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Gilley's newest 
calling card. 

Everybody kntes 
Mickey Gilley by now. 
The whole Urban Cowboy 

movement was inspired by 
Gilley's music and lifestyle. 

And everybody who listens to 
country music knows that 
Gilley's on a hot streak... 
recording the very finest 

albums of the 80's. 

"You Don't Know Me" is so 
popular right now, it's easy 

to forget that it's just 
a few weeks old. 

It's Gilley's latest 
classic...just arrived. 

On e Records & Tapes 
"Lpie.'eare trademarks a CBS, inc. 45 14SI CBS. le, 
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4 Readers, Writers, 
and Pickers 

IC 
TM 

The commitment of Cash, the coming of The Outlaws, the craziness 
of writers, the screams about and by Sherrill, the sense of history, the 
support of fans.... Editor and co-founder Russ Barnard reflects on 
Country Music's decade in the country music briar patch. Featuring 
Michael The Parrot, a very odd Pow Wow, and the how and why of it. 

18 To the Editors 
From The Pickers 

On this happy occasion, the people we write about get to write about 
us. We invited the Pickers—singers, musicians, producers, broad-
casters, record company people and all kinds of other members of the 
country music community—to tell us what they think of us. Featur-
ing everybody from Jimmy Carter to David Allan Coe. 

37 Ten Years Together Country Music indulges itself. For pages and pages and pages, we offer 
our favorite pictures of our favorite singers, we re-publish our favorite 
quotes by and about those singers, and we give veteran writers 
their head to say whatever they please about ten years of country 
music in Country Music. 

73 Ten Long Years, 
Five Great Albums 

Given your choice among all the country albums released since 
Country Music began publishing, which five would you want to take 
with you to a desert island? This is the question we asked our panel of 
writers and editors, and here are their ( our) conclusions. 

Here we are: ( Back row from left) Tony Bunting, Wes Wood, Barbara Richer, Gail [inert, Aileen Natrella, Rochelle Friedman, Russ 
Barnard; ( Front row from left Richard Harbert, George Mankes, Cathy Cashion, Henson Lacon, Bernice Riley, Patrick Carr. Leonard 
Mendelson, playing in Hollywood, missed the photograph. 

Coming next month: Tom T. Hall learns of Herman Woonzel's death. Johnny Cash writes about William Shake-
speare, Chet Flippo and Hank Williams. Michael Bane visits Hank Williams, Jr. Also, our Anniversary Celebration 
continues with more goodies from Readers, Writers, and Pickers. Let's hear from you too. 
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About this issue, the first 100 issues, and 

Readers, Writers 
and Pickers 

T
his magazine has had five Editors. 
All are country music fans, and all 
have contributed to this, our tenth 
September issue. None became 

Editor because he was a country music 
fan, yet none could have been Editor if he 
hadn't been a fan. But all met the main 
requirement: solid experience as writers 
and editors. In order of appearance, they 
are Peter McCabe, Patrick Carr, Arthur 
Maher, Michael Bane and myself. 
Throughout its first ten years, Country 
Music has been whatever these editors 
believed it should be. But editors just sort 
of take messages and forward them, for a 
magazine is nothing but its writers and its 
readers and its subject, which in the case of 
Country Music Magazine is another group 
of people—the pickers. So that's what 
Country Music is: Readers. Writers. and 
Pickers. And that's what this Tenth Anni-
versary Special Edition is all about. 

Putting this issue together has been a 
joyful, challenging, nostalgic, difficult, 

crazy, painful, rewarding and hilarious 
labor of love involving a large group of 
writers, editors, photographers, designers 
and staff members—and even a group of 
pickers ( see the Letters to the Editors 
section). 

But this issue is just the first shot in our 
Tenth Anniversary Celebration. We want 
to involve you, the readers, and we want to 
pay further tribute to the writers and 
pickers who have been the heart and soul 
of Country Music. So. each issue through-
out our tenth year will have a special Anni-
versary Section to carry on the celebration. 
And you, the readers, are invited to partic-
ipate by writing to us on any and every 
subject. Argue with us, agree with us. pro-
pose your own " Best Albums" list, tell us 
who you think should be " Best Artist of the 
Decade" or"Worst Artist of the Decade." 
propose new stories for us to do. praise or 
complain about old ones, give us your 
opinions, tell us where you bought your 
boots. 

At work in the heart of the Big Apple ( yes, that's the Empire State Building in the 
background), Editor Russ Barnard reflects on ten years of Country Music Magazine. 

This gets me back to the point that read-
ers are a part of the magazine, and gives me 
a rare chance to say something about 
Country Music Magazine's readers. 

First: Country Music Magazine isn't for 
everyone. Country Music Magazine is for 
country music nuts! Country Music is not 
for the millions who went to see Urban 
Cowboy, then went around humming 
Looking for Love for a week, but don't 
know George Jones from George Burns. 
Country Music is not for the millions who 
tuned out disco radio because of terminal 
boredom and tuned in country radio, there-
by causing an explosion of new country 
music stations. Country Music is not for 
the millions who tuned in The Barbara 
Mandrel! Show just because they always 
watch TV at 8 o'clock on Saturday night. 
and found out that Barbara and her sisters 
were cute and talented. Country Music is 
for the cream of the crop—the elite. 
knowledgeable. intensely committed nut 
who knew that Mickey Gilley sang Room-
ful of Roses before John Travolta left 
Brooklyn, who comes to instant attention 
at the sound of the word "George." who 
listened to country radió stations before 
Bloomingçlale's sold cowboy boots, who 
turned on the TV to NBC a week before 
Barbara's first show to be sure not to miss 
her pickin' steel. 

All this, however, doesn't mean that 
we're not happy about those new Urban, 
Bloomingdale's. NBC cowboys and cow-
girls. To the contrary. We're happy. Be-
cause some of them will pay attention, 
some will be intrigued enough to look 
further and listen harder, and they may get 
committed, and then Country Music might 
be for them. But you already know this, 
because you are part of the cream of the 
crop—you are one of the elite, knowledge-
able, intensely committed nuts who reads 
Country Music. We can talk this way 
about you and ourselves without fear of 
embarrassment or contradiction, since, 
obviously, no one else will read this except 
us nuts. 

Don't think, however, that just because 
you are part of a minority, you are alone or 
unimportant - -just the opposite. You are 
one of the over 2,000.000 people who read 
every issue of Country Music. Our current 
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LOOK WHO'S IN 

303578 
No. 1 True Love Ways; the 
title hit: Top 10 Headache 
Tomorrow; many more. 

304329 
"A jewel!"—Billboard. No.1 
album. No. 1 title hit; Top 
10 Falling Again; more. 

309526 JOHNNY CASH 
' 

3,02.828 Pure Prairie League 
FIRIN' 

307876 
Tu_ijt=tn-Lata] 

306688 

306563 Barry Manilla« 

STATLER BROTHERS 
10TH ANNIVERSARY 

JANE OLIVOR 
he Bee Sale or Goodbye 

301614 Gordon LIghtfoot 
DI earn Stec., Rose 

293688 EMMYLOD- HARRIS-
Blue Kenlucky Cerl 

..,YNET YE 

. SnmeleleS 

1u5193 

199669 MAC DAVIS' 
'P..* GREATEST HIT 

289843 

292151 

LEGERE , 

NEA IMAY0110 
MU DOS, 

3 Q,oawWastr,YgI0Y Il 2e.t?' 
307397 

298869 MAUREEN 
McGOVERN 

301390 Johnny Rodrigué, 
Thrcu M Eyes 

299594 MELISSA 
MANCHESTER 

000BIE BROTHERS 
STAMPEDE 

TOM BROWNE 
V APPROACH 

309385 LEE RITENOUR 
RIT 

308668 7/Me 
Of THE YEAR 

307314 JOHNNY LEE 
LOOKIN FOR LOVE 

302456 AMBROSIA 
ONE EIGHTY 

299248 CAPTAIN 8 TENNILLE 
1'rEY MAKE YOUR MOVE 

3940" ROBBIE DUPREE 

279281 Paul Sentai 
Greatest Has. Elc 

279042 

299222 GEORGE JONES 
My Very Special Guests 

Broadway MagIc 

307717 CONWAY TWITTY 
HEART & SOUL 

279133 MEATLOAF 
..tra BAT OUT OF HELL 

301400 PREDUY FENDER 
Together Wko..hea Aped 

291286  
1.1111....111.11] 

304394 

30380U 

ABOA 
Abb.'s Greatest ROS 

EMMYLOU HARRIS 
LUXURY LINER 

\ 
GEORGE BENSON 
Give Me The Night 

DIANA ROSS 
DIANA 

798612 HERB ALPERT 
RISE 

186914 FLEETWOOD MAC 
',11!hrhYttt. RUMOURS 

22604 OM CORNERSTONE 

300912 BOBBY BARE 

305250 

287730 

DRUNK & CRAZY 

HARD TIMES  

TtearesreEr.r.E 
288555 JOHNNY PAYCHECK 

GREATEST HITS 

299214 JOHN CONLEE 
heY FOREVER 

302307 

305169 

306187 ewes BROTHERS 
WC...CI MADE IN AMERICA 

308635 AC ,BC 
DIRTY DEEDS 
RE DIRT UniDO 

EVANGELINE 
•=3-w-Bewall 

EMMYLOU HARRIS 

WILLIE NELSON 

e"SOMEWHERE 
OVER THE 
RAINBOW 

302562 307827 307868 
Ruby, Don't Take Your Love To Top 10 country album smash His hit Mona Lisa, plus 
Town; Something's Burning; with the hits Mister Sandman; Who's Sorry Now? I'm Con-
Reuben James; many more. I Don't Have To Crawl; etc. lessin'; many more. 

311..2_11 MR SUPPLY 
ME ONE THAL YOULLAT 

286848 THE EAGLES 
151,•1e1 Hotel Caidornn 

L.CL..720 '-"&e:rcen7;8 
28665E CARLY SIMON 
lrawE•1 Boys In The Trees 

304201 91011115 WARWICK 
osno So NEW So Loug 

10358G WITH LOVE. 
!!' 1̀. • MARTY ROBBINS 

,01302 JAMES TAYLOR E 
GREATEST HITS 

302900 ANNE MURRAY 
tat... Somebody'. We.ling 

GAIL DA. IL e 
I'LL BE THERE 

306554 BLONDIE 
Autoamerican 

288951 LARRY GATLIN'S 
traathel GREATEST HITS 

297004 CATI MUPRI,,N 
•- INTO THE MUSIC 

3060/6 COOL a• THE GANG 
CELEBRATE 

305292 

CIDA RONSTAbi-
MAD OVE 

SILLY JOEL 
GLASS HOUSES 

YES 
DRAMA 

81981 Columbia House 

30/173 NICOLETTE LARSON 
. ..... RAO!OL AND 

308494 GINO VANNELLI 
NIGHTWALKER 

301499 ROBIN TROWER 
„•.., V.rmne 01 The Fury 

305105 KANSAS 
AUDRIVISIONS 

702550 

285981 DON FOGETB.G TM 

...RI, 

MT! SsiKki 

erae,,Itee 

231084 CHARLIE RIÇH 
rer Bolund Closed Doors 

279430 BOZ SCAGGS 
Down Two.Then Left 

,J2 Mellssa Manchester 
Or rhê %Maly liltr 

TIlE CAST OF PUTAS' 

SELECTIONS WITH TWO NUMBERS ARE 2.RFCORD SETS OR DOUBLE-LENGTH TAPES 
AND COUNT AS TWO SELECTIANS-WRITF EACH NUMBER IN A SEPARATE BO> 

3092X3 CHUCK MANGIONE 
39g2o4...: TARANTELLA 

1119712 FLEETWDOP MAC 
,.46 713 ratu.a».3. LiVE 

304669 e. .Y2 .o..AOOF. 
394856 RIRel•els 

309054 
399055 nW' 

307744 JOURNEY 
397745 CAPTURED 

2494?  viiL.101155,5 and ZmNjL-SLCiri 

305524 SUPERTRAMP 
195525 PA.1 PARIS 

302265.392266 MOM Osorno 
s 14.1 PREY. Set. 

306597 396598 EAGLES 
LIVE 

307439 NEIL DIAMOND 
3974:30. Hot August Ni•ht 

COLUMBIA RECORD 10 ALBu Ms 
& TAPE CLUB NOW 
INVITES YOU TO TAKE 

309476 .„ 
MEtZleg git 

307280 
_ 

30352 

JANIE FR/CRC 
I LL MUD SOL/FOOLe 
II0l0 YE WM./CRY 

JOHNNY MATOIS 
DOW. I.Ma 

SLONCO ELL, 

301366 CHUCK-M-A-NG1014— 
, YYPJ Fyll AN GAMES 

305573 JOHNNY PAYCHECK 
NEW YORK TOWN 

300921  Sesame Street il h 
Ettutnt. Annercesary Album 

302356 MAC DAVIS 
,,IILLIÏ.igd To Be Humble 

306704 GEORGE BURNS 
Fern- IN NASHVILLE 

302786 CONWAY TWITTY 
729, CROSS WINDS 

299172 BOB DYLAN 
Slow Train Corning 

292581 THE BEST OP 
T.01II, BREAD Vol. II 

305631 LEO SAYER 
LlyIng In A Fantasy 

304196 Charlo Daneels Band 
FUI L MOON 

301473 CHRISTOPH 
f REISS 

297705 

307330 
ne..•] 

•.^/ moRRISON 
oullylou 

tecejrrà-óló 

300590 MBA . 
lUreirCI GREATEST HITS..., 

300707 
THE ROSE 

301317 CON HUNLEY 
... 5,1 I Don" Wen, To Lose You 

301432 The Oak Ridge Boys 
TOGETHER 

37443 

IC plus shipping and handling 

if you join the Club now and agree to buy 8 more selections ( at regular Club prices) in the coming 3 years 



THE CUM NOW! 
ROS ANNE CA.S11 
SEVEN YEAR ACHE 

308627 CONWAY TY,11-, 
à1.019Errtrei 

Z supieeupER 

308148 
Top 10 title songs Blue 
Moon With Heartache: 
What Kinda Girl?: more. 

307413 
The No.1 smash Southern 
Rains; A Million Goodbyes; 
Louisiana Lonely, more. 

307942 
A Top 10 chartbuster. His 
No.1 Texas Women, plus 
Dixie On My Mind; more. 

308692 
NS° hits Sometime, Some-
where, Somehow; The Best 
Of Strangers: Crackers: etc. 

304253 
No. 1 hits Drivin' My Life 
Away and I Love A Rainy 
Night, plus Pretty Lady; etc. 

302471 Engeloed Hutnperchnck 
Love s Only Love 

300095 Electro Light Orch. 

ELO's Greatest Hits 

305243 Johnny Roortguez 
GYPSY 

306340 BETTE MIDLER 
' "-.'o: DIVINE MADNESS 

295105 The Moppet MOOD 
...MAL SOUND I le, 

288431 Johnny Paycheck 
Armed And Craz 

284844 LARRY GATLIN 
OH! BROTHER 

307819 DIANA ROSS 
T LOVE AGAIN 

306811 SLIM WHITMAN 
SONGS ?LOVE /0 SfNG 

309393 

3ºne9 
298455 THE BELLAMY BROTHERS 
...... THE TWO AND ONLY 

297655 CRYSTAL GAYLE 
Miss The MIssIssoppo 

287003 EAGLES urt 
Thelr Grayteet Hey 

305623 cold HUN,' 

307967 PHIL COLLINS 
FACE VALUE 

306449 REO 3PEEDWAGON 
HI INFIDELITY 

303123 PERITglesEs" 
297549 

284257 PABLO CRUISE 
.•Y WORLDS AWAY 

301909 °deism 5...a, cost 
BARNUM 

295014 JAMES TAYLOR 
PlAG 

274894 - • 
298737 NICOLETTE LARSON 

IN THE NICK OE TIME 

306662 STE VIE WONDER 
Hotter Than July 

307710 
ràs soirrionn 2-r%E.-aza. 

274498 

286 732 LINDA RONSTADT 304345 
''i••+ Hasten Down The Wind 

291203 The Doobie Brothers 
...... — • Minute By Minute 

300913 
0inaht I.e Got a 50,1 

304220 HERB ALPERT 
BEYOND 

309369 VAN HALEN 
Isususe,,, FAIR WARNING 

AI_ JARREAU 
THIS TIME 

291823 EDDIE RABBITT 
VARIATIONS 

295279 

301564 

FRANK SINATRA 
retie,' 

DEBBY BOoNE 
I owe H if No Rees, 

305045 AC DC 

...... BACK IN BLACK 

ME Alki:Ife,A..8 0 308619 

Yes, just take a look at the superstars and 
super hits that the Columbia Record & Tape 
Club now offers. To get any 10 of these rec-
ords or tapes right away, simply fill in and 
mail the application together with your 
check or money order for $ 1.86 as payment 
(that's 16 for your first 10 select)ons, plus 
$1.85 to cover shipping and handling). In 
exchange, you agree to buy 8 more tapes or 
records ( at regular Club prices) in the next 
three years—and you may cancel your 
membership at any time after doing so. 
How the Ciub operates: every four weeks 
(13 times a year) you'll receive the Club's 
music magazine, which describes the Se-
lection of the Month for each musical inter-
est.. plus hundreds of alternates from 
every field of music. In addition, up to six 
times a year you may receive offers of Spe-
cial Selections, usually at a discount off 
regular Club prices for a total of up to 19 
buying opportunities. 

If you wish to receive the Selection of the 
Month or the Speçial Selection, you need 
do nothing— it will be shipped automati-
cally. If you prefer an alternate selection, or 
none at all, fill in the response card always 
provided and mail it by tne date specified. 
You will always have at least 10days to make 

292912 THE BEST OF 
us.e., BARBARA MANDRELL 

277491 811 LY JOEL 

' • THE STRANGER 

3c139‘ia COUNT BASIE 
ON THE ROAD 

your decision. If you ever receive any Se-
lection without having had at least 10 days 
to decide, you may return it at our expense. 
The tapes and records you order during 

your membership will be billed at regular 
Club prices, which currently are $ 7.98 to 
$9.98— plus shipping and handling. ( Multi-
ple- unit sets and Double Selections may be 
somewhat higher.) And if you decide to 
continue as a member after completing 
your enrollment agreement, you'll be eligi-
ble for our money-saving bonus plan. 
10-Day Free Trial: we II send details of the 
Club's operation with your introductory 
shipment. If you are not satisfied for any 
reason whatsoever lust return overything 
within 10 days for a full refund and you will 
have no further obligation. So act now! 

TAKE YOUR PICK 

12" stereo 8-track tape 

record* Cartridge* cassettes 

12 Columbia Houqe 

309377 PHOEBE SNOW 
is, . ROCK AWAY 

306324 IASIIKR,ENSG MOVIES M ES 

7938,04 10E KENDALLS — 
AMIS.. 5,51 Like Reel Peeve 

i Dont Ciy Out Loud 
Melissa Manchester 

301416 JANIE FRICKE 
FROM THE HEART , 

904212 QUEEN 
THE GAME 

303151 MiCHAEL FleNKS 
t•A•sois".•, •': ONE BAD HABIT 

2 78648 CaroJlo A Ten.'" 
22H Greatest Vils 

294297 ALLMAN BROTREPS 
t-aerao.r Enlightened Rogues 

30E879 'Mar 
307801 STYX 
EJ Paradise Theater 

385776 JOHNNY CASH 
"T"' Rockabilly Blues 

2R314I1HENDALLS 
Old Fashioned Love 

2 rid.) STFELY SAN 
AJA 

261195 LiNDA RONSTAD/ 
Living in The U.S.A. 

200155 
'TA KEA 13.01 

A1EST 

1111544 BOZ SCAGG-3 
..• MIDDLE MAN 

305235 

ABBA VOULEZ VOUS 

299562 STEVE FORBERT 
ishiscsosl JACKRABBIT SLIM 

.2_91949 SEALS CROFTS 

...,̀ 11,A1 GREATEST HITS 

29 / 531 garbaia Manche 
Just For The Record 

305979 MAC DAVIS 

JOUIt Marshall locker Band 
TENTH 

308882 THE WHO 
....«.....1] FACE DANCES 

32.221132 NEIL DIAMOND 
JAZZ SINGER 

300111 
0S5 

JOHN,. PINCH.« 

trere.1,12:: 

297044 EDDIE RABBITT 
LOVELINF 

291856 THE BEST OF 
CARIS SIMON 

304204 JAC KHSCLND BoRur NE 

362869 EMMYLOU HARRIS 
Roses in The Snow 

284034 Torn T Hell 
HIty. Vol III 

301952 
J. DALTON 

305037 THE CARS 
PANORAMA 

307702 RUSH 
sai Moving Pictures 

306043 GEORGE JONES 
I et, When Ain 

8,iy??,/•2 1,11121,17.1.1.5MEN 

283762 THE STATLER RAOS 
fol•Ourert Or Pod :et ne gecura 

3000 78 DAN FOGELBERG 
PHOENIX 

293670 OAK RIDGE BOYS ill 
RAVE ARRIVED 

298596 EAGLES 
THE LONG RUN 

3?!°?' 
295139 THE BEST OF 

DON WILLIAMS. 

303594 LARRY GATLIN 
—••••• THE PILGRIM 

288472 1. I *W.Mr„ 
291021 SUPERTRAMP 

Breakfast in America 

297671 JOHNNY MATHIS 
rze.vi. MATHIS MAGIC 

304P24 POCO 
Under The Gun 

307348 CONWAY Twirl 
ttsA REST YOUR LOVE ON ssE 

303560 JONES AMO 
JOHNNY RWCHECK 
»age maws 

294744 

299620 

302281 

Charlie Dents Band 
8111.1 Mile Reflection. 

BARRY MANILOW 
ONE VOICE 

i.0704:s74:1 
CONWAY TWITTY 

302919 AIR SUPPLY 
_ LOST IN LOVE 

364642 JOE JTAMPLEY 
AFTER HOURS 

906647 BELLAMY BROTHERS 
,,  SONS OF THE SUN 

1)6720* BOBBY VINTON 
ENCORE 

30453> Js 
L.sL....3 Friday Nighi Blues 

304815 BROADWAY MAGIC 

ale?. DR. HOOK 
RISING 

3e016 RAYPZIF.E T. ..«. 

If the the application is missing, please write to Columbia Record & Tape Bob, Dept. WSD,'2A, Tene haute, Ind. 47811 * babble al records and cassettes only 



CFMartin Koa Instruments 
During the early twentieth century, 
circa 1917, C.F. Martin & Company 
handcrafted fretted instruments from 
Hawaii's finest koa wood. The instru-
ments, however, were predominantly 
small body guitars and ukuleles. 

Today, C. F. Martin offers koa instru-
ments in several styles. In the D- 25K 
and D- 25K2 solid koa sides and back 
form a rich Dreadnought guitar. A 
solid koa top distinguishes the D-
25K2 from its spruce top counterpart 
the D- 25K. On the D- 37K and D- 37K2 

4* 

models, cistinctive curly koa sides 
and back create elegant flamed pat-
terns hignlighted by a clear gloss 
finish. Once again the distinguishing 
feature on these models is the top. 
The top of a D- 37K utilizes select solid 
spruce with abalone rosette while the 
D- 37K2 features solid flamed koa with 
abalone rosette. 

Since C. F. Martin's experience in-
cludes small guitar construction, 
three small guitars are available in the 
koa instrument line. The 00-25K and 
00-25K2 are designed in grand con-

cert size. Both instruments are re-
miniscent of early koa guitars. The 
third small guitar in the koa line is the 
7-37K. A traditional spruce top joins 
flamed koa backs and sides in a Baby 
Dreadnought design. 

Regardless of size and styling, all koa 
instruments command the same at-
tention to detail that has become the 
Martin heritage. The Martin commit-
ment to quality has endured for a 
century and a half and continues with 
each new handcrafted instrument. 

_ 

The 0-28K represents a Vintage Mar-
tin koa instrument dating back to 
1928. Designed with a curly koa body. 
including solid flamed koa top, the 
0-28K featured a pyramid bridge, 
slotted headstock, and herringbone 
trim around the top. 

This particular 0-28K is not available 
in the Martin line of instruments. The 
0-28K was photographed courtesy of 
John Barnard and COUNTRY MUSIC 
MAGAZINE. 

The CF Martin Organisation 

510 Sycamore Street 

Nazareth, PA 18064 



If just one-fourth of our readers buy the next 
Waylon album and no one else buys a single 
copy, it will still be a gold record. 

circulation is just over 500,000, about 40% 
higher than last year, and this makes 
Country Music America's fastest-growing 
magazine, putting us in the top 110 of all 
magazines. Country Music, then, is not 
only the biggest publication in the country 
music field ( more than twice as big as all 
the others combined), but is also the big-
gest music magazine in the world—period! 
And that is why you and all the other nuts 
are so important—because you make 

Country Music important. Half of our 
advertisers sell things country music nuts 
need: records, tapes, guitars, amplifiers, 
books, strings for musical instruments, 
pickups, microphones, recorders, stereo 
equipment, (some even claim to need cer-
tain liquid refreshments made. I hear, from 
various kinds of grain), and you are partic-
ularly important customers because, being 
nuts, you are going to buy more of these 
things earlier and faster than all of the 

At our Tenth Anniversary Editorial 
Pow Wow, country music journal-
ism (and country music journalists) 

achieved amazingly perceptive 
highs, astoundingly stupid lows. 
We took the Keynote Cartoon ( left) 
as our inspiration, and proceeded 
onward, upward, and sideways. 
By the time it was all over, the 
gracious proprietors of the gracious 
Altamont Inn ( below) seemed 
relieved that we were leaving, but 
we didn't care. We picked up our 
stuff, took a picture of ourselves, 
and split. From the left, we were: 
Bob Allen, Rich Kienzle, Peter 
Guralnick, Leonard Kamsler, 
Rochelle Friedman, John Morth-
land, Patrick Carr ( who doesn't 
usually look so fuzzy), Michael 
Bane, and Russ Barnard. 

other tens of millions of country music 
fans. For example: If just one-fourth of 
Country Music's readers buy the next 
Waylon album and no one else buys a sin-
gle copy, it will still be a gold record. The 
average Country Music subscriber spends 
$644 a year on records and tapes, and half 
own more than $ 1,000 worth of equipment 
to play music with at home, on the boat or 
bus, or in the truck or van (and speaking of 
trucks, 47% own a pickup truck). Half 
have visited Nashville, and the other half 
plan to. All of this means that you are as 
important to our advertisers as you are to 
us—which helps explain the variety of 
advertisers in this magazine, and why the 
number of interesting ads in Country 
Music is growing even faster than our cir-
culation. It also means that you, the read-
ers, account for all of Country Music's 
income: You buy subscriptions and copies 
from newsstands, and because you do. we 
are able to sell advertising. 

So, there is glory and pride aplenty to be 
shared by readers, writers and pickers ( by 
"pickers" we mean to include the whole 
community of songwriters, producers, 
music publishers, engineers, agents. and 
other country music professionals as well 
as the musicians themselves) on the occa-
sion of this Anniversary. But such was not 
always the case. In fact, once upon a time; 
there was no Country Music Magazine at 
all .... 

A
s we began planning this issue. 
looking back through the 100 issues 
of Country Music we have already 
published, and thinking back to 

1971 before we published any, it occurred 
to me that what we really needed was a 
reunion—a conference of writers and edi-
tors to review what we have done, a half-
serious and half-crazy Tenth Anniversary 
Planning Pow Wow. So that's what we did. 
We packed up—yellow pads, tape re-
corders, Gary Stewart albums, a Hank 
Williams all-time greatest hits tape, a hand-
ful of ballpoint pens Tony Bunting had 
stolen from the office and had finally 
brought back to ease his conscience (and to 
clean up his desk at home—none of which 
ended up working). cameras and film, my 
American Express card, two water pistols, 
plus: Michael Bane. Bob Allen, Rich Kien-
zle, Leonard Kamsler, Patrick Carr, John 
Morthland, Peter Guralnick, Rochelle 
Friedman and myself—and headed for the 
Altamont Inn near Millbrook, New York, 
about 100 miles due north of the Lone Star 
Cafe in the core of the Big Apple. Bane, 
Allen and Kienzle flew in from Tampa, 
Nashville, and Pittsburgh, and Guralnick 
drove down from Massachusetts. (I forced 
Michael to leave ABBA's Greatest Hits 
behind in return for conceding to his 



The country music tree is like a briar patch 
with roots and branches all entangled—wander 
in there and you're liable to get caught. 
demand that no guitars be allowed.) What 
followed was three days (and late nights) of 
hillbilly music, noisy argument, starry-
eyed reminiscence, faulty memory, fist-
pounding certainty, recollections of record 
reviews and interviews and a lot of gener-
ally glorious irreverence and irrelevance 
the likes of which the Altamont Inn, very 
likely, never saw before and probably 
hopes it never will again. And, in the end. 
after rejecting dozens of brilliant ideas 
because they were either too silly or too 
boring, or required too much work or too 
much space to publish or too much time to 
prepare, we decided that this issue should 
be devoted to complete and utter self-
indulgence for all us writers and editors. 
And so it is. 
We decided that first, we would invite all 

the pickers to write us letters-to-the-edi-
tors, figuring we'd get lots of pats on the 
'back—which, as you will see, we did. Alas, 
however, they are still ranting about unfa-
vorable record reviews and misquotes. 
demanding to be put on the cover, threat-
ening to cancel subscriptions—or really 
cancelling or complaining that they didn't 
get their magazine—all the stuff they rant 
and rave about all the time. You'd think... 
on our anniversary .... 

Second. we decided that each of us 
would write a personal essay, basically 
about whatever came to mind on this occa-
sion ( you are reading mine). And we would 
invite the other contributing editors and 
veteran writers to join in, too. 

Next, we decided, we would feature spe-
cial portraits, composed of pictures and 
words, of ten performers. We would choose 
the ten not because they sold the most 
records, not because they had the greatest 
influence on other musicians, not because 
they drew the biggest crowds on the road, 
not because they appeared on the most 
magazine covers ( including ours), but be-
cause they had the most influence on us. 
the writers and editors. So we made the list: 
Johnny Cash, Merle Haggard, Waylon 
Jennings, George Jones, Loretta Lynn. 
Willie Nelson, Dolly Parton, Elvis Presley, 
Hank Williams, and Tammy Wynette. 
And when we looked back over the three-
day Pow Wow, we realized that these 
artists had dominated our conversation, 
much as they had dominated the magazine 
throughout its life. Of course, the list was 
far from unanimous, but it was a clear 
consensus. If we had picked the list based 
on our favorite albums, which is what we 
decided to do next, we'd get a different 
picture—and. as you'll see, we did. 

Last, we decided to go through all the 
back issues, pick out our favorite bits and 
pieces, and sprinkle them around this issue 
to remind us all of our glorious work. 

But, before plunging into our self-indul-
gent celebration, let's go back to the Pow 
Wow. so I can fill you in on the gory details 
of how we thrashed around our ten-year 
history, and about all those great ideas we 
came up with but decided not to use. At the 
beginning we went around the table with 

A seminal meeting: our first Editor Peter McCabe and co-founder/Publisher Jack 
Killion ( in the white hat) with the lady and the outlaw ( in the black hat) in New 
York, early 1973. 

each person telling the story of his or her 
first connection with Country Music, many 
of which are retold elsewhere in this issue. 
While these stories were being told. I had 
some memories of my own ... . Iremembered having lunch in the 

summer of 1971 with Bruce Lundvall, 
who was Columbia Records' Market-
ing Vice President. I had been at 

Columbia myself from 1964 through 1969, 
and during 1970 and part of 1971 had been 
a consultant to Rolling Stone. an expe-
rience which sparked my desire to have a 
magazine of my own. So I was trying to get 
Lundvall's advertising support to back an 
acquisition and merger of Ramparts and 
Evergreen Review. He was lukewarm, but 
toward the end of the lunch his eyes 
sparkled when he said, "Wh., don't you 
start something we really need and you 
really know something about?—a maga-
zine on country music." The rest, as they 
5ay, is history. 
I remembered going to Nashville, where 

I already had many friends and business 
colleagues, for the 1971 CM A Convention, 
and announcing informally to selected 
friends that my partners (Jack Killion and 
Spencer Oettinger) and I were going to 
start a magazine in New York called Coun-
try Music. And I remember the polite but 
amazed reaction—often accompanied by 
apparent disbelief—with which this news 
was greeted. I recalled going back to Nash-
ville with Jack and Spencer the next spring. 
after raising the financing, to look for 
writers—the first hired was Dixie ( Mrs. 
Tom T.) Hall—and to get ideas. Many 
wanted to be helpful, but few wanted to be 
visible. Looking back, it's easy to under-
stand the skepticism of some about these 
carpetbaggers from New York—never 
mind that they might have grown up in 
Texas listening to Hank and Hank and 
Hank. And I remembered making a big 
decision following that trip—to look for 
good writers who happened to be country 
music fans, rather than asking country 
music fans to become writers. This seems 
now to have been the obvious choice, but 
at the time it was controversial in some 
quarters, mainly in Nashville, because most 
of the writers were from Pennsylvania, 
New York, Texas, England, California. 
Massachusetts, Florida—almost anywhere 
but Nashville. In any case, the decision was 
not so much anti-Nashville as it was pro-
writer: we set out to find the best, wherever 
they were. We can thank Rolling Stone for 
its earlier example in covering rock ' n' roll, 
and for discovering many of those in our 
writing corps. 

The next critical decision we reached 
was to aim the magazine right at the middle 
of the traditional country music tree trunk. 
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A lot of subscribers say, "Get the parrot back. 
At least when you had the parrot we had someone to talk to... 
how can we talk to the @#%&?$ computer?" 
while also celebrating and exploring the 
roots and branches. The trunk, we thought 
then, was represented by the likes of 
Loretta, Haggard, Cash, Lefty, Tammy 
and George Jones. (I think we mas' have 
learned since that the tree is more roots and 
branches than trunk, more like a briár 
patch with roots and branches all entangled 
—wander in there anywhere and you're 
liable to get caught.) But the idea of not 
hanging the magazine from one branch 
was the key. The temptation was strong to 
build the magazine out on the country-
rock branch, which looked strong at the 
time. It was attracting hordes of new young 
fans to country music, and many thought 
that that was where the future action 
would be. But we believed that any new 
branch would have to take nourishment 
from the roots in order to survive, and that 
new fans would only become long-term 
readers of Country Music if they came to 
love the same briar patch we did. It wasn't 
an easy choice then, but now it seems 
obvious. 
And I also remembered how Leonard 

Mendelson ( now Associate Publisher) was 
hired as our West Coast advertising repre-
sentative. Jack Killion looked in the Los 
Angeles Yellow Pages under Advertising 
Representatives! He found Leonard, and 
that was a find. Leonard is the only one of 
us who has been involved with Country 
Music everyday of its life. Hang in there, 
Leonard! 

At the Altamont Inn, we reflected on 
these things. We amazed ourselves when, 
looking back, we discovered how much 
evidence there was at the time that the new 
rock 'n' roll branch of country music 
wasn't too far from the trunk and roots. 
Johnny Cash, we recalled, had always been 
a champion to many members of the hippy 
generation because, whether he intended it 
or not, they identified with his songs of the 
oppressed and down-trodden ... and yes, 
his wild-spirited celebrations like Cocaine 
Blues. Cash's Live at Folsom Prison and 
San Quentin albums had made him the 
biggest record seller in the country—and 
plenty of those records were bought by 
those rock-crazed hippies. By 1970 Cash 

Michael Bane won't let me have a picture of me with Johnny Cash in this issue, so 
here's Cash and my family: Helen, my wife, who says that country music is the 
world's most egalitarian art form and who has edited the copy for our next issue so 
that we could all work on this one; Christopher, age 4, the world's most committed 
Waylon fan; John, age 6, wearing his hero's belt buckle; and Anne, the only known 
10-year-old Patsy Cline fan. Now, to get even with Michael, here's a picture of me 
and the world's greatest singer, whom I am taking to a desert island ( see page 88 for 
more on that)—Russ Barnard. 

had reached out to them: He had sung Girl 
from the North Country with Bob Dylan 
on Dylan's breathtaking Nashville Skyline 
album, he had pulled Kristofferson out of 
his janitor's job at Columbia Records by 
recording Sunday Morning Coming Down, 
and he had written What Is Truth?, the 
most graceful statement any grown-up 
ever made about those long-haired, rock-
and-drug-crazed, anti-war radicals. ( Better 
put that on an album someday, Rick.) I 
think it was at this point in our reflections 
that Michael Bane said, "No pictures of 
you with Johnny Cash in the anniversary 
issue, Russ," and 1 think it was John 
Morthland who raised the point about the 
strange and mysterious Merle Haggard 
connection. Okie from Muskogee became 
the anthem for the anti-hippie crowd. and 
Cash refused Nixon's request to sing it at 
the White House, yet the hippies loved 
Haggard. 
We praised ourselves for being so astute. 

always publishing the best writing on the 
leading edge of change in country music. 
Like Dave Hickey's piece in the January. 
1974 issue titled In Defense of the Telecas-
ter Cowboy Outlaws, which was the defini-
tive look at Waylon and Willie and the 
boys (and, not so incidentally, the first 
printed use of the term "Outlaws" to des-
cribe them). And how about the essay Wil-
lie Nelson wrote for us on Bob Wills, or 
Billy Edd Wheeler's celebration of The for 
of Pickin? In fact, we all agreed, the best 
approach to our anniversary issue would 
be to re-publish all these great pieces ... 
Country Music Magazine's Greatest Hits 
we'd call it . . . and don't forget the stuff we 
did on Hank Williams ... E.T. ... and 
Patrick's piece on Waylon ... and Morth-
land's jukebox story .... and ... and. And 
that was the problem- - too many greatest 
hits and too little agreement on what they 
were. Except one point: Dave Hickey. Ev-
eryone agreed about Hickey's stuff being 
great. For a while we gave serious consid-
eration to putting out Dave Hickey's Great-
est Hits. Startling and brilliant ... that's 
about all you can say about Hickey-. 
We remembered Michael the Parrot 

who was the Assistant Circulation Man-
ager. That wasn't a nickname: Michael 
actually .was a parrot. Michael was fired 
about five years ago when Ian Phillips, our 
first circulation director, left. A lot of sub-
scribers say, "Get the parrot back. At least 
when you had the parrot we had someone 
to talk to ... how can we talk to the 
Att«%&?$ computer?" Well, there were 
some problems with Michael. Michael 
liked to sit on Ian's typewriter. After a few 
months the droppings got so bad that the 
keys got stuck and the IBM repairman had 
to come. He was horrified when he saw the 
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machine's innards all cemented together. 
He cried out, "What in creation is that?" 
Parrot shit, Richie Erlanger told him. We 
had to junk the typewriter. Richie, our first 
and fourth art director. was the only one 
who liked Michael. Michael liked to walk 
around the floor of the art department. 
Whenever Richie got out of his chair. 
Michael would squalk, " Don't step on 
Michael." 
The Pow Wow was a swirl of com-

plaints, eulogies, predictions and praise for 
the great pickers, living and dead. "Cross-
over," pop, Hollywood, these were the foci 
of complaint—these and Sherrillization. 
Yes, Sherrillization, after Billy Sherrill. 
that Peck's Bad Boy of the recording stu-
dio whose influence was so powerful and 
pervasive that we had to coin a new term 
just to deal with him. Billy says we once 
called his productions "yucky pabulum." 
(Billy, we searched the back issues and 
can't find it. Did we really say that?) But, in 
our final analysis, we all agreed that what 
we remember best about Sherrill is that he 
produced George Jones's greatest records. 
which no doubt is the earthly equivalent of 
producing Gabriel's Trumpeteers. ( Better 
watch out or Sherrill will use them on 
George's next album.) But I hope Billy 
appreciates this: The good-natured, ten-
year struggle between Country Music and 
Billy Sherrill is the highest compliment we 
can pay. Only the great are worthy of criti-
cism when they fail to do their best, and so 
it is with Sherrillization. When it's great 
you have Tammy and Lacy J. and Jones. 
When it's not great, Sherrill had a bad day, 
or he didn't have time to find nine more 
great songs to make an album out of a hit 
single, or he tried an idea that didn't 
work—but this doesn't diminish the great 
ones. Of course, we know that even if Billy 
understands this, he's still gonna scream 
whenever we moan. 

Sherrill is just an example. None of the 
great producers and pickers has escaped 
our criticism. We weren't always right, but, 
like Sherrill, we try every time. 

T
his magazine, its writers and edi-
tors, has always had a clear and 
consistent bias: We were for tradi-
tion and rebellion, and against 

"crossover pop." We were solidly behind 
the Outlaws from the beginning, when 
Nashville wished they'd shave and get hair-
cuts. We were against the Opry moving out 
of the Ryman Auditorium, even when any 
sensible person could see that it was a 
dilapidated fire trap. We didn't like it when 
Charlie Rich crooned instead of singing 
the blues, or when Ray Price fired the Cher-
okee Cowboys and started wearing tuxe-
dos instead of sequined cowboy suits. We 
didn't mind that Dolly went to Hollywood, 
but we didn't like it when she stopped writ-
ing and started recording watered-down 
California pop songs ( it is a testament to 
her raw talent that she could make hits out 
of those songs): Now we love it that she's 
writing again, and that she's a big star. We 
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Michael the Parrot, now retired and liv 
ing in the country with his former boss 
Ian Phillips, was our first Assistant Circu-
lation Director. Michael was replaced by 
a computer, but nothing could save the 
typewriter. 

knew she would be - ev en if she had been 
flat-chested—because she's got Big Talent. 

At the Pow Wow, Michael Bane and I 
began to talk about how, maybe, we were 
wrong about revolution. How, we asked 
ourselves, did we ever think of Waylon as a 
revolutionary? If anything, he is one of the 
most conservative of the contemporary 
superstars. Take away those amplifiers. 
give Waylon and the band acoustic in-
struments, and he'd sound like Riley Puck-
ett and J.E. Mainer's Mountaineers back 
in the'30s. Maybe, we said, what seemed so 
rebellious to Nashville about Waylon and 
Willie and the boys was the pigtails and the 
beards and the, ah, unconventional forms 
of, all. recreational stimulation. 
Maybe they weren't "outlaws." Maybe 

they were just "outcasts." And what differ-
ence does it make now that they are no 
longer either? It does make a difference, 
now, that they ushered in. paved the way 
for, a new generation of pickers close to the 
roots—John Anderson, Gary Stewart, Gail 
Davies, Gene Watson, Delbert McClinton. 
The Kendalls. The Bellamys, John Conlee, 
Lacy J. Dalton. Ricky Skaggs and many 
more. Sometimes this new wave, this re-
birth of traditional country music, may not 
seem so important in the midst of the 
Urban Cowboy Craze, but when the craze 
is gone (as it will be sooner or later), we'll 
be left with Emmylou and Charlie Daniels 
and Moe Bandy and Hank. Jr. and Char-
ley Pride and Jeanne Pruett and Joe Stam-
pley and Bill Monroe ( Bill, your new 
album is a monster, you ole son-of-a-gun) 
and Merle and Dolly and Cash and Loretta 
and Marty Robbins and Conway—and 
remember George Jones: He just had the 
greatest year of his career, right in the mid-
dle of the Urban Cowboy Craze. 
So this isn't the end of traditional coun-

try music which we, the writers and editors, 
have constantly bemoaned. It's just the 

continuation of the constant and under-
standable determination of everyone con-
nected with the music business to sell more 
records. And the more records everyone 
sells, the better off we all are. The only 
point we hope our friends in the business 
learn from our decade is that you don't 
have to try to be pop to sell records. That's 
what the Outlaws showed us. 

B
ack in New York. Michael Bane 
and Patrick Carr stayed on at the 
office to help get this issue together. 
For a while we struggled with put-

ting together a chronology of our decade 
with clips from back issues to accompany 
the writer's essays. Too difficult, too much 
space needed. Then Michael wrote fifteen 
pages of wonderful history to show what 
had happened since our first issue. Too 
much left out, too long, not related to the 
magazine itself. Twice a day Patrick said, 
"What we need is a graceful essay ( in the 
morning he said let Cash write it, in the 
afternoon he wanted Billy Edd Wheeler. by 
nightfall he'd do it himself) on the soul and 
beauty of country music—why we're all 
here." And I kept saying, "Wait till all the 
essays are in. they may cover it all." And I 
think they do. 
And I also think that they symbolize this 

magazine's greatest strength—the continu-
ity of its corps of writers and editors in the 
face of their own personal ups and downs 
and professional squabbles. and their un-
wavering addiction to country music (no 
matter how strongly they may, at times, 
believe that it is going to the dogs). 

In each personal story something fun-
damental about country music is said. 
Michael Bane, a reporter's reporter, talks 
about The Road. Patrick writes as a battle-
scarred veteran. ( Patrick is even physically 
scarred: I won't say where, but in knowl-
edgeable Nashville circles, he is known as 
"The Midnight Yodeler".) J.R. Young re-
ports on the never-ending death-of-true-
count ry-music-as-we-ha ve-known-and-
loved-it theme. John Morthland connects 
us back to those dangerous days of yester-
year and brings us together for the '80s, 
following Merle Haggard all the way. Nick 
Tosches, the King of Country Gonzo, after 
swearing a thousand times never to write 
again for Country Music, writes us all 
(including himself) a calm. sweet Happy 
Birthday. Bob Allen shows us how a coun-
try boy ended up in Nashville, while 
Rochelle Friedman tells us how a girl from 
the South (South Brooklyn) became a 
country fan. John Pugh reminds us that we 
shouldn't take all this too seriously. Rich 
Kienzle, Doug Green and Art Maher re-
mind us of the Final Truth: After you cover 
Jimmie Rodgers, Hank, Merle Travis, Bob 
Nolan and Roy Rogers, everything else is 
redundant. And Peter Guralnick —bless 
you, Peter—gets us to Patrick's longing for 
the graceful note when he shows us how we 
are all bound together because, finally, we 
are all fans ... Readers. Writers, and 
Pickers. — RUSSELL D. BARNARD 

17 



To The Editors 
From The Pickers  

In which pickers—musicians, singers, and other country music professionals—join 
us in celebrating ten years of our lives and theirs. 

TOM T. HALL 
Mark Twain said: Wagner's music is better 

than it sounds. Mr. Twain had obviously read 
about Wagner. And so people love to read about 
music. Now let's get this straight. When we are 
reading it's not really possible to listen to any-
thing very closely. Why do people like to read 
about sound? There's no sound in reading. No 
sound waves, at least. So here we are sitting over 
a silent printed page reading about music. 
Makes you feel stupid, right? No. 

Loretta Lynn looks like her music, Johnny 
Cash looks like his music. Tom T. Hall looks 
like his dog ... whups, little humor there. Get 
the point? 
So let's salute Country Music Magazine. A 

publication that looks like its readers. It's pretty. 
TOM T. HALL 

'1'1 • 

THE GLASER BROTHERS 
Like most of our peers who have been making 

great country records for many years, you folks 
have been writing about the great country 
records and the people who make the music for 
the last 10 years. Bravo, and good luck in the 
next 10 years. 

TOMPALL, CHUCK & JIM 
THE GLASER BROTHERS 

JIMMY CARTER 
In the White House I enjoyed having the 

opportunity to share my love for country music 
and the value of country music to our nation and 
to the world. 

In my opinion there is no other form of music 
that has such a heartfelt expression of the 
intense human yearnings and expressions of 
love, happiness. sorrow, disappointment, ambi-
tion and hope. 

There is a special character to country music. 

LEONA WILLIAMS 
When I'm on the road (which is a lot these 

days), one of the few pleasures is being able to 
pick up a new copy of Country Music Magazine 
to find out what's going on. I enjoy the stories, 
and 1 really like the country recipes. One of these 
days, I'm going to try them all out on Merle. 
Congratulations on your 10 years. 
LEONA WILLIAMS (Mrs. Merle Haggard) 

Its forms arc ancient --some coming to America 
from England. Scotland, Wales, Ireland and 
other parts of the world. Yet it is as modern as 
any newspaper. Based on country-church gospel 
songs, country music was in the mountains of 
the southeastern part of the United States before 
our country was a nation. 
As ti ue to the past as a history book, country 

music has been a part of the life of our nation. 
And I think it looks to the future with a great 
deal of anticipation. confidence, and enjoyment. 
JIMMY CARTER 

JOE TALBOT 
{hanks to Country Music Magazine for pub-

lishing a quality publication about country 
music, especially in the days when "Country 
Wasn't Cool"! 

JOE TALBOT 
PRESIDENT, PRECISION RECORD 
PRESSING, INC. 
MEMBER OF CMA BOARD 
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Enter the 
111111 Or _ 

1 
MULL& low idt %sr 

Be a Cowboy at Cody! 
You can be the winner of an exciting two-week 
vacation for two at Bill Cody's Ranch Inn, 
located in the rugged mountain country of 
beautiful Wyoming. That's the Grand Prize in 
Monte Alban's Wild West Vacation Contest. 
To enter, all you have to do is answer the two 

questions on the entry blank and mail it to 
Monte Alban. You can send as many entries as 
you like. Additional entry blanks are available 
on the Monte Alban Contest display at your 
local liquor store. These are the prizes you'll 
be eligible to win: 

GRAND PRIZE 
All expent paid two-weak vacation for two at Bill 
Cody 's Ranch Inn. You'll enjoy a real Wild West adven-
ture. complete with horseback riding, river float trip, 
barbecues, nightly rodeos and more. Cody's is located 
on the edge of the Shoshone National Forest and is 
operated by the grandson of one of the Wild West's 
all-time great cowboys— Buffalo Bill Cody. All expenses 
are covered, including round-trip airfare, deluxe ac-
commodations, meals and transfers. 

1981 Monte Alban Mezcal 80 Proof Imported exclusively by Stu 

1,000 SECOND PRIZES 
One thousand people will win a special-edition album 
by the King of Country and Western Music himself— 
Willie Nelson. This collector's edition features 20 of 
Willie's greatest hits. including "Whiskey River." " Born 
to Lose," and " Help Me Make It Through the Night." 
This specially made album is not available in stores. 

1,000 THIRD PRIZES 
One thousand winners will receive a colorful Monte 
Alban " Eat the Worm" T-shirt. 
These shirts, with their macho mes-
sage, have become exceptionally 
popular during recent months 

Official Rules —No purchase necessary 
1.0n the official entry form or a piece of 

paper 3" n 5" I print your name, address 
and zip code and the answers to the two 
questions. Enter as often as you like. 
Each entry must be mailed separately 
and postmarked no later than December 
31. 1981 

2. Mail your entry to Monte Alban Contest, 
PO Box 6353, Chicago. IL 60677 

art Rhodes Ltd . New York, NY Available in the United States in 750 m1125 4 oz I and 500 m1116 9 oz 1 bottles. 

1Viezcal 

3. Winners will be selected in random drawings from among all 
correct and eligible entries by H Olsen & Company an inde-
pendent judging organization whose decisions are final Barton 
Brands reserves the publicity rights to use names and pictures 
of winners without compensation Odds of winning will be 
determined by the number of entries received 

4. Winners will be notified by mail Prizes are non-translerable 
cannot be substituted and limited to one prize per family. Trip 
must be taken by July 31. 1962 

5. Contest void where prohibited by law. Entrants must be of legal 
drinking age at time of entry Officers, employees, represent-
atives and their families of Barton Brands, its all dialed com-
panies, agencies and wholesalers and retailers are not eligible 

Yes. I'd like to enter the Wild West Vacation Contest I ve answered 
the two questions below. 
1. What kind of worm is in the Monte Alban Mezcal Bottle?  

2 Where is Monte Alban bottled/  

Name  Age  
(Please Print) 

Address  

City State Zip  
My T-shirt size is: 11 Small CI Medium E Large D X-Lai:. 
To be eligible. you must be of legal drinking age under the laws of your home •• 

Marl completed Lim to Monte Alban Contest, PO Box 6353 Dept CM Chicago It 6l • 



September, 1981 

Dear Russ 

Mr. Russell Barnard 
Country Music Magazine 
475 Park Avenue, South 
New York, New York 10016 

You know, I've held a lot of jobs, from waitress to hairdresser, 
from picking cotton to working in a shoe factory, from babysitter 
to singer. But when I received an assignment from you to become 
a correspondent for Country Music Magazine, I felt my resume was 
finally complete. 

Granted, I don't have the same journalism credentials as most 
who write for your magazine, but I do have one thing over those 
people. I've sat on the other side through dozens of question 
and answer sessions these past 15 years. 

I've heard that writers do well when they stick to subjects 
they know best. That's another special qualification I had 
for the assignment. I knew my subject better than just about 
anybody. 

Interviewing George Jones for a Country Music Magazine cover 
story this year was unique, to say the least. Through all our 
good times and bad, we covered a lot of territory. But sitting 
down with a tape recorder to conduct an " interview" was 
somethin' else. 

Thanks for the job, the byline and the check. I loved itl 

BELLAMY BROTHERS 
The Bella my Brothers spend about two hun-

dred and seventy-five days a year on the road, 
and as a result of that, we never get to see your 
fine magazine on a regular basis. 

Fortunately our Grandmother, Katie Cooper, 

gets a subscription to Country Music Magazine 
and each time we're home from a tour she brings 
us up to date on all the back issues. 
Grandma says you have the very best maga-

zine in country music. We agree. 
DAVID & HOWARD BELLAMY 
BELLAMY BROTHERS 

DON KING 
In all honesty I have probably fought harder 

and sweated more in the defense of the good 
name of Country Music Magazine than your 
average artist. There have been hours spent on 
sun-baked, sparsely-grassed fields with multi-
tudes throwing balls at me with only the slender-
est of timber and a modicum of leather with 
which to defend myself. All because I proudly 
bore the banner Country Music Magazine across 
my chest. The round objects were hurled and hit 
by roving gangs with names like the Do-Rites, 
the Po' Boys and the Twitty Birds. And, lo, they 
brought many more fans than did we. Each 
annual clash concluded in defeat for the noble of 
spirit and weak of bat, us. Yes, for two years 1 
labored under the Country Music Magazine 
crest at the Fan Fair Softball Tournament in 
Nashville with thousands, even hundreds of fans 
laughing and pointing. Good thing they weren't 
sure it was me. Proud though I was to do battle 
for the Barnard clan, self-esteem was not the 
only casualty suffered. The best pair of jeans I 
ever owned are still missing in action. 

White on second base, a teammate hit a 
screaming line drive down the left field line. I, of 
course, streaked toward third. I knew it would 
be close so 1 set to slide. It was a beautiful 
hooking slide away from the ball I was sure the 
left fielder had fired into the third baseman. As 
the dust settled. I looked up in smug satisfaction 
at a bewildered third baseman. Lifting myself 
smirkingly out of the diamond dirt to the thun-
derous applause of the adoring fans, my world 
was shattered at the ump's declaration, "FOUL 
BALL!!!" Dragging dejectedly back to second, 
my back turned to the jeering mob, I pounded 
the dirt from my pants. It was then I discovered 
the really bad news: I had left most of the rear of 
my pants at third and this was only the second 
inning. Recognizing the need to mask the expo-
sure. I wheeled immediately to face the fans and 
backed into place at second. The inning ended as 
I was thrown out at home (do you have any idea 
how difficult it is to run sideways? 1 looked like a 
vaudeville act leaving the stage as I ran toward 
home trying not to give away my secret). 

Alas, Russ, I'd do it all again if ever called on. 
This year Billboard and Country Music Maga-
:ine writer Kip Kirby called on me to joust in 
their behalf. The outcome was the same, though 
I no longer slide. But I'm a free-agent now, Russ. 
Call me. Write. Telex. Send smoke signals. The 
jersey's still clean. I'll do good for you. Put me 
in, coach! 
DON KING 

P. S. Actually none of this happened. I split my 
pants before we started. But congratulations on 
ten years of being the best there is!!! 

SYLVIA 
Just after a recent national television appear-

ance, my husband and I were eating in a cafe in 
Texarkana. Arkansas, when the cashier ap-
proached me and said, "You know, you look just 
like a country western singer I saw on TV the 
other night." I said, "Oh really? Who was it?" 
And she said "SYBIL." I convinced her that I 
was Sylvia. 

Since the recent Country Music Magazine 
article by Bob Campbell, most people know that 
I'm not SYBIL! 
Good luck with the next ten years! 

SYLVIA 
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YOU WON'T FIND THIS COLLECTION 
IN ANY STORE AT ANY PRICE! 

COUNTRY MUSIC 
THEN AND NOW 
A Collection Of 60 
Golden Country Hits From 
Yesterday And Today 

RAY PRICE/Heartaches By The Number 
RAY PRICE/Born To Lose 

JANIE FRICKE/Whafre You Doing Tonight 
JANIE FRICKE/Playin' Hard To Get 

JOHNNY OUNCAN/You're Gonna Need A Man 
JUHNNY UUNCAN/It Couldn't Have 
Been Any Better 

JOHNNY CASH/Understand Your Man 
JOHNNY CASH/Gone Girl 

FREE 1G.OAY AUDITION CERTIFICATE 

C olumbia House 
1400 North Fruitridge Avenue • Terre Haute. Indiana 47811 

YES! Please send me COUNTRY MUSIC-
THEN & NOW, together with my FREE bonus 
album — COUNTRY FEELINGS — on records, 8-
track cartridges, or cassettes as indicated, if 
my application is accepted. If I'm not absolute-
ly delighted. I may return the collection within 
10 days and owe nothing. If I decide to keep it, I 
will be billed in the convenient monthly in-
stallments shown, plus any applicable sales 
tax. There is NO interest or finance charge. 

1:1 6-Record Collection ( plus 1 FREE) 
8349601 

D 3-Double-length 8-Track Tape Cartridge 
Collection ( plus 1 FREE) 8349781 

D 3-Double-length Cassette Tape 
Collection ( plus 1 FREE) 8349861 

D I prefer to enclose my check or money order 
for the collection indicated above. I will 
receive only one statement for shipping, 
handling and any applicable sales tax. Full 
refund guaranteed if I return thecollection. 

Name  
(please print) First initial Last 

Address Apt   

City State Zip 

Signature  
under 18 have pa•cr. o, guardian sign 

324utK2eio 

delivered. The complete treasury is yours for just 
$29.95 plus shipping and handling. Any applicable 
sales tax will be added. There is no finance or 
interest charge. Act now.! 

Country Music has grown and changed... but the 
honesty, the humor, and the heartfelt emotion 
remain Now, you can enjoy the best of both 
Country music worlds... the old and the new. 
Thanks to this unique Columbia House musical 
treasury, you can own 30 favorites of yesterday 
right along with 30 of the smash hits that have set 
the pace in Country music today, 
You won't find this kind of collection anywhere 

else, It's called Country Music- Then & Now — 
and it gives you dozens of your favorite classics, 
like Sonny James's 1956 " Young Love, - Ray 
Price's " Heartaches By The Number," Charlie 
Rich's " On My Knees," Tammy Wynette's "Stand 
By Your Man" and lots more. Plus, it gives you 
dozens of today's super hits by superstars like 
Johnny Paycheck — " Friend, Lover, Wife" --
Cristy Lane — " Let Me Down Easy," — Johnny 
Duncan — -It Couldn't Have Been Any Better" — 
and Tammy Wynette and George Jones's duet 
"Southern California." 

10 day free audition 
Imagine owning one single fabulous collection 

that lets you enjoy 30 Country classics right 
alongside of 30 of today's smash Country hits, 
Best of all, you can listen to this stunning chronicle 
of Country music as our guest — absolutely free — 
for 10 days. If you're not convinced that this unique 
treasury belongs in your own collection, then just 
send it back and owe nothing. Keep it and it's 
yours to enjoy while you pay in convenient 
monthly installments, with no interest or finance 
charge. 

Important: Country Music-Then & Now is not 
available in stores anywhere. It's not being offered 
on TV. You Lan tjuly got this exciting Country 
music treasury direct-by-mail through this special 
offer. 

Don't delay!To order, simply return the attached 
Audition Certificate. ( If you need additional space 
you may order on the form at left ) Just fill out and 
return to Columbia House, 1400 North Fruitridge 
Avenue, Terre Haute, Indiana 47811. 

You'll be billed in convenient monthly 
installments of $ 10.97 a month for ttuGe months, 

Enjoy 60 great hits of yesterday and today 

CHARLIE RICH/By The Time I Get To Phoenix . GEORGE 
JONES/White Lightnin' • MARTY ROBBINS/Are You 
Sincere? • MICKEY GILLEY/ Here Comes The Hurt Again • 
LYNN ANDERSON/Help Me Make It Through The Night • 
TAMMY WYNETTE/ Womanhood • MOE BANDY/Misery 
Loves Company • CHARLY McCLAIN/ That's What You 0 o 
To Me • BOBBY BARE/What Did It Get Me • JOHNNY 
PAYCHECK/She's All I Got. and 50 more) (0.tine, .1.xxlin 1111 FREE! Country 

Feelings 

yOul 
choice of 
Record, 
8-track 
Cartridge 
or Cassette 

Just for listening to COUNTRY MUSIC-THEN & 
NOW, you get this Free extra record or tape.. to 
keep, it features 10 more tag COuntry hitS by 10 
exciting Country performers from yesterday 
and today, 
LARRY GATLIN/ I Just Wish You Were 
Someone I Love 
MARTY ROBBINS/ Devil Woman 
JOHNNY CASH/ I Walk The Line 
CARL PERKINS Pointed Toe Shoes 
JOHNNY DUNCAN/ Sweet Country Woman 
TAMMY WYNETTE/ Good 

and four more super-hits1 



Play for keeps. 

You know how it can be. You buy a guitar thinking, "This is it. I've finally 
found the guitar I can stay with': 

But time passes and so does that feeling. So you move on to another guitar. 
And another. And another. 

We know how it can be, too. That's why there's the Yamaha Handcrafted 
Series. Different from any Yamaha guitar you may have played in the past. A very 
special line of guitars with the sound, the feel, the craftsmanship that you'll want 
to stay with. Once and for all. 

Yamaha Handcrafted guitars are made from our most select, seasoned, solid 
hardwoods. Formed and shaped into instruments of brilliant beauty by our 
most skilled artisans. 

The L-20A is pictured. There are five other models in the series. Each with 
its own distinctive features and tone. 

Seek out a Yamaha Handcrafted guitar only at very select Yamaha dealers. 
It's the guitar you'll play for keeps. 

For more information, write: Yamaha Musical Products, A Division of Yamaha 
International Corp., Box 7271, Grand Rapids, MI 49510. 

*YAMAHA 



BARBARA NIANDRELL DAVID ALLAN COE 
You were country when country wasn't cool— 

and there's a lot of us who can really appreciate 
that. 
As an entertainer who often appears in your 

magazine. I'm aware of the overall accuracy and 
honesty in your reporting and story-telling. 
And, since what you say about me seems so fair. 
I can assume—as a reader—that the high stand-
ards extend to the rest of the contents. 

Although readers may assume that all country 
music artists know everything there is to know 
about each other, that's not true. We're all so 
busy. in and out of Nashville. that although we 
know each other, it's difficult to keep in touch. 
And that's where Country Music Magazine 
comes in: The way we, the entertainers, learn 
what our friends and everyone else is doing is to 
read magazines like yours—and knowing that 
the protrayals are truthful makes it that much 
more enjoyable. 

Because your magazine Is of such high qual-
ity. I love to sare it. 1 keep a scrapbook and find 
it just downright amusing to turn back the 
pages. Even in ten years. my hairstyles and 
clothes have changed so much that it's fun and 
funny to see the differences- in my friends, as 
well. 
Of course, saving your articles has its hazards, 

too. There's nothing more embarrassing than 
having a record of yourself saying something 
like, "No, I will absolutely never do a television 
series!" and then, just a short year or two later 

I also appreciate that you seem to stay on top 
of everything going on in country music. You 

GLENN SNOBBY 
As you are celebrating 10 years in this wild, 

crazy and always wonderful world of country 
music, we are celebrating our 14th year of cut-
ting country hits at Woodland Sound Studios. 
So we congratulate you and your contributions 
to an art form that can have a most positive 
influence in our world today. 

1981 promises to be the best year ever for big 
hit records from Woodland. Already Elvira by 
the Oak Ridge Boys, I Was Country When 
Country Wasn't Cool by Barbara Mandrel', 
Rest Your Love on Me by Conway Twitty, Am l 
Losing You by Ronnie Milsap, Fire and Smoke 
by Earl Thomas Conley and It's A Lovely, 
Lovely World by Gail Davies, just to mention a 
few, are big chart hits and there are more to 
come. 
We have cut digital sessions on Paul Williams 

and I even have a pair of digital dogs at home. 
Yes—believe it or not we have two poodles, one 
black and one white, named FLIP & FLOP! So 
how's that for being first? 

Here's hoping your next 10 years prove as 
successful as the first. 
GLENN SNODDY 
PRESIDENT 
WOODLAND SOUND STUDIOS 

BURRITO BROTHERS 
Congratulations on your decade in print; it 

doesn't seem that long. The work you and your 
staff have done promoting country music has 
been excellent and we hope you will be around 
for another decade. 
BURRITO BROTHERS 

Barbara when country wasn't cool. 

give a fair shake to e‘er one, including newcom-
ers. I remember a time v, hen I wasn't v‘ heu e I 
am today, but Country Music Magazine still 
cared enough to be there with me. 
Enough roses! I have one bone to pick. Some-

times reading your record reviews makes me 
feel—as Loretta would say—meaner than a 
dadgum ole bear! If I have an album coming out. 
I worry about what you're going to say-1 worry 
out of sheer fear! But I must admit, if the review 
is good, I'll kind of leave the magazine open to it, 
lying around for people to see—but if it's bad I'll 
sure hide it! 
Anyway, congratulations on your tenth year. 

and I wish you many more good ones. 
BARBARA MANDRELL 

JERRY GLOWER 
Congratulations on 10 great years. 
I hope you do it good— I000 more years. 

JERRY CLOWER 

CONWAY 
TWITTY 

Just a short note to congratulate you and your 
staff on your tenth anniversary! Country music 
has come a long say in the past ten years and I'm 
proud to be a part of it. The efforts put forth by 
all of you have helped with this. 
I know I've gotten a lot out of country music 

and I consider myself a lucky guy to be doing 
something 1 love to do and making a good living 
at it. My friends, such as all of you, have helped 
me- be able to do this. The fans, too, have been a 
big part in my career. I'm now in the process of 
trying to give something in return. Construction 
is underway for "Twitty City," an eight-acre site 

that will include my museum, offices, souvenir/ 
record shop. my four children's homes and my 
home. This is all a part of Music Village, USA, a 
28-acre tourist attraction that will eventually 
house offices, shops and museums of other 
country music entertainers. I want the fans to be 
able to come and enjoy what they have helped to 
create and to know how much I appreciate their 
constant support! 

Again, congratulations on your tenth anni-
versary! Keep up the super job you're doing. 
CONWAY TWITTY 

Congratulations on your 10th Anniversary 
issue of Country Music Magazine. I've been 
with you since you started and all in all there 
have been many things written about me in your 
magazine. Some I liked and some I didn't ( bad 
reviews). But I always felt you were fair and 
t hat's hard in this business. 

You'll always have my support. 
DAVID ALLAN COE 
8: FAMILY 

A very odd couple: Coe & Anderson. 

BILL ANDERSON 
I have tried very hard to come up with some-

thing clever or something poignant to say to you 
on the occasion of your 10th birthday, even to 
the extent of going back and pulling out some of 
your old issues to remind myself of who you are 
and where you have been this past decade. 

Country music has grown and changed a lot 
over the past 10 years and realize now, so have 
you. You are a much more mature magazine 
than you were in the beginning; you are cleaner, 
crisper, and a clearer reflection of the music and 
the lifestyle you mirror. 
I guess we all like to think we improve with 

age, and like a good wine, you certainly have. 
May the next 10 years be as good to you—and 

to all of us in the country music industry—as the 
past 10 have been. Everybody at my house is 
whispering you a very Happy Birthday! 
WHISPERING BILL ANDERSON 

P.S. If you're so great, how come my "Question 
& Answer" column appears every month in your 
competition??? 

JIM FOGLESONG 
Has ingiust celebrated my own 10th Anniver-

sary of total involvement with country music. I 
feel that Country Music Magazine and I have 
grown up, gone to school and, hopefully, ma-
tured together. 
I wouldn't trade anything for the excitement 

and associations made during this decade which 
saw millions of people jump on the country 
music bandwagon. 
I sincerely believe that Country Music Maga-

zine, with its classy look and contemporary con-
cepts, has made a significant contribution to-
ward the growing acceptance of country musie. 

Congratulations, Country Music Magazine! 
Keep up the good work and I'll write again in 

1996. 

JIM S. FOGLESONG 
PRESIDENT, NASHVILLE DIVISION 
MCA RECORDS 
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Fill a TDK cassette with 
music and the playback is 
unforgettable. It's music, full 
and rich. Charged. Vibrant. 

Instruments cascade, surround, 
bathe you in music. Crystal clear. 
Not a note missed in the flow. 
Music lives. Experience the 
energy of TDK. Start the music. 
Then glow with it. 

MUSIC LIVES ON TDK 

1-0K cassettes warranted for a lifetime. 

© 1981 TDK Electronics Corp , Garden City NY 11530 

ED SALABION 
When WHN changed format to become New 

York City's first full-time country music station 
in 1973, it had a neighbor in the new Country 
Music Magazine, both pioneers in promoting 
country music in America's most urban market. 

In the past decade, Madison Avenue advertis-
ers as well as broadcast networks and the print 
media community headquartered in New York 
have been exposed to country music through 
our efforts, and both Country Music Magazine 
and WHN have grown in turn as this national 
media has publicized country music throughout 
America. 

Congratulations on your anniversary! WHN 
is proud of the success of our New York country 
neighbors. 
EDWARD R. SALAMON 
PROGRAM DIRECTOR, WHN 

JEANNE PRUETT 

Congratulations Country Music Magazine! 
Russ, has it been only ten years since the 

magazine was founded? It seems to me as though 
we've never been without it. The great stories 
and articles the staff has put together over the 
past ten years are without exception the best and 
are the reason you are the Number One publica-
tion in America. Thanks to you and all the hard 
working folks atCountry Music Magazine for 
every mention of me, my writing, performing 
and records. Your fans are like mine; they love 
country music and your magazine. 

Years of continued success to Country Music 
Magazine. 
JEANNE PRUETT 

MERLE KILGORE 
My personal congratulations for the excel-

lence in which you have displayed the work of 
our arts to the world during the past ten years. 
I well remember as I go back to my scrapbook 

(yes. I keep one) and read the first edition of 
your magazine and recall with great joy and 
excitement that an article was published about 
me in the first issue of Country Music Magazine. 
There I was, "The Boogie King" of country 
music with a full head of hair. 
As 1 return the first issue back to the scrap-

book, I mentally scan and remember the past ten 
years and what has happened to country music. 
Well, of course, books can and will overlook the 
most important aspect of country music his-
tory—the second coming of the cowboy hat. 

Yes, thank God, just in time for my head and 
many other of my fellow entertainers who 
started noticing in Polaroid and Instamatic 
snapshots that the years were showing not only 

in our faces, but also on our heads. 
There were frantic trips to hair stylists who 

parted the hair just above the ear and then swept 
it over to cover that horrible shining, ego-
busting bald spot.After a while the hair stylist 
would suggest an expensive hair piece. Then 
everyone would tell you, " It looks so natural," 
only to see eyebrows raised and hear the snicker-
ing of the audience as you performed outside on 
a very windy day when you felt something flap-
ping in the wind; gone was the natural look. 
Then the outlaw music came in and halle-

lujah! so did the return of the cowboy hat. Now, 
the hat solved the entertainers' problems of 
thinning hair and bald spots. The hell with hair 
pieces, hair transplants, and back combing. Go 
natural and put your hat on, never ever to take it 
off in public again. 
God bless you. Russ, your staff and of course 

all your readers. 
MERLE KILGORE 

JERRY BAILEY 
It's hard to believe your magazine is ten years 

old now; it seems only yesterday I was a reporter 
for Nashville's morning paper, and Peter 
McCabe and Jack Killion were sitting across my 
desk trying to convince me to write a story about 
this new magazine they were starting. I was 
skeptical. Who ever heard of a limey and a yan-
kee starting a country magazine in New York 
City? I never did write that particular story, but 
later they convinced me to contribute a few 
words to your magazine, most of which were 
published between 1973 and '75. 
I still feel pangs of embarrassment when I 

remember how 1 blushed over Dolly Parton. 
There is no use denying she snowed me, even 
though my journalistic training kept nagging me 
to be objective. I knew I was just another nosey 
reporter to her, but it was so amazing and flatter-
ing when she recognized me months later and 
even hugged me backstage at the Opry—in front 
of my date! Man, my smile was as big as ... well, 
you know how it felt! Next, there was that road 
trip with a gospel group called the Oak Ridge 
Boys. I thought it was so scandalous that a gos-
pel group didn't wear underwear when they per-
formed. Of course, the fans never knew the dif-
ference, but the Oaks felt it made them better 
entertainers, or something like that. After my 
trip with them, they called and asked me not to 
mention that they had enjoyed a few beers on the 
bus. They felt their fans wouldn't understand. I 
guess 1 let them off easy with that story, but am 
glad I did since nowadays I work for their record 
company. 
I had no idea in those days that I would ever 

work for a record company. But looking back 
on the last decade. I feel very fortunate to have 
been in a position to watch great entertainers 
like Barbara Mandrell and the Oaks rise from 
relative obscurity to superstardom—and to have 
been a small part of it. Likewise. I am proud to 
have once been a part of your staff, and to have 
observed the growth and maturing of your mag-
azine. I really never felt worthy of writing for 
Country Music Magazine; the other stories 
seemed so much better than my own. I did it 
anyway, because, among other reasons, I needed 
the money in those days. As much as I enjoyed 
writing for you. I'm glad I don't have to free-
lance anymore, because I understand you haven't 
given your writers a raise in ten years! 
JERRY BAILEY 
DIRECTOR OF PUBLICITY & 
ARTIST DEVELOPMENT 
MCA RECORDS/NASHVILLE 
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JO WALKER 
It is with great pleasure that I write, on behalf 

of the more than 5,700 members of the Country 
Music Association, to congratulate Country 
Music Magazine on the occasion of its tenth 
anniversary. 

Country Music Magazine's tremendous suc-
cess exemplifies the increasing popularity of 
country music during the past decade and the 
growing impact it has had on our national 
culture. 

In 1971 there were only 525 radio stations 
programming country music full-time in the 
United States; this year there are over 1,785 
full-time country stations, a phenomenal 240% 
increase in just ten years. 
Your publication has been a major influence 

in "spreading the word" about country music 
throughout the world, and we commend you for 
the fair, positive posture you have always taken 
on behalf of the music and the industry. 

Best wishes for many, many years of con-
tinued success. 
MRS. JO WALKER-NIEADOR 
EXECUTIVE DIRECTOR, 
COUNTRY MUSIC ASSOCIATION, INC. 

T.G. SHEPPARD 
Congratulations to you. Country Music 

Magazine, on your 10th anniversary! The past 
ten years have seen fantastic growth. in country 
music. I for one feel that your contribution to 
country music through your publication has 
been one of the main factors in the explosion of 
country music in the past years. 
My views on country music probably do not 

differ from that of my fellow artists and peers 
within the industry. I am terribly excited that 
country music is finally getting what it's due. My 
own theory of what's happening in country 
music is that there is finally something for ev-
eryone. i.e. gospel, traditional, contemporary. 
bluegrass. and what's commonly known is 

country crossover. 
It would take many more words for me to 

express what's happening in country music. so 
I'll just end by saying I'm damned proud to be a 
part of it. 

Here's to your continuing success. 

T. G. SHEPPARD 

SONNY CURTIS 
On your 10th anniversary, let me say it has 

been a pleasure to watch your success. Having 
been in this crazy business for more than 20 
years. I find Country Music Magazine a ref resh-
ing. well-written look at the best form of music 
in the world. and I look forward to your next 10 
years. Congratulations. 
SONNY CURTIS 

SAM LOVOLLO 
Hee-Haw has been on TV for 13 years. Coun-

try Music Magazine is not very far behind. Keep 
up the good work, for the two of us will go on 
forever—as leaders in our respective fields. 

SAM LOYULLO 
PRODUCER 

Be your own boss with your own 
small-engine repair business. 

NRI shows you how to service 
and repair mowers, tillers, snow 
blowers, chain saws, outboards, 

garden tractors, mopeds, 
motorcycles, and dozens more. 
Then shows you how to start 
and run your own business. 

If you're looking for the independence of your 
own business.., if you're looking for extra income in 
your spare time., if you're looking for 
a productive retirement career, then 
look into the NRI home-study course in 
Small Engine Repair. It's a great way to 
get your own business, full- or part-
time, with a minimum of investment 
and problems. And with more than 
65 million small engines powering an 
immense variety of equipment, it's a 
business with plenty of room fur 
qualified people. 

Learn at Home 
in Your Spare Time 

NRI gives you the training you 
need to enter this big field right at 
home. No need to quit your present job or travel to 
night school. You learn with "bite- size" lessons that 
show you how to service almost everything that uses 
small motors. You learn with " hands-on" training 
that even includes professionol tools. And you learn 
at your convenience 

Earn port- time income doing service work 
for hardware stores, lawn and garden shops. 

"Hands-on" training 
gives you practical 
bench experience. 

Build 31/2 -HP Engine as You Learn 
As part of the thorough NRI training, you actu-

ally build a 31/2 -HP four-cycle engine. You learn as 
you build, performing experiments and demonstra-
tions that show you how each and every part works. 
You learn with professional tools like a complete set 

r 

You build this 31/2-HP engine, 
get all these professional tools 

as part of your training. 

A business you can stort in your garage and watch grow. 

of ratchet and hand wrenches, ignition and electrical 
system servicing tools, inductive tachometer, engine 
overhaul tools, multipurpose volt-ohm-milliammeter, 
torque wrench, and more. Use them for learning, 
use them for earning. 

Choice of Two Courses 
Depending on your career goals and budget, NRI 

offers you two courses. There's the 30- lesson Basic 
Course, which concentrates on the lucrative lawn and 
garden equipment business. The 45- lesson Master 
Course has it all, adding lessons on chain son, 
mopeds, outboard motors, light industrial equipment, 
snowmobiles, and even motorcycles. Either way, 
you get the finest in training and best value for 
your money. 

Send for Free Catalog, 
No Salesman VAII Coll 

Our big catalog tells you all the facts, no sales-
man will ever bother you. Each lesson is described 
in full, each piece of equipment is shown in colorful 
detail. It tells you about opportunities in the field and 
NRI's qualifications as the largest home-study tech-
nical school in the world. With more than a million 
students, over 65 years of growth, we must be doing it 
right. Send for your free catalog today. If coupon has 
already been used, write NRI Schools, 3939 Wisconsin 
Ave., Washington, D.C. 20016. 

MAIL COUPON FOR FREE CATALOG 

NRI Schools 
McGraw-Hill Continuing 

Education Center 
3939 Wisconsin Avenue 

é Washington, D.C. 20016 

Please rush me the one free catalog I hove 
checked. I understand there is no obligation. 
NO SALESMAN WILL CALL. 

O SMALL ENGINE SERVICE 
8. REPAIR COURSE 

O Automotive Mechanics 
CI Air Conditioning, Refrigeration, 
& Heating courses including 
Solar Technology 

El Appliance Servicing 
D Color TV/Video Systems, Computers, 

and Communications/CB 

«terem 
- 1 

All career 
courses approved 
under GI Bill. 
D Check for 

details 

Nome (Please Print) Age 

Address 

City/State/Zip 
Accredited by the Accrediting Commission of the National Home Study Council 

L.   
1163-091 

27 



Our November ' 73 issue paid tribute to 
Sam Phillips, who founded Sun Records. 

SAM PHILLIPS 
Hank &wen Nobody Pd Heavier Dues 

Can Jeannie C. Raw Step Out of Harper 

Brought 
to You by 
Sam 
Phillips 

I've enjoyed Country Music Magazine from 
its first edition. I have especially looked forward 
to the mini-biographical sketches of the many 
country music artists, writers, creators, and 
entrepreneurs you have covered so tastefully 
and informatively. 

Country Music is a class publication of which 
I know you are proud. 
My personal congratulations on the big tenth! 

SAM PHILLIPS 

DONNA FARGO 
It Is uts pleasure to congratulate you and your 

staff on your tenth anniversary. Country Music 
Magazine is one of the first publications I 
became aware of after I got into this business 
and 1 continue to read it regularly. 

Here's wishing you continued good fortune as 
you attempt to fulfill the responsibility of pro-
viding good reading material on the people in 
our business, always maintaining a quality of 
writing and standard of communication com-
mensurate with the success you have enjoyed in 
the past. 
Happy Tenth Anniversary! 

DONN A FARGO 

SIAE BOREN AXTON 
Congratulations on your " 10th" Anniversary 

for Country Music, a publication that has 
become a "must" on my reading list! 
As a pop, rock songwriter, who came to write. 

but more than that, to love country music so 
much some 28 years ago. I am personally grate-
ful to you for the in-depth portrait studies of 
country music personalities that you present to 
people the world over. 
As the Director of my own Public Relations 

Firm, but mostly as one who cares. I have 
worked closely through the years with many of 
the great superstars of country music, such as 
Jerry Reed. Hank Snow, Dolly Parton. Elvis, 
Tompall Glaser. Sonny James. Kenny Rogers. 
and I've been encouraging and tub-thumping as 
a friend for many others, such as Mel Tiflis. 
Willie Nelson, Waylon Jennings. Jerry Lee 
Lewis, Johnny Cash, Kelli Warren, Barbara 
Mandrel'. and including my own son. Hoyt. 

1 have seen country music come from the days 
when the artists' wives or friends would go into 
town ahead of the artist, rent a hall or school 
auditorium, nail placards around the town and 
country-side, to play for whatever crowd they 
could muster—from that to the current good 
times when country music is all over the TV and 
movie screens, and is the one most listened-to 
music in the world. It makes me proud to have 
been a small part of it. and proud to know > our 
publication is helping its progress. 
MAE BOREN AXTON 
PUBLIC RELATIONS CONSULTANT 

IRVING WAUGH 
You and your magaiine certainly are due 

congratulations—they are well deserved. Ten 
years is both a long time and the flicker of an 
eyelid. Country music had momentum a decade 
ago, but now there's movement and expansion 
and excitement that the most sanguine of us 
would not have dared predict. 
Ten years ago a Kristofferson was just being 

recognized as a country writer and only the daft 
could have imagined him on the silver screen 
starring with a Streisand. The era of the super-
stars— the Dollys and the Willies— was hardly a 
gleam in an agent's eye. You and your associates 
were either gifted with a remarkable prescience. 
or you were lucky as hell. Some learned chap 
said that "information has become the v. orld's 
fastest growing and most important business." If 
that is true, you are riding the right horse and are 
sitting the saddle well. 

All the best for the next ten. 
IRVING WAUGH 
I.W. PRODUCTIONS 

THE STATLER BROTHERS 
Congratulations on your 10 years of contribu-

tion to country music. 
Your treatment and coverage of our industry 

has been an asset that has benefited us all. You 
have provided an angle never before explored 
and have nurtured it to the successful rank it 
now enjoys. 
We salute you. You keep providing the words 

and we'll keep prov iding the music. 
God bless you in all you do. 

THE STATLER BROTHERS 

The Statlers also send greetings from 
their friends Lester "Roadhog" Moran 
and his Cadillac Cowboys, sometime 
Country Music contributors. 

RONNIE SleDOWELL 
I would like to add my congratulations to the 

list on Country Music Magazine's 10th year 
anniversary. 
I certainly do appreciate your contributions 

to the music world. Just keep up the good work! 
Let's look for brighter things ahead for all in 

the world of country music. 
RONNIE McDOWELL 

MEL ItIcDANIEL 
Congratulations it) Cotuury Music Maga:ine 

on their big tenth sear anniversary. Country 
Music Magazine s‘ill always be one of my favor-
ite publications because they have been so good 
to me in the past. I was fortunate to win the 
Bullet Award in 1978, plus several good articles 
have been written about me and have kept me in 
touch with the fans. I believe that country music 
is definitely the music of the '80s and I know that 
Country Music Magazine will have a big part in 
it. 

Again, congratulations to the staff of a great 
publication! Let's all sta countryfied!! 
MEI. McD % NIEL 

TANDY RICE 
On behalf of the artists and staff of Top Bil-

ling and as this year's president of the Country 
Music Association, we would like to be among 
the first to send up flares in honor of Country 
Music Magazine for your first 10 years of 

publication. 
Country Music Magazine has consistently 

offered its readers well-planned and comprehen-
sive articles about the country side of show busi-
ness. and that puts your publication on a level 
we are all proud of. 

This has been a decade of tremendous ac-
complishments in the industry and it has held 
great challenges for us all. 

Congratulations to Country Music Magazine 
for being a Survivor! 
TANDY RICE, JR. 
CHAIRMAN & PRESIDENT 
TOP BILLING, INC. 

CHARLES SCULLY 
Congratulations to Country Music Magazine 

on its tenth anniversary and best wishes for the 
next 100 years or more. I'm old enough to 
remember not only the premiere issue of Coun-
tu Music Magazine, but the many years that 
preceded it, when there was truly no publication 
of its size and stature in the industry. You and 
your staff have done much to promote country 
music throughout the world and to give it the 
recognition it deserves with a well-thought-out 
polished publication that is a credit to the indus-
try as a whole.. 

I'm proud to be a longtime member of the 
Country Music Association's Board of Direc-
tors and an even longer-time member of the 
legions of country fans who read Country Music 
Magazine cover to cover each issue. As our good 
friend Barbara Mandrell has so aptly put it in 
her latest release, "1 Was Country When Coun-
try Wasn't Cool...." As a New Yorker, I'm 
particularly proud of that and even prouder that 
publications like Country Music Magazine have 
helped make country "Cool." 

Again, my congratulations and best wishes 
for continued success. 
CHARLES SCULLY 
VICE PRESIDENT, 
SESAC INC. 
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DIFFER 

Clavinet E7 

String Performer 

T STROKES 

(IIIWALIWALIW\ 

Today, Hohner keyboards are everywhere, performing 
everything from old standards to New Wave. 

Drop in on a recording studio, and you're bound to hear 
the classic sound of a Hohner Clavinet. Take in a Chick Corea 
concert and you'll recognize the breakthrough sound of a 
Pianet/Clavinet Duo. 

Gig musicians use our String Performer to create every 
sound from synthesizer and strings to piano and bass. School 
stage bands fill in their bass lines with Hohner Bass 3s. 

Rock bands get the sound of a big Hammond B-3 from 

Bass 3 

Pianet T 

C86 Organ 

our new C86, a 50-pound portable organ that uses the latest 
digital technology. Others mix its piano and bass sounds 
and 15 organ presets for both oldies and new releases. 

Piano students practice with our portable Pianet T. 
While songwriters have started calling it the " songwriter's 
typewriter." 

In music, it takes different strokes for different folks. 
Hohner understands. That's why we offer the industry's widest 
selection of electronic and electro/mechanical keyboards. 
Check out the entire line at your music dealer today. 

Hohner understands. 

HOHNER 
Hohner, Inc., Hicksville, NY / Hohner Canada, Inc.. Don Fv1iII, Ontario 



HANK WILLIAMS, JR. 
I've been making records since 1 was 14 years 

old, and so far I've made 41 of'cm. During that 
time, ya'll have been on the scene for 10 years— 
where were you when I was 14? It's good to see a 
magazine with as much lasting power as I've got. 
HANK WILLIAMS. JR. 

BOB AUSTIN 
Happy 10th Anniversary, Country Music 

Magazine has contributed greatly to the growth 
of country music. Best wishes for continued 
success. 
BOB AUSTIN 
PUBLISHER EMERITUS 
RECORD WORLD 

BUDDY KILLEN 
Over the past ten years, it has been a real thrill 

for me to see articles on artists I have been 
associated with, either as a publisher or pro-
ducer, in the pages of your magazine. Not only 
this, but your magazine has been a constant 
source of news and information which has kept 
me in tune with current happenings in the music 
industry. 
I compliment you on the quality you have 

maintained throughout your ten-year history 
and will continue to look forward to receiving 
your magazine each month for many more years 
to come. 

Country Music has certainly become a publi-
cation that can stand beside any magazine on the 
market. I wish you many years of continued 
success. 
BUDDY KILLEN 
PRESIDENT, TREE INTERNATIONAL 

RODNEY CROWELL 
Congratulations on your 10th Anniversary 

Issue. 
It was about ten years ago that my friend 

Donivan Cowart and I first hit Nashville in his 
old '65 Chevy, expecting to walk into Capitol 
Records where a ten-year recording contract 
was supposedly waiting for us. This we were told 
by a smooth-talking record producer of sorts 
who had found us and recorded some very crude 
demos on us. Needless to say, Capitol Records 
had never heard of any singing duo from Hous-
ton named Rodney & Donivan, nor had they 
ever heard of any record producer whose name I 
won't mention. Foolishly, we had spent all our 
money buying guitars, thinking all would be 
taken care of when we got to Nashville. It didn't 
seem very funny at the time and the first year or 
two was pretty tough, but now I look back and 
see those times as the stuff that fond memories 
are made of. 
When I moved to California in 1975, country 

music was just bubbling under the surface of 

broader acceptance. Or I should say Willie, 
Waylon and John Travolta hadn't hit yet. So I 
became a subscriber to your magazine so I could 
keep up with what was going on back on ol' 
Music Row. In my early days in L.A., I got most 
of my country information from Country Music 
Magazine and the Thursday night talent contest 
out at the Palomino Club in North Hollywood, 
which is still one of your better entertainment 
values around Southern California. 

So, in looking back over the last ten years in 
country music, as a fan 1 have to say that Coun-
try Music Magazine has been what 1 consider 
consistently the best publication to be found on 
the subject of country music and its people. 

Personally. I view the past ten years as a 
springboard to the next twenty, so I'm looking 
forward to the future with new resolve. 
RODNEY CROWELL 

P.S. I have to say that I cancelled my subscrip-
tion to your magazine shortly after I read what I 
thought was an unfair review of my first record 
album. 

Rodney Crowell, subscription canceller, with the clan: Carlene Carter, wife Rosanne 
Cash, and Rosie Nicks. 

THE OAK RIDGE BOYS 
It seems that these days country music can't 

do anything wrong, and I think the main reason 
for its widespread acceptance can be summed up 
in one word—quality. 

Country Music Magazine has been a main 
source of quality in country music reporting 
since its inception ten years ago. And all of the 
Oak Ridge Boys look to the future as we all grow 
together. 
JOE BONSALL 
FOR WILLIAM LEE GOLDEN, 
RICHARD STERBAN AND DUANE ALLEN 
THE OAK RIDGE BOYS 

JOHN CONLEE 
I'd like to be among the many fans of country 

music and Country Music Magazine to con-
gratulate you on your tenth anniversary! I also 
want you to know that the interview which ran 
in Country Music Magazine last fall garnered 
more response from our fans than several other 
interviews in other publications combined. 

I've been involved in country music either full-
or part-time for about 7 of the last 10 years. It's 
been a little over 3 years since we had our first hit 
with Rosecolored Glasses. I've noticed many 
changes in country music and its audience just in 
the 3 years I've been traveling the country sing-
ing my songs. We've experienced the "cowboy" 
craze & the "outlaw" fad and these have served 
to expand the audience for country music im-
measurably. Thanks to the "fads", country music 
has been popularized in movies and on TV, 
attracting a younger audience than ever before. 
I'm thankful for this expansion because when 
the fads fade away, I think most of the new 
country music listeners will stick with it. And the 
reason is simple. It's because the music is good 
and because it relates to the people who are 
listening to it. 

Again, my congratulations on your last 10 
years and best wishes for the next decade of 
country music and County Music Magazine! 
JOHN CONLEE 

JOHN JAY HOOKER 
Congratulations on your Tenth Anniversary. 

I read where Country Music Magazine increased 
its circulation over 38%, which makes it the 
fastest growing magazine in America today. I 
well recollect your telling me this would happen 
a couple of years ago. Congratulations on the 
vision and the talent it takes to make such a 
prediction come true. 
JOHN JAY HOOKER 

WESLEY ROSE 
Heartiest congratulations on your 10th anni-

versary. I find your magazine informative, color-
ful, and interesting. Each publication makes its 
rounds from office to office here at Acuff-Rose 
and we all look forward to each issue. 

Best wishes for continue growth and success. 
WESLEY H. ROSE 
PRESIDENT, 
ACUFF-ROSE PUBLICATIONS, INC. 



Mil fact: 
Inn -Shure microphones 

do something great for 
all these great voices. 
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Look beyond a Shure microphone and you're likely to spot a star. From LA to 
London to New York to Nashville, in tact the whole world over, the "Sound of the 
Professionals" is Shure. Rock, jazz, country, and pop artists insist on Shure 
microphones because of their consistent reliability and clear, natural sound. 
Take some advice from Mick, Paul, Peter. Crystal, Dionne, Robert, Eddie, Rod, 
Ian, Charles, Marie. and Brian: For YOUR next performance, get behind a 
Shure microphone. Ask your Shure dealer for the facts, or write for AL673. 

The Sound of the Professionals 

- • - 
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Shure Brotners Inc 222 Hartrey Avenue. Evanston, It. 80204 In Canada: A. C. Simmonds & Sons Limited 
Manufacturers of high fidelity components. microphones. sound systems and related circuitry. . 



11 TO: Country Music Magazine, P.O. Box 4071, 
Huntington Station, N.Y. 11746 

exclusive LIMITED Collectors Edition.' 

All" The Tenth Anniversarq 

COUNTRY MUSIC MAGAZINE 
Commemorative Poster 

30" 

Now, to commemorate our tenth anniversary 
as America's number one country music mag-
azine, we have created an exquisite new full 
color poster that no fan will want to do with-
out. It rolls our to a giant 22" X 30" and 
features 100 memorable photographs of your 
favorite artists as they appeared on the covers 
of Country Music over the years. Every issue 
has been included, from Johnny Cash back 

in September 1972 right thru last month's 
edition with Burt Reynolds. Virtually every-
one who was ever a headliner is included, 
making this the most unique poster of alltime. 
Only a small quantity of posters have been 
printed, making this a limited edition that 
could very well grow in value in just a short 
time. So don't waste a minute, order your 
copy right away. You'll be glad you did. 

IIIB MI MI MIMI MA I L NO RISK COUPON TODAY IMIMimIIIM BB Mal II 
0981-05 

▪ YES, I want a brand new TEN ANNIVERSARY 
• POSTER for my own. I'm enclosing $3.95 plus 
I $1.50 to cover postage and handling. ( G13V) 

I SAVE EVFN MORE! 

Send me more than one poster and you pay 
the postage and handling. I want   
posters and I've enclosed $3.95 for each. ( Ó13V) 

Name  

Street 

City 

State Zip 

NYS residentS eidd sales tax. 
No foreign orders. 
Offer expires 1/31/82! 

1 
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CHIP PEAY 
On behalf of Ricky Skaggs, I would like to 

take this opportunity to thank you and Country 
Music Magazine for your support in launching 
his career as a solo artist. Rich Kienzle's article 
entitled "Ricky Skaggs, A Superpicker takes a 
shot at Superstardom" (June, 1981 issue) is one 
of the best I've read in quite a while. It is the 
interest your magazine takes in new artists and 
career development that keeps the country music 
recording industry booming. 
Thank you for the past ten years of work that 

has brought country music to the forefront in 
America's entertainment industry. 
CHIP PEAY 
CHIP PEAY ENTERPRISES 

BARRIE BERGMAN 
Congratulations on your 10th anniversary! 

Your book's excellent literary style and journal-
istic integrity have been a breath of fresh air in 
the music business. You were one of the very 
first areas of writing to accept country music as a 
serious art form, and in light of recent events you 
should be proud of your leadership. Country 
music is one of the very best selling types of 
music in our chain and your magazine has cer-
tainly helped make this come about. 

Best wishes for many continued years of 
success. 
BARRIE BERGMAN 
THE RECORD BAR 

JOHN D. LENTZ 
My heartiest congratulations on the 10th 

Anniversary of Country Music Magazine. 
As W. H. Auden once said: 

"It takes little talent to see clearly what lies under 
one's nose, a good deal of it to know in what 
direction to point that organ. - 

Russ, you point well. 
With best wishes and kindest personal re-

gards. 
JOHN D. LENT7 

BISHOP SYKES 
Please accept our congratulations on your 

10th Anniversary of successful business and 
important contribution to country music. We 
wish you many years of continued success. 

BISHOP M. $YKES AND ASSOCIATES 

EXCLUSIVE AGENT FOR MART\ ROBBINS 

LOUIS B. ROBIN 
I m.ish to congratulate Country Music Maga-

zine on ten years of outstanding coverage of the 
country music industry. 1 have been deeply 
involved in observing the growth of country 
music on a worldwide level during my twelve 
years with Johnny Cash as well as promotion of 
many other country stars. It has been really 
incredible to watch country music catch on in so 
many nations and to see local bands all the way 
from Australia to Israel emulate this truly Amer-
ican sound. 
As you and I discussed in the past, the further 

exposure of Country Music Magazine through-
out the world can do nothing but help such a 
great industry to flourish and grow larger than 
anyone's expectations. 

Here's looking forward to the 20th, 30th, 40th 
annis,crsaries, etc. 
LOUIS B. ROBIN 
PRESIDENT 
ARTIST CONSULTANTS, INC. 
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LORETTA JOHNSON 
We would like to take this opportunity to say 

a big "CONGR ATU LATIONS!" to all of you at 
Country Music Magazine for ten years of tre-
mendous work in covering the world of country 

music! 
During this same ten-year period, Fan Fair 

(another big plus for the country music business) 
was launched and has become the major event 
for all of us involved in the business in any way 
... whether as fans, artists, publicity agents, 
bookers, talent managers, record labels or the 
print, broadcast media. 
We are, of course, delighted to be a part of the 

Fan Fair scene in Nashville each year and take 
particular pride in our annual International Fan 
Club Organization Dinner, Show and New 
Country Showcase ... which drew a near-
capacity house in the Municipal Auditorium 
this year (June 10. 1981) ... our 14th Annual 
presentation! 
We also are Fan Fair Exhibitors every year 

(with I FCO and the Loretta Lynn Fan Club 
booths) and are happy to work side-by-side with 
other fan clubs and publications such as Coun-
try Music Magazine! You are to be commended 
for taking an active part in THE fan event of the 
year. We're pleased to see that you're keeping 
your finger on the pulse of the fans as well as the 
industry! 
And we hope all of us who read Country 

Music Magazine regularly will be blessed with 
many more years of interesting, accurate and 
entertaining reporting! 
LORETTA JOHNSON 
FOR THE WHOLE JOHNSON GANG 
(LOUDILLA, LORETTA & KAY) 
INTERNATIONAL FAN CLUB 
ORGANIZATION 
LORETTA LYNN INTL. FAN CLUB 
TRI-SON PROMOTIONS & NEWS 

EDDY RAVEN 
Being somewhat of a newcomer ( if you call 10 

years in the business a newcomer). I've always 
enjoyed reading Country Music Magazine. I 
hope that before the next 10 years come and go I 
will be on your cover. Seriously, best of luck to 
you all, and keep that fine magazine coming. It's 
Number One on our bus. 
EDDY RAVEN 

LEONARD MENDELSON 
We e been together now tor almost In 

years and these have been 10 of the most excit-
ing, fun-filled years of my life. 
Working with the wonderful people in the 

country music industry has been a thrill I will 
never forget. 
Watching our magazine grow from just a 

dream to a respected position as the world's 
largest lifestyle, music magazine makes me 
proud, and happy, to be associated with such a 
wonderful publication and our beloved country 
music. 
Thank you for the opportunity of working 

with you and thank you to all of my friends in 
the music, advertising, publishing and business 
world for helping me in my work with Country 
Music. 
Best wishes, and here is looking forward to 

many, many more years together. 
LEONARD MENDELSON 
ASSOCIATE PUBLISHER 

California Ranchwear, Inc, 146(X) S Main Street, Gardena, CA 90248; Denver Showroom 6. 
Stock house. 1430 23rd Street. Denver. CO 80205, Halpern & Chststenteki, Inc., 101W. 21st Street. 
Neel Yak 1(X)11; Dallas Showroom. The Territory. Room 5318-C, 2300 Stemmons Freeway. 
Dallas. IX 75221 

LE SPURS. 
'usTro !cc. 

New Jingle Jangle'm Spurs are 
sure-footed way to have fun-walidn' 
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DON WILLIAMS 
When I think of Country Music Magazine, I 

recall an almost catastrophic cover photo ses-
sion for you people that happened in Nashville. 

It started out to be a simple thing. Leonard 
Kamsler flew in from New York to shoot, and he 
asked me to stand there and hold a sparkler. 
Those things don't stay going for too long, so 

we had to light one after another in order to get a 
series of shots. Sparks were flying and all of a 
sudden things got a little out of control when the 
paper backdrop suddenly caught on fire. You 
could say it was becoming a real "hot" session. 
We scrambled to get the fire out. After jump-

ing around on the backdrop to stomp it out, 
things settled down, but in the cover picture you 
can see flames from that fire off on the left hand 
side. 

It sure was a good thing Leonard didn't want 
to use cherry bombs. 
DON WILLIAMS 

MERLE HAGGARD 
Ten years? Has it been ten years? I must have 

dozed off. Seriously speaking, when I think 
about country music writers, these three come to 
mind: Jack Hurst, who is also a fellow bass 
fisherman; Paul Hemphill and his assorted 
characters; and Peter Guralnick, whom we tried 
to lose for two days in Meridian, but couldn't, so 
we did the interview. They have done some great 
work, and I hope they and your magazine 
continue. 
MERLE HAGGARD 

JERRY FLOWERS 
Congratulations on making it ten years! I 

would comment on the great content of the 
magazine, but I cancelled my subscription when 
you started running cigarette advertising. Incid-
entally, I hear that the uncoated center pages 
make great papers, though I would think the ink 
would make it a bit bitter. 
JERRY FLOWERS 
MANAGER, ARTIST DEVELOPMENT 
RCA, NASHVILLE 

P. S. Do you think you could get Car & Driver 
to do a project car and give away a Nashville 
bus? 

After we fired Flowers as a writer, his repu-
tation was so tarnished that he was forced to 
seek unemployment as a major record com-
pany executive, which continues to this day. 
Executives get free subscriptions, so now you 
know why he really cancelled—Ed. 

RAllY BAILEY 
Thinking of your 10th Anniversary brings me 

thoughts of the emergence of country music in 
the same 10 years. Thanks to your fine job of 
promoting our industry, these years have given 
my colleagues and me a way to reach out to 
many people we might not have in the past. 
Ten years ago we were limited. Now we have 

an opportunity to appeal to all kinds of audien-
ces through the media now offered to us. 
Country music is getting its well deserved 

recognition. Country music gives singers and 
writers, like myself, a way to express thoughts 
and emotions through songs. 
I hope we all can have as much gain in the next 

10 years as we have in the last 10. 
Good luck in the future. 
RAZZY BAILEY 

JOE STASIPLEY 
Congratulations on the 10th year of your 

great Country Music Magazine. I know that 
everyone who reads it enjoys it as much as I do. 
Thanks for the fine articles you've done on 

me. Keep up the good work! 
JOE STAMPLEY 

FARON YOUNG 
My congratulations on ten years of success. 

By owning a country music news publication for 
years. I know how demanding and difficult a job 
it is to try and report on what the people want to 
know, which you have done extremely well. 
My sincere best wishes are coming to you and 

Country Music Magazine. I hope we the readers 
can look forward to many more years of Coun-
try Music Magazine. 
FARON YOUNG 

BRENDA LEE 
I'm personally glad that I don't have many 

friends who are magazines. What to give one 
that has everything on its 10th Anniversary can 
be a problem. 
1 personally want to give Russ and the gang at 

Country Music Magazine my congratulations 
and thanks for their loyalty in reporting and 
encouraging the success of our musical form 
for these past 10 years. 

I'm thrilled and honored to have been a part 
of that success story. But when you come right 
down to it, the real "honorees" at this anniver-
sary celebration are the fans. For the staff of this 
magazine, as for every entertainer—whether 
struggling unknown, or superstar—the bottom 
line of what makes what we do worthwhile is 
your acceptance. That's the nicest gift of all. 
I love you, and I thank you. 

BRENDA LEE 

Brenda 
and a fan. 

BOBBY BARE 
Congratulations on your ten years of publica-

tion of Country Music Magazine. I appreciate 
your recognizing the value of country music and 
the professional manner in which you edit and 
publish your magazine. Thank you for the sto-
ries and mentions about my career through the 
years. 
BOBBY BARE 

LORETTA LYNN 
First of all I want to say "Congratulations!" to 

you and all your folks there at Country Music 
Magazine for ten great years. You know I don't 
like to do anything unless 1 can give it my best, so 
that must be something we have in common 
since Country Music Magazine is one of the best 
there is. 
And second I want to thank you for being so 

good to me. I was on the second cover you ever 
had, so you know that makes me feel pretty 
special. I've always been real happy with the 
work you've done because I never have to worry 
that you will print something I didn't say. You 
always tell it like it is and that's how it should be. 
I wish you the best of luck in the next ten years 

to keep Country Music Magazine where it is, 
and where it belongs ... at the Top! 
LORETTA LYNN 

JOHNNY CASH 
Congratulations to Country Music Magazine 

for 10 years. It has set a new standard for music 
publications. So far no other publication has 
come up to Country Music Magazine standard 
of accuracy, depth and understanding in its 
interesting and entertaining presentation of the 
stories, facts and fables about the people in 
country music. 
The July 1980 issue of Country Music Maga-

zine. devoted to my twenty-fifth anniversary in 
music, is one of the most wonderful things that 
ever happened to me. 
1 can't thank you enough for all the hard work 

and effort and kind thought that was put into it. 
I'll treasure it as long as I live. 
COUNTRY MUSIC MAGAZINE HAS 

CLASS! 
Sincerely your friend, 

JOHNNY CASH 

We want to remind you—Read-
ers, Writers, and Pickers alike— 
that our anniversary celebration 
will continue through every issue 
of this, our tenth year. NN e hereby 
invite you, therefore, to send us 

your messages— praise, condem-
nation, your views on anything 
relevant to country music and/or 
Country Music—and we, the edi-
tors, will do our best to pass your 
messages along in print. 
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Ten Years 
Together 

For the next twenty-four editorial pages, we offer you, the 
Readers, a composite, impressionistic portrait of country 

rus music and Coun ies decade. Here are some of our 
favorite pictures o ourfavorite  Pickers, most of them 
posed by ourfavorite photographer, Leonard Kamsler. 
Here are some of ourfavorite quotes from those Pickers to 
our  Writers, and ourfavorite words about the Pickers by 
the Writers. Finally, the Writers get their big chance: 
Most of our veterans have contributed an essay on the 
country music subject of their personal choice. We begin, 
logically, with a contribution from ourfirst Editor, 
Mr. Peter McCabe: 

F or nie. the li.q..tesi « hallerlge at the beginning v% as to lind_top u I uvis ‘‘ Ito \Neil: also 
i interested n and kiii)‘‘ ledgeable about country music. With my background as a reporter 

for Reuters. as a ‘t titer and edin a- at Rolling Stone and as a freelancer. I knew lots of good 
veriter-s, Si ill,it -was tough-goitigAltn-ttfter «ilk w weeks-wit h d, ht.«it i ag the- husk s .7a nd-tha t 

s traveling around the grapevine, the connections started falling in place. Those we hadn't 
called called us. Among the hest were Patrick ( arr. John Pugh. .1. R. Young. John Morthland„ 
Dbvid Iliac>. alit! NivIv lint.lies. who till made Impoi tam early eonifibtilliïtfç1T)(-7-innii-5 Masu. 
and through the years. 

5-eptember 1972-FTome off the press tv as a thrill. We thought it was good. 
and had confidence that you readers would. too. But ... there remained the question, " Will they 
like it in Nashville'!" We couldn't help being a little scared. For a couple of months there was 
- mostly silence. nothing negative. but no outpouring of wild enthusiasm either. Then, in February 
1973. I ‘sent to Nashville lit interview Johnny Cash. This was definitely going to the Mountain. 
After the intervkss I asked him. -What do vou think of Country Music Magazine?" 
"Best thing the business ever had.- he replied without hesitation. 
John said he had read our January 1973 issue on a flight front New York to Nashville:while he 

ti i cling with Roy ( ) rhisim..1 -fiev had both liked the Jerry Lee Lewis story because as Cash 
Put it: It told it as it %% as.- and they should know. 

"I think you've got the inagatine going good: ( .ash intinued. " I t h in k the Dolly Parton cover 
is the hest lute you've had. It looks a lot better than Jerry or Merle. I think you should have showed 
more of lb Olv Parton though.-
Not only did this mean that someone was paying attention: it was almost like Moses telling us 

that ... so far... we had observed the Commandments. Needless to say. for me personally, this was a 
great moment. 
Although I left ( .ounirv.Music alter about a..yçar and a hall to do other things. Eve always been 

protutof what _Witt. including-bringing in Patrick- («au as the-new editor. And I'm glad that many 
of those writers I brought in have continued through the years. indeed right through this issue, as 
the backbone of the magazine. And Em glad that Johnny Cash still approves of the result. And Em 
particularly glad that Cash no longer stands alone, as you can see front the letters in the preceding 
section. — PETER McCABE 
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Michael Bane: 
Forever The Road, 
The Road Forever! 

"Staring at that guitar in 
some museum in Tennessee 
Nameplate on the glass 
brought back 20 melodies 
Scars on the base show of all 
the times he fell 
Singing 'bout the stories he 
could tell.. ." 

—John Sebastian 

S
o a friend of mine's little 
sister married this coun-
try music star, and pretty 
soon my friend gets this 

panicked call from Sis. "What," 
said Sis, "am I going to do 
about The Road? He's gonna 
go out there and God alone 
knows what all's gonna happen 
to him or who's gonna do it to 
him, and what am I going to 
do!" 

"You're going to do nothing," 
said my friend, who's been there. 
"Because nothing that happens 
on The Road is real. Pretty 
soon he'll come home, and it'll 
be like nothing ever happened— 
until the next time." 

Willie Nelson can't wait to 
get back on it, and Waylon 
Jennings can't wait to get off. 
The Road looms large in coun-
try music, and I always figured 
it was so much hype, like cow-
boys always drinking Lone Star 
beer and honoring their horses. 
A convenient excuse for what-
ever manner of wretched excess 
you wanted to perpetrate, I 
thought, so I took my typewrit-
er and went on The Road. 
1 slept during the day and 

stayed up all night, and when I 
started flagging I discovered 
that there were various and 
sundry ways to keep going. I 
talked and laughed and drank 
until dawn, listening to stories 
and songs that were more pow-
erful than any narcotic. Then 
home for a while, and back on 
The Road—different perform-
ers, different cities, different 
stories, different songs, same 
Road. It unravelled like so much 
used Christmas ribbon, winding 
through mountains and valleys 
and places whose names I've 
long since forgotten, past peo-
ple I'll never meet again. 

The rhythms of The Road 
and the rhythms of the music 
blended together into a single 
steady beat that throbbed up 
through the wheels of buses or 
the steady vibration of jet en-
gines. White line fever, they 
sang, ain't no kind of cure for 
that disease. The feel of the 
wheels, they sang, delivers me 
from a life where I don't want to 
be. Moving, they sang, is the 
next best thing to being free. 
Much to my surprise, all the 

silly cliches proved to be true. It 
was all like a movie, a series of 
scenes that lurched from vig-
nette to vignette, and I found 
myself a participant in events 
over which 1 seemed to have no 
control whatsoever. Like in a 
darkened theater, watching it 
happen to somebody else. Once, 
in Texas, 1 sat on the roof of a 
burning honky-tonk with a 
three-quarter crazed singer. The 
fire climbed up the wall, and he 
leaned back in his folding chair 
and sipped a beer. When the fire 
department came, we climbed 
down and left town. One morn-
ing, around dawn, I found my-
self driving across Nashville at a 
high rate of speed while the 
driver—you'd recognize him in 
a flash—steered the new Lin-
coln with his knees and played a 
ukelele with his hands. Once I 
was taken to a classy bordello, 
where, mortified with embar-
rassment, I sort of talked my 
way out of doing anything I'd 
hate to think of in the morning. 
It ended up just another Nash-
ville story, one more for the 
road. 
Then I'd go home, have din-

ner with my friends, go see a 
couple of movies, and decom-
press. Only I kept drifting away, 
slipping back to this endless 
procession of scenes. My friends 
fretted, and I went back on The 
Road. 
My best trip was from Char-

lotte, North Carolina, where I 
lived, to Nashville; from Nash-
ville, via chartered Lear jet, to 
Chicago; from Chicago to Mem-
phis in Charlie Rich's private 
jet; from Memphis to Nowhere, 

Arkansas, by camper; back to 
Memphis by car; then Nash-
ville, Atlanta, and Macon, driv-
ing. All in a week. 
When I finally hit Macon, 

humming like a ten-penny nail 
hit with a greasy ball peen ham-
mer, I ran into Charlie Daniels, 
in Macon to do some overdub-
bing on a Marshall Tucker al-
bum. Along about dawn (when 
you sleep all day, dawn is right 
about when things start coming 
together), Charlie coined one of 
the great phrases of our time: 
"Michael," he said, spitting to-
bacco into a paper cup, "some-
times it don't amount to a nick-
el's worth of warm piss." The 
only time in my life I ever 
bought a cowboy hat (forgive 
me), the first person I saw when 
I was wearing it was Charlie, 
who glared at it real mean-like 
and then suggested that I let 
him "block" it for me. He took 
my new hat, wadded it up in a 
little ball, crushed it all together, 
then smashed in the top with his 
ham-sized fist. "There," he said, 
pleased. "Looks all broken in, 
don't it?" 

Stories, stories ... I discov-
ered that the first thing to do 
when I woke up was lie in bed 
and try to figure out where I 
was, what town, what motel, 
what odd place I'd ended up. I 
discovered that the Austin Hil-
ton served fried eggs on a tor-
tilla topped with hot chilies and 
tabasco sauce. I discovered 
pinball in a big way, courtesy of 
Tompall Glaser's obsession and 
a tremendous willingness to part 
with his quarters so he wouldn't 
have to play alone. When Tom-
pall and I first met, he had me 
thrown out of the studio. I don't 
remember why. I fell hopelessly 
in love with Jessi Colter (don't 
worry, Waylon, it passed), shot 
tin cans with Hank Junior, 
traded one-liners with Olivia 
Newton-John, spent a terrible 
week with Billy Swan in Atlanta 
(nobody came to the shows), 
rode in buses, limos, Lincolns, a 
few pick-up trucks, little planes, 
big planes. Heard hit songs be-
fore they were hits, sometimes 
before they were even songs. 
Helped some of my favorite 
singers off and on barstools. 
Listened to some songs that 
were so bad they made my teeth 
ache. Fielded threats of immi-
nent death in honky-tonks in 
several states (buy drinks; no-
body ever kills someone who's 
buying drinks). Watched the 

Johnny 
Cash 
Cash has been edging up 
to it these last few years, and 
now he's hit it. He's pulled the 
stops out . . . and he's made 
the best album of his life. 
Given Cash's voice, his intel-

ligence, and his musicality, the 
achievement should not come 
as a surprise, but it does ... 
for some time now it has 
sometimes seemed that the 
work might never surface, that 
somehow or other Cash would 
get distracted by the demands 
of one of his many other ( non-
musical) roles—a great moral 
force, a great statesman, a 
great patrician, a great family 
man—and would simply fail 
to apply himself to the task of 
being a great recording artist. 
. .. Instead we are confronted 
with the fact that in his 
middle-middle age, with a 
quarter-century of recording 
behind him, Cash has come 
down from his mountain, 
gathered only the best of his 
buddies around him, found 
himself a whole new fountain 
of youth, and busted loose 
with a vengeance. His album 
restates and reworks the mus-
cular heart of rockabilly 
music, re-energizes the fading 
intelligence of the modern 
country song, and scatters pre-
tenders to the winds. . . . Good 
old Cash, still the father-figure 
but still the renegade too; still 
the Indian in the white man's 
camp. 

From a review of the 
Rockabilly Blues 
album by Patrick Carr, 
January/February 1981 
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time roll by like high-line poles 
on the highway. 
Through it all, the music 

rolled through my mind, a 
never-ending jukebox of Hank 
and Lefty, Tammy Wynette and 
Jimmy Buffett, George Jones 
and Charlie Rich. A trendy rock 
critic once asked Country Music 
writer Dave Hickey, who dis-
covered The Road long before 
did, why he listened to Waylon 
Jennings. Hickey said he didn't 
know about the critic, but that 
Waylon Jennings was singing 
the soundtrack to his life. I had, 
totally by accident, found the 
soundtrack for my life, sand-
wiched between all-night truck-
ers' stations and Saturday night 
at the Opry. And I loved it. 
I learned something perform-

ers have known almost forever, 
and that is that The Road never 
really lets you go. No matter 
what happens, there's always 
the sense that tomorrow is an-
other day, another city, another 
stage, a whole new shot at life. 
Your failures (and your tri-
umphs) end at the city limits, 
and you're only as good as your 
last show (or article). The Road 
stretched all the way back into 
the past and away into the fu-
ture, and it echoed with the 
steps of every pilgrim who ever 
passed by the way. 
"You know," my friend Nan-

cy told me one day, "the more 
you do this, the less suited you 
are to do anything else." She 
was right, of course. The Road 
was like a narcotic, and more 
and more, I couldn't understand 
why my old friends didn't have 

Jack Clement, 
our most elo-

quent ally, on a 
typical night in 
his bunker, oth-
erwise known 
as The Cowboy 

Arms, etc. 

any stories to tell. Stories were 
the currency of The Road, the 
only certain medium of ex-
change. Stories and songs ex-
plained everything, eased miles 
in the morning. Like modern 
jungle drums, telegraphing your 
exploits ahead of you in stories, 
hearing them explained in song. 
It's the cold gray morning and 
you're stoned at the jukebox, 
they sang. Strange situations, 
wild occupations, living your 
life like a song. And The Road 
did truly seem to go on forever. 

So it was hot and steamy one 
afternoon in Tampa, where I 
live these days, and I was talk-

ing old times with a friend from 
the days before The Road. It 
had been a pleasant afternoon, 
and he got up to leave, then sat 
back down abruptly. 

"I've got to ask," he said. 
"You used to be a newspaper-
man, and a pretty good one. 
You had a career, and you 
threw it all away to run around 
with a bunch of country and 
western singers! How can you 
face yourself in the morning, 
man? Why, why on earth did 
you do it?" 
"Why," I said, "I did it for the 

stories," then 1 showed him the 
door. 

Patrick Carr: 
A Battle Memoir Of 
The Nashville Wars 

lt, his article should prob-ably be a birthday 
poem, but instead it's 
almost an epitaph. More 

accurately, it's a soldier's remi-
niscence, the doodlings of a 
veteran ('72 to '77) long after 
the battles of Nashville in which 
he fought were finalized, their 
issues forgotten and their dead 
buried. 
The battles were fierce. 

WHAM! a salvo from Waylon 
(five hits)! ZING! Eight rounds 
from his record company (all 
misses)! CRUMP! A direct hit 
from the Olivia Newton-John 

battery (very heavy)! FIZZLE! 
The Association of Country En-
tertainers' latest cluster-M1R V 
subsides back into its silo! 
PING! A sniper round, far too 
close for comfort, is incoming 
from the Man in Black, just to 
let us know he's watching! And 
from the distant North and West 
comes, of course, an ominous 
rumble, the sound of ersatz 
cowboy hordes and media Mo-
guls advancing slowly but sure-
ly ( Hey, boys, better get this 
thing sorted out before they get 
here; civil wars ain't their thing; 
they'll bury us). 
The battles were very confus-

ing. Our side's main positions— 
Bunker Tompall, Bunker Cle-
ment, Bunker Country Music 
and Camp Austin, Willie's Sun-
ny Southwest R&R Rink & 
Drugarama—were obvious 
enough, but where, pray, was 
the enemy? 
Was he incarnate as Owen 

Bradley or Billy Sherrill or the 
Jordanaires, or was he incorpo-
rate in RCA New York, CBS 
New York, the nation's radio 
conglomerates, N LT Nashville? 
Even worse, was he perhaps 
some malevolent force con-
tained somewhere beneath Six-
teenth Avenue South, pumping 
bad vibes into all manner of 
offices and studios, spreading 
discord and causing non-ra-
tional business decisions? He 
was said to have been in all 
those people and places, con-

Merle 
Haggard 
Merle Haggard is perhaps 
the last true outlaw, the one 
hold-out against wrapping up 
and merchandising feelings, 
the last rebel against high-
gloss packaging. The music 
industry today, it almost goes 
without saying, speaks less of 
music than it does of industry, 
but for Merle Haggard clearly 
the only truth lies in art. Even 
after 20 years in "the busi-
ness," he still lives, breathes, 
sleeps—he is consumed by 
music. . .. Merle strains 
against the mold, clings des-
perately to the irrational 
response, however outrageous. 
He makes brave statements 
that indicate he will never tai-
lor his beliefs to fit the proper 
image, never rein himself in to 
do what he is supposed to do. 
He lashes out wildly against 
an enemy he cannot quite 
identify, an invisible enemy 
who has transformed the 
American dream from the 
great move west to the move 
to the suburbs, transformed 
the hero from rugged individ-
ualist to Saturday afternoon 
hero. 

from "Haggard at 
the Crossroads" by 
Peter Guralnick, 
January/February 
1981 
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Nelson & Carr in Atlanta, 1976: Exhausted veterans 
enloy a brief respite between Battles of Nashville. 

spiring to scatter the various 
soulful forces of true music, but 
he was an elusive little devil. 
hopping from spot to spot. All 
we really knew about him was 
that his name was "Schlock," 
that he was somehow (though 
how exactly?)related to "Pop." 
and that ( praise be) he was rela-
tively inactive at night, which is 
when we did our best work. 
The nights. it's true, were lots 

of fun— how pleasant it was. 
hunkered down in Bunker Cle-
ment. to listen to the Cowboy's 
latest waltzes dancing fifteen 
sheets to the wind, or to witness 
a maniacally sensible Tompall 
dawn rap. or to watch Waylon 
call down midnight lightning 
(successfully) on the Hall of 
Fame Motor Inn, or. on the 
home front, to praise Gary 
Stewart to the skies on paper in 
the wee hours, knowing for a 
fact that the words would be 
printed and the pictures would 
be great—but then of course the 
daylight would always roll 
around again, and Schlock 
would get into gear. and, often 
feeling quite poorly after the 
night's exertions, we would have 
to face questions like "Why are 
there so many beards in this 
magazine?" and "Why won't 
you put John Denver on the 
cover?" and "Why bother writ-
ing about all these old people?" 
(the journalistic equivalents of 
"Why won't you cover Rose 
Garden, Waylon?"). Then 
Schlock would want us to fire 
some favorite writer because 
he'd written a negative record 

review, or to run an article 
about some not-quite-exciting 
country-pop singer to accom-
pany a photograph of him sit-
ting astride a certain adver-
tising-bucks-attractive brand of 
motorcycle, and all hell would 
break loose. Life in Bunker 
Country Music, then—as in all 
the other combat centers—was 
as paranoid as it was pleasant 
during the battles, and the cen-
tral question of the whole damn 
war—What is country music. 
and who gets to decide?—be-
came extremely tedious, espe-
cially since it was in fact a trick 
question designed to cover up 
the main point of the whole 
entanglement: Who gets the 
money, and how much should 
the getting cost? 

Eventually, everybody be-
came bored with the " What is 
country music?" question 
(though not with the issue be-
hind it), and the battles ended 
when the combatants simply 
ran out of energy. The adren-
alin rush of combat is heady 
stuff, and it generates prodi-
gious amounts of creative ener-
gy ( the records of the battle 
years— whookr), but it leaves 
exhaustion behind it. So com-
batants became veterans; some 
jumped ship. some changed 
horses, and others just retired, a 
few of them gracefully. 
You can pinpoint some of 

these moves—Willie's Stardust 
album, surely the ultimate in 
veteran's relaxation; George 
Jones's Alone Again, which 
signified Billy Sherrill's final 

(selective) acceptance of Out-
law-style production methods; 
Dolly's flight to Hollywood, a 
giant kiss-off conducted in the 
grand manner; the disappear-
ance, bruised and/or angry, of 
myself and several other writers 
and editors from this maga-
zine—and strangely enough, 
you can equate the moves quite 
neatly with the actual arrival of 
the ersatz ( urban) cowboys and 
the national media tastemakers 
and the rain of outside money 
which finally put an end to little 
squabbles about how records 
should be made, etc. 
Somehow, all this reminds 

me of one of the big nights of 
the battles. the night when 
Richard Nixon opened the 
brand-new. unconsecrated, 
smile-button-bedecked Opry-
In-Opryland. That night. Nix-
on—upon whom the deadliest 
rounds of the Watergate bar-
rage were that very week im-
pacting with terminal effect— 
inspired the performing artist 
within himself to such heights 
that he won the crowd over 
completely. He actually con-
vinced that houseful of hard-
core realists of the notion that. 
after all his horrid sins, he did in 
fact have a heart and that this 
made up for even, thing. 
I never thought I'd live to see 

the Opry full of suckers, but 
that night I did, and it really 
bothered me. The fact that the 
existence of the Opryland com-
plex would probably increase 
the incomes of otherwise fading 
country stars did not placate 
me, either, because I felt that 
they more than anyone else had 
been conned, fobbed off with 
something they probably didn't 
really want in exchange for 
something they would never get 
again. 

Something was lost out there 
at Opryland —some real flat-
out love for the music and re-
spect for the traditions and joy 
in the work—and the way I felt 
about those Opry stars at the 
time was very similar to my feel-
ings when, after much bitter-
ness. I finally pulled out of 
Country Music. I was sick to 
death of fighting off Schlock 
attacks; I was going somewhere 
Schlock couldn't follow, and 
that felt good, but the notion 
that he would claim the maga-
zine in my absence was, frankly, 
nauseating. 
I severed all ties, then, con-

tinuing to write about country 

Waylon 
Jennings 
Icouldn't go pop with a 
mouthful of firecrackers. 
Merle Haggard's drummer 
told me that once, and it's 
true." 

Waylon Jennings, 
quoted in "Waylon 
Jennings" by Patrick 
Carr, April 1973 

The record company execu-
tives, you know, the ones that 
are really in control, you play 
them a tune, you know when 
they hear it, they sit there and 
pat their foot to the wrong 
damn beat, and then when it 
gets through, they'll say, 
'That's got a snappy little 
rhythm to it, hasn't it?' Th.:y 
sit there and like ... judge... 
they say 'that's good' or 'that's 
bad.' You'd be better off to 
say, ' He wore a black suit, his 
shirt was kinda off-white this 
time.' I told one of them that, 
and he said, 'Well, we'd look 
pretty stupid if I sat there cri-
ticizing the way you look,' and 
I said, 'Not half as stupid as 
you look when you're trying to 
criticize the way we do our 
music.' " 

Waylon Jennings, 
interviewed by 
Johnny Cash, April 
1981 
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music for other publications-
with such accelerated media in-
terest in the subject, it was next 
to impossible for any creden-
tialed expert to avoid the gig— 
but feeling much less like a sold-
ier in the righteous cause and 
much more like some bitter old 
man working quality control 
down at the Goddam cowboy 
factory. I was seen but rarely in 
Nashville, and not at all around 
Country Music. 
Why, then, am I sitting here 

in the Country Music Magazine 
office, not only writing this 
piece, but also helping to con-
ceptualize and edit this Anni-
versary Issue? The answer is 
really quite simple: After being 
invited back into the fold some 
two years ago by similarly-scar-
red veterans on the manage-
ment side and after those two 
years of being allowed to write 
about whom I please how I 
please, it has become quite evi-
dent to me that Schlock did not, 
after all, overrun my old battle-
field. The magazine's veterans 
treat me with respect and affec-
tion and professionalism, and I 
try to return the favor. And, 
they also admire the other vete-
rans of the battles—Hickey, 
Tosches, Guralnick, J.R. 
Young, Morthland, Doug 
Green, and all the rest—and, 
moreover, seem to have a low 
tolerance for absolute bullshit 
and a high regard for true mu-
sic. And that's just fine. 
So here we all are again, 

some of us still somewhat disor-
iented by what seems to be an 

almost total cease-tire within 
both the magazine and the wider 
world of country music (room 
for everyone there, folks!), but 
most of us still (or once again) 
having fun and working to-
gether with pride. Country 

music is not as exciting as it was 
during the battles, but there are 
lots of good records and high 
times, and personally, I find it 
quite liberating to move around 
without having to keep one eye 
open for the nearest foxhole. 

JR. Young: 
Yahooers Fiddle As 

Country Burns 
here's a hamburger joint 
in North Hollywood 
that 1 go to all the time 
for lunch, and the same 

people are always there. The 
regulars. Sitting on the patio 
under green umbrellas eating 
great cheeseburgers and drink-
ing the cold bottles of beer that 
Barbara brings them. Secretar-
ies. Guys who take their sport 
coats off. A few young execs, 
male and female. But mostly 
guys. Lots of guys in orange 
tank tops and Coors T-shirts. 
Guys who think they work hard 
for a living, and loaf a lot. Grips 
and electricians who work at 
the studio down the street. Guys 
in construction. Siding. Guys 
who grew up listening to the 
Allman Brothers. Guys who 
need a haircut. 

Except this one guy. Part of 
the same crowd, but different. 
Always sits off to the side. Sel-
dom talks. Just sits and smiles. 

Smokes Lucky Strikes. Taps 
his finger to the jukebox. Oh, 
yeh, I forgot the jukebox. It's 
inside. It plays lots of country 
music. The waitresses pump 
most of the quarters into it. We 
hear Merle, Terri, Barbara. And 
pop music. Most of the big hits. 
Blondie. Bette Davis Eyes. The 
Rolling Stones. Bob Seger. A 
good cross section of stuff. But 
mostly country. Anyway .... this 
guy just sits there with the 
others. Apart ... and looking 
real cool, ya know? Fancy over-
sized handcrafted straw cowboy 
hat with a thin leather band 
and a trimmed peacock feather. 
Cowboy boots. Starched cow-
boy shirt. And red and blue 
plastic-framed wrap-around 
mirror sunglasses. Jesus, is he 
something to look at. Just ask 
him. Quite a sight. 
I hate to say it, but this par-

ticular dude is my personal vi-
sion of that vast new country 

Heroes of the Yahoo Wave, no further identification necessary: Will country music 
survive their fickle attentions? 
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George 
Jones 
Drinking gives me courage. 
I know that. I'm easily 
depressed. I can feel it creep-
ing up, and when things start 
to bother me 1 tell myself the 
best way to simmer down is 
with a drink. Now, I admit it, 
I've overdone this at times, 
going for weeks until I wake 
up one day as sick as a woman 
having a baby. Then 1 swear 
I'll never do it again, but 1 do. 
. .. But what I really don't 
understand is when you've got 
it all, why you can't be happy 
with it." 

George Jones, 
quoted in "The 
George Jones Explo-
sion" by Joan Dew, 
August 1977 

George is the best country 
singer who ever was or likely 
will be. He's country all the 
way. How many people could 
have the problems that George 
has had, yet still come back all 
the way? I idolize George 
Jones. When George does a 
song, you know within three 
notes that it's George Jones. 
He's got it. Country soul." 

Moe Bandy, inter-
viewed by Patrick 
Carr, July/August 
1981. 





crovud out there toda. Not a 
real good vision for me, but not 
bad. 1 can just see him at a 
Charlie Daniels concert. Or 
WayIon. Or Willie. Waving his 
hat and yahooing each time 
"Texas" or "dope" or "shit" is 
mentioned. One hat in a sea of 
hats. A lot of yahooing. I don't 
take it seriously. I don't wear a 
cowboy hat when I'm typing. 
Like 1 say, it's just a vision. A 
simple guy in a preposterous 
pose. He's in aluminum siding. 
He's one of those people that 
our local KHJ convinced "we 
all grew up to be cowboys." 
Three years ago, this same guy 
was hanging out in discos, 
loaded down with gold chains 
and a winning smile, a slick 
shirt unbuttoned to his navel. 
That's probably when he got 
the wrap-around sunglasses. 
When he thought he was Italian 
or something. 

But today, God forbid, he's a 
cowboy. 

Yahoo!!! 
And goddamned proud of it! 

Just look at him. 
1 mean, I don't care one way 

or the other what this yahoo 
does with his time or life out on 
the aluminum range, until it 
comes down to the music. His 
music. My music. Then, all this 
yahooing gives me cause for 
concern. Because there are so 
many yahoo-ers today that the 
yahoo-ces ( the people who actu-
ally make the music) are actu-
ally aiming their product (that 
means music) at all these ex-
disco yahoo-ers, and believe 
that this is how the world was 
meant to be. And I wish them 
all the best of luck. Meanwhile, 
it isn't any coincidence that 
longtime country fans feel de-

serted in all this insipid L rhan 
Cowboy brouhaha. And why 
not? The loyal should. Because 
the disco-yahoo-ers are tamper-
ing with history for no good 
reason. It's like a pristine and 
ordered world—the whole 
world of George Jones, Lefty 
Frizzell, Hank Thompson, Er-
nest Tubb, Jimmie Rodgers, 
and on and on and on—is being 
set upon by ex-shake-your-
booty-discophiles. This time 
country music is the fad in the 
long pantheon of fads that the 
Baby Boom has concocted in its 
never-ending quest for perpet-
ual youth. The quest is getting 
destructive. Disco's demise 
didn't mean a damn thing. Its 
roots only went back as far as 
Barry White and his Love Un-
limited Orchestra. Country's 
roots, however, run much deep-
er. Draw more water. Feed 
more blossoms. The strength of 
country music has always been 
its continuity. Its past has al-
ways been the source of its 
future. Like good farming land. 

Until this recent aberration. 
You see, I think that this incred-
ible burst of enthusiasm being 
shoved down country music's 
throat ( only because the indus-
try can't take big enough bites) 
is bloating it, creating myopic 
vision, re-ordering its past, and 
unalterabl changing it. For the 
worse, obviously. But that's been 
the pattern of the Me Genera-
tion ( Baby Boom again) when-
ever it sinks its talons into any-
thing. In country music's case, 
when that incredibly large and 
singular rush of yahoo enthusi-
asm (not to mention the big 
bucks, but that always goes 
with the Me Generation) im-
pacted upon the scene, the in-

"Nobody in country 
music should be out 
of Hank Williams' 
shadow. That's 

goddam near a given. 
Nobody should ever say, 'Hank 
Williams? Isn't he Hank Williams, 
Jr.'s old man?" 

tensit) ‘sas enormous. I mean. 
it's hard to dismiss even the lit-
tle things like chi-chi women in 
cute-as-a-button purple cowgirl 
blouses and matching leg warm-
ers over Nocona boots march-
ing down Rodeo Drive. I mean, 
it looks like something's up! 
And I'm afraid all the yahoo-
ees have bought into that ya-
hoo-er's promise that we shall 
"love you forever!" It's a myth. 
Because next year, when all 
those cowboy hats and boots 
are tucked in the back of the 
closet, the yahoo-ers are all go-
ing to be wearing zoot suits and 
purple and orange oxford sad-
dles and neon argyle socks and 
sporting Caesar Romero hair-
cuts ... and those are the 
women! I mean, who knows? 
Hell, if someone had told me 
three years ago that my mother, 
in 1981, would be wearing de-
signer jeans and listening to 
Willie Nelson, I'd have laughed 
long and loud. But like 1 say, 
the yahoo-ees believe in the 
promise of the present, while 
dismissing the past—and, there-
fore, the future. I, for one, don't 
think it looks good. But that's 
only me. Hank Williams, Jr. 
thinks it looks great. I mean, 
when I read that he believed he 
was finally out of his father's 
shadow, I was happy for him. 
but still felt a nagging loss. 
Nobody in country music 
should be out of Hank Wil-
liams's shadow. That's goddam 
near a given. Nobody should 
ever say, " Hank Williams? Isn't 
he Hank Williams, Jr.'s old 
man?" 
I read in Billboard the other 

day that more than a dozen 
country music clubs in San 
Diego shut down last month. I 
was glad. Especially when I 
read that the only ones still 
open are those that were open 
before "the trend" began. 
"Now that the fad is over." 

one owner said, "the people 
left are the authentic country 
buffs. Who know their music." 

Maybe. Maybe not. All I 
know is, I don't think it will ever 
be the same again. The past will 
.never focus quite correctly. The 
future will always be in terms of 
remember Eddie Babbitt? Bux 
Deluxe! Let's get it!!! But, hell, 
it is 1981 after all, and I guess 
for most people, yahoo-ers, ya-
hoo-ees, and even those dedi-
cated country buffs ... every-
body understands. Money talks 

bullshit walks. 

Loretta 
Lynn 
The bus stops at a truck-
stop near Waverly, where 
Loretta lives, to pick up 22-
year-old Ernest Ray Lynn, 
Loretta's son, who is travelling 
with her and opening the 
shows. Everyone hops out for 
the first of several cheese-
burgers. It's pitch black and 
cold. 
"Come see the twins!" calls 

Loretta. 
I go over to a small Volks-

wagen and peer inside. In the 
back, sleepy and wrapped in 
blankets, sit two tow-headed 
little girls, their big eyes star-
ing suspiciously at the 
stranger. Loretta explains that 
the housekeeper had to get the 
girls out of bed to bring them 
because no one was at the 
house to stay with them while 
she dropped off Ernest Ray. 
It's past two in the morning 
and the girls, Peggy and Patty, 
aren't much in the mood to 
talk. Their mother kisses them 
goodbye and the little car 
drives off into the night. I real-
ize that this could be the long-
est they've been with their 
mother during the two days 
she's been home this trip; she 
had suffered another of her 
headaches the day before and 
had to be in bed. The scene 
doesn't seem unusual to 
Loretta. 

From "The Strange 
and Private World of 
Loretta Lynn" by 
Martha Hume, 
January 1976 
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John ftlorthland: 
Merle Haggard And 
A Strange Decade 

It is late 1970 or early 
1971—I'm not sure any-
more about the date. I also 
don't recall for sure wheth-

er Merle Haggard has yet 
released Someday We'll Look 
Back, his troubled declaration 
of independence from Okie 
From Muskogee and Fightin' 
Side of Me, but I'm pretty sure 
he hasn't. At any rate, it's those 
two songs that most people 
know him for—even the shame-
lessly opportunistic President 
and Vice President (both of 
them discredited since then) 
have hailed Hag specifically for 
those right-wing ballads, as 
though they were the only things 
of value he's done in his entire 
career. These are extremely po-
larized times, and how Merle 
feels about his notoriety—how 
he even feels about those two 
songs, which he says were a joke 
but he sorta means it and sorta 
doesn't, or something like that— 
is not very clear. But at the very 
least, he's uncomfortable with 
both the amount and the kind 
of attention he's been getting. 

I, too, am uncomfortable on 
this particular evening, for 
Merle Haggard is playing the 
Oakland Coliseum, and myself 

and a friend have gone to see 
him. Though not entirely sold 
out, the Coliseum is a big place, 
and there are probably about 
15,000 people at the show; about 
14,998 have short hair, and the 
other two of us have long hair. 
In retrospect, it seems like not 
that big a deal, but retrospect is 
a real liar in this case—these 
were, if 1 may repeat myself, 
extremely polarized times. The 
man sitting in front of us, for 
example, looks over his shoul-
der repeatedly, grinding the fist 
of one hand into the palm of his 
other, shouting out for Okie 
and Fightin' Side all the while, 
as though those songs would 
constitute his cue for ... what? 
Fortunately, by the time Merle 
got around to wrapping up the 
evening with perfunctory run-
throughs of the two easy crowd-
pleasers, the man in question 
had nodded off after one nip 
too many from his flask. But 
thanks to him, I'd had a little 
trouble that night enjoying 
Merle Haggard's show. 
Merle Haggard did too, ob-

viously. It was a strangely 
dispirited performance. Not just 
the kind you often get when an 
entertainer has to project in a 
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Ironies of the hippie/redneck wars by Doug Marlette, 
published May '76. 

room way too big for him, but 
the kind you get when the enter-
tainer also just happens to be 
fed up, period. With each new 
request for Okie and Fightin' 
Side—and there were many 
from all over the hall—he grew 
more detached. His comedy 
cliches and his impersonations 
(of Johnny Cash, Marty Rob-
bins, etc.) seemed demeaning— 
why should the man who wrote 
and/or sang I'm a Lonesome 
Fugitive, Strangers, Branded 
Man, Today I Started Loving 
You Again, Mama Tried, and 
Hungry Eyes, to name just a 
few, have to even bother with 
crap like that? I went home that 
night more intrigued than I'd 
ever been before by a basically 
unfulfilling show. 
Now, a lot has happened in 

the decade since then, and 
country music is bigger than 
ever—so pop(ular) that you can 
barely call its top artists "coun-
try" anymore. There was even a 
whole movement centered 
around " hip," long-haired 
country fans and artists. But to 
this day, no country artist in-
trigues me as much as Merle 
Haggard. 

Merle's had some decade as 
well. He did manage to shuck 
off much of the misleading 
image he'd picked up via Okie 
and Fightin' Side, and he did 
pay a price for doing so. (I 
remember well a mid-Seventies 
show with the wonderful ex-
panded group including several 
former Texas Playboys that was 
interrupted by a nincompoop 
"fan" shouting out, "Play some-
thing country!" in the middle of 
a song.) But it could have been 
worse. He did seem, most of the 
time, to be doing what he want-
ed, whether it was his own songs 
or standards or those of Lefty 
or Hank or Wills and Western 
swing or Jimmie Rodgers and 
Depression ballads or Dixie-
land jazz. 
I wish I could say that it had 

been a consistently great decade 
for him musically, but I don't 
think that's true; taken as a 
whole, I'd say his work was 
fairly spotty, certainly not up to 
his Sixties efforts. But maybe 
that's the inevitable by-product 
of walking that harrowing tight-
rope between art and commerce 
and self-expression and unwil-
lingness to be anybody's icon. 
For unlike so many of his col-
leagues, Haggard never bought 
his own image to the extent that 

Willie 
Nelson 
It was a very heavy crowd 
and not particularly sedate, 
until Willie walked up on the 
stage and started singing, and 
things got quiet. The best was 
singing to the best ... and as 
hit followed hit the applause 
began to be accompanied by 
heads shaking in open-
mouthed amazement as the 
men in the room began to real-
ize just how many great songs 
Willie had written. Guys were 
slumped back in their chairs 
with silly incredulous grins on 
their faces. A voice from the 
audience said " Hey, Willie, 
what didn't you write?" and 
Willie just kept on playing 
Pretend I Never Happened. 
Not very likely. 
Then he started into new 

songs and as the lines rolled 
out, snapping together with a 
frightening simplicity, spon-
taneous applause breaks out 
. .. this is professional 
applause, and the best kind of 
praise ... the kind that comes 
from men who understand the 
difficulty of what is being 
done with such apparent ease. 
In one short pause, Mentor 
Williams, one of the best 
young songwriters around, 
author of Drift Away, leaned 
across the table and said, 
"How old is Willie?" When I 
said "about 40," Mentor 
shook his head in despair and 
said "I guess it takes that 
long." And Willie, he just kept 
playing. 

From "In Defense Of 
The Telecaster Cow-

boy Outlaws" 

written by Dave Hickey 
after the Country 
Music Disc Jockey 
Convention, January 
1974 
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it became self-parody, he never 
got swallowed up by television 
or record production machines, 
he never softened his approach 
to suit Las Vegas (though he got 
there anyway on his own mer-
its), he never stayed in one place 
long enough to stagnate, and he 
never self-destructed or burned 
himself out (the one time he 
came close, he recharged him-
self by singing about it bril-
liantly). He just kept laying his 
own restless, flawed self out 
there on the line, and it's a mea-
sure of his power and charisma 
that even when Merle Haggard 
is not very good, he is still very 
interesting. For me it is two 
Haggard albums that best book-
end the decade we're discussing 
in this issue. They are the 
aforementioned Someday We'll 
Look Back and 1979's Servin' 
190 Proof, an equally probing 
work dealing with mid-life cri-
sis. Still ... 
I last saw Haggard when he 

made a mid- I980 appearance at 
the Lone Star Cafe. He ap-
peared uneasy at first about the 
reception he'd get in Manhat-
tan, and solved the problem by 
putting on a totally balanced 
show. At the end of one classic, 
he'd just jump right into what-
ever entered his head next, and 
before long he was filling re-
quests as well. By the end of his 
two-hour set, he was adding 
impromptu between-songs wise-
cracks, something I'd never seen 
him do. Band members were 
snapping off one impossibly hot 
solo after another. 
Now New York country fans 

can be a self-flagellating lot, 
and they have been known to be 
jaded enough to like the music 
for all the wrong reasons. Hag 
wound up singing Okie From 
Muskogee for them, announc-
ing it as "a song we don't do 
anymore but we've had so many 
requests for it tonight I guess 
we'll have to." He said that 
good-naturedly enough, of 
course, and his reading of the 
song was strictly a goof. But as 
he was singing it, I couldn't help 
wondering what he was think-
ing. The crowd, after all, was as 
ecstatic in its own way as that 
Oakland bunch had been ten 
years earlier, and this was not 
your basic mainstream country 
audience from the heartland; it 
was mostly the trendy sort of 
people Okie had originally at-
tacked. Did Hag suspect he was 
being mocked or patronized? 

(And was that the case?) Did he 
now see the song as camp, like 
much of the crowd obviously 
did? Who was laughing at and 
who was laughing with? Did 
this strange rite now unfolding 
symbolize some kind of rap-
proachment that had taken 
place some time earlier? Or did 
it symbolize some sort of noth-
ing-matters-anyhow attitude? 
Did Hag marvel at the way 
reactions to the song have 
changed, at the was' the nation 

has changed? Has it really 
changed, and if so, has it 
changed for good or for bad? 

After all these years, all I 
could see for sure was, whether 
you chose to take it as a joke, a 
threat, or a relic, that one song 
could still catalyze something 
ugly in people. For a couple of 
minutes I felt depressed and 
confused, and then Merle Hag-
gard began singing a lonesome 
blues that gave me chills, and I 
felt fine again. 

Nick Tosches: 
Pleasant Brits & 
180-Degree Spins 

Iremember buying the first 
issue of Country Music 
Magazine at a New York 
City newsstand nine years 

ago. I had moved back to town 
that summer from Florida and 
was making a reasonable fac-
simile of a living writing about 
this and that for various month-
lies and weeklies. (I was also a 
contributing editor of Hugh 
Hefner's new Oui magazine, but 
this was a position that sounded 
much better than it paid.) I 
liked country music very much 
and wanted to write about it, 
but the magazines simply 
weren't interested. It was, in 
their precious eyes, an undeserv-
ing subject, and they were preju-
diced against it. The sole C&W 
periodical I read—and not with 
unwavering allegiance—was 
Country Song Roundup, a 
magazine whose lack of sub-
stance was equaled only by its 
lack of literacy; a magazine that 
seemed to confirm those other 
magazines' low opinion of coun-
try music. 
So I bought Country Music 

and I was impressed. Here at 
last, I thought, was a well-made 
magazine that knew who Ernest 
Tubb was. I wrote a letter to the 
editor, who at that early time 
was Peter McCabe, a pleasant 
little Brit who had written a 
book called Apple to the Core, 
perhaps the best book that we 
have about the darker side of 
rock'n'roll big business. I of-
fered Peter some ideas, and a 
week or so later he took me to 
lunch at a Japanese joint near 
the old Country Music offices 

on Fifth Avenue. 
The first story I wrote for 

Country Music was about 
moonshine and moonshine 
songs. This appeared in the 
magazine a few months after 
the Japanese lunch. It was the 
beginning of a happy five-year 
relationship between me and 
the magazine. 
Working for Country Music 

was fun—at least that part of 
working which occurred away 
from the typewriter. 1 remember 
going to a series of Jerry Lee 
Lewis recording sessions in 
Memphis that was like a cross 
between Nightmare Alley and 
Ma and Pa Kettle Go to Town. 
I remember spending a weekend 
with Hank Thompson at a 
Nashville hotel where every 
other guest was a convention-
eering black Baptist preacher. 
I remember hunting for women 
with Johnny Rodriguez in the 
sleepy little Rio Grande town of 
Harlingen, Texas—hunting for 
women and waking up the next 
morning with nothing but hang-
overs. I remember playing all-
night poker with Tom T. Hall 
as his bus barreled through a 
seemingly endless thunderstorm 
in seemingly endless rural 
Michigan. (I think we were both 
cheating.) I remember Doug 
Kershaw's wedding at the 
Astrodome in Houston, an oc-
casion for which half of Louisi-
ana's Cajun population seemed 
to have come west. (At least 
three gentlemen introduced 
themselves as the undisputed 
Boudin King.) I remember be-
ing asked by George Jones's 

Dolly 
Parton 
It is really charming, I 
think, to be around a woman 
who is so sexy, and so 
straightforward and so self-
confident that she never even 
thinks about being seductive. 
Then I realize: That is how she 
is able to fog Uncle Harry's 
contact lenses and still keep 
Aunt Harriet as a fan. Aunt 
Harriet, you see, doesn't mind 
if Uncle Harry gets dazzled, as 
long as he doesn't get vamped. 

While my mind is involved 
in these libidinous specula-
tions, I know that I am talking 
to one of the most gifted and 
sensitive singers and songwrit-
ters in the country. .. . If you 
hang around Nashville a little, 
you can see how its cynical 
milieu of snuff queens and 
ardent secretaries could give 
rise to the ultra-romantic 
"Warm-And-Tender-Body-
Next-To-Mine" school of 
songwriting, but I really can't 
get off on the albums in which 
a girl's voice sings a catalog of 
Music Row Male Fantasies. 
... As much as I would like to 
believe that women are just so 
many pneumatic, warm and 
tender statues standing by 
their men like inflatable party-
dolls, just lovin' them all 
day, I suspect that this is not 
the case. And Dolly's songs 
give me a glimpse of this 
undiscovered country. 

From "Dolly Trium-
phant!" by Dave 
Hickey, July 1974 
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manager to hide the pistols in 
preparation for driving George 
to perform at a benefit concert 
at the Nashville penitentiary. I 
remember creeping through 
Macon, Georgia, in a taxi at 
five in the morning with Del-
bert McClinton's piano player, 
Lewis, looking for a bootlegger. 
(We didn't find one. To vent 
our frustration, we picked the 
lock on Delbert's motel-room 
door and covered his snoring 
body with shaving cream.) I 
remember a 180-degree spin on 
ice in Tompall Glaser's Cadillac 
at a Nashville intersection at 
rush hour. I remember Waylon 
Jennings when he was modest. 
I remember other things that 
are better left unprinted. 
By 1977 I was living in Nash-

ville, editing the record review 
section of the magazine. By 
then the attitude of the estab-
lishment press toward country 
music had spun round almost 
as drastically as Tompall's Ca-

dillac. Country music was now 
the darling of the media, and 
Country Music Magazine had 
helped to bring about the 
change. I had just written a 
book called Country: The Big-
gest Music in America. Five 
years earlier, it perhaps would 
have been impossible to sell this 
book to my New York pub-
lisher. 
My friend Patrick Carr, an-

other Brit who had long since 
taken over from Peter McCabe 
as editor of the magazine, was 
eventually replaced by someone 
new—someone with whom I 
did not get along. We argued, 
and I was fired, swearing never 
again to write for the magazine. 
Then, a year or so ago (the edi-
tor had long since gone), as I 
was working on Hellfire, a book 
about Jerry Lee Lewis, I pub-
lished an interview with the 
Killer in Country Music. And 
now here I am again, if only to 
say happy birthday to us all. 

Rich Kienzle: 
Does Country Plus 
Pop Equal Crock? 

When I first saw Coun-
try Music, writing 
for it was the last 
thing I had in mind. 

As one of the few country fans 
on my college campus. I liked 
the magazine's concept. and I 

became a reader. That was be-
cause the stories had more depth 
than the PR hype available in 
other publications; the maga-
zine was willing to cover things 
off the beaten path. I've saved 
all but two issues of the maga-

Moe Bandy, "The King of Hanky Tonk." His success 
opened the way back to hard- core country. 

zinc since the beginning, and 
looking back over them I can 
see that the magazine really did 
come along at the right time, 
when the industry was begin-
ning to experience the changes 
which are bearing fruit today. 
These changes—and the whole 
country area—needed more 
substantive coverage than they 
had been getting, and it seemed 
that Country Music could pro-
vide it. 
1 began writing for Country 

Music eight years ago, when I 
fired off an unsolicited record 
review of a Commander Cody 
album and had it accepted. Af-
ter working on a daily news-
paper, turning out throwaway 
tripe about community day pa-
rades and council meetings— 
five paragraphs on the sewer-
line problem, please—it felt 
good to be published in a na-
tional market. Any writer who 
tells you differently is, as we say 
here in Pennsylvania, jerking 
your chain. At Country Music, 
I could nose around subjects 
that interested me, such as the 
traditional styles of the music 
(Western swing, etc.) which at 
the time seemed neglected by all 
but a few of us. I could look at 
musicians who stood in the 
shadows of the stars, or expose 
the great records nobody knew 
about because they weren't 
widely distributed. 

All of these things wound up 
making me one of Country Mu-
sic's resident "purists," and in 
that capacity I have been pay-
ing particular attention to what 
seems like a recent phenomenon 
in country music, a backlash 
against "MOR Country" at the 
grassroots level. It began in the 
mid-Seventies with the sudden 
popularity of Moe Bandy, but 
its full impact began to be felt 
only a year or so ago when (for 
instance) it became obvious to 
everybody in the country music 
industry that Slim Whitman and 
Boxcar Willie were selling a lot 
of records. True, their methods 
(saturation-level TV mail-order 
marketing) were high-pressure, 
but their success made one hell 
of a point: Out there, in a world 
which wasn't dominated by the 
I 8-to-34 age group and the two-
acre record mall, there was a 
market for "traditional" coun-
try music. 
Thus it is that today, the 

small-label and reissue busi-
nesses are booming as never 
before: The demand is there, 

Elvis 
Presley 
E‘erywhere you go you can 
see Elvis Presley as he might 
have been. At the ballpark eat-
ing a hot dog. Sitting at the 
bar with a flowered shirt hang-
ing over his belt. Cruising the 
interstate hauling a load of 
frozen vegetables. A heavy-set, 
worn-looking man with a 
graying ducktail and wide 
muttonchop sideburns. These 
are commonplaces, they don't 
mean anything one way or 
another, except that the com-
monplace is the one thing that 
escaped Elvis Presley in his 
numbingly long stay at the 
top. For Elvis there was no 
escape in art, since his original 
triumph was his very artless-
ness. He didn't write songs; 
nor did he aspire to anything 
more than success. Even his 
films were no more than a • 
magnification of his image, a 
further reinforcement of the 
impossible perfection which 
transformed him, like all our 
public figures, from a living 
presence to an all-purpose, 
economy-rate icon. 

From "Elvis: Faded 
Love" by Peter 
Gurcdnick, January/ 
December 1977 

It's like someone just came 
up and told me there aren't 
going to be any more cheese-
burgers in the world." 

Felton Jarvis, Elvis's 
producer, comment-
ing on Elvis's death, 
December 1977 
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and it's being addressed with 
vigor. Can you imagine the 
Smithsonian issuing an eight-
record boxed collection of 
country classics ten years ago? 
Or the Franklin Mint and Time-
Life planning even more elabo-
rate boxed sets? Or a major 
commercial label (CBS) work-
ing on a reissue series gracefully 
entitled " Heritage"? The reissue 
business makes financial sense 
today: If the material is picked 
intelligently and the price is 
right, reissues (which are rela-
tively cheap to produce—ob-
viously, they require no new 
recording) can be made to turn 
a very respectable profit. 
I applaud this phenomenon 

because I have a longstanding 
prejudice in favor of simple 
music, music that will still sound 
fresh five or ten years after its 
recording, and to some extent I 
feel that for some time now, the 
bulk of mainstream Nashville's 
record production has not met 
this standard. The more extreme 
MOR "crossover" products 
have been particularly irritating— 
the mechanical nature of such 
records bothers me a great deal, 
and supports the view of Harold 
Bradley, the dean of Nashville 
session men, that "Nashville's 
more like Hollywood now." 
Hollywood is where they turn 
out all those hot new TV shows 
which air for two weeks and are 
gone (quite rightly) forever af-
ter, and the same kind of thing 
is happening in Nashville. It's 
become a mecca for record 
producers and arrangers and 
musicians to whom Bob Wills, 
Lefty Frizzell, and Jim Reeves 
are mere abstractions from the 
past. The aim of these guys is to 
turn out as many records as 
fast as possible, then promote 
them onto as many charts 
(country, pop, R&B, whatever) 
as will take them. The overall 
quality of the records suffers 
accordingly. And when I start 
seeing hairstylists getting album 
cover credit, I have to wonder. 
My criticisms of this MOR 

movement do not, however, 
mean that I dismiss, as do many 
"keep it country" advocates, all 
the country music recorded 
since 1956. The fact is that 
Emmylou Harris, the Statlers, 
Johnny Cash, Joe Ely, Jack 
Clement, Billy Joe Shaver, Ros-
anne Cash, Gail Davies, Hank, 
Jr. and, of course, Waylon and 
Willie, are making contempo-
rary country music which will 

include the "classics" of the fu-
ture. Some of them slip up now 
and again by abandoning their 
earthy styles in search of suc-
cess in the Kenny Rogers/ Crys-
tal Gayle market and thereby 
overreaching themselves (just 
because Dolly did it sucessfully, 
that doesn't mean everyone 
can), but overall the quality in 
these regions is high indeed. 

Similarly, my criticisms do 
not mean that I embrace all 
"traditional" country music 
with open arms. Although I can 
agree with some of my "keep it 
country" colleagues on certain 
points, I think that by con-
demning contemporary artists 
out of hand, they are no less 
irresponsible than the "contem-
porary" artists and producers 
who write off all the old-timers 
as has-beens. It's fine to gripe 
about Willie Nelson cutting pop 
songs, but it's necessary to re-
member that Bob Wills and 
Jimmie Rodgers did it, too, and 
that Lovesick Blues started out 
as a piece of 1920s vaudeville 
razzmatazz. It's fine to carp 
about Gary Stewart singing too 
many rockabilly songs, but it 
should also be kept in mind that 
Marty Robbins did the same 
thing 25 years ago. You may 
feel that you need a lot more of 
Hank Williams and a lot less of 
Hank, Jr.'s Dixierock, but re-
member that before Hank Wil-
liams made it big, he had added 
horns and drums to his band 
and sung old blues tunes in 
Alabama dancehalls. Reflect, if 
you will, on the "good old coun-
try" of Cowboy Copas, then 
listen to the soppy 1950s pop 
record, Don't Leave My Poor 
Heart Breaking, in which he 
and a female vocalist croon the 
wretched lyrics to horrific effect. 
Keep one more thing in mind. A 

lot of kids who may never have 
heard Bob Wills' and Lefty 
Frizzell's music anyplace else, 
got their first taste through Wil-
lie. Then start arguing about 
how today's country music isn't 
"country" anymore. 
The point is that the "keep it 

country" controversy is not a 
modern phenomenon; it's been 
raging for decades. The creative 
tension between modernists and 
traditionalists began when elec-
tric guitars and slick bands like 
Pee Wee King's Golden West 
Cowboys took their place on 
the Opry's stage alongside older, 
acoustic string bands. It con-
tinued when, after Elvis and 
rockabilly music swamped the 
whole world, Ray Price led the 
country back to hard-core 
honky-tonk music, and when 
Buck Owens and Merle Hag-
gard and George Jones coun-
tered "The Nashville Sound" of 
the early Sixties with harder 
stuff. 
Now, it seems that the tide 

may once again be turning away 
from "pop" and MOR, back to 
the essential hard-core country 
of (again) George Jones and 
John Anderson and Moe Bandy 
and a host of others—but while 
this happens, keep in mind that 
the pop/ country pendulum will 
continue to swing back and 
forth into the foreseeable future, 
just as it has in the past. 

The pendulum will swing, but 
in the end, the greatest—and 
most enduring—country music 
will be that which is contem-
porary while also drawing on 
the past; it will not only be time-
less, but will also feel timeless. 
That's the music they'll be re-
issuing 20 years from now, no 
matter what anyone on either 
side of the country/pop debate 
has to say about it. 

Bob Allen: 
Me And My Uncle 
And Ole Tom T. 

"The best times we ever 
had together were when we 
were riding over the moun-
tains at night. My old man 
would be leaning against his 
door, half chewing, half 
smoking an El Producto ci-
gar... looking in the rear-

view mirror to check on the 
swaying trailer that was 
loaded to the ceiling with 
giant spools of cotton twine 
headed for a Goodyear plant 
in Akron. It would be three 
o'clock in the morning and 
we would be barreling over 

Hank 
Williams 
This was between shows in 
San Diego, and we were driv-
ing around, trying to keep him 
from getting anything that 
would make him get in worse 
shape than he was, and trying 
to keep the crowd away from 
him. He would go with me, 
and he wouldn't go with 
anyone else, so he trusted me. 
So we started singing. I 
remember his feet were big 
and his legs were so long, and 
he was hunkered down in the 
car with his feet up, and he 
was looking out the side of the 
car, and he was singing / Saw 
The Light. And then he 
stopped, and he turned 
around, and his face broke up, 
and he said, 'Minnie, I don't 
see no more light. There ain't 
no light.' 

"This was his problem at 
that time, which was an alle-
gorical thing. His life at that 
time did a lot of things, and I 
don't blame anybody. At that 
time Hank's life was a tunnel, 
the way he described it, and it 
was as if he were in a cage. 
And if he could have seen one 
ray of light come in, we might 
have saved him." 

Minnie Pearl, quoted 
in "Remembering 
Hank," compiled by 
Patrick Carr, March 
1975 

54 





the eerie Blue Ridge Moun-
tains, trying to make time 
before the sun came up. And 
the only noise other than the 
whining of the tires and the 
groaning of the motor came 
from the radio, which was 
tuned to a high-powered out-
law station that boomed all 
day up from the Mexican 
border and played country 
music for people like us . . . ." 
—Paul Hemphill, from the 

introduction to The Nash-
ville Sound: Bright Lights 
and Country Music, 1970. 

lir hese vivid recollections 
of Paul Hemphiil's 
which I've read time and 
time again over the 

years, have always struck a 
warm note of nostalgia and 
recognition with me. Like 
Hemphill, 1 too developed my 
own permanent fascination for 
country music and the people 
who played it by travelling with 
a family elder: my Uncle Law-
rence. 
My Uncle Lawrence was my 

father's brother. An old bache-
lor, he worked for one of the 
county school systems near his 
home in Northern Virginia as 
what used to be called a janitor. 
(Nowadays, they prefer a title 
more along the lines of "sanita-
tion engineer." thank you.) 
Whenever Uncle Lawrence 

had a few days off and was a few 
dollars ahead of the game, he 

loved to take off on a quick trip 
somewhere. Often, he'd just 
drive on down to Nashville by 
himself for a weekend and just 
pass his time sitting in Tootsie's 
Orchid Lounge or across the 
street at Linebaugh's Cafeteria. 
Usually, he'd spend a couple of 
hours browsing in Ernest Tubb's 
Record Shop and then catch an 
Opry performance or two at the 
old Ryman Auditorium just up 
the street before coming back 
home again. 
1 never really got to know 

Uncle Lawrence very well until 
I was in my mid-twenties. But 
when I did, we soon became fast 
friends. And whenever I could, 
I started going on those trips 
with him. 

I'll always remember heading 
across the Ozark Mountains 
one spooky overcast early 
March evening in Uncle Law-
rence's beat-up old blue Chev-
rolet. We were travelling east 
after visiting his mother (my 
grandmother) in central Kan-
sas, with a brief stop-over in 
Nashville next on the agenda. 
As the sun sank behind the dark 
mountains, the far-away coun-
try stations began coming in 
clearer and clearer. Though Un-
cle Lawrence's formal education 
had ended somewhere around 
the fifth grade, it seemed that 
no matter what country singer 
came on the radio, he could tell 
you more about them than you 
could ever find out on your own 

or would ever need to know. 
As we headed down the twist-

ing narrow mountainside high-
ways, Uncle Lawrence would 
send cold chills up my spine 
when he began telling all the 
"true" ghost stories he'd heard 
over the years, but eventually, 
his talk would always turn to 
his musical heroes like Mac 
Wiseman and Tom T. Hall... 
particularly Tom T. Hall. 

"1 tell ya. Bobby," he would 
declare emphatically as he 
puffed on a Pall Mall, gulped 
down a chocolate bar and 
twisted his 5'8", 250-pound-plus 
frame around in the passenger's 
seat trying to get comfortable, 
"I think that damned song about 
Clayton Delaney is about the 
best country song anybody ever 
wrote!" 
And as the night wore on and 

we headed southeast, across the 
Mississippi River and through 
the West Tennessee flatlands, 
Uncle Lawrence would go on 
and on. He'd talk about the 
time he'd met Tom T. Hall in 
Tootsie's, about the time he'd 
visited Johnny Cash's house. . . . 
And of course, I was intrigued 

by all this to no end. Because by 
this time I'd become acquainted 
with contemporary Nashville 
legends like Kris Kristofferson 
and Charlie Rich. I'd read every-
thing I could get my hands on 
about the Music City rags-to-
riches legends and the romance 
of the starving songwriters (all 

Tammy 
Wynette 
Eost of her writing centers 
around longing and loss, the 
sad aftermath of fairytale 
romance. . . . "I write exactly 
what I feel," she says, and in-
deed compositions like Sing-
ing My Song, Another Lonely 
Song, The Woman I Am—even 
though they may have been 
co-written with Billy Sherrill 
or Glen Sutton or George 
Richey—express very precisely 
the sense of deep personal 
hurt, give life to the proud but 
bedraggled persona which the 
world knows as Tammy 
Wynette. She feels no embar-
rassment at writing about 
"anything that's happened to 
me, anything I've gone 
through or experienced or just 
been mad about. I'll write 
about it and pretend it hap-
pened to someone else. I won't 
talk about it, but I'll write 
about it—and I guess that's 
just my little fairytale world. 
But I always figured the public 
knew everything about me 
anyway". . . . 

Even the songs she does not 
write . .. extend the sense of 
personal intimacy, bear out 
the unique persona she has 
created for herself, as if each 
new release brings with it the 
latest installment in the run-
ning diary of her life. 

From "Tammy: The 
Only Time I'm Really 
Me" by Peter Gural-
nick, March 1979 
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of whom, I thought at the time, 
wore flannel shirts and spent 
their evenings drinking beer and 
swapping songs on the wooden 
porches of their houses along 
Music Row), but two books in 
particular stand out in my 
memory. 
The first was Paul Hemphill's 

brilliant The Nashville Sound: 
Bright Lights and Country Mu-
sic which is still in print today 
(Ballantine Books). With this 
book, Hemphill gave country 
music credibility and legitimacy 
as a topic worthy of intelligent 
discussion, and opened the 
floodgates for dozens of writers 
like myself. 
The second book was John 

Grissim's 1970 Country Music: 
White Man's Blues, now, un-
fortunately, out of print. In it, 
Grissim captured the almost bo-
hemian allure of Nashville's 
seamy side—the seedy bars, the 
all-night restaurants, the flea-
bag apartments and swingshift 
recording sessions where broke 
and hungry writers might pol-
ish off two bottles of wine while 
trying to write a song for Jerry 
Lee Lewis. 
So naturally, when Uncle 

Lawrence got around to show-
ing me the Nashville he knew, I 
also brought along Hemphill's 
and Grissim's books, anxious 
to get a glimpse at the behind-
the-scenes world that they por-
trayed. 

Uncle Lawrence and I had a 
glorious time on those I 2-hour 
Nashville trips, and I recall how. 
as we rolled into Lower Broad-
way around sunset, he'd jump 
out of the car and go scram-
bling desperately up the side-
walk, going doof-to-door 
among the clubs and bars, look-

ing for a clean restroom. And I 
remember how fascinating all 
those ancient buildings down 
there on Broadway, near the 
Cumberland River, were to me, 
how they looked like they had 
been there forever, so quiet and 
desolate. 

Often, we'd stay in a $2-a-
night room at the Andrew Jack-
son or one of those other dilap-
idated midtown hotels. Until 
the early hours of the morning, 
we'd haunt the bars, clubs, 
shops and peep shows along 
Lower Broadway, hoping 
against hope to catch a glimpse 
of Torn T. Hall. Then, we'd gel 
up early the next morning, be-
fore the sun had even cleared 
off the mist, and go look over 
the fence at Johnny Cash's 
house out in Hendersonville. 

It was another two years or 
so before I would, for reasons 
of my own, decide to relocate 
permanently to Nashville. By 
that time, Kris Kristofferson 
had started making movies and 
had left Nashville for the West 

Coast. Linebaugh's, as well as 
most of the fleabag hotels where 
Uncle Lawrence and I had 
stayed, were gone; the Opry had 
moved on to its fancy new head-
quarters out at plastic-fantastic 
Opryland; and Uncle Lawrence 
was dead from a heart attack. 
Sometimes I get a little sad 

when I think back to those early 
trips, that all the magic I sensed 
when I first came as a tourist 
has faded somewhat during the 
five years that I've lived here, 
and that the city has become so 
familiar. 

Still, I sometimes imagine 
what a good time Uncle Law-
rence would have if he were still 
around and could come down 
and visit me now, and I think 
about all the ways that I might 
be able to thank him for show-
ing me this town in the first 
place. 

But mostly, 1 hope that wher-
ever he is now, Tootsie is be-
hind the bar serving the cold 
beer, and that The Day Clayton 
Delaney. Died is on the jukebox. 

Rochelle Friedman: 
A Country Fan 

Grows In Brooklyn 

You might say that 1 got 
into country music 
through the back door 
when I was hired by 

Country Music Magazine as an 
advertising assistant in late 
1975. My knowledge of country 
music was somewhat primitive. 
Somewhere in mid- 19761 start-

Kris, Willie and Waylon at Dripping Springs, Texas, 
1972: boys who capture hearts everywhere, even in 
Brooklyn. 

ed helping out in the editorial 
department. 
Among my first duties was 

proofreading the galleys that 
came back from the typesetter. 
I really didn't need to know that 
much about the music itself, 
since I was mostly checking for 
spelling errors. I had no idea, at 
that time, that what I was read-
ing was going to acquaint me 
with a music that had a history 
and character all its own. At 
this time in 1976, I was learning 
about music that was as foreign 
torneas the South itself (1 grew 
up in South Brooklyn). 

Unlike the rest of the editor-
ial staff, who had grown up lis-
tening to country music, I had 
grown up listening to the rock 
and pop hits of the day. Of 
course, I knew who Johnny 
Cash was ( wasn't he in prison?) 
and Glen Campbell (the Rhine-
stone Cowboy), and John Den-
ver, Olivia Newton-John and 
Linda Ronstadt were on top of 
the pop charts (weren't they 
country, too?). 

But I was reading about peo-
ple like George Jones, Merle 
Haggard, Tom T. Hall, Dolly 
Parton, Tammy Wynette and 
Loretta Lynn. These people had 
been singing country music for-
ever. Their careers in country 
music had started long before 
the pop acts started crossing 
over onto the country charts. 
The songs they sang were about 
lost loves, getting drunk, cheat-
ing and crying in your beer. 
Straight and simple. At this 
point, I knew more about the 
artists and their music from 
what I read than from listening 
to the music. Although I was 
stitl a novice. I was becoming 
familiar with the names in 
country music. I could tell the 
difference between Loretta and 
Tammy, and I could see why 
they called George Jones "The 
King." 
Then, in late 1976, Country 

Music Magazine was putting 
out a book called The Outlaws, 
and, in addition to my proof-
reading the magazine's galleys, 
I was going to proofread the 
galleys on The Outlaws. This 
book, however, was not about 
the stalwarts of country music. 
The names I was seeing were 
Willie Nelson, Waylon Jen-
nings, Tompall Glaser, Kris 
Kristofferson, Jack Clement 
and Jessi Colter. They were a 
new breed of country musician. 
They were called "Outlaws," 
and were causing quite a com-
motion in Nashville. An Outlaw 
revolution, the book said. 
A revolution? What did 

country music artists have to 
rebel against? I wasn't unfamil-
iar with songs of protest. The 
music I had been listening to 
since I was a kid had advocated 
all sorts of revolution. From the 
folk songs of Peter, Paul and 
Mary to the rock 'n' roll of the 
Beatles. But country music? I 
thought I had it all down pat. 
George Jones sang cheating 
songs and Lorena Lynn sang 
women's songs. Story songs 
straight from the heart. What 
was the problem? 

But these Outlaws were dif-
ferent. They were breaking the 
rules. They wanted control. 
Control over the songs they 
sang, in the studio and out. 
They wanted to be left alone to 
sing their own kind of music. 
The traditional Nashville sound 
wasn't for everybody, least of 
all the Outlaws. And, they wore 
their hair long. 
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Country Music invites you to audition FREE 

The Red Sovine 
Treasury Collection 

NOW— for the first time — we have put together 65 
priceless recordings by the late great Red Sovine. 
Six pure vinyl records or six quality 8-track or cas-
sette tapes are yours to play again and again for two 
full weeks FREE! And you keep forever your FREE 
BONUS ALBUM! 

This collection is a truly fitting tribute to the undis-
puted -king of the big rigs." And an incredible value 
if you act quickly ... less than 420 a selection! 

SONGS THAT WILL MAKE THIS GREAT PER-
FORMER A LASTING LEGEND 
Teddy Bear Woman Behind The Man Behind The 
Wheel Where Could I Go But To HerThe Prettiest 
Dress/Money, Marbles and Chalk/Little Joe/Eighteen 
Wheels Hummin' Home Sweet Home Last Mile Of 
The Way. Love Is, Long Night He's Got The Whole 
World In His Hands/What's He Doing In My World/ 
The Gearjammer And The Hobo Girl On The 
Billboard Walk Through This World With Me Sitting 
8 Thinking/King Of The Open Road/Six White 
Horses, PLUS... 

Giddy- Up- Go, I'm Gonna Move,I'm Only Sev-
enteen .• Satisfied Mind From The Window Up 
Above No One's Too Big To Cry Truck Driver's 
Prayer,Hitch Hiking Girt Bringing Mary Homei'd 
Love To Make Love To You:Flesh 8 Blood/Wildcat 
Run/I'll Sail My Ship Alone Daddy Lonely Arms Of 
Mine/Dream House For SaleClass Of ' 49,1 Didn't 
Jump The Fence/Little Rosa, PLUS... 

Phantom su9,1t II Come Back/Tell Maude I Slipped. 
Daddy's Girl Freightliner Feveril Know You're 
Married ( But I Love You Still)/Good Enough For 
Nothing/Three Lovers Were Losers Today/Lifetime To 
Regret/That's Me/Anytime/In Your HeartiSatisfiediA 
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CardsiBummin' Around 
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LOW PRICE GUARANTEED ONLY FOR AS 
LONG AS THIS OFFER IS IN EFFECT 
Fill-in and mail your FREE ALBUM REQUEST today. 
There is no obligation to buy anything, but decide to 
own this magnificent album collection and you'll pay 
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56.74 a month. YOU KEEP THE FREE ALBUM no 
matter what you decide! Act today while our low 
price is guaranteed. 

Yours 
FREE! 
RED 
SOVINE 
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309" 

Make no mistake about it ..." Red Sovine 
Phantom 309" is a superb album you'd be proud 
to own no matter what the price! 

But it's yours FREE. You'll thrill to: Phantom 
309/Hanky Tonk Toys/Old Pipeliner/Pay Load 
Daddy/Mr. F.C.C. ,Sad Molins/Does Stoppin Out 
Mean Daddy Took A Walk/1460 Elder Street/Big 
Ben Dorsey The Third/Ten Days Out, Two Days 
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This special album is yours FREE, on record — 
8TK— or cassette, just for listening FREE to the 
glorious Red Sovine treasury collection for 14 
days. Act today while supplies last. 

Less than 
42C a song 

CHARGE IT! 
14 Day 

Free Trial 

For the first time ever, 
Country Music offers you 
easy monthly payments 
plus a FREE BONUS 
ALBUM when you order 
this rare collection by 
the late great king of the 
big rigs. 

I I TO: Country Music Magazine 09 8 1 -04 
I P.O. Box 4071, Huntington Station, N.Y. 11746 
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All of a sudden, country 
music had a new meaning. I 
wanted to know what it was all 
about. " Listen to their music," 
said Michael Bane, Associate 
Editor of Country Music and 
the author of The Outlaws. 
"You'll understand." So I began 
listening. I began to take home 
every record 1 could get my 
hands on by Willie, WayIon, 
Kris and Tompall. 

This couldn't have come at a 
better time. My interest in rock 
'n' roll had never waned, but the 
sounds of the day were disco. 
Now disco was good to dance 
to, but it wasn't the type of 
music 1 wanted to listen to after 
a long day in the office. But 
Red Headed Stranger by Willie 
Nelson and Wanted: The Out-
laws, by Willie. WayIon. Jessi 
and Tompall, were. Not only 
was their music different, but it 
was good. These songs were 
straight and simple—deadly 
earnest. I was beginning to get 
the idea. 

By the time The Outlaws was 
completed, my understanding 
of country music had changed 
considerably. So had my record 
collection. On any given night, 
it wasn't uncommon for me to 
listen to the Beatles and Willie 
Nelson in the same hour. Some-
times one after another. But it 
wasn't enough. What I needed 
was to see them perform. 

Aside from the yearly con-
certs, New York City in late 
1976 and early 1977 wasn't the 
best place to hear country 
music. But a new club had 
opened and was attracting 
country artists. The Lone Star 
Cafe was billed as the best 
honky-tonk north of Abilene. 1 
now had a chance to see coun-
try artists right in my backyard. 
The Lone Star holds about 400 
people with a stage that is as 
close to you as the person you 
are sitting with. A real honky-
tonk. My prior association with 
concerts had been in places like 
Madison Square Garden in New 
York and the Nassau Coliseum 
on Long Island, where you nor-
mally couldn't hear anything 
over all the screaming. But here 
was a place where you could 
actually make eye contact with 
the performer. They wanted to 
sing. The people loved it, and so 
did I. 
By this time I was working 

full-time in the editorial de-

partment and was offered the 
job of Assistant Editor. It was 
time to go to Nashville and find 
out what all this was really 
about. It was one thing to go to 
a honky-tonk every other week 
in New York City, but Music 
City was the place where I could 
have it all. The place was the 
Municipal Auditorium, and the 
event was Fan Fair. The record 
companies put on shows for 
four days and almost every artist 
was in town. In one day I saw 
Bill Anderson, Loretta Lynn, 
Conway Twitty, Dolly Parton, 
Mel Tillis and Tammy Wynette. 
It might have taken years to see 
all of these artists at home. 
And, of course, there was the 
Opry. By this time the Opry had 
moved from the Ryman Audi-
torim to Opryland. Although I 
longed for the memories of the 
old hallowed walls and knew 
that this wasn't really the place 
where it all had started, it was 
all I needed. Roy Acuff was still 
the host, and the people in the 
audience still loved the Opry. I 
no longer felt like an intruder. I 
had been to Nashville, to the 
Opry, and seen most of the 
artists I had been reading about 
in the months before. 
And I had been to a real 

honky-tonk. After Nashville, a 
trip to Texas, and to Nashville 
again. 

Back home, sometime in 
1978, country music started 
showing up all over the city. 
The Lone Star Cafe wasn't the 
only place where you could 
listen to country music. Coun-
try music came to small clubs, 
large auditoriums and giant 
arenas. Emmylou Harris played 
Carnegie Hall, and Waylon 
played Broadway. I was made 
Managing Editor. 
I like to tell myself that "I was 

country when country wasn't 
cool," but in reality I was just a 
few years ahead of the new 
country fan. I also like to think 
that since I was always into 
music, I would have started lis-
tening to country music any-
way. But I just don't know. I 
was lucky. I was given an op-
portunity to learn about a music 
and a people that years before 1 
might have scoffed at. And it's 
done more. Because of country 
music. I can let the sounds of 
jazz, blues, bluegrass and any 
other musical forms into my 
mind and into my heart. John Pugh and (???) Dolly: Only In America, 

John Pugh: 
Country Snowball 
Mushrooms Madly! 

n the last ten years, coun-
try music has literally snow-
balled like a mushroom 
[what we think John means 

is "mushroomed like a snow-
ball"—Ed.]. It has gone from 
being the music of people who 
have to stand on their feet and 
sweat like horses all day long, 
like the ones down here at 
Cloverland Creamery, to being 
for people who get to do good 
brain work while they sit on 
their you-know-whats. It has 
come out of the cheap honky-
tonks like Buzzo's out here on 
Route 27 South, and other 
crummy places where half the 
rednecks have to be hauled out 
feet first because they're either 

knocked out or passed out, to 
take over America everywhere 
from New York on down. Even 
the big high-tone snobs in col-
lege like it. I saw Jerry Lee tear 
them up at a fraternity party at 
LSU one night after they had 
stomped Tulane 34-7. And I 
mean tore them up! You can't 
go anywhere without hearing it 
anymore. Stores, people's 
homes, big office buildings 
downtown, it's everywhere. 
They even have it over in Japan 
where they play all that ching-
chang stuff. I read in the paper 
that the wife of the king of Bul-
garia or one of those countries 
has a whole collection of Tam-
my's albums that she orders 
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special. Next thing you know, it 
will be in Russia where they 
don't even allow our kind of 
music. But like someone said. 
music can knock down things 
like politics and different coun-
tries. President Nixon even 
made it a law that October was 
the one month for country mu-
sic when they give the awards. 
Yes, country music is truly the 
biggest ever. 
Now there is a magazine 

about this great new music, 
Country Music! It covers them 
all. George Jones, the greatest! 
Bill Anderson, Mr. Cool! Lo-
retta Lynn, my sweetheart! 
Conway, the rock 'n' roll star 
(boo) who went country (yay)! 
Not to mention Merle Haggard, 
Barbara Mandrell, Billy Crash 
and a whole issue of Elvis! 
Elvis! Elvis! Plus much, much 
more every month! In fact, you 
can't call yourself a country fan 
and not read the best, Country 
Music! It's exciting, informa-
tive, down-to-earth and clear. I 
would buy it even if I didn't get 
it free. It's that good. 

Fortunately, I have been able 
to play a small part in this mag-
azine and hope to more in the 
future. For that, I would like to 
take this opportunity to thank 
the editor, staff and readers of 
Country Music for keeping me 
in there and letting me write 
about our wonderful music, and 
all the dedicated, hard-working 
people who have given so much 
of their time, energies and tal-
ents, and selflessly worked 
sometimes around the clock in 
spite of all obstacles, never once 
wavering in their belief or 
dropping in their dream, always 
keeping up everybody's spirits 
with their warmth and cheer 
like fresh wine, for making it all 
possible. Without you none of 
us would be anywhere today, 
much less the last ten years. Me 
least of any of them. You're 
beautiful, and I love you all. 

So, here's hoping for ten more 
just like the last ten, from the 
ole boy whose hand may some-
times be where it shouldn't, but 
whose heart is always in the 
right place. 
P.S. The reason I know about 
the people down at Cloverland 
is because I worked there one 
summer in high school, and 
believe me I earned every penny. 
Think about that next time you 
drink a glass of milk, and you'll 
realize how lucky you are to be 
living in a country like ours 

Doug Green: 
Saddlebags Full Of 
Print And Memories 

/n the several years since Country Music first ac-
cepted and published my 
first little piece, I've col-

lected a couple of saddlebags 
full of widely varied memories— 
some frustrating, most (at least 
now) amusing, and a few very 
poignant. 
Many of them stand out like 

faded photographs in a mental 
scrapbook: my first trip to New 
York since the age of 10, 
dragged about the Big Apple, 
discovering office politics, and 
spending an exhilarating night 
at Jack Killion's lovely, ancient 
New Jersey farmhouse; chasing 
after Leonard Kamsler all over 
Nashville in the heat of June as 
he attempted to break the 
Guinness world record for pho-
tos taken of a city in a fourteen-
hour period; a late dinner and 
the astonishing, unfailing gra-
ciousness of Janie Fricke; end-
less bewilderment at the hate 
mail engendered by readers 
who, ah, did not quite agree 
with my interpretation of a re-
viewed record; a drunken even-
ing at the Hall of Fame Motor 
Inn with Dick Nusser and others 
on the occasion of my 30th 
birthday, and closing out the 
evening jumping in and out of 

the spinning loop of Red Ri‘ er 
Dave's lariat; endless concern 
over late paychecks; long, occa-
sionally sober, serio-comic con-
versations with Patrick Carr; 
an afternoon spent with Leo-
nard Kamsler and Alanna Nash 
at Dolly Parton's house (with 
photos of Ms. Parton and my-
self in near-embrace to prove 
it); the call from a long-aspiring 
but still little-known performer 
who asked, "Say, how about 
doing a cover story on me?"; 
putting together the Country 
Music Magazine Coneheads, 
the softball team which may 
have won almost as much as we 
lost, and finished as high as 
fourth in the Fan Fair Tourna-
ment one year ( losing 5-0 to 
Barbara Mandrell's champion-
ship team); these and hundreds 
more. 
Much more, of course: the 

astonishingly varied tempera-
ments and styles of the host of 
editors and managing editors I 
wrote for: Patrick Carr, Mar-
tha Hume, Arthur Maher, Mi-
chael Bane, Russ Barnard, Bob 
Allen, and of course the Brook-
lyn Bombshell, Rochelle Fried-
man—people with whom I still 
stay in close touch, for whom I 
still have a great deal of af-

fection. 
As for specific highlights: the 

first Janie Fricke story, difficult 
and, I think, ultimately satisfy-
ing for both of us; the six chap-
ters I was fortunate enough to 
write, or co-write for Country 
Music t book, The Illustrated 
History of Country Music, 
which gave me the opportunity 
to do my most sustained and 
best work in terms of research, 
scholarship, and writing. And 
most of all, the opportunity to 
talk at length with the elusive 
and reclusive Bob Nolan, the 
Poet Laureate of the West, be-
fore his death in 1980. This is 
the man whose music first en-
thralled me as a child, and 
whom I still admired (and, in-
deed, admire) as the finest 
songwriter to grace American 
traditional music, the man of 
whom I wanted to ask the deep-
est, most meaningful questions. 
My wish came true thanks to 
Fred Goodwin and to Country 
Music, and the resulting inter-
view, published in the January/ 
February, 1979 issue, means 
more to me than any other 
work I've done. 
As a general rule my fondest 

memories are of work done 
with performers of an earlier 
era of country music, currently 
overlooked and forgotten in this 
fast- paced, chart-dominated 
era, and overall the memory of 
doing stories on Nolan, Ray 
Whitley. the Sons of the Pio-
neers, Elton Britt, Sara and 
Maybelle Carter, Herman 
Crook, Foy Willing, Rosalie 

Doug Green ( left) and a fellow Country Music Magazine 

Conehead. Winning isn't everything: Tradition counts, too. 

62 



We're looking for people 
to write children's books 

Writing for children is the perfect way 
to take up writing, says the author of 
53 children's books. Your ideas come 
right out of your own experience. And 
while it's still a challenge, it's 
probably the straightest possible line 
between you and publication — if 
you're qualified to seek the success 
this rewarding field offers. 

By Alvin Tresselt, Dean of Faculty 

/F you want to write and get published, I can't think of a better way to do it than 
writing books and stories for children and 

teenagers. Ideas flow naturally right out of 
your own life experience. While it's still a 
challenge, the odds of getting that first un-
forgettable check from a juvenile publisher are 
better than they are from just about any other 
kind of publisher I know. 

Later on, you may get other checks from 
other publishers. But right now, the object is 
to begin — to break into print — to learn the 
feeling of writing and selling your work and 
seeing your name in type. After that, you can 
decide if you want your writing to take 
another direction. 

But after 30 years of editing, publishing, 
and teaching — and 53 books of my own — I 
can tell you this: you'll go a long way before 
you discover anything as rewarding as writing 
for young readers. 

Your words will never sound as sweet as 
they do from the lips of a child reading your 
books and stories. And the joy of creating 
books and stories that young people really 
dig' is an experience you'll never have any-
where else. ( In this age of boob tube illiteracy, 
convenient morality, and plastic values, do 
you know of a more important audience?) 

But, that's not all. The financial rewards go 
far beyond most people's expectations be-
cause there's a surprisingly big market out 
there for writers who are trained to crack it. 
More than 130 million young people's books 
are purchased each year. Between 2,000 and 
2,500 new titles appear annually and new 
authors account for as many as half of them. 

There are also 250 monthly magazines 
looking for material for young readers. You 
can imagine how much writing it takes just to 
keep them going! 

'Am I really qualified?' 
Yet two big questions bedevil nearly every 
would-be writer: "Am I really qualified?" and 
"How can I get started?" 

This is our definition of a "qualified per-
son": It's someone with an aptitude for writing 
who can take constructive criticism, learn 
from it, and turn it into a professional perfor-
mance. That's the only kind of person we're 
looking for. The reasons are simple: our 
reputation is built on success, and if prospec-
tive students don't have the earmarks of suc-
cess, we probably can't help them. And we tell 
them so. It's only fair to both of us. 

Alvin Tresselt was Vice President and Executive Edi-
tor of Parents' Magazine Press, the first editor of 
Humpty Dumpty's Magazine for Children, and a 
board member of the Author's Guild. His 53 books 
for young readers have sold over two million copies. 

To help us spot potential authors, we've 
developed a revealing test for writing ap-
titude. It's free, and we don't charge for our 
evaluation. But no one gets into the Institute 
without passing it. Those who pass and enroll 
receive our promise: You will complete at 
least one manuscript ready to submit to a 
publisher by the time you finish the Course. 

When we teach, you learn 
I've learned a lot about writing for children 
and I love it. Now I'm passing my knowledge 
on to my students so they can profit from it. 
When I'm not writing my own books I spend 
my time at The Institute of Children's Litera-
ture, a workshop for writers that does only one 
thing and does it better than any other educa-
tional institution I know of: It trains qualified 
people to write for the young reader. 

This is the way I work with my students, and 
my fellow instructors — all of whom are ex-
perienced writers or editors — work more or 
less the same way. 
When you're ready — at your own time and 

your own pace — you send your assignment to 
me and I read it and reread it to get everything 
out of it you've put into it. Then I edit your 
assignment with a red pencil just the way a 
publishing house editor would — if he had the 
time. I return it along with a detailed letter ex-
plaining my comments. I tell you what your 
strong points are, what your weaknesses are, 
and just what you can do to improve. It's a 
matter of push and pull. You push and I pull 
and between us both, you learn to write. 

The proof of the pudding 
This method really works. I wouldn't spend 
five minutes at it if it didn't. Last year we 
received hundreds of letters like these from 
successful students: "Before taking your 
Course, the short stories I scribbled for my two 
tiny tots never caught an editor's fancy," 
writes Emily Burns of Salem, Ore. 
"My first sale, to National Catholic Weekly, 

was a Course lesson. Then I sent another 

Course assignment to a writer's competition 
and won first prize of $400!" 
"My instructor's advice was invaluable in 

plotting, character, motivation, and dialogue. 
I am most grateful for her personal interest 
and encouragement. Best of all she helped me 
understand my own strengths and weaknesses 
and how to emphasize the first and remedy the 
second. Better instruction hath no man than 
this!" Elizabeth Henley, New Cambria, Mo. 

Marilyn Day of Marissa, Ill. says, "I'm proud 
of this accomplishment. Now I'm no longer a 
housewife, I am a writer! 
And Mary Carruth, Dublin, Cal., writes, "I 

sent out my first article with a prayer and a 
hope, and it was accepted. Your Course with 
its structure and support, has been everything 
I hoped for and needed." 
"When I started this course, I did not really 

think that I had the ability to write", writes 
Sister M. Laetitia Mudde, West Haven, Ct., 
"But my instructor made me believe in 
myself." I have a file full of similar letters. 
People like yourself so full of pride they could 
easily convince you that indeed it is a pity 
more people — men and women — don't take 
up writing for children. 

Free Writing Aptitude Test offered 
To find qualified men and women with an ap-
titude for writing, the Faculty and Consultants 
of the Institute have prepared a four-page 
Writing Aptitude Test. It is offered free and 
will be professionally evaluated at no cost to 
you by our staff. 

Just mail the coupon below to receive your 
free Test and 28-page illustrated brochure 
describing The Institute, our Course, Faculty, 
and the current market for children's 
literature. If you demonstrate a true aptitude 
for writing, you will be eligible to enroll. But 
that's entirely up to you. 

There is no obligation. 

The Institute of Children's Literature 
Redding Ridge, Connecticut 06876 
Dear Mr. Tresselt: H-28 
I am interested in your program to help new 
writers get started. Please send me your free 
Writing Aptitude Test 
and 28-page brochure. 
I understand I am 
under no obligation 
whatever and no sales-
man will visit. 

Mr. Mrs. Ms. Miss 

Writing 
for 

Children 
Teenagers 

Writing 
Aptitude 

Test 

Please circle one and print name clearly 

Street 

City 

State Zip 

Approved by the Connecticut Commissioner of Education 
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Stars to stir the 
passions of tradi-

tionalists and hill-
billy historians. 
rrom the top, 
they are: the 
young Hank 

Snow, the young 
Ernest Tubb, the 

young Webb 
Pierce, the late 

Jimmie Rodgers, 
and (bottant left) 
master guitarist 

Merle Travis. 

Allen and others is, upon reflec-
tion, extremely satisfying work, 
I harbor a hope that it was 
meaningful to some readers of 
Country Music as well. 
But a journalist's work, 

though occasionally mildly 
glamorous and usually lonely, 
difficult, and introspective, is 
ultimately a job like most 
others; though one is proud of 
work well done, it is ultimately 
the personal contact which will 
endure long after the ephemeral 
story has been written and 
printed and paid for and forgot-
ten. It has been both a privilege 
and an honor to work with, and 
become friends with, some of 
the finest music writers working 
today: Nick Tosches, Patrick 
Carr, Michael Bane, Alanna 
Nash, John Morthland, and 
Peter Guralnick, who may be 
the most sensitive music jour-
nalist of our time, and the most 
gifted at articulating that spe-
cial sensitivity. These are writ-
ers whose styles and personali-
ties both personally and pro-

fessionally are extremely varied, 
but all share a common con-
suming passion and care for the 
music and musicians they 
choose to chronicle, a genuine 
love of music which more fre-
quently than one might imagine 
surpasses that of the career- and 
business-oriented performers 
about whose work and lives 
they write. 

Country Music has eagerly 
assigned and accepted some of 
the finest work of these deeply 
committed people from the 
start, and having been asso-
ciated with these writers both 
personally and professionally 
in the heady regions of creativ-
ity has unquestionably been one 
of the most exhilarating and 
enjoyable continuing episodes 
of my life. 
I think I speak for most of us 

when I say "Thanks, Country 
Music, for ten great years ... 
and say, Russ, when will the 
checks be mailed?" 
The check is in the mail, Doug. 
— Ed. 

Art Maher: 
The Triumph Of 
The Traditional 

A
lthough I lived in Brook-
lyn, New York, I be-
came an intense coun-
try music fan in the late 

1940s. The nation was expe-
riencing a mild boom in coun-
try music (still called hillbilly 
music then), and the New York 
area had some fine country disc 
jockey shows, some emanating 
from nearby New Jersey, others 
right from the heart of Manhat-
tan. Late at night, my radio 
would also pull in stations 
WWVA, from Wheeling, West 
Virginia, and WCKY from Cin-
cinnati. 

Hillbilly programming was 
gutsy and diverse. You'd hear 
Hank Williams, Hank Snow, 
Ernest Tubb, Red Foley, Bob 
Wills, Bob Atcher, Moon M ul-
lican, the Delmore Brothers, 
Grandpa Jones, the Blue Sky 
Boys, Bill Monroe, Montana 
Slim, Elton Britt, Kenny Ro-
berts, Merle Travis, the Sons of 
the Pioneers, the Maddox Bro-
thers and Rose, Gene Autry, 
Floyd Tillman, Jimmy Wakely, 

and sometimes even J.E. Mainer 
and his Mountaineers, the Car-
ter Family or Jimmie Rodgers. 
It was something to hear. A few 
years later, people like Lefty 
Frizzell, Carl Smith, Ray Price, 
Porter Wagoner, Webb Pierce 
and Chet Atkins came to the 
fore. Things still sounded fine. 

But in the early '50s, Hank 
Williams died and rockabilly 
appeared. These two events 
were too much for hillbilly mu-
sic to overcome, and one of the 
industry's greatest eras—per-
haps its greatest era—faded 
rapidly away. 

In April, 1976, when I be-
came Editor of Country Music, 
Nashville seemed polarized 
around the outlaws and pro-
gressives on the one hand and 
the mainstreamers on the other. 
The former were insisting on 
more artistic control, more feel-
ing in the music and more flexi-
bility in production. In short, 
they wanted an end to the sac-
charine-sweet, highly formular-
ized Nashville Sound approach. 
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At LAST...Super Home 
S-t-e- r-e-o Sound...You Carry 
in Your Jacket Pocket! 

Now... thanks to the brand new SUPER- Ft CAS-
SETTE PLAYER ... you con curry around me 
dynamic sound of u $2,000 home stereo right in 
your jacket pocket! And it's yours, in this special 
introductory offer, for over 35% OFF the regular 
retail price „ as much as 60% OFF the price of 
other models that claim to be as good. 

When you listen to the incredible stereo of this 
SUPER- Ft CASSETTE PLAYER you won't believe 
your ears... or your eyes when you see the size ot 
the mini player that's delivering all that great 
sound. Yes, it truly is like carrying around an 
expensive home stereo system right in your jacket 
pocket. 

We guarantee you've never heard anything to 
match it ... that it's as good, or better, than the 
stereo sound you hear in your own home... or we 
will refund your money with no questions asked. 

Simply slip in your favorite cassette tape, or the 
FREE demonstration tape that comes with your 
player, then put on the headphones and push the 5yie 
play button (this unit only plays with head-
phones), and you]; treat yourself to one of the 
most dynamic listening pleasures you have ever 
experienced. 

But super sound at a super low price is only par l 
of the story of this revolutionui y new SUPER-H 
CASSETTE PLAYER 

• It comes equipped with an additional jack for a 
second set of headphones (sold separately) 
So now you can share this dynamic sound with 
a friend... great for bus, train or plane travel. 

• It comes with a Polit-in microphone and talkline 
button. So now you can break into a tape at any 
time and talk to whoever is listening with you.. 
great for traveling executives who want lo dis-
cuss the minutes of an earlier business meeting 
they are reviewing 

• It comes with an external power- input jack 
stop button and tone control... rewind and fast 
forward controls ... sliding volume control... 
and much, much more! 

The new SUPER- Ft CASSETTE PLAYER has every-
thing from Atol, and it all comes in a convenient 
compact stereo unit. Sure, there are plenty of 
similar models on the market today but none, I 
mean none, can match this one for sound, fea-
tures, price or guarantee. 

Exclusive 14-Day Love 
It Or Get Your Money-

Back Guarantee! 

Use the SUPER- Fl CASSETTE PLAYER for 
14 days. If it is not all you expected 
and more, simply return it and we will 
promptly refund the purchase price with 
no questions asked. (Shipping and 
insurance charges will not be returned.) 

• TALKLINE BUTTON 
• F/FWD. (FAST FORWARD) 

BUTTON 
• STOP BUTTON 
• CASSETTE COMPARTMENT 

• EJECT BUTTON 
• REWIND BUTTON 
• OPERATION 

INDICATOR 
- TONE CONTROL 
▪ PLAY BUTTON 

BUILT-IN MICROPHONE 
SLIDING VOLUME CONTROL, 
LEFT & RIGHT 

HEADPHONE JACKS 
EXTERNAL POWER INPUT 
JACK 

BATTERY COMPARTMENT 

TO: SUPER STEREO SOUND 
BOX 999, Northvale, N.J. 07647 

YES send me the new SUPER-FI CASSETTE PLAYER for the incredible low price of $ 89 95 plus S4 50 for 
shipping and insurance If I am not 100% satisfied with it, i can return d otter using it for 14 days and get o 
refund of my original S89 95 with no questions asked. 
Send me a second set of headphones, I've enclosed an additional S13.95 plus $I 00 shipping and insurance 
Same money-back guarantee if I'm not completely delighted 

CHARGE MY CREDIT CARD! 
] Master Charge fi Viso 

Master Charge Interbank Number__ 
Card Number. 
Expiration Date. 
Signature 
Name  
Street _ 
City   
State   

CMCP-01 
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All Your Favorite 
"Country Hall of Fame" 

Songs are Here! 
"Little Green Apples" • "Take Me Home, Country Roads- • "My Special 
Angel" • "Your Cheating Heart" • " It's Only Make Believe" • " Help Me 
Make It Through The Night" • "Welcome To My World" • -King Of The 
Road" • " Make The World Go Away" • "Walk On By" • " Green. Green 
Grass Of Home" • "I Can't Stop Loving You" • " For the Good Times" • 
"Honey" • "Secret Love" • " You'll Never Walk Alone" • " Crazy" • 
"Memphis, Tennessee" • "500 Miles (Away From Home)" • " I'd Be A 
Legend In My Time" • " City Lights" • " Lonely Weekends" • -Moments to 
Remember" • "Oh, Lonesome Me" • -Release Me- • " Heartaches By The 
Number" • "Sunday Morning Coming Down" • "Amazing Grace" • -Scar-
let Ribbons" • " Peace In The Valley" • "I Believe" • " If l Were a Carpenter" 
• " Please Help Me. I'm Falling" • " Wings Of A Dove" • "Jambalaya ( On The 
Bayou)" • " Crying In The Chapel" • " You Win Again" • "I Can't Help It If 
I'm Still In Love With You" • " I'm So Lonesome I Could Cry" • " You Are My 
Sunshine" • " Me And Bobby McGee" • "Husbands And Wives" • "Sweet 
Dreams" • " Convoy" • "I Love" • " By The Time I Get To Phoenix" • " Four 
Walls" • "All I Have To Do Is Dream" • "There Goes My Everything" • 
"Crying Time" • " You Gave Me A Mountain" • " Before The Next Teardrop 
Falls' • " Rose Garden" • "Almost Pursuaded" • " Behind Closed Doors-
... and many, many more! Hundreds Upon Hundreds of Priceless Record-
ings in all! 
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Find Your Favorites— 
For All The Great Country 

Artists Are Here! 
Conway Twitty • Roy Orbison • Everly Brothers • Jerry Lee Lewis • Hank 
Williams • Charlie Rich • Tammy Wynette • Roger Miller • Jimmy Dean • 
Marty Robbins • Patti Page • Dicky Lee • Eddy Arnold • George Jones • 
Ricky Nelson • The Browns • Dolly Parton • Jim Reeves • Johnny Cash • 
Ray Price • Tom T Hall • Chet Atkins • Glen Campbell • Hank Williams. Jr. 
• Sonny James • Tennessee Ernie Ford • Floyd Cramer • June Carter Cash 
• Legendary Carter Family • Johnny Horton • Bobby Bare • Statler Bros • 
Donna Fargo • Bobby Helms • Jimmie Rodgers • Jerry Reed • Skeeter 
Davis • Mel Tillis • Jim Ed Brown • Freddie Fender • G. W. McCall • Willie 
Nelson • Pat Boone • Lynn Anderson • George and Tammy • Ronnie Milsap 
• Linda Ronstadt • Kenny Rogers • Loretta Lynn and many, many more, 

You get the exclusive 
HANK WILLIAMS STORY! 

The AMAZING GOLDEN DREAM OF HANK WILLIAMS! Discover 
the man behind the legend. How did Hank Williams compose so 
many great songs? Why did Hank record under a different name? 
Find out for yourself why HANKS popularity' has grown BIGGER 
every year since 1953. Was he destined to die at the age of 29? 

You'll find out when you hear what's in store for you in the greatest 
country collection of all time! 
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Candlelite Music, Inc. proudly presents ... 

Coüntry Music 
Cavalcade! 

The first and only complete Country Music Treasury ever assembled! 
15 star-studded volumes—and the first one is yours FREE! The 
greatest home music value in the history of recording! 

Only Candlelite Music, Inc. could produce this vast and remarkable country 
music collection that captures the very heart, soul and history of Country Music 
in America! 

ORIGINAL ARTISTS! ORIGINAL HITS! 

Come and join us on a rare and exciting sound trip to the heart of America—birthplace of our 
very own music. Here is an unprecedented legendary country music song collection—your 
very own "Grand Old Opry"—featuring the best of country music from yesterday and today... 
performed by the great country stars who gave these songs life and meaning! 

IT'S A ONCE-IN-A-LIFETIME COLLECTOR'S EDITION! 

A complete home music library of Americas most popular kind of music .. a treasury 

. ' 

1 , 
not available in any store at any price! No record collection can possibly be 
complete without this fantastic cross section of Americana! 

Let your emotions take flight with the sentimentality of ' Take Me Home— 
Country Roads" ... the haunting refrains of " Release Me" .. the joy of -My 
Special Angel - .. the melancholy of -Help Me Make It Through The Night" 
. the spirit of " King Of The Road" ... and literally hundredsmore million 
selling songs by all the greatest country artists „. names like Johnny 
Cash. Conway Twiny. Hank Williams. Glen Campbell. Chet Atkins. Jim 
Reeves. Charlie Rich, Roger Miller and Tammy Wynette. to name just a 
few of more than 60 artists! 

The Authentic Golden Treasury Library Series! 

Each volume of The Country Music Cavalcade features a different theme: 
Heart of Country ... Midnight in Memphis ... Kings and Queens of Country 

Music ... Legendary Guitars and Piano Sounds _ 15 great volumes in all! Your 
choice of three records or two 8-track tapes cradled in deluxe handsome gold- lettered 
presentation cases that lock out dust and dirt Choose the handsome blue-denim look, or the 
deluxe collector's edition in a hand-crafted leather look for just $1 a volume more! Each 
edition an heirloom to be passed on to your children and grandchildren. 

Listen to each volume FREE for 14 days! 

To sample the flavor, the magnificent artists in this one-of-a kind musical library, simply 
complete and return the FREE Volume Certificate. You will receive Volume One, American 
Country Gold as a FREE gift! Future volumes will then be sent you on approval to keep or 

YOUR FREE GIFT 
Your FREE gift just for sampling the wonders of Country Music 
Cavalcade is the world's finest collection of ballads, rock and 
down-home Country songs that have rolled out of Nashville and into 
your hearts. 

AMERICAN COUNTRY GOLD — Discover your fondest and best 
loved memories with Conway Twiny, Patsy Cline, Bill Anderson, Jan 
Howard, Brenda Lee, Red Foley, Buddy Holly, Barbara Mandrel', Don 
Williams, Kitty Wells, Wilma Burgess, Webb Pierce, and many more! 
It's all yours FREE no obligation to buy anything at all' 
Just look at these songs — 
Misty Blue • Sweet Dreams (of You) • She's Got You • Kisses 
Sweeter Than Wine • All Alone Ars I • Wasted Days And Wasted 
Nights • Vaya Con Dios • Sleeping Single In A Double Bed • 1,6 
Heart Is An Open Book • Honeycomb • Fool #1 • Another 
Somebody Done Somebody Wrong Song • Oh, Oh, I'm Falling In 
Love Again • Hello Darlin' • That'll Be The Day • Walkin' After 
Midnight • Statue Of A Fool • Lonely Teardrops • San Antonio 
Stroll • A Satisfied Mind • Texas (When I Die) • You're My Best 
Friend • You've Never Been This Far Before and, many many 
more! 

—Volume One! Three Superb 

Records ... Two Deluxe 8-Track Tapes! 

UP TO $10.49 
VALUE—FREE 

return as you wish You always have 14 days to audition each 
volume before deciding. NO MINIMUM PURCHASE is required 
and Volume One is yours to keep FREE in any case. 

This fabulous collector's edition home music library is yours only 
through invitation.. so please return the FREE VOLUME 
CERTIFICATE today as this invitation may be withdrawn without 
notice! 

r H Free Volume Certificate h 

al) Country Music Cavalcade 
te A Service of Candlelite Music Inc. 

' 6 Commercial St., Hicksville, N.Y. 

This certificate entitles me to receive— as a FREE gift—Volume 1. 
American Country Gold, of the 15-volume collection COUNTRY 
MUSIC CAVALCADE 

I understand that I am under no obligation to buy anything at any 
time, but as a subscriber, I will be notified of all future shipments. I 
may relect any shipment or cancel my subscription by notifying you 
before the shipment date shown on the invoice accompanying my 
advance shipment notice 

After receiving my first volume, if you do not hear from me. you 
may send me one volume approximately every six weeks to enjoy in 
my hurne free for 14 days, At times I may receive several volumes in a 
single shipment I have the same 14 day FREE trial l will also 
receive. without obligation to buy, the special Candlelite Country 
Music annual release I may return any volume at your expense and 
owe nothing 8111 me for only those volumes I keep at the rate of one 
volume every six weeks, at the low price of just $9 49 for three 
records. $ 10 49 for two double- length 8-track tapes ( plus a small 
charge for shipping and processing) I may cancel at any time by 
writing to you 

I prefer 

D Denim Record ( 34892) D Denim Tape ( 34918) 
D Leather Record ( 34900)1-113 Leather Tape ( 34926)t 
Please check one only: 11- RECORDS • 8-TRACK TAPES 

"J Mr 
I Mrs 
1 Miss   

Address Apt No 

City State Zip 

area code Phone 

Signature 

Sales tax added for N Y. residents 
Limit one subscription per household All applications subject to review 
and we reserve the right to reject any application Copyright 1976 - CMI 
Sales Expiration Date 3/82 LfS1 more for leather- look edition 157 j 



The mainstreamers, of course, 
wanted to maintain the status 
quo. Their approach had been 
selling records, and had helped 
give country music a more re-
spectable image than it had dur-
ing the hillbilly days. 

Totally forgotten in this po-
larization, it seemed to me, were 
the millions of fans who had no 
particular ideology. These fans 
didn't care whether a song was 
progressive or recessive, outlaw 
or inlaw. They just wanted to 
hear good country music pre-
sented simply and well, as long 
as it had some guts. 
When I attended Fan Fair, 

1976, as Editor of this maga-
zine, I felt initially like one of 
the forgotten fans. Sure, I liked 
a lot of the performers 1 heard 
and met. but I still felt there was 
a void that needed filling. Then 
I saw a ray of hope. 
Wandering around backstage 

at the annual Reunion Show, 
which features stars from the 
past and not-so-past. I ran into 
Scotty Wiseman, of the hus-
band-and-wife team Lulubelle 

and Scott. He'd written Re-
member Me, the first country 
song I'd really flipped over— 
when it was a hit for T. Texas 
Tyler back in the '40s, not 
when it was a hit for Willie Nel-
son in the '70s. Then I chatted 
for a while with an old gent who 
turned out to be Wade Mainer, 
brother and singing partner of 
J.E. Mainer. Wade later went 
on stage and sang Maple on the 
Hill, which I still think is one of 
the finest songs ever written in 
or out of country music. Later. 
an aging Kenny Roberts proved 
he was still one of the all-time 
great yodelers. There were lots 
of other performers, all well 
received by an enthusiastic 
crowd. But the high point for 
me was when old Merle Travis 
strode out to center stage carry-
ing his Gibson Super 400 and 
did Nine Pound Hammer. His 
guitar style had bowled me over 
when I'd first heard it in 1949. 
I jostled a bunch of camera-
toting fans out of the way to get 
a good shot of my own, then 
riveted my eyes to Merle's fam-

Leonard Kamsler: 
Just Folks 

ous right hand with the thumb 
and index finger that manage to 
sound like two whole hands 
working full tilt. Later. I spoke 
to Merle backstage, and found 
him very pleasant and excru-
ciatingly modest. I've been for-
tunate enough to have stayed in 
touch with Merle since that 
day, and consider that first 
meeting with him one of the 
most important events of my 
tenure as Editor. 

Back in New York a few days 
after the close of Fan Fair, I 
reflected a bit. Aside from the 
fact that I'd heard and met 
some of the gods that had 
stalked the Earth of my teen 
years. I had discovered that 
what I considered real country 
music still lived. Nashville still 
honored it and fans still loved 
it. With a little luck, I'd see a 
day when someone would re-
cord a few songs with the tradi-
tional country sound—perhaps 
even a revival or two. There'd 
be some hits, and—bingo. Tra-
ditional country music would 
climb out of limbo and back 

onto the all-important charts. 
For a while, I thought I'd 

been wrong. Nashville artists 
like Dolly Parton, Ronnie Mil-
sap, Crystal Gayle, Kenny Ro-
gers, and Eddie Rabbitt began 
to climb up and down the pop 
charts, almost, it seemed, at 
will. As more and more Nash-
ville artists tried to do the same, 
any hint of a traditional sound 
in a Nashville studio was a mor-
tal sin. 

Fortunately, the fans weren't 
completely in tune with this 
movement. Along came Gene 
Watson's Reflections with two 
solid, traditional hits. My Fare-
well Party and Pick the Wild-
wood Flower. Then people no-
ticed that the Bellamy Brothers 
had a traditional-sounding hit 
or two. Emmylou Harris did 
great with Blue Kentucky Girl. 
Willie had been selling oldies 
since his Red Headed-Stranger 
album, and Coal Miner's 
Daughter (the song) was a 
smash hit. So the cry went out 
within the industry: "Back to 
Basics! Keep It Simple!" 

I
came to photographing country singers by way of golf pho-
tography. Cheh Low, who had been the art director of Golf 
Magazine, was art director of Country Music, and, remem-
bering my people photography at Golf he asked me to try my 

hand with the country folk. It was an easy transition for me, since 
I'm a North Carolina-born country music fan who wanted to be a 
picker from the age of six. 
The folks involved in golf and country music are much the 

same. I find the same distaste for posing in Waylon that I find in 
Jack Nicklaus, the same readiness to try anything in Dolly that I 
find in Ben Crenshaw. I guess folks are just folks whether they're 
hitting a golf ball or a B flat. 

All the other Country Music contributors have written their 
essays, but since I'm a photographer. I'm doing mine in pictures. 
These shots are from my private collection. They were all taken 
after Country Music photo sessions, and I treasure them. 



Today, traditional tunes both 
old and new share the charts 
with the country-pop stuff that 
was supposed to be the 

sound the fans would buy. The 
Fan Fair Reunion Show of 1976 
had been, for me, a harbinger of 
good things to come. 

Peter Guralnick: 
Family Feelings, 
Vocal Response 

Country music for me was 
a discovery that took a 
little bit of time—both 
the magazine and the 

music. I had written about rock-
abilly and blues singers for a 
good number of years before 
Country Music, the magazine, 
ever got started, and I had lis-
tened for years to blues-influ-
enced country singers like Hank 
Williams, Jimmie Rodgers, and 
Merle Haggard. But my first 
article on a strictly country 
singer was on Waylon Jennings, 
another Jimmie Rodgers-influ-

enced musician, in 1974. Way-
Ion changed my whole sense of 
contemporary country music— 
and was just about to change 
most other people's, too. Then 
in 1976 I wrote my first story for 
Country Music on Charlie Rich, 
someone I had known (and 
admired) for seven years but 
never thought of as a country 
singer particularly. My next 
subject was Ernest Tubb, and 
from there I went on to write 
about Johnny Cash, Merle 
Haggard, Hank Snow, Jack 
Clement. Tammy Wynette and 

others. 
Writing for Country Music 

for me has been a different 
experience than writing for any 
other music magazine. The rea-
son is quite simple. I myself 
have always written as a fan. 
I've never written about some-
one I didn't admire in some 
way, and I don't think I would 
feel honest about conducting an 
interview if I did. Many of the 
people I've written about over 
the years have been somewhat 
obscure—either on the edge of 
stardom, long past their popu-
larity, or never destined to be 
stars at all. The gauge of my 
interest in them has been their 
music and the person that lay 
behind the music. Writing for 
Country Music allowed me for 
the first time to indulge both my 
passions as a fan and my curi-
osity as a writer while at the 
same time reaching a broad 
audience of people who were as 
interested in the subject as I 
was. This wasn't like writing for 
a fanzine, and it wasn't like 
writing for a scholarly journal. 

Country music (both the maga-
zine and the music) has at its 
best upheld tradition while at 
the same time forging ahead 
with the new. This is what a 
journal of popular culture is 
supposed to do, and what a 
broadly based popular music is 
supposed to represent. It allows 
maverick classicists like Merle 
Haggard and Willie Nelson to 
stand side by side with their 
boyhood heroes—with Jimmie 
Rodgers and Bob Wills and 
Ernest Tubb—while simulta-
neously creating a new synthe-
sis of their own. It allows a writ-
er like me to do stories in suc-
cession on traditionalists like 
Bill Monroe and contemporary 
stars like Tom T. Hall. It allows 
Country Music to include a fea-
ture on an artist like Sleepy 
LaBeef in the same issue that 
runs a cover story on Merle 
Haggard. 

I've never gotten a more vocal 
response than I have to the sto-
ries I've had published in Coun-
try Music. Most of the response 
has been positive; some has 
been negative; but all has been 
forcefully expressed, and in-
volved. It's come from both 
fans and performers, who are 
themselves fans, too. It's come 
from the people I've written 
about, whom I've always tried 
to portray honestly but not nec-
essarily with kid gloves. Most 
appreciate the honesty and 
wouldn't be caught dead in kid 
gloves. Country music has been 
said over and over to be one big 
family, and in this magazine it's 
almost as if you're writing for 
that extended unit in which 
family feuds are not unknown, 
but family feelings are much 
more the rule. 

Writing for Country Music, I 
feel as if I am reaching someone 
or some ones out there who care 
as much as 1 do about the sub-
ject 1 am writing about. This is a 
good feeling, and by no means a 
universal one (with many pub-
lications you wonder if there's 
anyone out there listening), and 
I only hope that both Cot; ntry 
Music and country music can 
retain their sense of roots and 
evolution, can withstand Hol-
lywood wation much as they 
have survived previous com-
mercial trends, and can stay on 
the sometimes lurching, not al-
ways steady, but broadly en-
compassing course that has sus-
tained them for the last 10 and 
50 years, respectively. 



David Allan Coe 
lives in a country filled 

with women so true-to-life you don't know 
whether to laugh or cry... and men who are 
tough despite their broken hearts. 

Lacy J. Dalton's 
country is populated by tender ladies with 
rough edges and the men who love them... 
or at least try to. 

It's not your average run-of-the-mill country. And there's 
nothing average about these new albums. 

David Allan Coe & Lacy J. Dalton 
On Columbia Records &Tapes. 

Columbia, aljare trademarks of CBS. Inc 1981 CBS Inc 



Ten Long Years, 
Five Great Albums 
Michael 
Bane 

Actually. I'm really not much 
of an album person. I have a 
solidly jukebox mentality, and I 
would happily swap every al-
bum I own for a couple of vin-
tage Wurlitzers stocked with 
my favorite singles ( in fact, 1 
just struck a deal on a vintage 
Wurlitzer that's so good it's 
probably illegal, but that's an-
other story). I tend toward "Best 
of . . ." and compilation albums, 
which cause most critics to 
blanch. With a lot of country 
artists, though, that's actually 
the best way to go—there's an 
incredible amount of dead wood 
on a lot of country albums. 
especially early ones v, hich fea-
tured one hit single and nine 
songs written by the producer's 
brother-in-law. 

Still, there are a few albums 
that deserve to be singled out, 
albums that I would genuinely 
hate to be without. 
I always keep two copies of 

Elvis: The Sun Sessions handy, 
in case I accidentally sit on one. 
This is a compilation of all 
Elvis's recordings for Sam Phil-
lips's Sun label in the mid-
1950s, and it is some of the most 
powerful and most vital music 
ever made. A song like Mystery 
Train practically defies descrip-
tion, except to say that it is 
proof positive that there is still a 
touch of magic in the world. 
This is the music that changed 
the world, and anybody with 
even a passing interest in either 
country or rock should have a 
copy of The Sun Sessions just 
to listen to once in a while, to 
remember what the real stuff 

was like. 
There's no doubt that I have 

a certain prejudice about Hank 
Williams, Jr., but even with 

Several thousand country albums were let 
loose upon the marketplace during the ten 

ars of this magazine's life. Some were 

plauded; others vanished, and rightly so; 

'ut the vast majority simply disappeared into, 

personal collections or the back files of radio! 

ations. We have asked our writers and edi-

tors to choose the five albums of the decade 
which haven't (or shouldn't have)disappeared: 

ere are their individual selections, and, for 
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that, Hank Williams, Jr. and 
Friends remains a truly under-
sung classic album. It is the 
much ballyhooed fusion of 
country and rock, but it is a 
fusion that doesn't lose sight of 
its roots in either direction. 
Hank Jr. is also one of coun-
try's premier song stylists, and 
with the right song—like Vince 
Matthews's On Susan's Floor 
or Toy Caldwell's Can't You 
See, which puts Waylon's ver-
sion to shame—he can make 
the hairs stand up on the back 
of your neck. The ideal Hank 
Jr. album. I think, would in-
clude most of Friends—On Su-
san's Floor. Losing You. Can't 
You See, Stoned at the Juke-
box, Brothers of the Road, 
Montana Song, and, of course, 
Living Proof—and a bunch of 
his newer releases. including 
Women I've Never Had, Dixie 
on My Mind, Family Tradi-
tion, Old Habits, Footlights, 
and a whole side of him doing 
his daddy's songs. All in all. I 
think I've gotten more pleasure 
from listening. to Hank Wil-
liams, Jr. than any other artist, 
and I expect that situation to 
continue indefinitely. 
On the subject of the Wil-

liams family. I'd have to include 
one Hank Sr. compilation al-
bum. It doesn't really matter 
which one. I have several, and I 
play them interchangeably. 
There are times when only 
Hank Williams will do the 
trick—the other night, for ex-
ample, when the poker game 
went on until almost dawn and 
the whiskey bottles began run-
ning low. After an evening of 
mixed rock and rockabilly, as-
sorted girl singers and greatest 

hits from the Sixties. it all came 
down to Hank Williams' 14 
Greatest Hits, over and over. 
As trite as it sounds, Hank Wil-
liams remains the greatest poet 
of the common folk; his songs 
have a way of getting inside you 
without going through the 
brain. Listening to Hank Wil-
liams is like listening to the Sun 
Sessions of Elvis—sometimes 
you almost forget just how good 
it can really be. 
I also find myself drawing 

closer and closer to George 
Jones. There are whole days 
when all I want to do is listen to 
She Thinks I Still Care or The 

Grand Tour or He Stopped 
Loving Her Today or even his 
wonderful Bartender Blues over 

and over. As far as albums go 
(and with George, that's not 
very far), my favorite is Alone 
Again, which has got to be the 
most painful album ever re-
corded by a human being in 
agony. I use this album to intro-
duce the uninitiated to George 
Jones. and usually they begin 
laughing and talking about cry-
ing in their beer. The important 
thing is that they never finish 
the album laughing. I've also 
come across a new Epic album 
called George Jones: Encore, 
part of a new series they're put-
ting out which is sort of a " Best 
of ..." package on everybody. 
It's pretty good. too. 
The last album is a toughy. 

and the fact is I really can't say. 
Part of me points to Waylon 
Jennings's Dreaming My 
Dreams, which is definitely my 
favorite Waylon album. It is 
also, I think, one of the single 
greatest albums to ever come 
out of Nashville. It features 
more memorable cuts than any 
other straight album that read-
ily pops to mind, including the 
great Are You Sure Hank Done 
It This Way. Allen Reynolds's 
lovely title cut, and Cowboy 
Jack Clement's demented Let's 
All Help the Cowboy Sing the 
Blues. But then I think about 
the British Charlie series of 
Memphis music, which features 
such greats as The Original 
Johnny Cash, The Original Carl 
Perkins, The Original Jerry Lee 
Lewis and, a particular favor-
ite, The Original Charlie Rich, 
with such all-time wonderful 
songs as Sitting and Thinking, 
Philadelphia Baby, and Mopair 
Sam. It features Charlie at his 
best, and that is very good in-
deed. Johnny Cash's recent 
Gone Girl album is another 
contender, as is daughter Ros-
anne's Seven Year Ache, al-
though, in honesty, neither al-
bum has been around long 
enough to stand the Michael 
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Bane torture test. Jack Clement 
runs through this list all over 
the place ( he produced Way-

Ion's Dreaming My Dreams, 
wrote Let's All Help the Cow-
boy Sing the Blues, strongly 
influenced Johnny Cash's Rock-
abilly Blues, tinkered around 
with Sun Records, which co% - 
ers Elvis and Charlie Rich, and. 
on his own album, sang prob-
ably my favorite single cut ever. 
When I Dream). I also like 
Jack's California Girl and the 
Tennessee Square. which he 

wrote for the Glaser Brothers 
and which, if there was any jus-
tice in this world, the Glaser 
Brothers would recut. There's 
also Willie Nelson's Red Head-
ed Stranger, which I used to be 
very attached to but, with the 
Willie apparently everywhere ( 1 
check under my bed at night, in 
fact), I sort of got bored with it. 
But I'm pretty sure I'll come 
around in a couple of years. 
Now, ask me what I'm going 

to put on my Wurlitzer! Won't 
that be a list' 

Rochelle 
Friedman 
My five favorite albums: 
Willie Nelson: Red Headed 

Stranger— Maybe it's because 
it was one of the first albums to 
infiltrate my rock collection, 
but basically because it's a great 
album. 

Willie Nelson Sings Kristof-
ferson — Anything that Kristof-
ferson writes or Willie sings is 
my favorite. So for me, this is a 
double-header. 

Jack Clement: All I Want to 
Do in Life—This album is like 
being tucked into bed after a 
long, hard day. 

Dolly Parton: Coat of Many 
Colors—Story songs, straight 
and simple. No frills and noth-
ing to get hung up about. 

Merle Haggard: A Tribute to 
the Best Damn Fiddle Player in 
the World—Bob Wills and 
Merle. another double-header. 

John 
lblorthland 
Joe Ely: Honky Tonk Mas-

querade — For my money, 
country-rock begins and ends 

"Anybody with even a passing in-
terest in either country or rock 
should have a copy of The Sun 
Sessions just to listen to once 
in a while, to remember what the 
real stuff was like." 
with this Lubbock neo-rocka-
billy, because he's the only one 
to fully embrace both styles 
without diluting either. He's 
also been one of the more con-
sistent artists of the last five or 
so years, in that while some of 
his five albums (one available 
only on import) may be weaker 
than others, none are routine. I 
consider Honky Tonk Masque-
rade his best; it's rugged and 
lyrical simultaneously, and it 
ties together more roots-music 
forms in ten songs than most 
musicians conquer in an entire 
caréer. Along with compadres 
Butch Hancock and Jimmie 
Dale Gilmore, Ely is one of the 
most vivid and startling song-
writers around. Check out 
Cornbread Moon or West 
Texas Waltz for their evoca-
tions of the American South-
west, its landscape as well as its 
people. Check out the title song 
for the way it deals with a clas-
sic male-female situation in 
such a refreshingly egalitarian 
way. Check out the mysticism 
at the center of Because of the 
Wind and Tonight I Think I'm 
Gonna Go Downtown. Check 
out the way Boxcars so per-
fectly captures the small-town 
ennui that keeps so many peo-
ple stuck in one place long after 
it's time to move on. Why isn't 
this man a star? 

Willie Nelson: Phases and 
Stages—Yes. I know that Red 
Headed Stranger was the real 
Texas music breakthrough, and 
Stardust was the real American 
music breakthrough. But like 
the former, this album is about 
broken dreams and starting 
over; like the latter, it's about 
learning to get the most out of 
small pleasures. It's also about 

guilt and love and lust and 
regret and disbelief and fear 
and recrimination and even op-
timism—and about being too 
wasted to get a real handle on 
any of it. I Still Can't Believe 
You're Gone is one of the most 
devastatingly sad songs of the 
last ten years. With a lean Mus-
cle Shoals band playing Sym-
phony-Sid-meets- Floyd-Till-
man arrangements on songs like 
No Love Around and Sister's 
Coming Home/Down at the 
Corner Beer Joint, it's the most 
musically diverse album Willie's 
ever cut. Shouldn't all that 
count for a lot? 

Best of Dolly Parton—Which 
Best of Dolly do I mean? The 
one with American Gothic 
(Down From Dover) and bitter-
sweet nostalgia (In the Good 
Old Days) and an unlikely 
combination of the two (M.1 
Blue Ridge Mountain Boy), as 
well as standards like Mule 
Skinner Blues? Or the more 
mature, more complex Dolly of 
nostalgia-transcending nostal-
gia songs like Coat of Many 
Colors and My Tennessee 
Mountain Home, genre-defying 
genre songs like The Bargain 
Store, Touch Your Woman, and 
Jolene. and such disarmingly 
direct songs as I Will Always 
Love You and Love Is Like a 
Butterfly? Take your pick, be-
cause either album is fine by 
me. 
Gary Stewart: Out of Hand — 

Here's a raucous whoop of sheer 
stoned joy all too rare in coun-
try music. Stewart knows all 
about drinking too much and 
going home with the wrong 
person—or worse yet, going 
home alone because his mate 
has wandered. He knows how 

to find trouble, how to get into 
it and how to get out of it. 
That's his milieu, but—and 
here's his saving grace—it's not 
necessarily his own life. Which 
allows him to sing stuff like the 
title song and other hell-raisers 
with a knowing wink, with just 
enough distance to let every-
body in on the absurdity of it 
all. Gary Stewart is a country 
Puck, ruminating on what fools 
we mortals be. He offers sin-
with-a-smile, and if you can't 
take it that way, why take it at 
all? 
Hank Williams, Jr. and 

Friends— A jolting collection of 
songs that state his dilemma 
and finalize his break with 
Nashville and the Williams leg-
end in terms so absolute that 
Hank Jr. has never been able to 
get past this one; he's been 
merely repeating himself ever 
since, and never as effectively. 
In short, it sounds like catharsis 
but isn't — but it is a once-in-a-
career album anyhow. If all that 
sounds highly contradictory, so 
be it, for there is no country 
performer more riddled with 
self-contradictions than Hank 
Jr. This is an agonizingly, 
gnawingly personal album, an-
chored by durable Southern 
rock riffs and finely crafted 
country honky-tonk as well. It 
features some of the most un-
usual (and best) songs he's ever 
written, and six years on, its 
impact is still undeniable. 

Bob 
Allen 

Like an old and trusted 
friend, a favorite album offers 
you consolation when you're in 
your cups or otherwise trying to 
deal with hard times. Similarly, 
it's someone to dance or drink 
with when things are going 
good. It can pick you up and 
supply you with the necessary 
drama and enthusiasm to cope 
with otherwise hopelessly bor-
ing tasks like vacuuming your 
apartment or doing the dishes. 
A favorite album will tell you 
stories you want to hear, and 
tell you that it is, after all, OK to 
feel whatever you're feeling. A 
favorite album can get you 
through a long night when there 
just isn't anyone else around to 
keep you company. 
Enough said. To begin with, 
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YOU WILL PLAY GUITAR 

If you love country music and have always wanted to play guitar, but all 
of those confusing musical notes and boring musical scales turned you 
off, here is the answer!! This book has NO musical notes. COLOR 
ASSOCIATION shows you how to PLAY BY EAR. YOU WILL 
ACTUALLY PLAY THE FIRST DAY!!! This book, along with 
"Pickin' & Singin'" will start you on the road to playing any song you 
want to play. You learn how to "feel" the music, how to "play by ear"!!! 
GUARANTEED (If not completely satisfied, return for refund — 
promised!!!) 

This book actually has two separate tests so you can tell how fast you 
are learning. No other book has anything like this. 

If you have tried other guitar books and given up on them, this will be a 
welcome opportunity. This book is designed for country music fans from 
eight to eighty years old (young). Anyone who loves to "pick & sing" 
will find great delight with the "play by ear" method because you can 
apply the method used in this book for all of your favorite songs. 

This book, first published this year, has had amazing results in all test 
cases. EVERY STUDENT IN EVERY TEST CASE PLAYED TO A 
SATISFYING DEGREE THE FIRST DA Y!! We guarantee the same 
for YOU!! Within a week you may sound like a pro!! 

Playing guitar increases popularity at parties or family get-togethers. 
Life is more enjoyable with music. The more you play, the better you 
get. The better you get, the more fun you have — that is why playing "by 
ear" is so important. Once you "get the hang of it" you are on your 
way!!! This book will get you started in the right direction. 

THIS EXCEPTIONAL VALUE 

ONLY $9.95 FOR A LIMITED TIME 
(+$1.25 Freight & Handling) 

INCLUDES A FREE COPY OF 
PICKIN' & SINGIN' !!! 

BY EAR 
YOUR FIRST DAY 

GUARANTEED!! 

THIS AMAZING COLOR 

ASSOCIATION METHOD 

NEVER BEFORE 

PUBLISHED - 

YOU LEARN SO EASY! 

NO PREVIOUS 

MUSICAL EXPERIENCE 

NECESSARY!! 

WITH BOTH BOOKS, "COUNTRY GUITAR" AND 
"PICKIN' & SINGIN' ", YOU RECEIVE OVER 
60 PAGES OF INSTRUCTIONS AND OVER 40 
SING-ALONG SONGS. 

ORDER YOUR COPY TODAY!!! (HINT) THIS MAKES A 
GREAT GIFT FOR SOMEONE YOU LOVE WHO LOVES 
COUNTRY MUSIC!!! 

Our Guarantee — If you are not completely satisfied, return for a full 
refund — no questions asked. 

Produced by: Gentry Publishing Co., Anaheim, CA. 

Order before Oct. 1, 1981 and receive FREE copy of PICKIN' & 
SINGIN', includes over 30 strum-along songs. 

* Mail this no-risk coupon TODAY — Guaranteed. 
Mail to: Country Guitar 

6033 E. Prado St. 
Anaheim, Calif. 92807 

* YES!!! Please RUSH my copy of Country Guitar for only $9.95, 
* plus $ 1.25 postage & handling. (Calif res. add 6% sales tax.) 

* Check method of payment: 

* Mastercard Visa  COD*  Check  

* Card #  Expires   

* Signature  

* For faster delivery, call 1-800-834-2003, Ext. 815; 
In Calif: 1-800-522-1500, Ext. 815. 

* Name   

* Address   

* City & State   Zip  

* *C.O.D. charges added Dept. CM-2 



here are five albums that, in 
addition to being my five all-
time favorites, are also some of 
my best friends: 
Gary Stewart's Steppin' Out 

is the one album where this 
extraordinary vocalist comes 
closest to fulfilling the (as yet 
unfulfilled) expectation that he 
might emerge as the Jerry Lee 
Lewis of the 1970s, the still-
missing link between country 
and rock. 
John Prine's Diamonds in 

the Rough is a wonderful al-
bum by the most perceptive and 
poignant country-flavored writ-
er to emerge in the last decade. 
Prine's debut album, John 
Prine, is just as powerful, but it 
was issued too early to fall into 
the decade under discussion 
here. 

Serving 190 Proof by Merle 
Haggard is a brilliantly arrest-
ing and personal album which 
stands as the high point of Hag's 
long career. It's also one of the 
best country albums ever re-
corded. 
The best of Kris K ristoffer-

son's studio albums were re-
leased before 1972, but his in-
fluence as a writer is still felt 
today. For that reason. I would 
include Songs of Kristofferson, 
a recent compilation of some of 
his best original songs, among 
my top five albums of the 
decade. 
From the precariously un-

even output of one of country's 
most powerful and original 
vocal stylists, Waylon's Are You 
Ready for the Country stands 
as my personal pick. 

Among my close also-rans— 
albums covered with just a 
touch more dust than my top 
five, are Billy Joe Shaver's Old 
Five and Dimers Like Me, 
Bobby Bare's Greatest Hits, 
Guy Clark's Old Number One, 
Steve Young's Seven Bridges 
Road, Willie Nelson's Red 
Headed Stranger, Lee Clayton's 
Border Affair, Joe Ely's Musta 
Notta Gotta Lotta, and Ed 
Bruce, by, of course, Ed Bruce. 

Art 
Maher 

During Country Music's dec-
ade of life, I'd have to say that 
Willie Nelson's Red Headed 
Stranger was very important 
indeed because it proved once 

"Red Headed Stranger proved once 
and for all that slick production 
and rigidly formularized creativity 
were not the only elements which 
could sell country records." 
and for all that slick production 
and rigidly formularized crea-
tivity were not the only ele-
ments which could sell country 
rec,ords. Spontaneity and feel-
ing suddenly became important 
again in country music. 

Wanted: The Outlaws took 
the point made by Red Headed 
Stranger and rammed it home. 

Dolly Parton's New Harvest, 
First Gathering was a giant step 
towards today's scene in which 
country music is not only cool, 
but tremendously popular 
among former fans of rock and 
(ugh) disco. 
Gene Watson's Reflections. 

with its fine cuts My Farewell 
Party and Wildivood Flower, 
showed Nashville that you 
could be real country and still 
sell a bunch of records. In other 
words, it was a critical mile-
stone on the road to re-legiti-
mizing traditional country mu-
sic. 

Finally, Johnny Cash's One 
Piece at a Time returned Cash 
to the forefront of country mu-
sic's awareness. Cash had al-
ways commanded tremendous 
respect, even when his records 
weren't selling up a storm any-
more, but this album re-ce-
mented his position in the in-
dustry. 

Rich 
Kienzle 

If you're a record reviewer by 
trade, you learn one fact very 
quickly: Among all those rec-
ords pouring into your post 
office box, only a tiny percen-

tage represents material you'll 
want to listen to five years later. 
You've gotta dig for the good 
ones, but once you've found 
them, they become an essential 
part of your life. 
1 have split my selection of 

favorite albums into three cate-
gories: All-Time Favorites: the 
Best of the Last Ten Years ( i.e., 
the best since this magazine 
started publication): and, since 
I write the Buried Treasures 
column for Country Music, my 
favorite reissue albums of the 
past ten years. 

Merle Haggard's A Tribute 
to the Best Damn Fiddle Player 
in the World tops my All-Time 
Favorites list. A tribute to Bob 
Wills released in 1970, the al-
bum was my first introduction 
to the joyous eclecticism of 
Western swing. Likewise, John-
ny Cash's Live at Folsom Pri-
son remains a true testimonial 
to the sheer power of Cash's 
basic sound and presence. Carl 
Perkins's Original Golden Hits, 
a late '60s compilation of his 
Sun classics like Blue Suede 
Shoes and Dixie Fried remains 
to me the ultimate rockabilly 
party album with its stinging 
guitar, snappy drumming, and 
Carl's dixiebop vocals. Another 
two favorites are, unfortunate-
ly, out of print. Floyd Tillman's 
Let's Make Memories (Star-
day), recorded with Leon Mc-
Auliffe's Cimarron boys, is one 
of the tightest, most dynamic 
honky-tonk albums ever done. 
Tillman's voice slips and slides 
around the lyrics of some of his 
standards, like Each Night at 
Nine and honky-tonk staples 
like Drivin' Nails in My Coffin 
and plays against McAuliffe's 

driving band. The other, Jerry 
Lee Lewis's There Must Be 
More to Love Than This is one 
of his early '70s country albums 
with a more or less typical selec-
tion of songs for that period, 
but with a psychotic, kick-out-
the-jams version of Sweet Geor-
gia Brown and the unreal Fool-
Aid that appeal to me for God 
knows what reason. 
The past ten years have yield-

ed their share of classic albums. 
The Nitty Gritty Dirt Band's 
groundbreaking effort, Will the 
Circle Be Unbroken, featuring 
Merle Travis, Earl Scruggs, 
Jimmy Martin, Maybelle Car-
ter and Doc Watson, took an 
enormous step in reconciling 
the old and the new influences 
in bluegrass in a highly listen-
able fashion. Hyped as a land-
mark, this album lived up to the 
hype. Waylon's Honky Tonk 
Heroes is another favorite that 
broke new ground (though a 
good case could be made for 
Dreaming My Dreams), show-
ing Waylon's tougher, stream-
lined sound and his peerless 
choice of material. The title 
track remains, to me, one of his 
finest moments. 

Willie's Shotgun Willie al-
bum came along at about the 
same time as Waylon's, and it, 
too, was a new beginning, both 
a departure from and a reaffir-
mation of his past. Phases and 
Stages also comes very close, 
but I think Shotgun still has the 
edge. Asleep at the Wheel is 
now pretty much defunct, hav-
ing abandoned their vision of 
Western swing, jump blues and 
Count Basie music combined, 
but they made some great music 
on Texas Gold. Aside from the 
obvious country appeal of The 
Letter That Johnny Walker 
Read, they came very close to 
achieving their musical goals 
with Runnin' After Fools and 
Let Me Go Home, Whiskey. 
Delbert McClinton's Victim of 
Life's Circumstances also re-
flected a vision that took several 
years for everyone else to catch 
up with. Delbert's K&B honky-
tonk music packed a wallop on 
that album that has held up well 
now that everyone knows who 
he is. Right behind these come 
Jack Clement's All I Want to 
Do in Life, Emmylou's Blue 
Kentucky Girl, and Willie and 
Ray Price's San Antonio Rose 
(never thought I'd hear Ray 
sing this way again). 
As for reissues, the Bob Wills 
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Roy Rogers 

Gene Autry 

... and many more of 
your alltime favorites! 

Tex Ritter 

A lasting Treasury Collection 
from the vaults of CBS. 

40 Western Classics 
By The Artists Who 
Made Them Immortal 
Do you remember those great singin cow-
boys and their tender ballads of the old 
west? Well, were proud to announce a new 
4 record set, "THE LEGENDARY SONGS OF 
THE OLD WEST," that will let you re- live 
that golden age when names like Autry and 
Rogers were household words. 

Here is a collection we are sure you will 
want to own; a rare assortment of western 
classics as sung by the artists who made 
them immortal. Just some of the headliners 
included on this set are: Gene Autry, Tex 
Ritter, Roy Rogers, Smiley Burnette, The 
Sons of The Pioneers, Bob Wills, Patsy 
Montana, Bob Atcher and many, many 
more. 

Re-live The Golden Age When 
The Cowboy Was King 
This collection is filled with enough guitar 
twangin' to jar your dusty memories of the 
wide open prairies and the tumblin' 
tumbleweeds. You will hear tunes like: 
"Back in the Saddle Again "/GENE AUTRY, 
"You Are My Sunshine"/BOB ATCHER AND 
BONNIE BLUE EYES, "Little Liza Jane"/BOB 
WILLS, "Ragtime Cowboy Joe"/LOUISE 
MASSEY, "I'm An Old Cowhand"/PATSY 
MONTANA, "Everyday In The Saddle"/TEX 
RITTER, "Hi-Ho Silver"/ROY ROGERS, 
"Open Range Ahead"/THE SONS OF THE 
PIONEERS ... Plus many more ... 40 great 
tunes in all. 

Classics That Will Bring Back 
Your Fondest Memories 

Also included are: Song Of The Bandit/My 
Little Cherokee Maiden/I've Sold My Sad-
dle For An Old Guitar/Seven Years With 

The Wrong Man/Seven Years With The 
Wrong Woman/Seven Beers With The Wrong 
Man/Rye Whiskey, Rye Whiskey/Billie The 
Kid/My Prairie Queen/I Want To Be a Cow-
boy's Sweetheart/Red River Valley/Home 
On The Range/OH! Susannah/Cowboy 
Night Herd Song/The Yellow Rose Of 
Texas/I Only Want A Buddy, Not a 
Sweetheart/When The Black Sheep Gets 
The Blues/Way Out West In Texas/Cool 
Water/The Last Roundup/Hadie Brown/I'm 
Thinking Tonight Of My Blue Eyes/ 
Goodbye Old Paint/Ole Faithful/Minnie 
The Moocher At The Morgue/Listen To The 
Rhythm Of The Range/Rockin' Alone In 
An Old Rockin' Chair/Ghost In The 
Graveyard/A-Riding Old Paint/Hold That 
Critter Down, 

14 Day Home Audition...Money Back 
Guarantee 
All these memories are yours for a 14 day 
home audition with this special offer from 
Country Music. We will send you this LP 
collection to listen to over and over again 
for this trial period before you decide to 
keep it. Spend some time capturing the 
mood of the western frontier and see if this 
collection isn't everything we say it is. If 
you decide it's not, simply return it for a full 
refund. 

We're sure you will agree, this LP set, which 
will certainly grow in interest and value 
over the years ... will be a handsome addi-
tion to your record collection. And all this is 
yours for only $18.98. 

This unique collection is not available in 
stores at any price. Also, this may be your 
only chance to take advantage of this spe 

Bob Wills 

Less than 48c 
a song...14-day 
money back 
guarantee 

cial promotion as it will be available for a 
limited time only! 

These quality recordings include many rare 
and previously unissued performances by 
some of your favorite stars ... and re-
member, this offer includes a full money 
back guarantee if you are not completely 
delighted and should choose to return the 
collection. What store would offer you that? 

So don't hesitate, just fill out the special 
request coupon and mail it with your check 
or money order and we will rush this 
memorable 4 record boxed set right out to 
you ... it's that easy ... but hurry, while 
supplies last!!! 

Mail No Risk Coupon Today 

TO: Country Music Magazine, 
P.O. Box 4071 
Huntington Station, N.Y. 11746 

YES, send me "THE LEGENDARY 
SONGS OF THE OLD WEST" for my 14 
day home audition. I have enclosed 
$18.98 plus $1.90 for postage and han-
dling. If I should choose not to keep 
this collection, I will return it after 14 
days for a full refund. (R13X) 

Name  

Street   

City  

State Zip  
NYS Residents add sales tax. No for-
eign orders. Offers expires 1 31,82 



Anthology was certainly an im-
portant step in bringing his mu-
sic in its purest form to a new 
audience. Though I disagreed 
with some of the selections, it is 
still the best introduction to his 
music. Elvis's The Sun Sessions, 
originally brought out in Eng-
land, was (and is) the finest sin-
gle Elvis reissue around, bring-
ing together most of those still-
incredible Sun recordings of 
1954-55. Ernest Tubb's Coun-
try Hall of Fame is a superb 
gathering of Tubb classics from 
the beginning. The Columbia re-
issue of Lefty Frizzell's greatest 
work. Remembering, is essen-
tial for anyone who wants to 
understand where Willie (and 
the honky-tonk idiom itself) 
drew much of its greatness. On 
a more contemporary note, I'd 
say that For the Record: Austin 
Country 1973-1978 is an impor-
tant document of the music that 
helped put that town on the 
map in the middle 1970s. 
My choices, of course, are 

strictly subjective. There are a 
lot of other favorites that didn't 
make the cut, but to me, these 
are the albums I'll probably 
wear out the quickest. 

John 
Pugh 
The Session by Jerry Lee 

Lewis. It just goes to show the 
wonders he can perform when 
someone stands back and lets 
the Killer rock. An all-time 
classic. Maybe the all-time 
classic. 

Country Music Then and 
Now by the Statler Brothers. 
Debut album of the ole Road-
hog. still the funniest character 
in country music, even if he 
regrettably retired some years 
ago. 

Pieces of the Sky and Elite 
Hotel by Emmylou Harris. De-
but albums of Emmylou Har-
ris. ( Sigh! Okay you sticklers 
for detail, omitting the late, 
unlamented Gliding Bird.) 
Though recent albums haven't 
lived up to expectations, subse-
quent disappointments can in 
no way ever dim the luster of 
these twin jewels. 
The Streak by Ray Stevens. 

One of the greatest testimonials 
to one man's talent and creativ-

ity ever produced. 
Tammy Wynettes Greatest 

Hits, Volume I. Stand By Your 
Man, D-I- V- 0- R- C- E, Apart-
ment No. 9: all the early stand-
ards which established Tammy 
as America's foremost purveyor 
of feminine blood, sweat and 
tears Partietilark the latter. 

Doug 
Green 
I must say right off the bat 

that I feel eminently unquali-
fied—especially in the company 
of such erudite and illustrious 
colleagues—to discuss contem-
porary records of merit over the 
last decade, for, antiquarian 
that I am, the great majority of 
my record-listening consists of 
historical reissues of one sort or 
another. 

Therefore I'm compelled to 
make two separate lists, one 
concerned with the small but 
steady stream of excellent re-
issues which have trickled out 
over the last decade, and one of 
contemporary product. 

Among the many great re-
issues, The Bob Wills Anthol-
ogy on Columbia stands out 
for its wonderful music and 
lengthy liner notes by Bill Ivey, 
which were both extremely in-
formative and eminently read-
able. Probably my favorite for 
listening is the set of Sons of the 
Pioneers radio transcriptions 
Ken Griffis put together for 
JCMF called The Sons of the 
Pioneers Live from the Lucky 
U Ranch, 1949-1953. Bluebird's 
The Blue Sky Boys (Bill and 
Earl Bolick) and The Monroe 
Brothers: Feast Here Tonight 
may or may not be landmarks 
of any kind, but they contain 
excellent music indeed, and they 
remain a joy to listen to. Like-
wise Rounder Records' reissue 
of the Louvin Brothers MGM 
sides is a very moving set of 
some superb country music. 

These are the five outstand-
ing reissues that leap to mind. 
but many fine compilations of 
older recordings were also 
memorable indeed: Bill Boyd's 
Cowboy Ramblers on Bluebird, 
the two separate reissues of Bob 
Wills' Tiffany transcriptions, 
Songs That Tell a Story by the 

Now, all your favorite stars in glowing full color! 

PRESENTING THE BRAND NEW 

1982 
COUNTRY 
MUSIC 
CALENDAR 

Here it is, next year's brand new edition 
of the 1982 Country Music Alistar Cal-
endar. Like always, it's produced in 
glowing full color on quality glossy 
paper stock. Again this year, it opens 
to a big 8 1/4" X 22" and has ample 
room for jotting down any of your 
own personal memos. And best of all 
it includes this great list of headliners, 
in brilliant full color: 
Willie Nelson ... The Statler Bros.... 
Tom T. Hall ... Burt Reynolds ... Em-
mylou Harris ... Johnny Cash ... Lor-
etta Lynn ... Conway Twitty ... Bar-
bara Mandrel', and more! 
Once you see this handsome new full 
color Calendar we at the magazine 
think you'll agree it's our best yet. So 
don't wait, reserve your copy now, 
in advance, and you'll save a whop-
ping 20%. However, this special offer 
is good only until 11 /30/81. After 
that you'll have to pay the full price. 
You'll get it in plenty of time for 
the new year, and your satisfaction 
is guarantee, or your money back! 

A $4.95 value $ 95 
Special pre-publication price ti Ulln/t3110/81 
 -MAIL NO RISK COUPON TODAY!.  

TO: Country Music Magazine, Dept. New Calendar, 
P.O. Box 4071, Huntington Station, N.Y. 11746 

0981-01 

YES, I want to save on the new 1982 Calendar by reserving my copy now. 
Please send me .... Calendar(s). I've enclosed $ 3.95 each plus 61.50 to 
cover postage and handling. I understand that I must be a hundred percent 
satisfied with my Calendar or I may return it for a full refund. (G100) 

Name  

Street  

City State Zip  

NYS residents add sales tax. Canadian orders add 61.50. No other foreign. 

S MT yv,T 4 F sS 

8 • - 

V.. 

Offer expires 11/30/81. 714 



Authentic Reproduction Of A Collector's $ 120 00 1890 Classic! 

GRANTIF2k11-1 I'DIM 
SOLID WOOD Genuine Hand Antiqued Finish! 

fign 

Medicine 
Chest 
The nostalgia of yesteryear 

and the warmth of genuine 
wood make our Grandfather's 
Medicine Chest a fabulous 
find for all true lovers of Ameri-
cana! Reproduced, piece by 
piece, from a collector's $120.00 
circa 1890 classic, you'll be 
delighted by the bright, bold 
mirror, gingham cloth-lined 
interior and fine, hand antiqued 
finish. More than 20" high. 

3 SHELVES INSIDE 
Room for medicines, 
cosmetics, grooming aids. 
first-aid supplies and more. 
Cloth-lined interior 
TOP DISPLAY SHELF 

for flowers, figurines, 
antique bottles. 
TOWEL BAR 

is great for those 
extra guest towels! 

Specially Crafted To 
Meet Our Highest 

Standards 

Only $1995 

If you'd rather look at deeply-stained natural wood than 
ugly chrome and metal, rejoice! Early I900's medicine cabinets 
are back—to add old-time warmth, charm and beauty to 
your bathroom. EASY TO INSTALL!—as simple as put-
ting up a mirror. In fact, why not take down that mirror in 
your second bath and give yourself that full cabinet you need! 

There's plenty of room inside— on 3 generous shelves— 
for shaving brush and mug, toothpaste, medicine, and lots of 
"grandmother's" modern cosmetics! And, naturally, there's 
a knick-knack shelf on top, and a towel rack beneath! 

Specially crafted to meet our highest standards. More than 
20" high. An amazing value at only $ 19.95 while limited. 
hand crafted supplies are available! 

Creative Marketing Dept. BC-32 
500 Market St, Perth Amboy, N.J. 08861 
D Please RUSH me my Genuine Wood MEDICINE CABINET 

#20920 for only $19.95 plus $3.95 pstg. & hndlg.. (total $23.90). 
D SAVE $6.40! Order TWO MEDICINE CABINETS for just $35.90 

plus $5.50 pstg. & hndlg., ( total $41.40). 

Charge my: D VISA ID MasterCard Bank # 
Exp. 
Date Acct. # 

Print 
Name 

Address 

City 

State _ _ Zip 
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ENGELBERT 
... THE MOST POPULAR VOCALIST OF OUR TIME! 

Yes—for the first time ever—all 70* of Engelbert Humperdinck's Gold 
Recordings and musical masterpieces in a single glorious Treasury. Six 
pure virgin vinyl' records or four deluxe quality' 8-track or cassette 
tapes are yours to play again and again for two full weeks FREE! And 
you keep forever the FREE Album! 

Remember the happiest moments of your life with these 70 songs 
performed for you alone by The World's Most Romantic Singer. And an 
incredible value if you act quickly ... less that 42c a selection! 

Songs that will live on in your heart... 
Release Me • A Man Without Love • Didn't We • Another Time, Another 
Place • The Way It Used To Be • The First Time Ever I Saw Your Face • 
Just The Way You Are • Nature Boy • For the Good Times • More than 70 
in all... each a "forever" classic to keep you warm on the coldest winter 
night! 

STUNNING STEREO SOUND—HAND-INSPECTED QUALITY AT 
PRICES LOWER THAN THEY WERE TWENTY-FIVE YEARS AGO! 
Original recordings from authentic master tapes so that not a single 
subtle nuance, not even the gentle sigh of a violin or the tender touch of a 
magic ENGELBERT phrase is ever lost! Ecstatic moments are yours... 
YOU LIGHT UP MY LIFE • HELP ME MAKE IT THROUGH THE 

NIGHT • A MAN AND A WOMAN • A TIME FOR US • LES BI-
CYCLETTES DE BELSIZE • MISTY BLUE • SPANISH EYES • THE 
LAST WALTZ • all yours to play again and again for 14 days FREE! 

THE DELUXE "SHOWCASE PRESENTATION CASE" IS YOURS 
FREE OF EXTRA COST! 
Luxuriously stamped in layered 24 Kt. GOLD ..."lifetime" leather-look 
binding ... full color portrait of Engelbert ... rugged slipcase design locks-
out dust and dirt to help preserve your recordings. 

LOW PRICE GUARANTEED ONLY FOR AS LONG AS THIS "FIRST 
EDITION" LASTS! 
Fill-in and mail your H:1EE ALBUM REQUEST today. No obligation to 
buy anything, but decide to own this magnificent Treasury and you pay 
less than 42c a full length selection. As little as $7.49 a month. YOU 
KEEP FREE ALBUM no matter what you decide! Act today while low 
price is guaranteed. 

'Includes FREE Album 

eirgelbert 

YOURS 
FREE 

"Engelbert 
... I Wish You 

Love" 
(Worth $8.99 or more!) 

Make no mistake about it..."Engelbert I Wish You Love- is 
a superb Album you'd be proud to own no matter what the 
price! 

But its yours FREE. You'll thrill to: 
I WISH YOU LOVE • QUANDO, QUANDO. QUANDO • 

QUIET NIGHTS • THE SHADOW OF YOUR SMILE • 
THOSE WERE THE DAYS • MY CHERIE AMOUR • WHAT 
NOW MY LOVE • WINTER WORLD OF LOVE • and more. 
Ten stunning performances in all. 

Yours FREE just for listening FREE to the glorious Trea-
sury for 14 days! BE SURE TO TELL US whether you want 
FREE Album in 8-Track, cassette or record edition. Act 
today while supplies last. 

—A landmark musical achievement that includes every single 
GOLDEN HIT, every romantic masterpiece of the greatest popu-
lar vocalist of our time! 

70* MAGNIFICENT AUTHENTIC RECORDINGS! 

RELEASE ME • AM I THAT EASY TO FORGET • QUANDO, 
QUANDO, QUANDO • A TIME FOR US • DIDN'T WE • SWEETHEART 
• STARDUST • SPANISH EYES • THE LAST WALTZ • THOSE WERE 
THE DAYS • THERE GOES MY EVERYTHING • WINTER WORLD 
OF LOVE • WHEN THERE'S NO YOU • MISTY BLUE • THERE'S A 
KIND OF HUSH • THIS IS MY SONG • THE FIRST TIME EVER I SAW 
YOUR FACE • THE MOST BEAUTIFUL GIRL IN THE WORLD • 

ANOTHER TIME ANOTHER PLACE • MY CHERIE AMOUR • YOU 
LIGHT UP MY LIFE • JUST THE WAY YOU ARE • MY WORLD • 
AFTER THE LOVING • FUNNY, FAMILIAR, FORGOTTEN FEELINGS 

• THE WAY IT USED TO BE • FOR THE GOOD TIMES • every single 
golden hit, every romantic masterpiece is waiting to thrill you! 70* 

selections in all including your FREE album! LIMITED TIME OFFER! 

EXTRA BONUS FOR FAST ACTION 
Engelbert Center Spread Photo Scrapbook in full color... 13-11" x 11" photos 
PLUS giant 11" x 22" center fold ready for framing. EXCLUSIVE ... yours FREE 
while supplies last. First come, first served! 

FREE AUDITION CERTIFICATE 
Candlelite Music Inc. Engelbert Otter 
7 Norden Lane, Huntington Station, N.Y. 11746 

YES! Rush my FREE Engelbert Album along with the land-mark—The Complete 
Engelbert Golden Treasury of Songs—for FREE 14-day audition. Also rush the FREE 
GIFT * Engelbert Photo Album The FREE Album and Photo Album are mine to keep no 
matter what I decide! 

Ill decide to keep The Complete Engelbert." bill me for only $7 49* a month for the 
Record Treasury, or for either Tape Treasury, for four months plus only $2.97 postage 
and handling charges NO DOWN PAYMENT NO FINANCE CHARGES 

IMPORTANT: YOU MUST CHECK ONE: 
The Record Treasury [ D-211 • The 8-Track Tape Treasury [ 13-21) 

- The Cassette Tape Treasury ID-21) 
SAVE EVEN MORE! 
• Save $2.97 shipping and handling charge if you enclose check or money order for 
entire amount now. Record Treasury or either Tape Treasury. $29.97. Same FREE 
Album, Photo Album and 14-day FREE audition Prompt refund guaranteed if you are 
not delighted. 

'1 Save $2.97 MORE FOR EXTRA SETS. Great gift buy for those you love! YES, send 
me   additional Engelbert Treasuries— Records or Tapes for only $27.00 
each (You also save $2.97 postage and handling charges and receive same FREE gifts 
and return privilege!) 

1 CHARGE IT and still save $2.97 shipping and handling charge Fill in MASTER-
CHARGE or VISA details below Same FREE gifts and FREE 14-day audition 

MASTERCHARGE ' VISA 

Account #'   Exp. date.   

MASTERCHARGE ONLY: Interbank # -   

Name  

Address   

City   State   ZIP   

Please sign here'   
If under 18 have parent or guardian sign. 

'Sales tax will be added for N.Y.5 residents only. All orders are subject to credit 
acceptance or request for prepayment by our National Sales Office. 
Do you have a telephone? Check one: ' 7 Yes ' No 
Candlelite Music: America's Home Music Store 

ffl MIR    1•11 WM MIMI Mal MI Ma in.' 
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Louvin Brothers on Rounder 
(and Rounder's forthcoming re-
issue of the great Louvin album 
on Capitol, Tragic Songs of 
Life). Rounder and County also 
reissued a good deal of really 
excellent classic bluegrass of 
the 1940s and 1950s. 
As for modern records. I can 

only judge with the heart and 
not with the head; my know-
ledge is far too spotty and 
haphazard. I only know that 
Emmylou Harris's Pieces of the 
Sky was one of those records 
that came along at an extremely 
difficult period of my life, and it 
hit me with extraordinary 
power—it was one of those 
times when e‘ery line echoed 
with feeling, with meaning, with 
emotion which rang so true. 
This, of course, is judging music 
as it is perceived, not as it exists 
in the grooves, and while this is 
a patently unfair ( or at least 
unscientific) way of judging a 
record, it is. perhaps unfortu-
nately. the only way I know 
how. 

Linda Ronstadt's Heart Like 
a Wheel performed a similar. 
though lesser, cathartic function 
for me, and likewise remains 
one of the most memorable 
records of my decade. 
Though it has its flaws. I 

think the record I was happiest 
to see during this decade was 
the Sons of the Pioneers West-
ern Country on Granite; the 
sound was great, and I was 
delighted to write an extremely 
enthusiastic re\ iew for Country 
Music. Sure wish somebody 
would record those boys again. 

It's hard to assess the decade 
without mentioning Willie Nel-

son's Red Headed Stranger. 
What beauty; what simplicity: 
what focus!--and all in an age 
of wildly overdone production. 
It was and is a joy to listen to 
and learn from. 
And how to choose a fifth? 

There was so much great music 
this decade— Asleep at the 
Wheel's second and third al-
bums; the Skaggs and Rice de-
but album on Sugar Hill; 
Rosanne Cash's Right or 
Wrong; Bob Nolan's overpro-
duced but intensely moving The 
Sound of a Pioneer on Elektra; 
Carl Perkins's return to rocka-
billy on Jet Records; not to 
mention my own group's two 
albums, which cost me person-
ally an incredible amount of 
time, anguish, energy, frustra-
tion, and soul— Riders in the 

Sky's Rounder albums Three 
on the Trail and Cowboy Jubi-
lee. The list may be endless; 
thank hea\ ens the music also is. 

Patrick 
Carr 
I love all these albums—play 

them all the time, wouldn't be 
without them—but I also be-
lieve that each of them, at the 
time of its release, advanced the 
art of country music. Therefore 
they are presented here in chro-
nological sequence. 
Grievous Angel by Gram 

Parsons ( with Emmylou Harris 
as much more than his backup 
singer) was by far the man's 
most beautiful, complicated. 
and tragic album. He died bare-
ly a year after it was made, and 
there's a lot of ghostliness about 
it. Parsons, who pushed the 
Byrds into their Sweetheart of 
the Rodeo album and was the 
motive force behind the origi-
nal Flying Burrito Brothers, 
never "crossed over" into 
"country." but he did more to 
convert thrill-happy rock kids 
into full-scale romantic country 
depressives than anybody but 
Willie Nelson. His music, very 
deep and vers' country. came 

too early to achieve mass popu-
larity. and that is everybody's 
loss. 

Phases and Stages is often 
dismissed as the prototype of 
Willie Nelson's universally-ac-
claimed Red Headed Stranger, 
but it's much more than that. Its 
theme— the breakup of a love 
affair chronicled from both the 
man's and the woman's point of 
view—presented a far greater 
challenge to the writer ( Willie) 
than the stately frontier myth 
recounted to such good effect 
on Red Headed Stranger. The 
shifts in mood and perspective. 
the sheer human accuracy of 
the songs. the craft evidenced in 
their execution and arrange-
ment—all these factors repre-
sent Willie at the absolute peak 
of his powers. The album is his 
masterpiece. 
Gary Stewart's Out of Hand, 

his first RCA album, was simply 
electrifying, a wild and thrilling 
fusion of Hank Williams and 
Jerry Lee Lewis and the Stanley 
Brothers and the Allmans and 
all kinds of echoes from the 
swamps and the mountains and 

the honky-tonks. Stewart was. 
and still is, the most exciting 
young country singer around; 
he's got that crazed rockabilly 
fever and that trembling coun-
try flaw. His failure to produce 
more than two great albums 
after Out of Hand has complex 
causes, and should not be 
viewed as any indication of his 
future. 

Waylon's Dreaming My 
Dreams was a sublime meeting 
between recording artist and 
producer. Jack Clement set out 
to prove that Waylon was the 
country singer, and, mainly by 
cutting waltzes on him, he 
proved it. Waylon came out so 
smoothly. with such clarity and 
depth (and pacing and mate-
rial) that even his fans were 
stunned by the gentle magnifi-
cence of it all. The sensuous 
spell cast by this record is uni-
que among Waylon's or any 
other country singer's work. 

Rockabilly Blues, by Mr. 
Johnny Cash, was ( like George 
Jones's Alone Again album. the 
runner-up for this spot) a sud-
den shock. Cash pulled all his 
strings together. straightened up 
and did it as he hadn't since his 
Folsom Prison album. Rocka-
billy Blues is stuffed—with the 

great voice, the magic thumb. 
the enormous taste and passion 
of which Cash is capable—and 
it proved once again that a hero 
can still be a hero when he tries 
hard enough. 

Nick 
Tosches 

With no ado whatsoever, 
these are my choices: The Best 

of Moe Bandy; Lefty Frizzell's 
Greatest Hits; The Session, by 
Jerry Lee Lewis; The Sun Ses-
sions, by Elvis; and Alone 
Again, by George Jones. 

Peter 
Guralnick 

This top five is a listing of my 
personal favorites over the last 
decade as they strike me right 
now. I've had lots of other favor-
ites, and I'm sure other records 
will strike me more forcefully at 
another time. Lists are always 
suspect anyway. for the simple 

reason that they presume to 
represent a critical judgement. a 
critical summation, when really 
all they represent is the need to 
justify, to codify, one's personal 
tastes. With that proviso in 
mind, here's my current top 
five. 
Honky Tonk Heroes by 

Waylon Jennings. This turned 
around my whole idea of coun-
try music. It's hard to recognize 
the slaggering, boastful, ro-
mantic hero who is portrayed 
here, for Waylon Jennings has 
lost both the self-assurance and 
the vulnerability implicit in 
these macho renderings of Billy 
Joe Shaver's paradoxical love 
songs. It's amazing how fast 
revolution turns to nostalgia, 
and how well the music holds 
up. 

Serving 190 Proof, The Way 
It Was In '51, A Working Man 
Can't Get Nowhere Today by 
Merle Haggard. Almost any-
thing by Merle Haggard would 
make my top five. Serving 190 
Proof is the most personal of 
these choices—and one of the 

most personally profound coun-
try albums that I have ever 
heard. The other two are exqui-
site collections, like all of Hag-

gard's work grouped around a 
theme or themes. The Way It 
Was In '51 evokes Hank Wil-
liams and Lefty Frizzell in a 
way that only the very best of 
Hank's and Lefty's performan-
ces can do. A Working Man 
Can't Get Nowhere Today is 
more of a blues album, conclud-
ing with a prototypical Hag-
gard statement: " I'm a white 
boy just looking for a place to 
do my thing." 

Phases & Stages by Willie 
Nelson. My favorite Willie Nel-
son. It's the summation, in a 
way, to Nelson's brilliant song-

riting career, and a sad pre-
lude to the long, bland, and not-
so-winding road on which he 
seems to be stuck today. This is 
one of the few concept albums 
that works both conceptually 
and musically. and the Jerry 
Wexler-Muscle Shoals produc-
tion is nothing short of inspired. 

Electricity by Jimmy Mur-
phy. This is largely an acoustic 
album, but it's the most excit-
ing, eccentric, and electric col-
lection of rock abilly blue-
grass gospel that you're ever 
gonna hear. Murphy is a true 
original, a great writer, an effec-
tive singer, and a fine instru-
mentalist, with a backwoods 
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Classified 
RECORDS & TAPES 

SONS OF THE PIONEERS ALBUMS galore, 
Moon Mullican, Roy Rogers, George Morgan, 
SASE, Okle Records, Box 157, Jenks, Okla-
homa, 74037. 

OLDTIME RADIO BROADCASTS, including 
"Grand Ole Opry," "Gene Autry's Melody 
Ranch" on quality tapes. Free catalogue. 
CARL FROELICH, Route One, Box 158-F, 
New Freedom, Pennsylvania 17349. 

BOB WILLS TOMMY DUNCAN "31st. 
STREEET BLUES" never available before 
rare 1945 unissued material. Kenny Roberts 
America's champion yodler, his best album 
ever. "Then and Now" $ 6.98 each plus $ 2.00 
postage. Both $ 13.98 includes postage & our 
giant catalo free. Contains C&W, Oldtirney, 
Bluegrass, Western Swing's greatest artists. 
Catalog separately $ 1.00 refundable. Club 
Spade, POB 1995 CM, Studio City, Ca. 
91604. 

RED HOT AND WILD ROCKAB1LLY AND 
COUNTRY RECORDSHIll FREE L 1ST write 
COWBOY CARL RECORDS, P.O. Box 
116CM, Park Forest, Illinois, 60466. 

SONGWRITERS 

SONGWRITERS: FREE recording! Rush 
lyrics for honest amazing offer. Western, Box 
6238-C, Reno, NV 89513. 

"SONGWRITER WORLD'S" MAGAZINE! 
Latest Issue, $ 1.00. NEWEST! BEST! 2035 
Summit, Pensacola, Florida 32503. 

HUDDLESTON'S RECORDING, demos that 
can compete in today's market, 11819 Lip-
Pitt Ave., Dallas, Texas, 75218. 

ATTENTION SONGWRITERS: We need 
songs. Send on cassettes with SASE. Jim 
Reeves and others made famous on Fabor 
Records. FABOR PUBLISHING, Rt. 2, Box 
67, Dickson, Tn. 37055. 

SONGWRITERS MANUAL with Cassette, an 
aid for success in 1981, Box 401166, Garland, 
Texas, 75040 ($ 10.00). 

POEMS SET TO MUSIC. Songs recorded. 
Send best poems for prompt consideration. 
Nashville Music Productions, Box 40001-CM, 
Melrose Station, Nashville, Tenn. 37204. 

POEMS WANTED. New songs recorded. 
FREE Radio-TV Publishing. Broadway Music 
Productions, Box 7438-CM, Sarasota, FL. 
33578. 

MUSICAL INSTRUMENTS 

MUSICAL INSTRUMENTS, STRINGS, Ac-
cessories, Parts. Repair and Learn-To-Play 
Books. Catalog $.35. STRINGKING, Box 
5444 CM, Lindenhill, Flushing, N.Y. 11354. 

INSTRUCTIONS 

FREE LESSON, " Learn Chording". Piano, 
organ, guitar. Simple new system enables 
anyone to learn. Davidsons, 6727MC Met-
calf, Shawnee Mission, Kansas. 

PLAY STEEL GUITAR: Simplified Mini-
course shows how! Tuning and Chord Charts 
for electric, Hawaiian and Dobro Guitars 
included. Only $ 2.00 postpaid. Guaranteed. 
Catalog Free! Aloha Publishers, Box 20374-
CM, Dallas, Texas 75220. 

MISCELLANEOUS 

"BE SAFE IN A DANGEROUS WORLD." 
Vernon Howard's powerful new mind-power 
booklet. Prevent problems. Thousands help-
ed! $ 1. New Life, Box 684-CM, Boulder 
City, Nevada 89005. 

COLOR CONCERT PHOTOS! OakS, Manu-
relis, Waylon, Statlers, Gatlins, Engelbert, 
Denver, CDB, Allmans, Eagles, Rogers/West, 
Rabbitt, Rodriguez, Wynette, Jones, Dave/ 
Sugar, Loretta, Masao, Tillis, Craddock, 
Anderson, Haggard, Nelson, Pride, Paycheck, 
Cash, Boone, Fricke, McClain, Lacy, Buffett, 
Schneider, Bannon, Conlee, others. Catalog/ 
Sample $ 1. Mention favorite(s). "SMILE", 
Box 15293-CM, Chesapeake, VA 23320. 

CHURCH PICNIC RECIPES. Over 130 hand-
ed down southern recipes. Sour Cream Corn 
Bread, Georgia Peach Cobbler, many more. 
Capture the pleasures of southern style cook-
ing. Send $ 4.98 to: R.L. Miller Sales, G-1479 
W. Yale Ave., Box 5127, Flint, Michigan 
48505. 

COUNTRY AUCTION - Send for free up-
coming auction list containing many older 
items. Lynn Russwurm, R.R. No. 1, El-
mira, Ont., Canada, N3 B 2 ZI. 

MIRACLE CHRIST PICTURE by famous 
artist Gabriel Max 1884. His eyes miraculous-
ly cnange from cloSed to open. Story of 
miracle with each picture, 8 1/2" by 11", 
suitable for framing, $ 2.00 donation, two 
for $ 3.00. Stamp appreciated. Universal 
Life Church, Box 275, Jerome, Idaho 83338. 

HARD WORKING DOCTORAL STUDENT 
in education needs money to finance dis-
sertation. Please send contribution to A. N. 
Benage, P.O. Box I 74C, Sullivan, Mo. 63080. 

DELICIOUS FROSTED PECAN CAKE. 
$1.00 SASE. N.D. Ely 1361 Chulio Road, 
Rome, Georgia 30161. 

UNIQUE WESTERN BELTS' with a Texas 
flair. Top quality and low prices. Also leather 
moccosins and other accessories. Send $.50 
for color brochure, refundable on first pur-
chase. Armadillo Leather Goods, P.O. Box 
23384, San Antonio, Texas 78223. 

PENFR1ENDS - England - USA. Make lasting 
friendships through correspondence. Send 
age, interests for free reply to Harmony, Box 
89CM, Brooklyn, N.Y. 11235. 

"DIAL-A-DATE" for all areas. Send $ 1.00 
for confidential information to: Dates, Box 
1946, Hiram, Ohio 44234. 

WHERE TO WRITE YOUR FAVORITE 
COUNTRY STARS - Over 100 top stars 
listed. Also available: Official Nashville 
Singer-Songwriter-Musician Directory, con-
taining hundreds of names, addresses, phone 
numbers of Booking Agencies, Music Pub-
lishers, Record Companies, Managers, Pro-
moters. Each list $ 3.00. Both for $ 5.00. 
COUNTRY LISTS, Dept. CMC, 2401 Granny 
White Pike, Nashville, TN 37204. 

PHOTO CREDITS 

P. 4 Courtesy Russ Barnard/P. 11 Russ Bar-
nard/P. 12 Raeanne Rubenstein/P. 14 - left - 
Russ Barnard/P. 14 - right - Courtesy WHN/ 
P. 17 Ian Phillips/P. 18 Tom T. - Leonard 
Kamsler/P. 18 Jimmy Carter - Courtesy The 
Country Music Association/P. 20 Larry Dix-
on/P. 26 Marshall Fallwell/P. 30 - bottom • 
Chuck Krall/P. 34 - Don Williams - Leonard 
Kamsler/P. 34 - Johnny Cash - Russ Barn-
ard/P. 34 Brenda Lee - Elmer Williams/P.36 
Leonard Kamsler/P. 39 Leonard Kamsler/P. 
40 Alan Whitman/P.41 Leonard Kamsler/P. 
43 Leonard Kamsler/P. 44 - left - Courtesy 
Opryland/P. 45 Leonard Kamsler/P. 46 
Doug Oreen/P. 47 Leonard Kamsler/P. 49 
Norman Seeff (Courtesy CBS Records)/P. 51 
Leonard Kamsler/P. 53 The Michael Ochs 
Archive/P. 55 Courtesy MGM Records/P.56 
Jim McGuire/P. 57 Leonard Kamsler/P. 58 
Stanley W. Farrar/P. 60 Alan Messer/P. 64 
Ernest Tubb and Jimmie Rodgers - Courtesy 
The Country Music Foundation. 
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REMOVES VO FROM 'STEREO DISCS 
The Thompson Vocal Eliminator can actually remove most or 

virtually all of a solo vocalist from a standard stereo record and yet 
leave most of the background music untouched! Not an equalizer , We 
can prove it work& over the phone Write or call for a 24 page 
brochure and demo record. 
Write to: LT Sound, Desa.CM, P.O. klos 338. Stone Mountain, 

GA 30086 Phone 404 493-1258 COST: 295. 

FaAffis Je 
DELTA RECORDS Presents LPs, 8- Tracks 
& Cossettes Featuring. Bob Wills' 

Original Texas Playboys • Johnny Bush 
• Fiddlin' Frenchie Burke 

* PLUS * Real Texas and Cajun 
Dance Instrumentals including 

"Corton-Eyed Joe". Also, Southern 
Humorists-Justin Wilson, " Brother" 

Dove Gardner & Bob Murphey 
Alk for 

Delta Records In your layette" store 
01 mile tor free catalog 

DELTA *mottos •Dept CM, P 0 los 225, 
liecogeleenes, Di 75961 

RECORDS & TAPES 
Save time and money ordering the records 
and tapes you want. Popular, country, 

folk and specialty - current hits and all-

time favorites. Special discounts all labels, 

satisfaction and safe delivery positively 
guaranteed. Send 25 cents mailing for 

latest catalogs. Write SUPERSOUND. Box 

1738-A2, Blaine. VVa. 98230. 

POEMS SET TO MUSIC 
let our staff of professional 

i` songwriters turn your words 
into a song. Send your best 

% poems for prompt consid•ra-
'ion. FREE EXAMINATION 

Songs recorded- phonograph records made 
NASHVILLE MUSIC PRODUCTIONS 

Box 40001, Studio P, Nash., Tn. 37204 

freebt-qiere 
GENUINE 

HANDMADE BOOTS 

• Made tO Order 

• Top Duality 
• Reasonable Prices 

• Wide Variety 
• Wood Pegged 
• Brass Nailed 
• Fully Leather Lined 

Fr « Catalog 

,Jee,t_vieaee goat O. 
P 0 BOX 12368- CM EL PASO, TEXAS, 79912 

CLASSIFIED AD INFORMATION 

TOTAL READERSHIP OF COUNTRY 
MUSIC MAGAZINE: 2,004,000 
CLASSIFIED AD RATE: $2.10 Per Word 
MINIMUM SIZE AD: 15 Words 
Send Ads To: Country Music Magazine, 
Dept. CMC, 475 Park Ave. So., New 
York, N.Y. 10016 



"Great Gifts For Sale" 
The best in country music isn't always on 

record...presenting 9 unique items for any fan. 
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Everyone loves those classic country tunes 
and the headliners who perform them. How-
ever, the best in country music isn't always on 
record. Take for example the 9 fabulous and 
unique items offered on this page. Each one is 
distinctively country ... each is almost im-
possible to find in stores ... each is reasonably 
priced to fit your budget. They're perfect for 
every fan. And if you order now, you'll also 
receive a special free gift. So, take a look ... 

THE I LOVE COUNTRY MUSIC MEXICAN 
STRAW HAT ... It's something very special. 
Made of Mexican Straw, it comes complete 
with the " I Love Country Music" patch on 
the front. Specify S-M-L. Item No. G13 N ... 
Was $ 9.95 - NOW ONLY $ 8.95 

IF IT AIN'T COUNTRY IT AIN'T MUSIC 
T-SHIRT ... Made of half cotton and half 
polyester, this new shirt is black with white 
lettering. Specify S-M-L-XL.Item No. Gl3P 
ONLY $ 7.95 

ORIGINAL COUNTRY MUSIC MAGAZINE 
LOGO BUCKLE ... This 2" X 3 3/8 ", 6 ounce 
heavy metal buckle is our alltime bestseller. 
Order yours now and save. Item No. G9 D ... 
Regularly $ 6.95 - NOW ONLY $ 5.95 

GRAND OLE OPRY CERAMIC MUSIC BOX 
... It stands 5 1/4" high. Rotate the replica 
of the Ryman Auditorium and it plays the 
"Tennessee Waltz." Item No. G8 N $ 13.95 

THE COUNTRY MUSIC MAGAZINE LOGO 
T-SHIRT ... Here's something very new and 
very different. The Country Music message 
comes handsomely branded in gold on a rich 
cotton/polyester navy blue shirt. Specify S-
M-L-XL. Item No. GI V NOW ONLY $ 5.95 

SOLID BRASS GUITAR BUCKLE ... Mea-
suring 4 1/2" X 1 3/4", it is 100% Brass and 
a bargain at our low price. Item No. G10 N ... 
ONLY $ 5.95 

I LOVE COUNTRY MUSIC BALL CAP ... It 
adjusts to all adult sizes and carries the country 
music message on a colorful patch. Item No. 
GlOP...ONLY $ 5.95 

I LOVE COUNTRY MUSIC T-SHIRT... Half 

cotton and half polyester, this distinctive 3 
color shirt has never been advertised before. 
Specify adult sizes S-M- L-X L. Item No. G8 R 
... ONLY $ 7.95 

I LOVE COUNTRY MUSIC BELT BUCKLE 
... This 2" X 3 3/8" heavy metal buckle is the 
best we have to offer. Order now and save! 
Item No. G10 S ... Was $ 7.95 - NOW $ 6.95 

Here is a handsome 
added FREE GIFT 
you didn't expect to 
receive. We original-
ly sold this boxed 
charm and chain for 
$4.95 through the 
magazine. Now it is 
yours here, no mat-
ter how much you 
order, as our FREE 
GIFT. Sorry, only 
ONE per order! 

Originally Sold By 

Us For $4.95! 

r - MAIL NO RISK COUPON TODAY! 
TO: Country Music Magazine, Box 4071 

Huntington Station, N.Y. 11746 

Item No. Size Price 

Cl C Only 1 Per Order FREE 

Item Total 

Post. & Hand. add $ 1.90 first 
item & $.50 each additional 

NYS residents add sales tax 

Enclosed is payment for $ 

Name  

Street  

City.   

State Zip  
No foreign orders. Offer expires 1/31/82! 



feel and a deep-down sincerity 
that could be neither imitated 
nor duplicated. 
Honky Tonk Masquerade by 

Joe Ely. the one great rock 'n' 
roll original of the '70s. If the 
airwaves were free. Ely would 
explode with all the impact of 
an Elvis Presley or fellow Lub-
bockite Buddy Holly in the '50s. 

The songs are original, the per-
formances magnetic, and Ely as 
confident and self-assured as 
any of the great rock ' n' rollers, 
from Elvis to Little Richard to 
Jerry Lee. 

I'm going to stop here be-
cause I've been limited to five 
selections, but I don't know 
how I could exclude the auto-
biographical memories of Dolly 
Parton (My Tennessee Moun-
tain Home) and James Talley 
(Got No Bread, No Milk, No 
Honey, But We Sure Got A Lot 
of Love), the latter-day rocka-
billy of Gary Stewart (Out of 
Hand), Johnny Cash (Silver, 
Gone Girl), and Sleepy La Beef 
(Down Home Rockabilly, It 
Ain't What You Eat les The 
Way How You Chew It), or the 
very personal journey of Hank 
Williams. Jr. (Flank Williams, 
Jr. & Friends, The New South). 

Russell 
Barnard  

At the Altamont Pow Wow 
we posed ourselves this ques-
tion: Which five albums would 
each of us take to a desert 
island? Later, for this issue, we 
modified the question, asking 
each writer editor to list five 
favorite albums released since 
Country Music began—and 
that, of course, is a different 
question. 

If I had to pick my five favor-
ite albums ever, they'd proba-
bly all be by Johnny Cash, but 
I've confessed that prejudice on 
these pages before. When 1 pic-
ture myself alone on a desert 
island with five albums released 
since Country Music began, 
here's what I hear, arranged in 
the order in which they were 
released: 
My Tennessee Mountain 

Home by Dolly Pal ton. A 
monument to a great talent. A 
young girl grows up in abject 
rural isolation and poverty with 
beautiful visions in her head 
and rock 'n' roll in her heart 

The most talked about album in Nashville. 

ERNEST 
TUBB 
THE LEGEND& 
THE LEGACY 

Now Back By 
Special Demand! 

Ernest Tubb Performing With Wil-
lie Nelson, Waylon Jennings, 
Merle Haggard, Loretta Lynn And 

More Top Country Stars. 

FEATURING: Waltz Across 

Texas/Answer The Phone/Set 
Up Two Glasses/Journey's End/ 
Welkin' The Floor Over You/ 
Filipino Baby/It's Been So Long 
Darling/Jimmie Rodgers Last 
Blue Yodel/Blue-Eyed Elaine/ 
You Nearly Lose Your Mind, 20 
Great Hits In All! 

2-Record Set or 8T1( 
ONLY $11.98 Ea. 

10110.11/4  

mi MAIL NO RISK COUPOlePefflert 11111 
TO: Country Music Magazine, Box 4071, 0981-02 " 

Huntington Station, N.Y. 11746 

YES, I want the Ernest Tubb Set. I've enclosed my 
payment for $ 11.98 plus $ 1.50 postage and handling. 
I want my set on:  LP ( R7B);  8TK (T7C) 

à Name  
Street  
City State Zip  
This offer expires 1/31/82. 

Brand NEW Release! 

JERRY LEE 
ROCKS! 

A PENETRATING NEW BOOK THAT 
TELLS ALL ABOUT AMERICA'S 
BEST LOVED ROCKER. 
During the fifties, Jerry Lee Lewis rode the crest of 
rock 'n' roll's wild flood from the undercurrents 
to the mainstream of American music. In this re-
vealing new edition, author Robert Palmer goes a-
head and examines the shock waves that thundered 
from Lewis' "Devil's music" into his wide-open 
lifestyle, and the marriage to a thirteen-year-old 
cousin, which nearly destroyed his career. Photos, 
reminiscences and an expert hand on the pulse 
of the music itself complete this portrait of an 
era and of the vibrant energy of à rocker who is 
still rocking. It is a fascinating portrait for music 
fans of every age. 

About the author: 
Robert Palmer, pop critic for The New York 
Times, also writes regularly for Rolling Stone, 
which has called him "perhaps America's 
most respected and prolific rock and jazz crit-
ic." An accomplished rock 'n' roll saxophonist 
himself. Ihe is also author of the highly acclaim-
ed book " Deep Blues." 

Now only $795 

 MAIL NO RISK COUPON TODAY!----' 

TO: Country Music Magazine, P.O. Box 40 / 1 
Huntington StatIón, N.Y. 11746 

YES, send me the new JERRY LEE ROCKS. I've 
enclosed $ 7.95 plus 81.75 postage and handling 
charges. (B13W) 0981-02 

Name  

Street  

City  

State Zip  
NYS residents add sales tax. No foreign orders. 
Offer expires 1/31/82. 
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and pays tribute to her heritage 
with this album. Together. this 
album and Dolly's Coat Of 
Many Colors comprise the best 
collection of contemporary 
American folk music. 
Red Headed Stranger by 

Willie Nelson. A great songwri-
ter. a great blues singer. a great 
country singer and a great gui-
tar picker --all named Willie 
Nelson. 
Dreaming My Dreams by 

Waylon Jennings. A master 
musician / singer. master song-
writers. and a master producer 
("Cowboy" Jack Clement)— the 
watershed of Waylon's career. 
(Since somebody stole my last 
copy., I can get along with 
Honky Tonk Heroes.) 
I Am What I Am by George 

Jones. Sherrillization at its best. 
and you can't do any better 
than that. And George-- well. 
after everything that's been said 
about him everywhere else in 
this issue. I can still pay him the 
supreme compliment: He is the 
Tammy Wynette of male coun-
try singers, and ) OU can't be 
better than that, either. 

Rockabilly Blues by Johnny 
Cash. The Master at his best. 

It pains me not to be able to 
pick all of Emmylou Harris's 
albums. so I'll have to get along 
with a vision of her digging 
around in the Acuff-Rose song 
catalog like some South Afri-
can miner looking for dia-
monds—and finding them. 
And what about Tammy? If I 

could only sneak in a copy of 
Tammy Wynette's Greatest 
Hits—but alas, it was released 
before Country Music began. 
But wait a minute! Who says 1 
have to go to this desert island 
alone? I'm taking Tammy with 
me! Then she can sing me all the 
songs I couldn't bring. 

Readers who would 
like to receive a complete 

list of all the albums 
mentioned in the preceding 
pages, with their 
labels and catalog 
numbers, should send a 
self-addressed, 
stamped envelope to 
"Anniversary Albums." 
c/o Country Music 
Magazine, 475 Park 
Avenue South. New 
York, N.Y. 10016. 

The Final Count 
By counting up every "frvorite album" vote cast on the pre-

vious pages, and then adding in the votes cast at our Tenth 
Anniversary Pow Wow, we have arrived at our clear consensus. 
Herewith, then, is Country Music's list of the last decade's top 
ten country albums. Also included is a list of other albums 
(runners-up, if you will). 
And since in certain cases (Dolly Parton and Jerry Lee Lewis, 

for instance) the 'favorite album" vote was split between various 
albums by one artist, we have also composed a list of the 
decade's top album artists—that is, the artists whose works 
received the most votes overall. Here they are, then: the greatest 
of the great, listed in alphabetical order. 

The Ten Top Albums 
Alone Again 
George Jones 

Dreaming My Dreams 
Waylon Jennings 

Hank Williams, Jr. 
And Friends 
Hank Williams, Jr. 

Honky Tonk Heroes 
Waylon Jennings 

Out Of Hand 
Gary Stewart 

A
Is° greatly favored by our writer editors 
were Jack Clement's All I Want To Do In 
Life, Merle Haggard's A Tribute To The 
Best Damn Fiddle Player In The World, 

Dolly Parton's Coat Of Many Colors, George 
Jones' and Tammy Wynette's Greatest Hits. John-
ny Cash's Gone Girl. I inda Ronstacit's Heart Like 

Phases And Stages 
Willie Nelson 

Red Headed Stranger 
Willie Nelson 

Roekabilly Blues 
Johnny Cash 

Roses In The Snow 
Emmylou Harris 

Serving 190 Proof 
Merle Haggard 

A Wheel, Joe Ely's Honky Tonk Masquerade, and 
The Session by Jerry Lee Lewis. In addition, it is 
essential to note that Elvis Presley's The Sun Ses-
sions received more than enough votes to qualify it 
for our Top Ten list, but we disqualified it on the 
grounds that the material was actually recorded in 
the 1950s. 

The Ten Top Album Artists 
Johnny Cash 

Merle Haggard 

Emmylou Harris 

Waylon Jennings 

George Jones 

Jerry Lee Lewis 

Willie Nelson 

Dolly Parton 

Gary Stewart 

Hank Williams, Jr. 
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Eddie Rabbitt, a man who sings to the heart of America, 
has made the best step ever in his recording career 

with his new album, Step By Step. 

Features "Step By Step" 
Produced by David Malloy 

Personal Matiegernfnt Start MoiessiScotti Brothers Artists Management 

1981 ElektraiAsylum Records O A Warner Communlcations Co 
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