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We Thank You
- From The Bottom
of Our Hearts

An Open Letter from The Oak Ridge Boys:

Because of the overwhelming support of the general public for Stars ror Children over the past six years, we wanted to personally
let all of you know that there will not be an Oak Ridge Boys Stars For Children concert this year. The Oak Ridge Boys will however,
continue to support a national child abuse prevention campaign.

Our concerts, held in the cities of Dallas/Ft. Worth, Texas, during the past six years (five actual concerts) have raised approximately
$1,000,000. In the beginning, the majority of the money raised came from ticket sales and small private contributions. However,
Stars for Children has now achieved what it set out to do in the cities of Dallas/Ft. Worth. It has started the wheels turning on a
major child abuse prevention effort. Last year we received nearly $320,000 in donations from Texas-based corporations and private
individuals who gave from $250-$10,000 each. People are committed to continue supporting the child abuse prevention effort in the
Dallas/Ft. Worth community, through funding of the two Stars For Children Child Abuse Prevention Centers we set up there last
year. What we have started in Dallas/Ft. Worth will go on forever, changing for better the lives of countless children.

There are many, many people responsible for the tremendous success of Stars For Children, too many to mention here. But you
know who you are. Some donated pennies. Some hundreds of dollars. Others merely expressed their support. We appreciate all of
you. It’s your kind of support that has kept enthusiasm high.

There are a few people we would like to thank publicly. Those who gave of their time and talents on an extraordinary level.

From business associates, to volunteer workers, to entertainers from almost every avenue of our industry.

Alabama Delta Air Lines MCA Records
Jack Beckman Ft. Worth Association for The National Exchange Club
Board of Directors Retarded Citizens The Oak Ridge Boys
Brooks Brothers Ft. Worth Star Telegram International Fan Club
Carlo Sound Larry Gatlin Eddie Rabbitt
Rosanne Cash Kathy Gangwisch and Associates Reunion Arena
The Cast of Dallas Lee Greenwood Verna Riddles
The Citizens of Randy Gurley Jon Schneider
Dallas/Ft. Worth, Texas Jim Halsey ScanAmerica
Roy Clark Con Hunley The Shoppe
The Commodores Hyatt Regency—Dallas Sylvia )
DIR Silver Eagle J. Paul Jackson Tarrant County Convention Center
Dallas Cowboy Cheerleaders KPLX Radio Tammy Wynette
Dallas Morning News George Jones Video TechniLites
Dallas Times Herald George “Goober” Lindsey WFAA-TV
Jimmy Dean

As well as funding Texas-based child abuse prevention programs, Stars For Children has financed a major national child abuse
prevention media campaign. Public service announcements have aired across the U.S., from Philadelphia to California, from local
television stations to cable. We have produced a ten-minute documentary film, available for civic organizations/schools/churches.
The Oak Ridge Boys will continue to work nationally against our nation’s worst problem—the senseless waste of our most important
resource—our children.

Finally, I want you to know how proud I am of all that we have accomplished together. And we thank you from the bottom of our

hearts.
Kindest personal regards, m
)
I

Joe Bonsall, for The Oak Ridge Boys
, The Oak Ridge Boys Stars For Children
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5 Letters

Readers write in about someone else’s mistakes, George the Great.
George Strait, Bill Monroe and “Chameleon” Allan Coe and take
some pot shots at our crack reviewer, Rich Kienzle.

12 People by Rochelle Fried man
What's happening with Hank. Jr.. Bill Monroe. Lee Greenwood. Leon
Everette, Porter Wagoner. Barbara Mandrell, Annette Funicello,
Tammy Wynette, Dolly Parton, Michael Murphey. Earl Scruggs,
and others.

36 B.J. Thomas’' Hard Road hy Bob Allen
Frank talk from B..J. Thomas about his ups and downs. conflict
between his own expectations and the public's, his alienation from
his father, his hopes for his music and his faith in himself.

42 20 Questions with Dottie West by Michael Bane
Dottie doesn't bare all. but she does tell us who is the biggest “hunk”
in country musie. what makes a good relationship between a man
‘ and a woman and how to write a good country song.
26 Alabama: A Band Built to Last hy Bob Allen
There's a snake in Alabama’s past, hit songs and Nashville recording
sessions and dark sides to success that they don't want to talk about.
The hottest country group of the decade sits down to a country
supper with our reporter, discusses the past and looks to the future.

44 Floyd Tillman: His Own Man by Johu Morthiand
The man Willie Nelson calls a “true Outlaw,” writer of more
l crossover hits than Hank Williams could shake a Hall of Fame
plaque at. looks back at his varied career with satisfaction.
54 Be a Country Star by Lester “Roadbog™ Moran

Back in September 1975. the ole "Roadhog”™ (who sometimes poses as
Harold Reid of the Statler Brothers) told us how to sueceed in
country musie without really trving. Here it is again.
58 Record Reviews
Michael Martin Murphey, the Everly Brothers. the Maines Brothers.
| David Wills. The Judds. Gus Hardin. Marcia Ball. Kathy Mattea.
Moe Bandy and. .. Elvis.

| 66 Buried Treasures buy Rich Kienzle
Hank Snow. Lefty Frizzell, Bob Wills. Mickey Gilley. Marty Robbins.

' 67 The Essential Collector by Roess Baneard
If vou're looking for Bob Wills. Roy Acuff. The Carter Family.

George Jones. Marty Robbins—here’s the place to find them and nine
more collector's volumes—at a bargain. too.

Cover Photo by Leonard Kamsley
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David Allan Coe’s new album, ‘“‘Just Divorced”
is based on real life.

Coe’s real life. And
possibly yours.

In D.A.C.'s own words,
“I'm starting over. I've got
a new band and we'll be
playing more country
music now, just good-time
music. I've worked at it
long enough now from
here on out it's got to be
fun...thanks.

'
» mmlOUNGE W

Moe Bandy’s new album,
“Motel Matches’ will
light up your record
collection!

It's the honky-tonkin’
Moe you know (and love), produced for the first
time by Blake Mevis, and sounding better than
ever.

Including “It Took A Lot Of Drinkin’ (To Get
That Woman Over Me),” “Motel Matches,”
“Woman Your Love,” ““Lovin’ It Up (Livin’ It
Down)”, and Moe! Moe! Moe!

——~.
-

FC 39269

MOE BANDY/ DAVID ALLAN COE/
"MOTEL MATCHES" "JUST DIVORCED"

GO FOR THEM ON COLUMBIA RECORDS AND CASSETTES

‘Columbia,” (@] are trademarks of CBS, Inc. € 1984 CBS, Inc.



Letters

Someone Else’s Mistakes

After reading some of the lettersto the
editor, I decided to write one myself. It
seems many people are blaming you for
someone else’s mistakes. I've been a sub-
scriber for many years, and you have the
best news of country and western singers.
Also I think George Jones is my favorite.
I really enjoyed the story and his picture
being on the cover. Thanks for helping a
great performer make a great comeback.
I see you believe in these people, too.

Lucille B. Conner
Starke, Florida

George the Great

Just received my issue of Country
Musie for January/February, and when
1 saw George’s picture on the cover, |
never put it down until I had read every
word. George Jones is my all-time favor-
ite country singer. I have followed his
career for many, many years, and when
he was down so low, | prayed for him, as]
amsure many othersdid, because I knew
down deep there was a soul there worth
saving, and | was right. Thank you, Bob
Allen.

Ruby Fordyce
Washington, Indiana

I just wanted to thank you for the
return of Country Music Magazine. 1
have all of the magazines since the be-
ginning, but this one with the cover
photo of George Jones plus the article
about him by Bob Allen is my favorite of
all issues. I am so glad George is happier
now and really hope his happiness con-
tinues. He is, in my opinion, the most
talented, gifted country singer thereisin
the business. | have been a fan of hissince
back in the Fifties (used to dance till
dawn to his “White Lightin” and many
others he had on records at the time).

Thanks for the article on Lefty Frizzell.
Marty Robbins was one of my favorites
also. We'll miss both Marty and Lefty for
a long time.

Vee Kendrick
Gardena, California

What a wonderful way to start the
New Year, with a cover of George Jones,
and indeed it is “a striking work of art.”
Sois his singing. He isthe greatest singer
of all time. So, it made me sad to read

certain parts of the write-up suggesting
that his fans feel “morbid fascination.” |
was fourteen yearsold when I first heard
“Window Up Above” and had to find out
who that great singer was. I've learned to
love him a lot over the years. He’s some-
one to be proud of and to brag about. I say
toeveryone, “Who is your favorite singer?
Mine is George Jones!” He’s the greatest.
That doesn’t make it morbid fascination.
Noone can touch him or even come close
and probably never will!
Shirlee Young
Saskatoon, Saskatchewan

T agree about George—below is the pin-on
button I keep on my desk. Bob Allen's
pointwas that there seems to be a “morbid
Jascination™ about George's personal life,
perhaps becaunse he is so widely revered as
a singer. —R.D.B.

Early last year I joined what I thought
was a George Jones fan club, run by Mr.
Gerald Murray, 2903 Woodward Ave-
nue, Muscle Shoals, Alabama 35660.
After receiving the initial membership
pack, I only received one newsletter and
that was last May. After many attempts
to contact Mr. Murray by mail with no
results, I wrote to several country musie
magazines and papers explaining my
problem. | also wrote to George's new
music park in Texas. That worked! |
received a letter from the Secretary/
Treasurer of the real fan club telling me
that George has not been affiliated with
the Muscle Shoals club for several years.
I hope you will pass this information
along tn your readers <o that they don't
get ripped off any more. The correct

address for the fan club is: George Jones
Fan Club, P.0O. Box 730, Doucette, Texas
75942,
Patricia L. Streje
Atlanta, Georgia

Thanks for helping to set the record
straight.—Ed.

Let's Have Bill Monroe

I've just finished reading my January/
February issue of Country Music, and it
is greater than ever! The fabulous write-
up about George Jones is one of the best I
have ever read. He will always be one of
my favorite singers.

How about an article on the great Bill
Monroe with a good color photo? Also
more about the old timers like Roy Acuff,
Jimmie Dickens, Lester Flatt, Earl
Scruggs, Texas Ruby, Curley Fox: I
could go on for pages.

Wishing you all the success in the
world, and if two old time country fans
can be of assistance, my husband and |
stand ready.

Mrs. Dial Mullins
Robinson Creek, Kentucky

Have you been veading our minds? Your
letter sounds like one of owr own editorial
meetings. As for being of assistance, how
about starting a chapter of the Country
Musie Society of America in Kentucky?
There are 1,275 Society members in Ken-
tucky at the moment, and no one to lead

them.—Ed.

Strait Ahead
Thanks for the nice story on George
Strait. He’s the best singer to come along
in a long time and with his voice he’s
definitely going to the top. I saw him for
the first time at Aqua Fest in Austin. His
shows are true honky tonk. I've been to
ten shows in the last five months (driving
75-100 miles for most). Country music
took a big swing away from honky tonk,
but thanks to George Strait, it's coming
back. Moe Bandy has always been my
favorite, but now he has some competi-
tion. I hope you have more on George
Strait and honky tonk musie—I love

them both.

Diana ITuod
Round Rock, Texas
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$10,000.00 WORD SCRAMBLER — 0IRECTIONS: Circle 3 words hidden

in the Scramber below. You must look fcrward, backward, up, down and
diagonally to find them. It's easy and fun and it could be your ticket to a share of

$10.000.00 CASH AND A FREE MYSTERY GIFT!

Name (Please Print)
Address

cty

Zip Code

Rush To:

PRIZE ‘84 Headquarters
P.0. Box 19637

Kansas Citz, Missouri 64141
(816) 931-5510
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I just received my January/February
issue and have read it front to back. I
really enjoyed John Morthland’s article
on George Strait. He was born only seven
miles from where [ was. Incidentally,
“Poteat,” as John spells it in his article, is
actually spelled “Poteet.” My sister at-
tended Southwest Texas State, and while
there went to George's dances cvery
weekend. We're very proud of him
around here.

I would really like to see something on
my favorite country artist, Michael Mar-
tin Murphey, soon.

Pam Youngblood
Pleasanton, Texas

See Record Revieirs and the People seetion
for moveon Michael Martiv Murphey.—Ed.

Lefty Remembered

Thanks for the article and record
reviews on Lefty Frizzell. David’s remi-
niscing that Lefty “never knew loyalty™
may have applied to his back-up musi-
cians, but certainly not to his fans. I know
of several, myself included, who were
turned on to country by Lefty in 1950-51,
“adopted” the top country singers for a
decade, and now listen to and collect only
Lefty: we started and ended with him.

Rich Kienzle’s eritiques of Lefty’s latest
discsare, as usual, right to the heart of it.
I appreciate the release of any Lefty
material, but it isn't necessary to change
a thing. “New” background music is an
interesting gimmick of technology, but
let’s save it for those artists who need
updating—I.efty never has needed it.

Finally, a request to both Columbia
and Rounder Records: Let's make albums
out of those Lefty singles that have never
been on albums before, and let’s release
those 41 masters that are as yet unissued,
especially “Blind Street Singer” and “The
0Old Gang’s Gone.”

Sitting here listening to 25 years of
Lefty makes me wonder: Is all of country
music history since his time merely a
footnote to the life of this one man?

Ed La Neve
Chester, West Virginia

Congratulations on David Frizzell’s
“Recollections of My Brother” in your
January/February issue. David and I
have been close friends for twenty years.
I can hear David in my mind, talking, in
this interview.

If someone asked me to try to tell
Lefty’s fans what he was like, I would
have tosay, “The only way to really know
about him was L have known him.” 1
consider myself one of the lucky ones,
because I did know him. There is no way
to describe him, his character, the way
he thought, or the way he phrased his
words. The man was unique, to say the
least.

In October 1973 David and I visited

YOU WILL PLAY GUITAR
— BY EAR — YOUR FIRST
DAY...GUARANTEED!!

A i |

. ————

THIS AMAZING
COLOR ASSOCIATION
METHOD NEVER
BEFORE PUBLISHED!

YOU LEARN SO EASY!!!

NO PREVIOUS MUSICAL
EXPERIENCE NECESSARY

— GREAT FOR ELECTRIC OR ACOUSTIC GUITAR —

IMAGINE YOU playing for parties & family get togethers.
(YOU may go on to become a PRO!!)
If you want to play country, rock, jazz, or whatever, this color association method will
start you in the right direction. Once you “get the hang of it”’, you can apply this method
to all of your favorite current hit songs.

NO boring musical notes and scales. YOU JUST START PLAYING!! You will
learn how to CHOOSE A GUITAR, how to TUNE, how to STRUM, how to PICK,
and best, how to PLAY BY EAR!!!

TWO SEPARATE TESTS WILL SHOW HOW FAST YOU ARE LEARNING!
(No other method has anything like this). All students in all test cases played to a satisfy-
ing degree their first day. WE GUARANTEE THE SAME FOR YOU!!!

Order NOW and receive FREE copy of PICKIN’ & SINGIN’. Both books give you
over 60 pages of intructions and over 40 sing along songs.

1828222223222 2'23 2222322222822 d282t22ssssssss st s
USE SEPARATE PAPER IF DESIRED — SAME GUARANTEE.

Meil to: gredit cad f; Cl?fD 3: The Newest, Easiest to Understand,
Country Guitar S - d:°s a’:veeek FUN PLAY BY EAR
Dept. CM1 i 8.00-32),3'- 65 Sg it Method Ever Published.

. TU NOTE: We are so sure that YOU will play guitar
6033 E Prad(-) St. R-143. In Hllinois call we are willing to make this amazing
Anaheim, Calif. 92807 1&%3%942_6345' ext, GUARANTEE. If not completely satisfied

e you may return anytime within
YES!! RUSH my copy of Country Guitar SIX MONTHS for refund.
for only $11.95* (Canada add 20%) + $1.75 :
shipping & handling to: x CHECK PAYMENT METHOD
Check Here [ if you wish to receive cassette : Check ___ Money Order
tape. Add $6.00 for cassette tape (total $17.95 4 coD.* Visa/M.C.
+ $1.75 shipping & handling). *

& Card # S B

Name _ A i - : Expires _
GLEED T T : Signature S -
City & State — & *No C.O.D.to Canada. *C.O.D. charges added.
*Inciudes FREE copy of Pickin’ & Singin’. * $2.00 deposit required.
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The greatest
collection of
country music
ever assembled!

GEORGE JONES: She Thinks I
Still Care ' The Grand Tour -
Bartender's Blues - If Drinkin’
Don't Kill Me - A Picture of Me
{Without You) - We Loved It
Away—plus 34 other classics.

TAMMY WYNETTE: Stand By
Your Man : D-I-V-O-R-C-E - My
Man - "Til I Get It Right - You're
Everything : Starting Over - One
of a Kind * The Bottle - Roll in
My Sweet Baby's Arms—plus
31 more hits.

. -
_—

MARTY ROBBINS: A White Sport
Coat - El Paso - My Woman, My

Woman, My Wife - Devit Womun™ % v,

* Ribbon of Darkness - At the _«
End of a Long, Lonely Day—
plus 34 other favorites.

JOHNNY CASH: Hey Porter - Fol-
som Prison Blues ‘I Walk the
Line - Man in Bluck - Don't Take
Your Guns to Town - Daddy
gg:tg Bass—plus 34 more of his

LIFE

His Best Collection Ever H
At Texas-Sized Savings!

v

) B
|

bl

-

Handsdme Recor;l or Cassette Rack
FREE with Purchase!



He was the first of the Texas outlaws. His music

is filled with the memories of rowdy honky-tonks,

faded loves, days spent drifting and hard-drinking
- Saturday nights.

~ Now, TIME-LIFE MUSIC presents a tribute to the
greatest outlaw of them all, Willie Nelson, unlike
anything you've ever heard before. It's your
introduction to the most acclaimed collection of
country recordings ever issued: COUNTRY &
WESTERN CLASSICS.

The 3-record or 2-cassette Willie Nelson album
includes Willie's most memorable, most moving
hits—and much more: rare collector’s
performances from Willie's sessions on the
Liberty and Shotgun labels, plus six never-
before-issued cuts, featuring Willie and some of
the most legendary sidemen in Nashville.

Save $5.00 and Get 40
Great Songs For Only $14.95"

Blue Eyes Crying in the Rain - Whiskey River - Shotgun
Willie - A Good Hearted Woman - Will You Remember? -
Crazy - Opportunity to Cry - My Own Peculiar Way -
Waltz across Texas - Bloody Mary Morning - One Step
Beyond - Slow Down Old World - Country Willie -
Waiting Time - Hello Walls - Funny How Time Slips
Away - Who Do I Know in Dallas - Once More with
e Feeling - Fire and Rain - Yesterday’s Wine - Uncloudy
¥ Day - Me and Paul - Pick Up the Tempo - After the Fire
. Is Gone - You'll Always Have Someone - Undo the Right
"~ Night Life - Healing Hands of Time - The Party's Over -
- Remember Me - That Lucky Old Sun - Someone to
- Watch over Me - I'm Building Heartaches - I Let My
Mind Wander - Touch Me - Mr. Record Man - Columbus
Stockade Blues - Midnight Rider - Don't You Ever Get
« Tired of Hurting Me? - Family Bible

illie Nelson!

Unique Custom
Subscription Plan

All the giants of country music are featured in
COUNTRY & WESTERN CLASSICS: George Jones . . .
Tammy Wynette . . . Marty Robbins . . . Johnny
Cash . .. The Statler Brothers . . . Hank Williams
...Roy Acuff . .. Bob Wills . . . The Carter Family
... Flatt & Scruggs. Plus you can choose from
albums like Honky-Tonkin’, The Women and
Duets; albums that bring together the most popu-
lar country songs by a wide variety of country and
western stars, past and present. And our unique
custom subscription plan ensures that you will
receive only the albums you personally request
(a complete listing will be sent with the Willie Nel-
son album).

Act Now and Save!

Whether you choose to audition the Willie Nelson
album on 2 double-play cassettes or 3 music-
packed records, you can't beat this $14.95 value—
it comes to less than 40¢ a song! Don't miss out:
send in the coupon below for a 10-day home audi-
tion without obligation. Do it today!

Send no money now.

Simply return the coupon, or VISA and MasterCard
holders call Toll Free:

1-800-621-8200

(in Ilinois: 1-800-972-8302).

R 7\
(COUNTRY MUSIC $5 SUPER SAVER ) "y
&/ \

YES!Please send me Willie Nelson to start my COUNTRY & WESTERN Crassics collection
at a special $5 savings. 1 understand that I will receive a free storage rack for my
records or cassettes when my $14.95 payment is received. Each additional album
of 3 records or 2 double-play cassettes will cost just $19.95 plus shipping and
handling; each comes for 10 days’ free audition; no minimum purchase is required:
and I may cancel atany time. Future albums of my choice will be shipped one about
every other month. If I decide not to buy Willie Nelson, 1 will return it within 10 days
and be under no further obligation.

1 prefer to receive premium quality records. MJAHU3

I prefer Dolby-encoded cassettes. MKAHVY

Name

Address

City, State, Zip — 3

Twe-Lire Music, 541 N. Fairbanks Court. Chicago. 1. 60611 Available U.S.A. only. /
All orders subject to approval. Just mail thi$ coupon today.

~----------J

\
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* Plus shipping and handling © 1983 TIME-LIFE BOOKS INC.
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The
Willie Nelson
Special!

You Get 32 Big
Hits. . .4 Great
Albums. . .All For A

Special Low Price

Only $18.99 Records
Double Play Cassettes

Songwriter, performer, movie actor,
folk hero, he is Willie Nelson. Few
singers have beenso widely acclaimed.
Now, some of the greatest hits of this
outstanding performer have been as-
sembled on 4 great albums. . . contain-
ing 32 of your all-time favorite songs.
We are offering this expanded collec-
tion. . .at a special price. . .for a short
time only. So order right away. (Through
a special arrangement with the Country
Music Society Of America, "Society”
members get an extra 10% OFF!)

LESS
THAN
60¢

A SONG

A $40.00 Value If
Bought Separately!

Name
Street .
City ....

10 COUNTRY MUSIC

TO: Nashville Warehouse, Box 1226
Hendersonville, TN. 37077-9990

I

|

YES, send me the Willie Nelson Collection as checked below. I've I

enclosed $18.99 plus $2.50 postage and handling. I

Willie Nelson on LP - (R1J/R1L)

Willie Nelson on Cass. - (C1k/C1M) I [

|

|

|

|

YOU GET THESE GREAT HITS:

The Party’s Over; Born To Lose; San
Antonio; Mr. Record Man; Texas In My
Soul; 1 Just Can’t Let You Say Goodbye; |
Walk Alone; Streets Of Laredo; Columbus
Stockade Blues; Heartaches By The Num-
ber; Seasons Of My Heart; San Antonio
Rose; What Now My Love; Fraulein; Go
OnHome; l'd Trade All Of My Tomorrows
(For Just One Yesterday); Both Sides
Now; Sunday Mornin’ Comin’ Down; I'm
A Memory; Today | Started Loving You
Again; PLUS 12 more great hits by the
one and only Willie Nelson!

Lefty in Nashville. While we were there,
Lefty and [ went into town one night to a
small bar where a good friend of his
named Abe Mulkey was playing. Aftera
few pushes and shoves, Lefty decided to
set and sing most every hit he had. I'll
never forget that evening.

1efty had a home in Hendersonville,
and David and [ stayed there while we
were visiting. [ took this picture of David
and Lefty standing in the front yard.

One afternoon while we were there,
Lefty said. “Let’s take a ride up to Dallas
Frazier's cabin.” [t was a one room cabin
on top of a hill where Dallas, Whitey
Shaffer and Lefty went to write songs.
Whitey. David, Lefty and myself jumped
in the car and headed out. We spent half
a day singing and playing music. They
had just finished writing. “That's the
Way Love Goes.” a great song.

When we were driving away from the
cabin. Lefty asked me who my favorite
female singer was, and [ said Jeannie
Secley (Shelly West was too young then).
Muich to my surprise Whitey slammed
on the brakes and started to back up, up
and up!! Then he put it in forward, and
we went up a long driveway to a two-
story house that sat all by itself in the
middle of the acreage.

When we stopped, we were within
inches of the front door. I said, “What's
going on and who lives here?" Leflty told
me to open the door and go in and find
out. When we were all inside, I was intro-
duced to Jeannie Seeley and her husband
Hank Cochran. They were great people
and [ was really impressed. I remember
Jeannie had to give an award or some-
thing on one of the shows in town and was
in a quandry over not being able to find
her blond wig. She had only a short time
left before she would be late. All of a
sudden Lefty raised up off the couch and
said, “Oh. is this what vou're looking
for?” He had been sitting on it all the
time.

Jeannie made it to her commitment in
timeand all was well. The rest of us spent



the evening and well into the night
listening to tapes that Hank had. I could
easily write a book about the conver-
sations we had that night.

[ spent a month with David on that
trip and left him in Spokane, Washing-
ton, where he was playing another gig.
[lis life was too hard and fast for me. The
life of an entertainer is as tough as any
lifestyle T have ever seen. I was on my
way home to go back to work and relax.

Thank God for that trip and the mem-
ories I now have of Lefty Frizzell. [ think
that all country music lovers can be
thankful westill have David Frizzell and
his brother Allen to carry on the family
name, with twoof the finest voices I have
ever heard.

Gary Clawson
Florence, Oregon

We are verygrateful to Gary for providing
us this unique riew of Lefty. We encounrage
those of yorcwho harve had similar erperi-
enees to let us know.—R.1.B.

Chameleon Coe

[ enjoyed Michael Bane's review of
David Allan Coe’s Hello in There. If only
more people felt as we do. I believe they
would if they were exposed more to
David's musie. [ honestly don’t under-
stand how he has been so overlooked.

David Allan Coe is the best singer/song-
writer in country music. He is also a
great entertainer. I've been to lots of
concerts but have never enjoyed any as
much as his. Do the dise jockeys dislike
him? He gets very little air time.

I sometimes disagree with the choice
of songs he releases off his albums for
singles, but I own sixteen of his albums
and can't pick a favorite, although some
of his best include Hello in There, DAC,
Family Alhum, The Mysterious Rhine-
stone Cowboy and Huwman Ewotions.
Each new album he releases lets us see a
different David. Each album cover por-
trays a different David. That's one of the
greatest things about him. [ hope he
never gives up.

Diane Gafford
Electra, Texas

Kick Kienzle Week

[ realize this will probably never reach
print, but I am so steamed about Rich
Kienzle's review of John Anderson’s new
album All the People Are Talking that |
would like to say a few words in rebuttal.

Kienzle's review was very unfair. Any-
time an artist wants toadd a little bounce
and vitality to their music. they are
automatically shunned and accused of
selling out for rock and roll (Hank Jr.
gets the same treatment). Kienzle called

An Occusional Eagle” a flat-out disaster!
Please, this song is beautiful! The rockers
on this album, he called “sameness.” [

wouldn't say that. I'd say they dare you to
sit still, and they all share bounce but
with a different edge.

Then he turned around and called this
album “uneven.” Sameness but uneven?
His eritique is uneven. I enjoy all music
and can’t understand those who eannot
accept change and have a closed mind.
Maybe it'sa personal vendetta: Anderson
stole Kienzle's marble in the third grade
or something.

Well, I've got my point across: this is
one of the best albums sold anywhere.
But, hey, why not hire me to do record
reviews?

Dee Tatum England
Lamont, California

P.S. I really enjoved Michael Bane'’s
review of David Allan Coe’s latest album.

Hey, Dec, how aboutweriting for the CMSA
Newsletter? Contaet us if you're interested.
We've looking for writers and  photo-
graphers. Erveryone works for free, hut
there are 60,000 readers.—Ed.

Hi Rich,

I read the "blistering” review of our
latest album on the Texas Playboys. That
did not bother me. What did is your
statement that most of our projects have
been unsuccessful. We have managed to
remain in business and prosper while
most small independent labels have fail-
ed. We must be doing something right.

In fact. the Willie Nelson-Johnny Bush
album you mention as being successful
was the worst-selling album we have
ever produced. I just wish you would
have checked out the facts before de-
grading our label.

David Stallings
Delta Records
Naghville, Tennessee

Sorry David.

Y ou obviously misunderstood my state-
ment regarding the “success” of various
Delta releases. I felt I'd made it clear |
was referring to aesthetic success as
opposed to commercial or financial suc-
cess. Obviously, having set up shop in
Nashville, you are surviving nicely. But
commercial success doesn’t necessarily
mean a record is top quality or of en-
during musical value.

Congratulationson your success:; I just
wish it gave you the freedom to concen-
trate on quality productions. Plenty of
former Texas Playboys can still play that
music well. [ wish they had a chance to
record. Best wishes for the future.

Rich Kienzle
Greensburg, Pennsylvania

Dear Mr. Barnard,

We were considering advertising in
yvour publication as we do in Musie City
News, Country Sony Roundup, Conntry
Rhythms, Billboard, Cash Bo.rand others.

But I think that Mr. Kienzle's remarks
about the general low standards of our
label have probably damaged us with
your readers so that any advertising
would be in vain.

He failed to mention that we have had
several albums which have sold over
250,000 units each, quite an accomplish-
ment for any small independent label.

I do think you have a fine publication.
It is just unfortunate that you have a
writer who does not do his homework
before writing stories which border on
slander.

David Stallings
Delta Records

Rich Kienzles job as a reviewer is to
contment on the quality of what'’s on the
record. The business suceess of any record
company is a separate issue. We'll aceept
your ad any time and let the customers
Judge for themselves. —R.D.B.

Kicked Out

In New York there used to be two
country radio stationss WKHK-KICK
FM and WHN 1050 AM. My question to
vouis: f WKHK-KICK FM was the best
F'M country station in the United States.
why did it change its format from coun-
try to classical?

The “Weekly Country Music Count-
down” used to come on every Sunday
night at 8 p.m. over WKHK-KICK FM
hosted by Chris Charles. Now [ have to
listen to WWVA, Wheeling, West Vir-
ginia to get it. New York needs another
country music station.

Arthur Ray Collins
Brooklyn, New York

You are not the only one of onr readers to
write inabout the loss of WKHK. It's gone
overtorlite M. call letters WLTW. You
cun still cateh Kevny Rogers on it If you
want to. Noexplanations from the station
ware forthcoming, —Fd.

More than upset over the loss of
WKHK, pronounced as “KICK.” The
new sound came on for fifteen minutes
and then the end came. People in our
area have problems getting good recep-
tion on WHN (the best!). Generally it's
fine during the day, but in the evening no
way. My husband has now purchased a
radio with extra strong reception.

Jo Clemens
Colts Neck, New Jersey

TR e e
l Stop Reading Now

Your letters are interesting in themn-
selves. More important, they help
us know how to develop the maga-
zine for the future. So don't finish
thisissue without sitting down and

{  writing us a letter. We write for ’

you; you write for us too!—R.D.B.
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- Charlie Daniels jams at the
10th m Volunteer Jam in Nashville.
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MUCH IMPACT

Did you ever notice that once a phrase
hits, it’s all over the place? It’s happened
again in connection with the new single
by T. G. Sheppard and Clint Eastwood.
They teamed up on “Make My Day,” the
catch-phrase from Clint’s hit film Sudden

Impact. The song marks T.G.’s second |

duet (he did “Faking Love” with Karen

Brooks) and Clint’s third. (Clint cut |

“Barroom Buddies” with Merle Haggard
and “Beers to You” with Ray Charles.)

Wonder who’ll make a song out of |

“Where’s the Beef.”

The next logical step for T.G. would be
to appear in films. But it seems that T.G.
likes to keep behind the scenes. He and
Jerry Reed purchased a movie theater in
Williamson County, Tennessee. The first
film screened at the theater was none
other than Sudden Impact.

e e e
KEEPING IT COUNTRY

You can take the boy out of the coun-
try, but you can’t take the country out of
the boy. Shelbyville, Tennessee, native
Boyd Keele, who is stationed on board

b ofr I s :

the Navy’s U.S.S. Barnstable County off
the coast of Lebanon, wrote to Opryland
requesting videotapes of Opryland’s mu-
sical shows. Keele said in his letter that
he had been telling the rest of the ship’s
crew about Middle Tennessee and Op-
ryland, and he wanted some show tapes
to helpillustrate what he had been talking
about.

Well, the folks from Opryland were

Not very silent partners: T.G. sings with Clint and pops with Reed.

more than happy to oblige their home- |

town boy. They sent him a package which
included mementos from Opryland and the
Grand Ole Opry, photos of Dolly Parton,
and Nashville’s favorite candy, Goo Goo
Clusters. Opryland even decided to go a
step beyond filling the sailor’s request and

sent him a complete Tennessee care pack- |

age to share with the rest of the ship’s
crew. Included were ballcaps and pins
from the Nashville Network, Opryland
bandanas, and several posters and books
autographed by numerous Opry mem-
bers. Oh yes, he also got the video tapes.

Bill Monroe was approached about the
project before an appearance on the Opry
The Father of Bluegrass said he would be
more than happy to pen his famous sig-
nature in an Opry picture book. “Any-
thing we can do for the boys away from

by Rochelle Friedman

| record. They can play today’s musie, and

home, I'll do in a minute,” declared
Monroe.

Never let it be said that Porter Wag-
oner is old-fashioned. Yes, he may sing
traditional country music and his expe-
rience in the field does go back 25 years,
but he is also not afraid to mine new ter-
ritories. Porter recently put together an
all-female band. The group debuted on
the Nashville Network’s Nashville Now
TV show on Valentine’s Day. Porter says,
“Despite the fact that each one of them
is pretty, that’s not the only reason they
were chosen. [t’s the most exciting band
I have ever worked with in my entire ca-
reer. I consider myself lucky to have found
such tremendously talented musicians.
Three of the girls play several instru-
ments between them.” Porter says it took
a long time to find the right combination
because personality was also an impor-
tant factor. Each of the women has a col-
lege degree in music. Porter called several
colleges around the country to find out
who had graduated recently, and if they
were working and looking for a career in
music. Then he held auditions. He admits
that the girls “truly inspire me—they can
play my old hits and sound just like the
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it gives me such a thrill to see something
new develop in the country music indus-
try. I also believe that it’s a great oppor-
tunity for women in this business.”

A new single entitled “I'm Alive and
Well” will be released soon, and a Eu-
ropean tour is scheduled for August.

Maybe Porter will find the next Dolly |

Parton in the bunch.
b e e ST e e et ]

TV NEWS

Barbara Mandrell has joined the ranks
of Nashville stars who have taken on dra-
matic roles in films. Barbara’s currently
filming a TV movie, Coal Fire, in which
she plays a geologist in Appalachia. Bar-
bara told the Tennessean newspaper, “I
sort of had a rude awakening. I was with
the director, and we read the script to-
gether. Well, I’'m such a novice at this, I
knew the size of my part was tremendous,
but when we started looking, I realized
with a shock that I'min all but three scenes
of this movie. I never fantasized about
being an actress. I didn’t even fantasize
about doing what I’'m doing now in mu-
sic.” Of course, Babs isnostrangerto TV,
as she and her sisters starred in their own
variety show not too long ago. As for fu-
ture acting plans, she told the Tennes-
sean, “We'll see how it goes. All I can do
is the best I can. Ifit doesn’t do well . . .
well, I tried.” Well, knowing Barbara, her
best is usually excellent.

David Frizzell has been cast in a re-
occuring role, playing himself in the pop-
ular WTBS-TV daytime soap, The Cat-
lins. Frizzell will perform musically as
well as have speaking lines with cast
members in the thirty-minute program
which airs twice daily on some 4750 cable
stations. The producers said they se-
lected David because of his traditional
style. He’ll be the featured performer at
The Lucky Seven, a local honkytonk in
the story line.

M-I1-C-K-E-Y-M-0O-U-S-E! Remember
those eleven letters you sang when you
came home from school along with the
other Mouseketeers? Well, ex-Mouseke-
teer Annette Funicello has shed her ears
and recorded her first country album in

Nashville. Annette got the idea for a |
country album after the success of her |

single, “The Promised Land,” which she
wrote as a tribute to her parents. She
says the musicians in Nashville are the
finest and there’s a family kind of feeling.
Coming from The Mickey Mouse Club,
Annette likes that. Even if her album
takes off, though, Annette says she won't
tour. She says her family is most impor-
tant in her life, and she doesn’t want to
leave them for an extended period of time.
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Since we made a mistake a couple of issues back and said that Tony Geary starred on One
Life To Live instead of General Hospital, we thought we'd give his fans a chance to see him
in this magazine as sort of an apology. The fact that he is standing with Lee Greenwood
didn't hurt either. Geary showed up at one of Lee's concerts recently and Lee invited him
backstage for a visit.

FAMILIAR FACES IN DIFFERENT
PLACES

When Lee Greenwood arrived in

Bloomington, Minnesota, the night be- |

fore his engagement at the Carlton The-
atre, he decided to stroll next door to the
Met Center to see the North Stars battle
the Maple Leafs in hockey. But, to ensure
himself a good seat in the arena, Lee first
had to sing the National Anthem, a ca-

pella, for the 15,000 spectators and the |

TV audience. One hand certainly washes
the other. The solo provided Lee a ticket
for one of the best seats in the house—
the box of North Stars’ general manager
Lou Manne. The following night, the
North Stars and their management re-
turned the favor by catching Lee’s show
at the Carlton.

During Lee’s five day headlining stint
at the Registry in Dallas, he was pleased
to find Mel Tillis in the audience one night,

and Merle Haggard sitting ringside the |

following night.

Lee hasn’t got any problem nowadays
finding work. According to his agency, he
is booked for concert appearances through
the last quarter of 1985.

Hank Williams, Jr. was in California
recently and played to sellout crowds in
five cities, including a debut appearance
at the Universal Amphitheatre in Los
Angeles. He also played to packed houses
for three nights at Caesar’s Palace in Lake

| Tahoe.

Look for Tammy Wynette in the June

[ issue of Redbook Magazine. The editors
said they chose Tammy because she is the
epitome of the female country singer.

| Larry Gatlin and the Gatlin Brothers

| joined Wayne Newton in concert at the

| Los Angeles Coliseum following the
USFL season-opening game between the
Los Angeles Express and the Denver
Gold. One dollar from each game ticket
was donated to the U.S. Olympic Games.

| The Brothers also headlined one in a se-

ries of three concerts for the U.S. Olym-

DONNIE McLEMORE



JUST PUBLISHED

THE BOOK ABOUT
GEORGE JONES THAT
EVERYONE IS
ALREADY TALKING
ABOUT

“After reading
RAGGED BUT RIGHT,
I can think of only
one word to describe
the man and his music
— incredible.”

Merle Haggard

RBacern

BUTRIGHT

THE LIFE & TIMES OF
GEORGEJONES

BY DOLLY CARLISLE
Country Music Association’s Journalist of the Year

Dolly Carlisle, CMA’s 1983 Journalist
of the Year, first saw George Jones stag-
gering down Nashville’s Music Row one
bleak wintry day in 1979. He was gaunt,
unshaven, ragged—the ghost of a man
barely able to stand. How, she asked
herself, could Country Music’s greatest
singer sink to such a sorry state?

During the next four years Dolly spent
hundreds of hours talking with Jones, his
family, friends, and associates. The result
is a fascinating profile of a superbly
talented country boy searching for love,
trust, and God in a frenzied world for
which his humble beginnings had ill pre-
pared him.

RAGGED BUT RIGHT: THE LIFE
AND TIMES OF GEORGE JONES is
published in a hardcover, 272-page book
that also includes 16 pages of photo-
graphs. It is available in bookstores or
you may order it using the coupon below.

PLEASE RUSH ME _ COPY(IES) OF
RAGGED BUT RIGHT: THE LIFE AND

TIMES OF GEORGE JONES (Book #5537-5)
by Dolly Carlisle @ $14.95 per copy
Add $2.00 per copy for postage and handling if

book 1s ordered after June 1, 198;.
IF ORDERED EARLIER, PUBLISHER WILL PAY POSTAGE
AND HANDLING.

Illinois residents add 8% sales tax. California
residents add 6% sales tax.

O CHECK OR MONEY ORDER TO

BEST PUBLICATIONS ENCLOSED
CHARGE MY O VISA O MASTERCARD
EXPIRATION DATE

CARD NO.
SIGNATURE
NAME _
ADDRESS
CITY/STATE/ZIP

BEST PUBLICATIONS, Dept. CMM
180 N. Michigan Ave., Chicago. IL 60601 484

If you are not completely satisfied, simply return
your book(s) for a full immediate refund.
OFFER EXFIRES 12-31-84




&5 Only Candlelite Music could announce....

The Exclusive CENTURY
The Most Colossal Record Collection of




EDITION invented to contain
ELVIS PRESLEY Recordings of All Times!

! More than six-dozen* million-sellers never before brought together in
‘ single glorious Golden Treasury! Super-value, too. .. priced lower than 25
years ago!
AUTHENTIC, ORIGINAL RECORDINGS NEVER BEFORE
AVAILABLE IN A SINGLE COLOSSAL COLLECTION!
Look at this list: Johnny B. Goode, It's Over, Proud Mary, Never Been
To Spain, Lonely Blue Boy (Danny), You've Lost That Lovin’ Feeling,
Fools Rush In, Walk A Mile In My Shoes, Blue Moon, Shake, Rattle
and Roll, Rip It Up, | Got A Woman, Take My Hand Precious Lord,
Mama Liked The Roses, Frankie and Johnnie, See See Rider, Re-
lease Me, I'm Movin’ On, Snowbird, Let's Have A Party, | Got A
Woman, Tiger Man, Ain‘t That Lovin’ You Baby, Mystery Train,—and
much, much more! 74 hits in all!

THEY SAID IT COULDN’T BE DONE! To find and assemble those hard-
to-find ELVIS masterpieces in a colossal collection that rivals the greatest

releases of rnodern history!
Suct rare recordings as the first four solid gold hits The King ever
_ recorded! Those smash-hit singles that have never, ever appeared
";"-,\) on an LP! PLUS 70 more million-sellers that you just can't find in
h\ record stores anywhere. .. at any price. Songs that collectors

) charge anywhere from $50.00 and up for a single.
SIX-DOZEN ELVIS HITS IN A NEW KIND OF
TREASURY

:g e Each hit certified as gold by CMI...comes to you in
the all-new CENTURY EDITION, a deluxe pre-
sentation created just for this incredible collec-

tion! A breakthrough in beauty and life-long
protection for what must become the HEIR-
LOOM collection of all time!
A once in a life-time opportunity to com-
plete a collection by The King!
TAKE A FREE ELVIS ALBUM
FOR LISTENING FREE FOR TWO
ENTIRE WEEKS!
YOU HAVE TO HEAR THIS IN-
CREDIBLE GOLDEN TREASURY
...see for yourself the historic
beauty and richness of The Cen-
tury Edition. Fill-in and mail the
coupon TODAY...takeyour FREE
album to keep even if you return the
giant treasury to owe nothing! LIM-
ITED TIME OFFER at this amaz-
ing low price!
THE INCREDIBLE NEW CEN-
TURY EDITION!
EACH ALBUM IN ITS OWN DELUXE
JACKET WITH COMPLETE INDEX!
* EASY-LIFT RIBBON!e HISTORY OF
EACH RECORDING—MINI-ENCYCLOPE-
DIA!'e SLIP CASE DESIGN TO LOCK-OUT DUST
AND DIRT!e SOFT PROTECTIVE SLEEVES!
¢ LEATHER-LIKE MATERIAL STAMPED IN 24 KT
GOLD!* KIVAR OUTER WRAP LIKE A FINE BOOK-
JACKET!e EMBOSSED ELVIS PORTRAIT!
The most deluxe Presentation Case ever invented...
exclusively for this incredible ELVIS collection!

*Includes Free Album

© Candlelite Marketing, Inc.

R PRERLEY
[ORAT 07 10 AARO0UD RASIro s
OF THE 30, 40%, 508, 80, AND 70%

s T

See why HANK
WILLIAMS, THE BEE
GEES, NEIL DIAMOND,
SIMON & GARFUNKEL,
TONY BENNETT, AND
THE BEATLES

are listed here!

FREE ELVIS
ALBUM!

{warth up to $9.98) in your choice of

CASSETTE! RECORD! 8-TRACK!
A One-0f-A-Kind exclusive collector’s edition is waiting for “uu! ELVIS paid tribute
to the sin?ers he admired by recording his own version of their great hits! You get
the only album ever to assemble the greatest of those recordings.
TRUE LOVE « YESTERDAY - BLUEBERRY HILL - SWEET CAROLINE - WORDS -
BRIDGE OVERTROUBLED WATERS « LET IT BE ME - YOURCHEATIN' HEART -
HARBOR LIGHTS.

FREE AUDITION CERTIFICATE

Candlelite Music
“The Legenda? Recordings of Elvis Presley Offer”
"~ 6 Commercial Street, Hicksville, NY 11801
YES—Please rush my FREE “ELVIS—GREATEST MOMENTS IN MUSIC” on
cassette, record or 8-track album together with the giant callection “THE LEGENDARY
RECORDINGS OF ELVIS PRESLEY" Treasury for a FREE 14-day audition in my home.
I may return the big Treasury and owe nothing. But the FREE album is mine to keep
no matter what | decide!
If | decide to purchase the “LEGENDARY RECORDINGS OF ELVIS PRESLEY”
Treasury bill me only $7.99° a month for the Record or Tape Treasury for four
months. NO DOWN PAYMENT, NO FINANCE CHARGES.
IMPORTANT: CHECK here to make sure you get a FREE ALBUM AND TREASURY for
audition of the edition you prefer.
[JCASSETTE TREASURY 80929 []8-TRACK TAPE TREASURY 80911
[JRECORD TREASURY 80903

SAVE EXTRA MONEY! )

[ SAVE $2.97. We will pay postage and handiing charges if you send us a check or
money order or charge your VISA, MasterCard or American Express for the entire
amount of $31.96 for the Complete Treasury for grompt processing and delivery,
Same FREE album and 14-day audition privilege. Prompt money-back guarantee if
not completely satisfied.

[J Enclosed Is my check or money order

[J Charge my: VISA [] MasterCard [J American Express []

Account #

IS TeEEEE.

Exp. Date:
Name:
Address:
City:
Signature:

[ |

State: Zip:

If Under 18, have parent or guardian sign.
*Plus $2.97 postage and handling.

Sales tax will be added for MN, NJ and NY residents only. All orders are subject to
credit acceptance or request for prepayment by our National Sales Office.

Do you have a telephone ] YES [ NO

Candlelite Music: America’s Homa Muslc Store® G141
D UEE umw amm gmm @ 30-day money back guarantee m i NN BEE NS SN ‘
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Hank Williaams
@ Collection

e n tl ng
V. lgfgg ique Collection

taining Every Song
Coorllht #1(1%?1 ’I;?Se
a
DS EVEN MORE!

!
A Song: |
LP or Cassetle ONLY $9. 98 Each!

18 Fabulous Hils
Including:

I'm So Lonesome I Could Cry/Kaw-Liga {10, Nashville Warehouse

NOT SOLD IN STORES

MAIL NO RISK COUPON TODAY!

(The Wooden Indian)/You Win Again/ P.O. Box 1226

Half As MUCh/COId, Cold Heart/]amba- Hendersonville, Tenn. 37077-9990

l&)lfa (OnF The I\'I/B‘Iay%u)/ Take Télesg o e Wil ol o
ains From y eart/Hey, 00 end me my Hank Williams Collection as indicate

Lookin’/I Can’t Help It (If I'm Still In i s (SIS I (D) BUiiiss aue

Love With You)/Your Cheating Heart/ O Hank Williams (RIT), LP Quantity

Why Don’t You Love Me/Weddmg Bells O Hank Williams (CIU), Cass. Quantity

(Will Never Ring For Me)/ Lovesick

Blues/There’ll Be No Teardrops To- Same

night/I'll Never Get Out Of This World szset

Alive/I Saw The Light/ Long Gone | g Zip

Lonesome Blues/Beyond The Sunset 564-2




People

pic Team, which was aired on NBC/TV.
In addition, the boys performed a benefit
concert in Fort Worth to aid the Edna
Gladney Home for Young Women.

If you stood in line for Cabbage Patch
dolls last Christmas and didn’t get one,
there just might be a replacement. Ac-
cording to the manufacturer, 1984 will be
the year of the King of Rock ‘n’ Roll Elvis
Presley dolls. The Elvis dolls were in-
troduced at a Manhattan news conference
by the manufacturer, World Doll, a sub-
sidiary of the Brooklyn-based Eugene Doll
and Novelty Company. For $2,500 col-
lectors can purchase an all-porcelain, sev-
enteen-inch tall Elvis, dressed in a multi-
colored “Aloha Hawaii” outfit studded
with rhinestones, with a diamond in his
belt buckle and a silk scarf made from the
late king’s personal wardrobe. According
to World Doll, the various colored scarves
were discovered packed in a trunk in
Graceland, Elvis’ home. And you thought
that owning a doll with its own birth cer-
tificate was a big deal.
b= — e =
HONORS

Michael Martin Murphey has been
honored by the Kit Carson Foundation
in Taos, New Mexico, and has received
a proclamation from Taos mayor Phil
Lovato.

In addition to being a singer, Murphey
is a recognized collector and history buff,

specializing in Southwestern history. He
has participated in numerous projects
with the Kit Carson Foundation and other
museums in the Southwest.

In recent months, the Foundation has
been able to restore important buildings
and have them set aside as historical land-
marks. Included are the Kit Carson Home
and the Antonino Marinex Hacienda, as
well as the Blumenschein Home and its
archives. In his proclamation, Mayor
Lovato referred to Murphey’s continued
and significant support, and noted the
Foundation’s appreciation for Murphey's
long-time interest in the history and mu-
sic of the Southwest and his exploration
in these areas.

LE s il =
TWO BANJO GREATS

We’ve mentioned sponsorship on these
pages before. Now we hear of another
musical pairing. Gibson has announced
that Earl Scruggs has begunanexclusive
association with their company. The most
immediate product of the association will
be a Gibson Earl Scruggs Model Banjo,
designed to Scruggs’ exact specifications
in materials and craftsmanship. The new
Gibson banjo is set to be introduced in the
middle of this year. A Gibson spokesman
said, “Of all the banjo masters from the
early history of our country, no one has
been more responsible for bringing banjo
music out of the mountains and hollows

and into the musical mainstream than Earl
Scruggs. We are extremely pleased to be
working with a true banjo legend in de-
signing and producing a new Gibson
banjo.”

Gibson is widely known for its suc-
cessful design associations with premier
musicians (Les Paul, B. B. King, and
Chet Atkins), but the Earl Scruggs con-
nection marks the first time they have
worked exclusively with an artist on a

The original Honky Tonk Man is
gone. Al Dexter, whose 1943 hit re-
cording of his own “Pistol Packin’
Mama” was one of the first crossover
hits, died in Lewisville, Texas, of a
heart attack January 29. He was 78.

Dexter defined honky tonk music’s
more exuberant side. Unlike the
somber, desolate music of Ted Daf-
fan or Floyd Tillman, Al’s music cel-
ebrated good times and congeniality.

Born Clarence Albert Poindexter
in Jacksonville, Texas, on May 4,
1905, he played music part-time until
the mid-Thirties, when he began re-
cording for ARC (later part of Co-
lumbia). At his first session in 1936
he recorded another song he wrote,
“Honky Tonk Blues,” the first coun-
try song to use that term. Though it
was a hit, most of the other 63 songs
he recorded over the next five years
weren’t. His producer, Art Sather-
ley, was pressured to drop him, but
insisted “someday that boy’ll make a
record that'll knock your socks off.”

“Pistol Packin’ Mama” proved

e e e
AL DEXTER: 1905-1984

Satherley correct. It was based on
an incident Dexter witnessed in a
Longview, Texas, honky tonk which
he owned. He recorded it with Gene
Autry’s backup band in Hollywood in
March 1942. Released in March 1943,
the song not only topped the country
charts, but Bing Crosby’s cover ver-
sion with the Andrews Sisters dom-
inated the pop charts, making it a
World War II classic. That did not
impress the Hit Parade radio show,
however. Disdainful of hillbilly songs,
they ignored it for months before
featuring it, grudgingly.

Dexter’s music was outdated by the
late Forties, yet he managed to re-
cord for King, Decca, his own Aldex
label and Capitol over the next dec-
ade before leaving music to concen-
trate on business interests. Though
little was heard from him in the last
25 years, it was Al Dexter who set
the stage for Moe and Joe, Gary
Stewart, and just about every other
performer who celebrates the joys of
the barstool. —Rich Kienzle

A
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new banjo design. So . . . all you pickers
. . . thumbs up!
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OLD FACES: NEW LABEL

Do the names Buddy Killen, Chips
Moman and Phil Walden sound familiar?
Well, they should: they are three of coun-
try music’s best known executives. Wal-
den was founder and president of
Capricorn Records, Moman is a song-
writer and producer who's worked with
such superstars as Elvis Presley, Willie
Nelson and B. J. Thomas, and Killen has
produced dozens of major artists and has
developed Tree Publishing Company into
one of the giants of the industry. Now the
three have gotten together to form Triad
Records, a new, independent, national
record label to be based in Nashville. The
first artists signed to the label include Jessi
Colter, The Atlanta Rhythm Section and
Tony Orlando and Toni Wine (one of the
original members of Dawn.) The first re-
lease on Triad will be Jessi Colter’s “Rock
‘n’ Roll Lullaby.”

The three function as co-presidents,
with Walden serving as chief operating
officer. Both Killen and Moman will con-
tinue to produce acts independently for
other labels as well as for Triad.

When asked why they started the label
at this time, Killen said, “'I'hrough the
years, the number of record companies
has diminished considerably, and they in
turn have trimmed their rosters, leaving
alot of great talent unrecorded. With our
track records, we feel we have a good
strong group of people able to bring out
some great music at a very opportune
time.” Maybe Triad will sign some of the
older artists who currently don’t have la-
bel affiliations.

TOBACCO ROAD

It seems that country music is smoking
this year. Three major tobacco companies
have nabbed country entertainers as
sponsors for their product. You've seen
Charlie Daniels dipping Skoal as part of
U.S. Tobacco’s advertising campaign.
Charlie is also heard on radio and seen in
ads for their new Bandit (smokeless to-
bacco in a pouch.) Skoal Smokeless To-
bacco also sponsored Charlie’s Volunteer
Jam X this year.

The other two companies are going
about it with a series of concerts. This is
the third year that R.J. Reynolds is spon-
soring their “Salem Spirit Concert Se-
ries.” They started out with 16 concerts
in 1982 and have expanded the series to
120 this year. Alabama headlines all of
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their shows with Juice Newton appear-
ing at 30 of the dates. Why did they choose
Alabama? According to Greg Novak,
Marketing director at R.J. Reynolds,
“Music represents a long-time commit-
ment for Salem and, as such, we want to
associate with the top talent around. Al-
abama represents the perfect choice for
us due to their vast popularity and unique
sound.” Why did they choose country mu-
sic? According to Nat Walker, another
company spokesman at R.J. Reynolds,
“This kind of music, contemporary coun-
try, fits the profile of a Salem smoker.”
The tours started in the beginning of Jan-
uary in Knoxville, Tennessee and end De-
cember 2, in Orlando, Florida.

Philip Morris, maker of Marlboro, also
has a country music concert series. Called
the Marlboro Country Music Tour 84, the
concerts feature Ronnie Milsap, Ricky
Skaggs, Merle Haggard, T.G. Shep-
pard, Eddie Rabbitt, and Louise Man-
drell in various locations for the spring
schedule.

The schedule reads as follows: May 18,
Omaha, Nebraska; May 19, Wichita,
Kansas; June 1, Baltimore, Maryland;
June 2, Norfolk, Virginia; June 8, Min-
neapolis, Minnesota; June 9, Milwaukee,
Wisconsin; June 15, San Antonio, Texas;

June 16, Houston, Texas; June 23, Lake-
land, Florida; and June 24, Jacksonville,
Florida.

Prior to each show, a talent competi-
tion called the Marlboro Country Music
Talent Roundupis held in a popular night-
club in each city on the tour. The best act
wins the opportunity to perform as the
concert’s opening act as well as a cash
prize of $5,000. Second and third place
winners are awarded $1,000 and $500, re-
spectively.

The actual concerts feature three giant
video screens in each arena. Roving cam-
eramen capture everything happening on
stage throughout the concert, giving al-
most everyone a front row seat. As Ricky
Skaggs put it, “With the screens, I feel
as if I can reach every fan in the arena as
easily as if I was performing in a night
club, and yet there’s all the excitement
of a large scale, live entertainment as
well.”

According to Tom Keim, Director of
Marketing Communications at Philip
Morris, “Marlboro and country music is
a good association for many reasons, two
in particular. First, country music is more
popular today than ever ... even though
it has always been big. And second, the
western tradition in country music is

YOUR FAVORITES’ FAVORITES

This issue we take
a look at two rel-
ative newcomers
to the country
scene and their fa-
vorite songs. Both
Lee Greenwood
and Terri Gibbs

- made great strides
in country music in a relatively short
period of time. And since both of them
have hit the pop and country charts,
it would stand to reason that their
favorite tunes would run the gamut
from pop to country. Herewith are
Lee’s favorite songs and the artists
who made them famous: “Please
Come to Boston” by Dave Loggins,
“Lady Lay Down” by John Conlee,
“Georgia” by Ray Charles, “It Was
Almost Like a Song” by Ronnie Mil-
sap, “It’s Too Late” by Carole King,
“Lady Down on Love” by Alabama,
“Three Times a Lady” by The Com-
modores (did you notice that that’s
the third song with “Lady” in the ti-
tle?), “American Made” by The Oak

Ridge Boys, “An Affair to Remem-
ber” by Nat King Cole, and “It Turns
Me Inside Out” by Lee Greenwood.

Terri Gibbs didn’t
give us the artists
who recorded the
following  ten
songs, probably
because most of
them have been
recorded by so
many  people.
Here’s Terri’s list: “Ode to Billie Joe,”
“He Stopped Loving Her Today,”
“Somebody’s Knockin’,” “That’s Al-
right Mama,” “Dim All the Lights,”
“Georgia on My Mind,” “Summer-
time,” “Tell Me What I Say,” “White
Christmas” and “Amazing Grace.”
Most of the singers we have asked to
name their favorite songs have picked
at least one they have recorded. No
wonder they became hits. Next issue
we look at David Frizzell’s and The
Oaks’ Joe Bonsall’s favorites. Be
here. Aloha.




strong, just like the western image of
‘Marlboro Country’ which has beenin use
for thirty years. So this makes a good tie-
in for us in communicating Marlboro’s
message to the public.” Keim adds that
details for the fall season of the Marlboro
Country Music Tour will be announced
around the end of June.

@® The Oak Ridge Boys really know how
toplease their fans. Their Fan Club mem-
bers can now enjoy special VIP seating
at most Oaks concerts. Fifty ground-floor
tickets per show are reserved when avail-
able for purchase by fan club members on
a first-come-first-served basis. Oak Ridge
Boys fans can now also call a special num-
ber to hear a taped itinerary of upcoming
personal appearances, pre-recorded by
the Oaks. That number in their Hender-
sonville, Tennessee, office is (615) 824-
4970. Good idea, boys!

® Members of the Carter Family re-
cently lost treasured photographs and
memorabilia in a fire that destroyed the
home of Helen Carter Jones, the eldest
daughter of Mother Maybelle. A family
mandolin and a one hundred year old fid-
dle were also destroyed. Luckily, no one
was injured.

® A terminally ill girl had her wish come
true, thanks to Dolly Parton and “A
Child’s Wish Come True,” a nationwide
organization which heard of Vickie Per-
ales’ illness and set out to introduce her
to Dolly. Jaco Energy, an aviation firm,
heard an appeal for Vickie’s trip to Los
Angeles and furnished the plane that took
her to meet her favorite singer.

® Mothers Against Drunk Driving
(MADD) have approached John Ander-
son about doing some public service an-
nouncements for their cause. The appeal
came after they heard John's single “Let
Somebody Else Drive.”

® Some people say that talent contests
are just a waste of time. But some believe
in them whole-heartedly. Just ask twenty-
three year old Lang Scott. Lang recently
won The Nashville Network’s You Can
Be A Star national talent search, which
led him to landing a recording contract
with MCA records.

As you may well imagine, it wasn’t all
that easy. Lang began singing at local
beauty pageants, weddings and churches
when he was just a kid. He also joined
various bands in South Carolina.

It wasn’t until his third year of college
that things really took off for him. Lang
entered the Wrangler Country Song
Roundup, a statewide talent contest, and
won. There he met Pete Ray, a Nashville
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Hank Williams, Jr., filmed a television special aboard the aircraft carrier U.S.S. Constellation
in San Diego. Titled A Star Spangled Country Party, the show was taped for a ninety-minute
cable special with guests Waylon Jennings, Sylvia, Alabama, Gus Hardin, Merle Kilgore and
Mel McDaniel. Dan Wojcik the president of the booking agency that represents Hank, Jr.,
said, “To my knowledge this is the first time that a country music special has been filmed
entirely aboard an aircraft carrier.” That's probably true, but we did see Dottie West on The

Love Boat recently.

based singer/songwriter who offered to
bring Lang to Nashville for a recording
session. Lang came to Music City, and
then landed a job singing in the lounge at
the Nashville Sheraton Hotel.

Through his lounge work he met var-
ious singers who tapped him to record
their songs on demonstration tapes. At
this point he heard of the You Can Be A
Star talent contest.

Lang called for an audition, but at the
time didn’t have any idea that events
would lead to a recording contract. Even-
tually Lang was chosen from some 140
contestants who competed during twelve
weeks of competition. Even if he hadn’t
been a winner, Lang says the exposure
gained by being on a show that reaches
more than 12 million homes would have
been helpful.

After months of singing other people’s
songs, today Lang has his own releases.

“Run Your Sweet Love by Me One More
Time” and “It’s Been One of Those Days
(When I Need One of Your Nights”), co-
produced by Bill Anderson and Mike
Johnson, just may prove that Lang could
be a star.

® Videos are really coming on strong
in country music. The Oaks’ fifth, “I Guess
It Never Hurts to Hurt Sometimes,” was
released recently. This time the group
teamed with rock video producer Dom-
inic Orlando. Orlando wrote the script
based on a concept offered by the Oak
Ridge Boys. The video was filmed in var-
ious locations around Nashville. Orlando
said that he had wanted to do a country
video for some time (he’s produced and
directed clips for Kansas, Carly Simon,
Stevie Nicks, and others), and added, “It
was a pleasure to work on a music project
where I could understand the lyrics.”
Well, that’s country music.
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NEW FACES

AT COUNTRY RADIO SEMINAR

How long do you think it would take
ten acts to sing two songs each, with set
changes included? Figuring that each song
is about four minutes long, it comes out
to about eighty minutes or an hour and a
half for the actual singing. Then include
introductions from hosts Eddie Rabbitt,
Janie Fricke, and T.G. Sheppard, and
add another eight minutes for each of their
songs, and you get roughly another
twenty minutes. Okay. So far, adding all
of that together, you’ve got about two
hours. Taking into consideration the on-
stage patter and the band changes, we'll
give it another fifteen minutes between
acts. So, giving it the benefit of the doubt,
we'll say two-and-a half to three hours
maximum,

So, how come the New Faces Show at
the 15th Annual Country Radio Seminar
took more than four hours? Well, some-
times technology gets in the way of en-
tertainment. This year’s New Faces Show
fell victim to TV coverage in the worst
way.

The New Faces Show was filmed by
Multimedia Entertainment and the Jim
Owens Entertainment Company, and will
be syndicated sometime later this year.
Usually, this show is billed as the “event
of the year” for radio people. Broad-
casters get a chance to see the newest up-
and-coming talent perform, after attend-
ing two days of seminars about the coun-
try music industry. But this year, thetalk
was about bad timing, and a bad sound
system which drove at least half of the
audience out before the show was over.
You would think that a show produced in

either. Each performed one of their hit songs.

|
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Despite the commotion, the new faces shined: (left to right) Dan Seals, Lane Brody and Jim

Glaser, were just three of the “new” headliners who kept the show going.

Music City, U.S.A. for industry profes-
sionals would be fast paced and right on
target. You'd also think that after four-
teen years of experience, they’d have it
downpat. Butthe TV coverage, including
false starts, tape changes, and sound
checks, not to mention cameramen whose
massive equipment obstructed the audi-
ence’s view, upstaged the entire event.
Imagine being introduced to Dan Seals
by Charlie Monk, the show’s host, lis-
tening to a wonderful country/rock set
(including a solo on the soprano sax), and
then having to hear the entire introduec-
tion all over again because Eddie Rabbitt
was supposed to do it, and they needed
to get him on film. And what about those
other New Faces—Atlanta, Bandana,
Lane Brody, Rick & Janis Carnes, Ex-
ile, Jim Glaser, Jan Gray, Gus Hardin
and Kathy Mattea—standing in the wings
waiting to be introduced to the people who

The old faces, hosts Eddie Rabbitt, Janie Fricke and T.G. Sheppard, didn’t do too badly
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could either make or break their careers?
You've got to know that waiting three
hours to sing two songs could be a little
disheartening, as well as nerve-wrack-
ing. They all did a great job, though, de-
spite the circumstances.

After the show, I spoke with some ra-
dio people to see if their reactions were
the same as mine, since I was just a mem-
ber of the press, and radio was their do-
main. They all agreed that the TV
coverage detracted from the main event.
One program director said, “This is a ra-
dio gig, man, what’s TV doing here?” Un-
fortunately, instead of the conversation
revolving around all the new talent, the
talk centered on the invasion of the TV
cameras. Hopefully, the talent won't get
lost in the shuffle when these people get
back to their radio stations and get a copy
of one of those New Faces’ latest singles.

On the other hand, the two days pre-
ceding the New Faces Show went off
without a hitch. The daily seminars deal-
ing with everything from sales, program-
ming, and engineering to management and
videos were interesting, fast-paced and
sometimes enlightening. But I can’t help
but think that since music is the name of
the game, as much thought should be put
into planning the show featuring the per-
formers of the future. Then the entire
three days would be a tour-de-force.

When the show does air on TV, you
won’t get to sce all the problems that oc-
curred during the filming. The magic of
tape editing and the drawing power of
Janie Fricke, Eddic Rabbitt and T.G.
Sheppard will make the whole thing look
like a well-produced and well-executed
program. Luckily, what you will see is
the talent and dedication of some of the
brightest New Faces in country music.

—Rochelle Friedman
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Amenco 's favorite high fliers, Lamry Gatlin & the Gatlin Brothers, recently touched

down long enough to recard a new album that's bound to touch you.
“Houston To Denver” includes their big hit “Houston (Means I'm One Day Closer

To You)." Plus the brand new song “Denver.” Plus the beautiful new hit “Not Tonight,

I've Got A Heartache.” Plus a whole new assortment of Gatiin goodies ... everything

from heartfelt love songs to good time western swing!

All great music. As close to you as your nearest record dealer.

ON [®| COLUMBIA RECORDS AND CASSETTES.

‘Columbia,” (@] are trademarks of CBS. Inc. © 1984 CBS, Inc
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It’s amazing to realize that it’s been just a trifle
more than four years since four shaggy, hairy
young country-rockers—who at the time were
busted and semi-disgusted after a decade’s
worth of bad breaks going-nowhere-fast on the
Southern bar and nightclub circuit—were
spotted by some observant RCA Records ex-
ecutives who happened to catch their act on a
“New Faces” showcase at a Nashville country
radio convention.

It’s even more amazing to realize that that
event now stands some eleven million records
and tapes ago in the past, that in such a short
time, these four young “ole boys” from Fort
Payne, Alabama have racked up both the
Country Music Association’s and the Academy
of Country Music’s “Entertainer of the Year”
awards two years running—not to mention the
fact that they have also scored two Grammys,
a wheelbarrow-load of American Music
Awards, and enough other music biz trinkets,
trophies, plaques and citations to fill up the
back end of that big old eighteen-wheeler
they’ve been singing about lately.

And please, let’s not overlook the facts that
twelve consecutive singles by the group—
starting with “Tennessee River,” their first
RCA release, and running right on up to “Roll
On Eighteen Wheeler,” their latest—have all
hit the Number One spot, and all their albums
have gone platinum at least.

All these facts are pretty impressive. So
much so, in fact, that when I read an official
record company biography of the band stating

BY BOBALLEN
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that a person would “have toliveina
cave” to be ignorant of their glories, at
first it almost gagged me as yet another
example of puffed-up record company
hype—but then I started thinking about
it, and I had to concede that they might
be right.

With multi-million-selling albums and
sold-out concerts hither and yon, Ala-
bama must be doing something right.
Nonetheless, their massive success has
in some ways up-ended the traditional
principles of the country music industry,
much as the surprising success of Willie
Nelson’s austere, self-produced Red
Headed Stranger album did back in 1976.
“ongider the fact that when they first
signed the band in 1980, RCA officials
tc'd them that they would be satisfied
with the deal if their first album sold more
than 60,000 copies. It sold more than a
million.

Alabama’s astounding success has also
stirred up a little controversy here and
there. For instance, after the band
cleaned everybody else’s lunch at the
CMA Awards show last year, one of the
Oak Ridge Boys went on Nashville TV
to complain, in effect, that the Oaks should
have won more awards and that the
awards were rigged (an untenable ar-
gument, in my opinion—the CMA’s an-
nual choices are often so far out in left
field that they defy rigging).

There has also been a running debate
among the self-appointed eritical intelli-
gentsia as to the actual degree of musical
talent which may or may not lie behind
Alabama’s rise to fame. While some have
applauded the band as the saviors of Dixie-
fried country-rock and the heirs-appar-
ent to the throne vacated by legendary
Southern rockers like the Allman Broth-
ers and Lynyrd Skynyrd, others have
dismissed them as bubble-gummers with
Southern accents. To some, they are the
quintessential country stars of the
Eighties; to others, they are merely a
flash-in-the-pan novelty, a shallow con-
trivance of Nashville’s relentless media-
blitz machinery: country music’s answer
to the Monkees.

At times, even the four members of
Alabama themselves seem at a loss to
pinpoint the source of the disarming
breadth and scope of their popular ac-
ceptance. As guitarist-vocalist Randy
Owen once admitted: “I couldn’t count
how many people are better guitar play-
ers or better singers or better songwri-
ters than I am. Other groups can play
our songs probably as good as we can.
But we've stuck together.”

In a recent quiet evening, the four
members of Alabama were relaxing, in
various states of repose, at the brand-
new, handsomely furnished, two-story
brick house that their management team
maintains for their convenience near
Nashville’s Music Row. This particular
evening, fatigue was the constant thread
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RANDY OWEN

“Other groups can
play our songs
probably as good as
we can. But we've
stuck together.”

running through the conversation and
mannerisms of the four musicians. Just
the night before, they’d pulled into Nash-
ville after a string of concert appearances
ending in Raleigh, North Carolina. They
were facing a hectic two days’ worth of
last-minute promotional duties for their
freshly released Roll On album. Only then
could they head back home to Fort Payne,
just a two-and-a-half hour drive to the
southeast, for two days of rest and re-
laxation with their families before hitting
the road again.

The house, of course, is furnished with
all the amenities suitable for such coun-
try-rock gentry: a weight room, a sauna,
a state-of-the-art sound system, a large
dining room and kitchen area, and four
separate upstairs bedrooms, each
equipped with cable TV and sophisti-
cated movie-watching paraphernalia.

Upstairs, guitarist/vocalists Randy
Owen and Jeff Cook were catching forty
winks. Downstairs, members of Ala-
bama’s extended family—wives, chil-
dren, and employees—were going quietly
about their business. In a corner of the
living room, guitarist/vocalist Teddy
Gentry and drummer Mark Herndon (who
was coming down with the flu, and seemed
particularly edgy and exhausted) were,
on the eve of Roll On's release, already
listening to demo tapes, already screen-
ing songs for the band’s next album.

Later, everyone would gather for a

quiet home-style supper of pork chops,
beans, potatoes and apple pie. Then, they
would all—even Herndon, for a change—
retire early, without venturing out in
search of whatever night life Nashville
might have to offer its newest super-
stars.
Eventually, Cook and Owen roused
themselves and came straggling down the
stairs into the living room. Smiling and
yawning, they were, just like Herndon
and Gentry, dressed in what could easily
have been the same bluejeans and off-
the-rack shirts and sweaters they wore
on the “New Faces” show four years ear-
lier.

Rising wearily to the task of what was
perhaps the thousandth interview of their
careers, they once again discussed the
implications and rewards of their im-
mense success, as well as the decade of
frustration, hard times, bad breaks, false
starts and uncertainty that preceded it.
With considerably more reluctance, they
cautiously touched upon some of the more
unpleasant side effects that high profile
of fame has brought their way—ecritical,
legal and otherwise.

hen you begin at the beginning
with Alabama’s history, it is
clear that these boys—partic-
ularly cousins Owen, Gentry
and Cook, the true nucleus of the group—
have roots. Their musical celebrations of
Southern life—stuffed with tried-and-true
images about riding down lazy rivers and
parking in a mountain holler under a Dixie
moon with your sweetheart from the next
pasture over—may occasionally sound a
little bit too contrived, but it's obvious
from the details of their past that these
boys have lived every bit of what they
sing about. They are nothing if not rural
and authentic.

The extreme northeastern tip of Ala-
bama, almost within spitting distance of
both the Georgia and Tennessee state
lines, is where the band’s story begins.
It was there, in the general vicinity of
the small town of Fort Payne (pop.
11,485), that the three founding members
of Alabama were, in the words of their
own song, “Southern born and Southern
bred.”

Occasionally referred to as “The Sock
Capital of the World” in honor of its many
textile mills, rural Dekalb County suffers
today from chronic double-digit unem-
ployment. Nothing changes, it seems:
Owens and Gentry grew up on adjacent
farms in the shadow of scenic Lookout
Mountain, but they also grew up in the
shadow of rural poverty.

Randy Owen’s father was a hard-work-
ing, God-fearing, guitar-picking man
named Gladstone Owen; the only time his
son ever saw him cry was one year when
a hard rain came and washed away the
freshly planted corn fields in which he’'d
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invested every cent he had. Owen’s
mother (who later took a swing shift job
in one of the sock factories) was also mu-
sical; she sang and played piano at local
gospel revivals. Eventually, she bought
Randy an old beat-up third or fourth-
hand Gretch guitar which a previous
owner had painted green. Often, Randy
would go along with his mama and daddy
to the revivals, but he was far too bashful
to get up and sing in front of the con-
gregation himself.

By the time they were five or six, Owen
and Gentry had become constant com-
panions, more like brothers than cousins.
They would spend hours together chop-
ping cotton, shucking peas, raising hogs
and hoeing the family watermelon patch,
Neither of their households could afford
a TV or a radio, so much of their rec-
reation centered around singing to-
gether, with their families, at the nearby
Lookout Mountain Holiness Church.

Worship at the Holiness Church was
an intense experience which often rolled
on from the languid late afternoon hours
until well past midnight. Often, the re-
vivals were wrenching communal expe-
riences accompanied by the clapping of
hands, stomping of feet and beating of
tambourines as worshippers wailed out
tears of repentance and fell to speaking
in strange tongues. Often, Owen’s and
Gentry’s music would be the backdrop;
caught up in the frenzy of the moment,
the two cousins would pound on their gui-
tars as the Right Reverend E.H. Eller
reached into a box and pulled out a wri-
thing, seven-foot rattlesnake named Os-
car who was renowned for his ill temper.
Mesmerized, and almost overcome with
the fervor themselves, the two small boys
would sing and play mightily as various
members of the congregation came for-
ward to test their faith by taking that
snake in their hands; their belief was that
if their faith was strong and unflinching,
old Oscar would not bite them.

Owen recalls that he was nearly twelve
when his family finally got their first ra-
dio and the clear, clean harmonies of the
Beatles and other British Invasion groups
began to mesmerize him just like that old
snake did.

In the mid-1960s Owen and Gentry
trundled off to high school in the teeming
metropolis of Fort Payne. In that unusual
city—said to be three blocks wide and six
miles long, the local terrain being what
it is—they met a city mouse called Jeff
Cook. They didn’t know it at the time,
but later, after some arcane calculations
of the Chinese arithmetic of extended
kinship, they found that he was in fact
their cousin.

Cook, the son of an auto parts sales-
man, had also been raised on old-time
religion. He and his mother both played
gospel music (“I been around gospel and
listenin’ to that Holy Roller-type stuff as
long as I can remember,” he recalls), but

TEDDY GENTRY

“FExcept for bits and
preces on the earlier
albums, this new
one (Roll On) 1s the
first one I've gotten
to play on.”

by the time he hooked up with his two
country mice cousins, he already had a
seven-piece rock band called the Vis-
counts. They had even ventured as far
afield as Chattanooga to make a record.

Lured by the fact that unlike them,
Cook had his own guitar amplifiers, Gen-
try and Owen (who had already begun
writing songs) threw in their lot with him
in 1969. Their first paying date, at the
American Legion hall, earned them $5.37
apiece. They went on to win a local talent
contest, which got them two tickets to
the Grand Ole Opry and a chance to shake
Lester Flatt’s hand backstage (the clos-
est, they figured, they’d ever come to
those Music City footlights), and even-
tually they graduated to the big time,
playing nightclubs in the “wet” counties
just a hop, skip, and a jump away across
the Georgia state line.

he years passed and the three
cousins stuck together. Owen
landed a college degree from
Jackson State University in his
spare time; Cook landed a government
job in nearby Anniston, Alabama; and,
in order to keep the band intact, Owen
and Gentry followed him there and landed
piecemeal jobs hanging drywall and lay-
ing carpet. All three of them moved into
a $56-a-month apartment, where they

practiced their ever-tighter three-part
harmonies, night after night, until the
wee hours. On weekends, they'd play at
Canyonland Amusement Park, a tourist-
style recreational complex deep in the
hollow of DeSoto Canyon, a picturesque
natural gorge near Fort Payne.

In March, 1973, against the strenuous
advice of their families, the three of them
decided to leave their day jobs behind
and plunge headlong into their music. “My
dad wouldn’t talk to me for about three
months,” Cook recalls with ironic laugh-
ter. “But of course now, it’s just like that
Jerry Reed song: ‘Keep the check’s comin’,
son!””

The band, which had begun calling it-
self “Wild Country,” made its next stop
at Myrtle Beach, North Carolina, a coastal
city with a rockin’-stompin’ reputation as
one of the East Coast’s wildest and wool-
iest college resorts. There, they joined
the several hundred other bar bands
which find gainful employment each sum-
mer in the countless clubs along the Grand
Strand, the 40-mile stretch of commercial
beachfront that encompasses Myrtle
Beach.

The joint where they landed a job was
a hell-raisin’, sawdust-on-the-floor place
called The Bowery. They played six days
a week for tips, and although the pay was
low, the experience was invaluable. “We'd
play some nights till we got blisters, then
we’d play till the blisters popped,” Teddy
Gentryrecalled. “But it sure beat workin’
the swing shift in a sock factory.”

Owen, Gentry and Cook (along with
six different drummers who joined and
quit the group in the coming years) put
in seven long, hot summers at The Bow-
ery. But it was time well spent. They
learned to work a crowd, and they learned
to cover hundreds of country, rock, and
bluegrass tunes—everything from
Creedence Clearwater Revival's “Bad
Moon Rising” and Lynyrd Skynyrd’s
“Sweet Home Alabama” (the boys are
long-time Skynyrd and Creedence fans)
to Charlie Rich’s “Behind Closed Doors”
and John Denver’s immortal “Country
Roads.” They polished up their own dis-
tinctive gospel-country-British sound on
those songs, but more important, they
got the chance to showcase the songs they
were writing. That’s where subsequent
Number One country hits like “Tennes-
see River” and “My Home’s in Alabama”
(now the state’s official anthem) came
from.

The boys still look back on those days
with fondness and a touch of nostalgia.
“The Bowery was great. It was more like
a concert atmosphere than a club,” Gen-
try remembers. “There was no dancing.
People just came to sit and drink beer.
Sometimes, on a busy night, they'd
squeeze five hundred people in there—
just stand ’em up against the walls. On
the 4th of July and the big weekends,
we’d play almost around the clock, from

COUNTRY Music 29



For CounTtry CoLLecTOorRs ONLY

Classic Country
COLLECTIBLES

. = Carl Smith Red Foley
COLLECTOR 78 R.I"..M.» Col. 21129 Hey Joe Decca 46136 Tennessee Saturday
Eddy Arnold Darling Am I The One Night
RCA 20-2332 Don'’t Bother to Cry Tex Williams Blues In My Heart
I'll Hold In My Heart Cap. 40001 Smoke Smoke Smoke Decca 46143 Just A Man And
RCA 20-2806 Bouquet Of Roses That Cigarette His Dog
Texican Baby Roundup Polka Webb Pierce
RCA 21-0002 Don’t Rob Another Cap. 40276 With Men Who Know Decca 29480 T Don't Care
Man’s Castle Tobacco Best Good For Nothing Heart
There’s Not A Thing Three Old Girls In Blue
Pee Wee King Ted Daffan COLLECTOR ALBI'MS
RCA 21-0489 Slow Poke Ok. 6706 No Letter Today Genciine
MUIMEEealey Born To Lose RCA 2623 Golden Hits
Sons Of Pioneers Vaughan Monroe Jim Reeves
Decca 46027 Cool Water RCA 203411 Ghost Riders In The Sky RCA 2284 Tall Tales Short
Tumbling Tumbleweeds Single Saddle Tempers
Gene Autry Patty Page
Col. 20027 ‘Old Missouri Moon Merec. 5534 Tennessee Waltz The Browns .
Tumbling Tumbleweeds Boogie Woogie Santa RCA 2345 Songs From The Little
Col. 20377 Here Comes Santa Claus Hank S Brown Church
Claus Frankie Lane ANK SNow _
Old Fashioned Tree Mec. 5345 Mule Train RCA 2285‘ Silhouettes
Col. 37183 Back In The Saddle Carry Me Back To Old Chet Atkins
Again Virginia RCA 2717 Teen Scene
Tumbling Tumbleweeds Col. 39998 Your Cheatin’ Heart Johnny & Jack .
George Morgan I Believe RCA 2017 Hits By
Col. 20594 Room Full Of Roses Davis Sisters
Put All Your Love _ RCA 2851 Southern Gospel Style

And this is just a small sample of the
thousands of rare colleetibles you will find
in our ten catalogs below. . .so checek your

choigg;s bg_low and yil;ite us T_ODA l:.'

0O COLLECTORS’ LPs—SALES CATALOG. VOLUME 1—Offers for sale approximately
7,000 different older LPs, with most priced at $15.00 up. Covers primarily the labels of
Capitol, Mercury, Decca, Dot, United Artiste and MGM. | enclose 25.00 10 he
subtracted from a purchase of $50.00 or more from this catalog.

O COLLECTORS' LPs—SALES CATALOG. VOLUME 11—Same as #1, except cosers
primarily the labels of RCA, Columbia. Verve, Epic and Camden. Also covers 10.inch
LPs and transcriptions. [ enclose 85.00 10 he subtracted from a purchase of $50.00 or
more from this catalog.

0O COLLECTORS® LPs—SALES CATALOG, VOLUME I11—Same as #1 and #2, except
covers the mediumssized labels. 1 enclose 85.00 to be subtracied from a purchase of
$50.00 or more from this catalog.

0O COLLECTORS’ LPs—SALES CATALOG. YOLUME 1V —Same an %1, #2, and #3,except
coversthe smaller labels. I enclose 85.00 10 be subtracted from a purchanse of $50.00 or
more from this catalog,

O COLLECTORS' LPs—SALES CATALOG—CLASSICAL/MUSIC OF OTHER
COUNTRIES. Besides classical, includes Hawaiian, Polkas, Carribhean. Spanish.
Turkish, Greek. ete.. ete. lenclose 810.00 to be subtracted from a purchase of $50.00 or
more from this catalog.

O COLLECTORS' 45 rpm SALES CATALOG—VOLUME I—Oifers approximately
20,000 different 454 on larger lahels, with the exception of RCA. I enclose 85.00 to be
subtraeted from a purchase of $50.00 or more from this catalog.

O COLLECTORS' 45 rpm SALES CATALOG—VOLUME 11—Offers approximately
15.000 different 45 rpm records on smaller lables, and estended play 45s. 1 enclose
85.00 to be subtracted from a purchase of $50.00 or more from this catalog.

078 RPM SALES CATALOG—VOLUME 1—Offers approsimately 5.000 different 78
rpm recorduon the Victor, Capitol. Mercury, Majestic and early Decca labels. lenclose
85.00 to be subtracted from a purchase of $50.00 or more from this catalog.

0O 78 RPY SALFS CATALOG—VOLUME 11—Offers approvimately 5000 different 78
rpm records on the Columbia, Brunswick, Okeh, King, Edison, MGM. Coral, later
Decca and smaller labels. l enclose $5.00t0 be subtracted froma purchase of $50.00 or
more from this catalog.

O COLLECTORS' 15 RPM SALES CATALOG—CONTAINS ONLY THE RCA LABEL
Approximately 5.000 different 45 all on the RCA lahel. 1 enclone 85.00 to be
subtracted from a purchase of $50.00 or more from thix catalog.

Check the catalog(s) you want, then clip this coupon and mail it
in with 85 (deductible from a later purchase of $50.)

MAIL TO: Memories Records
Dept. 564-6
P.O. Box 217
Mooresville, Indiana 46158

Name

Address
City

State

Zip
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SOCIETY ACTIVITIES

A Letter to Members
This is Your Newsletier

This Newsletter is published only for mem-
bers of the Country Music Society of Amer-
ica. Subscribers to Country Music who are
not members do not receive it. It is bound
inside the magazine at this point to simplify
postage and mailing. You and you alone re-
ceive these special copies. It is your News-
letter, so the more you write to us about your
activities, interests, gripes and questions,
the more other members will benefit from
your ideas by hearing what you have to say,
and the better the Newsletter will be.

Get Free Dues for One Year

You have recently received your perma-
nent Charter Membership Card (or you will
shortly). With it came a special application
form offering an extra year’s free member-
ship to any Charter Member who enrolls two
friends, neighbors or relatives as Charter
Members. This is important for two reasons:
first, it saves you money, an extra year on
your membership at no extra cost, and, even
more important, the more members there
are in your area, the more active and influ-
ential the CMSA can be in your area, es-
pecially if you and others want to form a local
Chapter. Your membership will be more
valuable and useful to you. So, help yourself
by helping CMSA find new members.

Improve Your Answer Book

The CMSA Answer Book has been fin-
ished after much delay. (If yours hasn’t ar-
rived, it will soon.) We are sorry about the
delay, but the result is a much better book.
However, next year’s edition of the Answer
Book will be even better if you will look yours
over carefully, then send us your sugges-
tions for changes.

10,000 New Members

In January and February, CMSA received
10,000 new membership applications, bring-
ing total membership to 60,000. If you are
a new member, you will receive your per-
manent Charter Membership Card, Dis-
count Coupons and Answer Book shortly.
Your copies of Country Music and the News-
letter are your first benefits to arrive.

Growing Pains

The CMSA is growing like wildfire. From
nothing last September to 60,000 members
now, CMSA is ten times bigger than any
other music organization in the world. So,
we have a real chore trying to keep every-
thing moving, and we’ve been behind sched-
ule on several items. We really appreciate
the friendly, understanding, patient support
we are receiving from you Charter Mem-
bers.

New Benefits

Shortly, we will be able to give you details
on how members can get special privileges
on certain fan club memberships, and dis-
counts at nationwide motel and car rental
chains and on stereo equipment and special
record and tape collections available for
members only. Many members have helped
us in determining what members want by
sending us their suggestioins. Send us your
ideas, too. Thanks.

Russ Barnard

Letters from Members

Joy Slocum, a long-time country fan in
Grove City, Pennsylvania, has sent in
some excellent ideas for Chapter activities.
Joy and Walt Peters, the Chapter Presi-
dent in Pennsylvania, have been in touch.
Will Pennsylvania be the first state to get a
Chapter off the ground?

Dear CMSA,

I have a few ideas as to what a CMSA
Chapter could do: work to preserve some of
the written and recorded material of rec-
ognized, legendary stars in the business and
strive to pay respect late in coming to other
deserving artists; compile information as to
where some of the best music can be heard
In the area; offer support to new artists in
the business; work on ways to reduce the
stress of traveling for popular artists so that
they may be made more comfortable at their
engagements: offer discounts for Society
members on ticket sales, albums, etc.; offer
support for important legislation that may be
necessary so that artists’ rights/royalties can
be protected.

These are just a few ideas I have at the
moment. I'm sure I could come up with more.

Joy Slocum
Grove City, Pennsylvania

New Chapters Forming

Since our first issue, more members have
told us they are interested in starting local
Chapters or assisting Chapter Presidents.
Add these names to the list of presidents in
that issue.

Thadd Turner and Cyndi Van Sickle,
P.O. Box 824, Tehachapi, California
93561

Robert Huffines, P.O. Box 76825, At-
lanta, Georgia 30358

Duree Tomberlin, Rt. 2 Box 8, Ocilla,
Georgia 31774

Gordon Wallace, 39 Marconi St., Ten-
afly, New Jersey 07670

Edith Moyle, 1213 G. Green Oaks La.,
Charlotte, North Carolina 28205

Carl Drake, Box 1227, Anadarko, Okla-
homa 73005

Anna Wideman, 8326 Avon Lake Rd.,
Lodi, Ohio 44254

Joy Slocum, R.D. #2, Grove City,
Pennsylvania 16127

Sheri Reznicek, 1401 N. Logan #10,
Texas City, Texas 77590

Patricia Katz, 513 N. Adams St., St. Croix
Falls, Wisconsin 54024
We have received new inquiries from those

listed below and will be in touch with them

as soon as possible.

Gary Johnson of Huntsville, Alabama

H.E. Harvey of Clarksville, Alabama (for
a friend)

Dave Anthony of Orange, California

Jim Seymour of Milledgeville, Georgia

Carla Sherman of Fairhaven, Massa-
chusetts

Betty Parsons of Hannibal, Missouri

Loranda Daniels of Ainsworth, Ne-
braska

Rachel Ellen of Bristol, Tennessee

Gayla Nimtz of Crosby, Texas

Kathy Nichols of Rupert, West Virginia

Pamela Wilks of Barboursville, West
Virginia

From the Editor

To respond to a feature in the Newsletter,
please indicate the Newsleétter department,
such as Record Reviews, on your envelope
and include your name and address on the
letter. To submit articles, like Kathy Mor-
gan Johnson’s or Jerry Barney's, please
type if possible and double-space. And of
course, we are interested in plivlus.

Helen Barnard
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Members’
Own Stories

Members Stay in Touch Through
Music and the Magazine

Several letters you have sent in lately sug-
gest that you get a sense of being in touch
with others and with life in general through
listening to music, tuning in the radio, or
receiving Country Music Magazine. Two or
three of these are published in Letters to the
Editor in the magazine. Here are two more.

Companionship is important. For Bertha
Marx of Philadelphia, Pennsylvania re-
ceiving Country Music Magazine again was
like refinding an old friend. So was finding a
first album by one of her favorite singers.

Dear CMSA,

I want to thank you sincerely for returning
a very good friend to us. I sure did miss it
when it wasn't being published, and when I
received your most generous offer, how could
I refuse? I have loved your magazine for so
long.

I would also like to say I have received a
wonderful album by Don Winters and the
Winters Brothers which I feel is an old friend
or maybe old memories. It's Don Winters’
first recording, but he has been around for
many years, and believe me, it’s great. So
you see, I have two old friends to keep me
company.

Bertha Marx
Philadelphia, Pennsylvania

Togetherness is companionship, too.
Becky Minjarez, a Barbara Mandrell fan
from Anthony, New Mexico has written
to us about togetherness in country music.

Dear CMSA,

Country music artists are really a big fam-
ily. Everyone knows and loves each other.
They are always recording together. I really
love that. Barbara Mandrell has recorded with
Steve Wariner, and Shelly West and David
Frizzell came with her this past year to do a
concert in my area. You never see that in
other kinds of music, like pop or rock. To-
getherness is what country music is all about.

Becky Minjarez
Anthony, New Mexico

David Frizzell and Shelly West may not
always sing together. Duets and duos come
and go, and yet there does seem to be a
strong tendency to bring people together in
country music. Partly this may be native to
the music: it evolves out of family or neigh-
borly singing and it often leans on strong
vocal harmony. Think of The Whites, The
Judds, the re-born Everlys. In addition, the
subject matter of the music itself is often
relationships.

The consideration shown by the singers
for their fans seems part of this together-
ness, too. Singers and fans alike: compan-
ions in life.

Interested in Meeting a Star

One of the newer country artists, Sylvia,
has had a big hit with “I Never Quite Got
Back (From Loving You).” That is a poignant
song. In “20 Questions with Sylvia” in a re-
cent Country Music Magazine, Sylvia struck
another poignant note: her involvement with
an organization called The Dream Makers
who brought her into contact with an ill child
who longed to meet her.

Linda Sanford of Harrodsburg, Ken-
tucky wrote to us after she read that article.
Her stepson David Sanford would like to
meet Ricky Skaggs. We are working with
Phyllis Reid in Sylvia’s office to help make
this meeting happen. Phyllis is a member of
The Dream Makers Board of Directors.

One of David’s grandfathers once played
fiddle with Ricky in a bluegrass jam. Linda
Sanford met Ricky after a concert in Lex-
ington a year ago. She got an autographed
picture from him and mentioned David to
him.

David has cerebral palsy. He wrote this
letter with the help of his special teacher.
Linda says that David is very intelligent and
that he has wanted to meet Ricky for a long
time. “David hardly ever gets out of the
house,” she wrote, “but he loves to sit and
listen to country music. He knows who sings
most all of the newer songs.”

! e

Dear CMSA,

My name is David, and I'm sixteen years
old. I live with my grandparents in a small
apartment in Harrodsburg, Kentucky. I have
had cerebral palsy since birth and have lived
in a wheel chair all my life.

I really enjoy listening to.country music.
My favorite star is Ricky Skaggs. “Highway
40 Blues” is my favorite of all his songs. |
also have the album Don’t Cheat in Our
Hometown. 1 really enjoy it.

Last summer Sylvia was in my hometown,
but I didn’t get to see her. My stepmother

stood in line at a concert to get me a picture
of Ricky. I didn'’t get to see that concert either.

I would really enjoy meeting and talking
with Ricky. He seems to be a “good ole Ken-
tucky boy.” I'd love to have a gospel album
of his if he has made one.

I am enclosing a picture of myself with my
stepmother and my grandparents, Mr. and
Mrs. Taylor Sanford.

David Sanford
Harrodsburg, Kentucky

Concert Reviews

More on Janie

One of Janie's concert performances was
reviewed by Jeanette Mack of New Ulm,
New Mexico in the first issue of the News-
letter. Here is Peg Johnson of Stillwater,
Minnesota responding to Jeanette Mack’s
review and offering her own.

Dear CMSA,

I must disagree with the lady from New
Mexico who didn’t like Janie Fricke. I feel
really involved in Janie’s concerts. She gives
her all in her performances, has a beautiful
voice and a good band, and after the ex-
haustion of performing, gives autographs and
meets her public. She’s the greatest.

Peg Johnson
Stillwater, Minnesota

Backstage at the Opry

Jerry Barney of Fergus Falls, Min-
nesota has written a “Special to Country
Music,” about a very special weekend he
spent several years ago at the Grand Ole
Opry with some real old-timers. In his own
words, “This story was written because it
needed to be, to salute some of the great
but under-publicized old-timers.”

One last note: Jerry describes himself as
“a music bum and a parking lot picker. To
make a living, he edits a publication that goes
to members of Communicating for Agricul-
ture, a rural advocacy organization.” Now to
his story.

Member Salutes Old-Timers

As a long-time country music freak, I was
literally in hog heaven on this particular
weekend in the summer of 1976, when I had
the opportunity to spend nearly a full week-
end in that legendary Mecca for hillbillies:
the backstage area of the Grand Ole Opry.

Imagine!!—sitting on bleachers only sev-
eral feet away from performances by folks
like Stonewall Jackson and Lester Flatt and
the Nashville Grass, walking within arm’s
length of Hank Snow and Larry Gatlin, and
even talking to folks like Jerry Clower, Guy
and Vic Willis, Bill Monroe and Roy Acuff.
Visiting with Mr. Acuff alone was like stand-
ing in the presence of the Almighty.
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But, in retrospect, the most memorable
part of the whole experience was visiting
with the Opry’s 7eal old-timers. Older than
Roy Acuff or Bill Monroe, yousay? Yes, Kirk
McGee, Alcoyne Bate Beasley and Herman
Crook were Grand Ole Opry stars even be-
fore Acuff and Monroe made their profes-
sional debuts, and long before Larry Gatlin
was even born.

Talking to McGee, Ms. Beasley and Crook
was a gratifying experience, not only be-
cause they were so willing to share obser-
vations about their careers, but because it
was a link with the earliest history of com-
mercial country music. (They were part of
the show before it even received the name,
“Grand Ole Opry.”)

They were from another era, when live
radio was the main medium of country music
(they got their starts even earlier than that),
and records were just a sideline. They were
from an era before country music became
star-oriented, when it was something you
just picked and sang on weekends, to pick
up a few extra dollars (unless you traveled
with a medicine show). It’s sad, but it seemed
they were regarded as token antiques.

Ms. Beasley told about being a young girl
in the band led by her father, Dr. Humphrey
Bate, when it was the first country music
band to play on WSM radio, Nashville. This
was in 1925, even before the station had
debuted the Saturday night show that was
later to become the Grand Ole Opry.

She told about all the country music stars
she had seen come and go. She recalled Hank
Williams’ multi-encore first performance on
the show, but acknowledged that Marty
Robbins had since outdone Hank in enthu-
siastic, audience-generated encores.

McGee, whose older brother and long-
time musical partner, Sam, had been killed
a short time earlier in a tractor accident, noted
that he had only recently been given solo
singing slots on the Opry. (The management
had just dusted him off, as a new token old-
timer, to replace Sam.)

Kirk talked about reviving a lot of his old
numbers, and his plans to record some of
them. (I got the impression at the time that
these plans would never materialize, but for-
tunately, they did.)

Crook, who played (and still plays) har-
monica in the Crook Brothers band (used
exclusively on the Opry to accompany square
dancers), explained that his group hadn'’t been
a real “brothers” act for almost half a cen-
tury. He continued that he actually did play
n a group with his brother in the nineteen
teens, but retained the family-oriented band
name after his sibling quit the music busi-
ness.

Crook also said he missed the days when
the Grand Ole Opry was primarily a fiddle
band show, rather than a showcase of stars.

Well, I'm really glad I got to talk with that
trio of old timers in '76, because I'll never

get quite that same opportunity again. Al-
coyne Bate Beasley and Kirk McGee went
to Hillbilly Heaven in 1982 and 1983, re-
spectively.

Herman Crook is still blowing his harp in
harmony with a fiddle, and I notice the folks
at the Opry are making a somewhat bigger
fuss over his senior status these days. (His
token status has been elevated, in absence
of his peers.)

Heaven knows I'm not knocking the Grand
Ole Opry! Ifit hadn’t become a star-oriented
show and gone over to electric country music
with all the trappings, it probably wouldn’t
have survived 59 years in such style. And.
it’s done a pretty decent job of mixing the
older styles of country music with the newer.

All the same, it's a shame that its real
pioneers receive so little limelight.

But at least I got to meet them.

Jerry Barney
Fergus Falls, Minnesota

Artists in Performance

In each issue, we plan to feature photos you
have taken of artists in performance. Here
is one by Terry Stephenson of Hamil-
ton, Texas. Terry has had a photo of him-
self and Merle Travis published in Country
Music. We like this one of Merle Haggard
even better.

Thumbnail Reviews

Several members have sent in brief reviews
of concerts they have seen. Gloria McGill
of Hughson, California says: “During the
summer, | was fortunate to see David and
Shelly perform twice. Both times, once at
Lake Tahoe (where Dottie made her ap-
pearance) and once at the California State
Fair, the two gave super performances. They
have a different show for different settings
and interact well with the audience.”

This visit by Dottie West to David and
Shelly’s show may be the same one men-
tioned in the People section of the Novem-
ber/December issue of Country Music.

Marie and Chuck Bonnstetter of
Greengboro, North Caralina saw the Oak
Ridge Boys show, with Louise Mandrell and
Atlanta, and the Barbara Mandrell show with

Ronnie Milsap and Ricky Skaggs. Both, they
note, were “great entertainment.”’ For more
of the Bonnstetters’ letter, see the Travel
section.

Leonard Staley of Brush Prairie,
Washington tells us: I had the opportunity
to see the Statler Brothers and Reba Mc-
Entire at the Civic Auditorium in Portland
recently. A great show—need I say more?”

Roecord Reviews

Members Continue to Stock Up on
Records

Here’s Ed La Neve of Chester, West
Virginia telling us where his record dollar
has been going lately. Ed is quite a Lefty
Frizzell fan. A letter from Ed about Lefty
appears in the May/June issue of the mag-
azine.

Dear CMSA,

Here is a list of albums ['ve purchased
recently.
Treasures Untold, Lefty Frizzell, Rounder
Records. A magnificent collection of vintage
Lefty, but still touching only a fraction of
Lefty cuts unissued on albums. More needed
like this.
Rogue’s Gallery, Gordon Bok, Folk-Legacy
Records. What a voice, what excellent ma-
terial. Bok never disappoints.
Lefty's 20 Golden Hits, Lefty Frizzell, Gusto/
CSP. All Lefty’s biggest hits. Nice to have
them on one disc. Now let’s get on with some
of the great Lefty stuff the DJs forgot to play.
There's a lot of hit potential in some of those
great Columbia cuts of the 60s—even today!

Little Innocents, Vin Garbutt, Topic. Unu-
sual voice, but great sounds (folk), with cour-
age and conviction about some of today’s
“liberated” options.
Honky-Tonkin’ with Lefty Frizzell, Flyright
Label. Any more of this “rehearsal” material
of Lefty? Let’s get it out in the open.
Ed La Neve
Chester, West Virginia

Mrs. B. Gay Hoefer of Lewiston,
Idaho must have a big record cabinet. Look
what she has to say about recent gifts and
purchases since just before Christmas. She
got started on this subject while filling out
the Questionnaire in the first issue of the
Neuwsletter. By the way, Larry Gatlin sang
back-up with the BeeGees on Eyes That See
in the Dark.

Dear CMSA,

When | stopped and figured how many
tapes and albums I had either bought or been
given since Christmas, it seemed to me I'd
better revise my figures!

Culture Club. What can I say? I like to hear
them just as long as | don't have to walch
them.
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Greatest Hits, David Allan Coe. I had another
one but one of my kids ripped it off.
The Outlaws. Same thing happened.
Roll On, Alabama. I really like it. I have all
of theirs and hope they keep on keeping on!
Cloud 9 Music, Steven Halpern. This is the
“Anti-frantic alternative.” Wonderful!
Pancho & Lefty, Willie Nelson and Merle
Haggard. Disappointment!! The only one I
really liked was the title cut. They really
don't sing together very well, although I
enjoyed them on Austin City Limits.
Cow Jazz, Jerry Jeff Walker. Save your
money. Half was okay and half was rotfen.
George Benson Collection (two tapes) and
“In Your Eyes.” Really great!!
Eyes That See in the Dark, Kenny Rogers.
At first I really only liked the duet with Dolly,
but the more I play it, the better I like it
all. Although how anyone could think the
Gatlins sang back-up when it has to be the
BeeGees is more than I can figure out.
Urban Cowboy Sound Track. 1lost the other
one I had or one of my kids got it. I love it!
Without a Song, Willie Nelson. Present. |
have a lot of Willie Nelson, but this one is
my very favorite. I play it at least once a
day!!
Walk On, Karen Brooks. This lady is really
great. | saw her on Bobby Bare and Friends
on the Nashville Network (which incidentally
I try never to miss!! It is wonderful) . . .
and I ran right out and had to special order
her tape, but it was worth it. I hope it isn’t
too long before she comes out with another
one.
Passionfruit, Michael Franks. It is good but
not as good as a lot of his.
Somebody's Gonna Love You, Lee Green-
wood. Thanks for the wonderful write-up on
Lee in Country Music. More records, Lee,
please!!

Mrs. B. Gay Hoefer

Lewiston, Idaho

Gripes

Jim Krengel, whose address was sep-
arated from his name, has several gripes re-
lated to concerts. We are sending this letter
to the managers of all the major country stars.

Dear CMSA,

At most country concerts, there seems to
be a tendency for the band to play much louder
than on the records and even overshadow
the artist himself. Often it is difficult to un-
derstand the words of the songs because the
instruments are so loud. I like to sit close at
concerts to be nearer the total feeling that
is a part of a live concert. Lately it seems
that if I sit close at all, it becomes a painful
experience. I remember a Willie Nelson con-
cert several years ago at the Metropolitan
Sports Center in Minneapolis where people
were literally standing out in the lobby lis-
tening because it was too loud inside.

While on the subject of concerts, I think
it would be safe to say that most of us go to
them to see the artist that is billed, and nor-
mally he or she will not play much longer
than one hour. At most concerts, it seems
to be standard procedure for the singer’s
front man to sing two or three songs, killing
fifteen minutes; then the artist comes on,
and then, during his or her part of the per-
formance, has the band do an instrumental
number. I can understand how proud an art-
ist can be of his band. If he had more time
to perform, I would love to see his front man
and band featured—but that is usually not
the case. Time is so short. I'd like to see the
artist.

Now to a more positive note: I can’t re-
member seeing a country concert that I didn’t
enjoy overall. Just turn the volume down,
please!

Jim Krengel

Another gripe about country music comes
from E. Eleanor Lukens of La Jolla, Cal-
ifornia. The theme of “keep it country” first
emerged here in the Newsletter in Jeanette
Mack’s letter about Janie Fricke. Here it is
again. Copies of this letter are going to all
the major record companies in Nashville.
However, many of our members like the
“new” country music.

Dear CMSA,

I am very interested in keeping country
music “country.” Too many of the singers
are willing to sing any song as long as they
can make a buck off of it. There are quite a
number of good country songs being written
today, but what is being recorded is way
overloaded on the side of junky pop or com-
mercial music. It is sad that so many will sell
their musical integrity for junk and money
while good writers are left behind. I am hop-
ing for more honesty and integrity in the
country music business.

E. Eleanor Lukens
La Jolla, California

Last but not least, we said that if you had
a gripe about #s we'd print that too. D. Pfaff
wrote this one while filling out the Ques-
tionnaire from our last issue. Sorry this ad-
dress also got separated from the letter. Bill
Watson of Anaheim, California is also
interested in this problem. He is a friend and
associate of Rick Owens, the Society
Chapter President in Montgomery, Ala-
bama.

We know you do not like having to cut
coupons out of anything important and did
the best we could to design the first issue of
the Newsletter so that the things you would
have to cut were not the most memorable.
In the magazine, as we wrote Bill Watson,
we are trying to lay out the pages so that
coupons do fall against ads. It's not always
possible, but we appreciate your concern,
and we're trying.

Dear CMSA,

My gripe is that you print the discount
coupons on the back of reading material, so
that I have to cut up an article or story if I
want to use any of the forms or the like. Why
not put forms or coupons on the reverse side
of a blank page or an ad? I'm sure many oth-
ers will agree. I like to keep my books intact.

D. Pfaff

Wish Upon A Star

Any Questions for Barbara?

Would you like to ask Barbara Mandrell a
question? Send it to us and we will print the
answer here. Send us photos of yourself with
Barbara, too.

Response to Johnny Cash

Heartwarming is the word for the re-
sponse to the Johnny Cash “Wish Upon a
Star” feature in the first Newsletter. Letters,
questions and photographs have come in.
These will be featured in our next issue. It
would not be right to let that much time go
by, though, without printing this letter which
came in just as John was recovering from his
latest iliness. It is from Patricia Katz of St.
Croix Falls, Wisconsin. Patricia is one of
those interested in starting a Society Chap-
ter in Wisconsin.

Dear CMSA,

I wish people would 7ot judge another when
they have never met them! Other magazines
are so quick to say “Johnny Cash is back on
drugs,” when the truth is, the poor guy is
trying so hard not to have problems again. I
for one say “Good for you, John! Keep up
the terrific work you do!” It had to be a big
decision for him to go to the treatment center
knowing that people (not all, thankfully) would
jump to the wrong conclusions. But we who
know and love John are very proud of him!

Patricia Katz
St. Croix Falls, Wisconsin
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NEWSWORTHY

From Dream to Reality

“Watch Out on Friday Night,” by Kathy
Morgan Johnson, one of our Society pres-
idents, of Dundee, Mississippi, as been
published by Country Boy Publishing Com-
pany of Memphis, Tennessee. Kathy has
been writing songs for about eight years. She
works during the day when she can catch a
spare minute from her duties as a mother
and a wife. Actually she devotes more than
a minute—sometimes as much as six hours,
but that’s mostly at night. For a short time
she sang with a local band in order to get
some experience working under pressure and
performing. Her husband supports her ef-
forts and is proud of her, she says.

Realizing that many are interested in writ-
ing songs and that frustrations abound, Ka-
thy has written some thoughts and
suggestions for aspiring writers.

Member Has Song Published; Tells
How You Can Too

Any of you who are serious about song-
writing and still feel as if you are drowning
in the struggle will know exactly what I am
trying to get across in this article. This is by
no means a grand success story, but an ar-
ticle by one of your peers. Even though I
have had one song published, I am still fight-
ing all the red tape and facing the everlasting
battle to get someone to approve of my ma-
terial. I know in my heart that my songs
would be welcomed by the public, but try
telling that to the publishers, etc., right?

Do not get discouraged though! It can be
so very frustrating to “hurry up and wait”
and end up with an impersonal form letter of
rejection. Don’t worry, there are still other
publishers to send your material to. Remem-
ber, it’s up to you to keep the ball rolling.
You have to push yourselt to the right peo-
ple at the right time. Let me tell you exactly
what steps I have taken and maybe you will
gain some ideas for yourself.

First, enter every contest you hear about,
near or far, as long as you meet the quali-
fications. If the guidelines are a bit confusing,
call or write and ask for explanations. Sec-

Members Mourn Two Musicians

Al Dexter of Denton, Texas
Stephen Douglass, known as “Tebes,” of the
McGuffy Lane Band

Mildred Chism of Tyler, Texas has
written to us about her brother Al’'s death.
“His ‘Pistol Packin’ Mama’ will goonand on,”
she says. “Any cards to Frankie Dexter would
be nice. P.O. Box 71, Denton, Texas 76201.”
Russ and Cheryl Hall of Williamstown,
West Virginia are saddened by the loss of
Tebes. “Tebes,” they say, “was a great mu-
sician and we belicve one of the best har-
monica players we have ever heard. He will
remain in the hearts of the Ohio Valley for-
ever.”

ond, be sure your songs are protected, either
by an official copyright or through various
other reputable “song banks.” It costs $10.00
per song for an official copyright from the
Library of Congress in Washington D.C. and
may take up to four months to complete.
“Song banks” are a bit easier. Personally, I
use SRS; Songwriters Resources and Ser-
vices at 6772 Hollywood Blvd., Hollywood,
California 90028. It costs $5.00 to protect
the first song on your tape and $1.00 for each
song thereafter. The protection lasts for ten
years or until your song is placed with a pub-
lisher.

Third, it is very important to surround
yourself with people who are positive about
what you are trying to accomplish. Some of
you may have already experienced the
“dragged down” feeling from being exposed
to constant negative reactions. One way to
“lift” your spirits is through joining one or
more of the many foundations organized spe-
cifically for the songwriter. I am a member
of the Nashville Songwriters Association In-
ternational (NSAI) and the Memphis Song-
writers Association (MSA). You have noidea
how much enthusiasm, energy, and positive
feelings you get from other people who are
in the same boat as yourself! Some of the
members in MSA have had more success
than others but they don’t look down on you;
they offer lots of encouragement and positive
feedback. If you do not know of any asso-
ciations near you, call your local Chamber of
Commerce or check at the nearest larger
town or city. You may also write to NSAL.
803 18th Ave. So., Nashville, Tennessee
37203 and ask for the name of the group
closest to you. Believe me, it will be more

than worth the effort!
Next, be like a sponge! Read, study and

soak up every little tidbit of information you
can get about the art of songwriting, making
demos, styles, etc. I subscribe to Songwriter
Connection Magazine, Music City News and,
of course, Country Music Magazine. Each
of these publications is an education itself.
I'm sure there are some I don’t know about
yet, but I am always open to new ideas and
suggestions.

Since I started doing all these things, nu-
merous doors have begun to open for me in
the field of writing. And we all know the old
cliche “getting your foot in the door”!! You
absolutely cannot sit back and think things
will start happening if you don’t make the
effort and be determined and have faith in
yourself. It is important to bolster yourself
psychologically. Family and friends can help.
Also, have you heard of the Dot System? It
stands for desire, opportunity, and talent. 1
feel that if you have a strong desire you will
be able to find the opportunities. Your talent
is a very special gift from God given to you
to share with others, so go for it!!!

One final thing you may want to give some
thought to is finding yourself a co-writer. If
you are great at writing lyrics but a bit weak

in the music department, find a co-writer
who is a talented musician. Maybe a guitar
player or piano player, for example. You may
be like I was at first; a little too shy to open
up with another person, or maybe not quite
confident enough. You must get over those
inferior feelings. I had to do it myself! There
is a very special bond between writers and
musicians, and I'm sure if you look hard
enough there’s a great collaborator out there
right now looking for someone exactly like

you!
Kathy Morgan Johnson

Dundee, Mississippi
interested in Publishing Their Songs

Here is a list of members we have heard from

who, like Kathy, are interested in publishing

their songs.

Phyllis M. Painter of Baltimore, Mary-
land

A.L. Vicks of Long Beach, California

Pauline Pinkney of Bentleyville, Penn-
sylvania

Lloyd G. Belver of Congress, Arizona

Members Recommend New Artists

In Legends of Country Music we look at
artists of the past who are still loved and
remembered. In Newsworthy we look at
newer artists, especially those that you sug-
gest.

o — ————

Marlene Avery of Hutchinson, Kan-
sas would like to introduce Johnny Gate-
wood to Society members. Johnny’s career
seems to be going places. Have any of you
seen him or bought his records? Let us know.
Marlene is a Chapter President in Kansas.

Also Recommended

The Wright Brothers of French Lick, Indiana
Toni Jolene of Houston, Texas
The Thrasher Brothers

These recommendations come to us from
Susan Criner of Rockford, Minnesota;
Patsy Swayze of Simi Valley, Califor-
nia (Patsy is a professional country chore-
ographer and dancer); and Susan Knack of
Jeffersonville, New York. Susan Criner
says the Wright Brothers are a “fantastic
group, with great voices, class and charm.”
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Jimmie
Rodgers Festival

For more about the Festival, May
19-26, see the first issue of the
Newsletter. For information, write
to JRMF, P.O. Box 1928, Meridian,
Mississippi 39302.

The Musle of Jimmic Rodgers

James Charles Rodgers: He had almost no
formal education. He was in acutely poor
health most of his adult life. He was almost
done out of a chance for a recording career
by his own band. He died in a hotel in New
York City after making his last recordings,
alone except for a hired nurse. His body was
carried home on a train.

Jimmie Rodgers’ music was successful be-
yond anyone’s dreams. In a time when radio
was not as developed as it is today, and when
money was scarce because of the Depres-
sion, he sold millions of records. He estab-
lished the yodel as a wonderfully emotional
embellishment on the end of a song—or a
line. He relied on the form of blues most
commonly used today, the twelve-bar, three-
phrase form, and helped to establish it as
standard. He established the guitar as a
bright, leading instrument, using special tun-
ing and a capo on the neck of the guitar and
special strums on the neck of the guitar and
around the acoustic hole. He established
country music as a way of remembering and
romanticizing the everyday experience of
people in the countryside and the small towns.

He did work at various jobs on the railroad,
for fourteen years, on and off, part of the
fluid, drifting world of the rails. He did hear
and sing the music of both black and white
Americans. He did tour the South and South-
west, first in blackface, then in whiteface,
thenin his own face, visiting town after town.
With the Carter Family, who recorded for
Ralph Peer of RCA Victor the same week

"LEGENDS OF COUNTRY MUSIC

The Singing Brakeman

JIMMIE
RODGERS

he did in Bristol, Tennessce. he was one of
the first to plunge into the technological world
of recording and disseminating his voice on
records to countless listeners.

Like Hank Williams, there was something
magical about him, and he was truly

influential. —Helen Barnard

Jimmie Rodgers Chronology

1897 Born in Meridian on September 8

1901 Mother died

1911 Left school; went to work in the
railroad yards in Meridian

1917 Married Stella Kelly; they
separated after six months

1919 Divorced Stella Kelly

1920 Married Carrie Williamson on
April 7

1921 Daughter Carrie Anita born on
January 30

1923 Daughter June Rebecca died on
December 22

1925 Diagnosed as having tubercu-
losis; tuberculosis is the leading
cause of death in America,
90,000 die of it in 1925

1927 Left railroad work; moved to
Asheville, North Carolina in
January
Recorded for Ralph Peer in
Bristol, Tennessee in August;
received a recording contract
Recorded “T for Texas” for Peer
in Camden, New Jersey in
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Jimmie Rodgers’ Songs

In addition to the twelve “Blue Yodels”
and “Jimmie Rodgers’ Last Blue Yodel,” here
are some of his songs. Gambling, tubercu-
losis, the South and the Southwest, family
and the mood and form of the blues occur

1928

1929-33

1933

1961
1978

November under the title “Blue
Yodel Number 1”

Recorded “Blue Yodel Number
2,” “Blue Yodel Number 3,” and
three other songs; several were
million-sellers

Recorded close to one hundred
songs

Traveled by ship to New York to
begin last recordings

Began recording on May 17;
completed twelve of planned
twenty-four recordings on May 24
Died in the Hotel Taft on May 26
Buried in Oak Grove Cemetery
in Bonita, Mississippi next to
grave of baby June

First member elected to the
Country Music Hall of Fame
Jimmie Rodgers “Singing
Brakeman” stamp issued on May
24; celebration in Meridian
attended by Jimmie Rodgers’
daughter, Anita Rodgers Court
and Ralph Peer’s son, Ralph
Peer II
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Jimmie Rodgers wrote to his
daughter Anita from the Hotel Taft
two days before he began his final

recording sessions.

and recur in these titles:

“T.B. Blues,” “The Brakeman’s Blues,”
“Travelin’ Blues,” “Daddy and Home,” “My
Time Ain't Long,” “Prairie Lullaby,” *Mis-
sissippi Delta Blues,” “Cowhand’s Last
Ride, ” “Roll Along Kentucky Moon,” “Down
the Road to Home,” “Waitin’ for a Train,”
“When the Cactus is in Bloom,” “Some-
where Down Below the Dixon Line,” “Hobo
Bill's Last Ride,” “Yodeling Cowboy Blues,”
“Mississippi River Blues,” “Those Gam-
bler’s Blues,” “Land of My Boyhood
Dreams,” “No Hard Times.”

Jimmie Rodgers’ Fans

There is no greater compliment to a mu-
sician than playing his music. Among those
who have loved and played his music, first
and foremost among the professionals were
and are these stars: Emest Tubb, Hank Snow
and Merle Haggard. Ernest Tubb was one
of the founders of the Jimmie Rodgers Mem-
orial Festival, held each year in Meridian.

Jimmie Rodgers Book and
Records

Anyone interested in Jimmie Rodgers
should have these two things: Jimmie
Rodgers: The Life and Times of Ameri-
ca’s Blue Yodeler by Nolan Porterfield
(University of Illinois Press), an excel-
lent book, one of the most entertaining
biographies currently available on any
country music star; and This is Jimmy
Rodgers (RCA, VPS-6091), a set of two
record albums, including many of Jim-
mie’s biggies, such as “T for Texas,”

Jimmie Rodgers

I JIVMIS: R

S o . was the first

Uogimmn performer
featured in the
Performing Arts
series of stamps.

Jimmie Rodgers’ Trademark

Brakemen use the thumbs-up
signal to tell the engineer to start
the train. It means, “Go ahead,
everything’s okay.” It also means,
My work’s all done.”

“Muleskinner Blues,” “Waitin’for a
Train,” “In the Jailhouse Now” and “My
Rough and Rowdy Ways.”

If you would like to order either the
book ($14.95) or the double record album
($12.98), send your check to: Nashville
Warehouse, Box 236, Hendersonville,
Tennessee 37075. Add $1.95 for postage
and handling for one item, $2.95 if you
order both.

Acknowledgment

We thank Jean Dollar, the Director of
the Jimmie Rodgers Museum in Meridian,
Mississippi, for providing many of the items
used to illustrate this feature on Jimmie
Rodgers and welcome her to the Country
Music Society of America.

Members Suggest Other Legends

Ernest Tubb

Rose Maddox

“Little” Roy Wiggins

Red Foley

These names were sent to us by Johnny
Bond of Cudahy, Wisconsin, Marie
Sturkie of Laurel, Maryland, and Alvin
Egner of Endeavor, Wisconsin.
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TRAVEL & COLLECTIONS

Memorable Visits to Nashville;
Members Recall Hcp Times and
Are Planning New lsL

Meeting the stars, buying special items,
celebrating important personal events: these
are some of the reasons that bring lovers of
country music to Nashville. Mary Banczak
of Antigo, Wisconsin met Conway Twitty
in Nashville. That's Mary with him in the
photograph. Marie and Chuck Bonnstet-
ter of Greensboro, North Carolina are
planning their latest visit; and a member in
Bracebridge, Ontario named Johanna
Vanderveen is looking forward to shopping
in Marty Robbins’ store.

Dear CMSA,

Last year my sister and I were lucky
enough to go to Nashville for Fan Fair Week.
It was an experience we'll never forget. The
stars go all out that week for the fans—for
example, Conway performed at the Fair-
grounds, at the IFCO show, an autograph
party at his record shop and a great fan club
party at Twitty City. The enclosed picture
was takenat the fan club party at Twitty City.
Conway autographed it just last week after
his concert in Milwaukee. It is really some-
thing special to me now. Every country mu-
sic fan should certainly try to get to Nashville
during Fan Fair Week. Wish I could go every
year!

Mary Banczak
Antigo, Wisconsin

Dear CMSA,

When we were in Nashville in June 1983,
we attended the Grand Ole Opry and Op-
ryland. The young talent in Oprylandis really
something to see and hear. On our 24th wed-
ding anniversary we stayed at Opryland Ho-
tel: that was in September 1983. We once
again enjoyed the sights and sounds of coun-
try music. We will be attending our first Fan
Fair this year and can hardly wait for June
to get here.

Mary and Chuck Bonnstetter
Greensboro, North Carolina

Dear CMSA,
We will be heading for Nashville for the
fifth time with friends and enjoying the events

that Nashville has to offer. One place I want
to go is the Marty Robbins Store and see
which records I haven't got. Even though
Marty has passed away, he'll always be my
favorite. I met him several times. The first
time was in Lucan, Ontario in 1960, when I
presented him with a birthday cake on stage.
Wow, a long time ago.

Johanna Vanderveen

Bracebridge, Ontario

Upcoming Events

May 19-26 Jimmie Rodgers Festival
Meridian, Mississippi (601-485-1808)
June 4-10 Fan Fair Week
Nashville, Tennessee (615-889-4393)
June 9 Alabama’s June Jam III
Fort Payne, Alabama (205-845-1646)
June 13-17 Bill Monroe’s 18th
Annual Bluegrass Festival
Bean Blossom, Indiana (615-868-3333)
June 16 Spirit of the Woods Music Asso-
ciation 7th Annual Folk Festival
Onekama, Michigan (616-723-4783)
June 22-24 Ohio Country-Bluegrass
Forever Fest
Berea, Ohio (216-831-7310)
June 29-July 15 National Mountain
Music Festival
PigeonForge, Tennessee (615-453-4616)
July 14-15 Jamboree in the Hills
Usually held at St. Clairsville, Ohio
Phone contact available after April 4
through WWVA, Wheeling, West Virginia
(304-232-1170)

Members Collect Country Music
Magazine

There are now sixteen names on the list
of those who have every issue of Country
Music Magazine since September 1972. The
magazine was out of print from January/Feb-
ruary 1982 until September/October 1983,
so even the most complete set will have a
gap there. Kathie Scott of Philadelphia,
Pennsylvania has most of the covers of
her set autographed.

For information about issues for sale and
issues wanted to borrow, see the questions
listed below.

Members Ask Questions on a
Variety of Topics

If you have answers to any of these ques-
tions, write to the members listed below.
@ Where canl obtain either the single record
or an album containing Charley Pride singing
“All God’s Children”? Ruth Watts, P.O.
Box 1, Georgetown, Indiana 47122
® I'm looking for articles/info/memorabilia
about Lefty Frizzell, especially older things
that appeared in fanzines. Any help? E. B.
LaNeve, 1012 Neptune, Chester, West
Virginia 26034
® Where can I find Country Symphonies in
E-Major by the Statler Brothers? Itis on the

Mercury label. I have twenty-six of their
twenty-seven albums and haven’t been able
to find this one. Denessa Hamilton, P.O.
Box 405, Kingsford Heights, Indiana
46346

o [s the song “Elvira” by the Qak Ridge Boys
original with them or did Webb Pierce record
it in the 50s? | seem to remember hearing
him sing it. Eunice Griffen, 3704 Coronet
Pit Road, Plant City, Florida 33566

@ Does anyone have an album or tapes with
the songs of Old Bill (My Voice Keeps
Changing On Me) Stafford on it? Also is there
a song that goes like this: “Why do you weep,
dear willow? Why do your branches hang
low? Couldit be you know a secret that other
trees don't know?” Mrs. John W. Shreve,
2084 Lee St., East Liverpool, Ohio 43920
e Cananyone help me find more facts on the
recording sessions of Elvis Presley and the
people who worked with him? Vic Wright,
7010 Holdrege, Lincoln, Nebraska 68505
e Does anyone know the whereabouts of
Browning Bryant who appeared on the Wayne
Newton Show in the 60s and 70s? He also
appeared on the old Kraft Music Hall when
Eddy Amold was one of the hosts of the
show. I would also like to find more Brown-
ing Bryant records. Janet May Spurling,
Box 446 Macedonia Rd., Rt. 2, Blan-
chester, Ohio 45107

e Who was the youngster who recorded
“Wooden Heart” in about 1954 or 1955 be-
fore Elvis recorded it? Was it Roddy Mc-
Dowell? Sammie Mostrom, 13019 N.E.
4th Plain, Vancouver, Washington 98661
® | have been reading some disturbing news
about Johnny Lee. Please tellmeitisn’t true.
Are he and Charlene having problems or is
it just gossip? Also, I have issues of Country
Music Magazine for sale from the following
years (not every year has every issue): 1972-
1975, 1980-1983. May King, 319 Cameron,
Brush, Colorado 80723

Member Has the Last Word

The following letter from Sue Parker of
Waterbury, Connecticut is too good not
to print in its entirety. This will be our, or
rather your, last word for this issue. Note
Sue Parker’s closing.

Dear CMSA,

You want a letter! You got it! When I first
subscribed to Country Music Magazine,
sometime around August 1974, [ sent in two
or three letters none of which got printed. 1
am glad you want to hear from us fans.

The August 1974 issue was the first one
I received. I would like very much to have
a complete set. Since I can'’t afford to spend
too much, it would be appreciated if I could
pay half-price or perhaps borrow them from
any of your readers. They will be returned.

Keep up the good work and “Kindly Keep
it Country.”

Sue Parker, 990 West Main St., Apt. 206,
Waterbury, Connecticut 06708
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COUNTRY MUSIC SOCIETY OF AMERICA

Il GREAT REASONS

WHY YOU SHOULD JOIN NOW

Letter from the
Publisher

Attention Country Music
subscribers! In looking over
your magazine you no doubt
have been noticing references
to something called The Coun-
try Music Society of America.
And, you've probably wonder-
ed just what it's all about.
That’s why I'm taking a minute
now to fill you in on the details.

For a long time, I have felt
that you and I and other fans,
whose knowledge and love for
country music is above aver-
age, should have an organiza-
tion to serve our interests. Not
something for just everyone,
but something special for
serious country music loyal-
ists. We buy the records. We
listen to the radiostations. We
spend the money to go to the
concerts. So how do we make
our voice heard?

The answer is the Country
Music Society Of America.
With 60,000 members already
and another 200,000 expected
by the end of the year, we are
the largest most influential
organization of music fans in
the country.

Already, response to this
novel idea has been overwhelm-
ing. So overwhelming in fact
thatI havedecided to give you
regular Country Music sub-
scribers a once only oppor-
tunity to get a free Charter
Membership when you extend
your current subscription for
an additional year. This is the
time you should sign up. And
here are 11 great reasons
why...

Eleven Reasons
to Join!

1. You get Country Music
Magazine...America’s
numbher one country publi-
cation. . .for one full year,
plus the time you have left
to go on your current sub-
scription.

2. You get Country Music
News. .. aunique bi-month-
ly newsletter for Society
members only.

3. You get the Country Music
Answer Book...a pocket
digest crammed full of
award winners, fan club
information, country night-
spots, birthdates and horo-
scopes of the stars, impor-
tant addresses and phone
numbers, and more.

4. You get $50.00 in discount
coupons...for records,
tapes, books, T-shirts and
more.

5. You get 25% off on the
top 25 albums (see page
57 of this issue).

6. You get special discounts
...up to 50% off. . .on col-
lector’s records and tapes,
special historical re-issues
and out-of-print classics.

7. You get special discounts
on stereo equipment, tra-
vel packages, home video
equipment, musical instru-
ments. ..anyvthing we can
buy for our group so we
can pass along thesavings
to you.

8. You get your Member’s
Identification Card show-
ing your personal account
number, which you use to
ohtain members privileges.

9. You pay only $10 for all
this...our lowest price.
That’s $3.50 less than the
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cover price for one year of
Country Music by itself.
And $5.00 less than regular
Soctety members have to
pay. And when your mem-
bership again comes up
for renewal, you are guaran-
teed the lowest rate in
effect at the time.

Your Charter Member-
ship...with all its added
benefits. . .automatically
begins just as soon as we
hear from you. You don’t
have to wait til your cur-
rent subscription expires.
You will receive all your
added benefits for the rest
of your current subscrip-
tion...plus a whole extra
year.

10.

But there’s more. . .

11. In addition to everything
else, you will also get to
vote on awards...attend
special concerts in your
area...go to conventions
...meet and talk with
other members as well as
some of your favorite
stars.

You get it all...Country
Music Magazine, the news-
letter and discounts. . .the an-

swer book, the numbered iden-
tification card and voting privi-
leges. . .for the time left on
your current subscription plus
a whole extra year.

And remember, you get it
all for only $10...just three
cents more than you originally
paid for one year of magazines
alone.

Now, doesn’t it make good
sense to renew that subscrip-
tion of yours now while you
can get all these extra benefits?
I'm sure yvou will agree the
answer is yes. But you better
hurry.

THIS OFFER
EXPIRES
IN 60 DAYS!

This is a limited time offer
only...good for the next 60
days. After that you will have
to pay the regular membership
dues when your subscription
expires. And you will have
missed out on all the added
Society benefits for the time
you still have to go on your
current subscription. So take
a minute now to fill out and
return the coupon below.

—Russ Barnard
Publisher
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MAIL TO: Country Music Society of America

Membership Dept.
P.O. Box 2000
Marion, OH 43305

O YES, I want a FREE Charter Membership in the
Country Music Society Of America, so extend my sub-
scription one more vear for just $10. [ get Country Music
Magazine and all Society Charter Member benefits and
an extra year. Also, when my membership comes up for
renewal, you guarantee to bill me at the lowest available

rate.
O Bill me later

Name | _

O Payment enclosed

E5643

Address

City
State

Zip

Signature

0O I'm not presently a subseriber, Send me Country Musie,
one year for the regular $12 rate and also give me free
Charter Membership for the one year.
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Hauving sold millions of
records by the time he
was thirty, he was
washed up just a few
years later.

e __— ———————]
By Bob Allen

n many ways, B.J. Thomas is coun-

try music’s equivalent of the dang-

ling man. He is a man who first

achieved fame in the late 1960s and
early 1970s with a string of pop hits like
“Raindrops Keep Falling on my Head,”
“Hooked on a Feeling,” “Rock N’ Roll
Lullaby” and “I Just Can’t Stop Believ-
ing.” But then, by the mid-1970s he had
practically faded from sight after taking
a nose-dive into a dark pit of drugs,
illness, bankruptey and personal despair.
Having sold millions of records by the
time he was thirty, he was washed up
justa few years later: hungout todryand
left dangling on the line.

When B.J. finally re-emerged in the
late 1970s, it was as a “born-again”
gospel singer. Then. more recently, he
began establishing a new commercial
base for himself in country music. All in
all, that’s a lot of personal and profes-
sional change for one man to go through
in less than a decade. And in the wake of
it, many of his fans were left mildly
confused, and a few of them were
angered.

Today, B.J. Thomas still dangles un-
easily under the misconceptions of the
record-buying public. There are those
among his hard-core gospel followers
who feel that he turned his back on them
when he began singing “that other music”
again. Then there are some more secular-
minded fans who still shy away from his
concerts, afraid that they might pay ten
or fifteen bucks and end up hearing a
sermon. Finally, there are the more
indifferent members of the public who
have followed his well-publicized ups
and downs with relative detachment,
and simply don’t know what to make of it
all.

It is doubtful if there is anyone on
earth who has tried harder to set the
record straight than B.J. Thomas him-
self. And judging from the present shape
of hiscareer, it'ssafe to say that he's come
a long way in bridging that confusing
credibility gap. The past year or so, in
fact, he’s really been on a roll. He's
racked up two Number One country
singles (his first trips to the top of the
charts in more than eight vears). “What-
ever Happened to Old Fashioned Love”
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and “New Looks from an Old Lover.”
And he’s had almost more work out there
on the touring circuit than he can keep
up with. It is Thomas, in fact, who
recently garnered rave reviews as the
opening act on the Kenny Rogers road
show. While Rogers was busy trying to
crack chandeliers with his cloying vi-
brate and pumping out sincerity as he
showed home movies of his family and
his multi-million-dollar possessions, B.J.,
with his unassuming stage presence and
his lilting singing style, was winning
over the erowds and quietly stealing the
show.

As the saying goes, when you’re hot,
you're hot, and right now, B.J. is hot. The
people at his record label are fully aware
of this, and they too are concerned about
the public misconceptions that may linger
from the many twists and turns his life
and career have taken. So they have
come up with their own ideas about just
how B.J. should be presented to the
public, about how they might smooth out
all the rough edges and sanitize the more
gory details of his well-publicized past.
Therefore, prior to my interview with
B.J., I am presented with a virtual
shopping-list of no-no’s, items which are
to be off-limits in my interview—items
which, it is fervently hoped, I will not
belabor in my article. These include:

B.J.’s eight years as a self-admitted
drug addict.

The 1968 stabbing incident in a New
York hotel which put him out of com-
mission for five months.

His 1976 bankruptey.

His arrest in Texas last June on a
minor marijuana possession charge after
a small amount of the drug was found in
his home (an arrest which, in all fairness,
had the taint of a set-up toit; the fact that
he was sentenced to one day's probation
is a pretty good indication of just how
seriously the court took it).

Now that I know what I should and
should not write about, the record
company people let me know how glad
they are that I'm doing this story. Maybe,
it is hoped, 1 can succeed in cutting
through all the misperceptions and con-
fusion, and portray the real B.J. Thomas.

e comes ambling into the tiny,

windowless record company of-

fice where the interview is to

take place. Although he is right

on schedule, it is obvious that he is

dreadfully weary; he has spent all but six

days of the last eight months out on the

road, and last night he was up into the

wee hours taping a video at his home
near Franklin, Tennessee.

“I didn’t really plan tospend all but six

days away from home,” he yawns, “but I

figured that if I was going to start

making records again and get serious
about my career, then I needed to makea
full commitment to it. So I've been out
there a lot this past year. I've done shows
in the rain and in the snow. I've done
shows sick and everything else. And it’s
given me a really good feeling about it
all. 1 think I've proved something to
myself. I feel like I can do anything with
my music now.”

As B.J. relaxes and begins to reflect
calmly on his career resurgence, it soon
becomes apparent that, in flesh and in
spirit, he is far too vivid and perceptive
an individual to ever be obscured for

“I remember
my daddy
used to tell me,
‘Son, you ain’t
supposed to make it
m this world.’
And that's what 1
came to believe.
That's why I later
got into drugs.”

long behind a screen of high-gloss pub-
licity hype. He is tall and bone thin,
almost gangly. Hisdark hair flowsdown
around the contours of his gnarled face
in a manner that makes him look wary
and street-wise, and at the same time
frail and introspective. His large dark
eyes with their opaque irises reveal a
painful sense of vulnerability, as well as
a sense of hard-won spirituality. Even in
the sterile surroundings of this modern
office, it is easy to picture him as a
wandering pilgrim who has spent long
years in the desert. He comes across as a
man who is given to pondering the im-
ponderables, and who is not apt to take
anything—not even life or existence it-
self—for granted.

Talk soon turns to this business of the
dangling man. B.J. seems slightly sur-
prised that long after he has managed to
come to terms with his own troubled past
and re-establish himself as a recording
artist, he must still struggle with the
after-effects of going public with his
religious beliefs.

“It caused some conflicts,” he admits
quietly. “I've gone through some ndd
times with the public. But now I think
that even some of the people who origi-
nally disagreed with me cansee thatitis

possible to be an entertainer who has
Christian beliefs, without just being
strictly a gospel or a Christian enter-
tainer. It's not my job to take anybody to
heaven or straighten anybody out. I just
think that I have an obligation to leave a
good feeling behind and be part of the
overall positiveness that is going on.”

B.J. was a great success in the gospel
field, to which he committed himself
exclusively from 1976 to 1980. During
that time, he won no fewer than five
Dove awards, the gospel equivalent of
Grammys—but even so, it was not all
smooth sailing. Some of the gospelites
complained that his hair was too long,
and that he wore his pants too tight.
Then, when he himself saw a survey
which said that only about three per cent
of all Christians actually listen to gospel
radio, it seemed to validate his nagging
feelings of artistic confinement. He be-
gan to wonder just how much good he
was doing for anybody by getting up on
stage and singing “Amazing Grace” to
the same old hard-core gospel fans for
the thousandth time.

“There’d always been a conflict there
on my part,” he admits. “It was because
I'd never wanted to do jist gospel music.
When I made my first gospel album, it
was a sincere expression of spiritual
awareness. But then, after I'd made my
third, and my fourth, I thought to myself,
‘What are you doing? I realized that it,
too, had become a husiness. 1 then real-
ized that I wanted to be involved in the
entire music scene, and that I had just
been a secular singer for far too long to
completely forsake it.”

The transition from gospel music to
the secular field was not easy. Many
gospel fans, for instance, felt betrayed
when he started mixing his old pop hits
in with his “praise Jesus” material. Occa-
sionally, they booed and heckled him off
the stage.

For their part, the secular audiences
greeted his re-emergence with some
skepticism. There is among such audien-
ces a common perception that the gospel
world, for all its “holier-than-thou” atti-
tude, is actually as rife with greed.
bigotry and corruption as is the secular
music business. Not only that, but the
general public has watched far too many
“born again” entertainers conveniently
get religion and lose it again almost as
often as their fans change their shoes.

“I think the public just gets a certain
perception of who you are if you get
involved with organized religion,” B.J.
theorizes. “I think the ‘pop-art’ masses
are just not involved in that sort of thing.
If they are, then it’s a private thing, and
thev don’t want to hear it on the radio or
see it on the cover of Hustler Magazine.
For instance, when Bob Dylan released
his Slow Train Comin’ album a few
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Some of the gospelites complained that his hair was too long, and that he

yvears back, it shot up the charts. But
then when it became common knowledge
that it was a Christian album, or a kind
of ‘born-again’ thing, man. it just hit the
bottom of the charts like a brick! If
Debby Boone released ‘Light up My Life’
today. it would bomb, too, because people
know now that it also was a spiritual
statement. That's just one thing on which
the public really draws the line. They
just don't allow religious music to take a
part in what they do for pleasure. But
I'm not sure the publie is wrong about
that. In fact, they're surely right.”

Thomas' own solution to this dilemma
has been to temper his musie, to avoid
direct spiritual statements, and instead
to emphasize the positive and the inspira-
tional aspects of life in a more subtle
manner. Thus, vou will find no songs
about knife fights, flving bottles, or honky
tonk hangovers on his albums—not even
so much as a song about a guy getting
drunk and running over his pet dog.

“It's way too.easy to leave a negative
feeling in the air.,” he explains. “I don’t
want to spend all my time recording
songs that will pull me down or give
someone else a negative feeling. I love
positive songs. songs that make people
feel good. And [ usually make a censcious
effort to record them.

“It's not that [ don't like songs that are
true-to-life.” he adds. “For instance, |
recorded ‘Gypsy Woman,” which is a
true-to-life situation that I can relate to. |
still sing ‘I'm so Lonesome 1 Could Cry,’
and I don't think there is hardly any
Hank Williams song that I wouldn’t
record. There are even a couple of songs
on my new album that are what [ would
call blue songs.”

“I think the most important thing,” he
continues, “is that you've got a good
feeling in your heart for other people. |
really don't think it's that important
what kind of song you sing as long as the
attitude that comes through is good. |
like to let it show in my music how [ feel
about myself now, and how my wife
Gloria and I feel about our lives. And [
think my musice feels good. I think it hasa
better feeling to it now than it has ever
had.”

Such good feelings, however, have not
always been easy for B.J. Thomas to
come by. His life story is filled with the
kind of pain, sadness, and hard times
from which so many great popular sing-
ers have shaped their talents. As he sits
in this office and recalls his dark years.,
he lapses into deep reflection. Even now,
he seems to be going through a life-long

38 COUNTRY MUSIC

wore his pants too tight.

process of getting rid of the pain, putting
together the fragmented pieces of his
own past and coming to terms with it all.

illy Joe Thomas was born in

Hugo, Oklahoma, in 1942. He

was the grandson of a bootlegger

and the son of a man who, early
on, developed an acute fondness for his
own daddy’s home-made corn liquor, as
well asa love for the hard country sounds
of Ernest Tubb and Hank Williams
which he passed along to his son. “We
were always poor.” B.J. recalls. “The
times when Daddy drank heavily, we
would have nothing to eat.”

While B.J. was still a small child, his
older brother came down with polio.
Trying to stay one step ahead of the hard
times, the family moved often. The fact
that young Billy Joe and his mother
frequently became the objects of his
father’s drunken abuse did little to ease
the grimness of the family’s lot in life.
Neither did the fact that his father
seemed totally incapable of expressing
any emotion other than despair to his
children.

“I remember my daddy used to tell me,
‘Son. you just ain’t supposed to make it in
this world,” " B.J. recalls sardonically.
“And that’s what [ came to believe.
That's why I later got into drugs, because
of the relationship I had with my dad. [
was motivated to be destructive to myself
Jjust like he was to himself. [ figured that
if I was gonna be his son. then I had to
live hard and raise hell and hurt myself
just like he did. That was the way he
showed me you were supposed to have a
good time, you know. [ think that he and
Hank Williams and a million other men
of that generation really believed that in
order to have a good time and be a man.
you had to get drunk and goout and ram
yvour hand through a wall.

“My dad eventually drank himself to
death.” he adds regretfully. “I never was
really able to get close to him. Even now,
[ have certain bittersweet thoughts about
him, To this day. I've never been to his
grave, except for the day that we buried
him. One day I guess [ will go back there
and maybe get down and let him be gone,
but right now. I feel like I still have him
with me, because | was never able to
resolve my feelings about him. I was
never able to see that, through his eyes, |
was aman, And [ think those unresolved
feelings still influence my singing and
the way [ treat my own children. [
suppose those feelings will probably al-

ways be with me.”

As he grew older, B.J. gravitated to
the musie scene around Houston, Texas.
In the mid-1960s, he joined a local band
called The Triumphs which eventually
began recording under the auspices of
ubiquitous Houston producer Huey
Meaux. During one lengthy recording
session, Thomas—almost as an after-
thought—decided to lay down a version
of Hank Williams’ “I'm so Lonesome [
Could Cry.” He later recalled that his
decision to record the song wasactually a
back-handed tribute to his father, who
had jokingly told him not to come back
home until he had recorded something
country.

In 1966, Huey Meaux succeeded in
leasing the master tape of B.J.’s hurried-
ly recorded version of “I'm so Lonesome [
Could Cry” to the New York-based
Scepter record label. When it was finally
released as asingle, it surprised everyone
by going to the Number Four spot in the
national pop charts and eventually sell-
ing a million copies. Today. the record
still stands as one of the definitive pop
versions of a Hank Williams classic,

Soon. B.J., singing solo now, began
touring with the Diek Clark Cararan of
Stars, The hits continued: “Eyes of a
New York Woman.” “I Just Can't Help
Believing.” “Raindrops Keep Fallin’ on
my Head"” (the theme song to the film
Butch Cassidy And The Sundance Kid
and amillion-seller in 1970), “Rock N'Roll
Lullaby,” and “Hooked on a Feeling”
(1969), Before this first wave of success
was over, B.J. had scored nearly a dozen
gold records.

ut the fact was that by then B.J.

Thomas was hooked on much

more than just a feeling. He was

touring constantly, earning sev-
eral thousand dollars a week and. he
says, spending thousands more on co-
caine, amphetamines, valium and assort-
ed other uppers and downers. He used
the luxury of his new-found affluence to
live out his father’s legacy of self-destrue-
tion to the fullest. There was the stabbing
incident in New York; and then there
was another widely publicized mishap in
Nashville.

“I had taken a lot of pills and was
drinking brandy,” he recalled in an in-
terview with The Tennessean, Nashville's
daily paper, several years ago. “I was
having seizures from a valium addiction.
[ was in this guy's taxi cab. I don’t
remember anything, but I hit him with
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GENE AUTRY
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Boxed Set Ever
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Remember those great old days when radio was king? Now is vour
chance to re-live that golden age with the greatest singing cowboy of
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an empty brandy bottle. He radioed in
that he had a crazy manin the car. After
the police came, they took me to the
hospital and sewed me up where I'd been
cut, and I had another seizure. For some
reason, they taped my mouth shut. |
almost died that night. I almost choked
to death.”

Even though the hits continued spora-
dically (“Another Somebody Done Some-
body Wrong Song” in 1975, and a revival
of the old Beach Boyssong, “Don’t Worry,
Baby” in 1977), his life continued to come
apartat the seams. He became estranged
from his wife Gloria, whom he’d married
when he was little more than a teenager.

“By 1975, I was spending three thou-
sand dollars a week on cocaine. I was
0.D.-ing once or twice a month and
spending a lot of time in hospitals,” he
recalls with quiet candor. “It didn’t mat-
ter how many million-sellers I had or
how much money I made. I was having
terrible psychological problems about
who I was. | was basically just living out
on the West Coast, destroying myself.”

The turning point in his life came in
what could be described—depending
upon your point of view—as either a
spiritual re-awakening or a flash of pro-
found psychological insight. Whatever it
was, it happened at a time when he'd
sunk so deeply into fatalism that there
appeared to be noway out. It came to him
on a visit to Texas when he was at the
home of some friends of his wife Gloria,
who had already undergone a spiritual
conversion of her own, Since then, his life

has been on an up-turn.

“I think it was more of a psychological
revelation,” he recalled in an interview
some years later. “I suddenly realized
that I was a good man and that there was
happiness to be found if I locked into
certain spiritual things. But really, I had
to learn to love myself before I could ever
get to Christian principles.

“From that point on, I did seek a lot of
professional help, just from being a drug
addict for so many years. And I had to
investigate all kinds of things....] can’t
really state that I was ‘born-again,’ be-
cause | am the same person | was even
when I was on drugs. You might say |
have searched out and corrected a lot of
psychological patterns.

“Way too often,” B.J. adds with exas-
peration as he sighs and leans back in his
chair, “I'll goand do an interview, and it
doesn’t matter what we talk about, it
always comes out like...(he makes a
grandiose, sweeping gesture with his
hand, as if writing huge letters across the
skv). ..God Saves Singer! or Born Again
B.J.! But ‘born-again’ is really too mys-
terious a way to put it. I just had a serious
change of direction in terms of the way 1
thought about myself.

“I'm just a guy who is trying to find
God in my own way,” he adds. “God
didn’t do no miracle for me. Why would
God save me and let millions of other
people die of drug uverdoses? To have
that perspective of God is to lock God up
in your own ego. ..l don't believe that
God reached down and took the drugs

out of my soul. It came from me. 1 just
didn’t want to kill myself anymore.”

hatever the source of his about-
face, B.J.’s new sense of well-
being has endured thus far. It
has given him the strength
and stability toslowly rebuild his career,
but even more importantly it has enabled
him to find within his own family a
source of love and support which was
missing from his formative years. He
and Gloria now have three children:
Paige, a thirteen-year-old daughter;
Erin, a four-year-old son; and Nora, a
five-year-old Korean orphan whom they
adopted when she was a baby.

A very important issue in B.J.’s mind
is his determination not to pass his in-
herited sense of dire fatalism on to his
own children, but rather to allow a more
positive sense of life to flow down through
future generations. He and Gloria, who
also functions as his manager, have, in
fact, written two rather candid and in-
sightful books, In Tine and Hone Where
I Belong, about their personal and spirit-
ual struggles, in the hope that they might
succeed in lighting the way out of the
darkness for someone else.

But once again, 3.J. emphasizes that
he is not preaching, not really carrying
the torch or pulling a “holier-than-thou”
trip on anybody.

“I don’t believe that I have to say that
I’'m going to heaven and that somebody
else is going to hell, in order to be a good
person,” he insists. “I think that kind of
thinking is what separates too much of
the religious community fromeverything
else, and I don’t want to be part of it. My
personal feeling is that if there is a God
like we're talkin’ about. then surely he’ll
take us all home: none of his creation
deserves to be burnt up.

“I'm just like the common guy down at
the ice house right now who is having a
beer or putting a six-pack in his car,
fixin’ to drive home and watch the foot-
ball game or whatever,” he adds. “Life is
still a rough trip for me at times. | have
three kids and I'm trying to pay my bills
and have hit records. The difference is
that now, I'm not trying to just survive
another day and get another fix. I'm
trying to grow old gracefully. I really
believe that just being a regular guy and
trying to do the best you can is the
essence of having peace of mind in this
life.

“The bottom line for me,” he concludes,
“is not going to church every day of the
year. The real answer for me lies in
trying to be a good husband to my wife
and a good father (o my kids and to live
up to my responsibilities. That’s the bot-
tom line right there. That's almost as
Christian as you can get.” [ |
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Twenty Questions with

by Michael Bane

1

Rumor has it that the Dottie
West road show has wound
down recently.

Right now, we're just doing
weekends. For the last two
years, I have taken a little
more time off the road.

2

We never thought we’'d hear
Dottie West talk about tak-
ing time off the road . . .

Well, I have. I wanted to be
with my babies—I have two
grandbabies. Tess Marie
(Shelly’s daughter), cf course,
you've probably heard of her. I
think she’s better known than
I am, and I've worked for years
spreading the word. But any-
way, the other is my oldest
son's. He was married about
two years ago and they have
a little girl three months old.
She’s Dorothy May West. We
finally got a May West in the

family.

Just a couple of years ago
weren’t you knocking down
something like 300 nights a
year on the road?

Yeah, so I took the whole
month of December off, but it
didn’t work out that way any-
way. I ended up busier. I've
been out of town so much, and
a lot of friends of mine are in
Nashville. And I feel that I've
been out of Nashville and away
from my close friends for all
these years, you know? Plus
there are so many good tele-
vision shows in Nashville now.

4

So you decided to stay off the
road and go on television?
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Yep—goontelevisionand talk |
to some good friends. In fact,
I got to go fishing on television
for Bobby Lord’s Country \
Sportsman show on The
Nashville Network. I was the
first female they’d asked to do
the show. They’ve had Mel Til-
lis and Jerry Reed and all those
guys, but I was the first girl.
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No fish stories here—did you
catch anything?

They took me down to St.
Thomas, down in the Virgin
Islands, and I caught the re-
cord fish—reeled it in myself.

ISLAYDS,

It’s all on camera, on film and
it’s all true. I caught a blue
marlin, and he is eleven feet
long and weighs 306 pounds!

We see that you're getting
back to some serious record-
ing. Hasn’t your recording




DOTTIE WEST

career taken something of a |
backseat these last few years?

Yes, that’s true. And I’ve been
taking a lot of acting lessons
and dancing lessons, but that
doesn’t mean that Dottie’s
changing. In fact, if anything,
I’'ve gotten back home and got-
ten myself into Nashville more
and more. I feel more back in
my country roots, and it feels

good, too.

What made you decide to
spend more time in Nashville
after the bright lights of Las
Vegas and Los Angeles?

I got lonely for it. I really was
just lonely. I mean, I love
working the road, working
with people like Mac Davis in
Vegas or the Gatlins and Ken-
ny Rogers. But, you know, I
missed all these people I used
to work with a lot. I did the
Archie Campbell Show this
week and it was fun! I guess
I told him everything I know—
we talked a lot about my music
... I mean, my first music.

That’s right, sometimes peo-
ple forget that you were a
songwriter first. You were
part of that famous Tootsie’s
Orchid Lounge group of
songwriters—Willie Nelson,
Roger Miller . . .

Willie Nelson, Roger Miller—
they taught me how to write
songs . . . Hank Cochran, all
those people. All the Opry art-
ists I've worked with—well,
I've been travelling for 22
years, so I have a lot of stories
I can tell. Some I can't.

9
Do you remember any spe- |
cific advice from those guys— |

Roger, Willie, Hank—on
how to write a country song?

One thing I specifically re-
member Roger Miller saying
was, “Dottie, look for inside
rhymes. Not just at the end of
the line, but inside the line as
well.” Willie always talked
about melody quite a bit. He
said the melody needed to be
a hook, too; a simple, hook
melody. Mickey Newbury told
me to make songs like conver-
sations. He'd read my songs
back to me, then say, “See,
you left something out; there’s
something in there that doesn’t
connect.” So he’d show me how
to put it conversationally.

10

So they basically all agreed
that the secret to writing
great country songs is to be
simple and direct.

And always try to use the hook
line as much as possible.

11

Were you just about the only
woman in that group?

It doesn’t sound very nice, does
it? I had all these guys over at
my house—sometimes their
wives would come, too. I loved
to cook and they loved to eat,
and I just, pretty much,
watched them write songs. For
a long time, I wouldn’t write
in front of them. But it got to
be a competitive thing with all
of us. Every day we would try
to write a song, then get to-
gether at night and sing them.
We met at other houses, too,
but I had four kids and the guys
could leave their houses easier
than I could. Each of us would
say, “Look what 1 wrote.” I
think that we really generated
a lot of energy when we wrote

=

Kris Kristofferson was a
member of that group, wasn’t
he?

He wrote “Help Me Make It |
Through The Night” and “For |
The Good Times” at the house |
that I sold just before I moved |
here. I lived there for a long |

time. !
|

13 |

{

Didn’t you once refuse to sing ‘

“Help Me Make It Through
The Night” because you
thought it was too dirty? [

I'm sorry. Boy, am I sorry!

14

You’ve been one of the few
country artists to move
smoothly between pop and
country, so you ought to be
able to answer this one. What
is the difference between a
pop singer and a country
singer?

|

you try to back me into into a
corner, though. I don'’t try to
look sexy . . .

17

You do pretty well for some-
body who’s not trying . . .

Well, thank you. I try to be
healthy. You try to feel good
and have a lot of energy, and
a lot of exercise will do that.
Just lying around sloppy makes
you lazier. Exercise gives you

energy.

What’s your definition of a
perfect relationship . . .

I never saw one. I don’t know.
The perfect relationshipis. . .
okay . . . two words will cover
it. Try to be a good lover and

| a good friend.

I think the biggest difference
is the musie, the rhythm sec-
tion. You can take a country
song and produce it pop. I think
it’s up to the stylist—the style
of the singer and the rhythm
section. A song can be pro-
duced any way.

15

Do you think there’s been an
over-emphasis on crossover
in the last few years?

I hate the word. I hate that
word. I think that’s what
they’re writing now. But there
are still some good country
songs around—George Strait,
people like him. I love those
good ol’ country songs.

16

On another, uh, topic, do you
think it’s important for a
woman to stay sexy?

Oh, absolutely! If she cares for
herself even, I think she
should. There’s nothing wrong

with saying that. Now, don't

19

Isn’t that pretty tough for a
travelling entertainer?

Yes, of course it is. And it's
harder for a man to be in a
position like my husband Al-
len, with me travelling. I'm not
sure I could deal with it. I'm
not sure I could have a hus-
band who was a singer and
travelled if I wasn’t part of the
stage show. I think it’s difficult
for a man to go along with his
wife as the breadwinner.

20

One last question—who do
you think is the biggest hunk

| in country music?

That’s a heavy question. It has
to be country, huh, so I can’t
pick “The Fall Guy,” Lee Ma-
jors. It could be Larry Gatlin
... I mean, they love him.
T.G. Sheppard is close to it. I
tell you . .. George Strait, I
think. He ain’t far from it, hon.
He looks great. [ ]
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hen the Country Music Association handed out its

1983 awards last October in Nashville, Hall of

Fame nominee Floyd Tillman, the Texas song-

writer, was in Houston doing radio interviews to
promote an upcoming charity show he was headlining.
Floyd Tillman had been nominated for the Hall of Fame
each of the previous four years, and had dutifully trooped off
to Nashville each time. Floyd Tillman had gotten kind of
down on the whole awards syndrome, and he was not about
to go to Nashville again.

Maybe that was because he was pretty sure he wouldn’t
win anyway. His first inkling came when he received the
CMA bulletin announcing nominees. The entry on Opry star
Little Jimmy Dickens (who was indeed the eventual winner)
was lengthy. The entry on Floyd Tillman was brief; one line
credited him with forming the
Blue Ridge Playboys (which
he didn’t, though he was a
charter member), and another
cited him as the writer of “It
Makes No Difference Now”
(which he did write, though
it's not his biggest song). The
entry also said that he was
from Oklahoma, when, as he
puts it, “I was born in Okla-
homa, but when I woke up, I
was in Texas.” That's about
how long he lived in Okla-
homa; Tillman is a Texan
through and through.

Perhaps you can see why
Floyd and his wife Frances
decided to watch the 1983
awards show on TV.

“We thought we'd just lay
out for a change and try to
make it next year,” Tillman
told me over the phone a couple
of days after the ceremonies.
“It’s kinda nerve-wracking
sitting there at the show year
after year not knowing, so I
figured it’s easier tostay home—
and it was a lot more relaxing
that way. But it was very
interesting to watch iton TV,

FLOYD

TILLMAN

Floyd should have
made millions 1 royalties:
What was he doing
living in a trailer in
the maddle of nowhere?

by John Morthland

without awards as he is with them, and he doesn’t mind
saying so; there really isn’t a drop of bitterness in him. He
enjoyed great success without any help from Nashville, and
he’s used to being overlooked by those who equate Music City
with country music in general.

Consider the notion, repeated so often that it’s dictum, that
Hank Williams was the first country crossover writer.
Wrong. Hank Williams was the first Nashville crossover
writer; in addition to his own abundant talents, he had
behind him Nashville’s biggest publisher, as well as a
Nashville agent, a Nashville label, and (such as it was in
those days) the Nashville publicity apparatus. Since his
death, all those elements have worked even harder to spread
his legend.

But facts are facts, and here are two that tell the story. In
early 1939, Bing Crosby had a
pop hit with Tillman’s “It
Makes No Difference Now”
(the other side of the single
was Crosby’s version of Bob
Wills’ “San Antonio Rose”).
Later that year, Connie Bos-
well scored in the pop field
with her version of Floyd’s
“I'l Keep on Loving You.”
Floyd Tillman was a country
crossover writer a decade be-
fore Hank Williams.

I first spoke with Floyd
about three years ago, when
he was living with Frances,
his wife of 23 years, in a mobile
home at Granite Shoals, a
town of marble and granite
quarries about thirty miles
outside Austin. In his green
sport shirt, black Levis, brown
cardigan sweater and cowboy
boots and hat, Floyd looked
good; in fact, he was a dead
ringer for the late character
actor Slim Pickens.

That fact alone made Floyd
A-1in my book, but there are
other facts: This was the man

and it turned out just about
like I figured it would. Little
Jimmy Dickens deserved to
win; all the nominees did.

“But it don't look so good for
me right now,” he continued,
“because I been in this busi-
ness 53 or 54 years, been play-
ing 60 years, and there’s so
many newcomers. They only gotta be in business 35 years to
be eligible to be nominated, so that’s gonna make it a little
harder.”

Another factor, he feels, also holds him back from the Hall
of Fame. “See, fifty per cent of the voters live in Nashville,”
he says. “That is a fact. The only musicians that lived outside
of Nashville when they got the award were Bob Wills and
Gene Autry.

“That award does have special meaning, but I can live
without it, too. Nashville isn’t the end of the world—I've
made more of my money in the pop field than I have in the
country field, I'd say five toone. And I'd say that if there was
a Hall of Fame in Texas, they’d vote me in.”

Indeed. Cold print makes his words seem harsher than
they sound when he says them. Floyd Tillman is as happy
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who wrote such pop and coun-
try standards as “It Makes No
Difference Now,” “I Love You
so Much It Hurts,” “They Took
the Starsout of Heaven,”“Each
Night at Nine,” “I Gotta Have
My Baby Back,” “This Cold
War with You,” “Slipping
Around,” and “I'll Keep on
Loving You.” His songs had been recorded over a period of 45
years by artists as diverse as Croshy, Boswell, Perry Como,
Vic Damone, Margaret Whiting and Jimmy Wakely, Ella
Fitzgerald, the Mills Brothers, Rusty Draper, Ray Charles,
Ray Price, Merle Haggard, Willie Nelson, Marie Osmond,
Diana Ross and the Supremes, Dean Martin, Pete Fountain,
Glen Campbell, George Jones, and John Prine, among
others.

That made me wonder. Floyd should have made millions in
royalties: What was he doing living in a trailer by a rockpile in
the middle of nowhere? Was this another music biz hard-luck
story, in which the creative artist had been sucked dry by a
monolithicindustry, then abandoned to obscurity and poverty?

No, it most certainly was not. As I learned, Floyd's is a
success story of the best kind, the story of a man who has had it

STEPHANIE CHERNIKOWSKI






“People would gather around me to
hear somebody play lead guitar,
because that was unheard of.”

all several times and thrown it away as gleefully as he made it,
a man who voluntarily retired at the peak of his powers
because he didn'’t like the road, a man who to this day is doing
exactly what he wants and is damn happy about it.

Floyd Tillmandid everything ass-backwards. He played lead
guitar when the guitar was strictly a background instrument,
and he was one of the first to play electric. He wrote pop songs
when he was supposed to be writing country songs, and he
wrote country songs when he was supposed to be writing pop
songs. He tried to sing like Bing Crosby but sounded more like
Ernest Tubb.

But hedid it ass-backwards with style, and he got away with
every bit of it. No less an authority than Willie Nelson, back
when the Outlaw movement was peaking, once snorted to an
interviewer, “Hell, I'm no outlaw! You wanna talk about
outlaws, look at someone like Floyd Tillman—now fhere’s an
outlaw for you.”

Floyd and Frances still live in a mobile home. The current
one is on the edge of Austin. They use it for an office, a
residence, and a studiofor about three weeks of the month. The
rest of the time, they retire to their home about 35 miles away
in Spicewood, right near Willie Nelson's recording studio-cum-
golf-course-cum-playground. Floyd has dropped out of the
record business several times and returned once retirement got
boring, but he’s never stopped writing. “Once you get started,
it's fun. It's like working a crossword puzzle; you just stay with
it,” he chuckles.

Frances is his worst critic, and she warns you that she talks
way too much. “Sometimes I just have to leave the room before I
get going too far,” she laughs. More voluble than Floyd but
every bit as unaffected, she has a self-mocking way of
undercutting much of what she says. The twoof them together
make quite a pair.

loyd Tillman was born on December 8th, 1914, in Ryan,

Oklahoma, just across the Red River from Texas. He

was the youngest of eleven kids in a sharecropping

family. When he was an infant, the family bundled into
two wagons and made the move to Post, Texas, a town named
for its founder, the cereal magnate, who established a cotton
mill there in 1900. Floyd's initial interest in music was sparked
by Vernon Dalhart’s recording of “‘Prisoner’s Song’ and “The
Wreck of the Old 97,” which his parents used to play constantly
on their wind-up phonograph.

“Later on, Jimmie Rodgers came along, and he was the rage
with his songs, because by then everybody had a little five-
dollar wind-up phonograph,” he recalls. “I could ride my bicycle
down the street and hear Jimmie Rodgers just like  had a radio
on my bike, because everybody was playing those Jimmie
Rodgers records.”

Several of Floyd's brothers played guitars and fiddles, and
when he was still a child he learned mandolin. He didn’t play
with his brothers, however, until 1929, when the Depression
wiped out his dollar-a-day job as a Western Union messenger
boy. A couple of brothers whose guitar-and-fiddle duet was
netting them five dollars most Saturday nights proposed to
Floyd that he learn guitar. One brother could then switch to
banjo and they’'d have a hot trio. His brothers taught him two
chords, and Floyd picked up the rest of it on his own.

“It was one of those metal guitars, and it was loud, loud
enough to be heard in the crowd. It didn’t have no amplifica-
tion, but there was one of them resonators inside. I liked to play
lead on guitar, didn’t like to play seconds at all, so I started
playing lead guitar and melody."” He grins. “My brothers said |
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was playing all wrong, but I didn't care. Later, about 1932,
there was this trumpet player who played with us, and he
played these jazz choruses, so got on a jazz kick. People would
gather round me to hear somebody play lead guitar, because
that was unheard of. Later on | heard of guitar pickers, but as
far as I know, I was the first one [ ever heard. I didn’t have
anyone to copy off of back then.”

Aside from the clubs in town, a musician could work the
country dances. People would take the furniture out of their
houses, set up an oil lamp, and invite the neighbors over. A
fiddle-and-guitar team could make “about a buck each, but if
they wanted you to play late, and they got drunk enough,
they'd pitch in a few nickels and dimes and you'd make a little
extra.”

Still, it didn't seem like enough. Floyd hopped a freight train
for Houston, where he came up empty-handed. Returning to
Post, he got a National Recovery Act job at the cotton mill and
also polished up his guitar playing. By 1935, he was on his way
to San Antonio; there, his luck changed.

“I had my guitar and was walking down the street, past a
place called Dusty’s Palm Garden. There was a three-piece
band in there and I walked in to listen. They saw me and asked
if I played and invited me tosit in. I couldn’t sing or write songs
then, but they fell in love with my guitar pickin’ because they’d
never heard lead guitar before. They wanted the guy to hire me,
but he couldn’t afford four musicians because he was already
paying them a dollar a night each. So they split their dollars
with me, and we all got 75 cents a night. That was my first job
away from home. It was Adolph Hofner’s group.”

Hofner was a seminal Western Swing bandleader whois still
working around San Antonio today. This was one of his first
groups, and since few musicians back then cared whether they
were considered pop or country, they played a little of
everything, depending on the nature of the venue.
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Floyd’s is a story of a man who has had it all several times and thrown it
away as gleefully as he made it. “I just never was ambitious enough to pursue
Nashville. I was always pretty happy with what I was doing.”

Once, on their KABC radio show, Hofner had Tillman sing a
song he'd just written called “Put a Little Rhythm in the Air.”
“It got good response and, against my better judgment, I
started singing,” Floyd says. “l only wantad to be a writer, and
the first records I heard myself sing on, I didn’t sound at all like
you're supposed to sound. [ sang mainly to get my songs
recorded. Probably still do.”

As the Depression worsened, Tillman left Hofner’s group
and drove to Houston, using kerosene instead of gasoline in his
Ford to save money. In Houston, he met Leon “Pappy” Selph,
another Western Swing pioneer. Selph was as intrigued as
everyone else with Floyd's style of take-off guitar; the group he
built around it laid the groundwork for modern honky tonk and
produced most of the music’s first stars. Floyd recalls the story
in detail:

“We started as a trio, and we'd get to work at noon and work
till we fell out about twoor three in the morning. Next day we'd
go back and play all day, and enjoy it, too! We played mainly for
tips, but then we got a little radio program. This was all
happening right after Prohibition. A big ole jug of beer cost a
nickel, enough to get drunk on almost, really. The ones that
were kids, man, they drank beer too; they had nolaw against it!

“Eventually we got on KXYZ in Houston—that was the
third station where we got a daily program—and we called
ourselves the Blue Ridge Playboys. Ted Daffan came along
about that time and he was playing steel guitar, Hawaiian
guitar. He had a car and a sound system, and we didn’t have a
sound system.” He grins. “So we hired him because of that, and
then we let him play a couple Hawaiian songs to make him
happy.” Daffan went on to write country'’s first trucker song,
“Truck Driver’s Blues”(1939), and such standards as *“Born to
Lose,” “Headin’ Down the Wrong Highway,” “Blue Steel
Blues,” “No Letter Today,” and “Worried Mind.” Today, he
lives in Houston, where he deals in electronics and builds
synthesizers as a hobby.

“Moon Mullican worked a while with us, too,” Floyd says.
“He played a pretty good piano then, but not /oo good. Even
then he was quite a comedian, he liked to keep 'em laughing.
He'd always hitch his legs up on the bandstand and do
something like stick a mop on top of his head and act like he
was a girl; he'd change his voice so his vocals were real high.
He'd just do stuff like that on the spur of the moment, anything
for a show or a laugh. At first he just played rhythm and a few
little leads, then pretty soon he'd get cracking and play that
piano. People'd like it and get to clapping, and the more they
clapped the harder he hit those keys. It got to where you had to
re-tune the piano every time he played on it. So we had several
pretty big people that came out of that band...”

The group also included, at various times, singer-guitarist
Chuck Keeshan, guitarist Dickie McBride, and bassist Lew
Fisby. A few years later, McBride, as the lead singer in Cliff
Bruner’'s Texas Wanderers, cut Floyd's “It Makes No
Difference Now." Singing also with Bruner’s group after a brief
stint as a solo artist, Mullican cut Floyd’s “I'll Keep on Loving
You."” The Bing Crosby and Connie Bnswell covers of the songs
soon followed.

Tillman jumped from the Playboys to Mack Clark's eleven-
piece pop band, where he played guitar and sang lead on songs
the two girl singers refused to learn. That lasted two years,
ending when he wrote “It Makes No Difference Now,” which
Clark considered “too country.” Floyd played it for his old
partners in the Playboys, who had him sing it on the air.
Response was good, and Floyd re-joined the Playboys to keep
performing it. Singer Jimmie Davis, who wrote “You Are My
Sunshine” and who would later become governor of Louisiana,

wanted to buy the song. “He offered me $200 for it and I held
out for $300,” Floyd laughs. “Finally got the thing back 28
years later, in 1966. Made more money the year I got it back
than it did for the whole time I'd sold it, too.”

The hits others were having with his songs brought Floyd to
the attention of Dave Kapp of Decca Records, who liked his
other original material and signed him as a solo act. Floyd
didn’t get to cut his own version of “It Makes No Difference
Now”—Decca wanted uptempo songs from him for the
jukeboxes, and that one was a weeper—but he did cut such
sides as ‘“They Took the Stars out of Heaven” (which went to
Number One late in 1942) and “Each Night at Nine" (ditto for
1943). The latter song, recorded while Floyd was on furlough
from Ellington Air Force Base during World War II, became a
favorite record of Axis Sally and Tokyo Rose. Both played it
nightly while urging American soldiers to quit fighting.

After the war, Houston became a hotbed of country music,
and Floyd Tillman was one of the stars most responsible. Upon
his discharge in 1945, he signed with Columbia and began
working such clubs as the Autotel Blue Room, Cook’s Hoedown,
Epson Downs Nightclub, and the notorious 105% Main, which
was “‘so rough that once they even threw me out—and I was on
the bandstand.”

Floyd first met Frances in 1945 at this club, though it was
fifteen years before he saw her again. His group at the time,
Floyd Tillman and All the Gang, included his then-wife
Margaret Hardis, who sang under the name Little Marge. The
band could work as often as it wished, but there were no big
tours because Floyd didn’t want to travel more than a day’s
drive away from Houston.

During that era, he also wrote “I Love You So Much It
Hurts,” which caused problems. “Uncle” Art Satherly, the
Englishman who headed Columbia’s A&R department, told
him, “Floyd, it’s a pretty song, but it’s pop. Everybody’s trying
to make pop music, and we want country. Keepit country, lad.”
It wasn'’t until three years later, at the end of a session, that
Floyd finally got to cut it. It quickly became his bread-and-
butter song; with subsequent cover versions by pop and
country stars like Vic Damone, Red Foley, Ernest Tubb, Perry
Como, Ray Price and Ray Charles, “I Love You So Much It
Hurts” eventually became one of 365 songs to qualify for the
Million-Airs award in honor of at least one million radioand TV
airplays. That, Floyd says, is the equivalent of “more or less six
years of constant play.” He knows this because he once sat
down with his pocket calculator and figured it out.

Then one night returning from San Antonio to Houston,
Floyd was sitting in a 24-hour diner when he overheard a
woman talking on a pay phone. “Honey, you call me tomorrow,”
she said, “‘and if a man answers, hang up.”

“I thought, ‘Oh, she’s slipping around.’ | had never heard the
expression at the time, so I guess I made it up. I thought it
might not be a bad idea for a song, so I wrote it down on a
napkin and stuck it in my pocket. Dug it out the next day and
finished the whole song.

“This guy in Houston had just started a studio and he said
he'd let me make some records for free, just totry the place out.
We recorded ‘Slipping Around’ and mailed it to Columbia; by
then I was producing myself. Columbia came out with it on just
one press. | wrote 'em and said we were getting a lot of requests,
so they'd better put it on more than one press. They never did.
Margaret Whiting and Jimmy Wakely knew it was a great
song, and they covered us on it. After that, Columbia went to
work, but of course then it was too late. I did sell half a million
on it, but Whiting and Wakely got the million-seller.”

“Slipping Around,” the first big cheatin’ song, broke a lot
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THE ILLUSTRATED
COUNTRY ALMANAC

Here’s the ultimate country music answer book. Be you a fanatical follower or an
everyday fan with a curiosity for knowing a fact or two of trivia. There is no other
book like the “lllustrated Country Almanac.” Laced with black and white photos
throughout, here are all the important happenin%s between two covers. Arranged by

date from January 1 to December 31, this great

ook tells you every significant

country event that occured, whatever the year, on every day in between. However
intense your interest, you'll turn to it again and again as do the editors of Country

Music

agazine. Softcover. . .Fully lllustrated. . .Only $9.95.
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MANDRELL FAMILY
ALBUM

No family has captured the fancy of the public quite like
the Mandrell family. Now, at last, there is a book that
Wesents a heart-warming look at this talented group.

ritten by Louise Mandrell, “The Family Album” is
Barbara's story and also Irby's and Louise’s and
Irlene’s. One story can't be told without the others,
because their idea of a family forms the foundation for
each individual's success. It is the Mandrell story from
the Mandrell goint of view—an upbeat story that
sparkles with hard-working, clean-living people who
made it in the world of entertainment. It is replete with
inside stories of laughter, tears, and an ambition to be
the best. Hardcover...9%" x 9'4"...192 pages. ..Over
100 Photos from Mandrell family Collection. . .Record
Discology . ..45RPM. ..16" x 24" Color Poster of Louise
Mandrell. . .Only $14.95.
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"...An intelligent and generous appreciation. . .with
enough pictures to safisfy the most rabid Presly-
maniac"—N.Y. Times Book Review..."The most gor-
aem_]s and intelligent book ever done on the man”—Lisa

obinson, N.Y, Post. Those were just some of the
reviews for this exciting edition by Dave Marsh, an
associate editor at Rolling Stone Magazine and one of
rock's most respected writers and critics. Now, he
brings us Elvis the artist, in a superbly written, brilliantly
illustrated volume. Enhanced by over 200 photos, many
famous and many previously unpublished, and a selec-
tive discography ‘and bibliography, ELVIS presents, as
no other book has, the essential Elvis Presley—the
electrifying artist who found and conquered a new
musicial world. Softcover...9" x 12"...256 Pages. ..
Only $14.95.

CLOSE UP

Here is probably the largest and most exciting archive

of Dolly Parton phots in existence. What makes the

Rhotographs inthis tribute espemally unique is that the
a

ave never, or rarely, been displayed before. Eac

photo%raph was shot by Ed Caraeft, one of the outstand-
ing album cover photographers of the seventies. All
were created while shooting different album Jackets
during the period when Dolly transformed herself from a
star with a strictly country following, to one of the most
celebrated performers of today. If you are a Dotly fan,
this new book might just versy well be the most unique
edition you will ever own. Softcover...9" x 11", ..
Pages. ..59 Black & White & Color Photographs. . .Text
by Richard Amdur. . .Only $9.95.

TO: Nashville Warehouse, P.O. Box 1226,

Hendersonville, TN 37077-9990

Please rush me:
____ Country Almanac (B1})-$9.95

_ Dolly Close Up (B1D)-$9.95
____Mandrell Family Album (B1E)-$14.95

Add $1.95 post & hand for first book. plus
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Elvis (B1F)-§14.95 :
]
$1 each additional book. i
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of ground. “I thought at first that the
words weren't clean enough to get on the
radio,” says Floyd. “I found out later it
was censored on the Lucky Strike Hit
Parade. It was because of the line‘You're
tied up with someone else, and I'm all
tied up too.” Gordon Baxter over in Port
Arthur wouldn't play that part, but he'd
play it up to the bridge, until that line,
then he'd have a bunch of fire engine
soundtracks comin’ in and that kind of
noise. The more he’d do that, the more
people would wanna hear the whole
thing. In those days, people didn't buy
records much anyhow; the jukebox op-
erators were buying all the records. You
could get away with a lot more on the
Jukeboxes thanon the radio, so I'd always
figured that song for a jukebox hit.”

n 1950, Floyd Tillman was making

pretty decent money. He'd done his

share of roaring and though his life

on the road hadn’t been as debilita-
ting as many others’ had, he was still
tired. After paying what he considered
to be an outrageous amount of taxes that
year, he sat down and wrote “I Don’t
Care Anymore.” He recorded the song,
watched it start climbing the charts, and
promptly quit his own band. Since then
he’s played for charity more often than
for a fee, though if a promoter goes to the
trouble of tracking him down, he’ll take
the booking.

“I remember having dinner with Hank
Williams in Houston one night not too
long before he died,” Floyd says. “He was
feeling pretty bad. I said, ‘Hank, why
don’t you be like me and retire? Then you
can just play when you want to and write
songs. You shouldn’t work every night,
because the pace will kill you. It’s fun for
‘a while, but it wears you out, makes an
old man out of you quick.” And Hank
said, ‘Floyd, I just can’t turn down $600 a
night.”” He shakes his head ruefully and
snorts. “$600 a night...”

After his retirement, Floyd made a
few trips to Nashville to play the Opry.
He even lived there briefly, and cut an
album for Chet Atkins. “But I guess |
just never was ambitious enough to pur-
sue Nashville. I wasalways pretty happy
with what I wasdoing,” hesays. “If I was
more ambitious, I would have gotten an
agent and manager, but I got to thinking
that if I did that, I wouldn’t own myself.
They’d own me. And I always managed
to live, never was hungry. Never made a
million dollars, but never did think too
much about it. I just enjoyed life too well
the way it already was.”

In 1960, he bumped into Frances again
in Houston. She'd been single about ten
years, having previously married and
divorced the same man twice. Floyd,
after three wives, had also been single
about ten years. On this meeting, they
discovered mutual interests in meta-

physics. reincarnation and the teachings
of Edgar Cayce. Before long, they were
married.

“He had always fascinated me,”
Frances explains happily. “I just thought
he was a little bit different, and he has
been different. 1 learned a lot from
Floyd. I used to be very materialistic; in
fact, sometimes | have to fight it now,
because that’s a basic character trait.
But he is a true-blue man and not ma-
terialistic at all. I think he sets a good
example for people that way. I also used
to be a fanatic about something like
housecleaning, really too fanatic for him.
All this because of my strict middle-class
background. But seriously, Floyd could
be happy living in a tent.”

Actually, early in the marriage, they
used to travel most of the time, living

nowhere in particular. For a few years,
they practically lived in boats up and
down the East Texas coastline. But when
they got tired of boats, they just got rid of
them. The same thing happened to the
airplane Floyd once owned: Who needs
that kind of stuff?

For the last twelve years, they've lived
in the Austin area. Floyd retains close
ties with Houston. He plays Gilley's regu-
larly, cut an album with Mickey that’s on
sale at the club, and publishes his new
songs through the Gilley organization.
When he’s not writing, he does some
fishing, while Frances tends to her <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>