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Sun's up—wind's right. It's going to be some kind of 
day to fly across the sky. But first you'll have to wind your 
way across 150 miles of terra firma. 

Take Sparkornatic's SPXTM Series car sound equipment 
along and the drive'll fly too. 

Just turn up the SPX Series 100 Watt Graphic Equalizer 
and Amplifier and you're cruising with all the power sanity 
will allow. Up to 50 Watts per channel. Down to .01% 
distortion. The beauty of it is that there are two tri-color 
LED level indicators (1 per channel), seven slide controls 

for infinite frequency adjustment to modify the tone 
produced by the sound source, 
front to rear fader control 
and a linear switch. 

For a sound system that's 
really "ear borne," combine 
Sparkomatic's SK 6950 4-way, 

Cutaway of innovative 4-Way 
100 Watt deck mounts and 100 Watt Stereo Speaker design 

SK 650 4-way, 100 Watt door mounts. These innovative 
air-cooled speakers, 
each with a mid-range 
and two tweeters, 
handle tremendous 
power with smooth 
transition and 
incredible efficiency 

Visit a 
Sparkomatic dealer 
for a demonstration SPARKOMATIC. 
and get the hang of it. For the Traveln' Manmand Wornan 

THE SPARKOMAT1C SOUND. 
INTRODUCING SPX,. SERIES. EARODYNAM1CS FOR 

AMERICAS TRAVELIN MAN. 

SK 650 
Door Mount 4 Way 
Stereo Speaker Set 

GE 1000. Graphic Equalizer & Amplifier 

Fu our free Car Sound catalog write: For The Travelin' Man", Dept.CM, Sparkomatic Corporation, Milford, PA 18337 

SK 6950 
Deck Mount 4 Way 
Stereo Speaker Set 



IT'S MAGIC! 

This is more than Ronnie's new album, I LSAP 
MAGIC! Ws just what you'd expect from the same power-
ful voice that brought you, "It Was Almost Like A Song." 
This album includes his hit singles, "Silent Night, My 
Heart, Why Don't You Spend the Night." It's magic! 
Ronnie Milsap Magic! 

AHLI-2043 
Milsap Live  

"Let My Love Be Your Pillow" 
"I Hate You" 

"Honky Tonk Women" 

AHLI-1223 
Night Things  

"Daydreams About Night Things" 
"Remember To Remind Me" 
"I'm No Good At Goodbyes" 

Aill,1-24 
Almost Like A Song  

"It Was Almost Like A Song" 
"What A Difference You've Made" 

"It Don't Hurt To Dream" 

Mail To: Conway's Twitty Bird Record Shop Circle Choice: 
P.O. Box 24362, Nashville, Tn. 37202 LP $6.98 8 Track $6.98 Cassette ,$6.98 

Enclosed is my payment of $ TN. residents 
add 6% sales tax. Add postage and handling $ 1.50. 

Name   

Address   City  State Zip  
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Two Poems: Of John and To John JUNE CARTER CASH 
June dedicates the first poem, Of John, to original Tennessee Two member, 
Marshall Grant, after twenty years. 
To John, the second poem, is June's personal tribute to her husband. 

34 Johnny Cash's Greatest Hits 
A twenty-five year record review 

40 The Stories Behind the Hits 
Cash tells the stories behind some famous songs in an interview with the 
program director of the world's biggest country music radio station. 

44 John R. Cash: I Will Roden Roll With You ( If I Have To) 
There is never any question of just who is in charge, or that Johnny Cash is 
doing just what he thinks is right 
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The story of a young magazine editor who seeks the truth from country music's 
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59 Friends of Cash Share Good Times, Bad Times, Life Love & Music. 
When we asked Johnny Cash's friends to be part of our tribute to the Man In Black, we got 
just what we expected—Larry Gatlin, Hank Snow, Kris Kristofferson, Gene Autry, Roy Acuff, 
Kirk Douglas, Conway Twitty, Jerry Lee Lewis, Rowdy, Marty Robbins, Irene Gibbs, The Statlers, 
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Johnny Cash's Silver Anniversary Show, Statler Brothers at the White House, 
George Burns. Don Williams, Barbara Mandrell, Red Sovine, & more. 
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Quite simply, they bring you 
closer to your musi 

More and more serious guitarists are turning to Gibson 
Equa strings.Why? It's simple. Equa guitar strings can improve 
the tone color of your music and make playing more satisfying. 

So you can forget about the strings.And 
concentrate on your music. 

Equa strings can help make your 
guitar sound better. 

They're -equali7ed; which ineans, when in 
tune, each string is at equal tension. So, no string 
is overshadowed by the next.This produces 
remarkably consistent tone color. 

A benefit for acoustic and electric 
guitars. 

Because Equa strings are equally loaded, 
they vibrate consistently. Now, acoustic or electric 
guitars get a more balanced signal from each 
string in the set.And both types of guitars are 
able to react with a better sound balance 

Now feel what they'll do for your technique. 
No matter what technique you use in picking or strumming, 

Equa strings feel remarkably consistent.Your fingers or pick won't 
get hung up on a string of different tension. And bending or 

L-1 • 1-1 • 1--I I--1 

"choking" chords with your left hand 
will also feel more evenly balanced. 

And you're not risking 
your neck. 

Equa strings will pull evenly on 
- the neck. And that can help keep it 

from twisting out of shape. 
Packaging that protects. 
Equa strings are placed in an unusually 

large package.Thus, they are coiled less 
tightly! So there's less chance of cover wire 
becoming distorted. 

From Gibson, of course. 
Who else but Gibson could build such 

balanced, fluid strings.We think it's because we manufacture 
our own...and have been for the last 60 years. 

And who else would design strings so g f 
well, you can forget they're even there. 

Gibson AccessorieF 
A division of Norlin Industries 
7373 Cicero Ave., Lincolnwooda 60646 
51 Nantucket Blvd., Scarborough, Ont., M1P 2N6 Canada 
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The first album of 1980 
by Country music's first lady of 19m. 

The follow-up to Emmylou's Grammy-winning 
performance on BLUE KENTUCKY GIRL... 

ROSES IN THE SNOW 

Wayfaring Stranger * You're Learning 
The Boxer* Green Pastures * Roses In The Snow 

Jordan * Gold Watch And Chain 
I'll Go Stepping Too * Miss The Mississippi 

Darkest Hour Is Just Before Dawn 

EMMYLOU HARRIS 

ROSES IN THE SNOW 
6% 
le 

Produced & arranged by Brian Ahern for Happy Sack Productions 
On Warner Bros. records & tapes Give Me gift 

of music. 
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Yes, send me my free can of Happy Days. 

Charlie Daniels 
Recording artist 

How to 
enjoy 

tobacco 
without 
smoking. 
Free Just fill out the 

. coupon below, 
send it in and we'll send you 
a can of mild Happy Days, 
one of America's favorite 
"smokeless tobaccos." My 
brand is Skoal. But, if you're 
just starting out, I'd suggest 
easygoing Happy Days. It's 
so easy to enjoy. Just a pinch 
of mint flavored Happy Days 
between your cheek and 
gum gives you real tobacco 
pleasure without lighting up. 
And each can is dated for 
freshness. 

Fill out and send to: "Smokeless Tobacco" 
100 W. Putnam Ave., Dept. CM 001, 
Greenwich, Conn. 06830 

Smokeless tobacco. A pinch is all it takes!' 
e1980 U S. Tobacco Company. Offer not available to minors. Limited to one sampling per family. • 
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About This Issue 
This Magazine, and 
Johnny Cash 
It was hot, windy and dusty in West Texas 
that day, in 1955, when I first heard John-
ny Cash. There's nothing rare about hot, 
windy, dusty days in West Texas ... as 
anyone who has been there can testify . . . 
no, it was a rare day, though. 

Pounding down U.S. 60 as fast as you 
could make a ' 54 overhead valve V8, Ford 
(with dual Douglass glass packs, 
Edelbrock exhaust manifolds, dual four-
barrels, shaved heads and a lumpy 
camshaft) go . . . which was pretty fast . . . 
radio turned up full-blast against the wind 
. . . it came: Hey porter, hey porter, would 
you tell me the time? "Hey! What is that?" 
How much longer will it be till we hit that 
Mason-Dixon line? "My god, some new 
kind of Elvis? Slow down so we can hear!" 
At daylight, would you tell that engineer to 
slow it down (boom-chickal. "That's no 
Elvis, that's some other kinda weird 
thing." Or, better still just stop this train 
'cause I want to look around. "Better call 
KPDN, and tell 'em to play that mother 
again." 
Through all this chatter from my bud-

dies, I was speechless ... riveted. If ever 
the word "electrifying" could be applied to 
music, it belonged here . . . hearing Johnny 
Cash the first time was roughly like having 
a 110 volt power supply connected to each 
end of your spinal cord and turned on for 
three minutes. Hard to forget. 
Ten or twelve years later, when I worked 

for Columbia Records, I was having lunch 
at the New York Hilton coffee shop and in 
walked Cash and June Carter. He looked 
bad ... a wreck . .. and June was giving 
him hell about something, I didn't know 
what then, but now I can guess .. . but he 
still radiated 110 volt power. So with my 
spinal cord still vibrating at 60 cycles per 
second, I went back across the street to my 
office and volunteered to write the liner 
notes for the next Cash album—part of the 
dues I needed to pay for membership in the 
National Academy of Recording Arts and 
Sciences. The next album turned out to be 
a budget- line reissue of earlier Cash 
records, but I was thrilled anyway. (I later 
read in Chris Wren's book that Cash hated 
reissue albums, so for years I hoped that he 
wouldn't identify me.) 
Columbia Records was an exciting place 

to work in the '60s. We had Bob Dylan, 
Janis Joplin, Blood Sweat and Tears, Sly 
and the Family Stone, Gary Puckett and 
Barbra Streisand to mention a few . . . and 
we had Johnny Cash. In 1969, five percent 
of all the records sold in the U.S. were 
Johnny Cash records—one out of every 

five country records and more records than 
any other act, including the Beatles, the 
Stones, Jimi Hendrix. In a couple of short 
years, Cash had gone from the brink of ab-
solute personal disaster to the pinnacle of 
absolute personal triumph. However in-
direct the connection was, we at Columbia 
felt a share of the triumph. 

In fact, 1969 was such a good year, I 
*figured it could never be equalled, so I 
resigned from CBS and went into business 
with two partners, Jack Killion and 
Spencer Oettinger, among other reasons, 
to get into the magazine business. A year 
or so later, I was having lunch with Bruce 
Lundvall, an old friend,who today is Presi-
dent of Columbia Records, to convince 
him that CBS should support a new 
magazine idea I had in mind. "Sure, we'll 
support that," was Bruce's unenthusiastic 
reply. " But why don't you start a magazine 
on something we need and that you know 
about." 

"Like what?" My eyes widened with 
hopeful curiosity. 
"A magazine on country music." 
"Country Music Magazine ... that's 

what we'll call it," I said, as though I'd 
been thinking about it for years, ". . . we'll 
put Johnny Cash on the first cover." That 
was the end of the other idea (whatever it 
was) and the beginning of Country Music. 
Johnny Cash was on the first cover 
(September 1972) and he is on this one . . . 
five Cash covers altogether, more than any 
other performer. 
From the beginning, Cash respected our 

efforts. That meant a lot to us. For a while 
we were afraid that he might be the only 
member of what we viewed as the 
"Nashville establishment" who had any 
understanding and appreciation for what 
we were trying to do. 

Years later in 1977, at a CBS preview of 
his Rambler album, when I was introduced 
to him for the first time, he said, " I've 
always been proud to be associated with 
Country Music Magazine." 

So, on the occasion of Johnny Cash's 
twenty-fifth anniversary in music, I ap-
proached the preparation of this issue with 
particular personal and professional pride 
and enthusiasm. This project was kept 
secret from John ... which wasn't easy, 
but as John always says, " If it was easy, 
everybody would be doin' it." He'll find 
out about it the same time you do. June 
Carter Cash, John's sister Reba Hancock 
and his secretary and superperson Irene 
Gibbs made both the secret and the project 
possible. They have our thanks and our ap-

preciation. We also offer our thanks to 
Bruce Lundvall, Rick Blackburn and Sue 
Binford at CBS Records and to Johnny 
Cash's family, friends and colleagues 
whose contributions, many of which you 
will read in this issue, made our work a 
pleasure. 
We are also pleased to announce that 

Johnny Cash has agreed ro join our Board 
of Editorial Advisors along with Tom T. 
Hall, Emmylou Harris, Barbara Mandrell, 
and Merle Travis. The board is not respon-
sible for what we publish in any way. 
Rather it exists so that representatives of 
the performing community will have an 
unfettered access to the public. Each board 
member has the right, when and if he or 
she wants to use it, to write an editorial or 
essay on anything related to country 
music. They may praise or criticize any-
thing they choose, including what we 
publish. The editors will make no change 
in what the board members choose to 
write, and the only restrictions they face 
are the legal restrictions against libel and 
invasion of privacy. The first editorial 
from the board was written by Johnny 
Cash for this issue. 
With all this background in mind, we 

hope you enjoy reading this issue as much 
as we enjoyed putting it together. 
Johnny Cash is country music's longest 

running superstar—longer than Hank 
Williams, longer than anyone. Many top 
performers get to the top because they do 
what everyone else does . . . but they do it a 
whole lot better. A rare few get to the top 
because they do something different. Cash 
is one of those few. Elvis was another. 
Carrying the responsibility of their unique 
talent—living up to the public obligation 
to you, the audience and the private obliga-
tion to themselves—is always a heavy 
burden to the rare few. It is a burden which 
crushed both Elvis and Cash to their knees. 
But Elvis is dead and Johnny Cash lives 
. . . so, where our only other special issue 
devoted to a single performer was a eulogy 
to Elvis, this one is a celebration. 

RUSSELL D. BARNARD 

Last Sunday afternoon, as I wrote what 
you read above, watching a televised world 
title boxing match (one of my weaknesses) 
out of the corner of my eye, the following 
piece of dialog took place between me and 
my five year old son: 
"Daddy, could we turn off the boxing 

and listen to some Johnny Cash train 
songs." 
"You bet, John." And we did. 
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Almost 100 years in the making. 
Yamaha's Handcrafted Folk. 

The experience we needed to make our Handcrafted Folk Guitars began 
in 1887. That was the year Yamaha started making musical instruments. Ever since, 

we've been perfecting our expertise in handcraftsmanship, woodworking and 
manufacturing technology in order to create these superlative 

instruments for your enjoyment 

The Yamaha Handcrafted Folk Six models, each guitar meticulously crafted 
from the highest-grade woods we've specially chosen from forests worldwide. Then 
hand-adjusted to the most stringent specifications. To admire and play the result of 

almost a century of work, write us for the selected Yamaha dealer nearest you. 

OYAMAHA 
Amustic Guitar I hl)artment 

PO. Box 6600. Buena Park, CA 90622 
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I- 1 More Than A Feeling 

292821 LYNN ANDERSON 
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THE STATLER BROS. 
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plus shipping 
and handling 

It you join now and agree to buy 9 more selections (at regular Club prices) in the coming 3 years 



MONEY CAN BUY. 

EAGLES 
THE 
LONG 
RUN 
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298596 

301390 Johnny Rodriguez 
Through My Eyes 

301416 JANIE FRICKE 
c"..L=`.-- FROM THE HEART 

300111 JOHNNY PMCHECK 
EVERYBODY'S GOT 
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300582 REX SMITH 
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297507 HELLEN REDDY 
tranroil REDDY 

297531 Barbara Mandrell 
ffl Just For The Road 

286955 HARRY CHAPIN 
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291856 THE BEST OF 
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rii7-771. Their Greatest Hits 

299293 ANNE MURRAY 
IcBnToEl I'll Always Love You 

298604 STYX 
CORNERSTONE 
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seso Shot Through the Heart 

297218 JOHNNY CASH 
0 ...1 SILVER 

288472 AL STEWART 
Time Passages 

298232 CONWAY TWITTY 

291302 JAMES TAYL ORS 
GREATEST HITS 

To join the Club and get your 13 tapes or records just mail the 
application, together with your check or money order for $1,86 
as payment (that's 15 for your firSt 13 selections, plus $1.85 for 
shipping and handling). In exchange, you simply agree to buy 
9 more tapes or records (at regular Club prices) in the next 

three years. 
How the Club operates: every four weeks (13 times a year) 

you'll receive the Club's music magazine, which describes the 

Selection of the Month for each musical interest., plus hun-
dreds of alternates from every field of music In addition, up to 
six times a year you may receive offers of Special Selections, 
usually at a discount off the regular Club prices, for a total of 
up to 19 buying opportunities in one year. 

If you wish to receive the Selection of the Month or the Spe-

cial Selection from the hundreds offered, you need do noth-
ing—it will be shipped automatically. If you prefer an alternate 
selection or none at all, simply fill in the response card always 

provided and mail it by the date specified. 

You will always have at least 10 days to make your decision. 
If you ever receive any Selection without having had at least 10 
days to decide, you may return it at our expense. 

The tapes and records you order will be mailed and billed at 
regular Club prices, which currently are $7.98 or $8.98—plus 

shipping and handling. (Multiple- unit sets and Double Selec-
tions may be somewhat higher.) 

After completing your enrollment agreement, you may can-

cel your mernbersnip at any time. If you decide to continue, 
you'll be eligible for our generous, money-saving bonus 
plan—a plan which enables you to enjoy great savings on all 

future purchases! And if you are not satisfied for any reason, 
just return your introductory shipment within 10 days for a 
prompt and full refund Your membership will be canceled and 
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AUDIO 
Fbur S 
The one constant in he purchase of 

stereo equipment is that the quality of 
sound reproduction is proportional to the 
cost. The more you spend, the more you 
get ... up to a point. There are systems 
which cost as little as $200 and there are 
those which run upwards of $3,000. 
Somewhere in-between there is a sensible 
and sound middle-ground. 

Depending on how much you can afford, 
a quality stereo system can be purchased in 
the $500 to $ 1,500 price range, whiçh 

Special Report 

teins 
adequately should meet the requirements 
of any audiophile. 

Since Nashville is a mid-sized American 
city as well as a major musical center, it is 
a fairly accurate baromefer of price trends 
across the country. There are some 50 
audio equipment stores in the Nashville 
area, and although there might be more 
potential customers due to the music in-
dustry, competition is still keen. 
"We're as competitively-priced as 

anybody," says Ray Elkins, sales manager 

of Nashville's Audio Systems. "Our prices 
are competitive with Los Angeles or New 
York. In fact, we take their newspapers 
once a week just to see what their prices 
are." 

Within the price range of $500 to 
$1,500, Elkins, who has seven years ex-
perience as an audio expert, suggested five 
basic systems with price tags comparable to 
other stores, not only in Nashville but also 
in say, Des Moines, Houston, or your 
hometown. 

System 1 
$550 
The first system he suggested which has 

a manufacturer's suggested list price of 
$708, can be bought for about $550 after 
discount. It includes an Onkyo TX 1500 
Mk.11 AM-FM amp-receiver ($235 list); a 
Technics SLB turntable ($ 150 list); and a 
pair of Bose 301 speakers ($258 list). He 
included an Acutex 207 M k.II cartridge at 
$65 list. 

The Onkyo receiver has one of the top 
performance records in its price range. 
"I've never had one come back for repair," 
Elkins says. He also believes the unit has 
the best FM receiver for the money. While 
not a powerful amplifier ( 17 watts per 
channel), it produces a clean sound. It has 
one hookup for a tape deck (casette, 8-
track, or reel-to-reel) which might be a 

drawback for someone who wanted to add 
more components. "This is one way the 
manufacturers keep the price down," 
Elkins explains. "They figure if someone is 
only going to spend that much on a 
receiver, he's not likely to have two tape 
decks." 
The unit has the standard bass, treble, 

and loudness controls, but adds Elkins, " It 
doesn't have a lot of knobs and switches on 
it to knock out the buyer when he's looking 
at it. Yet it is a great-sounding receiver." 
The turntable with this system, a 

Technics SIB, is a belt-drive semi-auto-
matic unit. Technics is the number one 
selling turntable in the country, and accor-
ding to Elkins there are more Technics 
turntables used in discos than any other 
manufacturer. 

"This is a dependable model," Elkins 
says, "and it is a single-play unit." (The 
arm returns to its original position upon 
completion of an album.) 

Elkins suggested using an Acutex 207 
Mk.11 cartridge with the turntable, 
although nearly any cartridge will work. 
"This cartridge is quite good for the 
money ($65 list)," he notes. " It has ex-
cellent sound separation and high frequen-
cy response to it." While a cartridge vir-
tually lasts forever, the stylus ($25) should 
be replaced every six months to a year, 
depending on use. 

For speakers, Elkins selected the Bose 
301 model, which is the best-selling 
bookshelf speaker in the world. The 
speakers, which list for $ 129 each, contain 
an eight-inch woofer and a two-inch 
tweeter, and are rated to handle 60 watts. 

Bose speakers work on the principle of 

reflected sound. " If you go to a concert," 
Elkins explains, "the sound is reflected off 
the walls and ceiling. Bose designs its 
speakers from the same philosophy and 
have about 40 percent reflected sound." 
There is also a five-year warranty on the 

speakers. "The 301 is such a good 
speaker," Elkins continues, "that it seems 
to be the overall choice in its price range. 
We sell more of them than any other 
speaker." 

System 2 
$800 
For a package discount price of about 

$800, Elkins combined the same Bose 301 
speakers with a Yamaha CR240 amp-
receiver ($250 list) and a Sony T-25 turn-
table ($295 list). The Yamaha receiver has 
more features than the Onkyo, including a 
variable loudness control rather than an 
on-off switch. It also has slightly more 
wattage ( 20 watts per channel). "With the 
Yamaha, you can vary the loudness, 
depending on the speakers, the room, or 
personal taste," Elkins says. "The sound is 
also a little cleaner, since it has a distortion 
of .02 percent, which is the lowest of any 
receiver in its price range." like the 
Onkyo unit, the Yamaha receiver has only 
one hookup for a tapedeck. 

This unit has a slightly better warranty 
(three years, parts and labor) than the 
Onkyo (two years, parts and labor). 
The Sony T25 turntable is a fully-

automatic, direct drive unit. The main 
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difference between this unit and the 
previous turntable is that the spindle on the 
direct drive unit is actually the shaft of the 
motor, whereas on the belt drive unit, there 

is a belt attached to the motor which turns 
the platter. While the direct drive units are 
generally more dependable, some people 
will argue that once the motor wears out, 
the unit is shot, however that is also true of 
a belt drive motor. " Usually with a direct 
drive unit, the company gives you better 
specifications, which is to let you know 
their quality control is probably better 
than on belt drive units," Elkins relates. 
As an optional piece of equipment to use 

with either of the aforementioned systems, 
Elkins suggested a Sony TCK 15 casette 
deck, which lists for about $ 190. 

System 3 
$1100 
The fourth system lists for about $ 1336, 

but could be purchased at discount for 
about $ 1100. Included in this system are a 
Yamaha CR640 amp-receiver ($395 list); a 
Sony PSX40 turntable ($360 list); and a 
pair of 38L L40 speakers ($500 a pair list). 
The Yamaha receiver has all the 

features of previous models, plus 40 watts 
per channel. The Sony PSX 40 turntable is 
also a quartz-locked system but it has a 
better tone arm than the previous model. 
"This allows it to utilize virtually any car-
tridge from the least expensive to the best 
made," Elkins says. He chose the Ortofon 
cartridge again, adding, " You'd have to 
spend a lot more money to get something 
that would be appreciably better. 
More JBL speakers are used in recor-

ding studios than any other brand and thus 
are built with a professional in mind. The 

Senn your birthday card di now anytime in June or July to Mrs. Mary Bobo. Main Street. Lynchburg. Tennessee We thank you 

MRS. MARY BOBO is the most special 
person in Lynchburg, Tennessee. This July, 
she's more special than ever. 

Mrs. Bobo has run the boarding house in town 
since 1908. And though she's never served a 
drop of whiskey in it, she's been a friend of our 
distillery every one of those 
years. This year, Miss Mary 
will be 99 years old. Every-
one at the distillery will be 
sending her a card. If you're 
a friend of Jack Daniel's, 
we hope you might like 
to send her one too. 

CHARCOAL 
MELLOWED 

DROP 

BY DROP 

Tennessee Whiskey • 90 Proof • Distilled and Bottled by Jack Daniel Distillery, 
Lem Motlow, Prop. Inc.. Route 1, Lynchburg ( Pop. 360, lennessee 37352 

Placed in the National Register of Historic Places by the United States Goverr 
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L40 model is a two-way speaker system 
with a 10-inch woofer and a 1.4" tweeter. 
They sell for $500 a pair and carry a five-
year parts and labor guarantee. Many feel 
that the L40 is the best available in this 
price range. 

For a little bit more money Elkins 
suggested Klipsch Heresy speakers, which 
are available in two finishes: walnut ($724 
a pair list) or birch ($622 a pair list). The 
difference in cabinet wood plays no part in 
the sound; it is strictly a matter of 
cosmetics. Located in Hope, Arkansas, 
Klipsch is one of the oldest manufacturers 
of speakers, having been in business since 
1948. 
The Heresy model is a three-way system 

with a 12-inch woofer and horns for the 
high frequencies and mid-range. "This is 
generally the most accurate speaker we've 
ever tested," Elkins says. "They can han-
dle tremendous amounts of power without 
damaging the speakers. These speakers are 
used wherever quality sound reproduction 
is required." 

System 4 
$1500 
The next and final system, sells for 

about $ 1,550 ($ 1823 list) and although this 
is a substantial sum, it also represents a 
considerable sound difference, too. Elkins 
selected the Sony V55 receiver ($500 list), 
a Sony PSX60 turntable ($400 list), and 
the Klipsch speakers. 
At 15 pounds, the Sony V55 is the 

lightest 55-watt per channel amp-receiver 
on the market. This unit is loaded, in-
cluding such features as a digital read-out, 
quartz-locked digital tuner, dual tape 
monitors, button controls (as opposed to 
knobs), and a built-in moving coil pre-
amp. 
"One reason for its light weight," Elkins 

says, "is that it uses a pulse power supply 
and doesn't require the massive heat sinks 
most units need. It has a .02 percent distor-
tion, and up to eight FM or AM stations 

can be pre-set on the touch button system. 
This is Sony's best receiver and it looks 
like no other model." 
The Sony turntable is a direct drive, ful-

ly automatic, quartz-locked system, with 
its base made from a specially molded 
compound material which helps reduce 
acoustic feedback. This enables you to 
place the speakers closer to the turntable 
without getting any feedback. 

With this system are the Klipsch Heresy 
speakers, or for considerably more expense, 
Klipsch's Cornwall model, which aside 
from having a I5-inch woofer, is similar to 
the Heresy model. The Cornwall is a 
ported-cabinet housing while the Heresy is 
an air-suspension speaker. "The ported 
cabinets have slats at the bottom which 
allow air to escape," Elkins explains. 
"Thus it takes less power to drive it which 
makes it more efficient." Like all Klipsch 
speakers, the Cornwall if rated to handle 
105 watts and sell for nearly $ 1000 a pair. 

Elkins chose the Ortofon Concourde 20 
cartridge for this system which at four and 
one-half grams is the lightest headshell-
cartridge combination on the market. 
"The advantage is that it's able to track 
warped records much easier than a heavier 
cartridge would," Elkins notes. 
As a component for either of the last 

two systems, Elkins recommends the Sony 
TCK 55 Mk.II cassette deck, which lists 
for about $400. The unit features solenoid 
controls, which are all electronic rather 
than mechanical, so they virtually never 
wear out. It has an optional remote control 
which will record, rewind, fast forward, 
etc. It has a two-year parts and labor 
guarantee. 

Elkins says a purchaser should be able 
to get a discount by buying an entire 
system, similar to any of those mentioned 
here. He also advises the buyer to shop 
around, compare specifications and prices, 
and get the most for the money. 
"Wherever and whatever they buy," 
Elkins stresses, "they should make sure 
they can get service. Some stores only give 
you the impression they have a service 
department." 

Regardless of hol,,‘ much money you 
have to spend on a stereo system, whether 
it be $550 or $ 1500, you can be assured of 
at least owning a system which will provide 
countless hours of high fidelity entertain-
ment. —KELLY DELANEY 

Our Record 
Reviewers 
Review Their 
Own Systems 
Peter Stampfel 
When I started writing for Country 

Music, my record playing equipment was a 
bit crude. I had been given a Gerrard turn-
table, circa mid '60s, by my friend, Paul 
Conly. Paul was a member of a great 
group that never made it called Lothar 
And The Hand People, 1965-1970 or 71, 
R.I.P. When they broke up, Paul went 
back to Colorado, and gave me the 'table 
as a going away present, because I didn't 
have a decent record player at the time. 

Doubling on amp and speakers, I had an 
early '60s pre-CBS Fender Deluxe amp. 
The same one I play fiddle through. I paid 
$100 for it in Hollywood in 1968. Since 
then I have sunk about $ 175 in repairs into 
it. I still play through it. 
Low level, you sneer? Listen, good 

sound is relative. Seventy-five years ago, 
no one had a phonograph. Low fi beats no 
fi. Fifty years ago, there were people who 
could not tell the difference between music 
on a phonograph and the real thing. Right, 
with those old windups playing 78 rpm 
records. Sounds just like real, they said. I 
didn't feel deprived 'cause my sound setup 
had no class. 1 felt lucky 'cause I had one. 

Lately I've been using my girl friend, 
Betsy's, outfit. Her folks gave her a KLH 
"Christmas catalog" stereo for Christmas 
in 1972. The sound didn't knock her out, 
but it sure beat nothing. By '74, she was 
unemployed, and living in Cambridge, 
Mass. A friend of hers who also had lots of 
spare time was using it all to go from audio 
store to audio store, listening to com-
ponents. Betsy thought that sounded like 
fun, so she joined him. They spent most of 
two months doing that, and had a great 
time. He was looking for fancy, and Betsy 
decided to spend all her savings on plain, 
which was all she could afford. 
They came to the conclusion they both 

prefered Braun speakers to any other. He 
got the fancy one, she got the plain one. 
Again, they both liked Thorens turntables 
best. Also they were on sale. Betsy again 
got the cheapest one. 
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It a manual turntable. I prefer ones 
that change records, even if they aren't as 
high tech. 
Due to lack of funds, she still has the 
LH receiver. 

Michael Bane 
Actually, my stereo is a genuine (accept-

no-substitutes) discount special, featuring 
a bottom-of-the-line Pioneer amp and a 
couple of real heavy speakers that 
periodically sound as if the little speaker 
cones were made of used Saran Wrap. 
Also, stereo isn't really a fair word, since it 
hasn't played both channels for about five 
years. One of my friends, a noted 
audiophile, has suggested that if I were to 
replace my needle, which is eight years old, 
the sound quality would improve. Also, he 
questioned my thrifty use of masking tape 
to patch the speaker wires, which are about 
400 feet long and cut in about a dozen 
places. 

Well, it's also got a Dual turntable, 
which was pretty good when I bought it 
back in the Dark Ages. Now, you've got to 
crank it around with your linger to get it to 
start up. The tape deck is a Panasonic 612, 
which I bought from a joint next door to 
my favorite Italian sandwich shop because 
it was cute. It works real good, too. 

If I'm really worried about hearing 

comething to the fullest, what I do is make 
a cassette of it and haul it out to my truck 
(The Wqrld's Smallest Pick-Up), where I 
slap that sucker into my ridiculously 
sophisticated, outrageously expensive 
Blaupunkt AM/FM/Cassette stereo deck, 
turn the volume up to mind-numbing 
(Pioneer speakers, since you asked), and 
cruise on down to Jimbo's Barbeque, 
where the drive-in waitress, who's cute as 
the proverbial button, thinks I'm some 
kinda psychotic weirdo for playing loud, 
strange music. 
I mean, I'd rather listen to music at 

home than swat myself over the head with 
a two-by-four, but music really comes into 
its own in a car. There's nothing in the 
world quite like blasting down the 
Interstate, the wind impacting your ear-
wax, while Tammy Wynette or Elvis 
Presley or Roy Orbison or Bruce Spring-
steen or George Jones shakes your rear-
view mirror out of adjustment. You can 
sing along, alone or over the CB, terrify 
people in the car next to you, bliss out, and 
in general just have a wonderful time. 
And, hey, isn't that what music's sup-

posed to be all about? 

Bill Oakey 
I was one of those guys who wanted to 

build up my stereo system by adding new 

components, and even trying some of the 
latest gimmicks. It's fun to tell your 
friends that you just acquired a nude 
shibata that will track the inner grooves 
better than his elliptical. It may cost twice 
as much and last only half as long, but 
you've got him beat on the specs. 

Stylus shapes and groove configurations 
aside, I decided to stick with a more prac-
tical Shure V-15 Type III cartridge. It's a 
real bummer when your needle is worn and 
you just got a new Linda Ronstadt album 
in the mail, and nobody in town has any 
odd shaped needles for an exotic cartridge. 
The wisest investment I've made in quite 

awhile is the purchase of a pair of compact 
speakers. At first I was skeptical, thinking 
most of them were overpriced, and they 
didn't have enough bass. I wanted a pair 
for the bedroom, but I didn't want them to 
be several steps down from my main pair 
in the living room. 
As it turns out, I was blown away by the 

KEF Model 101's. They're only 121/2 in-
ches tall, and they actually outperform the 
outdated floor speakers 1 had been using! I 
told the guy in the store that I would be 
willing to go on TV and brag about them. 

These British made speakers have served 
their purpose in more ways than one. Not 
only do they deliver plenty of bass, but 
they put out unusually crisp high frequen-

MEL TILLIS 
AN!) THE STATESIDERS 

YOUR BODY IS AN OUTLAW 

First the single. 
Now the album. 

Always Mel Tillis 
at his country best. 

II: 

On Elektra Records and Tapes 

met gift 
Ing . 
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cies, without requiring an uneven boost in 
treble from the amp. I'll admit that their 
attractiveness was a factor in choosing 
them too. And you can't overload them 
because of a protective circuit that blocks 
off dangerous wattage. That pretty well 
sums it up except for one added advantage. 
They made a good conversational topic 
over drinks with Tanya Tucker, following 
an interview (although I didn't get to invite 
her over to check them out). 
The rest of my system is not the latest, 

but I can claim reliability. I've had my 
Pioneer SX-828 receiver for several years, 
and when it was in need of repair, one of 
their authorized dealers was able to order 
the parts to fix it. My Dual 1219 turntable 
has not yet learned to reject a mediocre 
record, but it still keeps the good ones 
sounding great. 

Rich Kienzle 
Bare bones and no frills is the best way to 
describe my stereo system. It's neither fan-
cy nor terribly expensive, for I've always 
believed that unless you're a true 
audiophile, interested in distortion, rum-
ble, flutter and wow and all the rest, the 
best system is the one with the least 
gadgets to go wrong, the one that gives 
good sound with minimal maintenance. 
Now I've got nothing against fancy 
systems, yet few people I know with $800 
and up setups have more than 20 albums in 
their record library. As you can see, the 
opposite's true with me. 
The heart of my system is a Sony HP-

250 compact I bought back in 1975 after 
my faithful Sears portable stereo, a unit 
that sustained me for nearly a decade, 
finally blared its last. The HP- 250 is just a 
turntable. AM/FM, two speakers, auto-
matic shutoff and a tape monitor. It can 
work manually and most important it can 
play my collection of 78s (a feature that's 
fast disappearing from current compacts 
of all brands). The construction is solid; 
it's built like a tank, and in five years, the 
only maintenance it's needed is replacing 
the stylus, the one part of any reviewers' 
stereo that tends to wear out the fastest. 

Three years ago, after deciding my old 
portable cassette recorder, a Hitachi stereo 
model, had run its course, I started looking 
for a replacement. Again, I wanted a basic 
deck with no gingerbread, just Dolby noise 
reduction, and I settled on the Pioneer 
CTF-2121, one of the first high quality, 
low-cost cassette decks. Again, I was lucky 
for it gives me fine sound and high 
reliability, though I still keep the Hitachi 
around for dubbing. Since I sometimes 
review from the cassette of a master, I 
need solid reproduction and the Pioneer's 
always delivered, as have my headphones, 
a set of Koss PRO-4As. 

Hearing the music clearly and reliably, 
whether I'm listening to a test pressing to 

write a review, playing a casette or a 
favorite album or reviewing a monaural 
LP culled from scratchy 78s for Buried 
Treasures, is the most important thing to 
me. My whole system's not worth more 
than $500, but it's never let me down. 

Bob Allen 
About three years ago, when I first 

started writing record reviews for Country 
Music Magazine, I was probably the only 
writer in the magazine's history that didn't 
even own a stereo. 

Basically, I was too poor to buy one. So 
the way I got around this minor in-
convenience was to ride across town to one 
of my friends' places and listen to the 
review records on one of their ancient, 
decrepit machines. 

Finally, after I'd written enough reviews 
that I could afford to buy one and I'd 
moved into an apartment big enough to 
hold one, I decided to buy my own stereo 
and start saving on gas. After all, it was 
starting to be a pain to have to ride across 
town every time I wanted to hear a record. 
I do not now and never have, known 

anything about stereo systems. To this 
day, I remain blissfully ignorant of the 
mysteries of circuitry and wattage ratings. 
This, I reason, is better left to the 
Japanese. So naturally, my first efforts at 
buying a component system involved a 
futile attempt to overcome this ignorance. 
I visited numerous stores, listened to 
numerous systems, and became increasing-
ly more confused. 

Finally though, I settled on the modest 
stereo system which is, to some degree at 
least, the basis of the one I have today. 
This first time around, I bought a 
moderately priced Technic turntable and 
an equally modest Technic receiver, and 
two Altec Lansing Model One Speakers, 
the smallest speakers that Altec makes. 
I must admit, I was first drawn to the 

Altecs by the looks and by the name. Then 
after listening closely to them and com-
paring them with others in a similar price 
range, I decided that they had the most 
presence. As I say, I know nothing about 
stereos, and I'm still not sure what 
presence is. But still, the Altecs seemed to 
deliver the music more fully and clearly at 
all sorts of different volumes than the 
others did. This was—and is—importam, 
because I listen to everything from Tom 
Petty and the Rolling Stones, to Merle 
Haggard and Gary Stewart, to movie 
soundtracks like The Deer Hunter and 
Manhattan. 

The Technic receiver and turntable were 
decided on because they were compatible 
with the speakers and seemed to make 
them sound good. Similarly, I knew the 
brand name and had heard good things 
about them from friends. ( Before even go-
ing in the store, I polled all my friends 

about what they considered to be good 
moderately priced brands of stereo 
equipment.) More important, I had set my 
price limit for an entire system at $500, 
and that's not very much at all. But after a 
bit of bargaining (keep in mind, this was 
about two years ago), I was able to get the 
entire system for exactly that much—tax 
included. 

Kip Kirby 
Being a record is difficult enough these 

days ... Recycled vinyl, poor pressings, 
mysterious warps that develop in transit 
... So my theory is that as a record 
reviewer, it's my responsibility to give 
these vulnerable entities the best shot 
possible by playing them on a good sound 
system. 

(Of course, this is double-edged sword. 
The advantages of quality and fidelity in a 
superior stereo system will also serve as a 
major disadvantage for inferiorly-pressed 
recordings. Indistinct snaps, crackles and 
pops amplify alarmingly like a bowl of 
Rice Krispies next to a microphone!) 

Besides reviewing records for this 
publication, I also write and review for 
Billboard Magazine in Nashville. So I hear 
a LOT of records in a week. Whenever 
possible, I take albums home for listening, 
since I'm frankly partial to my own stereo 
equipment. I use a Harmon Kardon 330C 
amplifier, Advent Loudspeakers ( full size), 
Dual 1228 turntable with tuning strobe and 
Audio-Technica cartridge, and a Marantz 
Superscope CO 330 professional cassette 
recorder. For headphones, I've got Koss 
Pro 4AA; they're a bit on the weighty side, 
but for fine reproduction and isolation 
from outside room noise, they're un-
beatable. 
I bought most of these components 

several years ago. The system isn't par-
ticularly fancy, but it gives me exactly the 
sound I like, and for the money, it's been a 
champ. 

Serious stereo buffs might scoff at the 
idea of driving Advents off a 15 watt-per-
channel amplifier. But since I don't make a 
habit of cranking the system up to the 
rafters, I haven't had any problems. If I 
decide to add more speakers, I'll boost the 
power source. 
So much for album reviews, now for 

singles. Singles that come into Billboard 
for weekly review get listened to on a 
Marantz 2215B tuner/amp, Marantz 
speakers and BIC 960 turntable. Our office 
cassette deck is a Sony TC-K15 model. 
While I can't claim any affection for BIC' 
turntables, they do have the advantage of 
being able to be programmed to replay the 
same record up to six times in a row. This 
can be a very useful feature when you're 
trying to write a review but need to listen 
several more times for additional in-
strumental details. • 
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WILD TURKEY 

JAMBOREE 
STARRING 

The Lynn Anderson Show 
The Marty Robbins Show 
The Nashville Superpickers 

The North Star Band 

The Merle Haggard Show 
Johnny Paycheck 

Asleep at the Wheel 
The Carl Tipton Show 
Merle Kilgore, M.C. 

PLUS 
The winners of the nationwide search for the top 

"Country Stars of the Future" 
20 exciting new country music acts competing 

for national recognition and grand prizes 

SATURDAY & SUNDAY, JUNE 7 & 8, 1980 
Gates open 7 A.M. 

COLUMBIA, TENNESSEE 
Just south of Nashville) 

TICKETS: $9 per day/$16 both days 
children under 12 with parents, FREE) 
Overnight parking facilities available 

Send check or money order to: 
Wild Turkey Jamboree of Country Music 

P.O. Box 15,000 Nashville,Tenn. 37215/Phone: 800-523-9916 

Proceeds to Country Music Charities to support 
health and educational programs 

WILD TURKEY BOURBON, 1013/86.8 PROOFS i, 1980 AuNtin, NichoI DiNtilling Co., Liwretwrburg. Kcntu.k, 
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Late Country Edition 

All the news that fits the 
space we have. 
Weather: Variable, Seasonal. 

Old Friends Honor Cash In Anniversary Show 

While CBS Records celebrated Johnny 
Cash's 25 years in music with a snazzy 
double-record album, Johnny Cash 
Silver, CBS television added Its kudos in 
a 90-minute television special on May 8. 
Johnny Cash: the First 25 Years, 

produced by the Joe Cates Company, in-
cluded a staggering array of talent— 
some 40 big names in all—who donated 
film clips, if not time, to salute the Man 
in Black. 
Though last-minute rumors circulated 

on the Opry House set that Bob Dylan 
was flying in for a surprise appearance. 
the elusive poet never made it. Never 
mind. Among those who did: Roy Acuff, 
Kris Kristofferson, Waylon Jennings, 
Larry Gatlin, The Statler Brothers, Tom 
T. Hall, Anne Murray, Chet Atkins, 
Dottie West, Ray Stevens, Jack Cle-
ment, Carl Perkins, and Roy Clark. 
On the eclectic list of non-musical 

guests, most of whom put in brief 
appearances on film, or during a final 
sing-along of Will the Circle Be Un-
broken, were no less than Steve Martin 
(who delivered a hilarious comedy bit 
with Cash), Kirk Douglas, Minnie Pearl, 
Peter Falk and Tennessee Governor 
Lamar Alexander. 

"Tonight my memories are of songs 
and people and lots of places," said Cash, 
introducing some of the highlights of his 
career. A skinny, big-eyed Cash singing 
Don't Take Your Guns to Town on his 
first appearance on the Ed Sullivan show 
in 1959; clips from The Gunfighter, Little 
House on the Prairie and Columbo; and 
a segment from his biblical epic, Gospel 
Road. 

If Cash's memories of places are 
nostalgic, his recollections of people— 
and their's of him—were even more so. 
Kris Kristofferson, in one of the show's 
great moments, recalled the day his 
career literally got off the ground when 
he landed a helicopter in Cash's front 
yard to deliver Sunday Morning Coming 
Down. 

"I got to lay down the broom," said 
Kristofferson of the song's subsequent 
success. "And I made a friend for life." 

Jennings, a one-time roommate of 
Cash's, described him as "the sloppiest 
housekeeper in the world, but a good 
cook. And a wonderful friend." 

Carl Perkins and Jack "Cowboy" Cle-
ment both came close to stealing the 
show with Blue Suede Shoes, and When I 
Dream, respectively, and kidded with 
Cash about their down-and-out days 
waiting for the big time at Memphis' Sun 
Records. 
One of the show's most nostalgic 

moments came in a film clip of an earlier 
television appearance Cash made with 
the late Mayhelle Carter. Cash clowns, a 
tender smile on his face as he peers in-
tently at Maybelle's fancy fingerwork on 
Wildwood Flower, played with her 
characteristically impassive face. She 
was, he says proudly, "a fishing buddy, a 
darlin' mother-in-law and a country 
music legend." 

Maybelle's daughter and Cash's wife 
and singing partner of 16 years, June 
Carter Cash, added her share of senti-
ment to the proceedings too, kissing 
Cash simply after their quavering duet on 
You're a Part of Me. 
As it has through the past 25 years, 

Cash's music shone. The show 
catalogued what seemed to be a nearly 
limitless assortment of hits, from his 
first, Hey Porter, through such gems as 
Folsom Prison Blues, Ragged Old Flag 
and A Boy Named Sue, to There Ain't 
No Good Chain Gang, sung with Jen-
nings. 

Billed as "the million-dollar quartet," 
Cash, Jennings, Gatlin and Kristofferson 
teamed up for a medley of / Walk the 
Line and Ring of Fire, while Hall and 
The Statler Brothers each contributed 
songs written in Cash's honor. Sang 
Hall, "they took all they could take, but 
they couldn't take his mind ... he was 
one of a kind." The Statlers added a run-
down of their formative years with Cash, 
who discovered them singing at a county 
fair in Virginia, concluding jovially "we 
learned more than we earned, when we 
got paid by Cash." 

Throughout the show, Cash was in 
rare form, his well-known subdued digni-
ty often lightened with a broad smile, a 
guffaw here and there, a flash of laughter 
in his eyes. He seemed to be having a hell 
of a good time, an opinion he confirmed 
backstage during the taping of the show 
But the experience had also been a sen-
timental journey for Cash. 

"The songs and the people have made 
me look back a little," he said during a 
break. "Tom T. Hall and the Statlers 
have both brought tears to my eyes in the 
past couple of days with their songs. And 
it's been great seeing Carl Perkins and 
Jack Clement again. We've talked all 
about the early days at Sun Records 
about Memphis. These people have been 
a part of my career since the beginning." 
He was pleased with the way the show 

turned out, he said, but felt that the 
demands of commercial television in-
evitably limited its scope. 

"If I could I would completely forget 
about ratings and stars' names. I'd do the 
show with all the people that I've loved 
and who have loved me in the past 25 
years, onstage and off. A good many of 
them will be on the show, but I guess if 
we did it right, it would take about six 
hours." 

In looking back over the past 25 years, 
he said, a few highlights came readily to 
mind and he's proudest, perhaps, of the 
production of Gospel Road and the 
writing of I Walk the Line. 
"But you know, it's what's ahead that 

I'm really thinking about," he said. " I'm 
feeling as good as a performer as I ever 
have felt and I'm more into singing, 
writing, recording and performing than 
I've ever been. The show closes with a 
Steve Goodman song called The Twen-
tieth Century Is Almost Over. that I 
think is prophetic in a way. It's thc future-
that's most exciting to me." 

LAURA EIPPER 
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Tension Surrounds Visit 

Statler Brothers Entertain At White House 
The President's patience had worn 

thin. A southern Baptist and devout 
Christian, President Jimmy Carter con-
siders the protection of American lives 
his supreme duty. Carter considers 
himself a reasonable man, but reason had 
failed to penetrate the religious and 
political dogma of Iran, a zealous, oil-
rich country holding 50 Americans under 
threat of death. So on April 8, the 157th 
day of Americans held captive in Iran, 
and a day when The Statler Brothers 
arrived in Washington D.C. to prepare 
for an evening concert at a state dinner 
honoring Egyptian President Anwar 
Sadat, the President drew a harder line. 
He announced new economic sanctions, 
kicked all Iranian diplomats out of the 
country and threatened military action. 

In this volatile atmosphere, the Statler 
Brothers rolled their bus through the 
White House gates, donned tuxedos and 
thoroughly entertained President and 
Mrs. Carter, President Sadat and his 
wife, and other invited dignitaries with a 
smooth, 40-minute concert. 
The Statlers had been in the White 

House on two prior occasions. In 1971, 
during the Nixon administration, the 
Statler Brothers performed here with 
Johnny Cash. During October, 1979, The 
Statlers mixed and mingled on the White 
House lawn at a luncheon given by Presi-
dent Carter for country music notables in 
honor of National Country Music 
Month. In spite of international tensions, 
The Statlers felt more at ease than on 
previous visits. Number one, the group 
comprised the sole form of entertain-
ment for the evening. Also, according to 
Statler Phil Balsley, President and Mrs. 
Carter paid them a short visit in the 
afternoon—a chat which made The 
Statlers feel right at home. 

"I think we were probably more at 
ease this time than when we were with 
John (Cash) back in 1971," said Balsley, 
the tall, thin, blond Statler who sings 
high harmony. "We were the sole enter-
tainment, and there was just a different 
feeling about it. It is hard to describe. I 
think President Carter and Mrs. Carter 
helped us along because when we were 
setting up the sound and checking our 
equipment and singing a few songs, they 
were getting ready to go jogging and they 
came by and said, ' hi.' He had on his 
shorts and sneakers, and Mrs. Carter had 

on a sweat suit. They said they were glad 
to have us, and they hoped we would do a 
good job. It made us all feel a lot better." 
At a function of this nature, small talk 

with people like President Carter and 
Sadat is difficult, if not impossible. A 
reception preceded a dinner and the con-
cert. At the reception, guests filed by and 
shook hands with the Carters and Sadat 
and his wife. However, during the dinner, 
Harold Reid, the gregarious Statler with 
the zany sense of humor, managed to 
speak with Sadat and discovered a rumor 
the group had heard was true—Sadat 
shared the Statler's love of old cowboy 
movies. The Statler Brothers own a huge 
collection of old movies, and Sadat main-
tains a similar collection, Balsley said. 

"During the dinner, Harold asked an 
FBI man if it was okay to go over and 
say hello to Sadat," Balsley said. "The 
FBI man said 'yeah, I guess so. Just go 
over and punch him on the shoulder.' So 
Harold asked Sadat if he was a movie 
fan. Sadat said he loved old western 
movies and watched one just about every 
night before he went to bed. So they dis-

cussed the old '30s, '40s and ' 50s cowboy 
movies." 
Although the Statlers enjoyed the visit, 

Balsley said there is a difference in per-
forming before a White House audience. 
The Washington crowd is not exactly the 
biggest fan of country music. But if the 
President likes country music, that is 
enough for the Statlers. 
"A lot of these people aren't country 

fans to start with, so there is a 
difference," Balsley said. " Usually peo-
ple in that realm of society aren't fans. 
Carter must be a fan because he invites 
so many country artists up there. So if 
the President likes the music, everything 
is okay. We had a good time and things 
went smoothly." 
The only possible mistake the group 

made was the decision to wear tuxedos, 
instead of the usual stage outfits. "We 
didn't have to do it, but we wore tux-
edos," Balsley said. "One of the ladies on 
the social staff said she was expecting us 
in our red, white and blue stage outfits. 
Well, we told her we would have worn 
them if we had known that." 

Barbara Mandrelt recently signed a new exclusive recording con-
tract with MCA Records. She had been with MCA for the past year, 
having come to the label through the merger of MCA and ABC in 
March, 1979. She signed with ABC In 1975 and, with the support of 
the former ABC staff, now employed largely at MCA's Nashville 
office, climbed the ladder of accomplishment to be named the 
Country Music Association's "Female Vocalist of the Year" in 1979. 
Pictured above with Miss Mandrell are Irby Mandrell, her personal 

manager; Alan Siegel, her attorney; MCA President Jim Foglesong 
and Tom Collins, her producer. 
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A TRAINLOAD OF 
BANJO CLASSICS 

51 
SONGS 

TWO GIANT 
RECORDS 
ONLY s5.95 

_At LESS THAN 
14' A SONG 

If you love great banjo music, the pure roots stuff, these are the best two records you will ever own. 
And we have sold enough pickin' records in our time to make this statement. It's 51 straight instru-
mentals by one of the greatest pickers of all time— Raymond Fairchild. And it's the lowest price you 
are going to find anywhere. So order now. If you are not one hundred percent satisfied, return the 
records after listening to them for 10 days and get a full refund. YOU CANT LOSE! 

Featuring  These 51 Great Banjo Classics:  
Who A Mule/Carolina Breakdown/Orange Blossom 
Special/Turkey In The Straw/Little Darling Pal/Mc-
Kinleys White House Blues/Blue Grass Bugle/Lone-
some Road Blues/False Hearted Love/Nine Pound 
Hammer/McCormicks Picnic/Red Wing/Cripple Creek,/ 
Girl I Left Behind Me/Under The Eele/Raymond s 
Talking Banjo/Cotton Eyed Joe/Banjo Flying/Cumber-
land Gap/Raymond's Banjo Boogie/Crooked Creek/ 
Boil Them Cabbage Down/Pretty Polly/Leaning On 

Jesus/Sugar Foot Rag/Train Forty-Five/Earl's Break 
Down/Red River Valley/John Hardy/I Am A Pilgrim/ 
Cattle In The Corn/Home Sweet Home/Great Speckl-
ed Bird/Old Joe Clark/Bull Of The Woods/Ruben/ 
Down Yonder/New River Train/Cindy/Maggie Valley 
Bound/Old Mountain Dew/Foggy Mountain-Fop/Tom 
Dooley/Katy lUine/Camptown—Races/Black Mountain 
Rag/When You And I Were Young Maggie/Coming 
Around The Mountain/Sunny Side Rag/Shady Grove/ 
John Henry 

Send To: Uncle Jim O'Neal, Box A-CMB 
Arcadia, California 91006 

Name  

Street  

City  State Zip 

Send me .... banjo 2-record set for only 
$5.95 plus $ 1.50 for post. & hand. 
Send me .... banjo 8TK tape set for only 
$7.00 plus $ 1.50 for post. & hand. 
Please, no C.O.D.'s. Send check or money order. 
Limited time offer. Good only in U.S.A 
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Catching Up With 
Dave Rowland 

When Dave Rowland and Sugar (Sue 
Powell and Melissa Dean) rolled into 
Nashville a couple of months ago for a 
guest appearance on Tammy Wynette's 
upcoming syndicated television special, 
Country Music figured this would be a 
perfect time to find out a little more 
about group leader Rowland. Dave 
formed the group, co-produces all the 
records and acts as guidance counselor. 
When we found Rowland, he was in his 
dressing room at the Grand Ole Opry 
House, putting on makeup and changing 
into his tailored performing outfit. Slim, 
about 5'8" tall, Rowland epitomized 
grace under pressure. Although he was 
due onstage in minutes, Rowland politely 
talked until he had to leave. With a string 
of hits behind the group and a new 
management deal with Kenny Rogers' 
organization, Rowland has that clear, 
confident look in his eye. 
Country Music: I understand you are in-
terested in acting? 
Rowland: I got interested in acting when 
I was in the army in 1965. I had the lead 
role in some productions, and after I got 
out of the Army I was awarded a 
theatrical scholarship at the Pasadena 
Playhouse, California State College and 
Arizona State U. I got out and went to 
Fullerton Jr. College (California) at 
night. I got the lead role in a production 
and started singing part-time also. Then 
my music started happening for me 
again, and I asked if I could postpone my 
scholarship for a year. They said no. But 
I live in Los Angeles now, and I am tak-
ing private lessons. 
Country Music: Do you see any 
similarities between singing and acting? 
Rowland: Yes, I think there is. I think 
the major reason an actor would like to 
become a singer or a singer would like to 
become an actor is they both are enter-
tainers. It is simply an expansion of 
abilities—another plateau, another 
challenge. That is how I look at it. I am 
studying for it, and it might be another 
life for me if I want to slow up on singing. 
Country Music: Do you have any other 
current interests besides acting? 
Rowland: Tennis. I have played in the 
Music City ( Nashville) Invitational 
Tournament the past two years and will 
again this year. I am really into it. I'm 
traveling with the Kenny Rogers Show 
now and he plays tennis. So we play 

everyday when we are on the road. 
Country Music: What is it like touring 
with Kenny? 
Rowland: First of all, he is a heck of a 
nice guy. His show is a great show and it 
is great exposure for the group. We are 
playing in front of a market we have 
never played before. We are playing to 
pop audiences. We open all his shows 
now except at fair dates and some Vegas 
shows, although that may change. 
Country Music: Haven't you lost a great 
deal of weight over the past couple of 
years? 
Rowland: About 45 pounds. 
Country Music: What is your secret? 
Rowland: Well, an entertainer has the 
problem of working late at night. When 
you finish a job, you are hungry, just like 
when you work a regular physical job. So 
you have to watch your eating habits. I 
just wasn't eating the right kind of foods. 
So I started watching my sugar intake 
and quit eating late at night before I went 
to bed. I exercise and don't smoke or 
drink. 
Country Music: Do you think being in 
shape helps you on stage? 
Rowland: Definitely. It is important for 
an entertainer to keep in shape. I think it 
is pleasing to go onstage when the 
audience knows you are in shape and 
look good. I want the girls to look good 
also. Sex appeal is a big part of it. There 
is a time in your career when you need to 
keep things like that in mind. Before I 
didn't have any reason to watch my 
weight. 
Country Music: You co-produce Dave 

r. 
and Sugar's albums. Would you like to 
produce other artists? 
Rowland: Well, I would like to someday 
produce an album on Sugar. 
Country Music: There was a period of 
time, when you were with the Stamps 
Quartet, that you sang behind Elvis. And 
I notice you have a TCB necklace. Any 
last thoughts on Elvis? 
Rowland: I worked with Elvis for a little 
over a year, and he was a friend. I wasn't 
there wanting anything from him or to be 
number one in his eyes. I was there to 
enjoy his show, enjoy his music, being 
part of the organization and being his 
friend. We had a lot of good times 
together. We used to do karate together, 
and we would sing after all his shows. He 
gave me my TCB. He was a nice guy. I 
never saw him misuse drugs or people. I 
was never around that scene. I wish they 
would bring out more good things instead 
of the controversial things. 
Country Music: Are you pleased at this 
point with the success of Dave and 
Sugar? 
Rowland: Well, you always wish that you 
could get more promotion, more televi-
sion, to break in Vegas—and it looks like 
we are going to do that this year with 
Kenny. If not with Kenny, they will put 
us there with someone else. But there is 
always something else you would like to 
do. I am satisfied that now I feel a lot of 
pressure is off my shoulders, and I have 
someone working for us to help us create 
and do these things. I would like to have 
our own TV special someday, and we are 
working on that. 
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COUNTRY MUSIC MAGAZINE SALUTES 

JOHNNY CASH 
ON HIS 25th ANNIVERSARY 

Presenting the best from the 
Man in Black and his family 
for a limited time only 

JOHNNY CASH: MAN IN BLACK 
"The 'Man In Black' will help bring about a spiritual awakening in 
our land," said Ronald Reagan. "'Man In Black' will surely be a 
shining witness to all who read it," said Billy Graham. It is Johnny's 
own story told in his own words—starting with his childhood, his 
success on the country music circuit, including seven long years 
of drug addiction up to the living faith he now experiences in Jesus 
Christ. No special tribute offer would be complete without this 
moving autobiography. If you have not yet read it, we strongly 
suggest that you take this opportunity to get your copy of the 
paperback edition. You will be glad you did. 

Softcover Edition: ONLY $2.25 

r•Mail The No Risk Coupons Below Today!" 
TO: Country Music Magazine, Box 4071, 

Huntington Station, N.Y. 11746 

Send me .... copy(s) of MAN IN BLACK for I 
$3 50 each ($ 2.25 plus Si 25 postage and 

• handling.) Item No. 0132Y 0780-5 

I Name  

I Street  

I City 

I TO: Country Music Magazine, Box 4079, 
Huntington Station, N.Y. 11746 

II have checked my choices below and added 
$1.50 post. & hand, for the first item ordered Iand $.50 for each additional item ordered: 

▪ Original Johnny Cash-LP: $ 7.98 ; 8 Tk: $ 7.98 
▪ ... LP SUN-1006 ; ...8 TK SUN-8 T-1006 

▪ Cash Superbilly-LP: $ 7.98; 8Tk: $ 7.98 
•...LP SUN-1002; ...8TK SUN-8T-1002 

0780-6 

•State 7"p 

JOHNNY CASH ON COLLECTABLE GOLD VINYL RECORDS 
THESE ARE EXPANDED COLLECT 
OR'S RECORD THAT ARE SURE TO 

INCREASE IN VALUE WITH TIME! 

The Original Johnny Cash: The Ways 
Of A Woman In Love/Guess Things 
Happen That Way/Next In Line/ 
Home Of The Blues, 12 MORE! 

Johnny Cash Superbilly: I Walk The 
Line/Folsom Prison Blues/Hey Porter/ 
Wreck Of Old 97/Big River, plus 15 
MORE! 

Records $7.98 Ea./8TKs $7.98 Ea. 

JOHNNY CASH CLASSICS AT SUPER LOW PRICES 
RECORD JACKETS NOT SHOWN ON THE 6 ALUMS BELOW. 

JrMINNY (ASII 
imienni.1178.ii, urn 

IMUL NI I 

Original Golden Hits 
Vol. 1: I Walk The 
Line/Cry, Cry, Cry/ 
Hey Porter, more! 

Original Golden Hits Vol. 2: The 
Ways Of A Woman/Ballad Of A 
Teenage Queen/Big River/Just 
About Time, many more! 

Original Golden Hits Vol. 3: The 
Wreck Of The Old 97/Country 
Boy/Rock Island Line/Oh Lone-
some Me/Doln' My Time, more! 

Country Gold: Cry, Cry, Cry/ 
Katy Too/Born To Lose/Next 
in Line/Sugartime/I Forgot To 
Remember, and many more! 

Get Rythm: Two Timin' Wom-
an/Luther's Boogie/You Win A-
gain/New Mexico/Country Boy, 
and many more! Original Hits Vol.2-...LP:S-101 ; ...8Tk:ST-101 

Original Hits Vol. 3-...LP:S-127 ; ...8Tk:ST-127 I 
Story Songs Of Trains & Rivers: I Country Gold-...LP:P0-246 ;...8Tk:P0-1246 
Big River/Hey Porter/Train Of I Get Rythm-...LP:S-105;...11 -1-k:ST-105 

Whis le/Blue Train, more! Story Songs-...LP:S-104 ; ...8Tk:ST-1 04 

• Name  
• Street  

I City  

Zip  EState.  
TO: Country Music Magazine, Box 4079, 

MIR Ma BM IMM MI MI MI 

Huntington Station, N.Y. 11746 

II've checked my choices below and added I 
▪ $1.50 post. & hand, for first item ordered and I 
▪ $.50 for each additional item: 

I Original Hits Vol.1 -... LP:S-100 ;...8Tk:ST-100 

Love(I ear That Lonesome 

Show Time: Ballad Of A Teen-
age Queen/Guess Things Happen I 
That Way/Come In Stranger/ Name 
Folsom Prison Blues, more! I Street 

Records $4.98 Ea./8TKs $5.98 

JUNE CARTER CASH'S AUTOBIOGRAPHY 
"A klediment is mountain talk for treasured persons and things," 
begins June Carter Cash. And she has had many of them to share — 
from her earliest childhood memories with the famed Carter Family 
to life with the name this Issue Is dedicated to, husband Johnny 
Cash. Now, in her autobiography, she talks freely, openly, almost as 
if from across the kitchen table — sharing personal stories and les-
sons, treasured photos, and original poetry. She takes us behind-
the-scenes and into her thoughts and prayers. We felt it only fitting 
that we Include this book in any special Johnny Cash offer, as It 
Includes so much about him by tile woman WhO knows him best. 
This is the bestseller from which the poems on pages 32 and 33 of 
this issue were taken. We highly recommend it. 

Hardcover Edition: ONLY $6.95 
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I TO: Country Music Magazine, Box 4071, I 
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Send me .... copy(s) of the June Carter Cash 
book for only $870 each ($ 6.95 Plus $175 
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PEOPLE 
Accoruing to some friends of the 

group, Willie Nelson and his merry band 
of outlaw/pranksters had an honest-to-
goodness showdown with the local law a 
couple of months ago in Asheville, North 
Carolina. The fuss originated over a little 
beer that was consumed onstage by 
Willie and his band. Asheville is a dry 

county, you see, and the police there 
didn't care too much for Willie's example 
before the home folks. So after the show, 
a couple of officers decided they would 
just up and raid Willie's bus. The 
promoter there tried to smooth things 
over, but no deal. Then Paul English, 
Willie's drummer and old, old friend—a 
man who knows his way around the front 
and backside of the law—explained that 
Willie and company had no idea they 
were performing in a dry county and they 
were all sorry about the incident. Well, 
that explanation didn't pull much truck 
with the law either. So Paul made it real 
clear that the officers had better go get 
themselves a search warrant before they 
took any steps on the bus. That must 
have made sense because the local boys 
left to find a warrant. While they were 
gone, Willie and the boys cranked up the 
old bus and waltzed out of town. No 
harm done. 
Larry Gatlin makes a pretty good liv-

ing singing and writing country music, 
but some folks may not know that he was 
a standout high school football player in 
Texas and also played college ball for the 
University of Houston for three years on 
a full scholarship. In an interview given 
to a local sportswriter in Nashville, 
however, Gatlin said he didn't exactly 
burn up the gridiron in college. He did 
learn a few things. "It taught me about 
life," Gatlin said. "You go to practice, 
work hard and still never get to play. 
That's the breaks . . . just like in life. You 

give it your best shot and accept what 
you get. I think my football experience 
was good for me. It taught me to 
persevere, never give up." Larry played 
wide receiver, but not too much. "Ac-
tually, the term 'played' might be 
stretching it a little," he said. "I think I 
was in games for a total of 13 minutes 
during my career. I played behind Ken 
Hebert, the national scoring champion 
one year, and Elmo Wright, a three-time 
All-American . . . gosh, how was I going 
to beat those guys out of a starting job." 
The past year has been a great one for 

Charlie Daniels, but someone has thrown 
a damper on the fire. Daniels* favorite 
guitar, a prized 1958 Les Paul Gibson 
electric, was stolen from his road 
manager's car last April in Nashville. 
The guitar has a cherry-sunburst finish 
and was stored in a plain case without 
Daniels' name on it. Charlie has used this 
guitar for years and years and is offering 
a reward for its return, no questions 
asked. 

Although fans may think show 
business is all glamour, the government 
considers it plain work. For instance, all 
stars have social security numbers too. 
Dolly Parton's number is 411-74-3441 
and Roy Acuff holds SS# 409-56-2336. 

People in the know say Kenny Rogers 
will make $ 18 million, this year. That's 
right—$ 18 million. Even some non-
country music critics say he is "the 
hottest act in show business today." 

Rogers is selling millions of records, 
breaking some of the late Elvis Presley's 
concert attendance records and starred in 

a TV movie this year, The Gambler, 
which achieved #1 ratings the week it air-
ed. Word is out that a sequel to The 
Gambler may be produced for distribu-
tion in regular movie houses, not televi-
sion. Rogers is not even sure he likes ac-
ting. "The truth of the matter is, I don't 
know that I am interested in acting," 
Kenny told one interviewer. " It is just 
one of those things, that in this business 
of entertaining, there is no such thing as 
status quo. You have to try to get hotter 
or you will definitely get colder. You may 
not get any hotter, but you have to try." 
No one denies it and no one confirms 

it, but there is talk that Tanya Tucker 
and Glen Campbell have eyes for each 
other. Campbell is currently in the 
divorce courts. His wife, Sarah, was 
formerly married to Mac Davis. One 
truth about Tanya is that she has 
returned to Nashville for recording 
sessions with former producer Jerry 
Crutchfield. Her new LP is said to be 
much more country than the material she 
has recorded in Los Angeles the past cou-
ple of years. 

Merle Haggard is writing a book, and 
he plans to tell the truth about his life. 
Tentatively titled, My Life's Been Grand, 
the book is being co-authored by old 
friend Peggy Russell. "We are telling all 
the had stuff, not just the good things," 
Haggard told a Nashville newspaper. "It 
is hard to do, but I think people make a 
mistake when they whitewash themselves 
in autobiographies. You seem plastic and 
unreal when you do that. I'm excited 
about the book. It has been an enjoyable 
experience, kinda like re-living your life. 
You pull things out and look at them all 
over again. It is surprising how many 
things you forget over the years." Simon 
and Schuster will publish the book, and 
Haggard said the book should be in 
stores by the summer of '81. 

Jerry Reed has discovered Burt 
Reynolds ain't a bad friend to have. Jerry 
recently celebrated his 25th anniversary 
in show business, and Burt flew into 
Nashville just to present Reed with a 
special present—a black, 1980 Pontiac 
special edition Trans Am turbo exactly 
like the four or five Trans Ams used in 
the filming of Smokey and the Bandit. 
The presentation was made at a local 
Pontiac dealership in Nashville. After a 
little good-natured jostling between the 
two, Reynolds grabbed the keys and took 
Reed for a quick test run around the 
block. 

Pittsburgh Steeler quarterback Terry 
Bradshaw flew into Nashville in April for 
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YOU GET A GOOD DEAL FROM UNCLE JIM O'NEAL 
THIS MAY BE YOUR LAST CHANCE TO BUY THESE GREAT ALBUMS AT THIS LOW PRICE 

Record Album $4.98 value- Special $2.98ea.- 8 Track Tape $4.98ea. 
Send Check or Money Order - No C.O.D.'s Add $ 1.50 to Total for Handling & Postage - Limited Time Offer 
Good only in U.S.A. - FREE CATALOG with order - Uncle Jim O'Neal, Box A4CM , Arcadia, Calif. 91006 

PATSY CLINE'S GREATEST HITS 
MCA- 12 ALBUM $2.98 
Walking After Midnight; Sweet Dreams; 
Crazy; I Fall To Pieces; So Wrong; Strange; 
Back In Baby's Arms; She's Got You; Faded 
Love; Why Can't He Be You; You're Stronger 
Than Me; Leavin' On Your Mind. 
8 TRACK TAPE • MCAT- 12 $4.98 

JERRY CLOWER - MCA-486 ALBUM $2.98 
Live In Picayune; Physical Examination; 
The Plumber; Bird Huntin' At Uncle versie's; 
Marcel's Snuff; The Trazan Movie; Rattle-
snake Roundup; Aunt Penny Douglas; A Box 
For Clovis; Marcel Ledbetter Moving Com-
pany; The Coon Huntin' Monkey; Marcel's 
Old Goose; Uncle Versie's Horse; The Chain; 
Marcel's Hair Growing Secret; Hot Apple Pie; 
Soppin' Molasses; Newgene's 4-H Trip; What's 
His Number; Conterfeiters; You're Fixin' 
To Mess UP. 
8 TRACK TAPE - MCAT-486 $ 4.98 

JIMMY DAVIS - MCA- 150 ALBUM $2.98 
Supper Time; MY God Is Real; I'd Rather 
Have Jesus; Long Long Journey; Oh, Why 
Not Tonight; Where He Leads Me I Will 
Follow; When The Master Speaks; Battle 
Hymn Of The Republic; There Is A Fountain; 
When I Move To The Sky; Someday There'll 
Be No Tomorrow; What A Friend. 
8 TRACK TAPE - MCAT- 150 $4.98 

JIMMY DAVIS' GREATEST HITS 
MCA-269 ALBUM $2.98 
I Wouldn't Take Nothin' For My Journey 
Now; How Great Thou Art; One More Valley; 
Someone To Care: Wasted Years; Supper 
Time; When God Dips His Love In My Heart; 
Taller Than Trees; Who Am I; Near The 
Cross; His Marvelous Grace. 
8 TRACK TAPE - MCAT-269 $4.98 

RED FOLEY - BEYOND THE SUNSET 
MCA- 147 ALBUM $2.98 
Beyond The Sunset; Should You Go First; 
Peace In The Valley; Steal Away: Just A 
Closer Walk With Thee; Our Lady Of Fatima; 
The Place Where I Worship; Someone To Care; 
The Rosary; Will The Circle Be Unbroken; 
Old Pappy's New Banjo; I Hear A Choir; 
When God Dips His Love In My Heart. 
8 TRACK TAPE - MCAT- 147 $4.98 

RED FOLEY - MCA-86 ALBUM $2.98 
I'll Fly Away; The Last Mile Of The Way; 
No Tears In Heaven; Were You There?; This 
World Is Not My Home; MY Soul Walked 
Through The Darkness; I Just Can't Keel, 
From Cryin'; Lord I'm Coming Home; Only 
One Step More; Stand By Me; Farther Along; 
Life's Railway To Heaven. 
8 TRACK TAPE - MCAT-86 $4 .98 

LIONEL HAMPTON'S FAVORITES 
MCA-204 ALBUM $2.98 
Flying Home; Everybody's Somebody's Fool; 
How High The Moon; Blow-Top Blues; 
Midnight Sun; AirMail Special; Hamp's Boogie 
Woogie; Red Top; Gone Again; New Central 
Avenue Breakdown; Hey! Ba-Ba-Re- Bop; 
Rockin' In Rhythm. 
8 TRACK TAPE - MCAT-204 $ 4.98 

WOODY HERMAN'S GOLDEN FAVORI CES 
MCA-219 ALBUM $2.98 
Woodchopper's Ball; The Golden Wedding; 
Who Dat UP Dere; Yardbird Shuffle; Down 
Under; Indian Boogie Woogie; Blue Flame; 
Four Or Five Times; Irresistible You; Chips' 
Boogie Woogie; Las Chiapanecas; Wood-
sheddin' With woody. 
8 TRACK TAPE - MCAT-219 $4.98 

LORETTA LYNN - MCA- 113 ALBUM $2.98 
Don't Come Home A Drinkin' With Lovin' 
On Your Mind; I Really Don't Want You To 
Know; Tomorrow Never Comes; There Goes 
My Everything; The Shoe Goes On The Other 
Foot Tonight; Saint To A Sinner; The Devil 
Gets His Dues; I Can't Keep Away From 
You; I'm Living In Two Worlds; Get What 
'Cha Got And Go; Making Plans; I Got Caught. 
8 TRACK TAPE - MCAT- 113 $4.98 

LORETTA LYNN - HYMNS 
MCA-5 ALBUM $2.98 
Everybody Wants To Go To Heaven; Where 
No One Stands Alone; When They Ring Those 
Golden Bells; Peace In The Valley; If I Could 

My Mother Pray Again; The Thind Man; 
How Great Thou Art; Old Camp meetin' 
When I Hear My Children Pray; In The Sweet 
Bye And Bye; Where I Learned To Pray; 
I'd Rather Have Jesus. 
8 TRACK TAPE - MCAT-5 $4.98 

LORETTA LYNN - MCA-6 ALBUM $2.98 
You Ain't Woman Enough; Put It Off Until 
Tomorrow; These Boots Are Made For 
Walkin'; God Gave Me A Heart To Forgive; 
Keep Your Change; Someone Before Me; 
The Darkest Day; TipPy Toeing; Talking 
To The Wall; A Man I Hardly Know; Is It 
Wrong; It's Another World. 
8 TRACK TAPE MCAT- 6 $4.98 

LORETTA LYNN and CONWAY TWITTY 
MCA-8 ALBUM $2.98 
It's Only Make Believe; We've Closed Our 
Eyes To Shame; I'm So Used To Loving You; 
Will You Visit Me On Sunday; After The Fire 
Is Gone; Don't Tell Me You're Sorry; Pickin' 
Wild Mountain Berries; Take Me; The One I 
Can't Live Without; Hangin' On; Working Girl. 
8 TRACK TAPE - MCAT- 8 $4.98 

LORETTA LYNN - MCA-7 ALBUM $2.98 
Who Says God Is Dead; I Believe; Standing 
Room Only; The Old Rugged Cross; Harp 
With Golden Strings; If You Miss Heaven; 
I'm A ' Gettin' Ready To Go; In The Garden; 
Ten Thousand Angels; He's Got The Whole 
World In His Hands; Mama, Why. 
8 TRACK TAPE - MCAT- 7 $ 4.98 

SAMMY KAYE - MCA- 191 ALBUM $2.98 
Harbor Lights; VValkin' To Missouri; Penny 
Serenade; Atlanta, G.A.; Roses; Laughing 
On The Outside ( Crying On The Inside); 
It Isn't Fair; Chickery Chick; I'm A Big Girl 
Now; Blueberry Hill; Room Full Of Roses; 
The Old Lamp- Lighter. 
8 TRACK TAPE - MCAT- 191 $4.98 

VVAYNE KING - MCA-94 ALBUM $ 2.98 
The Waltz You Saved For Me; Josephine; 
Now Is The Hour; Near You; Dancing With 
Tears In My Eyes; Lonesome; That's All; 
Goofus; Where The Blue Of The Night Meets 
The Gold Of The Day; Together; True Love; 
Deep Purple; Meet Me Tonight In Dreamland. 
8 TRACK TAPE - MCAT 94 $4.98 

TED LEWIS - MCA-258 ALBUM $2.98 
When My Baby Smiles At Me; She's Funny 
That Way; Just Around The Corner; The 
Sweetheart Of Sigma Chi; The Old St. Louis 
Blues; Tiger Rag; Wear A Hat With A Silver 
Lining; Down The Old Church Aisle; I'm The 
Medicine Man For The Blues; King For A Day; 
Three O'Clock In The Morning; Good Night. 
NO TAPE AVAILABLE 

MILLS BROTHERS - MCA- 188 ALBUM $2.98 
Paper Doll; I'll Be Around; You Tell Me Your 
Dreams, I'll Tell You Mine; Till Then; You 
Always Hurt The One You Love; Don't Be A 
Baby, Baby; Across The Alley From The 
Alamo; Be My Life's Companion; The Glow 
Worm; Queen Of The Senior Prom; Smack 
Dab In The Middle; Opus One. 
8 TRACK TAPE • MCAT- 188 $4.98 

BILL MONROE - I'LL MEET YOU IN 
CHURCH SUNDAY MORNING 
MCA-226 ALBUM $2.98 
I'll Meet You In Church Sunday Morning; 
Drifting Too Far From The Shore; Master 
Builder; I Found The Way; We'll Understand 
It Better; Let Me Rest At The End Of The 
Journey; Going Home; One Of God's Sheep; 
Way Down Deep In My Soul; On The Jericho 
Road; Farther Along; The Glory Land Way. 
8 TRACK TAPE - MCAT-226 $4.98 

BILL MONROE - MCA- 131 ALBUM 62.98 
Let The Light Shine Down On Me; Lord 
Protect My Soul; Wait A Little Longer Please 
Jesus; A Voice From On High; I'm Working 
On A Building; Don't Put Off Till Tomorrow; 
He Will Set Your Fields Afire; Get Down On 
Your Knees And Pray; Boat Of Love; Walking 
In Jerusalem Just Like John; River Of Death. 
8 TRACK TAPE - MCAT- 131 $ 4.98 

RUSS MORGAN - MCA-92 ALBUM $2.98 
Does You Heart Beat For Me; The Object Of 
My Affection; Do You Ever Think Of Me; 
Cruising Down The River; Linger Awhile; 
Stumbling; The Wang Wang Blues; So Tired; 
Josephine; You're Nobody Till Somebody 
Loves You; Wabash Blues; Johnson Rag; 
Dogface Soldier. 
8 TRACK TAPE - MCAT-92 $4.98 

OSBORNE BROTHERS- HYMNS 
MCA- 125 ALBUM $2.98 
I Bowed On My Knees And Cried " Holy“; 
How Great Thou Are; Rock Of Ages; Steal 
Away And Pray; I Pray My Way Out Of 
Troubles; Will You Meet Me Over Yonder; 
Light At The River; What A Friend We Have 
In Jesus; Medals For Mothers; Jesus Sure 
Changed Me; Where We'll Never Grow Old. 
8 TRACK TAPE - MCAT- 125 64.98 

GUY LOMBARDO - MCA- 103 ALBUM $2.98 
MEDLEY'S , Blues In The Night; The Birth Of 
The Blues; I Gotta Right To Sing The Blues; 
Memories; Let The Rest Of The World Go By; 
My Secret Love; Love Nest; Love Is The 
Sweetest Thing; Something To Remember 
You By; The Very Thought Of You; You're 
My Everything; Kiss Me Again; A Kiss In The 
Dark; I'll See You Again; By The Light Of 
The Silvery Moon; Shine On Harvest Moon; 
Moonlight Bar; As Time Goes By; Bidin' 
My Time; Breezin' Along With The Breeze; I 
Want To Be Happy; I'm Looking Over A Four 
Leaf Clover; Happy Days Are Here Again; 
April Showers; September In The Rain; I 
Only Have Eyes For You; If I Could Be With 
You; It Had To Be You; In A Shanty In Old 
Shanty Town; Three Little Words; Baby Face; 
Somebody Loves Me; Don't Take Your Love 
From Me; What Is This Thing Called Love. 
8 TRACT TAPE - MCAT- 103 $4.98 

JIMMY MARTIN - MCA-96 ALBUM $2.98 
Prayer Bells of Heaven; Goodbye; Give Me 
Roses Now; What Would You Give In Ex-
change; Voice Of My Savior; Shut In's Prayer; 
This World Is Not My Home; Pray The 
Clouds Away; Lord I'm Coming Home; 
Give Me Your Hand; Little White Church; 
God Guide Our Leaders Hand. 
8 TRACK TAPE - MCAT-96 $4.98 

JIMMY MARTIN - MCA- 137 ALBUM $2.98 
Singing All Day And Dinner On The Ground; 
Lift Your Eyes To Jesus; My Lord Keeps A 
Record; God Is Always The Same; When The 
Savior Reached Down For Me; Shake Hands 
With Mother Again; Help Thy Brother; A 
Beautiful Life; Stormy Waters; Hold To 
God's Unchanging Hand; Little Angels In 
Heaven, 
8 TRACK TAPE - MCAT- 137 $ 4 .98 

WEBB PIERCE - MCA- 120 ALBUM $2.98 
In The Jailhouse Now; Slowly; I Ain't Never; 
Wondering; frsere stands Th. lf The 
Back Door Could Talk; Tupelo County Jail; 
I Don't Care; Alla My Love; Don't Do It, 
Darlin'; Missing You. 
8 TRACK TAPE - MCAT- 120 $4.98 

ERNEST TUBB - MCA- 16 ALBUM $2.98 
Walking The Floor Over You; Rainbow At 
Midnight; Let's Say Goodbye Like We Said 
Hello; Another Story; Thanks A Lot; Half 
A Mind; I'll Get Along Somehow; Waltz 
Across Texas; It's Been So Long Darling; 
Mr. Juke Box; I Wonder Why You Said 
Goodbye. 
8 TRACK TAPE - MCAT- 16 $4.98 

ERNEST TUBB - MCA-84 ALBUM $2.98 
I'll Get Along Somehow; Slipping Around; 
Filipino Baby; When The World Has Turned 
You Down; Have You Ever Been Lonely; 
There's A Little Bit Of Everything In Texas; 
Walking The Floor Over You; Driftwood On 
The River; There's Nothing More To Say; 
Rainbow At Midnight; I'll Always Be Glad 
To Take You Back; Let's Say Goodbye Like 
We Said Hello. 
8 TRACK TAPE - MCAT-84 $4.98 

KITTY WELLS -DUST ON THE BIBLE 
MCA- 149 ALBUM $2.98 
Dust On The Bible; I Dreamed I Searched 
Heaven For You; Lonesome Valley; My 
Loved Ones Are Waiting For Me; I Heard 
My Savior Call; The Great Speckled Bird; 
We Will Set Your Fields On Fire; We Buried 
Her Beneath The Willows; One Way Ticket 
To The Sky; I Need The Prayers; Matthew 
Twenty- Four; Lord I'm Coming Home, 
8 TRACK TAPE - MCAT- 149 $4.98 

KITTY WELLS - MCA- 121 ALBUM $2.98 
It Wasn't God Who Made Honky Tonic 
Angels; This White Circle; Mommy For A 
Day; Release Me; I Gave My Wedding Dress 
Away; Amigo's Guitar; Heartbreak U.S.A.; 
I'll Reposess My Heart; Password; Searching; 

Making Believe. 
8 TRACK TAPE - MCAT- 121 $4.98 

KITTY WELLS AND RED FOLEY 
MCA-83 ALBUM $2.98 
One By One; Just Call Me Lonesome; As 
Long As I Live; A Wedding Ring Ago; Make 
Believe; Candy Kisses; You And Me; Memory 
Of A Love; I'm A Stranger In My Home; I'm 
Tinuwing Rice.; N O On. Rut You: I'm Count-
ing On You, 
8 TRACK TAPE - MCAT-83 $4.98 
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some recording sessions with producer 
Jerry Crutchfield. While in town, 
Bradshaw dropped by a party for Bar 
bars Mandrell at the home of MCA 
music executive Jim Foglesong. Barbara 
was celebrating the signing of a new 
MCA record contract. Bradshaw said he 
might move to Nashville since he comes 
here so often. He also said he enjoys the ' 
music business, but realizes it is as un-
stable as football. Therefore, he is taking 
it seriously but not too seriously. 
A new movie on the life of Elvis 

Presley is on the boards, and the consul-
tant will be none other than Col. Tom 
Parker, Presley's manager. David 
Wolper, producer of Roots, will produce 
the two-hour film which should be set for 
theater distribution next year. The 
biographical film will utilize film clips 
from movies, television, live concerts and 
newsreels. Presely's voice will be heard 
on the soundtrack. 

At the annual Wembley Festival in 
England this year, 20,000 fans helped 
Bobby Bare celebrate his April 7 birthday 
by singing Happy Birthday to him. 

Times are tough, but ... A lady in 
Asheville, North Carolina tried to 
purchase tickets to a Statler Brothers 
Concert with food stamps! • 

WHAT NEXT, GEORGE?— 
George Burns is living proof it is 
never too late to try anything. At 
84, after 50 years of excellence 
on the stage and screen, Burns 
opened up a new field for him 
this year with a hit country song, 
I Wish I Was 18 Again. Burns is 
shown here accepting a new 
membership card for the Coun-
try Music Association in Nash-
ville. Presenting the card is 
Ralph Peer II, CMA President. 
The ceremony took place in 
Burns' Hollywood office and in 
the background is a photo of 
George's late wife and comedy 
partner, Gracie Allen. 

Red Sovine Killed In Nashville Automobile Wreck 
The quiet, kind demeanor of Red 

Sovine was shaped by simpler times. 
Growing up as a red-headed kid in 
Charleston, W. Va. a half-century ago, 
Sovine developed a life-long love for the 
honesty and fresh, clean melodies of 
country music. Woodrow Wilson"Red" 
Sovine impressed those who knew him as 
a decent, gentle man. His life ended on 
April 5 in a violent automobile accident. 
Sovine, 62, suffered an apparent heart at-
tack while driving down a Nashville 
street. He plowed his 1979 Ford van 
through a red light and smashed into 
another vehicle, ending up against a tree 
several hundred feet down the road. 
Sovine died at 11:47 a.m. in a local 
hospital emergency room, and country 
music lost one of its finest ambassadors. 

His career spanned four decades, and 
he charmed and moved audiences with 
his emotional recitations. His classic in-
terpretations of Giddy Up Go, Phantom 
309 and the million-selling Teddy Bear 
should send Sovine straight into the 
Country Music Hall of Fame. " I'm very 
sentimental," he once said. "To do a 
recitation well, you have to get all 
wrapped up in it. I still cry sometimes 
when I do Teddy Bear." 

His fellow country entertainers were 
saddened by the death of a man they con-
sidered their friend. "He was a real 
trouper," Minnie Pearl said. "He had 
dignity. He was like Tex Ritter in that 

respect. He had that quality of being able 
to go out on a stage and just command 
respect." 

Sovine worked with Webb Pierce in 
the '50s, and Pierce said Sovine was 
special. "He was quiet when he wanted to 
be and funny when he wanted to be," 
Pierce said. "He was great to work with 
—probably the best front man I ever had. 
He was able to sing all kinds of songs. I 
doubt that you could find anyone who 
didn't like Red Sovine." 

Sovine started in country music with 
the group, Jim Pike and the Carolina Tar 
Heels on the Old Farm Hour Show on 
station WCHS. He soon moved to the 
Wheeling Jamboree and in 1947 formed 
his own group, The Echo Valley Boys. 
When Hank Williams left the Louisiana 
Hayride radio show on KWKH in 
Shreveport, La. in 1949 to join The 
Grand Ole Opry, Sovine took his spot 
and remained a regular on the Hayride 
for five years. 

Sovine joined The Grand Ole Opry in 
1954 and teamed with Pierce for 
appearances and records. Their duet, 
Why Baby Why, was a No. I country 
recording. He recorded for Decca, 
MGM, Chart and Starday Records dur-
ing his career. 

Sovine was eulogized in a simple 
Nashville funeral service attended by 
some 400 mourners. Opry member Stu 
Phillips and Opry House manager Jerry 

Strobel sang Peace In The Valley, 
Sovine's favorite song. 
A widower, Sovine is survived by four 

children: Mrs. Janet S. Shepherd of 
Houston, Tx.; William L. Sovine, 
Nashville; Michael W. Sovine, Bon 
Aqua, Tenn.; and Roger W. Sovine of 
Franklin, Tenn., a Nashville music ex-
ecutive. His wife, the former Norma 
Seals, died three years ago. Other sur-
vivors include two sisters, Mrs. Eula 
Moales of Glendale Heights, Ill., and 
Mrs. Mildred Crews, Charleston, W. 
Va.; two brothers, Arnold Sovine, Vero 
Beach, Fla., and Norville Sovine, 
Charleston, W. Va.; and 12 
grandchildren. 
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ANNOUNCING THE GREATEST 
HOME MUSIC VALUE IN AMERICA. 

Now .. all the award winning 
authentic, full length golden hits 
of the most popular vocal group 

of all time!— 

THE PLATTERS 
70 ORIGINAL 
GOLDEN HITS 
=36' EACH! 

We make home music the way you want it to be! 

In today's " high cost for everything- atmosphere, 
Candlelite Music rolls back prices to "the good old 
days. That's right—not the $1.49 you now pay for 

singles—but less than 36c a song—even lower 
than the original retail prices of 25 years ago! 

You heard the saying—Why don't they make mu-

sic like they used to? Well.—we did! EVERY ONE A 
PLATTERS MASTERPIECE FOR ONLY 360 

EACH. 
Yes, each song a certified golden hit. You get 3 

hours of solid gold hits on 6 pure virgin vinyl records 
(4- 8 track or cassette tapes) 70 hits in all including 
your free album,—no fillers—no unknowns—just 

the greatest hits ever recorded. Remember?— 

My Prayer • Smoke Gets In Your Eyes • Only 
You • The Magic Touch • 1Wilight Time • 
Enchanted • I'm Sorry • On 
My Word Of Honor • 

Heaven On Earth • 
Winner Take All. The 
Great Pretender • You'll 

Never, Never Know • If 
I Didn't Care • One In 
A Million • To Each 

His Own • I Wish • 

My Dream • It Isn't 
Right • Red Sails In 
The Sunset • I'll 

Never Smile Again • 

Harbor Lights • 70 
Priceless Recordings In A I! 

TAKE THIS FREE 
BONUS ALBUM 
"Remember When"— a full 

$8 98 value—your choice of 

record or tape. Keep it just for 
listening Free to the Platters 
Big Treasury! It's the perfect 

companion album—Remem-
ber When—the magic of 
the original—all full length 

—recordings of the origi-
nal Platters greatest all-
time hits including: 

The Magic Touch • The 

Great Pretender • Harbor 
Lights • Never Smile 

Again • Are You Sincere? • 
Red Sails In The Sunset • For The 

First Time • To Each His Own • 
Remember When • Plus More 

Plus! a Free 14 day audition, 
Free showcase presentation 

case, Free three year replacement 
guarantee, and Free time payment plan. 
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At Americas Home Music Store you get to 
listen to the music you want before you decide 
to buy it—in the convenience of your home— 
you get a Free luxurious "Showcase Presen-

tation Case" stamped in heavily layered 24KT 
Gold—luxurious leather look binding. Plus if 
your Candlelite record or tape wears out, is 
damaged or scratched, or if the sound quality 
diminishes in any way—we will replace it any 

any time within 3 years. And we offer Free 

charge and time payments. No finance 
charges, rio down-payments, no hidden costs. 

BUT YOU MUST ACT NOW 
THESE LOW PRICES ARE IN EFFECT 

FOR ONLY 30 DAYS! 

You know the way costs are sky-
rocketing ... inflation, oil prices, pa-

per costs go up every week. We cari 
hold the " roll back prices" for only so long. 

So act today and fill in and mail the free audition 

certificate. You have nothing to lose—and a free 
album worth $8.98 more to gain! 
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FREE ALBUM AND FREE AUDITION CERTIFICATE 
Candielite Music Inc. 
-The Original Platters" Otter 
7 Norden Lane, Huntington Station, N.Y. 11746 

Yes! Please send my free Platters Album " Remember When 
along with the big treasury set entitled ' The Platters Original 
Golden Treasury" for a tree 14-day Audition in my home I 
may return the Treasury for a full prompt refund if not com-
pletely delighted, but the free album or tape is mine to keep 
whatever I decide 

It l decide to purchase "The Platters Original Golden Trea-
sury" bill me lust $6 24 a month for the entire Record 
Treasury or $7 24 a month for the entire Tape Treasury, for 4 
months, plus $2 69 tor postage and handling charges 

IMPORTANT! Please check here lone box only) il you wish 

' The Record Treasury The 8-Track Tape Treasury 

' The Cassette Tape Treasury 

SAVE EXTRA MONEY! 
71 Save $2.69! We will pay postage and handling charges if 
you seno us a check or money order for the entire amount of 
$24 99 tor the complete RECORD TREASURY. or $28 99 for 
the complete TAPE TREASURY for prompt processing and 
delivery Same FREE ALBUM and 14-DAY AUDITION privilege 
Prompt money-back guarantee it not completely satisfied 

' CHARGE IT! ... or you may charge the entire amount to 
your Mastercharge or BankAmericard (Visa! and save $2 69 
postage and handling charges also Same privileges 

MASTERCHARGE *  

Interbank # Exp Date   
(Mastercharge only four digits! 
VISA *  

SAVE $2.50 MORE FOR EXTRA SETS! Great gift buy tor 
those you love' Yes please send me additional Complete 
Treasury Sets of The Original Platters Otter for only $22 49 
each for the record treasury and $26 49 for the tape treasury 

Name  

Address   

City   

State  Zip   

Signature   
If under 18 have parent or guardian sign 

Do you have a telephone? Check one Yes , No 

•Sales tax will be added for N YS residents only All orders 
are subiect to credit acceptance or request for °repayment 
by Liu! National sates Office 

Candlelite Music Inc. America's Home Music Store e Home of the Original Golden Treasury Series 900 (D 
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Editorial 

Don't Forget Number Two 
by John R.Cash 

claim for for my own musical heritage 
three generations of country music: the 
'20s and '30s, the '40s and '50s, and the 
'60s and '70s. I was born in 1932, and by 
1935 I was conscious of hits of the day and 
began singing along with, or listening to, 
the top artists like Patsy Montana 1935, 
Uncle Dave Macon 1936, J. E. Mainer 
1937, Roy Acuff 1938 and Bob Wills 1939. 
But there were also a few memorable 
number two's in the 1930 s. 
They were still playing Vernon 

Dahlhart's The Prisoner's Song, recorded 
in 1924. It became the first million-seller 

hit. But did you hear Vernon 
Dahlhart's number two's? The Death of 
Floyd Collins or The Wreck of the Old 97. 

In 1928 Jimmie Rodgers was number 
one, but the number two spot was held by 
the Carter Family. In 1929 and 1930, the 
Carter Family was number one. This was 
to be the first and only time in the last sixty 
years that one name held the number one 
spot for two years in a row. Jimmie 
Rodgers was number two both years. Jim-
mie Rodgers was number one in 1931, and 
the Carter Family was number two. The 

year 1 waS born, Bob Miller was number 
one, but the Carter Family was still 
number two, as they were in 1933, when 
Gene Autry was number one. Jimmie 
Rodgers held the number three spot in 
that, the year of his death. So who was 
number one, number two and number 
three in that five year period from 1928 to 
1933? The Carter Family, Jimmie Rodgers 
and Gene Autry. The first two names, 
number one and two, still hold the record 
for staying in the top five best-sellers for 
five years in a row. 

I'm not talking about popularity votes 
which they say are connected with fleeting 
fame, I'm talking about solid sales accor-
ding to CMA's archives, whose figures do 
not fade. 
What were those people singing in the 

early years? Well, they were still singing 
them in 1935 when I first started 
remembering: Picture on the Wall. " T" for 
Texas. The One Rose. Rock All My 
Babies to Sleep. Mexicali Rose, Lamp 
Lighting Time in the Valley, Hobo Bill's 
Last Ride, Sweet Fern, and many, many 
more wonderful number two's and three's. 

Well, let's just move on through the 
statistics and, in doing so, maybe close in 
on the meat of the matter, which, it seems 
to me, really begins at number two. From 
the CMA archives for the years 1939 to 
1979, commenting as I go, here we go. 

1939 Bob Wills 
1940 Jimmy Davis 
1941 Ernest Tubb 
1942 Elton Britt 
1943 Al Dexter 
1944 Red Foley 

Now if you just go by number one's, as 
we go on along, you'd be led to think that 
Ernest Tubb faded away after 1941. But he 
was there, old pickin' pal, all the way from 
Rainbow at Midnight to Little Old Band 
of Gold to Waltz Across Texas to a blast 
of new popularity in 1979, "singing better 
than ever" on First Generation Records. 

1945 Spade Cooley 
1946 Bob Wills 

And where was Bill Monroe? A hundred 
years from now, if the students of country 
music only had a list of number one's, 
there wouldn't be any BIll Monroe, and 
country music without Bill Monroe would 
be like David Allan Coe without his 
rhinestimes and diamonds. Looking back 
at our list so far, you'd think Bob Wills 
went to the moon or somewhere between 
1939 and 1946, but he didn't. Remember 
Take Me Bacek to Tulsa. Hubbin' It. Trou-
ble in Mind, San Antonio Rose. Time 
Changes Everything. 

1947 Tex Williams 
1948 Eddy Arnold 

Now get this: 
1949 Hank Williams 
1950 Hank Snow 
1951 Hank Williams 
1952 Hank Thompson 
1953 Hank Williams 
1954 Hank Snow 

Well, excuse me Hank, and Hank, and 
Hank. But where was Carl Smith, Mart) 
Robbins and Faron Young? And, if the 
last six years were all the Year-of-the-
Hank, unless you want to hear all the 
words, don't ask me to sing Hey Joe. 
Loose Talk, I Couldn't Keep From Cry-
ing. Castles in the Sky, Going Steady. I've 
Got Five Dollars and It's Saturday Night. 
and the classic Faron Young song, 1 Hard-
ly Knew It Was You. I couldn't erase those 
songs from my memory if I had to. Could 
it be that I heard them all played a couple 
of million times on the radio? And how 
come, ir those airplays aren't related 'to 
solid sales, how come, just how conic, 
when I saw Faron Young's all-paid- for 
home in 1957, I couldn't see from one end 
to the other. It looked like a train. 

Well, let us continue reluctantly, wearily 
and doggedly as we go. 

1955 Webb Pierce 
Excuse me, Webb, but have you heard 
A song not unlike a prison bird? 
As .vou busted up past number two 
Did tau hear Folsom Prison Blues? 



Well, I remember, Webb, at one time, a 
long time ago, you had twenty-one number 
one country hits, How many number two 
hits did you have, and how come your 
name is at the top only once? 

1956 Ray Price 

Hello, Ray, how are you? Fine. 
Who's that with I Walk The Line? 

Where's Marty Robbins. I don't know 
Guess he went to El Paso 
Didn't you hear that song he wrote? 
Do vou mean, A White Sport Coat? 
1 believe in '62 or '3 
There was that classic, 
Don't Worry About Me. 
Devil Woman didn't do him in 
He was number two, time and again 

1957 Ferlin Huskey 
What was it about Ferlin Huskey that 

was so impressive that for two years, after 
I worked that first long tour with him in 
1957‘ I thought I was Ferlin Huskey? I 
always wanted to be an entertainer, and 
Ferlin Huskey was my standard of com-
parison for good entertainers. So it was 
natural to try to be like him. 
Do you know that iflwe just go by the 

statistics, taking just one name per year, 
and only the top record seller that year, 
and hang the artist's name on it, we're go-
ing to make believe that a lot of people 
never existed. People like Kitty Wells, 
Marty Robbins, Lester Flatt, Earl 
Scruggs, Marty Robbins, TOM T. Hall, 
Tom T. Hall, Larry Gatlin, Jean 
Shepherd, Billy Walker, Hawkshaw 
Hawkins, Jimmy C. Newman, Bobby 
Helms, Jimmy Dickens, Marty Robbins, 
Dottie West, Lynn Anderson, the Stetler 
Brothers, Barbara Mandrell, Don 
Williams, Rod Brasfield, Dolly Parton, 
Minnie Pearl, George Jones, Bobby Bare, 
Tammy Wynette. and Marty Robbins. 

Continuing now, with CMA's list of 
number one record sellers, one for each 
year, trying hard to keep my mind off 
number two's and three's, the first ques-
tion is: If Elvis Presley's Gold Cadillac is 
the biggest attraction in Downtown Music 
Row, USA, why isn't his name somewhere 
at tte top with the biggest names since 
1956/Answer number one: "They don't 
consider him country." Answer number 
two: He's been number two for twenty-six 
years. Question: If Elvis Presley's Gold... 
well. 

1958 Don Gibson 
1959 Johnny Horton 
1960 Jim Reeves 
1961 Patsy Cline 
1962 Claude King 
1963 Bill Anderson 

Excuse me, Bill, but golly gee 
rfmember 1963  

Does number two stick-Iiki, a briar 
Or maybe burn like ci Ring of Fire? 

1964 Buck Owens 
1965 Roger Miller 
1966 David Houston 
1967 Jack Greene 

I wish I could find a place to stick Merle 
Kilgore in here. Since Johnny Horton in-
troduced him to me in 1959, I've always, 
ever since, felt a little easier whenever he 
was around. Now get this: Merle Kilgore is 
a man of unique talent, wit and charm. Me 
and Bocephus couldn't have made it 
without him. 

1968 Johnny, Cash— 
Thank you very much. 

1969 Charley Pride 
1970 Conway Twiny 

Hey, do you know what Mr. Ivey at the 
CMA archives said? Conway Twitty has 
had twenty-nine number one country hits, 
breaking Webb Pierece's record. (Get 
down here at number two with the rest of 
us, Webb.) Conway Twitty has never won 
the CMA Entertainer of the Year Award 
because "he isn't country" 
Now concerning the above, see Elvis 

Presley's Gold Cadillac, or Music City 
Row, or "Isn't Considered Country." 

/971 Freddie Hart 
1972 Donna Fargo 
1973 Charlie Rich 
1974 Cal Smith 
1975 Glen Campbell 
1976 C. W. McCall 
1977 Kenny Rogers 
1978 Waylon and Willie 
1979 Waylon Jennings 

Excuse me. Waylon, long time friend 
Will we meet at the old trails end? 
And ride together, you and 1 
With Ghost Riders in the Sky? 

Now to close in on and out of statistics, 
and to put your mind in a whirl, here's 
CMA's list of Entertainers of the yaar 
1967 to 1979. Now, lay it down beside the 
list of top sales 1967 to 1979, and where 
are Lester Flatt and Earl Scruggs? 

Eddy Arnold 
Glen Campbell 
Johnny Cash— 
Thank you very much 
Merle Haggard 
Charley Pride 
Loretta Lynn 
Roy Clark 
Charlie Rich 
John Denver 
Mel Tillis 
Ronnie Milsap 
Dolly Parton 
Willie Nelson 

Kenny Rogers? Where's 
George Jones? Where are the Louvin 
Brothers? Where's Marty Robbins? Dottie 
West, the Statler Brothers, Hank 
Williams, Jr., Merle Kilgore, Barbara 
Mandrell, Don Williams, Emmylou 
Harris, the Oak Ridge Boys, Tom T. Hall, 
Sonny Saniesillnie—Pear-11---Che 
Atkins, Merle Travis and Marty Robbins? 

1967 
1968 
1969 

1970 
1971 
1972 
1973 
1974 
1975 
1976 
1977 
1978 
1979 

Where's 

Now seriously, could it be that the glow 
of super number one and all the resulting 
hullabaloo surrounding it, as a result of it 
being proclaimed such, makes light of the 
might of a number two. 

Example: In the shadow of the death of 
Elvis Presley (see Downtown Music Row, 
Gold Cadillac and " Isn't Considered 
Country"), how many of us know that we 
have lost the following VIP country 
names: Paul Warren, Eddie Noack, Toot-
sic, Johnny Bond, Foy Willing, Mel Street, 
o Mother Maybelle Carter, Sara Carter, 
Bob Lurnan, Wayne Walker, Lester Flatt, 
Carl Davis, Sunshine Sue, Jimmie 
Skinner, Tommy Jackson, Ray Smith, 
Charlie Moore, Warren Smith, and Red 
Sovine? 

Hey, hey, hey, CMO 
Did you see the first of May 
In prime time from LA 
The Academy of Country Music 
Awards show? 

Willie Nelson's number one, but old 
Charlie Daniels tore 'em up. Charlie 
Daniels is gonna be about the biggest thing 
to come along in the 80 s, no matter what 
number you give him . .. him and George 
Jones and Marty Robbins. Loretta Lynn 
was named entertainer of the '70s decade. 
Larry Gatlin is the superstar of the year, 
winning the top spot in several categories. 
June, your boy finally made it. 
Hey Pilgrim, just remember what Gene 

Autry said, " If it was easy, everybody 
would be doing it." Pilgrim, did Charlie 
Daniels remember to ask you for your 
autograph? 

Space reserved for Larry Gatlin's autograph. 

Walt three years and then sign it yourself. 

CMA, I owe you a lot of thanks. We 
worked well together for a long time, and I 
can honestly say that I love you people, 
and I'm proud of my lifetime membershp. 
But see what your list of number ones did 
for me. It made me dig and uncover a 
treasure trove of number [WM I look 
forward to working with you again in TV. 
Don't forget me, as I wait breathlessly 
down here in this often unseen world of 
number two. 

P.S. Before closing this, let me go back 
one minute to the West Coast awards 
show. In the Best New Female Vocalist 
category, there was a tall, beautiful, dark 
haired young woman who came out 
number two, Her name was Rosanne 
Cash. 

(That's OK, honey. Just make yourself 
comfortable down here at number two 
with your old dad. I'll always love you no 
matter what number you are.) 

It's so lonely at the lop. (Stglihh! ) 



Two Poems by Juneeartereash 

To John 
Dedicated to 

Marshall Grant After 20 Years 

"He's a giant," someone said, 
Two hundred twenty pounds of bone 

and bread 
And eyes that look you in the face. 
That don't hide the inside place to 

place. 
He's like a cat that's on the prowl. 
Who stalks a prey and takes a bow, 
And sings his songs of good and truth 
And holds on firmly to his youth. 
He's father, husband, adviser, friend, 
He lives within this world I'm in. 
His jaw sets firmly on his face, 
The lines and scars have been 

someplace, 
For the man knows steel and what it 

is, 
But friends, the steel wasn't always 

his. 

The fire started years ago 
With aching bones that hurt him so. 
And hours of riding in the car. 
And driving days that were too far, 
And two friends close as brothers by 

his side 
Who worked and sweated for the ride. 
The guitar, bass, and voice so low 
Had made a hit and let it go. 
Success was always hanging round. 
But the big man stumbled to the 

ground. 
For deception came to have its fill 
In the form of a dainty little pill 
To pick him up and help hint on, 
For the shows they hurt him to the 

bone. 
And higher and higher on he went 
Till the body pained and curled and 

bent. 
And a boom-chicka-boom filled the 

place.' 
And a strong man leaned upon a 

bass,' 
A drum was added to the beat,' 
The bass and drum they didn't cheat. 

And a young girl came to pray and cry 
For fear that the Man in Black would 

die. 
Nightmares, shows and pills and 

booze 
Can show what a man can lose. 
The crowds they came and cried in-

side. 
For Satan took a joyful ride. 
The hits they came on and on. 
And the friends they sang a mournful 

song 
For life jumped and reared and trod, 
And we laid boom-chicka-boom 

beneath the sod. 

For twenty years the man 
leaned upon his bass, 

The terror around took him every 
place. 

But like a tree planted there, 
He joined the girl within her prayers. 
And when all the world said. 
"The Man in Black is dead," 
The bass man shook his steely head 
And fought and pulled and stood at his 

side— 
"I'm not here just to take a ride. 
This man is more than blood to me. 
He'll get up again—you'll see." 

So the Man in Black reached for the 
sky. 

And the bass man lifted him up high. 
And God reached down and did His 

thing, 
And the Man in Black took to a wing. 
So the man stands tall, a giant today. 
And deception it has flown away, 
And me, the wife, and children seven 
Thank you, bass man, for a step to 

heaven. 
Twenty years have come and gone. 
And you've been there all along. 

'Luther Perkins 
'Marshall Grant 
'W. S. Holland 
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Of John 
I try to remember the things that are 

precious to you. 
And I'd give you money if that would 

do, 
But money won't do it— 

that's not your way. 
Your money's been for giving away. 
Now if you precede me and go to your 

grave 
And the angels knock the clouds about 

when Jesus comes to save. 
I'll be standing there to rise with you 
And to go up as you do. 

And I will always love you, 
you'll always be mine, 

Forever and always till the end of 
time. 

Till the mountains split open with the 
weight of the sun. 

We'll rise up together . . . as one. 

So I'll let my hair hang down 
'Cause that's the way you like it, 
And I'll have good food on your table, 
And I will keep your house in order. 

And I will always love you, 
you'll always be mine. 



Forever and always till the end of 
time, 

Till the mountains split open with 
the weight of the sun, 

Well rise up together ... as one. 

And 1 will pray for you, for your 
wisdom 

And understanding and your charity, 
And even if you've been wrong, 

and I've known it. 
You've always been right. 
Because that's God's order. 

And I will always love you, 
you'll always be mine. 

Forever and always till the end of 
time, 

Till the mountains split open with the 
weight of the sun. 

We'll rise up together . . . as one. 

And I will smile for you and I'll he 
kind, 

And I'll love your babies 
just as I've loved mine, 

And when I could give you nothing, 
God blessed me and I gave you a son. 

And I will always love you, 
you'll always be mine. 

Forever and always till the end of 
time, 

Till the mountains split open 
with the weight of the sun, 

We'll rise up together ... as one. 



Johnny Cash's 
Greatest Hits 

by Rich Kienzle 

Johnny Cash. There's always 
been a reassuring musical in-
tegrity about that name, and a 
consistency that for sheer 
longevity, only an Ernest Tubb 
or a Willie Nelson can match. 
For sure, he has had his weak 
periods, yet unlike many of his 
peers, he has been candid about 
them, often assuming respon-
sibility that belonged elsewhere. 
Yet these rare occasions aside, 
the Best of Cash on record is an 
awe-inspiring collection of 
American music. 
Cash has maintained these 

standards of excellence for 
several reasons. First, he has 

always been a superb 
songwriter, able to custom-
design material for himself. In 
the case of non- original 
numbers, his strong sense of 
what does and doesn't work for 
him leads him to songs that he's 
both musically and spiritually 
comfortable with and to reject 
anything that doesn't suit him. 
Richard Nixon found that out 
in 1970 when he asked Cash to 
sing Welfare Cadilac and Okie 
From Muskogee at the White 
House and was turned down 
flat. Likewise, Cash knows ex-
actly how much experimenta-
tion his recorded sound can 

handle, and stays within those 
limits. 

Equally important is his 
family-like relationship with 
the Tennessee Three. Having 
been with him from the start, 
today they can move with him, 
sense his ideas and no matter 
what, always maintain the dis-
tinctive Cash sound, even if a 
large orchestra is playing 
behind them. In an era when 
most backup bands change 
musicians as often as guitar 
strings, bassist Marshall Grant 
has been with him from the 
beginning, as was the late lead 
guitarist Luther Perkins until 

his tragic death in a 1968 fire. 
Drummer Fluke Holland, who 
played on Carl Perkins' Blue 
Suede Shoes has been around 
since 1960 and Luther Perkins' 
replacement, guitarist Bob 
Wooten has a dozen years un-
der his belt. From the days 
Cash, Perkins and Grant 
played from a flatbed truck, 
lurching around Memphis to 
hype a Ford dealer, the 
Tennessee Three have been the 
one constant in a sea of 
variables. Yet had all of them 
had their way in the beginning, 
Johnny Cash's career might 
have gone a different way. 

It was late 1954, and gospel 
music was on the minds of 
Johnny Cash, Luther Perkins, 
Marshall Grant and their steel 
guitarist friend A.W. Kernodle. 
After several months of infor-
mal jamming and two months 
of playing gospel Saturday 
afternoons at KWEM in 
Memphis, they wanted to cut a 
gospel record and were now 
waiting in the front office of 
Sun Records. Suddenly Kerno-
dle walked out, the victim of an 
acute attack of Cold Feet. The 
remaining three finally traipsed 
into the tiny studio where Elvis 
Presley had made history and 
took their places. Cash began 
singing a gospel song, and after 
several more, Sam Phillips 
stopped them, obviously unim-
pressed. No good, he told them. 
There was no real market for 
gospel (a fact he knew first 
hand: Sun's earlier gospel ef-
forts failed). Did they have any 
secular songs, anything that 
could work as country or 
rockabilly? 
Cash suddenly recalled a 

song he had. He'd written it as a 
poem in the air force and had 
gotten it published in the GI 
newspaper Stars and Stripes 

before putting it to music. The 
song was Hey, Porter and 
Phillips liked what he heard. 
Come up with another like it, 
he told Cash, and he might 
record them. 

The first album, Sun 
copy was purchased 

1220, is now a collector's item. This 
by Russ Barnard in 1956. 

Cash finally wrote the song, 
but several months passed 
before he returned to Sun with 
Perkins and Grant. All was the 
same, though Perkins had 
gotten a twangy Fender 

Telecaster and a $44 Sears 
amplifier. Lacking any percus-
sion, Cash slid a piece of paper 
under the strings for a drumlike 
effect. All three were nervous, 
but ready. They ran through 
Cry, Cry, Cry, the second song 
Phillips had wanted, and again 
he was pleased. Perkins, a 
rudimentary lead guitarist had 
settled on a muted "boom-
chucka" lick that became the 
heart of the Cash sound and 
played only the simplest leads. 
After numerous takes, Phillips 
was delighted. Just as he'd 
coaxed a new sound from 
Presley, so he had from Cash, a 
sound born out of limitations, 
experimentation and sheer 
luck. 
Hey Porter/Cry, Cry, Cry 

(Sun 221) by Johnny Cash and 
the Tennessee Two was 
released on June 21, 1955. It 
showed a music in transition. In 
an era of singers influenced by 
Hank Williams' and Webb 
Pierce's nasal voices, Cash's 
deep, resonant baritone stood 
out, conveying a lonesome, 
bluesy intimacy. And though 
most country records featured 
steel and fiddle, with an easy, 
flowing rhythm, the Tennessee 

34 



Two had a well-defined, 
primitive beat outlined by 
Perkins and supported by 
Grant that gave their music a 
sense of motion similar to 
rockabilly, just as Phillips 
wanted. Little wonder that 
when Memphis deejay Sleepy 
Eyed John first played it, he 
added that he'd "never heard 
anything come in with such a 
different sound." Many agreed 
with him, for it sold over 
100,000 copies and got up to 
number 14 on the national 
country charts. 

In July of 1955, Cash's sec-
ond session yielded another fine 
original, Folsom Prison Blues, 
along with the excellent So 
Doggone Lonesome, and a res-
trained performance of Hank 
Williams' I Heard That Lone-
some Whistle Blow. Also in-
cluded was, at last, a gospel 
tune, I Was There When It 
Happened, which featured 
some rare vocal help from 
Perkins and Grant. Folsom 
Prison was only a modest 
success when first released. 
These early successes gave 

Cash the confidence to experi-
ment, and late in 1955 he cut a 
demo of a new original, Rock 
'N Roll Ruby, a flatout 
rockabilly number recorded 
later by Sun artist Warren 
Smith and a classic of that 
period. 

In March of 1956 Cash 
recorded again and in May Sun 
issued I Walk The Line. Within 
a short time it made Cash a 
major country performer, not 
only by selling 2,000,000 
copies, but by hitting the pop 
charts as well, a byproduct of 
the song, Cash's performance 
and the absence of fiddles and 
steel. Suddenly with Elvis gone 
and Jerry Lee Lewis's fame 
some time away, Cash, along 
with Carl Perkins, were Sun's 
stars. And a Sun producer in-
itially unimpressed by him 
started getting involved. 

Jack Clement, the Cowboy 
himself, saw potential in Cash, 
and some wider possibilities. 
He started experimenting with 
caution, careful not to tamper 
with a winning formula. In 
mid- 1957 he produced Cash's 
excellent Home Of The Blues, a 
vastly underrated honkytonk 
number and some folk material 
like Rock Island Line, one of 
his most vibrant performances. 

That fall he had Cash record 
Ballad Of A Teenage Queen, a 
Clement original, and Cash's 
own energetic Big River. On 
the latter, Clement sat in on 
acoustic guitar and added a 
hard strummed chord change 
between verses that made the 
record even stronger and gave 
Cash his second big hit. He also 
cut Two-Timin' Woman, an 
original that showed Cash's 
debts to Jimmie Rodgers, 
Ernest Tubb and Jimmie 
Skinner. 
At his next session in April, 

1958, Clement went even 
further, bringing in a pianist 
and drummer and, for two of 
the songs Guess Things Happen 
That Way and Don Gibson's 
Oh, Lonesome Me a vocal 
chorus. In many ways it was a 
look to the future, when Cash 
would work with the Carter 
Family behind him. 
At his next session in May, 

he cut five songs for a planned 
EP, Johnny Cash Sings Hank 
Williams (later turned into an 
LP with some non-Hank songs) 
with the chorus and used them 
on the semi-risque Down The 
Street to 301, Sugartime and 
his cover of Ted Daffan's Born 
To Lose. Most of this material 
wasn't issued for some time 
after Cash left Sun. 

Cash recorded with just the 
Tennessee Two, piano and 
drums through the spring and 
early summer, yielding tunes 
like Port Of Lonely Hearti 
which features an overdubbed 
duet with himself along with 
Mean-Eyed Cat and Fools' 
Hall of Fame. On July 18, 1958 

&ant 
he recorded five songs, in-
cluding It's Just About Time 
and I Forgot To Remember To 
Forget featuring Charlie Rich 
sitting in as pianist. It was his 
final Sun session. 
Fourteen days later, on 

August 1, Cash's longterm con-
tract with Columbia Records 
was announced. Columbia had 
more money, promotion and 
opportunities than Sun could 
ever afford. Yet without that 
formative Sun experience, 
Cash, just like Elvis, Carl 
Perkins and Jerry Lee Lewis 
could never have made it 
beyond Memphis. Those three 
years laid the foundation, and 
Cash learned his lessons well. 

Cash's first Columbia session 
took place about a week before 
the announcement of his new 
contract. It was, all things con-
sidered, a fortunate move for 
him. The monolithic Columbia 
operation could hardly be com-
pared with the looseness of 
Sun, but he was lucky enough 
to have Don Law assigned to 
him as producer. Law, who'd 
worked on country and blues 
field recording sessions in the 
thirties and forties, seemed to 
understand Cash's rough-hewn 
sound and though he sometimes 
added voices and additional in-
struments, it was rare that he 
tampered with the Cash/Ten-
nessee Two formula. At that 
first session, on July 24, 1958, 
Cash recorded six songs, one of 
which, What Do I Care. 
became his first hit single. 
About a week later he recorded 
again, this time doing eight 
songs, most of which appeared 

on his first Columbia LP, The 
Fabulous Johnny Cash (CS 
8122), which includes Pickin' 
Time, one of his most engaging 
snippets of rural life. He also 
recorded the unusual Walkin' 
The Blues, a raw country blues 
tune in the style of Brownie 
McGhee, which wasn't issued 
for 21 years. A second session 
in August yielded I Still Miss 
Someone, his first # 1 recording 
for Columbia and Don't Take 
Your Guns To Town. 
As his first album was being 

issued in January, 1959, he was 
in the process of recording his 
first gospel album, Hymns By 
Johnny Cash (CS-8125). The 
production was much like Jack 
Clement's at Sun. Voices and 
percussion augmented the 
Tennessee Two and the result 
was an impressive set of coun-
try gospel so durable that it 
remains available today. In 
March of that year, he cut his 
third album, Songs Of Our Soil 
(CS-8I48), notable for its work 
songs, and for Old Apache 
Squaw, his first musical look at 
the plight of the American In-
dian, and / Want To Go Home, 
a calypso adaptaton of the old 
folksong Sloop John B. Later 
that year came one of his best 
single recordings, the prison-
oriented / Got Stripes. Its flip-
side was the classic autobiog-
raphical anecdote inspired by 
Cash's memories of the 1937 
Mississippi River Flood, Five 
Feet High And Rising. Later in 
1959 Cash recorded his first TV 
theme song: The Rebel (Johnny 
Yuma) for the hit TV series of 
the same name. 

In late 1960 came a rare 
departure, with the album Now 
There Was A Song! (CS-8254), 
an unusual collection of honky-
tonk and western swing 
numbers, recorded with a stan-
dard fiddle/steel band, and 
little- if-any of the Tennessee 
Two. At roughly the same time 
came an album that set Cash 
apart from most of his contem-
poraries. Ride This Train (CS-
8255), his first " concept" 
album, arranged thematically 
related songs of Americana and 
tied them together with spoken 
narratives. There were scenes 
from the Old West (Slow 
Rider), from Kentucky (Merle 
Travis's Loading Coal) and 
Louisiana (Dorraine of Pon-
chartrain) among others. It was 
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this record that inspired the 
Ride This Train segment on his 
TV show. Also, by 1960, Fluke 
Holland's drums were added to 
complete the Tennessee Three. 

There was an obvious change 
in Cash's music by 1962, a 
change that took him even 
closer to the then-burgeoning 
folk music audience. His 1962 
album The Sound of Johnny 
Cash (CS-8602) reflected this 
shift by mixing tunes Jimmie 
Rodgers' In The Jailhouse Now 
(a hit single that year) with 
folksongs like Delia's Gone and 
In Them Old Cottonfields Back 
Home. His next set, Blood, 
Sweat and Tears (CS-8730) 
came out late that year, and 
went even further into work 
songs, mixing traditional tunes 
(John Henry) with traditional 
sounding material ( Merle 
Travis's Nine Pound Hammer), 
backed by the Carter Family on 
certain tracks. 

Cash's crossover potential 
became apparent again in 1963 
when his rendition of Merle 
Kilgore's Ring of Fire became 
a crossover hit as impressive as 
I Walk The Line. A number of 
things made it work, including 
the two Mariachi style trum-
pets that weaved in and around 
the vocal. There was, of course, 
some controversy over the use 
of horns, even though Bob 
Wills used them identically on 
his 1940 hit New San Antonio 
Rose. An LP of the same title 
followed (CS- 8853) that 
featured an engaging mix of 
folk, country, gospel and a few 
oddities, such as a version of 
the Bonanza theme with lyrics 
and Remember The Alamo, the 
sort of saga song Cash's late 
friend Johnny Horton excelled 
in. 
As time went by, the folk in-

fluence on Cash became even 
more pronounced, particularly 
the music of singer/composers 
like Bob Dylan and Peter 
LaFarge, both of whom he 
deeply admired. LaFarge's In-
dian protest songs echoed 
Cash's own sentiments, and his 
love of Dylan was reflected in 
his 1963 recording of Under-
stand Your Man, a song ob-
viously inspired by Dylan's 
Don't Think Twice, It's All 
Right. But his 1964 album, 
Bitter Tears (CS-9048) was a 
radical step even for a per-
former used to taking them. In 

a music then geared to conser-
vatism and the Status Quo, 
Cash, using material by 
LaFarge and others, created a 
powerful indictment of 
America's treatment of its 
native citizens. And the single 
from the album, LaFarge's 
Ballad Of Ira Hayes precipi-
tated a small, but stormy con-
troversy. Cash's seething, angry 
performance underscored the 
injustice done to Indian war 
hero Hayes and stirred up so 
many country disc jockeys that 
Cash took out an ad in the 
August 22, 1964 issue of 
Billboard castigating them. In 
the end, it became a hit, one 
that got him in hot water with 
the Ku Klux Klan. 

Underscoring his endorse-
ment of folk music was his per-
formance at the 1964 Newport 
Folk Festival that summer, 
where he gave Bob Dylan a 
guitar and where Columbia 
recorded eight songs at his con-
cert, none of which were ever 
issued. 

Early in 1965 Cash proved, 
again, that his policy of not 
following up a single or album 
with similar music worked, 
when he had a hit single in 
Orange Blossom Special, the 
old fiddle showcase with lyrics 
and Cash's own crude, but 
effective harmonica, an instru-
ment seldom used since the 
days of the Delmore Brothers 
and Wayne Raney in the for-
ties. The album of the same ti-
tle (CS-9019) featured folk 
material such as Mama, 
You've Been On My Mind and 
Marijohn Wilkin's classic The 
Long Black Veil, and another 
unsubtle protest song, All 
God's Children Ain't Free. 
Ballads of the True West, his 

next effort, was issued in two 
different forms: as a two-record 
set, with narrations and in a 
shorter version, Mean As Hell 
(CS-9246). The material was 
basic western fare, Sweet Betsy 
From Pike, Bury Me Not On 
The Lone Prairie and other 
time-honored western ballads 
along with She' Silverstein's 25 
Minutes To Go. Cash also 
appeared on an instrumental 
single that year, recorded by 
the Tennessee Three. 

In 1966 came another hit 
single, the whacked-out Jack 
Clement composition The One 
On The Right Is On The Left. 

Ironically, it satirized those 
who mixed music and politics, 
like Cash himself. Since the 
zany songs of Roger Miller 
were popular at the time, the 
single and album Everybody 
Loves A Nut (CS-9292) came at 
the right time. 
By 1967 Cash and June 

Carter had been working 
together on the road for six 
years when they finally 
recorded an album of duets 
together. Carryin' On (CS 
9528) was easily one of Cash's 
best—and most overlooked— 
albums. There was their classic 
duet on Jackson, which, 
released as a single, won them a 
Grammy along with surprising-
ly crisp renditions of Ray 
Charles' / Got A Woman and 
What'd I Say. His next set, 
From Sea To Shining Sea (CS-
9447) was yet another album of 
Americana, the standout being 
the engaging Cisco Clifton's 
Fillin' Station, an autobiog-
raphical tribute to a rural gas 
station near his boyhood home 
in Arkansas. A Greatest Hits 
(CS-9478) followed, celebrating 
his 10 years with Columbia. 

By 1968 Cash was in the 
midst of an artistic and per-
sonal revival following his 
recovery from his drug habit, 
and revived an idea he'd long 
had about recording at Folsom 
Prison. Arrangements were 
made and on Thursday, 
January 18, 1968 Cash, June 
Carter (whom he would marry 
two months later), Carl 
Perkins, the Tennessee Three 
and the Statlers along with 
Cash's new Columbia producer, 
Bob Johnston, set up in the 
Folsom cafeteria. The result 
was Johnny Cash At Folsom 
Prison (CS-9639), one of the 
greatest, most electrifying live 
performance albums ever 
recorded; a hit album that ef-
fortlessly crossed over to the 
pop charts and made Folsom 
Prison Blues, a minor hit at 
Sun 12 years before, into the 
song most associated with 
Johnny Cash, and a country 
classic, one that got as much 
airplay on rock stations as 
country. Suddenly Johnny 
Cash became the country 
singer, written up in all the 
national magazines and given 
the stamp of approval by Roll-
ing Stone, which then carried 
considerable influence in the 

rock music world. 
Again, it would have been 

smart business for Cash to 
follow up with more prison 
material, but he didn't and in-
stead plunged into The Holy 
Land, (KSC 9726), another 
concept set, that consisted 
largely of narration and, oddly 
enough for a religious album, 
another hit single: Carl 
Perkins' Daddy Sang Bass, 
easily the best track on the 
album. One unpleasant change 
came in the Tennessee Three in 
August of 1968 when Luther 
Perkins died of burns suffered 
in a fire. Shortly after that he 
was replaced by Oklahoma-
bred Bob Wootton. 

Exactly a year after Folsom 
Pri'son was recorded in 
January, 1969, Cash's star had 
risen so much that a camera 
crew from British Grenada TV 
came to film a special on him, 
and filmed Cash in action at 
San Quentin prison. Bob 
Johnston was there to record it, 
and Johnny Cash at San Quen-
tin (CS 9827) became an even 
bigger success than the Folsom 
LP. The entire ambience of the 
show was different, and only 
one song was repeated. But the 
big single was, of all things, 
Shel Silverstein's A Boy 
Named Sue, which again 
crossed over to the pop charts. 
It also showed Cash as a 
serious spokesman for prison 
reform with San Quentin, a 
song with the same outrage and 
anger as Ira Hayes. 
On February 18, 1969 came 

another momentous point in 

36 



Great music, 
made especially for you. 

r  MOE BANDY 
1: The Champ 

DON KING 
Lonely Hotel 

On Columbia lk .e), Records &Tapes. 

LARRY GATLIN & THE GATLIN 
BROS. BAND — Greatest Hits 

MUD ALLAN 

1!%OE 

JOE STAMPLEY 
After Hours 

t. 
1enave 

r TAMMY WYNETTE 
LL Only Lonely Sometimes J-

jI 31,48`, 

11.1 "Columbia.; 'Pe "Epic' are trademarks of CBS Inc. © 1980 CBS Inc. 

37 



Cash's recording career, when 
he and Bob Dylan rcorded a 
number of songs together at the 
Columbia studios in Nashville. 
They stuck mostly to old coun-
try standards, but unfortunate-
ly only one track, Girl From 
The North Country, was issued 
on Dylan's Nashville Skyline 
album. The remainder of the 
songs, like Mountain Dew and 
Big River remain uniussued. 
As the acclaim for the San 

Quentin album still swirled 
around him, in 1970 Cash 
started his weekly ABC TV 
series. But he was championing 
a new cause by promoting Kris 
Kristofferson and other young, 
less conventional songwriters 
that were drifting into the 
Nashville area, only to en-
counter much hostility from 
many established performers, 
displeased with the newcomers 
explicit material, dress, and 
hair length. Cash promptly 
made Kristofferson's Sunday 
Morning Comin' Down into a 
hit so big that the CMA 
awarded him the Song Of The 
Year Award amid many raised 
eyebrows. Cash took it a step 
further with What Is Truth, a 
song championing the youthful, 
longhaired protesters of that 
era (a song he sang to Richard 
Nixon, of all people). 

As Cash's popularity 
swelled, most of the Sun 
material, now owned by Shelby 
Singleton, was reissued on so 
many different albums that vir-
tually everything he recorded 
from 1955-58 was easily 
available. The TV show took up 
much of his time through 1972, 
though he did a couple of fine 
singles, If 1 Had A Hammer, 
and, in the fall of 1973, Chris 
Gantry's Allegheny, both 
recorded with June. This was 
followed at the same time by 
the excellent Johnny Cash And 

His Woman (KC 32443), an LP 
of seven duets, and three solo 
performances by Cash. In 
January, 1974, an unusual 
single, Orleans Parish Prison 
was released. Though nothing 
was said about its origin it was 
actually cut at a live session at 
Sweden's Osteraker Prison in 
1972 for a live album issued 
only in Europe. Another in-
teresting single, Ragged Old 
Flag was recorded live early in 
1974 at the House of Cash with 
the Oak Ridge Boys doing 
vocal backup. An album with 
the same title followed. 
By Cash's own admission, 

some of his efforts during the 
1974-5 period left something to 
be desired. Some were over-
produced, or marred by too 
much weak material. Happily, 
this trend didn't last, and in 
1976 came one of his most en-
joyable hits: his own One Piece 
At A Time, which on first hear-
ing sounded like an outtake 
from Everybody Loves A Nut. 
Yet it had the unique slapback 
echo from the Sun days. Was it 
a Sun outtake? Nope. The 
song, an ode to an autoworker 
dedicated to stealing enough 
parts to build his own car, 
reflected the craziness of the 
late fifties, when Cash was 
known for his outrageous 
pranks while on tour. It seemed 
Cash had suddenly become 
reawakened to his roots, and 
felt a need to return to them. 
His 1978 album, I Would Like 
To See You Again (KC 353E.) 
was simpler than anything he'd 
done in years, and again, 
looked back to the past by 
spotlighting both he and his old 
roommate Waylon on two 
duets, 1 Wish I Was Crazy 
Again and There Ain't No 
Good Chain Gang, the latter of 
which was a hit single. Cash, 
who in the early seventies had 
set the stage for Willie, Waylon 

and the others with his endorse-
ment of the "new" composers 
sounded perfectly at home with 
the hell-raising lyrics. And now 
some of the very performers 
he'd encouraged and inspired 
were helping him revitalize his 
own music. 

Cash's next effort was an 
even greater success, as he 
reunited with Cowboy Jack 
Clement, a legend in his own 
right. Clement's eccentric ap-
proach brought out the best in 
Cash, exemplified through his 
Gone Girl (PC 35646) album. 
Though the record was low-
key, it had all the impact of the 
Folsom Prison album of ten 
years before. The material, 
coming from Clement and a 
number of other sources, was as 
well-chosen and integrated as 
any Cash album and the 
production looked back and 
ahead at the same time. Gone 
Girl, a Clement original, and 
combined Clement's best lyrics 
with the trumpets of Ring of 
Fire and Sun-era slapback. I 
Will Rock And Roll With You 
was a celebration of the 
rockabilly days at 706 Union. 
There was also a stunning 
bluegrass arrangement of No 
Expectations, the Mick Jagger-
Keith Richard tune. 

Silver (JC 36086), cele-
brating his 25 years in show 
business, followed the same 
direction. The producer this 
time was Brian Ahern, who 
seemed to understand Cash as 
only Sam Phillips, Don Law or 
Clement could. It looked at the 
past and present again, bring-
ing together elements of Cash's 
musical roots in a superlative, 
creative, enduring album. The 
hit single from it, Ghost Riders 
in The Sky was likewise a 
traditional number creatively 
arranged. Muddy Waters 
applied Cash's sense of 
righteous indignation to the 

cruel destruction of a flood. 
These two albums are probably 
as close to perfection as 
anything Cash has ever done, 
aside from the early Sun sides. 

Looking back over 25 years 
of Cash recordings, he can be 
seen in a number of roles: as 
semi-rocker, country singer, 
social critic, gospel singer, 
musical folklorist, sociologist, 
and rebel. Yet he also tied all of 
these roles together as a unifier. 
For example, for many years 
folk music and country music 
regarded each other with a 
degree of suspicion. Bluegrass 
was the sole, tenuous bond 
between the two. Cash widened 
and strengthened those bonds 
so that both sides saw their 
similarities as clearly as their 
differences. He helped to 
liberalize Nashville so that it 
could accept the unconven-
tional and the controversial, 
and did as much as anyone to 
make the Outlaw phenomenon 
possible. He could make even 
the most downhome forms of 
country music acceptable, even 
to blasé rock audiences, 
demonstrating that it was in-
deed the voice of all Americans. 
Because of Johnny Cash, the 
"redneck" and "white trash" 
stereotypes that long plagued 
country music are now out of 
date. 

Cash's records show him un-
afraid to look ahead, yet retain-
ing his perspective, reconciling 
the simpler virtues of an earlier 
day with the present. Through a 
quarter-century, his unique 
sound has remained intact, even 
when augmented by other in-
struments, proving a durability 
few others can claim. But ul-
timately, Johnny Cash has 
shown his peers that the most 
enduring American music has 
been—and always will be—that 
which draws on the past for in-
spiration. 

Unusual Cash recordings 
There are, of course, plenty 

of fine Cash recordings over the 
years that, for one reason or 
another have not been issued. 
The Cash/Dylan session and 
the 1964 Newport Folk Festival 
are just two examples. There 
are also two live shows done at 
the London Palladium that re-
main unissued. Though virtual-
ly all of Cash's Sun material is 

available, the best sets are the 
three Charly albums from 
England, all legal reissues from 
the Sun vaults with enlighten-
ing liner notes, none of the an-
noying "reprocessed" stereo 
and excellent sound. Germany's 
Bear Family label, in coopera-
tion with Columbia Special 
Products, has produced three 
albums worth of vintage Cash 
material, much of it never 

issued in any form. The 
Unissued Johnny Cash (BF 
15016), for example includes 
material from his 1958-1962 
sessions, including the great 
Walkin' The Blues previously 
mentioned. Johnny & June (BF 
15030) brings together a dozen 
unissued duets for Columbia. 
Tall Men, collects singles from 
1961 to 1968 and Destination 
Victoria Station combines train 

songs (see review in Buried 
Treasures). Two Cash Sun 
demos from the fifties, Rock 'N 
Roll Ruby and You're My 
Baby are available on a collec-
tor's 45 (Cash 1955). 
The Charly sets, the Bear 

Family albums and the Cash 45 
are all available from Down 
Home Music, 10341 San Pablo 
Avenue, El Cerrito, California 
94530. 
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I recently produced The Johnny Cash Silver Anniversary Radio Special which will be aired on the 
Mutual Broadcasting System during the Fourth of July weekend. Among many interesting subjects 
covered in my extensive interview with Johnny Cash, he told the stories behind his greatest hits. 
Those stories, excerpted from my interview are presented on the following pages. I'm sure you will 
enjoy them as much as I did, and, for more, I hope you'll tune in my special. Call your local mutual 
station for the time. —Ed Salamon, Program Director, WHN Radio, New York 

Johnny Cash Tells 
The Stories Behind 
His Greatest Hits 

By Ed Salamon 

Johnny Cash recorded his first session for 
Sun Records at their studios at 706 Union 
Street in Memphis during May of 1955. 
Elvis Presley's fourth record, destined to 
be his first top ten country hit, had just 
been released and the label was turning its 
attention from rhythm and blues toward a 
more commercial sound which would be 
called "rockabilly." 

Hey Porter 
"Actually the first thing we recorded at 

Sun Records was Folsom Prison Blues. 
Sam Phillips liked it very much, but he 
wanted to hear something else so I did a 
song I wrote called Hey Porter that I had 
written on the way home from Germany 
when t was discharged from the Air Force. 
And it was kind of a daydreamin' kind of 
thing. I used a train as a vehicle in my 
mind to take me back home and counting 
off the miles and the hours and minutes til 
I would get back home. It wasn't to 
Tennessee though, it was to Arkansas, 
Dyess, Arkansas where my parents were 
still living at the time. Hey Porter was 
recorded and Sam said, 'What else have 
you written?' I said, 'Well, like I've told 
you before a lot of gospel songs you know.' 
I had called him initially saying I'm John 
Cash—I'm a gospel singer and I want to 
record gospel. And he said, 'I can't sell 
enough gospel to stay in business.' He said, 
'We got to have something commercial 
and call me back when you have something 
commercial.' Well I kept calling back. He 

was always out or busy and I finally got 
the appointment and went in with 
Marshall Grant and Luther Perkins—The 
Tennessee Two. We had a steel guitar 
player working with us, but he was afraid 
to go in the recording studio and I guess 
maybe it was lucky for us that he didn't 
because The Tennessee Two came up with 
a sound that was kinda unique. I think a 
steel guitar would've taken us more toward 
Nashville than what was happening up 
there, so we recorded Her Porter." 

I Walk the Line 
Sun #221, Cry Cry Cry/Hey Porter, was 
not only his first record, but also his first 
hit to reach the national country charts. In 
the fall of 1956, Johnny Cash crossed over 
to the pop charts for the first time with 1 
Walk the Line, a song he had recorded 

earlier that year. Like Hey Porter, this 
song was also written from the Air Force 
experience. 

"That was really a strange thing. For 
about a year in the Air Force I had a 
Wilcox-Gay tape recorder. I mean I 
thought it was the greatest thing in the 
world, at the time, to sit down with my 
guitar and sing songs and play them back, 
but I was working on the five to eleven 
shift one night, and I came in right after 
eleven, and I saw somebody had been fool-
ing with my recorder so t punched the play 
button, rewound it, and punched the play 
button and here was the strangest sound 
I'd ever heard of going... (Cash hums 
melody to I Walk The Line) except it was 
backwards to that you know. And at the 
beginning of it—it sounded like a voice 
that said ' Father' and then it went into that 
drawl. And it just about drove me crazy for 
about a year. I asked everybody I knew if 
they had fooled around with my tape 
recorder. I finally found out who did. He 
had put the tape on upside down and 
backwards. So when I played it, it was 
backwards. All he was doing was strum-
ming the chords on the guitar. He was go-
ing (Cash strums chords to I Walk The 
Line) and anyway at the end of his chords, 
he said, 'Turn it off.' And as it happened, 
turn it off sounded like ' Father' played 
backwards. And it sound like a religious 
ceremony or something. And it never got 
out of my mind and I never got that chord 
progression out of my mind—from E to A 
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to D back to A to E to B 7th back to E. It 
broke all the musical laws in history, but I 
couldn't forget it. After I got back home 
and was already touring, there was Carl 
Perkins and myself playing Gladewater, 
Texas one night at a high school 
auditorium. This was mid '55. I just had 
my first record out and those chords kept 
goin' through my mind—that chord 
progression. And Carl Perkins asked me, 
'So what are you doing?' We were 
backstage and I was fooling around with 
those chords and I said, 'I don't know. It's 
just something that I had on my tape 
recorder in Germany that has really 
bugged me all these years and I was just 
going over it again.' And he said, 'Well 
you don't go from E to A to D and back to 
A to E and B 7th and then back to E to 
start a song' and I said, ' Yea, you do, you 
know—it's like it's carved in stone in my 
mind.' And he said, 'That's really 
different.' He said, 'Sam Phillips is look-
ing for something different. Why don't you 
write a song and use that progression?' and 
I said, 'I don't know what it would be' and 
we dropped the subject. Then a little bit 
later on we got to talking about our wives 
and about the guys running around on the 
road and so forth. I had a brand new baby 
and I said, 'Not me buddy, 1 walk the line' 
and he said, 'There's your song title.' I had 
given Carl the title for Blue Suede Shoes 
from a friend of mine in the Air Force who 
kept saying, ' Don't step on my blue suede 
shoes man' when he'd get spiffy and go 
out, you know. And Carl gave me the title 
for I Walk The Line and I used that chord 
progression. And I wrote it all that night in 
just 15 or 20 minutes." 

Five Foot High and Rising 
After signing with Columbia Records, a 
label he felt could give him better national 
exposure, Cash began to record more, 
material by other songwriters. Much of his 
music remained autobiographical. In his 
song Five Feet High And Rising, released 
in 1959, Johnny Cash chronicles his 
family's experience in the Mississippi 
River flood. 

"It was the winter of 1937-1938 and it 
had been raining for days and days and 
we'd heard the news reports every night. 
My daddy would turn on that battery radio 
to get the 8 o'clock news, so we knew that 
the Mississippi River which was only six 
miles from us had passed flood stage which 
meant it was up to the levees. Then we 
started hearing scarey reports on the radio 
that the levee might break. Well, one day 
the levee did break and we heard about the 
flood waters before we saw them. We 
heard that they were coming, but it ws 
moving slowly, and there was no cause for 
alarm. And very quietly and calmly 
everybody in the community packed up 
and got ready to go, except my daddy. I 
remember him taking a yardstick and 
leaning over the edge of the front porch as 
the water had covered our field and was 

rising up on the steps of the house, and he 
was measuring how deep that water was. I 
was only 5 years old so I don't remember 
all of it, but I remember him saying one 
day that we just got word that the bus is 
going to be here in 15 minutes to take 
everybody to the train to take us to the 
hills and we've got to get ready in 15 
minutes. Well, you've got to pack up your 
life in 15 minutes. That's what we did, and 
he put everybody in the boat—my mother 
and all of his children, but he stood on the 
porch and pushed us off toward the road. 
And I remember my mother calling, 'Ray, 
when are you coming?' and he said, 'I'm 
going to stay with the house. I'm just going 
to stay with it. I'm going to keep the 
livestock if I can. I'm going to turn them 
into the house if I have to, but I'm not go-
ing to let the house go. I'll hang in a tall 
tree if I have to, but I won't let the house 
go if I can help it.' So we got on the bus— 
my mother, brothers, sisters, and I. And I 
remember driving through water to the 
railroad station where we got on the train 
and I remember part of the trip on the 
train. There was a man on the cowcatcher 
of the train with a long pole feeling in front 
to see for sure that there weren't any logs 
that had floated over the tracks that might 
wreck the train. And the next night we got 
to Pine Bluff, Arkansas in the hills of 
Arkansas and we were safe. We had no 
news from my daddy for three weeks. My 
mother had no idea if he was alive or dead 
or nothing—no news at all. And one mor-
ning I woke up at my grandfather's house 
and I heard my daddy talking to my grand-
father about the water that it had washed 
away the beehives, that they lost the cow— 
she drowned, that he had opened all the 

June Cade!' and Merle Kilgore wrote 
Ring of Fire. (Shown here at age 15.) 

doors and windows of the house—let the 
chickens in, even let the pigs in the house 
so we could keep them you know liecause 
the water had gotten right up to the floor 
but hadn't risen any further. So he let all 
the animals in the house then he came on 
to the hills himself, but we stayed about 
another week. When the water went down, 
we went back home to the most terrible 
mess you can imagine. The couch was 
covered with eggs where the hens had laid. 
The pigs you can imagine what kind of 
mess they made all over the house, but we 
still had them. The beehives had floated off 
—we had our own honey you know, and 
they had robbed the beehives for honey. 
The cow was gone, but we had the chickens 
and the pigs and we had about 6" of rich, 
black river dirt covering the whole place 
that the flood water brought in, which 
made the best cotton crop the next year we 
ever had. I got to remembering all these 
things, and the song just came out, you 
know. Just exactly as it happened." 

Ring of Fire 
In 1963 the writing talents of his future 
wife June Carter were to contribute to 
Johnny Cash's first number one country 
song of the sixties and his first top twenty 
pop hit on Columbia, Ring Of Fire. 

"I connected with June Carter the first 
time in 1956 backstage at the Grand Ole 
Opry, but it was about 5 years before I saw 
her again. She was living in New York, go-
ing to dramatic school. She was living . . . 
going to the Neighborhood Playhouse 
studying dramatics, but in late '61 we 
played the Big D in Dallas, Texas and my 
manager at that time, Saul Holiff, said, 
'We need a girl singer on the show tonight. 
They want more than just you and your 
band.' And I said, 'Well, get one.' He said, 
'What do you think about June Carter?' 
and I said, ' I've always been a fan of hers' 
and I had, you know. I loved her work. I 
said, 'Get her if you can.' So we booked 
June Carter on the Big D in Dallas and 
then that night she did such a great job, my 
manager asked if she would work the next 
tour with us. So she did. Merle Kilgore 
happened to be on that tour, and they were 
writing songs together and one of them 
was Love's Firey Ring. And they worked it 
over until they changed it to Ring Of Fire 
and Anita Carter, June's sister, recorded 
it. And I said, 'Anita, I'll give you about 5 
or 6 months, and if you don't hit with it, 
I'm gonna record it the way I feel it.' She 
said, 'OK.' Well one night, not that I 
acclaim any psychic powers or anything, I 
dreamed I heard Ring Of Fire with 
trumpets which was an outlandish kind of 
an innovation for country music. I called 
Don Law who was producing my records 
and I said, 'I want to record a song with 
trumpets with a Tex-Mex sound of 
trumpets.' And he said, 'Are you sure? 
Let's just bring in The Tennessee Three,' 
and I said, `No, I want two trumpet 
players in Nashville for this session for one 
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song and when you hear it, you'll know. I 
think you'll go along with it.' He didn't 
really, but he hired the trumpet players, 
and I went to Nashville and recorded Ring 
Of Fire" 

The Ballad of Ira Hayes 
In 1964 The Ballad Of Ira Hayes became a 
major country hit and stayed on the charts 
nearly five months. The record, however, 
never made the pop charts, which were 
dominated by the British invasion. Like 
many of Cash's hits, it was a story in song 
and brought the problem of bigotry against 
the American Indian to the attention of the 
country music audience. 
"Gene Ferguson worked for Columbia 

Records in Nashville. 1 was visiting him 
one night, and he played The Ballad Of Ira 
Hayes by Peter La Farge for me, and he 
said, 'You should record this. It's a true 
story, and it's the kind of thing you should 
do.' So I did, and when I recorded it, I 
loved it so much, I had such a feeling for 
Ira Hayes. I had been to the Apache coun-
try out there, you know. I had seen the old 
women carrying the big bundle of sticks on 
their backs for their night's firewood and 
seen the poverty, and I had a feeling for it. 
So I really got into it there for a while. 
Then Peter La Farge himself came down 
and visited me and brought me more 
songs, so I decided to do a whole album of 
them. And Peter wrote half of them and I 
wrote three or four myself for the album. 
Now, my involvement in the Indian cause 
has only been through my music really, ex-
cept for once. We went to Wounded Knee. 
This was before Wounded Knee Two. We 
went to Wounded Knee and Rosebud, and 
we did a show to raise money to build a 
school on Rosebud Indian Reservation 
South Dakota. And we've been involved— 
I did a movie where I played Chief John 
Ross of the Cherokees for PBS called The 
Trail of Tears and I felt like the American 
Indian had suffered great injustices 
through the treaties that were broken. And 
especially the dying, the starving women 
and children and men all with the removal 
of the Cherokee nation west of the 
Mississippi and I really had a great feeling 
for that—for them then. I still do." 

Jackson 
In 1967 Cash topped the country charts 
with the first song he recorded with June 
Carter, whom he would marry in March 
1968. Following their success, a similar 
arrangement of Jackson recorded by Lee 
Hazelwood and Nancy Sinatra became a 
major pop hit later that same year. 
"June and I had probably been singing 

Jackson for about 3 years before we ever 
recorded it, just for the fun of it. We hadn't 
thought about doing duets together or 
singing together until she was really firmly 
locked in as a part of my show. Then we 
got to thinking about it. Friends that were 
working with us said, 'You should record 
that song. It's a hit. Billy Edd Wheeler is a 

great writer, and his songs get a lot of 
attention, but especially that song's got it 
for you and June.' And it really did feel 
comfortable. So one night I was doing a 
session and I had June, Mother Maybelle, 
Helen, and Anita at the session, and I told 
Dan Law that June and I would like to sing 
a song. Great—he had been waiting for it. 
He had been hoping you know. I didn't 
know it, but he had wanted us to do duets. 
So we did Jackson, and I think about the 
first take was the one that was released 
because we had sung it so much together." 

Folsom Prison Blues 
Johnny Cash's 1968 recording of Folsom 
Prison Blues became his first number one 
country hit in more than four years. 
Popularized by his summer replacement 
television show on the ABC network, it 
became a top forty pop hit that summer. 

"I was doing a summer replacement 
series on ABC, or about to, in '68 and 
things had started looking up for me. And 
in November '67 is when things started 
looking up for me through the love of God, 
June, her parents, but in February '68 was 
when we played Folsom Prison and it was 
recorded. I had a new producer named Bob 
Johnston and I told him, ' I've been playing 
prisons since I started in '55. Matter of 
fact, the first prison I played was 
Huntsville, Texas State Prison in ' 56.' And 
then January 1st, 1957 the word went 
through the grapevine that Cash sings 
prisoner songs and try to get him on the 
show at San Quentin so I was there 
January 1st, '67, '68, '69, and '70—four 
years in a row we did the show at San 
Quentin. Then Folsom and the other 
prisons. The wardens would write you 
know, or the chaplain saying a concert 
would do a lot of good to ease tension if 
you would come. Well we—I found it a 
part of my religion as I got to studying the 
Bible more, not only an obligation, but a 
privilege to be able to perform for people 

in bondage of any kind, especially those 
behind bars. Bob Johnston—it was his idea 
—announced to the guys, don't say 
anything when Cash comes on, and he 
asked me if I would just come on and say 
'Hello, I'm Johnny Cash' since it was go-
ing to be an album and then kick off 
Folsom Prison Blues. So when I said, 
'Hello, I'm Johnny Cash' and then the roof 
was raised and the song was kicked off and 
I think the excitement on that record is 
what I had been trying to say for years to 
the record people. If you can capture that 
excitement on record—that energy—then 
you got a hit record. And it was once in my 
life I was right." 

A Boy Named Sue 
A Boy Named Sue was written by She! 
Silverstein, a former cartoonist for 
Playboy Magazine. Cash has called it "the 
most cleverly written song I've ever 
heard. - Cash's highest charting pop record 
ever was also recorded in a prison follow-
ing the formula that was so successful for 
him with Folsom Prison Blues. 

"I had two singles—Folsom Prison 
Blues was still in the charts in '69 I believe 
as well as the album Johnny Cash At 
Folsom Prison and early '69 I recorded 
Johnny Cash At San Quentin. I wrote some 
original material for that. I got a brand 
new song that I grabbed just as I was leav-
ing home to go to California called, A Boy 
Named Sue, and 1 didn't even know the 
lyrics. When I got to San Quentin Prison, I 
had to put the words on a music stand in 
front of me. And I told 'em I want to sing a 
song called A Boy Named Sue. Well they 
laughed, you know. So here's a song about 
a homosexual or something you know, and 
I said, 'No, it's not what you think. Let me 
sing it to you. Carl Perkins was playing 
guitar and Luther Perkins. They're not 
related by the way. They kicked it off, and 
I read the lyrics off the paper in front of 
me, and that was the record." 

Kris Kristofferson sang in Cash's living room at a party after taping the Silver 
Anniversary TV Special. In 1968 he landed a helicopter in Cash's yard. 
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What is Truth 

In 1970, a comment by Merle Travis 
regarding an early performance by Kenny 
Rogers contributed the inspiration for 
another of Johnny Cash's biggest hits. 
Cash said, when he wrote What Is Truth, 
that he always has believed in the youth of 
this country and that he always will. He 
used the chance to express, in his music, 
this confidence. 
"We were backstage watching Kenny 

Rogers and The First Edition and Merle 
made a—it wasn't a derogatory comment 
—he made a complimentary comment. He 
said, ' Boy, the young people are really 
coming up with some unusual chord 
changes in their songs these days.' He said, 
'We didn't go from so and so to so and so 
back when I was learning to play the 
guitar.' He said, ' It was kinda hard to get 
used to.' And I said, 'They're terrific. I 
really like it.' I don't remember what they 
were singing, but I was really enjoying it, 
and Merle was trying to. He was listening 
very carefully trying to figure out what this 
new thing was, that was coming on. So 
then about that same time, that same 
night, the producer of my show told me— 
asked me if I would write a song especially 
for a campus special we were going to do. 
which I believe was one of my last network 
shows. It wasn't my last—it was near the 
last—Johnny Cash On Campus. We had 
all the Vanderbilt University of Nashville 
in the Ryman Auditorium the night we 
taped, so I said, 'Well, I'll write a special 
song for the college' and so I wrote What 
Is Truth. And I started off with, Merle 
Travis' kids sure play funny music these 
days.' " 

Sunday Morning 
Coming Down 

Johnny Cash is ,gtert credit for helping and 
encouraging the careers of many artists in-
cluding the Statler Brothers, the Oak 
Ridge Boys and Larry Gatlin. Kris 
Kristofferson was a struggling songwriter 
working at odd jobs in Nashville recording 
studios when Johnny Cash recorded one of 
his songs which became another number 
one country hit. 
Kris was working as a janitor at Columbia 
Records and he got to talking to June 
because he wasn't allowed to talk to the ar-
tists who were recording or pitch songs. 
They knew he was a songwriter and they 
told him if you want to work here, you 
don't pitch Johnny Cash songs while he's 
recording. Stay away from him, and leave 
him alone. So he slipped around and 
talked to June and slipped her a tape. 
Everytime we'd go home from a session 
she'd have a new Kristofferson tape. Well. 
they stacked up, you know, in my house. I 
didn't pay much attention to 'em until one 
day I was lying down—taking a nap—and 
June said. 'Well, the tourists have been 
coming by boat and by land, but now 
they're coming by air. Some fool has 

landed a helicopter in the yard.' And I 
said, 'Oh no.' And I went out, and sure 
enough here's a National Guard Army 
helicopter, and out of it walks Kris 
Kristofferson with a tape in his hand. And 
he said, 'I thought the best way to do it 
would be to land in your yard. You 
wouldn't forget that, would you?' and I 
said, 'No, no, I don't believe I will.' And I 
said, 'Come on in.' So he came in. We 
became really close friends, but the song he 
brought me out of the sky that day in the 
helicopter was Sunday Morning Coming 
Down." 

Man in Black 
In 1971 Johnny Cash again used his music 
to bring w the attention of his listeners a 
song which expressed his obviously sincere 
concern about his country. Since the seven-
ties Cash has adopted the dress and has 
( mu, nonymous with Man in Black 

and his deeply rooted social consciousness 
has become well known. 
"We were right in the middle of the 

Vietnam War, and I found myself with a 
social conscience. I'd toured and traveled 
all over Europe, and then we went to the 
Orient. Then we went to Taiwan and I saw 
the men that had been shot up and burnt in 
the Vietnam War. I came back and, I don't 
know, people had been asking me why I 
wear black all the time, and I just decided 
I'd answer them by pointing up some 
problems and some things that needed 
doing—some changes that needed to be 
made in our country—and pointed the 
finger at myself as one of those responsible 
for doing it. I wasn't pointing at others; I 
was pointing at me, too. I tried to answer 
why I wear black in that way, by pointing 
up—I wear it, you know, because I'm con-
cerned, and I care." 
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JOHN R. CASH I Will Rock n Roll With You 
(If I Have To) 

I didn't ever play much rock 'n roll 
Because I got so much country in my soul 
But I'm a different man for loving you 

And I'd take a shot at what you asked me to 
And, baby, I will rock 'n roll with you (if I have to). 

—John R. Cash 

It all changes the moment he hits the 
lobby at Dallas International. That's when 
Johnny Cash becomes public property 
again. Fresh from a six-day break in Tam-
pa where he "mostly slept" and went 
fishing with his wife June and son, John 
Carter, now ten, he is surrounded first by a 
small cluster, then by a swarm of fans, who 
shyly seek to make some connection, es-
tablish some bond, almost from the mo-
ment he strides off the plane in Wranglers 
and black Civil War-styled cross-buttoned 
shirt. He handles the requests gracefully, 
nods at shared experiences and memories 
("Really? You were born in Lepanto, 
Arkansas? That's just a few miles from 
where I grew up."), poses for pictures, and 
is only mildly distracted when John Carter 
starts careening his mother about in the 
wheelchair in which she has disembarked 
from the plane. "No, no, she's all right," 
he reassures anxious well-wishers, to 
whom June explains that she simply threw 
her back out the night before. Even after 
all the luggage has been claimed, he stands 
beside the limousine for "just one more 
picture," smiling and exchanging small 
talk until the last fan is satisfied, the last 
snapshot snapped, and, amidst waves, the 
limousine pulls away from the curb. 
On the way in to Dallas preparations for 

the evening's performance, a convention 
hall appearance for Home Interiors and 
Gifts, Inc., are discussed; John Carter ex-
pressed curiosity about where the other 
J.R. might live (J.R. Ewing seems to have 
supplanted J.R. Cash for a moment even 
in the imagination of his son); a family in a 
pick-up truck pull alongside and realize ex-
citedly who is in the limo; and Johnny 
Cash points out a little town just outside 
the city where fifteen years ago he and 
Waylon Jennings, then at the height of 
their pill-taking days, visited Waylon's 

by Peter Guralnick 

first wife and three sons. In the hotel lobby 
the airport scene is reenacted, with the 
hotel management offering official 
greetings, a lobby full of people gesturing 
excitedly, and fans and employees crow-
ding around for pictures and autographs; 

so that it is at least fifteen minutes before 
the elevator is gained and the crowds at 
last shut out. I am a little surprised. There 
have been many wilder scenes, I am sure, 
in the career of Johnny Cash, and Cash's 
fans are sedate by comparison with rock 
fans. All the same many stars would arrive 
by a less conspicuous entrance; most are 
surrounded at least by a small retinue and 
express a conventional distaste for the 
public mobbing that goes with stardom. 
Johnny Cash, true to his image, seems 
almost to thrive on this contact with peo-
ple. And, one imagines, whether he is alone 
or fitted out with the full trappings of star-
dom, there is never any question of just 
who is in charge or of the fact that John R. 

Cash is doing just what he thinks is right, 
just what he knows he ought to be doing. 

"Well, I have my refuges. I have to have 
my time alone, to restore whatever might 
have gone out of me on a tour, to regroup 
my forces. There's no way that I won't do 
that, because I've always done that. But 
when I'm around people, no matter how 
tired I am or how far we've gone, when I 
know that I'm going to be around people, I 
don't ever remember getting upset or get-
ting mad or refusing to sign autographs or 
take pictures or whatever. When I know 
I'm going to be around people, I know I'm 
public property, and I let 'em have me. 
You can't say no when somebody says, can 
I have your picture, or can I have your 
autograph? That's really a compliment. It 
really is. I can't get over it. I still think like 
I did, always did, about something like 
that. I know of entertainers who refuse, 
and I can't understand that at all. I can't in 
my wildest dreams fathom an entertainer 
who would refuse someone their 
autograph." 
From the very beginning of his career 25 

years ago Johnny Cash seems to have had 
a perspective both on himself and on his 
goals that eludes not only most enter-
tainers but most people as well. Perhaps it 
was his upbringing in Dyess, Arkansas, a 
federal "colony," where not only physical 
strength but strength of purpose was 
prized. Child of two very determined 
parents who didn't hesitate to uproot their 
family to make a new start in the depths of 
the Depression, heir to a tradition of 
staunch individualism which goes back, he 
says, over three centuries in this country, 
J.R. Cash grew up in a community which 
was started "as a social experiment, really. 
It was a rehabilitation project that was 
done by President Roosevelt for farmers in 
Arkansas that had lost out during the 
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Depression. My Dad was informed one 
day in Cleveland County, where I was 
born, that he had been chosen (if he cared 
to) to have a house and a barn and 20 acres 
of cotton land in Dyess Colony. Nobody in 
our family had ever been up there—it was 
250 miles then, it's not that far now, but to 
us it seemed like the other side of the 
world. We loaded up in an old truck 
everything that we had, all the kids and 
moved to to Dyess. Everybody was in the 
same boat there. Everybody knew that the 
man down the road next to them didn't 
have any more or less money than he had. 
It was a socialist set up, really, where if 
there was a profit made from the cotton 
gin, or the grocery store, or the bank, or 
the cannery, the people of the community 
shared the profit. We had the biggest co-op 
school in the state of Arkansas. Nobody 
had a lot of money, but everybody had a 
little—and we got by." 
Cash has spoken (and sung) often of the 

values he derived from this kind of up-
bringing, of the the strictest sense of 
openess and hopeful prospects that he 
gained from this new-born community. "I 
think communication had a lot to do with 
the way I feel about everything now. There 
was no lack of communication in any area 
of my life that I can recall when I was 
growing up. Everybody knew everybody 
else; I don't ever remember seeing any real 
trouble in the community; nobody held 
anything against anybody else for long. 
You know, I can remember instances 
where my Dad would hear that somebody 
had said something about him, and he'd go 
to that person, he'd walk a mile maybe 
down a gravel road and he'd have an un-
derstanding about it. Then he'd come back 
and tell my mother—that was just the way 
it was." 

Music, of course, was always a strong 
influence. "My parents woke me up every 
morning with the radio on playing country 
music." John's mother, Carrie, paid for 
voice lessons for her son, still a high tenor 
when he was 16, because she sensed a 
potential in this boy who was always sing-
ing " Irish ballads, Bill Monroe bluegrass 
songs, I knew Don't Sit Under the Apple 
Tree With Anyone Else But Me as well as 
Rainbow at Midnight I wasn't locked into 
any one kind of music. In my mind I didn't 
separate the songs, I loved all kinds of 
music when I was a kid, and I wasn't con-
scious of any separation until I grew 
older." 

Neither was there any of the sense of 
guilt that a fellow Arkansan like Charlie 
Rich (also a member of the Missionary 
Baptist Church and descended from a long 
line of preachers) felt growing up in Colt 
and playing secular music when he felt he 
should be singing church songs. "No, to 
me it wasn't like that at all. Maybe 
Charlie's folks were right, but I don't 
know, I was taught that music was a joyful 
thing. I just never have my eyes to 
anybody's music, no matter what kind. I 

think music is a beautiful gift that's been 
given to man, and any area that you can 
explore and find something in it I think 
you gain. 

Radio, of course, was the vehicle by 
which he got access to a wide range of 
music, and Cash remembers vividly listen-
ing to the Louvin Brothers and Bill 
Monroe, Sister Rosetta Tharpe and the 
Stamps Quartet, Lulu Belle and Scotty 
and Blind Bob Steele, a popular cowboy 
singer on a Memphis station. "Well, he 
didn't have any records out, as far as I 
know, but you know, radio was much more 
important then, records were secondary. 
That's what I wanted to do was to be a 
radio singer. That's one of the first things I 
remember in my life was a radio. When we 
got that radio, when I was a little boy, I 
felt like I could tune in the whole world, 
practically. 

Movies, too, provided a glimpse of 
broader horizons ( Movies always did in-
spire me. Matter of fact, I wrote Folsom 
Prison Blues after seeing the movie Inside 
the Walls of Folsom Prison and he always 
liked Lash LaRue, the original man in 
black but it was books as much as anything 
else that fired the imagination of young 
J.R. Cash. "Well, I always have been a 

bookworm. Matter of fact, we had a very 
big library in Dyess, our library was really 
a big deal. Mrs. Roosevelt even came 
down and officially opened it. I read all the 
time when I was a kid. I got into just about 
everything. I can remember reading 
Drums Along the Mohawk and The Last 
of the Mohicans,- 1 read all the Indian 
books I could get." Was this common? I 
wonder. Did many of his friends go in for 
this kind of thing? "No, I don't know 
anyone else in town who did read those 
books—on their own, you know, unless 
they were assigned as textbooks. But I read 
them because I loved them, and I still do." 

At 18 he left Dyess, first for two weeks 
at the Fisher Body Plant in Detroit; then 
he enlisted in the Air Force, where he 
served in Germany for three years, wrote 
poems for the Landsberg base newspaper, 
bought his first guitar, formed a country 
music group, the Landsberg Barbarians, to 
sing his own songs and those of his idol, 
Hank Snow, and completed his education. 
By the time he arrived on the doorstep of 
Sun Records in Memphis in 1955, he knew 
exactly what he wanted to do. 

Johnny Cash entered the Sun studio 
more fully formed, it would seem, that any 
of his equally distinguished fellow alumni 
(Elvis Presley, Jerry Lee Lewis, Carl 
Perkins., Charlie Rich). He had his own 
sound even then, and his voice already 
possessed that patented note of tremulous 
sincerity and vulnerability. Of all the peo-
ple I ever recorded," Sam Phillips has 
said, "Jonnv Cash is probably the only 
singer who had a great voice, as such. 
whether you like it or not." 

"I always remember Sam Phillips with 
very kind thoughts and with great 
respect," says the subject of his praise, 
"but one thing about it, Sam didn't come 
and tap me on the head and say, 'C'mon, 
son let's go make a record.' I had to fight 
and call and keep at it and just push, push 
push to even get in to Sun Records in the 
first place and make him listen. I don't feel 
like anyone discovered me, you know, 
because I had to fight so hard just to get 
heard. You see, I had started radio an-
nouncing school while I was still trying to 
work as a salesman, determined to get into 
radio any way that would get me to where 
I could start singing. It was during this 
time that Elvis was very popular, and Sun 
Records was between my house and where 
I went to radio announcing school. So I 
just started going by there, and every day 
I'd ask: could I see Mr. Phillips. And 
they'd say, ' I'm sorry, he's not in yet,' or, 
'He's at a meeting.' So, really, it became a 
challenge to me just to get inside that 
studio. It became a fight, Finally one day I 
was sitting on the stoop just as he came to 
work, and I stood up and said, ' I'm John 
Cash, and I've got my guitar, and I want 
you to hear me play.' and he said, 'Well, 
come on in.' 

"I sang two or three hours for him, 
everything 1 knew—Hank Snow, Ernest 
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Tubb, Flatt and Scruggs (I remember sing-
ing I'm Gonna Sleep With One Eye Open 
From Now On), I even sang I'll Take You 
Home Again, Kathleen—just to give him 
an idea of what I liked. He said, 'You real-
ly sot a range of material that you under-
stand and got a feel for. You say you got a 
group? Well, bring them on in to the 
studio.' And we went back in a few days, 
just Marshall and Luther and myself, and 
that was when we cut Hey, Porter the se-
cond time I was in the studio. 
"You see, I knew what I wanted to do, 

and I did it just exactly the way I planned 
to do it when I went in there, but Sam 
Phillips saw something new in what I was 
doing. In his mind he saw this as a way to 
break tradition, maybe, and reach more 
people in country music. I heard him say 
so many times that Nashville is locked into 
that fiddle and steel guitar, and country 
music is going to die if there's not some 
fresh sound, some fresh feeling put in to it.' 
He told me, when I Walk the Line hit, he 
didn't say much until then, he said, 'Now 
you see what I'm talking about. The record 
has crossed over out of the country in the 
pop. Now your country music can no 
longer be locked into any one category.' 
He said, 'That's what music is all about. It 
should be universal.' And I said, 'Well, 
Sam, that's what I've always believed, 
too.'" 
And yet for all of his self-assurance, a 

background more stable than many of his 
labelmates, and the fact that he ap-
proached Phillips on a more nearly equal 
basis than any of the others, Cash remains 
fully as ambivalent as anyone in his 
feelings towards this strangely messianic 
man. It was Phillips after all who got him 
to speed up I Walk the Line (it was 
originally conceived as a somber ballad) to 
the point where when Cash first heard it on 
the radio, he was so discomfited he called 
up Phillips and begged him to stop its dis-
tribution. It was Phillips who persuaded 
him that Johnny Cash was better than 
plain John Cash when it came to selling 
records in the teenage market. "You 
know, one thing about it, though, I've 
never heard Sam say a lot of the things 
that I've read that he said. Sam, matter of 
fact, was a very quiet-spoken man—unless 
he was drinking. Which he started doing a 
lot after Elvis left. Still, even when he was 
drinking, Sam always had his wits about 
him, he was still a genius, in that he knew 
what the music business was all about. He 
could see me as I was, and I couldn't. He 
could see Elvis as he was, and Elvis 
couldn't. Elvis wanted to sing a slow love 
song to his mother, and Sam Phillips saw 
him as what he was: a national hero with a 
new style of music just turning the whole 
world around." 

Nonetheless Cash left Sun Records with 
very few regrets and seemingly nune of the 
trauma that accompanied the departure of 
his labelmates. To Carl Perkins, Sam 
Phillips inspired the early records, and 

The Tennessee Three: (left to right) Marshall Grant (who has recently 
retired), W.S. Holland and Bob Wootton. 

Phillips himself characterizes his 
relationship with his artist as "almost like 
a father-son or big brother-little brother 
relationship." When they inevitably left— 
as Elvis did first for the greater economic 
vistas of RCA—it was described by both 
sides in terms generally reserved for the 
break-up of a family. For Johnny Cash 
leaving Sun Records for CBS after only 
three years on the smaller, independent 
label was simply the logical next step. 
"There were so many things I wanted to 
do, I had all these ideas about special pro-
jects, different album ventures like Ride 
This Train, From Sea to Shining Sea, the 
Indian album, but I felt like at Sun I would 
be limited in what I could do, where with a 
major company I could do all that and 
reach more people with my music. I think I 
was right, too. Sam couldn't understand it 
back then, we had a little misunderstan-
ding at the time, he couldn't see me wan-
ting to go to another record company—but 
I could." 

It worked out, of course, pretty much 
the way Cash foresaw it. Of all the artists 
who left Sam Phillips, Johnny Cash was 
one of the few who crntinued to evolve. 
The records that he produced over the 
years—many of them "concept" albums 
before the term was invented—were a con-
tinuing chronicle of engagement and ex-
ploration, even as they remained anchored 
in the bedrock simplicity of his music. 
When he made Ride This Train, he created 
a genuinely "Stirring Travelogue of 
America in Song and Story" by scrupulous 
research and painstaking attention to 
detail; when he recorded his gunfighter 
Ballads of the True West. he went straight 
to the sources, read all the books, played 
pool with Texas historian J. Frank Dobie. 
For his blues songs he poured over old 

Library of Congress recordings, carefully 
studying the research material of John and 
Alan Lomax. He takes pride today, 
whether in concert or in private, in tracing 
in accurate detail the genesis of his version 
of Streets of Laredo or The Legend of 
John Henry's Hammer. Even at his lowest 
ebb, in the years in which by all accounts 
John Cash should have been lost to the 
world, some of his most worthwhile pro-
jects still emerged (Bitter Tears: Ballads of 
the American Indians, for example, came 
out in 1964, and Orange Blossom Special 
in 1965), outgrowths of the same restless 
intelligence which more recently has 
prompted Cash to write, to actually write 
an incisive, well paced autobiography 
(Man in Black) and take a year to produce 
a movie on the life of Christ (Gospel 
Road). "You see, I always have considered 
myself a student, still do." With his 
voracious reading and his interest in such a 
wide variety of subjects, did he ever con-
sider college? I ask. "Never thought of it," 
comes the reply, almost too quickly, 
softened only by the familiar hedge of the 
self-made man, "I guess I just had to get 
my education in my own way." 

Probably he did. Like any self-made 
man his life has been laced to some extent 
with contradictions, of which his reliance 
on pills and his occasional lapses from the 
righteous path since his well-publicized 
spiritual rebirth are only the most promi-
nent examples. Like the best of self-made 
men, though, Johnny Cash has never swept 
the errors or contradictions under the rug, 
but has faced up to them instead in inter-
views, autobiography, and casual conver-
sation. What I wonder is whether his 
penchant for self-examination and restless 
thirst to explore new worlds may not out-
run his own faith or his audience's limits. 
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"You know, I've thought about that. I've 
been careful about that. I don't think I'd 
ever get ahead of my audience. If I ever 
feel like I might have, with my fancy suit 
and my 8-piece band, I'll just tell five of 
them to be quiet, take the other three, and 
do Give My Love to Rose.' " What about 
politics, though? Cash's populist leanings 
have been well publicized and have on oc-
casion perhaps created false expectations. 
What if Indian rights or prison reform or 
something in which he deeply believed 
were perceived as an unpopular issue? 
"Well, I don't know. I've pretty well 
stayed out of the whole issue of prison 
reform, actually; I've just sung my songs. 
I've gone to the prisons, because, you 
know, I was concerned, but I've stayed out 
of the political battles because I'm not a 
politician. I guess a lot of people thought I 
wanted to be, because I spoke out on the 
issues, but I'm not. So I kind of quieted 
down on those things." 

Even with his TV series and specials, 
which have consistently broken fresh 
ground in their treatment of country music 
and its heritage, he has steered clear of 
controversy for the most part. One story 
though is illustrative of the kind of 
problems to which this instinctively 
cautious approach can lead. For the first 
show in his 1969 weekly series he got the 
idea of presenting Ervin Rouse, the little 
known author of Orange Blossom Special 
an okl man at the time living in the Florida 
Everglades with the Seminole Indians. 
Cash went to the trouble of tracking him 
down and bringing him up to Nashville for 
the television taping. "I talked with my 
producers about really doing it right, about 
really giving the people an original country 
show, something nobody had ever seen on 
network television." Rouse's first version 
of the song ran to over 7 minutes; the 
producer talked to the star, and the song 
was cut to 51/2 minutes. "Well, they kept 
that, and said. 'Thank you very much,' and 
paid him, and he went back to the swamps 
and kept writing and writing wanting to 
know when he was he going to be on. And 
when they edited the show this was when I 
got an education about what TV's really 
all about. Ervin Rouse was not on the 
show. And I was the one who had to call 
him and tell him." 

Surprisingly this experience only rein-
forced Cash's inherent servatism. "That 
was about my first fight with network TV. 
It was about my last one, too. I was deter-
mined from then on that I wouldn't stick 
my neck out, that if I was going to do TV 
that I didn't own the networks, so I'd have 
to do it their way." But isn't there any 
place for outspokenness? I wonder, "Well, 
I really don't want to get politically in-
volved," says John Cash, then adds 
without irony, "Now as far as patriotism is 
concerned, I'm never afraid to speak out 
on patriotism.. ." 
The audience at the Dallas Convention 

Center obviously is not afraid of 

patriotism either. It is, as one of the ushers 
from Criswell Bible Institute says, a 
"godly" crowd, made up almost entirely of 
women who are sales representatives for 
Home Interiors and Gifts. Some of them 
wear gold crowns to symbolize sales 
success, and the motif of the convention 
hall is Camelot, complete with lavender 
castle and battlements as a backdrop. Two 
years ago they brought in Bob Hope, and 
not surprisingly they love Johnny Cash, as 
their flashbulbs create a strobe effect for 
an already thoroughly modernized show. 
Dressed up in familiar black frockcoat and 
pipestem black pants, Cash himself is a 
masterful entertainer, singer and 
storyteller. The cordless mike and pick-up 
system, a recent experiment about which 
he is very excited, gives some trouble, but 
The Great '80's Eight, the solid new group 
which includes two horns, Marty Stewart 
on fiddle, and Joe Allen replacing 
Marshall Grant on bass after 25 years, is 
flawless after no more than a half dozen 
appearances together. A couple of times in 
fact they threaten to get out of hand as 
they rock out on I Will Rock 'n' Roll With 
You or Jerry Hensley's lead guitar heats 
up dangerously on a blues number, but 
each time the audience is gently brought 
back with a gospel song or June's tradition-
al Carter Family sequence or the greatest 
crowd-pleaser of all, his 10 year-old son, 
John Carter doing a take-off on I Walk 
The Line and then a gospel tribute to his 
Carter Family heritage. The film se-
quences which play behind One Piece At A 
Time Casey Jones and a lyrical John 
Henry are brilliant; the show is altogether 
satisfying; the well-oiled Johnny Cash 
machine is on the move, with Johnny Cash 
himself at its center—a touchstone, a veri-
ty, someone his audience wants to reach 
out and touch, like the old cowboy heroes 
he admired, someone that same audience 
wants desperately to believe in. Not sur-
prisingly, he satisfies that belief, Johnny 
Cash is a pillar; it is an odd position for 
someone who not much more than a 
decade ago was on the brink of self-
destruction, but then that is part of his 
strength. 
And yet heroes fade, too, and that is one 

of the things that haunts him as he has 
supper up in his hotel room after the show 
and talks about his own heroes, Ernest 
Tubb and Hank Snow in particular. and 
the lack of respect they get in today's ins-
tant trend world. "Well, that really bugs 
me. This has been a bone of contention 
with me for years, for 10 years at least. 
There is a group of about 4 or 5 singers 
that have been grossly neglected at all the 
awards shows and all the big specials— 
that's Webb Pierce, Faron Young, Ferlin 
Husky, Carl Smith, Ray Price, and Little 
Jimmy Dickens, that's six. And these guys 
at one time in the '40s and ' 50s were the 
top male singers, the top entertainers. All 
'these guys—you talk about heroes, all 
these people ought to have the chance to 

show people what they've got. Because 
these people are still very effective, they 
still work, they still tour, they still have 
huge followings, and fan clubs. It's just 
like these producers will ask Ernest Tubb 
or Ray Acuff or Hank Snow to come on 
just for kind of a token performance. ' Let's 
have one of the oldies on the show,' Well, 
that's really terrible. I say, ' If we can get 
Hank Snow to do a show, then let him be a 
regular guest and do his songs and let me 
talk to him and do a song—because that 
man means a lot to me. Maybe that's why 
it bugs me. I'm not concerned that this is 
going to happen to me because I can han-
dle it, but it does bug me that the people 
forget—hey, it's not the people, these old 
heroes of mine are getting pushed aside 
because they don't mean ratings to the 
television producers!" 
What about his own career? I ask. It 

seems as if in the last few years he has an-
nounced several new directions, and now 
with the Great '80's Eight and the 
"contemporary rockabilly" sound he is once 
more getting back to basics, doing his best 
to cast off excess baggage like so much ex-
cess weight. Is it always a struggle to 
simplify? " It's impossible to free myself of 
a lot of the baggage of success, but I've 
been able to hire enough people to delegate 
a lot of it to them. As far as making a fresh 
start, no, I'm not doing that any more, I 
made that fresh start several years ago. 
From now on I'm just doing what I do. I'm 
not just getting a fresh start again. I'm 
continuing stronger than ever, I believe.'I 
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Jack Clement managed to convey to me a genuinely human view of The Man In Black. It was from 
Jack, for instance, that I first got the idea that perhaps Johnny was not entirely satisfied with the 
rewards of life as a figurehead I symbol I family man I institution. Perhaps, it was suggested, he also 
wanted to get down and pick. . . There had been moments—little flashes of grace and movement when 
the music came together before it fell apart again—in which it was revealed that Cash did have the funk, 
that what Jack Clement calls "the magic thumb" was stirring. 

The Magic Thumb 
by Patrick Carr 

When I first began working with Coun-
try Music Magazine back in '72, Johnny 
Cash loomed large over both the magazine 
and the country music scene in general. He 
had already been through the huge star-
dom of his Sun days, the long torturous af-
fair with drugs, the personal recuperation 
brought about by Jesus and June and 
Mother Maybelle Carter, and the 
professional comeback which began with 
his magnificent Folsom Prison albums. 
And in the process, with all these great 
trials and legendary doings riding on his 
back, he had become far more than a 
recording star. 
He was a symbol—of pain conquered, of 

honesty and manliness, of rural American 
values—and he was also an institution. 
Standing tall at the House of Cash, he was 
like some grand stationmaster of yore 
receiving an unceasing flow of dignitaries, 
emissaries, and supplicants; presidents, 
religious leaders, corporations. TV 
networks, songwriters and all kinds of 
other groups and individuals came looking 
for his patronage, and he dispensed it 
where he saw fit. 

Naturally Country Music, then a fledgl-
ing publication, beat the supplicant's path 
to his door, and Cash received the envoys 
graciously, wishing them well and en-
couraging them to do a good job. As a 
mere Associate Editor, I was not privy to 
these early meetings. More exalted 
members of the organization would sally 
forth from time to time in their best 
clothes and most sober states of con-
sciousness, leaving me to mind the store 
and deal with less regal members of the 
country music community. 
Thus it was that before I ever talked at 

length with Johnny Cash, I made the ac-
quaintance of Jack -Cowboy" Clement. 
Now Jack, who was Johnny's songwriter 
and producer in the Sun days, is certainly a 
prince of a fellow and maybe even a king 
among the great men of modern funk—he 
even holds court in his own way—but the 
best-clothes and high-diplomacy ambience 
is not his style. This was fortunate for my 
eventual appreciation of Johnny Cash, for 
in the course of many conversations best 

described as extremely loose, Jack 
managed to convey to me a genuinely 
human view of The Man In Black. It was 
from Jack, for instance, that I first got the 
idea that perhaps Johnny was not entirely 
satisfied with the rewards of life as a 
figurehead / symbol / family man/ 
institution. Perhaps, it was suggested, he 
also wanted to get down and pick. 

This, strangely enough, was a surprising 
notion. It had always seemed to me that 
most of Johnny's post-comeback music 
represented just about everything but the 
urge to get funky with a guitar; it was 
definitely about the promotion of 
Christianity and the preservation of 
American folklore and the communication 
of traditional values and the expression of 
inner thoughts and the encouragement of 
worthy young songwriters and a lot more 
besides, but on the whole it didn't sound 
like much fun. 
The notion was not purely theoretical, 

for early in ' 74 I got a call from Jack; 
would I care to come hang around a recor-
ding session at the House of Cash studio 
with Jack, Waylon, and Johnny? This was 
a considerable item: the initiative for the 

session had come from Johnny, and even 
though it was to take place at The Palace 
(an affectionate name for Cash's studio), it 
held all kinds of interesting possibilities. 
Jack was, after all, the producer of John-
ny's biggest and earliest hits, and Waylon 
was his roommate during those legendary 
days of the pill-popping period. Both 
Waylon and Jack were about as funky as 
you could get without actually being Hank 
Williams or James Brown or the Grateful 
Dead. 

It was weird. There beneath a crystal 
chandelier, surrounded by the overflow of 
June Carter's antique furniture collection, 
Johnny Cash sat in the center of the huge 
room like a man in a fishbowl. Around 
him, the people split into two broad 
categories. On the one hand there were 
Jack, Waylon, and Jack and Waylon's 
buddies. On the other, there was the House 
of Cash clan—June Carter, Reba Han-
cock, the Tennessee Three, and all the 
various daughters and boyfriends and 
songwriters of the family. Everybody— 
including John Carter Cash, who was 
perched on his father's knee during takes 
—had something to say, and, naturally, 
the first victim of the affair was the nerves 
of the principals. The second victim was 
the funk. Eventually, everybody decided 
that it was time for dinner. In the car of the 
Clement contingent as they made their 
departure there were sighs of relief and 

none-too-flattering remarks about how 
recording sessions should and should not 
be conducted. It was concluded that there 
would be no more sessions at The Palace. 
At the time, this event seemed to me to 

signify that although Johnny was looking 
for the funk, he was also hedging his bets. 
Besides, as Jack remarked philosophically, 
it was a beginning. Also, there had been 
moments— little flashes of grace and 
movement when the music came together 
before it fell apart again—in which it was 
revealed that Cash did have the funk, that 
what Jack Clement calls "the magic 
thumb" was stirring. 

* * * 
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That first close-range exposure to Johnny 
Cash determined the pattern of all the inter-
views I was to conduct with him over the next 
years as, elevated to the status of Editor of 
Country Music, it became my task to sally 
forth Cashwards every so often. Although I 
was interested in his comments on drugs, 
religion, his family life, his politics, the state 
of country music and other subjects, my per-
sonal interest was in what made him tick as a 
musician. 

The first interview, some six months 
after the House of Cash session, began 
with a question diplomatically phrased to 
reveal this subject. I had heard, I said, that 
maybe he wasn't satisfied with his recent 
records. Was that true? 

"Well, I feel like I'm growing, see," he 
said. "I feel like I'm just starting out in 
this business. I feel better than I ever did. 
I'm working harder at it. But I've made a 
lot of mistakes in the last two or three 
years... But it's not that I'm frantically 
groping around for a hit. I'm not. 
Everything that I have released, I was 
proud of it at the time I released it. It was 
exactly what I thought I should release— 
but the public has a way of proving you 
wrong, you know... 

"But when I made a mistake, I always 
knew it. I didn't make the same mistake 
twice. I made a lot of different mistakes, 
which is a good thing to do, because I 
know not to make them anymore." 
At this point, he revealed that musically, 

he was headed in two directions. One was 
the Clement connection (which, on ac-
count of a realistic view of the volatility of 
the Clement/Cash relationship, he 
regarded as somewhat tenuous); the other, 
recording the vocal tracks of his favorite 
neglected contemporary folk songs and 
having an outside producer lay in the in-
strumental tracks without him being there 
for the process, was in exactly the opposite 
direction. The plan was almost schizo-
phrenic; while attempting to get back to 
the low-down one- take- with-
embellishment funk of his early Sun 
records, he was also embarking on a pro-
ject which positively reeked of the most 
modern kind of artificiality. He was aware 
of the contradiction here, but he wanted to 
try it anyway. Perhaps the secret behind all 
this was contained in another remark he 
made: " I've been using my own group to 
record with me—you know, the one I use 
for concerts—but I'm going to use a lot of 
other people, and try different things, 
because it's apparent that what I've been 
doing is not what the people really want to 
hear. So I'm going to try to do something 
that they want to hear." 
My conclusion from this interview was 

that Cash, though he may be in conflict as 
to which path to take, was at least thinking 
about his music and concerned about 
peoples' opinions of it. I got the impression 
that I had been talking with a musician, 
not a statesman. 

* • * 

Some eighteen months passed between 
that first interview and the next. During 
that time it became apparent that Cash 
had, with the release of the contemporary 
folksongs album, made yet another mis-
take he would never make again. Also, 
there were continued messages from 
Nashville about sessions with Waylon and 
conversations with Jack Clement, but no 
product—no Waylon duets, no Clement-
produced records. Then, out of the blue, 
there came the One Piece At A Time single 
(which became Cash's first Number One 
country single in longer than anyone cared 
to remember) and the album of the same 
title. Waylon was not present on those 
tracks and they weren't produced by Jack, 
but they had that lovely, sinuous but hard-
edged rolling rockabilly rhythm which is 
Waylon and Jack's speciality. I was 
delighted, of course, and at first I figured 
that well, how nice, the boys had moved 
the old monolith/folksinger towards their 
style. This notion, of course, was 
monumentally stupid—Cash was at least 
one-half the inventor of that style—but at 
least the fact that it even occurred to me il-
lustrated just how far away Cash had been 
moving before One Piece At A Time. 
The album had great songs (One Piece 

At A Time was—good God!—actually 
funny), hot picking, advanced but clean 
production, and an abundance of hard-
core musical energy. And as the sales 
figures indicated, it was obviously "what 
the people want to hear." 

This time around, then, I approached 

The writer and his subject. 

Cash in high spirits. He reciprocated in the 
same manner. 

"I'm getting such a kick out of it, feeling 
the same things I was feeling twenty years 
ago in my music," he said. " It's a whole 
new discovery for me, y'know—like, 'Hey, 
I remember how good this felt, and I 
remember when I did it like this, and this is 
the way it feels best' . .. it's kind of like be-
ing re-born again. 

"I started out with that old simple sound 
on Sun Records ... but then I went 
through kind of a period there. Y'know, 
the real problem was not that I wasn't en-
joying what I was doing; it was just that I 
was looking for something new, seeing if 
there was a new way for me to do it. As it 
turns out, what I think I discovered was 
that the way I started with it, the old way 
I've always done it, is the way I really en-
joy it. 

"You'd feel the atmosphere in the studio 
now... There's a lot of laughter at my 
sessions. . . It used to be like pulling teeth, 
like 'OK, let's get this over with.' It's not 
that way anymore. It's joy, it's fun." 

Cash went on to admit that the folksong 
album had been a mistake—it was Colum-
bia Records' idea, he said, and he went 
along with it—but he stressed once again 
that he had learned from it. " It's like we 
learned from the Vietnam War not to send 
troops to Africa," he said. He also ad-
mitted that in the past, he never used to 
stick around the studio to supervise the 
mixing of his records. "I threw away a lot 
of good sounds," he said. All that had 
changed, though; he was taking control in 
the studio, he was watching the Billboard 
charts, he was determined to work with 
Jack Clement, he was planning sessions 
with Waylon and neither of them cared 
about the fact that their respective record 
companies didn't like the idea. All in all, it 
seemed that he was asserting himself; he 
was even getting feisty about things; his 

next project, apart from work with 
Waylon, was going to be re-makes of old 
Elvis and Carl Perkins and Roy Orbison 
songs vamped up by modern studio 
technique and technology but still done 
with that loose old feeling. Most 
significantly, he said " If I sing something I 
really enjoy, then that's what I ought to do. 
It's not always commercial, but it's what I 
ought to do." 
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This basically funk-oriented, outspoken 
kind of attitude persisted throughout the 
interview as Cash blasted the lust for 
"crossover" hits in country music, came 
out solidly in favor of the "outlaws," 
recalled the resistance he met when he first 
broke big on the country scene, admitted 
irritation about being pestered by fans at 
his home, and confessed that he did, after 
all, enjoy being Johnny Cash. 
By the end of the interview it was ob-

vious that Cash had come a long way since 
those first Johnny-Cash-as- Mount-
Rushmore days of the magazine. He was 
happier, more self-assertive, and more 
humorous than I had ever seen him. I 
could only reflect that for music fans, this 
was very good news indeed. 

* * * 

Early on, around the time of that first 
House of Cash session with WayIon and 
Jack, it had occurred to me that Johnny 
Cash was entering a new phase of life: 
Having burned himself out and filled 
himself back up again and established 
himself in an unassailable position of 
power and influence and respect, he was 
beginning to relax at long last, to allow 
himself to mess around—to play—in the 
knowledge that with his junkie days long 
behind him, playing was not dangerous. 
Along with that thought went the idea that 
he might also begin to back away from his 
role as figurehead/leader/statesman. 

By the time the third major interview 
rolled around, this was in fact happening. 
Uncomfortable with the way the annual 
CMA Awards show was run, he had 
bowed out of his role as emcee of that 
event. Also, he had sold the House of Cash 
studio. "I never was interested in it in the 
first place," he said. "Now we've gotten 
rid of that studio, which became kind of a 
burden ... which leaves me free. That's 
another word that's important in all of 

this. I feel free. If I want to go to Califor-
nia and record, I'll do it . . . things like that 
studio, you look back on and say, hey, 
that was a status symbol, an 40 trip. 
What'd I do that for? That was stupid; 
don't do that no more.' I'm free, you see. 
I'm free to go where I want to and record 
with whoever I want to." 
I remarked that this kind of change had 

been coming on ever since I had known 
him. "Yes," he said, " freedom is the word 
... freeing yourself from preconceived 
notions about what is expected of you. I 
forgot all of that crap . . . I'm doing what I 
feel is right for me." 

Musically, Cash was all over the place at 
this time (early ' 79). He was still recording 
with WayIon and still getting Jack Cle-
ment in on things now and again and still 
thinking about old rockabilly songs, but he 
was also mightily impressed with Tom T. 
Hall's songs for the first time and 
enthusiastic about John Prine and Steve 
Goodman and Rodney Crowell. The only 
thing tying these elements together was his 
excitement; he was humming with a sense 
of the possibilities open to him; he was 
turned on. 
"Maybe I'm going through the change 

of life or something," he said, "but I want 
more time for myself, and I want more 
freedom from worry and work and the has-

sle that goes on at the offices and the recor-
ding studios." 

"It's showing up in your music, you 
know," I said. 

"Well, I hope it'll show more the next 
time around," he replied. 

* * * 

Today, Cash is still humming, still mak-
ing changes and hatching projects and get-
ting ideas. Most of them, like a lot of the 
ideas which went before, will not come to 
fruition for one reason or another—some 
other notion will replace them—but that's 
not the point. The point, realized almost 
subconsciously over these past years of 
contact with the man, is that he is not a 
monolith. He is, rather, more like a shark; 
in order to survive, he needs to be in a con-
stant state of motion. He makes mistakes 
as he moves, and at times in his career he 
has even neglected his music while pur-
suing other goals and projects, but for him 
there must always be something into which 
that relentless urge to progress can be 
sunk. This basic characteristic of the true 
artist is what distinguishes him—as it dis-
tinguishes WayIon and Willie Nelson and 
Jack Clement—from the endless ranks of 
country music's very popular, perfectly 
nice, thoroughly consistent but ultimately 
boring also-rans. • 
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Johnny Cash 
The Photographer 
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Friends of Cash 
Share Good Times, 
Bad Times, Lite, Love 

and Music 
We asked Johnny Cash's friends, family and professional 

colleagues to write letters to the editor, on the occasion of his 
Silver Anniversary. The response was exciting. Below, we present 

excerpts from these letters. The full-length originals will be 
presented to Cash in a bound volume. 

You'll see famous names here, and some you won't recognize. 
Together they make a fascinating portrait. 

Kris Kristofferson 
Johnny Cash has always been a little larger 
than life in my eyes, going back to the days 
when I cleaned up the studios where he 
recorded. The sessions (which were closed 
to the public and as carefully guarded as a 
military secret) were the purest form of ex-
citement available to a young songwriter 
still years away from making any mark 
with his music. Just being allowed to be 
there was a privilege I considered to be 
proof that even then t was luckier then my 
peers. The atmosphere was electric—tense 
as a roomful of dynamite, John paced in 
the studio like a caged panther, looking for 
a chance to break and run, everyone 
ti-edted him as if he might explode at any 
minute, and I did my best to stay out of the 
way. Those in the control room were un-
derstandably nervous because in those 

days you never knew what John was gonna 
do next or what, if anything he was gonna 
record. At one of these sessions something 
happened that nearly cost me my job and 

Guy Clark 
¡34,Aej 
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gave me some insight intothe man. A couple 
of songwriters had managed to come in at 
the same time as John, the Tennessee 
Three, and the Carters, and I just assumed 
that they were with him. They weren't, and 
after the first song they cornered John and 
were trying to make him listen to an entire 
album of gospel songs they wanted him to 
cut. By the time we got them away from 
him the people running the session were 
furious, and, it turned out, they blamed me 
for letting them in and tried to get me 
fired. My boss had a talk with me the next 
day, and said that he didn't want to fire me 
but that maybe it would be a good idea if I 
stayed away from the session that night. I 
agreed, and that evening I stayed down in 
the vault cutting leader-tape, or some such 
thing. The next thing that I knew,John was 
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standing there. His knuckle was bleeding 
from some obscure accident (he banged 
into a lot of things in those days), and he 
said, "Say, uh, got a cigarette?" I knew he 
hadn't come all the way down to the vault 
for a cigarette, but I gave him one and he 
said, "Are you comin' up to the session?" I 
stammered out some excuse about having 
more work to do and he said, "I heard you 
had some trouble. Might as well come on 
up, because I'm not gonna start the session 
till you get there." 

Well, I went on up and sat on the floor 
through the whole session trying to ignore 
the looks from the control room, and feel-
ing just about proud enough to float. It 
was just one of many boosts John had given 
my spirits and/or career, and probably not 
as important as some of the things he did 
later on. But it still seems to give a pretty 
good indication of the measure of the man. 

KRIS KRISTOFFERSON 

Fred Foster 
Thank you so much for asking me to par-
ticipate in your wonderful tribute to my 
friend, Johnny Cash. The July issue of 
Country Music Magazine will undoubted-
ly be the best ever because of it. 
I find this a somewhat difficult under-

taking because my regard for Johnny Cash 
can't be confined to mere words of praise. 
However, I have chosen a couple of in-
cidents from our relationship that I feel 
will graphically demonstrate the 
genuineness of his giving nature, and the 
depth of his humility. 

Shortly after I had signed the then un-
known Kris Kristofferson, Johnny 
'discovered' Kris too. One could almost 
detect aspects of crusade-ism in the way 
Johnny went about exposing Kris to the 
public and media, as well. He put Kris on at 

Minnie Pearl 

t • 

Newport, on his television show, and was 
singing his praises and his songs coast to 
coast almost weekly. 
As Kris rapidly became an important 

force in our industry, I felt obliged to tell 
Johnny how grateful we were for his enor-
mous help. I dropped by the Opry House 
where John was taping his weekly ABC 
show, to do just that. As I approached the 
beaming face and outstretched hand of 
Johnny Cash, he said, " Fred! I've been 
looking for you. I've been wantin' to thank 
you for sending me Kris Kristofferson. He 
sure has meant a lot to me." I'm sure I 
sounded a lot like Kris as I mumbled a 
bunch of inanities and left. Imagine! Him 
thanking me! 
One of the most vivid threads in the 

tapestry of Cash is the Christian one. 
Shortly after his return from the Holy 
Land where he had filmed Gospel Road. 
Johnny told me the following story, one I 
might add, that has left an indelible mark 
on my spirit. He said that one day, after 
many days of hard work, he was walking 
(wearily I'm sure) along the shore of the 
Sea of Galilee. He sat down on a rock 
overlooking the shore, and the magnitude 
of Christ and what he had done for 
mankind filled his very being. He suddenly 
had the feeling that our Lord had sat upon 
this very rock. He took a pinch of dust 
from beside the rock and placed it on his 
tongue, as visions of the Last Supper 
burned in his brain. He told me it was the 
sweetest Communion he had ever taken. I 
have never taken one since that I don't 
think of Johnny's words. 
My hope is that we'll all be around to do 

the 50th Anniversary. Thanks again for 
honoring Johnny Cash, one of the last 
Great Americans, and may God's 
blessings be upon this most worthy 
endeavor. 
Warm regards, 

FRED L. FOSTER 

Harlan Sanders 
It was 3:00 a.m, and my cell was dark ex-
cept for the light seeping through the crack 
under my cell door and a small window 
that allowed the guards to look in from 
time to time. 
I was sitting up on the edge of my bunk 

feeling sorry for myself thinking how each 
year seemed to be passing slower than the 
year before. I had already lost my father, 
my wife, and several friends so when the 
guard slid a telegram under my door I im-
mediately wondered who else had died. I 
looked down at the telegram envelope a 
while before I finally had enough nerve to 
open it. This is part of what it said: 

Dear Harlan: 
Have just recorded your song Look For 

Me ... for my album Man In Black. If 
anyone is writing songs any better, I 
haven't heard them. 

Now I'm sure anyone would think get-
ting a song recorded by Johnny Cash 
would make a man happy. (And I'm sure 
Johnny meant for me to be) but near the 
bottom of the telegram was a line that 
read: WE'RE PROUD OF YOU. When I 
read that I started crying. When I should 
have been happiest I only felt shame, 
because nobody had ever had much reason 
to be proud of me before. 
To this day I still cry when I think of the 

difference that telegram made in my life. 
I've been out of prison now for seven years 
and just wanted to take this opportunity to 
tell Johnny and the world how proud I am 
to be part of his life. And to say "Thanks" 
to him for caring, not only for me but for 
all the other prisoners and people he's 
helped along the way. 
With Pride and Appreciation. 

HARLAN SANDERS 
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Earl Ball 
Johnny Cash is the best C.B. Radio 
operator I know. When our rented touring 
bus gave up the ghost, 50 miles outside of 
Yuma, Arizona, John took control of the 
C.B. and summoned in two " 19 wheelers" 
to take us into town in time to not miss the 
show. The truckers stopped just as he said 
"Breaker, Breaker, does anyone want to 
buy a C.B. Radio." 
EARL BALL 

Floyd Gresset 
My first acquaintance with Johnny Cash 
was 19 years ago. I was driving on the 
Freeway near Ventura California, I was 
listening to my auto radio. A song came 
on, the title, Were You There When They 
Crucified My Lord? I seldom talk to 
myself, but I said, "Some day I want to 
meet Johnny Cash and tell him how I love 
a guy who sings from his heart." 

Months later a friend of mine, Curly 
Lewis called me and said, " I'm building a 
home in Casitas Springs for Johnny Cash, 
I want you to meet him, you will like him." 

I knew Johnny when he had problems, 
BIG problems, but through this I never 
criticized, ridiculed, or condemned him. I 
just let him know that I loved him. I am 
glad I took this attitude with Johnny, I 
knew, however, that I never won anyone 
by any method except love. Johnny told 
me afterwards, "Chief, had you ridiculed, 
criticized or condemned me during that 
period, we would not have been friends." 
He said, "No one knew better than I what 
I was doing to my family, friends and 
fans." Last Christmas I received a Christ-
mas present I shall always cherish—a 
photo of Johnny, a 12 x 16, with a note 
printed at the bottom, "I wouldn't be alive 
today if you had not been the great man 
you are," signed sincerely, Your Friend, 
Johnny Cash. 
May God Bless a wonderful man, my 

friend, Johnny Cash. 
"CHIEF" FLOYD GRESSETT 

P. J. Zondervan 
Dear Johnny: 

Heartiest congratulations on your 25th 
anniversary in the music business. What a 
contribution you have made over these 
years. It has been a privilege for Mary and 
me to have been associated with you in 
some of these events. 

It was a joy to publish your book, The 
Man In Black, which is making a con-
tinuing contribution. 

My wife will never forget your in-
troducing her at your concert in 
Kalamazoo, Michigan. It was a complete 
surprise and after she got over the surprise 
—a joy. 
God bless you, Johnny. 
This morning after I read the seventh 

verse of I Samuel chapter three, I thought 
... that's interesting. 

Sincerely yours, 
P. J. ZONDERVAN 

John Traweek 
I have found him to be real—maybe not 

perfect—but real. He believes, he cares, he 
works. He also prompted me to write this 
simple verse. 

Country Star 
Twinkle twinkle country star 
I'm glad that I know what you are 
A family man who loves his wife 
A working man who's tasted life 
A man who knows right from wrong 
,4nd helps the world through deed 
and song 

A servant both to God and men 
So God bless you my country friend 

I think your July tribute is great. I hope 
all goes well for you and your staff. 
JOHN TRAWEEK 

Hope Powell 
I would like to share with the readers of 
Country Music Magazine, something 
about my favorite photographer, Johnny 
Cash. 

Unbeknown to Johnny, I have studied 
his work in photography ever since I 
realized he was getting serious about it. He 
has created some very impressive scenics 
and portraits, some of which hang in the 
House of Cash museum. Johnny's work 
betrays a sensitivity and creativity that 
most people have only been exposed to 
through his music. His composition and 
ability to tell a story with the lens of his 
camera is very explicit. The work by John 
Carter Cash hanging in the museum also 
betrays Johnny's ability as a teacher, to 
say nothing about his fulfillment as a 
father. 
Johnny's subject matter in his 

photography is obviously his surroundings 
in his travels and his family. Not to belittle 
his ability and talent. but with June and 
John Carter as prime models in his life, 
how can he go wrong? 
What I really wanted to share with you 

is the humorous side of Johnny, as he is 
usually sober and serious. I had been called 
to come to the House of Cash for an 
autographing party for the publishers and 
bookstore owners, of The Man In Black. 
At the end of the party, a line was 

formed so we could all get our books 
autographed by its famous author, Johnny 
Cash. As the line diminished, I turned to 
Reba, Johnny's sister, and said, "I don't 
want just an autograph in my book. I've 
photographed Johnny for so long, I feel 
'special,' and I want something slurpy in 
mine, so I'm going to wait 'til he gets 

through and the people begin to leave 
before I ask for an autograph." 

While I waited for the perfect moment 
to approach Johnny, I put my camera 
down, and began to indulge in the hors 
d'oeuvres. In a little while, Reba walked 
up and handed me a copy of the book. I 
tucked it under my arm and walked up to 
Johnny and said, " It's my time, Johnny." 
He replied, "But I just autographed it!" I 
turned to Reba with a quizzical expression, 
and she said, "Hope, I just handed it to 
you." I opened the book and there in big 
black letters was: "To Hope, Slurp, 
slurrrpppp!!! Johnny Cash".. . 

P.S. I would like for it to go on record 
that I believe in God, what the American 
flag stands for, Oral Roberts, Billy 
Graham, and Johnny Cash.. . 
HOPE POWELL 
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Reverend 
Jimmy R. Snow 
The most exciting time, I guess in my 
whole life, deals with Johnny Cash. In the 
summer of 1971, Johnny Cash asked me to 
his house to meet a writer named Larry 
Murray, who would later on be the writer 
for the movie, Gospel Road. John took 
Larry and I out to a little shack close to his 
home where he goes often and meditates. 
We sat down on the front porch and John 
said to Larry and I, "Start talking about 
Jesus, anything you can." This was the 
beginning of several days of meetings with 
Larry Murray, and I guess I probably 
preached just about every sermon that I'd 
ever preached on the life of Jesus Christ. 
After we finished, of course, Johnny Cash 
with his marvelous ability with the pen, 
and Larry Murray made a script. 
I was on my way to Israel in September, 

and since I was already going over there 
with a group of people, John sent his 
writer, Larry Murray and his director, Bob 
Elfstron, to go along on the trip with me so 
they could scout out some areas to film 
when they came back later. After we 
finished the trip, we came back and Johnny 
Cash asked me if I'd like to go along with 
the whole tour that was going to be work-
ing on the film. Now they really didn't 
need me, but I was glad that they asked me 
to go, because it was probably the one 
thing that inspired me to learn more about 
Israel and to keep me going back there 

Kirk Douglas 
I worked with Johnny Cash in A Gunfight. 
It was his first movie, and it was a pleasure 
working with him. He was professional, 
good company and always a gentleman. 
To me Johnny is someone who will always 
be a credit to the entire world of entertain-
ment, whether he is singing, acting, or just 
being himself. He's a great guy. 

(I've been there eighteen times now) and to 
learn to read, write and speak Hebrew, to 
really, become part of that land and pray 
for it. I would have to say that being there 
those 43 days is probably the thing that in-
spired me the most, being a part of that 
film. Three things stand out in my 
memory. One thing, every morning John 
would insist that we gather together, join 
hands and have prayer because he was so 
concerned that this film had the touch of 
God in it. I think the blessing of it came 
along one morning when John was doing 
some dialogue on top of Mount Arabel. It 
was foggy, there was a lot of mist and it was 
pretty hard to see clearly. He was standing, 
getting himself ready and trying to get his 
lines together in his mind, when June shot 
a Polaroid picture of him. When the pic-
ture was developed, a pattern in the clouds 
looked like a man silhouetted behind John-
ny with his arms stretched out. Well, to be 
honest with you, it looked like Jesus. It 
was one of the highlights of the entire trip. 
I think it was more or less an answer to 
those prayers. 
And then I guess next to that, the most 

exciting thing would be the personal ex-
perience that Johnny Cash himself had, and 
that would be when he asked us to get 
together and have a baptismal service. 
Everybody who goes to Israel wants to be 
baptised in the Jordan River. Johnny Cash 
was no exception. So several of us found a 
place, went over one morning before the 
shooting and had a baptismal service 
which was filmed. It meant a lot to John 
and, indeed, a great deal to me. 
REV. JIMMY R. SNOW 

I also judge a man by the woman he 
marries, and when you meet June you un-
derstand a lot about Johnny. They are two 
fine people. 

My affection 
to both of them 

KIRK DOUGLAS 

Jo Coulter 
Johnny Cash is celebrating twenty-five 
years in the music business. For at least 
half of those years, I have been privileged 
to work as his make-up artist on his televi-
sion shows from 1969 to the present time. I 
also traveled on the road with the Johnny 
Cash Show for part of that time, so I have 
a lot of special memories. 
John has overcome many obstacles, in-

cluding pills and alcohol, which certainly 
wasn't easy. But, one of the biggest battles 
he fought was giving up cigarettes. He 
really wanted to quit smoking, but that's 
easier said than done. During rehearsals 
for the Johnny Cash television shows at the 
old Opry House ( Ryman Auditorium), I 
could always find John by looking for a 
cloud of smoke, and he'd be right in the 
middle of it. His hairdresser, Pennilane, 
and I used to joke about the grand explo-
sion we'd have one day while I was apply-
ing John's make-up and she was using hair 
spray, with John sitting there, puffing 
away. I always knew when he'd run out of 
cigarettes, because I'd hear a loud "Jo— 
got a cigarette?" 1 carried extra packs with 
me—just in case. He finally attended a 
Quit Smoking Clinic, and has been off 
cigarettes ever since. 
The day John Carter Cash was born, I 

was called to the hospital. John met me 
with a big grin, announcing the fact that he 
had a boy. While we were waiting in 
another room to see June, with John pac-
ing the floor like a caged lion, again I 
heard the familiar—"Jo—got a cigarette?" 
I gave him one, he lit it, opened the win-
dow, and blew the smoke out, while waving 
his hand to help disperse the smoke—for 
all the world like a guilty little boy, know-
ing he was doing something wrong, but 
hoping not to get caught. As far as I know, 
that was the last cigarette John ever 
smoked. 
I appreciate the friendship and loyalty 

John has given me throughout the years. 
I'm proud of you, Johnny Cash. 

Best Wishes, 
JO COULTER 
(MRS. HENRY C. HUGHES) 
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Jerry Jernigan #68463 
I am an inmate serving 99 years in the 
Tennessee State Penitentiary. I am about 
to try and tell you what Johnny Cash 
means to me. I guess you could say that 
John gave me hope when there was no 
hope, and it lasted until I met Jesus and 
became a born again Christian. John's 
work among inmates in prisons is widely 
known and heralded around the country. 
However, my relationship with him is pret-
ty low keyed and known only among a few 
people in and around Nashville. He has 
given me some of his valuable time when 
he could, and also made me feel like he 
really cares for me as a human being. 
I met John in 1974 when he came to the 

prison to be a guest on the Glen Sherley 
special. Glen is a former Folsom Califor-
nia inmate whom John has helped. At that 
time I had a band known as the "Hard-
timers" and we auditioned and won a spot 
on the show. We were all looking forward 
to meeting John and when I finally did. 
well ... I was just overwhelmed by him 
and nervous as an old cat. (I still am very 
nervous whenever I am in his presence). 
Anyway, I told him that I was trying to 
write songs, and that I had written a song 
for him and June, and would he listen to it. 
He said sure, and even let me play the song 
on his personal guitar. He took a tape of 
the song, It Ain't No Big Thing home with 
him for June to listen to. June liked the 
song, and John called me later and told me 
that they were going to record it. This led 
to a songwriter's contract for me at the 
House of Cash. 

Everyone who knows John as I do 
knows that he is a Christian man who goes 
about doing good to others quite un-
selfishly. I want to touch on a few things 
that John has done for me, not only 
monetary, but real things, things that 
count and will last a long time. John was 

responsible for me getting an A.B.A. 
Degree in Theology from Christian Inter-
national University. He let me come to his 
recording studio and make a demo tape of 
some of my songs. He had a beautiful suit 
made for me at Nudies in Hollywood, 
California which I wore on a guest appear-
ance with him on the Grand Old Gospel 
Time show at the Opry House in 1975. 
This will sound like a fairytale to some of 
the inmates reading it. but fellows ... it 
really did happen. 
The times that mean the most to me are 

when John was able to meet my emotional 
needs. One time before I became a Chris-
tian I was feeling very lonely and depressed 
as only prison can do to you. I called John, 
and I told him that I didn't want anything 
other than to hear his voice, for it was so 
reassuring to me at that time. He sensed 
my need and called June to the phone. 
They talked to me for 15 minutes (which is 
the limit on phone calls). They may not 
have known what 1 needed, but they both 
were a comfort to me—especially John. 
He really talked to me even though I have 
trouble talking to him. Knowing Johnny 
Cash has given me self respect (which I 
didn't have when I came to prison), en-
couraged me to upgrade my morals, and 
most of all to stand up like a man and be 
counted. 

I've tried to think of one line that would 
sum this up and be appropriate of what 
this big dude in black means to me, but 
there are no adequate words. The only real 
tribute that I could pay John that would 
mean something to him, and still come 
from my heart, is just to say this: "Johnny 
Cash is one of God's finest Christians .. . 
not only does he talk his Christianity ... 
Johnny Cash lives it." God Bless you John, 
always. 
JERRY JERNIGAN #68463 

T. Tommy Cutrer 
John and I have been friends for some 27 
years. As you can see by the letterhead, 
am in politics in addition to being a radio 
and television personality (announcer, 
m.c., etc.). 
I value John's friendship very highly and 

he is one of the men I admire most. A 
short story: 

In 1976 I ran for my first political office 
—United States Congress. I subsequently 
lost the race, but when I entered the con-
test, I asked John for his help. He con-
tributed $500 to my campaign and did a 
radio and television commercial for me. In 
1978 I ran for the State Senate and again 
asked John for his help. He and June con-
tributed $500 to my campaign and I am to-
day a state Senator. 
When he started his weekly ABC-TV 

show in 1968, he hired me as his an-
nouncer. 

He's been a good friend. I never met 
John Wayne, but I've always felt that he 
and J.C. could've been twins, both big men 
physically, with big hearts and lots of con-
fidence. 

Just quote me as saying, "I love Johnny 
Cash." 

Sincerely 
T. TOMMY CUTRER 

Howard H. 
Bakerk. 
I am pleased to join several million fellow 
fans and admirers of Johnny Cash in con-
gratulating him on his 25th anniversary in 
the music industry. 

In the course of those 25 years, John has 
come to be known for much more than his 
music, great as it is. He is a master show-
man, a hero of the working American, a 
champion of prison reform, a Christian 
pilgrim, a devoted husband and father. 
And it is as a husband and father that I 

will share a special memory of Johnny 
Cash 1 have with you. A few years ago, my 
family decided to spend Christmas in 
Jamaica. The weather was superb, but with 
Christmas Eve approaching we began to 
feel far away from the traditions of our 
own home in Tennessee. Almost as if in 
answer to unspoken prayers, John called to 
invite my family to join his for Christmas 
Eve at his home, Cinnamon Hill. It was a 
very special Christmas Eve for my family, 
made even more memorable by the 
hospitality that John and June so gracious-
ly offered on an evening that many people 
would only want to share with their im-
mediate family. 
Johnny Cash is a true national treasure. 

The clear, simple melodies of his music 
have touched the lives of countless people 
throughout the world. It is music in the 
finest country tradition, but John has given 
universal voice to the trials and triumphs, 
the hopes and disappointments, the love 
and lost love common to all men and 
women. 
The people of Tennessee are proud to 

claim him as a favorite son. I am proud to 
call him my friend, and to wish him well on 
this very special anniversary. 
HOWARD H. BAKER, Jr. 



Larry Gatlin 
First of all. I'm not too bright and second 
of all, I got downright confused! I mis-
understood what you wanted from me in 
regards to the Big Johnny Cash Special 
Edition of Country Music Magazine. I 
have been informed that what you needed 
was a letter from me to you, the editor of 
Country Music Magazine. Instead, I wrote 
a letter to Johnny Cash explaining the way 
I feel about him. Well, since I've written 
the letter and since it does come from ni> 
heart and since it's probably better that 1 
tell John how I feel person to person, or 
letter to person, maybe you can use this. If 
not, ole dummy here will start all over 
from square one! 
Thanks, 
LARRY GATLIN 

(Larry: Wc like it the way it is. Ed.) 

Dear John: 

Even if you hadn't been one of the first 
people to befriend me when 1 came to 
Nashville. I'd still love ya! 

Even if you hadn't been the first one to 
put me on National TV, I'd still love ya! 

Even if you hadn't been one of the first 
ones to take an interest in my old 
homemade songs. I'd still love ya! 

Even if you hadn't called me to come 
make a little money playin' guitar on your 
albums (you paid several car notes), I'd 
still love ya! 

Even if you hadn't introduced me to 
Marty Klein, who has been my friend and 
counselor for the last seven years. I'd still 
love ya! 

Even if you hadn't brought gifts to my 
one-day old son, Joshua Cash Gatlin, I'd 
still love ya! 

Even if you were not Johnny Cash, the 
All-Time # 1 Super Star of Country 
Music, you would still be J.R. Cash, the 
All-Time #1 Human Being, and for that, 
more than anything, I love ya! 
I guess what I'm tryin' to say is this: If 

anyone tries to get to your 6'2", 215 
pounds, they're gonna have to go through 
this 5'9", 160 pound buzz saw!! I may not 
stop any of ' ern, but it'll damn sure give 
you a little time to find a corner to back up 
into, so they can only come at you from 
one direction! 

Bye Bye... 

LARRY 
P.S. Tell June that me and Kris ain't 
perfect yet, so we'd appreciate it if she'd 
keep prayin'. 

Faron Young 
Thanks for asking— 
From time to time when Johnny would 

get mad at something he would get me to 
do his cussing for him—Johnny never did 
cuss so he always had me to cuss for him. 
He used to tell me I was the greatest cusser 
in the world. 
Johnny is one guy who never forgot a 

favor. When he first got started in the 
business, Webb Pierce and myself went to 
the heads of the Grand Ole Opry to get 
Johnny a job. They told us that he didn't 
sing good enough but for us they would 
give him a try. Well Johnny took the house 
down with about five encores. The rest is 
history. 
Johnny and I are Pisces. My birthdate is 

2/25/32 and John's is 2/26/32. He always 
kids me about being an old man, one day 
older than he is. 
Johnny is truly one of my greatest 

friends, and I know if I ever needed 
something he would be the first one there. 
I've known him through bad and good 
times and I have a great respect and love 
for this man. 

Sincerely, 
FARON YOUNG 

P.S. Happy 25th Johnny. 

Louis B. Robin 
I have worked with Johnny Cash for the 
past 12 years as producer and business 
associate. Through these years I have real-
ly been pleased to work with what the 
public endearingly feels is "a legend in his 
own time." People always ask me if John 
is the same sincere, concerned individual 
as he appears to be to the public. I, of 
course, see him in many heart warming in-
stances that the public never knows about, 
as John prefers to keep it that way. 
I must tell you of an instance which ex-

emplifies only in one small way the myriad 
of deeds that show the complete man. Not 
only is he deeply concerned about the 
welfare of his close friends and family, but 
also that of the down-and-out, not so 
average guy. 
I remember one time when John was 

driving Marty Klein, his agent, and myself 
into Nashville from his home at Hender-
sonville, we passed an elderly one-legged 
man hitchhiking along the highway, while 
hunched over one crutch. John pulled over 
and ascertained that this man was on the 
way to Vanderbilt Hospital in Nashville to 
be fitted for a free wooden leg that he had 
applied for some years earlier. He in-
dicated that he had to be at Vanderbilt by 
noon the next day and here we were only 
seven miles from there; but he had been 

hitchhiking from up in the hills of 
Tennessee for at least a day. 
John put him in the car and he drove to a 

motel near Vanderbilt where John 
proceeded to go inside, rent him a room, 
arrange for him to have all of his meals 
and for the motel to take him to Vander-
bilt Hospital the next day. He then came 
out and assisted the man into the motel. 
The old man had professed to us in the car 
that he did not know who the man was that 
was driving but that he looked familiar. 
We then went on about finishing our 
business in Nashville. 
The next day John called Vanderbilt to 

be sure that there was no problem with the 
man getting his wooden leg and was 
assured that everything was in order. I do 
not think I will forget the look of deep 
human appreciation that was on this old 
man's face as he waved goodbye to us 
when he departed from the motel. 
I think this one instance tells an awful 

lot of things about the true basic character 
of "the man." 

Sincerely, 
LOUIS B. ROBIN 
President 
Artists Consultants, Inc. 
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Gene Ferguson 
I first met Johnny Cash in Este Park,Colo. 
in the summer of 1957. Although I could 
write many special highlights over the past 
twenty-three years, none seem quite as 
special as the man himself. I truly feel only 
a handful really took the time to ever try 
and understand his ways. 
The early years were rough, as they are 

for many young stars. Many have trouble 
separating reality from fantasy. John 
himself could have suffered some along 
these lines. Adjustment to the business, for 
a star is sometimes more than many can 
stand. 
I have worked with over four hundred 

artists in the past 26 years. He has always 
been my favorite, and the one I feel the 
closest to. He has never lost control as to 

our relation. He has given far more to the 
industry than most, and still remained 
good ole John. I give great credit to his 
mama and papa, and credit to John for 
listening to them. Their influence shows in 
John everyday. I could never cover the full 
report of John on this page, it is far too ex-
tensive. The highlight of John's career is 
TWENTY-FIVE years of devotion to his 
job, his fans, and his friends, family and a 
worldwide audience. He is a living humble 
legend. Definitely a man in every sense of 
the word, and a mammoth credit to our 
business. 
The important thing concerning this 

letter, is I sincerely mean every word of it. 
Take the word of one who knows.. . His 
GOOD far, far, far, outweighs the bad. 
I am very proud to say he is my personal 

friend, I love him. 
Warmest Regards 

GENE FERGUSON 

Rowdy 
People tend to categorize Johnny Cash as 
bigger than life and virtually indestructi-
ble. But this isn't true. The John Cash I 
know has very human qualities and can, at 
times be quite vulnerable. Although he has 
little time to enjoy them, he really likes the 
simple things in life. And that's when I like 
him the best, when he's going fishing down 
at the pond, shooting off fireworks on the 
Fourth of July, or sipping on a cool glass 
of tea and laughing with friends. 

Even though he's a hero to millions, he's 
still capable of retaining the qualities that 
make him fun to be around. And I'm glad 
that he's been a part of my life. 

For this, John, I thank you! 
Love, 

ROWDY 

Bill Anderson 
I have many fond and special recollections 
of Johnny Cash over the years . from the 
time in 1958 when I visited Nashville as 
Mr. DJ USA and Johnny almost missed a 
train being nice and talking to me outside 
the Ryman Auditorium. .. to the time he 
had his manager call me in 1960 and asked 
me to work a tour with him, not knowing 
that at the time my phone rang, my wife 
and I were talking about packing it in and 
going home to Georgia because I didn't 
have any work and no money was coming 
in. 

But my favorite Johnny Cash story is 
probably embarrassing to him. He and 
June and Mama Maybelle popped into the 
TV studio where I taped my syndicated 
television show late one night just as our 
taping ended. 

"Hey, I wanta be on your show!" he an-
nounced ... and darned if he didn't un-
pack his guitar and start tuning. 
"We just finished taping," I answered, 

somewhat befuddled, because Johnny 
Cash just didn't walk in like that and ask 
to pick on a show that paid the guests 
something like $55.00 per shot. " But if 
you're serious," I continued, "we'll turn 
the lights back on and crank the cameras 
back up and go to it." 

"I'm dead serious," he replied, and I 
realized he was. About that time, Luther 
Perkins, his guitar player, walked in and 
we started winging it. No script, no plans, 
just turn on the cameras and go. 

The show was going great guns when I 
pulled a stool up beside Johnny and started 
talking. The subject got around to Jan 
Howard, who was my duet partner and 
featured female vocalist at the time. Prior 
to joining my show Jan had worked a con-
siderable amount with Johnny as part of 

I was offer-"I don't remember what this picture was all about, but I think 
ing John payola to let me be on his TV show." 

we? I'm not sensitive and you were just 
being honest." 
"But I'm afraid it'll offend your fans," 

he said with genuine concern. 
"No, it won't," I assured him, and I was 

right. The TV audience loved it as the show 
played across the country. I didn't take it 
as anything but an honest man being 
natural and honest and real. And funny. 

John, don't be upset by my digging this 
story up again. I love ya' for the man you 
are, and the friend that you've always been 
to me And, who knows maybe some-
day Jan will come back and teach Ole 
Whisperin' Bill to sing!! 

BILL ANDERSON 

the Carter Family. In a kidding way, I said 
to John, "I hope you're not mad at me for 
stealing Jan from you. I thought I'd get her 
over here with me and teach her how to 
whisper!" 
"Naw, I ain't mad," big John replied. 

"Maybe someday she'll teach you to 
sing!'' 
I broke into a roaring laugh. The whole 

studio broke up. All except Johnny Cash. 
His face started turning a slow beet- red . 
deeper, deeper, and deeper as he became 
genuinely embarrassed by what he had 
said. "You can cut that out of the tape, 
can't you?" he asked. 
"Heck no," I answered. "Why should 
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Billy Graham 
Johnny and June Cash have been close per-
sonal friends of ours for a number of years. 
My wife and I have taken several vacations 
with them. There are no two people in the 
world for whom we have more Christian 
affection than the Cashes. Not only is 
Johnny a superstar, but he is a super per-
son! He has appeared on a number of our 
television programs and we are always 
grateful that he would give his time 
without any financial remuneration in 
order to sing Gospel songs on our plat-
form. 
Johnny has had many times of difficulty 

and suffering in his life, which shows on his 
rugged face. Many of the things he sings 
about, he has personally experienced. He is 
no phony. 
I am delighted that you are honoring 

him. 
Most cordially yours, 

BILLY GRAHAM 

Joseph Catas 
I produced fifteen network television 
programs starring Johnny Cash in the past 
seven years. 
When your letter came asking me to 

highlight something special in our 
relationship, to recall something that 
stands out in my memory ... long or 
short, serious or funny ... it brought to 
mind a great many things, but three things 
stand out in particular, and kind of tell the 
story. 

First, Johnny Cash is my friend. 
Second, I hold him in awe and admira-

tion, both as an artist and as a human be-
ing. 

Third, it might interest you to know that 
in this complicated business world of stars, 
agents, managers, lawyers, producers, etc. 
—in this age of formal eighty-page con-
tracts between networks, talent agencies, 
artists and televison production companies 
—the only contract between Johnny Cash 
and myself over the past fifteen shows and 
into the future is a simple handshake. 
I look forward to the July issue of 

Country Music Magazine and am 
delighted that you chose to devote it to 
Johnny Cash's 25th Anniversary. 

Best regards, 
JOSEPH CATES 

Billy Sherrill 
I first met Johnny Cash in the early sixties 
when I was working for Sam Phillips in 
Nashville. My duties were receptionist, 
secretary, janitor, and mixer for the studio. 

One night after midnight, after twelve 
hours of demo sessions (no hits), I was 
preparing to leave. I met John at the 
elevator, and he told me he had just 
finished an album at another studio and he 
wanted me to stay and play it for him. 
I was very tired and in no mood to listen 

to anything, so I politely declined to play 
It. 
He said O.K., so I locked up and we 

both left. 
After I was out of sight, John returned 

to the studio, politely kicked the door in, 
and listened to his album. 
BILLY SHERRILL 

James F. Neal 
John Cash has long had a love affair with 
America, and America and Americans 
have reciprocated. 
I never really appreciated the depth of 

this affair until I was prosecuting the 
"Watergate" case. John visited the 
Watergate trial in D.C. in the fall of 1974, 
became absorbed in this drama and spent 
the day in the courtroom listening to White 
House tapes. After court that day, and as 
John, June and I strolled along Penn-
sylvania Avenue, the driver of a tour bus 
stopped, the door opened and the driver of 
the bus, obviously aware of the national 
tragedy Watergate represented, turned to 
his bus load of passengers and said, "Here 
is Johnny Cash; he represents the real 
America." The passengers cheered, and I 
was proud. 
Thanks for recognizing my friend on his 

25th Anniversary in the music business. 
Sincerely, 

JAMES F. NEAL 

Bill Walker 
Thank you so much for giving me the 

opportunity to express a thought or two 
about Johnny Cash, who means so much 
to me personally. 
My association with Johnny began 

twelve or thirteen years ago when I was 
hired as Music Director for his original 
ABC television series, and I have been 
privileged to work with Johnny in various 
facets of the music business, particularly in 
television, ever since. 
I am always impressed with Johnny's 

deep care and concern for the people with 
whom he works, or with whom he is 
associated in the business—especially the 
"behind-the-scenes" people, such as 
myself. He surprised me no end when he 
started saying, "Goodnight, Bill Walker!" 
at the end of each and every show. He felt 
that I deserved this recognition, and he was 
going to give it to me, whether it was in the 
script or not. 
No matter how tired John was at the end 

of a long shooting schedule, he always had 
concern and thought for his fellow artists 
and the musicians working in the "pit." I 
might add that June always shared this 
concern, and it was very meaningful to all 
of us to work with them. 
An outstanding thing about Johnny is 

his deep faith, and his willingness to ex-
press his belief in Christ openly and 
without hesitation. This has been an in-
spiration to both Jeanine and myself in our 
own Christian witness. 
I would just like to say, "Goodnight, 

Johnny Cash!" 
Very Sincerely, 

BILL WALKER 
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Carl Tipton 
I have always admired Johnny Cash and 
his music. When I was told that Johnny 
watched our TV show at 5:30 on Channel 
5 every morning, needless to say, I was 
honored. One day stands out in my 
memory very well. I had advertised a man-
dolin for sale on our show. That afternoon 
when I came in from work, my wife, 
Sophie, met me at the door all excited. She 
kept saying, you won't believe it, you won't 
believe it, then she started laughing. When 
she finally stopped she told me Johnny 

Virginia Stohler 
In 1976 I entered a contest to name the 

greatest humanitarian in my lifetime, in no 
more than 500 words. It was very hard to 
tell why I thought Johnny was the greatest 
humanitarian in the limited number of 
words ... I could have written a book! I 
was the winner. I felt very honored to be 
able to tell others who do not know Johnny 
as 1 do, just what he has done and what he 
means to countless numbers of other 
people! To be able to appear with Johnny 
on the stage of the Grand Ole Opry and 
accept this award along side of him, means 
more to me than words can tell. 

CASH ually, 
VIRGINIA STOHLER 
Co-President, Johnny Cash Fan Club 

Bob Lewin & 
Jack Hale, Jr. 
One night in London. John walked over to 
us and said he was thinking of recording 
Ghost Riders In The Sky. He wanted us to 
play French horns on that song. We said 
we thought it was a great idea. But the best 
was yet to come. John reached into his 
pocket. pulled out a huge bundle of money 
and told us to go buy ourselves the best 
French horns that we could find. We were 
both at a complete loss for words, but 
finally managed to utter a very grateful 
thank-you. 
We neglected, however, to tell John that 

we didn't know how to play French horns. 
We bought the horns, then stayed up all 
night trying to learn how to play them. 
morning, the only thing we had learned 
was that a French horn is not a trumpet. 
So, like good country pickers. we im-
provised by sticking in trumpet 
mouthpieces and pretending that they were 
trumpets. In this way we avoided having 
John take our French horns away. 
BOB LEVI IN and JACK HALE. JR. 

Cash had called and bought the mandolin. 
It was a present to June. We made an ap-
pointment to deliver the mandolin. Johnny 
and June were just like family. They made 
us feel so at ease. 

Carl gave Johnny a railroad pocket 
watch converted to a wrist watch for his 
museum. He (Johnny) gave us a beautiful 
enlarged photograph of a hibiscus that he 
had taken. That picture has a special place 
in our living room. To me, Johnny and June 
were fine examples of down-to-earth peo-
ple who treat everyone the same. If you 
ever get a chance to see their stage show, 
you will be greatly rewarded. We were 
guests of Johnny and June at Middle 
Tennessee State University in Mur-
fressboro, and invited backstage. We had a 
wonderful time. 
We will always remember and ap-

preciate the friendliness and hospitality 
shown to us by the great Johnny Cash. 

Sincerely, 
CARL TIPTON 

Mao Boren Axton 
Everyone knows the phrase " Birds Gotta 
Fly—Fish Gotta Swim." Well, Johnny 
Cash has "Gotta Write and he's Gotta 
Sing." Because, though he is a very private 
person by nature, he has such depth, such 
compassion, and such a great understan-
ding of people that his heart and his mind 
become so full of caring, that he has to put 
it in writing, and sing these thoughts and 
these feelings to better establish the special 
rapport with people that he has. 
My friendship with Johnny has spanned 

his entire 25 years in the profession. I was 
fortunate enough to have been on a jour-
nalistic assignment from my home in 
Florida on two important beginnings' in 
Johnny's life . . . his initial appearances on 
the Grand Ole Opry and the Louisiana 
Hayride. We became immediate friends 
and have remained so throughout the 
years. 

There have been many wonderful visits, 
the sharing of ideas and ideals, and mutual 
respect, but one very treasured moment 
occurred in Phoenix shortly after the plane 
crash that took the lives of our several 
good country music friends, including one 
of my very closest friends, Patsy Cline. ( I 
had spent the Christmas prior to the crash 
with Patsy and Charlie in Las Vegas.) 1 

Sonny James 
The first professional stage show John ever 
did was with me—Luther Perkins and 
Marshall Grant made up his band. They 
did a great job and the crowd loved him. 

Since that time we have done a number 
of concerts across the United States and 
Canada. Even today when we get a chance 
to see each other, such as the recent 25th 
Anniversary Television Special, John or I 
will eventually get around to reminiscing 
about that first show he did in a small town 
in Tennessee years ago, with pleasant 
memories. 

I've known Johnny during the good 
times and some troublesome times for him, 
and I much prefer seeing that friendly 
smile he wears today, which tells me he's 
attained happiness in his life. 
SONNY JAMES 

had been friends, too, with the Carter 
family even prior to having met Johnny, so 
June was, and is, very dear to me. Anyway, 
Johnny and June knew that I flew a lot in 
small planes, and when I went backstage 
prior to the show in Phoenix to say 
"hello", Johnny asked me to meet them at 
their Cadillac between shows, and I did. 
Johnny and June got in the back and I got 
in the front, wondering what it was all 
about. Johnny started with, " Mae, June 
and I are your friends, and we love you 
. . ." At this point his eyes filled with tears, 
and so did June's, and so did mine. Johnny 
continued, "We don't want anything to 
happen to you, and we want you to 
promise not to fly in those little planes any 
more." 

Here was Johnny Cash, a strong man, a 
superstar, a total human being and one of 
God's most gentle people, caring enough 
about a friend to cry his fear and his con-
cern for her welfare. I shall carry the 
memory of that moment forever. 
I am a lucky lady to have Johnny Cash 

and his family as friends, and to be able to 
congratulate him on his 25th year of bring-
ing greatness to the entertainment in-
dustry. 
MAE BOREN AXTON 
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Marty Stuart 
I began playing music when t was nine 
years old. I was strongly influenced by the 
sounds of Flatt and Scruggs and Johnny 
Cash. I would play their records over and 
over and imagine standing there with 
them. 
The imagination became a reality when 

I was thirteen years old. I started perfor-
ming with Lester Flatt. Sure was a nice 
way to begin a career wasn't it? And I 
worked with him up until his death. And 
now I'm proud to be part of the Johnny 
Cash organization. 
My first meeting came as a result of my 

friend Danny Farrington's invitation to ac-
company him to deliver a guitar he had 
built for John. I was overwhelmed with 
him. He was down to earth as he could be. 
We played and the same with Jack Cle-

ment. Then we played The Wabash Can-
nonball one more time and said, so long. 
A month later, t was producing an 

album on Lester's band. And I 
remembered hearing John sing one of 
Lester's bluegrass songs. So I called him 
and asked if he would come and sing on the 
record. He did, and it was great! And I left 
the studio that evening understanding why 
he has endured 25 years in this business. 
And it amazes me that after 25 years, 

he's more solid than ever. He's still the 
champion. 

I've grown up under legends, and so it is 
here. He's a legend. He's a hero. He's an 
anchor in the midst of the storm, and he's a 
disciple with a heart of pure gold. 

J.R., I love you, 
MARTY STUART 

Charlie Stohler 
I want to congratulate Johnny Cash on his 
25 years in country music. John has 
worked his way to the top of his profes-
sion. Added to this, he is a good business 
man, always the family man, father and 
teacher. 
He is always the happiest when one of 

his children is on the stage with him. He 
has guided and taught them the fundamen-
tals of becoming successful in the music 
business. 

John is always ready to help his fellow 
man. He does all this and still takes time 
for his friends and fans. 
So I wish to congratulate an amazing 

man! 
CASH ually, 
CHARLES STOHLER 
Co-President, Johnny Cash Fan Club 

The Statler Brothers 
The following is a " Dear John lette(" 

Dear John : 

You're celebrating 25 years in this old 
business. We're proud we spent about nine 
years of that time with you. When we were 
asked to do your "25th Anniversary TV 
Show" we decided to write a song in 
tribute to the Man in Black. It was one of 
the easiest things we've ever done. We 
wanted to share it with your many fans. 
It's a little number that goes sumpin' like 
this: 

WE GOT PAID BY CASH 
It started March of ' 64, 16 years ago 
We were hired by Johnny Cash to open 

up his show 
4 boys, a worn-out Cadillac with a road-

map on the dash 
For the next 8 and 1/2 years we got paid 

by Cash 

He took us down to Nashville to Colum-
bia Studio 
Not knowing where we came from, they 

told us where to go 
But Johnny said "I like 'em, don't 

you give them no trash" 
You see we were Johnny's little boys and 

we got paid by Cash 

We were there when June became John-
ny's loving bride 
And we sang the hymn that morning our 

buddy Luther died 
And we were there when the son was 

born that filled them both with pride 
And we were there when John 

remembered God was on his side 

We watched him on the concert stage 
and watched him write his songs 
And saw the things we had to do and the 

things that could go wrong 

And if we had to start again we'd do it in 
a flash 
Cause we learned more than we earned 

when we got paid by Cash 

Then came the time when our career 
demanded that we go 
And thru some tears we all shook hands 

that last and final show 
All those years we never had a contract 

or a clash 
Whatever we may be today we owe it all 

to Cash 

Now John will tell you there were years 
when times were good and bad 

But we can tell you they were some of 
the best we ever had 

Carl Perkins and the Carters and the 
Tennessee Three 
We were one big happy family and 

would have done it all for free 

To: The Man in Black 
From: The Boys in Red, White and Blue 
"The Statlers" 
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Roy Clark 
I've always looked up to Johnny Cash 
'cause he's taller than I am. 

Actually I've known him over 20 yeas 
now, back to the days before his ABC 
series when he was just doing his Johnny 
Cash impersonations—which he does quite 
well, by the way. We've been friends so 
it's sometimes hard for me to think of him 
as Cash the Artist. (I started to say star, 
but star spelled backwards is rats.) I simp-
ly know Johnny Cash the Man. 
When that series began for him it was 

the most extreme thing to happen to John's 
career up to that time. It was such a 
change. He'd been a guest on several TV 
shows, of course. And at the time he was 
already thought of as someone almost 
bigger than life. A rogue, an image, more 

Dottie Snow 
If I were to try to write what I really feel in 
my heart about the few years I worked for 
John, you would probably think I was try-
ing to give you a real "snow" job. 
Some of the most precious and proud 

times of my life was spent behind the 
reception desk at the "House of Cash," 
answering the phone and the mail. 
When I would pick up the phone, I never 

knew who to expect on the other end. It 
might have been the President of the 
United States. It might have been a man 
that had walked on the moon. Or a mother 
with a seriously ill child whose greatest 
desire was to talk to Johnny Cash, or a 
lonely someone with a desperate need, 
reaching out for advice and help from 
somebody that had "been there." Or it 
might have been one of the multitude of 
"long lost cousins" that just wanted the 
home phone number. 

Everyday at House of Cash was an ex-
citing new adventure. But what else can 
you expect when you're working for one of 
the most exciting, beloved and influential 
men in the world. God Bless Johnny Cash, 
greater and greater for His Kingdom is my 
constant prayer. 
DOTTIE SNOW 

than just a singer. So that "image" had to 
adapt himself as the host of a network 
series that would entertain everybody. I 
think he did a fantastic job. John has 
always done what was asked of him. He's 
always equal to the task. I respect the man 
for all those reasons. 
The first time I met Cash I performed 

Folsom Prison Blues for him standing on a 
toilet seat in the men's room at WSM-TV 
in Nashville. He was there to do a TV 
show, and I was there for another one. He 
heard about this "Folsom Prison" thing I 
did and he told me, " Let's see it." I got 
somebody's guitar, and he cracked up. He 
loved it. 
ROY CLARK 

Hank Snow 
Through the years of my long career, one 
of the things that gives me the most 
pleasure is to be able to write something 
about one of my fellow entertainers. This 
time it concerns a long time friend, Johnny 
Cash. I remember very well many years 
ago when Johnny first came to the Grand 
Ole Opry. He made me feel at home right 
off the bat by saying he had admired my 
work for a long time. This, coming from 
another artist, makes one feel mighty good 
. . . especially after the great success John-
ny has had since that time. His contribu-
tion to country music ranks high, and I 
want to be one, among many admirers, 
that wish him continued success, health 
and prosperity in the years ahead. I am 
proud to be able to call him my friend. 
HANK SNOW 

Irene Gibbs 
What can I say about Johnny Cash? There 
is so much, so I'll just tell you how it all 
started for me. Nearly seven years ago I 
came to apply for the position as John's 
secretary. I had known Johnny Cash for 
about four years, had attended the same 
church as his family, recorded with him as 
a member of the church choir, and even 
appeared on some shows with him and the 
choir. Since I had been a secretary for 
several years, I felt fairly confident. As I 
sat in a big, black chair in John's office 
taking dictation, I suddenly froze. "Over 
the next hill we'll be home." That was the 
first thing John said to me. This was a new 
song he had just written. He dictated two 
letters and the song lyrics, and I did 
manage to get some of the words down. 
Most of it, however, was in my head. Then 
I was taken to an office to type the letters. 
Since I had only been typing for about 
twenty years, I didn't really expect to have 
any problems. Then I saw the typewriter I 
was to use. I had never seen that kind of 
typewriter, and it took me quite a while 
just to figure out the keys. Then the ribbon 
ran out, and I had to quickly learn how to 
change a ribbon cartridge. After about an 
hour (to type two letters and a song) I still 
hadn't finished. John came in and said 
"That's all right, Irene, you don't have to 
finish." But I was determined. After all, 
this would be the only chance I would ever 
have to do any work for Johnny Cash. 
Finally I got through and put the letters on 
John's desk, without comment. I started to 
walk out, and Reba Hancock (John's sister 
and general manager for House of Cash) 
told me to wait in her office. In a few 
minutes she came in. Much to my surprise, 
Reba asked me when I could start. John 
certainly had to be a very patient and un-
derstanding man to hire me, after I had 
goofed up so badly. I'm so proud that I am 
a part of the Johnny Cash Organization, 
and have been for almost seven years. John 
is a great person to work for, and one of 
the kindest, most understanding men I've 
ever had the privilege of meeting. Thanks 
for being you, John. 
IRENE GIBBS 

Don Davis 
I was really flattered when John R. Cash 
made complimentary remarks about me 
on network television during the CMA 
awards show, (re: A Boy Named Sue). and 
when he wrote about me in his book, A 
Man In Black. But it really blew my mind 
when he presented me with a new Cadillac 
Fleetwood for producing One Piece At A 
Time. 
DON DAVIS 
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Arthur Smith 
As I start this " letter to the editor" the 
thought comes, how do you write about a 
legend? Then this thought, John is a legend 
maybe because he knows how to be a 
friend. For more than twenty years of his 
twenty five years in this business I've been 
his friend and he's been mine. 
A friend is a person who is for you under 

any suspicion. He never investigates you 
when charges are made against you. He 
does not ask proof. He asks the accuser to 
clear out. He likes you just as you are; he 
does not want to alter you. Whatever kind 
of coat you are wearing suits him; whether 
you have on a dress suit or a hickory shirt 
with no collar, he thinks it's fine. He likes 
your moods and enjoys your pessimism as 
much as your optimism. He likes your 
success and your failure endears you to 
him the more. He is better than a lover 
because he is never jealous. He wants 

nothing from you except that you be 
yourself. He is the one being with whom 
you can feel safe. With him you can utter 
your heart, its badness and its goodness; 
you don't have to be careful. In his 
presence you can be indiscreet, which 
means you can rest. There are many 
faithful wives and husbands; there are few 
faithful friends. 

Friendship is the most admirable, amaz-
ing and rare articles among human beings. 
Anybody may stand by you when you are 
right: a friend stands by you when you are 
wrong. The highest known form of 
friendship is that of a dog to his master. 
You are in luck if you can find one man or 
one woman who has that kind of affection 
for you and fidelity to you. Like the shade 
of a great tree in the noonday heat, is a 
friend. Like the home port with your coun-
try's flag flying, after a long journey, is a 

friend. A friend is an impregnable citadel 
or refuge in the strife of existence. It is he 
who keeps alive your faith in human 
nature; who makes you believe it is a good 
universe. He is the antidote to despair and 
elixir of hope; the tonic for depression; the 
medicine to cure suicide. When you are 
vigorous and spirited, you like to take your 
pleasure with him; when you are in trouble, 
you want to tell him. When you are sick, 
you want to see him; when you are dying 
you want him near. You give to him 
without reluctance and borrow from him 
without embarrassment. 

If you can live for fifty years and FIND 
ONE ABSOLUTE FRIEND, you are for-
tunate, for of the thousands of human 
creatures that crawl the earth, FEW ARE 
MADE OF SUCH STUFF. 
Sincerely, 
ARTHUR SMITH 

E. J. Butler 
Johnny Cash has seen me grow menatally 
and professionally over the past light years 
—and he has cared. I have worked with 
him during some of the happiest and some 
of the most miserable times of my life— 
and he has cared. He and June have always 
made me feel like a member of their family 
—because they care. How refreshing and 
rewarding to work with someone who does 
care! How do I feel about Johnny Cash? I 
admire and respect him—as an entertainer 
and as an employer—but most of all, I ad-
mire and respect him for the person he is. 
E. J. BUTLER 

Gene Autry 
I have known Johnny Cash for about 25 or 
30 years and I have always admired him 
both as a great man, as well as a fine artist. 
I was never fortunate enough to actually 

work with him, but then I worked on the 
same movie lot with John Wayne for 15 
years and only appeared with him one time 
in a picture. 
I think Johnny Cash is an outstanding 

credit to his profession and I am very hap-
py to list him among my close friends. I 
hope we will be able to enjoy his perfor-
mances for at least another 25 years. 

Congratulations, Johnny! 
Warmest personal regards, 

GENE AUTRY 

Rick Blackburn 
Johnny Cash is one of those special people 
who possess a great charisma of dignity 
and authority. It seems that that personali-
ty trait is never compromised. 

Several months ago it was surely put to 
the test. It seems that John, June and all 
the members of the band had gotten 
together to celebrate John's 25 years in 
show business. This was in the form of a 
very private and elegant dinner. As the 
evening progressed, some of the musicians 
in John's band became a bit unruly and it 
was decided that they would " roast" John 
on the spot. After everyone had exchanged 
rather heated but affectionate verbiage, 
John was unfortunately the recipient of the 
old pie in the face routine. In jubilation the 
band decided not to stop there but chose to 
physically lift John on their shoulders and 
carry him to the jacuzzi where he was 
deposited fully attired and still with egg 
custard all over his face, hair and clothing. 
It sb happened that the jacuzzi was oc-
cupied by another gentleman totally un-
related to the Cash party. Where most 
people would be lost for words, John Cash 
regained his composure as he sat in the 
middle of the jacuzzi staring at the 
stranger seated beside him. At that point 
he simply stuck out his hand and in a very 
dignified manner uttered those famous 
words that we have heard John speak so 
many times, simply, "Hello, I'm Johnny 
Cash". The stranger sitting in the jacuzzi 
was so overwhelmed that he didn't even 
notice the conditions under which he was 
meeting this great entertainer. He simply 
got up, ran over to get a pencil and paper 
and came back to ask for an autograph. 
Now that's charisma. 

Best regards, 
RICK BLACKBURN 

Mary 
Parker 
John is the best employer a person could 
have. He is thoughtful, considerate and 
concerned about all of his employees. 
My father passed away in '70 and I 

didn't have any idea what my mother and I 
were going to do financially. John gave me 
a job keeping scrapbooks of his clippings 
from newspapers, books and anything con-
cerning his activities. You might think that 
isn't much of a job, but to me it is great. I 
thoroughly enjoy it. I get to keep up with 
places he has been and things he has done. 
He is always thinking and doing for 

others. You can't help from loving him and 
his music. 
Thank you, John, for everything. 

MARY PARKER 
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The Oak Ridge Boys 
The years 1973-1975 were some of the 

bleakest in the Oak Ridge Boys' organiza-
tion; we barely kept our heads above 
water, but I guess we had just enough peo-
ple believing in us at that time to keep us 
together. In the years of our recent success, 
many people have been given much credit 
for helping and inspiring the Oak Ridge 
Boys, and it seems the one who gets the 
least is John R. Cash. 

However, it was during those lean years 
that Johnny Cash took the Oak Ridge 
Boys on several tours with him, and paid 
us a lot more than we were worth, just to 
keep us together. He was one of the very 
first to expose the Oak Ridge Boys to 
network television audiences; he was the 
very first to take the Oak Ridge Boys into 
Las Vegas, Lake Tahoe and Reno. 
What stands out in our minds the most 

is the night in the penthouse of the Las 
Vegas Hilton Hotel, in April of 1975, when 
the four of us and Johnny Cash sat alone. 
Our heads were hanging low, but he said 
something we have never forgotten to this 

day. "You boys are magic. The way you 
sing and perform is something like no 
other has been able to do. If you start 
breaking up and going your separate ways, 
then you will stop believing in yourselves. 
But ir you stick it out, no matter what the 
cost, pretty soon everyone will start believ-
ing in the Oak Ridge Boys." 
When we left that hotel room that night 

we knew we would stay together and 
everything would be okay, because Johnny 
Cash had said it would be. And since then, 
Johnny Cash has given the Oak Ridge 
Boys an example by which to set our lives. 
An example of how to treat people, how to 
be fair, how to be loving, and how to act as 
a Christian would act in every situation. 

We've found that in every case someone 
always needs a hero to look up to—we are 
fortunate, our hero is also our friend, John 
Cash. 

WILLIAM LEE GOLDEN 
DUANE ALLEN 
JOE BONSELL 
RICHARD STERBAN 

Brenda Shaver 
John has been very good to me and my 
family. One example of his generosity, was 
the time I hadn't seen my husband and son 
for about three weeks because they were on 
the road. He gave me the rest of the week 
off and then paid my plane fare to go see 
them. 
When you mention Johnny Cash 

anywhere in the world, you automatically 
think of America. It is a great pleasure to 
know and work for him. 
BRENDA J. SHAVER 

Johnny Western 
On Labor Day morning during the bi-

centennial, 1976, at 5 A.M. my drummer 
fell asleep at the wheel on a journey from 
Reno, Nevada, where we had closed the 
night before, to Cheyenne. Wyoming for a 
one week holiday engagement. We were 38 
miles from the ranch town of Ra‘Alins. 
Wyoming when we crashed off Interstate 
80 in the eastbound lane and rolled to obli-
vion for 15 or so minutes. When I came to, 
an Illinois trucker named Nick Nichols 
was holding my severed arteries together 
with his fingers until the ambulance got 
there an hour later. Three days later, the 
first phone call I was able to receive at the 
Carbon Co. Hospital (other than when 
they put my wife, Jo, on from Arizona 
before she flew up to be with me) was from 
Johnny Cash. I didn't know at the time 
that he had already been told that I had 10 
broken ribs, a severed jugular vein, an 
artery in my head cut resulting in a great 
loss of blood, a broken front tooth and 
body bruises and cuts plus the real dandy 
of all, a collapsed lung with a rib thru it. I 
thought I'd be out of the hospital in a few 
days but he knew otherwise. He told me, 
"Johnny, you can't get well laying there 
worrying about medical bills. I'm going to 
take care of anything you need, carte 
blanche." Johnny had always been there 
when any of us needed some dollars to 
cover this or that thru the years but now we 
were talking about many thousands. ( It 
turned out to be seven dr.s, seventeen 
nurses, three different hospitals, Rawlins, 
Denver and Phoenix, and around $ 13,000. 
in bills. As it turned out, a phone call from 
my wife to our insurance company auto 
representative in Wyoming showed that I 
was covered under an " Un-insured driver 
clause in a no-fault state" and the bills 
were paid by them. However, I will never 
forget the offer and who was there first to 
help me when he heard about the wreck; 
my friend, Johnny Cash. On the wall in a 
frame over my desk in the den of my home 
is the telegram he sent me in the hospital 
following his phone call and it reads: 
"Dear Johnny, In the music business when 
one of us is hurt, we all bleed. Just wanted 
you to know that a special friend is hurting 
and bleeding for you. My prayers are for 
your total healing. Sincerely your friend, 
Johnny Cash." 
I think the above says more than 

anything as to how I feel about Johnny 
Cash. Having just been on tour with him 
during the occasion of his 48th birthday 
(also marking my 22nd year touring with 
the Cash show) in Tucson this past 
February 26th, I wish him just two more 
things, another 48 years of birthdays and 
another 25 years in show business. He 
deserves both! 
His grateful friend always, 
JOHNNY WESTERN 
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Pennilane 
Asking me to tell you something that 
stands out in my memory of my associa-
tion with Johnny Cash is asking for thir-
teen years of constant happenings, but, 
Russ, I think the most important 
something to me is the fact that I turned to 
John when I thought God was "after me." 
I recall the time of tears that kept 

streaming from my eyes for days on end 
for no apparent reason. I had been in the 
process of self improvement through 
Transcendental Meditation, Astrology, 
ESP, Cayce theories on Reincarnation and 
any other thing except Jesus. I could not 
figure out for myself what was happening 
so I called my astrology teacher and asked 
him to make me up a chart sof could try to 
find what kind of influence my sign was 
going through and how long it was gonnatake 
to move into another. While studying my 
chart, three books of astrology I had piled 
on my shelves, my late movie on TV 
ended, and PTL came on. I found myself 

Jack Clement 
Johnny Cash is a man I admire for my own 
personal reasons. Johnny Cash is a ques-
tion that must be answered for oneself. 
Johnny Cash is a music man, and that is 

the highest compliment I give. It has been 
said of Johnny Cash that he cannot tune a 
guitar and that he sings awful. And at 
times this is true. But there are times when 
Johnny Cash's guitar is pure, plue perfect; 
and there are times when Johnny Cash 
sings like Johnny Cash better than 
anybody in the whole zip-adee-doo-dah 
world. God Bless Johnny Cash. 
Johnny Cash has the heart of a clown. 

John is a pretty fair rhythm man upon oc-
casion. Upon other occasions, he is 
brilliant, the only beat around. The only 
show in town. 
Johnny Cash is no secret. Everybody, 

deep down, knows that clowns are people, 
too. A magical, mystical, singing clown— 
that's what Johnny Cash is in my book. 

There are Johnny Cash watchers around 
the world. "What will Johnny Cash do 
next?" they all say: Will the real Johnny 
Cash step forward and entertain us? Will 
Johnny Cash get into his summer whites? 
Will Johnny Cash step into the world of 
living color? 
Tune in 25 years from now and find out, 

friends and neighbors. 
Sincerely, 

JACK CLEMENT 
GNASHVILLE, TENNESSEE 

glancing and listening and more tears 
pouring down my face—then, Jim Bakker 
was telling people to pick up the phone and 
call and someone there would pray with 
them. I began crying harder and yelling at 
the TV like a crazy person saying," No, no 
no I will not talk to a stranger about giving 
my life to God—no, I won't Lord, but if 
you'll let me stop crying and get some 
sleep I promise I'll call Johnny in the mor-
ning and talk to him about me and You. I 
have some questions God, that John can 
answer and help me with. I know it must 
be You that's making me cry. Just let me 
stop till mornin' please Lord." And my 
tears stopped, I slept like a baby. The next 
morning I called Johnny, and when he 
answered I said "Johnny, I think God's 
after me." He said, "What did you say Pen-
nilac?" He calls me Pennilac sometimes. I 
said, "John I think God's after me and I 
need to talk to you—you've been as bad as 
I've ever been, will you help me?" John 
started laughing and told me to come on 
out to him and June as soon as I could. I 
had to work that day, thought I'd never 
finish. When I got to their home they were 
waiting with their love and open arms. 
June wasn't even surprised as I imagined 
she would be. She told me she knew it was 
just gonna be a matter of time because she 
had "claimed" me for the Lord a long 
time ago. That night in their home John 
knelt and prayed with me as I gave my life 
to the Lord. That is one of the greatest ex-

periences I've had with Johnny Cash, my 
brother in Christ. 

Russ, there have been years of happiness 
spent with him & June as their friend and 
employee. I owe the best and greatest 
times in my life to the both of them. I 
thank you for asking me to share in this 
surprise party to my hero of the era— 
JOHNNY CASH! 

Sincerely, 
PENNILANE 

Ned Joyner 
While Johnny and t were visiting down in 
Jamaica, we decided to go out crocodile 
hunting. Our guide, Ross Kananga, told us 
the story of how they look for the length of 
the crocodile by measuring the inches 
between the eyes (from a distance, of 
course). We wanted about a sixteen footer 
(about eight inches between his eyes). We 
spotted this big one, just what we wanted, 
so we shot him. There is a little trough in 
the bow of the boat where you put the 
crocodile. We pulled him aboard, and with 
the load that we had in the boat, we had a 
tough time getting out of the swamp. So 
we had to pull from tree to tree to take him 
out of there. Johnny was pulling on one 
tree, when the boat lurched forward and 
we left John hanging in the tree. There he 
was, with his feet dangling close to the 
water, when a big crocodile spotted him, 
started snapping around, coming within an 
inch of his feet. We just knew John was go-
ing to lose both of his feet. So John shim-
mied on up the tree, and the tree started 
bowing with his weight, and before he 
knew it, that old crocodile started snap-
ping at ole John's "hiney." Well, just in 

What's Charles Atlas gct these 
guys don't? 

time, Ross, with our help, got the boat 
back, got John back in the boat to safety, 
and we managed to get out of the swamp. 
Incidentally, you ain't ever tasted meat un-
til you've tried the meat of the crocodile's 
tail. 
NED JOYNER 

that 

72 



Saul Boll!! 

Ken Overstreet 
To become a living legend within 25 years 
is quite an accomplishment ... we join in 
congratulating Johnny not only on his 25 
years in music, but his devotion and con-
cern for young people who have been in 
trouble. John has carried out that concern 
by his tremendous contribution to the 
Youth for Christ organization. His hosting 
of the YFC national TV special, Where 
Have All The Children Gone? has 
provided thousands of dollars in cities all 
across the country for work with young 
people in our juvenile institutions. 
No single individual has ever con-

tributed more in making it possible to 
reach so many troubled young people in so 
short a period of time. That is why Youth 
for Christ International has honored John-
ny with their Award of Merit. This dis-
tinguished award has been given only four 
times in the 35-year history of Youth for 
Christ. 

Even with his demanding concert, recor-

ding and television schedule, Johnny has 
never forgotten the " little people." I'll 
never forget when Johnny agreed to do an 
I8-city tour with the movie Gospel Road 
so that all the proceeds would go to Youth 
for Christ to help kids. After a very hard 
and perplexing day—when several things 
hadn't gone exactly right, I was a little dis-
couraged. Johnny sat down and said, 
"Ken, if it was easy, everybody would be 
doing it .. . and God never promised us it 
would be easy walking the Gospel Road." 
He pulled his guitar out of the case and 
sang me one of his own songs, Lord, Help 
Me Through The Hard Places. 
There have been some hard places in 

Johnny Cash's life, but he's used those 
moments to learn and to grow, and I'm 
grateful he's cared enough to share it—not 
only through music, but in giving of 
himself to others. 
Some time ago when I was with Johnny 

for several days, I started getting irritated 

because we were interrupted so often by 
fans who came up and wanted his 
autograph. It seemed as though we 
couldn't walk through an airport, or have 
dinner, or even finish a conversation that 
someone didn't want something from 
Johnny. When I showed my irritation, he 
reminded me, "Hey, Ken, these are my 
people." 
On behalf of "his people," the hurting 

kids in juvenile institutions and in trouble 
all across our country, we in Youth for 
Christ say, "Thank you for helping us 
reach out and love kids. Thank you for 
your contribution to music, for what 
you've taught us about handling the dif-
ficulties of life, and for the thousands who 
have found a new faith and direction in life 
because of your own personal commitment 
to God, to your family, and to helping the 
'little people.' " 
KEN OVERSTREET 
Vice President, Youth for Christ/USA 

Merle Kilgore 
I have had and participated in many John-
ny Cash memories. Perhaps one outstan-
ding memory is when Johnny and June 
asked me to be Best Man at thew wedding. 
The date was March 1, 1968. The place 

was the Franklin Methodist Church, 
Franklin, Kentucky. 
I was very nervous, so was Johnny. We 

met in the pastor's study for instructions. 
The pastor asked John to give me the ring 
and during the ceremony when the pastor 
nodded I was to produce the ring and hand 
it to John. 
I was wearing a new, tight fitting, shark 

skin suit. I placed the ring, in the box, in 

my pants pocket as the suit was new, the 
coat pockets were still sewed up. 
The next scene, the Ceremony... The 

pastor nodded, then a graveyard silence, 
the pastor nodded again. I couldn't get the 
ring box out of my pants pocket, so I 
ripped it out, tearing my pocket, with a 
sound that cut through that church like a 
shot. 
With a sheepish grin, I handed the box 

to John who fumbled several moments try-
ing to open the box. 

Yes, I was Best Man at Johnny Cash's 
wedding and he was Best Man at one of 
mine. 

I'm on my 5th one at the present time. I 
still get nervous at weddings. 
MERLE KILGORE 

Enclosed are two items that aren't readily 
available in assembling unique items on 
Johnny The stationery evoked strong 
protests from IR. when he became aware 
of the cost—but like almost all my 
dealings with him he was quick to 
recognize the value in seeing that gold, and 
gave me his complete support. Incidental-
ly, the stationery and most of his publicity 
materials were designed and produced in 
Canada. 
My most poignant memories of Johnny 

are based on his unshakeable faith in 
himself. He simply knew—after an inor-
dinate dry spell—that another hit was 
about to happen. Two examples that stand 
out—Ring of Fire followed by A Boy 
Named Sue nearly six years later. 
Happy 25 John!! 
Respectfully, 

SAUL HOLIFF 
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Billy Edd 
Wheeler 
This is mainly a letter of thanks. Thanks 
for cutting Jackson and making it a stan-
dard. The song meant more to me than 
money. When I wrote it I got chills up my 
backbone and out along my arms, but 
when I released it it wasn't a hit. When the 
Kingston Trio released it it wasn't a hit. 
When Flatt & Scruggs released it it wasn't 
a hit. It took the great Johnny Cash and 
spunky-lovely June to make a hit out of a 
song that my goosebumps told me secretly 
was a hit. Thanks for keeping my 
goosebumps batting a thousand! 
And please know that my wife Mary is a 

bigger fan than I am! Ever since she met 
you backstage at Carnegie Hall before you 
did Jackson and before you married June 
she has been a fan. I hope you have several 
more decades of good health and good 
music, success and fulfillment living your 
unique life and making the music we all 
love so much. 

Sincerely, 
BILLY EDD WHEELER 

John Colbaugh 
A Believer Sings the Truth! That was 

John's response when I asked what the title 
would be for his new gospel album. As 
John's pastor and friend, I'm interested in 
whatever he does; but the making of this 
album was special because it was the soul 
expression of what he had hoped for since 
his music career began. Many times I've 
heard him say, "I always wanted a hit song 
in the Gospel charts, but the Lord gave me 
Ring of Fire, Orange Blossom Special, and 
A Boy Named Sue!." 
I was privileged to be at several sessions 

during the recording of this album and to 
see the intensity and depth of John's all 
consuming commitment to put his feelings 
into the music and words of every song and 
to share through them the hope he had 
gained through Jesus Christ. I have never 
been so impressed with anyone trying to do 
anything as I was with the energy and drive 
that he put into that album. In it is both 
Johnny Cash, the believer and Johnny 
Cash, the entertainer; both were obvious 
and both at their best. 

Now, John's not perfect, he's a man and 
he'll readily agree; but in this preacher's 
way of seeing it, he represents the finest 
tradition of human nobility and what can 
be done by God's grace with shattered 
dreams and broken pieces of one's past. 
JOHN COLBAUGH 

Bill Patch 
The friendship of Johnny Cash and Bill 
Patch of Welch, Oklahoma all began with 
the song by Johnny Cash One Piece At A 
Time. Mr. Patch was sitting in his office 
one day when this song came over the 
radio. Mr. Patch, being mechanically in-
clined, decided he would build a car accor-
ding to the song. He sent his mechanics 
scouring salvage yards for pieces and the 
final product came from more than 20 cars 
dating from 1949 to 1973. 
The front seat is in the back. It's a two-

door on one side and a four-door on the 
other. It has a 1973 motor and a 1953 
transmission. One rear fender has a fin, the 
other doesn't. It has two headlights on the 
left, one headlight on the right. The 
chrome ornaments came from a 1953 
hearse. A Coupe DeVille logo is on the 
right side, a Sedan DeVille on the left side. 
In the spring of 1977, Mr. Patch drove the 
One-piece-at-a-time car to Nashville and 
gave it to Cash. They've been the best of 
buddies since. 
BILL PATCH 

*go*** 
Mr. Johnny Cash 

c/o Country Music Magazine 

475 Park Avenue South 

New York, N.Y. 10016 

Dear Johnny: 

I'm happy to be a part of Country Music 

and the people honoring you on your 25th 

anniversary in Country Music. 

Congratulations on your first 25 years and 

here's to 25 more! 

Best wishes always. 

Your friend, 

Conway Twiny 

CT/dh 

Rosanne Cash 
There are too many incidents for me to 
pick out one in particular about Johnny 
Cash. But I'd like to take this opportunity 
to tell everyone about how he drives. First, 
he shouldn't be allowed to. His 12-D foot 
acts like it's tied to a yo-yo anytime it gets 
near a gas pedal. He hiccups down the 
road accelerating from 5 to 75 and back, 
traffic being of no consequence at all. I 
have seen a friend with a queasy stomach 
actually break into tears riding in the back 
seat. He can park a Cadillac in a space a 
Volkswagon would have trouble getting in-
to. He bounces off bumpers and curbs with 
a studied nonchalance. Stop signs are 
observed by proxy. He will stop anywhere 
from 150 feet to dead in the middle of the 
intersection. All other drivers are referred 
to as "Homer." He is highly suspicious of 

Mildred Joyner 
Living downstream from John and June 
Cash was exciting to say the least. The 
phone would ring and John would say, 
"Hope the coast is clear down your way. 
We're coming by boat with a load of fami-
ly. Put some burgers on the grill, we're 
hungry." Ned and I would meet them at 
the dock and tie up the boat. All of a 
sudden, the hillside would be humming. 
The neighbor's children would join in the 
fun with John, June, John Carter, Kathy, 
Rosanne, Rosey and Thomas. The day 
would end with a lot of singing, picking, 
swimming—the whole bit. Our lives have 
been beautifully blessed by being friends 
with John and June Cash and the whole 
family and their many, many friends. 
Thanks, John, for including us. 
MILDRED JOYNER 
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left- turning green trucks. He has a 
remarkable record of never running into 
anyone (though he has put a few in the 
ditch), but whenever anyone tries to drive 
one of his cars they invariably wreck it. 
(My husband Rodney Crowell was a vic-
tim of this unfortunate phenomenon twice 
—once in his car and once in his boat. But 
boats arc another story. I myself have 
blown up a few engines!) 
But—all ribbing aside—I love him to 

death. He's given me a free education in 
tolerance and integrity and courage. I 
thought the inscription under his senior 
picture in his high school yearbook was 
apropos in its foresight. It reads: " Be a live 
wire, and you won't get stepped on." 
ROSANNE CASH 

Tara Cash 
I am very proud of my daddy. He is very 

special to me, and I wanted to be a part of 
your tribute to him. Congratulations, Dad-
dy. All my love always. 
TARA CASH 

Winafred Kelley 
Johnny Cash, the entertainer. Most people 
look at John and see the personable enter-
tainer. When he steps on the stage. the 
building is filled with his presence and his 
fans love him. His performance is a 
ndtural high, and I love his shows. 
However, when I look at Johnny Cash, I 
see the man who is the priest in his own 
home. He is the most loving, devoted 
father I have ever known, and I'm proud to 
be associated with him. Johnny Cash, the 
entertainer, the man, June's devoted hus-
band, and the father. 
WINAFRED KELLEY 

Patricia Parker 
Shortly after my third birthday in 1958. 

my mother was in an automobile accident 
that left her paralyzed for life. Since that 
time we have always dreamed of a reliable 
source of transportation for her cumber-
some wheelchair. I'd been working for 
John for about a year when he said "I hear 
you're thinking of buying a van for your 
mother." He said he didn't think it was a 
very good idea. "You just don't need two 
vans." This was his way of saying "sur-
prise Pat, I'm getting you the van as a 
gift." I wept tears of joy because I couldn't 
believe he gave me my dream. 
Thanks again John, and thank you for 

25 years of your time, hard work, and 
beautiful music! 
PATRICIA PARKER 

Marty Robbins 
When Johnny Cash had his television 
show, he had me on, I believe, about as 
many times as anybody could be, without 
becoming a permanent part of his show, 
and I've never forgotten it. 
The song, My Woman, My Woman, 

My Wife was a big hit for me, pop and 
country, because I got to do it on Johnny's 
show. Johnny was thinking about me being 
a summer replacement on his show but I 
had a heart attack about then. You know. 
that was quite an honor, you see, because 
that was a very popular show. Just to be 
asked if I was interested was something for 
me. I told him a couple of times, and I've 
told anybody who's asked me, there are a 
few artists in the business who have helped 
me, but John has done more than anyone. 
Now I'm pleased to have a chance to do 

something in return. I wrote Song of the 
Patriot (with Shirl Milete) which John has 
recorded for his new single. John asked me 
to sing harmony on it, and I was happy to 
do it. ( I hope it's a giant hit.) Now, 
everyone knows that I'm a Ronald Reagan 
supporter. John may not share my views 
on political candidates. But one thing's for 
sure . . . he shares my views on patriotism. 
MARTY ROBBINS 

Roy Cash 
In 1965, Curly Lewis (a friend), John and I 
went hunting at night for deer, jack rabbit 
or whatever. This was in the mountains 
northeast of Ventura, California. We 
killed time only and started back down the 
winding mountain road around midnight. 
The three of us were in John's camper and 
John was fooling around with a 30-30 deer 
rifle. I asked John if the gun was loaded. 
He.said, "Of course not, I'll show you." 
He promptly pulled the trigger, shot 
through the floorboard, blew out the right 
front tire on the camper and the explosion 
almost deafened us. I had quite a battle 
controlling the camper on the dangerous 
road, but finally managed to stop the truck 
on the edge of a cliff, looking down several 
hundred feet. 
I finished unloading John's gun, put him 

to bed in the camper, changed the tire, and 
made it home. 
John was sometimes dangerous to be 

around. 
ROY CASH 

Louise Cash 
Garrett 
Johnny is my big- little brother. I love him 
with an endearing respect. His life has 
made an impression on my heart because 
the little things of life and "insignificant" 
people are of importance to him. He has a 
caring and a sharing spirit. 

His discernment of a need or a dream in 
the lives of friend or family is what to me 
makes him big in mine, and in God's sight. 

Like the time he called me, near mid-
night a year or so ago, and said, "I know 
you are studying to be a Bible teacher, how 
would you like to visit the Holy Land?" 
This was beyond all expectations for me, 
but he made it possible, and I profited 
much from it. 
I believe God has blessed Johnny's life 

because he has obeyed a favorite scripture 
of mine, found in Luke 6:38, which says 
"Give, and it shall be given unto you, good 
measure, pressed down, and shaken 
together, and running over, shall men give 
unto your bosom. For with the same 
measure that ye measure it shall be 
measured to you again." 
LOUISE CASH GARRETT 
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Tommy Cash Daddy 
It is impossible to put in a short letter all 
the "proud" I feel about my brother, John-
ny Cash. 

It's been said, that a prerequisite for 
greatness is to be original. My brother is 
definitely original, unique and somewhat 
mysterious. His music touches the heart of 
all of us in the family, like it does his 
millions of fans. His heart is bigger than he 
is. He feels pain when those he loves feels 
pain. He shares our joy, our success and 
failures. 
There is nothing he wouldn't do to help 

someone up when they fall — nothing.... 
There never has been and never will be an 
end to his kindness, love and compassion. 
My brother, John Cash, marvelous man, 

loving brother, great American. 
I love you J.R. 

TOMMY CASH 

Joanne Cash Yates 
I came to work one day really torn and 
kinda "sitting on a fence" as to what to do 
about marrying this Harry Yates. John 
came in the door and I went to him in tears 
and said "You gotta help me! I want you 
to help me make this decision!" He looked 
at me and laughed in a comical way, put 
his arms around me and said "O.K. baby, 
I'll pray for you and tomorrow we'll find 
out what God wants." I really felt better! 
The next morning John walked through 

the door of the House of Cash, looked at 
me with a big smile on his face and said 
"Marry him." 
He was right. I did marry Harry Yates. 

That was in December, 1971. 
JOANNE CASH YATES 

We bought our first radio in 1936. At that 
time Johhny was four years old. It was the 
old time battery radio. I bought it at Sears 
& Roebuck in Memphis. At that time 
Lulubelle and Scotty was very popular on 
WJJD in Chicago. A battery in a radio at 
that time would last just a certain time. Of 
course, Johnny, we called him J.R. at that 
time—his name wasn't changed until he 
went into the service in 1950—when we got 
ready to go to bed, Johnny didn't want to 
go to bed. And you know, a lot of times, 

Zama 
One thing I remember very specially about 
John when he was, I'd say growing from 
childhood to manhood, he always did love 
to sing. He sang in church, he sang in 
school and he came in the back door after 
doing his chores at home. He came in the 
back door, I was making biscuits, and he 
began singing Everybody's Gonna Have 
Religion in Glory. He had such a deep 
voice, I looked around to see if it was him. 
And I said, "Was that you singing that?" 
He said, "Yes'm, it sure was." And I said, 
"Well, the Lord's got his hand on you, 

after we went to bed, I'd say after 10:00 at 
night, maybe we'd be asleep, and we'd hear 
something. So I'd get up and walk in and 
Johnny would be sitting with his ear to that 
radio, since 7:00 at night listening to 
WJJD in Chicago—running my battery 
down. He won his first prize of $5.00 sing-
ing in school at a little talent show. He was 
10 or I l. And I believe the name of the 
song he sang was Lucky Old Sun. So he's 
been a professional since he was about 10. 

Later, I went with him and Marshall and 
Luther to his first paid show and guess 
what the take in was that night—$ 12.50. 
They really got a kick out of it, dividing 
that $ 12.50 between the three of them. 

That night was quite a contrast with the 
time I went with them to Madison Square 
Garden, when you needed six figures to 
measure the take. 

J.R. was a very good boy, when he was a 
kid growing up. And he still is. I'll say one 
thing about him, that very few parents can 
say. when raising a teenager. He did lots of 
things he shouldn't have, but he never did 
tell a lie about it. That's worth something! 
RAY CASH 

Sue Hensley 
A personal thanks to a great man who has 
given me many years of entertainment, a 
boss that I have enjoyed working with and 
the greatest thanks to the man, John R. 
Cash, who cares about people. 
SUE HENSLEY 

someday you'll be singing on the radio, 
and people will hear you all over the 
nation." He said later, he went out on the 
front porch and sat down in the swing, and 
he told me later that he wanted to tell me 
that he knew that. 
Our family worked hard, and we went to 

church Sunday mornings and nights and 
on Wednesday nights. I tried to raise my 
children following the Scriptures: "Train 
up a child in the way he should go, and 
when he is old, he will never depart from 
it." ( Proverbs 22:6) and "I rejoice greatly 
that found of my children walking in truth 
.." ( II John 1:4.) 
CARRIE CASH 
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Cindy Cash Routh 
Thank you for this opportunity to be a part 
of something special for my father who so 
greatly deserves it. 
He has taught me so much through the 

21 years of my life. With his unique sense 
of humor we've had a lot of laughs 
together. There was the time when we lived 
in Hollywood and had a pool in our yard. 
He decided to teach me to swim before I 
could walk, so I wouldn't drown if I fell in, 
which made my mother almost have a 
heart attack. 

There's the time he was determined to 
teach me how to ski when I was 12. He sat 
in the boat for hours in the hot sun and 
refused to let me out of the water until I 
got up and skied. He knew I could (which I 
did). 

There was the time he taught me to bait 
my own hook the first time he took me 
fishing. I was getting sick trying to put that 
squiggly worm on. But he told me to get 
the best out of that worm because it would 
get the best of me some day. 

There's the time when I was a child, 
Christmas Eve, sound asleep, he made 

footprints with ashes coming from the 
fireplace out the front door so I swore 
there was a Santa Claus. 

There was the time I was 15 and was 
standing backstage watching him do a con-
cert, and he called me up on stage to sing a 
solo in front of 5,000 people just because 
he believed in me and wanted me to believe 
in myself. (I had never been in front of an 
audience and I was scared to death.) 
Those were just a few of the many good 

times. 
Most of all, though, he has taught me to 

love, how to laugh, how to cry, how to 
pray, how to be strong, how to grow from 
within, and how to enjoy the simple things 
in life. And together we are not only father 
and daughter, but have become best 
friends. He's always been there when 1 
need him, he's the world's greatest father. 
He's more a man than any and I love him 
more than life itself. 
And now that I am married and have 

children of my own. I know just what 
makes the world go 'round ... a family. 
CINDY CASH ROUTH 

Kathy Cash Brim 
Having a national figure for a father is 
sometimes discouraging because I can't 
always see him or spend as much time with 
him as I would like to. On the other hand, 
when I do see him, it's that much more 
special. He's never been Johnny Cash, 
SUPERSTAR, to me, he's always been 
Daddy. By way of something special, 
recently, when I celebrated my twenty-
fourth birthday, this song was his present 
to me: 

Kathy take that frown from off your face 
Let a self-assured expression take its place 
For I love you, yes. I love you. yes I do 
And you shouldn't let tomorrow bother 
you 
Just rest assured that everything's alright 
Then lay you down in sweet, sweet dreams 
tonight 

Kathy are you listening, did you hear 
I love you not a day and not a year 

Ah, forever is the timeless time I mean 
And I'll prove it to you if you haven't seen 
You will kow it by the years as they go by 
That I'll love you. Kathy, till the day I die 

Kathy be prepared to understand 
I'm just a man and nothing but a man 
And sometimes I might forget to let you 
know 
But you must always remember that it's so 
There's no way that my heart can change 
for you 
I love you, Kathy, don't forget I do 

Daddy is remarkable. He has shown me 
that you don't get anywhere unless you 
have something special in your heart. 
Compassion, sensitivity, patience, and love 
is the only way you can make it. Thank 
you, Daddy! I love you and respect you 
more than you'll ever know, and I'm 
privileged to be a part of you. 
KATHY CASH BRIMM 

Reba Cash 
Hancock 
A special memory I have of John was 

when I was a very young girl. Most of our 
friends were older than I was, so I was 
never allowed to go places like the picture 
show, and to center (the main part of our 
town). One day when I was begging Mama 
Lo let inc go with them, and Mama had 
said no, John spoke up and said, "Aw, 
Mama, let her go. I'll take care of her and 
watch out for her." From then on Mama 
would let me go with the rest of them, 
'cause John would always look out for me. 
Now that we're grown up, he still 

watches out for me, and takes care of me. 
He's my best friend, and is always there 
when I need him. Thanks, Jqhn. 

REBA CASH HANCOCK 



Carl Perkins 
Hello friends, this is Carl Perkins. I'd 

just like to say that I met Johnny Cash in 
1954 at the great Sun Record Company, 
and at the time I'm talking about, Elvis 
was there, Jerry Lee Lewis, Charlie Rich, 
and of all the people, I picked out the long, 
tall Cash to be my favorite among the 
whole crop. I think the reason was that 
John was a quiet, real sincere fellow back 
in those years, and it seemed like 
everybody else there was kinda cocky and 
full of life, but he seemed to be my kind of 
man right at the very beginning. John and 
I made close friends back then and in com-
paring our lives, we found out that we grew 
up in the same type of environment, the 
son of a sharecropper and a flat lands 
farmer. He from Arkansas and me from 
Tennessee. But we always had a lot in com-
mon and that was a four letter word, L-0-

V-E. For 26 years now, without a doubt, if 
a man can love another man, I love Johnny 
Cash. I feel that John has definitely been 
touched by the good Lord to do what he 
has done, and I think that he's only begin-
ning. I'm proud to say that I know of no 
better man, and I'm so thrilled that after 
26 years I can say that Johnny Cash is one 
of the finest guys that I have ever known in 
my life, and it's been an honor to be his 
friend. I hope there's 26 more years left. 
CARL PERKINS 

Jerry Lee Lewis 
Johnny Cash has been one of my best 
friends for many years. He is a strong per-
son and an inspiration to us who know 
him. Hang in there John. 
Your friend, 

JERRY LEE LEWIS 

Diane Ladd 
Johnny and June are down-to-earth warm 
loving human beings. They don't go 
around judging anybody else, which is 
terrific because I think the world is in a 
shock over being judged too much today. 
And they just do their thing and leave the 
door open for people to be themselves. It 
was such a pleasure, working with them on 
Thaddeus, Rose and Eddie. They've both 

got great senses of humor, and they're in-
terested. in life and things, and like the 
vegetarian chili. Johnny, after shooting all 
day and being up early in the morning with 
make-up, took the time off to keep running 
on into the trailer where he was cooking 
this vegetable chili. And I gotta tell you 
that its the best chili I ever tasted in my 
life. Now he gave me the recipe, but it 
didn't quite turn out like his. So next time 
I see him I gotta discuss that with him. 
He's really just a wonderful cook. 
They did a lot of nice things. They got us 

together and got the morale of the com-
pany together and their vibrations were 
good and warm and open. I really love 'em 
and whenever they come to town or 
anywhere near here to sing, if its at all 
possible, both Bo Hopkins and I both go 
and attend! And you know, the interesting 
thing is that they know we're there—they 
always dedicate a song to their friends. 
And you know, they have the most incredi-
ble way of always picking a song that 
seems to answer some need at that mo-
ment of time in your life. 
DIANE LADD 

Nat T. Winston 
As you know, I was Johnny's psy-

chiatrist back in the 1960's when he was 
having difficulty with drugs. Through that 
period of time, we became fast and close 
friends. It is a matter of record, of course, 
the treatment that we went through, and I 
can tell you that there is no man in this 
country with more determination and grit 
than John Cash! 
A little aside that I would like to share 

with you relates to John and June shortly 
after they were married. It was, of course 
their great desire to have a child. When 
they found out they were pregnant, they 
came by our house on the way back from 
the doctor's office and they were in a 
jubilant mood. Johnny stated, "We've 
already got the name picked out—John 
Carter Cash." I said, "Wait a minute, 
John, there is no way you can have a boy." 
I pointed out that June had two daughters 
previously and that he had four daughters 
and that their chemistries obviously just 
weren't right for a son, and that he'd better 
get that out of his mind and think of a 
name for a daughter. He only laughed and 
winked at me, and that was the last thing 
said. About nine months later, when the 
baby was born, I was the first person John 
called. Again, he was jubilant; it was a boy, 
and his name was, of course, John Carter 
Cash. 

Following this episode, I re-married and 
one day while on a short trip with John and 
June, we stopped to get a cup of coffee. 
John asked us if we planned to have 
children, and I indicated that I felt it would 
be impossible at my age and that we 
weren't really thinking in those terms. 
John reached into his pocket and handed 
me a Vitamin E and said, " Here, take this, 
and you'll get pregnant." Jokingly, I took 
it; and, sure enough, one week later we 
were pregnant, and nine months later, we 
had our son, also named John! 

NAT T. WINSTON, M.D. 

Sandy Minor 
As Johnny Lash's newest "Angel," I 
thoroughly enjoy my job as a tour guide at 
the Johnny Cash Museum. It is indeed a 
pleasure to work for John and June. One 
day when 1 came out of the museum, Reba 
came up and told me that John was mad at 
me. "Why is he mad at me?" "Because he 
hasn't met you yet and Johnny likes to 
know all of his 'angels.' " 

Well, I finally met the man, and the first 
thing 1 said to him was "Welcome to the 
House of Cash," without looking up to see 
who he was. He thanked me and in-
troduced himself. The man is just like I 
heard he was: kind, considerate, patient 
and understanding, and I am proud to be 
one of "JOHNNY'S ANGELS." 
SANDY MINOR 
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Bruce Lundvall 
It's hard to pinpoint one particular 
experience with John Cash since I consider 
every encounter with the man to be a very 
special occason. He possesses a personal 
magnetism and a commanding presence 
unlike any artist I've met. There is a cap-
tivating honesty and conviction about the 
man, even the most mundane conversa-
tion. 

John commands an amazing knowledge 
of a great many subjects, but get him into 
history, particularly American history, 
and he can regale you all night with stories 
about our country and its people. In fact, 
I've never met anyone with a greater 
reverence for our land and its people than 
John Cash! And once he gets into a story, 
you know that he hasn't merely studied the 
subject—he's actually lived it—just as he's 
lived practically every song he ever wrote 
or performed. 
We were together recently at a private 

dinner in the wine cellar of Mario's 
Restaurant in Nashville, and John kept us 
spellbound with stories. Once we finished 
dining, he took out his guitar and sang 
about a dozen songs he had been con-
sidering for his next album. Not all of 
them were his songs, but a common thread 
ran through all of them—they spoke the 
truth—and something in the way John 
sang them told you that he had lived those 
lyrics at one time or another. 
BRUCE LUNDVALL 
President, CBS Records 

Marty Klein 
In 1969 Johnny Cash and I shook hands 
for the first time. From that moment my 
life and career changed dramatically. As 
President of this agency (Agency for the 
Performing Arts) I know that without his 
faith and belief in me I could not have 
achieved the success I have personally at-
tained. 

In dealing with some of the biggest stars 
in the entertainment industry I know that I 
will never come across another Johnny 
Cash and he will always be #1 with me. 
From Madison Square Garden to San 
Quentin, to a children's hospital I have 
seen his positive energy work in so many 
different ways to inspire and influence the 
lives of others. 
On many occasions when I would call to 

offer Johnny an engagement he would say 
that he couldn't because he was doing a 
benefit for someone. I would then ask why 
he was extending himself so freely . . . his 
response, " Marty, if it was easy, 
everybody would be doing it." 

It is a privilege that I can say I represent 
Johnny Cash and all I can hope for is that I 
have contributed as much to him as he has 
to me. 
Sincerely, 
MARTY KLEIN 

Merle Haggard 
Johnny Cash has been a personal friend 

of mine all through my years in the 
business. I've been on a lot of television 
shows with Johnny. I'm a fan of Johnny 
Cash, and I believe John's a fan of mine. I 
think he deserves whatever it is you've 
decided to give to him as a tribute. He's 
certainly earned it. And he's probably the 
giant of the last 20 years as far as country 
music is concerned. He's all. 
MERLE HAGGARD 

Robert Belfries 
Thank you for your letter of March 24 in-
viting me to share a word of appreciation 
for the privilege of publishing for Johnny 
Cash. 
As you know, Johnny Cash's Man in 

Black published by Zondervan was one of 
the most successful personality books ever 
released on our list. It sold nearly 250,000 
copies in hardcover and over 750,000 
copies in paperback. 

Very honestly, as we anticipated work-
ing with Johnny on his book, I was con-
cerned that he might be difficult since 
many performers in the entertainment 
field are known by publishers to be prima 
donnas. Nothing could have been further 

from the truth. I found John to be a very 
real person, humble and honest and com-
passionate; committed to his family, to 
country music and most of all, to his God. 
He is all that he appears to be—a real man 
in a very unreal world. 
I am pleased that you are focusing your 

July, 1980 issue of Country Music 
magazine on Johnny Cash and his 25 years 
in the music business. No one is more 
deserving of the accolades of his peers. 

It is a great privilege to be Johnny 
Cash's publisher—and a greater honor to 
be his friend. 

Cordially and sincerely yours, 
ROBERT K. DEVRIES 

Merle Travis 
"I don't care how successful I get in this 
life, there's one thing I've just got to do 
before I die. And that's to rustle a cow," 
Johnny Cash said. 
That was some time after I was playing 

the Canadian National Exhibition with 
Gene Autry in 1958 and read in the paper 
that Johnny Cash was appearing in the 
Toronto area. "He's that new recording 
artist I've been hearing so much about," I 
thought, " I'll give him a call tonight." 

That night long after Gene had hung up 
his white hat and Jay Berry had tucked 
Champion and Little Champion to bed in 
the big luxurious van, I found myself alone 
in a hotel room with only a bottle of Cana-
dian Crown Royal to keep me company, I 
called the place where Johnny was adver-
tised. 
They informed me that Mr. Cash had 

gone to his hotel long ago. I worried them 
into telling me where he was staying. I 
called the place and got Johnny Cash on 
the phone. 

"Hullo," came a deep, sleepy voice over 
the phone. 
"You probly never heard of me," I 

started, "but I'm here in Toronto with' 
Gene Autry. My name's Merle Travis." 

"Sure I've heard," came the voice on the 
phone, "you're talkin' about one of my 
favorite people." 
"Merle Travis?" 
"No, Gene Autry." 
"Oh." 
"Say you're with Mr. Autry?" 
"That's right, Johnny." 
"Where's Gene?" 
"Well, he's gone to bed." 
"Oh." 
"Johnny, I'm Merle Travis, a guitar 

picker. You probly never ..." 
"Wait a minute 'till I get a cigarette." 
I waited a month or two in the next thir-

ty seconds, while the brand-new red-hot 
Columbia, fresh-off-Sun Recording Star 
lit up a smoke. Then he got back to me. 

"... Merle Travis, huh?" he rumbled. 
"I've heard some of your records ... I 
know some of your songs... You could 
consider me one of your fans." 

"I ain't got no fans, Johnny," I told 
him. " I've got friends." 
I was just about to offer to catch a cab to 

come over and sign an autograph for him 
when he suggested we get together and get 
acquainted, which we did. We struck up a 
friendship which I hope he holds as dear as 
I do. Somehow I'm pretty sure he does. 
MERLE TRAVIS 



Bo Hopkins 
In 1977 I had the honor and privilege of 
working with Johnny Cash in a film titled 
Thaddeus Rose and Eddie. I played Eddie 
and Johnny played Thaddeus. It was an ex-
perience yet to be equaled. Johnny Cash is 
a true professional in his craft and a joy to 
work with. 
Our relationship, however, goes further 

than just work. While on location with the 
show Johnny and June welcomed me into 
their hearts with open arms, so much so 
that I am now known around House Of 
Cash not as Bo Hopkins, but as Bo Carter 
Cash Hopkins!! And Johnny's generosity 
and warmth knows no bounds. Upon com-
pletion of Thaddeus Rose and Eddie John-
ny presented me with his own personal 
guitar. When I pointed out to him that I 
couldn't play his answer was " If it was 
easy everybody would do it!" It's not easy, 
but I'm sure as hell trying!! 
Johnny Cash and June Carter are like 

family to me. I love them both. Johnny has 
worked hard to get where he is and I ad-
mire him. I don't think it was "easy" for 
him. I send my heart felt congratulations 
to Johnny on this his 25th Anniversary in 
the music business and I send my love. 
Yours, 
BO CARTER CASH HOPKINS 
(a.k.a. Bo Hopkins) 

Hugh Cherry 
My friendship with Cash spans almost 

twenty years. In that time, Cash has 
appeared on my radio programs locally 
and internationally, on AFRTS and Voice 
of America, often. I've introduced him on 
the stages of the Hollywood Bowl, 
Carnegie Hall, Folsom Prison and the 
Grand Ole Opry. I wrote the first 
biography on Cash in ' 69. I researched and 
helped write the segment of This Is Your 
Life, which honored him in '71 and have 
participated in some of his television 
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productions. We've had some funny ex-
periences and we've shared some sad 
times. I've often disappointed Cash but he 
has always been available when I needed 
him. 
I needed John to headline a bill of coun-

try artists at the New York Folk Festival 
in '65. He changed his schedule to make 
the appearance. John helped me get to 
California when I burned the engine out of 
a car in the middle of the Arizona desert. 
He came to my personal aid in '73 when I 
was hopelessly in the grip of alcoholism 
and was in a desperate state of mental and 
emotional depression. 
My personal and professional life was in 

chaos. I could see no future worth preser-
ving and, in desperation, I wrote Cash a 
letter. I wrote that my life was in a 
shambles and I was as far as I could go. 

Within a few days I received a hand 
written letter from John. The letter was 
three pages of love, compassion and un-
derstanding. At the end of the letter John 
wrote, " Forgive yourself, Hugh." Such a 
simple thought. But a thought of which I 
was incapable . .. until suggested by one 
whom I respected as much as Cash. 
I had known Cash when he was in the 

grip of amphetamines. I was totally aware 
of his struggle and his accomplishment. 
Thus, his words were, for me, a beacon. 

In the ensuing months, when Cash 
Played Vegas or elsewhere in this area, he 
arranged for his office to fly me to him. He 
asked nothing of me. He gave no 
preachments. He was concerned and he 
cared. This was his way of showing it. 
My battle with the bottle was not easy. 

Total elimination of alcohol from my life 
was difficult. Along the way, I disap-
pointed Cash often and sometimes em-
barrassed him. I regret that. 

Finally, two years ago, I succeeded in 
eliminating alcohol from my life. One of 
the most contributive factors was the con-

cern and compassion of Johnny Cash. He 
was there when I needed him. I will always 
be grateful. 

Johnny Cash and I have had some 
philosophical differences over the years. I 
respect his position and I believe that he 
respects mine. We're both aware of the 
other's strengths and weaknesses. Impor-
tantly, I can say, without reservation, 
Johnny Cash is the most unique and com-
pelling man I've ever known. I am proud 
that he has been a part of my life. 
Sincerely, 

HUGH CHERRY 

Barbara Mandrell 
Folks don't need me to tell them about the 
tremendous impact Johnny Cash has had 
on the music business. His success and ac-
complishments are beyond words, even for 
a professional writer. I prefer to tell 
everyone about something that I am 
capable of writing about because it is from 
the heart. I want to share my thoughts with 
you about John Cash, the human being, 
who is just as extraordinary as Johnny 
Cash, the artist. No matter how hectic his 
lifestyle is—he always makes time for 
sharing himself with others. I first got to 
know John after I turned 13. I had the 
great honor of performing on his road 
show. He always took time to watch me 
perform and never failed to compliment 
and encourage me. 

Recently, John shared an afternoon with 
our family at our son Matthew's birthday 
party. John, an exceptional photographer 
in his own right, managed to shoot film 
most of the party. A couple of weeks later, 
we received a large package of 11x14 
photos framed and signed from John. This 
is just another example of John's talents 
and thoughtfulness. 
BARBARA MANDRELL 



Braxton Dixon 
John came by the house one morning 

and said, "Braxton, June and I have 
decided to get married and let's go to this 
little town of Franklin, Kentucky and see if 
we can get it going." So, we jumped in the 
jeep, and as we approached the town we 
saw the steeples cf a church. He said, 
"Hey, that looks like a good place. Let's 
try that." I knocked on the door, the 
pastor came to the door and I asked him if 
he knew John and June, and he said yes. 
Then he let me know immediately that he 
wouldn't marry them because they didn't 
believe in divorces. So I came back out and 
tola John. He looked back at this steeple 
and said, "That's not a very tall steeple 
anyway." There was a church next to this 
flower shop and it was a Methodist Church 
—so I went in and introduced myself to the 
preacher, and he said "Sure I'd be glad to 
marry them." 

So, all John wanted was to keep it to a 
fairly small crowd, only about 13 or 14 
people had been invited to the wedding. 
Somehow the word leaked. When we came 
out, not just the church was packed, but 
the whole square. 

Then there was the other time that I 
guess scared us worse than anything. When 
we had missed him for several days I called 
the police and everything else. And this 
time we had about given up on him and I 
was inspecting their property and thought 
well I'll walk the floors around the house. 
So happens I rounded a corner I saw the 
tractor overturned in the lake and I 
thought, Oh my God, John will be under 
that tractor—but fortunately he wasn't. So 
anyway on my way to call for help, I still 
thought he was under that tractor and this 
was late in November—I know it was cold 
and the ice was forming on the lake and on 
my way back to the house for the 
telephone I heard something ... and I 
looked and Johnny was standing wrapped 
around a tree, with his arms around the 
tree and of course he had fallen in the lake, 
so therefore ice was forming all in his hair. 

Cash's house on Old Hickory Lake near Nashville was designed and built by Brax-
ton Dixon. A color photo taken from the lake by Johnny Cash appears on p. 55. 

He was simply frozen to that tree. I didn't 
know what or how to go about moving him 
because he stands at least almost a foot or 
so above me and I just backed underneath 
him and drug him over to the house and 
then called my wife and she in turn called 
June and all the close friends and of course 
the doctor and we stayed there in this 
house with him for I'd say eight to ten days 
or a week or whatever until he got his 
health back. 

Well, then I guess also—to me—then I 
met him to buy the house. I sold him a 
$150,000 house on a handshake. 
Oh—Russell, by the way, I don't know 

if you know it or not, but I'm the man that 
built the house that John bought from me. 
It was built for my wife and I and John 
came to me to build him a house and we 
were passing the house that John bought 
from me to look for other properties for 
John and he said there's no need to go any 
further, this is the house I want. So that 
was our meeting. 
BRAXTON DIXON 

Sheriff Ralph Jones 
My deputies arrested Johnny Cash the 
night of November 2, 1967. He was in no 
condition to talk so we locked him up. 

In the morning, after we dropped the 
charges and released him, I brought him in 
my office and said, "Tell me one thing. 
Why would a man with potential to be at 
the top of his profession let a little thing 
like this (I held up one of the pills we had 
found on him) throw him in the gutter and 
destroy his life? You can kill yourself if 
you want to, but I'm just curious, why?" 

After a long look at me he said, 
"Sheriff, I'll promise you this: I'll never 

take another one." 
From the look of his eyes, I believed he 

was in earnest. Even so, you can never tell 
whether a man can stick to it, so I wasn't 
sure until later, when he came to Lafayette 
to put on a show to raise money to build a 
field house for the high school. He refused 
to accept any money for his expenses, even 
for his lodgings. The town of Lafayette and 
I will never be able to repay what he did for 
us. I think he is a great example for the 
young people. 
SHERIFF RALPH JONES 
WALKER COUNTY, GEORGIA 

Joyce Traweek 
John sings a song which alludes to his 

being "...an 'ole lump of coal—though 
he'll be a diamond someday." Though his 
personal evaluation identifies with this 
metaphor, mine doesn't. He is indeed a 
diamond. He is many faceted: and as is 
true with the diamond, the cutting and 
polishing of these facets has been a slow 
and costly process. May I share one exam-
ple of my precious gem, Johnny Cash, and 
you examine the facets and their brilliance 
for yourself. 

It was the night of his last Christmas 
special when I called him with a Christmas 
wish that only he could make come true. I 
teach a Bible study at the First 
Presbyterian Church in Virginia Beach, 
Virginia. One of our most treasured 
members of the class is Freddie Williams. 
He was born with severe brain damage 
thirty-nine years ago. Freddie loves God, 
his Bible class and his dearest friend in the 
world—Johnny Cash. His heart's desire 
was to have John come to his Christmas 
party. John and June would be appearing in 
Las Vegas the night before the party, he had 
a medical appointment in New York the 
afternoon of the party, and they would be 
spending the holidays with their daughter in 
London. He, nonetheless, said he would be 
there. 

The morning of the party found him with 
chills, fever and a sore throat. Still he came— 
the great angular frame clothed in black sat 
trembling with chills—his brow burning with 
fever. 
Our hearts soared as John and Freddie 

stood in the chancel singing How Great Thou 
Art lis God Who lias cut and polished my 
friend John. 
JOYCE IRA WEEK 



Connie Dickens 
My first job at the House of Cash was 
as receptionist, answering the telephone. I 
must have had a hang-up where John's 
voice was concerned, because every time 
he would call the office, I would ask 
"Who's calling, please?" 
I asked my same question, "Who's call-

ing, please?", he answered, very loudly, 
"This is JOHNNY CASH!" I became 
very nervous, tossed the phone up in the 
air, and ran. Upstairs, wherever, anyplace 
where someone would talk to John, 
because I was scared to death. All I could 
think of was "I'm going to tell my best 
friend, June, on him." But I didn't, I got 
over being afraid, but I still don't 
recognize his voice. I still work for the 
man, but I'm no longer the receptionist. 
Johnny Cash is my pal, my friend, my boss 
and I love him. CONNIE DICKENS 

Sam Phillips 
First, I want to congratulate Country 
Music Magazine for the highly ap-
propriate surprise for you. 

John, as you know, you have been one of 
my very favorite people of all time. Work-
ing with you on Sun gave me the oppor-
tunity to recognize your great sensitivity to 
everything you do and to see all the things 
I saw in you early on come to fruition in 
the years since. 
You are definitely one of a kind—the 

right kind—we love you and June very 
much. 
The next 25 no doubt will hold great and 

good accords for you and your outstanding 
family. Thanks for being my friend. 
SAM PHILLIPS 

Brenda Lee 
Aside from Johnny Cash's phenomenal 
contribution to show business, and the gifts 
of his talents that he has repeatedly given 
everyone throughout the years, Johnny 
Cash, the man, has been a lesson in the 
simple acceptance on one's self as a per-
son. I am proud to have been a friend of a 
man who's not ashamed of what he was, 
has been, or is, and has been able to main-
tain his self respect throughout the peaks 
and valleys of his life. BRENDA LEE 

Chet Hagan 
As the producer of numerous Johnny Cash 
television specials (the latest being the 25th 
anniversary show), what has been con-
stantly brought home to me is Johnny's 
versatility—perhaps a versatility most peo-
ple don't comprehend and, therefore, don't 
fully appreciate. 
When I was researching Johnny's career 

for the 25th anniversary special, that ver-
satility hit me right between the eyes. I saw 
a Johnny Cash who could be a hard-bitten 
gunfighter (in a movie with Kirk Douglas), 
I saw a Johnny Cash who could convin-
cingly play a murderer (in a Columbo 
episode with Peter Falk), I saw a Johnny 
Cash who could play a con-man preacher 
and then repent (in a Little House on the 
Prairie episode with Michael Landon), I 
saw a Johnny Cash who could feel and por-
tray an exploited American Indian (in the 
PBS drama, Trail of Tears), I saw a John-

Tom T. Hall 

ny Cash whose deep faith shown through 
(as the narrator of his own movie, Gospel 
Road). And, in the course of working with 
Johnny on our TV projects, I saw and 
heard the rockabilly singer, the country 
singer, the pop singer, the gospel singer, 
the cowboy singer, the railroader singer, 
the comic singer. 

Amazingly, Johnny Cash is all of those 
things! 
Of course, Johnny has won just about 

every show business award there is. I can 
remember vividly that October night in 
1969 when, in the old Ryman Auditorium, 
he turned the Country Music Association's 
awards show (I was the producer of that 
one, too) into an evening of personal 
triumph. There were ten awards. Cash won 
five of them: Male Vocalist of the Year, 
Duet (with June) of the Year, Album of the 
Year (Johnny Cash at San Quentin), Single 
of the Year (A Boy Named Sue), and 
Entertainer of the Year. 

There is, however, one award he has not 
won—the coveted Oscar of the Academy 
of Motion Picture Arts and Sciences. I 
suspect that's only because a major motion 
picture production company has not yet 
thought to cast him in a really good 
screenplay. It would not surprise me at all 
to see that day come. 
Johnny is so many things: Singer, actor, 

songwriter, author, "picker," and poet . . . 
and ... well . . . he's JOHNNY CASH! 

Cordially, 
CHET HAGAN 

CASH 

It was a long, black shadow of a giant that I saw 
Standing just inside the doorway of a big convention hall 
His clothes were badly wrinkled and his mind was much the same 
Everybody knew his name CASH 

They locked him up and lied about him, and tried to drag him down 
They almost killed the man and yet they could not kill the sound 
They took all they could take and yet they could not take his mind 
And he was one of a kind CASH 

Well, they would not let him live and yet they would not let him die 
And I suppose that someone always knew the reason why 
Some with beer, and some with Bibles, some with treasure, some with trash 
Kept on following the man CASH 

Take away the moon and sun and time itself becomes just one 
When you're lost inside a place you know there's no place left to run 
Fall so far beyond the bottom that you know it cannot last 
There's a girl named June .... Carter CASH 

Well, I do not know the problem and guesttimate the pain 
A witness is a witness and is not to be explained 
We can't say that one's more difficult, the fut 
It's a friends name 
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Record Reviews 
Merle Haggard 
The Way I Am 
MCA 3229 The first time I listened to 

Merle Haggard's newest 
album, The Way I Am, I was 
too busy doing something else 
to pay much attention to it. As 
a result, 1 thought it was a so-so 
album for a man of Haggard's 
talents. 

That was before I listened to 
it a second time, giving it my 
undivided attention. I've 
listened to it a couple of dozen 
times now and this album is 
beyond a doubt one of Hag's 
best. 
There are several aspects 

which make The Way I Am 
such a subtle, yet powerful 
musical statement. First and 
foremost are Haggard's vocals. 
If it's possible, he's singing 
better than ever. While his 
vocal style is unmistakable, he 
is capable of evoking a myriad 
of moods from the music. No 
one, and I mean no one, can in-
terpret a lyric like Haggard. 
The second contributing fac-

tor is the production. All but 

three songs were produced sole-
ly by Haggard's longtime 
associate, Fuzzy Owen. (Owen 
co-produced two with Porter 
Wagoner and one with Don 
Gant.) Owen is probably the 
most- underrated country 
producer in the business. His 
production is simplistic, clear, 
and never over-stated. 
And last, but certainly not 

least, is the song selection. Even 
a voice like Haggard's can't 
sing a bad song good. The 
choice of tunes indicates the in-
credible ear Haggard has for 
great songs—songs of sub-
stance. There are only four 
Haggard-penned songs on the 
album (three by Ernest Tubb, 
and one each by Leona 
Williams, Sonny Throckmor-
ton, Stuart Hamblen, and 
Floyd Tillman). Haggard is not 
like some artist-songwriters 
who fill their albums with their 
own songs, sometimes at the 
expense of quality. His albums 
are always built on a firm song 
foundation. 
Among the best of Haggard's 

tunes are Life's Just Not The 
Way It Used To Be, on which 

he burns up every line, slowly 
yet heatedly like a candle 
enveloping a piece of paper, 
and Wake Up, his voice reflec-
ting the frustration of a one-
sided love affair. The intro to 
the song features some high, 
lonesome fiddles melting into a 
saxophone lead. 

Throckmorton's, The Way I 
Am lyrically is a contemporary 
folk poem. Its an introspective 
statement of Everyman's 
dreams, interpreted with amaz-
ing credibility by Haggard. The 
Hamblen tune Remember Me 
(I'm The One Who Loves You) 
is country blues at its best. The 
song features a sultry sax-
ophone solo. Unfortunately, 
there are no musician credits on 
the album, but Hag says in the 
middle of the song, "Now we'll 
just have to sit back and let ol' 
Don play". He's referring to 
Donnie Sanders, a truly great 
sax man. 

Haggard breathes new life 
into the standards, Tubb's Take 
Me Back One More Time, I'll 
Always Be Glad To Take You 
Back, and It's Been So Long 
Darlin' and Tillman's It Makes 

No Difference Now. 
The remaining songs are also 

rich in quality, including Hag's 
Sky Bo (as in Ho Bo). Sounds 
pretty ridiculous, doesn't it? 
Actually, the song is pretty in-
teresting and reflects the in-
fluence Jimmie Rogers has had 
on his writing. 
As was the case with his 

previous LP, Haggard gives his 
audience an album encore by 
including 11 songs instead of 
the standard 10 selections. 
The Way I Am is an album 

straight from the heart of coun-
try music. Take it from one 
who knows—listen to it more 
than once. 

KELLY DELANEY 

Mac Wiseman 
Songs That Made The 
Juke Box Play 
CMH 9021 

Tlthough for the past fifteen 
years Mac Wiseman has 

been known primarily as a 
bluegrass singer—and one of 
the great ones— his vast 
recorded repertoire has always 
been eclectic, from bluegrass 
with Bill Monroe in the 1940s 
to Gospel, pop, light rockabilly, 
bluegrass, and country with 
Dot in the 1950s, to folk and 
country in the 1960s with 
Capitol and RCA, and back to 
bluegrass thereafter. 

It's a signal of the continuing 
resurgence of western swing 
that Mac, the Shenandoah 
Valley lad with the high, power-
ful voice, has now tackled an 

album of the great western sw-
ing and honky tonk anthems of 
the 1940s and early 1950s. 
He and co-producer Johnny 

Gimble assembled a stellar 
group of musicians, including 
several ex-Texas Playboys like 
Bill Mounce on drums, Herb 
Remington, whose steel playing 
is unspeakably eloquent, and 
Eldon Shamblin, whose electric 
guitar work is the cohesive fac-
tor holding this musical 
marriage together. Gimble and 
Jim Belkin work very well 
together on fiddles, and Dick 
Gimble's electric bass work, at 
once agile and rock- solid, 
deserves special mention. 
The melding of Mac 

Wiseman's unique vocal style 
and a solid swing band is not 
always successful, but more 
often than not it works well. 

DOUGLAS B. GREEN 
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Record Reviews 
Stuart Margolin 
And The Angel Sings 
Warner Bros. BSK3439 

Ole Willie's heroes may be 
cowboys, but mine have 

always been private dicks, those 
broken-down, shopworn, semi-
shady, never-paid, soft-hearted 
tributes to a tarnished 
American Dream. From Sam 
Spade to John Shaft, I love 'em 
all, and in that pantheon Jim 
Rockford is just about a saint. 
Like most of the rest of the 
civilized world, t developed a 
personal Friday night relation-
ship with the James Garner 
hapless ex-con private eye 
character named Rockford, 
along with his daddy Rocky, his 
classy girl attorney Beth, and, 
of course, his underhanded, 
sneaky, yellow- bellied, ab-
solutely incorrigible sidekick, 
Angel Martin, as played by 
Stuart Margolin. 

Well, ole Stuart's gone and 
cut a country album, and t was 
all set to tell you about actors 
acting and singers singing, but 
stop the presses! 

Boy, is this a great album! 
The cut of ole Stuart singing 
Waltz Across Texas, backed by 
Jim Messina on guitar, with 
former Texas Playboys Eldon 
Shamblin, Herb Remington, 
and Johnny Gimble drifting in 
on the end, is worth the price of 
admission alone. In fact, Stuart 
sort of borrowed Ernest Tubb's 
secret in making And The Angel 
Sings—if you sound like Ernest 
Tubb (or Stuart Margolin, for 
that matter), ain't no way you 
can either fight it or hide it, just 
make the best of it and sound 
like you mean it. 

Stuart Margolin means it. 
I even read his bio ( usually, 

I'd rather have my fingernails 
pulled out), which revealed that 
he'd written a modest hit called 
Day After Day, which ended up 
as a Chevrolet commercial, 
and, along with buddy Jerry 
Riopelle scored and sang the ti-
tle track to my favorite televi-
sion western, Evil Roy Slade, 
with John Astin in the title role. 

He's done a lot of acting, too. 
He and Riopelle and 

producer Murry MacLeod 
provided nine of the tunes on 
this album, and these guys are 
really slick. Their songs have 
the unmistakable ring of truth, 
tempered with cocked-eye sense 
of craziness, like kids who can 
see weird animals under their 
beds at night. Consider the 
spoken intro to Silly Old 
Gigolo (by Riopelle solo): 

"I first came to Hollywood 
in 1958. 

It was the same year Bill 
Broonzy died 

My fourth wife was born 
It was a sad time 
I got my teeth fixed 

Got my hair straightened 
Got an agent, a manager, a 

publicist, a lawyer 
And a Siberian husky.. ." 
Rather than give you a blow-

by-blow, let's just say that And 
The Angel Sings is chocked full 
of irrepressible good feeling 
and the inescapable sense that 
these guys were having a 
wonderful time when they made 
this record. From the Margolin 
/Riopelle/MacLeod whacko 
country (ole Stuart calls it 
"punk country") to the blues (a 
great version of Jimmy Reed's 
Ain't That Lovin' You Baby, 
which should make the Blues 
Brothers slink off and hide) to a 
Chuck Berry medley (Brown-

Eyed Handsome Man and Too 
Much Monkey Business). And 
The Angel Sings bubbles over 
with good-time spirit and good 
country music. 

This is good quality stuff— 
worth $200 a day and expenses. 

MICHAEL BANE 

t 

Bobby Braddock 
Love Bomb 
Elektra 6E-255 

Bobby Braddock 
U is best known for original 
songs whose messages are often 
less memorable than the 
cleverness with which they are 
delivered: songs like Her Name 
Is . .", D-I- V-O-R-C-E, and 
Peanuts and Diamonds. 

But Between The Lines, 
Braddock's debut album on 
Elektra of about a year ago 
revealed that behind his comic 
genius and eccentric humor 
there lurked a seriousness and 
sensitivity that was at times 
almost ominous. 
Love Bomb, Braddock's 

recently released second LP, 
seems to synthesize these dis-
parate elements of eccentricity, 

comedy and seriousness even 
better than the material on 
Between The Lines. Braddock 
seems to be emerging as an ar-
tist who mixes glib humor and 
profundity better than anybody 
else, except maybe L.A.-based 
tunesmith Randy Newman. 

Be forewarned: Love Bomb is 
a rather personal album. And 
as such, it is perhaps not as im-
mediately understandable as 
many other popular LP's you 
might choose to listen to. It 
took me about three listenings 
to catch on to just how strong a 
musical effort it really is. 
Braddock wrote all the songs 

on Love Bomb himself, without 
the help of his usual cowriters 
like Rafe Van Hoy, Curly Put-
man, and his wife, Sparky. As a 
result, the songs are, in many 
cases, well off the beaten com-
mercial track. And this is 
precisely what makes Love 
Bomb such a unique and en-
joyable album. 
Braddock devotes con-

siderable time on Love Bomb to 
his own personal social preoc-
cupations and protests. In 
Madison Avenue Pusher Man, 
he lashes out at the in-
sidiousness of the mass media 
advertising people who 
brainwash us about cigarettes 
and sugar-coated cereal. In The 

Kute Klux Klan he expresses 
equal disdain for those racist 
parents who raise their children 
up in the creed of this moronic 
social organization. 
Other songs on Love Bomb 

deal with love in a way that is 
both poignant and unique. 
Fallout Fallback is about a cou-
ple who realize that they ex-
cited each other more back 
when they were strangers than 
they do now that they know 
each other so well. So they 
decide that in order to get the 
fire back, they must "fall out 
and fall back in love all over 
again." Rainy Florida After-
noon is a song of desperation 
and despair about an older cou-
ple who run off to Florida in a 
futile, last-ditch attempt to 
revive their dying love. 
The songs on Love Bomb, 

are, for the most part, not too 
much like those you hear on the 
country top-forty every day. 
For a change, this is music that 
is both personal and moving. 
Love Bomb is different from 
practically any other album 
I've heard out of Nashville in 
the past year insofar as Bobby 
Braddock is really trying to say 
something. And moreover, he 
seems to mean it. 

BOB ALLEN 
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Record Reviews 
Merle Haggard 
The Way I Am 
MCA 3229 The fi rst time I listened to 

Merle Haggard's newest 
album, The Way I Am, I was 
too busy doing something else 
to pay much attention to it. As 
a result, I thought it was a so-so 
album for a man of Haggard's 
talents. 

That was before I listened to 
it a second time, giving it my 
undivided attention. I've 
listened to it a couple of dozen 
times now and this album is 
beyond a doubt one of Hag's 
best. 
There are several aspects 

which make The Way I Am 
such a subtle, yet powerful 
musical statement. First and 
foremost are Haggard's vocals. 
If it's possible, he's singing 
better than ever. While his 
vocal style is unmistakable, he 
is capable of evoking a myriad 
of moods from the music. No 
one, and I mean no one, can in-
terpret a lyric like Haggard. 
The second contributing fac-

tor is the production. All but 

three songs were produced sole-
ly by Haggard's longtime 
associate, Fuzzy Owen. (Owen 
co-produced two with Porter 
Wagoner and one with Don 
Gant.) Owen is probably the 
most- underrated country 
producer in the business. His 
production is simplistic, clear, 
and never over-stated. 
And last, but certainly not 

least, is the song selection. Even 
a voice like Haggard's can't 
sing a bad song good. The 
choice of tunes indicates the in-
credible ear Haggard has for 
great songs—songs of sub-
stance. There are only four 
Haggard-penned songs on the 
album (three by Ernest Tubb, 
and one each by Leona 
Williams, Sonny Throckmor-
ton, Stuart Hamblen, and 
Floyd Tillman). Haggard is not 
like some artist-songwriters 
who fill their albums with their 
own songs, sometimes at the 
expense of quality. His albums 
are always built on a firm song 
foundation. 
Among the best of Haggard's 

tunes are Life's Just Not The 
Way It Used To Be, on which 

he burns up every line, slowly 
yet heatedly like a candle 
enveloping a piece of paper, 
and Wake Up, his voice reflec-
ting the frustration of a one-
sided love affair. The intro to 
the song features some high, 
lonesome fiddles melting into a 
saxophone lead. 

Throckmorton's, The Way I 
Am lyrically is a contemporary 
folk poem. Its an introspective 
statement of Everyman's 
dreams, interpreted with amaz-
ing credibility by Haggard. The 
Hamblen tune Remember Me 
(I'm The One Who Loves You) 
is country blues at its best. The 
song features a sultry sax-
ophone solo. Unfortunately, 
there are no musician credits on 
the album, but Hag says in the 
middle of the song, "Now we'll 
just have to sit back and let ol' 
Don play". He's referring to 
Donnie Sanders, a truly great 
sax man. 

Haggard breathes new life 
into the standards, Tubb's Take 
Me Back One More Time, I'll 
Always Be Glad To Take You 
Back, and It's Been So Long 
Darlin' and Tillman's It Makes 

No Difference Now. 
The remaining songs are also 

rich in quality, including Hag's 
Sky Bo (as in Ho Bo). Sounds 
pretty ridiculous, doesn't it? 
Actually, the song is pretty in-
teresting and reflects the in-
fluence Jimmie Rogers has had 
on his writing. 
As was the case with his 

previous LP, Haggard gives his 
audience an album encore by 
including 11 songs instead of 
the standard 10 selections. 
The Way I Am is an album 

straight from the heart of coun-
try music. Take it from one 
who knows—listen to it more 
than once. 

KELLY DELANEY 

Mac Wiseman 
Songs That Made The 
Juke Box Play 
CMH 9021 

lthough for the past fifteen 
years Mac Wiseman has 

been known primarily as a 
bluegrass singer—and one of 
the great ones— his vast 
recorded repertoire has always 
been eclectic, from bluegrass 
with Bill Monroe in the 1940s 
to Gospel, pop, light rockabilly, 
bluegrass, and country with 
Dot in the 1950s, to folk and 
country in the 1960s with 
Capitol and RCA, and back to 
bluegrass thereafter. 

It's a signal of the continuing 
resurgence of western swing 
that Mac, the Shenandoah 
Valley lad with the high, power-
ful voice, has now tackled an 

album of the great western sw-
ing and honky tonk anthems of 
the 1940s and early 1950s. 
He and co-producer Johnny 

Gimble assembled a stellar 
group of musicians, including 
several ex-Texas Playboys like 
Bill Mounce on drums, Herb 
Remington, whose steel playing 
is unspeakably eloquent, and 
Eldon Shamblin, whose electric 
guitar work is the cohesive fac-
tor holding this musical 
marriage together. Gimble and 
Jim Belkin work very well 
together on fiddles, and Dick 
Gimble's electric bass work, at 
once agile and rock-solid, 
deserves special mention. 
The melding of Mac 

Wiseman's unique vocal style 
and a solid swing band is not 
always successful, but more 
often than not it works well. 

DOUGLAS B. GREEN 

87 



Record Reviews 
Stuart Margolin 
And The Angel Sings 
Warner Bros. BSK3439 

Ole Willie's heroes may be 
cowboys, but mine have 

always been private dicks, those 
broken-down, shopworn, semi-
shady, never-paid, soft-hearted 
tributes to a tarnished 
American Dream. From Sam 
Spade to John Shaft, I love 'em 
all, and in that pantheon Jim 
Rockford is just about a saint. 
Like most of the rest of the 
civilized world, I developed a 
personal Friday night relation-
ship with the James Garner 
hapless ex-con private eye 
character named Rockford, 
along with his daddy Rocky, his 
classy girl attorney Beth, and, 
of course, his underhanded, 
sneaky, yellow- bellied, ab-
solutely incorrigible sidekick, 
Angel Martin, as played by 
Stuart Margolin. 

Well, ole Stuart's gone and 
cut a country album, and I was 
all set to tell you about actors 
acting and singers singing, but 
stop the presses! 

Boy, is this a great album! 
The cut of ole Stuart singing 
Waltz Across Texas, backed by 
Jim Messina on guitar, with 
former Texas Playboys Eldon 
Shamblin, Herb Remington, 
and Johnny Gimble drifting in 
on the end, is worth the price of 
admission alone. In fact, Stuart 
sort of borrowed Ernest Tubb's 
secret in making And The Angel 
Sings—if you sound like Ernest 
Tubb (or Stuart Margolin, for 
that matter), ain't no way you 
can either fight it or hide it, just 
make the best of it and sound 
like you mean it. 

Stuart Margolin means it. 
I even read his bio ( usually. 

I'd rather have my fingernails 
pulled out), which revealed that 
he'd written a modest hit called 
Day After Day, which ended up 
as a Chevrolet commercial, 
and, along with buddy Jerry 
Riopelle scored and sang the ti-
tle track to my favorite televi-
sion western, Evil Roy Slade, 
with John Astin in the title role. 

He's done a lot of acting, too. 
He and Riopelle and 

producer Murry MacLeod 
provided nine of the tunes on 
this album, and these guys are 
really slick. Their songs have 
the unmistakable ring of truth, 
tempered with cocked-eye sense 
of craziness, like kids who can 
see weird animals under their 
beds at night. Consider the 
spoken intro to Silly Old 
Gigolo (by Riopelle solo): 

"I first came to Hollywood 
in 1958. 

It was the same year Bill 
Broonzy died 

My fourth wife was born 
It was a sad time 
I got my teeth fixed 

Got my hair straightened 
Got an agent, a manager, a 
publicist, a lawyer 

And a Siberian husky. . ." 
Rather than give you a blow-

by-blow, let's just say that And 
The Angel Sings is chocked full 
of irrepressible good feeling 
and the inescapable sense that 
these guys were having a 
wonderful time when they made 
this record. From the Margolin 
/Riopelle/MacLeod whacko 
country (ole Stuart calls it 
"punk country") to the blues (a 
great version of Jimmy Reed's 
Ain't That Lovin' You Baby, 
which should make the Blues 
Brothers slink off and hide) to a 
Chuck Berry medley (Brown-

Eyed Handsome Man and Too 
Much Monkey Business), And 
The Angel Sings bubbles over 
with good-time spirit and good 
country music. 

This is good quality stuff— 
worth $200 a day and expenses. 

MICHAEL BANE 

Bobby Braddock 
Love Bomb 
Elektra 6E-255 

Bobby Braddock 
0 is best known for original 
songs whose messages are often 
less memorable than the 
cleverness with which they are 
delivered: songs like Her Name 
Is ..", D-I- V-0-R-C-E, and 
Peanuts and Diamonds. 

But Between The Lines, 
Braddock's debut album on 
Elektra of about a year ago 
revealed that behind his comic 
genius and eccentric humor 
there lurked a seriousness and 
sensitivity that was at times 
almost ominous. 
Love Bomb, Braddock's 

recently released second LP, 
seems to synthesize these dis-
parate elements of eccentricity, 

comedy and seriousness even 
better than the material on 
Between The Lines. Braddock 
seems to be emerging as an ar-
tist who mixes glib humor and 
profundity better than anybody 
else, except maybe 1..A.-based 
tunesmith Randy Newman. 

Be forewarned: Love Bomb is 
a rather personal album. And 
as such, it is perhaps not as im-
mediately understandable as 
many other popular LP's you 
might choose to listen to. It 
took me about three listenings 
to catch on to just how strong a 
musical effort it really is. 

Braddock wrote all the songs 
on Love Bomb himself, without 
the help of his usual cowriters 
like Rafe Van Hoy, Curly Put-
man, and his wife, Sparky. As a 
result, the songs are, in many 
cases, well off the beaten com-
mercial track. And this is 
precisely what makes Love 
Bomb such a unique and en-
joyable album. 

Braddock devotes con-
siderable time on Love Bomb to 
his own personal social preoc-
cupations and protests. In 
Madison Avenue Pusher Man, 
he lashes out at the in-
sidiousness of the mass media 
advertising people who 
brainwash us about cigarettes 
and sugar-coated cereal. In The 

Kute Klux Klan he expresses 
equal disdain for those racist 
parents who raise their children 
up in the creed of this moronic 
social organization. 

Other songs on Love Bomb 
deal with love in a way that is 
both poignant and unique. 
Fallout Fallback is about a cou-
ple who realize that they ex-
cited each other more back 
when they were strangers than 
they do now that they know 
each other so well. So they 
decide that in order to get the 
fire back, they must " fall out 
and fall back in love all over 
again." Rainy Florida After-
noon is a song of desperation 
and despair about an older cou-
ple who run off to Florida in a 
futile, last-ditch attempt to 
revive their dying love. 
The songs on Love Bomb, 

are, for the most part, not too 
much like those you hear on the 
country top-forty every day. 
For a change, this is music that 
is both personal and moving. 
Love Bomb is different from 
practically any other album 
I've heard out of Nashville in 
the past year insofar as Bobby 
Braddock is really trying to say 
something. And moreover, he 
seems to mean it. 

BOB ALLEN 
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Record Reviews 
Charly McClain 
Women Get Lonely 
Epic JE 36408 

I 
f there were such an award 
category as Most Exciting 

Female Vocalist, I would want 
to present it to Charly 
McClain. With persistence, I'm 
convinced she could have 
entered the race as a soft and 
sexy ballad singer and done 
quite well. However, she and 
producer Larry Rogers opted 
to expand her image from the 
beginning, and that's where the 
excitement comes in. 
This album brings her 

previously tested styles vividly 
into focus. Let's Put Our Love 
in Motion highlights her 
Memphis country-rock sound, 
firmly establishing her in-
novative approach in that direc-
tion. 1 he familiar, share-the-
night theme of Women Get 
Lonely does not get overplayed, 
and the remaining material is 
nicely arranged and very well 
paced. 

Because of certain highly 

publicized events in Charly's 
past, her bright and snappy 
song about Men poses a bit of 
irony. Whether or not the play 
on her Nashville initiation was 
intended, it provided one of her 

biggest hits to date. In a slower 
and more serious vein, Charly's 
handling of Somebody's Got to 
Sing the Sad Songs is marvel-
ous. Against a smooth, un-
cluttered piano arrangement, 

her voice is momentarily lifted 
to a new level of intensity. If 
this is a sneak preview of a 
musical chemistry upcoming on 
Charly's horizon, I'll be ready 
for it. 

Everybody seems to be look-
ing for a few songs which are 
pointedly country, hut are not 
forced or affected. Sleepin' 
With a Drifter is just such a 
song, combining a romantic 
fantasy with an irresistible beat. 
Charly's pure Southern voice 
certainly qualifies her for that 
brand of country. ( And who 
says a bedroom song can't have 
a little class?). 

Before Charly started mak-
ing records, she worked as a 
model in a Memphis depart-
ment store. Lately, she has been 
spending as much time in 
fashion studios as she has in the 
recording studio. That should 
put her in fine shape for a TV 
special down the road, or 
perhaps some acting. In the 
meantime, I would settle for a 
couple of posters and a few 
more albums as enjoyable as 
this one. 

BILL OAKEY 

Loretta Lynn 
Loretta 
MCA-3217 

I wondeied how this album 
would measure up to the 

single, Pregnant Again, that 
was taken from it. Maybe it's 
not fair to live up to a single 
that good. Despite the fat.t that 

Pregnant Again is as much an 
old fashioned pop song 
(strangely, the latest label for 
the old- fashioned- pop- song 
type music is Adult Contem-
porary) as it is a country song, 
and the arrangement is more 
(pre-rock) pop than country, 
the down to earth words and 
Loretta's down home voice 
make the total effect decidedly 
country. Loretta sure has a gift 
for singing powerfully about 
real things. 
Two surprises when I played 

the album. Number one, Loret-
ta didn't write Pregnant Again, 
and two, she didn't write a 
single song on the album. But 
the important question, how 
does the album measure up to 
the single? 

Measures up just fine. No 
filler here at all. It would even 
make a re9pectable Greatest 

Hits album. As usual, however 
there's way too much strings 
for my taste. Most folks seem 
to like it that way, though, and 
I'm not about to go around tell-
ing people not to put sugar in 
their coffee. 

I'll touch down briefly on a 
few of the high points on this 
honey of an album. I've Got a 
Picture Of Us On My Mind is a 
weepy waltz in the finest tradi-
tion of lost love and deep 
regret, with a chord change in 
the chorus that hooks it right 
on your heart. 
Naked In The Rain could 

have been a soft rock song from 
1961, cxecpt they didn't run 
naked in the rain on records in 
1961. But here's a good use for 
strings—plucking them with 
the finger ( pizzicato) for a dan-
dy raindrop effect. 

Too Late I o Love Me 

Now is a country/old rock 'n 
roll ballad hybrid. The first part 
is the ol' rock ballad part. 
Loretta sings it with ap-
propriate ' 50s style grace notes. 
The second pert of the song is 
written and sung in straight 
country style. Great job of 
work. 

The cc! uldn't Listen 
has th;; overiy uncommon 
theme of the man who commits 
the sin of failing to pay atten-
tion. Beautiful melody plus 
poignant lyric makes a power-
ful song. 

What's mainly here are songs 
about lost love, found love, and 
love continued. With lovely 
melodys abounding, there's no 
way you can go wrong on this 
album. Loretta may not have 
written a song here. but she 
sings every word as if she did. 

PETER STAMPFEL 
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Record Reviews 
Ronnie Milsap 
Milsap Magic 
RCA AHL1-3563 

couldn't have had a more 
I unfortunate introduction to 
Ronnie Milsap. It was six years 
ago, and the local country sta-
tion kept on playing his record, 
Pure Love, which I became 
more sick of than anything on 
the radio at that time. It was 
the first Milsap I heard. 
I went to see Dolly Parton. 

Also on the bill was Bobby 
Bare and ... Ronnie Milsap. 
But that tough piano player? 
Ronnie Milsap? He was good. 
Damn good. But it didn't 
matter. I knew he was going to 
play Pure Love and spoil 
everything. I waited, shudder-
ing. And waited. He never 
played Pure Love! Even though 
it was a local hit! Maybe he was 
sick of the damn song, too! My 
opinion of Ronnie Milsap did a 
very fast turn about. 

If you like Ronnie, you'll 
love Milsap Magic. It kicks in 
with Why Don't You Spend 
The Night, which has been on 
the country charts four months 

now. I think it's really neat the 
way his voice gets more country 
when he raises it on the chorus. 
On the same side you've got his 
latest two sided hit, My Heart, 
a catchy, rocky hopper, and the 
slower, sadder Silent Night 
(After The Fight). 

The first two cuts on side two 
afford the biggest change of 
pace on the record. First, you 
got Misery Loves Compdny, a 
bluesy rocker with a black 
gospel structure, like Ray 
Charles used to do. Splat! She 
runs into I Let Myself Believe, 
a soupy, sappy ballad that 
would be perfect for Frank 
Sinatra. Fortunately, it's 
followed by my favorite cut on 
the record, If You Don't Want 
Me To, a sprightly little rocker 
built around a hooky piano riff. 
This would make an excellent 
single. 
The only songs here that 

would have been recognized as 
country 20 years ago are She 
Thinks I Still Care and Silent 
Night. The other eight songs 
fall into two categories, country 
rockers and "adult contem-
porary" ballads. 

t• 

RONME MIUSAP 

It's interesting how erneatly 
so many country performers 
are trying to "cross over", 
when in reality 90% of them 
already have— to Adult 
Contemporary. 

That's Ronnie Milsap, rang-
ing from rockers to adult con-

milme nuigir 

temporary, with a little country 
smack in the middle. Come to 
think of it, that's country music 
today—ranging from rockers 
to adult contemporary, with a 
little country smack in the mid-
dle. 

PETER STAMPFEL 

Billy Crash Craddock 
Changes 
Capitol ST- 12054 
A lot can be said for Billy 
n Crash Craddock as a ballad 
singer. You can generally count 
on him to steer away from 
mildly stimulating jingles and 

deliver material that really 
penetrates. It has been said that 
certain songs would be great 
regardless of who sings them, 
and that some singers do best 
with a song tailored to their 
particular style. Something 
clicks when a great song 
happens to match the style of 
the artist. 

That's exactly what happens 
with two of the selections of this 
album. I Just Had You On My 
Mind, once a sizable hit for 
Dotsy, fits Craddock just right. 
Even more appealing is one 
called, You Just Want to Be 
Mine. It has a light and breezy, 
tropical sort of feel, enhanced 
by mandolins. It's one of those 
songs that could easily cross 
some producer's desk and wind 

up as a hit single for another ar-
tist. There is an intricate 
pattern to the melody and yet it 
sounds simple when Billy Crash 
pulls it off. 

It you're expecting this guy 
to take off on some rollicking 
rompers one more time, you 
won't be disappointed. The old 
Rub It In spirit is back on the 
opening number, She's Got 
Legs. Throughout most of that 
side, the high energy continues 
with the rock classic, Sea 
Cruise and Ain't No Easy Way 
to Lose. 
A question arises concerning 

the title of this album, Changes. 
What is so different? For one 
thing, half of the tracks were 
recorded in Muscle Shoals un-
der a different producer, Jimmy 

Johnson. The musicians' credits 
for those sessions include 
guitarist, Duncan Cameron, of 
the Amazing Rhythm Aces. 
Among the extra vocalists is 
Sue Richards, listed as one of 
the Shoals Sisters. That ex-
plains what she's been up to 
lately. By the way, she wrote I 
Just Had You On My Mind. 

As for any major changes in 
the sound of Billy Crash Crad-
dock's music, nothing of the 
sort is evident here. On side 
one, the Muscle Shoals crew 
aims at the Craddock style, and 
usually scores pretty well. But, 
judging from this batch, they 
haven't quite caught up with the 
familiar gang back in 
Nashville. 

BILL OAKEY 
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THE KING OF THE SI \GI\ G COW 30YS 

GENE AUTRY 
On three hitabum classics ono 
his bestselling autobiography. 

GENE AUTRY ON AN EXCLUSIVE 4- RECORD BOXED 
SET OF HIS GREATEST RADIO BROADCASTS 

RECORD ONE 

We're Gonna Round Up Our Blues/Back 
in The Saddle Again/The First Show 
January 1,1940/1 Hate To Say Goodbye 
To The Prarie/At Sundown/Story-The 
Devil's Saint/San Fernando Valley/No 
Letter/Story-Uncle Billy Harlow/We'll 
Rest At The End Of The Trail, more! 

RECORD TWO 

Cowboy Blues/Story-Doc Reardon is 
Tried For Invplitiitaiy Manslaughter/ 
From The Rim Of The CanyonfRaq-
tiie Joe/Longing/Can't Shake 
The Sands Of Texas From My Shoes/ 
Texans Never Cry, much more! 

RECORD THREE 

Good Old Fashioned Hoe. Dowin'How 
Long Is Forever/Story-Gene is Held Up 
And Robbed/The West A Nest And 
You/For Me And My G!/Take In 
Your Arms/He'll Be Comin' Down The 
Chimney, plus much more! 

RECORD FOUR 

Tweedle-O-Twill/Half A Photograph/ 
Story-Church In Wilson Valley/Hair Of 
Gold/Theme Song/Story-Champion Saves 
Gene And Pat's Lives/The Wheel Of The 
Wagon Is Broken/Theme Song-Back In 
The Saddle Again/Pat Buttram: Git A-
long Little Doggie, much morel 

4-Aecord Boxed Set - A $30.00 Value 

NOW ONLY $14.95 (No Taoe Availahlel 

GENE AUTRY'S MELODY RANCH 
Single Radio Album 
If you would like to own 
a recording of Gene Autry's 
infamous radio program 
MELODY RANCH but you 
don't want to pay $ 14.95 
for our 4-record set, here 
is the perfect alternative. 
It's a single album that 
features Gene's very first 
broadcast Plus broadcasts 
from June, 1947 and June, 
1951. It is a rare collect-
or's special that you will 
be sure to treasure for 
years to come. 

Record $5.98/No Tapes 

GENE AUTRY'S 

) Gene Autry's ' 
Melody Ranch , 

-•..m.a.14.*[.., 

AUTOBIOGRAPHY 

Back In The Saddle Again 

Here is a highly entertaining look 
back through the adventures of a 
remarkable life. Gene grew up on 
an Oklahoma ranch, learned to sing 
and play guitar—then made it big as 
a recording artist with his own 
radio show. Hollywood beckoned 
and he made his first of many sing-
ing cowboy movies. He went on 
to fly cargo planes in WW2, and 
then on to found his well.public-
ized business empire. This is that 
American success story filled with 
40 rare photos and colorful anec-
dotes and observations by Gene 
himself. It is a great hardcover edi-
tion. 

ONLY S8.95 

ILICK 
TIME MINN.', 

AGAIN 

fine tuIr 

in 

GENE AUTRY'S 50th ANNIVERSARY 
Special 2- Record Set 
Featuring: Last Roundup/ 
Be Honest With Me/South 
Of The Border/Don't Fence 
Me In/From The Rim Of 
The Canyon/Back In The 

Water /We'll Rest At The 
Saddle/Harbor Lights/Cool 

End f The Trail/Riders In 
The Sky/Blue Canadian 
Rockies/Ridin' Down The 
Canyon/Home On The 
Range/The Hills Of Old 
Wyomin'/Among My Souv-
enirs/The Singing Hills, 
and many more classics! 

2- Record Set $9.98 
No Tape 

MI 

1111111 IMNIMAIL NO RISK COUPON TODAY"' III 

TO: Country Music Magazine, Box 4071, 
Huntington Station, N.Y. 11746 

I have checked my choices below and added $ 1.95 post. & hand. 
for the first item ordered and $.50 additional for EACH addition-
al item ordered: 

...4 - LP Set Melody Ranch ( Item 0 R2 D)—$14.'35 

...Single LP Melody Ranch ( Item R10 M)- 44.98 

...2 -LP Set Gene Autry 50th Anniversary ( Item 0 R7 L) — $9.98 

...Gene Autry's Autobiography ( Item o B8 X)—$8.95 

0780-4 

NAME  

STREET  

CITY  

STATE  ZIP 

TELEPHONE NO (Area Code) (  

NYS residents add sales tax. Canadian orders add an extra $ 2.00 
post. & hand. THIS OFFER EXPIRES 10/31/80! 
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Record Reviews 
Ronnie McDowell 
Love So Many Ways 
Epic 1E36336 

There are as many ways to 
approach reviewing a record 

as there are records and 
reviewers, but I pretty much 
boil it down to two: 1) Is the 
overall quality of the album so 
high as to jerk you out of your 
seat and make you pay atten-
tion, or 2) is there a single cut 
on the album that is striking? 
The answers to both ques-

tions on Love So Many Ways 
are no, zip, nada. Which is a 
shame, since Ronnie McDowell 
is undisputably one of the finest 
vocalists to surface in country 
music in recent years. The guy's 
got a voice that just won't quit, 
a powerful, smashing voice that 
can leap off the radio and wres-
tle you down two out of three 
falls. So why does producer 
Buddy Killen insist on wrap-
ping this voice in a gooey mess 

of strings, background 
vocalists, and arrangements 
that make elevator music sound 

crisp and original? 
The reason is that the days of 

the Nashville Sound are back 

with us—formula music that is 
mildly successful, takes no 
chances, and is as in-
terchangeable as bottles of 
Mrs. Butterworth's Pancake 
Syrup on a grocery store shelf. 
One of the biggest problems 

with this album is that the 
material, most of it written by 
Killen and McDowell is almost 
embarrassingly weak (/ Never 
Felt So Much Love In One Bed 
is a fair and accurate example) 
—the Mormon Tabernacle 
Choir couldn't save 24 Hours 
Of Love or How Far Do You 
Want To Go. C'mon guys, 
Conway Twitty covered this 
same ground while you were 
still in knickers drooling over 
centerfold photographs, and at 
least he did it well. Next thing 
you know, these guys'll 
probably be recording 
McArthur Park. There's an aw-
ful lot of unemployed song-
writers in Music City. I suggest 
you use them, Ronnie, right 
after you get another producer. 

MICHAEL BANE 

Billy Earl McClelland 
Zero Hindsight 
Elektra 6E258 

Billy Earl McClelland's Zero 
Hindsight is another im-

pressive debut album forging 
ahead in a new country music 
direction. One of Nashville's up 
and coming songwriters, 
McClelland is from the genera-
tion of young talents who grew 
up listening not only to country 
music but to rock 'n roll as 
well. The two styles have 
always had close ties and this 
album effectively meshes them 
together. 

McClelland's throaty vocals 
are equally comfortable on the 
softer, more acoustic numbers, 
or on the raunchier, rock-edged 
tunes. Skip McQuinn's produc-
tion is refreshing, and some of 
the finest musicians anywhere 
are listed as contributing to the 
album. 
Of the most ethereal, sen-

• 

sitive love ballads, two stand rather cryptically states, Billy 
out— Waiting For You ( To Earl McClelland ain't lookin' 
Come Back) and Let's Get 
Together Again, which sounds 
like a potential single release 
capable of fitting into various 
radio formats. Both were co-
written with Rock Killough. 

McClelland and company 
can kick out the jams too, as 
evidenced by tunes like Katina, 
a country rocker guaranteed to 
shake the rafters; My Old 
Lady, a funky blues (Stevie 
Wonder oughtta hear this one); 
and Still Hanging On, another 
cooker with plenty of funk in 
the vein of Little Feat. Killough 
co-wrote the latter tune as well. 

While the more traditional 
artists don't have to worry 
about any competition from 
McClelland, this album may 
serve as a barometer of where 
country music is headed over 
the next few years as it becomes 
more popularized. 
As the title of the album 

back over his shoulder. 
KELLY DELANEY 
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Record Reviews 

Jerry Lee Lewis 
When Two Worlds 
Collide 
Elektra 6E-254 

pretty much agrees 
L by now that the association 
between Jerry Lee and Elektra 
has been one of the happier 
artist-label unions of the past 
couple of years. Jerry Lee tends 

to wear out record labels 
anyway. He stayed with Sun 
until the early sixties, when it 
started to atrophy, then went to 
Smash/Mercury, the label that 
revived him as a viable artist. 
By the mid-seventies, his 
records were getting pretty soft, 
at least by his standards. 
And though he wore out 

producers Sam Phillips, Jack 
Clement and Jerry Kennedy, 
I'm not sure he can do it with 
Eddie Kilroy, who produced his 
first successful Elektra set. 
Kilroy seems to understand 
that the Killer needs different 
outlets. The first album was 
largely a reaffirmation of his 
whiskey- fueled rockabilly 
madness, while this one takes a 
number of excursions into hard 
country, Dixieland and even the 
Tin Pan Alley ditties he loves, 

without relying on any standard 
Music Row production cliches. 
Not that this is a complete 

break from the previous album. 
Rockin' Jerry Lee and Good 
News Travels Fast are marvels 
worthy of the Sun Studios. 
Who Will Buy the Wine, the 
old Billy Mize chestnut and 
Honky Tonk Stuff are the sort 
of things that got him back on 
the country charts in the first 
place. But it is rare to hear him 
playing Alabama Jubilee, an 
old pop tune that he's obviously 
been doing since he started 
pounding that old upright back 
in Ferriday as a kid, and he gets 
a lot of the ragtime barrelhouse 
piano licks in that inspired him 
back then. Toot, Toot, Tootsie 
Goodbye the Al Jolson stan-
dard might seem an odd choice, 
yet he once described Jolson as 

a hero (and compared himself 
to him) in this very magazine a 
few years ago, and he's totally 
comfortable with / Only Want 
A Buddy, Not A Sweetheart, 
another tune with roots light 
years from Memphis or 
Nashville. The title tune, 
currently high on the charts, is 
a perfect single, though Ken 
Lovelace's bluesy fiddle works 
better than the dull, droning 
string section. 

I've never really felt any 
producer really explored the 
creative potential that Jerry 
Lee has under all his wildness, 
preferring the security of the 
status quo. Apparently Kilroy's 
going to be the exception, and 
that's one exciting mothah-
humpin' thought!!! 

RICH KIENZLE 

Here-s The King of Bluegrass 

Mac Wiseman 
On two special 2 record sets 
now at special low prices. 

Songs That Made The Juke Box Play 
Featuring: Bubbles in My Beer/Slipping Around/ 
Home in San Antone/My Mary/Yesterday's Girl/ 
I Love You Because/Time Changes Everything/ 
Worried Mind/Divorce Me C.O.D./No Letter 
Today/Born To Lose/The Wild Side Of Life/ 
Live And Let Live/Oklahoma Hills, $ more. 

The Mae Wiseman Story 
Featuring: Love Letters In The Sand/Little 
Blossom/The Wreck Of The Old 97/Bringing 
Mary Home/The Girl In The Blue Velvet Band/ 

Be All Smiles Tonight/Jimmie Brown, The 
Newsboy/Little Box Of Pine/These Hands/Six 
More Miles/Remembering, plus 8 more! 

2-Record Sets; 8TKs; Cassettes $10.98 Each 
SAVE: Order Any Two for ONLY $20.50 

e. mil we mNlail No Risk Coupon Today! M ISM 11 

a TO: Country Music I Magazine, Box 4079 Huntington Station, N.Y. 11746 

I 
a Send me the following choices for $ 1 0 .9 8 ea. or 2 1 
• for $ 20.50. I've added $ 1.95 for post. & hand. 

8 U Songs That Made The Juke Box Play ...LP CMH-9021 ; ...$ TK CMH-$ -9021 ; 
...Cassette CM H-C-9021 

0 The Mac Wiseman Story I 
-.a. ..LP CMH-9001; ...$ TK CMH-8-9001; 780-11 . 

E.ee ...Cassette CMH-C-9001 MI I Name  
I I Street  

City state Zip  I 
NYS residents add sales tax. No foreign. Expir. 12/80 I 
IMIIMMIIMIIIIMMNIMIllUfflIIMIIMIMUmuà 

NOTICE: nFronn 
LISTENERS WANTED 

(No experience required) You will receive na-
tionally released albums to rate. THERE IS NO EX-
TRA CHARGE for the LP's you receive. You pay a 
small membership fee which covers all costs of the 
LP's. We pay postage. In return for your opinion. 
build your LP collection. " First corne basis.- For ap-
plication write: EARS. DEPT p 
Box 10245. 5521 Center St . Milwaukee. WI 53210 

Loretta Lynn: Coal 

Miner's Daughter 
You've Seen Today's Hit Movie — 
Now Read The Bestselling Book! 

Here is the national bestseller, now a 
hit movie, that sounds as honest and 
saucy as the lady on the records. It's 
Loretta's story told in her own words. 
She talks frankly about her marriage, 
about her medical problems, about 
the gossip that she and Conway have 
something going besides friendship, 
and about Nashville behind the scenes. 
She spares nothing and no one. Includ-
ed is a 16 page photo album. We re-
commend it highly. 

Softcover Edition 
ONLY $2.50 
Plus $ 1.25 post./hand 

Mail 23.75 to: 
Country Music Mag. 
Dept. B2 R 
475 Park Ave. So. 
N.Y., N.Y. 10016 

• iigie tYne 
Oxl 
Gurelr 

No Foreign Orders. Offer Ends 10/31 /80! 

See pg. 87 record review of "Songs That Made The Juke Box Play" 



Record Reviews 
Mac Davis 
It's Hard To Be Humble 
Casa Blanca NB LP-7207 

n ver the last decade or so, 
Mac Davis has dis-

tinguished himself as an ex-
cellent songwriter (Baby Don't 
Get Hooked On Me, in the 
Ghetto, etc), a fine entertainer, 
an engaging— if somewhat 
lightweight—personality, and 
pretty decent recording artist. 
Somehow in the past few 

years though, it seemed like his 
writing and recording were 
beginning to take a back seat 
to his entertaining; and they 
seemed to suffer as he spent 
more and more of his time 
appearing on network TV 
specials and at Las Vegas 
casinos. 

But recently, it seems like 
Davis has finally come back 
from his self-imposed, seven-
figure limbo. First, there was 
the fine acting performance he 
turned in when he played op-
posite Nick Nolte in the feature 
film, North Dallas Forty. Now 
there is It's Hard To Be Hum-
ble, his latest, and arguably, his 
best LP ever. 

Its Hard To Be Humble was 
produced by Larry Butler who 
also handles production for 
Kenny Rogers and Charlie 
Rich. The album features one 
of the finest and most carefully 
chosen collections of songs I've 
heard on a Nashville-produced 
album in some time. It just 
proves once again—contrary to 
the excuses given by many 
producers for turning out 
albums "stuffed" with uneven 
material— that there are 
enough good songs out there at 
any given time to fill an album, 
if you just take the time to look 
for them. 

Five of the songs on It's Hard 
to Be Humble were either 
written or cowritten by Davis 
himself. Originals like I Will 
Always Love You, Tequila 
Sheila, and I Know You're Out 
There Somewhere, indicate 

that he's clearly regained his se-
cond wind as a writer of con-
siderable depth and versatility. 
The gaps between these fine 

originals are amply filled with 
equally strong songs by dis-
tinguished writers like Curly 
Putnan, Rafe Van Hoy, Ben 
Peters, Bob Morrison, Barry 
Mann and Cynthia Weil. 

Whatever talents Davis had 
back in the days when he wrote 
and made hits out of songs like 
Baby Dont Get Hooked On Me 
and Somethin's Burnin', he cer-
tainly hasn't lost. I for one am 
glad that he's once again 
regained his enthusiasm for 
writing and recording. 

BOB ALLEN 

BURIED TREASURES 
Two new—and highly worth-
while— Johnny Cash LPs 
recently showed up on my 
doorstep, both by way of Ger-
many, and since he's been 
celebrating the 25th anniver-
sary of his musical career, 
they're particularly ap-
propriate. Tall Men (Bear 
Family BFX 15033) brings 
together material, largely un-
issued, available only on 
American singles or only in 
Germany, recorded from 1951 
to 1967. The rollicking title 
track, from 1961, features some 
wry humor and a sassy female 
backup chorus. Foolish 
Questions is a talking blues of 
the Boy Named Sue variety. I 
Tremble For You is a rare Cash 
performance alone with 
acoustic guitar. Two of the 
numbers were cut in German, 
and sound odd, but Cash, ob-
viously singing the lyrics from a 
sheet, is surprisingly natural. 
The second LP, Destination 

Victoria Station VS- 150 was 
originally compiled as part of 
an endorsement Cash did for 
the Victoria Station restaurant 
chain, which included radio 
commercial spots. I frankly 
don't know whether the 
album's available, as it once 
was, through the restaurants (it 
came out in 1975), but it, unlike 
most of these sort of promo-
tional items, is a surprisingly 
successful anthology of 
previously released train songs 
like Hey Porter (a Columbia 
rerecording—not the Sun 
original), John Henry, City of 

New Orleans, Folsom Prison 
Blues, Texas 1947 and Destina-
tion Victoria Station, an 
original tune written for the 
album unavailable anywhere 
else. Bear Family also bought 
up a number of these, and all 
things considered, it's nearly as 
good as his old Ride This Train 
LP. 
Anyone who's lived in Texas 

any length of time is familiar 
with veteran bandleader 
Adolph Hofner, who's been 
playing (and continues to) 
around Texas for the past 41 
years. Hofner, who led one of 
the finest small western swing 
bands in Texas before and dur-
ing World War II, is not only 
popular for his swing, but in a 
state with a high concentration 
of German Americans, for his 
stops-out polka music, This is 
an aspect of Texas music that 
few have noticed, but an impor-
tant one. South Texas Swing: 
1935-1955 (Arhoolie 5020) 
looks at his career from 1937, 
when he was still a sideman/ 
vocalist, through the forties, 
when his San Antonians with 
the phenomenal J.R. Chatwell 
on fiddle held sway over the 
dancehalls of Texas. There are 
swing tunes (South Texas 
Swing), Spanish-flavored tunes 
(Maria Elina) ballads 
(Mistakes) and unbashedly 
ethnic polkas (Shiner Song, 
Jessie Polka). And to give an 
idea of the ambience of Hofner 
in the fifties, when he led a band 
minimally different from his 
other bands, there's an excerpt 

by Rich Kienzle 

from a mid-fifties radio show 
that features the band on some 
hot swing tunes. Chatwell's fid-
dle is, again, outstanding. 
The old Flatt and Scruggs 

band featured one of the 
greatest dobro players in ex-
istence: Josh Graves. Still 
highly active, Graves has done 
countless recordings with 
others, as well as his own 
album. Cowyboy Carl Records, 
a label known mostly for its 
rockabilly reissues, has recently 
reissued an old, out of print 
Graves album. Josh Graves and 
Friends (CCLP 102) features 
Graves in 1962 and 1963, 
recording with greats like 
Chubby Wise, Jake Tullock 
and Brother Oswald on 14 hot 
numbers, including a rhumba 
(!) and a bizarre rendition of 
Old MacDonald Had A Farm. 
The Seldom Scene, one of 

America's great bluegrass 
bands, with another legendary 
dobroist, Mike Auldridge are in 
fine, relaxed form on Act Four 
(Sugar Hill 3709), doing con-
temporary material like Billy 
Joe Shaver's Ride Me Down 
easy to Jimmie Roger's Califor-
nia Blues and San Antonio 
Rose. 

The Cash LPs are available 
for $8.98 each and the Adolph 
Hofner for $6.98 plus $2 
postage from Down Home 
Music, 10341 San Pablo Ave. 
El Cerrito, CA 94530. The Josh 
Graves is $6.00 plus $ 1.75 
postage from Cowboy Carl 
Records, Box 116, Park Forest 
IL 60466. 
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Just 1,000 copies left! 

Today's Only Complete Country Music 
...ENCYCLOPEDIA 
...ALMANAC 
...HISTORY 
FACT-FINDER 
...In One Book! 

IF YOU BOUGHT ALL THIS IN 

SEPARATE BOOKS YOU MIGHT 
PAY $30.00 OR MORE! 

NO RISK COUPON TODAY! -- "I 

TO: Country Music Magazine 
Box 4071 
Huntington Station, N.Y. 11746 

Send me .... copy(s) of "The Wonderful World Of 
Country Music" and free allstar photo cavalcade 
for only $ 11.90 each ($9.95 plus $ 1.95 postage 
and handling. (OB2H/OG1B) 0780-9 

Name  

Street  

City  
State Zip  
NYS residents add sales tax. Canadian orders add 
an extra $2 post. & NO other fareign orders. 

THIS OFFER EXPIRES 10/31/80! 

Without doubt, this is the most complete country 
music book ever released. You name it and you will 
find it at your fingertips between the covers of this 
unique master guide. 

a unique history of country music from its earliest 
roots to present flowering all over America. 
a glossary of country music lingo, 
an accurate history of the Grand Ole Opry. 
a directory of agencies booking country music acts. 
state-by-state listings of country music fairs and 
radio stations that play country music. 
horoscopes of your favorite country music stars. 
the Country Music Association Award winners. 

UST OF Al .t YOU OFT: 
s*- the the most up-to-date encyclopedia of country music 

stars anywhere—hundreds of thorough and revealing 
biographies of your favorite performers. 

All this is just a small sample of what you will find 
in this over-sized softcover edition, with 384 pages 
and 300 exciting photographs. 

THE WONDERFUL WORLD OF COUNTRY MUSIC 
is literally FOUR-BOOKS-IN-ONE. It just might be 
the only country music book you need to own this 
year. So act today! Order your copy now and we 
will also send you a special allstar color photo caval-
cade as a FREE GIFT (details below). 

NOW ONLY $995 
AlistarPLUS YOU GET A FREE  Color 

Photo Book With Every Order. 
Here is your opportunity to get 12 full color portraits of your favorite stars as a 
special FREE GIFT. Each picture measures a big 8 1/4" X 11" and is perfect for 
cutting out and hanging on the wall. Included are: Barbara Mandrell, Johnny 
Cash, Crystal Gayle, Willie Nelson, Tom T. Hall, Ronnie Milsap, Mel Tiflis, Bill 
Anderson, Eddie Rabbitt, Dottie West and 2 mum! If you haven't guessed it, we 
are giving you our full color 1979 calendar. It makes a superb photo book that 
you should not be without. 

THE MOST COMPLETE COUNTRY MUSIC 
ANSWER BOOK EVER PUBLISHED! 



I Love 
Country Music 
T-Shirt 

If country music is your brand of listen-
ing, show it off with this handsome 
custom T-Shirt'. It is made of long-last-
ing cotton/polyester with the country 
music message boldly stamped across 
the front. It comes in adult sizes only, 
small/medium/large/extra large. So don't 
wait, order yours while our limited sup-
ply lasts. ( Be sure to specify the correct 
adult size.) 

Item No. 0G8R 
ONLY $6.95 

Grand Ole Opry 
Music Box 
When it comes to music 
boxes, few can top this 
one. It stands 5 1/4" 
high and is crafted in 
ceramic with a high 
polish finish. Rotate 
the replica of the Ry-
man Auditorium and it 
plays "The Tennessee 
Waltz." We strongly re-
commend it. 

Item No 0G8N 
ONLY $12.95 

BRAND NEW! 

Brass Guitar Buckle 

It's brand new and made of solid brass. 
This unique Guitar Buckle measures 
41/2 ' x 13/4" and takes any belt up to 
1%" wide. It is the ideal accessory for 
anyone who loves music. 

Item No. G 10N ONLY $5.95 

PRESENTING THE ALL NEW — 

OUNTRYAUSIC 
Bargain 

Your last chance to 
Special low prices! 

The Country Music 
Coffee Mug 

QOIRM.SI 

Lier: 
aSTYVe...1( 

It's a big 12 oz. ceramic mug with the 
Country Music message handsomely 
patterned in rich brown. A must!!! 

Item No 0(8M Now $4.95 Ea. 2 For $8.95 

Country Music All-star Photo Cavalcade 
24 Big Color Photos Of The Stars — All For A Special Low Price! 

Here's your chance to get 24 color portraits of your tavorites at an incredible low price. 
Each picture measures a big 8 1/4" X 11" and is perfect for cutting out and mounting. In-
cluded are: Willie, Eddie Rabbitt, Crystal Gayle, Tom T., Johnny Cash, Ronnie Milsap, Bill 
Anderson, Barbara Mandrell, Bobby Bare, Mel Tillis, Dottie West, Larry Gatlin, Conway 
Twitty, Red Sovine and more. You guessed it, we're oftering our 1979 and '80 photo cal-
endars at an unheard of discount. They're photo books you shouldn't be without. 

Item No. 0G60/0G1B An Original $9.90 Value NOW ONLY $2.95 

Opryland Cap 

It's the Number 1 knock-around cap for 
country fans. Adjustable to any size, it 
has the famous Opry land name & logo. 

Item No, 0G8U ONLY $5.95 

Playing Cards 
of the Stars 

Item No, 0G9F ONLY $2.95 

Each one of these unique cards carries 
a color photo of a different country 
star— Loretta Lynn, Conway Twitty, 
Johnny Cash, Barbara Mandrell, Roy 
Acuff, 54 in all. They are a must for 
card collectors. 



Catalog 
order at last year's 

Ole Opry Salt & Pepper 

Here is a handsome set for any kitchen. 
They are the official glass and wood 
Grand Ole Opry Salt & Pepper Shakers. 
They make a great gift. 

Item No. ()GEN ONLY $3.95 

Item No. OG 1A ONLY $ 11.98 

Dolly Parton Personality Doll 
Plus Dolly's Famous 
"Coat Of Many 
Colors" Costume With 
Dolly's Guitar, Plat-
form Shoes And 
FREE Record By 
Dolly's Lovin' Mama 

She's completely posable 
and a full 12" tall with 
Dolly's world famous hour-
glass figure. Dressed in her 
one-piece red jumpsuit, she's 
even got Dolly's beauty 
mark. Now, this bestseller 
comes with another great 
outfit, platform shoes and a 
record by Dolly's mama. 

Elvis Playing Cards 
8 4 9 7 

la milr F.14 
You'll love this latest full color deck of 
Elvis Playing Cards. Each card has a dif-
ferent full color picture of "the king." 
Order now and save $2.00 off the pre-
vious advertised price. 
Item No. 0G1J Was $5.95 NOW $3.95 

The Country Music 
Buckle 

Here is your last chance to get this long-
standing bestseller at the old price. It 
takes belts up to 1 3/4" wide. It's per-
fect for any fan. 

Item No. 0G9D ONLY $5.95 

BRAND NEW! 

I Love 
Country Music 
Cap 

It's here at last, the brand new "I Love 
Country Music" cap. Fully adjustable, 
it is 2-color with the country music 
message inscribed on a patch on the 
face of the cap. If you liked our shirt, 
you will positively love this gem. We 
think it's the best item we have offered 
yet. Order today! 

Item No. G1OP 
ONLY $5.95 

Ole Opry Buckle 

This month's discount special is this very 
unique Grand Ole Opry leather belt 
buckle. It takes an belt up to 1 3/4" 
wide. Order yours now and you'll save 
a dollar off our regular catalog price 

Item No. 0G4W $3.95 

Dolly Parton Puzzle 

No country music 
fan should be with-
out this handsome 
puzzle. It contains 
200 fun-filled pieces 
and measures a big 
11" x 17" when 
complete. It's the 
infamous Dolly in 
the haystake pose, 
in glowing full color. 

Item No. 0G9P 
ONLY $3.95 

NO RISK COUPON TODAYMMIIIIMI mum mi 
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Name  

Street  

City  

State  

Zip  

Postage & Handling Chart 
Up lo $7.00 --Add $ 1.80 • 
$7.01 To $10.00 —Add $2.30 
$10.01 To $20.00 —Add $2.80 • 
Over $20.00 —Add $3.30 

NYS residents add sales tax. 
No foreign orders accepted 
on this offer at this time. 



COUNTRY MUSIC MAGAZINE PROUDLY PRESENTS 
THE BEST FROM QUICK FOX BOOKS-

nylon &Willie 
The story of the outlaws as they 
really are-in the most talked-about 
NEW book of the year. 

ginN singers have struck as responsive a chord wItn millions of people as 
Waylon Jennings and Willie Nelson. Hardly overnight successes, they have 
traveled a few more roads than most, sometimes alone, and like fine wine, 
they are getting better all the time. Their songs are many times autobio-
graphical and between them they have changed the sound of American 
music with their own brand of progressive country. Here for the first time 
is their full story, told on 128 exciting pages, with 87 rare photographs 
and a 12 page discography that even includes lyrics. Thanks to author 
Bob Allen, one time editor of Country Music Magazine, you'll get a first 
hand look at the Outlaws rise through the ranks of country music, from 
relative obscurity to the height of national success. To an extent, it is a 
story of broken marriages, drug problems, disillusionment, and emotional 
burnouts. But more than anything, it is the story of an unceasing struggle 
to bring us the unique kind of country music that is loved by millions of 
fans the world over. No fan should be without this brand new edition. 

Item No, B1OD ONLY $4.95 

Plus five more revealing biographies! 
Burt Reynolds 
Burt Reynolds has become one of today's big-
gest box office draws. Playing a "down home" 
role in "Smokey And The Bandit," giving a 
stunning dramatic performance in "Deliver-
ance," or displaying the comedic touch of a 
master in "Semi-Tough" — he has won the 
admiration of millions. Bernie Hurwoods new 
biography of Burt captures in intimate detail 
his life, his loves, his frustrations, and his goals. 
This fully illustrated new book is must reading. 
Item No. G1OW ONLY $5.95 

Olivia Newton-John 
Now, fans will delight in reading about the 
simple country girl who has taken the music 
world by storm. It's all here: her Australian up-
bringing, her continent hopping as a performer 
during her teen years, and her entrance into 
the American pop scene, when she won her first 
Grammy Award for " Let Me Be There." Also 
included are 67 rare photos. 
Item No OB8S ONLY $4.95 

The Buddy Holly Story 
Millions have rediscovered the magic of Bud-
dy Holly in the recent film about his life and 
music. Author John Goldrosen's vivd, loving, 
meticulously researched portrait ( the book on 
which the hit movie was based) presents the 
whole story of the legend; his life on tour as a 
50s rock star; and the industry in which he 
worked—a business of complex financial game-
playing in the years before the payola scand-
als. It's 292 must-reading pages. 
Item No OB8L ONLY $7.95 

Linda Ronstadt 

For Linda Ronstadt's enormous fol-
lowing, this full-book-length biography 
tells the superstar's complete story in 
text and scores of photographs. Here is 
a fascinating, behind-the-scenes look at 
the making of great albums like "Stoney 
End" (which provided her first gold 
single) and " Heart Like A Wheel" ( three 
others), her relationships with celebrit-
ies like songwriter Jackson Browne 
and producer Peter Asher; plus an in-
depth look at her extraordinary life—on 
the road, in concert, at recording stud-
ios, and at home. A complete disco-
graphy is included. You'll love it! 

>der 

Item No. OBal 
ONLY $3.95 

Kris Kristofferson 
It's the perfect volume for all fans of Kris 
Kristofferson. With photos, interviews, 
lyrics and interpretations, it follows Kris 
through his early years; his life at Oxford 
as a RI,, ,cles scholar; his career as an army 
captain, his dramatic move to Nashville 
where he worked as a janitor hoping to 
sell his songs; his long climb to stardom. 
It's truly a fascinating illustrated story. 
Item No OB1H ONLY $4.95 

W AIL NO RISK COUPON 
II TO: Country Music, Box 4071, Huntington Station, N.Y. 11746 

Send me the following selection(s) ( I've included post. & hand.): I 

...Waylon-Willie(B10D)-$4.95 Newton-John(0B8S)-$4.95 

...Burt Reynolds(B1OW)-$5.95 ... Kris Kristofferson(0B1H)-$4.95 

...Buddy Holly(0138L)-$7.95 ... Linda Ronstadt(OB3J)-$3.95 

Enclosed is my check/m.o. for $  (add $ 1.75 p/h tor the 
first book, $.50 each additional book). NYS residents add 
sales tax. Canadian orders add $ 1.50 more. No other foreign 
orders accepted. 0780-2 

Name  

Street  

City State Zip  

MI III MI IM THIS OFFER EXPIRES 10/31/80! MUM MUM 
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Special Report 

Bob Wootton: Pickle For Cash 
The death of Luther Perkins in August, 

1968 caused a seemingly irreplaceable void 
in John Cash's band. For Luther and 
Marshall Grant were the band which Cash 
first bravely presented to Sam Phillips at 
Sun Records smile 12 years before. 

It was widely acknowledged that 
Luther's simple, straightforward guitar 
style had a great deal to do with the success 
enjoyed by Johnny Cash and the Tennessee 
Two. For in its dogged, primitive way it 
perfectly captured the restless drive, the 
plain-spoken urgency and the compelling 
fierceness of Johnny Cash's early music. 
From out of nowhere came Bob Woot-

ton, an Arkansas born, California raised, 
guitar player from Tulsa, who showed up, 
unexpectedly, at a Johnny Cash show one 
day, and knew every Johnny Cash song, 
and every Luther Perkins guitar lick, all 
in the proper keys. Bob Wootton filled the 
void left by Luther Perkins that day, and 
has continued to du su for the past 13 
years. 

How did you come to know the Luther 
Perkins style so thoroughly? 
I had a little band in Oklahoma, and I 

went around playing nightclubs, rodeos, 
bars till daylight. A lot of the songs we did 
were Johnny Cash songs—but I couldn't 
find anybody to play the guitar the way 
Luther played it. Of course, I studied the 
Johnny Cash songs and the way Luther 
played. If I didn't play it, somebody else 
would be playing Folsom Prison Blues on a 
steel guitar or something, and I'd say 
"that's not right." So, I mean, I already 
played guitar—but I never considered 
myself a real good guitar player. I played 
mostly rhythm. When I couldn't find 
anyone to play the Luther Perkins sound 
and licks, I'd do it myself I learned it to go 
along with the singing I was doing. 
Evidently it was the Lord's will. 

I understand that when they started the 
band, all three of them played guitar. They 
decided one day, one would have to play the 
bass, one would have to play lead, and one 

Bob Wootton, curator of Cash's "boom-chicka-boom" since Luther Perkins' death 
in 1968, shown with his fifty year old, autographed Gene Autry Roundup Model. 

the rhythm guitar. 
(Laughs) Luther was the better of the 

guitar players, su they let him get an elec-
tric guitar, and Marshall bought an old up-

right bass. I think Marshall owned all the 
instruments because he was the only one 
with a good job. 
The story of how you joined Johnny Cash 
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approaches legend. Could you tell it in your 
own words? 
I was living in Tulsa, driving a truck and 

playing music, too. This guy came in and t 
was singing some Johnny Cash stuff and he 
said, " Boy, you like Johnny Cash don't 
you?" And I said 'yeah.' And he said, 
"Well, he's gonna be in Arkansas"—this 
was like on a Saturday—he said, "He's 
gonna be in Arkansas Tuesday." This was 
September 17th, 1968. So then Tuesday I 
went to Arkansas. So we whooped into the 
airport at Fayetteville, and we hung 
around, and hung around, and hung 
around not knowing that he had landed in 
Tulsa and rented a car. We probably 
passed him on the way down. But 
somebody called the Lieutenant Governor 
and told him that part of Johnny Cash's 
band was at the airport. And they thought 
that I was part of his band, because I had 
the dark hair, and I was dressed in black 
pants and a black sport coat with a white 
shirt. I guess being a Johnny Cash fan kin-
da showed on me. 

But the Lieutenant Governor came from 
the park out to the airport to get me. He 
said, " I'm the Lieutenant Governor, and I 
have a car out here waiting for you." And I 
said, "Okay." So me and the girl I was go-
ing with, got in the limousine. And they 
took us to the park, and we just shoved our 
way to the flat-bed truck where John was 
singing and W.S. was playing drums. John 
was playing an old Fender flattop that was 
out of tune and W.S. was playing drums, 
and that's all that there was. But there 
were eight thousand people out there. 

Carl Perkins and Marshall had gotten 
stranded in Memphis 'cause of the 
weather. Carl had been playing guitar for 
John after Luther died. So it was John and 
June and W.S., and that was all. So, I 
walked to the front of the flatbed truck, 
and my chin was about six inches from 
John Cash's feet, and I looked straight up 
at him. You know, man, I was awed. 
I heard somebody going "pssst," and I 

looked back behind him and it was June 
motioning "come here," and I looked 
around me because I thought she was talk-
ing to somebody else. But it was me. So I 
went back there and she said, "You play 
guitar, don't you?" I said, "yes ma'm." So 
she stopped him in the middle of his show, 
and called him off stage and introduced 
him to me. He told me later that when he ' 
shook hands with me and saw the gleam in 
my eye, he could tell that I could play his 
music. He said, "You play my kind of 
music?" And I said 'yes,' and he handed 
me his guitar and said, "Here tune this." 
And he said Carl Perkins' electric guitar is 
over there, and so t tuned it up. He said, 
"When I come on stage we're gonna kick it 
off with Big River. Walk The Line, and 
Folsom Prison. After that I don't know 
what we're gonna do. Do you know 
those?" And I said, "Yes sir." So I went in 
and I tuned the two guitars. Meanwhile 
they found a bass player in the audience— 

so now Johnny Cash had a whole band. 
I wasn't scared. It didn't seem unnatural 

to me. It seemed like I had always been 
there. And so when they introduced him, 
and he came bouncing out on stage with 
that guitar strapped around his back, he 
kind of stopped and looked at me when t 
kicked the song off. He said, "Do that 
again." So I kicked it off again. 1 mean, I 
didn't ask him what key or nothing. I had 
learned them all off the record. So we did 
about an hour show. We did songs, he told 
me later, that they had never done on stage 
because Luther couldn't play 'em. Like 
The Tennessee Flattop Box that was 
played on a flattop by Roy Nichols, who 
plays guitar for Merle Haggard. He played 
on the session and played the break on the 
flattop. He offered to pay me, you know, 
after the show. I wouldn't take it. So he 
told me, "Give me your phone number. If 
I'm ever through Tulsa, I'll give you a call. 
Maybe we could have a cup of coffee or 
something." He said, "Because I'm not 
gonna hire anybody right now." 
He called me on Thursday. They had 

already told me they were going to 
Harrison, Arkansas for another concert, 
and he said, "What are you doing?" Of 
course, t was up getting dressed to go to 
Harrison, Arkansas. And when he called 
me, I like fell through the floor. I mean, I 
didn't expect him to ever call me. He said, 
"Bring your guitar because," he said, "I 
want Marshall to hear you." 
We played that night, and my amplifier 

had wheels that kept trying to roll off the 
stage, and I was so nervous I could hardly 
play. It was completely different than two 
days before. Two days before I felt like I 
belonged there, you know, but on the se-
cond time it was terrible. I felt that I really 
did bad, you know. I was embarrassed, 
and 1 wanted to go home. I didn't never 
want to see him again. But, he told me, hè 
said, "I think I'm gonna give you a try." 
He said, " I'm not gonna hire you right 
now, I'm gonna put you on a six month 
probation." He said, "I don't care how 
good a guitar player you are, or anything. 
The main thing is, can you live with these 
people on the road?" He said, "Because 
you're gonna have to live with them." He 
said, "So if you can live with them, that's. 
more important than how you play 
guitar." That's been almost 13 years ago. 
‘I understand you have a very large collec-
tion of guitars. Could you tell us about 
them? 
I have a Gibson Hummingbird I bought 

in Tulsa when t decided t was going to be a 
singing star. And I have an old pre-war 
Gibson J-45 that I bought when I played in 
the bars and clubs, 'cause I didn't want to 
use my guitar that t was gonna be a star 
with. The J-45 is one of those guitars you 
can make an E-chord on, and run around 
the block and it will still be humming when 
you got back. 

I've been given several guitars down 
through the years. Microfret made a guitar 

that was chordless, and I still have that 
thing, Kustom give me a guitar that I had 
used the very first time I played with John-
ny Cash, the second time, actually, I 
played for him. So, they came in and gave 
all of us equipment. 
I have a Martin that John gave me on 

his last tour, when he was going to retire— 
so he gave it to me because he knows I 
keep stuff, I guess. And of course, I have a 
Music Man. 

What had you been using before? The 
Fender Telecaster? 

Back in February, the day I went to seé 
Gene Autry, Johnny Cash presented me 
with a guitar—a Sears Roebuck Gene 
Autry Roundup made about 1930. Gene 
autographed the thing for me, which just 
made it worth . . . I wouldn't take a million 
dollars for it, even if I was hungry. I'd go 
down and play it, and get somebody to 
throw me a quarter. I love it. John and 
June gave me that. They found it in an an-
tique show. That's my pride and joy—of 
all the guitars I own. 
I guess all together, counting the gut— 

string guitars and my Gene Autry guitar, 
t probably have around thirty guitars. 
Most of 'em, I don't even know where they 
are, or what kind of condition they're in. 
So what are you playing now? 

Right now I'm playing this Mohler solid 
body that John had made for me. It's got 
solid gold keys. It's about a $2800 or $3000 
guitar. But it's arbeautiful guitar. He; had 
one especially made with my name in gold 
plate up on the head of it. It's just some kid 
lives in California, or Washington, or 
somewhere up in there that builds his 
guitars. 
John has a beautiful 6-string with a dove 

on the head of it, and then he has a 12-
string that was made by this kid. You see, 
we're going completely wireless on stage. 
All the microphones are wireless, and all 
the guitars are wireless. So that's why we 
went for these guitars. 
What kind of amps are you using? 

Using Music Man. I have two amplifiers 
that Music Man had made for me. They're 
the only two in existence. They're called 
the 610. They're like 130 watts. My wife 
said they just sent my new shipment in—so 
I'm going now to what they call the 412, 
which is a smaller cabinet, and it will be 
150 watts. 

You've been with Johnny Cash 13 years 
come September. How have your percep• 
tions changed since then? 
I had a lot of people saying, 'you love 

Johnny Cash too much, you can't work for 
him. You'll learn to hate him because 
you'll find out what he's really like.' But it 
has not been true, and it's going on thirteen 
years now. And I love him more than I 
ever thought possible. And June is just like 
a sister. Of course, I married her sister, 
Anita, so we're all kin now. 

by Douglas B. Green 
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A Visit To The 
Gibson Factory 

Over the years the Gibson company has 
produced some of the finest musical in-
struments in the world. Gibson makes all 
kinds of guitars from acoustics to electrics. 
There are some very affordable models, as 
well as many top of the line, reasonably ex-
pensive and very fine instruments. Their 
guitars have been played by: Billy 
Grammer of the Grand Ole Opry, Les 
Paul, Charlie Daniels, Jerry Reed, Jack 
Green, Box Car Willie, Charlie Louvin, 
the Wilburn Brothers and even Elvis. But 
when it comes to banjos and mandolins, 
the name Gibson is a living legend. 

Their Mastertone banjos are considered 
by many to be the standard of the industry. 
• Earl Scruggs, Roy Clark, Tom T. Hall, 
Barbara Mandrell, Eric Weissburg, 
Brother Oswald, Sonny Osborne, Ralf 
Stanley, and Tony Trishka have played 
Mastertones, to name just a few. When 
you see a country performer with a banjo it 
is almost always a Gibson RB-250 Master-
tone. 

by Dave Rauscher 

Gibson also makes mandolins. Your 
parents or grandparents can probably 
remember when mandolin orchestras were 
the rage in America. And Gibson man-
dolins set the standards. Now-a-days man-
dolins are not as popular as they used to 
be. But whenever you see a mandolin, 
whether it is an inexpensive instrument, or 
a finely hand made one, it is almost always 
a Gibson "A" or " F" Model. When it 
comes to serious country pickin', the pin-
nacle is to own the legendary Gibson F-5. 

Most mandolin players dream of owning 
an original 1920s F-5, and they want one of 
the very few that were actually signed by 
Lloyd Loar, the acoustical engineer who 
supervised the construction. He only 
signed the ones that were considered to be 
the very finest Most of these instruments 
are now in the hands of collectors or 
professional players. They rarely go up for 
sale, but when they do they can cost $7,000 
and up. 
So Gibson is doing it again. They are 

The top and back of the Gibson F-5 mandolin are hand-carved. If they are not 
perfect, they go straight to the scrap-heap. 
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All Your Favorite 
"Country Hall of Fame" 

Songs are Here! 
"Little Green Apples" • " Take Me Home, Country Roads" • " My Special 
Angel" • " Your Cheating Heart" • " It's Only Make Believe" • " Help Me 
Make It Through The Night" • -Welcome To My World" • " King Of The 
Road" • " Make The World Go Away- • -Walk On By" • " Green. Green 
Grass Of Home" • "I Can't Stop Loving You" • For the Good Times" • 
"Honey" • " Secret Love" • " You'll Never Walk Alone- • " Crazy" • 
"Memphis, Tennessee" • "500 Miles (Away From Home)" • " I'd Be A 
Legend In My Time" • -City Lights" • " Lonely Weekends" • -Moments to 
Remember" • " Oh, Lonesome Me" • -Release Me" • " Heartaches By The 
Number" • "Sunday Morning Coming Down" • Amazing Grace" • " Scar-
let Ribbons" • " Peace In The Valley" • " I Believe" • " If I Were a Carpenter" 
• " Please Help Me, I'm Falling" • -Wings Of A Dove" • "Jambalaya ( On The 
Bayou)" • " Crying In The Chapel" • " You Win Again- • "I Can't Help It If 
I'm Still In Love With You" • " I'm So Lonesome I Could Cry" • " You Are My 
Sunshine" • " Me And Bobby McGee" • "Husbands And Wives" • ' Sweet 
Dreams" • " Convoy" • -I Love" • -By The Time I Get To Phoenix" • " Four 
Walls" • "All I Have To Do Is Dream" • "There Goes My Everything" • 
"Crying Time" • " You Gave Me A Mountain" • " Before The Next Teardrop 
Falls" • " Rose Garden" • ' Almost Pursuaded- • " Behind Closed Doors" 

and many, many more! Hundreds Upon Hundreds of Priceless Record-
ings in all! 

Find Your Favorites— 
For All The Great Country 

Artists Are Here! 
Conway Twitty • Roy Orbison • Everly Brothers • Jerry Lee Lewis • Hank 
Williams • Charlie Rich • Tammy Wynette • Roger Miller • Jimmy Dean • 
Marty Robbins • Patti Page • Dicky Lee • Eddy Arnold • George Jones • 
Ricky Nelson • The Browns • Dolly Parton • Jim Reeves • Johnny Cash • 
Ray Price • Tom T Hall • Chet Atkins • Glen Campbell • Hank Williams, Jr. 
• Sonny James • Tennessee Ernie Ford • Floyd Cramer • June Carter Cash 
• Legendary Carter Family • Johnny Horton • Bobby Bare • Statler Bros • 
Donna Fargo • Bobby Helms • Jimmie Rodgers • Jerry Reed • Skeeter 
Davis • Mel Tiflis • Jim Ed Brown • Freddie Fender • G W McCall • Willie 
Nelson • Pat Boone • Lynn Anderson • George and Tammy. Ronnie Milsap 
• Linda Ronstadt • Kenny Rogers • Loretta Lynn . and many, many more! 

You get the exclusive 
HANK WILLIAMS STORY! 

The AMAZING GOLDEN DREAM OF HANK WILLIAMS! Discover 
the man behind the legend. How did Hank Williams compose so 
many great songs? Why did Hank record under a different name? 
Find out for yourself why HANK'S popularity' has grown BIGGER 
every year since 1953. Was he destined to die at the age of 29? 

You'll find out when you hear what's in store for you in the greatest 
country collection of all time! 



The first and only complete Country Music Treasury ever assembled! 
15 star-studded volumes—and the first one is yours FREE! The 
greatest home music value in the history of recording! 

Only Candlelite Music, Inc. could produce this vast and remarkable country 
music collection that captures the very heart, soul and history of Country Music 
in America! 

ORIGINAL ARTISTS! ORIGINAL HITS! 

Come and join us on a rare and exciting sound trip to the heart of America—birthplace of our 
very own music. Here is an unprecedented legendary country music song collection—your 
very own "Grand Old Opry"—featuring the best of country music from yesterday and today ... 
performed by the great country stars who gave these songs life and meaning! 

IT'S A ONCE-IN-A-LIFETIME COLLECTOR'S EDITION! 11, A complete home music library of America's most popular kind of music... a treasury not available in any store at any price! No record collection can possibly be 
complete without this fantastic cross section of Americana! 

Let your emotions take flight with the sentimentality of "Take Me Home— 
Country Roads" ... the haunting refrains of -Release Me" ... the joy of "My 
Special Angel"... the melancholy of " Help Me Make It Through The Night-
... the spirit of " King Of The Road' ... and literally hundreds-more million 
selling songs by all the greatest country artists ... names like Johnny 
Cash, Conway Twiny. Hank Williams, Glen Campbell, Chet Atkins, Jim 
Reeves, Charlie Rich, Roger Miller and Tammy Wynette, to name just a 
few of more than 60 artists! 

The Authentic Golden Treasury Library Series! 

Each volume of The Country Music Cavalcade features a different theme: 
Heart of Country... Midnight in Memphis... Kings and Queens of Country 

Music ... Legendary Guitars and Piano Sounds... 15 great volumes in all! Your 
choice of three records or two 8-track tapes cradled in deluxe handsome gold-lettered 
presentation cases that lock out dust and dirt. Choose the handsome blue-denim look, or the 
deluxe collector's edition in a hand-crafted leather look for just $1 a volume more! Each 
edition an heirloom to be passed on to your children and grandchildren. 

Listen to each volume FREE for 10 days! 

To sample the flavor, the magnificent artists in this one-of-a kind musical library, simply 
complete and return the FREE Volume Certificate. You will receive Volume One, American 
Country Gold as a FREE gift! Future volumes will then be sent you on approval to keep or 

YOUR FREE GIFT 
Your FREE gift just for sampling the wonders of Country Music 
Cavalcade is the world's finest collection of ballads, rock and 
down-home country songs that have rolled out of Nashville and into 
your hearts. 

AMERICAN COUNTRY GOLD— Discover your fondest and best 
loved memories with Conway Twiny, Patsy Cline, Bill Anderson, Jan 
Howard, Brenda Lee, Red Foley, Buddy Holly, Barbara Mandrell, Don 
Williams, Kitty Wells, Wilma Burgess, Webb Pierce, and many more! 
It's all yours FREE no obligation to boy anything at all! 
Just look at these songs — 
Misty Blue • Sweet Dreams (of You) • She's Got You • Kisses 
Sweeter Than Wine • All Alone Am I • Wasted Days And Wasted 
Nights • Vaya Con Dios • Sleeping Single In A Double Bed • My 
Heart Is An Open Book • Honeycomb • Fool # 1 • Another 
Somebody Done Somebody Wrong Song • Oh, Oh, I'm Falling In 
Love Again • Hello Darlin' • That'll Be The Day • Welkin' After 
Midnight • Statue LI A Fool • Lonely teardrops • San Antonio 
Stroll • A Satisfied Mind • Texas (When I Die) • You're My Best 
Friend • You've Never Been This Far Before „ and, many many 
mote! 

— Volume One! Three Superb 
Records. Two Deluxe 8- Track Tapes' 

UP TO $10.48 
VALUE—FREE 

return as you wish. You always have 10 days to audition each 
volume before deciding. NO MINIMUM PURCHASE is required 
and Volume One is yours to keep FREE in any case. 

This fabulous collector's edition home music library is yours only 
through invitation ... so please return the FREE VOLUME 
CERTIFICATE today as this invitation may be withdrawn without 
notice! 

r —{ Free Volume Certificate h 

. Country Music Cavalcade 
e A Service of Candlelite Music Inc. 

'e.• 6 Commercial St., Hicksville, N.Y. 

This certificate entitles me to receive—as a FREE gift—Volume 
1, American Country Gold, of the 15 volume collection COUNTRY 
MUSIC CAVALCADE. 

I understand that I am under no obligation to buy anything at any 
time, but as a subscriber, I will be notified of all future shipments. I 
may reject any shipment or cancel my subscription by notifying you 
before the shipment date shown on the invoice accompanying my 
advance shipment notice. 

After receiving my first volume, if you do not hear from me, you 
may send me one volume approximately every six weeks to enjoy in 
my home free for 10 days. At times I may receive several volumes in 
a single shipment t have the same 10 day FREE trial. I will also 
receive, without obligation to buy. the special Candlelite Country 
Music annual release. I may return any volume at your expense and 
owe nothing. Bill me for only those volumes I keep at the rate of one 
volume every six weeks, at the low price of just $9.48 for three 
records, $10.48 for two double-length 8-track tapes (plus a small 
charge for shipping and processing). I may cancel at any time by 
writing to you 

I prefer 
DENIM- LOOK EDITION Li LEATHER- LOOK EDITIONt 

Please check one only: RECORDS 8- TRACK TAPES 

I Mr 
I Mrs 
1 Miss 

Address Apt No 

City State Zip 

)  
area code Phone 

Signature 

Sales tax added for N Y residents 
Limit one subscription per household All applications select to review 
and we reserve the right to relect any application Copyright 1976 - CMI 
Sales Expiration Date: 1/81 L more for leather-look edition 148 



At last, 

everyone has been 
waiting for — 
the Incomparable 
JVC VIDSTAR HR-6700U! 

Just at the dawn of the 80's, JVC 
technology introduces a VIDSTAR VHS 
Recorder which is likely to serve as the 
premiere model by which all other brands 
are measured in the upcoming decade — 
the bold new, the incomparable VIDSTAR 
HR-6700U. 

•JVC's exclusive 4-head construction 

u Variable-speed playback from a 
distance 

.6-Hour recording capability 

▪ Automatic playback switching 
between tapes recorded in the 
2-hour (SP) and 6-hour (EP) modes 

▪ Built-in micrucomputer-assisted 
Programmable Tinier 

@Dual function auto-search 
mechanism 

▪ VHF/UHF 12-charmel electronic tuner 

• Direct camera hookup 

@Audio dpbbing 

CONSOLIDATED 

MEDM SYSTEMS, INC. 

AUDIO VISUAL / VIDEO 
SALES-SERVICE-RENTAL 

619 3RD AVE. SO. 
NASHVILLE, TENN. 37201 

PHONE (615) 244-3933 

recreating the F-5L (L for Loar) mandolin 
after a 1924 model. The original plans and 
tools are being used and the quality is 
superb. The suggested retail price is 
$2,499, but only six a month can be made 
because the work is so demanding. 
To get a firsthand look at this exciting 

project, we visited the Gibson plant in 
Kalamazoo, Michigan where Bruce Bolen, 
Gibson's Director of Research and 
Development, and his assistant Tim Shaw 
gave us a complete tour. It was impressive 
to say the very least. 
The arched tops and backs of the F-5L are 

rough-carved by a patterning machine. 
The necks and fingerboards are also 
rough-shaped by machine. The rest of the 
work is done almost entirely by hand by a 
couple of fine craftsmen, Herman Meintz 
and Dick Doan. sitting off by themselves in 
the midst of this huge factory. 
The tops and backs are carved, scraped 

and sanded by hand until they reach the 
required thicknesses. They are made quite 
thin at the outer edges and carefully 
graduated becoming thicker towards the 
center. When the builder thinks he has 
everything perfect, the tops are put on a 
very special machine that tests for the 
proper flexibility under simulated playing 
conditions. If the tops are too flexible they 
are discarded. If they are too stiff, a few 
thousandths of an inch of wood are 
scraped off and the top is re-tested. The 
process is repeated until the top either 
becomes perfect or becomes too thin for 
Gibson standards and goes to the scrap 
pile. It takes a lot of time. 

Next the sides are bent, assembled and 
joined to the backs. The tops get two tone 
regulating bars of wood glued to the under 
side and are carefully adjusted. Then the 
top is glued to the rest of the body. The 
neck is hand fitted to the body because its 
alignment is critical. The joint is small and 
quite complex as you can see in the picture. 
Tiny scraps of wood are removed from all 

of the many surfaces until the joint is snug 
and the alignment is perfect. The finger 
board is installed and at last you have 
something that looks like a mandolin. It is 
now ready for the extremely painstaking 
work of inlaying the peg head and install-
ing all of the fancy bindings. 
Next the mandolin is spray painted by 

an expert who varies the color from very 
dark at the edges to quite light towards the 
center. This laquer is then scraped away 
from the bindings and inlays and the in-
strument is sprayed with several coats of 
specially tinted laquer to make it look aged 
and buffed to a high gloss, mirror-like 
finish. The hardware, all made to the 
original specs (the bridge, the tailpiece, the 
tuning machines, the pickguard, etc.) is in-
stalled, and—eureka—you have a man-
dolin. But not quite. 

Each mandolin can still be slightly ad-
justed by removing tiny amounts of wood 
from the tone bars. They can be reached 
using special scrapers that will fit through 
the F holes. Half of the mandolin is made 
to resonate to the key of A the other half to 
B. Finally, weeks after he began, the 
craftsman has an F-51 mandolin. 

Each F-5L is signed by its maker in the 
Lloyd Loar tradition (No other Gibson in-
struments are hand signed today) and 
given its own serial number. It is proudly 
ready for sale. 
We asked Abe Wechter, a Gibson con-

sultant and one of the men who researched 
and supervised the F-5L project if the new 
mandolins are exact copies in every way. 
The answer was, "Not quite." Where the 
neck joined the top on the original F-5 
there were two pieces of wood completely 
separated by a strip of inlay that supported 
the fingerboard. Over the years these 
pieces could loosen and create a problem. 
The new F-5Ls use the same piece of wood 
for both the neck and the fingerboard sup-
port. Although it looks exactly the same, 
the inlay no longer goes all the way under 
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the fingerboard causing weakness. The old 
original tuning machines were also a 
problem. When the strings were tightened, 
so much tension was placed on the shaft 
where the strings were tied that the gears 
could be forced apart slightly and, over the 
years, stripped. Modern tuners are set up 
so that this pressure forces the .gears 
together not apart. But using modern 
machines meant that either the holes in the 
peg head or the tuning knobs would have 
to be moved as much as a half of an inch 
away from their original position, ruining 
the classic look of the peghead. 
The solution was to use original tuning 

machines but where the shaft passes 
through the wood a metal sleeve was in-
serted and fitted to extremely tight 
tolerances. It replaces the collar that 
masks the holes through the peg head on 
the original. The shaft can no longer tilt 
and pull the gears apart. And the visible 
part of the sleeve was made to look exactly 
like the original metal collar. Again, to the 
eye, the new F-5Ls look exactly the same 
as the originals. And they sound like the 
originals too. They are great. The trebles 

are clear and true and the basses are nice 
and bright. They sound just like the F-5s 
played by the likes of Seals & Crofts, 
David Grissman, Jessie McReynolds, 
Andy Statman, Sam Bush ... and, of 
course, the master, Bill Monroe. 

Bruce Bolen gave us what he feels is the 
company philosophy: "In the area of 
acoustic instruments, we've gone through 
several changes to improve our image ... 
to recapture some of the heritage we had 
years back and at the same time do things 
that lend themselves more to modern 
technology. We want to make an instru-
ment that is good, as well as affordable, 
and to make it what people expect from 
us." 

John Derloo, the plant manager is 
justifiably proud of the F-5Ls. He says that 
Gibson can't keep up to the demand for 
these fabulous instruments. They just can't 
hire enough fine mandolin makers. 
Jim and Bruce Bolen are now con-

sidering whether to reissue other classic 
Gibsons built to original specs. We hope 
they do. 

The ¡oint where the neck fits the body must be hand-fitted. 

Before hardware and finish. 

A finished Gibson F-5L. 
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Care And Repair 
of Your Guitar 

Most guitars that have been played 
several years need at least minor repairs to 
put them in perfect playing condition. 
However, some used guitars, although they 
seem in good shape, will need major repair 
work. 

If yours is in that category, particularly 
if it is a good one, don't rush to the first 
repair shop listed in the Yellow Pages. All 
the major guitar makers have lists of 
authorized shops which they recommend 
to you if you write and ask (see list below). 
Further, you should feel free to write these 
people to ask advice on any problem you 
may have with one of their instruments. If 
for some reason you can't reach the 
manufacturer of your guitar, take it to 
several different repair shops for estimates. 

These same questions—what repairs are 
needed and who should do them—also 
apply if you happen to be thinking about 
buying a good used guitar. 

Buying a used guitar can save you 
money. It can also end up costing you 
more than a new one. Some case histories 
will illustrate the point. 

BILLY JACK 
The Joanie Waco Show 

uses 

Super-Sensitive' 

Old Fiddler Line 
STAINLESS FIDDLE STRINGS 

• Better for CountrylWestern 
and Bluegrass Music! 

• Available for Fiddle with 
Plain E or Flat-wound E 

In better music stores or write for literature to 

SUPER-SENSITIVE MUSICAL STRING CO. 
Porter Rd., R.R. 4, Box 30-V 
Sarasota, Honda 33582 

First, a good story. A man in the N.Y. 
area recently bought a used Martin D-35. 
It was priced low because the neck wasn't 
perfectly straight, the bridge had a crack in 
it and the frets were badly worn. He took 
the guitar to an authorized Martin repair-
man where the neck was straightened and 
refretted and a new bridge was installed. 
He now has a perfect guitar, and he figures 
he saved $300. 
On the other hand, a man in Texas 

bought a seemingly perfect brand name 
guitar. There wasn't a scratch on it. The 
only thing wrong was that the action 
(string height above the frets) was high. He 
figured that a smaller bridge saddle would 
make everything fine. However, the 
previous owner had used very heavy gauge 
strings. The whole top was bowed out, 
bridge and all. The guitar was sent to an 
unqualified repair person who lowered the 
action by cutting off part of the bridge and 
putting in a new saddle. The strings then 
had too little angle from the bridge pins to 
the saddle. They buzzed a little and broke 
often. Finally the guitar got professional 
help. The bridge was removed. The top 
bracing was replaced to correct the bow-
ing, and a new bridge was installed. In the 
end, he paid much more than the price of a 
new guitar. 

Roger Sadowsky, in New York City, is 
a well qualified guitar technician. His shop 
is an authorized repair facility for Martin, 
Gibson, and others. We asked his opinion 
about what to look for in determining 
needed repairs for your own guitar or when 
buying a used one. The following is 
Sadowsky's list of the main repair 
questions you are liable to encounter: 
THE PEG HEAD: Check the spot 

where the peg head joins the neck. A hair 
line crack is a sign of disaster to come. 
When the joint becomes weak enough, str-
ing tension will tear the peg head off, 
usually leaving a $70 to $ 150 repair job. 
Installing a new neck can cost $300 to 
$450. Also check the tuning machines. 
They should be easy to turn with very little 
"gear lash." Tune each string down a little, 
then tune it up again. If there is excessive 
gear lash, you will have to turn the knob a 
quarter turn or more before anything 
happens. Replacing tuners is not very ex-
pensive: $20 to $50. 
THE NECK: Sight down the neck to be 

sure it is straight and untwisted. If it is 
twisted you have a $ 150 to $200 problem. 
If it is warped (curves up) or bowed (curves 
down), the problem can often be solved by 
a simple and inexpensive truss rod adjust-
ment. If there is no truss rod in the guitar 
in question, you have another $ 150 to $200 

by Dave Rauseher 

problem. Check the frets for wear. Minor 
fret wear can be cured by filing down all 
the frets uniformly and re-rounding them. 
The costs could be $30 to $50. When there 
is major fret wear, most qualified repair 
people prefer to completely refret a guitar 
even if only a few of the frets are worn. All 
the frets must be removed, the neck is 
straightened and squared if needed, and 
the new frets are installed and leveled. This 
could cost from $ 100 to $200. 
Check the spot where the neck joins the 

body. If the joint is opening it will only get 
worse. Removing and resetting the neck 
can cost $50 to $ 100. 
THE BODY: Cracks, if left unrepaired, 

will get worse. They should be repaired im-
mediately before dirt or oil can enter and 
discolor the crack and make regluing 
almost impossible. Minor crack repair can 
be inexpensive and end up invisible. Major 
cracks that get dirty require removal of 
wood on both sides and splinting with new 
wood. This kind of repair can be costly. 
The body can be checked for bowing by 
laying a straight edge across the top rear 
and parallel to the bridge. There will usual-
ly be a small gap at both edges of the 
guitar, but if the gaps exceed a quarter 
inch, major repair work may be needed. 
THE BRIDGE: Check the bridge for 

cracks. Commonly they are found running 
between the bridge pin holes. Also examine 
the rear of the bridge where it joins the top. 
There should be no lifting of the bridge. If 
there is a weak joint, the bridge can snap 
off with great force and tear up the top 
wood. 
The good news is that bridge repairs are 

usually not expensive. The old one can be 
removed and a new one installed for about 
$50. If you are buying a used guitar, once 
you are satisfied that you are getting good 
value in terms of physical condition, be 
sure that the guitar sounds right. Be par-
ticularly aware of buzzing sounds. Buzzes 
could be caused by loose bracing within the 
guitar. While a loose brace is, in itself, not 
a major problem, it could be a sign that the 
instrument did not receive the proper care. 
If it was stored in excessively moist or dry 
conditions, much of its structure could be 
weakened. 
While all this may sound gloomy, armed 

with proper information, you may be able 
to avoid big repair jobs and perhaps save 
some money the next time you buy a 
guitar. Remember, used guitars are fine in-
struments but they are not covered by 
warranties. Be careful and you can still do 
very well. And remember to buy a hard 
shell case. It is not a luxury. It is a necessi-
ty to properly care for your guitar. I 
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tkaltdolin, bro 
ANNOUNCES ANOTHER IMPORTANT OFFERING 

• 

Following the complete success of the limited edition Reissue 1934 Martin Herringbone D-28, 

and continuing in our efforts to make available the finest guitars, banjos and mandolins   

*The Reissue1939 Martin D-45* 
If you could find for sale one of the 91 legendary C F Martin D-45 guitars made between 1933 

and 1942, it would cost you over $10,000.00. MANDOLIN BROS, LTD., through an 

EXCLUSIVE arrangement with C F MARTIN ORGANISATION, is producing a limited 

edition of 91 pre-war style D -45 guitars — the first since 1942 to have scalloped braces, and 

many other original appointments, including: 

Diamond & Snowflake Fingerboard Inlays 

Tortoise Shell type Peghead Overlay & Pickguard 

Grained lvoroid Binding, Heel Cap and End Piece 

"V" Neck Shape 

Square Headstock Design 

Lightly Stained Top 

Gold Mini-Shaller Keys 

Maple Bridge Plate 

Abalone Inlaid Top, Back & Sides 

The guitar you've always dreamed of owning is now affordable: $2800. Including hard shell case 

RESERVE YOURS NOW! SUPPLY IS LIMITED 

With a gold plated brass 
plate on the neck block 
engraved: 

C F MARTIN 
EXCLUSIVE SERIES 

MADE FOR 

MANDOLIN BROS. LTD. 

CUSTOM Nô. OF 01 
SERIAL No. — 

I The 1934 Reissue HD.28 sold out in four months 

Only From MANDOLIN BROS. Ltd., 629 Forest Avenue, Staten Island, N.Y. 10310 

TOLL FREE 800 221-6928 Mon—Sat 11 - 5. NY State/Outside USA 212 981-3226 

Deposit will secure order. We ship everywhere. Send for complete free stock and price list. 

DO AS HUNDREDS OF THOUSANDS OF OTHERS DO... 
In Nashville or At Home—Shop At 

Conway's Country Store and Twitty Bird Record Shop 

IN NASHVILLE 
Visit Our Store For The World's 
Largest Selection Of: 

• Country Music Records and Tapes 
• Country Music Souvenirs 
• Gifts and Accessories 

Over 6,000 square feet of shopping fun 
located across from The Country Music Hall 
of Fame at 1530 Demortbreun street. 

eu-ice..c1;1:`. tr:.. 011.710: 

, 

AT HOME 
Shop From Our 
New 1980 Catalog 

• Over 1700 Country 
Music Selections 

• Over 100 Favorite Souvenir items 
• Pictures and Biography of Conway Twitty 

36 pages of country music shopping fun! 

I YES, SEND ME YOUR FREE 1980 CATALOG 

Name  

Address  

City  

State Zip  

MAIL Twiny Bird Record Shop 1 

P.O. Box 24362, Nashville, TN. 37202 1 
à 
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A Pre-Publication DISCOUNT SPECIAL— 

The Neinil Love 
Country Music 
Belt Buckle 
Reserve yours now-SAVE $2.00! 
You asked for it and here it is — the brand new I LOVE 
COUNTRY MUSIC BELT BUCKLE. It's so new we 
don't even have a photo yet, just the designer's drawing. 
And because we don't, you can save an extra $2.00. 
When this handsome new buckle is released on July 1 
you will pay $7.95. But if you reserve yours now you 
will pay only $5 95.So don't wait, order today and save! 

A Future $7.95 Value NOW ONLY $5.95 

To: Country Music Magazine 
Box 4071 
Huntington Station, N.Y. 
11746 

O Yes, send me the "I Love 
Country music" buckle 
when it's released July 1. 
I've enclosed $5 95 plus 
$1 95 post. 8. hand, for 
each ( Item No. G1 OS) 

0780-13 
Name  
Street  
City  
state zip  

LIMITED EDITION 
FREE 
BONUS 

THE ONE ELVIS STORY GIFT! 
THAT'S NEVER BEEN TOLD 

ELVIS THE ARMY YEARS 

Thcy wore two of the most important years in 
Elvis' life. Yet other books pass over them like 
they never happened. Until now. Here is the first 
truly revealing look at the Elvis Army Years — 
the complete never-before-told story. Learn a 
bout the fan protests...the trauma of losing his 
mother...the basic training razzing...the recording 
sessions while on leave...the tour in Germany... 
the first meeting with Priscilla...the early dis-
charge and his reemergence to super stardom. 
The whole fascinating story of Elvis the soldier is 
here, complete with a score of rare photographs. 
Only a limited number of copies uf this great 
edition were printed. When these are gone, no 
new copies of the book will be printed. So be 
sure to place your order right away while our 
supply lasts. 

FREE BONUS GIFT: Order now and you will 
SAVE $ 1.00 OFF the original published price, 
PLUS we will serild you our bestselling " Elvis 
Memorial Issue". That's an added $ 1.95 value 
yours as a special FREE GIFT. 

Originally $5.95 NOW ONLY $4.95 

— Mail No Risk Coupon Today! 

TO. Country Music Magazine, Box 4071, 
Huntington Station, N.Y. 11746 

Send me .... copy(s) of "Elvis The Army Years" 
and FREE "Memorial Issue" for only $6.70 ea. 
($4.95 plus $ 1.75 post. & hand.) ( 0B5N/OG5P) 

Name  
Street  

City State Zip  
Canadian orders add $2 extra post. & hand. No 
other foreign orders. Offer expires 10/31/80! 

_Jr 0780-12  à 
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APACHE 
FLOWER 

"led eide-qicree 

GENUINE 
HANDMADE BOOTS 

• Made to Order 
• Top Quality 
• Reasonable Prices 
• Wide Variety 
• wood Pegged 
• Brass Nailed 
• Fully Leather Lined 
• Only by Mail 

Ifro* Catalog I 

,efeed VAIL a voge eo. 
P 0 BOX 12368- CM EL PASO, TEXAS, 79912 

POEMS SET TO MUSIC 
Let our staff of professional 

S songwriters turn your words 
into a song S•nd your best 
poems for prompt considera-

tion FREE EXAMINATION 
Songs recorded - phonograph records made 

NASHVILLE MUSIC PRODUCTIONS 
Box 40001, Studio P. Nash. Tn. 37204 

FIEPtE T-o- IItEYO1JR 
FAVORITE COUNTRY SINGERS 

New COUNTRY STAR ADDRESS LIST contains ad-
dresses of over 100 TOP STARS. Write your favorite and 
be sure your letter reaches him. Also available—OFFICIAL 
SINGER-SONGWRITER DIRECTORY containing hundreds 
of names, addresses, phone numbers of Booking Agen-
cies. Music Publishers, Personal Managers. Record Com-
panies. Promoters Covers Nashville. LA. NY Each list 
$300 SAVE MONEY—Both for S5 00 
COUNTRY LISTS, Dept. CM-1, 2401 Granny White Pike, 
Nashville, TN 37204. 
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I ) SO\ TINE 

the Best Of Red Sovine — 2- Record Set: Teddy 
Bear/Lay Down Sally/Daddy's Girl/Truck Drivin' 
Son Of A Gun/Giidy-Up Go/Little Rosa/Phant-
om 309/18 Wheels A Hummin' Home Sweet 
Home/Little Joe/Roses For Mama/I Didn't Jump 
The Fence, many more! ( No Cassette Available) 
LP No. 0 R6 P-$7 .97/8 TK No. 0 T6 Q-$7.97 

n I.. 
VIII! left Vol.. tlool, 

1,viti With A ma, 
It )1 

Lett', le" 

Woodrow Wilson Sovine: Dad-
dy's Girl/You Left Your Door 
Wide Open/It'll Come Back/ 
Little Joe/Last Goodbye/Just 
Gettin' By, 12 hits in all! 
LP No. SD-970X 
8TK No. SOT-1970 X 
Cassette No. GT5-9 / 0 X 
LP-$ 4 .98/8 TK or Cass.-$ 5.98 

e 
• ir 

"ure-

16 Gospel Songs: Cheyenne/ 
There'll Come A Payday/I'm 
Another Millionaire/Oh, No, 
No/If You Should Visit Heav-
en/He's Standing By, more! 
LP No. GT-0013 
8TK No. GT8-0013 
Cassette No. GT5-0013 
LP-$4.98/8TK or Cass.-$ 5.98 

111.1.11.1111111.1111111.1....MAIL NO RISK COUPON TODAY1111.1111....111.11.1111111111111111.1. 

GONE BUT NOT FORGOTTEN 

RED 
SOVINE 

Classic Narrations: Deck Of 
Cards/Little Rosa/Class Of 49/ 
Phantom 309/Giddyup Go/A 
Dear John Letter/Dream House 
For Sale/21,10 hits in all! 
LP No. SLP-436 
8 TK No. SLPT-1436 
Cassette No. GT5-436 
LP-$ 4 .98/8 TK or Cass.-$ 5 .98 

Phantom 309: In Your Heart/ 
Anytime/Lifetime To Regret/ 
Bummin' Around/Viet Nam 
Deck Of Cards/Satisfied Mind/ 
A Good Life, 12 hits In all! 
LP No. P0-270 
8TK No. P0-1270 
Cassette No. GT5-270 
LP-$4.98/8TK or Cass.-$ 5.98 

PRESENTING THE KING OF THE 
OPEN ROAD ON HIS LAST SPECIAL 
TWO ALBUM SET, PLUS SEVEN 
OTHER SINGLE ALBUM CLASSICS. 

••••••• THE BEST OF 
RED SOVINE 

11Sn. %bur 
, tbut I krye you lull 

Ebbtayup Go 

urbaka rrrina 
TreIghtnnur I•ere , 

hum 

Ins 'Tb.: Men 

telly Ban Why 

I Didntjuaba 

The Best Of: Satisfied Mind/ 
I Know Your Married ( But I 
Love You Still)/I'm The Man/ 
Freightliner Fever/Why Baby 
Why/Little Rosa, 10 in all! 
LP No. SLP-952 
8 TK No. SLPT-1952 
Cassette No. GT5 -952 
LP-$ 4 .98/8 TK or Cass.-$ 5 .98 

Sunday With Sovine: Crying 
In The Chapel/Wings Of A 
Dove/Where Will I Shelter 
My Sheep/The Lord's Prayer/ 
He'll Understand, 12 in all! 
LP No. SLP-42 / 
8 TK No. SLPT-1427 
Cassette No. GT5-42 / 
LP-$ 4 .98/8 TK or Cass.-$ 5.98 

16 All Time Favorites: King 
Of The Open Road/Girl On 
The Billboard/6 White Horses/ 
Giddy Up Go/Geariammer & 
The Hobo, 16 hits in all! 
LP No. SD-3010 
8 TK No. SOT-13010 
Cassette Nu. GT5-3010 
LP-$ 4 .98/8 TK or Cass -$ 5 98 

Save an extra 
$2.25 or more 
in post./ hand. 
Order Any Conumnation 
Of 3 Or More LPs, 8TKs 
Or Cassettes And We'll 
Pay All Post And Hand. 
Charges Ibis Oftet Is 
Good Only In USA» 

!Description 

mi No F ou eign Orders Accepted. 
j This têt Expires On 11/3n/80! 

Check One 
LP 8TK Cass. LP/8TK/Cass. No. Price 

0780-1 item Total 
Post. & Hand. From Chart 
NYS HeSidents Add See Tax • — - — 
Check/M.O. Enclosed For 

Name  

Street  

City  

State  

Post. & Hand. Chart 
Up To $ 10.00 
$10.01 To $ 20.00 
We Pay P/H When You Ord.!" 3 Or Mote! 

TO: Country Music Magazine 
P.O. Box 4079 
Huntington Statior, N.Y. 11746 II 

111 
 Zip 

Add > 1.80 
Add $ 2.30 

IM M11 - 1111111111111.111M11111111111.111•111111011.111 



Classified 
RECORDS & TAPES 

78 RPM RECORD AUCTION 
LIST: Nearly every country per-
former listed from the early years 
of Jimmie Rodgers to the 50's re-
cords of Hank Williams and Elvis 
Presley. Also, gospel and bluegrass. 
Many one of a kind items. Send 
$2 to: Dan Muse, Box 2278, El 
Cajon, Ca. 92021. 

"GOODBYE, GOODBYE ELVIS 
PRESLEY" recorded by BILL 
LAWRENCE, is a tender song in 
tribute to the beloved superstar 
- something you'll treasure for-
ever! Order now! ( Miniature sheet 
music of G.G.E.P. included with 
each record ordered while supply 
lasts). Send $ 1.00 for record 
plus $ 1.00 for p/h to: HOUSE 
of HUDSON, P.O. Box 8168, 
Kansas City, Missouri 64112. 

OLDTIMER SELLING 18,000 
RECORDS, 1,000 Sheet Music. 
Send $ 2.00 SASE, wants, credit 
W. Bouton, 146 Stadley Rough, 
Danbury, Conn. 06810. 

COUNTRY WESTERN, GOLD-
EN OLDIES 45's, LP's, Tapes: 
WE WILL ACCEPT SPECIAL 
REQUESTS - send your list. Or 
send $ .50 for our first list: Mag-
nolia Music, 9508 Magnolia Ave., 
Riverside, Ca. 92503. 

ELVIS PRESLEY ORIGINALS, 
1958 album of " Elvis' Golden 
Records." One, "The Last Photo 
of Elvis Alive." One, "The Last 
Picture." Write and offer to: 
1708 Patton Dr., Odessa, Texas 
79761. 

SONGWRITERS 

POEMS SET TO MUSIC. Songs 
recorded. Send your best poems 
for prompt consideration. Nash-
ville Music Productions, Box 
40001-CM Melrose Station, Nash-
ville, Tennessee 37204. 

ATTENTION SONGWRITERS 
AND LYRICISTS! Have your 
songs or songpoems prefessionallY 
recorded. Free details. Benson & 
Lenz, Box 22609-C, Minneapolis, 
Minn. 55422. 

HONEST ADVICE FOR THOSE 
WANTING TO GET SONGS RE-
CORDED OR PUBLISHED. Free 
report by nonprofit organization. 
Write: C.A.A.C., Box 188, Mont-
icello, GA. 31064. 

WRITE FOR pleasure and re-
wards. Send for free, no obliga-
tion writing aptitude test. Analyze 
Your writing potential. Writers 
Institute, Inc., (a home study 
school). Dept. 83-7-80, 112 W. 
Boston Post Road, Mamaroneck, 
N.Y. 10543. 

HOW TO WRITE A HIT SONG 
AND SELL IT! For free details 
write, Clanon Assoc., Box 425C, 
Brewerton, N.Y. 13029. 

SONGWRITERS: Who Perform 
Their Own Material At Concerts, 
Arenas, Etc. Sought By Publish-
er. Box 2064, Station B, Scar-
boro, ONT. 

OVER $ 80,000 IN PRIZES! 
Songwriters, Lyricists, Vocalists, 
Guitar, and Piano Players, enter 
the Music City Song Festival. For 
more information, write: MUSIC 
CITY SONG FESTIVAL, Dep't 
CM-C P.O. Box 17999, Nashville, 
Tennessee 37217. 

POEMS WANTED. New songs re-
corded. FREE Radio-TV Publish-
ing. Broadway Music Productions, 
Box 7438-CM, Sarasota, FL. 
33578. 

SONGWRITERS - Record com-
pany seeking new talent now ac-
cepting demos and/or leadsheets. 
Send to: Ralle Records, 136 Pine 
Street, New Haven, Conn. 06513. 
Include $ 5.00 handling fee. 

INSTRUMENTS 

1954 D 28 MARTIN GUITAR, 
Make Offer.205-661-2379. 

INSTRUCTIONS 

PLAY STEEL GUITAR! Simpli-
fied Mini-Course Shows HOW! 
Tuning and Chord Charts for 
electric, Hawaiian and Dobro 
Guitars included. Only $ 2.00 
postpaid. Guaranteed. Catalog 
Free! Aloha Publishers, Box 
20374-CM, Dallas, TX 75220. 

FREE LESSON, "Learn Chord-
ing". Piano, organ, guitar. Simple 
new system enables anyone to 
learn. Davidsons, 6727 MC Met-
calf, Shawnee Mission, Kansas. 

ATTENTION SINGERS!! Make 
Big Money. Become A Profess-
ional Singer and Recording Artist. 
Proven Method. Secrets Revealed. 
Free Information. Results Guar-
anteed. Entertainers Publishing 
Company, 11121 Village Bend 
Lane - Dept. CM, Houston, TX 
77072. 

BOOKLET - HOW TO IMPROVE 
YOUR LYRICS - $ 6.00 Booklet-
How To Begin Playing Piano And 
Composing Quickly And Easily - 
$6.00 to Lynn Music, 2618 N. 
Fitzhugh, Dallas, Texas 75204. 

FAN CLUBS 

ED BRUCE FAN CLUB, JOIN 
TODAY. 1022 16th Avenue 
South, Nashville, Tennessee 
37212. 

BUSINESS 
OPPORTUNITY 

WORK AT HOME! Full or part-
ime stuffing envelopes no limit. 
Earn $.50 to $ 1 each. Income 
guaranteed. Stamps supplied. 
STA-CO Dept. C574 3834 E Yale 
Phx Az 85008. 

SPECIAL CLASSIFIED NOTE: A minimum of 20 words per ad 
is required in the classified section. PO Boxes and Telephone 
Numbers count as 2 words. Abbreviations and Zip Codes count 

as 1 word. There are no frequency or agency discounts allowed. 

YOUR BEST ADVERTISING BET 
FOR THE DOLLAR! 
TOTAL READERSHIP: 1,800,000 
NEW CLASSIFIED RATE: $1.50 Per word 

MAIL TO: COUNTRY MUSIC MAGAZINE 

Dept. CMC 
475 Park Avenue South 
New York, N.Y. 10016 

OVER 200 COLOR DECALS & 
BUMPER STICKERS FOR ALL 
OCCASIONS. Cataol - sample 
$1.00. Underwood Specialty 
Company, Box 563, Vienna, 
Virginia, 22180. 

HOMEWORKERS!!!! Guaranteed 
income. Everything supplied. 
FREE details!!! Rush self address-
ed stamped envelope. Jerry Boone 
Rt. 1 Box 84 "B" Montgomery 
City, Mo. 63361. 

TAPIZ - Tapestries from Ecuador. 
About 16 x 16. Frame it retails 
up to $ 98.50. No two alike. Other 
uses too. Great money making 
opportunity. Send $ 16.00 for one 
sample and wholesale prices. Del-
Mar Co., P.O. Box 8516 Dept. 
104, Houston, Texas 77009. 

$356.00 WEEKLY GUARANTE-
ED. Work 2 hours daily at home. 
($178.00 for one hour). Free 
brochure. Hillfarm Enterprises, 
Rte 2 Box 104, Buffalo Lake, 
Minn. 55314. 

GROW RICH WHILE YOU 
SLEEP. $ 3.50 postpaid and also 
receive FREE catalog of other 
exciting, unique, and unusual 
books. M & B Enterprises, 1888 
Century Park East Suite 10, Los 
Angeles, Ca. 90067. 

$356.00 WEEKLY. Possibly in 
only two hours. Work daily at 
home. Start immediately - Free - 
A. Mills, Rt 2 Box 346, Semmes, 
Ala 36575. 

$58.90 DAILY HOME WORK, 
free details. Write: M.R. Smith, 
1904 Harrison St. 418, Phila., 
Pa. 19124. 

$$356.00 WEEKLY GUARANT-
EED. Work 2 hours daily at 
home. Send for application. Home 
Workers Service, P.O. Box 552, 
Lexington, S.C. 29072. 

HOW TO START YOUR OWN 
DAY CARE CENTER. Turn your 
love and affection into $ 1 ,000's 
monthly. Send $ 3.50 SASE to 
Center P.O. Box 511 BOAZ, 
AL. 35957. 

MISCELLANEOUS 

COLOR CONCERT PHOTOS! 
Statlers, Oaks, Gatlins, Waylon, 
Denver, Rogers/West, Ronstadt, 
Eagles, Dr. Hook, Haggard, Mand-
rell, Boone, Rabbitt, Rodriquez, 

Wynette, Dave/Sugar, and 
others. Catalog/Sample $ 1. 
Specify favorite(s). "SMILE", 
Box 15293-CM, Chesapeake, 
VA 23320. 

FREE LIST OF BIBLE VERSES 
about DIVERS in the New Testa-
ment. Send self-addressed stamp-
ed envelope. MSCH-1, Box 992, 
Tyler, Texas 75701. 

PEARL SNAP FASTENERS - 
145 Colors and Styles. Sewing 
Supplies. Free Catalog. The Bee 
Lee Company, Box 20558M, 
Dallas, Texas 75220. 

WHO'S YOUR FAVORITE 
COUNTRY STAR AND WHY? 
$100.00 awarded to best answer. 
Send letter and $ 2.00 to: 
"Country Best" 1518 Humes Ave. 
Huntsville, Alabama 35801. 

FREE COUNTRY/ELVIS CAT-
ALOG. Hundreds NEW products. 
THURSTON MOORE Country 
1829 CM3 Montrose, Colorado 
81401. 

BUMPER STICKER: Cowboys 
Make Better Lovers. Colorado 
Cool-Aid Breakfast Of Cowboys. 
You Damn Right I Love Country 
Music. Support Your Local Boot-
legger. $ 1.25 Apiece Send To 
Studio 66, 7131 Owensmouth 
Suite 96-A, Canoga Park, Calif. 
91303. 

SUPER DESSERT BREAD RE-
CIPE! Regular or Lo-cal. Send 
$1.00 and S.A.S.E. VBD Enter-
prises, Dept. A, Box 4028, Yuma, 
Az. 85364. 

SEVEN FAST FOOD TYPE RE-
CIPES. Famous Chicken, Fish, 
Chili, plus four more. $ 5.00 
S.A.S.E. Recipes Dept. CM-1 Box 
127 Winfield, Kansas 67156. 

FOR SALE - Kustom 400 Sound 
System - Four Sure Mics, Two 
Column Speakers, Two Horn 
Speakers, One Monitor Speaker, 
Leather Speaker Covers. Inform-
ation Call 317-485-4714. 

BUTCHER HOLLOW and Van 
Lear, Ky. Homeplace of the 
Coal Miner's Daughter. Maps 
and directions, $ 3.00. John En-
yart, Barnetts Creek, Ky. 41202. 

ELVIS CONCERT PHOTOS. 14 
photos, beautiful 35mm color 
closeups, photographers original 
negatives, different su its 75 -76 -77 . 
$10.00 Also Kenny Rogers, 
"Crash" Craddock, Tom Jones, 
Englebert, same price. Harold 
Newton, 253 The Cliffs, Green-
ville, S.C. 29605. 

NOW AVAILABLE TO ENTER-
TAINERS, GROUPS, SONG-
WRITERS. A package to help 
promote yourself in the music 
business. You will receive: A list 
of clubs that book country enter-
tainment in the U.S. and Canada; 
Country talent agencies; Nashville 
music publishers; A list of count-
ry radio stations. Send only $ 7.50 
to: UPTOWN SOUNDS PRO-
DUCTIONS, P.O. Box 2008, Port-
smouth, Va. 23702 . 

COCKTAIL HOT DOG RECIPE. 
Never turned down - repeat - 
NEVER! Send $ 2.00 to: B. 
Hartig, 3520 Connell Drive, Pen-
sacola, Florida 32503. 

DELICIOUS delightful carrot 
cake recipe. $ 1.00 and S.A.S.E. 
to J.E. Torres, 20821 Lassen St. 
No. 4, Chatsworth, Calif., 91311. 

RECORD IN NASHVILLE with 
Nashville studio musicians - Write 
Bee Jay Productions - P.O. Box 
4545 - Nashville, TN. 37216 
Night Number 615 227-6548. 

OLD FASHIONED B.B.Q. and 
spaghetti sauce. OUTSTANDING 
FLAVOR. Recipe $ 2.00 or both 
for $ 3.00. Send check or M.O. 
to George Lusk, P.O. Box 605, 
Hampton, Va. 23669. 

10 HOMEMADE CREAM PIE 
RECIPES. $ 2.00 8i S.A.S.E. DM 
Box 68Point Of Rocks Wyo. 
82942. 

KAHLuA RECIPES 2 Creme De 
Menth 1 Delicious Inexpensive. 
Stamped Self Addressed Envelope 
$3.50 EDITH Box 61435 Sunny-
vale, Ca. 94088. 

1962 GMC 4106 BUS. Excellent 
mechanically. Rebuilt engine. 
New clutch. Seats eight. Sleeps 
twelve. $ 18.000 (614)537-4922. 

CHICKEN AND DUMPLINGS! 
For real, old-fashioned, country 
recipe, send $ 2.00 to C.M. Hall, 
Box 716, Martin, Ky. 41649. 



Radiance Series. 
Start out in high fidelity 
where most people end up. 

You want your music to sound 
great. And it will, if you start out 
with Radiance speakers by JBL. 

Radiance speakers are modestly 
priced— starting at just $139.95 
—but their technology is far from 
modest. 

All three models are highly accu-
rate, handle large power' and 

U131 First with the pros. 

yet they're efficient. Their time/ 
phase accuracy, superb stereo 
imaging and computer-assisted 
design are features usually found 
on speakers costing much more. 

Choose from the model 902, a 
three-way system with a 12" 
woofer; the 702, a three-way 
with a 10" woofer; or the 502, a 

two-way with an 8" woofer. 

Each speaker is crafted in the 
USA at our Northridge, California 
facility. And each enclosure is 
built with 3/4 " high-density com-
pressed wood covered with wal-
nut wood-grain vinyl. 

With any Radiance model, you'll 

UBL 

be starting out with the brand 
most music and recording 
professionals end up with: 
JBL. 
James B. Lansing Sound. Inc., 
8500 Balboa Blvd., Northridge, 
CA 91329. 
'Recommended with amplifiers up 
to 200 watts for the 902, 150 watts for 
the 702. and 80 watts for the 502 



tie 

THE ORIGINAL SOUNDTRACK ALBUM 
FROM THE FORTHCOMING MOTION PICTURE 

E HAGGe9 'NI[ to-se 

FEATURES MERLE HAGGARD, RONNIE miLsAp 
NEWCOMER PENNY DEHAVEN, 

AND SPECIAL GUEST ARTIST CLINT EAST WOOD. 

CONTAINS THE SINGLE, 
"BAR ROOM BUDDIES,.. 

PRODUCED BY, SNUFF GARRETT 
MUSIC ARRANGED AND CONDUCTED BY STEVE DORFF 

ON ELEKTRA RECORDS AND TAPES VI 
CLINT EAST WOOD i,"BRONCO BILLY " MAPPING SONDRA LOCKE• 4,%S(gt`E'il, ROBERT DALEY 
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