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T.G. SHEPPARD -
IT STILL RAINS IN MEMPHIS

T.G. turns out one great hit after another. His
newest, “Strong Heart”, is from this strong new
album, produced by the legendary Rick Hall.

LACY J. DALTON -
HIGHWAY DINER

Like the jukebox in a “Highway Diner” Lacy J. Dalton
has loaded her new album with hit sounds of every
description. The first selection is the fine hit “Working
Class Man”’.

JANIE FRICKIE -
BLACK & WHITE

Janie’s new album is “Black & White” and heard all
over! It's the most soulful album yet by everybody’s
favorite award-winning female vocalist. Featuring the
new single “Always Have Always Will”.

DAVID ALLAN COE -
SON OF THE SOUTH

Coe is truly A Country Boy (Who Rolled The Rock
Away)’. On his newest album he’s joined by Willie,
Waylon and other long-time triends and fans.

RAY CHARLES -
FROM THE PAGES OF MY MIND

Hot on the heels of his hit-filled “Friendship” album,
Ray Charles again proves he’s one of country music’s
best friends on his new album. It's pure pleasure...pure

Ray Charles! Including the single “The Pages Of My Mind".

MARTY ROBBINS -~
WHAT GOD HAS DONE

Country music Hall-Of-Famer Marty Robbins loved to
sing gospel music. The original edition of this long-
awaited reissue has been cherished by Marty’s fans for
20 years.
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4 Letters
Good news about Marvin Rainwater, bad news about Lone Pine Breau, and lots and lots about Barbara
Mandrell, Dwight Yoakam, Waylon the Wolf Jennings, Billy Walker, Hawaiian steel and “Old Mae Donald”.

11 People by Hazel Smith
Skaggs plays Letterman, Bane fandangos, Opry drops backdrops, M-ude’s burns down, Dollywood opens,
Tanya Tucker’s reborn, Stagecoach rolls—plus an Update on Johnny Paycheck.

22 20 Questions with Ralph Emery by Michael Bane
All-night radio and live TV—Ralph Emery knows all the secrets of both. The only thing he hasn’t licked yet
is how to make more than one hit record. Bane gets the low-down.

24 Hank Williams Jr: A Country Boy Has Survived hy Michael Bane
How the legend has found time to find himself, find his fans and find a new gun—traveling in style in his
own jet airplane.

30 The Nitty Gritty Dirt Band: 20 Years of Plain Dirt by Michael Banc
The Dirt Band has been around for a while, garnering hits all along. At last, their various audiences may be
beginning to blend into one.

36 Growing Up with Rosanne Cash by Patrick Carr
Rosanne gives some straight answers to tough questions faceil by working mothers in all walks of life.
Confidence, security, sense of self and timing are all addressed. Plus what makes a good song.

42 Marty Stuart: Pickin’ and Choosin’ by Patrick Carr
Young as he is, Marty’s had a long career. He’s always been bold as brass, but going out on his own is a
sobering experience. He’s ready to risk.

48 Record Reviews
Nashville’s jumping with the latest from George Strait, The Forester Sisters, David Allan Coe, Ray
Charles and Gene Watson, plus debuts by Marty Stuart and Randy Travis, a dobro disk by Jerry Douglas, a
solo album by Lone Oak William Golden—and more.

66 Buried Treasures by Rich Kienzle
Hank Sr’s lovesick, Ed Bruce is boppin’, Ralph Stanley’s live in Japan, Lefty Frizzell’s honky-tonkin’ and
Wanda Jackson's givin' a party—more blasts from the past to delight vou.

67 Essential Collector by Rich Kienzle
Vintage country radio is now available. Also historie Lefty Frizzell, an exceptional Hank Thompson remake
and more.
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Letters

The Lady’s Still a Champ . . .
When 1 went to get my mail, I had a
surprise in my mailbox—the May/June
issue of Country Music. On the cover
was Barbara Mandrell, my favorite fe-
male singer. Thanks to Michael Bane for
writing a fantastic story on the “Queen
of Country Music” Barbara has been
through so much and has proved she is
Entertainer of the Year. Her Get to the
Heart tour was fantastic. The lady is a
champ, and a multi-talented lady.
Thanks again for the pictures and story.
Keep up with Barbara and her family
and 1 will renew my subscription for
years to come. Renee Groom
New Glarus, Wisconsin

Thank you for the terrific article on
Barbara Mandprell in the May/June issue.
I can’t say cnough wonderful things
about this great lady. She deserves all
the happiness in the world, her songs
are so true and honest, her singing is so
great, her voice so beautiful. Nobody
will ever be able to even come close. ['ve
seen a lot of country artists over the
years. The queen still tops them all.
Barbara, I love you and always will.
To Country Music Magazine, I'm glad
I subseribe, and to Michael, who wrote
the article, hats off to you and thanks for
giving her Get to the Heart album a
great review.
Tammy Atkinson
St. Albans, North Carolina

Kitty Wells is Country’s Queen
Your article about Barbara Mandrell
should have been titled “Return of a
Country Star” not “Return of the
Queen.” No matter how long Barbara
Mandrell or Loretta Lynn sing, they will
never replace the true queen of country
musie, Kitty Wells, and Barbara will
never be a queen of any kind to me.

I have no records by Barbara Mandrell
and aim to keep it that way. Saw Kitty
Wells about three years ago, and she will
always be my favorite singer.

A Country Music Fan
Bethel, Vermont

Yoakam Hits the Heart of
Country

[ have been compelled to write to you
many times to complain about the ho-
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Return of
the Queen

mogenized sludge which has been com-
ing out of Nashville for years now, to the
point where when tuning your radio you
can’t tell if you have a country station,
rock, M.O.R. or what. But then along
comes a singer like Dwight Yoakam. 1
just bought his Guitars, Cadillacs, Etc.,
Etc. tape and have about worn it out
already. It’s too bad Nashville can’t put
out material like this. Dwight, if you’re
reading, please stick to your Kentucky
roots and keep showing everyone that
hillbilly, honky tonk, pure country or
whatever you want to call it is still alive
and well.
Ed Workman
Churchville, Virginia
Nashville was smart enough to sign him
up, though.— Ed.

Hooray for Dwight Yoakam for not
changing himself or his music to please
the record companies in Nashville.
There are many of us who spend the
weekends out looking for true country
dance music. It's very hard to find.
Dwight has it.

I knew I wanted some of Dwight
Yoakam’s records in my collection as
soon as I heard him on Nashville Now.
When 1 purchased Guitars, Cadillacs,
Etc., Etc., the store owner complained
that he “just got these albums in and

now they are all gone” There is a de-
mand for real country music. Much of
what [ hear on the radio is no more
country than a chemical toilet in the
outhouse.

Guitars, Cadillacs, Etc., Etc. has
some of the finest material I’ve heard.
Any address where one could write to
Dwight?

Suzy Hicks

Greenacres, Washington

To reach Dwight Yoakam, write to his

newly-organized D.Y. International Fan

Club, 15840 Ventura Blvd.. #465, En-
cino, California 91436.—Ed.

Great Singers, One and All—
or, Cat Conscious

First off I'd like to say Dwight Yoakam is
a super singer, and from what I’ve heard
he sure isn’t rock ‘n’ roll. He belongs in
Nashville not California. He reminds me
a lot of Hank Locklin and he’s great.
Give him the break he deserves.

The questions and answers story on
Waylon Jennings was great. More power
to him for his new life. By the way,
Waylon, the cats like you or they would
have moved on. The one in your chair
only wanted you to hold it. Cats pick
their owners, and if they don't like you,
they won't stay.

I liked the story on Webb Pierce also.

Let’s see something on Hank Thomp-
son and Hank Locklin, okay? Some of us
still like the mature singers.

J. Hillshery
Veronica, Oregon

Waylon, Yoakam and Owens

I very much enjoyed Mr. Bob Allen’s
interview with Waylon Jennings in the
May/June issue. It’s nice to hear that
things are better for Waylon of late. 1
don’t get to attend many concerts, but I
did see Waylon back in 1981 at Pine
Knob, near Detroit, Michigan. 1 had a
great time.

I also enjoyed the article on Dwight
Yoakam. I like his music, and [ am also
impressed with how articulate he is,

Finally, I would like to point out a
mistake I believe you made in your re-
view of The Statlers’ new album. Mr.
Kienzle said that Buck Owens recorded
“Only You,” made popular by The Plat-
ters, and also done by The Statlers on



their new album. However, Buck wrote |

and recorded a song entitled, “Only You
(Can Break My Heart).”
Mark Burkhardt
Caro, Michigan
Buck, now we have another question for
you. Come in, please.— Ed.

Wolf Talk
Thank you, Bob Allen, for the story/
interview with the one and only Waylon,
It’s aboul time someone got the facts
and told it like it should be told. I have
been a Waylon fan since “year one” and
always will be. There are none better—
unless it's Willie. Waylon’s music has
always touched the soul, and you always
feel uplifted by his music. These days
Waylon may be “Working Without a
Net.” but that is one wolf who will defi-
nitely survive.
Bernice Gallagher
White Bluff, Tennessee

Thank you for the wonderful article
about Waylon by Bob Allen. I'm sure
grateful that Bob didnt read Patrick
Carr’s review of Twrn the Page, or he
wouldn’t have said such nice things

about it. Personally, I find it to be one of |

my all-time favorites. The way I look at
it, Waylon records exactly what he
likes—his way—and I love it!

I'm going to run right out and buy
Will the Wolf Survive? because the an-
swer is yes!

B. Gay Hoefer
Lewiston, Idaho

Webb Pierce: Alive and Well
Loved your article on Webb Pierce. I've
been a big fan since the 1950’s. He is the
best!!

I'm glad to hear he'’s alive and well.
One disk jockey said “late and great,’
but I'm happy he is great and not the
late.

“Mort” Huusko Supanich
L’Anse, Michigan

Webb Pierce Strikes the Right
Note

I only recently subscribed to Country
Music Magazine. I would like to tell you
my feeling on country music. This new
country or country grown-up stinks. The
people can’t sing; their voices come out
yelling and screaming. Empty voices.

I read your article on Webb Pierce—let
me tell you about Webb. On a scale of 1
to 10, Webb Pierce is a 12. He can come
into my living room any time, and Il
never move an inch.

Webb is up there with Hank Williams
Sr. When they sang, it made your heart
feel good; it was like they had already
experienced their songs. Their voices
were not empty, and boy, when they
dressed, they were clean shaven, and
honey, they had style.

Anyway possible you could send me
Webb Pierce's address, and 1 would
write and tell him myself and not bother
you all anymore? I would not buy any of
this new country. I'll only buy the old. I
think I'll write a book called Country
Music's Downhill Full.

Grace Bruner

| Shelbyville, Kentucky

To reach Webb Dierce, write Webb Pierce

| Enterprises, 521 Clayton Ave., Nash-
wille, Tennessee 37212.—Ed.

=
Dirt Band members Hanna, lbbotson
| and McEuen at a Midwest concert.

Here’s the Nitty Gritty!

I went down to the “Nitty Gritty Dirt
Band’s 20th Anniversary Celebration”
not long ago. It was real good. Can we
hear about The Dirt Band in a future
issue? They did have a good concert. It
lasted four and a half hours, and it was
| well worth the price!

Penny Dickey

Alliance, Nebraska

For the latest on the long-lived Dirt
| Band, see this issue.—Ed.

The Everly Brothers Still Rockin’
True
I would like to comment on the Record

Review section of the May/June issue of |

Country Music Magazine, particularly
the review of The Everly Brothers’ Born
Yesterday album by John Morthland.
| While I appreciate his right to his inter-
pretation of this album, I strongly dis-
agree! For entertainers like these two to
be in hiatus for ten years and then be
able to come back with material such as
the songs on this album is unbelievable. I

| think this is one of their best albums!
Let’s face it, they are “rockers.” This
material allows them to focus in on to-
day’s sound while bringing through the

COURTESY DENNIS GEVINE

{
|

original quality of their original sound |

which we all love so dearly! Who could
better accomplish this feat than Dave
Edmunds? “Why Worry” is a good ex-
ample of this, while “Amanda Ruth” is a

| true “rockers’ song’ Wow, is there no
end to what these two old boys can do?
I urge Mr. Morthland to re-listen to
this album and think through what it
was we loved so much about The Everly
Brothers’ music back then and how this

| album comes through for every Everly

—__—-L—;-—. J

REMOVES VOCALS FROM RECORDS

Now You can sing with the world's best bands!
The Thompson Vocal Eliminator can remove
most or virtually all of a lead vocal from a standard
stereo record and leave most of the background
untouched! Record with your voice or pérform live
with the backgrounds, Used in Professional Perfor-
mance yel connects ¢asily to a home component
stereo system. Not an equalizer] We can prove it
works over the phone. Write or call for a Free
Brochur§ind Demo Record.

LT Sound, Dept. CM, P.0.Box338,

Stone Mountain, GA 30086 (404)493-1258
24 HOUR PHONE DEMO LINE: (404) 493-6879

CAST YOUR
VOTE

(See Page 20)

AESESER P

Singers
Sing with your favorite
country bands in your own,
personal recording studio.
The Singing Machine
puts you together with
Country Musics finest
Develop your singing voice,
have fun at parties.
Choose from
over 1,000 tracks.

Write for free facts today.
There is no obligation.
Distributor inquiries
invited.

Wite to: Alan Rudley

THE SINGING MACHINE CO., INC.
8605 Kewen Ave, - Sun Valley. CA 91352
1-816-768-5510
[ R R e g, ]
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| The Bitlers have good taste in music—I.,
with Mel McDaniel. They could be look-alikes—or brothers.

Brothers fan today. Thank God they are
| still doing their thing and doing so well.
[ Peggy Perkins

Columbia, Missouri
| For more about the Everlys, see the

Jeature in an upcoming issue—Ed.

| Spotlight on Wariner and
| McDaniel
Both my husband and myself are big
country music fans. In the past, we have
seen “greats” such as Alabama, Reba
McEntire, Exile, The Judds, The Ken-
dalls, Crystal Gayle, Mel McDaniel, The
Gatlins, Ricky Skaggs, John Anderson
and Terri Gibbs, just to mention a few.
But my all-time favorite is Steve
Wariner. We always go up and talk to
him after the show, and the second time
we saw him, he looked at my husband
Ron and remembered that my husband
played bass guitar for a local band. Now
that’s what 1 call being devoted to his
fans!
Ron’s band opened for The Kendalls at
Sunset Park this summer.
Chris Bitler
Sinking Spring, Pennsylvania

The Fate of Harold Breau

Thank you for printing my letter in the
May/June issue about my friend Harold
Breau, “The Lone Pine Mountaineer,’
whom I had not heard from in such a
long time.

I received quite a few phone calls con-
cerning the matter, and it was all bad
news. It scems that all the information
points the same way, and that was that
Harold Breau, “The Lone Pine Moun-
taineer,” had passed away in March of
1977.

I felt real bad that things turned out
that way, but I guess we all have our
destinies, and that closes the chapter on
another country artist who was well
liked and had a lot of friends in this
world who mourn his passing.

I would like to mention the names of
some of the Country Music Magazine

Chris with Steve Wariner, r., Ron

readers who were kind enough to let me
know the details: Dale Bennett, who
knew Harold personally; a friend of mine
by the name of Tex Roe; Ruth E. Den-
nett, who knew Harold Breau and also

| his wife, Betty Cody, and is the editor of

to the publication.

My Country Magazine; and Dick Cur-
less, known as ‘“The Rice Paddy
Ranger” during the Korean War. Dick
has been making appearances on The
Nashville Network, and 1 saw him re-
cently on Nashville Now with Ralph
Emery.

In closing, I want to thank you again
for printing my letter and also say that
we have a lot of nice readers subscribing

Joseph Vario

Jamestown, New York
Thanks to all who responded, including
Betty Cody. We have forwarded her let-
ter to Joseph Vario.—Ed.

Will the Real Johnny Russell
Please Stand Up?

In your May/June 1986 issue, I wrote to
tell you that the Johnny Russell you
pictured in People in the November/
December 1985 issue did not write “Act

| Naturally” Well, I was wrong. After

checking my source, 1 discovered that
my source was all wet. The Johnny Rus-

| sell who appears on the Grand Ole Opry

did write “Act Naturally” My apologies!
Carla Terry
Stanton, California

Whew!—Ed.

A Rose by Any Other Name . . .
Would Still be Statlers

I have just been enjoying my May/June
issue of Country Music Magazine. You
have a fine magazine. Please keep up the
good work.

Just want to correct you on your reply
to Vernon Gayheart of West Virginia. 1
have been a fan of The Statlers for
twelve years, and the two other names
they have gone by were The Four Star
Quartet, first, and The Kingsmen, sec-



ond. They got the name Statler off a box
of tissues.
Carol Morton
Gibsonville, North Carolina
The Statlers’ office confirms that The
Statlers were knoun as The Four Star
Quartet and The Kingsmen when they
were singing gospel music locally.
Thanks for setting the record straight.—
Ed.

On The Trail of the Pioneers
Thank you for the letter from Betty Joan

|

Reed Stephens in the May/June issue of |

Country Music. | have cut it out and will
send it to my grandmother. I had no idea
that my letter about her, in the Novem-
ber/December 1984 issue, would have
garnered so much attention!

As is usually the case, my last name
was misspelled. The correct spelling is
Sedlacek. No problem, however. Must
have been my own mistake.

There remains quite a bit of pioneer
history out west here in Oregon.

So, a big thank you for Ms. Stephens’
letter and information, and a big howdy
from the Old West to the heart of Dixie.

Eric L. Sedlacek
Bend, Oregon

Hot for Hank Jr.
I have really enjoyed being a new sub-
seriber to your magazine.

I especially enjoy reading the letters
from subscribers like myself.

I have enclosed a photograph that was
taken at a March concert given by Hank
“Bocephus” Williams Jr.

In my own personal opinion, he is the
greatest entertainer going! He put on a
show that kept you on your toes the
entire show. The auditorium was packed
with folks from every walk of life and
every age group. There were senior citi-
zens in the front row!

How about a story on Bocephus soon?

Jeanette Clark Moore
Concord, Virginia
This issue soon enough?—Ed.

|
SS  .

Young and old came out to hear
Hank Jr. Jeanette Moore reports.

Marvin Rainwater Found
First of all, let me say that I enjoy being
a member of the Country Music Society
of America. And, Bob Allen, on your
write-up on Waylon Jennings in the May/
June issue—my hat’s off to you for such a
down-to-earth interview. 1 really en-
joyed it.

In regard to a question in Letters

about Marvin Rainwater, if you're talk- |

Marvin Rainwater is alive and well
and has a brand new album.

ing about the man who sang “I’'m Gonna
Find me a Bluebird,” well, I can say he’s
not sitting in an Oklahoma prison. I'm
happy to say I've had the pleasure of
backing up Marvin at the Loonlake Re-
sort, in Brainerd, Minnesota, and a few
other places. Yes, he has a couple of new
albums out and is now living in Aitkin,
Minnesota, at his Blue Bird Corner Re-
sort.

Steven Stout |

Wadena, Minnesota
For more on Marvin Rainwater, see this
month’s CMSA Newsletter.—Ed.

In answer to Vera Fackler’s plea in Let-
ters in the May/June issue:

Marvin Rainwater is not in an Okla-
homa prison, He is alive and well, living
in northern Minnesota. To reach him,
write Marvin Rainwater, Route #1,
Aitkin, Minnesota 56431. I believe his
latest album is Whatever Happened to

Marvin Rainwater? It can be purchased |

through him for $10.
Ernest H. Teppo
Coon Rapids, Minnesota
Thanks to all who wrote with news about
Marvin Rainwater.—Ed.

Stagecoach Rides Again
Last night [ sat and watched Stage-
couch, the made-forTV western star-

COURTELY DENNIS DEVINE

| ring Johnny Cash, Waylon Jennings,
Willie Nelson, John Schneider, Kris
Kristofferson and Elizabeth Ashley.

I used to watch westerns all the time,
but after a while they just faded away. [
suppose most of that is because there
weren't any real cowboys playing the
parts. I just wanted to put my two cents
worth in.

I really enjoy watching country music
men and women play westerns on TV. |
also enjoyed The Last Days of Frank
and Jesse James. Even if the good guys
don’t wear white hats anymore, country
singers are still the best country actors
around. They don’t just dress that way,
they are country.

Thank you very much, guys and ladies,
for making country music sound so good,
and westerns look so real.

Geri Davis

Bentley, Michigan

See the People section for more on Stage-
coach.—Ed.

Waiting on George Strait

I am a fairly new subscriber, and I look
forward to every new issue of your mag-
azine. It’s great!

However, something is missing. I
never see anything on George Strait.
Recently, in Fresno, California, I had the
good fortune to meet and spend time
with George. He is such a talented per-
former and so warm and friendly as a
person! Let’s hear it for George and give
him a little space!

Alison Reel

San Diego, California

Watch for a major George Strait feature
soon.—Ed.

Non-Violent Country

People in the Detroit area have been
concerned about violence downtown dur-
ing weekend rock concerts and ethnic
festivals, but the annual Budweiser
Downtown Hoedown held recently had
only a few minor disturbances. Appear-
ing were such great performers as Way-
lon Jennings, John Schneider, Janie
Fricke, Swecthearts of the Rodeo, ete.,
ete., ete!

Same was true of the Marlboro Coun-
try Music Tour concert at the Joe Louis
Arena the week previous, featuring Me-
rle Haggard, Ricky Skaggs and Hank
Williams Jr. Only goes to show what
good people are fans of country music.

Denise Bedey
Westland, Michigan

Don’t Give Up, Billy Walker
Kudos to Billy Walker. [ was very happy
to see the article on Billy in People in the
May/June issue of Country Music Maga-
zine, but a little perturbed to get the
impression that, veteran that he is, he
has more or less been put on the back
| burner. It seems this has also happened
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to quite a number of the older artists
who are really still alive and well and
still recording.

I agree with Billy! Country music defi-
nitely did not start with Ricky Skaggs

Dot Roggi's

wecial erson,
illie Nelson,

with Dot's

daughter

and her kids.

| Caesar’s Palace in Las Vegas, Nevada,

and Reba McEntire. There are still a lot |

of veterans out there who just happen to
be a little older than Reba and Ricky and
I guess the disk jockeys and program
directors fall into Reba’s and Ricky’s age
group. When you call a D.J. and he says,
“Billy who?” (that happened to me), you
know he hasn’t been a D.J. too long.

I have been a fan of Billy Walker for |

thirty plus years, and all I can say is,
“Keep it going, Billy”” I'm all for it!
C’mon, all you other Billy Walker fans.
Let’s hear it for our “Tall Texan.”
Audrey Winsor
Westport, New York

When we were in Nashville last July, we
got to see Billy Walker on the Grand Ole
Opry, and he introduced a new song,
“Coffee Brown Eyes!” He did a wonder-
ful job on it, but he’s not in the record
stores here.

In the article in your May/June issue,
his wife said that his fans know where to
get his records. I am a new fan. Please,
can you help me out? Also need fan club
address. 1 love your Country Music
Magazine.

James K. Hall

Mulberry, Indiana |

To reach Billy Walker, write P. O. Box
618, Hendersonville, Tennessee 37077.
Billy’s in Europe right now, pleasing his
European fans.—Ed.

In Praise of Willie Nelson
I enjoy the Country Music Magazine
very much. Read every letter sent and
enjoy the pictures that are sent in.

Now it’s my turn to tell everyone
about my favorite person, Willie Nelson.
I had the good fortune to meet Willie at
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five years ago. When I got home to
Connecticut, I joined his fan club and
started writing poetry about him.

Some of my poems have been pub-
lished in a country western magazine. 1
have also written a song for him titled
“I'm Flying Home” I hope that some
day he will see it.

The time that I met Willie at the stage
door of Radio City Music Hall in New
York City, I told him that I wrote poetry
about him, and for that I got a hug.

I have in my possession 15 scrapbooks
all about him, plus a Willie Nelson doll
from Nashville, Tennessee, complete
with bandana, t-shirt and sneakers,
three Willie Nelson and Family On the
Road Again jackets, ten large posters of
him and a hook rug that I made with his
profile on it. I have been to nine concerts
from Las Vegas to Boston, Massachu-
setts.

What a wonderful person he is—I've
made him part of my life.

Dot Roggi
Glastonbury, Connecticut

Hawaiian Steel
Thanks for forwarding a letter to me in
response to mine in the November/De-
cember 1985 issue.

music on the airways again along with
pure country and modern country.

Carlos Minor

Sesser, Illinois

Support for New Stars

I would like to say that I like your
magazine, and I read it from cover to
cover.

Wouldn’t it be great if all the un-
knowns had a place or way to he heard
by the big wheels, without it costing
them so much?

I received a record by mail done by
Jessie Anderson of Nashville. It was
rock-country. It was great! Have you
heard of him? I would like to have more
of his musie, but he is an unknown.

I understand it is terrible for musi-
cians without money to make it in the
business. This doesn’t seem right. I feel
we the people are being deprived of
some great music just because they ha-
ven't any money to produce themselves.

| Something should be done about this.

Cherry Peppar
Where there’s a will, there’s a way.— Ed.

Gretsch Historian Welcomes

| Mail

I would like to thank you for the mention
in the Letters section in your May/June
issue of Country Music. As a profes-
sional guitarist for forty-three years,
and a collector of Gretsch guitars for
almost as long, I do enjoy hearing from
people interested in guitars, especially
Gretsch. My national Gretsch guitar mu-
seum now numbers about fifty six gui-
tars, and includes several prototypes
and one-of-a-kind models.

My offer to date and identify Gretsch
guitars was first published in Guitar
Player Magazine in October of 1983.
There have been hundreds of responses
by people who needed to know exactly
what they had.

The offer applies to your readers also.
I need only the serial number, a photo,
or polaroid shot to determine what hard-
ware was used, and, when possible, the

| model number. The service is free, but

When I took up the steel guitar, as a |

child in West Virginia, Hawaiian music
was the big radio trend. To try and bring
it back, an organization called “World
Wide Hawaiian Steel Guitar Music Asso-
ciation” was formed in Tuscon, Arizona,
last October. Already, last I heard, it has
around 300 members. World Wide Ha-
waiian Steel Guitar Music Association,
10432 East Flintock, Tuscon, Arizona—
Fred Gagner is the man to write if any
steel guitarist would be interested or
anyone who loves beautiful Hawaiian
music.

How I'd love to hear that Hawaiian

Guitarist Dixon Hooker, and Dean
Turner inspect Dean’s collection.



we do ask for help on the postage, as the
museum operates on a non-profit basis.
You may be glad to know that Mr. Fred
Gretsch, great-grandson to the company
founder, has purchased the Gretsch com-
pany. A very fine new line of guitars is
scheduled for release this year. 1 was
fortunate enough to play some of the
early prototypes at the factory, and they
look and sound great. I am very excited.
Gretschfully yours,
Dean Turner
Ft. Worth, Texas
For all you Gretsch collectors, here it is
one more time: Dean Turner, PO. Box
18095, Ft. Worth, Texas 76118.—Ed.

Down On the Farm with Johnny
Cash and Old MacDonald

By popular request—those who wrote in
and those who didn’t—here are the
words to the immortal “Old MacDonald
Had a Farm” as performed by John R.
Cash at FarmAid I in Champaign, Illi-
nots. Words by John R. Cash and Chips
Moman. Music in the public domain.

|[ Old MacDonald had a farm ,
Eee-i-eee-i-o
And all he’s got is the muscle in his arm |
Eee-i-eee-i-o l
With a dry year here and a price cut there
Here a cut, there a cut, got him in a deep
rut |
Old MacDonald had a farm |
Eee-i-eee-i-o |

Old MacDonald had a farm
Eee-i-eee-i-o

On a good section of sandy loam
Eee-i-eee-i-o l
Had to sell off here, sell off there

Deep debt, deep debt, how deep can it get
Old MacDonald had a farm

Eee-i-eee-i-o

\
Now his banker’s got a farm I
Eee-i-eee-i-o l
And he ain’t got a muscle in his arm }

|

Eee-i-eee-i-o

And he can’t plow, and he can’t mow
‘Cause he don’t know his ass from a row
MacDonald’s banker's got a farm
Eee-i-ece-i-o

Old MacDonald's up a tree
Eee-i-eee-i-o ‘
And the government’s got no sympathy
Eee-i-eee-i-o

They got him down, but he won’t quit
‘Cause Old MacDonald’s used to bull shit
Old MacDonald ain’t done yet
Eee-i-eee-i-o

Reprinted by permission. Copyright 1985
by John Carter Cash Music (ASCAP), ull
rights reserved. '

Teenage Country Blues

I have been reading my mother’s Coun-
try Music lately It’s really a great maga-
zine!

town and love country music. It seems
like I am the only teenager in Dierks
that likes country music! For example: if
you say The Oak Ridge Boys, people
look at you like you're crazy and ask you
who they are. If you say Prince, they go
crazy talking about him!
Marie Hill
Dierks, Arkansas
We'll be your lifeline.— Ed.

Stand By your Man
I just received my second copy of your
magazine and let me tell you this, you
guys just keep making it better and
better! I love it!

I read everything I can get my hands
on about Merle Haggard. 1 have about

| ten of his tapes, and before I even have
l my coffee in the morning, I plug in my
Merle tape. I can’t believe that he’s been
married four times. How those women
could let him go once they had him is
beyond me. I could put up with anything

he had to offer and never divorce him!
N. Sikkema
McBain, Michigan
We'll keep your name and address. Me-

i rle may need it.—Ed.

| Send Letters to the Editor to Country
| Music Magazine, 342 Madison Ave-
| nue, Suite 2118, New York, New York
| 10173. Mark envelope, Attention: Let-
| | ters. If you would like photos re-
| turned, please send SASE.

—

I Frankiin, Tennessee 37064

For those of us
with expensive tastes
and smart money.

Y W,';&

 DURANGO BOOT 4

CRAf,

Nysh

. Ask tor DURANGO “ Boots at your local footwear store.

I am almost seventeen, live in a small |
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GOVERNORS, GET ON THE
PROVERBIAL STICK!

You know, I wish I felt about the other
governors of the United States the way |
feel about the good Governor of Ken- I
tucky. I'm sure they wished I felt this |
way too. Governor Martha Layne Col- |
lins has my love, respect and blessings. |
Why? Not only did the First Lady of the |
Bluegrass Stale have the good taste to
select Kentucky's favorite son, Ricky
Skaggs, as Grand Marshal for the Ken
tucky Derby, she was a grand hostess for
my pal Ricky and his flrst lady, Sharon
White-Skaggs. one of the singing
Whites.
great?Word I got, Russell, editor of this
here prestigious magazine, is that the
first lady has excellent taste not only in
hillbillies and their wives but also in her
choice of magazines. Ricky said that
there in the governor’s mansion, on the
table in one of them living rooms, in
living color, was Country Music Maga-
zine.

Ladies and gentlemen, I have 49 to go.
Once all 50 govs are educated through
Country Music and via me, then we will
look to D.C. for the powers that be. I
mean, if Senator Robert Byrd from the
State of West Virginia can play a fiddle, I
can play around with the heads of state.
Maybe even Ronnie—you know—
Reagan, has the good taste to do so. He’s
been hanging around with movie stars
for so long, he sure needs to learn what
truth and true American music and ways
are about. I'd rather know about Dolly-
wood than Hollywood any day!

e
SKAGGS STRUTS HIS STUFF

Never at a loss for a “note,” Country
Music Association Entertainer of the
Year, Grand Ole Opryer and my personal
friend, Ricky Skaggs, just rocked on out
like I knew he would with Paul Shaffer
and the band on the Late Night With
David Letterman TV show. Performing
the rocking “Rockin’ the Boat,” penned
hy Skaggs and master song-craftsman,
Jim Rushing, Ricky and Paul boogied
on down like they had been jamming
together forever. Truth is, they just met
that afternoon. Word I got from Ricky’s

What else makes her so |

=

w

The man in the middle is Ricky Skaggs. He looks quite at home surrounded by
Sid McGinnis, Anton Fig, Will Lee and Paul Shaffer of the Late Night Band. This
was Ricky's first appearance on Late Night With David Letterman.

office is that the number of calls received
following the performance from Ameri-
ca’s youth was certainly noticeable. One
young man who gave his age at 21 re-
portedly said he had gone out and pur-
chased six Skaggs’ albums “because
there must be more to him than just
another country singer” He wanted to
find out what Ricky Skaggs was about
and planned to see him in concert soon
near his Jersey home.

The Epic Recording artist finetuned a
bunch of virgin ears in Europe during
his 1986 spring tour, as he continues to
strew his sounds from sea to shining sea.
Hopefully, in a year or so Skaggs will
extend his music into the Far East. Al-
ready many Japanese bluegrass fans are
digging Skaggs’ music, so with a push
and a shove, with video and press, the
move eastward is a possibility, providing
the powers that be keep peace in the
valley. It would behoove us country mu-
sic lovers and believers in a higher power
to pray for peace. Things sure have got
into a mess, and it does put fear in me.

ST aA e ——mT e
MICHAEL'S BANE UP TO IT AGAIN

I went out to the taping of Fandango on

The Nashville Network for a little celeb-
rity game playing, and lo and behold, in

living color, wearing suit and tie, scowl
replaced by smile was Country Music’s
Ernie Hemingway, Michael Bane and a
contestant at that! Not only did host Bill
Anderson about faint at how well Bane
cleaned up, he and I both almost went
into cardiac arrest when Michael won
the game. We knew he wrote good, but
we had no idea he could think so fast!
Just joshing, Michael. I was so surprised
and happy to see Michael. I adore him
and his writing and was proud he won.
(For Michael’s own reaction, see the
story in an upcoming issue.—Ed.)

e
PROGRESS IS BREAKING MY HEART

One of the last remnants of how the
Grand Ole Opry looked when it was in
Ryman Auditorium are the backdrops.
It’s breaking my heart to think that they
soon will be no more. Is it wrong to be
nostalgic? Do we have to give up every-
thing that has made country music and
the Opry the one downhome place of
entertainment on the face of this earth?
They’re doing away with the backdrops
in favor of slides. Lordy mercy, I've been
in the way of those backdrops as they
were rolled down, I cannot remember
how many times. And I loved them. If
you've been to the Opry, perhaps the

#
Editor: Rochelle Friedman

Reporter: Hazel Smith

CouNTRY Music 11



G =) As <

The Martha White curtain backdrop was the last one to be removed from the
Grand Ole Opry stage. Martha White Foods, the longest running advertiser of
the Opry radio show (37 years), and other sponsors will now be using pro-
jected slides to promote their products. It may be progress, but it still makes a

girl wanna cry.

most memorable backdrop was Martha
White Flour with the great Lester Flatt
& Earl Scruggs performing the theme.
“Now you bake right, with Martha
White,” etc., every Saturday night for a
long, long time. The first time I ever saw
the Opry, 1 knew, just knew I was real
close to heaven. The first time I went
backstage, I swallowed my chewing gum.
Even now, sometimes I get the shivers.
It is super starred every weekend, and
every weekend you can see the Grand
Ole Opry on television on The Nashville
Network if you have the cable. It’s all
good and proper and wonderful like it’s
supposed to be. I'm sure sorry they'’re
doing away with the backdrops. If you
haven’t been to the Opry (I feel sorry for
you), please understand that this is a live
radio show and to make the audience in
the auditorium aware of the product that
sponsors each particular segment, a
backdrop either rolled down from over-
head or dropped down, as was the case
with Martha White. It was like an added
attraction.

You know, the Opry has no trouble
getting sponsors. Matter of fact, they
can pick and choose who they want. Ford
Trucks picked up the live TV portions
for a year, and Tbyota is sponsoring the
matinees all summer long. Those fans
who come to Nashville and Opryland
and want to see some Opry entertain-
ment can certainly do so now that the
establishment has added matinees.

As far as I can tell, the Opry is doing
most everything to suit my taste these
days . .. except, I wish they'd keep the
backdrops. It just seemed that Roy
Acuff, Grant Turner and backdrops
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were all indispensable. Well . . . two out
of three ain’t bad!

TR b O e P TR S e
EYE WENT

Yes, I did! I went to Jim Rushing’s
Number One party at O’Charley’s. Why
did Jim have a Number One party?
Cause he penned “Cajun Moon,” and the
singer of the Number One song, Ricky
Skaggs, surprised Rushing with a din-
ner. Everywhere I go is Number One. If
it isn’t, I make it so!

i ]
ROCKING ROY AT IT FOR 30 YEARS

What does a rock 'n’ roller who reaches
50 and has rocked and rolled for thirty
years do? Really, is there anything left to
do? Ask Roy Orbison. In case his rock-
ers 'n’ rollers have gotten dull, he is
whetting his chops by co-writing songs
with two of the hottest up-and-comers,
Rodney Crowell and J.D. Souther. Or
are Crowell and Souther just going to
the Roy Orbison rock ’n’ roll writing
school themselves? The latter, I think!

T e VRSO ST ST USRI
STRAIT FROM MY HEART TO HEART

There’s no doubt in my mind, if I awoke
and saw George Strait’s face, I would
never live to tell it. I would die on the
spot! Thirty-four years old, sings like he
means it and can ride a horse, too. The
answer to a country girl’s prayer. The
George Strait Team Roping, an annual
event in Kingsville, Texas, was held re-
cently. The star and his brother have
sponsored this happening for four years
running, and word I got is the rodeo, like

the star, gets bigger and better every
year. George, astride a horse, like Roy
Rogers used to do in the movies, did
some fancy roping. When the ridin’ and
ropin’ is over, just like in the movies,
George lays down the bridle, picks up his
guitar and Strait sings his heart out.
There wasn’t a woman there who didn’t
love the multi-talented George!

B e s e P
SINCE 15 FAN FAIRS AGO

Lucille and Ken Crews from Henry,
Virginia, attended their 15th Fan Fair in
June 1986. How many Fan Fairs have
there been? 15! And that’s what I call
lovers of country music, and that’s what
Ken and Lucille are . . . besides being my
friends.

T e —
HOTTER’N A COUNTRY SONG

One of the better known watering holes
in Nashville burned down last night.
Maude’s Courtyard—you’ve read about
it time and again amongst all my ‘eye
saw’s. Where will all the drinkers go?
And all the nooners who hang out to see,
be seen and dine? The chow was better

)

A
He sings, he ropes and he breaks
hearts all over the country.



People

than average and the service just fine. I
wonder where BMI’s Harry Warner
went to have lunch today? And Cook-
house Music’s owner/writer/gad-about
Roger Cook ... where on earth did he
dine? Also Combine Music’s Bob Beck-
am, who at one time had his name on a
table in this joint ... where did he eat
lunch? Actually, lots and lots of folks
headed toward the newer in-place eat-
ery, Tavern on the Row.

Don’t you dare even snicker about
Maude’s burning. This is a hallowed
place. Why once I was dining at Maude’s
and I heard a voice from my past. “Holy
cow,” 1 more than whispered, “that
sounds like Arthur Godfrey” And I
turned slowly to my left and stared di-
rectly into his a-baby blues. Fool that I
am, I simply said, “Well, howdy doo and
welcome to Music City” “Thank you,”
was his totally shocked reply. Maude’s
was a special place. People who couldn’t
afford an office took their calls there
between 11 A.M. and 2 PM. and be-
tween 5 PM. and 9 PM. The well-to-
doers used to buy rounds for the lessers
and everybody had a good time. I drove
around and looked it over. Would've
brought tears to a glass eye. A sad
situation if I ever saw one.

A PEARL FROM A COUNTRY GIRL

Several years ago, before Loretta Lynn
sold her rodeo, she’d sign autographs at
the end of the show after her perform-
ance. Following one such event here in
Nashville at the Municipal Auditorium,
someone made Loretta acquainted with
a gentleman who told her that he taught
English at Vanderbilt University.
Loretta replied, “Good God a-mighty! If
you'd told me who you was, I'd a-laid
some big words on you!” I share that to
share this. Love is just a four letter
word. Share it, and you’ll be glad you
did.

A T M SE R T R e T

BETCHA YOU CRIED

Anybody who watched Return to May-
berry on the tube and says they didn’t
ery is either a liar or slept through it all.
The nostalgia got me to the bone. All the
actors got just as old as the rest of us
watchers. That was sad in itself. Nash-
ville and country music’s own Douglas
Dillard on banjo, his brother Rodney
Dillard on guitar, Dean Webb on mando-
lin and Mitch James on upright bass
made up the Darling Band ... if you
want to, add actor Denver Pyle, who
played papa, and the jug. This was the
original band from back when, and were
known as The Dillards. Douglas still

You have to remember, Johnny Paycheck
is the same guy who has released such
hardcore outlaw titles as “Armed and
Crazy,” “11 Months and 29 Days,” “Out-
law’s Prayer” and ‘“Take This Job and
Shove It Ever the bad boy, Paycheck is
back on the country music scene after a
long absence and back in hot water with
the law at the same time. As his first sin-
gle for Mercury Records was carrying his
music into the charts this May, he himself
was fighting eriminal assault charges in
an Ohio court room.

If the record got a so-so reception,
barely making the Top 40 of Billboard’s
Hot Country Singles, Paycheck’s luck in
court was even worse. He was found
guilty of assault and tampering with evi-
dence in the wake of a barroom shootout
in Hillsboro, Ohio, last December. He had
grazed a man’s skull with a .22 caliber
bullet which Paycheck called “a warning
shot.”

Paycheck was last in legal trouble in
1982, when he drew a $1,000 fine and one
year’s probation for sexual assault of a 12-
year-old girl. This time, the Highland
County, Ohio, judge sentenced the coun-
try singer to terms of 30 months to five
years on the assault charge and up to 18
months on the tampering conviction. He
was acquitted of charges of carrying a
concealed weapon.

CMM llpdate Johnny Paycheck

You really find out who your friends are
when the chips are down. Paycheck’s best
friends were George Jones and Merle
Haggard, who pitched in to post a $25,000
cash bond to secure their pal’s release
pending appeal. That appeal could take up
to two years.

Meanwhile, Paycheck has gone right
back to plugging his career as a singer.
Not wanting to be relegated only to the
defensive end of the legal game, Paycheck
has sued the bar where the incident took
place. So far, the man who got shot hasn’t
sued anybody.

—BOBMILLARD

travels with a band called The Dillards
that features the beautiful vocals of Gin-
ger Boatwright.

B oo = DSl i e o e
DOLLYWOOD

Going east or west on 1-40, you now see
“Dollywood” —Tennessee’s newest state
sign—in white on green . . . just like you
see Nashville, Knoxville or Memphis.
The letters are somewhat smaller, but
with bifocals I could read it a mile away.
I saluted. I smiled. I wiped a tear. And I
said right on!! Dolly Parton, 40 year old
native of East Tennessee, has definitely
hit the big-big time—1I said big-big for a
tongue in cheek reason ... I bet you're
smart enough to figure that out. Does
this not, in a vague sort of way, put Dolly
in the category with Walt Disney? By
Dolly, if I were her I'd put myself into
cartoons so fast it would make those
space age Jetsons look like a horseless
carriage. She would be a natural born

natural with wigs, songs, Hollywood,
Dollywood, East Tennessee, Grand Ole
Opry, movies, songwriting, the entire
gamut. God in heaven help us, I want to
be the president of the Dolly Parton
Bank of America!! Her star has risen so
high and so big. Miss Dolly is by far the
biggest star that ever was a member of
the Grand Ole Opry. She may be the
biggest star ever born in Tennessee.
Now don’t start screaming Elvis. He
was born in Mississippi. Remember? At
Dollywood, Stella Parton is heading up
the music department, Freda Parton is
singing, even Lee (daddy) and Avie Lee
(mama) are busying theirselves. Dolly
spent two weeks with the family prior to
the recent grand opening making busi-
ness decisions, visiting, and readying
Dollywood for the 300 reporters. from
around the world and the 15,000 fans
who showed up! Looking thin and de-
mure, the Queen of East Tennessee and
Ruling Monarch of Dollywood met with
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WEIGHT WATCHERS

When Hank Jr. headlined the Universal Amphitheatre in Los Angeles, he
had many fans in the audience, including Chuck Norris and Ruth Buzzi.
After the show, in response to Hank's song ‘‘Fat Friends,’’ Buzzi climbed
on Hank's back just to show how light she really is. In the song, Hank says
that too many of the ladies he meets on the road are hefty dames.

and greeted fan and reporter alike and
accused the mayor of making out with
her when they were high school seniors
at the drive in theater—a feat that mil-
lions have dreamed of, I'm sure.

Don’t expect to see Mickey Mouse at
Dollywood, but do expect to see lots of
Partons. Don’t expect to see McDonalds,
but do expect to see Aunt Granny’s Dixie
Fixin’s. Aunt Granny is what Dolly’s
nieces and nephews affectionally call her,
so I understand, and part of the reason
is because she cooks biscuits, gravy and
fried chicken for the whole passle of kids
like Southern grannies cotton to do. No-
body told me, but I would guess that the
kids can talk about Aunt Granny and no
one knows who that is, but everybody
would know who Aunt Dolly is. Lord
knows, there ain’t but one. There was a
‘Hello Dolly . .. but no Aunt Dolly!

Start looking in the not too far off
future for Miss Dolly to put Aunt Gran-
ny’s Dixie Fixin’s on the road. That’s
what she’s threatening to do. If Colonel
Sanders could have Kentucky fried, and
J.C. Penney could still undersell . . . then
Aunt Granny can sell that sop and
chicken and make a billion, too.
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Dolly will be dropping in to Dollywood
from time to time unannounced. She will
oversee the hillbilling just like she over-
saw the sawing. This could easily turn
out to be the biggest theme park in this
country. If folks think they’re gonna see
somebody like Dolly, they’ll drive hun-
dreds of miles. Many times they’ll drive
a long ways just to see her kin. Shoot, I'd
drive pretty far to see Dolly myself. I
think she is a natural born for sure and
for certain star. Besides, if Dolly were to
lay flat on her back, folks from flat
country would have problems telling her
from the mountains!

e e s
STAGECOACH HAD A CAST OF
WINNERS

Did you watch Stagecoach on TV? I did.
Waylon Jennings, you did an elegant job
of acting. Gambler you ain’t. Card
player, maybe, but way too honest to be a
gambler. Looked good and done good,
and you know, this was Waylon’s first
acting job. Willie Nelson, Johnny Cash,
Kris Kristofferson and John Schneider
better do great cause they’ve done it
before. I must say Willie did a helluva

job as Doc Holiday delivering Mary
Crosby’s baby. And, interestingly, Mary
Crosby’s dad, the late Bing Crosby, was
in Stagecoach too. He was in the first
one, made years ugo. Unless some
higher power brings them together
again, this will probably be the only time
the big four, Waylon, Willie, Cash and
Kris, will be on the silver screen to-
gether. Elizabeth Ashley did a bang up
job, too. Someone told me that Elizabeth
said she would crawl and beg and work
without pay to work with those guys
again. Picture this. Mary Crosby had a
baby the night before. She is in the
stagecoach with Elizabeth and the guys
and the Apaches surround the wagon. I
had to leave the room. I could not stand
to watch for fear they'd either shoot the
baby or Waylon!

Cash is such a pro. His acting improves
with each character he tries. He sure
made a believable sheriff. And, as I said,
Willie was a good Doc Holiday. He truly
did act the part of Doc. For the first
time, I saw evil in Willie’s eyes. Usually
Willie shows compassion. I was amazed
that he could actually look evil. Ole Kris
just looked lean and mean. His ice blue
eyes are still bound to stir up fires from
screen to sofa or wherever. Other coun-
try favorites in the cast included Jessi
Colter as a mistress and June Carter
and John Carter Cash as mother and
son—which had to be easy since they
are. The great Billy Swan played a bar-
tender, and David Allan Coe played a
bad guy who never spoke. Thank God,
they had him cut that mane of beard and
hair for the role. All our country players
played real good.

_—
GOOBER IS MORE THAN A NUT

George “Goober” Lindsay’s annual ce-
lebrity golf tournament for Special
Olympics in the State of Alabama
chalked up another 50 grand, totalling
over a million big ones for this very
worthy cause.

_—
A HILLBILLY COLLEGE!! CAN YOU DIG
Im

The Sooner State has become much
more respected here of late than I ever
suspected it would be. When you think
about it, Oklahoma has given us many a
son and daughter for which we are and
should be dutifully proud. Sooner celebs
include Reba McEntire, Tommy Over-
street, The Willis Brothers, Dallas
Frazier, Wanda Jackson, Merle
Kilgore, Sheb Wooley, Johnny Bond,
Henson Cargill, Cal Smith, Cowboy
Copas, Woody Guthrie, Norma Jean,
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Mind Wouid Have Left Her; etc. Here With Me; many more. plus many more. hit Now And Forever; others. Cadillacs; plus many more. Heart Set On You; more.
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plus shipping and handling

PLUS A SPECIAL BONUS OFFER!

If you join the Columbia Record & Tape Club now and agree to buy 8 more selections (at regular Club prices)in the next 3 years.
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343004. #1 album and #1 title
cut; hit Little Rock; Don't
Touch Me There; many more.

346965, Top 10 album includes
the #1 Hit On The Other Hand:
plus Reasons | Cheat; etc.

343236. #1 album and smash
Working With A Net Where
Does Love Go; others.

345900. Top 10 album includes
Juliet; What Are You Doing In
My Dream; many more.

am
345231, "Areal treat!"—
Cashbox. Hit Even Cowgirls
Get The Biues; many more.

342287. Top 10 album and hit
1Had A Beautiful Time; plus
Mama's Prayer; many more.
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Yes, you're invited to go on a shopping spree and
get 11 albums for only a penny! Just mail the
application together with check or money order for
$1.86 as payment (that's 1¢ for your first 11 selec-
tions, plus $1.85 for shipping and handling). In
exchange, you simpl é agree to buy 8 more tapes or
records (at regular Club prices) in the next three
years—and you may cancel membership anytime
after doing so.

How the Club operates: every four weeks (13 times
a year) you'll receive the Club's music magazine,
which describes the Selection of the Month for
each musical interest...plus hundreds of alternates
from every field of music. In addition, up to six times
a year you may receive offers of Special Selections,
usually at a discount off regular Ciub prices, for a
total of up to 19 buying opportunities.

It you wish to receive the Selection of the Month
or the Special Selection, you need do nothing—it
will be shipped automatically. If you prefer an alter-
nate selection, or none at all, simply fill in the
response card always provided and mail it by the
date specified.

You will always have at least 10 days to make
your decision. If you ever receive any Selection
without having had at least 10 days to decide, you
may return it at our expense.

The tapes and records you order during your
membership will be billed at regular Club prices,
which currently are $7.98 to $9. 38 —plus shipping
and handling. (Multi-unit sets, special and classical
183/786

selections may be somewhat higher) And if you
continue as a member after completing your enroll-
ment agreement, you'll be eligible for our "buy
one-get one free” money-saving bonus plan.

CDs also available to Club members. Each issue
of the music magazine contains a wide selection of
the latest hits and old favorites on Compact Discs
—which you may order as a Club member, and
these purchases also count toward fulfillment of
your membership obligation.

10-Day Free Trial: we'll send details of the Club's
operation with your introductory shipment. If you
are not satisfied for any reason whatsoever, just
return everything within 10 days for a full retund and
you will have no further obligation. So act now!

ORDER YOUR FIRST SELECTION NOW AT A BIG
DISCOUNT--AND HAVE LESS TO BUY LATER!

You may also choose your first selection right now
and welll give it to you at a substantial discount off
regular Club prices. What's more, this discount
purchase immediately reduces your membership
obligation—you then need buy just 7 more selec-
tions (instead of 8) in the next three years. See
application for complete details of this discount
ofter—and our special Free Bonus Album Offer!

1 the application is missing please write to Columbia
Record & Tape Club. Dept. 7SP/BJ, Terre Haute, Ind. 47811

Columbia
House

1400 North Frutndge Avenue
Terre Haute, Indana 47811
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FOR CASA MEMBERS ONLY

Hank Williams:

The First Recordings

A new album presenting 12 of
Hank Williams' earliest record-
ings, never before available, has
just been produced by the Coun-
try Music Foundation. These
were recorded around 1946 as
simple demonstration records,
featuring just Hank and his gui-
tar, used to tempt other singers
and producers to record the
songs Hank had written.

This album is worth having just
for its historical significance, but
fans of stars like Jimmie Rodgers
and the Carter Family, who
recorded before the days of
amplified instruments and back-
up bands, will love this record for
its music: songs with simple, but
gripping lyrics and sentiment;
strong, unadorned rhythm gui-
tar; and a clear powerful country
voice-all by Hank Williams.

Hank Williams: The First
Recordings is available on LPs or
cassettes. The regular price is
$8.98, but a special price of $6.98
for CMSA members has been
arranged. Order directly with
your check payable to the Coun-
try Music Foundation. Add $.95
postage. Send to Kyle Young,
Country Music Foundation, 4
Music Square East, Nashville,
Tennessee 37203.

Buried Treasures
Essential Collector

Special members’ discounts of
$2.00 off per album ($4.00 off for
the Ralph Stanley set) are in
effect for albums in this issue’s
Buried Treasures on page 66 and
Essential Collector on page 67.
Follow ordering instructions on
page 67 except figure your cost
after members’ discount.

Continuing Specials
Members are buying very heavily
from the selection of 17 albums
presented in Buried Treasures on
page 66 of the July/August
Country Music. If you missed
these, members’ discount of
$2.00 per album are still in effect.
Follow ordering instructions on
page 67 of tnat issue but deduct
$2.00 per album.

Ray Price Preview

Ray Price fans can celebrate an
important re-issue, The Honky
Tonk Years, from Rounder Rec-
ords which will be reviewed in the
next issue. This album covers
1951 to 1953, before Ray Price’s
giant hits came. It's hard-core
honky tonk in the classic Hank
Williams style. Ray played in
Hank’s band, so he got to learn
from his idol close up, and this
album shows what a good student
he was. Included is “I’ll Be
There; Ray’s biggest hit until
“Crazy Arms” in 1956, plus “Who
Stole That Train} “The Way
You've Treated Me) “Slowly
Dying) “Move On In and Stay”
“The Wrong Side of Town} “The
Road of No Return) “I Made a
Mistake) *“You Never Will Be
True; “Wasted Words.' “I Don’t
Want This on my Conscience;’ “I
Can’t Go Home Like This} “Cold
Shoulder? and “Fallin,” Fallin,
Fallin.”

This album has a special mem-
bers' price of $7.98, the regular
price is $9.98. Send your check to
Country Music Society of Amer-
ica, Dept. 910, 342 Madison
Avenue, Suite 2118, New York,
New York, 10173. Add $.95 for
postage.

If You Are Not a Member: You may join and order
from this page at the same time at member’s prices. Just
include a separate check for $12 (one-yvear's dues. includes
an additional vear's subscription to Cowntry Music) pay-
able to Country Music Society of America and follow mem-
ber’s ordering procedure above.

20 CouNTRY MusIC
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| MEMBERS POLL SEPTEMBER 1986 |

VOTE

I Your opinions can help influence record companies, radio sta-
tions, record stores, concert promoters, managers and per-
formers. As a CMSA member, vou have an orgunized way of I

I making your opinion known, by filling out the Members Poll. We I

I forward the results of the Polls to those involved in the business

I of country music who are interested in what fans are thinking I

I and doing, and we publish the results.

] Bought Any Good Records Lately?

I 1. Did you buy any albums (records or tapes) in the last inonth?
[J Yes J No

How many records? How many cassettes?

2. Which ones did you like best? List performer and album title.

a. — —

b,

c. S —

I Your Choice for Album and Single of the Month
l 3. To vote, list the numbers of your top 5 favorites from the Top
I 25, page 65.

Singles (list 5 numbers) Albums (list 5 numbers)

uoud odoot

I 4. Did you or anyone in your household buy any videocassette
tapes in the last month? | Yes No

I How many blank video cassettes?
How many pre-recorded video cassettes?

| 5. Check any one of the following activities you or anyone in

I your household does:
[J Attend car races (] Vegetable gardening

I [J Using video camera Flower gardening

l [J Do-it-yourself home repairs [ ] Needlecrafts

{7 Do-it-yourself car repairs ] Attend country music shows

[J Fishing Hunting

[J Boating Camping

6. Check the appropriate amount of the combined annual
income of evervone in your household. Be sure to include all
salaries, wages, interest, rent and profits from business or
farming.

I [J Under $15.000

[ $15,000 to $19,999
B 0 520,000 to $24,999
| C$25.000 to 529,999

I Who Can Vote

I Only CMSA members are eligible to vote. If you are a member, I
I fill in your Membership Number
If you are not a member, but want to join and vote immedi-

I ately, fill out the poll, enclose vour check for $12 for one-vear
CMSA Membership (vou get an extra year of Country Music l
Magazine, too.)

I Fill out poll and mail to: September Poll. Counfry Music, 342 I

I Madison Ave., Suite 2118 New York, New York 10173.

$30,000 to $34,999

$35.000 to $39,999
[ $40,000 to $49.999

$50,000 or more




People

and the great Jean Shepard. I'm proud
of these children of Oklahoma. I'm proud
of the honesty and homespun humor of
the late Will Rogers, and I am so proud
of his hometown, Claremore, Oklahoma.

Nowadays Oklahoma is third in the
Book of Hazel. North Carolina is my
place of birthing, so it's Number One,
and Tennessee is my adopted home and
comes in a close second. Oklahoma, a
state after my own heart, is for sure and
certain Number Three, and that ain’t
bad! Three out of 50! Not bad at all. Why
am I so fired up right now about Okla-
homa and Claremore? Rogers State Col-
lege in Claremore is teaching a two-year,
fully accredited course called The Hank
Thompson School of Country and West-
ern Music. Aren’t you proud to be coun-
try! The great Hank Thompson, who
lives in nearby Tulsa, drops by and
checks out the students, talks with them
as mentor and friend, answers questions
and gives advice whenever the need
arises. On staff are the pioneering gui-
tarist, Eldon Shamblin, and Leon
McAuliffe, steel guitarist extraordi-
naire, who teaches a class simply titled
“The Music Industry” Both these gen-
tlemen will be remembered as band
members of the late Bob Wills’ Texas
Playboys. There are also classes on per-
forming, songwriting, appearance, show-
manship, singing, instrumentation—the
whole gamut. They start raw and teach
all the basics from the ground up. The
idea is once students complete the two
year course they are ready for Nasvhille.
Question is, will we be ready for them?
Won't Bob Kirsch at Welk Music and
Buddy Killen at Tree Publishing faint
dead away when a 20-year-old song-
writer makes his or her appointment on
time, hands over a tape plus typed, dou-
ble-spaced lyrics, and to top it all off, has
a song on the tape with every “t”
crossed and every “i” dotted and the
potential of being a hit without song-
pluggers Doyle Brown or Dan Wilson
putting in many man hours of headaches
wondering what to do with this person!
Won’t Jimmy Bowen and Rick Black-
burn, who head up MCA and CBS re-
spectively, need a vacation when a
cutesy chick bounces in, sings her heart
out like a young Patsy Cline, and also
knows how to read a contract? And won’t
Chet Atkins and Jerry Reed want to
hang up their proverbial guitars when
some 21-year-old shorthaired Okie re-
moves his prized guitar from its case and
shyly picks any tune they ask for and
anything else ... and this is the lad’s
first trip to Music City. When these
prepared and ready hillbillies hit town,
it'’s gonna turn some heads and break

some hearts. It’s called show biz, and we
will survive.

Harlan Howard and Curley Putman
have written enough hits for two life-
times and made enough money for three.
Knowing these two songwriting giants
so well, I'd might’ nigh bank on it ...
they’ll wipe the eraser shavings from
their hands as they reach out those well-
worn hit writing fingers and say, “Wel-
come. Make yourself at home” And
that’s what makes me make Music City
home.

M e e o e e
TANYA TUCKER’S YO YO CAREER IS
UP AND AT ‘EM AGAIN

With a Top Ten single, “One Love at a
Time,” Tanya Tucker, whose career had
swooped to an all time lull, seems to
have bounced back. Looks like another
case of the right song at the right time.
“Write” on, I say, ’l%mya. Recently, on
Nashville Now, the Texas-born song-
stress allowed as how everything was
onward and upward with no looking
back.

The tabloids kept her face in print
during her tempestuous romance with
Glen Campbell, which was probably a
blessing in disguise. How could you for-
get Tanya? Her face was staring at you
every week just above your eggs, bacon
and even toilet tissue at the grocery
checkout. And you either hated her or
loved her, depending on whose side you
were on. Once the romance fizzled, Ta-
nya focused her sights once again on the

”

Tanya—back in Nashville and back
on the Liarts once uguin,

sidewalks of Nashville, where all her real
friends were all the time. She’s writing
these days with some of the best, and
she’s got a good album produced by
Jerry Crutchfield that anyone would
boast about. There’s no reason that Ta-
nya Tucker can’t be the girl most likely
to live once again on the charts and in
our hearts.

By the way, the writers of Tanya’s hit
deserve mention here, Paul Davis and
my good friend, Paul Overstreet. I'm
not acquainted with Davis, but Over-
street is one of mine. He’s dined from my
table and told me some secrets. From
Mississippi, Paul Overstreet is a good
guy. His recent marriage and baby that’s
about five months old by now fit him like
something a mother would dream of. His
wife is not to be sneezed at either ... a
makeup artist and very good at it, too.

e e T e ——
KNOWSING AROUND

Johnny Cash is starting a radio show
titled Johnny Cash’s American Folk-
lore. Folklore is best described as truths
that were told so long ago that they
sound like lies today . .. from the Book
of Hazel. Not far from the truth.

Garrison Keillor, renowned for his
book Lake Wobegon Days, his radio
show A Prairie Home Companion and
his new TV show on PBS by the same
name, sneaked into Music City to make
phonograph records with the great Chet
Atkins. Johnny Gimble filled in on fid-
dle. While Johnny was in town for the
session, he and Chet performed on
Nashville Now, where Chet not only
played guitar but also twin-fiddled with
Gimble. It was a treat, friends and neigh-
bors. You know, if we don’t watch out,
we're liable to forget that Chester
Atkins came from East Tennessee with
Mother Maybelle Carter and The
Carter Sisters playing the fiddle.

Hank Thompson cut a duet with
George Strait, doing “A Six Pack to Go,”
one of Thompson’s jewels that he penned

from his heart.
The Nitty Gritty Dirt Band cele-

brated 20 years in show biz in Denver
recently. Being cutesy, they titled the do
“Twenty Years of Dirt: A Reunion Con-
cert” Joining in for the songs and fun
were John Denver, (why, it was in the
town named for him), Ricky Skaggs,
Rosanne Cash, Rodney Crowell, Jerry
Jeff Walker, Doc Watson and Nicolette
Larson.

True Value Hardware Stores and
Marlboro Cigarettes will sponsor coun-
try music talent contests this year.

Last but not least, eye saw Marty
Haggard al the Taco Bell. n
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' For 35 years the name Ralph '

Emery has been synonymous
with country music. First as a
disk jockey for WSM, home of
the Opry, then as a television

personality, Ralph Emery has |

been one of the most visible
supporters of country music.
He dropped out of radio briefly
intheearly 1960’s todo “Hello,
Fool,” an answer song to Willie
Nelson’s “Hello, Walls,” but
quickly returned to what he
loved best. As the host of The
Nashville Network’s highly
rated Nashville Now live show,
Emery spends many hours
chatting with the top names in
Music City; his morning show
on WSMV-TV is one of the
highest-rated morning shows
in the country.

Running down Emery |

wasn’t easy, but we eventually
cornered him in his airy of-
fices near the Opryland com-
plex. The walls are lined with
photographs, mementoes and
awards of 35 years in country
music. With a little prompt-
ing, he agreed to answer 20
Questions:

1

What was it like being an all-
night disk jockey in the early
days of country music?

Well, at WSM it probably |

wasn’t as boring as it would be
atother stations, because I had
an open-door policy which
helped to pass the time. People
| could wander in off the street
and watch, or the artists could

come in all night, and they did. |

Plus, during the era I went
there, WSM was a very power-
ful force, because our artists
couldn’t get on nationwide tel-
evision. In those days it was al-
most unheard of for a country
singer to get on a nationwide
television show . . . So we had
the advantage of having most
of the major stars in country
musicdropin all the time. I met
most of the big names when
they were new.

20 Questions
with

Bg)?llichael Bane

dow and there’d be nothing
moving. I remember thinking,

| “Gosh, it’s always two o’clock

in the morning.” There were
wonderful nights when Marty
Robbins would come up and
play the piano all night and
take requests. He knew bits
and pieces of almost every
song he'd ever heard. He might
not know all of it, but he could
sing a little of it.

2

Those must have been excit-
ing times. . .

Well, I must tell you, there
were great nights and there
were terrible nights. I remem-
ber playing an album and then
going and looking out the win-
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3

Who else was fun to have on?
Roger Miller. Gosh . .. Doyle
Wilburn practically lived up
there; so did Charlie Louvin.
They came by a lot. Sonny
James was a big act in those
days, and he stopped in a lot.

4

Did they ever haul up new
acts and tell you, ‘“Listen,
this guy’s going to be famous
next week?”

Willie Nelson told me an inter-
esting story one time. I gained
a reputation as being kind of
tough as an interviewer—some
people called me a son of a
bitch. But mainly ... I would
never ask anybody about their
divorce, but if you told me you

| had done something great,

then, rather than let you just
hype me, I'd bore in and say,

“Really? How'd you do that? |

Explain that.” If you really did
it, you had nothing to worry
about. Anyway, years later,

Willie told me he brought his |

first record up to me, when he
was Hugh Nelson and the Lit-
tle Men, or something like
that. It was “Family Bible” 1
said, “Was I nice to you?” He
said, “Yeah, you were very nice
to me, but you didn’t play my
record” He said, “I’ve hated
you ever since.”” Tammy
Wynette came by when she

You worked for a while with
Tex Ritter?

Right. I had quit for a year, and
I came back at the beginning of
1966 with Tex as co-host . ..
Work on the road was mainly a
weekend business, so he made
a deal with WSM that when he
wasn’t working, he came and
sat with me aﬁ night and we
played records together. We
had great times. He was won-

It must have been interesting

was new . ..

derful.

| with you as the young Turk

and him as the established,
older star?

I didn’t think it would work
when it was first proposed to
me. I didn’t know how we
would interact. As it turned
out, he became a father figure
to me. On the air, I was the an-
tagonist. I decided to let him
wear the white hat on the radio
and I'd wear the black hat. I'd
get on his case about those
movie guns that shoot 45 times
without reloading, all the ridic-
ulous stuff you saw in cowboy
pictures. . . I always hadathe-
ory. I hate to bore people.
There in the middle of the
night, if I’m interviewing you
and everything is just wonder-
ful, people will go to sleep.

4

Tell us a little about your
short-term recording career.
It’s largely unforgettable. 1
had one hit—the first record I
ever cut was a hit, and I said,
“Hey, there’s nothing to this!
I'll cut another record.” It went
to Number Four in Billboard
and sold about 125,000 records,
which was a lot of records back
then. It was 1961. Joe Allison
called me from California one
day and asked me if I'd like to
do a record at Liberty. I said,




why not? [ think I was on my
tractor, out bushhogging,
when the call came ... The
first song he came up with was
some song about drugs, even
back in 1961. He thought it
would be pretty good, but I
didn’t like it. In the meantime,
I came out of the Opry, when |
was an announcer those days,
and I saw Hank Cochran in the
alley with a little man named
Coleman, I think. He had a
piece of paper with the lyrics to
a song called “Hello, Fool,” the
answer to “Hello, Walls.” 1
loved the idea so much I went
out, got some musicians and
did a demo. [ don’t guess they
do answer records any more. |
remember one night Faron
Young asked me, “Why did you
call me a fool?”

You cut a Kristofferson song
early on?

I did record one song I thought
was significant. It was one of
the first cuts Kris Kristoffer-
son ever got in this town, called
“Late Night Morning Side-
walk.” It was the forerunner to
“Sunday Morning Coming
Down.” The songs were quite
similar. But I couldn’t sing.

Still can’t.

That’s a heck of an admis-
sion.

One day I went into Fred
Carter, who wasmy A&R man.
See, [ thought he would argue
with me. I said, “Fred, I want
tosing. All my friends sing. I'm

tired of doing recitations. Let |

me sing” He said, “Okay” I'm
thinking, no argument. What
is this? And I was so insecure
that we got to the session, and

I said, “I can’t sing in front of |

these guys.!” Here are all the
finest musicians in Nashville,
and I am not willing to be em-
barrassed by singing in front of
them. I said, “Fred. I can’t do
it)” He said, “We’ll cut tracks.”
So we cut tracks, and I went
back in with Fred and an engi-
neer. Then I said, “Fred, come
here, [ can’t sing in front of this
guy. He’ll think who is that
singer? He’s terrible” He said
I had to, so I said, “Okay, turn
the lights down” So I tried to
get this guy out of my mind by
having all the studio lights out

except the one on the music
stand, where I had the words. I
sang tracks. I could play you
the record, but I won’t. It was
terrible . .. I've never taken
my recording career seriously.
Like my golf, I'd certainly hate
to make a living with it.

10

You went back to recording
recently, though, didn’t you?
Well, a couple of years back I
recorded an album of Christ-
mas songs with Shotgun Red,
who’s a puppet. See, I can get
away with it singing with Red.
I'm not supposed to be good
there—we’re just having a

good time.
11

When was the first time you
did live television?

The very first time? 1955, I
guess. 1 did live studio wres-
tling as a substitute commen-

12

An auspicious start . . .

Well, also because of “Hello,
Fool,” I did Red Foley’s show in
Springfield, Missouri. Signifi-
cantly, it was his last show . . .
They decided for me to do a
commercial with Joe Slattery,
who’s a great announcer. They
gave me the worst line possi-

| ble. Slattery said, “Peter Piper

picked a peck of pickled pep-
pers.” And I had to say, “A peck
of pickled peppers Peter Piper
picked” No retakes, either.

nights a week, is hard. Also, I
could see that television had a
far greater impact than radio.

I nels. It’s worked—little kids |

call in and tell him they love |

14

i Was it tough to shift from ra-
| dio to television?
| Well, I sort of had to learn on

the job, because I was really |

green when [ started.

15

You also started television
right about the time the
country music industry be-
gan to change.
You're right. I always pegged
1966 as a key year. It was the
| year three major stars broke
loose—Merle Haggard, who
had some success in '65, but
really broke loose in 1966;
Charley Pride was discovered
and Tammy Wynette broke
loose as well. It seemed to be a
| pivotal year.

16

List for me all the stuff

you’'re doing now.
Oh, I don’t do much. I do two

| daily 90-minute television

shows live. One from 5:30 A.M.
to 7 A.M., we wake Nashville
up. We have the highest rated
locally produced television
show in America. . . The other
show is Nashville Now, and
we’re into our fourth year.
Then I do a daily syndicated
radio show, featuring a differ-
ent star every week. The other
things are an occasional book-
ing on the road.

13

You’ve been doing your
morning show since 1963,
and now you’re doing daily
live television on The Nash-
ville Network. What is it that
you find so appealing about
live television?

Well, it’s over quickly. You've
got toremember that I didalot
of long radio shifts, from 10 at
night until five in the morning.
You do an hour of television
and go home, that’s a damn
sight better. Playing records
onalong record show, you have

toreally gear your mind to han- |

dle it. Trying to be up all the
time, to be entertaining and
cheerful and all those things
for seven hours a night, five

17

On Nashville Now, what'’s it
like playing second fiddle to a
puppet like Shotgun Red?

I must tell you that I thor-
oughly enjoy working with
Shotgun Red. I get the biggest
kick out of working with him.
He’s delightful. I brought him
to the show. I'd met him about
a year before the show went on
the air, and [ pigeonholed him
in the back of my mind for fu-
ture projects ... One thing I
knew he would do for us would
be to appeal to very small chil-
dren, and it’s worked. Also, if a
small child is watching the tele-
vision set, he’s going to com-
mand it, because he raises too

much Cain if you change chan.

him.
18

He’s taken on a life of his
own, | guess—I mean, here
we are, two adults, talking
about a puppet like he, it, was
real . .,

Well, he is that real to me. A
guy called me one night on the
phones and said, “Hey, who is
Shotgun Red?” I said, “Let me
tell you something. Shotgun |
Red is as real to me as any per-
son on this show” And he is. |
forget Steve Hall, the puppet-
eer, is down there under my
desk. Red becomes a person to
me. I haven'’t figured out sev-
eral things about Red. I some-
times treat him as a child, and
yet he’s a grizzled looking old
cowboy. People say, how old is
he? I have noidea how old he is.
Steve and I have talked about

that.
19

Has Steve Hall ever been on
the show?

We agreed that Steve would
never be shown; we’d never
show people who Shotgun
Red’s voice belonged to. Be-
cause that would be like telling
children there was no Santa
Claus. We're going to record
again. Tom T. Hall has written
five songs for a children’s al-
bum, and Tom’s going to ap-
pear on the album with us.

20

So what'’s your perspective on
today’s country music?

Well, I've always said there’s |
two things I won’t argue with
you, because | can’t change
your mind. One is the Bible;
the other is country music.
Everybody has their own con-
cept of what country music is
and what it encompasses . ..
For a while there it disturbed
me that there were certain sta-
tions, particularly in metropol-
itan areas, that played a mixed
bag of Eagles and Kenny Rog-
ers who wouldn’t touch Moe
Bandy. I don’t know what they
do with George Strait . . . You
asked me if [ thought country
music was well. I thinkitis. 'm
not ready to bury it six feet un-
der. ]
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WILLIAMS JR.

HANK

A Gountiry Boy Has Survived

Hank Jr. is laughing a lot these days, and he deserves to.
His loyal fans, top album sales and sold out concerts have put him
in a very good position. Today he even has time to play...with his guns.

If the sun don’t shine this morning,
People, I have had a good time . . .
—HANK WILLIAMS JR.

here’s just a hint of gray in the

beard now, not so you'd notice if

you didn’t look close. The laugh,

though, is still the same, a deep,
rich sound that touches on both the
frequent pain of being on the bottom
and the sometimes absurdity of being on
the top.

Hank Williams Jr. laughs a lot these
days. As well he should. The scuttlebutt
in Music City is that, when it comes to
dollars and cents, the country music
business can be summed up in three
short names—Willie, Alabama and
Hank. Starting with Family Tradition
in 1977, Hank Williams Jr. has sold a
staggering 12 million records, rapidly
gaining on Alabama’s 18 million. Every
album he’s released since then has gone
either gold—half a million sales—or plat-
inum—a million in sales. At one point,
Hank Jr. had more albums on the charts
than any other act except Elvis Presley.
Hank Jr. concerts are guaranteed riot-
ous sell-outs, and his single releases,
from honky tonk laments to Fats Waller,
routinely go to Number One. He is off-
beat, outrageous, iconoclastie, loved by
fans and ecritics and, without a doubt,
the finest male vocalist in country mu-
sie.

So why don’t he get no respect?
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by Michael Bane

ansas, says Hank Jr. We're going
to Kansas.
I nod agreeably and wonder
whether I should take my little
dog Toto. We are going to Kansas, Hank
Jr. and I, in search of a rare post-Civil
War Gatlin Gun, the multi-barrelled re-
volving weapon that was the direct pred-
ecessor of the modern machinegun. He’s
gotten wind of this rare ‘‘camel”
Gatlin—so called because the British
supposedly mounted them on the backs
of camels for their African campaigns—
in the wilds of Brewster, Kansas. Brew-
ster has a population of 300 on a real
good day; our arrival promises to be an
event.

The new plane is a tasteful beige, with
the Hank Williams Jr. logo, a black Prus-
sian eagle, painted on the tail. A Cessna
Citation II jet, it's good for about 500
miles per hour, a far cry from long days
in the back of a Silver Eagle bus.

“I figure it’s like this,” Hank Jr. says.
“I’ve been on the road for what, 31
years, or something like that. I’ve had a
jet for about two years. I've still got 29
years to go to break even.”

It’s hard to get a handle on Hank Jr.,
because he steadfastly refuses to act the
way people expect him to act. When it
became clear that he was destined to
stay in Nashville and die like his famous
daddy, Hank moved to Alabama and
lived to beat the Williams curse. When
the prevailing wisdom demanded coun-

try, Hank Jr. played rock. When they
wanted rock, he played blues. If they
insisted on blues, he played country.
When the country music world had him
comfortably placed in Alabama, Hank
moved back to Tennessee. He records
duets with rockers like Huey Lewis and
the News and Tom Petty, plays his dad-
dy’s songs on an acoustic guitar in con-
cert and does a killer-cover-version of
Cyndi Lauper’s “Money Changes Ev-
erything” In his concerts down south,
girls strip off their tops and throw vari-
ous and sundry unmentionables on
stage. He likes to close his concerts
standing on top of the piano shooting off
a Winchester lever action rifle filled
with blanks. In a business where, these
days, The Wall Street Journal is re-
quired reading and even hillbillies eat
sushi, I find this all very heartening. I
mean, among all the bickering, all the in-
fighting and the occasional great record
that comes out of Nashville, there is at
least one guy who still knows how to
have a good time.

The sky is lowering over Kansas as we
come blasting in from the south to the
airport at Goodland, about 30 miles from
Brewster. Hank Jr. and I share the little
jet with Hume Parks, president of the
Tennessee Antique Arms Association,
authority on Civil War weaponry and
one of Hank’s boyhood friends. On the
way north and west, we have spent the
time like kids going to a garage sale,
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Above, the gun that Hank
bought. The antique Gatlin is
one of four left in the United

/ some target practice. Right,
[ Hank and pilot Larry Smith in
o, = 20 _"‘t‘ 3 front of Hank's Cessna Il.

The house that Hank built. Far ;way from i—he-mhddeni;ag crowd.
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sifting through the arcane world of cen-
tury-old canonry. I am once again struck
by the fact that Hank is more, much
more, than just a country singer. He is,
for example, an expert on the Civil War
and can discuss battles, tactics and
weaponry with some authority. Tossed
on the empty seat in the little executive
jet’s cabin, along with a sack of fast food
burgers and the ever present custom .45
automatic—yes, folks, there are things
about the road that no one ever talks
about—are books detailing an insider’s
view of the Mafia and a current history
of the Japanese attack on Pearl Harbor
Despite the near-legendary, rowdy repu-
tation, Hank Jr. remains a thoughtful
observer of current events. More than a
few of those events end up in Hank
Williams Jr. songs.

We're met at the little airport by Ran-
dall Hileman, a Kansas cowboy in dusty



Levis and working boots, who loads us
into an equally dusty Ford Bronco for
the 30-minute trip to Brewster, near the
Colorado border. We talk hard times in
the farm belt—and the times are very
hard—then Hileman lovingly describes
his restoration of the antique Gatlin, one
of four left in the United States. He’s
been offered a lot of money for the gun—
he quotes a figure that causes us all to
flinch a bit—but he wants Hank Wil-
liams Jr. to have it. These dusty wheat-
fields with their “Jesus is Coming Soon”
billboards are as much a part of Hank
Country as the deep green woods of
Tennessee. Despite—or mavbe because
of—all the roller coaster years since that
first appearance on stage in Swainsboro,
Georygia, 29 vears ago, Hank Jr. still has
a solid hond with the working man, who
knows that nothing, nothing, is ever
free.

Among his souvenirs, Hileman is say-
ing, is a rare revolving cannon, made
even more rare by the fuact that he has
authentication proving it was the gun
used by the Army on the Indians at
Wounded Knee. Hank Jr. flares momen-
tarily.

“l don't think I’d want to own that,”
Hank says emphatically.

Brewster, Kansas, is a few dozen
houses and a few trees, breaking up the
flat tableland of Kansas wheat. The
streets are blacktop covered with
gravel, and the people are too proud to
stare. Hileman’s house sits at the end of
the main road, on the edge of the Ocean
of Wheat. We go through a machine shop
cluttered with the tools of a weapons
restorer’s trade to the little paneled den,
where the “camel” Gatlin rests on a
polished brass and hardwood tripod.
Hume takes one look at the little *‘big”

gun and nods his head, and Hank Jr.
beams. When the restoration is finished
in a couple of months, this particular
Gatlin Gun, built by Colt in the early
1870's, will sit in Hank’s new offices in
Paris, Tennessee, a short bullet’s flight
from some of the bloodiest battlefields
of the Civil War.

We stay for a while, but outside, the
clouds are lowering. Serious weather is
rolling in from the northwest, and we
head back to Goodland just as the first
drops of rain send muddy trails down
the dusty windshield of the Bronco. We
say our goodbves, and the Cessna jet
whispers into the sky, bound back for
Nashville.

In the air, we talk about old friends
and regale Hume with bizarre stories of
the music business. Hank Jr. is calmer
than I remember him from the old days,
after he broke his head and face falling
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Bock to the business of music. Honk poses with fons ond gets ready for his shov;r in Tennessee. ‘'l like to do things thot

off that mountain, more poised now, a
survivor surrounded by the casualties of
battle. Each threshold, I think, has
changed him—he has survived profes-
sional failure and grave physical ordeal,
and now he’s survived success as well.
Sometimes, when he talks of some of
country music’s biggest stars now fallen
on hard times, it’s with a sense of awe,
the same sense of awe as a soldier who’s
walked across a minefield and still has
all his arms and legs. One of his biggest
problems recently has been coping with
his success, changing his organization
around to accommodate record sales in
the millions instead of the thousands or
even hundreds of thousands. That
prompted the move from Cullman, Ala-
bama, to Paris, Tennessee—always his
refuge in troubled times. It also
prompted the exit of long-time manager
James R. “J.R”” Smith; the organization
is now being run by Hank and close
friend Merle Kilgore, co-author, among
other things, of “Ring of Fire!”

After a quick stop in Nashville to drop
off Hume, Hank and I decide to head to
Paris, Tennessee, a short hop in the
Cessna. There’s a pickup truck parked
at the little Paris airport, and we head
through the parched Tennessee land-
scape to the house made famous as “My
party house ... out in the woods. It’s a
long, long way from here to Hollywood.”

I always figured if there was any
house I could just up and move into, it
would be the Paris house. It’s a comfort-
able house, wood walls and beams, with
high ceilings and skylights, cluttered
enough to look lived in. The huge stone
fireplace is flanked by elephant ivory,
and there’s an outsize water buffalo
head mounted on the mantel. In fact, it's
very much a man’s house in the old
sense of the word. There are trophies
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from hunts around the world, photos of
Africa, mementos, cowboy hats, records,
cassette tapes, boots, videotapes, hol-
sters, a couple of cameras, duck decoys,
an autographed photo of Bear Bryant,
fishing reels, shooting earmuffs, miscel-
laneous rifles, pistols and shotguns,
equipment for reloading bullets, books,
magazines and letters, a television set
and stereo equipment. Leaning against
one wall is a plaque from Warner Broth-
ers for 12 gold or platinum albums. “I

“My fans get a little
rambunctious
sometimes, but they’ve
sure done a lot for

’”

me.
b A —

keep meaning to put that up” says
Hank. On another wall is the only other
plaque in the great room, a small plaque
honoring him for being nominated as
Outstanding Handgunner of the Year in
1983.

For Hank, guns and hunting are the
touchstones that keep hin sane, a sepa-
rate life away from the road. “How many
performers are there who don’t have
anything but the road,” he is fond of
saying, “and what kind of shape are they
in?” He is a meticulous hunter, and more
and more has turned to hunting with
handguns, a more strenuous, more de-
manding and, ultimately, I think, more
honest way to hunt. The hunter is forced
to get closer to the game, because even

in the hands of a capable shooter like
Hank Jr., handguns are still a short-
range proposition. No sitting in a tree
and snuffing a deer in another county.
Woodsmanship and stalking are the by-
words. In the case of dangerous game—
water buffalo in Africa, bear in Alaska—
it gives the animals a golden opportu-
nity to turn the tables on the hunter.

In the house in Paris, Tennessee, the
music business seems remote, exactly
what Hank intended. We talk about the
new album, Montana Cafe, and the pres-
sure of stardom.

“Do you want to ask me what country
music is?” Hank says, laughing. “How
about the BBC interview I just did,” he
continues, shifting into a Cockney
accent, “where they wanted to know
just exactly what rowdy meant.”

We laugh and send out for Chinese
food. The talk over dinner turns to
risk—risk-taking in the music business.
More than any other artist, Hank Jr.
thrives on risk.

“I like to do things that are different,’
he says simply. “Not the same old deal
... I don’t want to put out the same
stuff that’s on the radio that was causing
that relapse in country music a couple of
years ago. I just don’t want to do that. 1
don’t want to have that kind of sound. If
it feels good to me and my audience,
then I'd better record it for my audience
and not worry about some prima donna
program director somewhere, Because if
you start writing songs for them, it’s
over”

The audience, he says, is smarter than
the music business thinks.

“l write songs for people,” he says,
“and people like my songs ... yeah, I
like to have a little pizzaz in there—
something to laugh about. Something to
get people talking, hold their attention.”



are different,’”’ he says.

His funs, I say, are probably the most
fanatic fans in all of country musie. Like
an old Lynyrd Skynyrd southern rock
andience.

“That’s exactly it,” Hank says. “They
get alittle rambunctious sometimes, but
they've sure done a lot for me ... my
shows have been compared to Lynyrd
Skynyrd’s, and I'm proud of that.”

We polish off the Chinese food and
retire to the great room, in front of the
stone fireplace.

“Twelve gold or platinum records,” 1
say, and Hank Jr. starts laughing.

“Sure is different from sitting in
Cullman, Alabama, with just a pick-up
truck,” says Hank. “That’s since 1977,
right?”

I agree—two albums after the legend-
ary Hank Williams Jr. and Friends.

“Right. There was One Night Stands
and ... The New South,” he says. “You
know, when I look back on those, it was
kind of hard to do well. I was still having
operations and everything, and, of
course, there were a lot of head things
going on. I look back at those and it was
a learning process, I had to learn how to
sing all over again, I had to learn to be in
public again, too.”

“Twelve albums,” 1 say.

“Yeah, I think I would have bet
against that myself)” Hank says. “I usu-
ally aim high, but gol-dang, to sit there
broke all to hell, bones all broke up,
everything wrecked—now this.”

I remember sitting on the couch in the
basement of the house in Cullman with
Hank Jr. while he picked out a song on a
Martin guitar. It was a new song, he
said, not finished yet, but whether it
was a hit or not, it was one he really
liked, “Country music singers,” Hank
sang that night, “have always been a
real close family. But lately some of my

kinfolks have disowned a few others and
me..."”

he evening passes quickly. We

drink iced tea, eat homemade ba-

nana pudding and solve at least

all the problems of Nashville, the
world and most of the universe. It is
interesting to note that even after all the
years, all the success, all the records, all
the brilliant songs, Hank Williams Jr.—
the son of the Hank Williams—is still an
outsider in Nashville. From my admit-
tedly prejudiced viewpoint, country mu-
sic awards are given to people who
aren’t fit to tune Hank’s guitars. And,
despite his acceptance of his role as
outsider, I think he’s both puzzled and
pained by Nashville’s pretending he sim-
ply doesn’t exist.

“I would like nothing better than to be
looked at as someone who changed
things. What could be better than that?”
he says. “Somebody who changed a few
things. Waylon changed this. Willie
changed that. And Hank Williams Jr.
changed a few things. There couldn’t be
anything better than that.”

It is late when we call it a night.

The next day, we find ourselves sifting
through guns—super powerful hunting
handguns, designed for big game hunt-
ing and all but uncontrollable for any but
the most experienced shooter. Some are
almost twice the power of Dirty Harry’s

.44 Magnum. Big boom.

We fiddle with the guns and discuss
handloading the special ammunition.
Then Hank Jr. gets up and heads to the
basement gun room. He comes out with
a stainless steel revolver, one of the
finest made, in a powerful enough cali-
ber to shake the fillings out of your
teeth.

“Here,” he says, “I want you to have
this . . . So grab some earmuffs and let’s
go shoot.”

The morning passes with us blasting
milk cartons full of water, our eyes fo-
cused on the Tennessee autumn and
hunting season still months away.

ere is the image of Hank Wil-

liams Jr. I'll take away with me

from this trip. We are standing

on stage at Starwood, a new
outdoor concert hall in Nashville. Hank
is scheduled to play that evening, his
first show in Nashville in years. Ticket
sales are tremendous, and we’re here to
do a sound check—making sure all sys-
tems are go. As Hank sits down at the
piano on the covered stage to play, it
begins pouring down rain, and he
launches into his rollicking “Money
Changes Everything” He is smiling,
happy and singing his heart out for the
audience of security guards and ven-
dors. In fact, he looks like he’s having
the time of his life. n
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It’s been a long haul for the Dirt Band,
but they’ve managed to hold on.
After two decades in the music business,
their mixture of folk, rock, country, bluegrass
and blues still manages to get to the heart.

by Michael Bane

The faces may have changed during the
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two decades they’ve been performing, but through the years, The Nitty Gritty Dirt Band has stayed true to their musical vision.
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t is almost dawn in the Smoky
Mountains, and I wake up stiff from
sleeping a couple of hours on a car
seat. It was going to be a simple
trip, short cut through the mountains,
home by dawn, wrapping up two weeks
and a thousand miles. But the shortcut
is anything but—four-lanes becomes
two-lanes becomes one-lane. Asphalt
turns to gravel and then to dirt, then to
something that resembles a buggy path.
Finally, around 4 A.M., with my muscles
screaming from fighting the twisting
mountain road, I pull as close to side of
the mountain as I can and go to sleep.

I stretch, turn on the car radio and
step outside to see if I'm still on the
same planet. I don’t seem to be. The dirt
road, barely a carwidth wide, winds
around a little hollow, the bottom lost in
the dark a couple of hundred feet down.
The only sound comes from a runoff
stream splashing down the rocky side of
the hollow. It takes me a minute to
realize the sounds of the little stream
are coming from not only the stream,
but the radio as well.

From the radio, the sound of rippling
water is joined first by faultless key-
boards, then by John McEuen’s silvery
banjo, and suddenly the little hollow is
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filled with the music of the Nitty Gritty
Dirt Band.

“I’ve got rippling water to wake me

7 sings Jeff Hanna, and I can’t help
but laugh.

As if on cue, the sun tops the edge of
the hollow, sending bright beams into
the green darkness. The sounds of “Rip-
pling Water” cascade from the little car
speakers, and suddenly the little hollow
is filled with dancing light and sounds of
banjo, guitar and drums. The music
swells and grows and seems to bounce
off the rocks and trees; the sun rises and
sends beams deeper and deeper into the
hollow. I am transfixed, caught up in a
moment as clear and as pure as the ice
cold water rippling down the mountain.
The world is new again.

“And now rippling water flows through
pipes in the wall, and it's keeping me
warm,” Jeff Hanna sings Jimmy Ibbot-
son’s words. “The closest I've been to
my family for days is my music ...

I sit on the edge of the hollow, my feet
dangling, and let the sun and the song
wash away the miles, a moment to be
frozen in the amber of my memory. With
McEuen’s banjo still ringing in my ears,
I get back in the car and head out, south
to Atlanta.

country musicians, including Doc Watson,

With a collection of

their Will The Circle Be Unbroken
album became a landmark.

e’re all packed into a back

table at a seafood restaurant

in Nashville, the Nitty Gritty

Dirt Band and 1. Everybody’s
here except John McEuen, who's off hid-
ing in a studio. First off, the Nitty
Gritty Dirt Band wants to impart the
most important thing they’ve learned in
20 years on the road.

Food, says Jeff Hanna.

Food, agrees Bobby Carpenter.

Eat, says Jimmie Fadden.

“It's true,” chimes Jimmy Ibbotson.
“We all like to eat.”

They fall upon the menu like sharks at
a feeding frenzy, and pretty soon a
heated five or six way discussion is going
on about everything from tuna steaks to
cole slaw.

“We once had 18 food stops between
Chicago and Emporia, Kansas,” says
Bobby Carpenter.

“That was great,” adds Jimmie Fad-
den, who proceeds to recount each meal.

The tall, gangly figure of John
McEuen moseys up to the table and pulls
up a chair.

“l guess they’ve already told you
about food,” he says. “They once had 18
meals in 200 miles.”

“We're 'way ahead of you, John,” says



Bobby Carpenter, digging into the appe-
tizers.

There’s a severe case of reality slip-
page here. These guys could be middle
managers at the local banking establish-
ment, BMW salesmen, record company
executives—not one of the most eclectic
and most durable bands in the history of
popular musie. After all, this is a group
who toured with the Grateful Dead,
played behind Linda Ronstadt, cracked
the Iron Curtain, introduced country in-
strumentation to rock audiences, intro-
duced country musie to rock and
recorded songs and albums that have
stood the test of time to become classies.
The musie of the Nitty Gritty Dirt Band
runs like a recurring banjo refrain
through the last 20 years of American
musie, and despite the years and the
miles and the changes, it’s a musie that
remains amazingly true to the vision
that brought the first members of the
band together in the late 1960’s.

It was the 1960’s, and the world was a
different place, when John McEuen and
Jimmie Fadden got together with a
folkie duo composed of Jeff Hanna and
Bruce Kunkel and school friends Leslie
Thompson and Ralph Taylor Barr to
form the Illegitimate Jug Band in Long
Beach, California. In the polarized world
of the 1960’s, rock and country were
about as far apart as two musical forms
could get. But jug band musie, a rollick-
ing conglomeration of folk, bluegrass,
blues, country and rock, found a place in
the thriving West Coast music scene.
The story goes that the Illegitimate Jug
Band played for kicks for a year or so,
briefly became the Dirt Band, since they
didn’t have a regular jug player, then
reorganized as a “real” band, the Nitty
Gritty Dirt Band, after Hanna heard one
of his college professors suggest that the
class get down to the “nitty gritty.”

Here’s a chunk of some early press,
around 1967:

“Between the six of them, the Nitty
Gritties distinguish themselves musi-
cally with such diverse instrumentation
as guitar, harmonica, mandolin, banjo,
kazoos, washboard, phinius, sandblocks,
comb and bubbles,” wrote The Beat Mag-
azine. “Their clothing is just as distin-
guished as their unique musie, dating
back to the 1920’s, and features double-
breasted suits with wide lapels. They
add to this cowboy boots and their own
inimitable brand of humor for the finish-
ing touches . .

The 1960’s ground on, and double-
breasted suits and natty Beatle haircuts
were replaced by long hair and jeans.
Barr and Kunkel left the group, Jimmy
Ibbotson signed on. In 1970 they re-
corded Jerry Jeff Walker’s story of a
street dancer he'd met in a New Orleans’
Jjail. “Mr. Bojangles” became a monster
hit, and the Nitty Gritty Dirt Band were
big news.

At the height of their popularity, they
made what at the time seemed a strange
decision.

The Nitty Gritty Dirt Band would
pack up and go to Nashville and record
an album with some of the legends of
country musie, including Roy Acuff,
Mother Maybelle Carter, Doc Watson,
Earl Seruggs and others. The idea
seemed so farfetched as to be impossible.
As one skeptie later wrote, “By every
known law of the recording industry
such an event should not have taken
place, and even if it did, it should have
been a disaster of Titanic proportions.”

Instead, the project became one of the
landmarks in country music. Will The
Circle Be Unbroken?, released in 1973,

“The most important
thing the Circle album
did for me 1s it allows

me to go to Roy

Acuff’s dressing room

anytime I want and

say hello to Roy.”

still stands as a triumph, an incredible
collection of country music. Although
the Nashville cats were first a little
skeptical of the bearded long-hairs from
the West Coast—*Well, you’re supposed
to know a man by the character of his
face,” said Roy Acuff, “but if you have
got your face all covered up with some-
thing, well .. ”—the band’s musical vir-
tuosity and simple love of country musie
won them over.

“The most important thing the Circle
album did for me,” McEuen says, “is it
allows me to go to Roy Acuff’s dressing
room anytime I want and say hello to
Roy",

“If you could hire musicians like them
around here to go with you on the road,
there’s no tellin’ what you could do,” said
bluegrass master Jimmy Martin after
working with the Dirt Band. “Some of
my son’s friends came to watch. When 1
told my son who I was recording with,
he said, ‘Good Lord, Daddy, they’re
good!””

See, says Jeff Hanna, the Nitty Gritty
Band has these two audiences . . .

“One audience remembers “Mr. Bo-
jangles” but isn’t familiar with the new
stuff on the radio,” says Bobby Carpen-

ter. “Then there’s the people who maybe
have heard ‘Mr. Bojangles, but really
know the new songs.”

“There’s always a couple from either
side of the line’ adds Jimmie Fadden,
“who, when we play “American Dream,’
say ‘That wasn’t them. That wasn’t the
Nitty Gritty Dirt Band.

“You can see the lights going on in
people’s heads,” he says, laughing.
“Maybe they came because their neigh-
bors had tickets, and suddenly they go,
‘Hey, 1 know these guys! 1 know that
song!” "

The band recently played a gig at the
Fairmont Hotel in San Francisco, a city
they used to play regularly in the hippie
days.

“I noticed that, almost like alternating
audiences, they’'d either recognize the
stuff from Dance, Little Jean on—what
we call the newest era of the Dirt
Band—or they recognized everything up
to Dance, Little Jean,” says Jeff Hanna.
“‘Oh, those are nice songs, you could
almost see them say. ‘1 wonder where
they got those songs?’ We actually went
out there and explained it a couple of
times, which did no good”

“Our manager said, ‘Go out there and
tell those yuppies you're still making
records, ” says Jimmy Ibbotson.

“We'd go out and say, ‘Here’s a song
called ‘Modern Day Romance, and it was
a Number One for us this year, ” ex-
plains Bobby Carpenter. “The audience
would just look at us and say, ‘Huh? 1
thought Prince was Number One! ”

“Country?” mimies Jeff Hanna. “ What
country?”

Despite the commercial success and
enormous critical acclaim heaped on the
Circle album, the years that followed it
were lean ones. The reasons have less to
do with the music of the band than with
the shifting tastes of the rock audiences.
Rock had entered a time of super-super-
stars, guitar monsters and West Coast
music mellow enough to congeal Vel
veeta. The musical vision of the Nitty
Gritty Dirt Band, their love of all forms
of American musie, seemed a strange
anachronism. They steadily recorded (as
the Dirt Band, their mid-1970’s incarna-
tion), including the classic Ibbotson-
penned “Rippling Water” in 1975 and
Rodney Crowell’s offbeat “American
Dream” (with harmonies courtesy of
Linda Ronstadt) in 1979. They became
the first American rock band to tour the
Soviet Union, in 1977. “I'd look out into
the audience and everybody would be
looking off somewhere watching some-
body dance,” John McEuen told Rolling
Stone. “Then the secret police would
come and make them sit down” They
also appeared on Saturday Night Live
backing their old banjo-playing buddy
Steve Martin. Still, though, the group
seemed more like a throwback Lo rock’s
older, more innocent days.
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... After 20 years
on the road,
next to food,

a sense of humor

may be the most
important
thing of all.

JOHN JEFF JIMMY
MCEUEN HANNA IBBOTSON

ronically, country music was chang-

ing right along with rock. Perhaps

the biggest change was that more

and more country acts were moving
in the direction already well established
by the Dirt Band. “American Dream” hit
the country charts with no promotion at
all, so the band made a crucial decision—
Nashville or bust. After making that
decision, they had a quick dose of cold
water tossed on their dream. Nashville
producer Norbert Putnam, riding on the
success of Jimmy Buffett, advised the
band to forget country music.

“You guys aren’t going to get played
on country radio,” he said.

Period.

Instead, he produced another pop al-
bum on the band. The only stylistic
exception on that album was another
Ibbotson-penned song that Putnam
hated called “Dance, Little Jean.” Like
Jimmy Ibbotson’s other songs, “Dance,
Little Jean” had a sense of intimacy, a
sense of a close friend relating a story,
that’s rare in any music. The production
was spare and tasteful, and there was
the trademark subtle interplay between
five consummate musicians.

The result was a Top Ten country hit.

The next album, Plain Dirt Fashion,
yielded their first Number One country
hit, Rodney Crowell’s “Long Hard Road
(A Sharecropper’s Dream)”.

“Not that we’ve changed,” says John
McEuen, “but there are more country
stations, and a lot of the disk jockeys
came from rock stations in the 1970’s,
which helps . . . if you take “Dance, Lit-
tle Jean” and play it next to “Some of
Shelly’s Blues” off an album that was 12
years earlier, it sounds like they were cut
the same day, in the same session. If you
take “Long Hard Road” and play it next
to something we cut in the early 1970’s,
say the Everly Brothers’ “Dream” song
we redid, they’re very similar ... They
could have been on the same album.”

Maybe, John McEuen says, the Nitty
Gritty Dirt Band will someday be as well
established as people think they are.

In the meantime, the road is one solid
reality. Jeff Hanna lives in Nashville,
Jimmy Ibbotson and John McEuen in
Colorado, Bobby Carpenter outside of
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Los Angeles and Jimmie Fadden in
Sarasota, Florida. They record in Nash-
ville and still tour constantly.

“I love the work,” says McEuen, “but I
hate being away from my family ... I'd
be happy being Ozzie Nelson”

“Some girl who’s almost 21 comes up,’
says Jeff Hanna, “and all the guys are
looking. She says, ‘You guys are really
great .. "

“... ‘I listened to ‘Mr. Bojangles’ in
kindergarten, ” says Bobby Carpenter.

“. .. ‘My mother played your records
for me when I was growing up, ” con-
tinues Hanna.

That gets a round of laughter. After 20.

years on the road, next to food, a sense
of humor may be the most important
thing of all.

he band’s most recent album in-
cluded another Ibbotson song,
“Partners, Brothers & Friends,”
that sums up their 20 years to-
gether. The song begins with, “The pro-
moter wants to cancel, ’cause there
aren’t enough tickets sold” and ends
with, “It’s great to be a part of some-
thing so good that’s lasted so long.”

“I started writing that song on Hal-
loween two years ago,” Jimmy Ibbotson
says. “As a joke”

“That wasn’t the gig up there in North
Dakota?” Jeff Hanna asks.

“No,” Ibbotson says. “It was the one in
St. Joseph, Missouri, in a basketball
arena with 40 people there. I sort of
started the song that week and sang it to
Fadden in the dressing room as just
something to pass the time, to keep our
mind off the fact that we were bombing.”

Everyone laughs, and the laughter is
easier because, these days, there are
fewer and fewer empty seats. A couple
of gigsin L.A. sold out in advance.

“It was a small room,” says McEuen
wonderingly. “But, holy mackerel, I
wouldn’t have put any money on that
five years ago.”

In fact, now the two audiences really
do seem to be coming together—two
Nitty Gritty Dirt Band audiences, old
and new, becoming one.

“I guess our dream is that people are
going to sit around someday either in

JIMMIE
FADDEN

BOB
CARPENTER

some club in Wisconsin or a studio in Los
Angeles or maybe even in Australia,’
says John McEuen, “or at some re-
hearsal hall somewhere and say, ‘We
need to make this sound more like the
Dirt Band? ”

am on the road, high in the Super-
stition Mountains of Arizona. I have
come to the mountains to escape,
for however brief a time, the numb-
ing pressure of the road—deadlines and
money and relationships strained to the
breaking point by the thin stretch of
asphalt. The blacktop turns into gravel,
the gravel into dirt, and still the road
climbs. Soon, it’s a buggy path, switch-
ing back and forth up the mountain.

I finally pull off the road onto an out-
cropping of rock, with a gentle slope
down to a sheer drop. The mountains are
quiet in the late afternoon sun, a slight
breeze carrying just a hint of whispered
secrets. I squat next to a red chunk of
sandstone and watch a hawk ride the
thermals, sliding into the hills and val-
leys above the mountains. I watch the
hawk for some lost period of time, then
find myself drawn back to the car, to the
radio. I turn the volume on low, and Jeff
Hanna and Jimmy Ibbotson’s vocals spill
into the hot Arizona afternoon.

Rodney Crowell’s words are simple, a
sharecropper’s dream, counterpointed
by John McEuen’s fiddle. They talk
about the road and lost dreams and
simple survival, the words and music
speaking with an eloquence and an ac-
ceptance of the world as it is.

The best music, I think, has little to do
with the things we critics value so
highly. The best music is an organic
thing, a part of the sandstone and the
mountains; a living thing, soaring and
diving through thermals of which we're
only dimly aware. The best music, I
think, touches us in a place where we're
always alone, to remind us that we're
not.

I lean against the red sandstone, close
my eyes and feel the warm wind blow
across the mountain. Fiddles and guitars
drift on the wind, and through my closed
eyes I watch the sunrise on a forgotten
hollow in Tennessee. |



Woman Wins Lottery
72 Times
Within One Year!

Numbers & Lottery Expert Cracks the State Lottery Game,
now goes public with this “hot” information.

You may think this s unbelievable

Yet every statement that follows is documented and
certilied true:

Playving the Lottery for 12 comsecutive months starting Juby 1984,
thes tamous Lotters expert hae the right numbers Not pust once.
twice, or even severad imes. BUT INCREDIBLY, 72 TIMES.

Lucky ™ Hardly

Who is this woman?

Shes Gail Howard. Lottery editor of Gambling Times Magazme
and musternmad of other tamed Lottery publicatnons: She had long
agoheenconvineed she could erack the State Lottery game and win
huge amounts of moaey So she set to work devising the sure-tire
system that would accomplish this - Aad dinally atter wo long
sears, she developed a way that could beat the State Lottery game
Testing 1t a tull twelve months, Gl Howard won the Lottery 72
times Dunng this time. she became a noted and controsersial
figure 1 State Lottery otfices throughout the country

What happened when certain Lottery
participants got this information?
When her readers wrote i seeking an
“edge”™ i the Lottery, she sent them
this hot Lottery -winning intormation.
What happened”

<

> $13.7 Million happened for Manuel
et {arcete.
g

A struggling immigrant working an
assembly hine to support his growing
fumuly. Gareete had unsuccesstubly
plased the Lotters many tmes. When
he recened Gasl Howards Report,
eversthing  changed  torever  He
piched a number combinabion as di-
rected. in the New York Staie Lotiery.
AND HIT THE $13 7 MILLION
JACKPOT

$310,000.00  happened  for Ken
Mathis.
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Manuel Gareete

An accountant and computer expert
with a"knack™ tor gambling systems
Mathis never had o Big Hitin the
Lotters - But then he obtuined Gand
Howard™s information. used it pick-
ing o nuraber combination in the
Lotters.  AND WON $310.,(00.00

Ken Mathis

$604,000.00 happened for Leavelle
Carter.

After playing the Lottery for years
without real luck. this suecessful
¢xecubive computer programmer de-
cided he'd make his on aluck by wrnit-
g a complex numerical “program.”
That's when he saw Gall Howard'™s
system . that did the work for him
He used 1t in the Washington . D.C
Lotters AND WON $604.000.00

.
Lemvelle Carter
OVER $9 MILLION happened for a rural housewife from a
grape-growing region. (She wants to remain anonymous. )
How she successfully used Gail Howard's Report was teatured
i gor U'S newspapers
Thousands upon thousands of dollars happened for these people
Jim Reynolds won the Lotters THREE TIMES the first month
alone De. RUT of Detroit. Mighigan, used the intormation and

won ST A0 00 DS won $3T445.00: R €, 324700,
M MS2.662.000 G, $2.378.00, G.C.. $2.459.00; M E..
SLIZE000 C K., $4.550.00, AP won amounts.  like

SI300.00, “atmost every week "

P

1ve decided to go public waithmy Losters intorina
tion. Why am {dong this? Because | hane all the
mones | need Fraphis, this s mny chanee to he
come the most Laous woran in Amenca To be
Amoan by millions s the wonan who beat the
Totters  and enabled others to beat 1t oo

Why is this Report
such a winner?
This miaght astound you: The mformanion in this Report can VAS
TLY INCREASE YOUR CHANCES OF WINNING CANADIAN

OR US. LOTTERIES EVERY TIME YOU PLAY (The
minimum “Winning kdge™ is afway s over five hundred pereent!)

This Report s so “hot™ word s begimning to quickly spread

Just recently. the Director of one of the largest Lotieries in the
world obtained a copy ol Gail Howard™s Report. After study g the
contents. he made this starthng pronouncement

~This is the secret to winning the Lottery.™
In addition. within a short e span. Gail Howard has beeninter
viewed and wnttien up in The New York Times. The Wall Street
Journal, Newsweck and other publications
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100%
Money Back Guarantee!

Please realize this. Once you recenve your Lottery
Disclosure Report, the amount of moncy you cian win
depends upon the “pot” of the lottery (It might be
well up n the mutlions or 1t may be thousands.)

AN

1t vou want to play your Officeal State Lottery —orany
State Lot u Tthe G doesivt matter where you
live -this § Reportexplains how to play and win
i any State and Canadian Lottery)-you can come
away with a Lottery prize of up to thousands or more!
You have a money-back guarantee It you are not
satsfied, simply return your copy of the Report and
your entire purchase price will be refunded. There is
no way you can Jose by this ofter (You know how
much you can win. Look at Manyel Garcete.)
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How long will this Report
remain available to the public?

All people preparing o enter the Lottery should be aware ot this
Inquiries have been made regarding the advantage this Report
gives s reciprents: Howeser, as of the date of this Notice. disin-
bution ot this Repont has not been stopped by Special Report
Oftice —and as an adult preparg to enter the State Lottery. you
are chgible to recenne iweopy But you are urged 1o waste no time
about i1,

You should alse be gware ot this, Recently. a Protessor ata magor
Eastern universits. who teaches statisties and directs a computer
data center, saw the Notice and was sheptical of the 5004 clom
He obtamed @ copy ol the Report and did an ja-depth analysis of
the contenis. His conclusion: This Report does indeed increase
one’s chances of winning the State Lottery by more than
500% . His comment: “Anyone attempting the Lattery would
be foalish not to use this information.™

With this notice Gail Howard goes
public with her information...
the very same information used to
crack the Lottery game.

In newspaper. radio and TV interviews. Gl Howard has
been saying < ean enable a person o win at the Lottery
smnply by following my instructions. Theres no reason any
one can't win just like Thave

Right now, to help ol the serious Lotters plavers she can,
Gatl Howard has authorized release of this speciad Loitery
Dusclosure Report that REVEALS EVERYTHING ONCY
AND FOR ALL.

I you are an adult preparing to enter your State or any Stae
or Canadianinternational Loteers, you miay send for o copy
of this Report But vou're urged to wasie no time about 1t
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want to order by pl
@ CALL TOLL- FREE 1-8(!]-422-391])
Be sure 10 have your credit card handy.

Special Report Office ECS

505 Fifth Ave.

New York, N.Y. 10017

Yes. I'm prepaning to play my ofticial State Lottery ~and

may be uther State or Canadian or Iiernanonal Lotieries oo

Please rush me the spectal Lottery Disclosure Report lor

which | enclose $10 plus $2 FIRST CLASS postage & hand

ling  (This is the samy special Report that enabled others to

become Big Winners')

Please send me

Lotters Disclosure Reports tor only

S10 plus $2 postage & handhng cach
Cheek here for rush FIRST CLASS
Priory Minl. add SIS

Make cheeh payable o

Special Report Otticy

Or charge my MuasterCard

Acet # Iap Drate

It T am not satsticd tar any reason s return the report for

a tudl retund

Nume

Address

City

State _Zip

Attention...Canadians: This Lotiers Disclosure Report s

appheable tor the Canadian totiery Please reant $20 tor

FIRST CLASS delivery to Canada

NOY & N oresidenis please i lude appropriate sales tay

$12%

Grand Total S
Visa
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Records/8TK/Cassette
Albums Rated As Essential Collectibles

By The Editors Of Country Music Magazine

BUY 3 AND P

HAWKSHAW HAWKINS: 16 GREAT-
EST HITS Featuring: | Suppose
Lonesome 7-7203 Sunny Side Of
The Mountain Little White Washed
Chimney ! Love You A Thousand
Ways I'm Waiting Just For You
Teardrops On Your Letter Dog House
Boogie Slow Poke'| Wasted A Nickel
Pan American Barbara Allen Be My
Life's Companion Silver Threads
And Golden Needles I'm Slowly Dy-
ing Of A Broken Heart Rattlesnakin’
Daddy.

vt ~C

COWBOY COPAS: 16 GREATEST
HITS Featuring: Alabam Signed.
Sealed And Delivered Beyond The
Sunset Flat Top Guitar Cowboy's
Deck Of Cards’Louisian Goodby
Kisses From The Manger To The
Cross Tragic Romance Satistied
Mind/Cope's Wild Flower There'll
Come A Time Sunny Tennessee,
Waltzing With Sin Filipino Baby’l
Dreamed Of A Hillbilly Heaven. A
classic collection of old time country.

ICK 1 FREE

WILMA LEE & STONEY COOPER:
THE CARTER FAMILY'S GREAT-
EST HITS The combination of old
Carter Family songs and the artistry
of the Coopers assures that this
album is country music at its purest.
Included are: Sweet Fern You Are My
Flower/Keep On The Firing Line
Hello, Central, Give Me Heaven
Worried Man Blues Wildwood Flow-
erPicture On The Wall Little Darling
Pal Of Mine Lulla Wall, more!

Rated %% %% In Country Music, Sept./Oct. ’85

Hawkshaw began with King cov-
ering whatever Ernest Tubb was
doing. But “Sunny Side of the
Mountain™ and *“Slow Poke” in
1948 and 1951 were enough to
establish him as a force in his own
right. Like Copas, Hawkins fell
by the wayside, with no hit rec-
ords, though he was a member of
the Grand Ole Opry and had con-
tracts with RCA, Starday and
Columbia. Then in March 1963,
just days before he died, his King
recording of “Lonesome 7-7203"
hit Number One. Hawkins, like

Copas, made other fine records, |

“Rattlesnakin’ Daddy™ and “Dog
House Boogie” among them, that
hinted at rockabilly. 16 Greatest
Hits of Hawkshaw Hawkins (Gus-
to SD-3013) covers all these and
more.

Copas first made his mark as a |

vocalist with Pee Wee King's
Golden West (owboys... “Fili-
pino Baby,” his first hit, came in
1944, Throughout the 1940's he
had still more hits—with “Ten-
nessee Waltz,” “Tragic Romance”
and others. In the early 1960's,
Copas was successful with Star-
day, with the hits "Alabam,” and
“Signed. Sealed und Delivered” in
1961. Some of his best-known
songs are available on 16 Greatest
Hits of Cowboy Copas (Gusto SD-
3012). Most of the material is
from his Starday period, though
“Filipino Baby" and “Tragic Ro-
mance” are also included. Copas
never got the credit he should
have, considering his rich, supple
voice and laconic, offhand deliv-

ery.

Wilma Lee and Stoney Cooper
worked together nearly 40
years... Early Recordings
(County CCS 103) compiles 12
Columbia songs, leased from
CBS, that helped establish their
reputation. A second Wilina Lee
Stoney album from the 1970’s is
Wilma Lee and Stoney Cooper
Sing The Carter Family's Greal-

est Hits (Starday SD 950). an|

outstanding salute to the Carters
cut in the early 1970’s. Wilma Lee
and Stoney tackle such Carter
classics as “Keep on the Firing
Line.” produce a delicate version
of "You Are My Flower™ and are
back on Wilma Lee’s stops-out
treatment of “Lulla Walls.” The
Carter style and the Coopers'
sound blend easily here.

RICH KIENZLE, SEPT. OCT. 85
PAGE 67, Country Music Mugazine
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THE BEST OF THE BEST OF
HANK THOMPSON The man who
stole the world s admiration. Included
in this treasury collection of his hits
is: Wild Side Of Life Yesterday's Girl
Humpty Dumpty Heart A Six Pack To
Go Whoa Sailor Wake Up Irene The
Older The Violin The Sweeter The
Music Who Left The Door To Heaven
Open/Smokey The Bar'Honky Tonk
Girl
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“LITTLE” JIMMY DICKENS: THE
BEST OF THE BEST OF Every
major hit recorded by this country
music mainstay is included on this
special album. Such as: May The
Bird Of Paradise Fly Up Your Noses
Take An Old Cold Tater And Wait
Country Boy‘A-Sleeping At The Foot
Of The Bed Hilibilly Fever My Hearts
Bouquet'I'm Little But I'm Loud‘QOut
Behind The Barn Another Bridge To
Burn, more!

THE BLUEGRASS HALL OF FAME
Stringbean: String’s Mountain Dew
Grandpa Jones: Old Rattler’'Stanley
Bros.: Rank Stranger Flatt &
Scruggs: Foggy Mountain Break-
down/Carl Story: Tramp On The
Street Lonesome Pine Fiddlers: Win-

dy Mountain/Hylo Brown: Hills Of
Georgia Country Gentlemen: Sun-
rise (Instrumental) Reno & Smiley:
Home Sweet Home J.E. Mainers
Mountaineers: Run Mountain Jimmie
Skinner: Fallen Leaves Rex Allen
& Kentuckians: Beautiful Blue
Eyes Jim & Jesse & The Virginia
Boys/Let Me Whisper, and more!




CARL SMITH: GREATEST HITS
In this album Carl sings better than
ever, giving a warm new glow to
these classic hits he created. In-
cluded are: Mr. Moon/Are You Teas-
ing Me/Hey Joe/Deep Water/l Just
Loved Her For The Last Time Again
You Are The One/Don't Just Stand
There/If Teardrops Were Pennies/
Take My Ring Off Your Finger/Kisses
Don't Lie

SKEETER DAVIS: THE BEST OF
THE BEST OF A gracious star with
adifferent sound, especially with har-
mony. Included on this great album
are: Set Him Free/(I Can't Help You)
I'm Falling Too/The End Of The
World/I'm Saving My Love/Gonna
Get Along Without You Now/l Forgot
More Than You'll Ever Know/I'm A
Lover (Not A Figher)My Last Date
With You/Bus Fare To Kentucky,
more!

MAC WISEMAN: GOLDEN CLAS-
SICS This album is a compilation of
some new recordings of the very best
traditional bluegrass songs, plus
some newer releases. Included: Jim-
mie Brown, The Newsboy/Goin' Like
Wildfire/l Saw Your Face In The
Moon/Barbara Allen/The Prisoner's
Song/Johnny Cash & Charlie's Pride;
Sweeter Than The Flowers/18
Wheels A Humming/Don't Make Me
Go To Bed, more!

PATSY CLINE/COWBOY COPAS
HAWKSHAW HAWKINS: GONE
BUT NOT FORGOTTEN Patsy:
Lovesick Blues—Just A Closer Walk
With Thee—There He Goes/Hawk-
shaw: | Suppose—Little White
Washed Chimney—Sunny Side Of
The Mountain—The Life Of Hank
Williams/Cowboy: Wings Of A
Dove—Cowboy's Deck Of Cards—
He Stands Real Tall—Beyond The
Sunset. A truly fitting tribute to some
great legends.

Rated » * %%

LULU BELLE & SCOTTY: SWEET-
HEARTS OF COUNTRY MUSIC
Their style and songs made America
think of them as close personal
friends. Here's a sample: Homecom-
ing Time In Happy Valley/Each Time
You Leave/Have | Told You Lately
That | Love You/Remember Me The
Brown Mountain LightWhen The
Blue Moon Turns To Gold Again/In
The Doghouse Now/Sunday School
Sweet Lips/Mountain Dew,more!

WILF CARTER: "Montana Slim"
Many of the great old favorites of
yesteryear and more. Including: Two
Little Girls In Blue/Put My Little
Shoes Away/Daddy And Home/One
Golden Girl’/Hey Hey Mr. D.J./Gran-
dad's Yodelling Song/Lonesome For
My Baby Tonight Shoo Shoo Shoo
She Lah Lah/Two Little Stars The
Little Shirt My Mother Made For Me

Check vour cholces:

—Editorial Staff,
Country Music Ma

LULU BELLE & SCOTTY: SWEET-
HEARTS STILL More classic re-
cordings, including: | Told Them All
About You/First Whippoorwill Call
Molly Darlin/Between You And Me
Bonnie Blue Eyes/I'll Be All Smiles/
Try To Live Some (While You're
Here)/Blue Eyes Cryin' In The Rain
When | Yoo Hoo In The Valley
Rocking Alone In An Old Rocking
Chair/Sweet Evalena Sunset Years
Of Life. Why not order both.

Mw’x

BEN COLDER (SHEB WOOLEY):
GOLDEN HITS There are few as-
pects of the entertainment field that
this star has not been highly suc-
cessful in. This album is another
success story with tunes like: Easy
Lovin' #2/Almost Persuaded #2/De-
troit City #2/Little Green Apples #2
Rollin' In My Sweet Baby's Arms
Don't Go Near Eskimos/Sunday
Morning Falling Down/Games Peo-
ple Play/10 Little Bottles, and more!
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Tone up your whole body in just
3 minutes a day!
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A SLIM, TRIM SILHOUET TE ...
In Just 5 Minutes A Day!

GUARANTEED RESULTS YOU CAN'T LOOK AND FEEL
ATTRACTIVE WITHOUT GOOD MUSCLE STRUCTURE
Now get rid of those embarrassing bumps, bulges, large
stomach, flabby breast and buttocks. Feel younger,
and help prevent cellulite buildup . . . Have a nice shape
with no tummy. Measurable results in just a few weeks
- guaranteed. GREAT FOR MEN, WOMEN, TEENS —
Do the easy, enjoyable exercises for only 5 minutes a
day! Minor assembly needed.

TRY ITFOR 30 DAYS ON FULL MONEY-BACK GUARANTEE—

If you don’t look and feel better in just 30 days, return 9

it tor total refund of purchase price (except ship. & ﬁ Old Vlllage
hdig.). Our policy is to process all orders promptly. Sh

We charge your credit card only when order is shipped. op

Delays notified promptly. Shipment guaranteed

within 60 days. Hanover, PA 17333
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gnly $888 N
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Movmg Seat \
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For Men & Women

Lack of Good

Muscle Tone Muscle Tone

FREE Exercise
Instructions
Deluxe quality—

Easy assembly

—~—=SATISFACTION GUARANTEED-—MAIL TODAY! = —

OLD VILLAGE SHOP, Dept. VZ-4753

Bidg. #9, Hanover, PA 17333

Yes, lwantaSlim-Trim Figure. Please send me:

[ One Maxi Rower (Z561522) at a special
low price of $8.88 plus $5.95 for heavy-
weight shipping and handling.

[J SAVE! Order two (2) for the super low
price of $17.00 plus $9.95 heavyweight
shipping and handling.

Enclosed is $ (PA & NV res. add sales tax)

CHARGE TO MY: [J Diners Club J VISA

] American Express ] MasterCard

Acct. No. — _ _

Exp. Date . (Please print)
NAME _ — — L -
ADDRESS S - -
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RANDY TRAVIS
Storms Of Lif

The Number One Album Featurin ‘ -
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Dealing with the challenges of motherhood,
the strains of stardom and the constant ups and downs of marriage
would make anyone want to run and hide.
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Rosanne tried to with drugs but she learned she’d rather
face life and her problems head on.

Growing Up

with

by Patrick Carr

t Rosanne Cash’s house, I'm doing what most
people do in other people’s homes: checking
out their things, particularly their books and
records. You can tell a lot about people from
their books and records.

Books first., One random half-shelf's worth in the
casually elegant living room goes as follows: Wired by
Bob “Watergate” Woodward; How to Be a Jewish
Mother by Dan Greenburg; J.R.R. Tolkien’s Lord of
the Rings trilogy; Stanislavski's An Actor’s Hand-
book; Solzhenitsyn's The Gulag Archipelago; a Viking
Library edition of the works of William Blake; the
collected poems and plays of Alfred Lord Tennyson;
and a German dictionary.

Hmmmm, Impressive, this stuff. Not exactly trash
reading, not quite the kind of material you expect
your average “girl singer” to have on her mind.

Ditto with the tunes. Scattered around Rosanne’s
stereo systemin the denis the music she’s been listen-
ing to lately: Kate Bush’s Hounds of Love,
Chiaroscuro by Mike Marshall and Darol Anger; Tom
Petty's Southern Accents; Stevie Ray Vaughan's Soul
to Soul; The Best of Kitaro; a collection of traditional
Celtic harp musie entitled Flowers of Edinburgh, and
Beethoven's Piano Concerto #5.

Hmmmm again. Some taste range; not exactly the
kind of sounds “country” singers customarily have
drifting around inside their heads. But then, when

HANK DEVITO
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“If you
don’t take

7eSPONSi-
bility for
yourself,
you cut
off any
kind of
connection
with your
oWn
power.’
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you think about it, you might expect such a collection
of Rosanne Cash. In reality, she has never been a “'girl
singer,” and neither is her music “country.” She is,
rather, a woman of the modern world who thinks of
herself az a writer more than a singer, concerns her-
self with the real-life complexities of “romance” in
ways which are anything but cute or easy, and ends up
being classified as country because she happens to
feed her work into the Nashville division of the musie
business machine.

That work has always been—well, serious; light on
the faney frills, heavy on the hard truths, And per-
sonal; Rosanne writes almost exclusively from her
own emotional realities. And effective; she communi-
cates strongly and clearly. That may be why she sells
lots of records, and why she won a Best Country
Female Grammy Award for 1085,

Rhythm & Romance, the album which won her the
Grammy, was typically personal, and you didn’t have
to read between the lines to realize that it emerged
from severe emotional turbulence in Rosanne’s life.
The title of one song, “Halfway House,” hinted
broadly at a problem with drugs, while the lyric
spelled out another theme, hard times in her mar-
riage with singer/songwriter/producer Rodney Crow-
ell. So did much of Rhythm & Rowewnce: The [irst
words on the album are “If you want to keep a woman
like me, you've got to hold on,” and the last are “I was
a fool to say it was over.”

Evidently it is not over; Rosanne and Rodney are still
married. They still live together and raise their chil-
dren in the country outside Nashville, they still spend
part of their time in New York, and both of them are still
making music. Otherwise, things may or may not have
changed in Rosannes world during the three years
since I last called at her home.

We settle into the small cabin where she writes, and
talk about that.

CM: How autobiographical was your album, Rose?
Rosanne: Very. A lot was going on in my life. Rodney
and I were trying to figure out how to be in love and stay
married, and [ went through drug treatment, and I
ended up writing an album about it all,

CM: Did you ever tell him that it was over?

Rosanne: No, but [ said it could be over, and yes, there
was a time when it felt like we just didn’t want to keep
on. We didn't like the way we made each other feel.
Things have to come to a crisis point before you become
aware of what's making you feel so bad, and that hap-
pened: one crisis point, then another, and another, and
another. It's only in the last six months or so that we've
really re-bonded.

CM: How did you do it?

Rosanne: A lot of intimate work. A lot of crumbling of
old belief systems and old expectations and old ways of
reacting; all that stuff has to go to make room for the
new. We had a lot of help—I'm a firm believer in
therapy, if only as preventive medicine—but he and I
have done most of the work. Its he and I who have
decided that we want to be with each other. We really
knew that all along, but we didn’t know how to do it; now
we know how to be together, how not to be insecure and
unreasonable with each other.

The Key to it is that I can’t project my problems
onto him and say they’re his fault; I've got to address
them within myself and try to resolve them. And
that’s healthy. If you don’t take responsibility for

yourself, you cut off any kind of connection with your
own power—but once you start taking responsibility,
that draws the power in; it’s something you can use,

Its the same for Rodney. We can't keep bouncing
responsibility off each other and making the other per-
son claim it. It's hard, but it's a satisfying process, even
though both of us are so tired of working at it that now
we just want to relax and have some fun,

CM: What effect did your drug use have on yowr mar-
riage?

Rosanne: That was part of the problem: you try to
reach somebody through a haze of drug abuse, and you
Jjust can’t connect. Rodney and I were always bonded on
a soul level; it’s just our minds that serewed us up. But
now we're proud of ourselves because we went through
so much. At this point, its unshakable. He's so cute!
Andright now, [ haven’t seen him in three weeks, so I'm
in a bad way.

CM: But at least you're not doing drugs. How did you
get out of your cocaine problem?

Rosanne: I got to a point where [ was miscrable doing
drugs, and that [ wanted to stop, but I just couldn'tdoit
by myself. So [ went into treatment for amonth. For the
first three weeks [ kept 2aying “/ don't have a prob-
lem!"—I was there, but not wanting to be there—but
then I realized that I really did.

After that, I was white-knuckling it for the first six
or nine months, but now I wouldn’t touch the filthy
stuff. Wouldn't have it in my life. That cleansing process
of getting it out of my consciousness, not just my blood-
stream, has opened up so much; there's so much more
space in here than there used to be.

CM: Well, cocaine consumption is an incredibly labor-
intensive habit. It’s just about a full-time job.
Rosanne: It really is. You spend so much getting it and
doing it and recovering from it that you don’t have time
for anything else. That’s the way it was with me. I can’t
do it recreationally. I know some people who can—they
can just do it socially and leave it alone the rest of the
time—but thats not me. I've got an obsessive person-
ality to begin with.

CM: Do you carry around a lot of anxiety?

Rosanne: I used to. When I was doing drugs [ became
s0 neurotic and insecure and full of anxiety that my
adrenals were pumping twenty-four hours a day. That
took more than a year to get rid of after [ quit.

The real irony is that it never occurred to me that my
anxiety might be drug-induced. I'd say to myself, “I'm
neurotic and I have horrible anxiety attacks; gosh, I'd
better do some drugs. That'll help.” Which of course it
never did; it just caused more anxiety. Itk amazing how
much time you can waste out of your life, doing that kind
of thing. It sad.

CM: How much time did you spend involved with
drugs?

Rosanne: With drugs in general, fourteen vears. I
grew up in Southern California, so at the age of fourteen
I got into whatever was around. Most kids out there do.

CM: So in effect, you're only just beginning to find out
who you really are, right?

Rosanne: Right. Exactly. And feeling pretty damn
good about it, you know? I'm thirty years old; I should
get respect! Laughter. But really, in my twenties [ had
no sense of self-confidence, no sense of who I really was,



no intuitiveness; just all this scattered, insecure stuff.
Itk only in the last year or so that I've started to rely on
my intuition and feel centered and feel like I know what
I'm doing. That line in “Halfway House” says it all:
“Trying to find the truth inside, instead of getting by on
dreams.” I'm just beginning to grow up.

CM: [ guess the next question has to be: Who are you?
Rosanne: I'm a very strong woman. 'm independent.
I’'m a writer, and I enjoy being a writer. And I'm a good
mother. You want to hear the bad stuff?

CM: Of course I do. What is it?
Rosanne: I'm neurotic, I'm too self-critical, and I'm
intolerant sometimes.

CM: What are you intolerant of?

Rosanne: The Bible Belt consciousness gets to me
sometimes. I can't bear people who try to inflict their
spiritual beliefs on culture and art and decor and other
kinds of personal expression. I don’t mind what they
believe—that’s their right, and I have no right to judge
anybody’s spiritual beliefs—but I do mind them trying
to inflict their views on everything around them. Fun-
damental Christianity is very overbearing, very self-
righteous. [ sometimes find living in the South very
frustrating.

CM: You said vou were in a non-creative, non-writing
period when we last talked, Rose. How's your creative
life now?

Rosanne: It looks like death. Bathing a child with one
hand and writing with the other. It's just such a
dilemma; it’s really difficult to raise children and do TV
shows and write songs all at the same time. Even when
I'm working, I'm usually traveling or talking to the
press or lip-synching on TV, theres no real creative
stuff going on.

It annoys me that my creative time gets eaten up
with surface stuff, but I allow it. [ know the way around
it—1 should set out blocks of time and just go write—
but I haven’t been disciplining myself to do that.
Instead 1 go to town and go to lunch, this and that. 'l
do anything to avoid putting pen to paper.

CM: What's stopping you from changing that?
Rosanne: Me. The ball’s in my court. [ have to get the
songs written. But there, you see; I'm being too self-
critical. I am writing a bit; I've got four or five songs in
the works.

CM: What kind of songs? Still very personal stuff?
Rosanne: Yes, but there’s some lighter stuff too. I still
use writing as therapy in a very self-indulgent way, but
I think I'm beginning to get my sense of humor back.
All that dark stuff is sort of like mud-wrestling with
your own internal chaos; now I feel I can breathe, I have
more perspective, so I can be a bit lighter. The issues
are probably the same—things that go on in rela-
tionships—but it’s not as if 'm down in a hole with it all
anymore.

CM: The heavy stuff produced a great album, though.
Rosanne: Well, isn’t that always the way? If you reach
down for whatever strikes the deepest chord in you and
express it, it gets across. The human condition is the
same everywhere; people say “Yes! ['ve felt that!” The
music that doesn’t get to you is the stuff somebody has
contrived because they heard something successful and
tried to copy it.

CM: Speaking of music and perceptions, I should tell
you that I don’t think of you as “country.” Do you?
Rosanne: No, I don't. That’s why it always gets me
when people write to me saying “You're undermining
country music. What do you think you're doing?” [/
never called my music “country.”

CM: You don’t look country, either, y’know...
Rosanne: Well, by God, nobody gave me a handbook! I
just followed my instinets and this is what happened!
She gestures at her urban-chic self. I didn’t realize in
the process that how you looked was a moral issue. |
mean, I hang out in the East Village in New York, and
there I'm pretty conservative—but here in Nashville I
get all kinds of crap for how I look.

But none of that means anything, really. I've stopped
trying to be something to other people. That'’s a useless
occupation. That was one of the reasons I got so heavily
into drugs; I always thought I had to be perfect, to
please everybody. Now I'm only trying to be something
for myself, and grow and learn. If a lesson is handed to
me, [ try to take it as a lesson instead of turning bitter
about it. I'm just trying to move along my own path.

That’s such a basic principle, but its so easy to get
away from. It's so easy to let your ego be seduced by
false glamor. I want to dispel false glamor in my life; I
don’t want to court it.

CM: Which must be difficult in your business...
Rosanne: It is. This industry is greased by false
glamor. But there’s a way around it. Rodney does better
at it than I do; sometimes [ just get distracted. It's
really tempting to crawl inside my ego and let some-
body inflate it for me, let the machinery inflate it. But
that causes so much anxiety, because it’s so unreal.

CM: So what'’s the way around it?
Rosanne: You have to realize that all that stuff just
doesn’t mean anything to who you really are. When 1
won the Grammy, evervbody sent me flowers and it was
very nice, but life went on as usual; nothing changed.

But do you know what really helps the most? Dealing
with children every day. I can’t come inand talk through
my ego with my Kids; they're too real. They teach me a
lot; theyre better than therapy sometimes. And they're
so sensitive. One day a little while ago, for instance, I'd
had a really bad day and [ was really depressed about
stuff in my career, and as soon as I came into the house
Caitlin said, “What’s wrong?”

[ said, “Oh, nothing. You wouldn’t want to know.”

“Tell me everything,” she said. So I told her every-
thing that was bugging me, stuff she didn’t even under-
stand, and she listened. Then she said, “And | bet
vou're going to miss us when you leave for New York
tomorrow, aren’t vou?”

That brought me right down to earth. [ felt like
saying, “Let me write you a check.” My kids are great. I
really love them.

CM: But as you said before, it must be hard to meet
their needs and still find time for writing.
Rosanne: Yes, it is difficult. It’s day-to-day stuff, it's a
process, it's something that never gets resolved; vou
work it vut every day. But its not any harder for me
than it is for a woman who works nine to five, Being a
working mother is just a hard thing to do; it takes a lot
of energy.

That's okay, though. I've gof a lot of energy, so I'm
into it. I love taking care of my kids, getting down with
them every day. And I love working. I'm learning. ®

“If you
reach

down for
whatever
strikes the
deepest
chord in
you and
express it,
1t gets
across.”
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Patsy Cline: A Tribute—Leavin' On
Your Mind/Tra Le La Le La Triangle/Back In
Baby's Arms/Imagine That/So Wrong/You're
Stronger Than Me/Sweet Dreams/Why Can't
He Be You/When | Get Thru With You/Crazy/
Who Can | Count On Lovin' In Vain. LP No,
HAT 3008/Cass. No. HATC 3008

Bill Anderson: Bright Lights And
Country Music—The Wild Side Of
Life/Truck Drivin’ Man/I'il Go Down Swinging/
Wine/I'm Walking The Dog/Sittin’ In An All Nite
Cafe/Title Song/How The Other Half Lives/
The Stranger's Story/Cocktails, more! LP No.
HAT 3005/Cass. No. HATC 3005

Bob Wills: The Rare Presto Tran-
scriptions-Draggin' The Bow/Tennessee
Saturday Night/Twin Guitar Special/Will You
Miss Me When I'm Gone/Bob Wills Boogie/
No Wonder/San Antonio Rose/Judy/ Tumbling
Tumbleweeds, 8 more! LP No. CSR 1/Cass.
No. CSR 1C

o,

More Rare Presto

Bob Wills:
Transcriptions-In The Mood/Sugar
Mountain/Eimer’s Tune/My Life’s Been A
Pleasure/Texas Home/Dipsy Doodle/Just A
Littte Lovin/Cherokee Maiden/You're The
Sweetest Rose In Texas, 9 more! LP No. CSR
2/Cass. No. CSR 2C

Patsy Cline: 20 Golden Pieces—|
Don't Wanta/Let The Teardrops Fall/I've Loved
And Lost Again/Fingertips/I Can't Forget/
Never No More/Walking After Midnight/Stop
The World/In Care Of The Blues/If You Could
Only Stay Asleep/I Love You Honey, more! LP
Bo. BDL 2003/Cass. No. BDLC 2003

BUY 3 AND

HISTORIC

Classic Albums From The
Vaults of Decca & Others

. . .Some With Original Covers
. . .LOWEST PRICES

Webb Pierce: The Great Songs
Of—I'm Walking The Dog/It's Been So Long/
Slowly/There Stands The Glass/Even Tho'/
I'm Gonna Fall Qut Of Love With You/I'm In
The Jailhouse Now/Wondering/You Can't Be
True/I'm Not In Love With You. LP No. BDL

1026

Rex Allen: Under Western Skies—
(With Victor Young)—Too Lee Rolt Um/Trait Of
The Lonesome Pine/Nothin' To Do/The Last
Round-up/Ole Faithful/The Last Frontier/The
Railroad Corral/At The Rainbow's End/Sky
Boss/I'm A Young Cowboy, more! LP No. HAT
3001/Cass. No. HATC 3001

Wilburn Bros.: Country Gold:
Crazy Arms/| Don't Care/| Don't Love You Any-
more/| Wonder Where You Are Tonight/Before
I'm Over You/When | Stop Dreaming/}
Dreamed Of An Old Love Affair/World Of For-
gotten People/! Can Stand tt, more! LP No.
HAT 3007/Cass. No. HATC 3007

Webb Pierce: Cross Country—
I'm Falling In Love With You/Take Time/Crazy
Wild Desire/I Close My Eyes/Someday You'll
Call Me Name/Heartaches By The Number/
You Are My Lite/Cry, Cry Darlin'/Waterloo/
Free Of The Blues/I'm Letting You Go, more!
LP No. HAT 3004/Cass. No. HATC 3004

a
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Kitty Wells: Original Queen Of
Country—Makin' Betieve/Poison In Your
Heart/I Don't Claim To Be An Angel/After
Dark/One By One/I've Kissed You My Last
Time/On The Lonely Side Of Town/You And
Me (And The Power In Your Heart), more! LP
No. BDL 1025/Cass. No. BDLC 1025

—

Sons Of The Ploneers:

Radio
Transcriptions, Vol. t.it's A Great
Day/Mexicali Rose/Sagebrush Symphony/
Move On, You Lazy Cattle/Tumbleweed Trail/
Yellow Rose Of Texas/Lazy/Lord, You Made
The Cowboy Happy, 11 more! LP No. CSR 7/
Cass. No. CSR 7C

Faron Young: Top Country
Friend—If You Ain't Lovin' (You Ain't Livin')/
Riverboat/Congratulations/Face To The Wall/
Hello Walls/You're Still Mine/Three Days/
Alone With You/Country Girl/Back Track. LP
No. BDL 1030

KITTY WELLS

SONGS MADE FAMOUS BY JIM REEVES

Kitty Wells: Songs Made Famous
By Jim Reeves—Four Walls/Am | Losing
You?/Is It Really Over ‘Welcome To My World/
According To My Heart/Guilty/| Won't Forget
You/Billy Bayou/I'm Gonna Change Every-
thing/She’ll Have To Go, more! LP No. HAT
3009/Cass. No. HATC 3009

Waylon Jennings: In The Begin-
ning—Sally Was A Good Old Girl/Burning
Memories/It's So Easy/Abilene/Big Mamou/
Crying/Money/Don’t Think Twice, lt's Alright/
Lorena/White Lightning/When Sin Stops/
Love’s Gonna Live Here Again, more! LP No.
BDL 1052/Cass. No. BDLC 1052



you can get some virtually impossible-to-find albums.
Stetson Records brings you a series of reproductions of
Decca albums from the 50’s and 60’s which have long been
out-of-print. Even the jackets are reproductions of the orig-
inals. Bulldog and Outlaw Records do not feature original
jackets, but like Stetson, they do present a top notch
example of major country performers whose records are
difficult, if not possible to find. We offer all three.
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Red Foley & Ernest Tubb: Red &
Ernie—No Help Wanted No. 2/Too Okd To
Cut The Mustard/Tennessee Border No. 2/
Goodnight Irene/Don’t Be Ashamed Of Your
Age/Kentucky Waltz/I'm In Love With Molly/
The Strange Little Girl, more! LP No. HAT
3000/Cass. No. HATC 3000

From Here T There 1o You

Hank Locklin: From Here To
There To You—Let Me Be The One/
Please Help Me I'm Falling/Geisha Girl/
Happy Birthday To Me/Send Me The Pillow That
You Dream On/These Arms You Push Away
It's A Little More Like Heaven Where You Are,
more! LP No. BDL 1033/Cass. No. BDLC 1033

YAl

ELVIS COUNTRY (50TH ANNI-
VERSARY)-Little Cabin On The Hill/The
Fool/Tomorrow Never Comes/Funny How
Time Slips Away/It's Your Baby, You Rock It/
Faded Love/Make The World Go Away/l'm
Ten Thousand Years Old/Snowbird, more! LP
No. NL 83956/Cass. No. NK83956

Ernest Tubb: Favorites—Try Me
One More Time/Watking The Floor Over You
Filipino Baby/Let's Say Goodbye Like We Said
Hello/Soldier's Last Letter/) Don’t Blame
You/Slipping Around/Have You Ever Been
Lonely/Till The End Of The World, more! LP
No. HAT 3011/Cass. No. HATC 301

Tex Ritter: Streets Of Laredo—
Title Song/Blood On The Saddle/Barbara
Allen/Bury Me Not On The Lone Prairie/Rye
Whiskey/Boll Weevil/Sam Bass/The Face On
The Barroom Floor/When The Work's All Done
This Fali, more! LP No. BDL 1022/Cass. No.
BOLC 1022

CT T T T T 1T T T 1T I I Records & Cassettes ONLY $9.98 Each

BUY 3 AND PICK 1 FREE!

. MAIL TO: Nashville Warehouse
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PO. Box 1226, Hendersonville, TN 37077
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uth Of The
Border—El Rancho Grande/You Belong To
My Heart/In A Little Spanish Town/My Adobe
Hacienda/Under Fiesta Stars/Vaya Con Dios/
A Gay Ranchero/It Happened In Old Mon-
terey/Rancho Pillow, and more! LP No. BDL
1021/Cass. No. BDLC 1021

mporlane

of being

Ernest Tubb: Importance Of
Being Ernest—It Makes No Difference/
| Wonder Why | Worry Over You/Your Cheatin’
Heart/I'm Waiting For The Ships That Never
Come In/I'm A Long Gone Daddy/All Those
Yesterday's/ That, My Darlin’, Is Me. more! LP
No. HAT 3006/Cass. No. HATC 3006

Ernest Tubb: The Daddy Of ’Em
AllYou're Breaking My Heart/l Dreamed Of
An Oid Love Aftair/l Knew The Moment | Lost
You/My Hillbilty Baby/This Troubled Mind Of
Mine/Daisy May/There’s No Fool Like A
Young Fool, 5 more! LP No. HAT 3015/Cass.
No. HATC 3015

Gene Autry: Live From Madison
Square Garden—Let Me Cry On Your
Shoulder/Down Yonder/Anytime/My Lazy
Day/Silver Haired Daddy Of Mine/The Last
Letter/Halt As Much/There's A Gold Mine In
The Sky/Blue Canadian Rockies, more! LP
No. BDL 1024/Cass. No. BDLC 1024

Gene Autry: 20 Golden Pieces—|
Hang My Head And Cry/Dixie Cannon Ball/
My Old Kentucky Home/Down In The Valley/
Cowboy Blues/The West, A Nest And You/
When Day Is Done/You're The Only Good
Thing/San Antonio Rose, more! LP No. BDL
2013/Cass. No. BDLC 2013

Hank Th [-] 20 Gold
Pieces—Who Left The Door To Heaven
Open/When My Blue Moon Turns To Gold/
There's A Honky Tonk Angel/Whatever's Left/
Green Light/Fair Weather Love/l Recall A
Gypsy Woman/Smoky The Bear, more! LP No.
BDL 2042/Cass. No. BDLC 2042
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Manrty’s backed the greats.

He learned the ropes with Lester Flatt
and polished his style with Johnny Cash.
Now he’s ready to take his experience
and make a statement of his own.

by Patrick Carr

n the garden of The Cowboy Arms
Hotel and Recording Spa, an old
familiar feeling is upon us. Picking
wizard Marty Stuart and [ are hav-

ing fun being music fans.
It’s nice to be a fan, especially when as
a professional vou waste most of your
time talking about ‘“careers’ and
“trends” and similar cold-hard-cash-re-
lated questions, and The Cowboy Arms
is the perfect place for fan-type feelings.
Being the home/office/recording studio
of the great Jack Clement (a/k/a “Cow-
boy,” “Cowperson,” “Pineapple Jack,’
and lately “Pop Country”), it is by far
the most entertaining musical play-
ground in Nashville, the nation, and
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Pickin’and Choosin’

probably the world. Anything can hap-
pen at The Cowboy Arms. That’s why
it’s been my home-away-from-home ever
since my first trip to Nashville, and why
Marty Stuart is proud to acknowledge
that “it’s my official unofficial office.”
Marty is also honored to be a member of
Nashville’s most exclusive fun elite,
Cowboy’s Ragtime Band.

Right now The Cowboy Arms is in
prime form, full of warmth and music
and continuity and creativity. Spring is
in the air again, the sap is rising and the
buds are blooming, the birds are singing
and so is Jack; he’s been livening up the
scenery with his latest infatuation, polka
music, but now he’s crooning lustily



along with a tape of another recent pro-
ject, the romantic, sensuous sounds of
internationally obscure but locally infa-
mous Latin Lover Roberto Bianco, oth-
erwise known as songwriter Bob White:
“My soooon to be former wife” . . . lots of
happy big-band horns, a suave and
swinging weekend-in-Rio feel ... “owns
fitiifty percent of my life ...”

Here in the garden, then, it’s easy for
Marty and I to relax. Just play. Talk
about the stars of our record collections,
memories of magic moments, sweet in-
spirations, the works: the beauty of Bill
Monroe’s band when both Earl Scruggs
and Lester Flatt were in it; the crazy,
escalating tension of Johnny Cash’s Live
at Folsom Prison (“It’s still the best
record to mow the lawn by; you go faster
and faster]” says Marty); the way the
Byrds’ Sweetheart of the Rodeo album
combined bluegrass harmonies and
honky tonk piano and an electric 12-
string Rickenbacker like they’d been to-
gether forever; the sudden surprise of
Bob Dylan’s “Lay, Lady, Lay”; the time
Bernie Leadon of the Eagles asked
Marty to introduce him to Lester Flatt,
and Lester said “Who are the Eagles?”

We can’t play forever, though. We can’t
just sit around being fans and fellow
family members in the house Jack built.
We have to do business. I have to be-
come the music journalist, and ask
Marty questions; he has to become “the
artist” and answer them. This is because
Marty, at the ripe old age of 28, has
made a major career decision; he is now
the singer, not just another of the boys
in the band.

ell, he never really was just
another of the boys in the
band. He was always pretty
unique, something of a prod-
igy, and in fact he started out in the
music trade as the only boy in the band.
That is, when Marty Stuart went on the
road as one of the legendary Lester

Flatt’s crew of hard-core country pick-
ers, he was only 13 years old.

Behind this startling fact was an unu-
sual childhood. The son of a supervisor
at a heating-element plant and a lady
banker, Marty grew up securely middle-
class in Philadelphia, Mississippi, a town
of some 30,000 souls which became noto-
rious in the 1960’s for the murders of
civil rights workers which occurred
there. Marty remembers watching Mar-
tin Luther King march through town
while the local farmers stood by with
shotguns breeched over their arms, and
realizing that he was seeing something
important. “That’s where I come from,”
he says, “but that’s not what Philadel-
phia’s really about; it’s about a lot of
down-to-earth people who get up and
tend to their business and their flowers
and their farms, and go on living”

He was always a music fan (“I think I
fell out of the chute that way”), but
unlike most of the kids of his generation,
he was always a country music fan. He
was enthralled by the country TV shows
of the era—The Porter Wagoner Show,
Jim & Jesse’s performances on Country
Carousel, Lester Flatt and Earl
Seruggs’ show—but unmoved by rock.

“The Beatles were really happening,
taking the world over, and I would listen
to their music,” he says, “but then I'd go
back and listen to ‘Don’t Let Your Deal
Go Down! And when Paul Warren would
play a fiddle break or Earl would take a
banjo break or when Lester sang, it just
wore me out. It did something to me
that ‘Help!’ didn’t. It was really great.”

He got serious about music at the age
of nine, when his father bought him a
guitar in exchange for a lot of grass-
cutting and such, and he “had the usual
kid bands around town for a couple of
years” Then, because his daddy loved
the instrument, he also acquired a man-
dolin. One thing led to another until,
through the good offices of his friend
Carl Jackson, he spent his twelfth sum-

mer with the Sullivan Family group,
playing Pentecostal churches around
Mississippi, Louisiana, Alabama, and
even Indiana and Illinois.

“I had a blast he laughs. “I haven’t
had that much fun since. I mean, I got
my introduction to the road by way of
the Pentecostal Church! Kinda slid into
it sideways. ’Course, that fits just about
everything else I've done since then.”

But summers must end, and twelve-
year-old kids, even Future Countrv Mu-
sic Stars of America, have to cut their
hair and go back to school.

“That didn’t take)’ says Marty, “so I
used up one of my aces” He called Ro-
land White, Lester Flatt’s mandolin
player whom he’d met that summer, got
invited to Nashville for a weekend,
talked his parents into letting him go,
and wound up on Lester’s bus traveling
to a bluegrass festival in Delaware.

He was on the bus, picking with Ro-
land White, when Lester came by on his
way to bed and was, understandably,
brought up short.

“I was a real bluegrass fan, knew all
about Earl Scruggs and Lester when
they were in Bill Monroe’s band, so I
started talking all this stuff to Lester,’
Marty remembers. “He couldn’t believe
it—a 13-year-old kid puttin’ all this in his
face! It kinda stunned him. We hit it
right off. I caught his sense of humor; he
loved to tell stories and I loved to listen,
and it really was a cool relationship”

Lester, no dummy, suggested that
Marty and Roland work up a number for
the show. They did, it “didn’t go over too
bad,” and Lester invited Marty to join
the band if something could be worked
out with his schooling.

Marty didn’t exactly need to be asked
twice. The phone lines between Missis-
sippi and Tennessee began burning up,
and the next weekend his parents trav-
eled to Nashville to meet Lester.

It went well. “They saw what kind of
person he was, and how well he was

With Jack Clement it’s time to play. But not for long, when Marty takes his show on the road.
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respected,’ says Marty. “I think if he’d
been a guitar god in the rock 'n’ roll
world, it might not have happened—but
they turned me loose, and I love them for
doing that. It took a lot of love and trust
and understanding. That’s what a good
family’s all about.”

He adds that his folks are not “stage
parents” They were just as proud of
their daughter when she became a
cheerleader as they were of Marty when
he took his first solo on a Lester Flatt
and Mac Weisman album. “And anyway,”’
says Marty, “my dad thinks my career’s
been shot ever since I plugged in. He’s a
purist.”

lugged in. A nice term in relation

to Marty Stuart. It goes with his

rock 'n’ roll looks and it suggests

other terms like high voltage, or,
even better, live wire. Which he cer-
tainly is; this boy has plenty of energy,
and he enjoys stirring things up.

“I’'ve always been like that,” he says.
“Whatever’s going on, I've always been
one to buck and gnash and claw at it,
often just to keep from getting bored.
I’'m a total cosmonaut, a rebel.”

During the six years he was with Les-
ter Flatt, for instance, he made a point of
buying every new Earl Scruggs album
and presenting it to Lester (who, as
every ’billy music fan in the world must
surely know, was engaged in the mother
of all feuds with his former partner). He
also took pains to address Lester as
“Earl” at all the wrong moments. “That
would always bring on an exchange,” he
laughs. “It was a lot of fun.”

After Lester passed away in 1978,
Marty’s career continued in an unboring
fashion. He grabbed an electric guitar
and went on the road with Vassar Clem-
ents’ hillbilly jazz revue. “I've always
gone with feeling players rather than
technical wizards, and Vassar’s playing
just takes me over” Next he met Doc
and Merle Watson, and wound up work-
ing with them. He hitched a ride on Bob
Dylan’s Rolling Thunder Revue, and had
a ball—"I've seen lots of zoos on the
road, but nobody ever admitted they
were z00s; Rolling Thunder was proud of
it” He picked onstage and in the studio
with Merle Travis, Ernest Tubb, Willie
Nelson, Waylon Jennings, Emmylou
Harris, Anne Murray, Neil Young, Billy
Joel and a few dozen others; he made a
great little minor-label album, Busy Bee
Cafe, with a crew of back-porch pickers
whose names read like the honor roll at
the Country Music Hall of Fame; and, of
course, he got to work with his greatest
idol.

“One day in 1980 I was laying in bed,
really frustrated because it was medium-
time all the way up to that point, and 1
really wanted some big-time excite-
ment,” Marty remembers. “I really
wanted to meet my hero, Johnny Cash.”
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Marty’s feelings about Cash run deep,
way back to the first records he ever
owned: Claude Boone’s Wolverton
Mountain, Johnny Western’s Have Gun,
Will Travel, and The Fabulous Sound of
Johnny Cash.

“That was such a great record,” he
says. “The honesty was the main thing;
the sincerity of John’s voice, the sincer-
ity of Luther Perkins’ mistakes, the way
Fluke Holland could make a drum sound
like a train, the feeling in Marshall
Grant’s right hand—he wasn’t a great
bass player, but he played Johnny Cash
music just right—all that stuff just got
right to me. John’s been a part of my life,
all my life, as long as I can remember””

True to form, Marty achieved his ambi-

|
“All my heroes are
guys who dared to be
different.”

tion. He went along with a friend who
was delivering a guitar to Cash at The
Cowboy Arms, and walked into a room
containing both Cash and Jack Clement.

“There sat Cowboy drinking olive
juice, singing ‘The Wabash Cannonball,
and gurgling,” he recalls. “John was sing-
ing ‘The Wabash Cannonball, then play-
ing rhythm while Cowboy sang a verse. |
just watched and enjoyed it, and then
Cowboy said, ‘Why don’t you grab a
mandolin?’ ”

Once again, Marty didn’t exactly need
to be asked twice. Pretty soon the three
of them were having “a magical little
pickin’ session,” and a short while later
Marty wound up working for the Man in
Black. This he did from 1980 until just
recently; traveling the world, playing
guitar and mandolin, singing backup,
suggesting songs, having fun, stirring
things up.

“l think above all I was laying the
groundwork for a friendship,” he says.
“We probably strained it at times, but
what ’billies don’t give each other head-
aches now and then? It ain’t nothing an
aspirin won’t take care of, and then you
get up and go at it again”

For Marty, that magic little picking
session with Cash and Clement was a
very big deal—and counting those men
as friends still is. “I know this is corny,’
he says, “but it’s like when you’re a kid,
and the preacher has just preached a
good hot one, and you walk up and shake
his hand on the way out of the church.
You feel a little better about yourself
"cause you were close to that guy who
just talked like that. That's the way I
feel when I'm around John and Cowboy.”

He adds that “I’'m not through playing
with Johnny Cash; I've just finished my

six-year apprenticeship with him.” Now,
though, he is no longer a part of Cash’s
traveling family; he’s rolled the dice on
his own show. The other day he watched
the Johnny Cash tour bus take off on the
road without him, and felt strange.

s a professional musician, Marty

Stuart has seen it all: the low-

bucks “purist” bluegrass/folky

circuit, the conspicuous-con-
sumption world of rock 'n’ roll, and ev-
ery kind of hard and soft-core country,
from the purely inspired to the numb-
ingly mundane. Now he has a notion
about where he fits.

“I could have gone with a solo career a
few years ago,” he says, “but there was a
lot of that urban-cowboy stuff going on,
and 1 certainly don’t belong there. If
that came around again tomorrow, I'd
have to jump out. I come at country
music from the roots angle, see; that’s
where I'm at”

Not necessarily his bluegrass/hard-
core country roots, however; there’s a lot
of beat in Marty’s musie, a lot of rock-
abilly oompah. “My album’s a real bold
album,” he says. “Basically, I pulled out
all the stops. I decided to steer away
from what everybody who knows me is
familiar with. Don’t get me wrong—I
love a steel guitar and a banjo and a
mandolin and a fiddle section as much as
anyone, but I figured this material called
for a big B3 organ a lot more than a steel
guitar”

He also figured the music called for
“green energy,’” so he avoided the busi-
ness-as-usual Nashville record-making
process in which professional session
musicians walk in cold and build tracks
one part at a time, opting instead for the
Cowboy Arms method: you find ener-
gized pickers, you rehearse together,
and then you all go into the studio and
cut the song as “live” as possible.

The resulting album, Marty thinks,
will probably turn off a lot of traditional-
ists and middle-of-the-road fans, but
that’s too bad; he’s loaded for a different
kind of game. “I’'m out to recruit a youth
demographic,” he explains. “I swear, it’s
almost like I'm on a revival campaign, or
a political campaign. I believe that the
person who buys Madonna records can
find something to like about us in this
town.”

Which is not nearly as odd a notion as
it sounds; Marty is just one of a whole
new generation of country artists who
might very well be capable of stirring
the kids of today.

How? Marty has an opinion. “You see,
I'm still a fan)” he says. “I still know
what getting good value for your money
is about. I know how great it feels when
you buy an honest record, a record some-
body’s put everything he has into, and I
know how it feels when something else is
going on. And I also know that the only



way for me to make that kind of record is
to be myself. Do what I feel, not what’s
easiest or what somebody else figures I
should do”

Sometimes that’s difficult. Some pres-
sures are hard to resist; the record com-
pany wants you to record a song you
don’t care for, somebody else wants you
to open the show for an act with whom
you have nothing whatsoever in com-
mon. “It’s easy to get sucked into that
kind of thing says Marty. “lI know,
’cause I've done it. But it’s not the way
to go; it doesn’t work. All of us young-
sters have got to remember that it's
okay to say ‘no’, to pick and choose what
we do—’cause when it comes down to it,
the most valuable thing we have is our
integrity. That’s the only thing that gets
across to real musie fans”

We start talking about musicians who
have always done what they wanted—
have always been honest—and pretty
soon we’re talking Marty’s heroes: Jerry
Lee Lewis, Elvis Presley, Little Ri-
chard, Bob Dylan, John R. Cash, Lester
Flatt and Earl Scruggs, Bill Monroe,
Roy Acuff. “Every one of those guys
made a real bold statement,” he says.
“Every one of them did something new,
evory one of them created new fans, and
every one of them lasted. All my heroes
are guys who dared to be different”

hat seems like a gouod exit line, 80

I turn off the tape recorder and

Marty and I just shoot the breeze

for a while: about the family feel-
ing in country music (“It still has that
mom ’'n’ pop element to it; I hope nobody
ever figures out how to wreck that,” says
Marty); about his own family (he’s mar-
ried to Cindy Cash, and she and their
daughter are fine); about the progress of
this magazine, for which Marty has writ-
ten several articles and reviews, and
about some of his other fan/scholar/col-
lector interests. Then the Cowboy comes
wandering out into the garden with a
guitar, Marty picks up a mandolin, and
the two of them start messing around
together, having fun: “Love in Vain,”
“Waymore’s Blues,” “Miller’s Cave” and
(of course) “Wabash Cannonball”

This particular week in this particular
month, Marty’s place in the scheme of
career-related things is not an easy one.
Adrift from Cash’s bandwagon and
awaiting the release of the album to
which he is fully committed, he’s being
so selective about work that the money
is beginning to tighten as the available
fretting time increases; lots of tension in
those doldrums, lots of nagging ques-
tions about security and ambition and
risk and integrity. But watching him
follow the Cowboy’s lead with a glow of
pure fan's pleasure in his eyes, and lis-
tening to the easy flow of fine free mu-
sic, I get the feeling that no matter what
happens, Marty will be okay. ]

Marty’s run
the musical
gamut—with
Dave Ed-
munds, Carl
Perkins and
Rick Nelson
at the recent
Class of '55
Reunion ses-
sion, with
Willie Nelson
as part of
Cash’s road
tour, and the
child prodigy
on the road
with Lester
Flatt.

He says his
days with
Cash aren’t
over—he’s
just finished a
six year ap-
prenticeship.

Married to
Cash’s daugh-
ter Cindy,
they’ll always
have music in
their lives.

RON RUITA/SCATT BONMER




Record Reviews

Marty Stuart

Marty Stuart
Columbia B6C 40302

don’t think it’s coincidence

that four of today’s most in
teresting new country artists
started out as bluegrass child
prodigies—Ricky Skaggs,
Keith Whitley, Mark O’Conner
and now Marty Stuart. Bill
Monroe himself has talked of
how playing bluegrass gives a
performer uncommon strength
and depth. This strength mani-
fests itself in differing ways.

l
I

Skaggs wears his bluegrass |

roots on his sleeve, consciously
sticking to traditional music
and values. Marty’s music is
looser and more raucous; tradi-
tion plays a more subtle part.
Working with Lester Flatt,
then with Johnny Cash, as
Marty did over the past decade,
you learn the importance of be-
ing true to yourself. The result
on this first album, for which
both Stuart and producer Cur-
tis Allen share credit, is a
nearly flawless synthesis of
rockabilly, bluegrass—two
forms more closely related than

many realize—1960’s rock, |

blues and various contempo-
rary pop styles that succeeds
despite being a bit slick at
times.

The churning rockabilly of
“Arline]” also released as Mar-
ty’s first single, leads off Side
One. His revival of The Band’s
1970 rocker, “The Shape I'm
In"—with Duane Eddy guest-
ing on guitar—is flashier, less
rustic and cockier than the
original. David Mallett’s
“Hometown Heroes” is a time-
less and intriguing anthem-
plus-warning of the ultimate fu-
tility of life in the smalltown
fast lane.

Two Steve Forbert composi-
tions are among the most suc-
cessful cuts on the album. “All
Because of You” is a love song
devoid of sugar-sweet senti-
ment, and “Honky Tonker,
with its unrelenting Bo Diddly/
bluegrass beat, breathes new
blood into a theme that has
been wearing thin for years.
“Do You Really Want My
Lovin}’ which Marty co-wrote
with the late Steve Goodman, is
a 1950’s rhythm and blues road-
house shuffle arranged Delbert
McClinton style. “Maria,” co-
written by Marty and Curtis
Allen, is a modern cowboy/blu-
grass that evokes the spirit of
Marty Robbins.

My sole complaint—and this
is directed at CBS—is the al-
bum’s brevity, only eight songs.
The “mini-album” approach
may have it's place and they are
priced proportionately lower
than the standard ten-song al-

bums, but any debut should
give an artist the chance to
stretch out to the max. I fail to
see the advantage of abbrevia-
tion given Marty’s clear ability
to sustain himself. To introduce
a new artist, I would argue that
it would be money well spent
for record companies to offer
the customer more songs, not
fewer.

There will be those who will
complain that none of this mu-
sic is country, just as people
complained that Bob Wills,
Elvis and even Waylon were
too far off the beaten path. Like
those three, Marty’s music has
exciting new dimensions, many
of them non-traditional consid-
ering Nashville’s past direction.
After years of watching Music
Row—and millions of record
buyers—choke on a steady diet
of creamy pop mediocrity,
maybe that’s exactly what we
need. —RICH KIENZLE

David Allan Coe

Son of the South
Columbia FCT 40346

here’s no doubt that when

David Allan Coe is “on,” he
remains one of country music’s
most passionate and inventive
artists. And hes “on™ for a
pretty fair amount of the time
here. In fact, his downfall is his
singer friends, who appear on
four songs, to the detriment of
three.

Willie, Waylon and Jessi—
who else?—turn up on “Storms
Never Last,” and seem to be
there for no other reason than
to let us know they dig Dave
and he digs them. Certainly
none bring nearly as much to
this soft jazz version of the
song as Coe himself does. Wil-
lie injects the wrong feel en-
tirely into “I’ve Already
Cheated on You,” and he and
Waylon also fail to convey the
sense of loss behind “I Hate
Love” as effectively as David
does. Only Karen Brooks, duet-
ing on the folk-flavored
“Couldn’t Do Nothin’ Right,”
manages to hold her own, and
that song is marred by an inap-
propriately doot-dooting chorus
that is a case of adding one
element too many to the ar-
rangement.

Ah, but the rest of it. Coe
favors a more acoustic sound
than usual on much of the al-
bum, with “Gemini Girl)" like
“Storms Never Last,” carrying
some of the feel of a jazz
samba, thanks mainly to the
percussion—is the man going
beatnik on us? No, not really.
“Son of the South” (“long-
haired, rednecked, rock 'n’ roll
son of the South,” to be more
specific) is a loping rocker, with
a searing guitar solo from
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Dickey Betts, though I wonder
why Dave feels so compelled to
put down new-wave music
when so many of its finest pro-
genitors are freewheeling
southern boys like those in
R.E.M. or Jason and The
Scorchers.

“Tv Help You Love Again” is
one of those songs of pain and
longing that Coe makes more
palpable than just about any-
one else in country music. And
the topper to top ’em all is
“Love Is a Never Ending War}’
a classic slice of DAC swagger-
ing in which he tries, unsuc-
cessfully, to convince some
wounded vets that his own
scars also came on the battle-
field when they are in fact love-
induced. “I don’t have no pur-
ple heart/Mine’s just black and
blue” he says. Whether you
take this one straight or as a

|

|

|
\

Jjoke, it’s the kind of metaphor |

country music provides too lit-
tle of these days, and those
bugle lines are just perfect.
Working off an advance tape
with no credits, I can’t tell if
they’re real or played on a syn-
thesizer. But then Coe always
brings nice little touches like
that to his work: a harmonica
rarely sounds sadder, more
empty, than on a DAC album.
All that being the case, I’

l

|
l

|

~ Record Reviews

famous friends and a little more
of him. On with the show.

—JOHN MORTHIAND |

The Forester Sisters
Perfume, Ribbons and
Pearls

Warner Bros. 25411-1

his is a toughie. My thor-

June Forester aside, The For-
esters’ debut album, The For-
ester Sisters, remains one of my
favorite records. I've given cop-
ies away to people who claimed
to hate or never listen to coun-

try music, and they uniformly |

love it. I've recommended the
album to rock critics who'd hate
a recording of their grand-
mother singing in a church
choir just on principle, and
they've called back with compli-
ments. The secret of that al-
bum, I think, is that the girls
and producers Terry Skinner
and J.L. Wallace were, as Mi-
chael Martin Murphey once put
it, swinging for the bleachers in
the ninth inning. No holds
barred, nothing held back, no
bets hedged.

The results spoke for them- |

l like to hear a little less of his | selves—four stone hits, includ-
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ing three Number Ones, out of
the ten songs on the album.
There’s at least two other cuts,
“Crazy Heart” and “Dixie
Man,” that I wouldn't hesitate
to release as singles.

That brings us to Perfume,
Ribbons and Pearls, their new-
est outing.

As bluntly as I can put it,
Perfume, Ribbons and Pearls
isn’t the record The Forester
Sisters was. PR&P’s problem
is that it’s substantially more
conservative than the debut,
not an uncommon problem with
follow-up records to big hits.
On the other hand, PR&P is
still quantums above the usual
Nashville “product.” I mean, if
Sylvia had released this record,
they'd be out ringing bells in
the churches. For The Forester

Sisters, though, some of the
advance reviews had stopped

| just short of demanding a hu-
oughly adolescent crush on |

man sacrifice.

Skinner and Wallace are, in
my opinion, brilliant producers.
Not only do they work well
with the four voices, but they
| have a perfect touch with in-
strumentation, knowing the dif-
ference between augmenting
the voices and just filling up
tape. Good producers know

| what to add; great producers

know when not to add. My
question here is music selec-
tion.

What I miss are the up-
tempo numbers. PR&P is
weighted far too heavily to bal-

| lads, especially considering that
| The Foresters can deliver up-
tempo songs better than any-
body else working today—
"Mama’s Never Seen Those
Eyes,” for example.

Last time I was in Music

| City, there was big time pres-

sure on women singers to move

toward pop, although I'm at a |
loss to understand why. Even a |

cursory examination of the pop
charts reveals that the type of
pop music Nashville is pushing
simply doesn’t exist—at least,
not on the charts. I hear some
of that pressure on PR&P.

Okay, so what do I like about
Perfume, Ribbons and Pearls?

I love the arrangement and
June’s lead vocals on “Heart-
less Night” In fact, I've lis-
tened to that particular cut a
lot, and I think it’s beautiful.
It’s also a textbook example of
how to produce a song.

I also enjoyed Kim’s lead on
Pam Tillis’ “Drawn to the Fire)’

one of the most country cuts on |

this album, and on “Heartache
Headed My Way!” Kathy is less
visible on this album, but I
particularly liked her lead on
“You Were the One” Christy
has the lead on the Holland/
Dozier/Holland chestnut “Back
in My Arms Aguin,” but that
cut pales against their live ver-
sion of “Boogie Woogie Bugle
Boy of Company B”

The harmonies are still flaw-
less, and, problems aside, I find
myself listening to the record
just for the interplay between
the four voices. I'm also aware
that there’s a big difference be-
tween being critics’ darlings
and a commercial success on

| the radio, and I expect PR&P

to do well on the radio.

Next album, how about cut-
ting “The Boy From New York
City”? In the meantime, please
don’t cancel my membership in
the fan club.

—MICHAEL BANE

George Strait

#7
MCA 5750

t's somehow difficult to grasp
that George Strait, who just
yesterday was the celebrated

up-and-comer in the male vo- |

calist department, is already
being hailed as the new King of
neo-hardcore country music
with seven albums under his
belt.

After seven albums, thoughj
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THE COUNTRY STARS COOK-
BOOK There's everything from Roy Acuffs
Bean Soup, to Kitty Wells' Chicken Saute
Continental, to Ronnie Milsap’s Moonshine
recipe. You get assorted soups, breads, main-
courses . . . 102 mouth-watering recipes in all

. plus photos of the stars and brief biogra-
phies. It's great! Item No. B2W-ONLY $3.95

THE COUNTRY MUSIC ALLSTAR
PHOTO CARDS Here is one of the most
unique decks of playing cards you are likely to
find anywhere. Each card carries a full color
photo of a different country music celebrity.
You'll find Loretta Lynn, Conway Twitty,
Johnny Cash, Barbara Mandrell, Roy Acuff
. 54 in all. If you're more than just an
occasional country music listener, you should
have them. Item NO. G2T—ONLY $3.95
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THE COUNTRY MUSIC T-SHIRT A
long time favorite, this handsome logo shirt is
back by special demand. it comes in bright
red cotton/polyester with white lettering.
Specify adult size only: S-M-L-XL. Item No.
G2P—Was $7.95, NOW $6.95.

THE ORIGINAL COUNTRY MUSIC
LOGO BELT BUCKLE This six ounce
heave metal buckle measures 2” x 3% and is
available exclusively through Nashville \Ware-
house. It makes an ideal gift for any country
music fan, especially yourself. Item No. G3Y
ONLY $6.95

ELVIS MUSICAL POP-UP The life of
the “King” in a musical extravaganza. This
loving tribute contains nearly a dozen two-
page, tull color pop-up spreads each repre-
senting a significant period in Elvis' career. A
musical disc plays the tune of one of his most
meniorable songs as the last page 1s turned.
8'L"” x 12. item No. B8J—-ONLY $12.98

THE ELVIS PRESLEY ADJUSTA-
BLE CAP This unique cap comes in deep
navy blue with “the king's” name in gold
script. The cap adjusts to fit all adult sizes,
and it is fully vented for extra comfort. You
Elvis fans will love it Ttem No. GIW—ONLY
$6.95
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THE ENCYCLOPEDIA OF
FOLK, COUNTRY & WEST-
ERN MUSIC It contains over
60 detailed entries. offering
personal  histonies,  critical
evaluations, musical develop-
ments and influences on art-
ists, as well as noteworthy
singles. albums, and perfor
mances of musicians ranging
from the legendany Jimmie @y
Rodgers to the equally legend- é
an' Willie Nelson: from Moth- ' !
er Maybelle Carter to Dolly
Parton, Included in the A to Z
entries are: definitions of mus-
ical terms: discussions of mus-
ical intruments: coverage of
schools, styles, associations.
radio stations and more. It's
the new expanded volume.

Item No. BAX-NOW S$17.95
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MUSIC

RWIN STAVELER

THE JUKEBOX

THE 1987 COLOR
JUKEBOX CALENDAR
Here is perhaps the most
handsome calendar you will
see this year. It's beautiful full
color printed on thick high
quality glossy paper. The
“Jukebox Calendar” features
12 different boxes spanning
the years 1937 to 1948. They
represent the finest examples
of Jukebox design in this per-
iod. This calendar is truly a
work of art and a must for
every music fan. Hang it up on
the wall and you will be the
envy of everyone who visits
your home. We are so certain
you'll love it that we'll let you
return it for a refund within 60
days if you're not delighted.
Item No G8X-Only $8.95

THE “I LOVE COUNTRY MUSIC”
ADJUSTABLE CAP This unique blue
cap adjusts to fit all adult sizes. 1t is fully
vented to insure cool wearin’ during these hot
summer months. And it carries the country
music message on a handsome 3-color patch.
You'll love it. Item No. G2N-ONLY $6.95
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THE ELVIS PRESLEY COLOR PIC-
TURE PLAYING CARDS Each of these
cards carries a different color photo of the
*King" in action . . . on stage. There are 54 in
all. Use them to play cards or put them away
for safekeeping. Either way, they are an abso-
lute must for every Elvis fan. ltem No. G4P—
ONLY $3.95
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THE “I LOVE COUNTRY MUSIC”
BELT BUCKLE For country music fans
this is an absolute must. This handsome
design was originally made up exclusively for
Country Music Magazine. Now it's available
through Nashville Warehouse while supplies
last. It measures 2” x 33" and is brass
platted. tem No. G3X-ONLY $6.96

INSTANT PLAY HARMONICA IN-
STRUCTION COURSE Learn to play
even if you can't read a note of music. Actually
play a song the minute you open the book.
Your instruction package comes complete
with easy-to-follow Guide with 46 songs—a
step-by-step sound recording to play along
with—and your own world-famous Hohner
Harmonica. ltem No. G5Y—Was $14.95 ...
NOW $12.95
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GRAND OLE OPRY COMMEMORA-
TIVE MUSIC BOX Handsome and
unique, it stands 5'4” high and is crafted in
highly polished ceramic. Rotate the Ryman
Auditorium replica and it plays “The Tennes-
see Waltz” Item No. G1X-ONLY $14.95

THE LORETTA LYNN STORY

Here is truly a great treat for Loretta fans
...all the original songs from the hit film
*Coal Miner's Daughter” sung by Loretta her-
self. Featured on this rare 16-tune collector’s
album are: It Wasn't God Who Made Honky
Tonk Angels/I'm A Honky Tonk Girl/Success/
One's On The Way/You Ain't Woman Enough/
Your Squaw Is On The Warpath/Don't Come
Home A Drinkin'/You're Lookin’ At Country/
Walking After Midnight/Crazy/Coal Miner's
Daughter, plus 5 more! LP No.R6Q-An $8.98
Value...NOW $6.95 (No Tapes Available)
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THE COUNTRY MUSIC LEATHER BELT Brawny, bold and
branded describes this handsome antique-finished belt. The Country
Music message is stamped on heavy duty, top grade leather. 1t features a
detachable metal buckle so you can switch buckles as often as you wish.
Available in even sizes 28 to 46, It measures 13h” wide. Item No. G4N-

ONLY $15.95.

THE “I LOVE COUNTRY MUSIC” T-SHIRT It comes in blue
with white and red lettering, in adult sizes only. This half cotton/polyester
shirt is available for a limited time only. Order now and specify small-
medium-large-X-large. ltem No. G20-ONLY $8.95

@@UNTR 7 VIDEO

HANK WILLIAMS JR. VIDEO A star
spangled country party on the aircraft carrier
U.S.S. Constellation. With Waylon Jennings,
Jessie Colter, Earl Thomas Conley and Gus
Hardin. The Los Angeles Times says, “Visu-
ally awesome .. Included: Honky Tonkin'
Texas Woman, Good Hearted Women, Luck-
enbach Texas and more. It's 60 colorful min-
utes of country music. VHS only. Item No.
G5L-ONLY $34.95

COUNTRY VIDEO

JOHNNY CASH VIDEO Here is the
first video of America’s Living Legend, re-
corded live at London’s Wembley Arena in
1981. johnny's stirring performance includes:
Ring of Fire/Folsom Prison Blues/Gotta Do
My Timellf | Were A Carpenter/San Antonio
Roselfackson/l Walk The Line/Big River/Will
The Circle Be Unbroken/Ghost Riders In The
Sky, plus much more! It's 50 color minutes.
Item No. GBH-NOW $39.95

COUNTRY VIDEO

W BUTAUM EnTEnPRisey COUNTRY MUSIC ON
Pty Prasuats BROADWAY

=
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COUNTRY MUSIC ON BROADWAY
it’s the first full length country music movie
ever filmed . . . 1964 in N.Y. City. Over 30 full
musical numbers by Hank Williams, George
Jones, Porter Wagoner, Hank Jr., Hank Snow,
Wilma Lee and Stoney Cooper. See the leg-
endary Hank Williams in his only filmed
appearance, uncut and crystal clear. It's 96
minutes, 13 seconds of rare video. Item No.
G8F-NOW $59.95

COUNTRY VIDEO

OLE OPRY CLASSIC COUNTRY
TRIBUTE, SHOW 1 it’s 26 classic coun-
try acts from the stage of the Opry. Featuring:
Ernest Tubb, Jim Reeves, Ray Price, Minnie
Pearl, Carl Smith, Cowboy Copas, Marty Rob-
bins, Jimmy Dickens, George Morgan, June
Carter, The Wiburn Brothers, Mother May-
belle, Jimmy Pickens, Lonzo & Oscar, Goldie
Hill and more! It's one hour in full color. item
No. G8T-NOW $39.95

COUNTRY VIDEO

OLE OPRY CLASSIC COUNTRY
TRIBUTE, SHOW 2 Here are 26 more
great country acts from the Opry. Just a little
of what you get are Ernest Tubb-Dear Judge/
The Carter Family-1 Gotta Go Get My Baby/
Webb Pierce-In The Jailhouse Now/Chet
Atkins-Country Gentlemen/Faron Young-
Just Married/George Morgan -Room Full of
Roses, and much more! It's one color hour.
tem No. G8U-$39.95

COUNTRY VIDEO

OLE OPRY CLASSIC COUNTRY
TRIBUTE, SHOW 3 More great Opry
acts, 25 in all. Featuring: Tribute: Marty
Robbins/Webb Pierce- Slowly/Carl Smith-
Before I Met YoulJim Reeves-Then I'll Stop
Loving You/Ernest Tubb-Try me One More
Time/Marty Robbins-You Dont Owe Me A
Thing/kitty Wells-When 1 Kiss You One
More Time, much more! Color, 1 hour. Item
No. G8V-NOW $39.95
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MEL TlLLlS AUTOBI-
OGRAPHY From a small
boy picking strawberries, to a
teenager fighting to overcome
his stutter, to a performer who
has no equal, it's all here com-
plete with anecdotes about his
hilarious escapades and en-
counters with famous friends.
Item No. B6B-Now $15.95

GEORGE JONES:
SAGA OF AN AMERI-
CAN SINGER From grow-
ing up in the isolation of
southeast Texas to his gradual
ascendance as one of the stel-
lar figures in country music.
Stormy marriages, alcohol,
drugs, ill-advised business de-
cisions, it’s all here. Item B2Y-
Now $15.95

A BIOGRAPHY
R ERGE DENISOR

WLON. A BIOGRA
PHY Author Serge Denisoff
follows Waylon from his rural
Texas roots to his current su-
perstar status. It's as much a
story of the music scene as it is
a forceful biography. It's 375
fascinating pages, with discog-
raphy and 50 b/w photos. Item
B6A-Only $10.95
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LORETTA LYNN: COAL
MINER’S DAUGHTER
Here's the bestselling biogra-
phy that sounds as honest and
saucy as the lady on the re-
cords. She talks frankly and
tells all. You've seen the hit
movie, now read the paper-
back book. Only a few copies
remain, so hurry. Item No.
B8W-Only $2.50

IS
(LADYS

ELVIS AND GLADYS
“The poignant untold story
behind the legend—and the
woman who shaped his life.”
So says McCalls about this
touching new book. It's the
first biography to highlight the
most important relationship in
Elvis Presley’s life. . .with his
mother. ltem B8P-Only $4.50

AMERICA’S COUNTRY
& WESTERN TRADI-
TION “Music US.A” is the
new book that traces the full
evolution of country music:
the origin, instruments, honky
tonk, outlaws, mainstream, ev-
erything. . .from the likes of
Bob Wills to Willie Nelson and
Loretta Lynn. 90 photos. Item
B4D-Now $14.95
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ALABAMA It's the rags to
riches story of todays No. 1
country group. Based on inter-
views with Alabama’s mem-
bers, relatives, friends, here’s
everything from Canyonland
Park to 3 consecutive years
winning the CMA's top award.
QOver 80 photos. Item BIlI-
Only $6.95

WILLIE NELSON “This is
the real Willie Nelson as 1
know him,” says Hank Wil-
liams Jr. It’s the story of the
making of a legend. Growing
up in Texas, scratching for a
bare living, a thousand nights
in brawling saloons, the
women good and bad. Every-
thing. 253 pages. Item B2Z-
Only $3.50
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PATSY CLINE Here’s the
controversial story of one of
country music’s most legend-
ary singers. “A revealing and
absorbing book. . .what a
dame!...a winner!”-N.Y,
Daily News. "It captures the
essence of the real Patsy
Cline"-Dottie West. Item B4B-
Only $3.95
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HANK WILLIAMS JR.
AUTOBIOGRAPHY His
rise to fame was spectacular.
But success had its
price. . .drugs, booze, divorces
and hostile audiences. He
wanted to die and almost did.
LIVING PROOF is this ex-
traordinary story in his own
words. A recently made-for-TV
movie. Item B8I-Only $3.95
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Order just $15 in merchandise
(NOT including
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FAMOUS NATIONALLY ADVERTISED

TURBO 950Z.

GORDLESS

ELEGTRIC
SHAVER

WITH
ACCESSORIES

ONLY |

°57?

UNBELIEVABLE BUT TRUE!

As part of a nationwide publicity campaign, the
New York importing firm of the Direct Connec-
tion will give away one million (1,000,000) of its
most expensive shavers — the Turbo 550Zru
with accessories for the astonishing low price
of only $5 each to the first one million persons
who write to the company address (below)
before midnight, Dec. 30, 1986.

These shavers are not copies. These are ge-
nuine famous Turbo 550Zw cordless electric
shavers — the same shavers that have been na-
tionally advertised in leading media throughout
the country. This innovative shaver combines
the proven rotary method with our exclusive
ultra-thin flexible shaving head — scientifically
designed to caress the unique shape and con-
tour of your face for a smooth, clean, gentle
shave.

The latest Tri-rotaryrm shaving head includes
three high speed, razor sharp, cutting edges
that have been precision crafted of the highest
quality stainless steel and whisk off unwanted
hair and stubble at an incredible 10,000 rpm's!
You get a shave that's so close and smooth —
without those unsightly nicks and cuts that
often occur when you shave with an ordinary
razor. The unique shaving head makes this
shaver ideal for use by both men and women.

NO DEALERS
PLEASE!

Not only the most expensive, but also the
fastest selling cordless electric shaver ever
sold by this huge New York firm. Sleekly
designed of the newest space-age materials
make this shaver rugged yet light weight to
make shaving a breeze! Complete accessories
include a leatherette carrying case, protective
shaver head cover and cleaning brush! Its cord-
less feature makes it ideal for traveling or a
quick touch up anywhere. Makes a practical
and impressive gift!

These famous brand name cordless electric
shavers will not be sold at this price by the com-
pany in any store. To obtain one at this promo-
tional price, you must write to the company ad-
dress below before midnight, Dec. 30, 1986.

Each shaver is covered by a full one-year money
back guarantee and will be replaced, free of
charge, if it ever fails to function. There is a
limit of two (2) shavers per address at this price,
but requests which are mailed early enough
(before Dec. 30) may request up to five.

To obtain your famous Turbo 550Zm Shaver
with accessories, mail name and address along
with $5 for each shaver requested. Add only $2
shipping and handling no matter how many
shavers you are requesting. Mail to: The Direct
Connection, Dept. 8268, 37 West 26 Street, New
York, NY 10010.
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you can safely put a new
George Strait platter on the
turntable and more or less

| guess what’s coming. It’s

l

pretty certain you'll get a cou-
ple of down-home love ballads.
This time, in this department
we get “Whyd You Go and
Break My Heart” and Dean
Dillon’s beautiful “Nobody in
His Right Mind,” which was

also recorded recently by Keith |

Whitley. And, of course, there

will be a couple of revivals of |

Texas Swing-flavored oldies—in
this case, a couple of delightful
choices, Fred Rose’s “Deep Wa-
ter” and a wonderful old Tex
Ritter/Hal Burns number
called “Cow Town.” And there
will surely be one or two rip-
roaring honky-tonk barnstor-
mers for good measure. This
time Strait turns in a brilliant
performance on the modern
neo-honky-tonk classic, Mack
Vickery’s and Wayne Kemp’s
“My Old Flame Is Burnin’ An-
other Honky Tonk Down.”
What truly is amazing is that
Strait, after seven albums, can
become so predictable in his
choice of material, yet so flat-
out dazzlingly inspired in his
singing of it. As a singer, Strait
is only unambitious in the
sense that he long ago—and
with considerable wisdom—
staked out the somewhat nar-
row field, old-line, often Texas-
flavored hard country and west-
ern music, where he’s made his
claim. But—to follow the meta-
phor further—he has an un-
canny ability to keep right on
mining nuggets from it.
Though Strait is not a song-
writer, it hardly matters; he is
not a singer like, say, a Merle
Haggard of bygone years or a
Willie Nelson of the Red-
Headed Stranger era, who in-
volves us in his personal revela-
tions or world view. Rather, he
is an interpreter of rather awe-
some dimensions. Almost with-
out exception, he nails the ten
songs on #7, just as he has the
songs on his previous six al-
bums, with an uncanny emo-
tional accuracy. His voice has a
robust, relaxed correctness
about it that enables him to slip
into these songs as easily as if
they were each a pair of $400
boots custom-made for him.
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Jimmy Bowen, who has co-
handled production duties here,
along with Strait himself, has,
of course, stuck closely to the
basic guitar-steel-fiddle-drum-
bass, five-piece band sound

| that has always served Strait so
well. After all, a synthesizer or

a string section on a George |

Strait record would be like pur-
‘ ple spray paint on the newly
| refurbished Statue of Liberty,
| now wouldn't it!?

If there is any ground for
criticism here it is that the ar-
rangements, despite their basic
country instrumentation, do
have a certain relentless
smoothness to them; it’s as if
the basic, raw, five-piece band
sound the producers strived so
| hard for in the studio ulti-

mately gets watered down in
post-production. All the great
guitar, steel, fiddle and bass
licks, from the likes of Johnny
Gimble, Reggie Young and
David Hungate, emerge rather
seamless, subdued, and
smoothed-over after they’ve
been filtered through the
lengthy leveling process of mix-
ing and digital mastering. Now
and then, one finds oneself
longing to hear—a la Dwight
Yoakam—just one off-center
cymbal crash, just a little trace
of leaky guitar reverb, or a
steel guitar that wails like a
banshee rather than weeps se-
dately like a stoic widow at a
I Presbyterian funeral.

But within the greater con-
text of Strait’s disarming and
effortless-sounding mastery of

his self-chosen musical idiom,
such criticisms mean little.
What Strait does may someday
lapse into formula. But for the
time being, at least, it still
works wonderfully.

—BoB ALLEN

T. Graham Brown
I Tell It Like It

Used to Be
Capitol/EMI ST-12487

hat have we here? Where
in the world of T-things
does oI’ T. Graham fit?

Well, he’s a touch more
tough than tender. He'’s a tad
more tuned to Booker T. Jones
than Tom T. Hall, to Mr. T. than
to E.T.—either the cute little
alien or the late Ernest Tubb.
He tends more towards Tamla,
as in Motown, than Texas. And
basically, he’s terrific.

But is he country?

Well, he was born and raised
there—in Arabi, Georgia, to be
precise—but that’s not where
his music comes from. It’s
about as country as rush hour
in Grand Central Station or a
hot summer night in Harlem. If
you had to guess at its precise
point of origin, you'd probably
have to go back to some college
bar in the early 1960’s just be-
fore the mop-top Brits invaded;
in those times and places,
young white middle-class
Americans performed their so-
cial rituals to the sweet-sassy

sounds of soulpersons such as
Otis Redding and Aretha
Franklin and Percy Sledge.
That’s where T. Graham
Brown’s music is: back in the
land of the midnight Stax/Volt.

But is it good?

Hell, yes. If you want com-
parisons, think of a younger,
less demented, better-hu-
mored, Americanized Joe
Cocker, or a rougher Ronnie
Milsap when he really lets his
soul side shine; T. has lots of
grit and gravel in them pipes,
and power and potential too.
When he gets down with those
smoochy Muscle Shoals sas-
saphones and lets it rip on a
hot-soul hook-slinger like
“She’s Mine]” he’s just right
there, in the groove and on the
money. Percy would be proud of
him.

I Tell It Like It Used to Be is

not, then, a typical Nashville |

product, if indeed such a thing
could be said to exist these
days. It's denser, a touch higher
on the noise and beat indexes, a
little more muscular than most.
Which is not to say that much
of the material—the crafty title
track, the obvious follow up “I
Wish That 1 Could Hurt That
Way Again,” three or four other
pretty conventionally con-
structed ballads—would not

| meet the requirements of more
| than a few other contemporary

suburban-country singers.
They would. It’s just that when

| done to a T. by His T-ness, they

acquire a certain quality, a cer-

|

| tain intrinsic raunch, which is
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missing from most “country” |
records. Partly that quality |
stems from the album’s joint
Muscle Shoals/Nashville pro-
duction, but mostly it comes
from T. himself. The boy ain’t
delicate at all. Couldn’t croon
to buy his Ray-Bans out of
hock.

And that quite naturally |
raises the question of where
he’s headed. Is the country cir-
cuit really the place for a man
of Ts particular talents? We'll
see. In the meantime, more
power to him. He’s not even a
little bit boring.

—PaTRICK CARR

Ray Charles

From the Pages |
of My Mind

Columbia FCT 40338

ay Charles is far too spell-

binding a singer to ever
turn in something completely
worthless, but he’s never done
an album that went in one ear
and out the other as quickly as
this one. I couldn’t figure out
why at first, so I went back to
Wish You Were Here Tomight,
the 1983 set that announced his
reconversion to country music, l
for some clues. And the differ-

ences were apparent at once.
Ray didn’t have the best ma-
terial in the world on that one,
but he was at the peak of his
vocal powers—sighing, swoon-
ing, crying, soaring, preaching,
moaning, caressing. He was to- |
tally involved, and made even |
the trivial sound transcendent. |
On this album, he sings every-
thing at the same level, even |
pace, with no emotional highs |
and lows; he takes no chances |
in phrasing, offers none of his |
trademark tricks. He doesn’t |
even bother to work out a dis-
tinet approach to each song. So
his material would have to be
extra good to carry the set.
And it isn’t, not by a long shot.
Cuts like the title song or |
“Dixie Moon” promise a lot but
don’t deliver much. One sus-
pects Ray chose them solely
because he likes the title
phrases, but somebody should
have pointed out to him just
how little content the songs re- |
tain beyond that; there needs
to be a little more meat hang-
ing from those bones. But even
songs that do attempt to go a
little further ring hollow. “A
Little Bit of Heaven” and
“Beaucoup Love” make trendy
allusions to blue-collar prob-
lems, but those problems are
ultimately trivialized because

they are injected into the song

so artificially. This from the
man who made “Busted” a sort
of national anthem two decades
ago! “Class Reunion” purports
to tell an everyday story with a
surprise ending, but is likewise
far too contrived, while “Any-
body with the Blues,” “Caught
a Touch of Your Love] and
“Love is Worth the Pain” all
wallow in their own cliches.
What we're left with is a
great voice selling itself short,
in terms of both what it sings
and how it does so. Harsh
words, perhaps, but Ray Cha-
rles has never sounded so flat
and uninspired.
—JOHN MORTHLAND

Gene Watson
Starting New Memories

Epic FET 40306
G ene Watson doesn’t have
quite the edge that many
would look for in a honky-tonk
singer; he comes across just a
little too smoothly for my taste.
He also sounds a tad too much
like too many other singers
some of the time. But after
that, it’s hard to find anything
too wrong with this journey-
man. Singers like him are,
rightfully, the backbone of

l
I

country music. They help keep
everyone else honest, and if
your radio is sounding like
mine, which I'm sure it is, we
sure need more like him.
Watson’s latest opens with a
whining steel-guitar weeper
called “Completely Out of
Love)” and that’s always a good
sign. He knows his way around
some memorable phrases, like
those in “Almost Like Having
You Here)” and he can impart a
certain amount of honky-tonk
wisdom through songs like
“Take It From Me” and “Ev-
erything I Used to Do.” “I Save
Your Place” sounds like some-
thing that could have been done
by Ray Price back in the glory
days. And in “Sittin’ on a Gold
Mine” and “Atlanta Anymore)”
Watson serves notice that coun-
try music is still best when it
tells a story, rather than when
it attempts to stretch one
catchy slogan out over three

minutes. My gosh, the man |

even ends his album with a

| truck-driving song—not even a

C.B. song, itself pretty archaic
these days, but a good old-fash-
ioned trucker’s song about be-
ing lonely and tired and horny

and on the way home to do |

something about it.
These are mostly midtempo
ballads, nothing fancy, but full

|

| of lyric and instrumental hooks. |
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Watson himself ain’t much for
vocal acrobatics, but he gets
the job done and isn’t afraid to
make himself sound vulnerable
doing it. He goes down too eas-
ily for a honky-tonker, like I
said, but in his own way, he’s as
dependable as they come.
—JOHN MORTHLAND

Randy Travis
Storms of Life
Warner Bros. 25435-1

Red-Headed Stranger of
cheatin’ albums, a record so
good that you have to play it
twice just to believe that it’s as
good as it really is.

‘ Storms of Life accomplishes
three things: first, it estab-
lishes Randy Travis as part of
the cutting edge of a Nashville
renaissance that, to my mind,
shows every indication of being
more far-reaching and, ulti-
mately, more important than
the “outlaw” country music of
the mid-1970’s.

Secondly, the record estab-
lishes Kyle Lehning as an inor-
dinately sensitive and gifted
producer, a major power to be
reckoned with. Credit also goes
to Keith Stegall for his produc-
ing on two cuts.

Finally, on the basis of two
songs, “Send My Body” and
“Reasons 1 Cheat,” I'd say
Randy Travis has the earmarks
of a powerful songwriter with
the ability to go beyond the
cliches and the endless clones
of previous songs to produce
some substantial work.

Storms of Life is powerful
| stuff. For a start, Travis is one
of the most gifted male vocal-
ists to appear on the country
scene in years. In his voice
there’s a touch of George Jones,
a hint of Gene Watson, a little
bit of Hank Jr. and a whole lot
of the North Carolina Cum-
| berland Plateau, where Travis

grew up on his family’s farm.
| He plays that tremendous voice
like a fine musical instrument,
| using just the right emotional
shadings for each song. The
| result can be the upbeat and
[ ironic sound of “Send My
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Body,” which happens to be
about being executed, or the
almost painful—and [ shudder
to use the word—vulnerability
of “On the Other Hand,” one of
the best honky-tonk ballads
I've heard in over a decade of
writing about country music.
The showecase production
makes Storms of Life a joy to
listen to. The attraction here is
Travis’ voice, and Kyle Lehning
builds a stunning frame around
it with impeccable fiddles by
Hoot Hester, Blaine Sprouse
and Mark O’Conner, steel by
Doyle Grisham, acoustic guitar

| What we have here is The | courtesy of Bobby Thompson,

Larry Byrom, Kenny Bell and
Mark Casstevens and brilliant
piano played by Shane Keister,
Dennis Burnside, Bobby Wood
and Kyle Lehning. Lehning
also uses touches of dobro, har-
monica, mandolin, clarinet and
excellent background vocals to
accentuate Travis’ vocals.

|
|

“On the Other Hand” ought

to be required listening for any-
one who aspires to produce a
record. Like the entire Red-
headed Stranger album, “On
the Other Hand” is spare and
simple, a straightforward vocal
with subtle overlays of instru-
ments, including a bit of piano
reminiscent of Floyd Cramer at
his best. Even the lyrics by
Paul Overstreet and Don Sch-
litz are simple, nothing tricky,
nothing catchy, although in less
talented hands, the “on the
other hand” hook could have
been too cutsey. Yet the result
is a song of tremendous emo-
tional complexity. It’s basically
about not cheating, about de-
ciding to walk the straight and
narrow. Randy Travis shades
the song with longing, with
passion and with a sense that
although the decision not to
cheat may be correct, it’s not
easy.

On the flip side, literally,
there’s “Reasons 1 Cheat)’
which is self-explanatory. Here,
with his own song, Travis deliv-
ers a performance that is both
sorrowful and agonizing—"Yes
I'm getting older/My life’s
growing colder/Just some of

| the reasons I cheat .. ”

There is not a bad cut on
Storms of Life. Travis shows
enqual strength on ballads and
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uptempo material, and he’s not
afraid to tackle an offbeat song
and make it his own. “Bet you
never heard a country song
with the word exhume in it,
Travis, chuckling, told me re-
cently. Well, here’s “Diggin’ Up
Bones” a Paul Overstreet/Al
Gore number: “Diggin up
bones, diggin’ up bones/Ex-
huming things that’s better left
alone ...”

After a few years of sheer
creative exhaustion, resting up,
I suppose, from the outlaw/ur-
ban cowboy frenzy, Nashville is
going through a stunning crea-
tive rebirth. I think what’s hap-
pening now is more important
than those Lone Star Beer
days for several reasons. In the
first place, it’s more wide-
spread. The creative revival in-

| cludes not only honky-tonk

music like Randy Travis, but
rockabilly, represented by
Dwight Yoakam, Marty Stuart,
Steve Earle, the bluegrass/in-
strumentalist tradition brought
up to date by Ricky Skaggs and
The Whites, country pop as
sung by The Judds and The
Forester Sisters and the music

| of the unique vocal stylists such

as Reba McEntire and Hank
Williams Jr. In contrast to the
mid-1970’s, the renaissance of
today isn’t tied to one or two
superstars or producers or

| at being The Oak Ridge Boys. |
| from the group finds them in-

| fort not merely to live up to but
| to surpass audience expecta- |

| even record labels. We’re not

talking Willie and Waylon and |
the boys here. It’s an across- |
the-board creative boost. Even |
more important, the new songs |
are hits, radio and sales hits.

| New acts like Randy Travis,

Dwight Yoakam and The For-
esters are at the top of the
charts—not once, but consist-
ently—and that’s something
that didn’t happen ten years
ago.
In short, it’s a great time for
Nashville and it’s a great time |
for the fans of country music.

Randy Travis’ Storms of Life
is a must-own album. It is a
classic. |

Last year George Jones sang
“Who's gonna fill their shoes?”
Now we know.

—MICHAEL BANE |

William Lee Golden |

American Vagabond
MCA-5749

t’s no secret that The Oak
Ridge Boys work very hard

Here of late, each new album

volved in an almost athletic ef-
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tions as to who they are sup-
posed to be. It was right here,
in the pages of this magazine, a
few months ago, that they com-
pared their musical product to
Coca-Cola, as they expanded
upon their all-American philos-
ophy of more-bigger-better,
more-bigger-better . . ..
repeat that 50 times to the
rhythm of Sylvester Stallone
dislocating his shoulder as he
does one-handed push-ups in
training for Rocky XIII.

It seems that William Lee
Golden, who has always been a

Just |

somewhat introspective and |

ethereal presence in The Oaks,
particularly when compared to
the bouncy, indefatiguable ex-
troverts Joe Bonsall and Duane
Allen, has felt the need to take
a little musical side excursion

from The Oaks’ perhaps confin- |

ing rigors of “out-Oaking”
themselves with each new al-
bum. The result is American
Vagabond, a slightly flawed,
but wholly intriguing solo ef-
fort that, in terms of both sub-

stance and soulfulness, actually

e —

surpasses any of the last few
albums that The Oaks, at large,
have turned out.

Golden is not a songwriter,
so he’s had to turn to outside
sources for the ten songs on
American Vagabond. But what

an impressive and moving col- |

lection this is—with only a cou-
ple of exceptions.

As the title implies, there is
a thematic feeling to American
Vagabond. In the past Golden,
with his almost shaman-like

presence, has reminded us that I
still waters run deep. He does
so again here with the techni-
cally-limited but emotionally in-
spired interpretations he
brings to these songs. He'’s a
good but seldom a great solo
singer, but he accomplishes a
great deal.

Most of the songs on Amert-
can Vagabond bear simply
stated but powerful messages
of humanism and healing.
“Somebody Gotta Pay,” for in-
stance, reminds us, in almost
moralistic terms, that there
really ain’t no such thing as a
free ride. “You Can’t Take It
With You” poignantly reiter-
ates the premise that love—
unlike money—is something we
should spread around now,
since we can’t leave it to our
children in a trust fund. The
full-blown gospel choral finale
on “Let There Be Love,” cow-
ritten by former fellow music
Jjournalist, the multi-talented
Walter Carter, more or less
drives home the same sort of
point.

Among the other notewor-
thy selections is Golden’s solo
version of “Come On In (You
Did the Best That You Can
Do),” which, of course, was a
recent smash hit for The Oaks
(the other three of whom give
their silent blessing to this solo
project by singing barely dis-
cernible background harmonies
on two of the cuts). [ find that
Golden’s version of “Come On
In” made me stop and pay at-

tention to the song’s rather |

compelling lyrics in a way that
The Oaks’ more super-charged
and aerobic version never quite
did.

Not to leave you with the
impression that William Lee
Golden is another Ray Charles
or Willie Nelson. Here and
there, he does sound a bit stiff,
wooden and raspy, as if he’s
struggling to find his bearings
as a soloist and a bit uncertain
outside the security-blanket
surroundings of the Oaks four-
part harmonies.

Even so, the moving mate-
rial Golden has chosen here,
combined with the great ar-
rangements from producer
Booker T. (“Green Onions”)
Jones and his own emotionally
well-defined vocal perform-
ances, make for a very moving,
compelling first-time effort.

—B0OB ALLEN

T R S I TR ST
Jerry Douglas

Under The Wire
MCA (Master Series) 5675

t's safe to say that there is
nobody who knows the dobro
like Jerry Douglas.

At the ripe old age of 29, |

Douglas, a featured bandmem-
ber with The Whites for many
years, has won one Grammy,
and a half dozen first-place
awards in Frets Magazine's an-
nual readers’ poll. Along the
way, he has recorded with ev-
cryone fromn Jolnuy Cash and

| Ray Charles to Ricky Skaggs
' and David Grisman.

On Under the Wire, his third
| solo album, Douglas is joined
by an impressive line-up of his
newgrass/new age musical cro-
nies: banjo-player Bela Fleck—
with whom he teams up to
| make the sparks fly on a duet,
' “Two Friends”; fiddler Mark
[

O’Connor, who is featured
prominently on a number of
cuts, including the free-flowing

“T.0.B guitarist Russ Baren- |
| berg, the Worf Brothers on |

bass and drums and Edgar
Meyer, who also has a new solo
album out on this noteworthy
| allinstrumental MCA Master
‘~ Series, and who can be heard
here playing bass on one cut.
With this impressive list of
players, Douglas does nothing
less than forge new and seem-
ingly limitless possibilities for
the dobro as a lead instrument.
The dobro is unique enough to
begin with. It has a distine-
tively lilting, often bent-note
sound, sometimes mistaken by
casual listeners for that of a
steel guitar, or a specially-
tuned acoustic six-string guitar.
Douglas’ earlier solo albums
have stuck close to the blue-
grass vein. He began his career
recording with the Country
Gentlemen, at age 11; later, he
became part of the group,
Boone Creek, along with Ricky

Skaggs. With Under the Wire |
he ventures into jazzier, more |

improvizational territory. In do-
ing so, he offers up seven exqui-
site, melodically provocative
originals. He also turns in a
hyped-up interpretation of Bill
Monroe’s “Monroe’s Hornpipe”
and a breathtakingly melodic

rendition of the old Edgar |
| Meyer pop classic, “Time Gone |

By” Throughout the album,
even in the midst of the most
abstract and dazzling instru-
mental excursions, Douglas
never loses sight of the value of
maintaining a good melody.

If you have ever wondered

just how rich and varied the |

| dobrou is capable of being as a
solo and lead instrument, or if

l you've ever fallen in love with |

|

the soulful sound of the instru- |

ment itself, Under the Wire is
the album you've been waiting
for. —BOB ALLEN
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Buried Treasures

Hank Williams: Hank Wil
liams’ MGM recordings have
appeared in dozens of configu-
rations, but never in a defini-
tive American series. Last
year Polydor began a serious
project to reissue all Hank’s
commercial and demo MGM
recordings, minus overdubs
and completely remastered in
a series of double albums, in
chronological order.

So far three sets have ap-
peared: Lovesick Blues (825
551-1 Y-2), [ Ain't Got Nothin’
But Time (825 548-4 Y-2) and
Lost Highway (825 552-4 Y-1),
covering 1946 to 1949. No
need discussing the music,
but it is particularly nice hav-
ing all Hank’s pre-MGM re-
cordings for Sterling in one
place, and the sound quality is
outstanding.

The packaging, however, is

unworthy of such an impor-
tant project. The cover photos
are horribly reproduced, and
the recordings are not in
chronological order since un-
dated demo records were
mixed in. Compilers Colin Es-
cott and Hank Davis, noted
authorities on Sun Records,
may be less knowledgeable
about Hank. Liner notes
seem sketchy and recording
data is vague even though
near-complete information is
available for those who know
where to look for it.
Freddy Fender: Freddy
Fender was a regional star
around Texas when “Before
the Next Teardrop Falls” and
a remake of his local hit
“Wasted Days and Wasted
Nights” topped the charts in
1975 and brought him several
years of national popularity.
The Early Years (Krazy Kat
7437) is particularly welcome,
since it compiles his earliest
small-label recordings. Some
of these recordings were over-
dubbed and released after he
made them; these are in their
original form.

The original 1960 “Wasted
Days,” complete with horn
section, is so superior to the
watered-down hit version

there’s no comparison. The
same applies to Fender’s orig-
inal interpretation of Ivory
Joe Hunter’s “Since 1 Met
You, Baby” A remake version
went to Number Ten on the
charts in 1975. This original
surpasses the hit version.
Hank Thompson’s “Wild Side
of Life” gets an ingenious fu-
sion of Tex-Mex and honky-
tonk. Fender’s early rock-
abilly efforts were primitive
yet effective. Everybody
glossed over Fender’s roots
when he made it 10 years ago;
this compilation makes them
abundantly clear.
Ed Bruce: Ed Bruce fans may
have heard a bit about his
days as a teenage Sun rock-
abilly but never heard how he
sounded then. Rock Boppin’
Baby (BFX 15194) compiles
all his known Sun recordings,
including six never issued be-
fore, and his first RCA Victor
single, produced by “Cowboy”
Jack Clement. Bruce was not
the most impressive artist on
Sun’s roster then. Yet his po-
tential was clear, evidenced by
his original version of “Rock
Boppin’ Baby,” a Bruce com-
position, which Lorrie Collins
of the Collins Kids later trans-
formed into a truly sensual
rockabilly number.

Bruce often imitated
Johnny Cash, for whom he

sang backup at Sun. You can

hear him do so here on songs
like “Eight Wheel Driver)’
two takes of “King of Fools”
and the western “Ballad of
Ringo”’—not the Lorne
Greene hit. He apes Jerry
Lee Lewis on “Baby, That’s
Good” Some of the numbers
are demos with solo guitar,
and occasionally he tries too
hard. He later recorded bet-
ter material and wrote even
better songs but this was
where he started.

Charlie Rich: Charlie Rich
also began on Sun—actually
on the subsidiary Phillips In-
ternational label—and unlike
Bruce he began having hits
right off the bat—‘Lonely
Weekends” for example—
though the hits were modest
compared with his later suc-
cesses on Epic. The two-al-
bum Original Hits and
Midnight Demos (Charly Sun
CDX 10) combines all ten
Rich singles with an album of
outtakes and newly-discov-
ered demos.

Peter Guralnick has written
movingly about the soulful in-
tegrity of Rich’s music, and
the demos support his in-
sights. Some are historical
documents, like the demo of
Rich’s composition “Thanks a
Lot,” which Johnny Cash later
recorded. Another is an early
try at “There Won’t Be Any
More,” his 1960 RCA hit, as

Reissues,
Rarities and the
Hard-to-Find

well as stabs at rockabilly,
boogie-woogie and 1940’s
rhythm and blues.

The high point of the entire

album is a newly-discovered
demo of a never-released tune
titled “Ain’t It a Shame.” The
laserlike intensity of Rich’s
bluesy, after-hours vocal on
this one equals anything he
recorded for RCA, Epic or
anyone else. It is a soul-baring
experience that leaves the lis-
tener drained.
Wayne Raney: Singer/har-
monica player Wayne Raney's
King records are becoming
available again, a welcome
sign since many of them antic-
ipated rock and others were
beautifully unforced hilibilly
in the best sense of the word.
Real Hot Boogie (CR30247)
brings together 16 songs from
1950-55, many cut with The
Delmore Brothers. What 1
can’t understand is why four
tracks duplicate four on the
Bear Family Delmore/Raney
album When They Let the
Hammer Down. Also, “Boot-
leg Boogie” is mistitled; the
correct title is “We Love to
Live”

The beautifully laid back
“Blues at My Door” and “I'm
On My Way” with The
Delmores harmonizing on the
vocals are two of Raney’s
most obscure but powerful re-
cordings. ‘““Undertaking
Daddy” is loaded with kinky
humor that would keep it off
most radio stations even to-
day. “You Better Treat Your
Man Right,” “Heads or Thils,
I Win” and “Beating Around
the Bush” are more conven-
tional, but no less outstand-
ing.

Ralph Stanley: After Carter
Stanley of The Stanley Broth-
ers died in 1966, Ralph Stan-
ley continued. In 1971, he
took one of his best groups of
Clinch Mountain Boys to Ja-
pan—this was before Ricky
Skaggs and Keith Whitley
signed on. The lineup fea-
tured fiddler Curly Ray Cline,
with the late Roy Lee Centers
contributing haunting,
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Carter-like harmonies. A live
album from this tour was cut
in Tokyo but was available
only in Japan and quickly
went out of print.

Rebel Records has just reis-

sued that album—a complete
show titled Live in Japan
(Rebel REB-2202). It mixes
“Little Maggie,” “Orange
Blossom Special” and “Blue
Moon of Kentucky” with
other bluegrass standards as
well as Stanley favorites like
“Rank Stranger” The quar-
tet’s instrumental work, par-
ticularly Cline’s fiddle, is fine,
but the Stanley/Centers vo-
cals are the centerpiece, with
“Memories of Mother” and
“White Dove” easily capable
of sending chills up your
spine.
Wanda Jackson: Wanda
Jackson’s singing rockabilly
again. She moved to gospel
years ago, but she’s long been
seen as the true female Pre-
sley, whose blatant sexuality
and no-holds-barred delivery
put her light years ahead of
every female country and rock
singer of her time.

Capital Records had no idea
how to market a female rock-
abilly. Elvis himself sug-
gested she try rock. She also
cut plenty of country, and
that’s where she had her big-
gest commercial successes.
Though a recent rockabilly al-
bum she cut in Sweden is dis-
appointing, Charly’s Let’s
Have a Party (CDX 11), con-
taining 32 of her hottest rock-
ers for Capitol, is a reminder
of just what the fuss was all
about.

“Party,” from the Elvis film
Loving You, was her only real
rock hit, but others like “Fu-
Jjiyama Mama” wear well, as
wild, ripping and snarling as
the day she cut them; ditto
“Honey Bop,” “Riot in Cell
Block #9,)" ‘“Hard-Headed
Woman” and “Mean, Mean
Man.” Her guitarists were hot
as well. Buck Owens, Merle
Travis, Joe Maphis and Roy
Clark—Roy later played in
her Party Timers band--are
backing her, though Travis
isn’t playing on “Fujiyama
Mama” as the notes indicate.
If you've heard only her coun-
try hits, prepare yourself.

- Ricn KIENZLE u

Ernest Tubb, Hank Williams, Riders of the Purple Sage.

Marty Robbins, Hank Snow, Lefty Frizzell, Hank Thompson

Vintage Country Radio:
Since no one’s doing much
with vintage country radio,
the best examples remain on
Radiola. Ernest Tubb/T.
Texas Tyler (MR-1141) is built
around a 1946 Purina Check-
erboard Jamboree featuring
E.T. with guest shots from
Jamup and Honey, Radio Dot
and Smokey and the Okla-
homa Wranglers. The flipside
is a 1950 Tyler performance at
Riverside Rancho in Los An-
geles, where he fronted a
tight, driving western dance
band. The album ends with a
1954 Eddy Arnold program
with some of his most free
and unforced singing. He also
plugs a Purina promo film on
the digestive system of cows.

More elaborate is Radiola’s
four album box set Classic
Country-Western (4-MR-2),

which covers the years 1934 to
1958. Beginning with the su-
per-obscure Colonel Jack and
Shorty’s Hillbillies and Zeke
Manners’ reunion of the origi-
nal Beverly Hill Billies, the
set progresses through 1930’s
shows starring the Sons of the
Pioneers to a 1946 Foy Willing
and the Riders of the Purple
Sage program and a 1949
Hank Williams Health and
Happiness show.

The 1950’s material, much
of it drawn from Armed
Forces Recruiting shows, runs
the gamut, starting with
early Marty Robbins and
some outstanding Ernest
Tubb and Hank Snow per-
formances. The Columbia
Country Caravan from 1951,
included here, was an abortive
attempt by Columbia pro-
ducer Don Law and studio

$.95 for cach additional albun.

How to Order These Treasures

Buried Treasures: Hank Williams® Lovesick Blues (Polydor 825
561-1 Y-2), Lost Highway (Polydor 825 552-4 Y-1), and I Ain't Got
Nothin* But Time (Polydor 825 548-4 Y-2) are all $9.98, records or
cassettes. Freddy Fender, The Early Years (Krazy Kat 7437): Ed
Bruce, Rock Boppin’ Baby (BFX 15194); Charlie Rich, Original
Hits and Midnight Demos (CDX 10); Wayne Raney, Red Hot Boogie
(CR30247); and Wanda Jackson, Let’s Have A Party (CDX 11) are
all European imports at $11.98, records only.
The two album set Ralph Stanley: Live in Japan (REB 2202) is
$14.98, two records or two cassettes.
Essential Collector: The Best of Hank Thompson (GT-0060) is $8.98
on records, cassettes or 8-track. The following are available on
records only: Ernest Tubb/T. Texas Tyler (MR 1141) $8.98; Classic
Country Western (4-MR-2) 4 record set is $24.98; Honky Tonkin’
with Lefty Frizzell (Flyright 596) is $11.98 import.
Send check to Country Music, Dept 910, 342 Madison Ave., Suite
2118, New York, New York 10173. Add $1.95 postage for one album,

owner Jim Beck to create a
Grand Ole Opry in Dallas
with Lefty Frizzell, Ray Price
and others. The Spade Cooley
shows from Los Angeles fea-
ture his smooth—and occa-
sionally too slick—big
orchestra. For a well-rounded
look at two decades of country
radio, this is it.
Lefty Frizzell: Speaking of
Lefty Frizzell, be forewarned
that more Lefty material is
coming from Bear Family, in
the form of 1947 radio shows
predating anything previously
known. Even if you have the
Lefty Bear Family box, you
also need Honky-Tonkin’ with
Lefty Frizzell (Flyright Fly
596) to complete your collec-
tion. The three Lefty num-
bers on this album were
rehearsals at impresario J.D.
Miller’s studio in Crowley,
Louisiana for an upcoming
Columbia session. Also fea-
tured is the original (and un-
impressive) 1949 version of
“It Wasn’t God Who Made
Honky Tonk Angels” by ob-
scure female singer Al Mont-
gomery, an interesting
historical artifact.
Hank Thompson: I normally
hate re-recorded “Greatest
Hits” recordings because art-
ists seldom capture the spirit
of the original records. One
exception is Gusto’s The Best
of the Best of Hank Thomp-
son (GT-0060). These remakes
of such Thompson hits on
Capitol as “Wild Side of Life,”
“A Six Pack to Go” and
“Whoa, Sailor” were done
with considerable care and
plenty of respect for the origi-
nals. Hank’s voice is a bit
older, but with his old steel
player Curly Chalker, guitar-
ist Paul Yandell, who plays the
Merle Travis licks—Travis
was on most of Hank’s hits—
and other veteran Nashville
sessionmen, these remakes
are far above the rnorm.
Thompson purists be fore-
warned: Stetson will have a
reissue of his Capitol Dance
Ranech ont soon,

—RICH KIENZLE
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TOP25

Albums

1. George Strait...... #7
2. Randy Travis ... ... Storms of Life
3. Dwight Yoakam . . . .Guitars, Cadillacs, Etc., Etc.
4. Merle Haggard . ...A Friend in California
5. Thedudds ........ Rockin’ with the Rhythm
6. Reba McEntire ... .. Whoever’s in New England
7. Hank Williams Jr. . .Montana Cafe
8. Alabama......... Greatest Hits
9. Ronnie Milsap ..... Lost in the Fifties Tonight
10. Willie Nelson .. .. .. The Promiseland
11. The Statler Brothers .Four for the Show
12. Eddie Rabbitt. .. ... Rabbitt Trax
13. Waylon Jennings . . . Will the Wolf Survive
14. Ricky Skaggs...... Live in London
15. John Schneider ....A Memory Like You
16. John Conlee....... Harmony
17. T Graham Brown . . .[ Tell It Like It Used to Be
18. Johnny Cash and
Waylon Jennings . . .Heroes
19. Carl Perkins, Jerry
Lee Lewis, Roy
Orbison, Johnny
Cash ............ Class of '55
20. Nitty Gritty Dirt
Band ............ Twenty Years of Dirt
21. Hank Williams Jr. . .Five-O
22. The Oak Ridge Boys.Seasons
23. Dan Seals......... Won't Be Blue Anymore
24. Tanya Tucker . ..... Girls Like Me
25. The Judds ........ Why Not Me

A 25% Discount For
CMSA Members Only

Here it is folks! Your quick and easy order form for your choice
of the Top Twenty-Five albums. Members of the Country Music
Society of America get 25% off the list price of these albums or
cassettes (no 8 track tape available). The rest of you poor unfortu-
nates have to pay the full price. So fill out the order form below
and send it in, so that you too can be listening to the sweet and
easy and hot and cool sounds of Alabama, George Strait, The
Judds, Willie, Reba, et al. While supplies last. ..

Unfortunately, we can’t supply you with singles.

By the way, all you Country Music subscribers who are not
members of the Society, doesn’t this offer alone, which will be
repeated month after month, just make your mouth water? Why
not join the Society today? There is a special Charter Member
offer for Country Music subscribers shown on order cards in-
serted in this issue. .. or follow instructions on page 67.

SQungles

...... Nobody in His Right Mind
Would've Left Her

1. George Strait

2. Theldudds ........ Rockin’ with the Rhythm of the
Rawn
3. John Schneider ... .You're the Last Thing I Needed
Tonight
4. Pake McEntire ... .. Savin’ My Love For You
5. T.G. Sheppard . . . .. Strong Heart
6. Waylon Jennings . . . Will the Wolf Survive
7. The Statler Brothers .Count on Me
8. Don Williams . ..... Heartbheat in the Darkness
9. Randy Travis ...... On the Other Hand
10. Ricky Skaggs...... I’ve Got « New Heartache
11. T Graham Brown . . ./ Wish That I Could Hurt That
Way Again
12. Conway Twitty ... .Desperado Love
13. Eddy Raven ....... Sometimes a Lady
14. Hank Williams Jr. . .Country State of Mind
15. Merle Haggard . ...A Friend in California
16. Ronnie McDowell . . .All Tied Up
17. Kathy Mattea. ... .. Love at the Five and Dime
18. Nitty Gritty Dirt
Band ............ Stand a Little Rain
19. John Conlee....... Got My Heart Set on You
20. Michael Martin
Murphey ......... Rollin’ Nowhere
21. Johnny Paycheck . . .0ld Violin
22. Reba McEntire ... .. Little Rock
23. Girls Next Door . . . .Slow Boat to China
24. Ronnie Milsap .. ... In Love
25. Nicolette Larson
(with Steve Wariner) That’s How You Know
gaEmmm C LT T

COUNTRY MUSIC SOCIETY OF AMERICA _

Send me my choice(s) circled below. I have enclosed
$8.98 (CMSA members enclose $6.73, that’s 25% off)
for each choice plus $1.95 post- {4 17 16 21
age and handling for my first 2 3 12 17 22
selection and $.95 for each 3 8 13 18 23
additional selection. I want 4 9 14 19 24

LPs cas- 5 10 15 20 25
settes (no 8TK) as checked.
Mail to: TOP 25, COUNTRY MUSIC MAGAZINE
342 MADISON AVE., SUITE 2118, N.Y., N.Y. 10173
NAME___ — -
ADDRESS__ e
CITY _ I ———
STATE_ A— il ZIP.
CMSA MEMBERSHIP #

7886
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GEORGE
]ONE S

IS FILLING
e Gt %2 HIS OWN SHOES

The George Jones legend
rolls on with “Wine Colored
Roses,” the new hit album in
the tradition of his classics.

George has recorded one
hit song after another,
A ] including, “Wine Colored Roses
/ / ' ,' 1 1)' ’ ‘ ‘ “The Right Left Hund"” and

' ‘ “I Turn To You.” He's even
V, 1 N included a surprise duet

with the all-time-great

y ‘ 1 Patti Page.

J ( \ .
i The imitators corne and

go but nobody can follow
George Jones but. . ..

GEORGE JONES

Wine Cotoed Sevses

Produced by BILLY SHERRILL

NEW ON gw RECORDS, CASSETTES AND COMPACT DISCS.
AVAILABLE IN STORES SEPTEMBER 23
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NEW NISSAN V-6

FEED ITROAD

NISSAN SE 4x2—HARDBODY BOLD, TAUT, MUSCULAR— BIG, SMART, COMFORTABLE—
PERFORMANCE. it's red = "2 OUTSIDE. Breakthrough design makes INSIDE. The new cab is Nissan's biggest,
hot. Nissan's top new - this truck a Hardbody. Sloped hood. widest ever. More head, leg and shoulder
4x2. With the biggest Raked windshield. Flared fenders. It's room plus cloth upholstery and deep cut
engine in any compact - Nissan's longest, widest, most aerody- pile carpeting make this SE incredibly
truck. Fuel-injected. namic truck. The cargo box is double- comfortable. Full instrumentation—
Overhead cam. 3 liter ‘ walled stee!. Built on a reinforced including tach, voltmeter and oil pressure
V-6. 140 HP. 5-speed box- ladder steel chassis that handles a gauges—is laid out the way it should be.
stick. Or 4-speed over- 1400 Ib. payload, it's the biggest cargo Easy to read. Easy to reach.

grive automatic transmission. box of the leading compact trucks. Nissan SE 4x2. Hardbody hot.

THE NAME IS NISSAN

EJnISsAN






