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for infinite frequency adjustment to modify the tone
produced by the sound source, _ .
front to rear fader control /T KL
and a linear switch.

For a sound system that’s
really “ear borne,” combine ‘ .
Sparkomatic’s SK 6950 4-way, Cutaway of innovative :I-Way
100 Watt deck mounts and 100 Watt Stereo Speaker design
SK 650 4-way, 100 Watt door mounts. These innovative
air-cooled speakers, -

Sun’s up—wind’s right. It’s going to be some kind of ~ each with amid-range £z
day to fly across the sky. But first you’ll have to wind your ~ and two tweeters,
way across 150 miles of terra firma. handle tremendous

Take Sparkomatic’s SPXtwm Series car sound equipment  power with smooth
along and the drive’ll fly too. transition and

Just turnup the SPX Series 100 Watt Graphic Equalizer incredible efficiency.
and Amplifier and you’re cruising with all the power sanity Visit a -— g
will allow. Up to 50 Wiatts per channel. Down to .01% Sparkomatic dealer
distortion. Tﬁe beauty of ifies that there are two tri-color for a demonstration SPARKOMATlc
LED level indicators (1 per channel), seven slide controls and get the hang of it. For the Travelin’ Man..and Woman o

THE SPARKOMATIC SOUND.
INTRODUCING SPX. SERIES. EARODYNAMICS FOR
AMERICA'S TRAVELIN' MAN.

SK 650
Door Mount 4 Way
Stereo Speaker Set

SK 6950
Deck Mount 4 Way
BN Siereo Speaker Set
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For our free Car Sound catalog write: "For The Travelin’ Man", Dept.CM, Sparkomatic Corporation, Miitord, PA 18337
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] Step into the next guitar generation with the Sonex Series by Gibson. Totally new.
Technologically unique. With Gibson’s exclusive new Multi-phonic™ body. Built rock solid
for solid rock sound. .. and a sustain that just won't let go. Soalive, you can actually feel
the vibrations.
Take the Sonex Deluxe. But don't take it lightly. It has the weight and feel of even
i the most expensive guitars...and delivers high energy harmonics that no quitar in
its price range can respond to. Since that price range starts at $299; this
Gibson gets down in more ways than one. - k
Sonex Deluxe, Standard and Custom are made inthe US., and are SIS &
equipped with Humbucking exposed pickups with three-point >
mountings. A Tune-O-Matic bridge gives you pitch perfect sound. And
of course, they have genuine Gibson strings.
The Gibson name has shared a stage with some of
the greatest rock names on earth. But never on
earth has there been a Gibson series like
this. Sonex by Gibson. A step into the
future ... but priced like time stood still.
*Represents manufacturer's suggested rekail price
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Waylon Jennings

Fareigner

Take any 6 tapes or records for only 1¢ plus postage and handling. Just agree to buy
3 more hits at regular Music Service prices ... and take up to
three full years to do it. Choose from among your favorite artists, albums and labels.

Kenny Rogers

Barry Manilow
One Voice
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o
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Enjoy Today's Top Hits

and Stars at Top Savings!
Take any six 8-Track
Tapes or Records or Cassettes for 1¢
with trial membership. (Sorry, no mixing.)
tndicate your choices on the coupon,
mail it today!

ANNE MURRAY
I'LL ALWAYS LOVE YOU
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UMITE + ART ST
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Every
tour weeks illustrated MEDLEY brings
news of almost 400 selections and
features a ‘'Selection of the Month" in
your favorite music category. And, five
times a year, you receive sale issues,
featuring a ""Bonus Selection’' and alter-
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nates at great savings. In all, you will
have 18 purchase opportunities a year.

You merely agree to buy 3 more hits in
the next three years at reqular prices—
usually $7.98 to $8.98 each for records or
tapes. Half price sales, naturally. do not
count toward minimum enroliment agree-
ment. Choose from top labels like RCA.
London, A&M, Wamer Bros.. Atlantic.
Elektra, Casablanca, Arista. Asylum, TK,
20tk Century Fox, Salsoul, Motown,
Capitol, United Artists . . . over 100 more!
To get the regular
""'Selection of the Month'" or the special
sale ""Bonus Selection,"” do nothing,; it
will be sent autcmatically. If you want
other seiections, or none, advise us on

SEND MY SELECTIONS ON
(check one orly)

| enclose 1¢. Please accept my trial membership in
the RCA Music Service and send me the 6 hits I've
indicated here under the terms outlined in this ad-
vertisement. | agree to tuy as few as 3 more hits at
regular Music Service prices in the next three years,
after which | may cancel my membership. (Postage
& handling charge added to each shipment.)

B-TRACK
TAPES

I am most interested in the following type of music—but | am
always free to choose from every category (check one on'y):

RECORDS

the card always provided and return it by
the date specified. You always have at
least 10 days o decide. But if you ever

é have less than 10 days to make your MR.
decision, you may return your automatic MRS. =S
o selection at our expense for full credit MIsS
ADDRESS. - R —
by notifying us in writing. If you remain (A ” - - L
’ a member, choose 1 selection FREE for PHONE (A . ) — P
rea Loge

every 2 you buy at regular Music Service
prices! (There is a postage and handling
charge added to each shipment.)

If not satisfied you
may return your 6 hits after 10 days for
a prompt refund. Mail the coupon today!

Indianapolis, Ind. 46219

RCA Music Service, 6550 E. J0th St.,

EASY LISTENING (Instrumental/Vocal Moods)
TODAY'S SOUND (Rock/Soul}

- ’
Barry Manilow

B - el —

RUSH ME
THESE 6
SELECTIONS
(indicate by
number)

CASSETTES

COUNTRY

(Plezse Print)

Have you bought anything else by mait in: last 6 months

Limited to new members; continental U.S.A. only; one membership perfamily. Localtaxes, if any, will be added.
RCA Music Service reserves the right to request add:tional information or reject any application
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Hear Chuck Thompson, Gibson’s “king
of country” and his entourage of gui-
tars, banjos and mandolins for an old-
fashioned, foot-stompin’ good time.

Chuck's outstanding musical back-
ground ranges from the “Midwestern
Havride" television show to the “Grand
Ole Opry”—and he's delighted audi-
ences crass country at many of the
nation’s largest rodeos, state fairs and
bluegrass festivals.

Chuck Thompson and his Gibson
instruments will be coming vour way.
And, Chuck will be traveling. demon-
strating and playing in the Gibson
MusiCruiser,™ the largest travelin’
music exhibit on wheels! To see and
hear is to believe! Keep vour eyes open
for the Gibson MusiCruiser and your
ears open for a masterful musical
experience. Check your local autho-
rized Gibson dealer for specific festi-
val performances.
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small-engine repair business.

NRI shows you how to service
and repoir mowers, tillers, snow
blowers, chain saws, outboards,

garden tractors, mopeds,
motorcycles, and dozens more.
Then shows you how to start
and run your own business.

If you're looking for the independence of your
own business...if you're looking for extra incame in
your spare time...if you're looking for
a productive retirement career, then
look into the NRI home-study course in
Small Engine Repair. It's a great way to
get your own business, full- or part-
time, with a minimum of investment
and problems. And with more than
65 million small engines powering an
immense variety of equipment, it's a
business with plenty of room for
qualified people.

Learn ot Home
in Your Spare Time

NRI gives you the training you
need to enter this big field right ot
home. No need to quit your present job or travel to
night school. You learn with “bite-size” lessons that
show you how to service almost everything thet uses
small motors. You learn with “hands-on” trairung
that even includes professional tools. And you learn
at your convenience.

Build 3V2-HP Engine as You Leam

As part of the thorough NRI training, you actu-
ally build a 3%2-HP four-cycle engine. You learn as
you build, performing experiments and demonstra-
tions that show you how each and every part works.
You learn with professional tools like a comprete set

You build this 3%-HP engine,
get all these professional tools
as part of your trainimng.

Earn part-time income doing service work
for hardware stores, lawn and gorden shops.

“Hands-on” troining
gives you practical
bench experience.

of ratchet and hand wrenches, ignition ard efectrical
system servicing tools, inductive tachometer, engine
overhaul tools, multipurpose volt-ohm-milliammeter,
torque wrench, and more. Use them for learning,
use them for ecrning.

Choice of Two Courses

Depending on your career goals and budget, NR!
offers you two courses. There’s the 30-lessan Basic
Course, which concentrates on the lucrative kawn and
garden equipment business. The 45-lesson Master
Course has it all, adding lessons on cha:n saws,
mopeds, outboard motors, light industrial equipment,
snowmobiles, and even motorcycles. Either way,
you get the finest in training and best value for
your money.

Send for Free Catalog,
No Salesman Will Call

Our big catalog tells you all the facts, no sales-
man will ever bother you. Each lesson s described
in full, each piece of equipment is shown in colorful
detail. It tells you about opportunities in the field and
NRI's qualifications as the largest home-study tech-
nical school in the world. With more than a million
students, over 65 years of growth, we must be doing it
right. Send for your free catalog today. If coupon has
already been used, write NRI Schools, 3939 Wisconsin
Ave., Washington, D.C. 20016.

MAIL COUPON FOR FREE CATALOG

O SMALL ENGINE SERVICE J I All career
NRI Schools . & REPAIR COURSE courses opproved
- MC&W""H'"CQ"“"”‘"Q 2 Automotive Mechonics nder Gi Bill
tion Center i tioni i i O Check for
I uca A 2 Air Conditioning, Refrigerotion, !
t'} . 37:1;’5';?‘"3"(‘\;83?: & Heating courses including detoils
lr nl. shington, U.L. Solor Technology /
L] CI Apoliance Servicing
PLenie ;ush n;e the oge;ree cotalog | hove 0 Cotor TV/Video System:,, Computers,
checked. | understand there is no obligotion. icoti
0 SALESMAN WILL CALL. and Communicotions/(B
Nome - " (Fleose Print) - Age )
Address - - )
City/State/Zip - o T _‘ o
Accredited by the Accrediting Commission cf the Notionol Home Stady Council 1163-090

Be your own boss with your own
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Letters

Forever For Kitty

I bought your magazine for the first
time in my life to read your long overdue
story on Kitty Wells. To listen to her sing
is to listen to the heart itself, and | kave
been her fan for the past 20 years.

Kitty Wells is country music, and it has
been a disappointment to me to see her so
often pushed aside and ignored by the
“trendy” fans of today. Those of us who
love her will never stop being her fans no
matter what direction country music may
take in the future.

PAUL I. FREET
CHAMBERSBURG, PA

Cowboy Music Misrepresented

I would like to make a comment con-
cerning the movie Urban Cowboy and the
accompanying soundtrack. The album is a
poor representation of the Texas music
scene and of the “‘urban cowboy scene.”

I feel safe in saying that your average

crowd at Gilley's has never heard of 75
percent of the artists on the album. I'm
equally sure that no more than three of the
artists featured have ever played a ‘‘honky
tonk.”

There are many artists who performed
in the *‘skull orchards™ of the southwest
for many years and have been instrumental
in developing the phenomena of Texas
music. It seems unfair that these acts were
ignored in favor of rock ‘n’ roll.

RANDY JACKSON
DALLAS, TEXAS

Johnny Cash’s Silver

The July/August 1980 issue is the first
Country Music Magazine 1've bought. |
actually bought it to send to a Johnny
Cash fan who is a pen pal in Czechoslo-
vakia. However, it contains so many
valuable and interesting items I decided to
keep it and buy him another one.

I have been a Johnny Cash fan for at

least twenty years, and have attended
many of his concerts in many different
states. I can vouch that Johnny is a fine,
kind. and concerned man as I've had a few
occasions to have a few words with him as
he arrived for his concerts.

Thanks so much for the pleasant hours
of reading in Country Music.
CATHERINE HORNE
ROCKAWAY PARK, NEW YORK

My career as a disc jockey in Canada
spans the same period as Johnny Cash’s.
On a couple of occasions us Johns have
crossed paths, affording for me indelible
memories. My first wife was a co-founder
of Johnny's first Canadian fan club in Ot-
tawa. Indeed. I met the lady in the first
place as she used to call me to play Cash’s
records in the Hey Porter, 1 Walk The
Line days. So, through him, albeit in-
directly, | met her. Certainly, through her
I was introduced to Johnny Cash.

ALABAMA

A NAME YOU WON'T FORGET

Eleven years ago four friends growing up in Alabama got
together to play music forming what's now the hottest four-

man group in country music.

On the way to striking their classic first album, they've
already made such lasting impressions as "MY HOME'S IN
ALABAMA," "TENNESSEE RIVER,” "'l WANNA COME

OVER" and "WHY LADY WHY."

ALABAMA is building a national following with their crystal
harmony and unique style of songwriting.

ALABAMA . . . the music you can't forget.

PO. Box 22700 Nashvilie, TN. 37202
| P 3690 (] 8 racs 3898 [J Cassene ss 00 () |
Enclosed is my payment of § Tn reswents
200 6% sales lax  Agd postage and handhng $2 00 l
I Name — l

Address

g M) AHL1-3644

Gavethe pift
of musie
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A very clear memory, one that [ will
always treasure, followed a Cash perfor-
mance in Ottawa a number of years ago. It
was a late evening post-performance meal
attended by John, Marshall, Luther, and a
number of folks involved in that tour at a
favorite restaurant of our’s that specialized
in Chinese dishes. Luther announced that
he had never eaten Chinese food. and
wasn't all that willing to try. I can recall
assuring him that if he would only sample
one or two dishes he would become a fan
for life, and as | remember Johnny also put
some pressure on Luther to at least try it
He finally did. and 1 believe that night
made a convert, for better or for worse, out
of Luther Perkins.

The last time 1 encountered Johnny
Cash was a couple of years ago in
Nashville when he was inducted into the
Songwriter's Hall of Fame. It took the big
man only a few seconds to recall who I was
as 1 stepped up to add my handshake to all
the congratulations he was receiving. I was
impressed. It had been many years since
we have met face to face. with only the odd
telephone call and interview in the interim.
Having read your special issue. I believe
that my appreciation of this man is even
greater.

May 1 just add that your publication is
an excellent tool in programming my on-
air assignments. Numerous times, when
ideas have failed me completely. a quick

reference Lo one or another of your back
issues has given me an idea on which I can
huild that day’s show,

Thanks again to you and your entire
staff for an exceptional effort on the Cash
tribute issue. You can bet this deejay will
keep that one handy as long as a listenable
on-air performance requires even a small
amount of inspiration.

JOHNNY MURPHY
MANITOBA. CANADA

I just finished reading the Johnny Cash
tribute. Congratulations on the second best
edition of Country Music Magazine, the
first being the Elvis Presley tribute.

I would say that Johnny Cash has the
advantage over Elvis in one way. His fami-
ly and friends love and care for him as
Johnny Cash, human being—not Johnny
Cash. meal ticket. For this reason I believe
he will continue to have a long and happy
life unlike my favorite entertainer.

TINA GIBSON
COLUMBUS, OHIO

The July/August edition of your
magazine must rate as your all-time best,
and it is fitting that it should be the
celebration issue for a first-rate individual:
Johnny Cash. The opening page by Russell
Barnard brought back many memories to
me of first hearing the sound of the "Man

in Black' on the radio while milking cows
on a Pennsylvania farm: continuing to
listen to and see in person this man as |
toiled through four years of classes at
Michigan State: and hearing the familiar
sound via the radio and records during
another two years in the army. Johnny
Cash’s songs and music can always lift you
up and help carry you along through the
events of your life.

Thank you for this great addition to my
17 year collection of Johnny Cash records,
articles, and other memorabilia.

PAUL BRYAN, JR.
PERKASIE, PENNSYLVANIA

As a faithful reader and subscriber of
Country Music since its inception. I've en-
joyed reading about all the greats in coun-
try music. But none have quite the impact
of Johnny Cash.

The Johnny Cash Silver Anniversary
issue has to be truly a "’collector’s item.”
As | started through the big July/August
issue 1 found each following page a bigger
thrill than the preceeding one. The J.C.
photography pages were breathtakingly
beautiful.

I hope the average reader is aware of the
immense task of putting such a massive
issue to press. A stupendeous effort.
Congratulations!

BILL J. WHITE
COLUMBIA, MISSOURI
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A Gilley Fan and a Gilley Foe

I would like to take this opportunity to
thank Country Music for a job well done.
The story on Mickey Gilley was great, as
well as informative. Mickey is a rare
success story. He relates to his fans as few
big name stars do today. I have heard him
say “If 1 stayed and played the club
(Gilley's) the average fan couldn’t come to
see me because of the cost of the trip to
Pasadena. 1 go to my fans and I enjoy
sharing my talent with my fans.”

How many other stars of C&W would
do this if they owned, and had named after
them the world’s largest nightclub?

I'm sure, also, that the movie Urban
Cowboy will be a big box office hit and will
give country music a big boost.

SUE HOBBS

VIRGINIA & WEST VIRGINIA
STATE REPRESENTATIVE

MICKEY GILLLEY INTERNATIONAL
FAN CLUB

I just read the story on Mickey Gilley in
the June issue of Country Music. | was ab-
solutely astounded when 1 read that he
charged five dollars to have a picture made
with him. Who does he think he is? The
very best artists don't do things like that,
and he's far from the best. He's one of a
million average country singers. This is
cheap and in very bad taste. He should be

satisfied (even grateful) that his fans spend
their money to buy his records, go to his
concerts, wear his t-shirts, and go to his
club.

It's great to have confidence in yourself,
but there's a difference in having con-
fidence and having delusions. Mickey
Gilley must be a very greedy man. He may
be earning a lot of money, but he sure isn't
earning much respect.

BARBARA HAMILTON
BENTON, ILLINOIS

A Country Convert

I'm a 22-year-old American-born
Japanese girl who can't get through the
day without listening to the majestic sound
of Nashville. | am permanently addicted to
country music and the artists who make it
great.

Although I was a rock 'n’ roll fan at one
time, I just got tired of the whole scene. It
got boring. My rock trip started at age six
when | jumped the Beatlemania band-
wagon. After a while though, it started los-
ing its appeal. Then I found a Lynn Ander-
son album that was lying around the
house. Rose Garden was one of the songs
on the album, and by the time the record
was finished 1 was already convinced that
country was the best sound on earth.
Before long 1 had acquired quite a collec-
tion of records by various artists. It's the
only kind of music I listen to now.

/

Your magazine has heiped me to ap-
preciate country music 4 lot more. There is
much more to the people who give us the
songs we love, and what they have given
me through their music is priceless. |
salute them!

JACKIE L. TAJIRI
CHICAGO, ILLINOIS

Haggard’s Horn Man

I've been reading Country Music
Magacine for the past five years and just
have one quarrel with you. In your July/
August issue Kelly Delaney reviewed
Merle Haggard's album The Way 1 Am,
and made reference to the great sax work
by Donnie Sanders on Remember Me (I'm
The One Who Loves You). 1 don't know
who Donnie Sanders is, but if Delaney had
done any homework, he would know that
Merle's horn man is none other than Don
Markham. Markham has played with
Merle for several years and is a superb
musician. He also does some really fine
trumpet work on the beginning of the same
tune.

Give Markham the credit he so richly
deserves. Thanks for an otherwise super
magazine.

TERESA C. MILLS
PINE RIVER, MINNESOTA

Oops! A little checking proves you to be
right. Thanks for the insight, and our
apologies to Don Markham. Ed.

In Praise of Janie

I've been a subscriber to Country Music
for several years and have enjoyed all the
issues. I particularly loved your June 1980
issue because of the excellent article on my
favorite, Janie Fricke. She sure is ‘‘ready
for stardom™ and at last receiving the
recognition she deserves. I'm in full agree-
ment with a statement in the article—Janie
does have the best female voice in the
country music industry!

Thank you, and keep the excellent issues
coming.

BARBARA STEPENUCK
PEABODY, MASSACHUSETTS

Overseas Fan Seeks Country
Connection

Having come across one of your rather
belated issues of Country Music, 1 thought
I'd grab hold of this lifeline in the hope
that you can help me.

For a long while now, I have been trying
to find some friends overseas who would be
willing to correspond with me and ex-
change some information regarding coun-
try and western artists. We have a limited
knowledge over here of what progress is
made by each singer, so it would be
tremendous to have some news of them all
via some pen-friends. Believe me, I'll be
most grateful for any assistance!

Also. even though my copy of Country



Music is outdated. I must admit that the
material was a pleasure to read.
Everything is so foreign to me that it
makes the reading even more exciting.
Keep it up!

DIANA PUTNAM

FAMONA,

BULAWAYO. ZIMBABWE

Reader Doubts Dolly’s Virtue

My father always said “Birds of a
feather flock together.” and ""Show me the
company vou keep and I can tell what you
are.”

For a person who claims to have a
religious background. the making of a
movie. Best Little Whorehouse in Texas
shows Dolly Parton will do anything tor a
million dollars.

CHARLES PENNINGTON
CONNERSVILLE, IND.

Reader Defends Dolly’s Virtue

I am 16 vears old and I have a three year
subscription to your magazine, so |
thought I'd write in and express my opi-
nion on what seems to be a very touchy
subject in the country music field.

I personally am sick of hearing people
say that Dolly Parton has turned her back
on country music. If you look at the situa-
tion with an open mind. it seems to be the
other way around. Country music has
turned its back on Dolly Parton. The
woman sings a few songs with a little beat
to it. and evervbody savs she's gone rock.
She makes a movie. and people say Dolly’s
gone Hollywood. Dolly Parton is no more
rock than Mick Jagger is country.

Why is it that Linda Ronstadt (whom [

also like) is considered the “Queen of

Country-Rock™ and nobody complains
about the fact that she sings both styles?
Dolly Parton has come a long way from
the days of singing with Porter Wagoner:
she now is known throughout the world for
her unique style. Why then does everybody
get so upset when she's only trying to
better herself?

It is apparent that all this commotion
and backstabbing is a clear sign of jealousy
from those of her peers who don’t have the
ability. or at least don’t realize they do. to
do the same!

JAMES SANDERS
FT. WALTON BEACH, FLORIDA

To Err Or Not

Your Silver Anniversary issue on John-
ny Cash is great, but I found a mistake |
must correct., The section “*Don’t Forget
Number Two™ is one of the best. but in
Johnny's listing of the CMA's Male
Vocalists for the years 1939-1979. cither
John or vou made a mistake about the vear
1970. Merle Haggard nor Conway Twitty
won Male Vocalist that vear. as well as
Entertainer of the Year. Album of the
Year, and Single Record of the Year. |
even have a photo of Merle holding all four

awards with Roy Clark to his right, and
Dolly and Porter on his left.

Conway Twitty should have won Muale
Focalist in the vears after 1970, but as my
memory recalls Conway has only been so
honored with such an award for his duets
with Loretta Lynn.

MRS. JANN CHAMBERS
GRANTS PASS, OREFGON

A Broad Overview From Abroad

Having received. in one batch, my sub-
scription copies of Country Music, I'd like
to comment on a variety of letters. topics
and issues.

Firstly, as an Englishman. I enjoy all the
stateside information and record reviews. |
feel sure that the trend to crossover coun-
try will become slower shortly because
country music buffs are demanding more
steel, fiddles. ete. Perhaps we needed the
crossover stuff to remind us of what we
were missing. although in England it’s fair
to say that we've always gone more for ar-
tists retaining basic country
instrumentation—the  exceptions  being
those artists who've managed to cross over
in the past and have gained a general non-
country fan following (e.g. Whitman:
Reeves: Cash: Billie Joe Spears: Wynette:
and Parton. all of whom are popular with
both country and pop funs). Here in
England. most folks would not regard
Nelson. Rogers and Parton as country
singers. though country fans obviously do.

On my visit to the USA last summer. |
marvelled at all the concerts. magazines.
and radio/TV shows for the country fan,
In seven weeks | had more country music
than in my previous 19 vears of interest. |
was amazed also at the number of cheap
record outlets in all the major cities.

One or two mistakes I noticed in the
June issues if I may mention them: (1) Kit-
ty Wells. if she married in 1938. would
have been 20 not 16. or perhaps she was
born in 1922 not 1918; (2) Tommy
Overstreet says that George Jones’
producer up till two three yvears ago was
Pappy Daly. Well. he may receive credits
for production on re-released LPs. but sur-
ely George moved to Epic/CBS in the car-
Iv "70s. and Billy Sherrill became his
producer. Both minor errors in an
otherwise superb magazine.

I enjoy the letters page very much
because it makes me think and sends me
hurrying to past editions to discover exact-
[v what the letters are commenting on. One
or two general comments in support of
letters written: I also wish that vou could
avoid printing swear words which surely
doesn’t prevent the artist from saying how
he feels. He's entitled. like Willie, to say
what he thinks, but not surely in an offen-
sive way. | disagree with his viewpoint on
hash. for example, but respect his right to
express it. (While in Nashville I met Willie
jogging and he allowed me to interrupt him
for a chat, A very nice man to talk to. even
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il 1 dislike his lifestyle.)

I am a born-again Christian who

believes that all unbelievers lacking faith in

Jesus® death and resurrection to save them,

—

| shipping charges,
| made payable to A

complete the
coupon
below,

will go to hell. But I don't think Mrs. K.I-.
Boyd's threatening letter (June 19805 is the
best way to convince vou all that you need
to
forgiveness. While accepting some of her
viewpoints. | respect the view of others to
think differently. I commend vou ¢n vour
willingness to feature born-again Christian
artists such as Johnny Cash ard J1.C.
Riley. and welcome a policy of feauring a
wide variety of artists, even if [ disagree
with their lifestyles.

know Jesus's saving power and

So please Mrs. Bovd. pray. and com-

mend Jesus to others in love. Pray that
Christian artists will live in such a way as
to win others to following Him.

A pity, also. that one of your letter

writers felt that Jerry Lee Lewis was tear-
ing the church. Bible. and God to pieces. It
seems to me that he was expressing the
truth about salvation. heaven and hell, vet
was unwilling to do the necessary—repent,
believe, and receive Jesus® fargiveness.
Poor Jerry
powerless to act on the Biblical truth—or

sounds so contused. or
is it just his unwillingness?

Thanks for letting me sound off.
MARTIN D. YOUNG
CHARLTON, LONDON, ENGIAND
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Vassar Glements |

A Gentle Man With
Music in his Soul

Vassar Clements at New York City's
Lone Star Cafe: It’s a strange but human
vision. Up there on a cramped little stage
above the college students and old music
professionals and expatriate Texans he
looks like a country boy but plays like a
prince.

The contrasts wheel around the place. A
girl dressed “‘punk’ does the Twist to
Vassar's jazz-vamped version of the
Allman Brothers” Melissa but admits to
her heart that she'd really—really—go ape
if only he’d fiddle up Orange Blossem
Special and have done with it; a Texan hip-
pie in shades and a ponytail figures from
the depth of his experience in these waters
that *Vassar’s more stoned than the
band™ but boogies anyway and says *‘c’est
la vie" when informed that the band has
been with Vassar but a mere three gigs: the
boys in the band look just like the Texan
hippie—they're wild—while Vassar
himself, sucking on his pipe like a satisfied
daddy in Sears-like clothing and a haircut
so flat atop that miniature F-14s could
land on it, urges them to really get it on.

It is an odd but moving business, this af-
fair between Vassar and the young.

Vassar took up the fiddle as a boy in
Florida and learned to play it according to
his deep interest in bluegrass music and the
influence of the jazz-based big band and
quintet music he heard on the radio. At the
age of 14 he took himself to Nashville,
determined, and was hired by Bill Monroe,
then as now a crafty old fish with an
almost supernatural sonar for willing
talent of the inspired variety. Monroe
taught him *‘everything,” and thus
equipped, Vassar graduated from the
Monroe school and went more or less
freelance. He supplied the fiddle work for
countless studio sessions and Opry and
road gigs for countless country stars—
Faron Young and Jim & Jesse stood out—
and although in those fifties and sixties
years the fiddle was becoming almost un-
wanted in country music, he kept at it and
earned a good living. A gentle soul, not at
all given to fits of ego or unnecessary ex-
hibitions of his talent, he displayed his
mastery of the instrument only as and
when called upon: grateful simply to play,

By Patrick Carr

he was a superb side-man. as everyone he
ever worked for will tell you.

Like many a shy person in such a situa-
tion. with heat inside but no ego through
which to express it, Vassar became an
alcoholic in his thirties. It didn't finish
him. though. His skill was so great and his
decorum so in place that even when blind
and loaded he could still show up on time
and turn in a performance which was at the
very least more than adequate. Thus. un-
like many burning musicians of that era,
he was never cast aside by the singer-
bosses and set out to pasture in the skull
orchards as a fading blemish on country
music’s good name.

After a long time Vassar realized that
booze was about to kill him. and he quit it.

ford and he and Norman Blake and Tut
Taylor constructed an organization in
which each player’s urges, rather than
some search for commerciality or boss’s
approval, were the main impulses. The
band incorporated jazz and swing and
bluegrass and the blues and all kinds of
country music, but its central notion was
the idea of group and individual im-
provisation: everybody was supposed to
get it on to the best of their individuality,
meanwhile supporting each other to the
limit of their respect.

This. an elastic happening important
enough in its own right, was accompanied
by something else: With Hartford and Tut
and Norman, Vassar found himself
suddenly .on the college circuit. In those

The Dobrolic P/ectra/ Soaety~- Vassar John Hartford, Earl Scruggs & Norman Blake.

Typically, he did not announce his deci-
sion: he just started to pass on the drink
offers which swirled around him.

His side-man’s career continued un-
abated then, but all of a sudden a brand-
new ballgame appeared. John Hartford,
the then-young writer of Gentle On My
Mind and a prolific and enthusiastic picker
of fretted instruments. came to Vassar
with a proposition: Would Vassar care to
join him in a picking band? It was a in-
triguing invitation—a band of musicians,
with no star singer,
musical equals?’—and Vassar jumped at it,
and the Dobrolic Plectral Society came
into being.

The Society stretched Vassar's horizons
in more ways than one. Together, Hart-
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a brotherhood of

regions, the audiences listened. Hartford
was used to it. but the other boys fell back
in joyful amazement: everywhere they
went the kids loved and revered them with
an intensity none of them had ever ex-
perienced. Each man gained new hope for
himself during the venture.

It ended, though. and after a stint in the
youthfully-inclined Earl Scruggs Review,
Vassar found himself considering a life in
which a combination of studio and
vending-machine-business work would
supply the necessary bucks. Meanwhile,
his wife and manager. Millie, sat at home
answering the telephone, and more and
more she began to get calls from, of all
people, college booking agents. They
wanted Vassar. but neither Vassar nor



Millie knew how great was their desire un-
til Millie finally began quoting the out-
rageous price Vassar had suggested as a
means of getting the bookers off his back
while he planned his new and disappointing
life. Without so much as a “that’s too
much.” the colleges accepted Vassar's
price, and Vassar and Millie. amazed.
went along with it. Vassar, whose star had
risen without his knowing it, started show-
ing up for college with just his fidcle. He
was scared to death at first—he had to
keep thinking about what he was going to
say between numbers,

Gradually he grew accustomed to the
fear and receptive to the admiration.
Though still shy, he achieved a certain

Though still shy, Vassar
achieved a certain
revelation: music was the
common ground.

revelation: music was the common ground,
and here were people who thought that
music was big, big fun.

The word spread. It was universally
acknowledged that Vassar was not only a
virtuoso but also a fine fellow who didn't
mind mixing with the kids and giving his
all when it counted. The Nitty Gritty Dirt
Band leaned heavily on both his talent and
his amiability for their cross-generational
Will The Circle Be Unbroken album: Jerry
Garcia of the Grateful Dead incorporated
him into his Old & In The Way neo-
bluegrass band and occasionally took him
on the road and into the hippie halls with
the Dead themselves (“Ol" Garcia, he's gon-
na be playin” somethin® 24 hours a day un-
less he's just gor to get a little sleep.” said
Vassar to writer Elkin Brown back in *75):
Dickey Betts of the Allman Brothers Band
did likewise, building the courtry-jazz core
of his American Music Revue around him:
in the end, Vassar got to niake his own
albums with his name on the front and the
names of pickers of his own personal
choice all over the back.

It was nice. The music was technically
masterful on most occasions. always
dependent on the jazz art of improvisation
around planned structures, and usually
with origins all over the place. It ranged
from James Brown to Hark Williams to
Hank Garland to Black Mountain Rag
and something by Miles Davis. but it
always had that Vassar vamp. Raised a
country funk man and having shunned too
much contact with the western, honky-tonk
and MOR variants of vesterday’s
and today’s country-type music
throughout his career, Vassar had become
a most purely unreconstructed and low-
down dirty old boy. This he remains today.

* * *

Having submitted to the interview
process, Vassar begins slowly—he really
does hate to talk—but warms steadily. His
new album, he says, will be "another kind



of mixture of things™ but will perhaps be

based more on country music than a lot of

his projects. He's cut Hank Williams'
There'll Be No Teardrops Tonight. for in-
stance. On the other hand. the album also
contains a version of Move by Miles
Davis. Typical. this.

Otherwise. he's very happy with Flying
Fish Records. where they treat him right
and he knows them all personally and
furthermore the promotion and distribu-
tion are surprisingly on the ball for such a
small company: better than getting lost in
some conglomerate. he thinks. As to his
recorded product. his personal favorite is
the Vassar Clements album, his first on the
Mercury label some six years ago. That
one had good tunes. he says

The subject of that rebirth onto the
college and vouth circuit arises naturally,
and Vassar begins to wax eloquent. “They
don’t have 1 be well informed or hear
somebody else talk about a tune.”™ he says
about kid audiences. “They make up their
own minds whether they like it or not. It's
not like *Well, that’s the only one | know®
and they give you a hand for that, and then
vou play your heart out on everything else
and they don’t even know what you're do-
ing ... y'know, there's so many people in
Nashville that have just never experienced
that kind of crowd. that don't even know
about it. 1t'd blow their minds to get out
there and have somebody really enjoy
them like that.” He adds vis-a-vis the un-

natural barriers between different kinds of

music and audiences that “music is a gift,
and the musicians should give it, and the
listeners should go hear everything they get
a chance to hear.™

The theme continues as I ask him about
how he feels to be playing with a band
which is much younger than himself.
“Music is real strange.” he says. [ guess [
couldn’t tell you the age of any one of them
boys. I's just a thing where you hear
somebody and you like the way they play,
and you don’t care if they got long hair or
short hair or if they wear a tie, don’t wear a
tie, whatever you're just into the
music.”” He pauses for & moment, sucking
that pipe and thinking. " Three gigs. man.”
he says. " They are good.™

I ask him how he liked playing with the
Grateful Dead. conceivably the ultimate
no-holds-barred hippie-shake and boogie
band of all time. *Deep down. really, it’s
just the beat and the electrical things of it
that make it just a hiule different from
country,” he says. “To me, that's what
makes anv music different—swing music
from the big band era, anything—it’s that
heatr.”” He does admit that playing with the
Dead was something of an experience. " I'd
just sit around and look, y'know? 1 just
didn't know how people got that in-
volved.” He shakes his head at the
memory. and a little light comes into his
eves when he says that “when you play
with the Dead you may just play for hours:
you might get to play just about any
doggone thing you want t0.” Difficult to
imagine that kind of thing going on behind
Faron Young.

But hell, maybe Vassar should be the
one to get some of the older and absolutely
expert country musicians together and give
them a whirl, try to combine all that long-
learned expertise and neglected soul with a
stiff dose of free form and end up with
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something just as exciting as the Dead but
less sloppy. Has he ever considered doing
such a thing?

“Yeah, I've thought about things in that
respect,” he says. “"But it seems that some
of those older country people don't think
about the rhythm as much as I do. / play
off the rhythm section, and they just don't
seem like they do. If they got a bass, fine; if
they don't. that’s fine too. But a good
rhythm section is the hardest thing to find,
y'know? I think that's the reason they give
up on it. I'd like to get “em together and
get a good rhythm section behind “em. |
think then they'd like it.”

Now the talk has edged into dreams
about how nice it would be if such a thing
—a real hard-core-experienced country-
jazz band which would play by ear and be
almost transcendentally moving—and it's
sad to realize that given all the obstacles. it
may never happen. On the other hand,
though. Vassar's ambitions are straight
and true. When asked about them. he
replies immediately: “To be able to keep
thinking. to keep learning. and to be able
to play to as many people as [ can.”

The rest of the talk is more mundane.
Millie “*hangs on that phone™ in Mt. Juljet,
right across the lake from Cash's house,
while Vassar works 240 days a year and
the money stays stable thanks to a steady
demand and Millie’s financial expertise.
There are no big debts. the bills get paid on
time. the college and club circuit is hard
but satisfying. and, says Vassar. “there's
no way for me to complain.™

At the Lone Star Cafe. Vassar's first set
on the second night demonstrates the ma-
jor flaw in his method—it’s hard to cook
your skull off when you have a headache.
and it's still early and the crowd is still
stoking its appetite  while yours goes

unsatisfied—but the second set, much
more happy. vindicates it. The now-loose
musicians sow their seeds with expert
Vassar-ted abandon and the now-fertile
and attentive crowd laps them upon with
vital concentration. In the process a few
licks get invented and a few new dances are
revealed. and all in all the joint in general
jumps like a jellyroll on a flatbed. |
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The new RCA album, Reflections, is a
landmark LP in that it brings together
Chet Atkins and Doc Watson for the first
time and brings veteran singer/songwriter
John D. Loudermilk back into the music
business as co-producer of the album along
with Atkins. Loudermilk, author of such
classics as Tobacco Road and Then You
Can Tell Me Goodbye, had been semi-
retired but wanted to get back to work as a
producer. Atkins, who helped Loudermilk
get his start in Nashville, offered him the
chance to co-produce the album. Chet and
Doc sing as well as pick on the album, and
it features some old breakdowns and
traditional songs such as I'mi On My Wuy,
You're Going To Be Sorry and Black and
White Rag. Atkins credits old friend and
Nashville booking agent Don Light with
getting the LP off the ground. “"Don kept
talking to me about it and suggesting it.”
Atkins said. “John Loudermilk had also
suggested the idea to me. | had never
picked with Doc before we did the album,
and the first time [ heard him was a year or
two ago at the Exit/In (Nashville club).
Don took me there to see Doc. | thought
the album came off very well. Doc is a
helluva picker and we had fun doing it.”

Waylon Jennings has taped his first
network television special and it s
scheduled for release this fall. Jennings has
long shied away from most TV perfor-
mances, but producer Jack Thompson is an
old friend who used to play in Waylon's
band back in Phoenix, Arizona during the
early '60s. The special has been taped in
concert and at the Manzanita Speedway in
Phoenix where Jennings and guest Jim
Garner will race cars. Jessi Colter will also
guest on the show. Waylon is also making
his screen debut in a dramatic role in The
Oklahoma City Dolls, a two hour ABC-
TV movie set for future release. Waylon
plays a semi-professional football player
and co-stars with Susan Blakely.

Another country singer taking up acting
is none other than George Jones. In Any
Which Way You Can, Clint Fastwood's
sequel to oAny Which Way Bur Loose,
George sings as well as acts in the movie.
And someone recently asked Jones how he
felt to be recording again with Tammy
Wynette. “Well. | can argue with her now
and get by with it.”” George laughed.

Speaking of Tammy Wynette. produc-
tion has started on the CBS-TV film based
on her autobiography. Stand By Your
Man. Barbra Streisand’s boyfriend. Jon
Peters. is producing the movie which will
be filmed in Nashville.

By Bob Campbell

As most fans know, Marty Robbins
races stock cars with the big boys when he
is not singing. Racing around an oval track
at speeds approaching 200 miles-an-hour
seems like a risky business for an enter-
lainer, but Robbins maintains an in-
teresting perspective on the sport. 1 don't
consider myself as risking my life.” Marty
said. “Sure, it is dangerous and you have
to know exactly what you are doing. but
piloting an airplane or driving a ski boat is
dangerous also. If vou are prepared
physically and mentally. if you know your
car and what it can do, and if you have
some experience at driving in a race, you
are not risking your life. Boxers are taking
a bigger risk than | am. Five of them died
in the past year. Some people say drivers
have a death wish—nonsense. We are hav-
ing a good time.”
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Do you ever wonder what kind of music
the stars listen to? Joe Bonsall of the Qak

Ridge Boys loves the L.A. soft rock sound.

*I love Jackson Browne. His lyrics just
blow me away. I like all of that soft-rock
L.A. sound. I like J.D. Souther, Rondstadt,
Karla Bonoff und Kim Carnes. I get on
kicks and right now I'm listening a lot to
Neil Diamond and Jimmy Buffet. [ also
just bought Bob Seger’s Against The Wind
album. An Ouak Ridge Boys album that |
really like, and it is not one of our biggest
sellers, is the Room Service LP. I think
Billy Joel's Just The Way You Are is my
favorite song over the past couple of vears.

Charlie Daniels has never been a man to

mince words or back away from much of

anything. For instance, in his controversial
song. In America, he tells the Russians to
“go straight to hell”™ among other choice
Iyrics. But Daniels told the The Nashville
Tennessean he is not trying to get political,
only expressing a personal view. "I just got
sick every time I turned on the damn TV—
sick of all the negative things and no

positive things.” the 43-year-old Daniels
said. *'It’s nothing political. just the way |
feel about my country.” Daniels also said
he supports the government on draft
registration, although he has a 15-vear-old
son and is apprehensive about the possibili-
ty of war. Other than keeping in better
shape and trying to cut down on drinking
beer, Charlie also outlined a few new goals
he is working toward. "I want a world
champion Tennessee Walking horse. a
regional champion quarter house and 4
prize Hereford bull. I also want a 20-stall
barn on my place. Your ideas, your am-
bitions and the plateaus change as you
grow oider and go along. Each plateau
brings new goals.”

Things could be getting siightly out of
hand. Fans can buy Willie Nelson albums,
Willie Nelson t-shirts, buy concert
tickets. and go see him in the movies. Now
you can buy Willie jeans. That's right. A
Dallas sportswear firm is marketing a line
of jeans carrying a metallic gold “Willie™
logo on the rear pocket. The jeans are
manufactured by Mr. Fine, Inc. and retail
for under $30. The firm indicates a line of
Willie shirts, vests, jackets, and sweatshirts
will eventually flood the market.

Eddie Rabbitt reminisced recently about
his early days in Nashville, and he told a
story involving him and Kris Kristofferson.
Rabbitt’s first big break came when Elvis
Presley recorded Kentucky Rain in 1969.
Eddie said he came out of the RCA
building one day and ran into Kristoffer-
son who was stuggling to get ahead at the
time. “Kris and I were friends and I ran
into him in the alley behind RCA and told
him 1 got an Elvis cut. Kris said. ‘Well, that
shows you where we are going. You get an
Elvis cut and I just got a cut by Sheb
Wooley." ™

Two more books on country stars are in
the works. Louise Mandrell, sister of Bar-
bara, is writing a book about the Mandrell
family. and a new book on the late Patsy
Cline is due to be released in 1981. After
taping a Christmas Special last year with
her family. Louise said the show brought
back so many memories that she decided
to write a book. Ellis Nassour, a New
York-based entertainment writer, is work-
ing on an “intimate biography™ of Patsy
Cline called Remembering Patsy: The Un-
told Story. The book will feature inter-
views with her husband. Charlie Dick, and
friends such as Loretta Lynn, Dottie West,
Jeanne Pruett and Jimmy Dean. The book
could possibly turn into a made-for-TV
movie,
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a new look for the 80’s

There’s so much new about these professional micro-
phones we can only touch the highlights. Exclusive “pic-
ture perfect” SUEDECOAT ™ Tan or Ebony matte finish

looks great—permanenrtly. Significantly smaller,
exceptionally light in weight; yet so extraordinar-
ilv rugged and reliable we call them the
“Light Heavyweights’ They feature the crisp
sound that makes Shure the world's most
widely used professional performer
microphones
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@ Candlelite Music Inc. proudly presents

ountry Music Cavalcade

The first and only complete Country Music Treasury ever assembled.
15 star-studded volumes—and the first one is yours FREE!

All The Great Country Artists Are Here

Conway Twitty ® Roy Orbison  Everly Brothers ® Jerry Lee Lewis

® Hank Williams e Charlie Rich @ Tammy Wynette ® Roger Miller

© Jimmy Dean ® Marty Robbins e Patti Page @ Eddy Amold ® George
Jones @ Ricky Nelson ® The Browns e Dolly Parton ® Jim Reeves

® Johnny Cash e Ray Price @ Tom T. Hail @ Chet Atkins ® Glen
Campbell ® Hank Williams, Jr. @ Sonny James e Tennessee Ernie Ford
® Floyd Cramer  June Carter Cash o Legendary Carter Family

® Johnny Horton @ Bobby Bare @ Cart Perkins ® Faron Young e Donna
Fargo @ Bobby Helms @ Jimmie Rodgers ® Jerry Reed ® Skeeter Davis
@ Mel Tillis @ Jim Ed Brown e Freddie Fender ® CW. McCall @ Willie
Nelson @ Pat Boone ® Lynn Anderson ® George and Tammy e Ronnie
Milsap e Linda Ronstadt e Kenny Rogers o Loretta Lynn

All Your Favorite “Country Hall
Of Fame” Songs Are Here

“I Can’t Stop Loving You" e “For the Good Times” @ "‘Honey”’
© ""Me And Bobby McGhee'" @ "If | Were A Carpenter” e ""Please
Help Me I'm Falling”  “Wings Of A Dove”” ® “"Jambalaya (On
The Bayou)”" @ "“Crying In The Chapel” ® “You Win Again" & “I
Can't Help It If I'm Still In Love With You™ @ *'I'm So Lonesome |
Could Cry” @ “'Secret Love” ® "'You'll Never Walk Alone”

e “"Crazy’ ® "Everybody's Somebody's Fool” @ *| Fall To
Pieces’ o “‘Memphis Tennessee” ® “500 Miles (Away From
Home)"" @ “'I'd Be A Legend In My Time"" ® "“City Light"”

® “"Moments To Remember"”  "‘0h, Lonesome Me'" ® "'Release
Me'’ @ "“Heartaches By The Number'” @ "'Sunday Morning
Coming Down" e ""Amazing Grace'” e “Peace In The Valley”

® "You Are My Sunshine” ® "Sweet Dreams”

e "“Convoy” & "I Love" ® '‘By The Time | Get To
Phoenix”" @ "‘Four Walls'' @ "“All | Have To Do
Is Dream"" @ *'There Goes My Everything”

® "Crying Time" ® ""You Gave Me A
Mountain"” e *“Before The Next Teardrop
Falls” @ ""Rose Garden”” ® “Almost
Pursuaded” e ""Behind Closed Doors”

Hundreds upon hundreds of priceless
recordings in all
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Original Artists— Original Hits

Comeand join uson arare and exciting sound triptothe heart of America the hirthplace of
our very own music! Here 1s an unprecedented legendary country music song collection - your r---& Pree volnme certificate Z)___.,
own "Grand Ole Opry" —featuring the best of ccuntry music from yesterday ana today. per-
formed by the great country stars who gave these songs life!
It's a once-in-a-lifetime collector’s edition!

Here ts a treasury you couldn't find and buy in any store at any price! Norecord collection 1s
complete without this fantastic cross-section of Americana!

Let your emotions take flight with the sentimentality of Take Me Home, Country Roads.. .the
haunting refrains of Release Me...the joy of My Specral Angel...the mealancholy of Help Me
Make It Through The Night .. the spint of King cf the Road. .. and literally hundreds more
million-selling songs by all the great country artists . .names like Johnny Cash, Conway Twitty,
Hank Wiiliams, Glen Campbell, Chet Atkins, Jim Reeves, Charhe Rich. Roger Miller and
Tammy Wynette, to name a few

Authentic Golden Treasury Library Series

Each voiume of COUNTRY MUSIC CAVALCADE features a different theme: Heart of the
Country.. . Midnight in Memphis... Kings and Queens of Country Music ... Legendary Guitars
and Piano Sounds...and more. Your choice of 3 records or 2 8-track tapes are packaged in a
handsome, gold-lettered presentation case that locks out dust end dirt. Choose the handsome
btue-denin: look or the deluxe limited collector’s ecition 1n a hand-crafted leather look for $1
more per yelume

Country Music Cavalcade
A Service of Candlelite Music Inc.
6 Commercial St., Hicksville, N.Y. 11801
This certificate entitles me to receive — as a FREE gift — Volume 1, American
Courtry Gold, of the 15 volume collection COUNTRY MUSIC CAVALCADE.

| understand that | am under no obligation to buy anything at any time, but
as a subscriber, | will be notified of all future shipments. ! may reject any
shipment or cancel my subscription by notifying you before the shipment date
shown on the invoice accompanying my advance shipment notice.
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: After receiving my first volume, if you do not hear from me, you may send me
y one volume approximately every six weeks to enjoy in my home free for 10 days.
) Attimes | may receive several volumes in a single shipment ... | have the same
: 10 day FREE trial. | will also receive, without obligation to buy, the speciat
t Candlelite Country Music annual release. | may return any volume at your
I expense and owe nothing. Bil! me for only those volumes | keep at the rate of one
To sample the flavor of this one-of-a-kind musical I:brary, simply complete and return the Free : volume every six weeks, at the low price of just $9.48 for three records, $10.48
Volume Certificate. You'll receive Volume 1. AMERICAN COUNTRY GOLD, 25 a free gift. Future | for two-double-length 8-track tapes (ptus a small charge for shipping and
volumes wili then be sent to you on approval. to keep ot return as you wish after a 10-day audition. | Pprocessing). | may cancel at any time by writing to you.
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collector’s item is available only through this ofter, so return your Free Volume Certificate today! I prefer O DENIM-LOOK EDITION O LEATHER-LOOX EDITIONt

Please check one only: O RECORDS [ 8-TRACK TAPES
Mr.

Mrs
Miss

Yours FREE - Volume One!

AMERICAN COUNTRY GOLD Discover your fondest and best
loved memones with Conway Twitty, Patsy Cline, Bill Anderson, Jan
Howard, Brerda Lee, Red Foley. Buddy Holly, Barbara Mandreli. Don
Wilhams, Kitty Wetls. Wilma Burgess, Webb Pierce and many more!
It's all yours FREE  no oblhigation to buy anything at all!

Just look at these songs

Misty Blue » Sweet Dreams tof You)  She's Got You e Kisses Sweeter
Than Wine o All Alone Am | e Wasted Days and Wasted Nignts e Vaya Con
Dios e Sleeping Single In A Double Bed e My Heart Is An Open Book e
Honeycomb e Fool #1 e Another Somebody Done Somebody Wrong
Song « Oh. Oh. I'm Falling In Love Agam . . . and, many many more! I, 4
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6ny State 2ip
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area code Phone Signature

Sates tax added tor N Y. residents Sales Expiration Date: 1/81
Limit one subscrnption per household All aé)pucahons subject to review and we
reserve the right to reject any apphication Copynght 1976 - CMi Sales

81 more tor leather-look edition 150
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space we have.
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Oak Ridge Boys Benefit Raises $100,000

All day the bright Texas sun had burned
a hot, dry hole in the deep blue Dallas sky,
shooting the temperature above the 100
degree mark. In this third week in June of
1980, the biggest heat wave in 25 years had
officially hit Texas. But the searing heat
failed to fry the spirits of the 135,500 folks
who nearly filled the cavernous, brand-new
Reunion Hall in downiown Dallas for the
second annual Stars For Children Benefit
Show sponsored by and starring The Oak
Ridge Boys. The show was an extravagan-
za in every respect. In addition to the
Oaks, (who performed two sets), Eddie
Rabbitt, Roy Clark, Tammy Wynette
George “Goober™ Lindsay, Con Hunley,
John Schneider of The Dukes of Hazzard
and The Dallas Cowboy Cheerleaders
donated their time for the concert which
ran from 8 p.m. until three o’ciock the next
morning. Everyone got their money's
worth. Nearly all the crowd stayed until
the final, blistering set by the colorful
Oaks, and $100,000 after expenses was
raised by the stars for the Prevention of Child
Abuse Fund. The Stars for
Children Benefit is a coordinated effart
between The Oak Ridge Boys and the
Association for Retarded Citizens (ARC)
of Fort Worth, which is heavily involved in
the problem of child abuse. Although the
Oaks donate their time to 10 benefits a
year, the group had always wanted to
sponsor a benefit of its own. The Cak
Ridge Boys are family men and reports of
child abuse worried and concerned them.

In 1978, following meetings with the ARC
of Fort Worth, the idea for the Stars For
Children Benefit concert was conceived.
Held last year in Fort Worth, the first
benefit raised $47,000 and paved the way
for the tremendous success of this year's
show. The Oaks’ Joe Bensall, chairman
and director of the Stars For Children
organization, is understandably proud of
the progress and success of the benefit. He
said the Oaks are determined to use the
funds primarily as an educational tool to
make the public more aware of child
abuse.

**Our benefit has turned into a
monster,” Bonsall said. “When we first
decided to do this, we figured it would take
us four or five years to get it off the
ground. But we are thinking about expan-
ding it into a two day concert now. But
basically, we are trying to promote public
awareness. We would like to see this
money finance a national ad campaign
showing a positive approach to the preven-
tion of child abuse. Like having The Oaks
surrounded by a bunch of kids and us say-
ing children are our greatest natural
resource, so let’s love ‘em. We want to use
this money to promote children’s rights.
And we have total control over distribution
of the money.

“This past year, we used the money
from the first benefit to produce the film,
The Silent Neighbor, which was shown at
the concert,” Bonsall added. “*This is a 10-
minute subtle, effective film that will be

shown this year for civic organizations,
religious groups, hospitals, and wherever it
can help. We also want to subsidize some
day camps. There is a lot of abuse concer-
ning retarded kids and sometimes parents
get at the end of their rope. They need a
place to send these kids for awhile. There
are good camps out there that reed fun-
ding.”

Bonsall also said that much of his time
this year will be spent in putting together a
board of directors, consisting of leaders in
the field of education, politics, business
and the helping professions. Although the
Oak Ridge Boys will still maintain control,
this board will help to increase the size and
scope of the Stars for Children organiza-
tion.

The only possible criticism of the show
concerned its excessive length. But Bon-
sall, aware of the time problem from the
start, decided the benefit is special and
refused to cut down each act's time.

“I knew it was going to be long, but I
finally said I'm not going to cut anybody,"
Bonsall explained. "It is a once-a-year
thing and if the acts don't mind, forget
about the overtime costs. This is a benefit
and we want to give the people the biggest
show they had ever seen. How do you cut
time on acts like Roy Clark, Eddie Rabbitt
and George Jones? The biggest criticism
last year was that there was not enough
Oak Ridge Boys, so we opened and closed
the show. [ also tried to keep myself visible
on stage. But everything was coordinated
well and we had the quickest set changes of
any show of this kind.”

Besides building the Stars for Children
organization, the Oaks have another goal
up their sleeve.

**We have been thinking about getting
together with Kenny Rogers again and go-
ing up and conquering the big Northeast
markets,” Bonsall said. “*Maybe going
into Philly and doing the Spectrum, going
to Boston and playing the Boston Garden
—maybe even trying out the Forum in L.A.
I think it will take us and Kenny to pull
those markets because they aren’t strong
holds for country music. You have to
search the airwaves up there to find a
country song. But putting on great live
shows is what we love to do. and we would
like to try those markets.”
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Elvis Anniversary LP Creates Great Demand

If any skeptics still remain who doubt
the lasting popularity of the late Elvis
Presley, they should check with RCA
Records in New York City. Presley fans
responded so enthusiastically last summer
to the RCA announcement of the 25th an-
niversary limited-edition eight-record Elvis
Presley album that the company was
forced to initiate an ususual sales policy of
arranging for retail stores to accept ad-
vance reservations for the coveted Elvis
Aron Presley album. Priced at $69.95, the

250,000 albums, 8-tracks and cassettes .

were sold almost through advance reser-
vations. In fact, RCA was overwhelmed by
the reaction.

“After the first national press stories
appeared announcing the album, RCA and
its branch officers were deluged by
thousands of phone calls from fans and
collectors virtually pleading to buy copies,
RCA Division Sales Vice President Larry
Gallagher said. “They wanted to give us
credit card numbers, to send us checks or
even to pay cash to assure their getting
copies of the album. One child even
telephoned from Wales wanting to be cer-
tain copies of the album would be available
there. Some of the people thought that by
placing their orders early they would get
the lowest numbers of the sequentially
numbered edition.”

*One determined New York lady

telephoned ten retail stores attempting to
reserve a copy,” Gallagher added. “Each
told her it was not set up to take advance
orders. In desperation, she telephoned the
Daily News writer who had written a
feature about the album. He referred her
to RCA, and the New York branch office
began asking stores to take advance
orders.”

In the face of such demand, RCA ad-
vised its sales people across the country to
recommend that all stores take advance
reservations. Also, in a national ad cam-

paign, RCA ran ads in local newspapers
telling customers they could make advance
arrangements.

The album contains 65 previously un-
released cuts, 22 previously released cuts,
13 minutes of interviews with Presley, and
additional interviews with people who
knew Presley. Included in the album is an
unusual cut in which Presley accompanies
himself on piano. The signature on the
front cover is an exact copy from his
original RCA contract which was signed in
March, 1955.

Nashville
Pop Music
Promoted

Bob Dylan has done it, Joan Baez has
done it, Neil Young has done it, the groups
Kansas and Dr. Hook have done it, Paul
McCartney has done it, and such artists as
Andy Williams, Helen Reddy, and
Michael Johnson have done it. What they
have done is make music in Nashville
recording studios. Now, a group of
Nashville music executives have formed
the Nashville Music Association (NMA)
a non-profit corporation that aims to in-
form the music business and general public
that Nashville is much more than a haven
for country music. The notion that only
country music is recorded in Nashville has
long been a popular misconception.

Because of the quality of Nashville studios,
the expertise of Nashville studio pickers
and the relaxed atmosphere inside the
studios, artists from all fields of music
have periodically recorded in music city.
Jimmy Bowen, head of Elektra/Asylum
Records in Nashville and board chairman
of the NMA, is ready to let the rest of the
world know the capabilities of Nashville.

“Our purpose is to present Nashville
music—r&b, pop, rock, country, classical,
jazz, gospel, disco, and everything in
between to the world,”"Bowen said. “*We
will place particular emphasis on those
forms of music which presently do not
have organized support. Our aim is to do
the same kind of fantastic job as the Coun-
try Music Association does with country
music.

“Over the last few years, there has been
growing unrest in Nashville caused by the
fact that there is no representation for a
large part of the music community,”
Bowen added. *“This led to the formation
of the Progressive Music Association,
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which has now been assimilated into the
NMA. One purpose is to let the centers of
the music business know what it going on
in Nashville other than country and gospel
music. Pop success and rock success that
comes out of Nashville is viewed as an ex-
ception, but it is the feeling of some of the
leaders in the city that through a concen-
trated communications effort coordinated
by this group, that we can change this at-
titude and let the rest of the industry
know what is going on. We have one of
the healthiest music centers in the world
and we feel that we need to have everyone
look at Nashville as a total music com-
munity."”

The record companies in Nashville have
traditionally been set up to sign country ar-
tists, and to promote and market country
music. But Bowen said another NMA goal
is to insure that Nashville record labels in
three years will have executives on their
staffs who understand and are willing to
sign and promote pop music out of
Nashville.
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Patsy Bruce
Enjoys

Broad Nashville
Career

*I seem to wear a lot of different hats.
Sometimes | feel like I am a cat with
different lives,”" Patsy Bruce has
remarked, referring to her multi-faceted
roles in Nashville as songwriter, publisher.
agent. and now casting director. Along
with husband Ed Bruce. she co-wrote
Mamas Don't Let Your Babies Grow Up
To Be Cowboys, as well as other hit songs.
Last summer Ms. Bruce entered another
field when she was named casting director
for the movie, This Is Elvis, a docu-drama
scheduled for release in 1981. The movie is
endorsed by the Preskey family and Col.
Tom Parker, Presley's manager. The

movie will combine actual concert footage
of Presley along with a dramatic portraya;
of his life.

And how did Ms. Bruce find herself in
the role of casting director? She represents
her husband, who is active in commercials.
According to Patsy, she was disappointed
with efforts by a local talent agency to land
a TV role for Ed. so she decided to take
things into her own hands. One thing just
led to another.

“Two years ago a lady named Sherry
Rhodes was cast:ng in Nashville for The
Dukes of Hazzard,” Ms. Bruce said. “*An
agency from Nashille sought permission to
present my husband for a part in the series.
I gave them permission because I had to be
in New York with Ed. When I got back |
called the agency and they had done
nothing. It made me so mad that I left the
airport, picked up Ed's press kit at the of-
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fice and went down to the casting office
and sat there for about an hour. For some
reason there was an immediate attraction
and Sherry and I became fast friends. She
was going through hell and not seeing the
right people, so | got on the phone and
helped her out. When she worked as
casting director on Urban Cowboy she
asked me to be her assistant, She trained
me.”

Although she is relatively new at
casting, Ms. Bruce believes her
songwriting experience is invaluable as
preparation for casting a role. When
casting for parts, she will sometimes see a
multitude of people and quick judgements
must be made. And sometimes her
methods can be unsettling to people.

*I think the the thing that helped me
most in casting is a sensitivity to people. |
have acquired a lot of this through
songwriting and observation of people.”
said Ms. Bruce, who also mentioned she
works as agent for other actresses and actors
besides her husband. I think I have an in-
sight into people and what they can and
cannot do. I get into trouble sometimes.

- i

though. because I find myself staring at
people, particularly when I am working on
a film. I suppose the wrong connotation is
taken sometimes when I am in a bar and
catch myself staring deep into someone’s
eyes.

“But I found a young man in a
restaurant last night and I asked him to
come see me,” she added. **He had that
something I was looking for. It is funny to
watch people's reactions. | always in-
troduce myself and tell them what I am do-
ing, but people still look at you like you are
nuts. People say, ‘you're kidding, this isn't
for real.’ It's like going up to someone and
saying, ‘Hi, I'm from Warner Brothers
films. Want to be in the movies?" Sounds
like a line doesn’t it?”
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Since Ms. Bruce has entered the casting
business. she has observed that some
Nashville singers and songwriters possess
acting talent. For instance, she said that
R.C. Bannon is a fine actor who “can bring
chills to your arm when he reads a part.”
She feels that Bannon will be cast in 2 film at
some point. She also thinks songwriter Bil-
ly Ray Reynolds possesses genuine acting
talent.

Stories are passed around that actors as
a breed are not particularly intelligent, but
after working in film, Ms. Bruce has
learned this idea is wrong. Ard as a
songwriter, she feels there are certain
similarities between the professions.

“There is a common misconception that
actors, and even songwriters are stupid.”
Ms. Bruce said. “‘They are not. The best
actors | have ever known were very well
read. They may not be Rhodes scholars,
but they read a lot and observe people a
lot. As a songwriter, | watch people a lot
anyway. When | write a song i have to
figure out what that person in the song will
do next, the same thing as in a script. You
don't jump rope in bed. That is the best
way | know how to describe it."

But with all her other work does Ms.
Bruce still have time or the inclination to
write? Emphatically. yes. *l sure do.
Writing is almost like a reward to me. I can
be tired when I get home, but the thrill of
sitting down and doing it is so great that |
hold it out as dessert.”

Changes Mark

Debut of 12th
Hee Haw Season

As Hee Haw starts its 12th season on
national television there are changes—
some you can see and some you can't, For
one thing, it is finally being produced
where most people thought it had been
produced all along. This past spring
Yongestreet Productions moved lock,
stock, and corn pone to the television
production facilities at Nashville's
Opryland amusement park. As the hot
theatre lights went down near the end of
the spring session of taping Hee Haw, line
producer Sam Lovullo stopped his
otherwise incessant running from sets to
control rooms to talk about the move.

“It was a lot of work, sure, but it's been
fun,” said Lovullo. “I came here roughly
five or six weeks earlier than usual so we
could get situated. It was sort of like star-
ting all over.”
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The move to Opryland was precipitated by
the management of Nashville station
WTVF, Hee Haw's home for the first [1
years. The top brass at WTVF, a CBS af-
filiate, made the decision in late January of
this year to get out of the *‘hall for hire”
business and stick to using their facilities
for their own productions. It might be rele-
vant to note that CBS was the network
which forced Hee Haw into syndication in
the early 1970s, cancelling the show
because they thought it was too hokey to
last.

It seems like every time Hee Haw is
forced to make big changes, things just get
better. The Opryland televison complex
offers two pluses to the Hee Haw crew—
more room and newer, better equipment.
Lovullo also says that the layout of the en-
tire Opryland complex, its personnel in ad-
dition to the facilities, will give the show
more options in the future.

One of the options offered by the in-
creased space at Opryland was to build
larger sets for Hee Haw guests and
regulars to use. Many of the simple,
familiar sets like barnyard, corn field, and
country stores will return this year. The
only difference is that they are somewhat
larger now.

*If we had brought all the old sets here
and used them like they were, we would've
been swallowed up by this place,” ex-
plained Lovullo. “‘Besides, it would've
been a waste to have all this extra floor
space and not use it to improve the show.”

New sets making their debut with this
12th season of Hee Haw include a fabulous
large performance area called the ““Hee
Haw Club.” It looks like a good sized
country night club, and giving perhaps a
more personal flavor to the performances
that come from its stage. Tourists who just
happen to be taking the guided tour of
Opryland’s Grand Ole Opry stage on the
other side of the Opry House facility are
wisked onto the night club set. There they
are treated to songs by some of their
favorite country artists as they become
non-acting extras in scenes being taped
for fall airing on the over 200 stations
which now carry Hee Haw.

According to Opryland tour guides,
visitors asked *‘and where do they make
Hee Haw” even before the show moved
there. Out of town tourists could never
have found the unheralded downtown
Nashville studios in the basement of
WTVF. Now, if they are lucky enough to
be at Opryland when the show is being
produced they may see themselves on TV
later applauding the likes of Roy Clark,
Buck Owens, Grandpa Jones, or a host of

other great guest stars like George Jones
or Sonny Curtis.

In a separate, but not all together un-
related move, Hee Haw Honey's, a spin-
off from the original, was dropped from the
production by Yongestreet. Honey's
featured many of the supporting enter-
tainers, actors and actresses from Hee
Haw, minus Roy Clark and Buck Owens.
It wasn’t a matter of Honey's not being a
good program, in fact its very popularity
combined with an outside company’s
handling of the distribution caused the
show to be canned.

Whereas Yongestreet Productions con-
trolied the distribution of Hee Haw,
Honey's was being handled by an outside
group which was selling it to the stations in
competition in the same market area as
stations which had the original program.
Problems arose when the spinoff wound up
on another channel in the same time slot as
the original, putting the two in direct com-
petition and hurting both programs in the
ratings game.

So, Honey’s is gone but Hee Haw lives
on, bigger and better than ever.

BOB MILLARD

Joel Sonnier:
Champion of
Country Music

Joel Sonnier will be the first to tell you
it's tough to make a living performing a
heart-feft ethnic music in an increasingly
monochrome musical world. But his
voluble, positive Cajun nature sees the
outlook with optimism,

It is music which is hard to be
accepted, because it is unique. It is
something very valuable to society,
because it is music of the heart. It is
based on the soulful, tearful. crying
sound, the Cajun fiddle, and blues and
jazz and country, and the French accor-
dion. You have to feel it to sing it.”

Sonnier has been on the bandstand for
twenty-five of his thirty-odd years, sing-
ing and playing the accordion, blending
the music of his native southwest
Louisiana with his self-penned songs. He
left the local club circuit ("1 was playing
thirteen dances a week at one point!™)
and headed for California in 1972, play-
ing country and a bit of Cajun and
endlessly performing and writing. He
came to Nashville in the mid 1970s, and
recorded for Mercury for three and a half
years with moderate success, while play-
ing on recording sessions and getting
songs cut by Merle Haggard, Conway
and Loretta, and Johnny Cuash among
others.

He now records for Rounder Records,
and is delighted with the independent
label’s approach to and respect of his
music: ““Many of the songs are songs |
was raised with, and some | have written,
like Louisiana Blues and Cajun Born.

This is an introductory album, and that’s
why [ feel so positive about it. They
believe in Joel Sonnier and his music, in
its honesty and in its beauty. In this way
they introduce me: this is him, what he
does. This is the music of his roots.

"I'll tell you—I[ think the 1980s and
1990s will have a different style of music;
many styles. I think ethnic music, roots
music, will come back in, music that has
love and inspiration, that has some blues.
Music that is real and not camoflaged.

*Cajun music is that kind of music,
and it is growing. We've got Frenchie
Burke and Doug Kershaw and Jimmy
Newman and his band: they are all
building an audience for when this mo-
ment comes.

"I am from Louisiana, proud country.
No Cajun will say he ain’t proud! I am
proud of my roots. and proud to be recor-
ding what [ believe in. 1 believe people
will accept honest music, heritage music,
in the 1980s, and | fully believe Joel Son-
nier will be a part of that.”

DOUGLAS B. GREEN
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Donna Fargo

The Happiest Girl

Battles Back

The pretty. duark-haired lady perched on
the sofa in Warner Brothers Records’
Nashville office recently looked the picture
of radiant health as she sipped a cup of
herb tea, chatted light-heartedly about the
rigors of a current diet and discussed the
songs on her upcoming record album.

For years she had been known as the
Happiest Girl in the Whole U.S.A. a
nearly inescapable nickname earned after
she swept up a Grammy and a platinum
album with her debut song of the same
name in 1972,

If the Rebbeca-of-Sunnybrook-Farm
image 1t conjured up had never quite done
justice to the intelligent. witty woman who
wrote the song. it said something of her
native optimism and a forcefully positive
attitude toward life. And now. sitting next
to Donna Fargo. it seemed inconceivabie
that just two years ago. she was lving in a
hospital bed, exhausted. frightened and
wondering how and if she could go on with
a life that had suddenly deen shattered.

The headlines in July. 1978 were simple.
straightforward and devastating: Donna
Fargo Stricken With Multiple Sclerosis.
Her doctors were hopeful—multiple
sclerosis, though it is incurable at present,
varies considerably in ‘ts effects. With
luck. they said, she could return to work
after a few months of rest, and perhaps be
troubled by nothing more than the deep
numbness that had sent Fer to the hospital
ir Santa Barbara. California for tests.

For Donna herself. hopefulness was a
little harder to come by. As it does in most
cases, m.s. has struck her at a time when
fife held its fullest promuse. Her career, if
not at the fever-pitch it was when Happiest
Girl made her the best-selling female
recording artist of the year. was going
nicely. Her time was busy. divided between
a pleasant home in the hills of Nashville, a
$250.000 touring bus and a variety of con-
cert dates and television engagements. She
was writing songs, recording and steadily
selling records. Her nearly ten year
marriage to producer/manager Stan Silver
was a happy one.

Then, with just the barest of warnings,

By Laura Eipper

the walls came crashing down. The facts
about m.s. ure sobering: a progressive,
degenerative disease of the narvous system,
characterized by hardened patches of
tissue in the brain and spinal column that
interfere with normal neurological func-
tions. Symptoms cun inciide numbness,
loss of coordination and painful spasms.
AU 11 worst, 1t can lead to blindness,
paralysis and even early death, and doctors
can Jo little but try to alleviate the severity
of the symptoms.

For some m.s. vidtims, 1t is just the un-

predictability of the discase that is one of

its norst symptoms—a fear that can lead
to & paralys’s of the spirit. Donna Fargo
was no exception, and for ker the past two
vears have been a test of courage and
spirit, an epic battle that she has turned
inte a victory of personal growth.

The lady <ipping her tea on the sofa still
had the plucky smile, the feminine warmth
and homey charm of the Happiest Girl,
but with something special added. There is
the steady glow of maturity and depth in
Donna Fargo today. and a committed
desire to share what the past two years
have taught her about her illness and
herself.

“"When we first fourd out. 1 was
overwhelmed by fear, just overcome.™ she
said, her pixie-ish smile sobering to
thoughtfulness. It had been kind of
gracdual but I really knew before the doc-
tors told me. but I stil! wasn’t prepared.
When I went to the hosoital for tests, | had
been suffering from numbness and 1I'd had
an earlier attack a few vears before. But |
kemt hoping that it might be something
easy, like a vitamin deficiency. | kept tell-
ing my doctor. *Don’t let it be the biggie—
and he knew what | meant.

' One day during the tests, | heard the
dectors talking und all at vnce [ knew what
it was. It hit me hard. although I think at
the time it hit Stan even harder. | felt—
lost. | immediately calied the Fospital
chuplain and told him I needed help. He
wis a real stern type of guy. but I felt some
comfort in just being abie to say that to
him: 'I'm jost. | need help.” ™
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It was at that point. she said. that she
began to evolve what became a plan to
cope with her illness. though for months
after the initial diagnosis she was stymied
by wave after wave of terrifying physical
symptoms.

“At first my body was going through so
many changes. | became very depressed
and I seriously questioned whether [ even
wanted to try working again. It seemed as
if every day I'd wake up and something
else would go wrong with me. There was
the numbness. and then I went through a
period when | lost my coordination. |
couldn’t write, | couldn’t dial the phone. |
couldn’t even cut my own food. | gave up
completely for a few weeks until that
passed. Then, for about six weeks | had
what they call tonic spasms. They don’t
know too much about them, but they are
triggered by movement. and they feel like
you're being electrocuted. Sometimes they
lasted only a few minutes, but toward the
end they lasted for hours. I was terribly
frightened, really depressed. but | began to
realize finally that | was going to have to
just take things a minute at a time. | began
to consciously work my way out of the
depression.™

When she speaks of her struggle with

“At first my body was going
through so many changes, |
became very depressed and
| seriously questioned
whether | even wanted to
try working again.”
m.s. and the accompanying depression,
there is a strong streak of the high school
English teacher Donna was before she was
suddenly whisked to stardom. She has
coped with her iliness in much the same
way she coped with becoming a star—with
intelligence and a great deal of thought.
When she was discovered at an audition by
her future husband. she took his en-
couragement of her songwriting to heart,
went home and analyzed all the hits on
the radio and tried to figure out what made



them good.”™ When Happiest Girl hit, she
was still sensibly teaching school—just in
case. She graded her last exam papers on
the plane to Las Vegas for her first open-
ing.

Then, two years ago she sat down and
began to figure out the reasonable way to
proceed down what was at best an uncer-
tain path. She decided to continue working,
trying to find a pace she could maintain
within the confines of her health. The best
defense. she decided after long thinking,
was a good offense.

“Other people help you make decisions.
Stan and I talked and talked about going
back to work. He encouraged me to do
what | wanted. My doctor was supportive
—a great believer in following your own
instincts. I took about four months off. but
then gradually I got my bearings again. |
knew | had to get back on a schedule
again, so | did and that helped. I began to
read and study and really discipline myself.

*“I decided that T couldn’t just give up.
that I wasn’t going to become defeated and
overcome by this disease. I think you can
try too hard sometimes and have to ease up
a little, but | think | ve made the progress
I've made in the past two years because |

“l took about four months
off, but then gradually | got
my bearings again.”

kept trying. I was convinced of something
and I kept trying.”

Her approach, she said, has been a
three-part effort—spiritual. mental and
nutritional—that she pursues faithfully
every day.

The spiritual side of her life, particular-
ly, has become important, and she speaks
of it freely and with conviction. Though
her earliest recollections of singing go back
to childhood solos in the tiny Baptist
Church, in Mt. Airy, N.C.. religion as such
had been a regular but not a major part of
her life until two years ago.

“I always believed in God and went to
church as a little girl. which T think is
reflected in some of my songs.” she said.
“But I've gotten much more serious about
it now. It's been a kind of gradual growth
for me the past few vears, and | certainly
don't have it perfected yet. But I came to
the realization through this disease that
you eventually come to the end of yourself.
You realize how helpless you are by
yourself, that there has to be something in
life bigger than vou are. Now. [ read the
Bible all the time and [ listen to a lot of
spirit-building tapes. especially tapes from
Kenneth Hagan, who's a minister in Tulsa,
I've found a lot of comfort in the reading
and the tapes—in fact I think they've saved
my life.”

Mentally. Donna has engaged in a
rigorous. no-nonsense Operation Boot-
strap based on self-analysis, constant
reevaluation of her progress and a realistic

approach to the seriousness of her illness.

*I read all the time. Books on illness,
the general causes of illness. It's
devastating to read up on the realities of a
disease, but I think it’s something you need
to do when this happens. 1 make a very
conscious effort to evaluate myself
realistically. to look at where I really am,
how I'm really doing. I try very hard to
keep a positive attitude mentally and it's
worked very well.”

Self-discipline is the key in Donna’s ap-
proach to nutrition, too, and something
she considers a cornerstone to maintaining
her health at its best.

“A person who has a health problem
already doesn’t have as much to work with
obviously, so it's doubly important to
watch what you're doing nutritionally. |
believe you have something to say about
how your health turns out. One of the
hardest things about this whole illness has
been changing my diet. | fight with myself
every day about what I eat. Right now ['ve
given up sugar and I'm working on giving
up cheese. and boy it's hard. But I believe
if you really want to get better, you have to
make some sacrifices.”

Her diet regimen centers around an
abundance of fruits and fresh vegetables.
natural foods whenever possible. and none
of the fattening and delicious junk food
that is usually a staple of life on the road.

“Basically, I'm just sticking to a good
diet and evaluating myself each month. |
literally write down what F've eaten and
take a look at it. I don't kid myself—I
mean I'll look at the list and scold myself,
like *Okay kiddo. you ate tortilla chips
twenty times this month’—and it works
great. You get to give vourself a little
praise that way too when you've done
something good. I'd recommend it to
anyone.”

In apparent good spirits, and in im-
proved health, Donna’s plan seems to be
working like a charm. Her career too. is
thriving. Though she has pared down the
number of one-nighters and long jaunts on
the bus, she and Silver find themselves on
the road nearly as much as ever, roosting
in Nashville just long enough for a brief
vacation or a recording session.’

This spring she recorded a new album,
Fargo, which was released recently. After a

“I still have to take it easy at
times. The problem is that
my mind wants to go on, but
my body says to slow
down sometimes.”

temporary respite, she is also writing songs
again, perhaps her first love.

The songs. she said, do not deal with her
illness, something she feels would be self-
pitying and of questionable taste.

“l guess to some extent it will be

28

reflected in my writing—maybe it was in
some of the songs on Just for You, my last
album. But things like this are hard to
share at first and I sort of believe that you
shouldn’t get too self-indulgent either. In a
song you start out with the basics of your
own experience, but then, if a song is good,
it becomes its own thing. I think you draw
from other people’s experiences. too.
which is part of why I like to record other
people’s songs and not just my own. It
tickles me to hear good material, to see
how other people write and how they see
life.”

She describes her health as “really fine,”
although it is only in recent months that
she has begun to enjoy entire days at a
stretch that are free of pain.

I still have to take it a little easy at
times. | still have the numbness from the
neck down. although it's not nearly as
severe as it was when [ had the big attack
in "78. The main probiem these days is the
fatigue. The problem is that my mind
wants to go on, but my body says to slow
down sometimes.”

Her candidness about her experiences
with m.s., she says. is something that came
about after a long and determined effort.
At first reluctant to discuss the disease
publicly at all, Donna now freely
volunteers her thoughts on the iliness and
has become increasingly involved in fund-
raising for m.s. research.

“For the first six months I couldn’t talk
about it at all, but now I've gotten much
more at ease about it. As I've dealt with it
better, I've felt that maybe | could help
other people deal with it too. I've -heard
from a lot of people with m.s. myself and
that helped me a great deal. Now, 1 feel
responsible to spend some time talking
about it, because I think I may have come
to some places within myself that other
people may not have reached yet. They
may need reassurance and if I can give it to
them, I want to.”

Donna feels she is realistic about her
future, since the disease can stay in ex-
tended remissions much like the ones she is
now enjoying. It can also worsen, and that
knowledge is something she is resigned to.

“There's really no way to know what
will come, but I try to keep that positive
attitude all the time. I try to stay up. |
guess I've learned that there are times
when you have to run and times you have
to face things and times when you have to
fight and times when you need to give in.
We go through all these things. You need
to keep reevaluating, and don't stop try-
Ing. Sometimes people can be destroyed by
an illness—but it can also work for you.

*“I will never be able to look on this as a
blessing or be thankful in any way that it
has happened. But it's made me grow. It's
made me stronger and tougher. Right now,
I just look forward to finding a solid
answer tom.s. And in the meantime | want
to help other people who are trying to
struggle with it the say way | am.” @
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Alabama;

Southern Bred and Stardom Bound

As | anxiously finger the keys of my
typewriter, my efforts to compile a com-
plete list of country music bands is being
met with unexpected results. My memory
and my files divulge scores of duets—
George and Tammy, Dolly apd Porter,
Jim Ed and Helen—among the ranking
male and female country vocalists, bui

only one current band. Not a singer with a
backup group. mind you, but a complete,
all-inclusive instrumental outfit. And they
have been seen on television so much late-
ly, it may be equally accurate to qualify

them as stars of the tube. You know, of

course, of whom [ speak: Mr. Charlie
Daniels and his band of hot country
kickers. But the question still remains: Is
the Charlie Daniels Band really the only
country group today to sing, play and write
their own material, aside from forerunners
in the field like the Byrds, the Flying
Burrito Brothers, and such legendary
southern rockers as the Allman Brothers
and Marshall Tucker Band? If in fact this
is so, then it is no small wonder that RCA
Records' newly signed group Alabama is
presently enjoying status as something of a
country music phenomenon.

Released the beginning of June the
band's debut album, My Home’s In
Alabama, is receiving not only critical
acclaim, but substantial commercial
success as well. So substantial, in fact, that

By Suzan Crane

both the album and single. Tennessee
River, have been escalating steadily up the
country charts of the three trade
publications; the single, as of this writing,
having just hit the coveted number one slot
in the Cashbox listings. This establishes
Alabama as the first new band to reach the
top spot in nearly two years.

a
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The land of numbers, though, is not
totally alien territory to the three cousins
who are the nucleus of Alabama. In 1977
they had a mild success. due to their huge
following, with a tune released on GRT
Records called I Want To Be With You.
More recently, with just a limited press
run, their independently released single /
Wanna Come Over hit the charts last
year within a week of its release. In the
next seven days the disc was picked up by
Dallas-based MDJ Records. re-released in
quantity, and finally peaked at number 33.
Their next single, which is the title cut of
their current album. My Home’s In
Alabama, positioned itself in the charts for
13 weeks. eventually jumping all the way
to number 17.

These figures may seem unimportant to
the average music lover, but they are
crucially significant in terms of a band’s
future. What makes these achievements
even more remarkable is that the money
and hype that usually backs a record
released by one of the major labels was all
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but lacking. That kind of financial push
did not exist. Here is another case, in the
Sun Records mold, of a small independent
company believing in. taking a chance
with, and subsequently breaking an artist
cast away by the established industry.
After nine years together things are now
happening with a vengeance for Alabama.

The band generally agrees that their per-
formance at the New Faces Seminar, an
event which attracts radio. press and
record people, clinched their signing with
RCA. one of the majors which had former-
ly rejected them. Ironically, one of those
songs which had failed to entice the record
companies to their court was / Wanna
Come Over.

Joining RCA’s roster last April,
Alabama is now enjoying the attention and
promotional benefits of a large company.
During Fan Fair week in Nashville, the
members endured an especially hectic
schedule of performing and promoting as
RCA. like a proud parent, showed off its
new arrival to press and public alike.

“Hectic,” laughs Jeff Cook, Alabama’s
lead guitarist, fiddler and keyboard player,
“that’s not even the right word. It's going
to have to be more emphatic than that. But
even though I'm going around without
much sleep. doing all these shows, signing
autographs . . . I love it. It's flattering for
someone to want your autograph because



you feel that you've done your best to give
them music that they will enjoy.

Cook is the spokesman for the group
during our interview, as the members share
equally in responsibilities involving the
press and media. This communal setup is
further exemplified on the album jacket.
with the four band members each credited
as 1 “creative songwriter.”

It is 4:30 in the afternoon and the group
has been working since 6 a.m. when they
appeared on The Ralph Emery Show. a
performance which Jeff admits did not
come oft too well. But such an occurrence
is not the norm. While most of their music
has the unpretentious sincerity of the truest
country tune. Alabama’s stage show exists
as much more of a spectacle. Donned in an
elaborate confederate-flag cape. Jeff plays
clean, crisp guitar licks as his musical
counterparts reproduce the same calibre
sound heard on their album. Just as the
record lacks the visual elements of their
live performance. the concert is without
some of the embellishments heard on vins |
Missing most noticeably are the “sweeten-
ing touches™ of Kris Wilkinson and The
Wire Choir's 18-piece string ensemble, and

the lavers of three-part harmony overdub- |

bing allows in the studio. Nevertheless,
Jeff. Randy Owen. and Teddy Gentry
{lead singer and rhythm guitar: bass and
vocals, respectively) mesh their voices into
hauntingly beautiful harmony with no dis-
cernable sacrifice for quality evident. Their
flashiest stunt on stage is a little musical
acrobatic number the three frontmen
choreographed o Wildwood Flower. in-

spired by asimilarantic Jeff once observed.

The unsuspecting audience first
witnesses Jeff playing his guitar un-
derneath an arched back. then upright
behind his head. a series of movements
which then shift into some pretzel-like en-
tanglement involving the two guitarists
and bassist playing each others’ in-
struments.

An extensive national tour had to be
postponed due to Alabama’s prior com-
mitment to play at The Bowery. a club in

the South Carolina resort town of Myrtle |

Beach at which they have been the resident
band for the past eight summers. This ex-
posure has earned the group a legion of
loval fans, many of whom belong to the
band’s already established fan club. [t alsoe
gave them the opportunity to sell their four
independently released albums from the
stage. “We probably got albums over half
the country,” Jeff says in reference to the
incredible turnover and cross-section of
people such a resort area sees. “We've had
people there from Germany. Sweden,
France. England . . . really all over. Not a
majority. but a representative. Enaugh to
get a few things scattered around the
world.™

According to Jeff, statistics (from where
unknown) show the greatest percentage of
Alabama’s fans to be women. i don’t

If yo's 6 like to-know mose about our wates, Jr the old-time way we make Jack Daniet’s drop us a tire

OF THE 2,531 CAVES in Tennessee, this one

in Moore County is particularly prized.

[c’s fed, you see, by an underground, iron-
free spring flowing at 56 © year round. Mr.
Jack Daniel, a native of these parts, laid claim
to the cave in 1866. And from that year
forward, its water has been
used to make Jack Daniel’s

Whiskey. Of course, there CHARCOAL
are hundreds of caves just as MELLEWED
lovely. BL?( ;}fter asip of SR
Jack Daniel’s, you'll know )
why this one is valued BY DROP

so highly.

Tennessee Whiskey = 90 Prooi » Distilled and Bottled by Jack Daniet Distiliery,
Lem Mctiow. Prop. Inc.. Route 1. Lynchburg (Pop. 361), Tennessee 37352

I Placed in the National Register of Historic Places by the United States Government
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know why.”" he shrugs in bewilderment.
“That’s just something I've heard since be-
ing around Nashville. They say ‘Don’t ever
write a song that puts a woman down, and
if anything build her up.” ™

Much of the material on Alabama’s
current album appears to be auto-
biographical, at least in part. They take the
listener on a journey through their past:
bringing us to their home. introducing us
to their lovers, and inviting us to share
some of their experiences. It's a scenic ride
on American roads and through human
emotions. The music won't allow you to
stay in any one place too long, though, as
tempos and sentiments change with every
song. You get to like these boys on vinyl,
their honesty and integrity, and especially
their loyalty to their roots.

My home's in Alabama

No matter where | lie my head

My home's in Alabama

Southern born and southern bred

My Home's In Alabama
Copyright 1980 BMI

And Alabama is where they continue
to live with their families. despite
Nashville's prominence in country music.
Jeff, Randy. and Teddy are all married
and have children. Mark Herndon,
Alabama’s drummer. is not. In fact, he
will move to that state for the first time
after the band gets off the road and settles.
temporarily, into a more staid routine,
practicing and composing at their
workshop in Fort Payne, about three hours
from their homes.

Aside from the fact that he is a good
steady drummer, flexibility
Mark’s greatest attributes as far as the rest
of the band is concerned. “*If we wanted to
go to Timbuktu tomorrow.” jests Jeft,
“he'd be ready to go.” His childhood as a
“military  brat”™ accustomed the band’s
youngest member to moving around a lot
throughout Europe and the United States.
Originally from Massachusetts (" Extreme
Northern Alabama™ he’ll tell you), Mark
spent the greater part of his life in the
south, most recently in North Carolina,
which is where he first met the other
members of Alabama just over a year ago.

Muark is the seventh in a long progres-
sion of drummers that never seemed to
work out. Strange, | thought, that their
last drummer, the one preceeding Mark.,
should have left the band in the wake of a
pending and long awaited break. [t was the
dawning of summer. just prior to their
signing to MDJ and the release of I Wanna
Come Over. "Well, we didn’t know that at
the time.” Jelf replies. “There were no
problems as far as the music. He just went
back to Nashville to evidently try and
make it on his own.”

Which unfortunately wasn’t the case for
some of the others. “"We tried another one
of our cousins. He played with us a very
short time—maybe a month. We thought
he had some rhythm, but it wasn’t enough
to be a drummer. | think he’s gone into

is one of

banjo pickin® now. | haver't seen him in
quite a while.”” A tight rhythm section is
much of the basis of a tight band. It is
therefore necessary for the drummer 1o
work with and off the bass, an ability
whicnh Mark apparently has. After an un-
settled history, it seems as though Mark
has provided Alabama with that missing
beat.

Jeff Cook. Randy Owen, and Teddy
Gentry are bound not only by the music in

Randy and Teddy. Jeff further channeled
his interest in music through the airwaves,
working all during high school as a part-
time disc jockey at a local radio station,
where he played rock and country music.
“About every third record was country . . .
right from the Record Werld charts.” he
slyly admits. It is this amalgamation of in-
fluences that have melded to create the
accessible hybrid sound of Alabama.

A lot of work and a lot cf frustration

Highlighting Alabama’s shows, Randy Owen, Jeff Cook and Teddy Gentry /itéra//y

tracle licks as they play tangled up in string to the

their souls, but by the blood running
through their veins. While cousins Randy
and Teddy spent their youth on neighbor-
ing farms at the top of Lookoui Mountain,
they did not discover until the three had
been playing together for some time, that
Jeff. who grew up in the nearby city of Fort
Payne. was also family. “We all got to
talkin® one day."” recalls Jeff, “and realized
*Well if he’s kin to you, and I'm kin to
him. ihen I must be kin to you too.” ™
Although a mere eight miles separated
the cousins’ childhood homes. their
backgrounds spanned a much greater dis-
tance. Randy and Teddy both come from
musical families: mostly gospel. some
country, Until joining with Jeff, their roots
emanated from the music of the church.
Jeff's tastes paralleled the British invasion
of rock 'n” roll in the "60s which lzd 10 nis
carly involvement in rock bands. Having
played lead guitar since age 13, Jeff gar-
nered experience in the rock/top 40 vein,
while simuitaneously assembling an
arsenal of musical equipment. It was this
equipment, an asset few others had. that
initially brought him to the attention of

fic|

tune of Wildwood Flower.

also characierizes the band’s struggle
toward stardom. There were many times
throughout the years that the hoys were
ready 1o call it quits. In the early "70s Jeff
moved to Anniston, Alabama followed
shortly by his two cousins. Jeff beld jobs in
the government and at Western Electric:
Teddy and Randy layed carpet. But they
were together, which was after all. the
point. Sharing a house, they practiced their
instruments and sang literally
throughout the night. So intent were they
on utilizing their waking hours, they even
moved all three beds into one room. “'Even
with the lights off we'd lay there in the
dark and sing until one by one we'd drift
off 1o sleep.” Jeff reminisces with amuse-
ment.

Although his former jobs were good
ones, they were also merely “average”
ones, a feeling which eventually compelled
Jeff to leave and pursue music full-time.
Upaon his departure co-workers dismissed
him with doubt and pessimism. and it is
now his greatest pleasure to prove them
wrong, to vindicate himself with a "Hey |
showed you' without actually goirg back



and saving it.” It's a personal satisfaction,
one that he and the rest of his band hope to
achieve in the form of a CMA award.
“Right now.” Jeff says. “we're working
towards Group of the Year or Entertainer
of the Year. We would also like Song of
the Year ... vou know. any of the
awards.”

They hope to hegin recording their fifth
album, the second for RCAL following
their summer run in Myrtle Beach. “Our
booking schedule is filling up rapidly. but
we hope to spend a week or two at one time
in the studio—something we've never been
able to do betore.” Indeed. living in one
place and recording in another
chuaracterizes Alabama’s past recording
experience. which more resembles a series
of quick, fragmented hands of poker dur-
ing short lunch breaks rather than a con-
tunuous afternoon marathon. Just as
vou're about to lay that winning card
down, the time's up.

According to Jeff. the band currently
has enough material to {ill the grooves of
records for the next two years, aside from
any new tunes they write. or what others
may pitch to them. But it is unlikely thata
song other than their own will appear on
an Alabama album. Justifving this. Jeff
savs, “We're not against recording
someone else’s stuff: but we prefer to
record our own simply because of
publishing and writer’s rovalties. 1Us just
another way to make the money that's to
be made on a song.”

No greenhorns, these boys. The three
cousins have even formed their own cor-
poration:  Wild Country Incorporaied.
“That was the name of our band until
1977.7 offers Jeft. “when we found out
there were millions of "Wild Countries’
scattered around. Also, we thought there
might be a problem with a certain cosmetic
firm. Avon. who makes a product by that
name.”” The rest of his explanation only af-
firms my beliet that these guys have it all
pretty much figured out. “Alabamu is a
good short name. and you can’t copyright
a state name. IUs also a good alphabetical
place to be in a music store. That's the first
album that's gonna be in there.”

Their logic. and allegiance to their kome
state is impressive. And indeed these coun-
try folk may have lived happily ever after
in the womb of this mountain region had
their passion tor music not driven them

beyond the comforts of home. Despite hav- |

ing to leave their families, and the often
dizzying  schedules. Jeff exclaims  with
bovish enthustasm. “Yes. | like the road
life. I like meeting people. | like doing
interviews—it's a learning process. I'm
learning about. and sceing places that |
probably would have never seen.
Tomorrow.”" he beams, “we're fiving to St.
Louis. W'l see the arch. va know!™ But it
seems once a country boy, always 4 coun-
try bov as Jeff reveals, I still need my
time to get out on the riverbank and fish.”

|
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Being A Movie Star

Sure Beats Working

On the roud again

I just cant wait to get on the road again

The life I'love is makin' music with my friends

I cant wait 1o get on the road again.

On Lhe Road Agun (theme teom Honessuchle Rose Copynght 1979 Willie Nebon Music)

After national exposure in a film
with Robert Redford. and more recently,
in a starring role of his own in
Honeysuckle Rose, the quiet days are gone
forever for the Red-headed Stranger ..
but who's complaining!”!

Several months from now after the pic-
ture of Willie Nelson sitting on a wooden
fence in front of a pastoral Texas outdoor
scene has appeared as part of the
promotional campaign for his recently
released feature film, Honevsuckle Rose,
only a few people will know where it was
really taken: in the parking lot of a non-
descript beachfront motel in the suburban
outskirts of Fort Lauderdale, Florida.

But that is the reason why Willie is
perched on a small " portable™ Hollywood

facsimile of a wooden fence on a patch of

grass next to a busy dual-lane thorough-
fare, in front of a Best Western Motel in
this rather carly. but very hot Sunday mor-
ning in Southern Florida.

The theory is that Willie Nelson doesn’t
have time right now, in the middle of a
tour, to come to Hollywood for this photo,
so instead. Hollywood has come to him: A
contingent of photographers and execu-
tives have flown in the night before and
brought with them, the pieces of the ready-to-
assemble fence on which Willie is sit-
ting. Later, back on the West Coast,
through the wonders of modern photo-
graphy. the photo of Willie will be touched
up shightly: a bucolic scene of hay bales,
moo-cows, horses and cowboys and
cowgirls will be superimposed over what is
now mere asphalt and parked cars. More
fence will be stripped in, until it looks like
that one little section on which he’s sitting

By Bob Allen

stretches all the way to the Texarkana
border.

Even though it’s only about 10:00 a.m..
a small crowd quickly gathers. Cars that
pass on the busy street honk their horns
and the drivers lean precariously out with
huge smiles on their faces, giving oI’ Willie
the universal power sign of the raised fist.

Willie smiles quietly at them and returns
their acknowledgements with his own
clenched and raised fist. It's obvious he
doesn’t mind being recognized like this. In
fact, he seems to rather enjoy it.

But still, there's something slightly in-
congruous about it all: dear old Willie, his
slender, well-carried frame perched up
there like a parrot, with a Best Western
Motel behind him. cars whizzing by in
front of him. and the hot Florida sun
beating down causing beads of sweat to
form on his brow and under that freshly-
pressed, expensive cowboy shirt he's wear-
ing. while his air-conditioned tour bus sits
idling a few yards away, ready to whisk
him off to his next show. clean across the
state in St. Petersburg on the Gulf Coast.

Perspiration is also forming on the
hrows of the iwo young photographers.
One of them appears to be uneasy about
something. His camera stops clicking. He
looks up at the sun. then looks at the
ground and then looks at Willie. He is not
happy with Willie's tennis shoes.

"I think you should have boots on." he
decides after a long, pregnant pause.

OI' Willie, whose movements are slow
and deliberate 2nyhow, looks down from
his perch at the ground, then he looks up at
the sun. His eyes narrow into slits and he
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locks the photographer in a scowl that
would send Charles Bronson running for
cover.

“What makes ya think that?” he says
ever so softly.

The photographer backs off a bit,
throws up his hands in a conciliatory
gesture. "Well, it's uh .. . it's fine with me
.. .iUs great ... if you're comfortable
with the image ... "

I am.”

* * *

Far from ever being replaced by cowboy
boots, Willie Nelson's blue sneakers will
probably some day be set in bronze.
Because here lately, travelling the road
with him, one gets the distinct impression
that the whole world is now waiting to em-
brace him just the way he is—blue jogging
shoes and all. To steal an applicable phrase
from the late John F. Kennedy. the quiet
days are gone forever. When Willie's on
the road anymore, it's nothing like the
tours of earlier years when he could check
into a hotel under his own name, and walk
around outside the club before the show to
kill time. Nowadays, as soon as he signs his
name to a room service tab, it's all over:
Word spreads through the hotel that he's
cloistered away on the grounds and a quiet,
hushed excitement spreads through the
lobby.

And funny things happen. Like the time
on an earlier date of this particular swing
through the Southeast when Willie
happened to check into the same motel
where two busloads of kids from a high
school marching band were staying. The
students and their instructors got word
from the hotel management that Willie






was on the premises, and then proceeded to
roll out their instruments on the front lawn
and play a command performance just for
him. Willie was so amused and delighted
by it all that he returned the favor by stick-
ing around to pose for snapshots and sign
autographs.

Things like that just seem to happen to
Willie everywhere he goes these days:
every mayor seems ready and waiting to
give him the key to his city. (He was
recently presented the key to one good-
sized Southern metropolis by the mayor,
only to later pass it on—with equal
formality—to the nine-year-old sister of
one of his soundmen who had come to see
his show.) People line up to get their
photos snapped with him and offer him the
use of their houses for the weekend. Dur-
ing his stay at the beachside motel in Fort
Lauderdale, a large speedboat called the
*Hot Lick” was quietly placed at the dis-
posal of Willie and his travelling Family.
Several times when he set off to take his
daily run down the beach, he was waylaid
by well-intentioned fans bearing joints and
cold cans of beer,

Except for some weird scenes in the
parking lot—where crowds inevitably
gather around the four tour buses that haul
Willie’s Family around the country as soon
as they pull in—and backstage, where the
“lunatic fringe” sometimes congregates,
Much of the adulation for Nelson still
remains more of a reasonably calm venera-
tion than a dangerously heated frenzy.

Nelson’s own appraisal of his new role
as a latter-day cultural hero is amazingly

In a scene from Honeysuckle Rose, Willie and Amy Irving get closer when she joins

his road show.

realistic—almost self-effacing. “‘It's a big
responsibility to know that maybe just one
person might be influenced just a little bit
by what I do,” he told me in his usual soft
speaking voice one afternoon sitting in his
tour bus as it carried him and his band
through the suburbs of Fort Lauderdale on
the way to a one-nighter at an auditorium
in a town somewhere out near the Florida
Everglades. **But to think there might be
thousands is a little bit scary . . . especially
when I don’t consider myself as that much
of someone to pattern their lives after . ..
But,” he adds, *I feel like I've made all the
mistakes and | hope I've learned from
them.”

An objective look at the present state of
Willie Nelson's nearly three-decade-long
musical career indicates that he’s not only
learned from the errors of his ways, but
he’s in fact, gone a step further and turned
them all into triumphs. For at least the last
three years, some journalists have been
subtly predicting that his career was bound
to peak any second now, and that it would
be all downhill from there. But, the fact is,
it just seems to be gaining more and more
momentum—almost by the day.

In fact, throughout Willie's entire
organization, there is a strange new feeling
during this late Spring tour. It is a feeling
that things had reached a new level that
everyone involved is just learning how to
deal with. Security is tighter and the
whereabouts of Willie at any given time is
a well-kept secret. (Some members of his
crew even wear t-shirts insisting, *'I
DON'T KNOW WHERE WILLIE IS'™)
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Calculated strategies now have to be
developed to get Willie swiftly through the
choking backstage crowds and into his bus
after the show. There seems to be shades of
Elvis Presley everywhere; there are now
hulking security men who keep watch over
him from the shadows in back of the stage,
all through his performances.

7

Dyan Cannon plays Willie s miffed wife.

The pomnt is, things have changed.
Members of the band now find themselves
being chased through hotel lobbies by teen-
aged girls; and inside the auditoriums dur-
ing the shows, there is a tense, restless elec-
tricity that just wasn't there a couple of
years ago.

*Goin" out and openin’ for Willie on a
show sure ain't the easiest thing in the
world,” singer/songwriter /comedian Don
Bowman. a long-time Willie Nelson
sidekick sighs as he sits in the air-
conditioned comfort of his hotel suite com-
plete with a picture window over-looking
the ocean, the morning after one such con-
cert in West Palm Beach. “This tour’s
been the wildest of all. It's like ... the
crowds . . \Well, you saw 'em last night, up
standin’ on their chairs before he even hit
the stage ... The only thing there is to
compare it to is Elvis.”

The electricity of his live shows, though,
is merely the most obvious evidence of the
fact that Willie Nelson is in high gear, and
clearly on his way to becoming a
household word. He's walked away with
both the Country Music Association's and
the Academy of Country Music’s Entertainer
of the Year awards in recent
months, and he’s selling more records than
ever before. All of his recent albums, in-
cluding Willie And Family Live, Willie
Nelson Sings Kristofferson and One For
The Road (with Leon Russell) have
reached either gold or platinum (million-
sales) status. His two most recent, San
Antonio Rose (with Ray Price) and the
soundtrack from Honeysuckle Rose, both
headed right for the top of the country
charts. During the mid-summer of this
year, he kad six different albums
simultaneously in the charts.
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Trucher Special

Super Siab Hits: Dud-
ley - Sovine, others -
Teddy Bearf Days
On The Road, more!
LP No. R20A

8TK No. T208
Cassette No. C20C

Jimmy Martin

Me & Ole Pete: Run
Pete Run/Moonilght
Love/i'm Bluegrass
Singin' Man, more!
LP No. R20S

8TK No. T20T
Cassette No. C20U

The Dritters

Greatest Hits: Up On
The Roof/Save The
Last Dance For Me
Magic Moment, more!
LP No. R21 K

8 TK No.T21L
Cassette No. C21 M

Trucker Specin!
Roadrunner: Minnie
Pear! - Sovine - Dud-
ley - Stanley Bros. -
White Knight, more!
LP No. R20D

8TK No. T20E
Cassette No. C20F

Ace Carman

Golden Classics: Tuff/
Honky Tonk/Sail A-
long Silvery Moon/
Cottonfields, moret
LP No. R20V

8 TK No. T20W
Cassette No. C20 X

Stanley Hmthers
| Saw The Light: Tit-
le Song/Mother's Only

Sleeping/God’s High-
way, many motre!

LP No. R21 N

8TK No. T210
Cassette No. C2 1P

Truckar Speciu!

Truckin' On: George
Jones/Rec Sovine/Del
Reeves, others - Gid-
dyup Go, and more!
LP No. R20G

8TK No. T20H
Cassette Mo, C201

Jimmy Martn

Will The Circle Be Un-
broken: Title Song/
Who Will Sing For
Me, many more!

LP No. R20Y

8TK No T20Z2
Cassette No. C21 A

Gl Ny

Greatest Hits: Wolver-
ton Mountain/Times
& Things Keep Chang-
in'g/Sam Hill, more!

LE No. R21&Q

§TK No. T21 R
Cassette No. C21S

Jrutker Special

How Fast Them
Trucks Can Go: Cow-
boy Copas - Wiseman
- Sovine, and more!
LP No. R20J

8TK No. T20K
Cassette No. C20L

" i Jerssun
Greatest Hits: Right
Or Wrong/in The Mid-
dle Of A Heartache/I|
Can't Stop Now,more!
LP No. R218

8 TK No. T21C
Cassette No. C21 D

X

turn COfthe

Golden Hits: Sunday
Morning Fallin' Down,
Almost Persuaded/1
Littie Bottles, more!
LP No. R21T

8TK No. T21U
Cassette No. C21V
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40 Miles Of Bad Road:
Duane Eddy - Billy
Walker - Sovine - Ph-
antom 309, more!

LP No. R20M

8 TK No. T20N
Cassette No. C200

— ] b3

Greatest Hits, Vol. 1:
Are You Teasing Me/
You Are The One/Mr.
Moon/Hey Joe, more!
LP No. R2]1E

8 TK No. T21F
Cassette No. C21G

D. Houston: She's All
Woman/G. Morgan:
Lilacs Fire/Kendal-
Is: Jet Plane, more!
LP No. R21W

8TK No. T21 X
Cassette No. C21Y

|

The Great: Stateside/
Ode To The Littie
Brown Shack Out
Back/Wine, more!

LP No. R20P

8TK No T20Q
Cassette No. C20 R

Golden Classics: 18
Wheels A Humming/
Barbara Allen/l Saw
Your Face, more!

LP No. R21H

8TK Np. T211
Cassette No. C21J

The Best Of: Wake Up
Irene/Wild Side Of
Life/A Six Pack To
Go/Whoa Sallor,more!
LP No. R212

8TK iNo. T22A
Cassette No. C228
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Ernie Ashworth

His Greatest Hits: |
Take The Chance/l
Love To Dance With
Annie/A Week In The
Country/Each Mom-
ent/) Wish, more!

LP No, R22C

8 TK No. T22D
Cassette No. C22E

Chuck Berry

The Best Of Chuck
Berry: Johnny B.
Goode/School Days/
Maybelline/Roll Over
Beethoven, plus many
more big hits!

LP No. R22F

8TK No.T22G
Cassette No. C22H
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37 Tatn's

Ty Fiddinge

Fidadlers Hall Of Fame:
Arthur Smith: Orange
Biossom Special/Ben-
ny Martin: Pretty Girl/
Crook Bros.: Lost In-
djan, many more!

LP No. R221

8 TK No. T22J
Cassette No. C22K

Banjo in The Hills:
Stanley Bros.: Title
Song; That Happy

Night/B. Clifton: Lit-
tle White Washed Ch-
imney, many more!
LP No. R22L

8TK No. T22M
Cassette No. C22 N
Fiddlin' Country St-
yle: T. Jackson: Fid-
dlin’ Joe/Country
Gentiemen: Orange Bi-
ossom Fiddle;T. Hiil:
Flddler’s Love, more!
LP No. R220

8 TK No. T22P
Cassette No. C22Q

Bluegrass Specia}: B.
Martin: Me & My Fid-
dle/Curtis McPeake:
Red Dress; Home Sw-
eet Home/Red Allen:
| Beg To You, more!
LP No. R22 R

8TK No.T22S
Cassette No. C22T

16 Fiddter's Greatest
Hits: Scotty Stone-
man: Orange Blossom
Breakdown Revival/C.
Fox: Black Mountain
Rag, many more!

LP No. R22U

8§ TK No. T22V
Cassette No. C22wW

20 Bluegrass Originals:
A Special Collector’s
Edition With Reno &
Smiley, Mac Wiseman,
Stanley Bros., Jimmy
Martin, many others!
LP No. R22 X

8 TK No. T22Y
Cassette No. C222

Blue Sky Boys
Together Again: Just
Because/In The Pines/
Kentucky/wng Not
Confess/A atisfied
Mind/The Little Paper
Boy, much more!

LLP No. R23 A

8 TK No. T23B
Cassette No. C23C

Johnny Bond

Jonnny Bond-Best Of:
)| Wonder Where You
Are Tonight/Hot Rod
Lincoln/Sick Sober &
Sorry/10 Little Bot-
tles, more! Starday
LP No. R23D

8 TK No. T23E
Cassette No. C23F

Hvlo Brown

Hylo Brown-Meets The
Lonesome Pine Fiqd-
dlers: Little Footprints
In The Snow/Llittle
Georgla Rose For
Texas, more! Starday
LP No. R23G

8TK No. T23H
Cassette No. C231

Brown's Ferry Four
Brown’s Ferry Four-
16 Greatest Hits: The
Arm Of God/Over In
The Gloryland/Bound
For The Shore/Rock
Of Ages, much more!
LP No. R23J

8 TK No. T23K
Cassette No. C23 L.

Johnny Bush

Johhny Bush-Sings His
Greatest Mits: what A
Way To Live/Jim, Jack
& Rose/I'tl Be There/
City Lights/My Joy,
6 more! Power Pak
LP No. R23M

8§ TK No.T23N
Cassette No. C230

Archie Campbell
Archie Campbell-Ole
Opry's Good Humor
Man: 3 Little Pigs/The
Swimmin' Hole/Who
Does All The ork/
Woman, more! Starday
LP No. R23P

3TK No. T23Q
Cassette No. C23R

Wilf Carter

Wilf Carter-"*Montana
Slim*: 2 Little Girls
in Biue/Daddy And
Home/Put My Little
Shoes Away/Hey Hey
Mr. DJ, more! Starday
LP No. R23S

8TK No. T23T
Cassette No. C23 U

Johnny Cash

country Gold: Cry,
Cry, Cry/Katy Too/
Born To Lose/Next
In  Line/Sugartime/|
Forgot To Remember
To Forget, more!

LP No. R23Vv

8 TK No. T23W
Cassette No. C23X

Cash/Lewis/Rich
Greatest Hits, Vol. 1:
| Walk The Line/Sit-
tin’ & Thinkin'/Great
Balls Of Fire/Folsom
Prison Blues/Lonely
Weekends, more!

LP No. R23Y

8TK No. T232
Cassette No. C24 A

Cash/Lewis/Rich
Greatest Hlts, Vol. 2:
There Won't Be Any-
more/Guess Things
Happen That Way/
Drinkin’ i Spo-
De-O-De, more!

LP No. R248B

8 TK No.T24C
Cassette No. C240

Lew Childre

Old Time Get To-
gether: Wreck Of The
Old 97/Hog Callin®
Blues/This Train/Al-
abamy Bound/Sister
Lucy Lee, more!

LP No. R24E

8 TK No. T24F
Cassette No. C24G

Bitl Clifton

Mountain Folk Songs:
Walkin® In My Sleeg/
Mary Dear/Wake Up
Susan/Livin*The Right
Life/Another Broken
Heart, much more!
LP No. R24 H

BTK No. T241
Cassette No. C24J

Tommy Collins
Caljin’: Okie From
Muskogee/You Gotla
Have A License/Hot
Rod Guitar/l Could
Sing AH Night/Cigar-
ette Milner, more!

LP No. R24 K

8 TK No. T24 L
Cassette No. C24 M

The Cook Brothers
Opry Ola Timers: Rag
Time Annie/Roll On
Buddy/Hung Down
My Head And Cried/
Will The Circle Be Un-
broken, more!

LP No. R24 N

8 TK No. T240
Cassette No. C24P

Cowboy Copee

16 Greatest Hits: Flat
Top Guijtar/Alabama/
Signed, Sealed Deljver-
ed/l Dreamed Of A
Hibilly Heaven/Be-
yond TheSunset,more!
LP No. R24Q

8TK No. T24 R
Cassette No. C245S

C.Copash H. Hewkin
In  Memory: Lone-
some 7-7203/Sunny
Siae Of The Mount-
ain/if | Ever Get Rich
Mom/Slow Poke After
All, more! Starday

LP No. R24T

8 TK No. T24U
Cassette No. C24 Vv

Billy Crash Craddoek

16 Favorjtes Of Billy

Crash  Craddock: |

Love You/Your Love

\lAs/Learnln To Live
ithout You, plus 13

more great hits!

LP No. R24W

8TK No. T24 X

Cassette No. C24Y

J.D.Crowe

J.D. Crowe And The
New South: You Can
Have Hcer/Devil tn Dis-
guise/God's Own Sing-
er/Ten Degrees And
Getting Colder, more!
LP No, R24 Z

8TK No. T25A
Cassette No. C258B

S. Posey & S. Davis
The Best Of: Born A
woman/Single Girl/l
Take It Back/My Last
Date With You/He
Says The Same Things
To Me, more!

LP No. R25C

8 TK No. T25D
Cassette No. C25E

Skeeter Davis

Best Of The Best: The
End Of The World/i
Forgot  More Than
You'll Ever Know/I'm
A Lover (Not A Fight-
er), more!

LP No. R25F

8 TK No. T25G
Cassette No. C25H

The Delmore Brothers
Delmore Bros.-Best
Of: Blues Stay Away
From Me/Barnyard
Boogie/i'll Be There/
Tennessee Choo Choo/
Hillbilly Boogle, more!
LP No. R251

8TK No. T25J
Cassette No. C25 K

Litile Jimmy Dickens
The Best Of The Best

Of- Take An 04
Cold Tater And Wait/
I'm Little But I'm

Loud/Hillbilly Fever/
Country Boy, more!
LP No. R25L

8TK No. T25M
Cassette No.C25N

Ronnie Dove

Ronnle Dove-Greatest
Hits: Right Or Wrong/
Let's Start All Over
Again/Happy Summer
Days/One KissForOla
Time Sake, more!

LP No. R250

8 TK No. T25P
Cassette No. C25Q

Nervel Felts

Narvel Felts-Live: The
End Of My World Is
Near/Maybelline/Me &
Bobby McGee/Swing-
ing Doors, and 6 more
nitst Power Pak

LP No. R25 R

3TK No.T25S

No Cassette Available

I8

Freddy Fender
Freddy Fender-Inside
LouisianaState Prison:
Our Pledge Of Love/
Hello Loneliness/The
Village Queen/Carmeil-
1a, more! Power Pak
LP No.R25T

8TK No. T25U
Cassette No. C25V

Lester Flatt

Rollin': DOrink That
Mash & Talk That
Trash/Daddy Sang
Bass/Yonder Stands
Little Maggie/Show
Me Around. more!

LLP No. R25W

8TK No. T25X
Cassette No. C25Y

Flatt & Scruggs

Flatt & Scruggs-Gold-
en Hits Of: Foggy
Mountain Breakdown/
Salty Dog Blues/Roll
In y Sweet Baby's
Arms, and 7 more!

LP No R25Z

8 TK No T26A

Casselte No C26B

Wally Fowler

Wally Fowler-Greatest
16 Hits: Turn On The
Radlo/i'm In His Care/
Farther Along/Closer
Walk With Thee/Little
Talk With Jesus, more!

8TK No.T26D
Cassette No. C26 E

Smitty Gatlin Trio
Sings The Best Of Al-
bert Brumiey: Camp-
ing In Cannan Land/
'l Fly Away/Jesus
Hoild My Hand/He Set
Me Free, much more!
L.LP No. R26 F

8TK No. T26G
Cassette No. C26 H

The Grass Roots

14 Greats: Sooner Or
Later/Heaven Knows/
Walking Through The
Country/The River Is
Wide/Let's Live To-
gether, manv more!
LP No. R26 |

3TK No. T26J
Cassette No. C26 K

Hewshaw Hawhins

16 Greatest Hits: I'm
Slowly Ovying Of A
Broken Heart/1 Love
You A 1000 Ways,
Slow Poke/Lonesome
7-7203, more!

L.LP No. R26 L

8TK No. T26 M
Cassette No. C26 N

Bobby Helms

Bobby Helms-Greatest
Hits:  Fraulein/Work
‘Things Out With An-
nle/The Midnight Of
My Mind/You Are My
Special Angel, more!
LP No. R26 0

8TK No. T26 P
Cassette No. C26 Q

HATED X CcOMEDY

Buyers Discretion Ad-
vised — These Four
Albums Are For
Mature Audiences
ONLY!!!

Aeod Foex

Matinee ldol. The St
Bernard Dog/Throw
Up In A Cab/Dirty
words, and more!

LP No. R26 R
8TK No. T26S
Cassette No. C26T

Bare Facts: Recorded
Live At The Reda
Foxx Club-Hollywood
Callfornia.

LP No. R26 U

8 TK No. T26 V
Cassette No. C26 W

Pass The Apple: Re-
corded Live At The
Redd Foxx Club,
Hollywood,Cal.

LLP No. R26 X

8 TK No. T26Y
Cassette No. C26 Z

In A Nutshell: Re-
corded Live At The
Redd Foxx Ciub,
Hollywood, Cal.

LP No. R27A

8TK No. T278B
Cassette No. C27C

David Houston

The Best Of: It Start-
ed All Over Again/So
Many Ways/It's All
Over/She’s nH wom-
an/Where Could | Go
{(But To Her), more!
LP No. R270D

3 TK No. T27E
Cassette No. C27F

Ferlin Husky
Greatest Hits Of: Just
For You/Fallen Star/
Walkin® & Hummin'/
Money Greases Whe-
els/The Wings Of A
Dove/Timber, more!
LLP No. R27G

8TK No.T27H
Cassette No. C271

Gueorge Jones

George Jones-Crown
Prince Of Country
Music: 1 Is A Lonely
Number/One Woman
Man/Heart Broken Me,
% more! Power Pak
LP No. R27J

8TK No. T27K
Cassette No. C27L

George Jones

George Jones-Golden
Hits: Why, Baby,Why/
Color Of The Blues/|
Gotta Talk To Your
Heart/Just One More,
7 more! Starday

LP No. R27M

8TK No. T27N
Cassette No. C270
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Gecrge Jones

George Jones-Greates.
Hits: It's Okay/Boat
Of Life/Still Hurting/
Taggin' Along/Ragged
But Right/Hold Every-
thing, more! Starday
LP No. R27P

BTK No. T27Q
Cassette No. C27R

George Jones

16 Greatest Hits: One
Is A Lonely Number/
Just One More(Uh Uh,
No/if | Don’t Love
You/Color Of The
Blues, more! King

LP No. R27S

8§ TK No. T27T
Cassette No. C27U

Geotge Jomes
Good Old Bible: Will

The Circle Be Un»-
broken/We'li Under-
stand It/Jesus Wants

Me/Boat Of Life/The
Title Song. more!

LP No. R27V

8 TH No. T27W
Cassette No. C27 X

Gupw Hu O 40y |
Featurlng The Del- |
more ros Biues
Stay Away From Me/
Cowboy Copas: Fili-
pino Baon /Rose Mad-
dox: Ph Lawyer/
J-eorgeMorgan Cancy
Kisses/K. Roberts:
Choc” Late Ice Cream
Cone, many more!
P . R2

2TK No. T280
Cassette No. C28P

Semmie Hivs £ A0
Featuring: The Carl-
§sles: No Help Wart-
ea/Georse Jones: Why
Baby Why/S. Davs:
! Forgat More Than
You'll Ever Know/
Jimmy Dickens: -
IbHly Fever/Warrer
Mack: Is It Wrong,
and many more!

LP No. R28Q

8Tk No. T28 R
Cassette No. C28S

Super Hiw Q7 50y
Featuring: M. Mont-
i(omery Your Picture
eeps Smiling Back
At Me Ferlin Hushy
Just For You/Del Re-

Davis:
The End Of The Wor-
Id/Lonnje Irving: Fin-
bal®* Machine, more!

Cassette No. C28 V
Seraes Mimy OF 0%

Featuring: T. Cash:
6  White Horsos Dei
Reeves: The |Ia

Fillies,/Johnny Bus
Warmth Of The wune/
The Kendalls: Leaving
Or A Jet Plane/Sandy
Posey: Bring Him
Saftely Home To Me,
many more hits!

LP Ngo. R28W

8§ TK No. T28 X

‘Cassene No. C28Y

The Kemnlalts

The Kendalls: Leav-
ing Gn A Jet Plane/
We'll Be Gone/Love
Love Love/Bobby.and
many more hits from
78 's Grammy winners!
LP No. R28

8TK No. T29A
Cassette No. C298B

PW . King& M Stewsrt

The Best Of: Bona-

partes Retreat;You

Belon? To Me/l Got
Wife/Tenn. Waltz/

7 Lonely Days/Deck

Of Cards, more!

LP No, R29C

8§ TK No. T29D

Cassette No, C29E

W. Lee & S. Conper
Wilma Lee & Stoney
Cooper-Walking My
Lord Up Caivary Hill:
Title Song/Tramp On
The Street/Great Sp-
eckied Bird, more!

LP No. R29F

8 TK No. T29G
Cassette No. C29H

Carter Family Tribumne
W. Lee & S. Coaper

Featuring: Picture On
The Wall/Worried Man

Blues/Little Darling
Pal Of Mine, more!
LP No. R29}

8 TK No. T29J
Cassette No. C29K

doery Leoe Lows

From The Vauits Of
Sun: Hound Dog
Wild Side Of ife/
Rock & Roll Ruby
Feel So Good/Sick
Tired, much riore!
LP No. R29L

8 TK No. T29M
Cassette No. C29N

Lonesome Pine Fidiis
Play 14 Mountain
Songs: Eatin' Out Of
Your Hand/Lonesome
Pine/Kentucky HHI
Special/Two Timin'
Baby, more! Starday
LP No. R290

8 TK No. T29P
Cassette No. C29Q

Lulu Betle & Sq:ony
Lulu Belle & Sco ty
Sweethearts Still:

Be All Smiles Tonight/
Between You & Me/l
Told Them AIt About
You, more! Starday
LP No. R29 R

8 TK No. T29S
Cassette No. C29T

Luiw Bele & Scotiy
Sweethearts Of Coun-
try Music: Have | Told
You Lately (| Love
You)/Remember Me/
Mountain Dew Time,
many more!

LP No. R29U

8§ TK No.T29V
Cassette No. C29wW

Warmer Mack

The Best Of The Best
Of: |Is 1t Wrong/Sit-
tin®* On A Rock/The
Bridge Washed Out/
Orifting Apart/Talkin’
To The Wall, more!
LP No. R29X

8 TK No. T29Y
Cassette No. C292Z

Names ' sMountaineers
Mainer's Mountain-
eers-Good Ole* Mount-
ain_Music: The Lone-
l¥ Train/The Forks Of
he Road/RunMount-
ain/John Henry,more!
LP No. R30A
8TK No. T30B
Cassette No. C30C

C urtis McPoake
Dueling Banjos: Title
Song/Home Sweet
Home/Brassy Blue-
grass/Old Joe Cilark/
Doodlin' Banjos/Red
Oress, much more!
LP No. R30D

8TK No. T30E
Cassette No. C30F

Koger Mitler

Roger Miller-Painted
Poetry: Under The
Spell Again/Poor Lit-
tle John/Play Boy/}
Ain't Never/Country
Sirl/Pillow, more!
LP No. R30G

8TK No. T30H
Cassette No. C3014

Chacle Manros
Charlie Monroe-Tall
Ho: Lazy Day/Peni-
tentary Blues/Hard To
Believe/Willow Gard-
en/Time Clock/I'm
Going Away, more!
LP No. R30J

8TK No. T30 K

No Cassette Avallable

C. Meoose & I8, Neprer
The Best Of: I'm Just
Your Stepping Stone/
Chain Gang/No One
As Sweet As You/l've
Got Over You/Down
South, more!

LP No. R30L

8§ TK No. T30M
Cassette No. C30ON

C. Moore & B. Napler
Lonesome Truck Ori-
vers: Long White Line/
This Truck And Me/
Long OIld Road/Pin-
baHl Blues/Coming Ho-
me To You, more!

LP No. R30'0

8 TK No. T30P
Cassette No. C30Q

George Morgan
Geo;e Morgan-Best
ou're The Oniy
Good Thing/Room
Fuh Of Roses/ 'l} Sall
My Ship Alone/Candy
Kisses, more! Starday

Cassette No. C30T

Moon Mullcan

Moon Mullican-Great-
est HMits: 1"l Sail My
Ship Alone/Loulslana/
Mona Lisa/Bottom Of
The Glass/Jole Blon/
Farewell, many more!

Cassette No. C30W

Nashyille Guitars
Music To Park Br:
Let It Be/Blue Hawali/
For The Good Times/
We've Onily Just Be-
gun, plus many more
great hits!

LP No. R30X

8TK No. T30Y
Cassette No. C30Z

'World Re 2.0 Histo

Nashvilte Harmomea
Plays Today's Hits:
RlIss An Angel Good
Morning/Bad Bad Le-
roy Brown/Why Me
Lord/Delta Dawn/Al-
abama Bound, more!
LP No. R31 A

8TK No. T318B
Cassette No. C31C

Neahwille Sax

Plays Yakety Sax And
Other Hits: You And
Your Precious Lave/|
Can Help/Rhinestone
Cowboy/Bad, Bad Le-
roy Brown, more!

LP No. R31D

8TK No. T31E
Cassette No. C31F

New Grass Revive
New Grass Revivak-To-
Day's Bluegrass: €Cold
Sallor/Pennies In My
Pocket/Great Bait Of
Fire/Lonesome Fiddle
Blues. much more!
LP No. R31G

8TK No. T31H
Cassette No. C31 |

The Cak Ridge Bovs
Featuring: | Am A
Pilgrim/Shine  Shine
Down On Me/Golden
Hills Ahead/There's A

Light Guiding Me/
Angel Band, more!
LP No. R31J

8 TK No. T31 K
Cassette No. C3IL

The Onk Ridae B)v'

Featurin?\j ) Wowldn.t
Take othing/Hide

Thou Me/The Christ-

lan Way/l Asked The

Lord/One Of These

Mornings, more!

LP No. R31m

8TK No. T3i N

Cassette No. C310

Ok Ridge Gusrtet

Sing & Shout: At The
Roll Cail/Behing Your
Tears/Do You Know
Jesus/My All | Give/

Keep Me, many more!’

LP No. R31P
8TK No.T31Q
Cassette No. C31R

Roy Qrbmsen

Roy Orbison-Original

Sound: You're Gonna

Cry/Ooby, Dooby/It’s
00 Late/| Never

Knew/Rock House/

Devil Doll, more! Sun

LP No. R31S

8TK No.T31T

No Cassette Available

Brather Oswald
Bashful Brother Os-
wald: Southern Moon/
Weary Weary Blues/|
Like Mountain Music/
Columbus Stockade
Blues, more! Starday
LP No. R3] U

8TK No. T31V
Cassette No. C31wW

Johewyy Faychech
Johnny Paycheck-At
His Best: Who Needs
Your Love/Forever
Ended Yesterday/Jul-
¢ I'm Remembering,
much more!Power Pak
LP No. R31X

§TK No.T31Y

No Cassette Avallable

Carl Porking

Carl  Psrkins-Golden
Hits: Matchbox/Blue
Suede Shoes/Dixie Fr-
led/Right String But
The Wrong Yo Yo/
Only You, more! Sun
LP No. R31Z

8TK No.T32A

No Cassette Avallable

D&l Resvea

Greatest Mits: Girl On

The BHiboard/There

Wouldn't Be A Lone-

g Heart In Town/Be
jad/Dime At A Time,

and many more!

LP No. R32B

8§ TK No. T32C

Cassette No. C32D

Don e

Don Reno-Fastest Five

String Aljve: Remint-

on Ride/Double Banjo

Btues/Interstate 81/

Banjo RIiff/Old Ken-

tucky Home, more!

LP No. R32E

8 TK No. T32F

Cassette Mo. C32G

D. Rene & A, Smlley
20 Bluegrass Orlginals:
Pretending/Banjo Sig-
nal/Trait Of Sorrow/
Tally Ho/8anjo Spec-
lal/Let's Live For To-
night, and more!

LP No. R33H

8TK No. T331
Cassette No. T33J

D, Rent & K. Smilny
Country Singing And
Instrumentals: Wall
Around Your Heart/
Follow The Leader/|
Wouldn't Change You
1f 1 Could, more!

LP No. R33K

STK No.T33L
Cassette No. C33M

D Benie & R. Soiley
Last Time Together:
Are You Waiting Just
For Me/Row My Boat/
Yes Sir, That's My
Baby/Family Bible/
Holiday Religion, and!
LP Mo, R33N

8 TK to. T330
Cassatte No. C33P

D. Aene 8 A Smiley

The Best Of: I'm The
Talk Of Town/8 More
Miles To Louisville/l
Wouldn't Change You
It | Could/Money,
Marbles, Chak, more!
LP No. R33Q

8 TK No. T33R
Cassette No. C33S



Records®498ea./Order 4 andpick another one FREE!

D. Renc
D. Reno & R. Smiley-
World's Best 5 String

B R Smiley

Banjo: My Old Ken-
tucky Home/Green
Mountain Hop/Bill

Bailey. more!

LP No. R33T

8 TK No. T33U
Cassette No, C33V

D Reno & R Smiley
D. Reno & R. Smiley-
Country Songs: Blue
And Lonesome/Dark
As A Dungeon/Doni
Let Your Sweet Love
Die, more! Starday
LP No. R33wW

8TK No, T33X
Cassette No. C33Y

D. Reno & R. Smiley

16 Greatest Hits: I'm
The Talk Of The
Town/l Know You're
Married/All | Have |Is
Just A Memory/Trail
Of Scrrow, more!

LP No. R33Z

8TK No. T34 A
Cassette No. C34B

D. Rano & R. Smiley
Hymns, Sacred Gosp-
el Songs: In The Gar-
den/He Wilt Set Your
Fields On Fire/The
Arm Of God/Mother's
Only Sleeping, more!
LP No. R34C

8 TK No. T34D
Cassette No.C34E

D. Reno & R. Smiley

The World's Greatest
Hymns: | Need The
Prayers/Old Rugged
Cross/Amazing Grace/
Rock Of Ages/Sweet
Bye & Bye, more!

LP No. R34F

8 TK No. T34G
Cassette No, C34H

D. Reno & R. Smiley
16 Greatest Gospel
Hits: He Will Set Your
Fields On Fire/The
New Jerusalem/Jesus
Is  Waiting/Tree Of
Life, many more!

LP No. R34 |

8 TK No. T34J
Cassette No. C34 K
Larry Sparks

Larry Sparks Rambl-
in' Bluegrass: Dar!
Hollow/Brand New
Broken Heart/Faded
Love, plus many more
great hits!

LP No. R34 L

8 'K No, T34Mm
Cassette No. C34 N

Charlw
Arkansas Traveler: Un-
chained Melody/Time
And Again/Ballad Of
Billy Joe/Who Will
The Next Fool Bey/
Stop/Rebound, more!
LP No, R340

8 TK No. T34P
Cassette No. C34Q

Rich

Joanmie C. Riley
Country Gold: Games
People Play/Heip Me
Make It Through The
Night/Oakie From
Muskogee/That's A
No No, more!

LP No. R34 R

8 TK No. T34S
Cassette No. C34T

Kenny Roberts
Kenny Roberts-indian
Love Call: Maybe I'ii
Cry Over You/Llisten
To The Maockingbird/
Tavern Town/Chime
Bells, more! Starday
LP No. R34U

8 TK No, T34V
Cassette No. C34W

Jean Shepard

Jean Shepard-Best Of
Many Happy Hanc
overs To You/HaulOff
And LoveMe/Satistied
Mind 2 Little Boys, 6
more! Power Pak

LP No. R34 X

83 TK No. T34 Y
Cassette No. C342Z

armmiee Shoonoer
Jimmie Skinner-No. 1
Bluegrass: Fverybody
OQught To Have A
Song/It's Blowin' A-
way/Thils Old Road/
Whoople Liza, more!
LP No. R35A

8 TK No. T35B
Cassette No. C35C

unmy Skinner
Original Greatest Hits:
| Found My Girl In
The Good Old USA/
Jimmy's Ramblin’
Blues/Wrong Side Of
The Tracks, more!
LP No. R35D
8 TK No. T3S5E
Cassette No, C35F

Arthur Smith

Mister Guitar: Guitar
Boogie/Blue Boogie/
Fingers On Fire/Rub-
ber Doll Rag/Pickin'
& Playin’/Napoleon’s
Retreat, much more!
LP No. R35G

8 TK No. T35H
Cassette No. C351

R#d Sovine

16 New Gospel Songs:
Cheyenne/l'm Singing
Hallelujan/Except The
Lord/Lay Your Hands
On Me, many more!
LP No. R35J

8TK No. T35K
Cassette No. C35 L

Red Sovine

Red Sovine:Wwoodrow
Wilson Sovine  You
Left Your Door Wide
Open;Daady's Giryy/
I1t'1 Come Back/Lttle
Joe, more' Starday
LP No. R35M

8 TK No. T35N
Cassette No. C350

Red Soving

Sunday With Sovine:
Brighten The Corner/
It Jesus Came To
Your House/Just A
Closer Walk With
Thze, much more!

LP No. R35P

8TK No. T35Q
Cassette No. C35R

Red Sovine

Red Sovine- Best Of:
Giddy Up Go/l Know
You're Married/One
s A Lonely Number,
| Didn't Jump The
Fence, more! Starday
LP No. R35S

8TX No. T35T
Cassette No. C35U

Red Sovine

Rea Sovine-Phantom
309: In Your Heart/
That's Me/Bummin’
Around/Same Old Sit-
uation/Phantom 309,
more! Power Pak

LP No. R35V

8 TK No. T35W
Cassette No. C35X

Red Sovine

16 AIl Time Favor-
ites: Satisfied Mind/
6 White Horses/I'm
Only 17/The Gearjam-
mer & The Hobo/1'm
Gonna Move, more!
LP Mo. R3SV

8TK No. T352Z
Cassette No. C36 A

Rpd Sovin

16 Greatest Hits: In
Your Heart/Class Of
‘49 /Little osa/Ted-
dy Bear/Giddyup Go/
It"1 Come Back/Dad-
dy, more! Starday

LP No,. R36B

8 TK No. T36C
Cassette No. C36 D

Red Sovine

Classic Narrations: A
Dear John Letter/\
Think { Can Sleep To-
night/Giddyup Go/
Viet Nam Deck Of
Cards/21, more!

LP No. R36E

8TK No. T36F
Casseite No, C36G

Ralph Stanley

Hills Of Home: Title
Song/Darling Brown
Eyes/The Kitten And
The Cat/| Only Exist/
Medicine Springs/Cal-
ifornija, more!

LP No. R36 H

8 TK No. T36)
Cassette No. C36J

Stanley Brothers

20 Bluegrass Origin-
als: Love Me Darling
Just Tonight/Stone
Walls & Steel Bars/
Little Maggie/5 String
Drag, many more!

LP No. R36 K

8TK No. T36 L
Cassette No. C36 M

40

'he Stenley Brothers
Folk Song Festival:
Still Trying To Get
To Little Rock/The
Drunken Driver/Day-
break in Dixie/There
Is A Trap, more!

LP No, R36 N

8 TK No. T360
Cassette No. C36P

The Stanley Brothers
Good Oid Camp Meet-
ing Songs: Who will
Sing For Me/We Are
Drinking From The
Fountain/I'll Fily A-
way/Leaning, more!
LP No. R36 Q

8TK No. T36 R
Cassette No. C36S

The Stanley Brothers
Folk Concert: Lips
That Lie/Just Because/
My Brother's Bride/
He Went To Sleep/No
Letter Today/Hills Of
Roan County, more!
LP No. R36T

8TK No. T36U
Cassette No. C36 V

The Stanley Brothers
16 Greatest Hits: I'm
A Man Of Constant
Sorrow/Train 45 /01d
Love Letters/There Is
A Tramp, much more!
LP No. R36W

8 TK No. T36 X
Cassette No. C36 Y
The Stanley Brothars
Stanley Bros.-Best Of:
Rank Strangers/How
Far To Little Rock/
The Master's Bouq-
uet/A Few More Sea-
sons, more! Starday
LP No. R36 2

8TK No. T37A
Cassette No.C37B

The Stanley Brothers
Banjo In The Hills: 5
String Drag/Train 45/
Rang Tang/Red River
Valley/Snow Deer/
Lonesome  Traveler/
Stoney Creek, more!
LP No. R37C

8TK No. T37D
Cassette No. C37E

The Stanley Brothers
Sing The Songs They
Like Best: Wild Side
Of Life/The Window
Up Above/The Story
Of The Lawson Fam-
ity/Jenny Lynn, more!
LP No, R37F

8TK No. T37G
Cassette No. C37H

Stanley Brothers

For The Good People:
Four Books In The
Bible/1'It Not Be A
Stranger/Pass Me Not/
Jacob's Vision/Jordan,
many more!

LLP No. R371

8 TK No. T37J
Cassette No, C37K

Stanley Brothers

16 Greatest Gospel
Hits: White Dove/I'll
Fly Away/Who Will
Sing For Me/Rank
Strangers/Over In The
Glory Land, more!
LP No. R37L

8 TK No. T37M
Cassette No. C37N

Carl Story

Get Religion: | Feel
Like Traveling On/We
Shall Meet Someday/
Give Me The Roses/
Unclouded Day/Just
One Way, more!

LP No. R370

83TK No. T37P
Cassette No. C37Q

Carl S(ory
Cart Story-16 Great-
est Hits: Daddy Sang

Bass/Famity Reunion/
Mighty Close To Hea-
ven/Sweeter Than The
Filowers, much more!
LP No. R37R

8 TK No. T37S
Cassette No. C377T

Ceorl S10vy

Carl Story-Songs Of
Life: Glory Haljeiu-
jah/Now I'm Satisf-
ted/The Old Country
Preacher/Dear Willow,
more! Starday

LP No. R37U

8 TK No. T37V
Cassette No, C37W

Casl Ssor

Carl Story-Gospel Re-
vival: Light At The
River/Be Kind To
Mother/Ship  That’s
Sailing Down/Family
Reunion, more!

LP No. R37X

8TK No. T37Y
Cassette No. C372Z

Stringbean
Stringbean-Satute To
Uncle Dave Macon:
Tennessee Farmer/I'm
The Man Who Rode
Around TneWorld, 10
more! Starday

LP No. R38A

8TK No. T38B
Cassette No. C38C
Joe Tex

Another Woman's
Man: Title Song/She's
Mine/Come In Ttis
House/Get Way Back/
Right Back To My
Arms, more!

LP No. R38D

8 TK No. T38E
Cassette No, C38F

B.J. Thomas

B.J. Thomas-Best Of:
Raindrops Keep Fall-
in' On My Head/Most
Of All/Mighty Clouds
Of Joy/Rock & Roll
Lullaby, many more!
LP No. R338G

8TK No. T38H
Cassette No. C38 |

Mel Tillis

Mel Tilhs & Friend
Stateside/Mr. Drop-
out/Wine/Honey Hun-
gry/Faded Love/t'm
Gonna Move, much
more! Power Pak

LP No. R38J

8 TK No. T38K
Cassette No. C38L

Carl Tipton

The Carl TiptonShow
Banks Of The Ohio/
It Won't Be_ Very
Long/Hills Of Tennes-
see/Death Is Only A
Dream, much more!
LP No. R3gM

8TK No. T38N
Cassette No. C380

Trucker Special

Radar_ Blues: Title
Song/Truck Driver’s
Queen/interstate 81 —
Hawshaw Hawkins;
Grandpa Jones; Red
Sovine, much more!
LP No. R38P

8TK No. T38Q
Cassette No. C38 R

Trucker Special

Best Of Truck Driver
Songs: D. Dudley: 6
Days On The Road/
R. Sovine: Giddy Up
Go/M. Pear|: Giddy Up
Go Answer, more!

LP No. R38S

8TK No. T38T
Cassette No. C38U

Truck Specml
Truck Driver Songs.
6 Days On The Road,

Truck Drivin® Man/
Passin' Zone—Moore
& Napier; Bob New-

man, and more!
LP No, R38V

8 TK No. T38w
Cassette No. C38 X

Trucker Special
Overloaded Diesel: I'm
Movin‘ On/18 Wheels
A Humming, Home
Seet Home/Truck Dr-
iver's Blues, more ...
Various Artists.

LP No. R38Y

8TK No.T382
Cassette No. C39A

Trucker Special

Heavy Haulers: Red
Sovine; Johnny Bond;
Willis Bros. ... Giddy
up - Go/Long Lone-
some Road/The Last
Mile/Gears, more!

LP No, R39B

8 TK No. T39C
Cassette No. C39D

Trucker Special

Diesel Smoke, Dan-
gerous Curves: 6 Days
On The Road/Pinball
Machine—Willis Bros.;
Red Sovine; Lonnie
irving, much more!
LP No, R39E

8 TK No. T39F
Cassette No. C39G
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Ton Trucker Artists
Man Behind The
Wheel: G. Morgan/R.
Sovine/M. Peari/Wwiflis
Bros...Phantonm 309/
Title Song/The Hi-
Jacker, much mote!
LF No. R39H

8 TK No. T391
Cassette No. C39J

Leroy Van Dvke
Leroy Van Dyke-The
World’'s Famous Auc-
tioneer: Btack Cloud/
Be A Good Giri/Oim
Dark Corner/Walx On
By, more! Sun

LP No. R39K

8TK No. T39L

No Cassette Available

Vareous Artists
Varlous Artists-Copas,
Hawkins, Cline/Sone
But MNot Forgotten: |
Suppose/Love Sick Bl-
ues/Deck Of Carads,
much more! Starday
LP No. R39M

8TK No. T3I9N
Cassette No. C390

Varicus Ariists
vartous Artists-Fam-
odys Duets: Sovlne &
Shepard/Lulu Beille &
Scatty/Jones & Hicks
Tildks & York/Carl
Peark Butler, more!
LP No. R39P

8TK No.T39Q
Cassette No. C34 R

Vanous Artisn

The Bluegrass Hall Of
Fame: R. Alen/Flatt
& Scaruggs/Stringbean/
J.E. Malners Mount-
aineers/Carl Story/G.
Jones, more! Starday
LP No. R39S

8TK No. T39T
Cassette No. C39U

Billy Walker

The Best Of The Best
Of: Cross The Brazos
At Waco/She Goes
Walking Through My
Mind/Smoky laces/
El Paso, much more!
LP No. R39V

8TK No. T39W
Cassette No. C39X

Dottie West

Dot:ie West- Country
Sinaing Sensation: Big
John/Walking In The
Darw/l Should Start
Rurning/Crazy, many
mose! Power Pak

LP No. R39Y

8TH No.T392
Cassette No. C40 A

Rov Wiggins

Memory Time: Bou-
quet Of Roses/One
Kiss To Many/Molly
Darting/it's A  Sin/l
Wa'k Ajone many
morte! Power Pak
LP No. R40B
8TK No.T40C
Cassette No. C400D

Don Williams

Don Williams - Poco
Seco Singers: Ruby
Tuesday/On Her Way
To Be A Woman/
Storybook Children/
Tears, many more!
LP No. R4CE

8TK No. TAOF

Na Cassette Available

The Willis Bros.

Wi lis Bros.-Best Of: 6
Foot 2 By 4/Give Me
40 Acres/Buying Pop-
corn/Blues Stay Away
Frcm Me/Private Lee,
me-e! Starday

LP No. R40G

8TK No. Ta0H4
Cassette No. C40|

SECTION TWO
More Great
POP And
ROCK ‘N’
ROLL

Ray Charles

14 Original Greatest
Hits: Ain't That Fine/
Honey, Honey/Let's
Have A Ball/Sitting
On Top Of The Worla,
and much more!

LP No. R40J

8TK No. T40K
Cassette No. C40 L

The Coasters

Greatest Hits: Little
Egypt/Love Potion
Number 9 /Searchin'/
Charlie Brown/Poison
lvy/Yakety Yak/One
Foot Oraggin’, more!
LP No. R4gM

8TK No. T40N
Cassette No. C400

Bill Doggett

14 Hits: Blip Blop/
Honky Tonk/Smokie
(Part 1)/Hold It/Slow
Walk/Soft/Ram-Bunk-
Shush/High Heels/As
You Desire, more!

LP No. R4GP

8TK No. T40Q
Cassette No. C40R

Clyde McPhatter

Clyde McPhatter And
Dominoes: No Says
My Heart/Do Sone-
thing For Me/Weeping
Witlow Bilues/Heart
To Heart, more!

LP No. R40S

8TK No. T40T
Cassette No. C40U

D. Gray & M. Welis
Greatest Hits: The In
Crowd/Loving Arms/
Dritt Away/2 Lovers/
The One Who Realy
Loves You/My Guy,
and more!

LP No. R40V

8TK No. T40wW
Cassette No. C40X

Ink Spots

18 Hits: Doing (Un-
released)/Ebb Tide/
Melody Of Love/Sta-
anger In Paradise/Am
| Too Late/Changing
Partners, more!

LP No. R40Y

8TK No.T402Z
Cassette No. C41 A

The Platters

19 Hits: Only You/
Don't Tickle (Unre-
leased)/Please Have
Mercy/Take Me Back/
Give Thanks/Teil The
Worlid, more!

LP No. R41B

8TK MNo. T41C
Cassette No. C41 D

G. Lewis & Playboys
Greatest Hits! Every-
body Loves A Clown/
This Diamond Ring/
Count Me in/Green
Grass/She's Just My
Style, more!

LP No. R41E

8TK No.T41F
Cassette No. C41G

Polka Special
Ali-Stars Of Polkaland
USA: Frankie Yank-
ovic; Bob Kames; Joe
Potzner—Red Hand-
kerchief Poika/Just
Because, much more!
LP No. R41H

8TK No.T411
Cassette No.C41J

Super Hits Of 50's

Featuring: Crests: 16
Candles/B. Doggett:
Honky Tonk/J. Clant-
on: Just A Dream/
Otympics: Western
Movies, more!

LP No. R4l K

8TK No. T4lL
Cassette No. C41 M

SECTION THREE
More Great
Country

GOSPEL
Favorites

Blue Ridge Quartet
Bilue Ridge Quartet: |

Want To Tell The
World About His
Love)/A Soul Such As

1/ Why Not Start To-
ay, many more!

LP No. R4A1N

8TK No. T410

Cassette No. C41P

Blue Ridge Quartet
Autograph Album: My
Last Move/Bits Of
Hits/Stand By Me/By
His Hand/I've Had A
Feeling/Sinner Come
Home, much more!
LP No. R41Q

8TK No. T4l R
Cassette No. C41S

Blackviood Bros
Blackwood Brothers -
16 Greatest Hits: I'm
Feeling Fine/O1d Time
Religion/Fill My Cup/
When The Saints Go
Marching In, more!
LP No. R41T

8TK No.T41U
Cassette No. C41V

The Blackwoubds

God Bless America:
Fill My Cup/Feeling
Fine/Old Time Relig-
ion/Joy In The Camp/
He's Everything To
Me, many more!

LP No. R41wW

8TK No. T41 X
Cassette No. C41Y

Martha Carson
Greatest Gospet Hits:
Old Blind Barnabus/
Two White Wings/On
Top Of The Mount-
ain/Valley Of Prayer/
Faith/Satistied, more!
LP No. R41Z

8TK No.T42A
Cassette No. C42B

Littie Jimmy Dempaey
Gospel Guitars: Peace
in The Valley/Family
Bible/Will The Circle
(Be Unbroken)/it Is
No Secret/He's Touch-
ed Me, much more!
LP No. R42C

8TK No.T42D
Cassette No. C42 E

Smitty Gathn Trio
Smitty Gatlin Trio: 1
Must Tell Jesus/He's
Living In My Heart/
Less Of Me/Remind
Me, Dear Lord/Sear-
ching, much more!

LP No, R42F

8 TK No. T42G
Cassette No. C42H

The Speer Famuly
Speer Family: He's
All | Need/I'm Going
There/l Don't Mind/
I Have A Savior/He
Set Me Free/There Is
Plenty, more!

LP No. R421

8TK No. T42J
Cassette No. C42 K

r--------------MAIL NO-RISK COUPON TODAY!--------------1

B IMPORTANT NOTICE: ONLY use this
coupon for ordering albums from pages
l 37 thru 4t. DO NOT use this coupon to

. order from pages 42, 43 and 44!

l Send to: Country Music Magazine

Box 4079
l Huntington Station, New York
. 11746
l INAME.. 7, . T« e SN - - ... - T . . - o
PStreeto o
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Artist/Title

Check One

LP 8TK LP/8TK Number

Price

Up To $5.00
$5.01 To $10.00

OVER $30 00

POSTAGE & HANDLING
~Add $1.75
—Add $1.95
$10.01 To $20.00 —Add$2.45
$20.01 To $30.00 —Add $2..75
—Add $3.45

1080-4

World Raciiy Histo

No Foreign Orders Accepted!

Item Total
NYS residents add sales tax

Add postage/handling from chart
Enclosed is my check/money order for

Ofter Expires 1/31/81!




SURF & DRAG: Jan &
Dean: Surf City; Little
Old Lady Frorn Pasa-
dena/Beach Boys: Surf-
in' Safari; Surfin’ Girl;
Surtin' U.S.A./Surfaris:
Wipe Out/Hondells: Lit-
tle Honda/Ronnie And

The Daytonas: Little
GTO/Chantays: Pipe-
line/Rip Chords: Hey

Little Cobra; 3 Window
Coupe/Lonnie Mack:
Memphis/Jan & Dean:
Ride The Wild Surf/

Ventures: Walk Don't
Run, 20 great hits in
allt

LP No. RIR

8TK No. TI1S

LP-$6 96/8 TK-$7 98

JERRY LEE LEWI|S-
18 Hits On One Re-

cord: Whoie Lotta
Shakin' Goin' On/She
Still Comes Around/
Great Balls Of Fire/
High Schoo! Confid-
ential/Chantilly Lace/
Drinking Wine Spo-
Dee O’'Dee/One Has
My Name/He Can't
Fill My Shoes/Me &
Bobby McGee/Crazy
Arms/There Must Be
More To Love Than
This/She Even Woke
Me Up To Say Good-
byeK‘Breathless more!
R3E

8TK No. T3F
LP-$6 98/8 TK-$7.98

FROM HIE FAM®US
FEATURING:
LP One: Back In

The Saddle Again/
We're Gonna Round
Up Our Blues/First
Show - 1/1/40/At
Sundown, more!

LP Two: Cowboy
Blues/Story - Doc
Reardon Tried For
Manslaughter/Longi-
ng/From The Rim Of
The Canyon, more!

LP Three: Good Old
Fashioned Hoe Do-
wn/Story - Gene |Is
Robbed/How Long
Is Forever/Mr. And
Mississippi, more!

ENGELBERT _HUMP-
ERDINCK 20 GREAT-
EST HITS 2-Record

Set: Rejease Me/I'm A
Better Man/A Man With-
out Love/A Place In
The Sun/Spanish Eyes/
A Time For Us/Those
Were The Days/Funny
Famillar Forgotten Fe-
elings/There Goes My
Waltz/Am | That Easy
To Forget/Quando,
Quando, Quando, more!
LP No. R8B

8K No. T8C
LP-$/.98/8TK-$9.98

COLLETTOR'S EDITION. GENE AUTRY
ON AN EXCLUSIVE &-RECORD 587

RADIO SHOW

LP Four: Tweedie-
O-Twiil/In The Blue
Canadian _ Rockies/
Story - Church In
Wilson Valley{Tree
Top Tall, more

LP No. R2D

No Tape Avallable
Regular $20 Value
Now Only $14.95

COUNTRY SWEET

HEARTS - 20 Hits
On One Album: Lynn
Anderson - Barbara
Mandrell - Tammy

Wynette - Tanya Tuck-
er Bedtime Story/
Woman To Woman
Delta Dawn/Give
Little/What A Man
My Man Is/Show Me
I'm Gonna Write
Song/'Till | Get It
Right, many more!
LP No. R2L

8TK No. T2M

LP $6 .98/8 TK-$7.98

Special Album Sets

PLUS AN EX'I'RA FREE AI.BIIM

THE BEST OF RED
SOVINE 2-Record
Set: Teddy Bear/Dad-
day's Girl/Lay own
Sally/Truck Drivin’
Son Of A Gun/Gid-
dy-Up-Go/Il Didn't
Jump The Fence/it'li
Come Back/Roses For
Mama/Little Rosa/l8
Wheels A Hummin’
Home Sweet Home/
Phantom 309 /Little
Joe/Anything Leaving
Town Today/Woman
Behind The Man Be-

hind The Wheel, and
more!
LP No. R6P

8TK No. T6Q
LP$).97/8TK$7.97

ERNEST
LEGEND
LEGACY
Set: Ernest performing
with  Willle, Waylon,
Loretta, Merle and the
other top country names

Featuring: Waltz Ac-
cross Texas/Answer The
Phone/Journe End/
Walkin’ The Floor Over
You/Set Up Two Glass-
esJoe/FillplnoBab [gn's
Beeen So Long, art-
ing/Jimmy Rodgers Last
Blue Yodel/Blue Eyed

TuBB: THE
AND THE
2-Record

Elaine/You Nearly Lose
Your Mind. 20 in all!
LP No. R7 B

8 TK No.

LP$9 98/8TK$11 98

MAC WISEMAN'S
SONGS THAT MAKE
TIHE JUKE BOX

PLAY —2-RecordSet:
Bubbtes in My Beer/
Stipping Around/My
Mary/Home in San
Antone/i Love You
Because/Divorce Me
C.0.D./Time Changes
Everything/Born To
Loss/Yesterday's Girl/
Worried Mind, many
more!

LP No. R4 A

8TK No. T4B
LP/8TK-$1198 Ea.

GOLDEN DREAM OF
HANK WILLIAMS —2-
Record Set: Cold, Cold
Heart/Settin' The Wo-
ods On Fire/Take These
Chains From My Heart/
Half As Much/Wedding
Belis/Hey, Good Look-
in’/My Buckets Got A
Hole In It/You Win A-
gain/I'm So Lonesome |
Could Cry/l Saw The
Light/Lovesick Blues/l
Can't Help It/Mansion
Of The Hill/There'l} Be
No Teardrops Tonight/
Your Cheating Heart/
Jambalaya, 22 In all!
LP No Rl

8TK N

LP-$? 98/8TK -$9.98

LORETTA & CON
WAY SING GREAT
COUNTRY HITS—-20
Hits On _One Record:
Conway:Today | Start-
ed Loving You Again/
She Needs Someone To
Hold Her/Green, Green
Grass/Back Street Af-
fair; Loretta: Rated X/
Don‘t Come Home A
Drinkin’/Woman of
The Worjd/Delta Dawn,

plus many more top
hits by country mus-
ic's famous duet, Con-

way Twitty and Lor-
etta Lynn!

LP No. R7P

8TK No

LP- 55.98/8 TK $6.98

ENGELBERT — 2-Re-
cord Set: After The
Lovin'/Another Time,
Another Place/This Is
What You M™Mean To
Me/And | Love You So/
Last Of The Romant-

ics/Too Beautiful To
Last/What 1 Did For
Love/Just The Way

You Are/First Time |
Ever Saw Your Face/
Love Me Tender, plus
many more great hits
by the one and only
headliner of Las Vegas
and the world, Engle-
bert humperdink!
RSA

o

MAC DAVIS COL-
LECTION — 20 Hits
On One Record: Baby
Don't Get Hooked On
Me/One Hell Of A
Woman/Forever Lov-
ers/l Belleve In Music/
Watchling Scotty
Grow/Friend, Lover,
Woman Wlfe/ln The
Ghetto/Rock N° Roll
{| Gave You The Best
Years Of My Life)/
I'Il Paint You A Song
Everybody Loves
Love Song/Music In
My Life/Stop & Smel)
The Roses, more!

LP No. R11F

8TK No.T11G
LP-$6.98/8 TK-$7.98

GREATEST MITS OF
SHEB WOOLEY &
BEN COLDER - 2-
Record Set: Purple
People Eater/That's
My Pal/l Walk The
Line/Runnin’ Bear/
15 Beers Ago/Detroit
City/Harper Valley
PTA/Later The Same
Day/Don't Go Near
The Eskimos/Little
Green Apptes/Hello
Watls 2 /Rollin’ In My
Sweet Baby's Arms/
Little Brown Shack/
Sunday Mornln? Fat-
lin’ Down, more!

LP No. R6T

8 TK No

LP $7 97/8TK-57 97

ROLL ON BIG MA.
MA: 20 Hits On One
Album: Statler Bros. -
King Of The Road/C.
W. McCall - Convoy;
Wolfcreek Pass; Old
Home Filler Up/Jim &
Jesse - 6 Days On The
Road; Girl On The
Billboard; Diesei On
My Tail; Lovin' Mach-
ine/Cledus Maggard -
White Knight, and a-
jot more!

LP No. RZP

8 TK No

LP-SG 98/8TK -$7.98

RONNIE MILSAP—2-
Record Set:Never Had
It So Good/Denver/Mr.
Mailman/l Can't Tell A
Lie/Need To Belong/if
You Go Away/Maybe/
1000 Miles From No-
where/l Just Don't
Maybe/Kentucky Wom-
an/What's Your Game/
Traces/Love Will Never
Pass Us By/House Of
The Rising Sun, plus
many more hits!

LP No. R7H

8TK No. T71
LP$6.98/8 TK-$8.98

CHARLY PRIDE
FRVOR S — 2-Re-
cord Set: Kiss An An-
gel Good Morning/A
Shouider To Cry On/
Let The Chips Fall/
Crystal Chandeliers/
Tennessee Giri/The
Easy Part’'s Over/l'd
Rather Love You/lI'm
So Afraid Of Losing
You Again/Just Be-
tween You And Me/
She's Too Good To
Be True/Lovesick Blues/
Green, Green Grass Of
Home, much more!

LP No. R7F

8 TK No. T7G
LP-$7.98/8TK-$9.98

BEACIH BOYS Sum
MER FUN — 2-Re-
cord Set: Fun Fun

Fun/Help Me Ronda/
Littie Deuce Coupe/
Surfin' U.S.A./Surfln’
Safari/Surfer Girl/1
Get Around/Barbara
Ann/Shut Down/409/
California Girl/Long
Tall Texan/in My
Room/Dance Dance
Dance/When | Grow
Up, many more!

LP No. R2T

8 TK No.

LPS$6 98/8TK-$7 98



At Super Low Prices

WHEN YOU ORDER ANY 3 BEI.OW

CONWAY TWITTY 20
CERTIFIED NO, 1
HIT5—2-Record Set: |
See The Want In Your
Eyes/l've Alreacy Lov-
ed You In My Mind/
Linda On My Mind/I'm
Not Through Loving
You Yet/lIt's Only Make
Believe/I'l§ Try/Play
Gultar Play/Don’‘t Cry
Joni/lS Years Ago/To
See My Angel Cry/l
Can't See Me \Without
Ycu/The Games Dad-
dles Play/Hello Darlin’ /
Toucth The Hand/Baby's
Gane, much more!

LP No. R7T

8TK No

LPs7 93/BTK -$9.98

ROAD MUES C — 2-Re-
cord Set: Red Sovine:
Go; Little Joe/Dave
Dudley: Six [Cays On
The Road; Truck Driv-
in' Son Of A Gun/Min-
nie Pearl: Gidayup Go
Answer/Del Reeves: G'rl
On The Biltboard; Look-
Ing At The World
Through A Windshield/
Tommy Hill Music Fest-

ival: Convoy; White
Knight/The Willls Bros.:
Give Me Forty Acres

To Turn This Rig A-
round/Hmmy  Martin:
Widowmaker, more!
LP No. RlP

8TK No

LP-37 97/BTK-$7 97

LY1%* CHRISTMAS

A_3UMN: Blue Christ-
mas/Silent  Night/i°li
Be Home Fos Christ-
mas/White Christmas/
Oh Little Town Of
Bethlehem/If Every
Day Was Llke Christ-
mas/Here Comes Santa
Ciaus/Santa, Bring My
Baby Back (To Me)/
Mama Liked The
Roses!

L? No. R11D

8TK No. Tl E
LP-$5.98/8 TK-56 98

BEST OF ERENDA
LEE—2-Record Set: |
Want To Be Wanted/
I'm  Sorry/That's
You Gotta Do/Fool
Number One/You Can
Depend On Me/ls It
True/All Alone Am |/
Heart In Hand/As Us-
ual/Too Many Rivers/
Coming On Strong/My
Whole World is Falling
Down/Emotions, more.
LP No. R4Y

8TK No. T42Z
LP-$7.98/8TK-5898

30 Fiddler’s

Greatest Hits

t‘

THIRTY FIDDLER'S
GREATEST HITS —
2-Record Set: Bob
Wills: Beaumont Rag/
Benny Martin: Soarta
Waltz; Big TYiger Sp-
ecnal/Joe Red Hayes:
Sweet Nellie; Texas
Quick Step/Curly Fox:
Biack Mountain Rag;
Whistlewooc/Chubby
Wise: Opry Fiddler’s
Blues; Peacock Rag/
Arthur Smith: Tulsa
Hop; Louise, plus the
Lonesome Pine Fidd-
lers and many more!
LP No R4M

8TK

LP$7 98/BTK-$I. 98

THE MAC WISEMAN
STORY—2-Record Set:
Love Letters In The
Sand/Little Blossom/6
More Miles/I've Got No
Use For The Woman/
Dark Hallow/Wreck Of
The 97/The Ballad Of
The Lawson Family/
May 1 Sleep In Your
Barn Tonight, Mister/
Bringmng Mary Home/
The Girl In The Blue
Velvet Band/l'll Be All
Smiles  Tonight/Little
Box Of Pine, plus many
many more favorites as
only Mac can do them!
LP No. RlOG

8 TK No

LP-§9 98/8TK -$9.98

PATSY
STORY—2-Record Set:
South Of The Bordery

THE CLINE

Heartaches/Walking A-
fter Midnight/l Fall To
Pleces/San Antonio
Rose/Sweet Dreams/A
Poor Man's Rose/Your
Cheatin® Heart/Crazy/!
Love You So Much It
Hurts/The Wayward
wWind/Tra Le La Le La
Triangle, many more!
LP No R7R

STKN 1S

LP-$9 98/8 TK-$10.98

UCK OWENS
20 Greatest Hits

-
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BUCK OWENS, HISZ0
GREATEST HITS—2-
Recora Set: Act Nat-
urally/My Heart Skips

Personally ELVIS
A 2-Record Set On
Colored Viny!: This is
Not A Press Confer-

A Beat/l Don't Care/ ence But A Rare Col-
Big In Vegas/Buckarao/ lector's Edition Fea-
Think _ Of Me/Where turing An Historic
Does The Good Times Personal Interview
Go/Great Expectations/ Where E(vis Revealed
Who's Gonna Mow Your The Most Intimate
Grass/Tall Dark Strang- Secrets About His

er/Love’s Gonna Live
Here/Together Again/
I've Got A Tiger By
The Tail/Cryin’ Time/
Johnny B. Goode/Made
In Japan/Open Your
Heart, and more!

FRANKIE ¥y ANKDVIC
SUPER POLKA—2-Re-
cord Set: Beer Barrel
Polka/Julayda Polka/
Just Another Polka/You
Are My Sunshine/Every-
body Polka/Liechtenst-
einer Polka/Have A Hap-
py Polka/Blue Shirt Wal-
tz/Champagne Taste Be-
er Bankroll/Clarinet Po-
Ika/Tick ock Polka,
and many more.

LP No. R4 O

8 TK No

LP$? 98/8TK-$8 98

EMMY LOU HARRIS
GLIDING BIRD — 10
Hits On One Record:

Gliding Bird/I'l Be
Your Baby onight/
Fugue For The Ox/I
Saw The Light/Black
Gypsy/I'll Never Fall
in Lave Ngain/Every-
body’s Talkin'/Waltz
Of The Magic Man/
Bobbie’s Gone, and
Clocks!

LP No,. R11B

8TK MNo. T1lC
LP-$4.98/8 TK-$5 .9&

Professional And Pri-
vate Life. Not Soid
In Any Stores At Any
Price, It Comes Com-
plete With An Etegant
Book Type Cover Sujt-
able For Framing.

LP No. R10Q

No Tape Availlable
LP-$14 .95

SPECIAL FREE
RECORD/TAFPE
OFFERIN!

Order 3 albums or
tapes and we’'ll also
send you another
album or tape as a
special FREE GIFT

0 N D O D D R D D N R R B MALL NO-RISK COUPON TODAY!-------.------
IMPORTANT NOTICE: ONLY use this coupon for ordering from pages 42 and 43!

Send to: Country Music Magaz.ne
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Expiration Date.........

Box 4071
Huntington Station, New York
11746
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Arzist/Title

Check One
LP 8TK LF/8T

K Numbei Price

POSTAGE & HANDLING

—Add $1.95
—~Add 52.45
—-Add $2.75
—Add $3.45

Up to $10.00
$10.01 to $20.00
$20.01 to $30.00
Over $30.00

i

LP {(R10B): ...

8TK (T10C)

| have ordered 3 or more albums above.
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43

Izem Total

NYS residents add sales tax
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No Foreign Orders Accepted!
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B for ordering from this page (page 44)!

B TO: Country Music Magazine, Dept. Singles,
New York, N.Y. 10016

Artist/Title Record No.

I've ordered .... singles according to the prices to the right and
. added the appropriate post. & hand. from the chart below.

Enclosed find $............ NYS residents add sales tax. No for-
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. ....FREE BONUS—)'ve Ordered 6 Or More Singles So Also
Send My Free “Nashville Address Book'’ (Item G11H)

. POSTAGE & HANDLING $10.01 to $20.00 —Add $2.45
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NED SOVING MEL TILLIS DEL SKANMEIN
Teddy Bear/Little Joe R50A Wine/Stateside R50Z Runaway/Hats Off To Larry R51S
AFD SOVINE ‘ MAL WISTMAN MOON MULLICAN
Giddyup Go/Little Rosa R508 Jimmy Brown The Newsboy/ I'll Sail My Ship Alone/Joie Blon’ RSIT
RED SUVINL I'H Still Write Your Name In The Sand RS1A YROMAL WA NE  Tragedy/Laura RS1U
Daddy’sGirl /Il Come Back Rs0C GECRGE MORGAN DARSARAMASON  Yes I'm Ready
RID SOVINE Candy Kisses/Room Full Of Roses R51B (BO.IV LLWAS - Tossin® and 'I’urnin') RSV
Phantom 309/1 Didn’t Jump The Fence R50D ™™ DOVELLS DELMARE B0 THLRS
SHEB WOGLEY You Can’t Sit Down/Bristol Stomp R51C Blues Stay Away From Me/
Purple People Eater/That's My Pa RSOE BEN COLOIR - Freight Train Boogie RSIW
OUASEY HURNETTL 15 Beers Ago/ ARTHUR SMITH
There Was A Tall Oak Tree/Hey Little One RSOF Roflin’ In My Sweet Baby's Arms RS1D Under The Double Eagle/Guitar Boogie RS1X
COWROY cOMms ) GEONGE JONES PLE DEX SHANP
Alabam/Signed, Sealed & Delivered R50G Seasons Of My Heart/ Why Baby Why RS1E Mashed Potato Time/Do The Bird RSTY
3 MOYALS CRANTPA JONES
Dedicated To The One ¢ Love/Think R50H JOEVDEE- ’ 01d Rattler/Mountain Dew (1374
FENO & SMILEY The Pepp?rmlnl Twist/Shout RS1IF DEL REEVES
I'm Using My Bible for a Roadmap/ s ol B RsiG | Lookin' at The World Through A Windshield/
Someone Will Love Me In Heaven RS0I Yakety Yak/Chartie Brown Girl On A Billboard RS2A
RENG & SENLEY PEE WEE KING & REOD STEWART AL
| Know You're Married/Beer Barrel Polka RS0J Tennessee Waltz/You Belong To Me R51H l;ardon M:,-/Ilard Hearted RS28B
REND & SMILEY SKLETEA DAVIR CLAUDE RING -
| Wouldn't Change You If | Could/ End 0f The World/ Wolverton Mountain/Tiger Women R52C
Don’t Let Your Sweet Love Die RSOK I Forgot More Than You'll Ever Know RS HANK BALLARD
DANNY & THE JUNIORS T TEXAS TYLER Finger Poppin” Time/Let's Go Let's Go R52D
At The Hop/Kock N'Roll Is Here To Stay RSOL Deck Of Cards/Remember Me RS1J JIMMY SKINNLE
NANKEHAW HAWKINS HORNY KELMS | Found My Girl tn The Good OI' USA/
Lonesome 7-7203/Slowpoke R50M Fraulein/My Special Angel R51K Dark Hollow RS2E
CITELT WILLIE 20NN DUANE EDDY TRANNIT AVALON
Fever/Sleep RSON Rebel Rouser/40 Miles Of Road RS1L Venus/Bobby Sox To Stockings RS2F
LITTLE WALLIE JOWN CANL IMITH JORNNY DARBELL
Talk To Me/Let Them Talk RS00 Overlooked An Orchid/Hey Joe RS1IM Ruby/With Pen In Hand R526
JIMMT MAKTIN & ROB OSBORNE WILLIS BROTNERS WILMA LEL & STONEY COOPER
Blue Eyed Darlin"/She Is Just A Cute Thing R50P Give Me 40 Acres/Truck Driver's Queen R51N This Old House/Wreck On The Highwuy RS2K
STANLLY BRGTHERS e SAM THE SHAM JOWNNY BUSH
Rank Strangers/Jacob’s Vision RS0Q | wooley/Bully/Lil Red Riding Hood RS10 | You Gave Me A Mountain/
STANLEY WRGTHERS - BILL DOGEETT Undo The Right Rs21
Mountain Dew/Little Birdie BA0R Honky Tonk (Parts 1& 2) REIP | CLAUDE GRAY
STANLEY BROTHERS BILL DOGHETT How Fast Them Trucks Can Go-
How Mountain Girls Can Love/ Slow Walk/Hold It RSIQ | | Never Had The One | Wanted RS52J
Stone Walls & Steel Bars RS50S JOWNNT ROND THE CRYSTALS
STANLEY HADTHERS - Ten Little Bottles/Hot Rod Lincoln RS1R Da Doo Ron Ren/Then He Kissed Me RS2K
Love Me Darling Just Tonight/
Next Sunday Darling Is My Birthday RSOT .
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Where Were You When | Needed You- '
FERLIN NUSKY L ]
Wings Of A Dove/l Feel Better All Over RS0V 2 :
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been doing all my life.

Then there is this whole new dimension
to his career which probably has more to
do with all the craziness on the road than
anything else: his successful involvement in
and national exposure from films like Fhe
Electric Horseman and the $11 million
Warner Brothers release, Honeysuckle
Rose in which he recently made his debut
in a starring role. Soon he will begin film-
ing Barba Rosa. in which he takes on his
first non-musical dramatic lead opposite
Gary Busey of The Buddy Holly Story
fame, whom Willie has known since back
in the days when Busey played drums for
Leon Russell. “Ever since I was a kid, ever
since I first saw Gene Autry, there:was no
doubt about what [ wanted to be,” Willie
smiles: ‘A cowboy movie star.”

Yet, there’s still more. In addition to the
movies, the records, the sold-out tours.
there's his songwriting, which Willie has
gotten back to with the new material
written especially for Honeysuckle Rose
There’s his publishing companies, produc-
tion companies, music clubs, golf courses.
restaurants, stores and other business
enterprises. All the details and respon-
sibilities that come with each of these
would be enough to drive most grown men
crazy. How in the world, Nelsor is asked
one night as he sits peacefully backstage
between shows, in a small, ridiculously
crowded and noisy dressing room, sipping

Willie as Buck Bonham. “Acting,” says Willie, “’isn’t much different than what |‘ve
There’s words on a piece of paper and you try like hell to
make them mean something. Acting is like singing, except there’s no melody...”

a Budweiser and toking contendedly on a
joint, does he keep up with all this?

“Ah, it’s not that time-consuming,
really,” he replies softly (as if to say, “‘Aw,
shucks, anybody could do it!’). “Those
kinds of decisions (like last-minute photo
sessions) don’t really come up that often.
And when they do. it’s kind of a pleasure
to be diverted from whatever I was thinkin’
about anyway.”

Don Bowman has known Willie through
the lean times, at least since the early
1960 s when they played a series of shows
together in Texas to support the campaign
of former U.S. Senator Ralph Yar-
borough. (*“You talk about hot!” Bowman
laughs. ““Hot, we were aot! | remember we
played some auditorium in Austin. You
know: ‘FREE CONCERT: WILLIE
NELSON." And the only people that
showed up was me ard Willie and Paul
(English) and Serator Yarborough, and a
couple other dudes we had to call at home
to come down and open the building! We
were not exactly overrun! But we had the
nicest hotel suites in town and we just
stayed stoned for 18 days. Wasn't no
reason to straighten up. We got paid for
that first gig and the check bounced, bigger
'n hell. ... But God, did we have a lot of
fun!™)

Bowman maintains that there is nothing
put on about Willie's almost inpenetrable
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calm. Still, after all these years, even he ex-
presses quiet amazement over Willies
ability to keep his cool amidst all the
madness. “Willie’s the only person I've
ever seen . . . well, Bobby Bare comes pret-
ty close. ... He just doesn’t get upset. |
mean, if he really wanted to get into it, he
could drive himself crazy in about 20
minutes! But all he wants is that guitar
tuned and waitin’ for him when he hits the
stage every night. That's all he worries
about.

“And another thing I've noticed,” Bow-
man adds, “is how much more confidence
he has now. I've noticed it standin’
backstage and I told him the last time we
talked: I can hear songs of his I heard fif-
teen years ago, and I hear 'em now and
hear all kinds of highs and rolls and runs
and deep notes that he was afraid to try
and sing before.

“But now, shit!”” Bowman laughs, *‘he’s
won every damned award they can give
away! I mean goddamn, even he's got to
know that he can do any damn thing he
wants to now!”

“On the road again

like a band of gypsies we go down the
highway

on the road again

insisting that the world keep turnin’ our
way ...

and our way. . ..

“My wife Connie helps me a lot mainly
just by being a good critic,” Willie tells me
that afternoon as we ride toward the
Florida Everglades in the tour bus. He
glances around the rear compartment of
the bus before making his next remark, as
if he is afraid it might be taken the wrong
way if overheard by the wrong person.
“She’ll give me good honest opinions . . .
which are sometimes very hard to find.”

A little while later, what Willie says is il-
lustrated when a couple of young Warner
Brothers film executives come on the bus
for an impromptu meeting to discuss the
advertising campaign for Honeysuckle



Rose and the accompanying soundtrack
album.

The Warner Brothers fellows are
smooth—so smooth you might think they
were born with martinis in their right
hands, They dwell in an uncertain world
where those drawing six-figure salaries and
riding high on huge expense accounts can
suddenly find themselves cleaning out their
desks if their pet project dies at the box of-
fice. These guys are disarmingly like the
cliched Hollywood types so often depicted
in TV comedy shows. As Willie and the ex-
ecs gather around the small wooden picnic-
type table in the bus, there is much heavy-
duty stroking going on on the part of the
executives. This is an industry term, stolen
from the glossary of pop psychology. It is
the oft-practiced strategy of winning the
favors of, and putting at ease, a ranking in-
dividual by massaging his ego and reassur-
ing him of his own overwhelming impor-
tance in the scheme of things through the
use of lavish, yet subtle compliments.

The Warner Brothers executives have
brought with them. proposed sketches for
the movie posters for Honeysuckle Rose
and the album cover art for the film's
soundtrack, to be approved by Willie. A
large joint is passed around among Willie's
contingent and Willie takes a healthy toke
from it as the movie execs come on strong
with the strokes:

*Now this one will be used for the poster
and the advertisement,” says one of the
Warner Brothers people. “It'll make a
great ad! It will be run in Time, News-

week, The New York Times. ..." The
man's eyes seem to glaze in awe at the
gravity of his own words as he recites an
impressive shopping list of national
publications.

Willie doesn’t bat an eyelash or even lift
his intent gaze from the sketches. He just
takes another long, thoughtful toke on the
joint. **And this’ll be for the album cover?"

“That’s right! I'm telling you,
everybody at Warners is up on this pro-
ject,” the executive adds in smooth,
reassuring tones. “It's going to open in
cities all across the country before all the
kids go back to school!”

Willie's expression does not change. His
eyes maintain their skeptical but ap-
proving focus on the album cover art.
Smoke trails softly out of his nostrils.
“Hmmm," he replies absently, “I'll have
to have a hundred picnics this year—one in
every town, ...”

*“I'm telling you,” the Warner Brothers
man adds with an extravagant wave of his
hand that causes his expensive digital
watch to glint in the early evening light.
“This is going to be the biggest movie
Warner Brothers has had in a long time!”

The inscrutable concentration in Willie's
eyes does not relax. He takes another drag
on the joint, passes it along and looks
across the table at the man with a very dis-
tant, noncommittal smile,

*I sure hope so,” he says softly.

A few minutes later, word is passed to
Willie that it's time for him to head for the
stage. There are 6,000 people waiting im-
patiently for him inside the coliseum. He
quietly excuses himself from the meeting
and heads directly for the backstage en-
trance and on to the stage where his

battered guitar, along with his band, is
already waiting for him. The applause
from the 6,000 Florida fans is deafening,
and like Don Bowman said, a few of them
are already up on their chairs.

At the end of the show, nearly two hours
later, with routine clockwork two ranking
Family members wait for Willie just off the
stage behind the huge Lone Star State flag
as he makes his exit. They hand him a lit
joint so he can enjoy a few quick tokes
before he goes back out to do his encore.

After the show, there is no autograph
signing in the parking lot like there would
have been a year or so ago—the crowds are
just too big and too unpredictable now.
Instead, Willie is ushered quickly through
the hopelessly crowded backstage cor-
ridors by a T-formation of the same hulk-
ing road crew members who have been
watching and waiting silently in the
backstage shadows throughout the entire
performance. In the parking lot, Willie
hops into a chauffer-driven Cadillac
Eldorado with Don Bowman and Paul
English and they disappear into the night
with the roar of the audience and the final
stanzas of their song still ringing in their
ears:

On the road again

like a band of gypsies we go down
the highway

on the road again

insisting that the world keep turning
our way

and our way . . .

Just can’t wait to get on the road again.

(Copyright 1979 by Willie Nelson Lyrics
reprinted courtesy of Willie Nelson
Music.) [ ]
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The Making of Honeysuckle Rose

“One person who saw Honeysuckle
Rose when we first screened it, came up
to me afterwards and said. ‘I think it's
got too much music and not enough
story, ' Jerry Schatzberg the film’s
director recalled recently at a post-
premiere press gathering in Austin, Tex-
as. "l told them. *You must not have
been listening to the music, because the
music is the story.” [ wanted to tell a love
story, and tell it mostly through music.”

Essentially. the story-line of Honey-
suckle Rose is not a complex one. In fact,
it could have been adapted from the stan-
zas of any of a dozen good country songs:
Singer (Willie Nelson) is away from
home too much and isn't making it as big
as he'd like to. Wife (Dyan Cannon)
stays at home on the farm and worries
that he is fooling around on her. Singer
adds pretty young female guitar player
(Amy Irving) to his band. and next thing
you know, in spite of himself. he is fool-
ing around. Hearts are broken. recon-
ciliations are made and the sun sets on
them singing together happily. The story
line is. in fact, very straightforward; but
it is embellished with enough fine music,
credible dramatic performances, and
vignettes of comic reliel to make for
some pleasant surprises.

For Nelson, this $11 million Warner
Brothers film marks his first starring role
and only his second dramatic appearance
in a major motion picture. One would
imagine that there would be some ap-
prehension involved on his part.

“No. not really,” he insisted when in-
terviewed at the working press breakfast
that was held for him and the film's other

principal players at the Austin Hilton,
the morning after the film's premiere and
the day of Willie's eighth annual Fourth
of July Picnic. I was too busy learning
my lines, | guess, 1o figure out what I was
going to do to get there. It's kind of like
doing a show: you don’t have time ot
think about it.”

“From time to time. Willie was ner-
vous.” Dyan Cannon revealed with u
smile. “*But he’s really good at covering

that. Willie has a basic honesty that came
through, though. The screen doesn’t lie.”

“Willie was much less insecure than a
lot of people I've worked with,” added
director Schatzberg. who in the past has
worked with actors like Al Pacino, Gene
Hackman and Alan Alda in such films as
The Seduction Of Joe Tynan, Panic In
Needle Park, and Scarecrow. “He is less
temperamental and he /isrens. | think he
really wants to be good, and that makes a
big difference. He may have been a little
apprehensive during his first dramatic
scenes, but once he started going. oh boy.
he just took over! He could hold his own
with Slim (Pickens). Dyan. or anybody.”

The original script which contained the
seeds of the story that—after numerous
rewrites—evolved into Honevsuckle
Rose was put together several years ago.
and was originally based. to some degree,
on the real-life character of singer—
songwriter Hoyt Axton. One draft of this
script eventually found its way to
producer/director Sydney Pollack who
later directed Willie in The Electric
Horseman. **When | was doing The Elec-
tric Horseman. Sydney had already had
this script for a couple of years, and he
asked me about doing it.” Nelson
recalled.

As executive producer, Pollack later
guided the Honevsuchle Rose project.
Dyan Cannon was eventually offered the
leading part. opposite Willie.

*I have to admit, I'd never heard of
Willie Nelson before I did this movie.”
Cannon recalled. **Can you believe that!
Now I think, how can I have ever nor
known this man who picks up his guitar

Py :
and guitar player in Honeysuckle Rose.

and sings those beautiful songs ... and
cheats on his wife!”

Cannon was making a film for Para-
mount called Coast To Coast. which is to
be released later this year, when she was
approached uabout doing Honevsuckle
Rose. | really didn’t want to do it at
first, but I went and talked to Jerry
(Schatzberg). and he told me | would be
allowed to help in the rewrite of the
script, in order to make the character of

Viv more believable and real to me. And
I was.™

Slim Pickens. who plays Garland.
Willie’s long-time guitarplayer and
father to Lily (Amy lrving). the female
guitarist with whom Willie fools around
in the movie, recalled that he didn’t have
to think about it too long when he was
offered a supporting role in Honevsuckle
Rose.

“I"ll tell you what! The radio in my
pick-up truck is welded 10 a country
station!”™ Slim explained with that knee-
slapping insistence of his which he's
made immortal after more than 30 yvears
of film appearances. "'l became a fan of
Willie's back when I first heard Bloody
Merry Morning. When [ found out | was
gonna do a picture with him, it was kinda
like gettin® paid to go to a party!

“Willie and | never had any problems
in our scenes together,” he adds. **It just
seemed like, well ... we're both kinda
from the same background; we're both
country people. and we had no problem
communicating at all. We'd get in a
scene, and if the dialogue was not quite
what we thought it should be, why, we'd
kinda change it around a little bit. That
line of mine in the movie, ‘I'm gettin’ too
old for this kinda shit?” Well, that was
my own!"”’

Months before the actual filming of

Honeysuchle Rose began., Jerry
Schatzberg began looking for particular
songs that would properly sequence the
story line and precision-fit in filling the
loose ends where dramatic emphasis was
needed. He was particularly looking for
one strong song that could serve to
thematically unify the entire film.

1 knew | wanted a song of that kind,
and | was going to go with Whiskey
River.” he explained. “Then Willie and |
were on a plane coming from Atlanta to
Austin, and | said to him, unless you
write some original music, we're not go-
ing to have a chance for an academy
award. So he pulled out his ticket and
started writing! And that’s where the
Ivrics for On The Road Again came
from. It was several more months before
I heard the finished song. and | loved it! ]
decided to make it a theme throughout
the film.”

One question that was asked more
than once during the Austin press gather-
ing was whether or not real marijuana
was used during the frequent reefer-
toking scenes in Honevsuckle Rose.
Willie characteristically avoided the
question once or twice before answering
1.

*Yeh well. some of the people
suggested that we use something else
besides marijuana in those scenes.” he
smiled sheepishly. **But nobody wanted
to do that.”" BOB ALLEN L
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DON'T LABEL

ROSANNE CASH

By Laura Eipper

The mild chaos reigning in Rosanne
Cash’s hotel room is a far cry from the
trappings you'd normally expect to see
around an up-and-coming star. There are
no flowers. no gaggle of admirers. no
rhinestone studded outfits flung casually
over the furniture. Instead, Rosanne Cash.
in loose fitting t-shirt and rumpled jeans.
presides over a scene of cheerfully dis-
tracted domesticity, simultaneously super-
vising the departure of husband Rodney
Crowell. and step-daughter Hannah, four,
on a shopping trip. pouring a Perrier for a
visitor, and answering the phone—wise-
cracking gently as she goes.

“You know. I'm trying to be one of
those people who has it all together and
never gets flustered.” she faughs, her huge
dark eyes shining out from a mass of thick
dark hair. "But [ can’t, so I've accepted
that I'm just going to be flustered.”

In fact. Rosanne Cash seems far from
flustered. An intelligent. articulate voung
woman with a warm sense of humor, she
has managed in little more than a year to
get married. have her first child and launch
one of the brightest young recording
careers around.

The daughter of country music legend
Johnny Cash. she has staked her own
claim to the limelight, and done it without
help. on her own terms. Her debut Colum-
bia album. Right or Wrong, became one of
1979°s most acclaimed sleepers. A rarity
for a first effort, it produced three hit
singles, 1 Couldn’t Do Nothin' Right. a
duet with Bobby Bare, Don’t Want No
Memories Hangin' Round. and Take Me,
Take Me. Particularly remarkable is the
fact that the album succeeded without the
benefit of uny promotional tours by the ar-
tist, who was reluctant to "rock and roll
around a tummy like this.”

“It's not what you'd call perfect timing,
I guess.” Rosanne quipped last summer,

patting the same tummy. "In fact it was a
shock. But now [ think it's a good thing
and I'm excited about it. You can be
overexposed on a first album and the baby
will keep me from doing that.™”

Months later. holding Caitlin Rivers
Crowell on her lap. Rosanne ruffles the
shock of black hair that looks much like
her own and confirms her earlier opinion.

""Having the baby has turned out to be a
good thing in terms of my career. Usually
you get a big push going when a record
comes out. | didn’t get to do that but the
album did well anyway in a slow and
steady kind of way. That's the way I'd
rather have it, instead of a big splash that
goes away suddenty.”

At 25, Rosanne has a wisdom about her
professional life that is rare for a new ar-
tist. She admits that at least some of that
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comes from years of watching her father
struggle with his own remarkable career.

"I tike my privacy, for example. | saw
that taken away from my father on a lot of
levels and that scares me. But then, if I
ever do have any fame to deal with, I've
had some good lessons on how to do it.
He's kept his integrity and his soul through
a lot of it.”

Musicallv, too. she readily points to
Cash as one of her most important in-
fluences. right up there with Joni Mitchell,
Ray Charles and the Beatles, and included
her favorite Cash tune. Big River, on her
album.,

When Resanne speaks of her father. it's
with obvious admiration and affection.
Their relatinnship is close. she says. but on
a personal, not professional, level.

“How could my father not be an in-
fluence on me.” she asks. “['ve listened to
his music all my life. I've always been a fan
of his. He makes good music, there’s no
denying that. But I'm not a carbon copy of
him.

“I like my privacy . ..l saw
that taken away from my
father on a lot of levels and
that scares me. But then, if |
ever do have any fame to
deal with, I've had some
good lessons on how to do it.
He’s kept his integrity and
his soul through a lot of it.”

"He gives me advice sometimes, but it’s
more father-daughter advice and
sometimes | take it and sometimes [ don’t.
He was really more excited about the baby

than he was about my album. [ think.
When he came into the hospital room after



she was born, he had tears in his eves. He
said she looked just like me when | was a
buby. which of course is exactly what he
should have said.”

A far more decisive factor in her deci-
sion to jump with both feet into her music
was Crowell. who entered her life at a
critical point.

Rosanne was born in Memphis just
about the time her father was beginning to
get his own career in gear. When she was
L1, her parents were divoreed and Rosanne
was raised in Ventura, Cal.. by her mother.
Vivian Distin. though she retained a close
relationship with both parents

The day after her high school gradua-
tion. she joined Cash’s show on the road.
which her father insists is the only help he
ever gave her professionally.

1 was working in the wardrobe depart-
ment and hadn’t planned to be in the show
at all.”” she remembers. “Then Dad started

“How could my father not be
an influence on me? l've
listened to his music all my
life. I've always been a
fan of his. He makes good
music, there’s no denying
that. But I'm not a carbon
copy of him.”

putting Rosey (Carter. her half sister) ard
me on singing buckup. We were scared to
death. Eventually he had us opening up for
him. [ was still scared to death, but it was
fun and 1 learned a lot. [t was an incredibly
protective atmosphere. where I didn’t have
o go out and fall on my fuce. Which even-
tually. of course, was exactly what I had to
do.”

FFor several vears she wandered. An in-
terest in acting took her to London, where
she intended to go to drama school
Instead. she savs. 1 spent six months
hanging out and working at CBS on the
Wembley country music festival. | had a
good time. got depressed and gained a lot
of weight.™

She returned to the U.S. and enrolled at
Vanderbilt University in Nashville, plan-
ning to study drama and creative writing.
However. after a vear of self-enforced
isolation she left to study acting at the Lee
Strasherg school in Hollywood. Tt was
there that she began to lose some of her
painful shyness.

“1t was like heing introduced to myself
for the first time.” she savs. It was like
therapy in a4 way. For the first time
somebody velled at me to do things. and [
found 1 could do them.”

Engrossed in her acting, Rosanne was
suddenly confronted with a record deal and
reluctantly  took it. Impressed by a
demonstration tape she had recorded in
Nashville (produced by Crowell. on whom
she had a schoolgirl crush). Ariola




Records flew Rosanne to Germany to
record. The trip, she feels, proved to be a
serious mistake.

"It was a soul-wrenching experience. |
didn’t know any of the musicians and there
was a huge gap between the producer and
me about where our hearts lay in music. |
freaked out and had to go 1o bed for a
week. T still can’t listen to that record.

The album was never released in the
U.S.. much to Rosanne’s relief, but her
stuy in Munich wasn't entirely a disaster.
What had at first been a friendly cor-
respondence with Crowell bloomed into
something much more.

“We were both so shy. and when we
started writing, the letters were so ten-
tative. Then it began to get romantic and
when [ got back home it was like love at
first sight. We were captivated.”

Still a bit shaken by her first recording
experience. Rosanne began to play with
Crowell's band, The Cherry Bombs,
around California. She remembers that

“I think my first record was a
culmination of all my
influences . . . No matter
what | do it's going to sound
country to some extent,
because of my accent, my

background...”

often she was so frightened that she plaved
entire evenings with her guitar amplifier
turned off. Slowly. her confidence grew un-
der the tutelage of Crowell, who she says
“showed me what | could do. He pushed
me, and I finally began to push myself.”

The couple married in early 1979, and
have worked together closely ever since in
one of the happier husband and wife
collaborations in music. Crowell, who has
had no small success himself as a
songwriter/artist. produced both her first
and second Columbia albums. He is.
Rosanne bouasts. a booster of her
songwriting, an advisor, manager and
friend. in addition to being her husband.

I guess I'd consider another producer
sometime, but I'm pretty hard-headed and
Rodney doesn’t try to mold me. He knows
what I want and what [ like and he doesn’t
try to shape it too much. That's a quality
that’s hard to find in a producer.”

The two share a certain taste in music,
too. She included four of Crowell's tunes
on her last album, described by Crowell as
“second generation country.” Rosanne
shies away from labels when she talks
about her music, and steadfastly reserves
the right to sing what and how she likes.

I think my first record was a culmina-
tion of all my influences up to that point—
a real diversified record. No matter what |
do it’s going to sound country to some ex-
tent, because of my accent, my
background, things like that. But I think

my next album will be more singular in ap-
proach, a little narrower. more high-
energy.

“If a record is going to be honest. it has
to reflect wherever you are at any given
time. I Jove new wave music, for example,
and even though I'm not going to strike a
pose or anything on the next album. vou'll
hear some of that influence.”

In line with her new-found determina-

tion to grow musically, whatever direction
that takes. Rosanne is planning to co-
produce her next album (due for release

in early 1981) with Crowell, and is
developing an increasing confidence and
interest in her songwriting, which until
lately she kept on a back burner.

Being a full-time parent to two children,
however, has admittedly put an unexpected
temporary cramp in her style artistically.

“I've been taking care of young ‘uns
lately—and that is all. Sometimes it gets to
the point where you don’t have time for
anvthing else. 1 had a very romantic idea
of how babies act once they get here.” she
says with a grin. [ thought they ate maybe
once an hour and slept five or six hours at a
time. Boy. was [ wrong. Before Caitlin was
born I thought *Great, I can just take her

0

on the road with us and she’ll be fine.
Now I'm concerned about giving her
enough attention and not letting my
lifestyle interefere with her needs.

“You never krow that vou can feel this
way about another person, that you'd
literally throw yourself in front of a train
for them. I never knew it would be this
demanding. but then I never knew it would
be this rewarding either.”

There was a time right after Caitlin's
birth. she says, when the career versus
motherkood dilemma was a pressing one,
but she now feels that situation has
resolved itself to some extent.

“All during my pregnancy [ had wanted
to do things. but then when the baby was
born I had a big flash of anxiety. It was
like, you have to do something now—it's
all you've got. It was tough, but the anxie-
ly is better and I'm getting my old
cockiness back. or 1rying to anyhow.

“I'm more confident now thuan I've ever
been. And [ think it's partly because of the
baby. It spills over into all parts of your
life. Now that [ feel confident about being
able to take care of this child, and all that
that invalves. 1 feel like I can do
anything.” u
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The Guitar-Shaped
Adventures of Webb Pierce

Several years ago. backstage at a con-
cert in Nashville sponsored by a now
defunct group of old-timers called The
Association of Country Music Enter-
tainers (ACE) is where this writer first en-
countered Webb Pierce.

He looked fat and sleek as he stood talk-
ing and picking his teeth contentedly. His
pot gut hung over his large belt buckle and
his eyelids drooped lazily behind his gaudi-
ly framed tinted glasses. The sequins on his
baggy stage costume seemed tarnished,
and the suit itself seemed rumpled and old-
fashioned. as if it had been hanging in a
closet ever since Webb's salad days in the
1950 s when he had most of his big hit
records.

With the slow-moving, self-centered air
of a corn-fed, down-home wheeler-dealer,
Webb was regaling a group of fans and
entertainers who were hanging around
backstage with a story about his World
Famous Guitar-Shaped Swimming Pool:

"This h'yere Hollywood movie feller
called me and wanted to use my house and
my pool in one of his movies,” Webb
boasted with lazy self-assurance as he
twirled a toothpick in his mouth and
foraged for the bits of roast beef left over
from his dinner. I told him. ‘No way!
That pool's my thing!" ™

* * *

More than two years later, when Webb
greets this writer at the front door of his
sprawling, antique-filled fieldstone house
on ten acres of beautifully landscaped
property adjacent to the Tennessee gover-
nor's mansion in one of Nashville's most
exclusive suburbs (appropriately referred
to as ""Millionaires’ Circle™), he seems a
changed man. He seems dreamy. quiet,
slightly out of it. The braggadocio and
swagger seems gone. "What magazine did
you say you were from?" he asks me about
three times as he leads me through the im-
maculate and ornately furnished rooms of
his house to the living room where he takes
a seat on the corner of the large sofa and
sips on a glass of water.

“Country Music Magazine,” is the rep-
ly.

Webb sits on the sofa. sipping his water
and staring into space as this writer turns
on his tape recorder and shuffles with his

By Bob Allen

notes. preparing for the interview. Just
then, Webb's son comes down the hall
whistling loudly.

"Hey. keep that whistlin® down!™ Webb
hollers with a chuckle. "We're doin’ a
radio show in here!™

Webb has recently recorded a single
record with his attractive dark-haired
daughter, Debbie. She leaves a back room
where she has been playing piano and com-
es into the spacious living room to join the
conversation. The talk eventually turns to
Coal Miner's Daughter, the recent feature
film based on the life of Loretta Lynn.

"Loretta’s movie's got a banner in it
with my name on it!” Webb remarks to no
one I particular as he smiles a weak
nostalgic smile, just as a retired movie star
from the silent film era might after hearing
his name mentioned on a TV talk show,

Once Webb begins reminiscing about his
long illustricus musical career which
stretches back nearly 30 years and spans
dozens and dozens of hit records, he seems
to begin to enjoy himself and his attention
span lengthens. He rambles on delightfully
about his childhood. his first breaks in the
music business and the shrewd business in-
vestments that have made him a wealthy
man today.

But when Max Powell. his long-time
bandmember, manager and protegé comes
in the room. Webb seems to clam up. And
unfortunately, Max Powell starts doing all
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the talking. He is to Webb, sort of what
Howdy-Doody is to Buffalo Bob: he's the
perfect ventriloquist's dummy. You ask
Webb a question and Max interrupts and
answers it for him. ("What Webb means
is . ... "What Webb's really tryin® to say

Meanwhile, Webb seems to doze off
there on his corner of the sofa, which is all
well and fine, except for the fact that Webb
Pierce is rich, famous and intelligent. while
Max Powell seems to be none of the above.
He doesn’t seem to realize that people
want to hear what Webb Pierce has to say,
not Max Powell.

During the interview, Max keeps getting
up and going in the kitchen and getting
himself what appear to be cans of Coca
Cola. He drinks three or four of them and
scems to belch every time he tries to say
something profound. Later. he gives up his
ruse: In the kitchen. I see him grinning a
guileless grin as he peels the false stick-on
Coca Cola label off of what is actually his
fifth or sixth Budweiser.

But during Max's frequent trips to the
refrigerator in the course of the afternoon,
Webb does manage to get a few words of
his own in edgewise. He talks about the
years when he was country music’s top
record seller. He expresses pride in his
sprawling, well-manicured $1.5 million es-
tate (complete with guitar-shaped swim-
ming pool and guitar shaped mailbox).
And he expresses bitterness when he talks
about the recent controversies he's been in-
volved in over his guitar-shaped swimming
pools—misadventures that seem to have
left Webb a tired and somew hat defeated
man.

Webb seems most serene, however.
when he talks about his present kicked-
back lifestyle, which involves, for the most
part, sitting on the sofa, golfing. bowling
and spending much time in Florida where
he has a condominium. He refers to
himself as "semi-retired.”” He hasn't had a
big hit record in years, he admits; and he
has no real plans to make more records,
except to help out his daughter Debbie who
is embarking on a music career on her
own.

“"Nowadays. [ just count my money," he
laughs softly ... ." Or | get Max here to
count it for me!™ He and Max look at each
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The controversial guitar-shaped swimming pool. "It represents the business 1'm /n,”l
“It represents my image...so people don’t have to guess what | do.”for new material so much.” explains the

says Webb.

other and roar with laughter.

*I sturted savin® and investin” when | got
my first hit record.” Webb adds with a
more serious tone. “You know. when you

start makin® money and start havin® hits, if

vou think it's gonna last forever. [ got
news for vou: it ain’t. Some day. some-
body'll tap va on the shoulder and say.
*Hev. it's all over!”

“1I'm very thanktul for what I got.” he
adds. 'I'd hate to go through a very
successful career and end up broke like
some of ‘em.”

It all began for Webb Pierce in Monroe,
[.ouisiana where he was born in 1926, His
father died when he was three months old.
but he left the family a 300-acre farm
where Webb grew up. Webb recalls that
when he was nine or ten. he began singing
and he would accompany himsell by
beating out a rhythm on the bucket that he
used to haul water to the house from the
spring down the hill. His mother grew tired
of the ruckus and finally broke down and
bought him a "85 red guitar.”

By the time he was 16, Webb was lan-
ding work on occasional Saturday after-
noon radio shows, When he got a little
older. he went to Shreveport, Lousiana
and landed a spot on the prestigious
Louisiana Hayride. a radio show which
around that time, featured yvoung up and
coming artists like Elvis Presley and John-
ny Cash. To make ends meet. he also took
a dayvtime job as a floor manager in a
Sears Roebuck store.

Around 1950, Webb was asked to sign
with Decca Records, and in 1951 he had
his first hit with a song called. Wondering.
He decided to leave the job at Sears.
“They told me, *"We'll save your job for ya.
because that music ain’t gonna last!” ™ he
laughs at the recollection, *So | guess |
can still go back 10 Sears if 1 want to!”

Around this time, Webb formed his own
band. and it included Faron Young and
Flovd Cramer. two artists who would later
go on to make their own marks in
Nashville. Faron recalls that Webb later
helped him immeasurably in carving out
his own early career. “"Webb was like a
daddy to me.” Faron says today.

There followed for Webb Pierce. a string
of hit records that for many vears wasun-
paralleled. Wondering was followed by
There Stands The Glass. which stayed in
the charts for 27 weeks during late 1953
and early 1954, Slowly, another Webb
Pierce smash. hung in the charts for 36
weeks. /n The Jailhouse Now stayed in the
number one spot for an incredible 26
weeks and stayed in the charts for nearly a
vear. Other memorable Webb Pierce hits
like 1 4in't Never, More And More. Back
Streer Affair. Love, Love, Love, Memory
#1. and Fallen Angel and Tupelo County
Jail did similarly well.

During his more than 20 years with Dec-
ca Records. Pierce recorded more than 38
albums. The actual number of hit records
that he had 1s something that nearly
everyone seems to have forgotten—even
Webb himself.

1 had 18 consecutive number one
records.” he says sleepily from his corner
of the sofa, before Max can interrupt him.
*Nobody's ever matched that.”

“Webh's had 168 single records that
have charted.” Max adds proudly.

183, Webb corrected him softly.

“And one more piece of information
that “cha might wanta know.” Max adds
with boastful pride. “At one time durin’
the "30s. Webb had seven records in the

top-15 ... .7
“In the top-/12." Webb corrects him
dreamily. “Two of ‘em was tied for

number one.””
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Unfortunately. records gathered by the
Country Music Foundation at the Hall of
Fame. from Billboard Magazine's charts of
past vears don’t bear out Webb's claims
too well. Webb Pierce has actually had
eight number one records in his career.
This number has since been surpassed by
at least a dozen other artists, including
Conway Twitty. Wavlon Jennings. Merle
Haggard, Sonny James. Loretta Lynn and
Dolly Parton. Webb's had a total of 78
chart records. 42 of which made the top
ten. Webb did nearly set a record of his
own in that he was on the charts every
year for 20 consecutive years, from 1952
to 1972. No other artist of his generation,
with the possible exception of Eddy Ar-
nold. have displayed this kind of longevity.

* * *
But by the late 1960s. Webb's il-
lustrious career had finally started to fizzle
down. He grew tired of touring and admits
that after so many years in the business,
he'd lost a great deal of his original
enthusiasm. [ quit lookin™ and studyin’

S4-year-old Pierce. " Y'see, ['d done about
everything 1 could do. and 1 just wanted to
more or less retire and stay away from the
music business some.”

During his heyday. Webb was known for
his flamboyance. Many of the more sedate
country artists. once they'd made it. ac-
tually seemed to be sort of. well. em-
barrassed by the business they were in,
once they started hobnobbing with the
bank presidents and stockbrokers in their
new neighborhoods. But Webb. bless his
heart. went in a totally opposite direction.
He just got more and more gaudy. Far
from settling into the subdued life in his
ritzy neighborhood. he practically  did
everything but graze cows on his lawn. Once
he made it, he bought himsell two
$20.000 *Silver Dollar™ Pontiacs. all
decorated in gold and actual silver dollars.
later. he built his guitar-shaped swimming
pools. which he encouraged his fans—tor a
small fee—to come and visit. "It (the pool)
represents the business ['m in.”” Webb ex-
plains today. It represents my image.
Like. [ have a clock in the shape of a guitar
and a mailbox in the shape of a guitar. so
people don’t have to guess what 1 do.”

“There's three guitar shaped swimmin’
pools in Nashville. and Webb built all
three of “em!™ Max says with a kind of lap-
dog admiration for his master.

But behind Webb's self-chosen role as
Nashville’s answer to the Beverly Hill-
billies, there has always lurked the sen-
sibilities of a shrewd businessmuan who
managed over the vears to parlay an initial
$12.500 investment into a multi-million-
dollar portfolio of holdings which. before
he sold it included several radio stations
and an interest in a highly successful
publishing venture.

*1 think every home [ ever bought, 1
paid cash for.”” Webb adds. 1 don’t
believe in pavin® interest. If you can’t af-
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ford it, don't buy it 'til you can.”

Pierce’s other investments over the years
have included everything from skating
rinks and oil wells (" They didn't turn out
oo well!” he admits sheepishly. “In fact,
they didn’t turn out to be wells!™), to a club
in downtown Nashville. “We did some
different things,” he recalls, “'sort of ex-
perimenting. Some of ‘em good. some of
‘em bad. If some of 'em didn't work out,
we'd just quit and go out and start golfin’
and get it off our mind.” he laughs.

But one thing Webb has not gotten off
his mind so easily is the fiasco that sur-
rounded his guitar-shaped swimming pools
—the one at his house and the one he more
recently built, along with a partner. on
Music Row. When he tried to keep them
open to the public and turn himself a guitar
shaped little ole profit, he instead ended up
with a guitar-shaped migraine headache.

The trouble all started for Webb when
he turned his backyard pool into a tourist
site and tour buses full of eager fans
began tramping through the exclusive
neighborhood where he lived—Webb even
built a special ramp in front of his house so
the tour buses could pull over and unload.
At poolside, Webb would sign autographs,
shake hands. sell record albums and
souvenirs and occasionally even sing for
his enthusiastic fans who had paid admis-
sion to the pool. During one year, accor-
ding 1o legal briefs that were later filed,
16,000 people visited the pool in Webb's
backyard and bought 4500 albums from
him at $5 each.

But some of Webb’s more sedate
neighbors, like Ray Stevens across the
street, didn't like all the crowds and the
traffic congestion caused by the tour buses
one little bit. (“That's what he gets for
livin® across the street from a star!” Webb
snapped bitterly at one point during their
well-publicized feud.) Pretty soon, Stevens
and the community of Oak Hill where
Webb's house is located, slapped a lawsuit
on him and closed his poolside operation
down.

“That kinda aggravaied me.” Webb ad-
mits, in what is probably the understate-
ment of the month. 'l just thought that
people had a right to come and see the
pool. After all, they're the ones who paid
for all this for me. The tourists, they say
now. has been cut in half (in Nashville) and
they say this was one of the big blows,” he
adds sadly.

But all that was nothing compared to
what all hit the fan when Webb and a
business partner opened a similar pool on
Music Row. just across the street and
down a ways from the Hall of Fame. First
off, Webb says., some of the “muckety-
mucks™ on Music Row took him to court,
claiming he was creating a “carnival™ at-
mosphere with his tourist trap—which was
actually pretty sedate, compared to some
of the other junk shops just up the street,

Webb's plan, in addition to charging a
few bucks admission to get into the pool

54

and see his gold records and one of his
“Silver Dollar™ cars, was to let the fans,
for another $10, purchase a membership in
Webb's Swimming Pool Hail of Fame.
For this modest price. they would get their
names indelibly inscribed on a scroll next
to the pool.

But almost before the pool was even
opened to the public, Webb and his partner
had a bad falling out with each other. In a
fit of pique. Webb removed his Pontiac
and his gold records and changed the locks
on the pool and locked his partner out. His
partner retaliated by breaking in with a
crowbar and throwing catfish in the murky
waters of the pool.

Pretty soon, Webb Pierce had a guitar-
shaped mess on his hands as the deserted
pool fell into litigation and slime gathered
on the water's surface.

Now, months later, the pool has
changed ownership and has once again
been opened to the public. Webb and his
former partner. however, are still battling
it out in court. Now they've changed the
big letters on the archway over the pool
around and left out Webb's nume. Now it
just says ‘WORLD FAMOUS GUITAR-
SHAPED SWIMMING POOL." The
plug has officially been pulled on Webb
Pierce’s guitar-shaped dreams and his
hopes for a *Swimming Pool Hall of Fame®
have gone down the drain with the dead
catfish.

When asked about the Music Row pool
today. Webb gets a pained and disgusted
look on his face and turns away. “That's in
litigation, so we can't tatk about it,”" he
snaps in the reedy agitated voice of an old
man.

“1t broke Webb's heart.” interjects Max
in a voice that is almost theatrical in its
sadness. “*He had a envision (sic) that the
fans would be able to see his pool and even
have their names inscribed around it. But
he got involved with a guy that didn't have
the same envision.”

Ah, but still, the invincible Webb Pierce
will surely come through it ali right. Surely
his heart will soon mend. Aside from his
misfortunes with the pool, he seems to
have it made as he revels in his leisurely ex-
istence with the satisfaction of a self-made
man whose success has enabled him to
retire in luxury at a relatively early age.
He's been married to the same woman for
20 vears. even though she spends much of
her time in Florida these days: and his two
college-aged kids are both doing well for
themselves. In his mid-fifties, Webb has
achieved the kind of leisurely existence
that so many older Americans strive for all
their working lives. And what's more, he's
got the ever-faithful Max Powell to look
after him.

“I'm very thankful for what I've got.”
he admits. **Money's not my God, but God
gives it to you as long as you know how to
use it, [ think. I want my family to have
something when I'm gone, and now they
will.” [ ]
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The 7th Annval Edition
Now, we proudly present our seventh annual
Country Music Allstar Calendar. We are offerin
early this year. in this pre-publication special,
so we will know exactly how many we have
to print. If you help us out and reserve yours
now you will save 20%, and maybe more. When
our calendar is released in November, we will
be selling it for at least $4.95, but more likely
$5.95. However, if you reserve yours now you
will pay only $3.95. That’s at least one dollar
off whatever price we decide.

PRESENTING THE SAME FIRST RATE
QUALITY WE'VE GIVEN YOU IN THE PAST

When your new calendar arrives, we are sure you
will agree that we have done the same first rate
job that we have done in other years. As always,
your calendar measures a big 8%” X 22” open
| and has ample room for your own personal
| memos. Each month carrits a different full
' color picture of ane of your favorite stars, like
the handsome photo of Johnny Cash shown
featured on the month of February. And of
. course we are featuring all the birthdays of
\ your favorites stars.

Don’t wait! Reserve your new 1981 allstar
w-~ - | calendar now and save while this limited time
offer lasts. Your calendar will arrive in plenty
of time for the new year.

; | BN W MAIL NO RISK COUPON TODAY!S B B8 I =
i TO: (.ountay;iwusic Magazine I}
?I?x’r(lt‘}ngton Station, N.Y. 11746 M09
N TN e e s loe s sle el e oo ool Snle bt b ie el
Y T S PSP PP PRI
City.ooovieviiiiiiiiiiiriies State.......cocccivnnnnnnnnae. LI prr— |

....Send me the upcoming new 1981 Calendar when it is ready |
for only $3.95 each plus $1.50 post. & hand. (Item G100)

. Add post. & hand. or order will not be shipped. NYS residents -
add sales tax. Canadian orders add an extra $2 post. & hand. &
No other foreign orders accepted. Offer expires 1/31/81! m




Everybody’s talking about
OUNTRYMLS](?

Find out why ... & send for a

FREE ISSUE!

Memo to Country Music Lovers—
When peopie like Johnny Cash and Tammy Wynette start
talking up our magazine, Country Music, well, that's praise
frem on high!

But it's even better when we open our morning mail and dig
into praise from just-ordinary folks like Mr. McGeachey of
Nashville ...and Mrs. James G. Arft of Britton, Michigan (“the
more issues I receive, the better I like your magazine”).

Then we KNOW we'’re really doing our job. Which is to put out
the most exciting, most golorful, most fun-to-read Country
magazine this side of anywherel

If you're a Country Music fan, today’s

SAVE the day to get in on the good times... Hﬂfﬂ%,y
.}‘7 g 5 all you do is complete and return the Ihﬂod ]
' attached special order cardl Offer!

And what you get is more than just a fan magazine, more
than just bits and pieces and press releases. A deep,
affectionate, 360 degree survey of everything from the
baseball days of Charley Pride...to Governor George Wallace
on the importance of Country Music political campaigns...to
Freddy Pender’s rise to stardom!

EXCLUSIVE INTERVIEWS, TOO!

Meet favorite artists, such as Johnny Cash, Dolly Parton,
Waylon Jennings, Crystal Gals, Merle Haggard, Mac Davis,
Roy Acuff, Tammy Wynette, Willie Nelson. Chat with them at
homse, on the road, on stage, at gessions!

UP TO THE MINUTE NEWS!

The latest events and festivals ...in depth reviews of new
Country records, films and books. Practical hints for young
musicians just starting down the road. Fan clubs! Audio
equipment and musical 1nstruments! It's fun, news, music to
your eyes and ears!

PLUS-the best color photographs of your favorite country
stars in every issue!

MY PERSONAL GUARANTEE TO YOU!

A great magazine...a money saving offer... and I guarantee
that, if at any time you are not 100% satisfied...you may have
a full refund for all copies not yet received! Fair enough?

Weatsy T, Wood.

Wesley T. Wood, Publisher

ej,[ +hc‘n

Send for your FREE copy of Country Music
magazine today!

YES, SIR! We want you to kn

) 0 know why more than 1

Q;?/gr:ﬁans read EVERY issue of Country Music—'-za?\%(t)r?gt‘goor?
this super DOUBLE offer for you! o

1. We'll send you a FREE copy of Country Music Magazine and ...

2. If you decide to subscri
U cribe, you can save 58% OFF the regular

| guarantee you must be deligh i
! ted with ici
you don't have to spend a pe?my of yourcrggrqu!Mus'c -

LIMITED TIME OFFER—so please act today!

Eouz &Pl
Special Doubie! Hank Snow' Detky Boone:
Red Sovine Connie Sl Juihn Herttord

REVSTEVINS
The Med Gonion
Ul Mo Sow

Iammy Wynette writes:
I like it because it's country.”

Johnny Cash advises:

“I read it, and if you want t
ad it, : o0 know
what's going on in country music, you

should, too."
Martin McGeachey reports:

“l read it and immediate! i
subscription.” ey decided on 8

FREE COPY and 58% OFF INVITATION!

YES! Please send me, without cos igati
o t or obl
FEL o, o COURY WS ke
X , you will bill me for this
plus the balance of the year (one full So5
| ear) foron
s satnge oS3 S v 1
ubscribe, I'll pay the invoi
and become a regular subscriber. If P mark the
and becc T . It not, I'll mark
g'l;ll?lg?‘ NO THANKS" and send it back with no?trsrt:)r:;
gation of any kind . . . and keep the FREE issue!

My Name.

(Piease print)

Addres!
S Apt. No

City.

State, 2IP
COUNTRY MUSIC PO. Box 2560, Boulder, Colo. 80321.
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The Vernon Oxford

Gonspiracy

Vernon Oxford never went to college
and certainly never took ary courses in
Logic or Theory of Reasoning, but to him
his arguments are as valid as any
philosopher’s and he doesn’t need any
complicated abstractions to back them up.
All he needs to know is what he sees and
feels and experiences. And that all adds up
to one thing. There is a conspiracy to keep
him from tak:ng his rightful place in coun-
try music. Occasionally when discussing it.
he can name names and dates and places
but mostly he is vague and nebulous abeut
how this conspiracy operates and wha is
behind it but, mind you, that doesn’t mean
that it isn't there, just the same.

For years Vernon Oxford tried to be
accepted by the Nashville establishment
and let them, in turn, help him get

By John Pugh

somewhere as a country singer. And for
years he went largely unheard. Granted, he
had a fairly sizable hit a few years ago with
a somewhat novelty song which glorified a
day in the life of a typical redneck. but he
never got on Hee Haw or was asked to
present an award or got to sit down for a
few minutes with a talk show host. Finally,
both bewildered and resentful, he made an
end run around the power structure and
decided to be his own manager and agent,
and to sign with a label. Rounder Recards,
outside of Nashvilk. The results have been
heartering. He has recently purchased his
first home in a Nashville suburb and
spends long hours lovingly remaking his
yard into the garden spot of Donelson,
Tennessee. He points with satisfaction to
his income of last year, which probably
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was no more than what Dolly Parton
makes in one night and certainly no more
than one of her weekends. bul it is more
than he has ever made in any ane year and
he is justifiably proud of it. And always
there are his fanatical overseas fans. rang-
ing from the Arctic Circle to the
Mediterranean Sea, from the British Isles
right up to the Berlin Wall. Because of
them he rests grateful in the knowledge
that he can say goodbye to those seven
years of nailing sheetrock. He has a doting
wife and a bouncing baby boy. He has
gotten religion and sobered up from his
wild, hell-raising days. Allin all. he is hap-
py. secure, content.

And yet. ... If only he knew who was
keeping him standing outside in the cold
with his nose pressed against the window




Classified

YOUR BEST ADVERTISING BET
FOR THE DOLLAR!

TOTAL READERSHIP: 1,800,000
NEW CLASSIFIED RATE: $1.50 Per word

MAIL TD: COUNTRY MUSIC MAGAZINE

Dept. CMC
475 Park Avenue South
New York, N.Y. 10016

RECORDS & TAPES

DISCONTINUED COUNTRY AL-
BUMS; over 100 artists. Send 2
stamps for list "D'. ALLSTAR
RECORD SHOP, Box 150, Merl-
dian, Ms. 39301.

COUNTRY DOUBLE LENGTH
NAME BRAND EIGHT TRACK
OR CASSETTES. Three different-
$22.95; two-$16.95; one-$9.95.
Money order to: Hank Parker,
Box 5326, Detroit, M1 48211.

FREE POLKA CATALOG. Now
includes Square Dance Lp's and
tapes. Also Folk, Bluegrass, Clog-
ing, 1000 Polka Albums. Write:
OLKA SOURCE, 4045 Radford,
Studio City, Ca. 91604 .

COUNTRY & BLUEGRASS LPs
AND TAPES. Complete discount
country record shop by mail.
Send $.25 for our extensive
catalog of current hits and count-
ry standards. Everything discount-
ed. Honky Tonk Records, P.O.
Box 8182, Emeryville, CA.94662.

DO YOU MISS ELVIS!! This
song has been turned down in
Nashville because it sounds too
much Jike Ejvis! This man is no
Elvis imitator! Could there be
another king in the future? Why
is Nashville afraid? hear for your-
self and make your own opinion.
Send $1.00 plus$.50 for handling
and postage for this 45 R.P.M.
Record. F.B.l. Records, P.O. Box
1830, Sanford, N.C.27330.

REAL COUNTRY MUSIC
BUFFS LOVE OUR RECORD
CATALOG; Wills, Cooley, Wake-
ly, Bond, Williams, Brownies,
Carlisle, Western Swing, Bluegrass,
Oldtimey, more. Send $1.00 Re-
fundable: Cjub Spade, P.O. Box
1995CM, Studio City, CA.91604.

COUNTRY AND BLUEGRASS
LP's FROM §1.99. Fast service.
Free Jistings. Write Claymar Re-
cord Sales, Box 112, Weymouth,
N.S., Canada BOW 3 TO.

SONGWRITERS

POEMS SET TO MUSIC. Songs
recorded. Send your best poems
for prompt consideration. Nash-
ville Music Productions, Box
40001 -CM Melrose Station, Nash-
ville, Tennessee 37204.

HOW TO WRITE A HIT SONG
AND SELL I1T! For free details
write, Clanon Assoc., Box 425C,
Brewerton, N.Y.13029.

OVER $80,000 IN PRIZES!
Songwriters, Lyricists, Vocalists,
Guitar, and Piano Players, enter
the Music City Song Festival. For
more information, write: MUSIC
CITY SONG FESTIVAL, Dep't
CM-C P.O. Box 17999, Nashville,
Tennessee 37217.

POEMS WANTED. New songs re-
corded. FREE Radio-TV Publish-
ing. Broadway Music Productions,
Box 7438-CM, sarasota, FL.
33578.

INSTRUMENTS
FOR SALE — 1937 Violin Uke
Model 8766 — good condition.
$2,000. Phore 1-417667-3858.

MUSICAL INSTRUMENTS, STR-

ings, Accessories, Parts. Repair
and Learn-to-play books. Catalog
$.25. STRINGKING, Box 5444

CM, Lindenhill, N.Y.

11354,

TJUNE YOUFR GUITAR LIKE A
PROFESSIONAL!! The new “'Vu
Pitch” tuner has 6 precision
reeds which make accurate tuning
simple. When proper pitch is
reached the corresponding reed
vibrates. Send $8.98, shipping
and postage included, to Con-
sumer’s Mid-west, 211 W 3rd
Ave., Manter, Kansas 67862.

INSTRUCTIONS

PLAY STEEL GUITAR! Simpli-
fied Mini-Course Shows HOW!
Tuning and Chord Charts for
electric, Hawailan and Dobro
Guitars included. Only $2.00
postpaid. Guaranteed. Catalog
Free! Aloha Publishers, Box
20374-CM, Dallas, TX 75220.

FREE LESSON, ‘'Learn Chord-
ing". Piano, organ, guitar. Simple
new system enables anyone to
learn., Cavidsons, 6727 MC Met-
calf, Shawnee Mission, Kansas.

ATTENTION SINGERS!!' Make
Big Money. Become A Profess-
ional Singer and Recording Artist.
Proven Method. Secrets Revealed.
Free information. Results Guar-
anteed. Entertainers Publishing
Company, 11121 Vitlage Bend
7Lagez- Dept. CM, Houston, TX
7072.

Flushing,

BEST GUITAR CHORD BOOK
ANYWHERE WITH DIAGRAMS
AND EXAMPLE SONGS. A must
for beginers! $3.00: Ralph Bur-
gess, Rt. 4, Ahoskie, N.C.27910.

HOW TO WIN CONTESTS. This
step-by-step booklet shows how.

The “inside'" information you
need to win. Send $2.50 to:
T C Enterprises, ‘‘Contest'’, Box

13602 A, Roanoke, Va.24035.

MUSICIANS

MAJOR RECORD LABELS are
looking for NEW TALENT. How
do you get 'your tape heard? Vice-
president of one of world's largest
record companjes has prepared
extensive repor: telling all. Where
to start. How to succeed. Satis-
faction guaranteed. Cost $10 pius
$1 handting. International Music
Consultants, Suite 317, 2210
Wilshire Blvd.,, Santa Monica,
CA.90403.

BUSINESS
OPPORTUNITY

$356.00 WEEKLY. Possibly in
onty two hours. Work daily at
home. Start immediately - Free -
A. Mills, Rt 2 Box 346, Semmes,
Ala 36575.

SPECIAL CLASSIFIED NOTE: A miniinum of 20 words per ad
is required in the classified section. PO Boxes and Telephone
Numbers count as 2 words. Abbreviations and Zip Codes count
as | word. There are no frequency or agency discounts allowed.

SPONSOR NEEDED TO INVEST
ifluence and finances and finances
to move 125 new songs: Country;

Country - Fop; New Wave; and
Gospel. Excellent, meaningful
composition Profitable invest-
ment. F. STARR GRIFFIN,
1232 So. 93 St., west Allis, WI
53214.

BIG SPARETIME INCOME. Ex-
citing Mailing Plan. Free details.
Write to: F:esta-CM, Box 2882,
Springfieid, #llinois 62708.

WANTED MAN AND WOMAN -
Opportunity to work with the
stars of Country Music, Rock

& Roll, all recording stars. In-
clude 5.00 handling fee. J.J.
Madrid, 2536 Cherbough Way,

Suite C, Gastonia, i4.C.28052.

MISCELLANEOUS

PEARL SNAP FASTENERS -
145 Colors and Styles. Sewing
Supplies. Free Catalog. The Bee
Lee <Company, Box 20558M,
Dallas, Texas 75220.

SUPER DESSERT RECIPE. ""The
Impossible Pe.” $1.00 and SASE
to: Stewarts, 1304 S. 3rd St.,
Arkansas Citv, Ks. 67005.

FREE CATALOG! Country ways,
recipes, remedies, how-to, crafts,
ways to beat inflation. Bluecreek
Enterprises, P.O. Box 501, Living-
ston, Tennessee 38570.

25 DELICIOUS DESSERT IDEAS
baking from scratch just like
Grandma use to make. Simple
and easy directions. 100% better
than bakeries. $3.00. Write to:
Elizabeth Neiderman, P.O. Box
279, Livingston, Ky 40445

HOW TO BUY A WOOD STOVE.
Iinformation, experiences from a
dealer/distributor, his customers.

3.00. Haico,P.0.Box 8371 (CM),
Pgh., Pa.152]18.

COLOR CONCERTPHOTOS! 3 X
5s/8 X 10s, Oaks, Statlers, Way-
lon, Willie, Gatlin, Bee Gees,
Rogers/West, Denver, Haggard,
Rabbitt, Rodriquez, CDB, AIli-
mans, Eagles, Dr, Hook, Mandrell,
Wynette, Boone, Dave/Sugar,
Cash/Carter, Englebert, Jones,
Buffett, Dirt Band, Fricke, Pay-
check, Pride, illis, others.
Catalog/Sample $1. Specify favor-
ite(s). "SMILE", Box 15293-CM,
Chesapeake, VA 23320,

LYRIC-WRITER WANTS COL-
LABORATOR. Words to your
music & visa-versa. Someone am-
bitious & serious. Write to:
Country '‘Bob", Box 78053, Sky-
way BR., Seattle, WA, 98178.

SINGLE MALE seeks attractive
female, 25 - 35, Box 183C, Pisca-
taway, NJ 08854,

WORDS TO MOST OLD C/w
SONGS. Send $2.00 to: Georgi
Anderson, Rte 3, White Birch
5’?33’ Ladysmith, Wisconsin

THE VERY BEST! VIP Custom
Photos approved by Country
Stars. No black market snapshots!
Send for list. Box 211, lewis-
town, Ohio 4333,

COLOR DECALS - STICKERS -
Home, Apartment, Camper, Van,
Pickup. Catalog $1.00. Bumper
sticker listing FREE. USC. Box
563, Vienna, Virginia 22180.

"ELVIS - THE FINAL YEARS"
Major new book by Jerry Hop-
kins. $12.95 plus $2.00 postage
and handling. Thurston Moore
Country, Dept. EY, Montrose,

FREE
CATALDG

THE BRAND NEW 1980
CHRISTMAS EDITION
IS NOW READY!

Over 24 Great Pages ... More
Than 150 Unique Items To
Choose From ... Savings Up
To 50% .. A FREE GIFT
WITH EVERY ORDER!

Get one for yourself and
send one to a friend. Mail
below entry to’ Country

Music magazine catalog, 475
Park Ave. So., New York,
N.Y. 10016

Phone No.(

Gift Catalog




_ DOLLY PARTON |

~ 1

' MERLE HAGGARD |
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' ROY ORBISON
BURT REYNOLDS
JOHNNY GIMBLE
GENE WATSON
BRENDA LEE
LORETTA LYNN
JOHN CONLEE...

; LI/T'S YOUR BRAND OF MUSIC. ¢
WEARIT.

ON THESE THREE BESTSELLERS:

“I LOVE COUNTRY MUSIC” BUCKLE

This brand new ‘I Love Country Music’’ buckle is
so good it speakes for itself. Made of heavy, long-
wearing metal, it measures 2” x 3 3/8" and takes
any belt up to I 3/4”’ wide. Looks great with jeans

Item No. Gi9S Reg.$7.95—NOW ONLY §6.95

“I LOVE COUNTRY MUSIC” CAP

It’s here at last, the brand new ‘I Love Country
Music” cap. Fally adjustable, it is 2-color with the
country music message inscribed on a patch on the
face of the cap. If you liked our shirt, you will pos-
itively love this germ. We think it’s the best item we
have offered vet. Order today!

Item No. G10P ONLY §5.95

“I LOVE COUNTRY MUSIC” T-SHIRT

If country music is
your brand of listen-
ing, show it off with
this handsome cus-
tom T-Shirt. It is
made of long-lasting
cotton/poly and has
the country music
message boldly ac-
ross the front, It’s a-
vailable in adult si-
zes only: small/med-
ium /large/ex - large.
So don’t wait, order
yours while our lim-
ited supply lasts.(Be
sure to give the cor-

rect size).
Item No. G8R
ONLY $6 95
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pane. If only he knew why. If only he could
get a deal without it somehow mysterious-
ly falling through. If only he could get a
contract without so many weird cir-
cumstances surrounding it. If only he
could get to the bottom of this maddening
Conspiracy.

I first interviewed Vernon Oxford for
Country Music in the mid 1970s. The
piece asked if it were possible that he was
too ‘“‘country” for modern day country
music, what with his mournful ballads and
nasal singing; his raw speech and un-
polished manner. I found him to be hum-
ble, contrite, beseeching; simply a country
boy from the Arkansas Ozarks who only
wanted to sing his 1950ish songs. Five
years later he still wishes only to be heard
by those who like their music unadorned
by strings and synthesizers, who like to
hear about hearts and barrooms, guilt and
teardrops. That part of Vernon Oxford will
never change. But personally I found a
great difference. This time he was
arrogant, outspoken, angry. He was the
picture of a man who has taken as much as
he can and is now fighting back, a man
who is through knuckling under and play-
ing games.

*It’s not so much nie against the coun-
try music establishment, but ne for what [
believe in,” he explained. **I've had a lot of
other artists tell me they'd like to cut pure
country like I do, but their label or their
producer won't let them. Those artists
could cut country if they wanted to, but
they let themselves be controlled for the
sake of the dollar. They won't stand up for
what they believe in any more. I'm
different. I won't bow down and let them
run my life. I'm man enough to make my
own decisions. The more they try to force
me under their control, the more 1 rebel
against it.

“There have been so many people who
have told me, ‘Sign with me and I'll make
you number one overnight.” Of course, the
first thing they always wanted was for me
to put up some money. Others have told
me, ‘If you ever need any money, just
come see me." | soon realized that's their
way of getting you in debt to them so that
you can’t get out, and you're under obliga-
tion as long as the contract runs. [ got
about $1000 in debt to one manager and he
stopped booking me. [ said. ‘I'm getting a
new agent.’ He said, ‘Not until you pay me
that $1000."

“The Mafia is behind a lot of this.
Nobody wants to admit it, but it's true.
That's why so many entertainers are on
dope; the Mafia gets them hooked. I was
invited to a party at an agent’s house one
time. I got there and found out that half
the guests were Mafia people.

“I've been accused of being a Hank
Williams imitator all my career,” he con-
tinued. "I couldn’t get any TV explosure, a
chance at the Opry, anything. All of a
sudden here comes Jim Owens- out of
nowhere, and he's Hank Williams exactly,

and they push the hell out of him, have him
on TV and everything. The publisher of the
song killed my first record. I asked him
why. He said, ‘I don’t want you to make it
that easy. | want you to have to struggle to
be number one, so when you make it,
nobody can knock you off.” That sounded
kind of strange to me, so I did some check-
ing around. I found out he had been
pressured to kill my record. Someone once
told me that one artist even bought my
contract from RCA because | was giving
him too much competition. One agent told
me, ‘I can’t book you. Nobody wants you.’
I bought my contract and started booking
myself. Now [I've got a whole year of
bookings ahead of me. It’s all politics and
money. You can become president easier

than you can a country music star.

*What killed them was me breaking so
big in Europe. They never foresaw that.
They can’t kill the public. As long as
there’s companies like Rounder Records
and fans that still like what I sing, then
nobody can stop me if I got something the
public wants and if I'm that determined to
make records.”

When | tried to pin Vernon down on
specifics, he simply let one all-inclusive
statement suffice as an answer to each
query. When asked how he knew the men
at his ex-agent’s home were all Mafia
members, he replied, “They dress just like
they do on television.” When asked, even if
they were actually Mafia, what made him
think they were involved in country music,
he answered, “Anywhere you got big
money floating around, you got the
Mafia.” His answers about the details of
the alleged conspiracy are equally as
evasive. “*I've just had so much pulled on
me that I know it's true,” he said. So,
while we don’t know that any of Vernon's
allegations are true, we can certainly see
that they are real to him.

The question is: Why would anyone want
to keep Vernon Oxford out of country
music? To be sure, his talent is un-
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paralleled, but his style and his music are
so anachronistic that they compete with
almost no one else's. Even Vernon
laughingly acknowledges this. *‘I don't
know if they're afraid that I'm so much
better than the rest of them that I'll show
everybody up, or if I'm so much worse that
they'll all be embarrassed by me."”” He also
admits that his often abrasive personality
may have alienated some movers and
shakers on Music Row. He realizes he has
been blunt and forthright, even “stubborn
and bullheaded.” But he sees this as an at-
tribute, not a drawback. He concedes that
in his heavy-drinking, hell-raising days he
may have frightened some people off or
given them the impression that he was a
poor risk. But it has been quite some time
now since he has taken anything stronger
than iced tea, and besides, look at all the
others who drink far more than he ever did
and all the ones who've lately taken to pop-
ping pills and snorting coke. His
resesmblance to Hank Williams (physical,
as well as musical) may have had
something to do with it, but why would
anvone want to keep him from
*competing” with a man who'd been dead
12-13 years before Vernon even came to
Nashville?

And yet, two incidents make me wonder
if perhaps some of his suspicions might be
founded in substance, if not in fact. I once
talked with an artist who claimed he was
offered a management contract with the
Mafia. There was no doubt about their
identity, he said. as they ran the resort
where he had just completed a week-long
socko run. As he related the details of their
offer. I sat in open-mouthed wonder at the
money, the cars, the clothes, the women
they would lavish on him as soon as his
name was on the dotted line. “Why didn’t
you sign?”’ | asked incredulously.
“Because,” he answered, “if your records
or your booking slow down, the Mafia has
you out selling dope.” The other example
is the book Coal Miner's Daughter where
Loretta Lynn recounts the aborted
attempts by some female stars to keep her
out of the limelight. So both of Vernon's
allegations appear to have happened to
other, bigger names than his.

* * *.

Circumstances, conspiracy, luck:
whatever the reasons, it is indeed strange
how so many off-the-wall occurrences have
taken place in Vernon's career. Perhaps
the following incident underscores the kind
of break he has gotten for the last 15 years.
He was given a part in the movie Coal
Miner's Daughter as one of Loretta Lynn’s
uncles. In the final cut, he was edited out.
Furious, he went to the producer. “*Calm
down,” the producer told him. **We'll put
you in a speaking part, after all.”” He did.
Vernon was the preacher who married
Loretta and Mooney. He was on for
maybe ten seconds. His back was to the
camera the whole time. B
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...IN A GREAT COLLECTION ON 5 STEREO ALBUMS OR 3

EXTRA DOUBLE LENGTH 8-TRACK TAPES OR CASSETTES!!!

Mow briag ELVIS' Gelden Hit Recordings from the
1950°s, 1960's and 1970's INTO YOUR OWN HOME
FREE FOR A FULL 10-0AY AUDITION!!

Candlelite Music rnaw makes 1t possible, for the first
dime ever, for you to own the most valuable Reccrd
Treasury in Recarded History at unbelievable low-di-
tect-to-you-prices! Each sang, initsoriginal version  is
a true, genuine, solid galden page in muasical history.
Together with your FREE aloum you will get 2 total of SIX
OOZEN ORIGINAL ELYIS HITS—a total o over 435 mil-
lion selling records! ELVIS—Ilike a shooting star he sky-
rocketed across our lives ir the 1950's, and he became
the “KING ' who remained on top right intc the 1970's.
Here are all the great millicn sellers, the priceless rec
ordings of the most exeiting electritying artist the
world has ever know.

ELVIS: © More Gold Recoeds than any Artist in His-
tory!!! e More Piatinum Records than any Artist in His-
tory!!! e More Million Sellers than any Artist in
History.!! eMore Mit Singles and Albums than any artist
in Histary!!! e He's sold mare records wor!d-wide than
any Artist in History!!! @ The #1 Artist in the whole
world for over three decades—the 1950)'s, the 1963's,
andthe 1970°'s!!! » The Real honest-to-goadness
“"RAGS TO RICHES " Rise of the most inspm’n* version
of “The American Dream’" to ever happen!!! o The Voice
that held millions speltbound!!! e The Star of 32 Hi:
Movies and 2 of The Highest Rated Major TV Speciais
Ever Cone!!! & The Biggest Gox Oftice Performer For
Over 20 Years!"! The Mos: Sold-Out Performances Ever
Credited to Any Per‘orme:!!! ® The only persor known
in every corner of the world by his first name!!

Andnow ...you can have all of this, in this, the great-
est and most timeless Recorded Library Treasury ever
to be assembledin all of nistory—the c-owning touch to
any music lover's collection! Candlelite’s sweeping trib-
ute to Elvis, the King of Rock n’ Roll, is certain to be-
come the most sought after treasury ever assembfed ..
and is aestined tc become a rare collectars item.

The Magnificent Prasestation Case Commes Free of any
Extra Cost!

“'The Elvis Presiey Story'' comes te you in an exclu-
sive “‘Showcase Presentation Edition’" which is high-
lighted in Yull color with a heavy layered 24 kt. gold
lettered spine—hke you would find o rare handcrafted
leather books. The unique ‘black leather-look’" pres-
entaion case esgecially prepared for this Treasury o*fer,

eftectively focks out dust and dirt while lending rich,
fuxurious deauty to the Treasury itself. .. a treasury that
gives you a record library you'll be proud of ... even if
you don’t own & single other record!

NOT AVAILABLE IN ANY STORE AT ANY PRICE—LESS
THAN 40c¢ # SONG

ALL THE SONGS ARE THE FULL-LENGTH ORIGINAL
RECORDING AS ELVIS ORIGINALLY RECORDED THEM.
The biggest value in recorded music history in a monu-
mental collection that costs 1/3 what you'd expect to
pay in any store ... if you could find all the hits.

That's right, you can soon go to your own mailbox
and unwrap more than 3 solid goiden hours of Elvis' hits
fromthe 50's, 50's and 70's at a price that's the lowest
you've ever heard of before for such an amazing collec-
tion of valuable and rare hit recordings!

This fabulous collector's Treasury is available only
through this special offer, so we urge you to return your
FREE 10 DAY AUDITION CERTIFICATE TODAY!
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The ELVIS PRESLEY Encyclopedia of #1 Million Selling National Hits

ELVIS MILLION SELLING POPULAR HITS
“'THE WONDER OF YOU"" @ “HIS LATEST FLAME " @ "LOVING YOU" ® “SUSPICICUS MINDS’
® “IT'S NOW OR NEVER™ @ "ASK ME"" ® "CAN'T HELP FALLING IN LOVE' » "GODD LUCK
CHARM™ o “CRYING IN THE CHAPEL" o “PUPPET ON A STRING ' ¢ "HEARTBREAK HOTEL"
® | JUST CAN'T HELP BELIEVIN' " @ '] BEG OF YOU"  "DON'T CRY DADDY" » “"HARD
HEADED WOMAN™ e “ARE YOU LONESOME TONIGHT" » “YOU'LL NEVER WALK ALONE""
SHE'S NOT YOU' @ “"BLUE HAWAII"  "DEVIL IN DISGUISE" ® “SUSPIC!ON" e “YOU
OON'T HAVE TO SAY YOU LOVE ME" e “"WOOOEN HEART" e “SURRENDER™ @ "IN THE

ELVIS MILLIOW SELLING COUNTRY HITS
LOVE ME TENDER'" e "I WAS THE ONE"" @ “"LOVE ME " @
‘BLUE CHRISTMAS ™" » “'KISSIN' COUSINS™ & | CAN'T STOP LOVING YOU" e ' PEACE IN
THE VALLEY" @ “"HAVE | TOLO YOU LATELY THAT | LOVE YOU' @ “HOW GREAT THOU ART " e
YOU DON'T KNOW ME™ » “AN AMERICAN TRILOGY " e “FOR THE GOOO TIMES & “I'M
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ELVIS' MILLION SELLING ROCK N' ROLL SONGS

BURNING LOVE" o "BLUE SUEDE SHOES " e "RETURN TO

SENDER " & “"HOUND 0OG"" ® “T00 MUCH" ® "STUCK ON YOU "

YOU. | LOVE YOU'

STUNG "« "WEAR MY RING AROUND YOUR NECK A B‘G HUMK OF LOVE

o “FOLLOW THAT OREAM' e “TREAT ME NICE' e "ALL SHOOX UP" @
“TROUBLE ® "ONE NIGHT e “LITTLE SISTER" e "OON'T BE CRUEL" *

Plus many, many more! (A total of over 70 great songs!)

MAKE THE WORLD (G0 AWAY " ¢

| WANT YOU, | NEEO
1 NEEO YOUR LOVE TONIGHT e TEOOY BEAR & "' GOT
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Glen Campbell
Somethin’ 'Bout You
Baby ! Like
Capitol S00-12705
A white back I was watching
the world series or
something, and true to form, it
started with the National
Anthem. Glen Campbell was
going to sing it. [ snickered to
myself. As all Americans know,
it's a hard song to sing. €len
sung it. He stopped me in mid-
snicker. 1 never heard it sung
setter. The grace notes he
added to “Oh™ as in, “Oh, say
does that star spangled banner
vet wave™ were exquisite. Glen

John Anderson
John Anderson

Warner Bros. BSK 3439

ith all the political barbs
Wand promises being tossed
about, one thing has become
perfectly clear. Linda Rons-
tadt and Jerry Brown won't be
moving into the White House.
If the turkeys that are running
have you confused or
frustrated. you should consider
soothing your soul by listening
to another non-candidate, John
Anderson. The platform he
carries on his debut album is
solid. back-to-the basics coun-
try.

All of his single releases,
which have gotten progressively
hotter on the chart. are in-
cluded. Your Lying Blue Eves
and She Just Started Liking
Cheatin” Songs provide a most
welcome boost to the re-
emergence of hornky tonk
music. And that's just the
beginning. Anderson handles
an old standurd, The Arms of a

Campbeli ts a damn fine singer
But it was the way he coun-
trified his approach to the Srar

(G

Spangled Banner that mace it
special. And it's when he does
country styled songs like

Fool like a seasoned veteran.

Two things come to mind
which convince me of Ander-
son’s potential for continued
success. This first album il-

67

Wichua Lineman and Galves-
ton that his gift really shows.
But there’s nothing really
country on his album. Too
bad for me. Too bad for you?
Too bad for Glen?

Not if he really prefers to
sing adult contemporary. After
all. this is the "80s. If he wants
Lo sing songs more appropriate
to the shopping mall then the
honky tonk. well, there's more
shopping malls than honky
tonks nowadays. His stardom
certainly puts him in a position
to sing whatever pleases him.
And him and lots of others like
the middle of the road.

Despite the fact that there isn't

Record Reviews

a taken country song here, there
is a token rocker, HHooked on
Love. The rest of the album s
nice, safe, and occassionally
pretty. Rita Coolidge is
featured on two songs, the title
song, and Show Me You Love
Me. They don’t exactly sparkle,
but they do provide a little
contrast. Also included 1s the
Academy Award winning song
from Norma Rae. It Goes Like
It Goes which is the prettiest
song on the dalbum. Campbell
sings pretty songs well. If he's
going to sing less country
songs. niore pretty ones will
help fill the void. A little.
PETER STAMPEEL

lustrates that he can confidently
maintain a style of vocal phras-
ing that for years and years was
characteristic of country music.
I can’t define it, but few artists

in the past decade (new artists,
that is) have been inclined to in-
dulge in it. Perhaps John
Anderson can’t help it. [ would
like to think so. He's just a hard
country singer by nature, and
he has hit at a time when the
radio stations are willing to go
along with it.

The second plus factor is the
variety of well written original
material. In conjunction with
Lionei Delmore. Anderson is
credited for Havin® Hard
Times, The Girl at the End of
the Bar. l.ow Dog Blues. and It
Looks Like the Party is Over.
The pace and the feel differs on
cach one, showing off plenty of
versatility. In a couple of spots,
the backup vocals are a bit ex-
aggerated, but that would only
bother the most ardent of the
purists.

If vou see John Anderson’s
namie on the ticket this fall, tear
it in half and walk on in and sit
vourself down. If his show is as
good as this album, you're sure
to have a good time.

BILL OAKLY
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Eddy Arnold

A Legend and His Lady
RCA AHLI-3606
he cover of Eddy Arnold’s

A Legend and His Lady
serves as a pretty good in-
dicator of the album’s contents.
Relaxed, smiling, the singer
lounges in a super-modern
acrylic armchair, but is dressed
in a traditional hand-knit Irish
sweater.

Likewise, the ten songs inside
are a cheerful combination of
Arnold’s traditional. smooth-
as-molasses delivery and a
fresh, contemporary approach
to production. thanks to Bob
Montgomery.

The songs Arnold has chosen
are love songs. from sentimen-
tal ballads to swingy. uptempo
tunes. Polished and profes-
sional, they showcase Arnold at

his country Perry Como best,
giving a nod to the new while
retaining the style that literally
made Arnold a country music
legend.

Arnold is backed on the
album by Nashville's “A™ team
session players, and is also the
beneficiary of a number of tasty
string arrangements (Ron
Oates) that in general comple-
ment his voice. though some-
times threaten to overwhelm
the songs themselves.

Arnold’s no-nonsense to a
song, his super-smooth (but
with a country edge) voice. lend
themselves best on the album to
neat, sweet ballads such as
Happy. He's less appealing on
swingers such as Sallyv K.

Arnold fans may wish to in-
vite a close friend over for the
evening and dim the lights for
this one. LAURA EIPPER

Eddie Rabbitt

Horizon

Elektra 6E-276
fter an artist experiences his
first wave of success.

something happens which may
seem a bit unsettling. What
does he do neat? Eddie Rabbitt
has reached that pivotal point,

after cranking out a series of

pleasant, yet somehow predic-
table love songs. With these he

has garnered a strong legion of

fans, but the time has come for
him to embark into some new
territory.,

What he has come up with on
the first side of Horizon s
nothing less than the finest set
of rockabilly to come out of
Nashville in years. It makes me
believe that he must have been
there, at least in spirit, during
those great Sun sessions of the
fifties. Lither that or he has
simply done his homework.

Especially satisfyving is Short
Road to Love, with its thum-
ping intro. akin to the flavor of

Muystery Train by Elvis And
then, adding a contemporary
flair to the train theme, is 747,
which is an Eddie Rubbitt
original. The other four tracks
were co-written by him and
Even Stevens with producer
David Malloy helping out on
Rockin’ With My Baby.

This is the kind of music that
will lift you out of a hard work-
ing week and into a Friday
night. It comes on straight. No
fritls and no gimmicks. For all
of its airplay, Drivin® My Life
Away never seems to get old.
Sometimes modern interpreters
of rockabilly fall into the trap
of a repetitious beat. For-
tunately, each of these selec-
tions has a different feel.

Side two of the album is
another chapter in the Eddie
Rabitt love song story. First
there's 1 Need 1o Fall in Love
Again and So Deep in Your
Love. These two and Just The
Way It Is measure up to his
previous efforts along similar
lines, but they go no further.

However, if there is to be a
country

the eighties, Horizon should be
counted. since

Eddie Rabbitt

music renaissance of

has done for rockabilly what
Emmylou has done for
bluegrass.

BILL OAKEY

68



—THIS IS YOUR LAST TIME TO BUY THESE GREAT ALBUMS AT THESE LOW PRICES—

Record Album $5.98 value - Special $2.98 ea. -8 Track Tape $4.98 ea.

Send Check or Money Order — No C.0.D.’s

Add $1.50 to Total Amount for handling and We Pay

Postage — FREE CATALOG INCLUDED. Uncle Jim O’Neal, Box AECM, Arcadia, California 91006

PATSY CLINE’S GREATEST HITS

MCA-12 ALBUM $2.98

Walking After Midnight; Sweet Dreams;
Crazy; | Fall To Pieces; So Wrong; Strange;
Back In Baby's Arms; She's Got You; Faded
Love; Why Can’'t He Be You; You're Stronger
Than Me; Leavin’ On Your Mind.

8 TRACK TAPE - MCAT-12 $4.98

JERRY CLOWER - MCA-486 ALBUM $2.98
Live In Picayune; Physical Examination,
The Plumber; Bird Huntin’ At Uncle Versie's;
Marcel's Snuff; The Trazan Movie; Rattle-
snake Roundup; Aunt Penny Douglas; A Box
For Clovis; Marcel Ledbetter Moving Com-
pany; The Coon Huntin® Monkey; Marcel's
Old Goose; Uncle Versie's Horse; The Chain;
Marcel's Hair Growing Secret; Hot Apple Pie;
Soppin’ Molasses; Newgene's 4-H Trip; What's
His Number; Conterfeiters; You're Fixin’
To Mess Up.

8 TRACK TAPE - MCAT-486 $4.98

JIMMY DAVIS - MCA-150 ALBUM $2.98
Supper Time; My God Is Real; I'd Rather
Have Jesus; Long Long Journey; Oh, Why
Not Tonight; Where He Leads Me | Will
Follow; When The Master Speaks; Battle
Hymn Of The Republic; There Is A Fountain;
when | Move To The Sky; Someday There'll
Be No Tomorrow; What A Friend.

8 TRACK TAPE - MCAT-150 $4.98

JIMMY DAVIS' GREATEST HITS
MCA-269 ALBUM $2.98

| Wouldn't Take Nothin® For My Journey
Now; How Great Thou Art; One More Valley;
Someone To Care; Wasted Years: Supper
Time; When God Dips His Love In My Heart;
Taller Than Trees; Who Am |I; Near The
Cross; His Marvelous Grace.

8 TRACK TAPE - MCAT-269 $4.98

RED FOLEY - BEYOND THE SUNSET
MCA-147 ALBUM $2.98

Beyond The Sunset; Should You Go First;
Peace In The Valley; Steal Away; Just A
Closer Walk With Thee; Our Lady Of Fatima;
The Place Where | Worship; Someone To Care;
The Rosary; Will The Circle Be Unbroken;
Old Pappy’s New Banjo; | Hear A Choir;
When God Dips His Love In My Heart.

8 TRACK TAPE - MCAT-147 $4.98

RED FOLEY - MCA-86 ALBUM $2.98

I'll Fly Away; The Last Mile Of The wWay;
No Tears In Heaven; Were You There?; This
World Is Not My Home; My Soul Walked
Through The Darkness; | Just Can't Keep
From Cryin’; Lord I'm Coming Home; Only
One Step More; Stand By Me; Farther Along;
Life's Railway To Heaven.

8 TRACK TAPE - MCAT-86 $4.98

LIONEL HAMPTON'S FAVORITES
MCA-204 ALBUM $2.98

Flying Home; Everybody's Somebody’s Fool;
How High The Moon; Blow-Top Blues;
Midnight Sun; AirMail Special; Hamp’s Boogie
Woogie; Red Top; Gone Again; New Central
Avenue Breakdown; Hey! Ba-Ba-Re-Bop;
Rockin’ In Rhythm

8 TRACK TAPE - MCAT-204 $4.98

WOODY HERMAN’S GOLDEN FAVORITES
MCA-219 ALBUM $2.98

Woodchopper's Ball; The Golden Wedding;
Who Dat Up Dere; Yardbird Shuffle; Down
Under; Indian Boogie Woogie; Blue Flame;
Four Or Five Times; Irresistible You; Chips’
Boogie Woogie; Las Chiapanecas; Wood-
sheddin® With Woody

8 TRACK TAPE - MCAT 219 $4.98

LORETTALYNN - MCA-113 ALBUM $2.98

Don’'t Come Home A Drinkin' With Lovin'
On Your Mind; | Really Don’t Want You To
Know; Tomorrow Never Comes; There Goes
My Everything; The Shoe Goes On The Other
Foot Tonight; Saint To A Sinner; The Devil
Gets His Dues; | Can't Keep Away From
You; I'm Living In Two Worlds; Get What
'‘Cha Got And Go; Making Plans; | Got Caught.

8 TRACK TAPE- MCAT-113 $4.98

LORETTALYNN - HYMNS

MCA-5 ALBUM $2.98

Everybody Wants To Go To Heaven; Where
No One Stands Alone; When They Ring Those
Golden Bells; Peace In The Valley; If § Could
Hear My Mother Pray Again; The Thind Man;
How Great Thou Art; Old Camp Meetin’
When | Hear My Children Pray: in The Sweet
Bye And Bye; Where | Learned To Pray;
I'd Rather Have Jesus.

8 TRACK TAPE - MCAT-5 $4.98

LORETTA LYNN - MCA-6 ALBUM $2.98
You Ain't Woman Enough; Put It Off Until
Tomorrow; These Boots Are Made For
Walkin’'; God Gave Me A Heart To Forgive;
Keep Your Change; Someone Before Me;
The Darkest Day; Tippy Toeing; Talking
To The wall; A Man | Hardly Know; Is [t
Wrong; It’s Another World.

8 TRACK TAPE - MCAT-6 $4.98

LORETTA LYNN and CONWAY TWITTY
MCA-8 ALBUM $2.98

it’'s Only Make Believe; We've Closed Our
Eyes To Shame; I'm So Used To Loving You;
Will You Visit Me On Sunday; After The Fire
is Gone; Don’'t Tell Me You’'re Sorry; Pickin’
Wild Mountain Berries; Take Me; The One |
Can’t Live Without; Hangin’ On; Working Girl.
8 TRACK TAPE - MCAT-8 $4.98

LORETTA LYNN -MCA-7 ALBUM $2.98
Who Says God |s Dead; | Believe; Standing
Room Onty; The Old Rugged Cross; Harp
With Golden Strings; If You Miss Heaven;
I'm A 'Gettin’ Ready To Go; In The Garden;
Ten Thousand Angels; He's Got The Whole
World In His Hands; Mama, Why.

8 TRACK TAPE - MCAT-7 $4.98

SAMMY KAYE - MCA-191 ALBUM $2.98
Harbor Lights; Walkin’ To Missouri; Penny
Serenade; Atlanta, G.A.; Roses; Laughing
On The Outside (Crying On The Inside);
it Isn't Fair; Chickery Chick; I'm A Big Girl
Now; Blueberry Hill; Room Full Of Roses;
The Old Lamp-Lighter.

8 TRACK TAPE - MCAT-191 $4.98

WAYNE KING - MCA-94 ALBUM $2.98

The Waltz You Saved For Me; Josephine;
Now |Is The Hour; Near You; Dancing With
Tears In My Eyes; Lonesome; That's AH;
Goofus; Where The Blue Of The Night Meets
The Gold Of The Day; Together; True Love;
Deep Purple; Meet Me Tonight In Dreamland.
8 TRACK TAPE - MCAT-94 $4.98

TED LEWIS - MCA-258 ALBUM $2.98

When My Baby Smiles At Me; She's Funny
That way; Just Around The Corner; The
Sweetheart Of Sigma Chi; The Old St. Louis
Blues; Tiger Rag; Wear A Hat With A Silver
Lining; Down The Old Church Aisle; I'm The
Medicine Man For The Blues; King For A Day;
Three O’Clock In The Morning; Good Night.
NO TAPE AVAILABLE

GUY LOMBARDO - MCA-103 ALBUM $2.98
MEDLEY'S: Blues in The Night; The Birth Of
The Blues; | Gotta Right To Sing The Blues;
Memories; Let The Rest Of The World Go BY:
My Secret Love; Love Nest; Love Is The
Sweetest Thing; Something To Remember
You By; The Very Thought Of You; You're
My Everything; Kiss Me Again; A Kiss In The
Dark; 1'll See You Again; By The Light Of
The Silvery Moon; Shine On Harvest Moon;
Moonlight Bar; As Time Goes By; Bidin’
My Time; Breezin’ Along With The Breeze; |
Want To Be Happy; I’'m Looking Over A Four
Leaf Clover; Happy Days Are Here Again;
April Showers; September In The Rain; ¢
Only Have Eyes For You; If | Could Be With
You; it Had To Be You; In A Shanty In Old
Shanty Town; Three Little Words; Baby Face;
Somebody Loves Me; Don't Take Your Love
From Me; What Is This Thing Called Love.

8 TRACT TAPE - MCAT-103 $4.98

JIMMY MARTIN - MCA-96 ALBUM $2.98
Prayer Bells Of Heaven; Goodbye; Give Me
Roses Now; What Would You Give In Ex-
change; Voice Of My Savior; Shut In’s Prayer;
This World Is Not My Home; Pray The
Clouds Away; Lord I'm Coming Home;
Give Me Your Hand; Little White Church;
God Guide Our Leaders Hand.

8 TRACK TAPE - MCAT-96 $4.98

JIMMY MARTIN - MCA-137 ALBUM $2.98
Singing All Day And Dinner On The Ground;
Lift Your Eyes To Jesus; My Lord Keeps A
Record; God Is Always The Same; When The
Savior Reached Down For Me; Shake Hands
With Mother Again; Help Thy Brother; A
Beautiful Life; Stormy waters; Hold To
God's Unchanging Hand; Little Angels In
Heaven,

8 TRACK TAPE - MCAT-137 $4.98

WEBB PIERCE - MCA-120 ALBUM $2.98

In The Jailhouse Now; Slowly; | Ain’t Never;
Wondering; There Stands The Glass; If The
Back Door Could Talk; Tupelo County Jail;
| Don’t Care; Alla My Love; Don't Do It,
Darlin’; Missing You

8 TRACK TAPE - MCAT-120 $4.98

MILLSBROTHERS-MCA-188 ALBUM $2.98
Paper Doll; I'll Be Around; You Tell Me Your
Dreams, I'l Tell You Mine; Till Then; You
Always Hurt The One You Love; Don't Be A
Baby, Baby; Across The Alley From The
Alamo; Be My Life's Companion; The Glow
Worm; Queen Of The Senior Prom; Smack
Dab In The Middle; Opus One.

8 TRACK TAPE - MCAT-188 $4.98

BiLL MONROE - V'LL MEET YOU
CHURCH SUNDAY MORNING
MCA-226 ALBUM $2.98

1’1l Meet You In Church Sunday Morning;
Drifting Too Far From The Shore; Master
Builder; 1 Found The Way; we'll Understand
it Better; Let Me Rest At The End Of The
Journey; Going Home; One Of God's Sheep;
Way Down Deep In My Soul; On The Jericho
Road; Farther Along; The Glory Land Way.

8 TRACK TAPE - MCAT-226 $4.98

BILL MONROE - MCA-131 ALBUM $2.98
Let The Light Shine Down On Me; Lord
Protect My Soul; Wait A Little Longer Please
Jesus; A Voice From On High; I'm Working
On A Building; Don’t Put Off Till Tomorrow;
He Will Set Your Fields Afire; Get Down On
Your Knees And Pray; Boat Of Love; Walking
In Jerusalem Just Like John; River Of Death.
8 TRACK TAPE - MCAT-131 $4.98

RUSS MORGAN - MCA-92 ALBUM $2.98
Does You Heart Beat For Me; The Object Of
My Affection; Do You Ever Think Of Me;
Cruising Down The River; Linger Awhile;
Stumbting; The Wang Wang Blues; So Tired;
Josephine; You're Nobody Tili Somebody
Loves You; Wabash Biues; Johnson Rag;
Dogface Soldier.

8 TRACK TAPE - MCAT-92 $4.98

IN

OSBORNE BROTHERS - HYMNS

MCA-125 ALBUM $2.9

f Bowed On My Knees And Cried *Holy'’;
How Great Thou Are; Rock Of Ages; Steal
Away And Pray; | Pray My Way Out Of
Troubles; Will You Meet Me Over Yonder;
Light At The River; What A Friend we Have
In Jesus; Medals For Mothers; Jesus Sure
Changed Me; Where we’ll Never Grow Old.

8 TRACK TAPE - MCAT-125 $4.98

ERNEST TUBB - MCA-16 ALBUM $2.98
Walking The Floor Over You; Rainbow At
Midnight; Let’'s Say Goodbye Like We Said
Hello; Another Story; Thanks A Lot; Haif
A Mind; I'll Get Along Somehow; Waltz
Across Texas; it’s Been So Long Darling;
Mr. Juke Box; | Wonder Why You Said
Goodbye.

8 TRACK TAPE - MCAT-16 $4.98

ERNEST TUBB - MCA-84 ALBUM $2.98

I'll Get Along Somehow; Slipping Around;
Filipino Baby; wWhen The World Has Turned
You Down; Have You Ever Been Lonely;
There’s A Little Bit Of Everything In Texas;
Walking The Floor Over You; Driftwood On
The River; There's Nothing More To Say;
Rainbow At Midnight; 'll Always Be Giad
To Take You Back; Let’'s Say Goodbye Like
We Said Hello.

8 TRACK TAPE - MCAT-84 $4.98

KITTY WELLS -DUST ON THE BIBLE
MCA-149 ALBUM $2.98

Dust On The Bible; | Dreamed | Searched
Heaven For You; Lonesome Valley; My
Loved Ones Are Waiting For Me; | Heard
My Savior Call; The Great Speckled Bird;
we Will Set Your Fields On Fire; We Buried
Her Beneath The Willows; One wWay Ticket
To The Sky; | Need The Prayers; Matthew
Twenty-Four; Lord I'm Coming Home.

8 TRACK TAPE - MCAT-149 $4.98

KITTY WELLS - MCA-121 ALBUM $2.98
It Wasn't God Who Made Honky Tonk
Angels; This White Circle; Mommy For A
Day; Release Me; | Gave My Wedding Dress
Away; Amigo’s Guitar; Heartbreak U.S.A.;
I'lt Reposess My Heart; Password; Searching;
Making Believe.

8 TRACK TAPE - MCAT-121 $4.98

KITTY WELLS AND RED FOLEY

MCA-83 ALBUM $2.98

One By One; Just Call Me Lonesome; As
Long As | Live; A Wedding Ring Ago; Make
Believe; Candy Kisses; You And Me; Memory
Of A Love; i'm A Stranger In My Home; I'm
Throwing Rice No One But You; I’'m Count-
ing On Yo

8 TRACK TAPE MCAT-83 $4.98
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John Conlee

Friday Night Blues
MCA-3246
I f not a once-in-a-lifetime
stylist like Merle Haggard
or George Jones, John Conlee
is nonetheless, one of the finest
vocalists to emerge from the
ranks of male country singers
in recent years.

Conlee, as witnessed by his
earlier hits, is also an excellent
songwriter:  but  surprisingly.
there are no originals on Friday
Night Blues. In place of them,
Conlee and proddcer Bud
Logan have come up with the
next best thing: ten solid songs
—some of them outright
beauties—by top Nashville
writers of the day like Sonny
Throckmorton, Rafe Van Hoy.

Roury Bourke, Don Cook,
Sanger Shafer and Doodle
Owens.

These songwriters are really
so good that if you want to
know where the mainstream of
country music is headed at any
given time, you need only listen
to the originals that they are
turning out. Their songs. when
they are effectively rendered by
an artist like Conlee. are brief
glimpses into the times we live
in: and often. they are accurate
reflections of the things that go

on in our lives. Friday Night
Blues. the title song. for in-
stance. beautifully illustrates
the toli that a demanding work
week can take on a love
relationship. Let's Get Married
Again is about a couple who.
after a separation and divorce.
followed by a period of es-
trangement. fall uneasily back
in love again and come to the
conclusion that they'd be better

off back together after all.
Conlee is able to wring all the
convincirg inflections of sad-

ness, sorrow, confusion and
celebration out of such songs
Oh, occasionally his deliveries
from song to song do suffer
from a bit of sameness, and he
obviously sings some of the
songs on Friday Night Blues
with far more conviction than
he does others. But the only

time he really even threatens to
fall short, though, is on a song
like When I'm Qut Of You.
where he seems to be trying to
beat Merle Haggard at his own
game. The influence of
Haggard, whether it is con-
scious or not, runs like a thread
through Conlee’s music. It is
subtle enough on most cuts that
it gives credence and authentici-
ty to Conlee’s own singing
without becoming obvious. in
and of itself. But it becomes a
hindrance on those rare oc-
casions where, whether inten-
tionally or unintentionally, it
seems to break into outright
imitation. That's when we're
reminded that as good a singer
as Conlee may be. he ain't
Merle Haggard.

Though Friday Night Blues is
not a milestone album in
Conlee’s career, it still delivers
a healthy sampling of good
solid mainstream country
music which is contemporary
without the expense of being
pretentious—and that’s a quali-
tv that is becoming quite rare
these days.

As long as Conlee’s around,
we'll know there's at least one
more artist who's going to be
singing today’s country songs like
they're meant to be sung.

BOB ALLEN

Dave Rowland and
Sugar

New York Wine &
Tennessee Shine

RCA AHL 1 3623

nfasten your cummerbund.
U sit back and relax to the
music of Dave Rowland and
Sugar. To coin a phrase, the
group's latest effort, New York
Wine & Tennessee Shine, is
tuxedo country at its saccharin
best. Their sound has become
so slick and polished. each
song seems to be wearing a

gold chain.
This album is a safe bet in

—

that na chances are taken in the
production. song selection, or

arrangements. Produced by
Jerry Bradley and Rowland,
the LP is not without merit,

although cre could not call it
exactly exciting or inventive
music. It is smooth and relax-
ing. aided and abetted by
Bergen White's string arrange-
ments. performed by the Shelly
Kurland Strings. At times the
strings are lush and overwhelm-
ing.

Adding to Rowland’s deep.
masculine voice are “"Sugar’—
Sue Powell und Melissa Dean.
Sugar is certainly an apropos
name for them. Their melli-

0

fluous vocals blend well with
Rowland’s crooning voice.

The top selection is the title
cut, New York Wine & Ten-
nessee Shine, followed closely
by Changin' A Love Song. and
Delta Queen. However, the
averall sound is so much the
same, that each song does tend
to  flow namelessly into the
next. Variety is not the album’s
strang suit.

This album may not give you
much to think about, but it is
enjoyable listening if vou tend
to like your music lush as
tropical vegetation.

KELLY DELANEY
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Tom T. Hall

Soldier of Fortune
RCA AHLI-3€85
he cover photo of Seldier of
Fortune depicts ol' Tom T.
Hall as a scruffy looking picker
with his battered guitar case.
looking conspicuously. almost
brazenly, out of piace in some-
one’s posh, chandeliered living
room (probably kis own).

This album cover, even if it is
intended to be comical. still
reflects something  essential
about Tom T. Hall—at least
about the Tom T. Hall we hear
on Soldier of Fortune. [t
reflects the sound of a vaga-
bond poet forever restless. that
lurks beneath, and sometimes
feels trapped by. the dignified
country gentlemen exterior of
this seif-made musical
philosopher who has achieved
worldly success in the
traditional sense (big fancy
house with chandeliers, etc.) in
his own time and on his own
terms.

As Tom T. grows old grace-
fully it seems as if the poet in
him does not really feel at ease
amidst the trappings of fame
and fortune. and instead seems
to reflect endlessly on the beau-
ty and strangeness of where he's
been, where he is now and
where he might be going next.

On songs like the title song
("I'd rather chuase rainbows
than stay here and grow old.”
he sings). Tom T. seems to be
articulating his own dayvdreams
about chasing head-long after
his lost youth, footleose and
fancy-free, down some dusty
country road. In other songs,
like Back When Gas Was Thir-
v Cents A Galion and Me And
Jimmie Rodgers (a whimsical
Shel Silverstein tribute to some
of America’s cultural heroes, in
which the singer himself im-
agines that he is participating
along with his heroes in all their
legendary  exploits). we find
Tom T. inoking buck with a
trace of sadness and nostalgia.

to bygone times that scem
sweet. now that they have all
too soon passed into memory.
("I con’t know if I'd know you
now if [ saw you.” he sings
regretfully of a long-lost teen-
age sweetheart whose memory
stitl obviously pulls at his
heartstrings.)

Musically, Soldier of Fortune
is a treat. Tom T. sings in a
relaxed. beer-souked voice. and
on many of the cuts, there's a
refreshing abundance of out-
frent, hard-core country, steel
guitar and honky tonk piano
tracks. The beautiful high
background harmonies (of the
Osbarne Bros.) on the title tune
also reftect Hall's enduring
fondness for vintage bluegrass.

But even when Tom T. Hull
writes and sings the hardest of
harc country lost love ballads.
or the dustiest of alone-on-the-
road. rumbling songs, there is
almost always a distinct twist
that you won't find anywhere
else. It's as if he’s not enly
reflecting on the hurt of being
ieft behind (as in We're 4 In
This Thing Alone; or the
freedom of the road (as in 7'l
Go Somewhere And Sing My
Songs Again), but he's also let-
ling us in on some strange new
perspective he’s found on the
whole situation as he attempts
to fathom the mystery and
meaning of these recurrent and
universal emotions.

The most recurrent themes

¢n Soldier Of Fortune are of

restlessness and mild cultural
dislocation. Tom T., as settled
as he may sometimes appear to
be. obviously still does spend a
lot of time himself, looking
hackward and forward.
wondering what it all amounts
to and where it's all going to
lead.

Maybe this does not always
make for the most comfortable
or simplest way of life. but as
Soldier of Fortune proves, seme
damn fine music can sometimes
come out of it.

BOB ALTEN
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The Dirt Band

Make a Little Magic
United Artists LT-1042

ountry music has been
c around for almost 60 yeurs
as far as records go. Rock 'n’
roll has been with us for almost
30. Country rock! Whut a con-
cept! Y0 years of tradition to
draw from! Why, then, does
most country rock sound like it
came from the Buffalo
Springfield? Did they do such a
definitive job that no one cun
improve on it?

T'he Dirt Band's aquaintance
with the roots of country music
is deep and thorough. But on
most of this album. their cues
could have been tuken from the
Buffulo Springfield. Oh. well.
IU's a good album, anyway.

Most of the songs lope along
in the usual good time country
rock manner. but there are a
couple nice chuanges of pace.
Badlands (that’s the third song
with that title in the last couple
vears ['ve heard) had a Steely
Dan influence that works real
good with the Dirt Band sound.
Vudlen's Farewell 1o America

in-
the

Is a country /classical
strumental  that  brings

calbum to an unexpected and

very  pleasant close. High
School Yearbook is a straight
ahead rocker. Leigh Anne ts a
ballad with a haunted minor
flavor. Another slow. mystern-
ous one like this would have
been nice.

Nicolette Larson adds
background and harmony
vocals to three of the songs. in-
cluding the title track. which is
briskly climbing up the singles
charts. Geoffrey Morris put a
spritely slide guitar part on Too
Good To Be True.

There’s no dead wood here

PETER STAMPELEL

THE DIRT BAND»




Alabama

My Home’s In Alabama
RCA AHL 1 3694

f vou're a group vocal
I freak, as 1 am. then My
Home's In Alabama, the debut
album by Alabama, is a must
for your record collection.

The group consists of Randy
Owen, lead vocals and rhythm
guitar: Jeff Cook, vocals, elec-
tric guitar, keyboards, and fid-
dle: Teddy Gentry, bass and
vocals: and Mark Herndon,
drums and vocals. While the
boys are capable musicians,
most of the picking on the
album was performed by a
yeoman cast of Nashville ses-
sion players, enabling the group
to concentrate on its vocal
sound.

Most of the lead vocals are
sung by Owen whose phrasing
and tone are not unlike Frizzell
or Haggard. He is one of the
most exceptional lead singers in
some time. However, the har-
monious sound of Owen and his
two cousins Cook and Gentry,

is where the unit really shines.
While Alabama is seemingly

another overnight success
story, actually the group has

Record Reviews
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been refining its sound for
years. Honing their talents in a
Myrtle Beach, S.C. resort club,
the group had one chart record

in 1977, { Want To Be With You
Tonight. Following the record’s
limited chart success. the boys
returned to the club scene.

Three years later they sur-
faced again with their present
string of hit records—/ Wanna
Come Over. My Home's In
Alabama, and Tennessee River.
All three songs are included on
this album along with some
other outstanding selections. Of
the remaining tunes. Why Lady
Why. a ballad with soaring har-
monies. and Keep on Dreamin’,
a mid-tempo number are
superb creations.

Produced by Harold Shedd.
Larry McBride. and Alabama,
the album is attracting some
pop attention. To the group’s
credit, however, the sound is
rooted in country and southern
music.

Judging by this album.
Alabama is on its way to
hecoming one of the most pop-
ular country vocal groups of the
X0s. This time, the boys are
right on time.

KELLY DELANEY

Gary Stewart

Cactus and A Rose
RCA AH L!1-36 27
G ary Stewart caught the edge

this time around. He has
been shifty-eved for a couple of
years now, trying to nail down
what he wants to do with his
music. That is the rub with
many talented creative artists.
They can do so much with their
art that it takes a good wild
drunk or two (or several years)
before they find their niche. But
Gary just missed. Cactus and a
Rose is a good atbum. but not a
great one. It is good because of
the skill and feel of the
musicians, but it is not great
because all the songs are not
strong and distinctive. This is
basically nitpicking. because
Stewart is on the right road and
close to making the kind of
music  which could establish
him as a superstar.

The difference between this
album and other Stewart
albums is that Gary takes

musical chances. He has long
admired the southern rockers:
specifically the Allmar
Brothers Buand. He has even
toured with the band some. So
this time, instezd of your stan-
dard Nashviile pickers. he
pulled folks like Dickey Betts,
Gregg Allman, Gary Scruggs
and Bonnie Bramiet into the
studio. He also uses a new
producer, Chips Moman on the
sessions, Moman is a talented
writer and guitar player who
has produced the lI'kes of B.J
Thomas and Elvis Preslev. This
album definitely draws a line
between his orher RCA
records. The spirit and produc-
tion is outstanding. and Gary is
singing better than ever. but it
is an uneven project because of
the song selection.

The song that works best is
Harlan County Highway, a
song that weaves singer, song
and production in a tight web.
Gary captures what ne wants
on this country-blues tale. The
title song, A Cactus And A
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Rose. is also a strong song.
Written by Moman, it is com-
mercial pon-country with a

smooth melody. Even though

his vocals are strong. for some
reason. the loud rockers on the
album fail to bring out the best
in Stewart.  BOBCAMPBELL
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Richard Leigh

“Richard Leigh”

United Artist LT 1036
llen Reynolds is one classy

producer. Never obvious,
never overbearing. never
schmaltzy in his arrangements,
Reynolds seems to have an un-
what's neccessary to make a
track stand out or an artist
shine. He cut his “teeth” produc-
ing Don Williams, and now it
appears he may have found
another potential country
superstar.

Richard Leigh is one classy
artist. Hold it. hold it. who's
Richard Leigh? Isn't he the
songwriter who penned Don't It
Make My Brown Eves Blue
and I'll Get Over You and
Your Old Cold Shoulder for
Crystal Gayle and In No Time
At Al for Ronnie Milsap? Well
ves. but Leigh you see, is
something different: he’s a
songwriter-turned-singer  who
actually deserves to be an artist.
In fact, judging from the
strength and quality of this
debut album. Leigh could just
as easily have started out in the
business the other way around.
He's that good.

The combination of Rey-
nolds and Leigh together is a
match created somewhere up in
32-track heaven. Leigh's of the
basic. earthy Don Williams
persuasion, and vocal com-
parisons between the two artists
are going to be inevitable. For-
tunately, however, Leigh has
his own style which makes it
clear that any similarities are
purely by chance and not by in-

Leigh’s a mellow laid-back
balladeer whose smooth voice
washes over yvou like a summer
breese.

Musicians on Richard Leigh
were kept to a manageable
minimum. Tracks flow with
crystalline presence and in-
genious tasteful touches.
Leigh's guitar work is sur-
rounded by that of Chris
Leuzinger (longtime member of
Crystal Gayle's excellent
backup band. Peace and Quiet)
and Billy Sanford: Joe Allen
holds down the bass line. Kenny

Malone keeps the drumbeats
solid, and two of Nashville’s
hottest  keyboardists—Bobby
Wood and Charles Cochran—
ride the ivories. Cochran also
arranged all the string on the
album, which understand their
proper function as harmonious
highlights and aren’t allowed to
dominate the entire final mix.

Surprisingly for a debut

album Richard Leigh
doesn't have any noticeable
clunkers. And several of the

cuts (such as Leigh's single,
I've Come A Long Way
which reminded this reviewer of
the old 1966 Crispian St. Peters
chestnut, Pied Piper that
have a sneaking way of hum-
ming along in your mind like
permanent residents long after

the record’s quit spinning.
Maybe one of the reasons
this entire project works so
successfully is that although
Leigh is a superior songwriter
himself, he chose to look out-
side his own catalog for equally
strong songs by other talented
writers, a commendable trait
these days.
KIP KIRBY

Hank Williams has been dead
27 vears now, and in that time
nearly 50 albums of his MGM
recordings have been released
in this country. Some were
thematic, like the gospel, blues.
novelty and Luke the Drifter
recitation LPs. Nine of them
have been known as either
Greatest Hits or Best Of collec-
tions. Trauble is. many of them
also featured additional in-
struments dubbed on. Even
strings and full orchestras have
been added to a couple of
albums, with results so vile they
make one's flesh crawl. Just as
bad is the “‘reprocessed stereo™
which adds nothing more than a
worthless echo effect. Many of
Hank’s fans have wondered
why anyome would want to
change the original perfor-
mances, and more important,
why MGM never paid tribute
to him by issuing everything in
its original form in one
magnificent boxed set, the ul-
timate Hank Williams collec-
tion.

Well it's here, but not from
America. The Immortal Hank
Williams (MGM MO 9097-
9106) is a breathtaking 11
record boxed set that brings
together everything he ever
recorded for MGM  without
overdubs (except for one song).
from Japan. And the Japanese,
who also reissued complete
boxed collections of the Carter
Family and Jimmie Rodgers
recordings, have shown
meticulous care in assembling
them. There are ten 1l-song
albums, bringing together the
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Williams legacy in its original.
monaural state. Some songs.
recorded by Hank alone with
guitar, were later released. with
the Drifting Cowboys over-
dubbed: the overdubs are gone
here. An additional LP of live
material, originally released
here as On Stage, Volume 2
(and long out of print) consists
of his Hadacol Health -And
Happiness Shows. recorded
with Autrey. the Drifting Cow-
bovs and announcer Grant
Turner at WSM. The song
Ivrics are all transcribed in
English in a large book. along
with a text in Japanese and all
of the songs. with titles in both
Japanese and English. 1t is, in-
deed. the Ultimate Hank
Collection.

If any one man is continuing
the Hank Williams tradition to-
day. it would have to be Vernon
Oxford, whose raw, unvar-
nished singing has made him a
star in England. Two recent
releases hint he might be ready to
hit over here again, as he did with
his hit single Redneck!
some vedrs ago. America's
Unknown Super Star (Rich-R-
Tone 8109) (see September’s
Country Music) features Ox-
ford singing mostly the songs of
Everett Corbin, a longtime Ox-
ford Supporter, and tunes like
The Great Stone Face and Turn
The Record Over are perfect
for him. His And Hers
(Rounder 0123), produced by
veteran  RCA  producer Bob
Ferguson, is more of the same,
this time inciuding John Foger-
ty's Bad Moon Rising and

By Rich Kienzle

Leon Paynes's They'll Never
Take Her Love From Me. The
musicians are Nashville’s best
and one thing’s for sure: you'll
never hear the Shelly Kurland
strings backing Vernon.

Country Records” Country
Classics Series is off to a good
start with three compilations of
material from Columbia,
produced with the cooperation
of Columbia Special Products.
Two are Flatt and Scruggs
collections. The Golden Years
(CCS 101) brings together
songs from 1950 to 195§ in-
cluding the banjo classic Earl's
Breakdown. Blue Ridge Cabin
Home (P 14730) features 1955-
1957 songs. including three
never before issued. Another,
Early Recordings by Wilma
Lee and Stoney Cooper (CCS
103) shows a different, more
soulful and religious type of old
time music, that made the
Coopers Opry legends (Wilma
Lee carries on today).

Sierra Briar have vet another
addition to their archives of
early L.A. country-rock with
Silver Meteor (SRS-8706) an
anthology combining some un-
issued material by the late
guitar legend Clarence White.
an out of print Everly Brothers
single and some 1969 recor-
dings by the Blue Velvet Band.

The ultimate Hank Williams
set is $115 postpaid from Down
Home Music, 10341 San Pablo
Ave. El Cerrito, CA 94570. The
Vernon Oxford Rich-R-Tone
LP is $7.50 from Everett Cor-
bin, 118 Baily Collins Dr.
Smyrna, TN 37167,
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Record Reviews

Ricky Skaggs & Tony
Rice

Skaggs & Rice

Sugar Hill SH-3711

I t happens all too often with
young performers. They
make a name for themseives
with a given music, then one
day, eyes filled with stars, they
look for something else, a
newer different direction,
usually more sophisticated and
guararteed to expand their
audiences. If it works, they
treat their musical past as some
sort of youthful mistake. It's
happened before and it’ll
happen again.

But not to these two, Ricky
Skaggs made his early reputa-
tion with Ralph Stanley’s
bluegrass group and Tony Rice
did likewise with J.D. Crowe.
But though Skaggs now
provides the haunting oldtime
authenticity behind Emmylou
Harris’s current music and
Rice has gone on to acoustic
jazz, first with David Grisman
and now on his own, they re-
main unabashedly proud of
their bluegrass roots, eager o
sit in on more conventional
bluegrass albums as sidemen.

Skaggs & Rice is a stunning
tribute to the old-timey music
that nurtured them, the blue-
grass and stringband music
they grew up with. With no
other sidemen, just Skaggs on
mandolin, Rice on guitar and
both singing ciose harmony,
they provide a haunting look at
their pasts through tunes like
Bill Monroe’s mandolin in-
strumemtal Tennessee Blues,
More Pretty Girls Than One,
Where The Soul of Man Never
Dies and Will The Roses
Bloom. The a cappella Talk
About Suffering Here Below is
positively haunting mountain
gospel music. At times it’s hard
to remember that this isn't a
1940s field recording made in
the Virginia mountains.
Though both are known for
their not licks, there is nolhmg
here but simple accompani-
ment, as it should be.

Bill Monroe’ might have
created a new musical form when
he created bluegrass, but he
never forgot the various
elements from his youth that in-
spired him. Neither have
Skaggs and Rice, and in this
day and age, that's something.

RICH KIENZLE

Hank Williams, Jr.
Habits Old And New

Elektra 6E-278
Bocephus has come a long

way, no doubt about it
After several tries, and a false
start here and there. he's found
his own musical voice. The
struggles with his past are
behind him and his image is his
own, so much that he can final-
ly sing Daddy’s song on his
terms. The fact that all of this is
resulting in music that's as
successful commercially as it is
artistically is just icing on the
cake.

He can sing of his love life, as
he does in The Blues Man, and
sound totally in control, not
lashing out blindly as he
sometimes did in the past. Even
past crises, including his acci-
dent are addressed in Al in
Alabama. a celebration of his
triumphs over it all. And the
tendency toward blunt, no-
holds-barred protest numbers
that's been surfacing over the
past few albums continues here,
particularly with The American
Way. The song, a well-aimed,
pointy-toed kick at white collar
elitism truly connects, mainly

‘HA«)(L Wllanme—
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because Hank avoids the “Ya-
hoo, I'm a redneck!" silliness
that threatened to become an
epidemic a few years ago.
Likewise, Dinosaur, declares
open season on disco and other
noxious aspects of current
American pop music with
straighforward lyrics (written
by the wup-and-coming
Pittsburgh song-writer Bob
Corbin, who also wrote Mel
Tillis's Blind In Love
Kristofferson’s If You Don't
Like Hank Williams, per-
formed with backup in the Drif-
ting Cowboy tradition, gets its
best performance ever.

And Hank, Sr. would cer-
tainly approve of the Dixierock
version of Kaw-liga and the
country boogie version of Move
It On Over is the perfect
progression for a song that, in
its original form served as a
model for Bill Haley's hit Rock
Around The Clock.

Habits Old and New, like its
predecessor, Whiskey Bent and
Hell Bound, is a totally satisfy-
ing record. If you want to really
appreciate it, read Living Proof
and then listen to it. It'll make
perfect sense, and don’t forget
to play it loud.

RICH KIENZLE

Habto Old and Mer



When we last left Frog and
the Bandit, you will recall. the
duo, with Jerry Reed and Fred
The Dog in tow, were on their
way to Boston to pick up a load
of Boston Baked Beans, having
just hauled a load of illegal
Coars Beer halfway across the
Ewe-knighted States on a bet.
Needless to say, Sheriff Buford
T. lustice, was prepared tc con-
tinue his hot pursuit.

Thus ended Smokey And
The Bandit, arguably the most
popular thing since sliced bread,
and, to boot, the movie that
kicked off the whole urban
cowboy craze—although I
guess we can forgive ol" Bandit
Burt Reynolds for that. The
movie came out in 1977 and
has, since then, netted the tidy
sum of a quarter of a billion

By Michael Bane

dollars for its backers.
Somehow, it's not surprising
that those backers decreed a se-
cond movie, Smokev And The
Bandir I, which should be
coming out just about the time
you read this.

Not surprisingly either, the
team remains the same: Bunt
Reynolds returns as the Bandit,
the logical continuation of his
seemingly endless “good ole
boy’* roles that have made him
a household name and a
millionaire many times over.
Hal Neeham, Burt's stuntman
buddy-turned-director and the
original creator of the first
Smokey returns as director.
And that's not to mention Sally
Field as Frog, Jerry Reed as the
hapless Cletus, Jackie Gleason
as Buford T. Justice, and even

Fred the Dog repeating his role
as himself.

Whoa, son! How can this
movie miss?

It was already blistering hot in
South Florida when I finally
caught up with the Bandit last
March. The whole crew has
relocated in West Palm Beach
for much of the interior filming,
within spitting distance of
Burt’s Jupiter, Florida ranch
and dinner theater. In fact, the
locals down at the 7-11 have
nothing but kind words for
Jupiter's most famous san—

*That Burt,” says one woman,
“*he said he was gonna bring us
some business, and he did. Just
like that.”

The movie set is low-key, a
series of tractor-trailer trucks

717

Burt, Smokey and the
Country Music Bandits

packed around the Tiger Paw
Inn in West Palm, right next
door to the One-Stop-Beer-
Gas-Bass Pro Shop store. In-
side, the club looks like any
honky-tonk between here and
Timbuktu. Swamp murals
decorate the walls and spilled
Jim Bean decorates the floor.
The room is chocked full of
camera equipment, and a man
comes around to explain that
what we're supposed to do is
applaud, assuming we can
continue breathing.

Which is a touch and go
situation, since it turns out that
real cigarette smoke doesn't
show up well on camera. So if
you want to film a smokey
room, say, like this honky-
tonk, you have to use special
smoke. The very best smoke
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The photos on this page indicate that the antics in
Smokey And The Bandit 11 pay appropriate homage to
its predecessor, Smokey 1. Cn the opposite page, Vel
Tillis seems to he the hrunt of some forceful observa-
tions of Sheriff Buford T. Justice (Jackie Gleason). Be-
low right, Don Williams chats with former stuntman and
director of the Srmokey films, Hal Neecham.
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comes from church incense,
which smells like the very devil
and is guaranteed to rot your
lungs out inside of ten minutes.

We all applaud and hoot
and holler, for practice.

This is a concert sequence,
featuring Don Williams—one
of a whole bunch of country ar-
tists to join ol’ Burt in Smokey
11, including Brenda Lee, Mel
Tillis, and the Statler Brothers.
Laid-back Don is a little
choked up. but he's able to
cough out a couple of bars of
Tulsa Time before Needham
yells, “Cut it!” We all applaud
anyway.

_SCHEDULE _

“*What is this smoke
anyway?'’ shouts Dom
DeLuise, the newest addition to
the cast, above our enthusiastic
applause. *'Is this what makes
priests celibate?"

Needham, coughing himself,
orders a break, and we all troop
outside. Needham is like a little
kid with a new toy—he loves
Smokey and he loves to talk
about it. **Hell,” he says,
wandering over to me, “Some
of the theaters guaranteed us
three months of showing this
movie, and that’s damn near
how long it's taken us to make
it

He still seems amazed at the
success of Smokey I, which he
and Burt tinkered together as
they went along. "'l guess it was
just the right combination,” he
says. “CB was hot; country
music is always hot; the stars
were hot: the weather was hot. |
don’t know—it just worked.”

After a quick break, they
haul in the bee-smokers again,
and we all troop back inside,
where Don Williams, playing

very much himself, delivers a
couple of credible lines while
Burt and Sally stand up and
take a couple of bows.

We applaud, and I decide to
give up my movie career for a
little fresh air.

It’s hard to really put a finger
on Burt Reynolds, I think. No
doubt he has benefited from his
31 movies, and no doubt that he
has played some outstanding
roles /Deliverance, for one).
But he remains strangely un-
acknowledged for many of his
biggest advances, not only in
Hollywood, but in Nashville as
well. It was, after all, Burt
Reynolds wha virtually
ramrodded country music into
the movies. (He told me later
that, when he had sought per-
mission to use the Grand Ole
Opry in W.W. And The Dixie
Dance Kings, a landmark coun-
try music movie, the request
was about to be denied when
Minnie Pearl interceded on his
behalf.) It was Reynolds who
showed that country music
appealed to more than just a
few hillbillies in Nashville, that
it could be commercial in the
movies. Reynolds has also been
responsible for opening up the
dcor for numerous country
artists—Jerry Reed is the prime
example, with Don Williams
following close behind. It was
Reynolds who personally
arranged for Don Williams to
appear on the prestigious
Tonight Show, and it has been
Reynolds who has steadfastly
maintained that country music
stars are better at being actors
than actors are at being country
music stars.

“Burt’s got more faith in me
than I've got in myself, es-
pecially when it comes to ac-
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ting.” says Don Williams.
*Burt’s been awful good to
me.”

*That picture—Sniokey And
the Bandit—was amazing,”
says Jerry Reed later that after-
noor as we sat in the air-
conditioned comfort of his
limo. “'It was just amazing. All
the characters were so right for
each other. When you go to a
film, and an actor gives off . . .
I mean. something gets on that
film, and there’s a love, an
energy and an honesty that the
people can see. People can see
that there was a good time go-
ing on making that picture—
right? Look how many people

copied the damn thing. ...
Cause everybody liked it.”

“There’s not another movie
set like this in the world,” says
a publicist who has worked on
eight Burt Reynolds’ films.
**And the credit’s got to go to
Burt and Hal. I mean, a lot of
stars say they don’t want to be
treated like a star, then get
offended when you don't treat
them like stars. But the people
on this movie set are real peo-
ple, and they act like real
people.”

And this, oddly enough, is
true. Most movie sets have the
ambience of pressure cookers.
The stars are prima donnas; the
director is a Nazi; the crew
races around in a frenzy, fearful
of catching the wrong eye. The
atmosphere around the Tiger
Paw Inn, though, is just the op-
posite. Burt Reynolds, Sally
Field, Dom DeLuise, Jerry
Reed, Don Williams, and the
rest of the cast wander here and
there, laughing and talking to
the crew and hangers-on. Hal
Needham ambles around and,
at the drop of a hat, begins dis-
cussing the scene he's just
finished shooting. The hordes,
to be sure, have the set totally
surrounded, but even they have
a low-key, down-home at-
mosphere. In fact, the set of
Smokey And The Bandit 11




debut on the Hollywood screen.

resembles nothing so much as 4
multi-million dollar home
movie.

“This is nothing.” says Burt
Reynolds. “You should have
been here last week when
Juckie Gleason was here. Then
we had a great time!”

Revnolds is between shots,
resting in his motorhome
parked outside the Tiger Paw.
He is wearing a blue shirt and
blue jeans, his hair pushed back
in a good-ole-boy pomp. On the

It was Reynolds who
showed that country
music appealed to
more than just a few
hillbillies in
Nashville, that it
could be commercial
in the movies.
Reynolds has been
responsible for
opening up the door
for numerous

country artists.

whole, for all you fans out
there. he iooks smaller in real
life than on the screen, and we
talk for guite a while. much to
the distress of the publicity per-
son. ( The text of that intervien
will appear in a future Country
Music. £d.)

“Before the Hollywood es-
tablishment  discovered
well, when they were all walk-
ing around saying how they

The Statler Brothers sing two country music

>

favorites in their

listened to jazz and Johnny
Muthis. [ was 4 country music
freak., you know.”" says
Revnolds. “And | used to say
it. | notice now—1 guess in the
last five years or so—that a lot
of heavyweight people are
country music fans. | meun,
Clint Eastwood and 1 are very
good friends. and we've been
fricnds for 25 years. But when
he did Everv Which Way But
l.oose, he didn’t even know who
Mel Tillis was!™

The conversation drifts from
the Opry to Jerry Reed. who,
Reynolds claims. is the most
energetic person on the planet.
and having spent a litte time
around Reed | would have to
agree. The call comes from
Needham to spend a little more
time in the smokey room. and
we alt troop outinto the Florida
heat once again. The bee
smokers are fired up. and pret-
ty soon the sickening sweet
smell of incense fiils the Tiger
Paw Inn. Jerry Reed and Don
Williams come in and take
their place on the ‘tonk’s little
stage, and Reynolds and Sally
Field take a seat ai one of the
tables. “Everybody in?" shouts
Needham. “Okay. shut off the
fans and pump in the smoke.™

“Need a little smoke up there
on stage?” an  aide-de-camp
calls out.

“Very little,” Don Williams
replies. wiping his eves. The
marker snaps. and Williams
begins his new song. In the
course of the afternoon he’ll do
the first bars of that song many.
many times. We all applaud
enthusiastically ecach time.

Jerry Reed beams from the
sidelines.
“Heck.” Jerry -Reed suays

later. out of the smoke. '] can
act better than I can sing. |
can’t do this better than I can
perform. but 1 can do this
better than [ can sing. See. I'm
a stylist, not a singer. I'll
qualify that for you: I'm a
musician, then an entertainer.
and a singer very last. Of
course, the very last thing I ever
will be is a singer.

“There’s certain things |
don’t know if I could ever do in
front of 4 camera.”™ Reed con-
tinues, ““that actors are called
on to do from time to time. It
takes a lot of concentration.
and the more I'm in the in-
dustry and watching it. the
more | realize how difficult it
18"

With six film roles behind
him, Jerry Reed has already es-
tablished himself as a solid per-
former. especially in the bad
guy role he played in Gator—
one he'd like to repeat if a
similar bad guy should ever
show his head again.

“The concentration is hard
no matter who vou are.” he
says. U1 mean. Sully (Field) is
great, but even she has to com-
mand it and demand it from
herself. Theyv're so great:
they're so natural. But to do
them in that quiet atmosphere.

under that microscope. is very,
very difficult. 1 mean, I can't
cry. I don’t know if I could cry.
So I'll always be very, very
careful about roles. simply
because I'm not sure. I'm not
tried and tested—it might scare
me so bad I'll break out in hives
or something.”

Outside in the heat Dom
DeLuise is signing autographs.
mopping his forehead with a
handkerchief all the while. He
has. he said. decided to
purchase a condominium near
Burt's ranch in Florida,
because. heat aside. the area
kind of grows on you. “"He's the
nicest man in the world,” a
woman whispers to me as | sit
on the hood of a car. "“He'll just
do anything for you. and we all
fove him.”

The scads of extras begin
trooping out of the honky-tonk.
where many of them have been
locked up all day. They blink
furiously in the sun. trying to
clear their eyes of the incense
and the bright afternoon
sunlight. The crew begins win-
ding things down for the night.
and people begin scattering for
an carly supper. “Things run so
smooth here vou wouldn't
believe it.”" a crewmember com-
ments as he rolls up some cable.
“That's all because of Burt. you
know. He's un okay guy.”

Indeed.

The cast presented Jerry Reed with a guitar-shaped cake for
his 25th anniversary in the entertainment business.
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Johnny Bond

Tex Ritter

Mayor Patterson
Cashbox Magazine
Billboard Magazine
Record World
Music City News

Country Song Roundup

Leatha Barksdale
Goldie Adcock
Joe Allen

Jay Dauro

Kent Elliott

Larry Johnson
Steve Tomak
Roger Morton
Herbert Newman
Jordanaires

Earl Scruggs

ira and Charlie Louvin

Wayne Womach
Dennis Goins
Bob Womack
Wayne Lackey
Alan Tinkley
Luther Perkins
Jack D. Cash
Carlene Carter
Rosey Carter
Tara Cash

APA

Kenny Rogers
Brian Ahern
Larry Butler
John Rollins
President Ford
President Nixon
Jury Krytiuk
Hoyt Axton
Tim Hardin
Jack Elliot

John Frankenheimer

Joe South
Dick Feller
Stephen Foster

Harold Reid %

Don Ried

Phil Balsley
Lew Dewitt »
Roy Clark

Jo Walter
Frances Preston

Anita Kerr Singers
Jack Routh

Pat Boone

20%h Century Singers
Nicdk Webster
Dyann Rivkin
Barbara John
Andrew Jackson
John Henry

Jim Abeita
Lamar Fike

Nick Lowe

Bifl Brimmm

Terry Rogers
Rodney Crowell
Noshville Edition
Hoy Jones

Joe Jahshan
Hank Williams
Hank Williams, Jr.
Charlie Rich
George Jones
Johnny Horton
Lester Flatt

Red Foley
Norman Bloke
Kenny Jones
Jack Routh

Jack Clement
Roger Tucker
Ray Stevens
Johnny Paycheck
Dottie West
Cinah Shore
David Allan Coe
Evangel Temple Choir
Johnny Carson
fAerv Griftim
Ralph Emery
Chet Atkins
Chris Clark
Captain Barnhill
Chief Joe Casey
Jim Denny

Bud Wendell

Hal Durham
Grant Turnar
Vito

Mr. Bell

Dan McKinmon
Granapa Jones
Bobby Bare
Danny Davis

L
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IT TAKES TWO TO MAKE A GREAT GUITAR. s-, -E -
YOU AND YAMAHA
¢ i ' ¥ r
The Yamaha line of Classic and In short, we did what vou told us. And
FFolk guitars is just as much yours as it is added some of our own ideas based on i
ours. That's because vou helped us design ncarly a century of making fine musical
them. From top to botom, from the instruments. So come take a look at our ol
inside out. handiwork, the Classic and Folk guitars you
You asked for details tike super high- and we designed together. They're atyour A X
| geared, permanentiv-lubricated machine Yaimaha dealer. (S
| heads 1o virtually eliminate backlash. A ’ H _
! contoured neck shape o allow more com- YAMAHA )!
! lortable plavability. A heel shaped lor easier ] [ sa
| ss (o the higher registers. A specially PO Bos GGO0, Buena Pk, CA 80622 1 \i
: designed truss rod, and dual transverse ] ' /
d x-type bracing on the Folks Transverse 111 i
fan-tvpe bracing on the Classics ] | ‘
You demanded only the world's best | A\
woods, like solid spruce tor the ops, Indian *

rosewood, ehony, and jacaranda

throughout the rest, w ith
real wood marquetry
roscties, coordinated L)

u biack strip and
side binding






