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ï'ou can begin to re 
with them. 

Guitar players have already experienced the 
freedom of Equa. Now Equa Strings have come to bass, 
retaining all their famous benefits. Get ready for 
t improved tone color and smoother play 

up and down the scale. So you can forget 
about the strings and reach for the 
music inside you. 

Equa strings help make your 
bass sound better. 

They're "equalized;' which means 
when in tune, each string is at equal 

tension. So, no string is overshadowed by 
the next. The result: remarkably consistent 
tone color. 

Your bass in balance. 
Because Equa bass strings are 

equally loaded, they vibrate consistently. 
Your bass will receive a more balanced 
signal from each string in the set. So it can react with a 
better overall sound. 

,/% 

Once you reach for Equa bass strings, 
ach 

-79 

The joy of technique. 
No matter what your style. 

Equa bass strings feel remark-
ably consistent. Your fingers or 
pick won't get hung up on a 
string of different tension. And 
"bending- or "choking- with 
your left hand will also feel more 
evenly balanced. 

In round wound or ground wound, 
it's still Equa. 

Whether you prefer the brighter, punchier sound of 
round wound ... or the mellow, more subtle color of 
ground wound, you'll still have all the freedom of Equa. 

The Gibson Touch. 
When you've manufactured your own strings for 

over 60 years, like Gibson, you know how they 
should feel. Equa Bass Strings are so balanced and 
fluid to the touch you can practically play through them. 
And that's one more way to reach 
your music. 

Gibson Accessories 
A division of Norlin Industries 
1725 Fleetwood Drive, Elgin, Illinois 60120 

/hog 
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Cover Photo 
Shot in Atlanta during the filming of the upcoming Sharky's Machine. 
Color photo on page 41 also by Robbie Robinson. 
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NOBODY CAN BEAT BIZ. 
"The Baron ), 

...songs and stories as only JOHNNY CASH can sing them. 
Including: "Mobile Bay", "The Reverend Mr. Black", "Hey, Hey Train", 
"The Hard Way", "The Blues Keep Gettin' Bluer", "A Ceiling, Four Walls 

And A Floor" and "Chattanooga City Limits Sign". 

"The Baron" 
—Produced by Billy Sherrill 

On Columbia Records & Tapes 

• 
'Coluntnni...• tea/km/irks ÇOS, Ilse 1981 CBS Inc 



Letters 
Wants To Interview Don 

Just received my April issue of Country 
Music. I really enjoy the magazine that I 
have subscribed to for over two years. One 
question or request: When may we read 
and see an extensive article with photos 
about the giant Don Williams? He's un-
beatable in my book. 
Work on it. please. Get the Number One 

country music magazine together with the 
Number One singer, Don Williams! 
AL SMIT 
SALEM, MISSOURI 

P.S. 1 would be glad to interview Don as 
Johnny did Waylon. 

She Wouldn't Mind Waiting 
In regard to the letter published in the 

May issue of Country Music Magazine 
about Hank Williams, Jr.. 1 would like to 
say this to Rebecca West: 
I have never had the privilege (and I do 

mean privilege) of seeing Hank. Jr. in con-
cert, but I can tell you this. and 1 know I 
speak for others when I say that I would 

certainly stand around for eight to ten 
hours to see Hank sing for even ten min-
utes. I would not condemn him for being 
late ( as he probably had a good reason). 
and any true Hank. Jr. fan knows that the 
beauty of the man and his music is that he 

does it his way. and if you don't like it. > ou 
can kiss his a—. After all, he owes you 
nothing, he didn't ask you to go to his 
concert, you made your own choice, and if 

you weren't satisfied with the fact that he at 
least showed up. then you can just kiss my 
a—. 

Keep on singing and doing things your 
own way, Hank. We are behind you 100 
percent and we still love you. 
CHRISTINE BALLOU 
CAVENDISH, VERMONT 

A Fellow Cash Fan 
Just wanted to let you know how much I 

enjoyed the April issue with the article 
about the Johnny Cash TV movie and the 
interview with Waylon by John. 
As you can probably guess. I idolize 

John! I'd be sitting around with you watch-
ing him count matchbooks! I also think the 
Carters are wonderful people, and I think 
just as much of them as I do John. 

I'm a junior at East Texas State Univer-
sity where I'm majoring in journalism. I'd 
like to visit with you sometime; we would 

probably have a lot of things in common. 
Getting back to John. I treasure the 

silver anniversary issue. 1 have three 
copies! 
I had the opportunity to visit with John. 

June. and Bob Wootton in Tyler. Texas 
last month. It was great. I'm a representa-
tive in the Cash Fan Club. I send out news-
letters to other members. Just wanted to let 
you know that I'm glad you like John, too. 

Also, would you please do a story on the 
Carter Family? Helen and Anita Carter. 
Helen's son David. and Anita's daughter 
Lorrie are continuing that wonderful Car-
ter tradition. 1 know they deserve a lot of 
praise and recognition. I would really 
enjoy seeing a nice story on them. Keep up 
the good work! 
VICKI LANGDON 
DENISON, TEXAS 

Who's Vernon Dalhart? 
have been a subscriber to your 

magazine for several years, and have 
written you several times complaining 
about the lack of old-timers mentioned in 
your magazine. But that is now past. 

Although I would still prefer more about 
the old-time artists, I must agree that your 
present format of old and new is probably 
more acceptable to a larger group of 
readers. But I still have a complaint 

against the entire country music field in 
general, and the Country Music Associa-
tion in particular. Why has one of the first 
recording artists, as well as one of the 
biggest selling early country artists, been 
neglected for so many years? I refer to 
Vernon Dalhart. His recording of The 
Prisoner's Song was one of the largest 

(many say the largest) selling records ever 
released. He recorded hundreds of country 
songs, many of which are being 
rediscovered by artists today. He was a 
popular country singer years before Jim-
mie Rodgers was ever heard of by most 
people. I could continue listing his ac-
complishments, but it would take pages. 

With all the above, you still hear little, if 
anything, about Vernon Dalhart in today's 
music publications. And worst of all, he 
has been continually passed over for the 
Country Music Hall of Fame! I am sure if 
your readers knew the Vernon Dalhart 
story, they would agree that an injustice 
has been done. I know little that I, or 
others who feel as I do, can do to get Ver-
non Dalhart into the Hall of Fame. But we 

do want to keep his name and ac-

complishments alive. Your magazine is 
one forum where this can be done. 1 would 
like to see a little comment on Vernon 
Dalhart from time to time in your 
magazine. And perhaps, someday soon, an 
article to introduce him to the many new 

country fans who know little about him, or 
may never have heard of him at all. 
JACK PALMER 
BATTLE CREEK, MISSOURI 

Good Planning 
I can't tell you how much pleasure I 

received by watching the television pro-
duction of Country Comes Home with a 

copy of the April Country Music Maga-
zine in my hand. It seemed that almost 
every performer reviewed in the magazine 
was on the show ( with the exception of 
Waylon!). and it added an extra dimension 
to both the magazine and the television 
show. 1 did miss Waylon, though. Wonder 
why he wasn't included? 

I've been taking Country Music Maga-
zine for several years now and I think you 
are getting better and better. I always feel 
after reading it that I know something new 
about someone, whether they are a "star," 
a "picker" or even an instrument or stereo. 
B. GAY HOEFER 
LEWISTON, INDIANA 

Say It Isn't So 
I have been receiving your Country 

Music Magazine for a few years and enjoy-
ing it. I know you make both friends and 
enemies in the business when you say 
things we do not like about our special 
country music favorites. But then they are 
human and make mistakes. If people like 
myself had their money and were away 
from home so much, then maybe we would 
understand. My first thoughts were to ask 
you to quit writing the bad. Well, so long as 
it's true. Maybe our prayers will help. 

I would love to hear George Jones and 
Reba McEntire sing a few songs together. 
But I love him singing alone, too. He sings 
with so much feeling. 

I wanted to let you know how a good old 
country girl feels about reading your book. 
Please do some more good and nice things 
on George Jones. I would also like to hear 
some more about Cowboy Copas, and 
what happened to Kathy. his daughter that 
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ALABAMA: AHL1 3930 
"FEELS SO RIGHr 

There's nothing like Alabama in the summertime! 
The blistering second album from one of country's 
hottest new groups. Alabama's heatwave continues 
with hits like "Old Flame," "Feels So Right" and 
"Woman Back Home." 

CHARLEY PRIDE AHL1 3906 
"ROLL ON MISSISSIPPI" 

Like the mighty Mississippi itself, Charley Pride's hits 
just keep rollin' on. Eleven great tunes to help put 
some simmer in your summer. Featuring "You 
Almost Slipped My Mind," "Taking the Easy Way 
Out" and many, many more. 

WAYLON AND JESSI AAL1 3931 
"LEATHER AND LACE" 

WayIon and Jessi. Together they generate more 
electricity than a thunderstorm on a hot summer 
afternoon. Featuring the great Chuck Berry's "You 
Never Can Tell," "Storms Never Last," It's 
Alright", and "Wild Side of Life." 

RAZZY BAILEY AHL1 4026 
"MAKIN' FRIENDS" 

The two sides of Razzy; one side features ballads as 
smooth and mellow as a sip of Kentucky bourbon, 
the other side as hot as a backyard country barbeque! 
This summer's a great time to make friends with 
Razzy Bailey with "Midnight Hauler" and 
"Friends". 

Summer 
Never Sounded 

So Good 

111111111E MILSAP 
""› le• 

RONNIE MILSAP AAL1 3932 
"OUT WHERE THE BRIGHT 
LIGHTS ARE GLOWING" 

A moving tribute to the immortal Jim Reeves, this 
album features two new songs dedicated to Reeves 
and ten classic Reeves' songs, including "Am I 
Losing You", "Four Walls," and "He'll Have to 
Go." A must for every Milsap and Reeves fan. 

•ItIFTElt 

SYLVIA AHL1 3986 
"DRIFTER" 

If you think the summer's going to be hot, look out 
for this new album! Sylvia's style is as bright and 
refreshing as a sunny, southern-mornin' breeze. 
Don't miss "Tumbleweed," "The Matador" and 
"Rainbow Rider." 

"If you are unable to locate thew records in your local record store, please feel free to order from this coupon." CMM 

Conway's Twitty Bird Record Shop 
P.O. Box 24362 • Nashville, TN 37202 

List Chou,' 
LP $7 98 ri Track $7 98 Cassette $7 98 

Enclosed is my payment of $ 

Include $2 00 for postage& handling 

Name   

Address 

City 

State   Zip Code 

RC/1 Eetet 
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used to sing with him. 
HELEN McCORMICK 
LEESVILLE, SOUTH CAROLINA 

The Outlaw and the 
Rockabilly Revisited 

Let me wholeheartedly congratulate 
Country Music Magazine for what has 
truly been a refreshing and innovative 
approach to the standard journalist / per-
former format. Today's magazines unfor-
tunately publish many interviews which 
seem to be infused with a spirit of predicta-
bly whitewashed career hype and flaccid 
personality promotion. In contrast to this 
seemingly inescapable norm, the interview 
featured in your April 1981 issue was 
noteworthy. The novel idea of printing 
Johnny Cash's rambling discourse with fel-
low friend and artist Waylon Jennings was 
without a doubt informative, entertaining, 
and spontaneous. 
DANNY GEBBY 
INDIANAPOLIS. INDIANA 

In your April issue of Country Music 
Magazine. you ran an article on Waylon 
Jennings. In the article, he was interviewed 
by Johnny Cash. It seemed to me that 
neither guy knew what he was taking 
about. 
When John asked if he had anything he 

would like to complain about. Waylon rep-
lied. " Anything? I'll tell you what. The 
worst I ever had was wonderful, John." 

Celebrity interviews are good. but if any 
other celebrity interviews Waylon, he 
should put more time into the story than it 
seemed Johnny Cash did. 
DAVE BLATNER 
AURORA. ILLINOIS 

This is purely and simply a complimen-
tary message re: your April issue of Coun-
try Music. Personally, I feel it's the greatest 
publication of its kind, and I thoroughly 
enjoyed the Cash-Waylon interview. Those 
two men were right down to earthy 
honesty. We need much, much more of 
that sort of good, honest dialogue, and less 
of the Bill Buckley long-haired conversa-
tion. The good old everyday eighth-grade 
English is understood by all. whereas Wil-
liam F. Buckley's speech is more like attor-
ney conversation, where the bold print 
giveth and the fine print taketh away. We 
need that about like one needs a milk 
bucket for a bull. 
So-o-o. I was wondering if you might get 

Mr. Cash to interview some more of his 
good friends, such as Merle Travis and 
possibly even Mery Griffin. Those two 
have had long, interesting show business 
careers. Merle years ago used to ride a 
motorcycle and carry his guitar around 
Hollywood. so I'm told. and I was also told 
he was quite a rounder. Cash could un-

doubtedly get many interesting stories 
about those days out of Travis, plus much, 
much more. And Griffin and Cash are 
quite well acquainted, as I witnessed on 
Merv's show recently. They were both 
excellent. This is just food for thought and 
your consideration. 
JACK ( DEAN) WILLIAMS 
BEAUMONT, CALIFORNIA 

Yankees Like Country, Too 
I have never written a letter to a maga-

zine before, but I couldn't sit by and not 
reply to Terri Johnson in your May issue. 
How could anyone in their right mind say 
"George Burns, you make me sick." The 
man is loved the world over and rightly so. 

It is a miracle in itself how a man his age is 
still going strong and attempting some-

thing new: not many people his age would 
get off their rocking chairs and pursue a 
whole new line of work. There aren't many 
great performers left from years ago and I 
pray George Burns will be able to do much 
more in the years to come—he is a legend 
in his own time. 

Another point I disagreed with is the 
statement, " He's about as country as New 
York City." Country music is not limited 
to location: any music is universal, as many 
entertainers could testify when they bring 
their music into different countries. Just 

because we live in the North and don't have 
a "Southern drawl" doesn't mean we're 
phonies. Many people in New York loved 
country music before it became popular. 
and to try and say you own a certain form 
of music because it originated in your area 
is selfish and stupid. Music was written to 
bring pleasure and a message to people, 
and the more people who hear and learn to 
love country music, the better the world 
will be. I am sure the performers of country 
music, whether old or new, are happy with 
the new popularity of their music; it gives 
them a chance to expand their horizons to 
places that were never before possible. 
Thank you for letting me get this off my 

chest. Keep up the good work in your mag-
azine. Speaking of your magazine, I send 
my copy each month, after I have finished 

it. of course. to my brother-in-law in Korea 
where he is serving in the Army. He read 
your magazine while staying with me a few 
months before he was shipped out and he 
doesn't want to miss an issue. 
JOANN McBRI DE 
FLUSHING, NEW YORK 

Due to our great volume of mail, 
we regret we can't answer all let-
ters individually. We welcome 
your opinions and will publish 
the most representative letters in 
this column. Let us hear from 
you.- Ed. 
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Nelson 

Ray 
Price 

Barbare 
Faucher] 

Glen 
Campbell 

If you could put together your own 
all-time great Country collection... 
it would probably be just like this one! 

411C 
Veep-

Th 
FREDDY FENDER/ Secret Love 
MEL TILLIS/ I Ain't Never 
WILLIE NELSON/ Blue Eyes Crying 

In The Rain 
TAMMY WYNETTE/ Stand By Your Man 
SONNY JAMES/ When The Snow Is On 
The Roses 

RAY PRICE/ Crazy Arms 
JOHNNY CASH/ Folsom Prison Blues 
Plus many more! 

Every music star has a dream — a hit at the top of 
the charts! But making it to #1 takes a very special 
combination.., a great song... a brilliant 
arrangement... plus the right performer. Very few 
songs ever make it to the top, but when they do, the 
results are spectacular! 
Now you can thrill to an exciting new Columbia 

Musical Treasury featuring the best of the best of 
Country music! Its called #1 Country — 60 Top-
Of- The-Chart Hits — all from the Country Music 
Hall Of Fame! 

#1 Country is loaded with star-power! Freddy 
Fender, Willie Nelson, Johnny Cash, Lynn 
Anderson, Tanya Tucker, Donna Fargo, Marty 
Robbins, Glen Campbell... the whole galaxy of 
Country stars is here, singing their unforgettable 
#1 hits. 

10 day free audition 
Yes, here in one 6-record or 3-double-length 

stereo tape collection are 60 hits from the 
COUNTRY MUSIC HALL OF FAME— and best of 
all, they're all yours to audition ABSOLUTELY 
FREE for 10 days. And yours to keep, if you wish, 
for a remarkably low direct-by-mail price! 

Not available in stores or on TV 
#1 COUNTRY — 60 Top- Of - The-Chart Hits is a 

real "collector's album" you'll surely want to own. 
One that will grow in interest and value to you over 
the years. But this collection at this special low 
price is not available in any store. It's not offered 
on TV! You can get it only direct-by-mail through 
this exciting offer from Columbia House. 

Don't delay! To order, simply return the attached 
Audition Certificate. ( If you need additional space 
you may order on the form at right. Just fill out and 
return to Columbia House, 1400 North Fruitridge 
Avenue, Terre Haute, Indiana 47811.) 

You'll be billed in convenient monthly 
installments of $ 10.97 a month for three 

Johnny 
Cash 

, Sur, y 
James 

months, delivered. The complete treasury is yours 
for just $29.95 plus shipping and handling. Any 
applicable sales tax will be added. There is no 
finance or interest charges. Act now! 

Enjoy 60 great #1 hits: 
JOHNNY CASH/ Ring Of Fire. RAY PRICE/ For 
The Good Times. TANYA TUCKER/ Would You 
Lay With Me ( In A Field Of Stone). JOHNNY 
DUNCAN/ Thinkin' Of A Rendezvous. DONNA 
FARGO/ Funny Face. WILLIE NELSON/ If You've 
Got The Money, I've Got The Time. HANK 
WILLIAMS/ Love Sick Blues. MARTY ROBBINS/ 
Ruby Ann. CHARLIE RICH/ Behind Closed Doors. 
LYNN ANDERSON/ Rose Garden... and 50 more! 

FREE! 
Country 
Chart 
Busters 
In your 
choice of 
Stereo Record, 
8-track 
Cartridge 
or Cassette 

Just for listening to 01 COUNTRY — 60 Top- W-
I-he-Chart Hits, you get this Free extra record 
or tape... to keep! It features 10 mores1 smash 
nits from COUntry'S biggest stars: 

D- 1-11- 0- R-C-E/ Tammy Wynette 
EL PASO/ Marty Robbins 
ONE PIECE AT A TIME/ Johnny Cash 
YOU'RE MY MAN/ Lynn Anderson 
BLOOD RED AND GOIN' DOWN/ Tanya Tucker 
and tore more super-luis 

FREE 10-DAY AUDITION CERTIFICATE 

CI Reis?' 
1400 North Fruitridge Avenue • Terre Haute, indiana 47811 

YES! Please send me #1 COUNTRY — 60 Top-
Of-The-Chart Hits, together with my FREE 
bonus album — COUNTRY CHART BUSTERS 
— on records, 8-track cartridges, or cassettes as 
indicated, if my application is accepted. If I'm not 
absolutely delighted, I may return the collection 
within 10 days and owe nothing. If I decide to 
keep it, I will be billed in the convenient monthly 
installments shown, plus any applicable sales 
tax. There is NO interest or finance charge. 

6-Stereo Record Collection (plus 1 FREE) 
8336082 

0 3-Double-length Stereo 8-Track Tape 
Cartridge Collection (plus 1 FREE) 8336162 

O 3-Double-length Stereo Cassette Tape 
Collection (plus 1 FREE) 8336242 

0 I prefer to enclose my check or money order 
for the collection indicated above. I will 
receive only one statement for shipping, 
handling and any applicable sales tax. Full 
refund guaranteed if I return the collection. 

Name 
(Please print) First Initial Last 

Address  

City State _Zip_ 

Signature  
(Please sign in ink If under 18 have parent or guardian sign f 

3134,1855 



Questions 
with 

IRLENE 
MANDRELL 

By Michael Bane 

1. 
You don't sing much on the 
show.... 

No. I never really did sing 
much, 'cause when I ... see, I 
was about 1 I when I started 
playing the drums, and a year 
later, I was on the road with 
Barbara. So I had enough cut 
out for me right there playing 
the drums. Then after that I 
kind of got into a modeling 
thing as a sideline, and then 
what I wanted to do was model. 
So about two years ago, I start-
ed doing some commercials in-
stead of still photography. It 
was different, and it was really 
strange and I liked it. To me, it 
seemed like everything I wanted 
to do, something would happen 
so I could do it. When I was 
doing commercials, 1 was get-
ting a taste of acting a little bit. I 
really got to like that, so I took 
a summer course on acting in 

Nashville, and I was fixing to 
sign up and do some more 
study, but I didn't have a chance 
because this TV show came 
along. It was way before I was 
ready, really, but whenever I 
would have a desire to do some-
thing, it would happen. It al-
ways seems to do that. And I 
want to act, which is really 
looking great for me. After the 
last taping of the show Mon-
day. I start taping The Love 
Boat. I don't know what I'll do 
after that, but I do know that if 
I'm not working, I'm going to 
start taking some classes. 

2. 
Did people ever make fun of 
you, a little girl, playing the 
drums? 

No. The most they would 
ever say was when I would get 
to a place where we were work-
ing, and I would go set up my 
drums, people would make fun 
of me then. They didn't realize 
that I wanted to do stuff like 
that. It was my job. I guess 
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some people have roadies to do 
that. But I wanted to, because I 
thought it was part of my job.  

3. 
Do you like working with 
comedy-type material? 
Oh yes. That's what I like. 

Later on, maybe I'll do drama, 
but right now I like comedy. 
You have to memorize your 
lines in comedy, but after you 
memorize them, you can have a 
good time and it comes across. 
But with drama, you've got to 
motivate yourself with each 
role. 

4. 
Have you ever written any of 
your own material? 
A little, but I don't remember 

it. ... When I took an acting 
class, I didn't know what I was 
doing. It was more how to do it. 
I didn't have the confidence I 
have now-- at the end of our 
show! 

5. 
How do you feel about getting 
cast as your basic sex symbol? 
Uh [giggle], I didn't know I 

was. 1 thought it was Louise. 

6. 
Nope, its you— no offense, 
Louise. 
Gosh. I thought you were 

going to say how come I was the 
dumb one! 

7. 
I would never say anything ter-
rible like that. 

Well, I do think getting dress-
ed up in certain outfits can be 
sexy. But if you saw last week's 
show, where we all dressed up 
in baseball uniforms, it went 
completely the opposite direc-
tion. The variety is wonder-
ful.... 

8. 
Did you really leave your televi-
sion on to get better ratings? 

[embarrassed giggles] Yes, 
that did happen. The first night, 
when we had our first show, we 
were going over to Barbara's to 
watch it on her big screen. My 
husband and I were going, and 
when 1 told him to leave the 
television on, he said that was 
crazy. Just crazy! Then we saw 
Louise and R.C. [ Bannon, her 
husband], and I told them I was 
going to leave my set on. And 
R.C., who tries to baby me, 
said, " Oh, for burglars?" 

N000000. "So your house can 
watch the show?" N00000. For 
ratings! [giggles] 

9. 
How did you feel about being 
named "Irlene?" Not your most 
common name.... 

It was wonderful, because I'm 
named after my dad, you know, 
Irby. And I might have gotten 
stuck with lrbelline. So I like 
Irlene. I had a fan letter the 
other day from a girl who was 
named after her father, too, and 
it was kind of neat. Except 
nobody knows how to spell it, 
but I guess I'm used to that now 
. [giggles]. . . . There's a lot of 

ways to misspell it. too. 

10. 
I have to ask you this—all 
America wants to know. Is 
Barbara really jealous of 
Louise's bustline? 

[giggles] Well, no! If Barbara 
had it, she might fall over! [gig-
gles] Well, no. I think it's just 
something to joke about. Be-
sides, I know Barbara is happy 
being the size she is. 

11. 
What was it like growing up 
with Louise and Barbara? 

Barbara sort of took care of 
us. See. Louise is only a year or 
two older than me. She's more 

sultry, uh, more sensual. But 
uh, Barbara kind of took care 
of us both. She was more like a 
mother to us two. 

12. 
Are there any childhood mis-
adventures that really stick in 
your mind? 

No, not really. Barbara would 
organize things, and we'd do it. 
Louise and I, because we were 
doser in age, would sometimes 
get into trouble. But Barbara. 
when she said do this, we did 
this, because she was at that age 
when we'd mind her. [pause] 
Louise saved my life a few 
times.... 

13. 
All right, I'll bite. How did 
Louise save your life? 

[brightly] Once she saved me 
from hanging myself. 

14. 
Okay 'Ilene.... 

See, I was... how to explain 
this ... well, you know those 
clothesline poles which are me-
tal and shaped like a big "T?" 
Mom had a clothesline in the 
yard, and there was this rope, 
and for the heck of it. we tied a 
rope around the bar and then 
tied it to a clothes basket. Then 
we'd get in the basket and swing 
back and forth. And we were 
playing and Mom went on in-

side. So 1 got in it and I was 
spinning, and somehow I fell 
out, but the basket stayed up 
there. So I was hanging there 
with a rope around my neck. 
And Louise held onto me until 
she could get my hands up on 
the bar. She screamed for Mom, 
but Mom couldn't hear us. 
When she got my hands on the 
bar where I could hold on, she 
ran and got Mom. 

15. 
Do you watch yourself on tele-
vision a lot? 

Yeah. [giggle] 

16. 
Do you get embarrassed when 
you see yourself playing the 
dumb one? 

Actually. I don't mind that at 
all. I don't mind my part, be-
cause the writers got together 
with us and they talked to us 
and they wrote the parts around 
our personalities rather than 
make up a personality for the 
part. Of course. Barbara had 
already established who Bar-
bara was. And Louise, I think 
they're writing real close to her. 
And me ... that's just the way 
. . . well, when 1 kid with people, 
that's how I am. and I think 
that's where they [the writers] 
get a lot of that from. ... 

17. 
What does your husband think 
of your being a sex symbol? 

He's known what I wanted to 
do all along, and he's excited 
that I'm getting to do anything 
that I want to do. ... We sup-
port each other. 

18. 
One more thing—on a scale of 
one to ten, how would you rate 
yourself? 

[giggles] 

19. 
Okay, okay, there's no way to 
win, but answer anyway.... 

[giggles] I know. I've heard 
that asked before. I've thought 
about it, and I can't answer. 
[giggles] No, really, you can't 
rate people, because they are 
what they are. ... 

20. 
C'mon. Give it a try. 
Okay. Everybody's a ten. My 

husband thinks I am, and I'd 
hate to rate myself any less. 
Really, everybody is. 
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Tracking Down Joe Ely 
in the Lone Star State 

By Patrick Carr 
Austin, Texas, Thursday, 10:30 p.m.: 

It's so nice here. Free drinks. The Doobie 
Brothers and Steely Dan rolling discreetly 
from the club's PA system. Enough food 
for everyone in Austin. Everyone in Austin 
conversing madly with everyone else in 
Austin, but no cowboy hats, no visibly 
crazed behavior. Strange—nice. but cur-
iously civilized. Where's the fun impera-
tive, the commitment to boogie. which is 
one of our star's major attractions? 
Joe Ely is our star, and this event is a 

promotional party thrown in his honor 
and on his behalf by his record company. 
MCA. Here's Joe now, taking a drink at 
the bar, looking just as Punk-Western-
flashy and eager as ever. 
"Good question, man," he says. "When 

are we going to get it on? I'd like to know 
that myself." And off he goes through a 
thicket of Jordache jeans and a cloud of 
Doobie Number Nine to somehow hasten 
the moment when he will be able to take 
the stage. Good luck. Joe: it's feeling like a 
fern bar here. 

Joe Ely. it must be explained, is a 
stranger to fern bars. ( A "fern bar" is a bar 
where people wear neckties and sit around 
next to huge beautiful potted ferns.) Not 
literally, of course—nobody could live in 
Austin today and avoid them entirely— but 
in spirit, certainly. Being one of America's 
three great semi-young Princes of Honky-
tonk ( the other two are Gary Stewart and 
Delbert McClinton). he belongs to a less 
discreet tradition: He enjoys getting sweaty, 
turning on crowds like lightbulbs. shaking 

walls, moaning the blues, that kind of 
thing. Sings hard-core songs of one sort or 
another ( country. blues. rock ' n' roll, rock-

abilly. Cajun), nothing lame. Just hired a 
full-time sax player. So let's go. Joe! 

Much later: Joe's been going for some 
time now- -get an eyeful of him and the 
boys! The stage looks like the location of a 
conference whose purpose you might not 
want to know—a Honduran pimp with a 
saxophone, a large London leather boy, a 
couple of old hippies. a punk with a guitar 
who keeps playing vv ith his hair? Whoa. 
Who packs the heat? 
Not to worry, though: they're just musi-

cians at play, occasionally savage but es-
sentially up to some good. They've already 
played all the songs from their new album. 
thereby satisfying what is deemed to be the 

function of this promotional get-together. 
and now they're winding up the show with 
some of their usual slay-'em finales. Not 
Fade Away, Long Snake Moan, stuff like 
that. "I keep my fingernails long so they 
click! when 1 play the piano." yells Joe to 
an amended hammer of a Jerry Lee Lewis 
beat. " I'm gonna keep 'em that way ' til the 
swallows get back from Loosianna!" 

People bopping now, going nuts, a touch 
of old Austin. Mission accomplished. Girls 
and boys dancing crazy. Joe spraying 

sweat, big fat grins all around. A success. 
The notes taken at the time conclude 

thusly: Joe elfin. Smart, nervous, obviously 
thrilled, too. Rockabilly future assured— 
rockabilly encourages Joe, Joe encourages 
rockabilly. Songs still great, Joe's and 

rockabilly's. Eddie Cochran memorial tint, 
pure Texas voice. Miss the steel, love the 
sax. 

Finally, the notes ask. Where is Little 
Pete? 

Austin, Friday, 2 p.m. (A Reminiscence): 
Ah. Little Pete. Little Pete. of course. is the 
black dwarf who opened the show for Joe 
in days only just gone by. Little Pete would 
do a few numbers with Joe's band --James 
Brown stuff, real funk, pretty good--and 
then Joe, having lifted him off the stage 
and climbed up there himself, would do his 
show. Sometimes Little Pete and Joe would 
do numbers together. It was a great act. 

So, one night at the Palomino in Los 
Angeles. Joe's manager. who hadn't been 
to LA before, fell on Little Pete while try-
ing to place a double armload of six Rum 
Collinses on the bar. He didn't make it. and 
the weight of the drinks carried him back-
wards, then down, onto Little Pete. We 
lost the drinks ( three of them were for me. 
the journalist here). but Pete was okay. 
The poor manager lost face, though—this 
was another MCA promo gig— and it was 
perhaps the beginning of the end for him. 

Joe, who is now managed by Michael 
Brovsky and Chet Hanson ( of Jerry Jeff 
Walker fame), says that his former man-
ager finally became his former manager 
when "my former manager's phone was 
taken out." He adds, however. that "the 
Man is wonderful. I mean, he's great. That 
Little Pete thing was one of the funniest 

things I've ever heard about. I didn't see it, 
but I wish I had." 

Little Pete, Joe says, is in California and 
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doing all right. The new management is 
both heavy and efficient. 

Austin, Friday, 4 p.m.: I'm talking to 
MCA publicity chief Joan Bullard in the 
lobby of the Driskill Hotel, one of well-
moneyed and fast-growing Austin's most 
distinguished guest emporiums. 

"Yup, sure we're serious about him," 
says Joan. " What do you think all this is 
about'? But he's a tough act to break. 'cause 
the radio people can't slot him. There are 
good signs, though." 

One of the good signs—a posse of radio 
program directors flown in for the oc-
casion— is present in the room, chatting at 
the bar with another good sign. MCA 
Records' President Bob Siner, who has 
also flown in for the occasion. These signs 
mean that a Push is on. The existence of 
efficient management is no small factor in 
the affair. Management is also at the bar. 
Everyone seems happy. 

"But don't you just love Joe'?" Joan asks. 
Yup. sure do. say I. 
"And you know what?" Joan says. "1 

met Butch Hancock last night, and really. 
I'm so in awe of him that I felt like a group-





ie. I didn't know what to say. And you 
know I'm not like that." 

Joan's awe is by no means a rare phenom-
enon; Butch Hancock's songs are one of 
the wonders of the West. as are Joe's and 
Jimmie Gilmore's. They grew up together. 
had a band together, and now play around 
Austin all the time. Whether Butch and 

Jimmie will follow Joe into playing around 
the world remains to be seen. 

Austin, Friday, 6 p.m.: Joe has just been 
interviewed, and some facts have been 
revealed. Joe, of course, is already known 
as being from Lubbock, Texas. being the 
singer of Butch Hancock's, his own. and 
Jimmie Gilmore's songs. and being real 
good with country, blues, rock 'n' roll. 
rockabilly. Cajun, you name it. In the 
interview we learn further that he was born 
in Amarillo. moved to Lubbock at the age 
of nine, is the son of a man who ran a used 
clothing store, didn't graduate from high 
school, loved Eddie Cochran and Buddy 
Holly and all the others, reads the French 
poets Arthur Rimbaud and Francois Vil-
Ion, loves Lewisham ( Kent. England) be-
cause Lewisham loves him, and is in gen-
eral friendly, modest, and excited. Says 
that his music's getting harder - tougher— 
because he spends so much time in big 
cities these days that the city sound just 
comes through. Adds that the money is 
okay. but nothing spectacular, and that, 
though he'd like to be a star, he never wants 
to sound like Kenny Loggins or Chris-
topher Cross. Concludes that he's played a 
lot of hookie in his time, and is still playing. 
What a life. 
Joe has to take off for Amarillo in his 

ancient, bright red pickup truck, so the 
interview ends. Don't come to Amarillo. he 
says— he's been there before, and the gig's 
not too hot. The gig to make is in Gruene. 
Texas, where Texas's oldest dance hall is 

located. He's never played there before. 

Joe's wired: Bo Diddley 

beats and Hank Williams 

moans come bursting out 

of him through a haze 

of his sweat. 

but he's heard all kinds of great things. 
Should be wild, he says. 

An apartment in Austin, Saturday, 2 
a.m.: The ideal Joe Ely press assessment. 
here rendered in its entirety with the au-
thor's permission to quote at will, is com-
posed before bedtime. It reads as follows: 
"With his five excellent albums and fre-

quent, dynamic stage appearances. Mr. 
Ely has demonstrated an authoritative 
'sound.' the likes of which is often attemp-
ted in the country, rock sphere but, sadly. 
is not so oflen accomplished. 

"Mr. Ely. echoing the tradition of Jim-
mie Rodgers-- the moan of the wind, the 
sound of the train, the vagabond's life, the 
rich cultural quilt which is Texas. the 
artist's urge to spread joy and bar no 
holds-- has in his short career distinguished 
both himself and his native culture im-
mensely. Songs like Standing At A Big 
Hotel and Because Of The Wind, plaintive 
but tough, are masterpieces of modern 
American angst. Mr. Ely counterpoints 
this type of material ( both on record and in 
performance) with rousing rock- based an-
thems of his own and others' composition. 
and can be relied upon to enliven any 
atmosphere. 

"M r. Ely. perhaps the leading light of the 
Lone Star State's current musical pot-
pourri, is to be encouraged on all fronts." 

Gruene, Texas, Sunday, 12:30 a.m.: 
Damn. Really. When people around here 
dance too hard, they fall over. Then they 

bump into more people who are dancing 
too hard, and they fall over. Navigation is 
tricky for most, impossible for some. The 

timbers in this hall must be strong- - 
they've stood up to generations of this kind 
of abuse. This is the kind of place v. hich 
sells Buds for 75 cents, has a beer garden, 
features roving cops. and draws Great 
White Texas's youth contingent in droves. 
Faron Young should play here. It's slightly 
ugly—"Niggers don't git outa here alive!" 

yells one customer as he boogies on down 
to Key To The Highway. and someone 
malicious has left three beer bottles full of 

stale urine on the bar-- but most of the 
people are okay. enjoying themselves, get-
ting all funked up. 
And naturally. Joe's wired: Bo Diddley 

beats and Hank Williams moans come 
bursting out of him through a haze of his 
sweat. He's already played three hours 
worth of this stuff, but has come back for 
one final set: the only reason he quit at 
midnight. he says. was that he thought the 
club owners wanted him to. Now he's got 
an eleven-year-old kid up there onstage 
with him, playing lead guitar and singing 
the blues. The kid's good. 

uch Later Again: Joe backstage. after 
the show: "Shit, you should talk to him!" 
he says about the kid. " He's got a brother. 
man, and he's good. too. It's like the Ever-
lys. y'k now?" 

Joe. of course, is sweat-soaked from 
head to foot; you can smell his feet if you 
stand too near. Best get Joe taken care 
of- - it's chilly here at night in springtime in 
Texas -- and sure enough, his girlfriend. 
Sharon. a tall and beautiful artist, finds 

him a dry shirt. Then the fan rush begins. 
While the fan rush proceeds. I have a 

word with the sax player. " Ain't no other 
band in the world I'd work for!" he ex-
claims. He's carried away. I think. " Well 
now," I say. "that's not realistic, is it? Let's 
not make any rash statements." 
"Right." says the sax player. "he might 

get run over by a truck." 

I go looking for the kid, but don't find 
him. On the other hand. I do find Joe's 
roadie collecting the night's money from 
one of the club owners in the men's room. 
which is equipped with a large porcelain 
trough of which I am in dire need. Joe's 
roadie slams the door on my fingers: " Hey, 
be serious!" he shouts. Right. I might be a 
rounder. Never know who you'll run into 
in Gruene. Or Lewisham. 

The Final Sight: As somebody who lives 
near Gruene navigates through the hollows 
and over the hills. Joe and his friends, all in 
separate automobiles, venture forth from 
Gruene itself towards the party. There's 
always a party. "the taillights, sparkling 
out through the night and disappearing 
whenever they crest a rise, look like bea-
cons: more drink, more to hear, more good 
company. more honky-tonk. don't stop 
now. 
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People 
Loretto Lynn joined Ringo Starr, Lin-

da Gray and Brooke Shields on Bar-
bara Walters's interview special. and 
bared her soul about her personal life. 
When asked about the possibility of other 
women in husband Mooney's life. Loretta 
said, " If you know for sure, you can't live 
with it. So I don't want to know for sure. I 
just go on guessing and singing about it." 

Also under discussion was Mooney's 
long-standing drinking problem, which 
now seems to be a thing of the past. The 
Lynns returned to Nashville a few weeks 
before Coal Miner's Daughter picked up 
an Oscar, after a month-long stay at Care 
Manor in Orange, California. There, Moo-
ney underwent extensive treatment to over-
come his problem and apparently suc-
ceeded completely. The center's Dr. Joseph 
Pursch has treated a number of other 
celehritie. among them Betty Ford and 

By Laura Eipper Hill 

Billy Carter. 
I he economy may be slumping, but 

country radio, says the CM A, is faring bet-
ter than ever. A recently released study by 
the CM A claims that the number of radio 
stations playing at least some country 
music is up to 2,907, a 21 percent increase 
over last year's survey of stations around 
the country. Full-time country stations 
now number 1,785, up from 1,534 in the 
previous year, with the largest growth in 
FM stations. The survey also indicated 
that the greatest areas of growth for coun-
try radio were in the East South Central 
and Mountain states, each with 27 percent 
increases last year. The slowest growth 
area was in New England. which still man-
aged to pick up five new stations. 
Buck White and the Down Home 

Anne Murray Performs At Canadian 
Gala For President Reagan 

Anne Murray performed at a gala held 
by Canadian Prime Minister Pierre Tru-
deau in honor of President Ronald Rea-
gan's visit to Ottawa, his first official visit 
to a foreign country since his election. 
Accompanying Reagan were his wife 
Nancy. Secretary of State Alexander 
Haig and a number of Canadian digni-

taries. Anne performed her Grammy-win-
ning Could 1 Have This Dance, after which 
she was introduced to the guests of honor, 
who had a number of requests. Reagan 
said he had hoped he would hear a few 
more of her tunes. Nancy agreed and 
requested Snowbird, while Haig asked for 
/ Just Fall in Love Again. 

Folks played a sold-out concert at Wash-
ington's Museum of Natural History. part 
of the Smithsonian Institution's American 
Country Music concert series. Others 
scheduled for the prestigious series in-
cluded Patsy Montana, Pee Wee King 
and Redd Stewart. 
The Little Nashville Opry in Nash-

ville. Indiana, was set for a busy season, 
with some 50 top country acts ($400.000 
worth of bookings) scheduled to perform. 
Opry president DeWayne Hamilton 
hopes to top last v. ear's attendance of 

180.000 at the weekly shows. 
Roy Acuff has become the latest spokes-

man tor a I ennessee program for senior 
citizens. "Tenne-senior." a voluntary dis-
count program sponsored by merchants 
for those over 65, has so far reached an 
estimated 100,000 senior citizens around 
the state since it was started in 1979 by 
Governor Lamar Alexander. 

In an intriguing Want Ad in a Nashville 
newspaper. one Larry Gatlin advertised 
his services as a gardener. The Larry Gatlin 
in question, it turns out, isn't the singer. 
but a professional lawn care man and 
owner of a wholesale lumber yard. Gatlin 
said he is frequently confused with his 
more famous counterpart, but doesn't 
mind except for an occasional rude reac-
tion from a disappointed Gatlin fan. "After 
all. I figure I've been Larry Gatlin longer 
than he has, since I'm four or five years 
older, and I've also lived in Nashville 
longer." said Gatlin. Though he's a fan of 
Gatlin (the singer). Gatlin ( the gardener) 
says he has no musical bent himself. " Even 
at church they ask me not to sing," he says. 

Lisa Whelchel, who plays teenager 
Blair on television's The Facts of Life. has 
got her eye on a career in gospel and coun-
try music. The pretty 18-year-old turned 
up in Nashville under the wing of B.J. 
Thomas and his wife Gloria. and con-
ferred with producer Pete Drake about a 
possible album session in October. 

Lisa describes her voice as "crisp and 
kinda loud," and says she's been singing 
since she was a child. At the age of eleven, 
she began commuting to Hollywood for 
her role as one of the singing members of 
the New Mickey Mouse Club, but has put 
her musical career on a back burner since 
the success of her current series. A born-
again Christian. Lisa hopes to use her 
music as a platform to reach others in spir-
itual need. 
When Loretta Lynn opens her Las 
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Kenny • Mel • Bill • Rosanne 
Vegas shows from now on. Ernest Tubb 
will be on hand to introduce her, just as he 
did the first time she appeared on the 
Grand Ole Opry. A live appearance by 
E.T. at the opening of one of Loretta's 
recent Vegas shows was videotaped and 
will become a permanent part of the show 
from now on. 

Kenny Rogers and Crystal Gayle 
donated all their net proceeds from a 
recent Capitol Center concert in Landover. 
Maryland. to the World Hunger Year 
effort. Others appearing on the benefit bill 
included comedian Gallagher and emcee 
Harry Chapin. co-founder of World 
Hunger Year. 

Earl Thomas Conley enjoyed a sell-out 
engagement when he played his hometown 
Portsmouth, Ohio. After receiving stand-
ing ovations after every number. Conley 
stuck around and signed autographs for 
three hours, before heading to his sister's 
home for a couple of beers and a little rest. 
When he got there, an astonished Conley 
found another 300 friends on hand for a 
little get-together. 
The cast and crew of ABC-TV's One ble 

to Live packed up and headed to Knox-
ville. Tennessee to shoot a few episodes 
during the city's annual Dogwood Festi-
val. Starring in the special soap segments 

was Bill Anderson. who's practically a 
regular on the show. playing himself. 

Tommy Cash joined the ranks of coun-
try music stars making the trek to Europe 
this spring. Cash enjoyed SRO houses dur-
ing an I 8-day jaunt through West Ger-
many. Holland and Belgium. 

The Four Guys rria have stumbled 
onto something big when Roy Acuff casu-
ally asked them for a little barbershop 
harmony one night on the Opry. The boys 
obliged, the audience was thrilled, and the 
bit became an often-requested part of the 
quartet's Opry act. 

Finally, group spokesman Sam Well-
ington figured the Opry might as well hear 
a little of the best barbershop singing in the 

country and invited some friends from 
Minneapolis to appear on the show. The 

Happiness Emporium. 1975 champs of 
the Societ for the Preservation and En-
couragement of Barbershop Quartet Sing-
ing. were, to say the least, a hit. They netted 

a rare three encores from the Opry audi-
ence and a standing ins itation from Acuff 
to return to the shos s henever they could. 
The Four Guys. incidentally, played two 

sold-out shows in hometown Toronto, 
Ohio. Hometoss n sell-outs aren't all that 
unusual, but the fact that the Guys drew an 
audience of 2000 in a town whose total 

TDK cassettes are warranted for a lifetime. 01981 TDK Electronics Corp., Garden City, N.Y. 11530 

population numbers only 6000 is some-
thing else. 

The Country Music Association fol-
lowed up the annual Wembley Festival fes-
tivities with a two-day board meeting in 
London. attended by music executives 
from around Europe. 

Mel Tillis was reportedly morking on a 
deal to market molasses made from sugar 
cane grown on his I.300-acre farm near 
Nashville. The name under consideration: 
"M M - Mel's Molasses." 

Johnny Rodriguez picked up a fancy 
new title to add to his collection when he 
was recently named honorary Mayor- Presi-
dent of Baton Rouge, Louisiana. Ditto 

Ernie Ashworth and Little Roy Wig-
gins. %silo were made bona fide sheriffs 
deputies. the badge-carrying kind, after a 
show for the Shriners in Huntsville. Ala-
bama. 

Con Hunley expanded his sports hori-
zons this spring. Long-time friend of boxer 
Big John Tate. Hunley had already sung 
the national anthem at the World Boxing 
Association championship heavy-weight 
fight in Pretoria. South Africa. Recently. 
he performed before the Cardinals Phil-
lies game in St. l.ouis, then played in 
Nashville's Acuff- Rose Golf Tournament. 
In June. he was celebrity host to University 
of Oregon football coach Joe Avezzano 
and guests during Fan Fair. 
Tom T. Hall has been immortalized. in a 

manner of speaking, by the McCormick 
Ceramics Company. The Storyteller is the 
model for a McCormick Bourbon decanter 
which will be on sale at liquor stores every-
where, the second in a line of country 

music commemorative decanters planned 
by the company. The hand-painted collec-
tor's item features a statue of Hall leaning 
against a barrel of watermelon wine. It 
includes a music box that plays. what else, 

Old Dogs. Children and Watermelon 
If inc. 

Bill Anderson inadvertently created a 
sensation s ith his new bumper stickers. 
One Michigan fan told Anderson that a 
man pulled up next to her and asked to buy 
a gross of them- his name was Bill Ander-
son. too. In Illinois. a fan was asked if that 
was the same Bill Anderson who ran for 

President ( huh?). In Minnesota, the stick-
ers have a special popularity. It seems that 

in Minneapolis-St. Paul. there's a local 
Billy Anderson a popular male stripper. 
During a recent appearance on the To-

day shou . Rosanne Cash was asked about 
her hair color b anchorwoman Jane 
Pauley. "I can't help but notice that your 
hair is purple." commented Paules. Cash. 
"rggplant." Pauley: " Eggplant?" Cash: "I 
like to change my hair color: it changes my 
attitude. You know, it's funny though. 
People think that hair color has something 
to do with moral fiber, which amazes me to 
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think that I'm some kind of degenerate 
because my hair is purple." Pauley: " Egg-
plant." 
Duane Allen of the Oak Ridge Boys 

puts his pet dogs up in style these days. 
Chancey. a Labrador retries er named after 
the Oaks' producer Ron Chancey. and 
Duchess, the other family dog. live in two 
custom-built, fully carpeted dog houses. 
finished outside with shingles and roofing. 
Covering both houses is a larger shelter 
with a plexiglass front panel so the dogs 
can enjoy the view, and a front porch with 
cedar and bark flooring. Needless to say, 
the quarters come complete with a person-
alized heating system and thermostat. 

Tulsa music impresario Jim Halsey 
hosted a posh reception for Tammy 

Wigtone at the Roof Garden of the Royal 
Garden Hotel in London during the sing-
er's stay for the Wembley Festival. 

At the Easter Seal Telethon in Jackson. 
Mississippi. a Helen Cornelius tee-shirt 
was auctioned oil and netted $250 for the 
charity. The next evening Helen and Con-
way Twitty attended a Cajun feast with 
Go\ ernor and Mrs. Jimmy Davis after 
their Baton Rouge concert. 
Roy Clark was forced to cancel his Las 

Vegas opening at the Frontier Hotel after 
being injured when he was thrown from a 
horse. The 48-year-old superpicker suf-
fered a dislocated right shoulder and a 
broken left arm in the fall, which occurred 
when he was riding alone on a ranch owned 
by his bandleader. Rodney Lay. near Cof-
feeville, Kansas. Despite the mishap. Clark 
is no stranger to horses. He is an avid horse-
man who owns quarter horses, appaloosas, 
and thoroughbreds. 
Jacky Ward has just kicked an already 

promising career into high gear. The af-
fable singer signed a long-term manage-
ment contract with Farris International in 
Nashville that guarantees him a whopping 
$2 million in income over the next five 
years. The company has invested substan-
tial sums in Ward's lighting and sound sys-
tems and plans to put more into costumes 
and staging for his road show. Ward also 
looks forward to greatly expanded expo-
sure on telesision. 
Mickey Gilley. \% ho already has loaned 

his name to a club, a beer and a line of 
Western wear, is going into the publishing 
business with his partner manager Sher-
wood Cryer. The pair plans to publish a 
hi- monthly ( soon to be monthly) maga7ine 
called, inevitably. Gilley's. The 32-page 
publication will cover news of Gilley's 
nightclub, and will feature special sections 
devoted to country music stars who play 
the club. Western wear, record reviews and 
Western dances. Cryer estimates initial 
printings to be about 100,000 copies. The 
maga7ine will be sold at first to club 
patrons and Gilley's newsletter subscrib-

ers, with national distribution planned 
later. 
Roy Acuff. 77. is celebrating his 50th 

year in show business, but says he has no 
plans to retire. "I don't see any reason why 
I should." said the King of Country Music. 
"I'm happy. and as long as the company's 
happy. I have no complaints. I love what I 
do and maybe if I retired, there might be a 
few people around who would be dis-
appointed." 
The Opry celebrated some of country 

music's early greats this spring in its annual 
Homecoming Show. a favorite with 
audiences. Making rare appearances with 
such regular Opry oldtimers as the Crook 
Brothers and Kirk McGee were tiddler 
Curly Fox, Whitey "Duke of Paducah" 
Ford, Zeke Clements ("The Alabama 
(•,m Tenniis‘eie Waif: co-writer Pee 
Wee King, Alcyone Bote Beasley, Jack 
Shook and Western swing-er Paul How-
ard. 

Sissy Spacek was an odds-on favorite 
to win her Best Actress Oscar, but nobody 
predicted it any sooner than Loretta Lynn. 
"I told everyone right from the beginning 
that it would do well." Loretta said the 
night Sissy accepted her statuette. "I said it 
would be nominated for at least one Aca-
demy Award and I knew Sissy would win." 

Loretta, who had originally planned to 
watch the Oscars from home, decided at 
the last minute to fly to Hollywood. where 
she applauded her film alter-ego from the 
audience. Her long-awaited reunion with 
the actress, she said. "was the only real 
reason I flew all the way out here." 
Though the film was nominated for five 

awards, the Best Actress honor, Loretta 
said, seemed to her even more important 
than winning an Oscar for Best Picture. " If 
I had to choose between them. I'd choose 
Sissy." she said, "because the movie has 
already been, and Sissy's just beginning." 

While in Hollywood. Loretta took a 
small swipe at the extensive (and expen-
sive) hoopla that surrounds the Academy 
Award voting, particularly the massive 
print and broadcast advertisements stu-
dios are fond of. "A little publicity don't 
hurt but I don't think it's right to hype a 
movie so it will win. I think awards should 
be based on how well a movie does at the 
box office. how much audiences liked it. 
not how much money a movie studio 
spends to hype it." 
Archie Campbell kicked up his heels 

this spring as the Grand Marshal of Colum-
bia. Tennessee's annual Mule Day Parade. 
The parade kicked off three days of down-
home festivities, such as tobacco spitting 
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PUNCH UP 10 SELECTIONS 
...AND GET THE DOUBLE GOLD BOX BONUS SHOWN ON 111 

Ff.:T....4; mes Of Paossoon) '•o ere. ,LtZoi rà 
PAT BENATAR [ 304360 

: Co 

304386 

3043a1 JOHN CONLEE p04378 All &Chen Bend 
Relay Ned Blues • `• Rea& For The Slcy 

( 305334 
nyolta Mundatta 
THE POLICE 
Ze ) 

( 305199 

3Q5573 JONNNY PAYCHECK ) 
NEW YORK TOWN 

F14824 
Yr. Under The Gun 

POCO 

1 304279 STATLER BROTHERS 30s5R 1 RAI LONNIFF 
imam MITI ANNIVERSARY _...a d. or no, 10 Classrcs 

1. 304261 (TONNE WARWICK 
No Noel So Long 

1306201 STisE TORBERT ) '1 404246 BOB .JeES 
Labe $100W Orbit peee,j 

  L3 04832 TOM BROWNE 
LOVE APPROACH 

305326 Melissa Manchester ) 
rm99 Thc MKS., Care 

[ 305318 JETHRO TUL L 

[304196 o•c 
Charlie Daniels Band 

FULL MOON 

305045 AC DC 
BACK IN BLACK 

305292 YES 
DRAMA 

304915 BROADWAY MAGIC 

305243 Johnny Rodrigues 
GYPSY 

[ 304394 GEORGE BENSON 
Morse., Gore Me The Night 

302281 ems, a, 

302125 RUPERT HOLMEa 
JEÉIMID Partners In Come 

302398 VAN HALEN 
...... WOmen AnO Choklren 

297055 CRYSTAL GAYLE 
oo • Miss the Mississippi 

301390 tohnny Rodriguez 
Through My Eyes 

295279 FRANK SINATRA 
Genus, rho r 

301366 CHUCK MANGIONE 
If • °O. FUN AND GAMES 

297549 

1 301176 THE KENDAL LS 

.   •••,'....1 Heart Of the Matter 

[297044 ED ID_I(LIgtIBNBEIn 

295139 T THE BEST OF 
Yr . DON 'PRAIA., 

{ 278911 Okli,pl1to.er.Y‘S 
SALO. 

379299 NEIL DIAMOND 

1 277830 7oTT 50100015 

[779042 

277491 BILLY JOEL 
• THE STRANGER 

302307 
eerret0 

279067 THE BEST OF 
JOAN BAEZ 

301952 LACY J. DALTON ...) 

[29t33 STEATLOAF __ 
L!!._ BAT OUT OF HELL 

305599 sasekaao FERGUSON 'S 
S MY TIME 

C1981 Columbia House 

f' 305185 AUDIO VNSI%NS 

304220 HERB ALPERT 
BEYOND 

305300 THE B 52S 
WILD PLANET 

304659 THE BEST OF 
MAYNARD FERGUSON 

305250 Lacy J. Dalton 
HARD TIMES 

304642 JOE STAMPLEY 
AFTER HOURS 

30623 II 

30.7042 LINDA HUNSTAD I 
MAD LOVE 

301356 MAC DAVIS 
It's Hard To Be Humble 

301416 JANIE FRICKE 
FROM THE HEART 

297556 RAY CONNIFF 
yiwa' I WILL SURVIVE 

381408 BELLAMY BROTHERS 
offiiefT TT.. YOU CAN GET CRAZY 

295253 DIONNE WARWICK 
DIONNE 

301317 CON HUNLEY 
Don t Want To Lose You 

297531 Barbara klandrell 
91Uot Rom For The Record 

301184 JANE OLIVOR 
The Best Sod@ or Goodbye 

297408 JACKSON BROWNE 
Late For the Sky 

295105 The Muppet Movie 
.-.•. (eke./ SOUNDTRACK 

278648 CaptainS 7ennolle T 
To h Csoemest MIN 

277954 

279315 

STEELY DAN 
AJA 

269605 111,1651 MEEE1NA 
BEST OF FRIENDS 

2 79430 BO2 SCAGGS 
Goan Two.lben Leh 

269209 

281568 
.o. 

269050 AL STEWART 
Year Of The Cat 

, 1p13996 
PRETENDERS 

299594 MELISSA 
t•Yd,• MANCHESTER 

299214 JOHN CONLEE 
FOREVER 

298869 MAUREEN 
f/iioe_LO_Teef000Les,2, McGOVERN 

299552 STEVE FORBERT 
iFheTw,": JACKRABBIT SLIM 

239830 1302 SCAGGS 
SLOW DAho-ix 

307652 ..,=,;:mrez-) 
THEATilf, VOL in 

279281 Pao,I S""`"' ) (r 660 '''GieeoTrix"U'eue.e'") 
• Greatest Hits Etc •• fie 7./111. VOL IV 

* Ayadable ai records and cassettes only 

WILLIE NELSON 

SOMEWHERE 
OVER THE 
RAINBOW 

307868 

306597- 396598 
Deluxe 2- record set 
or twin- hack tape - 
counts as two. Write 
in both numbers. 

.0040 WILLIE NELSON 
fion,i SINGS KRISTOFFERSON 

198596 EAGLES 
THE LONG RUN 

¿'701 07 NICOLETTE LARSON 
- IN THE NICK OF TIME 

199248 Captain & Tennille 
•,•• •• • MAKE YOUR MOVE 

1 .996. MAC DAVIS 
GREATEST HITS 

1 on 4 CHARL, niLT. 
ii Behind Closed Doors 

219477 SIMON L GARFUNKEL'S 
GREATEST NITS  

HANK WILLIAMS, JR 
ROWDY 

304329 

TAKE YOUR PICK 

lef Mere° &Oath tape 
records cartodges cassettes 

299222 GEORGE JONES 
eior My Very Special Guests 

300079 DAN FOGELBERG 
PHOENIX 

298455  THE BELLAMY BROTHERS 
imormorrentors THE TWO AND ONLY 

298612 HERB ALPERT 
:•.•E RISE 

30009$ Electric Light Orch 
ELO's Greatest Hits 

236886 CARPENTERS 
• • ••. Thy S.nglef 1969 IV) 

[ 260638 CHICAGO IX 

257667 THE BEST Of ) 110262 THE PLATTERS 
THE STATLER BROS Encore of Golden Has 

299172 BOB DYLAN 
Slow Train Corning 

MI BIM OM 
291705 

298620 BARRY MANILOW 
ONE VOICE 

Mill Ma OM _ III 

298604 STYX 
•.&Y; CORNERSTONE 

297671 JOHNNY MATAIS 
-.i.e.., MATAIS MAGIC 

2 70660 saiorm,No?%toose 

273912 Kos Knatotterson j  
>. 

mhmsPE.,9" 

271809 



FOR ONE CENT! 
They•re you rs!— it you join the Columbia Record & Tape Club now and agree 

to buy 8 more selections ( at regular Club prices) in the next 3 years 

32,2,7„t,,,,, 916;7: 

32.529 LINDA ROSS TAD T 
GREATEST HITS 

VOI. I 

306571 BOZ SCAGGS 
HITS! 

( 306340 BETTE MIDLER 
DIVINE MADNESS 

(306746 MICKEY GILLEY 
•••t] ENCORE 

307280 II SORO 0010050 
JANIE FRICKE 

307314 JOHNNY LEE ) 
.vanuYI LOOKIIE FOR LOVE 

306365 
meads I 

FRANK SINATRA ) 
OS 'ewes 

trassur......vverw,esie ,. ) 
306035 
:Awr7 

306027 LOU.« MANDREL, 
cami é R C RUMOR 

LOVr NON YkATJS40 

302471 Engelhert Hurnperdinck 
tjwc! Love s Only Love 

303578 MICKEY DBL., 
Tees Art.Meitess To. 

302455 AMBROSIA 
r-••••....--T-J• ONE EIGHTY 

‘12..?-4 6 WITHl7Y RLÓV I MA NS 

292581 THE BEST 
B I 

289843 poco 
LEGEND 

292912 THE BEST OF 
BARBARA MANDRELL 

293647 550RROSTOLRTOTO 

25E560 CAT STEVENS 
•su GREATEST HITS 

275743 BARBRA STREISAND 
Stratum' Superman 

25.6.79 10,. eleferLe 

274993 CARPENTERS 

• • t• PASSAGE 

218912 GRÉ;;;k`t. 

274738 LORETTA LYNN 
En—cal Coal ener s Daughler 

207324 owsowai Broadway C' 
GOOSoYLL 

1111111111111Me  

276428 JAMES TAYLOR 
JT 

307686 MARTY ROBBINS 

, YE VIV'ef = LEO 

( 306563 Barry Manilow 

BARRY 

ROCKPILE 
'?«,•2••??. Seconds Of Pleasure 

306209 HUBERT LAWS 
FAMILY 

306811 SLIM WHITMAN 
SOPIGS LOVE ro SING 

( 307272 GAIL DAVIES 
ru. BE THERE 

307348 CONWAY TWITTY 
¡re H REST YOUR LOVE ON ME 

306449 REO SPEEDWAGON 
HI INFIDELITY 

305987 rxe...• 

305912 BOBBY BARE 

DRUNK & CRAZY 

( 302562 
GREATEST HITS 

303768 KENNY RANKIN 
AFTER THE ROSES 

302844 BOBBY BARE ) 
‘"•,•••.• DOWN & DIRTY 

303594 LARRY GATLIN 
,-,,,•••.• THE PILGRIM 

( 290270 Don't Cry Out Loud 
Melessa Manchester 

292185 JONNNY MATHIS 

290155 
) 

293654 THE KENDALLS 
...Yck Just US. Read People 

257279 BRUCE SPRINGSTEEN ) 
— • BORN TO RUN 

275818 Melded Manchester ) 
SINGIN: 

249813 BuRT BAGNARAGH S 
• s e GREATEST HITS 

246868 JIM CROCK 

274811 RITA COOLIDGE 
•aw AnyInne Anywhere 

187088 BARIllta ST BEISAND'S 
GREATEST NITS 

r 288431 Johnny Paycheck 
Armed And Crazy 

291203 The Doobie Brothers 
.4www.,••••• Minute By Minute 

263400 BOZ SCAGGS 
SILK DEGREES 

274043 ANNIE 
c•s, 

267351 DIANA ROSS' ) 
-^ GREATEST HITS 

26 7848 BARRY MANILOW 
•• ••• ThIs One's For You 

SELECTIONS WITH TWO NUMBERS ARE 2•RECORD SETS OR 
MUBLULENOTH TAPES, AND COUNT AS TWO SELECTIONS 
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to 7419 NEIL DIAMOND 
397430 Y • Hot August Night 

394783 , IIOSRTSUC0LR ROSE 

305524 SUPERTRAMP 
PARIS 395525 

298752 FLEETWOOD MAC 
398750 ..... •• TUSK 

274969 BARRY MANILOW 
394965 ta,s,• -LIVE" 

306712 FLEETWOOD MAC 
396713 •••••••••,, CIVE 

306613 
396614 "1 

ENGELBERT 

288670 BARRY MANILOW 
398677 •-'•'• GREATEST HITS 

302265.392266 FRANK SINATRA 
'ftikwii nectar mar IMEIBIST• own« 

k  

295170 
395178 

809/F111 

(307678 Kns Knstollerson ) ( 3U7821 EMMY LOU HARRIS -) 
f•YY.•••Wi TO THE BONE ...... EVANGELINE 

307397 COAL MINER'S 
DAUGHTER 

306225 AEROSMITH'S 

tts....• GREATEST HITS 

( 307421 .rtuort...•,•.:. 
URBAN 'COWBOY 

306878 
•••41 

TITE LEGEND OF 
JESSE JAMES 

307173 NICOLETTE LARSON 
. . . RADIOLAND 

307330 LORETTA LYNN 
•••<•1 LOOKIN' GOOD 

30.60, Color WOOUIYIIO. I, 

( 305979 

( 302786 CONWAY TWITTY 
CROSS WINDS 

303818 CARLY SIMON 3 
•••••••••••.1... COME UPSTAIRS 

302869 EMMYLOU HARRIS 
meereimeme. Roses In The Snow 

303800 DIANA ROSS 
DIANA 

291021 SUPERTRAMP 
Breakfast In Arnenca 

292151 NEIL OMMOND 

ilniten FLOYEERS 

291195 LINDA RONSTADT 
Living In The U.S.A. 

293670 OAK RIDGE BOYS 
HAVE ARRIVED 

283762 TNE STATLER BROS 
NKr.. EmerNmers On Ans Orr Holies.. 

?2,.? BILLY JOEL ) 
52ND STREET 

(284844 LARRY GATLIN 
-•-•••• OH! BROTHER 

287730 TAMMY WYNETTE 
Greatest Hits — 

284554 RITA COOLIDGE 
• • Y LOVE ME AGAIN 

287003 EAGLES 0/, 
Their Greatest HIts 

283747 THE KENDALLS 
Old Fastened Love 

294744 Charlie Daniels Band 
Mahon Mele Relleclmns 

295014 JAMES TAYLOR ) 

‘0",•••.• FLAG 

( 306654 BLONDIE 
AutoAmencan 

305631 LEO SAYER 
Lortng In A Fantasy 

3°747° " erirVerCerr 
arm PLACE ANnerrE., 

(306928 THE BEST OF 
'-.,‘•11 THE KENDALLS 

rerSpEZUrteBIST  
p6t7,0 

SUPAIMUPER 

30.621 BANDED TOGETHER II 

305607 TAMPA'S WVNETTE 
0,15, Lonely Sometlenes 

306043 GEORGE JONES 
I An. What I Am 

302919 AIR SUPPLY I 
LOST IN LOVE 

303909 Onpinal Bros.'s+, Gsnt ) 
„ss BARNUM 

302877 ELTON JOHN 
GREATEST HITS 

304108 CHICAGO my 

( 291302 JAMES TAYLOR'S 
GREATEST HITS 

291914 Frank Sinatra's 
Greatest Hits 

291278 The DoohN Brothers 

293688 EMMYLOU HARRIS 
..... Blue Kentucky Gol 

(282558 CRYSTAL GALE 
YE CARON« OW{ 

ACM , ON , CADY INES 

286914 FLEETWOOD MAC 
...... ••-• RUMOURS' 

[282228 Barry Manelow 
EVEN NOW 

286740 LINDA RONSTADTS 
, •••Y•li GREATEST HITS 

n Brrr. 
TO CHOOSE FROM 

307801 STYX 
Paradise Thenter 

( 307777 CONWAY TWITTY 
HEART & SOUL 

e496 SPYRO OTRA 
Catching Tbe Sun 

305284 Use Doe. Brener. 
One Step 'Closer 

305268 CRYSTAL GAYLE 
.1. 1 THESE DAYS 

(306688 MR... ARTISTS YOL 
COLJUM, Broadway Magic 

306647 BELLAMY BROTHERS 
. ..... SONS OF THE SUN 

305623 CORAL». 

[ 302950 ANNE MURRAY 
Somebody's Waiting 

" " 63 ROBBIE DUPREE 

304204 JACKSON BROWSE 
HOLD OUT 

291815 OilLE 

291856 THE BEST OF 
CARLY SIMON 

291773 The Best Of Peter, 
Paul And Mary 

Riclue Lee Jones 

288472 AL STEWART 
Time Passages 

288555 JOHNNY PAYCHECK 
GREATEST HITS 

285981 tIDAKeSCM.Le .....7.1,KG=It ) 

,018,1, I 

307702 RUSH 

307835 RITA COOLIDGE 
GREATEST HITS 

( 305219 MOLLY HATCHET 
8eatin' The OddS 

305276 JOHNNY CASH 
Rockabdly Blues 

306076 
1 El , AN A Ir 

306704 GEORGE BURNS 
IN NASHVILLE 

306662 STEVIE WONDER 
Hotter Than July 

306324 DIRE STRAITS 

7 ••••••• '••• tY MAKING MOVIES 

305839 JEAN LUC PONTY 
CIVILIZED EVIL 

303560 GEORGE JONES AND 
JOHNNY PAYCHECK 
DOUR, TROUOLE 

304071 LARRY GRAHAM 
•• • • One In a Wien You 

( 303552 JOHNNY MATINS 

304212 '• QUEEN 
THE GAME 

301571 Marshall Tucker Band 
...... tor 'kn. TENTH 

301549 BOZ SCAGGS 
MIDDLE MAN 

301531 FREDDY WELLER 3 
Go FOr The Peet 

i283887 WILLIE NELSON - • STARDUST 

( 206666 B"CtR In YTS4MION 

284034 Tom T Nall 
sr • .. Great. lids we in 

294397 ALLMAN BROTHERS 
Enlfghtened Rogues 

300707 00.10MLAL SOLOED TmAc. 
THE ROSE 

284257 PABLO CRUISE 

WORLDS AWAY 

288951 LARRY GATLIN'S 
.•-••. GREATEST HITS 

284141 JANE OLIV OR 
STAY THE NIGHT 

294355 STATLER BROS 
t•Itt“,.. THE ORIGINALS 

295030 Greyer %fashion Jr. 

300681 NEIL DIAMOND 
SEPTEMBER MORN 

301515 BILLY JOEL 
GLASS HOUSES 

(300590 ABBA • 
.•-.••• GREATEST HITS..., 

301499 ROBIN TROWER 
VKterns Of The Fury 

300525 THE BEST OF ) 
t,•-• EDDIE RABBITT 

[301473 CHRISTOPHER 
tt••-••••° .̀.` CROSS 

300293 DON WILLIAMS 
PORTRAIT 

301465 FREDDY FENDER 
..... TODD.. Onnee Apal 

301432 The Oak Ridge Boys 
TOGETHER 

Yes, here's a "juke box" that will play your favorite the response card always provided and mail it by 
music for hours on end! Just " push the buttons' . the date specified .16u will always have at least 10 
for the 10 albums you want and write in their days to make your decision. If you ever receive 
numbers on the application. Then fill in the entire any Selection without having had at least 10 days 
application and mail it, together with your check to decide. you may return it at our expense. 
or money order for $ 1.86 as payment (that's 1C for The tapes and records you order during your 
your first 10 selections, plus $1.85 to cover ship- membership will be billed at regular Club prices, 
ping and handling). In exchange, you simply which currently are $7.98 to $9.98 — plus ship-
agree to buy 8 more tapes or records ( at regular ping and handling. ( Multiple-unit sets and Double 
Club prices) in the next three years—and you Selections may be somewhat higher) And if you 
may cancel membership anytime after doing so. decide tocontinue as a member after completing 

your enrollment agreement, you'll be eligible for 
Out generous. money-saving bonus plan. How the Club operates: every four weeks (13 

times a year) you'll receive the Club's music 
magazine, which describes the Selection of the 10-Day Free Trial: we il send details of the Club's 
Month for each musical interest ... plus hundreds operation with your introductory shipment. If you 
of alternates from every field of music. In addi- are not satisfied for any reason whatsoever, just 
tion, up to six times a year you may receive offers return everything within 10 days for a full refund 
of Special Selections. usually at a discount off and you will have no further obligation. So you 
regular Club prices, for a total of up to 19 buying risk absolutely nothing by acting now! 

opportunities. 
If you wish to receive the Selection of the 

Month or the Special Selection, you need do 
nothing— it will be shipped automatically. If you 
prefer an alternate selection, or none at all, fill in 

la Columbia 
House 

If the application is missing, 
write to Columbia Record 
& Tape Club. Dept. RV4/2A 
Terre Haute. Ind. 4 7811 



Ray • Jeannie • Hank 

and liars contests, knife swappings and 

competitive mule pullings. The dapper Hee 
Haw comic said he was no stranger to the 
four-footed stars of the festivities. " Back in 
Bull's Gap, we used to have a mule race 

every year," Campbell said. "I remember 
one time, I went down to the track to get a 
closer look. I bent over to tie my shoe and 
somebody put a saddle on me. I didn't do 
too bad, though- I came in third." 
Barbara Mandrell and family headed 

home to Nash\ Ole for a well-earned rest 
after taping the last of her first spate of 
NBC television variety shows. The hit of 
NBC's winter season. Barbara's show 

wound up its final night with a sentimental 
good-bye party for the cast, crew and fami-
lies in the studio. 

At home, the irrepressible Barbara took 
barely a breath before delving into several 
other projects. First priority was a move to 
a new house on the shores of Old Hickory 
Lake near Nashville. In between packing 
and unpacking. she rehearsed her new road 
show, then promptly headed off to Hawaii 
for dates in Maui and Kauai. 
Ray Price has been known to pick a few 

stars in his day, witness the success of 
former Cherokee Coubo members Wil-

lie Nelson, Roger Miller, Johnny Pay-
check, Darrell and Johnny Bush. Now 
Price is holding out a helping hand to new 
talent on a national scale with his first 
"Ray Price Country Starsearch." Price and 
Beaumont. Texas promoter Bill Starnes 
plan to enlist some 900 country radio sta-
tions in their search for tomorrow's coun-
try stars. Amateur contests will be held 
around the country on local and state lev-
els. with national finals scheduled for Nash-
ville in October, possibly broadcast as a 
live network television special. 

"Hank Williams helped me get started 
in the Grand Ole Opry and helping other 
people get started in country music is 
something I've always wanted to do." says 
Price. "I think there's a real need for people 
to go out and look for talent. I just hope it 
gives some kids a chance to make it a little 
easier than I did." First prize in the contest 
is $50.000 in cash, a Dimension Records 
recording contract and a booking agree-

ment with the Shorty Lavender Agency in 
Nashville. Additional prizes will be award-
ed on other levels of the contest. 

Jeannie C. Riley's autobiography. 
From Harper Valley to the Mountaintop. 

was well on its way to success even before it 
hit the bookstores. The book, co-authored 

ith best-selling inspirational author 
Jamie Buckingham, was in its second 
printing before actual publication and dress 
enthusiastic comments from Johnny Cash 

and Tom T. Hall. 
After reading the story of Jeannie's 

meteoric rise to fame and subsequent per-

sonal and professional crises. Cash was so 

Herb McCoy Becomes Charlie's Chaplain 

Everybody in country music, it seems. 
has a custom-built tour bus or a personal-

ized airplane, and lots of stars have their 
n semi trucks for equipment. Charlie 

Daniels, however, has done everyone one 
better: the CDB has its own chaplain. 
Herb McCoy. who also serves as spiritual 
advisor to Nashville's Police Department, 
meets with the band before each trip to 
pray for a safe and successful tour. He's 
also available to the band members and 
the staff of Daniels's Sound Seventy man-
agement corporation for individual con-

sultations on an around-the-clock basis. 
McCoy is a non-denominational minister 
who is known for his skill with card tricks, 

a part of his ministerial technique. Says 
Charlie's chaplain, "A deck of playing 
cards symbolizes the choice between good 
and evil use of one's God-given talents." 
McCoy, who is in great demand as a moti-
vational speaker at banquets and confer-
ences. may be the first rock and roll minis-
ter to secure his own booking agency. He's 

being handled by (who else?) Sound 
Seventy. 

impressed that he agreed to write the fore-
word to the book. It is, he says, a "textbook 
example" of what young women go 
through to make it in the Nashville music 
business. " Her life speaks of the pitfalls 
and she tells the story well." he writes. 

Hall said that e‘en though he m rote the 

A New Addition to 
the Williams Clan 
Hank Williams, Jr. and his wife Becky 

became the proud parents of an eight-
pound. three-ounce girl. Holly Audrey 
Williams. When the ne‘%est Williams 
made her debut at Cullman Medical Cen-
ter in Cullman. Alabama, she was reported 
by her father to be "sporting a full beard, 
mirrored sunglasses, hand-tooled cowboy 
boots and a Remington rifle sheathed in 
snakeskin." The Williamses also have a 
two-year-old girl. Hilary. and Hank has 
an eight- car-old son. Shelton. by his pre-
vious wife Gwen. 

multi- million-selling hit that launched 
Jeannie's career, he was "shocked and sad-
dened by what a hit song can do to a young 
entertainer who becomes nationally fa-
mous overnight. Anyone who desires a 
career in show business should, and could, 

use this text as a handbook." 
Willie Nelson has called it the "first 

time the truth has been written about coun-
try music." but Chet Flippo's biography 
of Hank Williams, Your Cheatin' Heart. 
has drawn fire from other quarters for its 
no-holds-barred portrayal of the late sing-
er's life. Flippo delves right into the ques-
tion of Hank's addiction to drugs and 
alcohol, his passion for guns, outbursts of 

violence, stormy marriage to Audrey, and 
the question of whether Williams was the 
victim of an untreated birth defect that was 
progressively crippling him. 

After four years of intensive research 
and numerous interviews, Flippo came to 
the conclusion that Williams, the myth, 
and Williams, the man, were two rather 
different people—a conclusion not every-
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*PLEASIRE 
AN' LOTS OF IT! 

DAVE ROWLAND*&*SUGAR 

It really is a PLEASURE to hear this union of two great 
Nashville talents: Dave Rowland & Sugar as artists and Jimmy Bowen 

as producer. PLEASURE, the kind of music that brings a smile to your face. 

*PLEASURE* 
the debut Dave Rowland & Sugar album on Elektra Records, 

features "FOOL BY YOUR SIDE." 

IZA 
1981 Elektra/Asylum Records° A Warner Commurucations Co 



CREA1 MIMIC 
(AND YOU DON'T 1-1/WE TC 
WILLIE NELSON 
SOMEWHERE OVER THE RAINBOW 

including: 
Mona Lisa/Who's Sorry Now? 

Over The Rainbow/In My Mother's Eyes 
Exactly Like You 

Tom Jones 
DarIln' 
*76100 Ust $8.98 Your Cost $7.29 

Hank Williams, Jr. 
Rowdy 
#330 List $ 8.98 Your Cost $ 7.29 

RAllY 
BAILEY 
MAKIN' 
FRIENDS 

RCA 

Razzy Bailey 
Makin' Friends 
*4026 List $8.98 Your Cost $ 7.29 

CHAIM McCLAIN 
Sum. 1 Me With lime 

including 
Sweet And Easy. Soh And Slow 

Surround Me Wrth Love 
Steel:ern With The Rado On 

The Very Best Is Youll m Out Of My Mind 

Charly McClain 
Surround Me With Love 
#37108 List $8.98 Your Cost $ 7.29 

Emmylou Harris 
Evangeline 
*3508 List $8.98 Your Cost $ 7.29 

Willie Nelson 
Somewhere Over The Rainbow 
*36883 List $8.98 Your Cost $ 7.29 

The Oak Ridge Boys 
Fancy Free 
*5209 List $8.98 Your Cost $ 7.29 

Hank Williams. Jr. 
Howdy 

including 
ARE YOU SURE HANK DONE IT THIS WAY 

DIXIE ON MY MIND/RAMBLIN MAN 

Various Artists 
Greatest Country Hits of the ' 70's 
#36969 Ust $8.98 Your Cost $ 7.29 

ENIMI'LOU 
HARRIS 

Evangeline 
Includes The Single 

Mister Sandman 

CRISTY LANE 
I HAVE A DREAM 

INCLUDING I HAVE A DREAM.' D RATHER 
BE SORRY GIVE YOU UP TO OU BACK 

Christy Lane 
I Have A Dream 
*37108 List $8.98 Your Cost $ 7.29 

Charley Pride 
Roll On Mississippi 
*3905 List $8.98 Your Cost $ 7.29 

Pure Prairie League 
Something In The Night 
0 7255 List $8.98 Your Cost $ 7.29 

— ANNE MURRAY 
When, Do You Go When You Dream 

\1\ 
Anne Murray 
Where Do You Go When You Dream 
*12144 Ust $8.98 Your Cost $7.29 

Alabama 
Feels So Right 
*3930 List $8.98 Your Cost $ 7.29 

ROSANNE CASH 
SEVEN YEAR ACHE 

incluceng 
%e'en / Seven Was Ache What h treda Get, 

You Don I Matte Wry Fat To Go 
Mornatown Blow. 

Rosanne Cash 
Seven Year Ache 
#36965 List $6.96 Your Cost $7.29 

Conway Twitty 
Mr. T 
*5204 List $8.98 Your Cost $ 7.29 

AMIltiCAN MUSK' WAREHOUSE P 0 BOX 3400 NASHVILI. E, IN 37219 



eS.CRIEA1 PRICE 
,JOIN A CLUB TO GET IT) 
RONNIE MILSAP 

!onnie Mllsap 
.ut Where The Bright Lights Are Glowing 
3932 Ust $7.98 Your Cost $ 7.29 

SYLVIA 
DRIFTER 

ylvla 
litter 
3986 List $8.98 Your Cost $ 7.29 

MOE BANDY 
êt JOE STAMPLEY 

Terri Gibbs 
Somebodys Knockln' 
*5173 Ust $8.98 Your Cost $ 7.29 

* D AV E R O VY I_ A N D * 
&*SUGAR* 

* LEASUR E * 
including FOOL BY YOUR SIDE/ 

YOUR PRECIOUS LOVE/ONE STEP AT A TIME 

T. G. SHEPPARD 
I Love 'Em All 

Includes I Loved 'Em Every One 
Silence On The Line Party Time e 
We Belong In Love Tonight 

Dave Rowland & Sugar T.G. Sheppard 
Pleasure I Love ' Em All 
#525 Ust $8.98 Your Cost $7.29 #3528 Ust $8.98 Your Cost $7.29 

A WORD FROM THE WAREHOUSE: 
"Seeing that we're the ones who fill the orders, the 

fellas in the front office thought it would be a good Idea if I 
told you a little about us. 

We've qot over 250,000 records and almost as many 
tapes out here- music from your old favorites and the 
latest from the stars of today. So, if you're looking for great 
music, there's a pretty good chance we've got it! 

It's my job to double check all the orders. I make sure 
you get what you want, pack it up real good, then hand it 
over to Ron in shipping. He ships out most orders the same 
day they come In. 

So, I hope you find what you're looking for . I know 
we've got the selection, and you can take it from me, you'll 
get great service." 

WE'RE NOT A CLUB 
Ever join one of those clubs and find you're getting 

things you didn't really wont? Or maybe that you've just 
signed up for 3 years!! 

Well,we're not like that. WE'RE NOT A CLUB. When you 
buy from American Music Warehouse, you won't get fancy 
gimics, hidden purchases or membership fees. 

What you will get is great music at a great price with 
fast service direct to you. The same quality records and 
tapes you get at a record store ( if they have them in 

doe Bandy/Joe Stampley B.J.Thomas stocid) without all that driving around. 
ley Joe-Hey Moe Some Love Songs Never DI. 
37003 Ust $8.98 Your Cost $7.29 *5195 Ust $8.9 Your Cost $ 7.29 

IM MIMI MI BIM 11.1. UM ffli WM Mil II 

AMERICAN MUSIC WAREHOUSE PO Box 3400,Nashville,TN 37219 ORDER#AMOUNT DESCRIPTION LP/8-T/CASS PRICE 

I NAME 

STREET  

CITY,STATE,ZIP  

POSTAGE UP TO 10-Add $ 1.50 

& HANDLING 120 TO 30-ADD 2.50 
30 TO 50-ADD 3.00 

10 TO 20-ADD 2.00 

(J'Y) OVER 50-ADD $3.50 

BILL MY DVISA 
DMASTER CHARGE ACCOUNT 
NUMBER EXP.DATE 
SIGNATURE  ADD POSTAGE & HANDLING FROM CHART   
(REQUIRED FOR VISA MASTER CHARGE ONLY) ENCLOSED IS MY PAYMENT OF $   
Prices subject to change without notice. ALLOW 4-6 WEEKS FOR DELIVERY. (CHECK OR MONEY ORDER NO COD s PLEASE) 
IM BM Ma IMIN 01•1 ffl11 MR Mffl IBM MI Ma ffli IIM BIM IIM Ma MU 

CANADIAN ORDERS 
ADD $2 Exit° 

Send me your FREE 
music catalog. 

Use separate sheet for extra selections. TOTAL 

ILLINOIS RESIDENTS ADD 6% SALES TAX  



Charlie • Kenny • Wendy • Crystal 
one in Nashville was pleased about. "The 
book will make some people furious when 
they read it," Flippo agrees. " But I think a 
lot of people will appreciate it. Up until 
now country music stars have been immune 
to truthful treatments of their lives. They 
shouldn't be." [For more on this, see the 
book review in this issue. Ed.] 

Bill Monroe, though on the mend from 
recent colon surgery, opened the Monroe 
Steakhouse and Lounge in Nashville with 
his son James. The club will feature "cow-
boy nights," dancing and concerts in an 
adjoining pasture. Monroe and his Blue-
grass Boys will be in residence when not on 
the road, and plans call for the opening of a 
Bill Monroe exhibit at the club soon. 
Monroe's Grand Ole Opry colleague 

Charlie Walker and his wife Virginia 
have also taken on a sideline business. The 
Walkers have become regional representa-
tives for German-made Bosch wheat grind-
ers and accessories. Virginia, an avid baker 
and natural foods proponent, is teaching 
cooking classes throughout the Southeast. 

Another Cash 
Hits the Road 

Cindy Cash is nov‘ touring v‘ith the 
Johnny Cash Show. Cindy is the third 
daughter of the Carter/ Cash Dynasty to 
start a singing career, joining Carlene 
Carter and Rosanne Cash. "1 see in 
Cindy my own self at age twenty two. 

Except she has more guts." says her daddy. 
Cindy says she is proud to have the Cash 
ildrIle, but that she feels self-confident and 
independent and under no pressure to out 
do sister Rosanne. "My thing is being me." 
she says. 

Billy Bob's Replaces Gilley's As 
Largest Nightclub In The World 
Live Bull Riding 

Featuring 

Gilley's Club in Pasadena, Texas, may 
soon be replaced in the Guinness Book of 
World Records as the largest nightclub in 
the world by a new nightery called Billy 
Bob's. Located—where else— in Fort 
Worth, the new club is the ultimate in 
Urban Cowboy chic. The converted cattle 
barn stands in the middle of the Fort 
Worth stockyards area and holds an esti-
mated 5000 people, enough, the club's 
owners say, to populate the entire Texas 
town of Rockwall. Among the amenities 

Billy Bob's offers are: a live bull riding ring, 
42 bar stations, 14,000 square feet of dance 
floor and an all-star lineup of performers 
that includes the likes of Larry Gatlin, 
Waylon Jennings, Willie Nelson and 
Hank Williams, Jr. 

Other Lone Star size attractions include 
27 pool tables and 50 pinball machines; 300 
bartenders and waitresses; a portable bar-
becue pit that can feed 7,000 people; 2,016 
gallons of beer on tap at any given moment; 
106 toilet facilities; a barbershop. 

Biff Collie celebrated the ninth anniver-
sary of his Inside Nashville radio news ser-
vice by adding five new stations to his list 
of customers, WYVA (Norfolk, Virginia), 
KSLV (Monte Vista, Colorado), KJLS 
(Hays, Kansas), K W MS ( Pratt, Kansas). 
and KSLS ( Liberal, Kansas). Collie's 
broadcast is customized for each station. 
Banjo wizard Wendy Holcombe may 

be television's next Gamer Pyle, if NBC 
has its way. The pretty, talented teenager, 
who recently signed an exclusive develop-
ment contract with the network, taped a 
pilot episode of her own series, tentatively 
titled Wendy Hooper, U.S. Army, which is 
expected to join the regular NBC lineup 
this fall. In the half-hour sitcom, Wendy 
plays—talk about typecasting—a fresh-
faced, innocent country girl right out of 
rural Alabama who joins the Army when a 
crafty recruiter tells her it's the way to 
country music stardom. 
The funny business takes place in Wen-

dy's comic run-ins with her two big-city 
roommates, played by two other television 
novices, Carol Ann Susi and Vanessa L. 
Clark. The show will be written and pro-
duced by Aaron Rubin in conjunction 
with Columbia Pictures. Rubin was the 
writer who brought us The Andy Griffith 
Show and—what a coincidence—Gomer 
Pyle. 
WSM disc jockey Chuck Morgan joined 

the ranks of one of radio's elites, becoming 
a Grand Ole Opry announcer. The late-
night jockey, 26, has been in radio since his 
teens, and two-and-a-half years ago took 
over the 10 p.m.-2 a.m. spot that once 
belonged to Ralph Emery. 

It rarely happens, but ... during a 
refueling stop between Greenville, South 
Carolina and Biloxi, Mississippi, members 
of Ronnie McDowell's road band left 
their bus for a quick pit stop. When the bus 
pulled out a few minutes later, everybody 
was back on board—except band member 
Jackie Brassell, who found himself with 
no money, no credit cards, no identifica-

tion and no shoes, alone in a truck stop at 3 
a.m. A quick call to McDowell's agent net-
ted Brassell a pre-paid airline ticket and a 
trip to the airport courtesy of the South 
Carolina Highway Patrol, and by 6 a.m. he 
was on his way to Biloxi. Five hundred 
miles and ten hours later, McDowell still 
didn't know what had happened until he 
was told about it on the phone by his agent. 
Said McDowell: "I knew we'd been mak-
ing good time. I guess it was because the 
bus was light one man." 
Kenny Rogers is set to star in his 

second television dramatic role for CBS 
this fall, based on another of his best-
selling songs. The singer will play an Elmer 
Gantry-type preacher, Matthew Spencer, 
in Coward of the County. Based, loosely it 
seems, on Rogers's hit of the same name, 
the movie will revolve around the charac-
ter of Tommy Spencer, who is torn be-
tween his deceased father's advice to be a 
pacifist and the call of duty to serve in 
World War II. 
Starring as Tommy will be Fredric 

Lehne, who recently appeared in the film 
Ordinary People. Becky, the female lead, 
will be played by Largo Woodruff. The 
film was shot in Crawfordville, Georgia. 
Meanwhile Kenny has postponed his 

feature film debut, originally scheduled for 
this summer, until December 1982, because 
of his lucrative road engagements. Word is 
that plans to star Rogers in a movie sequel 
to television's The Gambler have also been 
scratched in favor of another film property. 

Crystal Gayle will lend her name to a 
new line of "status sportswear" marketed 
by a Dallas firm. No Western wear, a la 
Willie, Mickey and Loretta, the clothes will 
sell in the $35 to $ 120 price range and will 
be sold in major department and specialty 
stores this fall. The singer was scheduled to 
introduce the "Crystal" line to an audience 
of 7,000 retailers at the Early Fall Women's 
and Children's Dallas Market. 
Jan Howard was named honorary 

chairperson of the "9,000,052" campaign 
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CANDLELITE MUSIC PROUDLY PRESENTS... l e  
%:.4. le • 1 
• 

Now—Johnny Mathis In The 

COMMAND PERFORMANCE OF ALL TIMES! 

For the first time ever—the timeless 
super-ballads of three decades. A 
sweeping tribute to love... performed 
for you alone by the legendary 
Johnny Mathis, "The Gentle Giant" 
of today's popular music! Yours to 
play again and again FREE for14 days! 

Only Candlelite Music could bring together 
these masterpieces for your pleasure. And no-
where else in the entire world can you LISTEN 
FREE for 14 miraculous days to every single 
note, every single word of the ballads that 
changed our life and times! 
Little wonder that Johnny Mathid has been on 
top of the " Charts" for three decades... for his 
talent, his skill, his understanding not only of 
music but of what the inner heart of every ballad 
is meant, to mean to you is absolutely unsur-
passed! 
A MARVELOUSLY MAGICAL COLLECTION 
FOR YOU! 
Here is Johnny Mathis in all his brilliance. The 
special moods and gentle touches ... the warm 
heartfelt stylings... the up-tempo happy sounds 
of the songs that are now " standards" by which 
all others are measured .. they. are all in this 
exclusive Treasury collection for you to listen to 
FREE! 
NO EXTRA CHARGE FOR THE MAGNIFI-
CENT PRESENTATION CASE! 
So proud a Treasury of music should be housed 
in a case of rare quality and beauty! 

Illustrated in full-color! The spine is highlighted 
with a heavily layered 24k gold ... just as you'd 
find in a handcrafted leather book! 

The final touch of luxury—the luxurious " leather 
look" material is carried around every exposed 
surface! There's no more beautiful case in all the 
world! 
And—you pay not a single penny more. It's all 
included in this remarkable offer from Candlente 
Music! Don't wait—mail off the coupon today 
and see FREE for 14 days for yourself what 
beauty can be. and hear a lifetime of memories 
as only Johnny Mathis can present them! 

1,4 
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Take this 

FREE 
Johnny Mathis 
Album just for 
listening 
FREE! 

For the first time anywhere... a glorious 

collection of over 70 of the greatest golden 
ballads of our times! Six pure virgin vinyl 
records ... four deluxe quality tapes for you 
to cherish now and for generations to 
come! Complete with " heirloom" quality 
case to preserve and protect these " gold 
record" ballads as only Johnny Mathis 

could sing them for you! 

LESS THAN 43c A FULL-LENGTH SELECTION IF 
YOU ACT NOW! MORE THAN 70 MISTY MEMORIES, 

WONDERFUL! WONDERFUL!• IT'S NOT FOR ME 
TO SAY • CHANCFS ARF • THE TWELFTH OF 
NEVER • WILD IS THE WIND • A CERTAIN SMILE 
• MISTY • MARIA • WHEN SUNNY GETS BLUE 
• A TIME FOR US ( LOVE THEME FROM ROMEO AND 

JULIETI• SMALL WORLD ( Isn't It) • THE 
IMPOSSIBLE DREAM ( THE ClUEST)• STARDUST 
• VENUS • ON A CLEAR DAY ( You Can See 
ForeverI• MAKE IT EASY ON YOURSELF • CALL 
ME • DIDN'T WE • YESTERDAY WHEN I WAS 
YOUNG • YOU'VE GOT A FRIEND • SUNNY 
• THE FIRST TIME EVER I SAW YOUR FACE • I'LL 
NEVER FALL IN LOVE AGAIN • SEND IN THE CLOWNS 

• GINA • YOU ARE THE SUNSHINE OF MY LIFE 
• FEELINGS • FOR THE GOOD TIMES • YOU 
LIGHT UP MY LIFE • HOLD ME—THRILL ME— KISS 
ME • WHAT WILL MY MARY SAY • THE LOOK OF 
LOVE • ALL THE TIME • SINCE I FELL FOR YOU 
• CLOSE TO YOU • UP- UP- ANT) AWAY • KILLING 
ME SOFTLY WITH HER SONG • NEVER— MY LOVE 
• SONG SUNG BLUE ( Everybody Knows One) 
• THOSE WERE THE DAYS And more. Over 70 
',olden, misty memories In ell , 

"Great Moments of Music" — The 
Heart of Johnny Mathis— Is 
absolutely FREE.. it is our no-strings 
gift to you when you audition the 
complete Johnny MathisTreasury 
FREE for 14 days in your own home! 
• My Love For You • Bridge Over 
Troubled Waters • Fly Me To The 
Moon • Turn Around Look At Me 
• Just Once In My Life • Soul 
Inspiration • Let It Be Me • Secret 
Love • My Love For You • Traces • I 
Won't Last A Day Without You • But 

you must act right now — 
because this magnificent 
collector's edition will nev-
er be available In stores at 
any price ... yet your low 
cost is less than 43K a 
song! So— mail off your 
Audition Certificate today 
for your FREE Album and 
your FREE-to- audition 
Johnny Mathis treasury. 
No obligation to buy 
anything! 

FREE 
JOHNNY MATHIS 
ALBUM 
(Worth up to $8.98 

if you could buy it 

in the store) in your 
choice of Record, 

8-Track or Cassette! 

FREE AUDITION CERTIFICATE! 
YES Please rush my FREE Johnny Mathis Album along with the big COMPLETE JOHNNY MATHIS 
TREASURY' tor a FREE 14.day audition in my home I may return the treasury and owe nothing rl is! 
delighted But the FREE ALBUM is mine to keep no matter what I decide! 
If l decide to keep the Treason/ bill me only $ 749 a month loi the record or either tape Treasury for lour 
months plus $2 97 postage and handling charges NO DOWN PAYMENT, NO FINANCE CHARGES. 
IMPORTANT Check here to make sure you get a FREE Album and 'Treasury in the edition you prefer 

C22 RECORD TREASURY [] C22 8-TRACK TAPE TREASURY 
C22 CASSETTE TREASURY 

SAVE EVEN MORE! 
SAVE $2.97, the will pay postage and handling charges if you send us a check or money order for 

the entire amount ol S29 97 for the Complete Record or Tape Treasury tor prompt processing and 
delivery Saine FREE ALBUM and 14- day FREE audition privilege Prompt money- back guarantee it not 
completely satished 

1011 Save $2 97 mom tor extra sets YES, send me additional Johnny Mathis Seasures 
Records or bees for only $27W each rrou also save $2 97 postage and handling charges and receive 
same FREE Album and return privilege') 

CHARGE IT! or you may charge the entire amount lo your Mastercharge or VISA aid save 82 97 
postage and handling charges also Sanie privileges 

MASTERCKARGE   

Interbank #    Exp Date   

VISA #   

Address  

City  State   Zip   
It under 18, have parent or quartile) sign Sales tax will be added for NYS residents only All orders are 
sublect to credit acceptance or request or prepayment by our National Sales Office 

Candlehte Music America's Home Music Store 147 



Yours for a 14-day FREE EXAMINATION 

Three Decades Of 
Mathis Magic 

All of the timeless super-ballads by "The Gentle Giant" are yours in this magnificent TREASURY 
COLLECTION. Your choice of six pure virgin vinyl records, four deluxe quality 8-track or Cassette 
tapes glorified by the superb " Showcase Presentat on Case". And at a price actually LOWER than 
you paid in the -good old days"! 

eittyliefirerince. 

Take This "Collectors 
Edition" Album FREE! 
Created exclusively for you by Candlelite Music, this golden 
Mathis Collection is truly an emotional experience you will thrill 

to again and again! Not available anywhere else in the world 
... and it's yours FREE for accepting this FREE audition invita-
tion! See other side for details. 

111111 
BUSINESS REPLY CARD 

FIRST CLASS PERMIT NO 7 HUNTINGTON STATION, NY 11746 

POSTAGE WILL BE PAID BY ADDRESSEE 

Candlelite Music Inc. 

"Johnny Mathis Treasury" 

7 Norden Lane/Huntington Station 
N.Y. 11746 

NO POSTAGE 
NECESSARY 
IF MAILED 
IN THE 

UNITED STATES 

Enjoy 70 Of Your All-time 
Favorite Johnny Mathis 
Ballads 
'WONDERFUL! WONDERFUL ,- This song started d all, fro it hegan 
here with Johnny Mathis' first hit, On the charts from January of 
1957 through November of 1957. this is the longest running " hit 
parade" song of all time! 
-if 5 NOT FOR MI TO SAY A smash from April of ' 57 to January of 
'58. this ballad is the #2 biggest song in history, giving Johnny 
Mathis both #1 and # 2' Johnny's at the top of the all-time lists , 
: hcktICt.'• ARA- Chances are awfully good that this song, Johnny's 

third top hit in a row, is one of your most favored memories' From the 
late summer of 57 until the spring of 58 " The Gentle Giant s" 
magical styling held millions of music lovers spellbound , 
, ,u, ai› st •• ( You Ask How Much I Love Youl One of 

the most hauntingly beautiful recordings over heard' The totally 
unique sound makes this an enchanted classic, 
▪ L, • S WWI:, The Johnny Mathis smash hit from the Holiday 

season of 1957 until the spring of 1958 It rides on the wings of the 
wind itself, 

s • Fitt sift Sii It captured the hearts of the world as the great 
Johnny Mathis standard from the first day of summer 1958 when it 
tut the charts and stayed there until the leaves fell that autumn , 

• - More than lust a hit song this is a total experience of 
wonderful music' This recording captured our hearts through 
Thanksgiving and Christmas st 1959. and right into 1960, beginning 
Johnny Mathis second musical decade' 

The uplifting, sweeping ballad from "West Side Story - was 
a hit twice , On the charts in June, 1960 and it soared back again in 
Christmas of 1961 A Johnny Mathis song never to be forgotten' 

*tile Si...NH. ; it Ut A moody "torch" song in the Johnny 
Mathis style' 11 smolders in this strikingly beautiful performance You 
loved it then, you will now and forever! 
•)vt ri,. pe i'OfeEit son Il lEt (A Tore For Us) Without 

a doubt the finest rendition of this superb song ever released , The 
biggest Mathis hit for 1969 and it marked the 12th year of stardom 
for the " gentle giant , 
ski Ai.• ',tit; •• ( Isn't It?) Another great " summer song," this gem 

helped make the summer of ' 59 even better than it svasl A true 
"Mathis" standard for all the years' 

rit leitSsivt Of AM (The Guest) It became a hit first in 1966 
— and then Johnny Mathis brought it back to the national charts in 
1969 A classic for all seasons. 

"Z HO,M' This is what -standards" are all about , The ultimate 
"classic" brought back to " hit parade' status by the " Mathis Magic" 
in 1975. dream again wrth " Stardust ,' 

tli ,S Though " Venus" has been a hit three separate tones it 
took Mathis to turn it into a real, forever standard or 1968 , Johnny 
Mathis finds the heart of any song , 

!,!! s, You Can See Forever) A song that grows 
through the years - and Mathis put it into the ' top ten" late in 1965 , 

AÉi let '"' u • A big, powerful ballad that was the 
Johnny Mathis triumph for the summer of 1972. The song was a lid 
three times! 

mf Another great " Mathis hit" that spanned most of the 
holidays in 1958 and yet remained a smash in 1959' 

'•;• •••• ' .• (We Almost Made It This Time, Didn t We?; What a 
song! What a performance' A timeless gems that lot the charts in 1969 
and again in 1972 

• • .,.. We fell in love with this bitter-
sweet song way back in 1969 The Mathis performance stands alone 
as the most sensitive reading and performance this song has ever 
known. 

• ' It was the summer of 1971 when this 
Carole King composition warmed our feelings! And the Johnny 
Mathis version was still on the charts in the winter of ' 71 , 

,vit • , Johnny Mathis took this song ( culled from 
a Broadway show) and made a true " popular" song in the moving 
"big ballad' sound of 1976' 

••••• •••- • In the summer ot 1966 this song lust took over everything. 
from the hit parade to our own lighthearted humming , This lilting 
recording is a toy to behold' 

z!,• ' •• • ! 1,0," • ; ••••!': Vi YOI. ,̀ FACE Thin song finally made 
it in 1972 and its gonna be around a long, long time , A truly 
hypnotic song! 

,•,, . -. • ., • •,.! Thanks to an outstanding per-
formance by Mathis, this bright song of love lost hit the top in 1969' A 
real Mathis winner , 
" •• ,• • is • • -•••••.; A hit in 1975 and several times since , 

Here is the definitive performance of what is surely your personal 
melancholy favorite! 

i'. This is the great hit recording of mid-1962. which displays a 
unique adaptation of Johnny's ballad style into a wholly different. yet 
totally timeless sound , A great favorite' 

• • s!••• ; • t •;r;•,•1•st, :•• • MY 'II- This Stevie Wonder song 
nn it big in 1973— and Johnny Mathis does a super version , 

le , This song most have been written with " The Gentle 
Giant" in mind Who else in the world has a style better suited to 
make " FEELINGS" the classic it has become! 

here's More! 

"YOU LIGHT UP MY LIFE", " HOLD ME. THRILL ME, KISS ME". 
"WHAT WILL MY MARY SAY", -THE LOOK OF LOVE", " ALL THE 
TIME". " SINCE I FELL FOR YOU", " CLOSE TO YOU", " BYE-BYE 
BARBARA-. " TAKE GOOD CARE OF HER", " WHEN I FALL IN LOVE". 
"I ONLY HAVE EYES FOR YOU", " UP, UP AND AWAY", " THIS GUYS 
IN LOVE WITH YOU -MY HEART BELONGS TO ONLY YOU " AND 
I LOVE YOU SO". " KILLING ME SOFTLY WITH HER SONG". 
"NEVER. MY LOVE". " I SAY A LITTLE PRAYER". " SONG SUNG 
BLUE - iEverybegy Knows Onel imPrissiei_E - -THE WOO 
WE WERE " UNTIL IT'S TIME FOR YOU TO GO'. HELP ME MAKE 
IT THROUGH THE NIGHT". " WE VE ONLY JUST BEGUN"."THOSE 
WIRE THE DAYS " LOVE IS BLUE", -FOR THE GOOD TIMES" land 
more , Over 60 golden, misty memories in all') 

Candlelite Music, Inc. 
America's Home Music Store 

e Home of The Original Golden Treasury Series 
7 Norden Lane, 
Huntington Station, N.Y. 11746 



launched by veterans groups in Nashville 
to honor the memory of Vietnam vets and 
the returned American hostages. 

Tom T. Hall was a presenter at the 
annual Iris awards sponsored by the Na-
tional Association of Television Program 
Executives (NATPE) in New York, along 
v, it h such celebrities as Lucille Ball, Chuck 
Wog)leery and Ruth Warrick. The awards 
are given to outstanding programs pro-
duced by local stations around the U.S., 
142 of which carry Hall's Pop! Goes the 

Country syndicated show. 
Terri Gibbs took a few days off from a 

whirlwind schedule to help the World 
Book Encyclopedia launch its special 22-
volume (on 219 six-hour tapes) edition for 
the blind, then spent two days in New York 
taping radio spots for the U.S. Customs 
Bureau's passports for the blind program. 
Tern's fortunes prospered so much as the 
result of the overnight success of Some-
body's Knocking (a pop as well as a coun-
try smash) that she gave up her nightclub 
job in the Augusta, Georgia Steak and Ale, 
settled into Nashville's Radisson Plaza for 
a month-long engagement, and was re-
portedly looking for a place to live. 

And Yet Another 
Western Wear 

Lorry Gatlin and his brothers have 
joined the steady stream of country music 
stars who have discovered the lucrati‘c 
clothing business. The Gatlins have en-
dorsed their own line of moderate-to-high 
priced sportswear, to be sold in specie 
shops and better clothing stores. The duds 
range from jeans to fancy shirts, blazers 
and corduroy trousers, and will all bear a 
special "Gatlin gun" logo. A special line of 
clothes called "Skins" will boast such exotic 
trim as python, eel and lizard.  

Super LP II_ uL T ape 1••gaci 
from 4 upersoundR 
Look over this fine selection now, place an "X" in 
boxes beside the numbers you want, then return 
this page to Supersound. With your order, you'll 
receive our latest catalogs showing thousands 
more record and tape values. 

I031. Johnny Hodon's Greatest Hits. 
Battle of New Orleans, Sink the Bis-

▪ mark, North to Alaska. 7 more of his 
biggest. C.] L.P. $5.98 

8-Tr. $5.98 D Cass. $5.98. 

032. Lead Me On • Loretta 8 Con-
. way. Title song plus Playing House. 
▪ When I Turn Off My Lights, How Far 

Can We Go, many more. L L.P. 
I $4.98 

8-Tr. $4.98 D Cass. $4.98. 

I 033. Cool Water - Sons of Pioneers. 
17 of their timeless hits. ITumbleweeds, Red River Valley, Rid-
ers in the Sky, many more. D L.P. 

• 
$5.98 
D 8-Tr. $5.98 o Cass. $5.98. 

I034. Very Best of the Everiy Bros. 
Bye Bye Love, Wake Up Little Susie, 

• 
Till I Kissed You, nine more of their 
biggest. D L.P. $5.98 
L-J 8-Tr. $5.98 D Cass. $5.98. 

001. Hits of Porter and Dolly. 15 
great duets by this outstanding coun-
try twosome. We Found It, Yours 

• 
Love. more. D LP. $5.98 
L. 8-Tr. $5.98 CI Cass. $5.98. 

036. Kitty Wells Greatest Hits. Re-
lease Me, It Wasn't God Who Made 

▪ Honky Tonk Angels, Mommy for a 
Day, 7 more of her best. D L.P. 
$4.98 

I D 8-Tr. $4.98 El Cass. $4.98. 

039. 24 Greatest Hits - Hank Wil-
li liams. 2-album set with his biggest 

numbers ever. Crazy Heart, Bucket's IGot a Hole, Dear John, I Saw the 
Light. A real Hank treasury. D L.P. 

• $8.98 
D 8-Tr. $8.98 El Cass. $8.98. 

II 040. Green Fields of Virginia - Carter 
Family. 16 Carter Family classics in-

g cluding Keep on the Sunny Side, 
Clinch Mt,Home, Foggy Mt. Top 
ri L.P. $4.98 

I (tapes not available). 

Hi! My name is Jean Ross and I'm in 
charge of Customer Service at Super-

Isound. When you send in your order, 
mark the envelope "Special Attention 

▪ Jean Ross" to make sure it comes 
I directly to me. I'll make sure your 

order is processed without delay. And Ithank you for ordering from Super-
sound' 

I Credit Card 
I PHONE ORDERS 

To receive you order even faster, 
Visa or Mastercharge cardhol-

▪ ders can call direct. Phone (604) 
▪ 685-4027 between 8:30 am and 

5:30 pm Pacific Time, Monday 
through Friday. Sorry, no collect 
Icalls. 

Choose now from these spe-
cially priced albums and 
tapes, and start receiving 
FREE catalogs regularly! 

026. Luke the Drifter. 12 originals by 
Luke (Manic Williams). Funeral, Too 
Many Parties, more. 
CI L.P. $4.98 D Cass. $4.98 
(no 8-Tr). 

024. Geo. Jones Sings Hank Wil-
liams. Special release, George sings 
10 of Hank's greatest including You 
Win Again. D L.P. $4.98 (tapes not 
available). 

029. Birmingham Jail. Slim Whit-
man. Casting My Lasso, Let's Go To 
Church ( next Sunday), I'll Never Pass 
This Way Again, many more greats. 
D L.P. $4.98 D Cass. $4.98 (no 
8-Tr). 

030. Very Best of Slim Whitman. In-
dian Love Call, Rose Marie, Cattle 
Call, 7 more. E L.P. $4.98 
._. 8-Tr. $4.98 Cass. $4.98. 

007. Will ( Montana Slim) Carter 
Souvenirs. 2-album set with 20 
songs for collectors. Dynamite Trail, 
Silver Bell Yodel, more. D L.P. $8.98 
Fl 8-Tr. $8.98 D Cass. $8.98. 

010. Wilt (Montana Slim) Carter's 
West, Best. Strawberry Roan, Rag-
ged but Right, Alpine Milkman, 9 
more. 
D L.P. $4.98 (tapes not available). 

009. Hits of Wilt (Montana Slim) 
Carter. 14 more including Springtime 
in Rockies, Strawberry Road, Rattlin' 
Cannonball. D L.P. $5.98 
D 8-Tr. $5.98 C Cass. $5.98. 

016. Hank Williams - in Beginning. 
12 of Hank's greatest. Pan American, 
Move it on over. Honky Tonkin', 
more. D L.P. $44.98 

Cass. $4.98 (no 8-Tr). 

• • • 
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Moe Bandy 
The Honkytonk King 

Doesn't Wear a Cowboy Hat 
By Patrick Carr 

S
ix years ago, when writer Nick 
Tosches first interviewed Moe Ban-
dy for this magazine, he found a 
small, quiet, unassuming ex-sheet-

metal-worker still not quite at home in the 
world of the recording studio, the star 
spotlight, and the press interview. Tosches 
found the impression pleasant, something 
of a change, but guessed quite correctly 
that the man was going places. Again quite 
correctly, he figured that Moe wasn't go-
ing to make it because he possessed some 
great charisma suitable to TV exploit-
ation or the demands of country music's 
then-new youthful following; the factor 
which would make Moe Bandy a fixture on 
the country scene was his music, pure and 
simple. 
The music was a revelation. With songs 

i like 1 Just Started Hatin Cheatin . Songs 
I Today and Honkytonk Amnesia, Bandy 
, was making all kinds of waves. Set into a 

five-piece-band, honky-tonk country back-
ground, the songs harkened back to Hank 
Williams and the early George Jones, and 
in a market then divided strictly between 
the experimentation of the "outlaws" and 
the middle-of-the-road extravangazas of 
, Billy Sherrill and his followers, their in-
stant success suggested the intriguing 
possibility that somewhere, hidden behind 
radio dials alive with the growls of Waylon 
and the twittering of Olivia Newton-John, 
there existed a body of fans who would ac-
tually count up their money, go out of the 
house, and buy no-frills, pure-gut country 
crying records in quantities sufficient to 
keep musicians alive and accountants hap-
py. At the time, this notion was quite 
revolutionary, and Tosches' headline ex-
pressed his ( and others') delight: Honk). 
Tonk Lives! 

Six years later, a great deal has changed. 
Moe Bandy is no longer an ex-sheet-metal-
worker struggling out of debt and into the 
full-time music business. He is an es-
tablished star. "The King of Hnnkytonk:" 
he owns a highly successful talent agency 

, ( booking the likes of Jeanne Pruett and 
, Leona Williams 'and Red Steagall) and, 
i. with Joe Stampley, his very own 
hometown honky-tonk, where a 

mechanical armadillo and a pure-country 
house band draw the urban cowboys in 
droves; when he visits New York City for a 
guest appearance on The Tomorrow Show, 
he is borne around the city by limousine 
and surrounded by promo personnel: when 
he talks to the press, he is articulate and 
confident, well-versed and easy. 

His music, on the other hand, has 
changed not one iota: honky-tonk it was, 
and honky-tonk it is. This consistency', 
which began as merely a personal 
preference in his early recording days, has 
now become a commitment—perhaps even 
a crusade of sorts. The Honky Toni% Lives! 
theme, therefore, seemed like the obvious 
starting point of the interview. 
Moe, how do you feel about the widening of 
country music—the inclusion of middle-of-
the-road and pop sounds under the banner 
of country? Doesn't that annoy you 
sometimes? 

Well, it's bringing so many more people 
into our music. They'll listen to a Helen 
Reddy song on the radio, and then maybe 
after a couple more of those kinds of 
songs, they'll hear one of mine, and maybe 
they'll like it. Even if they don't like it, at 
least they'll have had to listen to it. You 
turn on the radio nowadays, and 
sometimes you have to listen to two or 
three songs to make sure it's a country sta-
tion. It used to be that you knew after the 
first three notes. The thing that does annoy' 
me is that I think we might lose the true 
country music. I think that somebody has 
to cut pure country. I really believe that if 
that isn't done, we're going to lose an 
American tradition, which is country' 
music—steel guitar, fiddles, the whole 
works. 
Do you think that the real hard-core coun-
try fans are getting the shaft these days? 

Yes, I do. I think we need more hard-
core country music. You hear people man-
ting it, and I think we have to give it to 
them. Two years ago, at the Disc Jockey 
Convention in Nashville, we did the CBS 
Records show. Myself, Johnny Paycheck. 
and George Jones got encores, and there 
were several other acts on the show who 
did middle-of-the-road stuff, and the 

audience—mostly disc jockeys—booed 
them. I couldn't believe it! To me. that was 
the disc jockeys saying, " Hey, we like 
country!" So people asked them, "Well, 
why don't you play it on the air?" They 
said, "Give us some real country, and we'll 
play it." I can see their point. We haven't 
been sending it out, but I think that now 
the disc jockeys and the fans have ex-
pressed themselves to the point where the 
artists and the record companies are listen-
ing to them. 
You see a hard-core country revival in the 
future, or do you think it's already 
happening? 
I see it happening now. I talk to people 

in the business, and they keep saying, " I'm 
gonna cut country again." Mel Tillis just 
told me that. Brenda Lee's just come out 
with a heck of a country song. Gene Wat-
son's doing real good country. So's John 
Anderson, that new guy. It's getting to be 
the "in" thing to go back to country— 
which is, thank goodness, where I've been 
all along. We took a chance there, too. We 
were in a bag where everyone was going in 
one direction, and we didn't go that way. 
Luckily, it turned out all right. 
Well, you had a lot to do with this whole 
turnaround, didn't you? 
I don't know if I did or not. I hope I did. 

I think that the fans really made it happen. 
Were you never tempted to cut a crossover-
type song? 

No, I never was. I've always hoped that 
something of mine would spill over—that 
it would get so strong in the country' field 
that it would just naturally go on from 
there. It's like, " Man, we're making so 
much money with country, if we could just 
get a crossover hit, we'd clean up." But if 
you go for that, you might just be cutting 
off your nose to spite your face. I think 
that right now, if I came out v‘ith a real 
middle-of-the-road song, with an acre of 
fiddles and all, I would offend a lot of peo-
ple. People get serious about that. It might 
not ruin my career or anything, but I'm 
sure that I'd hear about it. 
Let's mention the great name in all this 
pure-country talk—George Jones. 

George is the king of them all. George is `.7 
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the best country singer who ever was or 
likely will be. He's country all the way. 
How many people could have the problems 
that George has had, yet still come back all 
the way? I idolize George Jones. When 
George does a song, you know within three 
notes that it's George Jones. He's got it. 
Country soul. 
Six years ago, George told you that your 
success had convinced him to go back to 
cutting real five-piece-band honky-tonk 
country records again ... 

Yeah, he said that, and he did it, and 
look what happened: He got the Male 
Vocalist award from the CMA last year. 
Is George a friend of yours? 

We're not real close, but I know him 
pretty well. 
You and he are very different kinds of peo-
ple, right? 

Right. He's obviously got a lot of 
problems. I hope he's getting them cor-
rected now. I think he is. Considering all 

"I think that somebody 

has to cut pure country. 

I really believe that 

if that isn't done, 

we're going to lose 

an American tradition." 

those problems, though, what a great job 
he's done! On the recording end, that is. 
On the other end—well, what can you say? 
He's put out a lot of great records, but 
man . . . 
You don't have George's kind of problems, 
eh? 
I might between now and when I go 

back to work, but no: I drink, but I take 
care of business. I do all the drinking 
songs, but I don't drink that much. 
So what happens when you do the songs? 
Do you think yourself into the drunk-and-
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cheating-and-heing-miserahle frame of 
mind, or what? 
I can understand what I'm singing 

about, because I know a lot of people who 
have problems, who let the bottle take a 
hold on them. 
You've never had a problem with drinking 
or drugging? 

Nope. Never have. I drink, but I've 
never had a problem with it. 
What about some duet work with George 
Jones, Moe? When that George Jones— 
My Very Special Guests album came out, 
you were conspicuously missing. Why was 
that? 
I don't know. I wasn't invited. I'd love 

to do a duet with George. I'd love to record 
th Willie, too—he's done duets with 

I've seen all kinds of people in this business 
have problems when they up and move to 
someplace like Nashville. Me, I can still go 
into the little beer joints and drink beer 
with the farmers around the neighborhood. 
I'm still one of the guys. 
You'll never leave home? 
I don't think I ever will. I like it where I 

am. I've still got my same old friends. This 
Sunday I've got a whole bunch of my 
sheet-metal-worker buddies coming over 
to watch football at the house—the same 
guys I ran with before. In our business, 
people get to thinking that they're stars, 
and that's the worst thing in the world. 
You've never fallen for that one, Moe? Not 
even when you first hit it big? 
I always wanted to run with my old 

"As to cowboy hats, I don't wear one. We worked on a 

ranch, and every time I went out of the house, my 

daddy would say, ' Don't forget your hat, now.'" 

everyone but me. But I think George and I 
could do a heck of a job on the right song. 
We could really lay into one, I bet. I bet we 
could sing real good harmony, too. George 
and I have talked about it, but it's just 
never happened. Maybe it's because I do 
duets with Joe Stampley, and the record 
company wants to keep things simple. 
O.K. Now, Moe, who were your real 
musical heroes when you were a kid, a 
sheet-metal worker, all that? 
Hank Williams, of course. My dad 

picked and sang, too. My dad was my 
hero, and Hank was his hero, so Hank was 
my hero, too. Every once in a while, you 
might hear some Hank Williams style in 
my voice. 
Who else? 

Well .. . George. By the time I grew up, 
George was my Number One. I had all his 
records. They weren't very big records at 
the time, but it was strange—I just picked 
this guy up: George Jones, y'know? Merle \ 
Haggard, too. I've always admired him. I 
think that Merle Haggard is probably the 
best all-around country entertainer there 
is, because he's a great writer, he's a great 
singer, and he's a great musician. There's 
not many people who can do all three. I 
sure can't. Merle could never sing a lick, 
and still be a great writer or a great musi-
cian. That's three very different talents in 
one man. 
Also, he's one who has kept it real country 
all the way down the line, isn't he? 
He sure is. That man's a hero, no doubt 

about it. 
You still live right around where you grew 
up, right? You noer thought of moving to 
Nashville? 

No. The reason most people in the 
business move to Nashville is that they 
have to be there to take care of their 
business. I have Ray .Baker, my producer, 
to do that for me, so I don't see any reason 
to be there. I think that a guy's head is 
better if he stays where he comes from. 

friends. It was strange, though. I found 
that I didn't change, but they did. It got to 
the point where people were saying, "Oh, I 
don't want to come see you. You're a big 
star now. You don't want nothin' to do 
with me." So I just had to call all my 
friends and give them a good chewing-out. 
It worked pretty good. Also, those are the 
people we're singing to—the working man, 
that's who this music is for. 
That raises a point. Country music and all 
things Texan are getting to be chic these 
days. How do you feel about all of that? 

It's strange, but I think it's great. We've 
been wearing boots and hats forever, and 
now it's "in" all over, and I don't feel so 
different anymore. We've had this image 
over the years—the big hats, the rhine-
stone suits and all—but the music isn't 
backwoods, corny stuff. We have some 
very intelligent people in this business, and 
now, with it getting popular all over, 
maybe those outside people will realize 
that. 
When something like this happens, the 
original fans and artists sometimes feel 
like, "Hey, who are these bums muscling in 
on our act?" Do you ever get a trace of that 
feeling? 

I've heard that, but I don't feel that way. 
I feel like, "Welcome here. Glad to see 
you." I think it makes us feel like maybe 
what we were doing wasn't all that out-of-
style. As to cowboy hats, I don't wear one. 
Where I was raised up, I had to. We 
worked on a ranch, and every time I went 
out of the house, my daddy would say, 
"Don't forget your hat, now!" So when I 
got old enough to throw that hat away, I 
did 
In the early part of your career, you were 
broke even though you had big hit records. 
Now you're pretty well set up. Where does 
most of your money come from? 
Where the money's at is personal 

appearances. My booking agency is get-
ting to be a big business, but our money is 

on the road. Those one-nighters pay very 
well. 
What does a Number One country hit do 
for you? Do you get much money out of 
that? 

It depends on the record sales, but 
overall, royalty payments are not that 
much, nothing near what most people 
think. But you can take that Number One 
record and go out on the road right after 
it's released, and get your price up, and 
make money that way. But we're doing 
something real dangerous in our business. 
People are over-pricing themselves. I real-
ly watch that. People get a few hit records 
and boom!, they want $ 10,000 a day. Not 
many promoters can pay that much, so it 
all goes back to the public; the ticket prices 
go way up. It's already got to the point 
where you can't go out and see a big Grand 
Ole Opry-type package show, with several 
acts, any more. They can only bring in one 
act at a time. That's going to kill concerts. 
We'll have to work strictly clubs, one act in 
one club. I know several performers—I 
won't mention names—who got real hot, 
and just doubled their price. That's bad. 
It's the fans who have to pay for it, and in 
the end, they just won't go for the price. 
That's a good point. Now for something 
completely different. You're going under 
the title "The King of Honkytonk" these 
days. That's kind of debatable, with George 
Jones out there, but you sure are a real 
cheatin' and drinkin' song specialist. Why 
is that, Moe? 

Well, it just kind of happened that way. 
What happens is that nine times out of ten, 
when you go looking for a Moe Bandy 
song, you'll get a song that has something 
to do with cheating or drinking. We go 
through all these songs, looking for 
material, and it just seems like every time 
we hear a real good one, it's about that 
subject. I didn't intend it to be this way, 
but I've become real popular in the bars, in 
the clubs. When I work those big clubs in 
Texas and Oklahoma—those one thou-
sand, two thousand-seaters—I break every 
attendance record there ever was ... 
everywhere. These days I'm breaking my 
own records. I really believe that I draw in 
those clubs because I'm there singing 
about drinking, and they're out there 
drinking. 
And cheating ... 
And cheating, yes. They're out there 

with somebody else's wife ... or 
something. 
So when somebody writes a real good 
drinking or cheating song, they send it to 
you or George, right? 

Right. But what I'm wanting is that peo-
ple should send me songs about everything, 
not just all that. I wish we could get more 
good, positive love songs that are still 
country. I've said that several times, and 
now they're starting to come in. It doesn't 
really matter what the subject is as long as 
the song is good, and as long as the song is 
country. • 
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But serioust 
fol After getting "Down And Dirty" 

and "Drunk And Crazy" Bobby 
• • • Bare is getting 

serious. His new album is filled 
with songs by some mighty serious 
songwriters: Willie Nelson, Bob 
McDill, Guy Clark, J. J. Cale, 
Townes Van Zançlt, Tom T. Hall, 
Ian Tyson. 

It's produced by red-hot 
Rodney Crowell, and backed by 

Rosanne Cash's band, The Cherry Bombs. 
A serious album. So how come it puts a big 

grin on the face of everyone who 
hears it? 

BobbyBare • As Is 
featuring the single FC 37157 

"Learning To Live Again" 

EIiOn Columbia 
Records & Tapes 



Ray Stevens 
The Serious Side of 
Ahab the Arab 

By Bob Allen 

B
ack in the early 1960s, when I was 
growing up outside Baltimore, 
Maryland. there was a top-forty 
radio station that we used to listen 

to on our transistor radios called WCAO. 
From WCAO came my first acquaintance 
with early Ray Stevens songs like Ahab the 
Arab and Jeremiah Peabody 's Polyunsat-
urated Quick- Dissolving Fast-Acting 
Pleasant- Tasting Green and Purple Pills. 
At the time. I had no earthly idea who 

Ray Stevens was; and I often found myself 
wondering what in the world the guy who 
sings songs like that must look like in real 
life. I pictured some wild-eyed, tousle-
haired, slope-shouldered character who 
probably wore a gorilla mask on stage, 
possibly a weird character composite of 
Jerry Lee Lewis, Doug Kershaw, Moe of 
the Three Stooges, and maybe the worst 
Elvis imitator you could find, thrown in for 
good measure. 

In the years since the early '60s when I 
first heard him, Ray Stevens has continued 
his perennially successful musical explora-
tions in the comic vein. In fact, on Shriners' 
Convention, his debut album released for 
RCA Records last year, his talents for 
looniness seem to have matured to even 
newer and greater heights. On Shriners' 
Convention, the world has, in a wildly 
chaotic yet comic sort of way, simply gone 
mad. In one song, for instance. Virgil. an 
obese member of the Doo-rite Family of 
evangelistic gospel singers in search of God 
and the ultimate low note, explodes right 
on stage. In the title song, the Noble 
Lumpkin of the Grand Mystic Royal Order 
of the Nobles of the Ali Baba Temple 
drives his Harley Davidson off the diving 
board of a hotel swimming pool. In an-
other song, a guy has decided he's going to 
teach his girlfriend a lesson by committing 
suicide. The name of the song is The Last 
Laugh. It is a world where even the strong-
est and most unusual emotions are often 
cloaked in comedy. 

Artistically speaking, there has always 
been a more serious side to Ray Stevens— 
even though it has often been obscured by 
all the comic razzmatazz. The serious Ray 

Stevens is the one who has won two 
Grammy Awards for his nearer-to-the-
heart musical efforts: one for " Best Con-
temporary Vocal Performance-Male" on 
his own composition Everything Is Beauti-
fulin 1970; and one for"Best Arrangement 
Accompanying Vocalists" in 1975 for his 
version of Misty, which, ironically, he and 
his band recorded on the spur of the 
moment one night while horsing around 
during rehearsals for a television show. 

Similarly, this serious Ray Stevens was 
the one who was inducted into the Nash-
ville Songwriters Association's Hall Of 
Fame in late 1979 for his prolific and out-
standing contributions as a songwriter. 

But as Stevens himself once put it. " Peo-
ple remember the novelty songs." 

T
he front door to the rambling one-
story building which houses Ray 
Stevens's publishing company, re-
cording studio, and business offices 

is located on a side street less than half a 
block from 17th Avenue South in Nash-
ville, directly across the street from the offi-
ces of his former record label, Warner 
Brothers. It is guarded by a foreboding 
electric eye ( like the kind used to discour-
age shoplifters in department stores) and 
an electronic squawk box which allow Ste-
vens's staff to look you over and sound out 
your intentions before deciding whether or 
not to let you through the thick wooden 
door and into the inner sanctum. Fortu-
nately, they are familiar with the interview 
mission to which I have been assigned, so I 
am allowed in quickly. leaving behind the 
freezing cold and the disarming scrutiny of 
the camera. 
Ray Stevens. as he sits behind the desk in 

his large but unpretentious office, which is 
around several corners and down a long 
corridor from the front door, does not look 
particularly comic on this late afternoon. 
He is not wild-eyed, tousle-haired or slope-
shouldered. Rather, he has about him an 
air of professional authority that is urbane 
and to-the-point, yet at the same time, 
quiet and understated. He is dressed casu-
ally but conservatively in sports shirt and 

slacks, with a down vest pulled over as 
protection against the cold outside. For all 
the dozens of on-record comic personas he 
has created, Ray Stevens, in such an every-
day situation, does not seem to laugh very 
often; and there is actually a sort of sad cast 
to his eyes. 

But when Stevens speaks, it's with the 
easy-going yet no-nonsense tone of a man 
who is comfortable juggling the various 
responsibilities of a writer singer produc-
er who also heads his own complex of 
commercial interests. Word has it that he 
paid cash for most of his extensive com-
mercial real estate holdings, and his thriv-
ing publishing company includes copy-
rights not only on Stevens's hits but also on 
other popular classics. Layng Martine. 
Jr.'s Way Down (Elvis Presley's last single) 
has brought tens of thousands of dollars 
into the company by itself. 
The top of Stevens's desk attests to a 

man who is frightfully busy. yet, almost to 
a fault, organized; though it gives the 
initial impression of being cluttered, a 
closer inspection reveals that everything— 
tapes, memos, documents, contracts— is 
neatly stacked and in order. Stevens him-
self takes a phone call while another call 
holds for him on another of the office's 
lines. 
As Stevens moves around the office, 

it's obvious that he has more than enough 
to keep him busy. First, there are the never-
ending details of the new house he's having 
built for himself ( Stevens was divorced 
from Penny, his wife of more than 20 years, 
in 1980). " It's taken 15 months to get it 
finished!" he grimaces. " It's been the pain 
of the year! It's almost driven me crazy. 
I've had to bleed and cry and gnash my 
teeth down to the nub and it's still not 
finished!" 

There are also numerous details having 
to do with One Last Chance, his new LP, 
which, at this writing, is only a week or so 
away from release. And already, he ex-
plains. he is working to clear some time to 
begin writing and recording songs for his 
next LP. "You always have to plan ahead," 
he explains. " In fact," he adds impatiently, 
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L
ong before Clint Eastwood began hanging around with orangutans and Merle Haggard, 
and John Travoha shed his white suits for denim and cowboy hats, Burt Reynolds was 
making country music movies. Reynolds' "good ole boy" films are practically classics:Gator, 
White Lightning,and,of course, Smokey And The Bandit, one of the largest grossing films of 

all tittle. Burt's secret was pretty simple—make movies that seemed like country songs, with a little bit 
offightin', a little bit of cryin'-in-the-beer, a little bit °fear chasm', a little bit of little darlin's, and, 
.finally, a tremendous amount of straight, 100-proof good humor. with Reynolds there to hold the 
whole thing together. And now he's even drifted into singing, with a song from the soundtrack of 
Bandit II (although the song never made thefilm)called Let's Do Something Cheap And Superficial. 
That about says it all. I caught up with Burt Reynolds on the set of Smokey and the Bandit ll in 
Florida, where the crew was shooting inside sequences near Burt's home in Jupiter, Florida. While 
Don Williams was doing his stuff onstage, Burt and I talked in his trailer/dressing room. What he 
wanted to talk about was country flush.. 

Reynolds: It's a little bit of a 
madhouse here. 
CM: Looks like it; I guess they're 
keeping you pretty buss. Burt. 
are you going to do Best Little 
Whorehouse with Dolly after 
you get through with this'? 
Reynolds: Yeah, we've decided 
that noss. I don't know when 
we're going to do it. It's either 
going to be three months from 
now, or Paramount might ssant 
another film. and if I have to do 
another film for Paramount. 
we're gonna hase to put it off 
for a year. But if I do do that 
next. I'll just kind of spend the 
next three months working with 
her and go to Nashville and 
mess around a little bit. 
CM: Weren't you talking to 

Interviews 

urt 
1101(1S 

By Michael Bane 
Willie about a project'? 
Reynolds: Yeah. We ssant to 
do a picture together. I'd like to 
direct him in a film. We have to 
work it out. but I really like him 
and obs iously I'm not the only 
one. I'd like to sas. that I was the 
first one. but you'd sure has e to 
arm wrassle me for that. I'm a 
big. huge fan: there's a lot of 
mileage on that face. and I 
think he's got a big career in 
films it he %% ants it. 
CM: You's e done an awful lot 
to help country music out.... 
Reynolds: Well. I just... be-
fore, the establishment. the Hol-
lywood establishment, was 
walking around listening to jai/ 
and Johnny Mathis. I was a 
country music freak. and I used 

to say it. And I think really. I've 
noticed nos% . in the last five 
years, some very heasyweight 
people are suddenly country' 
music fans. Clint Eastss ood's 
one of my best friends. ss e's e 
been friends tor 25 years. hut 
ss hen Clint did Every Which 
Way But Loose, he didn't know 
ho Mel hills ss as [laughs]. 

And s; hen Mel came in to do 
the first scene, he called Snuff 
Garrett up and said, " We've got 
to fire this guy, he stutters." 
And then he called him back 
about a half hour later and said. 
"He's stealing every scene from 
us. we better keep him." And of 
course now Clint is like. what I 
call being a newborn Christian 
once you get converted, you go 

all the way. Now Clint is a 
country music freak. Merle 
Haggard and him are running 
around singing together: he's 
really with it. But there were a 
whole bunch of people that just 
didn't want to have their names 
associated at all with country 
music. I guess what made me 
most angry of all was Nashville, 
the film. I had done a film down 
there called W. W. and the Dix-
ie Dance King.; and Altman 
was coming right in after me. 
and I told everybody that it was 
not going to he a bouquet to 
Nashville. And it wasn't. 

CM: It wasn't about country mu-
sic at all. 
Reynolds: No, it wasn't. It was 
caricatures of a lot of really nice 
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people and I really resented 
that. You don't have to make 
caricatures out of those people, 
because they have enough char-
acter within themselves to be 
bigger than life just as who they 
are; they're special. Just let 'em 
be who they are; you don't have 
to do anything else. I mean, to 
go to Dolly Parton with a 
make-up kit would be a big mis-
take. To tell Don Williams to be 
a little more laid back would be 
a big mistake. To tell Jerry 
Reed to have a little more energy 
would be crazy.Those are the 
things—that's what they all 
have. It's a special quality the.x 
have and those idiots out in 
Hollywood who bring 'em out 
there to do a Dean Martin show 
or something, stick a haystack 
behind them and shoot 'em - it 
makes me crazy. I mean. I want 
to strangle somebody when I 
see that. The real quality that 
they has e. . I did a special 
about fixe .x ears ago from the 
governor's house in Nashville, 
when I had all of them, and I 
just talked to them. And that 
was the most talked about thing 
I ever did on television. I just 
talked to Roger [ Miller] about 
why he couldn't write anymore, 
the problems he had with writ-
ing; Charlie Rich was on the 
show and it was the first time 
anybody had ever heard Char-
lie Rich; and Glen Campbell 
and Bobby Goldsboro and Dol-
ly -- this was when she was back 
with Porter. It was an incredi-
ble show. In fact, I'd like to do it 
again. I'd like to get a lot of 
other people together. I'd like 
to get the real Outlaws to-
gether- not an audience, just 
them. Get a room, get a camera, 
tape for about four hours, then 
just pare it down to a half hour 
of really good stuff. I think 
that's IA hat's happening now; 
also because of the whole thing 
in Iran. we're all sort of realiz-
ing with patriotism and all that, 
that the one thing that's really 
ours, that really belongs to us, is 
country music. And there's 
something to be said for a song 
that has a beginning, a middle 
and an end, that tells a story. 
And country music has always 
done that. It's one thing to sit 
around and listen to Donna 
Summer sing Bad Girls— I 
mean, that's terrific, it's sexy 
and. for what it is, it's wonder-
ful - but if I was sitting over in a 
foxhole in Nam and guys were 
shooting at me. I wouldn't want 





Ole Burt ... with Willie, Can-
dice Bergen, Kris and Rita. 

to hear Bad Girls. 
CM: I was out at Willie's. and he 
was telling me how he picked up 
that young audience. He said. 
"Listen, there's an age when 
you get to. crying in your beer 
isn't nearly as funny as it was 
when you were maybe in 
college." 
Reynolds: Don Williams just 
did one take [on the set of Ban-
dit II], and it's just beautiful, 
but he doesn't understand how 
hard it is to do what he just did. 
So we won't tell him. If you 
brought an actor into the place 
to do that, he's be falling all 
over the place trying to make it 
look difficult. 
CM: It looked just like a normal 
concert. 

Reynolds: Exactly. Dom De-
Luise noticed it and said, "This 
guy's amazing—how much act-
ing has he done?" 'Bout 15 min-
utes. When he did W. W. with 
me, I thought he was wonderful 
and wanted him to do some 
other pictures, but Don is really 
his own man, he does what he 
wants to do, that's it. 
CM: His shows are almost 
spooky sometimes. The crowds 
always know all the words. 
Reynolds: I think he'll proba-
bly live 'til 130. He's found the 
secret. 
CM: Do you ever wish you 
could trade places with some-
one like Willie sometimes ... be 
a country singer? 
Reynolds: Oh, God, yes; oh 
sure. But then I wish I could 
trade places with anybody that 
can stand up and do what they 
do to an audience, because I'm 
constantly having to do it to 
another actor. So therefore it 
comes at me sideways. You 
know, when you're on stage and 
you're acting, the few times I've 
done it-1 did a one-man show 
on New Year's Eve and because 
they were captured and couldn't 
get out, I sang a couple of 

songs. It was wonderful; I had 
the best time I've had in my life. 
CM: I've read somewhere that 
ou've done a duet with Willie. 

Reynolds: Yeah, I got up and 
went into his dressing room to 
tell him how much I loved the 
album he did all the old songs 
on. So they came in and said, 
"They want you on stage. Wil-
lie." and he said, " I'll be there in 
a second." So he said. "You 
really liked that album?" and I 
said, "Yeah, I love it." So he 
said, "Somebody give me my 
axe," and they handed him his 
guitar, and he sang the entire 
album. And they kept coming 
in every 20 seconds saying, 
"They want you on stage," and 
he kept saying, " Yeah." And he 
sang the whole album. I never 
felt so flattered and indebted to 
anybody, so when he walked 
out on stage, I was standing on 
the side of the stage and he just 
[beckoned me] and I don't 
know. 1 just kinda wandered 
out there and before I knew 
what was happening. the two of 
us were standing up there sing-
ing Mama, Don't Let Your 
Babies Grow Up To Be Cow-
boys. It was really fun. And 
what he does, which is wonder-
ful, he never says who it is. He 
never says, "This is Clyde Led-
better," or whoever. You just 
walk up and start singing, and 
people were wonderful. I 
thought they'd throw about 
three beer cans at me because it 
wasn't Johnny Paycheck or one 
of his buddies. They were really 
terrific, yelled and hollered, and 
1 sang with him, then walked 
off. It was really fun. 
CM: What sort of music did you 
grow up listening to? 
Reynolds: I grew up—the first 
song that I ever memorized was 
China Doll. I don't know if you 
remember that. 
CM: It doesn't ring any bells. 
Reynolds: Ernest Tubb. Roy 
Acuff, Eddy Arnold was prob-
ably my biggest hero. I remem-
ber "Check, Check, Checker-
board brings you the Eddy Ar-
nold show ..." [loud. jarring 
whoop imitating Eddy Arnold's 
cattle call]. I won a talent con-
test singing China Doll, maybe 
in the tenth grade. But it was all 
country music. I remember one 
of the biggest thrills in my life 
was ... when we drove up 
to do W. W, we had to get per-
mission from the insurance com-
pany to get the [ old Opry] 
building, which was really tough 

with all the politics that were 
involved at that time. They were 
very shaky about us coming 
there to do a picture. But Min-
nie [ Pearl] was a good friend of 
mine, and Minnie really pushed 
it through. She said, "I know 
this guy, and he's not here to do 
an exploitation film." She was 
more instrumental than any-
body in helping us. 
CM: How did you meet Minnie? 
Reynolds: I was an emcee on a 
traveling show back in the early 
'60s—The Andrews Sisters. Al-
dino Ray, Minnie Pearl, and the 
little Mexican guy who used to 
be on The Real McCoys, a cast 
of thousands. And I was the em-

... with the best little doll in 
Nashville. 

cee. And Jimmy Dean was the 
big star. He came out last and 
sang Big Bad John, or whatever 
he did. This was before pork 
sausage. Minnie and I did a-1 
was kind of her straight man for 
her stuff. So she had remem-
bered those days, and we'd re-
mained friends. She's a Clark 
Gable freak, she loved Gable. 
So I had a poster made up of 
Gone With the Wind, and I had 
Gable holding Scarlett. but in 
Scarlett's face I had Minnie's 
face drawn. And it said, "Star-
ring Clark Gable and Minnie 
Pearl in Gone With The Wind." 
Roy Acuff also had a lot to do 
with it, too, because he was 
chairman of that committee. 
CM: W. W. and the Dixie Dance 
Kings really was one of the first 
non-exploitative ... it's the first 
film that showed any sensitivity 
to Nashville. 
Reynolds: I thought it was. It's 
one of my favorite movies that 
I've ever done. I really liked the 
picture, for a lot of reasons. I 
thought it was funny; I thought 
it had a lot to say about a lot of 
our heartache and heartbreak 
and all that business. Also, it 
had a lot of '50s kind of stuff in 
it, too. It wasn't exactly Amen-

can Grafitii, but it did have a lot 
of '50s stuff. 
CM: It was sort of a comedy 
Thunder Road. 
Reynolds: That's very good, 
that's a very good analogy. Yes, 
Thunder Road is one of the 
most rented films—it hasn't 
made the most money of any 
film in the world— it's been rent-
ed more than any film in the 
history of film business. A rent-
al on Thunder Road now is 
probably $ 15, so still today, 
when you're driving through 
the South, you'll go by a drive-
in and it will say Apocalypse 
Now and Thunder Road 
[laughs]. And when I did White 
Lightning, I thought of White 
Lightning as the first technicol-
or Thunder Road. We were the 
first ones to kind of put music 
to our films. The films that I 
started, what are referred to 
now as the good ole boys' films, 
we really stuck the music in, 
and that's what I think made 
about 50 percent of the success 
of the films. After Jerry [ Reed] 
did the first Smoke;. 1 went to a 
concert out in Disneyland. and 
I hadn't realized the impact— it 
was before any of us had real-
ized the impact of Smoker. And 
when Jerry did Eastbound and 
Down, it was like he did the 
national anthem. I'd never seen 
anything like it in my life. 1 
mean, it was bigger than Amos 
Moses, it was bigger than any of 
the giant hits that he'd done. 
When he did Eastbound, the 
place came to pieces, and that's 
when I knew we'd got some-
thing real special. And it still is 
his closing song. 
CM: I saw the first Smoke: at 
Radio City Music Hall.... 
Reynolds: Well, that was the 
wrong place to see it [laughs]. 
CM: Yeah, but people cried 
though; people had come in 
from New Jersey and all around 
for that.... 
Reynolds: That was the amaz-
ing thing. We opened in the 
South. and we didn't cross that 
Mason-Dixon Line 'til four 
months after we opened. And I 
think the first figures were like 
thirty-two million or something. 
and everybody said, "Well, 
that's it, let's pack our bags and 
go home." We were real happy. 
And then it made like 39 or 42 
[million dollars] in the North. 
So there's a lot of good ole boys 
in the North. 
CM: Why do you think the mov-
ie touched the kind of nerve it 
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did? 
Reynolds: A lot of it - and I'm 
not trying to be silly - but it was 
luck. It was really luck. It was 
getting all those people together. 
Gleason at the right time in his 

career; he had always wanted to 
play a Southern sheriff. It was 

his idea. "you're a bag of mon-
key nuts." and all those things 
that he came up with. Jerry was 
certainly ready to be Gabby 
Hayes and I had wanted to do 
that kind of film with Hal for a 
long time. Hal [ Needham] had 
dreamed up this whole thing 
and couldn't get it off the 
ground, and I wanted to do 
something with Hal because I 
believed in him. Sally [ Fields]. I 
thought. was the most under-
rated actress in Hollywood. and 
I was proven right later. That 
film didn't prove it, but Norma 
Rae certainly did. and Sybil 
did. Mike Henry was just per-
fect as Junior, and all the chem-
istry just happened. And we 
didn't have a script it was a 
bad script. We just ad-libbed 
and improvised, and we had a 
free rein to do what we wanted 
to do with it. That was during 
the CB craze, but we didn't 
have that much to do with the 
CBs because, if you remember. 

there was about fourteen CB 
movies at that time came out 
and died. There was about 25 
movies came out with bigger 

car crashes and longer car 
crashes. whatever. I remember 
one movie called 3001 Car 
Crashes or something.... 
CM: Gone in 60 Seconds .... 
Reynolds: You're right.. . and 

so was the mosie. and so were 
the profits. So it had something 
to do w ith those fiye people on 
the screen. I think everybody 
knew we all really cared about 
each other and we do. We all 
really like each other. And I 
think this one. we're all back 
together again and it's all the 
same. e.‘ en more so. We all like 

each other e\ en more now. and 
ue'Y e added Dom. which is an-
other added dimension. I don't 
know if this one is better. hut I 
think it's funnier; but I would 
be happy if it's just half as good 

as the first one just in terms of 
audience reception. 
CM: You really like working off 

comedians like Dom. 

Reynolds: Yeah. 
CM: Why? 
Reynolds: Well. because I 
think I react better than I act. I 
think the secret to every bit of 

success that I've had has been 

reacting. knowing what to do in 
a situation. I mean. if a building 
starts falling down around me. 
that's when I get best. w hen any 
kind of humor that I have starts 
coming out. Comics are natu-
rally hyperkinetic. and it allows 
me to get rather laid back and 

do what I do. which is wait for a 
spot and do my number and 
react off what they do. And 
reactions can be. as Jack Benny 
proved, a lot funnier sometimes 
than words. You get the right 
guy. the right person. the right 
chemical balance- I mean. for 
example. Jimmy Carter does a 
lot of the same things I do. and I 

---- I 

... with the " Wild Man" Jerry 

Reed in Smokey and the Bandit. 

think Jimmy Carter is wonder-

ful. I'm a huge tan of his. I think 
we'd be very good together. but 
we'd be both waiting for the 
other guy to do what we do. He 
does a lot of the same stuff I do. 
I need to be with a real kind of 
crazy person. and that's when it 
really.w orks. Gleason is bigger 

than life. Jerry's bigger than 
life. Dom's bigger than life. and 
Sally's such a wonderful act-
ress, it wouldn't matter: put her 
with anybody and she'd be 
wonderful. To be very honest 
with you, it's easier for me. It's 

just easier. It's like saying. "Why 
do you like to sing with Chet 
Atkins playing guitar beside 
y.ou?" It's just easier. 
CM: Were you surprised when 
Clint Eastwood did Every 
Which Way But Loose? 
Reynolds: No. I told him. " Lis-

te n. I'm going to do Dirty Ban-
dit Goes To New York. you 
son-of-a-bitch." He knew that 

he had watched what had hap-
pened with me. We talked about 
the screenplay and v. hether he 
should do it. And I said. " Hell. 
yes." I said. " First of all, get 
ready to get kilted by the critics. 
but." I said. "open another bank 
account in Switzerland." I 

thought Ruth Gordon and the 
idea of the chimpanzee was won-
derful. And Clint was smart 
enough to get some really good 

people around him, good actors 
around. and like I say. he used 
all those wonderful people ... 
Mel [ Tillis] and Eddie Rabbitt. 
who hadn't quite happened yet, 

but everybody said he was going 
to just explode: he was the right 
choice to do the title song. You 
know, he's doing Loose 2 now, 
and he just did a thing called 
Cowboy Billy or something like 
that. which I understand is real-
ly wonderful, a really good pic-
ture. 
CM: Every time I saw him come 
on camera, after about the first 
30 minutes. I kept expecting to 
see you. 
Reynolds: Well, it's funny. I 
had a lot of people say that to 
me. I happen to be a real big fan 
of his, and I think you'll find 
that his style is going to bc 
much looser in the next film. 

and the one after that even 
more so. I think you're going to 
see a different Clint. Clint's al-
ways had a great sense of hu-

mor, he's just been hiding be-
hind that thing because it 
worked for him. I think he's 
going to come out of that a little 
hit more. and I think he's going 
to be appreciated a little bit 
more. I'm talking about critical-
ly fans already are crazy about 
him. Like I say. he's a newborn 
country fan. So he's just bana-
nas. You know. Clint's father 
was an orchestra leader and 
Clint probably has the best jazz 
collection of any actor I know. 
and now he's just jammed full 
of Willie and Waylon and ev-
erybody, and it's really terrific 
to see that. 
CM: He put out a single record 
ages ago. 
Reynolds: So did I. ages ago, 
and \\ c both had the same suc-
cess. I have his album and he 
has mine. They're very rare col-
lector's items. He actually had 
some training in singing: I never 
did. He actually thought one 

time very seriously of being a 
singer. 
CM: Would you do it again? 

Reynolds: Sure. I'd do it again. 
I'm crazy. I'm gonna do it again. 
I'm gonna do it with Dolly. I 
don't know about an album. 
but I'm certainly going to sing a 
couple of songs in the picture. 
And that's pretty heady com-
pany to sing with. I did a musi-
cal. but it really wasn't my fault. 

I thought I was pretty damn 
good in it. I sang live. which 
nobody does today, and it's 
Cole Porter. which is probably 
the most difficult-- it is the most 
difficult— to sing. unless you're 
Sinatra. I didn't look like a total 
ass. I remember Roy Rogers 
was sitting about three chairs 
from me at the premiere at the 
Fox. and he's a terrific guy. so I 
leaned over and said, "What 
you think. Roy?" and he said."' 

... and W.W. and the Dixie 

Dance Kings. 

don't think they're gonna un-

derstand it in Scrutahoo. Neb-
raska." Little did I know that 
that meant in about 58 of the 
states in America, they weren't 
going to understand it. But yeah, 
I'd do it again, if everything was 
right. You know, if you get the 
right people around you. to 
protect you ... the Everly 
Brothers can sing in the cracks 

better 'n anybody in the world. 
and if you can keep in pitch and 
have fun ... if an actor gets into 
his mind that he is a singer. and 
that's all it is. is saying you can 
sing. and like I say. if you can 
get somebody to sing in the 
cracks behind you. you can have 
a helluva lot of fun. And coun-
try soul- if those people buy 
the fact — there's an 80-year-old 
man [George Burns] right now 
with a great hit out and he's 
about as far from being country 
as you can imagine. But they 
buy it. because they know he's 
singing from here [holds heart]. 
CM: Ernest Tubb has never 
been able to sing. there's no 
voice there, but he's a legend. 

Reynolds: Right ... I ney.er 
have been able to figure it. 
There's a couple of those guys 
it's not just him- but there's 
two or three of those guys that 

when I sit and listen to them. 
they've always been a my.stery 
to me. what was the attraction. 
But there's no mystery. You can 
take somebody who's ne‘er eVer 
heard country. music and listen 
to Don Williams, and they say. 
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... down home on the porch with Mama and Daddy. 

"That's a pure, pure voice 
there's a purity to it." Larry 
Gatlin hits notes that dogs can 
hear. There's no mystery about 
these guys— the new ones I'm 
talking about. 1 must confess to 
you that there are certain coun-
try stations I listen to where I 
get turned off by them. I can 
only handle really about only 
four or five hard country songs 
in a row.... I do love Larry and 
Dolly and Roy and Jerry and. 
my God, the Oak Ridge Boys 
and the group we got in this 
picture. the Statlers. they've 
been voted for the last five 
years; the Mills Brothers would 
have a hard time keeping up 
with that record. I can listen to 
Anne Murray. for example. all 
day long and never get bored. 
And I can't listen to Streisand 
all day long-- I can't. I guess, 
probably if I sat down and put 
on twenty records. I'd start with 
Willie. only because of some of 
the songs he's done, he's very 
much a part of my growing up. 
He and I are the same age. and 
we went through the same—my 
dad was a sheriff in the South. I 
was born in Georgia and was 
raised in Florida. and every 
once in awhile he would play 
some songs that would just blow 
me away from that era. 
CM: Do any come to mind? 
Reynolds: Well. like .tir. Dee-
Jay and then also the ballads 
that he does. the Sinatra bal-
lads. the straight stuff. The Star-
dust album is a sensational al-
bum. And like I say. Anne 
Murray destroys me. I just think 
she's got an incredibly special, 
special voice. It's pure I keep 
using that word— but there's a 
purity to her voice. and I think 
there must be something special 
about her. I don't know her, but 

I just look at her and think. 

"That's a real nice lael." I don't 
know if she is or not, but I just 
bet she is. You've got to be kind 
of special to live in Nova Scotia 
[laughs]. And not want to go to 
California or whatever. And 
Jerry. Jerry's now picking dif-
ferent than he ever did, picking 
with singers and doing a little 
different kind of playing. And 
it's just transforming him. I'd 
like to see him and [ George] 
Benson get together and just 
pick one night. And he said. 
"Well. I don't know Benson." 
and I said. " Well. I know him. 
I'll get you together." I don't 
know what it would cost me, 
but just to get them into a room 
together one night and hear 

them pick. I'd be so excited. 
That's what I think is going to 
happen eventually. I think 
you're going to see more and 
more ... Dolly and Crystal 
Gayle were the first to cut a 
crossover, or I guess Linda R on-
stadt was .... 
CM: She crossed from the other 
way and then back .... 
Reynolds: Right. I'd like to see 
some of these people that come 
out in the Playboy jazz poll sit 
down and let Chet Atkins just 
spin their head around about 
four or five times, and sit down 
with some of the banjo pickers 
that we've got in Nashville and 
let them play with Count Basie 
just one time. It would just be so 
exciting. 
CM: You know. Waylon has 
always said that his favorite 
musician is Ray Charles and 
that he's always wanted to play 
with Ray Charles. but there've 
always been artificial barriers. 
Reynolds: But you know what? 
I betcha if I called Ray Charles, 
and said. "There's a guy who 

just thinks you're the livin 
end." he'd go. "You're kiddin 
me. I'd like to meet him." l'y 
always found— like the time 

said Cary Grant was my idol 
somebody said. "Well, he'd lik 
to meet you." and I just abou 
fainted. You don't know unti 
somebody finds out. Some 
body's got to make that effort 
Maybe I should be the Henry 
Kissinger of music and go 
around and do that. It would be 
great fun, because most of those 

people are shy. I remembe 
when Gleason had a scene with 
Brenda Lee. and Brenda and I 

have been friends for years and 
years. and she's another person 
I know can act. And I was 
scared to death that Gleason 
wouldn't know who she was 

and give her the proper respect. 
so I said to Hal. " Be sure to tell 

Gleason who Brenda is." So 
Hal said he went up and said. 
"Now I want you to know who 
Brenda Lee is." and Gleason 
(disgusted) says. "I know who 

Brenda Lee is. for God's sake. 
She's been a star for 15 years." 
CM: That's one of the most 
gratifying things to me. having 
written about country music for 
five years. seeing the people 
who deserve it finally get recog-
nized. 

Reynolds: I did a picture called 
Sam Whiskey and Del Reeves 
had a little part in it. And he 
came up and introduced him-
self and said to me. "You don't 
know who I am." And I said, 
"Yeah. I know who you are: 

you sang Watching All the Bell 
Girls Go By." And he said. 
"Gee. how'd you know that?" 
And I said. " Well. I'm a countr 
music fan." And he said."1 read 
that somewhere. You'll never 
know what a difference that 
made. When I read that, shoot. 
I've never missed a picture of 
yours since then." [laughs] But 
I know a few people that it 
wouldn't hurt 'em any to say 

that. It might help 'em a lot. I 
think McQueen said that. I 
don't know if it's true. Well. I 
guess it's true. I think McQueen 
was a country fan. It's hard to 
tell because he didn't ever come 
out of his house. You probably 
know better than I do—is Red-
ford? 

CM: I think he's starting to be. 
mainly because of Willie. Willie 
can convert anybody. 

Reynolds: Yeah, he sure could. 
I remember he came to New 
York when I was doing Starting 

g Over, and Candy Bergen had 

g never heard of Willie Nelson, as 
e you can somewhat imagine. So 
I he brought his guitar over, and 
, he sat down in the middle of the 

e floor and started singing his 
t songs. She would have followed 
I him to Afghanistan. 
- CM: I think he would've fol-
. lowed her, too. 

Reynolds: He said she looked 
so much like his wife. 1 guess 
she's quite beautiful. It was a 
great night; She was really not 

✓ only touched by him but more 
impressed with him as a man, 
not who he was. He has an 
enormous sex appeal, which I 
haven't figured out yet. but it 
must be true because I keep 
hearing it from an awful lot of 
people. I think part of it stems 
from the fact that you just sort 
of have to accept who he is. 
There's something very sexy 
about that. Also, there's nothing 
sexier than a man doing what 

he does best. And that's what he 
does best. He just does it. and is 
totally unashamed about it— in 
a taxi cab, on a corner, on the 
top of a roof, on a boat .... 
CM: Is that your secret. too? 

Reynolds: No. I don't profess 
to have any kind of secrets at all 
in that area. I haven't figured it 
out yet, and I'm scared to death 
somebody else will figure out 
that there isn't one [laughs]. I 
think probably that my biggest 
ally is that I seem to be having a 
real good time—and I am. And 
as long as that's true— once you 
start thinking that there's some-
thing inside that little camera 
that's saying "he's faking it," 
then it's all over. 
CM: Did you get a chance to 
rcad Tammy's book? 

Reynolds: No. I heard about 
i t 
CM: You figure prominently. 
Reynolds: 1 call. I heard about 
that. too. But that's all right. 
Tammy's ... I love Tammy. I'm 
crazy about Tammy. I think 
Tammy is a real special lady. I 
think she's got a lot of people 
around her who are telling her 
to do some things that I don't 
think are real smart. And I 
think Tammy has made a lot of 

mistakes in her life, and it's 
made for a great book. I hate to 
think that I was one of them 
[chuckles]. And I think she's 
going to make a lot more of 
them. but I think that kiss-and-
tell books are real cheap and 
dumb. But there's nothing cheap 
and dumb about Tammy. II 
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YOU GET A GOOD DEAL FROM UNCLE JIM O'NEAL 
THIS MAY BE YOUR LAST CHANCE TO BUY THESE GREAT ALBUMS AT THIS LOW PRICE 

Record Album $4.98 value- Special $2.98ea.- 8 Track Tape $4.98ea. 
Send Check or Money Order - No COD's Add $2.00 to Total for Handling & Postage - Limited Time Offer 
Good only in U.S.A. - FREE CATALOG with order - Uncle Jim O'Neal, Box AHCM, Arcadia, Calif. 91106 

ROY ACUFF - SM-1870 ALBUM $2.98 
Wabash Cannon Ball; The Great Speckled 
Bird, I'm Building A Home ( in The Sky); Pins 
And Needles In My Heart; The Great Judg-
ment Morning; Fire Ball Mail; Night Train To 
Memphis; The Wreck On The Highway; The 
Precious Jewel; The Great Titanic; Lonely 
Mound Of Clay; Come Back Little Pal. 
8 TRACK TAPE - 8TM-1870 $4.98 

GENE AUTRY - CS- 1035 ALBUM $2.98 
Mexicali Rose; (Take Me Back To My) Boots 
And Saddle; Have I Told You Lately That I 
Love You, You Are My Sunshine; South Of 
The Border; Sioux City Sue; Mule Train; 
Someday You'll Want Me To Want You; 
Goodnight Irene; Home On The Range; I 
Love You Because; That Silver Haired Daddy 
Of Mine; Red River Valley; Buttons And 
Bows; Back In The Saddle Again. 
8 TRACK TAPE - 18C-01035 $4.98 

TONY BENNETT - C-30240 ALBUM $2.98 
Because of You; Cold, Cold Heart; Rags To 
Riches; One For My Baby; It Had To Be You; 
I Left My Heart In San Francisco; I Wanna 
Be Around; This Is All I Ask; The Good 
Life; The Shadow Of Your Smile; Who Can 
I Turn To; Yesterday I Heard The Rain; 
For Once In My Life. 

THE CHUCK WAGON GANG • CS-9804 
ALBUM $2.98 
Open Up Them Perly Gates; Thank God For 
Calvary; I'll Never More Stray; Where The 
Soul Never Dies; This World Is Not My Home; 
You Can Depend On Him; I Walk In The New 
Jerusalem Way; Sundown; Heaven's Really 
Gonna Shine; The World's Greatest Story; 
That We Might Know. 
8 TRACK TAPE • 18C-00642 $4.98 

JESSIE COLTER - SM-11822 ALBUM $2.98 
Diamonds In The Rough; Get Back; Would 
You Leave Now; Hey Jude; Oh Will (Who 
Made It Rain Last Night); I Thought I Heard 
You Calling My Name; Ain't No Way; You 
Hung The Moon ( Didn't You Waylon?); A 
Woman's Heart ( Is A Handy Place To Be)' 
8 TRACK TAPE - 8TM-11822 $4.98 

BING CROSBY - SM-11737 ALBUM $2.98 
Oh Lonesome Me; Heartaches By The Number; 
Four Walls; Bouquet Of Roses; Wabash Cannon 
Ball; Wolverton Mountain; Hellow Walls; A 
Little Bitty Tear; Jealous Heart; Still. 
8 TRACK TAPE 8TM-11737 $4.98 

TOMMY DORSEY - ANL1-1087 
ALBUM $2.98 
Marie; Star Dust; Little White Lies; I'll Never 
Smile Again; Yes Indeed; Boogie Woogie; 
Opus One; Song of India; Who?; Royal 
Garden Blues; Once In A While; I'm Gettin' 
Sentimental Over You. 
8 TRACK TAPE - ANS1-1087 $4.98 

MERLE HAGGARD - SM-11823 ALBUM $2.98 
My Love Affair With Trains; Union Station; 
Here Comes The Freedom Train; So Long 
Train Whistle; No More Trains To Ride; 
The Coming And The Going Of The Trains; 
I Won' Give Up My Train; Where Have All 
The Hobos Gone; Railroad Lady; The Hobo. 
8 TRACK TAPE - 8TM-11823 $4.98 

MERLE HAGGARD- SM-11825 ALBUM $2.98 
Soldier's Last Letter; Shelly's Winter Love; 
Jesus, Take A Hold; I Can't Be Myself; I'm 
A Good Loser; Sidewalks Of Chicago; No 
Reason To Quit; If You've Got Time; The 
Farmer's Daughter; I've Done It All. 
8 TRACK TAPE • 8TM-11825 $4.98 

ENGLEBERT HUMPERDINCK - E-34719 
ALBUM $2.98 
Raindrops Keep Falling On My Head; Help 
Me Make It Through The Night; My Love; 
I'm Stone In Love With You; The Most 
Beautiful Girl; And I Love You So; Love Me 
With All Your Heart; Talk It Over In The 
Morning; Leaving On A Jet Plane. 
8 TRACK TAPE - 18E-34719 $4.98 

HARRY JAMES' GREATEST HITS 
CL-9430 ALBUM $2.98 
Vocals By, Frank Sinatra; Helen Forrest; 
Dick Haymes and Kitty Kallen. 
Ciribiribin, You Made Me Love You; All Or 
Nothing At All; Sleepy Lagoon; I Had The 
Craziest Dream; Two O'Clock Jump; Cherry; 
I'll Get By; I've Heard That Song Before; It's 
Been A Long, Long Time; The Man With The 
Horn. 
NO TAPE AVAILABLE 

FREDDY MARTIN - SM-11886 ALBUM $2.98 
Tonight We Love; Santa Catalina; Warsaw 
Concerto; Why Don't We Do This More 
Often, Bumble Boogie; Grieg Piano Concerto 
In A Minor; I've Got A Lovely Bunch Of 
Cocoanuts; Cumana; Managua, Nicaragua; The 
Hut-Sut Song. 
NO TAPE AVAILABLE 

CLYDE McCOY - SM-311 ALBUM $2.98 
Basin Street Blues; Farewell Blues; Sugar 
Blues; Hell's Bells; Slues In The Night; Sugar 
Blues Boogie; St. Louis Blues; Limehouse 
Blues; Memphis Blues; Mama's Gone, Good-
bye; Wabash Blues; Tear It Down. 
8 TRACK TAPE - 8TM-311 $4.98 

GLENN MILLER - ANL1-0974 ALBUM $2.98 
Sunrise Serenade; A String Of Pearls; In The 
Mood; Pennsylvania Six- Five Thousand; Little 
Brown Jug; Chattanooga Choo Choc; Moon-
light Serenade; Tuxedo Junction; ( I've Got A 
Gal In) Kalamazoo; American Patrol. 
8 TRACK TAPE - ANS1-0974 $4.98 

THE OAK RIDGE BOYS - C-33935 
ALBUM $2.98 
Lord I've Been Ready For Years; No Earthly 
Good; Jesus Knows Who I Am; The Same Old 
Fashioned Way, I'm Winging My Way Back 
Home; Where The Soul Never Dies; Its Been 
Done; Doctor God; Jesus Was There; Last 
Train To Glory. 
8 TRACK TAPE - 18C-33935 $4.98 

THE OAK RIDGE BOYS - C-32742 
ALBUM $2.98 
Give Me A Star; Put Your Arms Around Me 
Blessed Jesus; Loves Me Like A Rock; You 
Happened To Me; What A Time We Will 
Have Over There; He's Gonna Smile On Me; 
The Baptism Of Jessie Taylor; Why Me; 
Freedom For The Stallion; He. 
8 TRACK TAPE - 18C-32742 $4.98 

BUCK OWENS - SM-11827 ALBUM $2.98 
Love's Gonna Live Her G 
Excuse Me I k l's, 

N Ylair 
An ocfrs 
er T flu ce Of Love. 

- 8TM-11827 $4.98 

PATTI PAGE - CS-9326 ALBUM $2.98 
Tennessee Waltz; Cross Over The Bridge; Old 
Cape Cod; (How Much Is That) Doggie In 
The Window; Mister Mississippi; I Went To 
Your Wedding; Mockin' Bird Hill; Allegheny 
Moon; With My Eyes Wide Open I'm Dream-
ing; Changing Partners; Detour. 
8 TRACK TAPE - 18C-09326 $4.98 

RAY PRICE - CS-8866 ALBUM $2.98 
Crazy Arms; You Done Me Wrong; City 
Lights; Invitation To The Blues; I've Got A 
New Heartache; Who'll Be The First; Heart-
aches By The Number; The Same Old Me; 
Release Me; One More Time; My Shoes 
Keep Walking; Back To You; I'll Be There. 
8 TRACK TAPE - 18C-00094 $4.98 

LOUIS PRIMA AND KEELY SMITH 
SM-1531 ALBUM $2.98 
That Old Black Magic; It's Magic; Just A 
Gigolo; I Ain't Got Nobody; I'm In The 
Mood For Love; I've Got You Under My 
Skin; Suena Sera; I Wish You Love; Oh Marie 
I Got It Bad And That Ain't Good; Embrace-
able You. 
8 TRACK TAPE - 8TM-1531 $4.98 

JIM REEVES - ANL1-3014 ALBUM $2.98 
Four Walls; Goodnight Irene; Why Do I Love 
You (Melody of Love); Auf Wiederseh'n 
Sweetheart; The Hawaiian Wedding Song; 
Welcome To My World; From A Jack To A 
King; My Happiness; Mona Lisa; You'll 
Never Know. 
8 TRACK TAPE - ANS1-3014 $4.98 

TEX RITTER - SM-1292 ALBUM $2.98 
Blood On The Saddle; Samuel Hall; Bury Me 
Not On The Lone Prairie; Little Joe The 
Wrangler; The Face On The Barroom Floor; 
Boll Weevil; Billy The Kid; Streets Of Laredo; 
Sam Bass; Rye Whiskey. 
8 TRACK TAPE - 8TM-1292 $4.98 

JEAN SHEPARD - SM-11888 ALBUM $2.98 
A Satisfied Mind; I Learned It All From You; 
Under Suspicion; You're Calling Me Sweet-
heart Again; I Love You Because; The Other 
Woman, Beautiful Lies; Take Possession; 
You're Telling Me Sweet Lies Again; I'd 
Rather Die Young; Why Did You Wait?: 
Don't Fall In Love With A Married Man. 
8 TRACK TAPE - 8TM-11888 $4.98 

FRANK SINATRA - M-11883 ALBUM $2.98 
I've Got The World On A String; Three Coins 
In The Fountain; Love And Marriage; From 
Here To Eternity; South Of The Border; The 
Gal That Got Away; Young-At-Heart; Learnin' 
The Blues; My One And Only Love; The 
Tender Trap. 
8 TRACK TAPE - 8TM-11883 $4.98 

CARL SMITH - CS-8737 ALBUM $2.98 
Hey Joe; There She Goes; Old Lonesome 
Times; Are You Tasing Me; I Feel Like 
Cryin'; Doorstep To Heaven; Let Old Mother 
Nature Have Her Way; The Little Girl In My 
Home Town; If You Saw Her Through MY 
Eyes; You're Free To Go; Gettin' Even; I 
Overlooked An Orchid, 
8 TRACK TAPE - 18C-00010 $4.98 

SONS OF THE PIONEERS -SING HYMNS 
OF THE COWBOYS - ANL1-2808 
ALBUM $2.98 
Suddenly There's A Valley; God Speaks; 
The Place Where I Worship ( is the Wide Open 
Spaces); All Wild Things; He Walks With The 
Wild And The Lonely; Wonders Of God's 
Green Earth; The Woodsman's Prayer; Song 
Of The Bandit; The Mystery Of His Way; 
Star Of Hope; How Will I Know Him (When 
He Walks By); I Believe, 
8 TRACK TAPE - ANS1-2808 $4.98 

BILLIE JO SPEARS - SM•11887 
ALBUM $2.98 
Mr. Walker, It's All Over; Stand Bu Your 
Man; That Man; Home-Lovin' Man; Take Me 
To Your World; Harper Valley PTA; Mollie 
Brown, I Don't Wanna Play House; He's 
Got More Love ( In His Little Finger); Ode TP 
Billie Joe. 
8 TRACK TAPE - 8TM-11887 $4.98 

JO STAFFORD • SM-11889 ALBUM $2.98 
You Belong To Me; Shrimp Boats; Make Love 
To Me; Georgia On My Mind; JambalaYa; 
Come Rain Or Come Shine; No Other Love; 
Day By Day; The Gentleman Is A Dope; 
The Trolly Song. 
NO TAPE AVAILABLE 

THE STATLER BROTHERS - CS-9878 
ALBUM $2.98 
Daddy Sang Bass; King Of Love; And You 
Washed In The Blood; Pass Me Not; Less 
Of Me; Things God Gave Me; Led Out Of 
Bondage; Just In Time; The Fourth Man; 
Oh Happy Day. 
8 TRACK TAPE - 18C-09878 $4.98 

HANK THOMPSON - M-11881 ALBUM $2.98 
A Six Pack To Go; Honky Tonk Town; 
Hangover Heart; Drundard's Blues; Bubbles 
In My Beer; Hangover Tavern; The Wild 
Side Of Life; Anybody's Girl; Warm Red 
Wine; A Broken Heart And A Glass Of Beer. 
8 TRACK TAPE - 8TM-11881 $4.98 

TAMMY WYNETTE BN-26486 
ALBUM $2.98 
Stand By Your Man; Singing MY Song; Take 
Me To Your World; Apartment No. 9; I 
Don't Wanna Play House; D- I-V-0- R-C-E; 
Your Good Girl's Gonna Go Bad; Run, Angel, 
Run; Too Far Gone; Almost Persuaded; My 
Elusive Dreams. 
8 TRACK TAPE - 18E-10230 $4.98 

FRANKIE YANKOVIC CS-9287 
ALBUM $2.98 
Blue Skirt Waltz; Who Stole The Keeshka?; 
Hoop-Dee-Doo; Beer Barrel Polka; The Last 
Time I Saw Henry; Happy Time Polka; I've 
Got A Wife; Milwaukee Polka; Too Fat 
Polka; Just Because; Pennsylvania Polka. 
8 TRACK TAPE - 18C-00184 $4.98 

RAYMOND FAIRCHILD - RR RF-254 
ALBUM $2.98 
WORLD'S GREATEST COUNTRY BANJO 
PICKER - 30 GREAT INSTRUMENTALS 
5 STRING BANJO-FIDDLE-MANDOLIN-
DOBRO GUITAR. 
Whoa Mule; Carolina Breakdown; Turkey In 
The Straw, Little Darling Pal; McKinley's 
White House Blues; Blue Grass Bugle; Lone-
some Road Blues; False Hearted Love; Nine 
Pound Hammer; Old Joe Clark; McCormack's 
Picnic; Red Wing; Cripple Creek; Girl I Left 
Behind Me; Under The Double Eagle; Ray-
mond's Talking Banjo; Cotton Eyed Joe; 
Cumberland Gap; Raymond's Banjo Boogie; 
Crooked Creek; Boil Them Cabbage Down; 
Pretty Polly; Learning On Jesus; Sugar Foot 
Rag; Train Forty- Five; Earl's Breakdown; 
Cindy; John Hardy; Banjo Fling; Orange 
Blossom Special. 
8 TRACK TAPE - TRR-254 $4.98 



Dave Rowland 
The Overhead Smash 

is only Effective 
if You Can Hit a Winner 

By Paula Lovell Hooker 

T
he only thing Dave Rowland loves 
as much as a packed house of coun-
try music fans is a good, tough 
game of tennis—and of course, his 

sweetheart, Misty Rowe. 
"Tennis is a big part of my life," explains 

Rowland, after an early morning match 
with singer and tennis fan. Andy Williams, 
who was in Nashville recording an old 
Brenda Lee hit for his upcoming album. 
"The exercise is really good for me and it's 
something I can do in any city, year-
round." Rowland, a former high school 
and college athlete, took up the game only 
five years ago to help shed some extra 
weight he'd picked up while touring with 
his group, Dave Rowland and Sugar. 
Since then, he's shown a natural talent and 
a passionate fondness for the sport. When 

he's not performing one of his 200 dates a 
year or recording with Sugar-- his two 
female backup singers Melissa Prewitt and 
Jamie Kaye—and the Silver Dollar Band, 
Rowland concentrates on his overhead 
smash and his forehand volley. 

"I was really getting out of shape and 
needed to do something about it," says 
Rowland, on a tennis break from record-
ing his new album. Pleasure, which was 
released in May. "I like sports and I love 
competition." 

Competition is an understatement, if his 
tennis game is any indication of Rowland's 
attitude toward his profession. Every shot 
seems to count. And, while he's most sup-
portive of his doubles partners, with en-
couraging remarks and words of consola-
tion for missed points, the name of Row-

land's game still hinges on the final score. 
"A lot of nice things have happened to 

me since I took up tennis," says Rowland, 
who credits the game with a fortuitous 
meeting between him and country music's 
crossover king. Kenny Rogers, another 
tennis addict and an entertainer Rowland 
obviously admires. At the International 
Festival of Country Music in England a 
few years ago. Rogers needed a partner 
and recruited an enthusiastic Rowland. 

"I was playing doubles with Kenny one 
day and he said. 'What are you doing Jan-
uary 16th? Want to open my show for me?' 
Well, we did the date, and the next day we 
were playing tennis again, and while we 
were on the bench waiting for our court. 
Kenny leaned over to me and said. ' Hey. 
you want to travel with me and open the 
show next year" Man. I wanted to jump up 
and down and shout. but 1 had to lean over 
and say, nice and reserved. 'Sure, thanks.' 
"Touring with Kenny gave me exposure 

to a whole new audience—and it was really 
the result of a tennis game! The tour helped 

our record sales and made me realize that if 
we could just get the right song, we would 
appeal to the broader country pop audi-
ences. I don't want to crossover [ into the 
country pop field]." claims Rowland, "I 
just want to expand." 

About two years ago. Kenny and his 
wife Marianne played another important 
role in Rowland's life. They introduced 
him to one of Marianne's co-celebrities on 
television's Hee Haw, Misty Rowe. 

"She's the best thing that ever happened 
to me," claims Rowland sincerely. 

"I'll never forget our first date." he 
recalls. " I'd asked Misty to go to a party 
after the Country Music Association 
awards show, but I forgot to tell her I was 
also taking Sugar. When I walked her to 
the car, there were these two pretty girls 
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. . . 1 don't think she was too crazy about it." 
When they met, Rowland was a self-

professed workaholic—serious and driv-
ing, with an explosive temper. Since then, 
Rowland says he has calmed down consid-
erably and he unabashedly gives Misty"all 
the credit for straightening out" his life. 
"Not that my former wife wasn't good 

for me. She was a beautiful lady, too, and 
we're still good friends. But before Misty, I 
never really took time off to have anyone 
special in my life. I was too career-oriented 
and I was trying so hard to get it going," 

says Rowland, who sang with Elvis Presley 
the Stamps Quartet, the Four Guys, toured 
with Charley Pride, and even served as a 
singing waiter in a Nashville Italian restau-
rant before breaking off to form his own 
group. " It affected me both mentally and 
physically. 1 was intense and very uptight 
. . . and about 45 pounds overweight." 
Then he met Misty Rowe. 
"I used to have a lot of highs and lows," 

says Rowland, who admits to past displays 
of anger on the tennis courts. "Now I'm 
more mellow," says the singer, who always 

found it easy to work and difficult to relax, 
but who now enjoys a low-key game of 
mixed doubles with Misty as his partner. 
And what about Misty as his life-time 

partner, on and off the courts? 
"You mean marriage?" asks Rowland, 

coyly. " Well, maybe. Who knows? Right 
now we're still getting to know each other 
since she lives in Los Angeles and I'm in 
Nashville . . . but I'm certainly not denying 
the possibility." 

Country Music Magazine, he promised, 
will be the first to know. 

Do's and Don'ts 
on the Tennis Court 

T
he overhead smash gives you a great feeling of being able to 
smash the ball as hard as you want, while your opponent 
runs for the nearest foxhole. A lot of players like to show as 
much power as they can to try to keep their opponents from 

lobbing, but this is only effective if you can hit a winner. If you 
miss, it will remain in your mind throughout the match and your 
opponent will say, "Oh, boy, he can't hit an overhead, so I'll lob 
him right into his grave." 

Well, here are a few tips to make your overhead a winner: 

I. Hold the same grip as you use on your serve. The Continental for 
experienced players should be best. 
2. Get the racket back and into position EARLY (like the da 
before, if you can). 
3. Don't wait for the ball. Go to it with short gliding steps. 

4. Never take your eye off the ball. Your timing has to be just right 
or you could miss it entirely (as in the photo with Paula). 
5. To help get position under the ball, point with your free arm at 
the ball as if you were going to catch it with a baseball glove. 
However, don't let this restrict your rhythm or your shoulder turn 
when you swing at the ball. This really will help get you under the 
ball and ready to hit a big winner. 
6. Hit up on the ball as you would your serve, with rhythm, power 
and accuracy, without trying to muscle the ball. 
7. Keep your head up as you hit the ball. 
8. Hit an overhead before it bounces, unless it is deep. On baseline 
overheads, depth and accuracs are more important than speed. 

9. If none of these tips work for you, maybe you should take up 
snow skiing. 
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Riders in the Sky: 
Pioneers' Sons 

By Peter Guralnick 

I
n his wildest dreams it seems unlikely 
that Bob Nolan, founder of the Sons 
of the Pioneers and almost single-
handed originator of the "Western" 

half of country and Western music, could 
have imagined one of the incidental bene-
fits that his wide-ranging influence would 
one day bring about: that in 1980 Here 
Comes the Santa Fe, a tune very much in 
the Pioneers' tradition of wistful optimism 
and forceful three-part harmony, would 
soar to Number One in Yuma, written and 
recorded by a contemporary Western 
group called ( appropriately) Riders in the 
Sky, but sounding almost exactly like some 
of the classic songs( Cool Water. Tumbling 
Tumbleweed)that Nolan himself had writ-
ten some 40 years before. Well, not exactly, 
since, as the group itself concedes, "you 
can't reproduce the groove exactly; ours is 
the same ... but somehow bent." Nor 
could Nolan have imagined the makeup of 
the group itself, three young men in their 
early thirties—a country music historian, a 
PhD in physics from MIT by way of Tri-
une, Tennessee, and a University of Michi-
gan graduate turned country music song-
writer—who combine equal elements of 
bawdiness, self-deprecating humor, theat-
rics, and steadfast dedication to the kind of 
music you may have last heard in a Roy 
Rogers movie when you were a kid (no 
coincidence, really, since Roy Rogers was 
one of the founding members of the Sons 
of the Pioneers). What would Bob Nolan 
think about it all? 

"I think he would admire our persis-
tence," says Doug Green, founder of the 
latter-day Riders, prolific author (of Coun-
try Roots and The Illustrated Encyclope-
dia of Country Music among others), one-
time director of the Oral History Project at 
the Country Music Foundation in Nash-
ville and sometimes writer for this maga-
zine. "I think he would admire our will-
ingness to go against prevailing musical 
trends. I think he would feel a lot of sym-
pathy for us. At the same time, I'm sure he 
would find a lot of fault with our execu-
tion." 

Actually Bob Nolan did go on record as 
to how he felt about the Riders' music, by 
writing the liner notes to their first album, 
Three On the Trail, shortly before his 
death last year. Impressed with the tapes 
which had been sent him, Nolan broke a 
long-standing public silence and declared 
that theirs was "a talent shared by only a 
very few in the world today. I was going to 
take each man separately and explore their 
individual virtues and talents—and they 
are all loaded with it—but when you take 
talent and combine it you do not have three 
individuals, you have a team of formidable 
potential." 

Riders in the Sky are, as Nolan correctly 
notes, a team, a fact which is evident in 
every aspect of their music. ("And the 
determination it takes to master the com-
plexities of three-part yodeling," Nolan 
went on, "I wonder how many of you could 
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guess the amount of work and constant 
practicing it takes to perfect that!") But 
they are something more than that, too. 
For the Riders are not dedicated merely to 
reproducing sounds—they are not inter-

ested in pure barbershop harmonies, or in 
becoming the perfect Western copy band. 
The Riders also have a vision which sees 
Western music, with its pleasing harmo-
nies, open vistas, and tranquil poetics, as 
something of a universal promise (" It's a 
tradition that strikes at the heart of almost 
everyone"), if not a panacea for the world's 
ills. 

"We all come from differ-
ent musical backgrounds 

... and all that energy 
comes together." 

Doug Green, whose musical background 
includes a stint playing guitar for Bill 
Monroe as well as more formal scholarly 
pursuits, formed the group in 1977 with 
Windy Bill Collins on guitar and Fred 
LaBour, a softball acquaintance (Green, 
like Bill Monroe, is a baseball fanatic and, 
at age 35, still one of Nashville's more 
feared sluggers) on bass. LaBour, who was 
playing in Dicky Lee's band at the time and 

had written The World's Most Broken 
Heart for Tammy Wynette, was quickly 
dubbed Too Slim, both for the obvious 
reason, and because after each of his solos, 
Ranger Doug would call out, "Aw, he's 
Too Slim." To which Fred's loyal female 
following would respond, "But he's s000 
good!" Windy Bill Collins was soon re-
placed by Tumbleweed Tommy Goldsmith, 
and then Too Slim brought in Paul Wood-
row Chrisman, a scraggly-bearded, pony-
tailed fiddle player from Triune, Tennes-
see, whom he had met at an Opryland 
audition sometime before. Chrisman, who 
had grown up knowing Sam and Kirk 

McGee and was presented with a fiddle 
upon high school graduation by none 
other than Roy Acuff, had played profes-
sionally on the Opry and with Wilma Lee 
Cooper and Loggins and Messina. In fact 
the only blot upon his otherwise stainless 
record was his attendance at that eastern 
seaboard institution MIT. where he had 
acquired his PhD and written a thesis on 
nuclear fusion which is still quoted today. 
Oh well, rationalized Ranger Doug, no 
one's perfect, and he welcomed him into the 
group, christening him Woody Paul. When 
Tumbleweed Tommy left, the group was a 
trio once more. 
As you may have gathered from this 

abbreviated history. Riders in the Sky are 
first and foremost fun. They are not solemn 
conservators of a tradition. Their live 
shows are filled with innocent double en-
tendres ( their headquarters are at the old 
Triple X Ranch in Tenderloin Canyon, 
and there are a good many animal hus-
bandry jokes), and they are not above, or 
maybe beneath, poking good-natured fun 

at themselves. On stage they are surround-
ed by an electric campfire, a sorry-looking 
cattle skull called Mr. Skull, blown-dry 
tumbleweed, and a moon-and-the-stars 
backdrop. And then, of course, there is 
Riders' Theater. The departed Tumble-
weed Tommy contributed the first skit, 

The Cowboy Who Hated Christmas, about 
Ranger Doug's almost pathological aver-
sion to that national holiday. Since then 
Too Slim has written the majority of their 
real- life dramas, including such classics as 
The Riders Join OPEC, The Riders Have a 
Baby, and How Ranger Doug Became a 
Ranger, while also upholding his reputa-
tion as " king of the varmint dancers" (" I'm 
gonna varmint dance every chance 1 get," 
says Slim of such rites as the rabbit dance, 
the possum dance, even the sand crab roll, 
configurations seldom seen in polite so-
ciety). And yet, if their behavior is some-
times looney, their music assuredly is not. 
For they are, as Bob Nolan correctly 
noted, serious musicians. More than that, 
they are serious creative musicians whose 
first album is dominated by originals which 
more than hold their own even in the pres-
ence of such classics as Ghost Riders in the 
Sky and When Payday Rolls Around. The 
humor may sell the music (with Thai's 
How the Yodel Was Born they even con-
tribute their own brand of Western tall 
tale), but never at the expense of the 
harmonies. 

In the last year, quite a bit has been 
happening for the Riders. They made their 
first album for Rounder Records, played 
the Opry with Roy Rogers, taped Austin 
City Limits, performed a Salute to Texas 
with the Houston Pops—and gave up all 
outside jobs to pursue their musical career. 
In January they even played the Inaugura-
tion. The Inauguration!?! Wasn't that a 
little ... ? Well, Too Slim didn't do any 
varmint dances, apparently out of consid-
eration for the new administration, but 
Elizabeth Taylor introduced them and 
became a Riders convert. Now they are on 
the road pursuing fortune and fame, wait-
ing for the release of their second Rounder 
album, and attempting to maintain that 
delicate balance between good-natured 
self-mockery and serious intent without 
any spillover into cynicism. "We feature 
each other, together and separately, based 
on the characters all three of us play," says 
Ranger Doug reassuringly. " Every kind of 
music we've played—big band, bluegrass, 
country, rock, jazz—affects the music we 
create." "We all come from different musi-
cal backgrounds," says Too Slim, "and all 
that energy comes together to make a new 
sound. In other bands I've played in I felt 
stifled, but here you can be as good as 
you're çapable of being." 
"We build our characters," says Woody 

Paul. "I ride the high country. Ranger 
Doug is always the good knowledgeable 
ranger. Too Slim is always riding drag. 
Some nights, though, it gets all switched 
around—and then it's really funny." 
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"Everyone Is TaWin' About 
Country Music Magazine!" 

"I read it, and if you want to know what's 
going on in country music, you should too." 

John nv Cash 

"I like it because it's country." 
Loretta 1,ynn 

When people like John'',. trnmyWynette 
start talking up our magazine that's praise from on 
I liyh! But it's even better when we open out morn-
ing mail and dig into praise from just-uldiuzer' ff:lIkE 
like Mr. Martin McGeachey of Nashville (" I read it 
and immediately decided on a subscription") ... 
and Mrs. James G. Arft of Britton, Michigan ("the 
more issues t receive, the better I like your maga-
zine"). Then we know we're doing our job — put-
ting out the most exciting, most colorful, most 
fun-to-read Country Magazine this side of any-

If you're a Cou ntry Music fan, today's your day 
where. 

to get in on the good times ... all you have to do 
is complete and return the postage-free card to 
the right. What you'll get each month is more than 
just a fan magazine. You'll get a deep, affectionate, 
360 degree survey of everything from the world 
of country music. There are exclusive interviews, 
where you'll meet your favorite artists, like \Naylon 
Jennings, Dolly Parton, Johnny Cash, at home, on 
the road, on stage, and at the recording studio 
You'll get up-to-the-minute news on all the latest 

events and festivals. Plus there are in-depth record 
reviow≤, hints to young musicians, news of your 
hest buys in equipment and musket iostruments , 
plus much more! So, send fur your FREE roPv 
now, and then SAVE 58% if you decide you like 

what you see. But act right away! 

"I read it and I hope you will too." 
Mart It obbin› 

"I read it and immediately 
decided on a subscription." 

Martin McGeache% 

Send For Your [FREE ISSUE] 
And Find Out What All 

The Talk Is About 
11011111111. 01/611,4141 &WI 

ral..6•41..44041eHMIII 
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Then SAVE uVER 
(HALF OFFlOn A 
One Year Subscription 

EYES Please send me,without cost or obligation, my FREE 
copy of COUNTRY MUSIC Magazine. I understand that if 
I like it, you will bill me for this cony plus the balance of 
the year ( one full year) for only $6.95, saving me $9.55, 
that's 58% or more than half OF F the newsstand price and 
$3.00 OFF the regular subscription price! If I like the FREE 
issue and want to subscribe, I'll pay the invoice and become 
a regular subscriber. If not, I'll mark the invoice "NO 
THANKS" and send it back with no further obligation of 
any kind ... and keep the F REF issue! 

My Name  

Address 

City  

State  

COUNTRY MUSIC Magazine 41G1 

P.O. Box 2561, Boulder, Colorado 80321 



Mail the card below to receive... 

One Fun Year Of 
COUNTRY MUSIC 
For OVER 50% OFF! 

Johnny Lee 'Jeanne Pruett Joe Sun /Terri Gibbs 
A Cajun Dinner with Jimmy C. Newman 

OUIVII"r 

JOHNNY 
CASH 
Interviews 

WAYLON 
About Music, 
Children, Drugs, 
Barbara Mandrel', 
Trucks and 
Record 
Executives 
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1 11 111 
BUSINESS REPLY CARD 

First Class Permit No. 1013 Boulder, Colorado 

Postage will be paid by addressee 

P.O. BOX 2561 

BOULDER, COLORADO 80321 

NO POSTAGE 
NECESSARY 
IF MAILED 
IN THE 

UNITED STATES 

Send for your 

FREE copy 
of 

Country Music 
today! 

YES SIR! We want you to know 
why more than 2,000,000 good 
Americans read EVERY issue 
of Country Music—and that's 
why we have this truly super 
DOUBLE offer for you! 

I. Well send you a FREE copy 
of Country Music Magazine 
and ... 

2. If you decide to subscribe, 
you can save over 1/2 OFF the 
regular newsstand price. 

We guarantee you must be 
delighted with Country Music in 
every way or you don't have to 
spend a penny of your money! 

LIMITED TIME OFFER- - 

COUNTRY MUSIC is more than a 
fan magazine ... more than bits and 
pieces and press releases! 

EXCLUSIVE INTERVIEWS ... 
With your favorite artists ... stars 
like Dolly Parton, Way/on Jennings, 
Willie Nelson and Crystal Gayle. 

UP TO THE MINUTE NEWS ... 
on the latest events and festivals. 

IN-DEPTH REVIEWS.., of all the 
latest records, books and films. 

ALL THIS AND MORE ... plus the 
best color photos of the headliners. 

See other side... 
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Choose from 4 new 
FREE BONUS GIFTS! 

See Details On 
Next Page 

MINNIE PEARL— A NEW AUTOBIOGRAPHY In her wonderfully tunny memoir, 
this gifted comic traces the roundabout route she followed from reciting Shakespeare in 
finishing school to " cuttin' the fool" on the Opry stage Everything has been included, 
making it one of the most fascinating new books of the year Item No B3Z Now $11 95 

HANK WILLIAMS— YOUR CHEATIN HEART Here is a compelling biography of 
the man whose songs and style dissolved forever the strict boundary that had existed 
between country and pop music Author Chet Flippo traces the rise and fall of Hank from 
his boyhood in rural slums to his success at the Grand Ole Opry It is must reading 
Item No B5D Now $13 95 

KENNY ROGERS: GAMBLER, DREAMER, LOVER Here is the brand new book 
you will cherish forever It is the dramatic story of his failures and triumphs, good times 
and bad Find out how the 1975 has-been sang his way to the top of the charts ar,d over 
$20 million by 1980. drew TV's highest ratings with "The Gambler" — and found 
personal happiness with his wife. Marianne Within this 160 page oversized paperback, 
author Martha Hume has included 125 rare photographs and 16 full color pages 
Item No B12C Only $8 95 

THE LIFE AND TIMES OF JOHN WAYNE This handsome hardcover edition 
includes 80 pages of photos, plus an 8-page color insert. Included are "the duke's" 
films, marriages and children, early days in Hollywood, courageous fight against cancer, 
and special coverage of the world's reactions to his death It's must reading for everyone 
who admired this legend. Item No. B2V ONLY $4 95 

ELVIS THE ARMY YEARS They were two of the most important years in 
Elvis' life, yet only here is the first truly revealing look at the Elvis Army years. 
Learn about the fan protests, the trauma of losing his mother, the basic training 
razzing, the recording sessions while on leave, the tour in Germany, the first 
meeting with Priscilla, the early discharge and his reemergence to super star-
dom. The whole story is in this photo- filled hardcover edition. 
Item No. B5N Only $4.95 (A $6.95 Value) 

SUN RECORDS Here is the complete story of the record company that brought 
rock and roll to the American public. At Sun Elvis recorded the songs that 
became rock classics and Jerry Lee Lewis, Johnny Cash, Charlie Rich, and Carl 
Perkins got their starts. This great book includes detailed discographies, bio-
graphical notes on all the Sun artists, and a bibliography. It's 160 exciting 
pages with 50 photographs. Item No. B13J Only $8.95 

Turn Page For More Great Gift Ideas ... Order On Page 62! 
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THE COUNTRY MUSIC T-SHIRT We 
have a terrific shirt for you, with the "I Love 
Country Music" message boldly stamped in 
white on a black background. There are also 
three handsome guitar hearts in rich red. Spec-
ify adult size you want, S-M-L-XL. 
Item No. G8R Now $7.95 

AMERICA'S COLORFUL RAIL-
ROADS Here is the first all color book 
the American railroad systems transition 
from steam to diesel. There are 281 color 
photos in this 10" X 11" book. 
Item No. 820 Originally Published At 
$30.00 Now Only $14.95 

COUNTRY MUSIC BELT Brawny, bold 
and branded describes this handsome belt 
made of genuine top grade U.S. leather. It has 
a detachable buckle and comes in even sizes, 
28 thru 46. Item No. G9B Now $12.95 

MATCHING KEY! WATCH FOB 
Item No G9C Only $2 95 

THE COUNTRY MUSIC LOGO 
BUCKLE This 2" x ne" six ounce buckle 
is our long-standing bestseller. 
Item No. G9D Regularly $6.95 Now Only $5.95 

I LOVE COUNTRY MUSIC BELT 
BUCKLE Made of heavy, long-wearing 
metal, this 2" x 3%" buckle speaks for itself. 
Order yours now and save! 
Item No. G1OS Regularly $7.95 Now Only 
$5.95 

TRUCKS ANO TRUCKING Here 
is a gem of a book for those of you 
who are fans of the big rigs. It fea-
tures over 100 full color photos plus 
a photo history of road transporta-
tion — the wagons of old to the 
super diesels of today. Included are 
trucking fleets, sleeper cabs, trans-
continental trucking, customized 
trucks, international trucking, truck 
stops, folklore, truck manufacturers, 
female drivers, jargon and much 
more. This big 91/4" X 121/4" book is 
one you will cherish for years to 
come. Item No. B1N Only $4.98 

THE ILLUSTRATED EN-
CYCLOPEDIA OF PISTOLS 
AND REVOLVERS It's authorita-
tive and magnificently illustrated with 
color photos throughout. There's a 
history of handguns tracing their de-
velopment over five centuries. There 
are descriptions of over 300 wea-
pons, ranging from the single-
shot, muzzle-loading pistols of the 
16th century to side-arms currently 
in service with the world's armies. 
Included are Old West " Peacemak-
ers," 18th century dueling pistols, 
modern guerrilla weapons and much 
more. 
Item No. B10 Only $14.95 

SPECIAL FREE BONUS OFFERS! 
There will be NO free bonus sent on orders of less than $ 15 ( before post. & hand, is added in.) You may 
pick ONLY a bonus for the price range you are ordering in, or any lower one. You CAN NOT order a bonus 
offered for a higher price range than the one your order falls into. Select your bonus gift on page 62. 

t. 
FREE BONUS NO. 1 Order lust 
$15 or more from this catalog and 
get our durable painted scatter pin 
with guitar and the I Love Country 
Music- message 

FREE BONUS NO. 3 Order lust 
$30 or more from this catalog and 
get our new guitar necklace It comes 
handsomely boxed, and is perfect for 
female fans Li 
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FREE BONUS NO. 2 Order lust 
$20 or more from this catalog and 
get our metal car license plate with 
the message, " If It Ain't Country It 
Ain't Music." It is new, and perlect 
for the car or hung on the wall 

FREE BONUS NO. 4 Order over 
$35 from this catalog and we will 
send you a full color deck of Elvis 
Presley Playing Cards. You get 54 
color pictures in all You'll love them 
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THE NEW COUNTRY MUSIC BLUE 
& GOLD LOGO T-SHIRT The Country 
Music message comes handsomely 
branded in gold on a rich polyester/ 
cotton navy blue shirt. It's a must. Specify 
adult size: S, M, L, XL. 
Item No G1V Only $5.95 
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DOLLY PARTON DOLL AND ACCES-
SORY SET She is 12" tall, posable and 
complete from Dolly's famous hourglass figure 
right down to her beauty mark. This special 
package also includes Dolly's "Coat of Many 
Colors" costume, guitar, platform shoes and a 
record by Dolly's lovin' mama. You'll love it. 
Item No, G1A Only $11.98. 

BIG RIG RECORD BONANZA — 
FOUR HIT ALBUMS PLUS A 
FREE BONUS ALBUM Here is our 
most popular set of the year. You get 
four great albums, on your choice of LP 
or 8-Track, plus an added FREE album 
to keep forever even if you return the 
other four and ask for a complete re-
fund. You get 50 fast-moving hits of the 
road in all. 
Included are: Mac Wiseman — 18 
Wheels A Hummin' Home Sweet 
Home/Duane Eddy — 40 Miles Of Bad 
Road/Dave Dudley — Six Days On The 
Road; Truck Drivin' Son Of A Gun/Red 
Sovine -- Teddy Bear; King Of The 
Open Road; Giddy- Up-Go; Phantom 
309; The Gearjammer And The Hobo,' 
Tommy Hill Music Festival — Convoy. 
White Knight/Cowboy Copas 
Alabam/Grandpa Jones - Eight More 
Miles To Louisville/George Jones - 
One Is A Lonely Number/Warner Mack 

Sittin' In An All Night Cafe, plus 
many more great hits. Order yours 
today! 
LP No. R121; 
8TK No. T12J 
Only $21.98 Each 

DOLLY AND ELVIS PUZZLES They are great fun for every 
fan. Each measures a big 11" x 17" when complete and comes with 
200 fun-filled pieces. Be sure to include the correct item number 
when you order. 
Elvis Puzzle 1 Item No. G9Q 
Dolly Puzzle Item No. G9P 
Elvis Puzzle 2 Item No. G1E 
Only $4.50 Each. Any 2 For Just $7.50 

THE GRAND OLE OPRY MUSIC BOX 
Back by special demand, this handsome 
ceramic music box stands 51/4" high. Rotate 
the replica of the Ryman Auditorium and it 
plays the old time favorite "The Tennessee 
Waltz." 
Item No. G8N Only $13.95 
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NEE HAW FAMILY SCRAPBOOK It's entirely 
full color, printed on quality glossy paper, and the 
only book to bring all the color, humor and spon-
taneity of this loved show to the printed page. 
Item No B5T Only $4 95 

BELT BUCKLE it's with great pride that we pre-
sent this beauty Measuring 41/2" X 13/4 ", it is 100% 
brass. Once you receive yours, you will understand 
why d has been one of our best sellers this year. 
Item No. G1ON Only $5.95 

THE COUNTRY MUSIC PLAYING CARDS OF THE 
STARS Each card in this totally unique deck carries a full color 
picture of a different country music headliner. You'll find Loretta 
Lynn, Conway Twitty, Johnny Cash, Barbara Mandrel', Mickey 
Gilley, Roy Acuff and Ernest Tubb, just to mention a few. There are 
54 great cards in all. This deck is a must for any serious country 
music fan. Item No. G9F Only $2.95 
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THE I LOVE COUNTRY MUSIC 
ADJUSTABLE CAP This popular 
model is fully adjustable to all adult 
sizes and carries the country music 
message on a colorful patch. 
Item No. G1OP Now $5.95 

BLUNDERFUL WORLD OF 
BLOOPERS ( Kermit 
Schafer) Here is the uncen-
sored 25th anniversary collec-
tion of over 1000 bloopers 
made on radio and TV 
Item No. B1M Was $7 95 
Now $5.95 

How to Make crid Sell Nxir Own Record 

IF IT AIN'T COUNTRY IT 
AIN'T MUSIC T-SHIRT 
Made of half cotton and half 
polyester, these new shirts 
are black with white letter-
ing. You'll love in 
Item No. G13P Now $7.95 

ELVIS CONCERT PHOTO ALBUM 
Printed for Elvis last concert tour, this rare 
book will not be reprinted when the supply 
runs out It includes 62 color photos, elegant 
gold box, and official Certificate of Authenticity 
signed by Elvis' father. 
Item No. B8I NOW $12.95 

ELVIS FULL COLOR DECK OF CARDS 
You get one great deck of Elvis playing cards, 
each card with a different photo of Elvis in full 
color. 
Item No G1J Only $3.95 (A $5.95 Value) 

THE I LOVE COUNTRY MUSIC 
MEXICAN STRAW HAT It's 
brand new and very special. Made of 
Mexican Straw, it comes complete 
with the "I Love Country Music" 
patch on the front. Specify S- M- L. 
Item No. G13N Only $9.95 

RED SO VINE TREASURY COLLECTION AND FREE BONUS ALBUM Here is a 
really special offer for everyone who loves those unique songs of the road. You get five 
great albums plus a FREE BONUS ALBUM to keep even if you return the other five for a full 
refund. There are 64 great hits by the late, great Red Sovine, including: Teddy Bear/18 
Wheels A Hummin' Home Sweet Home/Girl On The Billboard/King Of The Open Road/Six 
White Horses/Giddy-Up-Go/Truck Driver's Prayer/Phantom 309/Freightliner Fever/ 
Woman Behind TheMan Behind The Wheel/Little Joe/The Gearjammer And The Hobo/I'm 
Gonna Move/Satisfied Mind/Does Steppin Out Mean Daddy Took A Walk/Old Pipeliner, 
and many more! 
4 LPs & Bonus LP Item No. R12F-$24.96 

4 8TKs & Bonus 8TK Item No 112G-$27.96 

AMOS ' N' ANDY BEST LOVED 
SHOWS— A NEW 3-RECORD SET You 
liked the first Amos ' N' Andy set we offered. 
We are back with another 3- record set This 
fun- filled collection contains six shows from 
the 1946-1953 broadcasts. 
Item No R3V A $15 00 Value Now $9 98 

GRAND OLE OPRY BRASS BUCKLE 
You don't often see brass buckles anymore but 
we have one. It fits any belt up to 13/4 " wide. 
Item No. G5E NOW $5.95 

HOW TO MAKE AND SELL YOUR OWN 
RECORD "An absolutely fascinating, accu-
rate, practical, attractive and sensibly priced 
book..." says the San Francisco Examiner. 
Everything an aspiring songwriter needs to 
know is in this 176 page, 11" X 11" book. 
Item No. B13L Only $9.95 

THE ELVIS PRESLEY 1981-1982 
COLOR CALENDAR Here is a new deluxe 
Elvis calendar printed on fine enamel stock. 
Each month you'll thrill to beautiful photos and 
exciting narrative — quotes from Elvis and 
other personalities. Item No. G3U Now $6.95 



THE BEST OF COUNTRY MUSIC with 
over 90 full color photos, this rare hardcover 
edition brings you all the excitement of the 
music you love. THE BEST OF COUNTRY 
MUSIC takes you on trips to Nashville and 
Texas, remembering old-time music, western 
swing, and bluegrass and also including the 
up-to-the-minute sounds of the outlaws and 
other singers who nudge country records high 
into the popular music charts of today It is a 
kaleidoscope of different stars, moods, and 
special happening. For the true country music 
fan, THE BEST OF COUNTRY MUSIC is a book 
he will turn to again and again. Item No. B11T 
Was $9.95 NOW $7.95 ( Not Shown) 

100 POSTERS OF BUFFALO BILL'S 
WILD WEST Here are vivid, full page re-
productions of posters used to advertise the 
thrills, excitement and adventure of Buffalo 
Bill's famous tent shows of the late 19th and 
early 20th centuries Sixty seven of these great 
posters are in full color, plus there is one 
four- page fold- out included The posters in 
this 11" X 16" book are considered by many to 
be the pinnacle of poster art in America Order 
yours now and save Item No B2G Published 
At $8 95 Now Only $5 95 

THE COMPLETE WORKS OF HANK 
WILLIAMS Here are the words and music 
to all ut Hank s 129 songs. Included are: Cold, 
Cold Heart/Alabama Waltz/Hey, Good 
Lookin'/Honky Tonk Blues/I Saw The Light/ 
I'm So Lonesome/Your Cheatin' Heart/On The 
Evening Train, and more. Don't miss it. 
Item No. B1OL NOW $12.95 

RECIPES OF THE STARS Here are your 
favorite stars bringing you their cookin' spe-
cials. There's everything from Roy Acuff's bean 
soup to Kitty Wells' chicken saute continental; 
from Tom T's guacamole salad to Ronnie Mil-
sap's homemade moonshine. You get 102 reci-
pes in all. 
Item No. B9H ONLY $3.95 ( Not Shown) 

TOM T. HALL'S THE STORYTELLER'S 
NASHVILLE In his easy anecdotal style, Tom 
T details his entree into the Nashville music 
scene. His stories are the ones behind the hits 
and the stars, as only an insider could tell 
them. This is one of the most fascinating 
books you will ever read. 
Item No. B7E Originally $9.95 Now $7.95 
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THE 
AMERICAN COUNTRY 

HYMN BOOK 

WAYLON & WILLIE Their songs are many 
times autobiographical and between them they 
have changed the sound of American music. 
Now, here is their story told with 87 rare pho-
tographs and a 12 page discography Thanks to 
author Bob Allen, you get a first hand look at 
the Outlaws' rise through the ranks. To an ex-
tent it is a story of broken marriages, drug 
problems, disillusionment, and emotional 
burnouts. But above all, it's the story of an 
unceasing struggle to bring us the unique 
music loved by millions. 
Item No BlOD ONLY $4 95 (Not Shown) 

HOMES OF THE STARS Here, through 
beautiful full color pictures, you'll visit 23 
homes of Nashville's elite -- Chet Atkins, 
Johnny Rodriguez, Johnny Cash, Loretta Lynn, 
Tammy Wynette and Tom T. Hall, just to men-
tion a few. You'll get a first hand look at how 
these superstars live, plus learn a little about 
their successes from the brief biographical 
sketches on each. Also included are 138 pho-
tos of the top names in country music. 
Item No B9R ONLY $3.95 

I SAW THE LIGHT Here is the unique edi-
tion that tells the story of Hank's life and music 
by revealing the deep-rooted spiritual side of 
this superstar that few of us knew. Through 
such classics as "Jesus Is Calling," "I Saw 
The Light," and the dozens of other sacred 
songs by Hank, you'll see a strongly religious 
man and begin to really understand what he 
tried to say through his music. 
Item No. B9L Originally $5.95 Now $4.95 

ILLUSTRATED ENCYCLOPEDIA OF 
COUNTRY MUSIC Here are over 450 
biographies ... more than 150 photographs ... 
300 full color record jackets ... selective dis-
cographies ... and all in one 9" x 12" paper-
back. From A to Z, everyone who was or is 
anybody in country music has been included. 
It's country music with the lid off. 
Item No. B2X ONLY $7.95 ( Not Shown) 

WATERMELON WINE (An Inside 
Look At The Stars) Here is a rare view of 
the lives and music of VVaylon, Willie, Dolly, 
Hank and the rest of Nashville's headliners. 
You'll see them all as they really are and not as 
some would believe. Included also are com-
plete lyrics to 55 all-time country favorites. 
Item No. B4E Originally $10.00 Now $795 
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THE AMERICAN COUNTRY HYMN 
BOOK VOL. 1 It's 192 pages, packed with 
the words and music to 100 of your spiritual 
favorites. You get classics such as: Why 
Me/Let Me Live/I'll Fly Away/Oh Happy 
Day/Great Speckled Bird, and more! 
Item No. BIG ONLY $6.95 (Not Shown) 

MAKE YOUR OWN RECIPE BOOK Here 
is the perfect way to record and organize your 
favorite recipes This 53/8" X 8" book has a 
handsome red Gingham cover and contains 
160 blank ruled pages. It is a must for every 
kitchen Item No. B2F Only $2.95 

LINDA RONSTADT Here is this great 
superstar's complete story with scores of ex-
citing photos. It's a behind the scenes look at 
the making of her albums; her relationships with 
celebrities; her life on the concert tour and at 
home. There is even a thorough discography. 
Item No B3J ONLY S3 95 ( Not Shown) 

ELVIS THE FINAL YEARS Here is the 
most comprehensive account of Elvis' later 
life. Based on interviews with Elvis' most inti-
mate friends and relatives, it is the fascinating 
behind the scenes story as it really happened 
Order this hardcover edition now and save. 
Item No. B11A Originally $12.95 Now $9.95 

LOST HIGHWAY In 1954, Elvis walked into 
Sun Studios to record a birthday song for his 
mother, and in that moment, the course of 
popular music changed. This brilliant book 
pinpoints that moment as the central event in a 
musical revolution and goes on to give reveal-
ing portraits of Elvis and the rest of your coun-
try favorites. Order now and save. 
Item No. B7D Originally $8.95 Now $7.95 

KRIS KRISTOFFERSON With photos, 
interview, lyrics and interpretation, this edition 
follows Kris through his early years, his life at 
Oxford as a Rhodes scholar, his army career, 
his dramatic move to Nashville where he 
worked as a janitor, and his long climb to 
stardom. It is a fascinating story. 
Item No. B1H Only $4.95 

OLIVIA NEWTON-JOHN She's just a sim-
ple country girl, but she is also Olivia 
Newton-John and she has taken the music 
world by storm. Now fans will delight in this 
fully illustrated book that traces her entire life. 
Item No. B8S Only $4.95 
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BOB WILLS: FIVE GREAT REC- 
OROS FOR ONE LOW PRICE Here 
is a golden collection featuring four great 
albums - 40 timeless hits by the one 
and only "king of western swing" Just LL jjg, 

— look at all you'll get. Deep In The Heart ol .-- 

COLLECTOR'S EDITION — 
4-RECORD SET OF HIS FAMOUS 
FEATURING: Back In The Saddle 
Again/We're Gonna Round Up , 
Our Blues/First Show 1/1/40/I 
Hate To Say Goodbye To The 
Prairie/At Sundown/Cowboy 
Blues/Story-Doc Reardon Is Tried 
For Manslaughter/From The Rim 
Of The Canyon/Story-Gene Is 
Ro F I L d/H bb e ow Forever/ Long s 
Tweedle-O-Twill/Tree Top Tall. 
more s d tories an more songs! 
LP No. R2D No Tapes. A $20 00 
Value NOW ONLY $15.98 
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Texas/Born To Love You/San Antonio _ 
Rose/South Of The Border/Time 
Changes Everything/Slow Poke/Whose 
Heart Are You Breaking Now/My Mary/ 4 
Pan Handle Rag/Running BeA4/Silver 
Bells/Texas Double Eagle/Cotton Eyed , _..,„.._ 
Joe/Bubbles In My Beer/Don't You Ever 
Get Tired Of Hurting Me, and much more 
LP No. RV: 8TK No. T2A . Now Only. 
$19.98 
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THE ELVIS PRESLEY STORY 
— 5-RECORD SET AND FREE 
BONUS ALBUM It's practically anen- 
cyclopedia of Elvis' No. 1 million- selling 
hits ... a combination of all his greatest 
hits Order now and we'll throw in a 

- bonus Elvis album to keep even if you 
.... return the set for a refund. Hits included 

are: Blue Suede Shoes/Hound Dog/ 
% 

I! Teddy Bear/A Big Hunk Of Love/All 
Shook Up/Love Me Tender/His Latest 
Flame/Suspicious Minds/Little Sister/ 
Hard Headed Woman/Are You Lonesome 
Tonight, 70 hits in all! 
LP No. R13S: 8TK No. T13T Only $26.98 

BUDDY HOLLY COLLECTOR'S 
ALBUM & PUZZLE Here is a lasting 

Amp, faa tribute to — Buddy Holly, The Big Bop-
T I per, Richie Valens. Included is the only 

,. recorded interview of Buddy Holly. It is a 
rare collectible. Item No. R11V Only $798 ,i4à 
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GENE AUTRY'S COUNTRY HALL 
OF FAME It's 15 great hits on one re-
cord. Included are: Home On The Range/ 
South Of The Border/Mexicali Rose, and 
more! LP No. R12L; 8TK No. T12M 
$6.98 Each 
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MAIL NO RISK FORM TO 

COUNTRY MUSIC MAGAZINE 
PO Box 4071 
Huntington Station, NY 11746 

Name_ 

e Street _ _ 
'., City_ 

State 
(Please allow 6-8 weeks for fuifilting your order. 

Zip 

Item No. 
From 
pag e  Descriptions Oly Size Chec One 

L p 8TK Price 

DO NOT o der a bonus offered for a higher price range than the one your order falls into. No bonus is given for 
orders under $15 BEFORE post. and hand is added in. 

GI D 
GI 3 U 
GI C 
G5 X 

' : I've ordered $15 or more, send my free Pin. 
.1 I've ordered $20 or more, send my free License Plate. 
.1 I've ordered $30 or more, send my free Guitar Necklace. 
El ' I've ordered over $35, send my free Elvis Cards. 

-- 
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FREE 
FREE 
FREE 
FREE 

Postage & Handling Chart 

No orders for less than 
55 00 TO $7.00 
$7 01 TO $ 10.00 ADD 
010.01 TO $ 15.00 ADD 
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 Master Charge 

Master Charge InterBank 

Card No_ 

$15 01 TO $20.00 ADD $3 00 
$5.00! $20.01 TO $25.00 - ADD $3.50 

ADD $2 00 $25 01 TO $35.00 ADD $4 00 
$2.25 $35 01 TO $45.00 ADD $4.50 
$2 50 OVER $45.00 -- ADD $5.00 

Orders For $20 Or More): 
Visa Card 

0781-01 
Item Total 

NY S residents add 8% sales tax 

Add postlhand. from chart 

Al Canadian orders add $2.00 extra 
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Candlelite Music Inc. proudly presents 

Country Music Cavalcade 
The  first  and  only complete  Country Music Treasury ever assembled. 

15 star-studded volumes—and the first one is yours FREE! 

All The Great Country Artists Are Here 

h 

---".=A 

Original Artists— Original Hits 

Come and join us on a rare and exciting sound trip to the heart of America -- the birthplace of 
our very own music! Here is an unprecedented legendary country music song collection --- your 
own "Grand Ole Opry" —featuring the best of country music from yesterday and today. per-
formed by the great country stars who gave these songs life! 

It's a once- in-a-lifetime collector's edition! 
Here is a treasury you couldn't find and buy in any store at any price! No record collection is 

complete without this fantastic cross-section of Americana! 
Let your emotions take flight with the sentimentality of Take Me Home, Country Roads... the 

haunting refrains of Release Me... the joy of My Special Angel. .. the melancholy of Help Me 
Make It Through The Night... the spirit of King of the Road... and literally hundreds more 
million-selling songs by all the great country artists.. names like Johnny Cash. Conway Twitty, 
Hank Williams, Glen Campbell, Chet Atkins. Jim Reeves. Charlie Rich, Roger Miller and 
Tammy Wynette, to name a few. 

Authentic Golden Treasury Library Series 
Each volume of COUNTRY MUSIC CAVALCADE features a different theme: Heart of the 

Country... Midnight in Memphis... Kings and Queens of Country Music ... Legendary Guitars 
and Piano Sounds... and more. Your choice of 3 records or 2 8-track tapes are packaged in a 
handsome, gold- lettered presentation case that locks out dust and dirt. Choose the handsome 
blue-denim look, or the deluxe limited collector's edition in a hand-crafted leather look for $1 
more per volume. 

To sample the flavor of this one-of-a-kind musical library, simply complete and return the Free 
Volume Certificate. You'll receive Volume 1, AMERICAN COUNTRY GOLD, as a free gift. Future 
volumes will then be sent to you on approval, to keep or return as you wish after a 14-day audition. 
No minimum purchase is required, and Volume 1 is yours to keep in any case. This fabulous 
collector's item is available only through this offer, so return your Free Volume Certificate today! 

Yours FREE-Volume One! 
AMERICAN COUNTRY GOLD — Discover your fondest and best 

loved memories with Conway Twitty, Patsy Cline. Bill Anderson, Jan 
Howard, Brenda Lee, Red Foley, Buddy Holly, Barbara Mandrell. Don 
Williams, Kitty Wells, Wilma Burgess. Webb Pierce, and many more! 
It's all yours FREE... no obligation to buy anything at all! 
Just look at these songs— 
Misty Blue • Sweet Dreams (of You) • She's Got You • Kisses Sweeter 
Than Wine • All Alone Am I • Wasted Days and Wasted Nights • Vaya Con 
Dios • Sleeping Single In A Double Bed • My Heart Is An Open Book • 
Honeycomb • Fool #1 • Another Somebody Done Somebody Wrong 
Song • Oh. Oh, I'm Falling In Love Again .. . and, many many more! 

Conway Twitty • Roy Orbison • Everly Brothers • Jerry Lee Lewis 
• Hank Williams • Charlie Rich • Tammy Wynette • Roger Miller 
• Jimmy Dean • Marty Robbins • Patti Page • Eddy Arnold • George 
Jones • Ricky Nelson • The Browns • Dolly Parton • Jim Reeves 
• Johnny Cash • Ray Price • Tom T. Hall • Chet Atkins • Glen 
Campbell s Hank Williams, Jr. • Sonny James • Tennessee Ernie Ford 
• Floyd Cramer • June Carter Cash • Legendary Carter Family 
• Johnny Horton • Bobby Bare • Carl Perkins • Faron Young • Donna 
Fargo • Bobby Helms • Jimmie Rodgers • Jerry Reed • Skeeter Davis 
• Mel Tillis • Jim Ed Brown • Freddie Fender • C.W. McCall • Willie 
Nelson • Pat Boone • Lynn Anderson • George and Tammy • Ronnie 
Milsap • Linda Ronstadt • Kenny Rogers • Loretta Lynn 

All Tour Favorite "Country Hall 
Of Fame" Songs Are Here 
"I Can't Stop Loving You • "For the Good Times" • "Honey" 
•"Me And Bobby McGhee" • " If I Were A Carpenter" • "Please 
Help Me I'm Falling" • "Wings Of A Dove" • "Jambalaya (On 
The Bayou)" • "Crying In The Chapel" • "You Win Again" • "I 
Can't Help It If I'm Still In Love With You" • "I'm So Lonesome I 
Could Cry" • "Secret Love" • "You'll Never Walk Alone" 
• "Crazy" • "Everybody's Somebody's Fool" • "I Fall To 
Pieces" • "Memphis Tennessee" • " 500 Miles (Away From 
Home)" • "I'd Be A Legend In My Time" • "City light" 
• "Moments To Remember" • "Oh, Lonesome Me" • " Release 
Me" • " Heartaches By The Number" • "Sunday Morning 
Coming Down" • "Amazing Grace" • "Pence In The Valley" 

•"You Are My Sunshine" • "Sweet Dreams" 
•"Convoy" •"I Love" • "By The Time I Get To 

Phoenix" • "Four Walls" • "All I Have To Do 
Is Dream" • "There Goes My Everything" 
• " Crying Time" • "You Gave Me A 
Mountain" • " Before The Next Teardrop 
Falls" • " Rose Garden" • "Almost 
Pursuaded" • " Behind Closed Doors" 

Hundreds upon hundreos of priceless 
recordings in all! 

FreeVolume Certificate  
ters% Country Music Cavalcade 
tkie A Service of Candlelite Music Inc. 
WA 6 Commercial St.. Hicksville. N.Y. 11801 

This certificate entitles me to receive—as a FREE gift—Volume 1. American 
Country Gold, of the 15 volume collection COUNTRY MUSIC CAVALCADE. 

I understand that I am under no obligation to buy anything at any time, but as a 
subscriber. I will be notified of all future shipments. I may reject any shipment or 
cancel my subscription by notifying you before the shipment date shown on the 
invoice accompanying my advance shipment notice. 

After receiving my first volume. if you do not hear from me, you may send me 
one volume approximately every sin weeks to enjoy in my home free for 14 days. 
At times I may receive several volumes in a single shipment ... I have the same 14 
day FREE trial. I will also receive, without obligation to buy, the special Candlehte 
Country Music annual release. I may return any volume at your expense and owe 
nothing. Bill me for only those volumes I keep at the rate of one volume every six 
weeks, at the low price of just $9.97 for three records, $ 10.97 for two-double-
length 8-track tapes (plus a small charge for shipping and processing). I may 
cancel at any time by writing to you. 

I prefer 
D Denim Record ( 34975) E Denim Tape ( 34991) 

Leather Record ( 34983)t D Leather Record ( 35006)t 

L far 
i== Mrs . 
El Miss 

Address 

State 

area code Phone 

Apt No 

---
Zip 

Signature 

Sales rev added for N.Y. residents Sales Expiration Data: 2/12 
Limit one subscription per household All applications subject to review and we 
reserve the right to reject any application. Copyright 1976 - CM! Sales 
tS1 more for leather- look edition. 156 
L .J 
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111 unny how country music related 

books seem to come in spurts. But I 
guess it's always been that way; one 
or two titles would show up. with-

out fanfare, on bookstore shelves every few 
months (and sometimes not even that 
often) in the past. That's changed consid-
erably in the last year. however. More 
books on the subject seem to be coming all 
the time from the major publishers and the 
university presses as well, with rumors and 
firm information about others still in the 
works always circulating. 
Of course the quality still varies. Those 

dull fan books, laden with newspaper clip-
pings and posed publicity shots are still 
around in all their glory, and even some of 
the major works have problems. Still, the 
standards are getting higher, in part be-
cause there are more good writers inter-
ested in the subject than in the past.and 
readers' standards for buying and enjoying 
may be rising, too. The past year has seen a 
number of books, some outstanding. oth-
ers adequate and a few downright disap-
pointing. This article's a sort of consumer 
guide to all of them. If you're surprised 
that you never heard of some of these titles, 
it's probably because some of them weren't 
done by major publishers, and promo-
tional budgets are often limited ( particu-
larly true with the uni‘ersity presses). 

Five recent titles are biographies, two of 
which look again at the life of Hank Will-
iams. Roger Williams's Sing A Sad Song 
(University of Illinois Press) is a new edi-
tion of the 1970 book that researched 

Hank's life through interviews with his 
sidemen, friends and relatives. By today's 
standards, it isn't the best book on the 
subject, and the author's attempts to psy-
choanalyze Hank still miss the mark. But 
in all fairness, eleven years ago this book 
broke much important new ground with its 
tentative looks into previously unexplored 

areas of Hank's life and music that blazed a 
trail for other authors. There are no pho-
tos, however, and the new "afterword" on 
Hank's -renewed" popularity (did it ever 
fade?) seems dry and lifeless, as if the 
author is tired of his subject. The major 
addition is a basic recording session disco-

graphy by master discographer Bob Pin-
son, showing recording dates, places and 
songs. including those done for radio 
broadcasts that were later issued on 
record. 

Former Rolling Stone senior editor Chet 
Flippo's biography Your Cheatin' Heart 
(Simon & Schuster) takes a very different 
approach, looking at the tortured and 
unsavory side of the man other books have 
only hinted at. And it is quite apparent 
Flippo wasn't pleased with the man he 
uncovered. Those who prefer the Hank 
Williams of legend won't be pleased with 
the explicit nature of this book. Yet there 
are many new details revealed here, such as 
the spinal birth defect that was slouly crip-
pling Hank, his last written words, some 
startling, unpublished photos and new 
details on the origins of some of his best-
known songs. 

But there's a terribly disturbing side to 

this book. In a number of places. Flippo 
has recreated conversations that took place 
30 to 50 years ago. as well as bedroom 
scenes with Audrey and Hank, scenes 
involving Hank alone and narratives of the 

innermost thoughts of Hank and Audrey. 
Some of the conversations, with Ernest 
Tubb and the Drifting Cowboys, were 
undoubtedly documented. Others. Flippo 
states, were recreated from some newly 
discovered private papers of Audrey's. But 

they still seem too detailed, as a novelist 
would describe them, and the minute they 
start, the book's believability begins to 
weaken. How can Flippo expect the reader 
to accept the thoughts and scenes of Hank 
alone without documenting them? How 
does he know Hank's thoughts and actions 
on the bus from Mobile. or that Lonnie 
Williams. Hank's father, dreamed one 
evening about World War I? Norman 
Mailer's biography of Marilyn Monroe 
incorporated similar scenes, but there as a 
very frank admission that those scenes 
were fiction. Hippo apparently wants us to 

believe that all these impressions came 
from his research, yet he never cites specific 
sources for most of these scenes to verify 
their accuracy ( for some there were no 
eyewitnesses). Where. for example. did he 
find out what Hank ate alone in a Nash-
ville hotel coffee shop the morning after his 
first Opry appearance? This uould look 
great in a film; the question is u hether such 
scenes belong, undocumented, in a sup-
posedly factual biography. The end result 
is a book with weakened credibility, highly 
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readable but suspect. 
By contrast. Joe Klein's Woody Guthrie: 

A Life (Knopf) is everything Flippo's book 
could have been. Thoroughly researched 
and vividly written. Klein not only sepa-
rates the Guthrie legend from fact but. 
through his use of personal reminiscences 
from family, friends and fellow performers, 
he makes Guthrie's folksinging and writing 
genius come alive. He's studied medical 
records and both published and unpub-
lished writings of Guthrie's to trace his 
early development ( for a time in the thirties 
he was an L.A. hillbilly radio singer). his 
genius and his ramblings along with the 
failed marriages, belated recognition and 
slow. agonizing death of Huntington's Dis-
ease. 

Klein shows Guthrie's country connec-
tions were quite strong. His music was 
influenced by the music of the Carter Fam-
ily. and Oklahoma Hills, a song he wrote in 
the late 1930s, became a huge 1945 hit for 
his cousin Jack Guthrie and a country clas-
sic ( though Woody had to fight for com-
poser credit and royalties). His Okie roots 
had much in common with Merle Hag-
gard's. and Klein puts it all in perspective 
with one of the finest books ever written on 
an American musician. 

In 1971. Jerry Hopkins wrote Elvis. the 
definitive biography of Elvis Presley, a 
book filled with insight and detail about 
the development of Presley's career. end-
ing with his return to Vegas. After Presley's 
death. Hopkins picked up the story with 
Elvis: The Final Years published last eai-

'YOUR 
HEART 

Diogrephy of lienenliams 
te Chet Flippo 

by St.Martin's Press. It admittedly bor-
rows data from other books, including the 
infamous West, West, Hebler Elvis: What 
Happened along with much new research 

and many interviews. Again, the portrait 
isn't pleasant. showing a man being stran-

gled by his own success, spending huge 
amounts of money, abusing his body and 
gradually destroying himself. Elvis is no 
white knight here, unlike the first book. 
and Hopkins will undoubtedly upset those 
unwilling to believe Elvis's tragedy. But 
reading the original book, then this one. 
drives home Elvis's sad decline. 

Bradley Kincaid. "The Kentucky Moun-
tain Boy," is a country performer not known 
to many younger fans. Back in the thirties. 

he and his "hound dog" guitar were enor-
mously popular over W LS in Chicago. and 
his mail-order songbooks of mountain bal-
lads he collected sold like today's TV-
advertised country LPs. Kincaid's music 
was a link with the traditional British Isles 
ballads that came here centuries ago and 
later American mountain songs. It was he 
who inspired a young singer named Louis 
M. Jones to take the name "Grandpa." His 
impact on country music is described in 
Loyal Jones's book Radio's Kentucky 
Mountain Boy published by the Berea Col-
lege Appalachian Center. Kincaid's story is 
not loaded with honky-tonks and booze. 
but shows him as a sober, dedicated per-
former through interviews with him and 

his fellow performers and fans. A complete 
discography, along with an inventory of 
his repertoire ( 332 songs!) and v‘ords and 
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music to selected numbers are included, 
along with numerous illustrations. 

The autobiography market has been 
fairly slim, but Jeannie C. Riley's just-
published From Harper Valley To The 
Mountaintop (Chosen Books) is somewhat 
different than other books by country per-
formers who've undergone religious con-
versions. Written with forthrightness (and 
occasional flashes of anger), she describes 
her experiences trying to make it in late-
sixties Nashville. where she was confronted 
with indifference. Music Row politics and 
lecherous record men. Her marriage be-
came wobbly even before Harper Valley 

P.T. A. hit in 1968. and she details the diz-
zying and traumatic events that followed 
her success, her first-hand observations of 
the phonier sides of Nashville image-mak-

ing as well as her divorce, constant self-
doubt and turmoil that ended with her reli-
gious conversion and remarriage. 
Though parts of the book have a soap 

opera tone, it should still appeal to the 
secular market. There's little of the heavy-
handedness and storybook flavor that of-
ten runs through such works. Jeannie 
doesn't attempt to depict her problems as 
universal to women in country music, but 
makes it clear that fame should be ap-
proached with extreme caution. It's an 
interesting personal chronicle with over-
tones of Coal Miner's Daughter and a 
short but insightful foreword by Johnny 
Cash. 
The career of Minnie Pearl ( Sarah 

Ophelia Colley Cannon) has certainly been 
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a study in contrasts. Raised in a middle-
class Southern family, she graduated from 
an exclusive Nashville finishing school 
before she brought her Minnie Pearl per-
sona to the Grand Ole Opry, where she 
became a symbol of country comedy and 
earned a spot in the Country Music Hall of 
Fame. Minnie Pearl ( Simon & Schuster), 
her autobiography, written with Joan Dew, 
lays out her entire career in minute detail. 
The book bogs down at times, particularly 
in the first half. But once she gets to 1940 
and the start of her Opry career, the narra-
tive becomes a vivid chronicle, alive with 

anecdotes and insight into the Opry of the 
1940s. The tours, the spontaneity of the 
Opry format (and its occasional perils) 
come alive in a well-paced, colorful narra-
tive that includes the story of her famous 
"HOW-DEE!" (you'll be surprised where it 

came from). There are occasional errors, 
such as the photo caption showing her on 
Elvis's Hawaiian tour in 1964 instead of 
1961, but there's a richness and warmth in 
the best sections of this book that make it 
well worth reading. 

Other recent works examine specific 
areas of country music. One, a small book-
let about country music books, is a salu-
able work for anyone wanting to know what 
has been published. Compiled by Linnell 
Gentry. author of the valuable Encyclope-
dia of Folk. Country and Gospel Music. 
The Selected Bibliography of Folk. Coun-
try and Gospel Music (privately published) 
is an essential listing for researchers or 
fans. There are no notes, just titles, but 
some of the titles are interesting ( did you 
know the Oaks' Duane Allen co-authored 
a history of gospel music in 1971?). It's 
available for $3.53 postpaid from Linnell 
Gentry, 414 Wrather Place. M urfreesboro, 
Tennessee 37130. 

Almost since there have been railroads. 
railroad songs have been a part of Ameri-
can folk, country and blues repertoires. 
some songs handed down and changed 

through the years. Tracing the origins and 
incarnations of railroad songs sounds like 
a formidable task, and that's reflected in 
Norm Cohen's 700 page tome. Long Steel 
Rail (University of Illinois Press). Cohen 
has detailed the origins and histories of 85 
railroad songs, with complete listings of 
variations, transcriptions of the primary 
sersion, changes in lyrics and complete list-
ings of commercial and noncommercial 
recordings of each song. including stand-
ards like Wabash Cannonball and Wreck 
of the Old 97. Many of the chapters include 
rare illustrations, letters and posters from 
the past. 

Bill C. Malone wrote the first substantial 
history of country music's development. 
Country Music U.S.A.. in the late sixties, a 
book that remains the best single book ever 
written on the subject. More recently. 

while teaching at Tulane University, he 
edited the excellent Stars of Country Music 

and most recently. the outstanding South-
ern Music, American Music (University of 

Kentucky Press). Malone's book traces the 
development of such Southern music styles 
*as country, jazz, blues and gospel, their 
intermixing, and how each rose to promi-
nence, first regionally, then through Amer-
ica and finally throughout the world. He 
describes the "Southern rock" pheno-
menon of the seventies with insight and 
understanding. The idea that most distinc-
tively American music has had its origins 
in the Deep South is nothing new, but 
Malone explains how that happened and, 
more importantly, why. 

Britain's obsession with rockabilly mu-
sic has never really abated, and some of the 
best writing and research about the music 
(and the finest reissue albums) has origi-

himself. In an ill-written, rambling, repeti-
tious narrative (ironically he attacks a 
former MCN writer, by name, for similar 
writing), Corbin laments and attacks cur-
rent trends, stressing facts that often turn 
out to be inaccurate. His birthdates for 
Roy Acuff and Lefty Frizzell are wrong; he 
wrongly describes Hank Williams' death as 

being discovered by a highway patrolman 
instead of Hank's chauffeur, and he makes 
the ridiculous statement that "the first 
pangs of rockabilly" came after Hank died 
in 1953, conveniently ignoring proto-rocka-
billy by the Delmore Brothers and other 
1940s country artists. To further insult his 
readers' intelligence, he prints a letter stat-

ing that Cold. Cold Heart was the first 

The idea that most distinctively American music has had 

its origins in the Deep South is nothing new, but Malone 

explains how that happened and more importantly, why. 

nated either there or in other parts of 
Europe. Some years ago, two Britons, 
Colin Escott and Martin Hawkins, began 
serious research into the history of Sun 
Records by interviewing former Sun 
employees and artists as well as listening to 
most of the music in the Sun vaults owned 
by Shelby Singleton and talking to other 
Memphis music personalities. Their re-
search was published in 1975 as the book 
Catalyst, available here only as an import. 
They also published a comprehensive list-
ing of all the Sun recording sessions. 
including Elvis's. Cash's and Jerry Lee's. 
and played a large part in the Sun reissue 
series on the Charly label. 

Their revised American edition of Cata-
lyst, retitled Sun Records (Quick Fox) has 
been updated and improved considerably, 
with much new information on the label, 
new interviews, many new photographs 
(including a rare shot of Elvis performing 
onstage with the Tennessee Two minus 
Johnny Cash) and chapters tracing the 
label's blues recording activity, the Sun 
reissue albums. British and American. and 
a complete listing of all the original Sun 
singles and albums. Aside from its refer-
ence value, for fans of Elvis. Cash, Jerry 
Lee, Rich or Perkins, it should be required 
reading. 

A different type of country music book 
is former Music City News editor Everett 
Corbin's Storm Over Nashville, an attack 
on "modern country music." There's merit 
to the argument that some wretched exces-
ses have taken place in past years, that 
overproduced pop music masquerading as 
country has become far too prevalent, 
annoying even " Nashville sound" innova-
tors like Chet Atkins. And it's true that 
some in the business (and in radio) seem to 
know very little about the heritage of the 
music they promote. Corbin also com-
plains that country fans "pop off .... with-
out knowing whereof they speak." 

Sadly. that's precisely what Corbin does 

cross-over tune, forgetting the earlier San 
Antonio Rose and Pistol Packin' Mama. 
The greater problem is. what is " modern 

country?" By past standards. Corbin's he-
roes. such as Ernest Tubb or Vernon 
Oxford, might not have qualified, backed 
as they were by "modern" amplified gui-
tars. He complains about pop-oriented 
strings, yet admires Western bandleader 
Tex Williams. who once used a classical 

harp. He says he doesn't mind modern 
country so long as it's simple, then attacks 
Willie and Waylon. whose music would 
seem to be both modern and simple. All 

too often he relies on mere letters from 
like-minded fans to support his conten-
tions instead of doing serious research. I 
don't question Corbin's right to publish his 
views, but his double standards, wild state-
ments and confused arguments don't hold 
up. Considering the fact that there are 
more record labels than ever specializing in 
bluegrass and other traditional sounds. I 
find his fears that traditional country is 
dying a bit hard to swallow. 
Two other new books have special inter-

est for the picker. The revised edition of 

Martin Guitars: A History by Mike Long-
worth, Martin's company historian, is 
loaded with fascinating reading about some 
of the classic Martin models (and some 
rare ones) used by country players, and 
includes rare photos and complete data up 
to 1980. Joe Goldmark, an Oakland. Cali-
fornia steel guitarist and record collector, 
has published his revised Steel Guitar Dis-
cography, a comprehensive listing of old 
and new steel guitar recordings. 
There's even more to come in future 

months, including new books on Jerry Lee 
Lewis, Merle Haggard's autobiography, a 
Patsy Cline biography and a complete 
Hank Williams discography. But every-

thing here should give you plenty to do 
through the summer. And you'd better 
start adding more bookshelves; plan for 
the future, you know. 
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Record Reviews 
Bobby Bare 
As Is 
Columbia FC 37157 

Bobby Bare is a remarkable 
individual tor many rea-

sons—his intelligence and his 
compassion and his steadiness 
are only some of them—but 
throughout his career as a 
maker of albums, two great and 
intimately connected qualities 
have been of paramount impor-
tance: he has always given the 
consumer a square deal, and he 
has never repeated himself. 

His last album. for instance, 
was Drunk and Crazy, but his 
new one is As Is, and if the last 
one was a loose and light-heart-
ed ( Shel Silverstein-dominated. 
truly drunk and crazy) romp 
through the thoughtless world 
of the seriously twisted raiser of 
harmless hell, then this one 
speaks well-considered volumes 
on the darker side of the coin. 
Produced by the ineffably taste-
ful and amazingly talented Rod-
ney Crowell and stuffed full of 
songwriters' poetry and musi-
cians' craft, it dwells on the 
world of bars and whores and 
wounds and death and failure 
and regrets and movin' on with 
great precision and high art. 

And really, this album is 
stuffed. Bare and Crowell to-
gether raked the country sce-
nery for the best musicians 
(Ricky Skaggs and Crowell's 
renowned Cherry Bombs stu-
dio band) and some songwriters 
(Guy Clark, Bob McDill, J.J. 
Cale, Tom T. Hall, Ian Tyson, 
Townes Van Zandt, Boudleaux 
Bryant, Willie Nelson and one 
W. M . Cowart) who might mo-

BOBBY BAR 

AS IS 

destly be described as being 
"talented." Then they added lit-
tle extras like Rosanne Cash 
on backup vocal. The result is 
Bare's best album to date. 

It's a sad and weary album 
(the tempo picks up only when, 
on J.. Cale's Call Me The 
Breeze and Townes Van Zandt's 
White Freight Liner Blues, the 
get-me-outa-here theme is 
stated), and Bare gives it his 

laconically depressive best, 
singing like the old hard percep-
tive boy he is. 

It's very hard to pick the real 
star track of the bunch. Perhaps 
it's W.M. Cowart's slow-metro-
nome-rocked Dollar Pool Fool, 
which is about dumb stoned 
violence ("Wonder if that other 
guy knew that he was going to 
die, or if he heard my pool cue 
slice the air"), or McDill's super-
weary Learning To Live Again, 
or one of Guy Clark's two wild 
folk-speech-as-doggerel story 
songs ( as in " Kentucky's all 
right but there's too many peo-
ple; just the other day I thought 
I saw a church steeple"); per-
haps it's Summer Wages, in 
which Ian Tyson wrote bril-
liantly, in tiny true-life detail, 
about the sense of have-to-
move-on-when-it's-over depres-
sion hanging over some North-
western lumber town; it could 
even be Willie Nelson's She Is 
Gone, which both reminds you 
why Frank Sinatra once called 
Willie his favorite songwriter 
and draws attention to Bare's 
own ( newly discovered?) croon-
power. Whatever. All these 
songs are wise, and they all 
speak realities very eloquently, 
and Bare's done it again. 

PATRICK CARR 

Merle Haggard 
Live At Anaheim 
MCA 5216 

Merle Haggard and his band, 
The Strangers. have for 

some time been acknowledged 
as one of the most inventive and 
accomplished associations of 
musicians at work in modern 
country music. (A testimonial 
to this is the cover story on 
"Hag" and the boys that ap-
pears in the May 1980 issue of 
Downbeat, the distinguished 
jazz magazine.) 

Unfortunately, the occasions 
when the Strangers have really 

been able to cut loose on Hag-
gard's studio albums have been 
relatively few and far between. 
The strongest point of Hag-
gard's latest album, Live At 
Anaheim (recorded before 
30,000 people at Anaheim Sta-
dium in California in late 1980), 
however, is that it does give 
them such an opportunity. Live 
versions of songs like / Think 
I'll Just Stay Here And Drink, 
Dealin' With The Devil and 
Fiddle Breakdown (the last two 
of which are entirely instru-
mental) demonstrate just what 
fluid "country jazz" ( Haggard's 
own term for their music) vir-
tuosity Haggard and the boys 

are capable of. Whether it is the 
triple fiddles of Merle, Gordon 
Terry and Tiny Moore on Fid-
dle Breakdown or the synco-
pated drumming and extended 
guitar solos on / Think I'll Just 
Stay Here and Drink, the 
Strangers are at their best on 
Live At Anaheim—or at least, 
the best you'll hear them on 
record to date. 

Live At Anaheim also offers 
a fair sampling of Haggard's 
hits, both past and present. 
Stirring renditions of Sing Me 
Back Home and a medley of 
The Fugitive and Runnin Kind 
are included, along with newer 
songs like Misery and Gin. 

What's noticeably missing on 
Live at Anaheim is new original 
material from Haggard. In fact, 
there is none, save for the single 
Rainbow Stew, which you 
might say is Haggard's vivid 
portrait of a comic utopia. Still, 
this is made up for somewhat by 
other sparkling moments like 
Haggard's imaginative vocal on 
his version of the Blue Yodel # 9. 

All in all, Live At Anaheim is 
a fine album, long on excite-
ment and vocal and instrumen-
tal artistry. In fact, the only 
thing 1 can think of that could 
be better would be a new studio 
album from "The Hag." 

BOB ALLEN 
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Johnny Paycheck gets reviewed twice... 

Johnny Paycheck 
Mr. Hag Told My Story 
Epic FE 36761 

1r mould rather hear Johnny 
a Pas.check sing than to listen 
to him talk. And that's m hat I 
recommend s ou do ss hen you 
listen to this album ... uhich 
you should do because, musi-
cally. it's good. Paycheck is a 
good country singer, and how 
can you go wrong with Merle 
Haggard songs? Just forget 
about Paycheck's talking nar-
rative ... just listen to the sing-
ing. 

It's easier for those of us who 
write songs and sing the songs 
me write than it is for those 
who sing songs mritten hs oth-
ers. -I he must trs to interpret 
w hat the songwriter meant at 
the time he wrote the song. 
ss hich in the case of some songs 
on this album was years ago. 
Now that mould still be ac-

ceptable if the singer ( Johnny 
Paycheck) sang his interpreta-
tion of the writer's ( Merle Hag-
gard) songs. In that respect. 
let's give credit where credit is 
due. Johnny Paycheck is defi-
nitely singing his interpretation 
of the songs. because we already 
heard Merle sing the songs. and 
they didn't sound like this. Now 
that's not to say it's not good 
musically. but when Paycheck 
has the nerse to talk to us. and. 
as if we were total and complete 
idiots, explain what Merle 
meant when he wrote the songs. 
what Paycheck sas is trite. 

Not only is this insulting to 
one's intelligence, but it also 
makes you tee) foolish. Sup-
pose one of the songs happened 
to be one of your favorite Merle 
Haggard songs. and you got a 
different meaning w hen you 
heard Merle sing it. Was all that 
talking really necessary? 
Couldn't he just sing the song 
and let us form our own opin-
ion? Perhaps Mr. Paycheck 
wants us to think he and Merle 
are more than just passing mu-
sicians who respect and admire 
each other's work. 

Nevertheless. after you put 
all the B.S. aside and take the 
music on Paycheck's terms you 
begin to understand the music a 

little more. Paycheck is a good 
solid country singer. and he can 
make you cry when he wants to. 
I was in that studio in L.A. 
when that album was being re-
corded. I v,iatched him sing these 
songs. and I believed in him and 
what he was doing. When he 
sang Carolyn. a song that 
Tommy Collins wrote and one 
of my favorites, it brought tears 
to my eyes (and I'm said to be 
tough). I don't know IA here all 
the talking took place. that must 
hase been in Nashville later. 
When I heard the single a 

(an't Hold ..11fsell in Line) I 
%sent out and bought the album. 
I rushed home to plas the album 
k nom ing it mould bring those 
memories of John. Merle. and 
me hack. sitting in that studio 

until lise o'clock in the morn-
ing. That feeling got lost bet-
ween L. A. and Nashville, but 
then you weren't there so you 
wou!dn't know the difference. 
Not unless someone told vou. 
Besides you'll like it. It's a good 
album, the songs are great. and 
the cover says all the cute things 
that don't mean much to you 
but mean a lot to the men who 
manage John's career. There's 
only a few things that left me 
feeling good about the album. 
But I think I forgot them bet-
ween Nashville and Key West. 

They say it is the thought that 

counts. I wonder what Merle 
Haggard thinks now that he has 
heard the finished album. In 
brief ... let me repeat. musi-
cally. I think it's a good solid 
album. Try to listen to the sing-
ing and pretend that the talking 
was meant for the next guy to 
listen to. fhe first step in being 
an Outlaw is not to trs to lise up 
to ss hat other people think Out-
laws are supposed to act like. 
Paycheck is too talented to need 
all that image stuff, so he should 
just forget it and sing. 

DAVID ALLAN COE 

Here lately, tribute albums 
seem to be in season ( Willie 

Sings Kristofferson, San Anto-
nio Rose mith Willie Nelson 
and Ray Price. Ray Price's A 
Tribute To Willie And Kris, 
and Ronnie Milsap's to Jim 
Reeves). So. even though it does 
smack of opportunism. the idea 
that Johnny Paycheck who 
seems short on musical ideas or 

directions of his own here lately 
anyway should salute his 
mentor. Merle Haggard. is not 
surprising. 
"The Hag" is very much pres-

ent on this album, trading s.ocal 
licks and verbal quips with 
Paycheck on many of the cuts. 
Yet, his presence on Mr. Hag 

Told My Story, serves as a dou-
ble-edged sword. On the bright-
er side, Haggard is largely res-

ponsible for what few dazzling 
moments the album has, like 
the lively vocal interplays on I 
Can't Hold Myself in Line, a 
cut that is even further strength-
ened by the consummate musi-
cianship of The Strangers 
(Merle's road band)— Roy Ni-
chols, Norman Hamlet and 
Don Markham. 
On the darker side, Paycheck. 

quite frankly, proves to be a 
musical midget alongside Hag-
gard. When he takes on a bril-
liant Haggard original like I'm 
Turning Off A Memory, the 
song simply fails to ring with 
the same resonant, spine-ting-
ling sadness that Haggard 
pulls from it when he sings it. 

Paycheck's version. by compar-
ison, sounds pedestrian, and 
you are left wondering if he 
even understands the emotional 
implications of the song. 

Paycheck's passing reference 
to prison, in one of his many 
pointless spoken introductions 
to the songs ( I thought the 
whole idea of a good country 
song was that nobody had to 
explain to you what it meant!), 
is also cloying. ( Paycheck got 
himself in a little hot water here 
recently when he proclaimed in 
one interview that he and Hag-
gard were the only "real out-
laws.") 
I suppose Mr. Hag Told My 

Story is, at least on the surface, 
a nice gesture. But it is sort of 
like Ronnie McDowell's 1977 
salute to Elvis Presley: everyone 
knows the two aren't even in the 
same league: so the motive be-
hind the album obviously has a 
lot more to do with the career of 
the saluter than it does with the 
legend of the artist being sal-
uted. 

But Paycheck needs to do 
something to keep out of trou-
ble. And until David Allan Coe 
sits down and writes him a Take 
This Job and Shove It. Part 
Two, he better take what he can . 
The irony here is heavy con-

sidering that, among tribute al-
bums. Haggard's own superb 
examples ( to Jimmie Rodgers. 
Hank and Lefty. and Bob Wills) 

are classics. BOB ALLEN 
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Presenting... 

".N01.111 •Nn *Awl I xot ee 

Collector's 
Plate 

Faithful full color 
reproduction on 
gleaming white 
porcelain 

Diameter 
measures 
a generous 61/2" 

SPECIAL 
PRE-PUBLICATION 

PRICE, NOW 
ONLY 

$995 

After publication 
date, the price of 

this plate will 
increase to $ 14.95. 

"Helping Mother" 

This is your opportunity to own a genuine American collectible 
at a surprisingly affordable pre-publication price. 
Norman Rockwell is the best-loved, most fa-
mous, and most widely collected American 
artist of all time. 
Now, the Sterling Treasury proudly presents 

this faithful, full color reproduction of his 
glorious and touching work of art. " Helping 
Mother." 
The bond of affection and respect between 

child and parent is a recurring theme in Norman 
Rockwell's works. None illustrates this subject 
with more warmth and beauty than " Helping 
Mother." 
This beautiful painting of a boy offering his 

keen eyesight and steady hand to assist his 
mother speaks more eloquently of love, than any 
words ever could. 
Warm earthtones of green, orange, brown and 

gold are strong and clear on gleaming white 
porcelain. 

This "Norman Rockwell" collector's plate is a 
tribute to the strength of the American family. 
Your family will share in its beauty for years to 
come. 
A serial- numbered certificate of authenticity 

comes with each "Norman Rockwell" collector's 
plate you order. 

Your satisfaction is guaranteed, or your money 
back. 
Enjoy this exceptional value. . order now! 

CREDIT CARD CUSTOMERS CALL 
TOLL- FREE 1-800-228-2028 Ext. 23, or mail to: 

STERLING TREASURY, Dept. NR- 3I38 
Sterling Building, Garnerville, N.Y. 10923 

Yes, I would like to own this " Norman Rockwell" 
Collector's Plate at this special pre-publication 
price. 

Please send me plates at only $9.95 each 
plus $ 1.50 each for postage and handling. 

Enclosed is $  
CHARGE IT: I3 Visa 0 MasterCard 

Card #   

Expires   

Name  

Address   

City   

State   Zip  



... Ronnie... Tom 

Ronnie Milsap 
Out Where The Bright 
Lights Are Glowing 
RCA AAL1-3932 

Ronnie Milsap, who is known 
in the business world for 

'making moves which confound 
the expectations of those who 
would like him to be more pre-
dictable. has done it again. 
After seeming to threaten a full-
scale explosion of his consider-
able rhythm & blues tendencies, 
and then promising a pure-
country turnaround, and then 
fulfilling neither expectation, he 
has sprung forth a new surprise. 
It's a Jim Reeves tribute album. 
of all things. 

Perhaps, though, it isn't really 
such a surprise. Ronnie, who 
doesn't write songs and has an 
unusually catholic musical edu-
cation, is above all a stylist, an 
artist who is excited more by his 
mastery of various musical idi-

oms than by commitment to 
some single. ell-defined area. 
With Out Where the Bright 
Lights Are Glowing, he gets to 
demonstrate his ability to croon 
with the best of them. 
As with all tribute albums. 

you have to question the mo-
tives behind it ( was good new 
material too hard to find this 
time around, or did the artist in 
question wish sincerely to pay 
homage to a personal hero, or 
does the rationale fall some-
where between these two ex-
tremes?); but in this case. Ron-
nie's debt to Gentleman Jim has 
at least been publicly stated 
many a time in the past, long 
before somebody came up with 
the idea for this album. Al-
though Ronnie didn't write Out 
Where the Bright Lights Are 
Glowing, the opening theme 
track of the album, the senti-
ments of the song—fond mem-
ories of growing up with Jim on 
the record player—are sincere. 

Like the records of which it is 

a reprise, the album is sedate 
and cool and smooth and care-
ful, a sad and lulling affair set 
into a soft bed of slow-moving 
strings. Ronnie treats the mate-
rial with the traditional velvet 
gloves ( stepping out only on a 
couple of climaxes and a 
funked-up version of I Guess 
I'm Crazy) and this respectful 
conservatism carries over into 

production, pacing, the works. 
The great hits— Four Walls, 
He'll Have To Go, Am I Losing 
You, When Two Worlds Col-
lide, etc.—are rendered with 
great care, the medley combina-
tions are accomplished flaw-
lessly, the string interludes be-
tween songs are tasteful and 
helpful to the flow of the album. 
and overall there is much evi-
dence of one stylist's apprecia-
tion of another. He'll Have To 
Go and Am I Losing You are 
stellar in this respect; these are 
rich and timelessly appealing 
songs, and Milsap mines them 
with craft and feeling. 

So yes. Ronnie can croon. 
and Jim Reeves sang some won-
derful songs, and this is there-
fore a wonderful crooner-fan's 
album, and there is no truth to 
the rumor that Ronnie's next 

project is a double-album reg-
gae/ discathon set. 

PATRICK CARR 

Tom Jones 
Darlin' 
Mercury SRM-I-4010 

111 y friends used to make fun of me because I liked Tom 
Jones. as if the fact that his 
overwrought female fans threw 
their underwear on the stage 
somehow precluded his being a 
great performer. Well, panties 
aside. Tom Jones really is a 
great performer. Of all the white 
boys who sang the blues, he is — 
outside of Elvis. of course— the 
most commercially successful 
and the most critically over-
looked. 

True, in recent years Jones 
has drifted ( as have most of the 
other soul men) to the dental-
work rhythms of disco, but each 
of his albums has generally 
yielded one gem. Darlin' is a 
whole new bag (as James Brown 
would say), recorded in Nash-
ville using the city's hea‘y - 
weight sidemen and produced 
by the unlikely team of Nash-
ville smoothie Bill Justis and 
Cleveland International's Steve 
Popovich ( who created the 
rock act Meat Loaf.) 
While it's not the break-

through album I would ha‘ e 

liked to see, parts of it are 
downright brilliant, and even 
the stuff that isn't brilliant is 
pretty good. The flat out best 

cut on the album is Jone5's ren-
dition of the rhythm & blues 
standard One Night. The song 
is filled with good-time energy 
and a blues y Ness Orleans feel-
ing. and Jones takes just the 
right touch with the incredible 

Tom Jones voice breathless. 
hanging on each word. This is, 
in fact, the best single cut Jones 
has done in years and, if there's 
any, justice. it ought to be a big 
hit. Almost as good is the up-
tempo country ballad Darlitz'. 
which again shows Jones hav-
ing fun with a song. But I Do 
has all the trappings of a pretty 
good Vegas production num-

ber, with a real good punchy 
horn background. like all the 
songs on the album, the pro-
duction is inordinately clean. 

which serves to focus the lis-
tener on the man with the voice. 
There are even a couple of 

weepy' ballads that come off 
surprisingly well The Things 
That Matter Most To Me and 
Come Home Rhondda Boy. 
Jones is convincing and pretty 
good. Lay Lady Lay I can do 
without, regardless of who sings 
it-- it's offensive. period. The 
remainder of the songs are 
mostly standard fare, but on 
balance, this is a pretty good 
album. What I especially like 
about Darlin'and Tom Jones in 
particular is his ability. to pick 
and choose from musical styles 
and weave them into something 
unique. I like it that he can pick 
up a touch of gospel in Darlin 
and a dash of New Orleans r&b 
in One Night and a bit of Vegas 
in But I Do. Just like when he 
dipped into country music in 
1966 for his definitive version of 
Green. Green Grass of Home— 
forget the undem.ear for a min-
ute. This guy really is a great 
and original talent. Listen to 
him, and give him his due. 

MICHAEL BANE 
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Classified 
RECORDS & TAPES 

COUNTRY STEEL GUITAR INSTRU-
MENTAL ALBUM "Steel'n Easy" by Pete 
Duhart. Send $ 8.00 to: N.R. Duhart, P.O. 
Box 2057, Hazardville Section, Enfield, 
Conn.06082. 

MUSICIANS - EXPOSE YOURSELF! Our 
unique service will make your locally pro-
duced records available and heard nation-
wide. For details, send S.A.S.E. to: Nebulae 
Records, Box 16214-CM, Phoenix, Az. 85011. 

REAL COUNTRY MUSIC ALBUMS. Over 
160 older and newer artists. Send $ 1.00 for 
list "D" (deductible from order). ALLSTAR 
RECORD SHOP, Box 150, Meridian, Ms. 
39301. 

C & W RECORDS for sale by Auction. Pre-
war and Postwar 78s, plus 455 and LPs will 
be offered soon. Free lists. G. Mills, POB 
1962, San Pedro, CA.90733. 

COUNTRY & BLUEGRASS LP's from 
$1.99. Free listing. Claymar Record Sales, 
Box 112, Weymouth, NS, Canada BOW 3TO. 

SONGWRITERS 
NEW! JUST PUBLISHED! 1981 Song-
writer's Market and The Music Business, In-
formation Books, Free Details Elmar As-
sociates, Box 301 áM, Irvington, N.J. 07111. 

NO CONTEST! We publish poems! L & C, 
Box 194, Gillespie, ILL.62033. 

POEMS TO MUSIC! Receive lead-sheet. 
(Nothing dirty.) Guarantee catchy melody. 
$15.00 to: Lynn Music, 2618 N. Fitzhugh, 
Dallas, TX 75204. 

YOUR MUSIC WRITTEN DOWN $ 15.00 
per song. Send lyric sheet, cassette recording 
to Hawes Music, 608 Hood, Rockport, Texas 
78382. 

POEMS SET TO MUSIC. Songs recorded. 
Send best poems for prompt consideration. 
Nashville Music Productions, Box 40001-CM, 
Melrose Station, Nashville, Tenn. 37204. 

POEMS WANTED. New songs recorded. 
FREE Radio-TV Publishing. Broadway Music 
Productions, Box 7438-CM, Sarasota, FL. 
33578. 

MUSICAL INSTRUMENTS 

MUSICAL INSTRUMENTS, STRINGS, Ac-
cessories, Parts. Repair and Learn-To-Play 
Books. Catalog $.25. STRINGKING, Box 
5444 CM, Lindenhill, Flushing, N.Y. 11354. 

INSTRUCTIONS 

LEARN HOW TO PLAY GUITAR! Country, 
rock, jazz - + enjoy a work of art. 30-day 
moneyback guarantee - SAVE $ 2, send $ 4.95 
+ $ 1 postage/handling to T.I. Enterprises, 
Box 291, Dept. CM, Sussex, N.J. 07461. 

ATTENTION MUSICIANS: Electric acoustic 
guitars. Easy step-by-step instructions. Please 
send $ 1.95 check or M.O. to Bonita Music, 
P.O. Box 1459, Bethany, Okla. 73008. 

PLAY STEEL GUITAR: Simplified mini-
course shows how! Tuning and chord charts 
for Electric, Hawaiian and Dobro Guitars 
included. Only $ 2.00 postpaid. Guaranteed. 
Catalog Free! Aloha Publishers, Box 
20374-CM, Dallas, Texas 75220. 

"20 NASHVILLE HOT LICKS" for Guitar 
SIMPLE INSTRUCTIONS. Cassette and tab-
lature. Volume one $ 7.95, vol. one and two 
$14.95. Beaverwood Studios, 133 Walton 
Ferry, Hendersonville, Tenn. 37075. 

LEARN TO EARN the income you need 
for today's economy. Send $ 3.50 to FDE, 
Dept.-1 L, Box 3471, Shawnee, Ks. 66203. 

WE ARE RAISING OUR HA I ES - Because our 
readership has gone up so dramatically, we now 
must bring up our rates to cover our increased 
production costs. However, we're still a great 

buy for your advertising dollar. 

NEW CLASSIFIED RATE: $2.10 Per Word 

Mail To: Country Music Magazine, Dept. CMC, 
475 Park Ave. So., N.Y., N.Y. 10016 

INSTRUCTION BOOKS - Guitar, Banjo, 
Mandolin, etc. Discount strings, accessories, 
Free details. Saunders Music, Box 24771 - 
CM2 . Richmond, Virginia 23234. 

YOU CAN LEARN GUITAR! STEP BY 
STEP INSTRUCTIONS FROM SCRATCH! 
Three cassettes, $ 18.98. Visa, MC. Living 
Fire Recording, Box 243, Jacksonville, N.Y. 
14854. 

FREE LESSON, "Learn Chording". Piano, 
organ, guitar. Simple new system enables 
anyone to learn. Davidsons, 6727MC Met-
calf, Shawnee Mission, Kansas. 

FAN CLUBS 

JOIN THE CONNIE FRANCIS FAN CLUB, 
1975 Howard Ave., Pottsville, Pa. 17901. 

JIMMIE RODGERS MEMORIAL ASS-
OCIATION. For information, write to Box 
1755, Temple, TX. 76501. 

WANTED 
GUY MITCHELL RECORDINGS. 
leigh. Amarillo, Tx. 79110. 

PATSY CLINE biography. Brand new! 
Pocketbook, 415 pages, color cover, 46 
photographs. Includes interviews with many 
top stars. $ 2.95 plus $ 1.00 P/H. Guaranteed. 
Thurston Moore Country, Box 1829 -P1, 
Montrose, Colorado 81402. 

TEXAS' BEST RECIPES: King Ranch Chick-
en, Pickled Jalapenos, BBQ Sauce, Mexican 
Hot Sauce, Guacamole, Sopapillas. 1/51.00 ; 
6/54.00 SASE - Dotty, 6535 Hoofs, San 
Antonio, Texas 78240. 

NITEWRITER PEN, A LIGHT THAT 
WRITES. Pen lights up when cap is placed on 
top. Perfect for students, pilots, doctors, 
campers. Gift boxed. Complete with batteries. 
Send $ 7.98 to R.L. Miller Sales, G-1479 
W. Yale Ave., Box 5127, Flint, Mich. 48505. 

FASCINATING GAME - Oil Well! One to 
five people can play. $ 15.00 to Lynn Games, 
2618 N. Fitzhugh, Dallas, TX 75204. 

EASY COUNTRY BISCUITS FROM SCRAT-
CH. Complete instruction, $ 1.00 plus SASE 
to SBW, 2044 Cammellia Lane, Jackson Ms. 
39204. 

NASHVILLE VACATION! A comprehensive 
5001 inside planning guide to Nashville that Saves $. 

$5.00 - Fruse, Box 111664, Nashville, TN 
37211. 

BUSINESS OPPORTUNITIES 

830,000 GUARANTEED in two weeks. 
Self-addressed stamped envelope to: 
Opportunity. P.O. Box 48, Savannah, Mo. 
64485. 

FORMER SHAKLEE PRESIDENT STARTS 
NEW COMPANY! Need Founding Sponsors. 
Write: Enhance Marketing, Box 6372 (CM), 
SLC, Utah 84106 (801 )-466 -2474 . 

REAL ESTATE SALE! Night Club, and small 
outdoor summer park, thirty year establish-
ed firm, sale or exchange of their property. 
Reply 6313 Windsor Ave., Alex, Va. 22310. 

MAKE 3 TIMES YOUR COST ON HUND-
REDS OF PRODUCTS. Gift items, novel-
ties, toys, carded merchandise. $ 10.00 brings 
complete package, refundable on first order. 
JJ's Specialty Wholesaler's, 2451 E. River 
Rd., Cortland, N.Y. 13045. 

BORROW $ 20.00. No collateral, no credit 
check, no co-signers, no pay back for ten 
years. Send only $ 2.00 to: Mike M, Box 
295, Oberlin, Kansas 67749. 

HOW TO MAKE A THOUSAND DOLLARS 
OR MORE IN ONE WEEK. Send $ 2.95 for 
report to: Gerken, P.O. Box 10664, St Louis, 
MO.63129. 

AMAZING AMOUNT OF MONEY you can 
earn stuffing envelopes full and spare time. 
Free details: Ellen Harbin Co., Rt. 3 Box 
7GG, Winfield, Al. 35594. 

MISCELLANEOUS 

YOU ARE WHAT YOU EAT. Quick and 
simple nutritous recipes. Send $ 2.97 to FDE, 
Dept.-1 R, Box 3471, Shawnee, Ks.66203. 

MIRACLE CHRIST PICTURE by famous 
artist Gabriel Max 1884. His eyes miraculous-
ly change from closed to open. Story of 
miracle with each picture. 8 1/2 by 11 inches, 
suitable for framing. $ 2.00 donation, two for 
$3.00. Stamp appreciated. Universal Life 
Church, Box 275, Jerome, Idaho 83338. 

WOULD LIKE INFORMATION, POSSIBLE 
WORTH, Vega VegaVox, 4 string tenor 
banjo. Pre-World War 2. Excellent condition. 
Gold plated music box. Mother of pearl in-
laid flowers on neck. Tortoris shell back. In-
laid scroll between top and bottom of music 
box. Will sell. Call or write: Leonard Purdon, 
Box 342, Cokeville, Wyo. 83114. Phone: 
307-279-3320. 

1980-81 COLOR CONCERT PHOTO-SETS. 
Gatiins, Rabbitt, Charly, McDowell (3 shows, 
with, without beard), Milsap, Joe, Moe, TG, 
Conway, Cornelius, Cash, Carter, Rogers, 
West, Everette. Also Elvis, "Crash," Crystal, 
Enge, Tom Jones. Each set contains 12 
beautiful clean 35mm closeups, $ 10.00, 
$.50 postage. 8 X 10's, $ 5.00. 
$.50 postage. 8 X 10's, $ 5.00. Original photo-
grapher. Harold Newton, 253 The Cliffs, 
Greenville, S.C. 29605. 

HELP OUR "ELVIS DAY" CAMPAIGN. 
Contact: Florence Yell, 19945 1st Street, 
Cottonwood, Calif. 96022. 

UNIQUE WESTERN BELTS' with a Texas 
flair. Top quality and low prices. Also leather 
moccosins and other accessories. Send $.50 
for color brochure, refundable on first pur-
chase. Armadillo Leather Goods, P.O. Box 
23384, San Antonio, Texas 78223. 

PENFRIENDS - England - USA. Make lasting 
friendships through correspondence. Send 
age, interests for free reply to Harmony, Box 
89CM, Brooklyn, N.Y. 11235. 

PHOTO CREDITS 

P. 10/11 Irlene Mandrell - Courtesy 
NBC-Ron Tom/P. 12 Joe Ely - Chris 
Walter - Retna Ltd., / P. 13 Joe Ely - 
Courtesy MCA/P. 14 Joe Ely - Wide 
World Photos/P. 33 Moe Bandy - Mel-
odie McGuire/P. 33 Moe Bandy - 
Courtesy CBS Records/P. 37 Ray 
Stevens - Courtesy RCA/P. 39 Ray 
Stevens - Courtesy RCA/P. 42 Burt 
Reynolds - Harry Siskind/P. 44 Burt 
Wide World Photos/P. 44 Burt - Nash-
ville Banner-Bill Goodman/P. 45 Burt-
Culver Photos/P. 46 Burt - Harry Ben-
son/P. 48/49 Dave Rowland - Dean 
Dixon Photography/P. 52 Riders in Tlw 
Sky - John Bowden - The Washington 
Star. 



Charly... David Frizzell & Shelly West 

Charly McClain 
Surround Me 
With Love 
Epic FE 37108 

f after every couple of years 
singers were given report 

cards and grade point averages, 
Charly McClain would have 
some marks to he proud of. 
During the latter part of the 
1970s, she ranked easily in the 
top quarter of her class, earning 
consistently high scores on the 
record charts. In order to get to 
that place. Charly had to face 
that sometimes vexing phenom-
enon known as competition. 
Surround Me With Love rep-

resents a sharp turn in Charly's 
musical course. And in her vi-
sual appearance. Gone are the 
songs of painful sadness and 

emotional torment. In their 
place is a neatly wrapped pack-
age of positive love songs. These 

are not shallow, bubbly ditties 
like so many that crowd the 

radio airwaves. They are stir-
ring and convincing (just as 
Charly's lonely songs were), and 
their style is more sophisticated 
than anything she's done be-

fore. 
Perhaps the most beautiful 

ballad to be released so far this 

year is the title cut, written by 
Waylon Holyfield. Whether it 

David Frizzell 
and 
Shelly West 
Carryin' On The 
Family Names 
Viva BSK 3555 

When the song You're The 
Reason God Made Okla-

homa first burst from the radio, 
it was a wonderful shock. The 
song (written by Larry Collins 
and Sandy Pinkard) was mag-
nificent both in the evocative 
power of its images— the Okla-
homa cowboy remembering 
"green eyes and a farmer's 
daughter" as the full moon rises 
and "the nights are getting 
colder in Cherokee County," 
the rancher's daughter with "a 
calico cat and a two-room flat 
on a street in West L.A." think-
ing about him and observing 
that "here the city lights out-
shine the moon," and that "all 
the cowboys down on the Sun-

set Strip wish that they could be 
like you"—and in the decep-

tively simple, absolute effective-
ness of its plain-speech to-and-
fro duet technique. The song 
worked beautifully ( it is in fact 
very difficult to think of a coun-
try duet piece which has ever 
worked any better), and of 
course it hit the Number One 
spot with no trouble. 

It was tempting, given the 
quality of the song itself, to 

speculate that more or less any 
pair of duettists could have 
made a hit of it. That was fool-
ish, however, because David 
Frizzell and Shelly West sang 
the song very well indeed. 
That was the second shock. 

Their family trees were of course 
in good order— David is the 
late ( great) Lefty Frizzell's 
brother, and Shelly is the 
daughter of Dottie West— but 
nothing David had done before 
came anywhere near Oklahoma 

in quality, and this was Shelly's 
first record. Together— David 
an experienced curly-subtle 
country tenor with a hard edge 
in reserve, Shelly an open-

throated young contralto with 

great natural power and a 
weirdly-accented, instantly at-
tractive sense of phrasing which 
is hers alone— they were mag-

nificent, just as good as Con-
way and Loretta or, in almost 
another world, Gram Parsons 
and Emmylou Harris. 
The only remaining question, 

then, was whether Oklahoma 
was a fluke, one of those never-
again moments. The answer, 
now made plain by Carryin' On 
The Family Names, is that it 
wasn't. And that's the third 
wonderful shock. 

This album is no hit-single-
capitalizing "outtake quickie." 
Songs like Chris Waters's Yours 
For The Asking and Roger Mil-
ler's venerable Husbands And 
Wives and all the others (save 
for two slightly greasy "family 
name" tribute numbers) are 
anything but throwaways. Pro-
ducer Snuff Garrett, who's been 

known to turn a quick one now 
and again, seems to have cared 
enough about David and Shelly 
to give them his old-fashioned, 
strictly-country best, and this is 

was meant to be the keynote of 
a planned boost for Charly, or 
was just a lucky find, the song 
should do a lot for her. To say 
that this music is sophisticated 
is to risk the sometimes nega-
tive implications of that term. 

This production by Norro Wil-
son ( his first for McClain) is 
smooth in texture, without a 
.1ick superficial coating. Sleep-

ier' With the Radio On and I've 
Never Loved Anyone More 
carry the same subtle strength 
set forth in the album's opener, 
Sweet and Easy, Soft and Low. 
He's Back is a joyful rocker. 
Charly McClain may not 

have a legendary singing partner 

to sue her, or a Hollywood pro-
ducer to woo her. She doesn't 
have a West Coast rhinestone 

lover, or a stack of magazines 
ith her picture on the cover. 

All she has is a charming voice, 

another fine album, and a stun-
ningly beautiful new look. These 
should combine to nudge her a 
bit closer to the winner's circle. 

BILL OAKEY 

a great album full of goodies. 
David and Shelly seem al-

most ideally suited to each 
other. She supports him quietly 
while he curls himself around 
the careful slow blues of A 
Texas State of Mind, and he 
sings subtly behind her stately 
open-throated refrain on Yours 
For The Asking, and together 
they swing easily and cunningly 
through the vamp of We're 

Lovin' On Borrowed Time. 
They sound like lovers, and 
they sound very good, and that's 
the way it should be. Watch 
these two; they're going places. 

PATRICK CARR 
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$25° "BONANZA" 
of Name Brand Cosmetics 

ONLY $2e 
We'll send you a COSMETIC "BONANZA" assortment filled with at least six NAME BRAND cosmetics 

like those gift and full-size products shown below. No strings attached—no clubs to join. Order your 
COSMETIC "BONANZA" GUARANTEED TO BE AT LEAST $25.00 for only $2.50. 

P.> .4-6.1. ..%•. 
*Ire .8. 

Jo, r ,„,, ent-
10. ki • 

.41e414., , 

r 

This magnificent ósmétió collection is representative ot the quality ot products from which your Cosmetic Bonanza will be selected, 

COSMETIC "BONANZA" WORTH OVER $252" 

t
*your "BONANZA" is filled with a magnificent assOrtment of tine cosmetic products including some discontinued items that are no 
longer sold In retail stores and are only available from us. And the retail value of your "BONANZA" is based on the actual retail 
prices at which the cosmetics were sold during the past ten years—GUARANTEED TO BE AT LEAST $25.00. 

COSMETIC "BONANZA" Dept. CB- 258 
740 Catherine Street, Perth Amboy, New Jersey 08861 

Rush me my COSMETIC "BONANZA" of NAME BRAND cosmetics. 
D $25.00 COSMETIC "BONANZA" for only $2.50 plus 501 

postage and handling. #20720 
D $50.00 COSMETIC "BONANZA" for only $5.00 (we pay all 

postage and handling charges). #20730 

Name Age  

Address  

City State 7ip  

COSMETIC "BONANZA" Dept. CB- 258 
740 Catherine Street, Perth Amboy, New Jersey 08861 

Rush me my COSMETIC " BONANZA" of NAME BRAND cosmetics. 
El $25.00 COSMETIC " BONANZA" for only $2.50 plus 501 

postage and handling. #20720 
El $50.00 COSMETIC "BONANZA" for only $5.00 (we pay all 

postage and handling charges). #20730 

Name Age  

Address  

City State 74)  
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The only complete collection ot Elvis originai 
authentic number one million selling national 
golden hits from the 1950's, 1960's, and 1970's ever 
assembled at any time or any place. 

ELVIS RECORDINGS 

. IN A GREAT COLLECTION ON 5 STEREO ALBUMS OR 3 
KTRA DOUBLE LENGTH 8-TRACK TAPES OR CASSETTES!!! 
Av bring ELVIS' Golden Hit Recordings from the 1950's, 1960's and 1970's INTO 
)11R OWN HOME FREE FOR A FULL 14-DAY AUDITION!! 

Candlelite Music now makes it possible, for the first time ever, for you to own 
e most valuable Record Treasury in Recorded History at unbelievable low-direct-
-you-prices! Each song, in its original version, is a true, genuine, solid golden 
ge in musical history. Together with your FREE album you will get a total of SIX 
MEN ORIGINAL ELVIS HITS—a total of over 435 million selling records! 
VIS— like a shooting star he skyrocketed across our lives in the 1950's, and he 
came the ' KING" who remained on top right into the 1970's. Here are all the 
eat million sellers, the priceless recordings of the most exciting, electrifying 
tist the world has ever known. 

VIS: • More Golden Records than any Artist in History!!! • More Platinum 
!cords than any Artist in History!!! • More Million Sellers than any Artist in 
story!!! • More Hit Singles and Albums than any artist in History!!! • He's sold 
ore records world-wide than any Artist in History!!! • The #1 Artist in the whole 
)rld for over three decades—the 1950's, the 1960's, and the 1970's!!! • The Real 
inest-to-goodness " RAGS TO RICHES" Rise of the most inspiring version of "The 
nerican Dream" to ever happen!!! • The Voice that held millions spellbound!!! • 
ie Star of 33 Hit Movies and 2 of The Highest Rated Major TV Specials Ever 
)ne!!! • The Biggest Box Office Performer For Over 20 Years!!! • The Most Sold-
it Performances Ever Credited to Any Performer!!! • The only person known in 
ery corner of the world by his first name!! 

And now ... you can have all of this, in this, the greatest and most timeless 
!corded Library Treasury ever to be assembled in all of history—the crowning 
uch to any music lover's collection! Candlelite's sweeping tribute to Elvis, the 
ng of Rock n' Roll, is certain to become the most sought after treasury ever 
sembled ... and is destined to become a rare collectors item. 

ie Magnificent Presentation Case Comes Free of any Extra Costi 
"The Elvis Presley Story" comes to you in an exclusive "Showcase 

.esentation Edition" which is highlighted in full color with a heavy layered 24 kt. 
!Id lettered spine— like you would find on rare handcrafted leather books. The 
iique ' black leather- look' presentation case especially prepared for this Treasury 
fer, effectively locks out dust and dirt while lending rich, luxurious beauty to the 
easury itself... a treasury that gives you a record library you'll be proud of... 
en if you don't own a single other record! 

31 AVAILABLE IN ANY STORE AT ANY PRICE—LESS THAN 40C A SONG 

1 THE SONGS ARE THE FULL-LENGTH ORIGINAL RECORDINGS AS ELVIS 
gIGINALLY RECORDED THEM. The biggest value in recorded music history in a 
onumental collection that costs 1/3 what you'd expect to pay in any store... if 
iu could find all the hits. 

That's right, you can soon go to your own mailbox and unwrap more than 3 
ilid golden hours of Elvis' hits from the 50's, 60's and 70's at a price that's the 
west you've ever heard of before for such an amazing collection of valuable and 
re hit recordings! 

This fabulous collector's Treasury is available only through this special offer, 
! we urge you to return your FREE 14 DAY AUDITION CERTIFICATE TODAY! 

FREE 
ELVIS ALBUM 
(Worth up to $8.98) In your Choice of 
Record, 8-Track and Cassette! 

"Elvis: His songs of Inspiration" ... the 
purled companion album to "The Elvis 
Presley Story' This bonus album is not available 
in stores—but it's yours to keep ABSOLUTELY 
FREE on record, cartridge, or cassette, just for 
listening to the Collection Free for a full 14 days. 

Included in this classic collection from the golden vault of RCA Records is "crying in the 
Chapel." • "I Believe," • "Peace in the Valley." • "Amazing Grace." • "Il I Can Dream," 
• "How Great Thou Art." • "Put Your Hand in the Hand" • "All My Hard Times" • 
"You'll Never Walk Alone" • "Follow That Dream" • 

Let Elvis Presley. the Man who inspired millions, share with you the sacred songs 
that inspired him' 

The ELVIS PRESLEY Encyclopedia of 
#1 Million Selling National Hits 

ELVIS' MILLION SELLING POPULAR HITS: 
'THE WONDER OF YOU" • 'HIS LATEST FLAME" • " LOVING YOU" • 
"SUSPICIOUS MINDS" • " IT'S NOW OR NEVER' • "ASK ME" • "CAN'T 
HELP FALLING IN LOVE" • 'GOOD LUCK CHARM' • 'CRYING IN I HE 
CHAPEL' • ' PUPPET ON A STRING' • "HEARTBREAK HOTEL" • 'I JUST 
CAN'T HELP BELIEVIN'" • "I BEG OF YOU" • ` DON'T CRY DADDY" • 
'HARD HEADED WOMAN" • "ARE YOU LONESOME TONIGHT' • ' YOU'LL 
NEVER WALK ALONE" • 'SHE'S NOT YOU' • ' BLUE HAWAII" • " DEVIL IN 
DISGUISE" • 'SUSPICION' • "YOU DON'T HAVE TO SAY YOU LOVE ME" • 
'WOODEN HEART" • "SURRENDER" • ' IN THE GHETTO' • 

ELVIS' MILLION SELLING COUNTRY HITS: 
'LOVE ME TENDER' • "I WAS THE ONE" • " LOVE ME" • " MAKE THE 
WORLD GO AWAY" • ' BLUE CHRISTMAS" • " KISSIN' COUSINS" • "I 
CAN'T STOP LOVING YOU" • ' PEACE IN THE VALLEY" • ' HAVE I TOLD 
YOU LATELY THAT I LOVE YOU" • "HOW GREAT THOU ART" • 'YOU 
DON'T KNOW ME' • "AN AMERICAN TRILOGY" • 'FOR THE GOOD 
TIMES' • ' I'M YOURS' • 'A FOOL SUCH AS l' • " DON'T" • 

ELVIS' MILLION SELLING ROCK 'N ROLL SONGS: 
*JAILHOUSE ROCK" • `BURNING LOVE" • " BLUE SUEDE SHOES" * 
'RETURN TO SENDER" • 'HOUND DOG' • "TOO MUCH" • "STUCK ON 
YOU" • "I WANT YOU, I NEED YOU, I LOVE YOU" • "I NEED YOUR LOVE 
TONIGHT" • 'TEDDY BEAR' • "I GOT STUNG" • 'WEAR MY RING 
AROUND YOUR NECK" • 'A BIG HUNK OF LOVE' • " FOLLOW THAT 
DREAM" • 'TREAT ME NICE" • "ALL SHOOK UP" • "TROUBLE" • 'ONE 
NIGHT' • 'LITTLE SISTER" • ' DON'T BE CRUEL" • 

Plus many, many more! (A total of over 70 great songs') 
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pp.ez-- . .. t AUDITION CERTIFICATE 
Candlelit/ Music I - FlPr I t „....e,,, 7 Noreen Laneiiennctin;theen -e.1, Presley Story" Otter 

11746 

YES! Rush my FREE 'Ely' • 's So ' ' together with the big stereiso'cHoill cponge. el InsP"'0". Album 8-track tap cassette 
iThmae Eler:s Presley Story' Treasury toernarFREE 14e 

laijudition ... in the edition cheeckedn. mq.smmthineeTtrserwesurynfor a full prompt refund- 
netîldner2jeteÉi but the FREE Album $jlr4nrearmwohanttilidieocriceel 

If I decide to bill me for one 
leorçzrd or Tape Treasury, frovriouPrremslOgtetops7d; S2.97 postage and handling charges. NO 

N PAYMENT NO FINANCE CHARGsE 

IMPORTANT: YOU MUST CHECK ONE: 
L The Record Treasury IC- 041 Lin. 11-Greck Tope misery IC-041 
[... The Cassette Tape Treasury ic.o4i 
SAVE EVEN MORE! 
[éiinirSeav ame 0$2w.,9t 7, shipping and handlinogrecihmaergreTaidt yeoTrueeenscolriose$ ee or money order tor 

now Record Treasu ry g.eerctite FREE Album 
and 14- day auchot t reluund guaranteed if you are not deli 

Li Save $2.97 MORE FORP ET71.e rleeiastiglielt flay for those you love: YES. send 

Treasuries of lar nin2ly.9$727pestaegaecnaindr niethtleo SalsoorYs*av Record Treasury e 
te, cv,,o:ssuer%darnedceftor the Tape Treasury (Yr.rtYi 

d I, o 9 privileges.) 

Li CHARGE IT AND Still receive same 
CHARGE or VISA details below ESSa2m,9e7F shippingand handling charge! Flinn MASTER 

and 14-day audition privilege. " 
D MASTERCHARGE p VISA 

Account #: Exp Date- ..... 

MASTERCHARGE ONLY- Interbank 0- 

Name 

Address 

City State Zip 

Please slim here 

If under 18 have pa* re o guardian sign. ' Sales tax will be added for N.Y.S.esident 
oNnatlyinnAlall saordieeersotanrceesnutbjrect to credit acceptance or request for prepayment by our 

Do you have a telephone? Check one: E Yes D No 
Candlelite Music America 's Home Music Store 515 

0000000 



...Billy...John... Johnny & Janie 

Billy Swan 
I'm Into Lovin' You 
Epic FE 37079 

ere's Billy Swan. hugging/ 
"'holding a woman whose 
face you can't see. The picture 
lacks sincerity, especially along 
with the terrible album title, I'm 
Into Lovin' You. Overused '60s 
expressions that were dumb in 
the first place don't sound so 
catchy in 1981. 
So the first song, Do I Have 

To Draw a Picture, came as a 
pleasant surprise. The melody, 
chords, and harmonies put over 
a fine Everly Brothers sound. 
Things start going downhill 
with the next number, Stuck 
Right In The Middle Of Your 
Love, which wouldn't be a bad 
song if it didn't sound like hun-
dreds of other songs. Next up is 
the truly awful title tune, I'm 
Into Lovin' You. Only Be You 
on the other side is the other 
song Billy wrote himself. A bet-
ter one that he wrote alone is 
Not Far From Forty, which is 
about rocking towards middle 
age. A sensible attitude. 

Along with Do I Have To 
Draw A Picture, Win You Over, 
which leads off the second side, 
is a real good song. It features 
the best chord changes on the 
album, and is the most beauti-
ful song here as well. They were 
both written by Billy along with 
G. Clark. I hope they get to-
gether and do this more often. 

Billy also wrote two songs 
with L. Rogers, who I think is 
Larry Rogers, engineer and 
percussionist on this album. 
Soft Touch, the first, is all right, 
but Lay Down and Love Me 
Tonight again sounds like a 
hundred others. Altogether a 
weak album trom a man who 
has done—and can do—better. 

PETER STAMPFEL 

John Anderson 
John Anderson 2 
Warner Brothers BSK 3547 

Iwas tempted to kick off this 
review with something cute 

like, "This can't be a country 
record— where's the orchestra?" 
or "Ain't no way you can say 
you're playin' country if you 
don't have a synthesizer. and 
there ain't one here," but I de-
cided against it. For one thing, 
that would be gimmicky, some-
thing this album definitely is 
not. Fact is, John Anderson is 
everything they say he is—for 
once all the hype rings true. His 
music has the impact of Merle 
Haggard at his finest, the am-
bience of Lefty Frizzell's later 
work, and the sound of Nash-
ville in the late forties or early 
fifties, a sound that is still valid 
today. 
From the very first cut, the 

Merle Travis/ Hank Thompson-
inspired arrangement of Billy 
Joe Shaver's I'm Just An Old 
Chunk of Coal(a song destined 
to become a minor classic), An-
derson's austere sound and his 
voice, marinated in a mix of 
Frizzell, Haggard and Hank 
Williams, carry every song. His 
arrangement of 1 Love You A 
Thousand Ways, a number so 
many have tackled without 

quite succeeding, has much of 
the feel of Lefty's 1950 original. 
July 12, 1939, a tune previously 
recorded by Charlie Rich, is a 
stark period piece. Mountain 
High, Valley Low, an Anderson 
original co-written with Lionel 
Delmore, has much of the blue-
sy feel and harmonies of Del-
more's distinguished kin, the 
Delmore Brothers. Chicken 
Truck is solid country boogie. 
The Same Old Girl and You've 

Johnny Duncan & 
Janie Fricke 
Nice 'n' Easy 
Columbia JC 36780 

/remember Johnny Duncan 
and Janie Fricke singing to-

gether before "Janie Fricke— 
girl singer" was even a gleam in 
the eye of CBS. 

See, Janie was a back-up sing-
er then, and she merely added 
her wonderful voice to the so-
called solos of Johnny. In fact, I 
once interviewed the main man 
and, having been impressed by 
his back-up singer's anonymous 
contributions, I asked the pub-
licist if Janie could attend the 
session, which she did. 

During the interview, she ex-
plained why she wanted to re-
main an anonymous back-up 
singer (good pay, better hours) 
rather than strike out on her 

Got The Longest Leaving Act 
In Town are solid ballads, the 
latter with overtones of Floyd 
Tillman's best work. 

If you've yet to be convinced 
of the growing backlash against 
crossover excesses, if the suc-
cess of Slim Whitman, Boxcar 
Willie and Moe Bandy haven't 
proven it yet, then John Ander-
son 2, and the magnificent mu-
sic it holds, should be the clinch-
er. RICH K1ENZLE 

e. 

.wiàsy deb depà 

own. Needless to say, a few 
months later, she was being 
touted as CBS's greatest girl 
singer, anonymity be hanged. 
The point of all this—and 

there is a point— is that the best 
material on this repackaging of 
Johnny and Janie duets is the 
"pre-gleam" material, the songs 
recorded while Janie was still 
anonymous and Johnny was at 
his peak. 

All five songs on Side Two 

are songs that appeared on 
Johnny Duncan's own Greatest 
Hits album, released in 1978. 
To be honest, four out of the 
five are among my favorites: 
Come A Little Bit Closer, It 
Couldn't Have Been Any Bet-
ter, Thinkin' of a Rendezvous, 
and Stranger. 

Each is characterized by Dun-
can's smooth, sexy voice it 
bears repeating—he can put his 
shoes under my bed anytime), 
complemented perfectly by 
Janie's own polished tones. 
The hype and repackaging 

have done no harm at all to 
these early duets, and they de-
serve to be heard. 
On the other hand, the hype 

may have hurt the later duets. 
He's Out of My Life opens Side 
One, and while it may have 
been a hit single, to me it was a 
cheap Neil Diamond-Barbra 
Streisand imitation, not coun-
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... Rodriguez ... Lee ... Ed 

try, not good, not up to the 
Johnny-Janie standard. It pret-
ty much sets the tone for the 
first side, although the title tune 
is catchy, and I liked the seem-
ingly all-in-fun remake of the 
old Motown r&b standard, You 
Got What It Takes, perhaps 
because the duo seemed to enjoy 
it as well. 

All in all, if you like the 
Johnny-Janie magic—which I 
do—stick with his Greatest 
Hits. Janie may not get co-star 
billing, but you'll get (in addi-
tion to the aforementioned hits) 
Sweet Country Woman. She 
Can Put Her Shoes Under My 
Bed (Anytime), and Jo and the 
Cowboy, a threesome much 
more worthy of the duo—solo 
or otherwise—than Side One of 
Nice 'n' Easy. 

MARY ELLEN MOORE 

Johnny Rodriguez 
After The Rain 
Epic FE 37103 

what it's like to be 
a Johnny Rodriguez. How, in 
his peculiar circumstances, does 
it feel to be an almost-perfect 
physical specimen of a Latin 
lover in a traditionally all-white, 
scarred-up country market-
place? How does it feel, as al-
most a foreigner, almost an 
enemy, to give your life to the 
echo of Hank and Lefty? How 
does it feel to be almost (but not 
quite) too hip for the job? 

JOHNNY 111111111111E/ 

I don't know how much these 
long-standing questions really 
bother Johnny, and perhaps 
they're not very seemly in a 
simple record review, but 1 have 
to ask them. Like bullets buried 
deep in a wound, I suspect that 
they have a lot to do with the 
nature and quality of his latest 
record. 

It's a standard. Cut in three 

days, four days, a week, what-
ever, it's nothing special. If you 
wanted to be cynical about it, 
you could say that it sounds like 
a rush job, none too inspired or 
inspiring, another piece of "pro-
duct" from the mill which turns 
over every day on 16th Avenue 
South. Technically, it's a mess— 
the sound rises and fades and 
takes on sudden strange quali-
ties which seem to have nothing 
whatsoever to do with the 
meanings and pacings of the 
songs—and artistically, it's no 
better; the album boasts no 
great new songs, no twists of 
vocal or instrumental brilliance, 
no new directions, and very lit-
tle in the way of soul. In fact, 
absurd though this may sound, 
you have to wonder whether 
Johnny even knew what he was 
going to be singing before he 
stepped up to the studio mike. 
Billy Sherrill was the producer 
in charge of the proceedings, 
and while these days it is both 
easy and fashionable to mock 
that man's much-proven talents 
(such denouncements are al-
most obligatory in today's aver-
age country record review), it 
has to be said that in this par-
ticular instance. Billy must have 
been just about asleep on the 
job. 

The album is not bad— it's a 
real country album, cut in Nash-
ville by a real country singer 
and real country pickers and a 
real country producer, so it's 
got the feel of the real thing, it's 
almost the right stuff and it's 
also much more traditional in 
feel, much easier, than Johnny's 
last two efforts—but damn! It 
sounds like nobody cared. 
Now, why was that? 
You could, of course, answer 

that the familiar low-grade eco-
nomics of country album pro-
duction were once again to 
blame, and you'd be partly right. 
In the end, though. Johnny him-
self must also be held responsi-
ble. Perhaps it's asking too 
much, but after ten years in the 
business, it may be time for him 
to search through the complex 
and reverberant elements of his 
situation, and find a base from 
which he can produce some-
thing more profound than 
standard modern country rec-
ords. 

PATRICK CARR 

Lee ton 
The Dream Goes On 
Capitol ST-12139 

Lee Clayton is probably best 
known for his early '70s 

song, Ladies Love Outlaws. He 
has a cult (that means small) 
following, and his records don't 
sell too well. Maybe he's too 
serious for standard country 
tastes. Maybe he rocks a little 
too hard. Maybe his personal 
vision is more important to him 
than selling big. Good luck, Lee 
Clayton. 

Six of these eight songs are 
more hard rockers than country 
rockers. Of the other two, one is 
a country rocker, and one, Oh 
How Lucky I Am, is more 
straight country; in fact, the 
chords and melody have a pass-
ing resemblance to Loudon 
Wainwright's Dead Skunk In 
The Middle Of The Road. 
The record kicks off with a 

heavy fuzz guitar riff intro to 
What's A Mother Gonna Do, a 
tough, catchy rocker about hard 

travelin', a popular subject with 
Lee. Next up is Industry, a 
seven-and-a-half-minute song 
that is very serious indeed. 1 
don't know if the song is auto-
biographical, but all the songs 
on this album sound like they 
are. He tells of being born near 
where the first atomic bomb 
was made, "surrounded by fen-
ces electrified and three in a row 
with machine gun nests at the 
entrances of town and plants 
that any minute could go." His 
father's job "cost him his legs— 
thanks, Union Carbide . .." It's 
a bitter song. Most of these 
songs are. Not the best way to 
sell records. But Lee Clayton is 
more interested in truth and 
justice. He even sounds a little 
like Dylan did in the '60s, al-
though his phrasing is stiffer. 

Hard travelin', seeking and 
still hoping, trying to be an 
honest man in a dishonest 
world. That's basically what 
you'll find here if you're willing 
to take a listen. Lee Clayton 
deserves at least that. 

PETER STAMPFEL 

Ed Bruce 
One to One 
MCA-5188 

hree and a half minutes into 
a four minute Ed Bruce 

song, you get the idea that he 
expects you to draw it in and 
hold it awhile before swallow-
ing. None of the songs on this 
album are under three minutes, 
and most of them have enough 
holding power to make them 
listenable. 
Perhaps because of his writ-

ing skills, Bruce seems to have a 
knack for building a mood into 
a song. More often than not, he 
uses an approach which is the 
opposite of a crescendo. The 
register of his voice will drop to 
the point where he emphasizes 
part of a line by speaking it 
rather than singing it. This is 
particularly noticeable as he 
lopes along on Thirty- Nine and 
Holding, an altogether differ-
ent tune from the Jerry Lee 
Lewis recording. 
The eloquent straight talk of 

a cowboy philosopher is what 
we've come to expect from the 
guy whose finest line may be, 

"Cowboys like smoky old pool 
rooms and clear mountain 
mornings." On this record there 
are actually only three selec-
tions co-written by Ed Bruce. 
The cowboy chronicles have 
been temporarily sidestepped, 
in favor of other topics, namely 
love, lust, and the proper con-
fronting of temptation. 

Jesse Winchester's Evil Angel 
is not the typical pace for Bruce, 
but it was an interesting risk 
and he pulled it off well. An-
other surprise is the Louvin 
Brothers' I Take the Chance, 
which works fine, even without 
the harmonies. One of the orig-
inal compositions. Everything's 
a Waltz, is a highlight of the 
album. The steel guitar and 
Buddy Spicher's fiddle are 
gradually and gracefully woven 
in. 
Somebody saw fit not to let 

eloquence and grace prevent 
the inclusion of one tale about a 
poor fella's hard luck in the bar-
room. Hundred Dollar Lady 
puts a little extra fun into an 
already well-rounded album. 
Some more of Ed Bruce's own 
songs would have made it even 
better. BILL OAKEY 
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... Joe ... Sons of the Pioneers ... Rex, Sr. 

Joe Stampley 
I'm Gonna Love You 
Back To Loving Me 
Again 
Epic FE 37055 

This album is for the country 
fan who has a middle in-

come, two kids, a dog named 
Rex. an intermediate-sized 
Chevy. a medium-priced home 
in the suburbs and lots of vanilla 
ice cream in the freezer. Every-

thing about it reeks of careful 
planning. The stress is on me-
dium tempos. Repetitiveness is 
studiously avoided from intro 
to intro and from arrangement 
to arrangement. And the songs 
deal, for the most part. with 
subjects that are currently "in." 
So safe and formularized an 

album is often disastrous. Yet 
this one is not. True, there is 
nothing inspiring about it. But 
it is a solid piece of work. Part 
of its strength is the result of 
Stampley's being a pro. He sings 
as well on this album as on any 
he's done. Then, the songs. with 
one exception. are fairly intelli-
gent. Finally, the production 
and arranging are good. 

Strongest tune is the title cut. 
the title of which is self-explan-
atory. Another goodie is Give 
Me The Green Light, which 
says that on receipt of said light. 
the singer will be at his lost 
love's door inside of a New 

BURIED TREASURES 
By Rich Kienzle 

If you were grabbed by the 
first two Riders In the Sky 
albums ( see the review of the 
second in this section) like 1 
was, you're probably wonder-
ing where they got a lot of the 
inspiration and ideas. There are 
plenty of Western reissues 
around to answer that question. 

Without a doubt, the Sons of 
the Pioneers has been the most 
influential vocal group in West-
ern music. With such brilliant 
talents as Karl and Hugh Farr 
(one of the hottest fiddle-guitar 
duets in American music). Tim 
Spencer. Bob Nolan. Pat Brady 
and Ken Carson. the Sons have 
been going for decades now. 
And with a new lineup, they 
continue to tour the country. 
Three German imports show 
the Sons at their greatest. taken 
from 1942 radio transcriptions. 

The Sons Of the Pioneers In 
1942 (Danny SP 7907) com-
bines 20 selections on one al-
bum. mostly Tim Spencer and 
Bob Nolan compositions, such 

as Nolan's The West Is In My 

Soul and Speileer eti Fron-
tier (maybe that's where JFK 
got the term) as well as a West-
ern blues rendition of the tradi-
tional Crawdad Hole. From the 
same source comes The Legen-
dary Sons of the Pioneers Vol-
umes 1 & 2 (Cattle 3 & 4) featur-
ing 40 more tunes from the 
same period, with some solo 
performances by Lloyd Perry-
man and Ken Carson, a hot 
gospel rendition of One More 
River To Cross. the fiery Farr 
Away Stomp by the Farr Broth-
ers. and other excellent Sons 
numbers like Nolan's Move On 
You Lazy Cattle and Sagebrush 
Symphon:v. 
One of the lesser- known, but 

no less excellent Western har-
mony groups was the Georgia 
Crackers, made up of Hank, 
Slim and Bob Newman ( Bob 
wrote the Hee Haw anthem 
Pie.' And Then You Were 
Gone in the fifties). The Crack-
ers were at their peak in the 
1940s, working in Ohio and 
Hollywood with a sound 
wedged solidly between the 
Sons and Western-swing-styled 

York minute, which I assume is 
a short period of time. It's Writ-
ten All Over Your Face deals 
with expecting to lose one's 
lover. The message written on 
the face in question is. essen-
tially, that someone is about to 
get the boot. 

Speaking of messages. The 
Message happens to be the title 
of the only dumb song on the 
disc. It's a word game- a silly 
one at that - and is built around 
such profound bits as. "S-O- R-
you ever coming home." and 
"M- E-S-S-A-G-I love you." It's 

hard to believe your eyes when 
you see on the label that Willie 
Nelson was the perpetrator of 
this alleged song before his 
unkempt blue jeans period, no 
doubt. 

All These Things is a '50s re-
vial piece rendered with a taste-
ful mixture of '50s and '80s 

instrumentation. Back On The 
Road Again. I assume, is an 

groups. The Georgia Crackers 
(Jewel 530) compiles 13 songs 
taken from old radio shows. 
l'heir rendition of Cool Water 
is crisp and stately. while Bro-
ken Dollis a bluesy. almost pop 
ballad sung by Bob. and Sun-
day Down In Tennessee has a 
distinct rockabilly feel to it. 
Their guitarist on these sides. 
Al Meyers. was years ahead of 
his time. That's The Way It's 
Gonna Be features some vir-
tuoso instrumental work. 
Another German import is 

Country & Western Memories 
(Castle LP 8008). featuring one 
side by Gene Autry and the 
other by his longtime associates 
The Cass County Boys. The 
Autry side is a bit unusual, com-
ing from old 78s from the 1930s. 
before he was really known as a 
Western movie star. There's 
Nobody's Darlin' But Mine, 
Mexicali Rose. two duets with 
his old partner Jimmy Long, 
and two later duets with Smiley 
Burnette (Ridin' Down The 
Canyon)that create an interest-
ing contrast. The Cass County 
- Boys are -pretty mueh in the 
Sons tradition of close har-
mony, but their Heading For 
The Rio Grande and See That 

attempt to ride the coattail of 
On The Road Again. While 
done in the driving, pulsing 
tempo now associated with 
truckers' songs, it is so worded 
as to apply to almost any con-

stant traveler country singer. 
salesman, insurance inspector-
who pursues fame, fortune 
and or a dream. 

The Jukebo.v Never Plays 
Home Sweet Home and Let's 
Get Together and Cr; are this 
album's required lonely bar-
scene tunes. Whiskey Chasin 'is 
the requisite drinkin' song, and 
The Fool, not surprisingly, is a 
piece of self-castigation over 
being a fool for someone who 
keeps giving the cold shoulder 
to an adoring, would-be lover. 

All in all, this is a well-done 
album for the non-adventurous 
fan who wants no surprises but 
who has good taste. It's Stam-
pley & Co. at their best. 

ART MAHER 

You're Born In Texas are en-
gaging enough. 

There's also an interesting 
new reissue of material by Rex 
Allen, Sr. Recorded originally 
in the early sixties, it doesn't 
stress the Western end of his 
career. but Love Gone Cold 
(Longhorn EJ-1234) compiles 
recordings he did for the Legacy 
label in the early sixties, with 
Grady Martin playing lead gui-
tar and a Nashville-styled stu-
dio band. There are a number 
of honky-tonk classics, such as 
Floyd Tillman's Gotta Have My 
Baby Back, Cold, Cold War. 
and I'll Keep On Loving You, 
done in a bluesy style. There's 
even a rockabilly recording. 
Sure As Your Name's Kate, and 
a great version of Bob Wills's 
My Confession. For Rex. Jr. 
fans who've never heard Rex. 
Sr., here's your chance. 
The Sons of the Pioneers and 

Autry LPs are available for 
$9.98 each. plus $2,20 postage, 
from Down Home Music. 10341 
San Pablo Avenue. El Cerrito, 
CA 94530. For mortinforma-
tion on the Georgia Crackers 
and Rex Allen LPs. write Keith 
Kolby. 6604 Chapel Lane. Ft. 
Worth. TX 76135. 
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