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"This new microphone is fantastic I've 
never used a microphone that made me 
sound so much like me." 

Melissa Manchester 
Wow— 

Lee 
_ 
wood 

Shure introduces the perfect complement to a 
singer's voice. The new SM87 Crowd Pleaser. 

Here's the microphone soundmen everywhere are 
talking about. And we're not surprised—we worked 
closely with top sound engineers to perfect our new 
SM87. It's a studio-quality supercardioid condenser 
mic with Shure's legendary road mic ruggedness. 
A sound solution to feedback. A revolutionary new 

cartridge element is the heart of the Crowd Pleaser.TM 
Its highly directional supercardioid polar pattern 
rejects unwanted sound bleed and allows an astonish-
ing amount of gain before feedback. This enables the 
SM87 to perform flawlessly, even in high gain, 
multiple-monitor situations. 

Natural sound all across the board. The extremely 
smooth response characteristics of the SM87 offer 
soundmen tremendous flexibility at the mixing board. 
Its vocal contoured response permits quick, easy 
equalization (many engineers think it needs no equal-
ization). The SM87 provides incredibly accurate voice 
reproduction across the entire frequency spectrum. 
A workhorse that handles like 

a dream. The Crowd Pleaser per-
forms smoothly when other mics 

get the shakes. The exclusive Shure elastomer "space 
frame" shock mount isolates the capsule from vir-
tually all hand-held and mechanical vibrations. And 
the built-in multi-stage filter minimizes popping 
and wind noise. 

Built for a world of hard knocks. The SM87 will 
withstand years of use (and abuse) because it's 
"tough tested" to meet Shure's worldwide reputation 
for ruggedness and reliability. What's more, the SM87 
far exceeds normal specs for resistance to temper-
ature extremes and humidity. Ask someone who owns 
a Shure mic and you'll know what we mean. 

Get on the bandwagon. The com-
ing decades belong to the SM87 
To find out why, write Lee Habich, 
Dept. 63A, Shure Brothers 
Inc., 222 Hartrey Ave., 
Evanston, IL 60204. 
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on "LADIES' CHOICE" GEORGE JONES 
gets to sinci with LORETTA LYNN 
LACY J. DALTON, BRENDA LEE, 
EMMYLOU HARRIS, JANIE FRICKE, 
BARBARA MANDRELL, DEBORAH ALLEN 
TERRI GIBBS and LEONA WILLIAMS. 
and you get to listen. 
It's one Choice cut after the next! 
It's the new George Jones album " Ladies' Choice." Including the hit 
single "She's My Rock" and a spectacular collection of newly- recorded 
duets...all with that Jones touch. 

GEORGE JONES, "LADIES' CHOICE." 
ON Ep , RECORDS AND CASSETTES. 
Produced by BILLY SHERRILL. 
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Special Tribute to Ernest Tubb 
4 Letters 

About Ernest Tubb, the All-Time Best Poll, the CMA Awards, Merle 
Haggard, Alabama, Kip Kirby-and-Louise Mandrell, and lingering echoes of 
Dave Hickey and Elvis. 

16 People 
Flot out of Nashville comes the latest on Johnny Cash, Buck Owens, Faron 
Young, Norma Jean, the red-headed Willie, and none other than David 
Allan Coe. 

28 Twenty Questions with Jessi Colter 
Jessie Colter knows what it's like to live in the shadow of a star like her 
husband Waylon Jennings—and also how to be her own person, musically and 
otherwise. 

30 David Allan Coe's Long Hard Ride 
The ups and downs of David Allan Coe: would he do it the same way a second 
time? Backstage and through the windshield of the bus, Michael Bane shares a 
special star's point of view. 

36 Ernest Tubb Remembered: 

Let's Say Goodbye Like We Said Hello 
There was no one like him. Those who worked and sang with him recall 
Ernest Tubb, and Country Music re-publishes Marshall Falwell's interview 
with E.T. on the night of his last Opry performance at the Ryman 
Auditorium. 

51 Record Reviews 
The latest from George Strait, Reba McEntire, Gail Davies, The Judds, Willie 
and Kris, The Everly Brothers re-born, Ricky, Elvis in gold and more. 

66 Buried Treasures 
From early Ernest Tubb to early-middle George Jones, Carl Butler, Webb 
Pierce, and Flatt and Scruggs, Rich unearths it all. 

67 Essential Collector 
Ernest Tubb lives on... on records. Here's what you need to complete your 
collection now. 

by Hazel Smith 

by Michael Bane 

by Michael Bane 

by Rich Kienzle 
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THE STARERS 
****WINNERS* *** 

You win, too, because you get 

three big hits ..."Atlanta Blue," 

their latest, " My Only Love." 

All on The Statlers' hit  album 

ATLANTA BLUE...a classic. 

cmprcury PolyGram Records 



Letters 
Farewell to ET 
We were so sorry to hear of the untime-

ly passing of the great Ernest Tubb. We 
have a little son named after him. We had 
seen him several times and he was one of 
the finest people ever. 

Marvin Craig 
Kerrville, Texas 

I think you should have some pictures 
and a story about Ernest Tubb. He was a 
great man and a real great singer. How 
about it, Russ? 

Mary E. Town 
Otsego, Michigan 

We agree: See our special tribute to 
Ernest Tubb in this issue.—Ed. 

The first and only time I was in a re-
cording studio was on the day of ET's 
passing. I had a copy of a tribute song I 
wrote to him over a year ago with me, and 
I sang it to myself. My eyes got a little 
wet, but I hope ET heard it and liked it. 
Every time I sing "Our Baby's Book," I 
think of my father and ET. It was my 
dad's favorite song and the first song he 
taught me. My dad lost his battle with em-
physema a couple of years ago. Maybe 
singing that song is my way to keep in 
touch with their souls. 

Paul Magee 
Marathon, Florida 

CMSA members can read the text of 
Paul's tribute song in this issue's 
Newsletter. 
For information on how to contribute 

to "For E. T.," an emphysema research 
and treatment fund founded in honor of 
Ernest Tubb, see the tribute to ET in this 
issue.—Ed. 

I just heard on the radio that another of 
country music's greats died today: Ernest 
Tubb. He'll be missed by millions of his 
fans, including me, and by other people in 
the business and other country artists. All 
of us who loved him and loved his beautiful 
singing were enriched by his being here 
with us. No matter who else sings them, 
"Waltz Across Texas" or "Walidn' the 
Floor Over You" will always be Ernest 
Tubb's songs, and all the other beautiful 
songs he penned and sang have his unique 

mark on them. 
Really enjoyed the articles on Ricky 

Skaggs, The Whites, the fantastic mother-
daughter singing duet The Judds, Bill 
Monroe and his Bluegrass Boys, Delia 
Bell, and the Twenty Questions with Em-
mylou Harris. All great, great stuff. 

Marie Deslongchamps 
Allouez, Michigan 

Eddy Arnold: 
Definitely Top 100 

It does not seem possible that you 
would conduct an "All-Time Best Country 
Singer" contest without the name of Eddy 
Arnold. It's like an "All-Time Best Ath-
lete" list without the name of Jim Thorpe 
or an "All-Time Best Baseball Player" list 
without the name of Babe Ruth. 

Walter Krakowiak 
Buffalo, New York 

... and Tammy, Too! 
How, in heaven's name, was Tammy 

Wynette not included on your All-Time 
Best Ballot? Her absence from the list has 
to be the biggest crime of the century. It 
becomes more ridiculous when you see 
who was included. Louise Mandrel'? A 
cute kid but one of the 100 top country 
singers of all time? Please! Tom Jones? 
Shouldn't be on any country list of any 
sort. Linda Ronstadt? Just not country. 

I vote for Tammy Wynette in place of 
Louise Mandrell, Glen Campbell in place 
of Tom Jones and Barbara Fairchild in 
place of Linda Ronstadt. 

James Callen 
Rockville, Maryland 

You're both right. We cannot believe 
we did this. It was a mistake, totally our 
error. Eddy Arnold and Tammy Wyn-
ette will be placed in the final rankings 
in the same position they held in the 
nominations. Thanks to all of you who 
wrote to us about this.—Ed. 

The Test of Time 
About two years ago radio station 

KLAC in Los Angeles did a survey of 
country DJ's throughout the United 
States, asking them to name the most pop-
ular country stars. The top ten were: 
Hank Williams, Willie Nelson, George 
Jones, Johnny Cash, Merle Haggard, El-
vis Presley, Jim Reeves, Loretta Lynn, 
Patsy Cline and Kenny Rogers. 
Those who spent their entire lives per-

forming, writing and promoting country 
music were further down the list of the top 
60, if listed at all: Bob Wills (13), not even 
on your list of the top 100; Lefty Frizzell 
(15), Roy Acuff (16), Ernest Tubb (19), 
Jimmie Rodgers (23???), The Carter Fam-
ily (25); Kitty Wells (28); Marty Robbins 
(32); Hank Snow (46); Bill Monroe (47); 
and Gene Autry (47). Dolly Parton was 
number 14 and Emmylou Harris was num-
ber 60. 
With the exception of Hank Williams, 

the rest of the top ten in the KLAC survey 
became popular within the past 30 years. 
As for Elvis, he started country, but sure 
didn't stay there long. All this suggests 
that the voters were fairly young, 45 and 
under, and probably not country fans in 
the sense that they track country music 
back to the 1920's and earlier. 
I believe the results of your survey will 

follow the same trend, fairly new fans who 
enjoy but do not study country music. 
My selections are based on an individ-

ual's total contribution to country music 
and the impact they have had and are hav-
ing still. 
As with the singers, I suspect that the 

top songs selected will be from 1950 until 
the present. I really hope that I am 
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wrong, but based on the 200 offered, I 
won't be too far off. 

Leonard M. Turner 
FPO, San Francisco 

The ballot's title, the All-Time Best, is 
an attempt to direct voters' thinking to-
wards the longer view, but the point you 
make is valid. We plan to repeat the poll 
in a year or so to see how opinions 
change as time goes by.—Ed. 

Task Too Tough 
Please don't ever make me select ten fa-

vorites again. It's too tough. 
As a former DJ on WC,JM-FM in Lan-

ett, Alabama/West Point, Georgia, I spe-
cialized in music that was at least ten 
years old. As I composed my lists for you, 
I was torn in two directions. One: my per-
sonal all-time favorites. Two: the songs 
and artists that had gotten the most atten-
tion for years and years. I finally finished 
but am not entirely satisfied. 

It will be interesting to see your final re-
sults, to see if personal favorites or those 
most successful are top. Some of the "so-
called" most successful have never pro-
duced what is known as a "Classic." 

Herbert "Hoss" Steadham 
Lanett, Alabama 

On and Off the Top 100 
I can't believe the list of 100 singers. 

Ray Charles is not country and he is on it. 
Tom Jones is not country and he is on it. 
Reba McEntire, who is about as country 
as you can get, is not on it. And Joe Stam-
pley is not on it. I wouldn't really call Syl-
via country, and she is on it. 

Just because artists have recorded 
country songs doesn't mean they are coun-
try. Barbara Streisand could record "Your 
Cheatin' Heart," "Hello, Walls" and "It 
Wasn't God Who Made Honky-Tonk An-
gels," and do a hell of a job on it, but that 
wouldn't make her country. 

If radio stations would play some of the 
real country music by the real country 
singers, then people -would know who to 
vote for in these country music polls. 
I had the very great pleasure of seeing 

Reba McEntire recently. She gets better 
all the time. And she's country. With that 
accent, she couldn't be anything else. 

Dena Kay Warren 
Blair, Oklahoma 

Right On, Ricky 
The September/October issue is fabu-

lous. Loved the articles on Ricky and The 
Whites. That's what country music is all 
about. I especially like traditional country 
and would like more stories on those sing-
ers, Buck Owens, Connie Smith (she's one 
of my big favorites), and Lynn Anderson 
and her song-writer mom, Liz. Liz writes 
some real good songs; it turns me off that 
no one but Lynn sings them. 

Sue Parker 
Waterbury, Connecticut 

For Connie, see this issue. For the 
others, stay tuned. We're working on 
it.—Ed. 

It was great reading about Ricky 
Skaggs and The Whites, also The Judds— 
thanks for the beautiful pictures. 
Now! I want to hear more about my 

long-time favorite, Faron Young. Where 
is he? What is he doing? Try and get some 
information on him. We also like George 
Jones, Merle Haggard, Mickey Gilley and 
Gene Watson. So tired of the Mandrells, 
Crystal and Dolly. 

Mrs. Kenneth G. Thompson 
Stuart, Iowa 

Keep on reading this magazine. We 
plan to cover everyone you mentioned, 
including those you are tired of.—Ed. 

Taking God on the Road 
Thank you so much for the cover pic-

ture, articles and story about Ricky 
Skaggs and The Whites—Buck, Sharon, 
Cheryl and Rosie. 
I don't waste my time reading about 

some that used to be drunk that still is, 
that had a good voice and went to the top 
only to find out they were in a pit, a deep 
hole they can never get out of, because 
they never took God on the road with 
them. The ones that do keep their heads 
on straight, go to the top and get higher 
and higher. 
Mr. Carr said Ricky had a good voice. 

Ricky has a beautiful voice. If Mr. Carr 
would listen to "Talk About Sufferin'," he 
should know that. Ricky's band is the 
best, but I hope he never lets it drown out 
his voice. 

Yes, I'm a Bible Thumper. Will keep on 
praying for Ricky, Sharon and Molly, 
along with my two daughters and 
grandchildren. 
Keep us posted about Ricky Skaggs and 

The Whites. They are the best. 
Rheba Honeycutt 

Catoosa, Oklahoma 

God's With the CMA 
Anyone who ever doubted that God 

lives in country music must now be a be-
liever, if they watched this year's CMA 
Awards. There were some very touching 
moments which truly showed God watch-
ing over his most special people. 
The evidence was clear: seeing Barbara 

Mandrell with her beautiful family 
brought tears to everyone's eyes. Barbara 
knew who to thank for her life. Then there 
was Loretta Lynn paying a most warm 
and loving tribute to Ernest Tubb. That 
certainly tugged at everyone's heart. No 
one doubted that Ernest was smiling in 
Heaven. And I'm sure everyone realized 
that it was God who gave Loretta the 
strength and courage that she needed to 
get through that moment. 
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And then, what a heart-warming scene 
to see all of those wonderful people, young 
and old, all playing country music on their 
fiddles. 

It was also such a happy and refreshing 
thing to hear so many of the artists thank-
ing and giving credit and recognition to 
their dear loved ones, and not just the rec-
ord companies and managers. 
Even though I didn't agree with all the 

winners that were named, I could never 
be bitter after seeing so many special mo-
ments. It really made me proud to see all 
that's good about country music being car-
ried out by so many good people. 
My hope for the future is that Love will 

always stay in country music. 
Kathy Caliaro 

Seymour. Wisconsin 

And the Devil Went Down to 
Nashville 

Anne Murray, well-dressed, at the 
CMA Awards Show. 

I didn't like Alabama getting the Enter-
tainer of the Year award again this year. 
Only one guy, Randy Owen, could say 
thank you. Even last year Teddy Gentry 
could not say thank you, much less this 
year. Nor the other two. I think it's terri-
ble. It made me so mad. If they can not 
thank their fans, producers and families, 
and mainly God for giving them this tal-
ent, I don't think they deserve it. Chet At-
kins also looked and acted like he didn't 
appreciate it. 
There are a lot of entertainers who have 

worked hard and have good voices and 
show their appreciation and have been in 
this type of entertainment, some a short 
while, others a long time. And they don't 
get anything. 

Looks like y'all should have a dress code 
for the females—some dress terrible. 
Dresses look like they'll fall off if they 
move. If they sing country, they shouldn't 
look like a high society rich person. Their 
country music doesn't go with their 
clothes. 
Now Anne Murray was very pretty. 

Her voice is breathtaking. She always 
looks great. Her music is fantastic. Her 
appearance is neat and with her voice, her 

music is mellow and makes you feel as 
though you're hearing an angel sing. I 
wish she had gotten Female Vocalist of 
the Year and George Strait Male Vocalist 
of the Year because they sure deserved it. 

Charlene Billingsley 
Columbus, Georgia 

Let's Get Logical 
Alabama failed to win in any other cate-

gory, so how can they be Entertainer of 
the Year? It completely defeats all reason-
ing. They didn't win Vocal Group, Band, 
Best Single, Best Album or any other 
award. This being so, the Entertainer of 
the Year award should have gone to Anne 
Murray (who won both Single of the Year 
and Album of the Year), and she wasn't 
even nominated! 
Come on, you voters for these awards. 

Next time use some logic! 
Laurence M. Beyer 

Mineral Wells, Texas 

Julio Who? 
It was disgusting to hear over the air 

waves on the morning of October 9th that 
a single that included Julio Iglesias made 
it to the top of the yearly country awards. 
Julio Iglesias' and his management's only 
aim has been to "penetrate the American 
entertainment market," which, according 
to general opinion world-wide, is the most 
difficult to enter and triumph in. Iglesias' 
publicity-seeking photo sessions with Pris-
cilla Presley, various Hollywood personal-
ities, Diana Ross, and Willie Nelson were 
merely aimed at getting exposure with the 
rock, black and country fans. Believe me, 
Senor Iglesias never gave a hoot or a hol-
ler about country music and probably nev-
er even heard it before stepping on 
American soil. 
Many singers of the past and many still 

alive and performing must feel cheated be-
cause the lucrative U.S. market has elud-
ed them: singers like Carlos Gardel, Jorge 
Negrete, Pedro Infante, Daniel Santos, 
Pedro Vargas, Libertad Camargue, Bob-
by Capo. I'm sure you've never heard 
about them, but they're the equivalent of 
Crosby, Presley, Sinatra, Como, "King" 
Cole, Patti Page, Streisand, etc., in Latin 
America. 

Julio Iglesias is a talented singer, but 
CBS Records' strategy has been to bom-
bard the media with him, associating him 
with key figures in American music. Wake 
up, country music lover. How far are 
these TV network-record industry con-
spiracies going to take our music before 
we order them to stop it! 

James M. Ahles 
Carolina, Puerto Rico 

Another controversial letter from our 
friend in Puerto Rico. Writer Patrick 
Carr also has some views on this subject. 
See Record Reviews.—Ed. 

To Each His Own 
I'm tired of reading the complaints- of 

other subscribers about the new artists. If 
it weren't for Alabama, John Anderson, 
Earl Thomas Conley, Lee Greenwood and 
many other new artists, I know myself 
and many of my friends would still be into 
rock. I personally don't enjoy the whining, 
crying in your beer music of old. The 20-
and 30-year olds of today want more out of 
the music they listen to. They want some-
thing they can relate to. The new singers 
are giving it to them. 

Beverly Chester 
Morganton, North Carolina 

I'm only nineteen years old and country 
music is all that I will listen to. Today's 
music is terrible! I could never understand 
what they are saying. My friends think 
I'm strange. 

Please print more articles on my favor-
ites—Mel Tilia, Don Williams, Charley 
Pride, Mickey Gilley and Merle Haggard. 
They're the greatest. So is Ronnie Milsap. 

I'd like to welcome WXTU to our area. 
We were without country music being air-
played for a long time. Now it's here and I 
hope forever. 

Michele Molczan 
Erial, New Jersey 

Hey There, Martin, Kentucky 
Back in the year 1939, one summer Sat-

urday night in Martin, Kentucky, I was 
helping my brother-in-law run his filling 
station during rush hours. After the Mar-
tin Theater turned out, Bill Monroe and 
his band stopped in to get his 1938 Buick 
Roadmaster filled with gas and a quart of 
oil. They were there about five minutes 
and none of them got out of the car, they 
merely said they were going all the way to 
Nashville that night. 
The story continues a few years later. I 

had to go into the U.S. Army in January 
1941 and after two more years, in January 
1943, I was transferred to the Ski Troops 
at Camp Hale, Colorado. 
Soon thereafter I was entering the mess 

hall for breakfast. It was jammed with sol-
diers. Standing in line I heard a voice call 
out, "Hey there, Martin, Kentucky." 
After picking up my pancakes, I sat down 
with him. He told me he was a guitar play-
er in Bill Monroe's band and remembered 
me from the night I filled the Buick with 
gas. After about three months he told me 
he was discharged. He was then 45 years 
of age and had a family back home. I have 
forgotten his name but maybe with the 
facts I've given, some of his former band 
members can remember his name or some 
of his family may know. 

Joe L. Bailey 
Catlettsburg, Kentucky 

Anyone who'd like to write to Joe Bai-
ley, we'll forward your letter.—Ed. 
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;come 
›eople 
rook better 
rn our 
;hies 
than 
>then 

and we have more than just shirts... 
MAIL TO: The Stotler Brothers, 

P.O. Box 2703, 

Staunton, VA. 24401 

Name  

Street  

City  

stnte 

Please ship the items I hove checked to: 

_  Stotler Brothers Show Book S8.00 
_  Ladies Cover-up ( Nightshirt 

with navy blue logo in front) Sil.00 
Pink Mist 
Soft Lavender --- Small Medium 

Buttercup Yellow Large __ X- Large 

Baseball Shirt S10.00 
Blue Sleeve 
Red Sleeve 
Small Medium6-8_ 10-12 

__ Large_ X-Large 14-16 
Necklace ( Pewter fin ish S8.00 

Telephone # I I  logo on sterling chain) 

Please send check or money order only. No cash 
accepted. For all shipments outside the United States. 
odd $2.50 in U.S. funds only (Money orders expedited? 

Total fat kt,c1k, S 
VA resident odd 4% soles 10% 

Total amount enclosed 

Belt Buckle ( Pewter-finish $800 
with enameled red, white and 
blue logo) 
Poster (23 x 23) 
(From TODAY Album) 

_  Poster (23 x 23) 
(From ATLANTA BLUE Album) 

_  #400 Cap—Baseball— 
Blue ( 1 size fits all) 

_  Color Photo (8 x 10) 
_  # 162 Red Jacket 

Windbreaker ( lined) 
  Small Medium 
  Large X- La rge 

_  # 165 Red Jacket 
Baseball ( lined) 

Small Medium 
Large X- Largo 

-  #9920 Stotler Brothers Songbook 
_  #9928 Holy Bible Songbook 
-  #995I The Stotler Brothers 

S3.50 Anthology 

S3.50 

$6.50 

SI 50 
522 50 

$27 50 

S8.50 
S8.50 
S9.50 

as 
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RED HOT 

323840 CHARLY McCLAIN 
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318089 MICHAEL JACKSON 
SSE THRILLER 

318048 
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GREATEST HITS 
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 I GREATEST HITS 
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CONWAY TWITTY 
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3257, ,1 MIONETOILOT 
GNARLY P.O.E. 

VAN HALEN 
1984 

324509 
C:11 

EXILE 

325506 JOHNNY LEE 
mmt•mos I NE MI MRS BURNDOWH 

325266 BE 01 
ET] DON Wl ..LLIAMS 

324616 CYNDI LAUPER 
  SHE9 SO UNUSUAL 

316901 CONWAY TWITTY 

327122 AMY GRANT 
CI] AGE TO AGE 

319194 RONNIE McDOWELL 
1= 3 GREATEST HITS 

317032 CONWAY TWITTY 
o NUMBER ONES 

325233 LIBERACE 
LW NM roe/ 

04004 PO« .44.444 

252387 THE BEST OF 
GASTAN NAT KING COLE 

325001 GENE WATSON 
Little By Little 

236885 CARPENTERS 
• Sneer. 196, 1,73 

319210 JOHNNY CASH 
CANRIAI BIGGEST HITS 

243642 LORETTA LYNN'S 
CI GREATEST HITS 

254995 BEST OF THE 
1,•-•'.1 BEACH BOYS 

327130 THE BEST OF 
MICHAEL JACKSON 

324996 THE CARS 
  HEARTBEAT CITY 

326215 WILLIE NELSON 
ANGEL EYES 

SELECTIONS WITH TWO NUMBERS ARE }NEC.° SETS OR 0011BLE•LENGTH TAPES 
ANO COUNT AS TWO SELECTIONS-WRITE EACH NUMBER IN A SEPARATE 150x 

322149 SEE GEES 
392142 — GREATEST 

312546  
392548  

FL ATT 4 SCRUGGS 
%Ian NOE 

GREOFSIIIITS 

3230481.4,mHHANK WILLIAMS 
393041 HANK WILLIAMS. SR. 

323030  24 of Hank Williams 
393033 (mu,vvi Greatest Hits 

324053 OLDIEeerG&DIES 
3940561,1 FROM THE RADIO 

310219 390211 JOHNNY MATHIS 

318147 GEORGE JONES 

398149." "eArcet'og" 

329649 MICKEY GILLEY 
399642 ,,s Ten Years Of Hits 

278630 THE BEST OF 
398636 ANDRAE CROUCH 

321356 MAFITY ROBBINS 
391359 [L-‘3_. sMii A Laeurne 015044 

320705 ve.uTez.. 
390708,,,;42, I IVY 510 121 

312488*  LiZe;in 
392480   GREATEST HITS 

311001 WILLIE NELSONS 
391003 4Q..o GREATEST HITS 

329813 DAVID ALLAN COE 
399816   

312173 DIANA ROSS-
392175 All The Great Hits 

329805 MARTY ROBBINS 
399808k...4.1 LONG LONG AGO 

243741 THE PATSY CLINE 
393744E3 STORY 

2219371.....11 RAY PRICES ALL 
391938 TIME GREATEST HITS 

328435  PURPLEMIN 
 I WO In REVOLUTION 

326629 Bruce Springsteen 
,7912,L4.2: Born In The U.S.A. 

327304 THE JACKSONS 
VICTORY 

326827 MARK GRAY 
MAGIC 

328302* TINA TURNER 
 I PRIVATE DANCER 

327296  HANK WILLIAMS. JR. 
MAJOR MOVES 

327544 Statler Brothers 
lvo.mv1 ATLANTA BLUE 

326835 MEL TILLIS 
NEW PATCHES 

316711 HANK WILLIAMS. JR 
GREATEST HITS _J 

327288 CHICAGO 
17 

lux..., FOOTLOOSE 

327171 
ROY ROGERS 

316703 MEL TILLIS 
Fti• ... GREATEST HITS 

327148 THE JACKSON 5 
GREATEST HITS 

316455  BELLAMY BROTHERS 
o..J GREATEST HITS 

326124 GARY MORRIS 
FROM BLUE 

MVO FRIEZE 

'2/3 .42'81E: "'/ZVEVrler''' 

325043 
GREATEST NOS 

- - OF COUNTRY ei.,ES 

326/16 DAVID ALLAN COE 
JUST DIVORCED 

323279 BARRY MANILOW 
Greatest 

290155 1;11E SONOMA 

“erml 
324418* 

MADONNA 

266403 CHARLIE RICH 
CI GREATEST HITS 

324434 GEORGE STRAIT 
EE RIGHT OR WRONG 

274894 fry E BESt or 
FREDDY FENDER 

279315 GEORG( JONES 
MAM NM« OF 
Glom, Mr 

319186 CHARLY McCLAIN 
C3 GREATEST HITS 

283887 WILLIE NELSON 
Y" STARDUST 

319178 TAMMY WYNETTE 
nl BIGGEST HITS 

284034 Torn T Hall 
-•• GredINSI MS. Vol III 

HE BIG 
SiEA].! 

Jatilid Agin 

TAKE ANY 11 ALBUMS 
FOR A PENNY. 
THEN TAKE 
A 12TH ONE FREE! 
if you join Columbia Record & Tape Club now and agree to buy 

8 more selections (at regular Club prices) in the next 3 years 

plus shipping 
and handling 

(el 1984 Columbia House 



YOU AM, 
:,,,,,, r • tn-Ji.DLEyir,i jegC1 MT, 3299 STEVIE WONDER 

:-.Ï.,Tci.'.. The Worry' In Red 
329623 GEORGE JONES 
;6.?, LADIES CHOICE 

329581. BILLY OCEAN 
: yl ... 2.il SUDDENLY 

329409* ANDRAE CROUCH 
L,,i.D., No Time To Lose 

GLEN CAMPBELL 
LETTER TO HOME 

326900 REBA McENTIRE 
'., . Just A Little Love 

323261 LIONEL RICHIE 
Cl'''''=",, Can't Slow Down 

326868 RONNIE McDOWELL 
'r' . WILLING 

3i8534 1er 1, 3,'''. 
....••-••••• PLIZ:RiaMON 

GHOSTBUSTERS 
32.1 UAK filüGE CiCAS 

AMERICAN MADE "" Tom JONES 323188* EWE AND 
,,,_.,..._..:1 Doi cnumEnr 

306928 THE BEST OF 
--, THE KENDALLS 

314443 NEIL DIAMOND 
I.«.,-,.._.:. 12 GREATEST HITS • 

1.11 NEIL DIAMOND 
- i PRIMITIVE 

323129 zeter.. 
,...."1,_Mr2t. ws GP, ANSI rIllS 

372990 MERLE HAGGARD 
„., ....., 7 r.?, .,- TOM 

322982 WILUE NELSON 
'"" ' WITHOUT A SONG 

ât3734 WILLIE NELSON 
rreri ALWAYS ON MY MIND 

127866 kki. UNIX". sumpt 
GoODot 1,0,s roGirsii, Atnot AND «fen 

3 LEI ''.. ',WOOD 32,1277 JOMNite??ViEE 322172 EDDIE RABBITT 
[2..`« uir.. , Greatest Hits, Vol. II 

31p..35 The 321380 Barbra Streisand's 
, Lei•Err•-: Greatest Hits, Vol. 11 

327858 ELTON JOHN 
ilM-7 Breaking Hearts 

3E4137 JOE STAMPLEY 
F..--1 MEMORY LANE 

319590 HAIM Homes 
-C • . Zs w'7'! 

322099 ORIGINAL SOUNOLRACK 
7rel, Aid • : FLASHDANCE 

319269 JOHNNY PAYCHECK 
i-,7•71 BIGGEST HITS 

321349 CRYSTAL GAYLE 
ir,•jA.,., Greatest Hits 

328294 THE WHITES 
Wi.i FOREVER YOU 

32323 TO... '^I.IFS 
[1.1,...,: .Z.e.: !.; !'i'.';... 

121927 ANNE MURRAY 
! .±-,J A Little Good News 

322024 HUES LEWIS AND 
- - • THE NEWS • SPORTS 

314682 CRYSTAL GAYLE 
..,,IY'`I' I CLASSIC CRYSTAL 

305677 ANNE MURRAY'S 
é-r'. GREATEST HITS 

327817 CONWAY TWITTY 
319616 .1,IILLIL NLLKUN 
,,-.9,..,_. ...agree, 

JAFFA 33 TIR  Oak Ridge Per 
,.,.•; DFUVER 

33.Z098 " eirieerer.i "' 
3,incr. • - 

3fg 1 kie,,,,Har , 300962  
,'--..-..,.._ SIO" AGAIN daX. --, BY HEART 

328237 RAY CHARLES 
E•,?,:•,d1;.' FRIENDSHIP 

323295 THE KENDALLS22917 
Lekqe,M MO VIN' TRAIN 

..2..,22,02, , HeAkNWOiF1 I ivEV Jrr.. .38 SPECIAL 
7.1', TOUR DE FORCE 

371596 ...BF BARS 
. remyrz. 

3213117 AiR SUPPLY 
-_-.T.1.) GREATEST HITS 

326355 VERN GOSDIN ,t There Is A Season 
324327 JOHN CONLEES 
r.',..,,: GREATEST HITS Li.ii.Ar«i'] "2r LACY GREAT'EST el' 318394 MOE BANDY 

GREATEST HITS 
321588 The Best 01 

1.] Stonewall Jackson 
328559 musrareHUrriEs 
El--"; MTH l AWNEHCE wax 

328229 AlICKEK GOFF 
,m0-e.o., 

313535 OAK RIDGE BOYS 
BOBBIE SuE 

327842 CULTURE COlOur Cmbers LUB 
- By Nu 

315341 1 LEFTY FRIZZELL 
Rridileroi, 

5.. -1SPADE COOLEY ,,,,,„ 3 2,m 7 "Lzo",efFE" 

126207 AMY GRANT 
STRAIGHT AHEAD 

520192 THE POLICE 
• .. SYNCHRONICITY 

324301 Barbara Mandrell 
t•_« SPUN GOLD 

322180 
i, ,i7;Z:i.`rlir!ii m1 

319236 JOE STAMPLEY 
[re<_i BIGGEST HITS 

304279 STATLER BROTHERS 
.e.c.,.., OTO ANNIVERSARY 

319160 BOBBY BARE 
(.....' BIGGEST HITS 

319674 tZ TOP 
-.......;. ELIMINATOR 

327327 THE STATLER BROs 
TODAY 

318618 MOLLY HATCHET 
:.., No Guts...No Glory 

312926 PAUL ANKA LIVE 
'"""' r^ BLACK TIE 

321018 BILLY JOEL 
,-,', An Innocent Man 

1131017 KENNY ROGERS 
-.--,....-eï. - TEN Fr AR5 OF GO, 0 

,1894 JULIO IGLESIAS 
HOPI 

318626 WILLIS NELSON 
r....:7,4.-', r ,".:.»...!C" 

328708 ANIE FRICKE 
- ,.7.. r, I IRS I WO. IN ArIFMnRY 

318658 JULIO IGLESIAS 
-I,AII., 1100 Bel Air Place 

3213609 JUICE NEWTON 
. — • ' GREATEST HITS 

118386 MARTY ROBBINS 
BIGGEST HITS 

:reeeem 
322:e  

329029 Charly McCIbin 
tec CHARLY 

11 DAVID FRIZZELL 328997 FRANK SINATRA 
SOLO É,e7.11 L.A. IS MY LADY 

Anytime you can get 11 records or tapes for 
a penny—that's a steal! And that's exactly 

what you get if you join the Columbia Record 

& Tape Club under this offer To get any 11 of 

these records or tapes right away. simply fill 
n and mail the application together with your 

check or money order for $1.86 as payment 

'that's 14 for your first 11 selections. plus 

$1 85 to cover shipping and handling). And if 

you also fill in the bonus box, you'll get an 

extra album FREE In exchange. you agree to 

duy 8 more tapes or records (at regular Club 

drices) in the next three years—and you may 
cancel your membership at any time after 

doing so 

How the Club operates: every four weeks (13 
limes a year) you Il receive the Club's music 
magazine, which describes the Selection of 

the Month for each musical interest . plus 

lundreds of alternates from every field of 

music. In addition, up to srx times a year you 

may receive offers of Special Selections. 

Jsually at a discount off regular Club prices, 

tor a total of up to 19 buying opportunities. 

If you wish to receive the Selection of the 

Month or the Special Selection, you need do 
aothing — it will be shipped automatically If 

you prefer an alternate selection. or none at 

all, fill in the response card always provided 

and mail it by the date specified. You will 

always have at least 10 days to make your 

decision If you ever receive any Selection 

without having had at least 10 days to decide. 

you may return it at our expense 

The tapes and records you order during 

your membership will be billed at regular 

Club prices, which currently are $7.98 to 
$9.98—plus shipping and handling. (Multiple-

unit sets and Double Selections may be 
somewhat higher.) And if you decide to con-

tinue as a member after completing your 
enrollment agreement, you'll be eligible for 

our money-saving bonus plan. 

10-Day Free lhal: we'll send details of the 

Club's operation with your introductory -ship-

ment. If you are not satisfied for any reason 

whatsoever, just return everything within 10 

days for a full refund and you will have no 
further obligation So act now' 

Special Start- Your- Membership-Now 

Offer: you may also choose your first selec-

tion right now—and well give it to you for at 

least 60°o off regular Club prices (only $2 99). 

Enclose payment now and you'll receive it 

with your 11 introductory selections This 

discount purchase reduces your member-
ship obligation immediately — youll then be 

required to buy just 7 more selections 
(instead of 8) in the next three years Just 

check the box in application and fill in the 
null bei of the first selection you want now 

Note: all applications are subject to review and 
Columbia House reserves the right to reject 
any application. 

Columba 
House 

kic Available on records and c asselles 

Columbia Record 8 Tape Club, PO, Box 1130. Terre Haute, Ind. 47811 

I am enclosing check or money order for 11.86 (that s 10 for 11 selections. plus 
$185 for shipping and handling) Please accept my application under the terms 
outlined in this advertisement I agree to buy 8 more selections (at regular Club 
prices) in the next 3 years—and may cancel membership anytime after doing so 

Write in numbers 
of 11 selections 

Send my selections in this type of recording (check one): 
D Cassettes C1 Records O 8-Track Cartridges 

My main musical interest is (check one): 
(But I may always choose from any category) 

DRAW ROCK 0 SOFT ROCK CI POP 
Van Halen, Pat Benatar. Billy Joel. Culture Barbra Streisand, Barry 
Bruce Springsteen Club I ioriel Richie Manilow, Neil Diamond 

O COUNTRY 
Willie Nelson, Barbara 
Mandrel!, Oak Ridge Boys 

L Mr. 
LI Mrs 

Miss 

Address 

State 

City Zip 
Do you have a telephone? (check one) L; Yes LI No 
Do you have a credit card? (check one) LI Yes LJNo 
r,, A PO t A!asi.1 luisa,, ï'ut tb R.,. 
jera"! of ddemeevr011er (' anidan re.sKlenls serw,ceo Prom Toronto 

[1 EASY USTENING O CLASSICAL (no 8-tracks) 
Mantovani Orch. Frank 
Sinatra, Johnny Mat his CI JAZZ (no 8-tracks) 

L as( 

675/S15 

Also send my first selection for at least a 60% 
discount, for which t am also enclosing addi-

tional payment of $299 I then need buy only 7 more 
selections (instead of 8). at regular Club prices, in the 
next three years 

FM in this box to get your Bonus Album> 

NSX/BJ NSY/AF NSZIZE NES/ZF 



Freddie and the Heartbeats 
Thanks a lot for your CMM Update on 

Freddie Hart in your September/October 
issue. I have been to six of his concerts. 
This man is a great entertainer. His new 
Heartbeats are really tops. I hope the new 
band and Freddie's new record label put 
him back on the charts where he belongs. 

Freddie never leaves a concert until ev-
ery fan has their autograph, handshake, 

kiss or picture taken with him. I am en-
closing a photo I had taken with him at a 
concert in Independence, Missouri. 
Hope to see a feature article on him 

soon. 
Norma Kabler 

Sedalia, Missouri 

I would like to see more on Freddie 
Hart. He is great. Saw him at a show in 
Pennsylvania last year and never heard 
any more about him until your CMM Up-
date. His band is great, and I am looking 
to get his latest album by request at the 
local record shop. 

Donald Ruff 
Bogota, New Jersey 

We can't keep up with you Freddie 
Hart fans. We give you an inch, you 
want a mile.—Ed. 

Nudie too Brief 
Your recent article about Nudie Cohen 

in People in your September/October is-
sue was a bit short. Nudie not only catered 
to musicians, he knew several top stars in 
movies and television. The list of his fam-
ous friends is endless. He was also a tal-
ented musician himself. 

It is difficult to describe a legend in a 
few words. 

Marie Stone 
Artesia, New Mexico 

Has Hag Gone Camera Shy? 
In late August and early September I 

attended a Merle Haggard and a Don Wil-
liams concert at Mud Island in Memphis, 
Tennessee. At the Merle Haggard show 
my camera was checked and not returned 
until the end of the concert. I couldn't be-
lieve it. They said orders from Merle. The 
same thing happened at the Don Williams 

concert, so I walked out and lost the 
$14.00 I spent for the ticket. I can't believe 
these guys would do this to the fans that 
put them on top and have kept them there 
all these years. Please check this out if 
possible and let them know how we feel. 

Meanwhile, here is my ten-year-old 
Mandy and her favorite Alabama guy, 
Randy. Too bad the old guys don't have 
time for this. Remember our Number One 

Cowboy? Old Marty had time for each fan 
until the end. What a loss! 

Kay Davis 
Southhaven, Mississippi 

We have our reporter on it right now, 
asking Haggard what's up. You're not 
the only one to have had this experience. 
We'll ask Don Williams too.—Ed. 

I attended a Merle Haggard concert 
near Charlotte, North Carolina this sum-
mer, and after fighting the huge crowds 
and spending money for a ticket, we were 
not allowed to take pictures, at Merle's re-
quest. There were quite a few disappoint-
ed fans and I must say a lot of mad fans, 
and I was one of both. 
I hope you print this letter and I hope 

Merle reads it, because he sure hurt a lot 
of his fans that day. He must understand 
that if it weren't for fans he wouldn't be 
where he is today. If I ever seen him 
again, I hope I can take a camera and be 
free to take a picture without being 
searched. 

Louise Rollins 
Lancaster, South Carolina 

Special to Moe and Joe 
Dear Moe and Joe: 
I recently bought a copy of your latest 

album, Where's the Dress?, and, as with 
your other albums, I enjoyed it 
immensely. 
Then, one night, I caught your video 

version of "Where's the Dress?" on TV on 
This Week in Country Music. Mercy! If I 
were a drinking man, I would never have 
believed my eyes! I laughed so hard, I 
damn near had a laundry problem. (You 
sure you guys didn't acquire your ward-
robe in San Francisco???) 

All I can say is, I really like your music, 

but neither of you will ever be any kind of 
threat to either Dolly Parton or Bo Derek, 
in the sex symbol department. (Boy 
George, eat yer heart out???) I plan to buy 
your records and enjoy your music even if 
your mothers do dress y'all funny! 

Harlan Jobe 
Napa, California 

Justice for Jessi 
Thank you, Mary Ellen Moore, for your 

excellent review of Jessi Colter's Rock 
and Roll Lullaby in the September/Octo-
ber issue. Jessi has always been my favor-
ite female vocalist. She does not receive 
the credit she deserves for her beautiful 
voice. 

Edna Haynes 
Abilene, Texas 

For more about Jessi and her own 
view of her recording career, see Twenty 
Questions this time.—Ed. 

Mandrel' Madness KO's Kirby 
I was really enjoying the September/ 

October issue, especially the articles on 
The Judds and The Whites, but then I 
read Kip Kirby's review of Louise Man-
drell's new album, I'm Not Through Lov-
ing You Yet. If this so-called "record 
expert" was working for me, I'd fire him/ 
her. This is definitely Louise's best album 
yet, and I know for a fact I'm not the only 
one who's bought Louise's past albums— 
and loved them. Kirby calls Louise's past 
albums "wimpy" and her last duet album 
with R.C. "embarrassing"! Well, Kirby 
stands alone on this one, because Louise 
and R.C.'s fans loved it and wish they'd 
make more. 
Maybe, judging by all his other reviews 

this month, we'll get lucky and Kirby will 
drown in "irate fan letters." 

Tammy Tanner 
Vermontville, Michigan 

Kip Kirby is alive and well, as is Lou-
ise Mandrell, and we'll report here one 
more time that Kip is a woman. As for 
Dave Hickey, he's out of dar ver too, con-
valescing nicely. See letter below.—Ed. 

A Hand for Hickey 
I am appalled! When I read Letters in 

your September/October issue, I couldn't 
believe what many people wrote to Mr. 
Hickey! I imagine there are others who 
feel like him and that is their right. What-
ever happened to freedom of speech? 
I enjoy Elvis' music very much myself 

but didn't feel all that offended by Dave 
Hickey's review, in the May/June issue. 
Nor would I let one article cloud my opin-
ion of a perfectly excellent magazine. 

D. D. Swain 
Evergreen, Colorado 

We wouldn't either.—Ed. 
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Happy Birthday, Elvis 
I'm writing to ask you if you are plan-

ning on honoring Elvis on his Golden 
birthdate, January 8, 1985. I certainly 
hope so. I feel we all should honor him as 
he did a lot for the music world. I don't be-
lieve any entertainer showed as much love 
and enjoyment of performing for his fans. 
I have written two poems for the occa-

sion and I'm hoping maybe you will pub-
lish one or both. I'd certainly appreciate it 
as I'd love to share them with all of Elvis' 
fans and I know Country Music must 
reach a lot of them. 

Darlene Caputo 
Rushville, Illinois 

Happy Birthday, Elvis 
On this eighth day of January 
Which is your Golden Birth-date 
We are sending you our love 
And we're going to celebrate. 
We know that you are watching 
From Heaven up above. 
You want no tears to be shed 
But show happiness and love. 
We know our being blue 
Would really make you sad 
So we'll remember and rejoice 
And make this a celebration 

you never had. 
So "Happy Birthday, Baby" 
And remember we still care; 
You will never be completely gone 
As we have your music and love 

to share. 

We all remember the legacy of great 
music that Elvis Presley left behind, but 
few people knew of the other legacy that 
he left us as well and that was the gift of 
being able to give of himself to organiza-
tions that really needed his support such 
as hospitals, nursing homes and other 
charitable organizations. He tried to keep 
what he did out of the papers and maga-
zines but once in a while someone got hold 
of a story. It made the people who were 
cynical about his music and the fans' reac-
tion to him as a person realize that he real-
ly cared about the people who bought his 
records and went to his movies and that he 
didn't regard them strictly as "fans." 
Joy Notini of Lowell, Massachusetts de-

cided to take up where Elvis left off. Near-
ly every holiday for the past seven years, 
Joy has visited a hospital in the name of 
Elvis Presley. 

This is the year that Elvis would have 
been 50, on January 8th, and Joy will be 
staging an event in one of the local nursing 
homes either on or near that date. 

Sandie Bateman 
Hudson, Massachusetts 

Special Elvis Album 
A review of the special collection of 

Elvis recordings celebrating his 50th 
birthday is on page 51. 

With lots 
of photos. 
Now at all 
bookstores 

His latest Hit! 
M-M-MEL 
TILLIS' 
own book—his 
whole story of the 
eventful life behind 
his country songs 

TOTTERIK 
By MEL TILL'S 
with WALTER WAGER 

Mel packs his book with the 
fun, love, pain, struggle, 
adventure, and friends he 

has known on the 
road to stardom. 

You'll love it. 

$1595 

RAWSON I ti L, ASSOCIATES 
115 Fifth Avu ‘Iew York, NY 10003 

A Retealing 
Peure Life 
/me the 

Weld o Reime 
MUSIC 

MELT1LLJS 
WITH 

WALTER WAGER 40 
- 

COUNTRY-SMART 
WESTERN PROUD 

Invite Spring into your home with country-
spirited fashions of authentic Western wear. 

We've spiced up the old West with a bit of 
country flavor, a natural complement to Western 
charm. 

Your request for a free personal copy of 
the new Sheplers catalog will allow you to shop 
at your convenience in your leisure time. 

You'll enjoy our courteous, personal service; 
the convenience of shopping by phone or mail; 
and the fact that your satisfaction is always 
guaranteed. 

Send for your FREE 1985 
Western Catalog! 

For your Free subscription to Sheplers Western Catalog, 
CALL TOLL-FREE 1-800-835-4004 
Sheplers, Dept. 130, P.O. Box 7702, Wichita, Kansas 67277 

Name   

Address   

tt 

OCity State 
The World's MOM> - - r* 

Largest Western Catalog! at 0,3t'g • mu.. 
 _J 

SHEPLERS 

1 



CBS Special Products' 

TOP 20 COUNTRY 
AT A SPECIAL DEAL YOU WON'T WANT TO MISS! 

BUY ANY 3 - GET 1 FREE 
Select any 3 cassettes from this outstanding collection of our top 20 selling cassettes for the 
already low price of $3.98 and you get to choose a 4th cassette free. (Buy any 6, get 2 free.) 
And take note: this price includes all postage, handling and sales taxes; you pay no taxes. 

me HEROES 
HAVE ALWAYS 

Os 
BEEN 

BT 17658 
HONKY TONK HITS 
NIGHTLIFE: Ray Price • HEY JOE: Cad Smith • DONT THE 
GIRLS ALL GET PRETTIER AT CLOSING TIME: Mickey 
Gilley • HERE I AM DRUNK AGAIN: Moe Bandy • IF 
YOU'VE GOT THE MONEY, IVE GOT THE TIME: Lefty 
Frizzell • HONKY TONK MAN: Johnny Horton • 
BARSTOOL MOUNTAIN: Johnny Paycheck • 
BARTENDER'S BLUES: George Jones 

BT 17656 
MY HEROES HAVE ALWAYS BEEN COWBOYS 
ALL AROUND COWBOY: Marty Robbins • ARE THERE 
ANY COWBOYS LEFT IN THE GOOD OLD U.S.A.: Lacy J. 
Dalton • OLD WORN OUT COWBOY: Ed Bruce • MY 
HEROES HAVE ALWAYS BEEN COWBOYS: Willie Nelson • 
COWBOYS DONT SHOOT STRAIGHT (LIKE THEY USED 
TO): lammy Wynette • YOU'RE GONNA BE THE 
COWBOY: Johnny Paycheck • DONT LET YOUR BABIES 
GROW UP TO BE COWBOYS: Mickey Gilley • (GHOST) 
RIDERS IN THE SKY: Johnny Cash 

BT 17655 
COUNTRY HITS OF THE 80's 
TAKE ME TO YOUR LOVIN' PLACE: Larry Gatlin & The 
Gatlin Brothers Band • KEY LARGO: Bertie Higgins • 
WHO'S CHEATIN' WHO: Charly McClain • THATS ALL 
THAT MATTERS TO ME: Mickey Gilley • HEY JOE (HEY 
MOE): Moe Bandy & Joe Stampley • IF YOU EVER 
CHANGE YOUR MIND: Crystal Gayle • OLDER WOMAN: 
Ronnie McDowell • DOWN TO MY LAST BROKEN HEART: 
Janie Fricke 

BT 17654 
MARTY ROBBINS 
#1 Hits 
BEGGING TO YOU • RUBY ANN • THE STORY OF LIFE • 
EL PASO • DONT WORRY • DEVIL WOMAN • SINGING 
THE BLUES • A WHITE SPORT COAT AND A PINK 
CARNATION 

BT 17651 
CHARLIE RICH 
The Rich Sound 
I TAKE IT ON HOME • A FIELD OF YELLOW DAISIES • BIG 
BOSS MAN • I DO MY SWINGING AT HOME • THE MOST 
BEAUTIFUL GIRL • BEHIND CLOSED DOORS • MY 
ELUSIVE DREAMS • ROLLIN' WITH THE FLOW 

M ' d 
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BT 17650 
JOHNNY CASH 
A Boy Named Sue 
A BOY NAMED SUE • TEXAS- 1947 • SOLD OUT OF 
FLAG POLES • THE GAMBLER • FIVE FEET HIGH AND 
RISING • RAGGED OLD FLAG • ONE PIECE AT A TIME • 
SUNDAY MORNING COMIN' DOWN 

BT 17648 
GEORGE JONES 
The World of George Jones 
TAKE ME • THESE DAYS (I BARELY GET BY) • WALK 
THROUGH THIS WORLD WITH ME • THE DOOR • I CANT 
GET THERE FROM HERE • WE CAN MAKE IT • IF MY 
HEART HAD WINDOWS • THE GRAND TOUR 

BT 16913 
MICKEY GILLEY 
Country Classics 
I OVERLOOKED AN ORCHID • TENDER YEARS • HOW'S 
MY EX TREATING YOU • ITS JUST A MATTER OF 
MAKING UP MY MIND • ROOM FULL OF ROSES • THERE 
AINT NO QUEEN (IN MY KING-SIZE BED) • SOMEDAY • 
FIVE FOOT TWO, EYES OF BLUE (HAS ANYBODY SEEN 
MY GIRL) • SHE CALLED ME BABY • OVERNIGHT 
SENSATION 

BT 16911 
WILLIE NELSON 
Country Classics 
A PENNY FOR YOUR THOUGHTS • FOR THE GOOD TIMES 
THE HEALING HANDS OF TIME • A LITTLE UNFAIR 
IN THE GARDEN • MEDLEY: MR. RECORD MAN/HELLO 
WALLS/ONE DAY AT A TIME • LOOK WHAT THOUGHTS 
WILL DO • BANDERA • THANKS AGAIN • WHISPERING 
HOPE 

BT 16809 
THE BEST OF 
LARRY GATLIN 
STATUES WITHOUT HEARTS • PENNY ANNIE • I JUST 
WISH YOU WERE SOMEONE I LOVE • BITTER THEY ARE, 
HARDER THEY FALL • NIGHT TIME MAGIC • PIECE BY 
PIECE • TRY TO WIN A FRIEND • LOVE IS JUST A GAME 



CASSETTES 
ONLY $3.98 EACH, DELIVERED 

."`Statler 
'Brothers 

Lynn Aleter»Ore 
6•00115 

Mille TIel000n 

¡ay Price. 
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BT 16747 
THE BEST OF MICKEY GILLEY 
CITY LIGHTS • ROOMFUL OF ROSES • YOU'LL NEVER 
KNOW • OVERNIGHT SENSATION • SHE CALLED ME 
BABY • BOUQUET OF ROSES • SOMEDAY • YOU DON'T 
KNOW ME 

BT 16745 
STATLER BROTHERS 
FLOWERS ON THE WALL • RUBY DONT TAKE YOUR 
LOVE TO TOWN • THERE GOES MY EVERYTHING • I'M 
NOT QUITE THROUGH CRYING • GREEN, GREEN GRASS 
OF HOME • KING OF THE ROAD • DO YOU LOVE ME 
TONIGHT • THIS OLE HOUSE 

BT 16554 
STATLER BROTHERS 
Always Here 
FUNNY, FAMILIAR, FORGOTTEN FEELINGS • MY 
DARLING HILDEGARDE • MEMPHIS • HOW GREAT THOU 
AR I • FLOWERS ON THE WALL • THE DOODLIN' SONG • 
QUITE A LONG, LONG TIME • DADDY SANG BASS 

BT 15934 
COUNTRY'S BEST 
Original Artists 
BLUE EYES CRYING IN THE RAIN: Willie Nelson • ROSE 
GARDEN: Lynn Anderson • GHOST RIDERS IN THE SKY: 
Johnny Cash • BABY DONT GET HOOKED ON ME: 
Mac Davis • DELTA DAWN: Tanya Tucker • THE MOST 
BEAUTIFUL GIRL IN THE WORLD: Charlie Rich • FOR THE 
GOOD TIMES: Ray Price • TAKE THIS JOB AND SHOVE IT: 
Johnny Paycheck 

BT 15812 
MARTY ROBBINS' 
Best Hits 
SINGING THE BLUES • MY WOMAN, MY WOMAN, MY 
WIFE • EL PASO • RIBBON OF DARKNESS • THE SHOE 
GOES ON THE OTHER FOOT TONIGHT • TONIGHT 
CARMEN • HAVE I TOLD YOU LATELY THAT I LOVE YOU? 
A WHITE SPORT COAT (AND A PINK CARNATION) • 
DEVIL WOMAN • YOU GAVE ME A MOUNTAIN • RUBY 
ANN • I WALK ALONE • THE HAWAIIAN WEDDING SONG 
AM I THAT EASY TO FORGET 

BT 15719 
OAK RIDGE BOYS 
Country Showcase 
LOVE ME LIKE A ROCK • I'M WINGING MY WAY BACK 
HOME • WHY ME • WHERE THE SOUL NEVER DIES • 
YOU HAPPENED TO ME • HEAVEN BOUND • JESUS WAS 
THERE • RHYTHM GUITAR • LAST TRAIN TO GLORY 

BT 15717 
MARTY ROBBINS 
All-Time Favorites 
ANSWER ME MY LOVE • LOVE ME TENDER • 
UNCHAINED MELODY • YESTERDAY • DEVIL WOMAN • 
EL PASO • BY THE TIME I GET TO PHOENIX • COOL 
WATER • TO EACH HIS OWN 

BT 15712 
THE STATLER BROTHERS 
Country Gold 
THATLL BE THE DAY • DADDY SANG BASS • THIS OLE 
HOUSE • FLOWERS ON THE WALL • KING OF THE ROAD 
OH HAPPY DAY • RUBY (DONT TAKE YOUR LOVE TO 
TOWN) • THERE GOES MY EVERYTHING • GREEN, 
GREEN GRASS OF HOME 

BT 13847 
TAMMY WYNETTE 
Her Favorite Hits 
STAND BY YOUR MAN • SINGING MY SONG • 
APARTMENT #9 • THE HAPPIEST GIRL IN THE WHOLE 
U.S.A. • ALMOST PERSUADED • D- I-V-O- R-C- E • I'LL 
SEE HIM THROUGH • GOOD LOVIN' (MAKES IT RIGHT) • 
TAKE ME TO YOUR WORLD • YOUR GOOD GIRL'S 
GONNA GO BAD 

BT 13832 
HELLO, I'M JOHNNY CASH 
ROSANNA'S GOIN' WILD • DADDY SANG BASS • DONT 
TAKE YOUR GUNS TO TOWN • THE BALLAD OF IRA 
HAYES • THE LONG BLACK VEIL • FIVE FEET HIGH AND 
RISING • THE ONE ON THE RIGHT IS ON THE LEFT • 
ORANGE BLOSSOM SPECIAL • WHAT DO I CARE • MAN 
IN BLACK • DONT THINK TWICE, ITS ALL RIGHT • SEE 
RUBY FALL • BLISTERED • HAPPY TO BE WITH YOU 

ORIGINAL RECORDINGS CBS 
TOP COUNTRY ARTISTS spin 
TOP CBS QUALITY oucTs 
FINEST STEREO (Most Are Dolby) 
r ....... in 

MAIL TO: CBS TOP 20/P.O. BOX 182101, Dept. 413/CINCINNATI, OH 45218 
Please send me the following cassettes. (I understand that for every 3 I order, I get I 
to choose a 4th one FREE) 

I 0 BT17658 D BT 17656 D BT 17655 BT 17654 0 BT 17651 
B117650 D BT 17648 D BT16913 BT 16911 CI BT 16809 

II BT 16747 D BT 16745 D BT 16554 BT 15934 D BT 15812 
IE1 BT15719 n BT 15717 D BT 15712 BT 13847 D BT 13832 

I enclose a check (or M.O.) for $ ($3.98 each) 

Name  

IAddress  

Iurry  State Zip 

Allow 4 to 6 weeks for delivery. All postage, handfing, sales tax are paid by us 

LI NIB MUM 



People 
WHAT'S HAPPENING HAZEL? 

Hazel Smith wrote a news column from 
Nashville called Hillbilly Central for 
Country Music from April 1976 until Sep-
tember 1977. We thought you readers 
might enjoy getting Hazel's special slant 
on what's going on in country music, so we 
asked her to be a guest reporter.—Ed. 

GREETINGS FROM NASHVILLE 

When Country Music Editor, Russ 
Barnard asked if I would "help him out" 
with the People column I answered, "You 
bet," within the twinkle of an eye. From 
past experience when I wrote the Hillbilly 
Central column for this magazine several 
years ago, I knew it would jerk me into 
thinking and remembering those of you 
whom I haven't heard from in ages... 
Stella in England, Lucille from Virginia, 
and on and on. Country music fans, dyed 
in the wool, with love and loyalty to the 
bone for their favorites. 

Besides Russ at Country Music Maga-
zine in those days were Patrick Carr, 
Michael Bane, Dave Hickey, Martha 
Hume and all the other great writers and 
lovers of country music, who, like myself, 
still love WayIon and Willie, Loretta and 
Conway, Merle and Johnny, and the 
rest. We don't talk everyday like we used 
to, but there is love amongst us and a com-
mon bond, the music and the music mak-
ers. And I would bet my last old dollar 
that any of the above, any country music 
artist, or any country music fan will tell 
you that the reason for the deep-rooted 
devotion of the fan, the writer, the colum-
nist, the songwriter, and any and all of us 
involved in the music business and the 
reason why, these days, the "sun don't 
never set" on country music is truth! 
When the two presidential candidates 

and the two VP candidates were asked 
their favorite music, Walter Mondale, 
who didn't win, named Willie Nelson, and 
VP George Bush, who did win, replied 
The Oak Ridge Boys. Friends and neigh-
bors, that is bigtime, and two out of four 
ain't bad. Gerry Ferraro said Pavarotti 

Emmylou Harris, Paul Kennerly, Bobby Bare and Frances Preston were 
just a few guests sampling the cooking at Harlan Howard's Number 
One party. 

and Reagan the actor answered, "There 
are so many great ones out there, I just 
can't name one that is my favorite." The 
man can, at times, evade the issue. 

Happiness is playing Louise Mandrell's 
Country Music Trivia. Even if you don't 
enjoy board games, if you are a fan, you 
will get a charge just sitting around asking 
and answering the questions. 

/ / 

A TREE GROWS IN NASHVILLE AND 
AROUND THE GLOBE 

For some time, Tree International, 
Nashville's biggest song publisher, has 
thrown Number One parties for any staff 
member who achieves Number One status 
on the charts. Recently the honoree was 
one of the most loved songwriters in Music 
City, Harlan Howard. The song was "I 
Don't Know a Thing About Love" (The 
Moon Song), recorded by Conway Twitty. 
The first time I heard the song, I almost 
ran out of the road on I-65 heading to 
Nashville. I knew then that it had to be 
one of the best songs of 1984 or of any 

year. The party was a night of nights. 
Held at Harlan's house, some 125 persons 
enjoyed kielbasa, red beans and rice, sal-
ad, corn bread, chocolate cake, apple cake, 
all prepared by Harlan's lovely wife Shar-
on. Tree executives showed up by the 
handful: Buddy Killen, owner and presi-
dent; Donna Hilley, V.P. and lady with 
lots of answers (great gal); Roger Sovine 
V.P. and super buddy to the songwriters; 
ace song pluggers Dan Wilson and Wal-
ter Campbell. BMI was represented by 
the head lady, V.P. Frances Preston, 
who said that it was her fourteenth night 
out in a row, along with the songwriters' 
pal Del Bryant. Also seen during the 
evening were Bobby Bare, wearing a 
stetson the Howards had given him, with 
his steady lady... wife Jeannie; Rodney 
Crowell and his singing/songwriting wife/ 
mother of his children/lady with many 
faces/lovely Rosanne Cash, whose hair is 
an orange/beige; and Emmylou Harris, 
sporting a shorter curly hairdo that is 
quite becoming. Harlan's buddy song-
writers showed up for a drink and a pat on 

Guest Reporter: Hazel Smith Editor: Rochelle Friedman 
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THE 
GENE AUTRY 
COLLECTION 

Off 

FOR THE FIRST TIME EVER 

A Unique Treasury Of 40 
Memorable Performances . . . LESS 
THAN 63e A Song . . . Including 8 
Previously UNRECORDED Releases 

Here is truly a collector's edition that no 
country music fan should be without. 
The selections contained herein clearly 
demonstrate a cross-section of the bril-
liant career of a true pioneer of Cowboy 
and Country Music—Orvon Gene Autry. 
Included are some great rare or previ-
ously unissued performances as well as 
his original million-selling hits. Accom-
panying Gene on some of these classic 
songs are: Jimmy Wakely, Johnny Bond 
and Merle Travis. If you order just one 
record collection this year, The Gene Au-
try Collection is it. (No tapes available.) 

Tim 
GENE MIST 

Ofa lary foreo Orlainàfia;rerpotallia4.4*.name lee awl Pam* rodoaelloiof 

• *reeemi 

; • 

Wade- Idati Oa Ilaial"a'a Ma» 

laaAa.14y1oallam. 

INCLUDING THESE MEMORABLE CLASSICS: 

• THAT SILVER HAIRED DADDY OF MINE • THE 
LIFE OF JIMMY RODGERS • THE DEATH OF JIMMY 
RODGERS • BLUE YODEL NO. 5 • RHYTHM OF THE 
RANGE • NOBODY'S DARLING BUT MINE • YOU'RE 
THE ONLY STAR (IN MY BLUE HEAVEN) • RAINBOW 
VALLEY • MEXICALI ROSE • THE ONE ROSE 
(THAT'S LEFT N MY HEART) • WHEN IT'S SPRING-
TIME IN THE ROCKIES • TAKE ME BACK TO MY 
BOOTS AND SADDLE l> THERE'S A GOLD-MINE IN 
THE SKY • SAIL ALONG, SILVERY MOON • BACK IN 
THE SADDLE AGAIN • SOUTH OF THE BORDER 
(DOWN MEXICO WAY) • THE SINGING HILLS • EL 
RANCHO GRANDE • BLUEBERRY HILL • BE HON-
EST WITH ME • YOU ARE MY SUNSHINE • IT 
MAKES NO DIFFERENCE NOW ... AND MORE! 

PLUS THESE PREVIOUSLY UNRELEASED 
RECORDINGS; 

• OKLAHOMA HILLS • END OF MY ROUND UP DAYS 
• MY STAR OF THE SKY • MY ROSE OF THE PRAI-
RIE • DOWN A MOUNTAIN TRAIL • DON'T TAKE 
YOUR SPITE OUT ON ME • I DON'T BELONG IN 
YOUR WORLD • PANHANDLE PETE 

SOCIETY MEMBERS USE YOUR DISCOUNT COUPONS 

TO: Nashville Warehouse, P.O. Box 1226, 
Hendersonville, TN 37077-9990 

D YES! Send me The Gene Autry Collection for the special 
price of 624.95 plus 61.95 postage and handling. Cana-
dian orders add an extra $2.00. No other foreign orders 
accepted. (No Tapes.) (R2l) 

Name  

Street 

City  
State Zip  

This offer expires 6/2985! 1285-10 
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People 

the back, dished, up food, and had a great 
time. They included John D. Loudermilk 
and his lovely Sue; Curley l'utman and 
his blonde beauty Bernice; Chick Raines 
and pretty Linda; Shin l Milette and cute 
Kay; Bucky Jones with his attractive 
Mrs.; beautiful Charmaine accompanied 
her songwriting hubby Don Cook. Also 
present was Max D. Barnes, who co-
wrote "If You're Gonna Do Me Wrong, Do 
It Right" with Vern Gosdin; Kevin 
Welch; Gary Nicholson; the great Sonny 
Throckmorton; the man who co-wrote 
many of my favorite songs including "He 
Stopped Loving Her Today," the multi-
songwriter—Bobby Braddock; Paul 
Kennerly, who wrote "Born to Run" for 
Emmylou and was her escort, and on and 
on. A million dollars worth of talent in one 
room. 

EVERYBODY WANTS TO SING 
COUNTRY AND SOME CAN 

Remember Barbara Fairchild? Great 
hillbilly girl singer. Her range is incredi-
ble, and she does a country job on "Over 
the Rainbow" that brings a tear to a glass 
eye. Barbara says she made some mis-
takes on her own, and now she is ready to 
let someone else have the reins. This new 
Barbara started sprouting in England 
when she was on the same show with Mr. 
Great and Smooth, Don Williams. Don 
watched her show and liked her voice so 
much that he told her if she ever decided 
to give it that old 100% again, to look him 
up. That's exactly what she did. About the 
same time that Barbara was packing her 
songs and dreams, Don had made a musi-
cal decision to stay around home more and 
do a few projects that would keep him 
close by. The first name that came to mind 
was Miss Fairchild. Word is Don will pro-
duce Barbara, which is no new coat for 
Don to wear since he's been co-producing 
himself with Garth Fundis for years. The 
slow-talking Williams knows what he's do-
ing. He always has, and this endeavor will 
be first class. 

Another lady singer vying for another 
go round is Norma Jean, who will be 
remembered as the girl on the Porter 
Wagoner Show B.D. (before Dolly!). Re-
cently, Norma Jean returned to Nashville, 
appeared on the Opry and gave inter-
views. Saying she wanted "at it" again, 
Norma allowed as how she was in love 
with Porter and left town in a snit some 15 
years ago, but was now ready to return to 
the fold of female singers. It seems that 
she had even seen Porter, and it was a 
pleasant reunion. 

BARBARA AND NORMA JEAN 
DESERVE ANOTHER CHANCE, BUT 
DOES EVERYBODY? 

That is the question being asked fre-
quently. The answer depends on who is 
buttering whose bread. There are those 
who say Exile ain't country. They aren't 
as country as George Jones, but their 
roots are just as country. Did you ever 
hear of Lily Mae Ledford of The Coon 
Creek Girls who performed on WLS's Na-
tional Barn Dance? The lady was from 
Kentucky, still lives there and is the moth-
er of J.P. Pennington, lead singer and 
chief songwriter for Exile. Lily Mae still 
plays a banjo and that is country. 

COUSINS MAKE STRANGE 
BEDFELLOWS 

Somewhere I heard that Mickey Gilley 
said, "I ain't as religious as the Rev.," re-
ferring to first cousin Jimmy Swaggart, 
"and I ain't as wild as Jerry Lee," refer-
ring to his other cousin, the original J.L. 
Lewis, of course. So that leaves Mickey 
somewhere between a rock and a hard 
place, I would say. With Swaggart and 
Jerry Lee for bookends, clever and talent-
ed Mickey has carved himself out his own 
identity. I would pay the price of admis-
sion to see Mickey Gilley's stage show. 
You can even buy Gilley's Wild Bull Chile 
mix at your local grocery store. 

A BUCK CAN MAKE A MILLION 

If your name is Buck Owens, and if you 
sing your way into the hearts of country 
music lovers and Hee Haw watchers... 
then you can own a town called Bakers-
field. You can also own a publishing com-
pany called Blue Book Music. And you can 
sell it to Tree Publishing if you want to. 
That's just what Buck Owens did. The 

deal had been in the works almost a year 
according to Buddy Killen, owner of Tree 
Publishing. V.P. Donna Hilley flew out to 
the town owned by Buck to finalize the 
deal, and when Buck came to town for 
some Hee Haw tapings, all the powers 
that be and friends just partied on down. 
Buck had requested his old buddy Tree 
writer Harlan Howard's presence at party 
time. Harlan once co-owned the company 
with Buck and had several copyrights 
with the company. Remember "I've Got a 
Tiger By the Tail"? Co-writers were Buck 
Owens and Harlan Howard, a Blue Book 
Music copyright. A very rich catalog with 
many Merle Haggard-penned songs as 
well as Buck Owens songs. 

ALL ROADS LEAD TO NASHVILLE OR 
CAN THEY? 

Remember when a status symbol was 
Country - Music - Star - has - Silver - Eagle - 
Bus? Forget it! Why this day and time, 
lots of those hillbillies have three (3) buses! 
And a semi truck or two! My opinion is 
that if the powers that be don't get up off 
their biggest part and start drawing some 
new pictures of new roads and start build-
ing them, by the year 1988 nobody will be 
able to travel the highways to Nashville 
except those who make the music. Multi-
ply three by every singer you know, and 
figure the ratio of new ones and go from 
there. Why right now, when Alabama 
comes to town, they might 'nigh block 
19th Avenue South with their caravan. 
That drummer Mark Herndon is the 

cutest thing. He used to wander in my of-
fice on occasion, and I'd tell him if I were 
plenty years younger, he wouldn't be able 
to run fast enough to out run me. Shoot, if 
you catch Mark, Jeff, Randy or Teddy to-
day, you gotta learn to fly. They bought 
their very own plane, have their own pilot. 

Friends Buddy Killen, Randy Owen, Buck Owens and Harlan Howard 
got together when Buck sold his Blue Book Music Company. 
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However, cute Mark is co-pilot. Not only 
is he a cute drummer, girls ... he can pilot 
your plane for you! 

GONE BUT NOT FORGOTTEN 

After returning from a visit to the 
White House with a bunch of country mu-
sic people, I asked lovely Sharon White of 
The Whites if she was excited about being 
in the same room with the President. 
'Well," said Sharon, also known as Mrs. 
Ricky Skaggs, "I was so excited about be-
ing in the same room with Loretta Lynn 
and Kitty Wells that I almost forgot about 
the President." Besides that great line, 
the pretty White gal can sing a country 
song with sister Cheryl and pop Buck. 

FORGIVE US FOR FORGETTING? 
. - 

Senously, when you live in Nashville, 
there is so much you just take for granted, 
like the Grand Ole Opry. Couple of weeks 
ago, I escorted two lovely ladies in their 
eighties and watched as they smiled at Er-
nie Ashworth's white suit with big red 
lips all over it to commemorate his big hit 
"Talk Back Trembling Lips"; as they 
laughed at the antics of Lonzo and Oscar; 
as they applauded wildly when the Os-
borne Brothers sang "Rocky Top"; as 
they shook their heads in amazement at 
how entertaining the Riders in the Sky 
were; as their eyes gleamed as Ray Pil-
low performed (later they kept saying 
how handsome the young man from 
Lynchburg, Virginia was); as tears filled 
their eyes when they learned that Roy 
Acuff wasn't able to perform; however, 
they did get to shake his hand in Roy's 
dressing room after the show which 
thrilled them so much. Then there are 
those we really take for granted, like that 
Opry staff band—it is incredible! Playing 
from three to a dozen shows on the week-
end, every weekend, they are outstand-
ing. The Vic Williams trio with the 
crystal clear vocals of Curtis Young is 
rocking the walls of the Grand Ole Opry. 
Everybody is into it when suddenly the 
steel guitar takes a break that just slays 
... Little Roy Wiggins was the first and 
will probably be the last to actually make a 
steel guitar cry. Didn't Eddy Arnold call 
Little Roy the tear-drop steel guitar play-
er? If he didn't, he should have. 

GOLDEN OLDIE BUT GOODIE 

Faron Young cleans up real good. I 
mean the man can look like a shiny new 
penny. Having lunch at Spat's famed "rib-
bery" one day recently, I saw Faron stroll 

At the hotel room, Willie got Johnny 
autograph his guitar. 

Cash, one of his favorite stars, to 

in dressed real nice ... nice sport coat with 
matching pants and shirt, every hair 
combed back in place ... just looking real 
good and spiffy. As I thought about the 
image lots of people have of country music 
stars—hay bales and straw hats—Faron 
looked quite apiece from hay or straw... 
until... he slowly reached into his back 
pocket and pulled out a red bandana and 
wiped his nose. You can take the boy out 
of the country but you can't... and you 
know the rest. I for one would like to see 
Faron on the charts again. Remember 
how great he sang? Remember "Hello, 
Walls" and "Your Time's Coming" and all 
the others? 

SEES BETTER THAN MOST 

Ronnie Milsap was waiting at the air-
port last week for someone to pick him up 
when Buck and Sharon White arrived on 
their way to Canada. Buck spoke to Ron-
nie, and right away Ronnie exclaimed 
with a smile, "Buck, how are you?" Sharon 
quietly said something about luggage to 
her father, and Ronnie continued, "Buck, 
you heading out someplace?" "Yep, Can-
ada," was Buck's reply. "I see you got 
Sharon with you," Ronnie said. Now, 
when this story was told to me, I listened 
in awe and amazement. Reason being, I 
have been friends with the Whites for 15 
years, and sometimes I still can't tell you if 
it's Sharon or Cheryl on the phone. I have 
to ask, but Ronnie Milsap doesn't. That 
man is not only talented, he is truly 
remarkable. 

LET'S ALL HAVE A SWITZERLAND 
CHRISTMAS OR LET'S YODEL IN 
XMAS NEXT YEAR 

Johnny Cash and entourage including 
the rnissus June Carter Cash; Waylon 
and Jessi Colter Jennings; Willie Nelson 
and his delovely Connie; Kris Kristoffer-
son and his Linda; Chips Moman, who 
is producing Cash's next album... all 
gathered in Switzerland for the annual 
Cash Christmas TV Special. I'd never 
thought about celebrating Christmas in 
Switzerland. 

COWBOY JACK RIDES AGAIN 

It's a pity and a shame that everybody's 
mama, best friend, and worst enemy 
didn't know some of the characters that 
make the music business stand up and be 
proud to sing. One of the more colorful and 
by far one of the most talented people to 
ever breathe a song on 16th Avenue is 
Jack Clement, affectionately known as 
"Cowboy" and other things: Jack the Bap-
tist; Country Pop; or if you like Pop Coun-
try... I just call him Jack... and smile 
that I know him by his first name. Cowboy 
is the man who breathed life into a song 
titled 'When I Dream." Written by Sandy 
Mason, the song has been recorded by just 
about everybody... Crystal Gayle had a 
Number One single with the song; it was 
also the title of one of her albums and was 
great... just great. I gotta say that with 
all due respect to Crystal and everyone 
else who recorded the song—Cowboy's 
just leaves a tear in the eye and an ache in 
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the heart that nobody else's can. New 
news on "When I Dream" is that the team 
of Superduper producer, Chips Moman 
and the legendary Texan Willie Nelson, 
have a cut of it that is just waiting for a 45 
to take it home. If you know the song, I 
know you know that Willie is bound to lay 
some hurt on those lyrics. These nights, 
"When I Dream," I dream of Willie sing-
ing "When I Dream"! (Well, Russ, you 
didn't say I couldn't get silly!) 
Cowboy's newest endeavor is forming a 

record label called Smallsville Records and 
Tapes. His first release, acquired from the 
old Four Star catalog, is to be a mail order/ 
direct marketing Patsy Cline album of 
previously unreleased masters. Watch the 
smoke! 

If you didn't know, Cowboy was the 
man who brought Charley Pride to town 
and produced all those great recordings in 
the early days using a click-a-chuck 
rhythm guitar with an upright bass, 
played with the almost forgotten tick/tack 
guitar. Do you remember "All I Have to 
Offer You Is Me"? Enough said? It was 
music at its best then and is music at its 
best now. And it is history, memories, 
yesterday... the man should be called 
Saint Jack! 

STAY IN TEXAS, WILLIE 

Rumor has it that after all the promises 
and threats, The Red Headed Stranger 
may finally become a reality on the silver 
screen. Willie's done quite a bit of acting 
and ain't done bad. Rumor again has it 
that Willie wasn't all that pleased with the 
total outcome of his last movie, Song-
writer. A man of few words and much wis-
dom, Willie, the redhead himself, has 
made the decision that The Red Headed 
Stranger will not be taken out of Texas. If 
I'm reading Willie's thinking, I think the 
barometer reads, "They can't Hollywood-
ize this one to death, 'cause I ain't gonna 
let them." What Hollywood has offered in 
the past for the South, country music, 
Texas, and cowboys can be fitted in one of 
two categories: Gone With the Wind or 
Hee Haw. You know and I know there is 
nothing wrong with either of the two; 
however, there is more to us than the mo-
tion picture and TV folks have portrayed. 
Therefore, and in conclusion, rumor has it 
that Willie will be offering limited partner-
ship shares to the tune of $200,000 each 
until he raises the amount needed to fi-
nance the movie himself, with a little help 
from his friends. 
One of the better country music videos, 

as we speak, is Willie and Merle Hag-
gard's Poncho and Lefty. Written by Wil-
lie's oldest daughter, Lana Nelson, the 

action was believable. And that's just 
about what Willie will do with The Red 
Headed Stranger...make it believable. 
Lord knows the tube and the theater can 
use that! 

DO YOU TRULY LOVE COUNTRY 
MUSIC? 

If you truly love country music, then 
you have already purchased Vern Gos-
din's new gospel album titled, If Jesus 
Comes Tomorrow, What Then? Remem-
ber when it was the norm for country art-
ists to release a get-down-good-old-timey-
gospel album every three or four years? 
Somewhere along the way it wasn't stylish 
anymore. Gosdin's is catching on every 
which way. Vern's manager, first class 
Robert John Jones, made me aware of 
the album before the actual recording be-
gan, and I was a little excited, but when I 
heard it, wow! Those boys have made a se-
rious record, and I hope it creates another 
brand new market for them good 'n' coun-
try gospel records. 

A "SHEE HAW" JOKE 

Do you know how many bluegrass musi-
cians it takes to screw in a light bulb?? 
Five. 
Five?? 
Yep, five. One to screw in the bulb and 
four to complain about it 'cause it's 
electric! 

YELLOW ROSE IN A DIFFERENT 
VASE? 

Rumor has it that Alabama's hotshot 
producer, Mr. Cool, Harold Shedd, will 
be producing Lane Brody. Lane made 
quite a name for herself singing her "Yel-
low Rose" duet with Johnny Lee. 

C'MON DAVID 

David Allan Coe packed the Cannery 
here in Nashville in celebration of his ten 
years with CBS Records. He moseyed on-
stage in a long priest robe, looking somber 
and sedate, then removed the robe to re-
veal his rhinestone suit. Later in the show 
David read congratulatory telegrams from 
Merle Haggard and his manager/song-
writer, Tex Whitson, and from Willie and 
Connie Nelson. Rumor is he read a long 
letter from Country Music's Russ Bar-
nard. Along with the readings, David per-
formed somewhere in the neighborhood of 
50 songs. Everybody raved about how 
great the show was and how great David 
was. CBS Super Senior V.P. Rick Black-
burn and product manager Jim Carlson 
presented David with a plaque commemo-

After ten years, David still 
knocked 'em out. 

rating his ten years with the label. The 
show was also in memory of David's and 
country music's late great friend Steve 
Goodman. Steve's untimely death at 36 
really hit hard even though he had fought 
leukemia for 15 years. One of David's big-
gest records, "She Never Even Called Me 
By My Name," was a Steve Goodman 
song. Monies from the gate will benefit 
Dream Makers, Inc., an organization that 
assists seriously-ill children realize some 
of their dreams. David chose Dream Mak-
ers because a lot of these children suffer 
from leukemia, also. 
I like David. I always have. He is a 

crazy man. He likes to do things for shock 
value ... like announcing he believes in po-
lygamy because a rooster has more than 
one hen and a bull has more than one 
cow... and, besides that, David would 
add that he was Mormon. Just another 
crazy hillbilly finding a legitimate excuse 
for womanizing, no doubt. That's all in the 
past, however. Back to the present tense, 
David claims he's getting "commercial 
conscious." Getting? Come on, David! All 
of us remember one of the most commer-
cial songs in the last ten years, your self-
penned "Take This Job and Shove It." 
That was and still is the anthem of the 
working class. Johnny Paycheck built a ca-
reer on that song and there was the mov-
ie. Man, you done been commercial! And 
what about last year? "The Ride" went 
chart topping, as did "Mona Lisa Lost Her 
Smile." Great performances and just as 
commercial country as Martha White 
Flour and Goo Goo Candy Bars. "Would 
You Lay With Me in a Field of Stone" is 
another David Allan Coe song that cer-
tainly was commercial! 
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"I had this little doll made of a corncob and Daddy made her a comsilk wig." -Dolly Parton 

AND NOW THERE IS... ONLY ONE 

Dolly Parton 
LIMITED EDITION COLLECTORS DOLL 

Now, the flamboyant and 
versatile sweetheart of country and 
pop music-Dolly Parton-has been 
captured in a doll as exciting as 
the lady herself! 

For years Dolly Parton fans 
have been wanting a doll of 
collector's quality that would 
immortalize their "queen of 
music and movies". 

Ms. Parton recently agreed 
to have this doll made, and 
chose the Goldberger Doll 
people to create it — in the 
same superior manner 
that they have made 
unique dolls for seventy 
years. 

The face had to 
capture her 
expres.slon. 
There were many initial 

designs submitted by 
various artists. However, it 
was the world renowned 
sculptor, Neil Estern who made 
a face that was so much like 
Dolly's—that everyone expected 
her to open her mouth and 
start singing, "9 to 5"! 

After the hard part was 
accomplished, step by 
step every detail of the doll 
was attended to... under 
the watchful eye of Dolly 
Parton. The hair style had 
to be pretty and current, the choice of 
gown had to be theatrical, without being 
gaudy. Progress was slow, but worth the 
effort. 

The doll had to be remarkable, 
and worthy of being a limited 
edition collectible. 

Dolly Parton grew up the fourth in a 
family of twelve children, and her father 
was a struggling dirt farmer. Her only doll 
was made of a corncob, so she wanted to 
be sure that people who bought her doll 
would get their money's worth. 
And they surely will! 

The Dolly Parton 
In Concert Doll... 
* Has been meticulously sculpted, 
down to the beauty mark on her 
chin. 

\ * Shows off magnificent painted eyes. 

* Is 18 inches tall. 

* Has long luxuriantly styled, 
rooted blonde hair. 

* Is dressed in a simulated gold 
lamé evening gown, her veil 
cover-up displaying dozens of 

\ sparkling ornaments. 

Dolly Parton 
IN CONCERT 

* Comes with presentation 
stand. 
Her arms are raised await-
ing your applause. And, we 
think you will applaud this 

truly magnificent doll 
that is so lifelike she will 
take front- row center in 
your collectio 
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Mail To: Country Music Society, Dept JF, 450 Park Ave. So., N.Y., N.Y. 10016 

YES, send my DOLLY DOLL for $99.95 plus $2.45 shipping, handling 
and insurance. I understand this is a limited edition of 25,000 and I will 
receive a Certificate of Authenticity. 
Enclosed find: D personal check D money order (no COD's) 
I am a Society member so I pay only $84.95 plus $2.45. 

My membership ID no. is   

Name  

Street  

City State 7ip  

Charge my D MasterCard D VISA Expir. Date   

Card No  Signature   

El Sign me up in the CMSA and send my doll, I've included $ 12 for one year. 
1285-4 



COUNTRY MUSIC SOCIETY OF AMERICA 

11 Great Reasons Why You 

Attention Country Music 
subscribers. By now, you have no 
doubt noticed references in Country 
Music to The Country Music Society 
of America. And, you may still be 
wondering just what it's all about. 
That's why I'm again taking a min-
ute now to fill you in on the details. 

For a long time, I have felt that you 
and I and other fans, whose know-
ledge and love for country music is 
above average, should have an orga-
nization to serve our interests. Not 
something for just everyone, but 
something special for serious country 
music loyalists. After all, we buy the 
records. We listen to the radio sta-
tions. We spend the money to go to 
the concerts. So how do we make our 
voice heard? 

The answer is the Country Music 
Society of America. With 75,000 plus 
members enrolled since last October, 
we are the largest and most influen-
tial organization of music fans in the 
country. 

Now, because you are a regular 
Country Music subscriber in good 
standing, you are eligible to become a 
"Charter Member" in this exclusive 
organization. And best of all, I'll give 
you your membership FREE when 
you extend your current subscription 
for an additional year. 

This is the time you should sign 
up. And here are 11 great reasons 
why... 

Eleven Reasons 
to Join! 

1. You get the Country Music An-
swer Book... a pocket digest 
crammed full of award winners, 
important fan club information, 
birthdates and birthplaces of the 
stars, important addresses and 
telephone numbers, and much 
more! 
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2. You get the Country Mu. sic 
Newsletter...a unique bi-
monthly paper for Society 
members only. 

COUNTRY MUSIC SOCIETY CW AMERICA 

CHARTER MEMBER 
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3. You get your own personal Char-
ter Member's Identification Card 
showing your account number, 
which entitles you to all member 
benefits. 

4. You get special discounts on 
stereo equipment, travel pack-
ages, home video equipment, 
musical instruments...any-
thing we can buy for our group, 
so we can pass along the savings 
to you. 
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5. DISCOUNT DISCOUNT COUPONS...good 
for discounts on books, T-shirts, 
records, tapes and more. You 
can actually save more than the 
cost of your membership. 
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6. You get 25% off the top 25 rated 
albums every issue (see page 68 
of this issue). 



COUNTRY MUSIC SOCIETY OF AMERICA 

Should Join Today 

T. You get special discounts...up 
to 50% off...on collector's re-
cords and tapes, special historical 
re-issues and out-of-print clas-
sics. 

8. You pay only $9.97 to renew 
your subscription ... the same 
low price you paid before...our 
lowest price. That's over $3.50 
off the cover price tor one year of 
Country Music by itself. Your 
membership in the "Society" is 
FREE. And when your member-
ship again comes up for renewal, 
you are guaranteed the lowest 
rate in effect at the time. (Regular 
members have to pay $15.) 

9. Your "Charter Membership-
...with all its added benefits... 
automatically begins just as soon 
as we hear from you. You don't 
wait 'til your current subscrip-
tion expires. You will receive all 
your added benefits for the rest 
of your current subscription. . 
plus a whole extra year. 

10. In addition to everything else, 
you will also get to vote on 
awards...help organize local 
chapters...participate in special 
member's activities. For exam-
ple, this month . . . 

members can get a FREE 

or any of the other unique items 
offered on page 55 of this issue of 

Country Music. They are worth 
examining. 

You get it all...EXTRA. And of 
course... 

11. You get Country Music Maga-
zine...America's number one 
country publication ... for one 
full year, plus the time you have 
left to go on your current sub-
scription. 

And remember, you get it all for 
only $9.97. .. the same low price you 
paid for one year of the magazine 
alone. 

Now, doesn't it make good sense to 
renew that subscription of yours 
now while you can get all these extra 
benefits? I'm sure you will agree the 
answer is yes. But you better hurry. 

THIS OFFER EXPIRES 

IN 30 DAYS! 

This is a limited time offer 
only...good for the next 30 days. 
After that you will have to pay the 
regular membership dues when your 
subscription expires. And you will 
have missed out on all the added 
"Society" benefits for the time you 
still have to go on your current 
subscription. So take a minute now 
to fill out and return the Reservation 
Card. 

Russ Barnard 
Publisher 

I. 

GET THIS ALBUM FOR 10 
--. YES, I want to start my benefits immediately. 

Send me "Conway Twitty & Loretta Lynn" for 
ONLY le (plus the standard $1.95 post. & hand. 
charge.) 

Send me: D LP D Cassette 

FEATURING: From Seven Till Ten/I've Already 
Loved You In My Mind/How High Can You Build 
A Fire/You're The Reason Our Kids Are Ugly/ 
We've Made It Legal/Live It Up/Country Blues 

MAIL TO: Country Music Society of America, New Member Dept., 450 Park Ave. So., 
New York, N.Y. 10016 

E YES, I want a FREE "Charter Membership" in the Country Music Society of America, so 
extend my subscription one more year for just $9.97. I get Country Music Magazine and 
all Society Charter Member benefits for what is left on my current subscription, plus a 
whole extra year. Also, when my membership comes up for renewal, you guarantee to 
bill me at the lowest available rate. 

E Bill nie later E Payment enclosed 

Name   
Address   
City   State   Zip   

_ I'm not presently a subscriber. Send me Country Music, one year for the regular $12 
rite, and also give me free "Charter Membership" in the Society for one year. 



FOR SALE TO CASA MEMBERS ONLY 

11 
KITTY WELLS 

LP No. CR.20189-1,Cass. No. CR-20189-4 

You'll Never Be Mine Again - 
Wicked World - I'm In Love With 
You - Is It Asking Too Much - 
There Must Be Another Way To 
Live • A Heartache For A Keep-
sake Crying Steel Guitar Waltz • 
Thou Shalt Not Steal 

jeatffle. 
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JEANNE PRUETT 

LP No. CR-20179-1 ,Cass. No. CR-20179-4 
Satin Sheets • Walking Piece Of 
Heaven • Sweet Sweetheart - 
Lonely Women Cryin' • What My 
Thoughts Do All The Time - 
Only Way To Hold Your Man - Is 
Her Love Any Better Than Mine - 
Your Memory's Commn' On 

BRENDA LEE 

LP No. CR-20160-TCass. No. CR-20160-4 

Keeping Me Warm For You - Love 
Ain't Seen The Last Of Me - At 
The Moonlite - Goodbye Love - 
I Wish That I Could Hurt That 
Way Again - Tell Me What It's 
Like • Memories For Sale • The 
Cowgirl And The Dandy 

CO%I.V41 TWITTY 

LP No. CR-20164-1/Cass. No. CR-20I64-4 

Boogie Grass Band - I've Just Got 
To Know - Julie - One Night 
Honeymoon - Your Love Had 
Taken Me That High - I've Been 
Around Enough To Know - MY 
Woman Knows - You Were Named 
Co•resoondent 

TANYA TUCKER 

LP No. CR-20162-1/Cass. No. CR-20162-4 

Pride Of Franklin County - Ain't 
That A Shame - Leave Him Alone - 
You've Got Me To Hold On To - 
Makin' Love Don't Always Make 
Love Grow - After The Thrill Is 
Gone • Don't Believe My Heart 
Can Stand Another You • My 
Cowboy's Getting Old 

LORETTA LYNN 

LP No. CR-20163-1 Cass. No. CR-20163-4 

We've Come A Long Way, Baby • 
Easy Street - The Lady That Lived 
Here Before - I Can t Feel You 
Anymore - My Conscience Goes 
To Sleep • No Love Left Inside 
Of Me • Between The Preacher & 
The Lawyer • Standing At Our 
Bedroom Door 

ROY CLARK 

LP No. CR-20152-1/Cass. No. CR-20152-4 

Must You Throw Dirt In My Face 
- Shoulder To Shoulder - The 
Happy Days • Love is A Beautiful 
Song - Where Have You Been All 
Of My Life - One Of These Days - 
It Was Almost Like A Song - Love 
For All Seasons 

DON WILLIAMS 

LP No. CR-20I53-1 Cass. No. CR-20153-4 

Till The Rivers All Run Dry • You 
Keep Coming ' Round - Don't You 
Think It's Time - Where The 
Arkansas River Leaves Oklahoma-
Say It Again - Maybe I Just Don't 
Know - Magic Carpet She Never 
Knew Me 

JERRY JEFF WALKER 

LP No. CR-20165-TCass. No. CR-20165-4 

Tryin' To Hold The Wind Up With 
A Sail - Saturday Night Special - 
Suckin' A Big Bottle Of Gin - Till 
I Gain Control Again - Contrary To 
Ordinary • We Were Kinda Crazy 
Then - I Spent All My Money 
Lovin' You - Carry Me Away 



FOR SALE TO CASA MEMB 

FREDDY FENDER 
LP No. CR-20157-1/Cass. No. CR-20157-4 
Well Take Our Last Walk Tonight - 
Louisiana Woman - How Are Things 
With You - If You Don't Love Me - 
Think About Me - I Don't Want 
To Be Lonely • Faking The Feel-
ing - I Don't Dream About You 
Anymore 

CRYSTAL GAYLE 
LP No. CR-20167-1 Cass. No. CR-20167-4 
I've Cried ( The Blue Right Out Of 
My Eyes) Sparklin' Look Of 
Love - Everybody Oughta Cry - 
Mama It's Different This Time - 
Touching Me Again - Show Me 
How - M.R.S. Degree - I Hope 
You're Havin' Better Luck Than Me 

IF YOU'RE NOT A MEMBER 
JOIN NOW AND SAVE! 
HERE'S HOW... 

You can join right now 
and order records from 
these pages by includ-
ing a check for $12 (reg-
ular members pay $15) 
along with the amount 
required for the records 
you order. You get an 
extra year of Country 
Music with your mem-
bership. Be sure to 
check the box on the 
coupon to the right. 

711115 
LP No. CR-20168-1 .Cass. No. CR-20168-4 
Heart Healer - Wedding Bells - Play 
It Again, Sam - The Morning After 
Let Me Down - Burning Memories 
- I Don't Want To Feel This Way 
Forever - Everyone Needs Someone 
- It's Just Not That Easy To Say 

DONNA FARGO 
LP No. CR-20173-1/Cass. No. CR-20173-4 
Say I Do • Brotherly Love - 
Amazing Grace - You Can't Be A 
Beacon - How Great Thou Art - 
Where He Leads Me - I Knew 
Jesus - All About A Feeling 

BARBARA MANDRILL 
LP No. CR-20150-1 Cass. No. CR-20150-4 
That's What Friends Are For - 
Standing Room Only - The 
Beginning Of The End - Love The 
Second Time Around - Love Is 
Thin Ice - Can't Help But Wonder 
- Mental Revenge - Just In Case 

JOHN CONLEE 
LP No. CR-20174-1 Cass. No. CR-20174-4 
Before My Time - Let's Keep It 
That Way - You Never Cross My 
Mind • I Wish That I Could Hurt 
That Way Again - Baby, You're 
Something - No Relief In Sight - 
Crazy Somebody's Leayin' 

Regularly $5.98/Members Pay ONLY $2.98 

Mail to: Country Music Ñiciety. Dept 1285-A, 450 Park Avi.. So.,N.Y., N.Y. 1001iii 

Name  

Street   

City 

State  

Zip  

My Member Card No  

[1 Sign me up as a CHARTER MEM-
BER in the CMSA and send my al-
bums. I've enclosed $12 for one year. 

Descnption Cass. Itk•in 

Use additional paper if needed. Discount coupons not 
accepted. 
No. of choices 4I $2.98 ea. Add post. & hand.: 
$1.95 first choice & $. 95 each additional one. 

1285-8 



GREAT COUNTRY IDEAS! 
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1. THE I LOVE COUNTRY MUSIC CAP 
This unique blue cap adjusts to fit all adult sizes 
and carries the country music message on a 
handsome 3-color patch. It is ideal as a stocking 
stuffer. Item No. G2N—ONLY $6.95. 

2. THE I LOVE COUNTRY MUSIC 
T-SHIRT It comes in blue with white and red 
lettering in adult sizes only. This half cotton/poly-
ester shirt is being offered by us for the first time. 
So order now and be sure to specify small—me-
dium—large—X-large. Item No. G20—ONLY $7.95 

3. THE ORIGINAL COUNTRY MUSIC 
BELT BUCKLE This six ounce heavy metal 
buckle measures 2" x 33/8" and is available ex-
clusively through Nashville Warehouse. It's a 
Christmas gift that is sure to be remembered long 
after the holiday season comes to an end. Item 
No. G3Y—ONLY $6.95 

4. THE COUNTRY MUSIC MAGAZINE 
T-SHIRT A long time favorite among Country 
Music Magazine readers, this handsome logo shirt 
is now back by special demand. It comes in gold 
cotton/polyester with black lettering. Specify your 
size (adults only) small—medium—large—X-large. 
Item No. G2P—ONLY $7.95 

5. HOMES OF THE COUNTRY MUSIC 
STARS Now, through beautiful full color pic-
tures, you can visit 23 homes of Nashville's coun-
try music elite—Chet Atkins. Johnny Cash. 
Loretta Lynn, Tammy Wynette. Tom T. Hall. just 
to mention a few. You'll get a first hand look at 

how they live, plus learn about their successes 
from the brief biographical sketches on each. 
There is even 138 photos of the top country head-
liners. Item No. B2M—ONLY $4.95 

6. THE COUNTRY MUSIC ALLSTAR 
PHOTO CARDS This is one of the most unique 
decks of playing cards you will find anywhere. 
Each card carries a full-color photo of a different 
country music celebrity. You'll find Loretta Lynn, 
Conway Twitty. Johnny Cash. Barbara Mandrell, 
Roy Acuff . . . 54 in all. Item No. G2T—ONLY $3.95 

7. THE ELVIS PRESLEY COLOR PIC-
TURE CARDS Each card carries a different 
full color photo of the "King" in action . . . on 
stage. There are 54 in all. They are an absolute 
must for every Elvis fan. Item No. G4P—ONLY 
$3.95 

S. THE I LOVE COUNTRY MUSIC BELT 
BUCKLE Here was the last Item made exclu-
sively for the old Country Music Magazine. Now 
it is available exclusively through Nashville Ware-
house while supplies last. This handsome heavy-
duty metal buckle measures 2" x 33/8". Order your 
today. Item No. G3X—ONLY $6.95 

9. THE DOLLY PARTON JIGSAW 
PUZZLE You won't find this collector's item 
anywhere . . . at any price. It has been four years 
since it appeared in stores. But we still have a 
small supply. It measures a big 11" x 17" when 
complete and comes with 200 fun-filled pieces. 
Item No. G3H—ONLY $4.95 

NAIL NO RISK COUPON TODAYIm 

TO: Nashville Warehouse, Box 1226, 
Hendersonville, TN. 37077 

Item No. Size Price 

Item Total   
Post. & hand. add $1.95 first   
item & $.50 each additional   

Canadian add $2.00   
Enclosed is payment for $   

Nam  

Street 

City  

State Zip  

No other foreign orders accepted. Expires 6/31/85! 
1285-1 



People 

Also at David's party were Emmylou 
Harris, Tony Joe White, Rattlesnake 
Annie McGowan, Dave Loggins, Jona-
than Edwards, David's producer/friend 
Billy Sherrill and Country Music editors 
Patrick Carr and Michael Bane. David's 
show was video-taped by Fanta for mar-
keting by CBS. 
Other CBS artists doing videos these 

days include Moe & Joe live at Bad Bob's 
in Memphis; Lacy J. Dalton taping in 
Santa Cruz, California; and George Jones 
taping at Hendersonville, Tennessee at 
Music Village, USA. 
David Allan, I'm not quite finished with 

you. Just get out there and sing your heart 
out. That's all you've got to do. Write 
them songs and sing them. 

I SHOULD ADD 

Mentioning Steve Goodman reminded 
me that Steve's best known song, "City of 
New Orleans," not only achieved the 
Number One status for Willie, the album 
with the self-same title hung in the Num-
ber One slot for eight weeks. Another al-
bum that claimed home at Number One 
for seven weeks was Hank Williams, 
Jr.'s All My Rowdy Friends Are Coming 
Over Tonight. The record is real good. 
One song I really like is "Knoxville Blues." 
I am here to tell you, Hank Sr. would've 
been proud of that son! 

WISH I HAD BEEN THERE! 

Johnny Rodriguez and his producer, 
drummer Richie Albright, finished the 
vocal overdubs on Johnny's new album 
and took off for Europe. Things went 
without incident and then ... picture this: 
Johnny, Richie, Gordon Payne and the 
entire band line up to cross the border in 
Germany at Check Point Charlie. You're 
talking about normal polite Texans and 
()Ides who say howdy and grace, and here 
stand machine gun soldiers with their 
weapons aimed in the direction of their 
anatomies. Nobody freaked, everybody 
looked straight ahead, and for once in 
their lives, they did not say, "Thank you, 
sir." They were too scared to speak. How-
ever, all went well. Everyone survived 
and judging from reports received, the 
shows went off without further incident. 
Welcome home, troops. 

BLUEGRASS AROUND THE WORLD 
LITERALLY 

The Bluegrass Cardinals' six-week 
Middle East tour was truly something you 
write home to mama about, and even 
more. The group and their manager 
Lance LeRoy (Lance also managed the 

late Lester Flatt), jetted around Paki-
stan, Sri Lanka, Jordan, Syria, Egypt and 
India. Lance and the Cardinals were in 
India... in fact, they were in New 
Delhi... when Indira Gandhi was assassi-
nated! Lance's family, who reside in Hen-
dersonville, Tennessee, got word there 
was mass confusion, fighting in the 
streets, people walking around with fear 
all over their faces. Lance and the boys 
were accompanied by an American Em-
bassy representative, who rushed them 
through all the madness as quickly as pos-
sible, to the airport, and got them on the 
first plane out, which happened to be go-
ing to Sri Lanka. Lance wrote his son a 
postcard that read: 

Dear Lanny, 
It's hot in Kampala, here on the equator, 
but it was hotter in New Delhi. So I'm 
happy here looking at the palm trees and 
drinking my Three Coin beer, and glad to 
be alive. 

Dad 

The Johnson Mountain Boys, who 
haven't unpacked their clothes since the 
last time it snowed in February, burned 
the roads in 1984 spreading their blue-
grass sound throughout the U.S. and Can-
ada. When the festival season slowed 
down, they took off for South Africa, tour-
ing such far away places with strange-
sounding names as Zimbabwe, Mozam-
bique, Kenya, Rwanda, Bujambura and 
Tazania. Returning to the states in time 
for the hoidays, they will be out and run-
ning again. January and February they 
will tour France and Germany. If you love 
bluegrass, and just about everybody loves 
bluegrass these days, I suggest you catch 
The Johnson Mountain Boys if they are in 
your neighborhood. Good pickers, good 
singers, and they look real good onstage. 

To you and yours, fans, friends and en-
tertainers alike, a very Happy New Year 
from myself and my family , to you and 
yours and may God richly bless your life in 
1985. 

MAJOR SIGNING 
It's usually Russ Barnard doing the signing when he pays Bob Allen 
for the articles he writes for this magazine. But, the shoe was on the 
other foot recently when Russ attended Bob Allen's party celebrating 
the publication of his book George Jones: The Saga of an American 
Singer. Shown here is Bob putting his John Hancock on the book. 
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20 Questions with 

Jessi Colter leans slightly 
forward in a heavily uphol-
stered chair in the back of the 
luxurious touring bus she 
shares with Waylon Jennings. 
She's young, vibrant, almost 
like a new singer rather than a 
woman who has weathered 
some of the highest highs and 
lowest lows the record bu.s.iness 
lias to offer. Since her album 
I'm Not Lisa established her as 
a star in her own right in 1975, 
her own career has inured by 
fits and starts, while the career 
of the man she married in 1970 
has zippied along its own crazy 
roller coaster ride. Jessi is re-
cording again with Phil Wal-
den's new Triad label, and 
she's anxious to talk about it. 
Outside, the Texas sun is mer-
ciless. Inside, it's cool and dark, 
with the sounds of a card game 
drifting from the front of the 
bus. If one peeks around a 
corner, one can see Waylon 
Ion nging there, listening. 

I I'd like you to describe 
your voice, because it's a 

pretty unique voice. 

I think my voice sounds kind 
of raw and primitive. That's 
how I think it sounds. 

q This album marks the 
lb first time you've been 
back in the studio for awhile. 

Why such a long period of 
time between albums? 

Yes, but we cut it, golly, it's 
been over a year now. After 
the last one I did, Riding 
Shotgun, I'm not exactly sure 
why it's been so long. I think 
sometime soon after that Capi-
tol and I parted company. But 
we kind of moved as quickly 
as everything permitted. 

0 Did you miss recording 
or is that something you 

don't particularly like to do? 

Recording...I'm fortunate be-
cause I've done it pretty much 
at my leisure without having 
much pressure. So therefore 
it's real inspiring to go in. 
Then it's a real letdown when 
you come out, because of the 
time it takes for the album to 
come out. 

A Your mother was a Pente-
costal evangelist. Was 

that an odd occupation for a 
woman? 

Yes...in the twenties. She was 
a Kentuckian and had a fierce 
passion for life. She was healed 
of tuberculosis at 27 and called 
into the ministry. She lived 
her life a totally devoted wo-
man of God. 

V 
What kind of effect did 
that have on you grow-

ing up? 

I found, as years go by, that I 
don't think there could've been 
anything left to me that 
would've been more valuable 
than to see a person who has 
tremendous faith in God and 
lives it and teaches you to 
believe it. It's had a great 
strenghtening effect. I really 
feel for people who haven't 
had that background. 

a Tell me about your song-
writing. 

I mean, I always wrote. I'd 
write notes to Mother when I 
was little and poems in ele-
mentary school and dumb 
songs in my teen years. Then 
after I was married, I just 
kinda started writing. I was 
real lucky because Chet Atkins 
took the first songs I ever 
wrote and gave them to top 
artists. I kind of go in spells, 
writing spells. I've been co-
writing with Mack...Basil 
McDavid, I can't use his real 
name when I talk about him... 
There were some on Riding 
Shotgun and the Waylon and I 
album that I had co-written. 
That's an interesting exper-
ience for me. 

7How does co-writing work? 

Well, it's strange, because I 
don't do good sitting down in a 
room. Mack would call me 
and give me a line, and then 
he'd call and give me three 
more, and then he'd keep call-
ing me, repeatin' them over 
and over and over, and about 
three months later I'd write 
something that went with it. 

0 Some writers actually do 
sit down in the same 

room and work. 

I know, but it's so scary, I'm so 
self-conscious. I could no more 
come up with something under 
those kind of circumstances. 
Although I once determined 
to write a song...the mood was 
incredible when it came over 
me, and I took three of my 
friends and said, "We're going 
for a ride, so get in the car." 

The title came to me and I 
knew I just had to get it out. I 
drew two lines from two peo-
ple...It's a new song I've writ-
ten called "Do You Remem-
ber Me?" It's an incredible 
song. I haven't cut it yet. 

II What was the situation 
U when you first met 
Waylon? 

The first meeting was in a 
studio where he was cutting 
Norwegian Wood. It was in 
Phoenix, and I was still mar-
ried to Duane Eddy. Duane 
had come over to Phoenix sev-
eral times and had heard 
Waylon singing and was very 
impressed with his artistry 
and had brought me a copy of 
Just to Satisfy You to listen to, 
and I thought it was great. 
Waylon knew Duane had a 
publishing company, and he 
told Duane to bring him some 
of his writing sometime. I had 
written a duet, and Duane 
said, "Let's just drop by the 
studio." And Waylon asked 
me to get up there and sing it 
with him, and we cut the demo 
together. I stood next to him 
on a crate and I sang it. For a 
back-up singer, I sang four 

times louder than he did. It 
was just so funny. I didn't see 
him again for a couple of years. 

10 Has it been hard being married to a star of the 
magnitude of Waylon? 

Well, I don't know. He's a 
complex man in a lot of ways 
and hell on wheels... 

II Well, I've heard 
ai rumors. 
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Jess' Colter by Michael Bane 

...But I kind of...in fact, before 
Lisa, I had quite a lot of drive, 
quite a lot of ambitions. But I 
came to the point that I rea-
lized that there was a greater 
will that I wanted to work on 
my life and I kinda let go. 

12 Was letting go a tough thing to do? 

It was tough. And it hurt 
when I did it. But it was so 
blessed because everything 
just kind of fell into place after 
that, that I had always wanted. 
And I've not really had reason 
to...I don't know, I guess I just 
haven't really been driven to 
go out there and do all that 
stuff by myself. 

13 Two performer mar-riages rarely work. 
They pull themselves apart 
so quickly. 

It's a lot of hard work on any 
woman trying to get the whole 
thing moving. What you have 
to do, now, just to go on the 
road and transport...what you 
have to be the head of...it's a 
full time occupation to handle 
what I have to handle. To keep 
any kind of home life. To stay 
at all social. To have any fun. I 
don't know, golly. There was 
much more packed into our 
lives than what we have now. 

IA How much are you out 
AM on the road now? 

Right now, we've been out for 
three weeks, and we'll go in 
for about ten days. This last 
year, it's been a dead run. We 
used to kind of book a little 
more sparsely. I'm looking for-

ward to it slowing down, 
frankly. 

15 I know a couple of years ago things got a 
little grim. At least those 
were the rumors, and you 
didn't see Waylon around as 
much. 

We had a time when our or-
ganization kind of reorganized 
and you had to break ties with 
people who had been with you. 
And those things are hard. 
And...re-establishing yourself 
...when you realized that those 
who had been overseeing your 
business had not been taking 
care of business. It takes a 
great degree of investigation. 
We had to go through a lot of 
that and reforming, rebuild-
ing records. We did a lot. And 
I think Waylon, too, was kind 
of coming to the end of the 
kind of life he's led. It kind of 
drove him more inward. 

(Graff voice from front:"Jessi, 
you're doing an awful lot of 
ta k ing !") 

I'm telling everything I know. 

16 Are you happy he turned more inward? 

No, during that tinte he turned 
more inward. I'm very happy 
that he's come out of it. He's 
come out of prison. He's been 
released. 

ry Are there any women artists you're listening 
to now that have struck your 
fancy? 

I tell you, I may be one of the 
worst artists I know, because 
you know what I want to hear 
when I listen? Nothing but 
classical. Unless somebody 
makes me listen to "this great 
record," I don't want to hear 
words, I don't want to hear 
voices. I want to hear cellos 
and violins. I really admire a 
lot of women and a good record 
...00h, I love to hear a good 
record, something that really 
knocks me out. I hear one 
about every five years that I 
like. Laughs. 

18 Chips Moman pro-
duced your last record. 

What was it like working 
with him? He's sort of a 
character, isn't he? 

Yeah, he is. It was sort of 
scary at first because I'd al-
ways really relied artistically 
on Waylon, knowing he knew 
me well. I knew Chips was 
sincerely interested in me, but 
going into the studio is just 
like marrying somebody. Is 

this going to work? What's 
going to happen? It's scarier 
than the dickens. He and 
Waylon planned it that 
Waylon would be gone because 
they knew that if Waylon was 
there, I would lean on him and 
I wouldn't look to Chips e-
nough. So they figured that 
out, and I looked around and 
wondered, "Where's Waylon? 
He just left me here." It took 
me several hours to figure 
that out. And we just kind of 
sat down and Chips asked me 

to sing some songs that I had 
and songs that I liked. We just 
happened to love some of the 
same songs. In fact, when I sat 
down to sing "I Can't Stop 
Loving You," I thought I was 
just singing it for him. And he 
recorded it, and it's one of my 
favorite cuts because I can tell 
that I didn't know he was 
recording it. It was something 
real special for me. I've always 
loved that song. 

19 Just one more thing. The whole world wants 
to know. Is Waylon really 
hard to live with or is he real 
easy to live with? 

Well, I guess it kind of depends 
on who you are. For me, he's 
just fine, because I understand 
a lot about him. It's taken me a 
long time to learn him. I can't 
imagine trying to adjust to 
another man. Every man has 
his own style, and you just 
kind of have to be able to fit 
into a man's style. I feel you 
need to be able to roll to it 
somewhat. And I don't feel at 
all ever in his shadow because 
I talk louder than he does! So I 
have more to say more often. 
Laughing. So I feel that he's 
always made me feel com-
pletely my own person. 

20 What would he say about living with you— 
hard or easy? 

I think he'd say I'm easy. 
Laughs. • 
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DAVID A 
col's; 

LONG HARD - 
RIDE BY MICHAEL BANE 

As the Mysterious R hi ne-
stone Cowboy image fades, 

and other past devils die, David Allan Coe is still 
possessed by demons of several kinds. A man who 
sells records and has many fans still has trouble 
finding his real niche in today's country music. im 

irst, r  a scene: the bus, with Da-
vid Allan Coe himself at the 
helm, grinds off the Interstate 
and onto one of the main 
streets in Tampa. Outside the 
bus it is hazy hot, summer 

blast furnace haze hanging over every-
thing; Inside, the air conditioner labors 
with only minimal success. I'm sitting 
up front with David, my feet propped 
up on the dashboard of the tour bus. 
We've been on the road for hours and 

hours, and we'll arrive just in time to 
eat and do the next show. David is 
driving silently, ignoring the passersby 
in other cars who turn and stare. The 
overall effect is like being trapped in a 
goldfish bowl. 

Half way to the Jai Lai Fronton, 
where David will be playing, a won tan 
in a van pulls alongside the bus. She 
honks and waves, and David raises his 
hand from the wheel in brief greeting. 

"There's a girl who's just dying to 
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"It's not that I invented country music, it's just that I 
have, in fifteen years, made a hell of a mark in 

country music. And I have not been given credit for the 
things I've done." 

show off her titties," David says absently. 
Suddenly the van speeds up and cuts in 

front of the bus, then turns into a service 
station as we brake. The woman, an at-
tractive woman, jumps out of the van and, 
in the middle of the service station parking 
lot, peels off her pink t-shirt. With her 
hands over her head, she dances topless 
for David Allan Coe, who watches from 
the stopped bus with no sign of any emo-
tion. She has, I notice, a ring of flowers 
tattooed around her left breast. Finishing, 
she pulls her t-shirt on, waves, runs back 
to the van, which is quickly lost in traffic. 
David Allan Coe smiles, but it is the smile 
of a man who's just tasted something very 
sour. 

s
ee, it's like this," David Allan Coe 
says. We are backstage before a 
show in Panama City. His grey 
braids have already been unbraided 

and combed into long, flowing hair that 
would give Crystal Gayle a run for her 
money. "A guy wrote a letter to my record 
company and said he heard me in concert 
one night and I acted like I invented coun-
try music. That I talked so much trash. 
It's not that I invented country music, it's 
just that I have, in fifteen years, really 
made a hell of a mark in country music. 
And I have not been given credit for the 
things I have done." 
Words, words, words—an avalanche of 

words about David Allan Coe. Fifteen 
years worth of words, and the end, as they 
say, is not in sight. David Allan Coe lives 
in a perpetual hurricane of words, a con-
troversy looking for a place to happen. 
These days, ironically, he's riding a couple 
of genuine, bonafide hits—"The Ride" and 
"Mona Lisa Lost Her Smile," the first Da-
vid Allan Coe songs to really receive wide-
spread radio airplay. He's gotten through 
one ugly divorce ("So much for monog-
amy," he says with more than a trace of 
bitterness) and has four new wives— 
that's right, four; three more than the 
overwhelming national average. 
The road has been bumpy; sometimes it 

seems that even the elements are against 
him. A flash flood in May devastated his 
Ruskin Cave complex of houses and muse-
ums in Dixon, Tennessee, which, of 
course, wasn't insured. A bus accident in 
March seriously injured two members of 
his Tennessee Hat Band, including long-
time band member and friend Michael 
"Rodeo" Barton. And, as a final touch, the 
Internal Revenue Service dropped in to 

discuss a little matter of $387,000 in back 
taxes. 
"And then you pick up the damn Bill-

board, and you start looking through it, 
and there's like 30 people's names that you 
don't even know who they are," David 
snorts. "They're in the same industry 
you're in! And you're hearing these guys 
on the radio interviews saying, 'Oh yes, I 
was influenced by David Allan Coe,' like I 
was a has-been. And I'm still here trying 
to make it. I haven't had a Number One 
record yet. I'm still trying to promote my 
career, and these guys are acting like I'm 
Ernest Tubb or something." 
The word is that David Allan Coe, ex-

biker, ex-convict, ex-Mysterious Rhine-
stone Cowboy, ex-freelance lunatic fringe 
of country music, and ex-general bad guy, 
has cleaned up his act. He will no longer do 
magic shows instead of country music con-
certs (he's a pretty good magician); he will 
no longer do Johnny Cash and Merle Hag-
gard imitations (he's a great imperson-
ator); he will no longer sing songs off his 
now-legendary "adult" albums, not even 
"One More Time," a true country classic if 
there ever was one. He won't get into 
fights and insult disk jockeys and offend 
womenfolk and lord knows what else. 
These are, I think, ominous words. 
True, David was never half as weird as 

he was given credit for. Such craziness 
would probably have been terminal. Still, 
though, David Allan Coe filled a very im-
portant niche in country music, that of 
deep left field. No matter how strange Da-
vid appeared to be (or really was, for that 
matter), he couldn't be completely dis-
missed because of one overwhelming, not 
to be ignored fact: he sold records. 
"The remarkable thing here is that no-

body with any vision at all in the industry 
should look up and say, 'Now there must 
be a reason that this man has been on Co-
lumbia for ten years,' " David says. He al-
most smiles. "'He's not getting airplay, so 
that's not the reason. He must be selling 
records.'" 
And sell he does, at least 150,000 per al-

bum, and the figure for the last couple of 
albums has been over 250,000 per. That's 
in a business where an artist can sell 
60,000 albums and be considered a huge 
success. 
But the rules are different for David Al-

lan Coe. The Mysterious Rhinestone Mad-
ness he promoted for so many years can't 
be overcome easily. For in a brand of mu-
sic deeply rooted in the fundamentalist re-

ligions of the rural South, the one 
overwhelming rule is if you play, you're 
gonna pay. 

"I never claimed to be an outlaw," Da-
vid says. "I never claimed to be anything. 
I never claimed to be progressive coun-
try. I never claimed to be any of those 
things they tried to put on me. The only 
thing you can ever say about me is that 
I'm a singer-songwriter or an entertainer. 
That's all. You can't really classify me in 
any other way. And anybody that does is 
full of shit." 
A quick aside here: 
I've been sort of cleaning things up as I 

go along, because David Allan Coe talks 
dirty, and every so often I thought I ought 
to leave a word or so in to remind you of it. 
He talks dirty by intent, sometimes a cal-
culated challenge to his audience, some-
times just to liven up a flagging show. It's 
a small vice, he says, and one he defends 
loudly. "Nobody ever writes that I don't 
smoke and I don't drink and I don't do 
drugs," he says. "I cuss." He quickly goes 
into the story of another country artist he 
toured with who hit all the high points 
vice-wise right up until his wife Came to a 
show. 

"It's okay for him to cuss, talk about 
drugs in front of my wives; they're all hip-
pie girls in his eyes, so it's okay," David 
says. "But his wife was there and he came 
in and said, 'Okay, you guys, no swearing, 
no drugs, no smoking cigarettes—my 
wife's here.' So when she came in I said to 
him, 'Hey, you want to do some cocaine, 
mother "' Their values are differ-
ent. They're one way when they're with 
their wives; they're a different way when 
they're not. I'm the same way all the 
time." 

ivi
ore than anything else, ex-con-
vict David Allan Coe is still a 
prisoner to his own self-created 
past. The Mysterious Rhine-

stone Cowboy, the biker, the ex-con death 
row inmate turned to country music was 
so much bigger than life that David Allan 
Coe has never found a way to successfully 
exorcise the demons. Perhaps more than 
that, he seems pulled between the dual 
poles of his past and a respectable future. 
He has had more than a taste of the good 
life, of money and the prerogatives that 
money can buy. Forget all that stuff about 
money can't buy you love. Maybe it can't, 
but it can buy you freedom, and the con-
vict in David Allan Coe aches for the free-
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The country singer with his ex-wife Deborah Lynn. The marriage broke up, and David chronicled the event in an album. 

dom that money, really big money, could 
buy. Yet he retains the dreams of the 
Mysterious Rhinestone Cowboy, and I get 
the feeling that he misses the brotherhood 
he found astride a rumbling Harley. The 
more money he makes, the harder he tries 
to create his own perfect society, a world 
built on the revelations of David Allan 
Coe. Ruskin Cave is his latest try, and it 
has succeeded better than many of his 
efforts. 

It is not surprising, given David's lean-
ings and the fact he was born into the Mor-
mon Church, that he has chosen to follow a 
fairly radical splinter group of the Church, 
the Confederate Nations of Israel, headed 

by Alex Joseph. One of the prime tenets of 
this group is polygamy. 

"All men believe in polygamy," David 
says cynically, and I admit there is prob-
ably some truth in that. "They just don't 
want to live in polygamy. They believe in 
marrying one woman and cheating on her. 
I don't believe in that." 

After all, he did try monogamy last 
year, and see where it got him? Nothing 
but heartache. 

"I was getting a lot of pressure from re-
cord companies and managers and law-
yers to be normal," he says. "What they 
considered normal, anyway. And I had a 
relationship with Deborah Lynn that I 

hadn't had previously with any other 
woman. I felt that if I was going to do a 
demonstration, an experiment, I wanted 
to have the right woman to do it with. I 
felt that she was the right woman, which 
was a mistake on my part." 
The marriage broke up, as did David, so 

he chronicled the event in an album, Just 
Divorced. 
He became increasingly involved in his 

religion and was ordained as a priest. 
"My wives are all of age, they have the 

right to choose how they want to live," Da-
vid says. "I have the right to choose how I 
want to live." 

Isn't bigamy against the law? 
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"I came here to play for everyone who bought a ticket... 
If you don't like that, you can go get your money back." 

"Well," David replies, obviously 
having answered the question many 
times before, "it depends on who 
marries you. It's against the law if 
you're married by a judge or some 

like that. 
"But it's not against God's law. 

We enter into a contract with our 
wives through God. We don't go 
down to the courthouse. We don't 
take blood tests." 

Sex, says David Allan Coe, is not 
something that's lasting. 
"Most of the men I know, I'd say 

97 percent of them, spend their 
whole lifetime searching for women 
to go to bed with them," he says. 
"Cheating on their wives; cheating 
on their girlfriends; cheating, cheat-
ing, cheating. That shit don't even 
enter my mind, so it frees me up to 
do a lot more important things." 

T
he bus grinds down the high-
way, from Panama City to 
Tampa, as dull a trip as ex-
ists on the Planet Earth. I 

sit up front with my feet propped on 
the dash while David drives, and 
mostly I reflect on how the past 
keeps sneaking up on you like some 
cowardly dog. Just when you think 
you're rid of the damn thing, there 
it is again, nipping at your heels. 
Ironically, David Allan Coe has outlived 
most of the categories both his fans and his 
detractors put him in. He aspires to more 
than being entertainment in a biker bar 
and he's not afraid of lecturing a predomi-
nantly biker crowd about what David Al-
lan Coe's music is all about. "I came here," 
he told a heavily biker crowd recently, "to 
play for everybody who bought a ticket .. . 
If you don't like that, you can go get your 
money back." 
The highway rolls along, three of the 

wives bustle around the back of the bus, 
the CB crackles intermittently. 
Do you ever, I ask abruptly, miss the 

Mysterious Rhinestone Cowboy image? 
David drives for a while before 

answering. 
"Yeah," he says finally, "I put so much 

into that. 
He drives in silence, then talks for a 

while about Nudie, who died this year. 
Sometimes the past just slips away, he 
says, gone like a song. 
Maybe, I say, things like the Cowboy 

could only happen when country music 
was younger. There's no room today for a 
Mysterious Rhinestone Cowboy. 
Nope, David agrees. People might try, 

but Nashville wouldn't let it happen. 

If you had it to do over again, I ask, 
would you? 

Well, says David Allan Coe, knowing 
what he now knows, feeling what he now 
feels, it would've been different. 

"I would probably have played their 
stupid game," he says, not without a trace 
of bitterness. "I probably would have cut 
my hair and worn the white shoes and 
been more like Bill Anderson, image-wise. 
Never cussed and never smoked and nev-
er drank. I would probably let them sup-
port me until I got on the top, and then I 
would do what I want to do. In other 
words, I would have taken the easy way. 
The line of least resistance ...." 
We drive on for a while although we 

might have been standing still for as much 
as the landscape changed. 
"As it was," David continues abruptly, 

"I took the hardest possible route that you 
could take, and I still overcame and suc-
ceeded. There's no doubt in my mind that 
I would have been a Kenny Rogers or a 
Willie Nelson kind of celebrity if I had 
gone in the other direction. So for me to 
have still gotten as far as I've gotten in 
this direction, I still see the possibilities of 
that happening if I bend a little bit." 
He shakes his head ruefully, and the 

long braids move like tree limbs in a 
stiff breeze. Now, he says, people 
will accuse him of selling out for 
having a hit record. He never imag-
ined it would be as hard a ride as it's 
been. 

Forty-five years, 57 albums, four 
books, three movies, a television 
documentary, a special ten-year 
double record package, one gold re-
cord and Lord knows how many di-
sasters later, David Allan Coe is 
still out there slugging away, run-
ning from his devils, as they say, 
and reaching for the stars. 

In his hit song "The Ride," David 
tells of a young hitchhiker, guitar on 
his back, headed for Nashville, who 
takes a ride in an antique Cadillac 
with an emaciated, hollow-eyed 
stranger. The stranger is ghost 
white, and the music coming from 
the radio is solid country gold. Be-
fore the Cadillac turns, south of 
Nashville, and heads back to Ala-
bama, the stranger, whose name is 
Hank, has this advice for the 
hitchhiker: 

Drifter, can you make folks cry 
when you play and sing? 

Have you paid your dyes? 
Can you moan them blues? 
Can you bend them guitar 
strings? 

Boy, can you make folks feel what you 
feel inside? 
But if you're big star bound, let me 
warn you, it's a long hard ride. . . .* 

()
ne last scene: I step out of the con-
cert hall for a few minutes to grab a 
cola from the bus and am instead 
grabbed by a young woman. She is 

attractive, short curly blond hair and wide 
green eyes. Designer jeans, a yellow lace-
up blouse and just a bit of pale lipstick. 
Can I, she says, help her get in? She pro-
ceeds to explain, in an accent heavy with 
Wisconsin, how David Allan Coe is the 
most important man in her life, what his 
music means to her, what this concert 
means to her. 
How was she to know that she couldn't 

carry an icepick in her purse? 
Could I please fix it? She moves closer, 

opening her green eyes wide. Her shirt 
unlaces until her breasts are uncovered. 
Please, she asks. 

Stage security laughs and shakes their 
heads. I shrug, lace her blouse up, and go 
looking for my drink. • 

*J.B. Detterline/G. Gentry, "The Ride," 1983, BMI 
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Dear CMSA, 

It was Monday night, August 15, 1949. 
The first Grand Ole Opry show was in our 
town. The billing was Ernest Tubb, Hank Wil-
liams and Bill Monroe. The price of the ticket 
was $1.80. 
I had been an Ernest Tubb "Booster" 

(that's what we called ourselves, in those 
days) for about three years then, and we all 
did a lot of postcard requests to a local radio 
station, WEBC. WEBC had a one-hour re-
quest "hillbilly" show every day. E.T. was 
more popular than any other on the requests. 

Even the other stations were getting into 
playing his records and transcriptions. 
WEBC picked this Opry group to come to 

Duluth to help in the celebration of their 25th 
anniversary You can't imagine my joy when I 

In Honor of the New Year 
The old and the new . . . both worthy of 

note. So the Newsletter is devoted this 
time to news of the young, news of the 
old, those who perform and those who 
would like to, those starting out in life, 
those who are retired, those who write 
songs and those who would like to. We 
start out with your recollections of Ernest 
Tubb . . . and include Kitty Wells, a leg-
end hying still. Don't miss the Members 
Poll. . . your chance to get others to take 
note of you. 

E.T., a local Duluth cowboy, Hank Williams and Bill Monroe captured by Donna 
Church in Duluth in 1949: a historic photo. 

got a call from the DJ, Bill Connor, of the 
Friendly Time request show, telling me that 
they were bringing E.T. to Duluth, that our 
local fan club could fill all the front seats, and 
that we were the reason they had picked E.T. 
We had done our "boosting" real well. 

Mr. Connor said I was invited backstage to 
meet Mr. Tubb. 
I was on a heavenly cloud that August 

night. The first sight of my "hero" on stage is 
a night I'll never forget. Backstage between 
shows we met the Man. We took all the pic-
tures we wanted of E.T. and Hank Sr. Bill 
Monroe had come down with a cold and 
couldn't go on. But he did come and pose for 
pictures. 

After that I saw Ernest many times, and 
there were always tickets at the ticket office 
for six of us fans. I saw him in 1977 at a ski 
resort some 80 miles from Duluth. He still 
had all the charm, charisma and smile, with a 
solid handshake for all his fans. He also was a 
terrtfic hit at Willie's 8th annual picnic, outside 
of Austin on July 4, 1980. 

Ernest, I will miss you, but you left me so 
many hours cd good music. I thank God for 
my meetings with you, and the fantastic mu-
sic. You'll always be in my prayers. 

Donna Church 
Duluth, Minnesota 

Dear CMSA, 
I was recording an album in Memphis on 

September 6th when I heard the sad news of 
Ernest Tubb's passing. I was at the right 
place and unfortunately at the right time. I 
could have recorded this song, pressed it, and 
distributed it on the saine day, but I didn't 
want to profit by someone else's loss. But I 
would still like to share the lyrics of the song 
with all the other E.T. fans and friends. 

Mister ET 
The Grand Ole Opry ET, from Texas to 

Tennessee 
A man who we all loved 
Not entertainment tonight, no extra-terrestri-

al flight 
I'm talkin' Ernest Tubb 
On his Midnite Jamboree, the new young 

stars were seen 
He was an American 
With his Texas Troubadours, he stopped 

Walkin' the Floors 
He's singin' in heaven's land 
Mister ET can't phone, but he has gone home 
Waltzed Across Texas to the Hall of Fame 
Mister ET can't phone, 'cause he has gone 

home 
Said Tomorrow Never Comes, but it came 
He lived out on the road, just doin' one night 

shows 
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Everyone was his friend 
He sang Our Baby's Book, you could see 
Roger Dale's look 

Beginning to the end 
Everybody was his fan, 'cause he's known in 

every land 
From palaces to bars 
He's admired by his peers, his records bring 

us cheer 
Tonight he's the new star. 
My Lather's favorite songs to sing were 

E.T. songs. The first song he taught me was 
"Our Baby's Book." Several years ago, when 
I was working in Reno, I went to a dub to 
hear E.T. It was the late show and there was 
hardly anyone in the audience. I felt like I was 
getting a private show. When he sang "Our 
Baby's Book" for me, he told me it was his 
most-requested song. 
I met E.T. again at The Crystal Palace Sa-

loon in Paramus, New Jersey. That's when he 
signed the enclosed sheet music for me. 

Blackwood Productions are supposed to 
release a forty-five of mine in January The 
ten-song cassette is a combination of rockabil-
ly and country. I love them both. I was sup-
posed to receive a rough mix of my tape long 
before this, but I haven't yet. Blackwood Pro-
ductions has recently relocated; I hope to get 
my tape as soon as they're settled in. It's ter-
rible to have made a recording, and not know 
what it sounds like. 

Paul Magee 
Marathon, Florida 

Dear CMSA, 
It was March of 1967 when we travelled to 

Bellevue, Nebraska, to see my dad, Paul De-
vine's, favorite country music star, Ernest 
Tubb and the Texas Troubadours. We didn't 
know it then, but in his group that night were 
Jack Greene and Cal Smith, two men destined 
to be future country music stars. Ernest 
helped many, many people in country music 
to become stars! He was more than a living 
legend or a member of the Country Music 
Hall of Fame. He was the kindest and most 
thoughtful man I have ever met! All country 
music stars are great people, but Ernest 
Tubb was, and will always be remembered 
as, a man among men. He never knew he was 
a "star," but there is a new star in heaven and 

Dennis' father Paul meets E.T. and... 

Dear CMSA, 
When I learned of Ernest Tubb's death on 

September 6th, I was in shock and very close 
to a nervous breakdown! We have lost the 
greatest man and entertainer that ever lived. 
He was a very special person to all his fans, 
always friendly and never too tired to sign 
autographs or chat with you. 
He was very special to me and I loved him. 

I feel a part of me has died since his death. 
He's given me so much inspiration and I'M 
glad I have most of his recordings. To make 
life easier, I listen to Justin Tubb who hosts 
his Midnite Jamboree each Saturday and still 
sings his dad's songs! 

Eleanor Chamberlain 
Olean, New York 

...the rest of the Texas Troubadours, Including Cal Smith and Jack Greene, in 1967. 
he is among his friends. I am sure that Jimmie 
Rodgers, his idol, was there to meet him, as 
were Hank Williams, Sr., Tex Ritter and oth-
ers. But wait, that song was already written 
and sung. 
We will all miss Ernest Tubb, and we are 

so lucky to have his songs and TV shows to 
watch for years to come! The night my dad, 
my mother Della and I went to see him, he 
had time after the show to talk to us and for 
me to take some pictures that I will always 
treasure. 

Thanks, Ernest, for your contribution to 
country music and for being a true Texas 
Troubadour. We will miss you. 

Dennis Paul Devine, Sr. 
Council Bluffs, Iowa 

Wish Upon a Star 
Ask a star a question, we'll get the an-

swer: that's Wish Upon a Star. Waylon 
Jennings and Dolly Parton are the next 
two stars to answer questions for you. 
Send us your questions for them and pho-
tos of yourself with Waylon or Dolly. 

Your questions for Barbara Mandrell 
are here. As soon as she is well enough, 
we will have her answers for you. 
Who else would you like to see in Wish 

Upon a Star? Send your suggestions, 
questions and photos to Star, Country 
Music, 450 Park Avenue South, New 
York, New York 10016. 
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NOW WHAT'S NEW 
Dear CMSA, 
I play guitar and sing and write country mu-

sic songs when I am feeling well and up to it. I 
am a former coal miner and moonshiner, 
boot-leg whiskey man. Stopped being a 
moonshiner in 1936. Started working in U.S. 
Steel coal-mining set up in the southern part 
of West Virginia. I am 69 years old, retired 
and disabled to a certain extent. 
I spent two years in the U.S. Navy during 

World War II. When we set sail from San 
Juan, Puerto Rico through the Panama Canal 
for the Pacific Ocean to be part of the Philli-
pine Islands invasion, I was standing on the 
fo'c'sle deck playing my guitar and singing 
"Wabash Cannonball." Sailors on the deck 
were clapping their hands, keeping time to 
the music and singing. Sailors on the dock 
were doing the same thing. 

Lately I wrote a song I named "Country 
Music Keeps Movin' It On." If you can print 
my song in your magazine, you have my per-
mission to do so with no strings attached. 

Counby Music Keeps Movin' It On 
I am pickin' on my old guitar 

Ricky Skaggs Carries the Flag 
Ricky will be in the Northeast and Mid-

Atlantic states during the dirty-weather 
month, February. All you fans, take note. 

February 9 Washington, District of 
Columbia 
Constitution Hall 

February 10 Salisbury, Maryland 
Wicotnico Civic Center 

February 15 Portland, Maine 
Civic Center 

February 16 Montreal, Quebec 
The Spectrum 

February 17 Bangor, Maine 
Civic Center 

February 19 Rochester, New York 
Temple Civic Center 

February 20 Buffalo, New York 
Kleinhans Music Hall 

February 21 New York, New York 
The Bottom Line 

February 22 Boston, Massachusetts 
The Opera House 

February 23 Albany, New York 
The Palace Theatre 

February 24 Syracuse, New York 
Landmark Theatre 

February 25 Hartford, Connecticut 
Bushnell Memorial Hall 

As information is available on the tour-
ing schedules of other stars, we will bring 
it to you. Because we publish bi-monthly, 
we cannot always provide it in advance. 

Missin' a note ever now and then 
I still play my ole gitar 
The way I always did 
When I was a honky-tonkin' gitar pickin' 
man 
We had bar fights ever now and then 
And Hank Snow might be movin' it on 
My time is runnin' out 
And I will soon be long gone 
While good ole counby music 
Keeps on movin' it on 
Keeps movin' it on 
Keeping in tune with space age time 
And still movin' it on 
Barbara Mandrel!, Dolly Parton, 
Loretta Lynn and Tammy Wynette sing songs 
in music concerts and then they're long gone 
Helping to keep good country music stay alive 
And still movin' it on 
Still movin' it on 
And there will never come the day 
When it will fade away and be long gone 
It will keep on putting its mark 
On space age time 
Doin' its thing 
And still movin' it on 

I have a lot more of them that might have 
potential, such as the one I sent to Sunset Re-
cording Company in Hollywood, California, 
which is in the process of being recorded. The 
name of that song is "Frisco Bay Harbor 
Lights." 

Everett J. Day 
563 South Lane Street 

Columbus, Ohio 
614-221-5464 

MEMBERS POLL/JANUARY 1985 
WANTED: YOUR OPINION 

Your opinions can help influence record companies, radio stations, record stores, concert 
promoters, managers and performers. As a CMSA member, you have an organized way of 
making your opinion known, by filling out both sides of the Members Poll. We forward the 
results of the Polls to those involved in the business of country music who are interested in 
what fans are thinking and doing, and we publish the results here and in Counby Musk. 

What's on TV? 

1. What are your 4 favorite TV shows? 

a.   c.   

b.   d   

2. Do you have cable TV? D Yes D No 

3. Do you get The Nashville Network? D Yes l2 No 

If you do, which are your 4 favorite Nashville Network shows? 

a.   c.   

b.   d   

Seen Any Good Movies Lately? 

4. Check which of these movies you have seen and what you thought of them. 

El Songwriter 

D Country 

D Places in the Heart 

Paris, Texas 

D Tender Mercies 

Very 
Poor Poor Fair Good Excellent 

D D Cl D D 

D 0 D D D 

D D D 0 D 

D D D (11 D 

D 0 D 0 D 

FILL OUT.BOTH SIDES OF FORM 
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Dear CMSA. 
I really enjoy getting the magazine, and 

reading about all the guys and gals, and since 
I'm on that subject, my favorite female singer 
is Anne Murray, male singer, who else? 
Merle Haggard. 

I, too, am a country songwriter, and sing-
er, and I am enclosing a picture. I know it's 
asking a lot to ask you to put my picture in 

your nice magazine. Us ole country boys 
mostly look like some the cat drug up and 
wouldn't eat, but maybe if we sing good 
enough, you can forget how bad we look. 

If you would print my full name and ad-
dress, I'd enjoy hearing from other country 
song fans. 

Louis R. Simmons 
Space 74 

131 S. San Juan 
Montrose, Colorado 81401 

Dear CMSA, 
Although he is not a star except in my 

eyes, my husband Marvin Wright had, I be-
lieve, one of the longest running shows of its 
kind on the air. 

For 26 years, every Saturday morning, 
The Marvin Wright Show went on the air, 
live, from radio station KSYC, Yreka, Califor-
nia, playing records, doing commercials, ad 
lib. The people out in radioland looked for-
ward to his program as he was the only coun-
try disc jockey doing a country music show, in 
the 26 years, on KSYC. 

His retirement comes as a great disap-
pointment to his listeners as they enjoyed his 
Alabama yakking and the country music he 

MEMBERS POLL/JANUARY 1985 

Bought Any Good Records Lately? 

5. How many albums did you or anyone in your household buy in the last month? 

records  cassettes   

6. Which ones did you like best? 

a.   

b.   

d   

e   

7. If you didn't buy any albums in the last month, how many in the last 12 months? 

records   cassettes   

Your Choice for Album and Single of the Month 

8. To vote, list the numbers of your top 5 favorites from the Top 25 in the January' 
February Country Music. Winners will be announced. 

albums (list 5 numbers) singles (list 5 numbers) 

Fill out both sides and mail to: January Poll, Country Music, 450 Park Avenue South, 
New York, New York 10016. Photocopies acceptable. 

  FILL OUT BOTH SIDES OF FORM- —• 

Ruth Wright's star Marvin Wright with 
retirement plaque presented by KSYC. 

played, reaching back and playing some of the 
oldies. He was always promoting country 
music. 
He also helps entertain the senior citizens 

and different organizations in this area, as he 
plays guitar and sings and is the emcee for a 
group called The Siskiyou Old Time Fiddlers. 
He is really quite popular and well-liked in this 
valley. 
KSYC converted to good or constant coun-

try in 1983, much to the enjoyment of the ra-
dio audience as this is Cowboy territory in 
beautiful northern California. 

Ruth A. White 
Yreka, California 

Dear CMSA, 
I have nice lyrics and would be so pleased 

to get in touch with the artists listed below. I 
would give them a song or two if they were 
interested in trying them out. A111 would want 
in return is to be recognized and get credit for 
the lyrics. 
Johnny Cash, Merle Haggard, Box Car Wil-

lie, Ricky Skaggs, etc., any and all who might 
be interested in a songwriter. I am, of course, 
unknown, but I love music of this type, and I 
am a Christian sort of person, so are these 
folks. I play guitar, harmonica, electric organ, 
can't read music. Play by ear. 

Let me hear from you good old boys. Lama 
fan of yours. 

Ken Carter 
435 Grant Road 

Saco, Main 04072 
207-283-7462 

Family Bands 
Like to participate in a special feature on 

family bands? Send us your recollections 
and photographs. Please send copies of 
the photos, not your originals, if at all pos-
sible. Let us know when and where you 
played and what it meant to you. We'll 
take it from there. All photos will be 
returned. 
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Jason Ellsworth at the Opry 

Tracy Quinn of The National Committee, 
Arts With the Handicapped brought Jason's 
story to our attention. 

Jason Ellsworth, an eight-year-old native of 
Hartford, Connecticut, took his place on one 
of the world's most coveted stages recent-
ly—the Grand Ole Opry in Nashville, 
Tennessee. 

Jason is blind and has cerebral palsy, but he 
has proven that nothing can stop him from be-
coming an accomplished pianist and country 
music singer. 

Jason was one of a group of children who 
taped public service announcements for the 
National Committee, Arts With the Handi-
capped at the World's Fair in New Orleans 
this past September. Tammy Wynette, Eddie 
Rabbitt and T. G. Sheppard heard Jason per-
form at a press conference announcing "Arts 
With the Handicapped Week," and were cap-
tivated. They invited him to join them on 
stage at the World's Fair concert the following 
evening and sang back-up for him. 

"It's a hard world and it's so hard to be 
touched by anything these days, but that was 
touching," Rabbitt said. "He just blew us 
away." 
A story in the Nashville Tennessean about 

that performance led to the newspaper invit-
ing Jason to visit Music City. While there, he 
attended the Songwriters' Hall of Fame Ban-
quet and Country Music Awards, a recording 
session at Tree Publishing, a luncheon with 
Ronnie Milsap and numerous other activities 
with Nashville celebrities. But the highlight of 
the trip was the Opry debut. 

Opry star Jack Greene sat Jason at the pi-
ano bench and introduced him to the crowd, 
saying, "He's a fine example of what handi-
capped people can accomplish. Everyone 
loves him, and I know you will too." 

Greene was right. With the Opry staff band 
and the Carol Lee singers in the background, 
Jason pounded the ivories and wailed out 
George Jones' "She Thinks I Still Care" and 
"The Grand Tour," plus Hank Williams' 
"Long Gone Lonesome Blues." By the end of 
the third song, the crowd gave him a standing 
ovation. 
When Jason was born, he weighed three 

pounds and was hospitali7ed for nearly three 
months. The first 28 days of his life were 
spent on a respirator, and doctors gave him 
less than a ten percent chance to live. At eigh-
teen months, he began playing the piano and 
emerged from a dark, lonely world. 
Now a second-grader at Orchard Hill 

School in Windsor, Connecticut, Jason has 
been active in the Connecticut Very Special 
Arts Festival Program and performed at the 
National Very Special Arts Festival in Wash-
ington, D.C. last May. The National Commit-
tee, Arts With the Handicapped, now in its 
tenth year. has Very Special Arts Festival 
Programs in all 50 states, the District of Co-
lumbia and Puerto Rico involving over 

750,000 disabled people. 
Jason hopes to be a cowboy someday, but 

in the meantime will keep busy with country 
music. 

His mother, Sue Ellsworth, has some en-
couraging words for parents who feel they 
cannot cope with the prospect of a disabled 
child. She says, "I'd like to have them know 
Jason." 

Tracy A. Quinn 
The National Committee 

Arts With the Handicapped 
Washington, D.C. 

Dear CMSA, 202-332-6960 

All the issues are great. I especially like 
Hank Williams, Jr., Waylon Jennings and the 
old outlaw, David Allan Coe. Also Willie 
Nelson. 

Speaking of Willie Nelson, he paid me a 
compliment in the late 1960's. I met him in 
Florida at a resort town late at night, and he 
looked at me and asked my name. When I told 
him, he said he had heard of me—a song-
writer. Imagine the great Willie Nelson having 
heard of me! He's all right. 
I know Tom T. Hall too! In fact, he penned 

his "Sneaky Snake" song at the place I 
worked in, I believe, in 1969, after witnessing 
an altercation one night between me and a 
musician friend of mine, Danny Butler. Tom 
T Hall is one talented fella. 
I did win best country/western (Lyric) 

songwriter back in either 1969 or '70. I lost 
my winner's cup. I think someone stole and 
hocked it. It was hectic back then. 
The first talk-song I ever wrote was 

"Drinking Coffee and Telling Lies" which 
'Whispering' Bill Anderson recorded. It got to 
Number 12 in 1969. 

John Scarbrough 
Wewahitchka, Florida 

Dear CMSA, 
I would like to introduce a new artist, Ga-

briel. He's got charisma and a fantastic voice. 
He has opened for Tammy, Ronnie McDowell 
and Gary Morris and has had some songs in 
the Top 100 in Billboard. He also writes a lot 
of songs. 
He has appeared on several TV shows, the 

Joe Franklin Show and Real People. Ever 
see or hear of him? 

Carolyn Nelson 
Hibbing, Minnesota 

Album and Single 
of the Month 

Ricky Skaggs Don't Cheat in 
Our Hometown 

The Judds "Mama, He's Crazy" 

Congratulations to Ricky, Naomi and 
Wynonna. Runners-up were Alabama with 
Roll On and Lee Greenwood with "God 
Bless the U.S.A." Also-cans in either the 
album or single category or in both were 
The Statlers, George Strait, The Oaks 
and the boys with the dress, Moe and Joe. 

That's your choice for September 1984. 
The November vote, a big one, is being 
counted now. Results in March. Don't for-
get to vote in the January Poll in this 
Newsletter. 
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Kitty Wells 
Queen of Country Music 

First woman to top the country charts, a revolution 
in her own time, and still going strong, the 

Queen still reigns, out on the road with husband 
Johnny Wright, and recording on their own label. 

The Kitty Wells/Johnny Wright Family 
Show got in at 4 A.M. from a swing through 
eastern Canada, yet by 3 P.M., Kitty Wells is 
as fresh as if she'd just come back from vaca-
tion. Touring has not burned her out; she can 
rattle off every town they played. 
"We played in Kitchener and Hamilton, On-

tario, and in Conewauga, Quebec, in New 
Brunswick over at Fredericton and Moncton, 
and in Halifax, Nova Scotia. We have a lot of 
fans in Canada," she says. Their schedule on 
this side of the border is also full. "We haven't 
slowed down any, and we're just travelin' all 
the time," she adds. 

If that point needs to be made, it's because 
Kitty Wells seems less visible than she was 
even a decade ago. At age 65, she is a mem-
ber of the Country Music Hall of Fame who 
paved the way for the success of every fe-
male vocalist who came after her. But her 
records are seldom heard on the crossover-
oriented country radio stations of today. And 
she has no major label recording contract at 
this time. 

"The thing is, people don't hear our rec-
ords on the radio and they think we retired, or 
something. But we work on the road from 
150 to 200 days a year. I don't know how 
we'd go about getting our records played on 
the radio. Once in awhile you'll find a station 
that will play my records, and Ernest Tubb's 
and Roy Acuff's and Johnny and Jack's. It's 
hard to get them to play your records any-
more, unless you're a new artist or somebody 
that's got things in the Top 40. A lot of coun-
try fans out there, they want to hear our rec-
ords, and they want to know where they can 
buy 'em." 

It is strange to hear such a comment con-
sidering that 30 years ago you couldn't find a 

store that didn't carry Kitty's records or a 
station that wouldn't play them. Kitty began 
her career under her real name, Muriel Dea-
son. A Nashville native, she started singing 
when she was a teenager, after learning to 
play guitar. She managed to get on the radio, 

and, when she was 18, met singer Johnny 
Wright. In 1938 they married and continued 
their working relationship, even after Johnny 
teamed up with singer Jack Anglin in the now-
legendary close harmony duo of Johnny and 
Jack, in the early 1940's. They spent a decade 
doing radio and personal appearances in the-
aters and schoolhouses throughout the Deep 

South. Muriel Deason became Kitty Wells, 
taking her name from the vintage folk song 
"Sweet Kitty Wells." 
They were charter members of the Louisi-

ana Hayride when it began in 1948, spending 
several years there while Kitty did her first 
solo recordings of gospel for RCA, with no 
real success. After they joined the Opry 
around 1952, she.signed with Decca. At the 
time, female country singers were a lonely 
minority; Patsy Montana had a hit with "I 
Wanna Be a Cowboy's Sweetheart," yet no 
other woman had any success after her. Then 
early in 1952 Hank Thompson hit Number 
One with "Wild Side of Life," which included 
the line "I didn't know God made honky-tonk 
angels." Louisiana music entrepreneur J. D. 
Miller wrote an "answer song," "It Wasn't 
God Who Made Honky-Tonk Angels" and re-
corded it with an obscure local woman named 
Al Montgomery. His friend Troy Martin took 
a copy to Nashville, and on March 3, Decca 
producer Paul Cohen recorded Kitty's 
version. 
There was nothing contrived about her 

performance, and 32 years later it still sounds 
stark and haunting. By July it was the Number 
One country song in America in spite of the 
fact that it was controversial. NBC Radio 
banned it from their airwaves, until its obvi-
ous success led them to reconsider. Kitty 
Wells opened a door that would never close 
again. 

Other hits followed. She did a second an-
swer song, "Paying for That Back Street Af-
fair," in response to Webb Pierce's hit. She 
quietly took up the cause of women, but also 
broadened her appeal with ballads like the 
1955 hit, "Making Believe." Her duets with 
Red Foley, including the 1954 "One by One," 
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were also successful. Right through the rock 
and roll era, the quiet dignity of her music re-
mained, with successes like the 1960 "Heart-
break, USA," and she, along with Johnny and 
Jack, remained on the road. 

After Jack Anglin's tragic death in 1963, 
Kitty and Johnny converted to a family show 
(their son Bobby, a singer, made a name as 
Willie, the hillbilly sailor on the McHale's 
Navy TV series), and have never really 
stopped. The hits continued through the 
1960's, with the fragile "You Don't Hear" 
(1964), one of Kitty's most enduring ballads. 
Through the early 1970's, however, things • 
began to slack off Trends were changing. 
Where at one time she was the female per-
former, her success opened things up for Pat-
sy Cline, Loretta and everyone else to such a 
point that her achievements were obscured. 
Finally in 1974 she asked for, and received, a 
release from her lifetime Decca/MCA con-
tract to sign with Capricorn, a label best 
known for Southern rock acts like the Allman 
Brothers. When, even there, she met with 
only modest success, she and Johnny started 
their own Ruboca label for their releases. 

"I haven't really tried that much to get on 
another label," she says, "but I know there's a 
lot of artists here like myself that don't have a 
label." However, she agrees that the rise of 
Reba McEntire, George Strait and Ricky 
Skaggs has encouraged her generation. "I'm 
glad to see them comin' along like they are, 
and I'm hopin' that there'll be more of them 
that will start recording traditional country 
music and get back into that trend." 

Trying to cut crossover herself is not in the 
cards. "I really don't think string arrange-
ments would work with me. I don't know that 
I would enjoy singing with string music and 
that type of background. For my type singing, 
I think that the country fiddle goes best with 
it." 

Today, when Kitty is off the road, she is 
usually at the Johnny Wright/Kitty Wells Fam-
ily Country Junction, a combination museum 
and gift shop in Madison, just outside Nash-
ville. There she and Johnny meet their fans 
among relics like their old guitars and replicas 
of two trains (including the Tennessee Cen-
tral, on which Kitty's father was a brakeman), 
as well as other memorabilia from forty years 
of traveling. 

So, when all is said and done, anyone who 
hasn't heard much about Kitty Wells need not 
worry. "I guess we'll still keep doing a lot of 
traveling like we've always done," she says. 
"Maybe we'll get in the studio before too long 
and do some recording." And she remains 
quietly proud of accomplishments that were 
almost revolutionary at the time. 

"I was more or less the first woman in 
country music to have a Number One chart 
record, so I guess it paved the way for the 
rest of them. Of course, I feel lucky to have 
been there at the right time." 

Rich Kienzle 

Available Albums 
Most of Kitty's albums have long been 

out of print. There is enough available, 
however, to capture the essence of her 
best work. Golden Country offers two al-
bums of 1940's gospel: Johnny and Jack 
Featuring Kitty Wells (GC 2205) and 
Early Classics (GC 2206). Kitty is mostly 
supporting Johnny and Jack. Still, these 
give a good accounting of her pre-1950's 
roots. Some of her classic original Decca 
recordings are available on Rounder Re-
cords' The Golden Years (Rounder SS 
13), including duets with Red Foley, Webb 
Pierce and Roy Acuft Several MCA al-
bums are available. Kitty Wells and Red 
Foley's Golden Favorites (MCA 83) sums 
up the Wells-Foley duet recordings. Dust 
On the Bible (MCA 149) is a fine gospel 
effort, while Greatest Hits (MCA 121) and 
the two-record set, The Kitty Wells Stoty 

(MCA 2-4031), provide overviews of her 
recording career. Stoty includes 24 of her 
major hits, a bargain at $9.98. 
To order these albums, write to Kitty 

Wells, do Country Music Society of 
America, 450 Park Avenue South, New 
York, New York 10016. All albums are 
$7.98 except Rounder (SS 13) $8.98 and 
the two-record Story (MCA 2-4031) 
$9.98. Add $1.95 postage and handling for 
one album, $. 95 for each additional. 

Kitty Wells' own Ruboca label offers 
Kitty Wells' Hall of Fame, Vol. 1, includ-
ing re-releases of eight of her hits plus two 
new songs, "Thank You For the Roses," 
her latest single, and "Loving You Was All 
I Ever Needed." To order write: Johnny 
Wright Enterprises, 240 Old Hickory 
Blvd., Madison, Tennessee 37115. Cost 
is $10, including postage and handling. 
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NEWSWORTHY 

Dear CMSA, 
Tonya is seven years old and has been per-

forming since the age of three and a half. She 
plans to take guitar lessons in the future. 

She has appeared with The Charlie Pruitt 
Show twice in Orange, Texas, once opening 
the show; with Janie Fricke at the Palace in 
Beaumont, Texas; and at Fan Fair in Nash-

ville this pastiune.. The _Louisiana Haytide 
has called and asked for her video tapes, pic-
tures and resume. 
I am Tonya's fan club president and her 

sister. 
Janetta O'Pry 

904 DuPont Drive 
Orange, Texas 77630 

409-883-8732 
Dear CMSA, 

Well, here's our certificate that we here at 
the Special Friends of Larry Grosso Fan Club 
got from Loudilla, Loretta and Kay Johnson's 
International Fan Club Organization a few 
months ago. This is what we were telling you 
about but it seems that you were waiting, so 
here is the proof, OK? 

Larry does a variety of music in American 
and Italian, plus he does country and western 
and old hillbilly music. We would like to hear 
from the public for support, and if anyone 
wishes more facts, then have them send their 
letters to us and we'll see that they get 
answered. 

George B. Hanna 
President of Fan Club 

10518 Westlake Drive #103 
Bethesda, Maryland 20817 

Dear CMSA, - 
My husband and I took a five-week vaca-

tion across the U.S. this summer, the high-
light being three days in Nashville with a 
performance of the Grand Ole Opry on Au-
gust 3. We thoroughly enjoyed this 2V2 hours 
of our favorite music, having looked forward 
to it for months. However, we were in for an 
extra treat with a presentation of several gos-
pel performers. One of them was a 13-year 
old girl named Shannon Nesmith, who was so 
very outstanding and tremendously talent-
ed—we could not believe how a girl so young 
could be so professional. She is extremely 
pretty and vivacious. 
The evening ended, for us, at a nearby 

Nashville restaurant where she came walking 
through the door with her father. After talking 
to them, we found that he is her manager and 
she had just completed an opening act for 
Hank Williams, Jr. in Alabama. My husband 
and I agreed that with her personality and tal-
ent she is one to be watched for in the next 
few years. 

Shannon's address is Rte. 5, Box 276, Cull-
man, Alabama 35055. 

Nancy B. Nessler 
Tarpon Springs, Florida 

Collecting the Magazine 

Write to the member listed below if you 
have the issue he needs. 
• I am looking for the April 1974 issue of 
Country Music and the September 1972 is-
sue of Guitar Player. Thanks. Don Brown, 
Skaar Rt. Box 4038, Sidney, Montana 
59270. 
• Daryl Roadcap and Violetta Roth thank all 
those who responded to their requests in this 
column. 

Information Please 
Contact these members directly if you have 

the items or information they need. 

• I am interested in purchasing older sheet 
music (C&W). I have a sizable collection of 
talking songs and narrations and would like to 
obtain fill-ins, such as: "Cowboy Heaven," 
Roy Rogers; "Truck Driver's Heaven," Red 
Sovine; "Giddy Up, Go Answer," Minnie 
Pearl. I would appreciate any help. Harold 
Hammell, Box 515, Altoona, Florida 
32702. 
• I've been trying to replace an 8-track tape 
that got destroyed. A record would also be 
fine. The name of the tape was The Johnny 
Cash Show. The song I want so bad is "These 
Hands." Can anyone help me? Mrs. Vernon 
Revoir, 3734 Yellowstone, Irving, Tex-
as 75062. 
• Does anyone know anything about Orion 
and/or Jimmy Ellis? Are they still performing 
and if so, where? Linda Stevens, Rt. 2, 
Box 213, Bedford, Virginia 24523. 
• Where can I get a cassette tape of The 

Browns? I think it may be entitled The Three 
Bells. Mrs. Patti Gabler, Box 6, Marlile, 
Pennsylvania 16334. 
• There is one song I have been looking for 
and it is hard to find. It is "Five Little Fin-
gers," sung by Bill Anderson in the 1950's or 
1960's. Can anyone help? Ellen L. Hudson, 
1003 15th St., Sioux City, Iowa 51105. 
• Want to buy a copy of Jessi Coker's album 
That's the Way a Cowboy Rocks and Rolls. 
Was able to help two people who wrote to this 
column in the September/October issue. 
Mike Sheets, 516-B Barbara Lane, Pu-
laski, Virginia 24301. 
• Can anyone answer a question for me? 
Charlie Rich sings a song called "Rolling With 
the Flow." Was this song written about him? 
Chris Bitler, Box 420A RD 6, Sinking 
Spring, Pennsylvania 19608. 

• I have this old 78 with Gene Autry singing 
"The Life of Jimmie Rodgers." On the other 
side is "The Death of Jimmie Rodgers." I 
wonder if any other country music fans have 
this recording of him? Selby Fanner, 
Route 1 Box 224 A, Heflin, Alabama 
36264. 
• Partly due to sentimental reasons, my hus-
band and I would like to find a record or tape 
of There's a Star Spangled Banner Waving 
Somewhere by Elton Britt (Bluebird 900). We 
have it by Pat Boone, but it doesn't seem the 
same. Dave Dudley on Mercury is a better 
version if we cannot find Elton Britt. Marie 
Osborn, 2682 Alvarado Road, Sidney, 
Nebraska 69162. 
• Can anyone tell me if these Jerry Lee Lewis 
albums are available, and if so, where? 
Soul—My Way (Mercury SRS 67097), Un-

limited (Mercury Wing SRW 16406), Coun-
try Class (Mercury SRM 1-1109). Thomas 
L. Norton, 1345 S. Newton, Springfield, 
Missouri 65807. 
• I'm very desperate for a record, tape or 
whatever of Will Hawkins' "Susie Q," record-
ed in the late 1950's. Also "Indian Lake" by 
the Cowes and any information or records of 
a duet of Misty Morgan and a male singer 
whose name I do not recall. They made sev-
eral duets together which were great I'd be 
happy to have any of them. Carolyn Hal-
bert, 1314 Trelane Ave., St. Louis, Mis-
souri 63126. 
• Whatever happened to Peggy Little, the lit-
tle girl with the big voice, who used to sing 
"Son of a Preacher Man"? I saw her twice in 
person and at that time she was going with 
Tommy Overstreet and helping him to get a 
start in the music field. Montez D. Ellis, 
3451 Dunn St., Smyrna, Georgia 
30080. 
• Some years ago we heard the most beauti-
ful voice singing a lovely song about a little 
girl. It was Larry Ford of the Dixie Echoes. 
Later we heard he had joined the ministry 
Could anyone give us any information on him 
or where we could buy his records? Almeda 
and Herbert Klutz, 5816 E. Decatur, 
Mesa, Arizona 85205. 
• Where can I find "Teller of Tales" by Paul 
Williams? Jeanne Schulz, RR 2, Leland, 
Illinois 60531. 
• I recently lost a collection of pictures of 
Freddy Weller in a fire. Can anyone out there 
help me? Also, is there still a fan club for him? 
Debbie Rusk, P.O. Box 2511, Rm. T-
1412-B, Houston, Texas 77001. 
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John Anderson 
Greatest Hits )5169 

Risk Free Records 
Everyone knows that buying records can be a risky business. Which is why Warner/Nashville is proud 
to introduce these new " risk-free" records—the greatest hits by your favorite country artists. It's time 
to take the risk out of buying and put the fun back in listening. 

Swingin' 
I Just Came Home To Count The Memories 
She Just Started Liking Cheatin' Songs 

1959 
Chicken Truck 
I'm Just An Old Chunk Of Coal 
(But I'm Gonna Be A Diamond Someday) 

Would You Catch A Falling Star 
Wild And Blue 
Your Lying Blue Eyes 
Black Sheep 

Blue Kentucky Girl 
Wayfaring Stranger 
Beneath Still Waters 
Born To Run 
Someone Like You 
Mister Sandman 
Pledging My Love 
I'm Movin' On 
(Lost His Love) On Our Last Date 
Save The Last Dance For Me 

Profile II: 
The Best Of Emmylou Harris 1/4 25161 

GoLDEN DuErrs You're The Reason God Made Oklahoma 

A Texas State Of Mind 
Husbands And Wives 
Another Honky-Tonk Night On Broadway 
I Just Came Here To Dance 
Please Surrender 
Cajun Invitation 
It's A Be Together Night 
Silent Partners 
Do Me Right 

Golden Duets: 
The Best Of Frizzell 8£ West 

1;1111NNil> blietit HitS.‘111111111' 
Ain't She Somethin' Else 

The Rose 
Slow Hand 
Somebody's Need in Somebody 
Three Times A Lady 
I Don't Know A Thing About Love 

(The Moon Song) 
The Clown 
Heartache Tonight 
Lost In The Feeling 
We Did But Now You Don't 

Conway Twitty 
Conway's Latest Greatest Hits, 

Volume I 

You And I 
The Conversation 
Make My Day 
The Yellow Rose 
The Waltz You Saved For Me 
You're Welcome To Tonight 
I Don't Care ( If Tomorrow Never Comes) 
Cajun Invitation 
Faking Love 
Does He Ever Mention My Name 

You And I: 
Classic Country Duets 1/4 25171 
Featuring such artists as Eddie Rabbitt, Crystal Gayle, Hank Williams, Jr., T.G. Sheppard, 
Johnny Lee, John Anderson, Emmylou Harris, Gary Morris, David Frizzell, Shelly West, Karen 
Brooks, Rick Carnes and Janis Carnes. 

No-Risk Favorites Also Available 
From Warner/Nashville: 
Johnny Lee: Greatest Hits * Eddie Rabbitt: 
Greatest Hits,  Volume Il * T.G. Sheppard's 
Greatest Hits* Conway Twitty: Conway's  #1 
Country Classics, Volume I and Volume II * 
Hank Williams, Jr.: Greatest Hits 

© 1984 Warner Bros. Records Inc. 





ERNEST TURD 
REMEMBERED 
"Let's Say Goodbye Like 

We Said Hello" 
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B
e was as much a legend for helping others find 
their way to stardom as he was for his own music. 
Hank Snow and Loretta Lynn are just two of 

the most famous who knew his helping hand. So, when 
he died, Ernest Tubb was mourned as much by his fel-
low performers as he was by his fans. In tribute, those 
fellow performers recall their experiences with Ernest 
and share what was special about him on the following 
pages. Also presented are Ernest Tubb's own thoughts 
about Jimmie Rodgers, Hank Williams and his own 
career, from a 1974 interview conducted for us on 
E.T.'s last night at the Ryman Auditorium by 
Marshall Fallwell, who also took several of the accom-
panying photos. 
More on Ernest Tubb is presented in this issue's 

Letters, Buried Treasures and Essential Collector. 
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IV was born in Texas. You know that. But I never got a callin' to music 'til my sis-
ter brought home a Jimmie Rodgers re-
cord; 'In the Jailhouse Now,' I think it 
was, and this was when I was 15. 
"Now, my daddy used to kid me. He'd 

hear me down in the pasture tryin' to yo-
del. That's where I'd practice. Nobody 
could yodel like Jimmie Rodgers, but I 
was bound to try. Did pretty good, too, 'til 
I lost my tonsils. 
"Anyway, he'd hear me down in the 

pasture, and then, he'd come a-runnin', 
sayin', 'Didn't I hear Jimmie Rodgers 
down here?' And my brother, he'd just ag-
gravate me. He'd come rwmin' up, sayin', 
'Hey folks, I knew this boy before he could 
yodel.' 

"Well, this was 1929, when I was 15. A 
couple years later, in Benjamin, Texas, I 
was singin' at dances, and my sister said, 
'Why don't you get a guitar or something?' 
So, I bought one for $5.95. 

"Well, things moved on. A few years 
later, when Jimmie Rodgers died, I was in 
San Antonio. Had a program on radio sta-
tion WONO. At the time, I also worked in 
a drug store. And I was thinldn' to myself 
one day, 'Now, Jimmie. Rodgers' widow 
lives in San Antonio; I wonder if she's in 
the phone book?' So, I looked up the name, 
and sure enough, there was a Mrs. Jimmie 
Rodgers. 1 called her, and when she an-
swered the phone, I like to fainted. But, I 
said, 'Hello, I'm Ernest Tubb, and I was 
wonderin' if you could send me a picture of 
Jimmie—just anything.' 
"'Come on over,' she said. So, I went to 

her house, thinldn' I'd stay just a few min-
utes. Well, we talked and talked, and I 
looked at my watch, and saw I'd been 
there three hours. Anyway, she said she'd 
listen to my program. So, I went on home, 
and three months later, she called back 
and said, 'Ernest, I like your show. I've 
listened for a while, and I think you can go 
places, so I'd like to help you.' 
"And that's how I got started." 

In case you don't already know, that's 
Ernest Tubb talking. 
I followed him around all one Satur-

day night, January 19, 1974, which just 
happened to be the last night he would 
peform on the stage of the Ryman Audi-
torium. Because downtown was jammed 
tighter than a can of tuna fish, I had 
trouble finding a parking place, so I 
missed most of Tubb's first show. When I 
finally managed to find a space, about 
four long blocks from the Ryman, I 
knew why those vast acres of asphalt and 
vacant parallel white lines pointing off 
into the distance would be such a wel-
come sight to anybody wanting to go to 
the Grand Ole Opry after March 15. 

ERNEST TUBB 
REMEMBERS 

An Interview 
by Marshall Fallwell 

Ernest Tubb, however, had other 
thoughts about the Ryman, since this 
was to be his last night in the cramped, 
hot, uncomfortable old structure where 
the Opry had lived and flourished since 
the early 1940's. So, as he stood in the 
wings or in the dressing-rooms, rehears-
ing songs he'd done for 30 years; as he 
talked with friends backstage—Roy 
Acuff, Hank Snow, Grandpa Jones; as 
he walked through the dark shadows be-
hind the Ryman, holding his daughter's 
hand and talking to me, Ernest Tubb 
was feeling nostalgic. Not sad. He's not 
the kind of man to be sad. If you met 
him, you'd know what I mean. But he is, 
as much as anybody I've met on the 
Opry, aware of a sense of history to his 
life, to the people he's known, to the mil-
lion places he's been since that little town 
in Texas. The next day he would be off on 
another long road trip, so long that it 
would be the middle of March before he 
would come back to Nashville and home. 
Ever since that night, I've wondered 

how I could best tell you about Ernest 
Tubb. It seems like writing about a leg-
end should be easy, but it's not. There's 
too much to say. Also, everybody who 
knows anything about country music 
knows at least about the high points in 

Ernest's career, so there's no point in go-
ing over that again, either. Instead, I 
thought the best way I could tell you 
about E.T., as his friends call him, is to 
let him speak for himself That Saturday 
night, between shows, we spent about 
three hours in his private office behind 
the record store he originally opened in 
1946. It is here, or at Linebaugh's cafe 
down the street, that he goes between 
shows. 

Oh, I guess I been everywhere. I still go 
on the road about two hundred days a 

year. I figured it out once. Since I began, 
I've averaged about 100,000 miles a year. 
Back when I started, it was hard travelin'. 
You see, there weren't no buses or planes 
like there are now. Another thing—you 
had to be back in Nashville every Satur-
day night, come hell or high water, for the 
Opry. No matter where you were. In the 
forties, it was rough, too, because of the 
war. The hardest thing was finding boot-
leg tires. 

"I wouldn't do anything else, though. I 
had a lot ofjobs and I hated them all. Dur-
ing the Depression, I worked all over Tex-
as doing everything from threshing wheat 
to digging sewer ditches at Randolph 
Field. Listen, that wheat threshing, there 
ain't nothing harder. You throw that stuff 
in the air and that chaff gets down your 
back and you itch all day long. When you 
get off work at night, the only thing you 
want to do is get a bath. 
"Working on a WPA curing gang on a 

highway ain't so much fun either. What 
you did was shovel dirt all day onto con-
crete that'd just been laid. After 12 hours 
of that, you can hardly move. I've had to 
have my sister rub my shoulders with lina-
ment just so I could go back to work the 
next day. 
"Another job I had was soliciting for a 

dry-cleaning firm. I had to knock on doors 
all day, and my knuckles got so sore, I fi-
nally wound up using my knife to knock, 
and not my fists. 
"Now, when you travel a lot, you've got 

to take care of yourself. If you don't, you 
get sick. Back during the Korean conflict, 
Hank Snow and me went over to entertain 
the boys, you know. We paid our own 
bands and everything but expenses. Any-
way, we swore we wouldn't take a drink 
'til the tour was over. Well, Old Hank 
didn't make it that far, but I did. 
"On the way over, the boys all got to-

gether and played a trick on me. You 
know, there are a lot of people think 
they're songwriters. Everybody's a song-
writer. And that's alright, but sometimes, 
you can't go no place for people wanting 
you to hear their songs; I must have 
heard . .. I don' know how many. Any-
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way, on the way over, we stopped off at 
Wake Island to refuel and get something 
to eat. And I thought, Well, while we're 
way out here, we won't be bothered with 
people trying to play us their songs.' Well, 
I had just sat down in this cafe, the only 
place on the whole island—it wasn't but a 
mile wide—and the cook, who was also 
the waiter, came over to the table right 
when I was about to take a bite of this 
sandwich, and he puts his foot on my chair 
and whips this guitar out from behind his 
back and says, 'Gosh, Mr. Tubb, would 
you listen to some of my songs? There ain't 
nothing to do out here but write songs.' I 
nearly fell out of my chair. The guys 
thought they would play a little joke on me 
by getting this guy to do it, but you know, 
he wasn't kidding. He did have some 
songs. Not bad ones, either. 

Naw, the road gets to you sometimes, 
anyway. One time after a Canadian 

tour, I was driving home. I got almost all 
the way to Gallatin, not far from here, 
when the next thing I knew, I was off the 
shoulder into a telephone pole. I woke up 
with the steering wheel in my mouth. A 
highway patrolman stuck his head in the 
car and said, 'Can we do anything for you, 
Mr. Tubb?' They knew who I was and all. 
I said, 'Just get me to the hospital.' Well, 
they did and the doctors ran every kind of 
test there is, and when my own doctor 
came in, he said, 'You've got the healthiest 
worn-out body I've ever seen.' That's 
what he said. He said, 'Ernest, you ain't 
sick yet, but you could get anything now. 
You got nothing left to fight with.' So I 
slowed down a while." 

Tubb still had his big white hat on, even 
in the office. He'd gesture with his hands 
as he talked, molding and shaping the 
story in the air in front of him. 
Cary Justin Tubb, Ernest Tubb's 

grandson, came romping into the small 
room as if he owned it, which he may 
well do in a few years. Cary, about three 
or four years old, wore a cowboy hat, too; 
and as he leaped across the room into his 
grandfather's lap, the hat came sliding 
down to cover his face. Surrounded by 
all this youth and vitality, Ernest Tubb 
seemed glad that he had decided to take 
care of himself. But some damage had 
already been done. 

Igot emphysema, you know. . . . Oh, 
it's a whole lot better than it was. Why, 

I'm just like a preacher when it comes to 
quitting smoking. I smoked for years and 
years and when I first started getting 
sick, I was laying on the bed one night and 
I started to cough. Well, after a minute, I 
couldn't breathe, and I got scared. I truly 
thought I would die. I quit the next day, 
and haven't even wanted one since. And 
since 1964, I haven't had a drink. Like my 
daddy said, 'When anything gets bigger 
than you are, you better quit.' So I did. 

"I've seen some mighty fine boys ruined 
that way. But, you know, back in 1949, 
when I finally got Jim Denny, who was the 
manager of the Opry, to let Hank Williams 
come on my show, Hank promised me he 
wouldn't drink for six months. He said, 
'Lord, I'd crawl all the way to Nashville on 
my stomach if they'd let me be on the 
Opry. Ernest, if you let me come with 
you, I'll never take another drink.' I said, 
`Son, don't say something you can't do, but 
if you quit for six months, I'll try to get 
you on the show.' Well, not many people 
know this, but Hank Williams, to my 
knowledge, didn't take a single drink for 
nine months. And I know, because he was 
on my show and I worked closely with 
him. When he got going though, there 
wasn't anything you could do to stop him." 

It was about this time, the early fifties, 
that Ernest Tubb's concern for his fel-
low-human almost cost him his life. He 
had come back from Korea with pneumo-
nia. As soon as he got back, though, he 
refused to rest. Instead, he'd spend his 
time calling the wives and families of 
soldiers he'd met overseas. He had car-
ried a notebook with him to put names 
and phone numbers in, and he had 
promised the boys he would contact their 
loved ones. 

You know, I don't think I've ever seen a 
sadder thing in my life. I'd call these 

numbers, and as many as eight out of ten 
wouldn't care. Sometimes a small child 
would answer and I'd say, Where's your 
mommy?' and the child would say, 'I don't 
know.' That kind of thing gets to you." 

At this point, Mrs. T. said, "He was liv-
in' everybody else's life in his mind, and 
when he saw all this sadness it made him 
sick." 

Ernest Tubb has been living every-
body else's life for a long time. Tubb was 
personally responsible for seeing that 
Mrs. Jimmie Rodgers received all the 
money due her from the royalties from 
Jimmie's songs. 

here's one thing about Hank Williams 
and Jimmie Rodgers that I don't think 

anybody knows. Now, Hank couldn't yo-
del. He could break his voice pretty good 
like he did on 'Lovesick Blues' and other 
things, but that wasn't a real yodel. Any-
way, he loved Jimmie Rodgers as much as 
I did, and he could do his songs well, too; 
not like Jimmie, but like himself. Well, 
Hank was scared to death to record any of 
Jimmie's songs, because he was afraid 
Mrs. Jimmie Rodgers would hear them 

40 COUNTRY MUSIC 



and make fun of him. He'd call her and 
sing one of Jimmie's songs to her over the 
phone, and ask her what she thought, and 
she'd say, Well, it ain't Jimmie, but it's 
you, Hank. Why don't you record it?' But 
he never would. That's how much the leg-
end of Jimmie Rodgers meant to him." 

Ernest Tubb helped not only other per-
formers, but the business itself. After 
1942, when he found himself with a big 
hit on his hands and a whole lot of clout 
with the money people, it was Ernest 
Tubb (according to the great Owen Brad-
ley), who singlehandedly made record-
ing in Nashville possible. At the time 
most recording was either done on loca-
tion with portable equipment (Tubb's 
first record was cut this way, in Hous-
ton) or in radio stations. So it came 
down to Tubb's convincing the bosses at 
Decca that Nashville was as good a place 
as any to cut his records. You could even 
say that he was responsible for bringing 
the industry to Nashville in a big, deci-
sive way. 
Tubb was also responsible, with oth-

ers, for giving "country" music its very 
name. 

Back then, it was called 'hillbilly' music, 
even in the magazines and papers. 

Now, I always said, You can call me a hill-
billy if you got a smile on your face.' You 
know, it had a kind of mocking tone to it. 
You called somebody a hillbilly if you was 
making fun of him. So I started telling the 
record companies, 'Don't let's call it 
'hillbilly'; let's call it something else.' So, I 
thought, 'Why not 'country' since we all 
come from the country?' After a while, the 
name stuck. Don't nobody call it hillbilly 
music no more." 

By now, it was time for Tubb's last show 
across the street at the Ryman. Once 
more, we made the walk along Broad. 
You could tell he was somebody, by his 
milk-white hat and blue stage suit, and 
the ever-present fans, his people, would 
stop him every ten feet, their out-
stretched hands clutching programs, old 
photos, odd scraps of paper, anything for 
him to make valuable with his name. 
The fans can't seem to get enough of him, 
and he, for sure, can't get enough of 
them. 
Onstage at the R yrnan for the last time 

that night and perhaps forever, the cur-
tains came floating back, the spots 
picked him out like pointed fingers of 
light and he went right into Walkin' the 
Floor Over You." Before the first bar was 
completed, the aisles were filled with 
pushing fans and popping flash-bulbs, 
and not a single note of the song was un-
accompanied by applause. The fans had 
him now. He was nailed to that stage. 
And knowing Ernest Tubb, he was lov-
ing every minute of it. 

OwEN BRADLEY Ontwsten Blpracledl peyr,oaduf co ermeErr p sop, spesc- ca 

sessions from the 1940's until Decca's Paul Cohen retired in the 1950's, 
when Owen took over as sole producer. He credits Tubb with helping 
start Nashville's recording industry. 
I wasn't really into country music, and Paul Cohen was the head of the 
A&R department of Decca, and Ernest had all these hits goin'. He was a 
big star. If he had said, "I don't want to make records down here in 
Nashville, I want to make 'em up in Chicago," there might not have 
been an Owen Bradley. Ernest embraced it and just cooperated with it, 
and the company wanted everything they could to get their hands on 
from Ernest. 

Ernest was very, very generous with just everybody. Gosh, there are 
so many people that owe him so much. If you just tried to please him, 
that's all you had to do. He knew what he wanted. As long as he felt 
like you were on his team, boy, you were okay. There were a bunch of 
the Troubadours at the funeral, and I was very honored to be considered 
one of the Troubadours. Somebody told me that there were some 140 all 
told in his career. 
I once got him to tell a story on an old black and white Sony video re-

corder I had. They were somewhere out in California when the bus en-
gine busted, and they gave it to somebody named Charlie to fix it. They 
rented some cars and took off. When they came back, they couldn't find 
Charlie. They came on back to Nashville, and Ernest was on WSM and 
he says, "Charlie, come on back, wherever you are—give me back my 
engine!" But he had to get another engine. • 

LORETTA 
LYNN 
The first song I remember on 
the radio was "I'm Walkin' the 
Floor Over You," with Ernest 
Tubb singing. Nowadays, I 
can stand right on the stage 
and watch my friend Ernest 
Tubb singing that same song. 
Thrilled? That ain't the word. 

It 1,N/is Owen Bradley that 
provided one of my big thrills 
in show business. Ernest, who 
recorded on Decca, was look-
ing for a duet album, and he 
had his choice of women sing-
ers. Just on Decca alone he 
could have sung with Kitty 
Wells or Brenda Lee. But he 
chose me, after I'd had just 
a couple of hits. I remember 
Ernest chose me because, he 
said, I was an "honest country 
performer who sang with her 
heart and soul." It was a thrill 
to work with him, and I love 
him for all he's done for me. 
Ernest never tried to hog the 
songs. He'd just share the 
melody with me, without get-
ting fancy, and I still think 
they're some of the best songs 
I ever did.—from Coal Miner's 
Daughter • 
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MERLE 
HAGGARD 
Number one, I have lost a 
great friend—a man that I 
truly loved. He was the last of 
the cowboys. There can be no 
replacement for Ernest Tubb. 
He is an example that will 
never be forgotten, both as a 
man and as an entertainer. 
Musically, he had a guitar 
style and a vocal style that 
were classics and imitated by 
many. As a man, he was a 
legend for his generosity to 
his fans. He was indeed a 
great American. 

RICKY 
SKAGGS 
Ernest Tubb was what people 
like Gene Autry and Tex Rit-
ter were to country music. 
Legends walking around. He 
helped so many people get 
started who became impor-
tant ... Hank, Sr., Carl Smith, 
Ray Price, Faron Young, and 
Loretta ... he was so influen-
tial that way. So, when I was 
officially inducted as a mem-
ber of the Grand Ole Opry, it 
meant as much as anything in 
my career that I was intro-
duced by Ernest Tubb during 
his part of the show. 

mag gum Firomta1b9r6sa2 ktoia1t906t7i;ewbhilie h se swasatry-
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singer, Jack Greene served as the Texas Troubadours' drummer. In late 
1966 he had a Number One hit with "There Goes My Everything"; in 
May 1967 "All the Time" went to Number One, and Ernest Tubb saw 
that the time had come. 
When "All the Time" was Number One for five weeks in a row, Ernest 
said, "I think it's time (for you) to go." He said, "I hate to lose you, but 
go on out and pay for your kids' education and make yourself a livin'. If 
you can't make it, you can always come back and be a Troubadour." 
He rewrote a lot of songs, some big hits. People would bring 'em, and 

the idea would be there, but they didn't have it together. He would re-
write the songs, record them and never take credit for them. 
One thing I learned from him was perseverance, and also to take the 

business seriously. When he talked about another artist, he'd always 
say, "He's or she's serious about the business." He always determined 
where somebody's head was by how much they were willing to give. 

I've seen him give back club owners their money because they had a 
complaint about something. Ernest was a very proud man; I've never 
seen anybody as proud as he was. 
I think Ernest Tubb gave more to the world than any politician or 

head of state or famous person in this world and asked for nothing in re-
turn. He never asked for anything back. He gave the world more than 
anybody I know. Remember, for God so loved the world, He gave us 
Ernest Tubb. • 

KRIS KRISTOFFERSON Ernest Tubb was probably the first 
country artist that I can remember listening to as a kid down around 
Brownsville, Texas. "The Old Rainbow at Midnight," "Seaman's Blues," 
and things like that. He was just my idea of what a country singer was. 
Later he was still my favorite because he was the one I could imitate. 
He was the only one that I could imitate. I sang on a record with him 
that Pete Drake was making. I don't think they ever released it, but it's 
fun to try to tell who was who. 
When I moved to Nashville to try and make it, he represented the "old 

school" to me. One of the guys who kept on doing because he really loved 
it. He loved to be on the road as much as Willie Nelson does, and you 
could see every mile on his face too. 
I never saw him do anything ugly, and I never heard an ugly story 

about him, and I've heard ugly stories about everybody else. He was just 
a beauty. I think he'll be up there with the giants like Hank Williams, 
Jimmie Rodgers, Lefty and those kind of guys if there is a Mount Rush-
more of country music. 
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JOHNNY CASH In his own way, Ernest Tubb was a good teacher. 1 remember once he gave 
me a lesson in dramatics. It was in 1956, and I was working my first 
dates with him. He watched me do my show in Columbia, South Caroli-
na, and when I came offstage he said, "Let's have a talk." We sat in the 
dressing room, and he complimented my stage presence and delivery. 
But he said, "Make those people know that you believe in what you're 
singing. When you're singing 'Folsom Prison Blues,' don't smile. Make 
them feel the misery of the lyrics; but when you're singing 'I Walk the 
Line,' give them a twinkle in the eye once in a while and let them know 
it's light-hearted." I still think of those things Ernest told me when I'm 
onstage from time to time, and remember the lesson he gave me. 
When he was a young man he was one of the most handsome people 

that ever lived. And he had the rights, at one time, to portray Jimmie 
Rodgers in a movie on Jimmie Rodgers' life. That was when he was close 
to Mrs. Rodgers, working with her back in the late 1930's and early 
1940's. There were big plans for that movie, and it's a shame that it nev-
er happened. I always saw Ernest Tubb as a man who, if he had devel-
oped his talents and potential as an actor, would have done a great job 
at it. He did make a couple of country music movies, but wouldn't it 
have been interesting to have seen Ernest Tubb play Jimmie Rodgers? 

Ernest, well, Ernest Tubb was a good man. 

JUNE CARTER CASH 

2 

When I first came to the 
Grand Ole Opry, it was 

my job two or three times on Saturday night to make the people laugh. I 
was given a spot where I might tell some funny stories, jokes, strange 
little things and then sing a song. My greatest asset was a friend and 
help-person named Ernest Tubb. 

I'd work on Saturday afternoons and write my funny (and not so fun-
ny) jokes and rush down to the Opry to find a little dressing room where 
all the boys were. And over the top of everybody's head, I'd see this big 
hat and smile and that voice that said, "Just a minute, Junie, I'm 
coming." 

He'd leave all his peers and run to meet a gangly little girl who would 
share her hard afternoon's work. It was the first time in his life that he 
was actually a straight man to a comic, I guess. But he made me feel 
like it was the part he enjoyed most about being at the Grand Ole Opry. 
He always took the time to listen, the time to remember, the time to 
laugh, but mostly the time to care. 
He was somebody I looked for every Saturday night; he is someone I 

will always look for in my mind's memory. Ernest Tubb made me feel 
like a very special person, and because of the time I spent with him, 
maybe someday I will be. 

BILL BONNE 
Well, me and Ernest were 
friends all down through the 
time since he come to the 
Opry. We done a lot of shows 
together. I would bet you that 
me and Ernest Tubb did more 
show dates than anybody on 
the Grand Ole Opry. He was a 
awful good man. Awful good 
friend of mine. It was wonder-
ful to sing at his funeral. Ill 

WILLIE NELSON 
Ernest was the first guy that I 
started learning songs from. I 
had an Ernest Tubb songbook, 
I couldn't have been over six 
or seven years old. My sister 
was playing the piano by 
then, and she would play all 
of his early songs, and I would 
sing "My Baby's Book," "Wel-
kin' the Floor Over You" and 
all of those early ones. I knew 
most every one of them. 
He was just your real basic 

Texas-type guy, and everyone 
could identify with Ernest 
Tubb. The first time that I 
ever met him, I was playing 
in a band with a guy named 
Smiling Jerry Jericho, and we 
were on the same bill at a 
club along with Ernest Tubb 
and the Texas Troubadours 
down in Bandera, Texas. Bud-
dy Emmons was playing steel 
guitar with him, and we got 
to be friends on the tour, and 
we worked together. 
He changed country music 

simply by adding Ernest 
Tubb, because Ernest Tubb 
had never been along before, 
that's for sure, and he added 
himself, his ideas, his 
thoughts, his philosophies, his 
way of life and the way he 
looked at things. Everyone 
that I know admired and re-
spected Ernest Tubb. 

TEDDY WILBURN 
A gentle man, he was just one 
of the kindest, greatest people 
that I have ever known. • 
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Mrs. Jimmie Rodgers, E.T., Hank. 
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HANK SNOW 
Ernest brought me to the 
Grand Ole Opry when you 
had to have a hit record to 
come there. I had everything 
else but a hit record. It took 
him over a year to convince 
the people at WSM that I 
should have a try, and that he 
thought I had some talent. He 
and I'd been corresponding a 
couple of years before that be-
cause of our admiration for 
Jimmie Rodgers. 
I was in Ft. Worth starving 

to death. I was on the same 
show he was headlining. I got 
$25.00 for my part of it, and 
that's when he told me, "You 
need to be at the Grand Ole 
Opry, that's where it's hap-
penin'. I'll do everything in 
my power to get you there be-
cause I think you have some-
thing people like." 
I would repeat what I told 

the people in my acceptance 
speech when I went into the 
Country Music Hall of Fame: 
that Ernest was one of the 
most unselfish people that I 
had ever met, and that he had 
helped more people reach star-
dom than any other person in 
country music. And that is 
true. He didn't value money at 
all, he gave fortunes away to 
underprivileged people, people 
that really needed it. So I 
have nothing other than good 
to say about Ernest. He was a 
giant in our field, and a leg-
end, and he will be missed. 
There was only one Ernest 
Tubb. If it had not been for 
Ernest, I would not be talkin' 
to you now. 

JpJY Country music singer and personal 
&I friend of Ernest Tubb. 

In the liner notes on the back of Ernest Tubb's Midnight Jamboree al-
bum, Grant Turner wrote, in part, as follows: "Hundreds of eager contest 
winners, young hopefuls with their first record ... make the long trip to 
hear the applause of a Nashville audience and to broadcast over the 
great 50,000 watt clear channel transmitter of radio station WSM. Each 
leaves the stage with words of encouragement from Ernest. This group 
is represented in this album by two young artists, Linda Flanagan and 
Jerry Hanlon." 
That was in 1961—and the following years have seen a very good as-

sociation between Ernest Tubb and myself. He was always "for" my ev-
ery effort and, more important, I'm proud he was my friend. He was, 
perhaps, the kindest person I have ever known. 
I have never reached the stature of some artists, and by comparative 

standards I am unknown in country music circles, but I have had many 
opportunities, most of them made possible by the kind person of Ernest 
Tubb—and I am only one of many. 

CARL SMITH He was just a genuine person. The first work I did after I came to the Opry was on 
the road with him. He let me ride with him and the Troubadours in 
their cars, and he told me things I was doin' wrong, like leavin' the stage 
too quick and stuff like that. One of the biggest songs I had, "Uf You 
Feel Like You're in Love) Don't Just Stand There," he gave to me. He 
was always the same. Every time you saw him, he had a grin. If you 
needed something, he'd be there. He wasn't one of those people who tried 
to tell everybody what to do. When he told you something, it was genu-
ine and he meant it sincerely. I don't think he ever wanted anybody to 
say, "He helped me." I haven't met another one like him. 

It was a learnin' part of my life during that period, and you steal a lit-
tle bit or learn, however you want to say it, from everybody you are in-
volved with. I did, and I think everybody else did. The main thing I 
always tried to do was to be myself That's one of the things Ernest 
taught me. • 
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Carl Smith, Marty Robbins, Ernest, Faron Young. 
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lorry imams I thi nk he was one of the greatest enter-
tainers in the country music field. He did 

an awful lot to help people comin' up, new artists. Anyone that came to 
town, he would have them on his Record Shop show. He did a lot to pro-
mote country music in every way that he could. We worked a lot of show 
dates with Ernest, Johnny and Jack and myself in the late 1950's. Our 
show and his show travelled together. He was just a great guy, and he'll 
always be remembered as one of the greatest, I think. 

Tennessee Mountain Boys, Johnny & Jack, Kitty Wells, E.T. and The Troubadours, the Wilburn Bros. and Stonewall 

Jackson looking out store window. 

First rank steel guitar player 
and producer of Ernest Tubb: 
The Legend and the Legacy. 
If I could pattern my life after 
anyone, it would be Ernest 
Tubb. He was the most honest 
and honorable man I ever 
met. He probably helped more 
new people get started than 
anyone in the business. He 
was one of a kind. • 

HAROLD BRADLEY In 1942, a teenaged pop/jazz 
guitarist named Harold Brad-

ley reluctantly took a summer job playing behind Ernest Tubb. He went 
on to become the dean of Nashville's session guitarists in the 1950's and 
1960's. His brother Owen produced Tubb's records for over 25 years. 
Ernest was country music. And he was a very early pioneer, a unique 
personality, a unique talent and a very kind and warm man. His contri-
butions will probably be unmatched by anybody that's coming along 
now, because their longevity will probably not go that long. He was 
unique, one of a kind. In his own way, he was with Elvis, he had his 
own style. He was like Popeye: he was what he was, and that's all he 
had to be. He was a super human being, and just a pure, pure country 
artist, and I wish we had more of them. 3 
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ROY ACUFF 
Ernest was a very loyal and 
dedicated artist who did as 
much for young entertainers 
as anybody in the history of 
country music. He was a won-
derful friend. • 
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isms cue Part of the Crook Brothers and member 
II of the Grand Ole Opry Mr 55 years. 

I first heard Ernest Tubb in February of 1943 while on my way to basic 
training in Camp Lee, Virginia. We were being processed in Ft. Ogle-
thorp, Georgia. They had a camp-wide hook-up with WDOD in Chatta-
nooga. I heard the announcer say, "Ernest Tubb made his debut on the 
Grand Ole Opry last night," then he played his recording of "Walkin' the 
Floor Over You." I thought to myself what a unique voice. Then when I 
came back from overseas in 1945, Tubb was already on his way to 
stardom. 
He was a man among men. He was an entertainer in his own right. 

There is no one that can ever fill his shoes on the Opry stage or any oth-
er stage. He was never too busy to give a word of encouragement to a 
newcomer or help him financially if the need was there. He was known 
the world over for his Texas drawl, and for his own style of singing. No 
doubt he will have lots of imitators, but there will never be another 
Ernest Tubb. 

OSCAR suunulig ISiivrawne has the ebaerelny 0192aOr's0RfotlinvSvmul-- 

edy team of Lonzo & Oscar, which appears regularly on the Opry. 
I must first state that above all else he loved his fans. His fans always 
came first to him. He never let them down. He was always at a date 
when he was supposed to be there. He never entertained the idea of not 
showing up. His word was his bond. 
We did the Carters Champion Chicks TV show together for six years. 

He was always a gentleman and displayed a good sense of humor. He 
knew what he wanted his music to be and never strayed from that. He 
wasn't one to jump on new fads. His very presence on a stage was one 
larger than life. This personality, charm, calm, and dedication to his fans 
and music propelled him to the heights he attained. He did his best. 
I notice that I keep bringing up his fans. I guess I could say that, 

above all else, E.T. loved his fans. Perhaps even more than they loved 
him, which was no small feat. He always loved to be in front of the peo-
ple who loved him and his music. This love and admiration from both di-
rections made for a genuine legend on stage. • 

ganioN jElminies He was the one. My first 
hero. When I was real little, 

I'd take a broomstick and pretend it was a guitar. And I'd sing Ernest 
Tubb songs. The thing that I first remember was some of the movies 
that he made back then. That was really the first exposure I had to a 
live picture show. The show would play for a week. The drive-in sat out 
in a field near where we lived. You could see just enough of the screen 
over the fence, and you could hear the singing real clear on account of 
those big speakers that drive-ins had back then. I would sit out in the 
backyard every night. 

I've always loved him. One of the biggest thrills that I've had was re-
cording with him when Pete Drake produced that record The Legend 
and the Legacy. Ernest's voice was there on tape before I came in to re-
cord my part, but his presence was so strong and his voice was so intimi-
dating that when he said that thing in there, "Aw, sing it, Waylon," it 
got to me so bad that I had to have them turn it off because when he 
said that, everything just went away. I told the engineer to be sure and 
put it back in, though, when I finished singing, but I just couldn't sing 
while it was on there. It was too spooky. He was my hero all along up to 
the very end. 
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BUDDY EmmoNo Pedal steel virtuoso Buddy Em-
ig mons played steel with the Texas 

Troubadours from 1957 to 1962, and helped make the band one of the 
finest instrumental groups in the business. 

I got on the bus one time with one of the loudest shirts you'd ever want 
to see... every color in the rainbow. Ernest looked at it all day and joked 
about it. And that night at the hotel, we got upstairs, and I was in his 
room, and he said, "Take that shirt off." I said, "Why?" He said, "Be-
cause I want to buy it. What'd you pay for it?" I told him about ten 
bucks. He said, "I'll give you $25 for it." So I jerked it off and gave it to 
him, and he took it over to the window... and we were about five stories 
up... and he threw it out the damn window. It floated down and hit the 
sidewalk. Johnny Johnson and Jack Greene had just been to the restau-
rant to eat, and they came by and recognized my shirt as it was fallin' 
down on the sidewalk. They picked it back up, took it up to the room, 
knocked on my door and said, "Is this yours?" I said "Yeah," so they 
gave it to me that night. I got on the bus next morning with the same 
shirt, and Ernest like to come unglued. 

He was always concerned. I was in my 20's when I worked with him, 
and I had my share of troubles. I came down with rheumatic fever. I was 
supposed to go in the hospital for three months. I went to him, and Er-
nest said, "Son, don't go to the hospital. See my doctor first; you may not 
have to." So I went to see his doctor, and he said, "Stay in the house, be 
very calm and don't move around. You won't have to go in." So I did, 
and Ernest kept me on salary those three months until I got back out. I 
still had my job, and we went on from there. He was always concerned 
about your welfare. 
One thing I learned from him was honesty. He was very honest in 

what he tried to do. If there was any doubt he owed you a nickel, he'd 
pay you a dime. 

MARTY STUART ¡Inn t h es wri nerartto,fs 1b9a7n3d Is nw a sa ppalcaegge 

tour across the Midwest. We stopped in Moline, Illinois for a night. 
There were only around 150 people, but they were true country fans. 
Lester was well received, but they honestly must have come just for Er-
nest because they acted as if there would never be another show, and 
Ernest Tubb performed for them the same as if there had been a stadi-
um full. I decided to sit down and watch his show, and I'm glad I did be-
cause I have thought about it a number of times. It was like sitting in a 
classroom and being taught how to treat your audience. Some drunk 
kept hollering "In the Jailhouse Now!" Ernest sang it for him and then 
continued right along with his show, but then the ole boy decided that 
he wanted to hear "In the Jailhouse" one more time and started holler-
ing it out again. I expected Ernest to be annoyed and say something to 
put him in his place, but instead he just had the band kick it off again. 
That impressed me, but after the show a sight I always want to remem-
ber is Ernest Tubb in that white hat and his overcoat, not really paying 
attention to how cold the building was, sitting in a chair on the edge of 
the stage, autographing pictures, albums, popcorn boxes, or whatever 
they asked him to, and smiling for pictures with his fans till the last one 
had gone away. 

HANK WILLIAM. IIR. 
When I think of Ernest Tubb, I see him standing onstage with his white 
hat and his guitar singing his heart out. He was an inspiration to me. • 
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itAivoER Douce, Emu "Ranger Doug" 
MI Green, former 

writer for this magazine, and Riders in the Sky, a western trio, are 
some of the newest members of the Grand Ole Opry. 
First memories of Ernest Tubb are hard to recall: wasn't there always an 
Ernest Tubb? Somewhere, on a trip somewhere, maybe in Dad's old yel-
low '50 Chrysler convertible when we moved to California back in '52— 
or maybe it was that shiny new Ford Victoria—somewhere, over 
the hum of tires on the blacktop came that improbable voice soaring 
through the velvet, star-spangled night, fading in and out, a burst of 
static punctuating that ritualistic, mantric four-note guitar lick ("Awww, 
Billy Byrd!"), or marring, for a moment, the peculiar trailing off of that 
authoritative, resonant voice at the end of each phrase. It was a frank, 
worldly-wise, avuncular voice, singing with unflinching directness—and 
sometimes with a wink and a grin—of things and worlds and lives far 
beyond my ability to know or comprehend at the time. 
The first time I saw Ernest Tubb in person was at a huge, star-stud-

ded package show at McCormick Place in Chicago in 1965 or 1966. Lo-
retta Lynn was there, and Porter Wagoner and pretty Miss Norma Jean, 
and Lester Flatt and Earl Scruggs, whom we'd driven several hundred 
miles to see. My banjo pickin' pal Jim McQuaid and I even snuck back-
stage to meet the Master, but we were so awestruck when he answered 
our knock on the dressing room door that all we could do was mumble, 
"How do you do, Mr. Scruggs," and retreat with wide eyes and flaming 
faces. In spite of our feeling about Scruggs, it is Ernest Tubb who stands 
out in memory from the show itself—the graciousness, radiant despite 
his lanky, somewhat stiff frame, the hardened, road-weary looks of the 
beautifully dressed Texas Troubadours, the deep, compelling, perfectly 
sincere voice, both in speech and in song. 
The last time I saw Ernest Tubb was the night we Riders in the Sky 

joined the GI-and Ole Opry, June 19, 1982. He was frail then, and 
creased—it was one of his last Opry appearances—but gracious and 
warm and complimentary beyond necessity both when he formally intro-
duced us as members on stage, and later during the shooting of photos 
that the Opry had requested for the event. 
An entertainer, a showman, a trouper, and a gentleman to the last, he 

made us welcome with a generosity of spirit which might have been re-
markable in others, but was the essence of the Texas Troubadour. It is 
this Ernest Tubb we'll remember always. 

CONNIE 
SMITH 
Like so many other artists, 
the first stage I performed on 
in Nashville was at the Ernest 
Tubb Record Shop, March 28, 
1964. To me, Ernest Tubb was 
such a kind and gentle man. I 
loved him—the whole world 
loved him, but I'm sure that, 
especially, the flag deep in the 
heart of Texas will wave at 
half-mast for a long time over 
the loss of E.T. 

HAL DURHAM 
Manager of the Grand Ole 
Opry. 
I regarded Ernest as one of 
the most professional people 
on the Grand Ole Opry. He al-
ways prepared himself meticu-
lously for his emcee role, and 
he was very careful about the 
sponsor and the other enter-
tainers on the show. 

Ernest introduced the To-
night Show bandleader, Doc 
Severinsen, on the Opry one 
night. And, of course, Doc was 
at that time particularly fa-
mous for his wild clothes. 
When he came out and Ernest 
introduced him—Ernest had 
on one of his bright western 
outfits—Doc said, "Boy, I'm 
just a beginner at this thing, 
and you're the master of it." 
He was really impressed by 
E.T.'s outfit. • 
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jusnli TuBB Justin Tubb, Erneses firstborn son and 
a Grand Ole Opry star in his own right, 

remained extremely close to his father through the years and was deeply 
involved in Ernest's final battles with emphysema. 
The last date Daddy played was November 13, 1982 at Berlin, Ohio. He 
hadn't smoked in 19 years, and his doctor told him that he probably add-
ed four, five or six years onto his life. He didn't suffer so much with 
pain. They had medications to take care of that. He suffered from being 
cooped up, tied down, not able to get up and go and do the things he 
loved to do, but he had a ton of exercises to do to keep his lungs flexible, 
anything to make him breathe. 
The last couple or three years he'd been sick off and on, but trying to 

get better was foremost in his mind. The first of those years, he was 
firmly convinced he was going to get better. Even at the end, he never 
did say he wasn't. The day before he died was the best he'd had in two 
weeks, and he said, "I think I'm gonna get up and go home." He was al-
ways hoping. 
He kept up with things at first and then the last six or eight months, 

he quit listenin' to the Opry. I think the last thing he quit listenin' to 
was the Midnite Jamboree. He told me that he started goin' to bed a lit-
tle earlier. But he actually got to the point that if he couldn't be a part 
of it, he didn't want to hear it. He did watch his old television show, 
which I introduce, on the Nashville Network. 
There were false rumors that a lot of the artists he had helped never 

came around to see him. I'd tell Daddy that so-and-so wanted to come 
out and see him, and he said, "Thank 'em for me," but, he said, "I really 
would rather not have any company. 
He was very strongly unhappy with the way things were goin' in 

Nashville. But he loved Ricky Skaggs and George Strait, Gene Watson, 
Moe Bandy...Merle Haggard was his favorite. I think he felt better 
about things after Ricky hit. I think his being dropped by MCA was the 
biggest blow to his pride, but he finally accepted that it was happening 
to everybody. When MCA dropped Kitty Wells I think that really eased 
his mind, because she was in a class with him as far as stature. But it 
still hurt him very, very much. 
Pete Drake told me about the time my dad first heard the tribute al-

bum Legend and the Legacy. Pete called him into the studio and said, 
"I've got your album mixed; I want you to hear it." So Daddy went over, 
and Pete didn't say anything, he just put the tape on and it started play-
ing. Of course, the first one played, and the first artist on it with him 
didn't come in till about halfway through the song. When they started 
singin', he looked up at Pete. When he heard another song, it dawned on 
him what Pete had done. So Pete played the whole thing and he said big 
tears were in my dad's eyes, and he told Pete it really touched him that 
they thought enough of him to come in and do that. 
He was never as impressed with his place in country music as a lot of 

people were. He was just doin' something he loved, and tryin' to put 
more into it than he got out of it. I'm sure he was aware of who he was, 
and the impact he had. 

The Ernest Tubb Memorial Fund, "F O R E.T." was founded in conjunction with and under 

the auspices of the American Lung Association of Tennessee. F O R E.T. represents For 

Ongoing Research & Emphysema Treatment. If you would like to donate, make checks and money 

orders payable to: F O R E.T./ALAT, 

Dept. CM, 

P.O. Box 399, 

Nashville, Tennessee 37202. 
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Record Reviews 
Elvis Presley 
A Golden Celebration 
RCA CPM6-5I72 

hose of us who have hun-
gered to discover every 

track Elvis Presley ever re-
corded, particularly early ma-
terial, have long had to 
content ourselves with crumbs. 
A string of complaints from 
critics greeted nearly every 
Presley reissue for the past 
decade. The collectors' com-
plaints were often more intense 
(and often unprintable). 
The truth is RCA's past 

Presley projects were often 
tacky. They hit a low point a 
couple of years ago with I Was 
the One, an album dedicated to 
making Elvis' early classics 
more palatable to contempo-
rary rockabilly fans by over-
dubbing modern studio 
musicians. Since RCA merely 
re-did the original Scotty 
Moore, Bill Black and D.J. 
Fontana backing, the whole 
project made about as much 
sense as copying the Mona Lisa 
over the original painting to at-
tract modern art fans. 
No more. The Presley legacy 

is at last in capable hands. 
RCA's new vice president, 
Gregg Geller, a rockabilly col-
lector in his spare time, has fi-
nally set things straight. Using 
Elvis' 50th birthday as the 
hook, Geller has created Elvis 
Presley: A Golden Collection, 
a masterful six record retro-
spective of rare and previously 
unissued material, carefully 
compiled and more revealing 
than any previous effort. 
Record one begins with the 

remaining Sun out-takes, ap-
parently not as extensive as we 
thought. There is the legend-
ary slow take of "I'm Left, 

You're Right, She's Gone," ar-
ranged like the Delmore Broth-
ers' "Blues Stay Away From 
Me," an alternate, slower take 
of "Blue Moon of Kentucky," a 
version of "When It Rains It 
Really Pours" which was re-
issued earlier this year, and 
"Harbor Lights" from the first 
session in July '54. Most of this 
material, along with the 1956 
TV appearances included in 
this collection, has appeared 
before in bootleg versions by 
both American and foreign con-
cerns. One of the most telling 
moments of this particular sec-
tion comes during a break in 
the recording of "When It 
Rains," when Sam Phillips 
urges the group not to get "too 
damn complicated" in the mid-
dle of the song. This is the 
Phillips of legend, putting sim-
plicity and feel ahead of every-
thing else. 

The 1956 TV appearances— 
the Dorsey Brothers, Milton 

Berle, Steve Allen and Ed Sul-
livan shows—are issued in 
their entirety, legally leased 
from the owners (contrary to 
popular belief, RCA never 
owned any of these sound-
tracks). The sound quality sur-
passes any previous reissue of 
this material and the shameful 
overdubbing done when the 
Dorsey and Sullivan shows 
were excerpted for the This is 
Elvis film soundtrack is gone. 
Three sides are devoted to 

Elvis' homecoming concerts at 
Tupelo's annual Mississippi-
Alabama Farm and Dairy 
Show in September 1956. The 
sound quality isn't great even 
by 1956 standards. Still, this is 
the first opportunity to hear a 
complete 1956 concert in front 
of a friendly audience. Clearly 
comfortable, Elvis chuckles at 
the hysteria, reads announce-
ments, greets local politicians, 
repeats his onstage jokes and 
tries to hold the audience in 

check between songs. Scotty 
Moore's lead guitar is startling 
during the evening show. His 
solos on "Blue Suede Shoes" 
and "Baby, Let's Play House," 
wild enough on the records, 
take on a savage, violent 
intensity. 
The five newly-discovered 

home recordings done in Ger-
many during Elvis' army stint 
are equally fascinating. "Danny 
Boy" sounds more like it's sung 
by bluesman John Lee Hooker 
than by any Irish balladeer. In 
an interesting excerpt from 
this famous (and rare) TV 
Guide interview, Elvis denies 
the story that he learned his 
gyrations from the fundamen-
talist church services of his 
youth. Four home recordings 
sung around the Graceland pi-
ano, probably with the Mem-
phis Mafia, are ragged, yet 
Elvis' singing is far more in-
tense than anything he was do-
ing for the movie soundtracks. 
Side twelve winds it all up with 
eleven previously released ex-
cerpts from the famous 1968 
comeback TV special, which 
brings the album full circle. 

In all fairness to RCA, I've 
often thought much of the 
problem was that neither pre-
vious RCA executives—nor 
Colonel Parker—ever really 
understood the Elvis collector 
or scholar as well as they did 
the typical fan. This time, even 
the packaging is dramatically 
improved. Instead of posed 
publicity shots, the stark black 
and white imagery of Alfred 
Wertheimer's 1956 candid 
shots grace each album sleeve; 
the liner notes are substantive 
and thoughtful. The sum total 
suggests that at last Elvis 
Presley's contributions are be-
ing taken seriously by his re-
cord company, and that is 
cause for celebration. 

—RICH RIENZLE 
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Record Reviews 

The Everly Brothers 
EB '84 
Mercury 822 431-1 M1 

Don and Phil proved they 
could recreate their 1950's 

and 1960's magic in their much-
acclaimed reunion concert last 
year. Still, that was a live per-
formance; the audience was en-
thused, the band well-
rehearsed and sympathetic. 
The odds against carrying all 
those good feelings into a re-
cording studio are high for any 
reconstituted act. Reunions are 
rarely that successful. Many 
fail because good material isn't 
there, or more often, because 
expectations are raised into the 
stratosphere. 
Not this time. With amazing 

good fortune, a producer total-
ly in tune with both past and 
present, prime-cut material 
and the nucleus of the reunion 
concert band, the Everlys have 
literally picked up where they 
left off. Not only do they retain 
the Kentucky mountain harmo-
nies of their childhood, the 
rockabilly grittiness of their 
Cadence hits and the graceful 
sensitivity of their later Warn-
ers material, but Dave Ed-
munds' masterful production 
has placed all of this solidly 
in a 1980's context, complete 
with synthesizers where 
appropriate. 
The contemporary quality of 

this music is obvious from the 
roaring majesty of Paul 
McCartney's "On the Wings 
of a Nightingale" to the rock-
ing "Danger Danger," which 
bridges the gap between fifties 
rock and eighties punk. "The 
Story of Me" is an airy, contrite 
ballad, done up in a symphonic, 
Phil Spectorized arrangement, 
on which the Everly harmonies 
show more maturity and dura-
bility than any of us had a right 
to expect. The churning con-
temporary rockabilly of "I'm 
Takin' My Time" shows their 
drive intact as well, decorated 
by Albert Lee's razor-sharp 
lead guitar. Composer Paul 
Kennerly's "The First in Line" 
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oozes authentic country purity, 
and could have been slipped 
onto their classic Songs Our 
Daddy Taught Us album with 
nary a problem. "Lay Lady, 
Lay," which Bob Dylan tried to 
get them to record 15 years 
ago, was indeed perfect for 
them. "More Than I Can Han-
dle" has much of the feel of 
"When Will I Be Loved." Don's 
three compositions, "Following 
the Sun," "You Make It Seem 
So Easy" (with a reggae ar-
rangement, yet) and the haunt-
ing "Asleep" are custom-
tailored to the brothers' sound. 
That Don and Phil reunited 

was a pleasant surprise; that 
EB '84 reveals them to be as vi-
tal as they were nearly 30 
years ago can only be consid-
ered a triumph. 

—RICH KIENZLE 

Ricky Skaggs 
Country Boy 
Epic FE 39410 

Surely, the essence of Ricky 
Skaggs' charm and his over-

whelming popularity, which re-
cently enabled him to accomp-
lish the almost unheard-of feat 
of taking a streamlined version 
of the old Bill Monroe blue-
grass chestnut, "Uncle Pen," to 
the top of the country charts, is 
his purity. 

After all, we're talking here 
about an artist who wears his 
religion on his sleeve, who 
sometimes frowns upon alco-
holic beverages being served at 
music industry parties cele-
brating his success, and who 
even gives special thanks to 
God on the liner sleeve credits 
of his albums. 

This purity pervades Coun-
try Boy, Skaggs' latest outing. 
If not thematically, then at 
least in Skaggs' musical ren-
dering of them, all of the songs 
have a G-rated wholesomeness 
about them; and even when he 
turns in a version of the old 
George Jones honky-tonk 
cheating classic, "Window Up 
Above," he replaces the mali-
cious cynicism and slightly sin-
ister moral condemnation of 
Jones' original version with an 
almost tender evocation of 
shattered expectations and na-
ive disappointment. On "I'm 
Ready to Go," he even slips in a 
fine, spirited, old-timey gospel 
song for the sake of whatever 
passive non-believers might 
happen to be out there 
listening. 
Though drums, steel guitar, 

and even an occasional electric 
guitar lick can be heard 
throughout Country Boy, 
Skaggs, as always, clings tena-
ciously to the clear, soaring 
harmonies, fast-paced instru-
mental interchanges and emo-
tional clarity of his first love, 
bluegrass music. This back-
ground comes through ever so 
clearly on the celebratory title 
song; it's in ample evidence on 
the lively up-dated breakdown, 
Bill Momme's "Wheel Hoss" 

(which features Monroe him-
self on mandolin); and you can 
even hear it on the almost jazz-
like instrumental break on 
"Baby, I'm in Love with You" 
(which features Ricky's talent-
ed father-in-law, Buck White, 
on piano). 

All of this is why, in my hum-
ble opinion, Skaggs is perhaps 
the most important artist at 
work in country music today. 
Granted, there is a strong-
headedness about the man that 
is said to border occasionally on 
arrogance. But such an atti-
tude is, perhaps, necessary 
when one is—as Skaggs is—a 
fish swimming upstream 
against swift, opposing musical 
currents. I'm afraid, if we left it 
to the Lee Greenwoods, the Ja-
nie hickes, the Kenny Ro-
gerses, or even the latter-day 
Dolly Partons of the world, the 
country charts would soon be 
reduced to a paltry and wa-
tered-down stepchild of the pop 
and rock charts. ("If ya can't 
cut it in Hollywood," they all 
seem to be telling us, "then 
come on down to Nashville!") 
But as long as we have a few 
fine, commercially-appealing 
purists-at-heart like Skaggs as 
a counterbalance, who are will-
ing to work hard at revitalizing 
mainstream country from the 
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wellspring of its rural roots, 
then I suppose we're not in too 
much trouble. —BOB ALLEN 

George Jones 
Ladies' Choice 
Epic FE 39272 

Delia Bell and Bill Grant 
The Cheer of the Home 
Fires 
Rounder 0187 
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Why does this new George 
Jones record fail to move 

me? Is it George, or is it 
memories? 

Perhaps it is both. Looking 
back, what stands out most 
strongly about "The George 
Jones Story" is the pain in-
volved and expressed, the 
magnificent and horrific drama 
of self-abuse and self-disgust 
played out for twenty years 
both live-in-person (where the 
pain was real) and through the 
miracle of recording tape 
(where the pain was art, and 
triumph-over-life art at that). I 
think it is true that while 
George's vocal skills alone 
would have set him ahead of his 
contemporaries, the element 
which placed him in a class 
of his own was the uncannily 
(embarrassingly? calculated-
ly?) close fit between what he 
sang and what he was doing 
with his life. I mean, "If drink-
ing don't kill me, her memory 
will"... "I know that I'm not 
standing tall, but I'm trying, 
and at least I've learned to 
stand on my own two knees"— 
lines like those made master-
pieces of the maudlin art like 
"Teddy Bear" and "Blind Man 

in the Bleachers" sound as 
phony as they were, and as 
confessional art, George's late-
middle-period records were un-
equalled before or since. 
Descended straight down the 
Hank-and-Lefty soul-bearing 
mainline, they were just as 
powerful as "I'm So Lonesome 
I Could Cry" and "I Never Go 
Around Mirrors," and some-
how (perhaps because every-
body knew the shape George 
was in), they were a lot more 
spooky. 
These days, of course, the 

man is no longer so spectacu-
larly hell-bent, and his material 
is not so outrageously personal. 
George seems to be applying 
his truly amazing craft to songs 
more or less any country star 
could (or would) sing, and quite 
naturally the "edge" which was 
his alone has disappeared from 
his records. And inevitably, 
this poses a truly distasteful 
question: can a sober George 
Jones ever be as great (or mean 
as much) as the monumentally 
screwed-up George Jones of 
yore? 

Precedent does not tell us 
much—most of the great sub-
stance-abusing singers kept at 
it until it killed them, denying 
us the opportunity to find out 
how straightening up might 
have affected their art—but 
perhaps, one hopes, the an-
swer is that if George finds the 
right songs, of course he can be 
great. Now, however, because 
he can't (or shouldn't) do 
"those" kind of songs for a 
while, he will have to find ma-
terial which is profound for rea-
sons other than its spook-
power. And that's a tough 
proposition: there aren't that 
many great new songs floating 
around, and George has to 
compete with all the other top-
rank stars for them. 

This problem may account 
for what seems to be a mark-
ing-time process in George's 
recording career. These days, 
he seems to handle his record-
ing commitments by breezing 
into the studio with what 
amounts to a kind of daily-rota-
tion list of people who have 
spent anything from the last 

twenty years to the last twenty 
minutes fervently hoping to 
sing with him. 
You can understand this 

phenomenon from George's 
point of view—it's fun, it's so-
ciable, and now and again it 
even works musically—and 
you can certainly understand it 
from his record company's an-
gle. CBS, in case you haven't 
noticed, has taken to using 
George and Willie Nelson (who 
also seems to have little new of 
his own to say) as booster rock-
ets for those of their artists 
whose careers have yet to 
reach altitude or, having once 
achieved it, are currently head-
ing downward toward or past 
the hard red line of the promo-
bucks/record-sales equation. 
The technkue works often 
enough, of course—had you 
ever heard of Julio VVhatsis-
name before the Willie-burner 
kicked-in?—but, being an arti-
ficial concept in essence, it of-
ten produces results which are 
more "interesting" than 
"righteous." 

Ladies' Choice is not quite 
this kind of animal, since many 
of the women on the album are 
not CBS artists, but the end re-
sult is still just a mildly inter-
esting "concept" album which 
gets your attention only occa-
sionally. George sings wonder-
fully throughout, of course (but 
not as wonderfully as he does 
by himself or did with either 
Tammy Wynette or Melba 
Montgomery), and whether or 
not you buy the record depends 
on whether or not you want to 
find out how he sounds with 
Brenda Lee ("silly" according 
to my ear), Janie Fricke 
("good"), Loretta Lynn ("his-
toric but strange"— come 
back, Conway and Tammy!), 
Barbara Mandrell ("good"), 
Emmylou Harris ("good" 
again, because she's a born har-
mony singer and it's a class 
song), Lacy J. Dalton ("never 
again"—someone give that girl 
a tonsillectomy!), Deborah Al-
len ("surprisingly good"), Terri 
Gibbs ("very good indeed" be-
cause she takes the low parts 
and sings the blues), and Leona 
Williams ("the best," because 

she and George really know 
each other and the song actual-
ly applies to their lives). 
Maybe somebody's. career 

will take off (or take off again) 
because of Ladies Choice, but 
to my ear there's nothing here 
which just knocks my socks off. 
Maybe it's the material; maybe 
it's because I lust for total-kill-
er George Jones songs too 
much; maybe it's the overall 
flow. Maybe hearing just one of 
the tracks on the radio would 
be exciting—it's quite possible 
that the record's too-even 
"sound" and pacing obscure 
some gems—and that may be 
the key to getting the most out 
of this album: wait for the hit 
single, buy that, and hope that 
George and that lady go on to 
sing together for a while, possi-
bly even make a real duet 
album. 

The main factors which com-
promise Ladies' Choice as an 
album—so-so material, run-of-
the-mill ultra-modern produc-
tion, and some odd or ill-
advised pairings—are exposed 
by comparison with another 
new duet album, The Cheer of 
the Home Fires by Delia Bell 
and Bill Grant. This album, 
made for the low-bucks Round-
er label by two people who 
have been recording together 
for fifteen years, is a beauty; it 
has grace, style, and the kind 
of communication between the 
two principals which only time 
and mutual feeling can create. 

In overall tone, Delia and 
Bill Grant are a lot more like, 
say, Wilma Lee and Stoney 
Cooper than Conway and Lo-
retta or Dolly and Kenny; 
their's is a classic form in which 
the lady is the star and the 
music, non-electric and played 
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with the venerable skills of the 
mountains, could be performed 
by any old combo of pickers 
who happen to have a couple of 
decades' pre-Opryland Grand 
Ole Opry stage experience. 
What I'm saying, I guess, is 

that you just don't hear records 
like this any more in main-
stream country music. Delia 
has a genuinely arcane, heav-
ily-accented, almost-but-not-
quite-flat vocal style which is 
genuinely riveting and far 
more rural than that of Ricky 
Skaggs or Emmylou Harris or 
The Whites or anyone else who 
came up on the "Newgrass" cir-
cuit, and while The Cheer of 
the Home Fires features some 
modern material, it differs 
from the others' albums in that 
while they are vamping up the 
old-style country sounds, Delia 
and Bill Grant are playing it 
straight. Check out "Field of 
Flowers" or "Sad Situation," 
and you'll know what I mean: 
they are gorgeous. 

Delia had a shot at the big 
time a little over a year ago 
when, thanks to Emmylou 
Harris, she made a Warner 
Brothers album which was so 
"country" (and so good) that it 
sailed right through the time 
warp Ricky Skaggs and the 
folks were riding to the top of 
the charts, and disappeared 
somewhere in the Dust Bowl. 
She is now back where one sup-
poses she belongs—on a minor 
label—and personally, as long 
as those who want to hear this 
kind of music get informed of 
its continued availability, I 
don't mind that at all. I really 
can't imagine Delia closing up 
the condo, firing up the BMW, 
and zooming off to open the 
show for Razzy Bailey. 
I hope that she and Bill 

Grant go on making their kind 
of albums—which, if you're in-
terested, have been the abso-
lute cream of the really hard-
country minor-label crop for a 
lot more than a year or two— 
and I am comforted by the 
thought that not all modern 
duet records are compromises, 
"concepts," or cost-effective ca-
reer promotions. 

—PATRICK CARR 

Reba McEntire 
My Kind of Country 
MCA 5516 

It would be no exaggeration to say that this is one of the 
best country albums to come 
out of Nashville in a long time. 
Reba McEntire sounds like 
she's poured her heart into 
each and every one of the 
songs, and the result is a stone-
cold country album, no strings 
attached. 

Everything is right with My 
Kind of Country, from the se-
lection of the songs to the pro-
duction. The list of writers 
whose work was chosen for this 
album reads like a "Who's Who 
in Country Music"—Harland 
Howard, Troy Seals, Nathan 
Stuckey, Faron Young, Billy 
Deaton, Connie Smith, George 
Richey and Rick and Janis 
Carnes, just to name a few. 
And that warble that charac-

terized Reba's earlier works— 
sounding good sometimes, but 
simply irritating at others— 
has settled down into a strong, 
pure country voice. For lack of 
a better word, Reba's put the 
"twang" back into country. 
What's even better is that 

she and producer Harold 
Shedd decided to let her voice 
carry the album. There are no 
unnecessary frills evident any-
where. On the other hand, 
when the distinctive sound of a 
steel guitar is called for to com-
plement Reba's own twang, 
they're not bashful about giv-
ing it room to reverberate. 
From the first sounds of the 

blue-grassy "How Blue" right 
on through to the traditional 
hard country "You've Got Me 
(Right Where You Want Me)," 
there is not one pure-puff filler 
song to be heard. On one song, 
Fred Carter Jr.'s "I Want to 
Hear It From You," Reba. 
sounds uncannily like Patsy 
Cline, so much so that a friend 
and country music expert who 
heard the song checked out the 
album credits to see just who 
was singing. It was Reba, but, 
other than on that song, there 
is no way to compare Reba to 
anyone else. She stands on her 
own. (And that's no criticism, 
comparing Reba to Patsy Cline.) 
As Reba herself explains on 

the album's liner notes, "Coun-
try music has been hard to de-
fine in the last few years. So 
anymore, when anyone asks 
me, 'what kind of country are 
you singing?,' I can honestly 
say 'my kind of country." 

This is definitely our kind of 
country, too. 

—MARY ELLEN MOORE 

George Strait 
Does Fort Worth Ever 
Cross Your Mind 
MCA 5518 

With this, his fifth album for 
MCA Records, the lean, 

tall, quiet Texan, George 
Strait, once again reaffirms his 
position as the latter-day Gary 
Cooper heart-throb of the Tex-
as and honky-tonk sound. 
Though there are no great 

surprises on Does Fort Worth 
Ever Cross Your Mind, there 
are a few changes. Jimmy 
Bowen, the new top executive 
of Strait's record label, MCA, 
has managed to angle his way 
in on the credits as co-producer 
(something he's managed to do 
with a preponderance of the 
best-selling artists on his la-
bel), along with Strait. 
Even so, there's no real dam-

age done. (Nor is there any in-
dication that Bowen spent all 
that much time in the studio 
during the recording of the al-
bum). In fact, the straight-
ahead, slightly under-produced 
manner in which Strait's clean-
cut honky-tonk appeal is show-
cased on these ten cuts is more 
effective than the contempo-
rary sweetening that was be-
ginning to seep into the tracks 
of his last album outing, with 
producer Ray Baker. 

Perhaps in a conscious effort 
to keep himself anchored in a 
solid country vein (when the 
rest of the Nashville industry 
seems to be drifting away from 
it), Strait has, this time 
around, drawn heavily on the 
material of some of the original 
poet laureates of modern 
honky-tonk: Whitey Shafer, 
Ware Kemp, Sonny Throck-
morton, and Mac Vickery. 
There is also, with "Any Old 
Time," a token bow to Western 
Swing. 
But the disarming quality 

that sets Strait apart and dis-
tinguishes him from Moe Ban-
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item...FREE 

While They Last ... For The Price Of Postage 8z Handling Only. 
Who says there is no such thing as something for nothing? We've got it ... unique country music items ... IN LIMITED 
SUPPLY... FOR SOCIETY MEMBERS ONLY! Your only cost is for postage and handling... $2.45 for the first item/S.95 
for each additional item. Plus... there is a limit of 2 items per order. FIRST COME FIRST SERVE! 
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1 ;11  
RED FOLEY — GOSPEL FAVORITES 
Included on this 2-record set is: Church In 
The Wilderness / Leaning On The Everlast-
ing Arms/The Milky White Way/In The 
Sweet Bye And Bye /Just A Closer Walk 
With Thee/In The Shelter Of His Arms/ 
Peace In The Valley/We Gather At The 
River/Will The Circle Be Unbroken, and 
many more. Only 100 LPs/ 60 8Tks left. LP 
No. R5I / 8Tk No. T5J 

LORETTA LYNN — 

COAL MINER'S DAUGHTER 
Since Loretta admits she is better at "talkin' 
than writin'," she has found a writer to put 
her story down on paper for her. But she 
warns right off "you can bet your last scrip 
penny that I check out every word ... and if 
I didn't like it, out it went." The result is a 
book that sounds as honest and saucy as the 
lady on the records. She talks frankly and 
tells all. You've seen the hit movie, now 
read the bestselling paperback book. Only 
125 left. Item No. B5K 

'1111111111111TE 
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TAMMY WYNETTE — 

STAND BY YOUR MAN 
From the obscurity of the tarpaper shack in 
rural Mississippi where she grew up. to the 
splendor of the pre-Civil War mansion in 
florida she shared with her star husband 
George Jones. it's all here: the ups and 
downs, the 5 marriages, the divorces, the 
heartbreak and the joy. Above all, it is the 
story of her pursuit of happiness—through 
struggle, love, ambition for success, and the 
mixed joys and sorrows of stardom. We have 
only 86 copies of this pocket paperback left. 
Item No. B5L 

THE COUNTRY MUSIC 

QUIZ BOOK 
From the Grand Ole Opry to Willie Nelson's 
Fourth of July get-together, from Mavbelle 
Carter to Dolly Parton, Hank Williams to 
Merle Haggard—eery kind of puzzle from 
name finder to fill-in, on every phase of 
country music is included. Only 76 left. 
Item No. 84R 

TO BECOME 
A MEMBER... 

To join and order from this page, include. 

a check for $ 12 (regular members pay 

815,1 along with the amount required for 

postage and handling. You get an EXTRA 

year of Country Music Magazine with 

your membership. 

25 YEARS OF ROCK AND HI 01. 
Here is an exciting celebration of rock *n. 
roll's first quarter century, filled with can-
did photos and intimate profiles of its big-
gest stars from Elvis to Springsteen. Others 
included are Chuck Berry. the Beatles, Bob 
Dylan and more. There are nearly 100 pho-
tos. Only 40 left. Item No. B4Q 

BIG TRUCKS 
Here is a colorful portrait of the vehicles 
that roam America's highways. You get the 
complete story, in lively words and living 
color, of the modern truck. Today's models 
are more than all muscle and no class— 
with color coordinated interiors and flam-
boyant exteriors, they are as flashy as any-
thing on the road. Only 47 left. Item No. 
B30 
RONNIE MILSAP 
Featuring: Denver / Need To Belong / May-
be/ What's Your Game/ 100(1 Miles From 
Nowhere/Never had It So Good/Let's Get 
Stoned /1 Can't Tell A Lie/Mr. Mailman. 
Only 640 left. LP No. R5P/E1Tk No. T5Q 

RONNIE, M1LSAP — 

KENTUCKY WOMAN 
Featuring: Kentucky Woman/Traces/If 
You Go Away/Love Will Never Pass Us By/ 
I Just Don't Know What To Do With My-
self/ Nothing's As Good As It Used To Be/ 
Didn't We/House Of The Rising Sun/End 
Of The World. Only 645 left. LP No. R5N/ 
8Tk No. T50 

ROCKABILLY 
You get 22 great songs, including: J ry Lee 
Lewis—Great Balls of Fire; Sweet Little 
Sixteen; Whole Lotta Shakin' Goin' On/ 
Johnny Cash—Hey Good Lookin': Big Riv-
er; Folsom Prison Blues; Hey Porter/Carl 
Perkins—Right String But The Wrong Yo 
Yo; more. Only 68 left. Item No. R5M 

COUNTRY MUSIC GRAB BAG 
Simply write in "Grab Bag" below and we 
will send you either an album or book of 
special interest to country music fans like 
you. These are first rate items worth at least 
$5.00. or more. Item No. GUT 
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BO1K CORNER 
EVERYBODY'S 
GRANDPA 
Fifty Years Behind The Mike 
With his familiar knee boots, suspenders, white mustache, and spectacles, 
Grandpa Jones has delighted audiences for years as both singer and comedian. In 
this lively autobiography he describes his boyhood and his half century as a 
performer in country music. The story abounds with Grandpa's memorable 
opinions and anecdotes. His natural storytelling skills are complemented by a 
wealth of photographs, a complete discography, and a numb,4 of his poems and 
songs. Hardcover...Illustrated...Only $ 14.95. 

GEORGE JONES 
Now, noted country music writer Bob Allen reveals the true story 
of this music legend. He traces Jones early life in the isolated and 
storied Big Thicket of Southeast Texas...Jones' gradual ascendance 
through the skull orchard ranks and his eventual emergence as 
one of the stellar figures in the often decadent and corrupt 
country music industry. He examines the conflicts that have 
haunted Jones throughout his career. He explores the singer's 
four stormy marriages, and reviews Jones' lengthy struggles to 
overcome alcoholism and drug addiction plus the myriad legal 
complications and ill-advised business decisions that threatened 
to ruin both his career and his life. Hardcover...312 Pages. .40 
B/W Illustrations...Only $ 15.95. 

'SAS IS STEAM WILLIE NELSON 
AS I KNOW HIM" 

WILLIE NELSON 
"This is the real Willie Nelson as I know him," says Hank Williams, 
Jr. It's the story of the making of a legend, and the real man behind 
the legend. The complete story is here, Willie's growing up in the 
Texas flatlands, the scratching and clawing for a bare living, the 
music, the women good and bad, the ten thousand nights in 
brawling saloons. It's the man for whom everything failed but his 
God-given talents. Here, too, is the superstar...the outlaw who beat 
the system, the singer and songwriter said to have influenced 
popular music more than any living man. As told by Michael Bane, 
former editor of Country Music Magazine and co-author of LIVING 
PROOF, this is the real story of Willie, maverick and mystic, poet, 
performer and living legend. Paperback .253 Pages...Illustrated 
...Only $3.50. 
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THE BEST OF... 
This book evokes like never before the rowdy good spirits, the 
hard truths, and the high lonesome cries of the country music 
sound. As he traces its roots and branches in string bands, 
bluegrass, western swing, singing cowboys, rockabilly, honky-
tonk, the Nashville sound, and the modern-day "outlaw," author 
John Morthland shows how country music shaped America, and 
how America shaped it. THE BEST OF describes in detail the 100 
greatest albums of all times and provides capsule commentaries 
on 650 more. Use it as a consumer guide or plunge right in and 
read it from cover-to-cover. This is truly one new book that no 
serious country music fan should be without. Softcover...436 
Pages...Only $ 14.95. 

TO: Nashville Warehouse, P.O. Box 1226, 
Hendersonville, TN 37077-9990 

564-5 

Name   

Street   

City   

State   Zip 

Please rush me 

  Everybody's Grandpa (82X) $ 14.95 
  George Jones (82Y) $ 15.95 
  Willie Nelson (B2Z) $3.50 
  Best Of Country Music (81Y) $ 14.95 

Add S1.95 post & hand for first book, plus 
Si each additional book. 

1 

Expires 6/31/85 1285.2 
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Classified 
RESERVE YOUR SPACE NOW BEFORE THE UPCOMING PRICE INCREASE ... OLD RATE FOR 30 DAYS ONLY. 
Old rate: $1.50 a word for up to 3 issues. Starting next issue $2.10 a word. This offer expires 7/31/85. Send a 
check/m.o. to: 

Country Music Magazine 

Att.: Anne 

450 Park Ave. South 
New York, N.Y. 10016 

(No agency or cash discounts allowed on this special rate. All orders must include payment.) 

DEMO SERVICE 

FANTASTIC DEMOS—CRYSTAL IM 

AGE 6239 Herndon Pl., Stockion, CA 

95209 $38.50. 

WRITE SONGS? WE'LL RECORD 

THEM! Send $ 1.00 for details, Studio, 

103 Lincoln Drive, West Union, IA 

52175. 

SONGWRITERS 

ATTN: SINGERS: Do you want a 

Recording Contract, Promotion or Distri-

bution Contact: Quick Silver Productions, 

Faron Young Building, 1300 Division 

Street, Nashville, TN 1-615-256-3726. 

INSTRUCTION 

PLAY STEEL GUITAR: 'Simplified mini-

course shows how. Tuning and Chord 

charts for Electric, Hawaiian and Dobro 

guitars included. Only $3.00 postpaid. 

Guaranteed. Catalog Free! Aloha Pub-

lishers, Box 20374-CM, Dallas, Texas 

75220-0374. 

LEARN STEEL GUITAR, DOBRO Dales 

(CM), Route 3, Box 31, Hempstead, 

Texas 77445. 

RECORDS & TAPES 

MARTY ROBBINS TRIBUTE ALBUM by 

Joe Knight (guitarist on Robbins' early 

record), $5.75. Cassettes, $5.00. Bev-

erly King, R1, Madill, OK 73446. 

RARE Ernest Tubb Recordings, Paul 

Howards Arkansas Cottonpickers, final 

Bob Wills Presto transcriptions, Marty 

Robbins, Billy Jack Wills featuring Tiny 

Moore, others, Frontier Records, Box 

157-CY, Jenks, Oklahoma 74037. 

REAL ESTATE 

OZARK TRI LAKES area: LAKEFRONT, 

residential, condos, commercial, in-

come, farms, acreage. Dockside Real 

Estate, Box 1546, Branson, MO 65616 

(417) 334-2656. 

MISCELLANEOUS 

SEAMLESS CARDIGANS AND PICTURE 

PULLOVERS, Knit-in designs, Toys, Ani-
mals, Baseball-in-glove, Football, Cow-

boy, etc. Sizes 1 to 6. $7.50; Sunsuits 
$4.00. Marion Houle, Box 681008, 

Gratigny, Miami, Florida 33168. 

SWEETHEART PORTRAITS DRAWN 

FROM YOUR PHOTOS. Write me for 

free details. Artist Sykes Kennon, 228 

Miramar Ave., Biloxi, MS 39530. 

CONCERT PHOTOS! Huge selection, 
hundreds of performers. Send $2. for 

beautiful illustrated catalog. Mention 

favorite. "SMILE", Box 15293-CM, 

Chesapeake, VA 23320-0293. 

FEMALE HAS/BEEN WRITING GOOD 

SONGS. Cancer took my voice, but 

have written approx. 80 Country & 

Gospel Songs. Need Publisher, Man-

ager, Vocalists. Write M. Dobson, 

6001 Excalibur, Garland, Texas 

75042. 

Official Directory 
for SONGWRITERS, 

SINGERS, MUSICIANS 
Send NOW for all the contacts you'll ever need 
to further your career goals. Contains hundreds 
of names, addresses, phone numbers of 
Booking Agencies, Music Publishers, Personal 
Managers, Record Companies, Recording 
Studios. Talent Promoters. Covers New York, 
Los Angeles, Nashville Only $ 5 00 from: 
COUNTRY LISTS, Dept. CN-5, 2401 Granny 
White Pike, Nashville, TN 37204. 

WHERE TO WRITE YOUR 
FAVORITE COUNTRY SINGERS 

New COUNTRY STAR ADDRESS LIST contains ad-
dresses of over 100 TOP STARS Write your favorite and 
be sure your letter reaches hen Also avatlable—OFFiCIAL 
SINGER-SONGWRITER DIRECTORY containing hundreds 
or names, addresses phone numbers of Booking ) en-
cies. Music Publishers. Personal Managers. RecordCom-
panies . Promoters Covers Nashville, LA.NY Each list 
53 00 SAVE MONEY—Both for $S CO 
COUNTRY LISTS, Dept. CM-5, 2401 Granny White Pike, 
Nashville, TN 37204. 

FREE 
Country Music 

Catalog 

RECORDS & TAPES—T-SHIRTS... 

BUCKLES...BOOKS...CALENDARS 

...COUNTRY MUSIC ODDS & ENDS! 

Write: Nashville Warehouse 
P.O. Box 1226 
Hendersonville, TN. 
37077-9990 
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Record Reviews 

dy, Joe Stampley, and a host of 
other slightly more one-dimen-
sional contemporaries is the 
youthful earnestness and digni-
ty with which he is able to im-
bue even the most dismal and 
cynical of these honky-tonk 
tales of hung-over despair and 
Saturday-night sexual intrigue 
and betrayal. This quintessen-
tial appeal of his can be best 
heard on the melodically so-
phisticated romantic ballad, 
"You're Dancing .This Dance 
All Wrong," where he lays it on 
the line with near perfection. 

All in all, Does Fort Worth 
Ever Cross Your Mind is an-
other notch in George Strait's 
belt. It solidifies his role as one 
of the latter-day saviors of 
good, old country music. And 
in this era when the crown 
princes of the lounge reign su-
preme, we need all of those 
that we can get. —Bos ALLEN 

The Judds 
Why Not Me 
RCA-AHL1-5319 

This captivating new moth-
er-daughter duet team set 

the country music world .a-
churning last year with its de-
but mini-LP, The Judds. 
Music business professionals 
then put their stamp of approv-
al on the act, voting them the 
1984 Country Music Associ-
ation Horizon Award. 
Why Not Me is The Judds' 

first full-length album; it clear-
ly demonstrates for any doubt-
ers that might still be out there 
in the woods that the charm, 
musical vitality and vocal origi-
nality showcased on The Judds 
was no one-time fluke. 

Why Not Me is such a fine al-
bum that it should serve as a 
reminder to record producers 
up and down Music Row that 
originality and tastefulness are 
not necessarily a contradiction 
in terms with commerciality. 

If anything, Why Not Me, in 
a subtle and thoughtful kind of 
way, nudges The Judds just a 
little bit further musically up-
town, and thereby expands and 
enhances their appeal. Produc-
er Brent Maher has effected 
this shift through a judicious 
choice of material, and by eas-
ing up ever so slightly on the 
washboards and dobros and 
getting just a little more exotic 
with heavier touches of drums, 
bass and guitar. 
On a song like "Bye Bye 

Baby Blues," The Judds 
achieve a lilting smoothness 
reminiscent of The Andrews 
Sisters. Backed by ominously 
crashing drums and relentless 
bash fills, they even venture 
successfully into a sultry rocka-
billy posture on the old 1950s 
Jody Reynolds hit, "Endless 
Sleep." 
Why Not Me makes it even 

more apparent than did The 
Judds how extraordinarily 
gifted eighteen-year-old Wyn-
onna is. Her voice has an emo-
tional range that goes far 
beyond her years. In fact, with 
a few more years under her 
belt, it's difficult to see what 
could stop her from emerging 
as a latter-day Bonnie Raitt 
(one of Wynonna's musical role 
models), or even a Linda Ron-
stadt. Listen, for instance, to 
her lovely rendering of "Sleep-
ing Heart"—how, with the 
magical underpinning of the 
precise family-honed harmo-
nies of her mother Naomi, she 
creates a subtle yet devastat-
ing emotional presence. 

Special credit is due here to 
producer Brent Maher for the 
care and intelligence he's 
brought to this project. It's one 
thing to discover such a unique 
vocal sound such as these two 
have; yet it's quite another to 
keep its basic appeal intact and 
nurture it through the trials, 
tribulations and hundreds of 
split-second artistic decisions 

that must be made in the 
course of long weeks of record-
ing sessions. That he's succeed-
ed marvelously in doing this is 
not only evident in the range 
and choice of material, but also 
in the imaginative vocal ar-
rangements and tasteful, pro-
vocative embellishments of 
acoustic instrumental hooks 
and fills. All of this conspires to 
make great songs like the Har-
lan Howard/Sonny Throckmor-
ton/Maher title cut, which 
practically jumps right out of 
the speaker at you. 

Simply put, this is one fine 
album that speaks well for ev-
eryone involved. It proves that 
when you get past all the hype 
and novelty appeal of this at-
tractively down-home mother-
daughter team, they can 
musically deliver with flying 
colors. 

—BOB ALLEN 

Jimmy Buffett 
Riddles in the Sand 
MCA 5512 

Coming to grips with Jimmy 
Buffett is like trying to rea-

son with the hurricane season. 
Big storm rolls in off the Gulf; 
rains like all hell for a couple of 
days, palm trees blowing all 
over the place. Then the sun 
comes out, the sky turns a per-
fectly clear shade of blue, and 
we all forget about it until next 
year. 

In the mid- 1970's Key West 
resident Jimmy Buffett 
emerged as the hottest cult art-
ist of the decade. His music 
was a blend of hot country and 
cool Caribbean rhythms, steel 
guitars and steel drums. His 
lyrics were intelligent, at times 
poignant, at times gently hu-
morous. He could sing a song to 
break your heart, maybe "A Pi-
rate Looks at Forty," then kick 
your ass with "Why Don't We 
Get Drunk and Screw" (yep, he 
told me once a pretty long time 
ago, you write a song like that, 
you've got to live with it). 

But Jimmy Buffett—and I 
guess all of us, if you want the 
truth—got older. The commer-

cial success he'd dreamed of be-
came a reality; fifteen-table 
clubs became multi-thousand 
seat auditoriums and even sta-
diums. The songs became pre-
dictable, stale as last night's 
rum punch. For a long time, 
you didn't hear about Jimmy 
Buffett at all. 
Now he's back with an unas-

suming album called Riddles 
in the Sand. It is as if Jimmy 
Buffett decided to look through 
the wrong end of the telescope, 
make the world smaller, and in 
doing so, maybe make it more 
real. It's a more country album; 
also a more Caribbean album, 
more tuned to earlier Buffett 
than his music in recent years. 

Interestingly enough, what 
it lacks is some of the drive that 
characterized his earlier 
work—Riddles in the Sand is 
clearly the work of an older and 
wiser artist: 

I'm a singer and a sailor on 
a midnight sea 

If we're crazy, that ain't 
nothing new 

'Cause we don't care what 
the people say 
If there's a price, it's the 

price we'll pay... 

Most of the songs are writ-
ten by Buffett, Michael Utley 
and Will Jennings. One of the 
exceptions is "Bigger Than the 
Both of Us," written by 
Rhonda Coullet, which is one of 
the best songs on the album. 

Is this one of Jimmy Buf-
fett's best albums? It's hard to 
say, because so much of my 
own life is tied up in those Ca-
ribbean fantasies. It is, as Jim-
my Buffett wrote a long time 
ago, a strange situation, a wild 
occupation, living your life like 
a song. This is, though, a hàppy 
album in a sad sort of way. 
Maybe Buffett himself slims it 
up best in "La Vie Dansante": 

Feel it all with a willing 
heart 
Every stop is a place to 

start 
If you know how to play the 

part with feeling 
I play with feeling 
That's why I wander... 

—MICHAEL BANE 
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"See it, lad. Live it. 
There'll never be its 
like again, not in our 
time nor any other." 
-Matt Brennan in 

Louis L'Amour  Silver Canyon 

J 

•rge.1111116 

Now, experience the Old West as it really was-through 
the exciting historical fiction of Louis L'Amour 

America's. Old West. 
Fancy dancin' girls in 

ld he:d dusty saloons...hardbit-Uur, 
frontal. storyteller— ten gunslingers terroriz-
Louis L'Amour ing helpless townsfolk... 
barroom brawls ending in legendary 
high-noon shooting duels. - 

That's the way it was on America's 
western frontier...or was it? 

Not according to Louis L'Amour. 

Follow a Louis L'Amour hero into 
the sunset and your ideas about the 
West will never be the same again. 

Louis I:Amour knows that the real West 
is far removed from the West of Hol-
lywood's dreams. And he has learned 
the facts by living them! 

He'sleen a rough-and-tumble 
cowhand. A hunter, dogged and cun-
ning. And a prospector, with the gleam 
dif gold in his eye anclan empty canteen 
on his belt. What he hasn't learned first-
hand in the West, he's either found out 
from someone who has, or researched 
in his 7000-volume collection of histori-
cal Western lore. 
No wonder Morley Safer Of CBS' "60 

Minutes" has branded Louis L'Amour 
"our professor emeritus of how the 
West was Won:' 

Go prospecting with Louis L'Amour. 
You won't come up with fool's gold. 

Let master storyteller Louis L'Amour 
take the reins and draw you into the 
past through the.most realistic and 
gripping tales of the Old West you'll 
ever read. You'll get more than action-
filled entertainment...you'll get an edu-
cation—because these stories are a 

masterful blend of thrill-packed adven-
ture and meticulously researched his-. 
torical fact. 

Now, you can build a permanent li-
brary of these stirring Western novels. 

Presenting The 
Louis L'Amour Collection. 

The Louis L:Amour Collection is a 
series of hardcover editions of Louis 
EAmour's true-to-life tales of the men 
and women who tamed the Wild West. 

Like a good saddle, these volumes 

Silver Canyon. one 
of the exciting 
sagas featured in The 
Louis L'Amour Collection 

Follow the trail to gripping Western adventure in 

THE LOUIS L'AMOUR COLLECTION 
Explore Silver Canyon for 10 days risk-free! 

are made to last. Bound in sierra-brown 
simulated leather with. gold titling, 
The Louis L'Amour Collection will be 
a handsome addition to your home. 

Silver Canyon opens the series. It's 
the gritty tale of Matt Brennan, gun-
fighter, and his lone battle against duel-
ling ranchers in one of the bloodiest 
range wars the West had 'eve': seen. 

Enter Louis L'Amour's West 
for 10 days without obligation. 

Examine Silver Canyon without risk or 
obligation. If you're not satisfied, return 
it within 10 days and owe nothing. 

If you decide to keep Silver Canyon, 
pay just $9.95 plus shipping and han-
dling, and you'll automatically receive 
future volumes once a month. No mini-
mum purchase is required. You may 
cancel your subscription at any time. 

Set out on an action-packed foray into 
America's legendary Wild West in The 
Louis L'Amour Collection. Fill in and 
mail the coupon below today.. 

011_14 Graeae, 
60103 

Send No Money Now-But Mail Today! 
The Louis L:Amour Collection 

Bantam Books, PO. Box 956, Hicksville, NY 11801 

D YES! Please send me Silver Canyon for a 10-day free 
examination and enter my subscription to THE LOUIS 
L'AMOUR COLLECTION. If I keep Silver Canyon, I will 
pay $9.95 plus shipping and handling'and receive one addi-
tional volume per month on a fully returnable, 10-day free-
examination basis. There is no minimum number of volumes 
to buy, and I may cancel my subscription at any time. 

4M23 

Name (please print) 

Address 

City State tip 
etàawain books; 



ERNEST 

TUBBITihrees"tgend 
Special 2-Record Sets 

THE ERNEST TEUTON ni n %% s WRY: Sweet lhany We'll 
Never Change/ ei's Stop Right Where We Are Line Is No [sense 
I. Not LtiVIII Voll Iles All in Thur Mind) Beautitul Lnhappy 
Home/Who's Gonna Take the Garbage One Holding On to Noth-
ing/The Bartender/I Chased You Ill You Caught Me Let's Wail a 
Little Longer/Are You Mine/That Odd Couple/Touch and Go/One 
to len/The Thin Grey Line/Beauiltul Friendships. and 5 more! 

TH ER.VEST 1188 .tiTORF: I'll Get Along Somehow Slippin' 
Around Filipino Baby Hare You Eser Been lonely Walkin' the 
Floor Over You/Driltwood On the Riser There's Nothing More to 
Say:Rainbow at Midnight Careless Darlin' Don't Rob Another 
Man's Castle" Wonder Why Yttu Said .... dhye last Night I 
Dreamed/Letters Have No Arnts.I Love You Because I'll MI.. You 
When You GmBlue Chrisimaslomorrow Never Comes, and i 
more! 

TO: Nashville Warehouse 
Box 1226 
Hendersonville. TN 31011-9990 

NAME  

STREET  

CITY  

STATE  ZIP   

IHM.s1 11118*.s 60101.5 n10171115: When the World Has 
Turned You Down I'll Always Be Glad to Take You BackThere's 
Nothing More to Say Walking the Floor Oser Situ Hare You Ever 
Been Lonely ( liase You Fret Been Blue) Driitwood On the River 
I'll Get Along Somehow Slipping Around Filipino Baby Rainbow 
at Midnight/Let's Say Goodbye Like We Said Hello lin a Friend-
ly Sort of WayrThere's a Little Bit ol Feeryihing In Tesas. 

ERVEST TUBB'S GREATEST HITS: Walking the Floor Over YOU/ 
Rainbow at Midnight Let's Say Goodbye like We Said Hello lin 
a Friendly Sort of Way) Another Story Thanks a Lot Haifa Mind 
iii Get Along Somehow Wall, Around Tesas lis Been So Long 
Darling Mr. Iuke Box I Wonder Why Iron Said Goodbye. 

Single I.Ps 8. Cassettes S5.98 ea. 
Double LPN 8. Cassettes SII.98 ea. 

It e checked my cloth:00 beilIM: 

Ernest Tubb/Loretta Lynn Story—Set 

The Ernest Tubb Story —Set 

Ernest Tubbs Golden Favorites 

Ernest Tubbs Greatest Hits 

Add 61.95 postage & handling per order. 

1P ( 11-1S) D Cass. 1C-ITI 

I P Cass. KAU 

1P ( 115G) Catis. (C511) 

LP ( RIF) Cass. (C1G) 

THIS OFFER EXPIRES 6/29/85! 
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Willie Nelson and Kris 
Kristofferson 
Mnsic.from The 
Songwriter 
Columbia FT 39531 

I'onest 1 y, I didn't see The 
Songwriter. I figured I 

would wait around until it was 
released on video cassette, 
then rent it for a couple of 
bucks. The soundtrack, 
though, is a pretty good record 
in its own right. For one thing, 
it's especially interesting to see 
two of the main influences on 
country music in the last 20 
years packaged together on a 
single album. And, one of the 
advantages to listening to a 
movie soundtrack without hav-
ing seen the movie first is that 
the music has to stand on its 
own. Otherwise, there may be 
songs I'm fond of because I've 
liked the movie, I mean, you 
can just picture a certain scene 
in your mind, soundtrack and 
all. Ah well, never mind. 
There are two sides to The 

Songwriter, Willie's side and 
Kris' side. Each side opens 
with a duet. Of the two, I think 
I like "How Do You Feel About 
Foolin' Around" better than 
"Eye of the Storm," although 
both are a cut above the most 
recent spate of country music. 
"Foolin' Around" is light-heart-
ed silliness, with production by 
Booker T. Jones to match. The 
rest of Willie's side is clearly 
the best Willie Nelson music to 
surface in a couple of years. 
Willie sounds more animated 
than he has since, gosh, I guess 
Stardust. He sounds so good, 

in fact, that I remembered why 
it was that I liked Willie Nelson 
so much in the first place. I 
even like his profane jab at rec-
ord executives, "Write Your 
Own Songs." It is a jab that's 
been a long time coming. 
"Who'll Buy My Memories" is a 
hauntingly evocative perfor-
mance that stands on its own. 

Kris' side is equally good, es-
pecially Kiis Kristofferson and 
Guy Clark's "Under the Gun." 
I was surprised that Kris could 
still make the hackles on the 
back of my neck stand up. 

Willie Nelson writes about 
wars of the soul. He takes the 
small pieces of our lives and 
makes them seem so large they 
fill up the universe. Kris Kris-
tofferson deals increasingly 
with the larger palette, taking 
things so large that they seem 
to make no sense and making 
them personal and painful. 
Forget about the movie and 
buy this record just to listen to 
two masters work magic, to-
gether and alone. 

—MICHAEL BANE 

Gail Davies 
Where Is a Woman 
To Go 
RCA AHL1-5187 

Ordinarily, an artist's procla-
mation that a new album 

contains "the best music I've 
ever made" proves about as ac-
curate as a long-range weather 
forecast. But, in the ease of 
Where Is a Woman to Go, the 
artist is Gail Davies—who is 
hardly ordinary. On the con-
trary, since the release of her 
debut album for Lifesong in 
1978, Gail has approached her 
music with a level of intensity 
and commitment that too many 
of her female contemporaries 
seem to exhibit only when 
choosing their wardrobe and 
hair style. 

During her four-album stint 
with Warner Bros., Davies de-
clined to play the subservient 
role women in country music 
have commonly adopted. Not 
only did she produce and ar-
range her records; she also 

The Most Talked About Special 
2-Record Set Of The Decade 

ERNEST 
TUBB 

THE LEGEND & THE LEGACY 

Here, back by special demand, is perhaps the most highly ac-
claimed country album of all time. It's two great albums, fea-
turing Ernest Tubb in duets with the top headliners in country 
music. 

INCLUDED ARE: Waltz Across Texas (Willie Nelson)/Walking 
the Floor Over You & Seaman's Baby (Merle Haggard & Char-
lie Daniels)/Filipino Baby (George Jones)/Jealous Loving 
Heart & Soldier's Last Letter (Johnny Cash)/You Nearly Lose 
Your Mind (Waylon & Willie)/When the World Has Turned You 
Down (Waylon & Vern Gosdin)/Thanks a Lot & Answer the 
Phone (Lorette Lynn)/Jimmie Rodgers' Last Blue Yodel (The 
Women Make a Fool Out of Me) & It's Been So Long Darling 
(Conway Twitty)/Rainbow at Midnight (Marty Robbins)/Jour-
ney's End (Marty & Wilburn Bros.)/Set Up Two Glasses, Joe 
(Ferlin Husky & Simon Crum)/ Our Baby's Book (Cal Smith)/ 
You're The Only Good Thing (Johnny Paycheck)/Blue Eyed 
Elaine (Justin Tubb) 

2-Record Set 

8-Track 

Or Cassette 

ONLY 

$14.95 

Members SAVE $5.0(1—Only $9.95! 
Join Now, Below, And SAVE! 

TO: Country Music Society, Dept. ET, 450 Park Ave. So., N.Y., N.Y. 
10016 

Send me "Ernest Tubb: Legend & Legacy" as checked below. I've 
enclosed $14.95 plus $1.95 post. & hand. 

Expires 6/31/85 

LP ( R5R) 8 TK (T5S) Cassette (C5T) 

I'm a Society member so I pay $9.95 plus $1.95 post. & hand. 

My member I.D. no is.   
Name   
Street   
City   
State   Zip   

Sign me up as a CHARTER MEMBER and send 
mv album. I've enclosed $12 for one year. 1285-o 
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composed a substantial amount 
of her material. However, de-
spite critical acclaim, Gail's re-
spectable chart success has 
been eclipsed by that of singers 
whose "vision" appears limited 
to the Wall Street Journal. 
Hoping to expand her follow-
ing, she recently joined RCA's 
impressive roster. 
Ms. Davies' satisfaction with 

this album is well-founded. For 
she and co-producer Leland 
Sklar (a prominent Los Ange-
les studio musician) have fash-
ioned a striking alternative to 
"business as usual" country al-
bum-making. In place of swirl-
ing strings and overblown 
orchestration in general, we 
hear restrained but sparkling 
instrumentation from accom-

Hits or Misses? 

plished pickers, including 
Sklar, Billy Payne and Reggie 
Young, who actually sound in-
terested in the project. And in-
stead of ten interchangeable 
songs selected on the basis of 
publishing control rather than 
merit, we find a wonderfully 
varied program which spot-
lights Davies' remarkable ver-
satility as a singer. 

"Break Away" and "The 
Trouble With Love," the open-
ing tracks, are infectious, well-
arranged rockers with strong 
lyrics. The spirited "Lovin' Me 
Too," written by Gail's brother 
Ron and sung with talented la-
bel-mate Vince Gill (formerly 
of Pure Prairie League) is pro-
pelled by a delightful acoustic 
guitar pattern. Even Dolly 

Tom Jones 
Love Is On the Radio 
Mercury 0704 

Johnny Lee 
Workin' For a Livin' 
Warner Bros. 25125-1 

Ed Bruce 
Tell 'Ern I've Gone 
Crazy 
MCA 5311 

John Conlee 
Blue Highway 
MCA 5521 

T. G. Sheppard 
One Owner Heart 
Warner Bros. 25149-1 

Dottie West 
Just Dottie 
Permian 8206 

here's bad news at the 
O.K. Corral. Country re-

cord sales are down, and 
Nashville is getting nervous. 
Record company executives 
quote new research statistics 
hourly, while they pore over 
their diminished bottom lines 
and fire off cheerful memos to 
the corporate brass. 

Well, sit down, Sherlock, 
we may have a solution. If 
this month's mailbag is any 
indication, people aren't rush-
ing out to buy country albums 

because Nashville isn't making 
country albums. They're mak-
ing pseudo-pop imposters. And 
no one likes a poor imitation. 

This month's review selec-
tions collectively resemble 
warmed-over Eddie Rabbitt 
tracks. That's not so bad if you 
happen to be Eddie Rabbitt, 
but it's disastrous if you're real-
ly John Conlee. At the rate 
Nashville is going, I suppose 
we can look forward before 
long to Gene Watson crooning 
Tony Bennett. Or Vern Gosdin 
singing Henry Mancini. Or 
Johnny Lee attempting Barry 
Manilow. Excuse us, but this 
doesn't sound like country. 
Keep the customer satisfied, 

said Paul Simon, who knows 
whereof he speaks. Too bad 
some Nashville producers 
seem to have forgotten about 
that. Records aren't supposed 
to be vinyl substitutes for So-
minex. And it shouldn't require 
No-Doz to make it through a 
review session. 
But enough. Down to busi-

ness. Our new releases this col-
umn are by Tom Jones, Johnny 
Lee, Ed Bruce, John Conlee, 
T.G. Sheppard and Dottie 
West. 

• 
Tom Jones: now here's a 

phenomenon. Could someone 
explain the secret of this man's 
mystique? ( In terms of airplay, 
please. ) The way he overdrama-
tizes lyrics sounds like Bill Mur-
ray doing his Saturday Night 
Live Las Vegas impersonation. 
Maybe no one has told Jones 

about the effectiveness of un-
derstatement. Or convinced 
him that heartfelt isn't synony-
mous with histrionic. Jones 
uses vocal dynamics like nucle-
ar projectiles, destroying any-
thing in their path, including 

meaning and emotion. Certain-
ly he's a powerful singer; but 
it's hard to take him seriously 
when he sounds like country's 
answer to Marjoe Gortner. 
The latest Tom Jones album, 

Love Is On the Radio, isn't one 
of his best. He sounds more 
agitated than usual, as if he 
spent his vacation in a Maytag. 
He's most effective when he 
concentrates on what he's sing-
ing, not how he's singing. Un-
fortunately, that rarely 
happens. Instead of utilizing 
his famous vibrato with discre-
tion, he unleashes it like ram-
pant Jell-O. Thus songs like "A 
Picture of You" or "Only My 
Heart Knows" undergo the 
Tom Jones primal therapy 
treatment and end up like limp 
dishrags when he's wrung 
them dry. 

The title cut is a new Leon 
Russell composition. "Bad 
Love" sounds like a remake of 
Elvis Presley's "Burning 
Love." So what? Perhaps one 
day Tom Jones will make an al-
bum on which he doesn't feel 
obliged to show us every vocal 
trick he knows. It's something 
to look forward to. Scratch far 
enough below the surface and 
we might find a very likable 
country artist. 

• 
Johnny Lee rode in on the 

Urban Cowboy craze. "Looldn' 
For Love" was a rarity: a 
crossover hit that deserved to 
be one. Since then, he's been 
searching for a follow-up in a 
string of imitations. 

His newest album, Workin' 
for a Livin% isn't going to 
change his status as a singles 
artist. Why should people 
spend $8.98 to hear Lee do be-
low-average rockabilly, middle 
of the road pop/country and 
something he obviously be-
lieves is blues? 
Lee is a pleasantly innocuous 

singer who is dependent upon 
strong songs and energetic ar-
rangements to make an im-
pression. He noticeably lacks 
the former here: "Rock It, 
Billy," ' Waitin' on Ice" and 
"Everybody Wants to be Sin-
gle" are throwaways. "Short 
Changed" and "You Could've 
Heard a Heart Break" (another 
of Lee's "Looldn' For Love" de-
rivatives) can't compensate for 
the fact that this album, as a 
whole, is boring. 
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Parton takes a break from 
counting Rhinestone's meager 
box office receipts to harmo-
nize on a heartfelt reading of 
Bobby Braddock and John 
Prine's "Unwed Fathers"—a 
poignant ballad that recalls 
Dolly's best work. 

Only "Lion in the Winter," 
another duet, this time featur-
ing J.D. Souther, emerges as 

something of a disappointment, 
lacking the fluidity of Hoyt Ax-
ton and Linda Ronstadt's origi-
nal version. 
A number of these songs, 

among them the first single re-
leased from the album, "Jagged 
Edge of a Broken Heart," 
sound themes of despair, re-
gret, or even bitterness. Yet, 
significantly, Davies' compel-

ling delivery of them conveys 
not self-pity, but an overriding 
strength and determination. 

Containing only one of her 
own compositions, Where Is a 
Woman to Go may not sup-
plant Gail Davies' first album 
as her definitive work. It was 
there, after all, that we were 
introduced to such profoundly 
personal and moving originals 

as "Grandma's Song" and 
"Someone is Looking for Some-
one Like You." Still, if the 
quality of material, production, 
and performance here should 
happen to correlate with recog-
nition, Ms. Davies could well 
be delivering some sort of ac-
ceptance speech at next year's 
CMA Awards. 

—PETE LOESCH 

Notes on Review by Kip Kirby 

• 
Every artist has an album or 

two he'd just as soon never saw 
the light of day. Now that Ed 
Bruce has moved to RCA, he 
would undoubtedly prefer that 
MCA hadn't gone ahead and 
released Tell 'Em I've Gone 
Crazy. The album was record-
ed more than a year ago, and it 
shows. 

In Bruce's case, however, 
the problem isn't the songs, it's 
the production. Tommy West 
has worked with Bruce far too 
long not to realize that you 
don't put the Mormon Taberna-
cle Choir on this guy's records. 
You don't surround an Ed 

Bruce with strings, horns and 

offensively saccharine orches-
tration. What you do is give 
him a handful of clean, honest 
country songs like "Diane" or 
"The Last Cowboy Song" and 
leave him alone. Leave the 
tracks lean, simple, and acous-
tical so that Bruce's great, la-
conic voice can shine. 
But West, for no apparent 

good reason, has cluttered this 
album up. As a result, the po-

tentially best moments— 
"Someone Who Would Care," 
"If She Just Helps Me Get 
Over You," "Tell 'Ern I've 
Gone Crazy"—are buried un-
der an avalanche of superfluity. 
Someone should tell West that 
being an effective producer of-
ten means laying back and let-
ting your artist carry the ball. 
Hopefully, Ed Bruce will sur-
vive, and with luck, live down 
"Birds of Paradise" and "The 
Devil Inside." Maybe he'll get a 
new producer as well. 

• 
As strange as it is to hear Ed 

Bruce mired in crossover ar-
rangements, it's stranger to 
see it happening to John Con-
lee. What happened to "Rose 
Colored Glasses" and "Lady, 
Lay Down" or "I Don't Re-
member Loving You"? Conlee 
is one of country's most under-
rated stylists. With the right 
lyrics and production, his voice 
can run shivers up your spine, 
bring tears to the eyes, and 
make one realize what country 
music is all about. 
Which is why Bud Logan's 

production on Conlee's Blue 
Highway is so bewildering. 
He's made a blatantly pop al-
bum which falls flat because 
the artist is incapable of creat-
ing any emotion with it. And 
rightfully so. You'd think an 
artist would know when he's in 
over his head. Yet Conlee mud-
dles through laughable efforts 
like "De Island" with no obvi-
ous qualms. Maybe he didn't 
show up for the overdubs later 

and hear the scores of strings 
and saxes, not to mention back-
ground vocalists. Even Thom 
Schuyler's lovely "Years After 
You" isn't enough to save this 
album. 

• 

T.G. Sheppard shouldered 
some risk an album or two ago 
when he decided to pursue a 
more consequential career. He 
abandoned the "I Loved 'Em 
Every One" approach and opt-
ed for Jim Ed Norman, who 
produces perfect pop/country 
crossover tracks. 
The only problem is, while 

Sheppard sings better than 
ever, his latest release, One 
Owner Heart is almost straight 
adult contemporary music. 

True, there's more feeling 
from Sheppard on this album— 
and he does sing beautifully, 
especially on "You're Going 
Out of My Mind," "One Owner 
Heart" and "Love Burning 
Down" (a highlight)—but the 
arrangements are grandiose. 
On the second side of the al-
bum, things begin to run to-
gether. These aren't songs that 

linger in the memory when 
the needle lifts. 

Oh, yes—the highly publi-
cized mating of Judy Collins 
and T.G. on "Home Again." 
Predictably heartwarming. A 
movie soundtrack duet look-
ing for a movie. 

• 
The good news about Dot-

tie West's first album on Tex-
as-based Permian, Just 
Dottie, is that Dottie no long-
er sounds like a nightclub 
torch singer straining for her 
upper register. She sounds re-
laxed, comfortable, easy. 

Couldn't better songs have 
been chosen for her, though, 
than "What's Good for the 
Goose (Is Good for the Gan-
der)," or "Tell Me Again" or 
"Ain't Nothin' Like a Wom-
an"? Come on, this is Nash-
ville, home of countless great 
songwriters. Triteness is be-
coming tiresome. 

It's a credit to West that she 
manages to sound as good as 
she does on this sugary pack-
age. She acquits herself well 
on numbers like "Memories 
For Sale," "Blue Fiddle 
Waltz" and "Where Is a Wom-
an To Go," chiefly because 
she's the professional she is. 
But once more, songs have 

been sacrificed for syrupy in-
strumentation. And whlle the 
Musicians Union is undoubt-
edly rubbing its hands in glee 
over all these overproduced 
albums, it's the artists them-
selves who will suffer most in 
the long run. • 
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Buried Treasures 
Re-issues, Rarities, and the Hard-to-Find 

by Rich Kienzle 
II ven before he died in Sep-

tember, few of Ernest 
Tubb's albums were readily 
available. Finding anything 
other than Rounder's Honky 
Tonk Classics and The Legend 
and the Legacy, a late 1970's 
tribute album, took dedication. 
The Ernest Tubb Record 
Shops carry the more recent 
Decca/MCA sets, and individ-
ual stores still have copies of 
Golden Favorites, The Ernest 
Tubb Story and Greatest Hits. 
But even they were largely re-
recordings done in the late fif-
ties, not the original forties 
hits. There is no indication that 
MCA, who dropped Tubb from 
their roster in 1975, will rectify 
the situation. 
But all is not lost. Two re-

issues of material culled from 
the 1944-45 World Transcrip-
tions fill the void somewhat. 
Early Radio Broadcasts 
(Golden Country LP 2211) is 
taken from a series cut in Janu-
ary 1944 with an early incarna-
tion of the Texas Troubadors. 
Tubb's voice, as rough-hewn 
back then as later, was a bit 
more nasal. The material itself, 
aside from a cover version of Al 
Dexter's "Too Late to Worry, 
Too Blue to Cry," focuses on 
Tubb favorites like "Our 
Baby's Book," "Answer to Wal-
kin' the Floor Over You," "To-
morrow Never Comes," and 
"When the World Has Turned 
You Down." The performances 
are relaxed, and the Trouba-
dors sound much as they did in 
later years (though Tubb 
stopped using fiddlers in the 
1950's). 
A second album, also taken 

from World Transcriptions, 
Early Radio Transcriptions 
(ACM 14), features 20 songs 
cut in Chicago in May and June 
of 1945. The sound is passable. 
Despite no notes and lackluster 
packaging, this collection is 
worth having. There is no over-

Martha White Biscuit Time 
1953 

0 Lester Flatt & Earl Scruggs 
with 

the Foggy Mountain Boys 

!?Dr/19 iV9,1 

lap with the Golden Country al-
bum which focuses on Tubb 
favorites; this one emphasizes 
cover versions of other hits. 
Several Bob Wills numbers are 
included ("My Confession," 
"Ten Years," "Blue Bonnet 
Lane,") along with hits of the 
day like "There's a New Moon 
Over My Shoulder," Roy 
Acuff's "Low and Lonely" and 
an interesting version of 
"Frankie and Johnny" paying 
tribute to Jimmie Rodgers' 
classic version. Considering 
the dearth of original forties 
Tubb material, both albums 
are essential. 

Another interesting new 
Golden Country reissue is 

Carl Butler's Early Classics 
(LP 2212), a look at Butler's 
solo recordings (without Pearl) 
from the early 1950's, before 
"Don't Let Me Cross Over" 
propelled them to stardom. 
Butler has always been a 
rough-edged East Tennessee 

singer in the Roy Acuff style, 
and that influence is well-re-
flected in this material record-
ed with some of the best 
bluegrass musicians in the 
business. Listening to Butler's 
prideful rustic music is a time 
warp of sorts, for it could just 
as easily be from the late thir-
ties as the early fifties. 

TT he importance of Martha 
Flour to the success 

of Flatt and Scruggs, and 
bluegrass music in general, 
can't be overestimated. Their 
5:45 A.M. WSM radio broad-
cast, sponsored by the compa-
ny, made them stars despite 
the fact the Opry would not ac-
cept them as cast members. 
A new album, Martha White 

Biscuit Time: 1953 (Radio 
Gems 1), brings together sev-
eral of the earliest shows. The 
secret of the show's success, 
combining topnotch bluegrass 
with hearty, early morning in-
formality, is readily apparent. 

And there axe surprises, 
among them Scruggs' energet-
ic rendition of "Steel Guitar 
Rag" and some haunting gospel 
songs with exquisite three-part 
harmonies. My sole complaint 
is the album's poor sound 
quality. 

V have had a policy against re-
II viewing material from Old 
Homestead Records ever since 
they pointedly refused to pro-
vide review copies for this col-
umn some years ago. I'm 
making an exception now only 
because I find Jimmy Walk-
er's Loving Country Heart 
(OHC 310) so fascinating. 
Walker, a West Virginian, 
sang so much like Roy Acuff 
that he was hired by the (Spry 
to replace Acuff when Roy 
briefly left the show in a 1946 
contract hassle. 
Walker subsequently 'Wound 

up working in Los Angeles in 
the mid-forties, recording with 
the best of that area's Western 
Swing musicians. Among his 
recordings for Coast Records 
was the original version of the 
classic "Detour," included here. 
Walker's full-throated Appala-
chian voice combined with 
smooth, sophisticated West 
Coast swing backing is a truly 
odd musical fusion. He had few 
substantial hits, yet his engag-
ing versions of "Sioux City 
Sue" and "From Now On" are 
excellent. The latter is en-
hanced by a stunning steel gui-
tar solo from Joaquin Murphey 
(who should have been credited 
in Ivan Tribe's fine liner notes). 

IV t's no secret that Nashville stood on its ear in the 
wake of Elvis' success. In re-
sponse, many hardcore country 
performers attempted rocka-
billy-flavored music with vary-
ing degrees of success. Webb 
Pierce was one noteworthy 
example, and the best of his ef-
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forts in this vein are included in 
I Ain't Never (Charly 30235). 
The album covers a variety of 
material recorded from 1951 to 
1960. The 1956 "Teenage Boo-
gie" may have seemed new at 
the time, but in fact Webb had 
recorded virtually the same 
song earlier with Tillman 
Frank's band under the title 
"Hayride Boogie," for the 
Pacemaker label. One pleasant 
surprise is his 1957 adaptation 
of the Everly Brothers' "Bye, 
Bye Love," with which he is to-
tally comfortable. 

There are two Jimmie Rod-
gers numbers, recorded nine 
years apart, which reflect the 
vast changes in Pierce's style. 
"California Blues" (1951) is 
sparse and spare, while "In the 
Jailhouse Now" (1960), com-
plete with voices, drums, piano 
and tie-tac bass, is pure Nash-
ville sound. Other hits included 
are "I'm Walkin' the Dog" 
(1953), "More and More" 
(1954), "I Ain't Never" (1959) 
and Pierce's 1955 hit duet 
"Why, Baby, Why" with Red 
Sovine which rivaled George 

Jones' version on the charts. 
One unissued track, the 1954 
"Snealdn' All Around," is basi-
cally the old Bob Wills instru-
mental "Blue Bonnet Rag" 
with added lyrics. 

After leaving Mercury Re-
cords in 1962, George 

Jones had his next great suc-
cesses with United Artists Re-
cords, both alone and on duets 
with Melba Montgomery. 
George was a bit more polished 
here than he was in 1955, yet 
far earthier than after SheriIli-

zation set in in the mid-seven-
ties. This 1962-65 period saw 
some of his finest work, and 
The King of Country Music 
(British Liberty SLS 26 0042 1) 
brings together 20 of his big-
gest hits from those three 
years. Most are classics like 
"She Thinks I Still Care," 
"Open Pit Mine," "The Race Is 
On," and "We Must Have Been 
Out of Our Minds" (with Mel-
ba). It's the next best thing to 
reissuing the old UA albums. A 
must for any serious George 
Jones collector. 

The Essential Collector 

1978, Pete Drake, one of 
& Nashville's premier steel 
guitar players and an indepen-
dent record producer, had a 
good idea: let's get a bunch of 
Ernest Tubb's fans into the 
studio and get them to record 
duets with The Texas Trouba-
dour. The result was Ernest 
Tubb: The Legend and the 
Legacy, Vol. I (FGLP-0002), a 
two-record twenty-song set. It 
is excellent. Not much more 
needs to be said other than to 
list the songs and the singers, 
all including E.T., of course: 
"Waltz Across Texas" with 
Willie Nelson, "Walkin' the 
Floor Over You" and "Sea-
man's Blues" with Merle Hag-
gard and Charlie Daniels, 
"Filipino Baby" with George 
Jones, "Jealous Loving Heart" 
and "Soldier's Last Letter" 
with Johnny Cash, "You Near-
ly Lose Your Mind" with Way-
Ion and Willie, "When the 
World Has Turned You 
Down," with Waylon and Vern 
Gosdin, "Thanks a Lot" and 
"Answer the Phone" with Lo-
retta Lynn, "Jimmie Rodgers' 
Last Blue Yodel (The Women 
Make a Fool Out of Me)" and 
"It's Been So Long, Darling" 
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with Conway Twitty, "Rain-
bow at Midnight" with Marty 
Robbins, "Journey's End" with 
Marty and the Wilburn Bros., 
"Set Up Two Glasses, Joe" 
with Ferlin Husky and Simon 
Crum, "Our Baby's Book" with 
Cal Smith, "You're the Only 
Good Thing" with Charlie Rich, 
"Let's Say Goodbye Like We 
Said Hello" with Johnny Pay-
check, and "Blue-Eyed Elaine" 
with E.T.'s son, Justin. There 
isn't a bad thing about this al-
bum except that it ends; the 
good news is that Pete Drake is 
working on Volume II which 
should be out early this year. 

A nother great Tubb duet al-
as bum, this one an old one, is 
The Ernest TubblLoretta 
Lynn Story (MCA2-4000), a 
two-record set with 22 songs. 
including "Sweet Thang. 
"Beautiful Friendships," "I 
Chased You Til You Caught 
Me" and "Let's Stop Right 
Where We Are." This album 
was made shortly after Loretta 
came to Nashville. Tubb was' 
big then and could have record-
ed with Patsy Cline, Kitty 
Wells, anyone he wanted. His 
choice of Loretta produced a 

classic. However much you 
may identify duet singing with 
George and Tammy or Conway 
and Loretta, or the droves who 
followed these examples, on 
this album Ernest and Loretta 
set the direction for everyone 
to follow. 

In case you're beginning to 
think that Ernest Tubb never 
sang alone, don't worry, he did: 
The Ernest Tubb Story 
(MCA2-4040), a giant, two-re-
cord album presenting 24 
songs—every one a classic, in-
cluding "Slippin' Around," 
"Filipino Baby," "Have You 

Ever Been Lonely." As Rich 
Kienzle mentioned in Buried 
Treasures, these are record-
ings of his earlier 1940's hits 

which Ernest made in the 
1950's. But they are top-notch 
performances. Kienzle says in 
some cases, like "Blue Christ-
mas," the performance is bet-
ter than the originals. Ernest 
Tubb's Greatest Hits (MCA 
16) covers the rest of E.T.'s 
classics, including the anthem 
"Waltz Across Texas" along 
with "Thanks a Lot," "Half a 
Mind," "I'll Get Along Some-
how." Five songs appear on 
both records, "Walkin' the 
Floor Over You," "Rainbow at 
Midnight," "Let's Say Goodbye 
Like We Said Hello," "I Won-
der Why You Said Goodbye" 
and "It's Been So Long, Dar-
ling." So, if you buy both al-
bums, you're stuck with some 
duplication. But, for anyone 
who wants a more or less com-
plete Ernest Tubb collection, 
these two albums are essential. 

How to Get These Treasures 

For the Ernest Tubb albums mentioned in Essential Collector, 
see the special Ernest Tubb ads on pages 62 and 63 in this issue. 

For albums mentioned in Buried Treasures, make your check pay-
able to Treasures, Country Music Magazine, 450 Park Avenue 
South, New York, New York 10016. (Country Music Society of 
America members, deduct 10% and include your membership num-
ber). All albums $8.98 each. (No cassettes) Add $1.95 postage and 
handling for one album, $.95 for each additional. 
Ernest Tubb, Early Radio Broadcasts (Golder' Country LP 
2211), and Early Radio Transcriptions (ACM 14); Carl Butler, 
Early Classics (Golden Country LP 2212); Flatt and Scruggs. 
Martha White Biscuit Time: 1953 (Radio Gems 1); Jimmy Walk-
er, Loving Country Heart (Old Homestead 14C 310); Webb 
Pierce, I Ain't Never (Charly 30235); George Jones, The King of 
Country Music (British Liberty SLS 26 0042 1). • 
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TOP25 
Singles 

1. Johnny Lee You Could've Heard a 
Heart Break 

2. Janie Fricke  Your Heart's Not In It 
3. Earl Thomas Conley  Chance of Lovin' You 
4. Anne Murray & Nobody Loves Me Like You 

Dave Loggins Do 
5. Mickey Gilley  Too Good To Stop Now 
6. Lee Greenwood  Fool's Gold 
7. George Jones  She's My Rock 
8. Tom T. Hall  P.S. I Love You 
9. Nifty Gritty Dirt Band  I Love Only You 

10. The Judds  Why Not Me 
11. Dolly Parton  God Won't Get You 
12. The Bellamy Brothers  World's Greatest Lover 
13. George Strait  Does Fort Worth Ever 

Cross Your Mind 
14. Waylon Jennings  America 
15. Eddie Babbitt  The Best Year of My Life 
16. David Frizzell &  It's a Be Together Night 

Shelly West 

17. Exile   Give Me One More Chance 
18. Mark Gray  Diamond in the Dust 
19. Hank Williams, Jr.  All My Rowdy Friends 

Are Coming Over Tonight 
20. Ronnie Milsap Prisoner of the Highway 
21. Barbara Mandrell  Crossword Puzzle 
22. John Schneider  I've Been Around Enough 

To Know 
23. Reba McEntire  How Blue 
24. Don Williams  Maggie's Dream 
25. John Conlee  Years After You 

A 25% Discount For 
CMSA Members Only 

Here it is, folks! Your quick and easy order form for your 
choice of the Top Twenty-Five albums. Members of the 
Country Music Society of America get 25% off the list price 
of these albums or cassettes (no 8 track tape available). The 
rest of you poor unfortunates have to pay the full price. So 
fill out the order form below and send it in, so that you too 
can be listening to the sweet and easy and hot and cool 
sounds of Alabama, George (the younger), Willie and 
Deborah Allen, et al. While supplies last... 

Unfortunately, we can't supply you with singles. 
By the way, all you Country Music subscribers who are 

not members of the Society, doesn't this offer alone, which 
will be repeated month after month, just make your mouth 
water? Why not join the Society today? 

Albums 
1. Willie Nelson  City of New Orleans 
2. The Oak Ridge Boys  Greatest Hits 2 
3. Alabama  Roll On 
4. Exile  Kentucky Hearts 
5. Barbara Mandrell &  Meant For Each Other 

Lee Greenwood 

6. Ricky Skaggs  Country Boy 
7. Lee Greenwood  You've Got a Good Love 

Comin' 
8. John Schneider  Too Good To Stop Now 
9. George Strait  Does Fort Worth Ever 

Cross Your Mind 
10. Merle Haggard  It's All in the Game 
11. Earl Thomas Conley  Treadin' Water 
12. Hank Williams, Jr.  Major Moves 
13. Ray Charles  Friendship 
14. Nitty Gritty Dirt Band  Plain Dirt Fashion 
15. John Anderson Eye of the Hurricane 
16. Kenny Rogers  What About Me 
17. Jim Glaser  The Man in the Mirror 
18. Jimmy Buffett Riddles ih the Sand 
19. Janie Fricke  The First Word in Memory 
20. The Judds  Why Not Me 
21. Anne Murray  Heart Over Mind 
22. Willie Nelson &  Music From "Songwriter" 

Kris Kristofferson 

23. The Statlers  Atlanta Blue 
24. The Judds  The Judds-Wynonna 

Naomi 
25. The Everly Brothers EB84 

1285-1. 
Send me my choice(s) circled below. I have en-
closed $8.98 (CSMA members enclose $6.73, that's 
25% off) for each choice 1 6 11 16 21 

plus $1.95 postage and 
handling for my first 
selection and $.95 for 
each additional selection. 
I want LPs 
 cassettes (no 
8TK) as checked. 

2 7 12 17 22 

3 8 13 18 23 

4 9 14 19 24 

5 10 15 20 25 

Mail to: CMSA 
ATTENTION: Top 25 
450 Park Avenue South 
New York, N.Y. 10016 

NAME  

ADDRESS  

CITY   

STATE  ZIP 

CMSA MEMBERSHIP =   
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Introducing Minolta's 
portable video systems for 
people who love s :: :' 

At last. 
Portable video systems good 

enough for people who love 
photography. 

Of course— they're from Minolta. 
Builder of fine photographic equip-
ment for over 50 years. 

Minolta's new video systems come 
from the outer edge of technology. 
With infrared remote controls and 
power zooms. Saticon -; tubes and 
solid-state sensors. multi-mode 
playback and discrete-head 
performance. 

They're extremely lightweight. so 
you can take them anywhere. From 
family outings to sports events. 
And they're very versatile, so you 

can use them many ways. From get-
ting live action to taping off the air. 

Record up to eight hours of video 
tape on a single cassette. Automati-
cally program up to seven broadcasts 
over a two-week period 

And playit attaack with wireless 
remote contrat; 
You won't be the first photographer 

to go into video. And now that 
Minolta is in the picture you sure 
won t be the last. 
The Minolta portable video sys-

tems. See them soon at your Minolta 
dealer. 

Minolta s 6-month labor/2-year parts limited U.S.A. 
warranty registration cards packaged with 
product. For more information on Minolta Video 
Systems. see your photo dealer or write Minolta 
Corp Dept 12 101 Williams Drive. Ramsey. N.J. 
07446 in Canada: Minolta Canada Inc Ontario. 

7 1983 Minolta Corporation 

MINOLTA 

II Ill 111% rir 

ONLY FROM THE MIND OF MINOLTA 



The Martin Shenandoah 
is a new series of acoustic guitars 
designed to satisfy your demands 
for an affordably priced Martin. 

Available in six and twelve string models, 
the Martin Shenandoah series 
features a V-shaped neck for 

easy playing, a solid spruce top 
for tonal quality, and a distinctive 
tortoise-style pickguard. 

An additional feature is the 
Thinline 332 

acoustic guitar pickup. 
Each Martin Shenandoah 
instrument is originally 

equipped with the Thinline 
for true acoustic 

sound reproduction. 

The Martin' assurance of quality 
is evident in the limited lifetime 
warranty that covers all 
Martin Shenandoah instruments. 
See and play the Martin Shenandoah 
at your local authorized 
Martin dealer. 
For further information write: 

• 

11-1E MARTIN 
GUITAR COMPANY 

510 Sycamore Street 
Nazareth, PA 18064 

The Martin Guitar— 
A commitment to quality 
that lasts a lifetime. 




