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IT TAKES TWO TO MAKE A GREAT GUITAR.
YOU AND YAMAHA.

The Yamaha line of Classic and In short, we did what you told us. And
Folk guitars is just as much yours as it is added some of our own ideas based on
ours. That's because you helped us design nearly a century of making fine musical
them. From top to bottom, from the instruments. So come take a look at our
inside out. handiwork, the Classic and Folk guitars you

You asked for details like super high- and we designed together. They're at your
geared, permanently-lubricated machine Yamaha dealer.

heads to virtually eliminate backlash. A
contoured neck shape to allow more com- *
fortable playability. A heel shaped for easier . YAMAHA
access (o the higher registers. A specially PO B 6600, Buena Park, CA 90622
designed truss rod, and dual transverse
x-type bracing on the Folks. Transverse
fan-tvpe bracing on the Classics

You demanded only the world’s best
woods, like solid spruce for the tops, Indian
rosewood, ebony, and jacaranda
throughout the rest, with
real wood marquetry
rosettes, coordinated
back strip and
side binding.
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JBL'S NEW L150:
ITS BOTTOM PUTS IT ON TOP.

JBL’s new L150 takes you
deeper into the low frequencies
of music without taking you
deeper into vour budget.

This short-tower, floor-
standing loudspeaker system
produces bass with depth,
power and transparency that
comes incredibly close to a
live performance.

A com-

pletely new 12"
driver was created
for the L150. ]t has
an innovative
magnetic assembly,
\ he result of years of

research at JBL. It

uses a stiff, heavy cone
that’s been coated with an
exclusive damping formu-
lation for optimum mass
and density.

And it has an
unusually large 3"
voice coil, which aids
the 1.150's efficiency
and its ability to
respond to transients

(peaks, climaxes
and sudden
spurts) in music.
There'seven
’ more to the 1.150’s
hottom—a 12"
passive radiator. It
looks like a driver
but it’s not. We use
it to replace a large
volume of air and
contribute to the produc-
tion of true, deep bass. Bass
without boom.

If you're impressed with the
1.150's lows, you'll be equally
impressed with its highs and mids.
Its powerful 1" high-freqtiency

dome radiator provides wide disper-
sion throughout its range. And ah”
midrange transducer handles high
volume levels without distorting.
The maximum power recom-
mended is 300 watts per channel.

The L150's other attributes
include typical JBL accuracy —the
kind that recording professionals
rely on. Maximum power/flat
frequency response. High effi-
ciency. And extraordinary time/
phase accuracy.

Before vou believe that you
can't afford a floor system, listen to
an L150. While its bottom is tops,
its price isn't.

James B. Lansing Sound,

Inc., 8500 Balboa Boulevard,

Northridge,
JBL

CA 91329.
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Letters

Loretta Lynn

I was really tickled when 1 got my
September issue of Country Music and
saw Loretta Lynn on the cover. I think she

-

is the greatest and | really enjoyed the
story as well as the photos. Can't wait to
see her movie Coal Miner's Daughter. |
sure hope you will have more pictures and

-~ MARTN eLecTRics

E-series Martin solid body
electric quitars and bass
are quality handcrafréd insrruments
incorperaring cusfom elearonics
and hardware as factory insralled
standard equipment. The one gigce
select mahogany necks with :L‘_‘~
rosewood fingerboards are ™=
morised 1o a balanced
contoured body of hard mapfes
and walnur, From the
distincrive -
old-word Marmn
headstock design 1o
the larest in electronics |
and hardware, the
E-series by Martin offers
the ultimate in
workmanship and
custom electronic
INNOVANoN

..... 3

Models EM-18 E-18
and EB-18 Send for
free color literature and
the Martin dealers who

have these instruments

THE C.F. MARTIN ORGANISATION
NAZARETH PENNSYLVANIA 18064

articles on Loretta in the near future. |
really enjoy getting Country Music
Magazine. I think it is the best. Also en-
joyed the story and pictures of Conway.
DIANA O'DONNELL

SO. CONNELLSVILLE, PA.

I would like to thank you for the article
and front cover picture of Loretta Lynn.
Loretta Lynn will always remain number
one with me regardless of awards or
anybody else’s opinion. She continues year
after year to come out with fantastic
singles and super good albums. I've never
regretted a purchase of a single album of
hers.

Also I appreciate the article on Charley
Pride who also simply continues time after
time to come out with enjoyable singles
and albums.

BETTY HEITHOLD
PALMYER, MO.

Thanks for putting the Coal Miner's
Daughter on the cover of the September
issue.

Really enjoyed the article on Loretta
and the great picture of Loretta and Sissy
Spacek. Am looking forward to the movie.
Let’s have more stories on this super-
talented lady.

CAROLYN WERNER
EVANSVILLE, INDIANA

Thanks for the beautiful photo cover and
article on Loretta Lynn. She is my favorite
entertainer. She cetainly knows how to put
on a show. When she sings, she puts her
whole heart and soul into it. When she
walks vut onto the stage you can just feel
the love pouring out of her. I had the great
honor of meeting her at Fan Fair. She is a
very warm and friendly person and to
know her is to love her. Let's see some
more articles about this fantastic lady. I
loved the article on Cristy Lane, too. She is
also a talented singer.

TERRIE WINTERS

LOVES PARK, IL

Roy Orbison

This is Florida’s number one Roy Orbison
fan writing. I think Roy is a very talented
musician/songwriter, I'm a proud member
of his fabulous fan club. I collect albums,
tapes, pictures, etc. on Roy. But I've never
seen him in concert or met him. I hope I'll
be able to see him sometime in the near
future.



You know all those superstars
who go around telling interviewers

how George Jones
is their favorite ,
singer! v _* S,
Q- L °°", . RS
Well, here they “““““ % . \' .
all are. ; 2

LOR

Presenting a very special
George Jones album. Over a
year in the making!
George sings duets with
“My Very Special Guests” And
wait till you hear who they are.
On Epic Records and Tapes.



Will you please print a nice, long feature
on Roy and accompany it with a color
photo or two (or three, or four. . .)? | sure
would appreciate it. So will every Roy Or-
bison fan who sees it.

Here's hoping that Roy will have a top-
ten record soon, which is what he’s trying
to do. I'd like to see him win an award on
television. Actually, for a talented enter-
tainer like Roy, more than one award is
long overdue.

SHEILA HANSEN
DELRAY BEACH, FLA.

Ralph Emery

In your October issue you had a story on
Ralph Emery, country's most famous D.J.
by Dolly Carlisle. Ms. Carlisle didn't say
anything about Ralph having records on
Elektra/Asylum records. | am sure Mr.
Emery would like country fans to buy his
records.

BOB JAMES (D.J.)
MILWAUKEE. WISC.

Hank, Jr.

First, let me say Country Music is the best
magazine on the market today by far. I've
been a subscriber from the very first issue.
Would like to see a few more Waylon
stories (one in every issue would not make
me mad). He’s the greatest. Another of my

favorites has always been Hank, Jr. until
last night. I went to a great deal of trouble
just to see his show in nearby Cleveland,
Tenn. Bought tickets almost two months in
advance and counted the minutes until
show time. After parting with $14 for
tickets and $15 for a baby sitter (very hard
carned cash) Hank disappointed everyone
very much by refusing to go on stage simp-
ly because the promoters lacked $250 of a
$4000 fee. Let me say here | understand a
contract is a contract and should be
honored by both parties, but this show was
supposed to be for Muscular Dystrophy
and I cannot understand why a man would
not make an exception for a worthy cause.
This very much destroyed my faith in
Hank Jr. As far as I'm concerned. I would
not attend one of his shows for free! So,
Hank. don't bother coming back around
Chattanooga because we don't want you.
Send Waylon in your place.

BOBBY AVERITT

CHATTANOOGA. TENN.

I've been waiting and waiting for someone
to credit Hank Jr.—Hank Jr. not a clone
of Daddy. thank you.

Hank’s the best damn singer I've ever
heard. His deep voice really cooks on
songs like A/ways Loving You.

He has such a great, great voice. He
doesn’t need backup vocal or loud music to

drown him out. His singing can stand
alone.

I pray he’s found himself because 1 don't
ever want to lose his creative genius and
that voice which is my biggest joy ...
couldn’t live without that voice.

Thanks so much for treating Hank as a
man and not a shadow.

LYN HAAS
TACOMA, WASH.

Johnny Rodriguez

Thank you very much for the story on the
great Johnny Rodriguez, in the July/
August issue. Don't wait so long to have
another great story on him. Would like to
see him on the cover real soon.

I have been a fan ever since Johnny had
his first hit. He is a great star and a credit
to the country music field. I have met and
talked with Johnny a number of times and
he is friendly and he always has time for
his fans.

| feel that Johnny isn't getting the
recognition he deserves. Also he has never
gotten the awards that he should have
gotten. He is a fantastic singer. And he is
the sexiest thing in Country Music. He
doesn’t have to use any false gimmicks to
turn on his audience, all it takes is that
sexy smile.

So come on lets give Johnny the star

LIAMS JR

~ HAS MADE A NAME FOR HIMSELF
e THE FAMILY TRADITIONS.

Whiskey Bent
and Hell Bound

The album and the single.
On Elekira Records and Tapes.
Produced by Jimmy Bowen.

ILLIAMS JR
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treatment for he is truly a super-star and a

lot more. 1 am sure that all the members of

his fan club feel the same way 1 do. I am
starting my seventh year in his club and |
have loved every minute of it. Johnny will
always be no. 1 in my book. Your
magacine is great. Looking forward to
more articles on my superstar. Thank you
very much for the story on Johnny, I am
sure | speak for all his fans.

JO CRAWFORD

CHATTANOOGA, TENN.

Thanks so much to Bob Allen for the

superb article in the July/August issue of

Country Music Magazine on Johnny
Rodriguez. My only disappointment was
that Rodriguez did not appear on the front
cover. | have recently subscribed to Coun-
try Music for 16 months and certainly
hope that you feature Rodriguez more in
the following months. The record review
on Rodriguez was well written. Thanks so
much.

ROSEMARIE PANCAKE

MURRAY CITY. OHIO

Marty Robbins

I would like 1o thank you very much for
the recent articie on Marty Robbins.
I've thought for years that he was the

best singer in the entire world. However |
never had the pleasure of seeing his perfor
mance until recently

I would just like 1o suggest that o
anyone that has never been to a Maryy
Robbins concert. it you have the oppor-
tunity. don’t miss it. You will be thrilled.
you will be entertained As far as I'm con-
cerned he is the entertainer of every year
NORMA JEAN SHERRILL
ADDRLSS UNKNOWN

Thanks lor the fantastic article on Maruy
Robbins in the July /August issue. | have
waited for a while 10 see an arucle on Mar-
ty and I was really shocked to sec his name
on the cover. 1 belicve Marty 1s the most
underrated singer alive. He deserves more
publicity. | just bought hiy latest album.
The All Around Cowboy. Every song on 1t
is tops but then again cvery song Murty
does is tops

DAVLE SEAMAN

NEW ION FALL>. OHIU

I really enjoyed the article on Marty Rob-
bins. but it wasn’t long enough to suit me
My husband and I have always enjoyed his
music but | ically got hooked on hun since
watchimg s Marty Robbins Sputlighi
which [ am soiry to say 1» to longer being
taped

W went to Ponderosa Park for Masrty's

show. Because it was my birthday. 1 was
very lucky to have my good friends from
WSLR Radio in Akron take me
backstage. | only spent a minute with him
—just long enough to take a picture with
him. He has a wonderful personality and
his smile could melt gold bars.

Most country & western stars can only
sing country, which is fine, but Marty can
sing anything and make it beautiful. Let's
have more on Marty. He has many fans as
evidenced by the overflowing crownd at his
performance. 1o me his is a superstar. the
king and a legend
ANGELINE R, SPAGNOLA
UNIONTOWN. OHIO

The Oaks
[ would like to know if Nelson Alen is try-
g 1o be cute, sarcastic or doesn’t know
any better He stated that the Oak Ridge
Boys were naimed alter a place named Oak
Ridge. This is true as | have heard them
state. But this one iy in my native state—
Fennessee. 1L is @ government reservation.
Fhe one he mentioned 1s in the South
(Sept 1979) a famous Oak tree dotted chiff
where preachers preach atop the clitt and
singers sing  The boys were reared under
the ridge and thus their name. [ would love
to know exactly where this 1y
LOUISE WILKINSON
MDONOUGH. GA

Me and Pepper

another great relationship...

Elektra Records and Tapes.
Contains the single, ‘Blind In Love’’

Mel Tillis

It’s the beginning of

for you and Mel.

The new album on

MELTILLIS

ME AND PEPPER

ey
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GREAT MUSIC...
GREAT GIFT IDEAS...

FROM MCA RECORDS AND TAPES

CONWRY TWITTY LOSETTA LS DAAMOND DUET

A

MCA-3165
MCA-3190

BARBARA MANDRELL

JUST FOR THE RECORD
MCA-3192 MCA-3174

p-—

TANYA TUCKER
TEAR ME APART

MCA-1135
MCA-3089

THE OAK RIDGE BOYS MERL HAGGARD
HAVE ARRIVED SERVING 190 PROOF

- <
1979 MCA Records, Inc MCA R-CORD-I




Audio

Your Favorite Songs At The Flip of a Switch

Just a couple of weeks back, 1 squeezed
myself through the crowds at the New
York High-Fidelity Show to get a look at
the latest sound gear and maybe sniff out a
few new trends.

As usual, most of the recent improve-
ments were introduced in the top models of
the various manufacturers, but luckily
these advances have a way of trickling
down to lower-priced units. Once the cost
of research and development has been
recouped from the high-ticket items, those
features available at first only to audio
fans with fat wallets eventually come
within reach of the rest of us.

One of the most useful innovations
among current sound gear is the use of
automation in record players and tape
decks. From the way: it looks, there must
have been a marriage between audio and
the computer. Anyway, there's plenty of
offspring from this union. More and more
audio components now have some built-in
“logic”—which means simply that they
can run through a pre-set program in
response to coded commands.

The first of these “smart machines™ —
ADC’s Accutrac record changer—has
been around a while, but it's learned some
fancy tricks in its latest version. A photo-
sensitive cell on the tone arm registers light
reflections from the record. This lets the
machine distinguish the groove tracks
from the blank bands between. Fed to the
*logic circuit™ this information enables the
Accutrac to pick out, play, skip, or repeat
any track on a record in any sequence you
choose. What's more, it will do this for up
to six records in a row, then automatically
restack the records and do it all over again.
The second time around you can either tell
it to repeat the same sequence of songs, or
you can order up a different sequence.

The way it works is that you punch your
instructions to the record changer into a
keyboard that holds up to 27 pre
programmed cues—enough to tailor a
whole evening’s worth of music to your
particular 1aste. The Accutrac 6-disk
changer sells for about $300, and for an ex-
tra $50 you can get a remote control key-
board—about the side of a pocket
calculator—to hold in your lap while issu-
ing ultrasonic commands to the record
player from your armchair. Another very
similar record changer with a com-
puterized memory bank for pre-
programming any sequence of record

by Hans Fantel

tracks is the BSR Accuglide XR-50, which
carries a list price of $230 and comes
equipped with a pre-mounted high-quality
ADC photo cartridge.

Similar computerized programming op-
tions are now also available in -cassette
equipment. If you ever tried to locate a
particular piece of music on tape—hunt-
ing back and forth for the right spot—
you'll be grateful for such computerized
convenience. The same basic principle—as
they say in computer lingo—is one of
selective access and recall. For example, in
the Optonica RT-6501 cassette deck,
which sells for $420, has a built-in micro-
computer that counts the silent intervals
between the separate pieces of music and
assigns a number to each, which is dis-
played in the form of signal lights. You can
then punch in the numbers you want to
hear and skip the others. The built-in com-
puter then silently searches for the proper
spot on the tape and starts playing after it
finds the beginning of the piece. A few
other tape decks now also have this useful
feature—-notably Sony's TC-K65 ($500)
and a very posh model by Marantz.

Automation goes even further in the
latest ultra-elaborate tape decks. For ex-
ample, JVC, Phase Linear and Hitachi
offer models that automatically adjust the
recorder for the best possible performance
from whatever tape you slap in. With all
the different tape types now on the market
—hi-bias, low-bias, ferric, chrome, and
whatnot—it gets pretty confusing trying to
set the bias and equalization controls to
match the requirement of each tupe. So it's

0

nice to have the built-in computer on those
machines to do it for you.

But such super-sophisticated auto-
mation doesn’t come cheap, and the ques-
tion pops up if this kind of convenience is
worth the cost. After all, the smart
gadgetry does nothing you couldn't do
yourself by twiddling a couple of knobs or
setting a few switches. Besides, if—like
most audio fans—you stick with the same
tape type, you just have to set the controls
once and then leave them alone—in which
case that helpful computer has nothing to
do. That's something to keep in mind
before shelling out extra cash for such
features.

Among the latest tape deck designs,
Teac’s Model 124 (3449) may prove par-
ticularly useful to musicians. It is the first
cassette deck with facilities for sound-on-
sound recording—an option formerly
found only on open-reel recorders. It per-
mits “live” input from a microphone to be
added to previously recorded music. A
singer or instrumentalist can thus con-
tribute his or her own efforts to any
recorded performance. The machine also
has facilities for blending sounds from one
channel to the other so that successive
*“takes” can be superimposed—building up
a multitrack recording. You can thus sing-
along with yourself or convert yourself into
a whole group by playing and singing all
the parts, one after the other (while listen-
ing to the previously recorded tracks on
carphones). It's a fine way to produce your
own audition tapes, if you've got
professional ambitions. [ ]



IMPORTED CANADIAN WHISKY - A BLEND - B0 PROOF : CALVERT DIST. CO., N.Y.C.

B Right from the top, its Canadian spirit
MBlds nothing back. What makes it such a
. memorable.gift? Super lightness. Superb
o " taste. If that’s what you’d like to give,
Bmake the run to Lord Calvert Canadian.

The spirit of Tléda:
Giuve it for the Holidays.




“TIS THE SEASON

N ® Mickey Gilley’s new album will add a silver lining to your
day every day you play it.

@ Today's most progressive artists have “Banded Together”

in this special selection. A natural for gift-giving.

® Johnny Cash celebrates his silver anniversary as a record-

ing artist with an all-new, all-great album.

@ Take aride with Johnny Duncan and “The Lady in the

Blue Mercedes” on a new album that’s “Straight From

Texas:’

® Moe Bandy records classic-sounding country albums right

now. No wonder people call him “One of a Kind’

@ Follow David Allan Coe and you'll never get lost. He's one

of the best songwriters and performers in music today.

ON COLUMBIA AND EPIC RECORDS AND TAPES.

v-------------—---------

\\ ERNEST TUBB RECORD SHOPS INC.

P.O. Box 500/Nashville, Tennessee 37202 ¢ Phone 1-800-251-1904 (toll free)

Albums only $5.98 8-Track Tapes $5.98 Cassettes $5.98
\ include $1.00 per order for postage and handling.

: , _ _ 0OLP [O8TrackTape [JCassette
P J— B OLP [O8TrackTape [JCassette
_ S _ OLP O8TrackTape [JCassette
I _ 0OLP O8TrackTape [JCassette
e ~ 0OLP O8TrackTape [JCassette
\ _ B _ 0OLP O8&TrackTape [J]Cassette

) Enclosedis$____ check; money order including $1.00 postage
NAME _ . _ - ADDRESS _ _

CITY. - - STATE _ — ZIP S

, “Columbia;’ “Epic” are trademarks of CBS Inc. © 1979 CBS Inc.



Country Scene

George Burns in Nas

For more than 70 years, the ineffable
George Burns has been a fixture in
American entertainment. From 1923 un-
til 1958, first in vaudeville and early
films, then in radio and television, along
with Gracie Allen, he endeared himself to
generation after generation with his long
cigar, stylish clothes, round dark glasses
and sharp sense of humor.

In more recent years, as an oc-
togenarian (Burns passed his eightieth
birthday a couple uf years ago) he has not
slowed down. He won an Academy
Award for his performance with Jack
Lemmon in The Sunshine Boys, and he
played God with John Denver in the
Warner Brothers film, Oh God! He's

also written two books, the second ol
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which, The Third Time Around, is hot
off the presses.

But recently, Burns, along with his
cigar, glasses and humor, was in
Nashville trying on yet another hat—that
of a country singer. Going into the
studios with Mercury Records producer
Jerry Kennedy, he recorded two songs:
Tom T. Hall’s The Mysteries of Life, and
Sonny Throckmorton’s I Wish I Was
Eighteen Again. The latter of these two
was recently released as a country single.

At a press conference held at a Nash-
ville hotel, Burns explained a little more
about his new musical venture. He also
demonstrated that his quick, ad-libhed
sense of humor was as sharp as ever:

Question: Now that you're a country
singer, are you going 1o starl wearing
flashy suits?

Burns: If the record seils. If not, I'll
wear one boot.

Question: Do you enjoy singing coun-
try

Burns: Yes. I might not sing like some
of the great singers in Nasvhille, and |
might phrase it a little different. But we
all have one thing in common: when we
all sing, we open our mouths. Actually,
I've been watching Dolly Parton and I've
learned a thing or two.

Question. What really made you
decide to come to Nashville and record
country songs?

Burns: Well, when [ gave up skiing, |
had so much time on my hands. . . . Why
not!? At my age, I think I can do a coun-
try song. It might not do well, but my
sister’ll like it.

Question: What other future plans do
you have?

Burns: I've got a movie coming out at
Christmas called Going In Style, with
Art Carney and Lee Strasberg. Then I've
got another book coming out at Christ-
mas . . . and I'm taking up toe dancing.

Question: What's your favorite kind of
entertainment?

Burns: Dancing close with very pretty
girls.

Question: Do you ever think about
retiring?

Burns: No. The most important thing
at my age is having something to get you
out of bed. I found out I can’t make
money in bed.

Question: Have you ever cut any
records before, or is this your first?

Burns: Well, | made a record before,
but I don't know how long ago it was. All
I remember was that the arranger was
John Phillip Sousa’s father.

Question: Would you like to be eigh-
teen again?

Burns: No. I like where I am. I'm not
going to die anyway. | don’t believe in it.
I think it's been kicked. It’s been done.
I'm going to stay around and find a new
exit, and when I find one, I'll let you all
know

BOB ALLEN




Gountry Scene

Singer/Composer
Bob Newman
Dies

“Things haven’t been the greatest for
me in the last few years,” 63 year old
singer/composer Bob Newman told me
last June. Age has been kind, even
stimulating for Grandpa Jones, Ernest
Tubb, Roy Acuff and other veteran per-
formers who continue to thrive. Yet it
can be harsh and unrewarding for the
older, more obscure artists. Without a
big hit to sustain their name, financial
security or an ability to change with the
times, many are driven out of music into
less satisfying work. When Bob Newman
died of a heart attack on October 8, bare-
ly a week before his 64th birthday, he was
managing a Phoenix, Arizona trailer
park. It was, he said, *‘a hell of a job.”

Born near Macon, Georgia on Qctober
16, 1915, Bob joined his older brothers
Hank and Slim, both fulltime musicians
in a new group called the Georgia
Crackers in 1935. The band, with Bob’s
baritone voice, bass playing and comedy,
worked in Columbus, Ohio until World
War II. After Bob and Slim completed
military service they joined Hank, the
eldest brother, in Hollywood where they
did Charles Starrett films, a daily radio
show and recorded for RCA. Their
music, which combined Sons of The
Pioneers harmony with a driving swing
sound and zany songs, placed them solid-
ly in western music. But ironically, they
returned to Columbus in the late forties.

Bob’s songwriting abilities were im-
pressive by then. Gene Autry recorded
his The Leaf of Love, and in 1959 Bob
began recording alone for Cincinnati’s
King label. He had no real hits on his
own but the records were excellent.
Many were original songs written under
the name Lee Roberts, among them
Lonesome Truck Driver's Blues, the
rocking Haulin Freight [now a collector’s
item], Greetings, a bizarre tongue in
cheek ode to draftdodging and his best
song, Phfft! And Then You Were Gone,
which Archie Campbell has rendered im-
mortal through innumerable perfor-
mances on Hee-Haw. All those perfor-
mances could have made Newman
wealthy had he not sold the rights some
time after he recorded them in 1952. In

the end he, like many other song-sellers
watched his tune take off and earn huge
royalties—for someone else.

Bob left Ohio for Phoenix in 1958,
afflicted with an inner-ear ailment. For a
time he was a popular disc jockey at
KHAT Radio, and later became its
program director. He continued playing
sporadically in the Southwest, but times
changed for the worse. As tastes shifted,

music {(and radio) passed him by. The
original Georgia Crackers did reunite
briefly in the seventies for nostalgic per-
formances in Ohio, and may have con-
tinued to do had Hank not died earlier
this year. But Bob Newman never did
quit trying to revive his career. At the
time he died he had several new songs
written. All he needed was a publisher.

RICH KIENZLE

Watch This Face:

Randy Barlow

“I’ve got a T-shirt that I had made
up,” the singer laughs sardonically as he
sips his cup of coffee and leans back in
his chair. “It says, ‘Who the hell is Ran-
dy Barlow!? ™

His name, and even the biographical
material furnished by his record com-
pany somehow conjure up images of
Randy Barlow as a fresh-faced country
boy, waiting in the wings to set the music
world on fire.

But the real Randy Barlow is some-
thing else entirely. At age 36, he is a
seasoned performer and carries the scars
that have come from almost a decade and
a half spent waiting in the wings. He is

fully aware that he is starting a career at
an age when others are peaking out. “It’s
better to be starting a career at 36 than
finishing one,” he smiles. “It’s better
than being 31 and doing an ‘oldies but
goodies’ tour.”

Behind his thick dark beard and
matching dark glasses, there comes
through in Barlow’s personality, a
refined mixture of west coast cool: a
sharp sense of humor and a hard-edged,
often sarcastic quickness of wit. Mixed
with that, there is still the accent of the
street-tough kid who was born in Detroit
and first got into music by battering his
way up through that town’s rthythm and
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ROY ACUFF - SM-1870 ALBUM $2.98
Wabash Cannon Ball; The Great Speckled
Bird, I'm Bullding A Home (In The Sky); Pins
And Needles In My Heart; The Great Judg-
ment Morning; Fire Bali Mail; Night Traln To
Memphis; The Wreck On The Highway; The
Preclous Jewel; The Great Titanic; Lonely
Mound Of Clay; Come Back Llittie Pal.

8 TRACK TAPE - 8TM-1870 $4.98

GENE AUTRY - C$-1035 ALBUM $2.98
Mexicall Rose; (Take Me Back To My) Boots
And Saddle; Have | Told You Lately That |
Love You; You Are My Sunshine; South Of
The Border; Sioux City Sue; Mule Train;
Somsday You'll want Me To Want You;
Goodnight Irene; Home On The Range; |
Love You Becauss; That Silver Haired Daddy
Of Mine; Red River valley; Buttons And
Bows; Back In The Saddle Again.

8 TRACK TAPE - 18C-01035 $4.98

TONY BENNETT - C-30240 ALBUM $2.98
Because of You; Coid, Cold Heart; Rags To
Riches; One For My Baby; It Had To Be You;
| Left My Heart In San Francisco; | Wanna
Be Around; This I3 All 1| Ask; The Good
Life; The Shadow Of Your Smile; Who Can
| Turn To; Yesterday | Heard The Rain;
For Once In My Life,

8 TRACK TAPE - 18C-30240 $4.98

THE CHUCK WAGON GANG - CS-9804
ALBUM $2.98

Open Up Them Perly Gates; Thank God For
Calvary; I'll Never More Stray; Where The
Soul Never Dies; This World i{s Not My Home;
You Can Depend On Him; | Walk In The New
Jerusalem Way; Sundown; Heaven'’s Really
Gonna Shine; The World's Greatest Story;
That we Might Know.

8 TRACK TAPE - 18C-00642 $4.98

JESSIE COLTER - SM-11822 ALLBUM $2.98
Diamonds In The Rough; Get Back; Would
You Leave Now; Hey Jude; Oh Wil (Who
Made It Rain Last Night); | Thought | Heard
You Calling My Name; Ain’t No Way; You
Hung The Moon (Didn’t You Waylon?); A
Woman's Heart (Is A Handy Place To Be)’

8 TRACK TAPE - 8TM-11822 $4.98

BING CROSBY - SM-11737 ALBUM $2.98
Oh Lonesome Me; Heartaches By The Number;
Four Walls; Bouguet Of Roses; Wabash Cannon
Ball; Wolverton Mountain; Hellow Walls; A
Little Bitty Tear; Jealous Heart; Still.

8 TRACK TAPE 8TM-11737 $4.98

TOMMY DORSEY - ANL.1-1087
ALBUM $2.98

Marie; Star Dust; Little White Lies; I'll Never
Smile Again; Yes Indeed; Boogie Woogie;-
Opus One; Song of india; Who?; Royal

Garden Blues; Once In A While; I'm Gettin’
Sentimental Over You.
8 TRACK TAPE - ANS1-1087 $4.98

MERLE HAGGARD -SM-11823 ALBUM $2.98
My Love Affair With Trains; Union Station
Here Comes The Freedom Train; So Long
Train Whistle; No More Trains To Ride;
The Coming And The Going Of The Trains;
| Won' Give Up My Train; Where Have All
The Hobos Gone; Railiroad Lady; The Hobo.
8 TRACK TAPE - 8TM-11823 $4.98

MERLE HAGGARD-SM-11825 ALBUM $2.98
Soldier's Last Letter; Shelly’s Winter Love;
Jesus, Take A Hold; { Can't Be Myself; I'm
A Good Loser; Sidewalks Of Chicago; No
Reason To Quit; If You've Got Time; The
Farmer's Daughter; I’ve Done It Ail.

8 TRACK TAPE - 8TM-11825 $4.98

ENGLEBERT HUMPERDINCK - E-34719
ALBUM $2.98

Raindrops Keep Falling On My Head; Help
Me Make It Through The Night; My Love;
I'm Stone In Love With You; The Most
Beautiful Girl; And | Love You So; Love Me
With All Your Heart; Talk it Over In The
Morning; Leaving On A Jet Plane.

8 TRACK TAPE - 18E-34719 $4.98

HARRY JAMES' GREATEST HITS

CL-9430 ALBUM $2.98

Vocals By: Frank Sinatra; Helen Forrest;
Dick Haymes and Kitty Kallen.

Ciribiribin; You Made Me Love You; All Or
Nothing At All; Sleepy Lagoon; | Had The
Craziest Dream; Two O’Clock Jump; Cherry;
1’ll Get By; I've Heard That Song Before; It’s
Been A Long, Long Time; The Man With The

Horn.
NO TAPE AVAILABLE

FREDDY MARTIN-SM-11886 ALBUM $2.98
Tonight We Love; Santa Catalina; Warsaw
Concerto; Why Don't We Do This More
Often, Bumble Boogie; Grieg Piano Concerto
In A Minor; I've Got A Lovely Bunch Of
Cocoanuts; Cumana; Managua, Nicaragua; The
Hut-Sut Song.

NO TAPE AVAILABLE

CLYDE McCOY -SM-311 ALBUM $2.98
Basin Street Blues; Farewell Blues; Sugar
Blues; Hell's Bells; Slues In The Night; Sugar
Blues Boogle; St. Louis Blues; Limehouse
Blues; Memphis Blues; Mama’s Gone, Good-
bye; Wabash Blues; Tear it Down.

8 TRACK TAPE - 8TM-311 $4.98

GLENN MILLER-ANL1-0974 ALBUM $2.98
Sunrise Serenade; A String Of Pearls; In The
Mood; Pennsyivania Six-Five Thousand; Little
Brown Jug; Chattanooga Choo Choo; Moon-
light Serenade; Tuxedo Junction; (I've Got A
Gal In) Kalamazoo; American Patrol.

8 TRACK TAPE - ANS1-0974 $4.98

THE OAK RIDGE BOYS - C-33935

ALBUM $2.98

Lord I've Been Ready For Years; No Earthly
Good; Jesus Knows Who | Am; The Same Oid
Fashioned Way; I'm Winging My Way Back
Home; Where The Soul Never Dies; Its Been
Done; Doctor God; Jesus Was There; Last
Traln To Glory.

8 TRACK TAPE - 18C-33935 $4.98

THE OAK RIDGE BOYS - C-32742

ALBUM $2.98

Give Me A Star; Put Your Arms Around Me
Blessed Jesus; Loves Me Like A Rock; You
Happened To Me; What A Time We Wwill
Have Over There; He's Gonna Smiie On Me;
The Baptism Of Jessie Taylor; Why Me;
Freedom For The Stallion; He.

8 TRACK TAPE - 18C-32742 $4.98

BUCK OWENS - SM-11827 ALBUM $2.98
Love’s Gonna Live Here; Gollin® Around;
Excuse Me (I Think I've Got A Heartache);
| Can‘t Stop tiMy Lovin' You); Kickin’' Our
Hearts Around; Act Naturally; Under Your
Spell Again; Above And Beyond; Nobody’s
Fooil But Yours; Under The Influence Of Love.
8 TRACK TAPE - 8TM-11827 $4.98

PATTIPAGE - CS-9326 ALBUM $2.98
Tennessee Waltz; Cross Over The Bridge; Old
Cape Cod; (How Much Is That) Doggie In
The Window; Mister Mississippi; | Went To
Your Wedding; Mockin’ Bird Hill; Allegheny
Moon; With My Eyes Wide Open I’'m Dream-
ing; Changing Partners; Detour.

8 TRACK TAPE - 18C-09326 $4.98

RAY PRICE - CS-8866 ALBUM $2.98

Crazy Arms; You Done Me Wrong; City
Lights; Invitation To The Blues; I've Got A
New Heartache; Who'll Be The First; Heart-
aches 8y Tihe Number; The Same Oid Me;
Release Me; One More Time; My Shoes
Keep Walking; Back To You; I'll Be There.

8 TRACK TAPE - 18C-00094 $4.98

LOUIS PRIMA AND KEELY SMITH
SM-1531 ALBUM $2.98

That Old Black Magic; It’'s Magic; Just A
Gigolo; | Ain’t Got Nobody; I'm In The
Mood For Love; I've Got You Under My
Skin; Suona Sera; | Wish You Love; Oh Marie
| Got It Bad And That Ain’t Good; Embrace-
able You.

8 TRACK TAPE - 8TM-1531 $4.98

JIM REEVES - ANL1-3014 ALBUM $2.98
Four Walls; Goodnight Irene; Why Do | Love
You (Melody of Love); RAuf Wiederseh’'n
sweetheart; The Hawalian Wedding Song;
Welcome To My World; From A Jack To A
King; My Happiness; Mona Lisa; You'll
Never Know.

NO TAPE AVAILABLE

TEX RITTER - SM-1292 ALBUM $2.98
Blood On The Saddle; Samuel Hall; Bury Me
Not On The Lone Prairle; Little Joe The
Wrangler; The Face On The Barroom Floor;
Boll Weevil; Billy The Kid; Streets Of Laredo;
Sam Bass; Rye Whiskey.

8 TRACK TAPE - 8TM-1292 $4.98

JEAN SHEPARD - SM-11888 ALBUM $2.98

A Satistied Mind; | Learned It All From You;
Under Suspicion; You're Calling Me Swest-
heart Again; | Love You Because; The Other
Woman, Beautiful Lies; Take Possession;
You're Telling Me Sweet Lies Again; I'd
Rather Die Young; Why Did You Wait?;
Don’t Fall In LLove With A Married Man.

8 TRACK TAPE 78TM-11888:$4.98

FRANK SINATRA - M-11883 ALBUM $2.98
I’'ve Got The World On A String; Three Coins
In The Fountain; Love And Marriage; From
Here To Eternity; South Of The Border; The
Gal That Got Away; Young-At-Heart; Learnin’
The Blues; My One And Oniy Love; The
Tender Trap.

8 TRACK TAPE - 8TM-11883 $4.98

CARL SMITH - CS-8737 ALBUM $2.98

Hey Joe; There She Goes; Old Lonesome
Times; Are You Tasing Me; | Feel Like
Cryin’; Doorstep To Heaven; Lot Old Mother
Nature Have Her Way; The Littie Girl in My
Home Town; If You Saw Her Through My
Eyes; You're Free To Go; Gettin’ Even; |
Overlooked An Orchid.

8 TRACK TAPE - 18C-00010 $4.98

SONS OF THE PIONEERS -SING HYMNS
OF THE COWBOYS - ANL1-2808

ALBUM $2.98

Suddenly There's A Valiey; God Speaks;
The Place Where | Worship (is the wide Open
Spaces); All wild Things; He Walks With The
Wild And The Lonely; Wonders Of God’s
Green Earth; The Woodsman’s Prayer; Song
Of The Bandit; The Mystery Of His Way;
Star Of Hope; How Will | Know Him (When
He Walks By); | Believe.

8 TRACK TAPE - ANS1-2808 $4.98

BILLIE JO SPEARS - SM-11887
ALBUM $2.98

Mr. Walker, It's All Over; Stand Bu Your
Man; That Man; Home-Lovin’ Man; Take Me
To Your World; Harper Valley PTA; Mollie
Brown, | Don’'t Wanna Play House; He's
Got More Love (In His Little Finger); Ode Tp
Billie Joe.

8 TRACK TAPE - 8TM-11887 $4.98

JO STAFFORD -SM-11889 ALBUM $2.98
You Belong To Me; Shrimp Boats; Make Love
To Me; Georgia On My Mind; Jambalaya;
Come Rain Or Come Shine; No Other Love;
Day By Day; The Gentleman Is A Dope;
The Trolly Song.

NO TAPE AVAILABLE

THE STATLER BROTHERS -(CS5-9878
ALBUM $2.98

Daddy Sang Bass; King Of Love; And You
Washed In The Blood; Pass Me Not; Less
Of Me; Things God Gave Me; Led Out Of
Bondage; Just In Time; The Fourth Man;
Oh Happy Day.

8 TRACK TAPE - 18C-09878 $4.98

HANK THOMPSON - M-11881 ALBUM $2.98
A Six Pack To Go; Honky Tonk Town;
Hangover Heart; Drundard’'s Blues; Bubbles
In My Beer; Hangover Tavern; The Wiid
side Of Life; Anybody’'s Girl; Warm Red
Wine; A Broken Heart And A Glass Of Beer.

8 TRACK TAPE -8TM-11881 $4.98

TAMMY WYNETTE - BN-26486

ALBUM $2.98

Stand By Your Man; Singing My Song; Take
Me To Your World; Apartment No. 9; |
Don’t Wanna Play House; D-1-V-O-R-C-E;
Your Good Girl's Gonna Go Bad; Run, Angel,
Run; Too Far Gone; Almost Persuaded; My
Elusive Dreams.

8 TRACK TAPE - 18E-10230 $4.98

FRANKIE YANKOVIC - C5-9287

ALBUM $2.98

Blue Skirt Waltz; Who Stole The Keeshka?;
Hoop-Dee-Doo; Beer Barrei Polka; The Last
Time | Saw Henry; Happy Time Polka; I've
Got A Wife; Milwaukee Poika; Too Fat
Polka; Just Because; Pennsylvania Polka.

8 TRACK TAPE - 18C-00184 $4.98"

RAYMOND FAIRCHILD - RRRF-254
ALBUM $2.98

WORLD’S GREATEST COUNTRY BANJO
PICKER - 30 GREAT INSTRUMENTALS

S STRING BANJO-FIDDLE-MANDOLIN-
DOBRO GUITAR.

Whoa Mule; Carolina Breakdown; Turkey In
The Straw, Little Darling Pal; McKiniey’s
White House Blues; Blue Grass Bugle; Lone-
some Road Blues; False Hearted Love; Nine
Pound Hammer; Old Joe Clark; McCormack's
Picnic; Red Wing; Cripple Creek; Girl | Left
Behind Me; Under The Double Eagle; Ray-
mond’'s Talking Banjo; Cotton Eyed Joe;
Cumberland Gap; Raymond’s Banjo Boogle;
Crooked Creek; Boil Them Cabbage Down;
Pretty Polly; Learning On Jesus; Sugar Foot
Rag; Train Forty-Five; Earl’s Breakdown;
Cindy; John Hardy; Banjo Fling; Orange
Blossom Special.

8 TRACK TAPE - TRR-254 $4.98



Country Scene

blues scene; there are still traces of that
kid who wanted to get out so bad that he
hitch-hiked to Hollywood the day he got
out of high school.

“I got into music in a negative kind of
way,” he reflects quietly. *‘I saw all the
things in Detroit that I didn’t want to do.
My parents worked in automobile plants,
and I didn’t want any of that. I wanted to
be the one who broke away. Nowadays, |
hover over Detroit a lot, but I don’t land
very often. There’s just nothing there.”

Since he left Detroit, it’s taken Barlow
more than 15 years, three marriages, and
a half a dozen record label changes to get
where he wanted to go. But now, on
Republic Records, one of the few small
independent labels that is really showing
any action in country music these days,
he’s beginning to make his mark as a
professional recording artist. Since he
joined Republic about two years ago,
he’s had more than a dozen nationally
charted records; his last three, Slow And
Easy, No Sleep Tonight, and Fall In
Love With Me Tonight, have placed well
up in the top ten. Spurred by the strength
of these singles, his album, Fall In Love
With Me. has also done well. The success
of his records has, in turn, given him the
opportunity to appear on national con-
cert dates with the likes of Conway Twit-
ty and Dolly Parton.

“I'm just now getting smart enough
and mature enough to really be able to
handle this business and do it right,” says
Randy. *“*After three marriages and get-
tin’ your ass kicked real good, you learn.
I was very intent upon making the
Seagrams people very happy there for a
while, but I've been dry now for two
years. And since all that baloney is done,
my life has really turned around—a lot!”

Though he’s now comfortably taken
up residence in middle Tennessee,
Barlow, since he was a kid, has always
been fascinated with the West Coast.
(*‘I've always had the ‘California
Dream,’ ™ he smiles. “It’s always had a
big influence on me.”) So much, in fact,
that he spent the better part of ten years
there, involved in the music scene, before
he ever came to Nashville. He got his
first taste of Hollywood on that first
post-high school trip; even though he
only stayed two weeks, he knew he'd
eventually be back.

From Detroit to California, Barlow's
next stop was Bowling Green where he
attended Western Kentucky University
and majored in clinical psychology.

There, he continued playing music, began
writing songs, and also promoted local
concerts. *“Now and then I’d hitch-hike
to Nashville to knock on doors and
everything, but I was stupid then. I didn’t
know anything about how the music
business worked.”

During one of these brief trips to
Music City though, he did succeed in get-
ting Mel Tillis interested in publishing
one of his original songs. But when his
*dumb-ass, would-be lawyer roommate”
demanded front money from Tillis, “‘that
was the end of that.” It would be another
ten years, almost to the day, before
Barlow made it back to Nashville.

In the meantime, he quit college and
took a job with Dick Clark’s Caravan, a
travelling musical show that sponsored
many of the then up-and-coming English
rock groups on their first American
tours. I was Herman and the Hermits’
first American road manager,”” he
recalls. “I was on the road with Bobby
Vee, the Rascals, the Detergents . . . and
other legends of contemporary fame . . .
I really learned the business from the
other side.”

But after two years with the Dick
Clark tour organization, Randy ended up
back on the West Coast again, “‘going up
and down Sunset Boulevard, knocking
on doors. Just like in the songs, he was
parking cars at a strip club on Sunset
when he fast-talked his way into his first
record deal.

“I told the owner I was the greatest
songwriter that’s ever been, and I asked
him if I got a break, would he help me.
He said he would. Then Martin Luther
King was assassinated on April 4, 1968,
and [ wrote a song about his assassina-
tion called Color Blind, which made a
parallel between his death and
Kennedy’s. Then I wrote a hot check and
did a demo on it. The guy at the club
liked it and took it to Mercury for me.
They flipped out and produced a record
on me the next day.

*“I was all set to be a star,” he laughs.
*I was looking at big houses, | was going
to get on the Dinah Shore Show and
everything. . .. But it doesn't work like
that. . . . Instead, the song was banned by
the FCC. They'd just had the Detroit
race riots and they wouldn’t let anything
on about the assassinations, except
Abraham, Martin and John, which came
out eight months later.”

Barlow instead spent the next eight or
nine years in the obscurity of the Califor-

nia music scene, recording for a number
of different labels. For two years, he was
signed with Capitol, and he had a couple
of chart records there. *‘The problem
was,” he grimaces, ‘“when I was on
Capitol, it seemed like everybody knew |
was on Capitol except Capitol!”

Around this time, Randy noticed that
his music which, up until then, had been
based on the influences of Detroit R&B
and West Coast rock, was gradually
moving more and more toward a modern
country sound.

*“I've always been influenced by coun-
try music, but back in the sixties, you
couldn’t make a living in California play-
ing it. You had to play rock 'n roll. But
then when I went with Capitol and
started putting material down, it just fell
country and that was very very pleasing
to me. Then when my first record, Throw
Away The Pages, charted country, we
said, ‘Well, if we're gonna do country, we
better get to Nashville.

About two years ago, Randy resur-
faced in Nasvhille with a contract with
Republic Records, a rather small label.
And, as he puts it, “it’s just been a grow-
ing process since then.”

“It’s like a family over at Republic,”
he explains. *“I'm sort of the number one
artist over there and that’s really comfor-
table for me. If | were with one of the big
labels, I'd be way down the list, like I was
at Capitol. If you're on a big label, they
can make you or break you. If you've got
the big guns shooting for you, fine. But if
they don’t promote you, you're dead.”

Because he’s only been in Nashville a
relatively short time, and is a newcomer
to the country top ten, Barlow is only
now beginning to gain the name recogni-
tion that comes with hit records. But
right now, it doesn’t seem to bother him
in the least. He's confident that all that is -
about to change.

“I'm becoming a little more visible
now, but [ like to take it as a slow, steady
climb. I learned this in L.A. That the
people you saw in Schwab’s Drug Store
ten years ago, studying all the parts they
were going to have, are the same ones
who are still sitting there now. ... I'd
rather just lay back and let things
happen.

“My ultimate aim is the movies,”” he
adds with a grin. **Move over, Clint! . . .
But I also wanta get my own band and
pay off my car. ... That’s in the cards
too.”

BOB ALLEN
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Stewart, Allman,
Betts Collaborate

Very quietly, during recent weeks,
country-honker Gary Stewart and his
friends, Gregg Allman and Dickie Betts
of the recently re-formed premier
Southern rock band, the Allman
Brothers, have been slipping in and out of
Chips Moman’s Nashville studio where
they have been working together on
tracks for Stewart’s up-coming RCA
album.

This project is actually the culmination
of an idea that the three of them have
been kicking around for some time.
Stewart, one of country music's finest
vocalists and Betts and Allman, two of
the South’s most celebrated rock
musicians, have long been members of a
mutual admiration society. (*“They're
like Hank Williams to me,” says

Stewart. “The first time | heard them, it

changed my life.””)

“When they started their last tour,
Dickie called me and asked me to come
to the dress rehearsal,” Stewart ex-
plained when reached by telephone one
morning after a sleepless night at
Nashville’s recently opened Rock 'n Roll
Hotel. “‘From there, I went on to their
first gig and then on to the next and the
next. I ended up ‘roarin’ * with 'em, and
every night after the gig, we'd end up
back in the room, havin' an old-
fashioned guitar pull, just like in the old
days.”

Out of these late-night jam sessions
came several songs co-written by the
three of them, including Ghost Train,
Harlan County Highway and How Could
We Come To This After That.

Several months after the Allman
Brothers' tour, Stewart was in Nashville,
scheduled to begin work on his new LP,
and he called Betts and Allman, inviting
them to come and sit in with him. “When
I asked em, they said if I didn’t invite

‘em, they were gonna beat my ass!” Gary
laughed. ‘“‘They’re pretty strong guys
..so I invited ‘em!

“It ain’t like, *HEY, I got the Allman
Brothers on MY NEW ALBUM!!" ™ he
added cautiously. *“It’s just a friendship
thing is what it is. Everybody loves some-
body, and I love the Allman Brothers.”

When reached in Nashville, Stewart
was on his way to Pikeville, Kentucky—
of all places—to put some more of his
own songs down on tape in a small studio
there. “I been on the wildest writin’
streak lately that I've ever been on!™ he
explained. *I been stayin’ up all night,
writing,; without cocaine! Now | wanta
just go back up in the hills where I'm
from and just put some of ’em down on
tape, just for history.

*Just remember,” he added cryptically
before he slammed down the phone and
rushed out the door, “if ya don’t
remember anything else, no matter what,
just remember, there's a tape on me in
Pikeville.” BOB ALLEN

only $6Q0

KENNY ROGERS Belt
Buckle. Heavy cast
metal buckle with hand- §
some Gold-Tone Finish |
to fit your 1% inch bett!

ary

GAMBLER

Please send the following

KENNY ROGERS and
the American Cowboy |

[T ]KENNY ROGERS the

Shirts available in sizes S-M-L-XL only

cotton shirt now
available in tan
or blue at just
$8%0 each.

SIZE COLOR

KENNY ROGERS
at $6%0 ea. Belt Buckle $600
KENNY ROGERS
— at $6% ea. Key Chain $500
= at $8% ea. -ENCLOSE 50¢ TO COVER

POSTAGE & HANDLING

State 2IP

mail to
Make Co. KENNY Nite Shirt
| PO.Box4088
|| Beverly Hills, Name,
# CA. 90213 Address
i City_



Tammy Wynette’s
*Stand By Your Man”’

Now in this brand new book,
Tammy Wynette, the queen of
Country Music, tells her own
inspiring life story of ascent
from rags to riches. From the
obscurity of the tarpaper shack
in rural Mississippi, where she
grew up, to the splendor of
the pre-Civil War mansion in
Florida she shared with her
star husband, George Jones,
it’s all here: the ups and the
downs, the five marriages, the
divorces, the heartbreak and
the joy. Thisis the story ,above
all, of her pursuit of happiness
—through struggle, personal
fulfillment, love, ambition for
success, and the mixed joys o ;

and sorrows of stardom. Item No, BaC NOW $1 1.95

;;’m 5 FREE BOOK bonus when
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Hereare 15 great reasons for
reading about country music

“Olivia Newton-John'’
She's just a simple country girl. But she’s

June Carter Cash’s Story

“A klediment is mountain talk for trea-

sured persons and things,” begins June
Carter Cash. And she has had many of
them to share — from her earliest child-
hood memorijes with the famed Carter
Family to life with husband Johnny
Cash and their 7 children. Now, in her
autobiography, she talks freely, openly,
almost as if from across the kitchen
table—sharing personal stories and les-
sons, treasured photos, and original
poetry. She takes us behind the scenes
and into her thoughts and prayers.

Item No. 84D NOW $6.95

alsu Olivia Newton-Juohn and she has
taken the music world by storm—
with 40 awards in 3 years. Now fans will
delight in reading about her Australian
upbringing, her continent hopping as a
performer during her teen years, and her
entrance on the American pop scene
with a Grammy for *’Let Me Be There.”
The book follows with her subsequent
successes with hit after hit, leading up to
her recent co-starring in the hit movie
“Grease.”” Included are 67 great photos.

_ltem No.B8s NOW $4.95

Country Music's Top Ladies

It’s 124 new pages with over 100
black and white photos. Those
captured in words and pictures
include Minnie Pearl, Barbara
Mandrell, Linda Ronstadt, Dolly
Parton, Anne Murray, Tammy
Wynette, Emmylou Harris, Tanya
Tucker, Crystal Gayle and more.
You’ll find a chapter on how your
favorites and their songs have book to ever trace the develop-
changed, plus an over-sized pull- *Lom ment of country music. |llust-
out color poster of Dolly Parton. rated with more than 100

Y Item No. 88J NOW $6.95 rare photographs, this volume

BOOKOF THE YEAR

The lllustrated History IR S
DGty Vs OUNTRY MUSIC
Now, the editors of Country e G Mo

K Carr
Music bring you the first
complete, totally authoritative

pays tribute to all the legend-
The Best Of ary greats—Jimmie Rodgers,

. the Carter Family, Hank Wil-
Country Music llams—as well as the contemp-
Here is a great little tidbit for those orary stars like Waylon and
of you who don’t want to spend a Dolly. THE ILLUSTRATED
Iot on country music books. It's 32 HISTORY is a rare look be-
pages with 36 brief biographical yond the Nashville image of
sketches, and 112 photos of your sequined shirts and cowboy

favorite stars. There is even a page boots into the tastes, trends
set aside for getting those all im- E‘""d talents ?f a major music
portant autographs. Plus, it's the industry. It is truly the most
Jlowest price book we currently sell. definitive book of its kind

to ever hit the stores.

jtem No. B4H NOW $2.95

Opry Stars Of The 60s & 70s

Compiled by official WSM photo-
grapher Les Leverett, this collection
allstar photos is almost as famous as
the country music stars it profiles.
There’s Gene Autry, Roy Acuff and
Tex Ritter at a rare moment back-
stage...the uniikely duet of Louie
Armstrong and Johnny Cash jamming
on stage...a beaming Loretta Lynn
relaxing with Mooney and the twins

Recipes Of The Stars

Now your favorite country stars bring you
all their cookin’ specials—mouth.watering
delights straight from the kitchens of the
headliners. Here is everything from Roy
Acuff’'s Bean Soup to Kitty Wells’ Chicken
Saute’ Continental; from The Conway
Twitty Burger to Eggplant A La Tammy
Wynette. You’'ll find Tom T. Hall’s Guaca-
mole Salad, Bill Anderson’s Fried Corn
Cakes, even Ronnie Milsap’s Special Moon-
Porter and Dolly bringing down the shine Recipe. There are soups, breads, main
house...and so much more that it isa courses and more—102 recipes in all, plus 'tem No. BOH

book you shouldn’t be without. ltem No.B8D NOW $4.95] npictures and brief biographies on everyone. ~ NOW $3.95




youorder from this-
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Andlif youorder just 2 books
you geta BESTSELLER free!

HMere Is one of the most com-
plete country music books to
be released in a long time. For
example, you get: A unique
history of country...A glossary
of country lingo...A directory
of agencies booking country,,,
State-by-state listings of fairs
and radio stations featuring
country music...Horoscopes of
the stars...Addresses of fan
clubs...A history of the Ole
Opry...The Country Music As-
sociation
PLUS hundreds of revealing
biographies of your favorite
stars. 1t's a must for fans,

Item No. B2H NOW $9.95

Award  winners...

The Jimmie Rodgers Story

America’s Blue Yodeler, The Singing
Brakeman, The Father of Country
Music, first performer to be elected
to the Hall of Fame, folk hero of
the depression days—here is his fas-
cinating, highly readable biography.
The author uses interviews with
many people who knew and loved
Jimmie and provides much new in-
formation about his personal and
professional life. It's a classic, rags-
toriches, show-must-go-on story of
a star who performed even when
he was dying of tuberculosis,

item No. 891 NOW $15.00

=

The Dolly Scrapbook

Packed from cover to cover with
facts and anecdotes from Dolly’'s
public and private life, THE DOLLY
SCRAPBOOK gives you an intimate
look at the darling of country music,
from her childhood growing up in a
succession of wooden shacks to her
present popularity that spreads far
beyond the boundaries of country
music. Supplementing the text of her
book, author Connie Berman has as-
sembled 100 photos that give us all
the flavor of Dolly the real person.

item No. B4aG NOW $5.95

Songwriting Know-How

It's 128fpages and 39 pictures ,.. with
some O

song publishing know-how
Find out how to avoid rip-offs ...

the best song-writing and
around,

“Kris Kristofferson’’

With photos, interviews, lyrics
and interpretations,
follows Kris through his early

this edition

years; his life at Oxford as a
Rhodes scholar; his career as an
army captain; his dramatic move
to Nashville where he worked as a
janitor hoping to sell his songs; his
long climb to stardom, and his
marriage to Rita Coolidge. It is a
fascinating, illustrated story that
should be read.

Item No. B1H NOW $4.95

how to write for your own and sell
your talent for hire ,.. how to present
your song properly and protect what
you write ... how to present yourself
in the best light and get your number
produced, directed and promoted
right ... how to protect your song
when it's in the mail ... and more.

Watermelon Wine

Qur hat is off to author Frye Gaillard for
digging deep into the soul of country music
and coming up with a clear picture of the
poor, confused, fun-loving people and songs
that help them cope. Through Gaillard’s tell-
ing portraits you’ll meet Willie, Wayion,
Loretta, Dolly and the rest of Nashville’s
Headliners as they really are, and not as
some would try to havc us belicve. Gaillard
has even included the complete lyrics to 55
of the greatest all-time hits. Get your copy

today. Item No. B4E NOW $9.95
W N I 5 - -

Title rice FREE BNUS'

Country Music Encyclopedia

Here is the fascinating story of country
music, through the star-studded lives of
greats like Jimmie Rodgers, Uncle Dave
Macon, Patsy Cline, Roy Clark, Tanya
Tucker and all the other superstars past and
present. You find 450 pages...250 biograph-
ies...over 150 photographs...a valuable al-
bum... special entries on Bluegrass, Honky
Tonk, Blues, $aga Songs, Grand Ole Opry,
The Country Hall Of Fame, We have been
offering this book for over 4 years and it’s

still going strong. Get yours. Item No. 82 NOW $15.95
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Country Scene

Roba Stanley Baldwin — Unknown Legend

Roba in 1929

Roba Stanley Baldwin is a country
music legend. But most people have
never heard of her.

And until recently Mrs. Baldwin didn't
even know it herself.

Roba Stanley Baldwin, 71, a woman
who looks much younger than her years,
was the first woman to record a solo
country music record.

She did it in 1923 in an Atlanta studio.
The song was Devilish Mary, and she was
only 14 years old.

The Dacula, Ga. native (a suburb of
Atlanta) recorded 12 songs with her
father, Robert Stanley, playing the fiddle
in the background.

Several years ago, Dr. Charles Woife,
a Middle Tennessee State University
professor discovered while doing
research into early country music that
the 1923 recording was the first instance
of a woman recording country music by
herself.

Wolfe said people had known of Roba
Stanley's music for many years, but not
until a few years ago was it known that
she was the first to sing as a solo act,
When Wolfe attempted to locate her, he
was told she had died many years earlier.

“The hunt was called off because we
thought she was dead. A few months ago
while going through an Atlanta paper |
came across a reference to Roba Stanley
in Lawrenceville, Ga. I called the number

and Mrs. Baldwin’s sister said Roba was
quite alive and living in Gainesville, F1.,”
Wolfe said.

*“1 can hardly helieve it, I'm still walk-
ing on clouds. Those songs were such a
long time ago,” Mrs. Baldwin, said.

*“We recorded the songs in a great big
room, like a barn. There was nothing in it
but recording equipment.”

She stretched her arms as far as they
would go and said, *There was a big old
piece of wax. We'd sing into a horn and
the sound would be printed on the wax.”

There were no rehearsals before the
recording session and only one take,
since, “we knew the songs quite well.”

Financially, there was not much incen-
tive to rehearse a great deal. The
Stanleys were paid $50 a song and no
royalties.

Although Mrs. Baldwin did not ac-
quire material wealth, there was a certain
amount of fame involved with recording
country music.

“Twice my father and | were on live
radio, WSB in Atlanta. We'd sing songs
and as we were singing, there would be
telegrams and telephone calls from ad-
joining states requesting their favorite
songs,” she said.

Mrs. Baldwin wrote the songs, but she
admits borrowing freely from standard
tunes of the day.

*l made up the words, anything that
rhymed, they sound really crude now.
When I'd run out of tune or words, I'd
get them from another song.”

Some of Mrs. Baldwin’s songs are sur-
prisingly modern. One in particular,
Single Life, sounds like a feminist song
of today.

Three years after Roba Stanley
recorded the song, a version of Single
Life, was recorded by the Carter Family.
Professor Wolfe said that Linda
Ronstadt and Emmylou Harris recently
recorded Single Girl, a very similar song.

Mrs. Baldwin said she is still stunned
at the place her records have in history.
Until Wolfe contacted her, she had no
idea of the importance of her songs. It
became more believable when she was
recognized at the Grand Ole Opry.

A few of Mrs. Baldwin's relatives
arranged a trip to Nashville for her. See-
ing the Grand Ole Opry was a dream she

had had for many years. As she sat in the
audience, waiting for the show to start,

the emcee introduced her as, “‘the first
sweetheart of country music.”
Wolfe said “sweethearts™ in country

music were thought to be a rarity until
the days of Kitty Wells. But his research
showed that there were other women like
Roba Stanley, although she was the first.
“There used to be an old cliche that was
commonly accepted; women did not exist
as artists in country music in the early
days,” Professor Wolfe said.

*My rescarch showed that just wasn't
true. There were several women record-
ing in the early days and they were
women trying to make statements. The
songs show a distinctly feminine point of
view in an all-male world,”” Wolfe said.

Wolfe put together an anthology of the
early country music songs recorded by
women, Banjo Pickin' Girl.

Does Roba Stanley Baldwin still sing?

*No, I never really could carry a tune
too well,” she laughed.

LEE STAPLETON

Roba fifty years later
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And The Winner Is...

KENNY

If Kenny Rogers was once a presence on
the country music scene, he is now a force.
Like a Phoenix risen from the ashes of the
ill-fated pop/rock group, The First Edi-
tion, he now reigns supreme, straddling
both the pop and contemporary country
music fields by way of his access to that
all-popular medium, television.

With the cool self-assurance of a cham-
pionship athlete, Rogers has carefully and
calculatedly unfolded what he refers to as
his “*game plan.” And step by calculated
step, his professional stature has risen. To-
day, he takes his place among those who
inhabit the most exclusive, seven-figure
circles of the modern entertainment world;
he is now on equal footing—and equal
billing—with the likes of John Denver,
Bob Hope (who recently came on stage to
introduce Rogers at a sold-out show at
L.As Universal Ampbhitheatre), Frank
Sinatra and Clint Eastwood. There's no
mistake about it anymore: Kenny Rogers
has arrived.

This writer recalls seeing Rogers per-
form at the Exit/In, a small *listening™
club in Nashville, just three and a half
short years ago. At that time, he was just
starting to gain recognition in the country
field with top ten hits like Laura ( What's He
Got That I Ain’t Got}, Love Lifted Me,
and While The Feelin’s Good. Like most
of the people there that night, I was im-
pressed with the ease with which he
presented himself and his music to that
small sell-out crowd. It was somehow
gratifying to see that a leader of one of the

by Bob Allen

many soft-rock groups that burned out in
the late sixties, was at least granted the
dignity of making a modest come-back as
a country singer.

But I don’t think anyone there that night
—including perhaps, even Rogers himself
—had any idea of the scope and breadth of
what was to come; that in just a few years,
Kenny Rogers would be the Man of the
Hour.

The before/after milestone in the in-
credible rise of Kenny Rogers was, of
course, a song called Lucille, which shot to
the number one spot in early 1977 and won

“I'm trying desperately not
to be predictable . . . If | can
keep coming up with hit
songs, then | don’t have to
pick a direction ...l am
country . . . I'minfluenced by
music, not just any one
element of music and that's

what makes me happy.”

him a Grammy Award for Best Country
Vocal Performance, four Academy of
Country Music Awards, and the Country
Music Association’s Male Vocalist of the
Year Award. As Rogers himself is fond of
saying, ‘| was going along fine with my
quiet little career when someone screwed
up and got me a hit.”

o
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Since then, he has more or less been
writing his own ticket; before the momen-
tum from Lucille was able to cool down,
Rogers followed up with The Gambler,
which not only went to the top of the coun-
try charts, but reached the top of the pop
charts as well (just as practically all of his
hits since then have). The Gambler was
eventually certified gold, and later won
both a Grammy Award and a CMA
Award for its writer, Don Schlitz. By late
1979, the LP, The Gambler had sold more
than two million copies (double platinum).

Rogers® next hit single, She Believes In
Me, scored an even more impressive feat.
Before it was all over, it had reached the
number one position right across the board
—in the country, pop, and easy-listening
charts,

Between 1977 and mid-1979 alone,
Rogers sold more than five million
records, and by then, he had collected two
platinum and five gold albums. Both of his
duet albums with Dottie West also were
certified gold.

By this time, Rogers was garnering in-
dustry awards so fast that he nearly had to
take a wheel-barrow with him to awards
shows just to bring them home. In 1978
and again in 1979, he and Dottie West won
the CMA’s Duet of the Year Award. In
1979, the Academy of Country Music
voted him four awards, including their
Entertainer of the Year and Top Male
Vocalist Awards (the latter which he had
also won in 1978).

Meanwhile, the

Rogers, with



professional acumen for which he is noted,
was busy parlaying his phenomenal record
sales and popular acceptance into more
and more lucrative prime-time television
exposure. He continued to appear as a
frequent guest host on Johnny Carson’s
Tonight Show, just as he's done dozens of
times over the years. In early 1978, he and
Dottie co-hosted the NBC-TV special, The
World's Largest Country Music Show,
which drew a live audience of 60,000 to the
Pontiac, Michigan Superdome. In April,
1978, Rogers hosted his own first variety
TV show, 4 Special Kenny Rogers.

In July of 1979, Rogers was on location
in Nevada for the filming of his second
television special, Kenny Rogers And The
American Cowboy. That same month, he
flew to London to appear on a Muppets
Show television taping. In November,
Rogers was back on location again for the
filming of a two-hour, made-for-television
movie based on the song, The Gambler.
He was also scheduled for an appearance
on an ABC-TV Wide World Of Sporis
special on poker. And through all of this,
of course, he was still flying around the
country in his own seven-passenger
Hawker-Siddeley de Havilland 25, perfor-
ming his customary 250 live shows a year
to sellout audiences.

But most important—in country music
circles, at least—Rogers was chosen to
host the 1979 nationally-televised CMA
Awards Show; a distinction which in
Nashville, is the equivalent of being
knighted.

In the 1979 Country Music Association
balloting, Rogers had been nominated in
five different categories, including Enter-

tainer of the Year. He seemed a shoe-in for
the top award; and most people were hedg-
ing their bets that he would indeed, end up
handing himself that prestigious laurel
before the evening was over.

Indeed, as the evening's show wore on, it
appeared that Rogers was going for a clean
sweep. He walked away the winner in three
categories, including Album of the Year
(The Gamibler), Male Vocalist of the Year,
and Vocal Duo of the Year (with Dottie).
The top award, however, went to Willie
Nelson instead. Rogers—who had
accepted his earlier awards almost casually
—was visibly disappointed. As he ex-
plained to the Nashville Tennessean after
the show, “It's hard not to care a lot at this
point, but the trick is to take it with a grain
of salt. ... In order to be a good winner,
you need 1o be a good loser. How can | be
disappointed? | won three awards and lost
to Willie Nelson.”

Several months before all this, when
much of the following conversation actual-
ly took place, Rogers had been in
Nashville, mixing business with pleasure:
recording, playing tennis five hours a day,
and overseeing the development of some
key real estate investments he'd recently
made around town.

Earlier in 1979, he had paid an es-
timated $225,000 for a large building and a
lot of land on 16th Avenue South, and had
begun spending even more money elegant-
ly refurbishing it from top to bottom, with
everything from fountains to chandeliers.
He has since leased the office building to
his record company, United Artists.

Also early this year, Shugg Baggot,
George Jones' ex-manager and an old

friend of Kenny’s, called him when he was
in Las Vegas to see if he would be in-
terested in purchasing Jones’
Holler Ciub. Rogers quickly wired him a
reported $350,000 to close the deal and
another $100,000 to make improvements
on the building.

Of course, all of these
seemed modest compared to the huge
chunk of money Rogers recently spent
when he bought a palatial home in Bel Air,

California where he now resides with his

wife, Marianne Gordon of Hee Haw fame.
The new home, under Rogers' careful
guidance, is also undergoing hundreds of
thousands of dollars worth of renovations,

not the least of which is the addition of a

tennis court.

When this writer first sat down to talk to

Rogers, it was a lazy summer afternoon in
Nashville. Just in from a long morning on
the tennis courts, Rogers was seated by the
huge picture window in United Artists’

seventh floor offices on Music Row. He

and Jerry Seabolt, head of U.A.'s
Nashville operations, were gazing whist-
fully down at the construction-in-progress
of Kenny's new building, seven stories
below and a block and a half away on 16th

Avenue South. Dressed in a blue tennis

warm-up suit, Rogers looked relaxed but

tired after his several-hour work-out. After

finishing a few quick phone calls per-
taining to minor details in the new
architectural plans for his building, he
settled into a nearby sofa where he nibbled
on a fast food bacon/lettuce/tomato sand-
wich, sipped on a Coke, and reflected on
the recent progress on his life, career, and
related matters.

Allen: Well, besides recording and
overseeing the construction of your new
office building, what are you doing with
your time here in Nashville this time
around?

Rogers: Well, for one thing, I've been
playing five hours of tennis a day, out at
the Maryland Farms Raquet Club.
We've been taking on all comers and
we've been holding our own. (Smiles.)
The club pros out there, they beat us
most of the time, but we take a set off
them now and then. And, of course,
that's when 1 stop. You get so caught up
in the points that all of the sudden, you
realize you're about to fall down. You
don't really realize how exausting it is.

Allen: I understand you're an excellent
tennis player.

Rogers: I've only been playing for
about four years, but I feel like I'm play-
ing pretty well for my grade of tennis.
That's as honest as | can be. I'm not a
pro, but usually when I play with the
pros, | make some dumb mistakes and |
get some shots that they never expect me
to get. So it averages out. The secret to
getting better is playing with people who
are better than you.

Allen: Did it take you quite awhile to
develop yvour game?

Rogers: I've always been very athletic.
But to me, there's always an enormous
difference between being athletic and be-
ing an athlete. Being an athlete means
you have the discipline to stay with it un-
til you get it. The hardest part of
anything is getting through that initial
embarrassing stage of learning the
proper technique. I played golf for about
five years, and | was really a pretty good
golfer. But the problem was, | was doing
some things inherently wrong, because [
started off and learned incorrectly. But
with tennis, | decided to skip the hassles
of learning and relearning, so I started
taking lessons right from the start. In the
last couple of years, | really started tak-
ing it seriously, in so far as I try to play it
everyday, and [ feel that my game has
come up a thousand percent in the last
year. | won a pro-celebrity tournament
down in Florida, playing doubles and we
went through a pretty strong field. So |
play consistently better, and that’s what
it's all about.

Allen: /1 seems like you've got all the
bases covered right now, as far as vour
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career goes. You've got records at the 1op
of both the pop and country charts,
vou're scheduled to host the annual
CMA Awards show this vear. You're a
regular host on Johnny Carson’s Tonight
Show. You've made a number of key real
esiate investments, you've bought a
nightclub here in town. . . . Do you get a
lot of satisfaction from all that?
Rogers: Yes, | do. One of the things
that I'm most happy about now is that
I'm one of those lucky few who is
successful. . . . I'm successful being me. |
don't have to be something I'm not in
order to be successful, and I don't have to
keep up a facade from day to day. Those
people (who do that) don’t usually last
very long, because it's not easy to do.
They're not very content with their
success either, and they're not very hap-
py. With me, I'm realistic enough to
know that this is a phase. That I will cool
off again, inevitably. Everyone does. One
of the nice things about it though, is that
the higher you get, the shallower the lows
are. There's no reason for me to ever
again be as low as | was when the First
Edition broke up. Because | have enough
of a name to be able to always make a

Possum
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certain amount of money.

Allen: Did you ever really imagine
vyour career would get as big as it is now?

Rogers: I don't think | anticipated the
state that it is in now. Because it's hard
for me to conceive past where ['ve
already been. In other words, when the
First Edition was successful, then later
when it was not as successful, 1 could
always imagine, *Well OK, ['ve gotta do
this and I've gotta do this, to get back to
where | was. | could imagine getting
back to what the First Edition was, but in
every respect. ['m so much hotter now
than the First Edition ever was, as far as
record sales, acceptance, money, income.

Plus, it’s not divided by four
anymore. Everything in the First Edition,
we divided four ways, as equal partners.

Allen: You obviously have a lot of
drive. You seem to be motivated, to a
great extent by the material rewards of
success. You seem to be a very success-
oriented person.

Rogers: | am basically success-
oriented, because that's what this society
is based on. I've always gone into it from
the standpoint that as long as | enjoy
what I'm doing and make enough money
to get by on, it's alright. Money is a way
of gauging success. If 1 make more
money, I'm doing more things right. If |
make less, then 1'm not doing as many
things right.

But it all had to start with a common
love for music, and that’s whal it started
with for me. | thoroughly enjoy doing
what I'm doing. It’s such a great position
to be in, to be able to work at something
I enjoy and have it be so lucrative also.
So there are a lot of plusses involved.
And there's a lot of sadness. . .. | don’t
want to say sadness, but a lot of lonely

times when you're on the road. I'm in a
great position, because my wife goes with
me when she wants to go. So I don’t have
that problem anymore. But still, it’s not
what it's cracked up to be: you're on the
stage for an hour, maybe two hours a
day. and the rest of the time what do you
do? That's where tennis comes in. It's
just a way to fill the time.

Allen: So no matter how many lux-
uries you have at your disposal. you still
never really get past that problem of
loneliness and filling the empty time
when you're out on the road?

Rogers: I've always been athletic, and
I could always find something to do with
my days, but | know people who have
been involved in music and drugs, and
basically it starts with boredom. You get
out on the road and for maybe two hours
a night, you have people literaily clamor-
ing at your feet in adulation and you're
on this incredible high, and you come off
and you go back to your room and you're
there by yourself, except for your friends
in the band, and you think, ‘My God!
Such an extreme high and extreme low!’
And then you end up actually looking for
something to do. | mean, what do you do
if you get to someplace like Des Moines
at nine in the morning, and you don’t ac-
tuatly go on until nine or ten at night?
You end up finding an escape. Me, | have
tennis. I'll go out and play all day.

Allen: You're involved in so many
different projects right now that you
must be busy all the time. It seems that
when people reach a certain point as their
career grows, the career gets so big, it can
take on a momentum all of its own. It
must take a lot of stamina to keep up
with all the demands that are made upon
your time?

Rogers: It takes a lot of patience.

L7

(laughs) I'll go down there (to 16th
Avenue South), to work on my building
and I'll be right in the middle of it, about
to really get something done, when one of
those tour busses will stop and they'll just
unload on me. You want to say, ‘Hold it,
I'm right in the middle of something.
And at the same time, you have to realize
that this is really exciting for these peo-
ple. This is more than what they ex-
pected. So | have to explain to the people
that I'm working with, to hold on a
minute and I'll be right back, and I go
sign autographs and let them take their
pictures.

But there are times (he smiles again)
when | feel like the little pony that they
used to bring around my neighborhood:
it would stand there with its head down
and they would keep putting a different
child on it and take a picture and then
take it off . .. and that’s exactly what 1
feel like sometimes. | put my arm around
one lady and they take a picture, and
then she moves and I put my arm around
another lady and they take her picture,
and so on, and I do this for about thirty
minutes. And while it's boring to me, I
have to remember that it's exciting to
these people, just like it would have been
exciting for me, ten years ago. if | had
just accidentally walked in on somebody
I admired and saw them there and just
have that one brief chance to say hello.
So | do get impatient with it sometimes,
and | apologize to people for that. I try to
handle it the best I can.

Allen: / read an interview with Tom T.
Hall recently in Penthouse Magazine,
and he said that more and more these
days, he tends to stay at home and not go
out on the town. He explained that when
vou're a celebrity and people have seen
you on television, they tend to take cer-



tain liberties with your privacy that they
wouldn't normally take. He gave an ex-
ample of how he was once in a bar in
downtown Nashville, just drinking with
his buddies and minding his own
business, and a struggling young
songwriter at the next table, just turned
around and said to him, ‘You ain’t so
goddamned much.’ It's the sort of inci-
dent, | guess, that is probably motivated
by jealousy. . .. Do you ever have things
like that happen to you?

Rogers: I've been really lucky. I have
never had that happen to me, because I'd
be the first to tell you I'm not great. |
have really never kidded myself about my
talent. I've never felt that 1 was a good
singer. I've always felt that I had a great
ear for hit songs. Now people cannot be
jealous of your ability to recognize quali-
ty. If I present myself as a great singer,
then people have a shot at me. If anyone
ever came up to me and said, ‘You're not
so great,’ I'd just tell them, ‘I never said I
was," and it doesn’t offend me at all. I'm
not that vulnerable. I don’t think people
think / think 1 am great. You see what
I'm saying? I think you have to put

yourself up in a position to be knocked
down, before someone will take a slap at
you.

Allen: Let's talk some more about
picking hit songs. You've often said that
the songs have been the key ingredient in
your remarkable success. The last time |
interviewed you, you told me that you
picked Lucille out of a stack of about a
hundred songs, and that it had already
been turned down by a dozen or so peo-
ple. Then with The Gambler, you were
the fifth or sixth person to record that
song, but you were the first major artist,
of those who recorded it, who took a
chance and released it as a single. Do you
actually pick all these songs yourself?
How do you find them?

Rogers: The Gambler was admitted to
us with about 200 different songs. Larry
Butler (Rogers’ producer) found it and
said ‘I've found a song that I really think
you'll love. It's got all the ingredients you
told me to look for,” and he played it and
I loved it immediately, because it con-
jured up an image to me, and that’s what
I like. You can really see this man lying
there. . . . The same with Rueben James.

You really get a feeling of the white kid
that was raised by this black man.
Lucille, there’s a definite image created.
That's what | like about those kinds of
songs. She Believes In Me, while for
some reason, | don’t get a personalized
identification, 1 do get a feeling for this
relationship.

Allen: So you and Larry Butler work
together on choosing material?

Rogers: Larry Butler usually finds all
the material and he and I jointly will pick
all the final songs, because he and I, we
look for the same things, and once we get
in the studio, if it doesn’t do something
for me, even if it does to him, we don’t do
it. And if it does something to me, and
doesn’t do anything for him, we don’t do
it. Because we need to know that both of
us agree. There may be a lot of songs that
he will like that I don’t, or vice versa. But
it's those few that both of us like that
usually stand the best chance.

Allen: It's strange. All of those songs
we've mentioned have been big hits, but
bevond that, most of them have been
markedly different from one another.
Most of them are such strong songs that

Kenny fits the part as “The American Cowboy,” the title of his second TV special where he got a chance to live out one of his child-
hood fantasies working and living with the real life cowboys.
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once you hear them on the radio, you
think, 'Wow that's such a good song! No
wonder it went to number one. Yet, it's
hard to compare them to one another.
For instance, The Gambler is nothing
like She Believes In Me. In theme and
structure, most of your hits have been
Sairly different.

Rogers: I'm trying desperately not to
be predictable. For instance, Love Or
Something Like It was totally different
from all my other records. So was She
Believes In Me. So was The Gambler.
The idea is, that if I can keep coming up
with hit songs, then I don’t have to pick a
direction. The common denominators
are all there in those songs. They're all
country-influenced. And if you think
they’re not, walk into a top-pop station
and play my records, any of them, and
every one of them will tell you I'm a
country artist. It’s all relative. Country
people think I'm a little more rock: the
rock people think I'm a little more coun-
try.

But that's what is really exciting to me,
because my success now affords me the
opportunity, that, as long as I don’t veer
to far from what is really my accepted
form of music, which is a country form,
then I'm alright. You know, I was in a
jazz band for six years, then I was with

the New Christy Minstrels, which is folk
music, for a year and a half. Then I was
with the First Edition, which was a sort
of a pop-rock group. So I've had a lot of
different musical influences, none of
which, [ think, are too terribly far from
my roots, which is country music. For the
purists in the country field to say, ‘He's
not country,' I defy them. I ant country. |
have done other things besides country
music. I'm influenced by things other
than country music. I'm influenced by
music, not just any one element of music,
and that’s what makes me happy, even if
it doesn’t make those people happy. In
my albums, there's a little bit of
everything I've ever done. There's some
country, there's a touch of rock 'n roll—
for what I'm capable of. I don’t think I'm
capable of playing good rock 'n roll. I'm
too old for that. Too tired. (Smiles) But
my strength is the country story-ballad,
and when things get rough, that's what |
will always come back to, because I think
that's what 1 do best. But if I had an
album of all country story-songs, it
would be the most boring thing in the
world. So what [ try to do is break it up a
little bit and give the people, maybe a lit-
tle something different.

Allen: You've been in successful bands
ever since you were a teen-ager. Has

The “Gambler” takes time out for a game of cards while backstage at one of his concerts.
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music always seemed like a natural
career for you? Looking back, what was
vour first motivation to get involved in
music as a profession?

Rogers: When | was a kid, about four
years old, I used to go twice a month or
so to my grandmother’s and grand-
father’s house, which was in East Texas.
My father was a fiddle-player. Not a
professional fiddle player, just a fiddle-
player, and all his brothers and sisters,
there were six of them, all played some
instrument. They would all get together
on the front porch and play music on
Sundays. And I used to get the greatest
feeling out of that. | was only four years
old or so, so I wasn’t involved at all,
other than to just sit back as a spectator.
But they had so much fun! If someone
screwed up, they just laughed. It seemed
like such a great strengthening factor in
that family. The music itself seemed to
create such a positive influence on them.

Allen: You came front a rather poor

Samily didn't you?

Rogers: Yeh. 1 grew up in what was
nearly the ghetto of Houston. It was a
great childhood for me though. We were
very poor, but I didn't know the
difference, because everybody around me
was poor. | thought the whole world was
that way. So it's all relative. Once |
became conscious of the fact that this is a
capitalistic society, and if you work a lit-
tle harder, chances are, you'll make a lit-
tle more, and if you work a lot harder,
you'll make a lot more, rather than be
bitter about the fact that I didn’t have
much, it made me want to get out and
hustle a little harder and see what I could
do. It was a personal challenge to me.

Allen: It seemis obvious that after all
these vears, it's still all a challenge to
vou. Sometimes I get the impression that
vou approach you career almost as a con-
test. You seem to want to see how far you
can go and how much energy vou can put
into it.

Rogers: I still remember when [ was a
kid, my dad was always saying, ‘if we
could get a couple of hundred dollars
together. . .." So [ got to thinking, a cou-
ple hundred dollars, is what | need to be
secure. But after I got a couple of hun-
dred dollars, that wasn't anything, and
then I got a little older, and | thought it
would take a couple rhousand dollars.
... No matter how much you're making,
you're always thinking, *How much is
enough?” You start wondering. ‘Well,
I've got enough to live on today, but what
dabout ten years [rom now? What's the
dullar going to be worth then?” And
that's why there’s so much overkill. You
just have to keep going, not tn prove you
can do it. or not to prove that you can
keep up with the Jones’s, and not just to
have more money than anybody else, but
just to know that when you're 65 you're
not going to be on welfare.




Allen: You seem to have a very firm
grip and a very realistic outlook on the

Sinancial aspects of your success.
Rogers: I think that I
businessman. And I am of the opinion

that if I make it (money), then I'm going
to be the one to spend it. /, meaning my
wife and 1. I mean, money isn’t the end
of the world! It’s the fun of doing things
that’s exciting to me. If I buy a building
and just say to somebody, ‘OK, fix it up
and let me know how much money I can
make, what have I done? But if I buy a

building and I go down there and pick

out the colors myself and I put the trees

in, and say, ‘Yeh, I like this,” and ‘No, |

don’t like this,” then when I'm done, I'm

proud of it. I've put something into it,
and I've taken something out.
My interests are very diversified, and |

think that’s what keeps my adrenalin go-
ing. I have this building here on 16th
Avenue that I'm totally reconstructing.
That's why I was looking out the window
when you came in. I was checking to see

if they had finished painting an area.. . .
I am remodeling a home in L. A, and |

own a bunch of other things that I've in-
vested in. I'm negotiating for 20 acres of
land in Hawaii right now. I'm involved in
some stock that I'm constantly checking

on.

You know, really what life is all about
for me, is to be able to find someone that
I’'m very happy with, which in this case, is
my wife; someone I can spend the rest of
my life with. You take something from
life that you enjoy, and I think part of the
enjoyment of taking from it is putting
something back into this life. For me, it’s
things like helping young kids in the
music business, and helping some tennis

player friends of mine that I've spon-

sored on the road. So part of the money
that I make goes back toward helping

other people. I do a lot of charity work

for the cerebral palsey clinic. I host a
celebrity softball tournament in Las
Vegas every year, and totally on the

strength of that one game alone, we sup-
port the Nevada Special Olympics.

You see, I look at life as a series of

days where you try to string them all
together with good memories and try and
do something good with your time, enter-
tain yourself and entertain others and

feel like that if something happened to

you tomorrow, number one, you could
honestly say you've had a good time, and

number two, you can honestly say you’ve

tried to at least leave this place a better
place than it was when you came.

am a

Whether I have or not is for someone else
to judge. I really have tried to improve
the quality of everything I've been in-
volved in. I've tried to give young people
a chance at jobs and promotions. The
band that I work with, I try to help
further their individual careers, aside
from their involvement with me. And
that's what it’s all about. It's finding
fulfillment.

Allen: [ understand you just bought a
huge house out in L.A.

Rogers: Yeh, this is my third one in
two years, and they keep gettin’ bigger
and my wife keeps goin’ crazier. She
swears that I'm going to move her to
death. But we've made phenomenal
profits on them, and we’ve created some
beautiful places. So to me, it’s like
writing a song: when you write a song
and record it, you don’t want to sit there
the rest of your life-and do the same song.
Y ou want to move on to another song. Of
course, women are different. Women are
nest-builders. They like to say, ‘This is
where we’re going to live for the rest of
our lives and I'm going to raise our
children here. Me, 1 like to create
something and when I’m through, I like
to move on. So this particular house that
we just bought, we’re probably going to
be there at least five years, maybe ten
years, because it’s such a special place.

And it'll probably take me that long to
get it finished!

Allen: [ understand it's really big.

Rogers: It’s enormous. It’s ten thou-
sand square feet and it’s on two acres of
land.

Allen: How many rooms?

Rogers: I don’t know. Probably about
35. But our house has always been like a
hotel anyway. We've always had people
staying with us, so we need a lot of room.
We're putting in a tennis court. But it’s
really just an investment to me. It’s a way
to beat inflation. So the actual living in
the house is not really as exciting to me
as what it does for my future. It really
secures my monetary future. This one
house alone, the profit I'll make from
this when it’s all over with, really to me,
is what finally makes me feel like I won’t
have to worry anymore.

Allen: You've mentioned retirement,
and you seem to have a bit of a preoc-
cupation with making sure you are finan-
cially secure in your golden years. Have
you actually looked ahead and thought
about retirements? Would you stay on
the West Coast? Or where would you go?

Rogers: In my fantasy, I see myself
laying out on a beach in Maui with a
deep suntan. But the truth is, I think in a
couple of months I'd be bored silly. I'm
buying some land down there, but if I
change my mind, the worst that’ll happen
is that I’ll have made a good investment.
Ten years from now, that property is go-
ing to be worth a fortune. I try to make
my dreams correlate with my in-
vestments, so that whatever my dreams
are, they're not just thrown to the wind.
Because we all change our minds. I
mean, five years from now, I don’t know
what I'll want to do. I might want to be
in carpentry work. I love that kind of
work. I'll sit there and watch them work
on my house for eight or ten hours at a
time, and I'll go in and they’ll show me
how to do things. They taught me how to
do casings around the doors, and I did
some beautiful door moldings. They
would have cost three thousand dollars
for me to have someone come in and do
them, and I did them myself. Again, life
is just a give and take of what you get out
of it and what you put into it. And
whatever makes you happy, you’re going
to ultimately seek out, and so am I. And
the things it takes to make me happy
now, will probably change in the next ten
years. They've changed in the last ten
years. So I just have to be flexible enough
in my position.

It is actually several months later before
this conversation with Kenny Rogers
resumes. This time, it is October in
Nashville, two days after the televised
CMA Awards show on which Rogers last
out to Willie Nelson for the covetted
Entertainer of the Year Award. A late

afternoon press conference has been
scheduled, just before Rogers goes back on
stage to emcee the United Artists Records
Show at the annual DJ convention.

The conference is held in the corner of a
hangar-like backstage area amidst a
clutter of stepladders and stage props.
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English camera crews, Japanese radio an-
nouncers and European journalists, along
with a dozen or so others, set up their
equipment and nervously check and
recheck their light readings and recorder
battery levels as they wait for Rogers to
make his entrance.



Rogers finally appears, looking almost
regal in a fancy blue tight-fitting, open-
chested shirt and an understated gold
chain and pendant around his neck. He
seems cheerful and relaxed, despite his
mild upset at the show earlier in the
week. Against the constant click of
cameras, with no less than a dozen
microphones stuck in his face, he fields
the mixed bag of questions with the ease
of a presidential candidate who's just
topped the Gallup Polls.

European journalist: Do you think the
old styles of country music will carry on?
Or do you think that pop music will take
over?

Rogers: Oh no, | think there will
always be a demand for the purists in this
business, which to me, are the George
Jones and the Merle Haggards. This is
witnessed, I think, by Willie Nelson win-
ning the Entertainer of the Year Award.
I think that was a big step forward,
because I think Willie is more closely tied
to the purist forms of country music that
say, | am, or Crystal Gayle or Dolly Par-
ton. I think that proves there is still a
great demand and a great need for that
particular form of the art of country
music.

Country Music: You keep finding
some of the best songs that Nashville has
1o offer, and it’s often said that the songs
are the most important element in an ar-
tist’s continued success. Can you keep
finding songs of this caliber?

Rogers: If they can keep writing them,
I can keep finding them! (laughs.) I think
one of the things that has hurt a lot of
artists—and | think ultimately after
they’ve been in the business a while, they
begin to see this—is that the minute you
start worrying about who writes a song
or who publishes a song, or who makes
money from that end of it, you start
limiting yourself to a certain group of
songs. So I think the trick is, you have to
make yourself available to these guys
(the writers). While I can’t always do it
personally, that’s part of my producer,
Larry Butler’s job. Larry will sit down
and listen to maybe 300 songs and weed
out 270. And I'll come to town, and he
and [ will sit down and listen to that 30,
and we’ll pick four that we’re going to
record that night. It’s like a footbali cut,
and those songs that make it to the finals
are really the best songs.

Country Music: /t's hard to imagine
now, but I understand that when you first
disbanded the First Edition and went out
on your own, you didn’t have a great deal
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of confidence as a solo artist. Was there a
period there where you had to get used to
being on stage by yourself?

Rogers: Well, there were a lot of
physical factors when the First Edition
broke up that I had never really en-
countered before. Not the least of which
was walking on stage. It seems like a sim-
ple process, but I had always. for fifteen
years, been with a group, behind a micro-
phone with a bass guitar strapped around
my neck. And then all of the sudden, in
the midst of the first show I worked by
myself, I realized that it was boring to me
to be standing in one spot, so it had to be
boring to the people watching. So I
realized that I had to start moving
around some. | had to learn to pace
myself, you know. At first, when you're
doing a fast song, the inclination is to
move at the same pace you're singing,
and you end up running back and forth
across the stage. | was tripping over
microphone cords. I would have
tripped over a piece of tape, those first
couple of dates. It was kind of cumber-
some for me at first. But it's also part of
the growing process, and I enjoyed that
phase of it too, trying to figure out what
to do to make it right.

Country Music: Have you always
known how to talk to audiences?

Rogers: No. When the First Edition
was together, until about the last two
years, | didn'tdo any talking at all. Terry
Williams, who was my partner in the
group, was the spokeman. I was kind of
the straight man for him. And then he
kind of outgrew the image he had created
for himself, which was kind of a funny lit-
tle kid, and he came to me and said, ‘I'm
getting kind of tired of doin’ that funny
little kid routine, why don’t you talk to
them for a while?” My response was, ‘My
God!”” Ad I'd ever said on stage was
‘Whaterya gonna do, Terry? So you
know, it was a strange thing to do. Yet
again, almost like anything else, you
almost have to throw yourself to the lions
and make a fool of yourself a few times
to find out what works and what doesn’t.

English radio correspondent: You were
once in a folk group (The New Christy
Minstrels), and then you were with a
rock group (The First Edition), and now
you have come into country music. What
is next?

Rogers: | don’t know. Ironically, even
before the New Christy Minstrels, | was
with a jazz group (The Bobby Doyle
Trio) for six years. So my feelings are
that I am a country singer who can do a
lot of different types of music, but my
real strength is exactly where I am now:
with the country story-ballad. I would
like to believe that I can just stay where |
am, but just keep finding new songs that
have new sounds and new twists to them,
with that same common denominator of
honesty and simplicity that country
music has to offer. ]
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JOHNNY CASH &
JUNE CARTER

Fidgeting from one foot to
the other, June Carter Cash in-
ches around her dressing room
with a sound man and two
make-up artists in tow. As her
make-up lady re-touches June’s
pale lipstick, she explains—
without moving her lips—why
she's in such good spirits.

*John and I've been having a
big time the last couple of days.
We've been hiding out in the
woods,” she mumbles. “We've
got this little place out in the
country and we've just been out
there relaxing and getting away
from things.”

There's nothing Johnny and
June Carter Cash cherish more
than a little freedom. Ard when
they board the Concorde this
Christmas season, they're
headed for at least three weeks
of it.

“Twenty-three days of free-
dom,” sighs Johnny, reared
back in a big lounge chair in-
side his dressing room at the
Grand Ole Opry louse. **Total
freedom.”

*“June and John Carter and I
usually go to our house in
Jamaica for Christmas, but this
year we've worked so hard—
too hard—and [ wanted to give
June the dream vacation of a
lifetime,” the big man explains.
“We're going to London,
Athens, Rome, Egypt and
Spain. I don’t think we've been
on television in those places and
they don't know much about
us, so we'll be pretty free.”

The Cash’s vacation is not
designed entirely for twenty-
three days of *R and R." Their
itinerary includes sightseeing
excursions to various historical
sites from the beginning of
Christendom, an important
part of their everyday lives.

“We'll see ancient Corinth,
take a trip down the Nile, visit
the place in Egypt where they
speculate the baby Jesus was
brought, take a look at the
catacombs of Rome and St.
Peter's Basilica.” maps out
Johnny. “We're going 10 have
an audience with President
Sadat, and we're hoping for an
audience with the Pope.”

To strangers, the huge *‘man
in black™ might look stern,

hardened—even ferocious. But,
when his thoughts turn to his
wife or his nine-year-old son,
John Carter, the love and depth
of feeling he has for his family
seems to melt away the deeply
chiseled lines in his well-
weathered face. He smiles.
“This will be a special Christ-
mas for us,” he says. “It's a
time to look back on the past
and reflect on our lives and our
direction. We want to be sure
we know our little boy as well
as we should and that we're
bringing him up right.

“Christmas is back to where
it should be for me—the
celebration of the birth of the
Christ child. And I see that
through John Carter. He can
tell the Christ story as well as
anyone. He knows every
detail.” *“Yes,” he reiterates,
*Christmas with June and John
Carter will be a very special
one.”

Thinking of Christmas with
his family reminds Johnny of
his childhood holidays when his
daddy would wake the whole
family “‘before the crack of
dawn.”

**My daddy loved to watch us
open our presents and get after
the fireworks. We always had
fireworks. Then, at sunup,
every Clitistinas from the time
I can remember at age three,

my daddy would shoot off a big
stick of dynamite in the middle
of the road. You could hear it
echo for miles and miles and
miles. . . Woke up everybody in
the whole county,” he laughs.
*Even though we were shooting
off firecrackers, we never
forgot what we were celebrating
about.”

“We try to remember it as a
very holy day in our family,”
says June as she joins her hus-
band for a quiet supper in his
dressing room. *‘Christmas is
love. It means giving love and
being loved. It's more than just
the celebration of Christ's
birthday, it's the joy of giving.
It's love,” June says quietly.
*“Just—love.”

KITTY WELLS &
JOHNNY WRIGHT

In all their 42 years of
marriage, Kitty Wells and her
husband and partner, John
Wright, have never spent a
Christmas apart. On only one
Christmas did they find them-
selves away from home and
their annual holiday feast with
over 50 members of the family.

While it was not their
favorite Christmas, by any

Kitty Wells and Johnny Wright prefer to spend Christmas at home, but they do remember the time when

means, it did have its rewards
and redeeming qualities.

“In 1960, we were booked
for 21 days in Germany to per-
form for the servicemen,”
recalls Kitty. “That put us right
through Christmas. But 1
remember we met this young
boy who had just gotten over
there and was all broken up
‘cause he couldn’t go home. It
kind of helped make his Christ-
mas to see someone from
home. And it made us feel good
to make him feel better.”

Kitty reflects on her past
Christmas’ as a child from a
large family and wonders if
today's children appreciate
their prosperous times.

“We were really lucky to get
a doll or some other little toy to
play with. Nowadays we're all
guilty of giving our children too
much.”

“What I remember about the
past,” says John, *is a lot of
noise. We used to get out our
shotguns, shoot off firecrackers
and blow whistles—anything to
make noise. I lived on a farm
and we'd blow up the hog
bladders in November after

we'd slaughtered the hogs.
They'd dry like big balloons
and on Christmas Day we
couldn’t wait to pop those
things!"

Kitty and John openly ad-

they spent 21 days in Germany and performed for the servicemen during the holidays.
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mire and respect each other’s
work and share the responsibili-
ty of selecting songs for each
other to record. Both agree that
one of the greatest gifts is the
ability to make others happy—
to lift the spirits of those less
fortunate. Like every other
year, their group plans to pay
visits to hospitals and old folks’
homes.

**Around Christmas we
always take time out to play for
the Veterans Administration
Hospital or the Bordeau Home
or Tennessee Preparatory
School,” says John.

*I like to perform for the old
people best,” Kitty says,
*“because they can’t get out and
enjoy the season like the rest of
us. One of the nicest things
about being an entertainer is to
feel like somebody likes you
and your work.”

Religion and the celebration
of Christ’s birthday is just as
important to Kitty Wells and
John Wright today as it was
back in their less fortunate
days.

“The only difference I can
see,” says Kitty, “is that I had
to grow up before I realized
that Christmas is all year
‘round.”

KENNY ROGERS &
MARIANNE
GORDON

If Kenny Rogers weren't
violently allergic to Christmas
trees, his wife, Marianne,
would probably have three or
four decorated around their
massive new home in Bel Air.

But, since Kenny’s throat
swells shut and his voice drops
an entire octave, she’ll have to
deck the halls with an artificial

tree and fake garland. Not ex-
actly her style—but a small
price to pay for the sweet and
saleable sound of Kenny
Rogers, the hottest country-pop
recording star today.

After filming the CBS Movie
of the Week, The Gambler, this
month, Marianne and Kenny
plan to skip town—and take a
few friends with them.

“*“We just bought a new
plane,” says Kenny, who insists
that as extravagant as it
sounds, by leasing out his first
plane, it's *‘a great business
deal.”

*“It’s a Lockheed Jetstar; the
only plane approved for
Presidential use and it’s actual-
ly designed so you can take off
knowing you don’t have an
engine... It has four. Our
plans are to take a bunch of our
friends with us to Acapulco or
Puerto Vallarta.”

*“Only one problem, Kenny
Rogers,”™ chirps his sparkling
and stunningly beautiful
actress-wife, Marianne, as she
leans over to confide in me.
“We've been thinking about
having a child. And I had lunch
with a lady the other day and
she told me her husband is still
sick from a trip to Mexico,
where he picked up something
in the pool. Well, if I'm going
to be pregnant, I really don't
want to be getting sick and. . .”

“*Scratch that then,” in-
terrupts Kenny. “We ain’t go-
ing there. How about Hawaii?”

It doesn’t take long after be-
ing with Marianne and Kenny
to notice the subject of children
as an ever-present issue for
discussion.

Both Kenny and Marianne
have some pretty strong
feelings and, perhaps, reser-
vations about their potential

roles as parents. Their mutual
decision to have children has not
been determined lightly.

*“Up till now,” explains
Marianne, *I wanted to make
sure | was ready. This is a big
decision. Y ou know, back when
you were seventeen, it seemed
glamorous to have a baby.
You watch Father Knows Best,
and you can’t wait to have a
family like that. But that’s just
not the way it is.”

‘*Marianne is concerned
about her availability to me and
mine to her and the child,” says
Kenny, intently watching his
wife’s reaction across the
breakfast table. “I have two
children by previous marriages
and I think in the past I haven’t
been a particularly good father.
Success was the most impor-
tant thing in the world. But one
of the nicest things about life is
that you can learn from your
mistakes.

“l honestly believe a child
can bring a family together,”
continues Kenny resolutely. ‘It
creates a reason in lite. If two
people go through life without
any responsibilities other than
to themselves, at some point
they'll feel a void.”

*One of the reasons I believe
we should have children is
because of something I heard
once and it brought tears to my
eyes,”” agrees Marianne.
“Somebody said the greatest
gift a man can give his children
is to love their mother. And
Kenny and I have such a good
relationship, 1 feel it would be a
shame to deprive a child of it—
almost a sin.”

Maybe it’s because Christ-
mas means loving and giving,
and spending time with loved
ones, when Marianne and Ken-
ny Rogers pause to consider the
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Kenny Rogers and Marianne Gordon plan to take their new Lockheed Jetstar airplane with *‘a bunch of our
friends” and travel to Acapulco or Puerto Vallarta this Christmas.

joys of Christmas their
thoughts turn repeatedly to the
possibility of a future family.

**Christmas has always
meant both the tradition of
Santa Claus and the celebration
of Christ’s birth,”’ says
Marianne. *“There's a little
non-denominational church 1
like to go to called, ‘The
Church On The Way.’ I really
love it because they always give
such a positive interpretation of
the Bible, and that’s what I
want to believe.”

“Unfortunately for me,”
says Kenny, *I don’t feel
Christmas as a ‘religious ex-
perience.” I'm probably the
product of commercialism or
something. But Christmas is a
very important time—kind of a
legal slowing down point. To
me, it’s a time for us to stop
and take stock of what we have.
A time to look around—and be
thankful.”

JESSIE GOLTER &
WAYLON JENNINGS

It must be nearly impossible
to think about Christmas when
it’s mid-October, you've just
travelled all night in a bus,
you're 2,000 miles from home,
your wife's supposed to be with
you but she isn’t ’cause she’s
home in bed with a fractured
elbow and a black eye from
“showing-out’ on roller skates,
you've just been awakened by a
persistent writer from Nashville
—and, to add insult to injury,
you're only halfway through
with a 22 day cross-country
tour.

But a promise is a promise;
and Waylon Jennings is a man
of his word. So, in spite of the
inconveniences, he and his
talented, singer/song-writing
wife, Jessi Colter, slowed their
action long enough to reflect on
Christmas’ of the past and
share their personal sentiments
on the significance of this
special holiday.

“What I look forward to this
Christmas is just hanging out at
home" says Waylon, indicating
he prefers to view Christmas as
kind of a laid-back, but very in-
terested, bystander.

“To me, Christmas is a get-
together time, dedicated to
kids. What I enjoy most is the
giving at Christmas, and seeing
friends and family enjoy







No Vacations For

DOTTIE WEST

Halloween in Atlantic City, and the
casino's crawling with revelers.

The slots clatter and, not infrequently,
chink with returning coins: the roulette
wheels chitter; chips change hands, from
croupier to The Gambler and back again;
an occasional fully costumed clown strolls
through, but nobody seems to notice.

The casino is Playland for these adults
who have, for the evening, escaped the
everyday pressures back home in the
Bronx or Hoboken.

Tonight, they're Players: gamblers,
honeymooners, clowns—whatever they
wish to be. A mid-week vacation, an even-
ing on the town, it’s time to relax, however
briefly. before returning to Brooklyn or
Hackensack.

The Players overflow into the Cabaret,
where they relax even further as the Enter-
tainers go to work.

Work?—That nice-looking couple up
there is having too much fun to call that
work. They're just singing and making
jokes and enjoying each other’s and the
audience’s company. If thar's work, we’ll
take the job.

About two years ago,

On a train bound for nowhere

I met up with The Gambler. . ..

The paraphrased lyrics, of course,
belong to Kenny Rogers, but it might well
be Dottie West who sings them. Right
now, in the Atlantic City cabaret and con-
cert halls across the country, she’s making
it all look pretty easy. But two years ago.
her career was, essentially, bound for
nowhere until she met up with Kenny
Rogers who, through a spontaneous gam-
ble to record a duet with her, got Dottie's
career back on the track.

Full speed. non-stop, no detours, please.

Dottie West's a Worker, for the benefit
of the Players, and while they may enjoy
her on their vacations, she’s taking no time
out for one of her own.

“We say we are every year . .." laughs
her husband-drummer, Byron Metcalf. . . .

“ ... But it ends up that we don',”
chimes in Dottie.

by Mary Ellen Moore

“Always something important comes
up,” continues Byron, “‘and we say, ‘Oh, it
would be silly to not do that.” You do it
while you can, because it might not be
available tomorrow. When you're hot, if
you're lucky enough to get hot, you really
have to take advantage of it. You don’t
want to go crazy, but you want to do as
much as you can. Reap the benefits of your
luck. It would be silly to take a vacation in
the middle of it.”

Some people might think it silly not to.
Since that fateful recording of Every Time
Two Fools Collide, Dottie’s career has
soared: Two gold albums with Rogers,
several hit singles, concerts that have
played to thousands, Country Music
Association's Duo of the Year award, two
years running. . ..

Surely she can afford to take a vacation?

Uh-uh. Dottie West has been working
twenty years (o get to the top, which is
where she is today, and she’s not about to
let a little thing like time off derail her
plans.

“I've always worked a lot,” she ex-
plained as she curled up on the sofa in her
hotel suite. *I really enjoy it. Working
with Kenny has been a whole new thing for
me and it’s given me a new beginning in the
business because I'm working in new
places. he took me to new management;
the new booking agency gets me to the
cross-over crowds. And it's what I've
always really wanted. It's like so many
dreams come true for me.”

Rather than sit back and rest on her
fulfilled dreams, however, Dottie is work-
ing as hard as ever to fulfill some more.
She has a habit of heaping praise on Ken-
ny, and when it's pointed out that she, too,
deserves some credit for the success, she
laughs:

“Well, it does take two to make a duo,”
and then quietly adds, *‘I know that it did
more for me than it did for him: 1 know
that.”

And knowing that, Dottie West's next
dream is to see how well she can make it on
her own. She and Kenny will probably
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always be a duo—their third album is
scheduled for release, and they're con-
tinuing to tour together—but she's also
making a concerted effort to work as a
solo act.

“Working with Kenny has
been a whole new thing for
me and it's given me a new

beginning.”

I really enjoy working with Kenny. but
| need the other, too—I need it for me.
Not only does my career need it, but / need
it. And I've noticed a big ditference in my
audience, not only in age, but in numbers,
too, which makes me real happy. | needed
to see that; I needed to know that I can
draw crowds now, big crowds alone, for
my own satisfaction, and to see what doing
the duets has done for me.”

The duets have done a lot. Although it’s
been many vears since Dottie has actually
seen hard times, with her—as with many
entertainers, the worst times seem 1o serve
as the stimulus for all future times, no
matter how well things are going.

That's why vacations seem silly to
Byron and Dottie who, although they did
not share the initial failures (she was
married to Bill West during this period),
both recall those skinny years in the late
50s and early 60s.

For Dottie, these were very special
years. A young woman with a big dream—
and a big conflict. She had become a
mother at an early age, while still in
college, and it was difficult to pursue both
the singing career and fulfill what she felt
to be her ultimate responsibility—
motherhood.

So it was a time of conflict. And, as with
many women torn by the same conflicts,
she began to count on a very special friend
to help her through the rough times and
share the good times.

For Dottie, that special friend was Patsy
Cline.



**She was my idol. I heard her on the
radio...” Dottie begins. For the next
thirty minutes. the few listeners in the suite
practically don’t breathe as Dottie recalls
her friendship.

“Then | saw her win on the Arthur God-
frey TV show. So as far as | can
remember, it's the only fan letter I ever
wrote to an artist. | was living in
Cleveland. Ohio, at the time—'57, ‘58—
where 1 did TV for four and a half years.

So | wrote her this letter and she wrote
me back. That's the way it started.“Then
she had Walking After Midnight, and |
loved that record. everybody did. But [
liked it because it wasn't really that twangy
country. It was what I liked. I liked Patsy’s
style and she absolutely became my idol. |
just thought there was nobody who could
sing like she could. I really listened to Kay
Starr and Patti Page—the same people
that Patsy had. As we would write back
and forth, we found out we had the same
tastes in music. And Mahalia Jackson—
we used to sit and listen to her records all
night, before either one of us was working
very much. Because when | moved to
Nashville, Patsy had just been there about
a year. She had just recorded Fall 10 Pieces
when | got there.

*So we just became friends: she invited
me to come over as soon as | moved to
Nashville. And I think she had a lot to do
with my first singing on the Grand Ole
Opry, because it's difficult to get on the
Opry without having a hit record. And |
didn’t have one, but they were using me as
a guest now and then. way before Here
Comes My Baby (the song which won her
a Grammy in 1965).

“And Patsy loved to cook and entertain:
she had a big heart, absolute gold. and just
loved helping people. She gave me some of
her clothes that burned when my house
burned in "69. And she did give me her
scrapbook, two weeks before she was
killed.

“We visited often. She'd call me when
she’d get in off a tour, and she'd come
over. If she was having good times and
laughing. then | was, or vice versa: when
one was down. the other was down. She
was married to Charlie Dick and they had
some problems—all couples do: Byron and
me have arguments. | like to forget ‘em: |
don’t want to remember those things.
because you like to remember the good
things.

*‘So one night she and Charlie had had
an argument and she called me about 2 or
3 in the morning to come over and talk
with her, So I got up and drove over and
we sat and talked ‘il sun-up. And we
laughed some and cried some. and just
talked about life. And she said. ‘Dottie, |
don’t know, 1 just have the feeling I will
never live to see 30." She was 29 then. And
I said, ‘Oh. Patsy, quit saying things like
that. You're going to see us when we're 80
years old, watking on that Opry. singing.’
She was just really, really down. talking

“Kenny is my best friend,” says Dottie of her partnership with Kenny which won them CMA’s

different than I'd ever heard her. Most of
the time she was really a happy person.
and just always cutting up. This particular
night. though. she was just very melancho-
lv and really on a downer.

“And here she was, with all these hit
records, and ['m sitting there saying. ‘Pat-
sy. I'd give anvthing. You're on top of the
world. Look at you. You've got all these
hit records and 1'd give anvthing to have a
record like Fall 10 Pieces. C'mon.” So we
sat up all night. and she got her scrapbook
down that she’d kept. She'd kept all the
charts, some fan letters. circled the charts
with red on her hits. That's another thing [
learned from her: she said vou oughtta
keep these kinds of things—pictures when
she was at Carnegie Hall. So now | have

[ want you to keep it.” And I said. *You
can’t do that. You want to keep this to give
to your grandkids some day! But Patsy in-
sisted.

**So we had been talking about some of
my ups and downs. too. just girl talk and
careers. and she knew | was having it
rough—I was only working a couple or
three days a month on the road. | had a
new baby. She knew | was having it rough.
My husband was my steel guitar player
and she used him on the road a lot of times
when she didn’t even need a steel player:
she'd do it for us to make money. But I'd
told her I'd stick it out—I meant to be a
singer and 1'd make it or die. So when [
got home and sent the kids to school and
sat down and started looking through this

_”I;afsy sag, ‘Before you go, Ilove you bot;ie, and | want to
give you this scrapbook, | want you to keep it.’ And | said,
‘You can’t do that. You want to keep this to give to your

grandkids some day! But Patsy insisted.”

scrapbooks where | mark where | have
been. Little things like this stick with vou.
from people you really idolize in the
business.

*“But anyway, at the end of our conver-
sation that night, when I said 1'd better get
home. it’s time to send the kids to school,
Patsy said. ‘Before vou go. | love you Dot-
tie. and | want to give you this scrapbook.

44

book. there was a check she had written
sometime in the night and stuck it in there,
for $75. with a little note that said, ‘This
will pay your rent this month.” I'm just
telling you that because that's the kind of
person she was. | really miss her still. I've
never been that close or shared those kind
of things with another female. especially in
the business. It was a rare friendship. . . .



Duo of the Year award for two years running.

*“*And what's so ironic, too, fate is really
something. I'he last thing Patsy said to me
was, ‘If it's my time to go I'll go. Two
weeks later, after she had given me that
scrapbook. on Saturday night she was
working in Montgomery. Alabama. and
on Sunday we were working a show in
Kansas City, a benefit for a disk jockey
who had really helped a lot of us with our
records. The promoter had talked to all of
us and asked if we would do the benefit.
because the man had been killed in a car
wreck and had left four kids and just
nothing—no insurance, or anything. So
about 14 or 15 artists went out there to do
the show. And [ was supposed to have been
on a plane with Patsy. It was supposed to
have been Randy Hughes, her manager
and the pilot, and Patsy and Billy Walker
and me.

“What's so weird is the Thursday night
before that Sunday I got a phone call at
my house, during dinner—and it was a Mr.
Johnson in Glasgow, Missouri. He said,
‘Dottie, I understand you’re going to be on
the show in Kansas City. | have just a
small honky-tonk, but I have a pretty good
country band, and I just wondered if you'd
come out and sing. | can give you a hun-
dred dollars.” Now, I'm brand new at the
time, just getting started in "63. | don’t
know to this day how he got my home
number. but he said he'd give me the hun-
dred dollars and then I could just drive on
—it was a hundred miles from Glasgow to

Kansas City—and I could drive on and do
the show. And I said sure, I'll do that. And
that’s the reason | wasn’t on that plane.
And Billy Walker decided to fly commer-
cial for some reason. So Cowboy Copas
flew with them, because Randy Hughs was
married to Cowboy Copas’ daughter: and
Hawkshaw Hawkins flew with them
because Jeannie Shepard, his wife at the
time, was expecting a baby just any day, so
he felt that would make it quicker.

“So Patsy went to Montgomery and did
that show on Saturday night, flew back to
Nashville on Sunday morning and picked
up Hawkshaw and Cowboy Copas, and
flew to Kansas City to do the show. We
were together in the dressing room that
whole day, and she seemed really happy.
All I can remember is that the last time |

“So tell me about fate . . . |

"

almost went with her. . !

saw her on stage that night she had on a
white dress that had a lot of chiffon, and
Patsy didn't wear that kind of thing much.
Her clothes were usually pretty tailored.
But she had lost a lot of weight and was
really looking good. It was when she was
her prettiest. And | remember her lifting
her arms and honestly, she looked just like
an angel. | loved her so much that [ was in
the back watching her show, and she just
killed them: she closed the show because
she was the hottest star there.

“After that we went and had dinner. It
was just a terrible storm. Rain was coming
straight down and the wind was terrible.
So they couldn't fly out: it was a small

plane. So she talked me into spending the
night and waiting ‘til the next morning
because she was going to have to stay over.
The next morning we all got up and went
down to have a good breakfast.

So when we finished eating, she picked
up the check for the whole table—one of
her favorite expressions was, ‘Hoss, let me
have it

*And [ said, ‘Patsy, | sure wish you'd
ride home with us. Kansas City is not real-
ly a long way from Nashville, and we’ll be
there soon.” So she said, ‘Okay, maybe |
will.” We'd just gotten word again that it
might be tomorrow before they'd be able
to fly out. And I also talked to Hawkshaw
who decided he would, then changed his
mind and waited for the weather to clear
up. So Patsy and | went up to the same
floor to get our luggage: she packed, we
came down the elevator, got downstairs to
the lobby—and she changed her mind right
there in the elevator.

“It was that close—she almost came
with me. So tell me about fate. I almost
went with her, then she almost came with
us in the car. It’s really strange. So she
hugged and kissed me goodbye, and | said,
‘Be careful, but I'm going to be worried
about you up there in that little plane,” and
the last thing she said was, ‘Well, if it’s my
time, hoss, I'll go.’

*“It was terrible. Then also in °63, 1
recorded with Jim Reeves, and that plane
accident happened when our duet record
was Number One. You talk about being
afraid of planes. And just a few months
after Jim Reeves’ plane crashed, there was
a small plane crash right in my back yard.

{Continued on page 66)

On a recent Mike Douglas TV Show, Dottie looking trim and fit, shows Robert Blake how to

use the exercise ropes that keep her in shape.
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AT LAST THE NEW 1980

OUNIRY US]G
CALENDAR

THE 6"ANNUAL EDITION

Here we are again, with our sixth annual Country Music
Allstar Calendar. We’re late this year. In fact, this newest
edition will not be ready to mail until the end of
November. However, our lateness is your good fortune.

ORDER FROM THIS PRE-PUBLICATION
SPECIAL AND YOU SAVE A DOLLAR!

What with printing costs and photography fees rising for
the past four years, it has finally become necessary for
us to raise the price of our annual calendar to $5.95.
However, if you reserve your advance copy now we’ll
send your copy along at last year’s inflation-beating price
of $4.95.

You’ll find the same first rate quality as other years,
with Johnny Cash and eleven more of your favorite all-
star acts in glowing full color. Like last year, the calendar
measures a big 8 %4” x 22” open, with ample room for
your own personal memos.

Don’t wait! Reserve your advance copy now and save
while this limited time offer lasts. Your calendar will
arrive in plenty of time for the new year. Order two or
more and we will even pay the postage and handling
within the United States.

Yy e LT
. Mail To: Country Music Magazine 1279-6 l
. Box 157 l
Rye, New York 10580 .
. D -1 1 11U SRR SRR POORs .
StrCet .. o e e oo s A EEE s o e s e+ - . - T EERoAes « -mol (e - 98
City .o State......ccoeveiieeennne Zip............. .
. ....Send me the 1980 Calendar (G60) for $5.95 ($4.95 plus .
| plus $1 postage and handling.) ]
l ORDER MORE THAN ONE AND SAVE EVEN MORE! ]
Send me .... 1980 Calendars (G60) for only $4.95 ea. and .
. you pay all postage (Good only in the U.S.A.) Canadian orders

| 2dd $2.00. No other foreign orders
L 10 I 1 L F 1 1 1 1 11 111/

PRE-PUBLICATION SAVING

Because we are little late with production of this
1980 calendar, we offer it to you here for a limit-
ed time at only $4.95. Order more than one and
we will also pay all postage within the United
States.

REGULARLY — NOW ONLY $4.95

THIS OFFER EXPIRES 3/30/80!
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Hank Williams, Jr.
Whiskey Bent And Hell

Bound
Elektra 6E-237

nlike many, | thought Hank |

Jr.’s last effort, Family
Tradition was a disaster,
plagued by weak material and
stoppy prodiiction. For the first
time, he seemed a bit too shrill,
and his gut response seemed ex-
aggerated. Not so here.
Whatever problems existed
before are gone, and Bocephus
is pursuing his special, primal
musical vision as il nothing had
happened. Since more artists
seem to be sliding into this vein.
it's good that Hank, Jr. is again
setting the standards.

Yet there are still those
strains of tradition running
through his wark, the elements
of rockabilly, honkytonk,
southern rock, blues [and even
dixieland] that have given his
music instant recognition. And
the ambiguous production has
been replaced by the well-
focused work of Jimmy Bowen,
who's shaken off his penchant
for overarranging here.

Whiskey Bent And Hell Bound
sounds, on the surface, like a
standard honkytonker of the
Moe Bandy variety. But Moe’s
lighter touch would be no
match for the sheer menace of
these lyrics. Tired Of Being
Johnny B. Good likewise seems
like the sort of tune Johnny
Paycheck could do well with.
Thing is, 11ank isn’t cxaggerat-
ing his anger for effect. He
means every word. 0.D.'d In
Denver, a tale of his own ex-
cesses, sounds like something
Hank Sr. could've written in
1952, had he heen able to get
away with recording it. Women
I've Never Had, done in style of
Jimmie Rodgers’ dixieland
recordings, is an ebullient
cclebration of hedonism, as is
his Chuck Berryized version of
White Lightnin’.

Three tunes, however, may
stand among his finest. The
stark, wrenching emotion of
Come And Go Blues is so per-
sonal one almost feels like an
intruder. Old Nashville Cow-
boys, a tribute to the singers of
Hank, Sr.’s generation, and in
three minutes explains what
happened to all too many of the

WIlI.IAMJ.

older greats with heart-rending
sensitivity. The Conversation, a
musical dialogue with Waylon,
is yet another Are You Sure
Hank Done It This Way tune
that summarizes the Hank Sr/
Outlaw connection.

It's taken Hank, Jr. many
years and many albums to get
to this point, to realize the
potential of the music within
him. But he’s here now, and this
may well be his definitive work.

RICH KIENZLE

Larry Gatlin

Straight Ahead
CBS JC 36250
hen a man discovers his
range of talents enable him
to be a singer, songwriter and
producer all at once, he’s going
to find all the opportunities he
needs.

He can get his own way,
succeed or fail on his own
terms. Larry Gatlin has done
some of both with his latest
album, Straight Ahead.

At its best, his freedom leads
to All The Gold In California,
which became his second single
to reach No. 1. At its worst the
result is Gypsy Flower Child.

Gatlin, intensely ambitious
and someone who could
become a spellbinding enter-

tainer, wrote all 10 of these
songs and he and his brothers
Steve and Rudy handled the
production. Gatlin’s face bears
a slightly expectant expression
on the album cover, like he
might be waiting for some
applause to roll in. He
shouldn’t yet feel too serene.

The starting point for
Gatlin’s work remains his
voice, a shining tenor with great
power that he uses with
remarkable control. He’ll never
be confused with anyone else, a
real plus in the music business.

Everything that Gatlin does
well is contained in Al The
Gold. He’s delivering a good
song, the harmony and
arrangement are excellent and
near the end there’s even a
great lick where an organ just

seems to ignite.

Can’t Cry Anymore is a good
song about a man who’s
already suffered too many
emotional depth charges. How
Much Is A Man Supposed To
Take? is in the same vein. Hold
Me Closer offers the line *Let
me be your good deed for the
day” and the catchy Taking
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Somebody With Me When [
Fall is easily the happiest song.

But the idea for We're No. |
is more than a little worn out
these days.

And Gypsy Flower Child is a
maudlin song that does not
work at all. Battered children
and a cycle that too often
repeats incredible pain is a sub-
ject requiring great sensitivity.
Gatlin’s lyrics are weak, the
arrangement—with a choir,
birds and wind chimes—is
totally overdone and the in-
dulgence is compounded by the
fact the number is seven
minutes long.

Larry Gatlin wants it all in
his career, and he’ll probably
get it. But he still ought to learn
to say no to himself.

HARRY MORROW
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Willie Nelson

Pretty Paper
CBS JC 36189

l like Christmas carols, but
never had much use for
Christmas albums, except for
the ones Phil Spectre did in the
early-mid 60’s. But when I
heard Willie Nelson had a
Christmas album this year, |
had a feeling I would like it. [
was right.

I put it on, and in three sec-
onds flat gave a sigh of
pleasure, right out loud. So did
my friend who was hearing it
with me. The sound that did it
to us came from the organ of
Booker T. Jones. I’'m not a
great fan of the organ, but the
light, airy tone it has for this
record is just right. Booker T. is
responsible for most of the
arrangements here, as he was
for the classic pop standard
album Willie made a little while
back. When Booker T. and
Willie get together, the result is
uncluttered, perfect music. I
hope they collaborate often and
forever.

Two of my very least favorite
songs are here, too, Rudolph
the Red Nosed Reindeer and
Frosty the Snowman. But

somehow, here I don’t mind

listening to them. A Christmas
miracle! There’s also three old
time carols, Silent Night, O
Little Town of Bethlehem, and
a snappy Jingle Bells. The rest
of the songs date from between
White Christmas, which opens
side one, to Blue Christmas,
which closes it. There’s also one
Willie original, Pretty Paper.
I might even give this a spin
or two next July!
PETER STAMPFEL

Moe Bandy

One of a Kind
CBS JC 36228

hird rate singers recording

albums of third rate songs
don’t bother me. Second rate
singers making albums of sec-
ond rate songs don’t either. But
when one of the very best does
an album of wall to wall sec-
ond and third rate stuff, I get
real disappointed. Except for
Best Ofs, there aren’t many
country albums with more than
two to four great songs on
them.

But there’s not even one here.
There’s one or two that aren’t
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bad, but whats a great singer
like Moe Bandy doing with
stuff that at best is merely not
bad? I've played this album half
a dozen times, and there are
only two tunes I can remember,

one of them just barely.

Is it Bandy's fault, or that of
his producer, Ray Baker? More
to the point, why were these
songs chosen? Were they the
best ones they could find? Were
they written by old friends they
didn’t want to turn down? Or
by folks they owed favors to?

Oh, well. A forgettable
album by an unforgettable
singer. Strictly for fans.

I got half a mind to ask a
friend of mine to send Moe
some songs. He’s written
dozens that are better than
anything on this album. Be in-
teresting to see what happens.

PETER STAMPFEL

Anne Murray

I'll Always Love You
Capitol SO0 12012
pensive and somehow
matronly Anne Murray
gazes reflectively from the
cover of I'll Always Love You,
bordered in sober black. This is
not- a grieving album by any
means, but it does strike a
moody, reflective pose
throughout, as Ms. Murray
sings of loves lost and found,
running the gamut from You've
Got-Me To Hold On To and I'll
Always Love You on the cheery
side one to Broken Hearted
Me, Wintery Feeling, and

Lover's Knot on side two, the
down side.

Ms. Murray, the consum-
mate professional, performs
well—extremely well, in fact—
and is superbly supported in
supple middle of the road
fashion by a group of Canadian
musicians; the album, in fact,
was largely recorded in
Canada.

There are several very fine
songs here, Lover's Knot and
Broken Hearted Me outstand-

ing among them, but there is no.

one magic moment, no You
Needed Me or Heaven Is Here
to transcend the smoothly
professional and tread in the

realm of rich emotion. Still, a
commendable, enjoyable
album, holding the promise of
many more to come from one
who has already delivered so
much. DOUGLAS B. GREEN

Glen Campbell
Highwayman
Capitol SO0 12008

len Campbell’s latest is a

wholly predictable but
nevertheless highly enjoyable
set of new country-pop songs
dominated not—as often in the
past—by Campbell’s vocal
pyrotechnics, but by powerful,
muscular production.

This sort of production might
overwhelm most artists, par-
ticularly if it came unexpected-
ly, but since this is the direction
in which Mr. Campbell has
been heading for some time, it
does not come as any kind of
shock, and in fact compliments
the pleasant though' generally
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light material.

Song selection here is good,
suiting both the production and
the performer, and
Highwayman and Hound Dog
Man stand out in particular.
One longs for the one song
which knocks your socks off,
but it is difficult to complain in
the face of overall high quality.

There is no new ground
broken here, but Highwayman
is a successful exploration of
known territory, and a fine
showcase for the songwriting of
the gifted Michael Smother-
man, who wrote six of the
songs, and the reliable Jimmy
Webb, who wrote two of the
others. It is quite a tour-de-
force for both.

There is not a lot of
wrenching emotion here, but
there is pleasant easy listening
aplenty; as this seems to be Mr.
Campbell’s goal, one must say
he has succeeded admirably.

DOUGLAS B. GREEN




Banded Together

Various Artists
Epic JE36177

c ountry music is becoming
an increasingly fast turn-
over business. There are more
artists than ever before and
there are more records compet-
ing to get into the top of the
charts. As a result, those that
do get there, just don't stay
there as long as they used to.
Great records are heard fewer
times on the radio before they
drop back off the charts and
gather dust in the radio
station’s file cabinets.

Such has been the case with
great single releases like Ain't
No Good Chain Gang.
Bartender's Blues, If You Can
Touch Her At All, and Willie

And Waylon And Me (by
David Alan Coe, and in my opi-
nion, one of the greatest quick-
ly forgotten singles of recent
years).

The great thing about
Banded Together though, is
that all of these previously
released singles, as well as a
whole lot more, are on here.

Though all of the tracks on
Banded Together have been
released before, when they are
all gathered on one LP, as they
are here, it is a virtual Whit-
man’s sampler of some of the
best moments in modern coun-
try music. Included on Banded
Together are two great studio
collaborations by Johnny Cash
and Waylon Jennings, a
spirited live solo version of
Good Hearted Woman by
Willie Nelson, two great songs
from Johnny Paycheck, as well
as others from Bobbie Bare,
The Charlie Daniels Band, and
George Jones.

It’s a shanie thal they don’t
release more ‘‘various artists’
LP’s like Banded Together. If
you didn’t get enough of these
great single records the first
time around, you'll get more
than your money’s worth here.

BOB ALLEN
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Don Williams

Portrait

MCA 3192

s are all his past efforts,

Don Williams' Portrait is
another personalized album
with his indelible musical
signature. Williams has a
penchant for one-word titles to
his albums—Harmony, Visions,
Expressions—which succinctly
capsulize the album concept.
Now comes Portrait, which is
exactly that. It is a musical
painting by a true master. This
is a melodic album with no
superfluous flash—just solid,
well-produced music. Again,
Williams® baritone voice is the
highlight of the album.
Like the Qutlaw From Laredo
in a little-known song of the
same name, Williams possesses
a ‘‘voice like velvet dragged
through the dirt.”

Co-produced by Williams
and Garth Fundis, Williams
has gone to the same well of
songwriters for material as in
the past. There are more excep-
tional songs from such tune-
smiths as Joe Allen, Wayland
Holyfield, and Bob McDill, as
well as several numbers written
by Williams himself. The

Merle Travis

The Merle Travis Story
CMH Country Classics 9018
Merle Travis did his last
recordings for Capitol in
the late sixties. He'd been on
the label since 1946, and had
seen his own recordings, like So
Round So Firm So Fully
Packed become major hits of
the forties. Smoke! Smoke!
Smoke! (That Cigarette), a
Travis composition, gave the
label its first million-seller
when Tex Williams recorded it
in 1947 and Sixteen Tons,
another original did likewise
for Ernie Ford in 1956. And the
Travis guitar style that in-
fluenced Chet Atkins and
countless others, was also cap-
tured on record. But for the
past decade, with a couple ex-
ceptions like the landmark Will
The Circle Be Unbroken LP

and his album with Chet
Atkins, Travis has done little
recording. In the past few
years, there were rumors of ill
health, then his third marriage
came unglued and he wrestled
with personal problems. So
when | heard he was recording
again, 1 wondered what the
results would be.

But this engaging two-record
set shows that Travis, country
music’s Renaissance Man, has
serviced his legendary picking
might have a few rough edges,
and his voice may be huskier,
but that wry humor and
enthusiasm are unchanged.

There are no new songs here,
just rerecordings. But taken as
a whole, they underscore his
contributions of the last few
decades. His guitar instrumen-
tals are as sparkling as when he
first recorded them. His coal

mining songs inspired by his .

D tm

Kentuckyroots are as stark and
sensitive as they were 24 years
ago.

The high point, however is
the reception of his honkytonk
hits of the forties, which
featured trumpet, accordion
and steel guitar. The accor-
dion’s gone, but the old sound is
captured by the work of Johnny
Gimble and fellow ex-Playboys
Alex Brashear on trumpet and
Herb Remington on steel. He
also rerecorded Re-Enlistment
Blues, which he sang in the
1953 movie From Here To
Eternity (with a very drunk
Burt Lancaster).

With much of the Capitol
material out of print, The
Merle Travis Story is an essen-
tial overview of a man who
deserved a place in the Hall of
Fame years before he actually
got it.

RICH KIENZLE

production is simplistic,
traditionally laid-back, and
sensitivie to the lyric. On most
of the songs the Shelly Kurland
Strings provide a subtle
background.

The album’s best song is not
necessarily its most commer-
cial. McDill's Good Ole’ Boys
Like Me (not to be confused
with the recent Moe Bandy—
Joe Stampley hit Good Ole
Boys) is a gem. This version is
thoughtful and deep, a recollec-
tion of childhood memories
gone forever except from the
mind. A song of introspection,
the tune is one of McDill’s best
ever,

Another standout is Roger
Cook’s Love's Endless War,
sensitive and almost dirge-like,
with Charles Cochran’s piano
and Lloyd Green’s steel guitar
accenting the sad, fragile
melody.

Williams® record company is
sure to garner another string of
hits from this album. Best bets
are Joe Allen’s Circle Drive-
way, a clever song about not
wanting a love to end; the light-
hearted and explicit Woman,
You Should Be In Movies,
written by Buddy Cannon;
Wayland Holyfield's Steal My
Heart Away; and McDill's
We've Never Tried 1t On Each
Other, an uptempo number
with a bubbly lead guitar solo
by Barry Byrd Burton formerly
of the Amazing Rhythm Aces.

The two contributions from
Williams' pen—Love Me Over
Again and We're All The Way
are two positive love baillads
which serve to round out the

‘hues of this multi-colored

album.
Ever the creative maverick in
a business which all too fre-
quently settles for insipid, albeit
innocuous commercial music,
Don Williams has again come
up with dn album whichimakes
a personalized, meaningful
musical statement. While the
subject matter is more varied
than before, Portrait is no
departure from the past. Yet, it
is every bit an exploration of
the mind, heart, and soul.
KELLY DELANEY
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Carlene Carter
Two Sides To Every

Woman

Warner Bros. BSD 3375

L abels just get in the way of
enjoying new music. Don’t

burden the spirited Carlene

Carter with anything that’s go-

ing to prove confining. If

there's a word that gives even a

satisfactory hint about her it
would have to be contem-
porary.

Wise beyond her years, she's
a woman with drive, a fine
voice and that valuable
something extra, the ability to
write a song for herself. She's
also taking risks, trying the un-
expected, escaping from that

killer phrase ‘‘doing what
you're supposed to do.”

Is there any real freedom
besides the chance to make
your own mistakes?

Ms. Carter and the good ole
boys are not going to look at
life in quite the same way, so
she's not refining her style to
the shuffle of beer drinking
music. )

The lyrics to the title song
Two Sides To Every Woman
are a provocative mass of con-
tradictions, framing the dilem-
ma of women trapped in lives
that are nowhcre near reward-
ing enough. The tragedy is that
such a woman may never
become her own person, **She's
lost her pride,” Carter says,
“but she's too proud to admit
i.”

She wrote that song and four
others and co-wrote Lwo of the
remaining four for the album,
which was recorded in New
York.

Ms. Carter perfectly cap-
tures the poignance she put into
Gould Hearted Lady, especially
when she's getting at the heart
of despair: **You're slow dying
fire, someone's unanswered
prayer.”

Coming right before those
two thoughtful songs is one that

is definitely memorable.
Swap Meat Rag will even strike
some listeners as controversial.
Name another classic that
takes a look at—
congratulations, you guessed
right—wife swapping in subur-
bia. Even those great cheatin’
songs aren't like this!

Ms. Carter’s going to get a
lot better as a songwriter, but
even now she comes up with
lines worth remembering, like
‘“*All mistakes make for
wisdom, that's the way he sees
them™ It's No Wonder Why [
Love Him.

Old Photographs casily
struck a chord of recognition.
That’s because it's built on an
idea that's part of the bedrock
of country music: you haven't
lived unless you know the sense
of loss. Ms. Carter works a sub-
tle turn from casually claiming
old photographs always make
her laugh to the admission that
sometimes they make her cry.

The song is the only one
that's a threat for country air-
play. Carlene Carter is her own
woman, and she should be.
She's got an exciting future.
But let’s accept Two Sides To
Every Woman for what it is—a
good rock album.

HARRY MORROW

Randy Barlow

Randy Barlow

Republic, RLP6024

T op executives at big record
companies probably run up

more dollars on their expense

accounts for business lunches in

two weeks than a small record

label like Republic spends on

promotion in two months.

But so what. The small labels
still somehow manage to get
the job done, and often they do
it better. While these mega-
labels have a tendency to sign
more artists than they can
effectively manage, and then
proceed to lose some of the
more promising ones in the
shuffle, small record labels

have traditionally, offered an.

alternative to this—a place
where newcomers could get the
special time/and attention it

-
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takes for them to develop into
major artists.
Randy Barlow is Republic’s

only major artist. While he
would more than likely—by his
own admission—have been lost
in the shuffle anywhere else,
Republic has managed to get
him on the record charts and
keep him there. This is
something that Capitol
Records was not able to do dur-
ing the two years they had
Barlow.

Not that Barlow's a great
singer. He is merely, judging
from his debut Republic LP,
Randy Barlow, a very good one.
There are traces of Charlie
Rich and Kenny Rogers in his
voice, but there is the per-
suasiveness of neither. In his
melodies and lyrics, there are
traces of Neil Diamond, but un-
fortunately, not the same dis-
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tinctiveness.

The point is though, with
some more carefully chosen-
and stronger material, as well
as a little more experience in
the studio, Barlow could easily
grow within his limitations and
become a great stylist, just, for
instance, as Kenny Rogers has
done. Republic Records, glad
to say, is giving him the special
attention and support to do
this, where a larger record label
might not.

On that basis alone,
Nashville needs more artists
like Randy Barlow, just as it
needs more thriving small
labels like Republic.

In diversity there is strength.
In bigness, there is blandness.

BOB ALLEN
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EXTRA DOUBLE LENGTH 8-TRACK TAPES OR CASSETTES!!!

Now w'ns ELVIS' Golden Hit Recordings from the
1950's, 1560's and 1970’s INTO YOUR OWN HOME
FREE FOR A FULL 10-0AY AUOITION!!
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gives you a recoid library you'lt be proud of ... even if
Candlelite Music now makes 1t possible, for the first you don’t own a single other record!
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DON'T HAVE TO SAY YOU LOVE ME" ® “‘WOODEN HEART"' e "SURRENDER" ® "IN THE

ELVIS’ MILLION SELLING COUNTRY HITS:
"“LOVE ME TENDER"" ® "I WAS THE ONE" » “LOVE ME" e "MAKE THE WORLD GO AWAY"' o
~'BLUE CHRISTMAS'* @ “KISSIN' COUSINS" @ *'I CAN'T STOP LOVING YOU"' ® ""PEACE IN
THE VALLEY"" & "HAVE | TOLD YOU LATELY THAT ! LOVE YOU™' ® "HOW GREAT THOU ART" »
“YOU OON'T KNOW ME " ® “AN AMERICAN TRILOGY" ® “FOR THE GOOD TIMES  *'I'M
YOURS' @ “A FOOL SUCHAS I" ® “DON'T" »

ELVIS' MILLION SELLING ROCK N’ ROLL SONGS:

“JAILHOUSE ROCK " ® “BURNING LOVE" ® “BLUE SUEDE SHOES"  *‘RETURN TO
SENDER" & "HOUND DOG"* @ ““TOO MUCH"" @ * STUCK ON YOU' @ *| WANT YOU. | NEED
YOU. | LOVE YOU™ o ‘| NEED YOUR LOVE TONIGHT" » “"TEDDY BEAR" @ ‘| GOT
STUNG'' & “WEAR MY RING AROUND YOUR NECK" e “A BIG HUNK OF LOVE"
® “FOLLOW THAT DREAM'* @ “TREAT ME NICE™ & “ALL SHOOK UP" e
“"TROUBLE" ® “ONE NIGHT"' @ “'LITTLE SISTER"  “DON'T BE CRUEL" ®

Plus many, many more! (A total of over 70 great songs!)

1=

Just for listening to
“The Elvis Pre. y Story"
... you get this nistoric

collectors item absolutely

FREE /¢

$7.98 value for the
RECORD $8.98 walue
for the 8-TRACK TAPE
OR CASSETTEt

“Elvis: His Songs of Inspiration"’ . . .the perfect companion
aibum to *“The Elvis Presley Story."" This bonusalbumis not
available in stores—but it's yours to keep ABSOLUTELY
FREE on record, cartridge, or cassette, just for listening to
the Collection Free for a full ten days.
Included in this classic collection from the goiden vault of
RCA Records is: “'Crying in the Chapel,” ® "'l Believe,” ®
""Peace In the Valley," ® “Amazing Grace," » "If | Can
Dream,”" ® “How Greal Thou Art"” e Pt Your Hand in the
Hang” e "All My Hard Times'* ® You'll Never Walk Alone"’
© “Follow That Diream'* ®

Let Elvis Presley, the Man who inspires millions, share
with you the sacred songs that inspire him!

ELVIS
Hiis Segs

el st i m

(5507

7 Norden Lane, Huntington Station, N.Y, 11746

Yes! Please send my free “Elvis: His Songs of Inspirotion” Album,
8-trock or cussette together with the big sterea collection “The
Elvis Presley Stery” Treosury for o free 10-day oudition 1n my
home. | mav retum the Treosury for o full prompt refund it
not complataly dalighted, but the free olbum, 8 trock or cossette,
is miny 1a keep whotever | decide

It 1 decide 12 purchose “The Elvis Presley Story' Treosury, bill
me just $6.66* a month for the entire Record Treasury; or $7.74°
D morvh for the entire Tope Treosury, for 4 months, plus $2.69
for postage and handling chorges.

IMPORTANT Pisase check here (one box only) if you wish
O Ths Record Traasur O The 8-Track Tape Treasury
D The Cassette Tape Treasury

SAVE EXTRA HONEY!

33 SA¥E $2.69! We will pay postoge ond hondling chorges if you
send us o check or money order for the entire omount of $26.64
for the comglete RECORD TREASURY, or $30.96 for the complete
TAPE TREASURY for prompt processing ond delivery. Some FREE
ALBUM and 10-DAY AUDITION privilege. Prompt money-bock
quoronsee if not completely sotisfied.

O3 CHARGE IT!. .. or you moy chorge the entire omount tfo your
Mostercharge or BarkAmericord (Viso) ond save $2.69 postoge
ond hondling chorges olso. Some privileges.

MASTERCHARGE #

Interbonk #

(Mosterchorge only faur digits)
BANK AMERICARD (VISA) 3
(3 SAVE $2.50 MORE FOR EXTRA SETS! Great gift buy for those
you love! Yes, pleme send me _odditionol Complete
Treasury sets of “The Elvis Presley Story for only $24.14 eoch
for the record treasury ond $28.46 for the tope treosury.

Name
Address
City
State
Signature_____ - _— =
If under 21, have parent or guardian sign

*Sales Tax willbe added for N.Y.S. residents only. All orders

are subject to credit acceptance or request for prepayment
by our National Sales Office.

Exp. Dote

“QQ....OL.COCQQ.C‘C.CCCOCCC.CCQ 00000006 00

0000000600000
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FREE ALBUM OR TAPE!

Order Any 3 Of These Great Sets
And Also Get A Special $7.98
Country Music Collection FREE —

20 Hits — Pick Album Or 8TK!

Double the number of

Today’s Hottest

great hits or

*NOTE: All these specia! collections contain 20 or more hits; however in
some cases these hits are featured on a single expanded record.

THE BEST OF RED
SOVINE — 2-Record
Set: Teddy Bear/Dad-
dy's Girl/Lay own
Sallygruck Drivin®
Son Of A Gun/Giddy-
Up-Go/Little Rosa/l
Didn't Jump The
Fence/it"ll Come
Back/Littie Joe/Phant-
om 309/Roses For
Mama/l8 Wheels A
Hummin' Home Swe-
et Home/Anything
Leaving Town Today/
Woman Behind The
Man Behind...,, more!
LP No. R6P

8 TK No. T6Q

LP-$7.97/8 TK-$7.97

SURF & DRAG: Jan &
Oean: Surf City: Little
Old Lady From Pasa-
dena/Beach Bors: Surf-
in' Safari; Surfin’' Girl;
Surtin® U.S.A./Surfaris:
Wipe Out/Hondells: Lit-
tie Honda/Ronnie And

The Daytonas: Little
GTO/Chantays: Pipe-
line/Rip Chords: Hey

Little Cobra; 3 Window
Coupe/Lonnie Mack:
Memphis/Jan & Dean:
Ride The Wild Surf/

Ventures: Walk Don‘t
Run, 20 great hits in
al?

LP No. R1R

8 TK No. T1S

LP-$7.98/8 TK $8.98

WACKY WESTERNS —
24 Classics On One A|-
bum: Johnny Bond: 10
Little Bottles; Hot Rod
Lincoln; Here Come The
Elephants/Johnny Pres-
ton: Running Bear/Tom
T. Hall: Monkey That
Became President/Hom-
er & Jethro: How Much
Is That Hound Do_?
The Window/Mel Tillis
& Webb Pierce:
Come Your Do
Bite Nobody
Roger Miller:
Lug/Larry Verne:
Custer, many more!}
LP No. RER

8 TK No. T6S
LP-$5.98/8 TK-$7.98

How
Don't
ut Me/
Chug-A-
Mr.

ELVIS PRESLEY
DOUBLE DYNAMITE
— 2-Record Set: Burn-
ing Love/!’'li Be There/
Fools Fall In Love/Old
Shep/Yellow Rose Of
Texas/Follow That Dr-
eam/You'll Never Walk
Alone/Flaming Star/
Mama/Rubberneckin'/
U.S. Male/Frankie And
Johnn&/Easy Come,
Easy o/t You Thlnk
Need You/Separate
w:ys/Peace In The Val-
Iey Big Boss Man/it's
atter Of Time, and
move'
LP No. R6Z
8 TK No. T7A
LP-$7.98/8 TK-$8.98

BOBBY DARIN

GREATEST HITS OF
SHEB WOOLEY Or
Do VYou Say BEN
COLDER — 2-Record
Set: Purple People
Eater/That's My Pa/|
Walk The Line/Run-
nin' Bear/15 Beers A-
go/Detroit City/Harp-
er Valley P.T.A.-Later
The Same Day/Don't
Go Near The Eski-
mos/Little Green Ap-

ples/Hello Walls 2/
Rollin' In My Sweet
Baby's Arms/Littie

Brown Shack, more!
LP No. R6T

8 TK No. TeU
LP-$7.97/8 TK-$7.97

GOLDEN GREASE —
20 Original Hits On
One Album: Freddy
Cannon: Down
Yonder ew Or-
leans/Coasters: Char-
lie Brown/Duane Ed-
dy: Rebel Rouser/4
Preps: Big Man/Lloyd
Price: Stagger Lee/B.
Knox: Party Doll/H.
Ballard: Let's o,
Let's Go, Let's Go/J
Clanton: Just A Dre-
am/The Diamonds:
Little Darlin'/Bobby
Day: Rockin' Robin.

LP No. ReV

8 TK No. T6W

LP-$8.98/8 TK-$8.98

\‘“ lﬂu
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MARTY ROBBINS
GOLD — 20 Original
Hits On One Album:
El Paso/Singing The
Blues/My Woman, My
Woman, My Wife/Blg
Iron/it's A Sin/Hang-
ing Tree/Just Married/
Ballad Of The Alamo/
Devil Woman/Tonight
Carmen/Don't Worry/
Saddte Tramp/You
Gave Me A Mountain/
Story Of My Life/She
Was Onjy Seventeen
(He Was One VYear
More), and more!

LP No. R6X

8 TK No. T6Y

LP-$6.98/8 TK-$8.98

GOLDEN DREAM OF
HANK WILLIAMS—2-
Record Set: Cold, Cold
Heart/Settin* The Wo-
ods On Fire/Take These
Chains From My Heart/
Half As Much/Wedding
He; Good Look-

y Buckets Got A
Holo In It/You Win A-
in/I'm So Lonesome |
ould Cry/| Saw The
Light/Lovesick Blues/)
Can’t Help It/Mansion
Of The Hill/There'll Be
No Teardrops Tonight/

Your Cheatin Heart/
Jambataya, 22 In alit

LP No. R1x

8 TK No.

LP- 3698/8 TK-$998
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GEORGE & TAMMY —
20 Classics On One Al-
bum: George Jones:
Once You've Had The
Best; Grand Tour; Her
Name is; I'm All She's
Got; wWhat My Woman
Can’t Do; The Door/
Tammy Wynette: Bed-
time Story; Reach Out
Your Hand; D-iI-V-O-R-
C-E; Stand B‘ Your
Man; Woman o Wo-
man/George & Tammy:
We Loved It Away; The
Ceremony; We're Not
The Jet Set; Goilden
Ring, and much more!
LP No. R1T

8 TK No. T1Y

LP-$8.98/8 TK-$8.98

ERNEST TuBB: THE
LE! AND THE
LEGACY — 2-Record

t: Ernest performing
wlth Willle, Waylon,
Loretta, Merle and the
other top country names

. Featuring: Waltz Ac-
cross Texas/Answev The
Phone/JournFy Ena/
Walkin' The Floor Over
You/Set Up Two Glass-
esJoe/FlllplnoBab it's
Beeen So Long, Darl-
ing/Jimmy Rodgers Last
Blue Youel Blue Eyed

Elaine, early Lose

Your lnu. 20 In ait
~LP No. R78

8 TK No. T7C

LP-$9.98/8 TK-$11.98

RONNIE MILSAP—2-
Record Set:Never Had
It So Good/Denver/Mr.
Mailman/1 Can‘t Tell A
Lie/Need To Bejong/if
You Go Aw:y/Maybe/
1000 Miles From No-
where/l  Just Don‘t
Maybe/Kentucky Wom-

hat's Your Game/
Traces/Love Will Never
Pass Us By/House Of
The Rising Sun, plus
many more hits!

LP No R7H
8TKN
LP-$6 98/8TK-$8 98

THE VERY BEST OF
BOBBY DARIN — 2-
Record Set: Beyond
The Sea/Mack The
Knife/Splish_ Splash/
Somebody To Love/
Clementine/What'd
Say/You Must Have
Been A Beautiful
Baby/Dream_ Lover/
Queen Of The Hop/
Bill Bailey/Artificial
Flowers and more!
LP No. h7v

8 TK No.

LP-$7 98/8TK-$9 98

GENE AUTRY'S 50th
ANNIVERSARY — 2-

Record Set: Be Honest
With Me/Last Round-
up/Don't Fence Me In/
From The Rim Of The
Canyon/Harbor Lights/
Cool Water/We'll Rest
At The End Of The
Trail/The Blue Canadian
Rockies/Riders In The
Sky/Home On The
Range/Back In The Sad-
dle Again, many more!

LP No R7L

8TKN
LP-$7 98/8TK-SB 98

COUNTRY GOSPEL
- 2-Record Set: Lor-
etta Lynn: In The
Sweet Bye & Bye; I'd
Rather Have Jesus/
Ernest Tubb: | Saw
The Light; Wings Of
A Dove; Great Speck-
ted Bird/Red Foley:
Amazing Grace; Peace
in The Valley; Closer
Walk With Thee, 7
more stars, 12 songs!
LP No. RAK

8 TK No.

LP-$6 98/8TK-$7 98

BEST OF BOB WILLS
2-Record Set: Spanish
Two Step/White Heat/
Mexicali Rose/Corrinna,
COHInna/M& Confes-
slon/Steel Guitar Rag/
Stay A Little Longer/
That's What | Like A-

exas
Playbo g/Let
ob/!

s Ride
aded Love/
;l;:;ne alcmn s E/yrerz-
ver/Take
"‘V 9I’ulsa/New San
Antonlo Rose/| Knew
The Moment | Lost
You/Silver Bells/Roly
Polv. and much more!
LP No. R70
8 TK No. T7E
LP-$6.98/8 TK $7.98

LORETTA AND CON-
WAY SING GREAT
COUNTRY H[TS: Con-

way...Today 1 Started
Loving You Again/Back
Street Atlair/Green,
Green Grass Of Home/
She Needs Someone To
Hold Her; Loretta...
Rated X/Don't Come
Home A Drinkin‘/Delta
Dawn/Woman Ot The
World; Both...After The
Fire Is Gone, more!

LP No. R7P
8TK No. T7Q
LP$5.98/8TK-$7.98

B —— e )
- - -

PRIDE
FAVORITES — 2-Re-
cord Set: Kijss An An-
el Good Momlng/A
houjder To Cry On
Let The Chips Fall/
Crystat cmndellers/
Tennessee Girl/The
Easy Part's Over/l'd
Rather Love You/i'm
So Afraild Of Losing
You Again/Just Be-
tween ou And Me/
She's Too Good To
Be True/Lovesick Blues
Green, Green Grass O
Home/TheSnakesCrawl
At Night, much more!
LP No. R7F
8 TK No. T7G
LP-$7.98/8 TK-$8.98

CHARLY

J. REEVES—2-Record
Set: Blue Side Of Lone-
some/The TalkingWalls/
Little Ole Dime/A Let-
ter To My Heart/If You
Were Mine/Most Of The
Time/What Would | Do/
| Can't Fly/Overnight/
Bottle Take Effect/l
Won't Forget You/l've
Lived A Lot In My
Time/A Railroad Bum/
Waitin* For A Train, and
more great hits!

LP No. R4 Q
8§ TK No. TAR
LP-$7.98/8TK $8.98



Two-Record Sets

each set...Now at special low low prices!

ROAD MUSIC — 2-Re-
cord Set: Red Sovine:

Go; thtle

Dudle Six Day:
Truck Driv-
in' Son Of A Gun/Min- ed
nle Pearl: Giddyup Go
Answer/Del Reeves: Girl Not
On The Biliboard; Look-
Ing At The
Through A Windshield/.
Tommy Hill Music Fest-
lval: Convo

The Foad;

To Turn This Rig A-
round/Jimmy
Wldowmau!’(or. more!

No. R
8T

-

World

White
h.F iills Bros.:

Martin:

No. T70
LP-S7.97/ITK-$7.97

FRAIRROVIC

20 |« No.i HITS

CONWAY TWITTY 20
CERTIFIED NO.

HITS—2-Record Set:
On See The Want In Your
Eyes/l've Already Lov-
You In My Mind/
Linda On My Mind/I'm
Through Loving
You Yet/it's Only Mako

Belleve/I'll

Touch
one, much more!
LP No. R7T

Gulur Play/Donrx Cry
"/1“3 Y:\." lAgg/T/l
nge| Ty,
Can't &o Mc wunout
Acres You/The Games
dies Plgly/Hollo Darlln
he Hand/Bsby"s

8 TK No. T7U
LP$7.98/8TK-$998

FRANKIE YANKOVIC

«SUPER POLKA:2
Beer Barret
Polka/

cord Set:

Potka/Julayda
Everybody Polka/Just
Another Polka
ensteiner Polka/Have A
Happy Polka
My Sunshine
Polka/Blue Skirt Waitz/
Champagne Taste Beer
Bankroll/Clarinet

LP No. R4O
8TK No

LP-$7 Q!ﬂTK-iB 98

-Re- Record Set:
Shelter Of His Arms/
Grace/Just
A Closer Walk With
The
Valley/Will The Circle
Be Unbroken/The Old
Rug_'ged Cross/Church

he Wildwood/I'd
Rather Have Jesus/in
The Sweet Bye And

Liecht-

ou_Are
Ick Tock

Pol-

Amazing
Thee/Peace ' In

Bye, and more!
LP No. R4

SEND TO: Country Music Magazine

Name......cooouvvevneeenen. et e e eeas
] €1 TR

Telephone No.(........... | F U

Box 157
Rye, New York 10580

FREE ALBUM OR 8TK TAPE!

Order 3 or more records
or tapes and we'll also
send you “*Good Oid
Boys” on LP or 8 TK—a
$7.98 value. If we run
out you'll get another

|
|
|
|
|
|
|
|
|
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special 20 §'9no collection

onlLPor8

FOSPEL

RED FOLEY —
In The

B'EK No. T4 4
LP-$6.98/8 TK-§7.98

30 Fiddler’s

Greatest Hits

THIRTY FIDDLER'S
GREATEST HITS —
2-Record Set: Bob
Wills: Beaumont Rag/
Benny Martin: Sparta
Waltz; Big Tiger Sp-
ecial/Joe Red Hayes:
Sweet Nellie; Texas
Quick Step/Curly Fox:
Black Mountain Rag;
Whistie Wood/Chub-
by Wise: Opry Fid-
dler’s Blues; Peacock
Rag/Arthur Smith:
Tulsa Hop; Louise/
Lonesome Pine Fid-
dlers, and much more!
LP No R4M

8TK

LP-$7 98/8TK-$8 98

EDDY ARNOLD

COLLECTION

THE EDDY ARNOLD
COLLECTION — 2-Re-

cord Set: Bouquet Of
Roses/Make The World
Go Away/I'll Hold You
in My Heavt/Cattle Calli/
Turn The World A-
round/What's He Doln
in My World/The Las
Word in Lonesome Is
Me/Release Me (And
Let Me Love Again)/
Anytime, many more!
LP No RSC

B8TKN

LP-$7 98/! TK-SB 93

FREE ALBUM OR TAPE!
Order Any 3 Of These Great Sets

TOM JIONES
Collection
(7

A

TOM JONES COL-
LECTION-—2-Record
Set: It's Not Unusual
Detroit CItn/Dollhh
Belleve/What
sycat/Love Me Tonlgm/
reen Green Grass Of
Home/Sittin On The
Dock Of The Bay/I'll
Never Fall In Love A-
galn/Funny How Time
lips Away/Can’t Stop
Loving You/Help Your-
salf/Shake n’t Fight
it/Without Love (There
Is Nothing)/10 Gultars/
I'm Coming Home/Hold
On i'm Coming, more!
LP No. R7X

8 TK No. T7Y
LP$7.98/8TK-$8.98

BEST OF BRENDA
LEE — 2-Record Set:
iI'm Sorry/l Want To

Be Wanted
You Gotta

On /Me/ls It Tvue/All
Alone Am |/Heart {n
Hand/As Usual/Too
Many Rivers/Comlng
On Strong/My Whole
World Is Falling Down/
Emotions, many more!
LP No R4 Y

8TK N

P-$7.98/8TK-$8 98

hal s All

& BUCK OWENS

- 20 Gragtest Hits

BUCK OWENS, HIS 20
GREATEST HITS—2-
Record Set: Act Nat-
uully/M Heart Skips

DOon’t Care/
Blg ln

D ?s/auc}‘(’croo/

Does The Good Times
Go/Great Expectations/
Who's Gonna Mow Your
Grass/Tall Dark Strang-
er/Love’s Gonna Live
Here/T thor Again/
I've Go Tiger By
The Tall Cryln' Time/
Johnny B. Goode/Made
in Japan 'Open  Your
Heart, and more!

LP No. R7Z

8 TK No. T8A
LP$798/8 TK$8.98

And Also Get A Special $7.98
Country Music Collection FREE —
20 Hits — Pick Album Or 8TK.

ENGELBERT_

20 GREATEST HITS

ENGELBERT HUMP-
ERDINCK—2-Record
Set: Release Me/A Man
Love/I'm A
Better Man/A Place In
The sun/Spanlsh Eyos/
A Time For Us/Those
Were The_ Days/Funny
Famillar Forgot on Fo-
elings/There Gocs
Evel rythlng he
Waltz/Am | That, sr
To or.rt/Tho Way
Used Be/What
Wonderful World Can’t
Take My Eyes Off Of
You/Quando, Quando,
Quando/Cafe, more!

LP- S7.93/8TK’$8.93

THE PATSY CLINE
STORY—2-Record Set:
South Of The Border/
Heartaches/Walking A-
fter M|dnlght/l Fall To
Pieces Antonio
Rose/. weet Dreams/A
Poor Man’s Rose/Your
Cheatin’ Heart‘f‘:vazy/l
Love You
Hurts/The Wayward
Wind/Tra Le La
Triangle, many more!
No. R7TR
8TK No, T7S
LP-$8.98/8TK-$9.98

THIS SPECIAL OFFER EXPIRES APRIL 30, 1980!

.

ENGELBERT - 2-Re-

cord Set: After The
Lovin'/Another Time,
Another Place/This _Is
What You Mean To
Me/And | Love You So/
Last Of The Romant-
ics/Too Beautiful To
Last/What |_ Did For
Love/Just The Way
You Are/First Time |
Ever Saw_Your Face/
L%ve Me TeRder. more!

BTKN 58
LP-$7 98/8TK-$8 98

J

Artist/Title

LP

Check One

8TK LP/8TK Number

Price

Postage & Handling Chart
Up To $10.00

$10.01 To $20.00 —ADD $1.75
$20.01 To $30.00 ~ADD $2.50
—ADD $3.00

Over $30.00

Item Total |

NYS & TN Residents Aod Sales Tax/Canadian
ADD $1.00 Orders Add An Extra $2.00 Post. & Hand.

Add Post. & Hand. From Chart
Enclosed Is My Check/M.O. For § |

|
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Willie Nelson
Willie Nelson Sings

Kristofferson
CBS JC 36188

early a decade ago Kris

Kristofferson, denim-clad
and hair flying, picked up his
first CMA Award for Sunday
Morning Comiin’ Down as the
Music Row hierarchy cursed
under their applause. Because
of that moment Willie Nelson
walked onstage this year to
accept the CM A Entertainer of
The Year Award to a standing
ovation (and few, if any,
curses). Yet as Willie has
thrived commercially and ar-
tistically, Kris catches ample

flak—and rightly so—for his
halfhearted musical efforts,
which take second place to his
movie career. You couldn’t find
more irony in A Star Is Born.

So it is even more ironic that
Willie Nelson Sings Kristoffer-
son has accomplished
something Kris himself hasn't
been able to do: to recapture
the essence of Kristofferson at
his peak. All that brilliant,
blunt imagery and grit that
thousands of nightclub singers
had blurred comes right back
into focus. As Willie, his band
and a few select guests
(Kristofferson included) plow
through Me And Bobby
MeGee, Help Me Make It

Record Reviews

Through The Night and For
The Good Times, you
remember just what it was that
made these songs so special in
the first place. Kris’s own ver-
sion of Why Me hasn’t been
surpassed, only equalled. And
the Johnny Cash interpretation
of Sunday Morning Comin’
Down still will stand as the
definitive version. But as
before, Willie has equalied it.
Just as Willie breathed life
back into all those tired, worn-
out old pop standards, so he has
made the Kristofferson classics
seem brand new. But hopefully
his performances will serve as a
reminder to Kris himself of the
genius of his songwriting, and

perhaps give him the impetus to
put Hollywood aside for awhile
and take a stab at creating
more music on this level. He
can do it if he tries—and
nobody knows that better than
Willie.

RICH KIENZLE

This is the first of two columns
dealing with the best new
releases in bluegrass and
related areas. This time, we'll
look at vintage reissues and
new recordings of traditional
bluegrass. In the near future
we'll be dealing with the
modern, progressive bluegrass
recordings.

There were a number of im-
portant pre-bluegrass per-
formers who had a lasting in-
fluence on the music Bill
Monroe pioneered. Recently
County Records, rhe major
bluegrass/old timey record
company in the country,
reissued two important sets.
The blind singer-guitarist Riley
Puckett, who worked with Gid
Tanner's Skillet Lickers,
pioneered the bass runs and
rhythm styles that became the
essence of bluegrass guitar back
in the thirties. Waitin’ For The
Evening Mail (County 411),
though it emphasizes his sing-
ing, still affords a glimpse at
the roots of the guitar style
Lester Flatt, Doc Watson,
Clarence White and others later
refined.

Another major influence on
bluegrass—not to mention the
Opry's first real instrumental

star—was Fiddlin® Arthur
Smith, who provided one of the
most imitated fiddle styles in
country music at the time.
Smith’s fiddling featured
sophisticated dynamics and an
unequalled drive, and his
recordings with Sam & Kirk
McGee, who toured with him
as the Dixieliners are classics.
Fiddlin® Arthur Smith & His
Dixieliners Volumes 1 and 2
(County 546 & 546), however,
looks at his later recordings
with the Delmore Brothers and
other groups from 1935 to
1940. Smith’s influence is par-
ticularly obvious on the 1940
recordings he made with three
of Bill Monroe's original blue-
grass boys. The enclosed
bookiet with these two sets,
featuring a biography and rare
pictures, is even more
enlightening.

One of the most revered
names in old-timey music are
Bill and Earl Bolick, the Blue
Sky Boys, whose prewar
recordings, featuring only their
voices, Earl's guitar and Bills
mandolin, influenced not only
bluegrass, but other groups like
the Louvin Brothers. Present-
ing The Blue Sky Boys (JEMF
104) is a legal reissue of their

BURIED TREASURES

1965 Capitol LP by the
historically-minded John
Edwards Memorial Founda-
tion. The music and harmonies
are spellbinding, and a massive
book included details al/ their
recordings, with rare photos.

Few realize that during the
peak of the career of Johnny
Wright and Jack Anglin, that
Kitty Wells was a part of their
acoustic, hardcore country act
of the late forties, before Kitty
began recording for Decca (she
started out recording gospel for
RCA). Their act featured am-
ple amounts of gospel, and was
seldom better than when they
were working on radio Johnnie
& Jack Featuring Kitty Wells
(Golden Country 2205) was
taken from old radio shows.
And if you thought Drop Kick
Me, Jesus was weird, wait ‘til
you hear Jesus Hits Like An
Atom Bomb.

As the Flatt and Scruggs
Columbia recordings fade
further into history, it's nice to
know that Rounder is
perpetuating the best of them.
Don’t Get Above Your Raisin’
(Special Series 08) taken from
their old Columbia 78s from
1950-1953, brings together 12
bluegrass standards, such as 7is

by Rich Kienzle

Sweer To Be Remembered,
Foggy Mountain Special and
Thinking About You with the
classic Flatt and Scruggs
sound, all described in a
beautiful set of notes.

The Kentucky Colonels were
one of the earliest bluegrass
bands to deviate from the
norm. Though the brilliant flat-
picking of the late Clarence
White, his brother Roland’s
mandolin and Billy Ray
Latham’s banjo was generally
traditional, they also tackled
tunes right off the country
charts of the sixties, like Chug
A Lug. Livin’ in The Past
(Sierra/Briar 4202), taken
from live performances shows
the Colonels at their best, from
1961 to 1965, and includes am-
ple evidence that Clarence was
one of the great guitarists,

The Essential Bluegrass
Album (CMH-9016) is a two-
record excursion pairing the
Osborne Brothers with the
great Mac Wiseman. It is just
what the title implies.

The Johnnie & Jack/Kitty
Wells LP is available for $5.99
plus $2.00 postage from Down
Home Music, 10341 San Pablo
Avenue, El Cerrito, California
94530.




Thestory of the man,
his town and its music.
as only aninsider
like the storyteller
covld writeit.

THE
STORYTELLER'S

NASHVII.I.E

TOMTHALL

Rendered in the honest, sometimes brutal language of Music
Row, THE STORYTELLER'S NASHVILLE js the dual bio-
graphy of Tom T. Hall and his ever-evolving world of Country
Music.

It was with good reason that Tex Ritter eventually christened
Tom ‘the OI’ Storyteller,” for THE STORYTELLER'S NASH-
VILLE unfolds with countless anecdotes of the early days:
Tom's first night on the town ({during which he overheard a ]
sessitonman’s alimony complaints and later wrote the classic
“Back Pocket Money”); encounters with the likes of Hank
Snow (in whose show Tom first came to New York City) and a {
sullen Kris Kristofferson; the immersion into pills and drinking;
the hard days when a young songwriter was of necessity a
"*street-fighter” and sideman as well.

It was “"Harper Valley PTA” that changed everything for Tom.
Success brought tough times in the pressure to write more
songs in the same style. Tom was also to struggle against the
classic fault of writing for his peers and not for himself.

THE STORYTELLER'S NASHVILLE beautifully renders the
changes not only in Tom's life, but in the life of Country Music
as well. The influx of “pop” in the persons of John Denver,
Olivia Newton-John and others set off wails of protest among
the Grand Ole Opry establishment. Inevitably, there came the
backlash of the new “outlaws,” headed by that rebellious
Texan, Willie Nelson. A man of his own mind, and a man more
dedicated to his music than to polemics, Tom T. has preserved
through it all by the unusual content of his lyrics and the
sheer warmth of his performances. His spellbinding story, and
that of his town and its stars, is all in this new autobiography.

'---------------

TO: Country Music Magzine 1279-4
Box 157
Rye, New York 10580

Name.......ccooveeieeiniiinnnn.

Street.....coceeveeeeeiiiiieeeeiee. e

“A masterful autobiography (for) anyone in
any walk of life who has dreams, determination, $995
and the sheer guts to pull it off.”"

BARBARA MANDRELL
_ ———wordpedionisond 1 ¥ 0§ 1 J F 1T 0 T ¢ J B | | |

Send me ... copy(s) of “The Storyteller’s Nash-
ville’’ for $9.95 plus $1.25 post. & hand. (B7E)

No Foreign Orders Accepted At This Time.
THIS OFFER EXPIRES 4/30/80!
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When Nancy Sinatra sang These Boots
Are Made For Walking back in the early
1960’s, it’s unlikely she would have
guessed that so many boots would be walk-
ing a decade and a half later.

Nor would she have thought a promi-
nent New York fashion designer named
Ralph Lauren would be walking all over

by Dolly Carlisle

his fashion competitors with an exclusive
line of expensive western wear that in-
cluded ruffled prairie skirts, leather vests,
western shirts and pointed cowboy boots.
But how things do change. With the com-
ing of western influenced movies like Elec-
tric Horseman (starring Willie Nelson,
Robert Redford) and Urban Cowboy (the
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next John Travolta blockbuster), everyone
from Catherine Deneuve to Andy
Williams is pulling on their own pair of
western boots.

For those who cared about boots before
they became fashionable, Sam Luchese
and Tony Lama are the best bootmakers in
America. Sam Luchese, former owner of




Luchese Boots in San Antonio. and now
National Sales Manager of the Tony
Lama Boot Company in El Paso (which
manufactures approximately 900,000
boots a year) says he's been selling boots to
a couple of New York stores for about 25
years. As for the great surge of interest in
boots around the country, he says. “I'm
happy for them. They finally woke up.”
He says the major difference in the orders
from New York is for boots with higher

Rex Allen, S1.’s Boots

tops and higher heels. Asked if the thought
the fad would wan, he replied. every fad
runs out sooner or later, people are like a
bunch of flies, they’'ll change when
something new comes along.”

And yes. in New York the fad is hot.
Even famous athletes are getting into the
act. On again, off again. Yankee baseball
manager, Billy Martin has opened a store
in New York's fashionable upper east side
called Billy Martin's Western Wear. which
sells everything from boots (they carry
Justin and Dan Post with a price range of
$100-$300) to custom made hats. [arry
DeGray, Martin’s sales manager says they
are doing fabulously. He says “'they’re the
only store who has everything under one
roof. more so than out west.” He also said
that **most of the people are out of towners
und fureigners, but we also get people from
the west.™

Little Jimmy Dickens’ Boots and Hat were
made out of macaroni by a fan,

Of course, us country music lovers have
been wearing them for quite some time.
Shucks, folks like Waylon Jennings, John-
ny Cash and Lynn Anderson would be
hard put to find anything else to wear. But
at long last the rest of the country has dis-
covered the secret of cow boy. western style
boots.

Jim Reeves’ Boots

They are symbolic of the fableized,
romanticized cowboy who road high and
long in his saddle. The boots were
developed for his particular line of work—
high heel and steel shank adapted for the
stirrup. Up until 1935 when Acme Boot
Co. came into existence, cowboy boots

§9

were made by hand. Many of the expensive
pairs were considered a work of art, with
the fancy stitchwork and multi-coldred un-
derlays. Now most of this work is done by
machine although there are a few boot-
makers still around. Handcrafted boots
generally run $500 to $1.000 a pair. and
they'll most likely last forever.

Brandname boots—Acme, Justine,
Dingo, Dan Post, Ralph Lauren, and Frye
run in the more conservative ranges of $50
to $250 and still offer the underlays and
multi-colored stitching. They won’t last
forever, but most of the boots will outlast
an ordinary pair of shoes.

The range in style is incredible.
Everything from patchwork—a blend of
patent leathers and calves skin—to a white
studded rhinestone with designs of
butterflies can be found. More tonser-
vative purchases will want something sim-
ple like pigskin leather, python snake skin
or goat skin.

The United States’s largest manufac-
turer of boots—Acme Boot Co., located in
Clarksville, Tennessee reports that this
fiscal year will be the best ever for them.
“We really can’t expect this to last.” noted
one representative, ““but then we also know
western boots will always be around. So,
we'll still be here when this popularity
wave rides out.”

Yes. and those who discovered the com-
fort and chicness of western boots will
most likely keep walking to their nearest
store to buy another pair. |

Roy Roger’s Boots
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HANK WILLIAMS
FAMILY

Frombehind the scenes of vesterdavs legend

to Laving Proot” of his reborn superstar son!

HANK JR.

From the day his famous father died, Hank Jr. was pushed to fill his father ‘s
shoes. By seven, he had been tutored by Johnny Cash, Jerry Lee Lewis and
Brenda Lee. At the ripe old age of eight, he played his tirst show, and even
then it was apparent he had inherited his father’s musical genius. His rise 1o
fame was spectacular  at eleven he premiered at the Ule Opry and at four
teen was a hit on the “td Sullivan Show.” At nineteen Hank Jr. was perched
atop show business

—_
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But success took its toll. There were drugs and booze. Two marriages tailed.
Hostile audiences came to watch him forget lyrics or drop his guitar. The
pressures were so enorous that Hank Jr. wanted to die. Then in 1975 his
wish was alinost granted granted when he slid five hundred feet down a
mountain in the Bockies. Awaiting death in the snow, he had a powerful
revelation —he wanted to live, and amazingly he did.

Now twenty nine, Hank Jr. just released his twenty tourth album and has a
full concert schedule With his career stonger than ever, this gredl singer
movingly conveys his extraordinagry life and his tortured journey to escape
his father’s fate in this brand new book. [t's a lascinating story that anyone,
whatever their musical taste, should be sure Lo read

HANK SR.

This life story evokes not only the man, but a teeling for his era—the late 1940's and early
50’s in the South. I rom Alabaina tarmtown to the Grand Qle Opry and his subsequent
plunge from the heights of glory, this privileged biography draws on eyewitness testimony
ol friends dand associates, laying bare more than has ever been told of Hank Williams'
personal and professional lite- his upbringing, his marriages, his artistry, his alcoholism, his
tortured soul Through the red neck honky tonks of deepest dixie to the top of the charts
with songs like ""Lovesick Blues,” ““Your Cheatin’ Heart,” "“Coid, Cold Heart,”” and more;
author Jay Caress has shadowed the once, present, and future King of Country Music. Here
are new insights from those who knew Hank in Montgomery , Shreveport, and Nashville, and
a never betore published detailed account of the night Hank Williams died, events which
have been shrouded in mystery for a quarter of a century. As with the Hank Jr. story, we
at the magazine heartily recomirend this great new volurne.

. TO: Country Music Magazime 1279 ‘Il
Box 157
Rye. New York 10580
Name.
Street
City....
State........ .. AT .

Send e . copy{s) ot Hank Jr's Living
Proof” for $10.95 plus $1.25 p/h. (828)

Send me ... copy(s) of Hank Sr.’s Biography
tor $10.95 plus $1.25 p/h. (B8P)

B 1S OFFER EXPIRES 4/30/80!
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RITA COOLIDGE

Satisfied

Rita Coolidge was unavailable for com-
ment about her separation from Kris
Kristofferson since she was in Japan. His
surprise announcement. made on the 7o-
day Show. put an end to the rumors that
had been flying around Los Angeles and
Nashville. Unfortunately. they proved to
be well-grounded. While Kris remuins in
their Malibu house, Rita has settled down
in the Hollywood Hills, to a lile as a single.
working mother.

At the time of this interview. Rita and
Kris had not formalized their own
thoughts on their separation. so neither
decided to publicize the possiblity ol «
divorce. But o the discerning vbserver, it
wis obvigus that there were several
dramatic changes going on within Rita—
some professional and some personal.

Her waist-length hair. as much a part of
her presence as the man she shared the
stage with for eight years. had been shorn
in the fly-away free-feel of the "70s. She
has traded in her turquoise Indian jewelry
for perfectly cut diamonds. and replaced
her levi's und flower-child dresses with a
Caulvin Klein 24-karat gold original. But if
you're thinking you can’t judge an album
by its cover. all you have to do 1s listen 1o
the music to know something new s
huppening to Ruta.

“I'm. not sure what happened on
Satisfied, but 1've been asked by a lot of
people why this album is so different from
my others. [n the past. Pve ulways had
something pulling me away from the
studio, whether it was imy own insecurities.,
having a baby. or going on the road. |
would put down my vocals with the basic
tracks and leave.”” she admits, with a slight
shrug of her narrow shoulders. The atbum
would be completed by her producer.
David Anderle and Rita’s triend. brother-
in-law, arranger. and co-producer ol her
lust two albums. Booker T. Jones.

1 finally realized what 1 was doing. o
rather not doing. It was like a painter not
completing his painting, or being a print-
maker and turning your stone over to
another lithographer.”™ says the one-time
art student, who studied lithography dur-
ing u brief stay at Florida State College.

For some inexplicable reason to Rita,
she remained involved with this project

by Gail Buchalter

from beginning to end. She. Anderle and
Booker chose the material and worked out
exactly the feel and arrangements betore

the recording session. Rita is no longer
leaving it up to chance—going into the
studio and saying. “Hey guys, histen to this
demo. Now. why don’t ya all find 4 teel
and sce it we can make it groovey.” she
laughs, imitating the laid-buack. Tow-down
approach that s the
professionalism.

“I'm more sure of my career now and
Satisfied was such a new eaperience for me
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antithesis of

it abmost telt hhe 1 was recording my first
album 1t really mattered what it sounded
Ithe and who was on L.

“1 was emphdtic about unng Billy Joel's
horn player. Richic Canndta. We were ali
in Cuba when T ist heard hun and there
wus something fiesh about his sound that |
wanted on my album At first 1 felt hind ol
silly insisting on him since there are ~o
many great horn players i LA Lincluding
Booker. but 1 got over that fecling when
cveryone went dlong with my suggestion
But what really sutprised me the most was



my own inspiration rather than finding out
I had artistic control of my own record.”
commented Rita, as she reapplied her lip-
gloss. complaining about their chapped-
ness and apologizing for the interruption.

Rita has spent her recording years con-
sidering her albums to be a very personal
expression of her art. If someone liked
them. fine. but she was unwilling to do
anything that would go against her per-
sonal convictions, and for some strange
reason that seemed to include intentionally
going for a commercial appeal. Finally she
sat down with Jerry Moss, the “M™ in
A&M Records, and he suggested she
change her pattern of thought concerning
her records.

“He told me my albums were real nice
and | had a fan club following that would
assure sales of 150.000 per record. We

-
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were working on Anytime . . . Anywhere,
and there was a feeling going around the
company that this could be the one that
would break it for me.” Rita recalls.
They chose 1o record Bos Scaggs” HWe're
Al Alone, since it was already familiar to
so many people. and this fact now blended
with Rita’s new acceptance of commer-
cialism. She also suggested a song Booker
had recorded years carlier. (Your Love
Has Lified Me) Higher und Higher By

this point, “David and i realiced we
couldn’t cop vut so we reworked five songs
on the album and breathed new life into
some old ones.” Three hit singles, Higher
and Higher. The Way You Do the Things
You Do and We're All Alone. turned
Anytime Anywhere platinum and
proved everybody right.

Though success bred contentment it also
brought a new area of insecurity.
“Probably the hardest thing to do is follow
your own hit record.” Love Me Again,
produced one hit single. You, but it did not
enjoy the same success as ity predecessor.
1 think we went into the studio feeling too
confident. We had the same people behind
us but somehow the album lost its spon-
taneity. It was like we had a formula and
everything became too polished. It
sounded too clean—sometimes it takes @

wrong note to get the right feel” she
INusCS.

Rita refrained from making the same
mistake with Satisfied which features the
hit One Fine Day 1 feel hike that album
has received the highest compliment possi-
ble. I went on Sammy Jdackson’s country
radio show because the country stations
were playing it. At the same time. the trade
magasines had reviewed the aibum R&B.
That's what happened 10 Ray Charles.”
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she exclaimed incredulously. “*But to be
honest, | never thought of myself as a
country singer. | literally married into it
when | became Kris™ wife. We won two
Grammy’s, two years in a row. for the Best
Country Duo. And boy. that’s got to be the
peak of subtlety—having two Grammy's
and nobody knows your name and what
you do. I've never been country though |
can sing it. and my favorite blues singers
are country people like George Jones and
Tammy Wynette. But | usually listen to
Bonnie Raitt, the Doobies. and Ry Cooder
—those are the albums | play incessantly
until I wear them out. Two other favorites
of mine are Jimmy Cliff and Al Jarreau,

This summer Rita competed against Al
Jarreau. and 26 other acts from 29 coun-
trics. at the Tokyo International Music
Festival. She walked away the Grand Prize
Winner as well as the Best Female
Vocalist. A compilation album. All About
Rita and Satisfied have both gone Top 20
on the Japanese charts.

“IU's real special over there, [Us a big
City but so much gentler than New York.
Y ou see thousands ol people walking down
the street and evervbody is quict and
polite. There’s a harmonious feel to the
people and the land that | haven't found in
the United States.™

Rita has spent a good part of the past
ten years touring the U.S.. which adds
credibility to this judgement. She was born
in Nashville. raised in East Tennessee and
moved to Memphis after her first year of
college. I had a great childhood. I can't
remember anything eestatic or traumatic
about it—1 just grew up. My Dad was a
preacher and we sang in his Church as a
family all the time, There were sia services
on Sunday and then we'd go to the Men's
and Women's Prison. where my Father
would preach. | guess today I'm more
spiritual than religious though.

I had good grades but somewhere along
the way | thought. wouldn't it be nice to
sing Fever when | grow up. | used to sit
with my ear against the record player
listening to Peggy Lee.™

But instead of following the sultry style
of Ms. Lee. Rita sang jingies until one fine
day. Delaney and Bonnie. arrived in
Memphis to work on their album Accept
No Substitute. “They came whirling into
town with Leon Russell. Mare Benno and
Carl Radle. and they were a breath of
fresh air. [t was great to meet them and
hang out since they were so creative and a
lot of fun. They talked me into going back
to L.A. with them for the week-end. and
I"ve been here ever since.

Rita joined their tour and even now
when she reminisces a smile flickers across
her face. “We sang all the time. We'd
finish a show and just kept on singing.
We'd sing on the bus through the night and
half way into the next day. That's never
happened to me since. When Kris and |
would go on the road. jamming would be
the eaception. You'd have to call every-



body’s room to see if someone felt like get-
ting together—it didn’t just happen.”

The old L.A. days were very different
for Rita. who was hardly ever in town to
enjoy them. She and Leon Russell were
romantically linked. and when asked if it
was true he wrote Delia Lady for her, she
hedged and said. **Well, rumor hasit. . .
When reminded it was written as fact in
the Encyclopedia of Rock, she admitted,
*“It's true. | went with Leon for a year. It’s
a beautiful song but | got to live it every
day on the road with Joe Cocker and his
Mad Dogs & Englishmen tour.

*It’s hard to describe that tour since I've
tried to block it out. It was like someone
else was there. not me. Joe booked the tour
one week before it began, and then called
Leon to get a band together, and asked me
to come up with a choir of background
singers. I went Irom being a single back-up
singer to being in charge of a chorus of ten.
We traveled in a DC-8. bearing the logo.
Cocker Power, and stayed in sleazy hotels.
I quit ten times but somehow managed to
stick it out. | work well in a difficult situa-

tion but I don’t ¢njoy it. It was like putting
two years of rock and roll dues into two
months.” says Rita, nodding her head in
amazement at her stamina.

*“l had so much of working with other
people during my first three years in
California, it wasn't until two years later
that it all soaked in. I would be at a session
and Jimi Hendrix. George Harrison or
Eric Clapton would just fall by. I had to
revamp my thinking by the end ol those
first years just so I could figure out what
was going on. | would come olf the road
exhausted and cook solid for a month—
that’s my therapy.”

According to those who have been in-
vited to one of Rita's dinners, it's a
privilege. Casey. the Kristofferson's five

vear old daughter, is a great advocate of

her mother’s Mexican and Japanese
dishes. and has had her taste buds
developed to the point where she enjoys
Sushi (Japanese raw fish).

*“When I decided to have Casey. [ was
29, and ready to have a baby. I was always
into kids but I waited until I was able to

have the time to devote to a child and feel
good about myself. | was ready to back off
from my career for a while so | could give
her what she needed.

Today. with Casey in school. the time is
once again right for Rita to begin touring.
She and Booker are planning to hit the
road after the first of the year. Before she
left for Japan. Rita and Booker did a short
engagement at The Roxy in L.A., and it
felt right to both of them. Though the two
have been friends, relatives and co-workers
for years. this is a new venture for them.

Another new aspect of Rita’s life can be
heard in song—the one she wrote with her
sister, Priscilla, Can She Keep You
Satisfied. **Before we cut this album, every
one was telling me. *You have to write for
vourself—it’s the next stop as an artist.” |
never said | had any aspirations to be a
songwriter. | always thought of myself as a
stylist or interpreter but since I've started
writing | feel like I've given birth to a new
part of myself. Maybe that's not the best
analogy.” Rita jokes. “since | was in labor
with Casey for 17 hours.” [ ]

tune every time.

it’s out of tune, vibration

See Sound IN TUNE.

Your eye sees what your ear
hears with the TUNER by
Ovation. Carry perfect con-
cert pitch (inE, A, D, G and
B} wherever you play with
the pocket-sized TUNER.
The TUNER’s solid-state cir-
cuitry drives a tiny built-in
strobe light that “freezes”
the vibrating image of each
string on your guitar when
it’s in perfect tune. For the

pro, the TUNER offers __ — s v o

accurate tuning =

on the nois- =
jest con- /
cert
stage.

For the amateur, it’s a perfect
way to train your ear to con-
cert pitch by using your eye.
Thanks to Ovation's state-of-
the-art technology, the
TUNER brings the accuracy
of stroboscopic tuning to all
conventional 6 and 12 string
acoustic and solid body elec-
tric guitars, electric basses,
banjos and mandolins. Use
the TUNER and see yourself
__inperfect
_— T ——
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P strobe light

How To See Perfect Pitch.
Set the TUNER's selector
knob to the key of the string
you want to tune. Place the
tuning window directly
under the string. Pluck the
string. If it’s in tune, vibra-
tion will be in-phase with the
TUNER'’s strobe light and
you'll see a single
motionless
image. o

———
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will be out of phase and
you’ll see a moving image,
or “strobal string.” To tune,
adjust string tension until
the strobal string is motion-
less. Now pluck the string
and hear what you see:
perfect concert pitch.

Perfect Pitch




MINI CATALOG

The Country
Music T-Shirts

If country music is your brand of listen-
ing, show it off with this handsome
custom T-Shirt. It is made of long-last-
ing cotton/polyester with the country
music message boldly stamped across
the front. It Comes in adult sizes only,
small - medium - large - extra large. So
don’t wait, order yours while our limit
ed supply lasts. (Be sure to specify the
correct adult size.)

ONLY $5.95 Item No. G8R

I Love

COUNTRY
Music

The Country Music
Mug

It's a big 12 0z. ceramic mug with the
country music message handsomely pat-
tern repeated in rich brown. A must!

$4.95 EA./2 FOR $8.50 item No. G8M

The Country
Music Buckle

This sturdy Country Music Belt Buckle is
still our long-standing bestseller. It's 2" x
3 3/8”, 6 ounces and takes any belt up to
1 3/4" wide. If you haven't already order-
ed yours, now is the time to do it. And
remember, it makes an excellent Christ-
mas gift for anyone who loves country
music.

ONLY $5.95 ltem No. GSD

Elvis Presley
&DollyParton
Puzzles

Here are the jigsaw puzzles you have been
waiting for — Doily Parton and Elvis Presley.
Each measures a big 11’ x 17" when com-

plete, with 200 fun-filled pieces. They are a
must for every Dolly and Elvis fan.

ONLY $3.95 EA.

Doily Parton Item No. G9P
Eivis Presley Item No. G9Q

The Country Music
Tote
Bag n

&

<

We have only a few of these left. They
are heavy-duty, with 17 color straps
and the Country Music logu boldly
stamped in brown.

ONLY $4.95 Item No. G4V

Opryland Cap

It's the number one knock-around
cap for country fans. Adjustable to
any size, it carries the famous Opry
land name and logo.

ONLY $5.95 Item No. G8U

Miss
Tennessee ( g

Doli o,

Here is an ideal holiday
gift for any child or col
lector of dolis. It's the
bestselling MISS TEN-
NESSEE DOLL. This
charming collectable
stands 12" tall and
comes complete with a
stunning formal from
the glorious southern
past. Order yours now!

Item No. G9A
ONLY $7.95

The Country Music
Spoon

oﬂ
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»

Here is a nice addition for anyone who
collects spoons. It was designed speci-
fically for Country Music and it is sil
ver plated. Only a limited number
were cast so order yours while they
last.

ONLY $4.95 |tem No. G4U

Playing Cards
of the Stars

ONLY $2.95 Item No. GOF

Each one of these unique cards carries
a color photo of a different country
star—Loretta Lynn, Conway Twitty,
Johnny Cash; Barbara Mandreil, Roy
Acuff, 54 in all. They are a must for
card collectors.
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[he Country Music
duiz Book
Covitry Music

ere is greatffun and [y 117 BOOK
must book for every > £ S

sountry music buff. Doﬂ.ﬂ;r?;mm

rom the Grand Ole
pry to Willie Nel-
>n’s famous picnic,
‘'om Maybelle Carter
> Dolly—every kind
f puzzle is here,
‘om fili-in to name
nder. Trucker songs

. Writers ... Jail songs
Outlaws and in-
ws ... It's a brain- -
:aser for every mus- Item No. G4X
:al taste and fancy. ONLY $3.95
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The Country
Music Belt

Brawny, bold and branded describes
this handsome antique-finished belt. The
Country Music message is hand stamped
on heavy duty, top grade leather, It
comes with a detachable heavy metal
buckle. Available in even sizes 20 to 46;
1% wide

ONLY $11.95 Item No. G9B

Key Fob

If you like the belt, you will love this
handsome matching key/watch fob. It
is made of heavy leather, 7 x 1 5/8",
with a 1 2/8" diameter nelal ring.

ONLY $2.50 Item No. G9C

Jle Opry Salt & Pepper

Here’'s a handsome set for any kit-
chen. They are the official glass and
wood Grand Ole Opry Salt & Pepper
Shaker. They make a great Ximas gift..

ONLY $3.95 Itom No. G8V

Ole Opry Buckle

Buckle collectors and country music
fans won’t want to do without this
unique piece of country wearin’
made of genuine leather.

ONLY $5.95 |tem No. G4W

The Grand
Old Opry
Music Box

This is the most handsomely unique item
around today, the official GRAND OLE
OPRY MUSIC BOX. It stands 5 1/4"” high
and is crafted in ceramic with a high polish
finish. Just rotate the replica of the Ryman
Auditorium and it plays the old-time favor
ite "The Tennessee Waltz.” Order yours
now, it makes a great gift idea.

ONLY $13.95 item No. G8N

The Country Music
Licence Plate Frame

g‘iﬁﬁﬁ
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Here is the newest and one of the inost
unigue ways ever to show off your devotion
to country music — THE NEW COUNTRY
MUSIC LICENSE PLATE FRAME. This
chromed metal frame is weather resistant
and accommodates license plates fromall the
states. They are 2-colored and carry the
country music message boldly stamped on.

ONLY $3.95 Item No. GON

TO: COUNTRY MUSIC MAGAZINE
Box 157
Rye, New York 10580

Telephone No.(......... el e o e
POSTAGE & HANDLING CHART

Up to $7.49 —ADD $1.50
$7.50 To §10.00 —ADD $1.75
$10.01 To $20.00 —ADD $2.00

Over $20.00 —ADD $2.25

NY & Tenn. residents add sales tax.
Canadian residents add an extra $2.00 for
postage & handling. No other foreign
orders accepted. 1279.3

Qty. Item No. Product Name Size Price
ltem T
ma Tenn. resident; ..... NYS resident O]
I’'ve added the following sales tax........ Post. & Hand. Frem Chert
THIS OFFER EXPIRES 4/30/80! Enclosed Is My Check/M.O. For $




DOTTIE

(Continued from page 45 )

I lived in the country—two insurance men
—they lived, but it knocked a hole in the
ground. It was a long time—you didn't get
me in a small plane.*

As Dottie finishes her story, a collective
sigh of release can be felt in the hotel
room. It’s been seventeen years since the
tragedy, and those years have brought
Dottie from needing a friend who could
slip her a $75 rent check to worrying about
a business venture in a diamond mine that
was intended as a tax shelter and is, in-
stead, making her money!

Despite her 1973 hit with “The Coca-
Cola song.” Country Sunshine, Dottie
believes that her career has only begun to
peak within the last five years.

*I know that everybody has their time to
happen, but I know the biggest reason that
mine is just starting is that | didn't give full
time to my career until the last five years
because I loved my kids so and I really was
a mother first. But 1 am not sorry. | feel
younger now and I have new energy: | fecl
better now than in the 60s when I was tak-
ing care of the kids. I dress younger, | do
what I want to do. I just know I can be me:
beforc I was living for them.”

Dottie at 46 does look younger. She con-
fesses to a facelift, and she admits she
wouldn't he caught asleep without her
(false) eyelashes. But it's more than just
make-up and make-overs. Dottie possesses
a vitality and warmth that encompasses
everyone she meets.

She’s truly excited about her new album,
Special Delivery: her new single. You Pick
Me Up, You Put Me Down, which has
done extremely well on charts: her new
sound, sexier and more contemporary: and
her new clothes, $5,000 outfits designed by
Bob Mackie. But she's equally excited
about shopping for jogging outfits (she
doesn't actually jog because of people con-
stantly stopping her) and her exercise
ropes, which she promises to demonstrate.
And this Christmas she tried something
new—acting. She played a bank teller, the
mistress to Scrooge. in what was billed as a
contemporary Christmas Carol. (Then she
turned down a part in a series, for the same
reason she turns down vacations—she
doesn’t want to risk the time out of the
mainstream of music.) She joked about the
part she played in the Christmas program
—*1 always wanted to be a mistress—
ncver had the chance,” but later she turns
serious on the same subject:

*Kenny and | get accused of having a
thing going, because we sing together and
travel together so much.” (They also do a
risque little number titled Anyone Who
Isn't Me Tonight, and laugh their way
through lyrics like *“You've got the kind of
body that was made to give a man a lot of
pleasure™). **Now if we had a true thing
going, other than music, we might not

laugh. But Kenny is my best {riend. and 1
love him in that way.”

And besides, it's pointed out, your hus-
band does travel with you.

**And he really keeps us straight.” Dot-
tie shoots back with a laugh. *| even get
fan mail from people who think that Ken-
ny and me are married. And | write back

and tell them, yes—but not to each other.”

As Dottie prepares to “‘show us her
ropes.” we have to chuckle. Here's this
magnificent redhead, looking fantastic in
jeans and velour sweatshirt and, she
swears, last night’s make-up and eyelashes
about to show us how she keeps that body
looking like a 30-year-old’s. (We, at 30,
take careful note. as she stretches out on

the floor and begins work on her stomach
and chest muscles: we should look so good
in 16 years).

And we recall something she said
carlier, when asked if she ever dwelled on
her own mortality:

*Of course. you think about the law of
averages. And all of us girls think about
our age—I think more about my mileage
than 1 do my age. [ guess | might as well
take the attitude of Patsy and be carelful.
but when my time comes—we only go once
—and I'll just try to live as happy as I can
until then. But [ really would like to live to
be 120. if I could sing that long.”

And then. maybe. Dottie West will take
a vacation?

P. 45 Dottie -
Waylon Jennings -

Photo Credits

P. 13 George Burns - Courtesy Mercury, P. 14 Randy Barlow - Courtesy
Republic,; P. 18 Roba Stanley - Lee Stapleton, P. 24 Kenny Rogers - Court-
esy Rogers & Cowan, P. 27 Kenny Rogers - John Reggero,; P. 28 Kenny
Rogers - Courtesy Rogers & Cowan, P. 30 Kenny Rogers - John Reggero,
P. 34 Johnny Cash & June Carter - Bob Ray, Nashville Banner, P. 35 Kitty
Wells & Johnny Wright - Bob Schatz; P. 36 Kenny & Marianne - Courtesy
Marianne Gordon; P. 37 Kenny Rogers - John Reggero, P. 39 Waylon &
Jessi - Bill Dibble; P. 39 Waylon & Family - Bob Ray - Nashville Banner,
P. 42 Dottie West - Courtesy U.A.; P. 44 Kenny & Dottie - John Reggero,
Ken Kragen; P. 56 Kenny Rogers - Courtesy U.A.; P. 56
Courtesy RCA; P. 56 Crystal Gayle - John Lee,; P. 58
Boots - Bob Schatz; P. 59 Boots - Courtesy CMF, P. 61/62 Rita Coolidge -
Courtesy A&M, P. 66 Dottie West - Courtesy UA.

66



P

RECORDS & TAPES

Save time and money ordering the records

GENUINE
HANDMADE BQOTS

and tapes you want. Popular, country,
fold and specialty — current hits and all-
time favorites. Special discounts all labels,
satisfaction and safe delivery positively

® Made to Order guaranteed. Send 25 cents mailing for

® Top Quality latest catalogs. Write SUPERSOUND, Box

* Reasonable Prices 1738-A2, Blaine, Wa. 98230.

* Wide Vanety

* wood Pegged

® Brass Nailed

* Fully Leather Lined P[][MS S[T T[] MUSIC
APACHE ¢ Only by Mai i

Let our staff of professional
songwriters turn your words
into a song. Send you
poems for prompt cons
tion. FREE EXAMINA
Songs recorded - phonograph records made.
NASHVILLE MUSIC PRODUCTIONS
Box 40001, Studio P, Nash., Tn. 37204

Awstin-Hall Boot (o.

P.O. BOX 12368- CM EL PASO, TEXAS, 79912
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Yours FRE

Cards Of Your Favorite

o000 P|a)’|ng

Country Stars

...When You Renew
Your Subscription
For Two More Years

(Or Start A New 2-Year Subscription)
Now, you not only get America’s number one
country publication at $11.85 off the news-
stand price, but you also get the bestselling
Playing Cards Of The Stars as a special FREE
BONUS. Each card carries a different full
color picture of one of your favorite artists.
And they are yours with a 2-year subscription
at our regular rate of just $15.95.

-
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... Or Subscrihe
For A Year And
Save A Dollar Off
Our Regular Rate

If you would rather, start or renew a 1-year subscription
& save an extra $1 off our regular subscription rate & $6.05
off our 1-year newsstand price {no premuim with this offer)

Premiums Are Sent Out Only Upon Receipt Of Payment!

0O Please send me 2 years of Country Music for only

$15.95. Send my free cards when | send my check.(PC}y
O Send me 1 year for only $8.96, an extra dollar off.
Payment Enclosed; ...... Bill Me

TO: Country M-U;EKAag-azme, Dept. FC3 -------:
475 Park Avenue So., New York, N.Y. 10016 :
Name. ]
Street, . . . :
City oo State....ccooouevereriene, Zipeeiaan. ]
1

[}

1
]
[}
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BORDERLESS BILLFOLD PHOTOS

FULL COLOR NO LIMIT
FAST
FOR SERVICE

2'%° 2 3'4" prints on silk tinish paper Any photo copied
{11 2 14 or smalier). Send color photo, neg. or siide
One pose per order. Your oniginal returned. Add 50¢ lor
first class service. MONEY BACK GUARANTEE

DEA Dept. F-
T A AR AR )

LARGER PICTURE
SILK FINISH
ROUNDED CORNERS

Cheap Records
Presents Their
Super Clearance
Sale Of Elvis
Records And
Tapes

Limited Supply
All LPs $3.99
Tapes $3.99

ELVIS OUR MEMORIES OF Vol. 1
Includes: Are You Sincere, It's Mid-
night, My Boy, She Thinks | Still
Care, and more!

Regular Price $8.98

Now Only +3.99/Tape Only $3.99

ELVIS OUR MEMORIES OF Vol. 2
Includes: | Gotta Feeling In My Body,
Green Green Grass Of Home, There's
A Honky Tonk Angel, Way Down, She
Wears My Ring, and more!

Regular Price $8.98

Now Only $3.99/Tape Only $3.99

ELVIS, WELCOME TO MY WORLD
Includes: Release Me, Make The World
Go Away, For The Good Times, |
} Really Don‘tWant To Know,and more!

Regular Price $7.98 |
Now Only $3.99/Tape Only $3.99

ELVIS: MADISON SQUARE GARDEN
Includes: That's All Right, The Im-
possible Dream, You've Lost That
Loving Feeling, | Can’t Help Failing
In Love, All Shook Up, and More!
Regular Price $7.98

Now Only $$3.99/Tape Only $3.99

ELVIS, HOW GREAT THOU ART
! Includes: Farther Along, In The Gard-
en, Crying In The Chapel, Where No
One Stands Alone, and more!

Regular Price $7.98

Now Only $3.99/Tape Only $3.99

TO ORDER!!!

Send your check or money order to:
CHEAP RECORDS, 1905 West End
Ave., Nashville, TN. 37203.

Specify LP or Tape. Add $1.00 for
pustaye and handling. Tennessee
residents add 6% sales tax.




Classified

YOUR BEST ADVERTISING BET
FOR THE DOLLAR!

TOTAL READERSHIP: 1,400,000
NEW CLASSIFIED RATE $1.25 Per Word
MAIL TO: COUNTRY MUSIC MAGAZINE

Dept. CMC
475 Park Ave. South
New York, N.Y. 10016

RECORDS AND TAPES

MONTHLY AUCTIONS. Many
1950’s collectors items, 100%
Country and Bluegrass. Free List.
Dave Cook, 121 Oak St., South-
ington, CT.06489.

FINGERLESS FIDDLER AL-
BUMS, Texas Country Fiddling.

Send $7.00 to: Roy Thackerson
Fingerless Fiddier), Box 604,
anger, Texas 7647

WEST COAST COUNTRY

MUSIC! A copy of my latest re-
cord that has already been a hit
on the west coast is yours if
you send $2.00 to Jack Danlel,
gzcl)lSBox 094, San Diego,

FREE POLKA CATALOG. Now
includes Square Dance Lp's and
tapes. Also Folk, Bluegrass, Clog-
ing. 1000 Polka albums. Write:
OLKA SOURCE 4045 Radford,
Studjo City, Ca. 91604

NOTICE: RECORD RATERS
WANTED. No experience requir-
ed. Each month we ship you
NATIONAL LP's to rate. "You
keep LP's.” We pay postage.
In return for your opinion, you
can build your LP collection.
A small membership fee Is requir-
ed. “First come basls.” Send no
money. For application write:
EARS, Dept. MC, Box 10245,
5521 Center, Mijlwaukee, WI.
53210.

FIVE COUNTRY MUSIC AL-
BUMS FOR ONLY $8.00. Al
Major Label. We choose albums,
Add $1 post. and hand. Send To:
Country Music Five Record
Special, 475 Park Ave, So., 16th
Floor, New York, N.Y¥.10016.

FAN CLUBS

OFFICIAL EDDIE RABBIT FAN
CLUB. Posters, Original Items.
Fastest growing fan club for the
fastest risin star. Box 125C,
Lewijstown, Ohio 43333

INSTRUCTIONS

LEARN HOW TO WIN RADIO
CONTESTS! My book tells all. A
former radio personallty finally
tells the truth on just how easy it
is to win contests on your local
radio station. Send $3.98 to
Winner, P.O. Box 094, San Diego,
CA.92115

FREE LESSON, '"Learn Chord-
ing"”. Piano, organ, guitar. Simple
new system enables anyone to
learn. Davidsons, 6727 MC Metcalf,
Shawnee Mlsslon Kansas,

TENOR BANJO self-teacher. Be-
ginner to sojoist, complete in 33
simple lessons; $11.95pp. SASE
for details. Banjo C, Box 1225,
Metairie, Louisiana 70004 .

CAN'T STOP SMOKING? Yes
you can with my easy step by
step gujde. Send ¥3 98 to YES |
CAN, P.O. Box 094, San Diego,
CA.92115.

COOKING
COOK BOOK. Please send SASE
for information on same.

Monthly Cook Book Lady, 2875
g—.‘-ooslggn Long Beach, California,

MOUTHWATERING SALAD and
DESSERT Recipes. $3.00. Down
Home Recipes, Box 157, Jenks,
Oklahoma 74037,

SONGWRITERS

SONGWRITERS, DON'T BE RiP-
PED OFF! Find out the facts on
publishing, copyrights, writing,
recording, etc. My book, "Song-
writers, The Mis-Informed Stars,*
tells the facts. Send $3.98 to
Songwriter, P.O. Box 094, San
Diego, CA.92115.

POEMS SET TO MUSIC. Songs
recorded. Send your best poems
for prompt consideration. Nash-
vile Music  Productions, Box
40001 -CM Melrose Station Nash-
ville, Tennessee 37204 .

SONGWRITERS AND MUSIC-
IANS be discovered, present your
music to Record Companies. De-
tailed information on how to
prepare a demo-tape, lead sheets,
letter of introduction, etc., in a
presentation which record com-
panies will accept and consider.
Also names and addresses of 160
major record companies. Send
$4.95 to: Gray_International,
Artist Relations, P.O. Box 6412
Oakland, Calif.94603.

DO YOU BELIEVE IN THE
POWER OF THE PEN? Join
The National Association Of
Aspiring _Songwriters. For details
write: J.R. Rhyne, 1520 Emporia,
Muskogee, OK. 74401.

POEMS WANTED. New songs re-
corded. FREE Radio-TV Publish-
ing. Broadway Music Productions,

Box 7438-CM, Sarasota, FL.
33578.
MUSICAL
INSTRUMENTS

JOIN THE HUNDREDS OF
PEDAL STEEL GUITARISTS a-
round the worid who belong to
our Association. We cover every
aspect of Pedal Steel Guitar play-
ing in our Newsjetter. For a
sample copy and membership in-
formation write: The Pedal Steel|
Guitar Association, P.O. Box
ﬁgoll)ept CM, Floral Park, N.Y,

MUSICAL INSTRUMENT AC-
CESSORIES. Repair parts. In-
struction books. Many hard to get
items. Cataiog 25 cents. Stringking
CM, Rijfton, N.Y.12471.

WANTED

MUSIC SINGER
needs producer: For demo tape
and info contact: Larry Wane,
Box 65, Bigelow, Minn.56117.

COUNTRY

BUSINESS
OPPORTUNITIES

MAKE MONEY AT HOME; re-
port details seven profitable pro-
grams. Only $1 and seif-addressed
envelope. ELSBEST
ENTERPRISES 127C,

Box
Dakota, 111.61018

$356.00 WEEKLY GUARANTE-
ED. Work 2 hours daily at home
($178.00 for one hour). FREE
BROCHURE. FES, Route 1, Box
120, Bergton, VA.22811.

EARN $1.00 EACH ADDRESS-
ING ENVELOPES. We pay post-
age. No Limit. Beginner's Kit.
$2 .00. YOUNG, Box 365, Rich-
land Center, WI. '53581.

EARN EXTRA MONEY AT
HOME operating a typing service!
Informatjon, send stamped, self-
addressed envelope. Mary Mac-
Kinnon, P.O. Box 6087-CM, Va.
Beach, Va. 23456.

MISCELLANEOUS

COLOR DECALS FOR HOME,
apartment, camper, van, pickup.
Send $1.00 for catalog. tUnder-
wood Specialty Company, Box
563, Vienna, Virginia 22180.

PEARL SNAP FASTENERS —
142 Colors and Styles. Sewing
Supplies, Buttons. Free Catalo
Bee Lee Company, Box 2055

, Dallas, Texas 75220.

RARE CANDID COLORPHOTOS
~— Dolly, Linda, Elvis (100's
more). Sample $1 bo. Dotly Wrist-
watch — $22. Dolly Posters: Por-
trait $3 — Haystack $3. S.AS.E.
BARR, 1850 N. Whitley, Holly-
wood, CA.90028.

DOESN'T YOUR CLASSIFIED
AD BELONG HERE? We think
so! At just $1.25 a word the
Country Music Magzine Classified
could be your best buy today.
Our readers, all 1,400,000 of
them, have money to buy any
item you have to sell. And they
read our classified, as proven by
our 63% repeat advertising rate.
So try an inexpensive test with
us, we require only a 20 word
minimum. Send your ad with
check to: Country Music Mag-
azine, Dept. CMC, 475 Park Ave.
So., New York, N.Y. 10016.
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1000 FIRST NAMES FOR NEW-
BORN BABES, boy, gir! plus a
combination list of 200 names for
boats, estates, dogs, ¢ b handles,
etc. éheck money order, $2 .00
plus 550 postage handling. To:
DUSEN ENTERPRISES
INC., P. O Box 1656 125 Garnett
St., Henderson, N.C.27536.

ATTENTION' Introducing The
Peace Rock, Token For World
Peace. $3.00 each. Supplies limit-
ed. Peace Rock, RT. 1, Box 32,
2S;J:lir}’r;\erfield, North Carolina

I WILL PAY $25 for information
leading to the purchase or rental
of the recording of Maybelle
Carter singing “Gold Watch And
Chain™ or for the sheet music.
Soley for personal enjoyment.
Gordon Vincent, 4323 So. Bright-
on Ave., Los Angeles. Ca.90062.

ELVIS PLAYING CARDS — 54
different colored pictures of
Elvis. Each card has different
colored picture on face. Only
$6 .00 per deck plus $1.00 ship-
ping. Three decks $15.00. Send
check or money order to: The

Elvis Warehouse, 323 Franklin
Blvd South, Suite 804, Box
E-33), Chicago, 11l. 60606

A MUST FOR SONGWRITERS

ONLY A LIMITED SUPPLY
LEFT! For songwriters, we have a
must book, and the only one of
its kind available. It's the official
1979 SONGWRITER’'S MARK-
ET.” This isn't a book of song-
writing know-how, but instead,
the ultimate guide on what to do
with your song once you have it
down on paper.

In one place, you’ll find over
1,500 places where you can sell
your work., Country? Bluegrass?
Gospel? Rock? This guide tells
you each company’s specialty and
guidelines for submission. You’ll
find how to get the right person
at a record company ... deliver
your material in the right format

negotiate a good contract ...
and more,

Major sections cover publishers,
record companies and independ-
ent producers. But there are also
listings for advertising agencies
and jingle companies, audiovisual
firms and play producers that use
music. There’s all this and much
more awaiting you in this great
book. Order yours while the sup-
ply lasts.

Send $9.95 plus $1 post. & hand.
to: Country Music Magazine,
Dept. Songwriters, 475 Park Ave,
So., New York, N.Y. 10016.

Starting The First Of The New
Year All Ciassified Ads must
Be In Our Hands, Prepaid, 2
Months Prior To The Issue Date.



Introducing the

new Rhodes with
It's a new generation of Rhodes pianos—
at Mark Il Stage and Suitcase models —with three
@ @ @ standard features keyboard artists want most.

Flat top design, music rack and music

' desk. Consider the flat top design. You
an more can stack any number of keyboards or
® nmixers on the new Rhodes Mark II. The
exclusive ribbed format is so strong you need never worny
about it buckling, bending or cracking. Your present
Rhodes can have a flat top. Now you can also buy
the flat top harp cover to replace the one on your

b et T Rhodes ¢

[T

Do-it-yourself replacement is fast and easy.
Add the flat top design, music rack

y and music desk to the host of

g features which have made Rhodes
the standard of the music world.

You'll agree: Rhodes stacks up,

feature by feature, as the
electric piano you should own.

See all the new Rhodes Mark Il
Stage and Suitcase models

at your authorized Rhodes

Nothing sounds like a Rhodes.

Rhodes

Keyboard Instruments U.S.A.
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