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Shure microphones
do something great for
all these great voices.

Look beyond a Shure microphone and you're likely to spot a star. And
that is especially true in Nashville. Country superstars insist on Shure
microphones because of the consistent reliability and clear, natural
sound that make these microphones the “Sound of the Professionals.”
Make them part of YOUR next performance. Ask your Shure dealer
about Shure microphones and tell him Bill, “Crash,” Crystal, Mickey,
Tom T., Sonny, George, Loretta, Barbara, Ronnie, Eddie, Charlie,
Conway, LeRoy, and Tammy sent you.

Send for the free Shure Booklet, “Shure Microphones,” AL314J.

S SHURE §

Shure Brothers Inc., 222 Hartrey Ave., Evanston, IL 60204, In Canada. A. C. Simmonds & Sons Limited
Manufacturers of high fidelity components, microphones, sound systems and related circuitry.
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If it feels like somebodyelse is

eit’stime

you looked at NRI raining
for TV and audio technicians.

No matter how hard you try, there are
some jobs that just seem to go nowhere. And
others so monotonous, they drive you up
the wall.

NRI Can Set You Free

There’s a way out of the rut. NRI home-
training in TV and audio servicing, At home,
in your spare time, you can learn to become
a TV electronics technician. Qualified to hold
down a good paving job as a serviceman or
troubleshooter. Even start your own full- or
part-time business. And vou learn at vour
own pace without quitting vour present job.

Learn by Doing,
Actual Bench Experience

NRI is more than hook learning, It's
reinforced with practical experience every step
of the wav. In our Master Course, you build

Your equipment includes a transistor-
ized volt-ohm meter, TV color pattern gen-
erator, advanced design 5™ triggered sweep
oscilloscope, and CMOS digital frequency
counter. In addition, vou build the audio

actual electronic circuits and test them. You

construct 4 4-channel audio center, a 25"
diagonal solid state color TV. introduce and
correct typical service problems. You even

center and color TV while performing more
than 120 in-set, power-on experiments that
give vou real bench experience.

Ask the Professionals

assemble professional test instruments that
you use for learning and earning.

A documented national survey * con-
firms for the second time that more than half
the professional TV servicemen have had home
training. And among them, they recommend
NRI by more than 3 to 1! That's because NRI
training works, as it has for 63 vears and more
than a million students.

Send for Free Catalog,

No Salesman Will Call

Get all the facts on how NRI career
training can mean new opportunities for vou.
Send for our free catalog describing lessons
and equipment, other courses in digital com-
puter electronics, CB radio servicing. commiu-
nications, and more. Mail the postage-paid
card today and see if vou can't make more of
vourself. If coupon has been removed, write:
NRI Schools. 3939 Wisconsin Avenue,
Washington, D.C. 20016.

*Summary of survey upon request.
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Please check for one free O Amateur Radio ® Basic and Advanced
catalog only O bigital Computer Electronics @ Electronic I
NO SALESMAN WILL CALL, _ echnology  Basic Electronics
1939 Wi , TV Audio Servicing O Small Engine Repair Course
39 Wisconsin Avenue 0 Servici ) ) ;
I . Washington, D, J00l6  # &Y I Toka ron T e Cobes O Electrical Appliance Servicing

O Complete Communications Electronics = Aulomf)uve fo’haf‘i“
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LETTERS

Dolly At The Top

I have been meaning to write for some-
time 10 thank you for a good magazine.
We enjoy it very much and save every
copy for tuture reference. This (Nov. Dec)
month's article on Dolly is fabulous. The
pictures are beautiful, so much better than
in Plavboy. 1 was disappointed in it. Fans
are looking for the truth about their stars
but it can be kept clean and enjovable for
all ages. 1'm waiting for a good article on
Larry Gatlin and Marty Robbins—good
long articles, like this one on Dolly.

FRANCIS TALIENT
EVENSVILLE, TENN

I’ve never written to your magazine
before this, and my subscription is paid
up until Jan. 1982. [ enjoy vour magazine
very much each month. The Nov/Dec
issue of vour magazine could not have
been better. I am an avid Dolly Parton fan
and you surely did give me a nice Christ-
mas gift by featuring Dolly in the holiday
issue. Dolly, in my opinion, is the most
versitile performer in the business today

and the most talented and most beautitul.

DONALD SWARTZ
LEWISTOWN. PA

I just tinished Cowntry Music maga-
zine’s Nov.'Dec issue and want to praise
\lanna Nash tor the excellent article on
Dolly Parton.

This was, by far, the most informative
article 1 have ever read on Dolly. | am a
lover of Dolly and her music and was most
pleased with this classy and personal inter-
View,

My hat is off to Ms. Nash and 1o
Country Music for paying this tribute to
America’s most beautitul and talented
ladv of song.

STEPHEN VERNARD PERDUE
ROANORL, VA

I am very pleased with the Nov/Dec

issue of Country Music. Dolly Parton
makes any magazine magnificent. |
enjoyved the article and loved all the

beautiful pictures.
JAMES TRACY GREGORY
CHESAPLAKE. VA
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Sons Of The Pioneers

I would like to take this opportunity to
convey my thanks to vour fine magazine
for the article in the October issue on the
sons of the Pioneers. The author, Douglas
B. Green gave an excellent presentation
both past and present of one of the finest.
mos! enduring, never duplicated groups in
the field of music today.

It was my good fortune to see and 1alk
with some of the members of the group at
the Nashville Music Festival this past July
and they are gentlemen and professionals
from the word go.

Thank you and keep up the good work
on an excellent publication.

THURMAN JOHNSTON
HARRINIAN, TENN.

Thank vou for the recent article about
The Sons of The Pioneers. | have been a
fan of theirs for many years and would
like to read more about them. Your article
was well done and informative. Thank
youl again.

DONNA Ul LREY
BROOK! INE . MASS.

entire music system.

resonant material.

: u,. your Kenwood dealer.

Your speaker’s reputation
should be as good
as your receiver’s.

Hooking up an off-brand, bargain speaker to your
top-quality receiver or amplifier compromises your

So it makes sense to select a speaker with a name
as good as the rest of your components.

The new LS-408B 3-way was designed completely
by Kenwood for a tight, full bass. Accurate midrange
for natural sounding vocals. And crisp, clear highs.

To get that sound, we used a computer to design
lightweight, extra-rigid cones for the tweeter and the
midrange driver. And we mount our speakers on our
unique lumber-core baffle board made of special anti-

But when all is said and done, a speaker's reputation
rests on how it sounds. You can hear it for yourself at

For the dealer nearestyou. sge'your Yellow Pages, or write Kenwood.
PGBW.SHS ‘Carson, CA 90749 In Canada: Magnasonic Canada, Ltd.



Queen of Country Rock
Reigns Supreme

Many thanks for your teature on the
Queen of Country Rock—Linda Ron-
stadt. A fascinating article about a fasci-
nating woman. Just one mistake—Linda
attended the University of Arizona and
not Arizona State. There is a hundred
mile difference between Tempe’s ASU
and Tucson’s U of A. But when it comes
to lovin’ Linda, you couldn’t find two
closer towns.

BOB WILLHOIT, PRESIDENT
LINDA RONSTADT FAN CO-OP

Thank you. Thank you. Thank you. I
love your October 1978 issue with that
beguiling cover photograph of Linda
Ronstadt. You know, this one issue may
just be worth my entire subscription price.

BARBARA MCFERRON
RICHMOND, KY.

I greatly admire and respect Linda Ron-
stadt. Linda has worked so hard for many
years to become what she is today. It was
surely &4 long road, but I'm so glad she
made it. She’s one person who worked
hard and never gave up. She's definitely
number one all the way. Mary Ellen
Moore’s article was truly terrific. Just
keep on singing Linda. Whar a beautiful
voice.

MAGGIE BARMAZIAN
CRANSTON, R.1.

Gospel and Connie Smith

In regard to the Nov/Dec Country
Musle, 1 find C.M. more interesting all the
time. Of course like niost C&W fans, 1
have my favorite. Connie Smith’s com-
ments regarding lier future singing career
—1 certainly hope with a prayer also, that
she will never give up singiug and yes,
entertaining. For me to watch her sing is
pure joy. She has a great voice for singing
gospel. Her shyness is very becoming to
someone as great as she is, In singing and
being beautiful as well. I send my love to
-Connie.

WAI TER N. SHIELDS
TUTWILER, MISS.

1 enjoyed reading your article on
Connie Smith. I knew she was a strong
person about God. But I didn’t know she
had been married twice before now.
Connie is a very special singer. She is just
one of my favorite country artists.

DIANNA LYNN ROWLEY
TOLEDO, OHIO

Thank you for the article on my favor-
ite singer, Connie Smith in your Nov/Dec
issue.

My file is filled with her many albums
and | will be first in line for any new
releases.

LESTER E. MORGAU
HENDERSONVILLE, N.C.

Willie In New Jersey

1 take personal offense to vour article
“Willie Nelson and the New Jersey
Punks.”” We in New Jersey are not savage
beasts. In answer to your article I have
these questions: First, why is a country
music magazine writing about a group like
the Grateful Dead and what went on at
their concert, when Kenny Rogers and
Dottie West did a fantastic performance
out in the Meadowlands too? You should
have had someone report on a truly great,
classy and dignified show, instead of punk
rock.

Also, what was Willie doing appearing
with a group like that anyway? And last,
the concert took place in New Jersey’s
Giant Stadium in the Meadowlands Com-
plex named after the New York Giants
football team, located about 7 miles out

of New York City. Not all the kids there
that day were New Jersey punks.

LARAINE LASPADA
NO. AKLINGTON, N.J.

On Elton Britt

Doug Green’s all too brief article on
Elton Britt has been long in coming. Elton
was a truly fantastic singer with a voice
that sent chills down one’s spine. His
yodels were as clear as bells and his voice
as sweet as saccharin. Why Elton has not
been voted into the Country Music Hall of
Fame | do not know. But I agree with
Doug Green—he was one of country
music’s greatest talents. 1 hope the article
will spur and awaken new interest in this
great man.

A. ALLAN GREEN, D.P.M.
HOWARD BEACH, N.Y.

Introducing ACOUSTIC MARTIN ROUNDS

The CF Martin String Division has developed a rnanufacturing pro-
cess to wind round wrap matenals on round core wire to create a

guitar string that is softer

more bendable —easier to slide—

available as Acoustic Brass String Sets M-820 extra light gauge;,
M-830 light gauge; M-840 medium gauge: M-800 12 string light

auge.
gauge @ THE CF MARTIN ORGANISATION NAZARETH PENNSYLVANIA 18064 USA
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Carl
Perkins:
a fiercely

honest
auto-
blograp \Q

“Twelve thousand fans were wait-
ing. But I was too drunk to go on.
I had promised myself, my family
and God that it would never

pen — but it had. And I wanted
to die.”

Carl Perkins was a friend and
contemporary of Elvis Presley
and Johnny Cash. His songs were
being recorded by artists around
the world. His own smash hit,
“Blue Suede Shoes,” had sold
nearly two million copies.

Yet despite all his success, this
legendary musician was floun-
dering and confused, facing the
toughest crisis of his life.

Now, in a fiercely honest auto-
biography, Carl Perkins tells of
his humble origins, his skyrock-
eting success, his agonizing bat-
tle with alcohol, and his trans-
forming encounter with God’s
faithfulness.

Disciple in Blue Suede Shoes.
Including lyrics to his most pop-
ular songs, plus 16 pages of
photos and foreword by Johnny
Cash. Now at bookstores every-
where in Cloth, $6.95.

Read for your life.

ZONOERVAN s Z

OF THE ZONOERVAN CORPORATION
GRAND AARPIDS, MICHIGAN 48508
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By HANS FANTEL

Cartridges and

Needles

If your stereo system is more than
about four years old, replacing the phono
cartridge may be a fairly cheap way to
make it sound better than it ever did be-
fore. Total system performance can be
upgraded by simply changing the car-
tridgc—or pickup—as it is sometimes
called, because cartridge design has
recently been much improved.

The best models today reach perfor-
mance levels unheard of just a few years
back. What’s moie, the pertormance gap
between top and bottom of the price range
is narrowing. A low-cost model selling for
about $35 now sounds every bit as good as
the far more expensive top models did on-
ly a short time ago.

The cartridge—the little device at the
tip of the tone arm—is where the music
really begins. It is the gateway by which
the music passes from the record groove
into your sound system. As the source of
the sound, it occupies a strategic position:
if the cartridge doesn’t read out the sound
correctly from the record groove, the
music gets messed up at the start. No mat-
ter how good your amplifier and your
speakers, they can’t correct the faults in-
troduced at the outset by an inferior car-
tridge.

Next to the speakers, the cartridge has
the most noticeable effect on the kind of
sound you hear. For each cartridge model
has its special tonal coloration which can-
not be fully expressed in its technical
specifications. 1t can be described only in
subjective terms, such as ‘‘bright and
brilliant’’ as contrasted with ‘‘warm and
velvety’’—or, in some cases, ‘‘fuzzy and
dull.”” But the differences between really
good cartridges—such as Empire, Or-
tofon, Shure, Pickering and Audio-
Technica—are slight and all of them will
give excellent results with a good sound
system.

The fidelity of a cartridge depends on
how accurately its stylus (needle,) tracks
the musical waveforms on the disk. Sup-
pose Dolly Parton sails through a song.
To your phono cartridge, Dolly’s pearly
voice is a bumpy road. To track those
overtones that spell out the special
character of Dolly’s (or anybody elses)
voice, the stylus must swing through some
40,000 hairpin turns each second. That’s
what it takes to reproduce a 20,000 Hz
note, since each cycle of a recorded fre-
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quency consists of two turns—one in
cither direction. At the speed the stylus
has to swing around these curves, it en-
dures accelerations greater than (hosc ex-
perienced by astronauts at blast-off. It
staggers the Imagination to think of such
vast forces at play within the narrow con-
fines of that wiggly groove. Yet through-
out this harrowing journey, the stylus
must never loose contact with the groove
wall. If it overshools the curve and
doesn’t follow the contour of the groove
exactly, the result is distortion.

As a general rule, a cartridge capable of
true fidelity will track at no more than two
grams stylus pressure. Some top-rank car-

Empire’s
Modet 2000

tridges will track with less than one-gram
pressure. But to operate at such minimal
pressure—virtually floating across the
record—such cartridges depend on a very
good tone arm with precision bearings,
enabling it to move across the disk
without frictional drag. If you have quali-
ty components, this poses no real pro-
blem, for nearly all of today’s better turn-
tables and changers come with tone arms
that move very easily on their pivot.
However, many older record changers
have too much frictional drag on their
tone arms, requiring cartridges built for a
downward pressure as high as three-five
grams. These are rarely capable of high-
fidelity performance. Besides, the added
weight makes your records wear out
faster. So, if you happen to own one of
those older kinds of record changers, it
may be a good idea to replace it also and
get a modern turntable so you can take
advantage of the new light-tracking
phono cartridges.



Today’s cartridges come in two basic
types: ceramic and magnetic. Ceramic V74 ° °
types are widely wsed in cheap, non-fi f th tO
equipment. In these models the stylus ...brln.g Or ln & ¥ i’?&t‘&‘iﬂé&’héi‘.ﬁ'
twists a slab of ceramic material which ° )
then produces an electric signal according O O“S Sound
to the stylus motion. Such cartridges are J y »
simple and inexpensive, but, unfortunate- (PSALM XCVIID)
ly, not very good. The heavy mechanical |
task of twisting the ceramic slab makes it ’P"Rgr
hard for the stylus to follow the rapid mo-
tions necessary to produce a wide range of 4
frequencies. So, if your record player uses ‘é‘“"
a ceramic cartridge, you can take it for JANFE
granted that it’s not true hi-fi. 3
All quality components use magnetic

oL

generated by the stvlus wiggling a tiny
magnet inside a wire coil, thus acting like
a miniature dynamo. By making all the
moving parts extremely light and small,

cartridges, in which the electrical signal is 11 R, : l ))l [ ))l I.‘
f a t - A/
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The Statler Brothers send you the season’s best. First,
with their new album, ‘‘The Statler Brothers Christmas
Card.’”’ A beautiful collection of traditional as well as
original songs. And second, ‘“The Holy Bible, the Old and
New.Testaments,’’ containing twenty-two biblical stories
in musical form.

Capture the joy of the season with the joyous sounds of
the Statler Brothers.

=oioess S gy === =

Audio Technica’s Mode! ATX1

engineers enable such cartridges to follow The Statler BrOtherS

the musical waveforms in the groove quite
easily and reproduce the entire range of
musical sound. Furthermore, nearly all
magnetic cartridges now come equipped
with a diamond stylus, which lasts for
more than a thousand plays without de-
veloping wear or damaging your records.

In choosing a cartridge, it’s a good idea
to match the price range of your cartridge
to that of the rest of your system. There’s
no sense in buying a top-model cartridge
for a low-cost system because the systeim
wouldn’t really show off the performance
of the cartridge. Likewise, there is no
sense in handicapping a superior system
with a cartridge that won’t let the system
do its best. So, to avoid confusion, let me
offer a few practical suggestions:

For a low-cost component system,
you might consider such fine, moderately
priced models as the Empire 2000E ($30),
the Audio Technica AT-11 ($35), or the
Stanton S00E ($35). A medium-priced |
stereo system will do very well with a
Shure M91E (3$60), a Pickering XV-15/
400E ($55), or an Ortofon FF-15E MKII
(360). And if you’re lucky enough to own
a truly superb sound system, pick among
such exccllent as the AKG P8E ($100), the
Empire 2000T ($90) or the Shure V-15

Type 111 ($90). The.price.s, by the way, are O ¢ S

merely the official list prices and are often 0‘\ & o o .

discounted by local dealers. °&L ¥ ("‘f’"\e} "q;a‘\.\\& PN
As I said, installing a new cartridge of- P FE & F P

ten does wonders for an aging system and
all the mentioned models offer outstand-
ing performance in their class. [ ] |




“You had ¢to
be there”’

HERE'S NOTHING to this show bidness gig.
After twelve years and ten albums | enjoy

remembering some of the moments in the history of

Coral Reefer madness that still makes it fun.
| could go on for hours telling stories but
| guess...you had to be there.
Jimmy Buffett
Wasting away in London
August 30, 1978
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When it comes to honky tonkin’, the
consensus of opinion in Nashville is that
Ronnie Sessions can honk with the best
of ’em. Rumor has it he’s got an im-
mense capacity for holding his liquor, a
telescopic eye for the ladies, a winning
touch on a pinball machine, and a cou-
ple of lightning quick fists if he needs
them.

Sessions has a reputation for having a
personality akin to that of a race
car—flashy, flat-out, and screechin’ on
the curves. It is a reputation he claims to
uphold no longer. Although he still
spends an occasional night out on the
town, he’s slowed down his pace, and
more often than not, he’s accompanied
by his wife. He says he doesn’t drink as

Ronnie Sessions (center) and his band, Amhuch?

cen

RONNIE SESSIONS: I’ve Been An Entertainer Since I Was
Seven...And Still Got A Long Ways To Go

much anymore, now that he’s married
there are only three women in his life
(his mother, wife and daughter), he puts
his money in the bank instead of pinball
machines, and he avoids trouble instead
of seeking it out.

So what makes a crazy, devil-may-
care cowboy from Bakersfield, Califor-
nia, mellow out? ‘‘Responsibility,’” Ses-
sions deadpans, ordering a double
scotch on the rocks from a mini-skirted
barmaid in a Music Row lounge. He eyes
up the girl and grins. ““You sure are pret-
ty, I’ll bet you got lotsa boyfriends,
doncha?”’ She smiles back and says,
““No, just one. He’s a karate instructor
about 6 '2" tall and a solid 210 pounds.”’
There was a time when Sessions
would’ve taken her reply as a ‘‘come
on.”” Now he just let’s it pass. Before she
leaves, he reconsiders and changes his
order. “‘On second thought, honey, why
don’t you just bring me a beer. 1 need to
get home early tonight anyway.”’

Ronnie Sessions has always been
somewhat of an anomaly, containing a
more than ample share of the craziness
associated with the entertainment world.
Shortly after he moved to Nashville
some eight years ago, he was the victim
of quick success. He scored a big hit
with Hoyt Axton’s Never Been To Spain
but never tasted that kind of success
again until Wiggle Wiggle in 1977. His
career nosedived in between those two
records and thus he spent more time
building his dubious reputation as the
king of the honky tonk cowboys.

But now Sessions feels his career has
been granted a new lease and this time
he’s mature enough to handle it. *‘I’ve
got a lot of folks who are countin’ on me
to come through,’” he continues. *‘I’ve
got a wife and baby at home to provide
for. There are a lot of people involved in
my career now who believe in my talent
and | don’t want to disappoint them, my
family, or myself.”’ Then he flips his hat
in the air and adds with a boyish grin,
““‘Don’t get me wrong now, I still like to
have a big ole country an’ western good
time. It’s just that some things are more
important now.”’ {Continued
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Charlie McCoy, Grammy award win-
ning instrumentalist and two-time
winner of the Country Music ‘Associa-
tion’s ‘‘Instrumentalist of the Year”
Award, is finally singing. . .again.

His recording of Fair and Tender
Ladies appeared on Billboard’s list of
Top 100 Country Records for ten weeks
this past fall. He is following it up with
an album called Appalachian Fever, on
which he sings all parts.

For a man who is as closely identified
with the harmonica as Ford is with cars,
it might seem strange for Charlie to em-
bark on a career as a vocalist. Not so,
however, as ‘““Mr. Harmonica” started
out his recording career as a Top 40-type
singer.

““My first record was in 1961,”’ Char-
lie recalled. ‘“It went to #99 in Billboard
for one week then it disappeared.”’

McCoy made nine records as a singer
between 1961 and 1978. His budding
singing career never got beyond the
‘‘budding’’ stage, though. In the mean-
time, McCoy continued to gain wide
music industry respect as a musician who
played nearly every instrument. He put
his multi-instrumental talents to the test
on Fair and Tender Ladies and played
everything, including drums, for which
he is not often called upon.

Not many people realized at first that
it was Charlie playing all those banjos
and guitars, as well as singing nine vocal
tracks. Actually, not many people were
supposed to know about it for another
year or so. Fair and Tender Ladies was
part of a personal project Charlie was
working on, a concept album which he
was recording largely in his spare time.
The re-emergence of Charlie McCoy,
singer, was an accident of timing.

‘I had that song and several others in
the can,” Charlie candidly admitted one
afternoon on the set of Hee Haw
Honeys, ‘‘and when it came time to pick
my next single, it was the best tune we
had.”’

Still, Charlie has been known as one
of the most requested studio musicians
in Nashville for many years. He has re-
corded with such top artists as Elvis,
Ringo Starr, Tom T. Hall, and Johnny
Paycheck, just to name a few. So why go
back to singing?

““Guess that’s just the ham in me,”
Charlie confessed. ‘‘I never considered
myself a great singer, but these new
tunes are a ‘sound.’ I’'m doing eight or
nine vocal tracks (on the new album).”’

How are people reacting to McCoy as
a vocalist? He has had a lot of folks ask
him, ‘‘Who’s that singing on your re-
cord?”’ Another Monument Records
artist, Larry Gatlin, has even kidded him
about stealing the famous Gatlin Family
sound.

‘I was doing this years before 1 met
him,”’ Charlie said. ‘‘I’ve even had
Larry pitch me a song now, so he’s not
really mad.”

All in all, Charlie McCoy is very calm

CHARLIE McCOY: “I Never Considered Myself A Great Singer,
But Now I’m Gonna Go With The Flow”

about his new-found success as a singer.
He continues to serve as music director
of the popular Hee Haw and Hee Haw
Honeys TV shows and hardly a day goes
by in Nashville when he isn’t working in
a recording studio for someone. Now
that he’s a singer again, will Charlie
McCoy ever do another instrumental
record?

“I’m gonna go with the flow,”” he
quipped mysteriously, ‘‘which means I
don’t know.”’ BILL MILLARD

Ronnie Sessions
{Continued from page 9)

In the past year Sessions has assem-
bled his own band, Ambush, found a
booking agency that could keep him
working, hired a fulltime business man-
ager, and purchased a bus in which to
travel. The catalyst for his assault on the
proverbial mountain has been a string of
successful recordings over the past year
and a half, the most recent being an
energetic ditty entitled, Juliet And
Romeo.

‘““About a year ago | decided it was
time to reach out and go for it,”” Ses-
sions explains. ‘‘I mean it still ain’t no
room full o’ roses yet. But at least things
are better than they were last winter.
That was one of the roughest times I’ve
ever been through. I’d just put the band
together, but we didn’t have any money
comin’ in because most of the time we
were rehearsin’ and the few gigs we did
have got cancelled because of the bad
weather.”’

So Sessions found himself not only
trying to support his family, but his

band as well. In order to keep the band
from falling apart due to a lack of funds,
he had the ‘‘boys’’ (as he calls the band-
members) move in to his home. They set
up their equipment in the den and prac-
ticed day and night. ‘‘We had to prac-
tice,”” he emphasizes. ‘‘We didn’t have
the money to do anything else. You
might say 1 was not only raisin’ a baby,
but a band too,”’ he jokes.

Sessions says he doesn’t know if the
beans had anything to do with it or not,
but somehow the band managed to stick
together through those lean times.
‘“Maybe that slack period was actually a
blessing in disguise,” he reasons. ‘“‘All
those months of practicin’ really helped
us get tight, not only musically but as
friends too. Since then, his bookings
have increased to the point where he is
working consistently and beans are no
longer the only item on the menu.

Two tourists from Des Moines, lowa,
who are sitting at a nearby table,
recognize Sessions and bashfully ask for
his autograph on a beer mat. They also
get a napkin signed for their teenaged
daughter whom they say idolizes Ses-
sions. Always a charmer, he eases their
apprehensions and treats them like old
friends. They offer to buy him a drink
but he declines. As they return to their
table, he signals the waitress and asks
her to give the couple a round on him.

He finishes his beer and chuckles as he
recalls something someone once told
him. ““You know, some years ago my
producer at the time told me I might
oughtta consider giving up bein’ a singer
and take a day gig. I thought about it
too. But I’ve been an entertainer since |
was seven-years-old. I really don’t know
how to do anything else, so I decided to
hang in there. I've still got a long ways
to go, but I’m mighty glad 1 didn’t take
that advice.”’

KELLY DELANEY
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On October 9th, Grandpa Jones
stepped to the stage at the Grand Ole
Opry house to receive congratulations
upon his induction into the Country
Music Hall of Fame, the highest honor a
country entertainer can attain.

He was seen by the 4,400 in

attendance in the Opry house, and by ain
estimated 25 million on national televi-
sion; and this slight, balding man with
the dapper moustache accepted the
honor with the shy dignity and wry
humor which have characterized his fifty
year-long career.

Grandpa—who got the nickname
while appearing with country music
legend Bradley Kincaid at the age of 22
—was born in Niagra, Kentucky, on
October 20, 1913, the youngest of ten
children. Apparently he never thought
of pursuing any other profession than
that of music; he embarked on his career
at eleven, and he has never stopped.

Grandpa has recorded for King,
RCA, Decca, Monument, and most
recently CMH Records and wrote a
number of his most popular songs, in-
cluding 7t’s Raining Iere This Moiitiig,
Light More Miles To Louisville, and Old
Rattler. A pioneer of television since its
infancy, he has continued to maintain a
career on that medium through his ten
year association with Hee Haw. He has
been a member of the Wheeling Jam-
boree, the Boone County Jamboree, the
Old Dominion Barn Dance, and the
Grand Ole Opry from 1946-1949, and
1959 to the present.

Other nominees in 1978 were the Sons
of the Pioneers, Hank Snow, Johnny
Cash, and Vernon Dalhart, but it was
Grandpa Jones who became the 29th
member of the Country Music Hall of
Fame. DOUGLAS B. GREEN

ELVIS: A Birthday Tribute

“Elvis was to love, to laugh at, to lis-
ten to with secret hearts, to imitate, to
use as a comparison for the culture he
created, but he wasn’t supposed to die,”’
Leon Russell mourned in August '77,
summing up what millions of fans
around the world felt but were too
shocked and grieved to say. Russell, like
so many other of Presley’s contempora-
ries—Merle Haggard, Donna Fargo,
Ronnie McDowell-—eventually vent his
sorrow in original song, Russell en-
larging the scope of his tribute to include
Marilyn Monroe, Presley’s female sex
symbol equivalent in the ’50s, and an
equally tragic hero, a hero, like Elvis,
destroyed by the adoring culture whose
fantasies she fulfilled.

Alas, the song itself, Elvis and
Marilyn, off Russell’s new album, falls
short of what it could be (taking the ri-
diculous tack that had the two met and
fallen in love, they mlight not have come
to such unhappy ends). In some ways, it
is as ghoulish as the merchandisers who
will no doubt celebrate what would have
been Elvis’ 44th birthday this month by
introducing an electric Elvis hairbrush,
or some such banal memorial item de-

signed to make Presley a bigger money-
maker in death than in life. But there is
still something ghostly, something mov-
ing and haunting about Russell’s song.
Maybe it’s because it comes at a time
when Presley fanatics have almost suc-
ceeded in blurring what was really the
essential magic of the man—and the fact
that he was a man—in favor of making
him a god.

““Elvis died a sad death,’”” says Knox
Phillips, whose father, Sam discovered
Presley and recorded his first hits on the
Sun label. ‘‘They made him larger than
life, and he feared not being able to live
up to that image. He lost contact with
reality, and when you lose touch with
what you are, you’re unhappy and lost.
Sam says Elvis died of a broken heart.
And | guess that’s true.” Perhaps one
reason so few want to acknowledge
Presley’s mortality—aside from the fact
that it reminds them of their own—is
because it is so hard for those who con-
sidered him The Last Hero, or more,
part of themselves or their kin, to accept
that this man who gave them so much
joy could be so unhappy himself.

It was doubly hard for Southerners.

Almost single-handedly, Presley, the son
of a sharecropper, changed the attitudes
of the world. Not only about sexuality
and ‘‘race music,”’ but about class bar-
riers, taste and Southerners themselves.
To those who never knew or who had
forgotten, Presley proved that to be
poor and Southern did not mean you
didn’t count. When he died on August
16, 1977, country music, once the voice
of the Southern working class and the il-
literate, was well on its way to mass
acceptance all around the world, and a
peanut farmer from Georgia was living
in the White House. They owed Presley
no small vote of thanks.

In generations to come, the fact that
Presley changed the course of popular
music forever will probably have lost
much of its meaning, after those who
lived through that change are dead and
gone. What will remain—what will
prove to be more important—is the
spirit of all that Presley came to em-
body, whether or not it is indeed rooted
in truth. ““We have to keep his name
alive,”” a 40-year-old woman told a re-
porter at the Elvis Presley Fans Reunion
in Las Vegas recently.

Happy birthday, Elvis. We miss you.

ALANNA NASH
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Hundreds of miles from Nashville, in
an outlaying area in Southern California
called Calabasas, the margaritas flowed
freely. The buffet table was heavy with
Mexican food, caldrons of steamed
clams and nearby, people were stacked
up at the bar. Everything was in readi-
ness to celebrate the debut of Rodney
Crowell and his first album, Ain’t Livin’
Long Like This.

Crowell is no longer a member of the
starving artist/writer echelon. The past
five years in Los Angeles have estab-
lished him as a much sought-after song-
writer, but now, instead of Emmylou
Harris, Mary Kay Place and Carlene
Carter singing his credits, Crowell is
recording his own material.

The Hot Band, who flew in that day
to back Crowell, had just completed a
tour playing with Emmylou Harris.
Crowell, incidentally, used to play guitar
with the band was the vocal forerunner
of the group.

““I love being out in front. It’s the
rush I’ve always expected it to be, but 1
also love my friends’ music as well and
I’m glad everybody got a chance to be
heard.”’

The stage was packed with well-wish-

RODNEY CROWELL: Life Is A Musical Experience

ers. Crowell sang lead to Emmylou Har-
ris’ harmonies on the opening song,
Elvira, which is the lead cut on his
album. With the tempo and the music of
the evening soon established, Crowell
took over as emcee, and introduced
Albert Lee, who plays lead guitar for the
Hot Band.

Harris re-appeared on stage and sang
several songs, some of which Crowell

Star In A TV Movie

Barbara Mandrell, who has been for
many years packing them in at concerts,
halls will be wowing them, as well, in a
made-for-TV movie, Murder in Music

Barbara Mandrell & Sonny Bono

City, to be telecast this month. Ms.
Mandrell, who portrays herself, co-stars
along with Sonny Bono (pictured above)
in this murder mystery.

had written especially for her, such as
Biuebird Wine, Amarillo and Tulsa
Queen, which was a co-writing effort.

Next up was Guy Clark, an inspired
songwriter (Desparados Waiting For A
Train, L.A. Freeway, etc.) and perform-
er (a new album just released on Warner
Bros.).

Three-part harmonies were provided
by the Cash/Carter offspring (Carlene
Carter, Rosie Nix and Rosanne Cash).
Musicians rotated on and off stage—the
sultry, soulful tones of Willie’s harp
player, Mickey Raphael, blended well
with the driving bass rhythms of his co-
worker Bee Spears.

But the night belonged to Rodney
Crowell. ‘I stopped touring with Emmy
last fall when I started work on my own
album. Studio problems, financial diffi-
culties and time-related setbacks kept
placing the release date for Ain’t Livin’
Long Like This, further in the future
until over a year had gone by from the
albums inception to its reception.

“I've missed working on the road all
this time and was particularly disap-
pointed that I had to wait so long to get
my own band together. I’m going to
Europe this month to play several dates
in England and Holland, and the first
thing 1 want to do on my return is to get
my own group. That way I can start
touring immediately.”’

Crowell did not sit idle for the past
twelve months. Instead, he stayed home
writing songs and when calls came in
requesting his presence in the studio, he
traveled to England and Tennessee.

*1 went to Europe with Carlene
Carter and was in on the planning stages
of her album. 1 wrote the single, Never
Together But Close Sometimes, which is
on it. As soon as I returned to the States
1 went to Nashville, where 1 spent a lot
of time in the studio working with Guy
Clark on his album.”’

Though Crowell was raised in
Houston, where Clark spent many
years, they did not meer until they had
both settled in Nashville. He had heard
of Clark, as well as Townes Van Zandt
(another Houston compatriot), but was
only slightly familiar with their music
before leaving Texas. Today, he credits
both of them as having been a strong
influence on his songwriting style just as
he ac¢knowlcdges the hclp Emmylou
Harris gave him as a performer.

Creative influences have surrounded
Crowell all of his life. One grandfather
played bluegrass banjo, one was a
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church choir leader and one of his
grandmothers played guitar. Crowell’s
father continucd this musical heritage in
the honky tonks of Texas, where he
maintained a semi-professional status.

“My whole musical experience begins
with my family. 1 was raised around
country shuffles and honky tonk songs
like Willie’s playing now. But I discov-
ered R&B on my own.

““I count my father as being the great-
est influence on my musical life. At one
point I felt it sounded trite to say it but
it’s the truth. When [ talk about who’s
had an affect on my career, 1 like to
mention people whose music can be
heard. When I discuss my father I begin
dealing with concepts and not something
concrete like an album. And I’ve spent
the last few years trying to get away
from the abstract or at least turn it into
something everybody can grasp,”’
Crowell explains.

Ain’t Livin® Long Like This, should
go a long way towards serving this pur-
pose. For it is a solid piece of music and
musicianship that everybody can take
home and listen to over and over again.

GAll RAY

The Rolling Stones
Catch
“Cajun”’ Fever

Leave it to The Rolling Stones to
know a hot country fiddler when they
hear one and then put him to work for
them. The night after the World’s Great-
est Rock & Roll Band played New
Orleans during last summer’s tour,
Stones’ bass guitarist Bill Wyman
dropped in to catch Doug Kershaw, who
was playing in a club there.

‘“We got to talking after the show,”’
Kershaw said. ‘“They were in Ft. Worth
the following day and I was in Dallas so
they asked me if I’d go open for them.
And 1 said, ‘Hell yeah!’”’

Did Doug know that a Rolling Stone
was in the audience? ‘I heard that some-
body was going to be out but I didn’t
know which one of them. It turned out
he was a fan—isn’t that great?’’

Very few rock acts get the golden
opportunity to open for The Rolling
Stones. But a country act? ‘I was
amazed. I even cancelled a night of my
own! By the time it all got figured out
they already wanted me to play on stage
with them on a song. Now that blew my
mind!”’

The Ragin’ Cajun’s opening set went
so well that he was brought back for two

HANK WILLIAMS: Still Country’s

Greatest Legend

There is cause to reflect that sometime
during the early hours of New Year’s
Day, some 26 years ago, the life of a
young man not yet thirty, who had al-
ready been up and back down again,
ebbed away in the back seat of a 1953
Cadillac convertible somewhere on the
highway headed toward Canton, Ohio.

Hank Williams remains, 26 years after
his death, country music’s greatest
legend, a music which thrives on great
legends. He was born September 17,
1923, in Mount Olive, nine miles from
Georgiana, Alabama. His remarkable
rise to popularity despite his
youth—although, like all “‘overnight
successes,”” he’d been hard at it, and not
always successfully, since he was six-
teen—has been related many times, as
have his inability to cope with his own
overwhelming success, his problems with
marriage, with the bottle, and with the
medication, and his subsequent fall
from grace with everybody except the
American people, who treasure legends.

Recently, more objective retrospec-
tives have tended to tone down the
legend, to put Hank Williams’ career in
proper perspective. He was not country

e

music’s greatest singer, nor even its
greatest star, nor its best songwriter. But
he was undeniably a genius, a performer
of charisma rivaling Presley’s, and was,
musically speaking, in the right place at
the right time, for he caught the shifting
American music mood perfectly when he
came to prominence in the late 1940’s.

After World War Il the American
public seemed to grow weary of smooth
dance bands and dreamy songsters
spinning vague, romantic ballads. They
seemed, in retrospect, to have been look-
ing for an earthiness, a no-nonsense
straightforwardness, a raw, gritty
honesty about the realities of life,
painful as they might be. They were
ready for it, and Hank Williams gave it
to them. They wanted real life and Hank
lived his songs; in doing so he accel-
erated a whole musical trend away from
the big band sound of Bob Wills and
Spade Cooley and from the romantic
singing cowboys, toward a simpler,
more direct, gut-wrenching, tear-jerking
sound that was to dominate country
music until the coming of rockabilly.

A musical prodigy capturing the
mood of a nation: It is the kind of story
from which legends are born.

Had he lived, Hank would have been
56. It is both fascinating and pointless to
speculate what he would be doing:
Would he be crooning mushy ballads in
a tuxedo and a painfully obvious
toupee? Or would he still be out there
raising hell, wringing great songs out of
his torment? Or would he have slowly,
agonizingly squandered away his mag-
nificent gift, as Lefty Frizzell did?

Maybe legends don’t become legends
unless they die young, with so much
promise left unfulfilled. It’s impossible
to say. The only sure thing is that after
more than a quarter of a century Hank
Williams remains country music’s most
vivid legend. DOUGLAS B. GREEN

encores. Then midway through the
Stones’ set, Doug came out and joined
on Faraway Eyes, a country ballad off
their latest album, Some Girls, which in-
cludes some fine pedal steel guitar play-
ing by Stones’ guitarist Ron Wood. *‘It’s
been years since I’ve been nervous but |
was, I tell you. Makes you humble your-
self real quick,” he laughed. ‘“We didn’t
move around too much because it was a
slow song—nice and a lot of fun. And
they’re a great bunch of peopnle. | was
truly amazed, especially with Jagger.

He’s a very nice guy.”’

Does the Cajun Rolling Stone have
future plans with his new band? ‘““We’re
planning to do some stuff in Europe.
Bill wants me to do some big festivals
out there.”

And can country music fans expect to
see rock’s finest band cross over into our
territory? ““I bet you they’re going to hit
some country things. Jagger’s been
writing a lot of country stuff. I think it’s
great!”’

JAMES BESSMAN

Redi
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who knows, Waylon Jennings, we think not.

Though he doesn’t pick or sing him-
self, when Fate Thomas, the four-term
sheriff of Nashville and surrounding
Davidson County runs for re-election or
needs to pay off campaign debts, he
usually has a little help from his friends
in the music business.

When one of Fate’s supporters throws
a benefit for him, it’s not at all unusual
for people like Johnny Cash, Waylon
Jennings, George Jones, Marty Rob-
bins, Webb Pierce, Charlie Daniels,
Jack Greene, Jeannie Seely and Boots
Randolph to show up and perform.

In fact, just about all these celebrities
have been on hand for several ‘‘Music
City Salutes Fate Thomas’’ dinners that
have been held over the years. ‘‘Fate
Thomas has done a lot for Music Row
and the people who work there,’” said
Wally Cochran who sponsored one of
these dinners. ‘“We just wanted to do
something to show our appreciation.”’

Tall and portly, with silvery hair and a
bald spot, and often dressed in a rum-
pled pin-strip suit, Fate Thomas fits his
public role of county sheriff turned poli-
tician and dignitary, to a tee. With a
drink in hand, he’s often seen around
town, shaking hands and enjoying the
local night life: Whether it’s at the
formal opening of Webb Pierce’s pool,
at a benefit concert that Waylon Jen-
nings is putting on for him at the local
Munincipal Auditorium, or at a show-

SHERIFF FATE THOMAS: A Friend
To Music Row
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Could this possibly be Nashville’s next hit entertainer? From the reaction of one

case for the most unknown of new coun-
try artists, you’ll often find Fate on
hand.

Over the years, Thomas has more or
less established himself as a sort of one-
man welcoming committee for Nash-
ville: He’s usually there to present an
honorary ‘‘*Key To The City Jail”’ to
luminaries like Roy Clark, Hoyt Axton,
Hugh Hefner, Frank Sinatra, Alice
Cooper and George Wallace when they
arrive in town.

‘“A lot of the music people are person-
al friends of mine,”’ says poker-faced
Fate, who in his own way, is sort of
reminiscent of the countrified W.C.
Fields. ‘“Waylon Jennings and I go back
a long ways...Tom T. Hall and I go
huntin’ together.

“They (the country artists) have been
awful kind to me, so whenever they put
somethin’ on, I try to be there. Even if
Cowboy Jones comes to town, why I’ll
ride out and see him!”’

In Fate’s large impressive office over
the county jail, C&W music can often be
heard playing loud and clear over the
elaborate sound system. In the lobby,
are pictures of him with everyone from
Billy Carter and Chill Wills, to
Muhammed Ali and the late Robert
Kennedy. (Fate is usually in charge of
handling security for major political
figures when they visit Nashville.)

There are also several framed shots of !

dio|

him and his good triend, Wayion Jjen-
nings among the collection. One of them
is inscribed, “To a great sheriff (and
worst guitar player 1 ever knew), your
buddy, Waylon Jennings.”” On one of
the walls of his office is a gold record
that was presented to him by the
Southern rock group, The Atlanta
Rhythm Section. “*They was up here in
Nashville one time and they had a little
problem,’’ he explains. ‘‘But it was
nothin’ serious. We straightened it out.

‘“‘Anytime the music people got a
problem, they come to me,”” he adds.
“They know they got a friend. A lot of
Nashvillians don’t want to accept the
music business, and it’s never really had
a seat at the table in this town. But it
literally keeps thousands of people in
work, and brings millions of dollars into
Nashville.

“But I’'ll do anything I can to help
them. Like I said, they’re friends of
mine.”’ BOB ALLEN

MEL STREET
Dead At 45

On Saturday, October 21, in the midst
of Nashville’s annual DJ Convention, the
music industry was shocked and saddened
by the news that country singer, Mel
Street had taken his own life on the morn-
ing of his 45th birthday.

Sireet had been eating breakfast with
his wife Betty and his brother and sister-
in-law, Mr. and Mrs, Cleve Street, at his
home in Hendersonville, Tennessee. Sud-
denly, Mel excused himself, went upstairs
to his bedroom and closed the door.

Moments later, a shot rang out. His
brother then went upstairs and found him
lying on the floor with a handgun beside

him.
Those close to Mel said he had appar-
ently been depressed about a heavy work
(Continued from page 16)
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OuNtrY SCery

“So yuh calls yerself a western
band!”’ sneered the grizzled old sheriff.
“That’s what they all say. Why, every
dad-blamed cayuse that comes to Nash-
ville buys hisself a new pair o’ boots and
sets his hat fer two days t’git it authenti-
cal lookin’ ’'n calls hisself a cowboy sing-
er. Why, we got cowboys, outlaws, west-
ern swingers comin’ out our ears around
here! How do I know yer what y’say
y’are?"”’

““Well,”’ said the slender string bass
player, whose steely gaze was in no wise
diminished by the horn rim spectacles he
was wont to wear, “‘look at our equip-
ment—the saddles, the cactus, the
western movie, the prairie moon, the
campfire...”

““ ’N jest who might you be?"”’

“I’m Slim LaBour, Sheriff. I've writ-
ten songs and played in a lot of bands,
and I can tell you this here is rea/ western
music.”’

““Absolutely!” added the scholarly
looking guitarist, whose quick hands
had made the name Tumbleweed Tom-
my Goldsmith legendary across the
West. ‘“We play the great old songs, and
those that we write—and all of us

write—'’ he added with chilling empha-
sis, ‘‘are in the authentic style. Why I’ve
played swing with Alvin Crow’s bunch
and did a stint with Marcia Ball; even
done some southern rock with the Con-
tenders. I’ve seen it all, Sheriff, and |

Doug Green (center), a contributing writer for Country Music Magazine,

They Call Themselves RIDERS IN THE SKY

promise you this is the real thing.”’

The sheriff’s lower jaw, thinly popu-
lated with teeth, snapped up against his
upper gums, devoid entirely of denti-
tion, and he turned to the wild-looking
one. ‘‘And you, young feller, what
d’you have t’say fer yerself?’’ The
bearded fiddler eyed him carefully with
his baby-blue eyes and casually let fly a
projectile toward the spitoon before
answering in measured, languid tones.
“I’'m Woody Paul, from Triune, Ten-
nessee. I’ve fiddled with Loggins and
Messina, and with Wilma Lee Cooper,
on the streets of Boston and the stage of
the Grand Ole Opry. I’ve fiddled every
style there is, from Cajun to bebop, and
1 can tell you that this here is real west-
ern music, Sheriff.”’

The grizzled old man, who sometimes
answered to the name of Gabby, turned
at last to the big fella leaning with casual
insouciance against the adobe wall. *“’N
you? | hear this here was yer idea, big
fella.”

““Yep,”’ said Doug Green, whose fin-
gers were never more than inches from
the big Colt .44 at his hip. ‘‘I’ve wanted
to form a real western band for years,
Sheriff. Me 'n ole Slim there put togeth-
er this outfit not too awful long ago, and
right away Tumbleweed and Woody
signed on.”

““Okay, boys,”’ said the sheriff, with a
malevolent gleam in his eyes,’’ the proof

ventures
to achieve more success as a performer with his new band, Riders In The Sky.

]

is in the puddin.” Get out yer instru-
ments. If yeh play good yer free t’go. If
yeh don’t...."" He pointed with a jerk
of his thumb to the crude gallows clearly
visible through the jailhouse window.

In the wink of an eye the four cow-
pokes had tuned up, and the fearsome
countenance of the crusty sheriff turned
to surprise, then to contentment, then to
delight as they reeled off Tumbling
Tumbleweeds, When Payday Rolls
Around, One More Ride, Back In The
Saddle Again, Cool Water, Timber
Trail, Riding Down The Canyon, and a
few of their own tunes before winding
up with Happy Trails.

“Why...why...l done you fellers a
great disservice, yes siree! Gol durnit,
that’s the best western music | ever
heard! You fellers are free t’go.”’

““Just in tine!’’ cried Slim, ‘“We've
got a show to make!’” “‘Just sorry we
couldn’t stay to show the movie!’’ said
Tumbleweed, as the four leapt into the
saddles of their magnificent stallions. . .

Mel Street

(Continued from page 14)

and recording schedule. ‘‘l don’t know if
we’ll ever know what was on his mind that
day,”’ says his manager, Jim Prater.
““That’ll always be a mystery. He just
wasn’t the kind of man you would expect
something like this to happen with.”’

Though never a superstar, Mel had
solidly established himself in the music
business with a consistent string of hard
country hits ever since he first reached the
top of the country charts with the self-
penned Borrowed Angel in 1972. (The
song has since been recorded by George
Jones, Ronnie Milsap, Mel Tillis and
numerous other artists.)

Street’s later hits included Loving on
The Back Streets, Forbidden Angel,
Looking Out The Window Through The
Pain, If I Had A Cheatin’ Heart, I Met A
Friend of Yours Toduy, and Lust Affair.

“To me, Mel was the greatest country
singer.”’ says Prater. ‘‘but he would have
argued with that. He idolized George
Jones. He worshipped him like a fan. So
you can’t imagine how good it made me
feel when George called and asked to sing
at Mecl’s funcral. He camc and sang
Amazing Grace.

‘] don’t know how many times you can
play a record in a row,’’ adds Prater, ‘‘but
the night after we buried Mel, | played
Borrowed Angel over and over until five
o’clock in the morning. Because to me,
that song was him.”’ —BOB ALLEN
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COUNTRY MUS

- BULLET
.AWARDS

Last year, the editors of Country Music Magazine,
recognizing the need to bring new talent to the attention of
our 1,500,000 readers and the music industry, announced
the presentation of the First Annual Country Music Bullet
Awards.

We at Country Music realize that the future of country
music lies in today’s new artists. We’ve been helping bring
them to your attention for years with our “Watch This
Face’’ columns, and since October, 1976, with our ‘‘Rising
Star Awards.”

IC MAGAZINE'S

Among last year’s Bullet Award winners, were two
choices that turned out to be fortuitous indeed: Eddie
Rabbitt and Crystal Gayle. These two have gone on to
achieve a degree of success that was even beyond our wild-
est expectations.

This year’s Bullet Award winners were chosen through a
system of voting that involved the editors and the key
writers of Country Music Magazine. No doubt, you’ll be
hearing a lot more from this select group of artists in the
future.

i Female Vocalist
Janie Fricke
1

Entertainer of the Year
Rex Allen, Jr.

Song of the Year
The Gambler
Don Schiitz

Male Vocalist
Mei McDaniel

Duet of the Year - The Kendalls
——

Vocalist Runner-Up

I Vocalist Runner-Up
Randy Gurley

Ciariy mMcClaln

Album of the Year
All | Want To Do In Life
Jack Clement

Single of the Year
Rose Colored Glasses
| John Coniee

Vocalist Runner-Up
I Lee Clayton

Vocalist Runner-Up
Con Hunley
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Funny thing about careers and star-
dom. Night after night Rex Allen Jr.
proves what a showman he is, skillfully
blending his hits, slapstick humor and the
great songs from the Western heritage
that is so inescapably part of him. The
spotlight is home to him and the payoff
almost always comes in a beautiful stand-
ing ovation.

“I’m one of the fortunate people who
always knew what I wanted to be. I always
wanted to be an entertainer,’’ says Allen,
one of the most outgoing men in the busi-
ness. ““The word has great meaning for
me. The word does not mean singer. 1'd
rather be an entertainer first and a singer
second. Isn’t that funny?”’

At 31, Allen has a habit of discussing
himself and the music business and then
hanging that question out there over
everything: ‘‘Isn’t that funny?’’

The answer is a resounding *“No’’ in his
case. Country music renews itself with
stars likc him. He’s becen a comer for
several years; and part of the magic spell
of Show Biz is judging who the next giants
will be when they’re still on the horizon.

Hc’s one of the best singers around and
a class entertainer with the good taste and
intelligence to combat what he accurately
perceives as country music’s lingering
image as ‘‘the music of the dumb ass.
Country music to a lot of people is a swear
word.”’

In recognition of his growing stature, as
an artist and entertainer, Rex Allen Jr. is
the second recipient of Country Music
Magazine’s annual Bullet Award for New
Entertainer of the Year, following in the
large tracks laid down by last year’s win-
ner Eddie Rabbitt.

Like the oldtimers might have said in
his father’s Westerns: if there’s a Bullet
with your name on it. ..

] think I’ve made tremendous prog-
ress the last three years—it’s phenome-
nal,” Allen readily agrees. ‘‘l can think
about building a house. I've gone from
traveling in a Ford Maverick to a 35-foot
bus.

““As I get older and get a little hair on
my shoulders I’ve become an introspective
singer; | sing more from my heart than my

-

Rex Allen, Jr.

head. But my head has changed and it’s
time for my music to change, again. I say
again because if you listen to my albums
over the last four years | never stayed in
one place. I moved.

“If you consider me successful, then
fifty per cent of my success is due to my
wife Judy. What I’'m proudest of in my

career, what my wife is proudest of, what
my family is proudest of, is the fact I've
never sold out.”

While some stars are dreaming only of
‘‘Crossover Heaven,’’ Allen, who man-
ages himself, has had something else in
mind, all along. He is rooted in his respect
and love for his Western heritage, since




the days when he used to open for Dottie
West for $100 a night. This movie cow-
boy’s son has earned his spurs.

““I couldn’t go out and sing hit records
I’d never had—1 had to entertain people,”
he laughs. *‘I think that was lucky. You
can’t entertain by doing hit after hii, as
far as I’m concerned.

Rex still hasn’t found his masterpiece of
a song yet, but he’s been satisfyingly con-
sistent and he hasn’t inflicted any real
clinkers on us. Lonely Street and No, No,
No both reached number five on the
charts and Two Less Lonely People was
also a strong effort.

Rex’s wife, Judy is a ‘‘picker,”” too—
having picked every one of her husband’s
hit singles since Can You Hear Those Pio-
neers, for which she shares co-writing
credit with him.

Pioneers marked a turning point when
it was finally cut after a two-year wait.
Larry Butler produced the song, but
before it’s release Allen moved on to work
with Norro Wilson.

Now Rex and Judy are on the threshold
of something they’ve always wanted:
artistic control. They’re producing five
songs on the next album themselves and
are shopping around for a producter for
the rest.

As Allen’s stature grows, there’s an
even stronger bond forged between son
and father. Rex Allen Sr. Who’s he?
Why, he was one of the most famous
Good Guys of all during Republic
Studios’ Western-a-week days of the
1950’s. He’d ride into town on Koko, The
Miracle Horse of the Movies, to give jus-
tice a helping hand and treat his leading
lady to a song as beautiful as Western
sunsets.

‘1 would describe him as Dad, because
that’s what he always was to me,”’ says
Rex Jr., still known to his family and old
friends by the childhood nickname Chico.
‘““Now that I’ve grown older I would de-
scribe him as the greatest Western singer
that’s ever lived, as well as the greatest
entertainer I’ve ever seen.”’

When Rex Allen Sr. was home in North
Hollywood he’d sing for his two sons
(Curt is an engineer with the legendary
Jack Clement) and some of his numbers
were written by a young man named
Willie Nelson. When Chico asked his
father why he didn’t record them, the
prophetic answer was that Nelson was ten
years ahead of his time.

Chico was belting ’em out himself when
he was only nine or ten and traveling with
his father. When he hit twelve, well, he
knew what he wanted. He went to Valley
College for two years to avoid the draft
(‘‘l found out college was only high
school with beer and ashtrays’’), but when
the Army called, he went.

Allen turned his service hitch into a per-
sonal training ground, entertaining often

and getting involved in everything. ‘‘It
was like vaudeville to me,”’ he points out.
He was in 80 variety shows and 10 theater
productions and even wrote a show.

But while he may have grown up with
greatness at home, Allen has been trying
to convince some skeptics about the worth
of his own entertaining, singing and writ-
ing ever since he moved to Nashville in
January, 1971.

‘“After eight top ten records in row I’m
not a virgin anymore. I think it’s time to
have a No. one record,”’ he says, slicing
right to the heart of the matter. *‘I think
there are three reasons why I haven’t had
one. It could be the material, it could be
the production and, what I feel is the most
important reason 1 haven’t had a No. 1
record, my name is Rex Allen Jr.”

Whether the feeling is valid or not, Rex
has released enough good songs that he
should have established himself in his own
right now. There’s no reason for him to be
a casualty of the ‘‘Junior’’ hassle.

““Junior is thought to be inferior,”
Allen says, turning serious and tracing the
rim of an ashtray with his Marlboro as he
outlines his case. ‘‘The unfortunate part
of being Junior in the business is the pub-
lic and the media expected me to be the
same caliber of entertainer at nineteen my
father was at forty.

“I’m the only Junior whose father is
still alive who’s made it. I think it’s huri-
ing me more now than it ever has. I don’t
think people want you to be successful
and be a Junior. Isn’t that funny?

““l don’t get that from the record com-
pany because they’re a hundred per cent
behind me. 1 get the feeling from some
radio people and some bookers. Most
people booking, booked my father 30
years ago.

“I’m proud I’ve maintained my integ-
rity through all the Junior hassle,”’ he
adds, sweeping his left hand in front of
him to symbolically remove the whole dis-
tasteful issue. ‘‘Winning the Bullet award
is the first step, the primary step.”’

Gaining a great measure of artistic con-
trol, freedom, over the upcoming album is
an even bigger step. Record companies
just don’t extend that privilege without a
lot of thought about the results.

Yet multi-talented artists like Dolly
Parton, Eddie Rabbitt, Larry Gatlin and
Don Williams, the Country Music Asso-
ciation’s male vocalist of the year, have
already shown why the artist should have
as much creative input as possible.

‘1 think a lot of artists doing produc-
tion work are not getting credit for it,”
Allen says. ‘A lot of people think artist-
production stuff can’t be done. A lot of
people think the artist is not critical
enough, which is a farce. If anyone is
super critical it’s the artist.

“You’re into a new era in country
music. There’s a group of artists today
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who are between the ages of 28 and 35 and
their heritage is country music; yet not
one of those people would say the most in-
fluential people in their career is anyone in
country music. The most influential peo-
ple have to be Lennon and McCartney
and the Beatles.™

Great music is where you find it, so why
not learn from anyone who practices the
craft so brilliantly? And country music
simply should not ignore the enlightened
approach to albums taken by the Beatles
and Fleetwood Mac, either, not when
those albums sell in the millions. Those
groups didn’t slap two hits together with
so many throwaway cuts and ship it.
Some major country artists are still guilty
of that.

‘“Let me give you the master plan,”
Allen says, purposefully tugging up the
sleeves of his white, V-necked ribbed
shirt. ““The tentative title of the new
album is New Directions. Basically what
that means is 1 want to appeal to a larger
audience. Now, I’m not going out and cut
Hotel California. Creatively, Warner
Brothers has given me the freedom to
experiment. Slightly.

‘““Warner Brothers had given me a big
budget to find my ‘‘quote, unquote”
niche. 1 think an artist needs a production
change at least every three years or you
wind up cutting the same material.

““If I did an entire Western album that
would be the kiss of death for my career,”’
he adds. ““But I love the music and it’s
something 1 don’t want people to forget.
There’s been at least one Western cut on
every album. I hope to continue that, but
it’s hard; I don’t want to do all old mater-
ial. Kin To The Wind (written by Marty
Robbins’ son Ronny) is the first new
Western song I’ve heard.

“The biggest difference is I’'m not set-
tling—1’m going on with it. Now, as far as
I’m concerned, the song will be right. You
can pull any cut off the album and I’ll be
proud of it.”

Allen puts a big heart into his career
and he’s bolstered by qualities like love
and pride. He’s got the common sense he
needs to get to the top, too. He's not
married to his own writing and he’s not
trying to match his voice to that heavy
Waylonized beat. At times he can get
completely away to think by cruising in his
Cessna 182, airplane, but he loves the
studio as much as he does the stage and
the time invested there—call it creative
fooling around—will free some useful
ideas.

““Look inside my little pea brain,”” Rex
Allen Jr. says with a grin as he leans for-
ward. ‘‘l don’t want to change anyone’s
musical habits. I was always taught to set
my goals high. If I was to say my goal is to
get into the Country Music Hall of Fame
1’d be shortsighted. Most of the people in
the Hall of Fame are dead.” |



Janie Fricke

Perhaps no one woman has generated
more excitement and interest within the
music industry in the past year than
Columbia recording artist, Janie Fricke.
(See Country Music Magazine’s ‘‘Rising
Star Award,’’ February, 1978.)

Before emerging earlier this year with
hits of her own like What Are You Doing
Tonight, Playing Hard To Get, and On
My Knees (a duet with Charlie Rich),
Janie enjoyed the secure anonymity of
being one of Nashville’s most successful
studio back-up singers. Up until recently,
Janie, the woman with a voice for every
occasion, was the one you heard in the
background, confidently supplying the
subtle ‘‘doo-wahs” and ‘‘ooh-wahs’ at
all the right places on the number one
records of such artists as Dolly Parton,
Ronnie Milsap, Crystal Gayle and the late
Elvis Presley.

While featured recording artists often
beat their brains out, breaking even on the
road night after night, Janie remained
content to draw her six-figure income
from studio and commercial work and
enjoy the luxury of eating dinner at home.

But that’s all changed now; since Janie

Duncan— The Stranger, It Couldn’t Have
Been Any Better, and Thinkin’ Of A
Rendevous—the momentum has been
building for her to step out on her own.
Lately as her own hits have gained more
and more momentum in the charts, she
has taken to the road more and more, still
carefully balancing her career in the
studios with her solo career. Nowdays,
touring with the likes of Charlie Rich and
Charley Pride, Ms. Janie Fricke is truly on
her way—up from the ‘*doo-wahs.”’ |

Mel McDaniel

Perhaps no one’s route to success has
been more circuitous than that of Capitol
recording artist, Mel McDaniel. (See
Country Music’s ‘‘Rising Star Award,”
August, 1978.)

Born 36 years ago in Checotah, Okla-
homa, smack in the middle of Indian
country, Mel made his first venture to
Nashville in 1970 and spent two years
working at the airport and unsuccessfully
trying to break into the music business.

When Mel’s brother suggested that he
join him in Alaska, he loaded up his wife
and daughter and did just that. In
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Anchorage, he spent the next two years
playing for $80 a night at the King’s
Lounge until he had saved enough money
to come back to Nashville.

In Nashville once again, Mel got a job
at the Holiday Inn and pumped gas at a
Texaco Station. In between, when times
were good, he would get work singing on
demo records for Combine Music Com-
pany, one of Nashville’s largest music
publishers. Eventually, the people at
Combine found a song called Have A
Dream On Me that seemed to fit Mel's
voice so perfectly that they took the fin-
ished demo record to Capitol and ended
up getting him a recording contract.

In the meantime, Mel had begun enjoy-
ing a degree of success as a songwriter:
Hoyt Axton and Commander Cody both
recorded his Roll Your Own, and later
Conway Twitty recorded The Grandest
Lady Of Them All.

Since signing with Capitol, Mel has had
continued success in the record charts.
Hits like God Made Love, The Farm, and
Bordertown Women promise that Mel is
on his way to carving out the niche in
country music that he rightfully deserves.

|



BULLET

Runners Up

Lee Clayton

As one of Nashville’s new
wave writer/artists, Lee
Clayton, (see Country Music,
Nov./Dec., 1978) is seemingly
always on the move. When we
last talked to him, he had just
returned from the west coast
where he had begun work on
his second Capitol album.

After quite a number of
years spent in and around
Nashville’s music business (he
recorded an ill-fated album far
MCA Records in 1973), Clay-
ton is perhaps on the verge of
getting the sort of recognition
he deserves.

As a writer, Clayton has al-
ready made some headway.
His Ladies Love Outlaws was
recorded by Waylon Jennings
in 1972, and If You Can Touch

Her At All was a recent hit for
Willie Nelson.

Lee’s debut Capitol album,
Border Affair, released early in
1978, was critically acclaimed,
but unfortunately, hardly pen-
etrated either the airwaves or
the record racks.

So naturally, it’s good news
to hear that the ever-elusive
Clayton has been back in the
studio again, regrouping for
his next LP.

Con Hunley

On up the road from Nash-
ville, about 200 miles or so by
interstate, lies Knoxville, Ten-
nessee, the stomping grounds
of newcomer, Con Hunley (see
Country Music’s ‘‘Watch This
Face’’, August, 1978) who

signed with Warner Brothers
Records earlier this year.

Hunley, an ex-mechanic and
service station attendant, got
into the big-time music in-
dustry a little differently than
most: Instead of going to
Nashville, he sort of made
Nashville come to him.

In Knoxville, Hunley had
put together his own band, the
Rhythm Masters, and began
playing local venues. Eventual-
ly, he gained such prominence
that he was packing them in at
the 1500-seat Village Barn.

At this point, enter Bonnie
Rasmussen, public relations
director for Warner Brothers
in Nashville, who heard
Hunley play in Knoxville and
went back to Nashville to
spread the word.

Eventually, five major rec-
ord labels were competing for
his talents.

Much to Bonnie’s delight,
Hunley ended up on Warner
Brothers Records where he is
produced by Norro Wilson.

VOCALISTS OF THE YEAR

Each of Hunley’s new single
releases, Cry Cry, Darlin,
Weekend Friend, and You’ve
Still Got A Place In My Heart,
has maintained the confident,
upward momentum of the ca-
reer of this versatile, richly
talented young vocalist who
promises to make a big impact
on tomorrow’s country music
scene. |
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Charly McClain

Charly McClain (see Coun-
try Music **Watch This Face”
May, 1977) has been dazzling
music fans with her good looks
and impressive vocal talents
with songs like Lay Down, Let
Me Be Your Baby, and That’s
What You Do To Me.

Originally from Memphis
Charly, (real name: Charlotte
Denise McClain) began singing
seriously in school when she
and her brother formed a band
and wore out two cars driving
back and forth to play small
clubs in the Memphis area.

When she was 17, Charly
auditioned and was chosen as a

regular singer for the Memphis
country music showplace, the

Mid-South Jamboree, where
she played for two years.
Charly’s reputation as a

Randy Gurley

Randy Gurley exemplifies
one of those rare instances
where an artist has gained
widespread recognition within
the music industry before she’s
had a hit record.

Randy, a diminutive, dark-
haired young woman, was first
“‘discovered”” by David Van
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Cronkhite, a young poiiticai
public relations specialist from

Dallas. Van Cronkhite took
Randy to Nashville, got vet-
eran producer, Owen Bradley
interested in producing her;
and then took her to Tulsa and
got powerhouse manager/
booker, Jim Halsey interested
in handling her career.

Randy’s first album on ABC
Records, Let Me Be The One
demonstrates her powerful and
versatile talents as vocalist, just
as her live performances
demonstrate her energy as an
entertainer.

singer grew and,—with the
help of Grand Ole Opry
member, Ray Pillow, she came
to the attention of Columbia
producer, Billy Sherrill. Her
two albums and her string of
hit singles seem to be steadily
paving her way to a reputation
as one of country music’s most
gifted female vocalists. ]




Dui of The Year —
The Kendalls

It’s hard to think of the Kendalls (see Country Music, May,
1978) as a new group: In the past year and a half, they’ve won a
Grammy Award, a Country Music Association Award (for
Single Of The Year: Heaven’s Just A Sin Away) and they’ve had
three number one records.

But having considered all this, there’s the other side of the
coin: A little over two years ago, the Kendalls were without a
record label affiliation. In fact, after seven years of performing
and recording unsuccessfully, they were going nowhere fast;
that is, until they signed with Ovation Records, a relatively
small, Chicago-based label, and stumbled across a song written
by Jerry Gillespie called Heaven’s Just A Sin Away.

Heaven’s Just A Sin Away was a dark horse from the begin-
ning. The song was first recorded by the Kendalls in early 1977
in their first sessions for Ovation. The song was casually
accepted at that point as nothing more than an album cut—
definitely not a potential hit single; nobody expected it to take
on a life of its own. Nonetheless, it ended up on the B-side of the
Kendall’s second single. The people at Ovation first discovered
they were on to something good when DJ’s began turning the
record over. In October, 1977, the song went to number one in
all three of the trade magazine charts and stayed there for
weeks.

With their latest single, Sweet Desire, the Kendalls have also
fooled a lot of us on another count: Contrary to those who said
it couldn’t be done, the Kendalls have finally had a hit without
the word, ‘‘sinnin’ *’ in it. ]

Album
of The Year
JACK CLEMENT

It’s sort of ironic that the
winner of Country Music
Magazine’s 1978 Bullet Award
for ‘“‘Album of the Year’ is a
man who’s been in the music
business for nearly 30 years.
But that’s the way it worked
out in our final voting, and
we’re glad of it.

Even though Jack Clement
(see Country Music, Septem-
ber, 1978), in the course of his
three decades in the music
business, has written such
masterpieces as Ballad Of A
Teen Age Queen, and Guess
Things Happen That Way and
produced such giants as John-
ny Cash, Jerry Lee Lewis, and
Charley Pride, it wasn’t until
this year that he finally got
around to releasing an album
of his own, a masterpiece
called All 1 Want To Do In
Life. |
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Single

of TheYear
JOHN CONLEE

Before making his debut on
the country scene this past
summer and fall with Rose
Colored Glasses (a song he also
wrote), ABC recording artist,
John Conlee had worked at
various times, as a farmer, and
a mortician; and for seven
years, previous to his recording
success, he was a rock disc
jockey for Nashville’s Radio—
WKQB.

Conlee, who originally hails
from Kentucky, had several
regional hits with ABC Rec-
ords before hitting the big time
with Rose Colored Glasses.

Recently Conlee told es-
teemed country music writer,
Jack Hurst that one of the
most memorable moments of
his life occurred late one night
not long ago, when he was
driving down an interstate in
Kentucky and heard his record
being played almost simul-
taneously on radio stations in
Chicago and Dallas. N

Song of The Year- Don Schlitz

After five years in Nashville, playing in
small clubs and writing songs by night,
and operating computers by day, Nash-
ville songwriter, Don Schlitz has finally
come into his own with his song, The
Gambler.

Schlitz, who hails from North Carolina
(see Country Music’s special New Talent
Supplement, October, 1978), tells us he
wrote The Gambler about two years ago.
One of the first releases of the song was
Don’s own version, his debut single on
‘‘Crazy Mama’’ Records, (later picked up
by Capitol) which made a significant dent
in the country charts.

Since then, The Gambler has been

recorded by nearly a dozen artists, in-
cluding Johnny Cash, Bobby Bare, J.J.
Cale, and Mac Wiseman. The song was
recently popularized by Kenny Rogers
whose version is currently near the top of
both the country and pop charts. The suc-
cess of The Gambler is particularly grati-
fying to those of us who have been hear-
ing Schlitz play the song in local listening
rooms for the past couple of years.
“Within the next few years, Don Schlitz
will be the foremost songwriter in Nash-
ville,”’ says Bobby Bare, one of the first
major artists to record The Gambler. And
after all, who would know better than
Bobby Bare! n
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JACK

After years of making records for other people,
“Cowboy” Clement has made a record for himself.

“ALL I WANT TO DO IN LIFE”
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Jack Clement’s new album contains the single,
“When I Dream,’
and it has received
Country Music Magazine’s bullet award for
the best album of the year!

On Elektra Records and Tapes Q‘g
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MOTHER MAYBELLE CARTER

(May 10, 1909-0ctober 23, 1978)
A CORNERSTONE IN THE FOUNDATION

Throughout her life Maybelle Carter re-
mained an enigmatic person and performer.
Ever the shy, reserved, determined woman of
the Virginia mountains, she gave us no daring
or memorable interviews, no public flights of
fancy or drama. Still, she was and is, one of the
cornerstones in the foundation of American
music.

Maybelle Addington was born May 10, 1909,
in Nicklesville, Virginia, in a long Appalachian
valley known for centuries as Poor Valley. She
reflected the virtues of the inhabitants and
character of that region: dignity, determination
and a rich musical tradition.

At age sixteen Maybelle married Ezra
Carter. Ezra’s older brother, A.P., a cheerful,
strange man who sometimes fiddled and
sometimes sang, was married to one of
Maybelle’s distant cousins, Sara, whose deep,
clear singing was breathtaking. Though not yet
adept, Maybelle was already a capable guitarist
in the process of developing her famous style,
and the two young women began harmonizing
and playing, while A.P. contributed the on-
again-off-again bass singing that became his
trademark. They began to harbor aspirations
of a professional career in 1927, when they
drove 25 miles from their home in Maces
Spring to Bristol, Tennessee, to audition and
record for Ralph Peer and Victor Records.

The effect of the Carter Family (as they were
now called) was not as immediately spectacular
as was Jimmie Rodgers’, who recorded his first
record in the same week, but it was in its way as
profound. They caught a perfect balance bet-
ween the honest, rough-hewn folk music of
their native highlands and the newly conceived
professionalism of the country music industry.
Their voices, their musicianship, their
presentation were professional, while their
music was as stark and uncompromising as the
rocky hills from which they’'d come. It was
beautiful and meaningful and country. Ameri-
ca took them to its heart.

And then there was Maybelle’s guitar. There
had been literally nothing like it before, and the
sweet and endearing sounds produced by this
eighteen year old girl with the striking ice-blue
eyes were genuinely exciting in technique and in
feel.

In their heyday the Carter Family was a
peculiar act. They refused to travel much out
of their native region, playing school houses
and small scale shows in the southern high-
lands. In 1928, in fact, in the first bloom of
their recording success, A.P. felt compelled by
finances to pack up and move to Detroit for
several months, and work as a carpenter.

But they continued to record, cutting a great
many of their most famous pieces for Victor

OF COUNTRY MUSIC

by DOUGLAS B. GREEN

between 1927 and 1934, including Bury Me
Under The Weeping Willow, Thinking Tonight
Of My Blue Eyes, My Clinch Mountain Home,
Foggy Mountain Top, Lulu Walls, Sweet Fern,
Lonesome Valley, and Maybelle’s immortal
guitar piece Wildwood Flower.

In 1934 they moved to ARC (American
Record Company) re-recording many of their
old hits before recording for the then-new Dec-
ca label from 1936-1938. Besides the folk songs
A.P. continually mined from the hills, they
wrote many haunting tunes and songs during
this time, and Maybelle, by then in her mid-
twenties, had advanced markedly as a superb
guitarist and frequently played lead lines on the
autoharp as well. They recorded for Columbia
in 1940, and came home again to Victor for
their final session in 1941.

In 1938 The Carter Family made their only
real stab at commercialism, moving to Del Rio,
Texas, to play over the powerful Mexican
border stations XEG, XENT, and XERA. It
was at this time that A.P. and Sara’s children
Joe and Janette began appearing in the act, as
did Maybelle and Ezra’s daughters Helen,
June, and later Anita. Still, breakup was immi-
nent: age had changed A.P. He and Sara
divorced, and in 1939 she remarried. When the
Carter family disbanded in 1943, Sara moved
to California with her new husband Coy Bayes.

But Maybelle was a different matter. Quiet
and dreamy though she seemed, she was also
fiercely determined to remain in music. The
woman who had said and expressed little was
also the woman who had bought a green
Harley and taught herself to ride it. She and
her three daughters became the Carter Sisters

and Mother Maybelle, joined first the Old
Dominion Barn Dance in Richmond on WRVA
in 1943, and then the Grand Ole Opry in 1950.
Maybelle was, though she never showed it
overtly, determined to succeed, and did.

Oddly enough, this determination for suc-
cess did not strongly involve her own ego. As
the Carter Sisters and Mother Maybelle, she
receded markedly into the background as the
three girls sang lovely, creamy harmony—
worlds apart from the spine-tingling, haunting
sounds their mother and aunt and uncle pro-
duced—Helen was featured on the accordion,
June became a superb comedienne, and Anita
became one of the great underrated country
singers. But Maybelle simply sang a little here
and played a bit of guitar and autoharp there.
Eventually they hired none other than Chet
Atkins to play guitar for them.

Three events in the past years brought
Maybelle back into the limelight. The first was
an appearance at the Newport Folk Festival in
1963, where a whole new generation was in-
troduced to her and her music. The second was
the induction of the Original Carter Family in-
to the Country Music Hall of Fame in 1970.
And third was her powerful contribution to the
Nitty Gritty Dirt Band’s widely hailed Will The'
Circle Be Unbroken—the title song of a Carter
Family classic.

In the late 1960’s daughter June married
Johnny Cash, and Mother Maybelle became an
integral part of the Cash road show. Even as
age took its toll she remained on stage, and
when arthritis stilled the magic of her guitar'
playing, she continued on autoharp. She often!
looked somehow out of place, this elderly,
serious, dreamy mountain woman dressed in;
glamorous flashy gowns like her daughters, but
her dignity and sense of purpose carried her
through.

Maybelle had been off the road for over a
year, in declining health, although her sudden
death on October 23, 1978 at age 69, was still a
surprise. Her funeral was crowded with coun-
try music luminaries, some of whom prayed,
some of whom mourned, and all of whom tear-
fully sang Will The Circle Be Unbroken over
her grave.

We will now never know her motives, her
aspirations, her influences, the depths of her
determination. She simply never expressed
them publicly. Still, in a very real sense, it is
not the motivation but the effect which
ultimately matters, and her effects on the
course of country music have been as profound
as any country singer, entertainer, or musician.
Like her native Clinch Mountains she remained
to the end imbued with dignity and an aura of
mystery.

;

-~ a4



The truth is only now beginning to be told about...
CRAZY HORSE...GERONIMO...SITTING BULL...
COCHISE...QUANAH...CHIEF JOSEPH
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THE GREAT CHIEFS

yours free for 10 days
as your introduction to

niz3 THE OLD WEST

LIFE
BOOKS

From the days when the Indian Chiefs were proud, joyously
=4 combative, free as the wind . . . until the final holocaust at
Wounded Knee, here is the true story of The Great Chiefs. Fervent idealists like

Chief Joseph of the Nez Percés. Ferocious fighters like Geronimo of the Apaches.

Brilliant strategists like Crazy Horse of the Oglala Sioux. And the greatest
of all Sioux heroes, Sitting Bull.

One of the most violent chapters in American history, the confrontation
between the Indian and the white man has come down to us in distortions, myths
and legends. The truth is only now beginning to be learned, and told. It’s a truth
revealed with graphic fidelity to fact in The Great Chiefs, your introductory
volume to THE O1D Wi-sT. What actually happened at the Battle of the Little
Bighorn? At Wounded Knee? What led to the triumphs and bitter defeats of
the Arapaho, Apache, Cheyenne, Comanche, Crow?

You're invited to follow the true course of events in The Great
Chiefs free for 10 days as your introduction to TIME-LIFE Books’
much acclaimed series, THE O1D WEST. Extensively
researched and documented, this handsomely illustrated
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TIME-LIFE BOOKS
Time & Life Building, Chicago, 1llinois 60611
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Yes. | would like 10 examine The Great Chiefs. Please l
send it to me for W) duys' free examination — and enter my I
subscription to THE OLD WEST. If | decide to keep The
Great Chiefs. | will pay $9.95 plus shipping and handling. |
1 then will receive future solumes in THE OLID WES
series. shipped a volume at a time approximately every I
other month. Each s $9.95 plus shipping and handiing |
and comes on a 10-day, free examination basis. There is
no minimum number of books that 1 must buy and | may '
cancel my subscription at any time simply by notifving l
}

you.

If [ do not choose 10 keep he Greur Chiets. 1 will re-
turn the book within it} days. my subscription for future
volumes will be canceled. and 1 will not be under any
further obligation.
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series was designed to give you a true picture of the N e e D |
dauntless pioneers who faced the dangers and challenges (please print) |
of an untamed continent — who eventually triumphed. and

settled 1ts wild frontiers. In such superbly narrated, magnificently Address ... Apt. ...... |
illustrated volumes as 7he Cowboys, The Gunfighters, The |
Indians, The Forty-Niners, and The Trailbluzers, you'll experience . |
the tumultuous adventure of The Old West as it really was. So why \CHAZS GBI Someme o = g SUMERE - B o0
not send for 7 he Great Chiefs and enjoy it free for 10 days. |
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In the course of filing our story on
George Jones, numerous attempis were
made to interview him, both in Alabarma
and Nashville. Appointments made by his
manager were repeatedly broken when
George failed to show.

At any given time, nobody seemed to
know where George was, or what kind of
condition he was in—a state of affairs that
has not been uncommon with him of late.
Friends in Alabama said he was in Nash-
ville; his representutives in Nashville said
he was on his way o Florida.

Working through Jones’s Nashville
atiorney, Mr. Ralph Gordon, an interview
was finally scheduled for 10 a.m. on a
Saturday, at George’s Possum Holler

Club in Nashville, only a few days away
from our deadline, and some time after
our correspondent, Bill Jarnigan had filed
his report on George’s last days n
Alabama.

George appeared with his manager
A.C. (Shug) Baggott, two hours late for
our appointment. He looked slightly ner-
vous and haggard, but otherwise appeared
surprisingly healthy, considering what
he’s been through in recent months. He
was profusely apologetic, but was unable
to talk at length, since he was already late
for a live radio broadcast on which he was
scheduled to sing.

Our interview was rescheduled for the
next afternoon at his manager’s office/

apartment near Music Row. This time,
George was only an fiour and a half late.
As he sut on the sofa, sipping a mixed
drink and watching a footbail game on an
Advent TV screen with the sound turned
down, he seemed restless and exhausted.
With rather disarming candor, he dis-
cussed his recent problems. He had only
an hour’s sleep the night before, and up
close, he appeared somewhat ravaged
Jfrom his recent bouts with depression and
drinking; yet he expressed a fierce, and
almost urgent determination to turn his
career around.
During our two-hour interview, he
barely touched his drink.
—Bob Allen

By BOB ALLEN

The Decline and Fall of

GEORGE JONES

The man with the greatest voice in Country Music talks about his last ditch
attempt to turn his life and career around.

ALLEN: George, you seem o be
having more than your share of troubles
lately. Just how have ull these events in
your career and your life managed to get
so out of hand?

JONES: Well, it’s kind of like Morton
Salt: Everything kind of snowed down on
me at once. I’ve sort of agitated a lot of
my troubles on myself too, with too much
drinkin’ that I should not have done. But
you know, I can handle three or four
problems, but I think I must of had
twenty or thirty that showered down on
me at one time. And to add to it, the little
gal I’ve been goin’ with tor a couple of
years, that I really admired; really turned
out to be another....There just seemed
to be all these things comin’ down on me
at once. Everybody’s got their problems,
but I’'m one of those kinds of people who
is, y’know, weak. 1’m just a little weaker
than some people are.

ALLEN: Lately, no one seems to ever
be able to find you. Half the time, it seerms
your manager und your record label don’t
even know where you are. The last 1|
heard, you had left Alabarna, you were
moving your furniture to Florida, and
then you were going to come up here and
get an apariment and try and get 1hings
back in order.

JONES: I have been living in Alabama
for the last four or five years. | originally

moved to Alabama because I only had one
friend, Earl Montgomery, who wrote
some songs for me and lived down there. |
got to likin’ the area down there, and 1
had gotten to the point where 1 didn’t
want to be in Nashville any more than I
had to. Because every time I'd come to
Nashville, I'd get depressed, because this
is where 1 had things going at one time, |
had a home. | had a family.

But along with everything else, things
were goin’ wrong in Alabama too, and 1
just decided to get away from it all, so I’'m
going to move back up here (Nashville)
and try to get everything back together the
way it should be.

ALLEN: You’ve been missing a lot of
your shows lately. A lot of your fans are
worried about you, and I suppose some of
them are a little bit upset. Just why have
you had so much trouble getting to your
scheduled appearances lately?

JONES: I know I’ve let a lot of people
down—not just fans, but promoters too.
And I’ve got to do something now to win
their confidence back and to prove my-
self. Of course, they don’t understand
why | didn’t show up. |1 was promoted to
be at these places, and I know a lot of ’em
travelled a long way to come and see me.
It seems like I’m ungrateful because |
didn’t show up, and this has bothered me
quite a bit.

ALLEN: Where were you?

JONES: Well, it’s not my problem 1o
tell them (the fans) all my problems, and
it’s just too long a story. But there were
reasons these things happened; far more
reasons than somebody just sayin’ ‘‘He
was drunk and he didn’t show up.”
That’s their most favorite thing to say
when I’m not there. And that was the
case, maybe once or twice out of twenty
times. But all you gotta do it is once, and
then that’s what they say every time.
Drinkin’ may have agitated my problems
and added to them, but it was not the
problem 1 was havin’. But that’s not
important if we can win these people back
and prove to them that we love 'em, and
we want to sing country songs to them.
And I think country fans will forgive us,
because they are some of the finest people
in the world.

ALLEN: About a year and a half ago
or so, CBS, your record label, put togeth-
er a huge showcase for you in New York,
at the Bottom Line. They spent thousands
of dollars, flving in key radio people and
members of the press. But then you didn’t
show up. You stood them up, not just one
night, but two nights in a row, as I under-
stand it.

JONES: That’s one of the most sor-
rowful things that keeps hauntin’ me.
They worked their tails off and did a great
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job and I was lookin® forward to it, but
this was just about two thirds into all of
these problems I had. And I was so
whupped and my mind was beat and tor-
mented and depressed that there was just
no way I could even figure a way to get
there and be right to do it. I just didn’t
want those people to see me in that kind
of shape. They tried to explain that to the
radio people, but naturally they were
mad. And Columbia Records, I don’t
blame them. They spent fifty-sixty thou-
sand dollars, maybe more. It was a great
thing they tried to do for me, and like I
say, it still bugs me; it bothers me all the
time. But they’re going to try and do it
again and I won’t charge them one penny
for it, and I’ll be out all the expense. I'm
going to make it all up to them.
ALLEN: Several weeks ago, you were
arrested for assault with intent to murder
down in Florence, Alabama. Supposedly,
you shot at your friend, Earl ‘‘Peanut’’
Montgomery’s car, and nearly hit him.
What is the story behind that incident?
JONES: Well, he (Peanut) is supposed
to be a Christian, and I believe he’s a good

man. I had considered him my closest
friend, and he knew what had been goin’
on with me for the past few months. He
knew the problems I was havin’. But the
wrong night, he called me, knowing the
shape I was in, drinkin’ more, because I
didn’t know just what I was goin’ to do
and worried to death. He called me and
said, ‘‘Get out of your apartment.’”’ Well,
I don’t know why I thought about it, but I
always go down to the river bottom
(Cypress Creek, a tributary of the Tennes-
see River) and sort of meditate. Just sit
down there, you know. So I told him I'd
meet him at the river bank.

So I took off, and I was there before he
was. And I was just boilin’ over. I was
already messed up in my mind, drunk and
agitated. And he pulled up beside me in
his car and said the wrong thing to me.

I’'m very sorry for what I done, because
I’m not the sort of person to do that. I
just had my finger on the trigger and had
my thumb on the hammer to pull it back,
so that’s when the gun went off. I thought
it went off to the right, in the back of his
car, and up in the air, but it didn’t do

“I'm very sorry for what I done. . . I just had my
finger on the trigger and had my thumb on the

hammer to pull it back,
went off.”

so that’s when the gun

that. They showed me a picture where'the
bullet was just about an inch below the
chrome at the top of the door, just about
where he was sittin’.

I’m just thankful he’s still alive and that
it didn’t hit him, because it’s just not in
me to do that. But when you get all these
things in your mind, you really become a
crazy person. He knew it, and all the
people in town knew what was goin’ on
with me, and I was botherin’ no one. |
was stayin’ in my apartment. He had no
reason to do that, but I’'m sorry for what
happened.

ALLEN: It was also around that same
stretch of time that Tammy Wynette got
kidnapped and assaulted. Where were you
when you first heard about that, and what
was your reaction?

JONES: I happened to be at a friend’s
house that night. In fact, I'd been in
Nashville that day, and I drove back and
got into Florence about 5:30 in the even-
ing. I went to see a friend, and then a little
later, I went back to my apartment. My
son lives with me down there. He’s in col-
lege there at the University of Alabama.
When | walked in, he said, ‘‘Hey daddy,
did you hear about Tammy? She got kid-
napped. It was on the news a little while
ago.”’

I was very disturbed because her new
husband, George Richey told her that a
week before, they had tried to kidnap my
child, Georgette. Right away, I got on the
phone and tried to get a hold of someone
up there, but nobody answered.

Naturally, I wanted to get right up
there, so 7:30 or 8:00 the next morning, I
drove back up to Nashville and tried to get
a hold of somebody, but I still couldn’t.

Then I went on in and talked to my
manager and he started to tell me some-
thin’ and I said, ““OK, I know what you’re
tryin’ to say.”” He said that they had been
trying to tie me in with it and they were
sayin® I’d been disturbed and every-
thing....I’d been driving back and forth
between Nashville and Florence almost
every day because I had time on my hands
and I needed to think. And they turned
her loose in Pulaski and that’s almost all
the way back down there, in the direction
of where I live. So really, it was all over
town that there was that possibility. I
don’t know. Maybe whoever did it, didn’t
like me (either). Maybe if they’d of
brought her a little closer to Florence,
they’d have made it look more real
(laughs).

But anybody who would say anything
like that about me, don’t know George
Jones the way they think they do. Because
that’s the woman who gave mc quitc a bit
of happiness and was a good mother.
She’s a warm person. I don’t know. It’sa
sad thing. And it don’t make no sense to
me. Anyhody who’d do somethin’ like
that and take a chance ol spendin’ a life-
time in prison, 1 don’t know, I'd think
they’d at least try 1o ger some money out
of it or somethin’. (Continued )
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ALLEN: Do you still have much
communication with Tammy? Do you
talk to her regularly these days?

JONES: This is a very funny thing. Just
before George Richey and she married,
and the couple of years before that, we
had a very good friendship and relation-
ship. I could call and we’d talk. I'd stop
by and she’d fix me a cup of coffee. A lot
of times, if she felt like it, she’d come
down and sing a couple of songs with me
at Possum Holler. We had a very good
relationship goin’ right up to the time that
she married this Mr. Tomlin, which I told
her—I called her and told her, right be-
fore she married him, ‘“You don’t even
know this guy. You’ve only known him a
few weeks. You don’t know that much
about him.”’ I told her it didn’t mean that
much to me, but I wanted her to be
happy. | mean, that’s crazy. You need to
check a lifetime partnership out a little
bit.

Well, she married him and it lasted
three weeks. Well, I ain’t one to tell you I
told you so, but I had to tell her that. But
we still got along and everything was fine.
But then one day, I called the house, and
this man was there. I don’t know why he
was there, but he was there. But [ just
wanted to check on Georgette.

Well, Mr. Richey has been a friend of
mine for years. He wrote Grand Tour and
a lot other of my songs. He’s a fine person
and I love him to death. He always helped
me in any way he could. If my piano
player got sick, he would go out on the
road with me. But then he told me on the
phone, “We don’t want you callin’ here
no more and we don’t want you around
here no more.” | said, ‘“Well God,
Richey, what’s wrong with you? I’'m not
jealous because you’re marryin’ Tammy. |
want her to be happy. If you can make her
happy, I want you both happy. | mean,
it’s over for us. I know that. I'm just
callin’ to check on my child.”

He said, ‘‘Yeh, that’s another thing:
We want you to stay away from her too.”
I said, ““I’ll die and go to hell!”” And I
hung up the phone. I ain’t done nothin’ to
that man. He’s been my friend for all
these years, then just because he marries
my ex-wife, he hates me. I can’t under-
stand people like that.

ALLEN: Do you still think back much
to your marriage with Tammy? Do you
regret that you went separate ways?

JONES: Well, lookin’ back, I figured I
done my part. [ done everything I could. I
even quit drinkin’ for almost eighteen
months to satisfy her. Not even a beer.
Nothin. Then one night, she kept me
awake all night, worryin’ because she
hadn’t had a single out in eighteen
months, and cryin’ and keepin’ me awake
all night, and my goodness! I said,
““You’ve still got your name, and you’ll
find a good song. I don’t care if it takes
three years.””

Anyway, it got me so depressed and [

“I was very disturbed because her (Tammy
Wynette’s) new husband George Richey told her
that a week before, they had tried to
kidnap my child, Georgette.”

got up the next morning and went down to
check on the new office building we were
building—which I lost in the divorce. |
was so depressed, I said, “‘I’ve got to have
a drink.”” and I kept tellin’ myself, no.
But I wound up havin’ a couple of drinks
and I wound up gettin’ drunk that day. [
went up to Franklin (Tennessee), checked
into a Holiday Inn and slept it off because
I didn’t want to go home and be around
the kids. I got up the next morning sober
and called her (Tammy) and told her,
“I’m very sorry and I’ll be home in a little
bit.”’

Well, she come out with all these bad
words and said, ‘‘You ain’t never
comin’home! Don’t ever come around
here!’’ I called her up a couple of times
after that, and it was the same thing. I
don’t call that love. When a man tries to
do the things a woman wants, even gives
up drinkin’, not even a beer, for eighteen
months and then goes out and pulls one
drunk, just one night, and then they
wanta spend the rest of their lives without
you, just because you went out and got
drunk.

I think people need to know both sides
of the story before they read something
and condemn a man and say, ‘‘Well, my
God! He must be the sorriest thing in the
world! I ain’t never gonna go out and buy
any of his records again! Look how he
treated that poor little girl!”’ But they
don’t know for a fact, what happened.
It’s just like that old Hank Williams song
where he says, ‘“Who am I to cast the first
stone?’’ We just can’t do that.

ALLEN: George, your drinking is said
to be of monumental proportions. People
have described you as a sort of Jekyll and
Hyde character. People who know you

say that when you’re not drinking, you’re
one of the nicest people in the world. But
then when you start drinking, you some-
times change completely and things get
out of hand.

JONES: I wouldn’t say that was true in
general, but naturally, anyone who has
had too much to drink and someone says
the wrong thing to you, knowing that
you’re drunk, and naturally, if you’re in
that certain stage of drunkenness, you’'re
gonna try and whip the butt off *em.

I’ve been about as high as you can get
on whiskey and I’ll be sittin’ around
playin’ the guitar, enjoyin’ myself until
someone smarts off and says the wrong
thing to my wife or girlfriend....Well,
what the heck, you’d get a little violent
too. You can be sober and people say
those things to you and it makes you mad.

ALLEN: When you drink, does it
sometimes go on for long periods of time?
For weeks and weeks?

JONES: It does when I have so many
problems. I’m smart enough to know that
it doesn’t help. It adds to your problems,
and you wake up tomorow and you’ve got
a couple more there. I’ve got sense enough
to know this, but I don’t want to know it.

ALLEN: What do you usually drink?

JONES: Oh, maybe I drink Jack
Daniels; Bourbon and Seven-Up.

ALLEN: Would you actually drink so
much sometimes that you would stop
eating for long periods of time?

JONES: Yeh, and that’s my problem.
If I would have eaten like a lot of people
do, and then drank, I wouldn’t have had
this problem. It wouldn’t be that bad. I
went, uh, three, four, five weeks at a time
and then my stomach would be so small
and shrunk up, I’d be hungry and I'd get
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Why keep depriving yourself of the
thrill of making your own music?
Here’s a pleasant way to learn at
home in spare time. You play simple
familiar tunes right from the start,
then more advanced compositions.

Choose piano, guitar or spinet
organ.

No gimmicks—you learn to read
notes, play regular sheet music.

It really works! Thousands
now play who never could.
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It may seem odd at first — the idea of teaching yourself music.

You might think you need a private teacher at $4 to $10 per

hour to stand beside you and explain everything vou should do
and to tell vou when you've made a mistake.

But surprising as it seems, vou need no such thing. Thousands
of people just like you have taught themselves to play with the
U.S. School ot Music courses. By mail. And you c¢an too.

With our lessons, yvou learn to play the right way — by note
from regular sheet music. Without any gadgetry or gimmickry.
And all it costs you is just pennies a day.

You don’t need any previous musical training. Qur lessons
start vou off “from scratch™ with clear word-and-picture in-
structions. A lot of the songs you practice first are simple tunes
vou've heard many times. And since yvou already know how
these tunes are supposed to sound, vou can tell immediately
when you've *‘got them right.”

Then you go on to more advanced pieces. By this time you
can tell if your notes and timing are right, even without ever
having heard the songs before. Sooner than vou might think
possible, vou'll be able to play whatever kind of music vou like.
Folk. Popular. Classical. Show and dance tunes, Hymns.

You learn in vour spare time, in the privacy and comfort of
your own home. There's no one standing over yvou to make vou
nervous. And because yvou teach yourself, vou can set vour own
pace. You're free to spend as much time mastering any lesson
as vou wish,

How effective are the lessons? Ask Jeffrey Livingston of York,
Pa. "I thought the organ course was excellent.” he writes. I
knew almost nothing about playing an instrument before I
enrolled. Now I can plav not only the organ. hut the piano ton.
My new music ability has enabled me to play at churches and

small conventions. I am even considering making music my
career.”

And. Cecelia Feeney of Vineland, N.J. reports: "It's like a
dream come true. Knowing how to play and read music has
given me new self-confidence.”

If vou've ever dreamed of being able to play the piano, the
guitar, or the spinet organ, why not learn more about our con-
venient, economical way to learn? Send for our free hooklet
Be Your Own Music Teacher. With it we'll include a free "Note-
Finder.” There's no obligation. Just mail the coupon to the U.S.
SCHOOL OF MUSIC, A Home Study School Since 1898, 417
South Dearborn Street, Chicago. Ilinois 60605.

m U.S. School of Music. studio 37-604
iy “Home Study School Since 1898.""
‘= 417 South Dearborn Street, Chicago, Illinois 60605

I'm interested in learning the secret of tcaching myself to play the
instrument checked below. Please send me, IFREE, illustrated booklet.
(Free "Note-Finder included with Piano or Guitar booklet.) I am under
no obligation.

Guitar (pick style) Piano

Spinet Organ (2 keyboards)
Mr.

Mrs.
Miss N

Age_
Address . —
City. S—
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me a hamburger and eat about half of it
and that’d be all I could get down. Then
1’d maybe go four or five days more and
do the same thing.

But | wake up in the morning, knowin’
I’m sick and I just got to have a drink
y’know. Because that’s the only way I can
settle my stomach, unless I wanta fight it
out. Well, that’s the hardest thing to do,
so you wind up sayin’ maybe just one. ...
I don’t know, you get so far down with all
this and your mind gets so screwed up,
you just don’t care.

ALLEN: I notice you have a drink
there now, but you’ve hardly touched it in
the past hour. Have you slowed way down
or what?

JONES: I'm tapering, y’know, because
I’m still pretty sick at my stomach, and
I’'m trying to do this without having to go
in the hospital and get shots and medicine
and things like that. And I can do it,
because from day to day, 1 feel almost a
hundred percent better. I may have one or
two, and then try and eat something and
then I may have another an hour or two
later. But my stomach still tends to get
nauseous after puttin food in it. So maybe
I’1l have one drink to kind of settle it and
then take a couple of alka seltzers. Then
maybe before 1 go onstage, I’ll have one
to relax my nerves a little bit, because I’ve
been uptight and everything. I’'m still
fatigued from drinking too much, and it
takes quite awhile to get over something
like that.

ALLEN: A lot of your problems lately
have to do with money. Your manager
made the statement in the local paper, in
the midst of all these court judgements
against you that, the only asset George
Jones has right now, is his voice. A lot of
people say you never have really managed
your money well, because you’ve never
really seemed to care about money.

JONES: I don’t. Naturally I want a
little to buy things and live on. I want
enough to eat and to be comfortable and
maybe have five or ten thousand dollars
for a rainy day. I feel like this because 1
love country music. It’s hard to explain,
but you’ve heard of the man who just
loved a woman so much, he just
worshipped her. Well, that’s the way I am
about country music.

I went through all my first years, play-
ing my guitar and singing. 1 didn’t make
no money. I didn’t want no money. I
didn’t even think you could get money for
it. Of course, a little later, I got to where 1
could make a living on it, and as | got a
little older, I realized you had to make a
living.

The day Tammy and I split for the last
time, 1 had two thousand dollars in my
pocket and a new Cadillac that I had to
sell within a couple of weeks. She kept the
bank account. She kept the home. She
kept the things that we had invested in,
the office, the bus, the band. 1 wanted
peace of mind. I didn’t want to hurt her. 1

“I’m no spring chicken any more, and in the next
few years, I'm going to have to give it everything
I've got, because I just don’t have
that much time left.”

wanted her to have it all. And it was the
same way with my wife before her: We
had a lot of money, property, rental
houses and things like that. I think we had
about $130,000 in our savings account,
and I just left that to her too.

People said 1 was crazy, and of course,
that’s why I’m in the shape I’m in now.
But of course, peace of mind means more
to me than anything. I figured that maybe
by doin’ these things out of the kindness
of my heart and maybe helping them with
something to go through life... .1 can do
it again, what the heck. And now, I'd like
to call some of them and borrow some of
the money that belongs to me (laughs)!
But you can bet your boots, | wouldn’t get
a nickel!

ALLEN: Well, on the brighter side,
you have a new album on the way that a
lot of people are really excited about. Can
you tell me something about that?

JONES: Yeh. It’s got a lot of guest
artists on it. It’s gonna be called George
Jones and Friends or something like that.
I’m just very thrilled about it. We’ve got a
song on it with Johnny Paycheck, one
with Dr. Hook, one with Linda Ronstadt,

Waylon Jennings, Willie Nelson, Emmy-
lou Harris, Dan Fogleberg. Even Elvis
Costello from England. I also did a gospel
thing with the Staple Singers.

1 feel so good that all these artists would
do this for me and not charge me a nickel
for royalties. 1 admire these people very
much and I think it’s one of the greatest
things that’s ever happened to me in my
life. I’m looking forward to it. It gives me
something to hope for.

ALLEN: Do you look at this new
album as sort of a starting point, perhaps
a point at which you can maybe turn your
career around again before things go any
Sfarther?

JONES: Yeh, I sort of do. I think I owe
it to the music people and the fans,
because I know these people love country
music as much as I do, and I’m going to
do my best to try and make it up to them.

I’m no spring chicken anymore, and in
the next few years, I’'m going to have to
give it everything I’ve got, because I just
don’t have that much time left. I'm lucky
at 47, to even have another chance, and |
may not do it. But I’m going to give it
everything I’ve got. |
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George said

by BILL JARNIGAN

In Nashville, George lones's attor-
neys and manager battled for him in
court day after day, trying desperately to
save his career. When he repeatedly
failed to show for interviews and per-
sonal appearances, speculation mounted
as to his whereabouts and his state of
mind.

But many nights, when all this was go-
ing on, the country music great would
while away his evenings alone, not far
from his Alabama home, sitting on the
bare bank of the fast-moving Cypress
Creek at the point where it meets with
the Tennessee River, just west of
Florence, Alabama.

Sometimes the troubled singing star
would just sit thinking, behind the wheel
of his new ’'Vette, often with his old
friend, Jack Daniels for company, en-
joying the quiet comfort of the water
and ignoring the roar of trucks on the
nearby Savannah Highway.

For someone who has seen, heard and
done it all, George Jones, by his close
friends’ accounts, is a man who is still
searching. For just what, he is not quite
sure. As a recording artist and per-
former, the man is forever on a pedestal,
larger than life—a social position that
some say, he has never been comfortable
with. According to friends in this North-
west Alabama city where he resides,
Jones is in search of himself as a com-
mon man, quite apart from the myriad
trappings and pressures of stardom.

Others say he is a man in search of
himself in the eyes of God.

In fact, it was in his qucst for a
soothing of his soul that may have ended
a strong friendship on an almost tragic
basis: A .38 calibre slug from a pistol
wielded by Jones on that Cypress Creek
bank somehow seemed to punctuate all
the troubles piling on the shoulders of
the man considered by many to be the
greatest country singer alive,

* k Kk Xk

For the past 15 years, Jones and
Florence songwriter, Earl ‘‘Peanut’
Montgomery have been the closest of
friends. Of the 200 songs Montgomery
has had recorded, more than 30 were
sung by Jones, including 4-0-33, Lovin’
You Could Never Be Better, and We’re
Gonna Hold On (sung with Tammy
Wynette).

“When he left Tammy...well, he
sorta wanted to get out of Nashville,”
Montgomery recalls. ‘‘George began
coming down here and finally bought a

[ W)

“See if your God can save you now,”
as he pul!ed the trigger.

- - e

“Peanut™ Montgomery shows how close the bullet came.

place in Florence while he was building
his A-frame out on Wilson Lake.”’

But always a restless man, Jones tired
easily of his houses. During his relatively
brief stay in Alabama, he moved several
times, first to Kendale Gardens, then to
Glenbrook. Before leaving Florence in
October, 1978, Jones had moved again,
this time into Georgetown Apartments
where the management had nothing but
kind words to say about their famous
tenant.

Jones has been much the same way
with his cars as he 1s with his homes. Ac-
cording to who you listen to, he traded
somewhere between five and 36 cars dur-
ing one year while he was in Florence.
Supposedly. he once bought a new one,
one morning, and then sold it at a loss
that same afternoon.

Linda Welborn, George’s girlfriend
and one-time fiancee, puts the exact
figure at 27.

Jeweler, Johnny Tucker, a friend of
George’s, recalls the singer purchasing
15 cars in one year. “‘He spends money
like it was walter,”’ comments Tucker.

* % %k %k

Linda Welborn speculates that mutual
loneliness, after their respective broken
martiages, brought her and George to-
gether. The younger sister of Peanut
Montgomery’s wife, Charlenc, Linda re-
calls her first impression of George: *‘I
don’t think I've ever seen a lonelier per-
son. He was jolly, but you can tell when

someone is trying to appear happy,
when they have a lot on their mind.”’

Some of George’s friends believe that
Tammy Wynette, even though she’s
been married twice since her 1975 di-
vorce from George, remains one of
those problems that weighs heavily on
his mind. ““l don’t think he’s ever for-
gotten Tammy,’’ says his friend, Johnny
Tucker. ‘‘He’s always talking about
her.”

When things arc going wrong for
Jones, it seems he turns to his old,
trusted friend, the bottle. In various
news accounts, he has been quoted as
calling himself an alcoholic.

The flow of alcohol was what report-
edly led to the infamous September 14,
1978 shooting incident involving Jones
and Montgomery.

As Peanut tells it, he had been con-
verted to Christianity. And he wanted to
give up the rebel-rousing he and George
used to do. As a result, he and George
got into some arguments over religion.
Montgomery notes, ‘‘I’ve seen him cry
while singing gospel songs. I don’t know
it he is crying or the devil in him is crying
because he is losing ground. If George
doesn’t change, he won’t be long on this
earth.”

Montgomery, the writer of Let’s All
Go Down To The River, recounts an in-
cident when Jones, in a drunken mood,
ripped apart an autographed copy of the
Holy Bible given him by evangelist, Bob
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Harrington, and threw it on the lawn.
Montgomery says one of Jones’s sons
cried at the outrage. Peanut gathered the
remnants of the Bible and has them to-
day as a reminder to ward off tempta-
tion.

“When George gets to drinking, he
asks why there are crippled people if
there is a God,”” Montgomery says.
*“George is looking too deep. He should
not question God, but he studies. ..
dwells on it. I'm no saint, but I'm a
Christian. I was half-drunk when The
Lord called me. Maybe God called me to
get George started on religion. God is
the only one who can help George now.
He could be the number one witness for
The Lord, if he was saved now.”’

George’s friends say he only argues
about religion when he is drinking.
When he is sober, they say, he would im-
press any man as a gentle soul: quiet,
kind and courteous.

Colbert Park on the Natchez Trace
was a favorite hangout for George’s
‘‘gang’’ on Sunday afternoons. George
loved walking through the woods, grill-
ing out, playing volleyball and baseball
and romping with his friends and their
families.

The people of Huntsville, Alabama
are not likely to forget the graciousness
of George Jones. For the past two years,
he has headlined the cerebral palsy
telethon at WAAY-TV. Television per-
sonality Johnny Evans relates, ‘‘He
(George) is doing for cerebral palsy what
Jerry Lewis is doing for muscular dys-
trophy. He rounded up all the talent for
us, paid for the band and came over at
his own expense. He's got a heart of
gold. Deep down, George is a very com-
passionate guy. We are thinking of nam-
ing the telethon for him.”’

In addition to his selfless involvement
in charity work, Jones has often been
equally quick to help out his friends
when he saw that they were in need of it.

“l was having problems with real
estate once. George paid my lawyer’s
bill,”” recalls Jimmy Hills, George’s
barber and travelling companion. ‘‘He
tried to give me eight thousand dollars
another time, but I refused it. 1 told him
I wanted to be his friend because of him
and not because of his money.”’

Hills was one of the last of George’s
friends to freely associate and drink with
him before he lett Alabama. Their rela-
tionship almost came to an end after a
trip they took together to L.os Angeles.
The two of them returned together
through Las Vegas, where George aban-
doned Hills, penniless and without a
way home. Hills is reluctant to talk
about the incident.

Linda Welborn thinks that people like
to use George for his money and his
status. ‘I hope I was never one,’’ she
says. ‘‘He gave me a 'Vette, but I didn’t
want that, because what I wanted from

him I was losing—his love.”’
* %k %k %

Alabama is only one of several states
in which George Jones has come in con-
flict with the courts in recent months. In
August, 1978, a Davidson County cir-
cuit judge in Nashville ordered him to
pay two women who claimed he as-
saulted them, nearly $12,000 in
damages.

Jones was slapped with another de-
fault judgement of $29,654 when he
failed to appear in court to answer a suit
filed by two Virginia promoters who said
Jones failed to honor a contract to do
two shows in September, 1977.

Three other court judgements were
made against Jones and also against
George Jones Possum Holler Club, to-
talling over $50,000.

Jones’s ex-wife, Tammy Wynette also
had him before the judge for back pay-

LATE NEWS

On November 28 a warrant was issued
for the arrest of George Jones in Ala-
bama on an assault and battery charge.
George had allegedly beat up his ex-girl-
friend, Linda Welborn. At the time we
went to press, the warrant had not been
served because George's whereabouts
were not known.

ment of $36,000 in child support for
their daughter, Tamala Georgette. At
Tammy’s request, Judge Hamilton Gay-
den charged Jones with contempt and
ordered his arrest if he set foot in Ten-
nessee.

Gayden issued his order less than a
week after Jones had been arrested in
Florence, Alabama for assault with in-
tent to murder his pal, Peanut Mont-
gomery. Some of their friends say that
the incident stemmed from a disagree-
ment over money Peanut owed George.
Peanut says it was over religion.

About the money, Montgomery says,
*‘George made a down payment on a
house he was to buy from me. Well, he
never finalized the deal. 1 offered him
the money back, but he insisted I keep it.
That’s where he got it, I owed him. I
don’t owe him anything.

‘“The reason he shot at me was strictly
over religion,”’ he adds. ‘‘He wants what
I've got—peace with the Lord. But he
don’t know how to get it.”

Jones and Montgomery met on the
west bank of Cypress Creek to talk the
night of the shooting. It was quiet in that
area at I a.m., at which time, Mont-
gomery says Jones pulled out a .38
Smith and Wesson and propped it on the
door as they sat at arm’s length in their
cars.

“‘See if your God can save you now,”’
Montgomery quotes Jones as saying.

The bullet sped between
Montgomery’s clasped hands and his
chin, resting on the door. The lead
lodged in the thick metal plate at the top
of the door. Had the path of the bullet
been two inches up or down, Mont-
gomery would probably be dead today.

Peanut says George, who, he says,
was drinking heavily, cocked the pistol
again, but finally laid it on the seat.
They talked a while longer, then Jones
drove away.

Montgomery experienced some diffi-
culty in getting the law to react. Several
officials, such as Lauderdale County
District Attorney Lavern Tate, a triend
to both men, considered the incident a
family affair. A warrant was finally
issued on Friday, September I5; how-
ever, Jones, who was seen around
Florence during the weekend, was not
arrested until Sunday at his apartment.
The gun was left behind as the singer
calmly went with Deputy Milton Borden
to the county jail, where he posted a
$2500 bond.

““We dismissed the case on payment
of thirty six dollars court costs at the re-
quest of the prosecuting witness,’’ Tate
says. “‘l did exactly what Peanut wanted
me to do. I told him George would never
be convicted.”

Jones’s manager, A.C. “Shug’’ Bag-
gott, owner of Possum Holler in Nash-
ville, says he is still trying to untangle a
web of lawsuits Jones faces around the
country because of his ‘‘no-shows’’ at
scheduled concerts.

In October, Jones threw himself on
the mercy of Judge Gayden concerning
the money dispute with Tammy. George
claimed she owed him over $20,000 in
old income taxes, penalties and touring
expenses. George admitted an addiction
to alcohol and pledged to seek psychi-
atric care. He stressed the need to re-
group his career in order to take care of
his problems.

Reportedly, two old friends of
George’s, who have undergone similar
crises, Johnny Cash and Waylon
Jennings, have silently come to his aid.

So the fans and triends wait. What the
tuture holds for George now, is in his
own hands. As one friend reassures,
*‘He didn’t get his nickname of Possum
by being dumb.’’ If he can replace the
problems of booze and women with the
peace of mind his triends say he sorely
needs, George Jones has the potential of
being greater than ever.
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$1500
Of Elegant and Fun Jewelry
Only $200

You will receive a gift box of elegant and fun jewelry
containing an assortment of at least 6 exciting pieces
including bangle bracelets. necklaces with assorted
pendants, chokers, and chained lockets that are guaran-
teed to have a manufacturers’ suggested retail price of at
least $15.00 — double gift boxos will have a retail value
of over $30.00. These are all fine pieces of jewelry.
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NO RISK — MONEY BACK GUARANTEE COUPON
FASHION JEWELRY Dept. FJ- 159
641 Lexington Ave. New York, N.Y. 10022
Please rush me this extraordinary value of fashion jewelry.

[ $15.00 worth of elegant and fun jewelry for only $2.00 plus
50¢ postage and handling.

[0 $30.00 worth (ali different products) of jewelry for only
$4.00. (We pay all postage and handling charges.)

NAME L . - 4 _AGE______
ADDRESS I i - B
CITY_ STATE | P

All orders shipped promptly. Canadian orders add $1.00.
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Each item is unique — gold or silver electroplated or
enamel finish, including some of the most original and
best selling designs ever created. You wlil enjoy wearing
every item in the collection. As one of the major dealers
in nationally advertised jewelry, we can offer you this

NO RISK — MONEY BACK GUARANTEE COUPON

FASHION JEWELRY Dept. FJ— 159
641 Lexington Ave. New York, N.Y. 10022
Please rush me this extraordinary value of fashion jewelry.

[J $15.00 worth of elegant and fun jewelry for only $2.00 plus
50¢ postage and handling.

{1 $30.00 worth (all different products) of jewelry for only
$4.00. (We pay all postage and handiing charges.)
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ADDRESS —-— e
CITy STATE ____ZIP

All orders shipped promptly. Canadian orders add $1.00.
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L 2 O S S
(Please Print) First Name imtial Last Name
AAAreSS . ......oviiiietiie e e Apt. ...
[ TSN
State ... ZipCode ........ S
Do You Have A Telephone? (Check one) LIYES............... ONQ 579

b O, Aiasia, Buwad, Paceta Riao weide or specoal ofior

[ i J B7R/GC

FIRST CLASS
Permit No. 1050
Terre Haute, Ind

if mailed w1 the United States

Ne postage stamp necessary

BUSINESS REPLY MAIL LABEL (see 131.231)

—
—

Postage will be paid by

47811

1400 North Fruitridge Avenue

Terre Haute, IN

nCOIumbla House



Fill in the other side
of this application,
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envelope, together
with your check or

Take Your Pick

Just tape this 7
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to the upper
right-hand corner
of any envelope.

WE PAY POSTAGE.

T
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-2
-

<‘\ money order for your S TT-U
N 13 selections! tape cassettes

o

Caa—=="")

(Save postage by using the -
12" stereo records

reply label to mail application)
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il |

CANADIANS: mail application to USA
address. Membership will be serviced
trom Canada. Enrollment plan may
differ. Prices slightly higher.

NOTE: All applications are subject to review
and Columbia House reserves the right
to reject any application,
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MOE BANDY:

Honky Tonk Hero,
Hardcore Gountry Survivor

If the 1978 Country Music Association
Awards Show was any indication of
what’s going on, then it’s clear that main-
stream country music is currently in the
midst of some sort of major transition:
Headliners like Dolly Parton, Kenny
Rogers, Barbara Mandrell, and Crystal
Gayle all seem to be straddling the nar-
row, stylistic fence between country and
pop. Deadly phrases like crossover and
pop charts which used to be whispered
along Music Row, are now discussed
loudly and openly. Mashville, it seems, has
more or less come out of the closet with its
intentions: The lure of bigger dollars and
bigger record sales has helped to allay any
misgivings there may have once been
about taking country music even further
‘“‘uptown.”’

But underneath all the controversy—
underneath all the maudlin attempts to
hide the rough edges of tradition and cap-
ture instead, the bland, MOR swishiness
of songs like Ramblin’ Rose, or the some-
what mindless repetition of disco—there
are still those country artists like Moe
Bandy who go quietly about the business
of singing hardcore, undiluted, honky
tonk music—music which, as one critic
put it, ‘‘emptles beer glasses. touches
hearts, and sells records.”’ It’s doubtful
that you’ll see Moe hosting The Tonight
Show anytime soon, and I doubt even
more that he’ll include a version of Danny
Boy on his next LP. But you will find him
out there, as much as 25 nights out of the

By BOB ALLEN

month, doing what he does best: singing
his brand of hard country music to sell-
out crowds.

It’s almost safe to say that Bandy is the
only faithful successor to the hard-edged
honky tonk tradition started by Ernest
Tubb, carried forth by greats like Hank
Williams, Lefty Frizzell, and more recent-
ly (in their gutsier moments), George
Jones and Merle Haggard. Bandy’s songs
are almost relentlessly devoted to the sort
of unembellished cheatin’, drinkin’,
rodeo bull-ridin’ themes and motifs that
have hit home with listeners everywhere.
Titles like I Just Started Hatin’ Cheatin’
Songs Today, Honky Tonk Amnesia,
Hank Williams You Wrote My Life, and
It Was Always So Easy To Find An Un-
happy Woman (Till I Started Looking For
Mine), get the message across loud and
clear. As Ernest Tubb puts it, ‘‘He [Moe]
is one of the newer country artists today
who really is country.”

Five or six years ago, when Bandy was
dead broke and hocking his furniture to
pay for recording sessions, he had no
doubts that there was still a healthy audi-
ence for his kind of music, and now, 15
hit singles, ten albums, and numerous
awards later, nobody else does either.

“All the changes in country music, if
anything, have kind of helped me in a
way,”” he says. ‘“‘From my experience,
travelling around the country, there’s still
a hunger, a demand for real country
music. So far, I’ve been successful with
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that, and I'm sure that’s what I’ll stay
with.”

Bandy, who describes himself as ‘‘a
cornbread country boy,” (‘I eat, sleep,
and breathe country!”’), is undoubtedly
one of the most humble, understated and
soft-spoken country music celebrities that
you could hope to find. He’s friendly, but
he’s a tough interview: It’s obvious that
he is much more at ease, onstage singing
his songs than he is in front of a tape
recorder, talking about them. His quiet,
well-mannered demeanor is a far cry from
the loud barroom scenes and wild night
life that he so often sings about.

Bandy’s success story is a sort of
double-edged one: It was as much a fortu-
itous stroke of good luck for Moe as it
was for the man who discovered him: Ray
Baker, his long-time producer/manager.
Before Bandy came to him some six years
ago, and paid him a couple thousand dol-
lars to produce his first recording session,
Baker’s production experience had been
more or less confined to the demo sessions
that he did for his publishing company,
Blue Crest Music. But today, almost sole-
ly on the strength of Moe’s enduring suc-
cess, Baker has established a ieputation
for himself as one of Nashville’s most
consistently successful producers.

But it really all started years earlier,
with Bandy’s persistent, almost naive
determination to make it in the world of

Moe enjoys honky tonkin’ at Tootsie’s Orchid
Lounge in Nashville.




country music entertainment. Born in
Meridian, Mississippi, some 34 years ago,
his childhood was steeped in the traditions
of modern country music: His grand-
father worked on the railroad with Jimmie
Rogers and had an extensive collection of
his records. When Moe was still a boy, the
family moved to San Antonio, Texas
where his father, for a short time, or-
ganized a band called The Mission City
Playboys and played in local honky tonks.
As soon as Moe got a little older, he was
following in his footsteps.

“I've played Texas honky tonks all my
life,”” he recalls. ““Those places can get
rough. I used to play a place called the Hi
Ho Corrall in San Antonio. We used to
play right through the fights. The thing is,
when a fight starts, you just go from one
song to the next without stoppin’, or
they’ll get on you.

“As | got a little older, I got to love
George Jones,” he recalls with a smile.
«I’d sing like him. I even had my hair cut
in a flattop like his and everything!”’

Eventually, Moe went to work as a
sheet metal worker for Judd’s Plumbing
Company where his father was a super-
intendant. By night, he continued to play
the Texas honky tonk circuit, often work-
ing as much as 70 or 80 hours a week.
Sometimes, he would come in from a long
ride back from a club appearance some-
where in the far reaches of the state, and
would just barely have time to change
clothes and punch in at Judd’s.

«Sometimes I wouldn’t have a chance
to sleep at all,”’ he recalls. For 12 years, 1

worked day and night. It was rough; it
just about ruined my health. I’d come in
bleary-eyed and put in my eight hours,
and then sometimes, I’d go back out again
to play another show.

] opened shows for just about every
entertainer that ever came through San
Antonio,”” he adds. “Willie Nelson,
Charley Pride, Loretta Lynn, Stonewall
Jackson.. . .Every entertainer that ever
came through San Antonio has one of my
records,”” he laughs. ‘I made sure they all
got one! They might have thrown them
away, but they sure got one!”’

When Moe heard that Ray Baker from
Nashville, who at that time, headed Blue
Crest Publishing Company, was in Texas
on a hunting trip, he wasted no time
tracking him down.

<] didn’t really know what Ray did in
Nashville,”” remembers the soft-spoken
Bandy. ““I didn’t know anybody in Nash-
ville. 1 went down to his motel room,
knocked on the door, introduced myself
and gave him a tape of my songs. | was
very nervous at the time, but [ was also
really wantin’ to get into the business, and
I'd do just about anything.

After listening to the tape, Ray Baker
agreed to bring Moe to Nashville and pro-
duce a session on him—if Moe would pay
for it. ‘I didn’t kid Moe,’’ Baker recalls.
<] tried to explain to him that his chances
were slim.”’

Nothing much came of the Bandy/
Baker alliance at first. Baker took the
results of their first session around to
every major record label in Nashville, and
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was routinely turned down by all of them.

Finally, they went back into the studio
and recorded a song called / Just Started
Hatin’ Cheatin’ Songs Today. They paid
hard cash to have about 500 copies of the
song pressed on a small private record
label called Footprint, and mailed them
out to radio stations. To their surprise,
the record started getting some airplay.

““Even after it started getting airplay,
the major labels still turned us down,”’
recalls Ray Baker. ‘‘If we hadn’t known
somebody at GRC (a small, Atlanta-based
record label that has since gone out of
business), and they hadn’t picked it up,
the record would have died a natural
death in two or three days’ time.”’

Re-released on GRC, Bandy’s version
of Cheatin’ Songs continued to gain mo
mentum, and as Moe recalls, ‘‘the next
thing 1 knew 1 was down there, still
workin® in the sheet metal shop. with the
number three song in the nation, won-
derin’ what to do!

«The odds against that happening
again are unbelievable,’’ he adds incredu-
lously as he looks back at the series of
coincidences and strokes of good fortune
that led to the success of his first record.
“The only thing I can say is, my number
came up!”’

But the hits continued, and Moe took
to the road, where he has more or less
been ever since (often working as many as
25 shows a month). After GRC Records
went under, Baker had no trouble getting
Moe signed to his current label,
Columbia.

«[t was an awfully sweet feeling,”’
Baker recalls, ‘‘seeing those same exact
companies that had turned Moe down
before, all lined up, wanting to sign him.”’

Today, Moe is the undisputed king of
contemporary honky tonk: The hardcore
themes of sadness and estrangement that
he so often sings about, ring home in the
hearts of listeners across the country; and
among some fans, he is practically looked
upon with reverence.

«“A lot of people come up to me and say
they’ve gotten divorces over my songs,”’
says Moe with a look of mild disbelief in
his eyes. ‘‘I’ve got some babies that have
been named after me. A girl just recently
in Indianapolis, who obviously had one
on the way, came up to me after a show
and told me, ‘It’s going to be Moe! 1 don’t
care if it’s a girl or a boy!’

“I really think my songs are about
life,”” adds Moe with his characteristic
soft-spokenness. ‘‘There’s cheatin’ and
drinkin’ and divorcin’ goin’ on every-
where. I believe that’s what country music
is all about.

“But a lot of people really think 1 live
my songs,’’ he laughs. “Everywhere 1 go,
somebody’s wantip’ to get grunk with me.
They say, ‘You mean you'rg not drinkin’! ’

«If I lived all the things in my songs, if 1
lived all that cheatin’ and drinkin’ and all
those bad things, I’d be in bad shape!’’ he
laughs again.

“’d be dead!”’ u
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LARRY GATLIN:

Who Is This Man Who Scolds His Audience and
Refuses to Sign Autographs?

Larry Gatlin would like to set the
record straight once and for all. He’s not
the prima donna he’s cracked up to be.

Generally acknowledged as one of
country music’s up and coming super-
stars, a songwriter hailed by colleagues as
diverse as Johnny Mathis and Johnny
Cash, Gatlin has also earned a reputation
as something of an enfant terrible with the
public, who scolds his audiences, refuses
to sign autographs and is elusive in
interviews.

There’s a story about the Bronx cheer
he gave the audience at New York’s Lone
Star Cafe last winter.

There’s another about his walking
grumpily away from fans after his per-
formance at the Nashville Music Festival
last summer, refusing to pose for snap-
shots.

There’s the one about his promise to a
rowdy bunch of elevator company con-
ventioneers to stop urinating in their ele-
vators if they’d stop talking during his
show.

And so on. Though he’s won a Grammy
(for Broken Lady) and earned the respect
of the country music industry, it’s not too
unusual to hear wisecracks like ‘““When
Will Rogers said he never met a man he
didn’t like, he hadn’t met Larry Gatlin.”

A lot of people who know Gatlin will

by LAURA EIPPER

tell you that it’s all a bad rap, and Gatlin
himself is among them. He’s had enough
colorful anecdotes, enough of being the
Peck’s Bad Boy of the music industry. He
doesn’t deny all the stories, but he feels
there’s a lot more to be said on the other
side.

“‘There’s a vicious thing that’s gotten
around over the past couple of years that |
don’t appreciate fans,”” Gatlin said re-
cently over a tuna sandwich and potato
chip lunch at his home near Nashville.
‘“People have said that I have a bad atti-
tude toward my audiences. As a matter of
fact Country Music printed one of those
pieces back last winter I think. I’d like to
go on record, because none of those
things could be farther from the truth.

*‘I do care about my fans—very much.
The simple reason that |1 do care so much
means that when | walk out there every
night [ want to sing my ass off. That’s
what I’m supposed to do for them. If it
means going backstage between shows
and not talking to anybody so that I can
sing my ass off for the second show like |
did for the first, then that’s what ['m
going to do.

Gatlin’s eyes, a remarkable, intelligent
blue, flash when he gets on the subject of
his relationship with his fans. If he’s opin-
ionated, and if his opinions rub some

people the wrong way, he certainly can’t
be faulted for not caring about his audi-
ences. It may be that he cares too much
about their opinion, refusing to buy their
approval of his music with ‘‘aw-shucks”’
good ole boy-isms. The song, for Gatlin,
is the thing.

*I think a lot of stars need things like
autographs to reinforce their own egos. |
don’t need that. All I came to do is sing
for them, that’s all. That’s what they paid
for and that's what I do. There are some
artists who walk out there and laugh and
giggle and smile and cut up and sign auto-
graphs and do all that show business
thing. That’s just not where I am and |
don’t enjoy it at all.

‘I don’t shake my pelvis. I’'m not trying
to excite them sexually or physically. I’'m
trying to get to their souls and their hearts
a little bit with some music. When [ get
through singing I’m hot, I’m sweaty and |
smell like an Arab with a goat under each
arm. My breath smells like a microphone
because ['ve been sucking it for 45
minutes. [ don’t want to talk to anybody.
I don’t want to sign autographs. I want to
get some rest so the next night when I go
out there again I can give again of my
heart and soul.”’

In a business where traditionally, fans
have nearly unlimited access to their
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Larry Gatlin (at right) joins several record executives at recent industry function.

favorite stars (unlike other areas of enter-
tainment) Gatlin’s words are nearly heret-
ical: You just don’t say things like that
and get away with it for long.

Oddly, all this apparently hasn’t hurt
Gatlin’s rapport with his fans in the least.
Last spring he and his band walked off
with no less than three fan-voted awards
at the Music City News’ annual popularity
awards show. Gatlin had tears in his eyes
backstage after thanking the audience.

“I’ve won a Graminy, and that’s a very
special kind of thrill. But the fan awards
—now that’s even more gratifying,”” he
says, looking back on the event. ““It’s the
same thing I've tried to explain before.
Fans have a place in my career which is
just as important as my guitar, just as
important as Rudy or Steve Gatlin
(Larry’s brothers who play in his band) or
me. Their place is to open up their ears
and their hearts and make a judgement:
‘Do I like it or do I not like it?’ Getting
mad at me because I won’t sign auto-
graphs after a show is a little misplaced I
think.”

Gatlin pauses in mid-gesture for a mo-
ment, searching for the right words. At
times he seems genuinely confused as to
what all the noise is about. He’s not with-
out an ego—he knows he’s good and he’ll
tell you—but there’s still enough of the
boy from Odessa, Texas left that all the
star-stuff disturbs him.

‘I just hate it when someone runs up
and says ‘Oooh, I just want to touch you.’
That makes me feel so weird. I ain’t from
Mars, and it’s demeaning to them.
There’s not one human being in the uni-
verse | want to touch for the sake of
touching except for that woman over
there that I’m married to. Now she’s fun
to touch,” he laughs. ‘“‘But 1 know the
roots I come from. I know that I’m basic-
ally a very simple person;-=not very com-
plex at all. I have simple wants, simple

needs, simple desires.”’

If you doubt that, spend an afternoon
in the Gatlin household. Gatlin, his at-
tractive brunette wife Janice and their two
children, Kristin and Joshua Cash, live in
the middle-middle class Nashville suburb
of Antioch. They have a small Cape Cod
style brick house, furnished in assorted
comfortable antiques—the flea market,
not the Louis XIV variety. The TV carries
on in the kitchen and lunch is served as
Gatlin washes his hair in the bathroom
sink, running back and forth to watch
Sara Vaughn on the Mike Douglas Show
(‘*‘God, to be able to sing like that,”” he
says).

Throughout the afternoon, members of
the Gatlin’s huge extended family,
ranging from brothers to great aunts,
wander in and out, planning a get-together
of some 30 relatives for hamburgers that
night. There’s tremendous warmth, infor-
mality and a lot of good-natured kidding
in the air, much of it with Gatlin at the
center. His neighbors, he explains, include
a policeman on one side and a trucker on
the other—both good friends—and their
lives are much the same as his.

““So far the tour busses aren’t passing
by here. I think it’s because they don’t
know where 1 am,’’ Gatlin laughs. ‘‘And
if the fans did come by, they’d say ‘You
mean he lives here? My God, we voted for
him for male vocalist of the year. He’s got
to live in a bigger place than that!’

““It’s getting increasingly harder to hold
on to the way we’ve tried to live though,”’
he adds, growing more serious. ““Tradi-
tionally that’s what show business has
been about. You get yourself a bigger
house, a bigger car, fence everything in,
including yourself. Don’t let anybody
close to you. I think entertainers have in-
flated their own egos, their own sense of

(Continued from page 95)
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He is mysterious, an extremist, doggedly independent, paradoxical,
intelligent and absolutely dedicated to his work. He lives by his own
bent, and he happens to sell more records than anyone in Country
Music—with two platinum and nine gold albums to his credit. His lat-
est album, I’'ve Always Been Crazy, last fall achieved recognition as
the first album in Country Music history ever to be certified as a gold
record the week it shipped to record stores.

Waylon

I had wanted to talk to Waylon Jen-
nings for a long time. Take away the
music, and the man still remains one of
the few interesting people on the loose
these days.

There are easier things to do in life than
nail down a Waylon interview. But I final-
ly got the session set up after a few false
starts, a few high-level phone calls and a
little luck. After six weeks of negotiations,
an RCA representative calls late one day
and tells me to be over there the next
morning at 10 sharp. Now I’'m forever try-
ing to figure out if stiff preparation or raw
instinct best serves a writer in conducting
interviews. But it so happens that by 10
o’clock the next morning, I have run head
on into the unbending truth—1I have only
a vague notion of what to say to Waylon.
The saviour of this day will have to be in-
stinct.

I had already considered the wisdom of
the scheduled 10 a.m. appointment time,
so I'm not surprised when RCA Publicist
Jerry Flowers greets me in his office on
the second floor and informs me that
Waylon will be late. Here we go again, |
thought. But just as I’'m settling down on
Jerry’s couch with a hot cup of coffee, the
phone rings. Waylon wants to speak to
me.

““Bob, this is Waylon. I'm gonna be a
little late.”’

““That’s all right, Waylon. I got here a
little late myself. It’s nice of you to call. I

by BOB CAMPBELL

appreciate it.”’

“Hey hoss, it’s your time. I'll be over
there in about 10 minutes.’’

I'll admit this softened me up a bit.
Even though I have always identified with
Waylon’s music, I didn’t know what to
expect of the man himself. Stories float
around about the surliness of some of his
hired hands. . .stories of organizational
paranoia concerning outsiders. . . of drugs
of Neil Reshen, Waylon’s manager, a man
with a sinister reputation. However, I’ve
decided I can get along with Waylon.

Waylon arrives.

Introduced, we both pull up a chair in
the deep mahogany, RCA second-floor
conference room. Waylon is a good-sized
man, and | do believe he can handle
himself just fine. He looks a little worse
Jor wear on this warm October morning,
and he tells me he has been up all night.

Some weeks earlier, through a stroke of
incredible luck, I had traveled to New
Orleans for the third resurrection—name-
ly, the World Heavyweight Championship
Bout between Muhammad Ali and a kid
named Spinks. I had noticed Waylon
down there, and this seemed like as good a
time as any to take a reading on Waylon’s
interest in boxing and in Muhammad Ali.
Waylon informs me he loved the fight,
has been to several championship fights
and he LOVES Ali.

4
5

— Bob Campbell

Waylon recalled visiting Ali in his dress-
ing room before the fight. And he related
a small gem of a story concerning the
Sabled wit of the Champ:

“Ali was just a super person. We were
sitting on a bench a few minutes before
the fight, and the television people kept
trying to shove me out of the way so they
could film Ali. After alittle bit, Ali said in
that joking way of his:

‘Waylon! Don’t let ’em talk to you like
that! Slap ’em! Slap ’em Waylon!”’

Continuing the story, Waylon said the
TV folks appealed to Ali to help them
keep the area cleared, saying they were
under severe pressure.

‘“YA’LL are under pressure!’’ mocked
Ali.

A few days later, Richie Albright,
Waylon’s co-producer and drummer,
would tell of Ali stopping Waylon as he
was leaving the dressing room and com-
plimenting him on his music. Richie add-
ed that Waylon apparently was deeply
moved by his meeting with Ali and said lit-
tle for the next two days.

Seeing how I had struck the right lode, |
used the subject of heroes to fire up a con-
versation with the man who has altered
the face of country music.

* %k X
CAMPBELL: Do you have any he-
roes?
JENNINGS: Muhammad Ali is my
hero. He really is. I think he is the greatest
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thing to happen in twenty years. My dad is
my hero, and he comes first. And old
Johnny Cash is one of my heroes. He is a
great man. And Richie Albright. He is my
drummer. Without him 1 couldn’t have
made it.

CAMPBELL: Hasn’t he been with you
a long time?

JENNINGS: Fifteen years. He had to
go back and get his heaith one time. He
took almost a year off. | was planning on
quitting.

CAMPBELL: You were planning on
quitting music?

JENNINGS: It was about six years
ago. I was sick.

CAMPBELL: Didn’t you have hepa-
titis?

JENNINGS: Yeh. 1 was broke and
about $600,000 in debt, and it just looked
like it was all over, you know. That’s
when Richie came to me and said, ‘I know
you are fixing to quit. Don’t do it. Let’s
give one more run at it, and if it don’t
work, we’ll go somewhere and get us a sit-
down job. I’ve got someone you need to
meet.” That’s when he brought in Neil
Reshen. Neil is a genius. Me and Willie. . .
We were through, you know. We were
just up against a brick wall. Neil took us
in and fed us and loaned us money, and he
didn’t know if he was ever gonna get it
back. But he had faith in us, and it was
hard to find any place to put faith.

CAMPBELL: Was that when Willie

was on Atlantic?
JENNINGS: No. That was before that.

But that same day that Richie brought
Neil to me...On the way to the airport,
we saw Willie. 1 told Neil about Willie,
and | had already made a deal with Neil.
He saw Willie, and Willie made a deal
with him the very same day. You know
Neil is from New York, and there was that
Yankee thing and the South thing....
Where did you grow up at?

CAMPBELL: I’'m from East Texas. I
grew up in a little place called Kilgore.

JENNINGS: Ain’t nobody from
Kilgore.

CAMPBELL: Bob Luman’s from
Kilgore.

JENNINGS: There you are! I’m from
Littlefield, Tex.—in the suburbs of a cot-
ton patch.

CAMPBELL: That’s in West Texas,
right?

JENNINGS: Yeh. Anyway, there was
that thing at first about somebody from
New York. Fast-talking New York man-
ager. But that fast-talking New York man-
ager is one of the best people I’ve ever
known. And between him and Richie and
Jessi (Colter), 1 have somehow stayed to-
gether.

CAMPBELL: I have admired your
music for a long time, and I used to go see
you at Panther Hall in Fort Worth in the
late sixties. I knew you had encountered
problems with record autonomy, but I had
no idea you had gotten to the point where
you were thinking about quitting.

JENNINGS: I had already made up my
mind. | never could conform, you see. |
think there was a big misunderstanding.
We didn’t understand each other. I think
Chet Atkins is a genius. Some of the best
records 1 have ever cut have been with
Chet. And I had my other problems. But |
had to go through all that stuff because of
me. 1 wasn’t trying to prove anything. I
think some people thought 1 would de-
stroy things if | had the freedom and con-
trol I had to have in order to do the music
right. And now they understand, and I
think 1 understand them a little better.

CAMPBELL: What do you think was
the turning point in your career?

JENNINGS: I think it was after Neil
took over as my manager and renegoti-
ated my contract. 1 asked for artistic
control and freedom. And that was one of
the things everybody was dead against giv-
ing me. But I wouldn’t go without it. |
had to have it. And yet, you know when I
came into the studio it was pressure. Be-
cause if I could get that kind of control,
then everybody is watching. The first
thing we worked on was on the Lone-
some, On’ry and Mean Album. But the




first entire album | had control over was
Honky Tonk Heroes.

CAMPBELL. This is kind of off-the-
wall, but what makes you mad ubout the
music business?

JENNINGS: Peopie who think you
owe them the world. I think the statement
that makes me madder than anything is ‘I
made you what you are.” Now I’'m not
talking about people who sincerely come
to hear you sing. See, I’m an introvert in
an extroverted business. And I’m not the
great conversationalist. 1 make people
nervous when they first come around me
because of all the things they have heard
about me. Then | react to that reaction.
And another thing that makes me mad is
when I hear somebody say, ‘‘You can’t do
this because that ain’t country.”” Now
who the hell cares!?: | have heard more ot
them say this too: ‘‘I think that could be a
pop hit.”> Now where is that coming
from!? Why don’t they just get in there
and not worry about charts and an award
at the end of the year. Just take a good
song and do the best that you can do with
it and play music. Music is supposed to be
a happy thing. It’s creative. And when
you get it all balled up in red tape, it’s
ridiculous.

CAMPBELL: By the way, you don’t
make me nervous.

JENNINGS: That’s your first mistake.
Now I’'m gonna hit you (laughs).

CAMPBELL: I've listened to your new
album pretty close, and my favorite song
on it is Billy. How close does that song
parallel your relationship with Willie
Nelson?

JENNINGS: Willie is my brother.
There is no rift between Willie and me at
all. But you kiow that place in the song
where | say, ‘‘Tell all the people down in

)

Ronnie Milsap & Waylon Jennings: Two of country music’s gold record winners,

Texas 1 said Hi?"’ Well, me and Willie
have been through the briar patches
together. And we will go again if we have
to. 1 hope we don’t have to. Willic is a
great writer, a great singer and a great ole
boy. But I got to where I didn’t like to do
those outdoor things (Willie’s annual pic-
nics). For one thing, tour of them in a row
got rained out. And I felt like someone
was going to get hurt at one of them. Not
me or my people, but someone in the
crowd. You know, the law enforcement
people there get a little over anxious, and
the people get a little nervous and over
anxious. I’'m not blaming anybody. But
maybe those things have been run into the
ground.

CAMPBELL: I have heard you aren’t
doing much with Willie now, but are you
planning on working with him now or in
the future on any projects?

JENNINGS: Willie who? I don’t care
where he is or what. If he wants to pick
and grin, we will work together, sure. He
can’t do without me! (laughs).

CAMPBELL: I read somewhere that
you and Johnny Cash roomed together
and were friends back in the 60’s when
you first came to town. Why have both of
you waited this long to work together?

JENNINGS: It wasn’t intentional. Lis-
ten, I had rather be around Johnny Cash
than anybody I know. He just knocks me
out. We have more fun together. We get
nervous when we get up and sing together
because we have never done that before. [
tell you, John and I are closer than broth-
ers. We went through the wild years—the
drug scene. We hid them from each other
and lied to each other. We had to get away
from each other in order to pull it back
together. But that is not the reason we
have never worked together. It just hap-
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pened. We decided to record a thing
together. We went into a studio one night
and had a great time—picking and sing-
ing. 1 thought we sounded pretty good to-
gether and he did too. So we did it again
not too long ago. I’m the kind of person
who would rather wait and let things
happen naturally. 1t wasn’t nobody’s
idea. I found a song.

CAMPBELL: Chain Gang?

JENNINGS: No, the other one. / Wish
I Was Crazy Again. He was in Hamburg,
Germany, and we were talking on the
phone. I played it for him on the phone
and that is how it got started. | said that
would be a great duet, so we did it. And
then we did the other one.

CAMPBELL: How did the death of
Elvis affect you?

JENNINGS: | was really sad. | was

down in Alabama in Muscle Shoals, and
me and Richie were working on a Hank
Williams Jr. album. We were producing it
together. Richie waited a long time before
he told me. Finally, he said, ‘‘I’ve got to
tell you something.’’ 1 just drove on back
up to Nashville. 1 knew Elvis. He was
really something. I had met him four
times. | had a lot of fun with him. There
was a great thing about him aside from the
music. He was just special, period. | think
we all needed him.

CAMPBELL: You know, I think a lot
of people felt like, if Elvis can die, I can
sure die. He represented more than just
music.

JENNINGS: It still don’t seem real to
me. But | don’t worry about death. | fig-
ure on living forever. I’'m going to figure it
out before it’s all over.

CAMPBELL: It seems to me your new
album is more reflective than anything
you have done in the past. Does this mean
you have reached a point in life where you
feel you need to examine the past few
years and get a fix on where you have been
and where you are going?

JENNINGS: This album is a little bit of
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everything 1 have ever done. 1 like it. If
you listen to it, it seems like it touches on
just about everyihiug. 1 think when a guy
gets about 40, everybody looks back then.
And 1 have come to the conclusion the
business can run you to death if vou iry to
keep up with it. Let it keep up with you. If
you worry about energies and worry
about how big you are going to be, where
is that at? That puts you right back into
the thing | was talking about earlier when
1 said music is something to be enjoyed. |
love recording and | love playing music.
Richie and 1 and the band have talked
about this, and 1 have started playing
clubs every once in a while now. i don’t
care how many people they hold. We
played Cain’s Ballroom (Tulsa, Okla.) not
too long ago. You lose touch with people
in Coliseums, and you should keep that.
Coliseums can become very sterile. Aftera
while, faces look like chairs. And you get
to walking through things. You need that
personal contact right on you, and there is
nothing like a nightclub—like that club
over in Tulsa. Them people are crazy, but
they are great.

CAMPBELL: | know you don’t like
doing interviews, and | appreciate you
talking to me. But why don’t you like to
do them? Are you uncomfortable here
talking with me?

JENNINGS: No, I’m comfortable with
you. But 1 had a lot of problems with me
saying one thing and somebody printing
another. 1U’s things like People Magazine.
This guy chased us halfway across the
country trying to get us to do that inter-
view. So we did it. Then here he comes
along saying Jessi wanted me to get a
vasectomy. And he said Waylon answered
him no in his male chauvanistic way say-
ing my next wife might want children.
Now that was a lie. That was never even
discussed, and it wouldn’t have been in
front of that snaggle-toothed SOB any-
way. | had to have somebody tell me what
a vasectomy was. And when 1 found out
what it was, 1 Jdidn't ever want it men-
tioned to me again. 1Us things like this. If
people would just tell the truth—what was
really said. Another thing is where I’'m at.
This outlaw stuff and macho stuff. That’s
not what it’s all about. They come in and
talk to you and don’t want to hear a damn
thing you are saying about the music. All
they want to put in is where you come in,
sit down, kick a waitress, sit with your
back to the wall, face the door and you
knock out a bartender—humming all the
while.

CAMPBELL: But you were an outlaw
in the sense that you did rebel.

JENNINGS: More than a sense. | did
rebel and backed up and said | wasn’t
going to do things a certain way anymore.
But the other way didn’t work for me.
The outlaw thing has probably caused me
a problem or two. I’'m not going to back
up if 1 think 1 am right, and that has
caused problems. 1I’ve never been in the
habit of backing up, and | don’t think 1

want to start now. But I'm a good ole
boy, and | have a good ole time.

CAMPBELL: Well, I really believe
Texans are different from most people.
Most of them are independent as hell.

JENNINGS: Stop and think about the
way we were raised. We were raised to be-
lieve that we were about a notch or two
better than the rest of the world, and that
the rest of the world was overseas. It’s
that pride of being a Texan. It’s taught
from childhood.

I think there are very few people any-
more who will really stand up for what
they believe no matter what the cost. No
matter if they lose their job or whatever—
someone who will say, “This is what 1
believe. This is it.”’

Well, you can see their side too. Here
comes this ole boy from Texas who looks
kind of crazy and acts kind of crazy too.
And things have been going smooth, and
he starts rocking the boat. One thing | just
always loved though, This guy is no longer
with the company so | can say it. There
used to be a guy with RCA that would
come in and say, ‘‘You just be quiet, and
we will take care of this. We know what
we are doing about these records.”” Now
where is that coming from—he knows
what he is doing about my music?—telling
me what to release, and then he sits there
and pats his foot to the wrong beat. And
he tells me that’s got a good, snappy beat.
And he whistled with a yankee accent.
Nobody is going to make me change any-
thing about my music. | ain’t saying that
is the easiest way to go. But | had to do it
that way. And | am glad | did.

CAMPBELL: How about two more
questions?

JENNINGS: Go on. Ask what you
want.

CAMPBELL: Let me see how to put
this. You’ve been in the business about 20

vears, haven’t you?

JENNINGS: Yeh, right around that.
CAMPBELL: Uh...do you?...let me

see how to put this.

JENNINGS: Don’t be nervous kid,
you can get another job.

CAMPBELL: Naw, I'm just trying to
work out a phrase. I write better than |
talk.

JENNINGS (laughs): Hoss, now you
see what I’ve been talking about: If we
could sing 'em to you like Merle Haggard,
we'd be all right!

CAMPBELL: If, in fact, this business
has changed you over the years, how have
you changed? And what is your key to
survival in the music industry?

JENNINGS: Sure you change.
Everything has an effect on everyone and
everything around you. It’s had kind of a
rough effect on me. 1 got to where 1|
wouldn’t go out anywhere. 1 can’t really
put a handle on that kind of thing. Maybe
people might not believe this, but 1 am
actually surprised by all of it each and
every day. 1 don’t really think in that
direction. 1 didn’t want to compete with
anybody. That’s what | told the Country
Music Association. I'm not into compet-
ing with any of the other singers. 1 am a
fan of this business. Let’s put it this way:
Willie and 1 were up for the same award.
Now there is no way | am going to sit
there beside him if had won—and 1
didn’t. I just don’t want that type of stuff.
It affects your music. It puts you in com-
petition. The best thing to do would be to
give it to new artists to help them along.

Sure, everybody likes to be appreciated,
but | just didn’t like the way they went
about it; adding up the votes and how
they were come by and where they came
from. You asked me what | though was
the best thing to do in this business?
Honesty.

Honesty is something you can’t wear
out. And you don’t have to spend a whole
lot of time remembering. Being yourself.
That’s what you got to do. Look that
fellow in the mirror in the eye. And keep
honesty in your music. [ |




CARL PERKINS:

The Legend Of Rockabilly Keeps Rollin’ On

by RUSSELL SHAW

Once upon a time, there was a world
without synthesizers, noise reduction,
digital delay, equalizers, and all the
technical stuff which has supposedly ad-
vanced the state of recorded music from
“‘primitive’’ to ‘‘contemporary.’’

There are those in all fields of music
who swear by all these scientific devices,
stating that the overall sound quality of
modern day records is unsurpassed. And
yes, whether it be a country session full of
overtracked, sweet strings, or a rock
number rich in electronic feedback, there
is no denying the wizardry of modern elec-
tronics.

On the horizon though, a rebellion
brews. Some of the so-called ‘‘new wave’’
rock stars—Elvis Costello, Talking
Heads, Devo, and others with even more
bizarre names—are leaning more towards
simplicity in recording technique, chord
structure, and overall packaging. Old
rockabilly chords, though admittedly
several decibels louder, are merged with
persistent, uncomplex rhythms to produce
a music that while frequently trendy,
often sparkles with the immediacy of
directness.

Social pundits would like you to believe
that ‘‘new wave’’ emerged from a poetic-
artistic brainstorm inspired by the Muse,
yet in truth, the folks in their young twen-
ties who form the backbone of this clien-
tele are largely unaware of the true genesis
of the musical structures employed. Fact
of the matter is, if it weren’t for the early
rock stars of Memphis—Elvis, Jerry Lee,
Carl Perkins, as well as Lubbock’s Buddy
Holly, the original spark of gutbucket
rock might not ever had been lit.

When punk rock’s Dead Boys jammed
with Carl Perkins recently at a Los
Angeles watering hole, it was less of a con-
trast than one would think. As the
‘“‘bizarre’’ dress and surface social
rebellion of ensembiles like the Dead Boys
currently draw scorn from the music es-
tablishment, Perkins’ mid-fifties hip
swinging and rather (for the time) ruffian
look did not endear him to the powers
that were. So therefore, the link in the
chain is a firm one.

Carl Perkins, in his mid-forties, is en-
joying a healthy renaissance. Indeed, his
following makes a fascinating social
study: According to Carl, ‘it seems like
the young today are finding a new kind of
music in the simple rockabilly style. It’s
new to them, but it is the same thing I did
back in the fifties.

‘“That basic beat has always been in
rock. It has been dressed up by fancy

“It seems like the young
today are finding
a new kind of music in the
simple rockabilly style.
It’s new to them, but it is
the same thing I did
back in the fifties.”

sounds, but there’s only so far you can go
to make a circle before you go back
around. I think it’s good if not but for one
thing; these kids out there are going to
have to replace old dudes like me. I like to
think there is a kid out there I’m inspiring.
It seems unfair that if he don’t have ten
thousand dollats to buy the amps and all
the fancy equipment, he gives up on music
cause he can’t duplicate the sound he
hears on a lot of these records—whereas if
he gets back to more of the basic thing, he
would have more of a chance. He
wouldn’t have to be the son of a rich man.
He would just have to buy a cheap guitar
and amp and do what 1 do.”’

Doing what he does, of course, is play
songs which have etched their way into
immortality on the honky-tonk mantle-
piece—Blue Suede Shoes, Dixie Fried,
and Boppin’ The Blues are but a few
Perkins immortals. Yet it is to be em-
phasized that Carl is simply not one of
those old rock and roll revival stars, living
on, and in, the past, musically bereft, sub-
sisting on the creativity of a long-gone
youth.

Early this fall, Carl came out with a new
album, OI' Blue Suede’s Back. And not
only is he sounding, but he’s looking as
good as ever: playing top nationwide
clubs with a hot band, dancing and strut-
ting across the stage with just as much
aplomb as in the fifties, still writing tunes;
winning raves as a currently vibrant force,
not as a yeoman-like memory.

The memories should be and are no al-
batross. However, the many years of close
association with the early country-rock
fusion, the friendships with Elvis, Johnny
Cash (whom he toured with for ten years
beginning in 1966), Jerry Lee, and others,
inevitably directs any conversation with
this amiable man towards background,
war stories, and juicy anecdotes. But first,
the genesis of a legend. ...

‘I grew up the son of a sharecropper in
West Tennessee. My dad loved nothing

but country music. I loved it too, and was
inspired by Bill Monroe on the Opry. A
lot of country music though, I thought
was just too slow, and lonesome, about
wrecks and deaths and mamas dyin.” But
growing up where [ did, 1 worked in the
cotton fields with maybe fifty or seventy-
five black people.

““Every day, when the evening sun went
down, there was nothing to do but sing. 1
grew up listening to old spirituals, and 1
loved the rhythm that they sang it with.
When I was about nine, I had learned me
a few chords on the guitar, but I liked
songs like Gonna Lay Down My Burden
so | took songs like I’'m Walkin’ The

- Floor Over You and gave it that beat. My

daddy would say many times, ‘Carl, you
not singin that song right, you singin’ it
too fast.” So I said I’'m sorry Dad, I like it
fast.

““That’s where my kind of music came
from. I was not, and neither was Elvis, or
any of the first guys, the inventor of what
we did. That kind of music was very pop-
ular in the cotton belt—a lot of dudes
played it but for some reason never made
it. We were just lucky enough to be the
first ones to record it.”

““Back then,”” according to Carl, ‘‘you
had your country stations and gospel, and
black stations, as well as pop. Rhythm
and blues played nothing but blacks, and
pop would play Dean Martin.”’

How was the ice broken? Carl remem-
bers that ‘‘whenever we put out a record,
one of the things we did was visit these
country stations, cause we were country
boys. It was country disk jockeys who
first played our records, even though they
took risks. It was grabbed up quickly by
the young teenagers in the south. They
liked the way Elvis looked and moved.

““Seventy-five percent of the credit has
to go to Elvis. It wasn’t just musical. Sex
played a role in it; the way he moved on
stage. He was a complete entertainer, the
looks, the moves; and he opened up the
doors to the rest of us.”’

“‘l heard Blue Moon Of Kentucky in a
housing project where I lived in Jackson,
Tennessee. | was making my living playing
music in the clubs at night, and working in
the Colonial Baking Company by day.
Then I got laid off at the factory, and 1
had more time to do what 1 wanted to
do—making a career out of music. So 1
decided to approach record companies.

‘1 was turned down when | walked into
the Sun Studios. The secretary said that
““Mr. Phillips (Sam Phillips, owner of
Sun) is not listening to anybody because
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we have this new boy Elvis Presley and
he’s red-hot.’ I said ‘Ye’s ma’am, I know
he is, but me and my brother can play the
same kind of music.’” She said ‘we don’t
have time.’

“We walked back to the old car and
were fixin’ to pull away when this ’54
Cadillac Coupe De Ville pulled up. I got
back out of my car and asked him if we
could come and pick a little for him. I said
that we sound kind of like Elvis.

““He told me afterward that he was all
prepared to tell me no, that he didn’t have
time to listen. But he said that. ‘You was

the most pitiful looking boy I had ever
seen. You looked like you’d have cried, or
your whole world would have ended.” I
told him that it could have happened that
way, because | had sent tapes to com-
panies and they didn’t know what to do
with them. I was at the end of my rope.

“That’s the way we got started. I tell
the kids today it is persistence. It isn’t easy
now, either. I think the competition is
even stiffer now, but it’s always going to
be that handful of people who have that
desire to succeed.””

Once signed to Sun Records. the hits

i3}

started to come. ‘‘Blue Suede Shoes? . . .
recollects a chuckling Carl, ¢‘Well, I heard
a boy say that to a girl dancing right in
front of the bandstand one night in
Jackson, Tennessee. He said ‘don’t step

on mah suedes!” Those shoes were
popular then, and what he said to her
bothered me and I couldn’t get it out of
my mind, that boy thinking that much
about a pair of shoes. At night, I lay
awake, got up out of bed, and wrote the
words on the outside of an empty potato
sack.

Boppin The Blues’. ... Well, there was

'World Radio Histo!



a boy who lived in the housing project in
Jackson where 1 was. He was practically
blind. He had a tape recorder, and was
good with lyrics. e had a little poem
called Boppin’ The Blues. The title will
always be his but I wrote the song. I love
the blues, people like B.B. King and John
Lee Hooker.”

With the hits came the associations, the
friendships, the tales. How then, did Carl
get along with his stablemates?

“First,”” confesses Carl, ‘‘there was no
jealousy, cause we was all poor boys.
None of us had anything. Everybody
wanted everybody else to succeed. Roy
Orbison would be recording, and Cash
and [ would be there. We were all fans of
each other. I look back on that now, and
that was a very unusual situation. I had
been on stage and Elvis would be on the
side, saying ‘You got ’em! Go!’ It’s called
love.”’

What of the people, the larger than life
figures?

““Jerry Lee was exactly like he is today:
just as unpredictable as a guy can be. It’s
just his way. You gotta be around him to
know it’s not a show with him.

““This is one of the most talented people
I’ve ever known. He can sing any kind of
song as well as he wants to sing. He cuts
up a bit, but he really can play piano. But
he also is a little bit against the grain. You
can't predict today what he’ll be like to-
morrow. He’s liable to come out and give
you the greatest show you’ve cver seen, or
he might not feel like singing rock at all
but gospel.

‘“Wavin’ that gun around Presley’s
gate—that stuff is a little too far out. 1
think he will get himself in trouble if he
doesn’t watch it. I’d like to see the man
get this out of his system before he hurts
somebody.”’

Johnny Cash?

“John was a very shy, quiet, reserved
fella. I guess out of all the people at Sun
Records, we were the closest. He grew up
picking cotton and working in the fields
like me.

“Elvis was so full of fun, moving
around in a room, but Cash would sit
down with you and smoke a cigarette. He
was confident back then, too. He didn’t
stray from the type of music he believed
in—that chunk-chunk of the Tennessee
Three. 1 have a lot of respect for John’s
talent, and now, he seems to be going
back to the old sound. He will have some
hit records now, because that’s what peo-
ple want to hear.”’

Our next name is brought up not out of
eagerness, but an imposing, curiosity.

Elvis.

For the first time in our amiable conver-
sation, Carl falls silent.

““Well, Elvis had it together for a long
time, as well or better than I or anybody
else I know of would have taken it. The
life he was forced to live, not being able to
get out in the daytime and enjoy life
anywhere in the world—I wondered about

it for many years—‘when will the boy
break?’

““It’s abnormal, it’s not human, it’s too
much pressure. I could not have survived
for a third as long as Elvis did if I couldn’t
go get my fishing pole once in a while. He
couldn’t walk down the street of his home
town and say hello to people. All those
things were taken away. Plus he lost his
mother.

““When we played the circuit in the ear-
ly fifties, Miss Gladys and Mister Vernon
were always with him. When he lost his
mama, I do know for a fact it started the
shattering of Elvis. That love was gone. |
think that split from Priscilla—which he
didn’t want—added to it. He really loved
her. That hurt. It seemed that Elvis
couldn’t buy what we all gotta have. He
needed that leaning post, and that, I've
found out in 46 years of living, is just a
simple four letter word.

‘1 always felt sorry for Presley.

““People ask me over the years,”’ muses
Carl about all the other Sun Records art-
ists being big over the years and me stall-
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ing out. I say to them ‘Son, I haven’t
stalled out. I’ve never left the number one
position at 320 Cresent Street in Jackson,
Tennessee. | AM LOVED. If a guy is try-
ing to compare success, | say that I’ve
been loved when I was down, as well as
up.”’

Down for Carl has included a series of
automobile and mechanical mishaps that
but for fortune would have left him crip-
pled, if not dead. In 1964, he had his left
hand caught in a window fan. ‘It took a
lot of prayin’, cause the doctor said I
might not have use of my hand. Then in
1965, 1 nearly blew my left foot off in a
shotgun accident.

““l knew then that I had to straighten
my act up. I was drinkin’ back then. The
good Lord was after me. I started to
straighten out my life.

“I got a book which came out in Oc-
tober of 1978 called Disciple In Blue
Suede Shoes in which I tell about God. He
had his arms around me, and [ started
realizing that when I joined the Johnny
Cash show in 1966. 1 was around people
who didn’t drink. John quit pills back
then and was cleaning up, t0o.”’

Financially, the mid-sixties were by no
means crucl to Carl; the Beatles invasion
had hit and the then mop-top quartet
from Liverpool cut three Perkins origi-
nals: Matchbox, Honey Don’t, and Every-
body’s Tryin’ To Be My Baby. ‘‘I've al-
ways feclt honored about that. If someone
wants to pattern something after me, that
speaks good. It’s that silent thing you
know, when you are trying to come out
with a sound, and later it rubs off on
other people.”’

To date Carl has written over four hun-
dred songs. In fact, a forthcoming album,
already completed and due out in late
winter or early spring, comprises much of
his recent tunesmithing. Meanwhile, Carl
is being seen by people who weren’t even
born when the old tunes hit.

Sounds initially suspicious that he
would keep matters in the family, but two
of Carl’s band members are literally chips
off the old block. Drummer Stan Perkins,
according to a proud pop, ‘‘has been
pounding on buckets ever since he was
this high.”” Carl’s hand is held in very
close proximity to the floor. Bassist Greg
Perkins is super-proficient, rhythmic,
funky, yet quite loyal to the old and new
Perkins tunes, as well as the Chuck Berry,
Elvis, and Bill Haley tunes that comprise
his current live repertoire. Three other
pieces add up to a smokin’ band.

Once again, Carl’s recording situation
is healthy. He currently waxes for Jet
Records, beneficiary of CBS distribution,
Carl has the promotion forces of one of
the two biggest record company giants on
his side.

And somewhere, as in Carl’s wish,
there’s a kid with an inexpensive guitar
learning old Perkins licks just as the
originator not only lives those timeless
chestnuts, but creates new ones. |
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Linda Hargrove

by LAURA EIPPER

For many years, she has been one of Nashvilles
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For years, Linda Hargrove has been
known as one of the hottest young song-
writers in Nashville, a perennial ‘‘new
face’’ to walch. .

Her songs, /‘ve Never Loved Anyone
More and Just Get Up and Close the Door
have grown to the status of country clas-
sics, and others of her tunes have been re-
corded by everyone from Leon Russell
and Johnny Rodriquez to Olivia Newton-
John and B.J. Thomas.

She’s had respectable chart success her-
self with Blue Jean Country Queen and
Once Around the Dance Floor, though
that ‘‘one big record”’ has so far eluded
her.

But now she says she’s READY, and it
looks like this may well be Linda Har-
grove’s year.

There have been some changes made
latelv—a new contract with RCA Rec-
ords, for starters, and what seems to be a
newly-confident, more mature approach
to her career on Linda’s part.

The blue jean country queen is now
wearing soft, stylish clothes, has polished
up her stage act, tightened up her band
and is making a concerted effort to go for
the brass ring.

‘] don’t sing like anyone else out there,
I guess,”’ she explains. ‘It takes the public
ear a long time to get accustomed to the
sound, and the large, record-buying pub-
lic hasn’t had much chance to hear me.
So, I’ve made a commitment for the next
three to five years to just burn the high-
way up. | want to play [or as many people
in this country and elsewhere as 1 possibly
can.’’ With her Go Fer Broke band and a
customized van, she’s been doing just that
for several months and loving it.

Part of her enthusiasm, she says, comes
from her new record deal, her third, after
disappointing go-rounds with other
labels.

‘1 don’t think you can take your disap-
pointments out on other people, even cor-
porate structures,”” she says. ‘“‘But 1 felt
like 1 was drowning before. With RCA, 1
feel really good—they seem to have a lot
of faith in me.”

If things haven’t always looked this
rosey, Linda isn’t bitter about it. As she
recounts some of the highlights of the past
seven years, her eyes light up with laughter
and the friendly, open face with its
sprinkle of freckles often breaks into a
wide grin.

Born and raised in Tallahassee, Florida,
her musical training began early with
French horn lessons designed, she
chuckles, to give her culture. After two
semesters on a music scholarship at Troy
State University, the subculture won out
over the culture, however, and Linda
dropped out and bhegan playing guitar and
singing in honky tonks in Florida. Her

interest in songwriting became confirmed
when a local band recorded a half dozen
of her songs.

It was great,”’ she laughs. ‘I figured if
it was that easy 1’d just go on to Nashville
and do it. Besides, 1 could starve there just
as easily as in Tallahassee.”

She hit Nashville with a handful of
songs, little money and few friends. One
of her earliest acquaintances, songwriter
Lee Clayton, had to show her where to
find Music Row.

As the near-classic story goes, she
pounded on doors everywhere and found
them all closed to her. She began to take
on odd jobs while singing in local small
clubs.

‘] was working as a waitress in one and
they let me graduate to singing. My salary
was three sandwiches a day and all the
beer | could drink.’’ she says.

Her first lucky break came when Billy
Robinson, Sandy Posey’s husband, dis-
covered Linda and took her home to meet
Sandy, who decided to record one of her
tunes.

“They took me over to her session
where Billy Sherrill was producing and cut
one of my tunes. Believe it or not, 1 didn’t
even know then who he was.”’

At the same session she met steel player
Pete Drake, who approached her after-
wards and suggested she bring some of her
material by for him to listen to.

**1 just thought, ‘Oh, sure’ and let it go
for a month. But then one day | was
getting hungry again, so 1 called Pete up
and said ‘Mr. Drake, you still interested in
hearing some of my tunes?”’

He was, and a long-term, fruitful rela-
tionship with Drake, who subsequently
became her producer, began. Drake
started to work Linda into sessions at his
studio as a rhythm guitar player, a means
of support while she worked on develop-
ing what he saw as a substantial songwrit-
ing talent.

Her reputation as a session player grew
and her songwriting began to attract at-
tention. Jan Howard and Tommy James
recorded her songs. Tanya Tucker and
others followed.

By 1976, her reputation as a top-rank-
ing songwriter had been firmly established
with such major hits as Just Get Up And
Close The Door, and I've Never Loved
Anyone More, recorded by Johnny Rodri-
quez, and Olivia Newton-John’s version
of Let It Shine.

In 1972 Linda decided to give recording
a try, and encountered the same obstacles
as in her first days in Nashville.

“Pete and 1 went up to New York that
year and had every major label turn us
down,’’ she remembers. ‘‘It looked like it
was back Lo beans again.”

Help arrived in the form of ex-Monkee

Mike Nesbitt, who met Linda in Nashville
and invited her to come to Los Angeles to
play on some secssions he was producing.
In the studio she met Elektra Records’
a&r director Russ Miller, who asked her
what she was interested in.

““I just told him I wanted to make rec-
ords and he said ‘fine,” >’ she says. ‘‘He
and Pete shook hands on the deal within a
month. It seems like much of my career
has been being in the right place at the
right time.”’

Two years and two albums later, Linda
parted company with Elektra and went on
to do three albums with Capitol Records,
all critically well received but less than
whopping commerical successes. 1t was a
difficult period of time, she recalls,
marked with frustration but also a sense
of steady, if slow, progression.

She says now that everything she went
through, all the ups and downs, were
preparation for what she’s doing now.

“‘They tell you when you come to Nash-
ville that it takes three to five years to get
anywhere. 1 didn’t believe that at first, but
it’s true. I’ve had dark nights like every-
one else, but knowing the business, I’'ve
been prepared for them. It takes time. I'm
looking for longevity in my career. 1 don’t
want to be a flash in the pan.”

It’s her audiences, she says, that have
sustained her the most during the difficult
times and are the main reason behind her
“‘burning up the highways’’ approach to
her career these days.

‘‘Even when | haven’t been selling a lot
of records, there will be two or three
hundred people almost any place 1 play
that always come to see me. They’ll come
up and say they’ve got every record 1 ever
made, that kind of thing. Or I'll look out
while I'm working and see them singing
along. That’s a big part of what’s kept me
going all these years.”’

One suspects that another large part of
what has kept Linda Hargrove going,
besides an enormous talent, is a common-
sensical wisdom and maturity much older
than her 27 years. A soft-spoken, reflec-
tive young woman off stage, she is also a
clear-headed pro in a business that re-
quires an enormous amount of rolling
with the punches. When she says she
doesn’t plan to be a flash in the pan, you
believe her.

“You know | came to Nashville with
nothing and I've had the chance to do a
lot, and grow and consistently raise my
standard of living. That’s not too bad.”

“‘I’ve learned something from every dis-
appointment I've ever had. You just can’t
let failure go to your head, as Pete says,
and besides it’s fun trying to make your
dreams become reality. I always had too
many dreams to turn back—and 1 still
do.” n

hottest songwriters. Now, she says shes “READY.”




RICHERSE

by MARY ELLEN MOORE

An Interview with guitar legends, Ches Paul
and Lester Atkins, er uh... wait a minute...

Chet Atkins and Les Paul. Who
hasn’t heard of these two music greats?
And at the same time, who would have
expected them to get together on an al-
bum, as they did with Chester and
Lester, and win a Grammy to boot? It
worked so well the first time, they tried
it again with Guitar Monsters, and pro-
duced another terrific album.

There’s talk of a third...but with
Chet and Les, the talk is endless. Sitting
in on a conversation between the two
geniuses is like partaking of an Alice in
Wonderland adventure.

It’s hard to imagine that two such
established stars would worry about
such mundane things as album covers
and titles, or their standing in the trade
magazine charts. Chet and Les do,
among other things:

CHET: I've never played in New York
City, mainly because anytime you play
any of those places, like Carnegie Hall,
it costs so much to promote the show,
you wind up not making any money. I
play anywhere, Europe and all over, but
up here the tv ads are so expensive and
newspapers, that we just stay away. It’s
mostly my manager, not me. He likes to
make money, he doesn’t want me play-
ing free anywhere.

MEM: You seem to be getting more
involved with your music?

CHET: Yeah, I am. I made about 50
or 60 albums just half-assed while I was
recording 30 or 40 other artists, and I’'m
amazed I did as well as I did. Because I’d
work all day at the office and come
home and fall asleep practicing the
guitar, which I still do a lot (practice,
not sleep). And I thought, ‘Well, why do
that? Let somebody else record those
people, I’ve proven | could do that. I’ve
paid my dues to them...I love all of
them, but after awhile...So seven or
eight years ago, I just started turning all
the artists over to somebody else and
now 1 just record two young people—
Steve Warner and Paul Craft.

(Enter Les Paul.)

CHET: Hey, Les, how are you?

LES: Terrible, and you?

CHET: Sleepy. Hell, I slept 11 hours.

LES: Doesn’t make a damn bit of dif-
ference, when you feel bad, you feel
bad. I just ate some melons, and for
what they charge you here, you can go
out on the George Washington Bridge
and the turnpike and eat there.

R '

Chet a}-\d Les performing at their very first concert together at New York’s Bottom Line.

CHET: | know it, I had some cereal, a
little piece of cantaloupe and a Danish
pastry and some sanka and it was nine
dollars. Well, that’s all right, they’ve got
to make a living too.

MEM: They figured you were too
sleepy to notice.

CHET: Oh,
bottom line.

MEM: How did you two get together?

CHET: I was walking down the street
one day and I just bumped into the
damn guy. You see him everywhere.
He’s like horse manure, he’s every-
where.

LES: Aw, ¢’mon. I rapped on his win-
dow. I needed help. No, 1 was driving
through Springfield, Missouri. And I
used to work with his brother, Jimmy.
He worked in my trio, years and years
ago, way back before you were born.
And he used to tell me about Chet. He’d
say, ‘1 got a younger brother down there
that’s pickin’. And you better believe it,
he’s gonna be a winner some day.” And
I’d say ‘Yeah, yeah.’ I figure it was his
brother. And finally Mary [Ford, Paul’s
wife], and I were driving to the coast and
1 said, ‘Mary, this is the station that I
opened, KWGO in Springfield. ..l did
the first broadcast in the late 20s.” So I
turned it on, and there was this bunch of
peapickers on there, picking all these
hoedowns and everything, with an
accent. They all sounded like their

I always notice that
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guitars. And right out of the clear sky,
they said, ‘Here’s Chet Atkins.” And I
drove over to the'station, and I was star-
ing in the window. And ole Chet, he’s
seen pictures of me and everything, so
ole Chet, he says, ‘Holy Christ...”

CHET: And I didn’t recognize him. I
saw this nice-looking guy. ..

LES: Nice-looking guy! You’re totally
blind!

(That was in the mid ’40s. Thirty years
later they got together and recorded
Chester and Lester.)

LES: Little did we know, Chet, right?
Little did we know that the darn thing
would get a Grammy. We kept saying,
‘We ain’t gonna make it, we ain’t gonna
make it,” them Boom! it happened. Did
you wet your pants? [Chet shakes a No.]
I was nervous. I never got a Grammy. |
was really excited.

MEM: Where do you see country
music going?

CHET: I don’t know. I think. . .it will
merge more and more with pop music.
And then I think somebody will come
along that’s pure hillbilly and sell a
helluva lot of records, and then it will go
back like it was. It goes in cycles—and
pop music’s the same way. They get
more and more intricate and involved
over there and then Eric Clapton comes
out with Lay Down Sally which is a
1950-type rock record and everybody
buys the hell out of it. I think it’s just
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gonna be a duke’s mixture from here on.
But I think there will always be a market
for pure country music, people like
Porter Wagoner and John Cash. ..

LES: Chet, don’t you think that our
putting jazz and country together, play-
ing pop tunes, kind of bridges the gap,
too? *

CHET: Sure. I think that helps the al-
bum sell a lot because I'm a country
artist and he’s known as a jazz artist, so
we appeal to a lot more people that way.

LES: Otherwise you won't get a jazz
player to buy a country album. This is
sort of a no-no, for a jazz artist to be
caught with a country cowboy album in
his collection. That’s terrible. And the
truck driver would say drop dead to
jazz, because he doesn’t understand it.
So this is kind of a wedding between the
two of them.

CHET: Y’know, Steve Sholes, the guy
who signed me up originally, the guy
who signed up Elvis, he always told me
that the musics would merge, that they
would get closer and closer together ’til
finally it would be one music. And he’s
right, so far. Because back in those days
you had gospel and rhythm and blues
and country and pop. And they were all
very different and they didn’t infringe
on each other. Now that’s not true at all.
When Elvis came around, he changed all
that. That’s what made him so terribly
different.

LES: And don’t you think the maga-
zines and all that, draw that line down
the piece of paper and say this is country
and this is pop. And a lot of times a guy
is misplaced. Like you take Ray Charles
—all of a sudden he’s done one thing

and here he is a country name in the
country world and this guy was anything
but country when he started...And
right now, with Chet Atkins and 1, the
biggest problem we have is that some of
the stubborn stations will say that’s not
country, because of the song, because
it’s Stardust or Over the Rainbow or the
Limehouse Blues. Who cares? The coun-
try guy don’t care.

MEM: How do you feel about the
merging, Chet? You obviously don't
object, Les.

LES: Not when it goes to number one,

I don’t (laughs).

CHET: I kind of hate to see country
music lose its identity because that’s
kind of my insurance. Country fans
stick with you forever. You have a guy
who had a hit in 1955 and he’s still out
working and making a living. So I guess
from a protective standpoint, 1 hate to
see it merge; | hate to see it lose its
identity.

MEM: Aren’t you largely responsible
for the sophistication of country music?

CHET: 1 get accused of that, but I
just think I made it a little more
palatable to the urban audiences, which
we needed at that time. And I used
groups like Anita Kerr, who is a
beautiful musician and singer. And I’d
been taking classic guitar and jazz and
all kinds of stuff, so I could take ideas
and put ’em in country records and
nobody knew the difference—and it
made a different record. That’s what

you do when you get in the studio, you™™

try to come up with something different
every time. If you don’t, you don’t sell
records.

You have people out on the road all
the time who say, ‘Why don’t you make
records like you used to?’ It’s almost
always the older people. And the fact is,
you wouldn’t do that. You’'ve got to
keep changing. ..you’ve got to surprise
your friends and neighbors with every
record you put out. So to do that, you
try new things. And you try violin, you
try horns once in awhile. And maybe it’s
a big smash, well, everybody else jumps
on the bandwagon and does the same
damn thing. Then you get accused of
moving country music uptown.

But the thing to remember is that
you’re trying to sell records, that’s it. If
you don’t sell records, you're out of a
job. And that’s the only reason—it’s not
out of dislike—1 love country music. But
you’ve got to do something different.

MEM: Do you plan a third album to-
gether?

CHET: We might, if this one does
well. We can make two dozen if we want
to, we know that many songs and that
many jokes.

CHET: Did you like the title, Guitar
Monsters, Les?

LES: 1 really didn’t pay much atten-
tion to it...I'll tell you what 1 am a be-
liever of, Chet, is if 1 had to put an al-
bum out, the first thing I would do is get
that guy’s face out there because that’s
what you’re selling and the instrument
he’s playing. And 1 wouldn’t have any
two monsters on there a’tall. If you're
selling a monster, you're not selling
yourself.

CHET: But everybody puts a picture.
So you come up with something differ-
ent. You put not a picture, but a guitar
and monsters, and you say, ‘What the
hell is that?’

CHET: They had pictures in the
Nashville paper, and yours was real
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close-up and mine was in a tux way back
and I looked as if it were nineteen aught-
six or something.

LES: When that camera gets near me,
I get nervous.

CHET: Well, it shows up that silicone
in your nose. He had silicone implanted
in his nose, y’know.

MEM: Did you really?

LES: Aw, c’mon. (He explains the
routine on the album in which he throws
in a line about silicone being implanted
in his nose.) And the band laughs and we
go into the number. And what happens,
is a lot of people don’t come to see us,
they come to see my nose. (They both
laugh).

and of course, when you say Dolly Par-
ton, everybody wonders, did she or
didn’t she? And, of course, she didn’t.

MEM: How do you know?

CHET: Oh, 1 know. She’s too pure,
and if she did do it, she wouldn’t have
that much put in, right? She’s pure as
the driven snow. She’s a great woman,
and she has great, two great. ..

LES: Chet, Chet. You’ve got silicone,
where are you gonna put it? 1 put mine
in my nose, and you know where she put
hers. What are you gonna do with
yours?

CHET: (Stammer, stammer.)

LES: What are you blushing for,
Chet?

CHET: My lips, 1 guess. I'll be a black
star.

LES: Chet, don’t play too good to-
night.

CHET: Don’t worry.

LES: Are you gonna be there?

MEM: Of course.

LES: Are you gonna applaud?

MEM: Well, I have to hear you first.

CHET: And if you like it, you’ll
applaud?

LES: What!!??!! You’re a faithful
fan!

MEM: Well, I don’t want to applaud
at just anything.

LES: Oh, you don’t want to be like
that. In other words, if we're dead,
moldy figs, then, we’ll remain so, right?
Okay. Two moldy figs. That’s our next
album. That’s a great title.

Postscript: Needless to say, MEM ap-
plauded—wildly, in fact. a
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THE MUSICAL

WANDERLUST OF

JOE

ELY

by PETER GURALNICK

‘“With the coming of Dean Moriarty
began the part of my life you could call
my life on the road. Before that 1'd often
dreamed of going West to see the country,
always vaguely planning and never taking
off. Dean is the perfect guy for the road,
because he actually was born on the road,
when his parents were passing through
Salt Lake City in 1926, in a jalopy, on
their way to Los Angeles.”’
—Jack Kerouac,
On the Road (1957)

The first ride I got was on a dynamite
truck
The driver kept tellin me his bad luck
As we swerved around the curves I began
to shout
I said, ‘Hey, hey, mister would you let
me out.’
—Joe Ely,
I Had My Hopes Up High (1977)

The acoustic guitar sets up an ominous
express train pattern, with just the bass
thumping underneath. The steel kicks in,
then the drums, and all at once you get the
full powerhouse effect of the ensemble—
steel and electric, bass, drums, acoustic
guitar, and accordian—creating a big
band wall of sound. ‘‘River’s on the rise/
Crows are in the sky/Look at that big
yellow Cornbread Moon...”" If it were
1956 and the radio was still playing music
that people could dance to, you have the
feeling that Joe Ely could hit with all the
force of Chuck Berry, Jerry Lee Lewis, or
fellow Lubbock native, Buddy Holly. If it
were 1956, all the isolated cowboys every-
where, from New York to San Antonio,
would be tuning in to the same Pan Amer-
ican radio station to get the message.

“‘I remember the first time I heard Rol/
Over Beethoven,”’ says Ely’s accordionist,
Ponty Bone, ‘I was sitting in my Dad’s
pick-up truck, and I'd never heard any-
thing like it before. I thought it was the
beginning of a whole new movement.”’

Cross Chuck Berry with Hank Wil-
liams, Bob Wills, Bob Dylan, and Jimmy
Reed, and you’ve got a little bit of an idea
of what Joe Ely’s music sounds like—its

impact, too. It has all the intensity, the
single-minded drive, conviction, and ex-
plosive originality of first-generation rock
'n roll; and the two albums that he has re-
leased in the last couple of years (Joe Ely
and Honky Tonk Masquerade, with a
third in preparation from MCA) contain
some of the hardest-hitting music of the
decade.

The fact that Joe Ely is not a household
name can only be put down to the unclas-
sifiable nature of that music. Like Bob
Wills and other pioneers of western and
country music, his work does not fit easily
into any one category, and in an age when
packaging is as much a concern as sub-
stance, when radio stations stick to
market-tested and proven playlists, Joe
Ely’s very diversity has frightened off
country and Top 40 stations alike. You
wonder if Elvis Presley came along again
(‘‘Sings hillbilly in r&b time,’” said a DJ
of the time. ‘‘Can you figure that out?”’)
if he would get airplay nowadays.

Joe Ely himself is an intense unsmiling
figure, short and scrubby, deliberately un-
prepossessing in frayed dungarees, fringed
vest, workingman’s shirts and beat-up
leather jacket—the picture of a punk or a
thousand drugstore cowboys. Like many
musicians, much of his life has been spent
on the road; in his case, though, it seems
as if he has almost glorified the bad boy
image, preferring the seediest of circum-
stances, the grimiest of hotels, the fight-
ingest of honkytonks, to any of the bland-
ishments that civilization has to offer. His
story has a familiar enough ring to it—
hardshell Baptist upbringing, left school
at 16, wandered, couldn’t really find him-
self but stuck tenaciously to his music.
The only element that is really unfamiliar
is the fierceness with which he clings to
these roots, his unwillingness to charm
interviewers or turn his life into a Horatio
Alger struggle for romantic respectability.
His refusal to do this is in a way admir-
able, his bleak straightforward presence a
healthy corrective to all the smiling super-
stars who haven’t got one tenth of his
talent. Whether it will help Joe Ely to sell
records remains to be seen.
dio History|
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He was born in Amarillo in 1947, 100
miles north of Lubbock (‘‘might as well
be the same’’). ‘‘When I was real young
we jumped around a lot, Fort Worth, San
Antonio, Houston. My father worked for
the railroad at that time, which is what my
grandfather did, worked for the Rock
Island Railroad for 40 years. When I was
growing up in Amarillo, the Rock Island
tracks were practically in the back yard.”
When he was nine or 10, his family settled
in Lubbock, and he grew up with stories



of Elvis and Hank Williams playing the
Cotton Club, Buddy Holly’s meteoric rise
to fame, and the flat desolate horizons of
the west Texas plains. **My mother put me
on the fiddle when I was 11, but it wasn’t
for me. By then I'd found me a flat-top
guitar, A guy down the street played
guitar, and 1'd listen to him for hours, he
did solo stuff, Ventures mostly and Fred-
dy King. His name was Bob Blasingame
and he was a plumber who sold snap-on
tools.” School never seemed to mean

much. “‘l guess | decided there wasn’t
anything in it for me. Two or three dif-
ferent times 1 would go off and come back
again, until 1 tinally really realized that
was it. By then I was playing a bunch of
little clubs, not thinking about it as a
career or anything; it was just something
to do to keep my mind off school. I think
my parents had kind of given up on me by
then. They knew | wasn’t ever going to be
a doctor or an architect or a lawyer.”*

He left home and played around Dallas

'World Radic Histo!

and Houston and Fort Worth, finally leav-
ing Texas altogether after a nasty ex-
perience at Houston’s Cellar, where the
clubowner pulled a gun on him. ¢l met a
friend in Fort Worth, we wanted to get out
of there as quick as we could, so we
packed everything we had, put all our
scratch together, and tlew out to Califor-
nia, with my amp riding in the seat next to
me. We walked from the airport 1o Venice,
Calitornia, 1 don’t think | even had a
suitcase, all 1 can remember is switching



hands to carry the amp, and when we
couldn’t find the people that we were
going to stay with that night, we slept on
the beach, I used my amp as a pillow. |
was 18.”

With that began what sounds like 10
years in the wilderness, as Ely swung from
coast to coast, janitoring in New York,
washing dishes in California, hopping a
ride to Europe with a theatrical troupe
from Texas, settling temporarily in
Austin, just riding the rails, and finally
running off with the circus for a few
weeks, where he took care of the spittin’
llama and a couple of Arabian stallions,
the world’s smallest horse. ‘‘I have a lot of
great memories from those times, little
four-year-old kids juggling balls and
practicing tightrope things, sleeping on
the circus train, eating in the pie car with
the world’s smallest man, a little guy
named Mishu. He could speak a little
English, even though he’s from Romania
somewhere, and we were standing on the
platform one time rolling into Amarillo,
and he asked me to help him up, he
couldn’t see over the rail. I lifted him up
'so he could see, and over in the distance
was the hospital where 1 was born. He
took one look and said, ‘Aw, this is such a
sad town,’ and then we pulled into the
Rock Island station, where my grand-
father worked for 40 years. It was the first
time I’d been in Amarillo in a long time.”’

Ely quit the circus soon afterwards
when he was kicked in the ribs by a jea-
lous mare, picked fruit in New Mexico,
and was heading back to Austin in 1974
when he stopped off in Lubbock *‘just to
say hello.There was a club owner who
needed a band for a couple of nights and 1
got together with Lloyd [Lloyd Maines,
his current steel player] and Gregg [Gregg
Wright, still the bass player in the band]
and another guitar player, and all of a
sudden everything started making sense.
We were doing songs nobody ever heard
before—and they worked!”’

Within six months he had put together
the rest of the core of his present band,
guitarist Jesse Taylor and drummer Steve
Keeton, with only accordionist Ponty
Bone (*‘I talked to Ponty for a long time
about playing with us, but he was having
troubles with his old lady and trying to
keep a day gig going’’) to follow shortly
after the first album was completed.
When he landed a recording contract with
MCA in 1977 on the basis of a demo
version of Big Hotel which Jerry Jeff
Walker picked up, it seemed as if his
belief in the accidental nature of selection
was being borne out. “‘I guess I had to do
a lot of insane little things to keep myself
sane. For a long time I really didn’t have
any idea where I was going, it seemed like
I was just the only one fool enough to
keep on. Sometimes I might decide to be a
painter or a poet or a sweeper—hell, I
liked to sweep a whole lot—or anything
else besides a picker, but always some-
thing would come along to catch my ear,

I'd find bits and pieces' and say, ‘Oh,
yeah.’ Most of the time it would seem to
be purely accidental that I'd find some-
thing to keep me going, but I never got
discouraged, I just kept looking around,
even if I had to look under rocks some-
times, just putting pieces of the puzzle to-
gether.”

I count my blessings

I don’t count my faults

And 1 like to dance like the dickens
To the West Texas Waltz

Obviously one of the key pieces of the
puzzle was finding a band which shared
his musical vision (‘‘The trouble with
other bands 1 was with was that they
wanted to play what the other kids were
hearing on the radio.’’). Not only do Joe
Ely and this band go back a long way to-
gether (“‘I'd known Lloyd through the
Caldwell Studio, and Gregg had always
played bass in different bands when we
were kids growing up’’); they complement

each other both in terms of music and per-
sonality to a degree that the tightest mu-
sical units—Merle Haggard’s Strangers,
Bob Wills’ Texas Playboys—achieve only
after many years. They can pull changes
with the best of the big bands, take off on
adventurous solo flights, and swing right
back into intricate, carefully arranged
unison passages.

The songs, too, stem from a shared
pool of experience, with every song but
one on the first two albums written by
either Ely, Butch Hancock, or Jimmie
Dale Gilmore, at one time (1972-73) mem-
bers of the loosely based Flatlanders, an
acoustic country band that cut a few sides
for Shelby Singleton. You’ll find every
kind of song in the Joe Ely band’s
repertoire; on stage they can range from
their raucously aggressive version of Hank
Williams’ Honky Tonkin’ to the autobio-
graphical / Had My Hopes Up High, and
back again to Bob Wills, Waylon
Jennings, and the Hesitation Blues. In
person, like a lot of bands on the honky

-y

tonk circuit that can play all night long,
they have a repertoire of hundreds, maybe
thousands of songs. What is really re-
markable is that on two albums of the
original material they have actually man-
aged to suggest the sound and feel of a
great live band, with most of the playing
live in the studio and the production (by
Nashville’s resident rockabilly, Chip
Young, who has also produced Delbert
McClinton and Billy Swan) ‘“‘more of a
catching than a layering process.’’ On the
two albums I would say there are at least a
dozen certifiable masterpieces, from the
Jerry Lee Lewis-styled Fingernails (‘‘1
keep my fingernails long, so they click
when I play the pi-anner’’) to lyrical love
songs like Because of the Wind to the an-
gry social commentary of Boxcars (‘‘Well,
I gave all my money to the banker this
month/Now | got no more money to
spend’’). It’s all there, as it so seldom is
on record, all anchored by Joe Ely’s bed-
rock sense of reality, the grit in his voice,
the unforced assurance of his style.
“What has it all added up to so far? Not
much commercially, that’s for sure, MCA
has tried to break Ely as a straight country
act, in the FM and progressive country
markets, with limited success at best to
date. He has traveled to England, gone
out on a national promotion tour behind
the second album (*“MCA wasted their
money’’), amassed a complimentary series
of clippings, and proved that audiences
will respond to his music, even if they
have encountered nothing like it before.
When he played New York he and Delbert
McClinton were the focus of a minor hap-
pening (Jimmy Buffett and John Belushi
and Lee Clayton all showed up, and he
and Delbert traded songs afterwards until
the sun was coming up’’), and when he
played St. Louis, Chuck Berry himself sat
in. Berry had been listening most of the
night, saying he might get up on stage if
he got the feeling. When told that it was
after midnight and this was the last set,
“‘he jumped right up and said, ‘I just got
the feeling right now,””’ joining in on
Jambalaya and Mountain Dew. If you're
looking to see Joe Ely excited, this ac-
count might be as close as you’ll get.
Outside of the music. ‘‘I never have
played the same set twice. Some songs I
want people to hear, so I play them. I try
to get ’em out there as good as I can,
whatever way feels right. I never have set
an amp on fire yet—not to say I wouldn’t.
Some nights can be kind of rough—you
have a big empty dance floor in front of
you, but then you just have to say, ‘The
hell with it, I’m gonna play what I want to
play.’ I don’t think I’d be up there if I
didn’t get something out of it...Yeah,
really, it moves me a lot.”’ .
It’s when he’s talking about his music,
his band, or his family (‘‘I always did keep
them in heart, it wasn’t that I was trying
to get away from anything, I just had
some wandering to do’’) that his manner

(Continued on page 102)
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Hey Diddle -diddle, Who's That
Playin’ The Fiddle?!...

Its JANA JAE

“I will always credit Buck (Owens) for
giving me a start. He took a pretty
innovative step by bringing a woman
fiddler into his group and he got a lot of

2

Blue flashes echoed and bounced from
smiling shout-strained faces to the ceiling
as fiddler Jana Jae moved intensely with
the pace of Orange Blossom Special. Peo-
ple, crowded snugly, moved with her
energy and music, tapped unheard time
onto the tiles of the nightclub floor while
their palms smashed a more voluminous
rhythm into the smokey air. Anchored to
the blurred blue fiddle, behind the whip-
saw figments of the nearly invisible bow,
Jana’s ever present smile pulled deep on
heartstrings to strengthen a special and
growing relationship with new fans.

Appreciative and animated crowds are
more commonplace for Jana Jae nowa-
days as she strives toward her dream of

The winner of the 1973 and 1974 National
Oldtime Fiddler's Contest in Weiser, Idaho,
Jana Jae jams with the top fiddlers in her
profession.

criticism for doing it.

by JOHN G. WHITE

being the top of her profession.

Watching her on stage, smiling and
bending with her sweet fiddle music,
makes it difficult to believe she was once
the concert mistress for the Boise [Idaho]
Symphony, or that she was a serious stu-
dent of classical violin. Jana, in fact,
graduated with a degree in music from
Colorado Women’s College in Denver
after a year of study at the Vienna Acad-
emy of Music. Before that she had won
scholarships to Interlochen and to the
International String Congress in Puerto
Rico.

Classical violin wasn’t her main love,
nor was fiddling. It was more of a dual
love affair of a child whose destiny was to
play the small instrument in one art form
or another. Jana was given her first violin
when she was two-and-a-half years old by
her parents, then students at the Julliard
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School of Music in New York. A later di-
vorce and move with her mother to her
grandparents home in Western ldaho
brought Jana to the other side of her
musical destiny.

There in the home of Frank Sprague,
“a barn dance fiddler from Missouri,”
Jana found an empty knee and willing
grandfather to teach her the rudiments of
oldtime fiddling. ‘“They had this grand
old farm house with a large kitchen. After
supper my grandmother would play the
piano and we would play along with our
fiddles,”’ she remembers.

She was encouraged by her family to
learn and to appreciate both classical and
country music. ‘*‘My mother wanted me to
play both kinds of music and is the one
really responsible for keeping me going.
She insisted on the music camps and the
fiddling competitions. She had no prob-
lems playing the two diverse styles of
music and couldn’t see why I should have
any.”

A few years after the Idaho move, her
mother met and married farmer-country
musician Joe Hopper who would further
Jana’s education in country fiddling.
“‘Joe was so great. He taught me how to
do show time fiddling and songs like
Black Mountain Rag and Orange Blossom
Special, Jana said.

Her family annually crowded into the
audience to encourage Jana at the nearby
National Oldtime Fiddler’s Contest in
Weiser, Idaho. Many of the top fiddlers in
the nation made the Weiser event and
Jana jammed and learned from them. *‘It
was a male domain then. It was really
tough to be a female fiddler. All the men
would tell us to do it this way, or that.
Gradually the attitudes changed as 1
jammed with Benny Thomasson, Junior
Daugherty and some of the others. As the
barriers broke down I wasn’t a female
fiddler to them anymore, 1 was just
another fiddler.”

After college Jana married and moved
(o Redding, California, to raise a family
and teach private lessons. Homebound
boredom and the desire to ‘‘reach out’”’
led to a divorce and she began to teach in
the Redding school system and to play her
fiddle with a local bluegrass band. She
continued to return to Weiser and won the
Ladies division in 1973 and 1974.

It was 1974 when Jana was in the audi-
ence in Redding at a show that featured
Buck Owens and his Buckeroos. Between
sets she ushered her picture and a note
backstage to Owens. Instead of ignoring
her ploy, he invited her backstage and
placed a fiddle in her hands. When he re-
turned to the stage he brought Jana along
to play Orange Blossom Special. Within
two months he called her to his Bakers-
field headquarters and she became, in
Buck’s words, ‘‘The world’s first
Buckarette.”’

This most important break was bene-
ficial to her career, although it would
bring eventual embarrassment.

“After I joined Buck’s band everything



else stopped. From that point everything
was full time. We went to a club in Denver
where 1 was worked into the group. From
there it was to Las Vegas for three weeks
at the Frontier. Wayne Newton, who was
signed to play the Sands, suddenly got
sick and we were booked there for three
weeks as his replacement. I loved it right
from the first show. Buck has a real knack
for using talent and for working every-
thing down to perfection,’” Jana said.

Hee Haw was Jana’s first national TV
exposure. She was a regular for three
years and toured with Owens in the off
season. In 1977, the two exchanged
wedding vows and entered a short, three-
day marriage that brought Jana new and
embarrassing national attention. Gossip
columns and magazines chewed diligently
into the full-page newspaper ads that
Owens planted to convince his wife to
return home.

‘1 gave things two or thrce tries,”” she
said of the marriage. ‘‘That wasn’t
printed in the papers, but after all the
publicity there were two or three good,
hard trics—so I pretty well felt inside that
1 had done as much as I could and that 1
was ready to go on with my own thing. I
have two children and had to make some
sort of stable life for them.

‘‘But, things always seem to work out
for the best. 1 knew 1 just couldn’t sit
around and mope. 1 moved to Burbank.
Then Jim Halsey invited me to Tulsa for a
television appearance,’’ Jana said.

That ‘‘audition’’ eventually led to her
signing a contract with Halsey’s firm and
placed her with a stable of performers that
included Roy Clark, Tammy Wynette,
Mel Tillis, and the Oak Ridge Boys and
many other top country music stars.

‘“After that 1 moved my home to Tulsa.
It was more centrally located, and 1
wanted Jim and everyone else to know 1
was serious about my career,’’ she said.

Halsey has high praise for Jana. ‘Il
have great expectations for her career.

v*

:

You hear of women fiddle players, but for
many it is mainly a gimmick. They will
play a little bit of a hoedown or some-
thing, but Jana can play and play well.
She can play anything from a classical
sonata to country. Everyone she has per-
formed with likes her, her music and the
balance her act gives a show. I haven’t yet
booked her in a place where the people
haven’t wanted her to return.”’

The former concert mistress has made
grand strides since joining the Halsey
stable, including several national tele-
vision appearances on The Tonight Show,
The Merv Griffin Show, Dinah! and spe-
cials with Tony Orlando and Charley
Pride. A second album is forthcoming
and she is booked for a serics of interna-
tional music festivals in Europe and Eng-
land. Back home it is nearly constant
travel and nightclub dates, and her con-
tinuing Hee Haw appearances.

“This is a new thing for me,”’ Jana
said. ‘‘I feel like I’'m learning a tremen-
dous amount about this business. 1 will

always credit Buck for giving mc a start.
World Radio Histol

-

He took a pretty innovative step by bring-
ing a woman fiddler into his group and he
got a lot of criticism for doing it.”’

Admittedly there aren’t a wealth of
known women fiddlers, but Jana’s success
has opened doors that have been tradi-
tionally closed. She said, ‘‘It has been
something of a benefit and a disadvan-
tage. | have had a lot of publicity because
of the fact | am a woman. But, when it
comes down to the nitty-gritty, people
listen and if you’re good they will appre-
ciate what you are doing, and if you're
bad it doesn’t matter whether you are
male or female.”’

Jana Jae’s life has been full of music
and diverse circumstances. ‘‘Now it is
time for me to see where I can take it from
here,’’ she said. ‘‘Music is something in
my life which 1 would never want to give
up...not now, not ever.”’

For this small, effervescent woman who
can so easily switch from the semi-classic
Flight of the Bumblebee to Sally Goddin,
these changes have brought her to new
destinies and destinations. n



WILL THE REAL BRENDA LEE
PLEASE STAND UP: A Child Star’s
20-year Search For Musical Identity

by ALANNA NASH

The late afternoon TV movie crawls to
a close, and the screen fades to black fora
commercial. Suddenly, the hot, lusty
sounds of rockabilly explode the air: My
baby whispers in my ear, ummm, sweet
nothin’s. .. Then the singer herself, near-
ly 20 years older than the day she recorded
the song, smiles into the camera, holding
The Best of Brenda Lee, 20 of her greatest
hits, selected, she confides to the viewers,
“‘especially for you.”” In eight weeks, the
two-record album sold 200,000 copies.
Brenda, now sitting before me in the
flesh, cannot contain her delight as she
tells me that. ‘‘So I’'m selling the old, if
I’m not selling the new,’’ says this wom-
an, who in the past years has earned eight
gold records and six Grammy nomina-
tions. ‘‘At least I’m selling somewhere.”’

If the public is fonder of Brenda’s old
music than of her new, one reason could
be they have no clear conception of what
today’s Brenda Lec is like. To start with, a
lot of people cannot accept the fact that
Brenda, named the world’s top female vo-
calist year after ycar in the early ’60s,
recently celebrated her 34th birthday. To
give you an example, ‘‘A woman came
back after a show not long ago,”” Brenda
remembers. ‘‘And she said, ‘It’s so great
seeing you again. Do you remember where
we mel?’ I said, ‘Well, no.’ She said, ‘At
the premiere of Gone With the Wind.’

“Well, I couldn’t dispute her and say I
couldn’t have attended a premiere in 1939
since I wasn’t even born until 1944, be-
cause people like that will stand there and
argue with you all day, so I said, ‘Wasn’t
it 4 wonderful movie? Clark Gable looked
great, didn't he, and how terrible that
Margaret Mitchell got killed crossing the
strect.’ I have no idea who she confused
me with.”

Such things shocked Brenda when they
first began occurring. But that’s what
happens when you’ve been around for 28
years, having started singing profession-
ally at age 6 and recording at 10, and get-
ting your first hit at 14. So by now the
anachronistic faux pas and the misiden
tification still occasionally surprise her.
but at leust Brenda understands the rea-
sons for them. Sometimes she even finds
them humorous. ‘‘Another woman asked
me, didn’t I use to go under the name of
Molly Bee,”’ she says. ‘I loved that one!”’

Brenda Lec is, you might say, currently
between stages of her career.

The old one ended about mid 77, when

Brenda asked to be released from her con-
tract with MCA Records, the company
she’d been with for 21 years. “‘I left
because I felt there wasn’t a place for me
there anymore,’’ she explains with a wist-
ful sigh. ‘*“When Owen (Owen Bradley,
her longtime producer) retired, I got it in
the back of my mind to leave. I missed
that one-on-one, family situation. It was
kind of like divorcing, really,’’ she says of
the parting. ““They’ve been good to me,
and it was very friendly. No one asked me
to leave. But at this point in my career, |
felt this was the thing for me to do.”
Before even inquiring, one knows the
catalyst for Brenda’s leaving was L.A.
Sessions, her last American album for
MCA, released late ’76. True to its title,
the LP was recorded in California, with

Snuff Garrett producing, the man who
brought you Cher and Tanya Tucker,
among others. To say L.A. Sessions was a
departure from previous Brenda Lee al-
bums, or that it was disappointing, is a
gross understatement. Aside from Ruby’s
Lounge and Oklahoma Superstar, the
material dealt with such cheery topics as
insanity, cheating, shacking up and gang-
bangs in lumberjack camps. The songs
were done up, for the most part, in pop,
easy-listening and supper-club arrange-
ments. One critic closed his scathing re-
view of the album with, ‘‘Somebody real-
ly ought to Snuff Garrett.”’

r'he idea behind it, supposedly, was ‘‘to
do a new crossover image with Brenda
Lee,”” she says. What that essentially
meant was that MCA thought the time
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Child star Brenda Lee and her singing idol Elvis Presley.

was right to reintroduce Brenda to the pop
audience, especially to the age group that
watches Midnight Special and Rock Con-
cert and might be too young to remember
Brenda’s early rock successes. Enter Snuff
Garrett, whom Brenda had known as a
disc jockey in Texas when she was a little
girl, to try to alleviate Brenda’s big image
problem—which is, of course, that she’s
not 45 years old; but a mere 34. (She is
aware that her rather ‘‘establishment’’
mode of dress and hairstyle could be ob-
stacles with the 13 to 18 age group, but
says, ‘‘It’s not me to go out in a pair of
blue jeans and a blouse cut down to my
navel and beads around my neck, and 1
wouldn’t do that even if they told me it
would make me the number one singer in
the world.”’) But L.A. Sessions did little
to dispell the myth that Brenda is ready
for Medicare. Nor, really, did it build her
a new audience. In fact, it came close to
alienating her long-time fans. Although
Brenda Lee is a superior song stylist and
interpreter, and possesses one of the best
and most expressive voices in the history
of popular music, she cannot sell a song
she doesn’t believe in. And there was
precious little to believe in on L.A. Ses-

sions.

A year later, Brenda had seen the error
of her ways, and she was no longer
pleased. ‘“We had two weeks to look for
material,”’ she remembers. ‘‘Most of the
songs turned out to be in-house (written
by people connected with the session). I
felt the material was foreign to Brenda
Lee. It didn’t fit me, and 1 wasn’t com-
fortable with it.”’

Then, early in *78, she thought her ca-
reer was finally going to receive the direc-
tion it needed, when David Skepner,
Loretta Lynn’s manager, took Brenda on
as his only other client, and began negoti-
ations for her with Elektra Records. The
first months of the year found Brenda in
Wishbone Studios in Muscle Shoals, Ala-
bama, where producer Terry Woodford
had her trying on every musical coat from
cheating songs (again) to disco, leading
her in three grueling sessions through in-
tricate vocal phrasing that threw Brenda
time and time again. Sitting in the control
room and watching the small figure in the
studio go through the phrases again and
again as Woodford punched them in, it
was clear to me that although Brenda was
desperate to rejuvenate her career with a

hit single, her difficulty with the phrasing
was no more than subconscious rebellion
against Woodford’s obvious disregard for
the real Brenda Lee.

““My gut feeling was that what they
were doing with me was not Brenda Lee,”’
she says. ‘‘It was a creation of other peo-
ple’s ideas of what they thought Brenda
Lee should be. The sessions we did in
Muscle Shoals had good musicians and it
was good material, but it was terribly
overproduced. They tried to make me
something I was not. If you turned on the
radio and heard that single, it would have
sounded like any other girl singer. You
wouldn’t have said, ‘Hey, that’s Brenda
Lee’s new record.’ I’ve always been proud
of having a very identifiable sound and
style, and 1 don’t think it was there on
those records.”

When Elektra finally released a single in
the spring, and then did nothing to pro-
mote it, Brenda knew it was time again to
move on. At the end of ’78, she was nego-
tiating with another record company, but
this time without Skepner’s help. ‘‘We
didn’t close the door with getting back
with David, but at this point in my career,
there’s really nothing to manage,”” she
says. ‘‘And we just felt until we could get
the recording thing straightened out, we
were spinning our wheels. It was a very
friendly, amicable thing, and I'm sure
later on David will fit back into the pic-
ture.”

Despite all that, Brenda says her at-
titude is better now than it’s been in three
years. ‘‘I don’t think 1 was ever frustrated
about not having a hit record, but I was
certainly depressed about my career. Not
depressed that I wasn’t doing anything,
because I was.”” (Brenda, Nashville’s first
international star, is a huge success in
Japan, where she does an annual, record-
breaking sell-out tour, and where she has
a ‘‘jazzier’” image than in the United
States. Recently, she became the first
American artist to cut an album there,
using Japanese arrangements and musi-
cians.) ‘‘But,”” she continues, ‘‘l wasn’t
really happy with what 1 was doing be-
cause I wasn’t being directed correctly.
Managers and record companies and pub-
licists do all that, and not being with a rec-
ord company for the last two years has
been a little frustrating, although I’ve
done a lot of TV—an hour special in
Canada with the Edmonton Symphony
Orchestra that’ll be syndicated here, Merv
Griffin, Dinah, Mike Douglas, and the
Glen Campbell special, to name a few.
What I’m concentrating on now is finding
good material, and when 1 find it, I'll go
in the studio and cut it and be ready when
the deal does come through. The next 18
months will tell the story, and then if it
doesn’t happen, I think I can just lay back
and rest on what I’ve done. Which,’’ she
says with a little laugh, **you’re not really
supposed to do, but why not? There are
other avenues—I want to write a book—
but mainly, I just wanna sing. I think



there’s a Brenda Lee market out there—
an old Brenda Lee market and a'new one.
Because there’s a lot of youth out there
that has no preconceived ideas of what
and who Brenda Lee is. That’s exciting to
me.”’

Although Brenda forged her initial
reputation in the late '50s and '60s with
ballads and rock 'n’ roll, or rockabilly,
she has since recorded and sung every-
thing except gospel since, with pop, coun-
try, rhythm and blues, standards, Christ-
mas songs and foreign language hits to her
credit—85 million records sold in all. But
to anyone who has followed her only since
the early >70s, when the success of her ren-
dition of Kris Kristofferson’s Nobody
Wins caused her to be played only on the
country stations (and pushed country by
her record company), her last American
product might possibly be interpreted as
an abandonment of the music and people
who boosted Brenda’s career in a period
when she admits she ‘‘wasn’t exactly set-
ting the woods on fire.”’

Brenda says nothing could be farther
from the truth. But it takes a bit of ex-
plaining.

““In 1969, after | had my last baby,’’ she
begins in the Georgia accent she went to
speech school to try to soften, ‘‘music had
changed again since the Beatles. It had
gone in another radical direction, and |
didn’t feel there was a place for me. There

was no demand for female vocalists. And
I felt like I could not do the material that
was being done, and, in fact, I wasn’t sub-
mitted any good material. So I just decid-
ed to take a sort of hiatus and decide
where | wanted to go and if I even really
wanted to do it. When | started back re-
cording with Owen in 1971, we put out
Nobody Wins, and it went top ten coun-
try. But it was the same Brenda Lee for-
mula that we’d used for years and years
with pop, with As Usual and Too Many
Rivers and lots of others. Then Sunday
Sunrise and Big Four Poster Bed went top
ten, too. There wasn’t any concerted
move to make them country. I just sang
the way I’d always sung. But I’m certainly
glad that happened.”” (Brenda’s associa-
tion with country music goes back to
1956, when Red Foley put her on his Jun-
ior Jubilee TV show. ‘‘l was on TV before
I even had a TV,” Brenda says. That same
year, Brenda landed the Decca (MCA)
contract after ‘‘just about every other
label turned me down. It was hard to sell a
child in those days.”’)

Even though she’s always sung every-
thing and hates to be categorized, Brenda
says she has retained a country base—and
hopes to continue doing so. “I'm very
proud to have that stable, steady country
base, 'cause when you have that, you
don’t worry about gettin’ a pop record
too much,” she explains. ¢‘If it comes, it

comes, but you can count on the country
disc jockeys to play your record whether
it’s a durn monster or not. And you can
courit on the country people. They’re
more loyal. My main objective is to play
for those people, 'cause that’s who gave
me everything 1 have. And that’s why 1|
like to play the little fairs and small towns
that a lot of people won’t play. Those are
the people who buy the records. The peo-
ple who come to Las Vegas to see the
shows don’t necessarily support you and
go buy every record you bring out. That’s

why the country fans are so great.”
Ironically, while the country fans have
stayed behind Brenda, she feels that her
country peers in Nashville never really ac-
cepted her—not even in the days she
thought she was categorized. ‘‘I wasn’t
asked to be on any of the awards shows, |
wasn’t included in anything,’’ she says, a
look of genuine disappointment showing
on her face. ‘‘I talked to a few female
vocalists in the country field who are good
friends of mine, and 1 said, ‘I don’t
understand this.” And they said, ‘Why
you're not country! We all want to be
what you are. It's not meant as a slam,
but we just feel that you’re not limited to
the field.” That was so frustrating to me,
because darn, after all, country’s my
heritage! 1 am country. I'm from the
country, born and raised there.”’ (Brenda,
(Continued on page 101)
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keptics disclaim her, fans adore her, but what-

ever she is, none can ignore her. Dolly Parton’s

star is on the rise, and now author Alanna Nash
makes us part of Dolly’s dazzling success story in
this intimate new biography that fans have long a-
waited.
Based on interviews with Dolly herselt, and with
others who have known her all her life, DOLLY
reads like a true Cinderella story — one
of twelve children growing up in the Smokey
Mountains of Tennessee, the tirst album for Monu-
ment Records, her big break with the Porter
Wagoner Show. one of the first platinum albums by a fe-
male country music singer. But above all, Ms. Nash
takes us beyond the flashy exterior to reveal the
true Dolly - a bright, articulate woman who knows
exactly what she wants and where she is going.
Dolly is currently music’s most visible songstress,
but she still wants to write, produce, direct and star
in her own movie. Will Dolly’s staying power with
her new found pop audience be as strong as it has
proved to be in Nashville? Once you've read
DOLLY, you know she’ll do it al).

Published by Country Music
Magazine Press & Reed
Books, Hardcover, 6 x 9,
200 pp. 45 b&w & 12
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Johnny Cash
Gone Girl

KC-35646

ver since his ill-fated ven-

ture with The Rambler a
couple of records back, John-
ny Cash has obviously been re-
thinking his music, and the
results have been especially
gratifying. It’s very, very rare
that an artist of Cash’s stature
can look back at his music, sift
the wheat from the chaff and
put the old train back on the
track.

Gone Girl is so back on the
track that it’s scary—this is a
great album, low-key, unpre-
tentious and right on target.
It’s Cash, | think, at his best,
working with material that he
genuinely likes and working
with a group of people who
know how to embroider on
that Voice From On High.
There’s the regulars—the Car-
ters, Jan Howard, Marshall
Grant on bass, W.S. Holland
on drums, Bob Wooton and
Jerry Hensley on guitars of
various sorts, and Earl Ball on
piano—but there’s also Jack
Clement knocking around in
there, doing his off-beat har-
monies and keeping things
from getting too serious.

The centerpieces of the al-
bum are Cash’s renditions of
Clement’s Gone Girl and Billy
Ray Reynold’s /t’ll Be Her.
Both songs have an almost be-
mused quality, a lilt, if you can
believe it, and Cash captures
that quality perfectly—as he
did in last album’s I’d Really
Like To See You Again.

There’s also a country ver-
sion of Mick Jagger and Keith
Richard’s No Expectations,
and it’s good: 1 had to listen to
it twice just to let it sink in.
Somehow, the rhythms and
phrasing remind me of Big
River, a sort of the Rolling
Stones meets Sam Phillips.

Couple of other interesting
points: [ Will Rock And Roll
With You, a sort of ode to the
Sun days, with some bad guitar
playing that'd do Memphis

1955 proud—*“A world of
wierdos waiting in the wings,”’
indeed, Cajun Born, proving
that even a Cajun beat can’t
deter that Cash juggernaut for
long. You And Me, a duet with
June Carter (no surprises
there).

There’s a lyricin A Song For
The Life, written by Rodney
Crowell, that goes something
like ‘‘I’ve finally found a song
for the life I live,”’ and I think
that Cash has done that. Some-
times he tries and fails, but

with each record he grows as
an artist. And I can’t help but
contrast that to Sun-mate Elvis
Presley, who tried to keep it all
frozen forever and succeeded
only in dying. Elvis isn’t the
only boy who dared to rock.
—MICHAEL BANE

Gail Davies

Lifesong

KZ 35504

If Gails Davies looks a bit
smug on the cover of her

debut LP, it’s all right, because

this is an impressive, double-

barrelled bow. Not only is
Davies a gitted songwriter,
she’s an exceptional, anoelic
singer, and with one LP she
could easily establish herself as
a top contender for Linda
Ronstadt’s pop/country
crown. Comparisons with

Ronstadt are especially valid;
their material is virtually inter-
changeable—Ronstadt in fact
would be right at home with a
Davies composition—and on
occasion they sound quite
alike. Davies, however, is the
superior vocalist. Her voice is
deeply steeped in country tradi-
tion, and marvelously rich and
emotive—if any singer could
be said to ‘‘tug at your heart-
strings’’, it’s Davies.

Davies’ best songs are her
most personal, the ones that
she’s closest to, but she bridges
any gap that might create

through her sincerity and com-
passion, and a knack for a
lingering,

infectious melody

coupled with an easy, precise
lyric. *‘The feelin’ is gone/
We’re draggin’ it on/What can
1 say, it’s over. ..’’ she sings in
What Can I Say, while Grand-
ma’s Song, Bucket to the
South, and Soft Spoken Man
all abound with splendid, al-
most archetypal childhood/
nostalgic images that she
tenderly brings to life.

On the other hand, while
Davies can be tender or sen-
timental without being mawk-
ish or corny, her sweetness can
also work against her. Every
song here is a love song of
sorts, which tends to over-
balance the album. A bit more
variety would be wel-
come—and there’s every in-
dication that Davies can deliver
it next time around. Gail
Davies is a major talent, with a
bright future ahead of her.

BRUCE PALEY



Tanya Tucker
TNT

MCA 3066

on’t be mislead by the sexy

promo campaign. Ap-
parently hoping to follow
Dolly Parton’s crossover lead,
MCA is trying to spice up
Tanya’s image for a larger au-
dience, while giving her the Big
Push. Thankfully, however, it
isn’t “‘Push push in the bush,”’
or a graduate discourse from
the Donna Summers’ School
of Multi-Orgasmic Disco. It is,
in essence, the same Tanya
we’'ve come to love, and while
she’s grown up a bit, the pipes
are as powerful and pas-
sionate, and she’s as gutsy and
confident, as ever.

What mars this LP, in fact,
besides some weak material, is
Jerry Goldstein’s slick and er-
ratic overproduction, which
quells any real excitement or
spontaneity the album might
have had. Tanya has to con-
stantly fight his sterile ar-
rangements. Furthermore, in
aiming at the pop charts,
Goldstein and MCA have for
the most part ignored the
country side of Tanya, while
taking a ‘‘Something for
everyone’’ approach. Conse-

quently, the album lacks any
cohesive musical identity.
Heartbreak Hotel typifies
this. Tanya always wanted to
be the female Elvis, and when
she gets a chance to strut her
stuff, she matches the King
shot for shot, but Goldstein’s
quirky, gimmicky, arrange-
ment (and a plodding, aimless
quitar solo), literally interrupt

Away. On the aforementioned
tunes, Goldstein takes a back
seat, and left alone, Tanya’s as
hot, gritty, enthusiastic, and
untamed a rock’n’roll singer as
any in the business—male or
female.

On the other side of the
coin, Tanya scores heavily with
a few moody ballads. I'm the
Singer, You're the Song is a
powerful, moving piece she co-
wrote with Goldstein, and,
Angel From Montgomery
achieves a disturbing, haunting
intensity that is barely hinted at
in John Prine’s original. On
Goldstein’s Nice to be With
You, Tanya has to overcome a
lush, string-laden arrangement
to bring the song home.

Essentially, Tanya herself

\-| can seemingly do no wrong,

the flow of the song, and it
never takes off the way it
should. Things are a bit looser,
and Tanya fares better, on the
other uptempo tunes, especial-
ly Chuck Berry’s Brown Eyed
Handsome Man and Phil Ever-
ly and Joey Paige’s Lover
Goodbye, either of which
would make a better single
than the umpteenth remake of
Buddy Holly’s Not Fade

handling, even transcending
anything thrown at her with
the skill and apparent ease of
the truly gifted professional
she is. No doubt this LP will
make it’s mark on the pop
charts, but in the hands of a
more sympathetic producer
and with the right musicians,
Tanya might very well one day
set those same charts afire,
much like a certain Hillbilly
Cat did some 20-odd years ago.

BRUCE PALEY

Conway Twitty

Conway
MCA-3063

bout two years ago, while

reviewing Conway Twitty’s
Greatest Hits, Vol. II, I praised
Conway for his consistency.
That sort of effusive praise can
be a dangerous move for a
critic, since an artist can begin
churning out mediocre
material for one reason or
another, making the critic seem
an idiot. But after listening to
Conway, I'm positive I was
right, for it is easily one of the
best albums of the year, if not
the best.

Every instrument, every ar-
rangement, every song is
literally perfect. The in-
strumentation is traditional
Twitty, heavy on steel guitar
and fiddle. Yet it’s used in
creative ways beyond the stan-
dard progressions and beats,
such as a churning, semi-disco
arrangement of Troy Seals’

pungent One Night Honey-
moon that dovetails perfectly
with the back street affair

lyrics. Ronnie Reno’s Boogie
Grass Band, which manages to
spell out the connection be-

tween Bill Monroe and the
Allman Brothers so that it
makes perfect sense, is equally
well-arranged. Julie is more
than another lost-love lament.
It’s actually a three-and-a-half-
minute drama. The rockabilly
That’s All She Wrote was in-
spired by the old Tex Ritter

_tune Dear John, but hearkens

back to Twitty’s days in the
shadow of Presley. His tongue-
in-cheek rendition of Sonny
Throckmorton’s You Were
Named Correspondent (In A
Divorce Suit Today) has all the
raffish humor of Little Jimmy
Dickens’ old records.

As all too many country
singers take the plunge into the
pop market or onto the Qutlaw
bandwagon at the expense of
their roots, it’s comforting to
know that a precious few can
continue doing what they do
best and grow with the times as
well. Conway is one of them,
as this ablum so admirably
shows. RICH KIENZLE




Jimmy Buffett
You Had To Be

There
ABC AK-1008/2

ne of Jimmy Buffett’s best

qualities has always been his
sardonic perception, his ability
to view such potentially mun-
dane things as trailers and
drinking with a wickedly subtle
sense of humor, then translate
them into songs like Grape-
Sfruit-Juicy Fruit and Why
Don’t We Get Drunk (And
Screw).

At the same time, he is able
to write such touchingly beau-
tiful songs as The Captain and
The Kid and Come Monday.

The problem has always
been that his audiences have
always seemed to appreciate
only the trash, putting up with
the sensitive just so their cult-
hero will do the raunchy. And
Buffett seems to have finally
given in to their demands.

You Had to Be There is a
double album, recorded live at
Atlanta’s Fox Theater and
Miami’s Maurice Gusman Cul-
tural Center.

Instead of showing us the
best of Buffett, it secms only to
reflect his weariness with the
whole show-biz shebang, as he
caters to his audience’s de-
mand for the adolescent. His
on-stage patter is embarrassing
and oftcn too-lengthy. As with
most performers who sing the
same songs over and over
again, he often offers relicf
with a change of lyrics. Unfor-
tunately, most of the changes
arc just plain dumb; and al-
though they may come across
at a one-time live performance,
forever imbedded in vinyl as
they have been, they will re-
main, forever dumb.

Nobody does raunchy songs
better than. Buffett. And
there’s nothing wrong wlth
raunch. But Buffett seems to
be rubbing his audiences’ nose
in it, as if to say, ‘“That’s what
you want, that’s all you’re gon-
na get!”’ !

Judging from the audience
cheers on the album (very dis-
tracting, by the way), this is all
the audience wants, so Buffett
obviously has a good sense of
his listeners. It’s too bad,
though, because he once had a

much better sense of what he
liked, and if it wasn’t commer-
cial, to hell with it.

Anyway, enough philoso-
phizing about wherc he went
wrong. Some of Buffett’s best
is on this album, including the
four previously mentioned as
well as A Pirate Looks At For-
ty, Pencil Thin Mustache,
Changes in Attitudes, Changes
in Latitudes and one of his
favorites, He Went to Paris.
There are also a few previously
unrecorded selections, in-
cluding his ever-popular (and
hilarious) Why Don’t We Get
Drunk (And Screw) and Per-

rier Blues, a sort of dumb ode
to the bubbly water.

Possibly, the title is indic-
ative that Buffett’s sardonic
sense of humor is still at work.
Maybe after he listened to it he
realized that—as an album—it
just doesn’t work. You Had to
Be There—get it?

This is one time, however,
where he should’ve forgotten
his sense of humor, forgotten
this album, in fact, and re-
leased a Best of Jimmy Buffett.

MARY ELLEN MOORE

I4

David Allan Coe

Human Emotions |
KC35535

t’s really a shame that

David Allan Coe’s image so
overwhelms his songs. If any-
body else had put out an album
of this caliber, it would be in-
stantly hailed as purely great
country music.

But because it’s Coe, and
because he’s written terribly
self-conscious, self-pitying
liner notes which explain the
album’s relation to the recent
departure of one his wives
well, it’s a little hard to take.

So just for a moment, let’s
forget Coe, the man, and con-
centrate on the album.

The “‘Happy Side’’ contains
the latest version of his Would
You Lay With Me (In A Field
of Stone) and a few others that

would do a hillbilly proud, par-
ticularly If This is Just A
Game. The Steve Goodman-
esque Tomorrow is Anrother

Day is a lighthearted look at &
things that go wrong, and it’s =

hard to believe that it’s the

same man singing this mari- ©

achi-type tune who then sings
his plaintive second side.
The *‘Sui-I-Side”’

some of the best cry-in-your
Jack Daniels stuff this side of
George Jones. Dismissing Hu-
man Emotions as too self-con-
scious and Suicide as too
vulgarly punk, it still leaves
(She Finally Crossed Over)
Love’s Cheatin’ Line, Whiskey
& Women and Jack Daniels® ,

contains .

World Radio H

]

If You Please. All three could
become classics, if. ..

If it were anyone else but
Coe singing them. So forget
for a few more minutes it’s
Coe, sit back and listen to the
album. Maybe, you’ll find
yourself liking the man a bit
more MARY ELLEN MOORE




Freddy Weller
Love Got In The

Way
Columbia KC35658
f you’re one of those doubt-
ing Thomases who can’t
believe that a former rocker
can change into a sincere coun-
try singer, swallow your prej-
udices and listen to Freddy
Weller prove you wrong.
Weller’'s Bar Wars is a
wonderfully blatant Star Wars

rip-off. It’s hilarious, and it’s
pure country twang all the
way.

Both the good-naturedness
and the twang appear
throughout the album, usually
together. Weller can out-twang
the best of them, yet for some
reason he seems to hold back,
cutting loose only on the more
tongue-in-cheek cuts, such as

Bar Wars, Rock-A-Bye-Baby
(which could become a country
standard in the George Jones
vein) and his countrified ver-
sion of one of his all-time
greatest of the bubblegum era,
Dizzy. (Who says Brooklyn-
ites have a monopoly on bub-
blegum?)

Weller sounds like a junior
George Jones in his duet with
Lorrie Morgan, Love Got In

The Way, a good solid
country-jerker. Lorrie, on the
other hand, sounds like a

Junior Janie Fricke, and the
duet is onc of the best cuts on
the album.

Weller was country before
he was a rocker, yet too many
people apparently think his
return to country was a move
to capitalize on country
music’s rising popularity. And
they ‘won’t let the poor guy
forget his digression into rock
'n roll. But Weller out-
countries even his best rock,
and should be forgiven his sins.

And just to set the record
straight, he’s included what
has to be one of the most per-
sonal songs recorded—and in
country musi¢, you know
that’s saying a lot. The plain-
tive Legend of Paul Revere and
The Raiders (good-natured
plaintive, not self-pitying by
any means) says it all, con-
cluding with an up-date on the
rest of the Raiders:

*Now Paul's big in land dcals
And Mark is a company exec
Y'know the world keeps on

turning
And the cards came un-
stacked in the deck.
And I sing country music
And old guitar Keith’s still
the best
So long live the Legend of
Paul Revere and the
Raiders. . .

Rave on, Freddy!
MARY ELLEN MOORE

*Young World Music (BMI)

Tom T. Hall
“Places I've Done
Time”

RCA APL1 3018

t is difficult to say exactly

why this record is so affect-
ing. Tom T. Hall does not pos-
sess one of the great voices of
all time. His tunes have been
accused, with some justifica-
tion, of tending to.a certain
similarity, and there is nothing
sparkling or innovative about
the production or arrangement
here.

Still, it is a record that is a
pleasure to play again and
again, and in many ways the
deficiencics are part 'of its
charm: Hall’s voice conveys
authenticity and lack of preten-
sion. The simple melodies are
the right vehicles for the weight
of the words, and the vanilla
production does not clutter or

spoil the thrust of the material.

The strength, of course, is in
his songs—eight of the ten are
Hall originals—and while they
are as inconsistent in quality as
much of his recent work is, the
high points are high indeed.
They include The Man Who
Shot Himself, the cheerful Son
of Clayton Delaney and The
Three Sofa Story. All, as with
his best work, are songs that
draw meaning from small,

¥ ’}\,- =
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localized, specific instances,
and are detailed with skill and
understated feeling.

Less successful are his cur-
rent chart record What Have
You Got To Lose, another
beery saga, I Couldn’t Live In
Southern California, a slightly
soggy love song with some high
points, and The Great East
Broadway Onion Champion-
ship of 1978 which strives to be
cheery and blustery, but ends
up forced.

Still, despite its unevenness,
Places I've Done Time is a
compelling album, largely for
the rcasons which have made
Tom T. Hall a major country
writer and entertainer for a
decade now: his ability to tell a
great story in song. Not every
one of his stories is a great one,
but at his best the Storyteller

b has lost none of his magic.

DOUGLAS B. GREEN

. 1

T.G. Sheppard

Daylight
Warner BSK-3259
he high point of this second

T.G. album on Warner
Brothers is a honky-tonk ver-
sion of the Turtles’ old stan-
dard, Happy Together, which
oughta keep jukeboxes hum-
ming across the South for a
while.

The low point is yet another
version of I'd Like To See
Jesus On The Midnight Spe-
cial, and even T.G.’s incredible
country voice can’t save that
tuna fish. I’d rather see Moses
on The Gong Show, myself.

But seriously, folks, the
great thing about T.G. Shep-
pard is his voice, a honey-and-
molasses vehicle for describing
third-rate romances and low-
rent rendezvous. If there is
such a thing as a bedroom
voice, T.G. Sheppard could be
said to have a motel bedroom
voice. Whether he’s explaining
why he won’t do it, as in Let’s
Keep It That Way, how much
he wants to do it again, such as
When Can We Do This Again,
or even what happens when
you do it too much in Daylight,
he is totally, swooningly con-
vin¢ing.

With the advent of country
disco and crossover rabies, the
grand ole cheatin’ song is an
endangered species, and for no
other reason than that we need
to cherish our honest, gutsy
country singers like T.G. Shep-
pard. Bring that man another
whiskey! -

MICHAEL BANE




Bobby Bare
Sleeper Wherever

| Fall
KC 35465

ne facet of Bobby Bare I’'ve

always admired tremen-
dously is that he doesn’t take a
“hit’’ single, throw it together
with nine or ten fillers and have
the audacity to call that an
album, like far too many coun-
try artists do, far too often.
Thus, it’s always a treal Lo sec
what Bare has come up with
each time: a Rosalie’s Good
Eats Cafe here, a That's How I
Got To Memphis there; almost
like the office Santa Claus dip-
ping into his bag and handing
out everyone his or her own
special little gift.

But a funny thing happened
to Bobby on the way to his
latest album, Sleeper Wherever
I Fall. Somebody switched
bags. And when Bare got to
the studio this time he reached
in and found the bag...well,
not entirely empty. There are a

doesn’t have the songs (or the
production) to be the top
quality album I was hoping
for.

A couple of counts not only
disappoint, but downright ir-
ritate. One, Tracy Nelson, who
can shatter speakers with her
clarion-like pipes, is far iess

few good cuts on this one; after prominently featured than
all, Bare is too talented to billed. Not only is there no

come up completely empty.
But as a whole, Sleeper just

After The Fire Is Gone type
duets, al la Tracy and Willie,

but on some cuts she is barely
distinguishable at all. Two,
Bare includes the early Rolling
Stones classic, The Last Time,
and naturally has to make the
obligatory endorsement, ‘“‘It’s
the most country song on the
album.’’ I guess thal all started
back when Buck Owens did
Bridge Over Troubled Water
because he realized it was
“‘country in disguise.”’ But just
once I'd like to see an artist
say, “This song doesn’t have a
thing to do with country music,
but I wanted to do it anyway,
because I’ve always been a
closet Top 40 artist.”” That
way, if we didn’t necessarily
get a good song (and Bare’s do-
ing Mick Jagger is less than
successful), at least we'd get
some honesty.

Bobby Bare, the artist who
once cut the landmark album,
A Bird Called Yesterday is cer-
tainly capable of providing
more next time.

JOHN PUGH

BURIED TREASURES .. ......

It’s doubtful that even Bill
Monroe ever expected blue-
grass to become the industry
that it has, with scores of
festivals, concerts and a
veritable legion of small blue-
grass labels. Though many
such labels release only one or
two titles annually, their com-
bined output each year is con-
siderable. Rounder, the Bos-
ton-based specialty label, has
become one of the most pres-
tigious bluegrass labels in the
space of a few years, issuing
repackages of classic material
as well as new recordings.
Their repackages are some of
the finest anywhere, such as
Bill Monroe with Flatt and
Scruggs: The Original Blue-
grass Band, (Special Series 06)
which reissues (in conjunction
with CBS) some of the defin-
itive Monroe recordings from
1946 and 1947, when Flatt and
Scruggs were revolutionizing
the art as members of the
Bluegrass Boys. The program,
made up of such classic Co-
lumbia sides as Heavy Traffic
Ahead, Molly And Tenbrooks
and My Rose of Old Kentucky

is characterized by superb
sound, and is an essential
bluegrass record.

Rounder also has repackages
of classic material by the
Osborne Brothers. In some
ways the Osbornes were the
tirst ‘‘new-grass’’ band
through their use of electric
instruments and drums. The
Osborne Brothers and Red
Allen (Special Series 03)
features their earliest MGM
recordings from 1956 to 1958,
including the original version
of Ruby. The Osborne Broth-
ers (Special Series 04) sum-
marizes their 1959-1963 output
when they first began experi-
menting with electric
instruments. Newer Rounder
recordings include Tasty Licks
(Rounder 0106) a pleasant
young group with both tradi-
tional and progressive over-
tones. John Hickman (Round-
er 0101) features an excellent
banjoist through 12 instrumen-
tals backed by the virtuoso
fiddle of Byron Berline.

Gusto Records, the Nash-
ville-based concern that-ewns:
the King and Starday catalogs

has also released new re-
cordings of prominent blue-
grassers, including the legen-
dary Jimmy Martin, rep-
resented with Me °n Ole Pete
(Gusto GD-5024X). Two
songs, an original and one by
Tom T. Hall, are tributes to
Martin’s coonhunting dog,
who even chimes in on the first
song (did he get union scale?),
along with ten other fairly
standard bluegrass numbers.
One of the strangest geniuses
in American music was an
elusive individual named Har-
monica Frank Floyd, who
combined the classic talking
blues style, black blues and a
radically individualistic har-
monica style into a sound that
managed to sound both black
and white simultaneously. He
also pioneered the ‘‘eef-ing”’
Jimmy Riddle and Jackie
Phelps engage in on Hee-Huw.
All this can be heard through
his classic recordings from
1951 to 1958 on the reissue The
Great Original Recordings of
Harmonica Frank (Puritan
3003), which includes a
fascinating pamphlet about

Floyd’s life.

The rockabilly reissues con-
tinue to trickle in from Europe.
MCA Rockabilly Classics, Vol.
3 (MCA MCFM 2833) is a
British set with classic rock
performances by Buddy
Covelle, boogie pianists Roy
Hall and Moon Mullican (both
of whom influenced Jerry Lee
Lewis) and Red Sovine’s 1956
Juke Joint Johnny, easily his
best single recording. An un-
usual set released domestically
is Ohio Rockabilly (Hamilton
5877), featuring such bonafide
obscurities as Bobby Martin
and Hoyt Webb playing
primitive, sloppy and utterly
delightful rocking country.
The Rock And Roll Carpenter
by Emery Blades (!) 'is
unbelievable, as is Bobby Mar-
tin’s Dood It.

A fine Western Swing set I
missed last month is The Light
Crust Doughboys (Aolt 101),
made up of some of their best
performances from the thirties
and forties on Okeh and
Vocalion (available from Keith
Kolby, 6604 Chapel Lane Fort
Worth, Texas 76135). ]



Charley Pride
Burgers And Fries/
When | Stop Leav-

ing I'll Be Gone
ACA APL 1-2893
harley Pride’s last few rec-
ords have been missing
something. None have really
been bad, but they’ve shown
him frequently slipping into an
easy-listening rut in spite of

CHARLEY
l’RI{)f

himself. The immediacy of
Snakes Crawl At Night, Just
Between You And Me and Is
Anybody Goin’ To San An-
tone simply hasn’t been in
evidence. Much of this album
shows him still struggling with
shallow material and cliched
arrangements, but a few songs
do give cause for optimism.
Burgers And Fries, for ex-
ample, has strong lyrics, but is
dragged down by a pedestrian
rhythm and dull arrangements
as well as too much restraint on
Charley’s vocal. Most of side
one follows that pattern. The
Best In The World, Whose
Arms Are You In Tonight,
Nothing’s Prettier Than Rose

Is and Mem 'ries are all fair, if
unexciting songs saddled with
mediocre formula ar-
rangements that border on be-
ing mere filler.

Side two fares somewhat
better. When | Stop Leuving
(I’ll Be Gone), with its crisp,
Memphis-styled horn ar-
rangements owes more to Otis
Redding and Memphis than it
does to Nashville, but it works.
The sound is not alien to to-
day’s more varied country
sounds, and the infusion of
R & B is a revelation. / Can See
The Lovin’ In Your Eyes also
has a bit more of the Pride
spirit, as does Where Do I Put
Her Memory and Just Snap
Your Fingers, an excellent
John Schweers composition.

Even at his most uninspir-
ing, Charley is above average,
but if When I Stop Leaving is
any indication, he’s getting his
second wind. Hopefully his
next album will reflect it the
whole way through.

RICH KIENZLE

‘jumping—and just as
graphically engaging—is Glen
Sutton’s cataloging tribute to
the American roadhouse,
Tony’s Tank-Up Drive-In
Cafe. Thompson tour-guides
us through these delightful
locales like a proud native.

Ever a stylist, Thompson
touchingly illuminates the
darker, wilder side of life
through Jerry Foster and Bill
Rice’s canonical weeper, I'm
Just Getin® By and Dance
With Me Molly, a lament for a
loser, penned by Roger Bowl-
ing and Steve Tutsie. Ben
Peters’ World’s Greatest
Feelin’ offers little lyrical
substance for interpretation,
but the vocal harmonies and
steel guitar filigrees make it
linger after the stylus has
moved on.

In a day when
filler’’ is a term used more
matter-of-factly than
apologetically, it’s too much to
expect that every cut will be a
winner. Not surprisingly, then,
this Larry Butler production
has its quota of also-rans—
most of them made that way by
inappropriate arrangements.
Have a Good Time, by Felice

“*album

Hank Thompson

“Brand New Hank”
ABC AY-1095

ccasionally the arrange-

ments wash out good lyrics
or the insistent let’s-dance-or-
else rhythms beat too stridently
against the ear, but this is
still—Praise the Lord!—more
‘‘Grand Old Hank’’ than the
Brand New Hank the cover
threatens.

For good-time, old-time,
head-swaying music, you can’t
ask for better than / Hear the
South Callin’ Me, R. C. Ban-
non and John Bettis’s joyously

hokey testimonial to a land
that never existed outside of
MGM musicals. (Phil Harris
would love it.) Almost as

86

and Boudleaux Bryant, winds
up sounding like the on-hold
music you might hear when
phoning a psychiatrist. Signs
of Love (Ben Peters) suffers
from an arrangement that tries
to make domestic virtues seem
cosmic by having them recited
against the cathedral swell of
background vocals. Point of
No Return (Roger Bowling,
Larry Butler, Steve Tutsie)
starts off like a romping Jerry
Lee Lewis confessional and
then gets dragged down by ill-
timed background vocals on
the refrain.

Album credits go to Bob
Moore, string bass; Buddy
Harman, drums; Hargus
“Pig’’ Robbins, piano; Bill
Sanford, Jimmy Caps, and
Ray Edenton, guitars; Tommy
Alsup, bass guitar; Pete Drake,
steel guitar; and the Jor-
danaires, background.

In spite of its soft spots, this
collection demonstrates that
Thompson’s voice just keeps
getting better. He may have
gotten famous because of his
beer-drinking balladry, but
here he’s as mellow & smooth
as a casual sip of sherry.

EDWARD MORRIS




2 L.P. Sets by Top Artists - Over 24 Songs

e RECORD ALBUM $34-96-ea. — YOURS FOR ONLY
8 TRACK TAPES $7.95 ea.

$6.95 -

A LIMITED TIME OFFER OF DOLLAR PACKED VALUES FOR YOU FROM THE GOOD PEOPLE!
send Check or Money Order (No C.0.D.’s). Add $1.00 to total amount for handling, and we pay postage. (Out-
side U.S.A. add $2.50 extra). Please indicate if L.P. or Tape is desired in order, and Record Number. Send to:

K.L.A. MARKETING, P.0. BOX 1111, CHATSWORTH, CA 91311.

BILL MONROE*

THE BEST OF BILL MONROE

MCA2-4090

Uncla Pan / Lat Ma Rast At The End Of My Journey / It's
Mighty Dark To Travel / Put My Little Shoes Away / Blue
Grass Twist / Fair Maiden In The Garden / Roane County
Prison / [ Live In Tha Past / Is The Blue Moon Still Shining
/ Come Back To Me In My Dreams / The First Whippoor-
will / Blue Moon of Kentucky / The Gold Rush / Kentucky
Mandolin / Footprints In The Snow / Close By / Memories
Of Mother And Dad / Highway Of Sorrow / The Little Girl
And The Dreadful Snake / I'm Going Back To Kentucky.

OSBORNE BROTHERS*

THE BEST OF THE OSBORNE BROTHERS

MCA2-4086

Rocky Top / Beneath Still Waters / Sawmill Man / The
Kind Of Woman I Got / Ruby Are You Mad / Listening To
The Rain / Tennessee Hound Dog / Making Plans / Up This
Hill And Down / Roll Muddy River / You Win A%ain / My
Favorite Mamo;}' / Siempre / Gal, You Got A Job To Do /
This Heart Of Mine (Can Never Say Goodbye) / Kentucky
/ Hey, Hey Bartender / Georgia Pinewoods / Memories /
Tha Cuckoo Bird...and more.

ERNEST TUBB AND HIS TEXAS TROUBADOURS*
THE ERNEST TUBB STORY
MCA2-4040
I'll Get Along Somehow / Slipping Around / Filipino Baby /
When The World Has Turned You Down / Have You Ever
Been Lonely / Blue Christmas / Tomorrow Never Comes /
Rainbow At Midni%l’:: /1 Will Miss You When You Go / It's
Been So Long Darling / I Love You Because / Last Night
1 Dreamed / Careless Darlin’ / Don't Rob Another Man's
Castle / I Wonder Why You Said Goodbye / Letters Have
No Arms / Though The Days Were Only Seven / You
Naarly Lose Your Mind / There's A Little Bit Of Ev ing
In Texas / I'll Always Be Glad To Take You Back / Let's
Say Goodbye Like We Said Hello / Walking The Floor Over
¥0\§ / Dri?'twood On The River / There's Nothing More
0 Say.

ERNEST TUBB AND LORETTA LYNN*

THE ERNEST TUBB / LORETTA LYNN STORY

MCA2-4000

1 Won't Cheat Again On You (If You Won't Cheat On Me) /
If We Put Our Heads Togethar (Our Hearts Will Tell Us
What To Do) / Sweet Thing / We'll Never Change / Love
Is No Excuse / I'm Not Leaving You (It's All In Your Mind) /
Beautlful Unhappy Home / I Chased You Til You Caught
Me / Who's Gonna Take The Garbage Out / Let's Stop
Right Where We Are / One To Ten / We're Not Kids Any-
more / I'm Bitin’ My Fi}glamails And Thinking Of You /
Beautiful Friendships / The Thin Grey Line / oldin(g On
To Nothing / Let's Wait A Little m%ar / Won't You Come
Home (And Talk To A Stranger) / That Odd Couple / Are
You Mine / Touch And Go / ...and more,

BILL MONROE*

The Seventh Annual Bean Blossom, Rluegrass Festival.
Featuring Bill Monroe, James Monroe, Jimmy rtin,
Lester Flatt, Jim And Jesse.

MCA2-8002

1 Wish You Know / Mule Skinner Blues / Won't Be Satis-
fied That Way / Uncle Pen / Please Be My Love / Blue
Moon Of Kentucky / When My Blue Moon Turns To Gold
Again / Please Come Home Train 45/Bonny / Ole Slewfoot
/ Hit Parade Of Love/Mary Ann/ Sunny Side Of The Moun-
tain / Free Born Man / Tannessee / Roll In My Sweet
Baby’s Arms / Ballad Of Jed Clampett / Roll On Buddy /
I Wonder Where You Are Tonite / Orange Blossom
Special / Down Yonder / Soldier’s Joy / Grey Eagle /
Swing Low. Sweet Chariot.

PATSY CLINE*

THE PATSY CLINE STORY

MCA2-4038

Heartaches / She's Got You / Walking After Midnight /
Stra / Leavin' On Your Mind / South Of The Bordar /
Back In My Baby's Arms / Crazy / You're Stronger Than
Me / Why Can't He Be You / Seven Lonely Days / Sweet
Dreams / Your Cheatin’ Heart / A Poor Man's Roses /
Foolin’ Around / I Fall To Piecas / Tra Le La La Triagle /
True Love / Imagine That / San Antonic Rose / The
Wayward Wind / So Wrong / I LOva You So Much It
Hurts / You Belong ToMa/ ...and mora.

NEW RELEASES
24 GREATEST BLUEGRASS HITS **
Varjous Artists — Tha Osborne Brothars, Lestar Flatt &
The Nashvilla Grass, Mac Wisaman, Don Reno & Bill
Harrel, Carl Story, Bill Monroe, Earl Scruggs, Jimmy Mar-
tin, Jim & Jesse, The Stanley Brothers.
CMH-8012
Rocky Top / Why Did You Wonder / Scotland / I Haar A
Sweet Voice Calling / Your Love Is Like A Flower / Jimmie
Brown, The Nawu;goy / Pain In My Heart / A Vision Of
Mother / Light At The River / Sunny Side Of The Mountain
...and many, many more.

COUNTRY GOSPEL COLLECTION**

24 ALL TIME FAVORTTES

CMH-9013

Featuring: Pat Boone / The Osborne Brothers / Lester Flatt
/ Geo‘ll'ga Hamilton IV / Benny Martin / Stuart Hamblen /
Mac Wiseman / Carl Story / Grandpa Jones / Eddie Ad-
cock & Martha / Don Reno & Bill Harrell / The Bluegrass
Cardinals / The First Nashville Jesus Band / Del Wood /
Willis Brothers & Johnny Bond.

GRANDPA JONES**

OLD TIME COUNTRY COLLECTION

CMH-8010

She Was Always Chawing Gum / When The Bees Are In
The Hive / Young Charlotte / The All Go Hungry Hash
House / The Code Of The Mountains / I Don’t Love Nobody
/ 1 Wonder Where My Darling Is Tonight / Pap's Corn
Liquor / Where The Silv'ry &lorado Went Its Way /
Alabam / Where The Mississippi Washes Neighbors /
Waeury Lonesome Me / Driftwood On The River / Dog And
Gun / Grandfather's Clock / Cabin Just Over The Hill /
I'm On My Way / ?ﬁan Up Tham Perly Gates For Me /
When It's ¥l‘ima For The Whippoorwill To Sing / Down The
Old Plank Road / I'm Getting Gray Hair / I Am A Pilgram
/ Thinking Tonight Of My Blue Eyes.

BILL ANDERSON

THE BILL ANDERSON STORY

MCA2-4001*

Bright Lights And Country Music / No One’s Gonna Hurt
You Anymore / I Get The Fever / Mama Sang A Song / |
Love You Drops / The Tip Of My Fingers / Po’ Foiks / City
Lights / Get While The Gettin’s Good / 8 x 10 / That's
What 1t's Like Tn Ba l.onegome / For Loving You / Still /
Easy Come — Easy Go / Once A Day / 1 Can Do Nuthin
Alone / Cincinnati, Ohio / Golden Guitar / Wild Weeken
/ Think I'll Go Somewhere And Cry Myself To Sleep /
Ninaty-Nine / Papa / Happiness / Five Little Fingers.

BRENDA LEE

THE BRENDA LEE STORY — Her Greatest Hits
MCA24012*

Johnny One Tima / All Alone Am I / Sweet Nothin's / As
Usual / Dum Dum / You Can Depend On Me / Coming On
Strong / Losing You / Fool #1 / Jambalaya / Emotions /
Just Out Of Reach / Anybody But Me / We Three / Thanks
A Lot / I Want To Be Wantad / You Always Hurt The One

WEBB PIERCE

THE BEST OF WEBB PIERCE

MCA2-4087*

In The Jailhouse Now / Wondering / I'm Walking The Dog
/ Slowly / More And More / Honky Tonk Song / Backstreet
Affair / Love, Love, Love / Missing You / There Stands
The Glass / I Ain't Never / It Is Wrong (For Loving You)/
I'm Tired / Walking The Streats / Don't Do It, Darlin’ /
Tupelo Coumga]ail / Alla My Love / That's Me Without
You/ I Don't Care / It's My Way.

THE OSBORNE BROTHERS*

BLUEGRASS CLASSIC COLLECTION

CMH 9011

Kentucky Waltz / Pain In My Heart / Blue Ridge Cabin
Home / When You Are Lonaly / Some Old Day / I Haar A
Sweet Voice Calling / Cabin In Carolina / It's A Long, Long
Way To The Top Of The World / Sunny Sida Of The
Mountain/Head Over Heels / Don’t That Road Look Rough
And Rocky / I'm Going Back To Old Kentucky / Your Love
I8 Like A Flower / Sweethearts Again / Littls Cabin Home
On The Hill / No Mother Or Dad / Toy Heart / Rank
Stranger / A Vision Of Mother / ...and many more.

TENNESSEE MOUNTAIN BLUEGRASS FESTIVAL*

Live From The Staga Of A Great American

Bluegrass Festival

CMH-9014

Featuring: Lester Flatt & The Nashville Grass / The Blue-

ﬂnss Cardina! / Charlie McCoy / Buddy Spicher / Harald
orrison & Smokin' Bluegrass Chubby Wise / The Rose

Brothers & Stoney Creek Grass / The Nashville Super-

pickers / Fiddlin® Ronnie Stewart.

Their Top Performance Evar — All In This 24 Song Two

L.P. Package.

SUPER PICKER SPECIAL

LP: CMH-6227 / 8-Track: CMH-8-6227 / Cass: No Cassette
A collection of recordings by some of the greatest country
and bluegrass instrumentalists of our time: Joe Maphis:
Nashville Jubilee / Carter Country / Rosita Mia / The
Osborne Brothers: Rutland’'s Reel / Don Reno: Moun-
taineer's Farewell / Josh Graves: False Hearted Lover /
Gretna Green (with Bobby Smith) / Lester Flatt's Nash-
ville Grass: Bluesrass Shuffle / Benny Martin & Arthur
Smith: Down In Dixie / Twelve String Rag / Under The
Silv'ry Moon / Wildflower Guitar / Double Eagle Swing /
Eddie Adcock: Two By Four / The Stonemans: Sand Moun-
tain / The Pinnacle Boys: Maryville Breakdown.

LESTER FLATT & THE NASHVILLE GRASS

LESTER FLATT'S BLUEGRASS FESTIVAL

2-LP-set: CMH-8009 / 8-Track: CMH-8-8008 /

Cass: No Cassette

A memorable performance, recorded live at the foot of
historic Pilot Mountain near Pinnacle, North Carolina.
Special guest stars: The Lewis Family, The Pinnacle Boys
and for the first time: Little Lewis. The uncut highlights of
a three day outdoor festival of bluegrass music and fun at
its best. Don’t you dare miss it. 26 songs.

Why Did You Waender / Calumbus Stackade / Down The
Road / Jimmie Brown, The Newsboy / Before I Met You /
Backin' To Birmingham / Martha White Theme / Roll In
My Sweet Baby's Arms / She's My Little Georgia Rose /
Tennessea Mountain Home / Panhandle Country / When |
Stop Dreaming / Georgia Cotton / The Ugly Girl / I Don'l
Love Nobody / I Know What It Means To Be Lonesome /
We'll Meet Agein, Sweetheart / Joshua / Little Lewis’
Wildwood Flower / Dim Lights. Thick Smoke / Goin' Up
Cripgle Creek / "Til The End Of The World Rolls ‘Round /
Randy L Rag / Hot Corn, Cold Corn / Get In Line,
Brother / Will The Circle Be Unbroken.

100 SONGS!
200 YEARS OF ﬂ
AMERICAN HERITAGE
; ERIISONG
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ChnaME
5-RECORD SET

PLUS 16 PAGE HISTORY BOOKLET

NEWLY RECORDED

bluegrass « old time « country
with 5-string banjo, fiddle guitars,

mandolin & dobro

e DON'T DELAY...ORDER TODAY....LIMITED OFFER e

FEATURING:

THE OSBORNE BROTHERS * CROSSROADS  MAC WISE-
: = MAN ¢ GRANPA JONES ¢ BENNY MARTIN ¢ THE .
STONEMANS ¢ JOSH GRAVES » ARTHUR SMITH ¢ CARL :

LHANDEA JONES

5 RECORD SET SPECIAL STORY o Il GENERATION  LESTER FLATT « DON RENO P T i
ONLY $8.95 ...ANDMANY, MANY MORE TOF NAMES 2-8-TRACK TApé SPECIAL
8-TRACK TAPE AND CASSETTES ONLY $5.50

(outside U.S.A. add $2.50) <as-00 Value

¢15-93 vValue (outside U.S.A. add $2.50)



Guy Clark
Guy Clark

Warner BSK-3241

here’s this real basic prob-

lem with songwriters, which
is that, for one reason or
another, ‘they all think they can
sing. The problem got serious
with Kristofferson, who, with
his twisted, stuffed-sock voice
and convoluted phrasing
brought a certain religious in-
tensity to his songs, and flocks
of sublimated songsters sought

to follow in his successful path.

Guy Clark is a pretty good
songwriter, but the guy can’t
sing a lick, not even on a bet.
Nothing can save that voice—
not even some great Nashville
pickers like Albert Lee on elec-
tric guitar, B. Spears on bass,
Buddy Emmons on steel,
Micky Raphael on harp or Don
Everly and Rodney Crowell
humming along. The Mormon
Tabernacle Choir couldn’t
help, I don’t think.

But you don’t have to be a

great singer to make great
record. People like Kristoffer-
son, Dylan and Cash have all
proved over and over that you
don’t need a voice like Sinatra,
Mathis or Andy Williams. Guy
Clark himself proved it with
his first album, Old Number
One, an absolute classic in its
understated lyricism.

What it boils down to is this:
if you don’t have a great voice,
you’d better figure out just
how to use it to your best ad-
vantage, a la Tompall Glaser,
before you stroll - into the
studio. And if you’ve got the
potential to be a great song-
writer, which Clark has, don’t
dilute your efforts with less
than your best songs.

And that is the worst prob-
lem with Clark’s third album
called Guy Clark. Songs. It’s
hard to believe that the Guy
Clark songs on this record were
written by the same person
who wrote Texas—1947, or LA
Freeway or Desperados
Waiting For A Train. Popular
wisdom for songwriters is that
the first album is the easiest,
since they’ve got a decade or so
worth of material stored up to
pick from. Maybe that’s the
trouble here. There are some
good songs on this album, but
Clark didn’t write them (top
writers like Rodney Crowell,
Walter Martin Cowart, Townes
Van Zandt and Jimmie Rogers
—without his knowledge, of
course—all contributed songs
for this album. When Clark
goes back to the studio for his
fourth album, I hope he’ll pre-

tend it’s his first again.
MICHAEL BANE

Canadian orders add an extra $2
for postage and handling. No
other foreign orders will be ac-
cepted. Be sure to include the

$1 postage and handling. If you
want more than one of a number
list it twice.

[—————————— - ——

DO NOT ORDER RECORDS OR TAPES WHERE
WE INDICATE THEY ARE NOT AVAILABLE
THROUGH THIS MAGAZINE OFFER!!!!

TH ESE RECORDS ARE FOR SALE—Record Review Order Coupon

TO: Country Music Magazine, 50 Music Square West,
Suite 101, Nashville, Tenn, 37203

[ Album Title i

i —

——

Check One J LP/8TK No.
B + LP | & 8TK

Check/m.o. enciosed for |$ |

All Records $7.98 Each
All 8TK Tapes $8.98 Each

Price ]

==

—1 1

Item Total
Post. & Hand. | $1.00

NY, NJ, Tenn residents add sales tax

Steve Fromholz
Jus’ Playin’ Along

L-4601 Lone Star Records
teve Fromholz’s last album
was called A Rumor In My

Own Time. According to

Fromholz, ‘‘at that time I was

one of the most well-known

obscure musicians around.”

Jus’ Playin’ Along is his debut

album for Lone Star and it’s

bound to make the composer
of Texas Trilogy and the
number one song recorded by

Willie Nelson, I’d Have To Be

Crazy, a little less obscure.

Fromholz picks through our
memories, searching for dia-
monds in the dust. He succeeds

more often than not.

Backed up by a few of Nash-
ville’s best (Johnny Gimble,
Lloyd Green, Buddy Emmons,
etc.) Fromholz has probably
produced the best LP thus far
in his checkered career. Includ-
ed here is Texas Trilogy which
appcared on Fromholz’s first
LP, Frummux. Trilogy estab-
lished a cult following and is
one of the reasons a copy of
Frummux, long out of print,
now sells for $35. Yellow Cat is
another old tune first recorded
by John Denver ten years ago.
Steve does a better job than
Denver, but then he wrote it as
he did all the songs on this
album. There are new songs as
well—good country fare like
She’s Everybody’s Baby But
Mine, No Regrets, and Fool’s
Gold...(‘‘she glitters like
fool’s gold in a poor man’s
hand’’).

Willie Nelson and friends—
the people behind Lone Star
Records—are putting a lot of
hope into this one. So is Steve
Fromholz; but in the meantime
he’s jus’ playin’ along.

NELSON ALLEN



— MCA RECORD ALBUMS AND TAPES — LIMITED TIME OFFER ~

Record Album $5.98 value - Special $2.98 ea. -8 Track Tape $4.98

Add $1.00 to Total Amount for handling and We Pay

Send Check or Money Order — No C.0.D.’s
A4M-CM, Arcadia, Californla 91006

Postage — FREE CATALOG INCLUDED. Uncle Jim O'Neal, Box

PATSY CLINE'S GREATEST HITS

MCA-12 ALBUM $2.98

Walking After Midnight; Sweet ODreams;
Crazy; | Fall To Pieces; So Wrong; Strange;
Back In Baby's Arms; She's Got You; Faded
Love; Why Can’t He Be You; You're Stronger
Than Me; Leavin’' On Your Mind.

8 TRACK TAPE - MCAT-12 $4.98

JERRY CLOWER - MCA-486 ALBUM $2.98

Live In Picayune; Physical Examination;
The Plumber; Bird Huntin' At Uncle Versie's;
Marcel’s Snuff; The Trazan Movie; Rattle-
snake Roundup; Aunt Penny Douglas; A Box
For Clovis; Marcel Ledbetter Moving Com-
pany; The Coon Huntin’ Monkey;: Marcel's
Old Goose; Uncle Versie's Horse; The Chain;
Marcel's Hair Growing Secret; Hot Apple Pie;
Soppin’ Molasses; Newgene's 4-H Trip; What's
His Number; Conterfeiters; You're Fixin’
To Mess Up.

8 TRACK TAPE - MCAT-486 $4.98

JIMMY DAVIS - MCA-150 ALBUM $2.98
Supper Time; My God Is Real; I'd Rather
Have Jesus; Long Long Journey; Oh, Why
Not Tonight; Where He Leads Me 1 Will
Follow; When The Master Speaks; Battle
Hymn Of The Republic; There Is A Fountain;
when | Move To The Sky; Someday There'll
Be No Tomorrow; What A Friend.

8 TRACK TAPE - MCAT-150 $4.98

JIMMY DAVIS' GREATEST HITS

MCA-269 ALBUM $2.98

| Wouldn't Take Nothin' For My Journey
Now; How Great Thou Art; One More Valley;
Someone To Care; Wasted Years; Supper
Time; When God Dips His Love In My Heart;
Taller Than Trees; Who Am {; Near The
Cross; His Marvelous Grace.

8 TRACK TAPE - MCAT-269 $4.98

RED FOLEY - BEYOND THE SUNSET
MCA-147 ALBUM $2.98

Beyond The Sunset; Shoulid You Go First;
Peace In The Valley; Steal Away; Just A
Closer Walk With Thee; Our Lady Of Fatima;
The Place Where | Worship; Someone To Care;
The Rosary; Will The Circle Be Unbroken;
Old Pappy’s New Banjo; | Hear A Choir;
When God Dips His Love In My Heart.

8 TRACK TAPE - MCAT-147 $4.98

RED FOLEY - MCA-86 ALBUM $2.98

I'Il Fly Away; The Last Mile Of The Way;
No Tears In Heaven; Were You There?; This
World Is Not My Home; My Soul Walked
Through The Darkness; | Just Can't Keep
From Cryin’; Lord I'm Coming Home; Only
One Step More; Stand By Me; Farther Along;
Life's Railway To Heaven.

8 TRACK TAPE - MCAT-86 $4.98

LIOMEL HAMPTON'S FAVORITES
MCA-204 ALBUM $2.98

Flying Home; Everybody’s Somebody’s Fool;
How High The Moon; Blow-Top Blues;
Midnight Sun; AirMail Special; Hamp’s Boogie
Woogie; Red Top; Gone Again; New Central
Avenue Breakdown; Hey! Ba-Ba-Re-Bop;
Rockin’ In Rhythm.

8 TRACK TAFPE - MCAT-204 §4.98

WOODY HERMAN'S GOLDEN FAVORITES
MCA-219 ALBUM $2.98

Woodchopper's Ball; The Golden Wedding;
Wwho Dat Up Dere; Yardbird Shuffle; Down
Under; Indian Boogie Woogie; Blue Flame;
Four Or Five Times; Irresistible You; Chips’
Boogie Woogie; Las Chiapanecas; Wood-
sheddin' With Woody.

8 TRACK TAPE - MCAT-219 $4.98

LORETTA LYNN - MCA-113 ALBUIN $2.98

Don't Come Home A Drinkin’ With Lovin'
On Your Mind; | Really Don’t Want You To
Know; Tomorrow Never Comes; There Goes
My Everything; The Shoe Goes On The Other
Foot Tonight; Saint To A Sinner; The Devil
Gets His Dues; | Can't Keep Away From
You; I'm Living In Two Worlds; Get What
‘Cha Got And Go; Making Plans; | Got Caught,

8 TRACK TAPE - MCAT-113 $4.98

LORETTA LYNN - HYMNS

MCA-5 ALBUM $2.98

Everybody Wants To Go To Heaven; Where
No One Stands Alone; When They Ring Those
Golden Bells; Peace In The Valley; If | Could
Hear My Mother Pray Again; The Thind Man;
How Great Thou Art; Old Camp Meetin’
When | Hear My Children Pray; In The Sweet
Bye And Bye; Where | Learned To Pray;
I'd Rather Have Jesus.

aAaTRACK TAPE - MCAT-S ¢498

LORETTA LYNN - MCA-6 ALBUM $2.98
You Ain't Woman Enough; Put it Off Until
Tomorrow; These Boots Are Made For
Walkin'; God Gave Me A Heart To Forgive;
Keep Your Change; Someone Before Me;
The Darkest Day; Tippy Toeing; Talking
To The Wall; A Man | Hardly Know; Is It
Wrong; It's Another World.

8 TRACK TAPE - MCAT-6 $4.98

LORETTA LYNN and CONWAY TWITTY
MCA-8 ALBUM $2.98

it's Only Make Believe; We've Closed Our
Eyes To Shame; I’'m So Used To Loving You;
Will You Visit Me On Sunday; After The Fire
Is Gone; Don’t Tell Me You're Sorry; Pickin’
Wild Mountain Berries; Take Me; The One |
Can't Live Without; Hangin’ On; Working Girl.
8 TRACK TAPE - MCAT-8 $4.98

LORETTA LYNN - MCA-7 ALBUM $2.98
Who Says God |Is Dead; | Believe; Standing
Room Only; The OId Rugged Cross; Harp
with Golden Strings; If You Miss Heaven;
I'm A 'Gettin’ Ready To Go; In The Garden;
Ten Thousand Angels; He's Got The Whole
World tn His Hands; Mama, Why.

8 TRACK TAPE - MCAT-7 $4.98

SAMMY KAYE - MCA-191 ALBUM $2.98
Harbor Lights; Walkin’' To Missouri; Penny
Serenade; Atlanta, G.A.; Roses; Laughing
On The Outside (Crying On The |Inside);
It Isn’t Fair; Chickery Chick; I'm A Big Girl
Now; Blueberry Hill; Room Full Of Roses;
The Old Lamp-Lighter.

8 TRACK TAPE - MCAT-191 $4.98

WAYNE KING - MCA-94 ALBUM $2.98

The Waltz You Saved For Me; Josephine;
Now Is The Hour; Near You; Dancing With
Tears In My Eyes; Lonesome; That's All;
Goofus; Where The Blue Of The Night Meets
The Gold Of The Day; Together; True Love;
Deep Purple; Meet Me Tonight In Dreamland.
8 TRACK TAPE - MCAT-94 $4.98

TED LEWIS - MCA-258 ALBUM $2.98

When My Baby Smiles At Me; She's Funny
That Way; Just Around The Corner; The
Sweetheart Of Sigma Chi; The Old St. Louis
Rlues; Tiger Rag; Wear A Hat With A Silver
Lining; Down The Old Church Alste; i‘m The
Medicine Man For The Blues; King For A Day;
Three O'Clock in The Morning; Good Night.
NO TAPE AVAILABLE

GUY LOMBARDO - MCA-103 ALBUM $2.98
MEDLEY'S: Blues In The Night; The Birth Of
The Blues; | Gotta Right To Sing The Blues;
Memories; Let The Rest Of The World Go By;
My Secret Love; Love Nest; Love |Is The
Sweetest Thing; Something To Remember
You By; The Very Thought Of You; You're
My Everything; Kiss Me Again; A Kiss In The
Darv; I'll See You Again; By The Light Of
The Silvery Moon; Shine On Harvest Moon;
Moonlight Bar; As Time Goes By; Bidin’
My Time; Breezin’ Along With The Breeze; |
Want To Be Happy; I'm Looking Over A Four
Leaf Clover; Happy Days Are Here Again;
April Showers; September In The Rain; |
Only Have Eyes For You; If | Could Be With
You; It Hid Toe Be You; In A Shanty In Old
Shanty Town; Three Little Words; Baby Face;
Somebody Loves Me; Don't Take Your Love
From Me; What Is This Thing Called Love.

8 TRACT TAPE - MCAT-103 $4.98

JIMMY MARTIN - MCA-96 ALBUM $2.98
Prayer Bells Of Heaven; Goodbye; Give Me
Roses Now; What Would You Give In Ex-
change; Voice Of My Savior; Shut In's Prayer;
This World Is Not My Home; Pray The
Clouds Away; Lord I'm Coming Home;
Give Me Your Hand; Little White Church;
God Guide Our Leaders Hand.

8 TRACK TAPE - MCAT-96 $4.98

JIMMY MARTIN - MCA-137 ALBUM $2.98
singing All Day And Dinner On The Ground;
Lift Your Eyes To Jesus; My Lord Keeps A
Record; God Is Always The Same; When The
Savior Reached Down For Me; Shake Hands
With Mother Again; Help Thy Brother; A
Beautifui Life; Stormy Waters; Hold To
God's Unchanging Hand; Little Angels In
Heaven.

8 TRACK TAPE - MCAT-137 $4.98

WEBB PIERCE - MCA-120 ALBUM $2.98

In The Jailhouse Now; Slowly; | Ain’t Never;
Wondeéring; There Stands The Glass; If The
‘Back Door Could Talk; Tupelo County Jail;
1 Don’t Care;Ata;  Myyizove; Don't Do It,
Darlin’; Missing You.

O TS AL YADEE O RASCAAT.IONMEeA OO

MILLS BROTHERS-MCA-188 ALBUM $2.98
Paper Doli; I'll Be Around; You Tell Me Your
Dreams, 1'll Tell You Ming; Till Then; You
Ailways Hurt The One You Love; Don't Be A
Baby, Baby; Across The Alley From The
Alamo; Be My Life's Companion; The Glow
wWorm; Queen Of The Senior Prom; Smack
Dab In The Middie; Opus One.

8 TRACK TAPE- MCAT-188 $4.98

BiLL MONROE - {'LL MEET YOU
CHURCH SUNDAY MORNING
MCA-226 ALBUM $2.98

1"l Meet You In Church Sunday Morning;
Drifting Too Far From The Shore; Master
Builder; | Found The Way; We'll Understand
It Better; Let Me Rest At The End Of The
Journey; Going Home; One Of God’'s Sheep;
Way Down Deep In My Soul; On The Jericho
Road; Farther Along; The Glory Land Way.

8 TRACK TAPE - MCAT-226 $4.98

BILL MONROE - MCA-131 ALBUM $2.98
Let The Light Shine Down On Me; Lord
Protect My Soul; Wait A Little Longer Please
Jesus; A Voice From On High; I'm Working
Oon A Building; Don’t Put Off Till Tomorrow;
He Will Set Your Fields Afire; Get Down On
Your Knees And Pray; Boat Of Love; Walking
In Jerusalem Just Like John; River Of Death.
8 TRACK TAPE - MCAT-131 $4.98

RUSS MCRGAN - MCA-92 ALBUM $2.98
Does You Heart Beat For Me; The Object Of
My Affection; Do You Ever Think Of Me;
Cruising Down The River; Linger Awhile;
stumbling; The Wang Wang Blues; So Tired;
Josephine; You're Nobody Till Somebody
Loves You; Wabash Blues; Johnson Rag;
Dogface Soldier.

8 TRACK TAPE - MCAT-92 $4.98

OSBORNE BROTHERS - HYMNS

MCA-125 ALBUM $2.98

| Bowed On My Knees And Cried "‘Holy';
How Great Thou Are; Rock Of Ages; Steal
Away And Pray; | Pray My Way Out Of
Troubles; Will You Meet Me Over Yonder;
Light At The River; What A Friend We Have
In Jesus; Medals For Mothers; Jesus Sure
Changed Me; Where We'll Never Grow Old.

8 TRACK TAPE - MCAT-125 $4.98 .

IN

ERNEST TUBB - MCA-16 ALBUM $2.98
Walking The Floor Over You; Rainbow At
Midnight; Let's Say Goodbye Like We Said
Hello; Another Story; Thanks A Lot; Half
A Mind; 1'll Get Along Somehow; Waltz
Across Texas; It's Been So Long Darling;
Mr. Juke Box; | Wonder Why You Said
Goodbye.

8 TRACK TAPE - MCAT-16 $4.98

ERNEST TUBB - MCA-84 ALBUM $2.98

Il Get Along Somehow; Slipping Around;
Filipino Baby; When The World Has Turned
¥You Down; Have Yau Ever Been Lonely;
There's A Little Bit Of Everything In Texas;
Walking The Floor Over You; Driftwood On
The River; There's Nothing More To Say;
Rainbow At Midnight; I'll Always Be Glad
To Take You Back; Let's Say Goodbye Like
wWe Said Hello. o

8 TRACK TAPE - MCAT-84 $4.98

KITTY WELLS -DUST ON THE BIBLE
MCA-149 ALBUM $2.98

Dust On The Bible; | Dreamed | Searched
Heaven For You; Lonesome Valley; My
Loved Ones Are Waiting For Me; | Heard
My Savior Call; The Great Speckled Bird;
We Will Set Your Fields On Fire; We Buried
Her Beneath The Willows; One Way Ticket
To The Sky; | Need The Prayers; Matthew
Twenty-Four; LLord I'm Coming Home.

8 TRACK TAPE - MCAT-149 $4.98

KITTY WELLS - MCA-121 ALBUM $2.98
It Wasn't God Who Made Honky Tonk
Angels; This White Circle; Mommy For A
Day; Release Me; | Gave My Wedding Dress
Away; Amigo's Guitar; Heartbreak U.S.A.;
1’ll Reposess My Heart; Password; Searching;
Making Believe.

8 TRACK TAPE - MCAT-121 $4.98

KITTY WELLS AND RED FOLEY

MCA-83 ALBUM $2.98

One By One; Just Call Me Lonesome; As
Long As | Live; A Wedding RIing Ago; Make
Believe; Candy Kisses; You And Me; Memory
Of A Love; I'm A Stranger In My Home; I'm
Throwing Rice; No One But You; I'm Count-
ing On You.

8 TRACK TAPE - MCAT-83 $4.98
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November of 1960 was a good time for
Johnny Horton. He was playing to turna-
way crowds wherever he traveled riding a
wave of popularity that had yet to crest.
In barely a year he’d had three number
one country hits including one on the pop
charts. He’d almost single-handedly re-
vived the saga song, an all but forgotten
area of folk music. Yet he was also one of
the earliest country performers able to
perform raw, unvarnished rockabilly
without alienating the hardcore country
audience.

They headed through Texas on Novem-
ber §, driving through the small towns
toward their home base of Shreveport,
then on to Nashville for a triumphant ap-
pearance at the annual deejay convention,
to bask in the glories of the past year.
Then along the road near the small town
of Milano in Milam County, Northeast of
Austin, a drunk driver heading in the op-
posite direction veered into the wrong
lane. Seconds later there was a violent,
jarring crash as the drunk slammed into
the car carrying Horton, his bass-player/
manager Tillman Franks, guitarist Tom
Tomlinson and another person. Franks,

Johnny Horton

omemboring The King 0f The Saga-Songs

T T ~
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by RICH KIENZL

Tomlinson and the other passenger
walked away from the wreckage, injured
but alive; Johnny Horton was Kkilled in-
stantly.

Johnny Cash, his close friend, travelled
from Nashville to claim the body and later
delivered the eulogy at his funeral. And
for several years afterward Horton was
surrounded by the same legend that sur-
rounds Buddy Holly, Hank Williams and
other great musicians who died while at
their peak. But Horton’s faded as the six-
ties ended. Columbia Records, for whom
he recorded his definitive work, had all
but exhausted its inventory of unissued
Horton material, and his memory became
obscured with the cathartic changes in
country music. What information exists
on his life is often ludicrous in its inconsis-
tency. The liner notes of his Columbia al-
bums are a good example. One album re-
veals (correctly) that he was born in Texas;
another states his birthplace was Los
Angeles. Other sources state he got his
start as a musician in Texas; still others
insist it happened in Southern California.
In any case, an entire generation of
country fans know little or nothing about

¥

Johnny Horton, a man who made many
musical contributions in only a few years,
a man who would have undoubtedly been
a powerful force had he lived.

But even if he hadn’t gotten into music,
it was clear at an early age that Johnny
Horton was one of those rare individuals
who excelled at everything he did. Born in
a rural area near Tyler, Texas on April 3,
1929 to sharecropper parents, his early life
was dominated by the hot, grueling work
that went with that life. All sources agree
that his first serious interest in music came
when he was eleven, when his mother
taught him some chords on her guitar.
Throughout his adolescence it remained a
hobby secondary to sports, for he was a
top athlete in his high school years. After
graduating he continued as such while
attending two East Texas junior colleges.

A good athlete, of course, does not go
unnoticed for long in Texas; soon several
four-year institutions, impressed with his
prowess on the basketball courts, offered
him scholarships. He accepted one from
Baylor University in Waco, then trans-
ferred to the University of Seattle in
Washington State sometime in the late
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forties. He apparently succumbed to a
deeply rooted interest in fishing while
there, for he left without graduating to
work in Alaska’s fishing industry for a
time. When he returned he connected with
several fishing tackle manufacturers who
were impressed with his abilities as a fly
fisherman. He was retained to demon-
strate and field test new pieces of fishing
equipment, working out of Los Angeles.

It may never be clear just exactly how
Johnny Horton became involved in the
music business; for a number of stories
exist. One widely quoted account has him
winfing a 1950 talent contest at the
Harmony Park Corral in Anaheim, Cali-
fornia. In the process, he supposedly at-
tracted the attention of two contest
judges. One was Tennessee Ernie Ford,
who was just enjoying his first successes
with Shotgun Boogie. The other was the
legendary West Coast C&W entrepreneur
Cliffie Stone, proprietor of the popular
Hometown Jamboree radio and TV shows
and discoverer of Ford, Molly Bee, Merle
Travis and Tommy Sands. Today, as Stone
prepares to revive the Jamboree, he
doesn’t recall such a contest, but admits it
might have happened. He does though
remember plenty about Johnny Horton.

‘“Fabor Robinson (Horton’s first
manager and owner of Abbott Records)
first brought Johnny to sing for me,’’ he
says. ‘“‘And I thought ‘Well, not bad, but
not great.” And I had the Hometown Jam-
boree every Saturday from 7 to 8 P.M. on
Channel 5, KTLA-TV. But I wouldn’t put
everyone on who wanted to be on. I didn’t
put Johnny on the TV portion of the
show. I put him on the dance portion.
And he sang some song—can’t remember
which—and he went over pretty doggone
good, so I had him come back the next
week. People liked what they saw. And he
became a regular on the show for a year or
two. In my opinion he wasn’t a great
singer. He was a song stylist. He knew
how to sell a lyric.”’

Horton recorded a number of songs for
Abbott which varied in style. Some, like
Plaid and Calico anticipated his later
work for Columbia while others were
either straightforward country, airy pop
or western swing flavored. West, who
played on some early Horton sessions and
produced one recalls him as ‘A very
down to earth, warm person, very even
tempered. He was liked by everybody. 1
never heard anybody downgrade him. On-
stage, he had a warmth about him that
projected to the audience.”

Around 1952 he signed a recording con-
tract with Mercury and continued build-
ing a reputation in the Southwest. Only a
handful of his records had any national
impact at all, such as A/l For The Love of
A Girl and No True Love, but they gave
him enough of a reputation that he was
invited to join the cast of the Louisiana
Hayride in Shreveport in 1955. The Hay-
ride had garnered a reputation as a sort of

Johnny Horton,
who believed in
reincarnation and visions,
predicted his own death
just a month before it
happened.

farm club for budding country stars,
through its early exposure of Hank Wil-
liams and Webb Pierce. Horton arrived
there at an exciting time. Elvis was prepar-
ing to leave, having built a massive reputa-
tion on the show, and Johnny Cash was
just arriving after his early successes on
Sun. Horton was married by then, to
Hank Williams’ widow Billie Jean, and
the Hayride was perhaps the first major
step in his career.

He connected with a number of people
there including Cash, who became a close
friend and musical influence. He also met
a Hayride staff musician named Tillman
Franks, who subsequently became his
bassplayer and personal manager, and a
young Shreveport football player-guitarist
named Jerry Kennedy, who joined his
band along with guitarist Tom Tomlinson,
also from the area.

Late in 1955 he signed with Columbia.
His earliest session, in January of 1956
featured the echoey, sparse feel of the
Presley and Cash Sun discs, especially I’m
a One Woman Man and Honky Tonk
Man. Released that spring, the latter
reached number 14 on the national charts.
One Woman Man broke into the Top Ten
shortly afterward, and suddenly Johnny
Horton was getting national attention.

There was an irony in his success with
these songs. At the time, Elvis was being
damned by much of the hardcore country
audience as a wild, loose-hipped pariah
with a suggestive beat. Yet the Horton
records weren’t terribly different, with
their boogie beat and twanging guitar.

What differed was the approach, for it
could be said that had Elvis stood still on-
stage, he would have been Johnny
Horton. As Jerry Kennedy, now Mercury
Records’ major country producer told
writer John Grissim in the late sixties,
““(Johnny) was a great person, one of the
nicest, cleanest cats in the business. Back
then everybody had some sort of gim-
mick, or gyration or something that
they’d go through onstage. He didn’t. He
could walk out there and he stood very
still in front of the mike, and it’d amaze
the hell out of me how he’d get the people
in the palm of his hand, especially in West
Texas and New Mexico. The Indians loved
him. We’d play Gallop (sic) New Mexico
once a week and turn ’em away. I don’t
know why. . .they just dug him,”

He continued to work the South and
Southwest throughout 1957 and 1958,
scoring on the country charts with the
rocking trucker song I’m Coming Home.
Then in late 1958 Columbia released a
radically different Johnny Horton record.
When It’s Springtime In Alaska, written
by Tillman Franks, was an understated,
almost delicate story of an Alaskan pros-
pector murdered in a Klondike bar. The
twanging guitar and thumping bass were
replaced with acoustic guitar and banjo
backing. It took several months to catch
on, and moved slowly upward on the Bill-
board country charts.

But while it rose, Horton was in the
studio working on a follow-up release. He
had gotten hold of a Jimmy Driftwood
composition that added colorful War of
1812 lyrics to the old fiddle tune The
Eighth of January. It was a saga song,
much like Alaska. Ironically the record
was released the very day Alaska reached
#1 on the Billboard charts. But it was the
song New Orleans that reached the top of
both country and pop charts, giving
Horton a true crossover hit that cut
through age and class boundries. While
the country audience loved it, one could
also watch the blasé Philadelphia teen-
agers on American Bandstand adapting
their dance steps to fit the song’s martial
rhythm.

Everyone was on the Horton band-
wagon. In August, Columbia released his
first LP, The Spectacular Johnny Horton.
Dot re-packaged some old, unreleased
Horton material into an album, followed
by a similar set on Mercury to capitalize
on his sudden stardom. Other artists like

,Eddy Arnold, Hawkshaw Hawkins and

Carl Smith rushed to record their own his-
torical saga songs, but none even ap-
proached the success of New Orleans.
Horton even returned to the studio to re-
cord a special version of the song for
British release, and also received a
Grammy award certifying New Orleans
the best Country single of 1959.
Obviously he and his producers Don
Law and Frank Jones had stumbled on
the elusive commercial ‘‘hook’’ with their
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saga numbers. Yet these songs were totally
fictional in nature, relying on actual his-
torical events only as a backdrop. They re-
sembled the traditional ‘‘broadsides,”
balladcers once sang to relay current
events. Horton’s followups remained in
this mold. Both Sal’s Got A Sugar Lip
and Johnny Reb were military-based
numbers, as was Sink The Bismarck, a
World War Il saga song that reached
number six on the country charts (and
number three on the pop charts!) in early
1960. He recorded a group of saga songs
for his second LP, Johnny Horton Makes
History and that summer was invited to
record the theme song for the John
Wayne movie North To Alaska. Released
in September, it became his third #1
country hit in nearly a year. It was also the
last song he would ever record.

There are apparently no such things as
*“Johnny Horton stories’’ as there are
‘““Hank Williams stories’’ or ‘‘Waylon
stories,”” replete with intoxicants and
carrying on. He was, as far as anyone can
tell, the straight arrow who lived the good
life in Shreveport with Billie Jean and
their daughters. During his time off, he
often fished with Johnny Cash. But Hor-
ton apparently had interests that give him
an air of mystery. He was fascinated with
reincarnation and visions. Nearly three
years ago in this magazine, an article by
the legendary Roger ‘‘Captain Midnite’’
Schutt, friend to Outlaws, recalled a day
in the fall of 1960 when songsmith Merle
Kilgore received a visit from Horton, his
Shreveport ncighbor.

“(Horton) put his arm on Merle’s
shoulder, looked him dead in the eye and
drawled ‘Old buddy, I gotta tell you that
old John ain’t gonna be around much
longer. I don’t know how or why, but I'll
be gone before another month rolls
around...Old John is just goin’ on...
I’m serious, Merle. I know it’s almost my
time.”’

A month or so later, Horton was dead.

It’s inevitable when a promising per-
former dies prematurely that speculation
runs rampant regarding what they would
have done had they lived. Would Johnny
Horton have been a superstar a la Cash or
Roy Clark? A lesser-known, but beloved
traditionalist like Stonewall Jackson or a
Countrypolitan crooner? In the midst of
the unissued Horton material Columbia
released after his death was an album that
makes such speculation risky. I Can’t For-
get You was recorded between his rocka-
billy and saga song period in 1958. It
featured him singing calypso, fifties doo-
wop and two bizarre ballads that reeked
of Tony Bennett, along with hard country.

In the end, it’s probably best not to fool
with mystery, for the musical Horton was
obviously as complex as the clairvoyant
who predicted his own demise. [t is fair to
say that country music might have been
radically different had he lived. But no
one will know for sure. |
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* Better for Country/Western
and Bluegrass Music!

e Available with Plain E
or with Flat-wound E

In better music stores or write for literature to:

SUPER-SENSITIVE MUSICAL STRING CO.
Porter Rd., R.R. 4, Box 30-V
Sarasota, Florida 33582

POEMS SET TO MUSIC

Let our staff of professional
\‘ songwriters turn your words
into a song. Send your best
@ Ppoems for prompt considera-
tion. FREE EXAMINATION
Songs recorded - phonograph records made.
NASHVILLE MUSIC PRODUCTIONS
Box 40001, Studio P, Nash.,, Tn. 37204

$1.95

2aWallet Photes or 3 637
or 1 8x10 Enlargement

SEND ANY PHOTO 8 X 't

SMALLER: IRETURNELY ADD i5¢ PER SELECTION f
POSTAGE AND HANDLING AND AN ADDITIONAL Sile HFER
SELECTION FOR FIRST t.LAS RYICE SATISFA IN

GUARANTEED R MONE Y B AL

COLOR LAB

1076 SPRINGFIELD AVE., IRVINGTON, NJ 07111

AVAILABLE NOW AT
REDUCED PRICES!

. | ONLY

These /4 $9 95

pregision X L)

Fhight

Glasses are now MONEY BACK
GUARANTEE

available to the pubhc
for oniy $995 It you could buy
them elsewhere they d probably cost you over $20

Handcrafted these glasses teature hardened metal
frames impact resistant polished glass lenses and
selective ray-screening czpab'lu es Your satisfaction s
apsgolutely guarantccd If ROl salished simply then
back within 10 days Your money will be returned

Note Foralimited time, deluxe velour ned vinyl
protective carrying cases are aiso avatilable for only $ S

To order send check or money order | include $1
for postage and handiing; to Precision Opt.cs Dept
PO Box 14206 Atlanta GA 30324 (Please specity goid
or silver frames) SPECIAL Order now and get TWO
PAIR for $18 plus one doltar handiing charge

LIMITED OFFER FROM PRECISION OPTICS

The World’s First
420 Gold Piece

&\\“””’Z//

a2l

SOLID 14 KARAT GOLD-ONLY $17.95

J. DeNINNO & CO. proudly announces
the minting of the world's first miniature $20 Gold Piece
in solid 14 karat gold
You have & rare opportunits to possess
world's first minuature S20.00 Gold Prece
soltd 14 Karat gold This cotn s an exguist
duphoate whaned o ceactly the st iteone
s the first Sunt-Gauden's $2000) God P
struck at the US Mt in 1908

J. DeNINNO & CO. ~cTum
Pike 5 Viewmont Vitlage 9mm

Scranton Pa 18508
(717)-961-0203

WE HAVE ALSO MAOE THiS BEAUTIFUL COIN

INTO A PENDANT WITH MATCHING EARRINGS.
The Pendant With The Matching Ear
An 18 Chain nngs  Containing
Also 14 Karat Golid Two  Coine Sells
Sells For Onh For Only

*25.95 $29.95

ALL

THREE ¢ Earnngs
ITEMS Just ‘59 95

e Pendant w Chain

ALL IN HANDSOME GIFT BOX TEE—

1l

o

o

own Send yc sppr
and details Pubmmng cantract guaranteed on selec
led material Aecord sampie senl free win appraisal

encofe «»
ecords &&»

REMOQOVES VOCAL FROM MOST STEREO DISCS
The Thompson Vocal Eliminator can actually remove most or

alt of a solo vocalist from a standard stereo r rd and yet leave

lhe baokewund music virually unioughad! ﬁ Equitlizar
We can prove it works over the phone. Write 1or a rggrhgre and

demo record below.
]b)O
O . Ambiance
We do it BETTER for LESS

ECH

Whether your lmerul is in using ambiance for a concert hall
effect or as an echo chamber 1gr tudio rec?miry; use, we
manulfacture a broad line of sophisticated anal ‘ Echo|
and Reverberation devices at prices which only direct saies
make possible. Prices range from $159 to $495.

Wrile lor a brochuie and demo 1ecord. Include 31 to!
cover cosls (refundable with order.)

Wwrite t1o: LT Sound , DeptCM..  P.O. Box 1061,
Uecatur, GA 30031 (404) 2845155

WANTED

POEMS SONGS & RECORDS

OPPOf N} om
AM A ARGEST S ‘.}I}IG st

mus|

business.
]

. te el

them We'll tell you if they qualify Alt types: Ballad, R&R.
". & western folk sacred gospel, R&B. soul. Exam
jvice FREE. Send poems to: Five Star Music

Mas'ers 101 Tremont, Dept. 28, Boston, Mass. 02108.

THERE IS AN OPEN DOOR
IN NASHVILLE
Gold record songwriter who has produc
ed and recorded for major record labels
wants to give new talent a chance to be

heard. Credited to him are recordings
by: Lynn Anderson, Sandy Posey,
David Rogers, Hank Williams, Jr.,

David Houston, Lonzo & Oscar, etc
For audilion send tapes to P.O. Box
60365, Nashville, Tn. 37206, or call
(615) 8594201 .

------ --
SEND THIS AD FOR A

II.GAN by MAII.-;E?E:‘
510,000 :

Pay off all your bills with a convenient
loan-by-mail from Postal. Only one small
monthly payment instead of many. Over 70
years of service. Clip and mail this ad for a
FREE Loan Application.

Convenient Terms
Privacy Assured
Fast Service

POSTAL POSTAL FINANCIAL SERVICES, INC.
FI! y Dept. 0330, 814 Prerce St
SE S P.0 Box 268 Swnux Caty, 1A 51107
XD
Name
Address
City State Zip

" R F R T R R B |

4N EENESIE E N

NOTICE: RECORD RATERS WANTED
(No experience required} Each month you will
recesve nationally released atbums to rate THERE
IS NO EXTRA CHARGE for the LP's you receiwve
You pay a small membership fee which covers all
-osts of the LP s We pay postage In return for your
opimon build youwr LP collection “First come basis.
For application write EARS, DEPT MC Box 10245
5521 Center St , Milwaukee Wi 53210 © 1975




Records ONLY $4.98 Ea.

But Order 3 Or More & Pay ONLY $3.98 Ea.
Tapes ONLY $5.98 Ea. ... But Order 3 Or More & Pay ONLY $4.98 Ea.

Order SIX Or More Records Or Tapes And You Will Also Receive Our New
1979 COUNTRY MUSIC CALENDAR.... A $4.95 Value, YOURS FREE!

Ernmie Ashworth

His Greatest Hits: |
Take The Chance/l
Love To Dance With
Annie/A Week In The
Country/Each Mom-
ent/l Wish, more!

LP No.SD-964

8 TK No.SDT-1964

Gene Autry
Christmas
Rudolph The Red
Nosed Reindeer/Up
On The Roof/Jingle
Belis/Silver Bells/Sil-
ent Night, more!

LLP No. SD-1038

8 TK No.SDT-1-1038

Hank Ballnrd

Finger Poppin' Time:
Title Song/Give it
Up/l.ook At Little
Sister/Never Knew/l
Could Love You/lLove
You S0-0-0, more!

LP No. PO-276

8 TK No.PO-1276

Chuck Berry

Best Of The Best: No
Particular Place To
Go/Johnny B. Goode/
School Days/Maybel-
line/Roll Over Beeth-
oven, more!

LLP No. GT-0004

8 TK No. GT8-0004

Blackwo od Bros.
Blackwood Brothers-
16 Greatest Hits: I'm
Felling Fine/Old Time
Religion/Fill My Cup/
When The Saints Go
Marching tn, more!
LP No. SD-3009

8TK No.SDT-13009

The Blackwoods

God Bless America:
Title Song/He's Every:
thing To Me/Now, |
Have Everything/l-lill
My Cup/Old Time Re-
ligion, much more!
LP No. PG-709

8 TK No. PG-1709

Classics:

Blue Ridge Quartet
Autograph Album: My
Last Move/Jubilee’s
Coming/Bits Of Hits/
Wasted Years/Sinner
Come Home/Stand
8y Me, more!

LP No. PG-722

8 TK No. PG-1722

Johnny Bond

Johnny Bond-Best Of:
| Wonder Where You
Are Tonight/Hot Roc
Lincoln/Sick Sober &
Sorry/10 Little Bot-
ties, more! Starday
LP No. SLP-954

8TK No. SLPT-1954

Hylo Brawn

Hylo Brown-Meets The
LLonesome Pine Fid-
dlers: Littie Footprints
In The Snow/Little
Georgia Rose For
Texas, more! Starday
LP No. 5220

BTK No.ST-1220

Brown’s Ferry Four
Brown's Ferry Four-
16 Greatest Hits: The
Arm Of God/Over In
The Gloryland/Bound
For The Shore/Rock
Of Ages, much more!
LP No.SD-3017

8 TK No. SDT-13017

Johnny Bush

Jsonnny Bush-Sings His
Greatest Hits: What A
way To Live/Jim, Jack
& Rose/I'll Be There/
City Lights/My Joy,
6 more! Power Pak
LP No. +0-282

8 TK No. PO-1282

Archie Campbell
Archie Campbell-Ole
Opry’s Good Humor
Man: 3 Littie Pigs/The
Swimmin' Hole/Who
Does All The ork/
Woman,more!Starday
LP No. SLP-377

8TK No. SLPT-1377

Wilf Carter

Wilf Carter-'*Montana
Slim*': 2 Little Girls
In Blue/Daddy And
Home/Put My Little
Shoes Away/Hey Hey
Mr. DJ, more! Starday
LP No.SLP-300

8 THK No. SLPT-1300

Johnny Cash

Johnn_¥ Cash-Show-
time: The Old 97 /Cry,
Cry, Cry/Hey Porter/
Rock Island Line/l
Walk The Line/Fol-
som Prison, more!

LP No.S-106

8TK No.ST-106

Jolwnery Cash

Johnny Cash And The
Tennessee Two-Story
songs Of Trains Ana
Rivers: Wreck Of Old
97 /Blue Train/Wide
Open Road, 8 more!
LLP No. S-104

8 TK No. ST-104

Johnny Cash

Johnny Cash-Original
Golden Hits, Vol. 1: 1
Walk TheLine/Folsom
Prison Blues/Cry, Cry
Cry/Next In Line/Hey
Porter, more! Sun

LP No. S-100

BTK No.ST-100

Johnny Cash

Original Golden Hits
Vol. 2: Ballad Of A
Teen-Age Queen/Big
River/The Ways Of A
Woman In Love/Just
About Time, more!
P No. S-101

8TK No.ST-101
Johnny Cash

Original Golden Hits,
Vol. 3: Country Boy/
Rock Island Line/The
Wreck Of The OId 97/
Oh Lonesome Me/Do-
in* My Time, more!
LP No.S-127

8TK No.ST-127

Johnny Cash
Country Gold: Cry,
Cry/Katy Too/
To Lose/Next
In Line/Sugartime/l
Forgot To Remember
To Forget, more!

LLP No. PO-246

8 TK No. PO-1246

Johnny Cash

Johnny Cash-Get Ry-
thm: Two Timin®' Wo-
man/Luther's Boogle/
New Mexico/Country
Boy/You Win Again,
much more! Sun

LP No. S-105

8 TK No. ST-105

J. Cash & J.L. Lewis
J. Cash & J.L. Lewis-
Sing Hank Williams:
Hey Good Lookin'/
Cold Cold Heart/Set-
tin® The Woods On
Fire, 7 more! Sun

LLP No. $-125

8 TK No.ST-125

J.Cash & J.L. Lewis
J. Cash & J.L. Lewls-
Sunday Down South:
Goodnight Irene/Old
Time Religion/If The
Good Lord's illing/
Silver Threads, more!
LP No. S-119

8TK No.ST-119

Cash/Lewin/Rich
Greatest Hits, Vol. 1:
| Walk The Line/Sit-
tin' & Thinkin'/Great
Balls Of Fire/Folsom
Prison Blues/Lonely
Weekends, more!

LP No. PO-248

8 TK No. PO-1248

Cash/Lewis/Rich

Greatest Hits, Vol. 2:
There Won't Be Any-

more/Guess Things
Happen That Way/
Drinkin® Wine Spo-

De-O-De, more!
LP No.PO-249
8 TK No. PO-1249

Ray Charles

14 Original Greatest
Hits: Ain't That Fine/
Honey, Honey/Let's
Have A Ball/Sitting
On Top Of The World,
and much more!

LP No. K-5011X

8 TK No. K-15011X

bTw C}bildre

d ime Get To-
gether: Wreck Of The
Old 97/Hog Callin*
Blues/This Train/Al-
abamy Bound/Sister
Lucy Lee, more!

LP No.SLP-153

8TK No. SLPT-1153

The Cook Brothers
Opry Old Timers: Rag
Time Annie/Roll On
Buddy/Hung Down
My Head And Cried/
Will The Circle Be Un-
broken, more!

LP No.SLP-182

8 TK No.SLPT-1182

Cowboy Copas
Cowboy Copas-Best
Of: Ride Iin My Littie
Red Wagon/Filipino
Baby/Sunny Tennes-
see/Signed,Sealed, De-
livered, more! Starday
LP No.SLP958

8TK No.SLPT-1958

Cowboy Copas

16 Greatest Hits: Fiat
Top Guitar/Alabama/
Signed, Sealed Deliver-
ed/l Dreamed Of A
Hilibilly Heaven/Be-
yond TheSunset,more!
LP No.SD-3012

8 TK No.SDT-13012

C.Copas& H.Hawikin
in  Memory: Lone-
some 7-7203/Sunny
Side Of The Mount-
ain/tf | Ever Get Rich
Mom/Slow Poke After
All, more! Starday

LP No. K-835

8 TK No. KT-1835

masier Cha‘ge

Billy Crash Craddock
Billy Crash Craddock-
I'm Tore Up: Love
Me Just A Little/Talk
To Me/Betty Betty/
Mama You Toid Me,
9 more! Power Pak
LP No. PO-281

8 TK No. PO-1281

Billy Crash Craddock
16 Favorite Hits: Your
Love Is/lLearning To
Live Without You/l
Love You More Every-
day/2 Arms Full Of
Lonely, more!

LP No.SD-3005

8 TK No.SDT-13005

J.D.Crowe

J.D. Crowe And The
New South: You Can
Have Her/Devil In Dis-
guise/God's Own Sing-
er/Ten Degrees And
Getting Coider, more!
LP No. SLP438

8 TK No.SLPT-1489

S. Posey & S. Oavis
The Best Of: Born A
Woman/Singte Girt/i
Take It Back/My Last
Date _ With You/He
Says The Same Things
To Me, more!

LP No. GT0005

8TK No.GT8-0005

Bill Doggett
Hoid It: Hold 1t/Boo-
Da-Ba/Hipp Dippy/

Pimento/Black Door
Birdie/Biip Blop/Tan-
ya ainbow Riot/
Lonestar Blues, more!
LP No. PO-269

8 TK No.PO-1269

Skeeter Davis

Best Of The Best: The
End Of The World/|
Forgot More Than
You'll Ever Know/I'm
A Lover {(Not A Fight-
er), more!
LPNo.GT0014

8TK No.GT80014

MOSE ALBUMS ON BACK PAGE TURN PAGE TO ORDER W)
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Available Below

RECORDS ONLY $498 /Order 3 or more for ONLY $398 Ea.

ORDER 6 OR MORE LPs OR TAPES AND ALSO GET OUR 1979 CALENDAR FREE!!

The Deimore Brothers
Delmore Bros.-Best
Of: Blues Stay Away
From Me/Barnyard
Boogie/l'll Be There/
Tennessee ChooChoo/
Hillbilly Boogle, more!
LP No.SLP962

8 TK No. SLPT-1962

Ronnie Dove

Ronnje Dove-Greatest
Hits: Right Or Wrong/
Let's Start Ajl Over
Again/Happy Summer
Days/One Kiss For Old
Time Sake, more!

LP No. PO-286

8 TK No. PO-1286

Narvel Felts

Narvel Felts-Live: The
End Of My World Is
Near/Maybelline/Me &
Bobby McGee/Swing-
ing Doors, and 6 more
hits! Power Pak

LP No. PO-237

8TK No. PO-1-1027

Freddy Fender
Freddy Fender-Inside
Louisiana StatePrison:
Our Pledge Of Love/
Hello Loneliness/The
Vilage Queen/Carmel-
la, more! Power Pak
LP No.PO-280

8 TK No. PO-1280

Lester Flatt

Rollin’: Orink That
Mash & Talk That
Trash/Daddy Sang
Bass/Yonder Stands
Little Maggie/Show
Me Around, more!

LP No. PO-293

8TK No, PO-1293

Flatt & Scruggs

Flatt & Scruggs-Gold-
en Hits Foggy
Mountain Breakdown/
Salty Dog Blues/Roll
in My Sweet Baby's
Arms, and 7 more!

LP No. PO-297

8 TK No. PO-1297

Wally Fowler

Wally Fowler-Greatest
16 Hits: Turn On The
Radio/I'm In His Care/
Farther Along/Closer
Walk With Thee/Little
Talk With Jesus, more!
LP No.SD-3020

8 TK No. SOT-13020

G. Lewis & Playboys
Greatest Hits: Every-
body Loves A Clown/
This Diamond Ring/
Count Me In/Green
Grass/She’s Just My
Style, more!

LP No.PO-311

8 TK No. PO-1311

| RATED X COMEDY |

Buyers Discretion Ad-
vised — These Four
Albums Are For
Mature Audiences
ONLYI!!

Redd Foxx

Matinee Idol. The St
Bernard Dog/Throw
Up In A Cab/Dirty
words, and more!

LP No. KS-1135

8 TK No. KST-11135

Bare Facts: Recorded
Live At The Redd
Foxx Club-Hollywood
California.

LP No. KSD-1072
8TKNo.KSOT-11072

Pass The Apple: Re-
corded Live At The
Redd Foxx Club,
Hollywood,Cal.

LP No. KSD-1073
8TK NO.KSDT-11073

In A Nutshell: Re-
corded Live At The
Redd Foxx Club,
Hollywood, Cal.
LP No. KSD-1074
8TKNo.KSDT-11074

NN

Great Gospel

The Greatest Gospel
Groups: Blackwoods/
Oak Ridge/Stamps/
Speers...Guide My
Feet/Keep Me, , more
groups more hits!

LP No.PG-723

8 TK No. PG-1723

Great Gospel
Old Camp
Time: W.
Cooper/R. Wiggins/V.
Jordan/Sunshine Boys
...I've Got A Mansion/
Why Me Lord, more!
LP No.PG-730

8 TK No. PG-1730

Meeting
ee & S.

Hawshaw Hawkins

16 Greatest Hits: I'm
Slowly Dying Of A
Broken Heart/l Love
You A 1000 Ways/
Slow Poke/Lonesome
7-7203, more!

LP No.SD-3013

8§ TK No. SDT-13013

Bobby Helms

Bobby Helms-Greatest
Hits:  Fraulein/Work
Things Out With An-
nie/The Midnight Of
My Mind/You Are My
Special Angel, more!
LP No. PO-283

8 TK No. PO-1283

David Houston

The Best Of: It Start-
ed All Over Again/So
Many Ways/it's All
Over/She's 1l Wom-
an/Where Could | Go
(But To Her), more!
LP No.GT-0012

8 TK No. GT8-0012

David Houston

David Houston-Ain't
That Lovin'You Baby:
So Many Ways/The
Twelfth Of Never/Un-
chained Melody/L.ove
Is A Miracle, more!
LP No.SD-990X%

8TK No. SDOT-1990X

Ferlin Husky
Greatest Hits Ot: Just
For You/Fallen Star/
Walkin® & Hummin’/
Money Greases Whe-
els/The Wings Of A
Dove/Timber, more!
LP No.SD-3018

8TK No.SD-13018

George Jones

George Jones-Crown
Prince Of Country
Music: 1 Is A Lonely

Number/One Woman
Man/Heart Broken Me,
9 more! Power Pak
LP No. PO-271

8TK No.-PO-1271

George Jones

George Jones & Fri-
ends-Hillbilly Hit Par-
ade: Why Baby Why,
| Walk The Line/Any
Old Time/Searching,
10 more! Starday

LP No.SLP-102

8TK No.SLPT-1102

George Jones

George Jones-Golden
Hits: Why, Baby,Why/
Color Of The Blues/|
Gotta Talk _To Your
Heart/Just One More,
7 more! Starday

LP No. SLP440

8TK No. SLPT-1440

George Jones

George Jones-Greatest
Hits: It's Okay/Boat
Of Life/Still Hurting/
Taggin' Along/Ragged
But Right/Hold Every-
thing, more! Starday
LP No.SLP-150

8 TK No. SLPT-1150

George Jones

16 Greatest Hits: One
ts A Lonely Number/
Just One More/Uh Uh,
No/If | Don’t Love
You/Cotor Of The
Blues, more! King

LP No.SD-3021

8 TK No.SDT-13021

WrldD s

Wol

N TPNTTY

Inducted Into The
Country Music Hall
Of Fame — 1978
Grandpa Jones

16 Greatest Hits: I'm
My Own Grandpa/
Uncle Eff's Got The
Coon, much more!
|LP No.5D-3008

[8TK No.SDT-13008

Grandpa Jones

15 Cents Is All |I've
Got: Title Song/Here
Rattler Here/That

Memphis Train, more!
LP No.PO-301
8TK No. PO-1301

Grandpa Jones

16 Sacred Songs: The
Arm Of God/Come &
Dine/144 ,000 Were
There, much more!
LP No. K-322

8 TK No. KT-1822

Grandpa Jones
Grandpa Jones-Great-
est Hits: Old Rattlery
15 Cents Is All | Got/
Mountain Dew/8 More
Miles To Louisville, 8
more! Starday

LP No. K-554

8 TK No. K-1554

Grandpa Jones
Grandpa Jones-24 bBig
Country Hits: Darby's
Ram/I'm Tying The
Leaves/My Little Nag-
ging Wife/Going Down
Town, more! Starday
LLP No. K967

8TK No. KT-1967

Grandpa Jones
Grandpa Jones-Other |
Side Of: My Darling's
| Not My Darling Any-
more/You'll Miss Me
When I'm Gone/Tr-
ouble, more! Starday
{ LP No. KL.P-888

8 TK No. KLPT-1888

L_

- 1

1978 Grammy Award
The Kendatls
Featuring: Leaving On
A Jet Plane/we'll Be
Gone/lL.oveLove Love/
Bobby, much more!
LP No. GT-0001 i
8TK No.GT80001 ‘

P.W.King& R.Stewart
The Best Otr: Bona-
partes Retreat/You
Belong To Me/l Got
A Wife/Tenn. Waltz/
7 Lonely Days/Deck
Of Cards, more!

LP No.SD-965

8TK No.SDT-1965

W. Lee & S. Cooper
Wilma Lee & Stoney
Cooper-Waiking My
Lord Up Calvary Hill:
Titie Song/Tramp On
The Street/Great Sp-
eckled Bird, more!

LP No, PO-242

8 TK No. PO-1242

Carter Family Tribute |

W. Lee & S. Cooper
Featuring: Picture On
The Wall/Worried Man
Blues/Little Darling
Pal Of Mine, more!
LP No.SD980

TK No.50T-1980

Jerry Lee Lewis

Monsters: Oon't Be
Cruel/Your Cheating
Heart/Save The Last
Dance For Me/Be Bop
A Lula/Pink Pedat
Pushers, more!

LP No, S-124

8 TK No. ST-124

Jerry Lee Lew:s

Fron: The Vauits Of
Sun: Hound Dog/The
wWild Side Of Life/
Rock & Roll Ruby/
Feel So Good/Sick &
Tired, much more!

LP No, PO-247

8 TK No. PO-1247

Jerry Lee Lewis

Jerry Lee Lewis-Gold-
en Hits Vol. 1: Great
Balls Of Fire/it'll Be
Me/Breathless/Whole
Lotta Shakin’ Going
On, 6 more! Sun

LP No. $-102

8 TK No.ST-102

Jerry Lee Lewis

Jerry Lee Lewls-Goid-
en Hits Vol. 2: Save
The Last Dance For
Me/Fools Like Me/I'lt
Sail My Ship Alone/
Money, 7 more! Sun
LP No. S-103

8 TK No.ST-103

Jerry Lee Lewis
Original Golden Hits,
Vol. 3: One Minute
Past Eternity/Lovin’
U A Storm/Sweet
Sixteen/lLove
more!

p
Little
On Broadway,
LP No. 5-128

8 TK No. ST-128

The Lewis Family
The Lewis Family-16
Greatest Hits: In The
Garden/Oid You Ever
Go Salling/The Man
Of Gaillee/The Purple
Robe/Sing, more!

LP No.SD-3019

8TK No. SOT-13019

Lewis Family

Lewis Family-Best Ot:
My Lord Is Taking Me
Away/Joshua Fought
The Battle Of Jericho/
DOon't Be Ashamed Of
Jesus, more! Starday
LP No. SLP959

8 TK No. SLPT-1959

LonesomePine Fidirs.
Play 14 Mountain
Songs: Eatm' Out Of
Your Hand/Lonesome
Pine/Kentucky Hill
Special/Two Timin’
Baby, more! Starday
L.P No, SLP-15

8TK No.SLPT-1155

Lulu Belle & Scotty
Lulu Belle & Scotty-
Sweethearts Of Coun-
try Music: Homecom-
ing Time In Happy
Valley/Mountain Dew
Time, more! Starday
L.P No. SLP-206

8 TK No. SLPT-1206

Lulu Belle & Scotty
Lulu Belle & Scotty-
Sweethearts Stil: |
Be All Smiles Tonight/
Between You & Me/l
Told Them All About
You, more! Starday
LP No. SLP-351

8 TK No. SLPT-1351

Mainer'sMountaineers
Mainer’s Mountain-
eers-Good Ole’ Mount-
ain_Music: The Lone-
ly Train/The Forks Of
The Road/Run Mount-
ain/John Henry, more!
LP No. KLP666

8TK No. KLPT-1666

Benny Martin

Benny Martin-Greatest
Hits: Me & My Fiddie/
Crackin’ County Corn/
Sinful Cinderella/if 1
Could Stay Away Long
Enough, many more!
LP No. PO-223

8 TK No. PO-1-1013

Jimmy Martin

Great Bluegrass Hits:
Widow Maker/White
Dove/Uncle Pen/Big
Country/Taylor Made
Sally Good/Goodbye
Old Pal, more!

LP No. GT-0003

8TK No. GT80003

Curtis McPeake
Dueling Banjos: Title
Song/Home Sweet
Home/Brassy Biue-
grass/Old Joe Clark/
Doodlin’ Banjos/Red
Dress, much more!

LP No.PO-236

8TK No. PO-1-1026
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8TK TAPES ONLY

s598 / Order 3 or more for ONLY S498 Ea.

ORDER 6 OR MORE LPs OR TAPES AND ALSO GET OUR 1979 CALENDAR FREE!!

Roger Miller

Roger Miller-Painted
Poetry: Under The
Spel) Again/Poor Lit-
tie John/Play Boy/l
Ain't Never/Country
Sirt/Pitlow, more!

LP No. SD-3011
8TK No.SDT-13011

Charlie Monroe
Charlie Monroe-Tally
Ho: Lazy Day/Peni-
tentary Blues/Hard To
Believe/Willow Gard-
en/Time Ciock/I'm
Going Away, more!
LP No. S-484

8TK No. ST-1484

C. Moore & B. Napier
The Best Of: I'm Just
Your Stepping Stone/
Chain Gang/No One
As Sweet As You/l've
Got Over You/Down
South, more!

LP No.SLP963

8 TK No. SLPT-1963

C. Moore & B. Napier
C. Moore & B. Napier-
The Lonesome Truck
Drivers: Long White
Line/A Truck Driver’s
Romance/lLLong Old
Road, more! Starday
LP No. K-936

8TK No. KT-1936

George Morgan
Geo:{qe Morgan-Best
Of: You're The Only
Good Thing/Room
Full Of Roses/I'll Sall
My Ship Alone/Candy
Kisses, more! Starday
LP No. SLP-957

8TK No. SLPT-1957

George Morgan
George Morgan-Steal
Away: Beyond The
Sunset/Beautlful Isle
Ot Somewhere/Softly
& Tenderly/Precious
Memories, more!

LP No.SLP413

8 TK No.SLPT-1413

Moon Mullican

Moon Mullican-Great-
est Hits: 1'1 Sail My
Ship Alone/Louisiana/
Mona Lisa/Bottom Of
The Glass/Jole Blon/
Farewell, many more!
LP No.SLP-398

8TK No.SLPT-1398

Nashville Harmonica
Nashvitie Harmonica:
I'm So Lonesome |
Could Cry/Satin She-
ets/Orange Blossom
Special/Me And Bob-
ee, more!

LP No. PO-219

8 TK No. PO-1-1009

New Grass Revival
New Grass Revival-To-
Day’s Bluegrass: Cold
Saillor/Pennies In My
Pocket/Great Ball Of
Fire/Lonesome Fiddle
Blues, much more!

LP No.SLP474

8TK No. SLPT-1482

The Oak Ridge Boys
Featuring: | Am A
Piigrim/Shine Shine
Down On Me/Golden
Hills Ahead/There's A
Light Guiding Me/
Ange] Band, more!
LP No. SLP-356

8TK No. SLPT-1356

The Oak Rld% Boys
Featuring: | Wouian.t
Take Nothing/Hide
Thou Me/The Christ-
1an Way/l Asked The
Lord/One Of These
Mornings, more!

LP No. PG-716

8TK No PG-1716

Oak Ridge Quartet
5ing & Shout: At The
Roll Call/Behind Your
Tears/Do You Know
Jesus/My AU 1 Give/
Keep Me, many more!
LP No. SD984

8TK No.SDT-1984

Molly O'Day

Molly O'Day-Living
Legend Of Country
Music: I'm Going To
Walk Right In/He Has
Called Me My
Name, more! Starday
LP No. SLP-367

8TK No. SLPT-1367

Roy Orbison

Roy Orpison-Original
Sound: You're Gonna
Cry/Ooby, Dooby/It’s
Too Late/i Never
Knew/Rock House/
Devil Doll, more! Sun
LP No. S-113

8 TK No. ST-113

Brother Oswald
Bashful Brother Os-
wald: Southern Moon/
Weary Weary Blues/|
Like Mountain Music/
Columbus  Stockade
Blues, more! Starday
LP No. SLP-192

8 TK No. SLPT-1192

Buck Owens

Buck Owens And Fri-
ends-Sweethearts In
Heaven: Right After
The Dance/It Don't
Show/Loose Taik, 7
more! Sun

LP No. SLP446

8 TK No. SLPT-1446

Dolly Parton

Release Me: Two Lit-
tle Orphans/Release
Me/3 Sides To The
Story/Angel| OnPaper/
Weeping Willow,more!
LP No. PO-299

8TK No. PO-1299

Johnny Paycheck
Johnny Paycheck-At
His Best: Who Needs
Your Love/Forever
Ended Yesterday/Jul-
ie I'm Remembering,
much more! Power Pak
LP No. PO-284

8TK No. PO-1284

Cari Perkins

Carl Perkins-Blue Sue-
de Shoes: All Mama's
Children/Movie Magg/
Glad AIll Over/Gone,
Gone, Gone/Forever
Yours, more! Sun

LP No.S-112

8TK No.ST-112

Car! Perkins

Carl Perkins-Golden
Hits: Matchbox/Blue
Suede Shoes/Dixie Fr-
ied/Right String But
The Wrong Yo Yo/
Only You, more! Sun
LP No. S-111

8TK No. ST-111

ELVIS PRESLEY
Special 5-Record Set
For Collector's

Featuring: Jailhouse
Rock/G.1. Blues/Fun
in Acapulco/Kissin’
Cousins/Blue Hawaii/
Girls irls  Giris/In
The Ghetto/Charro/
Frankie & Johnnie/Hi
Heel Sneakers/Hound
Dog/All Shook Up/A
Big Hunk O'Love/Re-
turn To Sender/Sur-

render/Teddy Bear/l
Got Stung/Can't Help
Falling In Love/Old
Shep, 64 HITS in ail!
LP No. TB-1

8TK No. TB-T1

Free Calendar With
Each Orager!

Record Set-$24.98
8TK Set-$27.98

- e

Tribute To Elvis
Terry Tigre-Elvis, We
Love You: One Night/
Heartbreak Hotel/All
Shook Up/Title Song/
Don't Be Cruel(My-
stery Train, more!

LP No.SD-993 X

8TK No.SDT-1993 X

Tribute To Eivis

Billy Joe Burnette-
Welcome Home Elvis:
The Colonel And The
King/t Haven't Seen
Mama For Years/I'ill

LP No.SD#994 X
8TK No. SDT-1994 X

Don Reno
Don Reno-Fastest Five
String Alive: Remint-

on Ride/Double Bani'o
Blues/interstate 81/
Banjo Riff/Old Ken-
tucky Home, more!
LP No. K-1065

8TK No. KT-11065

D. Reno & R. Smiley

Country Singing And
Instrumentals: Wail
Around Your Heart/
Foliow The Leader/|
Wouldn't Change You
If | Could, more!

LP No. KLP-776

8 TK No. KLPT-1776

D. Reno & R. Smiley

Last Time Together:
Are You Waiting Just
For Me/Row My Boat/
Yes Sir, That's My
Baby/Family Bible/
Holiday Reiigion, and!
LP No. SLP-485

8TK No. SLPT-1485

D. Reno & R. Smiley

The Best Of: I'm The
Talk Of Town/8 More
Miles To Louisville/l
Wouldn't Change You
if | Could/Money,
Marbles, Chak, more!
LP No. SLP-961

8TK No. SLPT-1961

D. Reno & R. Smiley
D. Reno & R. Smiley-
World's Best 5 String

Banjo: My Old Ken-
tucky Home/Green
Mountain Hop/Bill

Bailey, more!
LP No. KLP-861
8TK No. KLPT-1861

D. Reno & R. Smiley
D. Reno & R. Smiley-
Country Songs: Blue
And Lonesome/Dark
As A Dungeon/Don't
Let Your Sweet Love
Die, more! Starday
LP No. K-701

8TK No. KT-1701

Charlie Rich

Charlie Rich-The Ear-
ly Years: Easy Money/
Big Man/Philadeiphia
Baby/My Heart Cries/
I've Lost My Heart,
more! Sun

LP No. S-132

8 TK No. ST-132

Charlie Rich

Sun’'s Golden Trea-
sures: Apple Blossom
Time/Everything | Do
(Is Wrong)/Gonna Be
Waiting/Time And A-
gain, much more!

LP No. S-134

8TK No.ST-134

Charlie Rich
Lonely Weekends: The

Title Song/That's
How Much 1| Love
You/l Need Your
Love/C.C. Rider/Big
Man, more! Sun

LP No.S-110

8TK No.ST-110
Charlie Rich

Sun’s Best Of: An-
other Place | (Can't
Go)/Baby, 1 Need
You/Goodbye Mary
Ann/Stop, Thief/Sit-
tin' & Thinkin’, more!
LP No. S-135

8 TK No. ST-135
Charlie Rich

The Memphis Sound:

CECH Rider/Finaily
Found Out/l Need
Your Love/lt's Too

Late/Little Bit Sweet/
Stay, more! Sun

LP No. S-133

8TK No.ST-133
Charlie Rich

A Time For Tears:

Gentle As A Lamb/
The Wedding'’s Over/

You're Gonna Be
Waiting/My Baby
Done Left Me, more!
LP No.S-123

8TK No.ST-123
Charlie Rich

Arkansas Traveler: Un-
chained Melody/Time
And Again/Baltad Of
Billy Joe/Who Will
The Next Fool Be/
Stop/Rebound, more!
LP No. PO-245

8 TK No. PO-1245

Jeannie C. Riley
JeannieC. Riley-Great-
est Hits: Duty Desire/
The Girl Most Likely/
The Rib/TheMan/Har-
per Valley/Back Side
Of Datlas, more! Sun
LP No. PLP-13

8TK No. PLT-13

Jeannie C. Riley
Country Gold: Games
People Play/Help Me
Make 1t Through The
Night/Oakie From
Muskogee/That's A
No No, more!

LP No. PO-250

8 TK No.PO-1250

Jeannie C. Riley
Jeannie C. Riley-Harp-
er Valley P.T.A.: The
Little own Square/
Harper Valley/Widow
Jones/Run Jeannie
Run, much more! Sun
LP No. PLP-1

8TK No. PLT-1

Kenny Roberts
Kenny Roberts-Indian
Love Call: Maybe I'll
Cry Over You/Listen
To The Mockingbird/
Tavern Town/Chime
Bells, more! Starday
LP No. SLP-336

8TK No. SLPT-1336

Charlie Ryan

Hot Roa: Hot Rod
Lincotn/The Doggone
Recession/Side Car
Cycle/Steel Rock/Hot
Rod Harley/Through
The Mill, more!

i_P No. KLP-751

8TK No. KLPT-1751

T. Scott & C. Moody

We've Played Every
Olace More Than
Once: Curly Headed

Baby/Come On Gim-
me Some/Sugar Time/
Free Again, more!

LP No.SD-999

8 TK No. SDT-1999

Jean Shepard

Jean Shepard-Best Of:
Many Happy Hanco
overs To You/Haul Off
And Love Me/Satisfied
Mind/2 Little Boys, 6
more! Power Pak

LP No. PO-278

8 TK No. PO-1278

Jimmie Skinner
Jimmie Skinner-No. 1
Bluegrass: Evervbody
Ought To Have
Song/It's Blowin' A-
way/This Old Road/
Whoopie Liza, more!
LP No.SD988

8TK No.SDT-1988

Jimmy Skinner
Originat Greatest Hits:
| Found My Girl In
The Good Old USA/
Jimmy's Ramblin’
Biues/Wrong Side Of
The Tracks, more!
LP No. PO-259

8 TK No. PO-1259

Red Sovine

Christmas With: Blue
Christmas/A Bed For
Baby Jesus/Santa Is A
Texas Cowboy/Faith
In Santa/Rudolph
The Reindeer, more!
LP No.SD-1040

8TK No.SDT-1-1040

MORE ALBUMS ON BACK PAGE TURN PAGE TO ORDER Wp
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RECORDS %458 /Order 3or more for ONLY $39s Ea.

8 TKTAPES$593 /Order 3or more for ONLY $49s Ea.

R‘ 1
Red Sovine-Woodrow
Wilson Sovine: You
Left Your Door Wide
Open/Daddy’s Girl/
1t'1t Come Back/Little
Joe, more! Starday
LP No. SD-970X

3TK No. SDT-1970Xx

Red Sovine

Sunday With Sovine:
Brighten The Corner/
If Jesus Came To
Your House/Just A
Closer Walk With
Thee, much more!

LP No.SLP427

8TK No. SLPT-1427

Red Sovine

Red Sovine- Best Of:
Giddy Up Go/l Know
You're Married/One
is A Lonely Number/
| Didn’'t Jump The
Fence, more! Starday
LP No. SLP-952

8§ TK No. SLPT-1952

fled Sovine

Red Sovine-Teddy
Bear: Teddy Bear/It
Ain't No Big Thing/

Little Rosa/lLast Mile
Of The Way/Love ls,
much more! Starday
LP No.SD968 X

8TK No. SDT-1968 X

Red Sovine

Red Sovine-Phantom
309: In Your Heart/
That's Me/Bummin’
Around/Same Old Sit-
uation/Phantom 309,
more! Power Pak

LP No. PO-270

8TK No. PO-1270

Red Sovine

16 Al Time Favor-
ites: Satisfied Mind/
6 White Horses/I'm
Only 17/The Gearjam-
mer & The Hobo/I'm
Gonna Move, mare!
LP No.SD-3010

8§TK No.SDT-13010

Qrder A Oir ddare LPs Or 8TKs, Or
The Sp=cial Elvis Set By Itself, &
Get Qur ‘79 Country Music
Calendar, A $4.95 Vaiue, FREE!

Y ou’

|

16 Greatest Hits: In
Your Heart/Class Of
'49/Little Rosa/Ted-
dy Bear/Giddyup Go/
It’ll Come Back/Dad-
dy, more! Starday

LP No.SD991 X

8TK No.SDT-1991 X

Red Sovine
Classic Narrations: A
Dear John Letter/!

Think | Can Sleep To-
night/Giddyup Go/
Viet Nam Deck Of
Cards/21, more!

LP No. SLP436
8 TK No. SLPT-1436

Ratph Stanley

Hills Of Home: Title
Song/Darling Brown
Eyes/The Kitten And
The Cat/l Only Exist/
Medicine Springs/Cal-
ifornia, more!

LP No.SK-1069

8TK No. SKT-11069

The Stanloy Brothers
Folk Song Festival:
Still Trying To Get
To Little Rock/The
Drunken ODriver/Day-
break In Dixie/There
Is A Trap, more!

LP No. SLP-791

8§ TK No. SLPT-1791

The Stanley Brothers
Good Old Camp Meet-
ing Songs: Who Will
Sing For Me/We Are
Drinking From The
Fountain/1’lt Fly A-
way/Leaning, more!
LP No. K-805

8§TK No. KT-1805

The Stanley Brothers
Folk Concert: Lips
That Lie/Just Because/
My Brother’s Bride/
He Went To Sleep/No
Letter Today/Hills Of
Roan County, more!
LP No. KLP-834

8TK No. KLPT-1834

16 Greatest Hits: I'm
A Man Of Constant
Sorrow/Train _45/0ld
Love Letters/There Is
A Tramp, much more!
LP No.SD-3003

8§ TK No. SDT-13003

The Stanley Brothers
Banjo In The Hills: 5
String Drag/Train 45/
Rang Tang/Red River
Valley/Snow Deer/
Lonesome  Traveler/
Stoney Creek, more!
LP No. KLP-872

8 TK No. KLPT-1872

The Stanley Brothers
Featuring: Seemed So
Near/How Mountain
Girls Can Love/She’s
More To Be Pitiedy
Your Selfish Heart/
Train 45, more!

LP No. KLP615

8§ TK No. KLPT-1615

The Staniey Brothers

Stanley Bros.-Best Of:
Rank Strangers/How
Far To Little Rock/
The Master’s Boug-
uet/A Few More Sea-
sons, more! Starday
LP No.SLP453

8 TK No. SLPT-1953

The Stanley Brothers
Stanley Bros.-In Per-
son: Let Me Love
You One More Time/
Swannee River Hoe
Down/Let Me Rest/
Sweet Thing, more!
LP No. PO-273

8TK No. PO-1273

The Stanley Brothers

Sing The Songs They
Like Best: Wild Side
Of Life/The Window
Up Above/The Story
Of The Lawson Fam-
ily/Jenny Lynn, more!
LP No. K-772

8 TK No. KT-1772

Carl Story-16 Great-
est Hits: Daddy Sang
Bass/Family Reunion/
Mighty Close To Hea-
ven/Sweeter Than The
Flowers, much more!
LP No. $D-3004

8TK No.SDT-13004

Carl Story

Carl Story-Songs Of
Life: Glory Hallelu-
jah/Now 1I'm Satisf-
ied/The Old Country
Preacher/Dear Willow,
more! Starday

LP No. SLP-315

8 TK No. SLPT-1315

Carl Story

Carl Story-Gospel Re-
vival: Light At The
River/Be Kind To
Mother/Ship That's
Sailing Down/Family
Reunjon, more!

LP No. SLP-127

8 TK No. SLPT-1127

Carl Story

Carl Story-Best Of: |
Didn't Hear Nobody
Pray/Light At The Ri-
ver/Tramp On The St-
reet/Family Reunion,
much more! Starday
LP No. SLP-956

8§TK No. SLPT-1956

Stringbean
Stringbean-Salute To
Uncle Dave Macon:
Tennessee Farmer/I'm
The Man Who Rode
Around The World, 10
more! Starday

LP No. SLP-215

8§ TK No.SLPT-1215

B.J. Thomas

B.J. Thomas-Best Of:
Raindrops Keep Fall-
in®” On My Head/Most
Of All/Mighty Clouds
Of Joy/Rock & Roll
Lullaby, many more!
LP No.SD-992

8TK No.SDT-1992

Mel Tilhis & Friend:
Stateside/Mr. Drop-
out/Wine/Honey Hun-
gry/Faded Love/i'm
Gonna Move, much
more! Power Pak

LP No. PO-295

8 TK No. PO-1295

Top Trucker Artists
Man Behind The
Wheel: G. Morgan/R.
Sovine/M. Pearl/Willis
Bros...Phantom 309/
Title Song/The Hi-
Jacker, much more!
LP No.SLP404

8 TK No. SLPT-1404

Truock Stop Faverits
Vvarious Artists: Red
Sovine/Dolly/Johnny
Paycheck/George Mor-
gan/Dave Dudley, and
more doing the hits!
LP No. PO-298

8 TK No. PO-1298

Letoy Van Dyke
Leroy Van Dyke-The
World’s Famous Auc-
tioneer: Black Cloud/
Be A Good Girt/Dim
Dark Corner/Walk On
By, more! Sun

LP No.S-131

8TK No.ST-131

Various Artists
Varlous Artists-Copas,
Hawkins, Cline/Gone
But Not Forgotten: |
Suppose/Love Sick Bi-
ues/Deck Of Cards,
much more!
LP No. SLP-346
8TK No. SLPT-1346

Various Artists
Various Artists-Fam-
ous Duets: Sovine &
Shepard/Lulu Belle &
Scotty/Jones & Hicks
Tillis & York/Carl
Pear) Butler, more!
LP No. PO-307

8TK No. PO-1307

MO29

The Bluegrass Hall Of
Fame: R. Allen/Flatt
& Scruggs/Stringbean/
J.E. Malners Mount-
aineers/Carl Story/G.
Jones, more! Starday
LP No. SLP-181

8§TK No. SLPT-1181
Dottie West

Dottie West- Country
Singing Sensation: Big
John/Walking In The
Dark/l Should Start
Running/Crazy, many
more! Power Pak

LP No. PO-274

8 TK No. PO-1274

Roy Wigmns

Memory Time: Bou-
quet Of Roses/One
Kiss To Many/Molly
Darling/it’'s A Sin/l
Walk Alone many
more! Power Pak
LP No. PO-226
8§ TK No.PO-1-1016

Harlow Vilaos
Groovy Gubworrm:
Title Song/Wipe Oul
Wheels/The Gold Eag-
le/Honky Tonk/Sad
is The Lonely/Moose
Trot, more! Sun

LP No. PLP-7

8§ TK No. PLT-7

Don Withiam

Don Willhams-Poco
Seco Singers: Ruby
Tuesday/Tears/Story-
book Children/On
Her Way To Be A
Woman, more!

LP No. PO-285

8§ TK No. PO-1285

The Wil Beos

Witlis Bros.-Best Of: 6
Foot 2 By 4/Give Me
40 Acres/Buying Pop-
corn/Blues Stay Away
From Me/Private Lee,
more! Starday

LP No. SLP960

8§ TK No. SLPT-1960

CHARGE YOUR CREDIT CARD
ON ORDERS OF $15 OR MORE!

Charge My
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.... Visa (Bank Americard)

Signature

Expiration Date............

‘ NAME Please type or print cleatly. If you wish more
[ STREET than one of a title, list each one separately. Al
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BRENDA

{Continued from page 76)

from the small town of Conyers, Georgia,
takes pride in telling she’s the recent recip-
ient of the Golden Peach Award for
Country Female Vocalist of the Year from
the state of Georgia, and that President

Carter’s last official act as governor of the ‘

state was declaring Brenda Lee Day in
Georgia.)

Upon re-evaluation, Brenda decides she
hasn’t earned the right to be called main-
stream country. Why? ‘“Because | don’t
feel that I’ve contributed that much to
country music,”’ she answers. ‘‘Country
music contributed a whole lot to me. 1
would like to contribute as much as 1
could, but 1 mean, 1 don’t feel that 1
should be recognized, and the forerunners
of country music not be. Loretta or Tam-
my or Dolly should certainly be recog-
nized before me, because they’ve con-
tributed a whole lot more than 1 have.
One day, I hope I can be in those ranks,
but I don’t think people put me there. 1
think you could compare me--and this
may sound out of left field—to Willie
Nelson. That’s the kind of country I'll be
doing, like Blue Eyes Crying in the Rain.
My old records were like that, if you listen
to As Usual, Too Many Rivers, Fool
Number One. In fact, 1 covered Willic on
Johnny One Time. That was his record to
start with. Those records are now con-
sidered middle-of-the-road country. So 1
think what I’ll be doing is a gospel/coun-
try sound. Those are my roots. And I’'m
proud of ’em.”

Admittedly, through the earlier years of
her career, stardom at too young an age
brought on something of an identity crisis
for Brenda.

‘‘“My career has never been first, es-
pecially since |1 married (at 18 to her hus-
band of 16 years, Ronnie Shacklett, a mill
and lumber company owner). But it’s
never meshed into one person before, and
finally, I think it’s there.

What made this possible was a blessing
in disguise of bad throat problems,
brought on by abuse of the vocal cords
and Brenda’s not knowing how to correct-
ly use them. (Phlebitis, kidney, abdominal
problems and arthritis have plagued her
relentlessly in the last six years,
necessitating seven major surgeries.) ‘I
hemorrhaged my cords twice, and there
was a time when they thought 1 wouldn’t
sing again. 1 had to stop singing for six
months and stop talking for three. Even-
tually, 1 had to go to a vocal coach and
learn how to breathe correctly, but when 1
thought 1 might never be able to sing
again, that’s when 1 got really serious
about distinguishing Brenda from Brenda
Lee.” ...Sometimes | used to ask myself,
‘Is that me?’ ‘Who am 1?’ It’s finally com-
ing together, and I feel that I know myself
and understand myself and am satisfied
with myself as well as I probably ever will
be. It’s a terrific feeling. ]
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4 RECORD BOXEDSET
EVER OFFERED!

NOW ONLY $14.95

LOOK AT
ALLYOU CET...

RECORD ONE:

We’'re Gonna Round Up Our Blues/I'm
Back In The Saddle Again/The First Show-
January 1,1940/Theme Song/1l Hate To
Say Goodbye To The Prarie/At Sundown/
Johnny Bond: Blazin’ The Trail To My
Home; Nobody’s Darlin’ But Mine/Story-
The Devil’s Saint/Goodbye Little Girl Of
My Dreams/San Fernando Valley/Banks
Of Sunny San Juan/No Letter/Today/
Story-Uncle Billy Harlow/We’ll Rest At
The End Of The Trail, and much more!

RECORD TWO:

Theme Song/Cowboy Blues/Story-Doc
Reardon Is Tried For involuntary Man-
slaughter/From The Rim Of The Canyon/
Ragtime Cowboy Joe/Longing/Can’t
Shake The Sands Of Texas From My
Shoes/Starv-The Calek Hooten Siory/
The Singing Sands Of Alamosa/Pat But-
tram and Johnny Bond: Someday You’ll
Want Me To Want You; Up The Lazy
River; Texans Never Cry/Caleb Hooten:
Home Cookin’, and more!

NO TAPES AVAILABLE ON THIS SPECIAL 4-RECORD SET!

FREE T-SHIRT IRON ON!

Order now and
you a GENE

Iran-On
regular $1.95
value and it is

FULL COLOR PICTURE

—

¢ PRESENTING
THE KING OF THE
SINGING COWBOYS

Gene Autry

ON THEMOST EXCLUSIVE &

we will also send

AUTRY T-Shirt
Lit'sa

YOURS FREE!!

RECORD THREE:

Theme Song/Good Old Fashioned Hoe
Down/How Long Is Forever/Pat Buttram:
My Truly, Truly Fair/Mr. And Mississippii/
Story-Gene is Held Up And Robbed/The
West A Nest And You/Theme Song/For
Me And My Gal/Take In Your Arms/Pat
Buttram: Ezekial Saw The Wheel/Ark-
ansas Traveler/He’ll Be Comin’ Down The
Chimney/Story-John Loves Martha/Peace
In The Valley/Theme Song, and more!

RECORD FOUR:

Theme Song/Tweedle-O-Twill/Half A Phot
Photograph/Pat Buttram: Tree Top Tali/In
The Biue Canadian Rockies/Story-Church
In Wilson Valley/Theme Song/Hair Of Gold
Gold/Pat Buttram: Qit Aluny Little Dog-
gie/Lonely River/Story-Champion Saves
Gene And Pat’s Lives/The Wheel Of The
Wagon Is Broken/Theme Song-Back In The
Saddle Again, and more!

NO RISK ORDER BLANK

TO: Country Music Magazine |
Drawer C i
Long Valley, N.J. 07853 i
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State..ere e ZiPoiirieiea |

Send me .... set(s) of the 4-record |
Gene Autry set plys FREE Gene |
Autry 1-Shirt Iron-On for only |
$15.95 cach {$14.95 plus $1 post. & §
hand.) (R-472/i-305} ]
No tapes available. NY, NJ, Tenn. )
residents add sales tax. Canadian )
arders add an extra $2. No otner |

|

foreign orders. MO29
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Certificate of Authenticity
Clois Presley Concert Memorabilia
O by et el
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rrpansn of concerts 10 luws bowm performesd.
by ke lame ELVIS PRESLEY
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Elvis fans. Printed for the “kings’ last con-

reprinted when the supply runs out, It in-
cludes 62 full color Elvis concert photos,
an elegant gold gift box, and a Certificate
of Authenticity signed by Elvis’ father.
Order yours while they last — only $11.95.

C\AS cowcenr poro aisuM
No more will be printed whenstock runs out!

There has never been a more treasured re- | Street......
memberance or valuable collector s item for |

cert tour, this rare photo album will not be | State.....

) bum (B612) for only $12.95 each ($11.95

TO: Country Music Magazine, Drawer C, &
Long Valley, New Jersey 07853 ';:
Name......coceaieeeee L

Send me . copy(s) of the Elvis Photo AI

plus $1 post. & hand.) NY, NJ, Tenn. re-
sidents add sales tax. Canadian orders add
an extra $2. No other foreign orders

________......__l

ONLY $3.95 Each
2 For ONLY

NamMe. ...

$6.90

ELVIS and DOLLY
In JIGSAW PUZZLES

TO: Country Music Magazine, Drawer C, Long Valley, N.J. 07853

Here are the jigsaw puzzles you've been
waiting for—Elvis and Dolly. Each is
11" x 17" with 200 fun-filled pieces.
Order both and SAVE!!!

MO29

Send me the Dolly Puzzle (G216} for |
$4 .95 ea. ($3.95 plus $1 post. & hand.) |
Send me the Elvis Puzzle (G217) for

$4 .95 ea. ($3.95 plus $1 post. & hand.) |
Send me the Elvis & Dolly Puzzle |
(G216/G217) for $8.40 ($6.90 plus
$1.50 post. & hand.)

JOE ELY

{Continued from page 70)

will occasionally soften and he can appear
hesitant, earnest, almost shy. He may be
talking about the time his father brought
home a recording machine which had
been left unclaimed at the van line for
which he then worked (*‘I just found some
of them old records we made one Christ-
mas when I was nine or 10. I say, ‘Hi, I'm
Joe Ely,” in this little kid’s voice, and 1
sang The Happy Wanderer, 1 think it

s.”’). Or he may be expounding fervent-
ly on the honorable history and funky at-
mosphere of Lubbock’s renowned Cotton
Club, where he plays regularly whenever
he’s at home. This is a different Joe Ely
than the hard-nosed hustler who *‘learned
to live on nothing a long time ago’’ and
sometimes seems at permanent war with
record companies and middle class re-
spectability. I think it’s a realer Joe Ely,
100, the soft-focus version, who has clung
stubbornly to a true musical vision, served
as organizer and inspiration to a fiercely
dedicated and eclectic ‘‘family band”’,
and created a body of work which is as en-
tertaining (it’s good-time music in the best
sense) as it is original. There’s no false
bravado to Joe Ely on stage, there’s no re-
liance on excess to define a musical style—
Joe Ely just gets the job done. And some-
how you get the feeling that in his own
way he’s quietly confident of the future.
Like his friend, Delbert McClinton, he
doesn’t need to be a superstar; he just
wants to play music, and he knows his
music is going to be heard. ‘It all feels
like it’s there,’’ says Joe Ely. “‘I’m open to
anything.”
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GENUINE
HANDMADE BOOTS

Made to Order :
Top Qualty '
Reasonable Prices
Wide Vanety

Wood Pegged
Brass Nailed

Fully Leather Lined
Only by Mail

APACHE
FLOWER

e T e -

Austin-Hall Boot (o.

P.O. BOX 12368- CM EL PASO, TEXAS, 79912




The Dolly Parton
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With An Introduction
By Dolly Parton Herself

Many artists who make it big with pop music audiences lose touch with their
is an individ-

MEET THE STARS OF (OUNTRY MUSIC
IN 6 BRAND NEW BOOKS

roots. Dolly Parton, one of the few country singers to “cross over,”

ualist who refuses to do that. By writing and producing her own material, she has
remained true to her musical heritage and to the country listeners who first

brought her to fame.

THE DOLLY PARTON SCRAPBOOK is the new illustrated story of this unique
Packed from cover to cover with facts and anecdotes from Dolly’s
public and private, it gives you an intimate look at the darling of country music,
from her early childhood growing up in a succession of wooden shacks with no
running water to her present popularity that spreads far boyond the boundaries
ol country music. Supplementmg the text of her hoak, author Connio Berman
has assembled 100 photos that give us all the flavor of the individual Dolly. Ms.
Berman has even included an up-to-the-minute selective discography, exclusive
interview with Dolly, and a foreword written by Doily herself. Here is a new book

NOW ONLY $5.95

superstar.

that will have countless music lovers singing its praises.

Gene Autry’s Autobiography
RURIN

Here is an entertaining look back
through the adventures of a remark
able life. Autry grew up on an Okla-
homa ranch, learned to sing and play
guitar, then made it big as a record-
ing artist with his own radio show.
Hollywood beckoned and he made
the first of many singing cowboy
movies. He went on to fly cargo
planes in WW2, and then to found
his much publicized business empire.
This is that American success story,
complete with 40 rare photographs.
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Gene i)
NOW ONLY $8.95

Linda Ronstadt Scrapbook

From a chick singer in the late 60s
with the STONE PONEYS to one of
today’s most successful female rock/
country stars—beautiful, talented
Linda Rormstadt has rocketed, In a
few short years, to fame and triumph-
ant critical acclaim. She has won 3
Grammy Awards and her last 5 LPs
have gone Platinum. Now, author
Mary Ellen Moore tells the exciting
story of this remarkable star in this
brand new book, packed from cover
to cover with exciting photos.

NOW ONLY $5.95

Roy Acuff: The Smoky Mountain Boy

Country Music’s rising star is at its
zenith, and Roy Acuff is it's un-
disputed king. The juurney oi Koy
from his humble origins to the pin-
nacle of a fabulous career are traced
in this warm-hearted biography by an
author who has spent over 20 vyears
as a dedicated fan and collector of
Acuff memorabilia. Drawing upon

personal interviews with Roy, his
friends, family and associates, she
creates a living portrait, complete

with 16 pages of rare photographs.

 ONLY $12.50

Opry Stars Of
OPRY STARS
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The 60’s And 70’s

Brought to you by WSM photograph-
er Les Leverett, here is a photo col-
lection as famous as the great stars it
contains. OPRY STARS OF THE 60s
AND 70s is an eye-popping picture
cavalcade of counlry muslc slaraom.
Thore is Gere Autry, Roy Acuff and
Tex Ritter caught together at a rare
moment backstage...the unlikely duet
of Louie Armstrong and Johnny Cash
jamming on stage..Minnie Pearl’s
election to the Country Music Hall
Ot Fame...and more. It's a must!

4

NOW ONLY $4.95

Elvis:The Boy Who
Dared To Rock

It's the only complete Elvis book.
Mnre than an illustrated biuyraphy,
her is the new volume that covers
Vw the ''Kings’ career in depth from
the very first record to the SRO
national tours. There is the complete
Elvis story...a critical analysis of
‘ every concert...a breakdown of evry
trip to the recording studio...a com-
plete list of Elvis films and when
they were released...an illustrated
discography with a photo of every
album ever recorded. It’s all here!
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TO: Country Music Magazine, Drawer C, Long Valley, N.J. 07853

| have checked my choices below and

b added $1 to cover the cost of post. &

Street........ hand.:

Clty.......om....... secosmms. . ... .. Dolly Parton Scrapbook

State. ... g (B611) —$bus

o N ... Gene Autry Autobiography

ApY.C R, . © (B600) — $8.95

Enclosed is my check/money .. Linda Ronstadt Scrapbook

order for$........... (remember (B608) — $5.95

to include $1 for post. & .. Roy Acuff

hand.) NY, NJ, Tenn. residents (RB01Y — $12.50

add sales tax. Canadian orders - ;rgfglzt))y Vé[}oglgared To Rock

add an extra $2 post. & hand. v

N . .. Opry Stars Of The 60s & 70s
osethersforeign orders. (B21) ~ $4.95
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)WWERTISING BET FOR THE DOLLAR!
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. ELVIS' First Sun 45

. “That's Alright” and

< Moon of Kentucky'. Good

.ondition. Make Offer. Paul

Charlton, Box 200, Beeville, Tx.
78102 (Tel)512-3585101.

KAJUN FROLICKS. Bayou fais-

dodo. Collector’s item. $8.00 ea.

Two LPs for $15.00. Order NOW

5%6 PéO. Box 271197, Tampa, FI.
88.

CANADIAN & U.S. RECORDS
Low Prices: C&W, traditional,
French Canadian, fiddle, western
etc. Free Catalogue. COUNTR

CANADA, 224 Albany, Toronto
M5 R 3Cé, Canada.

OLDTIME RADIO Broadcasts, in-
cluding “‘Grand Ole Opry,” *‘Nat-
jonal Barn Dance,” ‘‘Gene Autry's
Melody Ranch,’ on quality tapes.
Free Catalog. Carl Froelich, Route
One, Box 158-F, New Freedom,
Pa.17349.

NEW SPACE AGE INSTANT
RECORD CLEANER—ONLY $5.
The Groove Tube is guaranteed to
keep records clean, free of dust,
fingerprints and static electricity.
Easy to use. Matches other record
cleaners selling for 34 -5 times as
much. Send $5 plus $1 post and
hand. to: LW Marketing, P.O. Box
5105, Grand Central Station, NY,
NY 10017,

R

ECORDS BY HANKWILLIAMS
Sr. WANTED. No No Joe, | Heard
My Mother Pray For e, and
others. Write: Mike Bodiford,
Rt 3, Box 72, Luverne, AL
36049.

MERLE HAGGARD, Jim Reeves,
Marty Robbins, Conway and
Loretta albums and tapes. Send
stamp for list (specify). ALLSTAR

RECORD SHOP, 2012 — 24th
Ave,, Meridian, Ms, 39301,
ELVIS IMPORTS. Songs and

records NEVER RELEASED in
the USA. Send for FREE catalog.
Victor Semmel, 71 West 47th St.,
NY,NY 10036.

BING CROSBY, in some of his
original radio shows with such
greats as JUDY GARLAND...
BOB HOPE..GEORGE BURNS
+JIMMY DURANTE and many
others. On LP only. Send $4 .98
plus $.75 post. & hand. to: LW
Marketing, P.O. Box 5105, Grand
Central Station, NY, NY 10017.

RECORDSMAKEGREATGIFTS.
FREE giant catalog. Bob Wills,
B8ing Crosby, Grandpa Jones, Hank
Williams, Ronnie Milsap, Spade
Cooley, Bluegrass, Old timecount-
ry gospel, Fiddle, Countless more!
Club of Spade, P.C. Box 1771,
Studio City, California91604.

NOTICE: RECORD RATERS
WANTED. No experience requir-
ed. Each month we ship you
NATIONAL LP's to rate. “*You
keep LP'.” We pay postage.
In return for your opinion, you
can build your LP collection.
A small membership fee is requir-
ed. “First come basis.” Send no
money. For_ application write:
EARS, DEPT. MC, Box 10245,
5521 Center, Milwaukee, WI,
53210.

INSTRUCTIONS

ATTENTION SINGERS! For any-
one who ever wanted to become a
professional singer and recording
artist. New step-by-step method,
bv name recording artists, tells
how. FREE information. Results
guaranteed. Entertainers Publish-
ing Company, 9822 Margie Court,
;’.7?.7580x 743, Tomball, Texas

PLAY STEEL GUITAR: Simpl-
ified mini-course shows you HOW,
Only $1.00 postpaid. Guaranteed.
Catalog Free! Aloha Studios, Box
20374 -CM, Dallas, Texas 75220

FREE LESSON, *“Learn Chord-
ing.’ Piano, organ, guitar. Simple
new system enables anyone to
learn, Davidsons, 6727 MC Met-
calf, Shawnee Mission, Kansas.

MUSICAL
INSTRUMENTS

GUITAR STRINGS. Super dis-
counts on all brands. Martin,
Gibson, etc. Catalog 25 cents.
Mogish Strings, P.O. Box 493
Chesterland, Ohio 44026 .

ARE YOU INTO MUSIC? “Quick-
Key' is a note and chord slide
rule transposer that can make
music easier for you. Music is
not a mystery, The Quick-Key
transposer will help you under-
stand note and chord patterns,
not a gimmick, Quick-Key is a
good honest musicians tool. $5.00
postpaid. Quick-Key Products,
P.O. Box 488, Breckenridge, MI
48615. C.0.D.call517-842-5717.

MUSICAL INSTRUMENT AC-
CESSORIES. Repair parts, In-
struction books, Many hard to get
items. Catalog 25 cents. Stringking
CM, Rifton, N.Y. 12471

SONGWRITERS

SONGWRITERS, our professional
musicians will set your words to
music on Demo Tape. Write: T&T
Music, Rt. 1, Box 81, Loris, S.C.
29569.

DEMO TAPES MADE of your
song. Stamped addressed envelope
for FREE information. Many
extras. S. MISKA STUDIO, Lake-
side Dr., Weston, Conn.06883.

POEMS SET TO MUSIC. Songs
recorded. Send your best poems
for prompt consideration. Nash-
ville Music Productions, Box
40001 -CM Melrose Station, Nash-
ville, Tennessee 37204.

YOUR SONG professionally re-
corded Vegas artists. Girl plus
three. Cassette orreel. Send music,
$30. Poem to music add $10.
Vegas Demos, Dept. B, Box 1321,
Las Vegas, Nev. 89101 .

POEMS, SONGS WANTED. Your
songs recorded-radio _released.
Songbook published. Broadway
Music Productions, Box 7438-CO,
Sarasota, FL. 33578,

HOW TO WRITE A HIT SONG
AND SELL IT! Internationally
famous songwriter, with 22
GOLD RECORDS, reveals secrets
of success. GUARANTEED to
start you on the road to be-
coming a_ HIT SONGWRITER.
Write for FREE DETAILS. Add-
itionally, you will receive our
latest catalog of more than 300
EXCITING, Seif-lmprovement
and MONEY-MAKING books.
NO OBLIGATION. MISCO, Dept.
A5, 2605 Lewis Dr., Carson City
Nevada 89701. (A division of
MANUFACTURER'S INDUST-
RIAL SERVICES CORPORA-
TION).

BUSINESS
OPPORTUNITIES

I MAKE A FANTASTIC IN-
COME FROM CLASSIFIEDS.
Send $3.00. I'll tell you how
many responses and $$$ |'ve re-
ceived from this ad and similar
ads. You'll be amazed! S.A.G.,
42 W. 127 St., Lemont, lllinois,
60439.

EARN BIG MONEY selling coun-
try music products to your neigh-
bors and friends showing our
catalogs. Send $5.95 plus gl for
processing to become a country
music sales representative. You
get a 20 percent cash commis-
sion. Use your card to save 20
percent buying your favorite
country music  products. Send
your check today to receive
your one-year sales rep. card,
special order coupons, catalogs,
and return envelopes. Write To:
Country Music Magazine, Dept.
Sales Rep., 475 Park Avenue So.,
NY, NY 10016.

NEED CASH? Church groups,
civic organizations or young
people who want to earn extra
money. Contact: Soundpost Re-
cording Studio, Dept. CBB, 141
West Main, Batesville, Ar. 72501,

$300 WEEKLY STUFFING EN-
VELOPES. Results guaranteed.
For details send addressed stamp-
ed envelope to: Jennings Enter-
prise, P.O. Box 161, Astoria,
Oregon 97103.

BUY MINI-DISTRIBUTORSHIP
in performing arts field. $2500
with as low as $500 down, Ex-
citing new concept for bookings,
productions, record distribution,
and management of talent. Cail
817461-3012 collect.

EARN $60.00 PER HUNDRED
MAILING CIRCULARS. Money-
back guarantee. This method is
copyrighted. Starter's kit $1.00.
Write: Mathews Enterprises, Box
472, Crossville, AL. 35962,

MISCELLANEOUS

LEFTY FRIZZELL COLLECT-
ORS: Write today if you have
anything by Lefty. We collect
records - tapes, films, newspapers,
magazines, promotional materials,
etc. Anything! Harvey Pitts or
Richard Morrison, 305656-2626,
706 E. Lake Shore Dr., Ocoee,
FL.32761.

CLONE YOURSELF A Kit... A
timely novelty idea! Send $5.95
plus $1.95 shipping toLive Lights,
Box 7059, 4850 S. Lake Park,
Chicago, 111. 60615 . Dealer inquir-
es invited.

SONGWRITERS, SINGERS AND
PICKERS NEEDING FREE AND
HONEST HELP IN NASHVILLE.
Write: TSN, 603 Blackstone, Mad-
ison, Tennessee 37115.

BOOKLET ENTITLED: TRUTH
ABOUT TODAY'S MUSIC BUS-
INESS., Send $3.00 to: James
Hero, 914 Winthorne Dr. E-9,
Nashville, Tenn. 37217.

JOIN THE HUNDREDS OF
PEDAL STEEL GUITARISTS a-
round the world who belong to
our Association. We cover every
aspect of Pedal Steel Guitar
playing in our Newsletter. For
a sample copy and membership
information write: The Pedal
Steel Guitar Association _Inc.
Dept. CM, P.O. Box 248 - Floral
Park, N.Y.11001.

PHOTOS OF COUNTRY STARS,
non-published! Dolly, Robbins,
Rodriguez, Waylon, Willie, dozens
more, Send. 25 cents and SASE
for listing: SCOOP PHOTOS, Box
90837-CM, Nashville, TN.37209.

RECORD PRESSING. Deal direct
with pressing plant. Jacket design,
tapes, 45s. From your tape to
finished product. Write for details:
NASHVILLE ALBUM PROD-
UCTIONS, 617 7th Ave. South,
Nashvilte, TN. 37203. Phone:
fLG=2560121.

TOTAL READERSHIP: 1,400,000
NEW CLASSIFIED RATE: $1 Per Word

MAIL TO: Country Music
Dept. CMC
475 Park Ave. South
New York, N.Y, 10016

pDOLLY PARTON Wristwatch -
$22 Elvis, others. Color snap-
shots: Dolly, Olivia, Elvis, others.

Sample — $§2 — Barr, B101,5807
;rf&a?ga. Woodlandhills, Ca.

PEARL SNAP FASTENERS —
142 Colors and Stylers. Sewing
Supplies, Buttons. Free Catalog.
Bee Lee Company, Box 20558 -M,
Dallas, Texas 75220.

NOVELTY DESK PLAQUE 3x5
with seven assorted nuts and wig-
gly eyes mounted on plaque with
note: “CARTER AND HIS CAB-
INET"”, $4.00 each. R.B. Fulmer,
5620 Seminary Road, Alexandria,
Va.22311.

LAWENFORCEMENTCAREER?
Grab solid future. Report reveals
startling benefits, insider inform-
ation, employment tips. $10.00
from DAVALAN, Box 1439, Del-
ray, FL 33444,

PHOTOS OF THE STARS! The
blggest names. Pictures never be-

fore released. Send $1.00 for
sample and list. Country Stars,
l;.zcl).lseox 094, San Diego, CA.

GOATROPER T-SHIRT. Design
depicts a cowboy hat, gun, boot
and coiled rope and the words:
Certified Southern Goatroper.
Brown design on beige shirt $5.95
ppd. The Tee Haus, P.O. Box
5922, Shreveport, LA.71105.

Every Fastener you'll
probably ever need!

Over 1001 nuts, bolts,
screws, washers, cotter
pins, nails, tacks, etc.
® Heavy duty corrosion-
proof hardware cabinet
10"W. x 5% H. x 6%" D.
® 9 Drawers ® 27 Indi- |
vidual compartments
® 9 preprinted 1.D. Labels
® 19 removable section

dividers
Tremendous Only
Savings!
Uptosas. $12.95
Value! Add $2.50 For
Post. & hand.

Send check/m.o. to:
Country World, Drawer C,
Long Valley, N‘Jr. 07853 _J




When you got it, flaunt it.

Tonight. It’s the big one. 10,000 seats,
and in 7 hours every one will be filled.

We paid one helluva lot to get here. The
Prom gig. Practice. Freebies in the park.
Practice. Clubs choking with smoke and
steaming bodies. New bass player. More
practice. Demo tapes that never got any-
where. Practice some more.

But we always had two big things going
for us. Talent — and the will to make it
l shine. And tonight we’ll be standing here
] with our souls playing naked before a sea

of eager eyes that came to see us fly.
| Rock’s grown up. The group’s grown
‘ up. That’s why we chose an Altec sound
system. Altec was there when the magic
1 __ of rock and roll arrived. Wood-

il stock. Monterey. And just about
every other place where talent
has needed more than its own
motive power to make its

magic heard.

T A AT e cmm—

No way we’d trust anything but Altec
tonight. Folded horns for thunder when
we need it. Multicells and drivers that de-
liver every word and every harmony to
every listener. Stage monitors that help
keep us all together. A dynamite mixing
console that answers all the unknowns
of the road.

All Altec. All created for the punchy,
gutsy sound we still call rock and roll
All with built-in reliability that lets us re-
lax and forget about sound system prob-
lems anywhere and anytime we need to
make some magic.

Tonight. Our night to flaunt it. With a
little help from our friends at Altec.

Send us a smile, and we'll send you a free color cata-
log full of professional goodies that will help you flaunt
it, too. Anywhere. Anytime.

ALTEC

We make sound systems.
1515 S. Manchester Avenue, Anaheim, California 92803
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" Lemon-aid

~ for menihol
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20 FILTER
CIGABETTES
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‘ All menthols promise
a fresh, cool taste.

But there's only one

menthol with a dash of

lemon freshness. So it

tastes fresher than the

others and gives you

a smoother cool.

Twist. The one and

only lemon menthol.

=Nl Twist

Lemon Menthol 100's

ERD

140 S WOODAL

TON BECK

: J % ' :
Warning: The Surgeon General Has Determined
That Cigarette Smoking Is Dangerous toYour Health.
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