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3 Letters 66

Readers respond to The Statlers...and Lew, Gene, Carl and Boxcar,
and the talk goes on about Alabama, taking photos, writing songs and
the Academy of Country Music Awards.

15 People by Hazel Smith
Hazel Smith’s front row seat at Fan Fair: who does she see but Conway,
Tammy, Gary, Barbara, The Whites, the Prides, record biggies and
more. Plus Hank'’s house, the Oaks’ wells, Jeannie’s club and prayers for
Roy. Begorrah!. . .Ricky’s roots are Irish.

26 The Great Planet Earth Tour: On the Road with
Johnny Cash by Marty Stuart

Good times and good music: a beautiful end to a beautiful tour. The days
in Montreaux taping a show led to the making of the Highwayman
album.

35 Bobby Bare’s Still Doing Things His Way by Patrick Carr
And why not? Bare’s own inimitable style has landed him a new record
contract and a hit cable TV show. Here he tells how it's done and what he
plans (sort of) for the future.

39 Record Reviews

Reba and John—Tokyo John, Bob Wills, Lane Brody and Waylon, plus a
whole host of duet combos: Willie & Hank, Willie & Faron, Keith &
Ricky and Pinkard & Bowden, and more.

49 Buried Treasures by Rich Kienzle

Merle’s Capitol hits, Brenda Lee's growth and development, Spade
Cooley, the Carlisles, Merle Travis’ final recording with Grandpa Jones
and more.

50 Essential Collector by Rich Kienzle

The Brown’s Ferry Four, Copas and Hawkins, Wayne Raney, Hank
Penny and Wilma Lee and Stoney al! come to light.

62 Charley Pride: At Bat and Looking to the Fences
by Bob Allen
Like the heavy hitter he's been in all his years in the business, Charley
Pride is poised, confident, looking for new fans. He’s unique and he
knows it.

66 Rodriguez Plays It Straight by Patrick Carr

How he got into trouble and how he got out of it: Johnny Rodriguez
minces no words. He's honest, determined, drug-free and proud.
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MERLE HAGGARD/
Kern River.

Withinfluences as far ranging as Louis
Armstrong and Bob Wills, “Kern River” is a
timeless album that only Grammy-winner
Merle Haggard could have made.
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- BARROGM ROSES
you’ll wish you TONIGHT SHE WENT

CRAZY WITHOUT ME | oo
had these albums  “sszq osive rou

MOE BANDY/
Barroom Roses.

Moe Bandy’s new hits sound great on the
jukebox. And they sound even better
athome, on the road, or anyplace

else you want to tum into an instant
honky tonk!

FC-3990

WHO’S GONNA FILL
THEIR SHOES

SOMEBODY WANTS
ME OUT OF THE wAaY
% \ THE ONE | LOVED
s ) Y BACK THEN
AL | GEORGE JONES/
CALIFORNIA d Who's G Fill
WHATEVER TURNS YOU ON Ih 0 SSh"""a '
I WA”T To Go SOME WHERE An ag:tll; 1oraI(I)t$n§;)y the incomparable
KEITH STEGALL/ Sioeasof mae n 1o any ot han is
Ke'th Stegall. glrglrl\;r'\ew, all-time great George Jones

After writing hits for everybody from Kenny Rogers to
Conway Twitty, Keith Stegall decided to write some for
himself. His Epic debut album is rich with Keith Stegall's
very own hits.

COLD SUMMER DAY

IN GEORGIA

MEMORIES

70 BURN

CARMEN

IF I PAINTED A PICTURE

GENE WATSON/Memories To Burn.

It'11 be a Cotd Summer Day in Georgia before you hear a singer who’s more A
country than Gene Watson. His Epic debut contains ten instant ceuntry classics.

BFE-40076
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Letters

Stuck on Statlers

Thank you for the Statler story in the
May/June issue. Also, for all the great
pictures. I can never get enough of
them—not in print, on stage or on al-
bums. If you’'ve ever seen one of their
live concerts, you’ll know why I say they
are The Entertainers of this or any other
Year.

The terrific poster placed in the center
of the magazine by The Statlers is typi-
cal of how they treat their fans. Once a
Statler fan, always a Statler fan!

This article, like other Statler news
items, leaves a fan wanting more.

Illa D. Ward
Lincoln, Nebraska

Dear Mr. Carr,
I really enjoyed your wonderful article
about our favorites, The Statler Bro-
thers. I thought you really understood
the true feeling the fans have for The
Statler Brothers—until 1 was stunned
by your false, callous and inept descrip-
tion of Harold! What would a man know
about it anyway?! To be so totally off
base and insulting was especially dis-
tressing to me. Obviously you aren't
aware of the fact that there is a very
special and wonderful “eye” appeal
about Harold as well, and that The
Brothers are more to us than an act
singing country songs—they are family!
The Statlers may have dropped the
“Brothers” to you, the media, but they
certainly have not dropped it in regard
to their fans. To us, The Statlers will
always be our brothers.
Mrs. Marge Belth and Family
Bloomington, Indiana
Mr. Carr and Lester “Roadhog” Moran
both concede that Harold is a ladykiller.
That’s why they're so jealous.—Ed.

The former name of the group included
“Brothers.” Now, however, they prefer
to be “The Statlers.” Why then are they
referred to as “The Statler Brothers” on
the front of the issue? Are they or aren't
they still using “Brothers”?
Kathy M. Lewallen
Wharton, Ohio
Harold says they're using anything they
can get their hands on.—Ed.

The cover photo of The Statlers is great.

I was disappointed to hear that the
Roadhog isn't working right now. We
were hoping he would bring his Cadillac
Cowboys to the July 4th celebration in
Staunton. They would be a real deduc-
tion to the Stafford Brothers and Helen
Cornea.

Betty M. Law

Sherburne, New York

Harold was so putrified that the

Roadhog would steel the show, he had

the Pepsodent of the United States make

the Roadhog illegible on the Fowrth.—
Ed.

Thanks so much for the great pictures
and story on The Statlers. I've been a
fan of theirs for many years and have had
to endure the fad of Alabama and The
Oaks who aren’t even in the same league
as The Statlers. The Statlers don’t need
long stringy hair and rock music because
they have talent and don’t need
gimmicks.
Cathy Bills
Santa Rosa, California
No, The Statlers are i the National
League, which only allows short hair—
Ed.

What a great surprise to open the May/
June issue and find a Statlers poster
inside!

The Statlers article was also very well

done. I think Jimmy has fit in very well

with the rest of the group and he certain-

ly has brought a different sound and
possibly some new fans to the group.

Leslie Houser

Ossian, lowa

The Statlers are and always will be the

All Time Greats. I miss Lew, but am glad

to hear he’s getting better, and I'm sure

Jimmy is and will continue to be a real
asset to the group.

Donna Dingus

Myrtle Point, Oregon
Fortunately?—Ed.

Your fine article on The Statlers, terrific
pictures, and especially their gift poster
really made my day. It is always refresh-
ing, in this somewhat crazy, mixed-up
world, to read about people who have it
all together and are not afraid to take a
stand for what is right and good. Their
concerts are always fantastic, and their
albums always A-1. I just love 'em!
Sandy Ferrier
Marcellus, Michigan

First, what was said about The Statlers’
autograph signing is true. I saw that
part at the Ponderosa Park, near War-
ren, Ohio. You could take pictures while
they performed. But, when we were
alongside their buses going out the
gate. . .talk about hurrying!

Also, I think I have bought their last
album for myself. Atlanta Blue was a
fair album. But after hearing parts of
their latest, forget it! In their 10th
Anniversary album, there was a cut,
“No one wants to be country, they all
want to go pop/We’'ll be the only ones left
in country.” So what do you call “Oh,
Baby Mine,” “Mary Lou” and some oth-
ers? They are getting away from their
original Statler Brothers type music.

Also, reading between the lines of the
Lew DeWitt interview, I had a feeling
there weren't and aren’t any warm lines
between them anymore. Like, if you
don’t bring them up, I won't.

Alan R. Meyers
South Amherst, Ohio

...and Lew
Way to go! The May/June issue is a
keepsake item. It will be an antique in
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my house if I can preserve the paper.
The Statlers and their “Other Brother”
is almost more excitement than I can
stand. But, send you my picture taken
with Lew? No, thanks. It’s priceless and
ndt for handling by mailmen and
publishers.
Vivian Chadwick
Rocky Mount, North Carolina
Oh, come on, Vivian! We won’t show it to
the mailvian.—Ed.

Does Lew have any posters or pin-up
shots of himself? I would like his picture
to go with The Statlers’ centerfold. The
Statlers really lack their former gor-
geous harmony that Lew added to the
group. As Lorna Wuyts said in the May/
June Letters section, The Statlers could
use a fifth brother to complete their
harmony.
Good luck to Lew.
M. Louise Deich
Clackamas, Oregon
Lew says his pin-up shots cannot be sent
through the mail. Maybe he has the
same photo Vivian does.—Ed.

It’s great to know Lew is feeling better
and thinking of a comeback. The last
time I saw him in concert with The
Statlers in Saginaw, Michigan, it was
obvious he was not feeling well, but he
still sang a great show.

Please forward my name to his fan
club so that I can keep in touch with his
activities.

Becky Hackney

Lapeer, Michigan

For Lew's fan club address, see Barbura
Rowzee’s letter below.—Ed.

Thanks so much for the really great
article about Lew DeWitt. I know you
made all his fans’ day! The article was so
well done; there’s only one thing that
could be added and that would be Lew’s
address so fans can write him: Lew
DeWitt Fan Club, P.O. Box 808, Way-
nesboro, Virginia 22980.
Barbara Rowzee
Levels, West Virginia
Others asked for this address. Thanks.—
Ed.

Dear Mr. Barnard,

In the article on Lew DeWitt, [ read that
you got back in touch with him through a
Country Music subscriber. Could this
subscriber be me? I remember writing
to you, [ believe, back in 1982, about
Lew and where to write for information
on him, and where to write The Statler
Brothers.

And | remember telling of the old
western movies Lew collected and
bought from my father. (Both are “cow-
boy” movie collectors.) In fact, most all
the Statlers ordered film from my dad.
This was before we knew their names
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and who they were! So, you can see how
very surprised and happy we were when
we found out we had been addressing
envelopes and sending film to them for
their collection, and that they were the
Famous Statler Brothers.
Thanks for the article on Lew and on
The Statlers. We still love them all!
Loretta Willis
Tifton, Georgia
We heard about Lew from several read-
ers. The first one was Barbara
Rowzee.—R.D.B.

Academy of Country Music

Awards

It’s hard to understand the absurdity of
the country music awards shows. The
Academy of Country Music named Ala-
bama as entertainer of the year again.
They’re good but not that good. It’s time
to give someone else a chance. Ricky
Skaggs is more deserving, and he didn’t
win a thing.

[t was nice seeing a great man like
Roy Acuff honored for all he’s done for
country music but where were Merle
Haggard and Gene Watson? Two great
country singers not even mentioned.

Jim Dennis
Crystal, Michigan

Three cheers for Boxcar Willie—my feel-
ings exactly! [ watched the Academy of
Country Music awards and felt really
disappointed. So many great country
stars could have been used—Jean
Shepard, Porter Wagoner, Faron Young,
Hank Snow, Connie Smith, Brenda
Lee—to name a few, but no, who do we
see? Mr. T., Katherine Bach, Jennifer
O'Neil. What classifies these people as
presenters at a country music awards
show? [’ve had it up to here. Put country
stars on country shows!
Darlene Le Garde
Ashland, Wisconsin
Katherine Bach? Jennifer O’Neil? If
they keep putting honeys like that on, I
may start watching the show!—R.D.B.

Well, I watched the Academy of Country
Music Awards Show. They got it about
half right. The part where they gave
awards to Reba, George Strait, The
Judds and Hank Jr. was the part they
got right. Why can’t they have country
music on the show? After all, it is the
Academy of Country Music, not the
Academy of Pop Music. Just once, [ wish
someone like Reba, George (either one),
Gene Watson or Vern Gosdin could per-
form on the show.

I have a couple of suggestions to
improve your magazine. First, put in
more letters. I enjoy them more than the
interviews. When I read the letters, I
realize that [ am not the only person left
in the world who likes real country
music. Second, more record reviews. I

love reading Michael Bane’s and Kip
Kirby’s reviews. I end up rolling on the
floor after reading some of them.
Please, please let Rochelle write the
People section. I am over-dosing on
sugar.
Dena Kay Warren
Blair, Oklahoma
Rochelle is too busy, spooning syrup out
of Hazel’s copy.—Ed.

In response to Cheryl Kimminau's letter
in the May/June issue, I disagree 500
percent about Alabama. Everybody I
have talked to feels the same. Alabama is
not country, they don'’t sing country, and
they don’t dress country. On a scale of
one to 50, this is how I would rate them:
ability to sing...30, blend and har-
mony...10, country music and
beat...10, country dress...0, appear-
ance (especially beard). . . minus 0.

[ have said many times that the people
who vote need hearing aids. I think
every singing group around, including
The Statlers, The Oaks and the Gatlin
Bros., is better than Alabama. And
there is no justice when Gail Davies,
Charly McClain and Gene Watson never
get a mention. As for Cheryl Kimminau,
to each his own. [ was probably listening
to country music before she was born.

Alabama may be the nicest guys in the
world. [ am writing this in reference to
their music and their personal
appearance.

Larry Brockett
Hemet, California

After watching the Academy of Country
Music Awards, I finally figured out why
Alabama receives so many awards.

You see, pop music has its Prince and
Michael Jackson, rock musie has its Roll-
ing Stones, but country music has no
“Superstar.” That is, not until it manu-
factured one. Along comes Alabama, and
the big record executives and other big
shots in Nashville decide that they are
country music’s “Superstar.”

Now don’t get me wrong. Alabama is
good. But they’re no better than Con-
way Twitty, Barbara Mandrell or Waylon
Jennings—who is always on the charts
but never seems to even get a nomina-
tion for anything!

Personally, I don’t like to watch any
country awards anymore because I know
who is going to win most of the awards,
deserve it or not...Alabama. And any
chance they get, they plug Fort Payne,
who knows why. That flag they had on
the show was nothing but commercial-
ism for themselves.

If you start checking, you'll find many
people feel the same as I do. It’s time for
a new “Superstar.”

Allen Williams
Coon Rapids, Minnesota
As I said in this section in the Julyl



August issue, no act in country music is
more controversial than Alabama right
now. That's why we publish so many
letters about them. For more, see Read-
ers Interview Alabama and the Alabama
feature, both coming soon. — R.D.B.

Two Cheers for Alabama
I think Alabama is the greatest act in
country music today. Their beautiful har-
mony is unbeatable, and every song they
sing is so beautifully done. I am espe-
cially proud of my favorite group lately. I
was watching America’s Top Ten the
other night—because Alabama was
featured—and 1 discovered that Ala-
bama’s single, “There’s No Way,” was
positioned at Number One—where else?
It makes Alabama’s sixteenth consecu-
tive Number One single. That ties Ala-
bama with Sonny James for the most
consecutive Number One singles on any
Billboard chart: country, pop, soul, rock.
If Alabama’s next single reaches Num-
ber One, and I know it will, they will
hold the record.

I would like to congratulate Alabama
for tying this amazing record. Keep the
“Super Songs” coming, boys.

David Dutton

Island Pond, Vermont

As we went to press, the single of “40
Hour Week” hit Number One. — Ed.

I am 56 years old, and I just love
Alabama. Their music just does some-
thing for me. Alabama is the only group
I know of that works hard to try to
please the people. 1 have all their
tapes—play them all the time when I am
at home or driving. I have six scrap-
books on them. Have about all their t-
shirts, and boy, I am proud to wear them
when I am not working in the office. I
have their license tag on the front of my
car and their sticker on the back. So you
see, I really love those boys.
I am looking forward to your article,
“Readers Interview Alabama.”
Listening to Alabama at depressing
times really is the thing for me. Espe-
cially when I lost my father two years
ago. Listening to Alabama really built
me up when I was down. It’s just the
meaning and feeling in the songs and the
way they present them. I know they are
all true songs. They put all they got into
the songs.
Mrs. Elbert (Marie) McCray
Hickory, North Carolina

Gee Whiz, It's Gene!

What happened to me this spring was a
dream come true. First, I was parking at
the Roanoke Civic Center where Ricky
Skaggs and Gene Watson were going to
perform when I noticed Gene Watson
drive up and park right beside us. That
night I had the pleasure of meeting him.
Then, the very next day, I received my

Kitty Clifton’s dream come true, meet-
ing Gene Watson outside his bus.

May/June issue of Country Music Maga-
zine. 1 was so glad to see the feature
article on Gene Watson. Michael Bane
shares my opinion of Gene. He put my
feeling into words.

Kitty Clifton

Appomattox, Virginia

Lots of readers seem to agree. In Sep-

ternber 1984, Gene Watson was No. 54

among readers’ album purchases. By

November, he was No. 21. He hit No. 9 in
March 1985 and No. 7 in May!—Ed.

5

Marge Fraley and favorite Gene.

Thanks, thanks, thanks! The article on
Gene Watson was just terrific. He’s one
ir a million and my favorite artist. He's
still all country.
Marge Fraley
Wichita, Kansas
PS. I've been a subscriber since before
you took it over again. It’s greater and
better than before. I'm paid up until
1987 but am sending in my “lowest
price” renewal. I always love a bargain.
It would be a bargain at twice the price.

I never knew Gene Watson was in his

40’s because he looks so young and

handsome. I like his down-to-earth coun-

try style of singing. I always turn the

radio up when one of his songs comes on.

Kristy Birkelbach

Cuero, Texas

Can’t people still look young and hand-

some after 40? Lots of us around here
hope so.—R.F.

~ ¢ 2 2 N - L

REMOVES VOCALS FROM RECORDS!

Now You can sing with the world's best bands!
The Thompson Vocal Eliminator can remove
most or virtually all of a lead vocal from a standard
stereo record and leave most of the background
untouched! Record with your voice or perform live
with the backgrounds. Used in Professional Perfor-
mance yet connects easily to a home component
stereo system. Not an equalizer! We can prove it
works over the phone. Write or call for a Free
Brochure and Demo Record.

LT Sound, Dept. CM, P.0.Box 338,

Stone Mountain, GA 30086 (404)493-1258

24 HOUR PHONE DEMO LINE: (404) 493-6879

1985 AWARDS
CAST YOUR

VOTE
See Page 33
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Country-Smart
Western Proud

Send for Sheplers new Catalog filled with
Western-inspired clothimg for men and
women. Country smart gifts far your friends
and family, and time-proven Hasic accessores
like Hard working leather boots belis, trach
tional hats and so much more!

_ Send For Your
| FREE
Fys* SHEPLERS
v4 Western
Catalog
Today!

For vour FREE
Shenlers Western Catalog,
Mail This To:

Sheplers Dept. 151, P.O. Box 7702,
Wichita, Kansas 67277

Name
Addross
City

State Zin

®SHEPLERS

The World's Largest Western Cataloag!
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Photos Without Flash
May I add my two cents worth to your
controversy on taking pictures at

| concerts?

With the many good cameras on the
market today and with the advent of the
new 1000 and 1600 speed films, there
really isn't any reason why there has to
be a single flash used for pictures taken
during a performance. Unless you're
within 20 feet of your subject, an elec-
tronie flash isn’t going to do you a whole
lot of good, and, to be perfectly honest, if
you have an Instamatic and flash cubes,
leave them home because they're abso-
lutely worthless. It amazes me to see all
the flashes going off in a balcony of a
huge auditorium. The only thing you're
going to accomplish is make the paying
folks around you upset.

I've taken some really good pictures at
concerts with 400 and 1000 speed film
and a 70-210 zoom lens, and if you have a
steady hand, you can even add a 2x
extender to that. Granted, the extender
will add some graininess to the finished
picture. The stage lights are bright
enough to illuminate the stars very well.
Experiment with the shutter speed and
the lens opening; I've found that the
lower your aperture (lens opening) and
the slower your shutter speed, provided
you can hand-hold without a blur, the
better off you are.

I'm just a rank amateur, but I feel I've
gotten some good pictures. So, fans, get
out there and snap away without flash.
You might just surprise yourself, and
have a good time in the process.

Anna Zettle

Monroe, Wisconsin

This 18 good advice. How many of you

out there would like us to run a Country

Music Readers’ Photo Contest? Drop a

card to Photo Contest, Country Music,

450 Park Avenue South, New York, New
York 10016.—Ed.

First Word in Memory is Fricke

Our club has received many, many let-
ters as a result of something you pub-
lished in your magazine recently. I do not
know the date, but I have received many
copies of the page it was on. The title of
the page is “Top 25 Singles and Albums.”

Under Albums you have “25. Janie
Fricke Workin' for a Livin'.” I assure
you that Janie never recorded an album
by that title. It sounds like something
Hank Williams .Jr. or possibly Alabama
might record but certainly not a lady.

I wish you would explain where you
got this information and also that you
would publish some kind of correction.

I am president of Janie’s Fan Club—
she is also my daughter-in-law.

Floreine Jackson

Kerrville, Texas
It was a typographical error: Johnny
Lee’s Workin' for a Livin’ was Nuniber
26 at the time. Number 25 in the May/
June issue should have been Janie
Fricke’s First Word in Memory. Thanks

SJor pointing out the nustake. Please

send the “many, many letters” your club
received so we can answer them person-
ally. I wonder why none of them wrote to
us? Since you didn't know the date of the
issue in which the page appeared, [
assume you are not a subscriber, so I'm
entering a gift subscription in your
name and sending yow a copy of our
July/August issue so you don’t miss our

Sfeature, “Janie Makes a Video.” By the

way, what’s wrong with a lady “workin’

Sfora Livin’ "?—Ed.

Songwriters
I see by the March/April issue that Alan
Winsor, Music Director of radio station
KTRI/FM in Mansfield, Missouri, has
trouble getting records without having
to buy them. If he will write me, I'll see
to it that he gets a free record.

I just had two songs released on the

b, . A
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Anna Zettle caught The Oaks from her seat in spotlights only—no flash—with a

210mm. telephoto lens and a 2x extender.



Big Sound label. I know he will like “I’ll
Always Be Holden to You.” It could very
well be the Number One song of our
time. Bud Rogers is the artist.

If any other radio stations need rec-
ords, please write me on the station
letterhead, and [ will send a record.

My wife Marie and I have met quite a
few of the artists. I have been writing
quite a few years. Have had several
songs published. I am retired from
Eaton Corp. of Kalamazoo, Michigan, so
I am getting into the songwriting busi-
ness full time now.

God Bless. Keep up the good work.

Forest A. Cutler
Tucson, Arizona
The KTRI station address is Box 317.

Mansfield. Missowri 65704, Congratula- |

tions on your success so fur Many wish

that they could do as well. For example, |

see letter below.—Ed.

In your May/June issue, Paulette Cano
of Louisville, Kentucky, mentioned how
hard it is for a new songwriter to get
started. As an unpublished songwriter,
I've found the same problem over the
vears.

['ve heard performers say they need
new music, but no one wants to listen. I
have the list of publishers out of Nash-
ville and everyone says that’s where to
start, vet all they do is ‘pass the buck’ on
to someone else ’'cause they can’t be
bothered. ['ve put money out to a pro-
moter, but so far nothing there either.

Anyway, thanks for the info on The
Sue Brewer Fund. There’s probably lots
of us looking for a contact.

Betty Scott |

Camino, California

Morthiand's Book
Dear Mr. Morthland,
I just finished reading your book, The
Best of Country Music, and I found it to
be one of the most interesting works
dealing with country music to date.
With the many opinions that you ex-
press, it would probably be impossible
for any one person to agree with all of
them, and I disagreed with a fair share.
For example, I feel you really down-
played the significance and contributions
of Roy Acuff, Ricky Skaggs and Emmy-
lou Harris. And after reading the state-
ment about all of Roy Acuff’s melodles
sounding alike, I hummed through a |
whole bunch of them, and I don’t agree |
with that analysis at all. [ feel many
others, including two of my favorites,
Johnny Cash and Tom T. Hall, are much
more soundalike in their melodies.
However, all of this is just nitpicking.
I found your book very insightful and |
thought-provoking, and written from a
perspective of knowledge, research and
concern. Good work, and it dese r\es
another volume.

|

I

Nashville Warehouse Presents .

The All New 1986
" Full Color
“« Country Music "

. Calendar -

MERV

All Your Favorite Stars. . . Birthdates
Of the Stars. . . Award Winners. . . MORE!

o ..____..._u_._’z._l&_ - — e e
1 [(JSendme _______ copy(s) of TO: Nashville Warehouse 9'0'7|
| the 1986 Country Music Calendar P.O. Box 1226 I
| for $6.95 cach plus $1.95 postage Hendersonville, TN 37077-9990 |
I and handling (GIB). Offer expires |
I 123185 |
I Name |
| Street |
I ciy |
= State I

B e e |
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Presenting the Statler’s
other brother. . .

Lew DeWitt

The Tape That Everyone
Is Talking About. . . Not
Available In Stores

You heard it first here in Country Music. The long
time mainstay of the Statler Bros., the man with the
magic tenor voice is back, with a cassette featuring
a mixture of country, 50's rock 'n' roll, pop and
gospel. Included is; Lovesick Blues/Save the Last
Dance for Me/Cry/Smoke Gets in Your Eyes/
Memories Are Made of This/l Don’t Want to Set the
World on Fire/l Guess It Never Hurts (to Hurt
Sometimes)/I've Been Everywhere/it Turns Me In-
side Out/There’'s Something About That Name

r--------------------------------l
TO: Nashville Warehouse, PO. Box 1226, Hendersonvilie, TN 37077 910-5|

g Name Cassette Only — $8.98 :

Address
i [ Send me tape(s) for only $8.98 1

«]
1 S[;)[/e Zip plus $1.95 postage and handling. [D-854)

Country Music Foundation Records presents

Hank
Williams

Just Me and
My Guitar

A collection of 12 rare publisher’'s demos (10 never
before released) by the most charismatic singer/
songwriter in the history of country music.

* The Log Train * Your Cheatin' Heart
* Heaven Holds All My Treasures * Fool about You
« Jambalaya * You Better Keep It on Your Mind

* Help Me Understand
* Honky Tonk Blues * 'Neath a Cold Gray Tomb of Stone
* Lost on the River * There's Nothing As Sweet As My Baby

Produced under contractual agreement between the Country Music Foundation and PolyGram Records
LA R & & N N N N N N N B N B R R E B B B B B B N EFE N N N N N

* A House of Gold

Please send me _—__ copies of Just Me 5106
and My Guitar at $8.98 (Tenn. residents
add 7%% sales tax) plus for each Ip or-
dered $2.00 postage and handling in the
U. S., or $4.00 for foreign delivery.

Name
Street
City __ State ___ 2ip
Enclosed is my check or money order for

Or charge my: [J Visa
[J Master Card [J American Express
Account #

Expiration date
Signature

To order by phone call (615) 256-1639.
Make check or money order payable to:
Country Music Foundation Records

4 Music Square East
Nashville, Tennessee 37203
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Here, however, is the point I'd like to
make: you note that a lot of good stuff

| didn’t make it commercially and imply

that country fans go along peaceably
with the watering down of their music
into pap.

My own opinion is that the watering
down takes place because those who run
record companies and radio stations are
trying too hard to reach beyond the
country fan, because, for the most part,
the true hard country fan doesn’t spend
money on a dependable basis. An exam-

| ple: I didn’t buy your book. I took it out

of the local library.
Jerry Barney
Fergus Falls, Minnesota
Good points, but you are wrong about
the true hard country fan’s buying
habits. The average reader of Country
Music, for example, buys about 50 al-
bums a year—over 20 times the national
average. —Ed.

Fans Recommend. . .Sawyer Brown
I just attended a Sawyer Brown concert
in California and had to tell you about it.
What a super bunch of guys and what a
dynamite show they do. From the min-
ute they walk on stage, everything is up

| and fun.

Sawyer Brown's Mark Miller auto-
graphed Sue Barnhart's May/June
issue.

You printed a picture of them with
Dolly Parton in the May/June issue, and

I took the magazine along to show them.
They enjoved seeing themselves in the

| magazine. They autographed it for me.

They stood in front of the bus after the
show and signed autographs and posed
for pictures until the last scrap of paper
was signed and the last roll of film shot.
Finally they boarded the bus and we
waved them good-bye as they pulled
away.

Just wanted to let the readers of
Country Music know there’s no way
they will be disappointed if they go to
see Sawyer Brown.

Sue Barnhart
Ceres, California
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4/ Frank (lef/ ana Jess+ James invented the
daylight bank robbery in America and

tested the idea for the first tune in Liberty,

Missouri, on Valentine's Day, 1866.

Western Hist. t
Denver Pubﬁc?g

‘ |‘ 7" Cole fleft} and Jum Younger. Serving with
Frank James in a Confederate guerilla

unit, Cole was sad o have tried out a new

Enfiedd rifle on Yankee prisoners.

— v

to bank robbery? Did Frank James really
dote on Shakespeare? Why didn't he go to
jail when finally brought to justice? The story of
the James gang is more amazing than any
romantic legrend» -just one of the things you'll

How did Jesse James apply guerrilla warfare
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B e - . ige o Nl
L 1Y ¢ A = > , e
s Y i - 1
f 2 b 3 .
:1‘ L v \f > = !l B = I,,
£3 -
~e ¥, : 8
- B~ Y »”
= o > - 2= Y &
E 4 :
4‘( r A
wk
5 1 R TR
COWB(Q
/ - <, =
e e
/ o
/ . , -
-
~ o T ’
e e
Enjoy Th fighters for 10d
njoy The Gunfighters for 10 days iree.
the same free-examinatior: basis, including .
Tuae Soldiers. with a minute-bv-minute recon- Kﬂep lt and pay Only 3495
struction of Custer’s ili-fated foray to the plus shipping and handling.
Latle Big Horn ... The Great Chiefs. for an en- N BN Eh BN BN BN BN BN OGN BN BN BN BN 6B Bm BN
l&vhtcning encounter with Geronimo, Crazy W card Is miasing, mall ¢ -
orse and that inspired cavalry leader, Cochise ... . : '
The Forty-niners...The Railrouders. You have i e ClHWH3

discover in The Gunfighters. It introduces you (o
THE OLD WEST scries with the true account of
Pat Garrett and his pursuit of Billy the Kid.
With the facts behing the aunts that led to the
rain of bullets and buckshot at the O.X. Corral.
Each volume in the series is packed with
authentic detail. paintings. drawings and his-

toric photographs. The Gunfighters will put you

face to face with a trigger-happy assortment of
hold-up men, backshooters and high-handed
eace officers. from Clay Aliison, who called
imself a “shootist.” to that pious Missourian,
Hanging Judge Parker.
Enjoy The Gunfighters for 10 days as our
guest. If vou decide 10 keep it. you can goon to
explore THE OLD WEST a volume at a time. on

TIME
LIFE

BOOKS

Time & Life Bldg.. Chicago. 1L 60611

YES. please send me The Gunfighters. and start my
subscription to THE O WEsT series. When | pay the
special introductory price of just $4.95 plus shippin

and hancling—a savings of $8 for The Gurljighle'rs.%
will receive uddition;ﬁ volumes shipped one about

no commitment to buy anvthing You can even
send The Gunfighters back within 10 days and
end the matter right there Tosee the West
before the open range was fenced in for good,
mail the reply card.

HIGH, WIDE AND HANDSOME BOOKS

. IL 60611

g 9 every other month. | understanc each is $12.95%plus
ng‘;‘:g"?}"vg?::‘°'Y:”h%:§}(‘)l:°r&amrmf‘?d por shipping and handling and comes for 10 days’ free
v you'ldl think :far?zld s:lddleDworFﬁ s;;':o?}" 2zl examination; no minimum purchase is required: and

and soft by time and heavy riding. Padded Qog that I may cancel at any time by noufyin% you If']
cavers are embossed with a Western saddle 55 decide not to keep The Gunfghters, 1 will return it
dcsiﬁn that captures the spirit of the frontier era ¢off within IGdaysand be under ne further obligations,
Each volume includes approximately 240 pages. Fie
250 illustrations, many rare glimpsesof van- || &
ished towns. ranches and other intriguing sights. /2, & T e o 3
- > ) (Please prant)
Dy
Addres — —Apt
City. — -
State Zip Code

All orders subject to approval. *Price subject to change
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Donna Aylor and friends in Steve Wariner's bus after a performance: I. to r,

Steve's road manager Terry, Donna, Steve, and Donna’s sister-in-law Karen Aylor
Wells. The Aylors also played basketball with Steve.

.. .and Steve Wariner
My husband and I love to listen to Steve
Wariner sing his songs. In the last year,
we have seen three of his performances.
We visited with him each time. He sings
with such real feeling and we can always
hear his lyrics perfectly. We have en-
Jjoyed getting to know him and his band.
His video “Why Goodbye” deserves an
award.
Don and Donna Aylor
San Angelo, Texas

. .and Son of Conway

Last week we went to see Michael Twit-
ty at the Lima Mall Fun Fair. He really
did a super show. He is going to be just
as great as his father. Would enjoy
something on him in your future issues.
We really enjoyed the article on Conway.
Mrs. James Hamilton

Kalida, Ohio

Eyes on Hank Jr.

I want to compliment Hank Williams Jr.
on another great album, Five-O. It is
great! Who wrote the song “Outlaw’s
Reward” on this album? Hank’s albums
Jjust keep getting better and better. Also
for winning Video of the Year Award.
Maybe he’s finally getting some of the
recognition he deserves!

And to all the big Alabama fans out
there, there’s a book out entitled Ala-
bama by Edward Morris of Nashville,
Tennessee. This book is by far the best
you'll ever read on an entertainer of any
kind. Mr. Morris did a superb job with
this book. In the acknowledgements sec-
tion he said that Kip Kirby put him onto
the book in the first place. Great going,
Kip!

Shelley Ruff

Florence, Mississippi

Hank Jr wrote “Outlaw's Reward,” as

well as five other songs on the Five-O

album, which stood at Number Tico on

the Billboard chart as we went to press.

To order Ed Morris’ book on Alabama,

see the ad on page 37 of the July/August
issue. —Ed.
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...and on Hank Jr's Guitar
I received the May/June issue of Coun-
try Music Magazine. Upon opening the
front cover, I observed the Hank Wil-
liams Jr. Five-O advertisement showing
him riding in an automobile, holding and
apparently strumming a particular type
of guitar which, to my knowledge, is not
manufactured today. 1 own one like
Hank’s, except that it is black with white
trim, including the head, tuning keys,
six in-line control knobs, master volume
conirol, neck, side trims, two pickup
mounts and the band encircling the body.
This instrument has two very excellent,
sensitive pick-ups, a three-position
“rocker” type tone switch, and a very
unusual tail piece. I like to play it
because of its outstanding acoustical
quality and sound, and because of the
variations possible with the tone and
volume controls. I have always heard
that the guitar body is made of fiber-
glass. It has the word *“National” in
chrome letters affixed to the head in a
diagonal position.

I traded for this guizar at a music
store in Borger, Texas, in 1966, and
while visiting El Paso, Texas, I noticed a

Ed Havlik's guitar is like Hank Jr.'s.

red one on display in a pawn shop, but
have never seen one since, until I noticed
the one in the Hank Williams photo in
your magazine.

Through hearsay I heard, long ago,
that the Gretsch Company manufac-
tured National guitars, and that this
particular one, made from fiberglass,
was on a limited and/or experimental
basis. Several years ago, I wrote to
Guitar Player Magazine, along with a
photograph of this instrument, but failed
to receive a response.

Do you have any information as to the
current rarity of this guitar, the number
manufactured, the year manufactured,
and whether or not it is in demand
today?

Ed. J. Havlik
Amarillo, Texas
Your guitar and Hank’s are both Nation-
al Glenwood Models. The body is fiber-
glass. They were made by National, not
Gretsch, which also made the famed
National metal-bodied acoustic steel.
For more details about its value as a
collector’s item, write George Gruhn,
Gruhn Guitars, Inc., 410 Broadway,
Nashville, Tennessee 37203. —Ed.

Real Dolly and Bad Michael

I don’t agree with Michael Bane's review
of Dolly’s album Real Love in the May/
June issue. It is a good album, but “I
Can’t Be True” is not one of Dolly’s
better songs. I am only 15 years old, but
I love country music and know a good
song when I hear one. “I Can't Be True”
may be “true,” but it is not very “nice” in
its choice of words. I think it is some-
what crass. It may be real life but I don’t
enjoy hearing it.

I am not criticizing Dolly’s album. I
have it and love it. Also, Mr. Bane, Side
A is not totally forgettable.

Laura Warren

Avoca, Michigan

For another view on this same song. see
the letter below. —Ed.

Dear Michael Bane,

In your review of Dolly Parton’s new
album Real Love, you say “I Can’t Be
True” is the best song on the album, yet
you say the gist of it is she would never
ask a man to do what she can't do, “be
true.” Listen to the lyries again and
you'll find she says “don’t expect it of
me, though I expect it of you"—see what
I mean? It puts a whole new angle on
it—the old double standard. It’s a very
clever song, and it’s the type of song that
guys usually sing.

Also, on the lighter side, I agree with
you about Sylvia. I think that One Step
Closer is her best thus far, but I think
she’s holding back a real lioness of a
singer inside—please, Sylvia, let it out!

Rocio Sinaya
Los Angeles, California



Play Straight with Sylvia

I want to reply to Michael Bane’s review
of One Step Closer by Sylvia in the May/
June issue. Although I agree with Mr.
Bane when he says Sylvia is sexy, | feel
too much time was spent on the fact, and
not enough on what’s most important,
the material.

In Mr. Bane’s last review of one of
Sylvia’s albums, Surprise, in the Sep-
tember/October 1984 issue, he said that
until Nashville wakes up, females are
doomed to a labor of crossover. To that 1
say, “Wake up and smell the coffee.”
Sylvia is back with a new country album
and a new producer, Brent Maher. There
are no over-produced or pop songs here,
just country!

I say hats off to a wonderful lady who
has come back to her country roots.

Joe Brown
Apex, North Carolina

As a loyal fan of Sylvia, I thought it was
very unfair of Mr. Michael Bane to use a
record review to give his personal views
of Sylvia as a singer and not a review of
the album. He used over half the review
talking about the cover and his thoughts
on what she should be singing and only
named the titles of three songs. He did
not talk about “Fallin’ in Love,” which
hit Number Two on the charts. If Mr.
Bane is going to review the album, then

that is what he should do, and if he wants

to talk about Sylvia and her singing,
then he should do that as a story and let
Sylvia answer his complaint.
Clifford Phillippi
Monroeville, Pennsylvania
Looks like Michael is up to his old
tricks—trying to see if readers are pay-
ing attention. They're paying attention,
Michael!—Ed.

Groovin' on George Jones
I have been a George Jones fan for years.
When I was a kid and everyone else my
age was playing rock 'n’ roll on the juke
box, I was playing George Jones and
Stonewall Jackson. Last year 1 finally
got to see his show in Cedar Rapids,
Iowa. It was a 300-mile round trip, but if
I had walked, I still got my money’s
worth. I own 21 George Jones albums,
and George Jones First Time Live! is my
favorite. 1 dont know what George’s
wife Nancy is feeding him, but he sure
looks good, and his voice is as good as it
has ever been, maybe better. There is
none better than old George.
Marlon (Scrooge) Jones
Prairie du Chien, Wisconsin

Credit to Counts

Dear John Morthland,

Just read your review of the George

Jones First Time Live! album in your

May/June issue with special interest. . .
I was really sorry to see you'd done

the same thing a lot of other folks have
done, since I am a special fan and have
been for at least 15 years, of George's
fiddler, Murrel Counts.

It is Murrel Counts on the vocals on
“Fox on the Run.” Mr. Jones didn’t even
join in. That haunting vocal you mention
that steals the song is Counts. . .and it is
a real shame, to me, that he’s not getting
credit for it, since he’s been a sideman
and a fine musician since he was eight
years old! He’s worked with many, many
top names and has never had an opportu-
nity like this one. . .to be on a record on
a major label with a superstar.

B2 L -

Jones Boys’ fiddler Murrel Counts, r,
shown here with piano player Kent
Goodson, |, is also Sue Barnhart's
uncle.

I just had to drop you a line or two on
this, since I was so very disappointed to
see he’s not getting any credit at all for
the song, which is the high point, I'm
sure, of his career.

Thanks, though, for the super review.
I'm sure all of The Jones Boys will
appreciate it. They’re the finest touring
band in country music today!

Jorgene McGuire
Gallatin, Tennessee
John Morthland replies: Ya coulda
fooled me. I reviewed the album on the
basis of an advance cassette from Epic,
and credits weren't given. My apologies
to Murrel Counts, who is obviously a
multi-talented man in his own right.
—J.M.

Country Carl Smith

I enjoyed the article on Carl Smith in
your May/June issue. He was one of the
finest country singers of all times. Sure
wish he was recording today. Back when
Carl Smith was on the Opry, they were
all country music singers. I can't say the
same for today. The only real country
music singers today are Roy Acuff,
George Jones, Merle Haggard, Willie
Nelson, Waylon Jennings, Bobby Bare,
George Strait, The Statler Brothers,
Ricky Skaggs, Barbara Mandrell, Loret-
ta Lynn, Tammy Wynette, Emmylou
Harris and Hank Williams Jr. We lost
one of the finest, Ernest Tubb, also
George Morgan, and the great Marty

Robbins. There will never be another
one like Marty Robbins—never.
Jim Kennedy
Dodge City, Kansas
Your list of today’s country singers reads
like our Table of Contents. Maybe things
aren't so bad, after all. —Ed.

Bravo Boxcar

The May/June issue of Country Music
was extra special. You mentioned in your
article on Boxcar that he wrote and
recorded the song “Boxcar Willie” way
back when, but that nobody was listen-
ing. I, for one, was. I remember Boxcar
Willie as Marty Martin, a disk jockey on
a Boise, Idaho, radio station. He always
referred to himself as “Ma Martin's baby
boy.” He recorded “Boxcar Willie” along
with several more songs that he had
written on a record produced by Heri-
tage Records out of Boise, Idaho. I also
remember when he performed at the
Weiser, Idaho, Oldtime Fiddle Festival
and received a standing ovation.

I still have my record and have now
taped it on a cassette so that I can play it
in my car. I feel very honored to have one
of Boxcar Willie's original recordings.

Marge Price
Escalon, California

I remember Boxcar Willie when he was
here in Lincoln. Also have a 45 rpm
record of his song “Boxcar Willie.” Flip
side is “There Goes the Sun.” It’s on a
ROTO label and is sung by Marty Martin
and the Rangers. I was a long time
connecting Boxcar Willie with Marty
Martin, but I knew the voice was
familiar.
Helen Bowers
Lincoln, Nebraska

Hooray for Boxcar Willie! It’s about time
someone spoke up! It makes me disgust-
ed to watch a country program or listen
to one that has bands and singers on
there that are not country. Why do they
do it? There are lots of country artists
you don't even get to see or listen to, too.
Why?
A. Veach
Eagle Point, Oregon
We answered—or at least addressed—
these questions in our November/
December 198} issue of the CMSA News-
letter, devoted to the topic of country
radio. We plan a followup issue on that
subject soon. For more, see letter below.
Back issues of the Newsletter are availa-
ble through our New York office for
$1.50. Mark envelope Attention, Back
Issues. —Ed.

Send Letters to the Editor to Country
Music Magazine, 450 Park Avenue
South, New York, New York 10016. Mark
envelope, Attention: Letters. We love
photos too.
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hardcover collection of Agatha Christie’s mysteries

Now you can enjoy the greatest
mysteries ever written in a mag-
nificent Home Library Edition.
Agatha Christie is the most popular
mystery writer of al! time. Her classic
tales of murder and suspense have sold
over 500 million copies worldwide.
And now, for the first time ever, you
can build a complete library of her
timeless works with The Agatha
Christie Mystery Collection.

Discover Agatha Christie’s world
of mystery, adventure and in-
trigue. The Agatha Christic Mystery
C«)ﬁcction 1S your pass-

port to a world where
mystery reigns su-
preme. :

Volume after vol-
ume, you and your fam-
ily will enjoy mystery 'AAURGHET
reading atits very best.  [COLLECTION

You'll meet Agatha Christie’s world
famous detectives including Hercule
Poirot and Jane Marple. In your read-
ings, you'll visit Egypt, Paris, England
and other exciting destinations where
murder is always on the itinerary. And
wherever you travel, you'll becoine in-
volved in some of the most ingenious
and diabolical plots ever invented. ..
“chift-hangers” only Dame Agatha
could create!

Each Agatha Christic mystery pro-
vides reading that's so exciting and so
addicting ... 1t almost criminal. And

™ y
IAGATHACHRISTIE |

The dlassic Devonshire Edition yow'll be praud 1 display.

it's yours every month with The
Agatha Christic Mystery Collection.

Solve the greatest mysteries of all
time. The collection includes all of
Agatha Christie’s classic works includ-
ing Murder on the Orient Express, Death
on the Nile, And Then There Were None,
The ABC Murders and her ever-popular
thriller, The Murder of Roger A(Eroyd.
Each provides exciting and satisfy:ng
teading that will stretch your powers
of deduction to their limits!

A beautiful addition to your home
library. The Agatha Christic Mystery
Collection is published in a magnif-
cent Devonshire Edition that will pro-
vide beauty and enjoyment for years to
come.

Each hardcover volume is Smythe
sewn and printed on high quality acid-
free paper that can withstand even the
most murderous treatment. Bound in
Sussex blue simulated leather with gold
titling, the Collection will maig(c a
tasteful addition to your living room or
den.

Ride the Orient Express for 10
days without obligation. To intro-
duce you to the Collection, we're invit-
ing you to examine the classic mystery
Murder on the Orient Express without
risk or obligation. If you're not com-
pletely satisl%cd,_just return it within 10
days and you'll owe nothing.

However, if you're like millions of
other readers around the world who
love Agatha Christie’s thrilling tales of
mystery and suspense, keep Murder on
the Orient Express and pay just $995 plus
postage and handling.

You will then automatically receive
future volumes once a month as they
are published. No minimum purchase
is required and you can cancel your
subscription at any time. To begin your
subscription, just mail us the coupon
below today.

Tt T S SIS 1
! The Agatha Christie Mystery Collection !
Bantam Books, Box 957, Hicksville, NY 11802 :
Yes! Please send me Murder on the Orient Ex-
press for a 10-day free examination and enter !
my subscription to The Agatha Christie |
Mystery Collection. If T keep Murder on the 1
Orient Express, 1 will pay just $995 plus post- |
age and handiing. Each month, T wall receive
one additional volume on a fully returnable 1
10-day free-cxamination basis. There is no |
mininnum number of volumes to buv ard |
may cancel my subscription at any time. 784610

'

— t
Name :
Address N :
City - State Zwp T :
Send No Money... But Act Today! 4CA33 1
beccccccmers s reccccccaaa- 4



THAT’'S SHOW BIZ

I cannot begin to relate the number of
times, here in Music City, that a tour bus
has braked to a screech in front of ne,
causing me and a line of other local
yokels to do the same and to wish that
summer and tourists were gone. There-
fore, I am amazed myself that my lead-in

. |
story involves tour buses. There are

Silver Eagles, mini-buses, mini-vans,
short buses, long buses, medium buses
driving past stars’ homes, studios, Music
Row, the Old Ryman, the new Opry at

Opryland, Twitty City, the House of |

Cash and the Country Music Hall of
Fame. Lordy, Nashville has gotten to be
a mecca for the country music fans.

There are Halls of Fame for Jim Reeves, |

Minnie Pearl, Barbara Mandrell, Bill
Monroe, Kitty Wells, and perhaps oth-
ers I don't know about. And the tour
buses (God bless 'em) haul the fans (God
bless 'em, too) around the music scene.

My friend Bob, a songwriter by heart-— !

that is, he’s never had a song recorded— |

and a tour bus driver by profession, got
the thrill of his life last week along with

the load of twenty tourists from South !
Dakota he was driving, when they !

stopped to look at the Tammy Wynette
mansion on Franklin Road. As they
pulled in to the stop where one can
actually view the house, Tammy’s hus-
band George Richey came outside,
walked over to the bus and invited
twenty ecstatic fans to come inside.
Richey himself showed them around.

According to her husband, Tammy was |

out of town performing, so the fans got
the next best thing. And I for one want
to thank Mr. George Richey for treating
country music fans the way they deserve
to be treated. Country fans are the best
in the world. And don't you know that’s
show biz!

ARE YOU SURE HANK WANTED IT
THIS-A-WAY?

Hank Jr. refers to the palatial mansion
his mother occupied until her death as
the “big house on Franklin Road.” The
house was really a “house within a
house,” which has recently been dis-
mantled piece by piece and moved to a

Reporter: Hazel Smith

RICKY AND COSTELLO
A lot has been said about Ricky Skaggs’ overseas tour. The way we hear
it, Skaggs won the Europeans’ hearts. During his Dominion Theatre show
in London, Ricky got a chance to share the stage with rocker Elvis
Costello. He and Ricky did a bang-up job en Ricky’s hit “Don’t Get Above

Your Raisin.

spot at the corner of Division and 17th |
Avenue South. It is now back together
and called The Hank Williams Shrire. |

The recent grand opening celebration
for the new tourist attraction starred
Hank Sr.’s original Drifting Cowboy
Band live and in color on the front porch
of the house. They stood just under the
red, white and blue sign that read,
“Hank Willilams Sr. Home Open.” Also
featured were Lycrecia Guy Morris,
Audrey’s daughter before she married
Hank, and Miss Audrey Ragland, Hank
Jr.’s nurse when he was a baby:

There was no sign of Hank Jr. at the
grand opening. However, there was a
wooden baby bed built. about 30 or 35
years ago, and Lycrecia proudly stated |
how she recalled her mama buying the
bed in Shreveport and moving it to !
Nashville and how her mama herself
pasted the decals on the bed for Hark Jr. |

Lycrecia will operate the shrine and
Miss Audrey Ragland will be traveling in |
from Dickson, Tennessee, now and then. |
No doubt the ex-governess with her
white hair and grandmotherly attitude
wili be spreading yarns of Hank Wil- |

liams to fan and foe alike.

Minnie Pearl and hubby Henry Can-
non dropped by to have a look around.
The original furnishings and atmosphere
really created an eerie feeling for Miss
Minnie, who was one of the true friends
of the late legend. Hank Williams’ bouts
with drugs, alcohol and Audrey are syn-
onymous with the name and fame.
Stories of Hank shooting up the place
and shooting out windows are as legen-
dary as “Your Cheating Heart” and
“Cold, Cold Heart.”

Lycrecia stated that the house was
beginning to “feel like home” again,
while Bocephus’ ex-nurse said the house
was often filled with stars from the
Grand Ole Opry and other visitors and
was not always peaceful. According to
Miss Ragland, and to legend, Audrey
wanted to be an entertainer too, and she
bugged Hank ail the time to take her on
the road with him. Again according to
legend, Miss Audrey was not even
blessed with a good voice, never mind a
great voice ... so ole Hank left her at
home.

Lord only knows how everything was

Editor: Rochelle Friedman
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salvaged over the years, but apparently
many of the furnishings are authentic.
The dining room suite, accompanied by a
matching chest of drawers, bears the
initials HW and AW for Hank and Au-
drey. And yes, the Drifting Cowboy
Band was also authentic. Why, fiddler
Jerry Rivers said it was a special day for
the band. Rivers further stated that the
band members used to visit the house
quite a lot. As the sound of “I'm So
Lonesome 1 Could Cry” drifted on the
breeze, he wiped away a tear falling
from his own eye and said, “Man, ole
Hank sure knew how to lay a hurt on a
song.”

It’s been thirty-two years last New
Year’s Eve ... since Hank passed away
in the back seat of his Cadillac in Oak
Hill, West Virginia, on his way to a
concert in Canton, Ohio. The man has
been compared to Jesus, Shakespeare
and the lowest drunk/druggie on this
planet. It has been said that he was the
lonesomest man in the world. It has also
been said that, because of his alcoholism
and drug addiction, all his friends
turned their backs on him.

As a case in point, I have been told |

about Hank’s returning to Music City in |
early December 1952 and having his
driver take him down the alley to the |
back door of the Ryman Auditorium, |
which housed the Grand Ole Opry at that
time. Word spread throughout the back-
stage area that Hank Williams was out-
side. Given the way the entertainers
flocked to Montgomery one month later
to his funeral and given all the accolades
that followed his untimely death, you
would think that Hank’s friends would
have all gone out to shake hands with
him. Not true. The word I got was that
one man ... one man, went out in the
cold December night, reached into the
back window and shook hands with the |
great Hank Williams, sick and weak and
alone.

As the story goes, Hank told the
gentleman, “I’ve got two friends at the |
Grand Ole Opry, Mr. Denney and you. I |
sure appreciate you coming out in the
cold to speak to me.” Mr. Denney, the
late Jim Denney, was the manager of the |
Opry back then. |

Folks deal with “live drunks” and
“dead heroes” totally different, don't |
they? And in the self-same situation no |
one can say what they would do or could |
do. All of us “see the light” with differ- |
ent eyes. |

I can’t help but wonder if this had
happened in the 1980’s, if things would |
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| to the public. Opening day attracted tourists as well as oldtimers.

have turned out differently for ole Hank.
Recently there's been a rash of country
singers going for help in dealing with

the fans and music industry seem to
stand behind a man (or woman) who
needs help. Rememember Waylon’s
great song, “Are You Sure Hank Done It
This Way?” I can’t help but wonder if
Hank would’ve had any of it this-a-way!

FAMILY-MINDED

Last issue we told you about Nash-
ville’s efforts to aid Ethiopia. Well,
here’s more of the inside scoop: the
single, titled “One Big Family” and the
album, From Nashville to the World
With Love, out on Compleat Records,
include, alphabetically, participating in
the worthy cause, Roy Acuff, Rex Allen
Jr., Lynn Anderson, Eddy Arnold, Chet
Atkins, Bobby Bare, lL.ane Brody,
T. Graham Brown, Little Jimmy Dick-
ens, Karen Taylor-Good, Dobie Gray,
Sonny James, George Jones, The Ken-
dalls, Dave Kirby, Neal Matthews,
Kathy Mattea, O.B. McClinton, Ron-
nie McDowell, Lorrie Morgan, Colleen
Peterson, Boots Randolph, Jerry
Reed, Jeannie C. Riley, Ronnie Robh-
bins, Ray Sawyer, Troy Seals, Jeannie
Seely, Rick Schulman, Gordon Stoker,
Tanya Tucker, Mack Vickery, Porter
Wagoner, Duane West, Leona Wil-
liams, Bergen White and Faron Young.

Jerry Reed’s production company alsc
videotaped the event; the video will be
released by the time you read this.
Buddy Killen, Tree Publishing mogul,

drug and alcohol problems. Nowadays |

gave his valuable time as producer of the
recording. Another name that deserves
praise is Compleat Recording’s giant
Charlie Fach, who said, “Yes, I will
release the single, and I will release the
album, on Compleat Records.” A good
Country Music thank you is due you,
Mr. Fach, and your label, staff and
families. Of course, the same God bless
you goes to Ronnie McDowell for head-
ing up the event, and to all the others
who took part.

GOING NASHVILLE!!

Leaving Hollywhere and Hazard, Ken-
tucky, and going Nashville is John
Schneider! Rumor has it that so is
Marie Osmond, who was just freshly
divorced and out wooing the fans in
Music City. Marie will replace Holly
Palance co-emceeing Ripley's Believe It
or Not with Jack Palance on TV this
fall. And John will just keep on singing
cause that’'s what he wants to do.

Seems that Marie’s singing brothers,
The Osmonds, are going Nashville too.
They were smiling at least a million
dollars’ worth of dental work from their
booth. Can you imagine paying dental
bills on all those smiles!

RONNIE MILSAP’'S FOUNDATION
FOR BLIND

Did you know there are 522,000 people
in this country that are legally blind? Did
you know that only 65% of the working
age blind population is employed? I
wasn't aware of either fact. However, |



do know that as of June 1985 somebody
is doing something to improve things. A
gentleman and a scholar, a man who
knows the plight of blindness firsthand,
Mr. Ronnie Milsap.

The Ronnie Milsap Foundation will
provide educational assistance—in the
form of scholarships—for talented blind

—_—
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students in all fields of study; will give
financial aid to support eye research; and
develop career opportunities for the
blind and visually impaired.

The Foundation will also be working
with the Lion’s Clubs in Little Rock and
Montgomery through album sales and
concerts.They are also planning other
music projects.

Requests from students should be
made (by letter) to: Board of Trustees,
The Ronnie Milsap Foundation, 12 Music
Circle South, Nashville, TN 37203.

Personally, [ say thank God for an
unselfish human being like Ronnie Mil-
sap. Not only does he bless us with his
God-given talents, he turns around and
heads up a cause that few others would
have the guts to tackle. From Country
Music Mag and me, we love you.

PRAYERS ARE IN ORDER FOR ROY

The Country Music King, Roy Acuff,
has been in and out of the hospital again.
Weak, and known to have had heart
trouble, the 8l-year-old superstar was
reportedly suffering from a blood clot in
his lung. Our prayers are with you, Mr.
Roy Acuff.

FRANCES, YOU CANNOT STAY
AWAY!

As we reported not long ago, BMI’s
Frances Preston got a promotion so big
that she has to spend as much time in
New York as in Nashville these days.
She now holds the number two spot on
the prestigious performing rights ladder,
second only to Ed Cramer. Congrats are
in order to BMI for having the good taste

People

and good sense to employ a woman of |

Preston’s caliber in the first place, and
secondly, it sure don’t hurt to have a
classy female with looks good enough to
decorate the place around. Those corpo-
rate halls are prone to grow gloomy
without glamor. Now, Frances, you
didn’t bother to ask me what [ thought,
but I'm gonna tell you anyway. You just
cannot stay away from Nashville too
long at one time. In other words, we
certainly should see as much of you as
they do in New York City.

MONEY WELL SPENT
Money from the mighty Oaks dug

in its entirety to the press. Most of the

| fans know that Ricky and his band

wells in Africa for folks and their cattle |

who, in the past, had to go 60, I said 60,
miles for water. If any of those guys ever
need surgery for the heart, | would not
be at all surprised to learn that among
the four, there are eight hearts. I swear,
[ bet you that each of them has got two
apiece. [sn't it wonderful that little chil-
dren will live and grow up to be men and
women and not die of thirst all because
four somebodies named Duane, Bill, Joe
and Richard reached out and dug wells?
[’'m so proud to be in this business with
good folks. The Oaks got the money from
a big concert they played in Nice,
France, in May. Country Music's own
Rochelle Friedman covered the event.
For her views see the story coming soon.

NEWS FROM THE HEART OF
DIXIE....NASHVILLE

I hope this is sort of a scoop. [ don’t

think Ricky Skaggs has told this story |

toured Europe for about a month and
that the reception was outstanding.
Most know that Riecky and the band
recorded a live album and also video-
taped a show while on tour, the tape for
use as a future TV special. Some of you
may know that Charles Haid a/k/a Char-
lie Haid a/k/a Renko on Hill Street Blues
is a friend/fan of Ricky Skaggs. A few of
you may know that Charlie and Mrs.
Charlie Haid spent their vacation tour-
ing Europe with Ricky. What [ hope
none of you have read or heard is this: on
the plane over from Hollywhere, Charlie
heard from the fellow in the next seat
that there was an annual folk festival
being staged in Ireland that the gent
planned to attend. Charlie allowed as
how he was meeting Skaggs in London
and that, after a couple of days, they
would be heading out on the road tour-
ing. The fellow suggested that they
make the festival. Charlie made Ricky
aware of this conversation, and they
decided that they'd take in the festival
along with some much-needed fishing.
Some business folks tried to discourage
the duo, saying the festival attracted
musicians that were out and out snobs,
what with their musical ability and all.
Lord a mercy! That didn’t faze Ricky at
all. He didn't say so, but I know that he
knows what being snobbish is, having
picked with and hung out with bluegrass

musicians! Need I go any further into

the snobbery neighborhood? 1 know
where that is and was. To make a long
story short, Ricky's bass player, Jesse
Chambers, who'’s played with the band

BARNARD ON THE TUBE

e}

Our publisher Russ Barnard got a chance to air his views on national TV
when Cable News Network came to visit our magazine. On the show,
broadcast before the airing of the Academy of Country Music Awards,
Russ told CNN reporter Jeff Panzer (left) what he thought about the
present state of country music. Hope no one was offended.
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since its inception, said that for the first
time since he’s known Rick, he saw him
get totally lost for three hours, I asked
Ricky about this. He said, *“Hazel, I
truly was consumed by it all. All those
elderly people singing gospel songs just
like in Kentucky. And those old-timey
fiddlers playing one song right after
another that I knew, but knew with a
different title and maybe one or two
chords that weren’t the same, like the
fiddle tune, “Leather Britches,” exactly
the same except for one note.” Ricky
could not recall all the Irish song titles,
but he could remember that he had
never had a better time in his life.
Following all the work, Ricky's better

JONES GOES VIDEO

George Jones, who has taken about
as many dives as anybody, and missed
quite a few, has taken a new plunge—
into the world of video. In his new Epic
album, titled Who's Gonna Fill Their
Shoes, which is also the title of his new
single, written by Troy Seals, George
is looking at some of his old buddies
and wondering who is gonna take their
places tomorrow.

In the video, there’s a scene of the
countryside, and lo and behold there’s
George’s Silver Eagle bus, driven by
the old master producer Billy Sherrill.
They stop; Billy refuels at Hall’s Mar-
ket while George makes friends with
an old timer who owns the market,
played by Earl Whitenburg.

Jones signs his name on the old man’s
guitar alongside the signatures of
Hank Williams, Lefty Frizzell, Ernest
Tubb, Willie Nelson and Merle Hag-
gard. Jones allows as how the instru-
ment is priceless as the two country

-—
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half, lovely Sharon White, finished a
show with her family, The Whites, just
outside of Jackson, Mississippi, and took
a plane out the next morning for a week’s
holiday. This was Sharon’s first trip to
London, and she related how much she
enjoyed it, especially seeing Charlton
Heston perform live in a play. I asked
her to tell him I said hey!

Harking back to Fan Fair for a min-
ute, Ricky Skaggs, David Allan Coe,
The Kendalls and Gary Morris placed
stars in the Walkway of Stars at the
Country Music Hall of Fame during that
week. It was a tearful ceremony for Coe,
who reminisced about his past incarcera-

| tions and hoped for a brighter tomorrow

boys enter a museum of country music
memorabilia.

There they find old film footage of
Waylon Jennings, Johnny Cash, Merle
Haggard, Conway Twitty, Jerry Lee
Lewis, Lefty Frizzell and Marty Rob-
bins, along with dust-covered photos,
posters, scrap books, record covers,
hats and guitars. There’s also the out-
law wall of Tompall Glaser, Willie Nel-
son, Kris Kristofferson and Waylon
Jennings, as well as the rockabilly wall
with Elvis, Carl Perkins and all the
Sun Records heroes. [

With vivid imagery and a lot of |
imagination, this video depicts a lot of
what country music is about and should
be about. Aren't you glad that George |
finally dived into videos? My God, I |
am. . .and Lord knows and I know that |
all of the above-mentioned have won-
dered in reference to the one and only
George Jones, “Who’s Gonna Fill His
Shoes?”

|

with more acceptance by country fans.

BIG RIVER FLOWS BIG FOR ROGER
MILLER

Big River, the hillbilly version of Mark
Twain’s Huckleberry Finn, by Roger
Miller, opened on Broadway this past
spring and has raked in its share of
awards. One goes to Miller himself, the
first hillbilly songwriter to receive the
prestigious Tony Award for a Broadway
score. I screamed loud enough from
Nashville for New York City to hear, I
was so impressed and proud for Roger,
Nashville and Oklahoma—Roger’s home
state...and humbly thankful that
Broadway at long last has allowed one of
our own to walk the hallowed halls once
reserved for the Sammy Cahns, Moss
Harts and others like them of the world,
those great, but mostly educated, mu-
sicmakers who write as much from the
head as from the heart. Well, now
they’re joined by one of our hillbilly

| penspeople who writes “where it hurts.”

Following the hullabaloo, MCA Records
and Jimmy Bowen announced that they
were recording Roger Miller in the fall.
Ron Richardson, who plays Jim, the
runaway slave, and major cast members
Bob Gunton, Rene Auberjonois and
Daniel Jenkins, who plays Huck Finn,
attended the festivities with Roger.

BACK TOGETHER AGAIN

Tandy Rice and Top Billing welcome
the return of Johnny Rodriguez and
Ronnie McDowell for concert bookings.
Also booked by this prestigious organi-
zation are Razzy Bailey, Terri Gibbs,
Jerry Clower, Tom T. Hall, Kelly
Lang, Mel McDaniel, Ronnie Robbins,
Lorrie Morgan, David Wills and Dave
& Sugar. Do you know why I am so
smart and know all this? Because Tandy
Rice is a smart enough man to hire my
friend Judy Newby to do media promo-
tions for him, and she tells me all about
Top Billing.

A CLUB CALLED JEANNIE SEELY’S

Printer’s Alley has a lovely new addi-
tion and she is country as can be. Miss
Jeannie Seely has opened up her very
own night club, Jeannie Seely’s Country
Club, in the world-famed alley of clubs.
Jeannie appears Wednesday through
Saturday nights with her red hot band.
Monday and Tuesday nights banjo vir-
tuoso Buck Trent will be manning the
stage with a lot of good entertaining,
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With all the hullabaloo during Fan Fair, executives of BMI found time to honor one of their own.

Harlan Howard,

songwriter extraordinaire, received a silver tray commemorating his 25th Anniversary with the publishing group.

The Number One songwriter has written hits for Conway Twitty (“I Don‘t Know a Thing About Love”), Reba McEntire
("Somebody Shauld Leave”), The Judds (“Why Not Me”) and many more. Chick Raines co-wrote the McEntire tune,
while producer Brent Maher and Sonny Throckmorton helped pen the Judds hit. Congratulations to Harlan, we know
he'll be around for at least another 25 years. Pictured from left to right are: BMI's Roger Sovine, Naomi Judd, Conway

Twitty, BMI's Frances Preston, Wynonna Judd, Harlan Howard and Reba McEntire.

BETH GWINN

Jeannie, I love you, and I hope the very '

best for vou and yvour elub. You are one
of the good people. you write a great
song and you can sing like nobody’s
business. Good luck, gal!

OVER % OF A MILL

Do you know what $320,305 is? That's
54,687 multiplied by $15.00. which is the
amount of money and total number of
folks who attended the Alabama June

Jam in Fort Payne. They tell me you had |

to be either drunk, dead. ar both rot to
enjoy the event hosted by Alabama's

favorite sons. The Judds, Ed Bruce, |

Charlie Daniels and Bill Medley ali
turned out for this event.

NASHVILLE STANDARD CHANGES
HANDS BUT NOT NAME

The mighty Acuff Rose, Nashville's
first musie publishing company, founded
by the late Fred Rose and Roy Acuff,
and later operated by Wesley Rose, has
just been purchased by Gaylord Enter-
prises. Started in 1943, Acuff Rose's
catalogue boasts perhaps more country
standards than any other publishing

company in the world. Among some of | Hickory Records, which has been dor-

the songs they own are “The Tennessee
Waltz,” “Blue Eyes Crying in the Rain,”
and all the tunes penned by Hank
Williams.

Around the first of the year, rumors
surfaced that the powerful Gaylord En-
terprises was flirting with the idea of
buying the Acuff Rose giant. At the
time, all concerned claimed this was
nothing more than talk. The facts that
Wesley isn't getting any vounger, that
Mr. Acuff’s health isn’t good and that a
multimillion dollar law suit by Roy Orbi-
son against Acuff Rose was in the
works, kept the rumors flowing. Now:
though, Mr. Orbison’s suit has been set-
tled out of court.

Gaylord, which also owns Opryland,
The Opryland Hotel, The Grand Ole
Opry and The Nashville Network has
purchased the Franklin Road building,
plus all copyrights, for an undisclosed
sum. As in the past, Wesley Rose will
stay on as head of Acuff Rose.

Mr. E.W. “Bud™ Wendell, president
of Gaylord Enterprises, will oversee the
publishing operation. Mr. Wendell an-
nounced that they planned to reactivate

mant for a long time. With such great
writers as Orbison, Fred Rose, Hank
Williams, Ira & Charlie Louvin, John
D. Loudermilk, Mickey Newberry, Don
Gibson and more, there ain't no telling
what that company is worth, or how
much they paid for it. When I find out, 1
will let you know.

FROM MY FRONT ROW SEAT AT
FAN FAIR

As I watched the heart of Ameriea
pass by my eves at Fan Fair, the week of
June 10th, I became a brand new coun-
try music fan again. Sure, it's been said
that I've got a hillbilly heart, and it's
been said that I am what country musie
is about. Maybe. But friends and neigh-
bors, there's more to country musie than
somebody who ekes out a living writing
about it.

Multi-talented John Anderson madc
his moves from Warner Brothers' booth
to his own booth, doing his duty as a
hillbilly star, signing and posing. John

| has an eleven-hundred-acre farm near

Smithville, Tennessee, where he is
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Gary and son Matthew

building a half-million-dollar home. That
Anderson named John is still Swingin’!
Also saw John’s pretty sister and sweet
mama during the hectivities (good new
word—hepe you like it) here in
Nashville.

Oldtimers Jimmy C. Newman (whose
Cajun music I iove) and Martha Carson
greeted the fans at Fan Fair, along with
Margo Smith and newcomers Sawyer
Brown. The Sawyer Brown group re-
ceived a very warm welcome, especially
from the younger fans.

Hee Haw had a booth. How many stars
are on that show? [ don't know the actual
count, but [ know one thing. . .those who
showed up to meet the fans in the Hee
Huawe booth were John Hager, Jim Ha-
ger, Roni Stoneman, Jackie Waddell,
Kelly Billingsley, and Jeff. Hee Hwiw
has made millionaires out of a bunch of
entertainers. And those fans at Fan Fair
are for sure part of the the reason they
have a gig. Shame, shame that they
didn't all show.

T.G. Sheppard greeted fans both old
and young. The youngest fan that I saw
was held by T.G. for local TV. The little
do:l was a girl. all of two months old.
Very brave parents, I would say. I would
not have the nerve to take a baby to Fan
Fair. Them females just ain't got no
brakes at ail when they see Porter
Wagoner signing autographs! After all
these years, Porter can still bring out
the girls.

Singing looks good on Dottie and
Glen. Dottie West, who will never die
because she looks too young to ever get
old enough to die, did her part during
Fan Fair week, singing like a songbird
at the Parade of Stars Show. Perennial
favorite Glen Campbell didn't let the
fans down either. He, too, was a big hit
at the Parade of Stars.

E ye saw the erowds go bonkers before
Alabama even had a chance to set foot in
the building at the Tennessee Fair
Grounds, where Fan Fair takes place.
Teddy Gentry's shy smile was in place
even before the Metro Police led the
graup to the booth, and it stayed in place
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the entire time he autographed for the
fans. The whoop and holler continued,
and Jeff Cook sort of roeked and rolled
as he wrote his name, similar to the way
he picks. Randy Owen, now that's an-
other story. Randy smiled, winked and
wrote just like onstage. And that Mark
Herndon is just the cutest thing in
country music. As in years past, Mark
perched himself atop the autograph
tables while the women's sereeches went
throughout the area.

Eye saw an Illinois car with a license
tag that read Oaks Fan'!!! 1 tried to go
around the area where the Qaks were
signing autographs. [ thought I'd say
hello to my old friend Duane Allen. Not
a chance ... no way. Women were lined
up like bees in a hive after that honey.
Like Alabama. the Oaks love and are
loved. They patiently stood in the heat
for hours and smiled. There must have
been three cameras for every person in
front of their booth. Duane, Joe Bon-
sall, William Lee Golden and Richard
Sterban all looked great. By the way, did
vou see that male model look-alike for
Richard Sterban in shorts at the
games?? Wow!

Eye sau my old friend Jo Walker-
Meador, who did a splendid job with all
the festivities, Jo, the executive director
of the Country Music Association, sure
had good taste in hiring voung Randy
Morgan. He was getting his job done in
a first elass way. His duty was to see that
those who had booths got their tickets
and were properly happy. and this took a
lot. Believe me, I was one of the people
he was trying to please and that ain't
easy.

b

Barbara and daughter Jamie

Eye s Janie Fricke's mother-in-law
accept first prize for best decorated
booth at Fan Fair, and 1 saw Patty
White, wife of Buck and mother of those
pretty singing White Girls, pick up her
second prize and Reba MeEntire’s fan
club president pick up her third prize.
All these ladies are fan club presidents
and they are all definitely winners
themselves.

Eye red Bob Oermann, first class
writer for The Tennessean, friend, good
guy, and all around hillbilly fan, quoting
me in the newspaper. He asked me what
[ thought about Fan Fair, and I said,

| “There’ll be no crepe paper in heaven.”

| hurriedly leaving her booth say.

Now that I've had time to think, I am
convinced that all kindergarten teachers
will go to heaven, especially if they work
with crepe paper! By the way, do you
think that vour child’s kindergarten
teacher should make less money than a
Las Vegas show girl?? 1 don't.

Eye saw my all time favorite, Loretta
Lynn, graciously sign autographs for
hours. Her booth was tended by her fan
club co-presidents, the Johnson Sisters.
The Johnsons are also co-presidents of
the International Fan Club Organiza-
tion. Loretta’s Pow-Wow, held on the
grounds of her home in Hurricane Mills,
was a real success, so I am told. One of
these vears [ am going, but, as I've said
before, Loretta is the one artist who
makes me shake in my shoes, so I've held
back.

Eye herd Conway and Mickey Twitty
did D-1-V-O-R-C-E. 1 still can't say that
hurtful word in reference to Conway.
Which reminds me ... Eye herd a fan
*I am
going to hear Conway Twitty say ‘Hello
Darlin.” I been waiting five yvears to hear
him say that again.” Conway, The Judds
and Reba MeEntire all performed at the
Municipal Auditorium during the week
that was. Kye swe pretty Connie
Smith, who sings like a bird (and has for
twenty vears), as she made her way
through the Fan Fair crowd. Five chil-
dren later, she still looks like a model and
is starting a brand new singing/record-
ing career. I'm for Connic having Num-
ber One records again and | think she
can. Look for her on the Epic label. £ye
boiwed as the Queen of Country Musie,
Miss Kitty Wells, walked past. “Are you
having a good time, Kitty?" I asked. “1
always do,” she replied in her sweet.
classy way. Kye glimpsed beauteous
Louise Mandrell, who had about as
many men autograph seekers around her

| as women. Country music is said to be

marketed for the female audience. 1 bet

JOAN GOODWIN



Tired of Searching for Your Favorite Album

The Music Shop carries the best selection and the hassels and gimmicks of a record club. Order H
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HAWKSHAW HAWKINS: 16 GREAT-
EST HITS Featuring: | Suppose
Lonesome 7-7203/Sunny Side Of
The Mountain/Little White Washed
Chimney’l Love You A Thousand
Ways/I'm Waiting Just For You/
Teardrops On Your Letter’Dog House
Boogie Slow Poke/l Wasted A Nickel
Pan American Barbara Allen/Be My
Life's Companion Silver Threads
And Golden NeedlesI'm Slowly Dy-
ing Of A Broken Heart Rattlesnakin’
Daddy.

Hawkshaw began with King cov-
ering whatever Ernest Tubb was
doing. But “Sunny Side of the
Mountain” and “Slow Poke” in
1948 and 1951 were enough to
establish him as a force in his own
right. Like Copas, Hawkins fell
by the wayside, with no hit rec-
ords, though he was & member of
the Grand Ole Opry and had con-
tracts with RCA, Starday and
Columbia. Then in March 1963,
just days before he died, his King
recording of “Lonesome 7-7203"
hit Number One. Hawkins, like
Copas, made other fine records,
“Rattlesnakin’ Daddy” and “Dog
House Boogie” among them, that
hinted at rockabilly. 16 Greafest
Hits of Hawkshaw Hawkins (Gus-
to SD-3013) covers all these and
more.

COWBOY COPAS: 16 GREATEST
HITS Featuring: Alabam Signed.
Sealed And Delivered/Beyond The
Sunset/Flat Top Guitar Cowboy's
Deck Cf Cards/Louisian Goodby
Kisses/From The Manger To The
Cross/Tragic Romance Satisfied
Mind'Ccpe's Wild Flower There'll
Come A Time/Sunny Tennessee
Waltzing With Sin Filipino Baby:|
Dreameca Of A Hillbilly Heaven. A
classic coilection of old time country.

From The Pages Of Country Music Magazine

Copas first made his mark as a |
vocalist with Pee Wee King’s |
Golden West Cowboys... “Fili-
pino Baby,” his first hit, came in
1944. Tkroughout the 1940's he
had stil! more hits—with “Ten-
nessee Waltz,” “Tragic Romance”
and others. In the early 1960’s,
Copas was successful with Star-
day, with the hits “Alabam.” and
“Signed, Sealed and Delivered” in
1961. Some of his best-known
songs are available on 16 Greatest
Hits of Cowhoy Copas (Gusto SD-
3012). Most of the material is
from his Starday period, though
“Filipinc Baby” and “Tragic Ro-
mance” are also included. Copas
never got the credit he should
have, considering his rich, supple
voice and laconie, ofthand deliv-

I ery.

WILMA LEE & STONEY COOPER:
THE CARTER FAMILY'S GREAT-
EST HITS The combination of old
Carter Family songs and the artistry
of the Coopers assures that this
album is country music at its purest.
Included are: Sweet Fern’'You Are My
Flower Keep On The Firing Line
Hello, Central, Give Me Heaven
Worried Man Blues Wildwood Flow-
er’Picture On The Wall Littie Darling
Pal Of Mine/Luila Wall, more!

Wilma Lee and Stoney Cooper
worked together nearly 40
vears... Farly Recordings
(County CCS 103) compiles 12
Columbia songs, leased from
CBS, that helped establish their
reputation. A second Wilma Lee/
Stoney album from the 1970 is
Wilma Lee and Stoney Cooper
Sing The Carter Family’s Great-
est Hits (Starday SI 980), an
outstanding salute to the Carters
cut in the early 1970’s. Wilma Lee
and Stoney tackle such Carter
classics as “Keep on the Firing
Line,” produce a delicate version
of *“You Are My Flower” and are
back on Wilma Lee’s stops-out
treatment of “Lulla Walls.” The
Carter style and the Coopers’
sound blend easily here.

RICH KIENZLE. SEPT./OCT. 85
PAGE 50. Country Music Maguzine
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THE BEST OF THE BEST OF
HANK THOMPSON The man who
stole the world's admiration. included
in this treasury collection of his hits
is: Wild Side Of Life/Yesterday's Girl/
Humpty Dumpty Heart A Six Pack To
Go'Whoa Sailor'Wake Up Irene The
Qlder The Violin The Sweeter The
Music Who Left The Door To Heaven
Open Smokey The Bar/Honky Tonk
Girl

2 e
ESE
“LITTLE” JIMMY DICKENS: THE
BEST OF THE BEST OF Every
major hit recorded by this country
music mainstay is included on this
special album. Such as: May The
Bird Of Paradise Fly Up Your Nose
Take An Old Cold Tater And Wait/
Country Boy A-Sleeping At The Foot
Of The Bed/Hillbilly Fever/My Heart's
BouquetI'm Little But I'm Loud/Qut
Behind The Barn Another Bridge To
Burn, more!

THE BLUEGRASS HALL OF FAME
Stringbean: String’s Mountain Dew/
Grandpa Jones: Old Rattler/Stanley
Bros.: Rank Stranger/Flatt &
Scruggs: Foggy Mountain Break-
down/Carl Story: Tramp On The
Street Lonesome Pine Fiddlers: Win-
dy Mountain Hylo Brown: Hills Of
Georgia/Country Gentlemen: Sun-
rise {Instrumental)/Reno & Smiley:
Home Sweet Home/J.E. Mainers
Mountaineers: Run Mountain/Jimmie
Skinner: Fallen Leaves/Rex Allen
& Kentuckians: Beautiful Biue
EyesJim & Jesse & The Virginia
Boys/Let Me Whisper, and more!




CARL SMITH: GREATEST HITS
In this album Carl sings better than
ever, giving a warm new glow to
these classic hits he created. In-
cluded are: Mr. Moon/Are You Teas-
ing Me/Mey Joe'Deep Water/| Just
Loved Her For The Last Time Again
You Are The One/Don't Just Stand
There/lt Teardrops Were Pennies
Take My Ring Off Your Finger/Kisses
Don't Lie

and'

< Y

SKEETER DAVIS: THE BEST OF
THE BEST OF A gractous star with
a different sourd, especially with har-
mony. Included on this great album
are: Set Him Free/(l Can't Help You)
I'm Faling Too Tne End Of The
World/I'm Saving My Love/Gorna
Get Along Without You Now/I Forgot
More Than You'l Ever Know/I'm A
Lover (Not A Figher)My Last Date
With You/Bus Fare To Kentucky,
more!

MAC WISEMAN: GOLDEN CLAS-
SICS This album is a compilation of
some new recordirgs of the very best
traditional bluegrass songs, plus
some newer releases. ncluded: Jim-
mie Brown, The Newsboy/Goin’ Like
Wildfire:| Saw Your Face In The
Moon/Barbara Allen/The Prisoner’s
Song Jehnny Cash & Charlie's Price.
Sweetzar Than The Flowers/18
Wheels A Humming/Don't Make Me
Go To Bed, more'

PATSY CLINE/COWBOY COPAS
HAWXSHAW HAWKINS: GONE
BUT NOT FORGOTTEN Patsy:
Lovesick Blues—dJust A Claser Walk
With Thee—There He Goes/Hawk-
shaw: | Suppose—Littl2 White
Washed Chimney—Sunny Side Of
The Mountain—The Life Of Hank
Williams 'Cowboy: Wings Of A
Dove—Cowboy’s Deck Of Cards—
He Stands Rea' Tall—Beyond The
Sunset. A truly fitting tribute to some
great legends.

Rated * * ~

I T0: Nashville Warehouse

LULU BELLE & SCOTTY: SWEET-
HEARTS OF COUNTRY MUSIC
Their style and songs made America
think of them as close personal
friends. Here's a sample: Homecom-
ing Time [n Happy Valley/Each Time
You Leave/Have | Told You Lately
That | Love You/Remember Me/The
Brown Mountain Light/When The
Blue Moon Turns To Gold Againvin
The Doghouse Now-Sunday Schcol
Sweet L ps'Mountain Dew,more!

WILF CARTER: "Montana Slim”
Many of the great old favorites of
yesteryear and more. Including: Two
Little Gurls In Bfue/Put My Little
Shoes Away/Daddy And Home-One
Golden Girl'Hey Hey Mr. D.J./Gran-
dad's Yodeling Song/Lonesome For
My Baby Tonight’'Shoo Shoo Shoo
She Lah Lah/Twc Little Stars'The
Little Shirt My Mother Made For Me

Cheek vour chaices:

—Editorial Staff,
Country Music Magazine

LULU BELLE & SCOTTY: SWEET-
HEARTS STILL More classic re-
cordings, including: | Told Them All
About You/First Whippoorwill Call
Molly Darlin/Between You Ad Me
Bonnie Blue Eyes/I'll Be All Smiles
Try To Live Some (While You're
Here) Blue Eyes Cryin’ In The Rain
When ! Yoo Hoo In The Valley
Rocking Alone In An Old Rocking
Chair. Sweet Evalena Sunset Years
Of Life. Why not order both

BEN COLDER (SHEB WOOLEY):
GOLDEN HITS There are few as-
pects of the entertainment field that
this star has no: been highly suc-
cessful in. This album is another
success story with tunes like: Easy
Lovin' #2/Almest Persuaded #2/De-
troit City #2/Little Green Apples #2/
Rollm’ In My Sweet Baby's Arms
Don’t Go Near Eskimos/Sunday
Moring Falling Down/Garmes Peo-
ple ®lay/10 Little Bot:les, and more!

PO. Box 1226 Hank Thompson [ LP (GToos0) L] 8TK (GT800¢ Cass 0)
Hendersonville, TN 370779990 (Carl Smith 1 LP (GT0058) 8TK (5780058 (ass 8)
l Mae Wiseman LF (GTo049) [I8TK (GT8004 | Cass. (GT50049)
Lulu Belle/Scoty
Sweathearts of
Country Music 8TK (sLPT1 L Cass
Sweethearts Still 8TK (¢ _ Cass
AW Hawkshaw Hawkins [ HTK Cass iT
Cowboy Copas _HTK Cass, (5T )
AR Wilma Lee/Stone
= Coopeer 1 LP (sLPasa) 8TK (SLPT198) Cass. (575980
: Jimmy Dickens LP GToo41) L 8TK 1GT8004 Cass. (GT50041) I
Skeeter Davis | LP (Grooos) L' 8Tk 1GT80005) | Cass. (GT50005) I
o Gone But Not
o Sorgotten LP (s LI 8TK | Cass I
| Wilf Carter 1 LP (s_paoor [ 8TK Caxs |
| Ben Celder LP (cTo051) L] 8TK (GT80051) [ Cass |
I Bluegrass Hall I
Eeonrds/8TR/Cass. Only 86,95 Each f Fame LP sLPig1) 8TK (SLPT1181 Cass. (GT5181)
I Add §1.95 postage and hundling for I
' first chotee/30¢ for each additiona I've ardered 1 selections for the price of 3. Enclosed find $20.85 plus I
selection £3.15 postage & handling. I
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People

men buy Louise's product! E ye watched
a very interesting sight at the CBS
Records booth. Tammy Wynette is for
sure The First Lady of Country Musie.
She is royalty in a designer dress.
There's no doubt about it. Two policemen
had to stand on either side of her, to
protect her from the pushing and shov-
ing, while she posed with fans and

. S
[

Shelly and Randy

signed the autographs they longed for.
The heart of our country, those who live
by and love by her songs, were standing
before her, smiles mingled with tears.
On the other end of the booth, just as
much excitement but a totally different
scene. There, very chie, with a semi-
punk haireut and hip attire, was lovely
Rosanne Cash surrounded by today's
youth, dressed like her with haircuts to
mateh. Country music fans are so true-
blue. They stand by their stars till they
drop, or the stars do.

By the way, 1 had the pleasure of
meeting Tammy Wynette's mother dur-
ing the “first erepe paper day” on Mon-
day, before Fan Fair actually started.
What a nice woman Tammy chose for
Mama. And | sneaked around to the first
lady’s booth, where Mama stayed a good
deal during the week, and saw her stand
and smile as if this was her first vear at
the fair with her daughter the star

Eye was there when The Whites had a
brunch for their fans. The camaraderie,
friendly atmosphere and down home
feelings were oh, so apparent. Two fans
leaving in tears said to me, “I've never
been treated like this before. These are
the finest people in the world.” By the
way, photographer for the event was
Ricky Skaggs. Another mama [ had the
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privilege of seeing during the week was
Patty White, mentioned before, mother
of Sharon and Cheryl, wife of Buck and
mother-in-law of Ricky Skaggs. She
worked The Whites' booth everyday and
greeted those fans, stood with smiles
through tears as fans raved about her
family. Of course she hosted the brunch
until Buck and the girls arrived. What
rations they served. My, my. Ham, bis-
cuits, frozen salad, fruit punch, eggs
pimento, banana bread, strawberry
bread, zucchini bread, petit fours and
lots of hot coffee.

Eye saw Jeannie Pruett in her booth
smiling and autographing and another
fave of mine ... Vern Gosdin, smiling
and signing. By the way, if you haven't
heard “Dim Lights, Thick Smoke and
Loud, Loud Musie” by Vern Gosdin, you
have missed a huge treat. Outstanding
record ... well produced. Sounded like
triple fiddling, and doubly great.

Eye was there and saw Freddie Hart
who looked great and Ferlin Huskey,
who looked outstanding. Remember,
Ferlin had heart surgery last year
Young Clyde Foley Cummings,
grandson of the late, great Red Foley,
was meeting and greeting. His lovely
mom, the former Betty Foley, was
Red’s eldest daughter. Her yvoungest
sister is married to Pat Boone and lives
in Hollywood. Course you know that Pat
and Shirley Boone are the parents of
Debby Boone. And there was Charlie
Walker signing autographs in the Grand
Ole Opry booth, and, later on, Bill
Carlisle. Grand Ole Opry manager Hal
Durham made an appearance or two, as
did seasoned disk jockey Grant Turner
and somewhat younger Keith Bilbrey. [
have known Keith since he was in college
in Cookeville, Tennessee. You fans
should know Keith not only as disk
Jjockey for the powerhouse WSM and for
the Opry; he also hosts the “Opry Live”
portion every Saturday night on The
Nashvtlle Network, for all you who are
lucky enough to get the show locally on
your tube.

Fye saw that Larry Gatlin looked
fantastic, as did Rudy and Steve. | pray
Larry has fully recovered from his bout
with drugs. From what [ hear, he is okay
following treatment. Kye want to know,
are you coming to Fan Fair next year?
Eye will be there. I love the fans and [
love Fan Fair. It is a hassle, yes. There
is no place to park. You get stepped on,
sweated on, pushed and knocked. But if
you are a fan, then you must come once.

Eye saw more. The Judds looked like
country dolls and Reba McEntire was

delightful amongst the serambles and
screams. The fans went pretty crazy
over Lee Greenwood, who autographed
at his own booth and at the MCA Ree-
ords booth. Exile had the females woo-
ing again—screams followed by a never-
ending roar. Another very exciting artist
for the younger fans was Gary Morris.
With his regrown beard and country
smile, he was sure happening during the
week.

There were Little Jimmy Dickens
and Leroy Van Dyke. Little Jimmy is
still little and Leroy is still handsome. |
saw Johnny Lee’s transfer truck, and it
is a whopper, with his name painted
across it. Folks, your stars are truly
merchandise.

Old friends Lucille and Ken Crews
from Virginia were working in Ronnie
Robbins’ booth. Sure was good to see
the Crews again. They told me about the
exeellent visit and dinner they had with
their friend and mine, Tompall Glaser
and his June, at Kobe Steak.

In addition to his duties at The
Whites' brunch, that sweet Ricky
Skaggs had a picnie of his own and
performed for all of his fans at an outside
tent near the Marriott Hotel. The
Whites also attended Rieky's partying
and did some singing there, to the de-
light of the fans.

Charley and Rozenne

And God worked miracles upon mira-
cles for Barbara Mandrell. Her first
appearanee sinee the horrendous acci-
dent was at the live Musie City News
Awards Show, where the very pregnant
lady received the Pioneer of the Year
Award. The 36-year-old beauty scems to
be healed emotionally: however, she still
has a slight limp, which she vows to

JOAN GOODWIN



Clockwise at their booths: T.G., Sylvia, Naomi and Janie sign for the fans.

overcome. She also vows to return to
high-heeled shoes and to dancing. My
prayers are with this great lady. It isn't
easy to recover from a severe break. 1
know. Eighteen months ago I broke my
leg, and still cannot wear high-heeled
shoes, much less dance. In the last
month or two I have ceased awaking at
night in a cold sweat reliving the fall. I
hope and pray that part is over for
Barbara.

My buddy and ex-Country Music
writer, Doug Green, and his super
group, Riders in the Sky, were right
there, saying hello and signing their
names at FFan Fair. Doug and the guys
had a great five weeks in Alaska en-
tertaining the folks with their western
songs and skits, as only they can. I hear
that Alaskans are country music hungry.

It was sure good to see my buddy,
CBS newcomer Carl Jackson, “smiling
and signing.” 1 sorta zoomed by like I
did for all those with whom I am closely
acquainted. I can see the stars eating at
the Cracker Barrel anytime. The fans
from out of town need to be close with
their favorites at Fan Fair.

Charley Pride looked outstanding,
and after all this time is still in demand

for autographing and photographing.
Mrs. Pride looked rich and scrumptious |
in her lavender and purple with rose |
trim. A very sharp dresser is Mrs.
Rozenne Pride.

Head of the label himself, Mr. RCA— |
Joe Galante, made at least two trips
that I saw walking among the people. |
There's a few things that Galante has |
done in the last year or two worth
mentioning. One is assisting those Judd
ladies with their wearing apparel. God ’
will bless you for that one, Joe. And
another is knowing where his artists’
records are on the chart. He knows what |
part of the country the records are|
selling in, and he also knows which artist |
is stronger where. What’s more, he
knows most of this without referring to
anybody except his own papers. That’s |
the kind of know-how that looks good on
a person who heads up a hillbilly label in |
Nashville.

Good guy Lynn Schultz, V.P. of Capi-
tol Records, moseyed by one day. And 1
spied that sweet Harold Shedd in the
crowd. Harold, as you know, produces
Alabama, Lane Brody, Mel Tillis and
Glen Campbell. Didja know Glen’s ma-
ma, Carrie Campbell, turned 80 the last

| of June? See what you learn by reading

my column? MCA's V.P. Bruce Hinton
came out among the fans too.

I did not see any outlaw hats. I only
saw one Willie Nelson cap and one
Willie t-shirt. I saw a couple of Waylon
caps. I saw Serge Denisoff’s book about
Waylon on sale at Mills Bookstore booth.
Available at the same booth was the re-
released paperback version of Chet Flip-
po’s Your Cheating Heart, the Hank
Williams story, with Chet on hand to
personally autograph copies. It sure was
good to see Chet.

Eye saw beautiful Shelly West signing
autographs and taking photographs with
her many, many admirers while not so
far away in the CBS Records booth,
Allen Frizzell, her ex-husband and fa-
ther of her daughter, was also choring
away at chatting and smiling and
autographing.

Eye no and saw head honeho Jim
Foglesong of Capitol Records, who had
the gooc taste and sense to escort Capi-
tol Records’ artists Dan Seals and Lane
Brody personally to the label’s booth-
...and Razzy Bailey, giving fans lots of
pictures, spending lots of time at his
booth. ]

CAUNTRY MUsIc 25



THE

GREAT
PLANET

EARTH
TOUR

On the Road with Johnny Cash

ovember, 1984. If you’'ve ever spent any time out on

the road, you know that restless feeling that rises up

after you’ve been off for a month and reminds you

that it’s time to leave the comforts of home to go out
for a few thousand miles drive.

The final leg of the two-vear-long Juloiny Cash Plonet
Earth Tour began in Phoenix, Arizona. Autumn was show-
ing its colors in Nashville, but Phoenix, with its eighty
degree climate, was a last reminder of how good summer
had been. One last look at the multishades of purple and
deep red in the late evening sky as the sun gradually
disappeared into the desert night, like a scene from a
Peckinpah movie.

Here was the first stop of a twenty-city tour: the Arizona
State Fair with a few thousand whooping and hollering fellow |
cowpersons attending. We took the stage cold with no sound
check or rehearsal and, like most first nights out, it felt more
like a dress rehearsal than a live show as we played our way
through a string of songs. Cash announced that we would be
leaving for Europe in the morning to do some concerts there
and [ was trying to psyeh myself that it was going to be fun,
already missing my family and wondering whether 1 got
everything done before I left home this morning. You know,
the more human side of show biz. Then I happened to hear a
familiar voice saying, “Here’s one for you cowboys and
cowbelles, *Ghost Riders in the Sky,” ” as I came down out of &
space: hello, we're on tour!

by Marty Stuart ‘
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The next morning everyone stood
around in the airport as we were waiting
to leave, speculating on everything from
the weather to the presidential election
that we would miss and our hero Jerry
Lee's comment to the press after he did
his song and dance for the IRS about not
knowing exactly how he was going to
pay them: “Maybe [ could get a good
G.I. loan.” But nobody could remember
Uncle Gerald ever serving in the armed
forces. We did remember how things
were at this same time last vear. We
were just returning from Europe, leav-
ing few fond memories, not the best
music ever played, less than favorable
reviews and the scariest part immedi-
ately after we got home, John R. being
rushed in for major surgery and almost
dyving, then recovering and going on to
the Betty Ford Center in California.
That's all over though, and this year had
been good from the first tour back in
March. Evervbody’s health was miracu-
lously restored. There was plenty of
work to do, and it was pretty much
business as usual. But for many reasons
this was more than just the annual trip
to Europe. There was an anxious feeling
around that we were ready to make up
for not being up to par on the last tour,
and then some.

The Johnny Cash Christmas Special,
which was to be filmed in Montreux,
Switzerland, sat out on the calendar like
a reward at the end of the race. The city
alone would be a spectacular enough
event, but the musie promised to be even
better. How could it not be with a line-up
of people like Cash, Willie Nelson, Way-
lon Jennings and Kris Kristofferson? But
that was seventeen days-away and more
important now was the eight-hour air-
plane ride.

Our initial stop was Oxford, England,
where Cash did the first of eleven two-
and-a-half hour shows. No intermission,
no razzle dazzle, just a musical
marathon. Midway into this show the
band found the groove, claimed it, and
never fell out of it for the remainder of
the tour. Each night along the way was a
musical happening. There were Carter
Family songs, cowboy songs, folk stand-
ards, gospel music, work songs and a
seemingly endless collection of early Sun
Records classices.

June and Anita sang Carter Family
songs, sitting in chairs at the edge of the
stage with their guitars and autoharp. It
was reminiscent of the stories of the
early days of the Carter Family when
AP, Sara and Maybelle would play
those little sehool houses in mining com-
munities with kerosene lamps for stage
lights. It was as elose and intimate as the
songs themselves. John R, defined the
delivery of the Merle Travis classic
“Dark as a Dungeon,” and it would have
made ole Travis proud. Cash learned how
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to make a B-minor chord on the guitar,
and, in keeping with his motto “If it
don't fit, force it,” he was likely to play
his newfound chord at any time, on any
song. But it was all musical, and the
magic thumb stirred and gave way to the
only beat in town.

We danced across the face of Europe,
playving shows in Wales, Finland, Eng-
land and Scotland before going on to
Switzerland, making good music and
amends, if there really were any needed,
with a seemingly unlimited force of sob-
er fire.

ontreux, Switzerland. It was

better than a disk jockey con-

vention or Fan Fair or any

other hillbilly happening. Mon-
treux Palace Hotel was like a palace.
Where else on earth, for the next four
days, had claim to any such combination
of personalities? The elite calvary. To see
them all together, with every mile show-
ing on their faces. If it had been 1912 and
this were Mexico, Cash, Willie, Waylon
and Kristofferson could easily have been
taken for four of Pancho Villa’s Dorados,
or “Golden Ones.” en route to the Mexi-
can convention. Instead they had fanned
the western border for Switzerland and
gathered herc with their wives to film
the Christmas show.

Nobody knew the name of the show.
Our piano player, Earl Ball, suggested
“Recovery Christmas” because everyone
was s0 healthy and cleareyed. Cash said,
“Aw, call it ‘One Christmas at a Time.””
However, the producer confirmed that it
would be called “Christmas on the
Road.”

Kristofferson showed up with some
new songs. “Here’s one [ wrote called
‘Love is the Way.’ It goes ‘Deep in the
heart of infinite darkness, a tiny blue
marble is spinning through space. Born
in the splendor of God’s holy vision,
sliding away like a tear down His face.
Closer you see the whole wide holy
wonder, oceans and mountains, rivers
and trees. And the strangest creation of
many, the human, a creature of laughter
and freedom and dreams.” ”

And the magie started.

To see Kris standing there teaching
hix words to everybody and to see them
like a convieted choir, out on Sunday
morning, and then hear him sing a song
that he wrote for Cash because “John
beat the devil again”.... With every
phrase I saw John R. grow a shade
meeker, and when it was finished, a
glassy-eyed John simply said, “Thank
you, Kris" and gave him a big hug.
Waylon said, “I've got to have that one.”
John said, “All right, but I want the
other one. Would you put it on tape for
me after a while?" Kris consented. It
was a whole lot more than just a televi-
sion show. Actually, after the first hour,
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The rehearsal wrapped up, and June in-
vited everybody to a guitar pullin’. June,
Jesst, Lisa Kristofferson and Connie Nel-
son rehearsed a song they'd be doing.

it was more like a family reunion. Cash
said, “Man, this is inspirational. It
makes me want to write and sing.” He
and Willie sang “I Still Miss Someone.”
It felt like it had been written for the
moment. Good songs always do sonnd
like that. After they finished singirg,
Willie laid his guitar down and Cash
picked it up to look at all of the signa-
tures, “Hey, Willie, can [ sign your
guitar?” Somebody produced a pen and
it was done.

It’s natural for a star to have a slightly
larger than normal ego for his public
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image, but everybody left theirs sonie-
where else. There was total considera-
tion on everyone’s part. It was like a
musical vacation. Hardly anyone at this
hotel spoke English and few people rec-
ognized the foursome, or if they did, they
left them alore. Very few people even
realized that a television skow was being
filmed.

There was one group of good ole Swiss
boys who were die-hard Willie fans.
They looked like characters out of a
Homneysuckle Rose bar scene. They had
come across country in an old bus that

they had fixed up to resemble the bus
from that movie. They asked Willie if he
would look at it. Not only did he look at
it, he got in and went out on the town to
a local casino and sang for a while with
the good ole Swiss boys. This was the
spirit of things.

econd day. As Waylon and Jessi

sang “Silent Night,” there was

silence. The sound was haunting

and pure as Jessi played the piano
and Waylon sang. John called Jessi the
“prayer warrior” for the show. He said,
“If you need something prayed about,
tell Jessi. She calls sometimes just to let
us know she’s remembering us.” And it
was powerful to hear everybody singing
“I'd rather have Jesus than worldwide
fame, I want to be true to His holy
Name.”

But a TV show will be a TV show.
Chips Moman was brought over as the
musical overseer, and he immediately
recognized the importance of having
Johnny Cash, Willie Nelson, Waylon Jen-
nings and Kris Kristofferson together.
He wanted the event recorded as per-
fectly as possible. But the production
company put more emphasis on every-
thing else hut the recording system. The
erisis came when Willie asked if he could
go into the recording studio and re-
record his guitar and Chips went to
check it out. When he discovered that
the system dated back to the technology
of the 195(’s, Chips blew up! It gave us
great satisfaction to see him with his
finger in the producer’s face, spitting,
“Hey, you have 747 talent on your stage,
and you only have cropduster equipment
to record them on.” Well, right then this
bell started ringing in my ear, and I
clearly understood Cowboy Jack Cle-
ment’s universal truth that all people
from Memphis speak in parables—the
other two universal truths being “Wom-
en don't like steel guitars” and “If you
throw enough shit against the wall,
somebody will see a picture in it.” Nev-
ertheless, Chips drew a round of ap-
plause for his concern for the musie.

The rehearsal wrapped up, and June
invited everybody to the Cash suite
after dinner for a guitar pullin’ and
general get-together. Kris put his songs
on tape for Waylon and John. June, Jessi,
Toni Moman, Lisa Kristofferson and
Connie Nelson rehearsed a song that
they would be doing on the show. The
guitar was passed around to John, who
sang “Deportee,” the old Woody Guthrie
song about the airplane load of Mexican
immigrants who died in a crash over Los
Gatos Canyon in Northern California,
Just as he was singing, out of nowhere, a
door in the room slammed closed. Some-
body said, “Ah, it was probably just
Woody.” Waylon said, “Yeah, or Hank.
He goes with us sometimes.”



June knows how to throw a bash, and
this one ‘was a five-star guitar pullin’.
There were great songs being sung.
Kristofferson commented, “If [ could
have gone to something like this when I
was first starting, [ wouldn’t have had to
eat for a year. The inspiration is just
great.”

John and Willie started singing bits
and pieces of some of their more obscure
songs from the 1960's. [ was impressed
that while Nashville was flowing in one
direction during that time, Willie's
words were going elsewhere, and that
he, like Cash, had confronted issues not
always landing on a commenrcial target.
Looking back after hearing this, it's
apparent that it took a tailor-made situa-
tion to let Willie Nelson evolve.

Waylon said, “Hey, John. Here’s a song
that I'll bet you didn’t know that I knew:.
The one you wrote for Ricky Nelson.” So
Waylon sang all of a hardly known song,
“Restless Kid,” that Cash wrote at Nel-
son’s request for the John Wayne film
Rio Bravo but was not used.

As songs and stories were swapped. it
was clear that these guys have appreci-
ated each other’s work down through the
years, and now, for the first time ever in
this combination, they were in the midst
of a musical gathering. Collectively, their
singing and their songs represent a ma-
jor portion of serious country music as it
is known today. It fell together so natu-
rally that you got the feeling that this
wouldn't be the last time you'd hear
them sing together. Like seeing four
guys discovering that if they sing togeth-
er, they sound a certain way. And, well,
the songs are there. Everybody has
some trucks and buses. What if...?
Nobody said, “We should do a record or a
movie together.” But a zillion and one
possibilities went flying by as the night
wore on.

Long after the gathering was over, I
was awake thinking. I'm still awed at
how things come together in this world.
It seems that if something is meant to
happen, you can't stop it. And timing
proves to be the key again and again.
Ten or fifteen years ago, tonight’s gath-
ering would have yielded a totally differ-
ent impact. Hillbilly Central and the
House of Cash were worlds apart. Out-
law was a baby. Kris was delivering
demos of his songs in helicopters, and
Austin was only the capital of Texas.
John R. and Waylon tested the musical
waters together from time to time along
the way. Waylon and Willite made their
mark, and everybody sang Kris' songs.
And now that the time seems right,
what if you combined all of those worlds?
How could it not be great?

Bocephus is right. Nobody’s rowdy
anymore. A lot of people say amen to
that. Everybody looks healthy, content,
wise and in love with their families.

After they finished singing Willie laid his
guttar down and Cash picked it up to look
at all the signatures. “Hey Willie, can I
sign your guitar?”
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Waylon is a great study in motion these
days. He goes around happy all the time.
The drugs that he credits for covering up
his voice for so long have ali cleared
away. Waylon Jennings hasn’t sung as
true as he's singing right now in well
over a decade. Listen for yourself. W.S.
Holland, Cash’s longtime drummer and a
lifelong teetctaller, remarked that if he
ever did decide to start taking dope,
when the time came to get off of it, he
wanted to do it exactly the way Waylon
did it. “I've never seen it change a man
for the better as much as it has Waylon,

and I've been knowing nim for 20 years.”
Final day. If I had to single out any one
particular thing that I like about the
Cash organization, it would be that it
constantly evolves. You can set your
watch by the fact that things are going
to change daily. It grows. Sometimes to
the left, but that'’s fine. John, Marshall
and Luther started from the left in 1955.
Thinking back on only two vears’ worth
of towns, airports, truckstops. picking
parlors, recording sessions, television
shows, movies, books, pecple, hotels,
songs, emotions and fire escapes is
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enough to make me want to just do it
some more.

You can claim the road, or it can claim
you. It has taken too many to mention.
It’s a way to make a living, a good place
to run when the water gets too hot
everywhere else, another place to play
your music—and it's freedom. There’s a
million reasons to be out there and that’s
why we’re all doing it. It’s in vogue to be
a hillbilly in 1985, and the Fearsome
Foursome, as Russ Barnard calls them,
have contributed greatly to that cause.
It’s easy to understand why Willie has
the world’s attention right now. He de-
serves it. It's that simple. Not only is he
a great talent, he’s also a good man. It's
not hard to understand why the world
respects Johnny Cash. He really cares,
and he’s been there in the face of whatev-
er emotion you’d care to talk about. So
he understands. Waylon has earned his
keep. Every bit of it. He's tough. He’s
proved himself and his music. And then
there’s Kris and his profound words that
will stand as long as there is a world.

The road always offers a new begin-
ning. Montreux felt like the beginning of
something. The world enjoyed the
Christmas special and shared in some of
the good will that went around there.
But I hoped with all of the creative seeds
dropped there, something more would
spring forth.

After the last bit of filming was done,
John R. shook hands with Willie and
said, “I’'m glad this happened. I feel like
I got to know you. I enjoyed singing last
night. We should record some things
with that same feel!” Willie said, “Well,
why don’t you come down to my studio in
Texas, and we'll do it.” It’s reassuring
that in the midst of corporate country
music those verbal deals still exist.

Cowboy Jack Clement calls Johnny
Cash, “Captain Decibel.” And three of
the best rules that the captain ever
thought of were: One. Don't sweat the
small stuff. Two. If it don't fit, force it.
Three. I don't believe in endings, only
new beginnings. Good rules to run a tour
by.
And the Planet Earth tour wound
down into history. The credits were roll-
ing while the wheels were turning to
decide what to call the next year’s worth
of concerts. And as Crowell says, “That
old high-waaay goes on forever.” .

Marty Stuart went on the road at age 13,
playing and singing in Lester Flatt's
bluegrass band. Now, at the advanced
age of 26, he is in his fifth year on the
road as guitar, fiddle and mandolin
picker in the band of one John R. Cash.
Marty says he is signing a recording
contract for himself with CBS Records,
so that he can stay on the road in case
My. Cash decides to go back to rustling
cattle—R.D.B.
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From left: Marty Stuart, guitar; Jimmy Tittle, bass; W.S. Holland, drums; Bob |
Wootton, guitar; back up The Fearsome Foursome at Willie's Picnic.

ostseript: Austin, Texas, July 4,

gathering in Switzerland, we felt

antl hoped something was going to
happen. Something did: The Highway-
man.

John was already working on an album
which would be his first with ace producer
Chips Moman, who had already produced
individual albums for Willie, Waylon and
Kris. I was pleased that Johm and Chips
had recorded two songs I had suggested:
“The Highwayman” by Jimmy Webb and
“Deportee”™ by the legendary Woody
Guthrie. Glen Campbell had even stopped
by to record a demo to help us to learn
“The Highwayman” which he had record-
ed ten years ago.

John cuf “Love is the Way,” the new
song Kris had given him in Switzerland.
John asked Waylon to sing on it. Around
the same time, Willie and Kris were in
town working with Brenda Lee and Dolly
Parton on a TV show, The Winning Hand,
on which Cash was the kost. Plus, Willie
and John had just recorded “I Still Miss
Someone” as a step toward the duet album
idea they'd discussed in Switzerland. But,
instead of standing in line for another duet
album, John was looking for a different
idea. S, one night after working on the
TV shew, John mentioned to Willie and
Kris how much he liked “The Highway-
man,” which we had just recorded. Willie
said, “Yeah. let’s call up Chips and record
it together.” So they rounded up Waylon,
got Chips out of bed and recorded “The
Highwayman™ over the tracks we had
already put down. That was the start of
the Great Magic Album Projeet. Several
sessions later, when the album was basic-
ally finished, Willie, John, Chips and
CBS's Bonnie Garner were talking about
other songs they might do. I said. “Do you
know a Guy Clark song called ‘Desperados
Waiting for a Train'?" Willie said he'd
wanted to record it for years, and John
said, “Guy Clark sends it to me once a
vear.” So they all said, “Let's do it,” and
they did.

So now I'm standing on stage at Willie's
Picnic with The Fearsome Foursome, as
my editor Russ Barnard has now dubbed
them. It’s an honor to participate in all of
this—like watching history develop from

| the inside. It rained all day on this Texas
1985. Well, like 1 said, after the |

1
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hillside, but at five o'clock, when Johnny
Cash took the stage, for the first time ever
at Willie’s Picenic, and was joined by the
rest of The Highwaymen, the clouds rolled
back.

I've used a lot of words to tell yvou my
side of this story. To see what John R. has
to say about The Highwaymau, just read
this poem he wrote, “How Can You Tell.™

— MARTY STUART

HOW CAN YOU TELL
by Johnny Cash

John: Hey Willie, how come you ner-
er did a duet albui with Bill
Monroe?
Willie:  He's in the “M's."
Kris: Man, sy throat's sore. I hope
[ dont sound hoarse. [
Chips:  How can you tell? |
Kiis: Let's dedicate this album to
Sam Pekinpah.
Waylon: Yeah, we can kill each other
when we finish.
Johw: Waylon, I thonght yow and 1
were gonna do sonre duets
Waylow: I thought you and Willie were
going to do some duets.
Kris: Let's all do duets and then put
them all togetiter.
John: What'll we call ourselres? }
Willie:  How about “The Otier Bro-
thers.” '
Waylon: We dow't sound like hrothers.
Chips:  How can you tell?
Kris: Willie «wvon't phrase with us.
. . I
Waylon: Yeah, it throws us off.
. [
John: Yeah, it makes us scund bad.
Willie:  How can you tell?

—Chips Moman Studio
11:00 PM., January 5, 1985
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Atlanta Blue
The Statlers

] City of New Orleans

Willie Nelson

| Country Boy

Ricky Skaggs

Does Ft. Worth Ever

Cross Your Mind

George Strait

Don't Cheat in Our Hometown
Ricky Skaggs

Don't Make It Easy For Me
Earl Thomas Conley

Exile

Exile

40 Hour Week

Alabama

_| Friendship

Ray Charles
Greatest Hits 1|
Oak Ridge Boys
Heart Over Mind
Anne Murray
Houston to Denver
Larry Gatlin

It's All In The Game
Merle Haggard

1 America

Waylon Jennings
A Place to Fall Apart
Merle Haggard

1 Baby’s Got Her Blue Jeans On

Mel McDaniel

Dixie Road

Lee Greenwood
Does Ft. Worth Ever
Cross Your Mind
George Strait

Fite In The Night
Alabama

Girls Night Out
The Judds

1 God Bless the U.S.A.

Lee Greenwood

1 Hello Mary Lou

The Statlers

| How Blue

Reba McEntire

| Don’t Know a Thing
About Love

Conway Twitty

] It's A Short Walk From

Heaven to Hell
John Schneider
I've Been Around
Enough to Know
John Schneider

You have five votes for Album of the Year. Check any five boxes.

Major Moves

Hunk Williams, Jr.
Meant for Each Other
B. Mandrell’L. Greenwood
My Kind of Country
Reba McEntire

Plain Dirt Fashion
Nitty Gritty Dirt Band
Right or Wrong
George Strait

Roll On

Alabama

The Judds: Wynonna
& Naomi

The Judds

| Too Good to Stop Now

John Schneider
Treadin’ Water

Farl Thomas Conley
What About Me
Kenny Rogers

| Why Not Me

The Judds

You've Got A Lot of
Good Love Comin’
Lee Greenwood

ST SN, S 2 § A R S IR EE A
Single of the Year

You have five votes for Single of the Year. Check any five hoxes.

" Let's Chase Each Other

Around the Room
Merle Haggard
Let's Fall to Pieces
Together

George Strait
Mama He's Crazy
The Judds

1 My Only Love

The Statlers
One Takes the Blame
The Statlers

| Seven Spanish Angels

Ray Charles/Willie Nelson
She's My Rock

George Jones

Somebody Should Leave
Reba McEntire

The Cowboy Rides Away
George Strait

The Mississippi Squirrel
Revival

Ray Stevens

Uncle Pen

Ricky Skagys

Why Not Me

The Judds

Country Music Magazine subscribers who fill out and return this ballot by November
30, 1985 will determine who wins the 1985 Country Music Magazine Awards. Results
will be published in theJanuary/February 1986 Country Music. In addition, details of
the voting will be made available to record companies, radio stations, concert pro-
moters, record retailers as well as to the performers and their managers. Your opinion
counts, especially when combined with the opinions of others of Country Music’s
375,000 subscribers.

¥ R T T PN AL TR ¢ R T S T e
Album of the Year

Album and Concert Artist of the Year

Did you buy any albums (records or tapes) in the last month?
{3 Yes {J No

How many records? How many tapes?

How many concerts, stage shows, fairs, featuring major country
stars, have you attended in the lust 12months?

Check below if you bought any albums or attended any concerts,
by the performers listed below, in the past 12 months. Check as
many as apply.

Bought Attended Bought Attended
Album Concert Album Concert
Alabama a Willie Nelson
John Anderson L Oak Ridge Boys
Johnny Cash O Dolly Parton
Earl Thomas Conley g Marty Robbins ] a
Exile O Kenny Rogers a
Janie Fricke John Schneider O
Lee Greenwood O Ricky Skaggs
Merle Haggard a Statlers )
Emmylou Harris a George Strait a
Waylon Jennings O Sylvia O
George Jones ad Conway Twitty a
Judds O Don Williams a
Barbara Mandrell o Gene Watson a
Ronnie McDowell ] Hank Williams, Jr. [ O
Reba McEntire Tammy Wynette O
Gary Morris N

HOW TO VOTE: Only Country Music subscribers are eligible.
You must return this complete page. No photocopies will be eligible.
To qualify your ballot, you must write, in the space provided below,
the first five letters of the code which appears immediately above
your name on the mailing label on the front of this issue.
Nominations shown on this ballot were determined by the results of
six polls conducted over 12 months among 100,000 members of the
Country Music Society of America all of whom receive Country
Music with their membership. If you would like to participate in
next year's nominating polls, you may join the CMSA at a special
rate for Country Music subscribers of $12. Just include your check
to Country Music Society of America with this ballot. It is not
necessary to join to vote with this ballot. Just fill in the ballot and
the information below.

MAIL TO: Country Music Awards, 450 Park Avenue South, New
York, New York 10016.

1 am a Country Music subseriber. The first five letters in the code
above my name on the mailing label for September/October are

Subscribers Name ) _ _
Address
City

__ State Zip

I want to join the Country Music Society of America at the
special rate of $§12. My check is enclosed. I will get another year
of Country Music a CMSA Newsletter subscription. discounts
on records and tapes. voting participation and a personal
Charter Member 1.D. Card.
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FOR CASA MEMBERS ONLY

1¢

Country Music
Giveaway

Pick Any Item And Pay Only 1¢ Plus P/H. If You’re Not Already
A Member, Join Now And Get In On The Special Savings.

IMPORTANT MESSAGE ABOUT THESE BOOKS,
RECORDS, AND TAPES!

Do not be deceived by this offer. . . THIS MERCHANDISE IS ALL
TOP QUALITY! In foct, mony of the items below were mainstays
in Country Music Mogozine cotalogs for many years. . . selling
from $5.95 to 540.00. We ore offering them now becouse we
must clean out our warehouse. Whot gener way fo dispose of
them than to our members . . . just one mare benefit of being o
Charter Member. (Sorry, but we must limit orders to one item so
we con reach os mony of our members as possible.)

If you are not olready o member, join below ond you con still get
in on this spedol giveaway.

+ DOLLY PARTON: JUST THE WAY | AM A special 2-record set
featuring: Little Bird/Just The Way | Am/But You Loved Me
Then/My Blue Ridge Mauntoin Boy/in The Ghetto/Doddy Come
And Get Me/The Carroll County Accident/Gypsy, Joe And Me/
Mine, Chos/When Possessian Gets Too Strong/I'm Doing This For
Your Sake/Don't Let It Trouble Your Mind/More Than Their
Shore/Momo Soy A Prayer/Down From Dover. LP No. RiY/Coss.
No. C1Z (No 8TK}—A $9.98 VALUE
THE_BEACH BOYS: SUMMER FUN An exponded olbum
featuring: Fun Fun Fun/l Get Around/Little Hondo/Then | Kissed
*{er/California Girls/Help Me Rhondo/Barbaro Ann/Don’t Worry
Baby/Donce Dance Donce/409/Hush-A-Bye/Do You Wanna
Donce/Surfin’ USA/Summertime Blues/Lovie Lovie/Surfer Girl/
;eAII MEe Why/Surfin’ Sofori. LP No. R3B (No Topes)—A $6.98

LU

* (RYSTAL GAYLE: PURE COUNTRY A speciol 2-record set
featuring: Your Cold Shoulder/Right In The Paim Of Your Hond/
14 Do It Alt Qver Agoin/Ready For The Times To Get Better/This
Is My Year For Mexico/Wrong Road Agoin/Woyword Wind/We
Should Be Together/Dreaming My Dreoms With You/Why Have
You Left The One You Left Me For/Cry Me A River/Someday
Soon, and more! LP No. R6E/Cass. No. C6F (No 8TK)—A $9.98
VAL

3
* GEORGE AND TAMMY Together: Golden Ring/We Loved It
woy/We're Not The Jet Set/We're Gonno Hold On/The
Ceremony —George: The Grond Tour/Her Nome Is. ..
—Tammy: Bedtime Story/Stand By Your Mon/D-1-V-0-R-C-E,
twemE hits in allt 8TK No. T2E (No LPs or Cassettes)—A $6.98

VALU
* ROCKABILLY You get 22 great songs: Jerry Lee Lewis—Great
alis of Fire; Sweet Little 16; Whuﬂe Lotta Shakin' Goin' On/
Johnny Cash—Hey Good Lookin’; Big River; Folsom Prison
Blues; Hey Porter/Corl Perkins—Right String But The Wrong Yo
Yo, and much more! LP No. R5M (No Tupesg-—A $6.98 VALUE
+ RONNIE MILSAP KENTUCKY WOMAN Featuring: Kentucky
Woman/Traces/IT You Go Away/Love Will Never Pass Us By/l Just
Don‘t Know Whot To Do With Myself/Nothing’s As Good As It

IF YOU'RE NOT ALREADY
A MEMBER...JOIN NOW!

To become a Charter Member and order from

this page, include a check for $12 (regular
members pay $17.00) along with $2.26 for the
item you want (1¢ plus p/h.). Also check the new
member box on the coupon. You get an EXTRA
year of Country Music Magazine with your mem-
bership. See page 33 for more benelits.

Used To Be/Didn’t We/House Of The Rising Sun/End Of The
WoLrld. LP No. RSN/BTK No. TS0 (No Cassettes)—A 95.98
VALUE
*RONNIE MILSAP  Featuring: Denver/Need To Belong/Maybe/
Whot's Your Gome/1000 Miles From Nowhere/Never Had It So
Good/Let's Get Stoned/I Con’t Tl A Lie/Mr. Moilmon. LP
No. RSP/BTK No. T5Q (No Cossettes)-—A $5.98 VALUE
BRIGHT LIGHTS AND COUNTRY MUSIC This 6-record set is
ovailable in BTK boxed set only. It features: Jemry Lee Lewis:
Jombaloya/Moc Davis: | Believe In Music/Conway Twitty: Hello
Darlin’/Lefty Frizzell: If You've Got The Money, I've Got The
Time/Morty Robbins: Con’t Help Folling In Lave/Johnny Horton:
Honky-Tonk Mon/lammy Wynette: Stond By Your Mon/Johnn
Cosh: Ring Of Fire/Jeannie C. Riley: Horper Valley PTA., mut{
more! 8TK No, R4X (No LPs or Cassettes)—A 540.00 VALUE
#* AMOS ‘N’ ANDY CLASSICS A deluxe 3-record set with ontics
from everybody’s fovorites. Including: Andy proposes to o moil
order bride/The Kingfish suffers the “adoption woes” when he
gets Andy adopted, ond his scheme bockfires/The Kingfish sells
Andy o lot on tap of o hillside/Sopphire believes thot the fur coot
she found ot home is o gift from The Kingfish/The Kingfish tries
to turn his opartment info o “Resthome” while his wife is ot of
town, ond more! LP No. R4W (No Tapes)—A 520.00 VALUE
*WILL ROGERS This dossic 3-record set of America’s most
popular “philosopher” holds on extraordinary selection of Will's
most fomous speeches, monologues ond radio programs on o
special anniversory record set. Hear Will’s lost rodio broadcost:
commentory on Hitler; “The Plon To End All Plans,” ond much
more! LP No. RAC (No Tapes)—A $15.00 VALUE
*ALL-TIME GREAT BLOOPERS  Here on this unique 6-album set
ore uncensored super bloopers made by some of your favorites:
Bing Crosby, Dave Garroway, Adlai Stevenson, Lowell Thomas,
even Sonto Clous. . .ond including Joseph Cotton's dlossic
“Sonny Tufts” onnouncement. They're all here in the 1st, 2nd
ond 3rd editions of this “Pardon My Blooper” series. LP
No. R4A (No Tapes)—A $40.00 VALUE
#THE AMERICAN COUNTRY HYMN BOOK  Here is volume two
of perhaps the most popular set of gospel songbooks ever
offered. You get the words and music to 100 clossic spirituals,
including: Beoutiful Savior/Climb Every Mountain/America The
Beavtiful/Faith Of OQur Fothers/Fill My Cup, Lord/Precious
Memories, ond more! Book No. B2G—A $6.95 VALUE
+« THE_BUDDY HOLLY STORY Author John Goldrosen's vivid,
loving, meticulously researched portrait (the book on which the
well-anown movie wos based) presents the whole story of the
bespectacled mon from Lubbock, Texos; his relationship with
producer Normon Petty; his life on tour; ond the industry in
which he worked. There's 292 poges with 88 rare photos. Book
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No. B2H—A $7.95 VALUE
+TOM T HALL'S NASHVILLE  Here, in his eosy anecdoto! style,
Tom T details his entry inta the lacal music scene. . . frequenting
bars such os Tootsie's Orchid Lounge, the Nine-0-One, ond the
Block Poodle. Tom T's dossic staries are the anes behind the hits,
behind the present headliners he met on his woy up. It is truly o
foscinoting book. Book Na. B3C—A $9.95 VALUE
*ELVIS: THE ARMY YEARS This is the only revealing look ot
Elvis” important ormy yeors. Leorn about tle fon protests, the
controversiol 60-doy de{ermem, the travma of losing his mother,
the bosic troining rozzing, the first meeting with Priscillo, ond
more. it's oll here. Book No. B3)—An 38.95 VALUE
* Hi In 1954, Elvis wolked into Sun studios to
record o song for his mather’s birthdoy. The entire course of
populor music changed. This brilliont edifion pinpaints that
moment as the central event in o musicol revolution and goes on
to give revealing portraits of Elvis ond the rest of your country
fovarites. Book No. BSW—An $8.95 VALUE
*T00 YOUNG TO DIE Not country, but still o book thot
everyone should read. Morilyn Monroe, Elvis Presley, Buddy
Holly, Honk Willioms. . . these ore just some of the 31 stors
whose stories ore fold in this handsome hordcover edition. it is o
treasury of documented moteriol about some of the most fomous
people from the ero of the 20’s to the 70s. . . complete with
rore photos. Author Potricio Fox-Sheinwold's first work in o very
fomous series. Book No. B3Z—A $17.95 VALUE
T_NOT F The celebroted individuols
included in this big hordcover edition hove constontly dozzled
the public with the dramo and of their everydoy lives. GONE
BUT NOT FORGOTTEN is o laving tribute to those whose stors
have burned brightest ond who hove ottained immortality
through fame. You'll find revealing biogrophies on: John Wayne,
Alfred Hitchcack, Betty Grable, Bing Crosby, and Moe West, just
to mention o few. Each biography is lavishly enhanced with
photographs that provide o fascinating footnote to the already
extraordinary fext. In o style similor to her ocdaimed T00
YOUNG TO DIE, author Paotricia Fox-Sheinwold offers an
absorbing look at more of those luminaries who were odored by
millions. Book No. B3S—A $9.95 VALUE
+WATERMELON WINE  It's on inside look ot the lives ond music
of Noshville’s finest. . . Woylon Jennings, Loretta Lynn, Charlie
Doniels, Johnny Cash, Kris Kristofferson, Dolly Porton, Willie
Nelson, Honk Willioms. Wrote singer Bill Anderson upon its
release, “I've often soid you con't describe music with words.
However, author Frye Gaillord comes awfully close. . .” And
songwriter Mickey Newbury, “. . .one of the best books I've
sﬁruéeqd on country music. .." Book No. BIR—A $10.00
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Bobby Bare’s
till Doing Things

His Way

The songwriter’s best friend has got himself
a successful cable televisicn show, a new
record label and some new views on coun-
try mustc. But Bare hasnt changed—he’s
as relaxed as ever, singing his songs and
taking life one day at a time.

asting a professional eve over the

career of Bobby Bare, any promo

man worth his slush fund wonld

have to conclude that the man was
terminally unambitious, and therefore ei-
ther very dumb or just plain crazy.

The “wrong moves” go all the way back.
and continue to this day. After "Detroit
City” and a whole string of najor hits
(“Miller's Cave,” “The Streets of Balii-
more,” “500 Miles Away from Home,” and
others) which couid have made him a
coast-to-coast, live-in-person, Legend-in-
His-Own-Time for the vest of his life, he
chucked it all in because he was “sick of
what was going on” in country music and
thought it was too easy for any cld official-
ly-sanctioned fool to ride any old officially-
sanctioned song to the top of the charts,

After he became the first Nashville zit-
ist to seize productisn control of his awn
records, thereby initiating the artistic
business revolution which became known
as the “outlaw movement,” he failed con-
spicuously to adopt the “outlaw™ image
with which ke eould have capitalized on his
achievement, using his freedon instead te
make “concept” aloums hke Lullalies,
Legends aied Lies (folk poetry! art!) and
Singin' in the Kitehien (kids' songs! with
his family?).

[t just goes on and on. Look at hintuow:
here he is. the host of the most successful
show on The Nasleille Netiwork cable TV
channel, Bobby Bare wnd Friends, and he

seems to regard this hot shet at the big-
gest of all big times—an opportunity for
which any  rightthinking entertainer
would gladly  murder his whole home
town. let alone his grandivother—as little
more than a pleasant way to hang out and
do right by his songwriter friends.

All this means that Bobby Bare is in-
decd terminally unambitious according to
the standards (ruthless opportunism, rav-
ening greed. total ego fulfilment) by
which ambition is usually measured in any
business vou care to mention. But it
doesn't mean that Lies crazy: it just means
that he gets to have a lot of fun, help his
friends along. contribute a significant
number of gems to the archives, and stay
interested in his work. These have always
been the principles behind Bare's profes-
sional output, and there is ho reason t; ex-
pect that becommng a TV star would
change them.

The show, in fact, speaks for itsel® For
those readers denied access to the wide
world of cable TV, it goes like this: fur one
hour weekly, Bare invites selected song-
writer friends into a recording studio
which is also set up for video production,
shoots the breeze with them about music-
velated matters, and has them pick and
sing a bit, Sometimes he picks and sings

by Patrick Carr

too. Since Bare's friends include just about
every songwriter and singer in Nashville
(he  has, unsurprisingly, no  enemies
among those who actualiy make the mu-
sie). the range of guests is wide,

What emerges is the kind of stuff you
just never. never see on TV, never hear
on the ridio. and can’t buy for love or mon-
ev at the local record store or bootleg tape
emporium: genuinely intimate. knowledg-
able conversations of more than three
minntes’ duration between people who
know a lot more about cach other than can
be gleaned from press kits, Notional In-
quiver stories and pre-show staft brief-
ings. plus live performances which are
often spontaneous (as in "Why don’t you
pick that one. John?™) and always unusual.
The guests pick their absolute all-time fa-
vorites,  works-in-progress,  numbers
thev've always wanted to record but have
never gotten avound to, killer songs they
heard last week which will never see the
light of commercial day, songs they've al-
wavs wanted to sing with Bare or other
guests on the show, and =0 on. The music
s processed through recording-studio
equipment ratner than the kind of primi-
tive set-up found on most TV shows, and
it comes out ciear as a bell.

And that's it: Bobby Bave and Fricnds
is absolutely unique. absolutely shuck-
and-jive-free, and wonderfully entertain-
ing. Like most other Bare activities. it is
at  heart “alternative programming,”
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which is another way of saving that it's
more than just another way to turn a fast
buek or (in the case of cable TV networks)
fill up an infinity of empty air time,

Bare i an ecasvgoing individual (in
style. at least), and as such he is both a
pleasure to watch on TV and a good man
to visit for the purposes of an interview.
This time around, | visited with him in
Nashville, beginning at his office and pro-
ceeding through dinner (with his wife
Jeanie). It was a good day for Bare, be-
cause he had just concluded negotiations
on a new recording deal with Capitol—
EMI Records, thereby getting himself
back into the record-making business
after being without a contract since he and
CBS Records parted company some two
Years ago, | found him, therefore, laid out
on his office couch wearing his customary
hat and boot= and a grin a little wider than
normal,

The tone of the occasion was extremely
evilized in a kind of happily-married-mid-
dle-aged-couple/perfect-neighbors kind of
way—there was a lot of family-story tell-
ing and ordinary chit-chat—and since this
contrasted quite sharply with previous in-
terviews condueted at odd hours of the
day and night in various bars. recording
studios, pinball arcades and the like., my
first official question concerned the Bobby
Bare “lifestyle.”

You seen to be about as laid-hack as yon
aliwvays were, or maghe eren wore so.
Hare you stowed down woel in recent
yeays?

I think I'm more or less the same, except
that I have more respect for staving

healthy. You have to be move aware of

that, the older you get. In other words, |
can't go out and roar all night long like |
used to, and <till bounce baek. 11 too hard
on you when the hurting lasts longer than
the fun. But being a real good hillbilly and

_—

acountry singer like Tam. [ misjudge that
every onee in a while, It relieves the
tension,

[ guess a lithe career success does that,
too. e you happy with your wew re-
cording deal? Did yoi get what gou
wennted?

Yup. [ got exactly what I wanted. T want-
ed a record company with a guy running it
that I respect and like, and one that's
strong internationally. I've been touring
internationally. forever, without any real
help from my record companies. but 15MI
ix probably the strongest international la-
bel there is. and I think Jim Fogelsong will
be able to shape Capitol up into a major
force in Nashville. Sounds like there's a
real commitment there, And as far as cre-
ative control goes, the bottom line is the
songs, and ['ve got the last word there, So
I'm happy.

Which raises the issie ot madern conn-
try songs. What do gow think of the state
of the avt vight wow?

Well. it seems like you've got vour Kenny
Rogers housewife songs and vour George
Jones beer-joint songs, and that's about it.
I'm sure that's all due to pressure from the
record companies;  they  figure that's
what's zelling, so that's what they're
gonna put out, and evervbaody falls in line
behind that. There veally isn't any room
for a whole lot in between, IUs not that
there aren’t a bunch of great songs on the
radior it's just that they're all basieally
about the same things,

Soo 1 guess the sonqueriters who e
writing outlaw-type  matevial  in o the
1920°s are wrviting Kewny Rogers or
George  Jones-type  matevial v the
LOS0°s, right?

That's about it. They're still writing great
songs which don't fit the mold. but theye
not showing them around. They're singing
them at guitar pulls, but they always pre-

Lacy J. Dalton sat behind the control board on one of Bare's shows.
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face them with, *This isnt really commer-
cial, but...." So the songs are there,

What do you think of that?

[ don't know if I'm vight wrong, but |
like to get my head tumed around once in
a while—like, "Ooh! What wus tha/?”
That's what keeps my interest up. I like to
see the business growing, and that means
saving fresh things in songs,

Sowchal’s yonr policy i songs?

[ just look for good songs. @nd 1 dont wor-
ry about how to categorize it. If it's a
housewife song and I love it, hell, T'll cut
it If you spend a lot of time finding the
best songs vou can, and cut ‘em. one of
thentis bound to come off. Lightning's got
to strike sooner or later if you've got good
material.

You've ot waking “coucept”™ albuns
ani more, are you?

No. Concept albums have kind of fallen by
the wayside. [ guess the record compa-
nies” idea of a great concept album is one
that has ten Number One singles on it.
Theyre not interested in messages ‘canse
they ean't sell ‘em, so why put a lot of time
and energy into something that tries to 1e-
lay a message of some sort, and ties it all
together, when nothing will happen with
it? So now, I'm going for the ultimate eon-
cept—ten hit singles. And ther T do a
concept album,

How about worelty songs? Got any plans
there?

Record companies are scared to death of
novelty songs. They say thev've got a high
“hurn-out factor.™ My theory is that |
should do one, let it burn out, then do an-
other one two weeks later and let i burn
out—put out ten of ‘em, put ‘em on an al-
bum. and then let it burn out. In the
meantime, I've sold ten million records. |
love the record business, ‘cause nobody



A probing
question caused
Emmylou Harris
to stop and
think.

really knows what the hell iz going on. 1
have this vision, you know: there's all
these millions of people~—artists, musi-
cians, record company  executives—sit-
ting around waiting, and way over in the
corner there's a songwriter with a guitar
and a peneil and paper, writing. ISvery-
body else ix just waiting for him to finish
writing, and that's just exactly the way it
is: evervbody else would be useless if it
weren't for the guy writing the song.
There ain't nobody likes to admit it, but
that's it.

How do you feel about the new singers
who have come along in the last few
yerrs?

Well. T do get tived of hearing new songs
on the radio, and trying to figure out who
the hell is singing them, you know? Usual-
Iy it could be any one of a whole lot of peo-
ple. T guess what I'm looking for is
somebody  with a real identity. And
there's some real good talent out there,
Gary Morris, for instance—I don’t mind
hearing him singing “The Wind Beneath
My Wings" and songs like that. You can
tell it's him; he's got the five. I don’t know:
I guess I'm looking for an Elvis to come
alang—and he ain't never gonna come
back. He's gone to the big rock " roll
show in the skyv. But that's what we need,
somebody who can just turn the whole
businexs inzide out.

There's aliways Hank, Jr. He's pretty
eaciting.

There /s always ol Hank. He holds up real
good. He's got it down. But they've kind of
walled him out. vou know? “You're real
good. Hank, but you can't have no awards
and you ean't have no recognition.”

Isu't that weivd? He outsells and onl-
s just about ereryone else e coun-
tey music, but come awards tine, he just
doesn’t wist, Why is that?

I puess he must have taken some dope or
got dirunk sometime, and said something.
Or acted weird or turned his guitar up too
loud, or something that pissed somebody
off. Maybe he ought to come to town and
hang out; maybe that would make them
feel better about him. I'm just making this
up off the top of my head. but maybe he
got all the powers in country music togeth-
er for a showcase somewhere, and pissed
them all off. One fell swoop. Like, maybe a
bunch of bikers and rednecks came and
shoved them all around, having too much
fun. That would do it.

And thew of course theve's always David
Man Coe. IEs aliweays boggled iy mind
thet he still gets to cut veconds.

Well, he's talented. He has the ability to
cut hit records, and Billy Sherrill says
*“Sure—why not?" If you cut a record, you
don't have to go home with it. [ mean, |
don’t know if I'd go bar-hopping with Da-
vid—you might get your head hurt—but |
like evervthing he does. [ love his ap-
proach, I'd like to see other people do
things like he does, Give it alittle flash, a
little showbiz, That's what it is, after all—
show business! Like, T saw him on the
Ralph Emery show, wearing a three-piece
suit and dancing—a three-piece suit with
his gut sticking out between his vest and
his pants! David may be erazy, but he's
not stupid, so I'm sure he figured “Hell,
that’s middle-class America out there, so
I'll go in a three-piece suit and act right.”
It didn't come off like that; it looked like a
crazy person in a three-piece suit. It was
beautiful, you know?

Indeed. He was veal funny on your TV
show. too. And speaking of TV, has your
show  changed — your  position  in

Nashville?

Sure. Evervbody seems to love it. the
songwriters and the powers and every-
body. It's made me a lot more visible, and

evervbody seems to think they know me
hetter—which they probably do. It's got-
ten ne more respect.

Has it helped you get wmore good songse
No. not really. I never did have trouble
getting access Lo songs. | pretty mueh got
the best shot the songwriters had at a giv-
en moment. But I Jear a lot of great
SONgX,

How do yon dothe show? One aiveek, sive
af a time, bieelve at a time?

We block off a couple of weeks for doing
about twelve shows, with days between
taping so we don’t get in too bad a shape.
We only do one a day.

Ave the futerviews something you have to
work out beforehand, or do you pretty
el wing it?

Well, the people T have on the show are
people I've known tor a long time, and [
know just about evervthing there is to
know about them. The only real prepara-
tion I do is sometimes, there will be three
or four things I don't want to miss touch-
ing on, so I'll write them down on a little
picce of paper so [ don't forget them dur-
ing the interview, Like, I was interview-
ing Hoyt Axton, and I completely forgot
to ask him about his movies ‘cause [ got so
wrapped up in what we were talking
about,

Do yon tape a lot nove material than
o use!

No. Not at all. When they let me know
when to go to a commereial, I can usually
hit it pretty much on the button. It's edit-
ed very little.

Do you harve problems getting people to
falk?

Not usually, but sometimes it ean get a lit-
tle tough, like with Bill Monroe. He
showed up with his band and his mandolin,
and I'll tell you: whenever they show up in
a buneh with their instruments strapped

Bare got a chance to cut-up with Willie on another.



on, they ain't there to shoot the shit.
They’re there to play, buddy. That's when
you get them “Yes sir, no sir” answers.
They're like race cars, standing there rev-
ving up their motors. But Bill's impres-
sive, vou know. I bet he's a mean, mean
son of a bitch. I bet he's a fighter, even
now.

The format of the show—icithont an au-
dience—seems to work vevy well. People
really open up.

The people are in their element. Basically,
songwriters and artists spend a whole lot
of their time in the recording studio, and
they feel comfortable there. If I got 90% of
the people I have on the show into a televi-
sion studio with an audience and every-
thing, thev'd freeze up. Bob McDill, for
instance. He's written God knows how
many hits, but he won't perform in public
or record his songs himself "cause he just
doesn't want to be a star. Me and Don Wil-
liams have tried everything in the world to
get him to cut a record, but he just won't.
So I got him to come on the show. I'd told
him he didn’t have to sing if he didn't want
to, but we got to having a pretty good
time, and he got up there and sang. [ got it
on 24-track, and it sounded pretty good,
too. He came into the control room and sat
down, and I said, "Well. I just won a thou-
sand dollars. I bet Don Williams [ could
get you in the studio and cut a record on
you—and there it is!”

It must feel good getting all those inside
stories dowen on tape and getting all
those people together.

It does. Like when [ had Chet Atkins and
Don Gibson on together, talking about
"Oh. Lonesome Me" and “I Can't Stop
Loving You.” They hadn’t been together
for yvears and vears: in fact, Chet hadn't
plaved those songs since he played on the
records. And Glen Campbell and Jimmy
Webb—they didn't even really know each
other well. They hadn’t seen each other in
vears, but a few weeks after we taped the
show Glen called me from Jimmy's house
in New York. Being on the show had got-
ten them together. Then we did one show
with John Hartford and the Glaser Broth-
ers, and that was great: the Glasers had
gotten all pissed off at each other after the
money started rolling in from “Gentle on
My Mind,” and Hartford had moved to the
West Coast, but I got Hartford singing
that song with the Glasers doing those
great harmonies, and that was really
magic. That was musical historv. Things
like that really make it worth while, and
besides, I just enjoy doing the show'. Visit-
ing with all those folks is real nice.

It aiv't a bad way to make a living. is it¢
Interviewing people can be a lot of fun.
You're pretty good at it, too.

Well, I guess that what I do best is listen,
because I really am interested. I love all
those stories, and I really do care for the
people. -
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"The people are in their element and they feel comfortable there,” says Bare of his
guests. Some of the other stars he’s interviewed on his show recently include

Johnny Cash and Carl Perkins,
Reed and Dottie West.

Roger Miller and his wife Mary Miller and Jerry



Hank Williams Sr.
Just Me And My
Guitar

Country Music Foundation
CMF-006

the Hank Sr. material was
accounted for on Polygram’s
| Rare Takes & Radio Cuts,
| here comes this collection of
newly discovered demaonstra-
tion recordings that Hank
made for his song publisher,
Acuff-Rose. After Hank's
| death, three of these were

Cowboys and released by
MGM to keep the new release
bandwagon rolling. The rest
sat in the Acuff-Rose files,
unnoticed, for over 30 years.

All too often, such albums
are loaded with duplications
or substandard junk. Not this
one. Seven of the songs here
Hank never recorded for
MGM in any form. The rest
are early versions of well-
known Hank tunes that, musi-
cal rough spots asidle, often

sioned vocals than the re-
leased versions. The demo of
“Your Cheatin’ Heart” is an
example—Hank sounds genu-
inely wounded as he sings it.
His classic MGM single
sounds jaunty by comparison.

“Jambalaya” also differs
from the issued version. This

versely, extra verses and
small differences ir the lyrics
appear on both “Honky Tonk
Blues” and “Help Me Under-
stand,” a Luke the Drifter
recitation, which shows how
great songs—even Hank’s—
are a result of exhaustive re-
working as well as genius.
Hearing Hank sing these
| songs alone can be eerie, com-
l parable to listening to the tor-

ust when you thought all |

boast stronger, more impas- |

e

overdubbed by The Drifting |

—

e ————

one omits the final verse. Con- |

tured recordings of 1930’s
bluesmanr Robert Johnson.
Even on the gospel tunes
“House of Gold” and the pro-
phetic * ‘Neath a Cold Gray
Tomb of Stone,”
downright chilling. On a con-
trasting note is the uptempo
“Nothing as Sweet as My
Baby,” written with songwri-
ter Mel Foree, which wound
up as one of Car}l Smith’s first
releases for Columbia in 1951.

The niost welcome unre- |

corded song is “The Log
Train,” an evceative, folk-
flavored chronicie of his child-
hood days when his dad, Lon-

. .11* - [l
nie Williams, was engineer of

a rural Alabama logging
train. Previously available on-
ly in Time-Life's boxed set, it
was one of his last—and most
moving—compositions, and
presented such a departure
from the norm that you won-
der what musical direction
he’d have taken had he lived.

This is the first widely dis-
tr‘huted album from the

his voice is !

Country Music Foundation’s
( own record label, whose prev-
{ ious releases consisted of
| sume reissue cassettes pre-
i sented with little fanfare. It is
an auspicious debut. and with
krowledgeable CMF staffers
| Ronnie Pugh and Bob Pinson
around there could be more
where this came from, like the

many 1940’s and 1950’s Armed 1

| Forces Radio transcriptions
the CMF has in its vaults. If
vou own only one Hank
Williams album, you need this
one; if you have everything,
you sti!l need this—and don't
look for it in your neighbor-
hood record store.

— RicH KIENZLE
el s S L

Willie Nelson &
Hank Snow

Erand on My Heait
Columbia PC 39377

n 1977 Hank Snow recorded
Stiil Movzn On, an album

| duet albums.

Record Reviews

designed to bring him into a
contemporary context. It was
a harebrained idea, which
made about as much sense as
teaming Bill Monroe with Ja-
son and the Scorchers. Snow’s
best music has a majestic,
panoramic aura and reserved
dignity that time can't erode;
it will never sound dated.
Willie’s best music is much the
same, but they share some-
thing else as well. As much as
Willie cites Frank Sinatra,

right up there with them, and
singing together, Hank and
Willie sound uncannily alike,

This should have been an
enjoyable effort, on a par with
the Willie/Ray Price album,
and easily the best of Willie's
Unfortunately,

| Lefty Frizzell and Wade Ray |
| as vocal influences, Hank is

it isn't. The problem here isn't |
one of concept or intention; |

musically, the album’s just

plain sloppy. Hank’s timing is |

off in some places, his phras-
ing and pitch are off in others.
As they trade off verses,
Snow sometimes jumps in half
a beat too fast or slides off
key.

Now before you traditional-
ists blow your stacks, bear
this in mind: a record can be
loaded with technical flubs

| and still work. Ernest Tubb

knew his voice wasn't perfect,
yet he was still one of our best
singers. If the feeling is there,
everything else is irrelevant.

{

|

The problem is this entire al- |

bum sounds perfunctory and
rushed, as if everyone ran
through it all as fast as possi-
ble. And it ignores a crucial
point: Hank Snow’s music has
always been based on preci-
sion. His crystal clear voice,
perfect enunciation and clean-
ly played backup distin-
| guished him from Hank Wil-
liams, Ernest or Lefty, all of |
whom made their 1mperfec-

COUNTRY MUsic 39

1



On 20 of the Best of Hank
Snow, the British import al- |
bum of Hank's RCA hits, you
can hear this meticulous in-
tensity on “I'm Movin' On,”
“A Fool Such as I,” “Golden
Rocket” and every other num-
ber. If this record had half
that intensity, I wouldn't hear
the flaws. It doesn't, and
every one stands out.

I admire the fact that
Willie, comfortable at the top,
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reacquaints his young and old
fans with those legends who
inspired him. He probably
doesn’t make much money off
any of these records, and

| most of his younger fans

would never hear of these
people otherwise. Unfortu-
nately, good intentions aren't
enough this time.

—RICH KIENZLE

Reba McEntire
Have I Got a Deal
For You

MCA 5585

t's no secret why Reba

McEntire is Merle Hag-
gard’s favorite female singer,
or Gene Watson’s, or anybody
else's, for that matter. In a
world where plasticity runs
rampant and artificiality pa-

‘Hit or Miss?

—

Eddy Raven

Love And Other Hard
Times

RCA AHLI-5456

Karen Brooks
I Will Dance With You
Warner Bros. 25277

Nitty Gritty Dirt
Band

Partners, Brothers
And Friends

Warner Bros. 2530}

Moe Bandy
Barroom Roses
Columbia FC.39906 |

ust when the Long Hot

Summer is over and our
brains are a little scattered
and our bodies have turned to
wrinkled prunes, along come
vinyl oases to revive our
spirits. Let’s look at a few of
the best albums from a recent |
batch. l
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Take Love and Other Hard
Times by Eddy Raven. Here's
an album that ought to qualify
this hard-working, underap-
preciated artist for his place
in the sun. There's not a weak
song in the whole lot, no lyric

liabilities or musical mistakes. |

Raven sings songs precisely
the way they're meant to be
sung: with feeling. Give him a
great song—or 10—watch
him shine.

Raven and co-producer

| Paul Worley seem to feel the

same about what belongs and
what doesn’t. Their arrange-
ments are engaging, unobtru-

| sive and sparkling.

| rades as authenticity, McEn-
tire stands out like sheet sil-
ver in a box of Reynolds
Wrap.

Few winners of the CMA’s
female vocalist trophy have
been more deserving—or
more popular choices—than
this Oklahoma redhead. Few
artists have progressed as
rapidly since switching record
companies, either. From the
moment she went to MCA,
McEntire’s career took on the
unmistakable patina of star-
dom. It was just a matter of
finding the right songs; the
other elements were already
in place.

Like her male counterparts
George Jones or Vern Gosdin,
McEntire is a natural stylist.
She wrings feeling from lyries
like they're damp Kleenex,
bending her almost-yodel voc-
als around phrases until

[ Love and Other Hard Times is
like walking into Baskin-
Robbins and trying to decide
among 31 flavors. Certainly
Raven’s own picturesque vig-
nette-in-song, “We Robbed
Trains,” in which he conjures
up long-gone days with Jesse
James and Billy the Kid, has
the qualities to make it a mod-
ern masterpiece. For that
matter, all seven of the tunes
Raven co-authored are praise-
worthy. And with a couple of
outside tunes like “Operator,
Operator” and “I Wanna Hear
It From You,” with its cheeky
arrangement, the album fairly
soars off the turntable.

Choosing favorite cuts on |

I Will Dance With You is
Karen Brooks' third album,
It’s not, perhaps, another

| Walk On, her excellent 1982
debut album, but it will do
satisfactorily until she makes
the definitive Karen Brooks

| statement.

| Brooks’ career has suffered
its share of ups and downs;
this album, her first with

| Muscle Shoals export Barry

!
|
|

they're spent. Her newest al-
bum, Have I Got a Deal For
You, exceeds the stunning
promise of her Harold Shedd-
produced predecessor and |
shimmers on its own.
However, the album is, in
my opinion, misnamed; in con-
trast to the surface flippancy |
of its title, Have I Got a Deal |
For You contains the kind of |
substance that once fed the |
souls of country fans before |
techno-synthesized slickness |
turned commerciality into a
dirty word. The song choices
are inspired, spread among a |
group of fine writers who
couldn’t hope for much better
than to have one of their com-
positions recorded by McEn- |
tire. The voice is inspired too.
It's not easy to establish your-
self in a sea of sound-alikes;
fortunately for Reba, she has
no sound-alikes. Listen to her

Beckett, ought to refuel her
career and get things back on
track. She’s an unconventional
talent, to say the least. Her
voice, a truly distinctive in- |
strument, sounds like steel-
belted radials encased in dry
silk. Like others of the Rod-
ney Crowell/Rosanne Cash
ilk, Brooks is a thinking per-
son’s artist whose unpredicta-
bility is part of her charm,
Jjust as much as the curious
mix of tough-girl resiliency
and childlike fragility that
prevails in her work. Beckett
has kept the instrumentation
basically lean and clean, since
Brooks' natural stylistic ten-
dencies tend to dominate
tracks, anyway.

Not every song here is des- |
tined to be a minor classie, but
several deserve special men- |
tion. “The Last One to Know,” |
“The Hard Way,” “I Do Blues”
and “Beyond the Great Di- |
vide” each take on sheen |
through Brooks’ interpreta-
tion. As for the title duet with
Johnny Cash—reminiscent of
the Hoyt Axton/Linda Ron- [
stadt duet “Lion in the Win- |



elevate pain to a higher form
of expression when she la-
ments her way through “Red
Roses (Won't Work Now)"—a
song that should immediately
be inaugurated into the Coun-
try Songwriters Hall of
Fame. Hear her smile bravely
through the fragile optimism
of the lovely “Don't Forget
Your Way Home.”

Ironically, McEntire has a
version of “She’s Single
Again” that overshadows the
chart version released by

Janie Fricke. In Fricke's, you |

can hear the female cat claws
unsheathing in defensive ter-

ritoriality; but MecEntire |

turns the number into some-
thing universally real and ulti-
mately honest.

She’s not particularly
known for her songwriting,
but McEntire may change
that shortly if she continues to

ter"—a few million less la-la's
in the final fadeout would have
added a lot.

After 17 albums together
and 19 vears of camaraderie,
The Nitty Gritty Dirt Band is
finally becoming commercially
popular. Country happens to
be a market ideally suited to
The Dirt Band, which started

| out as peers of now-defunct

legends like The Flying Bur-
rito Brothers and New Riders
of the Purple Sage. It’s nice
that country music has caught
up with these guys, because

| while they've honed their act,

they haven't changed their

put forth such superior efforts
as “Only in My Mind.” What

an angle: the woman telling |

the man that she's only |
cheated on him in her mind. |
Now that's different—and
compelling—as she interprets |
it with understated resigna-
tion. Cuts like these and “The
Great Divide” showcase this
artist as few of her albums
have previously. She sounds
like she knows people are tak-
ing her seriously these days:
very seriously.

—K1p KIRBY
AR AT § G S S S ) N R
John Anderson
Tokyo, Oklahoma

Warner 25211-1

e, I'm a big John Ander-
son fan. I like him be-
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cause he's not afraid to try
anyithing—and for somebody
with a vcice as distinctive as
John Anderson’s, that's say- |
| ing a lot.

Tokyo, Oklahoma is one of
the most solid, most satis-
fving John Anderson albums
to eome along in a while. On
it, Anderson does a good job
of balancing a little bit of this,
a little bit of that: a little hard
country, a little rock 'n’ roll
and blues. He starts the al-

bum with a screamer, the old
Bobby Womack composition

|

|
|

“It’s All Over Now.” The song |

was originally cut in 1964 by
the Valentinos, but it's best
remembered for the cover
version by the Rolling Stones
later that year, one of their
first American hits. When the
Stones released the song,
erities called it “an infectious
thumper,” and it still is. In
fact, Anderson brings a funky

|

flavor that really makes it
|

roll.

He follows that with Paul
Kennerley's "I've Got Me a
Woman,” a truly off-beat song
that probably only John An-
derson could get away with:
We live with a monkey and a

Chinese acrobat
She calls me Tex and makes

me wear a cowboy hat

|

But I don’t care. 'cause she's a |

pretty good woman at that,

Notes on Review by Kip Kirby

sound all that much.

Partners, Brothers and
Friends is the newest studio
effort by this long-lived, still
youthful band. It accurately
depicts the exploits of five
musicians during a two-de-
cade time frame. Though not
a concept project per se, it
provides insights into their
colorful collective history.

The Dirt Band’s producers
never fall into any of the for-
mulized flytraps that often
ensnare groups once they've
had a few hit records. They
keep the proceedings focused,
inventive yet controlled.
From Jeff Hanna's opening
cut, “Modern Day Romance,”
a delightfully ironic twist on |
traditional male/female rela-
tionships, through to the final |
epic. “Leon McDuff’—a
blockbuster story of the tra-
gedy and travesty that is farm
life in America now—this al-
bum will undoubtedly be a
milestone in The Nitty Gritty |
Dirt Band’s career. Cuts such
as “Other Side of the Hill,”
“Home Again in My Heart”
and “As Long As You're Lov-

ing Me"” prove why being
arounzl for a long time works
for, not against, this group.

Outside the confines of his
role as a “Good Ol Boy” with
partner Joe Stampley, Moe
Bandy is a very credible solo
artist. There are no fireworks
with Bandy: he simply makes
country music that pulls no
punches. Barroom Roses,
Bandy’s newest, is a perfect
example.

Producer Blake Mevis has
gently shifted lanes here, eas-
ing Bandy away from his Tex-
as swing roots into a more
mainstream style without
compromising any of the art-

ist's basie traditionalism. Ban-
dy is, after all, one among a
scant handful of country sing-

ers these days who still gets |

by with lines like “the good
Lord up above.” He excels on
heartfelt ballads, showing
special affection for such emo-
tions as pain, loneliness,
heartbreak and desire. No
complicated turmoil—just
normal human feeling, the
kind you expect to find on a
truckstop jukebox when you
need a little salve for the soul.

Cuts like “After Losing
You,” “He's Got Her (Right
Where I Wanted Her To-
night),” “What’s a Memory
Like You” and “When It
Comes to Lovin',”
a backdrop of tasteful ar-
rangements, allow Bandy to
do what he does best. Which
may be why there’s such a
nice, solid feeling to this rec-
ord. Bandy seems to stand a
little taller, and in a certain
sense, a little stronger. He'll
still sound great on the two-
for-a-quarter machines, but
he also sounds awfully good
on the old home turntable. ®
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I like nothing better than to
spend my nights at home
And listen to my baby play
her slide trombone
She talks in tongues, and boy
that turns me on
With a woman like that, a
man need never roam.
The more [ listen to that,
the stranger it gets. The bet-
ter it gets, too. One of the
things I like about ole John is
that he really seems to have
fun with his musie. Like
Ricky Skaggs, he was
branded with the title “Savior
of Hard Country.” Unlike Rie-
ky. Anderson didn't take it all
that seriously. So Tokyo,
Oklahoma swings from the
off-beat, like “I've Got Me a
Woman,” to the lighthearted,
like the title song and “Willie’s
Gone,” to some pretty sad
songs—an outstanding exam-
ple is “Down in Tennessee,”
which is one heck of a ballad.
Anderson shows an impres-

sive range on this album. Sim- |

ply put, it’s outstanding.
MICHAEL BANE

Keith Whitley &

| Ricky Skaggs

. |
| past few years, furnished

Second Generation
Bluegrass
Rebel REB-1504 (reissue)

he contemporary blue-
grass scene has, in the

country musie with two of its
most talented new singers:
Ricky Skaggs and, more re-
cently, Keith Whitley.

Skaggs, of course, has al-
ready become a dominant fig-
ure on the country scene. By
drawing heavily on his blue-
grass/white gospel back-
ground, he has helped re-
vitalize country musie, lifting
it out of its pop-influenced
doldrums and giving it a
healthy dose of back-to-basics
vitality.

Whitley, on the other hand,
has strayed far afield from the
days when, as lead singer for
Ralph Stanley’s Clinech Moun-
tain Boys, and later for J.D.
Crowe & The New South, he
became one of the most re-
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| spected vocalists on the blue-
grass circuit. His 1984 RCA
l debut album, A Hard Act to

Follow, cast him in the hard
country role of a Lefty Friz-
zell disciple. With his upeom-
ing, as yet untitled album,
due out soon, he edges some-
what more into the main-
stream of the 1980’s, where he
seems destined to carve out
his own neo-honky tonk niche
alongside other contemporary
masters like George Strait
and John Anderson.

So much for the present.
Back in June 1971, when this
recently reissued album was
recorded in a small Southern
Maryland studio under the
auspices of Ralph Stanley,
Skaggs and Whitley were
both in their early teens. They
had been performing together
in their own small bluegrass
band for several vears, on
| radio stations and at festivals
around their native Eastern
Kentucky. By the time they
| recorded this album, they'd

also become proteges of blue-
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reportedly not until much la-
ter, when he had his own
band, Boone Creek, that he
was finally forced into that
role—when one day his lead
singer quit and he was left
facing a crowd without one.

Second Generation Blue-
grass is a fine, traditional
bluegrass album that easily
stands, indeed improves with,
the test of time. It offers a
fascinating glimpse of the ear-
ly musical development and
bluegrass roots of these two

| superbly gifted singers who

grass legend Ralph Stanley |

and members of his band, The
Clinch Mountain Boys.

eration Bluegrass, not sur-
prisingly, is solid, straight-
ahead bluegrass. The precise,
flowing harmonies are
steeped heavily in The Stan-
' ley Brothers influence. About
| half the songs are Stanley
Brothers standards. Ralph
Stanley himself can be heard
playing banjo throughout.

It is apparent from Second
Generation Bluegrass that,
even at this early stage in
their careers, Skaggs and
Whitley possessed two of the
finest voices to have emerged
in bluegrass in recent years.
Even the drawling inflections
and the unusual voecal twists
and trills that now serve
Whitley so well as a neo-
honky tonker can be discern-
ed just under the smooth,
| flowing surface of the ethe-
real bluegrass harmonies.

Whitley handles all the lead
singing on Second Generation
Bluegrass. At this point,
Skaggs had apparently not
vet begun to think of himself
as a lead singer. In fact, it was

The music on Second Gen- |

rose from the same back-
ground only to take wildly
divergent musical paths in la-
ter years.

—BoB ALLEN

YOUNG

FUNNY
HOW
TIME
SUPs
AWAY

Willie Nelson &
Faron Young
Funny How Time
Slips Away

CBS PC-39484

f vou can give me an exact

count on the number of al-
bums Willie Nelson currently
has out flooding the market,
then you've probably got
more fingers and toes than I
have.

Some of Nelson's numerous

| duet choices of late have actu-

ally secemed rather silly and
far-fetched. Julio Iglesias!?
Ray Charles!!? But Funny

| How Time Slips Away, Nel-

son’s new duet outing with his
old mentor and partner in
mayhem, Faron Young, is a
much more logical choice; and
it's resulted in a solid, highly
enjoyable album as well.
Faron, who was riding high
in country music in the 1960’s

and early 1970's, has in more | and “Four in the Morning.”

recent years slipped into rela-
tive obscurity because of a
combination of factors that in-
clude personal problems, poor
management and an overall
lack of musical direction.

The Nelson-Young connec- |

tion is a strong one, though.
Back in the early 1960's, when
Nelson had just hit town from
Texas, Young was one of the
first established artists to be-
friend him and turn his origi-
nal songs into hits. It was he
who had the initial charttop-
pers on such Nelson stand-
ards as “Hello, Walls” and
“Funny How Time Slips
Away.” Finally, Nelson has

found a way to return the |

favor.
To hear Faron sing with the

finesse and authority that he |

shows on Funny How Time

| Slips Away is a real pleasure.

Despite all the years and all
the hardships he's inflicted

{ upon his voeal cords (his life |
| story reads like a minor varia-
tion on the George Jones sa- |

ga), he sounds amazingly sup-
ple and husky here.

The entire album, which
was recorded in a few days in
Nelson’s Pedernales Studio,
has a wide-open, free-flowing
good-timey beer hall flavor to
it. It’'s almost as if it were
1962 again, and the two of
them were back at Tootsie’s
Orchid Lounge getting drunk
and busting beer bottles in
the alley out behind the Opry.

On Funny How Time Slips
Away Nelson and Young have
chosen to unwind on a dozen
songs that are indelibly famil-
iar to both of them. In fact, I'd

be amazed if this album re- |

quired more than 30 seconds
rehearsal time! In addition to
seven familiar Nelson origi-
nals, most of them recorded
by Young at some time in his
career, they also lighthearted-
ly rip into several of Faron's
other hits of yestervear. The
solid lineup of Nashville ses-
sion players, including Johnny
Gimble, Buddy Emmons and
Chip Young, among others,
seems enlivened by the revi-
val of delightful old chestnuts
like “Live Fast, Love Hard,
Die Young,” “Goin’ Steady”

|
|
J



They dig and play for all

| they're worth, almost like
they mean it.

—BoB ALLEN

Waylon Jennings
Turn the Page
| RCA AHLI-5428

| hat we have here is an-
| other addition to coun-
try's recent crop of LAD ma-
| terial. LAD is an elastic term;
strictly interpreted, it means
Life After Detox, but it can
also mean “lad,” a representa-
| tive of that stage in the evolu-
| tion of the male human which
precedes full adulthood and is

characterized by rapid
growth, high energy and
great hope shot through with
equally powerful insecurity.
LAD is therefore an espe-
cially appropriate term to ap-
ply to the work of full-grown
country stars who have -but
recently extricated them-
selves from the jaws of physi-
cal and spiritual death by
abandoning their nasty hab-
its, and who are embarking
upon an exciting but
frightening new life without
the cold, but very real, com-

| fort of their substance(s) of
choice.

The list so far is impressive:
George Jones, Johnny Rodri-
guez, Larry Gatlin, Johnny
Cash (one more time) and,
last but certainly not least,
ole Waylon himself. Most of
these men have talked pub-
licly about their trials and
transformations, and some of

| them have sung about their
| feelings. But it has fallen to
IL Waylon to come right out and
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devote most of an album to
the subject. Life After Detox
is not just the psychological
turf on which Twrn the Page is
built: it’s pretty much the
whole ball of wax.

This is, therefore, a difficult
album to judge by the usual
standards expressed in such
questions as...does it have

| Eternal Melodies? is the writ-
| ing original? can you waltz or

two-step to it? It is even diffi-
cult to judge by the profes-
sional reviewer’s standards
specific to Waylon, e.g., how
closely does it approach
Dreaming My Dreams? Ob-
viously, Waylon had to get this
stuff off his chest, and in that
context the usual business of

songs, the other material is,
well, “mixed.” There’s a nice
but standard things-ain't-
what-they-used-to-be slow
song, ‘“Those Kind of
Memories”; there’s another of
Waylon’s bizarre big-pop-hit
covers, this one of Fleetwood
Mac’s “Rhiannon,” a hypnotie,
ultra-smoothly-moving tune
into which the boy and his
team have thrown some truly

| inappropriate West Texas

picking the nits and high- |

lighting the bits seems petty
at best and downright de-
structive at worst.

There is a way out of this
dilemma, however, and that is
to go with my conclusion that,
purely as songs and musie,
the most moving parts here
are the genuinely personal
material, the really hard-core
LAD stuff. That may even
make sense, for the LAD
songs are very probably the
ones Waylon cared about
most: “The Devil’s on the
Loose™ (it's a nasty, upside-
down world out there, and
yvou gotta be strong); “You
Showed Me Somethin’ About
Lovin" " (“Well, T used to
treat ladies like bottles of gin,
just to get high from the con-
tents within”); “The Broken
Promised Land” (about slip-
pin’ after quittin’); “Drinkin’
and Dreamin’ " (when you're
drinkin’, dreaming’s all you're
doing); **Good Morning,
John,” written by Kris Kris-
tofferson, which addresses
fellow-traveller Johnny Cash
with reflections on the unlike-
ly fact of his physical survival
and a promise of friendship no
matter what; and “Don’t
Bring It Around Anymore,” a
cunningly composed, angrily
explicit warning to all those
who might want to lay a few

| hip substances on our man—

“I don't care if it's free, keep it
away from me! Don't bring it
around anymore..."

grit, and then there’s the title
cut, “Turn the Page.” This is

probably the best musie-star- |

on-the-road song ever writ- |
ten—it's very sad and graphic |

and true—and if Waylon

doesn't sing it quite as well as |

it’s been sung in the past, the
song is so appropriate to his
life that it shivers your spine
anyway.

To me, though, the real star
here is “As Far as the Eye
Can See.” This too is a LAD
song: maybe it’s the LAD

| song. The others are pieces of

In comparison with these |

the story—regrets, admis-
sions, declarations, mes-
sages—but this one, beauti-
fully written and gently,
deeply sung, just says it all.
There’s nothing explicit about
former life vs. new life in it,
but there is a great deal of
acceptance, faith, and wis-
dom. Those are the qualities a
LLAD lad really needs, and if
Waylon's choice of the song
reflects where he'’s at these
days, he’s doing better than
well.

And another thing. “As Far
as the Eye Can See” is no-
where near the title cut of
Dreaming My Dreanis in
meaning—it's the positive
flip-side of that masterpiece
of self-pity and pain and
hopeless love—but it's very,
very close in quality.

— PATRICK CARR
b — = — I ———————3—§

Pinkard & Bowden
PG-13
Warner 25299-1

ough trick following up a
masterpiece. The first al-
bum by Sandy Pinkard and
Richard Bowden won the Ben

Colder Satire Resurrection
Award for the last decade

hands down. So here's the |
good news on at least one |
song on the next album—
“Mama, She’s Lazy,” a takeoff
on The Judds' huge hit “Ma- |
ma, He's Crazy,” is probably
the best single satire song I've
ever heard. We're talking big
time weirdness here, bril-
liance of a strange order.

Think about how this has to
work. These guys are walking
down the street listening to a |
Walkman or something, may-
be riding in one of them ‘big
Musie City limos, hobnobbing
with all the stars they wrote |
them songs for. They hear |
something on the radio, per-
haps a country song. I sup-
pose it's marginally possible
to hear a country song in
Nashville, althougl: I'd hate to
stake my life on 1.

Wham!

Smash-o!

Miscellaneous cther words!

The song is fed through the
Cuisinart of Pinkard and
Bowden's keen minds (possi-
bly keen mind, assuming a
single wit is the product of
two half-wits), and a mysteri-
ous, even creepy, metamor-
phosis begins taking place,
kind of like one of those cheap
language translators gone |
berserk. You know, $39.95,
vou type in “Where is the
bathroom?” in English and
this little screen spells out “I
lust for yvour mother” in Span-
ish, Similarly, I have this vi- ‘
sion of song lyrics pouring in |
one ear—I'm not sure wheth- !
er it’s Pinkard’s or Bowden’s
ear—and mysterious mes- ‘
sages from the asteroid belt |
coming out the other. ‘

Well, anyway, they’reJ
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pretty good at this sort of
stuff.

[ was going to quote you
the lyries of “The Ballad of
Dick and Jane,” just so you
could see how funny these
guys can be. [ have, however,
reconsidered. 1 get enough
hostile letters as it is. You
might want to avoid playing
this one for the kiddies, al-
though most of the kiddies I
know are into Madonna and
know more about unnatural
acts than I do.

[ do have one small bone to
pick with Pinkard and Bow-
den directly. Speaking as a
card-carrying member of the
dread Gun Lobby, [ was a bit
miffed to see you guys take a

America Great.” After years
of fighting one nitwit law af-
ter another, we gun people
don't have much of a sense of
humor left about that particu-
lar subject. Tread lightly.
Otherwise, you guys done
good again. [ have personally
pored over this record looking
for a suitable closing word or

do much worse than:

I'd much rather have a bug in
my ear

| Than a dog making love to my

] leg. . ..

|

|

— MICHAEL BANE
T T T N T

i Bob Wills
| Papa’s Jumpin’:

The MGM Years
i of Bob Wills

Bear Family BFX 15179(5)

(often, these days) as the
leading innovator of western
swing, a dynamic musical
hybrid of New Orleans jazz,
folk fiddle music and blues
which dominated the airwaves
| in the 1930's and 1940’s, and

best and most frequently re-
called, as far as recordings are
concerned, for the vintage
disks he cut with his band, the
| Texas Playboys, for the Col-
umbia label from 1935 to 1947.

|Bob Wills i1s remembered
|
|

The music in this five-LP |

boxed-set reissue by the Ger-

44 CorxrTry Music

shot at us in “Guns Made |

two of wisdom. A fellow could |

Record

man Bear Family label en-
compasses a different, some-
what overlooked body of work
recorded by Wills for MGM

left Columbia, from late 1947
to 1954.

The Bob Wills we hear in
this 99-song collection, which
includes seven previously un-
released cuts and 35 more
that have never before ap-
| peared on an album, is argu-
ably a man already past his
prime. By this point in his
career, he'd become weighted
down with financial and per-
sonal problems that almost
ruined him. Chronic alco-
holism had landed him in the
| hospital more than once; and
despite the immense populari-
ty he'd enjoyed in earlier dec-
ades, he was, by the late
1940’s, fighting a running
battle with bankruptey. A rift
with his longtime lead singer
Tommy Duncan had devel-

oped; Duncan left the Play- |
boys in 1948 and consequently |

is heard on only a few of the
earlier cuts in this collection.

Still, quite a bit of Wills’
work for MGM was substan-
tial. Occasionally it even em-
bodied the archetypal Bob
Wills sound. However, during
these years it was also, typi-
cally, marked by departures
from his usual style. As au-
[ thor/historian Rich Kienzle,
who contributes the monthly
Buried Treasures column in
this magazine, notes in the
extensively-researched, 33-
page biography included as
part of the set: “In signing
with MGM, Wills made a
Jjudgment that had clear ad-
vantages and disadvantages.
On the negative side, he lost
the astute guidance of Art
| Satherley, whose sense of

taste and understanding of |

Wills’ audience and his music
contributed to his recorded
success in the thirties and for-
ties.” “Yet to some extent,”
Kienzle continues, being with-
out a strong producer like
Columbia’s Satherley “liber-
ated” Wills and the Playboys,
“giving them a freedom to
experiment,” to “try a variety
of numbers and ideas. Many
| worked. A few were not the

during the five years after he |

Reviews

| band’s better moments on
’ record.”

This collection is plagued—
as any such comprehensive,
warts-and-all collection would
be—with some clearly second-
rate material, which, other
than offering historical per-
spective, is of little value. For
instance, “Three Little Kit-
tens,” sung by Wills with
yodeler Carolina Cotton, has
never been issued before. Lis-
ten and you can see why.

The Bob Wills that we hear
on Papa’s Jumpin’ had also,
by and large, scaled down
from the legendary big-

orchestra sound that typified |

his music during its heyday.
Though an occasional sax-
ophone or trumpet is heard on
the MGM sessions, Wills had
now turned to a leaner sound,
dominated by guitar and fid-
dle, that was widely emulated
by the many honky tonk
bands of that era.

Despite its inherent flaws,
this new collection will cer-
tainly be of interest to Bob
Wills scholars. And those with

an intense interest in his ca- |

reer as a whole and its impact
on the popular music of his era
will find it indispensible. Like
many Bear Family releases,
the set’s value is enhanced by
a detailed discography, as well
as by Kienzle's lovingly re-
searched notes, which paint a
portrait of Wills as a cantank-
erous, temperamental, erratic
man who emerged as a popu-
lar musical genius almost in
spite of himself.

—BoB ALLEN
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Lane Brody

Lane Brody
| EMI Awmerica ST-17160

spent some time with Hank
Williams Jr. last month, and
one of the things we talked
about was women singers.

| For about the past year Hank
has been looking for a woman
singer who could really take
the country market by storm.
He’s convinced—and so am
[—that the time is right for a
really hard-hitting woman

singer to sweep through
Nashville like BMW’s at a
Yuppie convention. Sadly,
that hasn’t happened.

[ was interested, then, in
Lane Brody's album, not just
because [ like her name,
which I do, but also because I |
like her voice. Her duet with |
Johnny Lee on “Yellow Rose”
was just a super performance.
She s: 7 with abandon and
flair, : I thought, here's a
woman who could do it.

You all know what's coming
here, don’t you?

There’s only the barest
trace of the Lane Brody I
liked so much on this album.
Instead, there’s a “melted”
version, all the hard edges run
together like a candle on a
stove. Another Music City
hack job. |

[ think that as far as women |
singers are concerned, Nash-
ville is stuck in 1978. They
simply cannot get over the
idea of the lush, overproduced
pop girl singer of the late
1970’s. You can only mine the
same vein so long, guys—the
collapse of the original Nash-
ville Sound in the mid-1970’s
proved that, as did the taper-
ing off of “outlaw” music in
the latter part of that decade.

Want to hear a real good |
woman singer? Listen to
Maria McKee of the rock re-
vivalist group Lone Justice.
Her voice has warmth, hu-
mor, punch, all sorts of shades
of meaning. There's no one
like her in country, and I think
there could be. There should |
be. '

So rise up, Lane Brody, and
throw off your shackles. You
have nothing to lose but your
apronstrings, and there's an |
awful lot to gain. |
— MICHAEL BANE J



CRISTY LANE

Captured the Hearts of the World with
the Most Beautiful Voice in Music

#1 CHRISTMAS ALBUM

21 of Your Christmas Favorites

21 Songs
All-Time Favorites

The Man From Galilee
White Christmas
Away In The Manger
Silent Night
Shake Me I Rattle
O Holy Night
Pretty Paper
Blue Christmas
First Noel
Jingle Bells
What Child Is This
Upon The House Top
Jolly Old St. Nicholas
A Little Bit Colder
God Rest Ye Merry Gentlemen
It Came Upon A Midnight Clear
O Come All Ye Faithful
O Little Town of Bethlehem
Joy To The World
Old Christmas Card
Hark The Herald Angels

If You Read One Book This

Year Make It "ONE DAY AT A
TIME.” Cristy's Life

|
§
&

Let Cristy Lane Touch Your
Home and Family With the

Most Beautiful Songs of Christmas

They say Cristy Lane has the “*Sweetest Voice This Side of
Heaven™ and it must be true! Cristy’s “One Day At A Time”
album is approaching 2 million in sales world wide. And
now Cristy Lane has just recorded her first Christmas
Album. The most beautiful songs of your life...And no
singer today performs them with so much feeling and beauty
as does Cristy Lane: Away In The Manger...Silent Night...
Shake Me 1 Rattle...The Man From Galilee...perhaps the
greatest Christmas song since White Christmas...your 21
all-time favorites...every single one is a song vou'll love!

This is Truly The Most Beautiful Christmas Album Ever
Made By Any Artist! Let Cristy LLane Come To Your Home
For Christmas.

MAIL TODAY*NOT IN STORES

' LS RECORDS - DEPT. CMX
: 120 Hickory Street
© Madison, TN 37115

Please rush me the CRISTY LANE album on your:
‘unconditional guarantee that it must be the most beautiful .
talbum I've ever heard or yvouwill refund my purchase price. :

ED I Enclose $7.95. Send Record Album.

0 1 Enclose $9.98. Send 8-1rack Tape.

0 | Enclose $9.98. Send Cassette Tape

0 1 Enclose $9.98. Send Book.

: Allow 4 to 6 Weeks for Delivery.
‘Name
‘Address .

f('il_\'

‘State _Zip

A Beautiful Gift For Someone You Love.



TAMMY WYNETTE

Yorr el Ve @ Stuod by Your M i1 Caa Make 1t On Ay
Own @ DLLA-OURACE @ Siogine My Song @ Ride Sa the
Dirndest Thing- @ Yanr Goad Girl's Gonog Go Bad @ Waoman-
haend @ O of a Kind @ FIESee Him Through @ Bediioe Maory @
I D't Wanoa Play House ® Take Me 1o Your Norld ®
Apartmeot N 9 e Was to Love s Man @ He Loves Me AL
the Way @ Run. Woman, ® Good Lawvia (Mukes i right) @
My AL (4 nderstand<) @ T Get Tt Right

i | nckany

Cg.

CARL SMITH

Let O Mother Natore Flave Her W @ Mreo Mooo @ Just Wit
FilE T Get You Mone @ Buck Up Bueds @ Devp Water @ Hes Jue
® \re Yoo Teasing Me @ 01 Teardrops Were Pemmnes @ 10's o
Lanvely Lanely Waorkd @ You Are the Chie @ Don’t Just Staad
I'here @ Satiad. weed @ Ksses Doat Lic @
Hoaeyvmoon @ Tradearark @ Lers Lave a Fattle @ Take AN u
O Your Fonger 1 Overlnoked an O lnd @ Ge, Boy Go @ This
Orchid Means Goodline

MELSTREET
Horrowerd Vol @ The Tow W here Yao Live ® Bad Buad
Levor Hrowo @ Fuve Hlurt Her \lore Fhan She Loves \le @
Lust Vltain @ 1 Met A Fricod OF Yours Today @ Big Bl
Dimoni @ Furvbidden \ngel @ Conntes Pryde @ Dot Lead
Me On @ Smokey Mountan Memaorics @ Rab 1 e @
Vinginias Nong @ Don't Be Anwry @ Lven 10 Have o Steal @
You Make Me Feel More Like A \lan @ Today | St ted
Lovin’ You \wain ® Love e Temder 8 and MORE

o
Nocth e Aaskha @ Battle of Nesc Orleans @ W hen 1E< Springtime
in Masha (105 W below )t @ Johnos Reh @ 'm Connaye Hone ®
Honky Toak Maa @ stk the Hismarck @ A tor the Laae
Cirt @ The Mansion Yo Stole @ Canvoehe ® Jom Brulgec @ 1'm
a One-Womao Man @ Slecpy Fyed John @ Theylh Never Take
Her Love Trom \Me @ CHd Slew oot @ AT Grown L p @ Sal's Gt a
Sugar Lip ® Whispering Prses ® Johnin Feecdom (Freedom
Land) @ Uy Ready It You're Wolling

TANYA TUCKER
Uhe Man that Tarned My Mama On @ You \re S0 Beantiful ©
Would You Tas with Mein g Field of Stane @ Sprine @ Bload
R & Gain” Dowin @ Bed of Roses @ W hat's Yo Mama's Name
® How Can | Tell Him @ The Happiest Giel i the W hiole LS
® The Jumestoswa Ferry @ Delty Dawn @ Altmost Peranaded @
« wr than the Grass @ Love's the Aiswec @ 1 Believe the
Soutliis Gonng” Rise Neain @ Tedds Bear Song @ Guess Ul e
Te Lave Him More @ Tet \le B There @ and MORE!

THE PRESIDENT,|
wdTe FIRST LADY

B}

GEORGE & TAMMY

Welre Gonna Hobd On @ Two Story Honse @ Take Ve @ The
Corenrans @Ol Fashinned Singnwe @ (Wehe not) The Jet S @
We Loved I Vaus ® God's Conna Get'cha (For that) @ Semeone
[ Ueed to Rnow ® Livin' on Fasy Mreet @ Golden Ring @ \fter
Closioz Time @ Something o Brag \bout @ We'll Tulk Vhout It
Tater @ Rollin’ In My Sweet Baln s Arm< @ Near Yon ® Sonthern
California @ Levs Build o Warld Together After the Fire 1s
Gone ® 1f Ne Dan’t Muke ©t

ROY ACUFF

Great Spesided Bird @ Pell Mother FH Be Theee @ Wit for the
Light tn Shane @ Wreck on the Highway @ I Saw the Light @ The
Precions Jewel @ The Great Shiniag Light @ 10§ Conld Hear My
Mather Prav Aeain @ The Great Jodgment Morning @ Great
Spechled Bird (No. 2) @ W oabash Cannon Ball @ Lanesome O1d
River Blues @ Be Honest with Me @ Fyrehall VLa @ Tennesse
Wahiz @ Muleskinaer Bloes (Bloe sodel ne 810 Lo and Lanely
® Pias and Needles @ Freght Tron Blues @ \ORE
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RED SOVEINE

Tehhy Bear  Daddas Girl ® Lay Doso a0l @ Truck Drivin’
Sanof a Lun @ Calaradn Raol- Vin @ Giblvip Ga @ Ole River- @
The Davs of Me and You @ Litthe Ro-a @ 1 Dido’t Jump the
Fence @ 101 Came Bak @ Little los @ F knns You're Vurried
Bun lonve voustitly @ Last Gaodbye @ Phystom 3098 Roses for
Mama @ 18 W hecls s Humomng Himme =as-t Home @ Ao thing
Lewvime Town Toluy @ Dacidy @ Woman Behina the VMan
Belind the W heel

MARTY ROBBINS

El Paso @ FI Paso €y @ The Hamrging T ee @ Red River Valley @
Streets of Lareda @ Sy Augeln @ AL Araound Cowboy @
Tusibling Tumoh-weeds @ Fhe Fastest Gun Around @ Meet Vo
VanighUin Farcdn® Me St © Ths re Tlanging M e
® (aal Water @ Siras hierry Roan @ Bailal ol the Alamo @ Big
Tron ® Runmee Gun @ Five Brther. @ Th
Continental St @ Ol Redd

Canbaon in the

ROAD SMISIC
Teddy Bear (Red osine) @ niv Davs an the
Drdler) @ oirl v the Billhasard (Del Reeves) @ Passine Zin
Blues (Cobemnn Wilsoa) @ Track Deivin’ San ol a Cun (D
Dudler) ® Convin (1. 1L Music Fotival) @ Give Me 10 Vo
Turn thi- R Around (Ui Wdkic Brothers) @ White R
CF. H. Musie Yestivnl) ® Lanking 4t the World Thrugeh o
Windshicld (et Rerves) @ Giddva p G Answer (Minnie Pearl)
® The the Holw (Red Sovine) @ \MTOR}

Ruvad (D e

rlamner an

Iy ~ang Rass @ Ring (B Fire @ One i A Tie © Kate @
Ay OId Woard That Blaws @ Flech Saul Blood @ Dot Take Y
Cons To Toasn ® Ones @ Sundos Morming Conang Donn @

VThe tels s On The Righe @ Falsom tson Blue- ® Ko

JOHNNY C ASH

Rickes < 1o Thee Sky @ 3bay Iy Black @ s

g Wild @ A Thm
| Sue @7 N

Gl d Lane @ Wiry |
whr @ Lanlemtnnd Yein Vg

Rudw Fuli @

Iuth @ A Bin

SHEB WOOLEY ¢ REN { OLDER

Parple Penple Fater @ That
(Y]
Fehimoos ® Harper Vall,
Green Appi

Pt
(YD
Haby
Baek @ Divorve (N\ir 2) @ Fawv Lovin’ @

AL 1@ Walk the Line (N
it Gt (N 21 @ Kunmia® Bear @ Dot Go Newo
® 1) Little Bourl
i@ Heths Walls N\ 2
2) @ Suneday Morning Fallin® Dosay @ Rollin

- @ Folsom Privon Blues @ 1l

amd ATORE

l)e
thy

PN tater e same Davg @ Linide
15 Beers Yo @ Alnned
aere Gueen Grass of Home
in My Saeet
Brivwn Shack oh

LEFTY FRIZZELL

1Y en've Gotthe Moner. Tve Got the Time 8 1 love You o
Thousane Warv-® Lok What Thought«- X ili Do @1 Want To Be
with You Asuvs @ Vlwars Late with Your Kisse- @ Mom and
Dad” W adtz ® Travelin® Bines ® Give M More. More. Maore 0f

Your Rises ® Don't Stuy Away ® Forever @ Kelease Ve
Cigarctles and Coflee Blue- @ The Lon:
Michigan ® Shes Gone, Cone.

Geargin @ The Waltz of the Angels @ and MORE!

Black Veil® \'.xxmaw.
Cone 8 Watermelon Tine in

‘GENE WATSO

Gl E S T /

GENE WATSON

Fove in the Afternoon ® Farewcll Party ® Piek the Wildwood
Flower ® OneNided Conversation ® Shandid | Come Home (Or
<hanld | e crazy) @ T Don't Need a Thing ut Al 8 The Ghi \un

and Hi- Horn @ W here Lose Brum~ @ Cowhny < Don't Get Lacks
Al the Time @ Paper Rosic @
Hedroom Ballul @ Ruis

Straager © Bad Water @ and MORE!

[ LS e |

B Moauf
gpashiitte ¥

P(). Box 1220
Hendersonville,

TN 370779990
Name - S
Addirea = _

€ty
Stalte -

Zip —

Records/8 T/ Caxss.
Only %907 2a,

Add $195 po~t. & hanc.
weleetion H0€ each add.tic nel chowee.

for first

-

Cheek vour choices below:

OLr O8TK
O LP O 8Tk
O P O8Th
OLP C8TK
G 8Th
0O 8TK
0O 8Tk
0O 8TK
0O 8TK
0O 8Tk
0O 8TK
O 8TK
B 8TK
7 8TK

O Cass.
0O Cass.
O Cass.
0O Cass.
O Cass.
0O Cass.
0O Cass.
O Cass,
D (“'l.\.\.
C (“'l\\".
C (4«.

Famva Tuck-r
U1 Rea Sovine

Johmny Lash
Latiy Frizzell
Tammy Winette
Mel Street

» George & Tammy

" Marty Robhins
Wooley Catder
Gene Watsm
Corl Smith

1 Johnny Haorton
Rov \ouff
Road M

(m]

sl ot (aehs
b BiaeTie - Bt~ i~ Ma~

ooooooooo
<

= = = =

=

O I've ordered +selections for the
price of 3. Enclosed find 32991
plus 83.45 post. & hand

9/10

Bk s SRR TR -

o One Will Faer hnow @
n” Cane in Tevas ® Nothing Sare
Lonked Good on Yor @ You Could lknow a~ Much Aboat a



PIE MARDY ROBRINS Bt~

MARTY ROBBINS FILES, 1
[1951-1953]: Tomorrow You'll Be
Gone—! Wish Somebody Loved
Me—Love Me Or Leave Me
Alone—Crying ‘Cause | Love You—
Pretty Words—You're Breaking My
Heart [While You're Holding My
Hond —I Can Get Along [Witheut
You Veery Weid]—Just In Time—Crozy
Little Heart-—more!

;i) R

Marty Robbing sdars

)
>

MARTY ROBBINS ROCKIN’
ROLLIM’: Foofprints In The Snow—
It's Driving Me Crazy-Baby. | Need
You (Like You Ne=d Me/—Meon Mo-
mo Blues—Thot's Allright—
Maybeliine—Fretty Mommo—I|
Con't Qur: (I've Gone Too For)—Long
Toll Sally—Singing The Blues—Knee
Deep In The Blues—Pain and Mis-
ery—more!

MARTY ROBBINS IN THE
WILD WEST PART 2: Strowberry
Roon—Soddie Tromp-—She Was
Young And She Wos Pretty—Streets
Of Loredo—Little loe, The Wrong-
ler—I've Gat No U:.e For The Wom-
en—Billy Venero—This Peoceful
Sod—Five Brothers—Som Angeto—
Song Of The Bordit—Wind—Prai-
rie Fire—My Love—more!

THE MARIY ROHBINS 1001 S

"

.4

MARTY ROBBINS FILES, 2
[1953-1954]: Sing Me Something
Sentimentcl—At The End Of A Long,
Lonely Day—Bles;ed, Jesus Should 1
Fall Dont Let Me Loy—Kneel And
Let The Lord Toke Your Load—Donr't
Make Me Ashamed—it Looks Like
I'm Just In Your Woy—I'm Hoppy
Couse You're Hurtin'—Aloho Oo—
more!

MARTY ROBBINS ROCKIN’
ROLLIN’, VOL. 2 THE RAY
CONNIFF RECORDINGS: Jean-
nie And Johanie—lust Married—
Stoirway Of Love—Pleose Don’t
Blame Me-~Grown Up Teors—
Teen Age Dieom—Qnce-A-Week
Date—The Story COf My Life—
White Sport Coot—Ain‘t | The
Lucky One—more!

12/3V/85!

ONLY $11.98 EACH
No Tapes Available

TO: Nashville Warehouse PO. Box 1226,
Hendersonville, TN 37077-9990

Presenting the immortal music of

MARTY

ROBBINS

His Greatest Albums...Not
Readily Available In Stores

BIE MUSR Y O8NS T 08

MARTY ROBBINS FILES, 3
(1954-1956): Coll Me Up (And
Il Come Calling On You-—it’s A
Pity What Money Cen Do—Times
Goes By—This Broken Heort Of
Mine—If Looks Like I'm Just [n Your
Woy—i'll Love You Till The Day |
Die—Most Of The Time—Your
Heart Of Blue Is Showing
Through—more!

MARIY
ROBBINS

Just M And My Guitar

1o

MARTY ROBBINS JUST ME
AND MY GUITAR: The Little
Rosewood Cosket—The Letter
Edged in Biack—Twenty One Years—
The Convict And The Rose—The
Dreom Of The Miners Child—The
Little Box Of Pine In The 7:29—The
Wreck Of The Number Nine—The
Sad Lover—long, long Age—
Beautiful Dreamer—more!

This is a limited time offer that expires promptly on

MAKRTY
ROBHINS
FRLES

ot MY

-
=y

e

MARTY ROBBINS FILES, 4
(1957~1958): I's Too Late Now
[To Worry Anymore}—| Never Let
You Cross My Mind—I'll Step
Aside—Bonque!l Of Roses—I'm So
Lonesome | Could Cry—Lovesick
Blues—Moonin’ The Blues—Rose
Of OF Pownee—! Hong My Heod
ond Cry—B8eoutiful Ohio—All The
World |s Lonely Now—more!

& Thr&y’ﬂohgins Hawaiis (a

MARTY ROBBINS HAWAII‘S
CALLING ME: Lovely Hulo
Honds—The Sea And Me—Ko Lu
A—The Night | Came Ashore—Echo

Island—Kuu lpo Loni [My
Sweetheort, Loni]—Beyond The
Reef—The Howaiion Wedding
Song—Drowsy Waters (Wailono}—
Hawoiian Bells—My Wonderfu!
One—more!

_JRockin’ Rollin’ {(BFX15045)

[ Rockin’ Rollin’, Vol. 2 (BFX15105)

[ Just Me And My Guitar (BFX15119)
[ Hawaii's Calling Me (BFX15123)

[J Song Of The Islands (BFX15130)
[Jin The Wild West, Part 2 (BFX15146)

All Titles Printed In Italics
Are Previously Unissued.

I have checked my choices below ina tapes) and enclosed
$11.98 per LP plus $1.95 post. & hand. far the first album
choosen and $.50 for each additional one:

] Marty Robbins Files, Vol 1 (BFX15095)

[ Marty Robbins Files, Vol. 2 (BFX15096)

] Marty Robbins Files, Vol. 3 (BFX15118)

[ Marty Robbins Files, Vol. 4 (BFX15138)

J Marty Robbins Files, Vol. 5 (BFX15139)

TIE MARIY ROBRINS 1S

MARTY ROBBINS FILES, 5
(1958/1959/1962): A House
With Everything But Love—Nothing
But Sweet Lies—Boby | Need You
[Like You Need Me]—Kow Ligo—
Poper Foce—Mony Tears Ago—
Address Unknown—Waltz Of The
Wind—The Honds You're Holding
Naw—Shackles And Chains—Oh
How | Miss You—more!

MARTY ROBBINS SONG OF
THE ISLANDS: Song Of The Is-
londs—DBon’t Sing Aloha When |
Go—Beyond The Reef—Crying
Steel Guitor Waltz—My Isle Of
Golden Dreams—Now is The Hour
[Maori Forewell Song}—Sweet
Leiloni—Down Where The
Tradewinds Blow—Islond Echoes—
Moonlono—more!
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Buried Treasures

by Rich Kienzle

|
‘Re-issues, Rarities and the Hard-to-Find
|
|
|
{

THE GOLDEN DECADE

| Mevle Haggard, Brenda Lee, Spade Cooley,

erle Haggard had his first
| Top Ten hit 20 years ago
this year. For 11 years he
racked up an impressive
string of hits for Capitol Rec-
ords, but Capitol has done
| little with the Haggard legacy
| in recent years, certainly
[ nothing to compare with
|what’s out now from British
EMI.
Branded Man (EG 26
[ 05291) compiles Merle’s 20
biggest Capitol nits on a sin-
‘gle disc, beginning with
[ “Strangers” from 1965 and
| ending with “Freedom Train”
{from 1976, just before Merle
went to MCA. One by one, the
songs that made Hag are all
covered—from “Swinging
Docr.” and “The Bottle Let
Me Down" to “Mama Tried,”
“Workin® Man Blues,” “Okie
From Muskogee” and *Side-
walks of Chicago.” (Can you
believe that “Okie From Mus-
kogee” is 16 years old?) The
| packaging is above-average,
with intelligent notes and re-
productions of old Haggard
record sleeves on the cover.
Why can't—or won't—U.S.
Capitol do anthologies like
this?

Brenda Lee would have
been just another kid singer
had she been as marginally
gifted as most in that catego-
ry. Her mid-to late 1950’s Dec-
ca recordings reflected noth-
ing more than sassy enthusi-
| asm and an ability to handle

both novelties and soft-core
rockabilly. Had she stopped
!_there, she’d have been a mere

The Cavrlisles, Mevle Travis

| footnote. But as she grew, so
did her tzlent. The Golden
| Decade (Charly CDX 6—2-
record set) chronicles the era
from 1956 1o 1966 when Bren-
da grew into an artist with
| remarkable staying power.
y Beginning with her fiesty
i 1956 version of “Jambalaya,”
; recorded when she was 12,
i producer Owen Bradley
;helpe(l her maintain a con-
, sistent quality in her work,
without recourse to the artifi-
cial cuteness that did in simi-
lar acts, such as the Collins
| Kids.
The snarling semi-rocking
| of “Dynamite,” “One Step at a
Time” and “Little Jonah,”
done witk standard Nashville
Sound production, gave her
something to build on. By
1960 she’d made an easy tran-
sition into ballads like “I'm
Sorry.” moving even further
into that style with “All Alone
Am [7 (1962), “As Usual”
| (1963), and the more contem-
| porary “Coming On Strong”
(196€). Bradley sometimes
| overdid the choruses and
| strings. but Brenda retained
| her epuntry integrity, much as
Jim Reeves did.
Fiddler/bandleader Spade
Cooley helped define the
smooth, harmonically sophis-
ticated West Coast western
swing of the 1940’ and 1950's.
In 1961 he was jailed for mur-
dering his second wife, Ella
May: Nearing parole in 1969,
he died of a coronary, just
after performing at a benefit
I concert Swingin® the Devil's

| Dream (Charly CR 30239)
picks up 18 of his 1950-55
Decca singles, which were far
superior to his Lawrence
l Welk-inspired 1947-1950 RCA
recordings.

At the time he made the
Decea recordings, he was
leading a smaller band with a
tight fiddle ensemble, oeca-
sional horns and scintillating
steel guitar by Noel Boggs or
Joaquin Murphey, two of the
steel’s true innovators. Over-
all, the playing is crisp and
above average. “Horse Hair
Boogie™ probably features
Jimmy Wyble on guitar. Why

are there no personnel list-
| ings? “Carmen’s Boogie” is a
| swing adaptation of the old
opera theme, featuring
Boggs' futuristic playing;
“Nashville Special” features

rical steel work. You won't
want to hear “Hitsitty Hotsit-
ty” but once, and hearing
vocalist Betsy Gay gleefully
sing “You Clobbered Me” is

rather unsettling in light of |

later events. Still. these are
Cooley's last good records.
Rockabilly writer Adam
Komorowski's liner notes re-
fleet lazy research. Most of
his biographical data came

| from my 1977 Country Music |

| Cooley story. We aren't cred-
ited. Tacky.
Even more than.Jimmy Di¢-
kens, the Carlisles are the
Opry’s foremost musical com-
edians. Together since 1951,
Opry members since late
1953, thev're led by veteran
Bill Carlisle. who's made ree-
ords for 52 years. Their style
was defined on their early
1950's Mercury records: rauc-
| ous, smart-alecky novelfy
songs with an infectious, tam-
| bourine-led rhythm, gut-

bucket vocals and plenty of |

| juicy fingerstyle guitar, often
| played by Chet Atkins. With
only three Top Ten hits to the
group’s credit, Mercury never
released a Carlisles album.

Bear Family, to their credit,

has filled that void. Busy
Body Boogie (BFX 15172)
consists of 16 of their hottest
Merecury singles (including
one never issued), among
them “No Help Wanted,” “Too
Old to Cut the Mustard”
| (theirs was the original ver-
I sion that everyone else cov-

fine fiddling and *Y' Hear"™ |
spotlights Murphey's more ly- |

|
ered), “Busy Body Boogie,”

and a version of the Clvde
McPhatter and the Drifters’
, rhythm and blues hit “Honey
Love.” At times they sound a
| little samey, but this is still
|entertaining and underex-
| posed material. Charles
| Wolfe's notes are enlightening
I and reflect original research.
{ Hear that, Adam?
{  Merle Travis tinal recording
has just been released, and in
| many ways it couldn't be a
better way to end a career
that spanned half a century: in
the company of his closest
| friends Grandpa Jones and
| Joe and Rose Lee Maphis.
| Merle and Grandpa’s Farm
| and Home Hour (CMH-9032)
| is a double album done in the
| style of the early-morning
| hillbilly radio shows of the
1930’s, 1940’s and early 1950's.
I Including back-ups by
| Grandpa’s family—wife
[ Ramona, son Mark and
| daughters Alisa and Mar-
sha—and dobroist Mike Au-
ldridge, this easygoing set of
28 tunes ranges from

: Grandpa’s old standby “Are |

You From Dixie?” to Joe and
| Rose Lees “As Long As 1
| Live” and Merle’s “Hominy

| Grits.” A few unusual per- |

formances spice things up as
well. Joe and Merle team up
| to recreate The Delmore Bro-
thers’ “Brown's Ferry Blues,”
and on “Goin' Across the
Sea,” a duet with Mark Jones,
Merle makes a rare appear-
| ance playing a 5-string banjo,
| the instrument he played be-
| fore he learned guitar. |

| How to Order

' These Treasures

l Merle Haggard, double-length
| 20 song album, Branded Man,
| (EG 2605291) record or cassette

| Decade, (Charly CDX 6) two-rec-
| ord set $13.98, no cassettes;
Spade Cooley, Swingin’ the Dev-
‘ il's Dream, (Charly CR 30239),
18-song record, no cassettes,
$9.98. The Carlisles, Busy Body
Boogie, (BFX 15172) no cas-
| settes, $11.98; Merle Travis,
| Merle & Grandpa's Farm &
| Home Hour, two-album set, rec-
ords or cassettes, $11.9Y%.

Mail your check to Country
| Music, Dept 910, 450 Park Ave-
| nue South, New York, New York
[ 10016. Add $1.95 postage and
| handling for one album, $.95 each
| additional.
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Cowboy Copas, Hawkshaw Hawkins, Wilma Lee & Stoney Cooper,

The Delmores, Red Foley, Grandpa Jones

One of Hee-Hai's most popu-
lar features is their Gospel
Quartet, which features
Grandpa Jones, Roy Clark,
Kenny Price and Buck
Owens, among others. Many
Hee-Haw fans don't realize
this idea came from the old
Brown's Ferry Four, a close-
harmony quartet built around
Grandpa, Merle Travis and
The Delmore Brothers in the
1940’s, when they all worked
at WLW Radio in Cincinnati.
From 1944 to 1947 the

Brown's Ferry Four recorded |

extensively for King Records,
occasionally substituting Red
Foley as vocalist. The eream
of their work, some cut in
California, is available on 16
Greatest Hits of The Brown's
Ferry Four (Gusto SD-3017).

| "Over in the Glorvland” and

“Everybody Will Be Happy
Over There" feature Grandpa,
The Delmores. and Foley
(singing bass) singing some of
the cleanest country gospel
ever done. “Will the “irele Be

{ Throughout the 1940's he had

Unbroken™ and “Roek of Ages |

Hide Thou Me' feature

Travis. Anyone who has the |

Hee-Haw quartet albums will
want this.
With all the attention sure

to be given Patsy Cline on |

account of the imminent ap-
pearance of Sweet Drecins,
her film biography, it's easy to
forget that two other country
musie legends died in the
March 1963 air crash that
killed Patsy: Cowboy Copas
and Hawkshaw Hawkins. To-
day Copas and Hawkins are
all but forgotten., and that’s
unfortunate, because from the
1940's to the 1960's they were
two of the hottest stars in the

business. Except for occasion- |

al divagations, both did their
best recordings with King
and, later, with Starday Rec-
ords, labels now owned by
Gusto Reeords of Nashville.

Copas, the senior of the
two, first made his mark as a
voealist with Pee Wee King's
Golden West Cowboys just

following World War I1. “Fili- | contracts with RCA, Starday

pino Baby,” his first hit, came

M CorNrry Musie

|
|
|
|
|

in 1944 and was among King's | 1963, just days before he died,

first successful records. |

still more hits—with “Tennes-
see Waltz,” “Tragic Romance” |
and others. In the early |
1960°s, Copas was successful |
with Starday, with the hits
“Alabam,” and “Signed, |
Sealed and Delivered” in
1961. Some of his best-known
songs are available on 146
Greatest Hits of Cowboy
Copas (Gusto SD-3012). Most
of the material is from his
Starday period, though
“Filipino Baby™ and *“Tragic |
Romanece™ are also included.
Copas never got the eredit he
should have, considering his
rich, supple voice and laconie,
offhand delivery.

Hawkshaw didn't either.
His hits weren't as plentiful,
and he began with King cover-
ing whatever Ernest Tubb |
was doing. But “Sunny Side of
the Mountain™ and “Slow
Poke” in 1945 and 1951 were
enough to establish him as a |
forece in his own right. Like
Copas, Hawkins fell by the
wayside, with no hit records,
though he was a member of
the Grand Ole Opry and had

and ("olumbia. Then in March

his King recording of “Lone-

some 7-7203" hit Number
One. Hawkins, like Copas,
made other fine records,
“Rattlesnakin’ Daddy” and
“Dog House Boogie” among
them, that hinted at rockabil-
ly.
Hawkshaw Hawkins (Gusto
SD-3013) covers all these and
more.

Wilma Lee and Stoney
Cooper worked together
nearly 40 years, from 1938
when Stoney joined the family
band led by Wilma Lee’s fa-
ther, until Stoney's death from
chronic heart trouble in 1977.
Eventually they ereated their
own act, and their rough-
hewn music became immense-
ly popular on radio through
the South and oceasionally the
Midwest in the 1940's. Their
earliest recordings, for Rich-
R-Tone in 1947, did little.
They went next to Columbia,
who recorded them from 1949
to 1953 while they worked
over WWVA in Wheeling, pil-
ing up a following in the
Northeast.

Early Recordings (County
CCS 103) compiles 12 Colum-
bia songs, leased from CBS,
that helped establish their re-

.

16 Greatest Hits of

Wheel” and their other hits |
came out in the 1960's on |
Hickory Records. “Sunny |

| Side of the Mountain,” “Walk- \

[ 10016. Add $1.95 postage and

I putation. “There's a Big | additional.
- — 1

ing My Lord Up Calvary Hill”

(both from 1951) and “No One ’
Now” (1949) are outstanding '
old timey/bluegrass. Listen to
Wilma Lee’s expressive,
Acuff-style vocals on the lat-
ter and you can see why she
was one of Hank Williams' |
favorite female singers. Poor
Hank only had Audrey to lis-
ten to. A second Wilma Lee
Stoney album from the 1970’
is Wilma Lee and Stoney
Cooper Sing The Carter Fa-
mily’s Greatest Hits (Starday
SD 980), an outstanding sa-
lute to the Carters cut in the
early 1970's. Wilma Lee and
Stoney tackle such Carter
classies as “Keep on the Fir- |
ing Line,” produce a delicate ‘
version of “You Are My Flow-

er” and rare back on Wilma |
Lee’s stops-out treatment of
“Lulla Walls.” The Carter
style and the Coopers' sound
blend easily here. Either al-
bum is worthwhile, particu-
larly if you're listening to Rie-
ky Skaggs or The Whites and
want to hear where they
learned it.

—RICH KIENZLE

_

How to Order |

The Delmore Brothers, Red
Foley and Grandpa Jones, 16
Greatest Hits of the Brown's Fer-
ry Four (Gusto SD 3017), record,
cassette or 8-track, $6.95; Cow-
boy Copas, 16 Greatest Hits of
Cowboy Copas (Gusto SD 3012),
record, cassette or 8-track, $6.95;
Hawkshaw Hawkins, 16 Greatest
Hits of Hawkshaw Hawkins (Gus-
to SD 3013), record, cassette or
8-track, $6.95; Wilma Lee and
Stoney Cooper, Wilimma Lee and
Stoney Cooper Sing The Carter
Family's Greatest Hits (Gus-
to SLP 9%0). record, cassette or
&-track, $6.95 and Early Record-
ings of Wilma Lee and Stoney
(County CCS 103) records only,
$8.98.

Mail your check to Country
Music, Dept 910, 450 Park Ave-
nue South, New York. New York

handling for one album, $.95 each




HRISTMAS

Get a FREE Gift when you order
just $15 in merchandise

COUNTRY STARS COOKBOOK Great stage talents can also hold their
own in the kitcher, and here’s the proof . . . a first-rate cooking guide far the
country fan. You get the best from the kitchens of the best. There's every-
thing from Roy Acuff's Bean Soup to Kitty Wells® Chicken Sauté Continental

.. from the sirple Conway Twitty Burger to the mouth-water ng Eggplant

A La Tammy Wynette. You'll find Tom T. Hall's Guacamole Szlad, Rill An-
derson’s Fried Coim Cakes even Ronnie Milsap's Special Mccnshine recipe.
There are assorted soups. breads, main course. anc more.. .a full 102
muuth-watering recipes in all ... plus pictures anc brief biographies on eve-
ryone. This unique paperback book is a great bargain. Don't iniss it' [tem No.
B2W-ONLY $3.95

I LOVE COUNTRY MUSIC KEY I LOVE COUNTRY MUSIC

P s T Ty

CHAIN A handsomne way of orga-
nizing your keys, to say the least.
This tough silver-finished key
chain is big enough to carry all
yvaur keys...ard it bears the
cauntry  music messag2 on a
handsome heart-shaped charm.
Item No. G2K-ONLY $3.95

BELL A tctally unique item for
collectors »- fans who are looking
to decoraze their shelves with the
country music message. It has a
silver tome iinish and carries the
country message in a heart- ike
charm. Item No. G2L-ONLY $2.95

THE COUNTRY MUSKC ASSOCIATION’S AWARD WINNING SONGS
Here in on¢ handsome book are the words 1o a'l the songs that have ach'eved
the coveted "CMA Award™. . plus ‘he lyrics te all the hits that havz ever been
nominated for that prestigious horor. There’s over 80 in all. But that's not
all. You also get a teasurv of colar photos znd stories of the legendary stars
that w:ll live in your heart “orever. It is ar absolute must for every country
music lover’s tibrary. Item No. B4M-ONLY $4.95
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THE “I LOVE COUNTRY MUSIC” T-SHIRT It comes in blue with
white and red lettering, in adult sizes only. This half cotton/polyester
shirt is available for a limited time only. Order now and specify small-
medium-large-X-large. Item No. G20-ONLY $8.95

~MELTILLIS >

AMERICAS BELOVED STAR OF COUNTRY MUSC

hristmas Cift Ideas

STUTTERIN' BOY: THE
AUTOBIOGRAPHY OF MEL
TILLIS Mel’s brand new auto-
biography tells how, with an
unfailing sense of humor and
fierce determination to suc-
ceed, Mel went from a little
boy picking strawberries for 3¢
a quart to a teenager strug-
gling to overcome his stutter,
practicing talking alone to
Lake Okeechobee, waiting for
his stutter to go away, to a re-
cording artist whose many
hits are always in the Top Ten.
It’s filled with anecdotes about
Mel's hilarious escapades and
encounters  with  famous
friends and associates. It's a
book you’ll love. Item No.
B6B-NOW $15.95

TRY '
GENE AUTRY

0 et i e b

e G

THE GENE AUTRY COLLECTION: SPE-
CIAL 4-RECORD SET Included here are
rare or previously unissued performances as
well as Cene’s original million-seiling hits.
Never-before-released songs include: Oklaho-
ma Hills/End of My Round Up Days/My Star
Of The Sky/Down A Mountain Trail/My Rose
Of The Prairie/Don’t Take Your Spite Qut On
Me/]l Don't Belong In Your World/Panhandle
Pete. 40 hits in all! Item No. R2U-ONLY
$24.95

THE ORIGINAL COUNTRY MUSIC LOGO
BELT BUCKLE This six ounce heavy metal
buckle measures 2" x 3% and is available ex-
clusively through Nashville Warehouse. It
makes an ideal gift for any country music fan,
especially yourself. tem No. G3Y-ONLY $6.95

SINGERS & SWEETHEARTS We have
only a few copies left from a different de-
cade...the revealing picture-filled story of
five super ladies of country music, all from
poor backgrounds. now millionaires, all firm-
ly planted in their careers. You will see them
here as never before. It's Loretta, Dolly.
Tammy, Tanya and June. Item No. BIV-ONLY
$4.95

WAYLON: A BIOGRAPHY From interviews
with Waylon's family, friends and associates.
author Serge Denisoff follows Waylon from
his rural Texas roots to his current superstar
status. As much a story of the music scene as
it is a forceful biography. WAYLON chronicles
his stormy relationship with his record com-
panies and the Grand Ole Opry-style estab-
lishment. 375 pages. discography, 50 B/W
photos. Item No. B6A-ONLY $10.95

JIM REEVES THE ABBOTT RECORD-
INGS Less than 49¢ a song .. .37 songs...5
previously unreleased tracks. Featuring: A
Woman's Love/Each Beat Of My Heart
Heart-Breaking Baby/Whispering Willow If
You Love Me Don't l.eave Me/How Many My
Rambling Heart/Padre Of Old San Antone
Echo Bonita’l Could CryTahita. 26 more!
LP No. R3E Cass. No. T3F-ONLY $17.95

GEORGE JONES: SAGA OF AN AMERI-
CAN SINGER It traces George's early life in
the isolated and storied Big Thicket of South-
east Texas . . . his gradual ascendance as one of
the stellar figures in the often decadent and
corrupt country music industry. It explores
the stormy marriages. the struggles with al-
cohol and drugs. the ill-advised business deci-
sions. It's the whole story Item No. B2Y-NOW
$15.95
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BOB WILLS: 5 LP BOXED SET & 32 PAGE BOOK Entitled “Papa’s
Jumpin'—The MGM Years.” this deluxe set includes: Silver Lake Blues
Keeper Of My Heart/Mean Woman With Green Eyes/Sittin' On Top Of
The World/Trouble. Trouble Blues/Closed For Repairs/I'll Have Some-
body Else/My Little Rock Candy Baby/Silver Bell/A Broken Heart For A
Souvenir/Little Cowboy Lullaby/Thorn In My Heart/Jolie Blonde Likes
The BoogieZllubbin' It/Fallen Angel/She’s A Quarter Horse Type/l Can't
Stand This Loneliness/Pastime Blues/Playboy Chimes, much more' LP

No. R7V (No Tapes)-$59.95

s EDWARD MORRIS exxxxxa

ALABAMA Here's a new book
you don't want to miss. .. the
rags-to-riches story of Ameri-
ca’s number one country mu-
sic act, as told by author
Edward Morris, columnist and
Nashville insider. Based on ex-
tensive interviews with Ala-
bama's members, relatives
and friends. here is the whole
fascinating story. From the
Band-in-residence at Canyon-
land Park to three vears in a
row as winners of the Country
Music Association's Entertain-
er of the Year Award. ALA-
BAMA contains more than 80
photos, an exclusive “Alabama
Almanac,” discography, and
more! Item No. BII-ONLY
$6.95

THE COUNTRY MUSIC ALLSTAR
PHOTO CARDS Here is one of the most
unique decks of playing cards you are likelv to
find anywhere. Each card carries a full color
photo of a different country music celebrity.
You'll find Loretta Lynn, Conway Twitty,
Johnny Cash, Barbara Mandrell, Roy
Acuff.. .54 in all. If you're more than just an
occassional country music listener, you
should have them. Item No, G2T-ONLY $3.95

THE MANDRELL FAMILY ALBUM Now,
at last, there is a boox that presents a
heartwarming look at this talented group. It's
the Mandrell story from the Mandrell point of
view...an upbeat story that sparkles with
hard-working, clean-living people who made
it in the world of entertainment. item No.
B1E-ONLY $14.95

HOMES OF THE COUNTRY MUSIC
STARS There's nothing like this gem. Now,
through its beautiful full color pictures, you
can visit 23 homes of Nashville's country mu-
sic elite. . Johnny Cash, Chet Atkins, Tom T.
Hall, Loretta Lynn, and more. You'll get a
first hand look at how they live and learn a
little about them from the brief biographical
skefches on each. You'll love it. Item No.
B2M-ONLY $4.95

THE “I LOVE COUNTRY MUSIC” AD-
JUSTABLE CAP This unique blue cap ad-
justs to fit all adult sizes. 1t is fully vented for
cool wearin’. And it carries the country music
message on a handsome 3-color patch. Order
for your friends and family. Item No. G2N-
ONLY $6.95

1 LOVE COUNTRY MUSIC SALT & PEP-
PER BOOTS Made of heavy me:al with
plastic stoppers, they carry the country mu-
sic message. They're adorable. Item No.
G2V-ONLY $3.95

I LOVE COUNTRY MUSIC TOOTHPICK
BOOT Heavy metal with the country music
message, it even comes with toothpicks.
Item No. G3I-ONLY $2.95

THE “I LOVE COUNTRY MUSIC” BELT
BUCKLE Here is the last item made exclu-
sively for the old Country Music Magazine.
Now it is available exclusively through Nash-
ville Warchouse while supplies last. It's

"X 3% ... heavy-duty country. Item No.
G3X-ONLY $6.95
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1 Gew The Ligh

The Gospel Lifz2 of Hank Williams

I SAW THE LIGHT: THE
GOSPEL LIFE OF HANK
WILLIAMS He remains to-
day, country music’s most leg-
endary figure. And here
perhaps is the most unusual
hook ever written about him. I
SAW THE LIGHT tells the fas-
cinating story of Hank's life
and music by revealing the
deep-rooted spiritual side of
this superstar that few of us
knew. Through such classics
as “Jesus Is Calling,” “l Saw
The Light,” and the dozens of
other sacred songs by Hank,
you will see a strongly reli-
gious man and begin to truly
understand what he tried to
say through his music. Item
No. B5Z-Was $5.95...NOW
$4.95

W
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FOLK,
NTRY &
ESTERN

MUSIC

RWIN STAVBLER
AND GRELIUN LANDON

THE ENCYCLOPEDIA OF
FOLK, COUNTRY & WEST-
ERN MUSIC It contains over
600 detailed entries, offering
personal histories, critical
evaluations. musical develop-
ments and influences on art-
ists, as well as noteworthy
singles, albums, and perfor-
mances of musicians ranging
from the legendary Jimmie
Rodgers to the equally legend-
ary Willie Nelson; from Moth-
er Maybelle Carter to Dolly
Parton. Included in the Ato Z
entries are: definitions of mus-
ical terms; discussions of mus-
ical intruments; coverage of
schools, styles, associations,
radio stations and more. It's
the new expanded volume.
Item No. B5X-NOW $17.95

*

r

THE ELVIS PRESLEY
COLOR PICTURE PLAY-
ING CARDS Still one of our
most popular items after 8
years. Each card carries a dit-
ferent color photo of the
“King" on stage. For Elvis fans
they are an absolute must!
{tem No. G4P-CONLY $3.95

MEET THE STARS OF COUN-
TRY MUSIC Left over from the
7('s, this classic contains picture-
filled profiles of everyone from
Lyun Anderson te Tammy Wynr
ette. A bargain! Item No. BIW-
ONLY $5.95

I LOVE COUNTRY MUSIC
LICENSE PLATE It’s a great
way to show off your brand of
music. It comes with red
background and white letter-
ing, and it's made of durable
light-weight metal. Perfect for
any car. Item No. G2D-ONLY
$2.95

TUNIRYMLSH(?
gUILI(

>

Autographs

I LOVE COUNTRY MUSIC
AUTOGRAPH BOOK Collect
those precious signatures. The
cover carries the country music
message and there are 80 pages in
assorted colors (40 sheets). Item
No. G2F-ONLY $1.99

MR.
SONGM AN

I

THE SLIM WHITMAN STORY The man
and the Whitman mystigue are the subjects of
Kenneth L. Gibble's book. Slim and his family
members reveal the facts of Slim's childhood.
his early struggles to become a professional
entertainer, his almas! instant success in Eng-
land, and his amazing revival with fans in
the U.S. It's must reading. Item No. BIA-
NOW $9.95

A — g
GRAND OLE OPRY COMMEMORATIVE
MUSIC BOX Handsome and unique, it
stands 574" high and is crafted in highly pol-
ished ceramic. Rotate the Ryman Audito-
rium replica and it plays “The Tennessee
Waltz.” Item No. GIX-ONLY $14.95

INSTANT PLAY HARMONICA INSTRUC-
TION COURSE lLearn to play even if you
can't read a note of music. Actually play a
song the minute you open the book. Your in-
struction package comes complete with easy-
to-follow Guide with 46 songs—a step-by-
step sound recording to play along with—and
your own warld-famous Hohner Harmonica.
Item No. G5Y -Was $14.95... NOW $12.95
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TENNESSEE ERNIE FORD This
special 2-record set includes: Old
Time Religion/My Faith Looks Up To
Thee/What A Friend We Have In Je-
sus/Bringing In The Sheaves/Just As
Am. Without One Plea/The Old Rug-
ged Cross/His Eye Is On The Sparrow/
Jesus, Keep Me Near The Cross/l Love
To Tell The Story/Blest Be The Tie
That Binds/Nearer My God To Thee/
Holy, Holy, Holy/l Need Thee Every
Hour, 9 more. LP No. R75/Cass. C7U-
ONLY $9.98

20 OF THE BEST OF JIMMIE
RODGERS Featuring: The Soldier's
Sweetheart/Blue Yodel No. 1/Blue Yo-
del No. 9/Blue Yodel No. 2 (My Lovin’
Gal lLucille}/Blue Yodel No. 3/Blue
Yodel No. 4 (California Blues)/Wait-
ing For A Train/Blue Yodel No. 5
Train Whistle Blues/Blue Yodel No. 6
Hobo Bill's Last Ride/Anniversary
Blue Yodel (Na. 7)'Blue Yodel No. 8
(Mule Skinner Blues)/The Brake-
man's Blues/In The Jailhouse Now
No. 2. more. LLP No. NL8Y370/Cass.
No. NK89370-ONLY $9.98

THE ONE AND ONLY GEORGE
JONES A Special 2-Record Set Fea-
turing: White Lightning/The Treasure
Of Love/Nobody's Lonesome For Me/
Why Baby Why/Oh Lonesome Me/
When Two Worlds Collide/Honky Ton-
kin/Aching, Breaking Heart/If You've
Got The Money/Heartaches By The
Number/Accidentally On Purpose/
Singing The Blues/l Love You Be-
cause/Sparkling Brown Eyes, more!
LP No. R3K (No 8TK or Cass.)-Was
$9.98...NOW $6.98

KRIS KRISTOFFERSON A 2-Rec-
ord Set Featuring: Help Me Make It
Through The Night/Casey’s Last Ride
Sunday Mornin® Comin’ Down/If You
Don't Like Hank Williams/For The
Good Times/Rain (with Rita Coo-
lidge)/ The Golden ldol’Stranger/1 Got
A Life Of Mv Own/Nebody Wins/Why
Me/Magdalene/Darby's Castle. and
three more! LP No. R6K/Cass. No.
C6L-NOW $9.98

LORETTA LYNN STORY Here are
all the original songs from the hit film
“Coal Miner’s Daughter” sung by Lo-
retta herself. Featured on this 16-tune
album are: It wasnt God Who Made
Honky Tonk AngelssI'm A Honky
Tonk Girl/Success’One’s On  The
Way/You Ain't  Woman  Enough
Your Squaw Is On The Warpath/Coal
Miner’s Daughter, dor't Come Home
A Drinkin/You're Lookin’ At Country/
Crazy. 6 more! LP No. R6Q (No
Tapes)-Was $8.98 .. NOW $6.95

&5 ﬂ

20 OF THE BEST OF THE
CARTER FAMILY Featuring: Keep
On The Sunnyside/Wildwcod Flower
My Clinch Mountain  Hame/I'm
Thinking Tonight Of My Blue Eyes
Jimmy Brown News-boy/Wabash Car-
nonball/Litzle Darling Pal Of Mine
John tlardy Was A Desperate Little
Man/Sweet Fern/Foggy Mountain
Top/Carter’s Blues Diamonds In The
Rough/Kitty ~ Waltz:Worriec  Man
Blues, 6 mere! LP No. NL8Y369. Cass.
No. NK89369-ONLY $9.98

i

SLIM WHITMAN: ONE OF A KIND
A 2-Record Set Featuring: Among My
Souvenirs/Blue Eyes Crying In The
Rain/A Petal From A Faded Rose/Roll
On Silvery Moon/Mexicali Rose/Care-
less Hands/\Whken | Grow Too Old To
Dream/We Stood At The Altar/When
It's Springtime In The Rockies/Dear
Mary/That Silver-Haired Daddy Of
Mine. and more! LP No. R6I/Cass. No.
C6J-NOW $9.98

THE GOLDEN DREAM OF HANK
WILLIAMS A 2-record set featuring:
Hey Good Lookin'/You Win Again/
Cold, Cold Heart/Half As Much/Crazy
Heart/Kaw-Liga/No One Will Ever
Know/I'm So Lonesome 1 Could Cry
Jambalaya/l Saw The Light/Mansions
On The Hil/Lovesick Blues/I Can't
Help It/My Bucket's Got A Hole In It.
plus a lot more of the classic tunes that
made Hank a legend. LP No. R3A (No
8TK or Cass.)-ONLY $7.98

THE MAC WISEMAN STORY A 2-
record set featuring: Love Letters In
The Sand/Little Blossom/Six More
Miles/I've Got No Use For The Wo-
man/Dark Hallow/Wreck Of The
97/The Ballad Of The Lawson Family
May I Sleep In Your Barn Tonight,
Mister/The Girl In The Blue Velvet
Band/Bringing Mary Home/I'll Be All
Smiles Tonight/Little Box Of Pine,
and many more hits' LP No. R60
Cass. No. CBP-Was $11.98...NOW
$9.98

VERY BEST OF THE STATLER
BROS. 18 classic hits including: Eliz-
abheth/Flowers On The Wall/Atlanta
Blue/Don't Wait On Me/I'll Even Love
You Better Than | Did/Guilty/Oh
Baby MinesOne Takes The Blame/My
Only Love/Hollywood/Do You Re-
member These/I'll Go To My Grave
Loving You/Class Of 57/Do You
Know You Are My Sunshine/You'll Be
BacksWho Am | To Say/Charlotte’s
Web. more! LP No. R51/Cass No
C5K-NOW $9.98

-
BOBERY BARE

20 OF THE BEST OF BOBBY
BARE Featuring: All American Boy.
Detroit  City/500  Miles Away Four
Strong Winds/Miller's Cave/It's Al-
right’Shanie On Me/The Streets Of
Baltimore/Come  Kiss Me Love’
Charleston Railroad Tavern/Have |
Stayed Away Too Long/The Piney
Wood Hills/Find Out \What's Haopen-
ing/(Margie's At) The Lincoln Park
Inn/You Know Who/l Hate Goodbyes’
The Winner/Singin’ In The Kitchen.
more. LP No. NL8Y332/Cass. No.
NK89332-ONLY $9.98

THE PATSY CLINE STORY A spe
cial 2-record set featuring: South Of
The Border/1 Fall To Pieces/San Anto
nio Rose/Walking After Midnight
Heartaches/A Poor Man's Rose’Your
Cheatin® Heart/Crazy/l Love You So
Much It Hurts/The Wayward Wind
Tra Le La Le La Triangle/Sweet
Dreams/Back In Baby’s Arms/A Poor
Man’s Roses/Leavin’ On Your Mind
You're Stronger Than Me/True Love.
more! LP No. R2I/Cass. No. C2J-
$12.98




THE ERNEST TUBB STORY A spe-
cial 2-record set featuring: I'll Get
Along Somehow/Slippin’ Around/Fili-
pino Baby/Have You Ever Been Lone-
ly/Walkin® The Floor Over You
Driftwood On  The River/There's
Nothing More To Say/Rainbow at
Midnight/Careless Darlin’/Don’t Rob
Another Man’s Castle/l Wonder Why
You Said Goodbye/Last Night |
Dreamed/l Love You Because/Letters
Have No Arms/I'll Miss You When
You Go/Blue Christmas Tomorrow
Never Comes, plus 7 more. P No.
R4U/Cass. No. C4V-ONLY $11.98

THE BEST OF DON WILLIAMS
(Extended Album) Featuring: Some
Broken Hearts Never Mend/Till The
Rivers All Run Dry/It Must Be Love/l
Believe In You/if Hollywood Don't
Need You/You're My Best Friend/Say
It Again/Lay Down Beside Me/Good
Ole Boys Like Me/Lord | Hope This
Day Is Good/Love Me Over Again
Rake And Ramblin® Man/Amanda;
Tulsa Time/l Wouldn't Want To Live
if You Didn't Love Me/tTurn Out The
Lights) And Love Me Tonight/Falling
Again, more. LP No. R7A/Cass. No.
C7C-ONLY $9.98

THE BEST OF RONNIE MILSAP
(Extended Album) Featuring: No Get-
tin’ Over Me/Any Day Now/l Wouldn't
Have Missed It For The World/Don't
You Know How Much | Love Yuu
Smokey Mountain Rain/Show Her
It Was Almost Like A Song/What A
Difference You've Made In My Life
Am | Losing You/Back On My Mind
Again/My Heart/Inside/Nobody Likes
Sad Songs/Daydreams About Night
Things Please Don’t Tell Me How The
Story Ends/Still Losing You, more.
L.P No. R7D/Cass. No. C7F-ONLY
$9.98

20 OF THE BEST OF HANK
SNOW Featuring: I'm Moving" On
The Golden Rocket/Rhumba Boogie
Music Makin' Mama From Memphis
The Gold Rush Is Over/Lady’s Man
The Gal Who Invented Kissing/Fool
Such As I/Spanish Fireball/lI Don't
Hurt Anymore/Let Me Go Lover
Would You Mind/The Last Ride/Mil-
ler's Cave/Beggar To A King/l've Been
Everywhere The Man Who Robbed
The Bank At Santa Fe/Ninety Miles
An Hour/Hello Love, More. LP No.
NL89422/Cass. No. NK8Y422-Only
$9.98
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---------------QQDEQ COUPON

TO: NWASHVILLE WAREIIOUSE,

FREE GIFT...GUITAR STUD PIN

Simply purchase $15 in merchandise (postage money does not count toward the $15) from this 6 page catalog and
we will also send yau a handsome Guitar Stud Pin as an added FREE Bonus. Even if you should return any part of
your order because you are not satisfied, keep the pin with our best wishes for a happy holiday.

199 SOUTH FEHRWAY, BAYSHORE, N.Y. 11706

LP/8TK Where it Applies
OR From Check One
Item No. Page Description Qty. | Size | LP l 8TK Price

.-YES, | have ordered $15 or more in merchandise, so send my FREE gift. (Item No. G30)

POSTAGE & HANDLING CHART:

Up To $10.00 -ADD $1.95
$10.01 To $15.00 -ADD $2.45
$15.01 To $20.00 -ADD $2 95
$20.01 To $25.00 -ADD 83 45
Over $25.00 -ADD §3.95

item Total

Add Post. & Hand. From Chart
Canadian Orders add 32 Exira Ir U.S
Currency. NO Other Foreign Accepted

Enclosed Is My Payment Of §

INEEEEEEEEEEEEEE
910-4 .

PLEASE PRINT CLEARLY

Name

Street

City _

State

|
i

Zip
PLEASE ALLOW 6—8 WEEKS FOR
DELIVERY OF YOUR ORDER

This offer expires on 8/31/85!

FREE BONUS

Remember, now when you order
$15 or more in merchandise (not in-
cluding postage and handling
charges), we will also send you a
special mystery gift worth $2.00 or
more. And it's yours FREE!




EXCLUSIVE FORMULATION USED BY AIRLINES—NOW AVAILABLE TO CAR OWNERS

Glass Shield™ KEEPS ALL CAR WINDOWS

PERFECTLY CLEAR AT ALL TIMES...

NOT SCLD IN STORES

ABSOLUTELY NOTHING CAN STICK TO THEM...

) NOT SNOW ° NOT SLEET
e NOT ICE o NOT GRIME
©.NOT DIRT e NOT RAIN
o NOT BUGS @ NOT TAR

© NOT SALT SPRAY

One Apphcatlon lasts for up to SIX Months'

GLASS SHIELD utilizes the tormulation
now used by most commercial and private
planes to insure a perfectly clear windshield
regardiess of how foul the weather.
WORKS LIKE MAGIC

You'll be amazed as you watch the ele-
ments hit your windshield ard actually roll
and bounce off every area of glass. It's not
magic...it's GLASS SHIELD!

IMPROVED FOR CAR &

BOAT OWNERS

The plane formulation was enhanced by
adding ingred ents that nct only prevent
snow, sleet and ice formation on cars, but
also grime, dir;, bugs, tars and salt spray

S
from adherlng to your ‘Nind§hield and all ozxA::Lﬁz::tgmg?v?:gowa ;
glass areas, including side mirrors. You can ELIMINATES CONSTANT WASFQNG :

now drive in the worst of weathers with the
assurance that you'll enjoy even clearer vis-
ibility at all times withoul even using your
wipers. AND, because GLASS SHIELD
protects the entire glass area of your car,
you enjoy far greater visibility than merely

A5 Glass ShJEId

\

o

$

© STOPS ICE, SNOW AND SLEET FROM
FORMING ON WINDSHIELD, ETC.

® ROAD TARS, GRIME, SALT SPRAY, DIRT
AND BUGS ROLL RIGHT OFF.

® FULL WINDSHIELD, SIDE AND REAR
WINDOW VISIBILITY PERFECTLY CLEAR
AT ALL TIMES {not just wiper area). ‘

e GREATER PROTECTION AGAINST ACCH
'DENTS FOR YOU AND YOUR FAMILY.

¢ ONE APPLICATION LAST S FOR uUP TO
5 MONTHS.
® ONE BOTTLE PROTECTS SEVERAL CARS.

® PERFECT FOR BOATS, T0O. ’
KEEPS SALT SPRAY OFF W!NDOWS -—’i\“"'

30 DAY MONEY BACK GUARANTII

depending on your windshield wipers. I MCC Marketing, Box 205 1
| Clearer and wider visibility insures elmina- | Cold Spring Harbor, N.Y. 11724 1
| tion of "blind spots™ and provides greater g pjozge rushme _ bottles of GLASS SHIELD 0
| protection against road accidents for you @ $795 (2 for $13.90, 4 for $25.95) Add $100 per
| and your family. 0 order for postage & handling. N.Y. residents add sales I
GLASS SHIELD is made by the I tax Enclosed is check or M.O for§____ . or |
manufacturers of famous GLO- i Charge tomy [ VISA L[] MASTER CARD i
SHIELD, America’s finest car finish. [ T - — = - Expire Date 1
We guarantee that GLASS SHIELD | Neme B 0
will do everything we claim for it, or
return the remaining contents within B Adoress |
30 days after receipt for refund of | - I
product cost. 1 I
€ Copyright 1983 Howe Co. Stats N A
L-------------l---d




TOP25

Singles

1. Alabama.............. ... 40 Hour Week
2. The Bellamy Brothers .... Old Hippie

3. Hank WilliamsJr. ... .. .. I’ for Love
4. W. Jennings, W. Nelson,

J. Cash, K. Kristofferson .. Highwaynman
5. Dolly Parton/

Kenny Rogers . ........... Real Love
6. Earl Thomas Conley ... ... Love Don't Care
7. AnneMurray ... ... ... I Don't Think I'mt Ready for
You
8. JanieFricke. ... ... ... She's Single Again
9. GeorgeStrait. ... ... ... The Fireman
10. Theldudds................. Love Is Alive
11. Rasanne Cash ... ... ... I Don't Know Why You
Don’t Want Me
12. Nitty Gritty Dirt Band. .. .. Modern Day Romance
13. Lee Greenwood . ... .. ... Dixie Road
14. Glen Campbell .. ... . (Love Always) Letter to
Honie
15. Michael Martin
Murphey. ... ............ Carolina in the Pines
16. Restless Heort ... ... ... I Want Everyone to Cry
17. Sawyer Brown. ... ... ... Used to Blue
18. MacDavis................. I Never Made Love (Till I
Made it with You)
19. Reba McEntire ............ Have I Got a Deal for You
20. Waylan Jennings ... ... .. Drinkin’ and Dreamin’
21. Rockin’ Sidney............ My Toot Toot
22. The Forester Sisters. .. .. .. I Fell in Love Again Last
Night
23. Johnnylee .. ... ... ... . Save the Last Chance
24. Lacy J.Dalton .. ........... You Can't Run Away From
Your Heart
. Keith Stegall .. ... ... Pretty Lady

A 20% Discount For
CMSA Members Only

Here it is folks! Your quick and easy order form for your choice
of the Top Twenty-Five albums. Members of the Country Musie
Society of America get 25% off the list price of these albums or
cassettes (no 8 track tape available). The rest of you poor
unfortunates have to pay the full price. So fill out the order form
below and send it in, so that you too can be listening to the sweet
and easy and hot and cool sounds of Alabama, George Strait, The
Judds, Willie, Reba, et al. While supplies last. ..

Unfortunately, we can't supply you with singles.

By the way, all you Cowntry Music subseribers who are not
members of the Society, doesn't this offer alone, which will be
repeated month after month, just make your mouth water? Why
not join the Society today? There is a special Charter Member
offer for Country Music subscribers shown on order cards
inserted in this issue. . .or follow instruetions on page 33.
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Albums

Hank Williams Jr. ...... ...
The Oak Ridge Bays. .. ...
Willie Nelson. . ... ...... ...
Lee Greenwood .. ... .. . ..
George Strait ......... ...
Rannie Milsap ... ... ...
W. Jennings, W. Nelson

J. Cash, K. Kristofferson .
9. Conway Twitty ............
10. The Statler Brothers .. .. ..
11. Sawyer Brown. ... .. ... . ..
12, Merle Haggard ..... ... ..
13. RayCharles. . ...... ... . ..
14, Theludds. ...... ... ... ...
15. Dolly Partan . ....... .. . ..
16. John Schneider ....... . ...

NGNS WN~

19. Crystal Gayle.............

20. Mel McDaniel .. ... .. ..
21. George Strait ..... ... ...

22, Restless Heart ... ... . ..
23. Charly McClain .. ....... ..
24. Janie Fricke....... ... .. ...
25. Earl Thomas Conley .. .. ..

40 Hour Week
Five-O

Step On Out
Me and Paul
Greatest Hits

George Strait’s Greatest Hits

Greatest Hits Vol. 2

.Highwayman
Don’t Call Him a Cowboy
Pardners In Rhyme

Sawyer Brown
Ker River
Friendship
Why Not Me
Real Love

Trying to Outrun the Wind
Rhythm and Romance
Kentucky Hearts
Nobody Wants to Be Alone

Let It Roll

Does Fort Worth Ever Cross

Your Mind
Restless Heart
Radio Heart

Somebody Else’s Fire

Treadin’ Water

25% off) for each choice
plus $§1.95 postage and
handling for my first
selection and $.95 for
each additional selection.
I want LPs
__ cassettes (no
8TK) as checked.

NAME

1 6 n
2 7 12
3 8 13
4 9 14
5 10 15

Mail to: CMSA

16
7
18
19
20

Send me my choice(s) circled below. I have en-
closed $8.98 (CMSA members enclose $6.73, that’s

n
2
3
24
25

ATTENTION: Top 25

450 Park Avenue South

New York, N.Y. 10016

ADDRESS

Ciry

STATE

Z1ip

CMSA MEMBERSHIP #




THE BETTMANN ARCHIVE

“See it, lad. Live it.
There'll never be its
like again, not in our
time nor any other”
-Matt Brennan in

.

Louis LAmours Silver Canyon

i

Now, experience the Old West as it;eaﬁ)—" was~through
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THE BETTMANN ARCHIVE

the exciting historical fiction of Louis L Amour

America’s Old West.
Fancy dancin’ girls in
Worlds best-selling  QUSLY saloons . hardbit-
frontier storyteller— t€N gunslingers terroriz-
Lows"Amowr— jng helpless townsfolk...
barroom brawls ending in legendary
high-noon shooting duels.
That’s the way it was on America’s
western frontier...or was it?
Not according to Louis LAmour.

Follow a Louis L Amour hero into
the sunset and your ideas about the
West will never be the same again.

Louis LAmour knows that the real West
is far removed from the West of Hol-
lywood's dreams. And he has learned
the facts by living them!

He's been a rough-and-tumble
cowhand. A hunter, dogged and cun-
ning. And a prospector, with the gleam
of gold in his eye and an empty canteen
on his belt. What he hasn’t learned first-
hand in the West, he’s either found out
from someone who has, or researched
in his 7000-volume collection of histori-
cal Western lore.

No wonder Marley Safer of CBS’ “60
Minutes” has branced Louis L Amour
“our professor emeritus of how the
West was won!”

Go prospecting with Louis UAmour.
You won’t come up with fool’s gold.

Let master storyteiler Louis LAmour
take the reins and draw vou into the
past through the most realistic and
gripping tales of the Old West you'll
ever read. You'll get more than action-
filled entertainment...you’ll get an edu-
cation—because these stories are a

Follow the trail to gripping Western adventure in

THE LOUIS PAMOUR COLLECTION

Explore Silyer Canyon for 10 days risk-free!

masterful blend of thrill-pacred adven-
ture and meticulously researched his-
rorical fact.
Now, you can build a permanent li-
vrary of these stirring Westeen novels.
Presenting The
Louis LAmour Collection.

The Louis CAmcur Collection is a
series of hardcover editions of Louis

—Amour's true-to-life tales of the men
and women who tamed the Wild West.
Like a good saddle, these volumes

Silver Canyon, one
of the exciting

sagas featured in The
Louis L' Amour (ollection

Send

examination and

Name

Address

Ty

are made to last. Bound in sierra-brown

simulated leather with gold titling,

The Louis LAmour Collection will be

a handsome addition to vour home.
Stlver Canyon opens the series. It’'s

the gritty tale of Matt Brennan, gun-

fighter. and his lone battle against duel-

ling ranchers in one of the bloodiest

range wars the West had ever seen.

Enter Louis LAmour’s West
for 10 days without obligation.

Examine Silver Canyor without risk or
obligation. If you're not satisfied, return
it within 10 days and owe nothing.

If you decide to keep Silver Canyon,
pay just $9.95 plus shipping and han-
dling, and you'll automatically receive
future volumes once a month. No mini-
mum purchase is required. You may
cancel your subscription at any time.

Set out on ar action-packed foray into
America's legendary Wild West in The
Louis L Amour Collection. Fill in and
mail the coupon below today.

No Money Now-But Mail Today!

The Louis LAmour Collection
Bantam Books, PO. Box 956, Hicksville, NY 11801

C YES! Please send me Silver Canyon for a 10-day free

enter my subscription to THE LOUIS

LCAMOUR COLLECTION. If | keep Silver Canyon. I will
pay $9.95plus shipping and handling and receive one addi-
tiona!l volume per month on a fully returnable, 10-day free-
examination basis. There is no minimum number of volumes

te buy, and | may cancel my subscription at any time,

4MA43
(please print)

State Zip

e P B mmBOOKE






HARLEY PRIDE

At Bat and Looking to the Fences

American Pride—that’s what he is and that’s what he has, and
he’s earned it. With many a hit and many a sold-out concert

behind him, Charley looks to the future with the same clear vision
that has guided him thus far.

f one listens to Charley Pride long
enough, one comes away with the
feeling that here is an artist with a
bit of a crisis on his hands.

Admittedly, Pride’s is the kind of crisis
that, if one must have a erisis, is surely
among the better kinds.

At the relatively young age of 47, he is
wealthy and immensely popular, with a
career record that is nothing short of
spectacular. Worldwide, he has sold
more than ten million albums, and he’s
had more than 25 Number One singles,
which is more than almost any country
artist ever. His chart-toppers stretch
from his 1969 “All I Have to Offer You
(Is Me)” to his 1982 remake of the old
George Jones honky tonk classie, “Why,
Baby, Why.” He was the winner of the
1971 Country Music Association En-
tertainer of the Year award, and has also
won two consecutive Male Vocalist of the
Year awards from the same organiza-
tion. He is the holder of three Grammys,
as well as countless other industry
awards.

Unlike many of his contemporaries,
Pride remains a top concert draw not
only in the U.S. but internationally as
well. He recently received a special

award for selling his millionth ticket in
consecutive annua: appearances at Hous-
ton’s Livestock Show, held in that city’s
Astrodome, and in Australia alone, for
example, he has sold more than a million
and a half albums. On the most recent of
his five sellout, tours there, he drew
4,000 fans to an autograph-signing ap-
pearance in a store in Brishane—a larger
crowd than Australia’s prime minister,
Bob Hawke, drew at a sim:lar gathering
in the same city.

Now these accomplishments look good
on paper, just as all those awards and
citations surely look good on Pride’s
office walls. And, of course, there is the
more tangible evidence of his success: a
rather vast personal empire overseen by
his wife Rozene. to whom he’s been
married for nearly 25 years. This empire
includes banks. commercial real estate,
music publishing, ranch land and record-
ing studios. /It’s all run out of Charley’s
own 22,000-square-foot office building in
Dallas. \

The only problem is that in the Nash-

by Bob Allen

ville record industry’s often addled per
spective, such resounding achievements
amassed so early in a career are some-
times perceived merely as the excess
baggage of legend. A consequence of this
is that an artist in Pride’s shoes can find
himself—as he feels has happened-—
pigeon-holed as an “old, established art-
ist” (read: antique) whose power as a
contemporary record-seller may indeed
be waning.

Oh sure, there are the sellout tours
the pile of awards, the healthy interna-
tional following. .. But in the Nashville
music biz, where performers often live- -
and die—by the record charts, and
where a whole barrage of young new
faces, like The Judds, Ricky Skaggs.
Alabama, John Anderson, George Strait
and a dozen others, are hungrily
competing for a slot at the top, anything
beyond last week’s Billboard Top Ten 1s
considered ancient history. And if the
truth be told, Pride’s chart showings in
the past couple of years have been some:
thing less than spectacular.

In light of all this, Pride’s crusis, of
course, is that he is not at all ready to
hang up his gloves as a hit-maker. open a
museum, fade into quiet gentility and
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“There are younger fans in the cradle, just waitin’
to hear this voice, just waitin’ to enjoy 1t and to

make way for this new wave of hungry
young artists. Though he'’s often been
called the Jackie Robinson of country
music (Robinson was the first black man
to break the race barrier in major league
baseball), there must be times when he
feels more like Pete Rose: the aging
major league legend who, at age 44 and
well past his prime, is struggling to
break Ty Cobb's all-time hit record of
4,191 hits before the years run out on
him.

Pride, of course, has heard the indus-
try whispers about how the years may
have run out on him, too. It’s not much
different from when he heard them back
at the very beginning of his career, when
Music Row first reacted to the then
outlandish notion that there could possi-
bly be a place for a black artist on the
‘country charts. Yes, he’s heard it before,
and he knows what they’re thinking out
there in their little florescent-lit office
cubicles along Sixteenth and Seven-
teenth Avenue South. And he wants oh-
so-badly to prove them wrong, just the
way he did the first time around. And he
has no doubts that he will.

“All the awards and all that, is old
hat,” he explains, addressing the prob-
lem with typically relaxed confidence.
“It’s history. Everybody knows about
that. I'm more interested in the now. I'm
still here, still selling records, still
competing. 1 feel like I'm singing better
than I ever have in my life. It's my
intention, my goal, in the next decade to
equal or hopefully even surpass what
I've done in the last ten years.

“Some people have had two or three
block-buster records in their careers,”
he continues. “I've just had one—'Kiss
an Angel Good Morning.’ I feel like I'm
good for a couple more before it’s all said
and done.

“You see,” he adds softly, eyes glowing
as he warms to the subject, “I truly
believe my voice, my music, my shows,
are still wanted out there. Not just by
the fans I've already made—who’ve been
my fans for the past ten or fifteen years.
There are also younger ones in the
cradle, just waitin’ to hear this voice,
just waitin’ to enjoy it and to become my
fans. You've got people out there like
Michael Jackson and Prince and Lionel
Richie. They're different. But even so,
those young cars in their audiences are
ears that eventually one day, just might
become Charley Pride fans.”

As Pride speaks, he is sitting on the
sofa in his rather spacious suite at Nash-
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become my fans.”

ville’s Spence Manor Hotel, chewing a
throat lozenge and drinking a glass of ice
water. It is late morning and the rem-
nants of a heavy snowfall from the week
before checker the barren landscape.
The fourth-story window looks down on
the dark, turgid water of Webb Pierce’s
long-abandoned guitar-shaped swim-
ming pool.

Pride is in town finishing up some
tracks for an album he is recording with
a new producer, Blake Mevis, the man
who helped launch the brilliant career of
newcomer George Strait. The album,
Greatest Hits Volume II, he explains,
will be a package of some of his biggest
blasts from the past with three brand
new songs thrown in for good measure.

“It’s to keep me current,” he explains.
“There has been a little bit of a void
there. On the one hand, it'll be a good
album for my fans. But on the other
hand, there will be three brand new
songs that will start me on this decade of
what I'm looking for.”

Though Pride is dressed rather casual-
ly this particular morning, there is about
him a veneer of formality that never
seems to leave him. Then too, underlying
his rather easy-going, soft-spoken man-
ner there is a healthy, almost childlike
thread of egocentricity. His observations
about his own life and career, in addition
to including frequent analogies to the
game of baseball, are peppered with
buzz words. Terms like “success,” “one
in a million” and “unique” recur. In a
fascinating and ultimately ingratiating
way, he is—as the saying goes—full of
himself. This is, after all, the man who
once told People Magazine: “I am the
whole ball of wax: Elvis Presley, Ernest
Tubb, B.B. King, Bob Dylan, Nat King
Cole and Frank Sinatra all combined into
one—l am the epitome of American
music.”

His declarations this blustery winter
morning are admittedly a bit more sub-
dued. Still, a similar thread runs
through them. Take, for instance, his
reflections on the task of eventually
writing his autobiography:

“When you consider the, uhm...(he
lightly rubs the skin on the back of his
hand) skin factor—you know: the ‘Y'all,
them and us,’” I am probably one in a
million to come out of my situation in
life. I came from Mississippi, which is
basically not a country music state, but a
rhythm and blues state. Considering the
color that I am and coming from a
segregated society, a state that has, in

the past, practiced that as much as any,
it’s a pretty unique thing.

“I don’t think there’s anybody on the
face of the earth who’s been through the
same conditions I have,” he adds
thoughtfully. “It’s not a brag. It’s just a
fact. The same as Jackie Robinson was
the only one who could really express the
feeling of what he had to go through as
far as breaking the color barriers in
baseball. I think that it’s the same sort of
thing.

“When | was coming up, there were
just a thousand little innuendos I had to
deal with, a thousand things I had to be
able to decipher and react to and just
keep movin’ on and being Charley Pride,
the man, the American. This was some-
thing Eddy Arnold never had to face,
and something Hank Snow never had to
face. And there’s a lot to be said, I feel,
from that vantage point.”

One can’t help but imagine that Pride’s
unusual style, his assurance and self-
absorption, has come in handy for this
sharecropper’s son who rose out of the
cotton fields of Mississippi to become
something of a national hero. The fourth
of eleven children, he was born on a farm
near Sledge, Mississippi. (Today, that
farm is one of many parcels of farmland
that Charlie owns—in Arkansas, Texas
and elsewhere.) His father worked for
six dollars a day, and he himself picked
cotton—a back-breaking job—for as lit-
tle as half that much. In the after hours,
he spent his childhood listening to
WSM’s Grand Ole Opry and WGN'’s
“National Barndance” from Chicago.
This was at a time when most of his
friends were tuned into B.B. King and
other local black rhythm and blues mas-
ters. At times, he endured their ridicule.

“My own sister, she'll tell you today,
she used to tease me for singing country
music,” he smiles. “It was: ‘Why you
singin’ their music? Why you singin’
white folks’ music? You sound just like
them! That was my own sister, so you
can imagine how my school chums react-
ed!”

As to the source of his unique brand of
ambition and self-direction, he specu-
lates: “When I was growing up, my
brother was a good baseball catcher, but
I was always skinny. Everybody’d say,
‘Well, what you gonna do? You'll prob-
ably never do nothin’. You're too skinny!’
I think I sort of developed a...a
complexr. 1 started feeling like, well,
maybe [ better get out there and see
what I can do.”



“When I go into the studio now, I still feel that same
nervous excitement I did when I used to step up to home
plate in the nminth inning of a 1-0 game.”

n spite of his build, it was baseball

that he first perceived as “my way

out of the cotton fields.” He left

home at 17 to piteh and play outfield
as a $100-a-month semipro player with
the all-black Memphis Red Sox and var-
ious other teams in the old American
Negro League.

Memories of those years in the mid-
1950’s still burn bright. “There were
moments that will always stick out in my
mind, they were so close,” he recalls
vividly. “I remember one time, around
1955 or 1956, the head scout for the St.
Louis Cardinals was following our team.
I thought for sure he was watching me,
and that my time had come around. My
batting record that season was .367, and
I'd hit ten homers. [ had a great earned
run average as a pitcher, I'd won seven
games, and my only losses were by one
run. The Sunday before, I'd hit two
home runs in Memphis against the Bir-
mingham Black Barons. I was pitching
the next night, and I'd struck out the
entire side the inning before. Then, in
the third inning, a guy hit an infield
popup and the catcher missed the ball
and it kind of upset me. The next pitch, I
threw a curve ball and didn't follow
through.” He grimaces painfully. “I just
heard my arm go crunch...and I knew
I'd cracked my elbow.”

After being sidelined during a several-
month recuperation, he emerged with a
knuckle ball almost as lethal as his curve
had once been. He went on to play in a
game against a 1956 black all-star major
league team that included Willie Mays,
Hank Aaron and Ernie Banks. “I had
’em 1-0 in the ninth inning, and then the
game got away from me,” he sighs. “Oh
me! [ cried after that! I mean, baseball
was how I intended to make my mark. I
was gonna be the next Babe Ruth! I was
gonna be in the Baseball Hall of Fame,
not the Country Music Hall of Fame,
where it looks like I might now end up
someday. But,” he shrugs, “it was just
fate, [ suppose.”

After bouncing up and down in the
minor leagues a few more years, Pride
entered the service. Back in civilian life,
he ended up working in a zine smelting
plant in Helena, Montana, where, at the
encouragement of his fellow workers, he
began singing in the local bars by night.

On the promise of an introduction to
Red Foley and Red Sovine, he paid his
way in to see a package show in Helena
where the two were playing. Later, he
got an opportunity to meet them. After

they'd heard him sing, they encouraged
him to go to Nashville and audition. And
he landed a spot on Foley and Sovine’s
tour.

In Nashville, Pride met talent agent
Jack Johnson, who later became his man-
ager. It was Johnson who hooked him up
with renegade record producer “Cow-
boy” Jack Clement.

“I visited Nashville on my vacation,
and they gave me seven songs,” he
remembers. “They told me if I took
those songs back home and worked ’em
up real good and came back to Nashville,
they’d record me. I still remember I had
a two o-clock session set up. August
16th, 1965. They sent me in the studio
and I cut ‘Snakes Crawl at Night.” Then
I went back to Montana and waited to
hear something. I didn't realize that all
this whispering was going on around
Nashville.” He mimics a faint, secretive,
whispering voice: “ ‘Pssst! Pssst! Hey!
Didja hear about Jack Johnson, tryin’ to
get a jig signed to a major label! Pssst!
Pssst! Hey, didja hear about that! Can
you believe that!” Even though I'd grown
up in Mississippi and was singing locally
in Montana, I guess I'd forgotten all
about that sort of thing, until it was later
pointed out to me...But that kind of
thing happens in every era,” he frowns
slightly. “Even now, peaple get so blind-
ed by prejudice that they refuse to
remember this is 1985.”

In any case, Jack Clement took the
tapes of Pride to Chet Atkins, then head
of RCA Records. “Chet said, ‘I like it!" ”
Pride recalls with faint humor. “Clement
said, ‘Well, sit down_ ..he’s colored!
Chet said, ‘Oh!. . .we'll sign him anyway,
but we better not put any picture on the
record, better not put nothin' on there
about what color he is or nothin’" That
was the decision,” Pride continues. “And
here I sit.” It worked: nineteen consecu-
tive Charley Pride albums, produced by
Jack Clement.

hen Pride addresses the pecul-
iarity of his own rise to fame,
his present career crisis and
his ambitious ten-year plan for
repositioning himself at the top of the
charts, his reflections are relaxed and
rambling. He has a curious manner of
interspersing humorous remarks or
stories with more weighty perceptions.
What emerges, in both his assessments
of his past achievements and his vaulting
hopes for the future, is much more than
a simple Dale Carnegie, pull-yourself-

up-by-your-own-bootstraps philosophy.
Rather, there seems to be an almost
mystical sense of destiny intertwined in
his deepest beliefs. He is a devoted
believer in astrology and can't resist
guessing—in this case, incorrectly—the
zodiacal sign of his visitor. At times, an
otherworldly gleam comes to his eyes
and his voice grows soft and faraway.

“You have to try and understand indi-
vidualism and destiny,” he explains.
“Those are things that make up all of us.
Everyone, I feel, is especially put here
for a purpose: to find their niche and go
as far as they can go. I'm in my niche.
That’s just how I choose to believe. I feel
that my success is not only my own
doing. Something bigger than I am has
also been involved.

“My success would never have worked
if I had merely been a novelty—which is
what a lot of people thought I was at
first. It would never have worked if,
instead of being a kid who followed
country music from the ground up, I'd
Jjust been someone doing it for the money
or trying to prove a point. It would not
have worked if it had been a matter of
my being anything else other than what
I really am through and through: a
country singer. An American singer.”

And as far as Pride’s concerned, there
is even less doubt that his sense of
destiny and artistic certitude will keep
him at the top of the record charts, after
all the fads, fashions and preoccupations
of the day have long fallen by the way-
side:

“When I go into the studio now, I still
feel that same nervous excitement I did
when I used to step up to home plate in
the ninth inning of a 1-0 game,” he says
smiling. “It’s the same feeling as when I
first started out and there was all this
excitement as to whether I was gonna
sell to...you know....” He gently rubs
the skin on the back of his hand again,
“to y'all, them and us.

“And here it is, nearly twenty years
later, and I'm still here, ready to
compete, ready to get back to Number
One, right across the board. I don’t just
mean competing with my fellow RCA
artists. I'm talking about competing
with the Michael Jacksons, the B.B.
Kings, the whole bit.”

And then, like the slow wind-up to his
once lethal knuckle ball, here it comes:
“This is because I think country-gospel-
blues is the basis of all American music.
And I believe I am the epitome of that.
I'm ready to prove it.” ]
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Plays It Straight

Unhappiness was too high a price to pay. So Johnny
Rodriguez has kicked his habit. He’s set a new course to
straight country with a few Spanish songs on the side.

lot of people react badly to
that moment in their lives
when the shine wears off
the job; the work which
was once a whole new
world to enjoy and con-
quer has proven to be
both difficult and limit-
ed, and a terrible realization begins to
dawn: perhaps, God forbid, this is it.
Maybe it doesn’t just keep getting big-
ger and better, and this, what I''n doing
now, is my whole life. The possibility of
a radical change of occupation being too
dangerous for most people to consider
seriously, this realization brings a very
large question: How am [ going to
enjoy myself now? Where do I get my
kicks?

For the majority of people that ques-
tion occurs at some point during their
middle or late thirties; and if not satis-
factorily answered may result in brisk
business at the local liquor store—but
in show business, a calling which offers
nothing less than the world in the palm
of your hand, the victims of job frustra-
tion can be mere teenagers and booze is
but one of a wide and wonderful array
of readily available painkillers.

Most of these remedies do indeed
offer a hell of a kick, and therefore
serve their primary function very ef-
fectively. That, however, is only the
beginning of their benefits to the
bored. Being more immediately addic-
tive than good ol’ Jack Daniel’s, they
also offer absorbing rituals of supply
and dose adjustment with which to
pass the time; the procurement and
consumption of drugs, in fact, becomes
a matter of such interest that it
amounts to a whole new career. Last
year, “X” was worrying about what he
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could do to make his music more excit-
ing and get himself on TV; this year,
he’s happy to be playing any old place
where cocaine dealers he knows and
trusts will be waiting for him.

If you stay in the music business any
length of time, you may begin to take
this arrangement of affairs as a matter
of course. At any given time you know
who is functioning on what level of
addiction/professionalism, and you ad-
Jjust your expectations accordingly.
When you haven't heard from “X” re-
cently, and the word has come down the
pike, you know exactly what kind of
life he’s leading—the running after
dealers, the demented raps and fixa-
tions, the constant scuttling from drug
bump to drug bump all day and night,
the unnatural attraction to the bath-
room—and you know what you can
expect of him: not a whole lot.

If you're in the interviewing end of
the business, this means that you try to
avoid running into him on your travels,
because the last thing either of you
needs is some deeply dishonest fake-
out on the drug issue. You really don’t
want to publish a story quoting “X”
about how cleanly he’s living on the
basis of an interview during which he
disappeared into the bathroom for a
quick snort every five minutes, and
neither do you want to write a story
describing this action. And besides all
that professional queasiness, there is
the fact that the combination of “X"s
drug-induced paranoia and his real-life
prospects (optimistic raps notwith-
standing) makes him about as much fun
to be around as an East German border

by Patrick Carr

guard suffering a terminal illness.

Johnny Rodriguez spent quite a few
years in this category, addicted to
booze and cocaine and going 90 miles an
hour in no direction whatsoever; and
during that time I did indeed run into
him on my travels. [ was interviewing
Waylon at the time—itself an infernally
difficult proposition in those days—
when Johnny showed up, and the job
became impossible. Between them,
those two were like eight acrobats
arguing on a trampoline, with no one
acrobat hearing anything of what the
others were saying. And while that
was spectacular in a sleazy-easy kind of
way—such lunacy! such color! such an
abundance of extremely expensive
powder!—it was also extremely tiring
and more than a little ominous.

That encounter never became a
story, and neither did much else about
Johnny Rodriguez during the next few
years. This situation went largely un-
remarked by industry professionals,
who knew of his situation, and by most
fans, whose interest flagged when his
songs stopped getting on the radio, and
the young man whose first years in the
business had provided so much desira-
ble, up-beat copy just disappeared. It
had happened to countless other per-
formers before him, and now it hap-
pened to him. The charismatic young
Mexican-American heart-throb with
the perfect country voice and the truly
great ‘how-I-got-in-showbiz’ story
(who else could legitimately say that
they connected with the big time by
getting caught stealing a goat?) be-
came just another sad unpublished
story.

That situation, happily, has changed.
In mid-1984 Johnny got serious and
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checked into a drug treatment center.
By all accounts (not just his), he has
been straight ever since. This means
that we can expect to be hearing from
him and about him more frequently
than in the past; it also means that it is
possible to hold a sane conversation
with him.

I talked to Johnny by telephone
about two months after he was re-
leased from the hospital. Despite pleas
from publicists to the effect that the
drug issue was old news, it is what we
talked about. That is because for John-
ny (and for those many great musicians
still caught in the cocaine trap), the
drug issue is the question. And wheth-
er he knows this yet or not, it will
continue to be the central issue in his
life for a long time.

Johnny, why did you start doing
drugs?

Well, after I'd been in the business a
little while, it started getting a lot
more difficult on account of all the
responsibilities. I wasn’t a very respon-
sible person at the time, and I just
started getting bored with it all. So [
started doing drugs. About all I could
think of there for a while was doing
drugs and doing the shows, just get-
ting them out of the way.

You injured your back somewhere in
there. Did that have anything to do
with your getting on drugs?

That was a karate accident. I cracked
my sternum and my collarbone, and [
dislocated my shoulder and put a bend
in my back. And yeah, the cocaine
would kill a lot of the pain when I was
out singing and stuff. The only problem
was that I got strung out on it.

Reminds you a little of a singer called
Hank, doesn’t it?

Yeah, really, no shit. I lived the first
part of that story, but no way do I want
to go through the rest of the crap. I've
got too much to look forward to.

How long did your drug period last?
Five or six years, I guess. At first I
was just messing around with it, play-
ing with it—but it was fire. I was doing
alcohol at the same time, and they don't
mix at all; I was doing all kinds of
irrational shit, not making sense, and
my voice was just going to hell. All the
paranoia and all the symptoms you
get—I had ’em.

How did your friends react to all this?
I got away from a lot of people and
things while I was all coked up. I didn’t
stay in close contact with my friends or
even my family; I was running around
with different people, people who had a
lot of coke.
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When did you realize that you had a
real problem?

I started trying to get out of it about a
year-and-a-half ago. There were all
kinds of things about it, but basically I
was just real unhappy [ wasn’t
satisified with myself. I knew I had a
problem and I wasn't doing anything
about it, and it just started bothering
me. I'd been in a treatment center
about four years ago, but I wasn’t
serious about it then. This time around
I tried to do it by myself, but I couldn’t,
so I checked into a treatment program.

When was that? Where did you go for
help?

I checked in on August Tth, 1984, to a
place called La Hacienda in Hunt, Tex-
as, and I stayed there a month. It was
like going to college, I guess. You've
got to be up at six in the morning and in
bed by eleven at night, and you have
classes all day long—group therapy,
drug education, films, marriage and
family counselling, bio-feedback,
sports, A.A. meetings, N.A. (that’s
Narcotics Anonymous) meetings, Emo-
tions Anonymous meetings—the
works.

What about support groups now?

I'm going to A.A. meetings as much as
I can. Also, I have peers here in
Nashville who are working on it—
Waylon’s working on it, Johnny Cash is
working on it, Willie’s not doing coke
any more—and we support each other
and help each other as much as we can.
Like, when I was in the hospital, Way-
lon called a couple of times, supporting
me. That was great. Man, he sounded
totally different on the phone. He
sounded like a young man! That sure
told me something. And Richie Al-
bright, my producer and drummer—he
was with Waylon for a long time—has
been straight for quite a while, and he
helps me a lot.

Have you gotten back into drugs at all
since you checked out of La Hacienda?
Hell, no. That stuff just about ruined
my life. My voice is clear as a bell now,
and I'm eating and sleeping and doing
the things normal people do. I'm get-
ting involved in things again now.
That’s another thing: if you stay busy,
you don’t have time to think about
getting high. I'm going into my office
all the time, stuff like that. It gets
easier, see, because you start feeling
better. You actually start feeling good,
and that helps a whole lot.

What about getting back into the busi-
ness after you got off drugs? Did you

find that youw'd blown a lot of connec-

tions, like with the people who book
shows?

When [ was doing drugs, some of them
would worry about whether I was go-
ing to show up stoned or straight, but
the one thing that I'm proud of is that I
didn't get into not showing up for gigs.
I wasn't at my best—I couldn’t wait to
get off the stage so I could go do some
more of that damned coke—but I did
show up. So no, I didn’t blow the whole
thing. I've got a five-year contract with
CBS Records now, so it looks good.

How about the fans? How did you treat
them during your stoned period?

Well, like I said, I couldn’t wait to get
off the stage, so I didn’'t do a lot of
autograph signing or hanging out—but
now the fans are being great. I think
they understand what I was going
through, you know, and they've stuck
by me. Country fans are like that; if I'd
been in rock 'n’ roll, it would have been
different, I think. Now I'm happy to
sign autographs; it means a lot to me.

You were into doing rock 'n’ roll there
for a while, weren’t you?

Yeah, I was. I had to get it out of my
system. I had a bunch of old rock 'n’ roll
songs I'd wanted to record for a long
time, so I took about a year and record-
ed them. Maybe sometime in the future
I'll do some of that again, but I ain't in
no hurry.

So what kind of thing do you want to do
now?

Pretty much straight country, but
some other things too. I've got my own
record label down in Texas, and I'm
starting to get into the Spanish mar-
ket. I've never gotten involved in that
before, but lately I've woken up and
realized that it’s there and I ought to
try it.

How about pop songs? You want pop
hits?

Oh, yeah, I'd like that. But that’s for
later on. If it comes, it comes; I ain’t
gonna hang around and wait for it.
Maybe I'll get one by accident—that
seems to be the best way of doing it.
Right now I need to get back to coun-
try. It can grow from there.

What kind of gigs are you doing now?
Fairs, rodeos, clubs, concerts—the
same kind of thing I've always done,
except now I'm doing a good job and at
times it’s real fun, you know? It ain'’t as
boring as it was before, and it’s a hell of
a lot easier without being stoned all the
time. That can get to be a real hassle.

You think you can stay off drugs?

I don’t know, but I'm sure going to try.
Being off feels real good, and I've got a
lot of help. I don’t need that ecrap;
nobody does. [



= INTRODUCING
| THE NEW
ADDITIONS
TOYOUR
COUNTRY
HOME.

The Nashville
Network
presents three new
shows with
a delightful
country flavor.

Turm back
the clock with
“"Play it Again,
Nashville!’
Weeknights.

Treat
yourself
to “’Video Country,’
a splashy
musical mixture
of videos and hot
concert
information.
Weeknights.

Spice up
your weekend with
“Country Notes,’
and find out what’s
happening,
where to go, and
who’s starring
on the country music
horizon.
Saturdays.

THE NASHVIULE NETWORK.

AMERICAS COUNTRY HOME

(CHECK YOUR TELEVISION LISTINGS
FOR TIME AND CHANNEL)
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dome Family Traditions
Are Pure Gold

With the Hank Williams, Jr. Comme- Williams, Jr. decanter is handcrafted
morative Decanter, Beam salutes one of genuine porcelain and
of Country music'’s best-loved per- filled with 750 ml. of smooth
formers. His songs like “‘Family Beam bourbon, another well-known
Tradition’ have earned him a devoted tradition.
following, a place in the history _ From the small town to the big
of American music. and nu- BEAM | city, country music fans will
merous gold records as well. QRIGINALS | enjoy Beam's Hank Williams,

The Beam name is a bit of 8&‘\%3 . Jr. Commemorative Decanter.
American history, too. The record- AND | After all, the combination is
shaped body of Beam's Hank PRODSAD | pure gold!

AMERICA,

750 mi. 100 month old 80 proof Kentucky Straight Bourbon Whiskey. Botiled by James B. Beam Distilling Co.. Clermont. Beam. Kentucky.



