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Blue sky clean air—a perfect day to hit the dirt. But that 
good off-road trail is down the road some 90 miles. 

No sweat. Getting there in your four-wheeler can really be 
half the fun. And that's where the Sparkomatic Sound comes into 

PlaY If your ears listen to ears of experience, Sparkomatic 
sound equipment is the best there is— # 1. That opinion from "the 
source" in consumer reporting. We won out on the things judges 
judge. Sparkomatic out-performed every name you can name, 
and then some. 

Don't just take their word, judge for yourself. We do think 
your ears will agree with the experts. Test our SR 303 auto reverse 

cassette AM/FM Stereo (one of a wide range of models we offer). 
It's a perfect example of first-place sound and value. It delivers all 
the watts you want with distortion-free (less than 1% THD) 
efficiency If specs on frequency response, sensitivity and capture 
ratio count with you too, you'll surely give the SR 303 consistently 

high marks. Pick it for your own and virtually forget "picket 
fencing". And the auto reverse cassette player clearly turns 

in prize winning performance. 
You won't have to spin your wheels looking for 

the optimum speaker package either Sparkomatic's 
SK 522T three- way surface mounts combined with 
SK 600 ultra-thin coaxial door mounts for limited 
space installation will fill your driving space with 
beautiful sound. They take tremendous power in 
stride and 

II 
SK 600 
1 2"  give back 

superbly 
separated high fidelity 
reproduction. It's like 
hearing it live. 

Don't wait. 
Make tracks for your 
nearest Sparkomatic 
dealer Now that's 
using your head. 

SPARKOMATIC. 
For the Train Man...and Woman ® 

THE SPARKOMATIC SOUND. 
FOR THE TRAVELIN' MAN'S EARS 

AND WHAT'S IN BETWEEN. 

SK 600 
Coaxial Door Mount 
Stereo Speaker Set 

SR 303 Auto Reverse Cassette AM/ FM Stereo 

For our free Car Sound catalog write: 
"For The Travelin Man", Dept. CM,Sparkornatic Corporation, Milford, PA 18337 

SK 5221 
Three-Way Surface Mount 
Stereo Speaker Set 
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8 Stereo for Your Car or Truck by NEAL WEINSTOCK 
More and more country music fans are listening to their favorites in cars, trucks, vans, 
campers and even boats. Before \ ou buy. he sure you ask the right questions. 
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Rumor, notwithstanding. Jim Ed & Helen are sticking together. 
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fact: 
Shure's PRO MASTER 701 
speaker has it all: 
• It's smaller & lighter 
• Works with 150 watt amps 
• Features adjustable 
dispersion 
• And we've even included 
a 50 ft. cable worth $20 

The 701 is smaller! 
Small enough to go on the road with you 
in virtually any subcompact car! You 
don't need a van because we used 
sophisticated computer design 
techniques to eliminate every 
unnecessary cubic inch. That's why the 
Shure 701 Speaker is 702 mm H x 
584 mm W x 402 mm D (27% in. x 23 in. 
x 15'3/1€ in ) 

The 701 is lighter! 
Light enough for you to be able to carry it 
up a flight of stairs.., by yourself! We built it 
out of solid plywood, so its lighter than 
particleboard—and a lot more rugged! Half the 
weight of similarly rated units. Only 26.4 kg (58 lbs)! 
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The 701 
offers 
high power 
capability 

When we designed it sma er and lighter we didn't leave out any of the 
"punch" of larger, heavier speakers. This 8 ohm cabinet will handle 
highly clipped program material, from a 150 watt amplifier, and its 
efficiency makes full use of the power. Each speaker delivers a wallop-
ing 100.5 dB SPL at 1.2m (4 feet) with one watt! 

The 701 is versatile! 
It puts all the sound where you want it: when you're 
in a long narrow room, set the high frequency horn 
for the 60° long-throw pattern. Wide room ... set it 
for 120° wide-angle coverage. Only the 701 
has this unique feature, called Adjustable 
Dispersion. And for even greater ver-
satility, the 701 is available in 
separate woofer and horn 
enclosures (the 707 and 
708, respectively). This 

allows you to stack as needed for high- or low-
frequency emphasis or custom stage monitor 
systems. 

708 below 707 for 
high-power 
stage monitor 

Stacked models 701 
and 707 for low 
frequency emphasis 

You save time and energy! 
Transportation, set-up and take-down will go more easily with the 
PRO MASTER System. Price out the features. Use the coupon below 
to send for the complete story. Or, even better, visit your local sound 
equipment dealer to check out the sound yourself. 

You'll say, "It's worth more!" 

Shure Brothers Inc. 
Attn: Dept 63 
222 Hartrey Ave. 
Evanston, IL 60204 

PLEASE PRINT 

Please send me your brochure (AL623) showing the complete 
line of Shure loudspeaker equipment: 

NAME 

STREET_ 

CITY, STATE. ZIP 

A S I-1 L) 1=t 
the Sound of the Professionals 
Shure Brothers Inc., 222 Harkey Ave., Evanston, IL 60204. 
In Canada: A.C. Simmonds & Sons Limited. 
Outside the U.S. or Canada, write to Shure Brothers Inc., 
Attn: Dept J6 for information on your local Shure distributor. 
Manufacturers of high fidelity components, microphones, sound 
systems and related circuitry. 
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NRI is the way to your own 
appliance service business. 

Get the business and 
professional skills you 
need at home in your 
spare time with this 

all-new training 
program. 

Learn to service 
microwave ovens, blenders, 
washers arid dryers, vac-
uum cleaners, sewing 
machines, ovens, food 
processors, air condition-
ing units, mixers, and more. 
NRI's new and up-to-date 
course in appliance servicing 
even teaches you how to start 
and run your own business. 

It's down-to-earth, practical train-
ing. You get professional tools to learn 
with as you study, earn with as you start 
in business. You get special equipment 
and experiments that demonstrate just 
how electrical and solid-state electronic 
circuits work. Test equipment that'll let 
you earn money repairing appliances 
even while you study. 

NRI training is practical training, 
you even get professional tools. 

Extra income with o 
port-time business in 
your garage or basement. 

Be your own boss 
with your own business... 
begin with NRI training. 

Learn to fia everything 
from toasters to heat pumps, 
including electronic controls. 

All-New Course for 
Today's Appliances 

It's all there in the most comprehen-
sive and modern home-study course ever 
offered. And you can tailor your training 
to your objectives with your choice of two 
courses. NRI's Basic Appliance Course 
concentrates on the big field of portable 
appliances, with additional training in 
washing machines, dryers, ranges and 
dishwashers. The Master Course has it 
all, including refrigerators and freezers, 
air conditioners, microwave ovens, even 
heat pumps and solar energy systems. 

Free Catalog... 
No Salesman Will Call 

Mail the coupon now for NRI's big 
free catalog. See each lesson described 
in detail, color photos of all tools and 
equipment. See how you can earn extra 
money in your spare time, get a new job, 
even have your own business. Decide for 
yourself. No salesman will ever bother 
you, so send today. If coupon has already 
been used, write to NRI Schools, 3939 
Wisconsin Ave., Washington, D.C. 20016. 

MAIL COUPON FOR FREE CATALOG 

NRI NRI SCHOOLS McGraw-Hill Continuing 
Ili 1 II ;rip Education Center 

e 3939 Wisconsin Ave. 

Irali rl I II Washington, D.C. 20016 

Check for one free catalog only. 
NO SALESMAN WILL CALL. 
El PROFESSIONAL APPLIANCE SERVICING 

Auto Repair and Servicing 
El Small Engine Repair 

Air Conditioning/Refrigeration/ 
Heating with Solar Technology 

0 Color TV, Audio, Video Systems, Com-
puters, and CB/Communications Servicing 

Sersietn4 
All career 
courses 
approved 
under GI Bill. 

Check for 
details. 

Name (Please print) Age 

Street 

City/State/Zip 

Accredited by the Accrediting Commission of the National Home Study Council 1163-090 



Letters 
Milsap Magic 

Really enjoy Country Music Magazine so 
very much. Thanks so much for the great 
May issue with Ronnie Milsap gracing the 
cover, and the wonderful article about him. 

Ronnie Milsap is my favorite enter-
tainer of all time. Being a Milsap fan, I 
have seen his concerts and have thoroughly 
enjoyed his music so very much. He is one 
gifted entertainer. 

Ronnie always has the time to say hello 
to his many friends and fans, and after you 
have witnessed that Milsap Magic, he just 
makes you feel so good inside your heart 
and soul. 

Ronnie is 100% plus in my book and 
may I take one moment to say to Ronnie 
from his many friends and fans, thanks, 
and "We Love Ya Son!!!" 
JUNE FREED 
SICKLERVILLE, NEW JERSEY 

Bravo for Country Music Magazine! You 
couldn't have chosen a better person to put 
on the cover of your May issue than the 
great Ronnie Milsap. Ronnie has won the 
hearts of many with his talents. He truly 
cares about his fans. Ronnie recently did a 
tour of Texas. I attended five of the seven 
concerts within a week and a half. Talk 
about being on cloud nine. I was and still 
am. During the time I attended the con-
certs, I learned more about Ronnie Milsap 
the person. He's so sweet. He'll listen to 
what you have to say because .he's in-
terested. He's just as grand off the stage as 
he is on. Joyce, Ronnie's wife is the same 
way. 

Country Music Magazine has definitely 
enriched its May issue by having Ronnie 
Milsap in it. 
DEBBIE DUCKETT, 
TEXAS REP. 
RONNIE MILSAP FAN CLUB 

I have just finished reading your May issue 
and I was delighted to see your article 
Ronnie Milsap 98% Plus. The article was 
truly sensational. Since I am an avid 
Milsap fan (one of the main reasons I sub-
scribed to your magazine was so I might be 
able to keep up on any Milsap 
happenings), I have been disappointed with 
the magazine until now! As a matter of 
fact, I had just written a letter of com-
plaint, which I have gladly torn up. 
The photos were excellent and projected 

the Ronnie so many of his fans have come 
to know and love. My only complaint 

might be that there were just not enough of 
them. 
The article was well written and Patrick 

Carr should be congratulated. He 
managed to reach into the heart of the 
legend himself. I can't say enough thanks 
for all the enjoyment I've received from 
the article. I'm very happy to know that 
Ronnie will be putting more of Ronnie 
Milsap into the Milsap sound. I'm looking 
forward to his summer tour. 
I hope it's now possible for his fans to 

truly communicate with him in a way that 
hasn't been easy the past few years. When 
a star really makes it big so many times 
they put themselves on such a high 
pedastal that no one can reach that high. 
I'm certainly glad Ronnie's coming back 
down to join us—his fans. 
Thank you again for the article and keep 

us tuned into some future Milsap news 
from time to time. 
BEVERLY BARRY 
DES MOINES, IOWA 

Bellamy Brothers 
I have just finished reading your May 1980 
issue and I am very impressed with the 
Bellamy Brothers interview. I am glad to 
hear young artists talk about good hard-
core stone country ballads. I had almost 
given up on the young generation of 
singers. I hope that young people all over 
this country listen and support good, real 
country music. Artists like Merle Haggard 
are few and far between and should be 
given full country folk support. This coun-
try is enduring an awful time and country 
music can bring us together and help us un-
derstand ourselves. 
JAMES WORTHINGTON 
BERTHOUD, COLORADO 

The Flying Burrito Bros. 
On behalf of myself and countless Burrito 
fans throughout the world, thanks for the 
article, even if it was years overdue. 
The Flying Burrito Brothers have done 

more for country music than most people 
realize. They were the first country band to 
play extensively to a rock audience, and as 
such paved the way for a lot of others. I 
can't help but feel that Waylon, Willie, 
Emmylou (obviously) and many others 
would have had it a lot harder had it not 
been for the Burritos. 
They had endured numerous musical 

and personnel changes, and can boast the 

most prestigious alumni of any band in 
popular music, country or rock. Not every 
cut on my various Burrito albums is a gem, 
and admittedly some line-ups were 
stronger than others. But the vast bulk of 
the Burrito catalog contains some of the 
most beautiful and vibrant country music 
ever recorded. I have seen the Burritos live 
sixteen times in the last twelve years, and 
being a musician myself, they have been a 
constant source of inspiration to me. 
I was at the Lone Star the same night as 

the author of the article, and they were 
definitely "Hot Burritos." As a singer-
songwriter, I place Gib Gilbeau in the 
same category as Merle Haggard, George 
Jones, and Gram Parsons. Being a steel 
player myself, I feel that Sneaky Pete is 
the most distinctive and innovative pedal 
steel player in music today. 

In this day of a significant amount of 
watered-down slush that passes for country 
music, the Flying Burrito Bros. have 
remained true to their original inspiration 
and continue to play music that is honest, 
soulful, and most of all, "hot." 
ARGYLE BELL 
NEW YORK CITY 

George & Tammy 
I've just received and read the most fan-
tastic issue of Country Music Magazine. 
You have made all of us Tammy Wynette 
and George Jones fans extremely happy 
with the fabulous cover picture of Tammy 
and George and the super spread of Tam-
my's interview of George. 

This special and different kind of an in-
terview was so unusual since it only in-
volved Tammy and George. They are two 
very special people and I know a lot of 
questions were answered for their many 
fans. Leave it to Country Music Magazine 
to come up with such a great idea. I, 
myself, can't wait for the issue where 
George will interview Tammy. I've been 
hoping to see an article for quite some time 
about the two best people in country music 
and it sure was worth waiting for. And the 
best part is that we still have another story 
to look forward to. You are super, Coun-
try Music Magazine. 
JOANNE WOHLTMANN 
RYE, NEW YORK 

P.S. I know you've received many letters 
from me about Tammy Wynette and I've 
never been lucky enough to get one printed. 
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ELVIS ARON PRESLEY 

F 

This unique collection is a special gift to 
his fans honoring the 25th anniversary of his 
signing with RCA Records. 

Three-fourths uf Lite performances in this 
magnificent package have never been 
released. They span from Elvis' early "live" 
pear,' ma nces in the '50s through his movies 
and Las Vegas years in the '70s.You'll hear 
how an unsophisticated kid from Mississippi 
emerged as a polished international per-
sonality, applauded and idolized by millions. 

Limited Edition 
Individually-Numbered 

SPECIAL ALBUM HIGHLIGHTS 

• 8-record slipcase package divided by phases 
of career e R special sleeves each featuring a full-
color photo and sequence and recording infor-
mation • 20-page booklet showing historic 
documents and photos • Authentic autograph 
imbedded In each of the 8 records • 87 perfor-
mances of 78 different songs • 1 unreleased 
song • 65 unreleased performances • 4 hours, 
26 minutes playing time • 131/2  minute monolog 

Zee Give the gift of muck. 



WIN A $ 10,000 GRAND PRIZE 
MUSIC FACTORY SONGVVRITING COMPETITION ENTRY FORM 

NAME 

ADDRESS CITY 

STATE ZIP 
1. Your song must be recorded & submit 
ted on a cassette or 71/2 IPS reel to reel h,'• 
tape. Do not put your name on the tape. 
Write the name of the song and your social 
security number ONLY. 
2. You must check at least one box. You 
may enter your song in more than one cat-
egory by checking the OPTIONAL CHOICE 
box. The judges will then choose which ad-
ditional category or categories your song 
would be competitive in. 
3. Your song must be wholly original. 
4. Please use a separate entry form for each 
song. You may use xerox copies of this 
firu fo dditional copies. 

SIGNED 

NAME OF SONG 

ENTRY CHOICES 
DAMATEUR 

Rock'n'Roll/Pop DEasy Listening 

Country DR&B/Soul/Disco/Jazz 

DGospel/Inspirational [' Optional Choice 
EI PROFESSIONAL * 

ElPoo/Rock'n'Roll/Soul ['Country 

DEasy Listening [' Optional Choice 

ENTRY FEES 
First Category Choice $13.00 

Optional Category Choice $ 7.50 
Vocal Competition $ 7.50 

TOTAL FEES: 
Professional: (Member of SESAC,BMI, 

ASCAP) 
The undersigned submitted agrees to be 
bound by the rules and regulations of 

the Music Factory Songwriting Competition 

 DATE AGE 

0 1980 by Fortune Investments Inc. 

OVER $101,000 IN CASH, PRIZES, ALBUMS AND 45's 
ENCL H N 

PLEASE WRITE OR PHONE FOR MORE FOR FULL AMOUNT, PAYABLE TO: 
INFORMATION CONCERNING OUR f THE MUSIC FACTORY 
SONGWRITING, LYRIC WRITING, 
VOCAL, SONG PRODUCTION OR 
JINGLE COMPETITION. OVER A 101 
DIFFERENT WINNERS! 

PHONE: 1-801-373-1815 

THE MUSIC FACTORY 
Songwriting Competition 
P.O. Box 3000, Dept. C 

Provo, UT 84601 

Winner takes all. 
Just don't bet your Bailey. 

Everyday People 
Thank you for the terrific article, Every-
day People by Reverend Michael Shadick. 
I don't know where he collected all these 
sketches, but they spell out most accurate-
ly (on a feeling level) why country music is 
sweeping America. I got a real thrill from 
the sentence, "Country music today is the 
sound of America." Two years ago I 
released a song in which I tried to say that 
country music is American music. 
MAURICE "BUD" MOORE, AGAC 
SUNNY SIDE, GEORGIA 

In Rebuttal 
I just received my June edition of your 
magazine, which I've taken for about three 
years, and I've never seen anything dis-
tasteful. I would like to see more about 
Hank Williams, Jr. and know where I can 
find his records and tapes. 
The letter from Mrs. Kenneth E. Boyd 

took the cake. Did she ever stop to think 
some of us like all the country stars. I 
think they are all great. Sorry she's so up-
tight. but I'll bet there are more of us for 
than there are against. This is the first 
letter I've ever written to any magazine. I 
love you all, keep em coming. 
THELMA MANNING 
SEYMOUR, INDIANA 

P.S. I'm not a teenage kid either, Mrs. 
Boyd, I'm 59. 

Record Reviews 

I believe, for the most part. that your 
record reviews are written with the idea of 
letting the fans know where the lutes( 

albums stand, as far as being another great 
bunch of songs or just another album with 
the public sold short. 

However, your record review of the Oak 
Ridge Boys' new album was a little an-
noying. I'm speaking of the " one lovely lit-
tle number" co-authored by Helen 
Cornelius. I feel a little recognition is due 
to the other author. The song is just super 
and gets a lot of play in Kansas City. I'm 
speaking of Dewayne Orender. Dewayne is 
just not some "small-time matter-of-fact" 
songwriter. He has had several of his 
songs recorded by Faron Young. Connie 
Smith. Robyn Young. and Mac White. to 
name a few. He also does some fine sing-
ing, as well. He has made a few 
appearances here in Kansas City and the 
people won't forget the exciting effect this 
young writer had on our city. I hope that 
some of the less known writers are 
acknowledged along with the big ones 
when just acknowledgement is due. I have 
enjoyed reading the album reviews, and 
agree with the frank manner in which they 
are handled, just telling it like it is, 
JUDY CASPER 
INDEPENDENCE, MISSOURI 
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Old Favorites 

I've been a subscriber since nearly the very 
beginning (I started with the third or 
fourth issue) and I've enjoyed every issue. 
However, this is the first time I've written 
to you. My favorite artists are the ones 
who leaned toward the more traditional 
country music, or what I call real country 
music. My favorite all time singers are 
Buck Owens and Connie Smith. Of course 
Connie is retired now and not making 
records anymore but I have a complete 
collection of her albums so I can still listen 
to that fantastic voice. Although Buck and 
Connie are my number one favorites, every 
other real country singer is tied for number 
two on my favorites list. All of that brings 
me to this. I really did enjoy the interview 
with Ernest Tubb in the May issue. I also 
enjoyed the short story on Norma Barthel 
and the Ernest Tubb Fan Club of which 
I am a member. 
What I'd like to see in a future issue is 

an in depth story on Webb Pierce. Of 
course, Webb is one of the all time great 
real country singers and is destined for the 
Country Music Hall of Fame. 
A story on Buck Owens would be nice, 

too. 
JAMES R. WALLER 
HILLSBORO, TEXAS 

Mr. Waller, you're in luck. We have 
assignments out on both Buck Owens and 
Webb Pierce. Keep checking Country 
Music, they're on the way. Ed. 

Lacy J. Dalton 
I would like to share the good news of a 
new star on the country music horizon with 
the readers of Country Music Magazine. 
Her name is Lacy J. Dalton. I first heard 
her recording of Crazy Blue Eyes locally 
on WCMS radio here in Virginia. I 
thought possibly she was only a one-shot 
artist or a regional favorite. Then about 
the time I heard her next recording, 
Tennessee Waltz. I saw an advertisement 
for her record album in Country Music 
Magazine. Through your magazine. I 
found out she did exist and immediately 
purchased her album. Lacy has the same 
"catch" in her voice that Tammy Wynette 
and Tanya Tucker possess. With her great 
voice, I feel she will be a superstar of the 
future. Let's see an article on Lacy J. 
Dalton in a future edition of your 
magazine. She's great. 
ROBERT J. McKENZIE 
HAMPTON, VIRGINIA 

We also found that Lacy J. Dalton exists. 
Check our page 14 in this issue Ed. 

Freddy Weller 
I'm beginning to wonder just how your 
record critics listen to albums before they 
write a review. In most cases I'm sure an 
album needs to be really listened to more 

than once to get and feel its full impact. In 
reading most of the reviews in Country 
Music, it's pretty obvious to me that the 
album was given one quick listen and by 
doing so, given a quick and unfair judg-
ment. 
I was most upset with John Pugh's 

review of Freddy Weller's Go For The 
Night album. The things Mr. Pugh said 
about Freddy's album were uncalled for, 
and almost mean. Mr. Pugh gave the 
album a very rotten deal by not listening to 
it objectively, and it's unfair if reviews like 
this one keep people from buying it. Fred-
dy Weller has a lot to contribute musically 
and is doing just that right now. The Go 
For The Night album is a new direction for 
Freddy and to me, that album is the best 
Freddy has put out. It's more than a shame 
that due to a poor review this album will 
basically find homes in the hands of Fred-
dy Weller fans who would have bought the 
album anyway. The album is a great 
workmanship with good selling potential, 
and it doesn't deserve being shot down so 
much by Mr. Pugh. 
CARLA GOODWIN 
LAKEWOOD. CALIFORNIA 

Midnight Choir 
In the May issue ot your magazine I read 
a letter from Mrs. John Pinkston about 
Larry Gatlin, and I was highly perturbed. 

In November of 1979, 1 went to see 
Larry in Greensboro, N.C. Larry sang The 
Midnight Choir but before he did he 
made it very clear that the song was not 
sung to represent him and his brothers. 
only sung by them. He also said that he felt 
that this was the only way the people at the 
mission knew how to pray or reach out to 
God. I was very touched by this explana-
tion, and so were the people with me. 1 
have always had much respect for Larry. 
but after that concert, I had much more 
As for the comment about having Larry 

on after the Statler Brothers being in poor 
taste, I say, "bah"! I think Larry was the 
icing on the cake. Keep singing, Larry. 

TAMMY BEALS 
ELKIN, NORTH CAROLINA 

For years I have been sitting back and 
reading the letters in Country Music but 
have never written one myself. This time it 
was too much. I just had to answer Mrs. 
John Pinkston of Chico, Ca. I'm sorry but 
if she looked around she would discover 
that these people of the mission are all over 
America and I congratulate Larry Gatlin 
and his brothers for calling people's atten-
tion to it. He, by no stretch of the imagina-
tion is poking fun at them as this lady puts 
it. In fact, I would bet that Larry Gatlin 
gives more help to these kind of people 
than Mrs. John Pinkston has ever done. 
Keep up the good work Larry Gatlin. I and 
millions of others are behind you 100%. 

DOROTHY SAGER 
CHESILHURST, NEW JERSEY 

NOTICE: RECORD 

LISTENERS WANTED 
No experience required) You will receive na-
tionally released albums to rate. THERE IS NO EX-
TRA CHARGE for the LP's you receive. You pay a 
small membership fee which covers all costs of the 
LP's. We pay postage. In return for your opinion. 
build your LP collection. -First come basis.- For ap-
plication write: EARS. DEPT p 
Bo. 10245 5521 Center St . Milwaukee. WI 53210 

POEMS SET TO MUSIC 
Let our staff of professional 
songwriters turn your words 
into a song. Send your best 
poems for prompt considera-

tion. FREE EXAMINATION 
Songs recorded- phonograph records mode 

NASHVILLE MUSIC PRODUCTIONS 
Box 40001, Studio P, Nash., Tn. 37204 

ACeSee-Wire 
GENUINE 

HANDMADE BOOTS 

4,Aseg'e- 

chief 

• Made to Order 

• Top Quality 

• Reasonable Prices 

• Wide Variety 

• Wood Pegged 

• Brass Nailed 

• Fully Leather Lined 

Fr» Catalog 

7eudeiff.-qeetee gee Ç. 
PO BOX 12368- CM EL PASO, TEXAS, 79917 

Her& is like a 
country song, filled 
with pain and love. 

Tammy Wynette's 
"Stand By Your Man" 
Now in paperback. 

POCK ET 10 BOOKS 
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Stereo for Car or Truck: 
Ask the Right Questions 

Buying car stereos can be a lot more con-
fusing than investing in a home stereo. 
Because almost all home equipment is so 
good these days you practically can't go 
wrong—even if you think you're going 
wrong. But your home doesn't generate 
engine noise, generate fifty-five mile an 
hour winds that blow through its windows, 
or move in and out of areas with different 
radio reception conditions. Unless you 
have a mobile home. Even a mobile home 
would not be so cruel as to subject its 
stereo to alternate freezing and baking and 
flooding and all the other ten plagues. 
That's part of what makes a house a home, 
and the lack of such homely virtue is what 
makes that pretty and purring little car 
about the worst place in the world for 
sophisticated electronics to live happily 
ever after. 
So when you shop for a car stereo, your 

first concern is going to be with 
reputations of relative reliability. "I hate 
carrying stories about car stereo because 
every one I've ever had in my car has 
broken down," the editor of a well-known 
hi-fi magazine told me. I asked him what 
kinds he'd had: some very expensive 
models, it turned out. He asked me if I 
didn't have a lot of trouble myself. No, but 
then my whole system cost about a hun-
dred dollars. But then, not being an editor, 
merely a writer, I didn't feel the respon-
sibility to use the most esoteric of new-
fangled equipment. 
A name you're familiar with is a good 

place to start. The big brand names are all 
pretty reliable. Consumer Reports rates 
car stereos every so often, and is reliable. 
There's no logical connection, but a lot of 
folks at certain of the manufacturers like 
Sparkomatic, Alpine, or Altec-Lansing 
seem to have a liking for down-home 
music (and are also rated highly, among 
others, by Consumer Reports and other in-
dependent testers, or we wouldn't mention 
them). Somehow it may work its way out 
in the equipment. What has been com-
pletely unreliable, up until now, are the 
spec sheets from almost all manufacturers. 
Finally some standards are going into 
effect, so that at long last, this Christmas 
season, you can believe and compare the 
numbers thrown at you in car stereo ads. 

Before we get into the numbers game, 
though, let's continue to make the 
decisions as they come. Next thing to do is 
examine all the options available to you 
and choose the type of system you need. 
Do you listen to the radio a lot but rarely 

By Neal Weinstock 

bother with tapes? Do you live in an area 
with reception so bad you must listen only 
to tapes? Finally, are you putting all this 
sound into a pickup or a van or a Caddy or 
in the smallest car that can fit in the 
smallest parking spot you ever find in your 
neighborhood? 

For a van or even a big old guzzler you 
ought to get the largest speakers you can 
afford—brace yourself, they're called mini 
speakers—if you don't mind ripping up 
that back dash a bit. If you do mind, any 
car stereo dealer should be able to show 
you some speakers that will fit into the 
spots where the factory originals were. Six 
inch by nine inch coaxials (meaning the 
tweeter is aligned inside the woofer) usual-
ly offer the highest quality sound, next to 
minis (so named because for a home 
stereo, they're mini) but both will fit only 
into larger cars. For small cars, a host of 
new small and thin speakers have just 
come out. 
Which reminds me: many people buying 

new cars are not buying the radio at all, 
and investing the same money in a higher 
quality car stereo. Better sound, and 
money saved. 
So let's say you want radio, tape deck 

(probably cassette, not eight-track, which 
is going out of style, and you don't want to 
invest in something that may soon be dis-
continued), and speakers. Most likely you 
will be attracted to a so-called cassette/ 
receiver.' This is a combination radio and 
cassette deck that fits in-dash. Under-dash 
cassette decks are a good idea when you're 
already happy with your radio, and allow 
you to lock away the goods in the trunk 
when not in use. 
Which brings me to the reason why my 

own car stereo is so cheap. On my block, it 
wouldn't belong to me very long if it 
looked valuable to anybody else. There is 
no way to prevent a determined thief from 
stealing your car stereo. He doesn't even 
have to be particularly talented. No locks, 
no alarms, nothing. However, locks and 
alarms may work with the thief who isn't 
so determined. And an even better solution 
is to keep everything out of sight. I men-
tion all this because it should be taken into 
account before you buy. You may buy 
speakers, then, that aren't noticeable from 
the outside, or a cassette/receiver that can 
be easily covered by a box of tissue paper. 
Not that your only choice is between an 

add-on cassette and a cassette/receiver. 
There are as many choices in car stereo as 
in home stereo, but less room to put it all. 

So if you've got an old guzzler with plenty 
of space, or have a lot of bucks to spend on 
a creative installer, you can go with tuner, 
preamp, amplifier, equalizer, cassette, and 
so forth. Whichever route you opt for, el 
cheapo or el camino real, some of the same 
questions must be faced, and they have to 
do with those ever- bragged-about 
numbers. 
How much power? How much distor-

tion? How much of all those other 
specifications? Just spending more money 
doesn't provide a higher quality answer to 
each problem: you can spend money on 
appearances or on features that go beyond 
the sound. For instance, a better cassette 
deck to some means auto-reverse, auto-
stop, automatic head disengagement when 
the car motor turns off, preventing damage 
to the unit—all useful features—but a 
better cassette deck should first mean 
things that improve sound and durability. 
Like sen-alloy' heads, better rollers and 
bearings and other interior things whose 
workings you never notice, but will keep 
working longer. 

Similiarly, you can spend too much on 
power. There are hundred watt amplifiers 
out there that will drain your battery in 
just a bit of cold weather or rain. The ideal 
solution is to deliver as much clean, or un-
distorted, power as your car battery can af-
ford. This is most likely somewhere 
around ten or twenty, maybe forty watts. 
Between ten and forty watts is a long way, 
right? Wrong. Turn each up full blast and 
you may not even be able to tell which is 
louder, because twice the number of watts 
is supposed to add up to just the smallest 
difference in what the human ear can hear. 
Twice the smallest difference is still not 
much. 

Clean power, now. That's the important 
part. Since it would take a story twice as 
long as this to begin to explain how to in-
terpret the numbers, you'll have to make 
do with your ear instead of your 
calculator. Bring along a tape of your own 
when you visit the car-fi store, a favorite 
that you're well used to. Or listen only to 
one of their's that you're just as used to, if 
you don't have your own. That way you'll 
know what to listen for, and you'll know 
when you've got it. 

Neal Weinstock is a recording engineer 
and audio and video columnist for 
Oui, High Fidelity, db, Audio Video, 
American Film, and many other 
publications. 



CEMARTIN MKS YOU TO 
COMPARE SIGMA QUALITY AND 
PRICE WITH ITS COMPETITION 

To celebrate our tenth year, Sigma guitars introduces 
the limited edition D-"10" anniversary model. 
Appointment for appointment, Sigma has created an 
attractive reasonably priced guitar. Drawing on 
traditions developed by The CF Martin Organisation, 
Sigma continues to provide quality and service in each 
instrument. 
The anniversary model combines features such as: 
Natural select solid spruce top 
Matched mahogany back and sides 
Tortoiseshell type pickguard with 
matching body binding 

Rosewood fingerboard with diamond and square 
position markers 

Distinctive Sigma Guitars headstock design 
Individual diecast close-ratio tuning machines 
We feel that our Sigma offers more value than its direct 
competition. Compare the D-"10" with guitars in a 
similar price range. 

Our participating Sigma dealers are prepared to help 
you make the comparison. Ask them to help you make 
the choice. For additional information and the Sigma 
dealers who have this instrument, please call toll free 
800-345-3103. In PA call (215) 759-2091. 

SIGMA 
THE CF MARTIN ORGANISATION 
NAZARETH, PA 18064 



Since 1833, C.F. Martin and Company has made fine guitars. 

The history of its guitars is intertwined with the history of country music. 
Some Martin models are as famous as the stars who play them. 

Country Music's 
Longest Running Star 

By Rich Kienzle 

"I paid good money for this of box, and I 
ain't goin' to lay it down now." 

—Hank Williams 

Hank rarely said "no" to Fred Rose, 
and with good reason. Rose, the former 
pop songwriter who polished and guided 
Hank's spectacular career, generally knew 
what he was talking about. But when Hank 
made the above comment, Rose had gone 
too far by suggesting he lay aside his Mar-
tin dreadnaught guitar during recording 
sessions to better concentrate on his sing-
ing. Hank, who used the Martin to set the 
tempo for his band, wasn't about to stand 
at the mike with his arms at his sides. And 
though Hank occasionally used Gibsons, it 
was the image of him and his Martin that 
has endured, an image so strong that in the 
early ' 70s rock singer/poet Patti Smith, a 
longtime Williams fan, was moved to buy 
a Martin on the strength of his association 
with the company's guitars. 

For 147 years now, C.F. Martin has 
been America's longest-lived and most dis-
tinguished acoustic guitar manufacturer. 
The company was founded in 1833 by 
Christian Frederick Martin, who, fed up 
with the internal squabbles between 
himself and the local violinmakers' guild in 
his native Markneukirchen, Germany, 
came to New York City to build guitars. 
After six years in Manhattan, he moved to 
the rolling farm country near Nazareth, 
Pennsylvania, where the company has 
remained to this day. 

Martin's close ties with country per-
formers, and the company's growth have 
developed together. Guitarists revere Mar-
tins because they have always exemplified 
the finest American craftsmanship in 
guitars, a level that only a few other com-
panies have approached. And the excellent 
sound of Martin guitars increased in im-
portance as country music progressed 
from rural stringbands playing for amuse-
ment to serious professional musicians 
who had cast aside their inexpensive mail 
order guitars in favor of better-sounding 
instruments. One such musician was Riley 
Puckett, the blind guitarist who came to 
prominence as a member of Gid Tanner's 
Skillet Lickers. In early photos taken 
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Hank Williams owned his share of Martins. Pictured 
Herringbone). Rock singer Patti Smith was moved to 
she knew Hank Williams played them. 

around 1924, Puckett is seen with an inex-
pensive model of unknown origin, which 
was replaced in a picture taken ten years 
later by a Martin 00-18. 
And on August 4, 1927, when a sickly 

ex-railroader named Jimmie Rodgers 
prepared to make his first record in a 
Bristol, Tennessee storeroom, he 
strummed a Martin 00-18, a model that he 
held in a widely circulated photo. Though 
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here with a Martin (D-28 
buy a Martin just because 

Rodgers later endorsed another brand 
(becoming the first country singer to ever 
endorse a guitar, and have it named for 
him), he always had a soft spot in his heart 
for Martin, so much so that in 1929, after 
he had reached the top, he ordered a 
custom-built Martin. It was delivered to 
him by none other than C.F. Martin III. 

By the late '20s Martins were much in 
evidence, as early photos of the Grand Ole 
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When you're ugly like us, 
you just naturally 
got to be cool. 9 089 

"So, George, it's come to this." 
"Yeah, Johnny, a whole 'Ugly' album." 
Two of America's most distinctive, distinguished and cultivated voices got together in the 
recording studio recently. 

And all hell broke loose. 

"Double Trouble" is the album. It includes their current smash, "When You're Ugly Like Us 
(You Just Naturally Got To Be Cool)," their earlier hit, " Mabelline" and who knows what else? 

George Jones and Johnny Paycheck, Double Trouble... 
not just a single ugly face. 

Produced by Billy Sherrill. On Epic 
Records and Tapes. 

JE 35783 

• 

Give the gift 
of music. 

are trademarks of CBS Inc. 0 1980 CBS Inc 



Opry illustrate. Although musicians' 
preference was divided among the different 
steel-string models, the popularity of Mar-
tin guitars was obvious, due to their bright, 
ringing tone which stood out on radio 
broadcasts and recordings. Sam McGee, 
the Grand Ole Opry's brilliant finger-
picking guitarist, was rarely seen v‘ ithout 
his 00-28 in the early '30s. Yet the Martin 
about to hit the market was soon to 
become the model forever linked with 
country performers. 

Since 1916 Martin had been building a 
large-bodied guitar, known as a "dread-
naught" (named for a British warship of 
the early I900s) for another instrument 
company. Finally in 1931 they introduced 
it under the Martin name, and their timing 
couldn't have been better. Though country 
music at that time was still built around 
string bands, the success of Jimmie 
Rodgers suddenly made the solo singer just 
as important (and eventually more impor-
tant). Since singers' needs were different 
than those of instrumentalists, they needed 
a deeper, fuller, more balanced sound as an 
accompaniment to their vocals. In the 
dreadnaughts they found just what they 
required. 
Only a few were made at first and in 

1932, the first country singer placed his 
order. Luther Ossenbrink, aka "Arkie the 
Arkansas Woodchopper" of the WLS 
Barn Dance, ordered a D-2 dreadnaught 
with his name inlaid on the fretboard in 
pearl, a tradition Jimmie Rodgers had 
begun. Though his guitar was still ex-
perimental, it was this model, with its at-
tractive "herringbone" wood trim that 
would become the D-28, the one Martin 
model that has truly become a part of 
American musical folklore. Soon the com-
pany was marketing two models, the D-28 
and the plainer D- I8. 
The WLS Barndance's acknowledged 

star in 1933 was Gene Autry. "America's 
Singing Cowboy," known for That Silver 
Haired Daddy of Mine. and well on his 
way to becoming a legend. Autry liked 
the dreadnaught, and custom-ordered one 
in Martin's elaborate style 45, which 
featured ornate abalone trim around the 
top, the fretboard and top. He too, had his 
name inlaid on it. Martin marketed it on a 
custom basis as they did the D-45, and 
although its flash appealed to other 
singers, its price was restrictive. In the next 
nine years, only 91 were built. But as 
Autry's career grew, the Martin's 
flashiness, combined with Autry's fancy 
western garb, created an unforgettable im-
age. Though not everyone could afford a 
D-45, sales of Martin dreadnaughts in-
creased dramatically in the latter half of 
the decade. In 1934 only 130 were built; in 
1941, 800 were manufactured, the increase 
in popularity largely due to their use by 
country singers. 1,000 D-28s alone were 
built from 1933 to 1946. 

But Martins had more unusual uses as 
well. An 00-18 (smaller than the dread-

naughts) had the bizarre distinction of 
becoming the first electric steel guitar ever 
used on a country record when Bob Dunn, 
an Oklahoma-born Hawaiian steel 
guitarist living in Texas, became interested 
in jazz and the fairly new electrically 
amplified guitars. He took the 00-18, 
raised the strings, placed a pickup under 
the strings, connected it to a tiny amplifier 
and set the guitar across his lap. He made 
history with this technique when he began 
playing western swing with Milton Brown 
and His Musical Brownies in 1934 and 
recorded with the band in 1935. 

In the years just before World War II, 
singers began to recruit backup bands in 
order to provide a greater, more varied ac-
companiment. Most of these bands in-
cluded fiddle, electric guitar and bass. But 
the Martins remained much in the 
forefront, setting the tempo for the other 
musicians in the days before anyone except 
Bob Wills dared to use drums. By 1939 
other companies. including Gibson were 
building their own jumbo guitars to com-
pete with the dreadnaughts. 

During World War II Martin stopped 
guitar production to manufacture war-

ing, forever became associated with the 
bluegrass guitarist. During the war Bill 
Monroe, founder of the bluegrass move-
ment, had become one of the major stars 
of the Grand Ole Opry. When he brought 
Lester Flatt and his Martin D-28 into his 
Bluegrass Boys in 1944, followed by Earl 
Scruggs's banjo a year later, it was this 
Monroe group which defined the classic 
bluegrass sound for all times. Not sur-
prisingly, as new bluegrass acts sprung up 
in the wake of Monroe, their guitarists, as 
pickers are wont to do, copied Flatt's pick-
ing and his choice of instrument, so much 
so that it has almost become a stereotype. 
Hank Williams, too, owned his share of 
Martins, some of which are on display at 
the Hank Williams Museum in Nashville, 
including an elaborately inlaid model. 
Through the early ' 50s, the Martin 

remained on top with singers. In fact, one 
new Martin owner may well have chosen 
his instrument because of the association 
with his country music idols. When Elvis 
Presley strummed the opening A chord of 
That's Alright ( Mama) in the Sun studio in 
Memphis on that hot July evening in 1954, 
he did it on a D-18. He used a D-18 for 

Gene Autrey liked the Martin dreadnaught. He custom ordered a D-45 (above 
right) which featured ornate abolone trim and had his name inlaid on it. Above 
left is Autrey's 00-44, also with his name inlaid. 

related materials. When they resumed 
guitar building after the war in 1945, they 
began building their guitars with stronger 
bracing, which brought complaints that the 
tone was spoiled. However, the use of 
heavy strings created greater tension on 
the guitar tops, and created a need for a 
stronger instrument. In 1947, the attrac-
tive herringbone trim was eliminated from 
the D-28. 

In the years just following the war, the 
dreadnaughts, altered tone notwithstand-

nearly two years. By 1956 he had added a 
pickup to it, and later shrouded the body in 
an elaborate hand- tooled leather sheath. 
Many of the rockabilly singers who 
followed in his wake also used Martins. An 
early shot of Johnn) Cash performing on 
the Opry shows him with one of Martin's 
rarer models, the F-7 archtop. It was one 
of the few F-hole models manufactured by 
the company from the mid '30's until 
World War II. 
A sort of folklore began to grow around 



Jimmie Rodgers was the first to have his 
name inlaid on the fretboard. 

In 1932, Arkie ordered a D-2 dread-
naught, the forerunner to the D-28. 

Martins through the '60s, as many country 
artists grew nostalgic for the older models 
like the D-45 and the herringbone D-28. 
Some performers even had their Martins 
specially altered by guitar repairmen to 
resemble the D-45 by inlaying pearl in a 
similar design. And the feeling that the 
lighter bracing of the prewar D-28 gave a 
brighter sound became so strong that 
many guitar repairmen were kept busy 
shaving the bracing under the tops of 
newer Martins to improve the sound (even 
though this voided the company's warran-
ty). 
The most treasured prewar Martins of 

all became those with distinguished 

1 

pedigrees. Former Bluegrass Boys like 
Peter Rowan, who played guitar with the 
band in the mid '60s still talk about Bill 
Monroe's old D-28 and its incredible tone. 
It became a tradition for most Monroe 
guitarists, from the late '40s on, to play 
this guitar on recording sessions. But, in 
1965 it was stolen from Monroe's son's 
car, and Monroe alumni now talk about it 
as if it were a deceased friend. And more 
recently Tony Rice, former bluegrass 
guitarist who now plays a bluegrass-
influenced acoustic jazz, has been known 
for his legendary D-28, a model originally 
owned by Paul Westmoreland, who wrote 
the country classic Detour. It was later 
owned by the late Clarence White, who 
played guitar with the Kentucky Colonels 
bluegrass band (and later with the Byrds in 
their country-rock days). 

By the late '60s the prewar Martin had 
become a sort of status symbol among 
guitarists and the prices of these prewar D-
28s and D-45s skyrocketed, even while 
Martin's newer D-35, introduced in 1965 
was becoming a big seller. 

In 1968 Martin, recognizing the con-
sumer demand, began building the D-45 
again, and it sold well, even though the 
price was well over $ 1000. They later in-
troduced a similar, less expensive D-41. 
Still, the prewar D-45 remained a 
premium item, and some rock stars paid 
many times the price of a new one to ob-
tain an original. And the cry for the 
Herringbone models continued until 1976, 
when Martin revived it as the HD-28, com-

Ihe old Martin classical guitar Willie 
plays once belonged to Roger Miller. 

plete with the lighter bracing. Since then, 
they've introduced several new models 
specifically designed for recording that 
provide a cleaner sound as part of their 
new M series, as well as a herringbone D-
35. Just recently they've begun a new 
custom service which permits anyone to 
design their own individual Martin, com-
bining the various styles and body sizes 
into a one-of-a- kind guitar, just as Autry 
did when he had style 45 put on a dread-
naught 37 years ago. 
Times have changed since Martin got 

started in 1833. For that matter, times 
have changed since the 1920s when Martin 
and country music first came together. 
There are more fine guitars around today 
than ever before, and the entire guitar 
making technology is more sophisticated 
these days. But as country fans and artists 
know, traditions are meant to be 
respected, and Martin is certainly one of 
them. Even their newer models remain 
close to the past, and those older models 
continue to be revered, some of the 
greatest being passed from artist to artist. 
Ask Willie Nelson. That old Martin 
classical he plays, covered with autographs 
and boasting a sizable hole from wear, 
once belonged to Roger Miller. 

BILLY JACK 
The Joanie Waco Show 

uses 

SuperSensitive® 

Old Fiddler Line 
STAINLESS FIDDLE STRINGS 

• Better for CountryIWcstcrn 
and Bluegrass Music! 

• Available for Fiddle with 
Plain E or Flat-wound E 

In better music stores or write for literature to' 

SUPER-SENSITIVE MUSICAL STRING CO. 
Porter Rd., R.R. 4, Box 30-V 
Sarasota, Florida 33582 
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LACTZDALTON 
by Kip Kirby 

Record producers probably hear more aspiring singers in a week than most people hear in a lifetime. 
But we rarely hear a voice so unique it rises above the rest. Lacy J. Dalton possesses that exciting 
style and quality that make her special. That's what stars are made of" 

—Billy Sherrill, vice president, Columbia Records, Nashville 

Lacy J. Dalton exploded onto the 
recording scene in the fall of 1979 with the 
meteoric velocity of a shooting star. From 
the minute her first Columbia single, 
Crazy Blue Eyes, was released, it 
barrelhoused out of the starting gate to 
make her more than a flash on the music 
scene. 

It was an impressive debut for the 
diminutive singer with the strikingly un-
forgettable voice, putting her high into the 
country charts—but it left in its trail the 
inevitable refrain: Who is Lacy J. Dalton? 
The new artist was labeled "an over-

night success"—though Lacy herself 
laughs, " If I'm 'an overnight success,' at 
least make that read 'a longtime overnight 
success'!" 

Because in reality, Lacy J. Dalton is not 
an overnight success, as her ten-year 
professional performing career will verify. 
But it took her signing with Columbia last 
summer to bring all the right components 
together on vinyl, and shift her talents into 
the national limelight. 
Growing up in a small northeastern 

Pennsylvania farming community, Lacy's 
childhood was that typical of a blue collar 
family—long on love but short on money. 

Her father, whose innate strength and 
character helped shape Lacy's own, was a 
guide on a hunting preserve; her mother 
owned a beauty parlor and later worked as 
a waitress in a truckstop. (Her sister 
married and became a truck driver to sup-
port her children.) 

Lacy herself held a variety of jobs 
throughout her high school years, often 
singing for hours on end the country songs 
she heard constantly on the radio as a 
child. 

Managing to scrape together the tuition, 
her parents sent her to Brigham Young 
University in Utah, where Lacy majored in 
art. She planned to be a professional artist 
until one day, in the midst of a sketching 
exercise, it suddenly occurred to her that 
one, she would never make a great painter: 
and two, she'd rather be a musician, 
anyway. 

Shortly after this revelation, Dalton 
dropped out of college, and supported 
herself by waitressing, repairing shoes and 

once even selling jewelry in a carnival. 
Eventually she wound up in California 
where she sang with rock bands, jazz trios, 
r&b acts, and onstage alone with only a 
guitar. No matter what the setting, 
however, Lacy noticed that her rapport 
with audiences was instinctive ... and that 
crowds seemed to respond most 

enthusiastically to her own country songs. 
Those years spent performing in the 

frenetic, crazy-quilt musical kaleidoscope 
that was Los Angeles in the 1970s gave 
Lacy room to develop the free-wheeling 
powerhouse dynamics, unusual phrasing 
and controlled vocal intensity that trade-
mark her singing style today. (Com-
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menting on that period in her life, she says 
wryly, " It's not a coincidence that people 
have said I remind them of a country Janis 
Joplin. She was a big influence on my 
music.") 
Along the way, Lacy married a man she 

describes as "the most loving person I've 
ever met." One evening at a friend's, in a 
tragic accident, he slipped and fell into a 
drained swimming pool, paralyzing his 
spinal column from the neck down. The 
next week, Lacy learned she was pregnant. 

Nine months later, almost to the day, 
her husband was finally allowed to come 
home from the hospital, and Lacy gave 
birth to their son. For three years, she 
hung her own career in abeyance. concen-
trating on caring for her son and invalid 
husband. 

It wasn't until her husband eventually 
died from further complications that 
Dalton considered returning to perfor-
ming, only to find that the intervening 
years of musical inactivity had left her 
shattered and unsure of herself. She un-
derwent a gradual rebuilding period as an 
artist, and by 1978 felt ready to give her 
career an all-out effort. With the help of 
musician friends, she recorded an album's 
worth of original material in a small gar-
age studio high up in the coastal mountains 
of California, where she now lives with her 
son. Adam. 

choice of direction. 
Tapes went out to major record com-

panies and producers, with Wood also 
relying on telephone contact for additional 
ideas. One of the people he called was Emi-
ly Mitchell, director of artist relations for 
CBS in Nashville, who screens all in-
coming material for Billy Sherrill. 
Although to this day, neither can 
remember exactly what was said, the 
lawyer managed to infuse her with excite-
ment about his new discovery. When 
Dalton's tape arrived at CBS shortly 
afterwards, Mitchell took one long listen 
and put the box directly onto Sherrill's 
desk. 

In what may qualify as one of the fastest 
signings ever, Lacy J. Dalton became a 
Columbia artist with Sherrill as her 
producer. 

"It was kind of interesting," muses Lacy 
in retrospect. "We received offers from 
nearly everyone we sent that tape to. Willie 
Nelson wanted to put me on his label, and 
Mick Jagger also wanted to sign me to 
Rolling Stones Records. But there was 
never any question in my mind after I met 
Billy that he should be my producer. He 
has a feel for my music that's exactly how 
I've always felt it should be produced. He's 
exactly right for me." 
The immediate success of her first two 

singles, Crazy Blue Eyes and The 

Tennessee Waltz seem to bear out the ac-
curacy of this statement. And onstage her 
energy is undeniable. Whether she's 
headlining a show with Bobby Bare and 
Johnny Paycheck, or entertaining a 
packed house of music industry people and 
disc jockeys at the annual Country Radio 
Seminar's New Faces Show, Lacy J. 
Dalton is a high-voltage addition to coun-
try music. 

Few new artists seem to have been able 
to capture the support of critics across the 
country as quickly as Dalton. As a result, 
it came as no surprise when she won the 
Academy of Country Music's Most 
Promising New Female Vocalist of the 
Year award in Los Angeles in May. 
Her grainy, whiskey-and-honey voice 

gives her a weathered wisdom beyond her 
years. She can take a phrase and wring it 
limp with feeling, bend a note until it 
breaks clean in half, then shiver down into 
heartbreak so achingly real you know she's 
been there before. When she tears into a 
song, she gives it everything she's got — 
and then some. 
An enigmatic mixture of rough-hewn 

country, blues and rock, Lacy J. Dalton 
doesn't fit easily into any musical 
category. But that's okay. Once you've 
heard her unleash that vocal electricity in 
your direction, it's doubtful she'd slip 
anyone's mind. • 

"We received offers from 
nearly everyone we sent 
that tape to. Willie Nelson 
wanted to put me on his 

label, and Mick Jagger also 
wanted to sign me to Rolling 
Stone Records. But there 
was never any question 
after I met Billy (Sherrill) 
that he should be my 

producer." 

She mailed out copies of the record to 
everyone she knew in the music business. 
with one going to David Wood, an 
attorney- friend whom she hadn't seen in a 
number of years. 
What happened next, recalls Lacy with a 

grin. "... reads like something out of a 
movie script! David loved what he heard 
on my record, rough as it was—and though 
I didn't know it at the time, he'd been 
looking for an artist to manage for quite a 
while. When he finished listening to my 
record, he jumped on his private plane, 
flew up to the mountains where I was liv-
ing. and took me back to Los Angeles to 
cut a professional studio demo." Crazy 
Blue Eyes was one of four songs cut on 
those sessions. 
She adds that it was Wood's suggestion 

to follow her natural feel for country as a 

Radiance Series. 
Start out in high fidelity where most people end up. 

You want your music to sound 
great. And it will, if you start out 
with Radiance speakers by JBL. 
Radiance speakers are modestly 
priced— starting at just $139.95 
—but their technology is far from 
modest. 
All three models are highly accu-
rate, handle large power and yet 
they're efficient. Their time/ 
phase accuracy, superb stereo 

111% First with the pros. 
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imaging and computer-assisted 
design are features usually found 
on speakers costing much more. 
With any Radiance model, you'll 
be starting out with the brand 
most music and recording pro-
fessionals end up with: JBL. 

James B. Lansing Sound, Inc., 
8500 Balboa Blvd., 
Northridge, CA 91329. 
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e'll be the first to tell you—there are some habits 
he's just had to give up. Like smoking, and getting too 
crazy on the road, and singing the blues long after the 
sun's come up. 

The newest album from Hank, Williams, Jr.. containing the single. " Kaw-Liga." You won't want to give it up. 

ut there are some other habits that Hank, Jr., isn't 
about to give up. Like climbing mountains, and playing 
the biggest concert halls and the smallest honky-tonks 
too, and making the best damn records in the country 

On Elektra Records and Tapes 
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Late Country Edition 

All the news that fits the 
space we have. 
Weather: Variable, Seasonal 

Meredian, Miss. Remembers Jimmie Rodgers 
The Singing Brakeman' . —Jimmie 

Rodgers' name stands foremost in the 
country music field as "the man who 
started it all." His songs told the great 
stories of the singing rails, the powerful 
steam locomotives and the wonderful 
railroad people that he loved so well. 
Although small in stature, he was a giant 
among men, starting a trend in the musical 
tastes of millions." 

Inscription on plaque 
Country Music Hall of Fame 

Nashville, Tennessee 

Meredian, Miss. is a quiet, delta 
railroad town of some 50,000 people, 
nestled among a broad expanse of tall, 
southern pine forests. Memphis, Tenn. lies 
200 miles to the north, and New Orleans, 
La. sits 200 miles southwest of Meredian. 
Time seems to have washed away the deep 
racial tensions which once gripped this 
community in the early '60s, a period of 
social upheaval throughout the South. 

Meredian is also the proud home of the 
legendary Jimmie Rodgers. Once a year, 
for a solid week, Meredian honors her 
native son with. a Jimmie Rodgers 
Memorial Festival. This event includes 
concerts by major country stars, a 
barbecue, talent show, street dance and a 
wreath-laying ceremony at Rodgers' grave 
in Bonita Cemetery on the outskirts of 
Meredian. This year's festival was held in 
late May and featured Merle Haggard, 
T.G. Sheppard and Ernest Tubb as enter-
tainment. 
He was a singing star barely five years. 

James Charles "Jimmie" Rodgers died 
prematurely at 35 from advanced tuber-
culosis on May 26, 1933 during a recording 
session in New York City. Rodgers is con-
sidered the father of country music, and in 
1961 was the first artist inducted in the 
Country Music Hall of Fame in Nashville. 
"The Singing Brakeman" was born Sept. 
8, 1897 in the Mississippi town he always 
considered home. 
At 14, Rodgers began work on the 

railroad as a water boy. Four years later, 
he was making regular train runs between 
Meredian and New Orleans as a 
brakeman. During spare time on those 
runs, Rodgers began writing songs and 
singing for his fellow workmen. 

In 1976, through proceeds from 
Rodgers' memorial festival fund, the Jim-
mie Rodgers Museum was established. 

Housed in a replica of an old train station, 
the museum contains a huge collection of 
Rodgers' old railroad effects, along with 
other personal items. Original song 
manuscripts, Rodgers' hand-tooled boots 
and spurs, a beautiful theatrical trunk and 
scores of old railroad artifacts line the 
walls and give visitors an authentic feel for 
- Rodgers' musical and railroad career. 
During the festival, the museum serves as a 
focal point for the many activites 
scheduled throughout the week. 

This year's festival kicked off on Satur-
day, May 24 with a bluegrass jamboree 
sponsored by Budweiser at the local 
fairgrounds. Area bluegrass groups 
provided entertainment and Budweiser's 
hot air balloons added color to the 
festivities. An early highlight of the festival 
came Tuesday, May 27, when Ernest Tubb 
brought his Texas Troubadors to town and 
played for an old-fashioned dance. Tubb, 
who modeled his early career after 
Rodgers, has been a regular performer at 
the festival. 

Most of the entertainment centered 
around the evening concerts at the 
beautiful, historic Temple Theater in 
downtown Meredian. Once a movie 
theater, the interior design of the building 
stands as a nostalgic reminder of the days 
when movie houses were designed with 
care and elegance. The concerts were held 
each night during the week and featured 
many top country entertainers, including 
Stella Parton, Cristy Lane, Moe Bandy, 
Leona Williams, Kenny Dale, Charlie 
Louvin, Eddie Raven, David Rogers, the 
Geezinslaw Brothers, James Talley, Don 
King, John Conlee, Sheppard and 

Haggard. 
One concert highlight was the surprise 

appearance of Rodgers' grandson, Jimmie 
Dale Court. He came onstage Friday night 
(May 30) as a guest of Nashville's Annie 
McGowan. Performing in public for the 
first time in his life, Court walked 
backstage after singing two songs and 
remarked, "I felt the spirit of Jimmie 
Rodgers out there." 

Blind singer Van Williams: also 
provided a real treat for the audience. 
Haggard, who appeared on the final night 
of the festival, brought Willams onstage as 
his guest toward the end of his second per-
formance of the evening. Dressed in 
railroad clothes and singing and yodeling 
his way through a bunch of Rodgers' 
songs, Willams bore an eerie resemblance 
to the "Singing Brakeman" himself. 

Festival officials reported the 1980 
festival was successful, and plans for next 
year's event are already on the drawing 
board. 

Country Sales 
Reach 
New Peak 
The record business endured a sluggish 

year in 1979, but recent sales figures in-
dicate country music is healthy and grow-
ing like a young colt. According to .the 
latest sales reports released by the 
National Association of Recording 
Merchandisers (NARM), country music is 
now the second largest-selling category of 
recorded music in the United States. 
Country music moved in front of pop 
music and continued to outsell disco and 
soul music. 
Rock music was the top-selling form of 

music in America in 1979, capturing 37.4% 
of all sales, but country holds down second 
place with 11.9% of all records sold. For 
the first time in years, total record sales ac-
tually decreased in 1979, but country sales 
increased from $426,543,600 in 1978 to 
$437,455,900 this past year. 
With artists like Kenny Rogers, Willie 

Nelson, Dolly Parton and Waylon Jen-
nings appearing as top draws in movies, 
television and on the concert trail, country 
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music may be moving toward even greater 
heights in the 1980s. Jo Walker, executive 
director of the prestigious Country Music 
Association (CMA) in Nashville, feels 
confident the popularity of country music 
will continue to rise. 
"We have been anticipating the in-

creased sales figures for country music," 
Ms. Walker said. "A leading record 
merchandiser recently told me that coun-
try sales were up at his outlets by 30%. 
With the release of country-oriented 
movies such as Coal Miner's Daughter, 
Urban Cowboy and all the others, we look 
for country music to continue its growth 
surge for the next few years to come. Many 
people, including market analysts and syn-
dicated columnists have predicted country 
will be the music of the ' 80s . . . and I think 
we are seeing that prediction come to 
pass." 

In addition to the increase in country 
record sales, the CMA has completed a 
survey which shows that the number of 
full-time country radio stations increased 
8% this year—from 1424 stations in 1979 
to 1534 in 1980. The total number of 
stations programming a selection of coun-
try music also increased from 2278 in 1979 
to 2403 this year. 

New Album Due Soon 

Glaser Brothers 
Reunite After 
Seven Years 
The Glaser Brothers, m, hose soaring, 

three-part harmonies established them as 
the most awarded group in the history of 
country music, are back in the saddle 
again. Jim, Tompall and Chuck Glaser 
have patched up any musical or personal 
differences they might once have had and 
are singing and recording together again 
for the first time since their celebrated split 
in 1973. The group made its first reunion 
appearance at the Wembley Festival in 
England in April and performed soon after 
on The Grand Ole Opry. The Glasers are 
touring England this month, and a reunion 
album is due out this fall on Elektra/ 
Asylum Records. 

Each Glaser traveled a lot of roads in 
the past seven years. Tompall recorded on 
his own, and along with Waylon Jennings, 
acted as leader and spiritual advisor for the 
"outlaw" movement which swept 
Nashville in the middle '70s. Jim Glaser 
recorded as a solo act also. Chuck Glaser 
ran a booking agency, produced some new 
acts and suffered a debilitating stroke in 

1975 which paralyzed his entire left side. 
Doctors feared he would never walk or 
speak again, but he completely conquered 
his illness. 
Although the group had disbanded, the 

Glaser business interests prospered. Their 
production company and recording studio 
did well, and the brothers sold their 
valuable publishing company for a great 
deal of money. The catalogue contained 
such gems as John Hartford's Gentle On 
My Mind. But the three continued to go 
their separate ways. However, shortly over 
a year ago, their father in Nebraska 
became ill, and all the brothers returned 
home for Christmas. " It was the first time 
we three had been together for longer than 
10 minutes in over six years," Chuck 
Glaser said. 

Following the death of their father, the 
brothers spent more time together and dis-
covered their musical interest had grown 
compatable with each other. The group ex-
perimented in the studio and recorded 
several songs that suited each other. E/A 
heard a few cuts, including their first 
single, Weight Of My Chains, and signed 
the group. 
"The major reason we are back together 

is that we all three have arrived at the same 
point musically," Chuck Glaser said. "We 
always enjoyed working as a trio, but our 
conflicts were over musical tastes. We now 
seem to like the same things we did in the 

early ays. 
Echoing Chuck's opinion, brother Tom-

pall added, "Never before have we been 
able to merge our musical directions so 
well. This is the most honest music I have 
ever been involved with." 

This is a strong statement for Tompall 
since he turned Glaser studios in Nashville 
into the most creative environment in town 
in the early and middle '70s. He co-
produced Jennings' historic Honky Tonk 
Heroes LP and was a featured artist on the 
landmark album, Wanted: The Outlaws, 
which was the first country LP to ever 
achieve platinum status (one million album 
sales). 

Even though he achieved individual 
success, Tompall candidly told one 
Nashville journalist, "I think the group 
has a unique gift. As a solo artist I didn't 
have the ability to reach. I came close, but 
I just couldn't get that message across like 
we can with the group." 

JANE FONDA JOINS DOLLY ON THE OPRY—Everyone knew Dolly 

Parton was scheduled to appear on the Grand Ole Opry, but 

nobody mentioned that actress Jane Fonda would be tagging 

along as one of Dolly's back-up vocalists. In the fuss over Dolly, 

hardly anyone noticed, but Jane walked onstage and sang har-

mony with Dolly's band. Backstage, Jane said she loved the 

Opry. Fonda came to Tennessee to research a new film in which 

she plays an Appalachian wood carver. In the photo at left, Jane 

sings harmony with Anita Ball & Richard Dennison. At right, 

Fonda poses with Dolly outside her bus. 
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Bill Anderson Named New Opry TV Show Host 

Country music fans who tune in each 
week on clear-channel radio to listen to the 
Grand Ole Opry, wishing like crazy they 
were right there in person, are in for a treat 
this fall. A brand-new nationally syn-
dicated television show, Backstage At The 
Grand Ole Opry, is set to air this fall 
season. Hosted by Bill Anderson, the 30-
minute show will feature live performances 
by Opry members and non-Opry members 
and will also include interviews with stars 
and an intimate, behind-the-scenes look at 
the Opry. Sponsored by Opryland Produc-
tions and Show Biz, Inc., Backstage At 
The Opry is the first regularly scheduled 
TV show to carry the name and "seal of 
approval" of The Grand Ole Opry., 

Anderson, a veteran member of The 
Grand Ole Opry and a member of the 
Country Music Songwriters Hall of Fame, 
has racked up a considerable amount of 
television experience in the past few years 
on talk shows, music shows and as the first 
country artist to host a daytime game 
show. He has also guested on the soap 
opera, One Life To Live which featured a 
recreated Grand Ole Opry scene. Accor-
dingly, Show Biz officials picked Anderson 
because "he was the first country music 
personality to be featured as a network 
television host, and we feel he is an ex-
cellent choice for this special television 
first in country music." 
Anderson taped 13 segments of the show 

this past summer, and he feels the series is 
unusual because it will give audiences a 
more personal, less stylized view of coun-

try performers, as there will be no definite 
format to the show. 
"The format of the show is that it 

doesn't have a format," said Anderson, 
who performed in the pilot show and will 
appear as a performer occasionally during 
the series. "The basic concept of the show 
is what the name implies (Backstage at the 
Grand Ole ()pry), but it is much more than 
this. It is the Grand Ole Opry out front as 
spectators see it, but it is also an inside 
look at the Opry backstage and the per-
formers offstage. We are not doing 
everything right at the Opry house. We are 
doing some things at people's homes and 
on their buses. For instance, I interviewed 
Roy Clark the other day on the Hee Haw 
set. I am going to interview Porter 
Wagoner tomorrow on his show. And I am 
going to interview Barbara Mandrel] out 
by her swimming pool at her house. But all 
performances will be onstage at the Opry. 
"The tone of the show is different in that 

it is not a series of professional interviews 
like Ralph Emery would do," Anderson 
added. " It is like me and Barbara 
Mandrell—two Opry acts and two friends 
—having a conversation with people listen-
ing in." 
Anderson also said the show will be 

paced quickly, somewhat like Hee Haw, 
with an interesting interchange of inter-
views and performances. "A lot of the 
show's success will be due to the editing. 
For instance, if you sing and then talk, sing 
and then talk, that comes out very dry. But 
the way producer Bayron Binkley weaves 
the music into the interviews and the inter-
views into the music is really very unusual. 
You almost have to see it to know what 1 
am talking about." 

Another thing Anderson is happy about, 
is that Backstage At The Opry will feature 
country entertainers, rather than include a 
lot of Hollywood non-country acts. 
"Even though Patti Page was on the first 

show, one thing I like is that it will basical-
ly be Opry people and country people," 
said Anderson. "They aren't going to bring 
in a lot of people like Henny Youngman 
and that sort of thing. People on the show 
will have to perform on the Opry. For in-
stance, we have done a show with Charlie 
Walker and Jimmy C. Newman, and they 
haven't had a lot of national TV exposure. 
We are also getting people like Charlie 
Daniels on the show." 

In addition to Page and Anderson, the 
pilot show will feature Roy Acuff, Eddie 
Rabbitt and " Bashful" Brother Oswald. 

PEOPLE 
Dolly Parton almost caused a riot at Fan 

Fair in Nashville this year. Nearly 1000 
fans pushed and shoved and fought to 
catch a glimpse of Dolly or get her 
autograph as she appeared in the RCA 
autograph booth for the first time in four 
years. In spite of the huge crowd and the 
melting heat, Dolly signed autographs for 
an hour before being whisked away to her 
limousine by armed guards and record 
company personnel. "I think you owe it to 
the fans to be here," Dolly told the 
Nashville Tennessean's Laura Eipper. "It 
has been a little hard for me to get here the 
past few years because of all I have been 
doing, but this is just great. I am a little 
worried by the heat and hope all these peo-
ple don't suffocate." Dolly also said she is 
spending a lot of time in Nashville now and 
planned to spend the entire summer here 

writing and recording music. Her new 
album will be much simpler and more 
country than her previous records. Dolly 
also said she is content with her career and 
life. " It has worked out real well. I knew I 
would have to go through a lot of criticism, 
but I have to go by what I feel. Music is a 
very personal thing and nobody knows 
what I feel inside, where my talents are, or 
what I want to do but me." 
The late Elvis Presley's physician, Dr. 

George Nichopoulos, has been indicted on 
14 criminal counts for overprescribing 
drugs for Presley, Jerry Lee Lewis and 
others. "The controlled substances were 
dispensed to Elvis Presley by George C. 
Nichopoulos with knowledge that the said 
Elvis Presley was addicted to the habit of 
using the controlled substances...," the 
indictment in part read. Under court oath, 
Nichopoulos admitted Presley was 
hospitalized twice for detoxification and 
"probably" was addicted to the painkiller 
demerol. The doctor was accused of 
providing prescriptions for 12,000 
stimulants, sedatives and painkillers to 
Presley in the last 20 months before his 
death on Aug. 16, 1977. 

Roger Miller came back to Nashville 
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PEOPLE 
this spring for the first time in a while to 
tape the Chet Atkins' tribute. Miller now 
lives with his wife and I4-year-old son on a 
farm in Tesuque, New Mexico. Roger said 
he still writes songs, but approaches 
everything on a much more relaxed level 
these days. In the '60s. Miller was on top 
of the entertainment world with hit records 
and a national television show, but success 
caused him a few problems. " Success came 
so suddenly," the gregarious Miller said. 
"One day I was nothing, the next day I am 
a star. Let me tell you something about 
success. It can take you places you never 
dreamed you would be. Man, when success 
falls on you it's dangerous to run with it. 
You should walk." 

'Ile Worth County Fair in Northwood, 
Iowa wanted the Statler Brothers so bad 
this summer that the fair board moved the 
entire fair ahead simply to accommodate 
The Statlers. The Statlers have a policy of 
not appearing anywhere in July (except at 
their own festival), so the Iowa fair was 
moved to early August. 
Remember Merle Travis, the great 

veteran songwriter and guitarist? Well, he 
is the only country entertainer to have been 
elected to the Nashville Songwriters Hall 
of Fame ( 1970), the Pioneers of Country 
Music Award ( 1974), the Country Music 
Hall of Fame ( 1977) and the Gibson 
Guitar Hall of Fame ( 1979). Among other 
classics, Travis wrote Sixteen Tons and / 
Am A Pilgrim. He was also the biggest 
single influence on the guitar work of Chet 
Atkins. 
A new club featuring country music, 

called Cactus Jack's, has opened in 
Nashville and the club features the same 
mechanical bucking bull that has pop-
ularized Gilley's Club in Pasadena, Tex. 

It looks like Tanya Tucker and Glen 
Campbell have a big thing going with each 
other. The two singers were running 
around together in Nashville back in May 
and left shortly after, for a vacation in 
Monte Carlo. At the time of the Nashville 
trip, there were no marriage plans, but 
Tanya told friends anereporters that she 
and Glen were "about as serious as two 
people can be." 
The pairing of Bill Anderson and scruffy 

David Allen Coe on record may seem like 

strange bedfellows, but Anderson said the 
two had been friends for years before Coe 
approached him about the project. "I was 
at the Opry a while back," Anderson said, 
"and David came up to me and asked me 
about an old song I wrote called Get A Lit-
tle Dirt On Your Hands. He said he used 
to sing the song all the time in. bars and 
clubs when he first started out in Nashville. 
He said he wanted to record it and would I 
get him a copy. I got him a copy and one 
day he called me and said 'why don't you 
come on down to the studio and sing with 
me on the record?' I told him I didn't know 
how that would work, but he said he had 
an idea. Well, he had Dickey Betts and 
people like that playing with him so I 
figured, 'why not, it will be interesting to 
get around that crowd and see how they do 
things.' " 

People who know Don King say he is too 
good to be true. He doesn't drink, smoke 
cigarettes or any funny stuff and doesn't 
cuss. He just makes good music. 

Singer/writer Merle Kilgore did a fine 
job emceeing the Wild Turkey Jamboree 
down at Columbia, Tennessee this 
summer. Kilgore looks great. He quit 
drinking three years ago and has lost about 
40 pounds. Kilgore tours with Hank 
Williams, Jr. and reports they are playing 
to sell-out crowds everywhere they go. 

"It's the greatest thing I have ever ex-
perienced," said Barbara Mandrell, 

NASHVILLE HONORS CHET 

ATKINS — It's a good bet that 

no one in the country music in-

dustry commands more re-

spect and admiration than Chet 
Atkins. And on May 14, on a 

nationally televised tribute 

held at The Grand Ole Opry 

House, taped before a live au-
dience, an all star cast includ-

ing Roy Acuff, Bobby Bare, 

Charlie Daniels, Roger Miller, 

Tom T. Hall, Minnie Pearl, 

Charley Pride, Porter Wagon-

er, Dale Robertson and Archie 

Campbell turned out and told 

their favorite Chet Atkins sto-

ries and picked and sang with 

the guitar virtuoso. In the top 

photo, guitarist Earl Klugh, who 

Atkins called "the greatest gui-

tar player in the world today," 

play a guitar duet of Good 

Time Charlie's Got The Blues. 

In the middle photo, Acuff 

shares a story with Atkins. 

In the bottom photo, Robert-

son and Campbell rib Atkins 

while he picks a tune. The spe-

cial was also a benefit for the 

American Cancer Society. 
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Send Check or Money Order - No C.O.D's Add $1.50 to Total for Handling & Postage - Limited Time Offer 
Good only in U.S.A. - FREE CATALOG with order - Uncle Jim O'Neal, Box AHCM , Arcadia, Calif. 91006 

ROY ACUFF - SM-1870 ALBUM $2.98 
Wabash Cannon Ball; The Great Speckled 
Bird; I'm Building A Home ( In The Sky); Pins 
And Needles in My Heart; The Great Judg-
ment Morning; Fire Ball Mail; Night Train To 
Memphis; The Wreck On The Highway; The 
Precious Jewel; The Great Titanic; Lonely 
Mound Of Clay; Come Back Little Pal. 
8 TRACK TAPE - 8TM-1870 $4.98 

GENE AUTRY - CS- 1035 ALBUM $2.98 
Mexicali Rose; Boots And Saddle; Have I 
Told You Lately That I Love You; You Are 
My Sunshine; South Of The Border; Sioux 
City Sue; Mule Train; Someday You'll Want 
Me To Want You; Goodnight Irene; Home On 
The Range; I Love You Because; That Silver 
Haired Daddy Of Mine; Red River Valley; 
Buttons And Bows; Back In The Saddle Again. 
8 TRACK TAPE - 18C-01035 $4.98 

PATSY CLINE - MCA-12 ALBUM $2.98 
Walking After Midnight; Sweet Dreams, 
Crazy; I Fall To Pieces; So Wrong; Strange; 
Back In Baby's Arms; She:s Got You; Faded 
Love; Why Can't He Be You; You're Stronger 
Than Me; LeavIn' On Your Mind. 
8 TRACK TAPE - MCAT- 12 $4.98 

PATSY CLINE - MCA-87 ALBUM $2.98 
I Fall To Pieces; Foolin"Round; The Way-
ward Wind; South Of The Border; I Love You 
So Much It Hurts; Seven Lonely Days; Crazy; 
San Antonio Rose; True Love; Walking 
After Midnight; A Poor Man's Roses; Have 
You Ever Been Lonely. 
8 TRACK TAPE • MCAT-87 $4.98 

PATSY CLINE - MCA-90 ALBUM $2.98 
She's Got You; Heartaches; That's My Desire; 
Your Cheatin' Heart; Anytime; You Made Me 
Love You; Strange; You Belong To Me; You 
Were Only Fooling; Half As Much; I Can't 
Help It; Lonely Street. 
8 TRACK TAPE - MCAT-90 $4.98 

PATSY CLINE - MCA-224 ALBUM $2.98 
Faded Love; I'll Sall My Ship Alone; When 
You Need A Laugh; Crazy Arms; Always; 
When I Get Thru With You; Blue Moon Of 
Kentucky; Someday You.II Want Me To 
Want You; Who Can I Count On; You Took 
Him Off My Hands; Your Kinda Love; Does 
Your Heart Beat For Me. 
8 TRACK TAPE - MCAT-224 $4.98 

RAYMOND FAIRCHILD - RRRF-254 
ALBUM $2.98 WORLD'S GREATEST 
COUNTRY BANJO PICKER - 30 GREAT 
INSTRUMENTALS 5 STRING BANJO-FID-
DLE-MANDOLIN-DOBRO GUITAR 
Whoa Mule; Carolina Breakdown; Turkey In 
The Straw; Little Darling Pal; McKinley's 
White House Blues; Blue Grass Bugle; Lone-
some Road Blues; False Hearted Love; Nine 
Pound Hammer; Old Joe Clark; McCormack's 
Picnic; Red Wing; Cripple Creek; Girl I Left 
Behind Me; Under The Double Eagle; Ray-
mond's Talking Banjo; Cotton Eyed Joe; 
Cumberland Gap; Raymond's Banjo Boogie; 
Crooked Creek; Boil Them Cabbage Down; 
Pretty Polly; Learning On Jesus; Sugar Foot 
Rag; Train Forty- Five; Earl:s Breakdown; 
Cindy; John Hardy; Banjo Fling; Orange 
Blossom SpeCial. 
8 TRACK TAPE • TR R-254 $4.98 

RED FOLEY - MCA-86 ALBUM $2.98 
I'll Fly Away; The Last Mile Of The Way; 
No Tears in Heaven; Were You There; This 
World Is Not My Home; My Sould Walked 
Through The Darkness; I Just Can't Keep 
From Cryin'; Lord I:m Coming Home; Only 
One Step More; Stand By Me; Farther Along; 
Life's Railway To Heaven. 
8 TRACK TAPE - MCAT- 86 $4.98 

RED FOLEY & KITTY WELLS 
MCA-83 ALBUM $2.98 
One By One; Just Call Me Lonesome; As Long 
As I Live; A Wedding Ring Ago; Make Believe; 
Candy Kisses; You And Me; Memory Of A 
Love; I'm A Stranger In My Home; I'm 
Throwing Rice; No One Buy You; I'm Count-
ing On You. 
8 TRACK TAPE - MCAT-83 $4.98 

RED FOLEY - MCA- 147 ALBUM $2.98 
Beyond Th4e Sunset; Should You Go First; 
Peace in The Valley; Steal Away; Just A Clo-
ser Walk With Thee; Out Lady Of Fatima; The 
Place Where I Worship; Someone To Care; 
The Rosary; Will The Circle Be Unbroken; 
Old PaPpY's New Banjo; I Hear A Choir; 
When God Dips His Love in My Heart. 
8 TRACK TAPE - MCAT- 147 $4.98 

LEFTY FRIZZELL - CA-9288 ALBUM $2.98 
Saginaw, Michigan; Mom And Dad's Waltz; 
Release Me; Asways Late ( With Your Kisses); 
I Love You A Thousand Ways; She's Gone 
Gone Gone; If You:ve Got The Money I've 
Got The Time; The Long Black Veil; I Want 
To Be With You Always; Shine, Shave, Sho-
wer ( It's Satruday); A Little Unfair. 
NO TAPE AVAILABLE 

GUY LOMBARDO - MEDLEYS 
MCA- 103 ALBUM $2.98 
Blues In The Night; The Birth Of the Blues; 
I Gotta Right To Sing The Blues; Memories; 
Let The Rest Of The World Go By; My 
Buddy; Secret Love; Love Nest; Love is The 
Sweetest Thing-,Something To Remember 
You By; The Very Thought Of You; You:re 
My Everything; Kiss Me Again; A Kiss in 
The Dark; III See You Again; By The Light 
Of The Silvery Moon; Shine On Harvest 
Moon; Moonlight Bay; As Time Goes By; 
Bidin' My Time; Breezin' Along With The 
Breeze; I Want To Be Happy: I'm Looking 
Over A Four Leaf Clover; Happy Days Are 
Here Again; April Showers; September in The 
Rain; I Only Have Eyes For You; If I Could 
Be Wiht You; It Had To Be You; in A Shanty 
In Old Shanty Town; Three Little Words; 
Baby Face; Somebody Loves Me; Don't Take 
Your Love From Me; What Is This Thing 
Called Love. 
8 TRACK TAPE - MCAT- 103 $4.98 

LORETTA LYNN - MCA-5 ALBUM $2.98 
Everybody Wants To Go To Heaven; Where 
No One Stands Alone; When They Ring Those 
Golden Bells; Peace In The Valley; if I Could 
Hear My Mother Pray Again; The Third Man; 
How Great Thou Art; Old Camp Meetin' Time; 
When I Hear My Children Pray; In The Sweet 
Bye And Bye; Where I Learned To Pray; I'd 
Rather Have Jesus. 
8 TRACK TAPE - MCAT-5 $4.98 

LORETTA LYNN - MCA-6 ALBUM $2.98 
You Ain't Woman Enough; Put It Off Until 
Tomorrow; These Boots Are Made For 
Walkin'; God Gave Me A Heart To Forgive; 
Keep Your Change; Someone Before Me; The 
Darkest Day; Tippy Toeing; Talking To The 
Wall; A Man I Hardly Know; Is It Wrong; 
It's Another World. 
8 TRACK TAPE - MCAT-6 $4.98 

LORETTA LYNN - MCA-7 ALBUM $2.98 
Who Says God Is Dead; l Believe; Standing 
Room Only; The Old Rugged Cross; Harp 
With Golden Strings; If You Miss Heaven; I'm 
A'Gettin' Ready To Go; In The Garden; Ten 
Thousand Angels; He's Got The Whole 
World In His Hands; Mama, Why. 
8 TRACK TAPE - MCAT-7 $4.98 

LORETTA LYNN AND CONWAY TWITTY 
MCA-8 ALBUM $2.98 
It's Only Make Believe; We've Closed Our 
Eyes To Shame; I'm So Used To Loving You; 
Will You Visit Me On Sunday; After The Fire 
Is Gone; Don't Tell Me You're Sorry; Pickin' 
Wild Mountain Berries; Take Me; The One I 
Can't Live Without; Handin' On; Working 
Girl. 8 TRACK TAPE - MCAT-8 $4.98 

LORETTA LYNN AND CONWAY TWITTY 
MCA-9 ALBUM $2.98 
Lead Me On; Shade Tree Music; When I Turn 
Off My Lights; Never Ending Song Of Love; 
Playing House Away From Home; You:re The 
Reason; How Far Can We Go; You Blow My 
Mind; Easy Loving; Back Street Affair; I 
Wonder If You Told Her About Me; Get 
Some Lovin' Done. 
8 TRACK TAPE - MCAT-9 $4.98 

LORETTA LYNN - MCA- 113 ALBUM $2.98 
Don't Come Home A Drinkin'; I Really Don't 
Want To Know; Tomorrow Never Comes; 
There Goes My Everything; The Shoe Goes 
On The Other Foot Tonight; Saint To A 
Sinner; The Devil Gets His Dues; I Can't Keep 
Away From You; I'm Living In Two Worlds; 
Get What Cha' Got And Go; Making Plans; 
I Got Caught. 
8 TRACK TAPE - MCAT- 113 $4.98 

LORETTA LYNN - MCA-444 ALBUM $2.98 
They Don't Make ' Ern Like My Daddy; Be-
hind Closed Doors; If You Love Me; I've 
Never Been This Far Before; We've Already 
Tasted Love; Out Of Consideration; Trouble 
In Paradise; I Love; Don't Leave Me Where 
You Found Me; Ain't Love A Good Thing; 
Nothin'. 8 TRACK TAPE - MCAT-444 $4.98 

LORETTA LYNN - MCA-471 ALBUM $2.98 
The Pill; Will You Be There; It's Time To Pay 
The Fiddler; Paper Roses; You Love Every-
body Buy You; Mad Mrs. Jesse Brown; Back 
To The Country; The Hands Of Yesterday; 
I Can Help; Another You; Linda On My 
Mind; Jimmy. 
8 TRACK TAPE - MCAT-471 $4.98 

LORETTA LYNN AND CONWAY TWITTY 
MCA-335 ALBUM $2.98 
Louisiana Woman, Mississippi Man; For 
Heaven Sake; Release Me; You Lay So Easy 
On My Mind; Our Conscience You And Me; 
As Good As A Lonely Girl Can Be; Bye Bye 
Love; Living Together Alone; What Are We 
Gonna Do About Us; If You Touch Me; 
Before Your Time. 
8 TRACK TAPE - MCAT- 335 $4.98 

MILLS BROTHERS - MCA- 188 
ALBUM $2.98 
Paper Doll; I'll Be Around; You Tell Me Your 
Dream, I'll Tell You Mine; Till Then; You 
Always Hurt The One You Love; Don't Be 
A Baby, Baby; Across The Alley From The 
Alamo; Be Ny Live's Companion; The Glow 
Worm; Queen Of The Senior Prom; Smack 
Dab In The Middle; Opus One. 
8 TRACK TAPE - MCAT- 188 $4.98 

PATTI PAGE - CS-9326 ALBUM $2.98 
Tennessee Waltz; Cross Over The Bridge; Old 
Cape Cod; Doggie in The Window; Mister 
Mississippi; I Went To Your Wedding; Mockin' 
Bird Hill; Allegheny Moon; With My Eyes 
Wide Open I'm Dreaming; Changing Partners; 
Detour. 8 TRACK TAPE • 18C-09326 $4.98 

RAY PRICE - CS-8866 ALBUM $2.98 
Crazy Arms; You Done Me Wrong; City 
Lights; Invitation To The Blues; I've Got A 
New Heartache; Who'll Be The First; Heart-
aches By The Number; The Same Old Me; 
Release Me; One More Time; My Shoes Keep 
Walking Back To You; I'll Be There. 
8 TRACK TAPE - 18C-00094 $4.98 

CARL SMITH - CS-8737 ALBUM $2.98 
Hey Joe; There She Goes; Old Lonesome 
Times; Are You Teasing Me; I Feel Like 
Cryin'; Doorstep To Heaven; Let Old Mother 
Nature Have Her Way; The Little Girl In My 
Home Town; If You Saw Her Through My 
Eyes: You're Free To Go; Gettin' Even; I 
Overlooked An Orchid. 
8 TRACK I-APE - 18C-00110 $4.98 

ERNEST TUBB - MCA- 16 ALBUM $2.98 
Walking The Floor Over You; Rainbow At 
Midnight; Let's Say Goodbye Like We Siad 
Hello; Another Story; Thanks A Lot; Half A 
Mind; I'll Get Along Somehow; Waltz Across 
Texas; It's Been So Long Darling; Mr. Juke 
Box; I Wonder Why You Said Goodbye. 
8 TRACK TAPE - MCAT- 16 $4.98 

ERNEST TUBB - MCA-84 ALBUM $2.98 
I'll Get Along Somehow; Slipping Around; 
Filipino Baby; When The World Has Turned 
You Down; Have You Ever Been Lonely; 
There's A Little Bit Of Everything In Texas; 
Walking The Floor Over You; Driftwood On 
The River; There's Nothing More To Say: 
Rainbow At Midnight; I'll Always Be Glad 
To Take You Back; Let's Say Goodbye Like 
We Said Hello. 
8 TRACK TAPE - MCAT-84 $4.98 

ERNEST TUBB - MCA-341 ALBUM $2.98 
I've Got All The Heartaches I Can Handle; 
The Texas Troubadour; Missing In Action; 
Don't She Look Good; A Daisy A Day; Texas 
Dance Hall Girl; Miles In Memories; The Lord 
Knows I'm Drinking; Pass Me By; What My 
Woman Can't Do; The Last Letter. 
8 TRACK TAPE - MCAT-341 $4.98 

KITTY WELLS - MCA- 121 ALBUM $2.98 
It Wasn't God Who Made Honky Tonk 
Angels; This White Circle; Mommy For A 
Day; Release Me; I Gave My Wedding Dress 
Away; Amigo's Guitar; Heartbreak U.S.A.; 
I'll Repossess My Heart; Password; Search-
ing; Making Believe. 
8 TRACK TAPE - MCAT- 121 $4.98 

KITTY WELLS - MCA- 149 ALBUM $2.98 
Dust On The Bible; I Dreamed I Searched 
Heaven For You; Lonesome Valley; My Ones 
Are Waiting For Me; I Heard My Savior Cali; 
The Great Speckled Bird; He Will Set Your 
Fields On Fire; We Buried Her Beneath The 
Willows; One Way Ticket To The Sky; I Need 
The Prayers; Matthew Twenty- Four; Lord, 
i'm Coming Home. 
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PEOPLE 
following an orientation flight in the Air 
Force Thunderbirds' supersonic T-38 air-
craft. " It will take a month to get this 
smile off my face." Barbara had visited 
Randolph Air Force Base in Texas in May 
to record ten Air Force public service an-
nouncements and wound up hitching a ride 
in the celebrated airplane. While at the air 
base, she was named an honorary Air 
Force recruiter for her support of the Air 
Force. 
Leona Williams, wife of Merle Haggard, 

and a fine singer in her own right, has been 
busy this summer with personal 

appearances and recording work. In 
between Texas road dates, Leona has been 
working in the studio in Nashville with 
Porter Wagoner as producer. 
On the cover of Tom T. Hall's new 

album, A Soldier of Fortune, is a prize 
possession of the Hall family. The photo 
was taken in the Hall's living room and the 
couch is a genuine antique that reportedly 
once belonged to King Henry VIII of 
England. The couch is said to have cost 
somewhere in a healthy five- figure range. 

Office personnel at the Country Music 
Hall of Fame Library and Museum get 
some strange calls. One club owner from 
New Jersey called and said a guy named T. 
Texas Tyler wanted to play the club. " I'm 
not sure Tyler is alive," asked the club 
owner. " It can't be, he is dead," answered 
the employee at the hall of fame. "Well, 
have you seen the body?," questioned the 
club owner. 

The Oak Ridge Boys held a huge picnic 
for their fan club members during Fan Fair 
this year. Over a 1000 fans came out to 
their offices at Hendersonville near 
Nashville and ate lunch and talked with 
The Oaks. The Oak Ridge Boys said they 
loved it and the picnic was worth all the 
time and expense. 

Nashville Children's Exhibit 
Special View of Country Music 

Children have their own special, un-
cluttered vision of the world—insights 
often magical in their simplicity and 
honesty. And when a bunch of kids are 
given free rein to express their feelings 
about country music through art and 
poetry . . . well, the results are as colorful 
and refreshing as a rainbow following a 
cool spring shower. 
The education department of The Coun-

try Music Hall of Fame and Museum, in 
cooperation with the metropolitan school 
board, this year gave 2,000 Nashville 
children between the ages of seven and 
thirteen a chance to learn and write about 
country music. A representative sample of 
the children's work, called A Child's View 
of Country Music, was displayed in the 
Hall of Fame during May, June and July. 
The unusual exhibit was considered highly 

successful by museum officials. 
The brilliant multi-media exhibit in-

cluded drawings, posters, water color por-
traits of country stars, poems written on 
loose-leaf notebook paper and a paper-
mache assortment of various musical in-
struments. In addition, two of the poems, 
set to music by Nashville songwriters and 
recorded by students, were played con-
stantly in the gallery room. A favorite sub-
ject was Dolly Parton's Coat Of' Many 
Colors. Four different interpretations of 
Parton's song were on display. One poster, 
created by fourth grader Gary Jackson, 
showed a lady sitting by a fireplace weav-
ing a coat of many colors. Another poster, 
drawn by fourth grader Kim Pope, 
depicted a man in a rainbow coat with 
Joseph's Coat written all over the poster. 
Written at the bottom were these lines 
from Parton's song: 

As she sewed she told a story from the 
Bible 
She had read about a coat of many 

colors Joseph wore 

An interesting aspect of the exhibit was 
the originality of the many song-poems on 
display. Some of the titles included My 
Best Friend, Nameless Song, I Love My 
Daddy, The Pillow Fight, Tennessee 
Frogs, Down That Ole Country Road and 
The Death Of The Fonz (P.S.—My Fonz 
Is A Frog). The two songs chosen to be 
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THERE IS ONLY ONE UNCLE JIM O'NEAL - OFTEN IMITATED BUT NEVER EQUALED 

Recora minii rto ..... à..„ à n 
vt.Jo SpeCiai $2.u8ea. - 8 Track Tape $4.98ea. 

Send Check or Money Order - No C.O.D.'s Add $ 1.50 to Total for Handling & Postage - Limited Time Offer 
Good only in U.S.A. - FREE CATALOG with order - Uncle Jim O'Neal, Box AACM , Arcadia, Calif. 91006 

ROY ACUFF - SM-1870 ALBUM $2.98 
Wabash Cannon Ball; The Great Speckled 
Bird, I'm Building A Home ( In The Sky); Pins 
And Needles In My Heart; The Great Judg-
ment Morning; Fire Ball Mail; Night Train To 
Memphis; The Wreck On The Highway; The 
Precious Jewel; The Great Titanic; Lonely 
Mound Of Clay; Come Back Little Pal. 
8 TRACK TAPE - 8TM-1870 $4.98 

GENE AUTRY - CS- 1035 ALBUM $2.98 
Mexicali Rose; (Take Me Back To My) Boots 
And Saddle; Have I Told You Lately That I 
Love You, You Are My Sunshine; South Of 
The Border; Sioux City Sue; Mule Train; 
Someday You'll Want Me To Want You; 
Goodnight Irene; Home On The Range; I 
Love You Because; That Silver Haired Daddy 
Of Mine; Red River Valley; Buttons And 
Bows; Back In The Saddle Again. 
8 TRACK TAPE - 18C-01035 $4.98 

TONY BENNETT - C-30240 ALBUM $2.98 
Because of You; Cold, Cold Heart; Rags To 
Riches; One For My Baby; It Had To Be You; 
I Left My Heart In San Francisco; I Wanna 
Be Around; This Is All I Ask; The Good 
Life; The Shadow Of Your Smile; Who Can 
I Turn To; Yesterday I Heard The Rain; 
For Once In My Life. 
8 TRACK TAPE - 18C-30240 $4.98 

THE CHUCK WAGON GANG • CS-9804 
ALBUM $2.98 
Open Up Them Perly Gates; Thank God For 
Calvary; I'll Never More Stray; Where The 
Soul Never Dies; This World Is Not My Home; 
You Can Depend On Him; I Walk In The New 
Jerusalem Way; Sundown; Heaven's Really 
Gonna Shine; The World's Greatest Story; 
That We Might Know. 
8 TRACK TAPE • 18C-00642 $4.98 

JESSIE COLTER - SM-11822 ALBUM $2.98 
Diamonds In The Rough; Get Back; Would 
You Leave Now; Hey Jude; Oh Will (Who 
Made It Rain Last Night); I Thought I Heard 
You Calling My Name; Ain't No Way; You 
Hung The Moon ( Didn't You Waylon?); A 
Woman's Heart ( Is A Handy Place To Be)' 
8 TRACK TAPE - 8TM-11822 $4.98 

BING CROSBY - SM-11737 ALBUM $2.98 
Oh Lonesome Me; Heartaches By The Number; 
Four Walls; Bouquet Of Roses; Wabash Cannon 
Ball; Wolverton Mountain; Hellow Walls; A 
Little Bitty Tear; Jealous Heart; Still. 
8 TRACK TAPE 8TM-11737 $4.98 

TOMMY DORSEY - ANL1-1087 
ALBUM $2.98 
Marie; Star Dust; Little White Lies; I'll Never 
Smile Again; Yes Indeed; Boogie Woogie; 
Opus One; Song of India; Who?; Royal 
Garden Blues; Once in A While; I'm Gettin' 
Sentimental Over You. 
8 TRACK TAPE - ANS1-1087 $4.98 

MERLE HAGGARD - SM-11823 ALBUM $2.98 
My Love Affair With Trains; Union Station; 
Here Comes The Freedom Train; So Long 
Train Whistle; No More Trains To Ride; 
The Coming And The Going Of The Trains; 
I Won' Give Up My Train; Where Have All 
The Hobos Gone; Railroad Lady; The Hobo. 
8 TRACK TAPE - 8TM-11823 $4.98 

MERLE HAGGARD- SM-11825 ALBUM $2.98 
Soldier's Last Letter; Shelly's Winter Love; 
Jesus, Take A Hold; I Can't Be Myself; I'm 
A Good Loser; Sidewalks Of Chicago; No 
Reason To Quit; If You've Got Time; The 
Farmer's Daughter; I've Done It All, 
8 TRACK TAPE - 8TM-11825 $4.98 

ENGLEBERT HUMPERDINCK - E-347I9 
ALBUM $2.98 
Raindrops Keep Falling On My Head; Help 
Me Make It Through The Night; My Love; 
I'm Stone In Love With You; The Most 
Beautiful Girl; And I Love You So; Love Me 
With All Your Heart; Talk It Over In The 
Morning; Leaving On A Jet Plane. 
8 TRACK TAPE - 18E-34719 $4.98 

HARRY JAMES' GREATEST HITS 
CL-9430 ALBUM $2.98 
Vocals By: Frank Sinatra; Helen Forrest; 
Dick Haymes and Kitty Kallen. 
Ciribiribin, You Made Me Love You; All Or 
Nothing At All; Sleepy Lagoon; I Had The 
Craziest Dream; Two O'Clock Jump; Cherry; 
I'll Get By; I've Heard That Song Before; It's 
Been A Long, Long Time; The Man With The 
Horn. 
NO TAPE AVAILABLE 

FREDDY MARTIN • SM•11886 ALBUM $2.98 
Tonight We Love; Santa Catalina; Warsaw 
Concerto; Why Don't We Do This More 
Often, Bumble Boogie; Grieg Piano Concerto 
In A Minor; I've Got A Lovely Bunch Of 
Cocoanuts; Cumana; Managua, Nicaragua; The 
Hut-Sut Song. 
NO TAPE AVAILABLE 

CLYDE McCOY SM-311 ALBUM $2.98 
Basin Street Blues; Farewell Blues; Sugar 
Blues; Hell's Bells; Slues In The Night; Sugar 
Blues Boogie; St. Louis Blues; Limehouse 
Blues; Memphis Blues; Mama's Gone, Good-
bye; Wabash Blues; Tear It Down. 
8 TRACK TAPE - 8TM-311 $4.98 

GLENN MILLER - ANL1-0974 ALBUM $2.98 
Sunrise Serenade; A String Of Pearls; In The 
Mood; Pennsylvania Six- Five Thousand; Little 
Brown Jug; Chattanooga Choo Choo; Moon-
light Serenade; Tuxedo Junction; ( I've Got A 
Gal In) Kalamazoo; American Patrol. 
8 TRACK TAPE - ANS1-0974 $4.98 

THE OAK RIDGE BOYS - C-33935 
ALBUM $2.98 
Lord I've Been Ready For Years; No Earthly 
Good; Jesus Knows Who I Am; The Same Old 
Fashioned Way, I'm Winging My Way Back 
Home; Where The Soul Never Dies; Its Been 
Done; Doctor God; Jesus Was There; Last 
Train To Glory. 
8 TRACK TAPE - 18C-33935 $4.98 

THE OAK RIDGE BOYS - C-32742 
ALBUM $2.98 
Give Me A Star; Put Your Arms Around Me 
Blessed Jesus; Loves Me Like A Rock; You 
Happened To Me; What A Time We Will 
Have Over There; He's Gonna Smile On Me; 
The Baptism Of Jessie Taylor; Why Me; 
Freedom For The Stallion; He. 
8 TRACK TAPE - 18C-32742 $4.98 

BUCK OWENS - SM-11827 ALBUM $2.98 
Love's Gonna Live Here; Gollin' Around; 
Excuse Me ( I Think I've Got A Heartache); 
I Can't Stop (My Lovin' You); Kickin' Our 
Hearts Around; Act Naturally; Under Your 
Spell Again; Above And Beyond; Nobody's 
Fool But Yours; Under The Influence Of Love. 
8 TRACK TAPE - 8TM-11827 $4.98 

PATTI PAGE - CS-9326 ALBUM $2.98 
Tennessee Waltz; Cross Over The Bridge; Old 
Cape Cod; ( How Much Is That) Doggie In 
The Window; Mister Mississippi; I Went To 
Your Wedding; Mockin' Bird Hill; Allegheny 
Moon; With My Eyes Wide Open I'm Dream-
ing; Changing Partners; Detour. 
8 TRACK TAPE - 18C-09326 $4.98 

RAY PRICE - CS-8866 ALBUM $2.98 
Crazy Arms; You Done Me Wrong; City 
Lights; Invitation To The Blues; I've Got A 
New Heartache; Who'll Be The First; Heart-
aches By The Number; The Same Old Me; 
Release Me; One More Time; My Shoes 
Keep Walking; Back To You; I'll Be There. 
8 TRACK TAPE - 18C-00094 $4.98 

LOUIS PRIMA AND KEELY SMITH 
SM-1531 ALBUM $2.98 
That Old Black Magic; It's Magic; Just A 
Gigolo; I Ain't Got Nobody; I'm In The 
Mood For Love; I've Got You Under My 
Skin; Suona Sera; I Wish You Love; Oh Marie 
I Got It Bad And That Ain't Good; Embrace-
able You. 
8 TRACK TAPE - 8TM-1531 $4.98 

JIM REEVES - ANLI-3014 ALBUM $2.98 
Four Walls; Goodnight Irene; Why Do I Love 
You (Melody of Love); Auf Wiederseh'n 
Sweetheart; The Hawaiian Wedding Song; 
Welcome To My World; From A Jack To A 
King; My Happiness; Mona Lisa; You'll 
Never Know. 
8 TRACK TAPE - ANS1-3014 $4.98 

TEX RITTER • SM-1292 ALBUM $2.98 
Blood On The Saddle; Samuel Hall; Bury Me 
Not On The Lone Prairie; Little Joe The 
Wrangler; The Face On The Barroom Floor; 
Boll Weevil; Billy The Kid; Streets Of Laredo; 
Sam Bass; Rye Whiskey. 
8 TRACK TAPE - 8TM-1292 $4.98 

JEAN SHEPARD - SM-11888 ALBUM $2.98 
A Satisfied Mind; I Learned It All From You; 
Under Suspicion; You're Calling Me Sweet-
heart Again; I Love You Because; The Other 

Woman, Beautiful Lies; Take Possession; 
You're Telling Me Sweet Lies Again; I'd 
Rather Die Young; Why Did You Walt?; 
Don't Fall In Love With A Married Man. 
El TRACK TAPE - RTM-1111Aft e.1 

FRANK SINATRA - M-11883 ALBUM $2.98 
I've Got The World On A String; Three Coins 
In The Fountain; Love And Marriage; From 
Here To Eternity; South Of The Border; The 
Gal That Got Away; Young- At- Heart; LearnIn' 
The Blues; MY One And Only Love; The 
Tender Trap. 
8 TRACK TAPE - 8TM-11883 $4.98 

CARL SMITH - CS-8137 ALBUM $2.98 
Hey Joe; There She Goes; Old Lonesome 
Times; Are You Tasing Me; I Feel Like 
Cryin'; Doorstep To Heaven; Let Old Mother 
Nature Have Her Way; The Little Glrl In My 
Home Town; If You Saw Her Through My 
Eyes; You're Free To Go; GettIn' Even; I 
Overlooked An Orchid, 
8 TRACK TAPE - 18C-00010 $4.98 

SONS OF THE PIONEERS -SING HYMNS 
OF THE COWBOYS - ANL1-2808 
ALBUM $2.98 
Suddenly There's A Valley; God Speaks; 
The Place Where I Worship ( is the Wide Open 
Spaces); All Wild Things; He Walks With The 
Wild And The Lonely; Wonders Of God's 
Green Earth; The Woodsman's Prayer; Song 
Of The Bandit; The Mystery Of His Way; 
Star Of Hope; How Will I Know Him (When 
He Walks By); I Believe. 
8 TRACK TAPE - ANS1-2808 $4.98 

BILLIE JO SPEARS - SM-11887 
ALBUM $2.98 
Mr. Walker, It's All Over; Stand Bu Your 
Man; That Man; Home-Lovin' Man; Take Me 
To Your World; Harper Valley PTA; Mollie 
Brown, I Don't Wanna Play House; He's 
Got More Love ( In His Little Finger); Ode TP 
Billie Joe. 
8 TRACK TAPE - 8TM-11887 $4.98 

JO STAFFORD - SM-11889 ALBUM $2.98 
You Belong To Me; Shrimp Boats; Make Love 
To Me; Georgia On My Mind; Jambalaya; 
Come Rain Or Come Shine; No Other Love; 
Day By Day; The Gentleman Is A Dope; 
The Trolly Song. 
NO TAPE AVAILABLE 

THE STATLER BROTHERS - CS-9878 
ALBUM $2.98 
Daddy Sang Bass; King Of Love; And You 
Washed In The Blood; Pass Me Not; Less 
Of Me; Things God Gave Me; Led Out Of 
Bondage; Just In Time; The Fourth Man; 
Oh Happy Day, 
8 TRACK TAPE - 18C-09878 $4.98 

HANK THOMPSON - M-11881 ALBUM $2.98 
A Six Pack To Go; Honky Tonk Town; 
Hangover Heart; Drundard's Blues; Bubbles 
In My Beer; Hangover Tavern; The Wild 
Side Of Life; Anybody's Girl; Warm Red 
Wine; A Broken Heart And A Glass Of Beer, 
8 TRACK TAPE - 8TM-11881 $4.98 

TAMMY WYNETTE - BN-26486 
ALBUM $2.98 
Stand By Your Man; Singing My Song; Take 
Me To Your World; Apartment No. 9; I 
Don't Wanna Play House; D- I- V-O- R-C-E; 
Your Good Girl's Gonna Go Bad; Run, Angel, 
Run; Too Far Gone; Almost Persuaded; My 
Elusive Dreams. 
8 TRACK TAPE - 18E-10230 $4.98 

FRANKIE YANKOVIC CS-9287 
ALBUM $2.98 
Blue Skirt Waltz; Who Stole The Keeshka?; 
Hoop-Dee-Doo; Beer Barrel Polka; The Last 
Time I Saw Henry; Happy Time Polka; I've 
Got A Wife; Milwaukee Polka; Too Fat 
Polka; Just Because; Pennsylvania Polka. 
8 TRACK TAPE - 18C-00184 $4.98 

RAYMOND FAIRCHILD - RRRF-254 
ALBUM $2.98 
WORLD'S GREATEST COUNTRY BANJO 
PICKER - 30 GREAT INSTR UMENTALS 
5 STRING BANJO-FIDDLE-MANDOLIN-
DOBRO GUITAR. 
Whoa Mule; Carolina Breakdown; Turkey In 
The Straw, Little Darling Pal; McKinley's 
White House Blues; Blue Grass Bugle; Lone-
some Road Blues; False Hearted Love; Nine 
Pound Hammer; Old Joe Clark; McCormack's 
Picnic; Red Wing; Cripple Creek; Girl I Left 
Behind Me; Under The Double Eagle; Ray-
mond's Talking Banjo; Cotton Eyed Joe; 
Cumberland Gap; Raymond's Banjo Boogie; 
Crooked Creek; Boil Them Cabbage Down; 
Pretty Polly; Learning On Jesus; Sugar Foot 
Rag; Train Forty- Five; Earl's Breakdown; 
Cindy; John Hardy; Banjo Fling; Orange 
Blossom Special. 
P TRACK TAPE - TR R-, S4 tA_Ian 
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recorded and played in the display were 
My Broken Heart by Stephanie Hewlett 
and Why Did It Happen To Me by Lori 
Cutler. Both children are fourth graders. 
The basic concept of the program simply 

involved educating children about the 
rudiments of songwriting. Diana Johnson, 
deputy director of the Hall of Fame and 
Museum, said country music was an effec-
tive musical teaching aid because of its 
simplicity and story lines. 
"The idea was to teach kids about 

songwriting," Johnson said. "Of course, 
you have to do something simple with 
young kids, like teach them how to listen 
to songs and write a few simple lines. 
Country music is good because it is so 
lyrical. It is easier on the ear for the young 
child. Country music is very similar to folk 
music, and a song like Coat of Many 
Colors is a good story song. I actually 
think all the drawings turned out very 
good." 
To kick off the exhibit back in late 

April, the museum tried a different 
concept—a reception geared to children. 
"We normally hold cocktail parties to 
open exhibits," Johnson said. " But we had 
a kiddie reception this time and served 
peanut butter sandwiches and cookies. We 
invited all the kids, and they in turn invited 
their parents. The kids loved it, and it was 
a lot of fun." 

reut, 

"zas 

fla. loalen tag., I.. 0 Frt. 

1 4«. 

G.... Gt.. e•Gurs 

•G 

• 

Bob Nolan, 1906-1980 
In the January- February issue Country 

Music ran a rare interview with Bob 
Nolan, who we called "country music's 
greatest songwriter." On Monday, June 
16, he died of an apparent heart attack 
at the age of 72. 

Born in New Brunswick and raised in 
Boston and Arizona, Nolan, Tim Spencer, 
and Roy Rogers formed the Sons of the 
Pioneers in the early 1930s, and his rumbl-
ing baritone gave the Pioneers much of 
their distinctive sound. With his song-

e  

writing he virtually shaped America's con-
ception of the West, having written well 
over 1,000 songs, many of them classics, 
including Cool Water and Tumbling Tum-
bleweeds. 

Bob Nolan was a poet first and last, and 
painted a vivid, memorable, exquisitely 
beautiful West with his songs. He was an 
American original, one of the all time 
great American songwriters, and will be 
deeply missed. 

DOUGLAS B. GREEN 

Honky Tonk Queen 
Selected At Gilley's Club 

The scene could have come straight out 
of a Hollywood movie. Standing right on 
stage at the sprawling honky tonk to beat 
all honky tonks, Gilley's Club in 
Pasadena, Tex., directly in front of a 
houseful of wild, beer-guzzling Texans, 
were a group of smiling, decked-out 
cowgirls. And the one with the biggest grin 
was Cindy Boyd of Austin, Tex. She had 
just been named Honky Tonk Queen of 
America. She also had a winner's check 
for $ 1000 in her hand and a brand new pair 
of Nocona Boots to show for her victory. 
Right offstage, dressed in hip cowboy gear, 
singer Michael Murphey was waiting to 
begin his final set of the evening. 

For Murphey, who wrote and recorded 
the hit song, Wildfire, among other fine 
songs, this night would end his Great 
American Honky Tonk Tour. On selected 
stops along the way, like Cain's Ballroom 
in Tulsa, Okla., a honky tonk queen con-
test was held to coincide with Murphey's 
•tour. The finals at Gilley's consisted of 
girls who had won their home town con-
test. 

In addition to his tour, Murphey has 
been busy writing the screenplay and scor-
ing the music for an upcoming movie, 
Hard Country. The movie is based on a 
previously unreleased Murphey song of the 
same name, and is being co-written by 
screenwriter Michael Kane, whose 
screenwriting credits include Hot Stuffand 
Smoke; the Bandit II. The film stars Jan-
Michael Vincent and includes actor 
Michael Parks and singers Tanya Tucker, 
Charly McClain and Katie Moffit. The 
story centers around a guy who works in a 
chain link fence factory in Midland, Tex. 
and haunts the honky tonks at night. 

Although the story sounds like a remake 
of Urban Cowboy, Murphey said Hard 
Country will be more earthy and realistic. 
Murphey and Kane hung out in Texas 
honky tonks for days at a time, picking up 
ideas for scenes and dialogues. 
"We wanted to make a picture that 

didn't stress dancing so much," explained 
Murphey, a native Texan who now lives in 
Taos, N.M. and is closely aligned with the 
spiritual philosophy of the American In-
dian. "Also, Urban Cowboy brings in a lot 
of big name stars like the Eagles and Linda 
Ronstadt. We don't do that. We use my 
band and we play a house band in a little 
honky tonk out in the middle of nowhere. 
Our picture focuses on the story more than 
music. It is a movie about growing up in 
West Texas and how hard life is for an 
average Joe. 

"I am not talking competitively about 
Urban Cowboy because I want to see it 
succeed," Murphey added. "I just think 
ours is different.1 really want to see movies 
about country music make it. We just feel 
we are in the new genre of urban-western 
films and there are going to be a lot of 
them. The story brings out things about 
growing up in Texas that I have seen and 
lived. Texas can be a confining place for 
someone like myself with Baptist parents 
who had aspirations to get out to other 
places. Texas is different than any other 
place in the country except the midwest in 
that you are confined by space. It is so big. 
What we try to convey in the picture is that 
feeling of being confined." 
Murphey also said Hard Country would 

probably be released in early 1981. The 
film is directed by David Green and 
produced by Marble Arch Production Co. 
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I CANDLELITE MUSIC PROUDLY PRESENTS... 

Now Johnny Mathis In The 

COMMAND PERFORMANCE OF ALL MIES! 

For the first time ever—the timeless super-ballads of three dryades. A 
sweeping tribute to love.., performed for you alone by the legendary 
Johnny Mathis, "The Gentle Giant" of today's popular music! Yours to 
play again and again FREE for 14 days! 

Only Candlelite Music could bring together 
these masterpieces for your pleasure. And no-
where else in the entire world can you LISTEN 
FREE for 14 miraculous days to every single 
note, every single word of the ballads that 
changed our life and times! 
Little wonder that Johnny Mathis has been on 
top of the "Charte for three decades... for his 
talent, his skill, his understanding not only of 
music but of what the inner heart of every ballad 
is meant to mean to you is absolutely unsur-
passed! 
A MARVELOUSLY MAGICAL COLLECTION 
FOR YOU! 
Here is Johnny Mathis in all his brilliance. The 

special moods and gentle touches ... the warm 
heartfelt stylings... the up-tempo happy sounds 
of the songs that are now "standards" by which 
all others are measured ... they are all in this 
exclusive Treasury collection for you to listen to 
FREE! 
NO EXTRA CHARGE FOR THE MAGNIFI-
CENT PRESENTATION CASE! 
So proud a Treasury of music should be housed 
in a case of rare quality and beauty! 

Illustrated in full-color! The spine is highlighted 

with a heavily layered 24K gold ... just as you'd 
find in a handcrafted leather book! 

The final touch of luxury—the luxurious " leather 
look" material is carried around every exposed 
surface! There's no more beautiful case in all the 
world! 
And—you pay not a single penny more. It's all 
included in this remarkable offer from Candlelite 
Music! Don't wait—mail off the coupon today 
and see FREE for 14 days for yourself what 
beauty can be...and hear a lifetime of memories 
as only Johnny Mathis can present them! 

Johnny Mathis 
Album just for 
listening 
FREE! 

"Great Momenta of Music"—The Heart of 
Johnny Mathis—is absolutely FREE ... It 
Is our no-strings gift to you when you 
audition the complete Johnny Mathis 
11-easury FREE for 14 days in your own 
home! • My Love For You • Bridge Over 
Troubled Waters • Fly Me To The 
Moon • Ibrn Around Look At Me • Just 
Once In My Life • Soul Inspiration • Let It 
Be Me • Secret Love • My Love For 
You • Traces • I Won't Last A Day 
Without You • But you must act right now 
—because this magnificent collector's 
edition will never be available in stores at 
any price...yet your low cost is less than 
41( a song! So—mall off your Audition 
Certificate today for your FREE Album 
and your FREE-to-audition Johnny 
Mathis treasury. No obligation to buy 
anything! 

For the first time anywhere...a glorious 
collection of over 60 of the greatest golden 
ballads of our times! Six pure virgin vinyl 
records...four deluxe quality tapes for you 
to cherish now and for generations to 
come! Complete with " heirloom" quality 
case to preserve and protect these "gold 
record" ballads as only Johnny Mathis 
could sing them for you! 

LESS THAN 416 A FULLIENGTH SELECTION IF 
YOU ACT NOW! MORE THAN 80 MISTY MEMORIES! 

WONDERFUL! WONDERFUL! • IT'S NOT FOR ME 
TO SAY • CHANCES ARE • THE TWELFTH OF 
NEVER • WILD IS THE WIND • A CERTAIN SMILE 
• MISTY • MARIA • WHEN SUNNY GETS BLUE 
• A TIME FOR US (LOVE THEME FROM ROMEO AND 
JULIET) • SMALL WORLD ( Isn't It) • THE 
IMPOSSIBLE DREAM (THE OUEST) • STARDUST 
• VENUS • ON A CLEAR DAY (You Can See 
Forever) • MAKE IT EASY ON YOURSELF • CALL 
ME • DIDN'T WE • YESTERDAY WHEN I WAS 
YOUNG • YOU'VE GOT A FRIEND • SUNNY 
• THE FIRST TIME I SAW YOUR FACE • I'LL NEVER 
FALL IN LOVE AGAIN • SEND IN THE CLOWNS 
• GINA • YOU ARE THE SUNSHINE OF MY LIFE 
• FEELINGS • FOR THE GOOD TIMES • YOU 
LIGHT UP MV LIFE • rfULU ME—THRILL ME—KISS 
ME • WHAT WILL MY MARY SAY • THE LOOK OF 
LOVE • ALL THE TIME • SINCE I FELL FOR YOU 
• CLOSE TO YOU • UP-UP-AND AWAY • KILLING 
ME SOFTLY WITH HER SONG • NEVER - MY LOVE 
• SONG SUNG BLUE ( Everybody Knows One) 
• THOSE WERE THE DAYS And more Over 60 

golden, misty memories In all! 

Bin um am mil 

FREE RECORD ORDER FORM 
JOHNNY MATHIS Treasury DeM. C-2138 
Candlelite Music, Inc. 
7 Norden Lane, Huntington Station, N.Y. 11746 
YES! Rush my FREE Johnny Mathis Album along with the big 
Treasury to audition FREE for 14 days I keep the FREE album 
no matter what I decide' If I keep the big Treasury. bill me for 
only $6.66 a month for the six- record edition. or $7 74 a 
month for the four 8- Track tape or cassette tape edition, for 
only four months. Shipping and handling is only $2.69 
additional NO FINANCE CHARGES 

YOU MUST CHECK ONE: 
O Send six record Treasury! O Send lour 8- track tape Treasury 

G Send four cassette Tape Treasury 

NAME 
(Please print) 

Address Apt No 

City State ZIP  

o Save $2.69 postage, handling cost by enclosing full amount 
now! Record Treasury $26.64. Either Tape Treasury: $30 96. 
Same FREE Album and FREE audition Prompt money- back 
guarantee. 

17 CHARGE IT AND SAVE! Save $2 69 postage, handling cost by 
charging full amount to MASTERCHARGE or VISA Same FREE 
album and FREE audition Prompt money- back guarantee! 

MASTFRCHARGE O VISA 

D Save $2.50 MORE FOR EXTRA SETS! Great gift buy for those 
you love! YES, send me additional Treasuries of 
"The Johnny Mathis" for only $24 14 each for the record 
treasury and $28 46 for the tape treasury ( You also save 
$2 69 postage and handling charges and receive same 
privileges ) 

Account No 

Expiration Date   

Mastercharge Interbank No   

it under 21, have parent or guardian sign   
'Sales Tax must be added for New York State residents 
All orders are subiect to credit acceptance or request for pre- I 
payment by our National Sales Office Offer expires 1/81 
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Faron Young: 

Live Fast, Love Hard 
and Keep on Cussin' 

By Bob Allen 

Everybody in Nashville, it seems, has a 
Faron Young story. Some of them are 
complimentary, some are outrageous. 
Some of them are printable, some are not. 
Some of them are true and some of 
them... 

"Half of 'em are made-up or added-to 
stories," Faron insists, leaving no doubt 
that he's heard them all too. He is sitting 
behind the large desk in his immaculate, 
spacious office on the top floor of the of-
fice building he owns a few blocks from 
Music Row. This building, he will proudly 
tell you, cost him about $500,000 to build 
some years back. He's since been offered 
well over $ 1 million for it. 

Faron is chain-smoking cigarettes and 
as he opens the top drawer of his desk 
looking for a match, everything in there— 
coins, paper clips, pens, pencils—seems to 
be arranged perfectly. Faron himself— 
despite 30 years of hard living in the music 
business, and despite all the stories of his 
legendary escapades and excesses that con-
tinually circulate—does not look worse for 
wear. Oh sure, at 48, his temples are gray-
ing and he's a little thicker around the mid-
dle than he was 20 years ago when he was 
riding the crest with songs like Hello Walls 
and Congratulations. But otherwise, he 
looks just fine: just as healthy and cocky as 
ever. 
"You know," he says as he finally 

comes up with a match and lights his 
cigarette. " Everybody's always sayin' 
'Faron Young did so and so,' and by the 
time it gets to the fifth person, it's a com-
pletely different story. Hell, I can carry a 
girl home and within a week, everybody's 
sayin' I took her out and screwed her. Or if 
somebody sees me alongside the road, 
talkin' to a policeman, within a week they 
got it where I been handcuffed and taken 
to jail. 

"I have had a couple of run-ins," he ad-

mits lightly, " but I wouldn't say but ten 
percent of them stories were really true." 
You see, part of Faron's problem is this: 

Back in 1955, he recorded a million-seller 
called Live Fast, Love Hard. Die Young And 
Leave A Beautiful Memory. 

Fortunately or unfortunately, depending 
on how you look at it—Faron never got 
around to following his own advice. He 
took care of the living fast and loving hard 
part, but he never quite faded out into a 
memory. As one of the first generation of 
Nashville artists (he came to town in 
1950), he was—and is—a contemporary of 

greats like the late Hank Williams, Johnny 
Cash, Webb Pierce, and Ernest Tubb. 
While many of these men have either 
retired, become obscured by fame, or left 
us with nothing more than memories, 
Faron has somehow managed to stay right 
out there in the middle of it all these years 
—always just as feisty as ever. As he once 
told his old friend Johnny Cash when Cash 
came down to make a guest appearance at 
a Nashville club in which Faron has an in-
terest, "Me and you started out about the 
same time, and look what happened, you 
got rich and famous and I had to open me 
a joint!'. 

Admittedly, there have been times in 
Faron's long career when his records went 
higher in the charts than they do now. And 
he is the first to admit that the sands of 
change in the music business have shifted 
under his feet a little. But still, if he's bitter 
about all this, he's not showing it. He still 
spends about 150 days a year on the road, 
playing fairs, Ramada Inns, and high 
school gymnasiums. And when he's home, 
he still spends hours going through 
songwriters' tapes, looking for another 
monster hit like Hello Walls. 

"Hell, with 78 top ten records and 14 
number ones, I can't make anything near 
what a new artist with two or three hit 
records can make," Faron explains, as if 
he's still somewhat puzzled by the in-
congruity of this. " Yet I can still outdraw 
'em and outshow 'em. I see guys like Pride 
and Glen Campbell go out and make 20-25 
thousand dollars a night, and I guarantee 
you, can't none of 'em do a better show 
than Faron Young! Yet I only make 
$4,000 a night. But it's just the way the 
world turns and I'm not knocking it. 
"You see," he adds, " I've won all those 

(CMA) awards: Singer of the Year, Song 
of the Year. But I got 'em back in the lob-
by of the Andrew Jackson Hotel. There 



was nothin' put on network TV about it 
back then, so it didn't up our price at all. 
But like I say, it's just a change of the 
times." 
Young has often been referred to as a 

"throwback" or a "survivor" of another 
musical era. In an age when musical tastes 
appear to be shifting drastically, and many 
artists are drastically trying to shift styles 
in order to keep up with them, Faron has 
clung steadfastly to the hairstyle, the stage 
clothes, the musical direction and even the 
songs that made him famous nearly two 
decades ago and have kept him periodical-
ly in the charts since. If you see a Faron 
Young concert, you're damned sure going 
to hear Hello Walls, Four In The Morn-
ing, Live Fast, etc., Sweet Dreams. Goin' 
Steady, and Here I Am In Dallas 
(Woman. Where The Hell Are You?) 

"I've played Des Moines, Iowa every 
year for 25 years in a row," he explains as 
he lights another cigarette off the butt of 
the one he has just finished. "And every 
year a fan will come up all disappointed 
and say, ' Last year, you told a joke about 
your mother in-law, but you didn't tell it 
this year!' And they wanta hear those 
songs even though I get sick of singin' em 
and I've actually had musicians quit my 
group on account that they were sick of 
playin' them. But the man who pulls 
money out of his wallet to come and see 
me wants to hear me sing what he's heard 
Faron Young sing all these years. If a guy 
buys a ticket, then hell, I feel like he's 
hired me!" 

This sort of loyalty and hard-headedness 
on Faron's part often tends to cloud the 
numerous contributions and strides he's 
made in the country music business in the 
30 years since he first came to Nashville. 
Though his detractors will fault his often 
blunt outspokenness and his occasionally 
crude public displays, there are dozens of 
musicians—some famous and some still 
starving—who remember Faron for the 
money he lent them, or the job he gave 
them, or the simple encouragement he 
offered at a point which they most needed 
it. Like Roger Miller, who got his start in 
Faron's road band, is fond of saying, 
"Faron Young has got a heart that's as big 
as his mouth." 
And then there are a few others Faron 

has crossed paths with during his three 
decades in the business. Like: 

Elvis Presley. "When we used to play 
the (Louisiana) Hayride together, I'd 
check into a motel and if it had an extra 
bed, I'd let him sneak in so he wouldn't 
have to pay. Later, when he got famous, he 
returned the favor by carryin' me on the 
road with him and payin' me double what I 
was otherwise gettin'. But I quit because I 
was wastin' my damned time. Everybody 
in the audience was screamin' so much, it 
sounded like an Army chow hall! I told 
him afterwards, 'I love you like a brother, 
but for God's sakes, don't put another 
singer out there. Get you a damned juggler 

or a magician or somethinT " 
Hank Williams: "I used to run with 

Hank. Really, he was my idol and I was 
kind of his go-fer. Hank was two different 
people, like a Jeckyll and Hyde. When he 
was sober, he was the sweetest guy in the 
world, but when he was on the juice, he'd 
get belligerent and tell people they didn't 

have no talent and hurt their feelings. But 
he didn't cuss and I cuss like a drunken 
sailor, and he would stay on me about that. 
If he got mad at me, he'd call me Ray 
Price, and if he got mad at Ray, he'd call 
him Faron Young. That was his way of in-
sulting us." 

Willie Nelson. "After I had a million-
seller with Hello Walls and 
Congratulations (in 1961), both of which 
he wrote, he come to me and said he 
needed money and wanted to sell Hello 
Walls to me for $ 1500. I told him not to 
dare sell it, and if he promised he wouldn't. 
I'd loan him some money. He borrowed 
$500. Well, Willie's next (songwriter 
royalty) check was for about $ 16,000. The 
next time I was sittin' in Tootsie's," Faron 
laughs, "this big long arm come around 
my neck and he grabbed me and kissed me 
right on the mouth!" 

Kris Kristofferson. "When he first came 
to town, I gave him work puttin' up panell-
ing when I was building my building. 
About every 45 minutes, he'd come up to 
the office and wanta sing me another song 
he'd written. And he had the most God'aw-
ful songs back then! About the fourth time 
he came up, I told him the only singin' I 
wanted to hear was that hammer and that 
saw cuttin' wood. Later, I told him he was 
goin' to have to start goin' around to some 
of them bars and watchin' what those ole 
drunk housepainters would get up and play 
on the jukebox. Because back then,' he was 
writin' in a completely different vein. I 
guess he finally took my advice, because he 
went on and wrote some fantastic songs. 
Back then, I could've signed him to my 
publishing company for $50 a week and 
would have been a multi-millionaire today. 
But at that time, he could not write." 

Charley Pride. "I carried Charley on the 
road when everybody else was still afraid 
to. I paid him $ 100 a night. At first, I'd in-
troduce him and the applause would taper 
off. Finally, I just told him to get to that 
microphone before they could applaud and 
tell them 'Don't be alarmed by my perma-
nent suntan!' And then just start singin'. It 

Faron has been involved with many 
forms of entertainment. In 1965 he 
had the winning horse in the Ruidoso 
Downs (far left). Directly above he 
poses at the Winston Cup Grand Nat-
ional Race. Far above, in an early 
picture with Ben Keith and Gino King. 

worked and before long, he started stealin' 
the damned show! Pretty soon, he was a 
legend. Later, he did the same thing that 
Elvis did: he carried me on tour and paid 
me twice what I'd been makin'. We still 
keep in touch. He calls me 'The Banty 
Rooster' and I call him 'Super Jig'." 

* * * 

Faron Young was born 48 years ago on 
a dairy farm near Shreveport, Louisiana. 
"That's where I learned to cuss," he 
laughs. "Ain't nothin' dumber than a cow, 
even a pig's smarter. That's a proven 
point!" 
As a child, he idolized Frank Sinatra 

and Nat King Cole, and he began singing 
pop music in the first grade. " Later, I 
played in combos around Shreveport and 
somebody would give me a quarter to play 
five songs—like I was a human jukebox. 
Well then 1 started workin' those honky 
tonks, singin' country music, and some-
body would come up and give me five 
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bucks to do one song. It didn't take me 
long to figure out what I better start 
singin'!" 

Faron eventually landed a spot on the 
Louisiana Hayride, and then moved on to 
a slightly higher paying job with Webb 
Pierce who, at the time, was already 
something of a local star. "Webb was like 
a daddy to me, really," says Faron. " He 
gave me a job and he had Floyd Cramer as 
a piano player. We all lived in this little 
house down in Shreveport. I made $35 a 
week." 
Webb and Faron headed for Nashville in 

1950 and joined the Grand Ole Opry. In 
1951, Faron signed with Capitol and his 
first release was Gobi' Steady. "My first 
record was my first hit really," he explains. 
"It stayed number one for 44 weeks. Even-
tually it sold over a million. In fact, it still 
sells, even though it's been out for 27-28 
years. I still get payments on it." 

For the next few years, the hits con-
tinued for Faron. In 1955, after a brief 
stint in the Army, he made a motion pic-
ture and played the part of a sheriff. Since 
then, he's had the nickname "The Singing 
Sheriff." " Back in the old days, you had to 
have a little monicker," he explains. 

Things really turned the corner for 
Faron in 1961 when he became one of the 
first Nashville artists to score with an 
original Willie Nelson song; this one was 
Hello Walls. "Willie had come to 
Nashville and had a crew hair cut and was 
the All American Boy," Faron recalls. "I 
ran into him in Tootsie's and he sang me a 
couple of tunes and I fell in love with them 
immediately. I recorded 'em both: Hello 
Walls and Congratulations, and had a two-
sided hit. Hello Walls was number one. 
Congratulations was number two, and 
Hello Walls crossed over and went number 
one pop." 

In the mid 1960's, Faron got involved in 
a highly original and somewhat costly 
project when he started the Music City 
News, the first national magazine to be 
devoted exclusively to country music. "All 

the rockers had their different magazines, 
but we didn't have a fan magazine," he ex-
plains. " But the thing almost broke me. I 
sold the last of my interest in it a while 
back and 1 sat down and figured it out. I 
never made a dime out of the Music City 
News. Not even enough for a postage 
stamp!" 

But finally, after all the years of hits, 
and the time-consuming publishing ven-
ture; after 12 years with Capitol Records 
and then 15 more years with Mercury, the 
steam seemed to begin running out of 
Faron's career. "When I left Mercury. I 
just quit," he recalls. "I didn't record for 
over a year. I was dejected because the last 
couple years, I'd been bustin' my ass, cut-
tin' some good records and they weren't 
even puffin' 'em out! I just got to where I 
said the hell with it. Maybe I've been in the 
business too damned long!" 

Then, enter producer Eddie Kilroy: "I 
knew him one time years ago, when I lent 
him a thousand dollars to get back home 
to Texas," Faron remembers. "He never 
forgot that. He called me one day and he 
had this Billboard book that listed all the 
hits I'd had over the years. He told me he'd 
always wanted to produce me and he said 
if I'd let him, he'd find me a record deal. 
And he did, with MCA." 
Adding to Young's overall dishearten-

ment around the time he left Mercury, was 
his separation from his wife of 22 years. 
("I just been married once," he replies to 
the obvious question. " Ain't that 
enough!?") 

"I ran into Willie Nelson in 
Tootsie's and he sang me 
a couple of tunes and I fell 

in love with them 
immediately. I recorded 
them both and had a 

two-sided hit. Hello Walls 
was number one, 

Congratulations, number 
two. Hello Walls crossed over 
and went number one pop." 

"Goddamn, if you're married that long 
and have some kids, and then have to get 
away from it. there's a helluva void," he 
sighs. "You talk about bein' lonely... 
That's when you start lookin' around for a 
pistol and wonderin' should you or 
shouldn't you?" 
Which somehow leads back to all the 

crazy Faron Young stories that never seem 
to stop floating around town... What 
about them, Faron? Some of them are ob-
viously true, like the incident out in 
Oklahoma a few years back which led to 
an arrest on a morals charge. In this case, 
in fact, if it hadn't been for the intervention 
of the governor of Tennessee himself, 
Faron would have been extradited back to 

Oklahoma to face an embarrassing trial. 
Fortunately, the charge in the case was 
later dismissed by a judge who decided that 
an affidavit from an eyewitness, " raises a 
grave question as to the evidence suppor-
ting the original allegation." But by that 
time, of course, the newspapers had all had 
a field day with it—at Young's expense. 
Faron says it just about always seems to 
happen like that. 

"I got arrested in Nashville one time 
when I bought a drink for these two under-
cover cops," he explains. "I was in this bar 
that didn't have a license to sell liquor by 
the drink. When they first told me who 
they were, I didn't believe 'em. They tried 
to put cuffs on me, and I got up and 
knocked one of 'em through the wall. The 
other one pulled a pistol on me and I 
backed him out of the damned building, 
and him with a pistol in his hands! Next 
thing you know, there's ten patrol cars out 
there. I finally got a resisting arrest charge, 
got fined $87, and they wrote it up in the 
papers, naturally. And there it is in the 
house the next morning and my kids are 
reading it. I'd put up a bond and I figured 
that took care of the fine and I was done 
with it. Then two days later. I pick up the 
paper and there's a picture of me on the 
front page and it said under it, 'SINGER 
BEING SOUGHT'! Like I'm goddamned 
John Dillinger or somethin'. Later that 
day, I was goin' down to the bank and I 
saw a couple of cops and I said, 'Are you 
all lookin' for me?' And they said, ' Hell 
no!' And I said, ' Hell, my picture's on the 
front page of the paper where it says I'm 
bein' sought. And if you sonofabitches 
can't find me. then you couldn't pick your 
brother out of a nigger picnic.!' " 

But Faron insists that his wilder days are 
now over, and as far as the drinking that 
led to some of these incidents goes, "the 
last couple years. I've been 99.9 percent 
straight. 

"I'm not proud of some of the things 
I've done," he admits. " Like to go on stage 
drunk when people have paid to see me. So 
I don't get drunk at concerts no more. I've 
really concentrated on behaving myself." 
The obvious question is where does 

Faron go from here? At 48 is he looking 
toward retirement from the road: or is he 
really intent on reactivating his career 
again? Would he like to be as big as he 
once was? 

"Hell yes! And bigger!" he replies. "I 
went through a hundred tapes the other 
day, lookin' for some good songs. I'm 
goin' back to the old Faron Young on my 
next album. I'm goin' back to the old 'four 
/four' hard country. I just want to put out 
country records and let 'em go, just like 
Willie did with Blue Eyes Cryin' In ¡he 
Rain, and not give a damn. I think they'll 
go pop quicker if you don't give a damn!" 

"Hello Walls sold way over two million, 
and it was my biggest seller ever. But real-
ly, I hope I haven't had my biggest one yet, 
because I'm sure as hell still lookin'!" • 
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Bronco Billy: 
Goes Westward with 

The instructions I had as I landed in the New Orleans airport, 
were to look for a Bronco Billy shuttle bus that would take me to 
the Fairmont Hotel. Naturally, I assumed that since I was invited 
by Warner Brothers and Elektra/Asylum records, everyone on 
the bus would be there for the world premiere screening of Bron-
co Billy, the new Warner Brothers film starring and directed by 
Clint Eastwood. 
I sat down next to a man sporting a cowboy hat who said he 

was from a radio station in Chicago and here to see Bronco Billy. 
We started talking about Clint Eastwood and how he would fare 
in a cowboy movie. I told him I was from Country Music 
Magazine, and I couldn't wait to see Clint sing in the film. The 
big news was that in one sequence Clint does a duet with Merle 
Haggard. 

"Clint Eastwood is going to sing in a cowboy movie?" said a 
man sitting behind us, apparently listening to our conversation. 
"Yes," I said. "Aren't you here for Bronco Billy?" 

"No," said the young gentleman. " I'm here for a paper goods 
convention from New Jersey. You mean to tell me that Clint 
Eastwood, alias, Dirty Harry, The Lonesome Stranger, The Man 
With No Name, is singing in a country music movie? I can't 
believe it." 

It wasn't difficult to understand that the film would have some 
country music in it, after the current popularity of films like Elec-
tric Horseman, with Willie Nelson, Coal Miner's Daughter with 
Sissy Spacek playing Loretta Lynn, and the current release of 
Urban Cowboy starring John Travolta. In fact, according to 
Record World, there are approximately 19 films with a country 
music theme scheduled for release in 1980. And what holds all of 
this together, and makes it all the more interesting, is that one 
film, Every Which Way But Loose, starring non-other than Clint 
Eastwood, was the first film lately to feature country music 
heavily, and has paved the way for all the rest. 
"Why not?" was my answer. "Didn't you see Every Which 

Way But Loose? That starred Clint Eastwood, with music by Mel 
Tillis, Charlie Rich, and Eddie Rabbitt. The soundtrack album 
went to number two on the country charts and had four number 
one singles. "Also," I said, "that film was the second largest 
grossing film in Warner Brothers' history." 

"Well," said the young paper goods salesman, " it seems that 
everyone is trying to get into singing. And country music just 
seems to be the one avenue a lot of stars are trying to get into. 
Clint Eastwood is an actor, not a singer. And, how country could 
he be? He just couldn't be country enough." 

"Well," I said with a little less conviction (as I had thought of 
those points on the plane trip down), "I wouldn't judge it before I 
saw the film, but maybe after, I'd have a better idea of how coun-
try Clint and Bronco Billy really were." 

"I wouldn't see the film just for those reasons," said the ob-
viously jaded New Yorker from New Jersey. 

Realizing that I would get nowhere trying to justify Clint 
Eastwood's singing in a cowboy movie, I said no more, and an-
ticipated tomorrow when we Bronco Billyites would in fact, see 
Mr. Eastwood in the film, and then have time to sit down and 
chat with him and get the real story of how he got into this 
seemingly foreign venture. 
Armed with Bronco Billy workshirts, handbags and belt-

buckles, the next day over 200 members of the press were 
shuttled to the Robert E. Lee Theatre to see the film. This time, 
the bus was filled with only the press and radio luminaries, but 
the conversation was somewhat similar to the day's before. 
"Clint's gonna sing, huh?" seemed to be the question on 

everyone's mind. 
And sing he did. Only about four lines, as he listened to the car 

radio and sang along with Merle Haggard to the tune of Bar 
Room Buddies. Haggard also appeared in the film. He performs 
in a bar and has to duck a bottle that hits his microphone during 
a fight scene. 

But, Bronco Billy wasn't only about country music. or Clint 
Eastwood singing. The film is an action-comedy about a real- life 
cowboy hero, Bronco Billy McCoy, the owner of a traveling wild 
west show, who performs trick riding and shooting stunts for 
audiences across the country. His troupe includes Doc Lynch, 
master of ceremonies (Scatman Crothers), Two Gun Lefty 
LeBow, a one armed roustabout ( Billy McKinley), Lasso 
Leonard James, a rope-artist (Sam Bottoms), Chief Big Eagles, a 
snake-dancing relative of Geronimo (Don Vadis), and the Chiefs 
wife, Lorraine Running Water (Sierra Pecheur). 

Bronco Billy is a man who represents traditional values and 
holds out against modern cynicism, which gets somewhat com-
plicated when he meets the leading lady, Antoinette Lily ( Sondra 
Locke) a New York heiress, who after being left by her husband, 
joins the Bronco Billy wild west show as Billy's assistant. 
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Clint Eastwood 
Haggard and Milsap 

Lily is about as cynical and pessimistic as Billy is naive and op-
timistic, which leads to personal conflicts and some very funny 
sequences. Bill has a very clear-cut idea about right and wrong. 
When the entire ensemble tries, unsuccessfully, to hold up a train, 
even the hard-nosed Miss Lily, after some coaxing, gets into the 
act. Additional mishaps include a bank robbery. a tent lire 
(which subsequently leads them to have their tent remade by 
members of a mental institution), and finally, the union of Bron-
co Billy and Miss Lily. All of this leads to what we have waited 
for all along, a happy ending. 

But we weren't satisfied. Not that we didn't like the movie. 
Most of us loved it. But we wanted some of our questions 
answered. What would I tell the young paper goods salesman if I 
ever met him again? So, at a luncheon at Arnaud's restaurant we 
honed right in at the heart of the matter. 

Who's idea was it for you to sing 
in the film? ( This was the first 
and foremost question Clint 
would hear all day). 

It was written that way. Not 

that particular tune. The girl's 
reaction is very important right 
there. She obviously would hate 
that kind of music, or that kind 
of life, or anything else that the 

guy's involved with. Well, just 
figuring from her background, 
she probably wouldn't like any 
kind of country tune, and a 
thing like Bar Room Buddies, 
she'd hate even more so. So the 
guy's just singing along with the 
radio, along with Merle. 
At what point did Merle come 
into the film? 

Well, there was a thing where 
we went into the saloon, so we 
figured why don't we get Merle 
Haggard. We'll put him in, and 
have him playing at the place. 
The radio thing kind of came 
about later. It was just a lot of 
people sitting around and 
think-tanking it. And then, 
Ronnie Milsap, (who sings the 
title tune and Cowboys & 
Clowns) they wrote Cowboys & 
Clowns, and I liked the song, 1 
thought it was kind of a nice 
story and it fit. 
Have you sung before? 

Well. I once did the title tune 
of the film Beguiled. The film 
was a terrible flop. It was sort 
of a poem song at the beginning 
that I did. But the film was a 
terribly good success critically. 
But financially... 
Would you ever think of recor-
ding an album? 

I'm not very smart on the 
music industry. I don't know 
what really goes over. I've dis-
covered songs. I bought The 
First Time Ever I Saw Your 
Face, as a song and it became a 
number one record. I've done a 
few things like that. But I really 
don't think of myself as an ex-
pert . .. especially on country-
western music. 
What do you think about coun-
try music? Do you like it? 
I think country-western 

music has taken the place of 
pop music. In the old days, 
when I was a kid, pop music 
was for balladeers. Frank 
Sinatra, Dick Hames, Billy 
Ekstine. They told very simple 
straight out stories and you un-
derstood them very well. And 
country music, you didn't un-
derstand too well. Nowadays, 
country are the balladeers and 
you understand the stories very 
well, and the pop music ... 

By Rochelle Friedman 

everybody is screaming, yelling 
and jumping through the win-
dow. And so, they've reversed 
themselves. So country, to me, 
has become much more appeal-
ing in recent years. But I think 
some of the country musicians 
are tremendous. I was a jazz 
freak when I was a kid, so I 
didn't understand either one of 
them. I still love jazz, very 
much, but I do like country-
western music. In fact, in Every 
Which Way But Loose we used 
Charlie Rich who I like very 
much. I know Ronnie Milsap is 
of a newer generation of coun-
try singers, but he's a tremen-
dous success. I guess country 

"Pop music used to 
be the story music. 
But I think now, 

country music has 
taken it over solely." 

music has taken the place of 
pop music. I think it's terrific. 
But I have to admit there was a 
time in my life when I was 
growing up in the pop world, 
Hank Snow and those guys 
were the big deal. I didn't really 
understand that very much. But 
now as pop music has changed 
so much, I appreciate country. 
Of course, I think people like 
Kenny Rogers is as good a 
singer ... certainly much more 
literate than most pop singers. 
Pop music used to be the 

story music. But I think now, 
country music has taken it over 
solely. Pop music is stories built 
in the sound. Nowadays, pop 
music, it seems to be the sound 
is everything, and whether you 
understand anything doesn't 
mean to make too much 
difference. You have to listen to 
it about a hundred times before 
you really know what the story 
is involved with. But nowadays, 
as far as who, well I think 
Rogers is tremendous. Merle 
and Ronnie. I wouldn't have 
used them in the film if I didn't 
think they were good. Snuff 
(Garrett) recommended them 
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Bronco Billy McCoy (Clint Eastwood) performs trick-riding 
stunts in his traveling wild-west show. 

and I researched and listened to 
them. But I knew them a lot 
better before we used them. I 
was boning up on them and 
started listening to them. 
Have you ever been to 
Nashville? 
I went down there once and 

recorded some records for an 
outfit called Citron. The guy 
talked me into coming down 
there and I got on the plane and 
I went down there and recorded 
four sides. I got off the plane in 
L.A. and the guy calls me and 
says Citron just went out of 
business. And I said, "Wait a 
second, they just went out of 
business? I just got off the 
plane." I guess they called the 
guy as I was leaving the airport 
and told them that they were 
folding up shop. 
What about Clint Eastwood the 
actor? The man famous for the 
Dirty Harry's and the 
Lonesome Stranger movies. Do 
you think that the audience will 
react favorably to this switch? 
I think there comes a certain 
point in one's life when you 
figure there's a lot of things you 
want to try. I've been in a good 

position to try. I've been lucky 
enough to get a certain amount 
of success where I can try other 
things. Not that I put down 
detectives, I'll do those. If I 
could find a great script I'd do 
it tomorrow. But it's very hard 
to find material. Good material 
or adventuresome material that 
takes you into other directions 
is very hard to come by. There 
are a lot of things that come 
your way that resemble things 
you've done before. But it's 
hard to find innovative stories. 
Most of the stories I get are just 
repeats of stuff I've already 
done. 
Which types of films do you like 
better? 
I like every film for what it is 

at the time. It's very hard to go 
back into past films and 
analyze them because I'm in 
another thought pattern right 
now. I'm an actor with a cer-
tain expression (or lack of it) 
and certain type of presence 
that's a little different. That's 
maybe a little hard to unders-
tand if you try analyzing it. But 
the public seems to understand 
it on an instinctive level, so they 

buy it for that reason. But 
sometimes, when people can't 
break some things down to 
abc's and paragraphs and sub-
paragraphs, etc., they get 
bugged by it. It annoys them. 
And I've just been kind of an 
oddity, I guess, for a lot of so-
called film-buffs. But now I 
think it's changed a little bit in 
recent years. I don't know 
whether it's the films or the 
variety of films that's changing. 
That would be only for some 
outside person to be the judge. I 
always tried to go by the 
material. The material's the 
king on everything. Billy's assistant, Miss Lily, 

(Sondra Locke) takes a spin. 

* * * 

Those questions answered, we were treated that evening to a 
dinner/concert where we got a chance to see Clint and Merle 
Haggard sing a live version of Bar Room Buddies which went 
something like this: 
Merle: I wanna sing when the feeling gets right 
Clint: Let's harmonize: we'll be dynamite 
Merle: There's always some lady alone at the bar 
Clint: And you always let her know just who you are. 

Bar Room Buddies, which after just two weeks on the Record 
World charts went to number 38, is only one single from the 
soundtrack album which features Merle Haggard, Ronnie 
Milsap and Penny DeHaven. Others scheduled for release in-
clude Cowboys and Clowns by Milsap, Bayou Lullahye by Miss 
DeHaven and Misery and Gin by Merle Haggard. The album 
was produced by Snuff Garrett, who also produced the Every 
Which Way Bui Loose album. With a combination like that. 
maybe even a paper goods salesman from New Jersey would buy 
the album. • 
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From RAMBLIN' MAN to LUCKENBACH, TEXAS to 
GOOD HEARTED WOMAN, Waylon's songs are classics! 

His new MUSIC MAN album is no exception. THEME FROM 
THE DUKES OF HAZZARD, the hit single CLYDE, Steely 
Dan's DO IT AGAIN and Jessi Colter's STORMS NEVER 
LAST all stack up to a classic Waylon 

Waylon—everyone's MUSIC MAN. 

RCR 

Representation: NEIL C. RESH EN / 54 Main St./ Danbury, CT 068101(203) 792-8880 AHL1-3602 



Emmylou Harris is 33 now. Salt and pepper streaks her long dark hair like a premature snowfall in 
October that barely dusts the ground. A few soft lines etch their way across the canvas of her face, earned 
perhaps by new maturity and a second baby. She was once an obscure folk singer struggling for recognition 
in a musical climate dominated by male artists. Now she has performed on stage with many of her heroes, 
herself a legend to countless others. She admires George Jones, Linda Ronstadt, Willie Nelson, Tammy 
Wynette, Johnny Cash, Dolly Parton, Merle Haggard, Loretta Lynn, the Kendalls. (She reveres the Everly 
Brothers.) She is pleased by her own success in country music, since she feels she has come into it as an 
outsider without legitimate roots. She shuns television appearances and slick packaging. She has arrived at 
the pinnacle by some private back road, refusing to compromise either herself or her music. She is 
enigmatic, idealistic, intelligent, romantic, strong, vulnerable and fiercely protective of her privacy. 
And, if things continue, Emmylou Harris may well turn out to be a genuine superstar despite herself: 
one of the few ever to scale the dizzying heights by doing exactly —and precisely — what she wants to do. 
When you listen to her new album, Roses in the Snow, you may feel like she just gave you a gift . . . 
roses for you from ... 

Ellin' lot' 
By Kip Kirby 

The Eighth Annual 49'er 
Banjo, Fiddle & Guitar Festival 
has been in progress for several 
hours. Ominous skies have 
socked in the scenic Cal State 
campus at Long Beach, but the 
crowd of 8,000-plus is un-
daunted, among the typical out-
door concert ocean of blankets, 
beer coolers and frisbees. Straw 
cowboy panamas and faded 
denim cut-offs weave in and out 
through the ant's nest of tanned 
bodies. A large Confederate 
flag waves in the breeze. 
The crowd, many with out-

of-state license tags and long 
drives behind them, has sat 
patiently through performances 
since mid- morning. Buck 
White and the Down Home 
Folks have finished their lively 
bluegrass set to good response, 
and singer/songwriter Steve 
Goodman has just proven once 
again that the live electricity he 
generates on stage has never 
been captured properly on 
records. Still ahead is the after-
noon's main event: the 
scheduled appearance of Em-
mylou Harris and her Hot 
Band. 

Behind the outdoor stage, a 
semi- circle of rented 
motorhomes double as dressing 
rooms for the performers. Em-
mylou arrives in shorts, 
kneesocks and a football jersey, 
waving a framed picture of her 
with baby Meghann taken by a 
photographer friend who has 
driven down here today from 
Los Angeles to give it to her. 
Emmy chats with former band 
member Rodney Crowell and 
his wife, Rosanne Cash, ben-
ding over to coo at their baby, 
Caitlin, who is being introduced 
early to the California concert 
scene. Then she ducks into the 
trailer to change clothes for the 
show. 
At 5:01, only a minute 

behind schedule, Emmylou and 
the Hot Band take the stage to 
resounding applause. Above the 
striped canopy over their heads, 
a small patch of blue sky breaks 
optimistically through the 
clouds. 
The loudspeaker introduc-

tion for the band is blared out 
by grizzled, tattooed Phil Kauf-
man, Emmy's road manager, 
inherited from the old days with 

Gram Parsons. "Make that 
road mangler," he insists cheer-
fully. Behind the musicians, 
roaming the perimeters of the 
stage like a watchful priest, is 
Eddie Tickner, Emmy's 
longtime personal manager, 
making sure nothing goes 
wrong. 

Within the confines of her 
organization, Emmylou is well 
safeguarded. Things run 
smoothly, quietly, professional-
ly, like some well-oiled piece of 
machinery. 
The performance catches fire 

with the crowd from the first 
scorching guitar note. The Hot 
Band is aptly named: if they 
were any hotter, they'd be fry-
ing eggs up there instead of 
trading blistering licks. Old 
favorites tumble out one after 
another: Two More Bottles Of 
Wine, Luxury Liner, If I Could 
Only Win Your Love, The Bot-
tle Let Me Down, Return Of 
The Grievous Angel, Poncho 
And Lefty. 

The group is revved up to full 
throttle now: Frank Reckard 
on lead guitar, John Ware on 
drums, Mike Bowden on bass, 

Hank DeVito on pedal steel, 
newcomer Don Johnson prov-
ing himself in the corner on 
keyboards, Ricky Skaggs up 
front with Emmy, adroitly 
switching from acoustic rhythm 
guitar, to fiddle, to mandolin. 
Musicians this good make it 
easy for Harris to relax, giving 
herself over to the music, eyes 
half closed, long hair blowing in 
the late afternoon breeze, her 
pure reed-thin notes stretched 
taut in the air, supported by the 
harmonies of Skaggs, Buck and 
his daughters, The White Girls. 

Skaggs, who has seemingly 
become an integral part of 
Harris' music, has carried her 
deeply into the heart of 
traditional bluegrass on her last 
two albums, exploring with her 
mountain melodies and tunes as 
old as the foothills. If Rodney 
Crowell was Emmylou's twin 
musically, Skaggs is like a 
younger brother. Their voices 
blend into eddies swirling 
around each other's, comfor-
ting, tender, solid. 

"It's what Gram told her 
when she was first starting out." 
Phil Kaufman tells me later. 
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"He told her always to pay for 
the best and she'd play with the 
best. She's never forgot it." 
An hour and ten minutes into 

the set, the show ends with a 
fevered rendition of C'Est La 
Vie that brings what's left of 
the seated audience wriggling 
ecstatically to its feet. A girl 
sways dreamily to the beat of 
the music, a large and very live 
snake draped casually around 
her neck. A boy who has spent 
most of the concert lying on the 
ground with his eyes closed 
suddenly jumps up and yells, 
"A wwrrrright, Emmy, you sure 
do kick ass!!" After the 
obligatory encore—One Of 
These Days—she is gone. The 
audience seems contented as it 
slowly begins to pick its way 
out of the field toward the park-
ing lot. 
When Beneath Still Waters 

hit the top of the charts recent-
ly, it marked Emmylou's first 
number one single in two years. 
That was more significant than 
the mere feat of toppling its 
competition for that week: it 
was the fruition of an Emmylou 
Harris dream that nearly 
caused a minor rift between ar-
tist and record company. 

Beneath Still Waters was 
released from the Blue Ken-
tucky Girl album, an un-
abashedly romantic bluegrass-
flavored album that signaled a 
dramatic shift in direction for 
Emmylou. It was an album she 
believed in, felt compelled to 
make, but not one exactly up 
the alley that Warner Bros. had 
been expecting her to go. They 
felt that she was right on the 
verge of making The Big 
Crossover into pop, based on 
the sales of her high-energy 
country/rock singles. 
A bluegrass album, said the 

label delicately, would be an 
uncommercial venture and 
therefore a step backwards for 
her. 
Emmylou did not agree. "I 

felt very strongly about Blue 
Kentucky Girl," she says 
matter-of-factly. "I hoped it 
would turn out to be successful 
in the sense of making a state-
ment. Like, see, you can put out 
straight, honest country music 
and be successful at the same 
time." 

Harris does not understand 
the mad rush to cross over. She 
describes instead the difficulty 
she encounters when she's on 
the road, trying to tune in a 

genuine country radio station, 
although she has no trouble 
whatsoever locating many 
stations that play what she 
refers to as "homogenized 
elevator country music." 
"To me," she says simply, 

"there is more meaning in 
keeping things country." She 
does not want her own music to 
become homogenized or 
hybrid. 
You get the feeling, talking 

with her, that control is a 
critical component in her 
career, something she has been 
fortunate to retain over the 
years ever since the release of 
her stunning debut album, 
Pieces Of The Sky, in 1975. 

Nonetheless, one can ap-
preciate the shock of Warner 
Bros. which had assumed that 
she would naturally continue in 
the direction of more country 
rock, and suddenly found itself 
faced with the prospect of 
peddling an album by one of its 
biggest stars who was delibera-
tely bucking the rushing 
currents of contemporary 
mainstream music. 

As it turned out, Blue Ken-
tucky Girl was one of Harris' 
very best selling albums, paving 
the way for its successor, Roses 
In The Snow. And if Warner 
Bros. thought Blue Kentucky 
Girl was bluegrass...! 

Graceful in victory, however, 
Emmylou is quick to intercept 
in her label's defense. " It's easy 
for an artist to look cynically at 
the record company, but I think 
artists have to appreciate where 
the record company is coming 
from and what they have to 
deal with. I mean, if I were a 
record company," she laughs, 
"we'd never put out any records 
because we'd never have any 
deadlines and we'd spend our 
entire lives in the studio perfec-
ting records! 
"Warner Bros. has always let 

me do exactly what I want. 
They've never come down on 
me and demanded that I cut a 
certain kind of record. They 
respect success, and t guess 
they respect the fact that 
perhaps I have a success that 
doesn't follow any particular 
formula. They trust that I know 

what I'm doing and that Brian 
(Ahern, Emmylou's husband) 
knows what he's doing in the 
studio." 

Pause. Blink. "I sell a certain 
amount of records, anyway. I 
have a very loyal constituency 
who will buy my records no 
matter what I do." 

In other words, she wants her 
albums to sell well, hopes that 
they will, but whether they sell 
400,000 copies or a million 
copies isn't the issue to her . 
that her music's message 
reaches her audience is. She 
does not keep track of how 
many gold or near-gold or 
platinum records she has. 
On a bookcase in her den sits 

Emmylou's first Grammy 
statuette. She won it last 
February for her vocal perfor-
mance on Blue Kentucky Girl. 
Vindication of her dream. 
Realization of a rainbow. 

Harris carried her vision a 
step further when she came out 
with the new bluegrass album 
Roses In The Snow, using no 
electric instruments. This time 
around, the record company 
was ready for what was coming, 
better prepared to deal with 
press clippings that marvelled 
in large black letters how Em-
mylou was crossing over, all 
right, only backwards. 

Harris is unconcerned. She 
tries not to pay attention to 
critics who nail her in reviews, 
especially the ones who accuse 
her of staying in a rut. 

"I think that's a negative 
way for them to look at it. Ar-
tists search all their lives trying 
to discover where they belong, 
and then the press comes along 
and picks on the very fact that 
you've found a style and are 
happy with it. What do they ex-
pect you to do—change your 
style completely and go into 
something altogether different? 
Something that you don't really 
want to do and wouldn't be 
happy doing?" 
She shakes her head. " If I'm 

in a rut, let's just say that I'm 
very happy being in it, wearing 
my artistic blinders and work-
ing within the framework of my 
style." 
She acknowledges that she 

may, in actual fact, be a bit of a 
pioneer these days, trailblazing 
a path back toward purer, more 
traditional forms of country 
music. 

So, doesn't it seem ironic 
that here Emmylou Harris is-
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a self-proclaimed "outsider" to 
the field— painstakingly 
recreating true grassroots coun-
try music, while the glittering 
awards seem to be going to ar-
tists trying like crazy to break 
out of that mold? 
She considers the question 

thoughtfully. Then, " It's 
strange to me what's going on 
with country music today," she 
answers slowly, puzzling. "I 
don't really understand it. I 
think you have to let things 
happen naturally, not force 
them in a certain direction. The 
records I do, I do for myself 
and for the people who listen to 
my music. 

"I try to make records for 
people who maybe wouldn't 
normally listen to country 
music. I mean, there's a whole 
young rock-oriented audience 
out there who listens to me sing 
Coat Of Many Colors and To 
Daddy ... and they like it. 
Sure, Blue Kentucky Girl and 
Roses In The Snow are different 
direction% for me. But there's a 
beauty and fragility in those 
albums that 1 think people will 
find irresistible if they sit down 
and really listen..." 
There's a touch of the 

crusader in Emmylou Harris. 
When many artists are leaping 
over the edge and abandoning 
the old country ways, she is 
leading a legion of new fans 
back on board. And she is being 
successful at it beyond belief: in 
its first two weeks of issue, 
Roses In The Snow racked up 
more than 215,000 sales. Not 
bad for a darkhorse acoustic 
bluegrass album. 
When she is not on the road 

touring, Emmylou lives in a 

sunny household of organized 
confusion, frantic comings and 
goings. Everyone in the family 
seems to have at least a hun-
dred projects happening at 
once. Things have improved 
considerably since Emmy final-
ly broke down and agreed to 
hire a housekeeper named 
Elena. Now, at least, there is a 
center in the chaos, an eye in 
the hurricane. 

"I can't believe I waited so 
long to hire someone," she 
marvels. "I used to try to do 
everything myself, I was a real 
vegetable, trying to record, be 
creative, be a wife, be a mother, 
go on the road, take care of 
business ..." A heartfelt sigh 
of relief. " I thought I was going 
to go right out the window until 
I found Elena." 
What is a normal day around 

this comfortable, rambling 
California home nestled against 
the hills in residential Laurel 
Canyon? 
Normal? 
Emmylou leans back against 

the sofa, groans, laughs, sips 
coffee. 

"This is." 
At this point, there has been 

a steady procession through her 
front door within the course of 
a few hours. The phone seems 
tu ring incessantly. Visitors 
drift in and out. Emmylou's 
daughter Hallie (pronounced 
"Holly") and Brian's daughter 
Shannon live with them, and 
now there's Meghann, the pride 
of the clan, old enough to crawl 
and investigate the world with 
fixated curiosity. Elena lives in; 
sometimes Vanessa Hendricks, 
Emmy's combination costumer/ 
social secretary/make-up 
artist/close confidante, stays 
over to help keep things run-
ning smoothly. Emmy's hus-
band, Brian, an overalled 
mountain of a man with layers 
of silent humor just beneath the 
surface of his imposing ex-
terior, wanders in and out. 
Then today has also included 

the Invasion-of-the-Polaroid-
People. As a goodwill venture, 
with Country Music Magazine, 
the Polaroid Corporation has 
graciously offered to supply the 
cover picture and inside shots 
for this story in return for the 
rare chance to photograph Em-
mylou. The company has 
perfected a new professional 
film that will deliver premier-
quality 8x10 color portraits on 
the spot, the debut of another 

technological advancement in 
the photographic world. 

Taking no chances, Polaroid 
has imported renowned photo-
journalist Elliott Erwitt for the 
occasion. Erwitt and Henry 
Horenstein, Polaroid's 
energetic young publicity con-
sultant for the project, have 
arrived promptly at Emmylou's 
house at 10:00 a.m. They are 
accompanied by an entourage 
of lights, cords, umbrella reflec-
tors, film cases, about twelve 
miles of electrical cable and an 
enormous black camera. It 
begins to resemble a grand-
scale photographic safari. 
The shooting was scheduled 

outdoors, with Emmy situated 
strategically against the lush 
green foliage of her secluded 
backyard, but yesterday's 
ominous clouds have become 
today's rainy downpour. 
Everyone troops back inside, 
converting Emmy's spacious 

living room into a convincing 
replica of a photographer's 
studio instead. 
Emmylou is polite. She is 

cooperative. She obeys Erwitt's 
verbal suggestions perfectly. 
She does not confide that she is 
camera-shy and dislikes having 
her picture taken. She poses 
docilely against the backdrop 
of a ruby-hued wall tapestry, 
draped in a black shawl, 
holding an artificial red rose. 
There is an ethereal, madonna-
like quality to her at times, 
reminiscent of some earlier cen-
tury. She seems smaller than 
her five- foot-seven inches. She is 
very, very patient. 
Two hours later, the ordeal is 

over. The film has acquitted 
itself with flying colors, a true 
descendant of finest Polaroid 
ancestry. Magnificent color 
portraits of Emmylou, modern 
60-second photographic oil 
paintings, lie strewn all over her 
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Emmylou with photographer, Elliot Erwitt. 

dining room table. Everyone 
relaxes, pleased with the 
results. 
Emmy dives into a bucket of 

Kentucky Fried Chicken that 
has been brought in, examining 
the pictures and commenting 
on her favorites. The best of the 
lot turn out to be the ones 
where Vanessa was holding 
Meghann up behind the 
camera, with Emmy beaming 
at her like a 1,000-watt spot 
light. 

Hallie arrives home from 
school, barging into the kitchen 
to hug her mother, announcing 
loudly that she needs a new 
school bag. Shannon comes in a 
few minutes later and begins to 
amuse Meghann in her high 
chair. Brian appears, looks at 
the pictures of his wife 
wordlessly, smiling to himself. 
He says he is going over to the 
studio and leaves. Eddie 
Tickner shows up and there is a 
brief discussion about 
tomorrow's scheduled band 
rehearsal for the upcoming 
bluegrass tour. Emmy makes 
fresh coffee. 

Later, in the relatively 
peaceful sanctuary of her den, 
she submits to the afternoon's 
interview. She appears to take 
her interviews seriously, work-
ing hard at them, answering 
each question in a clear, distinct 
voice, hands folded quietly in 
her lap. Sometimes she seems 
extremely open and candid, 
other times a guarded note 
creeps into her voice as if she is 
wary of an unexpected verbal 
fastball lobbed over the con-
versational net. Occasionally 
she reaches up to brush back a 
piece of hair that has fallen 
across her eyes. 
I tell her about the first time 

I ever saw her perform. She had 
been dragged in to judge a 
promotional "Queen of the 
Silver Dollar" contest hatched 

up by the local Nashville 
Warner Bros. branch before her 
showcase at the Exit/Inn. I 
remember that she looked un-
comfortable and faintly em-
barrassed, as if she wished she 
could be anywhere else but 
there on stage, judging a bunch 
of crazies dolled up as pseudo 
Queens of the Silver Dollar. 
Her eyes widen in surprise. 

She frowns slightly, trying to 
reconstruct the evening in ques-
tion. It obviously comes back 
to her because she starts 
laughing. 

"Well, but you know, the 
thing that really got me was I'd 
picked out a winner—it was a 
guy dressed up in drag!—and 
they overruled me. I thought if 
you were gonna do something 
like that anyway, it might as 
well be funny, and someone had 
told me Shel Silverstein 
originally wrote the song about 
a guy. 

"But Brian was with me, and 
we ended up having a good time 
that night, as I remember. One 
time Lowell George and I were 
exchanging what we called our 
'little horror stories' about that 
kind of thing. And he said that 
he had to go around to radio 
stations dressed up in a chicken 
suit to promote Little Feat's 
Dixie Chicken." 
The idea of Lowell George in 

feathers is ludicrous, and I 
break up. "I don't know if it 

was true or not," she adds, "but 
at least it made me feel a lot 
better myself!" 
She tries to recall whether 

the Exit/Inn appearance 
marked her first time back in 
Nashville since she had lived 
there years before as a struggl-
ing singer, trying to support 
herself and Hallie by waitress-
ing while her first marriage 
went down the tubes. She 
decides that it was. 

"All in the same trip I met 
Dolly and sat in and played 
with George Jones at his club 
downtown— and then went 
back to my hotel that night and 
threw up from all the ex-
citement!" 

It was a long time ago, and I 
wonder if she ever thinks back 
to those days. 
"No, not really. Maybe I 

could have made it in Nashville 
... but you know, I look on my 
life as the way things happen 
are the way they're supposed to 
happen. You can't let yourself 
look back and say, what if this 
or what if that. .. Sometimes I 
think that it would be nice if 
only I'd met Brian ten years 
earlier, but that's about as far 
as I go with fantasizing." 

But then, I suggest, perhaps 
she wouldn't have met Gram. 
The conversation misses an 

invisible beat. She picks up the 
unspoken thread with her 
words. There is a distant look 
in her eyes. 
"Gram was—I know that a 

great deal of what I am as an 
artist is coming from him, from 
whatever it was that he exposed 
me to or brought out in me. 
I don't even think my singing 
then was—I think there's 
something in my voice now that 
just wasn't there until I sang 
with Gram." 
Once in an interview, Harris 

referred to the quality that 
Gram gave her musically as 
"the high lonesomes." But she 
shakes her head. A curious 

flatness comes into her voice. 
She looks across the room and 
speaks rapidly. 

"It's still very emotional for 
me hearing his voice. When I 
hear the albums of us, it's like I 
hear myself singing with Gram, 
I don't hear my own voice. 
"When Gram died, I felt like 

I'd been amputated, like my life 
had just been whacked off. In a 
sense, I was still trying to con-
tinue the momentum we had 
built together, as if nothing had 
happened. It was solid wall-to-
wall emotion, and also day-to-
day living. For me, it was just 
one of those critical points that 
everyone faces. I'd only been 

...with baby Meghann. 

with Gram a short time, but it 
was like everything had become 
clear to me in that short period, 
especially as an artist and a 
musician, which was very im-
portant to me. I didn't realize 
how important then because I'd 
never realized what kind of 
music was inside me before . 
until I met Gram. Then, when I 
knew, knew exactly what I 
wanted to do and where I was 
going—he was gone." 

That was in 1973. For a long 
time afterwards, Emmylou 
refused to speak about that 
time in her life. The anguish, 
the confusion, the turbulence 
that she underwent all lay 
buried beneath her surface 
composure. And she survived, 
stronger and more secure. The 
years lent perspective, and she 
was able to use the legacy Par-
sons left her in her music. 
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Eventually, while still in 
Washington, D.C., she was in-
troduced to Brian Ahern 
through the efforts of Mary 
Martin at Warner Bros. (Mar-
tin is now Rodney Crowell's 
personal manager.) Warner 
Bros. consented to sign the 
fragile-looking folk singer if 
Ahern would agree to produce 
her. Their union led both to 
success in the studio and to 
marriage. 
When she speaks of Brian, 

Emmylou takes on a sort of in-
ternal glow that radiates 
through her entire body, happy, 
complete, wifely, maternal. 
"My relationship with Brian 

is different from the kind of 
relationship I've ever had with 
anyone else," she says. "There 
was no question in our minds 
almost from the very beginning 
whether we would marry 
because we were just so suited 
to each other. It was simply a 
question of our finding the time 
and the circumstances. 

"Brian's very calm, very 
strong. People who don't know 
him well are a bit taken aback 
by him, I think; he can be very 
awesome and quiet." A glint of 
amusement lights her eye. 
"Cerebral is probably a good 
word to describe Brian. But you 
know, actually he has the most 
wonderful sense of humor of 
anyone I know." 

Perhaps it is this inner tran-
quility and solidarity that she 
depends on most, since Emmy 
professes to fly off the handle 
and overreact to things at times 
on her own. She says Brian 
gave her a present once of a 
plaque that reads: Licensed to 
Panic. She thinks it is funny 
and accurate. 
Those closest to the couple 

echo the opinion that their 
relationship is unusually deep 
and devoted. There is, they tell 
you earnestly, a spiritual bond 
and unspoken communication 
that flows like a river between 
Emmylou and Brian. They are 
the best of friends, soul mates, 
if you will. 

Brian's uncanny production 
adaptability makes him an 
ideal artistic match for Emmy. 
He has an unerring ability to 
capture the heart and essence of 
each instrument, building 
clean, bright tracks to form a 
canvas for the incredible aching 
beauty of his wife's voice. It is 
his creativity as much as 
anything else that has led to 

...with husband Brian. 

Harris' phenomenal success. 
As a result, Emmylou 

records spin on turntables from 
Boston to Belfast, from Denver 
to Dover, from ... Boulder to 
Birmingham. She juggles the 
dual conflicts of career and 
family as skillfully as she can, 
wishing she had more time to 
spend at home but unable to 
give up touring. Unlike many 
artists, Emmy really enjoys the 
road and considers herself "the 
perfect road creature." When 
she isn't touring, she's in the 
studio with Brian. 

"I can put up with all kinds 
of things when I'm traveling 
and performing that would 
destroy a normal person," she 
laughs. "On the road, nothing 
really rattles me." 

Nothing? Not even the in-
famous Wembley spring tour 
overseas sponsored by inter-
national country promoter 
Mervyn Conn? A tour that was 
reportedly a disaster for its ar-
tists right from the start, 
plagued by inadequate 
transportation, interminable 
waits in pre-dawn hours at air-
ports all across Europe, 
crowded planes and no road 
crews to help with heavy 
equipment? 

Ah. There is something that 
is crucial to understanding Em-
mylou Harris: negative view-
points do not appeal to her. In 
fact, she dislikes them intense-
ly. Even when the negativity 
would seem justified—even, in 
fact, overdue—she is herself 
reluctant to join in the 
criticism. When backed into a 
corner by an impending 
negative fact, she will struggle 
visibly to pinpoint a positive 
way around it. 

"Well," she begins carefully, 
"It wasn't the most enjoyable 

tour I've ever been on, but no 
one forced me to do it. I knew 
ahead of time it was going to be 
hard and not like any other tour 
I'd done. True, I wasn't 
prepared for the four-hour 
waits at the airports and the 
luggage being carried inside the 
plane with us ... and I had 
Meghann, my baby, with me, 
so I was freaked out by a few 
examples of corner-cutting that 
I thought bordered on 
dangerous." 
A pause. She stops. She 

shifts her weight on the sofa, 
leaning back against the 
cushion. "But you know, hey, 
the audiences were there, what 
can you say? We don't have 
anything like it in the United 
States. There's no country 
music festival like that here. 
And Conn did book some really 
good hard-core country acts." 

She's into it now, going great 
guns, warming up to the sub-
ject. "Sure the plane wasn't big 
enough, he could have had two 
planes for us. But I think that 
you should be able to get up as 
an artist under any cir-
cumstances, even when things 
aren't great, even when things 
are rough, and give people their 
money's worth. I mean, they 
don't know that you've been 
waiting for hours in a cold air-
port." 
She offers the possibility that 

perhaps this next year she will 
go over by herself, just her and 
the band, and spend three or 
four nights in every town, 
maybe play some small clubs 
instead of big cavernous halls. 
She mentions that in July she 
will be touring Ireland and 
Belgium. 

Hallie comes into the room 
to ask if she can build a fire in 
the fireplace for us. "You ought 

to interview me," she an-
nounces, bringing in a load of 
wood. "I'm Emmylou Harris' 
daughter." 

"Hallie!" says her mother. 
For fun, I decide to pull a 

diversionary about-face and 
change the subject. If Emmylou 
could be any animal in the 
whole world, what would she 
be? 
The question obviously com-

es at her from left field. She 
stares at me like she's suddenly 
had serious second thoughts 
about the advisability of talking 
to anyone who would concoct 
such a question. 
"Uh," she hedges, "uh, gee, 

that's a hard one..." A furrow 
crosses her brow as she 
searches for something for me. 
"Maybe a cat?" 
"Come on, Mom, that's 

easy!" says Hallie 
enthusiastically, struggling to 
light the wood and having 
minimal luck. "You'd be a dog 
or a cat or a rabbit." 

"Hallie," answers Emmy, 
"I'm the one being interviewed 
here." She considers for a mo-
ment. "I guess I'd be an owl 
because I'm a creature of the 
night." 
I suggest that she reminds me 

of a deer: shy, slender, graceful, 
wide-eyed. 

"Well, yeah ... I was think-
ing about a deer myself," she 
says, brightening, getting into 
the spirit of the game. "I do 
like the woods and the idea of 
being swift, and I'd like to think 
of myself as graceful. But I 
keep having these klutzy things 
happen to me..." 

Her guitar straps fall off with 
implacable regularity. Strings 

...with daughter Hattie. 
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break with audible snaps. In 
Germany recently, during the 
middle of a television taping, a 
guitar stand fell over on her 
with a loud crash. And last 
year, she was dancing around 
on the stage in front of 7,000 
people at a concert in Cincin-
nati when her boot heel got 
caught in a crack and she flew 
up into the air, landing with a 
huge thud right on her rump, 
still holding the guitar, legs fly-
ing. 
The memory seems painfully 

fresh in her mind. She laughs 
ruefully. "What could I do? I 
told the audience which looked 
pretty shocked, 'Thanks, I'll do 

anything for an encore!' " 
Maybe it's partly this fear of 

being ... er klutzy that's 
one of the reasons why she 
squirms at the mention of 
television, or more precisely, at 
her notable avoidance of it 
through her career. 

She says she doesn't feel com-
fortable with the approach and 
caliber of most programs. They 
are not designed to showcase a 
musical artist. The sound and 
camera work is uniformly un-
creative. ("They do an artsy 
sideways shot and you go, 
'Ugh, puh-leezer ") She says 
she would be a dismal failure in 
comedy skits. She lacks her 
friend Dolly's glib gift for gab 
so necessary for the quick-
witted sparkling repartee of 
talk show formats. She gives 
the unspoken impression that 
underneath what frightens her 
most of all is the lack of artistic 
control she would have. 

Although Harris is a facile 
and intelligent conver-
sationalist, she claims to be 
stalked by a penchant for the 
volubly inane when cameras are 
rolling, a trait which would cer-
tainly be magnified for posteri-
ty by the merciless eye of the 
camera. 

You get the distinct feeling 
that Emmylou Harris would 
not want to be sitting in her liv-
ing room some evening con-
fronted by her TV image, 
frozen forever on film, trading 
clever one liners with Johnny 
Carson. 
Not even if it would help her 

sell more albums, make her 
name a household word, 
guarantee her financial security 
for the rest of her life? 
"Of all the artists on our 

label," sighs a Warner Bros. 
promotion man with pointed 
emphasis, "Emmylou Harris is 
the one with the greatest chance 
for huge success—and the one 

that probably wants it least." 
"I have mixed feelings about 

it," she admits. "I worry that, 
at a certain point, success turns 
on you." She wonders instead if 
she's reached all the people she 
can reach with her music. She 
isn't at all sure that selling 
more albums to a wider 
audience wouldn't require 
watering down her music into a 
more acceptable commer-
cialized form. She enjoys the 
luxury she has earned to keep 
exploring different musical 
pathways. 

This interview is coming just 
prior to her summer bluegrass 
tour to promote Roses In The 
Snow. She has assembled an en-
tire acoustic band to back her 
up on this particular tour, 
featuring several of the regulars 
from the Hot Band, Buck 
White, Ricky Skaggs, the 
White Girls ( Sharon and 
Cheryl) and dobro impressario 
Jerry Douglas. 
Sometimes she is frustrated 

by the fact that she sees 
bluegrass treated as a poor 
cousin of country music, a sort 
of"skeleton in the closet." Em-
mylou says she's heard 
musicians picking it late at 
night after a show, rolling down 

the highways in their buses, in 
the dressing rooms, during in-
formal jam sessions. 

"But when it comes to going 
into the studio, they won't 
touch it on a record. Oh, maybe 
they'll do a token bluegrass 
number, but they won't make a 
real commitment, no matter 
how much they love the music. 
I guess that's what I was guilty 
of doing, too, for a long time, 
but finally I just said, hey, it's 
time so either do it or forget it." 
The new bluegrass band still 

hasn't managed to get itself a 
name when it arrives in 
Nashville several weeks later to 
perform at the annual Acuff-
Rose Golf Tournament. Wesley 
Rose, an arch-conservative in 
éountry music who wishes that 
all the contemporary upstarts 
could be traditional purists like 
Emmylou, has extended the in-
vitation for her to appear 
before a packed industry 
audience. 

It happens to be the first 
bluegrass date on a three-week 
promotinal tour. The night 
after this show, Emmylou and 
the band leave for a sellout 
engagement at the posh Avery 
Fisher Hall in New York's Lin-
coln Center. 

Tonight, before her perfor-
mance, Emmy is seated at a 
long table between Wesley 
Rose and Roy Acuff. The 
banquet food is terrible: meat 
patties that taste like Ken- L-
Ration, potatoes au gratin that 
glow pale orange with a greasy 
congealed patina. Nonetheless, 
she digs in with undeterred 
aplomb, smiling, chatting con-
versationally with Wesley and 
Acuff, putting down her fork to 
shake hands as people stop by 
to introduce themselves. She is 
very approachable. 

She sits quietly attentive dur-
ing the humorous long-winded 
trophy presentations, cupping 
her chin in her hand. Oc-
casionally her eyes drift 
downwards and she seems lost 
in thought, retreating within 
herself to a private spot for a 
moment of introspection. 

It occurs to me that Em-
mylou Harris is infinitely more 
complex than her surface can-
dor would indicate. I wonder if 
there are many people who 
know the real Emmylou. 

But if she is quietly reserved 
offstage, she springs alive with 
brilliant effervescence when she 
performs. She sweeps the 

luncheon audience along some 
of the biggest names in the 
country music industry—in her 
lyrics, in the breathtaking 
quality of her shimmering 
voice. 
With nine musicians crowded 

onto the cramped, makeshift 
stage, there's no spare elbow 
room at all, yet everyone plays 
like it's Carnegie Hall. The 
band unleashes a double-time 
instrumental that nearly shakes 
the lodge roof down. Emmylou 
capos up for a silvery version of 
Simon and Garfunkel's old hit, 
The Boxer. As the newest 
bluegrass tunes from Roses un-
fold one by one, her sheer joy in 
performing is apparent, her ab-
sorption in the music con-
tagious. 
She smiles. She claps. She ig-

nores the distortion crackling in 
the borrowed sound system. 
There are smiles around the 
room so wide you could fall in 
and never be seen again. It's a 
great show, a true illustration 
of country music at its finest. 
And the funny thing about it 

is, no matter how often you've 
seen her perform, there's that 
magic every time. She creates 
it, this special magic, her own 
mystique, despite the cir-
cumstances. 
Then I remember what she 

said to me back in California as 
we sat sipping coffee by her 
fireplace. 

"People don't want to hear 
about what's gone wrong. They 
only want to hear the music." 

And, in the final analysis, 
music is what Emmylou Harris 
is all about. 
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THE SEA I w. - 1-* 
THE BROWNS 

COUNTRY HITS AT 
DISCOUNT PRICES 

All your favorite country artists at affordable prices. 

Records...$3.98 each or 3 for $10.98 
TAPES, CASSETTES...$4.98 each or 3 for $12.98 

1 SLIM WHITMAN 
Very Bear 

2 RED FOLEY 
Beyond Me Sunset 

3 ELVIS PRESLEY 
Pure Gold 

4 WILMA LEE STONEY 
COOPER 
Carter Family Hits 

5 RAY PRICE 
Greatest 

6 TAMMY WYNETTE 
Greatest 

7 TANYA TUCKER 
Della Dawn 

8 PATTI PAGE 
Greatest 

9 OSBORNE BROTHERS 
Hymns 

10 STATLER BROTHERS 
Sing the Ellg Hits 

11 LYNN ANDERSON 
Rose Garden 

12 BILL MONROE 
Greatest Hots 

13 SONS OF PIONEERS 15 KITTY WELLSiRED 
Country & Western FOLEY 
Songbook Golden Favorites 

14 CONWAY LORETTA 
Louisa. Woman 
Mississippi Man 

15 WILLIE NELSON 
Yesterday s Wine 

16 GENE AUTRY 
Country Hall of Fame • Best 

'7 MERLE HAGGARD * 
Pride in What I Am 

18 ROY ACUFF 
Best 

19 STATLER BROTHERS 
Flowers on the Wall 

20 LOUVIN BROTHERS 
Family Who Prays 

11 BEN COLDER 
Golden Hits 

22 LORETTA LYNN 
You Mn I Woman Enough 

23 MAC WISMAR 
Golden Classics 

24 JERRY REED & CHET 
ATKINS 

Me f^<1 ghti 

29 PATSY CLINE 
Greatest 

16 HANK THOMPSON 
Best 

37 FLOYD CRAMER 
Hits Country Hall of Fame 

CARTER FAMILY 
Mid the Green Fields or 
Virginia 

27 BOB WILLS 39 CHARLEY PRIDE 
Best I m Just Me 

28 THE BROWNS 40 JIMMY DAVIS 
Greatest 

41 HANK SNOW a J11.41.1 
RODGERS 
All About Trains 

30 JOHNNY HORTON 42 ARCHIE CAMPBELL 
Greatest Good Humor Man 

31 JERRY GLOWER 43 MARTY BOBBINS 
Country Ham Gunhghter Ballads 

32 CONWAY TWITTY 44 JIM NABORS 
Linda on Aly Mind Peace In The Valley 

33 GEORGE JONES * 
Grand Tour 

34 FLATT A SCRUGGS 
Greatest 

45 ERNEST TUBB 
Golden Favorites 

46 RED SOVINE 
Best 

35 STONEWALL JACKSON * 47 KENDALLS 
Greatest 1978 Grammy Award 

36 ERNIE FORD 48 CONWAY TWITTY 

Spoltuals Only Make Believe 

USE THE HANDY COUPON TO ORDER NOW...AND ENJOY! 
• ASTERISK NOT AVAILABLE IN CASSETTE 

SIMONS 
Box 3066-CA19 
Cookeville, Tenn. 38501 

Circle the tape number you want to order: I 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 17 18 19 20 21 

22 23 24 25 26 27 28 29 30 31 32 33 34 35 36 37 38 39 40 41 42 43 44 45 46 47 48 

Enclose a check or money order payable to SIMONS for $3.98 for each LP or $ 10.98 for any set of 3 
or $4.98 for each 8-Track or cassette or $12.98 for any set of 3 — NO COD'S PLEASE. (You pay no 
postage or handling). Allow 4-6 weeks delivery please. 

NAME  — — 

ADDRESS  

CITY  

If you wish to charge your purchase to your bank card you may 
do so by calling your order on our TOLL FREE NUMBER 

1-800-251-6771 
9-5 Mon. thru Fri. 

Check here whether you want 
Cassettes O 8-Track O or LP's D. 

If you wish to charge your order, fill in the 
information below. $ 10.00 minimum charge. 

Charge to my VISAI BANK AMERICARD 
or MASTER CHARGE D 

Card No. 

M tirbank No. 
Expiration Date 

Mont hl Year 

Signature (as it appears on your BAC/VISA) 



I Love 
Country Music 
T-Shirt 

If country music is your brand of listen-
ing, show it off with this handsome 
custom T-Shirt'. It is made of long-last-
ing cotton/polyester with the country 
music message boldly stamped across 
the front. It comes in adult sizes only, 
small/medium/large/extra large. So don't 
wait, order yours while our limited sup-
ply lasts. ( Be sure to specify the correct 
adult size.) 

Item No. 0G8R 
ONLY $8.95 

BRAND NEW! 

Brass Guitar Buckle 
Country Music License 

Here is our latest addition to carry the pop-
ular "I Love Country Music" message. This 
red and white colored license plate is made 
of durable light-weight metal and perfect for 
any car. 
Item No. G 10Y ONLY $2.50 

It's brand new and made of solid brass. 
This unique Guitar Buckle measures 
41/2" x 13/4 " and takes any belt up to 
13/4 " wide. It is the ideal accessory for 
anyone who loves music. 

Item No. G 10N ONLY $5.95 

Great Gift 
Country 

Something perfect 
country music fan-

The Country Music 
Coffee Mug 

azgerinul 

4L‘nomf-t 
enAke 

It's a big 12 oz. ceramic mug with the 
Country Music message handsomely 
patterned in rich brown. A must!!! 

Item No. 0G8M Now $4.95 Ea. 2 For $8.95 

Country Music All-star Photo Cavalcade 
24 Big Color Photos Of The Stars — All For A Special Low Price! 

Here's your chance to get 24 color portraits of your favorites at an incredible low price. 
Each picture measures a big 8 1/4" X 11" and is perfect for cutting out and mounting. In-
cluded are: Willie, Eddie Rabbitt, Crystal Gayle, Tom T., Johnny Cash, Ronnie Milsap, Bill 
Anderson, Barbara Mandrell, Bobby Bare, Mel Tillis, Dottie West, Larry Gatlin, Conway 
Twitty, Red Sovine and more. You guessed it, we're offering our 1979 and '80 photo cal-
endars at an unheard of discount. They're photo books you shouldn't be without. 

Item No. 0G60/0G1B An Original $9.90 Value NOW ONLY $2.95 

14473 f 
volt 

Opryland Cap 

It's the Number 1 knock-around cap for 
country fans. Adjustable to any size, it 
has the famous Opry land name & logo. 

Item No. 0G8U ONLY $5.95 

Playing Cards 
of the Stars 

Item No. 0G9F ONLY $2.95 

Each one of these unique cards carries 
a color photo of a different country 
star— Loretta Lynn, Conway Twitty, 
Johnny Cash, Barbara Mandrell, Roy 
Acuff, 54 in all. They are a must for 
card collectors. 
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Dolly Parton Personality Doll 

Ideas From 
Music 

for every true 
especially yourself. 

I Love Country Music 
Buckle  BRAND (  NEW, 

This brand new "I Love Country Music" 
buckle is so good it speaks for itself. Made 
of heavy, long-wearing metal, it measures 
2" X 3 3/8" and takes any belt up to 1 3/4" 
wide. Looks great with jeans and everything. 
Item No. G1OS — Regularly $7.95 ONLY $6.95 

004' 

!tern No OG IA ONLY $11.98 

Plus Dolly's Famous 
"Coat Of Many 
Colors" Costume With 
Dolly's Guitar, Plat-
form Shoes And 
FREE Record By 
Dolly's Lovin' Mama 
She's completely posable 
and a full 12" tall with 
Dolly's world famous hour-
glass figure. Dressed in her 
one-piece red jumpsuit, she's 
even got Dolly's beauty 
mark. Now, this bestseller 
comes with another great 
outfit, platform shoes and a 
record by Dolly's mama. 

01"4111111 

Elvis Playing Cards 

8 4 9 7 
*111.1 • 

You'll love this latest full color deck of 
Elvis Playing Cards. Each card has a dif-
ferent full color picture of "the king." 
Order now and save $2.00 off the pre-
vious advertised price. 
Item No. 0G1J Was $5.95 NOW $3.95 

BRAND NEW! 

I Love 
Country Music 
Cap 

It's here at last, the brand new "I Love 
Country Music" cap. Fully adjustable, 
it is 2-color with the country music 
message inscribed on a patch on the 
face of the cap. If you liked our shirt, 
you will positively love this gem. We 
think it's the best item we have offered 
yet. Order'today! 

Item No GlOP 
ONLY $5.95 

Ole Opry Buckle 

It's brand new and solid brass—something 
you don't see very much anymore. This 
Grand Ole Opry brass buckle fits any belt 
up to 1 3/4" wide. A must for collectors. 
Item No G5E ONLY $5.95 

Miss Country Music 
Music Box & Bank 

BRAND New, 

It's brand new and something very special 
— THE "MISS COUNTRY MUSIC" MUSIC 
BOX & BANK. She stands 10" tall and is 
dressed like a true flower of the old south 
Wind her base and she plays "The Tennes-
see Waltz." In addition, this sturdy high-
impact plastic music box also serves as a 
bank. It is a wonderful gift idea and carrries 
the message "Miss Country Music" em-
broided on her apron. You'll love it. 
Item No. G4U NOW $15.95 

MIMAIL NO RISK COUPON TODAY MI 111.•  .11 
TO COUlltry Mus. l. Maqdzine, Box 4071, Huntington Station, N.Y. 11746 

Price Qty. Item Name — Size On Shirt Item No. 

0980-4 Item Total 

Name  

Street  

City  

State  

Zip  
This Offer Expires 12/31/80. 

Postage & Handling Chart 
Up To $7.00 —Add $ 1.80 
$7.01 To $ 10.00 —Add $2.30 
$10.01 To $20.00 —Add $2.80 
Over $20.00 —Add $3.30 

Add post. & hand, from chart   NYS residents add sales tax. 
NYS residents add sales tax   No foreign orders accepted 

Enclosed is my check/m.o. for   on this offer at this time. 
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Everyday People 
Nothing is Forever 
Joyce Ann Fraley lights another 

cigarette, pours another cup of coffee, 
stares out the window and wonders how 
she can go on. Occasionally she looks up at 
one of the pictures on the wall of her 
adorable little daughter and is reminded of 
the only reason why she must get up to face 
one more day. If it weren't for little Tina, 
the sleeping pills in the kitchen might well 
have been swallowed by now. Joyce Ann 
Fraley is desperate, worried, constantly 
depressed. Joyce Ann Fralcy is recently 
divorced. 
"We were married for eleven years," she 

began. "He was working at Elgin Air 
Force Base in Fort Walton Beach, Florida, 
and I was working as a waitress in a 
restaurant and bakery in Niceville, 
Florida. I waited on him several times and 
we just became attracted to each other and 
pretty soon he asked me out. We went 
together four or five months and then he 
was transferred to Thailand. After he was 
over there a few months, he sent for me 
and we got married in Bangkok. We came 
back to the States a few months later. He 
worked as a telephone installer, putting in 
entire banks of telephones for military 
bases and construction sites, so we moved 
around a lot. He was a hard worker and a 
good provider, but he always drank a lot. 
"Then about 1978 or '79 he began stay-

ing out. He'd say he was going to a bar to 
have a few drinks and would not come 
back all night. Next day he'd say he went 
to see his mother and she wasn't feeling 
well, so he spent the night with her. Or that 
he got so drunk he was too afraid to drive 
home, so he slept in his car. I kept asking 
him if there was somebody else and he kept 
telling me there wasn't. But all of a sudden 
I couldn't do anything to please him. The 
way I had cooked his meals for eleven 
years didn't suit him any more. The way I 
had ironed his clothes suddenly wasn't 
right. When he started like that, I knew 
something was wrong. I filed for a divorce, 
hoping to scare him back to his senses. 
"Not long after that a man knocked on 

my door and asked for Jerry (her ex-
husband). When I told him he wasn't here, 
he said, 'Then can I talk to you about your 
husband and my wife?' He sat down and 
told me everything. He had seen Jerry go 
in, spend the night with his wife and leave 
the next morning. I confronted Jerry with 
it, and he tried to laugh it off, saying it was 

just a little fling. I told him to get out and 
not come back. Then she went back to her 
husband and Jerry came in crying, saying 
he had made a mistake and wanted to try 
again. Even after all that I took him back. 
The very next day he called after work and 
said he had changed his mind and was 
coming after his things. I said, 'Jerry, what 
have I done? Where have I gone wrong?' 
He said, ' It's not you. It's me. You're the 
finest woman I know. You've got a heart 
of gold.' That still didn't keep him from 
walking out on me. I knew then that I had 
no choice but to let the divorce go 
through." 

Our D-I- V-O-R-C-E becomes final to-
day 
Me and little J- O-E will be going our 

way 
I love you both and this will be pure 

H- E-L-L for me 
And I wish that we could stop this D-I-

V-0-R-C-E 

She grinds out a cigarette and leans 
back on the sofa with a long, weary sigh. 
She has had a rough life and it shows, but 
still she is a reasonably attractive woman 
with the high cheekbones, brown eyes, 
black hair and sharp features that come 
from being one-quarter Indian. She has 
lost ten pounds since the divorce ("1 can go 
for days without eating. Just no 
appetite."), which has made her trim 
figure begin to appear somewhat gaunt. 
She talks both pleasantly and candidly, but 
seldom looks you in the eye, a mark not of 
evasiveness, but rather of a mind lost in 
thought. She rarely smiles. 

Standing by the water 
In the icy winter wind 
I find no present comfort for my pain 
With no gentle arms to hold me now 
I know there's nothing worse 
Than a day alone in Saunder's Ferry 
Lane 

"The first two months I felt like I 
wanted to die. I couldn't believe it had 
really happened. I'd find myself going to 
the door at five o'clock each night looking 
for him. All I could think was, ' Eleven 
years wasted.' If it wasn't for my daughter, 
I'd have just ended it all. He'd come back 
and get his things a little at a time, and 
leave me crying every time. Even after the 

By John Pugh 

way he treated me, I'll always have some 
feeling for him. I've got over the hurt by 
now, but not the memory. That's 
something I'll never be free of. If 1 had to 
do it over, I don't know of anything else I 
could have done to keep us together. I 
swallowed my pride, forgave and forgot so 
many times. I kept thinking, ' He'll 
straighten up and settle down. All this will 
pass.' It passed sure enough, right out the 
front door. 

"I blame it all on his drinking. I hate 
alcohol with a passion. I look at a drunk 
and I could just scream. That's the most 
sickening look I've ever seen. I kept trying 
to get him to go to Alcoholics Anonymous. 
He always said, 'I can quit anytime I want 
to.' I said, ' You're holding the bottle now. 
But one day the bottle will hold you.' I feel 
sorry for him now because that's exactly 
what has happened. Alcohol's wrecked a 
lot more homes than just mine. There's a 
_thousand heartaches in one bottle." 

I wish I had the power to turn back the 
time 
And live again the hours when he was all 

mine 
For it hurts to see him running with that 

crowd downtown 
But as long as there's a honky-tonk, hell 

never settle down 

"My life ain't been no bed of roses. I've 
been there and I've seen it all. I'm just hop-
ing for something better in the future. But 
I'm 47 years old and that's kind of late to 
be starting over. The worst part of it all is 
that it's all been for nothing. I got the 
house, but that's more of a burden than 
anything else. I can barely make the pay-
ments on what little he sends me. 
Everybody told me, 'Joyce, when you go to 
court, take him to the cleaners. Get 
everything he's got.' I said, 'No, I'm just 
not that type. Besides, he's got to live, 
same as I do.' Now I wonder if they 
weren't right. My nerves are bad and I 
can't eat. The doctor gave me some pills 
and they help, but I realize I can't be on 
them the rest of my life. Somehow I've got 
to tough it out by myself. I've learned one 
thing from this ordeal: nothing is forever. 
If you have anything, enjoy it today. If you 
want anything, reach out and grab it now. 
Because it probably won't be here 
tomorrow." 
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Candlelite Music Inc. proudly presents 

Country Music Cavalcade 
The  first  and  only complete  Country Music Treasury ever assembled. 

15 star-studded volumes—and the first one is yours FREE! 

Original Artists—Original Hits 

Come and join us on a rare and exciting sound trip to the heart of America—the birthplace of 
our very own music! Here is an unprecedented legendary country music song collection — your 
own "Grand Ole Opry" —featuring the best of country music from yesterday and today, per-
formed by the great country stars who gave these songs life! 

It's a once-in-a-lifetime collector's edition! 
Here is a treasury you couldn't find and buy in any store at any price! No record collection is 

complete without this fantastic cross-section of Americana! 
Let your emotions take flight with the sentimentality of Take Me Home, Country Roads.., the 

haunting refrains of Release Me... the joy of My Special Angel... the melancholy of Help Me 
Make It Through The Night... the spirit of King of the Road... and literally hundreds more 
million-selling songs byall the great country artists.. names like Johnny Cash, Conway Twitty, 
Hank Williams, Glen Campbell, Chet Atkins, Jim Reeves. Charlie Rich, Roger Miller and 
Tammy Wynette, to name a few. 

Authentic Golden Treasury Library Series 
Each volume of COUNTRY MUSIC CAVALCADE features a different theme: Heart of the 

Country. Midnight in Memphis... Kings and Queens of Country Music... Legendary Guitars 
and Piano Sounds... and more. Your choice of 3 records or 2 8-track tapes are packaged in a 
handsome, gold- lettered presentation case that locks out dust and dirt. Choose the handsome 
blue-denim look, or the deluxe limited collector's edition in a hand-crafted leather look for $ 1 
more per volume. 

To sample the flavor of this one-of-a-kind musical library, simply complete and return the Free 
Volume Certificate. You'll receive Volume 1, AMERICAN COUNTRY GOLD, as a free gift. Future 
volumes will then be sent to you on approval, to keep or return as you wish after a 10-day audition. 
No minimum purchase is required, and Volume 1 is yours to keep in any case. This fabulous 
collector's item is available only through this offer, so return your Free Volume Certificate today! 

Yours FREE- Volume One! 
AMERICAN COUNTRY GOLD — Discover your fondest and best 

loved memories with Conway Twitty, Patsy Cline, Bill Anderson, Jan 
Howard, Brenda Lee, Red Foley, Buddy Holly, Barbara Mandrell, Don 
Williams, Kitty Wells, Wilma Burgess, Webb Pierce, and many more! 
It's all yours FREE ... no obligation to buy anything at all! 
Just look at these songs— 
Misty Blue • Sweet Dreams (of You) • She's Got You • Kisses Sweeter 
Than Wine • All Alone Am I • Wasted Days and Wasted Nights • Vaya Con 
Dios • Sleeping Single In A Double Bed • My Heart Is An Open Book 
Honeycomb • Fool #1 • Another Somebody Done Somebody Wrong 
Song • Oh, Oh, I'm Falling In Love Again ... and, many many more! 

All The Great Country Artists Are Here 

r 

Conway Twitty • Roy Orbison • Everly Brothers • Jerry Lee Lewis 
• Hank Williams • Charlie Rich • Tammy Wynette • Roger Miller 
• Jimmy Dean • Marty Robbins • Patti Page • Eddy Arnold • George 
Jones • Ricky Nelson • The Browns • Dolly Parton • Jim Reeves 
• Johnny Cash • Ray Price • Tom T. Hall • Chet Atkins • Glen 
Campbell • Hank Williams, Jr. • Sonny James • Tennessee Ernie Ford 
• Floyd Cramer • June Carter Cash • Legendary Carter Family 
• Johnny Horton • Bobby Bare • Carl Perkins • Faron Young • Donna 
Fargo • Bobby Helms • Jimmie Rodgers • Jerry Reed • Skeeter Davis 
• Mel Tillis • Jim Ed Brown • Freddie Fender • C.W. McCall • Willie 
Nelson • Pat Boone • Lynn Anderson • George and Tammy • Ronnie 
Milsap • Linda Ronstadt • Kenny Rogers • Loretta Lynn 

All Your Favorite "Country Hall 
Of Fame" Songs Are Here 
"I Can't Stop Loving You" • " For the Good Times" • "Honey" 
• "Me And Bobby McGhee" • " If I Were A Carpenter" • "Please 
Help Me I'm Falling" • "Wings Of A Dove" • "Jambalaya (On 
The Bayou)" • " Crying In The Chapel" • "You Win Again" • "I 
Can't Help It If I'm Still In Love With You" • " I'm So Lonesome I 
Could Cry" • "Secret Love" • " You'll Never Walk Alone" 
• "Crazy" • " Everybody's Somebody's Fool" • "I Fall To 
Pieces" • "Memphis Tennessee" • " 500 Miles (Away From 
Home)" • " I'd Be A Legend In My Time" • " City Light" 
• " Moments To Remember" • "Oh, Lonesome Me" • " Release 
Me" • " Heartaches By The Number" • "Sunday Morning 
Coming Down" • "Amazing Grace" • "Peace In The Valley" 

• " You Are My Sunshine" • " Sweet Dreams" 
•"Convoy" • "I Love" • " By The Time I Get To 

Phoenix" • " Four Walls" • "All I Have To Do 
Is Dream" • "There Goes My Everything" 
• " Crying Time" • " You Gave Me A 
Mountain" • " Before The Next Teardrop 
Falls" • " Rose Garden" • "Almost 
Pursuaded" • " Behind Closed Doors" 

Hundreds upon hundreds of priceless 
recordines in all! 

Free Volume Certificate  
Country Music Cavalcade 
A Service of Candlelite Music Inc. 
6 Commercial St., Hicksville, N.Y. 11801 

This certificate entitles me to receive—as a FREE gift — Volume 1, American 
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Record Reviews 

Lai 
Emmylou Harris 
Roses In The Snow 
Warner Bros. BSK 3422 With this album, Emmylou 

defies one tradition while 
preserving another. She has 
broken the unwritten industry 
code which says don't record 
bluegrass, folk, or gospel. It 
doesn't sell. A second notion 

might be that if an artist pulls it 
off once, he or she would not be 
able to do it again with a 
follow-up album in the same 
vein. 

Well, toss both of those 
notions out the window. This 
album was charted at number 
ten barely two weeks after its 
release. It's icing on the cake 
for everyone who flipped over 
Blue Kentucky Girl last year. 
This time Emmylou not only 
ventures into bluegrass, but she 
goes all the way with it, 
providing some of the purest 
"hillbilly" sounds to come from 
a major country star in many 
years. 
The title song, Roses In The 

Snow, is a classic example, a 
tale of love and death told in 
simple terms, sparked from the 

beginning by a high flying fid-
dle breakdown. But there's 
more to bluegrass than banjos, 
fiddles, dobros and mandolins. 
Because of the unique vocal 
phrasing and harmonies in-
volved, it is one style of music 
that is almost impossible to im-
itate. Unless that primitive 
mountain feel comes naturally 
to the artists, then the result 
will be uneven. 
No such problem exists here, 

however, as the group 
assembled could ( if they 
haven't done so already) make 
Ralph Stanley and Bill Monroe 
sit up and listen. Tony Rice and 
Ricky Skaggs, both outstan-
ding in their own right, supply 
some of the harmony vocals, 
along with Buck White's 
daughters, Cheryl and Sharon. 

Johnny Cash is right at home 
with his part on Jordan. And 
finally, there are two more 
teasers featuring Linda 
Ronstadt and Dolly Parton. 
One listen to Emmylou and 
Linda on Gold Watch and 
Chain should leave you hunger-
ing for that long awaited trio 
album. 
Emmylou's alluring pose on 

the cover certainly doesn't hurt 
anything. What a pleasant sight 
to contemplate happening upon 
while taking a stroll through 
the woods! The next best thing 
would be sitting around a 
mountain cabin listening to I'll 
Go Stepping Too and You're 
Learning. Since the latter is the 
more plausible of the two, I 
would highly recommend it. 

BILL OAKEY 

Various Artists 
Bronco Billy 
Elektra SE-512 The soundtrack album for the 

film Bronco Billy is another 
chapter in the continuing saga 
of a very interesting subplot— 
"Hollywood Discovers Country 
Music." The realms of movies 
and music have joined together 
in Hollywood for mutual finan-
cial gain. 

Burt Reynolds has done pret-
ty well mixing film and country 
music, and there are presently 
two films doing quite well— 
The Electric Horsemen and 
Coal Miner's Daughter. 

However, the predecessor for 
Bronco Billy is last year's box 
office and record store hit, 
Every Which Way But Loose. If 
this one does half as well as the 
aforementioned (which reached 
number two on the country 
charts and yielded four number 

one singles) everyone involved 
stands to make a truckload of 
money. And that ain't hay, 
folks. 

Both of these films starred 
Clint Eastwood and represent a 
character change from tough 
guy to nice guy. Both sound-
tracks were produced by Snuff 
Garrett and each album 
features some of country 
music's top talent. 

Singing on this soundtrack 
are Ronnie Milsap, Merle 

Haggard, Penny DeHaven, The 
Reinsmen, and Eastwood (on a 
duet with Hag). Haggard's solo 
performance of Misery And 
Gin is the centerpiece of the 
LP's first side. The album 
opens with Milsap singing a 
sappy tune, Cowboys And 
Clowns and closes with Bronco 
Billy, also sung by Milsap, 
which thematically sums up the 
movie within its lyrics. 

Penny DeHaven provides 
some Cajun influences with 
Bayou Lullaby while The 
Reinsmen offer some nostalgia 
ala The Sons Of The Pioneers, 
with Stardust Cowboy. 
The best shot at being a hit 

probably is the Haggard-
Eastwood duet, Barroom Bud-
dies. Not that Eastwood's that 
great a vocalist, but Haggard 
is. Eastwood's vocal is nearly a 
novelty which should garner 
mucho airplay. 
Sandwiched around these 

songs are several country-
western instrumentals and a 
couple of John Phillip Sousa 
marches. Sounds exciting, 
doesn't it? 

Well, nobody ever said 
Hollywood was anywhere near 
as exciting as real life. The 
backbone of country music has 
always been its accurate reflec-
tion of reality. Unfortunately, 
as country music goes 
Hollywood, some of that reality 
is distilled. 
Bronco Billy may prove to be 

both a hit film and album. But 
compared to mainstream coun-
try music this album is a bit too 
watered down and comes 
nowhere close to approaching 
the music in another country 
music- based film— Coal 
Miner's Daughter. 
The music may work well 

with the film, but the album by 
itself leaves much to be desired. 

KELLY DELANEY 



Record Reviews 
Willie Nelson & Ray 
Price 
San Antonio Rose 
Columbia 36476 

D ay Price did another album 
n with this title in 1962, a Bob 
Wills tribute that came out long 
before it was fashionable. It 
sounded a lot like this one, with 
the famous Price shuffle beat 
right up front as he did justice 
to 12 Wills classics. Around 
that same time, give or take a 
year, Willie was playing bass 
with Ray's Cherokee Cowboys. 
In 1963, Ray had a huge hit 
with Willie's Night Life. He 
also owned part of the first 
publishing company for which 
Willie wrote songs. Of course, 
since then both have been 
through countless changes, 
Willie establishing himself with 
a conservative, neoclassical 
country sound while Price has 
gone to orchestrated ballads, 
standing firm in the face of 
criticism from both fans and 
critics. Both have prospered, 
but the bond between them 

remains deep. 
It pervades all eleven songs 

on this album, all of which are 
associated with Ray, Willie or 
the Texas honkytonk tradition 
that nurtured both. The idea, 
from track one on, was to 
recreate the Cherokee Cowboys 
sound with Willie's band, an 
idea that worked far better than 
anyone had a right to expect. 
Both singers stay out of each 
other's way, coming together 
when the spirit moves them, the 
only problem being Price's 
tendency to restrain himself 
when he should cut loose, as on 
I'll Be There. Otherwise, the 

duets on Release Me, Night 
Life and San Antonio Rose are 
as successful as they could 
possibly be, coming from two 
men who've lived with these 
songs as long as they have. 
Deep Water and Faded Love 
are done in a restrained, almost 
reverent manner. 

There is, however another 
pair of heroes at work here: 
Buddy Emmons, who played 
steel with Price from 1962 to 
1967 is an asset to the entire 
record, lending authenticity and 
playing some spine-chilling 
music, such as his intro to 
Night Life. The second is John-
ny Gimble, whose fiddling 
recalls the great Cherokee 
Cowboy fiddlers of the past like 
Wade Ray and the late Keith 
Coleman. 

Unlike most reunion albums, 
this one isn't full of wisecracks 
and private jokes. It is instead a 
moving, inspiring tribute to the 
common roots and pasts of two 
. artists who have gone on to 

their own particular forms of 
greatness. 

RICH KIENZLE 

Levon Helm 
American Son 
MCA-5120 
I always blew hot and cold 

on the music of the Band— 
while there were individual cuts 
I genuinely loved (such stan-
dards as The Night They Drove 
Old Dixie Down and The 
Weight, of course), I felt the 
bulk of their work treaded the 
very thin line between reverence 
of roots and imitation. In short, 
I tended to lump them along 
with such groups as the 
Grateful Dead and the New 
Riders of the Purple Sage— 
good, but not as good as the 
"real stuff." 
This album, though, by 

Band-member Levon Helm (he 
played Loretta's daddy in the 
great Coal Miner's Daughter 

movie) I really like. Perhaps 
the two most striking things 
about this album are its 
simplicity and its virtuosity. 
The arrangements are totally 
without pretension, avoiding 
the "instant mythology" feeling 
so commonly associated with 
the works of the Band. The 

songs (written by the likes of 
Harlan Howard, Fred Carter, 
Jr., and Ronnie Rogers) are 
perfectly suited to Helm's low-
key delivery. In fact, he does a 
superb job with Harlan 
Howard's Watermelon Time In 
Georgia and my own favorite, 
Nashville Wimmin, virtually a 
straight blues number that 
works perfectly. A couple of 
cuts don't fare so well, most 
noticeably Stay With Me, 
which comes out too cutsey. 
Violet Eyes and Blue House Of 
Broken Hearts are standard 
Band fare, and Blue House, 
despite that, is quite beautiful. 
There's also a pretty good pro-
American song called 
America's Farm. Listen to it, 
and pay attention. Overall, a 
very good album. 

MICHAEL BANE 

Shel Silverstein 
The Great Conch Train 
Robbery 
Flying Fish FF-211 Here's the man you probably 

know best as the writer of A 
Boy Named Sue. Or may know 
as the man who's been doing 
very funny cartoons for 
Playboy these past twenty 
years. He writes rock ' n' roll 
and country songs, and has 
recorded several albums of 
country music. He doesn't 
sound like your average coun-
try singer, though. His accent is 
northern, and some people 
think he has a "bad voice" or 
"can't sing." I think he sounds 
like a human being. 

Shel has written a number of 
great songs, but no great songs 
can be found here this time. 
Some are good, most are funny, 
and there are a couple of 
throwaways like Peace of Mind 
(don't bring you piece of ass). 

Shel is one of the people 
responsible for bringing raunch 
to country. If you are dis-
pleased by lines like, "(she) 
makes love to the leg of the din-
ing room chair," (Quaaludes 
Again) this is not your record. I 
think Quaaludes Again is a fun-
ny song. So is Going Down To 
Texas (and be one more horse's 
ass). 

There's much fine playing 
here, with an all-star cast of 
musicians like John Hartford, 
Josh Graves, and D. J. Fon-
tana. Sam Bush plays a lot of 
perfecto chunkety-chunk man-
dolin. The tunes are folky and 
simple or country and simple. 

PETER STAMPFEL 
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Record Reviews 
Byron Berline 
Outrageous 
Flying Fish FF-227 

You've probably heard Byron 
Berline without knowing it. 

Those of you who've come to 
country from rock most likely 
heard his fiddling on the Roll-
ing Stones' Country Honk, or 
his playing behind Ronstadt, 
Dylan, the Byrds, the Eagles 
and others. Bluegrassers, of 
course, remember him from his 
late groups, Sundance and 
Gazette; straight country fans 
undoubtedly have heard him 
play on Emmylou Harris's 
records. 
One can tell a lot about a 

musician from the way he plays 
behind others, but to realize a 
player's true depth, a solo 
album like this,where they can 
stretch out, is the key. Berline 
tackles bluegrass, rock, jazz 
and various combinations with 
a group built around ex-
Emmylou Harris guitarist 

Albert Lee, former Elvis lead 
man James Burton (the man 
who played lead with Ricky 

Nelson on all those dance 
scenes on the old Ozzie & 
Harriet TV show), pianist John 

Hobbs, L.A. pedal steel master 
Jay Dee Manness, rock bassist 
Lee Sklar and banjoist John 
Hickman. They not only do a 
great job of backup, but their 
solos seem to inspire Berline to 
greater heights on each of his 
original tunes, most of which 
were cut live in the studio. 
More often than not, the 

different styles slip in and 
around each other, such as the 
bluegrass theme of Don't Put It 
Away, during which an un-
adulterated jazz piano solo by 
Hobbs tumbles out of nowhere. 
Stampede fuses bluegrass, hard 
rock and jazz, the title track 
sounds like B.B. King jam-
ming with Bob Wills, and Okla-
homa Stomp is almost impossi-
ble tu describe. 
A little of an album like this 

goes a long way with many, yet 
between Berline's sizzling fid-
dle, the great band and the un-
predictable arrangements 
there's plenty of exhilerating— 
if not outrageous—music here. 

RICH K1ENZLE 

Jerry Reed 
Jerry Reed Sings Jim 
Croce 
RCA AHLI-3604 
I t seems as though Jim Croce 

could have written for Jerry 
Reed, and if he were still 
around, he might have been ap-
proached to do it. Jerry's 
musical split personality works 
well, as he slides up and down 
the scale of Croce's painted 
character themes. The wild 
man in Reed comes out on Bad, 
Bad Leroy Brown, You Don't 
Mess Around With Jim and 
Workin' at the Carwash Blues. 
There's also plenty of room for 
the introspective poet. 
Some of Croce's material is 

light enough to be picked up 
through casual listening, and 
some of it gets deeper. The 
believability of the characters 
differs somewhat from the 
typical pattern of many stan-
dard country songs. The heroes 
of country songs often combat 

their frustrations by drinking, 
'cheating, or running away. 
Croce's guy at the carwash 
wishes he were somewhere else, 
but somewhere else working, 
making better money. No men-
tion of a woman to remember, 
forget, or feel guilty about. He 
just stays there and keeps 
wishing. 

Both Jim and Leroy Brown 
are identified as mean fighters, 
but there is no dramatic show-
down, no description of who 
they're out to beat, or why they 
are motivated to fight. Perhaps 
when Croce looked at a situa-
tion, he saw questions without 
answers, and people who 
paused to ask why and then 
kept on going. He was a writer 
of stories without endings. 
What does all of this have to 

do with Jerry Reed? Well, Jerry 
puts in his guitar flashes 
whenever he can, and handles 
the ballads as well as if they 
were his own. Croce's 
characters are right where he 

left them, pondering their ex-
istence, seeking only to have 
their stories retold. Jerry Reed 

was an excellent choice for the 
task. 

BILL OAKEY 



Record Reviews 
Waylon Jennings 
Music Man 
RCA AHLI-3602 
Writer Peter Guralnick in his 

book, Lost Highway. 
observes that "Waylon Jen-
nings' image today is one of 
almost unrelieved gloom. Pain 
seems to gnaw at him like a 
vulture, and even his music 
seems bruised and weary." 
Maybe Guralnick's words 

are lingering in my mind as I 
write this, because there is 
definitely something weary and 
uneasy about Music Man. 

For one thing, Music Man is 

a disarmingly subdued LP in 
which undercurrents of 
cynicism, restlessness, and even 
pain and boredom seem to 
swim beneath the surfaces of 
songs like It's Alright (the only 
Waylon Jennings original on 
here except for The Theme 
From The Dukes Of Hazzard) 
and Nashville Wimmin. 
Somehow it leaves one with the 
impression that Jennings, 
despite all the fame and worldly 
success he has achieved, does 
not have a very high opinion of 
himself. 
The other songs on Music 

Man take on a wide range, 

reminding us again of what an 
enormous variety of influences 
Jennings has incorporated into 
his own very unique style. 
There is everything from Jessi 
Colter's Storms Never Last, 
and Ernest Tubb's Waltz 
Across Texas, to Jimmy 
Buffett's He Went To Paris, 
Steely Dan's Do It Again, and 
Kenny Rogers' Music Man. 
The problem is, however, 

that Jennings' interpretations 
on Music Man are all beauty 
but little conviction, as if he has 
tried to pour his fire into these 
songs while holding back his 
heart. 

All in all, there's something 
rather listless about this entire 
LP. The choice of material is 
fine, as are the singing and the 
arrangements. Unfortunately, 
the energy level is dangerously 
low. It's as if there's a sheet of 
glass between Waylon Jennings 
and to whoever he's singing. 
Music Man is a good album 

by anyone's standards but 
Waylon Jennings'. But when 
you compare it to great Jen-
nings LP's of the past like 
Dreamin' My Dreams, and Are 
You Ready For The Country, it 
is but a faint whisper. 

BOB ALLEN 

Dolly Parton 
Dolly Dolly Dolly 
RCA AHL1-3546 

The fact that Dolly Parton 
has made an effective 

change in her musical direction 
is now pretty well recognized by 
fans and critics alike. While she 
has undoubtedly lost some fans, 
she has obviously gained 
legions of new ones, as her 
success on the pop music charts 
would indicate. 

However, the competition in 
pop music is much keener than 
it is in the more narrowly 
defined country arena. Parton 
is a country artist who has 
become a pop artist with coun-
try overtones. With the release 
of each album over the past 
three years, those overtones 
have become less influential. If 
Parton wishes to maintain her 
status as a viable pop artist 
she'll have to release stronger 
albums than Dolly Dolly Dolly. 
The album is like a brand 

new car—polished to a fine 
glaze with chrome shining 
brilliantly. But, as we all know, 
they just don't make cars the 
way they used to. The same is 
true of Parton's new LP. The 
sound sparkles, but the ques-
tion remains—just how durable 
is it? 
Much of the album is trite, 

mindless car radio music which 
fits nicely between disc jockey 
chatter, traffic reports, and the 
latest late afternoon racing 
results. With few exceptions, 
there are no memorable lyrics 
or melodies. 
Gary Klein's production is 

solid, heavy on the rhythm sec-
tion, with a booming bass 
sound. There is plenty of per-
cussion and some tightly-
constructed keyboard and 
guitar riffs. The album was 

recorded at Hollywood's Sound 
Lab Studios, one of the best, 
with some of the top west coast 
musicians. 
So the problem with this 

album is neither the production 
nor the musicianship. Parton's 
vocals are still lively, though 
perhaps not as scintillating as 
past performances. The real 
problem is a collection of some 
lackluster songs. As it has been 
said many times—if the songs 
are weak, there is not much of a 

foundation. 
Ironically, the strongest 

selections are the more 
country-flavored tunes, few as 
they may be. Starting Over 
Again is indeed a fine song, 
relating a sad but all too often 
true story. Old Flames Can't 
Hold A Candle To You closely 
follows the arrangement of Joe 
Sun's hit version. Yet this song 
works, due to Parton's wavering 
vocal and the fact that it is a 
well-written song. 
The best of the remaining 

songs are: Even A Fool Would 
Let Go. adult contemporary in 
nature; Sweet Agony, with a 
reggae feel and exhilerating 
vocal; and Packin' It Up. a 
rocker which sounds like Dolly 
backed by Aerosmith. 
Whenever the topic of 

brilliant, gifted songwriters is 
discussed, Parton's name is 
mentioned in the same breath 
with all the greats. Strangely, 
this album is void of any 
Parton- penned tunes. She 
seems to have fallen into the 
same trap as some other 
songwriter-singers who go for 
the brass ring. The career push 
overwhelms the desire to write. 

Parton will have to follow 
this release with a stronger ef-
fort if she intends to stay 
beneath the big top. Dolly Dol-
ly Dolly is only so much folly 
folly folly. KELLY DELANEY 



Record Reviews 
Mel Tillis 
Your Body Is An Outlaw 
flektra 6E-271 

I t wasn't until recently that 1 
had an opportunity to see 

Mel Tillis and the Statesiders in 
person. 1 could hardly believe it 
when not one, not two, but 
three fiddlers walked onstage 
and started gettin' after it. Mel 
and the boys are what shufflin', 
swingin', foot stompin' country 
are all about. Tillis is a 
bandleader in the sense that 
Bob Wills was, and he's also a 
perfectionist. The only thing 
time has done to him is keep 
him well seasoned. 
Among his newer albums, 

this one ranks as one of the 
liveliest. The Statesiders were 
with him in the studio, exerting 
as much energetic spirit as they 
do onstage. The cocktail croon-
ing that threatened to stifle Mel 
a while back (I Believe In You) 
has been swept under the rug, at 
least for now. Several of these 
cuts are arranged in traditional 

western swing dance style, right 
down to the final drum beat. 
Two of Bob Wills' snappiest 

numbers are included, 

Cherokee Maiden and Stay a 
Little Longer. Here is a case 
where a little fancy production 
work turns up as a plus. The 

credit goes to producer, Jimmy 
Bowen and horn arranger, Bill 
Pippin. Pippin plays flute and 
trumpet and there's also a sax 
and clarinet. When handled 
right, jazz and swing in-
struments can do a lot for coun-
try. Bob Wills and the legen-
dary Jimmie Rodgers proved it 
long ago. 

She's Just Being a ;Yuman, 
which opens the second side, 
seems a little dull. But the four 
that follow make up one of the 
finest musical segments in 
Mel's catalog. Rain on My 
Parade is bouncy and cle‘ier, 
and it's a ioy to hear Mel's 
recording of Sweet Little Blue 
Eyes. Then before the final 
fling with Cherokee Maiden, 
the mood softens briefly for a 
nice version of A Thing Called 
Sadness. 

For anyone who hasn't kept 
up with Mel Tillis lately, and 
would like to get a sample of 
what he sounds like at his 
hottest, you can't go wrong 
with this one. 

BILL OAKEY 

Ed Bruce 
Ed Bruce 
MCA-3242 

There are many country ar-
tists who seem to exist 

perenially on the second or 
third tier of music business 
success. They make a good liv-
ing at their craft, yet they are 
something less than stars. Far 
from being household words, 
you probably can't even put 
their names together with their 
hit records unless you listened 
to the radio a lot or read 
magazines like this one. 
And often, if you listen to 

such artists' albums, it becomes 
obvious why they are where 
they are. Often, there is 
something obviously lacking, 
whether it's inspiration, direc-
tion, originality, or good old 
down-to-earth creativity. 
Often, after one spin of such an 

LP, it becomes obvious that the 
artist spends far more time 
perfecting his or her hairstyle 
than on his or her music. 
That's why it's such a 

gratifying experience to play a 
new LP by a second-tier artist 
like Ed Bruce who's been 
around practically forever, and 
be so totally knocked out by it. 
You feel like you've made a dis 
covery ... like you've been let 

in on a well kept secret. 
Ed Bruce is an excellent 

album, and for me, hearing it 
for the first time, was like fin-
ding a $ 20 bill on the sidewalk. 

As a singer, Ed Bruce is— 
and always has been—smooth 
and subtle, yet as masculine 
and hard-hitting as Jack 
Daniels Black Label Whiskey. 
As a writer, he stands among 
the best as well. In the past, he's 
come up with classics like 
Mamas Don't Let Your Babies 
Grow Up To Be Cowboys; and 
on Ed Bruce, ( with the help of 
cowriters like Ron Peterson 
and Patsy Bruce, his wife) he 
gives us some great new tunes 
The Last Cowboy Song (Willie 
Nelson sings a beautiful, utterly 
convincing duet on this one), 
The Last Thing She Said, and 
Love Ain't Something I Can 
Do Alone. 

Bruce has recorded previous-
ly for CBS and a number of 
other labels: but somehow, on 
Ed Bruce, his debut LP for 
MCA, all of it—the excellent 
writing, the fine singing—seems 
to fall together better than it 
ever has before under the 
production of Tommy West. 
Even on nonoriginal material 
like the hit single, Diane, or 
Bruce's version of John Prine's 
Blue Umbrella (one of my all-
time favorite songs), it all 
works—more yet, it works 
beautifully. 

Judging from Ed Bruce, the 
reasons this guy is not up there 
with the likes of .Merle 
Haggard and Waylon Jennings 
has nothing to do with a lack of 
talent. This LP is proof enough 
that he shouldn't be playing se-
cond fiddle to anyone. 

BOB ALLEN 
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Record Reviews 
Various Artists 
Song Of The American 
Trucker 198-60 

Title sort of sounds like one 
of those Audubon Society 

specials— Song Of The 
American Hummingbird or 
something—doesn't it? The 
idea, I guess was a pretty good 
one: go out and round up all 
those guys who sing over the 
CB and put them on a record. If 
you've ever heard truckers sing-
ing over the CB, you've got a 
pretty good idea of what this 
album sounds like. I've listened 
to it three times, and I can 
barely tell where one song ends 
and the other begins. There are 
two major influences at work 
here: Dave Dudley and C.W. 
McCall, and damned if 
everybody doesn't sort of sound 
like one or the other (except for 
the women, who sound like 
Jeannie Pruett). My favorites 
include Loose Wheel, a parody 
of Kenny Rogers' Lucille, that 
is weird in a way only a trucker 
can be weird—maybe it's all 
them little white pills or 
truckstop ("choke and pukes," 
if you insist) coffee—by driver 
Russell Pate; That Damn 

Truck, by Kay Shannon, whose 
got a voice that sounds like a 
cross between Cher and Donna 
Fargo and can really wail— 
also, judging by her picture on 
the album cover ... well, forget 
it. Also, Max Barnes, who does 
On The Road, has a great voice 
and does a good job on his cut. 
Okay, though, here's the bot-
tom line. It's a mistake to put 
so many trucking songs on one 
album, let alone a double 
album like this one. There's 
only so much truck driver angst 
—lonely bars, long hours alone, 
no women/men, foibles of the 
road, rain, snow, blizzards, 
what-have-you, highway is my 
home, pity the poor trucker, the 
mystique of the road—that a 
human being can take in one 
sitting. And I think I might be a 
little better inclined toward this 
record and the Last American 
Hero mythology of the 
American Trucker if I hadn't 
done so much driving myself 
and put up with so many 
arrogant, second-rate drivers 
who thought that just because 
they were behind the wheel of 
an 18-wheeler, that meant they 
could drive. Roll on, big 
mamas! MICHAEL BANE 

SONG OF THE 

AMERICAN TRUCKER 

VERNON OXFORD 

Vernon Oxford 
America's Unknown 
Super Star 
Rich R' Tone LP-8109 

it's 1951. That's 
a what it felt like to hear Ver-
non Oxford for the first time. 
Being scratched expertly on a 
place I somehow hadn't noticed 
had been itching for many 
years. It felt like that, too. 

Vernon's voice is one of the 
most pleasant things that 
happened to country music in 
the last couple of decades. A lit-
tle bit of Hank Williams, a lit-
tle Ernest Tubb, a little Jimmie 
Dickens.. . 

I've been wondering, how 
many country music fans don't 
really like this kind of thing at 
all? How many don't really dis-
like it, but will never go out of 
their way to hear a Hank 
Williams record? Well, you 
folks don't want this record. 
But, hey, you other ones, if you 
haven't heard Vernon yet, 
welcome to the '80s. Having 
been around since the mid '60s, 
he certainly deserves this 
decade. 

This record is a fine place to 
meet him, although an odd one. 
The record was produced by 

 .411111111111 

Everett Corbin, who is also 
president of the Vernon Oxford 
Appreciation Society. Everett 
has also written a book called, 
Storm Over Nashville, that 
contains " More about the Ver-
non Oxford story." Finally, 
Mr. Corbin wrote all the songs 
on the album except one, and 
he published that. Guess who 
wrote the liner notes? Sample: 
"I took this great singer of 
country music into a studio 
here in Nashville and let him 
sing to his heart's content." 
Hint: he should have said, " Let 
him sing my songs to his heart's 
content." 
The words sometimes attain 

a staggering dumbness—"I 
think living is sweet/ Got a love 
that just can't be beat/ Life is 
simply a treat/ I think living is 
sweet." But usually the lyrics 
lie there on the music like plain 
folks relaxing in a hammock on 
a hot day. In fact, I hear some 
of the dumbest words on the 
record repeating in my head. I 
don't mind them there at all. 

Just one thing. I wish Vernon 
would do harmonies with 
himself. That beautiful quaver 
in his voice would marry into 
itself so well. 

PETER STAMPFEL 
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WE HAVE BEEN VISITED BY 
BEINGS FROM OUTER SPACE. 
AND THEY HAVE BROUGHT US 
A WONDERFUL GIFT... 

the cross of 
ANTRO'  
"I am an ordained minister 
of The Knight Federation 
Church. The story of my 
amazing experience and 
how it led me to the Cross of 
Antron follows... 

MY NAME IS 
LYDIA STALNAKER 
...and because my story may 
sound too fantastic to be believ-
ed at first hearing. I want you to 
know the following facts. 
My story has been thoroughly 

checked and verified by nu-
merous scientific organizations 
and by several prominent scien-
tists, including professors at the 
University of North Florida and 
the University of California at 
Berkeley. Dr. James Harder, 
Director of Research at the 
prestigious Aerial Phenomena 
Research Organization and a 
member of the National En-
quirer's Blue Ribbon UFO Panel 
has said publicly that my story is 
true ' beyond a reasonable 
doubt'. 

Articles about what has hap-
pened to me have appeared in na-
tional and international news-
papers and magazines. I have 
been interviewed on interna-
tional and national televieion 
shows. I have appeared on a 
David Suskind TV interview and 
numerous radio shows, including 
CBS Mystery Theater. I have 
lectured at such major univer-
sities as Boston University and 
the North Florida University. 
The reason I am giving you 

this detailed background is that 
I want you to give serious con-
sideration to my story. For, if 
you believe toy message- aild if 
you accept the remarkable gift I 
have for you—your life will never 
be the same again. 
I HAVE MET PEOPLE 
FROM ANOTHER GALAXY-
-so I know, from first-hand ex-
perience that man is not alone in 
thc adverse. My meeting took 
place one evening in Jackson-
ville, Florida in August of 1974. I 

was kidnapped and taken aboard 
an Alien Spacecraft from 
another galaxy, where the Aliens 
gave me "A MESSAGE FROM 
GOD" to deliver to the people of 
this world. They also told me I 
would receive " SEVEN 
POWERS FROM GOD". I am 
to use these powers to help 
mankind and to demonstrate His 
power so others may believe. I 
have been using these powers for 
GOD'S GLORY and His work 
Even now, there is a book 

being readied about my experi-
ence, filled with facts and proof, 
including a lie-detector test and 
many other tests given me by 
doctors and scientists. The book 
will he called  "Tho Antron 
Ti.ansplant" and it is to be 
published soon. 

"Experts say my story Is 
true beyond a reasonable 
doubt." 

THE MESSAGE 
OF ANTRON— 
Aboard the spacecraft there 

was a woman named Antron, 
who told me they came from a 
green planet, located in another 
galaxy. And that she is thou-
sands of years old. But the real-
ly important thing Antron told 
me is that all people in the 
universe, whatever their 
origins, know God and His 
Powers. 
I HAVE RECEIVED 
THE GIFT OF HEALING 
I was given the gift of healing. 

And since this happened, many 
of my healings have been care 
fully documented. When I was 
aboard the craft with Antron, I 
saw a strange insignia that was 
their "Symbol". Later, Antron 
inspired me to design this Sym-
bol on a cross, so that Earth 
people could receive its benefits. 
Also, I was told to wear this 
cross as a point of contact for 
God's Blessings and " Infinite 
Power" in my fife. 
On the cross, eight adjacent 

pyramids are connected by four 
single pyramids. And, at the 
center of the cross, appears the 
galactic symbol of the Universal 
Life Force. It is a bio-magnetic 
cross, and Antron says that the 
universal life force leaps from 
this cross in flashes of fantastic 
energy— just as the universal 
life force flashes out of my hand 
..hen I am engaged In the pro-
cess of healing others. ( see il-
lustration at right for more 
details on this). 
ANTRON HAS GIVEN 
ME A MISSION— 
Antron says that those on the 

Spacecraft had come because 
our world is going through a 
period of declining faith, and 
they were sent here to spread 

the word about life in other 
galaxies—and about the univer-
sal power of faith and of God. 
They have given me an instru 
merit to 4o ead the word, And 
that instrument is— THE 
CROSS OF ANTRON' 

"The cross was designed by 
Antron— and the Universal 
Life Force surges out from it 
in powerful waves of 
energy!" 

ANTRON'S GIFT TO 
THE PEOPLE OF EARTH 
Antron's gift to prove their 

prophecies is this remarkable 
cross. And they stated that 
wonderful things will happen to 
those who wear it, for they will 
share in its tremendous life force 
energy. 
I make the cross available to 

help spread Antron's message 
of hope to the people of earth. 
And whatever money I have 
left, after paying my expenses 
for this activity, will go for this 
purpose. 
But the power of the Cross of 

Antron is really a wonderful 
gift, and if Antron were not wil-
ling to share it, no amount of 
money on earth could buy it. 
WHAT DO YOU WANT?— 
Are you ill— or is a friend or 

member of your family sick? 
Wear the Cross of Antron. And 
please write and tell me if your 
prayers are answered for relief 
in illness and of any miracles of 
healing. 
Do you need any money be-

cause you are desperate and in 
debt? Do you need money to 
buy your family the necessities 
of life and to provide them a car 
and a secure home? Wear the 
Cross of Antron and let its life-
force reinforce yours. And 
please write and tell me if your 
prayers are answered and if the 

here is my proof... 
"The powers of this amazing 
croà.; ale a gift from God, who 
has made all things. Through 
Antron, a being from another 
Galaxy, it has now been 
brought to us, the people of 
Earth 
Here is why I believe the 

Cross of Antron has such amaz-
ing powers. It is a bio-magnetic 
cross, which means it is sur-
rounded by a surging force field. 
Antron calls this the Universal 
Life Force. At the right is a 
simulation of fin actual KlrIlian 
photograph (a special photo 
graphy process discovered by 
para-psychologists in Russia) 
taken of my own hand during 
the process of healing. As you 
can see, the universal life force 
leaps out of my hand in flashes 
of energy, just as it leaps out of 
the Cross of Antron. 

The Hand of 
Lydia Stalnaker 

Simulation.- Actual photo vs in 
my files and can be viewed as it 
appears in color. 

miracle of freedom from debt 
and the worries over money are 
lifted. 
Do you want curses broken? 
Tensions healed; anger and 
bickering which affect your 
family gone? Then wear this 
Cross of Antron. And please tell 
me if your prayers for a peaceful 
family life are answered. 
Wear this Cross of Antron 

and let its "POWERS" help 
you. Each cross I have prayed 
over and blessed in Jesus' 
Name. 

"Antron invites you to share 
in the power of this amazing 
cross." 

And please, please write and 
tell me of the miracles that the 
Cross of Antron brings to you. 

The only repayment that An-
Iron and I ask for sharing this 
Cross with you is for you to 
write and tell me how it has 
blessed and helped you. 
You may receive the Cross of 

Antron by mailing in the form 
below. Wear the Cross of An-
tron for a full year- 365 days— 
and if at any time you are dis-
appointed with the Cross of An-
tron, your money will be refund-
ed at once, without question. It 
would be a thoughtful gesture 
on your part to order extra 
crosses to share with those in 
need. A booklet about the 
miracle of the Cross of Antron 
will also be sent. Soon you will 
be sharing the wonderful 
powers of the Cross of Antron. 
God bless you. 
Lydia Stalnaker Antron 

THE CROSS OF ANTRON 

Please send me your 
Cross(es) of Antron as 
indicated below: 
O $7,95 for 1 (plus 65c 
for postage and handling) 
D $ 15.90 tor 2 (we pay 
postage) SAVE $ 1.30 
O $20.00 for 3 (we pay 

I I enclose 
postage) SAVE $5.80 full payment of 

ACCE CE FORM 
YES, I accept the offer to wear the Cross of Antron — and I promise to write and tell you of the 
miracles and the rewards i brings into my life. I understand that If l am disappointed t will receive 
a complete, unquestioned refund. malt To: 

LYDIA STALNAKER, Dept. LS-301 
18 East 23rd Street, New York, N.Y. 10010 

S  

IN Y relpaenls add sal. la. 

Please charge •....._ Visa _ Master Charge 
Card N    E p. Date  

_ IMM MMI BM Iffl IMM WM_ 

Print 

Name 

Address  

City 

State   Zip   

KM' MOM MM 



Record Reviews 
Anne Murray 
I'll Always Love You 
Capitol 500 12012 

Anne Murray is one of the 
few recording artists to 

successfully and consistently 
garner the best of the pop, adult 
contemporary, and country 
music markets. To say that 
Anne Murray is a mass appeal 
artist would be correct. To infer 
that she is like so much other 
commercial mediocrity would 
be a distortion of the truth. 

I'll Always Love You is 
another Murray album which 
offers something for everyone, 
quite frequently within the 
framework of each individual 
song. 

The secret to her success 
begins with the selection of 
material. Most of the songs on 
this album were written by pop 
tunesmiths or by Nashville-
based writers who have had hits 
in the pop charts. Moreso than 
colonies of songwriters 
anywhere else, Nashville 
songwriters have a keen focus 
on Murray's pop- country 
sound. 

Another contributing factor 
is Jim Ed Norman's produc-
tion. He gets a pop sound and 
complements it with strings and 
horns and several basically 
country music instruments as 
well. The drum and percussion 
sound is crisp and snappy while 
his use of horns and strings is 
always sharp but laid-back. 

Murray's own vocals are also 
quite distinctive. Her voice is 
thick and velvety with just 
enough edge on it to cut 
through the honey. No other 
vocalist quite sounds like her. 
Her style is easily recognizable. 
The album is filled with fine 

songs including: Dave Loggins', 
You've Got Me To Hold On 
To, once a hit for Tanya 
Tucker; I'll Always Love You, 
by Eric Kaz and Tom Snow, a 
catchy love song; Broken 
Hearted Me, penned by Randy 
Goodrum who also wrote You 
Needed Me; and Richard 

Supa's, Lover's Knot, a tightly-
constructed pop song with an 
upbeat tempo. 

Leaning more toward the 
country vein are Stranger At 
My Door, written by Kerry 
Chater, Rory Bourke, and 
Charlie Black, which 
epitomizes the pop-country 
sound; and Good Old Song, co-
written by Ron Davies and 
Mentor Williams, featuring 

Bob Lucier on dobro. 
The two extremes on this 

album are John Stewart's 
Day dream Believer and Jesse 
Winchester's Wintery Feeling. 
Daydream Believer is still an 
innocuous pop song with the 
scent of The Monkees all over 
it. However, Wintery. Feeling is 
a song of emotional depth made 
all the more evocative by 
Murray's vocal. This tune will 

probably go unnoticed due to 
its subtlety, but it is the song 
with the most substance on the 
album. 
Sometimes albums which 

attempt to cover too much 
musical territory get a little 
thin. I'll Always Love You is a 
solid album in all respects. 
Anne Murray's got all her 
bases covered. 

KELLY DELANEY 

BURIED TREASURES by Rich Kienzle 

Well, Britain beat us to it 
again by reissuing some vin-
tage material by established 
performers, material not 
available easily in this country, 
complete with fine notes and 
graphics. Britain's MCA Coun-
try Hall of Fame Series has just 
issued two more volumes: Kitty 
Wells ( MCA CDL 8504) and 
Bill Monroe (MCA CDL 8505). 
The Wells set goes from It 
Wasn't God Who Made Honk y 
Tank Angels in 1952 through 
Making Believe in 1955 and 
Heartbreak U.S.A. in 1960 to 
Meanwhile Down At Joe's in 
1965. The sound is un-
adulterated and the selection of 
the 16 songs was faultless. Her 
1953 duet with Red Foley, One 
By One, is also included. This 
would be a nice companion 
with her upcoming Ruboca 
album. The Monroe set is plea-
sant, though much of his Decca 
material is still easily available. 
It traces his career with Decca 
from 1950 to 1969 through 
New Mule Skinner Blues, Un-
cle Pen, Gotta Travel On and 
Cotton Fields, 17 tracks in all. 
Again, the notes and photos are 
faultless, with plenty of infor-
mation on recording dates, etc. 
EMI/Capitol of Britain also 
has a new series Capitol Coun-
try Classics, with its first 
release a set by Wanda Jackson 
(CAPS 1033). Earlier Jackson 
reissues brought her rock sides 
into print, but this one compiles 
16 of her country hits from 
1961 to 1972, tunes like Right 

or Wrong, in The Middle of A 
Heartache and My Big Iron 
Skillet. This set (compiled by 
the same team that did the 
MCA) also includes rare 
photos, including one with Elvis 
and fine liner notes. 
From Japan, come two more 

interesting RCA Victor sets. 
Hank Snow Sings Jimmie 
Rodgers Songs (RCA RMP-
5122), a long out of print 
American album featuring 
stunning versions of a dozen 
Rodgers classics by one of his 
greatest disciples. complete 
with the distinctive Hank Snow 
sound provided by the Rainbow 
Ranch Boys, all produced by 
Chet Atkins. These 12 songs 
are so outstanding it's impossi-
ble to single one out. 
A second Japanese album. 

Jerry Reed's Reedology (RCA 
RMP-5040) was never issued 
here, but consists of a dozen 
guitar instrumentals, all of re 
cent vintage, but to my 
knowledge never available 
together. The tunes range from 
the blaring rock of Bake to the 
semi-jazzy Reedology (with 
Charlie McCoy on harmonica) 
and The Claw, one of the best 
examples of Reed's guitar. 

There's a movement afoot, a 
grassroots movement depend-
ing upon regional record labels 
to record the sort of simple, un-
fettered country that was pop-
ular 25 years ago. At least 
that's the impression I get from 
Jerry Hanlon•s Memories 
(Universal- Athena 1001). 

Hanlon, who comes with a ring-
ing endorsement from Ernest 
Tubb, is a performer who's 
hardly fashionable. His dress 
and grooming are conservative, 
and his voice hearkens to the 
days of Hank Snow, Webb 
Pierce or even Slim Whitman. 
But his delivery is straight-
forward and believable, es-
pecially on Harlan Howard's 
Boy With A Future, Hanlon's 
own, moralistic Scarlet 
Woman, One Step Outside of 
Misery, and California Blues. 
Yet this is no garage band ef-
fort. " Pig" Robbins and the 
best Nashville musicians did 
the backup, and Hanlon 
deserves some real support. Ex-
trucker Max D. Barnes, 
profiled by John Pugh in the 
June issue, has an impressive 
down-to-earth debut in his first 
album, Round Around The 
Edges (Ovation OV-1749). 

In future columns, we'll be 
looking at the Sun reissue 
series, the new King Records 
reissues and the ultimate Hank 
Williams set, as well as at some 
bluegrass, western swing and 
straight country LPs. 
The Wells and Monroe LPs 

are $8.50 each, the Jackson 
$7.95, the Reed and Snow LPs 
$14.95 each from Down Home 
Music, 10341 San Pablo 
Avenue, El Cerrito, CA. 94530. 
Add $2 for postage. The 
Hanlon LP is available from 
Universal-Athena, Box 3615, 
Peoria, IL 61614. 
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FEA FURiNG. Teddy Bcar/Daddy's Girl/ 
Lay Down Sally/Truck Drivin' Son Of A 
Gun/Giddy-Up-Go/Little Rosa/I Didn't 
Jump The Fence/It'll Come Back/Little 
Joe/Phantom 309/Roses For Mama/18 
Wheels A Hummin' Home Sweet Home/ 
Anything Leaving Town Today/Woman 
Behind The Man Behind The Wheel, and 
many more of your favorites! 
LP No. R6P-$7.97/8TK No. T6Q-$7.97 

RED 

TI 

E LATE,GEAT <I\G OF 
E 3IG ' IGS 0\ -IS ALL-

3EST 2 ECOM,SET. 

Plus these 3 
other great 
album sets! 

The Golden 

CONCULTE 111U0C ACriCar .rwr_sell o 

Dream Of 

HANK 
WILLIAMS \ 

nr• wra or murk *aurae w• moo.« r• Lem 
user...11 40., 

GOLDEN DREAMS OF 1,ANK WILLIAMS 
Cold, Cold Heart/Take These From My Heart/ 
Settin' The Woods On Fire/Half As Much/Hey 
Good Lookin'/Wedding Bells/I'm So Lonesome 
I Could Cry/I Saw The Light/I Can't Help It/ 
Lovesick Blues, many more! 
LP No. R1X/8TK No. T1Y 
LP—$7 98/8TK—$9.98 

GEORGE 

._TAMMY 

GEORGE & TAMMY; 20 Hits On One Album: 
Golden Ring/D-I-V-0-R-C-E/Reach Out Your 
Hand/The Grand Tour/We're Not The Jet Set/ 
Bedtime Story/Her Name Is/Let's Build A 
World Together/God's Gonna Get 'Cha For That/ 
Stand By Your Man/The Door, many more! 
LP No, R1T-$6.98/8TK No. T1U -$8.98 

GREATEST HITS OF SHEB WOOLEY & BEN 
COLDER: Purple People Eater/That's My Pal/1 
Walk The Line/Runnin' Bear/15 Beers Ago/De-
troit City/Harper Valley PTA/Don't Go Near The 
Eskimos/Later The Same Day/Sunday Morning 
Falling Down/Hello Walls 2, many more! 
LP No. R6T-$7.97/8TK No. T6U-$7.97 

WM MI MIMZIMAIL NO RISK COUPON TODAY.'•II Ill• I. MI 

111 TO: Country Music Magazine, P.O. Box 4071, Huntington Station, N.Y. 11746 

Please send me the selections I've checked below. I've 
added post. & hand. of $1.95 for the first album and 
$.60 for each additional album: 
Best Of Red Sovine ...LP-R6P-$7.97 

...8TK-T613 $ 7.07 
George & Tammy ...LP-R1T-$6.98 

...8TK-T1U-$8.98 
Sheb Wooley & Ben Colder ... LP-R6T-$7.97 

...8TK-T6U-$7.97 
Hank Williams .LP-R1X-$7.98 

. 8TK-T1Y-$9.98 

o 
co 
co 
9 

Name  

Street 

City 

State Zip  

NYS residents add sales tax. 
Canadian orders add an extra 
$2 post. & hand. No other 
foreign orders accepted. 

MI III • Ill MIMI III • MI BUM MI la II IN IIII 
/Pru 



,os pC 

„elk 

tNICer. ° 

December '8 

The Brand New 
1981 

URYpUe 

Calendar 

tern«. 

The 7th Annual Edition 

S 5 

Now, we proudly present our seventh annual 
Country Music Alistar Calendar. We are offering 
early this year, in this pre-publication special, 
so we will know exactly how many we have 
to print. If you help us out and reserve yours 
now you will save 20%, and maybe more. When 
our calendar is released in November, we will 
be selling it for at least $4.95, but more likely 
$5.95. However, if you reserve yours now you 
will pay only $3.95. That's at least one dollar 
off whatever price we decide. 

PRESENTING THE SAME FIRST RATE 
QUALITY WE'VE GIVEN YOU IN THE PAST 

When your new calendar arrives, we are sure you 
will agree that we have done the same first rate 
job that we have done in other years. As always, 
your calendar measures a big 8V4" X 22" open 
and has ample room for your own personal 
memos. Each month carries a different full 
color picture of one of your favorite stars, like 
the handsome photo of Johnny Cash shown 
featured on the month of February. And of 
course we are featuring all the birthdays of 
your favorites stars. 

Don't wait! Reserve your new 1981 alistar 
calendar now and save while this limited time 
offer lasts. Your calendar will arrive in plenty 
of time for the new year. 

111. • • • • MAIL NO RISK COUPON TODAY!..111111111.11 
24 •••°•- -25-- • TO: Country Music Magazine 

Box 4071 
0980-5 Huntington Station, N.Y. 11746 

▪ Name  

111 Street  

▪ City State Zip  

▪ .... Send me the upcoming new 1981 Calendar when it is ready 
for only $3.95 each plus $ 1.50 post. & hand. (Item G100) 

Now Only not be shipped. NYS residents Add post. & hand. or order will 
sales tax. Canadian orders add an extra $2 post. & hand. 

ll  

111 No other foreign orders accepted. Offer expires 12/31/80! 111 $3.95 



Jim Ed ac Helen 
STICKING TOGETHER 

From the beginning, the pairing of Jim 
Ed Brown, a veteran of almost 30 years in 
country music and Helen Cornelius, a 34-
year-old housewife from Hannibal, Mo. 
seemed destined for stardom. Their first 
single, I Don't Want To Have To Marry 
You, soared to the top of the country 
charts, followed by three successful 
albums. 

Although her songs had been recorded 
by Lynn Anderson, Barbara Fairchild, 
Jeannie C. Riley, and many others, Helen 
Cornelius was still a greenhorn; a relative 
unknown. The demure, honey-voiced 
singer had found a comfortable niche un-
der the wings of the seasoned performer, 
Jim Ed Brown. And at the same time, 
Helen was the saving grace to Brown, 
whose solo career had been floundering 
since his days as one-third of The Browns. 

That was in 1976. 

* * * 

Four years later rumors circulated that 
perhaps Helen Cornelius was not happy 
with her role as the featured artist in the 
Jim Ed Brown Show. Perhaps what she 
really wanted was a solo career. But 

by Suzan Crane & Rochelle Friedman 

Helen explains that she was not just think-
ing of herself, as both performers were 
seeking individuality. 
"At the same time it was for me to pur-

sue a solo career—it was for him to regain 
his identity as a solo pertormer, because 
we were suddenly one unit," she says. They 
did not mention him without me, and they 
certainly did not mention me without him. 
I had not had the solo career. He had had 
one and lost himself again within a group 
sound. He wanted to regain his own. I 
wanted to have mine. So it was both of us. 
It was not me wanting it more than him, or 
he wanting it more than me." 

Then, late last summer it was announced 
that the duo would be parting company as 
of January 1, 1980. The breakup was well-
publicized, but short-lived. The reconcilia-
tion went virtually unreported. 
"We never were apart," Helen remarks. 

"Even after we announced it—we weren't 
really that excited about it, and the people 
didn't want it. And our record company 
felt like we could still have some individual 
identities, and individual records, and still 
stay together. So we actually determined 
between us, probably two or three weeks 
later, that we were not going to do it. But 
an announcement was not made because 

they wanted to get everything settled with 
the contracts before anything was said 
publicly. But it never did happen." 

"Actually," Jim Ed adds, " what 
happened was, the news that we're break-
ing up was announced big, and then the 
decision was made to stay together. There 
was no announcement made. We were 
waiting to get everything together, and 
then all of a sudden RCA, in their little 
Nipper Notes, came out and said, 'Well, 
they are staying together because Jim Ed's 
gonna do this, and Helen's gonna do this.' 
There was no official announcement made 
that we were staying together, which was 
wrong. There should have been." 

But even if the breakup did occur, there 
were some things that wouldn't have 
changed. The union wouldn't have been 
totally split. 
"We were still recording the duets," 

Helen maintains. "The album would have 
come out We would still have done the 
television show together. In fact, we were 
even gonna be booked together, because 
the promoter still had the option of buying 
us together. Instead of coming in as one 
show, they would have purchased the Jim 
Ed Brown Show, and the Helen Cornelius 
Show. 
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"That is, unless one or the other refused 
to work with the other on the same stage— 
which could very easily be," Jim Ed in-
jects wryly. "I could be very, very mad at 
her." 
"Everybody we talked to felt it would be 

in our best interests. I think they would 
have backed us either way," notes Helen, 
"but they felt like it was a foolish move. 
They felt like you should not abandon the 
winning horse." 

"I think the main pressure came from us 
individually, Jim Ed comments. "We 
realized as far as business was concerned 
that we would be much better off. We just 
worked it out. What we're doing now is the 
best for us." 
They decided that they could achieve the 

best of both worlds by staying together; the 
success of the duo as well as independent 
solo careers. Either way Helen would con-
tinue writing songs, whether for the 
partnership of Jim Ed and Helen, as she 
did with Fooled Again on their current 
One Man, One Woman album,or for other 
major artists like the Oak Ridge Boys did 
with her Ready To Take My Chances (co-
written by Dewayne ()render) on their 
Reflections album. 
So Helen temporarily shelved thoughts 

of working alone. She admits, however, 
that both compromises and sacrifices had 
to be made. 
"There are many, many things that I 

would like to do. I generally, in the course 
of a one hour show, do three solo numbers. 
They're relatively short. When I worked as 
a single I had an opportunity to do some 
progressive country and work with the 
keyboards a lot. I would bring children up 
on stage and sing with them. At fairs I 
always did that. I would play with the 
guitar on some simple numbers. So it was 
a lot of variety. And I enjoy that. I do not 
get to do these things within the duo. So 
for me to know that I will never be able to 
do that—because time does not allow that 
many variations in the show—that's a 
great compromise for me. Now, do I want 
to get out there and struggle by myself 
before I can have all these things, or do I 

want to stay in a comfortable position and 
give them up? I'm not sure that I have 
resolved that in my mind yet. I would not 
be interested in being the lesser half of a 
duo the rest of my career." 

For Helen it is not lack of confidence in 
her abilities, but her admission that Jim 
Ed's nearly 30 years in the business versus 
her mere four, warrant him the respect, ad-
miration and trust from fans and 
associates that she has yet to fully achieve. 
She must earn the fame. She must take the 
test of time. " It takes a long time to gain 
that respect of those people, your fans," 
deadpans Jim Ed. "At this point there's 
a lot of things about Helen that they don't 
know. So they've got to learn. In time she 
will get that respect. Because one day, if 
she should leave this show, there will come 
a time where she will be the headliner and 
somebody will be under her, and they will 
be pushing for that same thing. But it's a 
matter of patience, it's a matter of grow-
ing. and I think it's a matter of time . . . 
you cannot demand it." 

Despite all this, their stage show 
remains pretty much the same. Sweetness 
permeates the air during their perform-
ance. Barely up to Jim Ed's shoulders. 
Helen's petite, satin and lace femininity 
matches the smooth, silky quality of her 
vocals. Jim Ed's 6 foot 2 inch stature and 
dark, imposing demeanor complements the 
soft innocence of his partner, as does the 
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deep, strong resonance of his voice. The 
fluid blend of their vocals creates a blanket 
of swirling harmonies. In fact they love 
harmony so much, they jokingly admit to 
sometimes sounding like the Mormon 
Tabernacle Choir. 

Jim Ed claims that each has equal time 
in the solo portions of their show. "She 
fought very hard for that. She told me in 
the very beginning, ' If I can't do as much 
as you, then I don't need to be there.' 1 told 
her that she didn't need to be there. But in 
time, I gave that to her. Sometimes she 
even does more than I do because she goes 
on first." 

* * * 

Enveloped in the security of her own 
home and family since age 18, Helen gave 
little thought to the changing role of 
women. Until recently. After tasting life 
outside the comforts of home, she 
developed a new awareness that may have 
lead to, and resulted in, her recent divorce 
from husband, Lewis. 
"You asked me if my divorce had 

anything to do with my career. It had to do 
with problems that started very early in the 
marriage. Things that you don't fight 
about. My husband and I never quarreled, 
ever. They are not things that you quarrel 
about. You perhaps just do not face them. 
You tuck them away. But pretty soon they 
will come over into other areas of your 

marriage. They will enshroud other things 
which should be blossoming gloriously. So 
what I'm saying is that communication is 
the key to success in any marriage. A 
communication—a total sharing. 
"So because, maybe, some of those 

problems begin to come between a person 
and their spouse, you begin to think your 
own thoughts. You may not share your 
feelings as much. You are not one, but you 
are two," continues Helen. 
"So whenever you begin to travel, and 

you're gone from one another a lot ... it 
was probably the straw that broke the 
camel's back. So yes, it would have to do 
some with the career. However, it would 
have been the same if I had been a 
secretary. I would have begun to have been 
a little more independent in my own think-
ing. By getting out in the world 1 would 
have learned that I could do things by 
myself. Just the way a man does with his 
work. Obviously, if I had a strong 
marriage ... it was not in a very healthy 
state when we moved to Nashville." 

"I'm say ing this to help women," Helen 
continues " Because women are pursuing 
their o-o.ri careers and that's beautiful. 
That's great. They should be successful, 
they should be proud. But at the same 
time, we all learn from each other's mis-
takes. If anyone can learn from mine I 
want them to know that they must con-
tinue sharing, share their feelings and not 

feel that they are so strong that they could 
make it without that other partner. 
"Many marriages are failing because 

women are going out and working. I'm not 
blaming the women for it. I'm saying that 
the men have led to the woman's need to 
do this," she concludes. 

Although Helen is concentrating on her 
own career she remains close with her 
three children, and maintains a strong 
respect for the family unit. Even when she 
is in the studio recording all day, Helen 
still tries to set aside time to spend with 
daughter Christy, 17 and son Denny, 151/2. 
Coming from Small Town, USA it is not 
difficult to understand that certain 
traditional and conservative attitudes 
prevail. But her open-mindedness is also 
evident in her relationship with her 
children. When her son 18 year old Joey 
entered college (obliging his mother's 
wishes) and found it was not for him, 
Helen accepted his decision to move south 
of Nashville to become a logger, in the 
same way her children have always sup-
ported her. "They want their Mama to be 
happy," says Helen. "When I'm happy I 
give more to them as far as love, trust, 
affection, security, everything...." 
And Helen Cornelius is very happy with 

her newfound career as a single, working 
mother. But the single life is not one 
without complications. Rumors of a 
romantic involvement with Jim Ed have 
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been resurrected. In the past, they've dealt 
with such rumors by simply ignoring them. 
Sometimes they don't even hear them. In 
fact, Jim Ed complains, "I never hear 
gossip. People just don't do that to me. I 
wish they would sometimes." There's little 
chance, though, that Jim Ed and Helen 
could have been spared recent headlines in 
the Nashville Banner proclaiming their 
plans to tie the knot; a flash that this time 
may be more fact than rumor due to Jim 
Ed's recent announcement that after 17 
years of marriage, he and wife Becky are 
divorcing. (Currently. Brown's divorce case is 
in the courts and neither Jim Ed nor Helen 
were available for comment.) 

Prior to the actual divorce proceedings 
Mrs. Brown's attorneys filed with the 
court requesting financial statements, in-
come tax returns, and a complete 
breakdown of Jim Ed's earnings in the 
entertainment business. Jim Ed was also 
asked about the duo's decision to continue 

president of Top Billing, Inc. and the 
singers' spokesman, as saying, "A 
rumored marriage between Jim Ed and 
Helen is just that—a rumor. I know all this 
came about because Helen divorced earlier 
this year and Jim Ed recently became es-
tranged from his wife." Moreover, Helen 
confided to a friend that having just gotten 
out of one twenty year marriage, she's not 
about to get into another one any time 
soon. 

* * * 

So all those amorous sentiments ex-
pressed in their music is just part of the 
act, right? Consider some of the song titles 
on their latest album, One Man, One 
Woman, currently number 35 on the 
Billboard chart: Born To Be With You, 
Morning Cornes Too Early, The Best Kept 
Secret, The Bedroom, What A Friend I 
Have In You. 

Singing Duo's Friends Say: 

Jim Ed And Helen May Tie The Knot 
By BILL HANCE 
B Staff Writer 

Country music favorites Jim Ed Brown and 
Helen Cornelius have been singing lovebird 
songs for three years and now it looks like they 
may be planning to make a nest together — not 
as singers, but as husband and wife. 
On May 19. 1977, the two recorded a sweet-

heart song called I Don't Want To Rare To 

e Melvin Sloan continues square dance tradc 
bon at Fan Fair. Story, picture. Page 17. 
I Warner Brothers' been, bitten and RCA 
Records' finesse decide outcome of Fan Fair 
softball tourney Story, Page 04. 

Marry You and wedded bliss that day on Music 
Row was far from their minds. 
But today, that's apparently not the case 

Their friends and persons within the Nashville 
music industry indicate the lanky Brown and 
the cute. blue.eyed Mrs Cornelius may be 
discussing marriage. 
"This is a highly personal matter and the last 

thing I'll do is discuss the personal matters of 
my artists with the news media," declared the 
singers' spokesman, Tandy Rice, president of 
To Billing Inc. 

"I have just talked with Jim Ed and Helen 
about this," he said, "and they also have no 
comment." 
Brown, 45, is currentlyembroiled in a divorce 

suit filed last August by his wife of 17 years, 
Rebecca Sue "Becky" Smut, 
A court date for the Browns' divorce has not 

been eel 
Mrs. Cornelius was granted a divorce Jan. 15 

Irons her husband, Lewis Ross Cornelius, a 
former truck driver she married nearly 20 
years ago in her hometown of Hannibal, Mo 
Williamson County Judge Henry Denmark 

Bell granted the divorce and awarded her 

See DIVORCE. Page Ills Is the toyer of the popular twosomes new RCA album. 

Nashville Banner's June 1 lth front page flash raises the question: Will they or won't 
they? With Jim Ed's divorce case currently in process, only they know for sure. 

their professional association. " Helen 
Cornelius has obviously been a source of 
upset and irritation to Rebecca Sue 
Brown," Jim Ed's attorney Aubrey 
Harwell, Jr. said. "Brown has discussed the 
situation on several occasions with his 
manager and other advisers. However, 
realizing that one of his prime roles in the 
marital relationship is that of a provider. 
and further believing that it is in his 
economic and professional interest to con-
tinue performing with Helen Cornelius. 
Brown has decided not the sever the 
professional relationship." 

According to reports in the Nashville 
Banner, friends of the twosome confirm 
the possibility of a blossoming romance. 
Conflicting reports in the Nashville 
Tennessean, however, quote Tandy Rice. 

"We look for the best songs we can 
find," says Jim Ed. "We look for the 
positive " I Love You" type songs. That's 
what we're after. We're not after all the 
other types of songs. Although every once 
in a while one does come in. Even though it 
may be negative or something, if we think 
it's a hit, then we will still record it. But 
love is what makes the world go round, 
and we like to play on that. We like to sing 
about it." What do they think . about, 
though. while they are singing such 
romantic ballads? " She has her 
microphone, and I have mine," he quips, 
while Helen says with characteristic can-
dor, " I'm very conscious of not falling 
down on my six-inch spikes or stepping on 
a cord." 

But basically they are most concerned 

with the total sound and the blend of their 
unique harmonies. "There are so many 
things that are going through your mind at 
one time," says Helen. " I've thought of 
this when I see romantic love scenes on 
television or in the movies, and I've read 
before that contrary to what they look like, 
they are so conscious of looking right 
before the camera that it wasn't as roman-
tic as it looked." But singing in the studio, 
and performing live before an audience are 
two different things, as Jim Ed points out. 
"When you're in the studio the lights are 
dimmed way down. You're setting a feel-
ing. You have to project. See, those people 
can't see you on that record. So you have 
to be able to think and project a feeling in 
that song. When you walk on stage and 
start performing, that's a whole different 
ball game. Because in my mind, I'm think-
ing why the light man is putting a purple 
light on me when it should be amber...." 
Jim Ed and Helen both praise their 

current producer. Tom Collins, (who also 
produces Barbara Mandrell and Ronnie 
Milsap. among others) for his ability to 
create the proper mood in the studio. " If 
we either get too down, or we get too hap-
py he will some way bring us out of it. He 
will bring us up. he will bring us down. 
He'll make us serious, he'll make us hap-
py,— boasts Jim Ed. 

Collins not only allows, but encourages 
the creative input of the artists. And they. 
in turn, depend on his opinion in the selec-
tion of their material. Most of the time it's 
a meeting of three minds. There as one 
song on their latest album, however, 
which Jim Ed had great doubts about 
recording. 
"We just recently recorded a song that 

was too much a part of me. And it got too 
close to me. I did nut want to do the song. 
Tom and Helen thought it was a hit. So 
that's two against one. I went ahead and 
did the song. But most of the time we all 
agree. We all love it, and want to do it." 
At the present time Jim Ed and Helen 

are each looking for solo projects. "And I 
know she likes the contemporary. so 
chances are she will come up with 
something like that." he observes. " I'm 
country. I love my country. I love my peo-
ple. I always have. And chances are, the 
things I do will be along the country line. 
Although. I will go one step beyond and 
say that music is universal and it doesn't 
have to be strictly country. So. as far as my 
looking for a pop song. I'm not. Or a mid-
dle of the road song. I'm not looking for 
that. I'm looking for a good song," he 
adds. 
And what better place to find one than 

Music City? 
"Nashville has the reputation of being 

pure. hard country. That is not true. 
Because if you look you will find some 
tremendous songs that have come out of 
Nashville. Some people are even coming to 
Nashville now, doing all of their recording, 
going to the west coast and mixing them, 
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so that they could say they came from the 
west coast and get away with it. As far as 
I'm concerned, there is enough in 
Nashville for everybody. I don't have to go 
to the west coast. I don't have to go 
anywhere but Nashville, Tennessee." 
Of course Nashville is the home of 

countless other established and aspiring 
country artists, and that in itself means 
competition. But according to Jim Ed and 
Helen that competition is only felt during 
award time. "And that's a good healthy 
competition," Jim Ed contends. "And if 
you're fortunate enough to get into the top 
five, you're automatically a winner. Most 
of the time it's extremely close. And you 
want it so much because of the pride and 
because of the ego. But if the other person 
wins you're so happy for them, but it hurts 
when you don't." 

"I wasn't happy for them," Helen good-
naturedly admits. "I wanted to win." 

* 

The partnership of Jim Ed Brown and 
Helen Cornelius has once again been firm-
ly cemented. They were a contrived duo, 
arranged by their producers. They have 
since developed a close relationship. one 
that comes with sharing victories and 
defeats. Wherever they go. be it socially or 
professionally. they are expected to be 
together. Their fans almost demand it. 
Helen elaborates. "A teenage boy recently 
came up to us and said. friend and I 
have a five dollar bet. He says you are not 
married, and I'm say ing. please, please be 
married—because I got five dollars on it.' 
I said. I'm sorry. but you lost five dollars. 
And he said. 'Would you all get married so 
I won't lose five dollars.' And I said, ' I'll 
tell you what, it would be cheaper for me 
to pay your five dollar bet!' " 
ForJim Ed and Helen. the bet is still on.. 
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WATCH THIS FACE 

RAFE 
VAN HOY 
By Bob Allen 

Rafe Van Hoy has a full head of thick, 
tousled hair and a slightly scattered and 
mischievous presence about him. In fact, 
at age 24, he sort of looks like the kid you 
might see unravelling toilet paper out of a 
third-floor college dormitory window, or 
making a last minute decision to drive all 
night to Florida. 
But for all his callow, youthful 

demeanor, Rafe Van Hoy is actually 
something else again. Simply put, he is one 
of Nashville's most successful and versatile 
songwriters. And his songs usually reflect a 
degree of maturity and insight that goes 
well beyond his years. This year he was one 
of five finalists nominated for the 
Nashville Songwriters' Association's top 
award, Songwriter of the Year. 
And judging from the reaction to 

Prisoner Of The Sky, Van Floy's debut 
album on MCA Records, he may also be 
on his way toward an equally successful 
career as a recording artist. 

In fact, as the LP's title cut begins to 
receive airplay on both country and pop 
top 40 stations Van Hoy is pulling a 
band together to take his music out on the 
road where it counts. 
"One time, a long time ago, my dream 

was to be an artist who had it kind of set up 
where he didn't have to work the road a 
lot," Rafe explains as he sits casually in an 
office at Tree International, the publishing 

company for which he writes, and under 
whose aegis his records are produced. He 
sips a glass of wine and blinks into the late 
afternoon sun that is streaming through 
the window. "I wanted it where I could just 
sit at home and write songs and make 
records. But I see now it ain't gonna be all 
that easy. So I've decided that I'm really 
going to try to make it as an artist. I don't 
want to live on the road, but I've come to 
realize that to start out when nobody really 
knows who you are, you have to work the 
road a lot and get around. 
"Record labels like it when you do that 

too," he adds. "When they realize you're 
serious about it, they're more apt to get 
behind you." 

Rafe Van Hoy is a perfect example of 
the hybrid-type artist toward which 
Nashville's music industry is turning more 
and more of its attention. That is, the kind 
of artist whose creativity and appeal is 
capable of comfortably overlapping into 
pop and rock without losing touch with 
country audiences. ( Kenny Rogers is 
perhaps the archetype of this crossover 
breed; writer/artist Randy Goodrum is 
another good example.) 

In the past few years, Van Hoy has 
written some of the most often-heard songs 
to hit the country charts, including: Golden 
Ring (co-written with Bobby Braddock 
and recorded by George Jones and Tammy 
Wynette); Crying Again (also co-written 
with Braddock and recorded by the Oak 
Ridge Boys); Tonight (co-written with Don 
Cook and recorded by Barbara Mandrell); 
Don't Go City Girl On Me (co-written 
with Mike Kosser and a hit for the Ken-
dalls); Lady Lay Down (co-written with 
Sonny Throckmorton and a hit for John 
Conlee); and Let's Keep It That Way (co-
written with Curly Putnam) was the title 
song to Anne Murray's 1978 come-back 
LP. Due to an intricate set of cir-
cumstances, this last song was never 
released as a single, but it did earn Rafe a 
platinum album. 
Other songs written or co-written by 

Van Hoy have been recorded by Susie 
Allanson, Tom Bresh, Billy "Crash" 
Craddock, Gene Cotton, Rex Allen Jr., 
Mary Kay Miller and England Dan and 
John Ford Coley (whose version of What's 
Forever For was a hit for them). 
That same tune is featured on Van 

Hoy's Prisoner Of The Sky, an album 
which decidedly falls in the pop/soft rock 
category, much in the vein of artists like 
Gene Cotton, Dave Loggins, Kenny 
Loggins or Jackson Browne. The material 
(all original) and arrangements on the LP 
demonstrate Rafe's versatility as a record-
ing artist and his tendency to deviate from 
the pure country sound of his more pop-
ular compositions. 
As a writer, Van Hoy has no difficulty 

explaining his extraordinary ability to 
bridge these different musical genres. 
"Most of my experience has been in learn-
ing to write country songs," he admits. 

"But I think in learning to write country, I 
learned the basis of writing all kinds of 
songs. Actually, I'd really like to get more 
songs cut by pop artists as well as country 
artists. 

"I always take the time to write," he 
adds. "But there are some songs that I 
write for me and there are others that I 
write just to get cut." 

Prisoner Of The Sky is actually not 
Rafe's first foray into the record charts. 
Several years ago, he was part of a mildly 
successful soft rock group called Fallen 
Rock. The group briefly recorded for the 
now defunct Capricorn label which at the 
time also featured the Allman Brothers 
and the Marshall Tucker Band. Before the 
group took its final plunge, two of its 
singles, Mary Ann and She's A Mystery. 
made their way onto the bottom of the pop 
charts. 

Rafe is a native of the hill country east 
of Bristol, Tennessee. ("As east as you can 
go in Tennessee without bein' in Virginia 
or North Carolina," he explains.) His 
father, who is now retired from the U.S. 
Postal Service, was himself a musician. 
"He was a drummer in 'boogie bands,' " 
Rafe explains. "He'd work during the day, 
play music at night, come home, get a few 
hours sleep, and then get up and go to 
work again. But because of trying to raise 
a family, it didn't last very long." 

Even though Rafe's father eventually 
got out of the music business, he never 
stopped encouraging his son to pursue 
his musical ambitions. "He wanted me 
to play guitar when I was a kid," Rafe 
recalls, "but I was real hard-headed when I 
was young and I never wanted to do 
anything that wasn't my own idea. So he 
bought a guitar and left it laying around 
the house like he was going to play it. So I 
ended up picking it up and playing it. 

"Then at another point he decided I 
should be writing songs," Rafe adds. "So 
he would write poems and lyrics and bring 
them home and give them to me and tell 

"I wanted it where I could 
just sit at home and write 

songs and make records. But 
I see now it ain't gonna be 

all that easy." 

me to write music to them. In other words, 
he had to con me into doing it the whole 
way. He really had a lot of foresight about 
things." 
When he was 17, Rafe left east 

Tennessee and moved to Nashville. He 
enrolled in Peabody Teachers' College for 
a semester or so and studied music theory; 
but he really had his sights set on nearby 
Music Row and the songwriting business. 
At the time, Rafe had an older brother 
who was attending Vanderbilt University 
in Nashville, so eventually the rest of his 
family moved up as well. Unlike most 
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SURF & DRAG: Jan & 
Dean: Surf City; Little 
Old Lady From Pasa-
dena/Beach Boys: Surf-
in' Safari; Surfin' Girl; 
Surfin' U.S.A./Surfaris: 
Wipe Out/Hondells: Lit-
tle Honda/Ronnie And 
The Daytonas: Little 
GTO/Chantays: Pipe-
line/Rip Chords: Hey 
Little Cobra; 3 Window 
Coupe/Lonnie Mack: 
Memphis/Jan & Dean: 
Ride The Wild Surf/ 
Ventures: Walk Don't 
Run, more! 
LP No.R1 R 
8TK No. Ti S 
LP-$4.98/8TK-$5.98 

GOLDEN GREASE — 
20 Original Hits On 
One Album: Freddy 
Cannon: Way Down 
Yonder In New Or-
leans/Duane Eddy: 
Rebel Rouser/Coast-
ers: Charlie Brown/ 
Lloyd Price: Stagger 
Lee/Bobby Freeman: 
Do You WannaDance/ 
The Drifters: There 
Goes My Baby/Mark 
Dinning: Teen Angel/ 
The Diamonds: Little 
Darlin'/Bobby Day: 
Rockin' Robin,more! 
LP No. R6 V 
8TK No. T6W 
LP-$ 3.99 /8TK-54 .49 

GENE AUTRY 
Here is Gene Autry's 
infamous radio program 
Melody Ranch bought 
to life again in this 
special low priced single 
album. You get Gene's 
very first broadcast plus 
broadcasts from June, 
1947 and June, 1951. 
It is a rare collector's 
special that you will 
be sure to treasure for 
years to come. 
LP No. RIO M 
No Tape Available 
LP-$5.98/No Tape 

Special Album Sets At 
Special LOW PRICES! 

ROLL ON BIG MAMA: 
Joe Stampley; Roll On 
Big Mama/Barbara Man-
drell; Wonder When My 
Baby's Coming Home/ 
Charlie Rich; Big Boss 
Man/Billy Walker; High-
way Man/Charlie Walk-
er; Truck Driving Man/ 
C.W. McCall; Convoy/ 
Statler Brothers; King 
Of The Road/Connie 
Smith; Pass Me By/Jim 
& Jesse;Lovin'Machine/ 
Jimmy Dean;Gotta Tra-
vel On/Freddie Weller; 
The Roadmaster,more! 
LP No. R2 P 
8TK No. T2 Q 
LP-$ 6 .98 /8 TK-$ 7.98 

FRANKIE YANKOVIC 
- SUPER POLKA: 2- Re-
cord Set: Beer Barrel 
Polka/Julayda Polka/ 
Everybody Polka/Just 
Another Polka/Liecht-
ensteiner Polka/Have A 
Happy Polka/You Are 
My Sunshine/Tick Tock 
Polka/Blue Skirt Waltz/ 
Champagne Taste Beer 
Bankroll/Clarinet Pol-
ka/Melody Of Love/ 
Who Stole the Keeshka/ 
Helena, My Helena/ 
Pennsylvania Polka/ 
Just Because, more! 
LP No. R40 
8TK No. T4 P 
LP-$7.98/8TK-$8.98 

COUNTRY SWEET-
HEARTS — 20 Hits On 
One Album — Barbara 
Mandrell — Lynn An-
derson — Tammy Wyn-
ette — Tanya Tucker: 
Bedtime Story/Woman 
To Woman/Give A Lit-
tle, Take A Little/Delta 
Dawn/What A Man My 
Man Is/Show Me/I'm 
Gonna Write A Song/ 
Ti! I Get It Right/ 
Keep Me In Mind/My 
Man/This Time I Al-
most Made It/Top Of 
The World, many more! 
LP No. R2 L 
8TK No. T2 M 
LP-$6.98/8TK-$7.98 

LORETTA AND CON-
WAY SING GREAT 
COUNTRY HITS: Con-
way...Today I Started 
Loving You Again/Back 
Street Affair/Green, 
Green Grass Of Home/ 
She Needs Someone To 
Hold Her/I Can't Stop 
Loving You/Kiss An 
Angel Good Morning. 
Loretta... Don't Come 
Home A Drinkin'/Satin 
Sheets/Woman Of The 
World/Rated X/Delta 
Dawn. Both...After The 
Fire Is Gone, more! 
LP No. R7 P 
8 TK No. T7 Q 
LP-$5.98/8TK-$7 .98 

CONWAY TWITTY 20 
CERTIFIED NO. 1 
HITS-2- Record Set: I 
See The Want In Your 
Eyes/I've Already Lov-
ed You In My Mind/ 
Linda On My Mind/I'm 
Not Through Loving 
You Yet/It's Only Make 
Believe/I'll Try/Play 
Guitar Play/Don't Cry 
Jon1/15 Years Ago/To 
See My Angel Cry/I 
Can't See Me Without 
You/The Games Dad-
dies Play/Hello DarlInV 
Touch The Hand, more! 
LP No. R7 T 
8TK No. T7 U 
LP-$7.98/8TK-59 .98 

CHARLY PRIDE 
FAVORITES — 2- Re-
cord Set: Kiss An An-
gel Good Morning/A 
Shoulder To Cry On/ 
Let The Chips Fall/ 
Crystal Chandeliers/ 
Tennessee Girl/The 
Easy Part's Over/I'd 
Rather Love You/I'm 
So Afraid Of Losing 
You Again/Just Be-
tween You And Me/ 
She's Too Good To 
Be True/Lovesick Blues/ 
Green, Green Grass Of 
Home, much more! 
LP No. R7 F 
8 TK No. T7G 
LP-$ 7 .98 /8 TK-59 .98 

MAC WISEMAN; Songs 
That Made The Juke-
box Play: Bubbles In 
My Beer/Slipping A-
round/Home In San An-
tone/My Mary/I Love 
You Because/Born To 
Lose/The Wild Side Of 
Life/No Letter Today/ 
Divorce Me C.O.D./Live 
And Let Live/Yester-
day's Girl/Time Chan-
ges Everything/Worried 
Mind/Oklahoma Hills/It 
Makes No Difference 
Now/I'm The One Who 
Loves You, many 
LP No. R4 A 
8TK No. T4 B 
LP-$ 11 .98 /8 T K-$ 11.98 

BEST OF BRENDA 
LEE — 2- Record Set: 
I'm Sorry/I Want To 
Be Wanted/That's All 
You Gotta Do/Fool No. 
One/You Can Depend 
On Me/Is It True/All 
Alone Am I/Heart In 
Hand/As Usual/Too 
Many Rivers/Coming 
On Strong/My Whole 
World Is Fallina Down/ 
Emotions/Break It To 
Me Gently/Everybody 
Loves Me But You/Los-
ing You/Johnny One 
Time, many more! 
LP No. R4 Y 
8 TK No. T4 Z 
LP-$ 7 .98/8TK-58 .98 

ENGELBERT HUMP-
E RDINCK-2-Record 
Set: Release MetA Man 
Without Love I'm A 
Better Man/A lace In 
The Sun/Spanish Eyes/ 
A Time For Us/Those 
Were The Days/Funny 
Familiar Forgotten Fe-
elings/There Goes My 
Everything/The Last 
Waltz/Am I That Easy 
To Forget/The Way It 
Used To Be/What A 
Wonderful World/Can't 
Take My Eyes Off Of 
You/Cafe, more! 
LP No. R8 B 
8TK No. T8 C 
LP-$7.98/8TK-$9.98 

er s 
Greatest lilts 

THIRTY FIDDLER'S 
GREATEST HITS — 
2 -Record Set: Bob 
Wills: Beaumont Rag/ 
Benny Martin: Sparta 
Waltz; Big Tiger Sp-
ecial/Joe Red Hayes: 
Sweet Nellie; Texas 
QuickStep/Curty Fox: 
Black Mountain Rag; 
Whistlewood/Chubby 
Wise: Opry Fiddler's 
Blues; Peacock Rag/ 
Arthur Smith: Tulsa 
Hop; Louise, plus the 
Lonesome Pine Fidd-
lers and many more! 
LP No. R4 M 
8TK T4 N 
LP-$ 7.98/8 TK-$8 .98 

111.1111111... MIMI Ill MAIL NO RISK COUPON TODAY !BIM. ....1 M. II. 

in TO: Country Music Magazine, Box 4071, Huntington Station, N.Y. 11746 

Check One 
. LP/8TK No. Title LP 8TK Price II 
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a   State Zip  a 
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111 Post. & Hand, Chart II 
  Up To $10 -Add $ 1.05 

Il $10.01 To $20 -Add $2.50 I 

III 0980 i,  Total Over $20 -Add $3.00 a 

I NYS residents add sales tax   I 
II Post. & hand, from chart   No foreign orders. Offer expires 

Check or mo. enclosed for   or: 12/31 /00I 
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TocayS most talked about new album. 

ERNEST 
TUESB 
THE LEGE\D& 
THE LEGACY 

The Single Album Is 10 
Weeks In The Top Hundred 
...Now Order The Original 
2- Record Set Not Sold In 
Stores At Any Price! 

Ernest Tubb Performing With Wil-
lie Nelson, VVaylon Jennings, 
Merle Haggard, Loretta Lynn And 
More Top Country Stars. 

FEATURING: Waltz Across 
Texas/Answer The Phone/Set 
Up Two Glasses/Journey's End/ 
Welkin' The Floor Over You/ 
Filipino Baby/It's Been So Long 
Darling/Jimmie Rodgers Last 
Blue Yodel/Blue - Eyed Elaine/ 
You Nearly Lose Your Mind, 20 
Great Hits In All! 

2- Record Set ONLY $9.98 
8TK Tape ONLY $11.98 

L NO RISK COUPON TODAY! 
TO:Country Music Magazine 098011 

Box 4071 
Huntington Station, N.Y. 11746 

....Send the Ernest Tubb Set on LP, I've en-
closed $9.98 plus $ 1.95 p/h. (R7B) 

....Send the Ernest Tubb Set on 8TK, I've 
enclosed $ 11.98 plus $ 1.95 p/h. (T7C) 

Name  

Street  

City State Zip  
immonommo. IIIMI Oil J 

This Offer Expires 12/31/80! 

Never Before Offered! 

ELVIS PRESLEY 
SNUGGLY 
TEDDY BEAR 
SQUEEZABLE, ADORABLE 
AND ABSOLUTELY 
IRRESISTABLE! 

At last we are able to offer you the perfect Elvis symbol. A soft, cuddly Teddy Bear 
wearing a genuine removable T-shirt with a full-color picture of Elvis on the front that 
says " Let Me Be Your Teddy Bear." Elvis loved to collect Teddy Bears and to give them 
as gifts. Now you can do the same. This armful of softness stand 13" tall and thoroughly 
irresistible. Order yours today! 

U TO: Country Music, Box 4071, 

MIMAIL NO RISK COUPON TODAY1.11 

Huntington Station, N.Y. 11746 

U
Send me... Elvis Teddy Bear(s) for $23.45 eacl 
($19.95 plus $3.50 post. & hand.) (G6N) 111 

0980-9 

an Name  
I 
II City State Zip  

Offer Expires 12/31/80 ! NYS residents add 
"sales tax. No foreign orders accepted. 

NOW $19.95 
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parents, Rafe's mother and father con-
tinued to support him in his ambitions to 
write and play music for a living. 

Rafe made the rounds with his songs un-
til a friend brought him to the attention of 
Curly Putman who eventually signed him 
to his own Green Grass Publishing Com-
pany. Putman, a songwriter of con-
siderable repute (Green Green Grass Of 
Home and My Elusive Dreams), worked 
patiently with Rafe and gradually helped 
mold him into the top-notch, versatile 
writer that he is today. Today, the two of 
them still co-write extensively. 
When Putman sold his Green Grass 

Publishing Company to the much larger 
Tree International Company, and went 
back on staff there, Rafe was given the op-
tion of going on staff at Tree as well. After 
considerable thought, he took the option. 
"I knew there was a possibility that since 
Tree had so many writers on staff that I 
might get lost in the shuffle," he recalls. 
"But I was still learning and still trying, 
and I really didn't have any other kind of 
deal going." 

Rafe's worries turned out to be un-
founded, to say the least. Instead of being 
lost in the shuffle, he emerged from the 
pack to become one of Tree's most prolific 
and most-often-recorded writers—and also 
one of the company's youngest staffers. 
Tree International president Buddy Killen 
recently called him "one of the most 
promising writers around today," adding 
that "at any minute, he could explode into 
the pop field." 
When Rafe began singing on his own 

demo records as well as those for other 
songwriters, the people at Tree became 
equally impressed with his vocal talents. 
So it was only natural that when Tree ex-
panded its facilities to include a 24-track 
master studio and broadened its corporate 
umbrella by reactivating its production 
company, Rafe was one of the first staff 
writers that they looked at with an eye 
toward developing as a recording artist. 
Off and on, over a period of a year, Rafe 
and his coproducers, Don Gant of Tree 
and Ron Chancey of MCA Records put 
his Prisoner Of The Sky LP together in 
Tree's own studio. 
As intent as Rafe Van Hoy is on becom-

ing a successful artist, he maintains that he 
still intends to keep his songwriting in the 
forefront; and he looks toward his eventual 
success as an artist as merely another 
channel for getting his original songs 
across to the public. " I'm working toward 
getting in a position where I can create a 
market for my voice or for me as an artist 
so that I can have that additional outlet for 
my songs," he explains. 

"Also," he adds, "record companies 
tend to like it better when they know they 
have an artist who can write hits for 
himself so they don't have to spend a lot of 
time finding songs for him to record. The 
artist who is just an artist, I feel, is being 
phased out." 
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LP 
R20A 

BIG RIG BONANZA 
Order 4 and get a 5th one FREE! 

SUPER SLAB HITS 

8-TRACK CASSETTE 
T2OB C20C 

TEDDY BEAR(Red Sovine) - A DIME AT A 
TIME(Del Reeves) - GIVE ME FORTY ACRES 
(Willis Brothers) - WOLVERTON MOUNTAIN 
(Claude King) - SIX DAYS ON THE ROAD 
(Dave Dudley) - CONVOY(Tommy Hill Music 
Festival) - COUNT RY ROADS(Nashville 1-lar• 
monica) - SITTIN' IN AN ALL NIGHT CAFE 
(Warner Mac) - PINBALL MACHINE(Lonnie 
Irving) - HONKY TONK(Bill Doggett) 

HOW FAST THEM 
TRUCKS CAN GO 
(Claude Gray) - 18 
WHEELS A HUM-
MIN' HOME SWEET 
HOME(Mac Wiseman) 
TRUCK DRIVIN' 
SON OF A GUN(Red 
Sovine) - MOVIN' ON 
(Mike LunSford) - 
TOMBSTONE EVE-
RY MILE(Charlie 
Moore) - SIX DAYS 
ON THE ROAD(Red 
Sovine) - ALABAM 
(Cowboy Copas) - 
TRUCK DRIVIN' 
BUDDY(Frankie 
Miller) - LITTLE JOE 
(Red Sovine) - SNEAK-
IN' ACROSS THE 
BORDER(HardinTrio) 

ROADRUNNER 

LP 8-TRACK CASSETTE 
R2OD T2OE C2OF 

TRUCK DRIVIN' SON OF A GUN(Dave Dud-
ley) - TIE A YELLOW RIBBON 'ROUND 
THE OLD OAK TREE(Johnny Carver) - THE 
BRIDGE WASHED OUT(Warner Mac) - 
KING OF THE OPEN ROAD(Red Sovine) - 
KANSAS CITY(Wilbert Harrison) - HOW FAR 
TO LITTLE ROCK(Stanley Brothers) - WHITE 
KNIGHT(Tommy Hill Music Festival) - END-
LESS BLACK RIBBON(Tiny Harris) - AWAY 
OUT ON THÉ MOUNTAIN(Billy Walker) - 
GIDDYUP-GO ANSWER(Minnie Pearl) 

40 MILES OF BAD 
ROAD(Duane Eddy) 
TRUCK DRIVER'S 
PRAYER(Red So-
vine - PASSING ZONE 
BLUES(Coleman Wil-
son) - FREIGHT LIN-
ER FEVER(Red So-
vine) - CROSS THE 
BRAZOS AT WACO 
(Billy Walkci) • PHAN-
TOM 309 ( Red Sovine) 
OVERLOADED DIES-
EL(Jimmy Griggs) - WI -
DOW MAKER(Jimmy 
Martin) - DIESEL 
SMOKE ON DANGER 
(Willis Brothers) -BURN-
ING BR IDGES(Jack 
Scott) 

HOW FAST THEM TRUCKS CAN GO 

LP 8-TRACK CASSETTE 
R20J T2OK C2OL 

40 MILES OF BAD ROAD 

8-TRACK CASSETTE 
T2ON C200 

TRUCKIN' ON 
LP 8-TRACK CASSETTE 
R2OG T2OH C201 

GIRL ON THE BILLBOARD(Del Reeves)- THE 
GEAR JAMMER R. THE HOBO(Red Sovine & 
Johnny Bond) - TRUCK DRIVER'S QUEEN 
(Moore & Napier) -ONE IS A LONELY NUM-
BER(George Jones) - I'LL HAVE ANOTHER 
CUP OF COFFEE(THEN I'LL HAVE TO GO) 
(Claude Gray) - LOOKING AT THE WORLD 
THROUGH A WINDSHIELD(Del Reeves) - 
GIDDYUP-GO(Red Sovine)- EIGHT MORE 
MILES TO LOUISVILLE(Grandpa Jones) 
TRUCK DRIVIN' MAN(Jimmy Martin)-
WOMAN BEHIND THE WHEEL(Red Sovine) 

LP 
R2OM 
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Classified 
RECORDS & TAPES 

DISCONTINUED COUNTRY AL-
BUMS; over 100 artists. Send 2 
stamps for list " 0". ALLSTAR 
RECORD SHOP, Box 150, Meri-
dian, Ms. 39301. 

COUNTRY DOUBLE LENGTH 
NAME BRAND EIGHT TRACK 
OR CASSETTES. Three different-
$22.95; two-$ 16.95; one-$ 9.95. 
Money order to: Hank Parker, 
Box 5326, Detroit, MI 48211. 

FREE POLKA CATALOG. Now 
includes Square Dance Lp's and 
tapes. Also Folk, Bluegrass, Clog-
ging. 1000 Polka Albums. Write: 
POLKA SOURCE, 4045 Radford, 
Studio City, Ca. 91604. 

ORIGINAL SONS OF THE 
PIONEERS, Carter Family, Farr 
Brothers, Albums, Collectors De-
light, SASE, Original Pioneers, 
Box 157, Jenks, Oklahoma 74037. 

OLD RADIO SHOWS on cassette 
tapes. Return to the past in an 
instant. Free catalog. Grand Old 
Radio, Route 3, Box 456, Chat-
tanooga, Tennessee 37409. 

DO YOU MISS ELVIS!! This 
song has been turned down in 
Nashville because it sounds too 
much like Elvis! This man is no 
Elvis Imitator! Could there be 
another king in the future? Why 
is Nashville afraid? Hear for your-
self and make your own opinion. 
Send $ 1.00 plus $.50 for handling 
and postage for this 45 R.P.M. 
Record. F.B.I. Records, P.O. Box 
1830, Sanford, N.C. 27330. 

REAL COUNTRY MUSIC 
BUFFS LOVE OUR RECORD 
CATALOG; Wills, Cooley, Wake-
ly, Bond, Williams, Brownies, 
Carlisle, Western Swing, Bluegrass, 
Oldtimey, more. Send $ 1.00 Re-
fundable: Club Spade, P.O. Box 
1995CM, Studio City, CA. 91604. 

COUNTRY AND BLUEGRASS 
LP's FROM $ 1.99. Fast service. 
Free listings. Write Claymar Re-
cord Sales, Box 112, Weymouth, 
N.S., Canada BOW 3TO. 

SONGWRITERS 

POEMS SET TO MUSIC. Songs 
recorded. Send your best poems 
for prompt consideration. Nash-
ville Music Productions, Box 
40001-CM Melrose Station, Nash-
ville, Tennessee 37204. 

HOW TO WRITE A HIT SONG 
AND SELL IT! For free details 
write, Clanon Assoc., Box 425C, 
Brewerton, N.Y. 13029. 

OVER $ 80,000 IN PRIZES! 
Songwriters, Lyricists, Vocalists, 
Guitar, and Piano Players, enter 
the Music City Song Festival. For 
more information, write: MUSIC 
CITY SONG FESTIVAL, Dep't 
CM-C P.O. Box 17999, Nashville, 
Tennessee 37217. 

POEMS WANTED. New songs re-
corded. FREE Radio-TV Publish-
ing. Broadway Music Productions, 
Box 7438-CM, Sarasota, FL. 
33578. 

INSTRUMENTS 
1954 D 28 MARTIN GUITAR, 
Make Offer. 205 -661 -2379. 

MUSICAL INSTRUMENTS, STR-
INGS, Accessories, Parts. Repair 
and Learn To Play Books. Catalog 
$.25. STRINGKING, Box 5444 
CM, Lindenhill, Flushing, N.Y. 
11354. 

TUNE YOUR GUITAR LIKE A 
PROFESSIONAL!! The new "Vu-
Pitch" tuner has 6 precision 
reeds which make accurate tuning 
simple. When proper pitch is 
reached the corresponding reed 
vibrates. Send $ 8.98, shipping 
and postage Included, to Con-
sumer's Mid-West, 211 W 3rd 
Ave., Manter, Kansas 67862. 

INSTRUCTIONS 

PLAY STEEL GUITAR! Simpli-
fied Mini-Course Shows HOW! 
Tuning and Chord Charts for 
electric, Hawaiian and Dobro 
Guitars included. Only $ 2.00 
postpaid. Guaranteed. Catalog 
Free! Aloha Publishers, Box 
20374-CM, Dallas, TX 75220. 

FREE LESSON, " Learn Chord-
ing". Piano, organ, guitar. Simple 
new system enables anyone to 
learn. Davidsons, 6727 MC Met-
calf, Shawnee Mission, Kansas. 

ATTENTION SINGERS!! Make 
Big Money. Become A Profess-
ional Singer and Recording Artist. 
Proven Method. Secrets Revealed. 
Free Information. Results Guar-
anteed. Entertainers Publishing 
Company, 11121 Village Bend 
Lane - Dept. CM, Houston, TX 
77072. 

PRODUCE YOUR OWN RE-
CORD. Complete step by step 
instructions from song selection 
to selling your records. Send 
$5.00 now. The Music Company, 
Dept. CM-1, 710 Homer Rd., 
Minden, La., 71055. Sorry, no 
COD's. 

PLAY GUITAR IN ONLY 7 
DAYS! Proven Method. FREE 
Details. Lee's Gifts, Route 1 
Box 247-H3, Marshville, North 
Carolina 28103. 

MUSICIANS 

MAJOR RECORD LABELS are 
looking for NEW TALENT. How 
do you get your tape heard? Vice-
president of one of world's largest 
record companies has prepared 
extensive report telling all. Where 
to start. How to succeed. Satis-
faction guaranteed. Cost $ 10 plus 
$1 handling. International Music 
Consultants, Suite 317, 2210 
Wilshire Blvd., Santa Monica, 
CA. 90403 

BUSINESS 
OPPORTUNITY 

$356.00 WEEKLY. Possibly in 
only two hours. Work daily at 
home. Start immediately - Free - 
A. Mills, Rt 2 Box 346, Semmes, 
Ala 36575. 

SPECIAL CLASSIFIED NOTE: A minimum of 20 words per ad 
is required in the classified section. PO Boxes and Telephone 
Numbers count as 2 words. Abbreviations and Zip Codes count 
as I word. There are no frequency or agency discounts allowed. 

YOUR BEST ADVERTISING BET 
FOR THE DOLLAR! 
TOTAL READERSHIP: 1,800,000 
NEW CLASSIFIED RATE: $1.50 Per word 

MAIL TO: COUNTRY MUSIC MAGAZINE 
Dept. CMC 
475 Park Avenue South 
New York, N.Y. 10016 

EARN $500/THOUSAND WEEK-
LY stuffing envelopes. Free sup-
Plies. You start immediately. De-
tails, stamped self-addressed en-
velope to: P. Wright Co., P.O. 
Box 89C, Rosedale, In.47874. 

UNIQUE BUSINESS. Thrives in 
hardtimes. Little competition - 
big profits; $ 100,000.00 gross 
sales 1st. Quarter '80. Informat-
ion, secrets, details-$ 5.00 to 
T & L Battery, 3806 Niles, Bakers-
field, Calif. 93306. Offer not 
available in Calif. territory of 
T&L (Specialists reconditioning 
batteries for re-sale). 

I MAKE $ 300.00 WEEKLY 
WORKING ONE HOUR DAILY. 
No investment. My complete 
unique method $ 7.95. Listalot, 
P.O. Box 2311, Lubbock, TX. 
79408. 

MISCELLANEOUS 

PEARL SNAP FASTENERS - 
145 Colors and Styles. Sewing 
Supplies. Free Catalog. The Bee 
Lee Company, Box 20558M, 
Dallas, Texas 75220. 

SEVEN FAST FOOD TYPE RE-
CIPES. Famous Chicken, Fish, 
Chili, plus four more. $ 5.00 
S.A.S.E. Recipes Dept. CM-1 Box 
127 Winfield, Kansas 67156. 

FOR SALE - Kustom 400 Sound 
System - Four Sure Mics, Two 
Column Speakers, Two Horn 
Speakers, One Monitor Speaker, 
Leather Speaker Covers. Inform-
ation Call 317-485-4714. 

COLOR CONCERT PHOTOS! 
3 X 5s/8 X 10s, Denver, Mandrel', 
Statlers, Haggard, Oaks, Rogers/ 
West, Waylon, Willie, CDB, Rab-
bitt, Dr. Hook, Gatlin, Rod-
riquez, Wynette, Eagles, Buffett, 
Dave/Sugar, Cash/Carter, others. 
Catalog/Sample $ I. Specify favor-
ite(s). "SMILE", Box 15293-CM, 
Chesapeake, VA. 23320. 

DUE TO RESPONSE IN "STAR" 
MAGAZINE - "The Greatest 
Poetic Tribute To Elvis Presley 
Ever!" 16 verses! The best $ 2.00 
you'll ever spend! Cash or M.O. 
Anthony Hopkins, 24 Airlie St., 
Worcester, Mass. 01606. 

NATURAL BREAST EN-
LARGEMENT. Your satisfaction 
guaranteed or your money back. 
For free details send stamped, 
self-addressed envelope to: Dis-
covery, P.O. Box 353, Citrus 
Heights, CA. 95610. 

IT WORKS MIRACLES! No fads 
gimmicks pills. Send $ 3.00. 
CHRISTIAN DIET Weight Con-
trol Plan. P.O. Box 11115, Baker-
sfield, Calif., 93309. 

REAL ESTATE FOR SALE. 
Night Club & Park thirty year 
established firm, for sale or ex-
change of other property. Reply: 
6313 Windsor Ave., Alexandria, 
Va. 22310. 

DIFFERENT DELICIOUS down 
right good Rice w/ Chicken Livers 
- SASE plus $ 3.00 to: Edith, P.O. 
Box 61435, Sunnyvale, CA. 
94088. 

ELVIS PRESLEY: rare and un-
released photos, tapes, and mem-
orabilia, all from private col-
lections. For complete catalog, 
write: Complete Elvis Fan Club, 
P.O. Box 8206, Van Nuys, CA. 
91409. 

8 DELICIOUS FILLINGS FOR 
TWO EGG OMELETS - $ 2.00 - 
V. Mills, Rt. 2 Box 346, Semmes, 
Ala. 36575. 

COLOR DECALS - STICKERS - 
Home Apartment, Camper, Van, 
Pickup. Catalog $ 1.00. Bumper 
sticker listing FREE. USC. Box 
563, Vienna, Virginia, 22180. 

MAKE YOUR OWN CONDENS-
ED MILK, VERY INEXPENS-
IVE. For recipe, SASE & $ 2.00 
to: Edith, P.O. Box 61435, 
Sunnyvale, CA.94088. 

EIGHT EASY FONDUE RE-
CIPES, plus party tips, fondue 
history, more information. $ 2.00 
and S.A.S.E. 1704 West Taylor, 
Clarksville, TX 75426. 

"ELVIS - THE FINAL YEARS." 
Major new book by Jerry Hop-
kins. $ 12.95 plus $ 2.00 postage 
and handling. Thurston Moore 
Country, Dept. EY, Montrose, 
Colorado 81401. 

21 DIFFERENT WAYS TO PRE-
PARE CHICKEN including ways 
to use leftovers. $ 3.00. Send 
check or money order to: E.D.J., 
Box 2389, Canyon Country, 
Calif. 91351. 

RUBBER STAMPS - Circular fan 
club and 1" photo stamps of 
country stars. $ 3.00 each. Send 
self addressed envelope for com-
plete list of stars available with 
imprint. ATLAS RUBBER 
STAMP COMPANY, P.O. Box 
3216, York, PA. 17402. 

KARO PECAN PIE. Gooseberry 
or Rhubarb - Pineapple Pie. 
Send $ 2.50. A.C. Moles, 3802 
Yadinville Rd., Windsor-Salem, 
N.C. 27106. 

WHERE ARE ALL THE GENT-
LE MEN? Beautiful little poetry 
book for those who've felt the 
heartbreak of love but find their 
rainbow in the end. $ 5.50 Mag-
nolia Publishing Co., P.O. Box 
5564, Shreveport, LA. 71105. 

WAYLON FANS - We have a 
very special limited one time 
offer for you. For information 
send $ 2 to Post Box 19277, Las 
Vegas, Nevada 89119. 

25 LARGE COLOR STAMPS of 
Elvis Presley or John Wayne 
$7.95 - Supler Stamp Service, 
1104 Gunlock Ave., Compton, 
Calif. 90220. 

BE A DJ - learn at home. Booklet 
tells you how. $ 3 - Davis, 718 S. 
Link, Springfield, Mo. 65802. 

SERVICE YOUR OWN SEWING 
MACHINE INSTRUCTIONS 
AND TOOL KIT. $ 7.95. Sew-
repair, 112 North Broadway, 
Gloucester, New Jersey 08030. 
MAIL TODAY. 

JUST FOR WOMEN - a gyneco-
logists guide to the female body. 
302 pages of easily understood 
honest information. $ 4.00 plus 
p/h. Miklyn, 912 1/2 Jakl, Sara-
sota, Florida 33582. 

NEW RECIPE, DELICIOUS 
COCA-COLA CAKE. Send $ 2.00 
and self addressed envelope to 
Post Office Box 833, Millbrook, 
AI. 36054. 

BE FREE OF ANY HABIT. 
Smoking, drugs, alcohol, insomnia 
(whatever). Biblical method will 
work for anyone. Send $ 1. and 
SASE to: P.A.B., P.O. Box 263, 
Monticello, III. 61856. 



ROY ROGERS & DALE EVANS: HAPPY TRAILS 
Two generations have grown up on their movies, music, radio 
and T.V. programs. But only now is their complete story reveal-
ed — told as Roy and Dale see it and in their own words. HAPPY 
TRAILS is not just another nostalgia book, nor a sermon. In-
stead, it is the deeply personal story of a man and woman whose 
off-stage lives have been every bit as exciting and interesting as 
those they portrayed on the screen. It comes fully illustrated. 
Item No. B30 NOW ONLY $ 8.95 

THE COUNTRY MUSIC ENCYCLOPEDIA 
This is the whole fascinating story of country music, through 
the star-studded lives of greats like Jimmie Rodgers and Patsy 
Cline right through Dolly Parton, Roy Clark, Tanya Tucker and 
the rest of today's headliners. You'll find over 450 pages with 
more than 250 revealing biographies and 150 photos. There 
are also special entries on Bluegrass, Grand Ole Opry, Honky 
Tonk, Blues, Saga Songs, and the Country Music Hall Of Fame. 
It's the definitive book on country music. 
Item No. B2 E NOW ONLY $15.95 

THE ENTERTAINERS OF COUNTRY MUSIC 
it is memories more than anything that make up this long 
standing bestseller. Each one of its 105 photos will remind you 
of some special song, story or event. There's the last show at the 
Ryman Auditorium, the first show at the new Opry, Johnny 
Cash and all your favorite stars — a kaleidoscope of faces, 
moods. people and feelings. 
item No. B9 G Regularly $ 7.95 NOW ONLY $ 3.95 

THE COMPLETE WORKS OF HANK WILLIAMS 
Here, in one book, are the words and music to all 129 of Hank's 
songs. Included are: I Heard You Crying in Your Sleep/Cold, 
Cold Heart/Alabama Waltz/Hey, Good Lookin'/I Saw The Light/ 
Honky Tonk Blues/You Win Again, and more. It's a must! 
Item No. B10 L NOW ONLY $ 12.95 

THE BEST OF COUNTRY 
MUSIC MAGAZINE 

Here is the best in our acclaimed BEST 
OF COUNTRY MUSIC series. Volume 
3 contains the best stories and photos 
from older issues of Country Music 
Magazine. For example, you will find 
Olivia Newton-John, Remembering 
Hank Williams, Kris Kristofferson, 
Bob Wills, Minnie Pearl, Tanya Tucker, 
Moe Bandy, Melba Montgomery, Kitty 
Wells and Porter Wagoner featured 
in revealing illustrated features and 
interviews. There are special interest 
articles on "The Oprylancl In Russia" 
and "Gospel Now." This treasury col-
lection of great stories and photos is 

i the ideal way to catch up on what you llitim  ay have missed in past issues. L Item No. B3 U NOW ONLY $ 3.95 

Country Music magazine 
proudly presents the 

SEPTEMBER 
BOOK SALE 
CLOSEOUT 

Prices slashed up 

to 5070 OFF! 
DOLLY 
Based on interviews with Dolly and others who have known her 
all her life, DOLLY reads like a Cinderella story — one of 12 
children growing up in the Smokey Mountains, to one of the 
leading female vocalists in America. But above all, author Alanna 
Nash takes us beyond the flashy exterior to reveal the true Dolly 
—a bright, articulate woman who knows exactly what she wants 
and where she is going. It is a must at our special low sale price. 
Item No. 139 E Regularly $ 9.95 NOW ONLY $6.95 

WAYLON AND WILLIE 
They have traveled a few more roads than most, sometimes a-
lone, and like fine wine, they are getting better all the time. Here 
for the first time is their full story, told on 128 exciting pages, 
with 87 rare photos and a 12 page discography that even in-
cludes lyrics. To an extent, it is a story of broken marriages, 
drug problems, disillusionment and emotional burnouts. But 
more than anything, it's the story of a struggle to bring us the 
unique kind of country music we love. 
Item No. BI 0 D NOW ONLY $ 4.95 

THE ELVIS PRESLEY SCRAPBOOK 
This treasury of solid gold memories is presented in a photo-
biography as dazzling as the famous lame suits Elvis sported. 
Here Is Elvis' story — from truckdriver to international legend — 
in over 250 photos and a descriptive filmography. THE ELVIS 
PRESLEY SCRAPBOOK is a blast from the past that no fan 
should be without. 
Item No. SS K Regularly $ 6.95 NOW ONLY $4.95 

RECIPES OF THE STARS 
Here are the top stars bringing you their special cookln' favorites 
— mouth-watering delights right from the kitchens of country's 
top stars. You get 102 proven recipes from 86 artists, with 
photos and brief biographies on everyone in the book. 
Item No. B9 H NOW ONLY $ 3.95 

In MUM 11.1.11.MAIL NO RISK COUPON TODAY! Mil MM.. 

II TO: COUNTRY MUSIC, Box 4071, Huntington Station, N.Y. 11746 

Price ▪ I tern No. Title 

111   

0980-3 

Name  

Street  

City  

State Zip  

Post. & Hand. Chart 
Up To $5.00 Add $ 1.75 
$5.01 To $ 10 -Add $2.00 
Over $10 -Add $2.50 

No Foreign Orders Accepted. 
This Offer Expires 12/31/80! 

11•1111....MMIMUMMIMIIIIIMMIZIMMUM11111 . 11 

Total 
NYS residents add sales tax 
Post. & Hand. From Chart 
Enclosed Is Check For $ 



ROY CLARK 
Caribbean Country 
Roy Clark has performed in many different places throughout the world. Skep-
tics might say that the United Kingdom, Canada, and especially the Soviet 
Union would be a strange place to bring country music. But, alas, Mr. Clark 
has proven them wrong. 

So, it wasn't really surprising when Roy hosted a 90-minute TV special shot 
entirely on location in Nassau and Freeport in the Bahamas. Special guests in-

cluded, The Oak Ridge Boys, Mel Tillis, Charly McClain, Barbi Benton and 
Australia's Julie Anthony. 
The bountiful tropical setting of the Bahamas piqued the imaginations of 

the show's creators. Where else could the Oak Ridge Boys adorn wet suits for 
an underwater production number shot by Louis Prezlin, who was special 
effects photographer for Jacques Cousteau for 12 years? (Don't tell anyone 
where you heard it, but professional divers took over for the Oaks when it 

came to the actual underwater swimming.) The cast also got a chance to 
perform for orphaned Bahamian children at Flamingo Park in Nassau, sing 
on the beach in front of the Xanadu Hotel in Freeport, and even get down 
and pick with a native Junkanoo Band. 
The special, produced by Tony Edens and Dick Howard, with Jim Halsey as 

executive producer, which is scheduled to air in October, was only the second 
American TV Special to be filmed in the Bahamas. Check your local listings, 
and you'll find it's true when they say ..."It's Better In The Bahamas." • 

The cast, including Mel Tiflis, Roy Clark, The 

their opening number outside of the Xanadu 

4-eimeimie!fiegillowe 
Benton belts out a number with back-up man 
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Billy Joe Shaver: 
Cowboy in his Soul 

Billy Joe Shaver hits the stage in boots, 
faded jeans and denim shirt, with a wide-
brimmed brown western hat pulled down 
over his ears. As his band kicks into the 
set's first number, I've Been To Georgia 
On A Fast Train, Shaver's wide grin and 
narrow, devilish eyes lure the audience into 
the music faster than a neon sign adver-
tising free beer draws longshoremen on 
leave into a waterfront taproom. 
To be sure, Shaver's music is intense, 

delivered with the poetic fire and flair of a 
folkish Dylan Thomas. He's a lyrical 
straight-shooter, laying out his emotions 
clearly and decisively with each song. 

Shaver first stormed into Nashville 15 
years ago, riding on the back of a 
canteloupe truck. (Legend has it that he 
was on his way to California, but was un-
able to hitch a ride in that direction, so he 
headed east instead—to Music City.) His 
arrival on the Nashville scene coincided 
with the birth of the outlaw image; and as 
artists like WayIon Jennings, Bobby Bare, 
Willie Nelson and Jerry Jeff Walker were 
becoming the voices of a new country 
sound, Shaver's songs soon emerged as 
significant forces behind the movement. 
Jennings' Honky Tonk Heroes album 
featured nine tunes written by Shaver, and 
his Good Christian Soldier was the first 
song written by someone else that Kris 
Kristofferson ever recorded. 

Although Shaver is best known as a 
songwriter, having penned such classics as 
I Couldn't Be Me Without You, Old Five 
And Dimers, and Willie The Wandering 

Gypsy, among others, he does have three 
albums to his credit. None of these, 
however, launched him into the spotlight 
as a recording artist. 

While Shaver's lack of success as a per-
former may be attributed in part to the 
non-committal attitudes of his record com-
panies, the artist himself was, in fact, his 
own worst enemy. If his songs came from 
the backstreets and smokey barrooms of 
life, then Shaver played the part of his own 
creations. He quickly developed a reputa-
tion as a hard drinking, hot tempered ex-
bullrider. (Lord knows, a man's got to be a 
little crazed to climb on the back of one of 
those critters.) 

While today there is still plenty of the 
raw-boned cowboy spirit in his soul, at 40, 
Shaver's life is on a more even keel. Since 
September, he has been making the long 
hard ride toward recognition as a recording 
artist, beginning with his signing to 
the House of Cash Publishing Company. 
By gaining the endorsement of the "Man 
in Black" himself, this move has helped to 
assure his bread and butter. 

Shaver's next step was to assemble a 
band of little-known, but immensely 
talented musicians to tour with him. The 
band includes his 17-year-old son, Eddie, 
who learned to play electric guitar from 
Dickey Betts; Rouggie Ray, a harmonica 
player with more wind than a Texas tor-
nado; Eric Butler, a tasty acoustic guitar 
player; Freddie Joe Fletcher, a solid one-
two punch drummer; and bassist David 
Pomeroy. 

By Kelly Delaney 

As a personal commitment, Shaver has 
cut way back on his drinking and even quit 
sniffing the cork while working. He 
recognized a problem and dealt with it 
quickly and cleanly. 

During the last eight months, Shaver 
and his group have practically lived on the 
road, sometimes traveling as much as 1000 
miles between one-nighters. When they 
have a few days off, they usually play one 
of Nashville's clubs, virtually guaranteeing 
a standing-room-only crowd of fans, 
musicians and artists alike. (A recent show 
was attended by such notable performers 
as Dickey Betts, Johnny Cash, David 
Allen Coe, Joe Sun, Ronnie Sessions, 
David Perkins, and Guy Clark, all of 
whom jammed with Shaver and his band 
on stage.) 

All this hard work is finally beginning to 
pay off. Aside from building a well-earned 
reputation as one of the hottest touring 
bands in the country, Shaver is considering 
several recording possibilities. (He wants 
to record a live album with his band.) A 
movie script is underway, based on his 
songs in the Honky Tonk Heroes album, 
and most recently Shaver and band 
appeared on the educational television 
network's Austin City Limits. 
Most significant to Shaver's recent push 

forward, would seem to be his changed at-
titude, as set in its direction as the flow of 
the Rio Grande itself. You might even say 
ol' Billy Joe has a pretty good roll going 
for himself right now. After a recent gig in 
Bowling Green, Kentucky, Shaver arrived 
home in Nashville only to discover his 
guitar missing. With the signatures of 
Kris, WayIon, and Willie, to name but a 
few, carved into its face, it is also the same 
instrument with which he has written most 
of his songs, and he considers it to be 
priceless. 
He called the club owner, but the guitar 

was nowhere to be seen. Refusing to accept 
its loss, Shaver decided to have one last 
look around. On the way to an engagement 
in New York City, he made a slight detour 
to the club. There, leaning against a 
fencepost behind the club, was the guitar. 

In the final analysis, a man makes his 
own good fortune. Nobody knows that 
better than Billy Joe Shaver. He's logged a 
lot of miles up and down the road. Less 
gritty individuals would have hung it up by 
now. Yet as Shaver stands on stage 
delivering song after song with such 
vibrancy and emotion, one gets the feeling 
that as far as he's concerned, the journey's 
just begun. • 
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