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Wilie
Nelson

concert

Now, for the first time on
video, you can be there to
share the intimacy of a Willie
Nelson concert. Now, you
can see and hear the music
that has touched the heart of
millions. Twenty-eight great
hits from the Living Legend.
Such favorites as On the
Road Again, Always on My
Mind, Stardust ond Georgia.
It's a different kind of
music—just like the man,
Sad, sensitive, rambling, set-
tiing on the only home it's
gonna know...olways on the
road. Now, you can hear it
and see it as port of a leg-
endory performance. You'll
be swept up in the joy, the
exuberance, the sheer magic
that furs every Willie Nelson
concert info a timeless
experience.

AVAILABLE ON VIDEQCASSETTES
IN BOTH BETA HI-FI AND VHS HI-Fl
AND VIDEODISCS
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Genrge Jones is keeping a suprisingly high
profite these days.

His Jones Country Amusement Park in
Texas has drawn national attention.

The long-awwited publication of his biog-
raphy, “I'm Ragged But Right” is at the top
of every music-lover’s best seller list.

And, most exciting of all. an oultstanding
new George Jones album has just been
released!

Ihe title song, “You've Still Got A Pluce
In My Heart” is an instant George Jones
classic.

There’s a new version of “I'm Ragged But
Right?” plus other great songs like “From
Strangers, To Lovers, To Friends,” “Come
Sundown?” and “The Second Time
Around”’

1t’s sometimes hard to keep up with George
Jones. But ‘sn’t it always worth it?

GEORGE JONES, “YOU'VE
STILL GOT A PLACE IN
MY HEART”

Produced by BILLY SHERRILL
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4 Letters
An autograph to remember, response to Hank Williams,
recollections of Dickens, a debate over words, Kienzle gets in a good
one, and seniors state views.

14 People
What’s Barbara doing on top of that elephant? Who's happier—
Johnny Cash or George Jones? Who's that with Loretta? What’s going
on with Bill Monroe, Rosanne Cash, The Oaks, Tom T. Hall, The
Judds, and more.

24 20 Questions wtih T.G. Sheppard
T.G. talks about what it’s like to be a sex symbol, what success keeps
him from doing, and how he came to know the business from two
points of view.

26 Larry Gatlin
Larry Gatlin talks straight about career and marriage, going on the
road, meeting fans, writing songs, a New York country music
magazine—and, a tough decision he’s had to face: singing someone
else’s songs.

34 The Life and New Times of Tammy Wynette
A star-struck Michael Bane visits Tammy on the rehearsal stage in
Nashville and comes away with these impressions of the voice, the
face, and the unique spirit that have expressed pain for so many as
well as wrung one or two hearts on their own.

| 38 Bob Wills: The King of Western Swing

| Willie Nelson looks at a great bandleader and style-setter in music,
l one of his heroes: the latest in our series of Greatest Hits, from 1974.
|

54 JoeEly

Morthland a piece of his mind about his past and his plans.

| 58 Record Reviews

, Great old tracks from Johnny Cash and the latest new ones from
[

!

McEntire, Johnny Rod, Mel, and a hatful of others.

66 Buried Treasures
| The hot licks of country boogie are heard again: Red Foley, Moon
Mullican, Roy Hall and Sidney Gunter.

| 66 The Essential Collector
, The little shouter shows us how he made it to the Hall of Fame.
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by Rochelle Friedman

by Michael Bane

Interview by Kip Kirby

by Michael Bane

by Willie Nelson

by Jokn Morthland
Coming back with a new band and a new sound, Joe Ely gives John
Hank Jr., David Allan Coe, Conway Twitty, Ray Charles, Reba
by Rich Kienzle
by Rich Kienzle
by Harry Langdon
]
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Letters

Willie Under His Skin

Willie Nelson autographed my arm.
The next day I had it tattooed! After
that the phone started ringing. I had
calls from Los Angeles, Texas and
several other states. The story was in
the newspaper and on the radio. It was
on three TV stations. CBS, NBC and
CNN. It was the most exciting experi-
ence of my life.

When [ met Willie. there were no
other fans or bodyguards around. He
was getting ready to perform in Daven-
port, Iowa, and he took time out to talk
tome and my family. Would you like to
use this story in Country Music Maga-
zine”

Jim Curtis
Muscatine, lowa

You bet wee wordd! Thanks for sending
the photos too. —Ed.

George is Back

If anyone wonders, George Jones is
back. I went to two of his shows when
he was out this way recently, one in
San Carlos with Leona Williams and
one in Fresno. Both shows were fan-
tastic and sold out.

I took my copy of Conntry Musie
with George on the cover to the Fresno
show and showed it to George’s road
manager. He took it on the bus to show
George and brought it back auto-
graphed. He asked where he could get
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a copy as George wanted to read the '
article. Well, he could have had my
copy before the autograph but certainly

not after. So he had to go shopping for
one.

George has one of the best, most
professional bands in country music
today. The Jones Boys. (I'm only slight-
Iy prejudiced as my uncle is one of The
Jones Boys.) They are totally dedicated
to George and doing the quality show
he expects.

Sue Barnhart
Ceres, California

Magazine is Back, Too

The return of Country Music is a |
dream come true. What a thrill when I )
laid eyes on that beautiful January,
February issue. The same familiar |‘
logo and typesetting. The thin glossy
pages that I missed so much. And on l
the cover George.Jones. We finally had |
Country Music back, and in classic |
fashion to boot. Then I confronted the |
most troubling question—who would
the writers be? I checked, and there
they were—my heroes among musie
critics—both Peter Guralnick and Nick
Tosches. [t made me feel great to know
that others recognize the supreme tal-
entsof these two writers, and that their
fabulous insights would once again
grace the pages of the magazine. At a
time when truly dreadful work (both
performance and criticism) is passed

off as great, it’s a much needed shot in

| the arm to have your publieation back

in such healthy condition.
Marijo Scarselletta 111
Glens Falls, New York

Glad you agree with us about tiro
great writers, —Ed.

Hank Williams Revisited

I just finished reading your issue
with the Late Great Hank Williams on
the cover. It brings back many memo-
ries to see areal fine likeness of Hank.
But why do people write articles that
turn a person like Hank into a no-good
bum? And what makes a son write bad
lyries about his dad when he didn't
even know him?

Years ago. | appeared on a show
with Little Jimmy Dickens. He took a
great liking to me because I reminded
him of Hank. Jimmy's first wife told
me he had tears in his eves when he
heard me sing Hank's songs. If Jimmy
reads the article in your magazine. and
I'think he will, I believe he will feel the
same as | do.

Lillian Stone. Hank’s mom. was a
great mother. We wrote letters baeck
and forth for years. Inone of her letters
she wrote, “There was only one Hank
Williams, and there will never be an-
other.” I think that tells it all.

Tex Roe
Cortland, New York

I eannot even look at the picture of
Hank Williams painted by Paul Laf-
foley. What an awful portrait. The
Hank I listened to for so many vears is
not anything like that portrait. I think
it is ugly.

[ loved Hank Williams. and ves. he
was and is one of the greatest singers
that ever lived. Charley Pride. Ernest
Tubb. Carl Smith, and many others
are right there with him. They were
and are Country.

[loved the article about Jimmy Dick-
ens. I am so glad that he has finally
been recognized and honored. 1 met
him years ago here in Bad Axe, and |
must tell you, he is one great man.
Congratulations, Jimmy!

I am so sorry to hear that Ernest
Tubb isnot well. To this day when he is



ISTT
REALLY AS
EASY'AS -
MERLE
MAKES [T
SOUNDY

On the new Merle Haggard
album, everything just seems to
fall into place.

Just the right phrase here...
Just the right tasty lick there...
And, as always, the songs are
consistently pleasing.

Who else but Merle could
have as much fun as he does on
“Let’s Chase Each Other
Around The Room” without
losing his cool?

Who else could be lookin’ for
“A Place To Fall Apart” one
minute, and then shrug, and
realize “It’s All In The Game™"?
It sure seems easy coming
from Merle.

But if it’s really so easy, why
doesn’t everyone do it?

FE 39364

MERLE HAGGARD, |

“IT'S ALL IN THE GAME.” |
PRODUCED BY
MERLE HAGGARD
& RAY BAKER.

|
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singing on the TV or radio, my friends

call me totell meso I can listen to him.

His singing has brought me through
many a heartache.

Mary Ann Cove

Bad Axe, Michigan

I have to compliment Mr. Hickey on
his imagination and in-depth research
on the life on Hank Williams. However,
there was one thing which upset me.
for over the years I've done quite a bit
of study on Hank myself, and there is
no way that Hank would ever have
gone rock-and-roll or naked with a
flower behind his ear to sell a hit
record. as Mr. Hickey speculated. How
could he write such a thing? Hank was
no cop-out. And as any real country fan
knows, not only was Hank Country,
but Country is Hank.

Jesse M. Turner
Oxford. Wisconsin

And A Kick From Kienzle

Hiram King Williams was not
Hank's born name. Roger M. Williams.
author of Sing a Sad Song, has seen the
birth certificate, and the born name is
Hiram Hank Williams. The name is
misstated in several current sources.
This is an exarmnple of how misinfor-
mation gets around.

Rich Kienzie
Greensburg, Pennsylvania

IUs one thing for usto make a mistake,
Rich. Its another for you to blab it to owr
325,000 subseribers, —Ed,

The Importance of Being Ernest

Your March/April issue isout of this
world. You did a beautiful write-up of
the late Hank Williams, and I sure
enjoyed reading about Jimmy Dickens.
I also enjoyed Buried Treasures and
was so happy to see yvou listed Ernest
Tubb, my number one idol. He has
been my inspiration for forty vears,
When he came to our city of Olean in
1976. I had our mayor honor him with
aplaque which I was thrilled to present
to him on stage.

FEleanor Chamberlain
Olean, New York

Dickens Rides Again

The article on Little Jimmy Dickens
sure brought back some fond memo-
ries. While on tour in 1952 with Al
Rogers’ Rocky Mountain Boys, we
played with him in Biff Collie's night-
¢lub in Houston. Then in 1955 we
booked him in with us in the high
school auditorium in Borger, Texas.
He is one of the greatest entertainers I
have ever had the pleasure of watching
work. I am sending along a photo of

6 COUNTRY MusIC

myself and our piano player Bill
McClure with Jimmy on the stage at
Borger. Jimmy and Carl Smith had

{ gone horseback riding just a few days

prior to the show, and Jimmy had
fallen and broken his arm. It didn't
phase him. He did a great job,
Hank Mansel
Hurst, Texas

Thank you so much for the article on
Little Jimmy Dickens. While raising
my family I kind of lost track of him. |
was his fan club president in the late
40s and early 50s, then gave up the
club when I was married in 1952. |
loved working for my favorite enter-
tainer.

Mary Ann Sauber
Jackson, Michigan

Little Jimmy Dickens is one of my
favorites and I really enjoved reading
about him. But. best of all. I finally had
the privilege of seeing his show in
person last fall. It really is amazing
how much energy he generates on
stage. And then, the honor bestowed on
him by entering him in the Hall of
Fame. Well deserved’

Verna Knee
Westover. Pennsylvania

Not Fit to Print

[ was sure disappointed in the Mel
Tillisinterview. The bad language and
thesong“I'm a Demographic Fool™ are
in bad taste. Young people as well as
adults are having a rough time coping
with life nowadays. We need good en-

| tertainers with clean thoughts and

songs. [ don’t think Mel madeiton this
type of song or that he would want it
played on his radio station,
I would hope the reporters would
edit the interviews,
Adriane Burns
McDaniels, Kentucky

There is no way I will have a maga-
zine in my home that includes such

|
|

filthy language as appears in “20 Ques-
tions with Mel Tillis” or Dave Hickey's
article on Hank Williams.-Either vou
don’t believe in censorship or you do
not care. Please cancel my subscrip-
tion.

Mildred Randal

Energy, IHlinois

I am quite concerned about the pro-
fanity in the Mel Tillis and Hank
Williams articles. I feel that this type
of writing is totally uncalled for and
that the same points could have been
made without the profanity. 1 know
vou can't do anything about the direc-
tion country music itself is taking, but
I would hope you would not cheapen
your fine magazine.

Chuck Hays
Pekin, Ilinois

Generally it is our policy to edit ont
what we think are unnecessary uses of
language that way be offensive to some,
Theve arve times, howerer, when only
strong wwords il do. Particularly, in
cases where we ave quoting someone, i
are reluctantto alter the meaning of the
personsremark, Inthis vegard Mild yed
Randal (s corvect: we dow't beliore in
censorship. And, we dont think Mel's o
Dave Hickey's intent was to he dirty.
althongh theiy words were strong.

We appreeiate your concern. We try
not to wse words loosely, nor to offend.
Sometines we way make wistakes,
That's whiy we publish yowr opinions
and complaints, —R.1.B.

Another Viewpoint

I just finished reading 20 Questions
with Mel Tillis" by Michael Bane. Alll
can say is, “Thank vou. Michael, for
bringing up some questions which have
really been bothering me lately.” Also,
a big thanks to Mel for answering the
questions so directly and honestly. So
many established performers are not
able toget arecord togo up the charts,
[tjustseems thatif youdon't have a big
record company pushing your song,
the radio stations won't play it. Maybe
your magazine can help by featuring
great artists in vour articles even
though their records aren't featured on
the charts,

Kathy Caliaro
Seymour, Wisconsin

Wedo this, and we do think it helps.
That's ane of the things that walkes us

Jeel good about being in this business,

But youw can help eren more, If you and
the vest of the 3 25,000 subseribers to this
magazine all called wp yonr local radio
stations and registered yowr opinions.
that awcould make quite a difference.

—R.D.B.
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YOU WILL PLAY GUITAR
— BY EAR — YOUR FIRST
DAY...GUARANTEED!!

THIS AMAZING
COLOR ASSOCIATION
METHOD NEVER
BEFORE PUBLISHED!

YOU LEARN SO EASY!!!
NO PREVIOUS MUSICAL
EXPERIENCE NECESSARY

— GREAT FOR ELECTRIC OR ACOUSTIC GUITAR —

IMAGINE YOU playing for parties & family get togethers.
(YOU may go on to become a PRO!!)

If you want to play country, rock, jazz, or whatever, this color association method will
start you in the right direction. Once you ‘‘get the hang of it”, you can apply this method
to all of your favorite current hit songs.
NO boring musical notes and scales. YOU JUST START PLAYING!! You will
learn how to CHOOSE A GUITAR, how to TUNE, how to STRUM, how to PICK,
and best, how to PLAY BY EAR!!!
TWO SEPARATE TESTS WILL SHOW HOW FAST YOU ARE LEARNING!
(No other method has anything like this). All students in ali test cases played to a satisfy-
ing degree their first day. WE GUARANTEE THE SAME FOR YOU!!!

Order NOW and receive FREE copy of PICKIN’ & SINGIN’. Both books give you
over 60 pages of intructions and over 40 sing along songs.

***********************************************
USE SEPARATE PAPER IF DESIRED — SAME GUARANTEE.

Mail to: Credit card & C.0.D. or- The Newest, Easiest to Understand
ders may cali toll free 24 9 '

Country Guitar FUN PLAY BY EAR

Dept. CM1 OC oy 2 week, Method Ever Published.

6033 E. Prado St. NOTE: We are so sure that YOU will play guitar

Anaheim, Calif. 92807

R-143. In Iilinois call
1-800-942-6345, ext.
R-143.

we are willing to make this amazing
GUARANTEE. If not completely satisfied
you may return anytime within

YES!! RUSH my copy of Country Guitar & SIX MONTHS for refund.
for only $11.95* (Canada add 20%) + $1.75 :
shipping & handling to: e CHECK PAYMENT METHOD
Check Here O if you wish to receive cassette : Check Money Order
tape. Add $6.00 for cassette tape (total $17.95 & c.0.D.* Visa/M.C.
+ $1.75 shipping & handling). X
4« Card # S
Nemwe : Expires
Address — : Signature _ I
City & State Zip X *NoC.OD.toCanada. *C.O.D. charges added.
*Includes FREE copy of Pickin' & Singin’. * $2.00 deposit required.

COUNTRY MuSIC 7



TOM JONES

She'sa Lady @ Without Las ¢ (There isnothing) @ Ul Never Fall
in Love Again ® Green Green Grass of Home ® Daughter of
Darkoess @ LW ho have nothing) @ Funny Familisr Forgotien
Ferlings @ Love Me Tonight @ Sisteen Ton® With These Hands
O W hat's New Pusaveat 810 Not Unuisual @ Delilah @ Can'y Nop
Loving You® Ditroit Cits @ Help Yourc!f @ Sittin on the Dock
of the Boy @ Hey Jude @ Funos How Time Slips Awar ® \ntumn
leaves

MELSTREET

Borrowed Angel ® The Town Where You Live ® Bad Bad
Leros Bovwn @ Uve Thurt Her Atare Than She Loves M- @
Lot Affair ® 1 Alet A Frjead OF Yaurs Today @ Big Blue
Diamond @ Forbidden Sugel ® Conntry Pride ® Don't Lead
Me On @ Smokey Mountain Memoric- @ Rub 1t In @
A s Song @ Don't Be Aners @ Fven 1 Have To Steal @
Yo Make Me Feel Mone Like A Man @ Today [ Started
ovins You Aeain @ Love Me Tender @ and MORE!

TANYA TUCKER
The Man that Turned Ay Mama On @ You \re So Beaatiful @
Waoull You Lay with Mein a Field of Stone ® Spring @ Blood
Red & Goin® Down @ Bedd of Roses @ W hat's Your Mama™ Name
@ How Can I Tell Him @ The Happiest Girlin the Whole US Ay,
® The Jamestown Ferry @ Delta Dawn @ Almost Persuanted ©
Greener than the Grass 8 Love's the Answer 8 1 Believe 1
Southis Goona® Rise Azain @ Teddy Bear Sang @ Guess 'l Hiove
To Love Him VMore ® Let Me Be There ® and AMIORE!

'THE PRESIDENT
adBe FIRST LAD)

GEORGE & TAMMY

R're Guona Hoeld On @ Two Story Hoase @ Take Ve @ The
Ceremons @ Old Fashioned Singing @ (We're nat) The Jel Set @
We Loved It Avay @ Goil's Gonna Get'cha (For that)  Someon

[ Tsel to hnow @ Livin® on Easy Strect @ Golden Ring  \fter
Clusing Time ® Samething 1o Brag Aboot @ We'll Talk \hout 1t
Later @ Rollin' In My Sweet Babs™s A\rnis ® Near You® Southern
California ® Tevs Build « World Together \fter the Fire 1

Gone @ 11 % e Don't Make It

CARLSMITH
Let Old Mother Nature Have Her Was @ Me, Moon @ Just W aid
TINTGet You Mone @ Back { p Burldy @ Deep Water @ Hew Joo
® Are You Teasing Me @ 11 Teardrops Were Penmes @ 10s o
Lovely Lovely Warkdl @ You Are the One @ Don't Just Stanil
There ® Natishaction Guaruntced @ RKisses Don't Lic ® Our
Honesmoun @ Trademark @ Lets Live a Littl: @ Tuke My Ring
O Your Finger @1 (herfookerl an Or hid @ Ga. Boy Go @ This
Orchid Means Gonidbye

JOHNNY DORTON

orth 10 Maska @ Battle of New Orlean-@ W hen It Springtime
in Mala (1S 1) below) @ Johnny Reh ® I'm Coming Hime @
Honks Tonk Man ® Sink the Bismarck ® Al for the Love of o
Girl @ The Mansion You Stole @ Comanche ® Jim Bridger @ I'm
a O Woman Man ® Sleepy Faed John @ Theyll Never Take
Her Love from Me ® Ofd Stew 001 @ M Grown | pesalsGuta
Sugar Lip ® W hispering Pines ® Johnn Frecdom (Frecdom
Land) ® Ton Ready I You're Willing

ROY ACUFF

Great Speckled Bird @ Tell Mother 'l Be There W ait for the
Light to Shine ® W reck on the Highwas @ 1Saw the Light @ The
Previous Jewel @ The Great Shining Light @ 1f 1 Coubil Hear My
Mother Prav Again Ihe Great Judgment Morning @ (reat
Specklerl Bird (No. 2) 8 Walbash Cannon Ball @ Lonesame Old
River Blues @ Be Honest with Me @ Firehall Mail @ Tieanesse
Waltz @ Muleskinner Bhies (Bhie sodel no. 8) @ Los wndd Lonels
@ Pine and Necdles @ Freight Train Blues @ MJORE!
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RED SOVINE

Teddy Bear ® Dadds's Girl ® Lay Down Sally @ Truck Drivin’
Son of a Gun ® Colorado Kool-Aid ® Giddyup Go® Ole Rivers®
The Dasx of Me and You @ Little Ro-a ® 1 Didu’t Jump the
Fence ® 111l Come Back @ Little Joe ® I Know You're Marricd
(But Llove you still) ® Last Goodbye ® Phantom 309 @ Rose- for
Muma @ 18 Wheels a Humming Home Sweet Home @ Anything
Leaving Town Today ® Daddy @ Woman Behind the Man
Behind the Wheel

MARTY ROBBINS

El Paro ® El Pavo City ® The Hanging Tree ® Red River Valley @
Streets of Laredo ® San Angelo @ AlL Around Cowboy @
Tumbling Tumhleweeds ® The Fastest Gun Around @ Meet Me
Tonight in Larcdo ® Mr. Sharty ® They ‘re Hlanging Me Tonight
® Coul Water ® Strawherry Roan @ Ballad of the Alamo @ Big
Iron ® Running Gun ® Five Brothers ® The Cowboy in the
Continental Suit @ Old Red

ROAD MUSIC

Teddy Bear (Red Sovine) ® Siv Day< on the Road (Dave
Dudley) ® Girl un the Billboard (el Reoves) @ Passing Zone
Blues (Coleman Wilson) ® Truck Drivin® Son of a Gun (Dase
Dudler) ® Conmvoy (T, H. Musie Festival) ® Give Me 10 Aeres to
Tarn thiz Rig Around (The Willis Brothers) @ White Knight
(T. H. Music Festival) ® Looking at the Woreld Through a
Windshield {Det Reeves) ® Giddsup Go Answer (Minnie Pearl)
® The Gearjamnier and the Hoibs (Red Sovine) @ MORE!

TAMMY WYNETTE

You and Me ® Stand by Your Man ® Til 1 Can Make It On My
Own ® DIV-O-RCE © Singing My Song @ Kids Say the
Darndext Thing- @ Your Good Girl's Gonna Go Bad ® Woman-
hood ® One of a Kind ® T'll See Him Through @ Bedtime Story ®
I Don't Wanna Play House ® Take Me to Your Rorld @
Apartment No. 9@ The Way to Love a Man @ He Loves Me Al
the Way @ Run. Woman. Run @ Good Losvin (Makexit right) @
My Man (U nderstand<} @ 7Till | Get e Right

o S
o
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gTve-l0 ~
Greatest Hits Of

Cheb

o

SHEB WOOLEY ¢ BEN COLDER
Purple People Eater @ That's My Pa @ I Walk the Line (No. 2) @
Detroit City (No. 2) ® Runnin’ Bear @ Don’t Go Near the
Eskimoces ® Harper Valley PTA (Later the Sime Diy ) @ Littde
Green Apples @ 10 Little Bottles @ 15 B, \go @ \Nimost
Persnaded @ Hello Walts (No. 2) ® Geeen Green Grass of Home
(No. 2) ® Sunday Morning Fallin® Down @ Rollin® in Ay Sweet
Baby's Arm- @ Folsom Prizan Blues ® Little Brown Shack Out
Back ® Divoree (No. 2} ® Easy Lovin® @ and MORE!

Xz

LEFTY FRIZZELL
If Yeur've Got the Mones. I've Got the Time @ | Lose You a
Thousand Way-® Look What Thought= %ill Do ® 1 Want To Be
with You Alway- @ Always Late with Your Kisses @ Mom and
Dad’~ Waliy ® Travelin’ Blues @ ¢ Me More. More. More of
® Don't Stay Away @ Forever ® Release
hd Coffee Blues ® The Long Black Veil @ Saginaw.

GENE WATSON

Lave in the Afternoon ® Farcwell Party @ Pick the Wildwood
Flower ® One-Sided Conversation ® Should 1 Come Home (Or
~hould I go crazy) @ 1 Don't Need a Thing at Al @ The Old Man
and His Horn @ W here Love Begins @ Cowboys Don't Get Lacky
Al the Time @ Paper Rosic ® No One Will Ever huow @
Bedroom Ballad @ Raisin® Canc in Tevas ® Nothing Sure
Looked Good on You @ You Could knaw ae Much Aboat a
Stranger ® Bad Water ® and MORE!
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Name

Address

City

State -

Zip

Records/8 TK/Cass.

Only 89.97 Ea.

Add $1.95 post. & hand. for first
selection/50¢ cach additional choice.

Check vour choices helow:

ooOoOooooooooooo

O

e e et et e e e e

O Cass.
0O Cass.

OLP O8TK
O LP O8TK
O LP O8TK
O LP O8TK
Tom Jones OLP O8TK
Mel Street O LP O8TK
George & Tammy O LP O 8Tk
Marty Robhins O LP O8TK
Wooley ‘(older O LP O8TK
Gene Watson O LP O8TK
Carl Smith O LP O8TK
Johnny Horton O LP O 8Th
Ros Acuff OLP O0Tk
Road Music OLP O8Tk

Tanya Tucker
Red Sovine
Tammy Wynette

Lefty Frizzell

0O Cass.
0O Cass

I've ordered 4 selections for the
price of 3. Enclosed find $29.91
plus $3.45 post. & hand.

784-6

R —



A Lasting 40 Song

Treasury Collection
From the Vaults of CBS.

Western Classics
By The Artists

Who Made Them

Do you remember those great singin’ cow-
boys and their tender ballads of the old
west? Well, we're proud to announce a new
4 record set, “THE LEGENDARY SONGS OF
THE OLD WEST" that will let you re-live
that golden age when names like Autry and
Rogers were household words.

Here is a collection we are sure you will
want to own; a rare assortment of western
classics as sung by the artists who made
them immortal. Just some of the headliners
included on this set are: Gene Autry, Tex
Ritter, Roy Rogers, Smiley Burnette, The
Sons of The Pioneers, Bob Wills, Patsy
Montana, Bob Atcher and many, many
more.

Re-live The Golden Age When
The Cowboy Was King

This collection is filled with enough guitar
twangin'’ to jar your dusty memories of the
wide open prairies and the tumblin’
tumbleweeds. You will hear tunes like:
“Back in the 3addle Again “/GENE AUTRY,
“You Are My Sunshine”/BOB ATCHER AND
BONNIE BLUE EYES, “Little Liza Jane“/BOB
WILLS, “Ragtime Cowboy Joe”/LOUISE
MASSEY, “I'm An Old Cowhand"/PATSY
MONTANA, “Everyday In The Saddle”/TEX
RITTER, “Hi-Ho Silver”/ROY ROGERS,
“Open Range Ahead”/THE SONS OF THE
PIONEERS ... Plus many more ... 40 great
tunes in all.

Classics That Will Bring Back

Your Fondest Memories

Also included are: Song Of The Bandit/My
Little Cherokee Maiden/I've Sold My Sad-
dle For An Old Guitar/Seven Years With

The Wrong Man/Seven Years With The
Wrong Woman/Seven Beers With The Wrong
Man/Rye Whiskey, Rye Whiskey/Billie The
Kid/My Prairie Queen/I Want To Be a Cow-
boy's Sweetheart/Red River Valley/Home
On The Range/OH! Susannah/Cowboy
Night Herd Song/The Yellow Rose Of
Texas/l Only Want A Buddy. Not a
Sweetheart/When The Black Sheep Gets
The Blues/Way Out West In Texas/Cool
Water/The Last Roundup/Hadie Brown/I'm
Thinking Tonight Of My Blue Eyes/
Goodbye Old Paint/Ole Faithful/Minnie
The Moocher At The Morgue/Listen To The
Rhythm Of The Range/Rockin’ Alone In
An Old Rockin’ Chair/Ghost In The
Graveyard/A-Riding Old Paint/Hold That
Critter Down.

14 Day Home Audition ... Money Back
Guarantee

All these memories are yours for a 14 day
home audition with this special offer from
the publisher. We will send you this LP
collection to listen to over and over again
for this trial period before you decide to
keep it. Spend some time capturing the
mood of the western frontier and see if this
collection isn't everything we say it is. If
you decide it's not, simply return it for a full
refund.

We're sure you will agree, this LP set, which
will certainly grow in interest and value
over the years ... will be a handsome addi-
tion to your record collection.

This unique collection is not available in
stores at any price. Also, this may be your
only chance to take advantage of this spe-

LEGENDARY
SONGS

*OF THE «—

cial promotion as it will be available for a
limited time only!

These quality recordings include many rare
and previously unissued performances by
some of your favorite stars ... and re-
member, this offer includes a full money
back guarantee if you are not completely
delighted and should choose to return the
collection. What store would offer you that?

So don't hesitate, just fill out the special
request coupon and mail it with your check
or money order and we will rush this
memorable 4 record boxed set right out to
you ... it's that easy ... but hurry, while
supplies last!!!

====Mail No Risk Coupon Today ===

TO: NASHVILLE WAREHOUSE
PO, Box 1226
Hendersonville, TN 37077-9990

]

1

1

]

1

i

1 Yes, send me "The Legendary Songs
I Of The Old West” for my 14 day home
: audition. I have enclosed $19.98 plus
1 $2.45 for postage and handling. If I
1 should choose not to keep it I will
: return it after 14 days for a refund
1
1

1

1

1

]

1

1

1

]

]
l-

Name .

7841



“The Thriller” of Country

I really enjoyved the article on Leona
Williams. It was very interesting to
hear from the wife of a superstar who
is also an entertainer. I believe the
wives and husbands of very famous
people have to be very special.

1 would love an article on Johnny
Rodriguez and Tanya Tucker. | believe
these two are two of the most mis-
managed talents in the business. They
should both be at the top of country
musie, and they aren’t. Why? Johnny
has to be the sexiest man toever puton
a pair of Levi's. If someone who knew
what they were doing got hold of these
two and managed and promoted them
the way they should have been from
the first, it would be “the thriller” of
country.

Karen Feagley
Plainview. Texas

We don™ waut to boast, but bael in
Maveh 1974, e said the sawme thing.
Then e tricd again with Tawya alone
i Judy 19770 See copies of our corers

above.—Ed.
New Chance for Leona

Thank you for the article on Leona
Williams. She is one of my favorite
fermale vocalists, and I think sheis very
underrated.

[ hope Mereury Records will stick
with her.and do their best for her. She
wasn't given a chance to prove what
she could do while she was at Elektra
Records a few years ago. Like so many
other fine artists, her singles weren't
played on the radio and were near
impossible to locate.

John O'Dowd
Pine Brook., New Jersey

Nice People

Boy. I am sohappy you came into my
life! This magazine is beautiful! The
article on Leona Williams was great.
I'm so thrilled to hear her songs and
thatshe'll be doing her own shows. She
is a terrific lady with a lot of heart.

I

Also. the other articles on Billy
Sherrill, the Bellamy Brothers, and. of
course. Lee Greenwood were great.
I've never seen a magazine that had so
many nice people in it as you have in
YOUurs.
Mike Kemper
Canon City, Colorado

Bravo Bellamys

[ especially enjoyed thearticleon the
Bellamy Brothers. Michael Bane did
an excellent job. I have grown to hate
the labels that experts try to pin on
individual musical sounds. Our country
was developed by so many different
cultures. When they can be combined
into what can truly be called *Country
Music.,” it is wondertul. To me the
Bellamy Brothers do a good job of that.

Katherine Manning
Hermanville, Mississippi

Views on Reviews

The feature I enjoy mostinthe“new”
Country Musieis the expanded record
review section. I enjoy comparing my
own opinions of an album to the re-
viewer's. and 1 have Cowntry Musie to
thank for introducing me to such new
artists as Lacy J. Dalton and Gail
Davies long before I heard any of their
records on the radio.

Sheila Popwell
Hampton, Georgia

I read Country Musie to get some
insight into country artists, their lives,
ete. I enjoy the Buried Treasures sec-
tion most of all and vour so-called
professional record reviews the least
just too phony and too mueh belaboring
of the English language.

F.B. Bartlett
Zapata. Texas

Youd've both vight. —Ed.

Experience Counts

This magazine comes in my son's
name. but I am the one who reads it.
plus my six grandkids who visit here a
lot. I am seventy-one. and I think it's
the greatest magazine of all.

Velma Hodges
Wyoming, [llinois

Your magazine is O.K.. but we don’t
listen to or eare for the current bateh of
entertainers. My preference is for the
old songs or ballads of the 20s or 30s
era. We are eighty years young. s0
don’t faney this modern trash.

Mr. and Mrs. Leon Mills
Elsie. Michigan

Fenjoy Cowntry Musicsovery much.
It's the best and most interesting

magazine | have c¢ver had the pleasure
of reading. and I look forward to each
and every issue. ['m the little ole lady
who was born in thein-thar Oklahoma
hills three-quarters of a century ago.
Yes, I've just polished off seventy-five
vears. and proud of it. It's always been
country music with me.
Flossie MeConnell
Irving, Texas

Cheers for Alabama

Both my husband and I enjoy
Alabarna’s muste. We went to one of
their concerts recently and loved it. We
feel our radio stations underplay their
music considering they are the Enter
tainers of the Year tn country music.
Have they ever appeared on the cover
of your magazine or in an interview”

Mary Beth Salvini
Houston, Pennsylvania

Now they hace! Hope gow enjoyed
thene on the corer of oy last issue, — Ed.

What a gread review Kip Kirby did
on Alabama’s Roll Ou album. 1 love
Alabama and their music. and this
album is great. I'll be looking forward
to seeing more reviews by Mr. Kirby.

Rachel Elien
Bristol. Tennessee

Glad youlilec the vevicw, Buttoset the
record straight, the reviewer is Ms.
Kip Kivby, —Id.

Letiers We Can
and Cannot Answer

We aregetting more mail than
we used te——three or four times
as much. We are printing more
letters. too. both here and in the
CMSA Neowestetter, Your thoughts
are reaching us. and we appreci-
I ate them very much. Although

every letter is read. we cannot
answer theni all. We wish we
could. Particularly. itis hard for
us to answer the many requests
for information on artists’ ad-
dresses, songs and records. and
travel. We are glad yvou think of
us as a soureeof information. but
it i~ frustrating to be unable to
| respond and distressing to know
that it inay seern as if we do not
care. We do care, but we must
focus cur energies on putting out
the magazine and the Newsletter
and on filiing orders for subscrip-
tions and merchandise. Why not
join the Country Music Society of
America and get the Auswor
Book and Nowsletter? They wili
help you. - -H.P.B.

COUNTRY MUsIC 11
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318618 MOLLY HATCHET 324616
No Guts...No Glory |

CYNDI LAUPER
SHE'S SO UNUSUAL

325266 o 323238 MiCKEY GILLE Y
o) DON WILLIAMS ) YOUVE REdur GOr

322172 EDDIE RABBITT

[sarwaniacs | Greatest Hits, Vol. Il

ORIGINAL SOUNDTRACK

322099
C FLASHDANCE

Asasianca

321992 MOE BANDY
OoLuieia| DEVOTED TO YDUR MEMORY

321976 AC/DC
Afuanta) Flick Of The Switch

317693  Barbara Mandreil
M, In Black And White

316646 JANIE FRICKE
oA IT AIN'T EASY

316695

CONWAY TWITTY
DREAM MAKER

236885 CARPENTERS
asw The Sungles 1969 1973

31'0094 OAK RIDGE BOYS
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FANCY FREE
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307710 + 38 SPECIAL
arm WILO-EYED SOUTHERN BOYS

316703
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MEL TILLIS
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GREATESTHITS

292912 THE BEST OF
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LIVE FROM EARTH
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TOTO IV
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e PUT YOUR DREAMS Away
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(wc4]  Listen To The Radio
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Fool For Your Love
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LOVE GOES
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TOUGHER THAN
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gl g Eark At The Moon

324277  JOHN CONLEE
< IN MY EYES

324699

Wk aaraTs
GREATEST COUNTRY
B DUETS

PRETENDERS
Learning To Craw!

TAKE ANY 11 ALBUMS
FOR A PENNY.
THEN TAKE

A 12TH ONE FREE!

i you join Columbia Record & Tape Club now and agree to buy
8 more selections (at regular Club prices) in the next 3 years

plus shipping
and handling
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A Epecial Part Of Me

%k Avaltable on records and cassettes only

Anytime you can get 11 records or tapes
for a penny—that's a steal! And that's
exaclly what yuu get it you join the Colum.
bra Record & Tape Club under this offer To
get any 11 of these records or tapes right
away, simply fill in and mail the application
together with your check or money order
tor $1.86 as payment (that's 1¢ for your first
11 selections, plus $185 to cover shipping
and handling). In exchange. you agree to
buy 8 more tapes or records (at regular
Club prices) in the next three years—and
you may cancel your membership at any
time after doing so
How the Club operates: every four weeks
(13 tmes a year) you'll receive the Club's
music magazine, which describes the
Selection of the Month for each musical
interest  plus hundreds of alternates from
every tield of music. In addition, up to six
times a year you may receive offers ot Spe-
cial Selections. usually at a discount off reg-
ular Club prices. for a total of up to 19
buying opportunities

If you wish to receive the Selection of the
Month or the Special Selection, you need
do nothing—1it will be shipped automatically
if you prefer an alternate selection, or none
at all, fill in the response card always pro-
vided and mail it by the date specified. You

] SHOUT AT THE DEVIL

TAKE YOUR PICK

- o 4 -
5 H8 0 Sk
12" stereo 8-track tape
records cartridges  Cassettes

will always have at least 10 cays i0 make
your décislon If you ever receive any Sslec-
tion withoyt having had at least 10 days to
decide, you may return it at our expense
The tapes and records you order during
your membership will be billed at regular
Club prices, which currently are $7.98 to
$9.98—plus shipping and handling. (Multi-
ple-unit sets and Double Selections may be
somewhat higher.) And if you decide to
continue as a member after completing
your enroliment agreement. you'll be eligi-
ble for our money-saving bonus plan
10-Day Free Trial: we'll send details of the
Club’'s operation with your introductory
shipment |If you are not satisfied for any
reason whatsoever, just return everything
within 10 days for a full refund and you wilt
have no further obligation. So act now!

Special Start-Your-Membership-Now
Ofter: you may also choose your first selec-
tion nght now—and we'll give it to you for at
jeast 60% oft regular Club prices (only
$2 99). Enclose payment now and you'll
receive It with your 11 introductory selec-
tions This discount purchase reduces your
membership obligation immediately—you'll
then be required to buy just 7 more selec-
tions (instead of 8) in the next three years
Just check the box in application and fill in
number you want

Nole: All applications are subject to review: Columbia
House reserves the right 1o reject any application.

Coiumbla
1400 Nosth Frut Qe Avenue
Torre “aum InGana 478
¢ 1984 Columbia House

AMERICAN MADE r3

Electric Universe [wencuar]

— —— i i — — i ———— v —— A T— S—— —

N,

f“-ﬁ“ SILINTTe R BV
. Coluimbia Record & Tape Club,
PO. Box 1130, lerre Haule, Indiana 47811
1 am enclosing check or money order for $1.86 (that's

1¢ for my 11 intraductory selections, plus $1.85 for
shipping and handling) Please accept my apphcation uriger
the terms outiined in this advertisement. | agree to buy eight
more tapes or records (at reguiar Club prices)in the next 3 years
-and may cancel membership any time after doing so

Write in numbers
of 11 selections

Send my selections in this type of recording (check one only):
Tape Cassettes [J Records 1 8-Track Cartridges
My main musical interest is (check one):
(But | am always free to choose from any category)
Easy Listening Teen Hits ] Classical Country Jazz

Mr.
Mrs. .
Miss Print First Name Inthial Last Name

Address Apt.

City/State Zip
Do You Have A Telephone? (Check one) [ Yes No 453/F84
Do You Have A Credit Card? (Check one)( 1 Yes [JNo

Thus offes not available in APO_FPO Alaska Hawan Puerto Rico please wiile
for details of alternative offer Canadian Residents will be serviced from Toronto

N E] Also send my first selection for at least a 60% discount, for which|
am also enclosing additional payment of $2 99.1 then need buy only 7

more selechons (instead of 8) at reqular Club r——:
prices in the next three years et
Fill in this box to get your Bonus Atbum > I I

I SQ.U/R) SOK/AF SOL/ZE  S9M/ZF




“Ladies & Gentlemen & Children
of all ages . ..” announced
Barbara Mandrell, guest
Ringmaster for the Ringling
Brothers & Barnum & Bailey
Circus, atop Targa the elephant.




FUN & GAMES

Want to be a record company execu-
tive? A star? A song publisher? A pro-
moter or amanager? Well, soon you'll get
the chance to try your hand at any one of
these when The Record Game comestoa
store near you. It's a strategy board
game which takes its players into the
multi-million dollar pursuit of fame and
fortune in the music industry. For those
of you who are tired of the same old
board games like Monopoly and Par-
chesi, this game takes you behind the
scenes in the music business, into the
record studios, on the road with concert
acts, into record stores and finally onto
radio. Players negotiate song publishing
deals, produce records, manage talent,
promote concerts, book tours, manage
sales and get hit records while they
spend millions. Some even get to become
super-stars. One certified super-star, by
the name of Kenny Rogers, says “the
game is the most comprehensive and
authentic game about the music indus-
try.” Kenny is endorsing the product,
which took over five years to develop.

Well, if staying at home and playing
games isn’t your bag, you can always go
out and visit “Club 707.” a Boeing 707
that once belonged to Elvis Presley and
is being converted into a night club. A
group of Manila businessmen have
bought the plane which will be equipped
with a sauna and an on-board disco. The
jetliner will be located on a piece of
reclaimed swampland near the Manila
airport.

Country stars like to get away from it
all just as much as you do. Some take
vacations and hide out, while others go
for different diversions. Rosanne
Cash tried her hand at modeling during
a Mardi Gras fashion show at the World’s
End in Nashville. The featured clothes
were designer fashions carried by
Rique’s Centre d’'Image, a fashion, hair
and make-up design center owned by
image stylist Rique. Rique is well-known
within the Nashville music community,
as he has been called upon to work with

If Rosanne Cash ever decides to give up Qinging, she could easily get a job

ame .

modeling, after her stint at the Mardi Gras fashion show.

such artists as The Judds, Hank Will-
iams, Jr. and Waylon Jennings.

COMPLEX CITY

You know about Twitty City, The
House of Cash, and the various tours you
can take to see the stars’ homes in Nash-
ville. Well, if you haven’t been to Music
City in a while, take notice that some
more tourist attractions have been added
recently. Music complexes are springing
up all over the city, honoring everyone
from traditional music legends (Bill
Monroe) to newer super-stars(Barbara
Mandrell).

As of this writing, the Bill Monroe
Bluegrass Hall of Fame and Museum
was just about to open. Plans were to
have the museum open in April, but
construction delays pushed the project
back. But. from what we hear, it was

|
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worth the wait. This new tourist attrac-
tion will serve as a center for the preser-
vation and promotion of bluegrass music.
The variousrooms are filled with memo-
rabilia from Bill Monroe himself, as well
as artifacts from all the big bluegrass
acts.

Of course, there's a Hall of Fame
Room, with inductees chosen by Mr.
Monroe for their overall contributions to
bluegrass music. Included in addition to
Bill Monroe himself are Jim & Jesse
McReynolds, The Osborne Brothers,
The Stanley Brothers, Carl Storey,
Lester Flatt, Reno & Smiley, Earl
Scruggs, The Country Gentlemen and
Mac Wiseman, A new member will be
elected each year, making the induction
an annual event.

In addition to the Hall of Fame, there's
a Bluegrass Boys wall which lists former
and present members of Monroe’s band.

by Rochelle Friedman

#
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and many other attractions including a
country music room. And, what music
complex would be complete without a
gift shop? This one will carry a complete
line of bluegrass albums.

For a different kind of experience,
there’s Barbara Mandrell Country. This
one’s billed as “Nashville's newest, most
exciting and most intensely personal star
attraction.” Every detail of the facility
has been personally planned by Barbara
herself to give each of her guests an
“Intimate, behind the scenes look” at
personal treasures, stage gowns, awards,
trophies, gifts and letters from fans and
public figures. There’s a replica of Bar-
bara’s bedroom, in exact detail, along
with her dressing room. And, Barbara
painted a duplicate of a mural that she
painted in her daughter Jaime's nursery
in her home eight years ago. As in the
Monroe museum, Barbara's personal ar-
tifacts are there, including her favorite
musical instruments and one of the actual
sets from her Las Vegas show. There are
tours of the complex, a gift shop, and a
hospitality area for tour directors and
bus drivers. We always knew there was
something for everyone in Nasville.

Speaking of tour buses, residents from
Gallatin, Tennessee were happy about a
resolution approved by the Sumner
County Road Commission which should
limit tour buses in the Dickson Bay Road/
Windsor Bay Drive area. The residents
are concerned that the buses have dam-
aged the roads and their yards and that

N
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Barbara Mandrell gave her complex
the personal touch.
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gram offices in Nashville.

How many brothers can you count in this photo? Well, if you know
anything about country music, you know that there is only one pair of
brothers in each group. The Wright Brothers were introduced to their
labelmates, The Statler Brothers, during a recent visit to the Mercury/ Poly-

they pose a safety hazard to their chil-
dren. One resident, one of Barbara Man-
drell’s neighbors, says that tour buses
can be seen as early as six a.m. on a
Sunday morning. To add to the commo-
tion, still another entertainment complex
called Foxland Hall, also known as Coun-
try Music World, is about to be built in
the area.

Jerry Reed has also embarked on a
new project. His is not an entertainment
complex or a theme park, though. Reed
has opened TSC Video, a state of the art
video production center in the heart of
Music Row.

Reed, an active member of the Tennes-
see Film, Music and Television Commis-
sion, feels that the new facility will
providea service to television and motion
picture directors, enabling them to do
editing and footage assembly in Nash-
ville rather than Los Angeles or New
York.

Reed says he wants to see Nashville
grow as a complete entertainment com-
munity. Since the fall of 1983 he has
concentrated all of his energy on putting
together a team of experts to operate the
firm. You may remember we reported
that Reed produced, directed and wrote
his own video not too long ago.

e e e
THE BATTLE OF THE BANDS

What do Kentucky Fried Chicken,
MecDonalds and Wild Turkey Whiskey
have in common? Well, aside from the

obvious, all three are involved in a “battle
of the bands” competition.

Kentucky Fried Chicken is sponsoring
a Bluegrass Music Festival, which has
been called the premier bluegrass compe-
tition in the country, and has earned the
reputation as the best and biggest of
more than 500 such festivals. Thisyear it
expects to attract more than 150,000
people. Six bands will be chosen to com-
pete at the Festival in Kentucky from
applications received throughout the
year. The first place award is a check for
$2,500, a trophy and a Nashville record-
ing session. Bands are judged on vocal
and instrumental quality, arrangements,
stage presence and audience response.

MecDonalds is going about it a little
differently, They are looking for 104 of
the country’s best musicians who will
represent theirstates in the 1984 McDon-
ald’s All American High School Band.
Each year high school band directors
throughout the United States, Virgin
Islands and Puerto Rico are invited to
nominate their two most talented stu-
dents to the All American Band. These
nominees are judged on musical honors,
achievements, audition tapes and the
band’s instrumentation. The 104 winners
perform in some of this country’s most
noted parades, including Macy's Thanks-
giving Day Parade in New York, the
Fiesta Bowlin Phoenix, Arizona and the
Tournament of Roses Parade in Pasa-
dena, California. In addition to these
national performances, band members



"~ FORMEMBERS ONLY
PICK A FREE ALBUM!

THE PRESIDENT
andThe | lT LADY

H

WEEBSLEEINE GENE WATSON

'y p
SR et KR
GEORGE & TAMMY MARTY ROBBINS GENE WATSON .

We're Gonna Hold On @ Two Stors House ® ‘lske Me ® The El Paso ® El Puso City ® The Hanging Tree ® Red River Valley ® Love in the Alterncon ® Farewell Party @ Pick the Wildwood
Ceremons ® Old Fashioned Singing ® (We're not) The Jet Sct @ Streets of Laredo ® San Angelo ® All Around Cowboy ® Flower ® One-Sided Conversation @ Should 1 Come Home (Or
We Loved It Away @ God's Gonna Get'cha (For that) @ Someone Tumbling Tumilewced«® The Fastest Gon Around ® Meet Me <honld | goerazy) @ I Don't Nn-u! a Thingat Alle 1!\(“()"' M:n
1 Used to Know @ Livin' on Easy Street ® Golden Ring @ After Tonight in Laredo ® Mr. Shor1y @ They 're Hanging Me Tonight and Hix Horn ® Where love !“(*glwn.(nhhu_\: Don't Get Lachy
Closing Time ® Something to Brag Ahont @ We'll Talk About It @ Cool Water ® Strawberry Roan @ Ballad of the Alamo @ Big All the Time ® Paper Rosic ® No One Will Fxer huow @
Later ® Rollin’ In My Sweet Baby s Arm«® Near You ® Southern Iron ® Running Gun @ Five Brothers ® The Cowboy in the Bedroom Ballad @ Raisin' Cane in Tevax ® Nothing Swre
California ® Lets Build a World Together After the Fire Is Continental Suit ® Old Red Looked Good on You ® You Conld Know as Much Ahoit s
Gone @ If We Don't Make It Stranger ® Bad Water ® and MORE!

When You Return The Card To Sign Up
A Friend...Or Renew Your | CHOOSE Lp oy
Own Membership Cassette Tape

Here's an offer that no country music fan  FREE ALBUM for extending your member- But hurry, this is a limited time offer that
can afford fo overlook. And we are making  ship early, and saving us the time and ~ may not be repeated again. Return the
it exclusively to you “Charter Members” in  expense of writing you later. Reservation Card by return mail.

the Country Musi i f America. o TETEITITITRTR IR =S
uniry fusic Society of America MAIL TO: Country Music Society of America

Box 2000, Marion, Ohio 43305
: [ Please sign up the friend whose name appears below as
a “Charter Member” in the Country Music Seciety for
only $12. Please ship me the LP/tape I've checked

Now, for a limited time only, you can choose
any one of the bestselling record collections
above as a special FREE BONUS. Pick either

1
LP or cassette. below ;
O Bill my friend O Friend's payment enclosed, ship 1
Two wuys my album now. !

To Get A Free Album O Instead, renew my own Society Membership for one

year for only $12. Please ship me the LP/tape I've
checked below

First, it's yours FREE when you sign up a 0O Bill me loter [0 Payment enclosed, ship my album now.
friend as o new member in the Country | George & Tommy [ \P(R2G) O Cass. (T2H)  Gene Watson O LP (R2K) O Cass. (T2L)
Music Society for the current low (one year) | Marty Robbins O P (R21) 0O Cass. (T2))
rate of only $12.00. That's $3.00 off the | YOUR NAME NEW MEMBERS NAME:
regular membership ratc of $15.00. . .less ': =
than the price of the magazine by itself. 1 Name Name
1
Second, if you prefer, you can renew your | Address Address
own membership at the same special low |
P P : City State Zip City State Zip

rate. . .just $12.00. We'll give you your femmaml oo S oo cms S mm oo mmmmmmmmmnnsEEEmmmm T



Now, everybody can be a musician!

A Complete Instruction Package!

\ jfrZ)rﬁ t—h_e quigs_ té @@va:m_zed Playing.

The harmonica is a true musical instrument.
It's inexpensive and easy to play. With a little
patience and practice, you can produce
music with a traditional flavor or a sound as
modern as today's newest hits.

Spend the time to do it right. Start at the be-
ginning. hold it properly. learn to form your
mouth and tongue correctly. and buy the
type of harmonica that best suits your par-
ticular playing requirements.

We'll show you most of the special things
you'll need to be a good harmonica player.
It's all here, from the basics to the advanced
effects and techniques.

3 DIATONIC Morning Has Broken i
How toHold & Play the Harmonica. HARMONICA SECTION  Oh, My Darling Clementine a Sl;'l‘Ec(Iilllgis
Feelings Shenandoah
Learn to Play BLUES & ROCK Styles- Auld Lang Syne Tom Dooley SOUND
Billy Boy (The) Wabash Cannonbali
The harmonica has always been one of the most fun-filled musical (B'rh:') f“l&e ITi" Fly vaehllnS;_:o lsn Th: g";hinem n RECORDING
. ., : i uffalo Gals e 53ints arching
instruments. I.t s.not only easy to play. but you cgn take |.t with you Camptown Races Yankee Doodle Dandy Also includes a special
anywhere — picnics, parties, wherever you want a little music. Down [n The Valley (The) Yellow Rose Of Texas CHROMATIC HARMONICA
And now, with this Instant Play Harmonica Set from Hansen gﬂ'tle gﬂ My Mind and many more. SECTION
House. you'll be amazed at how quick and easy it is to learn to play the N e AlHere . ———————
harmonica. In fact. if you've never played a musical instrument before  Home s'w..z'uomi * “ mn;’:;,i?ﬁ,’;‘f,':ﬁ&f,’:f;’f‘..f.f‘ﬂ'afﬁ.‘é‘,?i?: $1495
— even if you can’t read a note of music — you can actually play a song ;';f:nﬁ;lx:' and Record for sound Instruction.

the minute you open the book.

Each hole of the harmonica produces two sounds: one when you O RISK O F
blow, and another when you draw. Just match the holes on your r----- -----ﬁ
genuine Hohner Harmonica with the numbers on the music. The little Nashville Warehouse, Box 1226, Hendersonville, TN 37077-9990
arrows tell you when to blow or draw. It's incredibly easy to follow, and ' ' ’
you'll sound like a real musician right from the start.

But there’s more! The Instruction Guide is also a big song book.
filled with 46 great songs you'll be playing in almost no time at all. OId
time favorites, pop standards. country songs, and even the blues.

So come on! Start enjoying all the fun that can be yours with the
Instant Play Harmonica Set from Hansen House. It comes complete
with the easy-to-follow Instruction Guide and the 46 terrific songs — a
step-by-step sound recording to play along with — and, of course, your
own world-famous Hohner Harmonica.

To order yours right now. fill in the coupon and mail today.

Yes, please rush my Complete Harmonica Instruction Package, which
includes the Hohner Harmonica, Instruction Song Book and Sound Recording.
Enclosed is my check or money order for *14.95, plus *1.95 for postage and
handling. | understand that | may return this package for a complete refund
within 30 days if | am not completely delighted.
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City . _ State Zip l
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are able to audition for music scholar-
shipstodifferent educational institutions.

As for Wild Turkey. they are sponsor-
ing their Annual Battle of the Country
Bands. They go into the top 101 country
music clubs where auditions are held
from July through September. The win-
ning band from each club receives $500
and a chance for the top prize by com-
peting in the Regional Finals, held in ten
selected areas around the country. The
winning band from each region receives
$1,000 each and the right to compete in
the Wild Turkey Battle of Country Bands
National Finals on November 2 in the
Tennessee Performing Arts Theater in
Nashville,

The winning band will garner the title
“Wild Turkev Country Band of the Year,”
4 $5,000 cash award and a one-year
booking contract with In Concert Inter-
national, the bouking agency which rep-
resents Rieky Skaggs, Mickey Gilley,
and many others. There will be a second
place winner and eight third place win-
ners. According to Marshall L. Berko-
witz, president of Austin. Nichols & Co.,
the makers of Wild Turkey, “People who
have an affinity for the music which is
native to America are the same people
who love our great native American
whiskey—Wild Turkey. This competition
gives new bands the push they need to
fulfill their goals. At the same time, it
gives us the opportunity to help introduce
a new major country music group in
America.”

BENEFITS l

More and more country stars are lend-

ing their talents to benefit various organi-
zations. You'd never know where they |

Loretta reunited with Julie after twelve years.

OPRY FEUD

Good Answer! Grand Ole Opry stars Porter Wagoner, Boxcar Willie,
Dottie West, Bill Anderson and Minnie Pearl recently appeared on the
popular game show, Family Feud, with host Richard Dawsen. It was Grand
Ole Opry vs. Soap Opry stars. The country entertainers bested the soap stars,
bringing home a total of $23,440 for the Opry Trust Fund.

got the time to do it with their heavy |

touring schedules, but they seem to be
showing up more and more on telethons
and at concert benefits.

Loretta Liynn is no stranger to chari-
ties. In fact, twelve years ago, Loretta
made a promotional film for The United
Way. for which she wrote and sang a
song detailing the life of a four year old
deaf girl. Julie Bartee, whose handicap
was not diagnosed until she was three
vears old.
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Loretta felt aspecial empathy for Julie
because she herself was plagued by inner
ear problems as a child. Doctors even
predicted that Loretta would be deaf by
the time she was grown. Of course this
didn’t happen, but Loretta never forgot
the experience.

Now. twelve years after the shooting of
the first film, Loretta was reunited with
Julie, who is now a 17-year old “A”
student at the Maryland School for the
Deaf, Loretta sang “Memories” for the
1984-1985 United Way fund raising cam-
paign film. This film will be the largest
non-theatrical release in the country,
with over 9000 prints distributed to
United Way agencies.

Gary Morris was the headliner at a
benefit for Outlook Nashville, an organi-
zation that aids handicapped children. It
was held at the Tennessee Performing
Arts Center in Nashville.

A number of country artists appeared
on the Osmond Foundation’s Children’s
Miracle Network Telethon. This annual
fundraiser benefits local children’s hospi-
tals across the nation and in Canada.
Along with Alan, Wayne, Merrill and
Jay Osmond, Lee Greenwood, Minnie
Pearl, Barbara Mandrell, The Oaks,
Ricky Skaggs, Roy Clark, Louise Man-
drell, Razzy Bailey, Tammy Wynette
and T. G. Sheppard made guest appear-
ances. Seventy five pediatric hospitals
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and 100 TV stations participated in this
vear's drive,

The Middle Tennessee Chapter of the
Multiple Sclerosis Society’s honorary
chairman for 1984 is Ronnie McDowell
and two of his fans boarded a lot air
balloon to kick off the “Ugly Bartender”
MS fundraising campaign. A portion of
the price of every drink purchased at
participating bars and restaurants goes
to MS. In return the buver gets to name
his favorite bartender. This is the first of
many other fundraising events that will
be announced later this vear.

The International Games for the [)is-
abled. one of the world’s major athletic
events, came to the U.S, recently for the
first time. President Reagan and many
other dignitaries were on hand for the
opening ceremonies, A special two-week
long entertainment program was set up
as partof the games, showcasing the best
of American’s musical traditions, and
the John Herald Band was selected to
demonstrate several country music
styles. Herald says their repertoire in-
cludes bluegrass. cajun, some Texas
Swing and lots of straight country music.
Herald says he considers it quite an
honor to perform for such an audience.

HERE & THERE

You know that country singers are on
the road most of the vear playing dates
around the country. Well, some of them
are lucky enough to go bevond these
shores to see parts of the world that many
of us only dream about. Buck White,
together with dobro player Jerry Doug-
las and drummer Neil Wrof, embarked
on a government sponsored goodwill tour
of Africa not long ago. Bangladesh, Tuni-
sia, Oman and Qatar were just some of
the stops on their tour,

Hank Williams, Jr. got to take his
Bama Band to the Far East, including
New Zealand. Australia, Japan, the
Phillipines and Hawaii,

And. The Bellamy Brothers spent
some time in Saudi Arabia before leaving
foratourof Ireland. It's nice o know that
these singers are introducing country
music to people who may never have
heard it before.

DISCOVERIES

The name Danny Cooksey may not
sound familiar, but if vou tune in to
Different Strokes, the popular sitcom on
NBC-TV. you might recognize the face.
This eight-year-old Oklahoma born
voungster landed the role of the son of a
woman who marries the main character
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on the series. And, if it weren't for

old. Perched on a bandstand, Danny

‘2
Eight year old Danny Cooksey may be
the Opry’s newest star.

Johnny Lee. it might never have hap-
pened.

lee spotted Cooksey at a Fan Fair
show when the boy was just five years

sang “Looking for Love,” word for word.

with a voice that knocked Lee for a loop.
Loe invited Cooksey to Gilley's the next
time he was in Texas. Well, Cooksey and
his dad showed up and soon after. the boy
began appearing as often as he could,
sharing the bill with Mickey Gilley,
Reba McEntire, Ernest Tubb, Hoyt
Axton and Jim Stafford. Then, he was
offered the TV series.

What’s next for this ambitious eight-
vear-old? Well, he savs his dream is to
appear on the Grand Ole Opry, and by
the looks of things, he just might get
there.

FUBS & FLUBS

Poor Lee Greenwood. Just when he
thought he had it all together, it looks like
hisaward winning career is coming apart
at the seams. Not really. It just seems
that Lee is unlucky when it comes to his
awards. Oh, he has no trouble winning
them. It's keeping them in one piece
that’s the problem. We told vou about his
mishap with his CMA Award (a d.j.
inadvertently chipped the end off of it
with his tape recorder). Well, on route to
Nashville from l.os Angeles. with his
new Grammy Award packed in the
airline baggage compartment, Lee
thought everything was cool, but when
he arrived at home, he found the Gram-

YOUR FAVORITES’ FAVORITES

Once again it's
time for Your Fa-
vorites’ Favorites,
our look into the
private record col-
lections of some of
country music’s
) most respected

ety # stars. This time we
go to Joe Bonsall of the Oaks and
David Frizzell for their top ten
song choices. As you'll see, Joe Bon-
sall’s list runs to the pop/rock cate-
gory, although he does pick a couple
of country tunes. Here are .Joe's
favorites and the singers who made
them famous: “Sweet Music Man”
by Kenny Rogers, “(I Love You)
Just the Way You Are,” by Billy
Joel. “I Am, I Said,” by Neil Dia-
mond, “The Pretender,” by Jackson
Browne, “The First Time Ever I
Saw Your Face,” by Johnny Mathis,
“Three Times a Lady,” by The Com-
modores, “Maria” (from West Side
Story), “Scenes From an [talian Res-

taurant” by Billy Joel, “It Turns Me
Inside Out,” by Lee Greenwood
and “The River,” by Bruce Spring-
steen. Can you just picture the Oaks
belting that last one out?

B David Frizzell
stuck more to the
traditional, and
you can see that
some of his broth-
er Lefty’s songs
are among his fa-
j vorites. Herewith
| are his choices. “]
Love You a Thousand Ways,” “Geor-
gia on My Mind” (that song was
picked by many), “You're the Reason
God Made Oklahoma,” “I'm Gonna
Hirea Wino to Decorate Our Home,”
“Please Come to Boston,” “Wish 1
Could Hurt That Way Again.”“Mom
and Dad’s Waltz,” “Today I Started
Loving You Again,” “God Didn't
Make Little Green Apples,” and
“Husbands and Wives.” ]
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my broken into three pieces. Not a major
catastrophe, but it would be good if Lee
kept a supply if Elmer’s glue on hand.
Lee was recently in the studioin Nash-
ville with Sylviataping Belind the Scenes
for Jim Owens Entertainment. The two
will co-host the one-hour syndicated TV
special which contains goofs, bloopers
and blunders from out-takes from past
Owens produclions, including the 1774
Music City News Corer Awards, The
Janie Fricke Special and The Lowise
Muandrell Special. Too bad Jim Owens
didn't get Lee’s broken awards on tape.
David Frizzelland Shelly West won't
be going North of the Border in the near
future. In fact, they say they’ll never

perform in Canada again. According to |

their publicist, the two singers were
detained by customs agents while on
route to Hamilton, Ontario. Reportedly,
agents took dogsonto two buses carrying
the singers, and even conducted a strip
search of one of Frizzell's back-up sing-
ers. They felt thev were unduly harrassed
and have vowed never to sing in Canada
again,

Talk about bad luck. Most people think
that Friday the 13th is an unlucky day.
But Tom T. Hall actually /ikes that day.
In fact, he tries to go into the studio
whenever that day happens to turn up.
He finished his seventeenth studio album
with Jerry Kennedyon a recent Friday
the 138th. And, it gets better. The Story-
teller says that he'd choose that day over
any other. He got engaged to Miss Dixie,
signed his first publishing deal and
signed with his first record label, all on
Friday the 13th. Of course they were at
different times. Tom T. has recorded
many of his hits on that day and even
tried to get married on Friday the 13th.
but alas, the preacher was busy. It's a
good thing that Tom T. doesn’t favor
February 29. He'd have to wait every
four vears to get into the studio.

When Exile member Steve Goetz-
man tried to reach out and touch some-
one, he got a little more than he bargained
for. Ready for a phone interview with a
Cleveland paper, Goetzman dialed the
number and inadvertently got an inside
line at a local bank. He didn’t wind up
with a loan. but he did begin telling the
woman the story of Exile. It wasn't until
some moments later that she interrupted
him to reveal that he had reached the
wrong party. He did get the right num-
ber the second time around.

Another member of the group, J.P.
Pennington, also got into 4 little hot
water recently. Well, we don't know if
the water really was hot, but it eas wet.
Pennington walked out the rear entrance

|
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TWO LEGENDS ARE FEELING FINE

When George Jones opened Jones Country, his music park, for the 1984

season, his special guest was none ot
the first time Cash performed after his lengthy hospital stay. Both country
music legends are in good health now,

her than The Man In Black. This was

touring and performing.

of a motel in the dead of night, heading
toward a friend across the way. Little did
he know that the motel’s swimming pool
was located smack between himself and
his friend. You can guess what happened.
Seconds later Pennington was treading
water at the deep end of the pool.

TIDBITS

e The Judds are in the studio with
producer Brent Maher working on their
second album. The mother and daughter
duo have been very busy of late, finishing
up the filming of a video for their song
“Mama, He's Crazy.” appearing on the
Family Brown TV Show and on Ralph
Ewmery'’s show the night Johnny Cash
was guest-host. Of course. they have
performed before audiences before. but
they made their first live public perfor-
mance in a large auditorium when they
opened for the Statler Brothers in
Omaha, Nebraska.

e

e Soap operas and country music? Well,
why not. Remember Bill Anderson on
One Lifeto Lire and Larry Gatlin's song
on Geneval Hospital? Well, the Eddie
Rabbitt/Crystal Gayle duet, “You and
1.” is being used as the musical motif on
another soap. All My Children. The song
was first introduced when two characters
were married on the program on Valen-
tine's Day.

e Remember McGuffy Lane? The six
man band who lost a member recently
now has a new album out, Day by Day.
Band member Stephen “Tebes” Doug-
las was killed in a car accident when the
band was finishing up recording the
album. Founding member Stephen Reis
says that they will continue asa five piece
band and are not looking for a replace-
ment. Tebes performs on several of the
songs. including the title track which is
also the single. The band says that the
song is un uplifting tune that has helped
them through the tough times, especially
coping with Tebes’ death. [ ]

COUNTRY Music 23



Do you think it's fair to

say that T.G. Sheppard is
the alter ego of Bill Brow-
der, the mild-mannered re-
cord promoter?

I don't know, Mike. It’s
strange. I think in the begin-
ning there might've been two
people: Bill Browder and T.G.
Sheppard, because T.G. Shep-
pard was struggling to become
a viable country act.

Your desire was always
to be a performer?

Yeah. I think I was always
T.G. Sheppard. but I had to be
Bill Browder for a while be-
fore I could be T.G. fulltime,
because Bill Browder made
me a living.

How did you hook up
with Melody Land, the
Motown label?

They were looking for country
masters. I had shipped my
master, “Devil in the Bottle” to
everylabel in town, and noone
wanted it. No one would take
a promotion man seriously
who wanted to become a sing-
er. Finally, Motown bought
the master, and twelve weeks
later it was the Number One
record in the country.

Do you think it’s fair to

say that a lot of your
most enthusiastic listeners
are women?

I think that women are prob-
ably the bulk of our fans. How-
ever, in the last couple of years,
I have noticed an abundance
of men fans starting to come
around which makes me feel
kind of good. I think you need
to do the type of music that
everyone will enjoy. So now
it’s exciting to see guys come
up to the front of the stage and
shake your hand and hand you
a cowboy hat or something.

5 What's the oddest propo-
sitionyou've ever received

while you were out on the

road? Or can you say?
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20 Questions with

Once upon a time T.G. Sheppard was a record promotion man named Bill
Browder, working on the periphery of the music business and dreaming of being a
star. Those dreams and more came true — there are a Jew women running around
who'd like T.G. to “Make Their Day.” We caught up with super-smooth T.G. in a
Nashville recording studio, listening to playbacks of his newest album. He only
had a few minutes, but time enough for 20 questions. by Michael Bane
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really survive itand to make it
through those rough years
when you're working so much,
when you're real hot as an
artist, there has to be some
communication there. So I do
it through many long-distance
phone calls each day, notes,
love notes, flowers occasion-
ally. I've called Diana my life-
line many times because she’s
my life-line back to reality
when I need that input to get
my feet back on the ground.

PHOTOGRAPHS BY BETH GWINN
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| she think about her husband |
as sort of a country music |
sex symbol?

Laughs. T'll say, and you can
kind of water it down if you
want to. I guess it was the guy
who had promised his wife |
that she could come home with
me for her birthday present.
And 1 said, “Well, I'm sorry,
but this gift is already
wrapped up, and it's wrapped
up for somebody else.” He had
promised his wife if that’s
what she really wanted, then
he would ask me, [ was really
kind of upset, because it made
me mad...the person didn't
know me

Oh, I don't know. I think her
husband’s still trying to get
over it. Diana’s a very open-
minded woman, and I think
she can still remember the
days when we didn't have the
things that we have now, and
she realizes that we do owe al]
of it to the fans.

Is it hard to keep a rela-
tionship going when one |
member is on the road all |
You've been married to | the time? |
the same person, Diana, | [ Oh yeah. In the summertime,
for a long time. What does | [t’s very difficult. I guess to | basically, she and my son Ja-

Doesshe ever travel with
you?



son travel with me. We'll hit
the fair circuit together. In
the wintertime, of course, he’s
in school and it’s very difficult.

If you're country music’s

basic male sex symbol,
who do you think the female
sex symbol is?

[ wouldsay...Well, everyone’s l
gonna say Dolly, but I don't
know. Uuuhhh, I'd have tosay
Crystal Gayle, because there's
a real mystique about her.

10 Give me your descrip- |
tion of an ideal woman. |

The first thing you seeabouta |
woman is, of course, looks, and |
I think you have to judge a |
person first by appearance
and then you find out about
where they're at mentally and
their attitude and philosophy
about life. [ think she has to be
a fairly attractive person; [
don’t think she has to be abso-
lutely gorgeous or beautiful
because I think the beauty can |
really come from the inside.

The song, “Make My |

Day,” was really sort of |
a departure from a lot of
your music. How did you |
get hooked up with Clint?

I'm a very big Clint Eastwood

fan, and Clint is a very big

country music fan who liked l
T.G. Sheppard'’s music a little
bit, I guess. Sothe names were
kind of thrown together with
the possibility of doing a duet
on the catch-all phrase, “Make |
my day,” from the movie, Sud-
den Impact. Sol was asked if |
would consider it, and [ said
not only would I consider it,
but I'd be there tomorrow. So
[ borrowed Mickey Gilley's
plane...we were appearing
in Lake Tahoe at Harrah's. ..
and flew to Los Angeles. I met |
Clint, and it was an instant
thing. That first few minutes
of uncomfortableness went ‘
away very quickly. Had a few

laughs and cut “Make My |
Day.” It really just kind of

happened. It wasn't planned.

We never thought the record
would be a Number One re-
cord. It has sold [ don’t know
how many hundreds of thou-
sands of records and stiil con-
tinues to sell, and “Make my
day” will be a phrase that
people will use for years to
come.

What's your favorite
Clint Eastwood movie?

Probably Fistful of Dollars,
one of the older westerns. I'm
kind of partial to Sudden Im-
pact too, though, because I
happened to own a very small

" 1.6.and fumlly wife Diana and son Jason.

piece of that motion picture
itself. I invested in the movie
never having even met Clint.

Y ou were a close friend
of Elvis Presley’s for
many years. How do you
think his death affected you?

It scared the hell out of me. [
realized that if he could die,
then all of a sudden, [ realized
that [ could too. My outlook on
life changed. Before Elvis’
death, [ was motivated strictly
by money and material posses-
sions because I thought that
was really what life was all
about. He often told me that
the material things in life were
not that iniportantand I never
really did understand. And it
took his dying for meto realize
what he was saying. [ was
sitting at home a few days
later, after his passing, and
they were showing some foot-
age of the funeral procession. [
turned torny wife. . .ithad hit

|
|
|

me like a ton of bricks..

said, “Y’know, now I know
what he meant.” And she said,
“What?" And I said, “I know
what he's been trying to tell
me all those years, that the
material things are not impor-
tant.” And she said, “What do
you mean?” And [ said, “Be-
cause right now or a few days
ago, he left Graceland for the
last time and behind him he
left all the mansions, he left all
the cars, he left all the jet
airplanes, he left fame, he left
fortune.” He left it all behind.
You leave it behind for some-
one else. So all you're doing

—

when you're going through
this life is collecting. And if
you just become a collector,
you don’t become a real person,
you become a collector.

What lessons did he
teach you in the music
business as a performer?

He taught me that there's a
very fine line between arro-
gance and confidence. And, he
taught me that to perform you
have to enter a stage and take
command of it.

When you're not work-
ing, what do you do for
relaxation?
Listen to music. Laughs.
What types of music do

you like?

[ like to listen to many types of
music because from that you

:
|

|
|

6. SHEPPARD

get ideas. Or I'll go to stock car
races on Sunday, watch my
friends race in the Grand Na-
tional stock car races because
I'm a race car freak.

1

Oh yeah. One of these days
maybe. Not anytime soon be-
cause really, [ go tosleep back-
ing out of the driveway. [t's
very difficult for me to really
get serious about getting in a
racecar. . .somany people de-
pend on me for a living.

18

Yes. That's one of the hin-
drances of success. It limits
you from some of the things
you would like to do.

Do you ever have the
urge to drive yourself?

Do you feel constrained
by that?

Y ou've seen the business

from both ends. Do you
think your work prior to
becoming an entertainer
has been an asset for you?

[ think yes and no. Yes, to the
point that I was able to go to
school with a lot of artists and
watch what they did as a pro-
motion man, asa record execu-
tive, and put that to use in my
career now that I've become
an artist. And no, because I
wish that I did not know the
business. ..I guess what I'm
saying is that when you know
the business, you know when
you're being b.s."d. And [ don't

like that.

2 Of your hits, is there
one that’s a particular

favorite?

About three of them. “I Loved
Them Every One,” because
that was a very big record. [t
was an identifiable record for
our career and our image.
“Finally,” and then, believe it
or not, “Do You Want to Go to
Heaven?” I loved that song
because it has a gospel feel to
it. Those are my three fa-
vorites “Slow Burn.” I liked
that one too [ ]
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LARRY GATLIN

® Always an outspoken man of strong convictions, sometimes controversial, often misunderstood, Larry Gatlin
has recently faced some tough choices. After years of singing only songs he's written, and producing his own albums,
Larry has just completed an album co-produced by Rick Hall with some tunes penned by other writers. The following
interview, conducted by Kip Kirby, comes on the heels of finishing that album. Larry says that changes had to be
made. He says he used to think of himself as an oak tree, but now it's time to be a willow that bends. Here we
find out what he thinks about his new association with a record producer, his favorite author, a certain country
music magazine, and even what makes him cry.

€M: Some critice—and former support-
ers—believe that today’s country music
is bland, watered down, diluted. In your
opinion, what’s the best thing and the
worst thing about country music today?
LARRY: The best thing? The best thing
is that there are still people who make
music and sing great lyrics and melodies.
The worst thing could be that it’s gotten
slick. There’s nothing wrong with being
smooth. 1 don’t want to be slick.

€M; Does country music still have soul?
LARRY: Tell me Lee Greenwood doesn’t
have soul. Tell me Ronnie Milsap doesn’t
have soul, Sure it has soul.

€M: You were nominated for a Grammy.
Do you mind not winning?

LARRY: You're damn right I minded.
You're damn right I minded not winning.
If I hadn’t wanted to win, I wouldn’t have
gone! However, it didn’t ruin my day.
Alabama’s a fine group. I'm proud for
them. ‘Course there’s an old saying called
“A Winner’s Prayer.” It says, ‘You're not
a loser if you have tried as hard as you
can try; but, rather, a man if you can
stand and cheer as the winners go by.’ |
stand, I clap for them. I think they'd clap
for me if I won. I was just glad to be able
torent a tuxedo and go out there (laughs)
80 I could see Boy George!

CM: Has Nashville fallen prey to its own
success and sophistication in the studio?
LARRY: In every business, there are cer-
tain standards by which we're judged. I
think Nashville is based upon what
works—and as times change, it changes.
The record business has changed so much

in the last ten years, they’ve found a kind
of formula, sure. It’s become more a for-
mula situation.

Producers are just trying to cut hit
records, and they’ve learned what things
work and what things don’t, I guess. I
do think they’re possibly playing it a little
safer than what it once was; but after all,
if that's what America is buying, maybe
there isn’t much choice. We want to cut
hit records: that’s still the name of the
game.
€M: How would America know, when
most radio stations are only playing 30
or 36 records these days?

LARRY; If that’s the only opportunity they
have, I guess America wouldn’t know ex-
cept for what we tell them, right? I don’t
know, I don’t have all the answers . . .
wish I did.
€M: Did you used to think you knew all
the answers?
LARRY: Oh, now, I never thought I knew
all of them. A lot of people thought that
I thought I knew all of them, but no, I've
never thought that. I have opinions. I
have judgment based on thirteen years
sitting here fighting it out in the trenches!
And I'll tell you what, my unbiased opin-
ion is probably a hell of a lot better an-
swer than what most people would give—
and it would be most nearly correct be-
cause I've been here, I've done it. I can
ive you a lot better answers than some
jerk sitting in a New York office of a
country music magazine trying to tell me
what country music is.
€M: Do you think the industry is being

Interview by Kip Kirby

dominated now by non-music types?
LARRY: Let me tell you a story. We did
an album a couple of years ago and CBS
held what’s called a listening party so
staff and friends could come by and hear
it before it was released. We had some
wine and beer and some sandwiches, and
they played the new album over the loud-
speakers in the studio. I was standing
there, looking around the room, watching
all our good friends . . . and you know
what? I love ’em to death, but they were
standing around in little groups of twos
and threes drinking beer and talking to
each other, and not listening to my music.
This isn’t an indictment, because I un-
derstand the phenomenon. But I wish
they'd listened to the music because we
were excited and had set the day aside
to listen to new Gatlin product, yet they
weren't really listening.

Music today seems to be basically
something that you listen to casually dur-
ing a conversation with somebody at din-
ner because they always have Muzak on.
I don’t understand that. If I have dinner
with you, let’s have dinner. I don’t want
to eat by rhythm to some record coming
over the loudspeaker. It’skind of sad . . .
music is either something you talk over
in conversation, or something you listen
to when you're driving to work and your
mind’s preoccupied. Maybe people don’t
make enough room for music these days.
CM: It’s been said that you don’t play by
the accepted rules in Nashville. Is that
true?

LARRY: Look, if you're gonna play the
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game, you gotta play by the rules or make
your own. If you’re hot enough, you can
make your own—if you're not, you gotta
play by everyone else’s. When I first came
to Nashville, they said, ‘Son, you can't
do it that way. You gotta do things our
way.’ I said, ‘I don’t believe that. I'll do
it my way and see if it works.’ Thank God
(knocks on the desk), it’s worked.
C€M: What do you mean, ‘Do it my way’?
LARRY: Hah! They said I'd have to come
in here and work with an established pro-
ducer, let Billy Sherrill produce my rec-
ords. I said ‘No.’ Billy’s a great producer—
and since then, we've become good
friends. But I didn’t want to do it his way.
Now, someday, I'd love for Billy Sherrill
to cut an album on me, I really would.
I've had record companies say you can’t
make it singing all your own songs. I've
had record companies say you can’t do
interviews and talk the way you do, peo-
ple won't like it. Well, it wouldn’t be me
if I lied to them. I didn’t play the politics
game. I did it the way I felt was best for
me. And it's worked.
€M: You have been called your own worst
enemy. True or false?
LARRY: That’s bullshit. There’s always
somebody better and somebody worse
than you. Being my own worst enemy—
that’s bull. I've obviously done things,
made decisions, that substantially af-
fected my career one way or the other.
I've made mistakes. But being my own
worst enemy: how can you say that? I've
been up for nine Grammys in the last 11
years. Only won one of them, but I got
to go. Been up for eight CMA awards
. .. haven’t won any yet, but maybe
someday.
€M: You've never won a CMA award?
LARRY: No. They should have a category
for the person nominated the most times
without winning. Then I'd get one' Then
they could eliminate the category.
CM: Maybe people aren’t separating
Larry Gatlin the person from Larry Gat-
lin the artist when they vote for the CMA
awards.
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“I'd love to have a

crossover record, sure.
But I'm not gonna sit
there and try to make

»

one.

LARRY: Maybe so. Maybe they don't like
me. But think about that. Isn’t that ri-
diculous? It’s not supposed to be a coun-
try music personality award, it’s which
son-of-a-bitch sings the best. Next.

€M: There seem to be some major
changes in your career. Let’s talk about
them,

LARRY: Well, one change I didn’t make,
contrary to street talk, is record com-
pany. I'm still with CBS again. I had
gotten to the point last year where I knew
something didn’t feel right. And Rick
Blackburn—who’s head of CBS in Nash-
ville and a good buddy of mine besides a
smart businessman—knew some new
things needed to happen. He started tell-
ing me I needed to work with a producer
in the studio instead of doing our own
productions . .. and he wanted me to
start recording other people’s songs.
CM: How did that affect you?

LARRY: | hated it. It nearly killed me. I
didn’t want to cut anyone else’s songs.
So I told him I couldn’t do what he wanted.
I couldn’t. I asked to be released from
my contract with the label. And I'll give
Rick credit: he said if I was that unhappy,
he didn’t want me to finish the other al-
bum I owed them. He went to the wall
for us and told Walter Yetnikoff that he'd
promised us our release. We got it, and
then I started talking to Irv Azoff at
MCA.

C€M: Why did you want to leave a label
you'd been with since leaving Monument?
LARRY: I just felt it was the right time.
I used my Reggie Jackson scenario. Reg-
gie's been to the World Series on three
different baseball teams. He didn't al-
ways leave because he wanted more
money, he left because he wanted a new
town. He wanted to be around new play-
ers. He wanted a new team. He wanted
fresh input.

CM: But what was it specifically that
caused you to ask for a release from CBS?
LARRY: Rick wanted me to get a new
producer. Except for one album we did
with Jerry Crutchfield, I had co-pro-
duced our albums. Rick suggested I sing

some outside songs, ones I didn’t write.
Change some things stylistically per-
haps. I said ‘No.’ I decided to leave. I
decided to try MCA. _._
CM: But you're re-signing with CBS.
What happened?

LARRY: Well, I met with Irv Azoffin Los
Angeles several times. I liked the sound
of things, although there were two points
we couldn’t agree on. The negotiations
dragged on between our lawyers. Months
went by. I began to realize that in my
own mind, I was starting to think about
doing the exact same things with a new
label that CBS had asked me to do with
them. I was starting to think about work-
ing with a producer and maybe looking
at some outside songs for the first time.

Finally, I went to Hawaii. I was due
to stay there for a few days, and then fly
back to Los Angeles to meet with Irving
and finalize the contract. Out of the blue,
Rick Blackburn tracked me down by
phone. He said, ‘Hello, Larry? Some-
thing doesn’t feel right about things.
We've always been family, and I just had
to call and ask you—why are you gonna
go to another record company and do for
them the same things you wouldn’t do for
us? That blew my mind. It really hit
home. He was absolutely right, and it
didn’t make sense, not even to me. It put
things in a new light. . . .

C€M: Why? What made it any different
than the previous times you'd talked?
LARRY: | think it was the fact that I'd
had time to consider everything. The
mistakes I've made in my life have always
been ones where I acted fast, in the midst
of battle. If I get away from a situation
for a while and clear my head, I usually
can calm down and shift gears. What Rick
said began to make more sense the longer
I was away from the situation, I guess.
C€M: Did the fact that you have not had
big hits or Number One records in recent
years have anything to do with your de-
cision to start cutting outside songs?
LARRY: Okay, it's true we weren't chart-
ing quite as high as we used to for a while,
though you know, we’ve just come off a
Number One record with “Houston
(Means I'm One Day Closer To You).”
And I got to thinking that, hey, if my
own record company believed that
strongly in the fact that our records
weren’t hits because I wrote them and
they all sounded alike. . . . then maybe
it was time for me to consider something
else.

But there’s a method to Rick Black-
burn’s madness! He knew if I had to start
listening to other people’s songs, one of
two things was bound to happen. Either
I'd find a great one that I knew was great
and I'd sing it—or I'd get so damn mad
at the thought of ever doing anyone else’s
material that I'd sit down and write a
bunch of new hits. Which is exactly what
happened, by the way.
€M: Looking back on the last couple of
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years, do you see a similarity in most of
your records—which you wrote?

LARRY: Yeah, sure. But I'll tell you what
happened, and this is straight from the
gut. In servicing our big albums, and
having to go out and work 200 dates a
year to support the hit singles, you tend
to lose track. I think I stuck my head in
the sand a little. Maybe [ isolated myself
and insulated myself from what was hap-
pening on the music scene. And you know
what? Those albums you're referring to
that ‘didn’t really do well’ still sold two
hundred and something thousand al-
bums! That’s an awful lot of albums. And
there’s good music on there, I know there
is. It just wasn’t the kind of music that
was selling and happening. But it was
good, quality music with good, quality
lyrics. There was never a problem with

that. (Sighs.) I guess the music business
shifted on me while I was out there in
middle America playing fairs. The music
business changed, and I didn’t see it.
€M: You've been accused of trying to cut
crossover songs, so you could have pop
success. Was that deliberate?

LARRY: No. I'd love to have a crossover
record, sure. But I’m not gonna sit there
and try to make one. When you do that,
you don’t have any kind of record. If it
comes to a point where critics and re-
viewers begin to tell me what to put on
a record, well, I'm sorry but that’s not
their job. They can say they don’t like
it—but they damn sure can’t tell me what
to do and how to do it. If they’re going
to do that, let them get in the studio and
produce a record.

C€M: How many of your own reviews
sound to you as if they’re written by pco-
ple who really understand music and have
listened to your music?

LARRY: Almost none. How do you get to
be a musie critic, anyway? What qualifies
someone to be a music critic? One of the
best critics in the world is supposed to
be Robert Hilburne. Well, Mr. Hilburne
said that Toto doesn’t make good rock

and roll because it’s too good. Tov slick.
Too exact. Well, I had a beer the other
night at the CBS party with Steve Lu-
kather and Jeff Porcaro of Toto—and
right after the Grammys, I said if perfect
rock and roll is bad rock and roll, give
me more of it! How can you fault someone
for turning out perfect, exact albums? [
mean, if it’s good, or too good, does that
mean it isn’t good? Mr. Hilburne said
something about my first album. It was,
‘He'’s not old enough to have written a
song like “Penny Annie.”” What the hell
does that mean? Then he said, ‘At least
he sings better than Kristofferson.” I don’t
think that’s a valid judgment. He’s never
reviewed one of my albums since then
... But I'll tell you what, if he had my
money, he wouldn’t need his.

€M: You mentioned two points that were

“I fell in love with her
before I went on the
road; and if I'd met her
on the road and fallen
in love with her, I'd
have married her

deal-breakers in your negotiations with
MCA. What were they?

LARRY: One involved an industry prac-
tice called cross-collateralization. That
means that if I don’t sell enough records
for the label to recoup its expenses, then
they can take money out of my song-
writing royalties. The other point in-
volved soundtrack projects. MCA had a
clause in its contract that said if I had a
chance to write or sing on a soundtrack
for a movie and MCA didn’t want the
project, I couldn’t do it. Couldn’t have
any part of it, even if MCA had first right
of refusal. I intend to get very much into
this particular area, and I wasn’t about
to allow any company to tell me [ couldn’t
be involved creatively in a project they’d
already turned down. I'd already missed
out on a good opportunity like this once
hefore.

CM: How?

LARRY: I passed up a chance to do the
score for Norma Rae.

CM: You what?

LARRY: Yeah. [ was busy, and at that
point, when it was pitched to me, [ didn’t
know who was gonna be in it or that it
would turn out like it did. They sent me

the seript and I thought it was neat. But
who could have envisioned it would be
such a great movie and win an Oscar?
Later on, I went to a movie theater with-
out realizing that it was going to be the
same film I'd turned down two years be-
fore. And suddenly, I found that I was
sitting there, knowing what was gonna
happen next. [ couldn’t figure it out . . .
until I went home and found that script
lying there. It was Norma Rae, all right.
[ said, ‘Gatlin, you've done it again.’
C€M: You're involved in more than music
for soundtracks. You're writing one
yourself.

LARRY: For “Penny Annie.” [ want
Sheena Easton to star in it.

CM: [ don’t think she could play “Penny
Annie,” Larry.

LARRY: Sure she could. Just dye her hair
blonde. No, okay, I've been working on
this screenplay for years. I wrote the
song 12 years ago about a little girl danc-
ing at the fair. [ knew thenit was a movie.
And finally, I've finished my draft of the
screenplay. [ had it about half finished
some time ago and then my briefcase was
stolen. I had to start all over again. [
didn’t know if I could do it because I'd
put so much into it already . . . but it’s
turned out better the second time.

C€M: What has been the hardest thing
about writing a screenplay?

LARRY: Figuring out who “POV” was. It
seemed every script I read kept having
this character in it called POV. I didn’t
know it meant “point of view.” I've done
as much with the screenplay as I can now,
so | want to get a professional to help
me. I would love to have Larry Mec-
Murtry involved because I admire his
work so much. McMurtry wrote a thing
called Horsemen Pass By which was
turned into a movie called Hud. Then he
wrote The Last Picture Show, which they
turned into a movie called The Last Pic-
ture Show. He wrote anovel called Terms
of Endearment, and we all know about
that. He's from Archer City, Texas, about
34 miles from where we Gatlin boys were
born. I've never met Larry McMurtry,
but he actually returned my phone call.
That was very nice. I don’t ever want to
get so bored with the music business that
I’'m not pleasantly surprised when some-
one I admire or respect has respect and
admiration for me.

I learned something about dealing with
fans from a man | admire very much,
Arnold Palmer. I had the occasion to meet
him at a golf tournament one time, and
then a couple of years later, I met him
again. We got talking about fans, and he
said, ‘Larry, you have to remember
something. You may be the single most
important thing that’s ever happened in
their lives.” And I stopped and thought
about that. He’s right. In fans’ minds,
meeting a star—someone they’ve seen on
Jolnny Carson or on the CMA Awards—
could be a real moment in their life. It
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never really dawned on me until he said
that, because I never thought about it
that way.
CM: Why is there a double standard in
country and rock music about fans? Why
can a rock and roll band do a two-hour
concert and leave the stage without any-
one expecting (or getting) autographs,
while in country, it's expected and de-
manded?
LARRY: Well, rock and roll acts usually
play in much larger auditoriums, for one
thing. How can you sign autographs in a
place that big? The situation of signing
autographs embarrasses me terribly. I
hate being in a situation where I have to
go out and treat people like a bunch of
cattle, which is the way it is when you
have 300 noisy fans trying to get in line
to meet you. People are talking at you
all at once, grabbing your arm, shoving
cameras in your face, asking you to pose
with them . . . Well, I'm just no good at
talking to 20 people at a time, I'm sorry.
CM: You're on the road 200 dates a year.
What’s the point of being married?
LARRY: That’s tough. I've never been
asked that before. I guess the answer is
that I fell in love with her before I went
on the road; and if I'd met her on the road
and fallen in love with her, I'd have mar-
ried her anyway. I love the woman. That’s
the point in being married.
€M: [s Larry Gatlin on the road a dif-
ferent one from Larry Gatlin at home?
LARRY: [ think so. Not a different Gatlin,
Jjust an extension of one Gatlin. I'm not
schizophrenic . . . I do love both of me,
though. (Laughs.) I don't take Janis and
the kids on the road because I don’t have
time then to do the little things for them.
One time Ronnie Hawkins was at my
house, and I said, ‘Boy, I can’t wait until
I get to a position in the business when
I can afford to take my wife on the road
with me.’ Ronnie said, ‘No, don’t do that,
hoss.’ I said, ‘Why not? He said, ‘For the
same reason that a fireman’s old lady don’t
Jjump on the truck every time the fire bell
rings. You just ain’t got enough room for
her.” It’s true. On the road, there are
demands all the time that go along with
performing.
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“I love stinging with
Steve and Rudy. If they
left, I could handle 1,
but I'd never hire
anyone to take their
places. I would take my
gquitar, sit on a stool
and sing my ballads in
little clubs.”

€M: As we talk, you have just finished
up your first album with producer Rick
Hall in Muscle Shoals. On this album are
six Larry Gatlin songs and four by other
writers. Only last year, you were quoted
as saying that you would ‘absolutely
never’ cut anyone else’s songs on one of
your albums. What changed your mind?
LARRY: You left out three words: I said
I wouldn’t cut anyone’s songs at the time.
This is the first interview I've done since
I made the decision and did cut outside
songs. I have always said of all the things
I reserve for myself, I reserve the right
to change my mind most. Well, I've
changed my mind.

Look, I'm not crazy about doing it. I
didn’t want to do it, I really didn’t. But
I felt it was expedient. I felt it was some-
thing I needed to try, to prove some-
thing. [ happen to think that the six songs
on the album which I wrote are better
than the four outside songs, I really do.
Cutting other writers’ songs put me into
a frame to write new things on my own.
The four outside songs are good—I would
never have chosen them if they weren't,
though. They’re important to the album.

I sang these songs the best I could. I
went in there and tried to hook each one.
I didn’t want to shortchange the lyrics
on the ones I didn’t write, subconsciously
or in any way. I went to Rick Hall and
asked him to give me an honest evalua-
tion of my performance on the album.
Rick said, ‘Larry, you've sung your ass
off. I've never seen somebody work as
hard as you did and still be able to talk
the next day.’
€M: Was it difficult for you to sing some-
one else’s lyrics and melodies?

LARRY: Yes. No question. It’s not that I
don’t think other people are good song-
writers, it’s just that it was so personal
with me. It was my whole life and I've
had to put it partially aside now and try
something different. I used to like to think
of myself as an oak tree. A willow bends
while an oak crashes to the ground,
though. I'm 35 now, and I guess it’s time
to be a willow.

CM: What specifically tore you up the
most?

LARRY: Coming to grips with the idea,
mentally. Mechanically, there is nothing
about singing I can’t dot was just the
philosophical, emotional part of finally
breaking down and doing something that
you hoped you would never have to do.
And I'll tell you something, I may never
do it again.

CM: What if the outside songs become
singles and do better than yours on the
charts?

LARRY: The other writers’ songs won’t
be singles. It’s still my album, and the
songs are not as good as the ones I wrote.
€M: Can you still be objective about this?
LARRY: Damn right I can! I have artistic
control over the album. If there had been
a song on the album that I thought was
actually better than mine, I'd be a fool
not to release it. But there aren’t. There
are four good songs, but there aren’t four
better than mine.

€M: Last year in Miami, you recorded
with Barry Gibb of the Bee Gees for
Kenny Rogers’ Eyes That See In The
Dark album. How did that come about?
LARRY: I met Barry two years ago in
New York at the Grammys. I walked up
and introduced myself to him afterward,
and the first thing he said to me was, ‘Oh,
my brothers and I really love your sing-
ing.” Scared me to death that he knew
who I was just like that. Like meeting
Michael Jackson at this year’s Grammys.
I met him and he said, ‘Are you one of
those brothers? I said, ‘Yes, and you are,
too, aren’t you?’ Michael told me he liked
my music, and I said, ‘Thank you, I'm
very proud for you.’

Anyway the night that I met Barry
Gibb, he invited me back to his hotel room.
So I went, and we sat there all night long
and sang songs. Neither of my brothers
was there, and one of his brothers was
absent, so for three hours, we sat there
singing each other’s songs and harmo-
nizing.

I saw him again in Florida when we
were on tour with Kenny Rogers in 1982.
Maurice (Gibb) said, ‘Hey, why don’t you
do some songs if we get this album with
Kenny together? We'd like you to sing
some harmony.’ We went down there, did
the songs in a couple of hours, and then
went out and sang together until five
o’clock in the morning again. It was great.
CM: Why didn’t you use Barry Gibb as
your producer for this album?

LARRY: There was some discussion. But
CBS really wanted Rick Hall to do it.
And Barry is so busy. I'd love to cut an
album with Barry Gibb. I have this idea
for him to write four or five songs and
I'd write four or five—or we'd write some
together just for the record. He was talk-
ing about doing a Brothers Gibb/Broth-
ers Gatlin tour, and I said, ‘Hell, I know
my part, let’s doit.” So who knows? Maybe
someday . . .

CM: Is there ever a time when it might
be Larry Gatlin without the Gatlin broth-
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ers?

LARRY: I love singing with Steve and
Rudy. It’s all I've ever wanted. If they
left, I could handle it, but I'd never hire
anyone to take their places. I would take
my guitar, sit on a stool and sing my
ballads in little clubs for 400 or 500 peo-
ple. If they ever left, I'd miss them. But
I'm a survivor, and I think I'm philo-
sophical enough to say it happened for a
good reason. But I don’t think it will hap-
pen. I think we’ll sing together forever.
€M: What makes Larry Gatlin cry?
LARRY: Very little. Nothing hardly, any-
more. I think I've hidden it for so long,
it's been . . . grown men aren’t supposed
to cry. Being a little guy and having to
fight, I wasn’t supposed to be weak.

< /

€M: But you write about emotions like a
man very much in touch with tears.
LARRY: Maybe that’s the way I cry. (Long
pause.) I've never said that. I've never
said that in an interview in my life. I've
never thought that. It’s never dawned on
me that maybe my music is how I ery.
I’'m a very emotional person, I get moved
by things that break my heart, but it
doesn’t seem to make me cry . . . I think
that I must ecry when I sing. That’s my
emotional outlet.

€M: Who's your favorite author?
LARRY: I'm very fond of the writings of
Ayn Rand.

C€M: Ayn Rand? I wouldn’t have ex-
pected a country artist to be acquainted
with Ayn Rand . . .

LARRY: [ read Atlas Shrugged about eight
years ago, and it changed my life. Then
I read The Fountainhead. In this day,
most entertainers are somewhat to the
left of center politically. I'm alittle to the
right, even though I supported Jimmy
Carter and probably would again.

Ayn Rand’s whole premise is based on
healthy egoism. She says ego isn't a bad
thing. She says that man’s ego is the real
fountainhead for all creativity. In other
words, don’t build a better mousetrap
because you're doing the world a favor.
Build a better mousetrap because you
have the ability to do it. That will in turn
lead to a better world.

We've been brought up since childhood

to think that we should think of others
before we think of ourselves. That’s not
what the Good Book says; it says, ‘Do
unto others as you would have them do
unto you.’

We've been taught to give and give.
The other day, a lady said to me that if
she had a lot of money, she’d give it all
away. She said if she had a million dollars,
she’d give it all away to help people. I
said that’s beautiful. It’s also stupid. If
you have a million dollars, and you want
to help people, give them $200,000 and
put the rest in security. Then next year,
you can give them $300,000 and the next
year, you can give them $400,000. In other
words, your money will have increased,
so you'll have more to give away.

“I'm a very emotional
person, I get moved by
things that break my
heart, but it doesn’t seem
to make me cry. I think
that I must cry when I
sing. That’s my
emotional outlet.”

I don’t think there’s anything wrong
with being egotistical. But false pride—
that’s something else. There’s nothing
wrong with being rightfully proud of your
talent, of your abilities, of what you're
doing. If thinking that I'm a good song-
writer and a good performer is wrong,
then I'm wrong. If it’s a sin, then 'm a
sinner. Call Ernest Angsley.

LARRY: You know, this publication you're
interviewing me for recently turned
something I said around and made me
seem as if I have an egotistic attitude by
distorting what I said. They sent word
to me through my publicist asking for a
list of my 10 favorite songs. I put the 10
in order, listing seven at the top and three
of my own songs at the bottom. When
this magazine got my list—in correct or-
der—they turned it around and listed my
songs at the top and then said, ‘Yeah,
there’s Gatlin again with his over-inflated
ego.’

€M: We've established that you have an
ego. Are you conceited?

LARRY: No, I don’t think so. Conceit is
a negative term to me. I think I'm good:
is that conceited? If I have heart trouble
and I'm lying there on the operating ta-
ble, I sure as hell don’t want some doctor
standing there saying, ‘Gee, I sure hope
we can save this poor bastard.” I'd want
the best surgeon in the country standing
there saying, ‘I know I can do the job
and save his life, because I'm good.’ It’s

stupid to pretend you don’t know when
you have talent. There's nothing wrong
with confidence and knowledge, as long
as you always keep it in perspective. I
think I do that.

€M: What if you woke up tomorrow and
you'd lost your voice? What if you could
never sing again?

LARRY: I hope to God I don’t. I pray every
day thanking God for the ability my
brothers and I have been given to make
music. I sing correctly, and most people
who have throat trouble don't, they sing
only from the throat . . . but if I lost it,
I'd live. Sandy Koufax had the greatest
pitching arm in history, even with a
cracked elbow, and he never held back.
He threw as hard as he could for as long
as he could. I'm going to sing as hard as
I can for as long as I can.

€M: Which one of your songs would you
most hate to be trapped in an elevator
with on the Muzak system?

LARRY: Oh, great question! First of all,
can you believe I've never heard one of
my songs on Muzak? Never. If they came
to me and asked, I'm not sure I would
give them the license either. I'm fairly
sure I wouldn’t. 1 hate elevator music.
“Penny Annie” is the song I'd least want
to hear on Muzak. I'd want to rip the
speakers out.

€M: You are often misunderstood. Peo-
ple fail to see the humor and warmth in
you, searching instead for controversy in
what you do. Are you vulnerable to what’s
said about you? And what would you most
like to see change in people’s perception
of you?

LARRY: I think we're all vulnerable. I
know I’'m vulnerable. When people write
things I don’t like, it hurts my feelings.
It hurts me personally. You just have to
go on. I wish people would realize that
I'm really thankful for the ability I have
in music. I love people. I love to sing for
people. 1 wish that people would put
themselves in my shoes for just a minute.
Then they might not be as critical of some
of my mistakes. I wish people wouldn’t
judge me so harshly. I love what I do, I
will always want to come sing for people.
I always have, and I always will.

€M: Larry, one last question. How would
you like to be remembered after you're
gone?

LARRY: Ohhh ... I think—I think I'd
like my tombstone to read: ‘Here Lies
Larry Gatlin, May 5, 1948-? He Made Us
Think A Little Bit.” I think that’s the
most I can ask for. ]

Editor's Note: We checked our original
notes and discovered that we printed Lar-
ry’s favorite songs in the order in which
they were given to us by his publicist’s
office. In any case, we would expect a
serious songwriter to include some of his
or her own songs, as did Terri Gibbs last
issue, and Dawvid Frizzell in this issue's
Favorites’ Favorites.
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The Life and New Times of

TAMMY WYNETTE

Tammy Wynette’s life reads like a fairy tale. A Cinderella,
whose music has taken her out of the cotton fields and
wnto superstardom, she is facing new times, working on a
new show and a new tmage. The past is past and she accepts it,

n a cavernous ware-
house, across the
street from an elec-
trie motor rewinding
shop and just a guitar

pick's throw from sleazy

downtown Nashville.

Tammy Wynette is sweat-

ing, piecing together a bru-

ken fairy tale,

She paces across the
small, raised stage copunt-
ing steps—one, two, three
twrn, two three, turn, two,
three—her lips pursed in
concentration. She is skin-
ny—there’s nvother word—
blonde and tan, looking
hardly like Tammy
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Wynette at all. The white,
high-collared blouse makes

her look that much more

tan: the tight jeans and
high-heeled silver lame
shoes make her seem, at
times, a waif in grown-up
clothing. Her hlonde hair.
once a tribute to the things-
never-change 1960s, is
short and stylish.

Still, though, there are
the eyes. Even when
Tammy Wynette smiles,
her eyes hold their lonk of
reserve, waiting, perhaps,
to see whether this experi-
ence will be one of the good
or one of the bad. They are

eves that have known pain
and embarrassment and
gut-wrenching fear as well
as the thrills to be found at
the very heights of success,
and even when her face
lights up with a smile—
which these days is the
norm—Tammy Wynette's
eves remain haunted, re-
minding me of Peter
Guralnick’s article in the
March 1979 issue of
Country Musie, titled “Sad
Eyed Lady With a Sob in
Her Voice.”
In a month Tammy

Wynette will open
in Atlantic

but this is now. « by Michael Bane

City. She is scared —“a
little” — and more than
Just a little excited. New
though it will be, the show
will be unique in a way,
because she has not thrown
away her old songs, the
songs that propelled her
into the upper reaches of
superstardom. Like old
[riends, they’ll all be
there. But the pro-
duction will
be slicker,

her
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SOCIETY ACTIVITIES

Letter from the Editor

We admit that we're not perfect. We also
admit that too much time has passed since
some of you who were inlerested in starting
Chapters wrote to us, asking us how to begin.
We answered the first wave of inquiries,
which was the list of Chapler Presidents that
appeared in the first issue. Most of you are
still with us; a few have dropped out. We
were fairly quick to answer the second wave
of inquiries, and even caught up with some
of the first wave that we missed. That was the
list of additional Presidents published in the
second Newsletter. But now, there are in-
quiries pending that are as yet unanswered.

One reason is the success of the magazine
and Newsletter. You have no idea how much
mail we get! It's wonderful. It is also an
absolute inundation. Reading all you have
wrilten, thinking about how to use it, wriling
you back, thanking you for manuscripts,
asking for pictures—all this is wonderful,
and it takes time. Meanwhile, the equally
pressing needs of the Society require atlen-
tion, too.

Another reason is thal we have been
waiting to see what the response lo the
membership cards will be. If agreat many of
you enroll two new members to get your next
year free, potential Chapters will be quite
large.

A third reason is, as we have said several
times, the mystery of it all. What is a Sociely
chapter going to do, and how are the mech-
anics of it going lo work? An important
question that is emerging for all the Presi-
dents is the question of dues. How are they
going to support the cost of organizing a
Chapter without them?

We are pondering the answers to all these
problems. It looks as if this summer orearly
fall is the soonest we are really going to see
organized Chapters functioning.

Some issues seem to be emerging as a focus
for the Society as a whole. One is the
important matter of what gets played on the
radio. Another is having more country
concerls in your area. Another is reduced
price for tickets and special seating. Another
is influencing what gets recorded. And last
but not least, the pleasure of meeting other
people with similar interests.

Complications are holding up the printing
of the Answer Book. Please do not think thal

you have been individually passed over if you
do not have it. No one does. It seems best lo
refrain from mentioning dates at this point,
in order lo avoid going beyond them again.
Let's just say that you will have it.

You are going to see a lot of your own
writing in future issues of the Newsletter.
Hope you enjoy it.

Member Signs Up Six

Dear CMSA,

It’s nice to be the first member to sign up
two new members, and it wasn’t as hard
as [ thought it would be. In fact, here are
four more I signed up just last week. Only

two out of eight people turned me down..

You can't beat the price for what you get.
Now does that mean my dues are paid up
through 1988?

You people have got something here, in
this new Country Music Magazine. I al-
ways can’t wait till the next issue. The
only other magazine I've seen that’s any-
thing like it is Country Rhythms and it
doesn’t even come close to the quality and
information plus the appreciation of reader
input that yours has.

Allan Coy
Milwaukie, Oregon

Glad you know we're listening to you. Your
dues are paid up through 1985 as per our
offer. But we are going to pay you a commis-
sion for every new membership beyond the

first two sold. The same goes for other
members who'd like to do as you have done.
Expect our check in the mail—Ed.

Our 50,000th Member

Who says country music's not a universal
language? Our first two members spanned
the sea, from Oklahoma City to Paris,
France. It is impossible to tell exactly who
our 50,000th member is, but these two are
reasonably close to it. This time country
music spans the continent.

Dear CMSA,

I've always been interested in country
music, but I really started buying records
in 1976 after the Oak Ridge Boys’ album
Ya'll Come Back Saloon. My favorite coun-
try artists are the Oaks, the Statler Broth-
ers, Gary Morris, Kenny Rogers and The
Shoppe. I'd like to be in a Chapter because
being able to talk to someone who knows
more than rock-pop artists would be fun.

Linda Ronholt
Montesano, Washington

Dear CMSA,

I became interested in country music
through my parents. Country music is
played constantly on the radio. I'm glad for
that. My favorite artists are Loretta Lynn,
Charley Pride, Conway Twitty, and Tam-
my Wynette. I want to know more about
the people who sing and write country
music. That’s why I joined the Society.

Richard Weidenhammer
Fleetwood, Pennsylvania

The tasles are different but the interest is
the same.—Ed.

Attention, Members

Agreement has been reached to en-
able CMSA members to receive dis-
counts at Avis and Hertz. Details as to
how to claim this benefit will be an-
nounced in the next Newsletter or will
be sent to you in the mail if we know
sooner. It will probably involve using
your membership card, so hold on to it.

So far, it has not been possible to get
discounts at the major motel chains.
We suspect that as the Society grows,
this will open up to us.
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Crossing Over

Dear CMSA,

I was born and raised in a small town
outside Philadelphia. I grew up on the
Temptations, the Beatles, the Rascals,
Simon and Garfunkel and Bob Dylan. The
only music I heartily disliked was country
music. The “twang” of the steel guitars
would get on my nerves.

A few years later | met and married a
man who was born in a little mountain
town called Konnarock near Damascus,
Virginia. During our first trip back down

south to visit, I tried to understand his
music and why he loved it so. We played
the jukebox at a local luncheonette. The
least country tune in the box was Kenny
Rogers’ “Lucille,” so [ played that a lot. At
this point the only names I knew in the
whole world of country music were Kenny,
Johnny Cash and Loretta Lynn.

That was about seven years ago. Now I
think I'm a bigger fan than my husband is.
I started asking questions about who was
who and what they sang. I bought my
husband a Statler Brothers album and a
Waylon album for his birthday and decided
I liked them also. I loved the Statlers’
harmony and Waylon'’s deep, rich, smooth
voice.

Now I like almost all country music, but
my heart really leans toward bluegrass.
We've seen Ricky Skaggs and the Whites
twice in concert, and they've taken my
breath away.

My point is this. I've read letters in
different country publications from people
who turn up their noses at “crossover”
hits. I agree that they aren’t always pure
country, but they are good songs from
talented artists who normally do “pure”
country. And it is the “crossover” hit that
ST - == AW

causes diehard rock and soul fans, like me,
to peek into country music to see what it's
all about. I, for one, decided I liked very
much what [ found.eessess
e Ellen Pennington
Downington, Pennsylvania

Confirmed in Country

Dear CMSA,

When I was a teenager, Hank Williams’
song “Cold, Cold Heart” was my song, too.
My friends still like to have it played for
me. Johnny Cash is also just great. I have
read his book Man in Black. All he has
been through! His great belief in God is the
one thing that has helped him so. I have a
leaf from his tree at his home in Tennessee.
We have seen Johnny Cash twice here in
Binghampton, New York. We're hoping
he’ll be back soon. He is just everything to
me. I'm also hoping to see Ricky Skaggs
some day soon.

We saw Marty Robbins at the Pennsyl-
vania Fair just two months before he left
the world. He also was one of our best.
This year we got to see his son and his
great show at the same fair.

We are great fans of country music
because we were from the country.

Mrs. Gary F. Cook
Johnson City, New York

Dear CMSA,

I'm a devoted Elvis fan and was devas-
tated at his passing. I feel the Country
Music Association did not do him justice.
He was as much country as a lot of the
music coming out of Nashville today.

I also dearly love Marty Robbins. I was
very lucky to have attended his last concert
in Norfolk, Virginia. I agree with Billy
Walker that Marty did not receive all the
awards he should have. I was happy he
was inducted into the Hall of Fame while
he lived. He was an all-around terrific
person. The last show he did here ran
about two hours. The people wouldn't let
him quit singing. He was having as great a
time as we all were.

There will never be anyone like Elvis or
Marty. I miss them both.

Peggy Ferreira
Portsmouth, Virginia

Dear CMSA,

Although I have lived in Miami for
thirty years, I was born and raised in
southwest Virginia on a farm. I am still
very much country at heart. Your maga-
zine keeps me in touch with my country
soul.

Some of my favorites are Conway
Twitty, Barbara Mandrell, Johnny Cash
and June, Willie Nelson, and of course my
very favorite of them all is Marty Robbins.
He had so much; it's a shame he is gone
from us. As far as I'm concerned, his was
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the most beautiful voice of them all. New
stars hit the horizon every day, and they
are swellybut Marty will always be No. 1.
Mary Slater

Miami, Florida

Dear CMSA,

I have been a country music fan all of
my life, starting with Jimmie Rodgers. I
enjoy all of the country singers, men and
women alike. My two all-time favorites are
Eddy Arnold and Marty Robbins. I have
seen shows by Charlie Rich, Eddy Arnold
and Bobby Bare, and have been to see
Johnny Cash twice in Evansville, Indiana.
Johnny Cash puts on a real good show, as
do the others. [ was working a night shift
when [ heard “I Walk the Line,” and I've
been a J.C. fan since then.

I've seen Pee Wee King and Minnie
Pear] perform during World War II, and
others like Johnny Paycheck and Jimmy
Dickens. I went to the Grand Ole Opry in
1951 and then again in 1983, and the old
timers are still in there. God bless them.

Joe Joles
Lawrenceville, Illinois

Concerts Galore

Dear CMSA,

We saw the Steve Wariner/Ricky
Skaggs concert recently in Augusta,
Maine. I saw Ricky last year in Portland
with the Statler Brothers. This year he
was so much more at ease on stage. Ricky
and his band do wonders with the music.
Steve Wariner put on a good show also. He
walks right up to the edge of the stage with
his guitar and picks away, so we all can see
him and take pictures. They stayed to sign
autographs for us all, too.

We went back to Augusta not long ago
for the Gene Watson/George Jones con-
cert. That was the absolute best concert I
have ever seen. Gene Watson, who seemed
a little shy, came out on stage and sang
each of his songs with such feeling. Every-
one loved him and showed it. He was very
neat in his appearance, and he stayed to
sign autographs, like Ricky and Steve did.

But when George Jones came out on
stage, you could feel the electricity in the
air. People were on their feet, so excited
just to see him. He sang a medley of old
songs and then most of his hits. Then he
called Gene Watson back out on stage to
sing George's favorite song, ‘Farewell
Party,” and a gospel song together. The
people roared their approval. Georgedidn't
stay to sign autographs. His manager said
that this was the end of the tour and
George was tired. Most of us GJ. fans
understood that. We were so glad to see
him, finally, and take pictures, we didn’t
mind not getting autographs. Some of us
have waited thirty years to see George.

Sheila Richardson
Buckfield, Maine
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Dear CMSA,

My husband and | went to a Kenny
Rogers concert this past winter. We took
some friends with us, too. The Righteous
Brothers and the Oak Ridge Boys ap-
peared along with Kenny.

The Righteous Brothers were fantastic,
as good or better than they were in the 50s
and 60s. The Oak Ridge Boys were good,
but the music was too loud. When they
were finished, it took about ten minutes to
hear again. Now for the very best: Kenny
Rogers. We went to his concert three years
ago and he was great, but this year he was
fantastic! If he had had another concert
the next night, we would have gone.

The people there raised 25,000 tons of
canned goods to donate to the Food Bank
here in Portland, which Kenny encour-
aged.

Peggy L. Frick
Portland, Oregon

Dear CMSA,

I'm twenty-six years old, and although I
like rock music, I dig country too! My
favorite country singer is Donna Fargo.
I've seen lots of good country music con-
certs, but I've never seen one that could
match the one Donna Fargo gave last
August in St. Louis. It was called Country
Music Jamboree, with Hank Snow, Faron
Young, and Donna Fargo.

It was a Saturday, the temperature rose
to 105°, and the concert was outdoors. The
show was to start at 2 P.M., but by 4 P.M.
noone had come onto the stage. Over 5,000
tickets had been sold, but only about 150
people showed—I assume because of the
heat, because it was quite miserable to sit
in that hot sun forover six hours, but I did.
Hank and Faron cancelled their shows,
and I was sure Donna would too, but at
4:30 she came out like a burst of lightning,
singing and dancing in that Fargo style.
After about twenty minutes she passed
out, but later they said she was fine.

Someone who has MS, and still she
risked her life, just for a handful of people.
I'll never forget that performance. She is
one great lady, an exciting performer, and
a beautiful human being! Enclosed is a
picture of her at that concert. Hope you
can print it.

Dave Thompson
Festus, Missouri

We'd be glad to. Hats off to Donna

Fargo—Ed.

Dear CMSA,

My favorite performers are Ricky
Skaggs and Emmylou Harris. Porter Wag-
oner and Dolly Parton used to be just
great. I saw four of their concerts when
they were together. Saw an Alabama
concert last fall. It was just great. [ didn’t
care too much for them before I saw them
perform,

The worst was Hank Williams, Jr. He
put on a fwenty minute concert and told the
audience to come back to his second show,
another $12. A great disappointment. Also
Billy Crash Craddock and band—all unable
to perform. The management waited an
extra hour and a half, then cancelled the
show and gave the fans their money back.
I traveled 150 miles one way that time. |
wouldn’t walk across the street to sec
them now even if it was free.

A Fanin
West Chazz, New York

Records Abound

Dear CMSA,

I find your record reviews pretty fair
and honest. Here is what  have purchased
recently:—

The Great Pretender, Dolly Parton, which
was a waste of money. The only good cut is
“Save the Last Dance for Me.”
White Shoes, Emmylou Harris, which is
fair. It could have been better. You failed to
mention “In My Dreams,” the best cut on
the album.
Fallen Angel, Gus Hardin's new one. Great.
The Judds, mini-album. Loved it. Can't
wait till they record a complete one.
The Sun Years, Elvis. Raw and unpol-
ished. You were right. Now I remember
what the real stuff was like. Get this one if
you like Elvis.
Allan Coy
Milwaukie, Oregon

Dear CMSA,

I have bought about twenty albums in
the past year. Here are a few of them.
Pancho and Lefty, Willie Nelson and Merle
Haggard. Best album of the year. Of
course, they are my favorite artists.

Kris, Willie, Dolly and Brenda. Very good
album. They ought to make more like it.
Drunk and Crazy, Bobby Bare. Fantastic
and very funny album. He should make
more like it also.

Waylon and Company. Excellent. More
artists should follow suit by singing with
other top artists.
That’s the Way Love Goes, Merle Haggard.
Merle is one of my favorite singers, and |
have all his albums, but this was a real
disappointment. I think it is probably the
worst album he has ever made. It just
wasn't a Haggard classic.
Take 1t to the Limit, Willie Nelson with
Waylon Jennings. Not bad, but not as good
as they usually come out with. It did have
some good songs.
Gary Anderson
Broomfield, Colorado

Dear CMSA,

I don’t buy any new records or tapes,
because they are not country. I am 70
yearsold, and the things I buy are by Gene
Autry, Tex Ritter, Slim Whitman, Roy
Rogers, Ray Price, and some of the old-
timers who were country and dressed up
country. When an entertainer appeared on
stage, he or she was dressed up in western
clothes, not half-dressed like so many of
them are now. I don’t like rock music and
never will.

Joseph Parejsz
Chicago, Illinois

Many of our members share your

views.—Ed.

Dear CMSA,

This is just a sampling of the albums
I've bought. Some of the albums I buy are
older recordings by established artists.
Roll On, Alabama. This is Alabama’s best
album by far. I especially liked “Fire in the
Night,” “If You're Gonna Play in Texas”
and “When We Make Love.”

11 Sesston, David Frizzell and Shelly West.
As with Alabama, this is David and Shel-
ly’s best album. I loved their rendition of
“Wild Side of Life/It Wasn't God Who
Made Honky-Tonk Angels.” Also liked
“You're My Better Half,” “Straight From
the Heart” and “Betcha Can't Cry Just
One.” Continued on page 34G
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The Man in Black

JOHNNY CASH

History of a Fan
Dear CMSA,

I first met Johnny Cash in February of
1960. It was backstage at the Piermont
Theatre in Omaha. There was not enough
room in the theater, so some people had to
sit on the side of the stage. | was one of
them. (Too bad it cannot be that way now.)
Johnny Cash was, as he is today, a true
gentleman who had time for pictures and
talks with his fans. I have met him many
times since, and he always leaves me
feeling good to be part of his music.

In 1967 I was backstage at the Music
Hall in Omaha on John's birthday. His
manager asked me to take a birthday
picture of the whole group he had at that
time: John and June, Luther Perkins, Mar-
shall Grant, Mother Maybelle, Helen,
Anita, the Statler Brothers, Carl Perkins,
W.S. Holland and, I think, Saul Holif. This
picture is a country music fan's dream!

In March 1977 Johnny donated a black
shirt to a MS Fund Drive in Council
Bluffs. I stayed up until midnight to buy

o il Kankd s fund . 1960. .

his shirt, no matter what the cost! [ got it,
and it holds a special place in my house!

I saw Johnny last in September in
Omaha. We stayed for both shows! We
will go to Des Moines this March and hope
to see Johnny and June at that time. (Read
on! He made it. . )

I have gone on and on about Johnny
Cash, but this is a subject close to my
heart. I would like to make the challenge
that I am John's Number One fan. My
mom, Della, is a close second. We both
belong to the John and June Carter Cash
International Fan Club. My mother wants
to know why Johnny doesn’t sing her
favorite song “You Dreamer, You,” and |
want to ask if the horns in “Ring of Fire”
are horns, or people doing the sound. |
talked to someone in Omaha whosaid that
someone did the horn sounds.

Dennis Devine
Council Bluffs, Iowa

The horn sounds are made by horns. The
use of trumpets on a country record was

) ki phat. oo math e fc 0 h fam
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revolutionary initsday. As for your mother's
request, you know how good John is about
answering things like that. We'll leave that
one to you and John.—Ed.

Cash’s First Concert Since Recent
Surgery

From the moment he came on stage
singing “Ring of Fire” until he closed with
an encore of “Orange Blossom Special,”
the audience was eager for more. Bob
Wooten, Earl Ball, W.S. Holland and Marty
Stuart delivered fine performances, and
June Carter Cash sat on the edge of the
stage and taltked about her mother, Mother
Maybelle Carter, and played “Church in
the Wildwood™ on the autoharp. Brian
Knapp, a local boy who is blind, did a
gripping rendition of “There Ain't No
Good Chain Gangs™ with Johnny.

The climax of the show for me was
when I went up front after "Orange Blos-
som Special” to shake Johnny's hand. He
handed me both the harmonicas he had
just finished playing. That was as close to
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heaven as a Johnny Cash fan can get!
This show in Des Moines was Johnny
and June's first show since mid-November,
and on a scale of one to ten, this definitely
was an eleven.
Dennis Devine
Joyce Miller of Martinshhag, West
Virginia also has two harmonicas.—Id.

Llay It On with Q TIONS
The words in boldface are rvight from the
mouth of the Man in Black. Questions were
sent in by you.

Fans

How are you feeling since your recent
surgery?

I feel better than [ have ever feltin
years. I feel good all the time.

What is your favorite music, your favorite
singer, and your favorite song?

My favorite music is good country
music and good country gospel
music. By good country music, |
mean the real country music, not the
modern kind. My favorite singer is

l
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Hank Williams. My favorite song is
“The Ballad of Forty Dollars,” the
Tom T. Hall song.

Do ideas for songs come easily to you?

The ideas for the songs always
come casy for me. Sometimesit takes
longer to write them, especially if
they are story songs. I wrote *“I Walk
the Line” in about fifteen minutes. |
never spend more than two hourson
a song.

Is black really you or is it for the image?
Black is really me. I wore a red
shirt and grey pants at rehearsal
today, and I was very uncomfortable.
Before I go back, I will change.

If you had not become a country music
singer and songwriter, what other work
would you have done?

I would have had to be in the music
business in some way. [ studied tobe
ad.j., but I'm glad I didn’t have to be
one. I would have had to be in radio

or TV some way.

Have you ever thought about the plight of
our old people?

I'm very concerned about the plight
of our older people. My father is a
WW I veteran, and the government
has practically cut out his pension. If
these older people didn’t have some
help from somebody, they probably
wouldn’t be able to make it with the
high medical bills and cost of living.

Yes, I'm very conscious of the older
people. I try to visit my parents
every day that I'm in town.

What are your recording plans?

My gospel album Gospel Singer is
finished and should be released soon.
[ have no further plans torecord with
Carl Perkins and Jerry Lee Lewis,
but I have always beeninterestedin
recording an album with the stories
behind the songs. Perhaps I'll do that
sometime.
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Frequently-Asked Questions

We developed answers to these frequently-
asked questions in considtation with John's
staff.

When are you coming to my area?

Johw's itinerary is mailed to fan club
members every month. To join the club,
write to John and June Carter Cash [nter-
national Fan Club, Rt. 12 Box 350,
Winston-Salem, North Carolina 27107,
Membership costs $10 a vear.

How can [ get an autographed photo of
you?

You may order an autographed photo
Srom the House of Cash Gift Shop, Box 508,
Hendersonville, Tennessee 37075 for $1.
How can I meet you in person and get your
autograph?

The facts of life being what they are, many
Jans do not get to weet John after shows,
althowgh his attitude is always gracious and
willing. Try. There are many happy faces in
the photographs that grace these pages, so
sonie people do win through. When John is at
home, he sometimes visits the House of Cash
and meets people there.

Will you answer my letter?
Hundreds of letters for John arrive at the

House of Cash each week. A trusted staff

member veads them and gives some of them
to John to answer personally. The rest are
answered by staff.

Did vou receive my gift?

Joln acknowledges all gifis that have
retworn addresses on them personally. When
a gift arrives without a return address, the
staff is stumped.

Will you listen to my song?

John's music publishing companies have
recently been sold. They used to review all
songs submitted—about 100 a week. Now,
send your song for John to Collin Slater’s

Members Who Particgaed in the Prep(;ration of this Feature

Mike Anderson; Ruth and Jay Barr, J
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attention at Slater-Pichinson, 9200 Sinset
Bird., Suite 916, Los Angeles, California
9006Y. He will review it, and, if it seems
promising, pass it on fo John.
What does the].R. stand for in your name?
John's given name was "' R.”"—initials
only. He named himself *'John K. Cash”
because the Air Force requires a first name.

Heartbroken
Dear Johnny Cash,

Why don’t you answer your fan mail?
I've written you hundreds of letters over
the years. The only thing I ever get in
returnis a form letter from House of Cash,
and an order form to buy something
(which T have used to purchase my favorite
items). Once, [ even wrote you a poem,
about you, and it was returned to me
saying you didn't need any more songs at
that time. It really hurt my feelings.

Pam Nicol
Marysville, Ohio

My mail goes to House of Cash and
is handled there. Since Country Music
succeeded in getting vour letter to
me, why don’t you send me the poem
you wrote through the same channel.
I’'m sure they won’t mind. Thanks for
all your letters. —J.R.C.

Dear Johnny Cash,

I have always respected the artists’
privacy, so I haven't pestered them for
autographs or pictures of me taken with
them—except once. You appeared in
Superior, Wisconsin in 1977. I had my
Man in Black tucked under my arm, and at
intermission snuck backstage to see if [
could get close to you (one time in my life).
Your lovely wife signed my book and sodid
Anita Carter. One of them handed it to

Devine, Council Bluffs, lowa; Christine Fauth, Kingspark, New York; Pat Katz, St. Croix Falls,
Plymouth, Minnesota; Mary Ann LeClaire, Ludlow, Massachusetts; Joyce Miller, Martinsburg,

you, and you said “no.” You broke my
heart! But [ still love your music, respect
you, and will keep seeing you every chance
I get. In fact, we have tickets already for
next September at the Carlton Club in
Bloomington, Minnesota: close seats, so |
know I'll get some good photos. Is it
possible to get a picture with you, or even
just your autograph?
Donna Church
Duluth, Minnesota
I think you are mistaken about the
autograph. I don’t think I have ever
said “no” when someone asked me if
I’d sign. I’'ll be happy to take a picture
with you and sign an autograph at
the Carlton in September.—J.R.C.

Fan Makes a Request
Dear John,

“Hello, I'm Mary Ann LeClaire. .. It
doesn’t carry as much weight as your
name does, but [ thought it was a good way
tointroduce myself. Do you think the next
time you come this way you could do
“What Is Truth™ and **Maybelline’”?

Ialways thought [ was your biggest fan
because I buy all your records, watch the
TV shows, and cut out all newspaper
articles and anything else I can find. But
one of my pen pals has a collection you
wouldn't believe.

I wish you and your family the best of
health and many blessings to come.

Mary Ann LeClaire
Ludlow, Massachusetts

Ses, I will qnsd ‘idf
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Right or Wrong, George Strait. Fantastic
album, full of “traditional” country music.
Favorites include “80-Proof Bottle of Tear
Stopper” and Merle Haggard's “Our Paths
May Never Cross.”

Behind the Scene, Reba McEntire. As with
all of Reba’s albums, it is excellent. Another
example of “traditional” country. Songs
are straightforward and hit home. It is
easy to hear the influence that the great
Patsy Cline had on this very talented lady.
Favorite cuts include “Reasons,” *Nickel
Dreams” and “Pins and Needles.”

Spun Gold, Barbara Mandrell. Not much
to say, except that like Barbara, this
album gets better every time I hear it.
Especially like “Cryin’ All the Way to the
Bank” and “You Are No Angel.”
Midnight Fire, Steve Wariner. | waited
two years for this album, and checked
record stores for a month before its release.
It is ten times better than his debut album,
which was fantastic!  especially like *‘Hon-
ey, Why,” “I'm Dependin’ on You" and “I
Can Hear Kentucky Callin’ Me.”

Red Hot, Shelly West. This album I really
liked. Shelly can do a song justice.

Love Lies, Janie Fricke. Favorites include
“If the Fall Don’t Get You,” “Let’s Stop
Talking About,” “How Do You Fall Out of
Love” and the title song. “Love Lies.”

I'm a nineteen-year old college student
who loves country music. As you can
guess, I get a lot of flak about heing a
“hick” —and I'm proud of it!

Shannon Jesse
Charleston, Illinois

Gripes

Keep waltching this space for the response
from major managers and record companies
to your gripes about loud concerts and poor,
non-country records.

Dear CMSA,

I get so sick of hearing people say keep
country music “‘Country.” If country mu-
sic were to stay exactly as it was some 25
years ago, it would probably no longer be.
In order to continue to be the best music
available, we have to accept change, for
without change how can anything, includ-
ing music, grow? We should be proud that
younger singers want to sing what today
is called “country music.” Without youn-
ger artists, younger listeners aren’t going
to listen either.

Today’s country music is still the music
of the heart. If you listen to the right
singers who put their hearts and souls into
what they are singing, the words still cut
like a knife.

Country music has got to havea future.
These people are our future. [ say keep it
growing.

Marie Sigler
St. Paul, Minnesota
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Dear CMSA,

I get disgusted with some of the songs
the local disc jockeys put at us here on
WXCL-Peoria and wonder why some /
enjoy aren’t put on more often. When I
asked for a certainone, [ was told that they
had the most popular ones on or one from
an album and that’s it. So I just flip 'em off
and go hunt up some favorites from my
own collection. How do simple folks like
myself get to ask for our favoritesonceina
while?

Verla Oldham
Hopedale, Illinois

By banding together in the CMSA and
making your voices count. More on this ina
Sfuture issue.—Ed.

Dear CMSA,

“Your permanent Charter Membership
card and the CMSA Answer Book will be
sent to you soon.” Not received.

Doris Suggs
Fitzgerald, Georgia

Well, at least we’re halfway out of the
doghouse now. Membership cards went out
during the month of April.—Ed.

Let's Go to the Movies
Robert Duvall carried home the Oscur for his
performance in Tender Mercies. How many
of you heard him refer to Johnny Cash and
Waylon in his acceptance speech, or saw the
camera switch to a smiling Cash while
Duvall was speaking? The two of them sal
together at the Oscars show.

Here is what you've had to say about the
film, as you 've seen it—mostly on cable TV
or home video.

Dear CMSA,

We watched Tender Mercies on HBO the
other evening and really enjoyed it. T just
wish there were more movies along that
vein.

Pat Baumgarden
White Salmon, Washington

Dear CMSA,

If it weren’t for your excellent review in
the January/February issue, Idon’t think I
would have enjoyed Tender Mercies as
much as [ did. I suggest that anyone
planning to see it read your review first.
Without it, I think I would have gotten
lost.

Allan Coy
Milwaukie, Oregon

Dear CMSA,

We had never heard of Tender Mercies
until it appeared in our favorite local video
rental store at Christmastime. We took a
chance, rented it and liked it. It is hard to
follow, and il has to be scen without
interruption or the story line gets lost. We
found the lack of dialogue different, adding

to the need to pay close attention. The
ending leaves a very definite opening for a
follow-up.
We have recommended the movie to
other video users.
Wayne and Pearl Jewell
Rifle, Colorado
We are sending your letters to Robert
Duvall. You ave the audience he is trying to
reach in this film—Ed.

Dear CMSA,

I am a lead guitar player and vocalist.
Played twenty-eight years professionally;
still play part-time. | recently bought an
interest in the Grapevine Opry. We booked
Porter Wagoner for our grand opening this
spring.

Tender Mercies is showing on cable in
the area now. In fact, I plan to see it
tonight.

Hank Mansel

Hurst, Texas

Let us know how you liked it.—Ed. (The

Grapevine Opry is the auditorium where

Mac Sledge’s former wife comes to perform
in the film.)

Hot Tips on Home Videos

Merle Haggard ts taping some of his oun
shows, so that fans can re-enjoy the concert
they have seen at home on video. Order
blanks are distributed at the entrance to the
show. Anybody have one?

A new feature-length video entitled **The
Other Side of Nashville" is available through
MGM/UA Home Video. At a screening in
New York recently, it drew quite a crowd. A
documentary, the video includes exciting
performances by Willie Nelson, Emmylou
Harris, Kenny Rogers, Bobby Bare, Gail
Davies, and others—including some spectac-
wlar scenes of Bob Dylan recording Nashville
Skyline with Johnny Cash. It’s both serious
and entertaining. Anybody seen it?
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Travels to Nashville
Dear CMSA,

Our family has made three trips to
Nashville. On our first tripwe camped at a
campsite about 20 miles from Nashville.
We visited the Country Music Hall of
Fame. I especially enjoyed the Loretta
Lynn bus exhibit and the recording studio.
The Wax Museum was interesting and
the Roy Acuff Museum. We went to Opry-
land all three times. I enjoyed the shows,
and my family enjoyed the show where the
talent was going through the history of
country music. We were very lucky to see

Hank Snow’s show for abused children
twice. The first time we saw Skeeter
Davis, Loretta Lynn, Conway Twitty and
many others. The second time it was
Hank Williams Jr., Willie Nelson and Way-
lon Jennings. Hank Jr. was on toolong. We
were disappointed we could not stay and
see Willie Nelson, but it was getting late
and we were growing restless. | enjoyed
thefirst show. Ilike the traditional country
music. Some of my favorites are Loretta
Lynn, the Statler Brothers, Sylvia, Crystal
Gayle and Barbara Mandrell.

The last trip was to Loretta Lynn's
Dude Ranch. There’s a lot to do there, but
the most exciting thing was that we got to
meet Mooney Lynn, Loretta's husband, in
his old jeep. He talked to us like we were
old friends. Here's a picture of me and
Mooney.

Sandra Seraskie
Ranshaw, Pennsylvania

Special Guests

We received the following special guests in
Country Music's office: Mary Dowling,
Barbara Dowling and Jean Rigbye of Vic-
toria, Australia. Barbara is the proprietor of
World Wide Country Music Services in
Victoria. They were on their way to the
Jimmiie Rodgers and Hank Williams Festi-
vals and Fan Fair.

Upeoming Events
July 14-15—Jamboree in the Hills
Brush Run Park, St. Clairsville, Ohio.
Toll-free number for tickets and informa-
tion: 800-624-5456. Tickets: $40 for two
days, $25 for single day. Camping permits:
$30 per vehicle for weekend. Scheduled to
appear: Merle Haggard, Eddie Rabbitt, Mel
Tillis, Janie Fricke, Johnny Rodriguez, the
Oak Ridge Boys, Mickey Gilley, Tanya
Tucker, Don Williams, Steve Wariner,
Reba McEntire, Gary Morris, Earl Thomas
Conley.

August 2 - 4—57th Annual Mountain
Dance and Folk Festival
Asheville Civic Center, Asheville, North
Carolina. Telephone: 704-258-3858 or write
Asheville Area Chamber of Commerce,
P.O. Box 1011, Asheville, North Carolina
28802. Tickets: $4 and $6, group rates
available for Thursday night. Dancing,
including clog dancing, bluegrass and
traditional string bands, the oldest con-
tinuing festival of its kind in the nation.

Looking for Magazines

Members would like to buy issues of
Country Music as listed below.
® September 1972, January-May 1973,
October 1974. Ernest Sabins, 2516
Mitchell, Waco, Texas 76708.
® November 1973. Violetta Roth, 15480
20th Ave., White Rock, British Colum-
bia, Canada V4A2A5.

Information Please

Contact these members if you can help
them.

® Any information on Hawkshaw Haw-
kins, including songs he recorded and
where | can get them? Linda Hedrick,
Rt. 1 Box 82M, Mathias, West Virginia
26812,

® Who wrote, sang and recorded the
original “Yellow Rose of Texas'? and
where can I get a copy? It's probably an old
78 r.p.m. William Hitt, Rt. 2 Box 813,
Ridgeville, South Carolina 29472.

® It would please me so much if you could
find a song my dad sang tome when I was
small. [ am 76 years old and I miss his
singing so much. It goes like this: ““Says
lazer to zazer as they sat on the piazzer
long about dark. .."” Frances Williams,
111 S. Broadway, Gas City, Indiana
46933.

® Where can | get the following sheet
music: “The Silver That Nailed Him to the
Cross” (Wilson), “From the Manger to the
Cross” (MacLeod), “I'm Glad I'm on the
Inside Looking Out” (Meiner), “King of
Kings” (Payne), “The Stone Was Rolled
Away” (O'Dell), “Some Fine Morning”
(Seibert), “Four Books in the Bible”

(MacLeod), “When Jesus Beckons Me
Home” (Arnold), “Purple Robe” (MacLeod),
“He Stands by His Window” (Robinson).
These are old hymns recorded by Cowboy
Copas on the King label about thirty years
ago. Chester Rosenberry, 430 S. 4th
St., Chambersburg, Pennsylvania
17201.

® What ever happened to Jack Scott? and
where can I get an album he recorded in
the mid-60s entitled Jack Scott Sings Hank
Williams? Shirley Logan, Box 648,
Cushing, Oklahoma 74023.

® Was “Don’t Step on Mother’s Roses,”
sung by Johnny Cash, ever put on an
album? and if so, where can I get it? Skip
Lenois, 67 Pray Dr., Greenfield, Massa-
chusetts 01301.

® Where can I get Alone Again by George
Jones? I'll pay any reasonable price for a
copy that’s in decent shape. Brian Bice,
16843 Tupper St., Sepulveda, Califor-
nia 91343. Also interested, James Car-
lisle, 1125 N. Palafox, Pensacola,
Florida 32501.

® Am looking for Barbara Mandrell's This
Time [ Almost Made It. Anybody have it or
know where I can get it? Merri Brown,
3704 Acorn Lane, Elgin, Illinois 60120.

® Who founded Country Music Magazine?
and when? Philip DeMario, Bellrose,
New York. We can answer that one! Russ
Barnard, Jack Killion and Spencer Oeltinger
Jounded it in 1972, The first issue was
September 1972, with Johnny Cash on the
cover. —FEd.

For Sale

“Country Music Lover, Behold!"” Now for
sale—my private collection of photos of
country singers and performers, 60 or
more, most 8 x 10, many autographed, 12 x
12 bonded leather album included. $300,
not a dime less! Money order only.
Michael Lindsay, P.O. Box 317, Fair-
banks, Alaska 99707.

Like to Write Letters?

Members listed below would like to receive
letters.
® Interested in corresponding with men
and women 50-65 years old. Love country
music, puzzles, historical novels, travel,
and new people. Peg Bachmeier, 245 E.
29th, E-9, Topeka, Kansas 66605,
® Locked down for three years. Looking for
letters from people who care. Country
born and country-minded. Paul Huff,
28820-02, W.C.C., Box 473, Westville,
Indiana 46391.
® Would like to correspond with others
who like Barbara, the other Mandrells, or
Sylvia. Joy Lynch, RD #4 Box 385,
Shelby, Ohio 44875.
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moves more polished.

She smiles tentatively
and stands in the center of
the raised stage. looking
back at the bandi.

“Okay. " sheanys. "Twuess
I'm ready to go o work.”

The choreegrapher.
white-haired Kevin
Carlisle. who helped shape
the enormous success of
both Janie Fricke and
Charly MeClain, glances at
his seript and signals the
band.

**Stand By Your Man,
from the top.” he says.

The band strikes the first
note. and the sound that
fills the rehearsal ware-
house ix as familiar as the
Ryman Auditorium, as
country as a steel giitar,

Sometines it's hed to be a

WO,
(Given' all your loce to just
oHe

Tammy Wynetie's magrni-
ficent voiee fills the ware-
house, sounding as {resh
and new as il she'd just
worked up the song before
the show. Behind her, three
girl singers. a chorus of
suntanned angels in tight
jeans. provide the “oouh-
ooohs.” while Tammy
W nette provides the per-
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a career in music. Her desire outlasted
husbands and survived many children,
until finally she came to Nashville and
hooked up with Billy Sherrill, an ex-
rhythm and blues producer who was
getting ready to turn Nashville on end
with some radical ideas. Billy Sherrill
was into songs—his detractors called it a
jukebox mentality—the right song, the
perfect song for the singer. The right
song with the right singer, Sherrill rea-
soned, could kick country music upstairs,
all the way into the big-bucks pop mar-
ket. And Virginia Wynette Pugh might
be just the singer. Pugh, of course. had to
go. Tammy was born, and the song was
“Apartment Number 9.”

That song did good, but not great. The
next, “Your Good Girl's Gonna Go Bad,”
did great. The next six songs went
straight to Number One; Tammy Wy-
nette went straight into the stratosphere
of stardom. The permanent catch in her
voice had caught on with the nation, and
when her songs were used in Jack Nichol-
son’s so classy film Five Easy Pieces in
the late 1960s, it became almost hip, even
among hippies. to like the woman they
were calling “The First Lady of Country.”

The rest of the story reads like a
Tammy Wynettesong. The roller coaster
marriage to George Jones, with its end-
less press reports and hit duets: the
divoree, or more properly, the D-1-V-0-
R-C-E: pain, real pain, that wouldn’t go
away, despite operation after operation;
hints of drug problems; a fling with Burt
Reynolds; a kidnapping attempt: a best-
selling book on her life; a hit television
movie—a crazy, jumbled-up romance
novel of a life, set to the whining of a steel
guitar.

And all the while, country music was
changing, the pendulum swinging right
smack at Virginia Wynette Pugh’s
blonde head. There was a feeling, a
strong feeling, that Tammy Wynette
was the past—she didn’t even wear cow-
boy boots and probably wouldn't know
how to say “Texas” on a bet. Her magnifi-
cent voice was neglected as the 1970s
ground to a close; the songs seemed
obligatory. and even Tammy Wynette
didn’t seem to care all that much.

don’t think there was a whole lot |

could have done different without

somebody’s help like Kevin's,” Tam-

my Wynette says. And, of course,
Richie’s: George Richie, her husband,
sometime producer, and the man cred-
ited with helping shake her out of a long
lethargy. The men in her life are usually
referred to by their last name—Jones,
Richie—her business associates by their
first. “And nuw that I've gotten that help
and gotten management that’s really
enthused and really excited, it’s like
starting a new career, and I'm really
enjoying it. I think I'm enjoying this one
more than [ did the good end of the last

one. At least I'm not having to travel
around the world with three kids under
five years old.”

She is nothing if not frank—privacy is
a concept she only dimly remembers.
Yet, ironically. even as she is piecing
together a new show and maybe even a
new life on the road, Tammy Wynette
has found herself at the center of yet
another controversy. this one swirling
about a book on George Jones. The book,
Ragyed But Right by Dolly Carlisle, pre-
sents what is perhaps the most vicious
picture around not only of Tammy Wy-
nette, but of any female entertainer. The
Tammy Wynette she paints is weak,
vain, drug dependent and, in general,
not firing on all eight cylinders. At least
one source for the information, Country
Music contributor and Wynette biog-
rapher Joan Dew, has disavowed all
connection with the quoted material.
The thought of the book wipes the smile
off Tammy Wynette’s face and sets it in
hard, unyielding lines.

“] have made mistakes,” she begins
slowly, “like everybody else made their
mistakes. I am not the only one who has
made mistakes. A lotof her stuff is really
exaggerated, but it really doesn’t matter
anymore. I flat just don't care. I know
what I've had to do to get through the
things I've had to do.”

The pills—mostly Demerol—came be-
cause of the pain, and the pain came
from abdominal problems that minor
surgery only seemed to make worse.
Doctors kept recommending major sur-
gery to solve the problems once and for
all, but Tammy Wynette kept hedging.
There was never enough time, too many
shows, another recording session, maybe
a touch of fear that grips any performer
when he or she looks at a long period
away from the audience. Will they still
remember? Will they still be there?

“The only thing I have ever defended
myself about was that I fell into the
pattern of taking pain pills strictly be-
cause | was sick. And I was definitely
sick,” she says. “I didn’t do it to feel good.,
because they don’t make you feel good—
painkillers don't. They drag you down,
and | hated that feeling. But it was either
that or ... It got to the point that [ was
totally embarrassed to say, ‘Hey, I'm sick
again. [ can’t work.’ So it was either take
a pain pill and go on and do the best you
can, or not work. [ really feel that I did
the best I could do. I blame myself for
dragging it out as long as I did.”

Thirteen operations, she adds, in thir-
teen vears. Five months off after the last
surgery. Tammy Wynette has met quota
on doctors.

Tammy Wynette sits quietly, watching
the flickering images on the video screen.
For her there are nomore hidden secrets
to be revealed, and that knowledge itself
is strangely liberating. She has seen her
life on television, read her story on the

top of the page. Still, she says—emphat-
ically- -she wouldn’t change it.

“The guy next door could do the same
thing I do and nobody would care,” she
says, “but because of who I am and who
other entertainers are, people do care.
That’s just one of the pitfalls. That’s all.

“I blink too much.” she says, “or I look
down at the floor. You lose contact with
people when you look down at the floor.
That’s one of the first things Kevin told
me. And I've been aware that ['ve been
doing it for years, but nobody ever told
me, ‘Hey, don’t do that,” and made me
conscious of that.”

Want, she suddenly asks, to hear a
Burt Reynolds story? She is acting in
Burt’s new movie, Stick, and Burt wants
her to react as if there's a car driving
through the room. (It's a Burt Reynolds
movie, remember.) How, Tammy asks?
Well, ole Burt says, you'll hear a little
noise, and you'll react appropriately.
Tammy nods, Burt smiles and cues the
scene,

“Well, there was a noise, all right,” she
says, grinning. “I didn’t know he had a
gun in his hand. When we got to the part,
he was not five feet away and that thing
was like a cannon. Well, [ reacted.”

So strange, says Tammy Wynette, so
strange how it changes.

“Will Goode and I sat down and wrote
‘Stand By Your Man' in twenty mi-
nutes,” she says. “He used to laugh when
we'd go in and do sessions. ‘What am |
going to do today? I'd say, and he'd say,
‘Oh, 1 don’t know. Lightning will strike
sometime today. We'll think of some-
thing. Now, gosh, I start two months
ahead of time trying to find good mate-
rial. Competition is good for us—it really
makes us work—it really makes e
work harder trying to find good songs. If
I never have another Number One re-
cord, I would not complain, because I
have been very lucky, very fortunate to
have had the ones I've had. But I want
another one. and [ know I candoitif [ try
and work hard enough. That’s what I'm
working for.”

he is nothing short of amazing.
Kevin Carlisle says, one of the
fastest studies he's ever seen. A
director’s dream. He is a sculptor
as well as a director, and he admits that
the two occupations are very much one
and the same. Tammy Wynette takes the
stage again, starts to sing in a small
voice, then laughs and starts over.

“I gotta do it full voice,” she says to no
one in particular, “or not at all.”

How, Kevin asks, does she want to be
introduced? Miss? Mrs.? Ms. Tammy
Wynette?

“Miss,” she says. just like Mississippi.
“I'm married, but ’'m not dead vet.”

Everyone laughs, and Tammy Wy-
nette begins another one from the
heart. [ ]
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BOB WILLS

TheKing of WesternSwing

o

By Willie N elson ® Euvery hero has his own heroes, and Willie Nelson is no
exception. Willie grew up in Texas in the 1940s, and in that time and place, the main
man in music was very definitely Bob Wills, the King of Western Swing. The music of
Bob Wills and the Texas Playboys, a unique and original blend of blues and big-band
jazz, left an indelible impression on Willie, as it did on a whole generation of South-
western musicians. Back in 1974, before Willie became a superstar (but not before it

was obvious that he was headed in that direction), I went to Austin, Texas, the musical
melting-pot where he was living and forming the alliance that would lead to “‘outlaw’’
music, to record his memories of an American musical legend. At the time, the Western
Swing revival of the mid-1970s was still a local phenomenon, and Bob Wills himself
was confined lo a Texas nursing home following a massive stroke. Willie spoke his
memories tilo my lape recovder, and I typed them up. Bob Wills never recovered from
his stroke; he died on May 13th, 1975. e Patrick Carr

The first time I met Bob Wills was in Whitney. Texas.
when I was about thirteen or fourteen. My brother-in-law
and I booked him into Whitnev—even back then I was into
the promotion business. We had a band and my brother-in-
law was the band leader. He'd go around and book all the
Jobs and everything. and in order to make a little extra
money now and then, we'd do a little promoting and rent a
hall and put somebody in there. We did that with Bob. It was
after Tommy Duncan had left the Texas Playboys. and Jack
Lloyd was with them. He did “I Don’t See Me in Your Eyes
Anymore” and a whole bunch of others. This was in 1947 or
1948, something like that. I got up there and sang a song
with Bob. a Bob Wills song.

By then, Bob Wills was already a legend, and there's no
way to describe what a Bob Wills show or dance was like
unless you were there. That man had the magnetism, or
whatever a man has, which has every eye in the house glued
on him all night long. He just controlled the whole situation
all the time. He had good bands and he had medioere bands,
but it didn’t seem to make any difference. The people who
were there listening weren't really hearing the music that
was being played on the bandstand: They were hearing the
records, and they already knew them. They knew what Bob
Wills was going to sound like before they got there, so it
really didn't matter whether he was having a good nightor a
bad night. The people were such Bob Wills addicts and fans
that every night was a good night. It was just indeseribable.
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The Whitney date was in an outside dance pavilion. a
patio-type thing out close to Lake Whitney in the country
outside town. There were probably about 1200 to 1500
people—just about the same kind of people you see at the
Texas Opry House here in Austin, only their grandmothers
and granddaddies; a lot of beer drinkers who like to dance.
It really hasn’t changed that much. It's amazing to have
seen it then and to see it now, to see the same music getting
all these peoplestirred up and enjoying themselves the same
way they were 25 or 30 years ago. The same songs, even.

The next time I saw Bob Wills perform. he was on the
show the firstfime Charley Pride came to Texas—I brought
him into Dallas, Fort Worth, Shreveport. San Antonio—
and then he was only working as a single. He only had one
man with him. This was just a few years ago. He had
disbanded his band. Then the last time I saw him was when
we worked a date together in Pomona, California. He was in
good health then. The years. naturally. were visible, but he
still had the spark. the same spirit or magnetism that he
always had.

bout the time I first met Bob there were several
road bands in Texas playing Western Swing. In
fact, Western Swing was just about the only kind of
music you could hear in the state of Texas. Until
Hank Williams came along. it was just Bob Wills. He was it.
All through my growing-up period, Bob Wills’and Tommy
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Duncan’s music was what everybody listened to down in
this part of the country—“Take Me Back to Tulsa,” “San
Antonio Rose,” “Sun Bonnet Sue,” all of those.

If you cut up what they call“Western Swing” musie, you'll
find that there’s some jazz and some blues, and maybe that’s
it. It came from the black jazz players and blues singers in
Louisiana and Texas, and it’s definitely a sound that
originated in the Southwest. What happened was that men
like Milton Brown were using jazz and blues musicians to
play the songs that they had written, and it came out
Western Swing. The big people back then, before Bob really
became popular, were Jack Teagarten, Lightnin’ Hopkins,
Duke Ellington, people like that. A lot of white people used
to go hear black blues in those days—a lot more than they do
now. [ guess. It used to be that the white people were the only
ones that could afford to go see the black blues singers
unless they happened to be singing in the corner bar or
someplace like that. It seemed to me that the blues and jazz
were here, and then came Western Swing right in the
middle, using musicians out of both blues and jazz.

There were very few, if any. full-time country music
stations in those days. so you listened to a station that had
country music maybe an hour a day, and the rest of the time
it would be playing popular music—“Stardust,” “Harbor
Lights.”“Coming inona Wing and a Prayer.” the pop music
of the war years. [ knew all of those, plus my mother and my
sister were music teachers, so they had all the songbooks
with the lyries to these songs. I used to learn them on guitar
from the chord sheets. [ was raised up on all kinds of music.
Country was the one that was easier for me to play, and I
enjoyed playing it more.

Everyone listened to the Grand Qle Opry on Saturday
nights, but the Nashville music never was as popular as
Western Swing in Texas, Hank Williams was big, and Lefty
Frizzell, but Lefty was from Texas and Hank was from
Alabama. For a while, Johnny Horton was real popular
after “North to Alaska,” but he was from Louisiana— The
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Louisiana Hayride, which was another world. We were all
doing our thing over here in Texas.

Originally, Bob Wills was a member of Milton Brown’s
band, the Brownies, until he left and branched out on his
own. He was on Blue Bonnet Records back then, a Texas
label, and he was the first Western Swing artist to really get
national prominence. Milton Brown was killed in an automo-
bile accident just when he was getting ready to do a lot of
things. He had a song called “My Mary” and two or three
more that were big hits in Texas, but when he got killed,
Bob Wills continued on with that same style, improved on it,
added more musicians—and the musicians became better,
too, as time went on. Tommy Duncan came to sing with him,
and he and Tommy turned out to be a very good combina-
tion. They started doing “Still Water Runs the Deepest” and
“The Kind of Girl I Can't Forget,” and all those Bob Wills
classies like “Faded Love.”

In the early days there were only a few road bands. Of
course, there weren’t any amplifiers or public-address
systems, so it wasn't until they came along that there were a
lot of travelling bands around Texas.

Competitire wouldn't be a good word for the scene among
the various bands at that time. The geography had alottodo
with it: Travelling from one place to another was such a
hassle. It was hard enough to get one group into one place on
a given night, much less several. I don't think it was
necessary, either. I think that one group back then, if it was
the right group, could draw as many people and fill a house
to capacity as two or three “names” can now. Every band
played Bob Willssongs, and there were probably a couple of
dozen bands across the state playing Western Swing music.
There was Adolf Hofner, Easy Adams, Texas Tophand,
Dewey Groom, Hoyle Nicks, Spade Cooley—he was Cali-
fornia Western Swing—and from Spade Cooley there was
Tex Williams, who branched out on his own. There was Olie
Rasmussen from Nebraska and the Nebraska Corn Husk-
ers. Teddy Wiles was the featured vocalist with his group,



and they were practically an exact copy of Bob Wills.

All of these guys were bandleaders, and it was the same
structure as Bob Wills and the Texas Playboys. Usually
they'd try to get the exact number of whatever Bob was
carrying. If he had two fiddles, everybody else got two
fiddles. If he had three, they’d go hire another fiddle player.
They wanted to do it like Bob was doing it.

ob loved it onstage. He had to have loved it. to have

stuck with it as long as he did, even until he had the

stroke which totally incapacitated him. He worked

as long as he could, right up to that last recording
session in Dallas.

He never took an intermission in his shows. He'd start at
eight and play straight through until midnight without a
break, and the people would be dancing all the time. He
sometimes carried a girl singer with him—Ramona Reed
was with him for a while, and Laura Lee McBride—both of
them would sing up-tempo songs, not ballads, and yodel. He
hired himself female yodelers. As far as [ know, they were
the only extra people he carried with him, except Tommy
Dunecan or whoever happened to be his featured vocalist at
the time.

Every musician's eye was on him, for the whole four hours
of his shows, because at any given time he'd point the fiddle
bow at you, and you'd better be ready to know where it was
atand jump in and dosomething, whatever. Even though he
had his arrangements, which came on in certain places in a
song, Bob allowed his musicians to play. He'd give them
individual breaks and let them do their stuff, play their
licks. Other bands weren't doing that at the time. That was
Bob Wills' technique. He made individual stars out of
everybody on the bandstand. or at least he tried to. On
records, he'd mention their names—like “Take it away,
Leon,” which made Leon McAuliffe famous forever. Bob
didn't have to say, “Take it away, Leon.” Ic didn't have to
say anything. It’s the same way with Ernest Tubb and his
musicians. He'd introduce them on record. [ thought that
was really good.

Bob didn’'t do many of the lead vocals—a few, but not
many. He was a band leader: He d/rected the band, and he
was respected probably more than any other bandleader.
He was not an easy man to work for—I never worked for
him, but I've talked to a lat of the people who did—he was a
disciplinarian. He had certain things that had to be done,
and if you didn't do them that way, then you didn’t work for
Bob Wills. He was a fair man, though. He'd stand around
and smoke a cigar—he always had a cigar and a big white
hat. That was his trademark

The musicians came from a lot of different places.
Everybody wanted ta work with Bob Wills. His was the
band to work with, and there was usually quite a bit of
turnover in his band. Quite a few musicians came through
there. Then they'd move off into one of the other bands when
they stopped working with Bob,

One guy would say, “This band was the best,” and another
would say. “No, he was better in '45," but it's all a matter of
opinion. I liked his early recordings when he had Eldon
Shamblin playing guitar. Tiny Moore. a mandolin player.
used to work with him, and they did some really gonl
three-and four-part arrangements on some of the songs. It
used to be that when you learned a Bub Wills song, you also
learned the exact arrangement. because the arrangement
was so good. They were head arrangements of jazz rifis
which the musicians would put together and add three-and
four-part harmonies, "Still Water Runs the Deepest” was
one of the best. Now. that was really unusual to hear in a
Western band. These guys were really good back when they
were doing those arrangements, After that one band, it
seemed that each group of musicians that worked with Bob
would still play the same arrangements that were done

when the songs were originally recorded. The arrange-
ments didn't change: They were right off the original
records.

The arrangements were a group thing. [ don’t think Bob
had as much to do with it as maybe Eldon or Tiny or Johnny
Gimble. The better musicians of the group would usually
work out all these intricate arrangements. Bob was not the
best musician on the bandstand, by any means, but he just
happened to be the best bandleader on the bandstand.

[ have my favorite Bob Wills songs. I've got maybe 25 that
I could name off fairly easily, and then somebody else could
say.“Well, what about this one?” and I'd have to agree. I just
like the style, and it really didn't matter too much what he
was playing. It was just a good sound. I'm sure I have taken
a lot of influence from Bob Wills, I was greatly influenced
by a lot of the musicians who went through the Bob Wills
organization over the years—the guitar players and fiddle
players especially. I tried to steal all the hot licks I could
from all of those good musicians.<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>