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The Martin Shenandoah L

1s a new series of acoustic guitars

* designed to satisfy your demands

for an affordably priced Martin.

Available in six and twelve string models

Y TH[E

the Martin Shenandoah series _;_1,‘ -

features a V-shaped neck for

easy playing, a solid spruce top 1

for tonal quality, and a distinctive
tortoise-style pickguard. e
An additional feature is the -

Thinline 332

acoustic guitar pickup. /

Each Martin Shenandoah

instrument is originally \

equipped with the Thinline
for true acoustic
sound reproduction.
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The Martin assurance of quality

1s evident in the limited lifetime
warranty that covers all

Martin Shenandoah instruments.
See and play the Martin Shenandoah
at your local authorized

Martin dealer.

For further information write:

7. GUITAR COMPANY

510 Sycamore Street
. Nazareth, PA 18064 3

The Martin Guitar—
A commitment to quality
that lasts a lifetime.
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Letters

People

What's happening with Johnny Cash, Ray Charles, Allen Frizzell,
Merle Haggard. Gus Hardin, Waylon Jennings, George Jones, Jerry
Lee Lewis, Dolly Parton, Tammy Wynette and Burt Reynolds, Shelly
West, and more.

The Bellamy Brothers: Whistlin’ Dixie

They're one of the most successful acts in country music, but they don't
get much notice in Musie City. Are they too slick? Not slick enough?
They don't care: They have it all back home in Florida.

Leona Williams: Breaking Up Is Hard to Do

She used to be “that dark-haired lady”™ who opened Merle Haggard's
show and shared his life. Now she’s her own woman, and very frank
about it.

Lee Greenwood: Our Man from Las Vegas

1983's Male Vocalist of the Year lost it all but learned it all in Sin City.
Now, as Nashville’s hottest new heartthrob, he'll “cry at a Lassie show”
and hang onto success like grim death.

20 Questions with Mel Tillis

Is M-M-Mel's daughter really a punk rocker? What's he got against
disc jockeys? Is he really in love with Clint Eastwood’s orangutan?
Hank Williams and the Glass Bottomed Cadillac
Hank Williams, the be-all and end-all of country soul, died on New
Year's Day, 1953. How would he explain himself to us if we could hear
him now? Dave Hickey sat down on New Year's Day, 1984, listened to
the Hank Williams in his head, and started writing.

The Energy of Hank Williams

Paul Laffoley is a painter, a numerologist. and an astrology expert. He
combined all three disciplines into this analysis of Hank, a man whose
energy is still with us.

Billy Sherrill: Steward of His Talent

For more than a decade, this producer was The Man in country music.
He was feared, cursed, and obeyed. We catch him playing with his .38,
speaking his mind and pondering his future.

Little Jimmy Dickens: Welcome to the Hall of Fame
From Appalachia through “May the Bird of Paradise Fly Up Your
Nose,” Little Jimmy Dickens has always been different.

Record Reviews

Alabama, Jim Glaser, Emmylou Harris, Johnny lee, Dolly Parton,
the River Road Boys, Ricky Skaggs, B.J. Thomas, Gene Watson.
Buried Treasures

Tennessee Krnie Ford, Smokey Wood, Ernest Tubb, T. Texas Tyler.
The Essential Collector: Basic Bluegrass

Professor Wolfe, the distinguished country music scholar, picks the
bluegrass albums every serious country fan should own.

OUNTRYMESIC

by Rochelle Friedman
& Helen Barnard

by Michael Bane

Interriew by Bob Allen

by Bob Millard

by Michael Bane

by Dare Hickey

Painting and Essay by
Paul Laffoley

by Bob Allen

by Rich Kienzle

by Rich Kienzle

by Charles K. Wolfe
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l;ggggyfl , 1" ABRAND NEW

: ALBUM FILLED WITH
WITH FIRE _ ‘ HOT SONGS AND

FUTURE HITS.

BY FAR THE BEST
JOHNNY RODRIGUEZ
MUSIC YOU'VE HEARD
IN YEARS.

& INCLUDING
“%. “T0O LATE TO GO HOME,”
| “ROSE OF MY HEART,”
] “FIRST TIME BURNED”
AND MUCH MORE.

PRODUCED BY
RICHIE ALBRIGHT
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Presenting the immortal collection. . .

- Patsy Cline -

A Very Special Country Artist On

D Sy Clin A Very Special Album

l

| -
| ey | 1f1could Stay Asleep/The Heart You Break May Be
\ \ Your Own//Try Again/Three Cigarettes In An Ash-
\ P »Y tray/If I Could See The World/Cry Not For Me/Yes |
| 4 | Understand/Dear God/I'm Blue Again/Love Me,
| < Love, Honey Do/Stop, Look And Listen/Don't Ever
| Leave Me/Then You'll Know/Come On In/Pick Me
| Up On Your Way Down/Turm The Cards Slowly/I
| Cried All The Way To The Altar/Honky Tonk Merry-

‘ \ soly | Go-Round/I'm Moving Along/Gotta Lot Of Rhythm

TO: Nashville Warehouse, P.O. Box 1226,
Hendersonville, TN 37077-9990

. Send me my Patsy Cline collection on:
SO LP; ..... 8TK: ..... Cassette

I have enclosed $9.98 plus $1.95 post. & hand.

$9 Of v
hd DStreet ...
Py City ..
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344-1 Offer expires 7/3! /84

COUNTRY-SMART
WESTERN PROUD

Invite Spring into your home with country-
spirited fashions of authentic Western wear.

We've spiced up the old West with a bit of
country flavor, a natural complement to Western
charm.

Your request for a free personal copy of
the new Sheplers catalog will allow you to shop
at your convenience in your leisure time.

You’ll enjoy our courteous, personal service;
the convenience of shopping by phone or mail;
and the fact that your satisfaction is always
guaranteed.

Send for your FREE 1984
Western Catalog!

o e —me— e m—— - —— 1
1 For your Free subscription to Sheplers Western Catalog, )
I CALL TOLL-FREE 1-800-835-4004 :
: Sheplers, Dept. 146, P.O. Box 7702, Wichita, Kansas 67277 )
1 ]
: Name :
! 1
: Address :
] 1
: City State :
LN / The World s L
: ' SHEPL ERS Largest Western Store! :
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Letters

Thank you for fighting to bring back
Country Music Magazine to the sub-
scribers. 1 hope T ecan be the first to
respond to the comeback of the maga-
zine. First, [ loved the little tidbit (in the
September/October issue) on the Parton
family. I would like to see more about
Dolly in an interview. I do have one
complaint. I don't like the record review
she got from John Pugh. He's the only
one | have read that had something bad
to say about Burlap & Satin. It's been
getting good reviews. | get very sensitive
on the topic of Dolly. I love her so much.
Tracey White

Jamaica. New York

We lore Dolly. too, as we're said many
times, in many ways, in this magazine,
Howerer, when onr vevieicers reach their
independent conelusions about a record,
we don't change what they say. Theirs is
not the only valid opinion, which is why
we like people 1ike you to challenge our
reviews, {fyou disagree, and why we print
yonr letters.

As much as we love all the letters of

praise in connection with the “new”
Country Music, someday the honeymoon
will be over and it will betime to get back to
work, sothe more opivions of alt kinds e
hear from readers, such as erpressed i
your letter and in the letters below, the
more valuable the Letters section will be to
crevyhody. Thauks.—R.D.B.

Now vou're probably going to think that
I'm a fan who's going to put you down for
giving Dolly’s album, Burlap & Satin, a
bad review. But I'm not, although I do
think it is one of her best albums. I am
going to put you down for saying, “Per-
haps Dolly has gotten to a place now
where she really. . .doesn't even have o
try.” If vou don't like the record. fine. But
to put in something so cruel about an
artist is something else. Next time thirk
before saying things that could cause
hurt feelings, especially about someone
like Dolly Parton, who always tries her
best.
Michael Craft
Orangeburg, New York

I have recently received my first two
issues of Cowntry Music. The first was
yvour September/October issue, which |
enjoyed reading with the exception of the
review of Waylon's It s Only Rock & Roll

album, written by John Morthland. In
the review. Morthland writes, “Despite
the occasional catchy single, his albums
were badly overproduced.” He goes on to
say, “Waylon’s voice is strained and not
up to the task in a few places.” My first
reaction when I read the review was to
write you a nasty letter and cancel my
subscription. Within two days | received
my second issue, November/December.
This has a very good photo of Waylon on
the cover with a good article written by
Bob Allen. The article was not hostile,
like a lot of articles I have read on
Waylon. After reading this article, | have
decided to give your magazine another
chance.

In my opinion Waylon Jennings is the
best performer around. Iown forty of his
albums now, and will continue buying
any album that I can find that I dont
have. There isn't a song on any of the
albums that I have, that I don't like. They
are all done very well. I've seen him in
concert three times and enjoved each and
every one. His San Carlos show at the
Circle Star Theatre was the first [ saw.
Waylon had the flu, but went on anyway
and put on a hell of a show. Every time |
see him makes me want to see him all
the more.

I have vet tc reac an article that gives
him the review he deserves. I've always
said, anyone who doesn't like Waylon's
musie has never listened to it. Really
Listened,

Christi Underwood

Santa Cruz, California

I.S. I noticed in vour November/Decem-

ber issue that Johnny Cash, another of

my favorites, reads your magazine. Maybe

Waylon does too, and you could suggest to

both of them that they get together again
on a duet album.

I can’t believe I'm getting Country Musie
again! But I am! Two copies came this
past week! I didn't stir from my chair
until I had read them cover to cover—I
was so starved for this kind of coverage.
Could we have an article on Con
Hunley? Around St. Louis (my niece
says), he's H-O-T. But around here. the
D.J.ssay “Who?" when someone requests
a record.
Anyway, Praise the Lord and pass the
Country Music Magazine!
Bernadine Ray
Wisconsin Dells, Wisconsin

I lored the editor's comments about 3ill
Monroe on page 53 of the November/De-
cember issue. That Master of Bluegirass
album is so beautiful, it will almost make
yvou cry. I saw Bill Monroe at a jamboree
last month, and ina crowd of two or three
thousand when just he and his bass
plaver played “My Last Days on Earth.”
I think you could've heard a pindrop. It's
lovely on the album. but with only man-
dolin and bass it put chills down vour
spine.

The article on Ray Charles was good,
too. While I've never met him. | have had
the chance to talk to him a little on the
phone. I'm senior switchboard operator
at the hotel where Mr. Charles staved
when he performed in Tampa last vear.
We frequently have musical groups stay
in the hotel. I must tell you that. at least
on the phone to a hotel switchboard
operator, Mr. Charles is one of the nicest.
most polite, cleanest talking stars ['ve
ever met. You wouldn't believe some of
the language I've heard from other
“stars.” I love country and western and
bluegrass musie. and the stars in those
areas almost always are exceptionally
nice and polite.

While I ean't afford $12 to $15 for a
two-to-three-hour concert at a civie cen-
ter (would love to have seen Ricky and
the Whites recently in Lakeland. Flori-
da). I do attend all the bluegrass jam-
borees I can, and I'm one of the “parking
lot pickers” too...a little bit of mando-
lin...and I've written a eouple of songs.

I'm one of the hundred or so volunteers
ata local, non-commereial, listener-spon-
sored FM stereo radio station in Tampa.
Occasionally I fill in for one of the blue-
grass dise jockeys. The station plays
bluegrass Monday. Wednesday., Thurs-
day and Friday from 4:00 to 6:30 p.m. On
Tuesdays in that time slot. the volunteer
1)J plays “country music¢ memories.” This
past Tuesday he played a two-and-a-half
hour tribute to Marty Robbins. I es-
pecially enjoyed your recent article on
Marty.

I realize vou're not Bluegrass Un-
limited, but how about an issue on those
folks who are bluegrass or have blue-
grass backgrounds—Ilike Ricky Skaggs.
Emmylou. Vern Gosdin. Bill Monroe,
the Earl Scruggs Review, the Louvins,
the Osbornes, Mac¢ Wiseman, the Seldom
Seene, the Country Gentlemen, Hot Rize,
Alabama. David Grisman, Chris Hill-

CoUNTRY MUsic 5




man, Tony Trischka, Mark O'Conner.

Even Bob Dylan and Buffy St. Marie

have songs that are used frequently by
bluegrass groups.

Genie Houghtaling

Tampa, Florida

Several of these items are on our list. So
keep watching these pages. For erample,
the article by Charles Wolfe in this issue's
Essential Collector corers sonie of your
points.—Ed.

Concerning Merle Haggard's album,
That's the Way Lore Goes. John Morth-
land really offended me, as [ know he's
bound to have offended a lot of Merle
Haggard fans. He stated thatall through
the album the songs were supposed to be
about Leona Williams, Merle's ex-wife.
How does he know that? If that's the case,
every recording artist thatever recorded
a love song was singing about his wife or
girl friend.

John Morthland said that Merle Hag-
gard used to shamelessly imitate Lefty
Frizzell. In Merle Haggard's mind he
wasn't imitating Lefty Frizzell; he was
paving tribute to Lefty. lefty Frizzell
played Bakersfield when Merle wasonly
eighteen years old, and lefty called him
up on the stage and let him sing to a
packed auditorium when Merle was a
nobody. Lefty was Merle’s idol. To this

day when Lefty's brother mentions Merle
Haggard, he calls him the Great Mighty
Merle Haggard.

I bought the album Thats the Way
Lore Goes and think it's one of the best
albums Merle ever made. Furthermore,
I think he's the greatest country singer
that erer sang a country song.

Junior Cox
Cousin of Lefty Frizzell
Tipton, California

Thank vou so much for publishing
Country Music. I received the first issue
today. It is fantastic. The day I received
vour letter saying you were starting
publication again was a happy one for
me. [ mailed my check in right away. |
subscribed to a tabloid paper about
country musie, but it just doesn't keep
me informed about what is going on like
vour magazine does.
Opal Osbirn
Florence, Alabama

We are going to hare to send all these
letters in to the Pulitzer Prize committee,
or something. Thanks for your good
reciei.—Fd.

What a pleasant gift for Christmas: my
first copy of Country Music Magazine.
And my main favorite on the cover, Mr.
Waylon Jennings. Fantasticstory. Record

reviews were very good. Have Hank

Jr's, Waylon's, Johnny's, but didn’t hear

athing about the new Bill Monroe album.

Will run out tomorrow and buy it.
Sounds like my kind of music.

Keep up the good work.
Donna Church
Duluth, Minnesota

I can'ttell you how very pleased [ am that
Country Musie is being published again,
and want to thank you for keeping my
old subseription in force. When I got the
September/October issue from the mail-
box, I couldn't wait to start reading it.
Today my November/December issue
came. and | am ecstatic. It's like renew-
ing an old friendship.

I love Willie Nelson, so publish any bit
of information on him you possibly can. |
read with disbelief that he had been sued
for running over on 4 concert at a state
fair. How asinine can people be? I only
hope and pray it wasn't the Illinois State
Fair. for I would be forever shamed. He
did run over there once. We had tickets
for the second show, which was tostartat
9:00. Willie didn't finish the first show
until almost 11:00 and immediately went
into the second while we were still find-
ing our seats. He performed without
stopping until almost 1:30 A.M. When
his bus pulled out of the parking lot, we
were still standing applauding. Willie is

6 CouxTrY MUsIC

ARTIN MURPHEY

After four consecutive Top 10 songs,
he is much more than a one-night stand.

LIBERTY

THE HEART NEVER LES

MICHAEL MARTEN M RPHEY

Features:

“Don't Count The Rainy Days™ and *“Will It Be Love By Morning.’

Produced by Jim Ed Norman for Hin-Jen Productions.

Available on Liberty Records & High-Quality XDR* Cassettes.

Direction: Gary Borman Management.

1984 LIBERTY RECORDS,  division wf Capited Records, Inc, All Rights Resersed.



asked to come back toour fairevery vear,
and every performance every year is a
complete sellout. Don't that say it all?

Johnny Cash is also a big favorite of
mine. [ have belonged to his Fan Club for
a number of vears and don't ever miss
seeing his concerts if they are in reason-
able traveling distance.

Keep bringing us all the news of the
entertainers and what's going on in the
business.

Betty Andersen
Peoria Heights. I1lincis

We'll try. Thanks to you, we have now
heard—and printed—another interesting
story about Willie. —Fd.

I can't believe my good fortune—to re-
ceive two issuesof Country Music Maga-
zine in two days, September/October
and November/December! After the
dearth of country music information the
past two years or so, it's so welcome.
And to see Waylon's smiling face on
the November/December issue is well
worth the wait. I've been so tired of the
mean-looking pictures that have been
printed for so long. Also, you've blessed
us with several good record reviews
about Waylon’s music (and Willie's, of
course), plus the special interview with
Waylon, and also the retrospective of the
original “Outlaws” article. It’s like :he

best Christmas present in the world.
Thanks so much.

I'm a very old fan of Waylon's, both in
age (67)and in years as a fan (20). And |
sure am happy to see him recuperating,
and getting back some of his old charm.
Many of his fans agree with me, I'm sure.
Our hearts were aching for him, and his
problems were almost like ours.

Dave Hickey got right to the point
when he said his record collection was
like a non-prescription drug cabinet. |
couldn't have expressed it any better. |
firmly believe the main reason I'm a
happy. healthy “senior” is because I play
records a lot of my spare time, and
escape in the music, if I need an escape.
Mostly [ just enjoy music and prefer that
as my source of entertainment. No soap
operas for me!

Thanksagain for reactivating Country
Music Magazine.

Jean Butler
A long-time subscriber

We ean't improve on how you've put it.
Thanks for writing.—Ed.

Just received my first copy of Country
Musie, and it was superb. All the stories
were fantastic, and thank you for having
Waylon Jennings on the front cover. He
is my No. 1 Country Singer! | never put
my magazinedown until | had read it all.

Congratulations!

One thing I did notice, though. In the
People section, you have Tony Geary
listed as being on One Life to Lire. That
should be General Hospital.

Also, could you let us know what has
happened toJohnny Paycheck and Freddy
Fender? Haven't heard anything about
them for a long time.

Bes LLammert
Grand Island, Nebraska

You arve not the only one to write us about
Tony Geary. Is our face red! As for
Johnny Paycheck and Ereddy Fender,
stay tuned. —Ed.

It sure felt good to be receiving Country
Music Magazine again. [ have saved all
the copies for years, However, that article
about Kenny Rogers not including love
scenes with Linda Evansin The Gambler
11 almost gagged me. Ole Ken better wish
he could make “make-believe” love to
such a beautiful and talented person.
She’s probably grateful she doesn't have
togothrough that ordeal' [ bet Marianne
isn’t too worried!
Pauline Moye
Miami, Florida

We agreethat Linda Evansis impressive.
But so is Kenny—he had a principle and
stuck to it.—Ed.




Thank vou so much for resurrecting
Country Music Magazine. | have received
the first two issues and enjoy them
immensely.

My favorite entertainers, for years,
have been the Statler Brothers. I still like
them, but miss Lew DeWitt’s beautiful
voice. Could you please print an article
about him, and maybe a picture, and let
us know how he is and what he is doing?

Catherine Young
Safford, Arizona

Watch the People section.—Fd.

I don't mean to be prejudiced, but [ hope
that Alabama keeps winning everything.
Randy Owen, the lead singer, is my third
cousin, and they are my very favorite
group. Next to them is Conway Twitty. |
love him. And as for women, there’s
Barbara Mandrell. She'’s so sweet and
pretty. And I like Janie Fricke and her
album, It Ain't Easy. So 1 just hope
Alabama and Barbara Mandrell stay
winners. We're rooting for them in
Alabama.
Lynn Tucker
Glen Allen, Alabama

If you're prejudiced, Lynn, a lot of other
people are too. So far, Alabama is the
leader in our Country Music Society of
America poll, and Barbara Mandrell
and Janie Fricke are right up there
too!—Ed.

Thanks so much for sending my issue of
Country Music. 1 really enjoyed it and
am looking forward to many, many more.
[ enjoy reading about all the stars, many
of whom I haveseen. [ would like to read
about some of the people that I've seen
and enjoyed in the past, but they seem to
be forgotten with all the new stars that
are making it. I especially like Billy
“Crash” Craddock, and would like to
hear more about him. Also Charlie Rich,
Freddy Fender, and Narvel Felts. How
is Donna Fargo doing?

I went to Fan Fair this year, and it was
just great.

Thanks again for publishing Country
Music Magazine. It’s a way to stay close
to country music and its stars.

Pat White
Dundee, Michigan

I was saddened by the recent news of the
death of Merle Travis. I, as well as many
thousands, had the pleasure of meeting
him. I talked with him on two occasions
last year as he played locally. I could tell
his health wasn’t good, but he still pro-
duced excellent shows. His guitar picking
was great, the same as | heard on records
as a child.

I also had the opportunity of photograph-
ing Merle. He told me he was a photog-
rapher, and he even used my camera.
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The last time I saw him, I gave him a
snapshot of him and his manager, Rod
Kepler, which he really seemed to
appreciate.

I am sending some photos of Merle
Travis which I would like you to look
over. Maybe you'll see something inter-
esting. 1 have taken photos of other
artists. Some of these include: Johnny
Gimble, Willie Nelson, Johnny Bush,
Earl Thomas Conley, Jerry Lee Lewis,
Floyd Tillman and Steve Young. My best
isof Merle Haggard in which the lighting
is perfect. It looks like a portraitdoneina
studio. I also have an excellent one of
Leona Williams.

Please, if interested inanything I have,
let me know. I am very ambitious and
very dedicated to my work, but I would
rather be doing it for more than just a
hobby.

Terry Stephenson
Hamilton, Texas

From time to time we hear from people
like yourself who would like to work for us.
Cur policy isthat our first assigrments go
to our reqular writers and photographers—
to help them pay the rent. So, for the
present, all we can do is keep your name,
and the names of others like you, on file.

At the same time, we are starting the
Country Music Society of America News-
letter and are interested in material of
various kinds to publish there. For more
about what to submit and how to submit i,
see the “For Members Only” page later in
this 1ssue.

In the meantime, thanks for the photo of
you and Merle, which we publish here
with your permission. This 1s the first
time we have run a photo in the Letters
section.—R.D.B.

I'm so glad you have the original writers
back with you. They have the talent to
mzke the interviews interesting. In the
last issue of the old subscription, the
articles weren’t very good, and the cover
photo had dropped in quality too. I'm
sure it is very hard to do stories about
these people and get a different angle on
it after so many articles have been writ-
ten about them. So keep up the good

work. I'm very glad to have you back, not

just because I had been gypped out of a

lot of money, but because I had enjoyed

the magazine so much in the beginning
of its run.

Karen Arft

Britton. Michigan

Owr aeriters will be happy to see your
letter. As e said inowr 10th Awnirersary
Issue, this magazine (s Readers, Writers
and Pickers. What makes the difference is
that owr writers are also fans,—R.D. .

[don’t write fan lettersasa rule, but I did
want to tell you how much I am enjoyving
Country Musie. 1T had subseribed two
years ago, or thereabouts, and it was
pitiful. Then it just stopped coming and [
said, “Good riddance!” But this is great,
thanks to you and your staff.

I have a suggestion to make that would
be helpful to those of us who are new-
comers. If you could print a calendar for
coming events and the person to contact
for more information, it would help—
such as the Jimmie Rodgers Week in
Meridian, Nashville Music Association
Entertainment Expo ‘84, etc. Could you
work on that?

Bonnie N. Pyle
Baton Rouge. Louisiana

Such ituformation is available on the
Country Music Foundation's 1984 Cal-
endar and is also in the Ausicer Book
which all Country Music Society of
Awmericamembers receive and which other
subseribers may order from the maga-
zine.—Fd.

A friend of mine loaned me her first two
issues of Country Music. When I started
reading them, I could not put them down
until I had read each of them from cover
to cover. I am enclosing an application
for membership in the Country Music
Society of America. [ can’t wait to start
receiving my own copies of this great
magazine. Please tell me how I can get
my own copies of the issues I have
missed. I would like to have a complete
library, and my friend wants to keep
hers intact.
Delez Martin
Paris, Tennessee

Send us $2.25 for each issue you would
Like, and we will mail them to you.—FEd.

Stop Reading Now

Your lettersare interesting in them-
selves. More important. they help
us know how to develop the maga-
zine for the future. So don't finish
this issue without sitting down and
writing us a letter. We write for
you; you write for us too'—R.].B.
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i
‘ Less Than 34¢ A Song |
» Eight albums
* Your choire: LP recoras or hish-fidel
ity casscttes
* 1143 selections (more than 80 net
currently available el=cwhere . . and
‘ 24 never issued on LPY)
® More than 135 countrv artists
® 56-paie. large format bookl=t by !
country music scholar Bill Malone [
with historic photos |
® Remarkable “easy-access” case
I ® Not available in stores |

)

Bluegrass, ballads and westem

swing. .. country music is America’'s own
muste. Born in the mountains and e¢n the
prairies, plaving to a growing legion of fans
at Nashville’s Grand Ole Opry. aned lassoing
the he urts of miilions of fars from 11ollvwoock
to the White tlouse. country music is a great
American success story. Now The
Smithsonian Collection of Classic Courntry
Mus:c highlights fifty vears of country music
in a "andmark anthology.

More than Six Hou-s
of Glorious Music

For the firs: time ever. 142 congs from over
135 country artists have heen gathered into

ont definitive collector's edition. Classic
Courtry Music opens with the very first
docunmerted recording in countrv music
history. the lively “Sallie Gooiden.” by
champion fiddler Eck Robertsen. Superstar
Willie Nelson closes the collection with his
gently haunting love song. “"Blue Eyes Crying
int he Rain.” And in between. vou'll discover
a stupendous gathering of country music
favorites and little-known delights.

The2 Best From a Glittering Gallery
of Country Music Stars
Including:

Vernon Dalhar'ts Wreck of the Old 97
Carter Family's Wildwood Flower ¢ Jimmie
Rodgers’ Waiting for a Train ® Rouse
Brothers’ Orange Blossom Special ® Sons
of the Pioneers’ Tumbling Tumbleweeds
Patsy Montana’s [ Want to BEe a Cowboy's
Sweetheart ® Gene Autry's You Are My
Sunshine ¢ Ernest Tubb's Walking the
Floor Over You * Roy Acuff's Wabash
Cannenball ¢ Merle Travis' [ Am A Pilgrim ¢
Hank Snow’s I'm Moving On ® Pee Wee
King's Tennessee Waltz ¢ Kitty Wells' It
Wasn t God Who Made Honky Tonk Angels
® Hank Williams' I'm So Lonesome I Could
Cry ¢ Jchnny Cash’s I Walk the Line ¢
Patsy Cline's Faded Love ¢ Flatt and
Scruggs Earl's Breakdown » Osborne
Brothers’ Rocky Top ¢ Porter Wagoner's
Green, Green Grass of Home @ Roger

sonian Collection of Classic Country Music

“...far and above the
best I've ever heard. I

salute this project!”
eTom T. Hall

“It's so good, I gave a
copy to Johnny Cash.”
¢ Cowboy Jack
Clement

Miller's King of the Road ® Tom T. Hall's
Homecoming ¢ Dolly Parton’s Coat of Many
Colors * Merle Haggard's Mama Tried «
Loretta Lynn's Coal Miners Daughter ¢
Tammy Wynette's D-i-v-o-rc-e ® and 117
more!

Money-Back Guarantee!

You must lre thoroughly delighted. or return
itwithin 15 days pastpaid. tor a full refund
less shipping handling charpes.

Mail To: Nashville Warehouse
P.0. Box 1225
Hendersonville, TN
37077-9990

——Yes! Please send me _____seils)
of Classir Country Music at $4995
(plus $3.00 postage and handling per
set).

— LP Recordings Cassetles
Name _
Address _ - _ _
! City _ —
! Sate____ Zip__

Please allow 4-6 weeks for deliverv.
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THAT'S ENTERTAINMENT

Sesame Jamboree, a ninety-minute
show featuring The Muppetsof Sesame
Street. currently in its second season,
played in Nashville recently. So what'’s
country about Big Bird and Bert and
Ernie? Well, added to their regular line-
up are two very decidedly country
characters. Wooly Nelson and Furlin
Wailin and their Blue Fur Mountain
Band. They play oversized instruments
including a washboard. a tambourine, a
saw, a guitar, a banjo, a fiddle and the
world’s largest harmonica. Furlin dubs
Wooly and himself “the wild and crazy
guysof country musie.” Watch for it. The
production runs through May and might
turn up in your town soon.

When we first told you about the Dolly
Parton/Sylvester Stallone movie pro-
Ject, “Rhinestone.” in our September,
October issue. we reported that Dolly
was the musieal director of the film and
was writing the original musical score
and supervising its production. Well, it
seems that she has gotten some of her
family and friends involved in the pro-
Jject. Her brothers Randy and Floyd will
sing vocals onone song for the soundtrack
and will also appear on screen singing
“Waltz Me to Heaven.” Also lending
their voices are the Jordanaires and
David Cobb and Speck Rhodes. Karen
Brooks didn't get a part herself, but her
son Luken and her husband Jack
Lawrence will appear as extras.

As CMM went to press, Dolly’s new
album The Great Pretender was due out
from RCA, her single “Save the Last
Dance for Me” was out already, and she
had been nominated for two Grammys.

Meanwhile, on the small sereen, both
Waylon Jennings and Janie Fricke
appeared on Late Night with Darid
Letterman in New York City not too long
ago. Waylon was in good spirits. He sang
one song for Letterman, and talked about

When it comes to taking your boy on
vacation, who better to visit than Mickey and
Minnie? That's Waylon on the opposite page
with his son Shooter at Disney World.

his early career with Buddy Holly.
Wher Janie appeared on the show a few
weeks later, she sang “Tell Me a Lie” and
“He's a Heartache” with two back-up
singers and Letterman’s house band.
Laurie Leonard, a member of Letter-
man’s staff, told CMM that Janie was
“real up” and the audience reaction was
“great.”

Yes, that is Priscilla Presley you've
been secing on Dallas lately. Presley has
taken on the very meaty role of Jenna
Wade, Bobby Ewing’s girlfriend. on the
popular nighttinie soap. Priscilla was
also a guest on The Tonight Show, while
an unusually humble Joan Rivers hos-
ted. When Joan asked Priscilla what it
was like to have been married to The
King (and wanted details). a very self-
assured Priscillasaid, °Let's have lunch.”
Must be too much tc give away on
nighttime TV. Priscilla also said that
she’s active in maintaining Graceland,
her former husband’s mansion.

Speaking of Graceland, officials there
are planning to clean up the neighbor-
hood surrounding it. They plan a $1
million face-lift of the small shopping
center across Elvis Presley Boulevard.
The center is currently owned by a group

Wooly and Furlin and the Blue Fur Mountain Band.

of Kansas City investors and will now be
managed by the Graceland Corp. Under
the terms of the new agreement. GGrace-
land will have an option to purchase the
property in ten years.

The King is still the King in Brooklyn.
New York, wkhere he is first in the heart.
musically speaking. of Brooklyn resident
Diane Pullman. Almost single-handed-
ly, Diane carried on a campaign to
establish Elvis’s birthday as Elvis Pres-
ley Day throughout New York State.
Finally the governor agreed and a proc-
lamation was signed. The local celebra-
tion was held this past January 8th at a
Brooklyn restaurant with entertainment
by alocal rock group. As reported in the
New York Sunday News, Governor
Cuomo’s favorite Elvis song is “Love Me
Tender.”

IN THE GROOVE

Gus Hardin has been working long
and hard in the Muscle Shoals studio
with producer Rick Hall. Hall says that
this is probably the hardest album he's
cut in two yvears because the pressure
was on to follow up on GGus's successful
first album.

by Rochelle Friedman and Helen Barnard
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him on the project was Terri.

What do Terri Gibbs, Barbara Mandrell, Dolly Parton, Janie Fricke, Rosanne Cash and
Leona Williams have in common? Well, they are all tentatively scheduled to record duet
cuts with George Jones. Like the Mandrell/Greenwood album, this one is a ten-song
album starring George and his favorite ladies. Leona is currently writing the song she and
George will record, and word has it that the first person George picked to appear with

Songwriter and long-time Opry star
Billy Walker has co-written and re-
corded a new song. “He Sang the Songs
about El Paso.” in honor of Marty
Robbins. Marty and Billy were good
professional friends. When they worked
together, they “played off of each other,”
Billy said recently. The Marty Robbins
Spotlight show they did together was the
most frequently re-run show of that
entire series. according to Billy. The
song. co-written by Billy and songwriters
Ronnie Cochran, Dominic Carestia
and Van Manakas, is out on Billy’sown
Tall Texan label. He says he is receiving
“hundreds of orders.” Asked why he
decided to make the record. in which he
has invested his own money. Billy said.
“Not enough of a commemorative nature
has been done about Marty. [ enjoyed not
only his singing—he was a very great
singer—but also his songwriting. Marty
did not ever get all the awards he de-
served. In those days. and this goes back
thirty years, even in this business a
person had to work for everything.” The
new song refers to many of Marty's
greatest songs, including “El Paso,” “El
Paso City,” “My Woman, My Woman,
My Wife" and one that Billy has sung
many times on the Opry. “You Gave Mea
Mountain.” On theanniversary of Marty's
death, this past December 8th, his fellow
NASCAR drivers played a tape of the
song at their national convention at the
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Waldorf Astoria in New York.

Alabama’s new album. Roll On, in-
cludes thetrucker song “Roll On, Eignteen
Wheeler.” So. with that in mind. Ala-
bama has been selected to be part of a
special promotion with American Truck-
¢r Magazine. A picture of the boys wear-
ing American Trucker tee-shirts will be
put on posters in truckstops across the
country.

EVERYTHING HAPPENS INLAS
VEGAS

Las Vegas must be a lucky town for
the Oak Ridge Boys. William lee
Golden recently became engaged to
marry Louetta Calloway, a model from
that city. whom he has been dating for
about a year.

Readers who plan to visit Vegas, and
want to have lunch there with Eddie
Rabbitt, will get the chance. The MGM
Grand Hotel has a new menu selection
titled “Reaching for the Stars.” and the
number one entry is called “Eddie Rab-
bitt.” It's a ham, turkey and cheese
sandwich. Other stars listed on the menu
include Clark Gable, Jimmy Durante
and Donna Summer.

The Statler Brothers made a land-
mark appearance in Vegas in February
when they made their debut headlining
engagement there, with Reba McEntire
opening their show.

ON THE ROAD TO RECOVERY

When George Jones sneezes, every-
body hears it. At least that's how it
seems. George had to cancel a show at a
Houston club after he fell ill with an
upset stomach. He was taken to the
hospital, but the complaint wasn't serious
enough for him to be admitted. But
reporters from newspapers around the
country found out about it, and word got
out that George had cancelled again.
Wonder what would happen if George
came down with the measles?

Johnny Cash “IDies™ on Operating
Table. That was the headline on a recent
National Enquirerarticle. “Johnny Cash
actually ‘died’ on the operating table for
nearly a minute when his heart stopped
during recent emergency surgery for
bleeding ulcers,” the article began. An
anonymous “hospital staff member” was
quoted: “Cash died for 45 seconds.”

The article went on to describe most of
the facts accurately: that Cash was hos-
pitalized with severe blood poisoning,
apparently due to a spider bite received
in England a few days earlier; that the
bleeding ulcers were discovered and
surgery performed: that the blood poison-
ing and blood loss had left Cash very
weak before the surgery, and that all this

STRAIGHT SHOOTERS

Minnesota Fats and Johnny Rodri-
guez? We're not hustling you. They
were just shooting the breeze and
shooting pool when Minnesota was in
Nashville not too long ago for the
Music City Pool Tournament. They shot
a few friendly rounds together before
Minnesota took up his stick profession-
ally. Johnny has alse been warming
the winter nights with songs from his
new album, Foolin’ With Fire, whichiis
due out this spring.




Speaking of give-aways, Emmylou Harris recenfly donafed her guitar to the Styles of
Country Music exhibit at the Country Music Hall of Fame and Museum. There are six styles
featured, including bluegrass, Western swing, cajun, honky tonk, cowboy and contem-
porary muisc. Emmylou, of course, falls in the contemporary category, which changes
yearly to reflect the most current trends cf the music, and includes personal items of the
hottest country music artists. Pictured with Emmylou are Diana Johnson and Bill lvey of
the Foundation.

would require a slow recovery.

The interesting part of all this is that
Dr. Harold Dennison, who performed
the surgery, says that Cash’s heart did
not stop. We asked Roger Capettini of
the Enqguirer for a reaction to Dr.
Dennison's denial. and he said the Eu-
quirerhad been unable to get a comment
from the doctor but had gotten their
information from “someone who was in
the operating room.” This may be making
headlines out of molehills!

Two weeks later, when the article
appeared. Cash was well enough to be off
to the Betty Ford Center in Palm
Springs. California for recuperation.
Cash had experienced severe allergic
reaction to the heavy doses of painkillers
and sedatives his Nashville doctors had
used after his stomach surgery. so he
chose the Betty Ford Center partly for
the Palm Springs climate but mainly for
its skills in treating drug-related prob-
lems. You guessed it—that gave the
National Enquirer another molehill to
cultivate.

COURTROOM CAPERS

the other has used drugs in the course of
their marriage. and Allen stated that
Shelly partook cof illegal substances in
front of their daughter. Tess Marie.
Which brings us to the most important
subject—custody of the child. Frizzell

wants joint custody., while West has
asked for custody and child support from
Frizzell. Both parties are denyving each
other's charges. and waiting for their
day in court.

Jerry Lee | ewis hasalsohad hisshare
of courtroom troubles lately. He recently
appeared in federal court to give a depo-
sition in a $2.7 million lawsuit filed
against him by a former girlfriend. She
charged him with malicious prosecution,
false imprisonment. and illegal use of the
Jjudicial system to violate her civil rights.
She was arrested on charges of stealing a
$40.000 bracelet after she and the Killer
broke up. but the charges were later
dropped. The suit may go to trial in the
spring.

When Ray Charles performed at a
concert at the Civie Coliseum in Knox-
ville, back in 1980. he expected the
$10.000 the Knoxvilie Association for the
Blind had contracted for him. But when
he arrived, the group said they did not
have the promised ten grand. So. Coli-
seum officials gave him a City of Knox-
ville check for the amount to ensure the
concert. That settled the matter. right?
Wrong. After the performance, the city
stopped payment on the check, claiming
there had been no valid contract between
them. Well. Ray brought the matter to
court and it was dismissed. End of story.
ves? No. Ray then took the case to the

The trouble we heard about in the
Frizzell/West corral has now surfaced.
Asofthis writing, both Shelly West and
her husband Allen Frizzell are suing
each other for divorce. There have been
some heavy accusations from both par-
ties. including adultery. illegal spend . ng
and drug abuse. Both are charging that

—ﬂ

YOUR FAVORITES’ FAVORITES

Last issue we introduced a new
section in the People coiumn called
“Your Favorites’ Favorites,” where
we included some all-time top choices
of albums, artists and songs by Bill
Monroe and Larry Gatlin. In this
installment. we present T.Gi. Shep-
pard’sand Eddie Rabbitt's ten favor-
ite songs. Both of these successful
country singers eame up with a variety
of songs that might be found on any-
one's list, country or not.

Eddie Rabbitt’s
tastes range from

[ listed “Vineent,” by
! DonMcClean, John
Hartford's“Gentle
on my Mind.” Ray
Charless “Worried Mind.” “When
| Youre in Love With a Beautiful
Woman,” by Dr. Hook, Beethoven's
“Moonlight Sonata” (that's class). “If
You Could Read My Mind.” by Gor-
don Lightfoot, Jim Croce's “Leroy

pop to classical. He |

| “Diana.”"

Brown.” and “Danny Boy." His last
two choices were “Beautiful Dream-
er” and “Little Sir Echo.”

3 T.G. Sheppard’s
tastes are a little
more straightfor-
ward, although as
vou'll see by his
favorites. he chose
only three country
songe for his top ten. His list: “llelp
Me Make It Through the Night,”
“Sailing.” “The Theme from A Swum-
mer Place” “Why Me, Lord™ (last
issue we told you that this was a
favorite of many), “She Works Hard
for the Money.,” “The Look of Love.”
“The Days of Wine and Roses™ (seems
that T.G. likes those movie themes),
Evergreen” (another movie
theme)and “I Will Always love You.”

Next issue we'll find out Lee Green-
wood’s and Terri Gibbs's favorites.
Stay tuned.
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State Court of Appeals, which reversed
the decision and sent the case back to the
¢ity for further consideration. When we
find out the outcome, we'll et vou know.

IN SHAPE

If Ted L. Ridings, a Nashville in-
surance executive, has anyvthing to do
with it, Webb Pierce won’t be the only
person with a guitar-shaped edifice in
his backvard. Ridings says he will sub-
mit to the members of the newly formed
Governor's Baseball Commission a pro-
posal for a unique guitar-shaped multi-
purpose stadium to be erected in the
downtown area in Nashville. The real
goal is to bring major league baseball to
Nashville, but in addition Ridings sces
“Pickers’ Stadium™ as a multi-purpose
facility offering a lasting salute to the
music industry in Nashville.

Regarding that other guitar-shaped
monument owned by Dierce, it (along
with his house) is up for sale for about $1
million,

TIDBITS

Jumping from the frying pan into the
fire? Or is it the other way around? We'll
let you decide. Singer/songwriter Larry
Willoughby spent several years as a
member of the Houston Fire Depart-
ment, but his musical talents won over
his fire-fighting activities. Seems that
his cousin, a man by the name of Rodney
Crowell, suggested that he audition for
an opening in Guy Clark’s band. Larry
took the advice and was hired on the spot.

APRIL 1, 1984—MERLE HAGGARD GIVES GOLD SERVING
TRAY AWARD TO LEADING HEAD WAITERS

Seven winners of the coveted Gold Serving Tray award were honored by a special gala
presentation from Merle Haggard, this year's awards committee chairman for the
prestigious Cowboy Singer and Honky Tonk Pickers Association. Members vote on this
award to show that country musicians care about those “without whose tireless efforts,
none of this would be possible.” The awards were taped for a TV extravaganza which
will not be shown in this world. It is, however, being sent in a space capsule to distant
galaxies as a part of the Association’s never-ending effort to promote country music to
people or beings who don’t already like it. APRIL FOOL!

You knew we were kidding, didn’t you? Actually, these CBS Records executives were
acknowledging Merle Haggard’s Number One status. Since 1981 he has had six Number
One singles, one Number One album, and tweo gold certifications. His Number One
singles include ‘*My Favorite Memory,” 'Big City,” "'A Taste of Yesterday’s Wine,” (with

| George Jones) “Going Where the Lonely Go,” "You Take Me for Granted,” and “Pancho

|

{ and Lefty’’ (a duet with Willie Nelson). Brave, Merle.

Later, he began writing songs and be-
came affiliated with the Oak Ridge
Boys' publishing company, while also
doing some background singing with a
number of major artists. Today Larry

has ar album of his own, Building

COOKING ON THE FRONT
BURNER

Tammy Wynette and Burt
Reynolds are making beautiful
music together again—in the kit-
chen. Tammy is taking the role of
Burt’s ex-wife in Burt's new film,
Stiek. The two have been snapping
the beans vou see there on tne
courter, getting on well together,
and enjoying their work in a
medium which Tammy finds sur-
prisingly easy and rewarding.
: Which was no surprise to Burt. “]
 knew, without doubf, that she
would be a terrific actress,” he said
% in arecent interview on the Nash-
- ville Now cable TV show. The
|= movie, to be released by Universal
Pictures, is due out later this year.

14 CouxTRY MUSIC

Bridges. The first single, “Heart on the
Line (Operator, Operator)” was proauced
by Rodney and features harmonies by
none other than Rosanne Cash. Now,
that’s hot stuff.

When Larry McBride, manager of
the group Atlanta, heard Johnny Cash
say that most of the new country music
stars haven't even seen a horse, let alone
been on one, he thought he'd change the
Man in Black’s mind. So the group and
MecBride decided to incorporate all the
things that real cowbays do in their new
video, Sieet Country Music, also the title
of their new single. They rode wild
broncos, rodeo-style, they had a real-life
hoe-down, and then they mounted up on
tamer steeds for a short ride through the
grounds of Stone Mountain Highway
Rodeo Park in Lithonia, Georgia, right
outside of (where else?) Atlanta. Now
J.R. can see that the members of at ieast
one new group have tried their hands
(and other parts) at truly Western
activities.

Also keeping Atlanta busy is Presi-
dent Reagan. They performed for him
and other dignitaries recently at the
Southern Republican Conference in
(guess where?) Atlanta.




People

HAPPY ANNIVERSARY

This March, The Nashville Network
celebrates its first anniversary with a
sense of good times past and even better
times to come. Following a “wait-and-
see” period, labels and artists are now
giving the Network “tremendous sup-
port,” Paul Corbin, Director of Program-
ming, told CMM. “It kind of had to
evolve. We had to earn their trust.”
Asked if the artists’ appearances on the
Network seemed to interfere with their
touring, Corbin noted that one seemed 0
complement the other. “We think it helps
ticket sales and bookings and record
sales, and the artists seem to think so
too.”

Nashville Now, the Network’s most
popular show, will continue, as will
Tumbleweed Theater and I-40 Paradise.
Doug Green of Tumbleweed Theater told
CMM that, “It’s every cowboy’s dream to
grow up and be just like the guys on the
Saturday morning TV shows, and our
dreams have come true.” Green and the
other Riders in the Sky plan to feature
films of Fred Scott, Gene Autry, and
Tex Ritter in their shows this year.
I-40 Paradise may spin off a new weekly
show, Pickin’at the Paradise, featuring
1-40’s house band, The Mighty Notes.
Pilots of the new show ran on TNN in
January.

Church Street Station makes its debut
this spring. Shows already in production

feature Terri Gibbs, Tanya Tucker, | |

Charlie Rich, Razzy Bailey and T.G.
Sheppard. Denise Price, winner of the
1982 Wrangler Country Showdown, has
joined Church Street Station asa regular
performer.

In the early stages of planning as
CMM went to press were two new series
tentatively titled New CountryandCoun-
try Clips. And just a gleam insomebody’s
eye is the idea of a series based in parton
the E'rnest Tubb Show from the early
days of color TV, with introductions by
E.T.’s son, Justin Tubb.

e

Llouise Mandrell and host Ralph Emery on “"Nashville Now," (above right). Cast of *'1-40
Paradise,”” (below).

JUNIOR SAMPLES: 1927-1983

No more BR-549; no more 25-cent
words mangled beyond recognition;
no more weird commentary like “I
saw a dawg fall down.” Alvin “Junior”
Samples, a member of Hee Haw's cast
since the show began in 1969, has
kicked his last tire. Plagued by heart
trouble since 1981, he’d been relezsed
from an Atlanta hospital only days
before he died of cardiac arrest at his
Cumming, Georgia home on Sunday,
November 13th, 1983. He was 56
years old.

Samples, who spent much of his life
working in a Cumming sawmill, was
dragged into performing indirectly
through his hobby, fishing. In the
Sixties he caught a fish he claimed
was the world’s biggest largemouth
bass. A Georgia game protector re-
corded hisaccount, and even though a
biologist determined it wasn’ta large-

mouth bass, Junior’s tape wound up
ona local radiostation. Chart Records
released it asasingle,and analbum’s
worth of tall tales followed. A second
album teaming him with Archie
Campbell brought him to the atten-
tion of Hee Han: producers.

On a show that's become increas-
ingly polished and synthetic, Junior,
un'ike the rest of the cast, never lost
his rough edges. He was the only real
link with the rural Southern culture
the show tries to emulate. His dry
humor and candor lent an invaluable
spontaneity to the show. “Ed, what
are you doing here?’ he once said to
guest Ed MecMahon, adding, “He ain't
country.”

On November 15th, Junior was
buried at the Sawneeview Memorial
Gardens near Cumming. He is sur-
vived by his wife Grace, six children
and eleven grandchildren.

—RICH KIENZLE
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Golden Treasury is Ready
'Romantic Ecstasy!

Yes—for the first time ever—all 70" of Engelbert Humperdinck s Goid Record-
ings and musical masterpieces in a single glorious Treasury. Six* pure virgin vinyl
reco-ds o1 four™ aeluxe quality 8-track or cassette tapes are yours to play again
and again for two full weeks FREE! And you keep the FREE Album forever!

Remember the happiest moments of your life witk these 70 songs performed
for you alone by The World’s Most Romantic Singer. And a~ incredible value if you
act quickly. . .less than 45¢ a selection!

Songs that will live on in your heart. ..

Release Me » A Man Without Love - Didn’t We - Anather Tinie. Another Place - The
Way It Used To Be - The First Time Ever | Saw Your Face « just The Way You Are «
Nature Boy « For The Good Times - More than 70 in all.. .each a “forever " classic to
keep you warm on the coldest winter night!

STUNNING STEREQ SOUND—HAND-INSPECTED QUALITY AT PRICES LOWER
THAW THEY WERE TWENTY-FIVE YEARS AGO!
Original recordings from authentic master tapes so that not a single subtle
nuance, not even the gentle sigh of a violin or the tender fouch of a magic
ENGELBERT phrase is ever lost! Ecstatic moments are yours. ..

You Light Up My Life - Help Me Make It Through The Might - A Man and A Worman
= A Time For Us - Les Bicyclettes de Belsize - Misty Blue « Spanish Eyes » The Last
Waltr - all yours tc play again and again for 14 days FREE'

THE DELUXE “SHOWCASE PRESENTATION CASE" IS YOURS FREE OF EXTRA
cost!

Luxurious stamped in gold... lifetime" leather-look birding...full color portrait of
Engelbert...ruggea slipcase design locks-out dus: and dii: to help preserve your
recordings.

LOW PRICE GUARANTEED ONLY FOR AS LONS AS THIS “FIRST EDITION"
LASTS!

Fill-in and mail your FREE ALBUM REQUEST today. No obligetion to buy anything.
but decide to own this magnificent Treasury and you pay less than 45¢ a full length
selection. As little as $7.49 a month. YOU KEEP FREE ALBUM no matter what you
decide! Act today while low price is guaranteed.

“Includes FREE A'bum

|
Yours |

FREE
“Engelbert
...l Wish
You Love”

(Worth $9.98 or more!)

Make no mistake about it...“Engelbert...| Wish You Love” is a
superb Aloum you’'d be proud to own no matter what the price!

But it's yours FREE. You'll thrill to:

| Wish You Love - Quando, Quando, Quando « Quiet Nights -
The Shadaw Of Your Smile - Those Were The Days - My Cherie
Amour - What Now My Love - Winter World Of Love - and more.
Ten stunning performances in all.

Yours FREE just for listening to the clorious trzasury for 14
days' BE SURE TO TELL US whether you want @ FREE Abum in
Cassette, Record or 8-Track edition. Act today while supplies last.

—A landmark musical achievement that includes every single GOLDEN
HIT, every romantic masterpiece of the greatest popular vccalist of our
time!

70* MAGNIFICENT AUTHENTIC RECORDINGS!

Release Me < Am | That Easy To Forget - Quando, Quando, Quzndo- A
Time For Us - Didn’t We - Sweetheart - Stardust - Spanish Eyes « The
Last Waltz - Those Were The Days - There Goes My Everyihing - Winter
World of Love - When There’s No You - Misty Blue - There's A Kind Df
Hush « The Most Beautiiul Girl In The World « Another Time, Another
Place - My Cherie Amour - You Light Up My Life - Just The Way You Are -
My World - After The Loving - Funny, Familiar, Forgotten Feelings - The
Way it Used To Be - For The Good Times - every single golden hit, every
romantic masterpiece is waiting to thril you! 70 selections in all
ircluding your FREE album! LIMITED T/ME OFFER!

EXTRA BONUS FOR FAST ACTION!

Engelbert Center Spreac Photo Scrapbook in full color...13-11" x 11" photos PLUS
giant 11" x 22" center folc ready for framing. EXCLUSIVE...yours FREE while
sLpplies last. Fust come, first served!

¢ Candliehte Marketing Inc

FREE ALBUM AND

14-DAY FREE AUDITION CERTIFICATE

(1Y
i “Engelbent Offer”
~s-g' - Candielite Music, 6 Commercial Street, Hicksville, NY 11801

YES—Please rush my FREE “"ENGELBERT—| WISH YOU LOVE" on cassette. record
or 8-track album toyether with the giant collection “THE COMPLETE ENGELBERT
GOLDEN TREASURY" for a FREE 14-day audition in my home. | may return the big
Treasup and owe nothing. But the FREE album is mine to keep no matter what |
decide!

If | decide to purchase the “THE COMPLETE ENGELBERT GOLDEN TREASUSY " bill
me only $7 49° a month tor the Record or Tape Treasury for four months. NG OQWN
PAYMENT, NO FINANCE CHARGES.

IMPORTANT: CHECK here to make sure you get a FREE ALBUM AND TREASURY for
audition ot :he editicn you prefer

("] CASSETTE TREASURY 180325) RECORD TREASURY (80309)
| 8-TRACK TAPE TREASURY (80317)

SAVE EXTRA MONEY!

] SAVE $2.97. We will pay posfage ard handiing charges if you send us a check or
maoney order or charge your VISA, MasterCard or American Express for thz entire
amount of $29 97 for the Comglete Treasury for prompt processing and celivery.
Same FREE album and 14-day auditian privilege. Prompt money-back guarantee if
not completely satisfiec

("] Enclosed is my check or money order
("] Charge my: VISA [ MasterCard (]
Account #

LTI T T T TTT]

Exp. Date:
Name:
Acdress:
City: State: Zip:
Signature:

American Express [

[T T T T]

If Under 18, have: parent or guardian sign
*Plus $2.97 postage ard handling

Sales tax wil be adced for MN, NJ and NY residents only. All orders are subject to
credit acceptance or request for prepayment by our National Sates Office

Dc you have a telephone "} YES [} NO

30-day money back guarantee

G139
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CHRISTOPHER WRIGHT

WHISTLIN’ DIXIE

THE BELLAMY
BROTHERS

“We don't have to worry about 1what goes on
tin Nashville. We run our own little world.”

he mist lies aeross the green land

like athin veil already beginning

to vanish at the first touch of the

warm Florida sunshine. It is a
landscape painted in shades of green—
the deep green of the live oak hung with
long whiskers of gray Spanish moss, the
pale green of the newly budded peecan.
the shades of field grass. Brahma cattle
munch their stately way across the pas-
ture, their huge ears slapping at the
errant insect. It is morning in Darby,
Florida—population five hundred on its
good days—and the only noise is the ery
of exotic birds and the steady creeck of
David Bellamy's wooden =ocker or: the
evpress poreh of the recording studio. It
is a moment preserved in the amber
light of a Florida morning, the payoff.
perhaps. of twenty long vears on the
road.

These are a fere things v v lor

with
A small part of the reason I go
back..*

The rocking chair moves slowly back
and forth. its noises blending irto the
morning silence. People begin to appear
from the houses. four generations of
Bellamys stirring around the farm the
family has owned since the Civil War.
From across the compound comes the
low rumble of a diesel tour bus eranking
up.

“You know.” David says. rocking slowly
as family and band converge upon the
bus marked with the distinetive flying

heart logo of the Dellamy Brathers, "we
used te sit there”™—he points at a spot of
ground now occupied by a gleamirg blue
swimming pool—"lHoward and [. when
we were little kids, in these old lawn
chairs, and listen to the Jamaican workers
who picked the oranges. One of them
would call out. the others would answer.
Always that rhythm, that reggae beat.
We always remembered that beat.”

There arestill groves on the Bellamys'
85 aeres, still cattle and a large. rich
vegetable garden. Grandma Bellamy does
the cooking. Frances Bellamy and her
husbard Homer—who once busted
brones and worked in a Western swing
bard—run the farm and the family bus-
iness, which is now centered around the
24-wrack recording studio and the shiny
tour bus, Howard and David’s houses are
already filled with another generation of
Bellamys. This is a Iifestyie that was old
when the South was yvoung, a lifestyle
that has changed amazingly little xince
the first Bellamy moved from the
Carolinas to centra! Florida to recover
from Civil War wounas.

“We don't have time to worry about
what goes on in Nashville,” says David
Bellamy. “We run our own little waorld.”

ery few acts in country musie
have been as successful as the
Bellamy Brothers. What we're
talking about here. folks. is hit
records, one right after the other.
Theyre as consistent as the afternoon

by Michael Bane

thunderstorms in Darby. Florida: How-
ard and David Bellamy just have this
knack for making hit records.

The knack first surfaced in 1975, when
the brothers first recorded “let Your
Love Flow.” an up-tempo. infeetious
ballad that had originally been offered to
Johnny Rivers, who turned the song
down. It went on to become a hit in
America and adozen orsoother countries.

They followed that song withanimpres-
sive string of off-beat country hits—
“Sugar Daddy.” “Danein’ Cowboys.”
“Lovers Live Longer.” “Do You Love as
Good as You Look.” “For All the Wrong
Reasons.” “Get Into Reggae. Cowboy.”
“Redneck Girl.” *We're Just a Little Ole
Country Band.” and. of course, one of the
most painful puns in country musie, “If [
Said You Have a Beautiful Body. Would
You Hola it Against Me.”

Like Ole Wayvlon and Ole Willie,
Howard and David Bellamy have refused.
through this string of hits, tocompromise
cither their music or their lifestyles.
They have held their ground. despite
pressure from all over the place tochange.,
to run with the pack. to be a part of the
crowd.

So they ought to be heroes, right? Like
Wavlon and Willie. right? Wrong.

The reason may be that the music the
Bellamy Brothers have fought to play is
pop-flavored, up-beat, a slick blend of
country. pop and a host of other sounds,
It's not “outlaw,”“Texas.,” “high-lonesome
sound,” *old-time country.” *Vegas,” or
any of the other nit-wit categories Nash-
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Another backstage warmup: The Bellamys are seldom at home. . .

ville uses to pigeonhole evervthing from
Jim Reeves to Kinky Friedman. And the
lifestyle the Bellamys have refused to
change has nothing to do with cowboy
boots, Mercedes Benzes, tasteless houses
in over-priced Nashville suburbs, grind-
ingly dull musie business parties, faded
designer jeans and the other trappings of
Musice City success. Keep that in mind.

You ain't just whistling Divie
You ain’t just slapping your knee
I a grandson of the Southland
Awd heir o the Cowfederaey.. *

n some ways, the music of the

Bellamy Brothers is a road map of

the journey they made growing up

in the 1960s (Howard is 35; David
32). Itisascamless blend of hard Florida
country, Seuthern bar music, rhythm
and blues, choral churen musie, the
Ivrical West Coast rock of the late 1960s
and early 1970s, and the Jamaican beat
the brothers heard as boys.

Unlike too many groups, though, the
Bellamy's have fused these sounds into a
singular style—none of this “here’s our
blues song: here's our reggae song” stuff,
Itis a particularly lilting sty le; one would
be almost tempted tocall it happy music.
Yet no matter how many layvers it's
filtered through, it is at root the country
music of ¢entral Florida,

“We always considered ourselves part-
Iy country.” savs David Bellamy. “A big
part, really, just beeause of the way we
grew up and what influenced us at first,
We always listened to country and never
really wentaway from it, It's just that we
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picked up different sounds to add to it.”

Howard and David Bellamy grew up
on the family farm in Darby. 35 miles
north of Tampa. Back then—and now, as
a matter of fact—Darby was smack in
the middle of Florida's cattle country.
Cowboys rode the range where serawny
gray Brahma cattle grazed on the serub
grasses and ten-foot alligators lay beside
ereeks the color of strong coffee. Homer
and Frances Bellamy worked the farm,
as had other Bellamys before them. For
recreation. Homer Bellamy plaved in a
swing band—a little bit of Westernswing
for the cowboys, a little bit of polka for
the nearby Czechoslovakian community.

In 1961 the Bellamy Brothers, with
Homer Bellamy. premiered at the San
Antonio (Florida, not Texas) Rattlesnake
Roundup. where they stood under a live
oak tree and playved for frec: Homer on
dobro, Howard on guitar. David on
accordian,

By then. the boys were hooked. In addi-
tion to singing in the lacal Southern
Baptist chureh, they began making pil-
grimages to Tampa's Fort Homer
Hesterly Armory, where Teddy Roosevelt
and the Rough Riders once spent the
night. to see such soul music legends as
Otis Redding and James Brown,

“I'll tell you,” David says. “I guess
we've seen James Brown more times
than any white men.”

“We were always putting groups to-
gether and playing locally.” savs Howard
Bellamy. The brothers put together a
soul band of their own. added a black
singer, and began playing for some of the
big-name soul acts that came to central
Florida: Percy Sledge, Eddie Floyd, Little

Anthony and the Imperials—"people like
that.,” Howard says.

All things considered, it was an incred-
ibly mixed bag. Homer was listening to
Jimmie Rodgers and playing Bob Wills;
the brothers'older sister was listening to
Elvis Preslev and Ricky Nelson: the
Jamaicans were singing in the south
forty. and Howard and David were pick-
ing behind the best of soul while listening
to Merle Haggard and the Beatles. In his
spare time, Howard served as a midwife
for the Brahma cattle, helping along the
tough deliveries.

With that kind of background, there
was nothing to do but go on the road.

The road took them first to Atlanta
and the tough Florida-Georgia bar
circeuit, where they hung out with folks
like the Allman Brothers Band, also
scrabbling to make it big. The time
wasn't right, though, and Howard and
David returned to the sanctuary of Darby.,
where David continued his songwriting.
His break came in the early 1970s when
another local boy. Jim Stafford, was
looking for a song to follow his moderately
suecessful hit, “Swamp Witeh.”

David sent him the first in what was to
be a long string of off-beat Bellamy hits,
“Spiders and Snakes,” which launched
Stafford’s career to the tune of three
million copies worldwide. 1t also earned
the Bellamy brothers an invitation to Los
Angeles and the bigtime. They accepted.
Once established, they recorded “let
Your Love Flow." and everyvthing seemed
rosy.

“By that point, we'd had a lot of bands,
and Howard and I were always the two
left over when everyvbody split and stole
the equipment,” David says, laughing
now. Howard laughs too, but it’s a pained
laugh. “So we decided to hell with it,” he
says. "We'd just stay the twoof us and eall
ourselves the Bellamy Brothers.”

After “Love Flow.” the Bellamy
Brothers hit a dry spell. “A song that big
is hard to follow.” Howard says. “We
weren't really associated with the right
people, either.”

They kept releasing albums. but concen-
trated their career in Europe, where
audiences weren't so obsessed with what
was rock. what was pop, what was
country. Europe was also a good place to
ride out some bad contracts and disco-
mania. “We'd rather have starved than
do disco,” says Howard.

When they eame back to the United
States, they made an importantdeeision:
They would stick to the kind of musie
they wanted to make, and they would do
it out of Darby. Florida, succeed or fail.

“It was like starting over,” Frances
Bellamy says. “First we got a little van to
tour, then a motor home, then a bus.”

“And country's base had really broad-
ened.” Howard says, “Country had come
to where we were all the time.”

Of the two brothers. David is the most



Chickens, peacocks, geese, a Rhodesian Ridgeback puppy, a herd of
cattle, and heaven knows what other creatures roam the Bellamy estate.

outspoken. There is a trace of bitterness
when David talks about Nashville, *For
six months thev're going pop: for six
months thevre swinging back tradi-
tional,” he says, *A good song is a good
song. Thats it.”

Howard is more philosophical. "We're
still doing what we were doing all the
time. That's what we do, vou know.”

One of the ironies is that the Bellamys'
music hasn't received the eritical attention
it deserves because it is light-hearted.
Some has even been controversial. “Get
Into Reggae. Cowboy.” a song that pays
homage to those Jamaican orange pickers,
sent some ¢ountry stations into fits,

“There was ataste of reggae rhythm in
‘“You're My Favorite Star’.” David says.
“We were in New York City one day, me
and Howard and our agent, walking
down the street in our ecowboy boots and
hats. And this guy jumps off these stairs
in front of this big church. He had this
big tape recorder on his shoulder playing
Bob Marley. and he looks at us and vells,
(et into reggae, cowboy!” Scared us at
first, Then we thought it was funny.
Then I went home and wrote it. Wedid it
on an album, and everybody thought it
was cool, so we decided to release it as a

single. That's when the backlash came.”

Howard and David Bellamy laugh.

“We'd like to be able to be diversified
and to do different things and have it
accepted.” David says. “We think that by
doing that on our records. it has both
helped us and hurt us. I think that in the
long run, it's been worth it.”

oward Bellamy built a fence

around his garden and ear so the

chickens could run around loose.

Chickens, peacocks, geese, a
Rhodesian Ridgeback puppy. a herd of
cattle, and heaven knows what other
creatures roam the Bellamy estate. Right
now, Howard is tired after breaking a
new colt to reins.

Both brothers have been shuttling back
and forth to Miami to work on the new
album. While thev like working at the
studio on the ranch. the siren song of
4&8-track digital recording drew them to
the Criterion studio in Miami—"Even
the engineer has hisown engineer,” David
SAVS,

After ashow tonight in St. Petersburg,
it's back on the road in earnest. and it’ll
be months before either of the brothers

can spend another calm day in Darby.
Modern transportation, they say. has
changed the whole idea of a “tour.”
“There are no more tours.” David savs,
“just a collection of dates.” But the Florida
sun is setting. Things secem to be going
smoothlyv: the whole operation’s very low-
key.

There is a sense here that the Bellamy
Brothers have nothing to prove, nohidden
chips on their musical shoulders. In a
business filled with new cowboy boots
that’ll never be broken in and Caribbean
melodies from Teaneck. New Jersey, the
Bellamy Brothers are the genuine item.
They have been cowboys and hippies.
L.A. trendies and European superstars,
They've seen the good side and the bad
side and a couple of sides they'd rather
not talk about. And. perhaps luckiest of
all, thev've discovered that you can go
home again, if your heart has never left.

So put - me down theve wheve Ticant
to be

Plant ny fect weith Robert F. Fee
Bury my bones under a cypress tre
And neverlet me roam. ¥

*You Aot st Whistlin' Theic” € Fawpons
Music Corp. Bellunwy Brothers Maosie, ASCAT

.. .but when they are, it's peaceful: David, writer Bane, Howard, and a laid-back Brahma.
Y p
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“ albums and cassettes
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brightest stars. ..
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) GENE WATSON “Little By Little” GEORGE STRAIT “Right Or Wrong” JOHN CONLEE “In My Eyes”
(MCA 5440) Featunng*Duukn{ My Way Back Home,” {MCA 5450) Featuring “You Look So Good In Love” (MCA 5434) Featuring “I'm Only In It For The Love,
“Forever Agamn” | "As Long As I'm Rockin’ With You™
\ 4 ﬁ
. A d
BILL MONROE “Bill Monroe And Friends"” OAK RIDGE BOYS “Deliver” DON WILLIAMS “Greatest Hits Vol. III"
(MCA 5435 Featuring Guest Appearances by Johnny Cash (MCA-5455) Featuring "Ozark Mountain Jubilee,” “| Guess It (MCA 5465) Featuring "I Believe In You  H Hollywood Don t
Larry Gatin and the Gatlin Brothers Emmy Lou Hammis, Never Hurts To Hurt Sometimes Need You. Good Ole Boys Like Me, and Seven Mare of
John Harttord, Barbara Mandrell, Willie Nelson, Don’s Biggest Hits

the Oak Ridge Boys, Ricky Skaggs. and Mel Tillis
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€ 1984 MCA Records Inc
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LEONA

WILLIAMS

Breaking Up Is Hard to Do

Interview by Bob Allen

eona Williams, the talented Oklaho-

man singer/songwriter who wrote

“You Take Me for Granted” and many

other country songs, was with Merle

Haggard for more than eight years.
five of them as his wife. It was a stormy
relationship, with several separations along the
way, and now, according to both parties, it is
over. Merle’s feelings in the wake of the break-
up, expressed on his That'’s the Way Love Goes
album, are public property, but what about
Leona? Contributing Editor Bob Allen talked
with her at a show date in Texas as she began
the process of stepping out of her husband’s
personal and professional shadow.

&

N
T\

CM: So you're doing quite a
few shows on vour own now?
Lleona: Well, I'm starting to
accept baokings right now, you
know—whatever | can pick
up. Some of the agents are
afraid to really start booking
me because they're afraid I'll
go back to Merle and I'll have
to cancel. That's happened
before. What they don't know
is that they don't have to
worry about that no more.
CM: When we talked before,
we discussed the problem of
having your own talent to de-
velop when vou're in a mar-
riage with somebody whc has
the same career as you do. . .
Leona: Yeah. When | was up
on stage with Merle, I never
felt like I was anything but a
guitar player or something, a
person who couldn’t get on the
hus. a person to give the guys
an aspirin or something, sing
a bit of narmony and go out
and open the show, and all
that the people would remem-
ber was that dark-haired girl
up there. I thought about that
alotof times, and finally | said
to myself. “I'm gonna quit
thinking that way. I'm going
to be pacified to be what Iam
because there's no way to get
away. Merle's my husband,
and I'm gonna push him and
not worry about myself.” So |
just got out there behind Merle,
and | started writing songs,
and I tried to do everything |
could to make him happy—
which is almost impossible a
lot of times. But I did the best 1
could to do it right, but in the
back of my mind I was thinking
that I might like to do some-
thing on my own someday.
CM: Are you now picking up

plans that you suspended or
put aside when you got married
to Merle?

Leona: Yeah. When | got mar-
ried to Merle, we had a Top
Ten duet record out, and [ bet
we didn't sing that song three
times on stage. At that time, |
wasn't working with him; I
was working by myself. Then,
when | started back working
with him two-and-a-half years
ago. it worked real fine for a
while. We've always had our
ups and downs—it's always
been stormy—but now I've
kinda got control of my own
self, and I can be my own boss.
I'm not intimidated and I'm
not being “put down"—I[ guess
that's the word—all the time,
and my confidence is building
up, and I'm ready.

CM: On the basis of that show
today. it seems like you're off
to a good start.

Leona: | have more confidence.
You know, one time Mel Tillis
told Merle, “Help that woman
get her confidence up.” because
Merle intimidated the best
singers in the world. He's a
great singer, vou know, I
mean, everybody knows Merle
Haggard., and I knew that,
too, and instead of pushing
myself. I was pushing Merle.
But he does things so great.
and he doesn’t even realize it.
He doesn’t realize how great
he is.

CM: We used to talk about that,
about how he would always
say that he admired Grady
Martin's stuff more than he
admired anything of his own.
Leona: Really. Merle doesn't
realize how big a star he is,
and how great he really is. I'm
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still pushing Merle, you know
(laughs). 1 want him to be
happy. I know there’sa woman
somewhere—you know he's got
several girlfriends—that some-
day can make him happy. |
couldn’t. I did everything 1
knew (laughs).

M: How long were you mar-
ried to Merle?

Leona: Five years, but I was
with him for eight-and-a-half—
it's probably over eight-and-a-
half years, now, that I've been
with him, helping him doevery-
thing I could help him with. I
tried to get him straightened
out many times. He and [
bought a house together a
couple of years before we were
married. We stayed together
all this time.

M: He does seem to be a
moody sort of person, a little
bit ill at ease in a lot of situa-
tions his work seems to force
him into.

Leona: Yeah, he's moody. |
always felt sorry for Merle,
you know. It's like George
Jones and some of the other
people in the music business.
They're such big stars, and
people demand so much of
them, that I can imagine it
getting old to them. But they
don’t realize how much people
think of them. They don't
realize how much people love
them. 1 know it's probably
real hard to be abigstar, from
what I've seen.

CM: Does that affect the way
you see your career?

Leona: Well, seeing Merle put
up with all that—we were
both on the road, and it was
pretty bad for both of us—I
can see that being a problem,
but with me, having the ex-
perience ['ve got, being around
those people and seeing them
go through all these things, [
believe [ can handleit. In fact,
[ know [ could.

CM: One time [ interviewed
you all down in Texas. [ went
from a show in some little
town whose name I can’t re-
member and rode up to Lub-
bock on the bus with you, and
[ remember that everyone was
sick, everyone was real tired.
And it’s strange to realize that
Merle is one of the most re-
spected country music people
alive today, but what he inflicts
on himself—or what his career
inflicts on him—makes him
seem almost miserable.
leona: Yeah. It seems to me
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“It is over. Over and done. As
the old country boy says, ‘You
can stick a fork in me. I'm done! ”

from my experience that it’s
almost like Merle tries to live
his childhood days. Also he
tries to get mad and do things
to upset himself. It's almost
like he's mad at himself at
times. | never could figure
that out; I stili can’t. The first
thing you've got to do is to be
good to yourself, [ think.

CM: What about your song-
writing? Are you doing more
of it now?

Leona: Yeah. ['ve written sev-
eral things. [ wrote “You Take
Me for Granted,” which was
Number One. ..l have some
real good things that ['ve
written lately. I've had a good
situation lately. You might say
it's good, or vou might say it's
bad, but for songwriting it'sa
good situation to write about,
and I think F've got some real
good things that people are
going to record in the future.
CM: Did you write “You Take
Me for Granted” recently?
Leona: ['ll tell you a story on
that scng, okay? We wereon a
long tour—we worked eighteen
days in arow—and [ was real
tired, and it just seemed like I
did everything [ could for
everybody but myself, and
nobody appreciated it. Nobody

said “thank you.” Once in a
while you get that “ugh” feel-
ing, and you know somebody’s
got to pat you on the back and
say “Hey, you did good” once
in a while, instead of getting
on you all the time—I mean,
putting you down. Anyway,
Merle had gotten mad at me
for something or other—I
forget what it was—but [ had
cried. [ wrote that song on the
last day of the tour,and [ cried
'til 1 got tired of erying, I
guess, and [ said “I've got to
get myself together.” So some
of the guys were in the front of
the bus singing each other
their songs, and [ had tears in
my eyes, and | came up there
and listened for a bit, and I got
over my crying spell. I don’t
cryalot, but sometimes things
hurt real bad. Anyway. [ said,
“Could [ sing you a song I just
wrote?” and [ sang “You Take
Me for Granted.” And Merle.
he got these big tears in his
eves, and he said, “You really
feel that way?" I said, “Yes, I
do.” Anyway, that's when he
heard the song. [ went into the
studio and recorded it, and [
thought it would be a real
good song for me, you know?
And Merle liked it and he

went ahead and recorded it a
coupleof days later for a single.
CM: The duet album you did
with Merle—that's on Poly-
gram? And you have a solo
contract with Polygram?
Leona: Right. That’s my label,
and [ recorded the duet album
with Merle, and we're hoping
that they’ll get together and
put out a solo single right
away. | need it so I can get
some work, so I can get on the
road. Since [ don’t have aduet
partner, it’s hard to get up
there and do halfof it (laughs).
But I'm smiling. I'm doing
real good.

CM: [t must be good, getting a
career started up. It must keep
you looking more towards the
future, rather than dwelling
on “Did I do my part?” as we
all tend to do when we go
through this kind of breakup.
Lleona: Well, I'm real good at
being my own psychiatrist. [
mean, ['ve had todo that men-
tally to keep from losing my
mind. ['ve had to work on my
own head, you might say, be-
cause of so many situations
['ve had to experience, and it
was real hard on me. ['ve been
gone from Merle three months
now, and the first few weeks
there I was pretty—what’sthat
word? Disoriented? (laughs). 1
didn't know my direction, but
[ got myself together, and I'm
real happy and I smile more
than I ever have. [ mean, it’s
this freedom! I have this ton
lifted off my shoulders, and I
have to say I'm real happy.
And [ have more friends than
[ realized I had, plus I get to
go back to my own friends and
renew old friendships with all
the people that I knew from
before all this happened. I
didn't realize how many of
them were behind me.

CM: Are you living in Nash-
ville now,or are youand Merle
still living indifferent parts of
California?

Leona: [ was living in Sacra-
mento, and I still have a place
there, but I'm not really living
anywhere right now. [ have a
daughter who lives in Ten-
nessee, and I told her, “If you'll
just let me borrow one of your
bedrooms for a while, [ want
to just stay until  make up my
mind where [ want to live.” [
have my little boys—one's four-
teen and the other's nine—
going to school in Tennessee,
and I spend most of my time



there, but I'm not actually
living anywhere. . .I've thought
about lots of things, but I'm
not satisfied yet. It's a real big
change.

CM: It takes a while to reach
those decisions.

Leon: Yeah. Because, you know,
yvou've got a nice big home,
and you've got cars, and you've
gotother things. You had these
things before you got married—
and all of a sudden, you leave
with nothing. [ did that. And
I'm gaining it back. I will
survive, like the song (laughs).
But I'm happy doing this.
CM: You're real good friends
with George Jones and his
wife, Naney. What doyou think
is the secret of his recovery?
He was somebody who was in
anose-dive, and who came out
of it just in the nick of time.
Leonc: I'll tell you what. George
Jones is a very fine human
being, and he has got, [ mean,
a lady. Nancy has stood by
him through thick and thin,
Just like I stood by Merle, but
they pulled themselves togeth-
er. George may have gotoff on
the wrongtrack, but he wasn’t
off for too long. I mean, he
didn’t stay on the wrong track
long enough to lose it. George
Jones! I'm so proud of him and
Naney. I really think they're
the sweetest couple I've
ever seen, and both of them
are happy! And that's thename
of the game: Be happy. Re-
spect each other. Be nice to
each other, because all these
other people will someday be
out of their way, and those two
will still be together. That's
what I've always tried to get
through to somebody—when
everybody else fails, when
everything else is gone, those
two will still be together. They
love each other, and I think
they will stay together, from
what I've seen. I don't even
want to think the other way. |
want to see them both happy.
CM: You are goingout there as
a solo act now. You're not
opening the show: you actually
have a show of your own. Has
that changed your attitude?
Leona: Yeah. It's a real good
feeling. [ know that I'm going
out there and I'm not a big
star, and [ know all that stuff.
But before, when [ wasopening
the show for Merle, I felt like
all these people wanted me to
be better than I was. You
know, I felt they were saying,

“I don't ever want to get hollered at
again in my life. If | get hollered at
I'm going to get going out the door.”
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“Here she is out there; she
can't sing.” I had all these
complexes. [ never actually
heard anything like that, but [
thought it, and I thought they
would never remember my
name. [ was racing my tires,
spinning my wheels, but now
[ feel that when I'm out there,
I'm out there because they
know I'm going to be there.
['ve been advertized, and they
expect me to be there. Before.
[ felt like they were saying.
“We came to see Merle Hag-
gard. We didn’t come to see
this dark-haired lady!” It’s a
whole new world for me, and
it gives me a good feeling.
“Hey, I can do something for
myself, and I'm getting after
it” You know? That’s how I
feel: “Here it comes.”

CM: What do you do about the
questions? You must hear
people yelling “Where’s Merle?”
and stuff like that. Do you get
used to that after a while?
Leona: Well, I'll tell you what.
That’sone reason I'm not work-
ing anv show dates, 'cause |
wasn’t ready to hear that. |
wasn’t ready to hear all those
fanssay, “Where's Merle? Poor
Merle—where’s he?” I'm ready
for that now. I can handle

anything. [ am the strongest
woman vou've ever seen. And
as far as where Merle is, |
haven’t heard a word from
him. [ don’t know where he is,
but I hope he’s happy, I hope
he’s doing good. And you
know, I've got control of myself
now. I don't have to worry
about that. It’s his problem
ard somebody else's.

CM: [ don’t want to dwell on
anything, but after all the
speculation that’s gone on, is
this it? [ mean, is the divorce
going to be finalized?

Leona: That's as definite as
anything you can ever imagine.
It is over. Over and done. As
the old country boy says, “You
can stick a fork in me. I'm
done!”

CM: Do you see it in the cards
that youand Merle will record
duets again?

Leona: [ ain't looked that far
into the future. but I dont
know. I've just got to count it
out at the moment, though.
Like George's song, “I Ain't
Ready Yet.”

CM: Do you have a lot of shows
lined up?

Leona: I'm just going to do
what [ can, and I'm putting
my band together. [t's not easy

to get right out there and have
evervthing come your way
immediately. [ knew that when
[ left Merle. When I left, I
said, “I ain't going to think
about my eareer; I'm not going
to think about my house, my
cars, whatever [ might have
that I'm leaving. This is it.”
And if [ build my career that
way, I'll be fine. My kids are
fine; that'sanother thing. We're
doing real good. [ mean, some-
times you have to give up
something, and I did. [ hope
the fans out there understand.
[ don’t want to go into full
details about why and all that
stuff. [ hope they understand,
‘cause [ know they’re thinking,
“Poor Merle. I feel sorry for
Merle,” and they ain’t thinking
about me. But I'm thinking
about me, and [ was thinking
about both of us, and that’s the
way [ look at it.

M: Who is producing your
records at Polygram?

Leona: Ray Baker.

M: [s that working out?
Leona: Real good. I like Ray a
lot. He’s a nice man. His voice
tone is soft and nice. He doesn’t
holler at me, he doesn’t raise
his voice, and I like that. [
don’t ever want to get hollered
at again in my life. If I get
hollered at, I'm going to get
going out the door.

CM: Do you get to put a lot of
your own ideas into your
records?

Leona: Yeah, and now I can’t
wait to gorecord again, ‘cause
it’s going to be a whole lot
different, 'cause my whole
mind has opened up, and my
writing, the way I phrase, the
way | sing—everything’'s dif-
ferent now. It's almost like [
was like this (goes rigid). Every-
thing was tight. My nerves
were just shot, almost.

CM: On your albums, are you
going to do as much of your
own material as possible?
Leona: Yeah...I've got lots of
new material. So far, 'mina
situation where I need to go
into a studio and put these
things down, and maybe get
them off to other artists to
hear. Or some of them, I might
like to do. Save 'em for me.
Merle was saying he'd like a
chance to hear my best songs.
and now, if he wants to record
oneof mysongs, ['d appreciate
it. I'd love it—but anyone who
gets to them first, if they want
‘em, they've got 'em. [ |
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OUR MAN FROM LAS VEGAS

LEE GREENWOOD

nly nine years earlier, in 1974,

Olivia Newton-John performed

the same trick which wor lee

Greerwood his 1983 Country Mu-
sie Association Male Vocalist of the Year
award. The wispy-voiced blonde blew in
from the glitzy regions of Vegas and the
West Coast. had one pop record after
another hit the country charts, and then
qaptured the CMA's coveted Female
Vocalistof the Year award. At that time,
the fact that an“outsider.” a “pop singer”
(and a foreigner at that!) had slipped in
and taken the award away from the likes
of Lynn Anderson and Tammy Wynelte
and Loretta Lynn was heresy to many of
Nashville’s country stars, Porter Wagan-
er, tryving to turn back the elock and
“purify” country music, led the charge of
traditionalists who, stuek with their
rhinestones and the same-old-state-fair
circuit, felt passed by.

Porter failed. The cloek could not be
turned back. and in 1983, when ex-Vegas
showman lLee Greenwood walized off
with the honors on the CMA awards
show, there was not a word of protest in
the house (except perhaps from Merle
Haggard, who reportedly thought that
thirteen vears between Male Vocalist of
the Year awards was long enougn in his
case).

When the speeches of undyving grati-
tude which always follow the €MA
awards had died down. Lee Greenwood
put it all in perspeetive. Life in the
record and concert business following
his award, he said, was “not that much
different. but busier. The award is more
advertisement.”

Which is true. CMA awardsare damn
good advertisements, endorsements
which look just great on a show poster
butit'sthe strength of the last record and
the promise of the next that keeps so-
called rising stars like Greenwood filling
the airwaves and sharing the bill with
top-drawing acts like the Oak Ridge
Boys and Barbara Mandrell throngh the
rest of the vear, And since he burst forth
full-grown and glorious with “(It Turns
Me) Inside Out” two vears ago. lee
Greenwood has had the records.

“I paid a lot of hard
dues in a lot of
places—whach for
anyone else might have
dug them a grave. Me,
[ just kept working at
it til T got out.”

by Bob M:illard
S TN PO T4 ¥ e

That first song hit the country like a
nine-pound hammer hitsa railroad spike.
It drove home Number One chart posi-
tions in most loealities, but MCA Records
simply couldn’t get all the scattered
radio stations to play it at the same time,
s0 they ended up with a long-running
Top Twenty hit instead of a Bidlhoard
Number One. “Ring on Her Finger,
Timean Her Hands™ followed as a hit, as
did *She's Lving™ and “Ain't No Trick,”
but it wasn't until “Somebody’s Gonna
Love You” that Greenweod got his first
actual chart-topper. It's unlikely that
another two vears will pass before he
gets his next, however, Aswe goto press,
his duet with Barbara Mandrell is prob-
ably doing that trick for him.

ce Greenwood leans up against a
door jamb in the kitchen of his
home in Donelson, Tennessee, and
snickers up his sweater sleeve,
“Man. | wish [ could play this tape for
vou " he says.

*I just demo-ed this great song with
Vieki Carrioca for me and Barbara Man-
dreil, and 1 wisk you guys could hear it.”
he repeats when neither 1. nor his wife
Melanie, nor the MCA publicist take the
bait on the first cast.

“Why can’t we hear it?” says the publi
cist. “Don’t you have it herel™

“Sure. it's downstairs.” Greenwood
replies.

“Well, let's o hear it.,” we all chime in,
as he giggles ke a kid who Fas just
teased a little girl into giving him his
first schoolvard kiss, He leads the way.

Greenwood has to move a few guitars
and drum cases out of the way and sit on
anamplifier to get to the ecassette playerin
the corner of his storage/practice room,
He plays the tape. The demo has a
strength and power that come equally
from the voecal duo, a combination of
raspy. rhythm-and-blues-flavored deliv
eries not uniike the actual Mandrell-
Greenwood release, and from the fact
that as a songwriter, Greenwood has
surpassed even the pop ballad potential
of his earlier *Love Song.” a huge hit for
Kenny Rogers, The song’s melody climbs
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the seale with spine-chilling push: It's
goosecbump time for everyone in the
crowded little music room in the base-
ment of the Greenwood household,

"When I first wrote that song [ thought,
‘[ ought to take this over to Kenny, it'd
make a great followup for Dolly and him
after *Islands In The Stream’.” he says.
‘But then [ thought. *Nah, this one’s for
me."”

That same “This one's for me™ attitude
is what took Greenwood to Nashville a
few vears back. He shucked a comfort-
able niche as a lounge headliner in Las
Vegas, Lake Tahoe, and Reno to {ollow
Mel Tillis's former road manager, Larry
Meitadden, to Musie City for a shot at
songwriting. Approaching the age of
forty. the move was a now-or-never prop-
osition in his mind. Brenda lLee and
Dottie West recorded his songs. but it
was only after his own singing eareer
took off that he scored big as a writer for
Kenny Rogers.

“They knew when I left Vegas that |
was going for the marbles,” he says, “1
had a real good income there. There was
a period that was really rough [before]|
when [ had gone to California to record
1in 1971). [t was just a disaster, and [ had
to come back to Vegas that way. [ don't
want to say | was square, because | have
always considered myself a person who's
hip enough to get by, but in that fast
society T just didn't fit. T was recording
for Paramount. They were trving to
push me pop and 1 wasn't pop. | lost
everything [ had, a ecouple of cars, my
house in Vegas, [ wound up selling Dixie
Chicken, cooking and selling it. [t was 4
long way back, so when I left Vegas for
Nashville I wanted to be really sure.

“It wasn't really sire, but it was a lot
casier to get a handle on than [LA." he
says. "I felt T fit here. Nashville is a very
casy community and a lot better gamble
than [.A. [ had friends here already,
more than [ had in [..A. even. and that's
where | was from.”

Greenwood went back to Las Vegas
recently for the first time since leaving
for Nashville. Ife went not for a holiday
visit, though it turned into that, but as
opening aet for the Oak Ridge Boys at
the MGM Grand Hotel. A confirmed
team player and a talented multi-instru-
mentalist, Greenwood filled in several
nights with the Oaks when their saxo-
phone player fell ill. I[le made mucho
brownie points with the MCA brass
when new MCA Records president [rving
Azoff and Nashville office head Jim
Foglesong came to see the show, and
found Greenwood unassumingly blast-
ing the bejesus out of the sax solo on the
show's elosing number, “Bobby Sue.”
The Oaks presented him with a $2.000
Selmer sax, personally inseribed to him,
by way of thanks. It must have been like
old times in Vegas for Greenwood. who
used to ¢lose one of his own ecarly shows
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by running across the stage, jumping on
one of his band member's back, and
playing “Flamingo™ while hanging up-
side down with the instrument straight
up in the air.

“I didn't know [ had that many friends
in Vegas,” Greenwood says, laughing., [
found bunches. People [ hadn't seen in
fifteen or twenty vears, even when [ was
in Vegas [ didn't see them. When [ went
back. I saw them all, and I made it a
point. [ got about four or five hours of
sleep a night. because I made it a point to
call every person that called me and visit
with every person who wanted to visit
with me. so that none of them could say
‘Oh, you're too big for us now." That's an
important issue. That gossip ean spread
real fast. and [ don't want that to get
started beeause that’s not the case.

“The town itself remembers me and
accepts me and is proud of my success.

STILL COUNTRY

Our man with his mentor,
Kenny Rogers.

That makes me very happy and warm
inside, ‘cause [ spent a lot of time there. |
paid alotof hard duesin a lot of places—
which for anyone else might have dug
them a grave. Me, | just kept working at
it til I got out.”

reenwood escaped from Las Vegas
the same way he had escaped his
Sacramento, California farm child-
hood. He just kept working at it
til he got out. When his parents split
before he was a year old, he was given
into the custody of his maternal grand-
parents, and there he spent a secure, but
strained, childhood and adolescence. He
worked hard at his farm chores. had few
friends even in school, and spent all his
time coneentrating on baseball and

music. Neither was a hobby. since both
represented his only hopes of breaking
out of the stultifying backwaters of Los
Angeles. One or the other would be his
ticket to fame and excitement, he hoped.
As it turned out, he would turn down a
coliege athletic scholarship tolam out for
agigin Reno, with the back seat of hisold
car filled with instruments, at the age of
sixteen, the day he graduated from high
school.

“I wasn't raised in a tract home”
Greenwood reealls. “Being isolated on
that ranch—it was more a farm than a
ranch—I had nobody to play with, no
friends. You have to have somebody to
relate tosoyou know how you're growing
up. 1 couldn’t find it at my grammar
school. That's where all my shocks came
from, until I got into high school and was
able to experience what it was like to get
a little attention. [ began to excel in my
sports, began to exeel in my musie, and
all of a sudden it was like everybody
started paying attention. But until that
time [ was just lost in the shuffle as far as
my peers were concerned.”

Once he discovered how easily his skill
in sports and music gained him recogni-
tion, he latched onto both pursuits with a
vengeance. He spent two years of high
school playing in a gospel-country band
led by Chester Smith, then working up
and down the California coast with Del
Reeves's band. But neither sports nor
music ended his acceptance problems.

“I was bright,” he says. “A little too
bright. I guess, and the kids didn't like
that, either.” He laughs sharply. “Nobody
likes a smartass. .. School was an inter-
esting experienee.”

School was so “interesting,” in fact,
that he leaped at the chanee to blow off
that shot at college and get himself to
Reno.

“I'wanted to get away from the farm, |
wanted to get to do something that was
very hip.” he explains. “I wanted to grow.
At home we had all this very old stuff
around us all the time. There was all this
antique furniture, and we lived in a very
old house that was sagging on one side,
and we had very little wealth, and I
reallv wanted to have something that
was worth a lot. Not expensive, neces-
sarily, but worth something, something
nice. I really wanted to get out and make
a lot of money and be able to support my
grandparents, because their life was
phasing out. Farm life was going down
the dumper.”

His grandmother died before he reach-
ed his current heights, and his grand-
father recently got out of the hospital—
always anice turn of events when vou're
85—Dbut they had succeeded in imparting
a clean-living philosophy that kept Lee
Greenwood sober and straight through-
out his career. The only way he could
have kept up the pace of all-night playing
at the Rock 'n' Roller Rink with Del



"l wanted to get away from the farm, | wanted to do something that was

very hip. | wanted to grow.”

Reeves, then going to school the next day.
was to stay away from booze, pills and
the smokier temptations prevalent even
then in that close-to-Mexico area.

“The only trouble [ had was women.”
he savs gleefully. “Like being married
that carly in life. T was married at
seventeen. We were married in Reno, |
was already on the road by then. and
Idna and 1 eloped. 1 gained my father's
consent kind of deviously, My mother
and father were divorced for a long time,
and [ couldn’t get her consent. so [ got his.
But the women always seemed to be a
controlling influence in my life. I had to
get clear of that controlling influence

i

seem to have paid off, or at least broken
even, there have been other gambles
which didn’t go so well for Greenwood.
e lost his entire paycheck in the casinos
during his first week in Reno.

"Again another woman.” he sayvs. “They
had women dealers at that time. and |
Just couldn’t believe it. This girl was so
gorgeous that [ just sat there and throw
my money away while I was watching
her deal. Htwas great. I ate erackers and
butter for two weeks, but Twould not call
home for money. That lesson came again
Jater in Vegas when | was a dealer, [
learned a lot more about the games and
thought T knew a lot more. It cost me

Returning to Vegas and his old job, Lee deals blackjack for the Oaks.

before Ieould decide what I was going to
do with myself.”

He has been married four times now,
twice to his first wife. and finally to
Melanie. a red-headed, attractive dancer
he met in his last big Vegas show, Bare
Touch of Las Vegas. She took the Nash-
ville gamble with him. and isas active as
he is in that town, serving as choreo-
grapher for The Nashville Network's
Dapein’ USA program, She is not the
wife who saw Lee blow it all in LA, and
come back home smelling like fried
chicken down to the roots of his thinning
hair. Three nearly-grown offspring of
those earlier marriages, two natural and
one adopted, live with Lee and Melanie
in Nashville off and on.

H the marriage and carcer gambles

several thousand dollars and a faney
home. Guess vou can't beat it. | don’t
gamble anymore.”

Il those losses—in love, in his

;areer. at the gambling tables

and as a child, when he lost a life

with his mother and father—
seem to have rolled around in Lece
Greenwood's guts like stones in a gem-
cutter's wheel, and out of all that rum-
bling has come an edge of raw emotion
that adds to his already emotively raspy
voice to hit you like a tidal wave on songs
like "Inside Out™ and the reeent *Going,
Going, Gone.” There are singers who
wear the same old plastic smile for an
up-tempo love song and a supposed tear

COURTESY KATHY GANGWISCH

Jerker. They may win an award here and
there, but ten years from now nobody
will remember a single one of their
songs. In ten years it is hard wnf to
imagine that lines like “Lovin’ vou to me
eame casy/Now Josing vou will change
my life no doubt/In a way I'm glad it's
over/In another way it turns me inside
out”™ will still eause a cateh in the throat
of anyone who ever had a love affair hit
the rocks.

“I'm thankful that my emotion comes
out in my songs.” he savs. *I think that
that’s a natural thing that happens be-
cause I'm a very emotional person. |
mean, I'll ery at a Loss/e show, That's
good for me as an artist. but it used to be
that as a man, vou know, yvou weren't
supposed to ery. So vou ean hit my hand
with a hammer and 1 won't ¢ry. but
when you talk about an emotional sub-
Ject. .. Iean relate astory to an audience,
and I ean make ‘em feel that same
emotion that the writer intended. I really
work at it. That's something that I've
tried to cultivate, and I think I've got it.”

If he cultivated the emotive qualitios
in his voice. he most certainly did not
cultivate the raspy, sandy qualities that
make him stand out as a stylist today.

At first it scared me.” he said, “At
first I thought I'd lost the range that |
really thought made me asinger. Thad a
voice that had the highsof a Roy Orbison,
but I developed this raspiness in my
voice that never went away. 1 did that in
Vegas. They build those places out there
as hotels, then they add a lounge. and
then they I build a showroom. and after
that maybe they'll think about putting in
a sound system. But when my voice
began to take a turn. [ was about 33 and
it wasn't age, it wasabuse. [t was kind of
like moonlighting, because I was dealing
ards and singing, and 1 didn’t know
whieh job was the moonlight job because
they were both important to me. and [
kept them both for four yvears. I ean still
sing the high harmonies, but 1 need a
week off in the Bahamas to do it.”

Now that fame has caught up with his
prodigious talents, Greenwood is hang-
ing onto it like a vise. He almost never
takes a day off. Kven on his occasional
twoor threedaysin Nashville he iseither
recording, doing interviews or working
with manager Larry McFadden to iron
out some business detail, This guy is a
serinns workaholic,

“Maybe that's the only thing that 1
gained from it having taken so long for
me to find success—that T know how
easily it can ezcape me,” he says. “And it
isn’t going to get away from me. Not this
time,” ]
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emember Mel Tillis, the

g it the funny roice

in all those Burt Rey-

nolds mories, oron the
Johnny Carson Show? The guy
with the stutter? The guy who
wrote “Ruby, Dow't Take Your
Lore to Town™ and “Detroit
City™? That Mel Tillis? We
caught wp with Mel i Holly-
wood, Florida, where he was
Sfilming another series of com-
mercials for F. . F.. . Fina
gasoline, The entive interriew,
ineidentally, has been trans-
lated from stulterese,

1

We've heard that your daugh-
ter Pam is a punk rock
singer. Is that true?

Well. I guess she’s sort of mod-
erately punk.

2

How do you get to be
erately” punk?

.

mod-

[ mean. her hair’s not purple
or green or anvthing like that.

Moderate.

Do you listen to her musie?

Yeah. I listen to it when she
gets asong finished. She comes
and plays me some songs now
and then. Theyre okay for
what they are. [ mean, that
kind of musie, I'm not a judge
of it. T can’t lolll\ say, “Oh,
thnts nice” or “That’s mar

vellous.”

Who do you think are the
best young songwriters in
Nashville today?

Dorbin,

Dean Dillon, Bob

Dave Hanner,

B

Do you think that those guys
are as good as that first
group of songwriters that
vou were part of, the guys
who hung around Tootsie’s
Orchid Lounge in the Sixties?
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MELTILLIS

by Michael Bane

Well. I wouldn't say they are,
No, they'rc zood. [Usdifferent.
[t'sa wholedifferent ballgame
now. A lot more chords are in
people’s songs, and they've a
lot more difficult to sing.
\po Wking for myself, 'm wri-
ting a song. [Us called "I'm a
Demographic Fool.™ (s/ugs)

ey song I pad out
Seens the son ol a biteh
ain’l cond

Loevite a song and [ think
s a hit

And i tarus ont to be a
picee of shit

My folles wondd thivk |
liceen't qone to school

Yeah, I auess o a
demographie fool,

I'm a little confused about al!
this, what’s poing on. I've gof
to have ar extra, extra, exfra
good song to make the Top

Ten. A new act can come up,
and have a medioere song,
and go to Number One.

Why do you think that is?

i dont know, unless it's the
new disk jockeys. Hell, people
like me have been around <o
long. like 99 years, that they



say. “Yeah, Mel Tillis, yveah,
okay, great.”

4

Mel who? Right?

Right. And I'm not the only
one experiencing that. You
can look at Hank Snow, one of
the legends—ain't even on a
label. Ernest Tubb is another
one. And youcangoonandon.
Little Jimmy Dickens, The
legends ain't even on labels,

man!

I think the last Mel Tillis
song [ heard on the radio
was “Mental Revenge,” and
it was like an “oldie.” It's asif
they peg you as an “oldie.”

Yeah. | was on the rotation
list—a golden oldie. 1 just
bought me another radio sta-
tion, in Mobile, and I went
down there tosign it on the air
under its new call letters, and
found I was on their golden
oldie rotation thing. I've got
two stations in Amarillo, and
it's the same thing. My own

stations!

It is a strange situation, isn't
it?

It's werong. I know performers
have to step down gracefully,
and [ understand that—but /et
them step down gracefully.
Don't just kick them out to the
damn pasture. I'm really con-
cerned about this, I'm set fi-
nancially, and so are a lot of
the other guys, but they want
to work. They have egos.

10

Why should they step down
if they still have something
to offer? It’s not as if they no
longer have talent,

Right. When they want some-
body to draw people, they call
me, | still draw good crowds.
And these new acts. they can't
doit. I'm not knocking them—
it just seems that some way or
other, it should balance out.

1|

Do you think that the record
companies are not behind
some of the older acts?

They'll break their ass push-
ing somebody else. Which is
okay: I'm not complaining
against any of this. But they
should let theolder guysdown
a little easier.

12

Ironically, some of the big-
gest hits right now are “old”
or “traditional” country.
Ricky Skaggs's latest single,
forexample, is are-make of
a Webb Pierceversionof your
song, “Honey.”

Right. And if / put it out, they
would say, “Oh my God, why
did he do that?" Dolly Parton
hadn't had a hitintwoor three
vears until she came out with
that song with Kenny Rogers.
Tammy Wynette had one of
the best records I've heard ina
long time recently. It came on
the charts, and fell right out.
Thev just won't elimb up there.

B3

It's hard to tell what makes
a good country song now,
isn’t it?

That’s right, and that’s be-
cause theyre getting away
from country. But it has to do
that: I can see that. But I still
think there's a place for let-
ting the older people down

easier,

You and Willie Nelson and
Harlan Howard and Hank
Cochran and the others
changed country music in
the Sixties, but everybody
except Willie has sort of dis-
appeared, right?

We brought about the change
then, and | guess these here
new people are doing the same
thing. They're bringing in the
new style. [ understand that,
but what I'm sayving is that
there should be room for all of
us. And we should be able to

die gracefully. (langhs)

15

You just purchased Cedar-
wod Publishing, one of the
largest publishing houses in
Nashville and the place you
first worked when you went
to Nashville. That must feel
great,

Oh, God, veah'! I bought back
all my old songs and about
eight thousand others. There's
a great country catalog—you
won't beliere the country songs
that are in there. I'm talking
about traditional country, It's
a Ricky Skaggs goldmine,

16

Isthere anything that stands
out in your mind from the
Tootsie’s days? Anyv single
incident?

Oh, there were a /ot of inci-
dents! But Jim Reeves—he
really liked me. He was one of
the singers who hung out with
the songwriters, the boys.
There werconly a few of them—
Webb Pierce, Faron Young,
they would hang out with us.
And Jim took an interest in
me, and wanted to send me to
speech school. T said “Jim, |
can't. I've got a little girl, my
wife’s pregnant again, and I've
got to work.” I'm sure glad |
didn't take him up on it.

17

Do you think you would have
been such a big success if
vou didn’t stutter?

Oh, yveah (laugh=), 1 think so.
Nobody knew I stuttered until
I went onthe Porter Waggoner
Show. Hell, 1 already had a
six-figure income by the time
I went on the show. I had
already established myself as
awriter—and when you write,
yvou don’t stutter.

18

You've gotan autobiography,
“Stutterin’ Boy,” coming out.
Is it going to be the whole
truth about Mel Tillis?

Oh. no. I'm leaving out a lot!
There's enough in there to let
vou know it's the truth, [ don't
want it to be a lie. [ want it to

be me.

You've got a new movie
coming out in the summer?

Yeah, Cannonball 1.1 had a
great part this time. It was
something I could actually say
I was proud of. I got a new
driver for thisone, Terry Brad-
shaw was replaced by Clyde,
the orangutan—who was aetu-
ally named Poppy—from Clint
Eastwood’s movies.

20

What was it like working
with an orangutan?

I fell in love. We were on the
set nine days, and when [ left,
Poppy and I were discussing
furniture, [ |
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Hiram King Williams was born on Septem-
ber 17th, 1923, to Lon and Lilly Williams in
Georgiana, Alabama. When “Hank” was seven
his father went to live permantly in a V.A.
hospital. Hank learned music from Rufus
Payne, “Tee-Tot,” a black street musician.
Later in Nashville, his partner was the New
Yorker and music business sophisticate Fred
Rose. Hank’s life in music was also accompanied
by his mother, who was his original manager,
and his wife Audrey, who pursued her own

Hank Williams

musical star.

Hank’s star burned very brightly indeed
during his brief reign at the top, and continues
to burn today; he was, and is, the ultimate
country singer. After several years of alcohol
and drug abuse, he was found dead in the back
seat of a powder-blue Cadillac convertible in
the early hours of New Year’s Day, 1953. He
had been on his way to a show in Canton, Ohio.
Hank is survived by Hank Williams, Jr., the
son he called “Bocephus.”

and the Glass

It was on New Year's Day, 1984, the anniversary of
Hank Williams's death, that I suddenly realized that he
had been dead longer than he had been alive. In re-
membrance, I started playing his records, and while I
listened I wondered what he would have to say from
beyond the sunset. To find out (and knowing full well that
we each have our own “Hank Williams”), I listened to the
songs for quite a while longer, then I just listened. And this
is what my Hank Williams had to say. —D.H.

irst. say Hi! to Bocephus,. and tell everybody else that

the ghost in that David Allan Coe song is Frizzell, not

me. Okay? Then let me reassure you that hell, yes. it

was one terrible sad life. Why do you think they call
them “hankies”?

To tell you the truth, however, I ran so hard and stayed so
crazy that “sad” hardly mattered. “Sad” I could deal with.
“Sad” I could put into a song, and if it was a good song that
“tasted” good in your mouth when you sang it and felt good
under your boot when you tapped it out, you might “tear up”

Bottomed Gadillac

and sniffle a little whenever you sang it—but otherwise the
sadness stayed put. Right where you put it. In the song.

“Scared as hell” and “guilty as sin” just couldn't be put out so
easy—Ilike the cat, or like a fire. I could only treat them with the
booze and the pills | was afraid of and felt guilty about, and
strangely enough, they always gave me the courage to seek
what they made it impossible for me to get. It went on for 29
sleazy little years, fourteen of 'em spent in skull orchards and
blood buckets, singing myself hoarse and drinking myself
crazy, breathing smoke and taking abuse off sweaty. stinking
field hands.

Not exactly your TV dream vacation, but at times, in places.
it was better than nothing—mostly after midnight in hotel
rooms alone, when all of a sudden the words and the sound of
the words and the thrust of music and the goddamn hurtin my
heart all went ¢lick!and cinched in there so they'd never come
apartagain. Wow. That was worth it all. “You be daffy and I'll
be dilly,” and I never quite knew how it happened. It was my
own gift and the damndest feeling I ever felt—of having
things just fit.

The thing of it is, I never really got aholt of anything else

by Dave Hickey
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SOCIETY ACTIVITIES

CHAPTER BY CHAPTER

You Can Get Your Next
Year’s Dues Free

A new membership drive is underway
in which we hope to get present members
involved in getting new members so that
local chapters can be bigger. The bigger
the chapter, the more interesting ac-
tivities it can sponsor and take part in.

We have initiated thisdrive by sending
out aspecial offer with the new member-
ship cards whereby present members
can earn their next vear’s dues free by
getting two friends to join the Society.

Fan Fair

We are looking into the idea of making
special arrangements for Society mem-
bers who would like to attend Fan Fair.
The package would include discounts on
motel room, meals and perhaps other
activities in addition to Fan Fair that the
group might like to participate in while
in Nashville. Chapters would have to
make their own travel arrangements.
Some are considering chartering their
own bus. Anyone interested in making
such a trip or in organizing a group,
write to us or contact the local Chapter
President in your area.

Chapters in Progress

Inquiries are continuing to come in
from those of you interested in heading
up Chapters in your local areas. If you
haven’t heard from us yet, in respanse to
your inquiry, you will. Meanwhile, if
anyone would like to get in on the ground
floor in helping establish a Chapter,
contact these Chapter Presidents.

e Alabama: Rick Owens, Box 5051,
Montgomery Alabama 36103.

e California: Ardis McCullough, Box
583, Lemon Grove, California 92045.

e Connecticut: Geraldine Harger, 233
Harland Road, West Granby, Connecti-
cut 06090.

o [llinois: Jeanie Witherell, 117 Duever

Lane, East Peoria, Illinois 61611.

e Kansas: Marlene Ann Avery, 4504
Foothill Drive, Hutchinson, Kansas 67502.
® Mississippi: Kathy Morgan Johnson,
Route 1 Box 31-B, Dundee, Mississippi
38626.

® New York: Nancy Van Putte and
Linda Marsters, 70 English Road, Roch-
ester, New York 14616; Dane Helt 506
Lakeview Drive, Endicott, New York
13760; Jim Hilbert. 399 Whittier Drive,
Mastic Beach, New York 11951.

e North Carolina: Alma Todd, Route
12, Box 350, Winston-Salem, North
Carolina 27107.

e Qhio: Marie Lewis, 230 East Notting-
ham Road, Dayton, Ohio 45405.

e Pennsylvania: Walt Peters, Route 2,
Box 2440-A, Etters, Pennsylvania 17319.
® Tennessee: Irene Gibbs, 127 Star
Boulevard, Madison, Tennessee 37115;
Steve Heiss, 13321 Jones Gap Road,
Soddy, Tennessee 37379.

® Wisconsin: Betty Weinaug, 1334
West Pine Street, Appleton. Wisconsin
54914,

If you think you are the one to start a
Chapter in your area, or if you know a
friend who would, write to: Chapter
Director, Country Music Society of
America, 450 Park Avenue South, New
York, New York 10016.

Letters from Chapter
Presidents

No one knows what it takes to make a
good Chapter President. This whole
undertaking is new — nothing like it has
been done before. There is room for
creativity. So if you are interested in
country music and like to take a risk, you
may be just the right one to do the job for
your area.

Organizing a Chapter is not quite like
organizing a business to make money —
although there probably is some money
to be made, directly or indirectly, to
benefit the Chapters in their activities.

Attention:
CMSA Members
\ Here is the first issue of your news-

letter. You may remove it by unbend-
‘ ing two staples, then bending them
back. Your $50.00 worth of coupons
are included on page 7 and 8. Your
permanent Charter Membership card
. and the CMSA Answer Book will be
sent to you soon.

L

Helen Barnard. Editor

—— —— |

MARCH/APRIL 1984

Instead, the point is to bring people
together who have a common interest,
who may like each other, and who may.
by working together, be able to generate
a lot of interest in country music and
country music activities among their
friends and people who live near them.
The letters below, from three Chapter
Presidents, will give you a better idea
than anything we can say as to what it
takes to get a Chapter started. As the
individual Presidents take over more
and more, we plan to keep you posted
through this Newsletter about inter-
esting ideas and activities underway in
Chapters throughout the country.

Dear CMSA,

It would be a privilege to organize a
local chapter of the CMSA in the Chat-
tanooga (southeast Tennessee) area. We
have several major country radio sta-
tions, the UTC Roundhouse (12,000 capa-
city), the Memorial Auditorium (6,000
capacity), and several large clubs which
feature country artists. I have seen
almost every major artist in concert and
met several personally.

Organization is an ability which comes
naturally. I am involved in election com-
mittees and am chairman of my election
precinet. That takes organization! I was
also an organizer in college clubs. I also
secure bookings and manage a seven-
piece band and a few solo acts. I have
always been and always will be a country
music fan. Please contact me if I can be of
assistance inany way. Good luck with the
Society!

Dear CMSA,
I was surprised and elated

soon be available again

magazine and I, lik
dered what hap;




FROM ONE TO FIFTY THOUSAND

There is a tie for first member of the
CMSA between Lynn Oettinger of Paris,
France and Fred Johnson of Oklahoma
City, Oklahoma. Lynn joined in person
when she was in New York City as the
Society was starting up last spring. She
paid cash for her membership and really
got in on the ground floor. Fred Johnson
joined over the telephone as soon as he
heard about the Society. Their support
meant so much.

To hear about the 50,000th member,
watch this column of the Newsletter. It
may turn out to be you.

Dear Russ,

Love the magazine, proud to be num-
ber one. Will start a Paris office when-
ever you feel the need.

Lynn Oettinger
Paris, France

everybody expressing my feelings on
everything. In fact, [ have never written
to a publisher before, but your offer is so
unusual that [ would like to support your
efforts in any way I can.

Allow me to tell you a bit about myself.
I am mature (my kids think I'm over the
hill!), have been in accounting all my life,
am Controller at the world’s largest
manufacturer of wheelbarrows(Jackson)
with a staff of 13 people working for me,
have a knack for writing, love country
music, and some years ago I was em-
ployed by a magazine publisher (Civil
War Times and American History lllus-
trated) so the world of publishing is not
totally alien to me. Not your average
kook!

You sound like the kind of person I like
to deal with and I would like to offer my
services in whatever manner I can to
assist you in this endeavor. Subscrip-
tions, accounting, records, articles, ete. [
am expecting no compensation for this
and I am not looking for employment. [
would just like to be part of Country
Music and donate any talents I may have
to the furtherance of country music.

If you could use any assistance, I am
more than willing to help and I would be
glad to meet you personally at your place
and at your convenience. Again, Iam not
looking for rewards or a job. I feel that
each of us was given some kind of talent
in this world, and if you could use mine,
it's yours for the asking.

If you are interested in contacting me,
my address and telephone numbers are
shown below. If not, I wish you the
greatest success and thanks for reacti-
vating Country Music—the world’s
greatest magazine!

Walt Peters
Etters, Pennsylvania
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Dear CMSA,

I'm definitely READY to get our
chapter ROLLIN" Thanks for the men-
tion in the January/February issue. But
why ‘temporary president™ I fully under-
stand that I, alocng with others, will be on
trial...if I don’t do a good job, then I'll
certainly feel that you should replace me.
But, I really kate to start off being a
‘temporary president’ ...sounds as if I'll
last a few days, then... Anyway, I deeply
appreciate your confidence in asking me
to serve. THANK YOU!!

I'll be in Nashville on the 19,20, and 21
of this month. I'll spread the word when-
ever I can, and possibly ask for support
insome manner. I'll see Bob Pinson of the
Country Music Hall of Fame, Joe Gibson
of Nationwide Sound Distributors, and
others. CMSA will be in my mouth

everywhere I go.
Meanwhile I have the following in
mind for our Alabama Chapter!

1. Newsletter . . . reporting on: con-
certs, Alabama country music artists,
night clubs, Chapter plans and news,
spotlighting Alabamians involved in
country music (there are many), etc.

2. An annual Chapter party with
music/dance/special guests.

3. Press release.

4. Attending art/craft shows, fairs,
concerts, etc and handing out literature
on CMSA and the Alabama Chapter.
Asking members to do the same.

5. Seeking radio support.

6. Getting involved with the Alabama
Music Hall of Fame.

7. Getting involved with the Muscle
Shoals Music Association.

8. Designing a bumper sticker.

9. Designing a t-shirt.

10. Planning special trips and events, if
funds allow.

11. Approaching country music artists
from Alabama concerning their fan
clubs’support of our Chapter and CMSA.
12. Studying the possibility of a state-
wide talent search with prizes. (May be
part of a nationwide search by CMSA.)
13. Presenting awards to the members
who sign up the largest number of new
Chapter and CMSA members.

Plus much much more. Thanks for
your time. Extremely excited about this
entire thing!

Rick Owens
Montgomery, Alabama

We thought you all, future Chapter
Presidents or just plain Society mem-
bers, would enjoy Rick’s enthusiastic
spirit and his get-up-and-go. We look for
great things from all of you, and hope to
hear from even more of you in the days to
come.

STATE BY STATE

We'd like to hear from you.

All right, everyone, take a look! Here is
where you are, state by state, including

Alabama ....... 955 Kentucky ..... 1,275
Alaska ......... 101  Louisiana ....... 928
Arizona ........ 525 Maine ......... 297
Arkansas ....... 711 Maryland . . .... 1,038
California . ..... 3,351 Massachesetts ... 668
Colorado ....... 609  Michigan ...... 2014
Connecticut . .. .. 492 Minnesota ..... 1,502
Delaware ...... 166  Mississippi ..... 577
District of Missouri . ..... 1,972
Columbia ...... 19 Montana ....... 250
Florida ....... 1,718 Nebraska ...... 584
Georgia ....... 1,363 Nevada ........
Hawaii ......... 33 New Hampshire ..228
Idaho .......... 245 New Jersey ..... 855
Mlinois ........ 2,834 New Mexico .... 240
Indiana ....... 1923 New York ..... 2,192
Jowa ......... 1.410 North
Kansas ....... 1.048 Carolina ..... 2,009

all the overseas post offices and Canada.
Each number represents one of you.

North Dakota . ... 245 Wyoming ....... 136
Ohio ......... 3,405  PacificIslands ..... 2
Oklahoma ..... 1,020 Foreign .......... 58
Oregon ........ 603 Newfoundland ..... 4
Pennsylvania ... 3,097 NovaScotia ...... 10
PuertoRico ....... 5 New Brunswick ... 11
Rhode Island ... .. 90  Prince Edward

South Carolina ... 777 Istand .......... 3
South Dakota .... 291 Quebec ......... 21
Tennessee ... .. 1,181 Ontario ........ 140
Texas ........ 3,138 Manitoba ........ 33
Utah .......... 202  Saskatchewan .... 40
Vermont ....... 194 Alberta ......... 70
Virginia ....... 2,003  British Columbia .. 43
VirginIslands ..... 2  Northwest

Washington . .... 951 Territories ...... 1
West Virginia . ... 910 Yukon ........... (V]
Wisconsin ..... 2,029

All right, all those of you in the Yukon who are not joining...what's wrong?




FROM YOUR VIEWPOINT

YOU AND COUNTRY MUSIC

Everyone who is interested in country
music makes contact with it in a dif-
ferent way. The story of how an indi-
vidual became interested often makes
good reading. Sometimes there are
unusual connections between indi-
viduals and performers based upon
family or other common interests. Some-
times there are stories to tell about
performers that only you can tell.
Another interesting angle is how coun-
try music is important to you, what it
does for you as an individual. We know
that some of you travel great distances to
see performers. Your reasons for doing
this and the details of your journeys may
be important.

We have published a number of letters
like these in Country Music. We would
like to do even more here in the News-
letter. Sosend us what you have to say on
these subjects, and send us snapshots if
you have them. The letter below is an
example of what we are looking for.

Dear CMSA,

The last four or five years I've become
a real country music “junkie” and not
because of “Urban Cowboy.” Actually, it
was Willie that turned me on to country
music. We grew up listeningto KVOO in
Tulsa in the 50s but got away from it
after high school and during the rocka-
billy era. I never was too much of an
Elvis fan. I started listening to country
music again after we moved to Houston
and my favorite “easy listening” station
was sold to a Spanish music station.

Oneday I heard Willie sing something
I liked. I started listening more and
bought some of his records — I think the
first one was Willie Nelson Sings Kris-
tofferson. The more closely I listened the
better I liked his singing. I now own
every record and tape I can find with
him on it as well as records by Merle
Haggard, Ray Price, and several others.
My record collection is larger than my
teenagers’. (They think it’s hilarious that

Mother issuch a record buyer.)  am also

collecting books on country musie. This

is becoming an expensive hobby. Fortun-

ately, I have an understanding husband
who likes country music, too.

Virginia Caudle

Houston, Texas

YOU AND THE MOVIES

Tender Movie

Because we thought “Tender Mercies”
was an interesting and important movie
on a country music subject, we featured
it in our “Round Up ‘83" in the
January/February issue of Country
Musie and invited you to respond to our
review. Several of you did.

Dear CMSA,

I watched a home video of “Tender
Mercies” in December and felt that it
was rather vague. I love to see anything
to do with country music, but I was
rather disappointed with this one. How-
ever, I think Robert Duvall did an inter-
esting and honest job of acting and
singing.

Kathy Morgan Johnson
Dundee, Mississippi

Dear CMSA,

I just heard Willie Nelson and Kris
Kristofferson being interviewed on “Good
Morning, America” about their upcom-
ing movie, “The Songwriter.” I'll be
interested in your review of this movie
when out. I love Willie’s music — sad,
glad, mad, sweet, soft, hard, hell-raising
— and his voice and instrumentation. I
can'’t say the same for Kris's singing. I
like some of the songs he wrote that I
know of — still, to me it’s like, “How the
heck did he get to be a super star?” I may
have a lot to learn. After reading your
review of “Tender Mercies,” I think it'sa

must for me to see, and I'm not really a
movie goer.

Your opening is just perfect on Clint
Eastwood and Snuff Garrett, but bless
them for putting Shelly West and David
Frizzell and “You're the Reason God
Made Oklahoma” out for us. Shame,
shame on what they did to Shelly and
Red Hot! Yes, yes to Johnny Cash’s ef-
forts and “Living Proof”. I never liked
“Whorehouse.” Nothing good or country
about it. Tammy’s “Stand By Your Man,”
O.K. “Coal Miner’s Daughter” is great.
The tears came for sad and for super
good. Poor Kenny — he’s good but needs
acting lessons. Why don’t we have “Seven
Brides for Seven Brothers” and “Yellow
Rose” included?

I'll be looking for “Tender Mercies” in
Salina.

Alice Estes
Bridgeport, Kansas

Dear CMSA,
Saw “Tender Mercies” and loved 1it.

Definitely one of the best movies in years.
However, I thought your review was a
little overdone in the area of plot sum-
mary and explanation. In fact, I found
the tone of the review to be a bit con-
descending, as if you were explaining the
mavie to us. The film speaks for itself.
I agree that it needs better distribution
and promotion.
Ruth Tonachel
New York, New York

Coming Soon

We are delighted to report that
“Tender Mercies” has been re-released
by Universal Pictures. It is scheduled to
play all over the country. A partial list of
cities where it will appear is given below.

Raleigh-Durham  Reno
Columbus Denver
Savannah Colorado Springs
Orlando-Daytona  Omaha
Mobile-Pensacola  Wichita
Montgomery Oklahoma City
Lafayette Amarillo
Fairbanks Wichita Falls
Spokane Abilene

Boise El Paso

Salt Lake City Sweetwater
Portland San Antonio
Sacramento

After you have seen the movie, we
would beinterested in hearing what you
think of it. Robert Duvall, the star of
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“Tender Mercies,” was particularly con-
cerned to portray the people in the story
accurately. as he saw them. Your impres-
sions would be most interesting.

Central Casting

Not just country music, but the mid-
section of the country generally, seems to
be receiving more attention in the movies.
Whatever one may think of “Terms of
Endearment.” and opinions vary, it
certainly presented some delightfully
realistic scenes of parts of America that
don't usually show up on film. The clap-

board house that the newly-weds start
out in in Houston, the white frame house
in Des Moines, the college campus in
Nebraska, the few shots of Lincoln other
than inside the hospital — all are
examples. Many of the values, to say
nothing of much of the scenery of “The
Right Stuff,"derive straight from the
Sun and Central belts of this country. No
one who has ever been on the hot High
Plains in the summer could fail to identi-
fy with those families cooking hot dogs
outside and the father and sons playing
catch in the back yards at Edwards Air
Force Base in the high desert of Cali-

fornia, with that strong wind blowing
the dusty grass and trees.

Cold and snowy winter in lowa pro-
vides the background for a new film
called “Country,” with Sam Sheppard,
who was featured in “The Right Stuff,”
working with Jessica Lange, playing a
couple about to lose their farm.

And Nashville and Austin will appear
in the new movie with Willie Nelson and
Kris Kristofferson called, aptly enough,
“The Songwriter.” The outline of the
story sounds a little bit like Willie's real-
life journey.

Where will these films premiere?

FROM YOUR SEAT

True Country

One of the most common themes in
your letters and in much that is written
by professional writers in our and other
magazines these days is the theme of
“country”: whether something is or isn’t
“country,” be it a singer. a song. a show,
or whatever. People on all sides of this
question speak with a good deal of heat.
Many are delighted with the new, young-
er performers whose music often in-
cludes sounds that are not real country.
Others are distressed with this trend and
wish that more was heard from and
written about the older stars. Mel Tillis,
in our “Twenty Questions” feature in the
March/April issue of the magazine, gives
one of the stars’ point of view on this
question,

Here are tworeviews by Society mem-
bers, one of a concert. one of a TV show.
We would like to hear from more of you
with reviews like these — regardless of
which side of the question you areon. It's
not even necessary to take up the issue of
“country.” Just tell us what you've seen
and what you've liked or not liked about
it.

Dear CMSA.

So glad you decided to publish Country
Musie again. I always enjoyed it. Like to
tell you what I and a lot of people thought
about Janie Fricke. Shesangatour Fair.
She was terrible. When she started her
third song. we got up and walked out.
Sure wish I could have gotten half of my
ticket money back. which would have
been $10. Will never go to see her again.
Don’t know how she ever won an award.
She isn't even country. So many of the
singers that get an award nowadays
aren’t country. I don't even watch the
award shows anymore for this reason.

Thanks for letting me tell it like it is.

Jeanette Mack
New Ulm, Neu Mexico

Dear CMSA,
I watched a show that was billed as
“Music City Top Country Hits.” (This
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was the “Music City News Top Country
Hits of the Year” show broadcast in late
January.) In my opinion it should have

been billed the “Music City Top Hippie
Hits.” There was more hair and less
country music, real country. I think
something like that is a detriment to
country music.
I wanted to get me a cage and start
preaching evolution.
Clarence I. Williams
Sacramento, California

The awards on the Music City News
show were reportedly voted by fans. The
fans contacted for that vote gave John
Anderson’s and Lionel Delmore’s “Swing-
in’ ” the nod for Favorite Song of the
Year. Anderson’s hair is long and his
music is controversial; Delmore’s hair is
short.

For how both Janie Fricke and John
Anderson, and others of many different
styles and sounds, fared in our own
CMSA Ballot Box, read on. And don't
forget to send us your opinion of TV
shows and concerts you attend .... and
records too.

ON THE TURNTABLE
Bought Any Records?

You certainly have! Your response to
this question in the January/February
issue of the magazine makes interesting
reading. Seeif you don’t agree. Nashville
record executives, take note. The en-
thusiastic record buyer is not dead. We
hope more of you will write in. and don't
forget totry your hand at a record review
— a longer, detailed discussion of an
album you've liked. or didn't like — if
you've a mind to.

Dear CMSA,

Thanks for the opportunity and en-
couragement to participate in the maga-
zine and the Society. My husband and 1
are happy to be actively involved. Below
is a list of records we obtained in the
month of December.

e Willie Nelson, Without a Song. It
was given as a gift. This makes #66 in our

collection of Willie records. We love it!!
¢ Willie Nelson, A Song for You. #67
in our collection of Willie records. It was
recorded in London. As longstanding
Willie fans, we tend to love all his music.
¢ Charly MecClain, Paradise. Given
as a gift. We enjoyed the selection “Para-
dise.” The rest was 0.K.
® Riders in the Sky (Doug Green, Too
Slim and Woody Paul), Prairie Sere-
nade. Purchased because we know a
relative of Doug Green. We like the
music, but could do without the extras
(hoots and howls).
e Jim Glaser, Man in the Mirror. It’s
terrific!!! We have always enjoyed the
Glasers’ music and wish Jim well with
this record.
Merry C. Bjorne

Dear CMSA,

In response to your asking members to
tell you about albums we've bought, |
now have the opportunity to do some-



Cut here, Mail completed questionnaire to address on reverse side.

OUNTRYMUSI(

A CONFIDENTIAL SURVEY

08440

Please indicate each of.your answers by placing an X"’ in the box or writing it on the line provided. “’Your household’’
refers to all persons living with you regardless of whether or not they are relatives.

1.

6a.

7a.

10a.
b.

How many of the last four issues of COUNTRY MUSIC have you read or looked into?

4 out of the last four . [ 64 2 out of the last four . [0 -2 Noneof thelastfour . . . . . . D-o
3outof thelast four . [0 -3 1 out of the fast four . [J -1 New reader (have not received four) . [0 x

Considering all the times you picked it up, about how much time in total, did you spend reading or looking into
the last issue of COUNTRY MUSIC before you were finished with it?

Less than 30 minutes . 74 1 tounder 1% hours. . [O.3 2hoursormore . . . . . . . . Os
30-59 minutes . . . O -2 1% tounder 2hours. . [ .4 | am still reading my firstissue . . . O

Not including yourself, how many other males and females in your household have read or looked into the last
issue of COUNTRY MUSIC which you and other members of your household were finished reading? (/f none,

write “0“) NUMBER OF OTHER NUMBER OF OTHER
MALE READERS FEMALE READERS -
Under 18 years of age 12-
18to 34 yearsold . . . . . 9- - 13-
35to54 yearsold . . . . . 10- 14.
55 yearsorolder . ., . . . . 11- 15-

What did you do with the last issue of COUNTRY MUSIC that you and the other members of your household
were finished reading?

Saved entire issue . . . . . . . 161 It went into a waiting room O-s
Passed it along to friends/relatives . . o -2 | discarded it 0=
Other: 0O-s

(Ptease specify)

How many people do you know of outside of your household who read your copy of the last issue of COUNTRY

MUSIC you received?
Number of people 17-
(Write in)

How many passenger vehicles are currently owned by all members of your household?

Number of vehicles 18- None [0

Which of the following types of vehicles does your household own? (Check as many as apply)

DomesticCar . . . . [J1ea Van . . . . . . . DOa Camper . . . . . (%)
importedCar . . . . O =2 Trailer . . . . . . Os Sport/Utility Vehicle O
Pick-UpTruck. . . . O Jeep . . . . . . . Os Motorcycle . O
Which of the following Alcoholic Beverages do you yourself drink?
Beer . . . . . . . Oa0a Wine. . . . . . . 02 Other Alcoholic Beverages. . . . . .3
Which of the following Alcoholic Beverages have you served in your home in the last 3 months?
Beer . . . . . . . O=21a Wine. . . . . . .02 Other Alcoholic Beverages. . . . . -3
In the last 12 months, how many records and tapes have you purchased? (/f none, write “0"))
Records 22- Blank tapes _ 23. Pre-recorded tapes __ 2a-
. Do you currently own a stereo system for your home? . . . . . . . Yes [asa No 0O -2
. If yes, does it have a tapefcassettedeck? . . . . . . . . . . . . . Yes O 3 No [
. Do you currently own a stereo system for yourauto?. . . . . . . . Yes [0 No O
. If yes, is it: Aradio . O A tape/cassette deck [J -8 Both O 9
Do you yourself piay any musical instruments? Yes [ 264 No [O-2
If yes, which instrument(s! do you play? 27-
28-
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11. In the last 12 months, approximately how many pairs of jeans have you and the other members of your
household purchased?

Number you purchased 29. None (.0 Number others purchased 30- None O 0

12. Do you or other members of your household smoke cigarettes, cigars or use chewing tobaccos?

Youdo . . . . . . . Oaa Othersdo . . . . . . . . . 0O=2

H EH HARACTERISTI

In this part of the questionnaire, we are interested in obtaining some information about you and your household
which we need for statistical and analytical purposes only. The information will be held confidential and treated
only in composite with information from other readers. It will be extremely useful to us in completing our picture
of our readers,

13. Are you male or female? Male O 3241 Female O .2

14. Including yourself, how many persons in each of the listed sex and age categories live in your household?
Males 18 years of age or older 33. Females 18 years of age or older 3s-
Males under 18 years of age 34- Females under 18 years of age 36-

15. Please put an "X’ in the box below which indicates your age:

Under 18 . . . Oa7a 30-3 . . . O 45-49 . a4 60-64 . . . O
18-24 . . . . 0O = 35-39 , . . O 50-54 . . . O 65orover . . [ -x
26-29 . .. .0 = 40-44 . . , O 55-59 . O-e
16. What is your marital status?
Single (never married) . . (J 381 Legally Separated . . . O .3 Widowed Coe e 4
Married . . . . . . . 0O =2 Divorced . . . . . . O
17a. Which of the following best describes your present employment status?
Employed full-time - that is, 30 or more hours per week . . 0 391
Employed part-time -- that is, less than 30 hours per week . O -2
Not employed (retired,etc.}) . . . ., . . . . . . . O =
b. if not employed, are you:
Retired . . . .. Oaoa Full-timestudent. . . . . . . Oa
Temporarily unemployed R I Homemaker . . . . . . . . O
18a. In what kind of business, industry, or profession do you work ?
al-
b. What do they make or do where you work ? a2-
¢. What is your particular job called? 43.
19. Please indicate the highest level of schooling you have completed.
Some High Schoolorless. . . . . [J4aa AttendedCollege 1 -3Years . . . . . . . . . O=4
Graduated High School . . . . . O -2 Graduated 4-Year College . . . O-s
Attended College Less Than 1 Year .O = Professional or Graduate School after 4 Year College O+
20. Are you the head of your household (that is, the main income earner)? Yes (O as.1 No O

21. What is the total combined annual income before taxes of all members of your household, including yourself -
that is, income from jobs as well as any other sources?

Lessthat$8,000 . . . . (46 $15000t0819999. . . . O $30,000t0$34999. . O
$8000t0$9999. . . O =2 $20,000t10$24999. . . . O $350000rmore . . . O
$10,000t0$14999. . . O =3 $25000t10%$29999. . . . O

22. What is the Zip Code of the area in which you live?

47- 48 49- 50- 51-
52.80 2

Please cut out this page, fill in all the blanks and mail to:
Questionnaire, Country Music, 450 Park Avenue South, New York, New York 10016
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thing that I have always wanted todo ...
review records like a fan, rather than
like your so-called experts! So here goes....
¢ Kenny Rogers, Eyes That Seein the
Dark is easily Kenny’s best. It may be a
little more “pop” than his others, but this
album has proved to me that Ken is still
moving up. I never thought that Elvis
would have any real competition till
Kenny Rogers came along. This album
solidifies that opinion. On my scale of one
to ten ... Eyes gets a 10!
® In comparison, Deliver by The Oak
Ridge Boys is their most country album
in quite awhile. They prove their versa-
tility and move back to their gospel roots.
This is an album you have to listen to ten
times before you really appreciate or
understand it. The Boys have Delivered a
good country Lp., so give ‘em a hand ...
anda 7!
o Hank Williams, Jr. really is the Man
of Steel, the superman of country musie!
This album captures the sound and ex-
citementof Hank’s concerts. Every selec-
tion is an excellent choice, and every one
is superb. This is the Hank album I've
been expecting. On my scale of one to ten
... Hank’s Man of Steel gets a 12!
¢ Waylon & Company is a typical
Waylon album with everybody and his
dog singing along. There have been so
maaaannnny duets this year, but I would
trade thisl.p. for all the others combined.
Now if o’ Waylon will only do a solo
album this good. Company gets a 9.
Well, thereya' haveit. Thanks for your
time and keep up the great work.
Muke W. Sheets
Pulaski, Virginia

Dear CMSA,
Here are the records I've bought lately.

e Jerry Lee Lewis, My Fingers Do
the Walking. Lewis is good, background
and chorus horrible. Wasted my money.
Can't bear to hear it. Dug out all the old
ones.

¢ Sir Douglas Quintet, Together After
Five. Got this oldie in a bargain bin for
$1.00. I thought this was their best album
ever. Wouldn't get rid of this even though
my daughter-in-law begged on bended
knees to buy it for full price. Told her I
would leave it to her in my will.
e Stuart Margolin, And the Angels
Sing. Another oldie I found. Loved it.
Neighbor heard it and got the other copy.
Guess our copies are the only ones sold.
® Okeh Western Swing. Liked thisone
so well I bought a second copy. Especially
like “Lovesick Blues” by Emmett Miller.
Wish I had everything he recorded.
e Hank Williams, Jr., Strong Stuff.
Worth the price but can’t hold a candle to
Habits Old & New:.
® Carl Perkins, Sun Years (box). Loved
it.
I've got a list of twenty-five or thirty
records I want, but so far haven't gotten
them. I mainly collect older records and

1983 CMSA AWARDS

You have had your say, you have cast
your votes, the results are in. Here is
what you have decided:—

Entertainer of the Year
Alabama

Male Vocalist of the Year
Ricky Skaggs

Female Vocalist of the Year
Janie Fricke

Song of the Year
“You Were Alwayson My Mind”

Album of the Year
The Closer You Get, Alabama

T
= y <t 4

Your votes were the same as the
CMA'’s in these categories, with one ex-
ception. You went for Ricky Skaggs, by
an overwhelming margin, for Male
Vocalist of the Year. The CMA voters
picked Lee Greenwood as the winner in
that slot. Barbara Mandrell and Ricky
Skaggs were tied for second in your vote
for Entertainer of the Year, behind a
large lead for Alabama. You put Lee
Greenwood and Merle (need we say
Merle who?) in a tie for second place in
the Male Vocalist slot. Barbara Mandrell
was a fairly close second to Janie in the
Female Vocalist category. “You Were
Always on My Mind” was your over-
whelming favorite in the Song of the
Year voting, but your second choice was
“Swingin’,” which the CM A voted Single
of the Year (we did not include that
category inour ballot). For Album of the
Year, you went strongly for Alabama’s
The Closer You Get. In second place you
had a dead heat between Ricky Skaggs’
Highways and Heartaches and Merle’s
and Willie’s Pancho and Lefty.

Your Vote Counts

So that’s how you voted. Thanks to all
those who participated. We were de-
lighted with the response. Your nomina-
tions are still coming in for the All-Time
Ten Best Songs and the All-Time Ten
Best Singers. We may have to hire
several of you to come in and help compile
them! Keep watching the Newsletter for
the final ballot.

always look in the cheap bins and at
garage sales, etc. My best 45 is Willie
Nelson’s “Betty 5702.” It's red.

I love your magazine, always have.
Sure glad it’s back. My favorite article is
“Buried Treasures.” If it weren’t for this
article, there would be so many albums I
would not be aware of.

Charlotte Broum
Conroe, Texas

Dear CMSA,

I bought two new albums just recently.
I'like them, and I think I got my money’s
worth. The albums were: Ricky Skaggs,
Don’t Cheat in Our Hometown, and
Barbara Mandrell, Spun Gold.

They were good albums.’Course I love
country music and have most of my life. I
buy one album a week or sometimes two,

.and they all are country music.

Linda Kamp
Rochester, Indiana

Dear CMSA,
Here are some of the new albums I've
bought. I've really enjoyed all of them.

¢ Kenny Rogers, Eyes That See in the
Dark. I especially like “Buried Treas-
ure” and “Evening Star.” Both have help
from the Gatlin Brothers.
¢ The Oak Ridge Boys, Deliver.
e T.G. Sheppard, Slow Burn. I also
like First Things First real well.
® [ ee Greenwood, Somebody’s Gonna
Love You.
® Larry Gatlin and The Gatlin Broth-
ers, Greatest Hits, Vol. I1.
® Ronnie Milsap, Keyed Up.
¢ Earl Thomas Conley, Don't Make It
Easy for Me.
¢ B.J. Thomas, The Great American
Dream.
® George Strait, Right or Wrong. 1
also like “80 Proof Bottle of Tear Stop-
per” and “Every Time It Rains.”
e Steve Wariner, Midnight Fire.
® Gary Morris, Why Lady Why.
® John Conlee, Greatest Hits.

Also a few of the not so famous:—
® Joe Waters, Harvest Moon. I really
like “Someday My Ship’s Comin’ In.”
® Danny White, Country Cowboy.I'm
a Dallas Cowboy fan.

Country Music NEWS 34-G




Cut Out Your Discount Coupons Below

COUNTRY MUSIC SOCIETY OF AMERICA

+ DISCOUNT COUPON -

Books purchased from either
COUNTRY MUSIC MAGAZINE/COUNTRY MUSIC SOCIETY/NASHVILLE WAREHOUSE

$5.00 OFF

On Any Purchase of $20.00 or More
ONLY ONE COUPON GOOD TOWARD EACH PURCHASE

LD.#

3 i 2 i

COUNTRY MUSIC SOCIETY OF AMERICA

* DISCOUNT COUPON e

Records and/or lapes purchased from eilher
COUNTRY MUSIC MAGAZINE
COUNTRY MUSIC SOCIETY
NASHVILLE WAREHOUSE

$1.50 OFF

COUNTRY MUSIC SOCIETY OF AMERICA

* DISCOUNT COUPON®

Buckle purchased from either
COUNTRY MUSIC MAGAZINE
COUNTRY MUSIC SOCIETY
NASHVILLE WAREHOUSE

$1.50 OFF

On Any Buckle Purchase Records and/or Tapes _
ONLY ONE COUPON GOOD TOWARD EACH PURCHASE ONLY ONE COUPON GOOD TOWARD EACH PURCHASE )
YOUR NAME I.D.# Youk NAME I.D.# \

(Now-Transferable) (Non-Transferahle)

COUNTRY MUSIC SOCIETY OF AMERICA

» DISCOUNT COUPON -

Records and’ or Tapes purchased from either
COUNTRY MUSIC MAGAZINE/COUNTRY MUSIC SOCIETY/NASHVILLE WAREHOUSE

$10.00 OFF

On Any Purchase of $30.00 or Movre
ONLY ONE COUPON GOOD TOWARD EACH PURCHASE

YOUR NAME 1.D.# (Non- Transferable)
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Cut Out Your Discount Coupons Below

COUNTRY MUSIC SOCIETY OF AMERICA

- DISCOUNT COUPON -

Smithsonian Collection purchased from either
COUNTRY MUSIC MAGAZINE/COUNTRY MUSIC SOCIETY/NASHVILLE WAREHOUSE

$7.50 OFF

On The Smithsonian Collection
ONLY ONE COUPON GOOD TOWARD EACH PURCHASE

[ROX:

(Non- Transferable)

o 1L 41438

COUNTRY MUSIC SOCIETY OF AMERICA

* DISCOUNT COUPON

Calendars purchased from either
COUNTRY MUSIC MAGAZINE
COUNTRY MUSIC SOCIETY
NASHVILLE WAREHOUSE

$2.00 OFF

On Any Calendar Purchase

ONLY ONE COUPON GOOD TOWARD EACH PURCHASE

YOUR NAME LD.#
{Non- Transferahic)

¥ . DISCOUNT COUPON

T-siurt purchased from either
COUNTRY MUSIC MAGAZINE
COUNTRY MUSIC SOCIETY
NASHVILLE WAREHOUSE

$5.00 OFF

On Any T-Shirt Purchase

ONLY ONE COUPON GOOD TOWARD EACH PURCHASE

LD.#
(Non-Transferable)

COUNTRY MUSIC SOCIETY OF AMERICA

» DISCOUNT COUPON -

Books purchased from either
COUNTRY MUSIC MAGAZINE/COUNTRY MUSIC SOCIETY/NASHVILLE WAREHOUSE

$17.50 OFF

On Any Purchase of $50.00 or Move
ONLY ONE COUPON GOOD TOWARD EACH PURCHASE

YOUR NAME

(Non-Transferable)
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I got my money’s worth on al! of these.
Belinda Tompkins
Beckrille, Teras

Dear CMSA,

I only bought two record albums
lately. They are:—
¢ Reba McEntire, Behind the
Scene. I did like it, and I did get my
money’s worth as with all the albums |
have by Reba. She is the only singer
whose records I will buy just by the name
of the artist. With 100% success on this so
far, I will continue to do so. She’s the best.
® Thesecond album I bought was Teday
by The Statler Brothers. This is the
only album I have by them. I have their
single, “Flowers on the Wall.” Yes, I did
get my money’s worth, and I like all of
the songs on this album.

After this, I may add more to my
collection.

Dare Kruz

Dear CMSA,

In response to your “For Members
Only” question about records, here’s what
I've bought lately.

Guy Clark, Better Days, which I
listen to constantly. Definitely worth the
money.

Also Hank Jr's Man of Steel, which
was not worth the money. A dull and
somewhat pretentious record, I think.

Am still enjoying Annie McGowan’s
Rattlesnakes and Rusty Water, Townes
Van Zandt’s None But the Rain, and
all Joe Ely’s records.

Ruth Tonachel
New York, New York

(Ruth wrote to us about both movies and
records, as did several others.)

Dear CMSA,

In the last issue of Country Music you
asked for feedback on any new albums
your readers had bought. Well, I recently
purchased Johnny Lee’s album Sounds
Like Love and Ed Bruce’s album
You're Not Leavin' Here Tonight. Both
are terrific! Normally I only purchase an
album if I like a number of selections on
it. However, with these two artists [ am
willing to take a chance with any album
they record, and—as usual—I was not
disappointed. The albums have a fan-
tastic assortment of smooth ballads and
up-beat songs. Both artists display their

GETIT OFF YOUR CHEST

What's bothering you? Seen a bad
concert lately? Records aren’t right?
D.J’s play the wrong music? Send us
your gripes. We'll publish the most
commonly mentioned gripes and pass
them along to the people who can do
something about it. And if we're bother-
ing you, tell us that too!
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In each Newsletter, we will give you
an opportunity to write to a country
music star. Ask questions. Tell this man
or woman whatever it is that’s in your
heart. Maybe you've seen or even met

Johnny Cash

Johnny Cashisour first offering in the
“Wish Upon a Star” category. He’s first
on alot of peorle’s lists for a lot of reasons.

WISH UPON A STAR

this person—many of you have met stars,
but in the rush of people and autographs,
there just wasn’t time to make your
presence felt or your question heard.
Now’s your chance.

Send your questions for Johnny to us
here at the Newsletter. If you have
photos of yourself with Johnny Cash,
send them too and tell us when and
where you met him.

great talents. The combination makes
for two delightful albums that are worth
many replays.
Deborah Gonyon
Columbus, Ohio

Dear CMSA,

You wanted us to tell you about any
albums we've bought in the last few
months. Well, I got The Oak Ridge
Boys’ Deliver. I think all of the cuts are
very well done. [ do feel there’s a little too
muchtenor on “Break My Mind.” I'd like
it better if it were sung a little deeper-
pitched. But overall, the Qaks have done
it again!

They are the best country group on the
scene today. They deserve better cover-
age than they get. They have proven that

they can do any music. [ have been a fan
of theirssince I waseighteen—I'm gonna
be thirty in April. I have seen them grow
and progress, and they are the best!

Sudie Marie Benke
Omaha, Nebraska

Other Albums
Mentioned

e Marty Robbins, A Lifetime of
Song 1951-1982

® Tom Jones, Don’t Let Your
Dreams Die Young

® Ray Price, Master of the Art

These from Guy Dodge of Clear Lake,
Wisconsin and Norma Kahler of Sedalia,
Missouri.




NEWSWORTHY

FRONT AND CENTER
On Their Way Up

Originality was the key, according to
spokesmen for the winners of two big
amateur contests. John Arnold, lead
vocalist for The John Arnold Band of
Norman, Oklahoma, winnersof the 1983
Wrangler Country Showdown, told CMM
the band thought they had done what
they had come out to do when they made
it to the Top Ten in the Showdown firals
in Nashville last November. “We were so
glad to be representing Oklahoma when
we went out there,” he said, “The other
acts were all so good. We didn’t think we
had a chance.” Asked what made the
difference for them in the final win, John
laughed. “A lot of luck,” he said, “and
originality—originality in our song and
inour performance. We didn’t sound like
anybody else.” The band’s song, “Take
Another Chance,” was co-written by all
six members: John; fiddler and alto sax
player David Coe; lead guitarist Bob
French; bass guitarist Steve Grunder;
Janie Herbst on keyboard; and Jimmy
Herbst on drums.

As CMM went to press, the group had
its feet up back in Norman after opening
for Johnny Rodriguez at Billy Bob’s in
Ft. Worth and appearing on the Wrang-
ler Float at the Cotton Bowl Parade in
Dallas. They were getting set to watch
themselves win all over again on the
Nashville Network’s broadcast of the
Showdown finals, hosted by Louise
Mandrell and Ed Bruce. The band was
scheduled to tape a Nashville Now show
in late January or early February and
they all were looking forward to re-
cording their first single in February.

They are taking turns with the van they
won, signing up for non-band outings in
it on a calendar.

Things are pretty much back to nor-
mal for Desert Star, the San Jose,
California band which won the Sea-
gram'’s Battle of the Bands. “We areona
gradual roll,” said Charley Wayne, the
band’s spokesman. “We are trying hard-
er, but things are getting harder too.”
The band, all of whom have day jobs,
would like to quit them and be fully
professional as soon as they can. Accord-
ing to Charley, originality was the key to
Desert Star’s win, as it was for the John
Arnold Band. “A lot of the other bands
really sounded like other artists,” Charley
commented. “Some groups were really
heavily influenced by Alabama. One
sounded exactly like the Qak Ridge
Boys. We did not, not at all.” Charley
calls the band’s sound “strictly country.”

The group—Caryn Sinkler, vocals;
Donna Preston, vocals; Dave Preston,
bass and vocals; Richard Sinkler, steel
guitar; Charley Wayne, guitar and vo-
cals; Rick Broecini, drums and vocals—
played two of their own songs and two
songs written by friends. Favorites of
theirs by other artists are Linda Ron-
stadt’s songs and some of John Ander-
son’s new songs. The John Arnold Band
also likes Linda Ronstadt’s songs, but
they don’t have a female singer who can
sing them. They like to play Michael
Murphey’s songs and songs by Larry
Gatlin and Ronnie Milsap in addition
to their own material.

For Desert Star, playing in Las Vegas
in the semi-finals was one of the high
points—if not the high point—of the Sea-
gram’s contest. With their name, who
could be surprised at that?

When the contest was all over, Desert
Star, like The John Arnold Band, was
surprised that they had won.

A New Star

Denise Price, last vear’s Wrangler
winner, is hard at work in orange grove
country. In mid-January she rode the
Missing Children’s Float sponsored by
J.C. Penney in the Super Bow! Parade in
Tampa, Florida the night before the
Super Bowl. Denise has recorded a song
called “Jennifer” for the Missing Chil-
dren’s Fund. She first heard the song
when Jennifer’s grandmother brought a
tape of it to the Salt and Pepper TV
production company where Denise has
been taping shows for Church Street
Station, one of the new Nashville Net-
work shows. Denise hopes that the song
will help in the search for Jennifer, a

real-life missing child. Her husband,
Larry Price, told CMM that the song
captured the audience’s attention when
Denise sang it at the Chevenne Opera
House, where Church Street Station is in
performance. “It was the only time I
have ever heard the Cheyenne Opera
House quiet,” Larry said. It was quite
an experience for evervone.” The song
has been released nationwide on the
Golden Swan label.

Denise will be a regularor. the Chureh
Street Station series, appearing on al-
most half of the 52 weekly shows, now
slotted to be broadeast in prime time on
Saturday nights. Denise and Larry are
focusing their energies on getting out
another record, to follow Denise's first
single, “Two Hearts Can’t Be Wrong,”
which crept onto the country charts for a
short time last year. They are thrilled
with the exposure Denise is getting on
Church Street, but records are the key in
country music today, they feel. “There
are not a lot of women in country music
who are really successful,” Larry com-
mented. Both he and Denise would like
to change that! Denise’s idol is Barbara
Mandrell, who has worked so hard for
what she has accomplished.

In the Limelight

Are you in a country music band?
Write and tell us about it.
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THE LEGENDS OF COUNTRY MUSIC

TEX RITTER

Tried and True

Another common theme in your let-
ters, in addition to the issue of what is
country, is the continuing interest many
of you have in older artists—men and
women who have expressed for you the
heart of the matter in words and song.
Some of these singers are still alive, some
are not. You ask about them and re-
member them fondly. Sometimes you
say you miss them or wish we would tell
you more about them.

In each issue of the newsletter, we plan
to feature an older artist. This month we
present Tex Ritter.

Ride, Cowboy, Ride

In song and words, Tex Ritter cele-
brated a life he was born intoin 1905: 400
acres of ranch and farm land in Neder-
land, Panola County, East Texas, land
claimed by his great-grandfather in 1830
when it was still part of Mexico. Real
name Woodward Maurice Ritter, he was
youngest of six children. As a boy, he
sang in church, at home and at an
occasional “singing school.” “My family
sang a lot. Out of three boys, I was the
youngest. My two older brothers were
very good singers. ...Usually they wouldn't
let me sing with them, because I couldn’t
sing well enough. ...Once we got up in
front of the fireplace and sang about a
half a song, and then the others stopped
and said, ‘Mama, would you make him
sit down?”

While studying to be a lawyer at the
University of Texas, Tex Ritter became
interested in lecturing and singing about
Texas. He called his show “The Texas
Cowboy and His Songs.” His success
with the show led him to Chicago, where
for awhile he continued his law studies at
Northwestern University and sang on
local radio. He left Chicago for New
York and a career in show business in
1930.

These were the Depression years, in
New York City as everywhere. “It was
pretty grim to see people jJumping out of
windows — well, I didn’t actually see it:
but I know I was pretty hungry, real
hungry.” He joined the New York Theater
Guild and in 1931 appeared in Green
Grow the Lilacs, the play by Lynn Riggs
about ranch life in Oklahoma that be-
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came the basis of Rodgers and Hammer-
stein’s musical Oklahoma! “It was a folk
play of Oklahoma at the turn of the
century, while it was still a territory. It
was beautifully written. Oklahoma stili
kept the dialogue, and the prose had a
rhythm to it, kinda like poetry. They
followed the book rather closely. except
they extended the ending a little. ...In-
stead of the square dancing, they put in
the ballet; and the cowboy songs were
scored by Richard Rodgers. ... That wasa
nice era.”

In those same years. Tex Ritter broke
into local and national radio. He was
involved in several important shows,
sometimes as both writer and performer:
The Lone Ranger, Death Valley Days,
Tex Ritter's Campfire, Cowboy Tom's
Round-Up, and the WHN Barr Dance
which he hosted with Ray Whitley.

In 1933 he signed with Colunibia Re-
cords and began making singles and
albums, and in 1936 he completed his
first Hollywood movie for Grand Na-
tional Films, called Song of the Gringo.

He appeared in many, many filmsduring
the late 1930s and early 1940s. He, Gene
Autry and Roy Rogers were the three
great “singing cowboys.” As fewer west-
erns were made, following the advent of
TV, Ritter became a touring artist and a
performer on the Grand Ole Opry, which
he joined in 1965. He also hosted a late
night radio show on WSM in Nashville.
He was instrumental in setting up both
the Country Music Foundation and the
Country Music Hall of Fame, becoming
the Hall of Fame’s second living member
in 1964.

Tex Ritter was one of country music’s
hottest artists on records during the
1940s. His string of hits began after he
signed with Capitol Records in 1942. It
included “Jingle, Jangle, Jingle” (1942),
“Jealous Heart” and “There’s a New
Moon Over My Shoulder” (1944), “I'm
Wasting My Tears on You,” “You Two-
Timed Me One Time Too Often,” “Rye
Whiskey” and “Green Grow the Lilacs”
(1945), “The Wayward Wind” (1956), and
“Hillbilly Heaven” (1961). His biggest hit
was “High Noon,” the theme song for the
film High Noon, starring Gary Cooper. It
remained in the top ten on the pop charts
for months in 1952.

In 1970, Tex Ritter ran unsuccessfully
for the United States Senate in Tennes-
see. His campaign left him in debt, but
he said, “It was a great experience and |
don’t regret it atall.” He died following a
heart attack in Nashville in January
1974.

He and his wife, Dorothy Fay South-
worth, had two sons, Thomas Matthews
and Jonathan Southworth. Jon followed
his father into a career in show business
asstar of the TV series Three's Company.

Near the end of a life filled with
accomplishments, Tex Ritter said, “I
don’t think anyone is ever satisfied with
his accomplishments. Some of the great-
est accomplishments in the world have
been performed by old men, so you're
never washed up. You can always ac-
complish something. But you'll never do
it if you retire and just sit. Certainly
not. When you do that, you die.” The
heart attack that led to Tex Ritter’s
death occurred while he was arrang-
ing bail for one of his band members
at the Metro Jail in Nashville.






The “cowboy” music that Tex Ritter
sang was heavily flavored with pop and
rural Southern, “hillbilly,” sounds, but
all across America, it rang true.

—HELEN BARNARD

You Tell Us

John Morrow of Poplar Bluff, Missouri
is an active Tex Ritter fan. He has
written to us several times and has
brought a good deal of interesting in-
formation about Tex Ritter to our atten-
tion. Here is some of what he has had to
say.

Dear CMSA,

The Greatest Singing Cowboy Movie
Star of All Times. Tex Ritter, was a
phenomenon who excelled in every field
of entertainment and wasthe first Texan,
first singing cowboy movie star, second
living and fifth member to be elected to
the Country Music Hall of Fame. He
helped several others to get recording
contracts as he was one of the early
pioneers of country music.

Tex Ritter started in country musie
and stayed with it until he made it big.
He was the only big singing cowboy
movie star to be a regular member of the
Grand Ole Opry, and was the first major
singing cowboy on radio. Such stars as
Elvis Presley, Conway Twitty and Jerry
Lee Lewis had to make it big in rock ‘n
roll before they were accepted by the
country music fans, and Elvis, in spite of
his fame, was turned down by the Opry.
Yet he and others get cover story tributes
with colored pictures showing them as
voung stars, when Tex Ritter deservesas
much or more.

There is a painting of Tex Ritter in the
Windmill Museum in Tex Ritter Park in
Nederland, Texas along with momentos
of his career and a marker to him at his
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gravesite in Port Neches, Texas. He is in
the Knights of Ak-Sar-Ben Western Hall
of Fame in Omaha, Nebraska, the Na-
tional Cowboy Hall of Fame in Oklahoma
City, Oklahoma, the Nashville Song-
writers Hall of Fame, the Wax Museums
in Nashvilleand in Grand Prairie, Texas,
the Hollywood Walk of Stars and the
Newhall, California Walk of Fame. Tex
and his son John Ritter were the first
father and son to be honored together in
the Hollywood Walk of Stars.

Tex Ritter is the only singing cowboy

movie star to belong to both the Country
Music Hall of Fame and the Knights of
Ak-Sar-Ben Western Hall of Fame
simultaneously, and only singing cowboy
to have held the number one, two and
three spots simultaneously on the Coun-
try Music Billboard charts. This hap-
pened in 1945,

Two Tex Ritter Awards are given
annually, one at the Country Music Fan
Fair in Nashville each June to a person
who has contributed a lot to country
music, and one at the Academy of Coun-
try Music Awards Show in Los Angeles
to someone who has accomplished some-
thing in movies related to country music.

The Tex Ritter Fan Club is still active
ten years after his passing away. The
address of the fan club is: Tex Ritter Fan
Club, Sharon Clarke, President, 1201}
Alexander Road, Everett, Washington,
98204.

I am very proud to be one of the many
faithful fans of Tex Ritter. We fans work
on projects to get him honored as he well
deserves to be.

I am interested in collecting colored
pictures of Tex Ritter, anything from
reasonably priced lobby cards to comic
books and 8 X 10-inch or larger stills.

John Morrow
Poplar Bluff, Missouri

Mr. Morrow’s address is 608 Victor
Street, Poplar Bluff, Missouri 63901, if
you would like to write to him about
pictures.

Tex Ritter on Records

Several Tex Ritter albums can s:ill
be found, mostly through collector’s
outlets and rare record dealers. The
best of these, by far, for the average
person to collect is Tex Ritter: An
American Legend., a three-album
boxed set which was released shortly
after Ritter’s death in 1974.

This set is a compilation of more
than 30 of Tex Ritter’s most famous
recordings such as “Jingle, Jangle,
Jingle,” “Green Grow the Lilacs,” “Boll
Weevil,” “Big Rock Candy Mountain”
and one of George Jones’ favorites,
“Teneha, Timpson, Bobo and Blair.”

Also included is “Do Not Forsake
Me,” the theme from the 1952 Gary
Cooper classic, High Noon.

Beyond the musie. this album is
unique because most of the songs are
preceded by commentary by Tex, and
it is richly illustrated with 21 photos.
At $15.98 this unusual package is a
bargain (add $1.95 for postage and
handling).

There are other albums available
including a new import titled High
Noon from the German Bear Family

Records. It, however, isasinglealbum
withonly 15songs for $9.98 (add $1.95
for postage and handling). Several of
the songs have never been released
before, so this album is a good choice
if you want more than one.

CMSA has made aspecial arrange-
ment for members to order this rare
album set through the Society. If you
would like one or both of these albums
for your collection, send your check
to: Country Music Society of Ameri-
ca, 450 Park Avenue, South, New
York, New York 10016.




TRAVEL TIME

MUSIC CITY, US.A.

Many of you have visited Nashville.
From time to time we receive a letter
that saysthat your trip to Music City was
the thrill of a lifetime. This year you may
decide to follow up on the Society’s
possible special package to Fan Fair, or
you may decide to go on your own at a
time that is convenient for you. We hope
you will write and tell us about your trip
when you do go — and it doesn’t have to
be to Nashville to be worth a story. The
Grand Canyon, Vegas, Lake Tahoe,
Glacier National Park, Cape Kennedy,
or even New York City can make an
impression on an individual or a family
that lasts along time and is worth telling.
But if you do decide on Nashville, here
are a few hints on places to write for
further information.

Fan Fair—June 4-10

Fan Fair may be the best entertain-
ment buy of the year. The $55 per person
registration includes daily admittance to
the exhibits and concerts at the Tennes-
see State Fair Grounds in Nashville, a
visit to the historic Ryman Auditorium,
the Country Music Foundation, and
Opryland Park, and admission to the All
American Country Games in which coun-
try stars compete to benefit the Special
Olympics. Entertainment events at the
Fairgrounds include a bluegrass show
on opening day, concerts throughout the
week by a wide variety of country artists,
and the Grand Masters Fiddling Cham-
pionship on Sunday. There are special
shows at the Grand Ole Opry Friday and
Saturday nights. Tickets for these per-
formances cost $9 each and are available
only to visitors to Fan Fair. For addi-
tional information, write to Fan Fair,
2804 Opryland Drive, Nashville, Ten-
nessee 37214.

Opryland Park

Opryland Park opens for weekends
March 31. Starting Memorial Day it is
open all week long. A one-day ticket for
$13.25 for anyone age four and older
entitles the visitor to all rides and shows
in the Park that day.

The Nashville Network

Many people are aware that a great
many TV shows are now produced and
taped in Nashville. Some of you might
like to visit specific shows that are open
to the public. Here’s how to do it.

® Nashville Now

This 90-minute show is in performance
live five nights a week all year long.

There is no admission fee. When Opry-
land Park is apen all the time, a visit to
“Nashville Now” is available to all visi-
tors to the Park. During the winter, early
spring and fall, call 615-367-1851 for
reservations.

® Dancin’ USA

This live dance-and-music show,
modeled after a Western dance hallor an
“American Bandstand” type of show is
open to the public to come. look, and
dance when it is in production. Call
615- 367-1851 for details.

® Fandango

This game show hested by Bill
Anderson is open to the public when it is
in production. Contestants are chosen in
advance, but visitors to Nashville are
welcome to come, sit in the audience and
cheer. Call the number listed above to see
if it’s in produetion.

® You Can Be a Star

When this talent-search show is in
production, an audience is not only wel-
come —five members of the audience are
chosen each time to join the panel of
professional judges. Call 615-367-1851 or

- 889-6611 for details of the schedule.

® New Country

This new show features a single artist
performing new material from a soon-to-
be-released album. When it is in produc-
tion, an audience is welcome. Call the
two numbers above for details. This
show is taped at the Opryland Hotel,
unlike the others, which are all produced
in studios at the Park.

The Country Music
Foundation and .

Hall of Fame

This spot is a must for most visitors to
Nashville. A new exhibit on the history
of recording has been installed in the
lobby of the famed RCA Studio B which
the CMF owns and operates as a historic
site just a short distance away from its
main building. The exhibit follows the
development of the art and science of
recording through Edison’s cylinders,
the first 78 rpm records, 45s, 83s, and the
new compact disc records. It also takes a
look at the development of stereo and
hi-fi. For more information about Founda-
tion exhibits, write to The Country Music
Foundation, 4 Music Square East,
Nashville, Tennessee 37203.

FARTHER AFIELD

Here are two more special events
worth thinking about. One revolves
around a great singer of the past, the
other around a newer star.

Jimmie Rodgers Festival—
May 19-26

A fun-filled week in Meridian, Missis-
sippi with music, danees, talent show,
barbecue, chili cook-off, workshaps, and
awreath-laying ceremony. Also features
arailroad ride. Concertseats for evening
entertainment, $9 for reserved seats, $5
for all other seats. For information write
to Jean Dollar, Director. The Jimmie
Rodgers Museum, P.O. Box 4555, Meri-
dian Mississippi, 39301. Membership
cards available from the Museum entitle
you to tickets in advance and attendance
at the Haspitality Dance on Tuesday
night.

Hank Williams, Jr. Day—
April 14

All you Hank Jr. fans might like to
take part in the Hank Williams, Jr. Day
and Second Annual Hank Jr. Look-Alike
Contest in Cullman, Alabama. The events
of the day are under the direction of
Annette Harris, assistant manager of
Hank’s store, Hank’s Montana Exchange,
in Cullman. There will be prizes and T-
shirts available. Hank Jr.’s touring sche-
dule does not permit him to be there. For
information write Annette Harris, P.O.
Box 1088, 109 Second Avenue, NW,
Cullman, Alabama 35055.

Enjoy your trip, and don’t forget to
write and tell us all about it.
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COLLECTIBLES

GETITALL TOGETHER
Complete Set

We are so delighted to hear from those
of you who have written in to tell us that
you have a complete set of the magazines.
There are fourteen names on the list so
far. We would like to apologize for a
typographical error in our statement
about complete sets in the January/
February issue. The first Countiy Music
was published in September 1972, not
September 1982 as printed. So you can
see how large a complete set is! If there
are any others who have not written us

about having a complete set, we hope you
will.

Point to Point

It has occurred to us that some of you
might like to fill out sets that are almost
complete. One or two of you have spoken
to us about this already. We are going to
run an “Issues Wanted/Issues Available”
box in each edition of the Newsletter so
that you may correspond with eachother.
So, if you don’t mind having your name
and address printed, let us know here at

—

Kenny Rogers: EKyes That See In

The Dark (RCA AFL1-4697)

2. George Strait: Right or Wrong
(MCA 5150)

3. Alabama: The Closer You Get
(RCA AHIL-1-4663)

4. Willie Nelson: Without A Song
(Columbia F(C-39110)

5. Ricky Skaggs: Don't Cheat In
Our Hometown (Sugar Hill/Epic
E-38954)

6. Lee Greenwood: Somebody's
Gonna Love You (MCA 5403)

7. Earl Thomas Conley: Don't
Make It Easy For Me(RCA AHLI-
4713)

8. Crystal Gayle: Cage The Song-
biyd (Warner Bros, 23958)

9. Eddie Rabbitt: Greatest Hits
Volme 11 (Warner Bros. 23925)

10. Merle Haggard: That's The Way
Lovre Goes (Epic FE-38815)

11. Gary Morris: Why Lady Why
(Warner Bros. 23738)

12. The Oak Ridge Boys: Ieliver

(MCA 5455)

25 OFF THE TOP TWENTY-FIVE

Members get 25% discounts on the Top 25 albums. List price for records or
cassettes is $8.98, your price $6.73 plus postage and handling,

13. Hank Williams, Jr.: Man of Steel
(Warner/Curb 23924)

14. Deborah Allen: Cheat The Night
(RCA MHL1-8514)

15. John Anderson: All The People
Avre Talkin’ (Warner Bros. 23912)

16. John Conlee: In My Eyes (MCA
5434)

17. T.G.Sheppard: Slow Burn (War-
ner/Curb 23911)

18. Merle Haggard and Willie
Nelson: Pancho and Lefty (Epic
FE 37958)

19. TomJones: Don't Let Our Dreams
Die Youny (Mercury 814-448-1)

20. Janie Fricke: Lore Lies (Colum-
bia F'(C-38730)

21. Kenny Rogers: Twenty Greatest
Hits (Liberty LV-51152)

22. Larry Gatlin & The Gatlin
Brothers Band: Greatest Hits
Volume [T (Columbia FC-38923)

23. Exile: Erile (Epic B6E-39154)

24. Hank Williams, Jr.: Hank Wil-
liams, Jr.'s Greatest Hits (Elektra/
Curb 60193)

25. Shelly West: Red Hot (Viva 23983)

Send my choice(s) checked below. I have
enclosed $6.73 (my discounted price), for
each choice plus $1.95 post. & hand. for my
first selection and $.95 each additional
selection.

Sendme — LPs

Cass. (no 8TK)

Circle Choices:

6 7 8 9 10
11 12 13 14 15
16 17 18 19 20
21 22 23 24 25

TO: Country Music Society of America
Attn: Top 25
450 Park Ave. So.
New York, N.Y. 10016

NAME

ADDRESS

CITY

STATE 7z1p

MEMBERSHIP #

the Newsletter which issues you need
and your name and address. Those of you
with issues to sell, do the same. We will
publish that information, and you may
get in touch with each other.

In the meantime, we like what John
Hendricks of Hardwick, Georgia had to
say when he wrote to us: “I have a
complete setof Country Music magazines
and if anyone is interested, it is not for
sale.” Ours is not for sale, either, Mr.
Hendricks! We like your spirit.

Recent Issues

Because of the many different ways in
which various ones of you started up your
subscriptions to the new Country Music,
some of you may have missed one or two
issues since we began again in Septem-
ber 1983. If you would like to order any of
the three issues to date, send us $2.25 and
we will mail you the issues you need
while the supplies last.

Attention:
CMSA Members

Here is the [irst issue of your newsletter. You may
remove it by unbending two staples, then bending
them back. Your $50.00 worth of coupons are
included on pages 7 and 8. Your permanent
Charter Membership card and the CMSA Ansiwer
Book will be sent to you soon.

FREE ADS

Would you like to have a chance torun a
free ad in the Newsletter? Here’s how to
do it.

Send us your ad for some item of
information you would like to acquire.
We will keep your letters, and just before
printing each issue of the Newletter, we
will draw three ads out of the hat and
print them. These are items or informa-
tion you would like to acquire, not goods
or services for sale.

The first ad comes to us from Paul
Koskubar of Sturgeon Bay, Wisconsin
who gave us the idea for this feature in
the Newsletter.

—— I
\ Information Please
Anyone have information on the De
Zurik Sisters who were on WLS in
the late 30s?
Anyone know who the Oklahoma
Sweethearts were?
Contact Paul Koskubar, 823 S.
Ithaca, Sturgeon Bay, Wisconsin
54325.
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that clear—never got anyvthing under control. even. [ kept
expeeting to. but hell, in the end [ never even got to step back
and look at things straight on. Started looking up from under,
ended up looking down from above. I never even saw the
ever'day world most folks live in. Not the way they see it,
anyway. [But what do vou do?

[ was eleven, | think. when | found out that whiskey killed
“shy"—that was about the time Lilly was aiming my ass at the
stage with no questions asked—so [ took to the stuff as a
private resort, knowing even then that 1 lacked both the
constitution and the stamina to be a drunk. I damn sure had
the inclination. In total, [ reckon. I was drunk or doped two
daysout of every three that [ wasalive, and that's counting the
time when [ was alittle baby and don’t recollect—which is just
as well, since the first thing [ could remember was being sick
with the croup. So to tell you the truth, [ missed a good deal of
my own adventures,

As it turned out, [ spent 25 out of my 29 vears scuffling
around on the bottom, maybe six months sitting pretty on top,
and the last three vears in dreamy slow motion. just falling—
off the wagon. off the stages. off that damned horse (which
either hurt my back or helped my morphine supply. depending
on how vou looked at it).

For awhile there. [ immediately fell off evervthing [ got up
on—except the booze and pills. of course. [ got up on them and
stayed up, getting higher and higher and tireder and tireder
until I'was so light, so frail. til there was so little of this world.
of this earth left in me. that I just began to fade like Gene
Tierney at the end of that movie with the sea-captain.

[ figured that I'd already been found out. anyway. you know,
[ really thought that evervbody could see the decision [ had to
make: If [ gave up the drugs and booze, I'd lose my confidence
and my fame along with it, but if I didnt give 'em up, I'd
probably lose my life. So everybody, 1 figured. would know
that I didn’t really want to die—I just didn't want to stop
shining, to lose my stardom. They'd know that it came down to
the fact that I'd rather be a nothing than a nobody.

From that point of view, knowing what-all I would have
done not to be a nobody. T guess the luckiest thing in my life
was that | got to be a somebody by being honest about my
feelings. ‘Cause | was gonna be a somebody. honest or not.
That's why [ have to laugh at that durned Acuff saving that
my songs would have stayed country no matter what, that |
would never have gone “rock and roll.”

Folks. I'll tell vou true—and vou can go to the bank with this:
To me, being country was just one of them accidents of birth. If
[ thought it would have helped me to get a hit single record. |
would not only have gone “rock and roll™; I would have gone
nekkid with a flower behind my ear.

f it's any consolation, the end, after all the shouting and

guilt and greed and fear that preceded it. wasn’t that

bad—cruising along over the snow-white New Year's

breast of West Virginia with the scrawl of black bare
trees undulating as they slid across the steamed side windows
and disappeared into the past, and the o’ Drifting Cowboy
snuggled up on the good-smelling leather of the back seat, in
the warm embrace of Sister Morphine.

[t was so damned improbable. you know, for little Hiram
Williams from south Alabama to be moving so warm and
effortless towards the welcoming arms of people who loved
him. It was slightly wonderful. as it always was, to be nestled
in the bosom of a powder-blue Cadillac in the Heart of Ameri-
ca. floating without effort along that shiny black ribbon of
highway (it might have been glass, black glass, a thousand feet
deep). with that clean-cut and thoughtful stranger at the
wheel.
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He was just a kid. really, with a collegiate erew-eut, wearing
a pullover vee-neck sweater—an article of apparel I'd never
once thought to buy. which as far as I could remember even
Audrey had never thought to buy. and which was something.
He was just another chauffeur-nursemaid. a quiet one this
time without a lot of fool questions. Just a guy hauling a load.
gauging his speed so as to make delivery right on time for the
gig— Dead or Alive, ] thought vaguely—as a hot number or as
cold meat, it didn't really matter which. Not to me, probably
not to the fans. Six of one, half a dozen of the other, really.
Either way. I figured it would be a big thrill for the folks in
Canton. I mean, wasn't [ the Drifting Cowboy? And wasn't he
always wanted. dead or alive? You bet yvour bustle he was.

But who the hell cares? Really? Come on. | decided I'd just
close my eves and listen to them big oversize balloon whitewalls
whirr and swish on the ice-cold pavement rushing under the
chassis about eight inches below. Then I could actually “see”
the pavement rushing beneath me, as if it were a glass-
bottomed Cadillae. And worddn't THAT he something? 1 was
thinking. « glass-bottomed Cadillae! And why the hell vot? 'l
call down to the dealership the very second wmy next single hits
the charts, T eodd afford it. Hell, if I could afford Audrvey, |
corld damn sure afford a glass-bottomed Cadillae,  might eren
NAME it ..

But [ let go of the thought and watched it drift away from



me as if it were a balloon, and [ was drifting, too, and gaining
altitude. Pretty soon [ was just beneathn the wooly gray blanket
of cloud. looking at the jumble of snow-covered fields, faint
reetangles spreading away over the rolling country like a
scattered manuseript, defined by feathered snow along the
fencelines. Seen from above. the black bare trees looked like
alligraphy. like Fred Rose's angular lead-sheet notation
which I never could read, and couldn’t read now on the snowy
pages before me.

And oh, ves, I was really the "Drifting Cowboy™ now, no
doubt about it anvmore.

Do I stavt planning my entranee?

[t was always my favorite thing about being a star, that
moment when Istepped out of the wings. Just getting hit with
all that heat and light and notse. It alwavs felt so good. 1
wanted to go back and do it again. The whole idea of getting
something before yvou've done anything. .. It was almost like
real love. | guess.

“HIEEEELOO, O-IT1-0! Tl say towight, stepping into the
magiccrackling Ught, "IN jo know that this old conntry boy has
Seen oy suowy heayt?”

Then. at the very damn last second. right before there
wasn't any Hank Williams anymore. [ realized that I'd done
the same damn thing to Bocephus and Audrey that Lon had
done to me and Lilly, and I tried to erawl baek down. but my
hands kept slipping til 1 disappeared.,

That was just another one of those things I figured out too
late (the boy weren't dumb, just slow). Hell, it wasn't til very
shortly before that that 1 realized what Lon /iad done to me
without really having a choice,

I waswriting this song about him being the engineer on the
log train, and when I eame to the line about hearing his whistle
off in the distanee, I suddenly remembered an evening when |
was about five, running on my ecold bare feet across that
no-man's-land of frozen red mud behind the house to the
“faeilities.” hop-skipping over the rusty-gray puddles with ice
around the edges, and all of a sudden hearing that log train
whistle,

The minute I got into that outhouse [ just started bawling. [
Just sat there and eried ‘cause my daddy was always off
someplace, running the log train or just someswhere off in his
head. And [ knew then that the sadness in every whistle [ever
heard. every whistle 1 ever wrote up in a song. was that log
train whistle telling me that my dad was somewhere else.

And I remember, way back before he moved to the VA,
hospital, how he'd sit there in the kitchen with his elbows on
the table, just staring at me with them big. blank. rabbit eves
of his—like I was a freak of Mars, or something that was just
hatehed and not born his son at all.

Sometimes, when 1 was feeling frisky and just "cutting up”
as kids will do, he'd all-of-a-sudden start eryving, not making
any noise, but really bawling with these big tears rolling down
his cheeks. Later T was given to understand that Lon was
wound kinda tight on account of getting gassed in the Great
War, but by that time I ¢ouldn’t stop being resentful of him.

He didn’t tell me "nothing™ about “nothing”—how to act or
what to do, or how to dress or even play a damn sport. He'd
been over the Atlantic elear to Europe: | know that he knew
stuff, but he didn’t "show” me “nothing.” not even how to bait a
hook. (I had to learn that, like evervthing else, by looking out of
the corner of my eve as my buddies baited theirs. And
naturally they noticed that Lon hadn't ever showed me how,
and had a real big time at my expense. Naturally.)

And remember—back then, south Alabama was a whole
hell of a lot further back in the sticks than it is now. There
wasnt that much law, nor that many differences between
whites and blacks on a day-to-day basis (though nobody ever
thought to question Jim Crow on the general issue of who was

superior); even stuff like eleetrie lights and pavement was
unusual. And Lon, damn it, didn’t even tell me nothing about
south Alabama, even,

So around other guys I always had to pretend to be joking,
“cutting up.” you know. and doing things in silly ways like |
really knew how to do them but was just goofing around for
fun. Which was hard on the nerves, 'l tell vou—but I did have
agift for words, soit wasn't too hard to make evervthing into a

Joke. If they figured out how really stone ignorant [ was about

things, they very rarely let on.

Still, T always felt a little bit outside. a little bit below the
erowd I run with, alwaysshowingoff and trying to please. like
every day they needed a new reason not to look down on me.

With guys, [ guess, I always expected to be “eaught red-
handed” at something, found guilty of breaking some rule I'd
never heard of. Partly on account of Lon. and partly, as Vie
MecAlpin used to say, ‘cause like him [ was a "backwoods eat”
born and bred. slinking among the gloomy pine and evpress
with a solitary heart, shy and distrustful by my very nature.

[ eut up and showed off, of course—I wanted to have buddies
and be accepted like evervbody else—but 1 never really
trusted another man except mavbe Fred Rose and Rufe

ayne. Thev, being a New York Hebrew and a black Afriean
respectively, were not tore up with the idea of “*Southern
Manhood” like me and my buddies were.

[ used to think it might have been different if my back
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HE DIED AT THE AGE OF 29.

HIS SONGS WILL LIVE FOREVER.

He was an American original. A skinny, gangling young
ster from Alabama. In his brief career he sang his way to
the heights of success and into America’s heart.

Hank Wiliilams, the story of his music and his tragedy.

Now you can follow Hank from his days as "“The Singing
Kid"” when he was learning his art from a black street
singer named Tee Tot...on the blood-bucket circuit of
rowdy nignt clubs when Hank's guitar was used for self
defense as much as music making.. .10 the six years and
two months when Hank Williams was America’s top
country artist.

To introduce you to TIME-LIFE RECORDS' magnificent
series, COUNTRY & WESTERN CLASSICS,
we have seatched out little-known bio-
graphical defail, fascinating pictures
and 40 songs that take you from one
of Hank's first records, When God
Comes and Gathers His Jewels, right
up to his tast, Take These Chains from
My Heart—including some never
issued before anywhere!

Like al' COUNTRY & WESTERN CLAS-
siIcs 3-LP sets, Hank Williams helps
you get to know the
artist in depth.

COLLECT THE MUSIC AND

Who is Bocephus?

You'll learn about Hank Jr's
nickname...how Hank's
mother ran his first bands. .
his stormy married life...Fred
Rose, who inspired Hank's
genius (and made Kaw-Liga
a hit by suggesting that Hank
turn the chief and his love into
wooden Indians)...Hank's tor-
ments and his lonely end on
New Year's Eve on a snowy
West Virginia highway.

He poured his life into his music.

The three LPs of the Hank Williams set bring you 40 clas-
sics in a selection available nowhere else! Hank Williams
originals like Move It On Over. I'm So Lorresome | Could
Cry. Long Gone Lonesome Blues. Coid, Cold Heart

| Can't Help It (It I'm Still in Love with You). Hey, Good
Lookin'. Your Cheatin' Heart. Jambalaya (On the Bayou)
And other greats, too numerous to list here. 40 in all, from
record company archives and private collections. All-time
favorites. Little-known classics. Even special test record-
ings never released before!

To help tell the story of Hank's life, the songs are in
chronological order, just as Hank recorded them. The
Collector’s Guide includes fascinating details about each
recording—dates, places, people, the things that vent on
at the sessions. Like Hank claiming once that he had only
two tunes for his songs: “‘my fast one and my slow one.”

S

“The most haunting and haunted eyes
I’d ever looked into”—Minnie Pear!.

You'll look behind Hank's music to read about the trou-
bles that haunted him. You'll have a collection of his
greatest hits that is virtually unmatcned You'll even own
such rarities as the moving pieces he recorded under the
alias “Luke the Drifter” like Beyond the Sunset and

The Funeral.

Hank’s never-released
tribute to his father.

| Among other remarkable songs Hank
sings in this 3-LP set: The Log Train
one of his last recordings, and never
available on records anywhere before
TiME-LIFE RECORDS researchers dis-
covered the master in the MGM
archives. It's just one of the Hank

Williams treasures

you'll own

THE STORY BEHIND THE MUSIC.




AMERICA'S FAVORITE MUSIC
AND THE STARS WHO LIVEDIT.

original as is technologically
possible. All modern recordings
are in magnificent stereo

Johnny Cash, George Jones,
Marty Robbins and others:
a collection for all time.

For the first time, you can own a
record collection that takes you
into the world behind Country &
Western music. Each set includes
three superb-quality LP records
in a handsome storage case with
a Collector's Guide—all devoted
to a single artist or group of artists.
Each set goes back to the begin-
ning...then, in often rare record-
ings, brings you the early songs,
the first hits, the classics. It's a
great way to listeri to the music!

The true story of country
music in all its detail.

Join in on this .istening adventure
TiME-LIFE RECORDS invites you to
hear Hank Williarns ori your choice
of 3records or 2 cassettes for a
10-day free audition. To order, just
mail the ccupcn or write to
TiMe-LiFe RECORDS, Tine & Life
Bidg. Chicago. IL 60611

= | mnTRODUCTORY OFFER:
b

Includes songs never
available on LP before.

Imagine owning a collection of
Country & Western hits—hearing
your favorites.. .but also discover-
Ing songs never on LP before
some never issued on records
anywhere. Like Johnny Cash's

wry The Frozen Logger Sara_ GET A FREE RECORD

At oot e oo Aot OR CASSETTE STORAGE
course, dozens of classic hits RACK WHEN YOU
Barbara Mandrell's The Midnight PURCHASE

Oil Johnny Cash’'s Folsom Prison HANK WILLIAMS

Blues. Delmore Brothers' Blues
Stay Away from Me. Lynn Ander-
son's Rose Garden. Flatt &
Scruggs' Foggy Mountain Break-
down. And so many more!

ONLY  TIME
$19% 3

Youll caollect the music oi such RECORDS j

country greatss as Roy Acuff...Bcb MA'L TO: TIME-LIFE RECORDS

Wills.._Flatt & Scruggs . Willie Time & Life Building. Chicago. IL 60611 |
Nelson ... Tammy Wynette . Tne
Statler Brcthers ... Marty Robtins
Johnny Cash... George Jones. And
other all time top artists

YES! Flease senc me Hanx V/iuams for a 10 day :ree auditicn

ind en‘er my subscrnption tc COUNTRY & WESTERN CLASSICS (f | I
decide o keep Hark Wilhams, | will then receive future albums in the
COUNTRY & WESTERN CLASSICS seres (each contaning 3 LP
resords or 2 Dolby encoded cassettes), shipped one &t atime about
every other month and my FREE recard or cassette siorage rack

Each album costs $1995 plus shipping and handing, and comes
Supelﬂb sound from o a 1C day. free aidition bastis Ther» IS NQ mm[mum number of
and collectors’ sources. o buy Hank Williams, | will tetum if wathn 10 days &r d be under
rit bhigat
Every cut on every record has S St ]
been precisely remastered to | Prefer LPRecords [ Dolby encoded Cassatte
MJAFKS MKAFHS

remove noise...1o capture every
note...to bring you the perform
ance exactly as recorded. TIME
LiFe ReECORDS Quality ontrol
4o delivers sound undistorted by o
gimmicks or phony ecno; clear, el - .
clean scund as close to the [EfvesrOe e g 1 ) .l s

Narr

priceless original masters I albums that | must buy, and | may caneel at any time If { decide not

T

COUNTRY & WESTERN CLASSICS



hadn’t got banged up. I'da been able to enlist in the Army like
Lon had. If I'da got some medals and all. . .but [ don’t know.

I iy know that somehow, between the two of them. Fred
Rose and Rufe Pavhe got it through my thick skull that—
unlike the old “story ballads™ Lilly used to sing, which were
about “things™ and “things that happened”™—real songs that
vou sang from the heart were about feelings about things and
things that happened: that the actual “facts™ about what
happened didn't mean doo-doo as long as you were clear about
the feelings., And my songs were. Not simple. but elear,

“Shes my eskimo. baby/She’s my eskimo pie™—That's
simple! That's factual

*Today I passed vou on the street/And my heart fell at your
feet"—That's nat so simple. Sure ain’t factual. But it is ¢lear—
about the feelings.

Unfortunately, according to the ideal of *Southern Manhood,”
menfolk down here in the South (unlike your Hebrews and
Africans) ain’t supposed to have ‘em—feelings, that is—and
certainly ain't supposed to show ‘em if they should ¢rop up.
which of course they do. Which of course makes the menfolk
erazy. since when it comes to feelings, if vou don't show 'em you
don’t know ‘em. But that still don’t make it okay to show ‘em,

So. as thankful as fellers were to me for putting what they
felt into words. they still couldn’t really respect me for it, no
more than they could respeet a Hebrew or a black African or
anyone who let his feelings show. Fspeeially his "romantic”
feolings. Romantic feelings are a source of considerable
embarrassment to male Southerners now that only babies and
New Yorkers believe the old myth about how they are as cold
and bold as Southern women are flighty and sentimental.

Nowadays, it's just the reverse, and no Southern woman has
believed a single word out of the mouth of a Southern man
sinee 1860, when the men went riding off on their chargers
shouting, *Not toworry, sugarplum! We'll be home early from
the war!™ As aresult, vour average Southern woman of today
is about as sentimental as a chainsaw, and though she might
twitter on about "good manners™ and “religion”™ and such,
when it all comes down she don't believe in nothin® but hard
currency. land in clear title, and rigged eleetions. (Audrey and
Lilly didn't even believe in the last two.)

On the other hand., vour average Southern gent (of which [
was a touching example) believes in his heart of hearts, and
despite his rough-and-tumble ways, in “fair plav"—and re-
mains a fool for any kind of romantic adventure which
requires eharging the cannon to demonstrate a “pure” and
“constant” allegiance to some “lost cause.” Unfortunately, the
“lost cause” of a lot of us Southern boys turned out to be one of
those beautiful Southern girls without an ounee of merey or a
trace of “fair.”

I don’t know why I'wanted to trust them or wanted them to
trust me: I'd never have expeeted that of a man. Cause it isn't
that they wouldn't love me—it was that they wouldn't keep on
Joving me irregardless.

[ wanted to be loved the way [ loved them—right or wrong,
good or bad, the way Stonewall Jackson loved the South, lost
cause or not,

[ wasn't ever going to be all good, I know, not with whiskey
asmy co-pilot, so Lalwaystried tobe eotremely good to balance
out the extremely bad in the end. And anyway. [ didn't intend
to pertorm for love. L wanted it fair, open, non-judgmental, and
in advance. The women eouldn’t see that the religious “Luke
the Drifter”and the worldly Hank Williams were two sides of
the same soul. Their love was always practical, profitable, and
opportunistic. I was thinking of something more along the
lines of “eonstant.”

And Lilly! Hell, Lilly didn’t know nothing exeept how to
pinch a penny til it sereamed, and complain and bust my ass
and let me grow up ignorant of almost everything but woman-
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talk about all the good things these good little Southern boys
did for the Mamas who got them out of south Alabama.

And she did do that. Lilly did. and I was grateful for that. It
was too bad. though. that T got out of there with suech a clear
picture of how painful it was for *pore” Lilly, being so ¢lean
and thrifty. that after Fachieved the Louisiana border I never
felt the least inelination to tey it myself. Wiy be an “upiight
Christican eitizen,” T thought to myself, if it kept you in sueh a

Sowd Femeor all the derictime?

Of course. the poor woman was just trying to make herself
irreplaceable, so I wouldn't run off from her like Lon did—but
by the time I got that all figured out. it was too late again.
{Really. nobody ever told me nothing. except “Don’t trust
anvbody.” 1 didn't.) See, I'd already replaced Lilly with
someone who drove me just as crazy. Was just as erazy.
Crazier, really.

I mean. Lilly drove me towards the stage like T was a
draught ox. but she at least had the sense not to follow me up
there into my “safe place™ The stage was my “hideout,” you
know. Right up there in front of God and everybody, I wasmy
own man. [ could find warmth up there with nobody standing
in my light. Until Audreyv, that is,

God knows, T loved her better than free whiskey. but she
chased me elean out onto the STAGE! And [ swear, she drove
me right to the edge and over the falls. | near throttled her a
hundred times for the few times I really tried it, and the damn
woman was o0 thick. she could not understand. She thought |
was stifling her eareer. I couldn’t explain it to her, no ways.

The stage was like my “club.” You know how them railroad
barons and Tammany politicians had these private elubs just
for them and their buddies—no women allowed, not wives nor
mothers, no how? Well, when [ was up on the stage with the
Drifting Cowboys, that was my “club.,” vou know, and the
damn crazy female just wouldnt let it be!

till. Tdon't want you to think that my life was just fightin®
and cheatin® and winnin® and losin® and whiskey and
pills and eryin® and dyin’. A lot of it was laughin® and
fovin" and just living.

I remember | wrote this song for Audrey which nobody
much recorded. ealled "Why Do We Try Anymore?” It
sounded a good deal like a Merle Haggard song before there
were any Merle Haggard songs. The song was about the
feeling of not wanting to try anvmore, so the answer to the
question wasn't part of the song—but the answer is that vou
try beeause vou're alive, ‘cause when you quit trving, vou're
dead. and life is better than death,

[ remember this one time right after we moved into the big
house in Nashville. I'd come in from the road and crashed out
for about two days, and when T woke up it was about five in the
morning, and [ didn’t know where Twas. [ was in this big, cool
room with light-colored walls, full of gray pre-dawn light,
stretched out on this big soft bed with erispy-c¢lean white
sheets. Wherever Iwas, I'd never felt so good in my life. Then |
saw Audrey sleeping beside me, and I knew it was my house,
and | felt even better.

Without waking Audrey up. I got up and tip-toed downstairs
in my stocking feet, loving the feel of the plush carpet through
my old white socks. Downstairs [ got me a Coea Cola from the
[rigidaire and earrvied it to my den. which had a picture
window looking out over the lawn. Just as | walked into the
room, the sun broke over the hillside, and the whole yard of St.
Augustine grass covered with dew just burst into Technicolor,

Justlikein The Wizard of Oz And ['stood there in my dark den,

smelling the leather and sipping my Coke and looking at that
bright green yard, and I figured that just thisone sunrise, this
one morning, was worth the whole damn trip, [ ]



The Energyof Hank Williams

Paul Latfoley. the artist who painted the /;mlmll of
Geovge Jones for awr Jonwuary February issue. s
deeply intevested in astrology and wumerology. His
portrait of Hawk, Lile his portrait of George. is an
astrological wiumerological aweorl: of some complerity.
We asked hinto explain some of its elements:

hen [ was given the opportunity to paint a
portrait of Hank Williams. my goal became
to convey the tremendous energy which pos-
sessed him in life. and to be directly affected
by thatenergy myself. I decided that I would use three
methods to reach Hank’s energy: the painting styvle of
Van Gogh. and
the diseiplines of
numerology and
horary astrology.

[ chose the paint-
ing stvle of Van
Gogh because he
and Hank Wil-
liams had much
in common: Both
were prolific art-
1sts who endured
hardships and
met early deaths:
both rose to uni-
que positions of
fame and cultural
influence after
death; both were
terribly lonely:
both were highly
energized. The spe-
cific Van Gogh
paintings which [
used as models for
my work were
“Pere Tanguy”
and ‘Patience
Escalier.” In both
these portraits,
the eves are the points of concentration: the eves fix the
gaze of the viewer while the rest of the painting swirls
and radiates like a hurricane. In my painting. the hat.
the eves. the pose and the gold radiations from Hank’s
head are attempts to reproduce the visual energy-
structure of Van Gogh (and therefore Hank).

My next step was a numerological analvsis of his
name. In the numerological svstem. “Hank Williams”
signifies ehange, upheaval , and power: adreamer who
awakes only when surrounded by danger; an eccentric
who rebels against regulations but makes seeret
enemies: and a person who is an instrument of fate,
misunderstood in life and irtensely lonely at heart.

My third method of reaching Hank's energy was to
cast an astrological chart through which 1 could ask
questions: What is the nature of the energy of Hank
Williams now? What happened to his goals. ambitions,

JT THIS WORLD AUVE

EPOTOT A MOLE gt
“

and talents? What would hisenergy look like if it were
reincarnated? Where is this energy now located?

[ cast the chart. and found that itsshape was what in
astrology is called a “bucket.” That is, a concentration
of planetson one sideof the chart isopposed by asingle
planet on the other: this shape denotes a high but
restricted energy with but one place to go. In the death
state. it indicates a ghost attempting to break through
to the physical realm (I could feel Ilank's energy
helping me work on the portrait). Also, the north and
south nodes of the chart. always highly significant.
were in Sagittarius (which rules Alabama, Hank's
birthplace) and Gemini (which rules Hank's death
place, West Vir-
ginia). Other ecle-
mentsof the chart
answered other
questions: If he
were reincarnated.
he would look the
same. thin and
bony. but now he
isinalimbostate:
[t is confirmed
that he died of
heart problems,
but acecording to
thechart hisdrink-
ing was actually
an aid to his com-
posure and did not
diminish his crea-
tive output: His
energy is now hack
near his home.
Finally. the con-
tainment of his
energy was caused
by fate. not his
life-will: therefore
it is compelled to
re-generate. and
will manifest it-
self again in some manner of material form.

The encrgy of Hank Williams, although at present
confined by death. is waiting toget out and participate
in the expression of the American aesthetic he helped
begin. [ believe that thisenergy will find a way out. As
Hank himself said. "My bueket's got a hole in it.”

-PAUL LAFFOLLEY

AGGRAVATION

Fiitor's Note: For a full-size color poster of this
[ painting. send $3.95 plus $1.00 postage and
[ handling to: Hank Poster, Country Musie Maga-
zine, ban Pavk Avevue, South, New York, New
York 10016, You'll also get the detailed nimero-
| Jogical and astrological analysis of the painting
[ weritten by the artist, |
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BILLY SHERRILL

Steward
Of His Talent

“For unto every one who hath shall be given, and he
shall have abundance: but from him that hath not shall
be taken away even that which he hath. And cast ye the
unprofitable servant into outer darkness: there shall be

weeping and gnashing of teeth.”
—Matthew 25:29-30

he mid-afternoon silence in the small lounge of Nashville’s Sound Emporium

Studio is suddenly shattered by a loud report of gunfire. When the smoke clears

and tranquility again enfolds the room, Billy Sherrill, Nashville’s most

successful producer/songwriter/publisher, can be seen standing quietly.
Dressed in a black pullover shirt, black dress pants and matching black loafers, he is
poring intently through the pages of a phone book. In one of his hands is a plastic cup of
J&B and water. In the other is a palm-sized .25 Browning automatic.

All the while, a honky tonk ballad called “Crazy Old Soldier” plays over and over
through the huge studio speakers in the room. The song was recorded a week or so
earlier by George Jones, whose records Sherrill has been producing for the last decade.
This afternoon, Sherrill is supervising additional instrumental overdubbing and the
remixing of “Crazy Old Soldier” in preparation for its release. But at the moment, he
seems preoceupied with the phone book that served as the target for the impromptu
ballisties test that he’s been conducting.

\ “Not bad,” he mutters as he raises his eyebrows, sips his drink and traces the bullet’s
trajectory through the white pages. “Made it all the way to the M’s.”

Despite the gunplay, Sherrill has actually been listening closely to the music.
Abruptly, he picks up a phone in the lounge and dials the number of the control room,
which is just beyond the closed door and across the hall, where Ron “Snake” Reynolds.
his longtime sound engineer, is manning the control board.

“Hey. Snake!” Sherrill yells into the phone as he puffs impatiently on a cigarette and
fondles the pistol. “We need'to double the rhythm guitar track and overdub a
tambourine...No, on second thought, make that two tambourines—tape them
together. They don’t make tambourines like they used to.”

. ‘ by Beb Allen




“I don’t know,” he sneers facetiously as
he slams down the phone and again
listens intently to “Crazy Old Soldier,”
which isstill blasting through the speak-
ers. “Maybe I better overdub a couple of
violinsonthere. [ don’t careif it is George
Jones. [ don’'t want it to sound too
country.”

[t is with just such a combination of
unerring instinct and offhanded whim,
of trenchant irreverence and intuition,
that Sherrill has, for the last two decades,
controlled the master switch of modern
country music, establishing himself as
Nashville’s most innovative and most
widely imitated producer.

As a producer for CBS Records,
Sherrill has launched or revitalized the
careers of dozens of country music’s
leading artists, including Jones, Tammy
Wynette, Barbara Mandrell, David Allen
Coe, Janie Fricke, Charlie Rich, Johnny
Rodriguez, Johnny Paycheck and Tanya
Tucker.

Along the way, he has also produced
more than fifty number-one singles and
dozens of platinum and gold albums, and
earned himself a wheelbarrow full of
awards, including three Grammys.

He has also amassed a huge catalog of
original songs, which run the gamut
from deep-country chart toppers like “I
Don’t Wanna Play House” and “Your
Good Girl's Gonna Go Bad,” to more
enduring crossover classics like “The
Most Beautiful Girl in the World” and
“Stand By Your Man.” With a record 82
annual awards (for the most radio air-
play in a given year) from the Broadcast
Music Industry (BMI), he is one of
country music’s most oft-recorded and
frequently performed songwriters.

If Sherrill's musical efforts have not
always been labors of pure love, they
have almost always been inspired by the
lure of profits. Through the years, by
way of his producing and songwriting
royalties, his music publishing interests
and his lucrative performance royalties
contract with BMI (“It’s got two commas
init,” he revealsslyly), Sherrill has made
himself a wealthy man.

Yet in his public pronouncements, he
has always been less than a cheerleader
for the industry in which he’s enriched
himself. He has dismissed most country
albums (including some he's produced
himself) as boring. “Most country radio
stations,” he says, “will put you to sleep.”
Even in the midst of producing a George
Jones recording session, he commits
what must, to the hard-core country fan,
be the ultimate sacrilege, boasting,
“When I go home, I listen to Johann
Strauss, not this crap.”

Such trenchant denunciations have
inevitably been used against Sherrill by
those who resent his pervasive influence
on the country music scene. Critics de-
light in writing him off as a ruthless
Svengali who demands total allegiance
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from his artists and specializes in mold-
ingtheir individual talents into his some-
what predictable assembly line approach
to hit making. “I'm not looking for social
commentary or aesthetics in a song,” he
admits. “I'm after sales. | go after a hit
every time I turn the tape on.”

Sherrill has also borne the wrath of
crities for what has come to be called the
“Sherrillization” of country music. This
refers to his tendency to bury the fiery
heart and soul of the traditional country
sound beneath lush background vocals
and syrupy Mantovani strings—at times
more reminiscent of Perry Como than of
Roy Acuff.

“Sherrillization—I kind of like that.
Maybe it'll end up in Webster’s Diction-
ary.” Sherrill says, smiling with perverse
pleasure. “Hell,” he adds in a slightly
more serious tone, “I think strings are
pretty on a country song. God knows I've
stolen a lot of licks from Strauss and
Stravinsky.”

ater in the week, Sherrill is sitting

in his windowless office at CBS,

slouched behind his desk. Wearing

a loose-fitting blue oxford-cloth
shirt, tan permanent-press pants and
moccasin-style leisure shoes with no
socks, he looks more like a modish execu-
tive than a country music magnate. He is
on the phone with a producer friend who
is trying to persuade him to go back into
the studio with one of his former artists.
As he listens, Sherrill toys absently with
a snub-nosed .38 he’s pulled from the
desk drawer.

“Listen.” he replies coolly, “the first
record [ cut with the cat went to number
two, and it was all downhill from there.
It finally got to where every time I'd book
studio time, he’d show up after partying
for three days and three nights, and he'd
sound like Aldo Ray...But you tell him
if he can keep his head straight for one
solid week, I'll get him back into the
business.”

Hanging up the phone, Sherrill re-
turns to the morning’s task: searching
for material for upcoming sessions with
Lacy J. Dalton. The huge pile of cassettes
on his desk is just one day’s worth of
musical product cranked out by Nash-
ville's various publishing houses. He
randomly chooses a cassette, pops it into
the machine and listens to about eight
bars of what sounds like a rather con-
vineing ballad. Suddenly, heyanksitout
and hook-shots it in the general direction
of the trash can.

“If I played that for Lacy J., she'd
vomit,” Sherrill moans disgustedly.
“There’s not one line in that song that
hasn't already been written nine million
times.

“The only advantage to having to wade
through all this junk,” he continues.
exhaling a stream of cigarette smoke in

the direction of the tape boxes, “is that
when you finally do find a diamond, it
just jumps out at you so hard that it
almost hits the ceiling.”

Attimes, however, thesheer drudgery
of the task seems too overwhelming even
for Sherrill. As the cassettes play, he
takes frequent time-outs to sip more cups
of J&B and water, phone in bets on an
upcoming college football game and run
down the hall to test out a high-frequency
sound-wave “stun gun” someone has lent
him for shooting at stray cats in an alley
behind the building.

Near the end of the day, Sherrill sits
down at the Yamaha grand piano in his
office and plays a few flourishes from the
introducton to George Gershwin’s “Rhap-
sody in Blue.” Then he breaks into a
dirge-like rendition of the old pop stan-
dard, “That’s Where My Money Goes.”

“What do you think,” he asks with a
soft laugh, “about a kid who played this
song while his father was passing the
collection plate around at a tent revival
meeting?”

he son of an evangelical preacher,
Sherrill was born in Phil Camp-
bell, Alabama, in 1937. He spent
his youth touring throughout the
South, playing piano at his father's tent
revivals. By the time he was in his late
teens, however, both parents had died.
As“amatterof survival,” Sherrill turned
to a determinedly more secular life of
sleeping under bridges and sidestepping
beer bottles and knife-wielding drunks
on the Alabama-Mississippi dance band
circuit. “Back then, I was into R&B and
B.B. King.” recalls Sherrill, whose speech
is still peppered wth the down-home
hipster patois of a former rock and roll
saxophone player. “I hated country
music.”

Nonetheless, in 1962, Sherrill ended
up in Nashville, lured there by a $4.000
royvalty check that he received when a
song he wrote was recorded by Bob
Beckham. He soon landed a job as a $100-
a-week engineer in a studio owned by
Sam Phillips, the legendary producer
who founded Sun Records in Memphis
and discovered Elvis Presley. On hisown
time, Sherrill spent hours alone in the
studio, making one-man records by over-
dubbing tracks on the half dozen dif-
ferent instruments on which he’d become
proficient. “He never missed an oppor-
tunity to learn something,” Phillips later
recalled.

In 1963, on the strength of those one-
man-band efforts, Sherrill landed a job
with Epic Records, a division of CBS. He
eventually began producing the handful
of country artists who were then on the
label’'s small roster. (“I still knew about
as much about country as the Shah of
Iran,” he concedes.) Almost from the
start, he refused to follow anyone else’s



As a boy, Sherrill played piano at revival meetings conducted by his father,
an evangelical minister. When the collection plate was passed around, he
played “That's Where My Money Goes.”

rules. By expanding the use of strings.
adding occasional horns and putting in-
creased emphasis on background vocals,
he began creating a fuller, more embel-
lished studio sound that was all his own.
All the while. he continued to enlarge
upon the traditional role of the country
producer, which at the time often con-
sisted of little more than keeping an eve
on the clock and sending out for fried
chicken. “I just decided I was going to do
it the way I wanted.” he recalls.

It was his 1966 production of “Almost
Persuaded” by David Houston that thrust
Sherrill into the front ranks of Nashville
producers. Measured by thestandards of
Nashville record production of that era.
the song was considered something of a
joke: It was a waltz; it was too long; the
punch line didn’t come until halfway
through the song; and it featured a steel
guitar. It was a record that some felt
should never have been recorded, much
less released, and it was first issued as
the B side of a single. The song seemed
destined for oblivion until a D.J. in
Atlanta flipped the record over and
began playing the B side. It went on to
sell 900,000 copies (more than ten times
the sales of the average country hit of the
day). When it won Sherrill his first
Grammy award, he finally felt that he
had arrived.

s night falls, Sherrill, with a few

friends in tow, steers his silver

Mercedes 450 SI. through the

tree-lined south Nashville sub-
urbs to his home, a sprawling brick
affair with wrought-iron gates and a
thirteen-foot TV satellite dish in the back-
vard. With his wife Charlene away on
vacation and his daughter Cathy at col-
legee, he has the run of the house. Soon the
J&B and Budweiser are flowing.

After acing one guest at a game of
pool, Sherrill flips among the 480 TV
channels available on his multi-screen
console. He pauses to view a Mexican
skin flick and an old Doris Day movie
before settling on highlights from the
1969 Jets-versus-Colts Superbowl game,
on which he won a $10,000 wager.

When a latecomer knocks on the door,
Sherrill puts down what must be his
seventh or eighth drink and picks up a
.38 Smith & Wesson pistol that he's been
toying with. Jumping up and pointing it
toward the door, he vells menacingly, “It
better be you!" Then he grins wickedly as
a friend walks in to find himself staring
down the barrel of the loaded gun.

Fhe party continues until around mid-
night. When one of the last visitors finally
leaves, Sherrill is still moving restlessly
around the house, sippirg a drink. lis-
tening to “Tales from the Vienna Woods”
on his stereo and watching a videotape of
The Trivmph of the Will,

Beneath the good-ole-boy facade and

Sherrill: an uncertain future?

the hard-nosed veneer of the hit maker,
there is about Sherrill a certain inscru-
tability. It is reflected by the prize posses-
sions on display in his house—bound
transcripts of testimony from the Nur-
emberg trials on the bookshelves next to
a GGrand Ole Opry picture book; framed.
faded documents, one bearing the signa-
ture of Abraham Lincoln, the ofher.
Adolf Hitler: an eerie old photograph
of Sherrill's father, waist-deep ir an
Alabama river, leading a large congre-
gation in the baptismal rites. It is also
refleeted in his daily preoccupations.
While Sherrill often spends slow after-
noons in the studio regaling co-workers
with rabid racist jokes. he also passes
long evenings at home alone reading up
in his encvcelopedia on such unlikely
subjects as the Asian sub-continent.
Sherrill ¢lings tenaciously to the same
literal interpretation of the Bible that his
father preached so many years ago. “My

LOUIE FAVORITE

father had higher goals than money, and
I do hope some of that rubbed off on me,”
he savs. Yet in his professional dealings,
he can be brutally pragmatic. “Of every-
one I know in this business. including
myself. evervthing is done with a view
toward increasing their net worth.” he
says. “And they will doanything inorder
to do that.”

Despite his professed relentlessness,
there are indications that after nearly
two decades, Sherrill’s sharp focus as a
producer is growing diffuse. and that he
is being left behind in an eraof changing
musical tastes. Many of the artists with
whom he set the tone of country music in
the 1960s and 1970s have gradually slid
off the record charts and dropped out of
sight.

At age 45, Sherrill admits that, in this
new era of the independent producer, he
is already on the endangered species list.
“I'm almost a dying breed—the staff
producer,” he says. He also makes no
bones about the fact that when his contract
with CBS expires this year, he will most
likely be joining the ranks of the inde-
pendents.

Sherrill's power has been further
eroded by the recession that has swept
across the entire music industry. The
famed CBS Studios A and B, just down
the hall from his office, where he cut
practically all his hits, have been closed,
as part of the record company’s nation-
wide cost-cutting efforts. And many of
his most trusted staff members have
received their walking papers.

n a cloudy afternoon., Sherrill
stands thoughtfully amidst the
ruins of what was once Studio A.
Workmen are busy ripping out
the studio components. “I guess they
know what thev're doing,” he muses
softlv. “But the way I feel now I wouldn't
mind if they turned it into a grecnhouse, 1
needed something like this to get in gear.
Apathy had set in. I probably stayed here
too long, as it was.”

Still, a visitor suggests. there is a
distinct end-of-an-era sadness about it
all—like the final scene in Citizen Kane,
when they're chucking everything into
the fire.

Sherrill lingers for a moment, then
turns and walks quickly back to his
office.“Yeah,” he mutters softly, thatodd
mixture of sincerity and irreverence
rising to the surface once again. “Maybe
we ought to get a can of spray paint and
write ‘Rosebud’ on the wall.” |
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COUNTRY MUSIC SOCIETY OF AMERICA

Il GREAT REASONS

WHY YOU SHOULD JOIN NOW

Letter from the
Publisher

Attention Country Music
subscribers! In looking over
vour magazine you no doubt
have been noticing references
to something called The Coun-
try Music Society of America,
And, you've probably wonder-
ed just what it's all about.
That’'swhy I'm taking a minute
now to fill vou in on the details.

For a long time, I have felt
that you and I and other fans,
whose knowledge and love for
country music is above aver-
age, should have an organiza-
tion to serve our interests. Not
something for just everyone,
but something special for
serious country music loyal-
ists. We buy the records. We
listen to the radio stations. We
spend the money to go to the
concerts, So how do we make
our voice heard”

The answer is the Conntry
Musie Society Of Awmeriea,
With 40,000 members already
and another 200,000 expected
by the end of the vear. we are
the largest most influential
organization of musie fans in
the country.

Already. response to this
novel idea has been overwhelm-
ing. So overwhelming in fact
that I have decided to give you
regular Cowuntry Music sub-
seribers a once only oppor-
tunity to get a free Charter
Membership when you extend
vour current subscription for
an additional year. This is the
time vou should sign up. And
here are 11 great reasons
why...

Eleven Reasons
to Join!

1. You get Cowntry Music
Magazive.. . America’s
number one country publi-
cation. . .for one full vear,
plus the time you have left
to go on your current sub-
seription,

2. You get Country Music
News. .. aunique bi-month-
ly newsletter for Society
members only.

3. You get the Country Music
Ansicer Book. . .a pocket
digest crammed full of
award winners, fan club
information, country night-
spots. birthdates and horo-
scopes of the stars, impor-
tant addresses and phone
numbers, and more.

4. You get $50.00 in discount
coupons. . .for records.
tapes. books. T-shirts and
more. (Also. added dis-
counts like those vou'll find
stamped on pages 61 and
63 of this issue.)

5. You get 20% off on the top
25 atbums, at any time,

6. You get special discounts
...up to 50% off, . .on col-
lector’s records and tapes.
special historical re-issues
and out-of-print classics.

7. You get special discounts
on stereo equipment, tra-
vel packages, home video
equipment, musical instru-
ments. . .anything we can
buy for our group so we
can pass along the savings
to you.

8. You get your Member's
Identification Card show-
ing vour personal account
number. which you use to
obtain members privileges.

9. You pay only $10 for all
this...our lowest price.
That’s $3.50 less than the

cover price for one year of
Conntry Musie by itself.
And $5.00 less than regular
Soeiety members have to
pay. And when your mem-
bership again comes up
for renewal, you are guaran-
teed the lowest rate in
effect at the time.

Your Charter Member-
ship...with all its added
benefits...automatically
begins just as soon as we
hear from vou. You don't
have to wait til your cur-
rent subseription expires.
You will receive all your
added benefits for the rest
of your current subscrip-
tion...plus a whole extra
vear.

10.

But there’s more. ..

11. In addition to everything
else. you will also get to
vote on awards...attend
special concerts in your
area...go to conventions
...meet and talk with
other members as well as
some of your favorite
stars.

You get it all...Country
Music Magazine, the news-

letter and discounts. . .the an-

Membership Dept.

O YES.

rate.
O Bill me later
Name _
Address _
City -
State

Signature

450 Park Avenue So.
New York, N.Y. 10016

[ want a FREE Charter Membership in the
Country Musie Society Of America. so extend my sub-
scription one more year for just $10. I get Country Music
Magrazine and all Society Charter Member benefits and
an extra year. Also, when my membership eomes up for
renewal, vou guarantee to bill me at the lowest available

swer book, the numbered iden-
tification card and voting privi-
leges. . .for the time left on
vour current subseription plus
a whole extra vear.

And remember. vou get it
all for only $10...just three
cents more than you originally
paid for one year of magazines
alone,

Now. doesn't it make good
sense to renew that subserip-
tion of vours now while vou
can get all these extra benefits?
I'm sure vou will agree the
answer is yes, But you better
hurry.

THIS OFFER
EXPIRES
IN 60 DAYS!

This is a limited time offer
only...good for the next 60
days. After that you will have
topay the regular membership
dues when your subscription
expires. And you will have
missed out on all the added
Society benefits for the time
vou still have to go on your
current subseription. So take
a minute now to fill out and
return the coupon below.

—Russ Barnard
PPublisher

MAIL TO: Country Music Society of America

O Pavment enelosed

~ Zip B

O I'm not presently a subseriber. Send me Country Musie,
one vear for the regular $12 rate and also give me {ree
Charter Membership for the one year.

-



Little Jimmy

Dickens

Welcowe to the Hall of Fame

“I veally was not copeetin to go intao the
Hall of Fame that soon. I knew that onee
you're nominated and in the top five for
the fowrth year, your chances arve good.
But Lieasi'terpectin'togo in this year, Ser
I just wasw't prepaved for 3t and yon
kenowe gow alwaygs thivk of somethin”to sauy
and. . once I kuew I was going to I
tnducted, Leowldn't find ang icords forit.”

Little Jimmy Dickens became the
Country Music Hall of Fame's fortieth
inductee at the 1983 Country Music
Association Awards presentation. Though
the applause was strong, there were
undoubtedly many in the audience whao
had no idea who the diminutive, sixtyish
guy in the cowboy hat and Western tux
really was. You don't see his name on
Billhoard’s Country Top Ten, or hear his
records on the average country radio
station,

There was a time, however, when the
name LittleJimmy Dickens commanded
the same respect that the names Hag-
gard, Nelson and Skaggs command to-
day. From the late Forties to the late
Sixties, Dickens was evervwhere: on the
Opry. on the road, overseas, on the charts
and on the tube.

Today. the only missing element is the
charts, for Dickens and his band. the
Country Boys—a unit which throughout
its life has boasted some of country’s most
stellar instrumentalists—continue to
work at, and revel in, their rural musie.
When many country artists took their
music “uptown,” reaping the consequent
rewardsof fame and money, Little Jimmy
Dickens chose to keep it country and
stayed in the hinterlands,

Dickens is a native of Appalachia, and
like so many other performers who grew
up there, he was infiuenced by mountain
music¢ and the high, lonesome singing of
Roy Acuff and the Monroe Brothers. Yet

unlike those artists. who used acoustic
backing almost exclusively, Dickens took
the style solidly inte the mainstream by
using a raucous, driving, amplified sound
and sporting clothing equally loud. The
eveball-blasting sequin-spanged outfits
he wore were amony the first ever seen
on the Grand Ole Opry.

Where many of his peers took a .ow-
key stance on stage, Jimmy was all lash
and cnergy. There was nothing subtle
about him: he was «p from the minute he
hit the stage. And though he was an
excellent ballad singer. ne built his
career not onsentimental favorites of the
hills, but or slightly rude. flippant novel-
ties like "Cold Feet,” "I'm Little but I'm
Loud” and “May the Bird of Paradisc Fly
Up Your Nose.” His songs were snappy

by ﬁi;h Kienzle
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and unvarnished, like his roots. He was
bornin Bolt, West Virginia, in the south-
ern part of the state. amid coal mines and
mountains. The nearest large town was
Beckley, to the east.

“One biography on e read 1925 forimy
hirthdate, but that isw't corveet, My bivth-
date is Decewber the 19th, wineteen-and-
tieenty. T eas the oldest of thivteen chil-
drew. Al iy people weeve coal wminers
down throwgh the years, aud still ave—my
hrathervsand wiy wneles ave still i the coal
mines.”

“No one actually iuspived me to play
mtesie, because my people plaged wnsie,
and they all sang and plaged different
(nstrioments, bt wone of theme did it
professionally. As a kid Iwanted to be a
conntry musie cutertainer, becanse I iras
radsed wpoon the Grand Ole Opry and
gospel singin” wiesie, and [ just deeided |
wanted to be a pratessional entectainer
and someday mayhe aceomplish some-
thing. Aud [set out to dothat, [ istened to
Mr. Aentts and Eruest Tubb, and of
cowrse Bill Mowroe and his brother
Charlie at the time,”

Jimmy Dickens does not refer to Roy
Acuff as "Roy.” but as "Mr. Acuff” a
measure of the deep sense of gratitude
and respect he feels toward him. At the
ageof seventeen he began singing country
and gospel songs at WILS radio in
Beekley, then moved two vears later to
WMMN in Fairmont. West Virginia.
then to WIVC in Indianapolis through
World War I1. to WLW in Cineinnati
after that. and finally by 1947 to WKNX
in Saginaw, Michigan. He had met *Mr.
Acuff” at WLW. They met again in
Saginaw around 1948, and by this time,
Acuffwasimpressed. Hesecured Dickens
a place on the Grand Ole Opry.
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Shortly after reaching Nashville, Dick-
ens's career began taking of{. Unele Art
Satherly signed him to Columbia in the
fall of 1948, and his first recording
session, in January of 1949, vielded a
two-sided hit: "Take an Old Cold Tater
and Wait" and “Pennies for Papa.” Acuff’s
Smokey Mountain Boys, augmented by
electrie lead guitarist Billy Byrd from
Ernest Tubb's Texas Troubadors, backed
him: their presence on the records, and
the plaintive quality of Jimmy's vocals,
underseored his musical debt to Acuff.
“'Tater” beeame Jimmy's first Number
Onesingle, and established him as a star.
It also earned him his nickname, “Tater,”
first used by his pal Hank Williams.

Jimmy, however, was clearly looking
for his own niche, something different
from the music of his past.

“All down thvough the years before |
cameto Nasheille, before Irecorded, [ had
aliways dane just ballads and gospel ma-
tervial, Thew the vecord came of "Old Cold
Tater and "Plain Old Country Boy.  and
wiy sownd Just kinda fell inline”

By the time he made “Country Boy.”
one of many Boudleaux Bryant numbers
he would record, Jimmy had established
himself as an unabashedly rural singer,

ROY ACUFF

Smokey Mountain Boys
and Opryland U.S.A.
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singing of subjects he knew firsthand
and peppering his songs with affeetionate
humor, He still searched for a new sound.,
however, and to that end he decided to
form his own band, the Country Boys
(named after his hit). He was fortunate
in finding some truly outstanding musi-
cians, most notably the legendary guitar-
ist, Grady Martin, and the equally bril-
liant but sadly unheralded Jabbo Arring-
ton. They defined Jimmy's musie from
then on.

“That first group was the old Paul
Howard hand from Shreceport—Jabbo
and (hassist) Bobhy Moore and (steel
gritarist) Walter Haynes and (fiddier)
Red Taylor, They for some reason or
another had split from the Howard band.
Crady Martin told wme about Jabho when
he knew T was gonna get a band together,
and so I got ahold of Jabbo, and I asked
i i he'd put the band together for me,
and he did. He and Grady weve iy first
ticin gueitars,”

Twin lead guitars were being used in
the mid-Forties by Bob Wills, but.Jimmy
made them an integral part of his sound.
Arrington and Martin began playing
sophisticated ensemble work that gave
the Country Boys a fire and color few
other bands could equal. The lineup
changed over the years. Red Taylor was
replaeed by fiddler Louie Dunn; veteran
bassist Joel Price, who whilewith Dickens
played the first Fender electric bass used
by a country musician, replaced Bobby
Moore. Distinguished guitarists Spider
Wilson, Howard Rhoten. Johnny Johnson
and Thumbs Carlille filled Grady's and
Jabbo's shoes (Arrington died tragically
voung in the mid-Fifties). Buddy Em-
mons took Haynes's place on steel. Dick-
ens maintained the hottest stage and
recording group in Nashville. It gave
him a trademark, and drove his voeals,
giving him a loud, sassy musical identity.

“ieasn't even aweare that I had one of

the best bands i the nation. Istill depend
on that sound, on my groups to have that
punch and that drive. Without it, you
alwost dowticork, Whew you got a group
likethat, doin’that, and they know ecactly
what they're doin’, you actually work that
mueh harder,”

The Country Boys backed Jimmy on
many outstanding records, among them
hits like “A-Sleepin” at the Foot of the
Bed” and “Hillbilly Fever,” and less
suecessful but equally vibrant numbers
like “Out of Business,” “Walk, Chicken,
Walk,” “Out Behind the Barn,” “Closing
Time,” “Wabash Cannonball,” “Night
Train to Memphis,” and “When that

Love Bug Bites You.” Several exciting
eountry boogie records. including “Rock-
in” with Red,” “Salty Boogie,” *I Got a
Hole in my Pocket™ and “lHev Worm'”
were later seized upon by rockabilly
collectors, although Dickens savs that he
never considered them significant when
he eut them.

Jimmy had no more Top Ten records
until 1962, when “Violet ard the Rose”
reached number ten. The next hit would
not come until three years later, in 1965.

“Wewervedotng aw albim for Columbia
i the studio, and wy friend walked in.
and this gy come in with the sony “Bivd
of Paradise™ wnder his arm. I wever
stopped tnthe middle of a session to listen
to a tune, but I did for him. He took it
downstairs and played it for me, and a
half-howr later we were upstairs record ing
it Ldidw'thave any idea it would be the hit
that it was. I just thonght it would he a
good pieee of material to ivclude in the
aet.”

“May the Bird of Paradise Fly Up
Your Nose,” a classic smart-aleck novelty
song, gave Jimmy his first Number One
record in sixteen years. lle was on a
world tour of military bases when the
record was released; when he returned
he found that much to hissurprise, it was
a hona fide hit on the pop as well as the
country charts. Suddenly, he was on
national TV: The Towight Show, Hulla-
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balloo, and even a Dick Clark “beach
party” where he made a bizarre appear-
ance dressed in Hawaiian duds.

Jimmy tried to repeat his success, but
his follow-upsingles, among them several
“Bird of Paradise” sound-alikes, failed to
make the charts, and his recording career
faltered. In 1968 he ended his nineteen-
year association with Columbia; from
there he went to Decca, then United
Artists. There were no hits on any of the
labels, but Jimmy continued to travel
across the country and around the world
(twiceto Vietnam, where on one occasion
his hotel was bombed the day before he
arrived). Today, with an album on Nash-
ville’s Gustolabel, he still works the road,
playing mostly to middle-aged and older
crowds who remember “Tater” and his
other early hits. He would like to record
with a major label again, and talks about.
the possibility that his Hall of Fame
election might open a door in that direc-
tion. Negotiations, hesays, are in progress.

“I just want to be produced properly.
That’s one thing 've always had problems
with, listening to everybody else and doing
exactly what they said. I feel like I've been
doing this long enough to know what my
audience will buy. including how the
record is done and the material is done,
and that's just the way I'm gonna keep it
Just down-to-earth, plain country. You
can't tell me it don't work, as long as
there’s a George Jones and a Merle Hag-
gard, or Moe Bandy or Ricky Skaggs anid
these folks...”

If you look hard, you will see that Little
Jimmy Dickens is actually in a minority.
He is one of little more than a half-dozen
living Hall of Famers who maintain a
vigorous, active touring schedule. Many
of the others either limit their appear-
ances or have retired. A few, Ernest
Tubb among them, have had health
problems serious enough to keep them
off the road. But Dickens, in good health,
perseveres. When he’s not on the road,
he's usually at home in Brentwood, a
Nashville suburb, with his wife Mona
and their daughter (he has another
daughter from an earlier marriage).
And just as his music has remained
simple, his hobbies—hunting and fish-
ing—reaffirm his Appalachian roots.

You get the impression the Hall of
Fame election may have re-energized
Jimmy. Having his name and faceon a
plaque next to those of his heroes Acuff
and Tubb is clearly a point of pride, and
the attention it's brought him has re-
newed him to the point where he’s ready
torecord again. Perhaps his election will
give people, especially the millions who
have been converted to country music in
recent years, a chance to find out who
Little Jimmy Dickens really is.

|

YOU WILL PLAY GUITAR
— BY FAR — YOUR FIRST
DAY. .. .GUARANTEED!!

THIS AMAZING
COLOR ASSOCIATION
METHOD NEVER
BEFORE PUBLISHED!

YOU LEARN SO EASY!!!

NO PREVIOUS MUSICAL
EXPERIENCE NECESSARY

— GREAT FOR ELECTRIC OR ACOUSTIC GUITAR —

IMAGINE YOU playing for parties & family get togethers.
(YOU may go on to become a PRO!!)

If you want to play country, rock, jazz, or whatever, this color association method will
start you in the right direction. Once you ‘“‘get the hang of it”*, you can apply this method

to all of your favorite current hit songs.

NO boring musical notes and scales. YOU JUST START PLAYING!! You will
learn how to CHOOSE A GUITAR, how to TUNE, how to STRUM, how to PICK,

and best, how to PLAY BY EAR!!!

TWO SEPARATE TESTS WILL SHOW HOW FAST YOU ARE LEARNING!
(No other method has anything like this). All students in all test cases played to a satisfy-
ing degree their first day. WE GUARANTEE THE SAME FOR YOU!!!

Order NOW and receive FREE copy of PICKIN’ & SINGIN’. Both books give you
over 60 pages of intructions and over 40 sing along songs.

188 8888222222 dssssssssssd s sddttssssssssss s
USE SEPARATE PAPER IF DESIRED — SAME GUARANTEE.

Mail to: Credit card & C.O.D. or-

ders may call toll free 24

(l;ou:ltré’hf 1uitar hrs. a day, 7 days a week,
ept. 1-800-323-6556, ext.

6033 E. Prado St.

R-143. In Illinoi il
Anaheim, Calif. 92807 n Illinos ca

1-800-942-6345, ext.
R-143.

YES!! RUSH my copy of Country Guitar
for only $11.95* (Canada add 20%) + $1.75
shipping & handling to:

Check Here O if you wish to receive cassette
tape. Add $6.00 for cassette tape (total $17.95
+ $1.75 shipping & handling).

Name - S B
Address - B S
City & State R __Zip

*Includes FREE copy of Picidn’ & Singin’.

1282882882 8dd S s

The Newest, Easiest to Understand,
FUN PLAY BY EAR
Method Ever Published.

NOTE: We are so sure that YOU will play guitar
we are willing to make this amazing
GUARANTEE. If not completely satisfied
you may return anytime within
SIX MONTHS for refund.

CHECK PAYMENT METHOD

Check Money Order

C.OD:* Visa/M.C.

Cad # . B
Expires _ S
Signature — . -

*No C.O.D. to Canada. *C.O.D. charges added.
$2.00 deposit required.
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ELVIS’ MUSIGAL LEGAGY

IN ONE NEVER-BEFORE RELEASED EPIC COLLECTION

Be prepared to be amazed at this monumental collection of 70* of the Immortal Golden
songs of Elvis Presley’s entire career during the 1950, 1960's & 1970's—on six" stereo
racords or four* deluxe tapes—never before available.

FINALLY!1!! IT'S ALL HERE IN “MEMORIES OF ELVIS”—and at low direct-to-you prices!

When Elvis Presley passed away he left a void in music that can never be filled. We are left
with only “Memories of Elvis,” but, what great memories we have! Those memories come
rocking to life when you hear the earth-shaking recordings in this “collection of collections,”
70" songs as done by The King!!!

This is the collection you must hear, and must own!

Here are the original RCA recordings of the King of Rock 'n Roll, that first started the entire
world rocking! Experience in the comfort of your own home, the original recordings of Elvis,
that include—*When My Blue Moon Turns To Gold Again"—*“Doncha’ Think It's Time"—
“One Broken Heart For Sale"—*Mean Woman Blues—*Good Rockin' Tonight™—*| Gotta
Know"—*Bossa Nova Baby"—*Money Honey"—*Baby, | Don't Care®—*What'd | Say"—
*Such a Night—*King Creole"—"Girls, Girls, Girls"—"Steamroler Blues"—"Rock-A-Hula
Baby"—*That's All Right, Mama"—plus many more!!! You'll discover the spine-tingling,
timeless ballads as 0nly Elvis Presley could sing them, including for your pleasure “My Wish
Came True’—*“Any Way You Want Me" (That's How | Will Be)—*Young and Beautiful’—
*Lonely Man"—*Love Letters” (Straight From Your Heart)—"Don't Ask Me Why"— "It Hurts
Me"—"Anything That's Part Of You"—*Fame And Fortune"—*1've Lost You—“As Long As !
Have You"—*I Really Don’t Want To Know" and many, many more!!!

Here are those “special” recordings by Elvis, that are so near ana dear to us, especially now
—*That's When Your Heartaches Begin"—“Kentucky Rain"—‘Potk Salad Annie"—*You
Gave Me A Mountain®—*"His Hand in Mine"—*Don’t Leave Me Now"—*Fever’— There
Goes My Everything™—*Viva Las Vegas'—"Trying To Get To You‘—*"Separate Ways'—
*Memphis. Tennessee”—*0ld Shep*—*My Way"—a total of 70* golden recordings!

© Candlelite Marketing, Inc.

—/ Take this

ELVIS
ALBUM

(worth up to $9.98)
inyour choice of Cassette,
8-Track or Record!

This rare collector’s edition Elvis album that is not available anywhere in the
entire world!
Created just for you—accept this historic invitation to listen to
one of the most incredible musical adventures of all time!

Here's Elvis—as you've wanted to hear him on one special album, for the
Treasury Series of Candlelite Music has actually assembled the ten greatest
love songs of our time, as recorded by Elvis Presley, into one never-before-
released album of solid gold quality!

ELVIS: THE GREATEST SHOW ON EARTH is absolutely FREE. .It's Can-
dielite’s way of saying you just have to audition "Memor‘es of Elvis" Free in
your own home for a full 14 days!

You get amazing Elvis spine-tingling, romantic hits, including: What Now
My Love, The First Time Ever | Saw Your Face, I'll Remember You, Early
Morning Rain, Gentle On My Mind, It's impossible, Without Love, Until it's
Time For You To Go, Something, The impossible Oream...

Ten glorious songs selected by Elvis himself as recordings he wanted to
create. Perfect love songs by the world’s most beloved singer!

AND IT'S YOURS FREE—Because we want you to listen to “MEMORIES OF
ELVIS®...The most important golden treasury ever released! /

You'll know this is the greatest record collection ever assembled by its magnificent
presentation case—and it's yours free of cost!

Your records or tapes come to you in the exclusive Candlelite “Showcase Presentation®
Case. Beautiful with its full color illustration...Gold Stamping...its rugged “leather look”
binding...and the luxurious *slip-case” design that protects your recordings by locking out
dust and dirt! Many, many painstaking hours of work by the Treasury Series went into making
this one of the greatest, probably the ultimate tribute to a man whose musical genius is
second to none in history!!!

Contains those “rare and hard to find” recordings that every fan is looking for to complete
his Elvis collection—“The crowning touch” to everyone's record collection!

ELVIS IN THE 1950's ® *“MY WISH CAME TRUE" ® *THAT'S WHEN YOUR HEARTACHES
BEGINS® ® “WHEN MY BLUE MOON TURNS TO GOLD AGAIN" @ “ANYWAY YOU WANT ME”
(THAT’S HOW | WILL BE) ® *“THAT'S ALL RIGHT" (That's All Right, Mama) ® “OLD SHEP" e
*DON'T ASK ME WHY" @ “KING CREOLE" ® “DONCHA’ THINK IT'S TIME® ® “PLAYING FOR
KEEPS® ® “YOUNG AND BEAUTIFUL® ® “MY BABY LEFT ME" ® “BABY, | DON'T CARE®
(YOU'RE SO SQUARE) ELVIS IN THE 1960's ® “ONE BROKEN HEART FOR SALE" ® “ROCK-A-
HULA BABY" ® “LOVE LETTERS" ® *| GOTTA KNOW" ® “FAME AND FORTUNE " ® “A MESS OF
BLUES" ® “BOSSA NOVA BABY" ® “ANYTHING THAT'S PART OF YOU" ® (SUCH AN) “EASY
QUESTION" ® “WHAT'D | SAY" ® “RECONSIDER BABY" ® *SUCH A NIGHT" ELVIS IN THE
1970's ® “KENTUCKY RAIN" ® “SEPARATE WAYS" @ *STEAMROLLER BLUES" @ *| REALLY
DON'T WANT TO KNOW" ® “POLK SALAD ANNIE® ® *I'VE LOST YOU" ® “THERE GOES MY
EVERYTHING® ® “YOU GAVE ME A MOUNTAIN" @ “MY WAY" PLUS—"MONEY HONEY" ...
*MEAN WOMAN BLUES® ... “FEVER" ... “DON'T LEAVE ME NOW" ... “MEMPHIS TEN-
NESSEE” ... *LITTLE EGYPT" ... “GUITAR MAN" ... “GIRLS, GIRLS, GIRLS" ... *| FEEL SO
BAD" ... “FLAMING STAR" ... “TRYING TO GET TO YOU" ... “VIVA LAS VEGAS" ... “THE
NEXT STEP IS LOVE" ... “PATCH IT UP" ... *AS LONG AS | HAVE YOU" ... “HIS HAND IN
MIND" ... “I WANT TO BE FREE" ... *IT HURTS ME" ... “LONELY MAN" ... AND MORE...70*
SONGS IN TOTAL! *Includes FREE Album

FREE ALBUM AND

14-DAY FREE AUDITION CERTIFICATE

\.‘1 “Memories of Elvis Offer”
/_Candlelite Music, 6 Commercial Street, Hicksville, NY 11801

YES—Piease rush my FREE “ELVIS—THE GREATEST SHOW ON EARTH" on

cassette, record or 8-frack album together with the giant collection “MEMORIES OF

ELVIS" Treasury for a FREE 14-day audition in my home | may return the bi

grsﬁu:y and owe nothing. But the FREE album is mine to keep no matter what
ecide!

if | decide to purchase the “MEMORIES OF ELVIS" Treasua
month for the Record or Tape Treasury for four months. N
FINANCE CHARGES.

IMPORTANT: CHECK here to make sure you get a FREE ALBUM AND TREASURY for
audition of the edition you prefer.

(] CASSETTE TREASURY (80200 ('] 8-TRACK TAPE TREASURY (80192)
[J RECORD TREASURY (80184)

bill me only $7.49° a
DOWN PAYMENT, NO

SAVE EXTRA MONEY!

[C] SAVE 52.97. We will pay postage and handling charges if you send us a check or
money order or charge your VISA, MasterCard or American Express for the entire
amount of $29.97 for the Complete Treasury for prompt processing and delivery.
Same FREE album and 14-day audition privilege. Prompt money-back guarantee f
not completely satisfied.

[7) Enclosed is my check or money order
(7] Charge my: VISA ] MasterCard [ American Express [

aoownts [ ] T TTTTTTTTLTT 11
Exp. Date:
Name:
Address:
City:
Signature:

If Under 18, have parent or guardian sign
*Plus $2.97 postage and handling.

Sales tax will be added for MN, NJ and NY residents only. All orders are subject to
credit acceptance or request for prepayment by our National Sales Office.
Do you have a telephone [J YES [ NO
30-day money back guarantee
sam mm mmm  Candelite Music: America’s Home Music Store ™

State: Zip:
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' Alabama

" Roll On

l RCA AHL 1-4039

In their brief but blazing
existence on the country
music front, Alabama have
become a certified phenome-
non. No act in Nashville's his-
tory has ever sold records like

|
l
|
; !
If |
i

the Ft. Payne Foursome. No
country act has ever scaled ]
Platinum Mountain so consis- l
tently. nor walked the preca-
rious tightrope between coun- I
try and rock so deftly.

Their latest album is a
salute to their roots, evidence
that from the dizzying heights
of success, they have not for-
gotten their modest beginnings.
Technically, Roll Oxu is one of
Alabama’s best albums—its
fidelity is crystal-clear —but
there is also a free, unfettered
feeling running through its
core. Although only four of the ‘
cuts were written by members
of the band, the outside songs
have a certain well-worn fam-
iliarity which makes them
sound autobiographical.

The title track. “Roll On,” is
one of the album’s best mo- ‘
ments. It's the band's first
foray into the classic country
theme of trucking. and they |
throw themselves into the |
number with full abandon,
finely-honed harmonies and
barely-contained exuberance—
and who conveys exuberance
better than Alabama?

Another highlight is a dis-
tinctly Eagles-flavored song, l

“The End of the Lvin',” which
gives Randy, Teddy and Jeffa
great opportunity to show off
their lavered harmony vocals
against powerful percussion
and juiced-up electric guitar
leads. Then there's “I'm Not
That Way Anymore,” acurious
song written by the band and

their road manager, Greg
Fowler. This is a tale of rem- ‘
iniscence. about changes in
their lives, about growing up.
The lyries would have us be-
lieve that Father Time has
taken his toll of even this high-
flying supergroup, touching
them with homebodied mellow-
ness “We used to get crazy
every Saturday night/We'd
drive into town and get feelin’
right/A child of the 60s in ‘
"T4/But I'm not that way
anymore..."

Alabama’s strongest trick |
is coming up with brilliant
arrangements to surround
average material; not all of
their songs are as distinctive
as “Love in the First Degree”
or “Tennessee River” or “Feels |
so Right.” They can. for in-
stance, take an unimpressive
number like this album’s
“(There's a) Fire in the Night”
and convert it into a sizzling
production full of superb har-
monies. And on Roll Oun, their
vocals are even more potent,
clean, and decisive than usual.

It'sevident through autobio-
graphical songs like “The Boy”
and “Food on the Table”"—
both written by band mem-
bers and both about growing
up poor and country—that
Alabamashare aspecial iden-
tification with their audience.
It's also evident through the
entire album that this is a
band which can experiment
witnout excess.

Maybe that's why Roll On is
such a striking album: It's a
clear indication of how far,
instrumentally and vocally,
Alabama have come in the
past few years—and how little |
they have changed in spirit.
—Kip KIRBY !

| erful.on-the-money « cappella

Ricky Skaggs
Dow't Cheat tn Our

| Hometown

Sugar Hill,Epic FE-3895

R o

side from his keen musical |
instinct and intuition. a |

key factor in the broad appeal I

of Ricky Skaggs's music is
that it reminds many of usof a |
time and place where we once |
lived but to which we can no
longer return; atime and place
where there is a gentle and
benign order to the shape of
things.

On Don't Cheat in Our Home-
tore, Skaggs has reached back
into his own past in more ways
than one. Firstly, he has in-
cluded a formidable collection
of tried-and-true bluegrass or-
iginals and traditional country

|

standards: Bill Monroe’s “Un- I

cle Pen.” lester Flatt's “I'm
Head Over Heels in Love,” the
traditional gospel song “Chil-
dren, Go Where | Send Thee.”
Carter Stanley's“Keepa Mem- |
ory.”and “A Vision of Mother”
by the Stanley Brothers, to
wharn the album is dedicated.
The material has an innocent

but very persuasive charm i
which is hard to ignore. For
instance, “A Vision of Mother”
is 5o full of Appalachian Christ-
ian mysticism and fervor (aug- |
mented beautifully by the re- \

strained, ethereal harmonies
of Dolly PParton) that it makes
vyour spine tingle. That happens
again when you hear the pow-

harmonies of Skaggs and the |

‘ drum backbeats—evidence of |

| Whites (including Ricky’s wife
Sharon) on “Children, Go
Where [ Send Thee.”

Secondly. Skaggs hastaken |
his homage to his own past an
unprecedented step further. |
All but two of the songs on |
Dow’t Cheat in Onyr Hometorwn
were recorded four years ago.
when he was still on the small
Sugar Hill record label. He
took those basic tracks, re-
mixed them on state-of-the-
art digital equipment, and re-
leased them.

Skaggs, however, is not |
merely a fine traditionalist.
Heis also, as his previous Epic
albums attest. a superb syn- |
thesizer and innovator. He has
often spiced his music with
strikingly contemporary elec-
tric guitars, pianos, and heavy

|

his three years in Emmylou
Harris’s Hot Band. This “new”
album. as he explained in a|
recent interview, was recorded |
“during that transition period
when I was slowly coming out
of the total acoustic stuff and |
into the electric, marrying the |
two.” A good example of this
approach is “I'm Head Over |
Heels in Love™; with the help |
of Albert Lee's sharp electric
guitar leads, John Ware's taste-
ful, fluid drumming, and the
lively piano work contributed
by Glen D). Martin, Mickey |
Meritt and father-in-law Buck
White, Skaggs brings an elec- |
trie vitality to the song which i
both amplifies and preserves |
itsoriginal emotional integrity. |

It is sad that this kind of
musical innovation and stylistic .
synthesis is seldom heard |
around Nashville these days.
The unwritten rule of Nashviile
production seems to be that if
you don’t hook it in the studio,
vou don’t have to sweat it—
just let the wardrobe consul-
tants, hair stylists, and radio
promotion people take up the |
slack. The entire industry, in |
fact. seems to be suffering
from a terminal case of hair |
spray on the soul.
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Ricky Skaggs has gone a-
gainst this grain, and maybe
he has even helped to save the
| day for better things in the

process, Ricky may eare quite
[ a lot about hair spray (check
that 'do on the record jacket!),
but that’s not «a/l he cares
about. In the final analysis,
Dow't Cheat in Owr Hometown
is not only one of the finest
albums to be released south of
the Mason/Dixon lineinalong
time, but also one of the most
daring. —BoB ALLEN

Jim Glaser
| The Maw in the Mivror
Noble Vision NV-2001

| J{you liked Jim Glaser's hit |

single, the title song from
| this album. then you're bound
to like the album, too; it's cut
very mueh from the same
cloth. That by itself is hardly
surprisingon a country album,
but it /ssurprising that in this
[ case the eloth is middle-of-the-
road country, a type of music
not previously associated with
people whose last name is
Glaser. I mean, when he sang
with his brothers, Jim Glaser
made musie that approached
the center of the mainstream,
but together the brothers never
went as far across that eross-
over line as he does alone here,
[ and no previous solo album
from any of the Glasers has
been this elose to pop. But now
we know for sure where that
softly grainy lead voice, some-
how urgent and vulnerable at
the same time, came from on
so many of the brothers’
records,

I know, I know, I sound
ambivalent, evasive—but [ e
[ ambivalent about this musie.
My personal tastes lean more
towards country that's less
ashamed of the steel guitar
and morewary of synthesizers.
| But so far as Glaser goes on
this collection of brooding,
uneasy songs—the man sure
does worry a lot—I can't com-
plain. He does it better than
most.

[e still knows a thing or

56 CourNTrRY MUsic

Record Reviews

two about harmonies, as the
delicately arranged backup

voices on songs like "When |

You're Not a Lady” or “If |
Could Dance With You" re-
veal. And when there’s real

| snap to his phrasing, as there

is on the latter song or on his
remake of his 1975 solo hit.
“Woman, Woman.” (laser
comes off like a male Anne
Murray. tough and tender too.
with a totally distinctive voice.
But the rest of the arrange-
ment on “Woman, Woman" is
dangerously schmaltzy. and
onothersongslike*I'd Loveto
See You Again” or “Close
Friends,” those strumming
acoustic guitars and thin vo-
cals make me think more of
someone like John Denver.
That's not the right idea at a/l.

Still, at his best, Glaser re-
mains as subversive as ever—
it's just that now he's subvert-
ing the Vegas-aimed form

her plaintive emoting. her
winsome on-stage shyness, her
delicate wholesomeness com-
bined with asort of freewheel-
ing rambunetiousness, Kmmy-
lou has inspired something

o ]
almost like worship among
her followers.

There is just one problem:
her bewildering tendency
every now and then to come
out with an album so far below
her usual standards that it

| almost causes a listener to be-

which radio programmers eall l

“happy housewife music,” He's
injecting a little soul into the
ooze. So let’s give him the
benefit of the doubt. and hope
that he doesn’t get carried
too far away down the middle
of the road.

—JOHN MORTHLAND

Emmylou Harris
White Shoes

Warner Bros. 2.3961-1

Is there any other female
artist—with the twin ex- |
ceptions of Kitty Wells and
Loretta LLynn—who has ever
been more esteemed in coun-
try music than Emmylou |
Harris? With her erystalline |
voice, her rhapsodic beauty, |

come embarrassed for her.
White Shoes is such an album.

For all her achievements,
Emmylou still seems. musi-

cally speaking. unsure of who |

she is. On only one cut, “Like
an Old Fashioned Waltz.” does
she sound like the Kmmylou
Harris who can evoke rever-
ence. Otherwise, she runs the
gamutofstylesand deliveries—
noneof them remotely convin-

¢ing. On one ecut she tries to |

come across as Laverne Baker:
on another. Connie Francis;
on another. Lacy J. Dalton.
She even takes ashot at the old
show tune. "Diamonds Are a
Girl's Best Friend.” It's a semi-
recitation, an almost pathetie

| attempt to sound like a night-

club torch singer. made even
more ludicrous when she yells,
“Let’s rock!” As long as she's
doing the Greatest lHits of
Marilyn Monroe, | always
kind of liked “River of No
Return” done in the old Bessice
Mae Thornton style.

Even the title cut, from the
standpoint of content, is argu-
ably her most baffling ever. It
concerns a recently-jilted wo-
man who's going to cure her
blues with a new pair of white
shoes. Look, I've listened to
plenty of songs where the

throw out all his old love let-
ters, find a new man. have a
good cry. whatever it took to
get over her departed lover.
But this is the first time ['ve
ever heard a song about one
who's going to strap on a new
pair of high heels. Does she
hope to meet a foot fetishist, or
something?

Oh well, now that thisyear's
bomb is out of the way, we can
expect Emmylou to return to
her sterling vocals and har-
monies, her beautiful word
pictures, her mesmerizing

brilliance. And the dud thatis |

White Shoes will be quickly

forgotten. But why does she |

keep on with this dismaying
practice to begin with?
—JOHN PUGH

Dolly Parton
The Great Pretender
RCA AHLI-4940

t's easy to speculate about

how an album like The (Great
Pretender may have come
about. There was poor Dolly
Parton, up to her earsin acting
and composing original songs
for her upcoming feature film
with Sylvester Stallone, f2h i ne-
stone. And there were the peo-
ple at her record company.
poring over their quarterly
sales figures and fretting about
how muchthey'd like to have a
new studio album to release
on their favorite resident fe-
male superstar.

Soenter producer Val Garay
with a well-chosen list of peren-
nially favorite pop/rock/coun-
try/folk hits of vesteryear,
which, when you read it real
fast, sounds just like one of
those late-night TV adver-
tisements for: Ten, that’s right
TEN of your favorite all-time
hits from the Fifties and Sicties

JoronlyONE-NINETY-FIVE!

Order noweachile operators are
waiting for your call!

Sadly. the musical end result |

is little different from yet
another hastily recorded $1.99
“blasts from the past” album
cranked out by some anony-

downcast female was going to | mous studio singer. Here and
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there, Dolly does manage to |

dig In and capture the same
compelling emotions that made
songs like Bob Lind's “Elusive
Butterfly” or Tony Hatch’s
“Downtown” (originally re-
corded by Petula Clark) so
memorable the first time
| around. But for the most part,
there isin her performances a
sense of hollowness. One gets
the feeling that instead of tak-
ing the time to actually live
| with these songs and get inside
of them emotionally. Dolly
| opted to merely attack them
| from without with what seems
| at times to be an overbearing
i onslaught of vocal acrobatics.

[ This is not helped by the
fact that subtlety was not in
producer Garay’s vocabulary
on this outing. The brash, elec-
trified and svnthesized pop

| rock arrangements he brings
to these familiar songs seem
like mere exterior drapings—
gothic flourishes. if vou will—

‘ which serve to smother and |
de-personalize many of the |
songs’ original charm. Under |

the combined attack of Dolly's
| high-decibel, high-octave vocal
assault and Garay'’s equally
overwrought production style,

evenasong as potentially laid- |

back as Johnny Cash'’s“] Walk
the Line” comes out sounding
like a high school band laying
waste to a John Phillip Sousa
march.

This disturbing tendeney to-

ward overkill is heard again |

and again on The Great Pre-
tender. You can't help but sus-
pect that at some point. both
artist and producer realized,
if only subconseiously, that
things weren't cooking in the
studio like they should. So, on

| far too many songs (even a |
number as subtle as the tra- |
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ditional “Turn, Turn, Turn,
(To Evervthing There Is a
Season)” they react like long-
distance runners trying to
make up for a lackluster show-
ing with a headlong last-minute
sprint. The result is a series of
overblown finales with Dolly
belting out her vocal gymnas-
tics over a barrage of stilted
guitar riffs and drum rolls.
Having dumped all over The
Great Pretender. 1 will back
down far enough to concede
that at the very least. it is still
a solid collection of moldie-
oldies sung with a passable
sense of surface authority and
finesse. Here and there, as on
Troy Seals'sand Donnie Fritz's
“We Had It AIL" there are
even fleeting indications of true
conviction in Dolly’s voice, But
all told. there are few moments

|

when the music actually breaks |
through the calculated veneer |

of West Coast slickness and
erupts with anything even

vaguely resembling true inspir- |

ation and vitality. Dolly sounds
like she is trying her damndest
to convincee usthat her heart is
in this project. But alas, me-
thinks she is just pretending.

—BoB ALLEN

Johnny Lee
Til the Bavs Burn Down

Warner Bros, 1-25056

WGII. well. Who'd have sus-
pected that Johnny Lee
harbored so much fire and
spunk underneath that mellow
Lookin'-for-Love exterior?

Or is it that producer Jim-
my Bowen just has a knack for
taking laid-back artists who've
grooved themselves into ruts
and making them smoke?

[Sither way.Johnny Lee has
taken on a new measure of
clectrification here. And frank-
Iv. it's happened just in the
nick of time. Despite hits like
“Lookin’ for Love,” “One in a
Million™ and “Pickin’ Up
Strangers,” Lee's image hasn't
exactly staved at the Mr. Ex-
citement level. His albums
tended toward the ho-hum.
Suspicions about Lee's direc-

tion arose. Perhaps, it was
thought. his true strength lay
in carbon copies of earlier
suceesses, Often his tunes were
lightweight. Kven when he
tried to turn the tide with
numbers like “Cherokee Fid-
dle” and “Hey Bartender,”
something secemed to be
missing.

The missing something, it |
now seems. might have been
Jimmy Bowen. Senior Viee
President of Warner Bros.
Records and one of Nashville's
savviest produeers, Shrewdly
recognizing that Lee is an af- ’
fable vocalist of limited skills,
Bowen figured out a way
around his problem. Basical- .
lv. he eoncentrated on lee's
strength: immense likeability
on vinyl. People like Johnny
Lee, and more importantly,
they relate to him. Men listen
to his records and idcntif,\']
with him: women listen and
fantasize. thinking that theyv
are sharing insight into the
viewpoint of the macho male.

Bowen has kept Lee in his
favorite artistic setting here—
bars—but classed him up. |
sassed him up, and dressed up
his tracks with dazzling in-
strumentation. The effect is
fast-paced and intriguing,
rather like honky tonk-vaude-
ville. The tracks steal the show. ’

Lee lends credibility to his
Ivries. Alternately, he's the
Good Guy Done Wrong. thc’
Cad Doing the Wrong. the
Wronged Lover Bestowing
Understanding, the Errant |

| Lover Realizing the Folly of |

His Ways. The songs Bowen |

has put into the lineup are |
cannily chosen: nothing tax-
ing, but hard to resist in their
finished versions. Besides
some great new originals like |

“Say When"and “I Won't Give
Up.” there's a eover of Marv
Johnson's impossible-to-beat
1960 smash., “You Got What It
Takes,” Fats Domino's “What
aPrice,” and a duet adaptation
of “The Yellow Rose of Texas™ |
sung with Lane Brody (and
featured on the Yellow Rose
TV series).

There's nothing very com- |
plicated about the Philosophy |
of Life According to Johnny |
L.ee, and Bowen has parlayed
this basie good ol boy approach
into a very successful album. |
It may not be monumental on |
its own, but it could be a
turning point for Lee. Now it's |
up to him to keep the mo- ‘
mentum going.

—Kir KIRBY

Gene Watson
with the Farewell
Party Band

| Little by Little

MCA 5440 |

t
ome“erities” can't quit pre- |
facing their reviews of Gene

Watson albums with com-
ments about how he hastraded
his slicked-back look for a
beard and semi-Afro. Mavbe
the faet that his music seldom |
changes leaves them grasping
for words. His conservatism
might seem a liability on the |
surface (being static can, after
all. become boring), vet
Watson has never let it hurt |
him. He knows full well that
the best honky tonkers could
remain in the same groove for
decades without letting it be-
come a rut by keeping the
quality of their material high
and experimenting within
their field.

Realistically, Watson could
wimp out and become a Nash- l
ville schlockmeister if he want-
ed to. His volee is more than
capable of handling the freeze-
dried fluff masquerading as
“crossover.” That he has no
apparent interest in doing so
is a tribute to his (and pro- |
ducer Russ Reeder's) integrity, |

Little 3y Little is an album
so overwhelmingly sorrowful f
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it threatens to self-destruct.
The title song is a piercing,
self-reprimanding ballad of erod-
ed love: equally powerful is
[“My Memories of You,” a tale
of a person buried in rem-
iniscence to the point of losing
touch with reality. “Leaving's
Been Coming for a Long, Long
Time” continues this theme,
and the haunting “Ballad of
Richard Lindsey,” the story of
an emotional cripple burning
with the urge for revenge
against his lost love, has just
the right auraof mystery.“For-
ever Again” continues the bad
times; “With Any Luckat All”
anesthetizes them. “Growin’
Apart” is self-explanatory, as
is “She Has No Memory of
Me."“Drinkin' My Way Home”
breaks the mood. though I
suppose the album had to end
on an up-beat note. Likewise,
“The Chesapeake Bay.” a trite
calvpso-flavored tune, is as
appropriate tothe album’sover-
all mood as coconut on a
burrito. But neither song de-
| flects Watson’s focus too badly.
Little By Little is yet another
reminder that the honky tonk-
in' life is not just longnecks,
barstools, and jukeboxes—it's
| also bone-jarring sadness and
‘ depression.
|

—RICH KIENZLE

B.J. Thomas
| 7 The Great

[ American Dream
Cleveland International/CBS

1’ C-39111
1\
\ K enny Rogers(who has been
accurately deseribed as
Perry Como with a beard) was
one of the first artists to fully
realize the potential of Nash-
ville and the country music
industry as a convenient step-
ping stone to dominance of the
much greater pop market.
And since Rogers opened the
‘ floodgates. a whole host of
singers and entertainers have
followed suit—1L.ee Greenwood,
Eddie Rabbitt and Crystal
| Gayle, 10 name but a few,
{ Now,wehave B.). Thomas—
i\\‘ho. in all fairness, is prob-
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[ ably a better singer than any |

of the above—following the
‘ same formula.
Despite all the severe per-
sonal ups and downs and musi-
I cal identity crises he has en-
dured over the past decade.
1B.J. Thomas has come full
cirele with The Great Amert-
l can Dream. After several
| vears as a gospel singer and
l oecasional forays into the pop
world with oddities like

re-

{ makes of old Beach Boys tunes,
he has once again emerged
with a sound distinctly remi-
niscent of songs like “Rain-
drops Keep Falling on My
Head” and “Hooked on a Feel-
ling,” his greatest hits of ves-

| tervear. It is a style that is up-

I beat and lilting with introspee-
tive and bittersweet overtones—

e s e T TR (e R e )

dinary the setting in which |
one may find it. “Grow Young”,
written by
poser Jimmy Webb, expresses
a sense of perennial optimism
in the face of all obstacles.
“Pass It On.” another Jimmy
Webb song, evocatively voices
the Christian values so often
promoted by B.J., the former
| gospel singer, but it does so in
an understated manner that is
determinedly secular and
humanistic.

All of this brightness and
optimism-against-all-odds
might tend to get cloying if it
weren't for the fact that 13.J.
tempers it with occasional
slices of melancholy realism
like “Some Hearts Get All the
Breaks” and “Deep in the
Heart of Me.”

Ultimately, even the dullest
moments on The Great Ameri-
can Dream are also redeemed
by the fact that as one of
modern music’s warmest and
most consistent song stylists,
| B.J. Thomas would be hard

pressed to find any song he
| couldn’tembellishand enliven
and make his own.

—BoB ALLEN

a style that is engaging vet |

seldom demanding.

The Great American Dieam
was produced by veteran Nash-
ville steel guitarist Pete Drake,
who has been playving on B.J.'s
records for yvears. Drake has

arranged practically all of the
| tracks with bright, easy-listen-
ing. often piano-dominated
pop settings. [t is a sound that
seems perfect for the Nash-
[ ville of the Eighties: rather
[ low-energy. but poignant

nonetheless.

The songs themselves are,
for the most part, up-beat cele-
brations of the mundane, odes

[ to the joys of everyday living
l and the spiritual rewards of
middle-class ordinariness. The
| title song. far from being the
indietment of small-time mat-
erialism that some listeners
might imagine it to be, is in
fact a gentle homily remind-
ing us that true happiness
often comes when one achieves
a sense of place and a sense of

| The Original
River Road Boys
The Texas Touch

| Longhorn LH 2002
‘ A Ithough the Western swing
revival has been fading
out over the last two or three
‘ vears, there are now more
hard-core swing fans spread
further and wider around the
world than there were when
the music thrived in the Thir-
ties and FForties. The new fans
will sustain their interest,
[too—as the number of fine
| (and wretched) recent West-
ern swing re-issues indicates,
Active, performing bands
are another matter. The Orig-
inal Texas Playboys rarely do
Bob Wills’s memory justice,
and Asleep at the Wheel are
I anything but robust these days
—but the Houston-based River
Road Boys are a welcome ex-

belonging—no matter how or- |

I

famed pop com- |

—
\

ception to the general rule.
Led by veteran Texas fiddlers |
Bob White (an ex-Texas Play-
boy) and Clyde Brewer (who
played on countless Houston
recording sessions in the Fif- ‘
ties and Sixties), they are one
of the finest honky tonk/West-
ern swing units operating
today.

What distinguishes them is
their originality and spirit.
These guys really exjoy playing,
and their approach to the music
functionssolidly in the Eighties
while successfully paying hom-
age to the past. The point is
made particularly clear by
numbers like “Down Here in
Texas,” asatire on the current
influx of out-of-state immi-
grants, and “Low Down, Laid
Off Blues,” which brings Jim-
mie Rodgers-style black humor
to adecidedly un-funny topical
subject. Other standouts are
“Sorry,” a pleasant jazz-fla-
vored honky tonker, and “Alice
in Wonderland,” which revives
the classic Ray Price shuffle

| form. |

The instrumental work is
equally impressive. Brewer
and White function as a real
unit; Dusty Stewart’s excellent
approach to the steel guitar is
influenced by, but not imitative
of, Curly Chalker; Buford Es-
tes's lead guitar is clean and
well-focused. Several instru-
mentals, among them “Fiddle ‘
Breakdown,” the driving |
“River Road Drive,” and “Car-
roll County Blues” (which
quotes from a number of old
swing tunes, including Wills's
“Fat Boy Rag") are tight, pre-
cise, and obviously well-re-
hearsed.

Nonetheless. there are a few
weak spots—the fiddles are
amplified to the pointof sound-
ing ponderous, the Humpty
Dumpty analogy in “Shattered
Love” wears thin quickly, and
[ doubt whether the world
really needs another vers:on of |
Bob Wills's“Maiden’s Prayer”— |
but the River Road Boys are |
one of the few functioning |
Texas swing and honky tonk
units who don’t view this |
music as museum material.
For that we can be grateful.

—Ricn KIENZLE [
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UREL ALBERT
Cinnamon 5004—One Man's Woman

BUDDY ALLAN
Capitol 592—Whole Lot of Something

REX ALLEN, JR
5SS 11—Today's Generation

EDDY ARNOLD

RCA 1733—Praise Him

RCA 3622—Last Word in Lonesome

RCA 3869—Turn World Around

RCA 3931—Everlovin’ World

Camden 741—Songs | Love to Sing

Camden 2501—Then You Can Tell Me
Goodbye

Pick 563—More

CHET ATKINS

RCA 1-0545—Picks on Jerry Reed
Pick 2555—Nashville Gold

LARRY BALLARD

Elek 7E-1024--Young Blood, Sweet
Country

BOB BISHOP
ABC 667—Somewhere in the Country

BOBBY BRADDOCK

Elec 6E-187 —Between Lines

CHARLIE BROWN

Polydor 4014—Up From Georgia
Polydor 5009—Charlie Brown

JIM ED BROWN

RCA 4461—Morning
RCA 4525—Angel’s Sunday

GARY BUCK
Tower 5054—Country Scene

JOHNNY BUSH

Power Paok 211—Undo the Right

Power Pak Z14—You Gave Me a
Mountain

Power Pak 217 —Bush Country

RCA 1-0216—Here Comes World Again

Stop 10002—Sounds of a Heartache

Stop 10008 You Gave Me a Mcuntain

Stop 10014-—Bush Country

JOHNNY CARVER

Imper 12380-—Good Hands
Imper 12426—Sweet Wine

JOHNNY CASH

Sun 100—Golden Hits, Vol 1
Sun 181 —Golden Hits, Vol. 2
Sun 104—Rivers & Trains

Sun 105—Get Rhythm

Sun 106—Show Time

Sun 115—Singing Story Teller
Sun 127—Golden Hits, Vol. 3

JIM CHESTNUT

ABC Hick 44004-—Let Me Love Yau Now

ROY CLARK
Dot 25993—Sanctuary Band

BILL CLIFTON

Starday 146—Carter Family Memorial
Album

BRIAN COLLINS

Dot 2008—Way Love Should Be
Dot 26017—This Is

GENE COTTON
ABC 983—Rain On

COUNTRY RAMBLERS

Cam 2435—My love
Cam 2476—Snowbrd
Cam 2552—Kiss Angel Good Morning

BILLY CRASH CRADDOCK

ABC 875—5till Thinkin' Bout You
ABC 1078—Greatest Hits

FLOYD CRAMER

RCA 3533—Only Big Ones
RCA 4162—Class of ‘69

RCA 1-0299—Class of ‘73
RCA 1-0469—Young & Restless

JOHNNY DARRELL
U.A. 6707—Been Gone So Llong

DANNY DAVIS

RCA 4627 —Brass Turns to Gold
RCA 1-0991—Danny Davis Singers

JIMMY DEMPSEY

Power Pak 244-—Greatest Hits
Power Pak 708—Gospel Guitars
Plantation 10—Picks on Johnny Cash

ROY DRUSKY

Mer 61336—Llove Way You've Been
Lovin" Me

CONNIE EATON
Chart 1049—Something Special

DICK FELLER
UA 094—Wrote

FLATT & SCRUGGS
Col 13269—Sacred Songs

TENNESSEE ERNIE FORD
Pick 3308—Amazing Grace

TERRY FOSTER

Cinnamon 5003-—Looking Back

ROB GALBRAITH
Col 1057—Nashville Dirt

BOBBY GOLDSBORO

U.A. 124—Summer

U.A. 5516—Come Back Home
U.A. 5578—California Wine
U.A. 6704—Today

Sunset 5236—This is Bobby

DON EVERLY
ABC Hick 44003--Brother Jukebox

PHIL EVERLY
Elek 6E-213—Living Alone

VERN GOSDIN
Elek 6E-124—Nearer My Love

JACK GREENE
Decca 74939—What Unlocks the Door
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FREDDIE HART

Pick 6117—From Canada to Tennessee

SONNY JAMES

Pick 3594-—Young love
Pick 3650—Traces

ANTHONY ARMSTRONG JONES
Chart 1019—Proud Mary
Chart 1027—Take a letter, Maria

Chart 1036—Sugar in Flowers
Chart 1047—Greatest Hits

GEORGE JONES

RCA 4726— Made leaving Easier
Musicor 3061—O0Id Brush Arbors
Musicor 3194—With Love

GRANDPA JONES
Coral 20060—Pickin’ Time

KENDALLS
Ovation 1739—Just Like Real People

DAVE KIRBY
Dot 26014—Singer, Picker

DICKEY LEE

RCA 4715-—Ashes of love
RCA 4857—Crying Over You
RCA 1-1243—Rocky

BOBBY LEWIS

U.A. 6616—World of Love
U.A. 6629—Ordinary Miracle

PEGGY LITTLE
Dot 25948—Little Bit

LIVING GUITARS

Camd 2123—Sentimental Songs
Camd 2245—Guitar Man

COLLECTORS LPs

JERRY LEE LEWIS

Sun 103—Golden Hits, Vol. 2

Sun 108—Golden Creme of Country
Sun 114—Taste of Country

Sun 121—O0ld Tyme Country

Sun 124—Monsters

Sun 128—Golden Hits, Vol. 3

ROSE MADDOX
Pick 6163—Sing a Song of Heartaches

CLETUS MAGGARD
Mer 1-1072—White Knight

LORENE MANN
RCA 4243—Mann Named lorene

LINDA MARTEL
Plantation 9—Color Me Country

BOBBI MARTIN

U.A. 6668—Harper Valley PTA
U.A. 6700—For Love of Him
U.A.6755—With Love

Sunset 5319—Thinking of You

0.B. McCLINTON

Enterprise 1029—Obie From Senatobie
Enterprise 7506—If You Loved Her

CURTIS McPEAKE
Power Pak 210-—Dveling Banjos

ROGER MILLER
SMASH 67129—1970

BILLY MIZE
U.A. 6781—This Time, Place

BILL MONROE
Pick 7059—Father of Blue Grass

MELBA MONTGOMERY

Electra 2—Don’t Let Good Times Fool
You
Electra 75079—No Charge

SALES CATALOG. VOLUME [—Offers for sale

GEORGE MORGAN
Nashville 2061—Misty Blue

DEE MULLINS
Plantation 4—Continuing Story

NASHVILLE SOUND 70°'S
Camden 2526—Dream Baby

WILLIE NELSON

Comden 2444—Columbus Stockade
Blues
Plantation 24-—Longhorn Jamboree

JIMMIE OSBORNE
King 730—The Legendary

DOUG OWEN
Hick ABC 44006—From the Start

BUCK OWENS
Pick 6128—Live in Vegas

DAVE PEEL
Chart 1039—Move Two Mountains

PEGGY SUE
Decca 75153—Dynamite

WEBB PIERCE
Pick 6168—Fallen Angel
RAY PILLOW

Plantation 6—People Music
ABC 665—Sings

KENNY PRICE

RCA 4224-—Happy Tracks

RCA 4292—The Heavyweight

RCA 4839—Sea of Heartbreak
RCA1-0208—30 Californiac Women

O 78 RPM SALES CATALOG

VOLUME [--Offers approximately 5.000

CURLY PUTMAN
ABC 686—World of Country

QUINN BROS.
Pick 6122—Charlie Pride Songs

DEL REEVES

U.A. 204—At Palomino Club

U.A. 364—With Strings & Things
U.A.649—With Billie Jo Spears

U.A. 6789—With Friends & Neighbors

JIM REEVES

Cam 1-0123—Diamonds in the Sand
Pick 842—Have | Told You Lately
Pick 2532—Young, Country

JACK RENO
Dot 25946—Good Man

CHARLIE RICH

Sun 110—Lonely Weekends

Sun 123—Time For Tears

Sun 132—Early Years

Sun 134—Golden Treasures

Sun 135—Best

Pick 6160—Entertainer of Year
Power Pak 241—Won't Be Anymore
Power Pak 245—Arkansas Traveler
Power Pak 252—Silver Fox

SUE RICHARDS
Dot 2012—Girl Named Sve

JEANIE C. RILEY

Power Pak 250-—Country Girl
Plantation 2—Yearbooks, Yesterdays
Plantation 3—Things Go Better
Plantation 8—Country Girl
Plantation 11—Generation Gop
Plantation 16— Jeanie

MGM 4909—Just Jeanie
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approvimately 7.000 different older LPs, with most priced at $15.00 up.
Covers primarily the labels of Capitol. Mercury, Deeca, Dot, United
Artists and MG, 1 enclose $5.00 to be subtracted from a purchase of
£30.00 or more from this catalog.

COLLECTORS' LPs—-SALES CATALOG, VOLUME 11--Same as #1.
eeepl corvers primarily the labels of RCA, Columbia, Verve, Epie and
Camden. Also covers 10ineh LPsand transeriptions. 1 enelose $5.00 to be
subtracted from a purchase of $30.00 or more from this catalog.

COLLECTORS LPs SALES CATALOG, VOLUME 111 —Same as #1 and
2, eveept covers the medium-sized labels. 1 enclose $5.00 to be
<ubtracted from a purchase of $30.00 or more from this catalog.

COLLECTORS' LPs - SALES CATALOG, VOLIME IV—Same as 81, 82,
and #3, except covers the smaller labels, Tenelose $5.00 to be subtracted
from a purchase of $30.00 or more from this catalog.

COLLECTORS LPs« SALES CATALOG —CLASSICAL/MUSIC OF
OTHER COUNTRIES.

Besides classical, includes Hawaiian, Polkas, Carribbean, Spanish, Turkish.
Greek. ete., et enelose 210.00 1o be subtracted from a purchase of
£30.00 or more from this catalog.

COLLECTORS' 13 rpm SALES CATALOG—VOLUME [-Offers ap-
provimately 20,000 different 155 on larger labels. with the exeeption of
RCA. L enclose 23,00 to be subtracted from a purchase of $50.00 or more
from this catalog.

different 78 rpm records on the Victor, Capitol. Mercury, Majestic and
carly Decea labels, Tenclose 85.00 to be subtracted from a purchase of
$50.00 or more from this catalog.

O 78 RPM SALES CATALOG—VOLUME 11—-Offers approsimately 5,000
different 78 rpm records on the Columbia. Brunswick, Okeh. King.
Edison, MGM, Coral. later Decea and smaller labels. Tenclose 35.00 to be
subtracted from a purchase of $50.00 or more from this catalog,

Cheek the eatalog(s) you want, then elip this coupon and mail it
in with $3 (deductible from a later purchase of $50.)

MAILL TO: Memories Records

Catalog Dept. 34

P.0). Box 1226

Hendersonville, TN\ 37077
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DAVID RODGERS

U.A. 422—Whole Lot of Lovin'
Col 1023—World Called You
Atl 7266—Just Thank Me

Atl 7306—Hey There, Girl

JOHNNY RUSSELL
RCA 4851—Catfish John

JOHN WESLEY RYLES
Col 9788—Kay

HARGUS ROBBINS
Elek 6E-185—Unbreakable Hearts

ROWANS
Asylum 7E-1073—Sibling Rivalry
Asylum 7E-1114—Jubilation

JUNIOR SAMPLES

Chart 1021—That's o Hee Haw
Chart 1045—Best

RAY SANDERS

U.A, 6782—Judy
Imper 12447 —Feelin’ Good is Easy

JOHNNY SEA
WB 1659—Day For Decision

SUNDAY SHARPE
U.A. 362—Having Your Baby

SAMMI SMITH

Mega 1021 —Toast of 45
Elek 6E-137—New Winds, Quadrants

HANK SNOW
Pick 70C4—Socred Songs

BILLIE JO SPEARS
U.A. 603—What I've Got in Mind

JOE STAMPLEY

Dot 2059—All Those Things
Dot 26007—Soul Song
Dot 26C20—I'm Still Loving You

POP STONEMAN
MGM 4588—Memorial

STONEMANS
RCA 4343—In All Honesty

NAT STUCKEY

RCA 4090—Harper Valley PTA

RCA 4123—Keep 'Em Country

RCA 4226—New Country Roads
RCA 4330—Old Man Willis
RCA4743—Is It Any Wonder?
RCA1-C080—Take Time to Love Her

TENNESSEE GUITARS
$SS 10—Golden Hits

HANK THOMPSON
Dot 25791—Next Time | Fall in Love

DIANA TRASK
Dot 25989—Diana’s Country

BUCK TRENT
Dot 2058—Bionic Banjo

JERRY TUTTLE
Power Pak 229—Touch of Music Row

HOWARD VOKES
Starday 258—Tragedy, Disaster

PORTER WAGONER

RCA 1-0142—Keep on Loving You
Camd 2321 —Country Feelings

BILLY WALKER
RCA 1-1160—Lovin' & Losin’

JERRY WALLACE

Pick 6125—Shutters & Boards
MGM 4995-—Comin’ Home to You

DOTTIE WEST
RCA 1-0543—House or Love

BILLY EDD WHEELER

RCA 4491 -First Love
U.A. 6711—Nashville Zodiac

LITTLE ROY WIGGINS
Starday 188—Mr. Steel Guitar

HARLOW WILCOX

Plantation 7—Groovy Grubworm

TOMMY WILLS
(Western Swing)

Golden Moon 2001—Have Horn, Will
Travel

o
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Buried Treasures

Re-issues, Rarities, and the Hard-to-Find
by Rich Kienzle

L
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czlpitol Records, founded on
the home turt of the Holly-
wood movie industry 12 vears
ago, was one of the most im-
portant country musie labels
of the post-war era. Partieu-
larly in the Forties, the label
combined West Coast sophis-
tication, impeecable musieian-
ship. and an exeellent roster of
artists—ineluding Tex Ritter.
Merle Travis, Leon Payne,
Tex Williams, Jack Guthrie,
IKddie Kirk. Tennessee Ernie
Ford, Jimmy Wakely and
Hank Thompson—to create
music¢ which was long on ere-
ativity, short on slickness, and
enormously influential,
These days, the American
Capitol label seems blissfully
ignorant of its heritage; very
little of its vintage product is
now available, Its Austrialian
cousin, however, is more aware
of the label’s past glories, as its
recent release of Cowntry
Musie Is Here to Stay: 20
Golden Hils frone the 1940,

Viols, 1 and 2(SCA 045 and |

046) indieates. Generously pro-
grammed with twenty songs
per album, these twao records
provide a lucid. entertaining
overview of Capitol's most
suceessful recordings in flaw-
less mono sound.,

Fans of Merle Travis will
delight in the inclusion of his
original versions of honky tonk
hits like "No Vacaney.” “In-
formation Please.” " So Round.
So Firm, So Fully Packed.”
“Divoree me C.0.1D.""Cinein-
nati Lou.” and “Fat Girl”
Three of Merle's 1946 solo
acoustie recordings for the
orviginal Foll Songsof the Hills
album are also ineluded. as is
Tex Williamss“*Smoke, Smoke,
Smoke (that Cigarette).” long
unavailable in this country.
Other Williams tracks are
“Suspicion.” "Who, Me?" and
“That's What [ Like about the
West,” all featuring Tex's
driving, sophisticated Western
Caravan band. Hank Thomp-

and "Humpty Dumpty Heart”
are set off by carlier Capitol
hits like Jack Guthrie's 1945
recording of "Oklahoma Hills"
and later numbers like Leon
Payne’s 1949 "1 Love You Be-
cause.” Several Western clas-
including Margaret
Whiting'sand Jimmy Wakely's
1949 million-selling “Slippin’
Around” and Tex Ritter's
“Rock 'n Rye.” complete the
colleetion. These records re-
present a value that is rare
indeed.

Australian Capitol is also
the source of a fine Tennessee
Frnie Ford retrospective, 20
Colden Greats (SCA 071), fea-
turing some of the best ma-
terial from Ernie's strongest
vears in the Forties and Fif-
ties. Ford. one of the first real
“erossover” artists, recorded
music that was pretentious
and schmaltzy in the later

sies,

stages of his carcer. but in the |

late Forties his boiling. full-
blooded approach to country
boogie was unparaileled. This
collection offers hits like "Shot-

Ml ~00 60 |
Music Series No 18
Kadiole Helease Na 141 ‘

Ernest

_ 1
gun Boogie,” “Smokey Moun-
tain Boogie.” “Blackberry
Boogie.” "Mule Train.” the
million-selling *16 Tons,” and
a disarmingly intimate ver-
sion of Ted Daffan’s*Worried
Mind.” A few numbers, like
the bloated version of " Dixie.”
areout of place, and the other-
wise vibrant version of *Stack-
O-Lee” suffers from erude
editing. but barring these
minor flaws. 20 Goldenw Greats
is Tennessee Frnie Ford at his
peak.

No matter how vou slice it,
Smokey Wood was wnfs. A
confirmed pot-head in 1930s
Texas. he was a loose-jointed,
bluesy singer and piano player
in the Fats Waller style who
worked with a number of
Houston-based Western swing
bands. Swokey Wood: The
Houstonw Hipster (Rambler
107) combines all of his 1930s
recordings—some with the
hard-swinging Modern Moun-
taineers, a unit which also
featured the fluent saxophone
and clarinet of Hal Hebert
and J.R. Chatwell's driving,

Tubb |

Ivrical swing fiddle, and some
with a studio band known as
the Wood Chips. All the ma-
terial is from 1937. Don't ex-
pect that Bob Wills “ah-ha”
sound here: in the Thirties,
Houston bands were far small-
er and jazzier than Wills's
outfits.

Wood's left-field approach
is cevident in “Everybody's
Truckin'” asong which makes
liberal use of that word (which
may explain why it didn't sell
very well in'37); Commander
Cody and his Lost Planet Air-
men appropriated it and re-
titled it “Everybody's Doin™ [t7
more than thirty years down

the road. All the other tracks |

here, from both the Mountain-
cers and the Wood Chips ses-
sions, are of uniformly high
quality. including the Moun-
taineers” “Loud Mouth™ and
“Gettin’ that Lowdown Swing™
and the Wood Chips™Keepon
Truckin'™ and “Carry Me
Back to Old Virginny.” the
latter an outright steal of
Jimmie Rodgers's “Traveling
Blues.”

Wood was a certified crazy,
and the craziness did not stop

with his death in 1975; even |

his funeral was bizarre. Read
Marty Pahls’s and Jeff Rich-

ardson's hilarious liner notes l
| for details.

Despite the fact that lots of
material exists, the country
radio showsof the Forties and
Fifties are rarely re-packaged.
A notable exception is Radio-
la's Kruest Tubh T. Teras
Tyler (MR-1111). The first
side is a Ralston Checkerboaid
Jamboree from November
23rd. 1946, complete with
commereials. Backed by one
of his earliest Texas Trouba-
dor bands and framed by
Cousin Louie Buck hawking
cereal and mail-order silver-
ware, [£.T. was insuperb form

| that night. This is the kind of

Americana that deserves to be
heard. especially in an age of

|



| S—

sound-alike,
country radio.

Side Two, which spotlights
aJanuary 11th, 1950 Los An-
geles club date by T. Texas
Tyvler and his exciting (and
underrated) Western Dance
Band, is no less worthy. Tvler
mixes country hits of the
dav—"1 Love You Beeause,”
ete.—with hot instrumentals
like the old big band staple.
“Johnson Rag.” The album
ends with abrief, unintention-
ally funny 1954 Ralston Puri-
na radio show hosted by Eddy
Arnold and aimed at farmers.
Eddy. his voice dripping sin-
cerity, plugs a new [urina
promotional movie:*...afilm
that shows digestion taking
place in « con’s stomach. . .”
Not the kind of thing you'd
want to hear at the dinner
table (let alone watch), but a
wonderful relic of rural radio
gone forever.

Keatueky Country, the re-
cent and excellent book by
Charles Wolfe. has been fol-
lowed by an album of the
same name (Rounder 1037).
The album, produced by Wolfe.
issomewhat narrower in scope
than the book, dealing only
with the more obscure Ken-
tucky acts of the years be-
tween 1927 and 1937, High-
lights are Buell Kazee's mar-
velously expressive 1928 re-
cording of “Lady Gay.” which
begins the album: banjoist
Hayes Shepard's 1930 “HHard
for to Love.” which has a hard
rural intensity and driving
banjo unusual for the time:
the Prairic Ramblers’ 1931
recording of “Shady Grove.”
which has a clear and pro-
phetic hint of bluegrass to it
Karl Harty's muted 1936 “Go-
ing Home This Evening,”
which has an aching. sorrow-
ful beauty: and the most re-
cent track. fiddler Cliff Gross's
1937 “Run Them Coons into
the Ground.” which. driven
along by Zeke Campbell’s
guitar, is beautifully tight.

This album may seem eso-
terie, but Ricky Skaggs fans
who are curious about their

pre-packaged

hero’s musical roots should |

definitely get it (and one by
Bill Monroe, and one by the
Stanley Brothers), Ricky's
sources will quickly become
obvious. Hard-core bluegrass
fans will realize the album'’s
importance from the first
track on, ]

The Essential Gollector

Basic Bluegrass

by Charles K. Wolfe

BlLL MDNROB

hree years ago, everybody

backstage at the Opry was
telling a lightbulk joke.
Question: How many bluegrass
musicians does it take to screw
inalightbulb? A nsieer: Sever.
One to screw in the 'ightbulb,
and six to bitch about the
electricity.

The joke was pretty typical
of the way the Nashvilie estab-
lishment used to react to the
down-home simplicity and dog-
matic purity which charac-
terized much of bluegrass—
but that was before the back-to-
basics groundswe!l hit main-
stream country music, before
Ricky Skaggs, Emmylou
Harris, John Anderson. Delia
Bell, and the Whites brought
their bluegrass sound toa who.e
new generation of kit records.

Still, to many listeners, “blue-
grass” is a code word for ary
kind of unamplified string
band music, whether folk. old-
timey. Cajun, or cowboy. Not
plugged in? Must be bluegras&

This kind of attitude irritates |
| bluegrass purlsts Cajuns, fid-
dle contest winnners, u)wooyx | hlgh harmom singing, The 28

and all sorts of other folks, for
bluegrass today is nothing if
not tightly defined. Listening
to & hancful of key albums
will illustrate this definition
better than a dozen magazine
articles. And unlike the sit-
uation in mainstream country,

|

most of the classic, essential |
bluegrass albums which de- |

fined the form are currently

in print; most areeasily acces- |

sible t¢ any country fan who
likes fine singirg (especially
harmony singing), instrumen-
tal virtuosity, and vintage
songs.

records this band made for
Columbia are all now in print
again, but the best of them are
featured on The Original Blue-

grass Band(Rounder Special |

Series 06). Recorded in 1946
and 1947, and suffering from
a distant, muddy sound, these

twelve sides are still exciting |
today even though the songs |

and arrangements have been
copied hundreds of times by
later bluegrass bands. Here
are the first recordings of
classics like “I'm Going Back
to Old Kentucky,”“Toy Heart”

(a Ricky Skaggs favorite), |

“Will You Be Loving Another

Man,” and “Molly and Ten- |

brooks(The Race Horse Song),”

more commonly known as |

“Run, Molly. Run.”

In 1948 Flatt and Scruggs |

broke away from Monroe and
started their own band, the
Foggy Mountain Boys, which
would become the second great
bluegrass fountainhead. While
their initial 1948-49 Mercury
recordings (occasionally avail-
able in cut-out bins) contained

favorites like “Salty Dog Blues” |

and “Foggy Mountain Break-
down,” they really hit their
stride in a series of brilliant
Columbia pieces between 1950
and 1955, In recent years inde-
pendent bluegrass companies
like County and Rounder have
issued no less than four al-
bums of this material through
leasing arrangements with

| Columbia. Probably the best |

The basic bluegrass sound |

was formed in 1946 when Bill
Monroe hired singer-guitarist
Lester Flatt and banjoist Earl
Scruggs to join his Blue Grass
(two words, at first) Boys on
the Grand Ole Opry stage.
The new band could play tunes
twice as fast any other group

on the show. Scruggs almost |

started riots with his revolu-
tionary three-finger banjo pick-
ing, and Lester and Bill elec-
trified listeners with their

single volume is County’s The |

Golden Years(CCS-101). Here
are fourteen masterworks, in-
cluding two of Scruggs’s finest
banjo showcases, “Dear Old
Dixie"and “Earl’s Breakdown,”
Flatt's singing is complement-
ed by Curly Sechler's amazing
tenor harmonies on “I'll Stay
Around” and “That Old Book
of Mine,” and by a variety of
fiddlers, including Paul War-
ren and Benny Martin and
Big Howdy Forrester.

While Flatt and Scr‘uggs
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went their own way, Bill Monroe con-
tinued to develop his music in a less
flashy butequally enduring style through
the 1950s and 1960s. Using his band as a
school for dozens of younger musicians,
he made over twenty albums, many of
which are still in print, for Decca/MCA.
A fine sampler of his work is, appropri-
ately enough, The Best of Bill Monroe
(MCA-4090), a bargain-priced two-record
set which chronicles the best of those
vears, from 1950’s “Uncle Pen” to 1973
cuts; in between are original versions of
“Gold Rush,” “Footprints in the Snow,”
and “Highway of Sorrow.”

By the mid-1950s a second generation
of bluegrass was emerging, including
Reno and Smiley, Jimmy Martin, the
Stanley Brothers, and Jim and Jesse;
none, though, had quite the impact or
caused quite the controversy as two
brothers from Kentucky, Bobby and
Sonny Osborne. In 1956 the boys hit the
Wheeling Jamboree with “Ruby,” an old
Kentucky shout song delivered in a high,
piercing, freight-train tenor that was the
loudest thing the Wheeling fans had
ever heard. By the time the boys got to
Nashville, they had devised a new three-
part harmony style and experimented
with drums, electrie instruments, and
even asix-string banjo. Their recordings
of “Rocky Top,” “This Heart of Mine,”
“Making Plans,” and “Up This Hill and
Down” became chart hits as well as
bluegrass classics; these (plus “Ruby”

and more of their original Decca releases)
are available on The Best of the Osborne
Brothers (MCA-4086).

While the Osbornes were experiment-
ing in Nashville, a different sort of ex-
periment was taking place in Washing-
ton, D.C., the real center for bluegrass in
the 1960s and 1970s. This third genera-
tion was built around two related groups,
The Country Gentlemen and The Seldom
Scene. Focusing on the mandolin and
banjo (to the exclusion of the fiddle), and
emphasizing clean vocal harmonies, the
Washington groups mixed older blue-
grass songs with material from the folk
revival (“House of the Rising Sun,” “Two
Little Boys”), songs drawn from rock
(“Fox on the Run,” a standard of the
Country Gentlemen) and long, jazz-like
instrumentals (“Old Train,” “Train 45,"
“Fireball”). Though originally spread out
over dozens of albums on minor labels,
the key songs by these groups can be
heard on Bluegrass: The Greatest Show
on Earth (Sugar Hill SH-2201). The two-
album set, recorded at a 1982 concert,
was a homecoming for past and present
members of the Gentlemen and the
Scene, and was a Who's Who of Wash-
ington—read “contemporary”—bluegrass.
Mandolin player John Duffey, dobroist
Mike Auldridge. banjoist Eddie Adcock,
and singer Charlie Waller showed up, as
well as even more musically diverse
modernists like J.I). Crowe, Tony Rice
(the leading young guitar soloist), and
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Jerry Douglas. Even Ricky Skaggs join-
ed in, recreating his role as singer and
mandolin player for Crowe's controver-
sial band, The New South.

The Young Turks of bluegrass who
didn’t make it to that Washington con-
cert can be heard on a milestone 1976
album issued under Bill Keith’s name,
Something Bluegrass (Rounder 0084).
Keith, an ex-Monroe sideman, is credited
with inventing a post-Seruggs banjostyle
generally called “chromatic,” and he
demonstrates it well here on tunes
ranging from hornpipes to Dizzy Gil-
lespie’s “Jordu” to Hank Garland’s “Sugar-
foot Rag.” Backing himon the albumisa
core group of bright young pickers who
have all gone on to form the cutting edge
of contemporary bluegrass: David Gris-
man, Tony Rice, Vassar Clements.

Traditional, however, remains the
grass of choice for most of the younger
bands today, such as the Bluegrass Car-
dinals and the Johnson Mountain Boys.
Singing is more important than ever be-
fore, and songs by Lefty Frizzell, Ray
Price, George Jones and Merle Haggard
show up routinely in bluegrass sets.

Many feel that the best voice in blue-
grass today belongs to Larry Sparks, a
soulful singer who sounds like George
Jones or Hank Williams (he once cut an
entire album of Williams songs). Buried
for years on a series of small-label, $400-
a-session albums, Sparks is finally get-
ting some of the production he deserves,
and is finding his audience. The Best of
Larry Sparks (Rebel 1609) may in fact
be the best single starting point for a
country fan wanting to get into blue-
grass. Backed by powerful harmony
singers—among them Ricky Skaggsand
Dave Evans—Sparks delivers songs like
“Smokey Mountain Memories” and “A
Facein the Crowd” ina way that reminds
everyone that you can't take the country
out of bluegrass. [ ]

' How To Get These
' Treasures

] If you would like to buy any of these
albums, they are available from Nash-
ville Warehouse, P.0. Box 236, Hen-
dersonville, Tennessee 37075. Send
your order with your check to them.
(A 10% discount can be deducted by
Country Music Society of America
members.) Country Music Is Here to
Stay: 20 Golden Hits from the 1940,
Vols. 1 and 2 (Capitol SCA 045 and
046) and Tennessee Krnie Ford: 20
Golden Greats (Capitol SCA 074) are
$9.98 each. All other albums men-
tioned in Buried Treasures and The
Essential Collector are $7.98 each.
Please add $1.95 for postage and
handling for one album, and another
$1.00 for each additional album.
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S/T welds high perfor' X
style. Because you'll use it for every-
thing, we left out ndthing:

* Biggest standard engine in the
class; the only one with twin-spark-
plug-per-cylinder hemihead power.

* Bigger standard payload (1,460
Ibs.) than Toyota, Chevy $-10 or Ford
Ranger.
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ad ef Bouncing like solid axles.

= Over seven feet of cargo bed
wrapped in double walls of steel.

* Overdrive 5-speed; ventilated

power front disc brakes.
* 4X2: alloy wheels; 4X4: white
spoker wheels, plus on-command

4-wheel drive.

* Speciaft sport bucket seats.

’
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e Power steering with tilt column.

* AM/FM multiplex stereo and
full instrumentation.

* Leather-wrapped sport steering
wheel, plus a truckload of extras at
no extra cost.

The new S/T Long Bed. Nissan
takes “tough’’ to new lengths: all
the way to Major Motion.
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