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*JohnnyCash*

TILL ROCKIN:

On October 13, 1980,

in front of a television
viewing audience of over
29,740,000, The CMA

' inducted Johnny Cash into
The Country

Music Hall of Fame.

Johnny Cash
Rockabilly
Blues

| A On Columbia Records

1a,” [#]are trademarks of CBS Incfl 1980 CBS Inc
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8 Pickers by RICH KIENZLE
The Harmonica, like everything else, was invented by the Chinese.
12 Audio by NEAL WEINSTOCK
Three good stereo systems on a $500 budget.
14 Letters
19 Country Gazette by BOB CAMPBELL

Update on Tootsies. Jimmy Dean Heads Benefit, Hometown Honors Duane Allen, Opry Stars
Featured in New Record Series. Bill Anderson Joins Daytime Soap. and more.

30 Jukebox Joe Stampley by JOHN MORTHLAND
Moe Bandy's other half loves to sing the best tell-it-like-it-is country music. He describes his
chart hit, There's Another Woman, as “Kinda my life story in a song.”

37 Brenda Mae Tarpley of Lithonia,

Georgia Comes Of Age by MICHAEL BANE
Brenda Lee was a superstar at age [4. Now twenty-one years later, she’s back on the charts.

40 Haggard At The Crossroads by PETER GURALNICK
An interim report of the artist in mid-life: At a point in his career when everything seems to be
up for grabs: management, musical direction. lifestyle. ete.. could this be Merle’s own brand
of mid-life crisis?

48 Roy Orbison: The Phantom Unmasked by PATRICK CARR
The Voice, the Big O, the Man of Mystery turns out to be a friendly. talkative fellow.

56 People by BOB CAMPBELL
What's happening with The OQaks, Dave & Sugar, Helen Cornelius. Ray Stevens, Jacky Ward,
Carlene Carter, Mickey Gilley and more.

60 John Anderson by BOB ALLEN
John likes it plain and simple when it comes to writing and singing.

65 Record Reviews
Johnny Cash, Patsy Cline. Legend of Jesse James, Charlie Rich. Loretta Lynn, Conway Twitty,
Emmylou Harris, Merle Haggard. John Hartford, Jerry Lee Lewis. Brenda l.ee, Jacky Ward
and more.
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and repair mowers, tillers, snow
blowers, chain saws, outboards,

garden tractors, mopeds,
motorcycles, and dozens more.

Then shows you how to start

and run your own business.

If you're looking for the independence of your
own business...if you're looking for extra income in
your spare time. .if you're logking for
a productive retirement career, then
look into the NRI home-study course in
Small Engine Repair. It's a great way to
get your own business, full- or part-
time, with a minimum of investment
and problems. And with more than
65 million smali engines powering an ¥
immense variety of equipment, it's a
business with plenty of room for
qualified people.

Learn at Home
in Your Spare Time .
NRI gives you the training you Earn part-time income doing service work "I’Innds-on“ training
need to enter this big field right at for hardware stores, lawn and garden shops. gives you pr.m:m:oI
h N dt it R T bench experience.
ome. No need to quit your present job or travel to
night school. You learn with “bite-size” lessons that  of ratchet and hand wrenches, ignition and electrical
show you how to service almost everything that uses  system servicing tools, inductive tachometer, engine
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small motors. You learn with “hands-on” training overhaul tools, multipurpose volt-ohm-milliammeter,
that even includes professional tools. And you learn torque wrench, and more. Use them for learning,
at your convenience. use them for earning.
Build 3V2-HP Engine as You Learn Choice of Two Courses
As part of the thorough NRI training, you actu- Depending on your career goals and budget, NRI
ally build a 3%2-HP four-cycle engine. You learn as offers you two courses. There's the 30-lesson Basic
you build, performing experiments and demonstra- Course, which concentrates on the lucrative lawn and

tions that show you how each and every part works.  garden equipment business. The 45-lesson Master
You learn with professional tools like a complete set  Coyrse has it all, adding lessons on chain saws,
mopeds, outboard motors, light industrial equipment,
snowmobiles, and even motorcycles. Either way,

you get the finest in training and best valve for

your money.

Send for Free Catalog,
No Salesman Will Call

Our big catalog tells you all the facts, no sales-
man will ever bother you. Each lesson is described
in full, each piece of equipment is shown in colorful
detail. It tells you about opportunities in the field and
NRI's qualifications as the largest home-study tech-
nical school in the world. With more than a million
students, over 65 years of growth, we must be doing it
right. Send for your free catalog today. If coupon has
already been used, write NRi Schools, 3939 Wisconsin

You build this 3%2-HP engine, Ave., Washington, D.C. 20016.
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RICHER'S

By Rich Kienzle

The Harmonica
Like Everything Else

Was Invented In China
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Listen to Willie or Waylon, Paycheck or
Cash. Listen to Bob Dylan’s ground-
breaking 1969 country-rock album.
Nashville Skyline, or to Johnny Cash’s
recording of Orange Blossom Special. In
among all the other music. weaving in, out
and around the vocals, stepping out for an
occasional solo and enhancing the overall
sound is a harmonica. It's a part of
Willie's, Waylon's and Paycheck’s bands
and Cash, after putting it down for awhile
is starting to feature it in his new, ex-
panded group. And Charlie McCoy. the
man who helped revive it in the early
Seventies. is currently leading the Hee
Haw house band. What's going on here? Is
it a fad? What's the harmonica doing on
country records in the first place?

Truth is, it was around long before there
was such a thing as a country recording, or
any recording. The harmonica. mouth-
harp, or “harp™ for short. was one of the
earliest wind instruments to be used by
rural musicians. It introduced the first
Grand Ole Opry radio broadcast in 1927,
Its very sound can add a rural flavor to a
song. making it a thoroughly logical addi-
tion to nearly any type of mainstream
country song, for it can run the gamut of
emotions in a way few other instruments
can. Only the fiddle can rival it for mimic-
ing the sound of the human voice. The har-
monica wails, it conjures up the image and
sound of an oncoming locomotive, wind or
howling coyotes. It teases. almost laughs,
yet can create a deep. blue and mournful
sound as well.

The harmonica was actually around
long before there was any such thing as
country music. Its earliest ancestor was
developed around 3000 B.C. in China,
where Emperor Nyn-Kwa invented a reed
instrument known as the “sheng.” One of
them was transported to Europe in the
1700s and the principle of tones through
reeds became known there for the first
time. There was another instrument known
as a “harmonica.” perfected by none other
than Benjamin Franklin himself, but it was
a weird contraption that involved revolving
glass discs suspended in water and touched
with the fingers to produce varying tones
(try carrying that around in your pocket!)



Finally in 1821, a l6-year-old German
clockmaker with the unwieldy name of
Christian Friedrich Ludwig Buschmann,
put 15 pitch pipes together to create what
was known as the “'mund-aeoline™ (Ger-
man for mouth-harp). Another German
clockmaker built them for awhile, then in
1857, 24-year-old Matthias Hohner began
mass-producing harmonicas in Trossingen,
Germany. on the same spot where the
Hohner factory stands today. Around the
1860s, while the Civil War threatened in
America, Hohner sent a few samples off to
cousins who had emigrated there. They
soon wanted more. and by the time the war
was raging, harmonicas were popular with
troops on both sides of the conflict, for
their portability, low-cost and durability.
And after the war’s end, as America
reunited, the harmonica remained popular
in all parts of the country. As the
nineteenth century was fading, rural white
and black farmers were forming small
bands of their own for enjoyment, and har-
monicas were a part of these groups. For
blacks. the harmonica was a bow to
modern technology. For many years, they
had used homemade **quills,” three pieces
of cane of differing lengths. bound together
and held to the mouth. The advantages
were obvious: the harmonica was not only
louder, but came ready made. By the early
1900s. it was not only a part of the fairly
new blues form, blacks were also using it
to mimic trains and other sounds. in-
cluding dogs and the wind.

One of Hohner’'s more popular in-
struments, and easily their best selling
model to this date, was the Marine Band
Harmonica. which was introduced in 1896
and sold for around 50 cents. It has been one
of those rare instruments that time and
technology could not improve, for the
design is the same now as it was then.

It was also quite popular in white string-
bands, along with the banjo. fiddle guitar
and mandolin, often referred to as the
“French Harp.” It was also prevalent in
the largely-black jug bands, which featured
instrumentation much like the white str-
ing bands, but played a more ragtime-
influenced music. And by the 1930s there
was another group of harmonica players
working. players like Larry Adler who
played pop songs and John Sebastian, Sr.
(father of the well-known folk-rock song-
writer and performer of the Sixties) who
played classical music. These two men,

would later be among the first harmonica
players admitted to the American Federa-
tion of Musicians in 1948. Adler also
recorded one of the earliest jazz perfor-
mances for the harmonica when he and
French jazz guitarist Django Reinhardt
recorded in France in 1937.

The first harmonica, the “sheng” was in-
vented by Chinese emperor Nyn-Kwa.

It's somewhat ironic that the first major
country harmonica player was a black
man named DeFord Bailey. Racial at-
titudes in the South were highly conser-
vative in those days. but Bailey nonetheless
began appearing on the WSM Barn Dance
even before that December. 1927 night
when George D. Hay dubbed it “Grand
Ole Opry ™ and introduced Bailey. playing
Pan American Blues, a frenzied. rushing
train number. As Peter Guralnick’s ex-
cellent chapter on Bailey in his book Lost
Highway notes, in 1928 Bailey played on
48 out of 52 Opry broadcasts, twice as
«many as any other performer. He toured
with Roy Acuff and Bill Monroe in the late
Thirties. Yet the Opry grew conservative as
its stature increased, and Bailey’s star
began to fade, and in 1941 he was abruptly
dismissed. He still lives in Nashville, his
awesome musical abilities unimpaired. but
spurns all recording offers. Another irony
is the fact that in 1928, Bailey was among
the first musicians to record in Nashville.
Lonnie Glosson never became the legend
DeFord Bailey did. but his influence was
immense. Glosson emerged in the Thirties
in the Arkansas-Missouri area as a
vocalist, harmonica player and guitarist,

specializing in harmonica, and gained a
following over KMOX radio in St. Louis.
One Glosson specialty was making the
harmonica *‘talk.” something blacks had
been doing for some time. Glosson’s recor-
ding of I Want My Mama, done in the Fif-
ties, illustrates just how adept he was at
this. Over the years, he recorded for a
number of labels, including Decca and
Mercury.

One of Glosson's listeners became his
protegé. and the man who took the har-
monica’s popularity among country per-
formers to new heights: Wayne Raney.
Shamefully overlooked in the last decade,
Raney was born in Arkansas in 1921 and.
unable to do heavy farm work because of a
crippled foot. listened to Glosson over
KMOX. By 1938 the pair met and teamed
up in Little Rock. doing harmonica duets.
Raney later worked solo in Texas. By the
late Thirties, a few other acts were using the
harmonica, most notably the Rice
Brothers Gang (who featured a large,
chromatic model). who used it as accom-
paniment to vocals, much as it’s used to-
day. Also working in the South was Jimmy
Riddle. who played for a time with the
Swift Jewel Cowboys in Memphis and
later, after World War Il, spent years
playing harmonica behind Roy Acuff.

It was Raney, however, who did the
most to popularize harmonica. Unlike
most country harmonica players. Raney

DeFord Bailey

could sing fairly well. and in 1941 his talent
brought him to WCKY radio in Cincin-
nati, where his radio show on that powerful
and influential station, particularly just
after World War 11, sent harmonica sales

One of the first Harmonicas from 1830. Reedplates were made of lead.
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Wayne Raney

skyrocketing. Raney peddled them on his
show. referring to them as ‘“‘talking
harps.” and would play something. then go
into a sales pitch for them. selling them
mail-order. From 1945 to 1950. Raney was
reportedly selling an average of a million
harmonicas a year. Even more important
was his teaming with the Delmore
Brothers. who were working at WLW in
Cincinnati and recording for King
Records. They began using Raney to ac-
company them. and his playing on
Delmore classics like Freight Train Boogie
gave him even more exposure. In 1947 he
began making his own records. often with
the Delmores backing him. Finally in
1949, the Delmores and Raney did a ses-
sion together that yielded Blues Stay Away
From Me as a huge hit for the Delmores
and Why Don't You Haul Off And Love
Me as an equally large success for Raney.
with his old friend Glosson playing behind
him. Through the Fifties. however, and par-
ticularly after the death of Rabon Delmore
in 1952, Raney's popularity faded. Har-
monicas were more available than ever,
though their popularity declined somewhat
after rock music came on the scene.
Though Raney recorded into the Sixties,
he’s since faded into obscurity.

The early Fifties brought other players in

glr:.l lsl,\ \\\

120 year-old Harmonica. Reedplates
were made of lead; wood handcarved
and reeds were hammered from brass.

Raney’s wake. One was Harmonica Frank
Floyd, the first white musician to record
for Sam Phillips’ then blues-oriented Sun
label in [951. Floyd, an old medicine show
musician. could play two harmonicas (one
through his nose!) and pioneered the
“eefing’” that Jimmy Riddle and Jackie
Phelps so often use on /ee Haw today.
There was also Onie Wheeler. whose
Raney-influenced music landed him a con-
tract with Columbia in the early Fifties,

and produced some excellent. semi-
rockabilly material, such as his hit Onie's
Bop. Wheeler later recorded for Sun and
joined Acuff's Smoky Mountain Boys
(Riddle moved over ta piann) where he
remains today. Other popular songs of the
early Fifties that featured harmonica were

Red Foley's Old Kentuchy Fox Chase.
which featured the harp mimicing the
hounds (Lonnie Glosson probably doing
the honors) along with Terry Fell's original
recording of
Man.

The harmonica’s role among country

the classic 7ruck Drivin'

The harmonica has been around since 3000 BC. Such veteran country music performers as
Charlie McCoy (top left), Mickey Raphael (top right), Delbert McClinton (middle left),
Wesley Campbell (Glen’s father; middle right), and Johnny Cash have played it for many
years. Also shown is The Marine Band Harmonica.
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singers faded after 1956, when rock music
swept over the country. But it had actually
become nore important in folk music and
blues over the years. After Bob Dylan
became popular in the early Sixties. using a
harmonica on a metal harness around his
neck (as street singers had been doing for
many years), it enjoyed increased populari-
ty among folk singers.

Also, the harmonica’s role had changed
considerably in the Forties among black
blues singers. As amplified guitars became
a part of the blues following World War
I1. a new technigue for amplifying the har-
monica came into vogue. It was cupped in

the hands. along with an inexpensive
microphone and plugged into a guitar
amplifier. With a bit of tremolo or reverb,
the effect could be overwhelming. The
chief exponents of this new style were
Chicago’s Little Walter Jacobs. James
Cotton in Memphis. and Sonny Boy
Williamson in Arkansas. Little Walter
first came to fame with Muddy Waters’
Chicago Blues Band and through his Fifties
instrumental Juke. Cotton began working
in Memphis in the early Fifties and played
on many of the early Sun blues recordings
and Williamson's recordings The *‘King
Biscuit Time™ radio show over KFFA in
West Helena, Arkansas made him legen-
dary. His occasional tours to Europe.
where he was treated as royalty. enhanced
his image.

Young white musicians were listening to
these and other blues harmonica players,
particularly those working in the South, and
beginning to copy their playing. Among
these was a Texas singer named Delbert
McClinton. In 1962 McClinton recorded
some harmonica backing with another
singer. Bruce Channel. for a song called
Hey. Baby. The song became one of the
biggest hits of the year and did well in
England. When the pair toured there later
that year. they were billed with a rising
group known as the Beatles. Delbert
taught John Lennon the rudiments. and on
the first Beatles recording. Love Me Do.
issued in ‘62, Lennon’s warbling har-
monica kicked off the song. Through the
Sixties the blues influence picked up
because of the Rolling Stones. John
Mayall, Paul Butterfield and other young
white blues performers, so much so that
Hohner even introduced a **Blues Harp.”
specially designed for such playing.

And though country harmonica had
waned in popularity, the seeds for a come-
back were already sprouting. Since the

Sixties, Monument Records had Charlie
McCoy under contract. A multi-
instrumentalist who was born in Oak Hill,
West Virginia (the same town in which
Hank Williams was pronounced dead).
McCoy's specialty was the harmonica. and
he could play literally any style, from Lit-
tle Walter's Juke on, an advantage (really
a requirement) when working in the
Nashville studios. He also contributed the

harmonica to Dylan's 1966 recording of

Obviously Five Believers, and by the late
Sixties became known for this outstanding
work with the Area Code 615 group.
Nashville's first progressive country band.

One of his own albums got critical acclaim
from Rolling Stone, and in the early Seven-
ties his instrumental versions of Todav [
Started Loving You Again. ['m So
Lonesome | Could Cry and [ Really Don't
Want To Know became impressive hits.
He won both Grammys and CMA awards
during that time, and deserves much of the

credit for bringing the harmonica back
into vogue. Things began to change even
further when it began showing up on
albums by Waylon and Wiilie in the mid-
Seventies, as the then-new outlaw concept
began to change the face of the country
music industry. not so much through
revolution as through reexposing the roots
that many had sometimes forgotten. And
the harmonica became one symbuol of that
neo-classical sound. Waylon has had
several harp players over the past few
years, starting with Don Brooks through
Roger Crabtree and. currently Gordon
Payne. Willie has had the superb blues-
tinged harp of Mickey Raphael with him
over five years now. All of these players
tend toward the amplified styles. just as the
blues and blues-rock players did, which
produced some haunting eflects.

For sure there has been a certain ebb
and flow in the harmonica's popularity
among country music fans and performers.
But it's happened before; the banjo faded.
only to return to greater popularity, and
the same thing happened with twin fiddles.
And now, the harmonica is back. bringing
its rural and. despite its Asian and Euro-
pean roots, undeniably American sound to
a music that is the same. Emotion is
paramount in the best country music and
always will be. and few instruments are
better suited 1o express—and compliment
—the entire range of human emotions. H
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By Neal Weinstock

AUDIO

Three Good Stereo Systems on a $500 Budget

Five hundred dollars is considered, by
most people who claim to know. to be
about the minimum the music lover can
spend to get a good stereo system. But at
that paltry, insignificant price (ah. il only |
had that much in the bank!), it does take a
good bit of shopping to find a hi-fi vou and
your ears will be happy with.

Five hundred dollars is also the most
that most people ever pay for a stereo.
although that's now inflating upward. But
five hundred can still buy a good system. if’
not too many smoke-screens are thrown
your way by salesmen who dont know
their own product or who want 1o sell an
inferior product. Buying a stereo doesn’t
have to be as confusing as it seems: par-
ticularly because Country Music has
decided to do a little of the legwork for
you. because we needed to do it ourselves.

A music magazine has to have a hi-fi or
two around the office, don’t we? Well. all
of Country Music’s were vintage models,
and while a case can be made for the music
of ten years ago being better than today’s,
today’s electronic components are a whole
lot better—and cheaper. too. considering
how much more everything else has gone
up.
Being mostly involved with recording-
quality equipment over the last few years, |
was surprised with the quality we put
together for the money. “For the money™—
that’s always a consideration with any
sound system. There's always a better one
because there's always somebody with
more money. The first decision in buying
any audio equipment is how much can be
spent, and the rest follows.

Having made that price decision, we
decided that a basic. no-nonsense hi-fi
would maximize sound quality. No tape
deck. few fancy controls. And on the logic
that esoteric, small companies can’t
challenge a big one in a popular price
range—it’d be a pretty sour bottle of wine
that cost only as much as a Coke—we
avoided them, too. Though. truth to tell,
they tended to avoid us. So we came down
to a three component system: turntable,
receiver, and speakers. Conventional
wisdom says that however much one
spends on a three part system, half should
be spent on speakers, two-thirds of what
remains on a receiver, and the remainder
on a turntable. This pretty much es-
tablishes a proper order of the com-
ponent’s importance, but as we will see,
often-times the better product costs less

Country Music’s conference room look-

ed like a hi-fi store.

Still. as a general guideline, we could do
worse. So we looked for speakers at
around two hundred and fifty dollars a
pair. and we found the EPL 100s. Advent
5002s, JYC TX 303s. These may not be the
best speakers around. for the money. or
they may be. We picked these because each
one, in its own way, seemed pretty
representative. The EPL 100s are small
speakers, each less than two cubic feet. |
thought that would appeal to a few people
around the office, and it did—because the
rooms were getting so crowded up with
stereo equipment that anything casily
moved out of the way was a blessing. The
Advent 5002s are a brand new model from
one of the most popular speaker com-
panies around—and it seemed like it’d be
interesting to see how they'd improve on
an already sucessful formula. JVC, as one
might guess from its name (Japan Victor
Company). is Japanese. and the Japanese
have not exactly been famed in this coun-
try for the quality of their loudspeakers—
while they have indeed been justly famed
for the superior quality of everything else
they make. Nearly all hi-fi components
sold in the U.S. except speakers and some
cartridges are made in Japan. But
Japanese speakers have always tended to
sound tinny or wooden. A great deal of
the reason for this has been that speaker
cones are generally made of paper. and
foreign speakers suffer from the sea air as
they're shipped over. Well, these JVC
speakers’ cones are made of plastic, as
with many Japanese speakers lately, so we
hoped for the better.

As a matter of fact, the JVC TX 303s
were the favorite of many in the office.
They are the largest of the three, and that
usually means better bass—they did indeed
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sound as clean and honest as many a
higher priced loudspeaker. (And we had
many a higher priced loudspeaker in the
office for our next installment, the thou-
sand dollar system.) The EPls were valued
also pretty highly. and if space is a
problem, it’s hard to imagine a better
speaker at anywhere near their price.
And so. on to receivers. The three we
tested were the Sansui R-30. the Pioneer
S$X-3500. and the Hitachi SR-5010. All
are Japanese, and the product of very large
manufacturers at that. The prices. tuning.
and general performance of each is very
similar. In fact, there’s every reason why
this should be so, for two hundred to two
hundred and fifty dollars list price per
receiver (which means they realistically sell
for under two hundred. most places). each
is just trying to cover the basics of this ex-
tremely complicated component as well as
possible. A receiver must capture a radio
signal, switch and mix from the radio to
other components (turntable, tape deck
. ) and then amplify the signal so that it
can power the speakers. All of these
receivers did a creditable job when we
tested them out, which is very good news.
Time was. many receivers didn’t meet their
manufacturer’s claims for them, so we
might be glad the manufacturers are a lit-
tle older. and the receivers are a little
newer. Beyond that. there are subtle
differences between these three, which may
sway anybody toward one or another.
Although the Sansui R-30 has a very
flashy digital display. this is not a “*digital™
receiver, nor should one expect a fully
digital receiver for what this costs. But the
benefits of digital tuning are debatable—
do you really need to be able to punch sta-
tion buttons at home, as in a car? Be that
as it may. the look of this unit is very sleek.
while its controls are somewhat clumsily
placed. Useful features like high and low
frequency filters are missing, as they also
are on the Pioneer. How gladly ['d give up
a “loudness™ switch, which can boost bass
when you cut the volume, supposedly mak-
ing the music sound natural but doing a lot
less than the bass control—how gladly I'd
give up that useless switch for high and low
filters. which do so much 1o make old
records and bad radio reception listenable!
The Pioneer SX-3500 had only one FM
tuning meter, making it a little more com-
plicated to tune than need be. But it does
the job well enough, once you get the hang
of it. Finally, the Hitachi SR-5010 has a



low filter, but no high one. has perhaps the
sleekest styling, the most power by a hair
(at 27 watts per channel. a couple of folks
in the office insisted they could hear the
difference.) And it also sports by flar the
most convenient rear speaker and antenna
connections. including 4 much more ver-
satile AM antenna than any of the others.

Finally, turntables. The choices were the
Technics SL-B2, the Philips AF-677. and
the Garard GT12 MkI1 (a mouthful in any
language, the Garrard is English but made
in Brazil, the Philips is made in Holland,
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Associate editor Suian Crane (left) ch

and the Technics turntable.
and the Technics is Japanese.) All are belt
driven models, not “direct drive.” because
I remain unconvinced that, at the low price
levels. direct drive is an advance. rather
than a hindrance. The Garrard is a
changer, which means you can stack

records. Considering that effort and ex-
pense had to be directed toward this end.
one would expect the Garrard to perform a
little less well in other categories than the
other units, and it does look a lot cheaper.
Audible performance. convenience and
“feel” were about the same as the Philips,
but we can’t speak for durahility.

The most important funetion of a record
player is to turn that table with as little ex-
traneous vibration as possible. To this end
the housing should be as thick and solid as
possible, and the tone arm should be as

 S—

ose the Sansui receiver, the Advent speakers
and the Philips turntable; Rochelle went with the Hitachi receiver, the EPI speakers

light as possible. The Philips AF-677
receives highest marks for the most elegant
tone arm design. but its base is so light that
records visibly vibrated on the platter. The
base of the Technics SL-B2 outweighed
both of the others combined. protecting

the record as well as muny a higher priced
turntable, while its arm and counter-
weight system was as flexible and gentle as
the Philips at its best. The Technics SL-B
also deserves high marks for the ease with
which cartridges can be installed.as does
the Philips for a unique stylus force gauge
that should help keep records in top condi-
tion

If there were no SL-B2 we'd choose the
AF-677 as the best. but then the Technics
is very much around. and the best turn-
table we could ever imagine for the money.
If you must have a changer, and can’t
possibly spend any more, we support the
Garrard will do.

Country Music's managing editor,
Rochelle Friedman, was in the midst of be-
ing feted for her fifth anniversary with the
magazine while our final tests were going
on. and in a burst of generosity (that ought
to get me in good with the boss) she was
given the system of her choice. Rochelle
took those very space efficient EP1 100
speakers, the Hitachi SR-5010 receiver,
and the Technics SL.-B2, and no one could
blame her.

Tony Bunting. Country Music's
marketing director, who is also marking
his fifth aniversary with the magazine was
quick to grab the popular JVCs, the
Pioneer receiver and the Garrard changer.

Next time, more surprises as we feel our
way around a dream thousand dollar
stereo. ]

Givethe gift
of music,
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break!

TAKE A BREAK!
Leave your typewriters, your briefcases, your ham-
mers and your kitchen sinks! Listen to Dolly’s new
album, 9 TO 5 AND ODD JOBS, written for the
working world . . . featuring the title track from her
upcoming movle, 9TO 5. .. and a "“union” of other
songs including Dolly’'s own POOR FOLKS TOWN,
WORKING GIRL and HUSH-A-BYE HARD TIMES
... Mel Tillis’,
classic, BUT YOU KNOW | LOVE YOU. DOLLY
PARTON . ..
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DETROIT CITY, and Kenny Rogers’
9TO 5 AND ODD JOBS . . . a great




Letters

Do We Dare Print This?

It was with interest and surprise that |
read in November ‘80 Country Music
Magazine, your article on “Presidents,
Pickers and Politics™ and your “almost™
endorsement of Carter for re-election.

One statement that really took me back
was the following: ... “Jimmy Carter is
the first 1o actually make country music an
integral part of his domestic programs, his
foreign policy, and his political strategy
and, in doing so, he may have done more
1o promote country music than any man
alive.”

God. how naive | have been all these
vears to think that country music’s roots,
grew from the traditions of Americanism.
independence. freedom. liberty and in-
dividual accomplishments in the traditions
of our founders. Little did 1 know that
country music actually encompasses

appeasement and capitulation with the
enemies of our republican form of govern-
ment and a domestic policy which con-
dones Socialism, abortion, gun control and

a complete disregard for our Bill of

Rights! All of this time 1 felt a message
that wasn’t there. Johnny Horton sung
about Johnny Freedom, Johnny Reb. The
Battle of New Orleans, Jim Bridger and
many others. Men from the south became
some of our nations greatest heros. But |

apparently missed the entire meaning of

being a grass roots, down home American.
[ love our Constitution, our Liberty and
the Freedom that our forefathers left us.
Apparently the real roots of America must
be buried in some other form.
BUFFALO DUNG!!! The only thing
missing is the original message first con-
vevened in AMERICAS'
TRADITIONAL MUSIC, gospel music.
the songs of the American Cowboy, Civil

THE SOUND OF

SOUTHERN

RAIN

IS MUSIC TO
YOUR EARS!

HIS NEW ALBUM
FEATURES
“SOUTHERN RAINS”

el

War Music, Revolutionary period music.
the western migrations, and on and on.

As far as | can see the new wave of coun-
try is nothing but a Liberal Socialist in
boots and jeans who calls himsell country
but ain’t.

I am a first time subscriber to vour
magazine and [ will be a last time sub-
scriber. My idea of country is a hell of a
lot different than yours. My idea of coun-
try embraces the concepts which made our
country great. Apparently your idea of
country is the same as President Carter . . .

People of the same ilk (Socialists), who
happen to enjoy. or so you say. a little
pickin’. I even doubt that. I think that you
are part of the left and the movement to
destroy our traditions.

One of my heroes. and one of my
favorite stories is about Sergeant Alvin
York. a conscientious objector from the
backwoods who epitomized what an

1]
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American should be. His reason for
fighting was to save lives.

1 think he would be offended and furious
if he had had a Carler for a Commander-
in-Chief, as should any patriotic
American.

RICHARD POPOVICH
HUDSON FALLS, NEW YORK

P.S. 1 DARE YOU TO PRINT THIS
LETTER!

No, vou didn't miss the meaning of “'grass
roots.” You missed the meaning of our ar-
ticle. We said that Carter promoted coun-
(ry music, not that country music
promoted socialisni. We also don’t think
that country music performed at The
White House will weaken the Bill of
Rights. So we hope President Reagan sup-
ports country music as much as Carter did.
—Fd.

Doesn’t Want Entertainers in
Politics

Tom T. Hall in his editorial *“Taking On
Politics and Religion™ said **Some people
will tell you that entertainers have no
business in politics.”” He should have
listened to those people. 1 was under the
impression that Country Music Magazine
was a magazine about country music and
its performers, not a vehicle for voicing
one’s political support for presidential can-
didates. Perhaps if Mr. Hall's reasoning
was a little more plausible. | would have
overlooked the article. However, he states
that he is “simply impressed with the fact
that we have a president who likes and un-
derstands country music. To understand
the music is to understand the people.
because the music is about the people. |
would rather have a president who un-
derstands, me than one who doesn’t."” I un-
derstand the music, should I be running for
president? Am 1 to ascertain from this
then, that in accordance to Mr. Hall's
reasoning, that if Ronald Reagan enjoys
classical music he would be a better
political leader for Bach and Beethoven
because he understands them, than for
today’s American people? Mr. Hall has ex-
hibited his fine insight into human nature
in his successful songwriting ability, but in
the area of politics that insight and his
reasoning leave much to be desired.

It was not my intent when | subscribed
to Country Music Magazine to learn about
the political beliefs of the magazine’s
editorial staff. My sentiments have not
changed since then. This article has evoked
deep reservations in my decision to renew
my subscription. | am well aware of the
fact that one cannot simply disregard what
is happening in the world today but isn't
there a magazine left that we can pick up
without having to read about it. My appeal
is to keep ‘country music’ in Country
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Music Magazine and not our country’s
politics. As for Mr. Hall. he said if best.
I love . ..

Little baby ducks . ..

Old pickup trucks . ..

An slow movin® trains . .. .”

JOSEPH M. McCARTHY

You say that Tom T. should have listened
when people said, “FEntertainers have no
business in politics.” Do you mean Ronald
Reagan shouldn’t be president? And since
vou like the “fine insight™ in Tom T.'s
songs, mavbe it would have been betier if
he had written a song. “Old Dogs and
Presidents and Watermelon Wine."—Fd.

Floyd Cramer and Eddy Arnold
Coming Soon

I was highly incensed to see you
devoting  space to endorsing  Jimmy
Carter’s re-election bid. | have been hop-
ing I would eventually see articles on some
of my old favorites like Floyd Cramer.
Eddy Arnold. and Boots Randolph. but in-
stead I'm inflicted with more Carter
propaganda. as if we don’t get enough (too
much) of him on the daily news,

I suppose the big-money stars you
named as endorsing Carter are not bothered
much by the highest inflation. interest. and
unemployment rates in modern history—
Mr. Carter’s folkiness is more important
to them. I was sorry to see that some of the
stars | have admired apparently do not
have brains to match their talents.

Please cancel the remaining two years of
my subscription and refund my money. so
I can subscribe to a local newspaper where
political editorials are supposed to appear.

['m sorry vou could not take enough
time from rockabilly and politics to
publish & country music magazine.
FRANK J. CORNLETT
GREENSBORO. ALABAMA

Sorry vou cancelled your subscription—
you're going to miss owr upcoming
Jeatures on Eddy Arnold and Floyd
Cranmier.—Ed.

The Gift of Music

It was just over a year ago that I made
up my mind to write a letter to a man
whose songs | really loved. Letter writing
has become very important to me the past
few years. You see. I'm incarcerated at the
North Carolina Correctional Center for
Women here in Raleigh.

Well, 1 wrote that letter to Ronnie
McDowell expressing how much I had ad-
mired him and his music ever since the
very first time | had heard The King Is
Gone in 1977. 1 told him that because of
the circumstances | would probably never

be able to attend one of his concerts, but |
would really love to see him perform in
person.

No one could have been mare surprised
than 1 was when T received a letter in
return from Ronnie himself. He even told
me to keep my fingers crossed and maybe
one day | would be able to see his show
live. | never imagined he would take the
time to answer my letter, and [ was really
thrilled. I wrote several more letters and
joined his fan club. Months later, when our
prison began an inmate newspaper, [
began sending him a copy each month.
After sending Ronnie a birthday card.
along with three other lifers. we received a
beautiful full-color autographed poster.
Because of the prison policy here. I wasn’t
allowed to have the poster in my room, but
I was able to donate it to a staff member
and hang it in her office so | could see it
every day.

Then one night, our third-shift relief

matron, Ms. Fran Perry. really gave me a
surprise. Ronnie had arranged with the
prison staff for a free concert here for the
women. By the time the news spread. the
entire camp was psyched up and an-
ticipated the big day.

That day was today. and it’s a day that
I'll remember for the rest of my life. Today
has become a dream come true for me ina
place where dreams and miracles are a
thing of the past. Ronnie gave a fantastic
performance, putting his heart into every
song he did for us. He combined a little
country, rock and soul to present over an
hour of entertainment that had the women
clapping. shouting. screaming and dancing
in the aisles. Then came the moment that
I'll never forget. Ronnie called me on stage
from my seat in the front row. He told
everyone that I was the reason he was here.
and then he sang Love Lifted M¢ to me
and kissed me. | was so excited that T was
trembling, and I'll never be able to
describe exactly how I felt right then. But 1
do know that for a precious while today
Ronnie McDowell made me feel like “real
people™ for the first time in a long. long
while.

After a tremendous show. Ronnie con-
tinued to show what a great man he is.
Instead of immediately talking to the
waiting media reporters. Ronnie sat down
and signed over 400 photographs. taking
even more time for direct contact with the
women and giving each of them a special
remembrance of the show.

Once everyone was out of the
auditorium, Ronnie and the guys spent
time talking with the ten of us inmates who
had been chosen as hostesses for the per-
formance. The staff here at N.C.C.C. W,
had even permitted us to wear personal
dress clothes for the occasion. instead of
the usual prison uniform. There was lots of
hugging and kissing, much to the delight of
the inmates. who seldom have the chance
to be around so many handsome young
men.
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Before the group was ready to leave, the
women were already asking for a return
engagement. The members of Ronnic’s
group and Ronnie himself really made us
feel even better when they told us we had
been the best audience they had ever
played for.

To me. more important than all the hap-
piness that this day has brought, is the man
behind all of it: Ronnie McDowell. |
found out that Ronnie has something that
is seldom known these days: a heart of
pure gold. He is a warm. sincere. soft-
spoken and down to earth young man, who
showed his great capacity for love today.
SUSAN MCMATH BROADAWAY
NORTH CAROLINA CORRECTIONAL
CENTER FOR WOMEN
RALEIGH, NORTH CAROLINA

Keeping Track

I have subscribed to Country Music
since 1976, and for four years [ have been
putting up with just about everything ex-
cept country music—and | mean real
country.

After looking back at all of my back
issues. I noticed that not one member of
the Country Music Hall of Fame has ever
graced your cover. We have seen just about
everybody else though, and some more
than once! In 49 back issues we have seen:
Wayvlon Jennings twice: George Jones
twice: Loretta Lynn twice: Elvis. Jerry
Reed. Crystal Gayle and Emmylou Harris
twice. We have seen Dolly Parton, Kenny
Rogers. Johnny Cash. Ronnie Milsap and
Tammy Wynette three times each, and to
top it all off we have seen Willie Nelson a
total of four times.

Where are Roy Acuff. Bill Monroe,
Ernest Tubb and Grandpa Jones? We have
only read tidbit stories on them. I have
seen only one article on the Crook
Brothers and I have never seen any men-
tion of Sam and Kirk McKee. Remember,
these people made country music what it is
today. Why have they fallen by the
wayside?

EDDIE PAGE
TALAHASSEE. FLORIDA

Since you have only been a subscriber
since 1976, vou must have missed our
May, 1975 cover story on Bill Monroe. We
are happy to note that Johnny Cash has
heen inducted into The Hall of Fame, and
do not intend for him 10 fall by the
wapside.—Ed.

CM #D
Please tell Michael Bane he has nothing to
worry about ("Country Music Will Really
Drive You To Drink™). Any good scientist
can tell you that correlation does not equal
causation.
LESLEY ADAMS. Ph.D.
OKLAHOMA CITY, OKLAHOMA
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Tootsie’s Shines In Tarnish Of Lower Broadway

The neon lights of lower Broadway in
Nashville, Tennessee shine each night on a
bizarre assortment of hookers, bums,
drunks and occasional tourists who prowl
up and down the dirty sidewalks looking
for some unknown comfort in the cheap
bars, cafés and porno shops that line the
street. Before the Grand Ole Opry left the
Ryman Auditorium in March, 1974 for the
modern, safe confines of Opryland, lower
Broadway offered a bit of magic for stars
and tourists alike. The most famous coun-
try bar in America, Tootsie’s Orchid
Lounge, was a rustic, two-story watering
hole where fans on a Friday or Saturday
night could rub elbows with their favorite
Grand Ole Opry star. Tootsie’s Lounge
still stands on lower Broadway and
although the bar operates without Tootsie,
who died of cancer on February 18, 1978, a
few regular customers and tourists still
visit and drink a few beers in the bar that is
literally covered from one end to the other
with signatures, album covers and
photographic reminders of a ¢olorful era in
the history of country music.

Hattie Louvise Tatum. better known as
Toatsie, opened the Orchid Lounge on
March 29, 1960. Located directly across
the alley from the Ryman Auditorium,
Opry stars would slip in the back door and
sip on a beer before heading back to the
Ryman for their part of the show. Her son,
Howard Dodson, owns the place now, but
it is managed by Oscar *“Moose™ Gray, a
longtime friend of the family. A congenial
man in his forties, **‘Moose said the club
was on the brink of being shut down early
this year.

“Howard has had 1 don’t know how
many people try to manage this place since
Tootsie died and they never did get it going
—hell, they stole him blind,” said
*“Moose,” who retired from the army five
years ago after 20 years of service. “‘He
called me in Louisiana about three months
ago and wanted me to take it. He said
either I could come home and take it or he
was gonna close it. Tootsie worked too
hard keeping this club open so 1 couldn’t
see it closed, so I decided to come home.”

Tootsie's Lounge appears basically the
same as it always has. Much of the luster
has gone, but a band plays hard country
music every Friday and Saturday night
and the upstairs bar is open on weekend

nights just like the old days. A customer
can buy a “Tootsie’s Orchid Lounge™ t-
shirt now for $7.00 and a few copies of the
last record Tootsi¢ recorded, Life Is But
Three Days. are available behind the bar
for $2.25. Another of Tootsie’s records.
Tootsie's Wall of Fame, is on the jukebox
along with the tribute, Lovin' Legend
Tootsie, by Jimmie Rice.

Tootsie’s Lounge only sells bottied beer,
no hard liquor or draft beer, and each bot-
tle goes for a buck. Miller and Budweiser
are the most popular beer “Moose™ sells,
but he is not handling Miller right now
because “‘they won't fix my heer sign.”
**Moose™ said about the only time one of
the Opry stars come back for a visit is
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when they are downtown on business, but
he remembers the days when Faron
Young, Mel Tillis, the late Bob Luman,
Dave Dudley and The Wilburn Brothers
were regular customers.

“*Moose” also holds fond memories of
Tootsie and tells the story of how she
would use a hatpin to move reluctant
customers out of her bar at closing time.

“I've got a whistle now, but it is not the
same whistle she had,” ‘“Moose” said.
“The one she had sounded like a siren.
She'd blow that whistle and take this
hatpin—now this is not the original
Charley Pride hatpin, but it's similiar to it
—but she’d take that pin and start around
behind the bar and you'd better be headin’



for the door ’cause she’d give you some of
that pin in your rear. She's stuck many
of em with it. The reason Charley Pride
bought her one is that she had a little short
one and got Charley with it one night. He
Just went out and bought her a long one.
She’d get anybody with that pin, she didn't
care who it was.

“But she would also help anybody,”
“Moose” added. “In fact, when we had a
kitchen. many of em would sit here and
she would feed them to keep ‘em from star-
ving to death. She’s helped many a young
songwriter.”

In addition to being a hangout for Opry
stars on the weekend, many of the country
artists would socialize in Tootsie's during
the week, and songwriters would pitch
songs right in the booths across from the
downstairs bar. ‘‘Moose” remembers a
young, struggling Willie Nelson coming in
to offer his songs.

“Willie used to come in here when he
first tried to get his songs going.”
**Moose™ said. “*He’d park out front there
and come in and leave his wife and kids out
in the car in the hot sun. He would just sit
and talk to the stars. You know that song,
Hello Walls? Willie wrote that for Faron
Young. He give it to him right over there
in that booth. He told Faron, ‘I believe we
finally got one that'll go.” Faron took it
and recorded it."”

‘*Moose’ also said one songwriter

(**Moose" has since forgotten the writer or
the song) came in one day and said he was
broke and needed to sell a song. He sold
the song for $50 and it ended up selling a
miilion records.

Tootsie considered herself a close friend
of many country stars. and she would get
upset if any of them failed to come by and
say hello for an extended period of time. In
fact. “*“Moose™ said she would take their
song off the jukebox if too much time had
elapsed without a visit.

*“Just before she died. Roger Miller

hadn’t been by to see her in a long time.
She was real funny about that,” *“Moose™
said. “She got mad and took Roger's
record oft the jukebox. About a week later
he showed up. She went out and got
another record and put it back on.”
Tootsie’s Orchid Lounge may only echo
a faded past and the bar may be slipping
into old age, but ““Moose™ cares about the
lounge and he will take the time to tell a
few priceless stories if asked. For those
memories, Tootsie's is well worth a trip
into the neon jungle of lower Broadway.
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JIMMY DEAN HEADS BENEFIT — While appearing at the Nugget Club in Sparks. Nev.. Jimmy Dean learned that
12-year-old Rick McKinley. a leukemia patient. owed $25.000 in medical expenses. Dean called on a few good friends like Roy Clark,
Larry Gatlin,and Zella L.ehr. and they performed a benefit which covered the youth’sdebt. Shown backstage at The Nugget are (1-r):
Gatlin. Dean. McKinley. Clark and Joe Moscheo of Broadcast Music Inc.. who also organized the benefit.
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Increase Your Sales And Profits With Country Music Gifts And Souvenirs!
Complete Selection Of:

e Country Music Designs e Novelties

e Jewelry e Mugs, Ashtrays, Souvenir Plates
e Autograph Books e Brass Belt Buckles

e T-Shirts e Novelty License Plates

e Bo-Lo Ties e Custom Designs

Scott Sales has serviced the Southeast for 20 years with the largest selection of
country music gift and souvenir items. We sell worldwide to wholesale ac-
counts. For a complete list of country music gift and souvenir items, write to:

SCOTT SALES CO.. INC. 72 50 100905, NASHVILLE, TN 37210
WHOLESALE ONLY — NO RETAIL SALES — MINIMUM ORDER $500.00

DO AS HUNDREDS OF THOUSANDS OF OTHERS DO...

In Nashville or At Home—Shop At
conway'’s Country Store and Twitty Bird Record Shop

NEW EDITION!
LATEST SELECTIONS!

AT HOME

Shop From Our

New 1980 Catalog
FALL/WINTER

& vt e Over 3000 Country
Music Selections

IN NASHVILLE
Visit our Store For The world's * Over 100 Favorite Souvenir Items

Largest Selection Of: » Pictures and Biography of Conway Twitty
52 pages of country music shopping fun!

* Country Music Records and Tapes Do am T T T e e e e - =
« Country Music Souvenirs ) YES, SEND ME YOUR FREE 1980 CATALOG
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I
« Gifts and Accessories y Name :
] Address i
Over 6,000 square feet of shopping fun I citv I
located across from The Country Music Hall : State Zip I
of Fame at 1530 Demonbreun Street. MAIL TO: Twitty Bird Record Shop :
d

| P.0. BOX 24362, Nashville, TN. 37202




NSAI

Elects Four
Hall of Fame
Members

The Nashville Songwriter's Association
Int. (NSAI) held its 11th annual Hall of
Fame Awards Show last fall and elected
Ray Stevens, Ben Peters, Mickey New-
bury and Hudie Ledbetter (known as
Leadbelly) into the Hall of Fame. Held on
a quiet Sunday night, the Manny Awards
(for manuscript) opened the annual Grand
Ole Opry Birthday Celebration and DJ
Week which highlights the country music
industry each year in Nashville.

More than 500 songwriters, publishers,
artists and industry members attended the
banquet and show at the Hyatt-Regency
Hotel. Songwriter Hal David, president of
the American Society of Composers,
Authors and Publishers, gave the keynote
address. Introduced by emcee Ralph
Emery, David stressed the continued
growth of country music.

“The most exciting growth in our
business today is taking place right here in
Nashville,” said David, who teamed as a
lyricist with Burt Bacharach to write most
of Dionne Warwick’s hits. “The excite-
ment of Music Row reminds me of the ex-
citement of the Brill Building which was
New York’s Music Row in the '60s.”

This year’s inductees join the ranks of
such distinguished writers as Hank
Williams, Lefty Frizzell, Kris Kristoffer-
son, Jimmie Rodgers, A.P. Carter, Willie
Nelson and Johnny Cash. The Hall of

Fame now includes 85 writers.
Stevens, a multi-talented artist who

sings as well as produces, moved to
Nashville from Georgia in 1962 and soon
hit with 4hab The Arab. He has also
written Mr. Businessman, Everything is
Beautiful and The Streak.

Known as a ‘‘writer's writer,”” New-
bury's songs have been recorded by Willie
Nelson, Elvis Presley, Jerry Lee Lewis,
Olivia Newton-John and many others.
Newbury moved to Nashville from
Houston, Texas, in the middle '60s and
along with Kristofferson, Billie Joe Shaver
and Eddie Rabbitt, Newbury was con-
sidered one of the ‘‘new breed” of
Nashville writers that expanded the scope

—
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NEW HALL OF FAME INDUCTEES — From left toright are Queen Robinson

(accepting for Hudie Ledbetter). Ben Peters. Ray Stevens and Mickey Newbury.

dustry, Peters has had songs recorded by
John Conlee, Charley Pride, Kenny
Rogers and countless others. He has won
both Country Music Association awards
and a Grammy Award for his songs. Kiss
An Angel Good Morning. That Was
Before My Time and Daytime Friends and
Nightime Lovers are among his best-

known tunes.

The genius of Leadbelly was not
recognized during his lifetime. He spent a
few years in prison and he died in 1949. He
is known as one of the finest folk and blues
singers of all time and recorded more than
100 songs in his career. Leadﬁelly wrote
the classic Good Night Irene.
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HOMETOWN HONORS DUANE ALLEN — Duane Allen of The Oak
Ridge Boys was honored last summer with a “Duane Allen Day” by his hometown of
Paris. Tex. The ceremonies lasted all day and ended with a benefit performance by The
Oak Ridge Boys. In the photo (I-r) are: Buddy Tavlor. Allen’s former high school
basketball coach: Allen's wife, Norah Lee: and Duane Allen.
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of country songs. She Even Woke Me Up
To Say Goodbye, Sweet Memories, San
Francisco, Mabel Joy and American
Trilogy are but a few of his songs.

A veteran of the Nashville music in-




YOU GET A GOOD DEAL FROM UNCLE JIM O'NEAL
THIS MAY BE YOUR LAST CHANCE TO BUY THESE GREAT ALBUMS AT THIS LOW PRICE

Record Albums $4.98 value — Special $2.98 each 8 Track Tapes $4.98 each

Send Check or Money Order - No C.O.D’s
Good only in U.S.A. - FREE CATALOG with order - Uncle

Add $1.,50 to Total for Handling & Postage - Limited Time Offer
Jim O’Neal, Box AHCM , Arcadia, Calif. 91006

ROY ACUFF - SM-1870 ALBUM $2.98
Wabash Cannon Ball; The Great Speckled
Bird; I'm Building A Home (In The Sky); Pins
And Needles In My Heart; The Great Judg-
ment Morning; Fire Ball Mail; Night Train To
Memphis; The Wreck On The Highway; The
Precious Jewel; The Great Titanic; Lonely
Mound Of Clay; Come Back Little Pal,
8 TRACK TAPE - 8TM-1870 $4.98

GENE AUTRY - €S-1035 ALBUM $2.98
Mexicali Rose; Boots And Saddle; Have |
Told You Lately That | Love You; You Are
My Sunshine; South Of The Border; Sioux
City Sue; Mule Train; Someday You'll Want
Me To Want You; Goodnight Irene; Home On
The Range; | Love You Because; That Silver
Haired Daddy Of Mine; Red River Valley;
Buttons And Bows; Back In The Saddle Again.
8 TRACK TAPE - 18C-01035 $4.98

PATSY CLINE - MCA-12 ALBUM $2.98
Walking After Midnight; Sweet Dreams;
Crazy; | Fall To Plieces; So Wrong; Strange;
Back In Baby’s Arms; She:s Got You; Faded
Love; Why Can’t He Be You; You're Stronger
Than Me; Leavin’ On Your Mind,

8 TRACK TAPE - MCAT-12 $4.98

PATSY CLINE - MCA-87 ALBUM $2.98

| Fall To Plieces; Foolin’ ‘Round; The Way-
ward Wind; South Of The Border; | Love You
So Much It Hurts; Seven Lonely bays; Crazy;
San Antonio Rose; True Love; Walking
After Midnight; A Poor Man's Roses; Have
You Ever Been Lonely,

8 TRACK TAPE - MCAT-87 $4.98

PATSY CLINE - MCA-90 ALBUM $2.98
She's Got You; Heartaches; That's My Desire;
Your Cheatin’ Heart; Anytime; You Made Me
Love You; Strange; Vou Belong To Me; You
Were Only Fooling; Half As Much; | Can’t
Help It; Lonol; Street.

8 TRACK TAPE - MCAT-90 $4.98

PATSY CLINE - MCA-224 ALBUM $2.98
Faded Love; {'ll Sall My Ship Alone; When
You Need A Laugh; Crazy Arms; Aiways;
When | Get Thru With You; Blue Moon O
Kentucky; Someday You.ll Want Me To
Want You; Who Can | Count On; You Took
Him Off My Hands; Your Kinda Love; Does
Your Heart Beat For Me,

8 TRACK TAPE - MCAT-224 $4.98

RAYMOND FAIRCHILD - RRRF-254
ALBUM $2.98 WORLD'S GREATEST
COUNTRY BANJO PICKER - 30 GREAT
INSTRUMENTALS 5 STRING BANJO-FID—
DLE-—-MANDOLIN-DOBRO GUITAR

Whoa Mule; Carolina Breakdown; Turkey In
The Straw; Little Darling Pal; McKiniey’s
White House Blues; Blue Grass Bugle; Lone-
some Road Blues; False Hearted Love; Nine
Pound Hammer; Old Joe Clark; McCormack's
Picnlc; Red Wing; Cripple Creek; Girl | Left
Behind Me; Under The Double Eagle; Ray-
mond’'s Talking Banjo; Cotton Eyed Joe;
Cumberland Gap; Raymond’'s Banjo Boogle;
Crooked Creek; Boil Them Cabbage Down;
Pretty Polly; Learning On Jesus; Sugar Foot
Rag; Traln Forty-Five; Earl:s Breakdown;
Cindy; John Hardy; Banjo Fling; Orange
Blossom Speglal.

8 TRACK TAPE - TRR-254 $4.98

RED FOLEY - MCA-86 ALBUM $2.98

1’1l Fly Away; The Last Mile Of The Way;
No Tears in Heaven; Were You There; This
World Is Not My Home; My Sould Walked
Through The Darkness; | Just Can't Keep
From Cryin’; Lord I:m Coming Home; Only
One Step More; Stand By Me; Farther Along;
Life's Rallway To Heaven,

8 TRACK TAPE - MCAT-86 $4.98

RED FOLEY & KITTY WELLS

MCA-83 ALBUM $2.98

One By One; Just Call Me Lonesome; As Long
As | Live; A Wedding Ring Ago; Make Believe;
Candy Kisses; You And Me; Memory Of A

Love; I'm A Stranger In My Home; I'm
Throwing Rice; No One Buy You; I'm Count-
ing On You

8 TRACK TAPE - MCAT-83 $4.98

RED FOLEY - MCA-147 ALBUM $2.98
Beyond Thde Sunset; Should You Go First;
Peace In Tha Valley; Steal Away; Just A Clo-
ser Walk With Thee; Out Lady Of Fatima; The
Place Where | Worship; Someone To Care;
The Rosary; Will The Circle Be Unbroken;
Old Pappy's New Banjo; | Hear A Choir;
When God Dips His Love In My Heart.

8 TRACK TAPE - MCAT-147 $4.98

LEFTY FRIZZELL - CA-9288 ALBUM $2.98
Saginaw, Michigan; Mom And Dad’'s Waltz;
Release Me; Asways Late (With Your Kisses);
| Love You A Thousand Ways; She's Gone
Gone Gone; If You:ve Got The Money I've
Got The Time; The Long Black Veil; | Want
To Be With You Always; Shine, Shave, Sho-
wer (It's Satruday); A Little Unfair.
NO TAPE AVAILABLE

GUY LOMBARDO - MEDLEYS

MCA-103 ALBUM $2.98

Blues In The Night; The Birth Of the Blues;
| Gotta Right To Sing The Blues; Memories;
Let The Rest Of The World Go By; My
Buddy; Secret Love; Love Nest; Love Is The
Sweetest Thing;Something To Remember
You By; The Very Thought Of You; You:re
My Everything; Kiss Me Again; A Kiss In
The Dark; I:Il' See You Again; By The Light
Of The Silvery Moon; Shine On Harvest
Moon; Moonlight Bay; As Time Goes By;
Bidin® My Time; Breezin' Along With The
Breeze; | Want To Be Happy; i'm Looking
Over A Four Leaf Clover; Happy Days Are
Here Again; April Showers; September In The
Rain; | Only Have Eyes For You; if | Could
Be Wiht You; It Had To Be You; In A Shanty
in Old Shanty Town; Three Little Words;
Baby Face; Somebody Loves Me; Don’'t Take
Your Love From Me; What Is This Thing
Called Love.

8 TRACK TAPE - MCAT-103 $4.98

LORETTA LYNN - MCA-5 ALBUM $2.98
Everybody Wants To Go To Heaven; Where
No One Stands Alone; When They Ring Those
Golden Bells; Peace In The Valiey; If | Could
Hear My Mother Pray Again; The Third Man;
How Great Thou Art: Old Camp Meetin’ Time;
When | Hear My chlidren Pray; In The Sweet
Bye And Bye; Where | Learned To Pray; I'd
Rather Have Jesus.

8 TRACK TAPE — MCAT-5 $4.98

LORETTA LYNN - MCA-6 ALBUM $2.98
You Ain't Woman Enough; Put It Off Untll
Tomorrow; These Boots Are Made For
walkin'; God Gave Me A Heart To Forgive;
Keep Your Change; Someone Before Me; The
Darkest Day; Tippy Toeing; Talking To The
wall; A Man | Hardly Know; Is It Wrong;
It's Another World,

8 TRACK TAPE - MCAT-6 $4.98

LORETTA LYNN - MCA-7 ALBUM $2.98
Who Says God Is Dead; | Believe; Standing
Room Only; The OId Rugged Cross; Harp
With Golden Strings; If You Miss Heaven; i'm
A’'Gettin' Ready To Go; In The Garden; Ten
Thousand Angels; He's Got The Whole
World In His Hands; Mama, Why.

8 TRACK TAPE — MCAT-7 $4.98

LORETTA LYNN AND CONWAY TWITTY
MCA-8 ALBUM $2.98

It's Only Make Believe; We've Closed Our
Eyes To Shame; I'm So Used To Loving You;
Will You Visit Me On Sunday; After The Fire
Is Gone; Don't Tell Me You're Sorry; Pickin'
Wild Mountain Berries; Take Me; The One |
Can’'t Live Without; Handin' On; Working
Girl. 8 TRACK TAPE - MCAT-8 $4.98

LORETTA LYNN AND CONWAY TWITTY
MCA-9 ALBUM $2.98

Lead Me On; Shade Tree Music; When | Turn
Off My Lights; Never Ending Song Of Love;
Playing House Away From Home; You:re The
Reason; How Far Can We Go; You Blow My
Mind; Easy Loving: Back Street Affair; |
Wonder If You Told Her About Me; Get
Some Lovin’ Done.

8 TRACK TAPE - MCAT-9 $4.98

LORETTA LYNN - MCA-113 ALBUM $2.98

Don’t Come Home A Drinkin’; | Really Don't
Want To Know; Tomorrow Never Comes;
There Goes My Evorythln?; The Shoe Goes
On The Other Foot Tonight; Saint To A
Sinner; The Devil Gets His Dues; | Can't Keep
Away From You; i’m Living In Two Worlds;
Get What Cha’ Got And Go; Making Plans;
| Got Caught.

8 TRACK TAPE - MCAT-113 $4.98

LORETTA LYNN - MCA-444 ALBUM $2.98
They Don’'t Make 'Em Like My Daddy; Be-
hind Closed Doors; If You Love Me; |'ve
Never Been This Far Before; We've Already
Tasted Love; Out Of Consideration; Trouble
In Paradise; | Love; Don't Leave Me Where
You Found Me; Ain't Love A Good Thing;
Nothin'. 8 TRACK TAPE - MCAT-444 $4.98

LORETTA LYNN - MCA-471 ALBUM $2.98
The Pill; Will You Be There; 1t's Time To Pay
The Fiddler; Paper Roses; You Love Every-
body Buy You; Mad Mrs. Jesse Brown; Back
To The Country; The Hands Of Yesterday;
| can Help; Another You; Linda On My
Mind; Jimmy.

8 TRACK TAPE - MCAT-471 $4.98

LORETTA LYNN AND CONWAY TWITTY
MCA-335 ALBUM $2.98

Louisiana Woman, Mississippi Man; For
Heaven Sake; Release Me; You Lay So Easy
on My Mind; Our Conscience You And Me;
As Good As A Lonely Girl Can Be; Bye Bye
Love; Living Together Alone; What Are We
Gonna Do About Us; if You Touch Me;
Before Your Time.

8 TRACK TAPE - MCAT-335 $4.98

MILLS BROTHERS - MCA-188

ALBUM $2.98

Paper Doll; I'll Be Around; You Tell Me Your
Dream, I'{l Tell You Mine; Till Then; You
Always Hurt The One You Love; Don’t Be
A Baby, Baby; Across The Alley From The
Alamo; Be Ny Live's Companion; The Glow
Worm; Queen Of The Senior Prom; Smack
Dab In The Middle; Opus One.

8 TRACK TAPE - MCAT-188 $4.98

PATTI PAGE - CS5-9326 ALBUM $2.98
Tennessee Waltz; Cross Over The Bridge; Old
Cape Cod; Doggie In The Window; Mister
Mississlppi; | Went To Your Wedding; Mockin’
Bird Hill; Allegheny Moon; With My Eyes
wide Open I'm Dreaming; Chan ing Partners;
Detour. 8 TRACK TAPE - 18C-09326 $4.98

RAY PRICE - CS-8866 ALBUM $2.98

Crazy Arms; You Done Me Wrong; City
Lights; invitation To The Blues; I've Got A
New Heartache; Who'll Be The First; Heart-
aches By The Number; The Same Olid Me;
Release Me; One More Time; My Shoes Keep
Walking Back To You; I'll Be There.

8 FRACK TAPE - 18C-00094 $4.98

CARL SMITH - C$-8737 ALBUM $2.98

Hey Joe; There She Goes; Old Lonesome
Times; Are You Teasing Me; | Feel Like
Cryin’; Doorstep To Heaven; Let Old Mother
Nature Have Her Way; The Little Girl In My
Home Town; If You Saw Her Through My
Eyes; You're Free To Go; Gettin’ Even; |
Overlooked An Orchid.

8 TRACK TAPE - 18C-00110 $4.98

ERNEST TUBB - MCA-16 ALBUM $2.98
walking The Floor Over You; Rainbow At
Midnight; Let's Say Goodbye Like We Siad
Hello; Another Story; Thanks A Lot; Haif A
Mind; I'll Get Along Somehow; Waltz Across
Texas; It's-Been So Long Darling; Mr. Juke
Box; | Wonder Why You Said Goodbye.

8 TRACK TAPE - MCAT-16 $4.98

ERNEST TUBB - MCA-84 ALBUM $2.98

I'll Get Along Somehow; Slipping Around;
Filipino Baby; When The World Has Turned
You Down; Have You Ever Been Lonely;
There's A Little Bit Of Everything In Texas;
Walking The Floor Over You; Driftwood On
The River; There’s Nothing More To Say;
Rainbow At Midnight; 1'll Always Be Glad
To Take You Back; Let’'s Say Goodbye Like
we Said Hello.

8 TRACK TAPE - MCAT-84 $4.98

ERNEST TUBB - MCA-341 ALBUM $2.98
i've Got AIll The Heartaches | Can Handle;
The Texas Troubadour; Missing in Action;
Don’t She Look Good; A Daisy A Day; Texas
Dance Hall Girl; Miles In Memories; The Lord
Knows I'm Drinking; Pass Me By; What My
Woman Can't Do; The Last Letter,

8 TRACK TAPE - MCAT-341 $4.98

KITTY WELLS - MCA-121 ALBUM $2.98

1t Wasn’'t God Who Made, Honky Tonk
Angels; This White Circie; Mommy For A
Day; Refease Me;: | Gave My Wedding Dress
Away; Amigo’'s Guitar; Heartbreak U.S.A.;
1'I1 Repossess My Heart; Password; Search-
ing; Making Believe.

8 TRACK TAPE - MCAT-121 $4.98

KITTY WELLS - MCA-149 ALBUM $2.98
Dust On The Bible; | Dreamed | Searched
Heaven For You; Lonesome Valiey; My Ones
Are Waiting For Me; | Heard My Savior Call;
The Great Speckled Bird; He Wiil Set Your
Fields On Fire; We Buried Her Beneath The
Willows; One Way Ticket To The Sky; | Need
The Prayers; Matthew Twenty-Four; Lord,
i'm Coming Home.

8 TRACK TAPE - MCAT-149 $4.98




UMRY
CEazntte

Opry Stars
Featured In
New Record
Sales

Country music is enjoying an astoun-
ding growth of popularity now, but
ironically, most of the regular performing
members of The Grand Ole Opry are ig-
nored by the major record companies. The
Opry stars play to packed houses every
weekend of the year, but the big companies
feel they cannot sell records. However,
Nashville’s Pete Drake disagrees with this
view, and he is quietly and efficiently
producing many of these artists on his
First Generation Label in a special Stars
of the Grand Ole Opry record series.
Drake, legendary steel player who now
operates his own recording studio and
publishing office, has signed an agreement
with Columbia House for the mail order
distribution rights to his First Generation
Regords label.

Two years ago, Drake produced Ernest
Tubb’s The Legend and the Legacy on
First Generation and the album has sold
over 200,000 copies and is a collector’s

A i

Pete Drake

item. Many current stars, including Willie
Nelson, Waylon Jennings, George Jones
and Merle Haggard, contributed vocals on
the album. In the new recording series,
Drake is producing entirely new albums on
Billy Walker, Justin Tubb, Jan Howard,
Stonewall Jackson, Ray Pillow, The Vic
Willis Trio, Del Wood, Hank Locklin,
Charlie Walker and Tubb. In a separate
arrangement with Cleveland International
Records, Drake is producing Slim Whit-
man, who is currently riding a new wave of
popularity. Drake said he strongly believes
in the Opry stars and is working on an
overseas marketing campaign also.

“All of these artists are proven hit
record sellers,” Drake said. “We at First
Generation feel very lucky to have them on
our label. With the resurgence of country
music on radio and through the film and
video media, these artists all have the abili-
ty to strike again with their records.

“The arrangement with Columbia
House and its Columbia record club is just
the beginning of a marketing campaign for
this album series,” Drake added. **“We are
also negotiating with other parties for
domestic retail distribution as well as full
foreign distribution.”

Along with the Stars of the Grand Ole
Opry series, Drake is equally excited about
his new association with Whitman. Whit-
man’s album, Songs I Love To Sing, has

Slim Whitman
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been particularly successful in Europe and
the single, When, has sold over 200,000
singles.

“Not everybody is aware these days of
just how big a legend Slim is," said Drake,
who once produced a country altbum for
former Beatle Ringo Starr. “Here in
America we have a tendency to forget
those people who were superstars a genera-
tion ago. But over in England, just the
reverse seems to be true. Slim is as big as
ever over there.”

Six months ago no record company in
America wanted Stim. Then that tele-
vision commercial came out and suddenly
everyone remembered Rose Marie, Indian
Love Call and Red River Valley. And
television exposed Slim to young fans.
They are buying his records in droves.

*Suddenly all the major record com-
panies were interested in Slim,” Drake
added. “*We decided to go with Cleveland
International which is distributed by CBS.
The label is headed by Steve Popovich,
who is an old friend of mine and one of the
greatest promotion men this business has
ever seen. It's always gratifying to have a
hit record, but it really is a treat to be
associated with a hit by an artist like Slim.
He's never compromised his music to be
commercial or follow a trend. He's always
just been Slim Whitman. That's what
makes him so great.”
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Anderson
Joins Daytime
‘Soap’

Daytime television and Bill Anderson
are already old friends, and now Anderson
is joining the family. After several guest
appearances on One Life To Live, the
daytime soap opera, Anderson has joined
the cast as a regular member.

Anderson made guest appearances on
the show last year in cameo roles. In one

memorable episode, Anderson performed
on a fictitious Grand Ole Opry show with
country music hopefuls Becky Lee Abbott
and Johnny Drummond. The opry stage
was entirely reconstructed in a New York
studio. Last fall, Mary Gordon Murray
and Wayne Massey, who play the parts of
Becky Lee and Johnny on the show, made
a real-life appearance on The Grand Ole
Opry in Nashville with Anderson. Ms.
Murray and Massey sang duets on Don't
Fall In Love With A Dreamer and Stand
By Me. During the show, Jacqueline
Smith, head of daytime TV programming
for ABC, asked Anderson to be a member
of the TV cast.

Anderson’s contract includes several
appearances each year with four, one-year
options. He is not yet sure just how large a
part he will play on One Life To Live.

*“1 suspect that we are going to play it by
ear,” Anderson said. ‘“In the other
episodes, I've acted as sort of advisor to
Becky. Becky's character on the show is
going to become more key and I expect
most of what I'll be doing will be with her.

I've asked very few questions of ABC
because I'm afraid they’ll tell me they're
only teasing.”

In addition to his new role on One Life
To Live, Anderson hosts the nationally
syndicated Backstage At The Opry televi-
sion show. Naturally, he has cut back on
his concert schedule, but Anderson feels
the television exposure provides a healthy

“We've seen a very positive response Lo
my One Life To Live appearances
reflected already in fan mail and in per-
sonal appearances,” Anderson said. **One
lady at a show in Cleveland recently came
up and said, ‘so that’s what you do. I've
seen you on soap operas and game shows
and talk shows, but I didn’t know if you
juggled or danced or what. Now I know

balance to his career.

and I .like it’.”

1
| No. 1 Intermnational In England For More Weeks
Male Artist In Than Even Elvis and The Beatles!
England 4 Years And now, the heart-touching renditions of Slim
in A Row! Whitman's biggkesé Ihits :}avtq be'en brought together in
one very remarkable collection!
| BLUE EYES CRYIN’ IN THE RAIN|  You get all the magic of Slim Whitman singing songs
I WHEN MY BLUE MOON like HAVE | TOLD YOU LATELY THAT | LOVE YOV,
TURNS TO-GOLD AGAIN BLUE EYES CRYING IN THE RAIN, RED RIVER
VALLEY, SOMEWHERE MY LOVE, plus 16 more!
HAVE | TOLD YOU LATELY Chec.k the Ii'st for yourself. Every song is a gherished
THAT | LOVE YOU :ivog:e you've loved for years. And no-one sings them
ike Stim.
THERE GOES MY EVERYTHING Thrill to the magic of this living legend who sold 31
MY HEART CRIES FOR YOU million records. It's one of the rarest and most beautiful
listening experiences you'll ever have. And this spe-
LET ME CALL YOU cial collector’s treasury is not available anywhere else
SWEETHEART in the entire USA!
ROSE-MARIE Slim’s very own unique and expressive style has
VAYA CON DIOS endeared him to millions all over the world. Order now
ROSES ARE RED and let him touch your heart, too!
0 A MAIL TODAY - NOT IN STORES
SOMEWHERE MY LOVE OFFERWILL posmmmosniosnssoiteg
e | REPEATED {DmLuON, .. |
UNA PALOMA BLANCA ) Lo o018 i
you dont piay o New York,N.Y. 10 H
‘ I CAN'T STOP LOVING YOU mg'b:a;;r:?:‘alg:r; : Pllgase rush me the Slim \g(rtmjtmar: :
album on your unconditiona 1
SAIL ALONG SILVERY MOON e owned § money-back guarantee. :
{ YOU BELONG TO MY HEART itwon'tcostyoua ¥ ) enclose $7.98. Send Record Alburn. :
| RED RIVER VALLEY S e shm e
[ not sold in stores at § - ' @nclase §9.98. Send Cassette Tape :
l INDIAN LOVE CALL any price andwe do § :
| not plan to repeat 0§ Name ]
RAMBLIN’ ROSE this adverusement 1 ]
X in this magazine. Y Address ~ :
MY HAPP'NESS Mail the no-risk : . st . H
coupon toda ity ate p — g
| ROOM FULL OF ROSES ’ R |

Slim Whitman

ALLMY BEST
—
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He Had The Number One Record
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New Nashville
Songwriter

Workshop

On each and every Wednesday night in
Nashville, Tennessee, with no applause or
fanfare, a dedicated group of men and
women from every walk of life meet for
two hours in a classroom at Belmont
College just off of Music Row and work
toward a common dream—developing and
honing professional songwriting skills.
Under the direction and sponsorship of the
Nashville Songwriter’s Association Inter-
national (NSAI), on the average of 40
everyday people critique each others’ songs
and discuss the general business of
songwriting. Some have talent, some will
never write good songs, but a binding
thread among the group is a love for the
pure joy of writing songs.

The songwriter's workshop began in
December, 1978 under the leadership of
Bob McCracken, who suggested the idea
to Maggie Cavender, executive director of
NSAIL. As it turned out, Cavender had
always wanted to implement a workshop
of this nature.

“This had been a dream of mine for a
long time,” Cavender said. *‘I approached
our board of directors with the idea and
they approved it. We had our first meeting
in a downstairs room here in this building
with maybe 15 people there. We just tossed
around ideas. Since that time, it has grown
to the extent we had to move out to Bel-
mont, Within just one year, the growth and
maturity of those people who were there
every week, plus the others who came,
pleased me so much. The material im-
proved so much from what they first
started bringing.

“We have had professional songwriters
like Rory Bourke, Don Wayne and Nat
Stuckey join our group and they didn’t say
a word,” Cavender added. ““They later said
they learned a great deal themselves. The
main thrust or improvement in this past
year is that the critique has become so ex-
ceptional. We are open and honest in our
critique. We don’t jump up and down and
say what a great song this is or what a bad
one that is. We aren’t there to applaud a
song, but to examine it."”

The workshop is structured so each per-
son can bring a song and have it played for
critique from the group. Each person can
bring one song on a cassette and ten songs
are played before the group each night for
discussion. Naturally, if one person has his
or her song critiqued one week, that person
should wait a reasonable period of time

before bringing in another song. After a
song is played, the writer is asked to criti-
que his own song—Why do you think it is
finished? Where do you think the trouble
spots are? According to Cavender and
McCracken, who leads the workshop
along with Woody Bomar, this self-
critique allows a certain insight on what a
writer knows and how much a writer
stands to gain from the workshop.

After the self-critique, the group dis-
cusses the song and evaluates the structure,
melody and lyric content. If no one has any
suggestion for improvement, the group
throws around ideas about where in
Nashville the song can be pitched.
McCracken said the workshop really helps
aspiring writers and he named one regular
member who has shown tremendous im-
provement in a relatively short time.

“Sometimes these writers feel neglected
or like they are the bottom of the barrel
writers, but they are not,” McCracken
said. ““They just need direction and we help
them in that area. When Bill Umphleet
started coming to the workshop, 1 really
didn’t see any promise in him or his first
song. He was way off base. But he sur-
prised me so much. In a short time, say
seven months, he became a writer and
started knocking me out with some of his
ideas. He became so down-to-earth and
conversational in his lyrics. Everything
tied together and he even started presen-

ting the songs better on tape.”

Another aspect of the workshop is that
the critique educates writers to correct a
common mistake, writing about subjects
too narrow for general appeal.

“For new writers coming to Nashville,
the most common flaw | have found is that
they write about things only their family or
people where they are from could associate
with,” McCracken said. “*Once they come
to Nashville and our workshop, they learn
how to write something the whole country
can relate to.”

Basically, the workshop members
belong to NSAI, but sometimes non-
members come to sessions. Also, out-of-
town members who are visiting Nashville
are encouraged to sit in on a workshop and
organize similar workshops in their area.
Another offshoot of the songwriter’s
workshop is a program in which out-of-
town members can send a song on cassette
to Nashville and it will be evaluated by a
panel of two or three NSAI writers. The
critique is recorded on the back side of the
cassette and returned to the writer.

Songwriting is a business and the ul-
timate goal of most writers is to earn a
good living from their work, but the simple
beauty of the atmosphere of the workshop
is the creative attitude of most of the
members. “You don’t hear as much about
money and records as ‘| want to write a
good song,” Cavender said.

HI THERE, M M MEL — Nancy Sinatra. who had the big 60's hit. These Boots Are
Made For Walking. recorded in Nashville for the first time last fall. She teamed with Mel
Tillis on a duet of the Englebert Humperdinck hit. After The Loving.
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The Exclusive CENTURY EDITION

invented to contain The Most Colossal
Record Collection of ELVIS PRESLEY
Recordings of All Times! i i s i o s

single glorious Golden Treasury! Super-value. too ... priced lower than 25
years ago!

AUTHENTIC, ORIGINAL RECORDINGS NEVER BEFORE
AVAILABLE IN A SINGLE COLOSSAL COLLECTION!

Look at this list: Johnny B. Goode, it's Over, Proud Mary,
Never Been To Spain, Lonely Biue Boy (Danny), You’ve
Lost That Lovin’ Feeling, Fools Rush n, Walk A Mile in
Mé Shoes, Blue Moon, Shake, Rattle and Roll, Rip it Up,
| Got A Woman, Take My Hand Precious Lord, Mama
Liked The Roses, Frankie and Johnnie, See See Rider,
Release Me, 'm Movin’ On, Snowbird, Let’'s Have A

APISTHI SIATY 20D SEINICTNCL IAN KN VTN PR T AL

THEY SAID IT COULDN’T BE DONE! To find and assemble
those hard-to-find ELVIS masterpieces in a colossal collection
that rivals the greatest releases of modern history!

Such rare recordings as the first four solid gold hits The King
ever recorded! Those smash-hit singles that have never. ever
appeared on an LP! PLUS 70 more milhion-sellers that you just

can't find in record stores anywhere . at any price Songs

that collectors charge anywhere from $50 00 and up for a

single

SIX-DOZEN ELVIS HITS IN A NEW KIND DF TREASURY

Each hit certified as gold by CMI...comes to you in the all-new

CENTURY EDITION, a deluxe presentation created just for this

incredible collection! A breakthrough in beauty and life-long

protection for what must become the HEIRLOOM coliection of

all time!

A once In a life-time opportunity to complete a collection by

The King!

TAKE A FREE ELVIS ALBUM

FOR LISTENING FREE FOR TWO ENTIRE WEEKS!

YOU HAVE TO HEAR THIS INCREDIBLE GOLDEN TREASURY
see for yourself the historic beauty and richness of The

Century Edition. Fill-in and mail the coupon TODAY ... take

your FREE album to keep even if you return the giant treasury

to owe nothing! LIMITED TIME OFFER at this amazing low

price!

THE INCREDIBLE NEW CENTURY EDITION!

® EACH ALBUM IN ITS OWN DELUXE JACKET WITH COM-
PLETE INDEX' ® EASY-LIFT RIBBON! ® HISTORY OF EACH
RECORDING—MINI-ENCYCLOPEDIA! @ SLIP CASE DESIGN
TO LOCK-OUT DUST AND DIRT! e SOFT PROTECTIVE
SLEEVES' e LEATHER-LIKE MATERIAL STAMPED IN 24 KT,
GOLD! @ KIVAR OUTER WRAP LIKE A FINE BOOK-JACKET!
o EMBOSSED ELVIS PORTRAIT!

The most deluxe Presentation Case ever invented
exclusively for this incredible ELVIS collection!

S S

See why HANK WILLIAMS,
THE BEE GEES, NEIL
DIAMOND, SIMON &
GARFUNKEL, TONY
BENNETT, AND THE
BEATLES are listed here!

wammnn FREE
ELVIS
ALBUM!

{worth up to $8.98)
tn your choice of
RECORD! 8-TRACK!
CASSETTE!

A One-0f-A-Kind exclusive collector’s edition 1s
waiting for you! ELVIS payed tribute the
singers he admired by recording his own
version of their great hits! You get the only
Album ever to assemble the greatest of those
recordings

TRUE LOVE » YESTERDAY » BLUEBERRY HILL *
SWEET CAROLINE - WORDS + BRIDGE OVER
TROUBLED WATERS + LET IT BE ME » YOUR
CHEATIN' HEART » HARBOR LIGHTS

ST AN

(3G A S

GOLIbOEN

Party, | Got A Woman, Tiger
Man, Ain’t That Lovin’ You
Baby, Mystery Train,

—and much, much

VER more! 74 hits in ail!

EE KNG OF ROCK W RO

ENCORE O
N PERMORMANCES
—A P -0 b

e

Candlelite Music Inc
7 Norden Lane - Huntington Station, N.Y. 11746

YES! Rush my FREE Elvis Album together with the Giant collection
of The Legendary Recordings of Elvis Presiey for FREE 14-day
audttion ... tn the Century Edition checked ! may return the big
Century Treasury and owe nothing. But the FREE Album is mine to
keep no matter what | decide!

If | decide to keep The Legendary Recordings ot Elvis Presley in
the Century Edition, bilt me for only $7 49* a month for the
Century Record Treasury, or $8 74" a month for the Century Tape
Treasury, for four months plus $2.69 postage and handiing
charges! NO OOWN PAYMENT. NO FINANCE CHARGES.
IMPORTANT: Check here to make sure you get FREE Album and
Century Treasury for auditon in edltion you prefer.

5-RECORO TREASURY (1] 3-8 TRACK TAPE TREASURY
1 3-CASSETTE TAPE TREASURY

SAVE EVEN MORE!
(] Save $2.69 shipping and handling charge If you enclose check
or money order for entire amount now Century Edition Record
Treasury. $29.99, Enther Tape Treasury $34 99. Same FREE Album
and 14-day auditon. Prompt refund guaranteed it you are not
dehghted.
[ Save $2.50 MORE FOR EXTRA SETS! Great gift buy tor those
you love! YES, send me ________ additional Century Edition
Treasuries tor only $27.49 each tor the record treasury and $32.49
for the tape treasury (You also save $2 69 postage and handling
charges and receive same pnvileges )
_} CHARGE {T and still save $2.69 shipping and handling charge!
Fill-in MASTERCHARGE or VISA detalls below. Same FREE Album
and 14-day audition privilege. ] MASTERCHARGE (] VISA

Account # Expiration Date:

MASTERCHARGE ONLY. interbank #

Name

Add

City State Zip

P Piease sign here
If under 18, have parent or guardian sign
(check one)
DO YOU HAVE A TELEPHONE? (] YES NO
*Sales Tax must be added for New York residents All orders are
subject to credit acceptance or request for prepayment by our
National Sales Office

DO1-121
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It is tucked away near the end of the se-
cond side of his recent After Hours album.
and it wasn't scheduled to become a single
until popular demand interceded. But for
Joe Stampley. There's Another Woman,
the confused confession of a family man
whose marriage has gone stale for reasons
he doesn’t understand. is perhaps his most
important song ever: he describes it as be-
ing “kinda my life story in a song.”

Stampley wrote it in 1979, "It took me
about ten minutes, and those usually turn
out to be the best ones.” he explains,
“because that's exactly the way [ felt when
I wrote it.”” About three months later, in
November of 1979, Stampley moved out
on his wife of 18 years and their three
children.

We are talking over a lunch of pork
chops. turnip greens. pinto beans and corn-

bread at Hap Townes, one of the best of

Nashville’s numerous country diners,
where the meat and choice-ol-vegetables
runs little more than the cost of a Big Mac
and fries. Though he hasn’t been by for
some time, it is Stampley’s favorite spot.
An unreconstructed country boy dressed in
cowboy shirt, blue jeans and eelskin boots
(the same clothes he wears onstage).
Stampley is speaking in a soft southern ac-
cent, reluctant to say too much. even
though he brought the subject up, because
his divorce is not final and there are also
the kids™ feelings to consider. He will allow
as how he knew the “other woman™ six
years before he left his family to join her.
and other than that, he will talk mostly in
generalizations.

“At a certain point, there just seemed to
be something that was lost, that had been
there before and than wasn’t. Maybe peo-
ple just get to a stage in their life where

Joe

ampley

By John Morthland

they lose contact with each other, I don’t
know. [ have to be honest with you. | really
don’t.”” he sighs. “There's one line in that
song: 'I've tried living my life for everyone
else/But now I'm starting to live for me.
That's the key line in that song. and [ think
more people should do that, because lite's
too short.

*I had been living a kind of a lie with
myself, and with my children and ex-wife.
So I had to put it all out on the table. Asa
matter of fact, ['ve probably seen my
children as much or more since ["ve left as
when | was home. because ['ve made it a
special point to go on some trips with my
kids. And ... it’s a rough life. rougher
than people think. It’s a lot of miles and a
lot of travelling.” he continues. suddenly
changing direction almost in midstream.
“Country music. I'm a firm believer, tells
it just like it is. For me, a song has to tell a
story or paint a picture, that’s what [ look
for. That's where the first verse tells you
what the situation is, and then the next
verses progress along, and you keep seeing
what is happening.”

There are several ironies at work here.
The first is that whatever he’s had to come
to terms with in the last year or so. several
of his associates claim Joe is happicr and
more optimistic now than he’s ever been in
the past: Joe. who describes himself as be-
ing a former worry wart, is inclined to
agree. The second is that while many
register surprise when they learn Stampley
wrote his own hit single. there’s really
nothing new about that: he’s written or co-
written such past hits as Whiskey Talkin'.
1/ You Touch Me (You've Got to Love
Me). How Lucky Can One Man Be. Dear
Woman, Bring It On Home 1o Your
Woman, and Nightime and My Baby. and
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he has picked up four BMI awards
(signifying 175,000 airplays each) for his
efforts. The third is that Stampley’s for-
tunes seem to rise as his records become
increasingly harder country, and this is a
time when the rest of Nashville is leaping
headlong into Hollywoodized MOR
music. Finally, there is the question of how
this particular song became a hit at all,
since it breaks one of Nashville’s most
hatlowed songwriting rules.

*CBS told me to do such and such songs
off the album while [ was touring, and I
was supposed to let them know which were
getting the best reaction.” he laughs after
lunch as he steers his pickup truck onto the
Interstate that leads toward his leased
home near Brentwood. **So | called in and
said, "Hey. you would not believe the reac-
tion on There's Another Woman. They
said, 'Oh, no. that can't be the one.
Women ain’t gonna like that song. I'm
telling you." Because women just aren’t
supposed to go for a song like that. But [
said. *Well. why are they asking for it?
Why do they come back and request it
again and again?” Well. I can tell you what
some of them said to me. There’s been 40
or 50 who told me that was their life story.
Now if that many told you that. think how
many there probably really is all together.
That's life. it’s real life, and I'll say it
again: what's so great about country music
is there’s so many songs that you can put
yourself into.”

If Stampley sounds triumphant. he has
every right to be. At the age of 37. he
notes, “Things are getting better all the
time. You can reach a certain plateau and
then just kinda stalemate. but lately I'm
real pleased with how much things are go-
ing my way. This is the first time either me



SOMEBODY'S ARCHED RIVAL.

CF Martin's E-28 lead and bass offer the serious
musician a.new.balance.-in-electric guitar-construc-
tion. The hand carved top with smooth rounded
arches creates a soft appearance in each instrument.
Nearly 150 years experience of carefully crafting
quality fretted instruments are fully evident in Mar-
tin's E-28 series.

On each lead and bass a solid piece of mahogany
runs the length of the instrument. “Through the
body” neck construction and special pickup combi-
nations on both guitars, provide the player with im-
proved performance and added sustain.

MARTIN ELECTRIC GUITARS AND MARTIN ELECTRIC STRINGS -A PERFECT COMBINATION.

Designed with “on board” active electronics, the
E-28's present the player with easy tonal variations.
Bypass, phase and pickup switches plus volume and
tone controls are conveniently located for quick ac-
cessibility.

To compare and play the new E-28's from Martin, see
your local authorized Martin dealer. You'll find that
they're an “‘arched rival” among contemporary elec-
tric guitars.

Now available. Ask your local authorized Martin
dealer or write: The CF Martin Organisation

510 Sycamore St. Nazareth, PA 18064 800-345-3104




Brenda Mae Tarpley
of Lithonia, Georgia

GComes of Age

Brenda Lee’s house sits smack in the
middle of the wrong neighborhood. right
alongside houses of people who are probably
fans of hers. Instead of stately columns and
the green hills of Nashville’s choicest en-
virons, Brenda Lee’s house looks out over a
big garden. which has grown to take up most
of the backyard. ("*You should taste her
pickled peppers.”” crows husband Ronnie
Shacklett. **They 're really great.”") Instead of
a baronial mansion done in Early Funeral
Parlor, Brenda Lee's house is cluttered with
overstuffed furniture, mementos of 30 long
years on the road. artifacts that have somehow
wormed their way into the lives of Mr. and
Mrs. Shacklett — including one stuffed boar’s
head that may or may not have crawled onto
the den wall on its own power, since nobody
can remeinber exactly how it got there. It is a
house. all in all, that says volumes about the
way Brenda Mae Tarpley from Lithonia,
Georgia. has coped with being one of the best
known and longest lasting female vocalists in
the history of popular music.

**It’s all in the matter of the way you digest
success,”’ says Brenda Lee. She is still
“*tiny."" all four-foot, eleven inches of her,
still red-headed. still younger-looking than
her 35 years. “It’s the way you taste suc-
cess. .. If you know you're good. that's all
that matters. You don’t have to have a hit
record every day.”

Cliches aside. every once in a while a
person comes along whose life really is
weirder than fiction. Consider the story of a
little girl who went on the road when she was
five. working to support a poverty-stricken
family. She begins recording when she is 11,
and she quickly becomes a star. Three years
later she is a major superstar, on par with, say.
Elvis Presley. Millions of people buy her
records. entranced by this huge, bluesy voice
coming form this tiny girl. One critic. in fact,
describes her voice as “‘part whisky. part

By Michael Bane

N\

. ki3
I
{
=
-

Brenda Lee all grown up.

negroid and all woman.”” She is 15. To top off
her fifteenth year. she records a Christmas
song. Rocking Around The Christimas Tree,
which promptly becomes one of the largest
selling Christmas songs of all time and joins
White Christmas and Rudolph the Red -Nosed
Reindeer as a seasonal classic. lronically. as
she gets older. she becomes even more
successful. transcending trend after trend with
her incredible voice. She survives the cata-
clysmic birth of rock and roll. the payola
scandals. the rise and fall of doo-wop, the
coming of the Beatles. soul music. psyche-
delia and the San Francisco Sound. the birth
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of disco. the fall of acid rock. the rise of
country. She is still on the charts when Janis
Joplin. perhaps the only other white female
vocalist with the range and power to deliver
the blues, rides the needle down in flames.
She begins. after 15 long years, to be absent
from the charts more and more, and advisors
advise a quick change in style. Sing disco,
they say. sing soft rhythm and blues with lots
of orchestration. With your voice, they tell
her, it'd be a snap to break onto the dance
floor. But she refuses. | am what 1 am, she
says., and | sing what 1 sing. So fail, they rep-
ly, and for a while she does.

The country comeback of Brenda Lee in
recent years may not have been the most
earthshattering story in popular music. butitis
certainly one of the most satisfying. Atatime
when most country singers are not only
willing to change their styles but. if necessary.
sell their grandmother into white slavery for a
pop hit, Brenda Lee has returned to the top by
holding her ground. Becoming a country act
wasn’'t a plot on the part of her management.
rather, the musical world turned underneath
her. When she opened her mouth to sing. what
came out was still vintage Brenda lLee.

**Really. the first song [ ever learned to sing
was Hank Williams® Mansion On The Hill,
says Brenda Lee. In fact. her first recorded
song in 1956 was Jambalaya. **1 don’t think
that ['ve ever been rock and roll in the true
sense of the word. If [ put out those songs
from the 1960s — Fool #1. All Alone Am 1.
As Usual, Thanks A Lot, | Want To Be Wanted

today, they would be country. I guess I've
come full circle. [ never made the decision to
change anything.™”

To be sure, when young Brenda Lee
“*Little Miss Dynamite,’* she was called
started. it was in a much younger and. in a
sense. much more innocent music business.
Her biggest successes came in popular
music’s “‘in-between’" period. the time be-
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tween the mellowing of Elvis (and the subse-
quent waning of the rockabilly fires) and the
coming of the Beatles. During that time. the
industry was still trying to make heads or tails
of what was happening — **Got a little girl
here who sings lost love songs like a Negro
jazz singer. Great! Let’s put her on the
radio...”” — and were less tied into the
traditional categories. such as country. rock.
pop. rhythm and blues.

**You'd do a show and there'd be 82 acts on
the bill, each of us making $1200 or so — and
let me tell you that was big money back
then.”” Brenda Lee says. ‘‘There was always
a lot of cameraderie: I guess it was a time in
the music business when people were glad o
see other people succeed. I was always the
little one. the baby sister. And it was tough'
Here I wanted somebody to flirr with me. and
instead they were all telling me their troubles!
But people like Fabian and Duane Eddy and
Bobby Rydell became close friends.

Her successes were nothing short of phe-
nomenal. Her voice itself had all the sweep of,
say, Connie Francis. the then-reigning queen
of female vocalists. but it retained the hard-
edged hint of the blues. The blues said that
here was a woman who had done it all and
seen it all and had already been there: the fact
that the blues lied mattered not at all. It was
the world-weary quality of the blues that set
(and still sets) Brenda Lee apart from the rash
of other female vocalists. Not surprisingly.
her background is similar to the stories of the
other great southern singers. who were all
inexplicably and inexorably drawn toward
black gospel music.

ko

**We didn’t have a radio or a record player.
but there was a black family down the street
with eight or ten kids. and we used to go to
church with them. We'd sit there in that
church and listen to that music." Ironically,
the black gospel absorbed by young Brenda
Lee didn 't help her a bit in her own church, the
strict Southern Baptist. **I never could sing in
our own choir.”" she says. *'I phrased differ-
ently — I guess I always sang a little oddly.
And that was always a great heartbreak to me,
because I wanted them to know I was going to
heaven. You couldn’t move in the choir,
either— sometimes I'd get to singing and slap
my leg. and that was forbidden!"’

The pain of not singing in the choir,
however. was nothing compared to the shock
of hitting the most secular road of all. that of
entertaining. **Every Saturday night we’d go
to Atlanta and play the sports arena. which
was a huge hall. We’d play there Saturday
night. then the next Sunday I'd hear in church
how all those people were going to hell. It was
hard on me. I'll tell you.""

Her story from there on has the trappings of
your basic show-biz legend. She was dis-
covered by Red Foley. who arranged for her
to appear on The Ozark Jubilee television
show. From then on. the only way was up.
some 90 million records’ worth of up. Right
up until the early 1970s. when she ran right
into a wall. The business had changed. and the
market for female interpreters of pop music.
subcategory blues, was somewhere on the low
end of *‘slim™ and *‘none.”” **l was neither
fish nor fowl, and the company didn’t know
what to do with me. The recording industry
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had changed — I'd like to think that record
companies had a little more heart back when I
was recording my hits — and you had to be
either rock or country or rhythm and blues.
They just didn’t know what to do with me.

**I just couldn’t change my style.”” Brenda
Lee says. and this she fervently believes.
“That’s what I am. That’s my life.”” And so.
for a while. Brenda Lee simply didn't record.
She took a two-year break for the birth of her
second daughter, Jolie, and watched the
music business from the wings. When she
began recording again. it was as a country
singer.

“*When I was recording back in the 1960s.
what a country singer meant was rhinestone
shirts and stuff like that.”" says Brenda Lee.
“*and maybe it got a little too slick. But here I
am, back to proving myself all over again. just
like a new artist. It's understandable —
frustrating. but understandable. ™

And here is where Brenda Lee is different.
There is probably not an artist in Nashville
who has not said, at one time or the other, that
“‘you’re only as good as your last record.”
Most artists profess to believe in that particu-
lar truism. and a few probably do. But Brenda
Lee understands it and is not bitter. Because, |
think, Brenda Lee has made her peace with
her talent. her gift. She is. if one is allowed a
snap judgment. centered, stable. and it is a
stability that comes from not requiring a
constant validation of who she is and what she
does. When she says that while she would like
— no. love — one more huge hit record.
another I'm Sorrv. another As Usual, she is
more than happy with records that are in the



Married for 18 years, Brenda now has time to enjoy life with her husband Ronnie hackiett and daughters Julie

Some of her hobbies include art, reading, cooking, and of course, music.

Top Ten oreven the Top 20. one believes her,
One can sense her drive that seems to be
totally under control. and that is nothing short
of a minor miracle.

Consider her marriage to Ronnie Shacklett,
eighteen years and still percolating. **Ronnie
and I are partners. first and foremost, in
everything we do. [ wouldn't have anything if
it wasn't for him.

Like some other husbands of famous per-
formers, Ronnie Shacklett has been quite
successful on his own. in his case with a
construction business. The difference is that
he has kept in touch with and. in a sense.
helped managed Brenda Lee Shacklett's
career from the very beginnings of the mar-
riage. His canny business sense has helped
Brenda Lee weather the slow periods in her
career, and even now she is quite frank
enough to state that the Shackletts could get
along fine without the money she brings in
from performing. Ninety million records.
even with the “‘casual’’ bookkeeping of the
1950s and most of the 1960s. amounts to more
than granola money.

**I wouldn’t want Ronnie to be just here
waiting for me. He's his own man. and he's
talented. When we married. he was already
making $73 a week, " she says. They met at a
Jackie Wilson concert in Nashville. and
Ronnie Shacklett didn't know Brenda Lee
from a hill of beans. Oh sure. he knew she was
a singer, but he didn’t follow popular music.
didn’t buy records. and didn’t listen much to
the radio. It was love at first sight.

**After we were married. I don’t guess we
had much time to think about things. We had

our hands full. We lived in this little apart-
ment. and [ thought we were doing just
grand.” Brenda Lee laughs, and it is a husky
laugh. “*You know. the older you get, the
more you realize how hard it really was: the
odds you were up against. Maybe it seems like
more of a challenge as you get older.”™”

More than her, she says, Ronnie Shacklett
kept the home in order. providing a stable
base for daughters Julie and Jolie. Julie. in
fact. traveled on the road with her mother until
she started to school. and Brenda Lee recently
turned down an incredibly lucrative offer from
Vegas because it would force her to be away
from the little restored house for too long. *“It
used to be that every time I came back from
the road. I had to get reacquainted with my
kids again. and I honestly think it was harder
on me than on them. They don’t feel threat-
ened — Dad was always here, and that had a
very calming effect. Ronnie, more than me.
has raised these girls. and that’s hard for me to
say."’

Brenda Lee is the first to say that her
country career is “‘not setting the woods on
fire.”” although it has been a good one so far.
Tell Me What It's Like. a vintage Brenda Lee
performance if there ever was one. was
nominated for a Grammy in 1979 and her
most recent song, The Cowgirl And The
Dandy (**I mean. really. wasn't that song just
like Johnny One-Time.'' she says) easily
cracked the upper levels of the charts.

**Am [ scared? ['d say no. The only thing [
really fear is myself. I love what I do so much.
that I don’t ever want to stop doing it. And ['m
afraid that someday I will have to getout of it.

and Jolie.

because to stay would mean prostituting
myself. and I won’t do that.”” says Brenda
Lee. **I'm afraid that day will come.™

It’s awfully hard. she adds. to have been in
the business for so long. and then to be told
that **they™ can’t use you because you don't
have a hit record. Of course. lately she hasn’t
had that problem — in fact. her record
company recently launched a new promotion,
which featured a new. made-over Brenda
Lee. Instead of a little girl (which she almost
can't help but look like: she is disgustingly
cute), they made her into a sultry woman with
a “*come hither'" look (at least. that's what all
the publicity material says. honest). And she
does. to be totally honest. look like a hot
number in those photos. The real Brenda Lee
just laughs. “*Now when I go to the beauty
parlor, I call ahead for an estimate.™" she says.
*“They gave me this dress to wear. and it was
slit up to there. Well. I told them. you're not
going to get the right effect with my six-inch
legs. With all that gam hanging out there. I'd
feel like [ was wearing my mother’s clothes. ™"

In the meanwhile. Brenda Lee presses on.
doing what many people call one of the finest
and most dynamic stage shows in popular
music. collecting books (Taylor Caldwell and
Truman Capote are special favorites). and
working on the little house (*‘Listen, I've
lived in all the right neighborhoods. and I
didn’t like it. T don’t need a big house to
remind me of who [ am.™").

**Sometimes you feel like a puppet.’’ says
Brenda Lec. Little Miss Dynamite. still. at
35. **Oh lord, will they pull my strings? Will
they pull my strings at all?™’ |



Haggard

at the Crossroads

AN INTERIM REPORT

Porthole Bar, Ridgecrest,
California, 1960. Haggard,
at right played lead guitar
in Lewis Talley’s band.

By Peter Guralnick

Merle Haggard seems to occupy a per-
manent niche in the eye of the storm. The
last time | saw him, in the fall of 1978, he
was just about to get murried to Leona
Williams but had somehow neglected to
arrange the details of his divorce from
Bonnie Owens some three days before the
wedding. This time, in the spring of 1980,
he is in the midst of the well-publicized and
protracted misunderstanding with Leona
which started virtually on the day of the
marriage. “l wouldn’t give the marriage
till Wednesday,” says one insider dryly.
“And this is Monday.” With which Merle
seems inclined to agree. He is also at a
point in his career when everything seems
up for grabs: management, musical direc-
tion, lifestyle (he has given up drinking
recently, he says. but not “carousing™),
movie and television options, art

Perhaps this is Merle’s own brand of
mid-life crisis. Perhaps it is simply that he
enjoys having people fight over him. Cer-
tainly he does nothing to interfere when
long-time intimates vie for his attention.
when veteran band members smolder with
resentment over the favored treatment ac-
corded to newer recruits, when rumors
swirl that he will soon be leaving his record
company, MCA, because Jimmy Bowen,
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A Portrait of the Artist
in Mid-life

the head of Elektra’s Nashville office. is
producing his new album. If anything,
Merle seems to promote all this conflict, to
cnjoy the sound of battle raging all about.
And unquestionably there exists a decp am-
bivalence within Merle himself, a clear
sense of what he doesn’t want to do but an
uncertainty about what he does. which
reflects itself even in an appearance that can
alter rudicully (from scrullily bearded to
dapperly mustached to conventionally
clean-shaven, from glittering star to seedy
barfly) almost from day to day. Perhaps as
Merle says, '*The more that’s going on, the
more life I'm able to be involved with and
learn about, the more it seems to replenish
my well of ideas.” Perhaps. as friends
suggest, he enjoys orchestrating all this
drama simply because he is bored. About a
year ago, he says, he nearly gave up perfor-
ming and then changed his mind, not out
of uny love for what he knew but, typically,
out of fear of what he didn't. **I found
myself wanting to get out of the business
simply because | wanted to see if 1 could
do anything else. But I got just far enough
away from the business to realize |
couldn’t do anything else. So I decided to
stay with it.”

He announces this in concert at the Jim-
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mie Rodgers Memorial Festival in Meri-
dian, Mississippi: he says it in his songs: he
reflects upon it in his most private
moments. But you'll notice that what he’s
talking about is not ‘“‘music’” but
“business.,” not song writing but self-
promotion, not playing the guitar, his first
and perhaps still his most consuming am-
bition, but selling himself as a product. For
Merle Haggard is perhaps the last true
outlaw, the one hold-out against wrapping
up and merchandising feelings, the last
rebel against high-gloss packaging. The
music industry today. it almost goes
without saying, speaks less of music than it
does of industry, but for Merle Haggard
clearly the only truth lies in art. Even after
20 years in “‘the business™ he still lives,
breathes, sleeps—he is consumed by
music.

You can hear it in his records. It comes
out in his songs. You even see it in the
sound check rehearsal for his Saturday
night performance at the Jimmie Rodgers
Memorial Festival. Arriving shortly after
one. the ten-piece band (complete like
Willie's band with rwo drummers and wo
lead guitars) sets up on the stage of the
Temple Theater whose flashing marquee
proclaims the arrival of the stars in down-
town Meridian. The theater, built in 1928
(though it never saw the presence of native
son Jimmie Rodgers—he played the old
Opera House) boasts such features as a
painted railroad backdrop: ornate friezes.
hardback seats, the pervasive smell of pop-
corn, and something that looks like a mar-
ble birdbath set off in a lighted alcove.
Meridian. a pleasant town of 50,000 with a
park dedicated to the memory of its most
famous citizen and a museum built as a
replica of the Mobile and Ohio railroad
depot in Stonewall, Mississippi. is obvious-
ly geared up for the annual week-long
event, and Merle is geared up to play it.
since Jimmie Rodgers- -ulong with Bob
Wills, Bing Crosby. and Lefty Frizzell—is
one of his few genuine publicly
acknowledged heroes. Nonetheless it
seems 4 little incongruous for the star
himself to show up early for a sound-

check, normally the most perfunctory of

ceremonies in which a balance is struck for
the various mikes and instruments and
voice levels are checked.

The few Shriners and Festival
organizers who happen to be about (the
Hamasa Shrine Temple owns the theater,
and throughout the performance security
ts provided by a fez-topped Hamasa
Patrol) are understandably thrilled. and
several shake hands and introduce their
wives, but for Merle this is obviously more
than a star turn. For the next three hours
he puts his band through their paces, work-
ing out arrangements, calling for slight
modifications. picking up chinkers, but
mostly just savoring the opportunity to

hear the band, to use this collection of

remarkable soloists and ensemble players
as an instrument to express his own voice.

Duke Ellington was once asked what kept
him on the road with his band. why he
would go continue to through all the tur-
moil. emotional and financial. that is in-
volved in maintaining an organization of
this sort. He replied that it was more a
matter of self-indulgence than anything
else—he simply wanted to hear his music
played right—and one gets the feeling with
Merle Haggard that it is little different. As

Even after 20 years in “'the
business’’ he still lives,
breathes, sleeps—he is con-
sumed by music.

the band warms up on Bob Wills numbers
and Merle Haggard hits, as they ramble
casily through a limitless catalogue of
standards and original compositions. you
realize that for Merle Haggard this is his
reason for being. Merle sways motionless-
ly in place, knees bent, face for once relax-
ed and even smiling. directing the action
with is fiddle bow, while the band takes off
on an extended jam, white-bearded
guitarist Grady Martin contributes an ex-
quisite solo, and original Stranger Roy
Nichols responds with an equally compact
even more sizzling break. Long-time
associate and sometime busdriver Lewis
Talley does a couple of Ernest Tubb
numbers after much encouragement {from
Merle. and Merle himself tosses off vocals
as casual as they are deeply felt. It's as
close as vou're going to get to the spirit of
Jimmie Rodgers or Bob Wills in the
stream-lined '80s.

Towards the end of the afternoon, just
as Merle is nearly done working out an
arrangement of Miss the Mississippi And
You with Roy Nichols and Norm Hamlet,
the only members of the band who played
on Merle’s classic Jimmie Rodgers tribute
album, a blind man named Van Williams,
a Meridian native who lost his sight in the
Second World War, is led in by his wife.
The man is wearing a Jimmie Rodgers
railroad cap and. it is explained to Merle,
knows all of Jimmie Rodgers’ songs. He is
a fixture at the Festival and appeared
briefly the night before. Merle is obviously
intrigued. announces to the band that he
wants everyone to meet Van Williams, and
then coaxes Van to do a number. For the
next 45 minutes Jimmie Rodgers™ arching
blue yodels float out over the Temple
Theater, while Merle expresses encourage-
ment, astonishment, delight, and finally
determines that he will feature Van on his
show that evening. It is an odd night to see
this most undemonstrative ol men waxing
so enthusiastic. all kindliness and court-
liness and acting the part of the dutiful son.
The afternoon ends with Merle coaxing
Van to do Miss the Mississippi and finally
Never No Mo for Lewis, throwing in a
guitar fill now and then. adjusting Van's
mike, knocked out again and again by the
older man’s near perfect mimicry,
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Merle and son Noel




oblivious to the band’s obvious boredom.

The audience at the Saturday night show
gets to see almost none of this side of
Merle. Merle seems almost to close off, as
he so often does in live performance,
become stiff and stand-offish and almost
furmal in presenting the kind of show that
he thinks is expected of him. When | first
saw him in the mid-"60s. he used to feature
imitations in his act, almost as if he
couldn’t believe that people had come to
see him, and now he seems 1o run through
his own hits equally mistrustfully. dis-
turbed perhaps by the feuding in the band.
possibly thrown off by the mismatched
rhythms of the two drummers, irritated
when a woman in the audience calls out.
“Smile. Merle.” and he replies. “Why? 1
only smile when something’s funny.
“There are no really personal songs. there
is nothing from his recent auto-
biographical masterpiece. Serving 190
Proof. and in fact one sees little ol the sim-
ple enthusiasm that was evident all
through the afternoon until he introduces
Van Williams towards the conclusion of
the first show. The audience responds with
suitable politeness (it is an audience made
up of the faithful after all, with one con-
tingent of Australians who have planned
their U.S. tour around the Jimmie
Rodgers Festival and Fan Fair) but is less
thrilled to have their star do little more
than orchestrate the cheering for a local
musician. Merle for his part couldn’t care
less. He lets Van close out the show with
Miss the Mississipi And Y ou. the song that
he'd rehearsed with the band that after-

Merle Haggard is perhaps
the last true outlaw, the
one hold-out against wrap-
ping up and merchandising
feelings, the last rebel
against high-gloss packag-
ing.

noon, and spends the entire time between
shows not with his wife. who is ont in front
of the theater signing autographs. nor with
any of the celebrities who clamor for his
attention, but picking Jimmie Rodgers
songs and exchanging self-deprecating
small talk with Van Williams on his bus.
When he finally has to go in for the second
show, he brings Van back with him and in-
sists once again that Van end the evening
with Miss the Mississippi. Some in the
audience might suspect that they are being
shortchanged. the band. dressed in black
western sults and white cowboy hats, just
looks uncomfortable. but really Merle is
convinced that he is giving people a price-
less opportunty to hear the real thing. You
know that if some Hollywood producer
were to come along right now and offer
him the chance to score and srar in the next
Clint Eastwood movie, he'd pass it up just
for the chance to pick some more with Van
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Williams.
I live the kind of life
thar most men only dream of

I make my living writing songs

And singing them

But I'mi 41 years old, and

I ain't gt no place 10 go

When its over
So I'll hide my uge und muahe the stage

and try 10 kick the footlights

out again.

“People don't realize,” says Merle
Haggard aimost resentfully, “that enter-
tainers go through the same hardships of
life as everyone else. When a plumber has
someone close to the family pass away,
thev don’t go to work—but an entertainer

At five minutes to nine they call me
one night and said Lefty Frizzell had passed
away. I went on. That's hard to do. You
can’t project how an entertainer will feel

“People don't realize that
entertainers go through the
same hardships of life as
everyone else.”

for an engagement that was planned
months ago and predict his mood. Enter-
tainers have the sume feelings as anyone
else. but they have to be phony about
them. You have to go out and smile when
you don't feel like smiling: somebody
points a camera at you. and you put on
that old Instamatic grin. Which is part of
the profession. I guess. But sometimes part
of the profession makes you feel like a
prostitute. That's what that song is about.
I've had letters that say. ‘I hope that isn’t
— I would be very disappointed to find that
as many people as love your singing that
you really feel that way. I hope it's just a
passing mood, I'm sure that it is.” Well, /ife
is 4 passing mood. You know, when [ see
an artist like Lefty who had everything.
every ingredient it took to become a
monster, a legend. a Presley, with the ex-
ception of management—that was the only
thing he lacked. but people he came by
made him hate the business before he ever
really got into it, they killed his desire and
ambition. | guess maybe Foorlights started
that night when 1 got the call.”

Back in Nashville a few days later he is
working on the final mix of one of the new
tunes from his new album with producer
Jimmy Bowen, himself an exile from L.A.
and rock 'n’ roll. Bowen is calm and
professional and Merle. who scarcely
reads because he hasn’t got the patience, is
genuinely intrigued by the technology, a
more than willing student and an apt one,
too. Work begins around seven o’clock in
the evening and when it is over at 2 a.m.
only the one number will have been
wrapped up, but Merle never loses interest,
his attention never flags. and he even
manages to write a new song during a
break. When he goes into the soundbooth
to overdub his vocal. there is none of the



coldness that you might associate with a
canned sound. and although the song itseif
seems slick and pedestrian Merle invests it
with a feeling and a passion that show up
in each minute variation, in each new vocal
twist. It is a true marriage of craft and pas-
sion, art and instinct, and here, just as the
soundcheck, there is no question that
Merle Haggard is fully engaged. able to
forget for a moment the embarrassment of
his duet with Clint Eastwood in Bronco
Billy. or even the compromise that this
meticulously produced album itsell
represents in its attempt to transform
Merle Haggard from country music legend
to genuine pop star. Obviously Merle is go-
ing to have to face a lot of tough decisions
in the next few months: will he really
dedicate himself 10 cross-over success: will
he look for more media exposure, stream-
line his organization, get rid of the
hangers-on, tone down an autobiography
that promises to tell the unvarnished truth
so that it will be more acceptable to public
and publisher? Merle strains against the
mold, clings desperately (o the rrational
response. however outrageous. He makes
brave statements that indicate he will never
tailor his beliefs to fit the proper image,
never rein himself in to do what he is sup-
posed 1o do. He lashes out wildly at an
enemy he cannot quite identify, an invisi-
ble enemy who has transformed the
American dream from the great move west
to the move to the suburbs, transformed

"It seems like if you do well
on TV you lose a lot of your
mystique, a lot of your
drawing power.”

the hero from rugged individualist to
Saturday afternoon hero.

*It seems like if you do well on TV, he
says. doing his best to put his finger on just
what it is that’s disturbing him. “vou lose a
lot of your mystique. a lot of your drawing
power. I've argued and argued this point
with people who are a lot smarter than |
am, that for you to do well enough to get
the type of shows that you want you must
be on there so much that the people in New
York know who you are. And when you
get to where the people in New York know
who you are, you've usually done too much
of it. Really, I don’t see any way of doing a
happy medium but there's no way to
prove my point. So we go ahead. we attack
television like we're planning to do now,
and when the bottom falls out of the whole
thing. well they're going to say it’s this or
it’s that, but I think it’s very simple: people
get sick of seeing vou every time they turn
on the TV.

“Well. you take some performers.” he
says, then singles out one prominent coun-
try entertainer in particular. "I feel sorry
for him. He's been so overexposed at this
point. people turn on their television and
they see him—they re sick of him, He can’t

get a hit record. The disc jockeys
themselves are tired of secing him.So this
man’s only alternative is to work the fairs
and such things where there’s a built-in
crowd to begin with. Oh, he makes big
money. but he knows, I'm sure, as well as
anybody else what he is and who he is—
he's a piece of . . . he’s a product of the in-
dustry. He's not really a creative artist at
all.”

And that's really what it all comes down
to for Merle Haggard. That's probably the
worst fate that he can imagine, to become
“u product of the industry.” to give up the

"I've enjoyed the career, |
think, a lot more than |
would have if I'd tried to
capitalize on every damned
thing that happened to
me.”’

freedom of the creative artist, perhaps the
last frontier. His emotional rcaction to
fear of selling out takes many torms and
perhaps. as much as anything else, is the ex-
planation for his instinctive politics,
Whenever he feels cornered. whenever he
has begun to feel boxed in, Merle Haggard
has lashed out. and probably he would be
the last to deny that his behavior has been
destructive, reckless, ill-considered at
times. It has never caused him to abandon
his music, though. The one constant in his
life has been music.

I've been running from life

I keep rinning from life

I'm still running from life

But I can't get away.

“A lot of these people around me.”
says Merle Haggard a litle sorrowfully of
the retinue that has surrounded him off
and on for 20 years now, “are sometimes
not nearly as responsible as they need to
be. They let me down in a lot of ways that
other people would not allow. But their
heart was always in the right place. They
were always there to pick me up when
other people wouldn't give a shit. They're
not trying—I don’t think—to get in my
pocketbook. Because of some of their
irresponsibility—and the irresponsibiiity 1
shoulder as much as anybody. IU's not just
their fault, it’s my fault. It"s their fault for
allowing me to be that way and my fault
for allowing them to be that way that we
have not reached the height in our career
that might have been available. But [ really
don't care. I've enjoyed this career, I think.
a lot more than [ would have if 1'd tried to
capitalize on every damned thing that hap-
pened 1o me. There were times when 1 could
have jumped on a television special. |
could have had my own network show il
I'd pursued it. There were many directions
I could have gone in. many things | could
have done, but [ chose to attack it on a
low-key basis and to enjoy it and screw
around and write songs and make records
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and run up and down the highway in buses
and stay with the people I wanted to be
with rather than take that other route—
I'm sure you know what route that is. And
there’s lots of other reasons why [ didn’t go
that way, There was so many people wan-
ting me to go one way or another that |
couldn’t be sure of what direction to go in.
I had no way of knowing who was ready to
screw me and who was wanting to do me
right. So I just stayed where | was, and |
just stayed with the people 1 was with.”
As he speaks you get a momentary vision
—a vision of Merle and Lewis and Bonnie, of
Fuzzy Owen, who [irst recorded Merle for his
cousin Lewis Tally’s label, and Tex Whitson,
Merle’s new manager who has more or less
replaced Fuzzy. It was Lewis. who brought
Merle, fresh out of prison. to Tex's Desert
Inn in Ridgecrest. California. Lewis was, ac-
cording to Tex, “the biggest thing in
Southern California: California’s answer to
Hank Williams. | believe he could go back
today, he was that popular. Merle was trying
to be a lead guitarist. That was all he cared
about, and Lewis just kept raving about,
“This kid . . . this kid." It turned out to be
Merle.” Fuzzy coached Merle endlessly—on
diction. on mannerisms. on what makes up a
hit song. Merle met Bonnie at the Black-
board, where she was waitressing and sang on
Tuesday nights. and Merle plaved the relief
shift. At the Porthole which succeeded the
Desert Inn. “we checked for knives and guns
at the door,” says Tex. "If they didn't have
‘em. we dssued ‘em.” It all seems so much
simpler. so much more innocent in a way,
bathed in the light of nostalgia, though Tex. a
self-admitted felon. claims that it is far easier
now. "I I'd known then how easy the music
business was, | could have saved myself seven
vears in the pokey!™ It is the longest-running

"I never dreamt about suc-
cess. Really, all I ever in-
tended to do was to make a

living.”
hit on Broadway in which the actors shuffle
about, exchange roles. take a temporary
leave of absence . . . but one doubts they will
ever quit the show.

“As a kid I never even thought about
growing up.” says Merle I just enjoyed
being a kid. I got away with as much as |
could get away with. I guess 1 didn’t think
about growing up because [ thought | was
grown. | never dreamt about success.
Really, all 1 ever intended to do was to
make a living. I've had far more success
than | ever could have imagined—1 guess |
didn't set my sights high enough!
Sometimes,” says Merle Haggard with
only a hint of wistfuiness in his voice, "1
wish maybe [ hadn’t had as much success
as | have. You know. it kind of ruins your
incentive.” But then with that hard-won
Okie sense of seif-knocking good humor he
recovers: 'l guess you've just got to keep
making up goals.” [ ]
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Roy Orbison

The Phantom Unmasked

The Voice, the Big O, the Man of Mystery, turns out to be a friendly talkative fellow.

By Patrick Carr

The band, snugly dressed in the in-
evitable black and white, performs a sly
Eagles-disco warp of the theme from Star
Trek. It's weird, very weird. Their white
sashes sway softly around their black
satins: the music. stirring and schmaltzy,
soars through the club. The audience
seems confused. This is a Roy Orbison
show! What's the Srar Trek stuff?

There's no time for that now. though,
because here comes Roy. Nobody in the
audience has seen him in the flesh before—
he’s a memory from television, a legend.
some sort of wraith—and when he actually
appears, looking like a vanilla popsicle in a
black wrapper. everyone goes nuts. It's Roy
Orbison! 1Us the singing phantom of
yesteryear, Mr. Plastic-Face. the man
from another planet! We concentrate on
the head—in our memories. it’s the only
part which moves, save for that reflex
twitching of the hands down there against
the dead black bodily parts—and yes. the
head is doing its stuff. It’s vibrating six in-
ches away from the mike. the black mop
atop the white slash of forehead and the
black cut of the shades. the whole
assembly sinking down to a tight-tensed
little mouth before it recedes sharply into a
pale, black-satin-closed vee of chest. Yep.
it’s just like then: The mouth seems to be
the only connection to the soul. What an
image. He's singing Only The Lonely, and
when you close your eyes you know for
sure that with the mouth’s pinpoint on the
heart, and the presence’s utter sense of the
alien, the package is very Trekky. very
outside, and on the ball with Outer
Nowhere. [t's scary and it's great.

* * *

The Roy Orbison story is well known,
but it bears repecating. He began as a Sun
Records rockabilly singer, moved on to an
alliance with producer Fred Foster in the
early Sixties, scored countless eerie hits
like Crving and Blue Bayou and Pretty
Woman and It's Over, got lost in the late
Sixties shuffle when he left Foster for



MGM. and then joined many of the other
original rockabillies in “international”
stardom, U.S. frustration, and the search
for some way—a producer. a situation—in
which to make more great records.

In Orbison’s case, his disappearance
from the American scene was vibrant.
There were deaths around him—his wife,
two of his kids—and most of his fans leapt
to conclusions which seemed obvious: The
ghost-man’s deathly karma was both real
and catching, the tragic vibe was all

. "‘ "nl‘
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around him, the image lived and was run-
ning a show too raw to be playved out in
public. Thus it was that his disappearance
went relatively unquestioned: it was ob-
viously a slow nightmare which should be
abandoned as other music and images.
mostly more kinetic and certainly less
depressing. pressed for attention.

When Roy appears today. then, Mr.
Spock at the Lone Star Cafe. most of the
crowd does not know about all the other
records and the English accolades and/or
anything else at all about bim since then.
As he sings those lovely. bone-chilling
songs of his with perfect control and power
and nuance. they feel instead that things
are just as they were.

Downstairs at the Lone Star between
sets. the man becomes available for an in-

terview, The set-up has been hard. fraught
with paranoia among the intermediaries
and loaded with the possibility that Mr.
Orbison may be too weary or sick o1
mournful to talk, but determined efforts
have been made and the situation has
fallen into place.

Nervousness attends the meeting. Mr.
Orbison does indeed look most chilling.
and the shades are positively sinister. Will
he talk?

He talks. Asked how his career is going
these days. he delivers his answer in
spades. He's hotter than ever in kngland
and Europe and Australia. he sd¥%: he's
been filling big hallsona U.S. tour and in
Canada: he has his first-ever country hit
siglé, Thar Loving You Feeling Again
with Emmylou Harris: he's in demand.
he's making money, things are cracking.
He makes these points guietly and
thoroughly. identifying the facts with
patience and grace about how he’s not. by
any means. a has-been. He's wearing a
loose-fitting white shirt now. he's feeling
the blast from the Lone Star’s rickety old
floor fan. he's got his Camels and his
matches and his ashtray. He seems sly and
collected and humorous: he has about him
an elfin air guite foreign to the frigid
melancholy of his image. Also. he's smil-
ing as he talks. Up close like this. you can
see the humorous twist around the corners
of his mouth and even the trace of a
sparkle behind the shades.

There's something about that smile.
something familiar but somehow wrong,
out of place . . . It takes a while to identify
it. but then it sinks in: This cautious but
genuine expression of humor is the same
phenomenon which appears onstage and
on the TV tube. in the image. as a very odd
grimace indeed. Spock’s nervous tick.

The observation opens up a new
perspective on Mr. Orbison. Is he not in
fact a being of weirdness and tragedy?
Does the image have a life of its own, exa-
isting perhaps only in the songs and the
performances?

There's nothing like a direct approach
on such matters, so the question is asked.
Mr. Orbison says that no. he and the im-
age do not really resemble cach other: they
don’t now and they didnt then. He says
that he is not a tragic personality. and
makes the additional point that most of his
songs aren’t tragic. either.

There we have it. then. While reflecting
on the uncanny power of the image's
separate life. it is now possible to relax,
abandon all uneasiness about how to inter-
view a singing phantom. and discover in-
teresting and under-exposed facts about
Roy Orbison by means of a sane and
friendly chat.

* * *

The question of the image must come
first. The story of the shades is well-known
—he left his regular spectacles on his plane
one night, wore his special wraparound
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glare-reducing set onstage instead  and
thereby launched a phenomenon he would
have been extremely foolish to discourage
—but what about the rest of it? The black
clothes, for instance?

“There's a very simple explanation.” he
says. "When | was a young boy, we always
used to play cowboys and Indians and
good guys and bad guys. and [ a’wvays had
to play the bad guy or the other guys
would go home. Well. bad guys wear black
shirts and [ always wanted a black shirt,
but we couldn’t afford one. I was in my
teens before | could get one. and even then
it had some white on it. Then when 1 got
more money | went for the all-black
clothing thing. | remember the first time |
ever got to buy black shirts in lots. It was
in Scotland . . . Roy commences to relate
the story of his first mass purchase of
black shirts in detail and at length. It's so
pleasant to hear him ramble on like any
old Joe. that the reason why he always had
to be a bad guy in those boys™ games never
surfaces. Obviously. though. his attraction
to the bad guy stance—the loner. the misfit

“When you become a
superstar, which | became, |
don’t think you should give
up what you love to do. The

same thing goes for when
something traumatic hap-
pens to you—you shouldn’t
give it up then, either. It's a
lifestyle which has stood
me in good stead. Not a lot
has changed.”

—was a significant ingredient in his choice
of image. His maintenance of the pose for
some twenty vears has been. just as ob-
viously, very smart.

This is all a little distressing—it raises
the possibility that there may be no more
greal Roy Orbison records—but there's
really nothing else to be said about the sub-
ject, and so we proceed to other matters,
Time is pressing. and there is still the ques-
tion of Mr. Orbison’s personal life. We
know that he is married (he married again.
in 1969. after the tragic death of his first
wife in a motoreycle accident) and that he
lives in the Nashville region. but apart
from that there’'s nothing. Orbison does
not seem to socialize. What does he do
with his time when he’s not being the
Image”?

Well. says the man. he builds model air-
planes. He began as a kid when his im-
agination was captured by his uncles’
stories about World War I1 and he's never
stopped since. He's serious about it, tou.
He builds Museum Scale models which {1y
—the absolute top of the line in the
modeler’s world, requiring months of in-
tricate labor and painstaking rescarch: his



first model was a Battle of Britain Spitfire
(either the Mk. IA or the Mk.II, he
doesn’t recall exactly), and right now he's
half-way through a Messerschmidt Bf. 109
*Gustav,” as flown (he points out) by the
great German ace Erich Hartmann (365
kills). The writer posscsses a certain body
of knowledge in these regions, and so Mr.
Orbison is put to a strenuous test: Does the
abbreviation “M.B.5"" mean anything to
The Big O?

Indeed it does., and The Face lights up in

pure pleasure as the mystery of the

Martin-Baker 5, an absolutely superior
British piston-engined World War I
fighter plane which somehow never found
its way into production, is discussed and
analyzed. The mystery is not penetrated to
its conclusion—nobody seems to know
why the M.B.5 never went into production
—but the discussion does lead somewhere.

“I've never thought of myself as having
a philosophy,” says The Big O, "*but if |
have one, all that—the details. the reasons
why—is part and parcel of it. I'm a great
student of history. What happened was
that from the time I first found about that
war, which [ didn’t understand. 1 wanted
to find out why people did that. Then in
order to find out what happened. | had to
go back to the First World War and the
period in between, because actually, it was
all one war in two parts. Then. in order to
find out what caused rhat, 1 had to go back
to the 1870s. then back to Charlemagne,
and back all the way to Roman times when
they tried to cross what is now Germany
and didn’t make it ... Y'know. people
think of history like they think of model
airplanes, as kind of a drab thing, but you
find out about the old peoples lifestyles—
how they dressed, how they lived.
everything—so it’s fascinating. I've been
trying to understand everything from the
Roman times to now, and I'm still doing it.

*I mean, when you become a superstar,
which 1 became. I don’t think you should
give up what you love to do. The same
thing goes for when something traumatic
happens to you—you shouldn’t give it up
then, either. If you like to do a lttle
reading before you go to bed every night,
you should do it whether you're a star or
not, whether you've got a hit record or not,
whether you've just had a loss in the family
or everything is fantastic. It’s a lifestyle
which has stood me in good stead. Not a
lot has changed.”

All this makes perfect sense. The Big O
—The Voice, The Phantom, The Man From
Nowhere, He Who Is A Mystery—is not
carried off to some secret crypi or pod or

_personalized life-support system following

his unearthly public appearances: rather,
the man goes away and continues his
studies, the life of the mind.

As the time for another show at the
Lone Star draws near, Roy’s manager in-
trudes to end the interview. The process of
disconnection is slow, though—Roy is
talking about a model airplane he saw

recently which had true-to-scale finger-
marks on the wings from where ground-
crew members pushed it to get it out of its
dispersal bay!—but it is inevitable: The
Image must be prepared for public con-
sumption.

Next up in this image business is his
stance while onstage, that total-weirdness
lack of motion which came across to its
best effect on lip-synched TV appearances.
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As with the other elements of the image,
this ingredient turns out to be a haif-
accident subsequently exploited to the full.
Specifically. Roy Orbison songs do not
feature instrumental breaks—Roy doesn’t
like them, thinks they interfere with the
power of the song—and so the singer has
to stay on the mike for the duration of the
song. Also, since he does not sing loudly —
he never bellows—he has to stay close to



the mike in order to squeeze every last
ounce of volume and nuance from his
pipes. He admits that this technique has
been somewhat helpful in the creation of
his myth. Lastly but certainly not leastly,
he confesses 1o being nervous onstage. This
last fact might have something to do with
his utterance of approximately one dozen
spoken words per show.

So much, then. for the mystery of the
image. There remains the mystery of his
recording career. The abrupt nose-dive
which occurred in this area in the late Six-
ties has been well documented in this and
other magazines—basically, Roy never
found the right combination of material,
production and promotion after his split
with Fred Foster, and was moreover quite
shattered by the loss of his wife and sons,
1o the extent that he was unable to give
enough 10 his music—but the current
situation is obscure. to say the least. There
was an Elektra album some two years ago.
and now there is his country single. but
otherwise there is the sound of utter
silence. Is anything happening?

“Well, I'll probably start working on a
recording deal when I get the chance.”
Roy says. 'l just haven't had the chance
lately, I've been so husy with dates. But
when I stop for a month or so. which will
be pretty soon, we'll work out some kind of
recording deal, and maybe even record. It
doesn’t leave a lot of time for writing.
though.” This situation, even though Roy
says that severdl labels are interested in
him, sounds somewhat vague. As to what
happened to his Elektra deal. Roy's
answer is short and nune too sweet.
*Nothing,” he says. Prompted he explains
that two events—his recording of the
album and the drastic recession in the
music business in general—coincided with
unhappy results. 1 don’t know whether
the recession had anything to do with my
album release,” he says, "but it certainly
had a lot to do with my not staying on the

label. I think they tried to push the record
—a little bit—but everybody in the
business was taking a real beating at the
time, and things were kind of crazy.”
He wasn’t satisfied with the album
anyway. he explains; the sessions were only
half concluded when everybody had to
pack up and stop spending money. so a lot
of the material which made it onto the
album was not of the highest quality.
The problem now, he says, is to find a
producer he can work with. He worked
well with Fred Foster because Foster let
him have a great deal of input and control
over the recording process. The songs were
cut more or less “'live,”” and they were cut
the way he wanted them. Since then, he has
not found such a situation. and has

developed a distinct aversion to the process
wherein the singer shows up and sings, and
the producer does everything else.

He has also developed an aversion to
modern studio technique—he doesn't like
a lot of over-dubbing, for instance—and
so, with modern technique so thoroughly
entrenched these days and so many
producers with very strong opinions, he is
finding that a good man is hard to find. I
want a producer | can work wirh. not be
produced by, he says. “If I can't get my
input in there, then I can't call a record my
failure or my success.” He's still looking
for the right man (again, he refers to **five
or six’" possibilities), but so far he hasn’t
found him. If he doesn’t find him, he says,
he won't bother to record. B
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Easy Monthly Pay-
ments Plus An
Exclusive DISCOUNT
On Country Music’s
Bestselling YAMAHA
Folk Guitar

Over

$58 OFF
CHARGE IT!

14Day Free
Trial

NO OTHER STORE CAN MATCH OUR
CREDIT AND PAYMENT TERMS

We defy you to find any music store that
will match our credit and payment terms.
We will send you this superior musical
package for a 14-day free trial in your
home. Only if you decide to keep it will
we then charge your credit card, or bill
you direct, in four convenient monthly
instaliments. No other music store offers
OF COURSE, ALL
S ARE SUBJECT TO
CREDIT APPROVAL.)

NO OTHER STORE CAN MATCH OUR
UNIQUE BONUS OFFER

Just as no store can match our terms,
no store can match our monhey-saving
offer. No where else can you expect to
get one of America’s leading guitars,
the Yamaha FG335 Jumbo Folk Guitar,
a regular $220.00 value, for only $199.
No where else can you expect to also
receive — a guitar case, set of Cameo
strings, adjustable guitar strap, guitar
picks, and songbook — over $58.00 in
accessorles, as a special free bonus. You
even get to keep the free songbook If
you decide to return the rest of the
package.

YOUR YAMAHA GUITAR WILL
BRING YOU YEARS OF PLAYING
ENJOYMENT

The Yamaha FG335 Jumbo Guitar is
one of the most trusted and popular
models played by country music en-
thusiasts. Some of the special features of
this acoustic guitar include: spruce top,
mahogany back and sides, Indian rose-
wood fingerboard and bridge, celluliod
inlay on sound hole, back and sides in-

Yours FREE...

e Guitar Case

e Cameo Strings
o Adjustable Strap
e Guitar Picks

o Songbook

taid binding, acrylic position markers,
chrome covered ~machine heads, cell-
uloid plckguard, white pin bridges, and
neck made of the finest nato wood. it's
overall size Is 40 172, 16 /4’ wide.
This model is ideal for both the starter
and the experlenced player.

Also get a
FREE

COUNTRY
MUSIC
SONGBOOK

just for trying this
great guitar and
accessories for 14 days!

Along with your guitar and access-
orles, we will also send you a FREE
Country Music Songbook. Even if
you decide to return the guijtar and
accessories, keep the Songbook
with our best wishes. It's yours be-
cause we want you to tryout this
unique musical package.

Call Toll Free 1-800-331-1750

If you're using a credit card, call our toll free

number. Your card will
monthly instaliments. Refer to the key code in
gl_tla_’!"lghthand corner of this ad when calling. ALL

be bitled In 4 convenient

R ORDERS USE THE COUPON BELOW!

bl i
The American Guitar Shop Prod. No. GU
P.0. Box 999, Northvale, N.J. 07647
YES, rush my FREE songbook along with my Yamaha guitar and
accessories for a FREE 14-day tryout . . . in the style checked below. |
am including 2 small $10.00 goodwill deposit to cover shipping and
insurance, | return this musical package for a full prompt delivery
if not complete: deligehted, but the FREE songhook is mine to keep
no matter what | decide!

if | decide to keep this unique musical package, bill only $49.98
a month for four months. NO FINANCE CHARGES. IMPORTANT:
Enclosed is my $10 Goodwill Deposit.
CHECK YOUR MOOEL CHOICE: (] Right-handed; [ Left-handed
SAVE EVEN MORE! |
O Save $10.0¢ shipping and insurance if you enclose check or
money order for the entire amount now. Send $199. Same FREE
?Pmk and 14-day trial. Prompt refund guaranteed if you are not
elighted.
0 CHARGE THE ENTIRE OROER AND STILL SAVE $10.00 in shi
ping and insurance charges. Fill-in Master Charge or Visa details I
below. Same FREE songbook and 14-day audition privilege
O Master Charge: O Visa

Account #: -

Expiration Date: Master Charge InterbankNo

Name
Street
City. State _Zip
Please sign here:

If under 18, have parent o guardian sign.
Sales Tax must be added for NYS residents. ALL OROERS ARE
SUBJECT TO CREDIT ACCEPTANCE OR REQUEST FOR PREPAY-
MENT BY OUR NATIONAL SALES OFFICE.

. r . r r 1 ' I I 7 ||}
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Joe Bonsall of The Oak Ridge Boys is not
one to let a little thing like the CMA
Awards Show spoil his love for baseball.
Following the nationally televised awards
show in which The Oaks were nominated
for, but did not win Group of the Year,
Bonsall preferred to talk about his favorite
baseball team. “‘That’s the breaks. You
win some and you lose some,” Bonsall
said. “What's important is the Phillies won
the pennant.(Philadelphia had beaten the
Houston Astros the night before to win the
National League playoffs.) I was there and
it was incredible.”

George Jones, winner of the CMA’'s
Male Vocalist of the Year, has recorded an
estimated 147 albums in his long career.
Emmylou Harris has said of Jones, *When
you hear George sing, you are hearing a
man who takes a song and makes it a work
of art.”

Early last fall, Sue Powell of Dave and
Sugar, left the group to strike out on her
own. Sue contends basic music differences
forced her to leave the group. “When |
joined Dave and Sugar four years ago, it
was a group. Recently, I felt my role being
slowly reduced from an equal partner to a
backup singer. My final decision to leave
came after our last recording session as
Dave and Sugar, when it became obvious
that the identities of Sugar would never be
promoted beyond the level of backup
singers. There was simply a basic
difference in philosophy on what the group
should have been. [ definitely plan to con-

tinue recording as a solo artist and will
stick to the country market.”

Helen Cornelius

Since last fall's sudden and emotional
breakup of the duo between Helen
Cornelius and Jim Ed Brown,

Ms.

By Bob Campbell

Cornelius has plunged ahead with new
goals and musical direction. At a recent
press conference in the offices of United
Talent in Nashville, her new booking agen-
cy, Helen said the breakup happened
because of deep personal differences and
she talked of future plans. She has hired a
new band to work with her and she is
changing producers, among other things.
Basically, Helen is rearranging her entire
show. *'] am dreaming big dreams now. |
came to Nashville with a lot of ideas and
they got waylaid for awhile, but they are
on top again. The duo was a good thing,
but this may be the greatest thing that has
happened to me. I intend to take my new
show to the fullest. The duo was a little old
fashioned. It has reached a time in country
music where you have to entertain folks. [
want to move more on stage and show peo-
ple I feel a song. | have a lot of my own
songs that 1 have believed in for a long
time that I want to do. I really want a high-
energy, classy, lady-like show.” Also,
when [ first started, I worked with piano.
My greatest love is keyboards and a big
part of my new show will be nothing but
me on piano.”

Ms. Cornelius also said her new band,
called The All-American Band, is from
South Carolina and includes six people
who are versatile on virtually every instru-
ment. She stresssed that all forms of music
would be represented in her new act.
**Country will be there, but I will utilize all
kinds of music,” Helen said, dressed in a
tasteful grey pant suit with a herringbone
coat. **We will do some cajun music, blue-
grass and contemporary music. I can hard-
ly wait to get on the road.”

Singer/writer/produccr  Ray Stevens
was inducted into the Georgia Music Hall
of Fame during the second annual Georgia
Music Week in Atlanta last September.
He was presented with the prestigious
“Gregory" Award for his role in Georgia’s
musical heritage.

Jacky Ward’s hit single, That's The Way
A Cowboy Rocks and Rolls, was written by
veteran swamp rocker Tony Joe White.
Tony Joe wrote and sang the million sell-
ing Polk Salad Annie a few years
back. He also wrote the beautiful Rainy
Night in Georgia, which was a big hit for
Brook Benton. Tony Joe still picks and
sings, and he played the Exit/In club in
Nashville during DJ week.

Speaking of the Exit/In, the renovated
showcase club was booming during DJ
Week. Asleep At The Wheel, Mickey
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Gilley and Johnny Lee, The Bellamy
Brothers, John Anderson, Bobby Bare,
Lacy J. Dalton, Rodney Crowell and
Rosanne Cash all appeared at the club in
the same six-day period.

Ed Bruce and his Tennessee Cowboy
Band appeared on The Grand Ole Opry
last fall for the first time since the Opry
moved from the Ryman Auditorium in
downtown Nashville. He sang Mamas
Don’t Let Your Babies Grow Up To Be
Cowboys and The Last Cowboy Song.

Carlene Carter

Carlene Carter, daughter of June Carter
Cash and Carl Smith, stopped off in
Nashville for a brief visit recently. She
currently lives in London, England with
her husband, rocker Nick Lowe. While in
Nashville, she presided at a press luncheon
given by Warner Brothers Records to
publicize her new album, Musical Shapes.
Dressed in black leather pants with a loose
blouse and long, tousled blonde hair,
Carlene said she was happy to be back in
America, but she enjoyed London. She
also likes recording in Cngland. I can cut
the kind of country I like in England better
because the musicians don’t really know
what they are doing with country music.
They just pick with feeling and it comes
out right.”

In the course of a rambling conversation
with local journalists over a buffet lunch,
Carlene revealed she has been making an
honest effort to get to know her father
better. *“I am getting to know my father
again and have realized he is a good man,”
Carlene said. *‘l never even heard his
records when | was growing up. He never
played them. One day I asked him to play
me some “cause | had never heard them. |
stay with him a lot when I am home now.
He's just a cowboy. All he likes to do is



fool with his horses. I'll come stay with
him and he’ll say, ‘I'm going out to the
barn.’ Then when he gets back, he just lays
down and takes a nap. He is really a great
guy.” Carlene is in the midst of a nation-
wide tour of radio stations promoting her
album.

Legendary songwriter Bob Nolan, one of
the Original Sons Of The Pioneers, passed
away a few months ago, and Marty Rob~
bins passed along this eulogy. *“Nolan
was a true songwriting genius. He had the
ability to say simple and powerfully what
he felt. I'd like to see a tribute to his music
and to him as a man. He was a gentleman
and a friend of mine.”

Pop singer Vic Damone has been recor-
ding in Nashville under the production of
none other than “Cowboy** Jack Clement,
who has produced such folks as Waylon
Jennings, Jerry Lee Lewis and Louis
Armstrong in his long career. “l don’t
know how you would describe what we are
doing,” Clement said. *I think of it as the
definitive Vic Damone album, that’s all. |
wouldn’t want to label it country or
anything else for that matter. He’s my
favorite crooner and has been for years.
I've wanted to put a dobro with his voice
for a long, long time. In fact, I may play
the dobro myself on this album.”

Mickey Gilley revealed to Laura Eipper
in The Nashville Tennessean that he
originally thought the idea of a broncing
bull in his Gilley’s Club was a silly idea.
“When Sherwood (Cryer, Gilley’s manager
and business partner) first told me he
wanted to put the bull in Gilley’s, I thought
it was a big mistake. I just didn’t think it
belonged in a club where people came to
listen to music and dance. Who,I thought,
who would ever ride one of those things?
Well, the next thing I know there’s a guy
named Aaron Latham coming down from
New York to do an article for Esquire
Magazine—and you know what happened
then.”

We caught Lee Clayton running around
music row recently with his legendary dog,
Elvis Firewolf. Lee’s dog is part wolf and
part German Shephard, and Lee picked
him up in the desert in California where he
lived a few years ago. Lee has moved back
into Nashville from his farm outside town
and he has been trying to find a new home
for Elvis Firewolf. One of the problems
Lee has to overcome is that Elvis cannot be
around other male dogs. Because of his
strong territorial instincts, Lee says the
dog just automatically kills any male dogs
he sees. *“He’s cool around female dogs,
though,” Lee adds. For those in the dark,
Clayton wrote the original outlaw song,
Ladies Love Outlaws, which Waylon Jen-
nings recorded back in the early '70s. He
also wrote if You Can Touch Her At All. a
hit for Willie Nelson. Lee has recorded
three brilliant albums of his own material
—Lee Clayton, Border Affair and Naked
Child. He has recently been working on a
new album for Capitol Records. | |

The$7%8
Willie Nelson

Special!

Get 20 BigHits...
PlusAGreat FREE
Bonus...AllForA

Not Available In Stores.

Songwriter, performer, movie actor,
folk hero, he is Willie Nelson. Few
singers have been so widely acclaim-
ed. Now, all the greatest hits of this
outstanding performer have been
assembled on a brand new expand-
ed album containing 20 songs. We
are offering this great collection to
you for a 10-day audition. !f
not delighted, you may return the
album for a refund and keep the
FREE mystery gift we will also
send you. You can't lose!

. gL LIE NELSON

Special Low Price!

BRANDNEWALBUM!

Record Only $798
8Tk/Cassette$998

YOU GET THESE GREAT HITS:

Crazy Arms/Bloody Mary Morning/
Fire & Rain/Sweet Memories/Once
More With Feeling/San Antonio
Rose/Yesterday/One In A Row/I'm
So Lonesome | Could Cry/Help Me
Make It Through The Night/Stay
All Night/Funny How Time Slips
Away/Whiskey River/Bring Me Sun-
shine/l Love You Because/After
The Fire |s Gone/Touch Me/Both
Sides Now/Night Life/Born To Lose

Countey Supersta?

|

LESS THAN
=~ ASONG

A $32.00 Value If
Bought Separately!

40¢

Make Country
Music Magazine
Your Record
Store And
SAVE!IN

FREE GIFT!

For a limited time, we
MYSTERY GIFT when |

are not delighted with
the album and return
it, we want you to ls"eet
keep the special FREE ||
GIFT.
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mm my me mw MAIL NO RISK COUPON TODAY ! mmn mm s wl
l TO: Country Music Magazine, Box 4071,
Huntington Station, N.Y, 11746

- I YES, send me "“Willie Nelson Country Superstar’’ and free
will send you a FREE W gift as checked below, |'ve added $1.95 post. & hand
. ... Willie Nelson LP - items R11W/G10I - $7.98
you order. Even if you | - Willie Nelson 8TK - items T11X/G10} - $9.98

... Wiilie Nelson Cassette - Iteras C11Y/G 101 - $9.98

Name........cccc.....

City. oo

I NYS residents add sales tax. No foreign. Expires5/31/81! I
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[ Love Country Music
T-Shirt

If country music is your brand of listen-
ing, show it off with this handsome
custom T-Shirt. It is made of long-last-
ing cotton/polyester with the country
music message boldly stamped across
the front. It comes in adult sizes only:
small/medium/large/extra large. So don't
wait, order yours while our fimited sup-
ply lasts. (Be sure to specify the correct
adult size.)

Item No. G8R
ONLY $6.95

License Plates

It's brand new and made of solid brass.
This wunique guitar buckle measures

Presenting a brand

WINTER

BONA

10day money bac
guaranteeif not

100/ delighted.

Silver Guitar Charm

This little gem is also
a fine investment with
the cost of silver soar-
ing from one week to
the next. It is sterling
silver cut handsome-
ly to form a guitar
that will brighten up
any type chain you
put it on. Order now

IS MY 4%" x 1%" and takes any belt up to and save $3.00.
CO-PILOT 1 5/8" wide. It is the ideal accessory for | No. G10U
& anyone who loves music. V52T$7.°§5
Item No. G3D ONLY $2.95 Item No. G1ON ONLY $5.95 NOW $4.95
. . L4 *
Limited Edition: . I Love Country Music
Elvis Concert Photo Album \ Brass Belt Buckle
Printed for “The King'’s last concert 'S ] LR
tour, this rare book will not be re- Nty

printed when the supply runs out, it
includes sixty-two color photographs,
comes in an elegant gold box, and al-
so includes an official Certificate of
Authenticity signed by Elvis’ father.
A limited number remain. Order now.

Item No. B8I
ONLY $12.95

Cortificate of Jyy,
. Lol
Clvs Presicp Conerrt (Heimora lia

Here is the popular ‘I Love Country
Music’ slogan on a brand new brass belt
buckle. We think you'll like it as much
as our other three great buckles.

Item No. G11U NOW $5.95

Country Music
Belt

Brawny, bold and branded describes this
handsome antique-finished belt. The Coun-
try Music message is burned into heavy
duty, genuine top grade U.S. leather. It
features a detachable heavy metal buckle
sO you can switch buckles as often as you
wish. It makes a perfect gift. Available in
even sizes 28 10 46; 1 3/4" wide.

term No. G9B NOW $12.95

Fob

If you like the belt, you'il love this hand-
some matching key/watch fob. It's made
of heavy leather, 7" x 1 5/8” with a 1%"
diameler metal ring.

Item No, G9C ONLY $2.50

Playing Cards of the Stars

Each one of these unigque cards carries
a color photo of a different country
star—Loretta Lynn, Conway Twitty,
Johnny Cash, Barbara Mandrell, Roy
Acuff, 54 in all. They are a must for
card collectors

item No. GOF ONLY $2.95




This brand new "'| Love Country Music'* buck
le is so good it speaks for itself. Made of heavy
long wearing metal, it measures 2"’ x 3 3/8"" and
takes any belt up to 1%” wide. Looks great
with jeans or anthing.

ttem No. G10S ONLY $6.95

Dolly Parton Personality Doll

-~ '\.'"‘34
. p

| .
\ oA

ly's

Plus Dolly’s Famous
““Coat Of Many
Colors’”’ Costume With
Dolly’s Guitar, Plat-
form Shoes And
FREE Record By
Dolly’s Lovin’ Mama

She's completely posabie and
a full
world famous hourglass figure.
Dressed in her one-piece red
jumpsuit, she's even got Dol-
beauty mark. Now, this
bestseller comes with another
great outfit, platform shoes,
and a record by Dolly’s mama.

12" tall with Dolly’s

Item No. G1A
ONLY $11.98

You'll love this latest full color deck of
Elvis playing cards. Each card has a dif-
ferent full color picture of “"The King”'.
Order now and save $2.00 off the pre-
vious advertised price.

Item No. G1J Was $5.95 NOW $3.95

I Love
Country Music
Cap

Here is the ideal cap for every country music

fan. It's fully adjustable to any adult size and
carries the always popular "I Love Country
Music”™ patch.

Item No. G10P NOW $5.95

New o N, !
Buddy Holly

Collector’s @ ﬂ
Album and -

Puzzle Moo K g
ONLY $7.98 LS8

Here is a lasting tribute to three of the great
est name in rock 'n’ roll Buddy Holly, The
Big Bopper, Richie Valens. On this unique
album you will find the only recorded inter-
views with Buddy Holly, musical tribute to
each, and newscasts of their tragic end. There's
even a 16 piece Buddy Holly puzzie included.
It’s a rare collector’s edition for every fan.

Country Music Buckle

This sturdy COUNTRY MUSIC belt buck-
le is still our long-standing bestseller. This
2" x 3 3/8" six ounce buckle takes any
belt up to 1%’ wide. It is the perfect gift
for any country music fan.

ltem No. G9D NOW $6.95

Elvis Presley
Snuggly Teddy Bear

At last we are able to offer you the per-
fect Elvis symbol. A soft, cuddly Teddy
Bear wearing a genuine removable T-Shirt
with a full color picture of Elvis on the
front that says "Let Mc Be Your Teddy
Bear''. Elvis loved to collect Teddy Bears
and to give them as gifts. Now you can do
the same. This armful of softness stands
13" tall and is thoroughly irresistible.

Item No. GEN NOW $19.95

HEEENEEBEIVALNoRskcouronToDAY' I BN EENE
[ |

To: Country Music, Box 4071, Huntington Station, N.Y. 11746

.Oty.

Item Name/Size

Item No. Price

Postage & Handling Chart

Up To $7.00 —Add $1.

D I've ordered 2 items, send }ny free
address book. G5K

$10.01 To $20.00—-Add $2.

8
$7.01 To $10.00 —Add $2.3
8
Over $20.00 —Add $3.3

0
0
0
0

0181-01

Item Total

Add post. & hand. from chart
NYS residents add sales tax
Enclosed is my check/m.o. for

NYS residents add sales tax.
No foreign orders accepted
on this offer at this time.




JOHN
ANDERSON

By Bob Allen’




“ just like to keep to the basics.” says
John Anderson (no relation to the
recently defeated presidential can-
didate). **I don’t like to put no frills

around anything. [ feel there’s enough peo-
ple doin’ that with music these days
anyhow. I really just like to get as plain
and simple as I can get when it comes to
writin® and singin’.”

About ten years ago, back in central
Florida, John Anderson used to sing and
play electric guitar in a hard rock band
called The Living End. Today, in fact,
when he stands on a stage behind a
microphone with his long blonde locks
down past his collar, with his tight blue
jeans and his self-assured way of clutching
his guitar, he still looks vaguely like the
rocker he once was.

But it's when Anderson opens his mouth
to sing that the real surprise comes. When
he launches into one of his original country
numbers like Girl At The End Of The Bar.
Low Dog Blues or She Just Started Likin’
Cheatin’ Songs, it's almost uncanny, the
force that he unleashes; with the sup-
pressed pain and sorrow that he can con-

"1 just do a song and make
it as believable as | can. If
it's a good song and if | can
believe in the song myself,
then | can get it across.”

Thurston Moore Country, Ltd.
Proudly Presents

Few American entertainers have had
the explosive impact. wide-ranging
appeal. and continuing popularity of
country music star Hank Williams. Such
Wilhams standards as *"Your Cheatin’
Heart.”" **I'm So Lonesome I Could
Cry.”” “"Jambalaya.”” and I Saw the
Light'" have all entered the pantheon
of great American song. Nearly thirty
yeals after his death. intgrest in his
life and music flourishes as never before.
The second edition of Roger M. Williams's

SING A SAD SONG
The Life of Hank Witliams
SECOND EDITION

Bl Roger M. Williams

authoritative and highly readable RE'PUBI.ISHEB
biography appears. therefore. at a most

propitious time AFTE“ lo

The author recounts the story of Hank's vEAns' Just
rise from impoverished Southern roots, BHMID p\pusfd
his coming of age during and after

World War I1. his meteortc climb to "Ew

national acclaim and star status on the

Grand Ole Opry. his chronic bouts with 2"“ EﬂlTlﬂ"
alcoholism and the alienation it created Pnlu-""s

in those he loved and sang for. and
finally his tragic death at twenty-nine
and subsequent emergence as folk hera
Roger Williams's judicious and sensitive
portrait sorts through the facts and
apocrypha surrounding Hank's life. His
story resolvey iself into a haunting
image of a musical genius who fled the
loneliness of *‘life at the top™” —
initially through the consuming joys of
composing/performing. but finally
through the self-destructive refuge of
heavy drinking:

More than ever before. the book will
be a treasure to scholars and fans of
country music. To the new edition.

HARDBACK $18.95

Place 'Yuur Order Now — Guaranteed

Thurston Moore Country, Ltd
Box 1829-H6 PERASONAL CHECKS
Montrose, Colorado 81401 MUST CLEAR SENO
MO OR CASHIER'S
CHECK FOR FASTER
SERVICE

Please send me “Sing a Sad Song”
1 enclose $18.95 plus $2.00 for postage and handling.

« Canada add 10% — Forexgn add 20%  (plus postage and Randiing)

the author contributes for the first Name

time an index and an Afterword which

details the tremendous growth of in- Addresa

terest in Har® Williams during the 1970s City State Zin

In addition, the book contains the most
thorough discography so far published.

Sessssrennnnn

DEALER INQUIRIES WELCOME

vey with that powerful, yet skillfully con-
trolled voice of his, you might think
George Jones was hiding behind a curtain.

“l just do a song and make it as
believable as [ can,”” Anderson shrugs and
explains softly, sipping on a cup of coffee
as he sits in the Nashville offices of Warner
Brothers Records late one sunny morning.
He speaks in a heavy Florida drawl and oc-
casionally pulls thoughtfully on the brim of
his straw cowboy hat. “If it's a good song
and if I can believe in the song myself, then
I can get it across.”

But it’s more than just believing, really.
Much more. The truth is, there are just
frighteningly few people around these days
who really have either the golden vocal
cords and the deep sense of conviction
that it takes to sing a good hardcore coun-
try song the way it was meant to be sung.

Perhaps that's why when a new artist
like Anderson does come down the pike,
the response is so overwhelming. His first
single for Warner Brothers, Girl At The
End Of The Bar, for instance, reached the
Top 20. She Just Started Likin’
Cheatin’ Songs, one of his more recent
singles, went comfortably into the country
Top Ten and also earned him a nomination
from the Academy of Country Music as
Best New Male Vocalist. Though another
single, Your Lyin’ Blue Eyes, only reached
the Top 20, it sold more than 200,000
copies—mor¢ than some number one
country singles do.

ANNOUNCING THE BRAND NEW

FULL COLOR
1981-1982

EDLYIS
CALENDAR

Yes. this gorgeous ELVIS CALENDAR will quickly become a collector's item—many
collectors will buy two, put one on the wall for daity use through December, 1982, and
immediately put one away in their valued collections of Elvis Memorabilia It's irke money
n the bank!

So don't deay' Order now and be one of the first to have your very own exciting brand
new ELVIS CALENDAR It's fully guaranteed—your money back If you're not absolutely
delighted Drder 2 copres and we pay postage and you save a full $20D (n U S only)
Mave a happy 1981 and 1982!

PAGE SIZE: 10%:" x 14
14" x 20%," ONTHEWALL i gz

Box 1829-G9
Beautiful Full Color Photos Ou Evcry Page

Montrose, Colorado 81401

Please send me the beautifil new '81-'82 ELVIS CALENDAR
O Dne copy | enclose $6 95 glous $100 posl? and handiing
O Two Copres | enclose $1390 send postpaid (good n US only)

MINIMUM CREDIT DRDER — $1390 €l¢19¢ 7[_/

Canada a0 10% — Forewgn add 20%
Persona checks mud clear — aow 30 days

A Genuine Collector’s Item

Sesstasanasssnne

We proudly present tius deluxe ELVIS CALENDAR, dedicated lo the . MASTERCHARGE VISA Exprration Date
memory of Etvis and to all s fans throughout the world 1t (s beautitully N
printed on fine enamel stock with a durable enamel coves It's the fine  + 0" C¥ % et Bank Mo
quality you always get from Thurston Moore publications and products v
Each month you't theill to beautiful photos and graphics and exciting  » S9mature Date
narrative—quotes from Elvis tumseif and other tamous personalities All -
important dates in Eivis’ ife are hghiighted * AME
X -
. R
65 Photos BEITITRECXTEE <«
ary STATE w

in Color!

Order 2 and SAVE $2.00

DEALER INQUIRIES WELCOME
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GENUINE
HANDMADE BOOTS
D

Made to Order

Top Quabty
Reasonable Prices
Wide Variety

Wood Pegged
Brass Nailed

Fully Leather Lined

ustin-Hall Baot (o.

P.O. BOX 12368-CM EL PASO, TEXAS, 79912

NOTICE: RECORD

LISTENERS WANTED

(No experierice required) You will receive na-
tionally reteased albums to rate. THERE IS NO EX-
TRA CHARGE for the LP's you receive. You pay a
small membership fee which covers all costs of the
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John Anderson, his debut album for
Warner Brothers, is a showcase of his vir-
tuosity, both as a writer and a singer in the
hard country vein. The album features a
whole roster of veteran country session
pickers like Pete Drake, Pig Robbins,
Buddy Harmon, Buddy Spicher, Reggie
Young and Kenny Malone, ali of whom
found themselves back in their natural ele-
ment during the sessions with Anderson.

“Those guys are some of the best in the
world,” Anderson says softly, expressing
his pride at having these men on his
sessions. “They work every day in the
studios, day in and day out, but sometimes
they don’t get a chance to play what they
play best: the sound that made them so
great in the first place. But with the stuff
I'm doin’, they have a chance to go back
and play the old Nashville sound if they
want to do it.

*“*And | guarantee you, when you go in
the studio with three or four good country
songs, those guys come around!” Ander-
son smiles. “*And when you get those guys
excited, you can be sure you're gonna hear
somthin’ pretty decent!”

I'he son of a retired marine, Anderson
has been listening to country music since
his early years in Apopka, Florida, even
though it wasn't played around his house
much. Growing up with his five brothers
and sisters, he began playing guitar at age
seven, and then a couple of years later he
became a member of The Living End. "It
was a rinky-dink little rock 'n” roll band at
first,” he recalls humorously, *‘but by the
time we were 12 or 13, we could cook right
along! We were the best in town, man—
even if it was really small town!"

But by age IS, he had already wearied of
the hard life of the rock musician who is
forced to carry his own amplifiers from
show to show. He was instead, drawn to
the gentler strains of acoustic music which
an older sister of his was playing with her
small group.

At age 18, after he had finished high
school, he decided to move to Nashville
and follow in the footsteps of this same
older sister who had gone there to pursue a
musical career. For the next eight years in
Nashville, he made his way working at a
variety of odd jobs—plumber's helper,
carpenter’s helper, laborer, bagging
groceries. . . . On one of his many construc-
tion jobs, he even helped put the roof on
the new Opry House at Opryland. (' Those
big black singles are hangin’ up there on
account of me!” he laughs.)

At other times, he found work—often
along with his sister—singing in the small
joints along Lower Broadway in downtown
Nashville: then eventually he graduated to
playing the fancier nightclubs in nearby
Printer’s Alley. **I use’ta spend my whole
life in those clubs practically,” he recalls
wistfully. It was just a matter of gettin' by
in Nashville during the winter.

*I think a lot of what's happened to me
since then just came from having the op-
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portunity to be around people like George
Jones and Fred Carter, Jr. that | look up
to,” he adds. “‘l had chances to sit down
and talk to them after a show, dnd maybe
sometimes just sit on a couch somewhere
and pick up a guitar and sing with them.
You learn that way. And I also got some
encouragement from them, at least enough
to keep going.”

A producer named Earl Richards, who
was a [riend of a friend, happened to hear
Anderson singing in Printer’s Alley one
night and signed him to a small label called
Ace Of Hearts. Though his several years
with Ace Of Hearts Records produced no
hits, some of the recordings that he made
for the label did eventually come to the
attention of Al Gallico Music Publishers,
and through them, they were heard by
Norro Wilson at Warner Brothers, his pre-
sent producer. About two years ago,
Anderson was signed to Warners.

Today, Anderson resides with his wife
in “a little house in the woods,” some 70
miles east of Nashville, near the small
Tennessee town of Smithville. But most of
his time these days is spent traveling
between the clubs across the country where
he makes his living. In fact, as he talks this
particular morning, he is about to leave for
an eleven hour drive to Texas. In a little
over a year, he has put 114,000 miles on his
old Chevy Caprice (15,000 miles in 20 days
during one particularly busy period in
July!), and he has played every venue from
a country music festival in Edinborough,
Scotland to Gilley's Club in Houston.
*The parkin’ lot there (at Gilley's) is about
six acres, and when they fill that up and
start parkin’ along the road, you know
there's some folks in there! It was kinda
spooky (playing there) at first,”” he admits.
*But then I realized that a bunch of them

“'Some people seem to be
knocked out by what I'm
doing.” "’

had come to see me, so ! figured I'd better
get myself right!”

Anderson notes that when he plays clubs
across the country—particularly in states
like Texas, Georgia and Florida—he is left
with the feeling that there is a real thirst
for genuine hard country music—the kind
of music you can drink beer and dance and
play pool to. ““'Some people seem to be
pretty knocked out by what I'm doing.™ he
admits. “They’'ll say things like, *You're
the best that’s come through here in a long
while,” and things like that.

“Then I'll hear others yell, ‘Play some
rock 'n’ roll!" ™ he grins. “*And I still do
sometimes.

*“When [ was out in California, I had a
few people come up to me and say, ‘Well,
how does it feel to be a rock star?” ° He
laughs and shakes his head.

“That kinda goes to show you anyway,
you just never know!" ]
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Record Reviews

Johnny Cash

Rockabilly Blues
Columbia JC-36779

ash has been edging up to it
CIhese last few years, and
now he’s hit it. He's pulled the
stops out, he's followed the
purely personal dictates of his
musical genie, and he's made
the best album of his life.
Rockabilly Blues is so great
that it seems almost inane to
call it the most inspiring coun-
try album of the last five, ten,
or twenty years.

Given Cash's voice, his in-
telligence. and his musicality.
the achievement should not
come as a surprise, but it does,
for despite his repeated
statements to the effect that
he'’s been wanting to make an
album like Rockabilly Blues for
some time now, it has
sometimes seemed that the
work might never surface, that
somehow or other Cash would
get distracted by the demands
of one of his many other (non-
musical) roles—a great moral
force, a great statesman, a
great patrician, a great family
man—and would simply fail to
fully apply himself to the task
of being a great recording ar-
tist. This awkward possibility,
of course, is now irrelevant—oh
me of little faith!—and instead
we are confronted with the fact
that in his middie-middle age,
with a quarter-century of recor-
ding behind him, Cash has
come down from his mountain,
gathered only the best of his
buddies around him, found
himself a whole new fountain of
youth, and busted loose with a
vengeance. His album restates
and reworks the muscular
heart of rockabilly music, re-

energizes the fading intelligence
of the modern country song,
and scatters pretenders to the
winds.

The quality of each compo-
nent of Rockabilly Blues,
overall a triumph of strength,
determination, confidence and
taste, represents a quantums-
leap over even the best of
Cash’s recent work. Earle
Poole Ball and Jack Clement

and Nick Lowe are all
producers infinitely more in
tune with the basic true-grit
Johnny Cash style than Brian
Ahern (Silver) or those others

who went before; Billy Joe
Shaver and John Prine and
Steve Goodman and Kris
Kristofferson and Cash himselfl
are all songwriters worth twice
as many Larry Gatlins as can
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dance on the tip of an ego: a few
electric guitars in the right
hands please the angels more
than all the Jordanairs who
ever got hooked on Geritol, all
the banks of viols which were
ever put outl to pasture by a
$20,000 synthesizer: the studio
and engineering values of
Rockabilly Blues make John's
House of Cash products sound
like hush-puppies bounced on

styrofoam. People worked on
this album, and they knew what
they were doing, and they had
fun, and they wegre serious,
The surprises are
everywhere. They're in the total
absence of cuteness and sen-
timentality and corn. They're in
the hard, sure, passionate Cash
baritone which somehow seems
to have lost its old, peculiar

quiver, in the desperately chill-
ing edge to his vocal on Cold
Lonesome Morning and in the
authentically depressive theme
of that seif-written song.
They're in the wondrous
rockabilly Fender flow of
Cash's W-0-M-A4-N, a cunning
and curly-crafted song which
kicks and kicks some more.
The re-emergence of Billy Joe
Shaver under Cash’'s wing is
also a surprise—we’ve missed
that messed-up son-of-our-
times ever since, for whatever
reasons, the ex-Outlaws
stopped recording his songs a
few years back—and both The
Cowboy Who Started The
Fight and It Ain't Nothing
New Babe are as eerie and
haunting and lyrically original
as any song Billy Joe has ever
written. [t Ain't Nothing New
Babe, in fact, is just a pure
masterpiece. Supported by an
uncanny Dobro in the hands of
Jack Clement (!), the song
smashes form, breaks ground,
and twists the hearl. Cash
strokes it with masterly care.
For this performance alone he
is to be praised to the skies, but
there's also the point that in
recording Billy Joe's songs and
one by John Prine and Steve
Goodman ( The Twentieth Cen-
tury is Almost Over), and—
surprise again!—a brilliant new
blues (The Last Time} by the
lately-soft Kris Kristofferson,
Cash has picked up the traces
of the early Seventies quality-
song movement so shamefully
abandoned by the Willie/
Waylon axis in particular and
the mass of country entertain-
ers in general. Good old Cash,
still the father-figure but still
the renegade too: still the In-
dian in the white man's camp.

PATRICK CARR




Charlie Rich

Once A Drifter
Elektra 6E-301

rom the first song on Once

A Drifter, Charlie Rich’s
debut album for Elektra
Records, it becomes obvious
that a change of labels and a
change of producers has done
him a world of good.

Rich’s recent United Artists
studio efforts were noticeably
lackluster and directionless; but
working now with Jim Ed Nor-
man for the first time on Once
A Drifter, Rich seems to have

once again found enough in-
teresting material and creative
energy to make him feel excited
about being in the recording
studio once again,

As suggested by the title,
many of the songs on Once A
Drifter are unified by their im-
agery of restlessness which
Rich is able to interpret with
much flair and evocativeness.
Good Time Charlie’s Got The
Blues, a neo-classic written
some years ago by Danny O°
Keefe, for instance, is such a
natural hit for Rich that his
delightful version of the song
makes you wonder why he

Record Reviews

didn’t get around to recording
it years before this. Angelina by
Jerry Careaga and Randy New-
man’s Marie are just two other
cuts that stand out among the
album’s ten carefully chosen
selections.

I don’t hear any blockbusters
like Behind Closed Doors or
Rollin’ With The Flow on Once
A Drifter, but the renewed ex-
citement and the resurrection
from listlessness that one senses
in Rich's performances are
justification enough for
celebration and reason enough
to believe that this album is a
step in the right direction.

And that’s good news.

because Charlie Rich is far too

great a stylist to stay on the

back burner for too long.
BOBALLEN

Loretta Lynn

Lookin Good
_MCA-5148
his is a skillfully produced
album  with few outright
flaws, if any, in its execution.
Loretta, the musicians and

For the most part, the subject
matter of the songs is typical
modern country music. And
sometimes, as in Cheatin’ On A
Cheater and Workin'" Man, we
hear themes reminiscent of
those which did so much for

producer Owen Bradley all do

their parts well. But the
material is simply too bland for
a4 gutsy country singer like
Loretta Lynn.

Loretta’s career. The former is
mildly combative and tells a
cheating lover that he’s about
to get what's coming to him—a
familiar theme for Loretta, but
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not as tough and convincing as
some of her older marital fight
songs like The Pill. Workin’
Man, which sings the praises of
working-man love, may have
been included because of the
success Loretta had with Coal
Miner's Daughter. While
Workin' Man is done well, it
lacks the poignancy of the older
songs. Perhaps she ought to do
more songs from her own heart
and fewer from the pens of
others. (She wrote none of the
songs on this album.)

Sometimes | Go Crazy
describes in  straight-forward
terms. with equally straight-
forward backup. the anguish of
the deserted lover. I Don't Feel
Like Livin® Today has a similar
message, but the backup verges
on the melodramatic.
Evervbody's Lookin' For
Somebodr New is leavened
with a touch of gospel sound
that offers a nice change of
pace, while Crackerjachk
Jewelry asks the time-honored
question, “Wasn't life better
when we were poor but still had
time for each other?”

Somebody Led Me Away,
one of the stronger cuts, tells a
cheating lover that while he was
leading someone on. someone
else was leading his lover away
—a not uncommon sequence of

events in real life as well as in
country lyrics.

Also among the stronger cuts
is Since I Mer You, which has
an unusual twist. It refers to the
treasured heirlooms around the
old homestead—Grandma’s bi-
ble. Grandpa's trunk. Coun-
try’s usual treatment of
anything around the old
homestead is to give it almost
mystical powers to banish
modern-day troubles. One hand
on Granny’s bible and the other
on the old trunk and., Poot!
You're as happy as an innocent
babe. But in this song. the
heirlooms are actually rendered
meaningless by the advent of a
lover. (Such gall. Soon they’ll
be telling us that folks do
smoke marijuana in
Muskogee.)

In this entire album there is
only one attempt at Loretta’s
traditional earthiness, What
Am I Gonna Do is executed
with a touch of raunchiness
characterized mostly by a fuzz-
toned guitar. But, like so much
of this album, the effect is too
subdued. and only serves to re-
mind us of the gutsy. rawboned
music that Loretta does so well
and seems to have gotten away
from. She is no middlie-of-the-
roader. This album is middle-
of-the-road.

ART MAHER
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Emmylou Harris

Light Of The Stable (The

Christmas Album)
Warner Bros. BSK 3484

never buy Christmas
I albums, but [ like to review
them. It's nice to hear singers |
like sing good old fashioned
Christmas carols the dozen or
so times | listen to a record |
review.

This time there were only
four of the good old fashioned
kind. Three of them. O Linle
Town Of Bethlehem, The First
Noel and Silent Nighi, are pret-
tied up with pleasant country
harmonies by Sharon Hicks
and Cheryl Warren, aka the
White Girls. The fourth, Away
In A Manger. has a harmony
by Nancy Ahern. Brian Ahern,
who produced. arranged.
and helped engineer. did some
playing on this record. For
some reason. the melody of
Away In A Manger was com-
pletely altered after the first
line here. It sounds more
modern now, and although it’s
still pretty. I like the old way
better.

There is one other traditional
song here. an Irish lullaby

called Golden Cradle. Not hav-
ing heard the song before. I had
a hard time telling melody from
harmony. Maybe that’s why it
didn’t repeat itself in my head.
like Irish lullabies usually do.

The other five songs are
modern. This is a ten song
album clocking in at 30 minutes
in the contemporary tradition
of lets make the record as short,
and consequently as cheap. as
we possibly can. So much for
seasonal generosity.

The prime selection and
showpiece of the album is the
title cut, Light Of The Stable. |
asked Warner Brothers if they
planned to release this cut as a
single, and they said they have
no plans to do so. That's a
shame. This version of that song
could well become a Christmas
standard. The song could have
been written a hundred years
ago or yesterday. and the har-
monies by Neil Young, Dolly
Parton, and Linda Ronstadt
are simply perfect.

Of the remaining four songs.
Little Drummer Boy was the
only one | was familiar with.
Christmas  Time's A-Comin’
and Beauriful Star Of
Bethlehem are slight songs, but
the bluegrass arrangements are

nice. Despite a great harmony
by Willie Nelson, Angel Eves
was flawed by hard to under-
stand lyrics. Not that the lyrics
I could hear—Angel Eyes/Angel
Eyes/The ways of the world are
feeble/Don’t give up on simple
people—made me eager to hear
the rest.

All the arrangements are un-

derstated and appropriate,
acoustic on the old carols and
never overdone on the others.
Still. the only indespensible cut
is Light Of The Stable. That's
just indispensible for
everybody. I'm sure fans of
Emmylou and Christmas will
like the rest of the album.
PETER STAMPFEL

Merle Haggard
Back To The Barrooms

MCA-5139

got a bit nervous when |

heard the first track of this
album. Nothing against Bronco
Billy. mind you. but Misery
~And Gin just never seemed to
work for Hag, sounding as it
does like Cole Porter strained
through Barry Manilow and
backed with string
arrangements that threatened
to swallow everything in their
path. Well, maybe it isn't quite
that bad. but I am having some
real problems figuring out just
what Hag's up to these days.

Back To The Barrooms is a
wildly inconsistent album, es-
pecially compared to Serving

190 Proof or just about any of
his Capitol albums from the

Sixties and early Seventies.
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Instead of using his Strangers,
or even that huge Texas
Plavboy type band he
sometimes creates, he depends
here upon only two Strangers,
steel guitarist Norm Hamlet
and hornman Don Markham.
The remainder are Nashville
musicians, playing totally
competent and boring music.
But even that's not as bad as
the material. On one hand
there's the incredibly touching

Leonard. a true-life portrait of

veteran singer and longtime
Haggard idol, Tommy Collins,
that should rank with his best
original work, along with the
engaging Back To The

Barrooms and I Don’t Want To
Sober Up Tonighi. On the
other, there’s his sloppy treat-
ment of his own Make-Up And
Faded Blue Jeans. a song that
literally goes in circles. Easy
Come, Easy Go is likewise
thoroughly unsuited to him.
Only one other tune, his rendi-
tion of Hank Jr.'s I Don't Have
Any More Love Songs
seems o stir his interest at all.

I can’t figure the problem
here. but maybe it's time for
Hag to get out of the studio, get
the Strangers together and hit
the stage somewhere with a
mobile recording van parked
outside. RICH KIENZLLE
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&'l
Patsy Cline

Always

MCA-3263
hough she died 17 years ago.
Patsy Cline’s music has

Various Artists
The Legend of Jesse

James
A&M SP 3718

Concepl albums are tough
propositions. For one thing.
there’s no middle ground: they
either work beautifully, as
Willie's Phases and Stages and
Red Headed Stranger did. or
wind up consumed by the
flames of pretension uand
mediocrity. evoking more
laughs than serious reactions.
But those who can carry it off
can add a new dimension to
their work. This one comes
from the same folks who
produced White Mansions. the

influence many
country-oriented female artists
who have come along since.
Through the years, her
albums have also continued to
sell: and her portrayal in the

remained to

Civil War epic that featured
Waylon and Jessi among
others, and is precisely what the
title states: the entire Jesse
James legend (as much as could
fit on one record) sung by ex-
Band drummer Levon Helm
(Jesse). Johnny Cash (his older
brother Frank), Charlie
Daniels (feliow outlaw Cole
Younger). Emmylou Harris
(Jesse’s love) with Rodney
Crowell, Albert Lee. Jody
Payvne and Rosanne Cash in
supporting roles. Considering
the backgrounds of the prin-
cipals. all were well chosen.
Cash, after all. pioneered these
sort of records nearly 20 vears
ago. and Helm’s memorable
vocal on The Band's The Night

film. Coal Miner's Daughter as
a major character in the early
career of Loretta Lynn has
created a renewed interest in
her music. In response to this,
veteran producer Owen
Bradley, who was Patsy’s
original producer, in hopes of
making her even more accessi-
bie to today's new country
audiences, has taken a selection
of her original hits back into
the studio where he stripped
everything off the tracks but
her voice, and then added new,
updated arrangements.

The ten selections on Always
are the results of this project.
and they are a moving collec-
tion of songs whose
arrangements, even though
they have been updated, seem
to remain faithful to the basic
integrity of the original ver-
sions. These new arrangements
are, for the most part. tastefully
executed: and in fact, they seem
to bring to the forefront even
more clearly. just how powerful
and universal Patsy Cline’s
appeal as a vocalist was.

One thing of which the selec-

They Drove Old Dixie Down
helped to make that song a
classic. Daniel’s talents in this
area, of course. are best ex-

e

;" a1

LEVON HLLM ~ JOHANY CASH
FMMYLOL HARRIS - ( HARLIE DANIELS

emplified with The Devil Went
Down To Georgia.

The music itself. varying from
bluegrass, gospel and stomping
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tions on Always particularly re-
mind us is Patsy’s awesome
abilities as a pop singer. She
was one of the best ever, and as
such, she had more in common
stylistically, in many ways, with
a Patti Page of yesteryear or a
Linda Ronstadt of today than
she did with many of the more
traditional female country
singers. Selections on Always
like South Of The Border and
the title song, written by Irving
Berlin, demonstrate the power
and ease with which she was
able to master the intricate
melodies and emotional
nuances of top-flight pop
material.

It's difficult to speculate just
what sort of impact Patsy Cline
would have were she alive to-
day. But the material on
Always makes it easy to believe
that she would be a giant whose
immense vocal talents would
win the affections of country,
rock and easy-listening fans
ailke —much as Linda
Ronstadt has. Her music is
simply that good. and that en-
during. BOB ALLEN

rock to lush orchestrated
ballads, works well with the
plot. which pays ample atten-
tion to historical detail
(laudanum, mentioned in one
song as a painkiller, was just
that in the 1800s.) The moods
and insights are well-integrated
and compelling with only a few
rough edges. such as Albert
Lee's garbled vocals.

Not only is The Legend of
Jesse James a success from the
listener’s viewpoint, it's also a
damn fine model for other artists
who might want to try some-
thing similar in the future. If
you're gonna do, you might as
well do it right.

RICH KIENZLLE
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Conway Twitty
Rest Your Love On Me

MCA 5138

S trangely enough, for some
reason Conway Twitty has

always managed to straddle the

fence between country and

rock. forever graceful, never

losing his musical balance.

How many artists could wallow

straight-faced through a corn.
ball country corncake like Hap-
py Birthday Darlin’ and then
turn right around on the same
album and hit a cooker like the
Sanford-Townsend Band's FM
hit, Smoke From A Distani
Fire? Or come up with a red-
hot version of Truth On Your
Love Light that would give
Bobby Blue Bland reason to
pause?

You've got to hand it to the
man: he’s nothing if not ver-
satile. He's probably the only
country artist around who
could figure out a way to cover
My Sharona if he wanted to.

Maybe it's this willingness to
experiment with styles and
sounds that’s contributed to
Twitty's longevity and appeal.
His last two albums
(Crosswinds and Heart And
Soul) both carried an eclectic
mixture of tear-jerking country
ballads and off-the-line
smokers designated to steam up
a turntable. And perhaps this
was due partly to the presence
of David Barnes as co-producer
on both those LPs. With
Barnes around in the driver's
seat, Twitty seemed inspired
with a certain intangible
creative derring-do that gave a
gritty undercurrent and energy
to the finished product.

This time around, though,
Barnes is nowhere in sight, and
Conway appears rather less in-
clined to hurl himself off a
musical cliff and run with the
tide. Instead, he's opted for a
mellower package. a softer
overall presentation. Ron
Chancey (known for his work
with the Oak Ridge Boys and
Brenda Lee, among others) has
replaced Barnes as co-producer

—and Chancey is not one to
fall into the trap of overfoliaged
orchestrations that mar certain
other Nashville-cut albums. If
he's not a rocker, he's still a
clean, effective force behind the
control board.

So what they've come up
with here is a bright, smooth
package that contains some
fine standouts: I Still Believe In
Walizes, For All The Right

BURIED TREASURES .........

It looks like the rockabilly
boom everyone's been expec-
ting is finally here. The
anthologies are still pouring in
from Europe, and recently Bil-
ly Burnette, son of the late
Dorsey Burnette, was signed to
Columbia, the first new
rockabilly artist they've signed
since the Fifties. There are some
outstanding new ones from
Europe and if all goes well, we’ll
look at the Charly reissue series
from the Sun label in the next
issue.

One of the great myths about
rockabilly is the idea that
nothing like it happened before
Elvis came along. Truth is, the
“country boogie” idiom had
been around since the iate Thir-
ties and really began to take off
after World War II. One of the
first labels to take it seriously
was Bullet Records of
Nashville, a label that also
made the first recordings of
bluesman B.B. King. Boogie
With A Bullet (Redita LP 109)
is a fascinating chonicle of the
label's country and country-
boogie activities in the Forties,
with fantastic rocking tracks by
Butterball Paige, the elec-
trifying Tom Cat Boogie by
Johnnie Lee Wills® western sw-
ing band. some hot boogie
woogie from Bill Nettles and
pre-Jerry Lee pianist Roy Hall,
and Guirar Blues, a jazz-tinged
number by *“Chester” Atkins
and the 1950 Jealous Lies by
Ray Price. Both are the first
recordings made by either Chet
or Ray.
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Reasons, We're Gonna Try It
Tonight, and the already-
smells-like-a-country standard,
A Bridge Thar Just Won't
Burn. The material stays fairly
close to home witii a decided
country slant.

And if the gravel 'n° guts
vocals that have signatured
other Twitty recordings recent-
lv have mellowed, well. he's still
a formidable artist. It's just

that personally. | miss the ele-
ment of surprise in his records
that found a Bob McDill tune
sequeing into Bob Seger. or She
Thinks I Still Care leaping into
a no-holds-barred Vight Fires.
Twitty is one of the few artists
in country who's capable of
delivering unpredictability, and
it's fascinating when he lets go
to sail in unchartered waters.
KIP KIRBY

England offers two new
rockabilly sets. Imperial
Rockabillies (UA UAG 30312)
features some of the late Bob
Luman’s earliest recordings.
along with two previously un-
issued tracks by Dorsey
Burnette, including his original
recording of /t's Late, which he
wrote for Rick Nelson in 1959.
Victor Rock *N’ Rollers (RCA
PL 42809) looks at the artists
the label signed in Elvis's wake.
including Janis Martin, the
“female Elvis,” a weird version
of Blue Suede Shoes by Pee
Wee King's Golden West Cow-
boys. Sugar Sweet, an early
David Houston number and
other tracks by lesser-known
artists, produced by Chet
Atkins (who produced most of
them) along with country
guitarists Grady Martin and
Hank Garland, both of whom
could rock with the best of
them, as well as Floyd Cramer
and others.

Dakota Dave Hull and Sean
Blackburn have been a mid-
western folk-blues-swing team
for sometime now. and have
recently gone hole-hog into
western swing. Not the Bob
Wills material, but the earlier.
funkier fare of Milton Brown
and The Lightcrust Doughboys.
River of Swing (Flying Fish-
236) features them performing
with a large backup group
mocking off enthusiastic ren-
ditions of the Delmore
Brothers” Mississippi  Shore.
Bill Boyd's What's The Use
and nine other songs. Since

Asleep At The Wheel's been
drifting away from the older
sounds, its nice Lo see someone
picking up the ball.

Back in one of the earliest
issues of Country Music was a
story about an obscure guitar
genius named Phil Baugh, and
how he was tracked down after
writer Charlie Burton found an
old LP of his, titled Country
Guitar, that spotlighted
Baugh's Telecaster virtuosity
and the vocals of Vern Stovall.
Recently Longhorn Records
reissued the album (LP-002)
with some added material. If
you wondered why the fuss at
the time, you can now hear
Baugh. now a successful
Nashville session man, playing
some incredible music.

Since Johnny Cash is now a
member of the Hall of Fame.
it's all the more appropriate
that Columbia’s Limited Edi-
tion series has seen fit to reissue
Now There Was A Song! (LE
10019). a late 1960 album of
country hits of that era done,
surprisingly enough. with twin
fiddles and steel in the George
Jones style.

The Bullet. Imperial and
RCA rock LPs are $9.50,
$11.98 and $9.98, plus $2
postage, from Down Home
Music, 10341 San Pablo Ave.
El Cerrito, CA 94530: the Phil
Baugh LP is available from
Keith Kolby, 6604 Chapel
Lane, Fort Worth, Texas
76135, Write for information.
Most larger stores carry the
Cash and Hull/Blackburn.
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John Hartford

You And Me At Home
Flying Fish 228
Y ou And Me At Home is a
theme album—"an album
of love songs for grown-up$ and
other minority groups."’
Although it's a very tight
album, it was a very quick
album, recorded in two days
flat last December in Nashville.
But the main thing that stands
out is that this is an experimen-
tal album.

The experiment took place
on eight of the ten songs on the
record. (There are actually
eleven cuts here, the title selec-
tion is reprised instrumentally
on the last cut.) All eight of the
above mentioned songs are con-
structed in the same way. They
started with John and the
backup chorus singing the
song’s refrain together. For in-
stance, You And Me At Home
starts with everybody singing,
You and me/You and me/You
and me at home. Everybody
sings this twice, then, while the
backup chorus continues sing-
ing that, John puts a new
melody—a countermelody—

over their part. There is no
bridge. The chorus has the
repeated refrain going through-
out the entire song.

Seven of these songs are solid
and simple, and one of them,
Your Stuff, is airy and jazzy,
more complex. But eight songs

FF228

with the same basic shape was a
little too much of a good idea.

The words were no problem.
With John, they never are.
With other people holding
down the basic melody/refrain,
John is free to do some real
fooling around with the words

he writes and sings. / Believe In
You is the one that's been
repeating in my head the most,
with My Love For You a close
runner-up. Ladies Live Such A
Long Long Time is another
goody. It's about the fact that
women live longer than men,
and why.

But 1 do wish there would
have been bridges on at least a
couple of these songs. John's
dead-on sense of note choosing

. makes his bridges unusually ex-

citing, bridges being natural

d jumping off places for the

melody, and John being a great
jumper-offer. There’s only one
song with a bridge on the
album, Imagination Fired By
Books. Naturally, it's a lulu.

The most unusual song here
is Don't Go Away. | don't
know whether to call it jazzy
blues or bluesy jazz, but it's a
beautiful haunter. Buddy Em-
mons’ steel guitar and Hart-
ford’s fiddle do some fine in-
tertwining here.

John's got a great new way of
putting a song together here. |
really can't blame him for go-
ing a little bit overboard with it.

PETER STAMPFEL

Jerry Lee Lewis

Killer Country
Elektra 6E-291
I think a lot of my contem-
poraries in their late twen-
ties could take a lesson from
the Killer when that first fear of
getting older hits them, that
hysterical anxiety that results
from the realization that time is
chopping away. Some get over
it and some don't; myself, |
couldn’t care less. Elvis got up-
set when he turned forty, but
not Jerry Lee. Now, at forty-
five he's still careening head-
first across the universe, filled
with madness and fueled by
Jack Daniels. I think he has
the ultimate answer: have
another drink and the hell with
it all. Anyone who can make

albums like the last few he's
done has nothing much to
sweat.

Still. there’s a bit more in-
trospection this time around
and some surprising self-
confession. Listen to the liber-
ties he takes with the lyrics of
Folsom Prison Blues, perhaps
referring to his own escapades
with guns and shooting. In two
Foster/Rice compositions, /'d
Do 1t All Again and Thirty-
Nine And Holding. he sings of
faded, piano-pounding singers
in the former and of a man
rooted in the Fifties living in the
Eighties in the latter. Both
sound suspiciously familiar. So
does the world-weary honky-
tonk singer of Change Places
With Me, a skillful dissection
of the conciousness of that en-
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tire species. His version of Ray
Griff's Mama, This One's For
You combines raffishness with
some heartfelt emotions, that
play perfectly against the Dix-
ieland arrangement (one of the
nicer things producer Eddie
Kilroy has added to his recent
albums). The rockabilly macho
of Jukebox Junky and Let Me
On stand out all the more
because of the variety of the
other material.

That variety is no more ap-
parent than on the last song
anyone would expect from him:
Over The Rainbow. And
though I kept expecting him to
rip into doubletime at any se-
cond, he plays it straight.
Kilroy's challenges of this sort
seem to be what he needs (had
he only had the chance to

produce Elvis ... ).

When Jerry Lee was on Mer-
cury it seemed like his albums
were coming out every other
month, judging from the slop-
piness and lack of attention to
detail. But Kilroy and Jerry Lee
are digging deep here, and it's
worth hearing.

RICH KIENZLE
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THE COMPLETE WORKS OF HANK WILLIAMS

Here, in one book, are the words and music to ail 129 of Hank's
songs. Included are: | Heard You Crying In Your Sleep/Cold,
Cold Heart/Alabama Waltz/Hey, Good Lookin’/l Saw The Light/
Honky Tonk Btues/You Win Again, and more. it is the number
one songbook of country music.
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TOO YOUNG TO DIE

From Hank Williams, Judﬁ Garland and Marilyn Monroe to Ejvis
Presiey, Janis Joplin and Freddie Prinze, here are 31 perceptive
profiles of charismatic entertainers who died young. This unique
edition reveals the driving obsessions and desperate cravings for
puplic adulation behind their self-destructive personalities. it
includes over 500 photos, 8 in color, and comes at a big savings.
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THE COUNTRY MUSIC ENCYCLOPEDIA (Softcover)

This is the whole fascinating story of country music, through
the star-studded lives of greats like Jimmie Rodgers and Patsy
Cline right through Dolly Parton, Roy Clark, Tanya Tucker and
the rest of today's headliners. You'll find over 450 pages with
more than 250 revealing biographies and 150 photos. There
are also special entries on Bluegrass, Grand Ole Opry, Honky
Tonk, Blues, Saga Songs, and the Country Music Hall Of Fame.
1t’s the definitive book on country music.
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COAL MINER’'S DAUGHTER (Not Shown)

Since Loretta admits she is better at ‘‘talkin' than writin’,"” she
has found a writer to put her story down on paper for her. But
she warns right off ‘“you can bet your last scrip penny that |
checked out every word ... and if [ didn’t like it, out it went.’’
The result is a book that sounds as honest and saucy as the
lady on stage. You've seen the hit movie, now read the book.
Item No. B2ZR NOW ONLY $2.50

HANK WILLIAMS JR : LIVING PROOF (Not Shown)

With his career now stronger than ever, this great singer moving-
Iy conveys his extraordinary life and tortured journey to escape
his father’s fate. Child star to booze, drugs, divorces and hostile
audiences and fight to live after his mountain climbing fall, it's
ali here in this autobiography, soon to become a motion picture.
Item No. B2B NOW ONLY $10.95

BRAND NEW RELEASE!!!

WHEN ELVIS DIED Item No. Title

THE LIFE & TIMES OF JOHN WAYNE (Not Shown)

This handsome hardcover edition includes 80 pages of photos,
pPlus an 8-page full color insert. Inctuded in this photo-packed
tribute are ‘‘the duke’s’ films, marriages and children, early days
in Hollywood, courageous fight against cancer, and special cover-

age of the world’s reactions to his recent death. It’s must reading.
Item No. B2V NOW ONLY $4 .98

DOLLY (Not Shown)

Based on interviews with Dolly and others who have known her
all her life, DOLLY reads like a Cinderella story — one of 12
children growing up in the Smokey Mountains, to one of the
leading female vocalists in America. But above ail, author Alanna
Nash takes us beyond the flashy exterior to reveal the true Dolly
—a bright, articulate woman who knows wnat she wants.

Item No. B9 E Regularly $9.95 NOW ONLY $5.95

WAYLON AND WILLIE (Not Shown)

They have traveled a few more roads than most, sometimes a-
lone, and like fine wine, they are getting better all the time. Here
for the first time is their full story, toid on 128 exciting pages,
with 87 rare photos and a 12 page discography that even in-
cludes lyrics. To an extent, it is a story of broken marriages,
drug probtems, disillusionment and emotional burnouts. But
more than anything, it’s the story of a struggle to bring us the
unique kind of country music we love,

item No. B10D NOW ONLY $4.95
JUNE CARTER CASH (Not Shown)

Warm, witty, intensely honest, June Carter Cash is just about
everything you'd look for in a good friend. Now, in_her auto-
biography, she sits back and talks freely, aimost as if from a-
cross the kitchen table. Sharing personal stories, treasured photos,
and a generous helping of original poetry, she not only takes you
behind the scenes, but into her thoughts and prayers.

Item No. B4D NOW ONLY $6.95
HANK WILLIAMS: TRAGIC KING (Not Shown)

Complete with 26 memorabie photos, this life story evokes not
only the man but the feeling for his era. From Alabama farm-
town to the Grand Ole Opry and subsequent plunge from glory,
this privileged biography draws on eyewitness testimony to lay
bare more than has ever been told of Hank’s life on and off stage.

Item No. B8P NOW ONLY $10.95

Price

From the moment Elvis burst upon the
American scene, his music and mystique
stirred the world. And when he died the
world reacted. The bulletin from Memphis

0O I've ordered 2 or more books, so send
my free HANDBOOK . (B2G)

Street.

on August 16, 1977 set off a frenetic
scramble by the media. The résuiting news

coverage was unparalleled for the death of
an entertainer. Now, for the first time, the

story of how the world responded to Elvis’
tragic death unfold in WHEN ELVIS

City....

State.....ccconiiveenns

Post. & Hand. Chart

Up To $5.00 -Add $1.95

$5.01 To $7.00 -Add $2.10

DIED. In analyzing the media reaction,
this brand new book probes deeper, ex-

$7.01 To $10.00 -Add $2.30

plaining the phenomenal impact Elvis had
on the music and mores of a generation
and on people from all walks of life. It is
a lhoroughly fascinating book.

item No.Bl1Z NOW ONLY $13.95

0181-05

$10.01 To $15.00-Add $2.60

Total

NYS residents add sales tax
Post. & Hand. From Chart
Enclosed Is Check For $

Over $15.00 -Add $3.00
NYS residents add sales tax.
No foreign orders. Offer
expires 5/31/81!

N O I I B B B MAIL NO RISK COUPON TODAY I I M B E BN
[l TO: COUNTRY MUSIC, Box 4071, Huntington Station, N.Y. 11746
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All Your Favorite
“Country Hall of Fame”
Songs are Here!

‘Little Green Apples™ ® “Take Me Home, Country Roads” e “My Special
Angel” ® “Your Cheating Heart” ® “It's Only Make Believe™ ® "Help Me
Make It Through The Night” @ "Weicome To My World™ @ “King Of The
Road” @ "Make The World Go Away” ® “Walk On By~ @ “Green. Green
Grass Of Home™ @ | Can't Stop Loving You™ e “For the Good Times™ e
‘Honey" @ “Secret Love” e “You'll Never Walk Alone” e “Crazy” e
‘Memphis, Tennessee” ® "500 Miles (Away From Home)" e “I'd Be A
Legend In My Time" @ “City Lights” @ “Lonely Weekends” ® “Moments to
Remember” ® “Oh. Lonesome Me" ® “Release Me™ @ “Heartaches By The
Number” ® “Sunday Morning Coming Down™ @ "Amazing Grace @ “Scar-
let Ribbons™ @ “Peace In The Valley " @ " Believe™ @ “If | Were a Carpenter
® "Please Help Me. I'm Falling " @ "Wings Of ADove" ® “Jambalaya (On The
Bayou)” e “Crying In The Chapel™ @ “You Win Again~ e "} Can't Help It !f
1"'m Still In Love With You™ @ "I'm So Lonesome | Could Cry” e "You Are My

Sunshine” @ “Me And Bobby McGee™ @ “Husbands And Wives e “Sweet

Dreams” @ “Convoy” e “I Love” @ "By The Time | Get To Phoenix™ e “Four

Walls” @ “All 1 Have To Do Is Dream™ @ “There Goes My Everything”™ e
Crying Time" @ “You Gave Me A Mountain~ @ "Before The Next Teardrop

Falls” ® “Rose Garden™ ® “Almost Pursuaded” @ “Behind Closed Doors

and many, many more! Hundreds Upon Hundreds of Priceless Record-
ings in alf!

Find Your Favorites—
For All The Great Country
Artists Are Here!

Conway Twitty @ Roy Orbison e Everly Brothers e Jerry Lee Lew:s @ Hank
Williams @ Charlie Rich @ Tammy Wynette ® Roger Miller ® Jimmy Dean o
Marty Robbins @ Path Page @ Dicky Lee ® Eddy Arnold @ George Jones ®
Ricky Nelson @ The Browns e Dolly Parton @ Jim Reeves @ Johnny Cash @
Ray Price ® Tom T Hall ® Chet Atkins ® Glen Campbell @ Hank Williams. Jr
e Sonny James @ Tennessee Ernie Ford  Fioyd Cramer ® June Carter Cash
e Legendary Carter Family ® Johnny Horton e Bobby Bare e Statler Bros
Donna Fargo @ Bobby Helms ® Jimmie Rodgers e Jerry Reed e Skeeter
Davis ® Mel Titlis ® Jim Ed Brown e Freddie Fender « G W McCall ® Willie
Nelson @ Pat Boone @ Lynn Anderson @ George and Tammy @ Ronnie Milsap
o Linda Ronstadt @ Kenny Rogers @ Loretta Lynn ~ and many. many more'

You get the exclusive
HANK WILLIAMS STORY!

The AMAZING GOLDEN DREAM OF HANK WILLIAMS! Discover
the man behind the legend. How did Hank Wilhams compose so
many great songs? Why did Hank record under a different name?
Find out for yourself why HANK's populanity’ has grown BIGGER
every year since 1953. Was he destined to die at the age of 297

You'll find out when you hear what's in store for you in the greatest
country collection of all time!

JESSI IS S
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] Candlelite Music, Inc. proudly presents .

Cavalcade!

The first and only complete Country Music Treasury ever assembied!
15 star-studded volumes—and the first one is yours FREE! The
greatest home music value in the history of recording!

Only Candielite Music, Inc. could produce this vast and remarkable country
music collection that captures the very heart, soul and history of Country Music

in America!

ORIGINAL ARTISTS! ORIGINAL HITS!

Come and join us on a rare and exciting sound trip to the heart of America—birthpiace of our
very own music. Here is an unprecedented legendary country music song collection—your
very own “Grand Old Opry“—featuring the best of country music from yesterday and today
performed by the great country stars who gave these songs life and meaning!

IT'S A ONCE-IN-A-LIFETIME COLLECTOR'S EDITION!

A complete home music library of America’s most popular kind of music .a treasury
not available in any store at any price! No record collection can possibly be
complete without this fantastic cross section of Americana!

Let your emotions take flight with the sentimentality of "Take Me Home—
Country Roads" ... the haunting refrains of “Release Me" ... the joy of "My
Special Angel”. . the melancholy of "Help Me Make It Through The Night'
..the spirit of "King Of The Road" ... and literally hundredsmore million
selling songs by all the greatest country artists ... names like Johnny
Cash, Conway Twitty, Hank Williams, Glen Campbeli, Chet Atkins, Jim
Reeves, Charlie Rich, Roger Miller and Tammy Wynette, to name just a
few of more than 60 artists!

The Authentic Golden Treasury Library Series!

Each volume of The Country Music Cavalcade features a different theme

Heart of Country ... Midnight in Memphis ... Kings and Queens of Country
Music ... Legendary Guitars and Piano Sounds ... 15 great volumes in all! Your
choice of three records or two 8-track tapes cradled in deluxe’handsome gold-lettered
presentation cases that lock out dust and dirt. Choose the handsome biue-denim look, or the
deluxe collector’s edition in a hand-crafted leather took for just $1 a volume more! Each
edition an heirloom to be passed on to your children and grandchildren.

Listen to each volume FREE for 10 days!

To sample the flavor, the magnificent artists in this one-of-a kind musical library, simply
complete and return the FREE Volume Certificate. You will receive Volume One, American
Country Gold as a FREE gift! Future volumes will then be sent you on approval to keep or

YOUR FREE GIFT

Your FREE gitt just for sampling the wonders of Country Music
Cavalcade is the worid's finest collection of ballads, rock and
down-home country songs that have rolled out ot Nashville and into
your hearts.

AMERICAN COUNTRY GOLD —Discover your fondest and best
loved memories with Conway Twitty, Patsy Cline, Bill Anderson, Jan
Howard, Brenda Lee, Red Foley, Buddy Holly, Barbara Mandrel!, Don
Williams, Kitty Wells, Wilma Burgess, Webb Pierce, and many more!
It's ail yours FREE . . no abligation o buy anything at allt

Just look at these songs —

Misty Blue ® Sweet Dreams (of You) @ She's Got You @ Kisses
Sweeter Than Wine @ All Afone Am | ® Wasted Days And Wasted
Nights @ Vaya Con Dios @ Sleeping Singte In A Double Bed ® My
Heart Is An Open Book ® Honeycomb @ Foo! #1 @ Another
Somebody Done Somebody Wrong Song @ Oh, Oh, I'm Falling In
Love Again @ Hello Darlin" @ That'll Be The Day ® Walkin' After
Midnight e Statue Of A Fool @ Lonely Teardrops ® San Antonio
Stroll @ A Satisfied Mind ® Texas (When | Die) @ You're My Best
Frien(li © You've Never Been This Far Before . . . and, many many
more!

—Volume One! Three Superb
Records ... Two Deluxe 8-Track Tapes!

UP TO $10.49
- VALUE—FREE

return as you wish. You always have 10 days to audition each
volume before deciding. NO MINIMUM PURCHASE is required
and Volume One is yours to keep FREE in any case.

This fabulous collector’s edition home music library is yours only
through invitation ... so please return the FREE VOLUME
CERTIFICATE today as this invitation may be withdrawn without
notice!

r

Fm————— e

"LProo Volume Certificate ]"

@;\ Country Music Cavalcade

4 A Service of Candlelite Music Inc.
6 Commercial St., Hicksville, N.Y.

This certificate entities me to receive —as a FREE gift —Volume
1, American Country Gold, of the 15 volume collection COUNTRY
MUSIC CAVALCADE

I understand that | am under no obligation to buy anything at any
time, but as a subscriber, | will be notified of all future shipments. |
may reject any shipment or cancel my subscription by notifying you
before the shipment date shown on the invoice accompanying my
advance shipment notice

Atter receiving my first volume, if you do not hear from me, you
may send me one volume approximately every six weeks to enjoy in
my home free for 10 days. At times | may receive several volumes in
a single shipment . . . | have the same 10 day FREE trial. | will also
receive, without obligation fo buy, the special Candtelite Country
Music annual release. | may return any volume at your expense and
owe nothing. Bill me for only those volumes | keep at the rate of one
volume every six weeks, at the fow price of just$g.4g for three
records,$10.49 for two double-lerigth 8-track tapes (plus a small
charge for shipping and processing). | may cancel at any time by
writing to you.

| prefer
('] DENIM-LOOK EDITION [ ] LEATHER-LOOK EDITIONt
Please check one only: [ ] RECORDS [ 8-TRACK TAPES

LIMr
{JMrs
] Miss

Address Apt. No

City State

C

area code

2ip

Phone

Signature

Sales tax added for N.Y. residents

Limit one subscription per household. All applications subject to review
and we reserve the right to reject any application. Copyright 1976 - CMI
Sales Expiration Date:6/81

t$1 more for leather-look edition 151



SURF & DRAG: Jan &
Dean: Surf City; Little
Old Lady From Pasa-
dena/Beach Bo’s: Surt-
in' Safari; Surfin® Girl;
Surfin’ U.S.A./Surfaris:
Wipe Out/Hondelis: Lit-
tle Honda/Ronnie And
Little

The Daytonas:
Pipe-

GTO/Chantays:
line/Rip Chords: Hey
Littie Cobra; 3 Window
Coupe/Lonnie Mack:
Memphis/Jan & ODean:
Ride The Wwild Surt/
Ventures: Walk Don't
Run, 20 great hits in
all!

LP No. R1IR

8 TK No. T1S

LP-$7.98/8 TK $8.98

JERRY LEE LEWIS
— 18 Hits On One Re-
cord: Whole Lotta
Shakin' Goln' On/She
Stil Comes Around/
Great Balls Of Fire/
High School Confid-
ential/Chantilly Lace/
Drinking Wine Spo-
Dee O'Dee/One Has
My Name/He Can't
Fill My Shoes/Me &
Bobby McGee/Crazy
Arms/There Must Be
More To Love Than
This/Breathless, and

F
LP-$6 98/8TK $7.98

THE BEST OF RED
SOVINE — 2-Record
Set: Teddy Bear/Dad-
dy's Girl/Lay own
Sally/Truck Drivin’
Son Of A Gun/Glddy-
Up-Go/Little Rosa/l
Didn’t Jump The
Fence/It'l Come
Back/ |tt|eJoe/Phant-
om 309/Roses For
Mama/18 Wheels A
Hummin' Home Swe-
et Home/Anything
Leaving Town Today/
Woman Behind The
Man Behind..., more!
LP No. R6P

8 TK No. T6Q

LP-$7.97/8 TK-$7.97

SPECIALNOSTALGIA

RECORD SETS

~

ALL TIME GREAT BLOOPERS
ON AN EXCLUSIVE
6-RECORD BOXED SET

Here are uncensored super bloopers made
by some of your favorite biggies: Dave
Garroway, Lowell Thomas, Bing Crosby,
Adiai Stevenson even Santa Claus, and
incjuding Joseph Cotton’s classic “Sonny
Tufts' announcement. They're all here on
this 6 -record set — the 1lst, 2nd and 3rd
editions in the “Pardon My Blooper"
series. It's hours of listening enjoy ment.

P No. R2Z A $30 Value NOW $19.98

No Tapes Available

%
WILL ROGERS ON A SPECIAL w
3-RECORD BOXED SET

America’s most popular *“philosopher”
holds forth with an extraordinary select-
ion of his famous speeches, monologues
and radio programs in this speclal 100th
Anniversary record set. Hear Will's last
radio appearance; commentary on Hitler;
“Plan To End Al Plans';and much more.
It’s a rare collector's edition.

LP No. R3C A $15 Value NOW§$11 .98

No Tapes Availabie

%

THE IMMORTAL COMEDY TEAM
OF AMOS ‘N ANDY ON A
SPECIAL 3-RECORD BOXED SET

This classic is a great inflation fighter.
You get 12 complete programs featuring
everyone's favorites, AMOS ‘N’ ANDY.
Hear what happens when Andy moves
in with Kingfish ... or when Sapphire sends
Kingfish out the door with orders not to
return ... or when Sapphire’s old boyfriend
comes back to haunt Kkingfish. It’s all on
this hysterically funny record set.

LP No. R2S A$30 Value NOW §$11 .98

No Tapes Available

J

Now foraslittlea

GOLDEN DREAM OF
HANK WILLIAMS—2-
Record Set: Cold, Cold
Heart/Settin’_ The Wo-
ods On Fire/Take These
Chains From My Heart/
Haif As Much/Wedding
BeluHeg Good Look-
in*/i uckets Got A
Hole In It/You Win A-
ain/1’'m So Lonesome |
ould Cry/l Saw The
Light/Lovesick Blues/|
Can’'t Help It/Mansjon
Of The Hill/There'll Be
No Teardrops Tonight/
Your Chea(ln? Heart/
Jambalaya. 22 In a
LP No. R1X
8 TK No. T1Y
LP-$6.98 /8 TK-$9.98

CONWAY TWITTY 20
CERTIFIED NO. 1
HITS—2-Record Set: 1
See The Want In Your
Eyes/l've Already Lov-
ed You In My Mmd/
Linda On My Mind/I'm
Not Through Loving
You Yet/It's On|y Make
Believe/I" y/PIay
Guitar Play/Don‘t Cry
Joni/1S Years Ago/To
See My Angel Cry/
Can't See Me Without
You/The Games Dad-
dies Play/Hello Darlin’/
Touch The Hand/Baby's
Gone, much more!

LP No. R7T

8 TK No. T7U

LP-$7.98/8 TK-$9.98

THE BEST Ol

OnRecords&Tape:

v,

‘e

MAC DAVIS cd
LECTION — 20 Hi
On One Record: |’
A Survivor/One He
Of A Woman/Drea
Me Home/Baby Dor
Get Hooked On M
Friend, Lover, Wor

an, Wifeél'll Pat
You ong/Ever
body Loves Lo
Song/Music  In N

Life/l Believe In ML
ic/In The Ghetto/V
mories/Kiss It Aa
Make It Better/Fc¢
ever Lovers, more!
LP No. R11F

8TK No.T11G
LP-$6.98/8 TK-$7.9¢

ERNEST TuBB: THE
LEGEND AND THE

LEGACY — 2-Record
Set: Ernest performing
with  Willle, Wayilon,

Loretta, Merle and the
other topcountry names
.. Featuring: Waltz Ac-
cross Texas/Answer The
Phone/Journey's Ena/
Walkin' The Floor Over
You/Set Up Two Glass-
es Joe/Filipino Baby [glt's
Beeen So Long, ari-
ing/Jimmy Rodgers Last
Biue Yodel/Blue Eyed

Elaine/You Nearly Lose
Your Mind, 20 In all!
LP No. R78

8 TK No. T

7C
LP-$9.98/8 TK-$11.98

MAC WISEMAN &
SONGS THAT MADE

THE JUKE BOX
PLAY—2-Record Set:
Bubbles in My Beer/
Slipping Around/
Home In San Antone/
My Mary/Time Ch-
anges Everything/Yes-
terday's Girl/Worried
Mind/Born o Lose/
Divorce Me C.O0.D./
Waltz Across Texas,
many more!

LP No. R4 A

8TK No.T48B

LP/8TK-$11.98 Each

GREATEST HITS OF
SHEB WOOLEY &
BEN COLDER — 2-
Record Set: Purple
People Eater/That's
My Pal/t Walk The
Line/Runnin’ Bear/
15 Beers Ago/Detroit
City/Harper Valley P-
T-A, Later The Same
Day/Don't Go Near
The Eskimos/Little
Green Apples/Hello
Wails 2/Rollin' in My
Sweet Baby's Arms/
Little Brown Shack,

CHARLY PRII
FAVORITES — 2-i
cord Set: Kiss An #
el Good_ Mornin
houlder To Cry

Let The Chips F:
Crystal Chandelje
Tennessee Giri/1
Easy Part's Over,
Rather Love You/l
So Afraid Of Los
You Again/Just

tween ou And

She's Too Good

Be True/Lovesick Blu
Green, Green Grass
Home/The SnakesCri
At Night, much more
LP No. R7F

8 TK No. T7G
LP-$7.98/8 TK-$8.98

EMMY LOU HARRIS
GLIDING BIRD — 10
Hits On One Record

For A Special Low
Price: Gliding Bird/
I1'll Be Your Baby To-
night/Fugue For The
Ox/l Saw The Light/
Black Gypsy Every-
body's
Never Fall
Again/Waltz Of The
Magic Man/Bobbie's
Gone.

LP No. RllB

8TK No

LP-$4 98/8TK-$5 98

THE BEACH BO
SUMMER FUN —
Record Set: Fun F
Fun/Dance Dai
Dance/Little De:
Coupe/Help Me R
da/Surfin’ U.S./
Get Around/Sur
Safari/Surfer Girl
My Room/Long ~
Texan/Shut Doy

California Girls/t
bara Ann/409, ¢
many more
LP No. R2T

8 TK No. T2U

LP $6 98/8TK-$7 g
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LEFTY Scointues
F— .

RTY ROBBINS
-L AROYND COW-
)Y — 20 Hits On
1e Record: E} Paso
e Hanging Tree/El
50 City/Red River
liey/Streets Of Lar-
5/The Fastest Gun
ound/Cool Water/
mbling Tumble-
eds/Ballad Of The
imo/Big Iron/Old
d/Running Gun/s
sthers/Mr. Shorty/
ey're Hanging Me
night/All  Around

wboy, more!

No. R11Q

K No.T11R
$798/8TK$9.98

UNTRY SWEET-
ARTS — 20 Hits
One Record: L.
B. Mand-

nette -
n My Man Is/Bed-
e Story/Give A
tle Take A Little/
uid You Lay With
/Deita Dawn /My
n/Top Of The Wor-
many more!

No. R2 L

< No.T2M
$6.98/8 TK-$7 98

’.------------MAlL NO-RISK COUPON TODAY! I H HEENEEEEREEEEE
Send to: Country Music Magazine

Box

O Master Cha
O Visa

Card Number

LEFTY FRIZZELL'S
20 GOLDEN HITS —
20 Hits On One Re-
cord: if You've Got
The Money, I've Got
The Time/Saginaw,
Michigan/Release Me/
| Love You A Thou-
sand Ways/Look What
Thoughts  Will Do/l
Want To Be With
You Always/Mom &
Dad's Waltz/Give Me
More, More, More Of
Your Kisses/Forever/

Cigarettes And Coffee
Blues, and more!

LP NO.R110

8TK No. T11P
LP-$7.98/8TK-$9.98

BEST OF BRENDA
LEE — 20 Hits On
One Record: | Want
To Be Wanted/I'm
Sorry/That's All You
Gotta Do/Fool Num-
ber One/You Can De-
pend n Me/ls It
True/All Alone Am I/
Heart In Hand/As Us-
ual/Too Many Rivers/
Coming On Strong/
many more!

LP No. R4Y

8TK No.T4Z
LP-$5.98/8 TK-$6.98

4071

Huntington Station, New York
11746

| WANT TO CHARGE MY:

rge

Master Charge Interbank No. ....................

AMERICA REMEMB-
ERS JOHNNY HOR-
TON 20 Hits On
One Record: All For
The Love Of A Wom-
an/North To Alaska/
Battle Of New_ Or-
leans/Honky Tonk
Man/Sink The Bis-
mark/Jim Bridger/l'm
A One-Woman Man/
i'm Ready If You're
Willing/Sal's Got A
Sugar Lip/Whispering
Pines/All Grown Up/
Sleepy-Eyed John,
and more!

LP No. R11M

8TK No. T11N
LP-$7.98/8TK-$9.98

THE MAC WISEMAN
STORY — 2-Record
Set: Love Letters In
The Sand/Six More
Miles/Little Blossom/
I've Got No Use For
The Woman/Dark
Hallow/Wreck Of The
97 /The Ballad Of The
Lawson Family/May |
Sleep In Your Barn
Tonight, Mister/Bring-
ing Mary Home/The
Girl In The Blue Vel-
vet Band/l'll Be All
Smiles Tonight/Little
Box Of Pine, more!
LP No. R10

8TK No. T10H

LP/8 TK-$11.98 Each

GEORGE & TAMMY
— 20 Hits On One Al-
bum: George Jones:
Once You've Had The
Best; Grand Tour; Her
Name Is; I.m All She’s
Got; What My Woman
Can't Do; The Door/
Tammy Wynette: Bed-
time Story; Reach Out
Your Hand; D-i-v-0-r-
c-e; Stand By Your
Man; Woman To Wo-
man/George & Tam-
my: We Loved It A-
way; The Ceremony;
We're Not The Jet
Set, and much more!
LPNo.R1T

8TK No. T1U

LP-$6 .98/8 TK-$8.98

Personally ELVIS —
A 2-Record Set On
Colored Viny!: This Is
Not A Press Confer-
ence But A Rare Col-
lector’s Edition Fea-
turing  An  Historic
Personal Interview
Where Elvis Revealed
The Most Intimate
Secrets About His
Professional And Pri-
vate Life. Not Sold
In Any Stores At Any
Price, It Comes Com-
plete With An Elegant
Book Type Cover Suit
able For Framing.

LP No. R10Q

No Tape Available
LP-$14 .95

'l:ilu .
PATSY CLINE
Story

THE PATSY CLINE
STORY — 2-Record
Set: South Of The
Border/Walking After
Midnight/l Fall To
Pieces/Heartaches/San
Antonio Rose/Heart-
aches/A Poor Man's
Rose/Your Cheatin’
Heart/Crazy/I Love
You So Much it
Hurts/The Waywaro
wind, and more!

LP No. R7R

8 TK No. 77§
LP-$8.98/8 TK-$9.98

LP One: Back In
The Saddle/We're
Gonna Round Up
Our Blues/1/1/40
First Show, more!

LP Two: Cowboy
on Tried For Man-

slaughter/Longing,
and much more!

LP Three: Good
Old Fashijoned
Hoe Down/Gene

Is Robbed/Mr. &
Mississippi, more!

-

Blues/Doc_ Reard-

‘GeneAutry4-LP Boxed
Collector's Set

LP Four: Tweedie-
O-Twill/In The BI-
ue Canadian Rock-
ies/Tree Top Tall,
stories and more!

LP No. R2D
Regular $20 Value
NOwW $14 .95

No Tapes Available

Artist/Title

Check On

e
LP8TK LP/8TK Number Price

® U

POSTAGE & HANDLING

Up to $10.00
$10.01 to $20.00

ExpirationDate........................ RO $20.01 to $30.00

‘Signature .....................................................

MEEEENE N NN NENMOffer Expires5/31/1 B HE EEESEEEEREEE N

Over $30.00

-DSend my FREE Mystery Gift {Item No. G10I)—

0181-06
—Add $1.95
—Add $2.45
—Add $2.75
—Add $3.45

No Foreign Orders Accepted!

Item Total

NYS residents add sales tax

Add postage/handling from chart
Enclosed is my check/rnoney order for

‘...



Brenda Lee

Take Me Back
MCA-5143

N o one can refute the fact
that Brenda Lee is among
the finest vocalists in the last
half of the twentieth century.
She's been belting out tunes
since she was a teenage sensa-
tion in the Fifties. Her con-
tributions to music have been
immense. so much so that even
if she never recorded again. her
mark would still be indelible.

Fortunately. she has not
retired and since she is still only
in her mid-thirties, she has
many more years of singing
ahead of her. Her latest release,
Take Me Back is a statement of
musical maturity and versatili-
ty. and lends credence to the
fact that she is better than ever,
if that's possible.

Produced by Ron Chancey,
this album may be her best in
years. Chancey’s production is
masterful in that it never over-
powers the main ingredient—
Brenda's powerful vocals.

The selection of material on

this LP is top shelf all the way.
Brenda has a knack for choos-
ing excellent songs and then im-
proving them with her voice.
Few artists can interpret a lyric
with more emotion than Bren-
da.

The material ranges from the
Chips Moman/Bobby Emmons
tune, Sraring Each Other
Down, a bluesy ballad, to What
Am | Gonna Do, a rocker
written by Kim Carnes and
Dave Ellingson. There is literal-
ly not one mediocre song to be
found on this album. Other top
notch tunes include Too Many
Nights Alone by Even Stevens
and Shel Silverstein: Jimbeau
Hinson's Broken Trusi, with
background vocals by the Oak
Ridge Boys: and Every Now
And Then, a killer ballad
written by Shayne Dolan and
Rock Killough.

The true test of artistry is
whether or not it can withstand
the test of time. Brenda Lee is
one of the most enduring
singers of our era., Take Me
Back should only add to her
laurels.

KELLY DELANEY
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Jacky Ward

More! Jacky Ward
Mercury SRM 1-5030

ore! Jacky Ward is the per-
Msonificalion of middie-of-
the-road country, fitling
perfectly into the definition of
what has come to be termed the

**Nashville Sound'. Small
wonder, since the LP was
produced by Jerry Kennedy

who helped mold this distinct
musical formula.

Ward's voice is as deep and
smooth as blended whiskey,
framed with the string
arrangements of Bergen White.
While there are no holes in
Kennedy's production, the
songs do lack any kind of spon-
taneous excitement. This is a
solid, though not necessarily in-
ventive style of musical
architecture,

As a vocalist, Ward seems
most comfortable with ballads.
He's a crooner and the selection
of material is well-suited to his
voice. Even the more uptempo
tunes have a certain reserved
quality to them. The best of the
lot is a Bob McDill tune en-
titled Save Your Heart For
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Me, which has a bouncy beat
with a sing-along chorus. There
are also remakes of /It Doesn't
Matter Anymore, written by
Paul Anka and sung into im-
mortality by Buddy Holly, and
the Cynthia Weil/Barry Mann
composition, ! Just Can't Help
Believin’ ', a big hit for B.J.
Thomas. Ward's performtnce
on both numbers is commen-
dable though  hardiy
memorable when compared to
the aforementioned versions.

With the exception of one
song, the subject matter on this
album is love. The one outsider
is Tony Joe White's, Thar's The
Way A Cowboy Rocks And
Rolls, which is a little too
mellow to be convincing. You'd
be a bit hard-pressed to find a
bonafide cowboy who rocks out
anywhere near the way this
tune sounds. On its behalf, it is
consistent with the overall
restrained sound of the album.

Over the past few years
Ward has steadily moved up-
wards through the ranks of
male country vocalists. More!
Jacky Ward showcases his con-
siderable talent.

KELLY DELANLY



