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ORIGINAL1 INNOCENTS. 
Larry Gatlin and The Gatlin Brothers Band 

were born to sing together. 

And even though they've 
in been singing all their lives, 
they've never lost the freshness 
and innocence that 
America loves 
them for. 
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7 Readers, Writers & Pickers: 

We continue the celebration of our ten years in print. Readers, Writers and Pickers alike have 
answered our invitation to tell us what they think about country music and Country Music. 

As promised we have reprinted Dave Hickey's brilliant article In Defense of The Telecaster Cowboy 
Outlaws, perhaps the definitive look at Willie and Waylon and the boys as it was in January 1974. 

Joan Dew, author of Singers & Sweethearts and co-author of many books on country music, including 
Tammy Wynette's autobiography Stand by Your Man, and Minnie Pearl's autobiography, shares a 
sampling from her collection of favorite quotes from country music artists. 

John Morthland takes a hard look at the country music industry and discovers that at a time when the 
rest of the music business was worried about its future, country music exploded into a boom industry. 
And now, for the first time ever, its influence is permeating other media and American pop culture in 
general. 

23 Double Headers by MARY ELLEN MOORE 
A slew of single artists are going double for reasons ranging from romance to revitalizing a career or 
two. You've heard Moe & Joe, George & Tammy, Dolly & Porter, Kenny & Dottie and Willie and 
almost everyone else. These are just a few. There's even a planned "death duet" with Jim Reeves and 
Patsy Cline. Are two heads really better than one? 

26 Johnny Cash on Hank Williams and Will Shakespeare 
Response of a country singer- writer after reading Chet Flippo's biography of Hank Williams, Your 
Cheatin' Heart. 

30 Hank Williams, Jr. 
The Way Hank Done It (Revised) 
At the start everyone wanted him to be a Junior Hank. Now, after great struggle, Hank, Jr. builds his 
own legend as a country bluesman. Still, no one sings a Hank song quite like he does. 

by MICHAEL BANE 

35 Marty Robbins Doesn't Sweat the Small Stuff 
A second heart attack didn't stop Marty Robbins, so why should he be nervous when he plays 
Saginaw Valley State College? 

by BOB ALLEN 

45 Record Reviews 
Don King, Jerry Jeff Walker, Sleepy LaBeef, Jody Payne, T.G. Sheppard, Anne Murray, Ricky 
Skaggs, Riders In The Sky, Faron Young, Guy Clark & more. 

61 Willie At Austin City Limits 
memories of Paris in the 30s and Austin in the 70s. 

by BILL OAKEY 
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Readers Writers 
ac Pickers 

10th Anniversary Celebration Volume II: 
With our September 1981 issue, we began our year-long Tenth Anni-
versary Celebration. We had letters from the Pickers, essays from the 
Writers and happiness from the effort. Now, since the Readers have 
seen that issue, we are able to continue the celebration by publishing 
here the first letters from the Readers; Stay tuned for the ongoing 
celebration in following issues and join in by writing us, too. 

Dear Country Music Magazine: 
Country Music Magazine has been an in-

spiration to me personally. I am a man who 
appreciates inspiration because that is some-
thing I need not only in my business, which 
is music, but also in my private life, which 
is not always as musical as I would want it 
to be. 
Then there's friendship. That's real im-

portant to me also, maybe even more than 
music. Country Music Magazine has been a 
good friend to me, and I am a man who has 
some of the best friends in the world, some 
of whom are cantankerous but lovable and 
sincere. 
I think the thing that has been most re-

sponsible for the success of Country Music 
Magazine, and certainly the thing which 
most endears it to me, is simply that the 
people who run it are people who love mu-
sic, wherein truth becomes the norm. 

Wherein behind the scenes of the editori-
als we have the editors, our musical Muske-
teers, Russell, Patrick, and Michael, bud-
dies of mine who like to hear a good country 
song sung right. When I sing, I sing for 
you. 

Love your friend, 
PINEAPPLE JACK CLEMENT, 
FORMERLY KNOWN AS 
THE BOURBON COWBOY 

I have just picked up the September issue 
of Country Music Magazine. I was very 
pleased with the articles and about the 
things you've said about Tammy Wynette. 
Tammy is the most beautiful singer in the 
world. I have been a great fan of hers since 
hearing her voice on Apartment #9. Each 
album that comes out, I feel, how can she 
top this one. Tammy always makes it 
though. I have seen Tammy perform several 
times and I have also seen her perform with 
George Jones. They are both the best. 
Tammy can sing a song and make it a piece 
of art. Tammy is truly The First Lady of 
Country Music. 
DENNIS R. BROWN 

P.S. Maybe there could be two desert is-
lands. Also Tammy keep up the good work 
we love you. 

Upon reading of Rodney Crowell's sub-
scription cancellation, I decided to forego 
subscribing rather than support writers of 
"an unjust review" of one of my favorite 
albums. Thank you. 
A loyal Cherry Bombe. 
MARIANNE ROSS 
SEBASTAPOL, 
CALIFORNIA 

Dear Russ: 
Congrats on 10 years in the business! 

Thanks for your continuous support. 
My best, 

ROSANNE CASH 

Congratulations! Country Music is now 
ten years old and getting better with age! I 
have been a reader for the last five years and 

have enjoyed it greatly. Each issue is 
packed with interesting facts on the stars the 
people want to read about. Your writers are 
the "cream of the crop." The articles are 
written in a refreshing style unique to the 
author of each. There is never a boring 
minute when I read your fine magazine. 

Also, I want to thank you for giving new 
singers space in your magazine. We, the 
readers, learn much about the stars of the 
future. You feature the older stars who are 
all but forgotten by most publications. You 
all are truly a beautiful bunch of people. 
Happy 10th Anniversary and wish for ten 
more! 
KEVIN TURNER 
KEEZLETOWN, VA. 

P.S. How about an article on two of my 
favorite ladies—Donna Fargo and Helen 
Cornelius?! 
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THE MOST 
SIGNIFICANT COLLECTION EVER ASSEMBLED! 

First there's the legendary Hank Williams . . . Then Johnny Cash, 
Kitty Wells, Roy Acuff, Tammy Wynette, Platt and Scruggs, 
Bob Wills, Ernest Tubb, the Carter Family, Merle Haggard, 

. . . and many more! 
All the best country classics! 

Everybody's talking about country music! 
It's the authentic music of the American 
people. And the stories told in classic 
country songs— stories of good times 
and bad times, broken hearts and 
mended love— capture the true emo-
tions of American life! 

Look at these 
40 classics you'll hear 
on your first album: 
HANK WILLIAMS 

No other album offers this 
outstanding selection! 

• When God Comes and Gathers His Jewels 
• Move It on Over • I Saw the Light • Six More 
Miles (To the Graveyard) • Honky Tonkin' • My 
Sweet Love Ain't Around • Mansion on the Hill • I 
Heard My Mother Praying for Me • Lovesick Blues 
• Lost Highway • Mind Your Own Business • Wedding 
Bells • I'm So Lonesome I Could Cry • My Bucket's 
Got a Hole in It • Long Gone Lonesome Blues • Why 
Don't You Love Me • Why Should We Try Anymore 
• Beyond the Sunset • The Funeral • No, No, Joe • Cold, Cold 
Heart • I Can't Help It (If I'm Still in Love with You) • Howlin' at 
the Moon • Hey, Good Lookin' • í he Pale Horse and His Rider 
(with Audrey) • Pictures from Life's Other Side • Lonesome Whistle 
• Half As Much • Baby, We're Really in Love • Honky Tonk 
Blues • Jambalaya (On the Bayou) • Settin' the Woods on Fire 
• I'll Never Get out of This World Alive • You Win Again • Be Care-
ful of Stones That You Throw • Your Cheatin' Heart • Kaw-Liga 
• Take These Chains from My Heart • My Main Trial Is Yet to Come 
• The Log Train 

All the greatest country stars! 
COUNTRY & WESTERN CLASSICS from TIME-LIFE RECORDS bring 

you the most important people in country and western 
music— from yesterday and today! In Johnny Cash you 
get a 25-year salute to the Man in Black. With Country 

Get three superb LP records in every album 
ONLY $ 19.95! (about $ 6.65 each) plus shipping and handling 

Hank Williams took the long, 
hard road from the two-room 

log house in Alabama to 
Nashville's Grand Ole Opry. 

Women you get Patsy Cline, Tammy Wynette 
Lynn Anderson and many more. Then put 
on your dancing shoes for Bob Wills, the 
King of Texas Swing. Hear the fancy 
picking of Lester Flatt and Earl 
Scruggs. . . the country sound of Roy 
Acuff and the beloved Carter Family. 

A collection almost impossible 
to find on your own! 

When complete, the series becomes 
a comprehensive history-in-sound of 
country and western music: a connois-
seur's collection of rare and sought-
after selections, complete in every way. 
Many songs have never been issued 
before on an LP! 

Your favorite stars sing the songs 
that live in your heart! 

• Tammy Wynette Stand by Your Man • Johnny 
Cash I Walk the Line • Flatt and Scruggs Foggy 
Mountain Breakdown • George Jones- Melba 
Montgomery We Must Have Been Out of Our Minds 

• Lynn Anderson Rose Garden • The Carter Family Can the Circle 
Be Unbroken • Johnny Cash Folsom Prison Blues • Barbara 
Mandrell Midnight Oil • Louvin Brothers When I Stop Dreaming 
• Patsy Cline Walking After Midnight • Hugh Cross- Riley Puckett 
Red River Valley • Delmore Brothers Blues Stay Away from Me 
• Kitty Wells It Wasn't God Who Made Honky-Tonk Angels • Bot 
Wills San Antonio Rose 

Sound so great you'll think 
you're in the front row of the Opry! 

These old classics have been painstakingly 
restored through advanced audio technology. 
Virtually every crackle, pop and hiss has 
been masterfully eliminated to give 
you good, clean sound! 

Audition HANK WILLIAMS 
FREE for 10 days! 
Mail the attached 
order card today! 

TIME 
LIFE 
RECORDS 

If card is missing, write TIME-LIFE RECORDS, COUNTRY & WESTERN CLASSICS, Time & Life Bldg, Chicago, IL 60611 



SPECIAL BONUS 
WITH EACH ALB 

Inside your albums you'll get a 
Collector's Booklet featuring interviews 

with stars, photographs, selection 
notes— as many as 32 big pages. 

Everything you ever wanted to know 
about country and western music! 

4» 
Pe4 

New from TrivIE-LIFE RECORDS. 

Send for HANK WILLIAMS today! 

EACH ALBUM 
CONTAINS 

• Three highest-quality, 
long-playing records— 
the best sound for your 
listening pleasure 
• As many as 40 original 
recordings, often includ-
ing rare and previously 
unreleased selections 
• BONUS Collector's 
Booklet— page after page 
packed with biographies 
and listener notes 
• Vintage recordings all 
masterfully reengineered 
to eliminate virtually 
every crackle, pop 
and hiss 

TIME 
LIFE 
RECORDS 
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A friend of mine turned me on to your 
10th Anniversary issue and I was so in-
trigued, I finally (after 3 years of reading a 
few copies a year) subscribed. 

Actually the reason I'm writing is because 
I want to say I'm sick and tired of watching 
all these commercial country shows and I 
think it's about time some of the "Out-
laws"/"Rednecks"/and "Good Ole Boys" 
got together and put on their own TV show, 
even if it's an hour thing. I really can't 
handle watching shows like George Burns 
in Nashville. You call him a country singer? 
Come on, the guy records I Wish I Was 18 
Again and the thing sells. Does that mean 
he's country? What happened to the killer's 
version? Now that was country! And what 
about Barbara Mandrell and the Mandrel! 
Sisters show? Sure they're gorgeous and are 
all talented but their choice of song material 
and cornball humor reminds me of Hee Haw 
and still that don't make 'em country! She 
records I Was Country When Country 
Wasn't Cool and has everyone singing 
along. Sure the words are great and prob-

Someone please give J.R. Young a big 
kiss from me. "Yahooers Fiddle As Coun-
try Burns" should be bronzed and hung in 
every building on Music Row. In fact the 
entire 10th Anniversary issue gave me the 
shivers. Thanks for not praising people who 
don't deserve it. I was beginning to think no 
one cared any more. You're right to look for 
quality in country music . . . you know 
what it means. 
PAULA YOUNG 
MINNEAPOLIS, MINNESOTA 

With regard to your Tenth Year celebra-
tion, as a reader, I would like to see two 
things—more information on Delbert 
McClinton, and an article on Mr. Kenneth 
Threadgill of Austin, Texas. Mr. Threadgill 
has been in the business a long time. He is 
in his seventies and knew both Jimmie Rog-
ers and Hank Williams. He has a lot of 
stories to tell. He was in Willie Nelson's 
movie, Honeysuckle Rose, and at least last 
summer, was singing on Wednesday nights 
at Threadgill's Service Station in Austin. It 
is restored in fine 1930's style and the 
black-eyed peas are wonderful. Mr. Thread-
gill sings a fine blues yodel and is ably 
accompanied by Mr. Bill Neely on guitar. 
With luck, you will get Sybil for your wait-
ress—she is from Paris, France. The address 
for Threadgills is 

Tlueadgills's Service Station 
6416 'North Lamar 
Austin, Texas 

I think it would be well worth your time 
to pay him a visit. He is living history and 
may not be around that much longer. Maybe 
you could devote an entire issue to old tim-
ers in the business. 
SHANA WEEKS 
BELLEVUE, WASHINGTON 
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ably true, but screw the music. The only 
reason I ever played the thing was because 
"the master" lends some vocals to it. 
I don't mean to pick on these two shows 

and I personally have nothing against the 
artists, it's just that these shows bug me, 
and shows like it as well. 
Maybe Bocephus had a lot of truth to his 

song Dixie on My Mind, but it's not always 
the fans you have to worry about, it's those 
"people" in charge of television program-
ming. 
Only two shows I've enjoyed on TV were 

Hank Williams The Man and His Music and 
a Waylon Special. 
So come on Waylon and Hank, you guys 

did it once but now let's get the rest of 'em 
like ole George, Mr. Hag, John Austin, 
D.A.C., J.R. Cash, Lacy J., and the rest of 
the clan to put us together a show we'll 
never forget. New England sure needs it. 
MIKE SOULOR 
COUNTRY MUSIC PROGRAMMER 
WGFP/AM 94 
WEBSTER, MASSACHUSETTS 

Hey Russ and Country Music Magazine: 
Congratulations from us Good Ole Boys 

down here in Pigs Ears and Hawg Maws 
Country, Nashville, Tennessee. Hope you 
boys in the Big Apple can keep it together 
for another ten years 'cause its the only way 
I can keep track of what Waylee and Willin 
and Cash are up to. Everytime I had trouble 
getting my tonker to honk I pick up one of 
your rags to get the lowdown and pick-me-
up that I need to keep me going. 
I like to read your magazine by kerosene 

lamp while drinking a bottle of 1910 Coca-
Cola and eating Hoppin' John on the side. 
The real reason I'm writing this letter is 

because there's a rumor going round that I 
ain't Honky Tonkin' no more and I just 
wanted to let you know that if you're going 
to keep printing what you've been printing, 
I'm gonna keep doing what I been doing. 
And to all of the people on your staff, to the 
writers that make stories happen, to the guys 
that play the records on radio, to the promo-
tion and record label people, and to all the 
fans that make this crazy and wonderful 
business keep going round—I hope you can 
keep getting it up when you're down. 

Best wishes. 
JOE SUN 
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Martin,The 
Throughout its history the Martin Dreadnought guitar has become so well 
known that other guitar makers have copied its shape and dimensions. Com-
petitors have duplicated the size _but have yet to recreate the .heritage and 
sound that comes from within. Altho produced by nearly all guitar makers 
here and abroad, the Dreadnought d sign remains an original Martin innovation 
that dates back to 1916. For further in ormation on our full line of quality fretted 
musical instruments, please write: CF artin &Company mo Sycamore SCIazaret h, l'A 18064 

Martin Guitars ' Sigma Guitars • Martin St ri n :tYfticial Guitars and Strings of Opryland 
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Play for keeps. 

You know how it can be. You buy a guitar thinking, "This is it. I've finally 
found the guitar I can stay with': 

But time passes and so does that feeling. So you move on to another guitar. 
And another. And another. 

We know how it can be, too. That's why there's the Yamaha Handcrafted 
Series. Different from any Yamaha guitar you may have played in the past. A very 
special line of guitars with the sound, the feel, the craftsmanship that you'll want 
to stay with. Once and for all. 

Yamaha Handcrafted guitars are made from our most select, seasoned, solid 
hardwoods. Formed and shaped into instruments of brilliant beauty by our 
most skilled artisans. 

The L-20A is pictured. There are five other models in the series. Each with 
its own distinctive features and tone. 

Seek out a Yamaha Handcrafted guitar only at very select Yamaha dealers. 
It's the guitar you'll play for keeps. 

For more information, write: Yamaha Musical Products, A Division of Yamaha 
International Corp., Box 7271, Grand Rapids, MI 49510. 

°YAMAHA 



Dear Russ: 
Congratulations on your 10th Anniversa-

ry. Hope you have many more years of 
success. You get better and better. 
When I'm on the road, it's a good feeling 

to come across a new issue of Country Mu-
sic on a newsstand. I'm sure a lot of country 
music fans feel the same way. 
Anyway. thanks for being you and giving 

me many pleasurable moments. 
A reader and friend, 

BILLY SWAN 

I recently purchased your Tenth Anniver-
sary issue. It was my first for your maga-
zine. I must say I thoroughly enjoyed it. 
Congratulations on the issue and for the first 
ten years; may the next be equally as enjoy-
able! 
I was more than excited to see Emmylou 

Harris voted into top artist and top album 
(Roses in the Snow) for the last ten years. I 
must admit, that I was surprised that Roses 
was the selection. The previous section (de-
scribing writers' favorites) mentioned 
Pieces of the Sky more than once. As a BIG 
fan of Emmy's I was more excited than 
words can say. What others in the store 
thought of my emotion I don't know, and 1 
really don't care. 

(P.S. I was very interested and excited to 
see that one writer considered Gram Par-
sons' Grievous Angel as one of the most 
outstanding. The album is dynamic in more 
than one way. He gave country music a new 
direction, later to be followed by the likes of 
Ronstadt, et al. Additionally, he gave us the 
pure voice of Emmy. God!!) 
CAREY A. AHEARN 
DUBLIN. OHIO 

P.S. Also noted (didn't think it would get 
past me, did you?) that Emmylou's one of 
the magazine's editorial advisors. What all 
does this entail for her? Thanks! 

Congratulations from Johnny and myself 
on your ten years in print. You have con-
tributed so greatly to further country mu-
sic—from the first issue of Country Music 
Magazine on. 

Here's wishing you ten more years! Your 
magazine is tremendous! 

Sincerely, 
JIMMY CARTER 
MANAGER FOR JOHNNY DUNCAN 

If you'd like a wall poster of our distillery s founder, drop us a line 

MR. CLAYTON TOSH has more good 
tales about Jack Daniel than most folks can 
ever believe. 

He'll tell you that Mr. Jack 
promised marriage to two 
girls at once in 1875; that 
nobody ever saw him with-
out a coat and tie; and 
that he perfected a way of 
manufacturing his whiskey 
(called char-

coal mellowing) that made 
it uncommonly smooth. Of 
course, there's no one living 
who can vouch for the first 
two tales. But after a sip of 
Jack Daniel's, most everyone 
goes along with the third. 

CHARCOAL 

MELLOWED 

o 
DROP 

o 
BY DROP 

Tennessee Whiskey • 90 Proof • Distilled and Bottled by Jack Daniel Distillery 
Lem Motlow, Prop., Inc., Route 1, Lynchburg ( Pop. 361), Tennessee 37352 

Placed in the National Register of Historic Places by the United States Government. 
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DOLLY PARTON 0 077 3 
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FOREIGNER 43560 
DO BLE VISION 

WAYLON JENNINGS 34320 
WHAT GOB AROUND COMES AROUND 

THE BEST OF 14011 
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KENNY ROGERS 34357  
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GREASE 33606 
Original Broadway Cast I= 

SUN WHITMAN 24478  
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MINUTE BY MINUTE 

JIM REEVES 33837 
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Going to New York for the 10th Anniver-
sary Writer's Conference was an experience 
I won't soon forget (especially on 24 hours' 
notice . . .). And reading the 10th anniver-
sary issue brought everything back in living 
color. Just one correction however. For the 
record, I never—I repeat never—worked on 
a daily newspaper, as the editing of my 
essay indicated I did. There are many fates 
one feels fortunate enough to have been 
saved from in life—and that fate is one I 
feel extremely lucky to have been spared 
from. 
RICH KIENZLE 
LEMINGTON, PENNSYLVANIA 

I sit here with many thoughts racing 
through my mind as I read your 10th Anni-
versary issue. First of all, your essays were 
tremendous, to say the least. They are 
everything I've always felt about country 
music, but didn't have a college degree to 
help me put down the words so eloquently. 

Country music has meant a lot to me ever 
since I can remember. I have a sure-fire way 
to tell whether a song is pure country or not. 
If the song is so good that it brings a tear to 
my eye and a chill to my bones, well that is 
all it takes. Hank Williams does this, and 
sometimes I don't even have to hear his 
music just his name. Merle Haggard, Hank 
Williams, Junior, George Jones are also 
classic. 
To end with I would like to say how 

much I enjoy your magazine. I've been 
reading it for about three years. But recently 
when I was over a neighbor's house I dis-
covered that she had a complete collection 
of your magazine. So to say the least I was 
in country music heaven for a long while. 
Best wishes to all of you for the next ten. 
DELLA CARVER 
KANSAS CITY, MISSOURI 

Dear Russ: 
Please accept my sincere congratulations 

to you and your staff at Country Music 
Magazine for ten successful years in print!! 

Country Music Magazine has been very 
supportive of my career with your wonder-
ful reviews and stories of my albums and 
concerts and I sincerely appreciate it. 

Here's to many more successful years!! 
Sincerely, 

LACY J. DALTON 

Dear Russ: 
Congratulations to you and Country Mu-

sic Magazine's entire staff on your 10th 
Anniversary! 
Thank you for helping promote country 

music throughout the world with your in-
depth articles about artists and keeping the 
country up to date with what's going on in 
country music. 
Much continued success and if you ever 

need the Gatlin Boys, please give us a 
holler! 

Sincerely, 
LARRY, STEVE & RUDY 
THE GATLIN BROTHERS 

First of all, congratulations on 10 years of 
keeping us "Nuts" (as editor Russ Barnard 
calls us) informed about what's happening 
with the music we love. I've been an avid 
reader ever since the very first issue of 
Country Music and I have really enjoyed the 
last 10 years. One of the sections I enjoy is 
the Buried Treasures. I always read it to 
find good but basically unknown or hard to 
find records. Also, I would like to see you 
start having the poster centerfolds again. 
Lastly I would like to see Becky Hobbs in 
your Watch This Face column and I would 
love to see my favorite Charly Nit:Clain un 
the cover. She's fantastic! 
MARK CLARK 
ROCKWOOD, MICHIGAN 

P. S. It was great to see Patrick Carr mention 
Gram Parsons and the work he did. His own 
album Grievous Angel along with the 
Byrds' Sweetheart of the Rodeo and the 
Burritos' Last of the Red Hot Flying Bu-
rrito Bros. are classics. 

Being a subscriber to your magazine, I 
must congratulate you on your Tenth Anni-
versary Edition. It was wonderful! I might 
also add, you have impeccable taste. I my-
self am an avid Tammy Wynette fan. I 
guess I will let you take her away to some 
desert island as long as you bring her back! 
LORI KAARLELA 
CALMUT, MICHIGAN 

Dear Russ: 
On behalf of our artists and the staff at 

The Sound Seventy Corporation, including 
The Charlie Daniels Band, I would like to 
take this opportunity to say, "HAPPY 10TH 
ANNIVERSARY"! 

Your success has been an aid to our entire 
industry and we wish you many more years 
of success. 

Regards, 
THE SOUND SEVENTY CORPORATION 
RON HUNTSMAN 
VICE PRESIDENT/ 
ARTIST PROMOTION & PUBLICITY 

I hope you print this in your magazine. I 
have been receiving Country Music for three 
years now, and in all that time there has 
only been two or three articles on George 
Jones. I don't think that people should down 
Jones for his drinking, as if no one else had 
ever done that. He's real country and one of 
country music's best singers that there will 
ever be. He deserves all of his awards and 
then some. Please do more on George. 
KATHY BROWN 
EUREKA, MISSOURI 

I want to congratulate you on your 10th 
Anniversary. I've enjoyed your magazine 
very much. I only started just 13 issues ago 
of Country Music Magazine, but plan on 
keeping up my subscription. 

Since getting Country Music, I have got-
ten to know about many artists, as Waylon 
Jennings, Eddie Rabbitt and the Oak Ridge 
Boys, etc. I am a very big fan of Waylon's. 
I read every article, every word about him 
in your magazine. I saw an ad in the maga-
zine about Waylon fans, and since answer-
ing the ad, I met another Waylon fan, and 
we still correspond with each other. 

So, as I had seen in your 10th Anniversa-
ry Issue, I am writing to let you and your 
other readers know how much I've enjoyed 
Country Music Magazine. 

Well, keep up the good work. Again, 
congratulations, hope for another 10 years. 
MS. DEBRA K MORGAN 
DUNCANSVILLE, PENNSYLVANIA 

I'm disappointed that Country Music had 
no congratulatory message from Dottie 
West in your 10th Anniversary Edition. I've 
been Dottie's fan since before Country Mu-
sic existed, and I know Dottie is not the type 
of person who would fail to respond if invit-
ed to do so. 

Also, on the page showing your miniatur-
ized cover reproductions, it appears that 
Dottie West's picture has been on the Coun-
try Music cover only once—three years 
ago—whereas other top female singers have 
been on two to six times. Don't you think 
it's Dottie's turn for a cover picture? 

Congratulations on your Tenth Anniver-
sary! 
WILLIAM ETHERIDGE 
ARLINGTON, VIRGINIA 
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Whoever wrote not a creature was stirring' obviously never received a gift of Seagram's 7. It makes 
such a great gift because it makes so many great drinks. And give yourself a little gift-moderati°n. 

eason stirs 
with stauran,. 

Seaga 
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the taste is Kool. Because there's 
only one sensation this refreshing. 
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Microphones for movers. 

• `• 

Freedom is what these special Shure microphones offer • Also, there's great news for harmonica players: the 
...freedom to move about the stage, the way you want, legendary 5200 " Green Bullet- is back for a limited 
when you want— and still be heard. engagementlit delivers all the down home sound that's 

made it so popular with top bluesmen for so many 
• Take the tiny SM17. Its a favorite of musicians, 
because it quickly attaches right on banjos, violins, years while fitting right in the palm of your hand. 

mandolins, guitars. and the acoustic bass, to name a Shure offers a wide selection of microphones to meet 
few. And, unlike contact pickups, the SM17 gives your your sound reinforcement requirements. Visit your local 
instrument a super natural sound that makes you dealer or write us regarding your specific sound 
forget youie using a microphone at all! requirements. 

• Or, you can join the hundreds of drummers and 
keyboard players who have discovered the pleasure of 
using the SM10A/12A/14A head-worn microphones 
(with or without monitor earphone). These lightweight, 
noise-canceling microphones offer a full range, 
smooth frequency response especially tailored for 
vocals so you can sing and play without bothersome 
booms getting in your way. 

The Sound of the Professionals 

F-I L.) F=t 
Shu e Brothers Inc.. 222 Hartrey Avenue. Evanston. Il..ellere 

In Canada A C Simmonds & Sons Limited 
Manufacturer of high fidelity components, microphones. 

loudspeakers. sound systems and related circuitry. 



A slew of single artists are going double for more reasons than 
one. Are two heads really better than one? 

DOUBLE 
HEADERS 

By Mary Ellen Moore 

0
 ccasionally, as I ponder the mean-
ing of a negative bank balance, I 
find myself wishing that somewhere 
along the road I'd removed a thorn 

from Willie Nelson's paw and that now, in 
return, he would sing a song with me. 
George Burns must indeed be God, 

because from somewhere way, way over 
the hill, he divined my most innermost 
prayer and recorded it: Willie, Won't You 
Sing a Song With Me? is, of course, the 
stuff positive bank balances are made of. 

But a country duo doesn't have to be 
Willie and Waylon or Willie and Ray or 
Willie and Leon to be successful. A slew of 
singles are going double for reasons rang-
ing from romance to revitalizing a career 
or two. 
The duo everybody thinks of first this 

year was relatively unknown last year; that 
is, their relatives were known, but who'd 
ever heard of David Frizzell (Lefty's 
brother) or Shelly West ( Dottie's daugh-
ter) before they collaborated on the unfor-
gettable You're the Reason God Made 
Oklahoma? 
Although Frizzell had toured with his 

brother and continued touring and record-
ing after his military duty, he admits, "I 
didn't have any success then.. . ." Tired of 
being on the road, he bought his own 
nightclub, "Frizzell's", in Lindsey, Cali-
fornia, in order to give everybody a chance 
to work. 

This is where it gets confusing. David's 
brother Allen was front guitarist for Dottie 
West. Shelly toured off and on as a backup 
singer with her mother in the late 70s. She 
met Allen, the two became "partners," they 
headed west and eventually hooked up 
with David. Although Allen and Shelly, 
now engaged, planned to record together, 
David noticed that he and Shelly "hit it off 
real well as far as our voices went. That's 
when the first idea came as far as doing a 
duet." 

Everything clicked: the duo's unusual 
voices ("You don't sound like Linda Ron-
stadt," Shelly hears constantly), the great 

George Burns recorded 
Willie Won't You Sing A 
Song With Me? But a coun-
try duo doesn't have to be 
Willie & Waylon, or Willie 
& Leon, or Willie & Ray, or 
Willie and anyone else for 
that matter, to be successful. 

song and, of course, the marketing poten-
tial ( Lefty's brother, Dottie's kid—great!). 
The two are very proud of the family con-
nections, and their follow-up duet was 
even called Carryin' on the Family Names. 
Had the title not already been taken by 

Hank Williams, Jr., they could easily have 
called their album Family Tradition. 

Shelly's mother may well be responsible 
for the current trend of pairing two already 
established singers to gain an even bigger 
market or audience. The story is now 
legend: Dottie West and Kenny Rogers 
recorded a song together on a whim, then 
decided to make their relationship semi-
permanent—Kenny because he admittedly 
wanted wider recognition in the country 
market, which "Sunshine Girl" Dottie 
could give him; and Dottie because her 
career needed a shot in the arm like Kenny 

Rogers. The pairing far surpassed anyone's 
expectations, with both partners now hav-
ing successful solo careers as well as win-
ning the CM A's Duo of the Year award for 
two consecutive years in 1978 and 1979. 

For Frizzell and West, the success of 
their duet was "kinda an accident all the 
way around; it just kinda snowballed." It's 
easy to understand why Shelly, only 23, 
walks around with a big smile on her face 
for everyone. She found her Willie. 
For other duos, it's not so accidental. 

Oh, the idea may begin casually enough in 
a German bar: 
"Hey, Joe, we really ought to cut a song 

together." 
"Hey, Moe, ole buddy, that's a great 

idea!" 
Thus, are legends born. That, by the 

way, is a true story, and when our two good 
ole boys got back to the States, they 
recorded an album by the same name. 
"The duo," notes one observer, "has 

served to reinforce both solo careers in-
stead of taking away from either." That 
may be the misstatement of the year, since 
even my mother's heard of Moe and Joe, 
but she wouldn't know a Moe Bandy or a 
Joe Stampley if he ran over her with his 
Evinrude. 

Like the West-Frizzell promotion, the 
"Hey, Joe-Hey, Moe" idea was a natural. 
The fact that the publicity is supported by 
two excellent country singers, each with a 
string of hits to his (solo) credit, helped 
turn the "concept" into one of the big-
gest—and longest-running—of the con-
temporary duo success stories. 
How do you explain how two above-

average-but-not-superstar guys can sud-
denly become household names? Are two 
heads better than one? Is it true that the 
audience buys a concept, not the music? 

"I think," says Woody Bowles, director 
of press and public information for CBS, 
Nashville, "that fans like to see two artists 
who are popular get together. It unites the 
fans of both artists. ...There are a lot of 
Joe fans who've become Moe fans, and 
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Johnny Cash 
On Hank Williams and Will Shakespeare 

Response of a country singer-writer after reading an 

attempted destruction of a legend and desecration of the 

remains of a powerful and important musical force. 

I
was on tour in Europe and was reading two books. One was 
William Shakespeare's Julius Caesar; the other was Chet 
Flippo's Your Cheatin' Heart. In Shakespeare's Julius Cae-
sar, when I got to the part about Antony's oration at Cae-

sar's funeral, I had just finished Chet Flippo's Your Cheatin' 
Heart. So following is my response to Flippo's book. I seem to 
have gotten my zealous, rebellious reaction to the same mixed up 
with Marc Antony's defense of Caesar. 

Here goes. 

Antony: Friends, Romans, countrymen, lend me your ears. 
Cash: Hello, I'm Johnny Cash. 

Antony: 
Cosh: 

Antony: 

Cash: 

Antony: 
Cash: 

Antony: 

Cash: 

Antony: 

Cash: 

Antony: 
Cash: 

Antony: 

Cash: 

Antony: 
Cash: 

Antony: 
Cash: 

I come to bury Caesar, not to praise him. 
I'd like to let Hank Williams rest in his grave and 
say a few words in his defense. 

The evil that men do lives after them: the good is 
oft interred with their bones. 
The weaker side of a public figure's character is 
illuminated by the media. Dirty deeds, especially, 
are told and re-told; written and re-written, until 
the market calls for a new book; a "biography" if 
you will, on their life. 

So let it be with Caesar. 
So I don't let it go without saying something. 

The noble Brutus hath told you Caesar was ambi-
tious. 
The literate, illustrious Chet Flippo has implied 
that Hank Williams was a simpleton, a woman 
brutalizer; a perpetual drunk and dope addict; 
incapable of composing the songs accredited to 
him, and a man who disliked most of his peers, 
having no friends. 

¡fit were so, it was a grievous fault, and grievously 
hath Caesar answered it. 
It ain't so. 

Here, under leave of Brutus and the rest. . . 
Thanks to Country Music Magazine. 

(For Brutus is an honorable man, so are they all, all 
honorable men) 
(Now Chet Flippo can't be all right: Roy Orbison 
said in his song, Best Friend, "A diamond is a 
diamond and a stone is a stone, but no man is all 
good nor all bad.") 

Come Ito speak in Caesar's funeral. 
I'd like to say a few things as a fan of Hank Willi-
ams, and a friend and admirer of Bocephus (Hank 
Williams, Jr.). 

He was my friend, faithful and just to me: 
I never saw Hank Williams, but I have loved his 
songs and his singing for thirty years. 

Antony: But Brutus says he was ambitious, and Brutus is an 
honorable man. 

Cash: Chet Flippo's Your Cheatin' Heartis a cheap shot; 
and I didn't expect this of Chet. He has written 
kind words about many of us in country music in 
the past decade or more, myself included, and I 
haven't forgotten that, but Your Cheatin' Heart is 
a cheap shot. 
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Antony: He hath brought many captives home to Rome, 
whose ransoms did the general coffers fill. 

Cash: Hank Williams made it the hard way. A poor 
Alabama farm boy who accomplished The Ameri-
can Dream. He filled many hearts with song and 
many pockets with money—his money. 

Antony: 
Cash: 

Did this in Caesar seem ambitious? 
Hank Williams loved his fellow man. He was not a 
bigot, not a hypocrite. 

Antony: When that the poor have cried, Caesar hath wept; 
Cash: He was a man of compassion. 

Antony: Ambition should be made of sterner stuff 
Cash: He was a soft touch. He'd give you his shirt. 

Antony: 

Cash: 

Antony: 

Cash: 

Yet Brutus says he was, ambitious and Brutus is an 
honorable man. 
(See Your Cheatin' Heart is a cheap shot.) 

Oh judgment, thou art fled to brutish beasts, and 
men have lost their reason! 
The heart and soul of a man, dead thirty years, 
cannot be seen into and searched out by a pedes-
trian writer. With all the research Flippo put into 
this book, I would have loved to have read more of 
the good things about Hank Williams which I'm 
sure he found, yet cheated Hank's fans from read-
ing them. Where's Flippo's head at? 

Antony: Bear with me: my heart is in the coffin there with 
Caesar, and I must pause till it come back to me. 

Cash: I'd better stop. I haven't talked to Bocephus since I 
read the book, and I don't know if he plans to 
break somebody's jaw. Finally, a piece of my heart 
is in the coffin with Hank Williams there in Mont-
gomery, Alabama, and another part with all of his 
fans, friends, family and loved ones. 

P.S. A diamond is a diamond and a stone is a stone, but no man is 
all good nor all bad. 
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The Way Hank Done It 
(Revised) 

T
here can be too much of any one 
kind of life," Hank Jr. says. "If I 
stay up here too long, I'm gonna 
want to go out and find me a 

honky-tonk. Really! Because I do that.... 
But I'm a Gemini, and I definitely have to 
have both lives." 

It is morning, and Hank Jr. and I are the 
only ones up. What we are talking about is 
the two worlds of Hank Williams, Junior. 
the one that has to do With the high-
pressure insanity of the music business and 
the other that deals with the whispers of the 
woods and the quiet of the lakes. 
"People saying, 'Music is my lift ... 

singing is my life.' I don't really believe 
that. I really don't," he says. "I watch peo-
ple on television, un talk shows, you know, 
and they're always saying, 'Oh Merv, oh 
Johnny ... I live, eat, sleep, and breathe 
music. ...' I think that's bullshit. I really 
do. I don't think those people eat, sleep, 

By Michael Bane 
breathe that at all. I think those people 
would like to be on the golf course or on 
the tennis court or in the bass boat or what-
ever. I think there's some things they'd 
rather be doing than waking up every 
morning and looking at the Los Angeles 
smug. OE 'New York, I love you.' That's 
really bullshit!" 
We've already made a quick run to the 

Old Oak Tree for breakfast, where Hank 
Jr., on a diet in preparation for a long ivad 
trip and an African safari, stared balefully 
at my two homemade biscuits and grits. 
Afterwards, we ran around doing fishing 
errands, paying boat slips and discussing 
the delivery of Hank's new bass boat with 
the old timers. Had the new boat been 
there, all the fires of hell couldn't have kcpt 
Ilank off the lake. But the boat is ahsent 
and the day is windy anyway, so we head 
back to the house to drink coffee and wait 
for the rest of the world to wake up. 

Since he signed with Elektra Records in 
1979, Hank Jr. has produced four al-
bums—Family Tradition, Whiskey Bent 
And Hell Bound, Habits Old And New, 
and Rowdy. Taken together, those albums 
represent a remarkable body of work. It is 
the best music that Nashville has produced 
since the heyday of the "outlaw" move-
ment. In fact, it's the natural outgrowth of 
that movement ---a synthesis, if you will, of 
all the influences that can affect a Young 
man during 21) incredible years on the 
road. Every !In former I've ever met (and 
that's quite a few) has gone into great detail 
to explain how his music was unique, how 
it defied categories. A performer wants to 
believe in the miracle of creation, but the 
hard, cold fact is that the music business is 
the art of repetition, A career is based not 
on innovation but on the ability to milk the 
mot herlode, and performers who refuse to 
toe the line find their path strewn with 



broken glass and land mines—call Way-
Ion, ask him. 

But Hank Jr. has gone beyond even uni-
queness. He has revived a category to call 
his own, and he is—to the best of my 
knowledge—its sole practitioner. Interest-
ingly enough, it's his daddy's old category, 
that of bluesman. 

I'm a dinosaur," Hank says, "you know, 
like my song: 
You're singing a song about making love to 

your drummer, 
Well, gay guitar pickers don't turn me on. 
And we don't all get into Donna Summer. 
Do you happen to know any old Hank 

Williams songs? 
'Cause you see I'm a din-0000000-saur! 

"I've been writing a lot of songs lately. I 
watch TV and read newspapers and try to 
keep up with things, and I get mad a lot. 
And I try to put it out in a song. 

"I usually don't write the country bal-
lads, you know. 'I'm lonesome; my dar-
ling's gone; can't live without you'—some 
hook," he says, as if spitting out a dirty 
word. "Some catchy hook. I hate hooks! 
The real clever little hook turns me way off. 
We want the hook to be all the way 
through the song, and that's called qual-
ity." 
He laughs. After Living Proof was pub-

lished, which detailed several knock-down, 
drag-out battles with a bottle of Jim Beam, 
Hank Jr. was flooded with songs about 
Jim Beam. "No more Jim Beam songs!" he 
says, actually, he shouts. "Enough!" 
"The way I look at it, I can see an old guy 

driving along in a pickup truck listening to 
that and saying, `Gawd bang! That's right! 
I wanna hear that again!' Or, a little rich 
girl going along in a Porsche, saying, 
'Yeah!' You've got to hit both sides." 
How then, I ask, would he describe his 

own music these days? He pauses for a 
while; there are too many miles between us 
for a flip answer to even a trite question. 

"Storytelling," he says. "To be sure. 
Matured--from a couple of years ago. 
Challenging, and I think that's important. 
My music is always challenging." 
And he's right. Hank Williams, Junior's 

life is one totally committed to vinyl. Each 
little pin that pricks his mind finds its way 
into a song, and the results can be either f, 

! achingly lonely, such as Old Habits (Old 
habits like you are hard to break) or out-
rageously rollicky, like Women I've Never 
Had, perhaps the most honest song ever to 
come out of country music (I like to do 
things that make people mad I l like to have 
women I've never had). His music can be 
about sour experiences in New York City 
(I this is the promised land! Lord, I've had 
all I can stand), the declining quality of 
modern courtship (But all that I've heard is 
belt buckles hitting the floor/And you 
can't find many kissers anymore), or the 
state of the modern pioneer (I'm a country, 
plowboy, not an urban cowboy). Or his 
songs can touch on the general insanity of 
his life, as did his breakthrough song, Fam-
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Like the Pilgrim in Kris Kristofferson's classic song, Hank 
Williams, Jr. keeps right on a' changing', for the better or 
the worse, searchin' for a shrine he's never found. 

ily Tradition: 
Lordy, ¡ have loved some ladies, and I have 

loved Jim Beam, 
And they both tried to kill me in 1973. 
When that doctor asked me, 'Son, how'd 

you get in this condition?' 
I said, 'Hey, saw bones, I'm just carryin' on 

an old family tradition...' 
His songs are intellectually challenging, 

pushing and shoving and moving your 
mind first in one direction, then the other. 
It is the mark of the bluesman to take his 
personal experiences and make them uni-
versal, to show us, the audience, that we 
are not alone in a world we apparently 
have no control over. A bluesman is special 
because he gives something of himself each 
time he sings. No song is ever the same 
twice, because no matter how much you'd 
like to hold up the clock, it keeps right on 
moving. Like the Pilgrim in Kris Kristof-
ferson's classic song of the same name, 
Hank Williams, Junior keeps right on a' 
changin', for the better or the worse, 
searchin' for a shrine he's never found. . . . 
And we are lucky enough to be along for 
the ride. 

In the years I've known him, I've seen 
him come to grips with both his own talent 
and with the legend of his father that's 
never very far away. He still sings his dad-
dy's songs, but like any good bluesman, 
he's twisted them to mean something else 
again—a rock'n' roll Kaw-Liga or a haunt-
ing Ramblin' Man that ends up a defiant 
statement of his own individuality. 
I confess I'm hardly impartial, but I've 

noticed that Hank's fans aren't impartial, 
either. His shows are mobbed, and his fans 
know all the words to his songs. One night, 
in fact, a cop stopped by my house in 
Tampa to tell me how much he enjoyed the 
book. "You know," he told me, "you just 
can't imagine how much Hank Jr.'s music 
means to me." I think, though, I know 
what he means. Perhaps Hank even sums it 
up best in a new song he's working out, 
titled, simply, A Country Boy Can Sur-
vive. That, I think, is good to know. 

There's still time for a trip out into the 
woods, so Hank Jr., Becky, Hillary and I 
all load into a Chevy truck and head a few 
miles down the road to Hank's farm, 215 
acres of up and down and deer stands and 
some of the most beautiful country this 
side of Montana. 
As we work our way up and down the 

hills, we talk about an old subject of 
mutual interest, guns and hunting. It's a 
subject that is increasingly out of favor in 
these more liberal times, but the people 
around Paris, Tennessee, still contend that 
you can learn a lot about a person by the 
way that person acts mound guns, the 

dreaded handgun in particular. 
Hank Jr. has shot all his life, and 

through hundreds upon hundreds of hours 
of work has become a master with a hand-
gun. He hunts big game with a handgun, 
target shoots, and has even become a pass-
ably good gunsmith, working over an 
impressive collection of Ruger Super 
Blackhawks, his favorite gun. 
The Hank Jr. behind the gun is meticu-

lous and careful, just the opposite of the 
Hank Jr. on stage, just as the noises of the 
woods are understated, in contrast to the 
amplified thunder of the concert hall. 
"You know, Merle [ Kilgore, Hank's best 

friend] was saying the other day that it was 
weird, living two lives," Hank Jr. says. "I 
was at this little bitty gun store—actually, 
it was more of a general store—in south 
Alabama, talking to the 'old man who ran 
it, and when we came out Merle said, 'You 
were just in heaven in there, weren't you?' I 
told him I guessed I was. For just a few 
minutes there I was just Mr. Shepherd's 
grandson again." 

1,
 he airplane engines rev higher and 
higher until, with a brief lurch;the 
pilot releases the brakes and half-
a-million dollars worth of twin-

engined Beechcraft roars down the runway 
and claws for the sky. The plane begins to 
fade away. Hank Williams, Junior loosens 
his seat belt and slouches back in his seat, 
ignoring the tiny questing hands of daugh-
ter Hillary, who seems pretty determined 
to claim his cowboy hat as her own. 

"Sure beats the heck out of the bus, don't 
it?" he asks me, grinning all the while as I 
turn pale and wonder where the parachute 
is hidden. "Now this, this is the only way to 
fly!" 

This is a Cinderella story, really, and I 
wouldn't be fair if I didn't tell you right off 
that I have some personal involvement in 
it. It is the latest chapter in the continuing 
bizarre story of Hank Williams, Junior, 
the son of country music's most durable 
legend and, in his own way, country mus-
ic's most relentless pilgrim. The title of this 
chapter is "Success, At Last, Again" which 
is how come Hank Jr. and I, daughter Hil-
lary and wife Becky are tearing across the 
sky over north Alabama in Hank's private 
missile, heading for his retreat near Ken-
tucky Lake in Paris, Tennessee. 
"Rowdy (his latest album) surprised the 

hell out of me," he is saying as I tear my 
face away from the little window, where 
the ground is getting progressively farther 
away. "I like for my records to be good, 
good, good, good, and I thought Rowdy 
was just pretty good. You know, I didn't 
even like Texas Women at first. .. ." 
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Marty Robbins 
Doesn't 

Sweat the 
Small Stuff 

By Bob Allen 

he mood that early spring night in 
the basketball gymnasium of the 
Saginaw Valley State College, 
where Marty Robbins was to per-

form, was, if you could sum it up in a word, 
listless. 

Local-yokel bands, with lead singers 
who sang flatter than a pancake, played 
overly-long sets from the make-shift stage, 
which, with its banks of unfocused flood 
lights, looked like a movie set from Close 
Encounters. 
Many of those among the couple of 

thousand in attendance were, no doubt, 
victims of the depressed Central Michigan 
economy: laid-off workers from nearby 
auto parts factories and sugar mills. They 
sat sternly and quietly in the military-
straight rows of stiff-backed metal chairs 
and the scuffed-up wooden bleachers. They 
yawned and talked softly and wearily 
among themselves. 
Somehow, the early spring chill and 

darkness seemed to have crept in off the 
surrounding expanses of flat, snow-cov-
ered corn and sugar beet fields and settled 
into the shadows and bleak expanses of the 
high-ceilinged auditorium. A gloom, as 
gray as the dirty piles of snow that still 
stood along the edge of the parking lots 
outside, seemed to build from the collec-
tive inertia of hard times, boredom and the 
ruminations of a long, Northern winter. 
The local-yokel bands fought against the 
odds and attempted to breathe life into the 
evening. They threw their scattered but 
sincere energies into half-baked renditions 
of Good Hearted Woman and Rocky Top. 
But their energy seemed merely to dissipate 
and fade in the empty darkness and space 
of the auditorium before it even reached 
the audience. Nothing seemed to connect. 
The people continued to sit inertly in their 
metal chairs, still yawning, still talking, 
still trying to figure out how to cope with 
this cold, dreary Saturday night. 

But then, just about the time when it 
began tdlook like there was no help left for 
the evening, Marty Robbins, dressed in a 
blue Nudie stage outfit and flanked by two 
local security guards, bounded in through 
a fire exit from his bus outside, onto the 
stage and into the spotlight. Suddenly, it 
was as if some mysterious circuitry had 
been completed. The audience rose to its 
feet and granted Robbins an immediate 
standing ovation; a barrage of flash bulbs 
discharged; appreciative and affectionate 
cheers and shouts filled the air. A few peo-
ple surged politely forward to the edge of 
the stage to shake his hand or get a close-up 
shot. One girl (who I found out later had 
driven seven hours from Ontario, Canada 
to be at tonight's show, and who has made 
similar pilgrimages to see Robbins per-
form at least seven other times) came 
quietly forward to leave a bouquet of pink 
carnations at his feet. 

Robbins had, just a few minutes earlier, 
out on his bus, seemed to be in spirits sim-
ilar to those of the audience. He had been 

35 



John Schneider 
doesn't just act like a good ol' boy. 

He sings like one, too. 
If you're one of the forty million people who spend Friday 
evenings with The Dukes, you know John Schneider as 
Hazzard's most lovable kid, Bo Duke. 

His vocal performances on the series, as well as on TV's 
"Country Music Awards" and other variety programs, have 
had countless audiences cheering for more. 
And his debut album featuring the smash single, 

"It's Now Or Never," has become an instant hit from coast 
to coast. 
"Now Or Never" New, from John Schneider. Includes the 

singles, "Them Good 01' Boys 
Are Bad" and " It's Now Or Never" 
On Scotti Brothers Records. 

Watch for the John 
Schneider "White Christmas" 
album coming soon, on Scotti 
Brothers Records and Tapes. 

sooraBrouters Take The Musk Where You're Playing On Scotti Brothers Tapes. 
Produced by Tony Scott, and John D'Andrea 

Gzieteirt 

"Mun, I'm glad to be back 
out here!" he told the 
audience'. .. I had a second 
heart attack... But," he 
grinned, "I don't sweat 
the small stuff in life!" 

tense and slightly uneasy. Up until this 
evening, he had not given a live perfor-
mance in more than two months. It was 
one of the longest stretches he'd been away 
from the stage in his entire career. But once 
on stage, he seemed immediately to come 
alive. As if spurred by waves of enthusiasm 
that rolled in from the crowd, he beamed 
widely, gestured expansively and moved 
agilely around the stage. As he launched 
into the familiar strains of songs like Don't 
Worry 'Bout Me, El Paso, Singin' the 
Blues, and Lord You Gave Me a Moun-
tain, that clear, soaring tenor of his seemed 
to fin the dreary expanses of the gymna-
sium and roll back the gray shadows. 
Almost magically, the audience's listless-
ness was transformed into a warm spirit of 
light-hearted celebration. 
There was, of course, on this particular 

evening, an added dimension at work that 
no doubt contributed to the crowd's 
boundless enthusiasm. This show, at this 
small rural college stuck out in the fiat 
Central Michigan countryside, was Rob-
bins's first since he'd suffered a mild heart 
attack on New Year's Day. And to these 
people, 55-year-old Robbins was a re-
turned hero: a survivor with class who had 
once again bounced back against the odds, 
just as he's done so many times before. 
"Man, I'm glad to be back out here!" he 

told the audience later in the show as a look 
of warmth and relief flooded over his face. 
"As you may know," he added, "I suffered 
a major heart attack and had open heart 
surgery back in 1969. Then, just this past 
New Year's, I had a second heart attack. 
But, " he grinned, "I don't sweat the small 
stuff in life! 
"But I just wanted you to know how 

good you've made me feel tonight, and 
how much this has meant to me," he added 
to the cheering audience with an apprecia-
tive wave of his hand. "Now," he shook his 
head confidently,"I think I can make it for 
another 25 years!" Sevetal weeks earlier, however, as 

Robbins whiled away an afternoon 
casually surveying his 240-acre farm, 
located about 25 miles south of 

Nashville, his spirits had not been nearly so 
high. At the time, he was still in the midst 
of the 60-day rest period that his doctor 
had imposed on him in the aftermath of his 
second attack. He was feeling cooped up 
and restless from the inactivity, and he was 
fretting under the uncertainty as to how his 
recurring heart trouble would affect his 
future. 

Thick gray clouds hung in a low ceiling 
over the green, rolling farmland, and a 

DIstnbuted by CBS Records r 1981 CBS 

36 



"I've never felt like I 
was on top of the 
world, because I 
always had the feel-
ing it could all 
change tomorrow." 

light rain fell as Robbins, dressed in blue 
jeans and a sheepskin jacket, guided his 
four-wheel drive Chevrolet pickup down a 
steep embankment and into a shallow 
stream bed. Shifting into low range, he 
headed the truck under a railroad trestle 
that crossed the stream, then back up 
another embankment and through the ooz-
ing mud along the edge of a pasture where 
a small herd of dreary-looking rain-soaked 
cattle grazed. Driving on, along a hedge-
row, he finally parked near the large bass 
lake on one corner of the farm. Getting 
out, he walked slowly and thoughtfully 
along the grassy edge of the lake, watching 
the small beads of spring rain make pat-
terns on its still surface. 

"I've been traveling for so long that 
when I get off the road, I get a little ner-
vous." he explains softly. "I can't be still. 
Maybe I need this rest. I don't know. But I 
sure didn't want it." 

Indeed, in the years since 1952, when 
Robbins had his first chart record and 
launched his first national tour, precious 
little dust has gathered on his suitcase. 
That remarkable voice of his, along with 
his enduring enthusiasm for performing. 
has kept him at the forefront of the country 
field for nearly three decades. He has dis-
tinguished himself in numerous musical 
styles, from teen-age hearthrob ballads of 
the 1950s (A White Sport Coat and a Pink 
Carnation, and Singin' the Blues) to con-
temporary songs of the West (El Paso and 
Big Iron). His career accomplishments 
include more than 70 albums, 18 Number 
One records ( 12 of which he wrote him-
self), and two Grammy Awards, including 
the first one ever to go to a country artist. 
The more than 500 original songs he has 
written over the years have earned him a 
place in the Nashville Songwriters' Associ-
ation's Hall of Fame, and won him the 
Trustees' Gold Medal Award from the 
National Cowboy Hall of Fame. With the 
exception of only one year, Robbins has 
managed to land at least one song in the 
Top Ten every year from 1959 until 1980. 
He is now going into his 28th year as one of 
the Grand Ole Opry's most loyal and popu-
lar members. 

As a tribute to his contributions to mod-
ern American music, President Reagan 
extended a special invitation for Robbins 
to perform at this year's annual July 4th 
celebration on the south lawn of the White 
House. The only other entertainer who 
performed at the ceremony was Frank 
Sinatra. "I knew Republicans had class," 
Robbins quipped, "but I never knew they 
had that much class!" 
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"Racing is still show 
business, because 
there's still people 
there lookin'. It's still 
a performance." 

A man of boundless energy, Robbins 
even today has trouble sleeping more than 
a few hours a night (something which, the 
doctors have told him, might have con-
tributed to his heart problems). 

"I don't let what I've already done affect 
me," he explained of his restlessness. "I've 
never felt like I was on top of the world 
because I always had the feeling it could all 
change tomorrow. I still have that feeling. 
It doesn't scare me. I just feel like I still 
have a long way to go before I can even feel 
safe." 

Perhaps this is part of the reason that, 
over the years, Robbins has also thrown 
his energies into literally dozens of diverse 
projects and pursuits. Like his television 
show, which ran for several years during 
the late 1970s and was syndicated in more 
than 100 different markets. "It was a good 
show," he explained of this particular pro-
ject's demise, "but it was not country 
enough. Plus, when we taped it, they'd 
always make us do retake after retake. And 
if you said anything funny and got any 
kind of response from the audience, they'd 
make you do it over again. I'm not going to 
repeat a joke." 
Throughout his career—even, in fact, 

right up to the present—Robbins has found 
release and satisfaction in the thrills and 
dangers of high-speed stock car racing on 
the Grand National Circuit, where he has 
competed with champions like Richard 
Petty and Bobby Allison. Amazingly, even 
after recovering from his second and most 
recent heart attack, Robbins has had the 
courage to return once again to the world 
of professional auto racing. As recently as 
this past August, he qualified for the start-
ing position of 19th, out of a field of 33 
drivers, in the sixth annual ARK A 200 race 
at the Alabama International Speedway at 
Talladega. Mechanical difficulties with his 
#6 Chevrolet, however, kept him from 
finishing. 

"Just to be free, that's what I like about it 
most," he explained. "It is like walking a 
tightrope. Nowadays, I can't even stand to 
watch the races on TV, I just want to be 
there so bad." 
"Racing is still show business," he added, 

"because there's still people there lookin'. 
It's still a performance. I'm so high with 
excitement before I start a race—just like I 
am before I go on stage. The only differ-
ence is, as a race goes on, you have a par-
ticular spot in the race and you settle down. 
But on stage, it's there for the whole hour 
and fifteen minutes. That excitement stays 
there. That's why I have problems sleeping. 
After I've done a good show, I get so 
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"I've been traveling for so long that when I get off the 
road, I get a little nervous," he explains softly. "I can't 
be still. Maybe I need this rest. I don't know. But I sure 

didn't want it." 

excited, I often can't get to sleep until three 
or four in the morning." It is one of those supreme ironies of life 

that a man like Robbins who, for most 
of his life, has thrived on the ad-
renalized intensity and physical de-

mands of such varied activities as auto rac-
ing and performing; and who neither 
smokes nor drinks; and who, for years, has 
kept his five-foot nine-inch frame around 
an athletically trim 155 pounds, should be 
done in by a mere defect in his body's 
metabolism. 

But, as Robbins explained, the cause of 
both his heart attacks was not a congeni-
tally weak heart. Rather, it was his body's 
unnaturally high tendency to retain choles-
terol. Before he underwent open heart 
surgery in 1970 at age 44, he was near 
death, due to an almost total blockage of 
the three main arteries leading from his 
heart. 
As Robbins headed his pickup back out 

toward the narrow paved country road 
that cuts through the center of his farm, he 
recalled last New Year's Day, when he suf-

fered his second attack. He interrupted his 
narrative for a moment to stop in a small 
country story just up the tree-lined road. 
There, after talking land prices and the 
weather with the elderly proprietor, he 
bought a Snickers Bar. "I'm not s'posed to 
eat sweets anymore," he explained sheep-
ishly as he climbed back in the truck and 
took a big bite. "I'm on a real strict low-
fat, low-salt diet. .. but," he insisted, "this 
is the first candy bar I've had in months." 
As he headed on up the road toward the 

quaint, historic town of Franklin, Tennes-
see, he explained that when his chest pains 
hit him this last time, he had no idea he was 
suffering another heart attack. He'd been 
sitting at home, quietly watching football 
games on television. He had gotten in at 
6:00 a.m. that morning from Evansville, 
Indiana, where he'd done three New Year's 
Eve performances. He had gotten little 
sleep and was extremely fatigued. At first, 
he'd just assumed his discomfort was the 
result of some of the junk food he'd eaten 
on the return trip. 

Robbins was aware, however, that in the 

past couple of years he'd slipped badly 
from the strict diet on which he'd been 
placed after his open heart surgery in 1970. 
He'd been eating all the wrong foods. 
Breakfast would often consist ot six or 
even eight eggs, and he'd sometimes put 
away five or six bowls of cereal topped 
with a syrupy mixture of whipping cream, 
milk and sugar for a late-night snack. So it 
was easy to write off the gnawing pain he 
felt as indigestion. 
"Then I got a bad headache," he recalled. 
"In fact, it was the worst one I'd ever had 

in my life! I thought my eyes were going to 
pop out of my head! I took about six 
aspirin and some painkiller I had for some-
thing else, and it relieved it." 

Instead of going to his doctor, however, 
Robbins merely went on with business as 
usual. Two days later, he even taped an 
appearance at Opryland on Barbara Man-
drell's NBC-TV show. In fact, it was almost 
as an afterthought that he called his doctor 
five days later. But when he described his 
symptoms over the phone, he was ordered 
to come in at once. 

"It was really kind of embarrassing," he 
laughed. "I just went on down to the doc-
tor's, thinking he'd just give me a routine 
check-up. I was dressed about like I am 
now: cowboy boots, blue jeans, and this 
big ol' straw cowboy hat. But as soon as I 
got down there, he make me lie down, and 
he called the ambulance to rush me to 
intensive care. When the amubulance got 
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"If I had been the type of 
person who was always 

dr inking and throwing 
parties, I wouldn't have 
the things I have today." 

to his office, they put meona stretcher and 
wheeled me right out past all these people 
in the waiting room. And me, with my 
cowboy boots still on, and still holdin' on 
to this big ol' straw cowboy hat!" 
At first, there was speculation that Rob-

bins would have to undergo surgery once 
again. But it was finally revealed that the 
damage sustained by his heart this time 
was relatively mild; and given the proper 
diet and the right amount of rest, it would 
eventually heal itself. 

"I don't know why God lets me go on 
living, but he has," Robbins mused not 
long after the attack. "The truth is, I've 
experienced death so many times, I should 
be dead. I've had auto wrecks at 160 miles 
an hour, I had the heart operation where I 
technically died on the operating table. 
And in my past, I've had other experien-
ces ... but always, there has been just a 
fraction of a second when it all went 
through my mind. And I always had time 
to say, 'Not yet, God!' " Marty's a personal type person," 

observed one of Robbins's long-
time employees. " He's a prince, 
but he keeps his distance. He 

only tells you what he wants you to know. 
He'll joke with you for hours, but when it 
gets serious, he'll shut you off." 

"It's funny," he added. "We're out here 
travelin' with him for days on end some-
times, but often, we actually find out more 
about what's goin' on with him from read-
in' a magazine or somethin'." 

Robbins's quiet, self-contained offstage 
reserve is, in fact, a marked contrast to his 
ebullient and extroverted public personal-
ity. In his day-to-day life away from the 
spotlight, he comes across as a sort of 
straight-arrow Gary Cooper kind of man 
whose natural tendency is to keep to him-
self. He's been married to the same woman 
for 32 years. He is deeply religious and 
intensely guarded about his private life. 

"If I had been the type of person who 
was always drinking and throwing parties, 
I wouldn't have the things I have today," 
said Robbins, whose present holdings in-
clude his farm, at least three houses, a 
recording studio, several publishing com-
panies and some valuable Music Row real 
estate (not to mention the three $30,000 
racing cars that he once totalled in three 
consecutive races). 

"In twenty years, I've only had two peo-
ple over to my house, besides my relatives," 
he admitted. "That was Eddy Arnold and 
Roy Wiggins, the steel guitar player. I'm 
just not much for parties and that sort of 
thing." 

Robbins is even, to some extent, reticent 
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When he was first called to the West Coast to do his 
initial session [ at Columbia Records West Coast Studio], 
"I almost didn't go... I mean, I was making about $750 a 
month in Phoenix, between the radio and television 
shows and the club dates. And I seriously thought, 'How 
in the world could it possibly get any better than this?!'" 

about revealing certain aspects of his own 
past. But what emerges from the informa-
tion that he does volunteer is the portrait of 
a man who used his God-given talents to 
overcome just about every possible obsta-
cle that stood between the poverty he knew 
as a child and the success he enjoys today. 
It is also clear that he found in music a 
sense of direction that allowed him to 
make the sometimes difficult maturation 
from a shy, troubled youth into one of 
country music's most confident and outgo-
ing stage personalities. 

Martin David Robinson (his given name) 
is of mixed Polish and Indian descent, with 
a trace of Mexican thrown in for good 
measure. He was one of nine children 
(including a couple of stepbrothers and sis-
ters). His father was an itinerant worker 
who raised his family in the Arizona desert 
near the small town of Glendale. When his 
father couldn't find work, the family often 
lived in a tent. "We were about as poor as 
you can get," Robbins admits. 

Robbins's parents separated when he 
was 12. When he last saw his father a few 
years later, there was no love lost. "I'm not 
even sure what ever became of him," he 
says, a steely edge creeping into his voice. 
"I lost track of him when I was about 15, 
and after that, I never did check into it " 

His mother moved the family to Glen-
dale where she supported her children by 
doing wash for the neighbors. As Robbins 
entered his teens, he seemed to be going 
nowhere fast. He flunked every subject in 
high school repeatedly until he finally 
dropped out. He dabbled in petty crime 
(everything from selling day-old newspa-
pers and pilfering coin boxes to rigging 
pay-off pinball machines). After he and a 
friend beat another boy so badly he had to 
be hospitalized, he fled Glendale, just one 
step ahead of the law. 

Eventually he enlisted in the Navy where 
he saw action in the South Pacific during 
World War II. After the service, he re-
turned to Glendale and worked half-heart-
edly at a series of unskilled jobs. "I tried 
everything," he recalled. "At one point, I 
had eight jobs in six months and quit them 
all. So many people hate their jobs.. . ." He 
shook his head. "It's sad. After you reach a 
certain age, all the parties have been had, 
and all you have to look forward to is 
getting up at the same time every day. I 
think that's why so many people are alco-
holics or commit suicide." 

Robbins's escape from the working 

world came in the form of a $ 10-a-night job 
as a guitar player in a local band. Then one 
night, when the lead singer didn't show up, 
he reluctantly got a chance to try his hand 
at the front of the bandstand. "At first, I 
used to hold my head down and not even 
look at the people, because I thought they 
were all laughing at me," he recalled. 

But as recognition of Robbins's extra-
ordinary vocal talents began to grow 
around Phoenix and Glendale, so did his 
confidence. He began getting more club 
work, then got his own radio program, and 
finally his own 15-minute-a-week TV show. 
"I dreaded that TV show!" he recalled. "I 
still can't stand live TV. I only did the show 
because the station manager threatened to 
fire me from my radio show if I didn't. 
Sometimes I was so scared right before I'd 
go on that I'd throw up." 

Ironically, it was the once-a-week TV 
show that ultimately afforded Robbins his 
entry into the national spotlight. When 
Little Jimmie Dickens, an Opry star of that 
era, dropped by the station one day to 
promote a personal appearance he was 
making nearby, he overheard Robbins 
singing. He was so impressed that he 
passed the word on to Columbia Records' 
West Coast offices. After sending some of 
their own representatives out to hear him, 
they offered Robbins a contract. With the 
exception of two years during the 1970s, 
when he went over to MCA Records, he's 
been with Columbia ever since. 

Still, he recalled, when he was first called 
to the West Coast to do his initial session, 
"I almost didn't go, because at the time, it 
just didn't mean anything to me to record. I 
mean, I was making about $750 a month in 
Phoenix, between the radio and television 
shows and the club dates. And I seriously 
thought, 'How in the world could it possib-
ly get any better than this!?" 

le
or all his longevity in the music busi-
ness, and despite the fact that his 
heart has already mended to the 
point where he can once again re-

sume his normally fast-paced schedule, 
there are some who would argue that the 
shadows of time may be starting to fall 
across the career of 55-year-old Marty 
Robbins. 
No doubt, he could—as he told the 

audience that night in the college gymna-
sium near Saginaw, Michigan—go on per-
forming for the next 25 years. And surely, 
he could, like his friends Roy Acuff and 
Hank Snow, spend his twilight years bask-
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Record Reviews 
Ricky Skaggs 
Waitin' For the Sun to 
Shine 
Epic FE 37193 

Last June in this magazine, 
Ricky Skaggs stated clearly 

and firmly his intentions to 
make it by performing the sort 
of grass roots country music he 
grew up with, interjecting 
enough commerciality in the 
right places to sell it to a mass 
audience. That isn't really too 
surprising, considering that 
Sweet Temptation, his previous 
effort on Sugar Hill Records, 
had just such overtones, with its 
variety of earthier, classic coun-
try styles. And his stint record-
ing and performing with Emmy-
lou, who made a similar direc-
tion work for her, had to have 
taught him the ins and outs. 

Waitin' For the Sun to Shine 
proves that he wasn't kidding, 
that he learned those lessons 
well. As producer he's created a 
solid traditional album within a 
polished, contemporary frame-

work that should, if they pick 
the right singles, be the album 
for Ricky. The material is rich 
in its heritage, coming from 
folks like Johnny Bond, Merle 
Travis, Flatt & Scruggs, Carl 
Butler, Webb Pierce and Fred 

Rose (under his "Floyd Jen 
kins" pseudonym). The musi 
cians include old friends Jerry 
Douglas on dobro and Buck 
White playing piano 
-artighters Sharon and Cheryl 
(The Down eeiril- e Folks) sing-

mg backup, as well as members 
of his new band, such as the 
legendary fiddler Bobby Hicks. 
The sound is basic and con-

sistent, yet Ricky takes only 
token liberties with the original 
arrangements of many tunes. 
Flatt & Scruggs's Don't Get 
Above Your Raisin' is much 
like the 1951 original, with only 
Jerry Kroon's drums moving it 
from straight Fifties bluegrass 
into acoustic Eighties rocka-
billy. Ditto for Merle Travis's 
1947 hit So Round, So Firm, 
So Fully Packed, which retains 
all the jauntiness of the original. 
Pierce's 1955 hit I Don't Care 
gets a similar treatment, while 
Fred Rose's Low and Lonely 
becomes sparkling Western 
swing. The title track, a Sonny 
Throckmorton original and the 
only real "contemporary" num-
ber, is treated with the same 
basic sound as the older songs. 

Frankly, these are good times 
for traditional sounds (ask Slim 
Whitman) and Ricky has a flaw-
less effort here; he deserves to 
succeed with it. 

RICH KIENZLE 

Guy Clark 
The South Coast 
of Texas 
Warner Bros. BSK 3381 

or he South Coast of Texas, 
Guy Clark's fourth album 

(and his second for Warner 
Bros.) is certainly a step up 
from his last Warner Bros. al-
bum, Guy Clark. 

Clark's distinctive voice, even 
with its limitations, always 
seems to serve him best on his 
own material, and part of the 
problem with Guy Clark was 
the fact that only about half the 
songs were originals, and many 
of them were overly obscure in 
their meanings. 

Thankfully, on The South 
Coast of Texas, Clark has come 
through with all original songs 

(two of them co-written with his 
producer, friend and fellow 
songwriter Rodney Crowell). 

Overall, the songs on The 
South Coast of Texas lack the 
cohesive dramatic power and 
the perfect fusion of lyric and 
melody of those on his first two 
albums, Old Number One and 
Texas Cookin'. I just don't hear 
anything here that's nearly as 
gripping as his Desperados 

Waiting for a Train, Texas 1949, 
or The Last Gunfighter Ballad 
(the latter two of which were 
hits for Johnny Cash). These 
songs demonstrated the stun-
ning use of lyrics and meter to 
build and sustain tension and 
suspense as well as any songs 
that have been written. 

However, Clark—who is un-
surpassed as a lyricist even 
though his melodies often aren't 
so startling—does come close 
with Crystelle, where the glis-
tening images just seem to tum-
ble out at the listener, line after 
line. He similarly connects with 
the title song, and about this 
song I'd like to add that now 
that we've heard all the cowboy 
cliches, it's good to hear some-
one finally write a song about 
another Texas sub-culture. New 
Cut Road, a rousing fiddle tune 
(though not quite as powerful 

as Clark's earlier Virginia's 
Real), is another high point. 
Rodney Crowell's production 

is another plus for The South 
Coast of Texas. His touch is 
most obvious on the tasteful, 
understated rhythm and lead 
guitar tracks heard throughout. 
The arrangements are, in fact, 
consistently uncluttered, draw-
ing attention to, rather than 
detracting from, Clark's intri-
cate lyrics and unusual vocal 
style. 
A frightening number of the 

truly gifted singer/songwriters 
who were starting to make their 
marks in Nashville five or six 
years ago have already faded 
from sight in an industry that 
has become increasingly ob-
sessed with lightweight heav-
ies I, for one, am glad that Guy 
Clark is still coming on strong. 

BOB ALLEN 
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... T. G. Sheppard ... Jerry Jeff Walker 

iminammonammin 

T.G. Sheppard 
I Love 'Em All 
Warner Bros. BSK 3528 

I've given this a lot of 
thought, and I've reached an 

inescapable solution: There are 
two T.G. Sheppards, and one of 
them is being held prisoner. 
You want proof, you say? Well, 
check out his newest album, I 
Love 'Em All, as clear a cry for 
help as I've ever heard. 

T.G. #1 is one hell of a tough 
singer, a macho bad boy who 
knows the underside of every 
bedroom between here and 
White Plains. He opens his 
mouth to sing and high school 
cheerleaders begin squirming in 
their seats during English class; 
housewives dry their sweaty 

palms on yesterday's rumpled 
bedsheets and hope their fanta-
sies don't show over the supper 
table.. But T.G. #1 don't care 
even a bit—he may love 'em 
every one, but he sure don't 
want to see 'ern around under 
foot all the time. T.G. # 1 sings I 
Loved 'Em Every One with its 
bad-ass guitars and ominous 
feeling that belies the kindly lyr-

Jerry Jeff Walker 
Reunion 
MCA — 5199 

Two years ago, Jerry Jeff 
Walker—that great post-

Beat-Poet, Bob-Dylan-con-
temporary New York street 
singer, that great repatriated-
Texan practitioner of the Aus-
tin rowdy-blues, that great cul-
ture hero of the nation's drug-
ging-and-drinking cow-hip-
pies—was in deep and perhaps 
even (as some people suggested) 
terminal trouble. The drinking 
and drugging had become, ac-
cording to this gossip, too much 
for him, and both the man and 
his career were falling apart. 
Today, that situation no 

longer holds true. Jerry Jeff has 
ceased his spectacular abuse of 
liquid and solid intoxicants, 
gotten back together with his 
wife, whipped himself into 
shape ( it is rumored—my 
God!—that he jogs two or three 
miles a day), and recorded an 
album which sounds positively 
professional. 

Fortunately for his fans, how-
ever, the aptly-titled Reunion 
(recorded, unlike many of his 
previous records, in a real stu-
dio with a real producer— 

Muscle Shoals and its distin-
guished bossman, Barry Beck-
ett) is by no means the kind of 
entirely boring work often pro-
duced by newly-reformed bad 
boys. Although lacking the 
technological crudity and vocal 
incoherence so admired by his 
cult following in the past, it 
nevertheless offers enough row-
dy sentiment to keep the cow-
hippies happy. At times, Jerry 

Ics of the song. T.G. 41 knows a 
big secret, which is that it's pos-
sible to love a woman without 
particularly liking her or with-
out particularly liking women 
in general, which is also what 
gives his song its unsettling air. 
It is also why T.G. #1 is being 
held prisoner. 

T.G. #2 is a wimp, pure and 
simple. He blathers endlessly 
about True Love, Getting Over 
the Wrong Girl, Love Lifting 
Him, and Being Alone. He re-
minds me of the kind of guy 
you're likely to run into in a 
singles bar, his shirt open to his 
navel, five gold chains, and new 
Gucci cowboy boots. His open-
ing line is always, "What's your 
sign? I'm a Gemini." If he takes 
a girl home, he always cries 
afterwards and says it was never 
like this before. Then he wants 

to get married. T.G. #2 sings all 
the rest of the songs on this 
album, including a particularly 
repulsive number written' by 
Sterling (The Blind Man In the 
Bleachers) Whipple about a 
crippled-up cowboy who can't 
go home to his woman 'cause all 
she wants him for is doin' the 
chores and stuff, which requires 
a real man. T.G. # 1 would chew 
up drivel like that and spit it out 
slicker than deer guts on a door-
knob. 
Which is why I figure T.G. #1 

is being held against his will. 
He's too bad a dude to willingly 
sing only one song on this 
album, so I figure all those 
pretty girls on the cover are 
holding a gun to his ribs or sum-
thin'. Come to think of it, his 
smile looks forced. Free T.G.! 

MICHAEL BANE 

Jeff still sounds like a tipsy-
tired hip poet singing through 
about half a pound of phlegm. 
It is to everybody's credit that, 
under more-or-less disciplined 
conditions, such a sound was 
achieved. 
The rowdy tracks (well sup-

ported by Beckett's use of un-
Walkerish items like horns and 
female backup singers) take up 
most of Side One, and they're 

very engaging, nicely loose and 
funny and ironic, with oblique 
hints and direct statements 
about their author's previous 
condition and current reforma-
tion woven through the funk. in 
Bittersweet, for example, he 
sings about hanging out with 
fallen angels and getting burned, 
while in Sailing, perhaps the 
best and certainly the catchiest 
of these songs, he admits that 
"Well, hell, I know where there's 
a ship in a bottle, a schooner 
with a worm on board." At no 
point does the personal/ confes-
sional nature of the material 
intrude unnecessarily; the irony 
and the funk come through loud 
and fuzzy, and that's a neat 
songwriter's trick. 

Side Two of Reunion, no less 
engaging, is very different. 
Quieter and more complex, it 
includes songs like Morning 
Song for Sally and For Little 
Jessie (She Knows Her Daddy 
Sings) which remind you that 
behind all the hoopla of his 
public persona, Jerry Jeff has 
always been one of the more 
genuinely sensitive personal 
songwriters of our time. 

It's a pleasure to have him 
back among us, and a relief to 
know that he's returned with an 
album worthy of his talent. 

PATRICK CARR 
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Now ONefe RECORDS & TAPES. 

I pu. "eeare trademarks of CBS, Inc. 8'./ 1981 CBS. Inc. 



Some kind of a record. 
"BLUE EYES CRYING IN THE RAIN" 

"GEORGIA ON MY MIND" 
"IF YOU GOT THE MONEX I'VE GOT THE TIME" 

"MAMMAS DON'T LET YOUR BABIES 
GROW UP TO BE COWBOYS" 

"ANGEL FLYING TOO CLOSE TO THE GROUND" 

"ON THE ROAD AGAIN" 
"HEARTBREAK HOTEL"IWITH LEON RUSSELL 

"MY HEROES HAVE ALWAYS BEEN COWBOYS" 
"WHISKEY RIVER" 

"RAILROAD LADY" 
"HEARTACHES OF A FOOL" 

"GOOD HEARTED WOMAN" 
"LOOK WHAT THOUGHTS WILL DO" 

"UNCLOUDY DAY" 
"HELP ME MAKE IT THROUGH THE NIGHT" 

"I'D HAVE TO BE CRAZY" 
WADED LOVE"/WITH RAY PRICE 

"IF YOU COULD TOUCH HER AT ALL" 
'TILL I GAIN CONTROL AGAIN" 

"STAY A LITTLE LONGER" 

Willie Nelson/Greatest Hits 
(And Some That Will Be) 

KC2 37542 

On Columbia Records & Tapes 
"Columbia,' IIP,are trademarks of CBS. Inc r 1981 CBS Inc 44,Z Givrthrgift music. 



Sleepy 1.013eef 

Sleepy LaBeef 
It Ain't What You Eat 
It's The Way How You 
Chew It 
Rounder 3052 

aybe a stylist like Willie 
Nelson could have pulled all 

these tunes into a coherent work 
of art—but probably not. Cer-
tainly LaBeef doesn't, despite 
his strong, spirited voice and 
irreproachable instrumental 
backing. To pick up the food 
metaphor of the title, not every-
thing you like to eat is going to 
like you. 

According to the liner notes, 
LaBeef selected the songs here— 
so there's no one else to blame 
for such gratuitous misfits as 
The Roosters Are Crowing, 
which has the profound rural 
insights one might expect from 
Hee Haw, and I'm Ready, a bit 
of teen froth which sounds es-
pecially ludicrous in LaBeefs 
adult and cavernous bass. I Got 
It and Shake A Hand are sim-
ilarly forced. None of these is 
painful to listen to. It's just that 

they aren't strong enough to do 
justice to their admirer. 

Most of the other songs are 
artfully chosen and imaginative-
ly done. Lost Highway is forged 
into a fusion of believable blues 
and ministerial moralizing. If I 
Ever Had A Good Thing strikes 
just the right balance between 
toughness and tenderness. The 
Louvin Brothers' standard, I 
Don't Believe You've Met My 
Baby, is stripped of its dirge-
like quality and up-tempoed 
(with some compelling guitar 
work) to foreshadow the dra-
ma's happy ending. 
And LaBeef shows a real feel 

for gospel music in Satisfied 

Only from NRI! 
Complete home entertainment 

electronics service in one 
fast-track home-study course. 
Look what you learn 

to service... 
Color TV AM/FM Tuners 
Black & Tape 
White TV Recorders 

Portable TV Speaker 
Videotape Systems 
Recorders Record 

Video Disc Players 
Players Auto Radio 

Cable TV An  
Equipment Auto Stereo 

Public Address Microprocessor 
Systems Controls 

Portable Radios Electronic 
Musical Fire & Burglar 
Instrument Alarm Systems 
Amplifiers and morel 

Master the world of 
entertainment electronics 
with training from NRI. 
Only NRI gives you so 
much in a single, unified 
course. You're prepared to enter this lucrative 
field at any point, specialize or be a generalist. 
From computer-controlled TV to videotape 
recorders to laser beam video disc players, 
NRI training is complete. 

Learn in your Spare Time 
And you learn right at home, at your con-

venience, without quitting your job or wasting 
time and gasoline going to night school. NRI 
"fast-track" training makes learning easier... 
NRI "hands-on" projects give you practical 
bench experience as you progress. You not 
only get theory, you actually build and test 
electronic circuits, equipment, a complete 
audio system or color TV. 

Programmable TV, 
Video Recorder, or Stereo 

As part of your training, you assemble 
and keep NRI's 25" (diagonal) color TV. It's 
complete with built-in digital tuning that lets 
you program an entire evening's entertain-
ment. As you build it, you study circuit 
operation stage by stage, see how electronic 
faults can be detected and corrected, get 
practical bench experience that gives you 
extra confidence. 

Or, as your practical experience project, 
you can elect to construct NRI's solid-state . 
tuner and amplifier, complete with speakers. Pe/10,,,,,r Washington, D.C. 20016. 

Or train with a fine video-
tape recorder. Any way you 
choose, you keep all equip-
ment, get all 67 lessons 
covering electronics 
completely. 

Professional 
Instruments Included 

Your training also in-
cludes the NRI Discovery 
Lab,e where you'll build and 
study electronic circuits, per-
form practical experiments 
that make theory come 
alive. You'll get professional 
instruments, too, like the 
6-function, 26-range 
Beckman LCD digital mul-
timeter. And as you assemble 
your TV, you even build key 

instruments so you know them from the 
inside out...a digital CMOS frequency 
counter, 5" solid-state oscilloscope, and a 
10-function integrated circuit TV pattern 
generator. 

The Choice of the Pros 
More than 60 years and a million students 

later, NRI is still first choice in home-study 
schools. A national survey of successful TV 
repairmen shows that more than half had 
home-study training, and among them, it's 
NRI 3 to 1 over any other school. We'll be 
happy to send you the survey summary on 
request. Find out how NRI can work for you. 

Send for Free Catalog... 
No Salesman Will Call 

Send today for our free 100-page catalog 
which shows all the equipment and instru-
ments, complete lesson plans, opportunities 
in this wide-open field, and convenient time 
payment plans to fit your budget. Or explore 
other NRI opportunity courses like Microcom-
puters and Microprocessors, Communications 
Electronics, Electronic Design Technology, or 
Digital Electronics. Send the coupon today 
and see what "complete" really means. If 
coupon has been removed, please write 

to NRI Schools, 3939 Wisconsin Avenue, 

NM Schools 
McGraw-Hill Continuing 

Education Center 
3939 Wisconsin Avenue 
Washington, D.C. 20016 

We'll give you tomorrow. 

I 1 

NO SALESMAN WILL CALL. 

Name I Please Print) 

Street 

City/State/Zip 

Accredited by the Accrediting Commission of the National Home 
Study Council 

Please check for one free catalog only 
El Color TV. Audio. and Video 
System Servicing 

"7., Electronics Design Technology 
Computer Electronics including 
Microcomputers 
Digital Electronics 

O Communications Electronics • FCC 
Licenses • Mobile • CB • Aircraft • Marine 

D Basic Electronics 
D Small Engine Servicing 
D Appliance Servicing 
Ill Automotive Servicing 
D Auto Air Conditioning 

Air Conditioning. Heating. Refrigeration. 
& Solar Technology 

D Building Construction 

All career courses 
approved under 
GI bill. 
Check for details 
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YOU WILL PLAY GUITAR 

ept, IV TRY Ull'An 

PLAY BY EAR METHOD I 

If you love country music and have always wanted to play guitar, but all 
of those confusing musical notes and boring musical scales turned you 
off, here is the answer!! This book has NO musical notes. COLOR 
ASSOCIATION shows you how to PLAY BY EAR. YOU WILL 
ACTUALLY PLAY THE FIRST DAY!!! This book, along with 
"Pickin' & Singin' " will start you on the road to playing any song you 
want to play. You learn how to "feel" the music, how to "play by ear"!!! 
GUARANTEED (If not completely satisfied, return for refund — 
promised!!!) 

This book actually has two separate tests so you can tell how fast you 
are learning. No other book has anything like this. 

If you have tried other guitar books and given up on them, this will be a 
welcome opportunity. This book is designed for country music fans from 
eight to eighty years old (young). Anyone who loves to "pick & sing" 
will find great delight with the "play by ear" method because you can 
apply the method used in this book for all of your favorite songs. 

This book, first published this year, has had amazing results in all test 
cases. EVERY STUDENT IN EVERY TEST CASE PLAYED TOA 
SATISFYING DEGREE THE FIRST DA Y!! We guarantee the same 
for YOU!! Within a week you may sound like a pro!! 

Playing guitar increases popularity at parties or family get-togethers. 
Life is more enjoyable with music. The more you play, the better you 
get. The better you get, the more fun you have — that is why playing "by 
ear" is so important. Once you "get the hang of it" you are on your 
way!!! This book will get you started in the right direction. 

THIS EXCEPTIONAL VALUE 

ONLY $9.95 FOR A LIMITED TIME 
(+$1.25 Freight & Handling) 

INCLUDES A FREE COPY OF 
PICKIN' & SINGIN' !!! 

BY EAR 
YOUR FIRST DAY 

GUARANTEED!! 

THIS AMAZING COLOR 

ASSOCIATION METHOD 

NEVER BEFORE 

PUBLISHED - 

YOU LEARN SO EASY! 

NO PREVIOUS 

MUSICAL EXPERIENCE 

NECESSARY!! 

WITH BOTH BOOKS, "COUNTRY GUITAR AND 
"PICKIN' & SINGIN' ", YOU RECEIVE OVER 
60 PAGES OF INSTRUCTIONS AND OVER 40 
SING-ALONG SONGS. 

ORDER YOUR COPY TODAY!!! (HINT) THIS MAKES A 
GREAT GIFT FOR SOMEONE YOU LOVE WHO LOVES 
COUNTRY MUSIC!!! 

Our Guarantee — If you are not completely satisfied, return for a full 
refund — no questions asked. 

EXTRA BONUS!! Holiday special—FREE 
"I LOVE MY NASHVILLE" bumper sticker to first 1,000 orders. 

Order before Mar. 1, 1982 and receive FREE copy of PICKIN'& 
SINGIN', includes over 30 strum-along songs. 

******** ********** *********************** 

* Mail this no-risk coupon TODAY — Guaranteed. 
• Mail to: Country Guitar 

6033 E. Prado St. 
Anaheim, Calif. 92807 

* • YES!!! Please RUSH my copy of Country Guitar for only $9.95, 
* • plus $ 1.25 postage & handling. (Ca41: res. add 6% sales tax.) 

* Check method of payment: 

 Check  

t: 

Vi sa Mastercard  CODS  

* Card *   Expires   

* • Signature  

* • For faster delivery, call 1-800-854-2003, Ext. 815; 
In Calif: 1-800-522-1500, Ext. 815. 

* • Name   

* Address   

* City & State  Zip  

*C.O.D. charges added Dept. CM H 



Jody Payne. . Riders in the Sky 

and Wonderful Time Up There. 
Martha Carson, who wrote Sat-
isfied, sings harmony with 
LaBeef on that number, and 
LaBeef responds with a warmth 
and dignity reminiscent of Red 
Foley. Wonderful Time Up 
There is a natural showcase for 
LaBeefs powerful bass vocals. 
Additional bright spots 

throughout the album are Earle 
Poole Ball's jumping piano riffs 
and Jo-E1 Sonnier's accordion 
touches. EDWARD MORRIS 

Jody Payne 
My First Album 
Kan i Records No. 5000 

11 suppose there is a certain 
appeal to this first album by 

Willie Nelson's favorite guitar 
player, Jody Payne. On the plus 
side of the record is the clean 
simplicity of the production, a 
hangover, I guess, from spend-
ing all that time with Willie. 
There are also Willie's harmo-
nies here and there, which can 
raise the level of any record— 
possibly even one by George 
Burns- - by several notches, and 
some excellent pickin'. The song 
choice is also excellent, an eclec-
tic blend that ranges from 
Hank, Jr.'s O'D in Denver to 
Merle Haggard's Working Man 
Blues to Lennon and McCart-
ney's We Can Work It Out to 
Bill Monroe's Uncle Pen. 

Payne's voice is rough and 
gravelly, and therein lies the 
problem. To me, the only way 
that particular kind of voice 
works is with all the edges 
knocked off, a la Tompall 
Glaser. Tompall's voice (or, for 
another example, rock singer 
Tom Waits) is rough without 
rough edges—the closest com-
parison is whiskey. "Smooth," 
you say, as you gag. Even 
Kenny Rogers's voice concen-
trates on that smooth, flowing 
quality. Jody Payne's voice 
lacks that smooth quality, but I 
think I hear it developing. 
He does better on the up-

tempo numbers— Uncle Pen, 
Working Man Blues and Sweet 
Country Red—but on the 
whole, this is a pretty nonde-
script record. Maybe next time. 

MICHAEL BANE 

Riders In the Sky 
Cowboy Jubilee 

Rounder 0147 

111 y fears about this group 
before hearing their first 

album pretty much echoed my 
friend Michael Bane's. I grew 
up not giving a damn for sing-
ing cowboys or their romanti-
cism: cop shows were more fun 
(and nobody broke into song 
every 15 minutes). But there 
was something refreshing about 
that album (Three on the Trail) 
that made it successful: a sin-
cere love of the music, flawless 
musicianship, and a real attempt 
to avoid treating the songs like 
museum pieces while retaining 
the original spirit. 
Cowboy Jubilee follows the 

same direction as its predeces-
sor. Doug Green's Gibson arch-
top still drives the band: Woody 
Paul's fiddle, with a bit more 
swing than the last time, coasts 
in and around the exquisite 
vocal harmonies; and Fred 
"Too Slim" LaBour provides 
real solid bass (and occasional 
accordion backing). There are 
the Western standards, of 
course, such as a heart-tugging 
version of Red River Valley, 
and a straightforward, yet 

RIDEItli IN THE SHY 

sparkling version of Gene Aut-
ry's longtime theme song Back 
In the Saddle Again, with some 
nonpedal steel guitar from Kay-
ton Roberts (of Hank Snow's 
band) that recalls Autry's long-
time steel player Frankie Mar-
vin. The late Bob Nolan's On 
the Rhythm Range combines 
equal parts of Western and 
swing (something the original 
Sons of the Pioneers could do 
with a vengeance) to come up 
with an authentic 1940s sound. 

ONG 
HOMIER! 

The Hohner Marine Band is 
the world's most famous 
harmonica. Whether it's rock, 
country, blues, jazz or folk, 
Hohner's Marine Band is the 
one the pros choose. Pick one 
up at your music dealer today. 
For a FREE copy of our 24-
page booklet "How to Play 
the Harmonica," send a self-
addressed, stamped envelope 
to M. Hohner, Inc., Andrews 
Road, Hicksville, NY 11802. 

HOHNER 
M. Hohner, Inc., Hicksville, N.Y. 

Hohner Canada, Inc., Don Mills, Ontario 
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GEORGEJONES 
AFTER WINNING 
A GRAMMY... 

After being named "Male 
Vocalist of the Year" two years 
in a row by the Country Music 
Association 
With the "Single of the Year" 

by the Country Music Association 
and the Academy of Country 
Music... 

After receiving a Gold Album 
for "I Am What I Am"... 

George Jones, 
"Still The Same Ole Me." 

i/106 

He's never sounded better. 
On Records and Tapes. 

'1-pr,,'Ojeare tradenlark, ‘)t CBS 1981 CBS. Inc 
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Anne Murray ... Faron Young 

And the original numbers fit 
perfectly. Woody Paul's Com-
padres in the Old Sierra Madres 
has a jazzy, Cole Porter-like 
sophistication to it, while his 
Desperado Trail has the right 
sense of foreboding and danger. 
Doug's Ride With The Wind 
has some brilliant Western 
imagery as does Riding Alone, 
along with a heart-tugging 
vocal. 

Other groups have tried to 
revive rockabilly and Western 
swing and have always wound 
up sounding like every other 
dumb country-rock band. But 
knowing Doug, Woody and 
Slim, I doubt that'll happen. 
They're not just reviving the 
music; they're taking it into an 
era without one cowboy show 
on TV. Cowboy Jubilee proves 
it's working. 

RICH KIENZLE 

Anne Murray 
Where Do You Go 
When You Dream 
EMI SOO 12144 

Iknow what you're all think-
ing out there. How can any-

one say anything bad about 
that nice Anne Murray girl? 
Isn't she just as cute as a button 
and sweeter than a ripe South 
Carolina peach, and doesn't she 
sing prettier than just about 
anybody you know? Yes, yes, 
and yes to all of the above, and I 
do truly love to hear her sing. I 
thought Can I Have This Dance 
was just about the greatest 
thing since sliced bread, and it 
still chokes me up. 01' Burt 
Reynolds told me once that 
Anne Murray could sing just 
about anything and it would 
sound good, and this record is 
proof of 01' Burt's prowess as a 
music critic. Like a whole spate 
of records to come out of the 
Music City gristmill lately 
(although this one was recorded 
in Canada, it bears the marks), 
Where Do You Go When You 
Dream suffers from a fierce 
case of the wimps. I mean, 
there's nothing really wrong 
with the bulk of this record 
(with a voice like hers, nothing 
could be too wrong), except 
that it's totally forgettable— 
almost. The record has three 

saving graces, the first being the 
cover, which is cute and wasn't 
photographed by Scavullo and 
doesn't look like a Brooke 
Shields ad. It looks sort of 
Anne Murray-ish. The other 
two saving graces are Ms. Mur-
ray's present hit, Blessed Are 
the Believers, which is a very 
good and very moving song, 
and Larry Gatlin's Bitter They 
Are, Harder They Fall, done up 
in powerful style by Ms. Mur-
ray. I think the problem may be 
that with somebody as good as 
Anne Murray, the tendency is 
maybe not to look as hard for 
the song as a less accomplished 
singer might do. I played this 
record for a friend of mine 
who's a real Anne Murray fanat-
ic, and my friend said this: 
"You know, when she's singing, 
it sounds real good, but if you 
stop to listen to it, it's repeti-
tious and boring." Or something 
like that. In any case, an Anne 
Murray album deserves more 
than two outstanding cuts and a 
good cover. I always thought, 
by the way, that when I 
dreamed, I went to Cleveland, 
which in itself is enough to keep 
you from dreaming. 

MICHAEL BANE 

Faron Young 
Over the Years 
Faron Young Records LP-001 

you can count on one hand 
the country crooners who 

equal Faron Young in artistic 
consistency and longevity. 
There's Eddy Arnold—the 
grand prototype—Ray Price, 
Marty Robbins... and that's 
about it. All are characterized 
by a "hickless" diction, a smooth 
delivery, and the ability to im-
part a feeling of intimacy no 
matter how trite the lyrics. 
Young has some superb lyr-

ics to work with, though, in this 
impressive collection of 20 hits 
and near hits. Although Young 
now records for MCA, this al-
bum is on his own label and is 
apparently available only 
through mail and at his con-
certs. No matter how you get it, 
it's a real bargain. But because 
the songs here are from the 
1954-1971 period, there's a siz-
able gap in the Young canon. 

For high-powered rock, 
country and jazz, pick up a 
Hohner Special 20 at your 
music dealer. Its unique air-
tight design delivers a big, big 
sound. For a FREEcopyof our 
24-page booklet "How to Play 
the Harmonica," send a self-
addressed, stamped envelope 
to M. Hohner, Inc., Andrews 
Road, Hicksville, NY 11802. 
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... Don King ... Hank 
Nearly as impressive as 

Young's ageless voice is his eye 
for the right material and the 
rising songwriter. Among such 
gems are three of Willie Nel-
son's early, but enduring, ef-
forts: Hello Walls, Three Days, 
and Congratulations. In the 
same league are Tom T. Hall's 
If I Ever Fall In Love With a 
Honky Tonk Girl, Ray Griffs 
Step Aside, Jeannie Seely's 
Leaving and Saying Goodbye, 
Mel Tillis's meter-stretching 
Unmitigated Gall. 
Young himself co-wrote two 

of the best cuts, Wine Me Up 
and / Guess I Had Too Much 
To Dream Last Night. 
Since Young has so many top 

records to choose from, this 
album doesn't suffer from a 
single bad cut. 

EDWARD MORRIS 

Don King 
Whirlwind 
Epic FE 37105 

Don King's official record 
company biography states it 

nicely. His music, says the bio, 
mixes "feelings of country with 
the smooth contemporary ap-
peal of pop." Now, that could 
mean all kinds of things, some of 
them suggestive of serious yawn 
potential, but in King's case it 
probably means that at some 
point he's quite likely to hit it 
big. 

The reasons behind this pre-
diction are as follows: Firstly, 
he's cute (as cute as Lief Gar-
rett, says the bio, and you know 
what that means); secondly, by 
all accounts he's dynamite on 
stage (which means even more 
girl-power); and thirdly, he hap-
pens to write and sing his kind 
of music very well indeed. For 
all these reasons, he's getting 
Epic Records' top-grade first-
album push, and that more or 
less cinches the matter. 

So, his kind of music. At its 
worst it resembles outtakes 
from over-mellow Eagles ses-
sions (very serious yawn poten-
tial here, but nothing in the 
least offensive or unprofession-
al), while in its average state it's 
as good as most material by Jim 

Croce or Cat Stevens or Eric 
Anderson, and at its best it hits 
the very peak of the soft-rock 
(almost country) genre. 
On Whirlwind, which like 

most soft-rock almost-country 
albums features excellent pro-
duction values (courtesy, this 
time, of Steve Gibson and 
Quadrafonic Studios), the worst 
is exemplified by tracks like 
Over My Head and Lean On 
Jesus, which rock but don't 
quite rock with conviction; the 
combination of King's light and 
highly appealing tenor and 
those tasteful production values 
reduces the tracks to sopor 
state, and all you can really say 
about them is that they prob-
ably work a lot better in con-
cert. 
The reverse might be true of 

the really great tracks, Johnny 
Cash's I Still Miss Someone 
and King's own '59 Was A Very 
Good Year. Here, King's highly 
developed melodic instinct, un-
impaired by the need to (sort of) 
boogie, is revealed in all its 
great delicacy and considerable 
depth. In his hands (an£1 with 
Rosanne Cash adding lovely 
harmony), / Still Miss Some-
one is transformed into a beau-
tifully gentle lament just as 
powerful as Cash's own sternly 
magnificent original. '59 Was A 
Very Good Year is good news, 
too, for it reveals the quality of 
King the songwriter at his best. 

It's a shame, in fact, that 
most of the tracks on Whirl-
wind don't measure up to this 
quite evidently high standard; 
that's the album's failing as a 
whole, but it does at least indi-
cate what the man has in him. 

PATRICK CARR 
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BURIED TREASURES 
By Rich Kienzle 

Capitol Records has been 
responsible for many great re-
cordings over the years. Names 
like Buck Owens, Merle Hag-
gard, Merle Travis, Ernie Ford, 
Hank Thompson and Tex Rit-
ter became household words 
when they recorded for Capitol 
Some classic Capitol recordings 
are in print on budget albums, 
but not very many. That makes 
Japanese Capitol's Call of the 
Country series all the more wel-
come. These single LPs boast 
12 songs apiece, including much 
choice material, popular and 
obscure. Remember Merle 
Haggard's Leonard? That was, 
of course, his old Bakersfield, 
California cohort Tommy Col-
lins (real name Leonard Sipes). 
The Collins LP (ECS 50058) 
contains a dozen of his hits 
from the 50s and 60s, including 
the classic I Guess I'm Crazy 
(which he wrote), You Gotta 
Have A License and some of his 
novelty numbers. Collins was 
an enormous influence on Hag 
and Buck Owens, and was the 
first true country star to emerge 
from that area. 
Hank Thompson (ECS 

50054) brings together hits like 
Wild Side of Life and Humpty 
Dumpty Heart, but also more 
obscure numbers like Letter 
Edged in Black. Merle Travis 
(ECS 50059) is a mix of mate-
rial, including one original 40s 
hit, Sweet Temptation, re-re-
cordings of his 40s hits like 
Divorce Me COD (with Curly 
Chalker on steel), out of print 
acoustic recordings of Barbara 
Allen, and Muskrat from his 
early Capitol days and oddities 
like the stomping Louisiana 
Boogie and Re- Enlistment 
Blues, the song he sang in the 
film From Here to Eternity. 
The Louvin Brothers (ECS 

50055) compiles a dozen of their 
finest performances, in the spare 
guitar-mandolin and close har-
mony style the' helped to pre-
serve, including When I Stop 
Dreaming, Knoxville Girl and 
Alabama. There are also two 
anthologies in the series. One, 
inexplicably titled Wanted 
(ECS 50062), consists of some 
of Capitol's earlier recordings, 
including Gene O'Quinn's in-
fectious Texas Boogie, the de-
lightfully bizarre Hitler Lives 
by Herman The Hermit, Jimmy 

Wakely's spirited Oklahoma 
Blues and Tennessee Border by 
Tennessee Ernie Ford, done in 
a raw hillbilly arrangement. 
Country Instrumental (ECS 
50061) combines obscure and 
well-known instrumental re-
cordings by Merle Haggard's 
Strangers and Hank Thomp-
son's Brazos Valley Boys with 
Roy Clark's hot Alabama Jubi-
lee and some burning tracks by 
guitarist Jimmy Bryant and steel 
guitarist Speedy West, includ-
ing one, done with Merle Tra-
vis. The latter, titled Comin' 
On, is one of the most blazing, 
exicitng instrumentals ever re-
corded. All albums but the lat-
ter feature song lyrics in Eng-
lish, extensive notes in Japanese 
(unfortunately) and sound in 
pristine mono. 
A fine German Red Foley 

reissue has also surfaced in the 
form of Hillbilly Fever's Goin' 
'Round (Castle 8101), featuring 
16 songs from radio transcrip-
tions. The numbers are mostly 
uptempo, ranging from Fireball 
Mail to Foley's hit Pinball 
Boogie, all performed with a 
superlative studio band includ-

ing Grady Martin on guitar. 
Peter Wade is one of Nash-

ville's finest studio guitarists, 
and his Country Guitar Hits 
(Boot BDS 7208) shows him to 
be a flawless player, both on 
country standards and several 
original tunes. Buddy Spicher 
and Lloyd Green, themselves 
studio legends, are among the 
backup players. 

Six years after he died, Lefty 
Frizzell's music is undergoing a 
long-overdue revival (witness 
John Anderson's success). His 
earliest records had a power 
and effect that few others have 
realized. Untold (Rounder 
Special series 11) includes some 
of his finest early work, much of 
it unavailable in any form. How 
Long Will It Take and Look 
What Thoughts Will Do in par-
ticular are as compelling as the 
day he recorded them. 
A correction: Maverick Re-

cords, mentioned in June, is at 
808 West 10th Street, Austin 
TX 78704. The Japanese LPs 
are available for $ 12.98 each, 
the Foley for $ 10.98, plus $2.20 
postage from Down Home 
Music, 10341 San Pablo Ave-
nue, El Cerrito, CA 94530. The 
Frizzell's available in many 
larger stores. 

GET 
HARPY! 
The blues sound bluesier on a 
Hohner Blues Harp. Our live-
lier reeds are the reason. Try 
the world's first true blues har-
monica; the difference is truly 
amazing. Pick one up at your 
music dealer today. For a 
FREE copy of our 24-page 
booklet "How to Play the 
Harmonica," send a self-
addressed, stamped envelope 
to M. Hohner, Inc., Andrews 
Road, Hicksville, NY 11802. 

*HOHNER 
M. Hohner, Inc., Hicksville, N.Y. 

Hohner Canada, Inc., Don Mills, Ontario. 
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:Super LP 8i Tape values 

from upersound 
I Look over this fine selection now, place an "X" in 
e boxes beside the numbers you want, then return 
II this page to Supersound. With your order, you'll 
▪ receive our latest catalogs showing thousands 
11 more record and tape values. 

031. Johnny Horton's Greatest Hits. 
Battle of New Orleans. Sink the Bis-
mark. North to Alaska, 7 more of his 
biggest. H L.P. $5.98 
I 8-Tr. $5.98 H Cass. $5.98. 

032. Lead Me On - Loretta & Con-
way. Title song plus Playing House, 
When I Turn Off My Lights, How Far 
Can We Go, many more. E LP. 
$4.98 

8-Tr. $4.98 17 Cass. $4.98. 

033. Cool Water - Sons of Pioneers. 
17 of their timeless hits. 

I Tumbleweeds, Red River Valley, Rid-
ers in the Sky, many more. E L.P. 

• 
$5.98 
I. 8-Tr. $5.98 D Cass. $5.98. 

I 034. Very Best of the Everly Bros. 
Bye Bye Love, Wake Up Little Susie, 

• 
Till I Kissed You, nine more of their 
biggest. E L.P. $5.98 
H 8-Tr. $5.98 Cass. $5.98. 

001. Hits of Porter and Dolly. 15 Igreat duets by this outstanding coun-
try twosome. We Found It, Yours 
Love, more. H L.P. $5.98 

▪ 8-Tr. $5.98 : 1; Cass. $5.98. 

I 036. Kitty Wells Greatest Hits. Re-
lease Me, It Wasn't God Who Made 

▪ Honky Tonk Angels, Mommy for a 
Day. 7 more of her best. H. LP. 
$4.98 

I H 8-Tr. $4.98 H̀. Cass. $4.98. 

▪ 039. 24 Greatest Hits - Hank Wil-
1 hams. 2-album set with his biggest 

numbers ever. Crazy Heart, Bucket's IGot a Hole, Dear John, I Saw the 
Light. A real Hank treasury. E L.P. 

▪ $8.98 
;Ti 8-Tr. $8.98 El Cass. $8.98. 

I 040. Green Fields of Virginia - Carter 
Family. 16 Carter Family classics in-

g eluding Keep on the Sunny Side, 
Clinch Mt.Home, Foggy Mt. Top. 
H L.P. $4.98 
(tapes not available). 

IHi! My name is Jean Ross and I'm in 
charge of Customer Service at Super-

'sound. When you send in your order, 
mark the envelope "Special Attention 

▪ Jean Ross" to make sure it comes 
directly to me. I'll make sure your 
order is processed without delay. And 
thank you for ordering from Super-
sound 

I Credit Card 
I PHONE ORDERS 

To receive you order even faster. 

• 
Visa or Mastercharge cardhol-
ders can call direct. Phone (604) 

▪ 685-4027 between 8:30 am and 
5:30 pm Pacific Time, Monday 
through Friday. Sorry, no collect 
calls. 

Choose now from these spe-
cially priced albums and 
tapes, and start receiving 
FREE catalogs regularly! 

007. Will (Montana Slim) Carter 
Souvenirs. 2-album set with 20 
songs for collectors Dynamite Trail, 
Silver Bell Yodel, more. H L.P. $8.98 
.7] 8-Tr. $8.98 Cass. $8.98. 

026. Luke the Drifter. 12 originals by 
Luke ( Hank Williams). Funeral, Too 
Many Parties. more. 
H L.P. $4.98 Cass. $4.98 
(no 8-Tr). 

024. Geo. Jones Sings Hank Wil-
liams. Special release, George sings 
10 of Hank's greatest including You 
Win Again. H L.P. $4.98 (tapes not 
available). 

029. Birmingham Jail. Slim Whit-
man. Casting My Lasso, Let's Go To 
Church ( next Sunday), I'll Never Pass 
This Way Again, many more greats. 

L.P. $4.98 H Cass. $4.98 ( no 
8-Tr). 

030. Very Best of Slim Whitman. In-
dian Love Call, Rose Marie. Cattle 
Call, 7 more ill L.P. $4.98 
D 8-Tr. $4.98 D Cass. $4.98. 

010. Wilt ( Montana Slim) Carter's 
West, Best. Strawberry Roan, Rag-
ged but Right, Alpine Milkman, 9 
more. 
: L.P. $4.98 (tapes not available). 

009. Hits of Wilt ( Montana Slim) 
Carter. 14 more including Springtime 
in Rockies, Strawberry Road, Rattlin• 
Cannonball. r L.P. $5.98 

8-Tr. $5.98 E Cass. $5.98. 

016. Hank Williams - In Beginning. 
12 of Hank's greatest. Pan American. 
Move it on over, Honky Tonkin', 
more. E L.P. $4.98 
H Cass. $4.98 ( no 8-Tr). 

ay 

Place an X beside the records or tapes you want, remove 
this page and return it to: 
SUPERSOUND, Box 1738, Blaine WA 98230. 

Your Name  
(please print) 

Address   

City/Town tate  

Zip Code  

Place X mark in only ONE box below: 

El Ship my order PREPAID. I enclose payment in full plus 
$2.00 mailing charge for entire order. 

Ship prepaid and bill to my credit card account. Add only 
$2.00 to cover mailing charge. 

El VISA MASTERCHARGE 

Account No.   

Expiration Date   

Your signature   

ing in the familiar warmth of the faithful 
Saturday night Opry audiences-although 
one ingredient in Marty Robbins's career 
longevity has been the fact that he has not 
stopped growing, unlike his two aforemen-
tioned Opry colleagues who have become 
as unchanged in their music as statues in a 
wax museum. 
The shadows lie in the area of record 

sales. Marty openly admits that his records 
are not selling like they used to. He com-
plains that it costs too much to record an 
album the way they do it these days. "I 
don't believe in real expensive albums. I 
don't believe in a lot of overdubbing and 
stuff that the producer does when it's not 
his money." He even speculates as to just 
how much longer he'll be with his current 
label, Columbia. "They don't worry about 
people like Marty Robbins anymore," he 
says matter-of-factly, without any appar-
ent bitterness. "They're worried about the 
Willie Nelsons and the Crystal Gayles. But 
I don't hold that against them. That's just 
the way this business works." 

Some would even argue that Robbins no 
longer has either the desire or the flexibility 
necessary to stay at the top of today's 
record charts. " If he would just give up a 
little bit of creative control [ Robbins has 
produced most of his own albums in recent 
years], he could maybe come back with 
another big hit," says one of his former 
associates. " He's got the money, and he 
knows what you need to do: get a flashy 
producer who's successful in today's mar-
ket-like Larry Butler or somebody. Then 
find some good songs and spend the money 
it takes to make a hit: spread it around with 
the music trade magazines, with the record 
charts. He knows what it takes. He just 
doesn't want to do it." 

Robbins does indeed know this, and at 
times he seems to agonize over it. On the 
one hand, he'd like to have better record 
sales, he'd like to experiment with his 
music... . But on the other hand, he's com-
fortable with what he's doing, and he 
knows he's got this loyal following out 
there that likes him just the way he is.... 

"If I never made another record in my 
life, I could go on what I've already done 
for the next fifteen years," he explains. 
"And who knows, maybe I have seen my 
best years already, or maybe I haven't even 
peaked yet. I know I'm still way more 
interested in looking ahead than I am at 
looking back at what I've already done. 

"If I was certain I could sell a half a 
million albums by cutting the kind of 
music they're cutting today, I might try it," 
he admits uneasily. "But there is no guar-
antee. And why change? Because there is a 
guarantee that when I cut an album the 
way I'm used to, I can continue to satisfy 
the people who put me where I am. And 
that is my main goal. 

"I don't know," he laughs softly and 
shrugs, a trace of quiet pride coming into 
his voice. " Maybe I've just been Marty 
Robbins too long to change." 
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• Authentic 19th Century 
English Drawing Room 
Chinese Motif! it tithe 
• Hand Lacquerel 

• Solid Brass 
Ornaments! 

$i4b5 

One hundred years of history and three centuries of fine crafts-
manship have been captured in this singular masterwork—the 
London Masterpiece Chime Clock! Reproduced from a $2,000.00 
English original, it faithfully recaptures the elegance and refine-
ment of English drawing room society, to add a prefect "patrician 
touch" to your living room, dining room or den! 

Design is an authentic Chinese motif, inspired by the rich, 
oriental brocades that were brought to England in the 19th 
Century by the famous China Traders. Solid brass ornamentation 
adds the perfect finishing touch to the finely painted, hand-
lacquered, hinge-front case. 
The London Masterpiece Chime Clock greets each new hour 

with melodic chiming, to charm both your family and guests! 
Precision hung front frame swings open for easy winding with its 
own mammoth brass-finished key. 

90-DAY-IMONEY-BAuK GUARANTI. 

If not satisfied return your clock within 30 days for a full refund of 
your purchase price! (except postage & handling). 

CREATIVE MARKETING, Dept. LC-116 
500 Market St., Perth Amboy, N.J. 08861 

O Please RUSH me my London Masterpiece Clock #20510 for 
only $19.95 plus $2.95 postage and handling, (Total $22.90) 

O SAVE $5.001 Order Two London Masterpiece Clocks for just 
35.00 plus $4.90 postage and handling, (Total $40.80) 

Total Enclosed $ __ N.J. residents add sales tax. 

Charge my CI VISA II MASTERCHARGE (Bank #_ _ _ _) 

Exp. 
_ Date  Account # 

Print 
Name 

Address 

City 

State  Zlp 

.Allow 4 to 6 weeks for shipment 



Memories of Paris in the 30's and Austin in the 70's 
By Bill Oakey 

0
 nce hailed as the country music 
capitol of the Southwest, Austin, 
Texas has changed quite a bit since 
the PBS-TV series Austin City Lim-

its began here, with its Willie Nelson pilot, 
in the early Seventies. Many of the funky 

nightspots which characterized the town's 
laid back musical climate are gone. The 
Split Rail burned down, a highway runs 
through the original location of the Soap 
Creek Saloon, and soon a towering hotel 
and office complex will emerge from the 
bulldozed plot of rubble where the cele-
brated Armadillo World Headquarters 
stood. 
Somehow the forced nasal tones of a 

homegrown tune about longnecks and 
rednecks sound hackneyed when they are 
delivered across a carpeted room full of 
cosmopolitan cowfolks decked out in de-
signer duds. But clubs with that kind of 
atmosphere are on the rise. Willie's Austin 
Opry House is still here, but is only booked 
for special shows, which don't come very 
often. 

There are occasional country concerts at 
the University of Texas Frank Erwin Cen-
ter, where you can snack on a small hot dog 
and a large coke for two dollars and eighty 

cents. The best night out is at one of the 
two Silver Dollar dance halls, or the KLRU 
studio where Austin City Limits is taped. 

At the studio, everything is like it is sup-
posed to be. Dress is casual, the cover 
charge is zero, and the beer is still free. 
Coach Darrell Royal still sits up there in 
his regular spot, and Johnny Gimble walks 
onstage with his usual pleased-as-punch 
smile. Even the "no smoking" and "leave 
for the restroom quietly" speeches are deli-
vered in Terry Lickona's same smooth, 
apologetic manner. 
On the night of taping for the new Willie 

Nelson special, an elaborate press recep-
tion was held. But it was elaborate in a 
traditional Austin sense. There was enough 
food for a feast. We all pigged out and sat 
around waiting for something to happen. 
In one corner of the room was a TV moni-
tor, nostalgically transmitting scenes from 
Willie's rare beardless performance of the 
entire Red Headed Stranger album. 
I boldly walked over and interrupted 

somebody to ask if there would be a ques-
tion and answer press conference. "Oh 
no!" the lady said, "but we were told that 
Willie would try to be here." A PM Maga-
zine camera sat and waited with us. A flash 
went off, and I turned around to see a short 
character in pigtails and tennis shoes next 
to a seven-foot lanky giant. Willie and Ray 
Benson of Asleep at the Wheel had made 
their unannounced entrance. 

Willie said he remembered me from the 

Honeysuckle Rose interview. He remem-
bered a woman from an autograph he gave 
her last year in another state. He beamed at 
everybody and then disappeared as quickly 
as he had arrived. I remembered that I had 
forgotten to ask him when he was gonna 
release a Bob Wills tribute album. The 
photographer next to me put away his 
celebrity golf tournament photos of Larry 
Gatlin frowns and Willie Nelson twinkly 
smiles. It was off to the studio for the 

Rainbow show. 
The program is a salute to swing music 

and the influence of 1930s era French jazz 
guitarist, Django Reinhardt. It was a pro-
ject conceived and developed by Ray Ben-
son and Willie Nelson, as part of their con-
tinuing efforts to expose contemporary 
audiences to cultural music of the past. 
Reinhardt could be called the Chet Atkins 
of jazz guitarists. Among other things, he 
pioneered the method of using the fleshy 
part of the thumb to strike two strings 
simultaneously. 
The configuration of Reinhardt's group, 

The Hot Club of France—three guitars, 
fiddle, and bass—is represented in Willie's 
Over the Rainbow Band. Musicians in-
clude Paul Buskirk, Freddie Powers, John-
ny Gimble, and Dean Reynolds. Many of 

the selections on the program were com-
posed by Reinhardt, who grew up in a 
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Can The Greatest Designer Jeans Offer In 
The Country Mak tw-NA Winner? 

Genuine Western 
styling (just look 
at those pearl 
snaps!). It's 100% 
cotton denim and 
we'll personalize 
your shirt at no 
extra cost! 

• 

.1£1 1‘7 • 

You bet it can ... and we mean a winner! Read on ... 
What if we told you about a $2650 pair of jeans that: "... fit as well as my 
CALVINS"*, "... are better than GLORIA'S"*, "... are as good as my 
SASSON'S"*, made of the highest quality denim available, and that you could 
even have your name hand embroidered on the rear pocket ... FREE! 

We call that a winning combination— you and the best looking, best fitting, best 
made designer jeans in the country... Sign-On Jeans. 

— And if you order now, we'll send you our 
Western style lizard belt with hand tooled gold 
on silver design. ($850 VALUE) FREE...with 
your Sign-On Jeans or Western Shirt order. hM  r le NeflAkstern Belt! 

Send in your order blank quickly...just give us your size and tell us the type of 
fit you want (Sign-On Jeans are available in three " fits"... cut like CALVIN'S, 
SASSONS, or GLORIA'S) and print your name carefully so we can embroider 
your jeans and rush them out to you along with your free Westeril bell. 
Western Shirt $2550, Sign-On Jeans $2650 plus postage & handling. 

Sign-On Jeans are not available in stores...only through mail-order. 

''Never-a-question'' Guarantee—We're so sure you'll love your Sign-On Jeans and Western 
Shirt that if you're dissatisfied with your purchase ... for any reason ... within 14 days ... you can return 
your order for a prompt refund ... NO OUESTIONS ASKED! And please keep the Western belt as oui way 
of saying "Thanks for trying Sign-On". 

•Ouoted from unsolicited customer letters 

Sign-On Jeans 611 BROADWAY, NY 10012 
Please send me the following: 

Size Fit as 

  Calvin Klein 5-pocket western 

  Gloria Vanderbilt 5-pocket western   

  Sasson 3-pocket plain front 

Western Shirt Size—SE ME LE 

plus my tree Western belt. size 
All Jeans Straight Leg, specify waist and hip measurements 

Western Shirt $25 5411 Sign-On Jeans $2650 
Plus S2 00 postage & handing Plus $3 00 postage & handing 

Name Style—Script Block 

Name Embroidered 

or Monogram E E E Last Name Initial in Center 

Name or Monogram Color—Red ii Gold 

Money Order Check 

Visa Card # or 
Master Card   

Signature  

Name  

Address  

City State Zip  

Allow 4 weeks for delivery. Satisfaction guaranteed. 
Return within 14 days for full and prompt refund. 
NYS residents add applicable sales tax. 

1981 Sign-On Clothing Corp CM 

Oty Amt 

Expiration Date 



"Oh, I did," interrupts Becky, who is 
beautiful. "I loved that song!" 

". . . But the more I thought, 'You know, 
that's a pretty good old album. ... 

"I went to the photo session for the 
cover," Becky says, actually blushing. The 
cover photo features Hank Jr. with two 
lovely young things pawing away at him. 
He looks contented. 
"Unfortunately," says a grinning Hank. 
"He was really nervous . ." says Becky. 
"They had their hands all over me... . It 

didn't bother me a bit. . . . One of the girls 
whispered in my ear, 'You love it, don't 
you?'" 
And, damn it all, he does love it— Texas 

Women a Number One song, albums going 
gold like clockwork, wild concerts across 
the country, all standing room only, even a 
movie on his life, based on our book, Liv-
ing Proof, scheduled for television this fall 
with Richard Thomas from the Waltons in 
the starring role. But more than the suc-
cess, which he has, after all, seen before, 
there is the irrefutable proof that he was 
right, that in between his daddy's ballads 
and the current run of Nashville schlock, 
there really is a place for the unique music 
of Hank Williams, Junior. 
"Remember we used to sit around and 

talk about how I was going to do this and I 
was going to do that," he says, sober now. 
"Well, it all happened, Michael. It all came 
true. Everything we talked about came 
true." 

W
hen you agree to write some-
body's life story, you are, in 
effect, agreeing to become a 
part of the life story you are 

writing about. Hank Jr. and I spent a year 
on putting together Living Proof, drifting 
from Cullman to Panama City, Florida, to 
the Continental Divide in Montana and 
back again. We honky-tonked and hunted 
moose, wandered to some pretty strange 

places, and, every once in a while, got on 
each other's nerves (Becky once suggested 
that they adopt me, since I was apparently 
going to be around all the time anyway). 
We watched football games, shot tin cans, 
worried about the state of the world, and 
exchanged slanderous gossip about every-
one we knew in Nashville. One memorable 
night I drove his truck into a muddy ditch 
and had to be dragged out by a 4X4, 
immediately after having a big laugh about 
a New York writer who did the same thing 
the week before—with the same truck, 
even. And I heard some great songs just 
about the time they were being born—an 
embryonic Family Tradition, for example. 
What I learned about performers in gen-

eral and Hank Jr. specifically could prob-
ably fill another book, but a couple of 
things do stick out. For a start, I discov-
ered that people who make their living 
by walking out on stage night after night 
after night are basically different from you 
or me, and it's not enough just to say they 
have a bigger ego. There's some drive 
mechanism there that most people don't 
have, a drive to be understood that can, at 
times, override every single other emotion. 
The result is that performers are, by neces-
sity, two different people, and sometimes 
the two people are fighting with each other. 
I eventually came to realize that Hank 

Jr. has so brilliantly come to grips with 
those two people that the folks around him 
have forgotten what a battle he's fought 
and sometimes is still fighting. Over the 
months 1 came to see him as a very smart 
person walking on the edge of a razor 
blade, and for that I came to respect him a 
great deal. 

W
ait'll you see the place," Hank 
Jr. is saying as the Beechcraft 
circles for a landing in Paris. 
Below, the land is almost 

breathtakingly beautiful. Spring has come 

to Tennessee, and there is no place in that 
magnificent state to compare with the lush 
land around Kentucky Lake. For Hank 
Jr., Paris, Tennessee, has always been 
"home free," a place beyond the tentacles 
of the country music business. 
He first came to Paris as a teenager, to 

hook up with a fishing guide named Bill 
Dyer. He arrived in Paris with bodyguards, 
helpers, exhortations to be careful, and 
rueful comments on the dangers of fishing 
on a lake. Bill Dyer took one look at the 
whole entourage, shrugged his shoulders, 
and sent them all scurrying back to Nash-
ville. Then he and Hank Jr. went fishing. 

Since then, they've gone fishing and 
hunting just about all over the place, from 
Alaska to Africa. Along the way, Bill Dyer 
has grown from a fishing guide to a diversi-
fied industry. 
"The best thing about it," Hank Jr. says. 

"is that nobody in Paris gives a damn 
about the music business. Never have. 
Never, I hope, will. It's nice to know that." 
What we've come to see is Hank Jr.'s 

"little cabin," which, as Hank says some-
what embarrassedly, got out of hand. 
Instead of a little hunting cabin, the house 
in Paris grew to a three bedroom stone-
and-wood hideaway, complete with jacuzzi 
and microwave oven. 

"You're really gonna love it," he says, 
and Becky echoes his feelings. 

"It's the kind of house we always wanted 
to build," she says. "So we did." 

After a bumpy 20 mile trip in a Toyota 
Land Cruiser ("Sorta reminds you of being 
in Montana don't it?" Hank says, where 
we traveled mountain paths so steep and so 
narrow that a mountain goat would have 
blanched) and a detour to Bill Dyer's store, 
which covers about one city block and 
probably stocks one of everything, we 
eventually end up at the house, which is 
indeed beautiful. And understated—all 
cedar and stone and tile, with a few hunting 
trophies, including a cougar perched on an 
overhead beam, and a lot of comfortable 
furniture, not to mention a wonderful deck 
overlooking four hilly acres. 

"Well," he asks. "Well?" 
When, I ask, can I move in? 
He laughs, and after a quick tour we 

head off in search of supper. 
What we find is a place called the Old 

Oak Tree Inn, so named because of a huge 
oak growing in the lobby and through the 
roof. At the entrance to the old restaurant 
is a montage of fishing photos, now yel-
lowed and cracked with age. Hank Jr. tows 
me over to the montage and studiously 
works his way across the four-foot length 
of the bulletin board. 
"Here it is," he says, pointing to a yel-

lowed photo of a chubby-faced youth with 
an impressive string of fish. "That's me." 
And it is, right up there with visitors long 
since forgotten and fish long since a fond 
memory. 
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Classified 
RECORDS & TAPES 

"COUNTRY GOLD RECORD SUPPLY" LP 
& 45 record mailing envelopes 7' gloss no hole 
sleeves, blank & printed. FREE LIST. Box 
4234, Panorama City, CA 91412, 213-786-
6957. 

BOB WILLS TOMMY DUNCAN "31st. 
STREET BLUES never available before rare 
1945 unissued material. Kenny Roberts 
America's champion yodler, his best album 
ever. "Then and Now" $6.98 each plus 
$2.00 postage. Both $ 13.98 includes postage 
and our giant catalog free. Contains cery 
Oldtimey Bluegrass Western Swing's greatest 
artists. Catalog separately $ 1.00 refundable. 
Club Spade POB 1995 CM Studio City, 
Ca.91604. 

OLDTIME RADIO BROADCASTS, Including 
"Grand Ole Opry," "Gene Autry's Melody 
Ranch" on quality tapes. Free catalogue. 
CARL FROELICH, Route One, Box 158-F, 
New Freedom, Pennsylvania 17349. 

8-TRACK & CASSETTES. $ 2.00 EACH. 
Big discounts. Country, Pop, Rock, Gos-
pel, Blues, Classical, and Others. All labels 
and artists. Current hits and all time favorites. 
Satisfaction guaranteed. For Info send 50 
cents to National Tape Exchange, PO Box 
2008, Kokomo, In.46902. 

GENE AUTRY CHRISTMAS ALBUM, or-
iginal Sons Of Pioneers, Rex Allen, Foy 
Willing, Tex Williams, others, Rainbow Re-
cords, Box 157, Jenks, Oklahoma 74037. 

ELVIS SONG! A lonely Elvis died before 
this song was completed. Heart broken In 
love! The song "You Lied To Me" was re-
corded after Elvis' tragic death. Send $ 3.00 
to: RECORDS, P.O. Box 1830, Sanford, 
N.C. 27330. 

COUNTRY STEEL GUITAR INSTRUMENT-
AL ALBUM "Steel'n Easy" by Pete Duhart. 
Send $ 8.00 to: N.R. Duhart, P.O. Box 2057, 
Hazardville Section, Enfield, Conn. 06082. 

1000's, country oldies, 33 1/3, 45's, 78's, 
1955-1980 era. RECORDMAN, 2920 Harbor-
view, Tampa, Fla. 33611. 

HARD TO FIND COUNTRY ALBUMS. 
Over 150 artists. Send stamp for list "0". 
ALLSTAR RECORD SHOP, Box 150, 
Meridian, Ms. 39301. 

COUNTRY RECORD AUCTION. Free list 
on LP's, 45's or 78's. Dave Cook, 121 Oak 
St., Southington, CT 06489. 

COUNTRY ALBUM LOVERS — Send two 
stamps for recent list of used, graded, dis-
continued collectables & recent LP's RJC 
RECORDS, P.O. Box 661 -CM4, Somers-
worth, N.H. 03878-0661. 

C&W VIDEOTAPES. Large collection. Will 
trade. $ 1 for list. Videotapes, 292 Broadway, 
Hanover, MA 02339. 

HARD TO FIND COUNTRY MUSIC ON 
RECORD. Over 1,500 albums of country 
music, western swing and cowboy songs 
described in our 40 page Illustrated mall 
order country catalog. Rare and imported 
records by Ernest Tubb, Patsy Cline, Hank 
Williams, Bob Wills and many others. Cat-
alog - $ 1.00 from DOWN HOME MUSIC, 
Dept CM, 10341 San Pablo Ave., El Cerrito, 
Ca94530 . 

SONGWRITERS 

WE ARE RAISING OUR RATES — Because our 

readership has gone up so dramatically, we now 
must bring up our rates to cover our increased 

production costs. However, we're still a great 
buy for your advertising dollar. 

NEW CLASSIFIED RATE: $2.10 Per Word 

Mall To: Country Music Magazine, Dept. CMC, 
149 Fifth Ave., N.Y., N.Y. 10010 

SONGWRITERS! Exciting new "Country & 
Gospel" demos. Beautiful three part harmony 
featuring recording artist SHIRLEY ANN, 
backed by Country guitars and electric bass. 
Outstanding demos! Richly blended -- highly 
professional; low, low price. Co-writer avail-
able. For complete details, prices and copies 
of "SONG SAMPLER" disc and "SONG 
SELLING SECRETS OF NASHVILLE'S 
PROS!", send $ 1 to cover postage and hand-
ling to SHIRLEY ANN, Big Chief Recording 
Artist, Box 417-CM, Lethbridge, Alberta, 
Canada. 

POEMS SET TO MUSIC. Songs recorded. 
Send best poems for prompt consideration. 
Nashville Music Productions, Box 40001-CM, 
Melrose Station, Nashville Tenn. 37204. 

POEMS WANTED. New songs recorded. 
Free Radio-TV Publishing. Broadway Music 
Productions, Box 7438-CM, Sarasota, FL. 
33578. 

"SONGWRITER'S - POET'S WORLD."' Mag-
azine! Sample $ 1.00. (Subscription: $ 7.00). 
2035 Summit, Pensacola, Florida 32503. 

MUSICIANS! SONGWRITERS! Play by ear? 
So do top pros. Learn how! Send $ 6.95 to 
Nashville Number System, Box 121425-C, 
Nashville, TN 37212. 

GUIDE TO GETTING YOUR SONGS PUB-
LISHED — $ 1, S.A.S.E. to: Advanced Music 
Productions, 6253 Hollywood Blvd., Suite 
1116 Box E-60, Hollywood, CA. 9002 i. 

COUNTRY ARTISTS: Top Country Record 
Production With Credit Plan, Country King, 
3648 Park, Memphis Tennessee, 38111. (901) 
452-4644. 

SONGWRITERS - LYRICISTS - protect 
your unpublished - uncopyrIghted material 
from "Song Sharks." Do It yourself method. 
Overnight, secretly and for only pennies per 
song. Better safe than sorry! For instructions 
send $ 2.00 to Tim Avery, P.O. Box 645, 
Bainbridge, GA. 31717. 

HOW TO WRITE A HIT SONG AND SELL 
IT! For free details write, Clanon Assoc., 
Box 425C, Brewerton, N.Y. 13029. 

WANTED 

COUNTRY RECORDS AND SONG BOOKS. 
Buy large or small collections. Dave Cook, 
121 Oak St., Southington, CT. 06489. 

INSTRUMENTS 

MUSICAL INSTRUMENTS, STRINGS, Ac-
cessories, Parts, Repair and Learn-To-Play 
Books. Catalog $.35. STRINGKING, Box 
5444 CM, Lindenhill, Flushing, N.Y. 11354. 

INSTRUCTION 

PLAY STEEL GUITAR: Simplified Mini-
Course shows how! Tuning and Chord Charts 
for electric, Hawaiian and Dobro Guitars 
Included. Only $ 2.00 postpaid. Guaranteed. 
Catalog Free! Aloha Publishers, Box 20374-
CM, Dallas, Texas 75220.0374. 

BLUEGRASS BANJO COURSE — three 
books, two records $ 19.95 guaranteed, 
SAUNDERS MUSIC CO., Box 34771 -CM3, 
Richmond, Virginia 23234. 

PLAY DOBRO GUITAR: Send for details. 
Dale's (CM), Route 3, Hempstead, Texas 
77445. 

FREE LESSON, "Learn Chording". Piano, 
organ, guitar. Simple new system enables 
anyone to learn. DavIdsons, 6727 MC Met-
calf, Shawnee Mission, Kansas. 

NASHVILLE PROS PLAY BY EAR: How? 
With the Nashville Number System. Learn 
their secrets. Send $ 6.95 to Nashville Number 
System, Box 121425-C, Nashville, TN. 37212-
1425. 

HOW TO WRITE A HIT SONG AND SELL 
IT! Free details. Clanon Assoc. Box 425C, 
Brewerton, N.Y. 13029. 

"20 NASHVILLE HOT LICKS" for Guitar. 
SIMPLE INSTRUCTIONS CASSETTE & 
TABLATURE. Vol. One $ 7.95, Vol. One & 
Two $ 14.95. BEAVERWOOD STUDIOS, 
133 Walton Ferry, Hendersonville, Tenn. 
37075. 

LEARN HOW TO PLAY GUITAR! Country, 
rock, jazz - & enjoy a work of art. 30-day 
moneyback guarantee - SAVE $ 2, send $ 4.95 
& $ 1 postage/handling to T.I. Enterprises, 
Box 291, Dept. CM, Sussex, NJ 07461. 

BUSINESS OPPORTUNITIES 

GOOD MONEY IN COLLECTIBLES AND 
MEMORABILIA. Work for yourself. Guar-
anteed instructions. $ 3.00. Oliver, Box 3361, 
Shawnee, Ok. 74801. 

"HIGHEST PROFITS "..."HUGE DEMAND" 
Legal Body Stimulants—Diet...and Sleep-
Aids...Buy Direct...prices start at..425.00 
per 1,000 pills...$5.00 per 100...33 popular 
brands...FREE Catalogue...Copall Products, 
Box Ill-CM North Baldwin, NY 11510. 

FORMER SHAKLEE PRESIDENT STARTS 
NEW COMPANY! Need founding sponsors. 
Write: Enhance Marketing, Box 6372 (CM), 
SLC, Utah 84106 (801)466-2474. 

BORROW $ 20,000, NO COLLATERAL, 
No Credit check, No co-signers, No pay 
back for ten years. Send only $ 2.00 to 
Mike M. , Box 295, Oberlin, Kansas 67749. 

AMAZING AMOUNT OF MONEY you 
can earn stuffing envelopes full or spare 
time. Free details. Ellen Harbin Co. Rt.3, 
Box 7GG, Winfield, Al. 35594. 

$75,000 GUARENTEED in five weeks. 
Write: Kevin Krieger, 6-16th Street Edwards, 
CA. 93523. 

MISCELLANEOUS 

SHIT HOWDY BOYS-You saw them In con-
cert with Dave Dudley. Get their live album, 
$6.95. Shit Howdy T-Shirts, $ 7.00, baseball 
shirts, $ 10.00, S, M  L, XL, Add $ 1.00 per item 
for postage. Shit Howdy bumper stickers, 
$1.25. HOWDY BOYS, 6131 Coldwater Cyn. 
7C, N. Hollywood, CA. 91606. 
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Authentic Reproduction Of A Collector's $ 120.00 1890 Classic! 

RMILIA11-1 I-DI S 
SOLID WOOD Genuine Hand Antiqued Finish! 

r-es4 
• 

Medicine 
Chest 
The nostalgia of yesteryear 

and the warmth of genuine 
wood make our Grandfather's 
Medicine Chest a fabulous 
find for all true lovers of Ameri-
cana! Reproduced, piece by 
piece, from a collector's $120.00 
circa 1890 classic, you'll be 
delighted by the bright, bold 
mirror, gingham cloth-lined 
interior and fine, hand antiqued 
finish. More than 20" high. 

3 SHELVES INSIDE 
Room for medicines, 
cosmetics, grooming aids, 
first-aid supplies and more. 
Cloth- lined interior. 
TOP DISPLAY SHELF 

for flowers, figurines, 
antique bottles. 
TOWEL BAR 

is great for those 
extra guest towels! 

Specially Crafted elb 
Meet Our Highest 

Standards 
Only $ 1995 

If you'd rather look at deeply-stained natural wood than 
ugly chrome and metal, rejoice! Early 1900's medicine cabinets 
are back--to add old-time warmth, charm and beauty to 
your bathroom. EASY TO INSTALL!—as simple as put-
ting up a mirror. In fact, why not take down that mirror in 
your second bath and give yourself that full cabinet you need! 

There's plenty of room inside—on 3 generous shelves— 
for shaving brush and mug, toothpaste, medicine, and lots of 
"grandmother's" modern cosmetics! And, naturally, there's 
a knick-knack shelf on top, and a towel rack beneath! 

Specially crafted to meet our highest standards. More than 
20" high. An amazing value at only $ 19.95 while limited. 
hand crafted supplies are available! 

Creative Marketing Dept. BC-32 
500 Market St., Perth Amboy, N.J. 08861 

El Please RUSH me my Genuine Wood MEDICINE CABINET 
#20920 for only $19.95 plus $3.95 pstg. & hndlg., ( total $23.90). 

D SAVE $6.40! Order TWO MEDICINE CABINETS for just $35.90 
plus $5.50 pstg. & hndlg., (total $41.40). 

Charge my: O VISA CI MasterCard Bank # 
Exp. 
Date Acct. # 

Print 
Name 

Address 

City 

State Zip 



INCREDIBLE FREE OFFER! 

E Yes, I want to multiply bulb life 300%. I understand 
for every 3 Bulb-Misers I order, I will receive 1 free. You 
guarantee my satisfaction receive a full refund. 100% If I am not satisfied I will 

MONEY BACK GUARANTEE 

Name   

I Address  

Lty  

BULB-MISER®makes  your light bulbs last  
4 times longer, saves electricity,  money,  labor 

and never needs to be replaced! 
The Bulb-Miser was developed during NASA's 
Apollo program to protect the Saturn launch 
vehicle from electrical current surge. It works in 
the same way, to protect bulbs, acting as a 
"thermal shock absorber," allowing the fila-
ment to heat up slowly to prevent burnout. The 
result: an average increase in bulb life of 300 
percent. In addition, Bulb- Miser also offers 
reduction of electrical energy. When NASA built 
its amazing energy-saving "Tech House" at its 
Langley Research Center, NASA's engineers 
specified that Bulb-Miser be used throughout. 
In a controlled experiment, a family of four lived 
in the house and according to a NASA press 
release " the family only replaced one light bulb 
all year." 

What makes a light bulb burn out? 
Everybody knows that most light bulbs burn out 
when you turn them on—that's the last shock 
that the filament takes before it breaks. That's 
because when the bulb is off, the filament is at 
room temperature. When you turn it " on", the 
filament gets a sudden surge of heat and elec-
tricity, shock after shock that weakens the fila-
ment until, it breaks under one of the " shocks". 
Bulb-Miser protects your bulbs, saves money! 
Bulb-Miser resists the initial power surge letting 
your bulb heat up without " shock"—thereby 
increasing bulb life 300%. And you don't 

sacrifice visible light with Bulb-Miser... it takes 
just a second for the filament to heat up and your 
bulb lasts 4 times longer. Bulb-Miser requires 
no " special" installation— it easily inserts into 
any standard incandescent bulb socket. 

Bulb- Miser, 

slightly larger 

than a quarter, fits 

easily into any 

standard socket. 

INCREDIBLE FREE OFFER 
AND DOUBLE GUARANTEE 

Naturally, a product as good as Bulb-Miser 
comes with a money back guarantee. But we're 
so sure that you'll be delighted by SAVING 
MONEY, SAVING BULBS, SAVING TIME and 
SAVING ENERGY that we go beyond that. For a 
limited time, we're making the following NO 
RISK FREE OFFER. Buy three Bulb-Misers for 
$8.95 and we'll send you 1 free. Plus Bulb-
Miser is GUARANTEED TO LAST FOR THE LIFE 
OF THE SOCKET...YES—GUARANTEED TO 
NEVER WEAR OUT OR WE'LL REPLACE IT 
FREE! — This offer is only available through 
mail order so order now while supplies last! 

BULB-MISEReCorporation of America, Box 999, Northvale, NJ 07647 cm—i 
Please send me: package(s) of 3 BULB-MISERS I 
at $8.95 PLUS 1 FREE BULB-MISER AT NO EXTRA 
COST. Please send check, money order or charge only. I 
Charge to: VISA [I MasterCard Exp. Date  

Acct # 

Signature 
Amt. 

State  Zip  Add $ 1.75 post. & hand. NJ Res. Add 5% Sales Tax. Enclosed 
UMMII =MI 



They are... 
• Fine Art Lithograph 
reproductions 

• Hand-etched 

• Color-separated 

• Continuous 7bne 

• Gallery-quality 
Scirocco bond 

• Hand-signed by 
famed American artist, 
D. Co(burn Rouen 

For Christmas, 
For Someone 
you Love, 
A Giftfor 
Any Occasion. Kenny Rogers ( 18" x 24") - order # KR 01 

Clint Eastwood (18' x 24') # CE 02 

Elvis Presley (18' x 24') # EP 04 

Dolly Parton (24' x 18') # DP 06 

Also - Barbra Streisand # BS 07 
Pope John Paul # PJP 08 
The Beatles # TB 09 
Nell Diamond # ND 10 
John Lennon # JL 11 

Willie Nelson ( 18" x 24") # WN 03 

John Wayne (20' x 26") # JW 05 

AVAILABLE I: Light walnut stained frame with 
glass - $55 + $5 shipping 8i handling G Shrink 
wrapped with Ivory board backing -$20 + $3.50 
shipping & handling 11 Lithograph Print only - 
$17.95 + $2.55 shipping & handling 
E MASTERCARD Interbank No Ili VISA 

Acct. No.  Exp. Date  

Item Order #   Quantity_ 

Name   

Address  

City State Zip  

CALL TOLL-FREE TODAY! 
1-800-621-5282 Ext. 17 

In Illinois call: 1-312-782-3881 

C1 For a free 4-color brochure send self-
addressed stamped envelope to: 

LeS.C. Corporation 

Publisher of Fine Art 

HAVE YOU HUGGED YOUR 

COW-GIRL or BOY TODAY 

'BUMPER STICKERS. $1.50 ea. 1P 
'California add 6% tax. SASE for list 
IF and/or purchase. I.B. WINNER, 1347V 
V 228th Street, Torrance, CA 90501.V 

RECORDS G TAPES 
Save time and money ordering the records 
and tapes you want. Popular. country. 
folk and specialty — current hits and all-
time favorites. Special discounts all labels. 
satisfaction and safe delivery positively 
guaranteed. Send 25 cents mailing for 
latest catalogs. Write SUPERSOUND, Box 
1738-A2, Blaine. Wa 98230. 

SONGWRITING 
NOW MADE EASY 

One of America's foremost songwriters whose 
songs have sold over 50 MILLION records 
reveals the hidden secrets of successful f 
songwriting. Send for FREE information to I 
Buddy Kaye. 

METHOD SONGWRITING, Room 300-M 
L  1523 N. La Brea Ave., Hollywood, CA 90028  j 

COUNTRY STARS' 
FAVORITE RECIPES 

Delicious down-home cookin' 
from Johnny Cash, Tom T Hall, 
Glen Campbell, Anne Murray, 
Hank Williams, Jr., the Statler 
Bros., T G. Sheppard, Ronnie 
Milsap and 41 other greats. 
Wonderful pies, casseroles, 
breads and surprises — many 
passed down from stars' fami-
lies. Money back guarantee. 
Send $6.95 check or M.O. to: 

Barkycorn Books 
290-A SW Tualatin Lp W Linn. OR 9'068 

POEMS SET TO MUSIC 
Let our staff of professional r- songwriters turn your words 

' into o song. Send your best 
% poems for prompt considera-

tion. FREE EXAMINATION 
Songs recorded- phonograph records mode 
NASHVILLE MUSIC PRODUCTIONS 

Box 40001, Studio P, Nash., Tn. 37204 

chief 

AA-

• Made to Order 
• Top Quality 
• Reasonable Prices 
• Wide Variety 
• Wood Pegged 
• Brass Nailed 
• Fully Leather Lined 

Fr» Catalog  

Afewee-qeaté sloe el. 
209 Indiana Avenue Mishawaka, Indiana 46544 P.O. BOX 123611913-0711XAS, 79912 



MUSICIANS! SAVE MONEY! with our ind-
ex listing addresses, phone numbers of Nat-
ionwide Discount Houses. Save 30-50 percent 
on instruments and equipment. Send $ 2.00 
Chilton Co. Dept.-CM, P.O. Box 7064 Roan-
oke, VA. 24019 (SASE) . 

"COUNTRY MUSIC SINGS MY SONGS" 
Buttons, small $ 1.00, Large, $ 1.50 SASE. 
BUTTONS, P.O. Box 425, Cotati, Calif. 
94928. 

COLOR CONCERT PHOTOS! Oak Ridge 
Boys, Statlers, Mandrel's, Waylon, Schneider, 
Gatlins, Crystal, Opry Stars, Engelbert, Den -

ver, COB, Bellamys, Loretta, Milsap, 
Craddock, Sheppard, Haggard, Willie, Pride, 
Cash, Boone, McClain, Lacy, Buffett, Dr. 
Hook, Conway, others. Catalogue/Sample 
$1.00. Mention favorite. "SMILE", Box 
15293-CM. Chesapeake, VA. 23320. 

NEED GOOD LYRICS? Published lyric 
writer offers book of 80. Send Postage 
Paid $ 4.95, Bellflower Music-5320 Porter, 
Witchita, Kansas 67204. 

CANDID COUNTRY PHOTOS-Send $ 1.00 
and SASE for list and sample. Rick's Photo's 
P.O. Box 9994, Austin, Texas 78766. 

BE SAFE IN A DANGEROUS WORLD--
Vernon Howard's powerful new mind-
power booklet. Prevent problems. Thous-
ands helped! $ 1.00. New Life, Box 684 CM, 
Boulder City, Nevada 89005. 

EXCITING GAME--Called Oil Well! Uses 
"Wild-Catter" type skill and chance. Fam-
lly fun. Holds Interest. One to four can play. 
18.00 to Lynn Games 2618 N. Fitzhugh, 
Dallas, Texas 75204. 

DJ FONTANA REMEMBERS ELVIS, 
drummer for 15 years with Elvis, Font-
ana makes available over 40 pages (8 x10) 
of rare and unpublished photos and mem-
orabilia. Send $ 6.95 (plus $ 1.00 Handling) 
to: Curtis Wood Publications, 4416 Eatons 
Crk. Rd., Nashville, Tenn. 37218. 

PENF R IEN DS-ENG LAND-USA, Make 
lasting friendships through correspondence. 
Send age , interests for free reply to Harmony 
Box 89 CM, Brooklyn, NY 11235. 

BEST CHILI EVER! Texas recipe. $ 1.00 and 
SASE to Russ, Box 475-C, Spring Valley, NY 
10977. 

UNIQUE WESTERN BELTS with a texas 
flair. Top quality and low prices. Also 
Leather moccosins and other accessories. 
Send 1.50 for color brochure, refundable on 
first purchase. Armadillo leather goods. P.O. 
Box 23384, San Antonio, Texas 78223. 

ELVIS COLLECTION for sale! Arleen 
Simpson, Rt. I Box 2-E, Hot Springs, SD 
57747. 

EXCELLENT PROFIT SELLING box tops 
and labels. Name of company that buys them 
and full details. 11.50 plus SASE Roberts, 
P.O. Box 1116, Lexington, S.C. 29072. 

SEWING SUPPLIES with a western accent! 
Pearl snaps-I9 I colors and styles. Western 
trims. Free Catalogue. Bee Lee Company, 
Box 20558-M, Dallas, Texas 75220. 

REAL TEXAS CHILI! World Championship 
recipe. 11.00-Chill Dept. CM, Box 225, 
Nacogdoches, TX. 7596 I. 

PHOTOS: Mandrell, Presley, hundreds more. 
Sample $ 1.00: Star, 820 Clay Street, Man-
chester, NH 03103. 

WAYLON JENNINGS SILK SCREENED 
Portraits, Matted, $ 25.00, Margie Geiger, 
584 Lowries Run, Pittsburgh, Penn. 15237. 

ACTION CONCERT PHOTOGRAPHS-
Color--Over 100 of your favorites. Excellent 
quality, reasonable prices. Catalogue/Sample 
$1.00 J. Goodwin 2751 Haymeadow Dr. 
York, PA' 17402. 

COUNTRY ARTISTS: Complete country ses-
sion only $ 995.00 credit plan, Country King, 
3648-C Park, Memphis, Tennessee 38111 
(901)4524644. 

THE 1981 MEMORIAL PROGRAM in Mem-
ory of Patsy Cline-"MissIng on A MOuntain" 
-The Patsy Cline Story-Hosted by her long 
time friend Jim McCoy. Available on cassette 
tape only-The 60 minute annual radio prog-
ram includes a live portion of a show by 
Patsy. Donation of $ 6.00 for complete prog-
ram. Send all orders to Jim McCoy Product-
ions, P.O. Box 574, Winchester, VA. 22601. 

IMPORT YOUR OWN PRODUCTS, 8 Com-
plete addresses--$ 3 .00, Betty's, Box 5700, 
Greensboro, N.C. 27403. 

WHITE STANDARD PILLOW CASES-
$1.00 each plus 50 cents Pst. Word, Box 
295, Bennett, Co. 80102. 

LORD'S LAST SUPPER TABLECLOTH' 
54 x60, hand reproduced. 15.00 plus 50 
cents Pst. To Word, Box 295, Bennett, 
Co. 80102. 

25 BRAND NEW TOWELS. Unwoven 
cotton or rayon. Pastel colors. Send $ 5.00 
plus $ 1.75 postage to Word, Box 295, Ben-
nett, Co. 80102. 

TERRIFIC PHOTOS-Kenny, Crystal, TG, 
Boxcar, L. Mandrell, etc. $ 1.00-SASE list-
sample. Amy Clcconl. 103 Barnett Ave., 
Brownsville, Pa. 15417. 

MARY KAY COSMETICS/Vitamins 15 
percent off. Send or call for book: 405 
College, Grapevine, 76051. (817) 488-
8386. 

1,,y1 \ I 

Available at Ôrd Bar) 

INSTANT TEXAN MIX- Just add water 
and smear on boots. If you're not from 
Texas, you'll sure smell like It. Made in 
Luckenbach. Send 15.00 bill to: ROUND-
UP P.O. Box 675, Comfort, Tx. 78013. 

SHIRL'S HOT POTATOE SALAD-
Send 11.25- S. Chapman, 304 Meister 
Collinsville, III. 62234. 

SCARCE HOLLYWOOD STAR Auto-
graphs, Inquire Mazlen, 1211 Avenue 
"1" ( Eye), Brooklyn, NY 11230. 

EVE'S KITCHEN KAPE RS-- Beauti-
fully designed cookbook, over 350 
recipies, collected over the years, plus 
60 pages of basic kitchen information. 
AN EXCELLENT GIFT. Send $ 7.50 
to: Eve's Kitchen Kapers, 15080 Beltwood 
Pkwy, East 95, Suite 108, Dallas, Texas 
75234. Master Charge or Visa accepted. Call 
A/C 214 934-3116. 

MAKE FRIENDS WITH OTHER 
Country music fans through Country 
Circle, A pen Pal directory. Be listed 
and recieve a copy by sending name, 

address birthdate, interests, 13.00 to: CHASERVICE, P.O. 1233 Jacksonville, 

OR. 97530. 

"JELLY BEANS" The Presidents Song 
Collectors Item, Just released Royal Mas-
ter Label, order now vla your local record 
store. 

FEMALE GUITARIST! Fancy or Frilly 
guitar straps. Colors, Lacey, Holiday, 
specify and send $ 15.00 to: FGSJK, Box 
2253, Northbrook, ILL. 60062. Metallics or 
sequins $ 3.00 extra. 

Featuring the hit songs 

"COULD YOU LOVE ME 

ONE MORE TIME" and 

"MISS EMILY'S PICTURE" 

MCA RECORDS 



else would nonchalantly stand 
ont of 95 tons of hurtling metal 
hing hot steam, sparks and 

ding coal cinders? 

NK WILLIAMS, JR. OF COURSE. 

can take the pressure just as 
as if he was kicking back by 
shwater lake down south 'Bama 
with some trout fishing, sipping 
jug and picking out the chords 

his new album on his favorite 
son. He's that good! 



Warning The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous toYour Health 

Lights Kings, 9 mg. "tar", 0 .7 mg. nicotine; Lights 100's, 8 mg. 
"tar", 0 .8 mg. nicotine ay. per cigarette, FTC Report May'81. 

t a  
i()(b. 

The low Mete 
genuine tobacco fia 

RALEIGH LIGHTS 




