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Fans cheer for the White Knight, want more about Conlee, disagree about Tanya Tucker and respond to
record reviews. Reba McEntire and The Everlys come in for some mention, too.

13 People by Hazel Swith
Mandrell signs on national TV, The Oaks and Jimmy Bowen team up for the first time, Troy Seals wins top
honors, Don Williams retires, Keith Whitley and Lorrie Morgan get married.

22 Herman Woonzel Is Dead by Tom T. Hall
Latest report from Woonzel-Watcher Tom T. Hall—death and rebirth are the themes.

23 Book Bonus: Country Music Stars and their Homes by Michael Bane
Find out what’s driven 25,000 subscribers wild—the all-new, Country Music original look into the homes
and homes-away-from-home of some of your favorite stars, folks like Randy Owen, Loretta Lynn, Ricky
Skaggs, The Oaks and George Jones—starting with Tom T. Hall's Fox Hollow home.

28 The Judds: Country Music Saved Our Butts by Patrick Carr
Motherhood wins in the end—find out why Naomi Judd worked so hard to launch daughter Wynonna'’s
career, and what the big payoff is now...a TV series and something worth even more.

35 Don Gibson: Keeping His Head Above Water by Patrick Carr
Don Gibson is alive and well, though a little the worse for wear. He can look back now and talk about it.

38 Put the Ropes Aside—Pake McEntire is Ready to Sing by Patrick Cerr
Pake McEntire is such an accomplished cowboy, it’s been hard for him to settle down to just singin’. A
major-label signing has helped him make up his mind.

42 Charlie Daniels and the Music That Knows No Bounds by Michael Bane
Catch him relaxing on the range or in a more subdued, suburban setting playing golf, Charlie Daniels is
one and the same—a rugged individualist who pursues his own goals

| 55 Record Reviews
Jerry Lee Lewis gets a three boxed set, Kris Kristofferson gets religion, Nancy Griffith goes major and
| Norman Wade turns out Lo be a surprise treat—all this on vinyl.

64 Buried Treasures by Rich Kienzle
Hank “Danceable” Thompson, Rose “Bluegrass” Maddox, Leretta Lynn’s first Decca album, The Everlys’
Roots and more from the Louvin Brothers.

65 Essential Collector by Rich Kienzle
Johnny Horton’s late Fifties hits, Ray Price before and after, Hank Jr. on MGM. true country Delly, early
and middle Tom T., plus some sweet Slim Whitman songs.
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Strait Talk

Hats off to Patrick Carr for an interview
well done on “The Man Under the White
Hat.” Granted he had a great subject!

Christopher Wright also did a fan-
tastic job with his camera. There again,
what a great subject!

Country Music Magazine is doing a
super job of letting us fans know more
about the “stars” and the happenings of
the industry. Keep up the good work!

Janice Schmidt

Mt. Vernon, Indiana

That's Ms. Christopher Wright—her

camera. By the way, Ms. Wright is also

married to Patrick Carr. For more of her

work, see our excerpt from Country

Stars and Their Homes on pages 23 to
27.—Ed.

Regarding your article on George Strait
(which I thoroughly enjoyed), I thought
Ricky Skaggs was the Second Coming
and George Strait one of the disciples.
Have I been deceived? Have I followed
false teaching all this time? Say it ain’t
so!
Cheryl Powers
Hayesville, North Carolina

In every person’s life there is a very
unique singer. For my parents it was
Hank Williams. For me it is George
Strait.

It’s nice to know that George isn’t out
making headlines for someone to dis-
tort. He can handle fame, and keep his
professional life separate from his pri-
vate life.

I want to say I'm glad Patrick Carr
was able to show him as what 1 would
regard as “Something Special.”

Janet Bennett
Lowndes, Missouri

Strait to the Heart

On November 9, 1986, I saw George
Strait in concert in Landover, Mary-
land. As you said in your November/
December issue, he is fantastie! One of a
kind! I'll never forget that concert, and
the next time he’s in town you bet your
life I'll be there.

Yes, I was one of those girls seream-
ing! Once you hear his great country
voice and see him sing, you have to
scream to release the excitement! He
really put on a great show. He sang some
old songs and some new ones too! He
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was and is fantastic.

I just want to say thank you, George,
you are a great person and performer!
You are my white knight!

Jamee L. Colbert

Hyattsville, Maryland

P.S. Do you have any information on a
George Strait fan club?

To reach the George Strait Fan Club,

write P.O. Box 2119, Hendersonville,
Tennessee 37077.—Ed.

Calling for Conlee
Thanks for the artiele on John Conlee by
Michael Bane in 20 Questions in your
November/December issue. I have been
a fan of John Conlee for years and think
he is a true country artist. If possible I
would like to know if he has a fan club.
Also, I would like to know how many
albums he has and the names if possible.
Ronnie Melson
Adamsville, Tennessee
To reach the John Conlee Fan Club,
write P.O. Box 150261, Nashville, Ten-
nessee 37215. John's had 13 albums in
all. His latest, American Faces, on
CBS, is due out this spring.—Ed.

Tanya on Top
Thank you, thank you, for the article on
Tanya Tucker by Patrick Carr in the
November/December issue.

I have been a very avid fan of Tanya’s

for twelve years now, and have followed
her career very closely for as long. And
considering we are about the same age,
I think that’s a real tribute to the lady.

I never could understand why Tanya
has not received more recognition for
her many talents in the musie industry,
but from what she says in the article,
maybe that will change in the near
future. I've always felt that she needed
more exposure, because this world
needs more of Tanya Tucker.

I definitely agree with Patrick Carr
that Girls Like Me is her finest album to
date. Please do more on this very classy
(yes—classy) lady in the future. Let’s
bring Tunya back where she belongs—
on top.

Colleen Castaneda
Thousand Qaks, California

I really enjoyed the piece on Tanya
Tucker. Also what I always think is
refreshing about your magazine is you
actually have articles! All the others are
nothing more than press releases.

I met the ‘old’ Tanya back in 1980. At
the time I was working on a magazine
called Backstage Stage Pass, which
folded before its first issue! We pre-
sented our business card to the bouncer
to give to Tanya. She iet us backstage
and was one of the nicest people I have
ever met. She gave me her agent’s name
and number to set up an interview.

In Patrick Carr’s story, he mentions
being caught up in the crazy lifestyle
like Tanya. I was too. But Tanya’s got a
lot untapped, so I hope to see her stay on
track and show it to the world!

Rocio Sinaya

Granada Hills, California

P.S. Am I ever going to see a feature on

the most talented writer, singer in
Nashville—Deborah Allen?

Tsk, Tsk, Tanya
The only thing I see wrong with the
November/December issue of my maga-
zine is that terrible picture of Tanya
Tucker inside the front cover. The way
she is dressed is sure not for a country
music magazine. in my opinion, she has
not changed any. She has always half-
dressed. She needs to dress like a
country music star if she is going to sing
country. Don’t you agree?

She should dress like Reba McEntire,
Marie Osmond and others—she would

<



World Radio History

A new live album
by Hank Williams, Jr,
featuring The Hits
. My Name Is Bocephus
and Sweet Home Alabama.

Plus Classic Versions af
La Grange Man Of Steel 1’'m For Love
ANl My Rowdy Friends (Have Settled Down)
A Country Boy Can Survive
And Morel
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Tanya Tucker and Perrier are constant
companions these days. No more bad
girl for her. Colleen Castaneda caught
up with Tanya recently, backstage.

look more like country. I'm not putting
your magazine down, because I think it
is a wonderful magazine. [ enjoy reading
it. But let’s see more articles on Ala-
bama. They just can’t be beat in my
book. Marie McCray

Hickory, North Carolina

Rah-Rah, Randy Travis

Thanks for the great article on Randy
Travis in the November/December
issue. I bought his Storms of Life album
as soon as it came out and rejoiced as it
gained in popularity. I was thrilled that
he got his award at the Country Music
Awards and that the writers of “On the
Other Hand” took his hand and led him
onstage toshare intheir honor. Country
music folks are great!

I want to go to Fan Fair this year.
Hazel Smith’s article in People was very
well done, and she’s written in such an
inviting way. Please let me know when
the next Fan Fair is scheduled so I can
make plans and reservations now. Also,
is there a program or guidebook to help
us fans know what is going on and
where? Mrs. David E. Coburn

Greenville, North Carolina
Fan Fair 1987 will be June 8-1;. For
information and tickets, write Fan Fair,
2804 Opryland Drive, Nashville, Ten-
nessee 37214.—FEd.

Travis on Tape
I went to a concert of Randy Travis’,
January 9, 1987, held at the Gainesville
High School Gym in Gainesville, Flor-
ida. He was the greatest I've ever seen.
He sounded as great as he does on his
records. His songs just make you want
to sit back and listen—but that was
kinda hard to do with my 10-year-old
daughter, Jenny, jumping up and down
and screaming during the whole con-
cert. She fell completely in love with
Randy.

Ever since she was big enough to

listen to country musie, she has wanted
to be a country music singer. When she
was nine, she tied for winner in the True
Value Country Music Showdown, but I
think we all lost out when the judges
picked the five-piece band instead of
her. She went to Randy’s bus before the
concert and asked to talk to Randy
about singing a song with him, but of
course they wouldn’t let her.

I videoed the whole show, so when
Randy gets so big that I can’t get in to
see him, I can just go in and turn on my
TV and watch him, and look at the
pictures of him that Jenny took, and that
is a lot.

I know that he is surely gonna be the
one to fill their shoes.

Bonnie Johnson
Lake City, Florida

Thank you so much for the story by
Michael Bane about Randy Travis. I
have listened to country music for about
12 years, and I have always loved George
Jones, Willie Nelson, Kenny Rogers,
Waylon, Conway Twitty, Merle Hag-
gard, Alabama and so many more. But
my favorite is now Randy Travis. He has
a voice that outdoes any of the above.

I wish him the best in his country
music. I think he is one of the greatest.
If you talk to him, tell him I care, and to
keep up the good work.

Barbara Shrun
Santa Rosa, California
We’ll let him read about it here.—Ed.

Jenny Johnson may never wash again—
not after getting Randy Travis' auto-
graph at a recent concert.

Everlys Opened the Door
Thank you very much for the interview
with the Everly Brothers. Don and Phil
have given us so many great songs in the
past and hopefully will continue to do so
in the future. Their reunion couldn’t
have come at a better time since most of
today’s music is juvenile at best, with a
few exceptions. Also, I think we all
agree that the Everly Brothers “opened
the door” for such other acts as the
Statlers, the Beatles, the Oak Ridge
Boys, etc., with their unique style of
harmony.

I have often wondered about the
Everly Brothers' personal lives, and




your interview was quite revealing. [ am
glad that Don and Phil have once again
found peace and happiness in both their
professional and personal lives, since
they have given their fans so much.
Don and Phil, please consider a con-
cert in Pittsburgh, Pennsylvania, since
there are a lot of us who would surely be
“the first in line” to buy the concert
tickets.
Cathy Sekanic
Pittsburgh, Pennsylvania

Everly Errors

There were two errors in the interview
with the Everlys in the November/
December issue. First off, Larry
Londin, although anintegral part of Phil
and Don’s current band, was not in the
band at Royal Albert Hall. The drum-
mer there was the late Graham Jarvis.
Also, Don’s son is named Edan, not
Steven. (He also has three daughters,
and Phil has two sons.)

Other than these errors, the feature
was excellent. So was the story on the
Everlys and the Shenandoah Radio
Reunion in the CMSA Newsletter.
Thank you for printing them.

Corey Damerell
Nanuet, New Ycrk
Thanks for the corrections.—Ed.

Credit the Songwriter, Please!
As an artist I feel I must respond to
“Angry Arnie’s” letter in your Novem-
ber/December issue. Too many fans like
him overlook or do not understand the
real unsung heroes of country music:
songwriters.

Arnie knocks Waylon Jennings and
Barbara Mandrell with phrases like “too
lazy to write their own material” and
“stealing ideas.” Artists like these do
not have to steal anything, but they do
appreciate good songwriters. I guaran-
tee that whoever wrote “Will the Wolf
Survive?” was tickled to death to have
Waylon record it. On the other hand,
artists that Arnie says should be given
credit, such as George Strait and Ala-
bama, write very few of their own hits.
But they certainly don’t steal them

either! Royalties are what songwriters |
i

make their living from, Arnie!

Many recording artists get credit fora
song being theirs when, with just alittle
effort, the fan or record buyer could find
out who wrote it. An album that I
recorded contained songs by such writ-
ers as Kristofferson, Buckey Jones and
Nat Stuckey. This is not because I am
too lazy to write my own material, but
because when I record, I am going with
the best material available te¢ me. I
thank God for these very talented peo-
ple because they are the backbone of our
industry!

John Fitzwater
Protection, Kansas

Bravo, John! Society members met John
in the November/December 1985 News-
letter. John's album is titled In a Coun-
try State of Mind.—Ed.

Carlene Knox, a Reba McEntire fan,
caught up with Reba recently. Thanks to
the Newsletter, Carlene has Reba’s
hard-to-find album, Reba McEntire.

Reba’s Records

I am writing to clarify all of Reba’s
album releases for Terry Kline, whose
letter was published in the Novem-
ber/December issue. To date Reba has
released 13 albums. In their order of
release, they are:

Reba McEntire 1977
Out of a Dream 1979
Feel the Fire 1980
Heart to Heart 1981
Unlimited 1982
Behind the Scene 1983
Just a Little Love 1984
My Kind of Country 1984
The Best of Reba McEntire 1985
Have I Got a Deal For You 1985
Whoever’s in New England 1986
Reba Nell McE ntire 1986

What Am I Gonna Do About You 1986

I wish to correct you, too, in saying
that the album Reba Nell McEntire was
Reba’s debut album back in 1978. Reba
Nell McEntire is a collection of songs
released in early 1986 that Reba had
recorded while she was under contract
with Mercury/Polygram Records,
which had never been released before. I
should know. I have them all.

Hope this helps.

Victoria L. Siegrist

St. Louis, Missouri
We hate to stand corrected twice, but
you're right.—Ed.

Fabulous Foresters

My friend and I went to the 15th Annual
Country Music Fan Fair in Nashville
last June liking the Forester Sisters and

COMING SOON

DoLLY PARTON
KENNY ROGERS
Kr1s KRISTOFFERSON
DONNA FARGO
GEORGE JONES
THE O’KANES
T GRAHAM BROWN
AND
PHOTOS INSIDE
WILLIE’S HOUSE.
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came back loving them. They are a great
new harmonious family group.

My friend Cathy Rossmiller and I met
The Foresters at the Cannery after
taping New Country. With hardly any
sleep since Fan Fair began, the sisters
stayed to sign autographs. They very
graciously let us get our pictures taken
with them, while June proceeded to tell
us a story about climbing the steps to
the St. Louis Arch with a broken leg,
Kim and Kathy complimented me on my
outfit (what an honor to be compli-
mented by a star) and Christy joined in
with her handsome fiance.

Forester Sisters, you're great, and so
are you, Country Music Magazine!

Chevy Wingerter
Quincy, Illinois

Wowed by Our Writers

I am a recent subscriber to your maga-
zine, just received my third issue earlier
this week, and I've got to say that I'm
really impressed with your publication!
What I like most about it is your writ-
ers.

In my opinion, there aren’t many
magazine writers these days who leave
you feeling and knowing something
after you've finished reading their arti-
cles. Most give you just the straight
facts and sometimes, if you're lucky, you
get a punch line scattered about here
and there. Oh, m not saying all maga-
zine writers are dull and numb, there
are some good ones around and about,
but it’s a rare thing to find a whole
cluster of them, and all in the same
magazine!

Hazel Smith, Patrick Carr, Michael
Bane, Bob Allen—you guys are great!
Real down to earth writers, not ones
that use all this high-tech garb that goes
over our heads, and vou have a real
sense of humor—you don’t have to look

What We Can

and Cannot Answer

Sorry we cannot answer individual
letters. Questions of general interest
will be dealt with in Letters.

6 COUNTRY Music

Fan Fair '86

‘5| brought four

¥ lovely Foresters
and two fans

together: rear,

Chevy Wingerter

and Cathy

Rossmiller; front,

Kim, Kathy,

Christy and June.

up your punch lines in a book. The
performers come alive in your articles.
You guys have real talent, so keep up
the good work! And thank you, Country
Music Magazine, for giving me a maga-
zine [ really enjoy!

Annette Pashia
Potosi, Missouri

We couldn’t agree more.—Ed.

Long-lost Artist Department—
Diana Trask
Back in the late 1970s, we attended a
Roy Clark concert at the DuQuoin State
Fair. Roy’s special guest was Diana
Trask. We really liked her singing style,
but we eannot find out what has hap-
pened to her. I wrote to the Nashville
station, but they couldn’t help. Perhaps
you know something about her or one of
your readers could help me with this.
Thanks for a great magazine.
Dorothy Boyd
Collinsville, Illinois
Anyone know about Diana Trask? Let
us know.—Ed.

George Jones Shows He Cares

George Jones has been my idol and
favorite country music singer for years.
But what he did for my nephew, Eston
O’Sullivan, is something I think should
be told. Eston has been ill for a long
time. He’s also a very good singer and

e

The girls hit it off.

George Jones showed Eston O'Sullivan he cared when they met recently.

sounds a lot like George Jones. We all
love him a lot. We also know he may not
be with us very much longer as he seems
to be losing ground every day now.

But we are all so happy that his idol
George Jones heard about his wishes to
meet him. George called and talked to
the family, and made plans to have
Eston and his family meet him in
Charlotte, North Carolina, where he
was to have a concert Saturday,
November 15th. He also sent passes for
them to attend the concert.

I truly hope George Jones knows what
a wonderful thing he has done for the
O’Sullivan family. I will always be grate-
ful, and I can say one thing. “Nobody
will ever fill George Jones’ shoes.”

Minnie “O’Sullivan” Wall
Spartanburg, South Carolina

Allen Strikes Out on Alabama...
Mr. Allen, who wrote the review of The
Touch in the November/December
issue, seems not to be “in tune”with the
reality of who is the greatest country
group today: Alabama.

This “potentially good” group has
converted many rock 'n’ rollers, includ-
ing myself, to country. Although there
are many other great country singers
and groups, Alabama continues to be
Number One. I hope Alabama never
pays attention to crities like you because
the magic they exert would be over.
Every record has been a success. 40-
Hour Week and the Christmas release
are sensational and selling strong.
Every week, I enjoy a different song as
my favorite.

You and your friends had better stop
being so critical and so jealous and pay
more attention to the fans of Alabama!
We love them!

Miguel Hidalgo
San Marino, California

«..Or Does He?
Bob Allen’s review of The Touch by
Alabama in the November/December
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Anytime you can get 12 records or tapes

for a penny—lhat‘s'fa steal! And cthat's ex-
actly what you get if you join the Columbia

Record & Tape gub under this offer. To get

any 12 of these records or tapes right away,

simply fillin and mait the application together

with your check or money order for $1.86 as

payment (that's 1¢ for your first 12 selections,
plus $185 to cover shipping and handling). In

exchange, you agree to buy 8 rore tapes or

records (at regular Club prices) in the next

three years—and you may cancel member-
ship at any time after doing so.

How the Club operates: every four weeks

(13 times a year) you'll receive the Club's

music magazine, which describes the Selec-
tion of the Month for each musical interest...
plus hundreds of alternates from every field

of music. In addition. up to six times a year

you may receive offers of Special Selectons,
usually at a discount off regular Ciub prices,
for a total of up to 19 buying opportunities.

If you.wish to receive the Selection of the
Month or the Speciat Selection, you need do
nothing—it will be shipped automatically. If
you prefer an alternate selection, or none at
all, fill in the response card always provided
and mail it by the date specified. You will
always have at least 10 days to make your
decision. If you ever receive any Selection
without having had at least 10 days to decide,
youmay return it at our expense.

The tapes and records you order during

r membership will be bilied at regular
lub prices. which currently are $7.98 to
$9.98—plus shipping and handling. (Muiti-
unit sets, soecial and classical recordings

may be somewnat higher.) And if you decide
to continue as a member after completing
r erwoliment agreement, you It be eligible
ot our “buy one—get one free” bonus plan.
10-Day Free Trial: weli send details of the
Club's operation with your irtroductory ship-
ment. ¥ you are not satisfied for any reason
whatsoever, just retum everything within 10
days for a fult refund and you will have no
further obligation. So act now!
€Ds aiso available to Club members. Each
issue of the music magazine contains a wide
selection of the latest hits and old favorites on
Compact Discs—which you may order as a
Club member, and these purchases also
count toward fulfillmert of your membership
obligetion.

ORDER YOUR FIRST SELECTION NOW AT A
BiG DISCOUNT —HAVE LESS TO BUY LATER—
AND ALSO GET 2 EXTRA ALBUMS, FREE!

" wish, you may aiso choose r first
sea‘:'von right ncw an¥1 we'llgive tto m for as
much as 60% off regular Club prices—only
$3.9¢. Enclose payment now and you'l receive it
with your 12 introductory albums This discount
purchase mmedia(elt{er:duces your member-
ship obligation—you need buy just 7 more
selections (instead of 8) in the next three years.
What's more, this discount purchase also enti-
Bes you to still 2 more albums as a bonus, FREE!
Just check box in application and fill in numbers
of your first selection and 2 free bonus albums!

Note: We reserve the right to request additional
information or reject any application.
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issue made my day. When an artist
makes good and is no longer the under-
dog, so many are quick to turn on them
and try to drag them down. Thanks to
Mr. Allen for giving them the credit they
deserve on their latest effort. The Touch
is an album that I had to listen to a few
times to really get a feel for it. Now I
find the more I listen, the more I like it.
It was well worth the 20-month wait! A
lot of people are ready to write them off,
but we’ve not heard the best even yet.
A final note to Mr. Allen: as one of the
band’s huge female constituency, I can
say that we’ve been trying for years to
convince Randy Owen that he is indeed
a sex symbol, and yes, we are eating it
up! Randy can whisper, coo, gurgle,
moan and drool sweet-nothings in my
ear anytime he wants! Nobody does it
better! Roll On, Alabama! You’ve got
the Touch!
Gay Williams
Casstown, Ohio

Randy Owen as Sex Symbol
Dear Bob Allen,

After I finished reading your review, I
played my album of The Touch through
to see if I could detect any “gurgling” or
“cooing.” I don't hear it. I think Randy
started acknowledging his sex symbol
status with “When We Make Love” and
“I Want to Know You Before We Make
Love” off the previous two albums.
“True, True Housewife” and “Let’s Hear
It for the Girl” on this album both seem
to be a tribute to his wife, a person most
of the band’s “huge female constituency”
would probably be happier forgetting.
The only song which can’t be taken this
way is “Is This How Love Begins.” One
song out of ten is not enough to convict a
man,

I think you're right when you say
Alabama hasn’t shown its true poten-
tial, but as you point out, this albumis a
step in the right direction. I hope and
believe they’ll reach their potential with
the albums to come.

You deserve some credit for giving
this album a fair review despite your
dislike of the songs you perceive as
being slanted toward their female fans.

All things considered, your review
was a job well done.

Cheryl Powers

Hayesville, North Carolina

Bob just wants all the girls for him-
self—FEd.

Sex Plus—That's Randy

Regarding Randy Owen as a sex sym-
bol—yes, he is. He’s as handsome as
they come. But, were the songs not
excellent and his delivery close to per-
fect, you wouldn’t find all the females
foaming at the mouth. A few of us
drooling females who appreciate his
manly attributes also appreciate his

12 CouNTRY MusIC

total morality, his fun-loving spirit, his
friendly, down-to-earth attitude and his
genuine ability to care about others.
There is a very, very special man behind
the guitar, underneath the sexy exter-
ior. Those of us who have seen that
Randy Owen are indeed the lucky ones.

Please continue to follow Alabama’s
work. You're sure to see that the best is
yet to come.

Nella Mackie
Nashville, Tennessee

-

Looking better than ever, Glen Camp-
bell greets Mildred Williams and other
fans in Jackson.

Glad to See Glen Campbell
On September 18, 1986, I drove to
Jackson, Mississippi, to see Glen Camp-
bellin concert with Kenny Rogersand T
Graham Brown. Glen really looked good
that night—tall, slender, handsome and
was so gracious to everyone. He didn’t
know it, but as he walked around the
stage, I got to shake his hand.
I have been Glen’s biggest fan since
the first time I saw him in 1969.
My twin, Jane Cole of Jackson, took
the picture.
Mildred Williams
Greenwood, Mississippi

Waylon Jennings Goes to
Graduation

Having just gotten around to reading
your interview with Waylon Jennings in
the May/June issue, I had to write and
send you this picture.

I graduated from South Plains Col-
lege in Levelland, Texas, on May 10,
1985, and Waylon Jennings was there at
the ceremony, as his son, Buddy, was
graduating also. He sat right across the
aisle from my mom. She said she kept
thinking, “That man looks just like
Waylon Jennings, but why would Way-

Proud father Waylon Jennings goes to
son Buddy’s graduation in Levelland.
Fan Rebecca Hopkins was graduating
tco. Her mom took this picture.

| lon Jennings be here in Levelland at a

graduation ceremony?”

Finally, she just turned around face to
face and said hello to him. Then she
asked him what he was doing there, and
he told her that his son was graduating.
About that same time, some local news-
men came up and asked Waylon for an
interview and some pictures.

Waylon told them that this was his
sons day, but if they would wait until
after the ceremony, he would let them
have all the pictures and interviews they
wanted. But. he granted my mom this
snapshot. She told him thanks and that
the phota would probably mean more to
me than the degree I was about to
receive. I guess she was probably right
about that since I keep the negatives to
this picture in a fireproof box and my
degree hangs above my desk.

Waylor: Jennings has been among my
favorite performers for as long as I can
remember, and thanks to him my gradu-
ation day was very special.

Rebecca Hopkins
Lubbock, Texas

Great Glasers

Patrick Carr’s double record review on
Jim and Tompall Glaser in the Novem-
ber/December issue was right on about
their albums, Everybody Knows I'm
Yours and Nights on the Borderline. 1
have both, and I love them both. [ have
been a fan of these brothers for a long
time—when they were singing together
and when they went solo. They both
have wonderful voices.

Jim and Tompall deserve to be kept in
front of the mike. They both have the
potential to have Number One albums.
So, music fans, let’s get out there and
help them do it. Sue Word

Redding, California

Send Letters to the Editor to Country
Music Magazine, 342 Madison Avenue,
Suite 2118, New York, New York 10173.
Mark envelope, Attention: Letters.
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MANDRELL SIGNS
ON NATIONAL TV

When Barbara Mandrell co-hosted
Nashville Now with Ralph Emery
recently, her duties went beyond the
traditional question and answer. Bar-
bara, in what may have been a first,

signed an exclusive recording contract |
with EMI America. This seemed fitting |

since that night’s Nashville Now show

consisted of all Capitol/EMI stars. |

After the show, artists including
T. Graham Brown, Sawyer Brown,
Mel McDaniel, Dana McVicker, New
Grass Revival, Dan Seals and Tanya

Tucker celebrated at a party on the

stage of the Grand Ole Opry house.
e o= s L s 1 — T B

BIG RIVER GOERS

Ricky Skaggs courts his wife Sharon |

White every chance he gets. and the
latest interlude took the lovers to the
Big Apple and the Broadway hit Big
River. Of course you know that country’s
own Roger Miller wrote the music for
that winner.

L e e e B
OFF THE CUFF FOR ACUFF

Picture this. The King of Country Music
Roy Acuff is introducing Herman
Crook as the only living member of the
Opry when it originated back in 1925.
Acuff, 83, told the audience that Her-
man is 87 years old, never smoked
drank alcohol or ran around with
women. Apparently Herman had told
Roy that Mrs. Crook was his only sweet-
heart. As the audience took in all this
innocence, Acuff bleated out, “Folks, he
don’t know what he’s missed, does he!”
Die, I thought I would. 'Cause Ray
Acuff ain’t missed a trick. Why his girl
friend Bobbi is 30 years old if shes a day.
Young Bobbi drives the elderly Mr.
Acuff around in that big car. The other
day I was driving through Madison on
Gallatin Road. The traffic was some-
thing fierce. Cars going every which
way. I saw this license plate on the front
of a white car that said “Wabash Cannon
Ball.” This young, good looking lady was

-e

Members of Sawyer Brown and Nashville Now’s Ralph Emery were mighty pleased
when Barbara Mandrell joined them on stage. The superstar signed a recording
contract on national TV.

Fame. Prior to that he appeared in
nearby Murfreesboro with Dolly Par-
ton and T. Graham Brown.
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0.B.’s BENEFIT

driving with her hair fixed up on top of
her head. It was then I recognized Mr.
Acuff and realized that his young friend
had her hair styled real close to the way
Roy’s late wife, Mildred Acuff, used to
fix her hair. That’s show biz, you know.
ISArFESScTen T e MR ESS N N e SIESTRAR
ME AND DONNA FARGO ARE BOTH
WOMEN OF THE EIGHTIES

Troubled by a bellyache, O.B. McClin-
ton entered the hospital to discover.
sadly, that he was suffering from cancer
of the stomach and liver. Exploratory
| surgery was about ail anyone could
| promise O.B.; therefore, he reneged. A
benefit held at the Stockyard brought in
Music City’s finest to aid O.B.s family.
Waylon Jennings, Ricky Skaggs, Reba
Mc¢Entire, Steve Wariner, and emcee
Ralph Emery charged 50 bucks a head.
It sold out the popular club, owned by
Buddy Killon and others. The cash goes
to cover O.Bs hospital bills and to make

Fargo’s new album on Polydor is titled
Woman of the ’80s. Fargo looks well, let’s
hope the best for her health. If you
recall, she suffers from MS.

e § 1S Tl i o Sy
PHOTOGRAPHER KENNY ROGERS

That Kenny Rogers ain’t making
enough millions with his concerts,
recordings, TV, movies and other show

a nest egg for his wife and kids. O.B.
made an appearance the night of the
show, and the next night he went on TV
with host Emery. A brave cowboy who

biz doings—now he is a photographer as
| well. He recently had a showing of his
I black and whites titled “Kenny Rogers’

America” at the Country Music Hall of

Reporter: Hazel Smath

B Editor: Rochel_le _F riedman
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People

never got the breaks he totally deserved
in Nashville. Not yet out of his 40%, O.B.
McClinton is loved by all.
e s
JUST CALL ME

THE GREAT PREDICTOR

There is an added amount of strutting in
my format tonight as [ prepare this
column for you wonderful fans of coun-
try music. One of my very own predic-
tions has come true. Randy Travis has
been made a member of the Grand Ole
Opry. To say the least, I am gloating.
From the very first time I heard Randy
Travis, I said that boy deserves a home
among those great names like Hank
Williams and Ernest Tubb. His voice
needs to be heard from the Grand Ole
Opry stage, and I just knew that Hal
Durham, Bud Wendell and all the
powers that be would see the same
thing. They did, and history once again
was made in country music. Praise God
that a “voice” can still be heard from
Music City that exemplifies what the
roots of this business are all about.

o e e = e )
BAKING PIES FOR CRISCO

Spokesperson Loretta Lynn (who hap-
pens to also be the best female singer in
the world) hosted the Crisco & Family

FAMILY TIES

. i

These smiling faces are Louise
Mandrell, husband R.C. Bannon
and their newly adopted daugh-
ter Nicole. The new addition to
their family prompted Louise to
remark that she “couldn’t be hap-
pier.” And who could blame her?

ﬁ

Magazine American Pie Celebration
Cookoff here at the Opryland Hotel.
Fifty women, one from each state,
baked their fave. The winning pie—was
not American as apple pie—a lemon

A FIRST FOR THE OAKS

{43y 2

The man in the middle of the Oaks is none other than Jimmy Bowen, MCA
President-Nashville. Bowen produced their 15th album Where The Fast Lane
Ends, which was scheduled for an early 1987 release. Along with Bowen's
expertise, the album also has special appearances from Patti Labelle and Joe
Walsh. The Oaks just like to surround t:::nelvos with good company.
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meringue concoction baked by Cecelia
Rubio, a 33-year-old mother of five. I
told that chick who called me that Crisco
didn't need no publicist. All Crisco
needed was working with and cooking.
Lt —————— = ——= "}
HEART IS WHERE THE HOME IS, OR
BACK TO THE BASICS

When bluegrasser Ralph Stanley cele-
brated his 40th anniversary in show biz,
he invited Ricky Skaggs to return to
Smith Mountain in Western Virginia for
a get out in the heat and get down with
bluegrass party. There was picking and
singing, shaking hands and seeing old
friends for new and different reasons.
Many former Clinch Mountain Clan-
sters like Larry Sparks, George Shuf-
fler, Melvin Goins and others, along
with Stanley’s present band, performed.
Skaggs, whose mountain home is sepa-
rated from Stanley’s home by a few miles
and a state line, can fall back into that
mountain feeling in a heartbeat. When a
boy is raised in the hills, loves the
Stanley Brothers musie, picks and sings
with Ralph Stanley as a teenager, he
ain’t about to fall out of favor with the
music or the man. It was like he never
left. Skaggs told me that when Ralph
introduced him before his entrance
onstage, he already had him ecrying.
Don’t sound much like somebody who
cut a video and a duet with James
Taylor, does it? Sounds like a boy who
ain’t above his raisings.

E=ssaa L ——————— =
SELDOM SCENE ARE SEEN SELDOM
FOR 15 YEARS

The Washington, D.C.-based bluegrass
band Seldom Scene celebrated their
15th anniversary recently at the Ken-
nedy Center, with musical guests Linda
Ronstadt, Emmylou Harris, Ricky
Skaggs, Sharon White, Paul Craft,
John Starling and others. Noticeable
backstage was George Lucas (movie
producer of Star Wars, etc.) who is
Ronstadt’s constant companion these
days. Word I got is the pair is real kissy
and huggy. Ain’t love outrageous! Also,
word I got is the show was just the very
best. With that slate of performers it
just had to be the best.
e s e e
LIONEL RICHIE’S PARTY

Following his sold out performance at
Music City’s Municipal Auditorium,
Lionel Richie was honored with a party
at Vanderbilt Plaza, one of our better
places to dine, dance and drink. Some of
those in attendance were Reba McEn-



Peaturing The Hit Single
“"To Know Him Is To Love Him"

On Warner Brod. Records, Cadselles and Compact Dises.
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Boy, these guys look just as good today as they d
may have put on a few more pounds since then, but Loretta still looks trim an
worse for wear when they recently teamed up on an episode of Nashville
sounded just fine. Don't you hope you age as well as those two?

—eee

A COUPLE OF TROOPERS

id en they started duetti

in the early 1970’s, don't they? Conway
fit. All in all, though, neither looked any
Now. Not only did they look good, but they

tire, The Oaks’ William Lee Golden
and Joe Bonsall, Harlan Howard, John
Schneider, Anita Pointer, Tanya
Tucker, Amy Grant, Bobby Jones,
Lynn Anderson, Kathy Mattea, Keith
Stegall, T.G. Sheppard, Ray Stevens,
Jim Varney and others. I really had
planned to go. I told Susan Burns, who
heads up Jobete Music (the party
givers), I would try. Try I did, but that’s
all. I'm sure it was fun.

== —  ——— — ——— ———
LIFESTYLES OF THE RICH

AND FAMOUS IN NASHVILLE?
NEVER! WRONG!

Tom T. Hall and his wife Miss Dixie
interviewed for the TV show and shared
plum jam brewed by Miss Dixie from
plums picked by former Prez Jimmy
Carter. Now that’s what I call big time
and a half.

e S . —— ]
NASHVILLE KNEW KEENAN

Nashvillians remember Keenan Wynn
as the movie star who hung out at the
bluegrass club, The Station Inn, during
the filming of the movie Nashville.
From Nashville, Country Music, Rus-
sell Barnard (my boss), Rochelle
Friedman (my editor, ’cause I talk so
much) and myself, I send sympathy, love
and respect. Also, thanks to the family
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for sharing your loved one with us and
the world.

e e ————— = ——— - . —_ 1}
KOININIA BENEFIT

The Koininia Fall Harvest Concert was
held at the Roy Acuff Theater and
featured the talents of The Whites,
Barbara Fairchild, Connie Smith,
Lisa Foster, Paul Overstreet, Ricky

Barbara Fairchild raised her voice in
song for Koininia.

Skaggs and others. Koininia is a minis-
try on 16th Avenue and runs a bookstore
which sells religious paraphernalia.

b ke
DON WILLIAMS HANGS UP

THAT LUCKY HAT

Don Williams wore his cowboy hat, the
same one, for as long as anyone has
known who he is. He claims he’s hanging
up the hat, the guitar and show biz. Don,
ever the homebody, was on the road and
decided he wanted no more of the same.
Apparently he told his band, road crew
and management of his intentions. Cap-
itol Record exec Jim Foglesong alluded
to all the positives in Williams' existence
when he made the official announce-
ment, saying Don was the kind of guy
who showed up for his gigs and paid
his bills.

L= =S ————  ——— — — ]
CHARLEY SIGNS

The great Charley Pride signed with
Opryland Records, which is headed up
by former RCA Swami, Jerry Bradley.
Last I heard Ray Baker would be
producing.

Lo e————————— —————_ ]
VIDEO FOR BUTCH BAKER

That good looking, good singing Butch
Baker did his first video on a tune titled
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Great Music rom Country's HO ‘

ALABAMA
“THE TOUCH”

Featuring the #1 single,
“Touch Me When We're
Dancing” and their latest
single “You've Got

The Touch”

THE JUDDS
“ROCKIN’ WITH THE RHYTHAM"

Includes more #1 hits with
“Cry Myself To Sleep,” “Have
Mercy” and the Grammy-
nominated “Grandpa (Tell Me
'‘Bout The Good Ole Days)”’

And watch for The Judds new
album, “Heartland” coming to
your favorite record store on

February 2!

RECA -

Records and Cassettes




“That's What Her Mem'ry is For.” 1
know the song. It’s a good one, and the
boy that sings it is so good looking. I just
hope the video turns out as good as
Butch looks and sings.

e TR (1 1)

GIRLS NEXT DOOR ON VIDEO

“Baby, [ Want It” is the first video out of
the shoot for The Girls Next Door. If I
haven’'t mentioned it before, I want to
share with bluegrassers the fact that
Cindy Nixon, member of Girls Next
Door, is the daughter of Charlie Nixon,
dobroist with the late Lester Flatt.

BIG “HOWDY” GRAVELY ILL

Howard “Howdy” Forestor, fiddler
extraordinaire for many years with Roy
Acuff and the Smoky Mountain Boys,
is very ill with cancer. Our prayers and
love go out to Howdy and his wife Sally,
who is a dear lady. And to their son and
grandchildren.

o= LeEl o - o
BLACKBURN’S BOYS AND GIRLS
GETTING IT DONE

Congrats are in order for Rick Black-
burn’s CBSers Jim Kemp and Rich
Schwan for being smart enough to
release “New Star Shining” by Ricky
Skaggs and James Taylor to gospel
radio. I hope this 'un goes Number One.
Blackburn’s girls ain’t no slouches

but it's more than just a holiday song.

either. As publicists Betty Batts is first
| class as they come, and that Michelle
Myers is A-okay, too. Why she and those
Sweethearts of the Rodeo, their man-
ager Chuck Flood (whom I love dearly)
and my dear sweet friend, Chet Flippo,
were out in the Big Apple dining and
carrying on. Country Music’s own Russ
Barnard took in the show too. See,
Blackburn’s folks are acgmainted with
the biggies, just like me.

GIRLS NIGHT OUT

ladies. The girls, Juice Newton, Reba
smiles at a Nashville party recently.

Couldn’t pass up this chance to run this ph of m f mry's fa

mous
McEntire and Emmylou Harris were all

Gl

OLDSMITH/L

G

LYNN

Ricky Skaggs and James Taylor's “New Star Shining” was released for Christmas,

ASCAP HONORS SHOULD
BE HONORED TO HONOR
TROY SEALS

Troy Seals, a good man, a great song-
writer whose name bears no blemish or
shame, was named ASCAP “Songwriter
of the Year.” Troy writes for Warner
Brothers Musie, the outfit that received
the “Publisher of the Year” award from
ASCAP. Tim Wipperman, who heads
up the Warner division of publishing in
Nashville, allowed as how he was fortu-
nate to have his stable of writers. I'll tell
the world he’s fortunate to have Troy
Seals! A lot of the old line writers are
moving their performance affiliation
from BMI to ASCAP. The fact that
Frances Preston, very talented and
dearly loved by most, is now heading up
the entire BMI organization out of New
York City instead of Music City seems to
have provoked many to make the move.
At least that’s what I hear on the street.
[ = —————————— 1 __

DIETING!

Who? Johnny Russell, that’s who is
dieting. For health reasons, so he says.
You should have seen him dressed as a
pumpkin on Halloween.

B = e

BOOTS WINTERIZES

If you love the saxophone and/or are a
Boots Randolph fan and are in Music
City during the winter months, the
place to go is Printers Alley where
Boots has his own club. It’s fun, fun, fun.
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POPOVICH POPPING WITH
HITS AND MORE HITS

Steve Popovich, who is trying to main-
stream Polygram/Nashville, appears to
be making some progress. Lord knows,
we need to activate any and all labels.
Kathy Mattea, who records for Mer-
cury, a Polygram affiliate, is headed for
higher ground with the Tim O’Brien
tune “Walk the Way the Wind Blows.”
The Cannons, also on that label, have a
pleasant song for their debut called “Do
You Mind If I Step Into Your Dreams,”
and of course you know Polygram has
signed Johnny Cash! Three good rea-
sons why I am personally excited about
Popovich and his popping off. By the
way, The Cannons are managed by Irby
Mandrell. Irby is the father and the
manager of Barbara Mandrell, Louise
Mandrell and Irlene Mandrell.

e e ——— = ——— -]
RONNIE MCDOWELL

IN PRISON AGAIN

At it again, Ronnie McDowell returned
to prison! Don’t you just love that

A very 1940's Ronnie McDowell woos .
all in his new video.

headline. Looks like something you read
at the grocery over the beans, taters and
Tide at the checkout counter, doesn’t it?
Laying all kidding aside, Ronnie per-
formed at the North Carolina Correc-

tional Institution for Women for the
third time recently. Don’t you know
them chicks loved Ronnie’s performance
of “Watchin’ Girls Go By.” Ronnie also
filmed a new video recently for his single
“I Don't Want to Set the World On Fire.”
In it Ronnie plays a big band singer in
the 1940s, complete with slicked back
hair and zoot suit.

fe==s s ySsSs——— 0 ——  —————
MAKING A LONG STORY SHORT

Jimmy Bowen is smart. Real smart.
When MCA hired a certain pretty young
thing, she didn’t know George Strait
from Loretta Lynn. Artist Ray Stevens
approached Ms. Pretty’s reception desk,

.| asked for Bruce Hinton, who is second

incommand at the label. “Who may I tell

Mr. Hinton is here to see him?” asked
% the pretty young thing. “George

Jones,” replied an agitated Ray Ste-
vens. Pretty young thing punched in the
correct buttons, buzzed Hinton and
said, “George Jones is here to see you!”
When Bowen heard about it, he took
matters in his own hands, gave the
pretty young thing photos of the entire
roster, and said, “Learn 'em!” She did.

HIS NAME IS...

>

\

with attached brass plaques.

Hank Williams Jr. has all kinds of fans, including heavy metal group Yan Halen. The
asked if they could appear in his latest music video, “My Name is Bocephus.” Hank happily obliged Sammy Hagar and
Eddie and Alex Van Halen. After the filming Hank sent personal copies of the clip enclosed in hand made oak casings

think so much of him in fact that they
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People

SANDY NEESE DOING IT

Ilike Sandy Neese. I don’t know nobody
who don’t like Sandy. She’s a first class
lady and does a bang up job as publicist
for MTM Records. . . she just may be the
cat’s meow her very own self. Anyway,
Sandy keeps me posted on all the latest
about Holly Dunn, who wrote and sang
“Daddy Hands,” Judy Rodman, who
had the first Number One single record
for the Nashville-based label, The Girls
Next Door, the very, very talented
Schuyler, Knobloch and Overstreet,
also known as SKO, and she tells
me about Merle Haggard’s youngun,
Marty. All these labelmates signed
to MTM. Here’s hoping everyone at
MTM is as bright as Sandy. If so, we
should hear more hit recordings and
Number Ones.

Lo = S ———— 1 ]
JOHN HARTFORD—STEAMBOAT
CAPTAIN, SONGWRITER, SINGER,
MUSICIAN...

You bet your sweet aspirin tablet, John
Hartford's the author of Steam Boatin a
Corn Field. The story, as ludicrous as it
may sound, is true. Originally, it was a
poem set to music with 17 verses. The
repetition was a little much, according
to John, but he thought it would be a
good book for the young and young at
heart. He signed copies recently at Mills

— ==

Book Store in Tennessee’s Hillsboro
Village. As if all the singing, songwrit-
ing, steamboating on the rivers of the
USA, traveling from sea to shining sea
and back again, picking and authoring a
book weren’t enough...well, there’s
more! Now, by the grace of God and
Stelling Banjo, John Hartford has a
child named after him! A banjo! Yep, the
child is a John Hartford Stelling Banjo.
Now ain’t that just the most! My very
favorite thing John ever did, besides
marry one of the best friends I've got on
this planet, Marie Barrett, was to lay
the pen to the paper and forge the
classic “Gentle On My Mind.”

e bha———t——gf —j-.- ]

OKAY O'KANES

The O’Kanes are A-okay. Who says so?
Me, that’s who. Kieran Kane and Jamie
O’Hara make up the duo, The O’Kanes.
I’'m acquainted with Kieran, and Jamie
is a friend of mine. I have dined on
occasion with the rugged and handsome
Mr. O’Hara. It is my Christian duty to
tell you that it was Jamie O’Hara who
not only penned the smash “Older
Women” for Ronnie McDowell but also
wrote the CMA doubly-nominated song
“Grandpa (Tell Me ’Bout the Good Old
Days)” for The Judds. “Grandpa” was
nominated for both Single and Song of
the Year. I predict that Jamie will be
saving “gooduns” like these for The
O’Kanes from henceforth.

A COUNTRY WEDDING

Whitley/Morgan household.

The bride and groom are none other thon Keith Whitley and Lorrie Morgan.
The union is sure to be blessed with lots of music, since Keith records for RCA
records and Lorrie stars on the Opry. There's sure to be much singing in the

GEORGE GETS HONORED
AND | GET A TICKEY

Fictured here is George Jones
holding his award for Video of the
Year at the CMA Awards in Music |]
City recently. The song “Who's
Gonna Fill Their Shoes"” was writ-
fen by ASCAP winner Troy Seals.
By the way, George, | was cruis-
ing down Dickerson Road getting
down on another one of your hits,
“Wine Colored Roses,” when |
heard a siren, looked around and
realized the flashing blue light
was to my direct rear. An angry
Metro policeman did not accept
my flimsy excuse...listening to
George Jones sing was not a
good reason to be driving 53 in a
40 mile zone. Really, | thought it
was an excellent reason to get
lost in a song.

e e e
SHIRLEY AND ROGER,
MY HEART GOES OUT TO YOU

To Shirley and Roger Sovine, my sym-
pathy. Speaking as a parent myself, no
words can express my feelings about the
loss of your son, Roger Jr. The 24-year-
old fell to his death from 20th floor
scaffolding of the new convention center
where he worked. Shirley, as a mother, I
have no words. Roger and Shirley, as a
parent, still no condolences are good
enough, I am truly sorry. To you fans,
Roger Sovine works for BMI in Nash-
ville, and is the son of the late/great
country singer Red Sovine.
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Herman Woonzel Is Dea
£

Country legend Herman Woonzel has passed on, [
but the music he loved seems to have been reborn. ™ “a~- ‘\p/
A &

s it true that there is nothing new

under the sun? Is it true that when

something dies or passes from the

scene, something new comes along
to take its place? We don’t know for sure;
it’s a theory.

Anyway, I was reminded of this the
other day. I called Russ Barnard, editor
of this magazine, to tell him that Her-
man Woonzel had died. Herman, as you
might remember, used to work with a
dancing bear. Herman played the banjo,
told jokes and sang goofy songs of one
kind or another, but mostly early-coun-

by Tom T. Hall

Tom T. Hall explains.

try. L kept track of Herman for a number
of years and occasionally wrote about
him here in this forum.

Now that Herman Woonzel is dead,
there’s something new under the sun.
It's something old, actually—people,
boys and girls, who sing country. They
have fiddles and steel guitars in their
bands, and they sometimes wear coats
andties like Flatt and Seruggs did. They
are quiet and shy folks who don’t talk a
lot, like George Jones and Kitty Wells.
Through some magic, or quirk of fate,
they have latched onto the despair,

This drawing of Tom T. Hall was done by Mike Daniels of Colorado Springs,
Colorado. It's based on a photo that appeared in this magaoazine.
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loneliness and joy of being ordinary. I
sometimes think that ordinary is
another word for country. You can hear
it in their voices, and see it in their
faces. I like their singing. It sounds like
biscuits and gravy in a truck stop at
three in the morning. It sounds like a
motel room that hasn’t had the door
opened to it for two weeks. It sounds
like your mother-in-law talking on the
phone. It sounds like your brother-in-
law calling from jail. It sounds country.

Herman Woonzel was expected to die.
He was in his nineties. He died of an
overdose of life.

Country music was supposed to die
when Herman did. He was the oldest
living picker and singer of note. So who
are these new/old kids? Randy Travis,
Reba McEntire, Dwight Yoakam, Ricky
Skaggs, George Strait, The Forester
Sisters, Steve Earle, Marty Stuart.
Everybody from record company
executives, songwriters, publishers,
disk jockeys and magazine editors
(except the ones who edit this magazine)
have told them that country won't sell.
Why are they doing it anyway? Don’t
they know Herman Woonzel is dead?

It rained the day we buried Herman.
He was the only one dry. We buried him
in the yellow, sticky mud of Benton,
Tennessee. I hadn’t seen him in two or
three years. He had his phone taken out
because he couldn’t hear it ringing or
hear to converse on it. His friend and
neighbor told me that he was deaf when
he died. It’s a pity he didn’t live to hear
some of these kids singing. He would
have liked them.

I wanted to write a little story about
Herman Woonzel dying. I really did.
But Herman was like Bojangle’s dog; he
just up and died.

I am reminded of the time someone
asked Ernest Hemingway how his wife
died. Mister Hemingway said, “She died
like everybody else, and after that she
was dead.” L

Tom T. Hall was Herman Woonzel’s favorite
reporter, mainly because he was the only
reporter to ever interview Herman. For
earlier reports see Country Music for June
1979 and November/December 1983. —E d.




he following four pages present an
excerpt from Country Music Stars
and Their Homes, a new boaok pub-
lished by Country Music for our readers. The
book takes you on a tour of the homes where
your favorities—people like Willie Nelson,
Loretta Lynn, Johnny Cash, Barbara Mandreil
and Roy Acuff—Ilive when they are off the road.
You also get an inside look at some of the fabu-
lous home-on-the-road buses where they live
while touring.

The book shows you everything from George
Jones’ bathroom to William Lee Golden’s collec-
tion of Indian relics. There are surprises, like
Dolly Parton’s toned-down Silver Eagle bus and
the reserved elegance of Webb Pierce’s English
style mansion, while others are just what you
would expect—Barbara Mandrell’s dazzling
dining room and Willie Nelson’s rustic Austin
spread, deeply rooted in the landscape of Texas
with a serene wood and stone maotif.

The photographs are the work of many of our
best photographers with a lively text written by

]
|

our ace home furnishings and interior decorat-
ing expert, Editor-at-Large Michael “Slipcov-
ers” Bane. In future issues we will present more
excerpts from the book so you can see how these
stars see themselves. After all, the way they
live is a reflection of their personalities.

We begin with Tom T. Hall’s and Miss Dixie’s
Fox Hollow farm house, a home that mixes 18th
century English elegance with down home
country charm. —THE EDITORS

How to get your copy of Country Music
Stars ond Their Homes.
Over 25,000 of our subscribers have recently
received their copies of Country Music Stars
and Their Homes as a gift for renewing their
subscriptions. To see how you can get a copy
yourself, read the information on the front of
the mailing wrapper that came on this issue of
Country Music or write Country Music, Dept,
H. Suite 2118, 342 Madison Avenue, New York,
New York 10173.
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hen Tom T, and Miss Dixie
1lall moved into their then-
new  Fox Hollow farm-
house and held their first party, the
den caught on fire and burned
down. “We were having a house-
warming party,” says Tom T., “of all
jokes”” Tom T. Hall, the Storyteller,
has made his reputation with finely
crafted stories in song, so it’s not
surprising that his home has its own
story. The 60-acre farm in northern
Williamson County near Nashville,
was originally conceived as a copy
of Rosedown, one of the grand an-
tebellum mansions lacated in St.
Francesville, Louisiana, and now
open to the public as a national

Top left: Fox

Hollow from the
Jront, a recrea-
tion of the Lou-

landmark. Rosedown was one of 'S,m"" ,
: . . antation
the few plantation mansions to es- p
Rosedown.

cape destruction during the Civil
War, because, ironically of a combi-
nation of dense river fog and an
extensive collection of statuary
along the driveway entrance. When
the Yankee troops came through
the gates, late at night and in a
heavy fog coming in off the Missis-

sippi, they thought they were in a This is one of
cemetery. The troops staged a stra- Torr‘z T. Hal!’sfa-
tegic withdrawal, and Rosedown vorite pastimes,

and it’s easy to

was spared. sece why.

The Fox Hollow house was al-
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The Hall library,
one of Tom T.’s
Savorite rooms.
It includes his
Javorite chair
and a collection
of drawings and
paintings of
birds.

The dining room
in all its baro-
nial splendor,
watched over by
portraits of King
Henry VIII and
his daughter,
Elizabeth 1.
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ready under construction when
Tom T. and Miss Dixie spotted it on
one of their forays through the
beautiful countryside. *‘I liked this
house because it had an upstairs
porch,” Tom T. says. ‘I stood on the
landing and looked out over the
property. It is beautiful up there. |
just said, ‘Gol-lee, this is it. So 1
convinced Miss Dixie we’d be able
to finish it.”

There were no plans for the
house, so its construction involved
numerous trips to Louisiana to pho-
tograph and sketch the original.
The result is a house and estate
that one writer described this way:
“It looks like the kind of simple
little country estate where a retired
U.S. Ambassador of the old school
might spend his twilight years writ-
ing books on orthinology and enter-
taining minor royalty with good
fresh garden vegetables and per-

SR
The center of at-
tention in the
living room is a
music box on the
center table.

Not surpris-
ingly, the Hall
country kitchen
is a congregat-
ing place for
guests and visi-
tors.

TOM T. HALL

haps a Tennessee ham cured in the
smokehouse by the Master him-
self.”

om T. Hall first made his mark
Tin country music as a song-

writer. A stint as a disk jockey
yielded his ‘“DJ For a Day,”’ a major
hit for Jimmy Newman in 1963,
followed by Dave Dudley’s version
of ““Mad”’ the following year. Tom T.
headed for Nashville and his own
recording career, which got a tre-
mendous boost in 1967 when Jean-
nie C. Riley recorded his ‘‘Harper
Valley P.T.A.;” a song that became
more a national mania than any-
thing else. Tom T. then began pen-
ning and singing a string of classic
songs, including “A Week in a
Country Jail,” “The Year That Clay-
ton Delany Died,” “‘Old Dogs, Chil-
dren and Watermelon Wine,” and “'I
Love.”
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Naomi and 'W];%na?,f udd
enjoying the fruits of their labor.
'With a potential TV show in the works,
they’re approaching the big time.
!But their success has brought
‘them even more—

‘a growing understanding

of each other
apart from the S
music world. :

.

by Patrick Carr =~

World Radio History
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PHOTOS COURTESY THE JUDDS

hey’re quite a pair, a genuinely odd couple. On

stage and even on their album covers they may

look like sweet-singin’ peas in a redheaded

pod—one a little larger and younger than the
other, a mite more dynamically connected to the nutri-
tional stem (as still-growing plants and people are wont
to be)—but in person, without their “Judd suits” or the
uncanny intimacy of their harmonies to weld them into a
single supple unit, they seem like very, very different
individuals.

Just the way they look, for instance. When Naomi
comes into the hotel room where mother and daughter
and I will talk, she's a petite, svelte, very fetching woman
in dark sunglasses and a slinky, silky black and silver
Oriental-print pajama suit; the mystery lady (Tokyo
Rose? Mata Hari?), ready to twist you around her little
finger.

She greets me quietly and briefly and a touch
distractedly, as if she hasn’t quite arrived at where she’s
at yet, then settles herself slowly against the headboard
of the bed, kicks off her little black slippers, yawns,
stretches, and sinks away behind the shades.

Oh, wow, think I, knowing it’s just too corny but unable
to resist. We've got a live one here, boy. Fun and trouble:
Cat Woman!

Then the daughter arrives, breezing into our presence
with an eager, jolly, bouncy air, and immediately another
corny but radically different animal image springs to
mind: Cute Puppy! Really—there’s such an air of
earnest, innocent, half awkward enthusiasm about this
kid that I just can’t help it; I'm comparing her to a huge,
young Pyreneansheepdog I used to know very well. Like
that wonderful creature, Wynonna seems playful and
faithful and bursting with vim, but also strong beyond
her age and experience, bigger and more powerful in the
world than she realizes. She looks and sounds much,
much younger than the gorgeously worldly voice on The
Judds’ records; in fact, she looks and sounds much
younger than her age, which is 22. In her oversized
sweatshirt with the little plastic replicas of supermarket
items sewn to the front, without makeup and with her
hair tied up, she looks like a suburban 17-year-old who
should by rights be giggling her way around a mall
someplace.

Wynonna plonks herself down on the bed at her
mother’s feet, and we start being official. The Judds have
just come out of the studio in Nashville, so I ask them
how the record sessions went.

Naomi replies first. “It’s really weird to be back out in
the world,” she says slowly.

She doesn’t get a chance to explain why it's weird
because Wynonna jumps in.

“Being on the road is a real blessing,” she begins. “You
get to actually reach out and shake hands with the fans.
You get to meet people and hear wonderful stories about,
oh, like how a woman gave birth to a child with Judd
music playing, and that's really what gets us through the
road part. But once a year we get to go into the studio
and have that creativity, that fellowship of hanging out
together with Don (Potter, their bandleader) and Brent
(Maher, their producer) and the musicians literally for
weeks...”

This is good grownup meaningful material presented
impressively. The kid seems to relish it, to take the
heartfelt-spokesperson role seriously. She’s very sin-
cere—and paradoxically, her responsible-young-woman
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“In the beginning—in March of ‘84
Wynonna and | walked out onto a
stage in front of 10,000 strangers. It
was the first show—opening tor the
Statlers in Omaha, Nebraska. It was a
milestone in our lives (and one of the
most nervous times we've ever lived
through). We wore the same clothes
every night ‘cause it was all we had.
We put together an Emergency Band,
and didn’t have a bus or anything.
Thank goodness for woolite and
aspirin.”

“In 1979 when we moved to Nashville
we went visiting an old lady out in the
country, Leipers Fork, Tenn. | would
check her blood pressure, and we'd
sing on her front porch. There must be
dozens of pictures of us singing on
porch swings. Our little old white
frame house was in our first video
‘Mama, He's Crazy.’ | miss the skunks
under the house, the pipes freezing
every winter, the Harpeth River
flooding the yard each spring. |
wonder if she does.”

y
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”Ha'pp'y 21st Birthday to Wynonna—

my little girl with the voice of a mature
woman! We were in the studio
recordinq the Why Not Me album,
May 30, 1985 with Brent Maher, our

reat producer, and the third Judd,

| gon Potter. For all her life I've been
baking her a devil’s food cake with
chocolate icing. One year | made
another kind and she thought I didn‘t
love her anymore.”
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stance makes her seem even younger.
Real grownups sometimes talk like that,
but nine times out of ten they don't
actually mean it. Wynonna does.

Her mother continues the theme, alot
less passionately. “Cutting a record is
sort of like a religious experience for
us,” she says. “It’s like we're nuns or
monks or something, going to the mon-
astery, transecribing the Holy Grail or
something. It's pretty heavy duty...”

Her voice trails off, then she comes
back at it again on a different level, this
one a tad more down to earth. “Well, to
start with, we don’t wear makeup,” she
says. “We wear stuff like this—‘bus
clothes,’ we call them. I haven’t been out
of the house all week, you know, except
to go to the studio. I wash my hair and
just let it dry naturally, I cook three
meals a day at home and just hang
around with my boyfriend, you know,
watch TV. Soit’s really sort of a jolt to be
back out here.”

Naomi starts a story about what she
did yesterday—sat around “rappin’,
just philosophizin’” with Jim Bob, the
studio engineer—when suddenly
Wynonna breaks in again. “You have
kids?” she asks me.

At this point I realize that in no way
do I have even a ghost of a chance of
controlling this particular interview.
Therefore I just let it roll. Sure, I have
kids, I tell Wynonna. Teenagers in big,
bad, mean New York City. This gets her
started in her serious-young-woman
role again.

“Y’know, I'm 22, and the other day my
best friend and I were thinking about
how we’ve come a long way in terms of
lifestyle,” she says. “We were remem-
bering how I used to take food back to
the supermarket to get money for going
out, and now here we are in 1986, really
blessed to have what we have. We stay in
hotels, and we travel, and I've just
moved into a new house, and I was able
to buy my sister Ashley a BMW for
graduation—and I've come to realize
that I don’t care, man, where you live. I
mean, it’s really cool. I meet kids my age
who come to our shows who have liter-
ally got Mohawks and Quiet Riot t-
shirts—this is in, like, New York and
Chicago and L.A.—but they're at our
show.

“And, like, we're getting ready to do
our own TV show, which means we’ll be
out in L.A. five months out of the year,
and, to be honest with you, that’s the
last place I want to be. So we were
talking about that the other day, and the
point we were all making was what my
grandmother always taught me: you're
only as good as the people you surround
yourself with. So whether you’re in New
York or L.A. or wherever, if you've got
good people around you...

“I was very blessed. I had Mom there

“Men! You can’t live with ’em
and you can’t shoot ’em.”

—Naomx Jupd

telling me, ‘Wynonna, this is right, and
this is wrong. Drugs are a dead end;
aleohol’s a dead end; music is not. I've
been very lucky to have a Christian
background, that foundation. I meet
good kids from all walks of life, and
the common bond is the bond they have
with their parents. Yes, I've been very
fortunate.”

There is a silence befitting the weight
of this statement for a moment or two,
and then the mother speaks. “You
know,” she says, “I never knew about
her taking food back to Kroger’s until
she said it in an interview once. I kept
giving her the grocery money, and I
never knew that’s how she got money
to go out.”

“I only did it when I was desperate,
Mom!” the daughter protests.

“Honey, you did it a lot,” says Naomi.

“No, I didn't.”

“Yes, you did.”

Wynonna sighs—oh, the injustice!—
then giggles, then hops up onto the bed
and lays her head in her mother’s lap.
Naomi plays gently with her hair and
strokes her face as the interview moves
weirdly onward.

ou really have to respect The

Judds. They had a lot going for

them when they started out on

the star trek, it’s true—a female
duet team, let alone a hot, attractive
which omne’s which? mother-and-
daughter team, was almost a surefire hit
on the basis of novelty alone—but once
launched, they have been impressive.
Their talent has grown, their sound has
deepened, they have stayed true to the
uniquely pleasant, modified-purist
mainspring of their music, and they have
handled their business intelligently.
They have of course reaped the rewards
of such virtue, and reaped them in
spades—money, awards, their upcom-
ing shot at becoming characters in your
livingroom with their own TV show—
and now, really, all they have to
do is keep on keeping on, and avoid
screwing up.

And how could The Judds screw up?
Well, that’s easy: Naomi and Wynonna
could get to the point where they simply
couldn’t work together any more. And
as followers of country music gossip
know well, that’s not just a theoretical
possibility. Naomi and her daughter

have a colorful record of “priors” in this
area; some very bitter, all too public
instances of stress, competition and
anger.

The details are unimportant, and
besides, you've read all about them
already if you subscribe to this maga-
zine. What matters is what now? How
are The Judds getting along with each
other these days?

Beautifully, they say, and the way
they’re cuddled up together on their
hotel room bed lends enormous weight
to that statement.

Wynonna begins with the specifics.
“It’s really been hard,” she says. “I used
to be like, ‘My mother is the most
neurotic Naomi Judd in the universe! I
don’t understand anything she has to
say.’ But country music has brought us
together. Country music has saved our
butts. It's been a real blessing, because
the last two years on the road, we’ve
been forced to deal with each other: ‘I'm
not happy with what you're doing. Let’s
sit down and talk about it, and work it
out.” Most kids don’t have that oppor-
tunity. They can leave the house, or
leave home, without working it out.
I can’t do that.”

Naomi adds, “It’s like all those things
they say about how to have a good
marriage in the women’s magazines: you
have to set aside time for your rela-
tionship, or it just gets off track. I have
to make sure that there are times when
Wynonna and I can just be together
without anything else going on.”

“And, y’know, there’s another thing,”
says her daughter. “When you're wait-
ing to go on national television to accept
an award, but you're having a fight, that
sort of puts things in perspective. The
fight’s not important. It's like, many
times we just don’t have the time or the
energy to fight; too many good things
are going on.”

Naomi adds another angle: The Judds’
manager, Ken Stilts. When insoluable
disputes arise between mother and
daughter—or partner and partner—
they go to Ken for a final judgment.
“You see, I trust Ken implicitly,” says
Naomi. “He’s not only my best friend,
but Wynonna and Ashley’s father-figure
too—and for Naomi Judd, who'’s not had
the best luck with her love life or men in
general, that’s really saying something.
So he’s our judge. He doesn’t get emo-
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tional about these issues the way we do,
and he’s fair, so his word is law.” Later in
the day, at the show, Ken says that thisis
true, and adds, “They really don’t have
the explosions they used to. They get
along pretty well, in fact—y’know, dis-
agreements over this and that, but
nothing terrible.”

Maybe, then, the fabled Judd fights
are a thing of the past. Instead there’s
the sort of low-intensity, short-term
guerrilla warfare common among family
members everywhere, at any time; skir-
mishes, really, or conflicts even less
significant.

A lot of it arises from personality
differences. Obviously, Wynonna’s com-
mitment to her serious-young-woman
role is strong. She has insights to
share—thinking of Judd music as “a
ministry,” for instance; she has views.
Her mother, on the other hand, is a little
lighter on her feet, a little funnier, and
alot more mischievous. Sometimes, that
irks Wynonna a touch.

For instance, Wynonna is describing
her approach to the planned Judds TV
sitcom with great sincerity—“It’s sucha
positive, a family sitcom, the whole
family can be involved in equally, and it’s
another thing like our music, where we
can go to sleep at night knowing that
we’ve done something good in the
world”—when her mother jumps in
with, “And no puppets!”

Wynonna bristles. “Mommmmm!” she
says. “That was really unnecessary!”

Then continues: “What we want to
do—and you really have to treat this
delicately—is to go in there and do
things we believe in. For instance, I
won’t smoke on the show. It’ll be very
close to our real lives...”

But here comes Mom again. “I won't
take a doctor’s temperature in church,”
she quips.

It’s too much for poor Wynonna. “I'm
always trying to be straight, y’know?
And she’s over there making no sense
at all!”

I venture the opinion that maybe
things don’t really have to make sense
all the time. Lots of stuff-—network
television, for instance—doesn’t make
any sense at all no matter how serious
you are about it.

“Well, you’re probably just as sick as
she is,” says Wynonna. But this time
she’s laughing. It’s okay.

Behind Wynonna’s back, her mother
winks at me.

he Judds are somewhat con-
cerned about the effect of their
TV show on their lives—they
know the work is gruelling, the
hours terrible, the glamor a myth—but
all the same, they’re excited. When
Naomi talks about the day she and her
daughters went to the Universal build-
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ing in L.A. to audition, she speaks as
reverently as she does about the day
they auditioned for RCA; for her, it was
a major triumph, an enormous mile-
stone on The Judds’ road from nowhere
to everywhere. All those years working
two jobs and the single-parent role too,
living in rental apartments, protecting
her daughters from the evils of a pre-
datory world, and now this: a family TV
show, the very biggest of all big time!
It’s a wonderful reward for a life of hard
work and perseverance and romantic
disappointment and lone responsibility,
isn’t it?

Yes, it is. It's a truly significant
recognition of a genuinely strong, inter-
esting, powerful woman of the modern
world. What the show turns out to be
like, and whether or not it gets off the
ground and into the network schedule in
the first place, is irrelevant in a way;
more important is the simple fact that
Universal—and RCA before it—
thought they saw a real character and a
real story in Naomi, and thought right.
She is her own unique mysterious china-
doll Southern belle self, of course, but
she’s also the archetypal tough-as-nails,
sharp-as-a-tack, free-spirited single
mother. A child of the Baby Boom raised
in the Shangri-La security of the Fifties
and matured through the wrenching
upheavals of the Sixties, she made it
past the cynical selfishness of the Seven-
ties—the Decade of Divorce for her and
millions of other young American moth-
ers—and now it is her time. Now comes
the acceptance, the gravy, the respect,
and the power. Now, for the first time,
Naomi is unquestionably the boss.

As it is currently conceived, the TV
show will not recognize this real-life
fact—it will be about a struggling show-
biz mother-and-daughters unit, not the
spectacularly successful team playing
that part—and that’s cute. While the
TV folks get all the benefits of dealing
behind the scenes with a strong, compe-
tent, thoroughgoing female professional
(and her mostly male team), they also
get to stop short of portraying her real
power in their entertainment module; in
the picture of our society the TV net-
works seem most comfortable painting
for us, only big tough broads like Maude
or Mrs. Jefferson wear the pants. That’s
the sort of irony I'm sure the petite and
beautiful Naomi, like many other suc-
cessful women in these and all times,
has learned to appreciate all the way
to the bank.

Naomi handles her power deftly, but
it’s not surprising that at times she finds
her programming getting in the way.
“I’'m still into roles,” she says. “I still
think that if my man’s got a button off his
shirt, I've got to sew it back on before
he’s even hip that it’s loose. And out here
on the road, lying around in this nice

hotel room, I still get that way. You
know—I should be out marble-izing
that freeway.”

But then, this is also the Naomi Judd
who gave us one of the great quotes of all
time a shart while back—“Mer: You
can’t live with ’em, and you can’t shoot
‘em”—and its also the woman who
attests to the power of both her mother-
ing instinet and her daredevil streak in
the same breath.

“I can’t separate Naomi Ellen Judd
the individual from Naomi Judd the
mother of Wynonna and Ashley,” she
says. “The mothering instinct in me is
one of the strongest parts of my
character, but I am known to be an
adventuress. A lot of Wynonna’s memo-
ries of growing up are about hanging out
the back of a car, zipping up and down
various highways, hollering ‘Where are



We were pleased to
have The Judds visit
our offices when we
were putting this article
together. In addition to
persuading them fo
pose for a photo with
our publicity-mad
editor and publisher,
Russ Barnard, we
convinced Naomi to
write the captions for
the pictures on page
30. She got plenty of
editorial guidance from
Wynonna.

we going, and when are we going to get
there?” —and me saying, ‘I don’t know.
Wherever it looks good, we’ll stop and
live there a while.

“So I'm definitely one of these charac-
ters who'll say, ‘Double-dare me to go
out and walk on that ledge, and then
stand back!’ But you try to hurt cne of
my girls, and vou’ll find I'm the mean-
est, most old-fashioned lady in the
world.”

The TV show challenges beth charac-
ters. The show itself appeals to the
adventuress, who professes to hate act-
ing (*“I turned it down when we lived
seven or eight years in Hollywood,
wouldn’t even date actors I thought they
were so superficial and phony and ego-
maniacal”), but will give the job a full-
throttle whirl anyway, while the L.A.
showbiz environment challenges that

protective mother. “What are we
doing?” says Naomi with a certain
degree of wonder. “We’re moving to la-
la-land! It’s Hollywood; Bimbo-burg...”

“Mommmm,” Wynonna interrupts,
“Don’t!” Then, ignoring her own advice,
turns to me and says, “I mean, we're all
human beings, and I don’t understand
when | meet some of those people why
they have to live that way...”

Mom cuts back in again. “I was talk-
ing to Wynonna the other night about
how we live, and the world we live in
right now—you know, traveling all over
the country, being in show business—
and I said, ‘Have you ever seen anyone
actually snorting cocaine? Has anyone
ever knocked on your door and invited
you to an orgy down the hall?’ She said,
‘No. So I said, ‘You think Reagan’s war
on drugs has worked, that there are no
more drugs out there?’ She said, ‘No.’ So
I said, ‘Well, you get my point?’”

Naomi’s point is that “the drugs and
stupidity are out there,” but if The
Judds “re-create the same team of peo-
ple, the same atmosphere” in Hollywood
that surrounds them in Nashville and
on the road, they’ll come through just
fine in the gilded palace of sin. And
for Naomi, that’s the motherhood
challenge.

It’s a big one, so, “Either here I come,
Betty Ford Center, or  am gonnabe...”
“Senile!” quoth the loyal daughter.

“...the happiest woman in the uni-
verse! I may be the first human being to
fly under her own propulsion. It'll be
like it would be if I were a Little League
parent with one kid on third in the
bottom of the ninth with the bases
loaded, and the other kid coming up
to bat.”

As Naomi says with pride, she has
given her older daughter a career—a
very good start in the music business—
and now she’s positioned the BMW-
driving young Ashley—who “can’t
carry a tune in a bucket”—squarely into
the prime-time acting world. And then,
of course, she’s also done very well
indeed for herself. Being the boss of The
Judds—a position in which she gets rich
and famous while being as close to her
daughters as she could ever want to
be—sure beats swimming in the typing
pool or working herself to the bone as a
Registered Nurse in a country hospital
while the kids grow up by themselves.
Not bad, Naomi, not bad.

Imost showtime for The Judds.
Wynonna, still in her teenager-
at-the-mall outfit, is working out
some stage moves around a new
feature in the show, an instrumental by
the band during which she and Naomi
race through a mid-show costume
change (they’re going to Vegas, where
such moves are almost mandatory),

while her mother does her thing.

Naomi’s very deft, very hip, and she
uses her mama-boss position nicely.
When one of the band members voices
fears that the instrumental might be
something of a mess, for instance, she
says, “It’d better not be. The first one of
you to hit a wrong note comes up to my
room for a good spanking.”

This, of course, gets exactly the
response she intended: ribald noises and
questions like “Will you spank all of us,
or just the one who messes up the
worst?” and “How bad does it have to be?”

Naomi drops her head and gives them
a look over the top of the shades. “Oh,
yes,” she says. “I know all about you
boys: ‘Sticks and stones will break my
bones, but chains will just excite me’...”

Wynonna doesn’t even blink at this
exchange. All her serious-young-prude
girlishness seems to have vanished; now,
on stage, she’s stone cold professional.

She seems to get older by the minute
until, totally transformed by makeup
and her “Judd suit” and the riveted
attention of three or four thousand very
excited fans, she sings her first note.
Then she’s the Wynonna Judd you know,
even fuller and subtler and more soulful
as a stage singer than she is on record,
and her mother is her high harmony
support; a kind of very necessary, very
interesting shadow of her daughter’s
mature and powerful presence.

It gets confusing, this transformation
and exchange of roles, so when the
show’s over—a great show, by the way;
calling it “successful” is understating
the matter—1I visit with Wynonna and
Naomi on their bus and ask an essential
question. What I ask is, “How did The
Judds—the singing, professional
Judds—come about?” But what I really
mean is Whose idea was it?

Naomi replies. “Well, Wynonna
wanted to sing and get into a band even
when she was still in high school,” she
says, “but I didn’t want to let her. I
didn’t want her to be just another one of
those scrungy club kids, you know?

“But she pushed, and pushed, and I
did a deal with her. I told her that once
she graduated high school, I'd go into it
with her. That way I could be sure she
didn’t get involved with the wrong sort
of people, go nowhere, and end up
teasing hair in a beauty parlor the rest of
her life. I know what that’s all about; you
can blow your whole life at an age when
you’re not thinking about anything but
your next milk shake.

“So that’s what happened. I mean, I
fought it, I really did. 1 tried my
darndest to stop it, but”—she gives me
a wonderfully smart, coy smile—*“it was
bigger than both of us!”

Wynonna jumps in. “And it sure pays
better than being a nurse,” she says.

Both of them laugh. Wouldn’t you? =
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FOR CASA MEMBERS ONLY

Roy Acuff Specials

In the 1930’s he was part of the
founding of an industry. Today
Roy Acuffis an American institu-
tion. For more about his long and
varied career, see this month’s
Newsletter.

No Roy Acuff box sets exist,
but enough of his most important
work for Columbia is available to
give collectors—and those who
just plain love his strong, sharp
country sound—something to
chew on. The King of Country
Music, (Gusto P-16596), with 20
songs, is a bargain to start with
at $9.97 member’s price $6.98—
available in record, cassette or 8-
track tape. Songs include such
classics as “Great Speckled
Bird,” “Wreck on the Highway,”
“I Saw the Light,” “If I Could
Hear My Mother Pray Again” as
well as “Wabash Cannon Ball,”
“Tennessee Waltz,” “Pins and
Needles” and “Muleskinner
Blues.” There are no liner notes.

Roy Acuff—Columbia His-
toric Edition (FC 39998) features
liner notes, dates of all the songs
(ranging from the late 1930’
through the early 1950%) and 16
songs, as follows: “The Stream-
lined Cannon Ball,” “You're the
Only Star (In My Blue Heaven),”
Steel Guitar Blues,” “Ida Red,”
“New Greenback Dollar,” “When
I Lay My Burden Down” and
more. (Only four songs on this
one are duplicated on King.) This
collection goes for $11.98, mem-
ber's price $9.98, available on
record or cassette.

A third album, more off-beat
but interesting, is Roy Acuff:
1936-1939—Steamboat Whistle
Blues (Rounder SS23). This one,
with liner notes, features very
early Acuff songs recorded

before he went to Columbia.
Among them: “Yes Sir, That’s My
Baby,” “Red Lips,” “You've
Gotta See Mama Every Night,”
“An Old Three Room Shack,”
“Smokey Mountain Rag"—12
songs for $11.98, member's price
$9.98, record or cassette.

To order, send check to Coun-
try Music Magazine, Dept.
0304N. Suite 2118, 342 Madison
Avenue, New York, New York
10173. Specify record or cassette.
Add .95 postage and handling for
each item ordered—that’s a spe-
cial for-members-only price,
too—and include CSMA mem-
bership number.

Other Specials

Don't forget your member’s dis-
count on Top 25 albums—a whop-
ping 25% off on some of the
hottest records in country music
these days, from Travis, Ala-
bama, Yoakam, Strait, Jones,
McEntire and rising star Lyle
Lovett—on page 68 in this and
every issue.

Don’t forget, also, your money-
off opportunities on records and
cassettes in this issue’s Buried
Treasures and Essential Collec-
tor. Everything from young
Faron Young to early Dolly Par-
ton.

Write for the Newsletter
Loranda “Sam” Daniels from
farm/ranch country in Nebraska
plays in a band in her off-hours.
Her story is featured in the
Newsletter this month. The
Newsletter is always looking for
good stories, cartoons, updates
on new and old performers and
anything else of interest to you
dedicated fans and readers. See
yourselfin print. Check Newslet-
ter, page 34H, for where to send
material.

If You Are Not a Member: You may join and order
from this page at the same time at member’s prices. Just
include a separate check for $12 (one-year’s dues, includes

an additional vear’s subscription to Country Music) pay-
able to Country Music Society of America and follow mem-
ber’s ordering procedure above.

34 COUNTRY MuUsIC

MEMBERS POLL/MARCH 1987

VOTE |

Your opinions can help influence record eompanies, radio \td-
tions, record stores, concert promoters, managers and per-
formers. As a CMSA member, you have an organized way of I
making your opinion known, by filling out the Members Poll. We
forward the results of the Polls to those involved in the business
of country music who are interested in what fans are thinking I
and doing, and we publish the results. I

Bought Any Good Records Lately? |
1. Did you buy any albums (records or tapes) in the last month? l
Yes ] No |

How many records? How many cassettes?
2. Which ones did you like best? List performer and album title. ]

a —

b, 0000 S

¢ - 00000 — —6—6 66—

Your Choice for Album and Single of the Month
3. To vote, list the numbers of your top 5 favorites from the Top |

I 25. page 68. I
Singles (list 5 numbers) Albums (list 5 numbers)

00000 ooooos

Do You Use These Products?
4. Do you or anyone else in your family use any tobacco
product? [1Yes [INo
Check with kinds:
[[JCigarettes
{JChewing Tobacco

|Snuff

]Cigars

1Pipe Tobaceo _

Which brand?

|

3. Check any of the following beverages used by you or
anyone else in your family:

]Bourbon “1Vodka Brandy (Cognac)
IScoteh 1Gin [[Beer

|Blended Rye Tequila [(JWine

IBlended Canadian [JTRum [OWine Coolers

6. Do you or anyone else in your family own a radar
detector? [JYes No

If not, do you plan to buy one? [ONo

7. Do you or anyone else in your family have a cassette

player in a car or truck? lYes [No
Do you plan to buy one? Yes [INo

Who Can Vote

Gnly CMSA members are eligible to vote. If you are a member,

fill in your Membership Number
If you are not a member, but want to join and vote

immediately, fill out the poll, enclose your check for $12 for one-

year CMSA Membership (you get an extra year of Country

Music Magazine, too).

Fill out and mail to: March Poll, Country Music Magazine, l

I 342 Madison Avenue, Suite 2118, New York, New York 10173,

U - . S . S S D D U S NN N S A .

C1Yes

|
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REVIEWS & FEATURES

Everybody Is a Star
We each have something unique about us. That is why, wonderful
as heis, there is only one Roy Acuff. That is why, wonderful as she
is, there is only one Loranda Sam Daniels. That is why, though
there is a Miss America every year, there is just one Kellye Cash.
Each individual, well-known or known only to a few, has a
unique view of the world. That is why the work of so many Society
members is publishable here in the Newsletter. From every walk of
life and corner of the States come stories, poems, puzzles, draw-
ings, photographs, cartoons (we wish there were more of them!),
reviews and just plain letters that make the Newsletter what it is.

Even the Information, Please section, one of our most popular
features, was suggested by one of you, Paul Koskubar.

It is up to each one of us in life to be what we really are. For
some, that means reaching millions through music, through
words, through a preduct. For some, it means reaching a few—
sustzining a family, writing a column for a local paper, being a
hometown entertainer. It can even mean being a good listener or
helping out an ill parent. The flower is not better than the ground.

With all of these thoughts in mind, the Newsletter salutes its
contributors—and readers—at the start of its fourth year.

Cosmic Cowboys Fill the Wide
Open Spaces With Song

Member Loranda Sam Danaiels lives in
north central Nebraska, not far from the
state line. In her off hours she plays bass and
a little guitar with four other Nebraskans,
all guys. They travel long miles and stay up
late to work dates together when they can.
Satisfactions include companionship and
the music. We're grateful to “Sam” for her
story of this farm country band.

The Cosmic Cowboys started ten years
ago this fall. Scott Bernt and Mark Elsbury
are original members. Scott Kunz and I
have been with them three vears. Lynn
Spelts joined us in February a year ago.

Scott Bernt, 29, is married with two
kids. He has a welding repair business and a
trucking business in Butte, Nebraska. The
trailer in the picture of all of us was made by
him. He is an excellent impressionist when
we can talk him into it.

Mark Elsbury, 25, has a wife and two
kids. They live in O'Neill, Nebraska. He
works for a large farming corporation. We
like to tease him about his bad jokes and his
Willie Nelson picking.

Scott Kunz, 23, is tall, blonde and single.
Scott lives and works on his family’s farm
near Stuart, Nebraska. He also works for a
farmer north of Stuart. He is our other
resident crazy.

I'm afraid I don’t know much about Lynn
yet. He lives in O’Neill and does sand-blast-
ing and painting. Ask him anything and he
knows something about it. And he gets a
haircut once a year!

I am 30 and single. Live on a farm ranch
with my folks near Ainsworth. I run a cap-
printing business with a good friend from a
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Cosmic Cowoys include lead singer Scott Bern' far left; lead guitarist and har-

mony singler Mark Elsbury in football jersey; bass and lead player Loranda
Daniels; 3rummer Scott Kunz and lead and rhythm guitarist Lynn Spelts under thot
hat. Back-up trailer by Scott Bernt. Loranda’s the band chronicler.

band I used to play with. Work at home
haying and feeding. Also do a little leather
tooling. Recently moved into my own
house.

We play in small towns in our area mostly.
I live 42 miles from Kunz, 73 miles from
Mark and Lynn, and 84 miles from Scott
Bernt. Qur dances are usually in steak-
houses, bars and legion halls. Get a lot of
wedding dances. Qur “crowds” are local
people out dancing up a storm. The farm
economy is real bad around here, so people
don’t have the money to hire bands as often
as before.

The Cosmic Cowboys play music from

in This Issve
® Making Their Own Mark
® Creative Readers
| ® Long Live King Acuff
® Collections

Setting up—what a mess! Mark, Jimmy
Bernt and dad Scott Bernt.

“Cheatin’ Heart” to “She and 1.”” We play a
lot of Waylon, Milsap, Haggard, E. T. Con-
ley, Willie, CCR, Dirt Band and others. My
personal favorite is Waylon.

The nights are long. I leave around 5:30
to get to Scott K’s. Then we ride together
to the booking. Have to be set up and ready
by nine. Play four 45-minute sets. Tear itall
down, load up and drive home. Usually get
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Going through a song before nine—
Scott Bernt, Lynn (still in his hat), Mark
and drummer Kunz.

Miss America Leads Fashion
Parade for Clarkson

Miss Amenrica, Kellye Cash, grand-niece of
Johnny Cash, led off the Clarkson Hospital
Fashion Show in Omaha this fall, and
Dennis Devine was there, to take in the
sights, hear Kellye and former Miss Amer-
ica, Susan Akins, sing, and to ask Kellye
about her future plans. Thanks to reporter
Devine for this coverage.

My first interview with a “Miss America”!
What would I ask her?

The occasion was “Forty Carats, the
Many Facets of Fashion,” a production for
Clarkson Hospital in Omaha, Nebraska.
The place was the Peony Park Ballroom,
the date was October 2nd, it was raining
and [ had remembered to bring an unbrella.
It was the show’s fortieth year, 800 volun-
teers were behind it—the show’s chair-
man, Joan Bermis, met us at the door.

Kellye and I had time for a few words
before the show.

DD: Why did you decide to enter the Miss
America contest?

KC: Well, it was something I wanted to do
at a very young age; I think a lot of young
girls dream of being Miss America, but as |
grew up and entered college, I saw the
career and scholarship opportunities that
the pageant offered. That was something I
was not aware of before. Once I saw that
and saw it was not a typical beauty contest,
I began to work very hard to prepare
myself.

DD: Were there steps you had to take to
reach the Miss America pageant?

KC: Yes. My first pageant was in March of
1986—Miss Memphis State. 1 was first
runner-up. I won other pageants, then
Miss Tennessee of 1986, then Miss Amer-
ica.

DD: What kind of career do you plan for the
future?

home around 4 A.M. It’s long but fun. It has
to be, 'cause you can’t make a living doing it
around here.

The thing I like most, I guess, is being
with the guys in the band. They are good
friends and we have a lot of fun. Their
families are great. Don't get to see them
that much. Find that I miss all of them when
we don’t play for awhile.

There are so many funny stories that
only someone in a band would understand.
Weird harmony in weird places. Suddenly
drawing blank on a song you've done a hun-
dred times. Tangled cords and heavy amps
and speakers. Breakfast at 2 or 3 A.M. I
wouldn’t miss it for the world.

Loranda “Sam” Daniels
Ainsworth, Nebraska
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KC: Well, I am planning to go into broad-
casting. 1 was a radio announcer in
Memphis before I won Miss Tennessee,
and I have a degree in communications, so |
will probably look for a career as a talk show

X

host in Memphis or Nashville. I love the
Memphis area, and there are lots of enter-
tainment programs I am looking into, but I
am open, I will wait and see! I am open to
change and new opportunities.

DD: Would you consider a career in sing-
ing, then?

KC: It would have to come out and grab
me, I guess. Right now, I am not planning
on it, but I have a very open mind.

DD: Who is your favorite singer?

KC: My mother, Billie Cash. She has a
beautiful, beautiful soprano voice. She
sounds like an angel. [ have always enjoyed
listening to her sing. We have done con-
certs together, I enjoy singing with her.
And I love to watch Johnny. He is a fantastic
entertainer and has a lot of charisma. I
think that is something all of the Cashes
have! We love to get up on the stage and
perform.

DD: Well, do me a favor and tell John and
June and family “hi” for me.

KC: I will.

Dennis Paul Devine Sr.
Council Bluffs, lowa

!

SUSAN L MEYERS/CLARKSON HOSPITAL

Miss América 987, flanked by Ak:Sar-Ben pages, leads off Clarkson sh‘ow.
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Being on the Borderline

Sometimes being oneself means singing it
like you want to, regardless of labels and
trends, as Dudley Brown, an English pro-
fessor and fan from Maryland sees (hears)
Billy Joe Royal and Rodney Crowell doing in
thetr latest albums. Also, for Dudley, being
himself means writing, writing, writing, for
Country Sounds, and now for the CMSA
Newsletter. Welcome, Dudley.

The Rodney Crowell album reviewed here
by Dudley was also reviewed in Country
Music (by Patrick Carr); the Billy Joe Royal
was not. Thanks to William W, Russell of
California for the photo of Billy Joe, taken at
the Paso Robles Mid-State Fair.

BILLY JOE ROYAL/RODNEY CROWELL
As country diversifies, as “New Tradi-
tionalists” thrive alongside country rock-
ers, the old “What’s country?” debate
heats up again, at least among those who
care about labels. If you just care about
music, then you'll forget the arguments and
enjoy today’s variety, like the best southern
rock ever (Southern Pacific), daring new
country/rock fusion (Wild Choir), and these
two current “borderline” albums by
Rodney Crowell and Billy Joe Royal

Crowell's Street Language is his first new
record in five years, and he sounds almost
unrecognizably different. (And richer, and
better.) Actually, he sounds a lot like a
young Roy Orbison, who co-wrote one
song. And the album, like Orbison’, has
several lush ballads along with some driving
rockers. “Oh, King Richard,” for example,
really moves.

Street Language has been promoted as a
rock crossover record, and it mace the bot-
tom of the pop charts briefly as one video,
“Let Freedrom Ring,” even got on MTV.
But, mainly, this clear, open emotional rec-
ord is falling between the pop-country
cracks where no one buys it or hears it—
the same thing that’s happening to Wild
Choir—a pity, since these records are bet-
ter than most of what’s on either chart, if
only people would forget about labels and
just enjoy.

Now on its third charted single, Billy Joe
Royal’s Looking Ahead (which mostly
doesn't) is doing better. It's been on the
charts five months and is still climbing
slowly. Actually it’s the most successful
album of Royal'’s sporadic hit making career,
whose two peak years were 1965, which
saw “Down in the Boondocks” and “I Knew
You When,” and 1970, “Cherry Hill Park.”

Most of Looking Ahead is in the Fifties-
rock doo-wop ballad vein recently re-popu-
larized by Ronnie Milsap. Royal has an odd,
thin, pinched-sounding voice which may
take some getting used to. Occasionally,
when he goes up for a higk note he seems

to be headed for Frankie Valli Territory—
he doesn’t make it, but the effect and the
effort are touching.

The second and third singles,
“Boardwalk Angel” (a John Cafferty/
Beaver Brown rock song) and “I Miss You
Already” (the 1957 country hit), have their
charms, but to me the best, most moving
song is “Sad Cliches”—whose lyric actu-

The future looks good to Billy Joe— three singles and an album rising.
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ally finds a way to make diches fresh one
more time. “We've Both Got a Lot to
Learn” is another well written ballad.

Not for purists (for whom I dor’t have
too much sympathy), the Crowell and Royai
albums exist near the constantly-stretching
boundaries of musical styles.

Dudley Brown
Cumberland, Maryland
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Readers Create

The ever-popular Readers Create returns with contributions from around the nation. Watch these pages for more from you readers.

Fun With Names

by JusTiN FUN

Fill in the blanks. The missing name
gives you two different people or groups.

1. Loretta—_______Anderson
2. Boxcar—______ Nelson

3. Montana—______Whitman
4. Johnny—______Greenwood
5. Rex—_____ Frizzell

6. Christie—_____ Brody

7 Doyle—— Dunn

8. Johnny_________Brothers
9. Shotgun—_______Sovine
10. Jan—__ Bellamy

11. Patsy________ Slim

12. Susan—________ Charles

Justin Funn does not want fo reveal his loca-
tion. He's working on more puzzle ideas and
needs deep seclusion. But he's somewhere in
the Lower 48. —Ed.
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Tribute to George Jones
Iam twenty-three and I sketch for a hobby,
and 1 like the material that George Jones
has done. I would like to know if you can
give me the address to George Jones, so I
can send him a drawing, so he can sign it for
me. Stanley Guy
Everman, Texas

To reach George Jones, write PO. Box 730,
Doucette, Texas 75942. —Ed.

Change
A man walked into the music store to pur-
chase the latest country music record. The
clerk rang up the price of the record and
said, “That will be one Dolly and Twitty
cents, please.”
Elisabeth Alexander
Olive Bridge, New York

Elisabeth wrote: Do you like corny jokes?
Here is one that I made up. Answer is: Yes,
we do. Please send more.—Ed.

Magee Marches on
Songwriter/singer Magee just won't quit.
He's working to recoup his losses from the
Blackwood Productions scam he got caught
in back in 1985, while the FBI investigates
the whole operation, and has made some
further strides on his own, including meet-
ing up with old acquaintance, rockabilly
Carl Mann. “Snowblind” by Magee appeared
in the March/April 1986 Newsletter.

As a direct result of you printing the words
to my song, “Cocaine Eyes (Snowblind),” it
was published by Texas Crude Publishing in
Austin, Texas. It was being considered as
the anti-drug anthem for the proposed
Concert That Counts. Nancy Reagan was
affiliated with this effort, but then she dis-
associated herself with it and one by one
the scheduled artists pulled out.

[ auditioned in Nashville for the You Can
Be a Star show a couple of months ago. The
audition went well, but the secretary told
me if [ were accepted, it might be six
months to two years before | competed. It

Carl Mann tours
and records when
he can, but right
now he’'s home
running the saw-
mill for his dad,
who's ill.
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The Legendary Marty Robbins

I am a nineteen-year-old artist and enjoy
eyeing and reading your Readers Create
section in the Newsletter. | find it gives me a
chance to see other “country music art-
ists.” I have recently completed a poem
and portrait collage of the legendary Marty

Robbins. I also hope to send future por-
traits as soon as they’re completed.
Terri Barr
Green Valley, Arizona
Teri, we tried to reach you to thank you for
your contribution. The address did not
work. Come in, please.—Ed.

Heartache

I'have been a country and western fan ever
since I could, and a member for over two
years and many more, | hope, of your asso-
ciation.

I have a little something here my heart
has prompted me to write. Hope others
would enjoy it. Keep up the good work, and
thanks.

Marianne Baby
Sioux City, lowa

Your Memory Is Making
Me Blue

I wish I could get that feeling again
But [ only get it when I have you
You're in every kiss, every caress
God, your memory is making me blue

You're the singer, you're the song
The reason for everything I do

In every corner of every room
Your memory is making me blue

There is another one who cares

Yes, and I know his love is true

I want to give him what he gives me

But, God, your memory is making
me blue

I want you so bad, I need you so much
And, yes, I want to forget you too
But I'll find you again, fool that I am
"Cause, God, your memory is making
me blue.
—M.B.

|

took three years to get the audition, so
what's a couple more years. While in Nash-
ville I reunited with an Army buddy of mine,
Carl Mann. Actually he lives between
Nashville and Memphis in his hometown,
Huntingdon.

I was thinking of him before I went to
Tennessee, because he wasn’t included in
the reunion of the Sun label rockabilly leg-
ends. He was the last succesful artist Sam
Phillips discovered. Actually he was on the
Phillips label, a subsidiary of Sun, but he
was included on the Sun Story re-releases
in 1977 (Vol. 6), along with Carl Perkins,
Johnny Cash, Jerry Lee Lewis, Roy
Orbison and Charlie Rich.

I think maybe Carl Mann is the forgotten
son of the sun. He did the first uptempo
version of “Mona Lisa,” which was copied
by Conway Twitty. Conway also copied
Carl’s style on his revision of “Danny Boy."”
Imitation is the highest form of flattery, but
I don’t think Carl Mann has ever received
the recognition he deserves. He still tours

Europe and has had some recent success in
record sales. It seems to me that the popu-
larity of rockabilly music in the States goes
in cycles, but it has had a constant following
in Europe ever since its inception.

Carl and I may be collaborating on some
new material. Hopefully the next time I
write I'll have some positive, exciting news
to share. Magee

Marathon, Florida

Alb
Randy Travis
Reba McEntire

Randy Travis and Reba McEntire are going
steady, and George Strait, Dwight Yoakam
and Alabama are trying to cut in—while
George Jones looks on, amused.

What does this mean? Well, Reba and
Randy won the November Poll, Reba in
albums, Randy in singles. In January they
changed leads. Dwight Yoakam is in third in
albums with Guitars, Cadillacs, just a lit-
tle ahead of George Strait, #7, and those
boys from Alabama who have The Touch.

“What Am I Gonna Do About You”

Storms of Life

In singles, Alabama'’s “Touch Me When
We’re Dancing” is Number Two in the
CMSA. George Strait and George Jones
are tied right behind the foursome with
Strait’s “It Ain’t Cool to Be Crazy About
You” and Jones' “Wine Colored Roses.”

Don’t forget you can buy Top 25 albums
at the special 25% off CMSA members’
discount, and don’t forget this month’s
poll on the For Members Only page. Who
wants to cut in on Reba now?
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Bashful Brother Oswald, Jess Easterday, Roy Acuff, Rachel Veach, Lonnie Wilson in the late 1930's.

ROY ACUFF

first saw Roy Acuff in July, 1970, talking

to a young black kid at Sho-Bud Guitars

in Nashville, just up the street from his

wn Roy Acuff Exhibits. The King of

Country Music, atitle conferred on him by

baseball great Dizzy Dean, was a neigh-

borhood fixture, and no one paid him any
mind.

Today, Acuff at age 83, on TV or at
Opryland, is Nashville’s George Burns, a
past legend marketed to audiences who
barely know who he is. New Traditionalists
notwithstanding, his songs seem distant
from the present or recent past. It’s easy to
forget that in the 1930s and 1940’s Rey
Acuff was a magical name, as Hank, Willie,
Cash, Haggard, Ricky Skaggs or even
Alabama are today. In a very new industry,
Acuff was a giant. For a time he was the
industry, and he had much to do with what it
eventually became.

Roy Claxton Acuff’s upbringing was con-
servative, steeped in traditional music and
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values. He was born in Maynardville,
Tennessee, north of Knoxville, on Sep-
tember 15, 1903, the son of Baptist minis-
ter Neill Acuff. He grew up on traditional
ballads, and his dad’s oldtime fiddling made
a particular impression on him.

The Acuffs moved to Fountain City, just
outside Knoxville, where Neill Acuff
became an attorney. It's been said that at
least some of Roy’s emotional stage pre-
sentation came from watching his father,
who, with his preaching experience, was
effective in a courtroom.

After graduating from high school, Roy
aimed for a career in professional baseball.
But one afternoon in July 1929, while
playing ball in Knoxville, a sunstroke attack
put him in bed for several months. After
several more attacks kept him an invalid for
a year, his sports goals seemed perma-
nently beyond reach. His convalescence
gave him plenty of idle time, so Neill Acuff
brought him a variety of stringband records

World Radio Histo

to listen to. Roy taught himself to play his
dad’s fiddle and then concentrated on sing-
ing, stealing voice exercises from his sis-
ter, who was then studying opera.

Fully recovered by 1932, he joined a
regional medicine show, where he learned
much about stage presentation as the group
traveled around eastern Tennessee and
western Virginia. Playing music and acting
in skits gave him enough confidence to
concentrate on performing, and by 1933
he’d formed the Tennessee Crackerjacks.

The Crackerjacks wound up on WROL in
Knoxville, then joined WNOX's Midday
Merry-Go-Round, a daily music program
that later launched Chet Atkins, Archie
Campbell and Homer and Jethra. Acuff
grew dissatisfied with the WNOX salary
and took the band back to WROL, where
they were renamed the Crazy Tennes-
seeans following an impromptu remark by a
station announcer. They were able to work
personal appearances in the area, but
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success on a grand scale remained elusive.

One song bailed them out. Roy had heard
WNOX artist Charlie Swain sing “The
Great Speckled Bird,” a song which com-
bined the melody of “I'm Thinking Tonight
of My Blue Eyes”—the same melody heard
in “The Wild Side of Life” and “It Wasn’t
God Who Made Honky Tonk Angels”"—
with some new lyrics written by the Rever-
end Earl Osborn. Swain copied down the
lyrics for Roy and then left town.

Roy inserted the number into his reper-
toire. William Callaway of the American
Recording Company (ARC) had heard of
the song and was looking for someone to
record it. He heard Acuff's version and
signed him to the label in October, 1936. At
their first session, Roy and the band
recorded some ragged versions of pop hits
as well as “Great Speckled Bird,” which did
extremely well.

A financial dispute with ARC put him on
hold until he teamed up with ARC producer
Art Satherley, who also recorded Bob Wills
and Gene Autry. With Satherley, Acuff
started recording in earnest, his sights set
onjoining the Opry. That wasn't easy. Opry
founder George D. Hay wouldn’t audition
Roy and his band, and they didn't get a
crack at the Opry stage until Hay was off
sick in February, 1938.

On February 5 they took the stage at the
Dixie Tabernacle, the Opry’s home base at
the time, and did two instrumentals- fol-
lowed by Roy singing “Great Speckled
Bird,” accompanied on dobro by Clell
Summey. Nervousness marred his perfor-
mance, and they returned to Knoxville
assuming they’d failed. But two weeks
later the Opry, after counting up masses of
fan letters, offered Acuff a spot or the
show. His timing had been perfect: singers
with bands were the coming thirg in
country music.

Success followed gradually. Dobroist
Summey, later known as Opry comedian
Cousin Jody, left to pursue other musical
ideas. But the dobro sound was estab-
lished, and Acuff replaced him with Pete
“Oswald” Kirby, who remains with him
today. WSM felt the “Crazy Tennes-
seeans’ name was derogatory and the band
became the “Smoky Mountain Boys.” At
the same time, Roy hired singer/banjoist
Rachel Veach, and, mindful of his conser-
vative audiences, characterized her as
Oswald’s sister, which scotched any gossip
about them traveling together.

“Wabash Cannon Ball” was originally
recorded in 1936, sung by Acuffs then-
harmonica player, Dynamite Hatcher. But
Roy sang it onstage, and not only made it an

enormous favorite but his trademark ,

number as well. When he began hosting the
Prince Albert Tobacco segment of the
Opry in 1939, broadcast nationwide over

NBC, his stardom was assured.

Buoyed by strong record sales and his
weekly access to a nationwide audience on
radio, Roy's personal appearances were
enormous draws through the World War II
years. In 1942 he made $200,000 from
shows alone, not counting his record sales,
Hollywood films and sales of his song-
books. That same year saw his enormous
hits, “Wreck on the Highway” and “Fire
Ball Mail.” In 1943 “Night Train to Mem-
phis,” “Low and Lonely” and “Pins and
Needles” also became country standards.

Again, his own business sense and that
of his wife Mildred came into play when, in
1942, they gave longtime pop songwriter
Fred Rose $25,000 to start Acuff-Rose

Roy and Mildred step out in the 1970's.

Publishing, which later published classic
songs by Hank Williams and others. The
value and range of his investments grew,
among them an East Tennessee resort
known as Dunbar Cave Park.

Tired of the Prince Albert Show and the
grind, he left the Opry in 1946 and was
replaced by Red Foley. Within a year, he
was back, but things were changing on the
Opry as a younger generation, exemplified
by Eddy Arnold, Ernest Tubb and Hank
Williams, took over.

Politics had long interested him, and he
nearly ran as the Republican candidate for
Governor in 1944 before withdrawing. He
did run in 1948, and his campaign
appearances were mainly musical. He
lost, but drew far more votes than anyone
had expected.

Politics aside, through the 1940's and
early 1950s the band remained basically
unchanged. At one point they “modern-
ized” by having Oswald play electric dobro,

Albums Available

A good variety of Roy Acuff material
is available. For details, see For Mem-
bers Only page in this issue.

then thought better of it. The amplifiers
soon came back, however. Acuff, like other
traditional acts, strongly felt the pinch of
rock 'n’ roll. He surprised everyone by
hiring Shot Jackson as steel guitarist and
Jackie Phelps on lead guitar. Roy even
thumped a snare drum himself for awhile,
and Oswald used his dobro sparingly if
at all.

His record sales had begun slipping in the
early 1950's. In 1952 he moved to Capitol,
then briefly recorded for MGM and Decca
before joining Acuff-Rose’s Hickory label,
where he managed three respectable hits:
“So Many Times” and “Come and Knock,”
which broke the Top 20 in 1959, and a re-
make of “Freight Train Blues” in 1965, the
same year as his near-fatal auto accident.

By the late 1960’ the Smoky Mountain
Boys had swung back to the original Acuff
sound. Oswald was back on dobro
throughout their shows, and in 1967 Acuff
hired young acoustic guitarist Charlie Col-
lins, a solidly traditional musician, as he
returned full circle to the acoustic sound.
He continued touring on into the 1960’
and made special trips—including appear-
ances in Vietnam—to entertain Amer-
ican troops.

Unlike Flatt and Scruggs, he didn't
attract young folk music fans during the
1960's. An exception to this rule was young
singer-songwriter Paul Siebel, who griped
openly in Rolling Stone Magazine about
kids who revered the blues but didn't know
Roy Acuff.

That made his participation in the 1971
Will the Circle Be Unbroken album with the
Nitty Gritty Dirt Band surprising. Earl
Scruggs, Jimmy Martin, Merle Travis and
Maybelle Carter were there, but they were
popular with young folk audiences. Their
combined version of “I Saw the Light,”
including Acuff, hit Number 56 in 1971.

By the early 1970's Roy had cut back
touring and did much of his performing in
Nashville on the Opryland stage, which
opened to the public in 1974. He stirred
controversy at that opening by hosting
Richard Nixon, teaching him how to use the
famous Acuff yo-yo at a time when every-
one else in show business was forgetting
they had ever heard of Nixon.

Inrecent years he's weathered illnesses,
the death of his wife Mildred and the loss of
veteran Smoky Mountain Boys Jimmie
Riddle and Onie Wheeler. Acuff now lives
on the Opryland premises in a specially-
designed house, his collections of musical
instruments and other mementos on dis-
play nearby. Acuff-Rose may now be part of
Opryland’s corporate structure, and his
greatest performing days are surely past.
But nearing age 84, Roy Acuff remains
the King of Country Music and will for
all time. a
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ECOLLECTIONS H

Collections continues to be a pop-
ular feature. Both sections are
still backed up. For an amazing
error, spotted by a reader, which
didn’t help matters a bit, see the
letter below.

Fitting Correction

I have found the most unusual
error in your November/
December 1986 Newsletter that
I can't resist pointing out to you.

I have enclosed copies of the
July/August and November/
December Newsletter pages on
Collections. Please note that all
the letters dealing with buying,
selling and swapping of maga-
zines are identical I have hi-lited
them for easier observance.

The reason this error stood
out so plain for me is that I
wrote to R. L. Brillian and pur-
chased two magazines from her
at $5.00 each plus postage.
What she sent me was Movie
Mirror Country Music maga-
zines. She doesn’t respond to
additional correspondence.

I paid Kenneth L. Edgeth
$275.00 for his collection. He
stated that he had “all maga-
zines, from Vol. 1 to present.”
What he sent me was Vol. 1
Issue 7 to present. Since the
first six issues are missing, his
collection was not worth any-
where near what I paid. In
answer to my correspondence,
he states he was a Charter sub-
scriber and Issue 7 was the first
issue he received and conse-
quently he believed that to be
the first issue. He has promised
to check friends and try to help
me find the missing issues.

When you note that this par-
ticular page is backed up 6-9
months and you mistakenly re-
print previous ads, it is fitting
and proper that I call it to your
attention. Ha!

Herb Steadham

Lafayette, Alabama

Is my face red! Thanks for the
correction. For everyone’s infor-
mation, the very first issue of
Country Music Magazine was
the Preview Issue, distributed to
performers, industry executives,
radio stations and potential
advertisers only, in the summer
of 1972. The first issue for sub-
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scribers was Vol. 1 Number
One—September 1972. —Ed.

Collecting the Magazine
Some have this, some need that.
Help each other out. See end of
each entry for notes on missing
or special issues.

* I have a collection of Country
Music Magazine from Oct. 1972
to 1986. Would like to sell. Oct.
1974 and July 1976 are missing.
Mrs. Morris Gray, 3407
Moray Lane, Falls Church,
Virginia 22041. There was no
Oct. 1974. In order to conform to
newsstand dating, the Oct. 1974
tssue became the Nov. 1974
issue, Vol. Three, Number Two.
The magazine then carried on
from there. Glen Campbell is on
the cover. July 1976 does exist.
It’s the Country Bicentennial
tssue with Dolly Parton dressed
up as the Statue of Liberty, wink-
ing, on the cover.—Ed.

* I have a complete collection of
the magazine issues from July/
August 1979 through Sep-
tember 1981 plus the Hank
Williams Jr. no-date issue
(approximately Oct.-Dec.
1981). I'm willing to sell this set
to anybody with a good offer.
Luanne Wanie, Route 1 Box
296, De Pere, Wisconsin
54115.

*I have issues of Country Music
Magazine for sale starting as far
back as Jan. 1973 (Jerry Lee
Lewis’ picture on the cover). I
have about 100 copies or more,
all in good condition. Anyone
interested, contact me at this
address. Maxine Lampman,
318 Rhonda Drive, Lot 72,
Fremont, Michigan 49412.
* I have duplicate issues of
CMM available. Every issue
from May 1977 through Sept.
1981 and Dec. 1985 to present.
A-1 condition. Includes the
undated Hank Williams Jr. issue
(Oct.-Dec. 1981). Minimum
accepted $150.00. I need the
following issues: all five issues
from 1972 (Preview, Sept.,
Oct., Nov., Dec.); Jan., Feb.
and April 1973; and August
1974. If there were any issues
for Oct. 1974 and Aug. 1981, 1
need them.

By the way, how about print-
ing up another poster showing
the covers of all the past issues?
Herb Steadham, Rt. 1 Box

237, Alabama
36883.

There was no Oct. 1974. See note
above. Aug. 1981 was combined
with July 1981 —JulylAugust
1981—with Burt Reynolds on
the cover. The poster ts a good

tdea. Maybe we'll do it. —Ed.

Lanett,

Information, Please
Contact these members directly if
you have the information or
ttems they need.

* I am searching for a song on
King Records from about 1954.
It is “Evergreen” by The Mor-
gan Sisters. I'll buy the disk of it
or pay for it on tape. Also, those
looking for Vernon Dalhart and
George Morgan material, write
me. Paul Koskubar, 3798
Country View Rd., Stur-
geon Bay, Wisconsin 54235.

I'm the person who sug-
gested that you start this
‘service column’ in your fine
magazine about two years
ago. I think the readers all
find the column and your
magazine perfect, fine and
the best country music pub-
lication printed in years!

Good luck and success. I
enjoy the magazine.

Paul Koskubar

Thanks! In spite of problems,
the readers do seem to find it
worthwhile. —Ed.

* I am looking for the comedy
version of “Temptation,” which
came out in the 1940's. I don’t
know who did the song, but as |
remember, it could have been
Judy Canova or Spike Jones. I
have bought many recordings of
“Temptation,” but none of them
are the right one. Hope some-
one out there remembers it and
will let me know how I can get
it—record, tape, whatever.
Leona Hargraves, 1105 No.
10th Street, Phoenix, Ari-
zona 85006.

* I collect all material on Dolly
Parton. Records to magazines.
Send me a list of what you have
to sell. Michael White, 442
Village Green Lane W., Ma-
dison, Wisconsin 53704.

* I used to own a gospel album
called Nearer My God to Thee by
the Louvin Brothers. If anyone
knows where I can find another
one, I sure would like to know as

soon as possible. Eddie
Hathcock, Rt. 1, Box 54,
Billingsley, Alabama
36006.

] am writing in the hope that
someone out there can help me.
I heard a record, late 1958 or
early 1959, called “The Three
Stars.” It was written about
Buddy Holly, The Big Bopper
and Richie Valens. I heard it
after the plane crash that took
the three of them. I never knew
the author. I would like very
much to buy or have a tape of it.
I would also like to know where |
can order t-shirts or souvenirs
of some of my favorite singers,
George Jones, Merle Haggard,
Conway Twitty. Thank you for
your help. G. Kinkle, 3410
Hill Rd., Lake Orion, Michi-
gan 48035.

* | have been looking for a cas-
sette or record of Jimmy C.
Newman’s song “Shawmarie.” |
am 12 years old and have never
heard that song. The reason I
am so interested in it is because
my name is Shawmarie Baird. I
live in a small town near
Durango, Colorado, called
Ignacio. Small town. All the
kids here listen to rock-punk.
Anyone knowing where I can
get a recording of “Shawmarie”,
please contact me or my par-
ents. Thank you. Shawmarie
Baird, Box 202, Ignacio,
Colorado 81137

Pen Pal

Here ts something special, from
far across the sea. Anybody inter-
ested?

* I am writing to inquire if you
have a Pen Friend column in
your magazine as I would like to
correspond with a country
fan with a view to exchanging
letters and tapes. We do not
receive any country music mag-
azines here so we are unable to
make any contacts. Hoping you
can assist me in some way.
Mrs. Coral McCauley,
Waipahi R. D., Waipabhi,
South Otago, New Zealand.

To submit material to the News-
letter, write Country Music
Magazine, 342 Madison Ave-
nue, Suite 2118, New York, New
York 10173. Mark envelope:
Attention, Newsletter. Include
membership number.



rom out here in fan-land, there
was always something tragic
about Don Gibson, something not
just sad but wrong: something
broken and perhaps unrepairable.

It translated on record. You could
hear it bleeding through those bleak,
lost songs of his, and it made the records
special. “I Can’t Stop Loving You,” “Oh,
Lonesome Me,” “Blue, Blue Day,” “Sea
of Heartbreak” and the other hits of his
late Fifties/early Sixties prime-had a
rare hard edge of reality about them, a
sense of something much more than
performance happening in the grooves,
and it was this quality which really sold
them. The songs themselves were great,
of course, to the point where any kind of
singer can still move you with them, but
nobody has ever sung them like Don
Gibson did. He meant them, and you
knew it, the way you knew Hank meant
“I'm So Lonesome I Could Cry” and
Lefty meant “I Never Go Around Mir-
rors.” The damn songs were his life.

And really, what a life. Even when he
could still sing “If loneliness meant
world acclaim/Then everyone would
know my name/I'd be a legend in my
time” and know that he really was a
legend—that his loneliness did mean
world acclaim—it was still one Blue,
Blue Day after another, and the Sea of
Heartbreak was still a terrible place in
which to sail. The worst reality of all,
though, was the fact that somewhere in
him, he knew that the Sea of Heartbreak
was where he felt most at home. For one
thing, he knew its emotional charts far
better than those of any other region, so
he could at least expect no difficult
surprises; no tempests of joy, none of the
navigational hazards posed by true love
or trust. For another, he liked to lose
himself in its Bourbon tides, and he just
loved to wreck himself on its spiky,
brittle, razor-sharp reefs.

Those more than anything were the
edges on which Don Gibson preferred to
squirm, and though he had his druthers,
he wasn’t overly choosy when push came
to shove: the reefs could be made
of Benzedrine, Dexedrine, Ritalin, or
any old thing you could legitimately
label “speed.”

He loved the stuff so much that he
didn’t think twice about throwing away
everything else when it got in the way of
the speed. That’s why today you don’t
hear the name Don Gibson spoken in the
same breath with the names Hank
Williams and Lefty Frizzell; the career
which could have made him as immortal
as those two was one of the things he
just let die on the vine.

But then, everything’s relative. Don
Gibson may not have achieved Hank and

Keeping His Head Above Water

by Patrick Carr

Don Gibson almost went under.
Personal problems, liquor and pills took away
his career before he could stop them,
but it'’s a grateful man who talks
to Patrick Carr and, one day,

he may even write again.

In his hey day (above) as he stands today (inset).

Lefty's immor-
tality, but he
didn’t earn it the hard way, either; he’s
still alive. And like they say about a
baseball game, it ain’t over til it’s over.

e doesn’t look too bad, consider-
ing; he’s still a big, barrel-
chested, husky feller, and there’s
alively light in those big, sad Mr.
Blue brown eyes. When he walks,

though, the damage shows: peripheral
neuropathy of the feet, a painful and
awkward condition common among peo-
ple who have drunk far too much aleohol
for far too long. Though Don began to
break his amphetamine addiction four-
teen years ago, he continued to drink
until fairly recently. The problem in his
feet took him off the road, into a wheel-
chair, and away from the bottle almost
two years ago. Now he’s sober, and his
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foot condition has eased to the point
where he can get around with the help
of a cane.

We meet in the conference room of the
Acuff-Rose music publishing organiza-
tion, where Don is unquestionably at
home. Wesley Rose, son of the man who
was Hank Williams’ mentor and now a
Country Music Hall of Fame member
himself, was Don’s first solid connection
to the big time; saw him singing “Sweet
Dreams” in a Knoxville tavern back
around 1956, offered him a songwriting
contract on the spot, balked but then
agreed to Don’s demand for a recording
contract as part of the deal, and has
been behind him ever since.

Don wasn’t a nobody when Wesley
walked into that tavern; he'd already
graduated from playing clubs around his
home town of Shelby, North Carolina, to
a regular spot on the WLX (Knoxville)
Tennessee Burn Dance and Midday
Merry-Go-Round radio shows, and he'd
already had “I'm So Glad to See You
Again” recorded by Hank Snow, and
he’d even had a couple of inconsequential
singles of his own on the RCA Victor
label. On the other hand, he wasn’t
really going anywhere, either; there
was no particular zip to his career.

That state of affairs continued even
after he signed on with Wesley and
moved to Nashville. Faron Young gave
him his first hit record as a writer
with “Sweet Dreams” in 1956, but his
own career as a singer didn't exactly
catch fire.

“Wesley had me on MGM, and MGM
had me doing whatever was big at the
time, which happened to be Webb
Pierce,” he remembers with a laugh. “I
even recorded ‘Sweet Dreams’ in that
God-awful style, trying my damndest to
sing through my nose.”

Nothing happened. He roamed
around, playing clubs. He moved from
MGM to RCA Victor, with Chet Atkins
at the helm producing him. Still nothing
new; just more roaming, more clubs.

Eventually he and Chet got together,
and admitted to each other that they
were going nowhere. Don was ready to
quit, move on somewhere else, but Chet
wanted to try one last tactic. Why not
try the new sound, with the lush music
and the backup singers and all, on a
couple of his very best songs?

Thus “Oh, Lonesome Me” and “I Can’t
Stop Loving You,” which added up to
one of the most powerful (and commer-
cially successful) two-sided singles in
the history of country music. Pure,
career-launching, trend-setting, star-
making magic; the most moving and
effective record of the whole Nashville
Sound era, and Don Gibson’s ticket to
the very top.

The vocals were just great: raw,
pained, passionate, utterly convincing.
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Don remembers the recording sessions,
and what went into those magnificent
performances.

“I was beginning to hit the bottle
pretty good by then, and me and the boy
that played drums had been up all night
drinking, so I went in there with an ‘I
don’t care’ type of attitude—you know,
‘To hell with it; ain’t nothin’ goin’ to
happen with it noway’—and just did it
like I wanted todoit. I guess I did things
I wouldn’t have done if I'd been sober.
I wasn’t hard to handle or nothin’, but I
was loose.

“I guess that’s the only time whiskey
ever really helped me, you know? It and
the pills wound up ruining me, but that
time it helped me, and it helped me big.”

“I don’t see how
I lwed through it all.
But I did, and

I'm grateful.”
el =

t's an old, old story. A person grows

up with some sort of personality

problem—in Don Gibson’s case

shyness, otherwise known as fear—
and one day discovers a chemical which
removes it for a while, and then dis-
covers some way down the line that the
problem is now the chemical. Some
people, the lucky ones, quit at that point
with little difficulty. Others, the one
in six or seven Americans born with
a genetic setup predisposing them
towards addiction of one sort or another,
find that they can’t stop. That’s what
happened to Don Gibson.

“They invited me to join the Grand
Ole Opry after ‘Oh, Lonesome Me, and I
said okay,” he remembers. “They
couldn’t get over the fact that I wasn’t
jumping up and down with happiness,
but I wasn’t. I was never that excited
about it. See, I got on speed—bad, very
bad—during that time. They couldn’t
get me in to do sessions or to go on
stage, that kind of thing. I didn’t in-
tend to be like that, but I just didn’t
care, really. I wanted drugs more than
a career.

“That was a hell of a bad time in my
life. The so-called star bit; raised by a
sharecropper and never having any-
thing in the beginning, then coming into
something like that. I was making $500 a
night, big money in those days, and I
was staying on the road—I was living on
the road, really. When I wasn’t working

I'd just lay over in a hotel. It didn’t
matter. I'd come in and do Opry shows
periodically, but not enough to make
them happy. So finally they let me go
after I showed up an hour late for a
Prince Albert show one night.”

I ask him to explain, if he can, what
the appeal of the speed really was—why
he chose it over everything else.

“I never liked drinking that much,” he
says. “I liked the effect of it, but I didn’t
actually like to drink. So when pills
came into my life, they were the answer.
I thought, ‘This is great!’

“You see, I had a house but not a
home; I had no home life, nobody with
me. Then I was afraid of the stage,
afraid to go out there. I'd never liked
performing that much, you know; I'd
always been backward, shy, a loner,
always afraid of what people thought of
me—but once I got the pills in me, I
didn’t care what people thought. Speed
was my God. When I went to bed at
night, I made sure I had them placed
and ready—if I went to sleep at all, that
is. For months I'd get by with just little
naps from time to time. I tried to stay on
a rosy high, you know, with uppers and
downers, but sometimes it didn’t work,
and that was hell, boy: coming into some
hotel room so high on speed that nothing
I took would calm me down. I'd just
lay there.

“I got down to skin and bones; just
pathetic shape. Everybody in the busi-
ness knew about it, and it was getting
known to the fans too. Shows didn’t
want to book me, the networks didn’t
want me on TV. But I thought, ‘So what?
I don’t have to work. My songs will keep
me in pill money and keep my debts
paid.’ I never had to keep track of the
money, you see. Acuff-Rose did all that,
kept everything straight and just paid
me cash.”

It went onlike that for about a decade,
until the shadow of Don Gibson con-
nected with a woman he had known as a
girl in Shelby, and things began to
change. “For the first time I had some-
one who loved me, who really cared
about me,” says Don, “so I tried to get
away from the pills. We couldn’t make it
with the pills between us.”

They married, and Don fought the
good fight—willpower which failed,
detoxification which didn’t last—until
eventually, after a 1972 show in which he
made a complete ass of himselfin front of
both his audience and his family, he quit
the pills for good.

That left just the alcohol. With the
pills gone, Don found out that he liked
drinking more than he thought he did,
and for the next twelve years—money
from his songs rolling in steadily, as
much road work as he wanted readily
available (chiefly in Europe)—he lived
under the influence.




Don Gibson was particularly well liked in England. His double album Country Number I, which was released only in England,
earned him a pair of gold records. He's pictured here with Wesley Rose of Acuff-Rose.

Then, with his health and his mar-
riage and most other things in crisis, he
had an awakening, or at least he began a
process of awakening with a lot of help
from a lot of people. He began to
understand that all his problems stewed
and boiled in one deadly pot—the pro-
gressive, incurable, buf arrestable dis-
ease of alcoholism—and he finally
surrendered to that fact. Now he sits
with Bobbie, the girl from Shelby, in the
Acuff-Rose office and says, “I don’t see
how I lived through it all. But I did, and
I'm grateful. I'm grateful for every day
now. I don’t drink, and I live but one
day at a time; I can make it through
one day.”

on Gibson’s recording and tour-
ing days are over now, it seems;
he thinks of himself as too old to
launch a second star career, and
besides—as he found out when he got
one—he never really wanted one that
much to begin with. He'll leave that end
of things to younger, hungrier, more
vigorous people. He doesn't keep up

with the music business to any great
extent, though he says that, yes, he’s
starting to like what he hears on the
radio a little more these days. Randy
Travis, for instance, sounds good to
him, though like new country singers
who seem to come along every ten years
or so, maybe Randy sounds a little too
like Lefty for comfort.

We digress, for a while, into talking
about Lefty, whe was dear to Don. “I
last saw him about six months before he
died, and he was still drinking. ‘I think
I'll just slip around back for a moment,
Don,’ he said. ‘My throat’s gettin’ awful
dry”’” But then, inevitably, we get
around to the big question: songs, the
writing or not writing thereof.

“I haven’t written anything in four
or five years,” Don says, “and no. I
don’t feel too good about that. I'm hop-
ing to get back into it; I just can’t get
started yet.

“I dunno. I’ve let all these problems
with my feet and legs hang me up a lot.
I’ve gone to the guitar a time or two and
started something, but...”

He starts one line on the subject, to
the effect that he wrote so much for so
long that he’s just tired of it, and tries it
on for size a while before realizing its
basic untruth, and then he starts
another one: that modern songs are too
complex, not at all the sort of thing
he’s good at.

Horse manure, say I. The world is
full of healthy, college-educated, multi-
nillionaire songwriters wishing that
just once in their lives they could write a
piece as purely, simply brilliant as “I
Can’t Stop Loving You.”

That may be true, Don admits. Shel
Silverstein, one of the *“new” song-
writers to whom he feels inferior, once
told him exactly that about himself.

So where does that leave us, Don?

“Well, it’s true, I think I really will get
back into it eventually,” he says.
“There’s always that thing in the back of
my head saying You can write one a
little better than ‘I Cawn’t Stop Loving
You’ or ‘Oh, Lonesome Me. 1 know I
could, or at least I know that thats a
goal. And I really don’t intend to quit.” ®
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like he did, and he doesn’t have too many
doubts about things staying that way. In
fact, the only real area of conflict in
Pake’s life seems to have been his diffi-
culty deciding between two equally
attractive means of expressing himself:
music or steer roping. The issue is
settled now, but for a long time it was a
close-run thing.

Like the cattle, the music had always
been there. Pakes mother was gifted
musically—she might have “gone
places” if she hadn’t had to start teach-
ing school at the age of 16—and she
trained her three kids to sing harmony
to a T. They’'d sing in the car, in hotel
lobbies, anywhere. They were good.
They went semi-professional, and they
made money; not much, but some. They
made their own records; pressed 325
copies of the first one, and sold ’em all.
They had potential—Pake figures they
weie at .east as good as the Gatlins—but
Reba’s break into a solo career in 1976
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“I was always
looking
Jfor some way
to sell
myself,
some way
to get heard.”

ended, necessarily, the joint career of
the Singing McEntires.

On his own, Pake did a little of

everything: ranching, roping, and sing-
ing too. “I'd play a Saturday night job,
and seidl my records at the job,” he
remembers. “Then I'd get in the truck
after the job and drive to a steer roping.
I’d rope, and after the job, I'd get my
cassettes out and go through the crowd
selling 'em just like people would sell
pots and pans.”
“See. I had to do something,” he
explains. I couldn’t just be a fixture at
some club. I wasn’t going to settle for
that.”

The music he played had a little of
everything, too. He had been a diehard
country fan when he was younger. “I had
a little sign on my dash,” Pake recalls,
“saying ‘These dials are set to country
music. Please don’t turn them to rock 'n’
roll,” and at school I used to get fightin’
mad with kids who'd play Led Zeppelin

and Steppenwolf and all that kind of
stuff.” However, he softened in his later,
professional years. “On my own records
I tried to hit a broad area, so I could find
a song on there that everybody could
like,” he explains. “Some guy would say,
‘I like rock 'n’ roll” I'd say, ‘Look, man, I
got “Old Time Rock ’'n’ Roll” by Bob
Seger on here!’ He'd say ‘Oh really? Let
me listen to that,” and then maybe he’d
listen to ‘Another Place, Another Time’
or one of my songs, ‘Rodeo Man’ or
something.”

The same approach worked on gospel
fans, western fans, you name 'em; that
enthusiasm, that personalized pitch,
that honest face. Pake turned a minor
profit on his merchandise.

Still and all, it wasn’t the big time, and
it was hard. “I was always looking for
some way to sell myself, some way to get
heard,” Pake says. “I'd lay in bed at
night thinkin’ of ways to do it. I really
wanted it. That’s how I could walk up to
a perfect stranger and say ‘Hi. I'm Pake
McEntire. This is my latest album I've
got out, and it’s got some really great
songs on it. I've got it at a very reason-
able price of six dollars, and I wonder if
you'd be interested in buying it...”

Eventually, it was Reba's success that
got her brother’s foot in the door at
RCA, the label Pake had always wanted
to call his own. When he was little, he'd
look at the labels on the records he'd
bought, and mentally alter them.
Instead of Elvis Presley, they would
read Pake McEntire. Now they do.

ake was a pretty good roper. He

won money, and he loved the life;

the travel, the crowds, the com-

petition. “That’s why all this
doesn’t bother me,” he says today. “The
music life ain’t that different from the
roping life.”

He does, however, figure that his
divided loyalties held him back. “I al-
ways had a dream of doing the two
things at one time, and that’s just not
possible,” he says. “They’re too compet-
itive for one man to be the best at both of
them. And making my living from
ranching and roping cattle and playing
music was tough. It had me strung out
about to kill me; goin’ hard and fast at all
three. I think that kept me from getting
to Nashville a lot sooner than I did. You
just can’t spread yourself that thin. I
finally figured that out.”

Now he’s a full-time musician, but
back in Oklahoma his daddy is running a
thousand head of cattle on his ranch, and
Pake confesses that “when I'm back
home, I'm going to be practicing roping.
Not exactly stayin’ ready, but par-
ticipating. Then if some year the music
plays out, I'll have something to go
back to.”

That’s our boy. Good and steady. ®




LIMITED
EDITION

U.S. Constitution Commemorative

DIAMOND KNIFE
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Layered in

Pure 24K Gold
Only *52 Uicat

To celebrate the 200th anniversary of the crea-
tion of the greatest document ever produced by
a nation to assure the freedom and !iberty of all
its people, the giant New York publicity firm of
the Direct Connection will distribute a limited
edition of the original U.S. Constitution Com-
memorative Knife for the astonishing ‘“celebra-
tion price” of only $5 each only to those who
write to the company address below before mid-
night May 31, 1987.

Genuine Diamonds and Pure Gold!

These knives are not copies. These are the
original limited edition U.S. Constitution Com-
memorative Knives that have been carefully
layered in pure 24K gold ard hand-set with a ge-
niune .25 point full 17 facet diamond (not just a
diamond chip) — the same famous knives that
have been widely publicized in leading media
throughout this great country.

A True Collectors Edition

As befits a tribute of this magnitude, this knife
will only be available in limited numbers until the
end of this publicity campaign...at that time, the
dies will be destroyed and the edition closed
forever. Each knife you receive will be engraved
with its own individual serial number, assuring
you it is a part of this special celebration.
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T200TH :
\”, 1787-1987
/1»4, Y

ATTENTION COLLECTORS!
For the coveted low serial
numbers, order quickly.
Orders are processed on a
first come, first served basis.
There is a limit of two (2) knives
per address at this price, but
requests which are mailed early ‘

enough (before May 17) may request up to
seven.

No dealers please. These famous U.S. Constitu-
tion Commemorative Knives will not be sold at
this price by the company in any store. To obtain
one at this special Celebration Price, you must
write to the company before midnight, May 31,
1987.

Acquisition Guaranteed

Collectors should know that each com-
memorative knife is covered by the company’s
standard acquisition guarantee. Should you ever
wish to sell or redeem your knife, the company
pledges to repurchase it from you anytime you
wish for the full cash price you paid.

To obtain your U.S. Constitution Com-
memorative Knife, send your name and address
along with $5 for each knife. Add just $2 shipp-
ing and handling no matter how many knives you
are requesting. Allow up to 60 days for ship-
ment. Mail to: The Direct Connection, Dept. 1193,
37 W 26 Street, New York, NY 10010.
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And The Music That Knows No Bounds

Back when things were simple and cowboys rode the range,
Charlie Daniels’ type - of music was born.
He's pursuing it g €

N still, for in his view,

music 1s as wide , open as the range.

by Michael Bane

he once and future king of Ten-
nessee walks up to the small
pockmarked okject and snorts. a
noise like a cross between an

angry horse and an amused beanr.
The object is smail and round, white
with a small nick on one side. I join the
hulking figure. and together we stare at

the object as if it has fallen to the earth:

from deep space. a messenger from an
older, wiser race. It is lying almost
hidden in high pgrass, sandwiched
between two smail oak trees. In the

distance. a flag waves on a finely man-
icured lawn.

The object stares malevolently as we
walk around it, taking its measure.

Finally, Charlie Daniels pulls himse!f
to his full height, an easy six foot and
change. He pushes his cammie basebal!
hat back on his forehead and fixes me
with a stare cold enough to ice a beer
keg at 50 paces.

“Is this a friendly game Michael, or
what?” he says, pointing at the white ob-
ject lost in the tall grass. I opine as to

COLORPHOTOS JOHN LAND LE COO




“If Nashwnlle would
stop trying to figure
out what’s country and
what’s not, country
music would be bigger

than pop.”

how it’s about the friendliest game I've
ever playved, and I figure Tennessee
rules are as good—maybe better—
than any.

“Good,” says Charlie Daniels, bend-
ing over and plucking the golf ball out of
the rough. With a fluid motion he lobs
the ball toward the green; it bounces
neatly in the middle of the fairway.

“Better,” he says, squinting into
the sun.

nee a year, when the road and the
ranch permit it, Charlie Daniels
goes back a century, to a time
when men rode the range and
songs were sung to the accompaniment
of your occasional coyote. He leaves the

beautiful Tennessee hills and his log
cabin farmhouse with the newfangled
satellite dish and old-fangled quarter-
horse ranch to head west, to follow a
trail that is equal parts history and
myth. For a while he will ride the range,
a cowboy on a spread in Texas. He’ll rope
and ride and eat his meals from a chuck
wagon and sleep underneath the stars.
Some nights he'll take out his guitar and
sing for his trailmates—and maybe the
occasional covote. And he’ll remember a
time that mayvbe never was, a time
celebrated in Charlie Daniels’ songs, a
time when the world was, if not simpler.
at least more understandable. And
then, after a week or so, he’ll head back
to Nashville, to the ranch at Mt. Juliet,
to juggle a career in a business that’s
every bit as secure as a desert sand
dune, as easy to get ahold of as a greased
steer. From his perch in Mt. Juliet,
Charlie Daniels will contemplate turn-
ing 50 years old, with thirty years onthe
road in the music business behind him.
He’ll think about a marriage that’s




endured and a son gone to college. He'll
think about his quarterhorses, his guns,
his musie, his career.

He will think about being a damn good
cowboy, because, I think, that’s what
Charlie Daniels is all about.

The Volunteer Jam, Charlie Daniels’
annual orgy of Southern musie, is still
weeks away as Charlie and I hit the
links, or whatever it is golf-type people
call it. I had been invited to play golf
with Charlie and had accepted without
informing my host that my total know-
ledge of golf was that it was played with
a ball and a stick and had something to
do with small holes on lawns. I com-
mitted this fairly impressive breach of
etiquette for a couple of reasons, not the
least of which was that 1 was looking
forward to seeing Charlie away from the
frenzy of the stage. I also counted on
Charlie’s unflappable good humor and
sense of fair play. I figured he'd teach me
how to play golf.

I wasn't far wrong, either. The setting
is an exclusive country club nestled in
the rolling hills 20 miles outside of
Nashville. Finding Charlie Daniels isn’t
hard at all. Just scan the course, looking
past all the hot pink shirts and lime
green pants and plaids bright enough to
scare horses to find the only golfer
dressed in camouflage —cammie t-shirt,
white shorts, cammie golf hat, sneak-
ers. The most disconcerting thing about
Charlie Daniels these days is his bulk—
or, actually, his lack of it. The beard’s
still there. The height is right. But
Charlie Daniels is slim, maybe 100
pounds slimmer than the bear-like fig-
ure of his early album covers. He exer-
cises, he eats right, he runs, he doesn’t
drink or smoke or take funny chemicals.

“I’'m gonna be 50 years old, Michael,”
he says. “I just got up one day and
decided it was time to take care of the
body the Good Lord gave me.”

Charlie Daniels speaks with passion,
as if a thing not worth doing pas-
sionately is a thing not worth doing at
all. Whether it’s describing a diet or
running the enormously successful
Charlie Daniels organization, Charlie
Daniels is on fire all the time.

It is a fire that’s made Charlie Daniels
a legend in the music business, an artist.
who has defied time and trends to return
to the top of the charts again and again.
It’s a fire that’s led him from rock to
country, from the blues to the high
lonesome sound of the mountains. He
has seen the fads come and go, courted
controversy like a lustful suitor, never
one to hold silent when words needed to
be spoken. Now, strangely, he and I are
in a golf cart, chasing balls all around
this manicured lawn like we had good
sense.

Golf, though, is hardly the topic on his
mind. Like so many times in the past,

Charlie Daniels wants to talk about
music, his music, and Nashville’s music.

“You know what’s so darn stupid,” he
says, punctuating his words with a
jabbing finger. “I mean, country this,
country that. Is it country? Isn't it
country? What a waste of energy. Have
you ever thought that if Nashville would
stop trying to figure out what's country
and what'’s not, country music would be
bigger than pop. Bigger! And that’s the
truth, Michael.”

The golf cart weaves along its little
paved road, heading to the next tee, and
Charlies finger slashes out again and
again.

If they would just ...

For once. ..

Put aside. ..

All the bullshit. ..

Charlie Daniels shakes his head, as if
the incredible blindness of the music
business is too much for him to abide.
You know, he says, popular music is not
the personal preserve of people under 25
years old. Music belongs to everyone,
and people who try to put labels on it
are fools.

Every so often, we play golf.

hariie Daniels was born in Wil-
mington, North Carolina, on
October 28, 1936, the son of a
lumberman. It was an itinerant
job, one that set the tone for Charlie
Daniels’ later life. “Wherever the yellow
pine grew,” Charlie says, “that’s where
we lived.” His family traveled through
North and South Carolina and into
north Georgia, from one sawmill town

to the next. The towns were all the
same—hot and dusty, with a sense of
community punctuated hy the light-
ning-quick violence of a sawmill Satur-
day night. From the honkytonks and the
front porches and churches of the rural
South came the music—bluegrass and
mountain musie, filtered through the
Appalachian Mountains te the tail end of
the Smokys, rhythm and blues and the
earlier field chant blues, and gospel
from black and white ehurches.

When he was 15 years old, a neigh-
borhood boy got a cheap guitar as a gift,
and in his spare time he showed Charlie
the chords.

“I learned a G-chord first,” he says.
“After I learned two or three myself, we
started bugging everybody else we ran
into to teach us more!”

Music began to occupy more and more
of Charlie’s time—it was. he says wryly,
a more appealing career than picking
cotton or following in his father’s
footsteps in the lumber business. His
big break. though, came not in a bar, but
in a creosote plant in Wilmington, North
Carolina. where he was working days to
make ends meet in the mid-1950’s.

The creosote business was on the
skids, and somebody was going to have
to be laid off. The choice was between
Charlie and another employee, who hap-
pened to be black. In those days in the
deep South, that wasn’t a choice at all.
To keep the black worker with a family
from being laid off, Charlie quit, reason-
ing he could always make a living with
his musiec.

"His first band was bluegrass, the
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Misty Mountain Boys, but bluegrass
couldn’t cut it in the rock 'n’ roll world of
the 1950’s. So pretty soon Charlie
Daniels and the Jaguars—so-named by
record producer Bob Johnston, who
would soon be on his way to Nashville to
record Bob Dylan and Johnny Cash—
were slapping it out with the best
of them.

“Whatever was popular, we played it,”
says Charlie Daniels. “I played every-
thing from ‘Malaguena’ to ‘Ode to Billy
Joe! You learn to play whatever is
coming down the pike. I started back
when Bill Haley and Little Richard and
all those people were popular, and I
played those songs. The Presley-Carl
Perkins era, right on up through the
Beatles. Always with a little country on
the side...”

Charlie Daniels followed one of the
meanest, roughest, toughest musical
roads in America—the Southern bar
circuit. That circuit hit every nickel-
and-dime honky tonk across Florida,
Georgia, Alabama and the Carolinas
places with sawdust on the floor and
chicken wire protecting the stage,
where there was a stage.

Eventually he drifted up to Wash-
ington, D.C., looking for clubs with
enough customers to justify hiring a
full-time band. Along the way, his music
was evolving, becoming a mishmash of
blues and country and rock and soul,
maybe a little jazz thrown in on the side.

It was a music people wanted to hear
and wanted to dance to, more popular in
some places than cover versions of hit
songs. Call it boogie musie, call it South-
ern rock—people couldn’t get enough of
it, a point not lost on Charlie Daniels.

In 1967, when the bars and the honky
tonks were beginning to take their toll
on the Jaguars, now known as the
Charlie Daniels Band, Charlie got a call
from a voice from the past. Producer
Bob Johnston invited Charlie to Nash-
ville to work as a sessions musician—
mostly guitar, but fiddle now and then.
One of the first projects was Bob Dylan’s
landmark Nashville Skyline album, the
first of many attempts to pull together
the warring factions of rock and country.

That album is interesting in the his-
tory of popular music not because it was
unsuccessful—“Lay, Lady, Lay” was a
gigantic hit—but because it failed mis-
erably at what it hoped to accomplish.
Most serious musicians—and listeners
with any brains—realize that the
boundaries between country and rock
were no different than the boundaries
between black music and white music—
more in the minds of the beholders than
in any real stylistic differences.
Cleverly disguised country music had
been on the rock charts for years.
Examples that come to mind are Ray
Charles’ much-ballyhooed “raid” on
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Nashville in the early 1960s or Tom
Jones’ cover of Porter Wagoner’s “Green,
Green Grass of Home” in 1967.

But by the late 1960’s American
culture had become, quite literally, vio-
lently polarized. On the one side was the
counterculture, the youth culture of sex
and drugs and rock 'n’ roll. On the other
side was the rednecked boogieman, lis-
tening to country music and planning
the jackbooting of America.

There was no middle ground.

The timing and the almost mystical
aura around Bob Dylan kept Nashville
Skyline from becoming the powerful
statement it was intended to be, but the
lesson wasn’'t lost on sessions man
Charlie Daniels. Unlike many of his
contemporaries, Charlie Daniels has
flatly refused to buy the whole package.

“You learn to play
whatever 1s coming

down the pike.”

He had come to hate the war in Vietnam
and to despise Richard Nixon for his
role in it and, later, Watergate. He even
felt obligated to throw his newly re-
formed Charlie Daniels Band into the
fight against the war, an effort which
came to a screeching halt when he
discovered that he couldn’t “just” be
against the war.

He played the big moratorium in
Washington, D.C., but found himself
growing more and more disillusioned
with the protesters sharing his stage.
That disillusionment came to a head at a
big peace rally in New York City.

“The women’s liberation was there,
the gay liberation was there, the Com-
munist Party, the Attica Prison Con-
tingent—every damn body and his
brown dog that had something to bitch
about was there,” he says. “And I said to
myself, ‘I'm a damn fool...”

harlie Daniels knows what it’s like
to feel a million miles roll on by, to
watch a hundred thousand tele-
phone poles click past a tour bus
window, a steady metronome for alife on
the road. Curiously, though, time spent
with Charlie Daniels is uplifting time,
because he is a man in love with the life
he’s chosen to live. He gets mad and he
steams at people who'd divide the
music, because he—better than maybe
anyone else—understands that the divi-
sions are false. He has reached out to
kids, their parents and their grand-

parents, and he has, for the most part,
succeeded.

Charlie Daniels and his music have
exalted the South and her people, some-
times flying in the face of “conventional”
wisdom. When he recorded the new
Southern anthem, “The Souths Gonna
Do It Again,” in the waning days of 1973,
there was no greater liability than to
admit being from the South. As a legacy
of the hipper-than-thou1960’s, the South
was viewed as some sort of quarantine
zone below the Mason-Dixon line, peo-
pled with unreconstructed rednecks and
bat-swinging sheriffs. But Charlie
Daniels went beyond the stereotypes, to
touch a uniquely Southern core. In his
music, he captured a land of mystery
and honor, a place as different from, say,
downtown Manhattan as hogs and cat-
tle. His people drank too much and
swore a bit and prayed on Sunday and
knew what it felt like to work with their
hands. They rolled with the punches,
lived for the day and danced in the
evenings, to a music that was and is a
little bit of this, a little bit of that.

Charlie Daniels has done a bit of it all,

and now, sitting on this soon-to-be-dead
golf cart, he can look any man in the eye
and say, damn it all, it was worth every
blessed mile.
“Ya see, Michael,” Charlie Daniels is
saying, “if you don’t keep your head
down, you're never going to be able to
hit the ball.”

He scowls a Charlie Daniels scowl,
and I rear back and whack the little
white sucker.

The ball sails into the air, arcing off
into the middle of the mowed part.

“Damn,” says Charlie Daniels, shak-
ing his head.

“Damn,” I say.

The best parts are the rides in the golf
cart, where we careen around and
frighten the other golfers. Charlie’s
getting ready for the 12th Volunteer
Jam—*“] only did it to promote my
records,” Charlie says, more in awe of
the Jam than my golf game. “Now, its
got a life of its own.”

The Jam is a legend, Charlie Daniels’
proof positive that music is music, that
Billy Joel can walk on the same stage
and play to the same crowd as Roy Acuff.
In fact, the 1986 Volunteer Jam marked
the first reunion of the Allman Brothers
Band, one of the greatest rock groups to
ever walk on any stage—the kings of
Southern rock.

They will come back together because
Charlie wants them to, because the
stage at the Volunteer Jam is neutral
ground, because somewhere under-
neath the bad times and the bummers
and too many drugs and too many miles
they still believe, as Mr. Charlie Daniels
still believes, that the music can set you
free. ]




1. THE 1 LOVE COUNTRY MUSIC CAP This unique
cap adjusts to fit all adult sizes and carries the country music
message on a handsome 3-color patch !t is ideal for any country
fan. Item No G2N ONLY $6 95

2. THE 1 LOVE COUNTRY MUSIC T-SHIRT It
comes in blue with white and red lettering in adult sizes anly. This
half cotton/polyester shirt is being offered by us for a limited time
only. So order now and be sure to speclly small -medium
large-—X-large ltem No. G20- -ONLY $795

3. INSIDE COUNTRY MUSIC Here is the newly revised
bestseller from Btllboard Magazine. Find out how to write a song
that's a potential hit and how te approach a record company witk: it.
Follow the course of a record from start to finish. It's all here an
254 pages. Item No. B9D-Now $14.95.

4. THE INSTANT HARMONICA INSTRUCTION
COURSE Now you can learn to play the harmonica =ven if you
can t read a note of music You will actually play a song the minute
you open the bock Your instruction package includes a complete
easy to-lollow quide with 46 songs .and, of course your own
world-famous Hohner Harmonica Order now and sava! ttem No
GSY WAS §$1495 NOW $12 95

5. THE ELVIS PRESLEY COLOR PICTURE
CARDS Each card carries a different full color photo of the
‘King” in action. on stage There are 54 in all They are an
absolute must for every Elvis fan Item No G4P-—GNLY $3 95

6. THEILOVE COUNTRY MUSIC BELT BUCKLE
Here was the last item made exclusively for the old Country Music
Magazine Now It is avatable exclusively through Nashville
Warehouse while supplies last This hardsome heavv-duty metal
buckle measures 2 x 3%" Item No G3X - ONLY $6.95.

7. COUNTRY MUSIC LEATHER BELT Brawny bold
and branded describes this handsome belt The Country Music
mess&ge is stamped on handsome light-tone leather It features
detachable metal buckle so you can switch buckles as often as you
wish. Avallable in even sizes 28 10 46. It measures 134" wide Item
No G4N- -ONLY 51495

8. COUNTRY MUSIC ON BROADWAY—96
MINS. 12 SECONDS Heres the first full length country
music movie ever filmed. Hosted by a young Ralph Emery. youll
see Hank Williams in his only filmed appearance, umcut and
crystal clear. Theres over 30 full musical numbers by the Yikes o
George Jones, Porter Wagoner, Wilma Lee and Stoney Cooper,
Hank Snow and Hank Williams Jr.. Enjoy some great superstars
in their prime and some of today’s stars in their early years. ltera
No. GBF-NCW $59.95.

9. ALABAMA Its the rags-io-riches story of taday's top
country group. Based on interviews with Alabama’s members
relatives and friends, here’s everything from Canyonland Park toa
consistent winner of the CMA's top award. There’s over 30 photes
in all. Itern Noo. B31-ONLY $6.95.

10. CODKING WITH COUNTRY MUSIC STARS
Here 15 the brand new hardcover book that everyone ts talking
about. Its 224 pages with 37 country stars sharing their favorte
recipes, food likes and disltkes, and memories of special famdy
meals. It's highlighted by calor photos of the stars and offers more
than 200 great recipes. Along with the recipes come some
interesting “secrets” like the time Conway Twitty surprised his
wife by putting seme catfish in the family bathtub. YouTl love 1t
Itera No. BIE-ONLY $14 95

11. IN PURSUIT OF ALABAMA BOOK GAME
(NOT SHOWN) ltem No BIB. ONLY $798
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ATribute to
PATSY CILINE

Patsy Cline: A Tribute—Leavin On
Your Mind/Tra Le La Le La Triangle/Back In
Baby's Arms/imagine That/So Wrong/You're
Stronger Than Me/Sweet Dreams/Why Can't
He Be You/When | Get Thru With You/Crazy/
Who Can | Count On Lovin' In Vain. LP No.
HAT 3008/Cass. No. HATC 3008

Patsy Montana: Original Hits From
The West—iwannaBe A Cowboy's Dream
Girl/Lone Star/Swing The Cowgirl/My Poncho
Pony/Back On Montana Plains’/| Wanna Be A
Cowboy's Sweetheart/Ridin’ Old Paint/ Good-
night Soldier, more! LP No. CSR 3/Cass. No.
CSR 3C

Bob Wilis: The Rare Presto Tran-
scriptions-Draggin' The Bow/Tennessee
Saturday Night/Twin Guitar Special/Will You
Miss Me When I'm Gone/Bob Wills Boogie/
No Wonder/San Antonio Rose/Judy/ Tumbling
Tumbleweeds, 8 more! LP No. CSR 1/Cass.
No. CSR 1C

Bob Wilis:
Transcriptions-In The Mood/Sugar
Mountain/Eimer's Tune/My Life's Been A
Pleasure/Texas Home/Dipsy Doodle/Just A
Littte Lovin/Cherokee Maiden/You're The
Sweetest Rose In Texas, 9 more! LP No. CSR
2/Cass. No. CSR 2C

More Rare Presto

Vg ks,

Y.

Louvin Bros- My Baby’'s Gone—|
Wish | Knew/My Baby's Gone/Blue From Now
On/While You're Cheatin’ On Me/ Lor-
ene/When [ Loved You/She Didn't Even Know
| Was Gone/You're Running Wild/Plenty Of
Everything But You, more! LP No. HAT
3C28/Cass. No. HATC 3028

WEBB
L RS BT

- The Grear Soncs of

-‘\ Webh Pieece

Webb Pierce: The Great Songs
Of—|'m Walking The Dog/It's Been So Long
Slowly/There Stands The Glass/Even Tho'/
I'm Gonna Fa!l Out Of Love With You/I'm In
The Jalthouse Now/Wondering/You Can't Be
True/I'm Nat in Love With You. LP No. 8DL
1026

=

Kitty Wells: Kitty’s Choice —Sugar-
time’Dark Moon/Jambalaya/Half As Much

Tennessee Waltz/Beautiful Brown Eyes/Your
Cheatin’ Heart:Seven Lonely Days/Jealous
Heart/When Tne Moon Comes Over The
Mountain/Banaparte's Retreat/My Happiness.
LP No. HAT 3018/Cass. No. HATC 3018

Bob Wills: Time Changes Every-
thing—Across The Street From The Alamo
I'm Living m The Middle Of Nowhere/South Of
The Border (Down Mexico Way)/Running
Bear/Texas Double Eagle/Time Changes
Everything/Limehouse Blues, more! LP No.
HAT 3024+Cass. No. HATC 3024

BUY 3 AND

HISTORIC

Classic Albums From The
Vaults of Decca & Others
.Some With Original Covers

LOWEST PRICES

e

Webb Pierce: Webb!—Sittin' Alone

My Shoes Keep Walking Back To You/You
Make Me Live Again/Tupelo County Jail/Falling
Back To You/Life To Go/After The Boy Gets The
Girl/Pick Me Up On Your Way Down. The Violet
And The Rose/l Won't Be Crying Anymore,
more! LP No. HAT 3019/Cass. No. HATC 3019

%y e

Kitty Wells: Original Queen Of
Country—Makin' Believe/Poison In Your
Heart/| Don't Claim To Be An Angel/After
Dark/One By One/l've Kissed You My Last
Time/On The Lonely Side Of Town/You And
Me (And The Power in Your Heart), more! LP
No. BDL 1025/Cass. No. BDLC 1025

4

Vhlbum Bros.. Country Golid:
Crazy Arms/1 Don't Care/l Don't Love You Any-
more/| Wonder Where You Are Tonight/Before
I'm Over You/When | Stop Dreaming/|
Dreamed Of An Oid Love Affair/Worid Of For-
gotten People/l Can Stand It, more! LP No.
HAT 3007/Cass. No. HATC 3007

Faron Young: Top Country
Friend—If You Ain't Lovin' (You Ain't Livin')
Riverboat/Congratulations/Face To The Wall/
Hello Walls/You're Still Mine/Three Days/
Alone With You/Country Girl/Back Track. LP
No. BDL 1030

Hank Thompson: Dance Ranch—
Beaumont Rag/Headin' Down The Wrong
Highway/Bartenders' Polka/Bubbles In My
Beer/Makes Room In Your Heart (For A Mem-
ory)/Summit Ridge Drive/l Wouldn't Miss It For
The World/ After All The Things I've Done, and
more! LP No. HAT 3027/Cass. No. HATC 3027

LORETTA 1Y\N

Loretta Lynn: Sings Loretta
Lynn—The Minute You're Gone/The Other
Woman/Alone With You/Why I'm Walking/Act
Naturally/World Of Forgotten People/Color Of
The Blues/A Hundred Proof Heartache/|
Walked Away From The Wreck, more! LP No.
HAT 3023/Cass. No. HATC 3023




you can get some virtually impossible-to-find afbums.
Stetson Records brings you a series of reproductions of
Decca albums from the 50’s and 60’s which have long been
out-of-print. Even the jackets are reproductions of the orig-
inals. Bulldog and Outlaw Records do not feature originai
jackets, but like Stetson, they do present a top notch
example of major country performers whose records are
difficult, if not possible to find. We offer all three.

S REDaiJ,ERNIE

" RED FOLEY
. ERNEST TUBB

Red Foley & Emest Tubb: Red &
Ernie—No Help Wanted No. 2/Too Old To
Cut The Mustard/Tennessee Border No. 2/
Goodnight Irene/Don't Be Ashamed Of Your
Age/Kentucky Waltz/I'm in Love With Moily/
The Strange Little Girt, more! LP No. HAT
3000/Cass. No. HATC 3000

Io You

From Here Io Theri

Hank Locklin: From Here To
There To You—Let Me Be The One
Please Help Me I'm Falling/Geisha Girl/
Happy Birthday To Me/Send Me The Piliow That
You Dream On/These Arms You Push Away/
It's A Little More Like Heaven Where You Are,
more! LP No. BDL 1033/Cass. No. BDLC 1033

2 et BIRNNE r;'}‘}’ﬁ%
AVRTE ! SNELS 1‘\&&:».&

ELVIS COUNTRY (50TH ANNI-
VERSARY)-Litile Cabin On The Hill/The
Fool/Tomorrow Never Comes/Funny How
Time Slips Away/it's Your Baby, You Rock It/
Faded Love/Make The World Go Away/I'm
Ten Thousand Years Old/Snowbird, more! LP
No. NL 83956/Cass. No. NK83956

Ernest Tubb: Faverites—Try Me
One More TimeWalking The Floor Over You/
Filipino Baby/Lets Say Goodbye Like We Said
Hello/Soldier s Last Letter/l Dont Blame
You/Slipping Around/Have You Ever Been
Lonely/Till The End Of The World, more! LP
No. HAT 3011/Cass. Neo. HATC 3011
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Tex Ritter: Streets Of Laredo—
Title Song/Biwod On The Saddle/Barbara
Allen/Bury Me Not Or The Lone Prairie/Rye
Whiskey/BoR Weevil/Sam Bass/The Face On
The Barroom Floor/When The Work's AlfDone

This Fall, more! LP No. BDL 1022 ‘Cass. No.
BDLC 1022

MAIL TO: nashville Warehouse
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Over $30 ONLY!
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P.O. Box 122€, Hendersonville, TN 37077

ROSE MADDOX

Rose Maddox: Sings Bluegrass—
Rollin’ I My Sweet Baby's Arms/Down, Down,
Down/My Rose Of Old Kentucky/Cotton
Fieles (Back Home)/'Uncle Pen/I'll Meet You
In The Church Sunday Morning/Old Slew
Foot/Moalley And Tenbrooks, more! LP No. HAT
3029/Cass. No. HATC 3029

if being

Ernest Tubb: Importance Of
Beimg Ernest—it Makes No Difference/
| Wonder Why | Worry Over You/Your Cheatin’
Heart/I'm Waiting For The Ships That Never
Come In/'m A Long Gone Daddy/All Those
Yesterday's/ That, My Darlirv, Is Me, more! LP
Nc. HAT 3006/Cass. No. HATC 3006

Ermest Tubb: The Daddy Of 'Em
AllYou're Breaking My Heart/l Dreamed Of
An Old Love Affair/l Knew The Moment | Lost
You/My Hilibitlly Baby/This Troubled Mind Of
Mine/Daisy May/There’'s No Fool Like A
Young Fool, 5 more! LP No. HAT 3015/Cass.
Mo. HATC 3015

LT T T 1 I T T I 7 I I Records &Cassettes ONLY $9.98 Each

BUY 3 AND PICK 1 FREE!
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Faron Young: Sweethearts Or
Strangers —I Cant Tell My F-eart/You Call
Everybody Dartin Sweethearts And Strang-
ers/Your Cheatin’ Heart/Shame On You/Bet-
ter Things Than These/I'm A Poor Boy/You
Are My Sunshine/I'l Be Yours, more! LP No.
HAT 3026/Cass. No. HATC 3029

Red Foley Show (With Patsy
Cline, Ernest Tubb, Kitty Wells,
more!)—Sugarfoot Rag/Winter On The
Farm/The Message/Oh, Didn't He Ram-
ble/Ev'rybody’'s Somebody's Fool/ You Must
Be Someplace Eise, more! LP No. HAT
3016/Cass. No. BATC 3016

Hank Thompson: 20 Golden
Pieces—Who Left The Dcor To Heaven
Open/When My Blue Moon Turns To Gold
There's A Honky Tonk Angel/Whatever's Left
Green Light/Fair Weather Love/! Recall A
Gypsy Woman/Smoky The Bear, more! LP No.
BDL 2042/Cass. No. BDLC 2042

Check Une .
Title LP/Cass. No. P Cass. Price [
! il
‘ i
: | ]
' i
Post. & Hand. Chart 347-4 Cost =
Under $10 = Add $1.95
$10.01 To $20 Add $2.45 Add p/h from chart ]
Qver $20 Add $3.45 N.Y.S. residents add sales tax_____ l
Offer expires 6/30/87 Total enclosed

0 I O A O A A N Y N N (VU (S U NN PN AN N BN N T N U RN R N BN N BN B
IMPORTANT NOTICE . This coupon is to be used only when otdering from this offer. Do not combine offers, this deloys hondling.



To commemorate the first Government-Issue U.S. Gold Coins in more than fifty years . . .
THE LIMITED COLLECTOR'’S EDITION

United States

Gold Eagle Belt Buckle

Die-Struck in Brilliant,
Deep Relief-layered in
Genuine 14-Karat Gold,
and highlighted with
Precious Sterling Silver!

In 1934, in the depths of the Great De-
pression, Pres, Franklin Delano Roosevelt
withdrew gold coins from circulation, and
made it a crime for U.S. citizens to possess
pure gold! Now—more than 50 years later—
Americans may again own gold, and
Pres. Ronald Reagan has signed legislation
authorizing the U.S. Mint to again issue legal
tender gold coins.

A Special Collector’s Belt Buckle
Layered in 14K Gold and Sterling Silver
Now, to commemorate this historic occasion,
the MCC MARKETING has commissioned mas-
ter craftsmen to create a special, deep relief
die-struck Collector’s Edition Belt Buckle hon-
oring the $10 Gold Eagie, one of America's
most beautiful, and most valuable, gold coins.

Each Buckle will be individually crafted
to order, and lavishly fayered in genuine
14-Karat Gold . .. surmounted with a bril-
liantly sculpted American Eagle highlighted
with precious Sterling Silver. The Buckle
is breathtaking in its beauty ... an absolute
masterwork of the goldsmith’s art. But
equally important, it is being issued in a
significant /imited collector’s edition,
available onl/y to those persons fortunate
enough to acquire it now.

Wear It Proudly On a Favorite Belt Now—
Pass It On As An Heirloom
To Future Generations
You'll want to display your faith in America
by wearing your Buckle proudly on a favorite
belt you own . . . then someday pass it on as
an heirloom to your children, and your chil-
dren’s children, for generations to come. This
unusual Gold Eagle Collector's Buckle can

$

Yours for just

only become more rare...and more trea-
sured . . . with the passing of the years.

Order Now For Earliest Registration,

And Enjoy Significant Oiscounts

When You Acquire More Than One.

Each Gold Eagle Collector’'s Buckle will be
accompanied by a signed and numbered
Certificate of Authenticity, and the name
of each original owner will be permanently
recorded in the Archives of the Exchange.
Because so many collectors desire lower Reg-
istry Numbers, we urge you to reply to this
announcement promptly—while coveted low
numbers are still possible to obtain,

And, we invite you to acquire several
Gold Eagle Collector’s Buckies, to hold in
safe storage for the future, or to give to loved
ones now as a gift for special occasions.
There are significant discounts off the single
buckle price for collector’'s wishing to pur-
chase more than one,

Please Place Your Order

Within The Next 30 Days
Of course, your satisfaction is guaranteed, or
return the Buckle(s) any time—even a year
from now or more—for prompt refund of your
entire purchase price, except postage and
handling. Thus, you may order your Buckle(s)
now without risk, or the obligation to keep
them.

However, because this is a limited edi-
tion offering, and because the price of gold
and silver can fluctuate widely on the inter-
national bullion markets of the world, we
must ask that you place your order promptly.
We can only guarantee the Initial Offering
Price of $19.95 if you place your order within
the next 30 days.

[ N

if you act within 30 days

© MCC 1986—The Marketing Capital Corporation, a
division of MCC, Inc., is a private repository not af-
filiated with the U.S. Mint or any government agency.

I MCC MARKETING I

I
I
I
I
|
|
|
| $19.95 eacn and we'll pay all shipping I
I
I
I
I
I
I
I

Box 205, Dept. ECB-10
Cold Spring Harbor, N.Y. 11724

CJYES!'Rushme —____ (Qty.) I
Collector's Edition U.S. GOLD EAGLE BELT
BUCKLE(s) together with the numbered
Certificate of Authenticity, for only $19.95 I
plus $1.50 postage and handling each.
(Limit of 5 Buckies per request) | must I
be thrilled by the remarkable beauty, signifi-
cance and value of my Buckle(s) or | may I
return my order at any time for a full
refund, less only postage and handling, of I
course.

[ SAVE EYEN MORE! Order three or more I
U.S. GOLD EAGLE BELT BUCKLES at just

and handling charges.
Please check one:
O ?hegk or money order enclosed I
or$
(NY and NJ residents please add sales tax) I
O VISA [ MasterCard
O Diners Club I

Account # S

O Charge my:

Exp. Date —

Signature I
(Signature required for charge orders) I

Print Name

Address
City
State




Read why one of the top horticultural experts

in America declares under oath:

“THIS IS

THEB

DARN TOMATO

I'VE EVER TASTED!

And it’s absolutely the easiest
Tomato to grow — no staking,

no caging, no pruning,

no trimming — just harvest

meal after meal of huge

luscious, mouth watering
Tomatoes all season long!”

I'd like to share the good news with Tomate
Lovers everywhere about a remarkable new
Tomato hybrid that will revolutionize horme
gardening. .a new genetic-engineering break-
through from the laboratories and test-gardens of
agncul(ural scientists that someday will be in
everyone’s home garden. But if you act promptly,
you can be one of the FIRST home gardeners in

a’v:e hr)"’brld Hteraj fly pours
rnagnnlcenl
Torna(oen

aroungy

i

huge, luscious, rich-
red super-delicious
Tomatoes...scores of
fabulous “halt-pounder”
beauties from each individual
plant, all season long.

These Tomatoes never get leggy,
never sprawl through your garden

12/

America to grow it now!

This amazing new Tomato is
totally unlike any you've ever seen
or grown before...totally unlikeary
you've ever sunk a sweet-tooth into!

incredibly Delicious Taste!

When it comes to taste, this
fabulous new Tomato is the all-time
champ. Quite frankly, it's the best

Instead, each plant grows toa
lovely, well-shaped bush no
more than about 36" tall...so
compacft, so symmetrical, so
pretty in appearance you'll
consider using the Miracle-
Bush Tomato as an
ornamental in your front
lawn. And there'’s jus! never
been a better Tomato for

damn Tomato I've ever tasted! lts
ruby-red flesh literally bursts forth
with juicy goodness...bursts forth
with sugar-sweet flavor and an
intense delicious Tomato taste. The
mouthwatering flavor of this
astonishing Tomato is a revelation
until you've emjoved it for
yourself, you simply cannot
possibly imagine how absolutely
delicious a Tomato can be! Each
super-succulent fruit is a whopping
127...13"...even 14" o1 more around.
And you'll actually harvest a

MEET W.M. — AND DISCOVER
WHY WE CAN'T USE HIS NAME!

For more than 20 years, W.M. has
been recognized as one of America’s
leading experts on gardening and
horticulture. He has contributed to
several books. and has written
countless articles on home
gardening for magazines and
newspapers. He lectures all across
the country, and is on the faculty of
one of our nation’'s leading
Universities. His many committments
prevent us from using his name in this
advertisement, but every worg is
his..and every word is true. This
statement 1s notarized to prove iz!

planting in window bexes or
containers on a sunny porch
or patio!

Meal after Meal of
Delicious Tomatoes Week
after Wonderful Week!

Just imagine the taste-
thrills vou'll enjoy as you
prepare fresh-aff-the-plant
super-salads and sauces...just
picture the mouth-watering
snacks you'll glory to as you
sink your teeth into the ruby-

dramatic outpouring of up to
50 POUNDS or more of these
exquisitely good-tasting Tomatoes
from every single plant!

Incredibly Easy to Grow!

What's more, this amazing new
hybrid is absolutely the easiest
Tomato to grow thai I've ever seen!

s
\i'..ﬂ«f"

red, rich, delicious flesh aof
these astounding Tomatoes
right of7 the bush!

Take it from me, you'll be
- the hero of your family, and
the hit of your neighborhood
with these spectacular
heaven-sent beauties! And

Horticultural scientists actually

BRED QUTall the hother when they BRED INall
that good taste. With this Miracle-Bush™ Temato
there’s no staking, no caging, no trimming, ro
pruning...no special care, no special sprays, no
special feeding for the most luscious, most delicious
Tomatoes you've ever eaten. Juststartitindoors on
any sunny windowsi:l, then set it outin your garden
and watch it grow! You'll harvest meal after meat of

Yields are eshmates for mast arems of the country, based on resuits
actually acheved but may be lesser or greater than figures stated
aepending upon chmate sod conditioms, amount of sun, and otner
factors Miracie-Bush is our trade name for Super Bush tomato variety
Your tomato{es) will be shipped in jwre-treated. pre-seeded nurseryman’s
starter pot(s) approximately 3-5 weeks after receipt of order

you'll have more than enough

¢

.
~ g

‘.
w,

orata \ary
Super Bush

1o share with the neighbors...because I'm not
talking skimpy, I'm talking Tomatoes. .scores of
Tomatoes from every single plant! Not those
teensy-weensy tiny Tomatoes other bush hybrids
produce, but big, magnificent “movie star” half-
pounders so rich in intense, flavorful goodness that
every time you taste one, y our taste buds will throw
a party for your mouth.

The Best Tomatoes in the World

Just One Penny Each!

These days, when | walk into a grocery store, | get
sick at the prices | see Sixty, seventy, even eighty
cents and more for those plastic-looking, plastic-
tasting things that should be ashamed to call
themselves Tomatoes. Then [ think of these
delicious Miracle-Bush Tomatoes you can grow
yourself for just about a penny apiece and | pity the
people who never evendreum of how scrumptious a
Tomato can really be!

If you like Tomatoes, you'll love my Miracle-
Bush beauties! I’'m so certain of that fact that /'l
pay for the Tomatoes myself if I'm wrong.

The Most Mouth-Watering Tomatoes
Ever — Or Your Money Back!

Let me put it this way: send for my Miracle-Bush
Tomatoes now...plant them in your garden...start
them on a sunny windowsill..and enjoy their
luscious goodness as snacks, insalads and sauces all
season long. Then, if you're not asthrilled with my
Miracle-Bush Tomatoes as | am, let me know next
fall, and I'll refund every penny you paid! Your
satisfaction is 1007 guaranteed, o1 your money back.

r---------------------------------

Please rush me the Miracle-Bush Tomato(es) checked
below. | understand each ore comes n its own pre-
treated, pre-seeced professional nurseryman's starter
pot, guaranteeing me the best-tasting Tomatoes I've ever
eaten, or my money back (except postage and handling).

l O One Miracle-Bush Tomato, ust $2.50 plus 75¢ postage
and handling.

l O Two Miracle-Bush Tomatoes, just $4.50 plus $1
postage and handling.

O Three Miracle-Bush Tomatoes, just $5.50 plus $1.50

l postage and handling

l O Six Miracle-Bush Tomatoes, just $8 plus $2 postage
and handling.

Miracle-Bush Tomato, pept. MBT-00,9th Floor, 27 W. 20th Street, New York, NY 10011

O Twelve Miracle-Bush Tomatoes, jLst $15 postpaid
{We pay all postage and handiing costs.}

Total amount enclosed” $

(NY res. please add sales tax)

Print Name
Address
City

State

1985 BCSC All nigHs reservad



TAMMY WYNETTE

You and M and Iy Your Man @ 7Tl T Can Make Tt On My
(han & DINORCE @ wmg ® Kids Sav the
Darndest ‘Things ® Your G rl's Gonna Go Bad @ Woma
hood ®Oneal a Kind @ '] S¢ m Through ® Bedtine Story @
I Dot Wanna Play Hoise ® Take Me 10 Your Rorld @
Apartment Mo, 90 The Way to Love s Man @ He Loves Me All
the Way  Run. Woman, Rin ® Good Lovin® (Makes it right)®
My Man (L retand<} @ "Il T Get It Right

Lt Old Mother Nature Have Her Wa

Till 1 Get You Alone 1k Up Buddy @ Deep W

® \re You Teasing Me @ I Teardrops Were 1%

Favvels Lovely World ® Yoo Are the One ® Don’t Just Staad
There ® Satisf ced @ Kisses Don’t Lie @ Our
Honesvmoon ® Trademark @ Fet's Live a Little ®

O Y onr Finger 1 Overlooked an Orchid @ Ga, Boy Go
Orchied Means Goondbye

Barrowed Angel own Where You Live @ Had Bad
Leroy Brown @ 've Hurt Her More Than She ves M
nd Of Yours Today ® Big Bl
Pamond @ Foehidden Angel ® Conntry Pride @ Dan't Lead
Me On @ - 1 Memosies @ Rob It in @
Virginia's S sen I Have Ta St
Make Me F More Like Toduay 1 S
Lovin® You Sgain @ Love Me Tender @ wind MORIE!

North to Vaska W hen IS Springlim

in Alaska (s @ I'in Coming Home @
Hooky Tonk Man @ Sink the Bismarck @ Al for the Love of a
Gir) @ The Manion You Stole ® Comuanche ® Jim Bridger ® I'm
a One-Woman Blan ® Sleepy Eved John @ ThedTl Never ¢
Her Lanve from Me @ Old $ oot ® Al Grown 1 p®Sal’s Gota
Sagar Lip @ Whispering Johnoy Freedom (Freedom
Tand) © Py Ready 16 Youw're Willing

ANYA TUCKER

The Man that Torned My Mama On @ You So Beantiful ®
Wankl You Lay with Mein s Field of Stone @ Spring @ Blood
Red X Goin’ Down @ Hed of Roses ® R hats Your Mama's Name
®ow Can I Tell Him @ The Happiest Girl in the W hole US AL
® The Jamestown Ferry @ Delta Davn @ Almost Perasaded
Grecner than the Grass @ Loves the Vaswe I Betiese the
Sonth is Gonna’ Rise A gain @ Teddy Bear Soag @ Guess 11 e
To Lovee Him Mare ® Let Me Be There @ and MORE!

THE PRESIDENT
wnd % FIRST LADY

/‘I

GEOR(
We're Genna Hold On ®
Ceremany ® Uld
We Loved 1Ay

wnething to Brag About @ We'll
U In My Sweet Baba's Arme ar You®
Let's Build a World Together After the Fire Is
11 % e Don’t Make It

ROY ACUFF

Great Speckded Bird @ Tell Mother 'H Be There ® Wait for the
Light tos Shin
Preciors Jewel @ The Great Shining Light @ IT 1 Conld Hear My
Mather Prus Aguin ® The Great Judgment Morning @ Great
Spechicd Bard (No. 2) @ Walush Cannon Hall @ Lanesonre Old
River Bly 1 H - ® Firchatl Ma ennessee

odel no. 8)® Lov and Lonels

in Blues @ MORE!




BED SOVAINE

Teddy Bear @ Dafdyv's Giel @ Lay Down Sally ® Truea Privin®
Sonof 4 Gan @ Colarado Kool-Vid ® Giddyvup Go @ Ole Rivers @
The Da-< of Me and You ® Little Rosa @ | Diddn't Jamp the
Fenee @ 1CH Come Back @ Little Jne 1 haos You're Married
(But Hove veu «ill) @ Lact Goodiye ® Phantom 309 @ Rowe for
Mama @ 18 Wheclsa Humming Home Su et Home ® Anvihing
Leaving Town Todas @ Daddy @ Woman Behind the Man
Behind 1he W heel

MARTY BORRINS

1 Paso © Kl Paco City @ The Hanging Tree ® Revd River Valley @
Streets of laredo ® San Angelo @ AE Around Cowhoy @
T umlvhng'l umblewceds @ The Fastest Gun Around @ Meet Me
Tonight in Laredo @ My Shorty @ Thes're Hanging Me Tonight
® Cool Wate: @ Straw herry Roan @ Ballad of the Alamo @ Big
Iron ® Running Gun @ Five Brothers ® The Cowlia in the
Continental Suit @ Old Red

ROAD NS¢

Teddy Bear (Red Sovine) @ Siv Dass on the Road (Dave
Dudley) ® Girl on the Bitlhoard (el Recves) @ Passing Zone
Blues (Coleman Wilkon) @ Truck Drisin® Soncof & Gua (Dave
Dudley) @ Comvos (T. H. Music Featival) @ Give Me #) Aeres to
Turn thi- Rig Around (Fhe Willic Brothers) @ W hite Knight

. H. Musee: Festival)  Lookirg at the Waorld Through s
Windshicld (Del Reeses) ® Gidilsup Go Ansser (Minwie Peart)
® The Gearjammer und the Hobo (Red Sovine) @ MORE!

ohnny (ash

SINGS HIS BEST,

-

JOHMNNY CASH

(Chest) Riders 1n The Sky @ Man In Black @ <ee Ruby Fall ®
IXaldy Sang Bess ® Ring O Fine ® (e Piere 81 A Tune @ Kale @
Am Old Waned Thist Plows @ Flest And Blixed ® Don’t Take Your
Guns To Town @ Uney ® Sundisy Moming Coning Disae @ The
Chte On The Lefl 1« On The Right @ Folsons Prisen Blues @ Rosan-
na's Going Wild @ A Thing Called Love @ What 1« Truth @ A By
Naned Sur @ The Moaador @ Understand Yo M

Greatest Hits Of &

Wovly 3 Cofie

SHER WOOLEY &= BEN COLDEN
Purple People Fater ® That's My Pa @1 Walk the Line (Yo, 21@
Detroit Cin (. 2) @ Runnin’ Bear ® Dot Go Near the
F-himocs @ Farper Valley PTAL (Later the Some Das) @ Litile
Gresn Apples @ 10 Little Bottles @ 15 Beers 2o  Almost
Peraraded ® el o Walls (No. 2) ® Green Gram Geass of Tom,
(M. 2)® Sunday Morning Fallin' Down @ Rallin’ in My Sweet
Baby's Arms ® Falsonm Pricon Blues @ Litle Brown Shack Ot
Hack @ Disorce (Na. 2) @ Fasv Lovin® @ and MORE!

|

LEFTY FRIZZELL

1f Yeuse Got the Manes. Fve Gat the Time ® 1 Love Your s
Thousand War« @ 1ook What Thonght« Rl Do @ T Want To Be
with Your Alwave ® Ahvavs Late with Your Risses @ Mom and
Dad~ Walt, @ Traselin® Bloes ® Gae Me More, Morc, More of
Yaur Kisses ® Don’t Stay Awar @ Forever © Release Me ©
Cigarettes and Coffec Blucs @ The Long Black A eil ® Saginas
Michigan @ She's Gone, Gane, Gane ® Watermelon Time in
Georgiv ® The Walty of the Angels ® and MORE!

CEWFWKTSUN

GEaEGa Ol F S T

GENE
Love in the Mternoon @ Farewell Party @ Pick the Wildwaod
Floser ® One-Sided Cons ersation ® Should | Come Home (1

WATSON

should [ gocrazs )@ 1 Don't \ud 1 Thing at AP @ Th- Old Man
and Hix Horn @ Where Love Begios® Conbin - Don’t Get Lk
Al the Time ® Paper Rosic  No One Will Exer Rnow @
Bedrosm Ballad @ Raisin® Cane in Tesas @ Nothing Sure
Looked Good an Yo  You Covld Know a Much Aloar
Strang:r ® Bad Water ® and MORE!

To: ", WIW

P.O. Box 1226
Fendersonville. TN 37077-9990

Name

Addres~_ — - p—

Cil)

State

Records/8 TK/Casa.

Only 39 97 Ea,

Add $1.95 post. & hand. for first
selection/50¢ cach additionalchoice.

—r‘————————d——i—ﬁa_dﬂlq

IMPORTANT NOTICE: Tnrs coupon i- to be used enly when
Lordermg from this offer. DO NQT combine offers, this delays handling.

Check vour choices below: [
O Tanva Tucker O LP O &TK 0O Cass. F
1 Red Sovine O LP O&TK O Cass. ‘
[ Johnny Cash DLP O&TK O Cass. §
O] Lefiv Frizzell DO LP O&Th O GCass. l
[ Tammy Wynette O LP O8TK O Gass. i
[ Met Sireet D LP O8TKR 0O Cass.

[J George & Tammy O LP O 8TK O Cass. l
[[] Marty Robbins O LP O8TKR 0O Cass. I
1 Wovley “Colder O LP O8TK 0O Cass. l
"] Gene Watson OLF O8TK O GCass. |
[] Carl smith O LP O38TK 0O Cass. I
[ Johnm Horton OLP O3TK 0O Gass.
] Roy Acuff O LP O3TK O Cas=x.

[ Road Music OLF O3TK O Casz

O I've ordered 4 selections for the

-

T — —— S

price of 3. Enclosed find $29.9]
plus $3.45 pozt. & band.

Offer expires 6/30/867
374-

-




The Mac Wiserman Story: Love Letters
In The Sanc/The Baggage Coach
Ahead Jimmie Brown, The Newsboy/The Bal-
lad Of The Lawson Famiy/" Wonder How The
Old Folks Are At Home ‘May | Sleep In Your
Barn Tonight MisterDark Hollow/Six More
Miles, 12 more! LP No. 3001.Cass. No. C3001

Mac Wiseman. Songs That Make
The Juke Bex Piay: Bubbles In My
Beer/l Wish ' Had Never Seen Sun-
shine/Home In San Antone'The Wild Side Of
Life/Drivin’ Nails In My Cotfin/Yesterday's
Girl.Born To Lose Qklahoma Hills'My Mary,
14 more! LP No. 4021/Cass. No. C9021

Benny Martin/The Fiddie Collec-
tion: Muleskinne Blues Sweet Bunch Of
Daisies  Georgiana Moon Dueling Fiddles
{with Johnny Gimbte)’Beautiful Dreamer/
Foggy Mountain Breakdown Back Up And
Push Alabama Jubilee Homne, Sweet Home,
more! LP No. 9006 Cass. Mo. C9006

Grandpa Jones/Old Time Country
Music Collection: She Was Always
Chewing Gum/Weary Lonesome Me/Open
Up Them Pearly CGates Fcr Me | Wonder
Where My Darling |5 Tonight/When The Bees
Are In The Hive: Young Gharictte/ Alabama, 17
more! LP No. 9010/Cass. No C9010

Grandpa Jones'Family Album: Od
Mountain Dew:| Gave My Lave A Cherry/Billy
Richardson's Last Ride/Muleskinner Blues
My Pretty Quadroon Let Him Go, God Bless
Him/Gold Watch And Chain/Pig In The
Pen Nellie Bly The Blra Girl, more! LP No.
9015/Cass. No. C9C1i5

Grandpa Jones/Family Gathering:
Come My Little Pink Had A Big Time
Today My Little Old Home Down In New
Orleans/Sail Awav lades/Just Plain Folks/
Old Troupe Dog/Whiskey Before Break-
fast/Daytight Sav.ng T.me Red Bird/Kate's
Tune, more! LP Nu. 9026 'Cass. No. C9026

Lester Fiatt's Blusgrass Festival:
Why Did You Wander Cewmbus Stock-
ade/Roll In My Sweet Bapy's Arms/ Tennessee
Mountain Home | Don't Love Nobody Dim
Lights, Thick Smoke ‘Hot Corn, Cold Cold. " Til
The End Of The Worid Ruolls ‘Round, more! LP
No. 9009 Cass. No. C3009

The Osborne Brothers'From
Rocky Top To Muddy Bottom: Rocky
Top/We Could/All | Have To Da Is Dream/
Georgia Piney Woods/Where Did The Sun-
shine Go?/Country Boy | Can't See Tne Rain-
bow/Banjo’s Goin' Home, 12 more! LP No.
9008/Cass. No. C9008

The Osborne Brothers/3Bluegrass
Collection: Kentucky Waltz/Pain tn My
Heart/Cabin In Caroline’ Your Love is Like A
Flower/A Vision Qf Mother/Lonesome Day
Sweethearts Agair 't's A Long, ong Way To
The Top Ot The Werfd, White Dove: Toy Heart,
14 More! LP No. 9011/Cass. No. C9011

Osborne Bros. & Mac Wiseman:
Midright Flyer/it's Goodbye Anc So Long To
You/Shackles And Chains: Four Walls Atound
Me/Don't Let Your Sweet Love Die/Travelin’
This Lonesome Road/Mother Maybelle/ Poi-
son Love/Take Me Back To Renfro Valley,
more! LP No. 9016’Cass. No. CR016

24 Greatest Biuegrass Hits: Jmmie
Brown, The Newsdoy, Love Letters In The
Sand (Mac Wiseman)/Rocky Top; Termessee
Hound Dog (Osborne Bros.)/Rank Strangers;
Are You Missing Me? (Carl Story).Blue Moon
Of Kentucky (Benny Martin), more! LP No.
9012/Cass. No. C&012

MAIL TO: Nashville Waiehouse

Name_
Address.
City - -
State_
Credit Cards Accepted On Orders
Over $30 ONLY!

__Zip.

Visa Master Card
Card No _—
Expir. Date.

Signature____

PO. Box 1226, Hendersonville, TN 37077

Presenting Double

BLUE =

SRASS

* TWO-RECORD Sets At
Super LOW Prices

*BUY 3 AND PICK

ANY ONE FREE

The Merle Travis Story: Nine Pound
Hammer, When My Baby Double Tatks
Me/Divorce C.0.D./John Henry Start Even/I
Am A Pilgnm Cincinnati Lou’Dance Of The
Goldenrod/I'll See You In My Dreams/Re-
enlistment Blues/Sixteen Tons ‘Fat Gal/Bayou
Baby, 11 more! LP No. 9018 'Cass. No. C3018

Merle Travis/Guitar-Standards:
After You've Gone/Don't Get Around Much
Anymore 'Hot Toddy 'Westphalia Waltz Tribute
To Ted Lewis/House Of David Blues/Roaring
Twenties Medley/Red Roses For a Blue
Lady On The Jericho Road, more! LP No.
9024/Cass. No. C9024

Merle Travis & Joe Maphis/Coun-
try Guitar Glants: Free Little Bird'Mose
Rager Blues: Altabama Jubilee Hear Dem
Bells/Eight More Miles To Louisville/San
Antonio Rose/Cannonball Rag Wildwood
Flower/Back In The Saddle Again, more! LP
No. 9017.Cass. C9017

Johnny Gimble & Texas Swing
Boys/Still Swingin’: washington & Lee
Swing/Truck Driver's Blues/Fort Worth Ham-
bone Blues:Sweet Jennie Lee Some Of
These Days/Right Or Wrong Just Because
I'm Confessin’ That | Love You/My Mary, 12
more! LP No. 9020 Cass. C9020

2-Record Sets Only $12.98 Each

BUY 3 AND PICK 1 FREE!

Johnny Gimbie/Texas Fiddle Col-
lection: Sallie Gooden/Fat Boy Rag’/Red
Wing/Flower Of Mexico/Alabama Jubilee
Tuxedo Junction Beaumont Rag/Big ‘Taters In
Sandy Land/Down Yonder/Black And White
Rag/Under The Double Eagle/Rubber Dolly,
16 more! LP No. 9027/Cass. No. C3027

The Jim & Jesse Story: My Little Honey
Suckle Rose The Midnight Train/| Wil Always
Be Waiting For You'A Memory Of You/Drifting
And Dreaming Of You/Just Wondering
Why The Flame Of Love/Gosh, | Miss You Afl
The Time: Border Ride, 15 more! LP No.
9022/Cass No. C9022

Joe Maphis/Flat-Picking Spec-
tacular: Gonna Lay Down My Old Gui-
tar/Cripple Creek/Whistling Rufus/Memories
Of Maybelle/Foggy Mountain Breakdown
Duelin’ Banjos Riders In The Sky/Guitar
Rag/El Rancho Grande/Lonesome Road
Blues, more! LP No. 9030/ Cass. No. C9030

Fiddler's Hall Of Fame: wabash Can-
nonball; Soldiers Joy (Benny Martin)/Horn-
pipe Medley; Sweet Bunch Of Daisies {Buddy
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Jerry Lee Lewis

The Killer: 1963-1968/
The Killer: 1969-1972
Bear Family BF X
15210/BF X 15228

hen Jerry Lee Lewis

signed with Smash Rec-
ords in 1963, his career was in
limbo after the flap over his
marriage. Five years later,
after an excruciatingly slow
start, he was on top of the
country charts, singing the
same type of ballad he had
sung when Jack Clement
auditioned him at Sun Rec-
ords.

His Sun sides remain his
most enduring work, but he
spent 15 years from 1963 to
1978 with Smash and Mercury

,
v

JERRY LEE LEWIS
e

ﬁv

o

Records, recording over 500
tracks that range from bril-
liant to awful. Sam Phillips
was no longer around, but at
Smash Jerry Lee did have the
considerable talents of pro-
ducers Shelby Singleton and
producer/musician Jerry
Kennedy behind him.

As Bear Family’s Richard
Weize told me last fall, “The
rock ’n’ roll people didn’t buy
Jerry Lee’s country stuff
when it was available. Now
that it's been deleted, they
decide they want it.” Weize
has ebliged with a project
that is even more ambitious
than his incredible Lefty
Frizzell box: three boxed
sets, 10 albums in each,
encompassing the entirety of
Jerry’s  Smash/Mercury
career except for a few lost,
untraceable sides. The first

¢ Lewis:

By Request
More of the
greatest live show
on earth

Record Reviews

JERRY LEE LEWIS =% | 4

box, The Killer: 1963-1968,
covers the first five years of
his Smash career, including
previously unreleased mate-
rial; The Killer: 1969-1972,
the second box, carries on
from there. The third,
1973-1977, is yet to be
released.

The first box begins with
Lewis’ early, unsuccessful
years at Smash and ends as he
returned to the charts with a
solid string of country hits
starting in 1968. His first ses-
sions yielded mediocre
remakes of his old Sun favor-
ites, none up to to the orig-
inals. The strongest number
of the bunch is Charlie Rich’s
ballad “I'll Make It All Up to
You,” which sounds a lot like
hits he would have five years
later. At the time, he seemed
burned out singing rock in the

studie, except for his 1964
masterpiece “I'm on Fire.”

His live shows, however,
were incredible, and the two
1964 albums of live shows in
Hamburg, Germany—never
before available in the U.S.—
and Birmingham. Alabama,
make that abundantly clear.

The unrelenting savagery
of his performances was as
strong—or stronger —than
before. Both albums con-
stitute some of the most
exciting live rockabilly music
ever recorded, for The Killer
is truly in peak form.

Back in the studios in 1965
and 1966, Lewis and company
tried everything fromrhythm
and blues covers to “Lincoln
Limousine,” a bizarre, jaunty
original number about the
John Kennedy assassination.
Again, some numbers worked
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and others failed completely,
but another fantastic live
album came from a concert at
Fort Worth’s Panther Hall.
Some of the rock sides, like
the unissued and auto-
biographical “Rockin’ Jerry
Lewis” were fine, but the
most compelling songs were
still the country sides, songs
like his outstanding inter-
pretation of “Green, Green
Grass of Home.”

By 1967 nothing was sell-
ing. He was reduced to rec-
ording dreck such as “Just
Dropped In (To See What
Condition My Condition Was
In),” the phony psychedelic
number that propelled Kenny
Rogers and the First Edition
to fame. As understandably
ready to leave Smash as
Lewis was, the company was
ready to give up as well.

Recording Jerry Lee as a
strictly country artist was
Jerry Kennedy’s last-ditch
effort, and ondJanuary 5, 1968,
he recorded “Another Place,
Another Time.” This time
everything jelled. By March
it was Number Four in the
nation, the first of an awe-
some string of best-sellers.
Ironically, in 1974, after
Jerry’s success had peaked,
his cousin Mickey Gilley also
succeeded with this same
sound.

Some of the best numbers
Jerry cut during this period
weren’t hits but covers of
country classics, like his sear-
ing interpretation of Webb
Pierce’s “There Stands the
Glass.” His repeated refer-
ences to himself as a stylist
take on new validity with his
interpretation of Merle Hag-
qard’s “I'm a Lonesome
Fugitive,” a song that nor-
mally works best in Hag-
gard’s hands alone. Just as
impressive are his rocking
versions of “Walking the
Floor Over You” and a
remake of his Sun recording
of “Let’s Talk About Us.”

Listening to all this proves
that most recording sessions
are not logically planned and
meticulously worked out.
Instead, you can sense the
very real desperation as Sin-

KRIS KRISTOEFERSON

s
AP

gleton and Kennedy try rock, |

country, soul and whatever
else they thought might
work, moving from one style
to another.

As usual, Bear Family’s
packaging is outstanding, the
digital remastering render-
ing the sound far superior to
what’s on the original discs.
The copiously-illustrated
book in the first box, with its
rare photos, is nice, though
Colin Escott’s text is not up to
the standard of his fine work
on the Lewis Sun box. The
discography is the most valu-
able part of the book.

The second, The Killer:
1969-1972, features still more
unissued sides, including two
albums of live Vegas shows
and a fantastic, live gospel
concert which has never been
heard before on record.
There’s a book in the second
box, too.

In mid-December, Jerry
Lee bailed out of the Betty
Ford Center, where he was to
be treated for what they
called “painkiller depen-
dency” — “I took enough pills
for the whole damn town,” he
sang in 1975. Word was he
hated getting up early and
wouldn't do assigned chores.
The same month, in an inter-
view with a major rock maga-

AND THE BORDERLORDS

zine, he said he never quit
drinking even after his near-
fatal stomach rupture six
years ago.

Despite the bad health and
the even worse publicity he’s
endured in recent years,
Jerry Lee Lewis continues to
be a charismatic figure.
That’s why he inspires lav-
ishly assembled compilations
like this. Few singers in any
field will ever receive this
kind of tribute during their
lifetime or beyond, and as
Jerry himself would tell you,
few deserve it more. Think
about it.

—RI1CH KIENZLE

Kris Kristofferson

Repossessed
Polygram/Mercury
422-830406-1

| the image of the Savior, and

t’s easy now to overlook the |

influence Kris Kristoffer-
son had on mainstream coun-
try music when he first
emerged as an artist/song-
writer in the late 1960’s and
early 1970's. He broke
through with a handful
of unforgettable, original
songs—"“Help Me Make It
Through the Night,” “Loving

Her Was Easier,” “For the
Good Times,” “The Pilgrim”
and others—that were
almost Shakespearean in
their sensual yet precise
imagery and their clarity of
emotion. As both a writer and
an  artistic  presence,
Kristofferson injected coun-
try music with a new-found
lyricism, realism and
atmosphere of street-
romance. And, in the process,
he brought on board a whole
new generation of mostly col-
lege-age listeners, this writer
being one of them.

After a long absence as a
recording artist, Kristoffer-
son is back in the running,
and as I listen to his new
album, which, the accom-
panying press release
informs me, he’s been work-
ing on for six years, several
things are obvious.

Number one, Kristoffer-
son—now, just as way back
when—still has no more than
a marginal sense of pitch and
melody; though I must say
that Chips Moman, his pro-
ducer this time around, has
given his voice, on many of
these cuts, some of the most
sympathetic treatments I've
ever heard.

Number two, Kristofferson
has also seemingly gotten
religion in some form or
another. There are only one
or two songs on here that
could be called “spiritual” or
“inspirational” in any conven-
tional sense of those words.
One of them is a powerful
ballad about martyrdom,
called, simply “(My God)
They Killed Him,” where
Kristofferson draws parallels
between Mahatma Ghandi,
Martin Luther King and
Jesus Christ. Nevertheless,

the idea of salvation (both
spiritual and emotional—for
those who care to draw a
distiction) runs like a subcur-
rent through some of the
rawest musical twists of
down-and-dirty-realism on
these sides.

All of which is to say that,
in listening to Repossessed,
it’s obvious that Kristofferson
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has a helluva lot on his mind
these days, and he seems to
have reinvoked at least some
of his former lyrical genius in
geting it down on vinyl. Take,
for instance, “What About
Me,” one of the most haunting
of quite a few haunting and
thematically unsettling songs
on this album. The graphic
images of despair in this song
bring back memories of the
dark depictions of living close
to the edge that we once
heard in songs like “Sunday
Morning Coming Down.”
Only now, the despair is both
political and religious,
instead of merely romantic
and personal. As the song
opens, the narrator is sitting
in a dingy room, watching a
Vietnam veteran shooting up
drugs. The two get into a
philosophical  discussion
about the meaning of free-
dom. “He looked up from the
potion he was cooking in his
spoon/and nailed me with the
anger in his eyes.” The song’s
next stanza is about an
encounter with a woman
who’s lost both parents to
terrorism in El Salvador.
“She said it’s even sadder that
it's in El Salvador/The
named it for the Savior, don’t
you see.” Finally, we find the
singer standing before “the
wonder of the Warrior Jesus
Christland destiny was burn-
ing in his eyes.”

Mind you, not all the songs
here are this ripe with sug-
gestions of social urgency
and—possibly—apocalypse.
Others, like “Mean Old Man,”
“El Coyote,” “Anthem ’84,”
and “Shipwrecked in the
Eighties,” are more person-
alized, sometimes quirky
statements of someone who's
clearly spent his share of time
coping with the darker
aspects of fame and incipient
middle age. In “Shipwre-
cked” he actually shifts gears
and almost seems to reject
religion as a panacea for per-
sonal confusion.

Kristofferson is joined on
the album by his band, The
Borderlords, which includes
longtime musical sidekicks
Billy Swan (guitar/vocals)
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Featuring North To Alaska
{The Gold Rush Is Gone)

and Donnie Fritts (key-
boards/vocals). Carl Perkins
guests on vocals and guitar on
“Mean Old Man.”

Producer Chips Moman,
who has been responsible for
two of the worst albums in
recent memory —Willie
Nelson’s latest, as well as the
recent Memphis Rock 'n’ Roll
Reunion album—acquits
himself wonderfully here
with sparse, raw-boned
arrangements and a lean and
mean production style.

As I said, Kristofferson
never was, and sure still ain’t,
no Caruso. But as a musician
and street-level poet/phi-
losopher, he’s clearly once
again right in the thick of it.
The result is this new album
which may take some getting
used to for the uninitiated;
but which clearly demands a
listen. —BoOB ALLEN

Norman Wade

Remember Country
NCR International NCLP-501

eing this magazire’s resi-
dent traditionalist, read-
ers get the mistaken impre-
sion I'm some 55-year-old
who won'’t listen to anything

newer than Hank Williams.
The age alone is 20 years off,
and I have more albums by
The Beatles than by Porter
Wagoner. That same type-
casting gets me on mailing
lists of local singers and pro-
moters who herald their dedi-
cation to “real country
music,” which is fine by me.

But when I get their rec-
ords, they’re aoften unlistena-
ble, perpetuating the stereo-
type that all hillbilly singers
sing off-key through the
noses. Bandy, Jones and Hag-
gard may be their idols, but
those three have good mate-
rial to choose from, topflight
musicians to work with and
most of all, talent. Most of
these local amateurs are try-
ing in vain, pursuing “a dream
that turned out wrong,” as
Lefty sang in “Honky Tonk
Stardust Cowboy.”

So I wasn’t expecting much
when I got an album by Nor-
man Wade, a one-time
employee of Marty Robbins,
via one of these “real coun-
try” people. Here we go
again, I said after reading a
press release that informed
me that, among other things,
Wade sang with emotions
that “only a hand full (sic) can
convey,” that he appeared on
the “Grand Ole Opery” (sic)

and “loves Pabts (sic) Blue
Ribbon Beer.” Maybe he can
sing, but his press agent sure
can’t spell. Once I quit laugh-
ing, I put the record on, figur-
ing it’d be more of the same.

My mistake.

We have here a rarity: a
little-known artist with the
same stubborn integrity we
loved in Moe Bandy a decade
ago. Wade’s understated,
tartly expressive vocal style
has qualities similar to
George Jones or Hank, but
imitates neither. Don’t expect
Randy Travis or even a 1980s
version of George Jones.
Wade’s music has the feel and
durability of George’s classic
Starday albums of 25 years
ago.

“North to Alaska (The Gold
Rush is Gone),” an update of
the Johnny Horton hit, is a bit
weak and contrived. Still,
Wade gives it his best and
turns in a credible perfor-
mance. “If That Ain’t Coun-
try,” a blues-flavored celebra-
tion of his rural roots, is an
oddly structured song laden
with Southern cliches, but he
sings it with such overwhelm-
ing conviction, it becomes a
high point.

This is not to say there
aren’t flaws, for despite being
cut in Nashville, this wasn’t
exactly a high-budget pro-
duction. The excellent
number “God Made You for
Me” has a few flat notes here
and there, but Wade’s impas-
sioned vocal renders them
irrelevant. His searing ver-
sion of Hank Williams' “Me
and My Broken, Heart,” a
number Hank never recorded
himself, more than does the
song justice and is beautifully
complimented by Buddy
Spicher’s fiddle and Weldon
Myrick’s steel.

“Blue House Painted
White,” written by George
Jones’ old Texas crony Sonny
Burns, and “Shut Up and
Drink Your Beer” are terse
and well-focused, “Beer” con-
veying plainspoken honky-
tonk annoyance as blunty as
possible. “The Memories of
Her,” a Wade original, is a
brilliant study in desolation. I
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GREAT COUNTRY!

Some of the best music ever recorded

The Best of Hank Snow (Extended 20
Song Collectioni Im Movin On The Golden
Rocket Rhumba Boogee | Don't Hurt Anymore

| ve Been Everywhere The Gold Rush Is Over

Let Me Go Lover Spanish Fireball Beggar To
King more' LP No NL89422 Cass No
NK89422 (0} %

The Best of Jim Reeves (Extended
20 Song Coliection): | Won't Come In While
He's There/Have You Been Lonely/When
Two Worlds Collide/Nobody's Fool/Am | That
Easy To Forget/Missing You/l Heard A Heart
Break Last Night/I'd Fight The World, more!
LP No NL89852/Cass. No. NK89852 (0) *

The Marty Robbins Files, Vol. 3
(Extended 16 Song Coliection). Call Me Up
(And |l Come Caliing On You) It's A Pity What
Money Can Do Time Goes By This Broken
Heart Ot Mine Daddy Loves You Most Of The
Time The Same Two Lips. more! LP No
BFX15118 (No Tapes) (X) %

Hank Williams Rare Radio Pro-
grammes (4 Complete Shows, 20 Songs
With The Drfting Cowboys): Happy Rovin’
Cowboy/Lovesick Blues/Cotton Eyed Joe/
I'm So Lonesome | Could Cry/l Can't Get
You Off My Mind/l Saw The Light/Arkansas
Traveller/The Prodigal Son, more! LP No
CW201 (No Tapes ) (0)*

The Best of Porter Wagoner (Ex-
tended 20 Song Collection) A Satisfied Mind
Your Old Love Letters Green Green Grass of
Home Everything | ve Always Wanted Old
Slew Foot. Eat. Drink And Be Merry (Tomor-
row You Il Cry). more' LP No. NL89094 Cass
No. NK89094--(O) *

The Best of Jimmie Rodgers (Ex-
tended 20 Song Collection): Blue Yodel No
1/The Soldier's Sweetheart/Blue Yodel No
9/Waiting For A Train/Hobo Bill's Last Ride/
Train Whistle Blues/ The Brakeman's Blues/
In The Jailhouse Now No 2. more! LP No
NL89370/Cass. No. NK89370 (0)*

The Best of The Carter Family
(Extended 20 Song Coliection) Keep On The
Sunnyside Little Daring Pal Of Mine John
Hardy Was A Desperate Little Man Wildweod
Flower Sweet Fern The Foggy Mountain Top
Carters Blues Wabash Cannonhalt more' LP
No NL89369 Cass No NK89369(0) %

The Best of Bobby Bare (Extended 20
Song Collectior ) All Amenican Boy It 5 Ainght
Have | Stayed Away Too Long | Hate Good
byes The Winner Millers Cave Detrot City 500
Mies Away From Home Four Strong Winds
Shame On Me. more' LP No NL89332 Cass
No NK89332 (O) %

The Best of Connie Smith (Extend-
ed 20 Song Collection): Once A Day Then
And Only Then Baby's Back Again Run Away
Littie Tears/Ribbon Of Darkness | Can't Re-
memberif | Talk To Him You And Youre
Sweet Love, more! LP No. NL89523 Cass.
No. NK89523-- (O}

The Marty Robbins Files, Vol. 4
(Extended 16 Song Collection). It's Too Late
Now (To Worry Anymore)| Never Let You
Cross My Mind Il Step Aside Bouquet Ot
Roses | m So Lonesome | Could Cry | Hang My
Head And Cry Judy. more! LP No. BFX15138
{No Tapes) (X) »

Hank Williams on Radio Vol. 2 (4
More Complete Shows, 21 Songs): Wedding
Bells/Lovesick Blues/Where The Soul Of
Man Never Dies/t'm A Long Gone Daddy/
Fingers On Fire/Lost Highway/i'll Have A
New Body/Bill Cheatham/Tramp On The
Street/ There's A Bluebird On Your Window-
sill, more! LP NO CW202 (No Tapes) (0)°
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Credit Cards Accepted On Or-
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Don Gibson The Early Years (A
Special 12 Song Collection): Automatic
Mama/Cloudy Skies/| Lost My Love/Why Am |
So Lonely/Dark Future/A Blue Million
Tears/Just Let Me Love YourRoses Are
Red/Red Lips, White Lies And Biue Hours, 3
more! LP No. BFX15196 (No Tapes) (X)%

The Marty Robbins Files, Vol. 1
(Extended 17 Song Ccllection} Tomorrow
Youll Be Gone | Wish Somebody Loved Me
Love Me Or Leave Me Alone Crying Cause |
Love You | Go On Alone { Couldn't Keep From
Crying Just In Time Pretty Words. more' LP No.
BFX15095 (No Tapes) (X) *

The Marty Robbins Files, Vol. 5
(Extended 16 Song Collection} A House With
Everything But Love Nothing But Sweet Lies
Kaw Liga Paper Face Many Tears Ago The
Hands Youre Holding Now Wedding Bells
Sweet Cora. more' LP No. BFX15139 (No
Tapes) (X) %

Marty Robbins In The Wild West
Part 1: Big Iron—Cool Water—In The Val
ley—Running Gun——E| Paso—The Master's
Call--The Little Green Valley--Feleena
(From EI Paso)--El Paso City-—A Hundred
And Sixty Acres—Billy The Kid—Theyre
Hanging Me Tomight—Utah Carol. LP No

BFX15146 (No Tapes) (X)+*

The Browns Looking Back To
See (Extended 16 Song Collection): Rio De
Janeiro/Draggin’ Main Street/Looking Back To
See/Do Memories Haunt Me/Jungle
Magic/Cool Green/Set The Dawgs On
‘Em/Here Today And Gone Tomorrow, more!
LP No. BFX15190 (No Tapes) (X)%

The Marty Robbins Files, Vol. 2
{Extended 16 Song Collection) Sing Me Some

thing Sentimental At The End Of A Long Lonely
Day Dont Make Me Ashamed It s A Long. Long
Ride My Isle Of Golden Dreams God Under-
stands Im Too Big To Cry. more' LP No

BFX15096 (No Tapes) (X) %

The Best of The Browns (Extended
20 Song Collection): The Three Bells | Take
The Chance | Heard The Bluebrrds Sing
Scarlet Ribbons Would You Care? Send Me
The Pillow That You Dream On Then 'l Stop
Loving You Oh, No'. more! LP No. NL89524
Cass. No. NK89524-- (O} %

Marty Robbins In The Wild West
Part 2: Strawberry Roon— Saddle
Tramp--Of Laredo—Little Joe, The Wrang-
ler-——I've Got No Use For The Women-—8illy
Venero—This Peaceful Sod--Five Bro-
thers— Sam Angelo— Song Of The Bandit

Wind—Praine Fire—My Love-—more' LP No
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could have done without his
version of Luke The Drifter’s
recitation “Men With Broken
Hearts,” but then I could only
take ol’Luke in limited doses
anyway. His performance of
“Living with a Memory” is
drenched in truly chilling des-
peration.

Frankly, I don’t know if
Wade will ever accomplish the
breakthrough he so richly
deserves. Plenty of talented
artists don’t. But no one who
hears this album can doubt
his talent; several major-
league Nashville producers
ought to listen to this one
closely. If there were more
“real country” singers like
Norman Wade, I'd be a lot
less cynical about the records
I get from the rest.

—RICH KIENZLE

Nanci Griffith

Lone Star State of Mind
MCA 5927

The Last of the True
Believers

Philo/Rounder PH-1109
Once In a Very Blue
Moon

Philo/Rounder PH-1096
Poet In My Window
Philo/Rounder PH-1098
There’s a Light Beyond
These Woods
Philo/Rounder PH-1097

anci Griffith has been

knocking on the Nashville
music industry’s door for
quite some time, without
noticeable success. Last year,
when recording artist Kathy
Mattea had a Top Five hit
with a song Griffith wrote
called “Love at the Five and
Dime,” recognition began
coming her way.

Griffith is now making her
major-label debut with her
new MCA album, Lone Star
State of Mind, but she comes
to the label not as a diamond
in the rough, but as a fairly
mature, well-rounded talent
with a substantial body of

recorded work already to her
credit.

Over the years since the
late 1970’s, she recorded four
albums for the Philo/Rounder
label, as well as one or two for
a couple of small Texas labels.
Thanks to the powers-that-be
at Philo/Rounder, who, like a
lot of the rest of us around
this business, sense that
Griffith is finally on the verge
of having—as they say—
“Major Impact,” all four of
these earlier albums are now
newly available or reissued.

Suffice to say, what these
earlier albums, such as
There’s a Light Beyond These
Woods, which was recorded
almost nine years ago, dem-
onstrate is that Griffith was
surprisingly near top form as
both a songwriter and a
singer as long ago as 1977 and
1978. Mentioning these ear-
lier releases is also another
way of letting you know that if
you do like what you hear
on Lone Star State of Mind,
there is already a heck of a lot
more out there where that
came from.

As a singer, Griffith does
not possess what you would
call a beautiful voice. I don’t
predict any duet outings with
Kenny Rogers in her immedi-
ate future. In fact, her voice

does take some getting used
to. Her singing style is, none-
theless, unusually command-
ing and magnetic. Often, to
make her point in song, she
calls up an amazingly power-
ful folkish warble. And she
can just as easily summon up
shades of mousey, little-girl
wistfulness, as on her version
of Julie Gold’s deadly serious
“From a Distance,” on the
Lone Star album, or on her
own splendid version of “Love
at the Five and Dime” on The
Last of the True Believers,
released last year. Then
again, she can break out in
almost caterwauling gusto—
as on her thrilling roller-
coaster ride of a vocal on her
own song, “Ford Econoline,”
wonderfully powerful road
song on Lone Star.

Her vocal performances
throughout all these releases
are peppered with delight-
fully exuberant, eccentric
inflections and flourishes.
Texas somehow becomes
“Taahxus” on the title song
from The Last of the True
Believers. one of many fine
philosophie, romantic ballads
you’ll find scattered
throughout her work.

Griffith’s original songs—
and there are many that are
impressive among the cuts on

all five albums—are full of
well-etched characters, often
on the run from shadows of
their own pasts, or gazing out
from the uneasy refuge of
solitude at past loves lost,
found and lost again. Songs
like “Ford Econoline” or
“Lookin’ for the Time” off
True Believers are rowdy cel-
ebrations, while on songs like
“Michael’s Song” from There’s
a Light Beyond, written in a
more traditional folk song
vein, she seems to reach out
and grapple with some kind of
abstract sense of loss brought
on by time, distance and fad-
ing memories.

My only problem with
MCA’s Lone Star State of
Mind is that there are not
more Griffith originals. Even
allowing for the usual bet-
hedging precaution that
accompanies a major-label
debut, it is hard to under-
stand why nearly half the
songs here are drawn from
outside sources—even if the
song choices, with only a few
exceptions, are fine. It also
bothers me a little that
Griffith has this habit of pos-
ing for album covers clutching
some weighty work of liter-
ature, such as Larry McMur-
thy’s Lonesome Dove or
Eudora Welty’s Delta Wed-
ding, as if to drive home the
point that, yes, she is literary
and does read big books.
Somehow this point is made
well enough by her songs
alone.

All that aside, Griffith is a
welcome addition to the coun-
try music scene. This past
year has, after all, produced a
startling crop of new male
singer/composer prodigies:
Lyle Lovett, Dwight Yoakam,
Steve Earle...And now, we |
can chalk one up for the l
women too: Nanci Griffith has |
arrived.

It’s certainly not every day l
that you come across an artist
like this, who emerges on the
scene almost fully developed, |
with so much to say, and—as
both writer and singer—such
a fascinating and magnetic
way of saying it.

—BoB ALLEN
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Re-issues

Buried Treasures el
Hard-to-Find

tetson Records has pulled

off a coup of sorts with

their first re-release of four
classic albums from Capitol,
known to be the most difficult
of all the major labels where
reissues are concerned. Some
of Stetson’s recent MCA ef-
forts have missed the mark;
however, these four are some
of their best.
Hank Thompson: The 1960
Capitol alboum Dance Ranch
(HAT 3027) combined
Thompson’s best attributes:
ebullient vocals, honky tonk
material and the tight, swing-
ing musicianship of his Brazos
Valley Boys. Much of the
honky tonk material consists
of standards like Merle
Travis’ “Lawdy, What a Gal,”
Jerry Irby’s “Drivin’ Nails in
My Coffin” and “Bubbles in
My Beer.” These songs, all
done to death by everyone in
the 1950s are revitalized in
Thompson’s hands.

The instrumentals, rang-
ing from a jazzed-up version
of Bob Wills’ “Beaumont Rag”
to big band favorities like
“Summit Ridge Drive” to
“Bartender’s Polka,” spot-
light the band's strengths.
The players combined Bob
Wills’ drive with Spade
Cooley’s smoothness, but
steered clear of the syrupy
mediocrity that often befell
Cooley. As one of Thompson’s
best albums, its new avail-
ability is welcome indeed.
Rose Maddox: Rose Maddox
Sings Bluegrass (HAT 3029)
was Bill Monroe'’s idea. In
1962 he suggested she do a
bluegrass album at a time
when no women had emerged
as serious bluegrass artists.
Monroe, not known for wear-
ing his enthusiasm on his
sleeve in those days, even
went so far as to play man-
dolin on five of the tracks with
the backup band of Don Reno
and Red Smiley, then a popu-
lar bluegrass act.

The album, made up
largely of uptempo bluegrass
standards, five of them by
Monroe, with a few main-
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stream numbers with electric
steel thrown in for good mea-
sure, remains electrifying 25
years later. Rose’s full-
throated vocals on "Foot-
prints in the Snow” and
“Molly and Tenbrooks” re-
main a model for female blue-
grassers today. Even if you're
thoroughly sick of “Roll in My
Sweet Baby's Arms,” as [ am,
you’ll find her version
refreshing. This album
changed Rose’s entire musical
direction. Most of her records
and performances in the past
20 years have been with blue-
grass bands.

Faron Young: In the early
1950's ¥aron was one of the
Young Lions, a far cry from
the elder statesman he is
today. Back then his good-
natured cockiness dripped
from every note he sang,
obvious on his early hits like
“Goin’ Steady” and “If You
Ain’t Lovin’”

Sweethearts or Strangers
(HAT 3026), his first 12-inch
album from 1957, is a collec-
tion made up largely of oth-
ers’ hits, including Jimmie
Davis’ “You Are My Sun-
shine,” “Sweethearts or
Strangers,” Hank Sr’s “I
Can’t Help It” and an oddity
or two like his own composi- |
tion “Poor Boy.” Though none
of his eurly Capitol hits are |
included here, his perfor- |
mances are so infectious, you
don’t miss them.

The Louvin Brothers: As if
Rebel Records’ Louvin set

Hank Thompson and the Brazos Valley Boys

(reviewed last issue) wasn’'t
enough, Stetson’s rereleased
their 1960 album My Buby's
Gone (HAT 3028), which
boasts one of those "great
1950’s/60’s Capitol covers.
Though four songs on the
Rebel album are duplicated
here, that’s a minor gripe.
Numbers like “The Firs: One
to Love You” and “She Didn’t
Even Know I Was Gone”
serve as further testimony to
the magnificent dignity and
beauty of The Louvins music.

“I Wish It Had Been a

Dream,” which sounds like an
Everiy Brothers ballad, was a
rare concession to rock 'n’
roll. “Blue From Now On” has
muck of the spirit of
the Delmore Brothers, and
speaking of the Delinores,
Stetson would be wise to
attempt rereleasing one more
incredible album, The Lowvin
Brothers Sing the Delmore
Brothers.
Loretta Lynn: Stetson’s also
reissuing Loretta Lynn's first
Decca album, and though it
doesn’t have her first hit “I'm
a Honky Tonk Girl,” Loretta
Lynn Sings (HAT 3023), orig-
inally released in 1963, gives
an exeellent picture of how
she sounded nearly 25 years
ago before her success was
really established, long be-
fore Coal Miners Daughter
and mega-stardom.

Like most of Owen Brad-
ley’s Deccu productions of
the 1960’s, this one mixes
Loretta’s chart hits, such as

“Success” from 1962 and “The
Other Womuan” from 1963,
with covers of other artists’
hits, including Stonewall
Jackson’s “Why I'm Walking,”
Buck Owens’ “Act Naturally”
and “Lonesome 7-7203” and
George Jones “Color of the
Blues.” Her three original
numbers, “The Girl That I
Am Now ” “World of Forgot-
ten People” and “A Hundred
Proof Heartache,” while no-
where near as good as her

1970’s material, give an
idea of how her songwriting
developed.

The Everly Brothers: In 1968
Warner Brothers Records
caught the potential of coun-
try-rock before most other
major labels saw the light.
Their earliest country “con-
cept” album, the Everly
Brothers' Roots, was a bril-
liant effort, years ahead of its
time. Now considered a clas-
sic, England’s Edsel Records
recently repackaged it (ED
203) with the original liner
notes and cover.

Warner’s Lenny Waronker
and Andy Wickham conceived
a unified record mixing brief
airchecks from 1952 Everly
Family radio shows done
in Kentucky (which should
someday be released in their
entirety) with stunning num-
bers current at the time, the
whole being an update of their
earlier masterpiece Songs
Our Daddy Tawght Us.

Suffice it to say that the
Everlys’ interpretations of
Merle Haggard’s “Mama
Tried” and “Sing Me Back
Home” are outstanding, as is
their radically reworked ver-
sion of “T For Texas,” the old
chestnut “Shady Grove” and
Randy Newman’s “Illinois.”
Also included is an early ver-
sion of Don Everly’s “I Won-
der If I Care as Much,”
performed so beautifully by
Ricky Skaggs on his latest
album. Roots didn’t sell in the
1960’s, yet it points to much of
what happened in the next
two decades.

—RICH KIENZLE




Essentia

We looked at some great bar-
gain-priced cassette reissues
last time, and here are some
more.

Johnny Horton: Dwight
Yoakam’s success with
Johnny Horton’s 1956 hit
“Honky Tonk Man” has made
people stop and think about
Horton, whose phenomenal
success lasted from the late
1950’s through hits like “The
Battle of New Orleans” until
his death in a violent 1960 car
crash. Battle of New Orleans
(CBK 3012) features eight of
his finest Columbia sides—
most of them hits—from
that era.

Songs are divided between
the popular historical “saga”
numbers like “New Orleans,”
“North to Alaska,” “Sink the
Bismarck,” “Johnny Reb” and
“Comanche” and more con-
ventional tunes, including
“Honky Tonk Man” (you can
hear how closely Yoakam cop-
ied the original), “Whispering
Pines” and “Rock Island
Line.” Since a reissue of Hor-
ton’s Dot album, made up his
earliest recordings for the
Abbott label, is due shortly, a
Horton renaissance may be in
the making.

Ray Price: In the late 1960’s
Ray Price, who'd recorded for
Columbia for nearly 20 years,
took tremendous heat from
longtime fans when he aban-
doned his keening honky tonk

fmrmn

Johnny Horton

his earliest country-pop hits.
You can figure what my favor-
ites are. but you do nave a
choice, given what's here.

Hank Williams Jr.: While we
wait for PolyGram to wise
up and rerelease Bocephus'
groundbreaking Hank Wil-
liams Jr. and Friends, it’s
easy to forget that he had
years of success on MGM
before he truly found his own
voice. Sensational Country
Hits (CPK-5001) cover eight
of his late 1960s/early 1970’
hits, among them “All For the
Love of Sunshine.” “Eleven
Roses,” “The Last Love
Song,” “Cajun Baby”—which
is an unfinished song of Hunk
Sr’s—and his majestic ver-
sion of bluesman Slim Harpo's
ballad “Rainin’ in My Heart.”
Slim Whitman: Slim Whit-

style, dumped his western
outfits, lowered his voice
and started crooning ballads
backed by gushing strings,
even though he kept on hav-
ing hits with Columbia, as he
had before. The Same Old Me
(CBK 3013) covers both eras.

Five 1950's numbers, “My

llector

A -

man made his first records for
RCA Victor in 1949, then
stayed with the label for three
unsuccessful years. It wasn’t
until he signed with Imperial
in 1952 that he clicked with
“Indian Love Call” and
started establishing himself.
Birmingham Jail and Other
Country Favorites (CAK-954)
reproduces a long out-of-
print Camden album that
reveals much about his early
music.

His sweet, sentimental bal-
lad style—admittedly an
acquired taste for some peo-
ple—was already formed at
the time. He was doing the
same type of material then
that propelled him to fame in
the 1950 and again in the
1980’s complete with his
famous falsetto yodeling.

It’s amazing that none of
the ten numbers included on
this collection were hits
because “Wabash Waltz,” for
example, is a perfect perfor-
mance as is his phenomenal
version of “I’'m Casting My
Lasso Towards the Sky,” with
both an extended yodel that
must have wrenched his
throat and a spritely Chet
Atkins guitar solo. Chet,
Homer and Jethro and steel
guitarist Jerry Byrd all back
him on another excellent
number, “Tears Can Never
Drown the Flame.” This is

r

Shoes Keep Walking Back to
You,” “Heartaches by the
Number,” “Invitation to the
Blues,” “City Lights” and
particularly “Crazy Arms,”
are now definitive honky tonk
standards. Three others, “I
Won’t Mention It Again,”
“The Same Old Me” and
“You're tne Best Thing That
Ever Happened to Me,” were

member’s price, $3.95 each.
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the forgotten part of Slim’s
career, and a serious histor-
ical reissue of his RCA num-
bers wouldn’t be a bad idea.
Dolly Parton: Before Dolly-
wood, before Nine to Five and
“Here You Come Again,”
back in the days when she
worked with Porter Wagoner,
nobody argued about
whether Dolly was country or
not. Just the Way I Am
(CAK-2583) brings together
material from her early RCA
singles of the late 1960,
including her moving “In the
Good Old Days (When Times
Were Bad),” her version of
Porter’s “Carroll County Ac-
cident,” “In the Ghetto,”
“Daddy,” and “My Blue Ridge
Mountain Boy,” which is
one of her finest original
conmpositions.

Tom T. Hall: Some of you
might disagree, yet I've
always felt that the cutting
edge of Tom T.s career as both
a recording artist and song-
writer were his early record-
ings for Mercury. Later he
seemed to soften and mel-
low out.

You can hear that contrast
clearly on Greatest Country
Hits (CPK-5002). You get the
harder stuff with Hall orig-
inals like “The Ballad of Forty
Dollars” from 1968, 1969’s “A
Week in a Country Jail,” and
his 1971 masterpiece, “The
Year That Clayton Delaney
Died.” My sole complaint is|
the inclusion of “Its All in
the Game,” a mediocre non-
original. “Shoeshine Man,”
another of his early numbers,
should have been included
instead. Later songs like “Old
Dogs, Children and Water-
melon Wine” and “I Care”
show a definite mellowing.

As I said before: compact
discs may indeed be the com-
ing thing, but they won’t dom-
inate the country market for a
good while. Cassettes like
these are a good compromise,
because of their sound and
portability. But don’t dump
your turntables, either.

—RICH KIENZLE

]
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BUY THREE AND

LYNN ANDERSON—GGGD TIMES:
Rose Garden/You're My Man/Cry/Take
Me Home/Country Road/For The Good
Times/Joy To The World/Hello Darlin’'/
Stay There Til' | Get There—No. CBK3016

CHET ATKINS—THE GUITAR GE-
NIUS: Heartbreak Hotel/Swanee River/
Blackjack/I'tl Be With Yau In Apple
Blossom Time/Daar’s ‘N Wind Wat Waai/
It's Now Or Never/Out Of Nowhere/Hidden
Charm/Even Tho—No. CAK753

CHET ATKINS—RELAXIN' WITH
CHET: Blues For Dr. Joe/Sophisticated
Lady/Yesterdays/Say °Si1 Si"/Vilia/
Martha/in The Chapel In The Moon-
light/Czardas/Nagasaki/April In Por-
tugal—No. CAK2296

CHET ATKINS—NASHVILLE GOLD:
La Fiesta/Down Home/I Love How You
Love Me/l Got A Woman/Whispering/
Alley Cat/Arkansas Fraveler/Spanish Har-
lem/Django’s Castle—No. CAK 2555

BOBBY BARE—FOLSOM PRISON
BLUES: Folsom Prison Blues:Abilene/
Gotta Travel On/Autumn O My Life/
Blowin' In The Wind‘Lemon Tree/Try To
Remember/Silence Is Golden/When Am |
Ever Gonna Settle Down/No Sad Songs
For Me—No. CAK2290

THE ORIGINAL AND GREAT CARTER
FAMILY: Diamonds In The Rough/God
Gave Noah The Raindow Sign, Forsaken
Love/The Grave On The Green Hillside/I'm
Thinking Tonight Of My Blue Eyes/Little
Moses/Lula Walls/On The Rock Where
Moses Stood/Sweet Fern/Wabash Can-
non Ball/Kitty Waltz/Wildwood Flower—
No. CAK586

JOHNNY CASH—THIS 1S JOHNNY
CASH: A Boy Named Sue/Five Foot High
And Risin’/Man in Black/Foisom Prison
Blues/If | Were A Computer/Frankie’s
Man/Jahnny/One Piece At A Time/iUnder-
stand Your Man—No. CBK3014

COUNTRY GIANTS—(M. ROBBINS,
J. HORTON, J. CASH): Battle Of New
Orteans 'El Paso/!f You've Got The Money
Honey/We Sure Can Love Each Other
Waterloo/! Walk The Line/The Grand
Tour/PT 109—No. CBK3006

Kelaxady Hu/i
Sophisticated Lady,
Yestardays,

] 'n Tha Chagel In The Moonlight
- Ardd More!

SKEETER DAVIS—THE END OF THE
WORLD: The End Of The World/Daddy
Sang Bass/My Coloring Book/Son-Of-A-
Preacher Man/Am | That Easy To For-
get?/Little Arrows/Hold Me Tight/Angel
0f The Morning/| Forgot More Than Yau'll
Ever—No. CAK2607

HITS BY TOM T. HALL: {0!d Dogs, And
Children And) Watermelon Wine/A Week
In A Country Jail/The Year That Clayton
Defaney Died/! Wish | Had Loved Some-
body Else/Son Of Clayton Delaney/You
Show Me Your Heart (And 1l Show You
Mine)/It's All In The Game/More About
John Henry—No. CPK3202

JOHNNY HORTON—BATTLE OF
NEW ORLEANS: The Battle Of New
Orleans/North To Alaska/Sink The Big-
marck/Honky Tonk Mar/Comanche:
Whispering Pines/Johnny Reb/Rock Is-
land Line—No. CBK3012

WAYLON JENNINGS—THE ONE
AND ONLY WAYLON JENNINGS: Yes
Virginia/Dream Baby (How tong Must |
Dream)/You Beat All | Ever Saw/She
Loves Me (She Don't Love You)/It's Al
Over Now/Born To Love You’Down Came
The World/The Dark Side Of Fame/John's
Back In Town/Listen, They're Playing My
Song—No. CAK2183

WAYLON JENNINGS—HEART-
ACHES BY THE NUMBER. Heartaches
By The Number/Tiger By The Tail/Foolin’
Round/(That's What You Get) For Lovin'
Me/You're Gonna Wonder About Me/
Folsom Prison Blues/Busted/Time To
Bum Again/Leavin' Town—Nea. CAK2556

WAYLON JENNINGS —RUBY,
DON’T TAKE YOUR LOVE 70 TOWN:
Just To Satisfy You/Gentle Or My Mind/
Ruby, Don't Take Your Love To Town/
Leavin' Town/Your Love/New York City,
R.F.D./Hangin’ On/Today | Started Loving
You Again/Time To Bum Again—No
CAK2608

BILL MONROE—THE BEST OF BILL
MONROE: Summertime Is Past And
Gone/0Id Cross Road (Is Warting)/Blue
Grass Special/Mansions For Me/Goodbye
Old Pal/Yodel #4/Toy Heart:True Life
Blues—No. CBK3021

ELVIS PRESLEY
YOU'LL NEVER WALK ALONE

JIM NABORS—OUR LOVE: The Im-
possible Dreams/Strangers In The Night/
Somewhere My Lave/Swanee/Our Love/
There's A Kind Of A Hush/Little Green
Apples/Sunrise/Sunset—No. CBK3011

WILLIE NELSON—COLUMBUS
STOCKAOE BLUES AND OTHER
COUNTRY FAVORITES: Columbus
Stockade Blues/| Love You Because/
Heartaches By The Number/Seasons Of
My Heart/San Antonio Rose/Don't You
Ever Get Tired/Fraulein/Go On Home/I'd
Trade All Of My Tomorrows (Just For
You)—No. CAK2444

DOLLY PARTON—JUST THE WAY |
AM: Just The Way | Am/Little Bird/Mama
Say A Prayer/My Blue Ridge Mountain
Boy/In The Good Old Days (When Times
Were Bad)/In The Ghetto/Daddy Come
And Get Me/The Carroli County Acci-
dent/Gypsy, Joe And Me—No. CAK2583

ELVIS PRESLEY—ELVIS SINGS
“FLAMING STAR": Flaming Star/Won-
derful World/Night Life/Alt | Needed Was
The Rain/Too Much Monkey Business/
Yellow Rose Of Texas—The Eyes of
Texas/She’s A Machine/Do The Vega/
Tiger Man—No. CAK2304

ELVIS PRESLEY—LET'S BE
FRIENOS: Stay Away, Joe/If I'm A Fool
{For Loving You)/Let's Be Friends/Let's
Forget About The Stars/Mama/I'll Be
There (If You Ever Want Me)/Almost/
Change of Habit/Have A Happy—No.
CAK2408

ELVIS PRESLEY—ALMOST IN
LOVE: Almost in Love/Long Legged
Giri/Edge Of Reality/My Littie Friend/A
Little Less Conversation/Rubberneckin’/
Clean Up Your Own Back Yard/U.S.
Mail/Charro/Stay Away—No. CAK2440

ELVIS PRESLEY—C'MON EVERY-
BODY: C'Mon Everyhody/Angel/Easy
Come, Easy Go/A Whistling Tune/Follow
That Dream/King Of The Whole Wide
World/I'll Take Love/Today Tomorrow
And Forever/I'm Not The Marrying Kind/
This Is Living—No. CAK2518

ELVIS PRESLEY—YOU’LL NEVER
WALK ALONE: You'lt Never Walk Alone;

Who Am 1?/Let Us Pray/There'll Be Peace
In The Valley/We Call On Him/1 Believe/It
Is No Secret/Sing You Children/Take My
Hand, Precious Lord—No. CAK2472

ELVIS PRESLEY—I GOT LUCKY: |
Got Lucky/What A Wonderfu! Life/| Need
Somebody To Lean On/Yoga Is As Yoga
Does/Riding The Rainbow/Fools Fall In
Love/The Love Machine/Home Is Where
The Heart Is/You Gotta Stop/If You Think |
Don’t Need You—No. CAK2533

ELVIS PRESLEY—ELVIS SINGS
HITS FROM HIS MOVIES: Down By
The Riverside And When The Saints Go
Marching In/They Remind Me Too Much
Of You/Confidence/Frankie And Johnny:
Guitar Man/Long Legged Girl (With The
Short Dress On)/You Don’t Know Me,
How Would You Like To Be/Big Boss Man/
0ld MacDonald—No. CAK2567

ELVIS PRESLEY—BURNING LOVE
ANO HITS FROM HIS MOVIES-VOL.
2: Burning Love/Tender Feeling/Am |
Ready/Tonight Is So Right For Love/
Guadalajara/It's A Matter Of Time/No
More/Santa Lucia/We'll Be Together/|
Love Only One Girl—No. CAK2595

ELVIS PRESLEY—SEPARATE
WAYS: Separate Ways/Sentimental Me
In My Way/| Met Her Today/What Now,
What Next, Where To/Always On My
Mind/I Slipped, | Stumbled, | Fell/Is It So
Strange/Forget Me Never/Old Shep—No.
CAK261

RAY PRICE—THE SAME OLD ME:
Heartaches By The Number/My Shoes
Keep Walking Back To You/l Won't Men-
tion It Again/The Same Old Me/Invitation
To The Blues/City Lights/You're The Best
Thing That Ever Happened To Me/Crazy
Arms—No. CBK3013

THE INCOMPARABLE CHARLEY
PRIDE: 1°d Rather Love You/Time/You're
Not A Friend Of Mine/Jeanie Norman/
Anywhere (Just Inside Your Arms)/When
The Trains Come In/Piroque Joe/Was It All
Worth Losing You/Instant Loneliness/
This Highway Leads To Glory/Time Out
For Jesus—No. CAK2584

JIM REEVES—ACCORDING TO MY




Lowest prices
around...Wide
selection...Pick
one FREE tape
with EVERY
three you order!

HEART: According To My Heart/Don't
You Want To Be My Girl/Don’'t Tell Me/
You'll Never Be Mine Again/I've Lived A
Lot In My Time/If You Were Mine/Don't
Ask Me Why/Stand At Your Window/What
Would You Do/l Can't Fly—No. CAK583

JiM REEVES—THE COUNTRY SIDE
OF JIM REEVES: A Railroad Bum/Blue
Side Of Lonesome/Waitin' For A Train/I
Won't Forget You/My Lips Are Sealed/
Most Of The Time/When Two Worlds Col-
lide/Yonder Comes A Sucker/A Fallen
Star/Highway To Nowhere—No. CAK686

JIM REEVES—GOOD 'N' COUNTRY:
Don't Let Me Cross Over/There's A Heart-
ache Following Me/The Talking Walls/
Little Ole Dime/The World You Left
Behind/I've Enjoyed As Much Of This As |
Can Stand/Lonely Music/Bottle, Take
Effect/You Kept Me Awake Last Night/
Before | Died—No. CAK784

JIM REEVES—YOUNG AND COUN-
TRY: Spanish Violin / You're The Sweet-
est Thing/I'll Tell The World | Love
You/Never Take No For An Answer/I'll
Always Love You/Wagon Load Of Love/

PICK ONE FREE!

The Country Side of

JIM REEVES

Blue Side Ol Lonesome
A Railroad Fum, Waitin' For ATmin
And More!

Did You Darling/I Could Cry/Hillbilly
Waltz/Please Leave My Darling Alone—
No. CAK2532

ROY ROGERS/DALE EVANS—JE-
SUS LOVES ME: Jesus Loves Me/The
Circuit Rictin' Preacher/The Bible Tells Me
So/A Cowboy Sunday Prayer/Read The
Bible And Pray/Do What The Good Book
Says/Watch What You Do/The Lord Is
Counting On You—No. CAK1022

ROY ROGERS, DALE EVANS, THE
SONS OF THE PIONEERS—"“LORE
OF THE WEST”: Happy Trails/Lore Of
The West/That Palomino Pal 0'Mine/The
Yellow Rose Of Texas/Texas For Me/Rock
Me To Sleep In My Saddle’On The
Range—No. CAK1074

HANK SNOW—THE SINGING
RANGER: The Gold Rush Is Over/t Went
To Your Wedding/Honeymoon On A
Rocket/Mississippi River/The Engineer's
Child/Ben Dewberry's Final Run/Born To
Be Happy/I Cried But My Tears Were Too
Late/The Night | Stole Old Sammy Mor-
gan’s Girl/Just A Faded Petal From A Beau-
tiful Bouquet/Somewhere Along Life's

Highway/I'm Gonna Bic My Blues Good-
bye—No. CAK514

PORTER WAGONER —A SATISFIED
MIND: A Satisfied Mird/Eat, Drink And
Be Merry/Born To Lose/lvory Tower/|
Can’t Live With You/Settin' The Woods On
Fire/Company's Comin'/I Like Girls/Your
Love/As Long As I'm Dreaming/Mid-
night—No. CAK769

KITTY WELLS—IRSPIRATIONAL
SONGS: You Better Get Down On Your
Knees And Pray/Jesus Remember Me/
Too Far From God/Too Much S.nning/
Trails And Tribulations/How Far Is Heaven/
My Mother/Pray Together And We'll Stay
Together—No. CAK620

DOTTIE WEST AND THE HEART-
ACHES—THE SOUND OF COUNTRY
MUSIC: You Ain't Woman Enough/
Together Again/Pick Me Up On Your Way
Down/Someone Before Me/Don't Hurt
Anymore/Heartaches By The Number/
City Lights/Slowly/Crazy Arms/I Miss
You Already—No. CAK2155

SLIM WHITMAN—BIRMINGHAM

JAIL AND OTHERS: I'm Casting My
Lasso Towards The Sky/There's A Rain-
bow in Ev'ry Teardrop/"'Il Never Pass This
Way Again/Birmingham Jail/Wabash
Waltz/I'm Crying For You/Paint A Rose On
The Garden Wall/Tears Can Never Drown
The Flame—No. CAK354

DON WILLIAMS—WITH THE POZO
SECO SIMGERS: Guantanamera/If |
Were A Carpenter/Spanish Harlem Inci-
dent/Green Grass Of Home/It Ain't Worth
The Lonely Road Back/Come A Little Bit
Closer/You've Lost That Lovin' Feelin'/
You Better Sit Down Kids—No. CBK3024

HITS BY HANK WILLIAMS, JR.: All
For The Love Of Sunshine/!t's All Over But
The Crying/Cajun Baby/Eleven Roses/
Rainin’ In My Heart/The Last Love Song/
Pride’s Not Hard To Swallow/Hank—No.
CPK3201

BOB WILLS—THE BEST OF BOB
WILLS: San Antonio Rose:Take Me Back
To Tulsa/Big Beaver/Roly-Poly/Trouble In
Mind/Time Changes Everything/The Con-
vict And The Rose/New San Antonio
Rose—No. CBK3023

ONLY $4.95 EACH Choose One Tape FREE With EVERY Three You Ordef!

I MAIL TO: Nashville Warehouse. PO. Box 5090, Artist Title Cassette No.] Price ||
| Ronkonkoma, New Yorx 11779 i
: NI o er i bAoA bia T o e s R oo :
' AAreSS . . ...t e I
] O e s S e e a0 1 e e e v o7ers R AR |
| JBL - (e ZID TN A |
| Credit Card Orders Accepted |
| On Orders Over $20 ONLY! l
I [] Visa ["| MasterCard oSt 3 Hend, Ohart T e l

Card No Under $10 Add $195 l
I ) $10.01 To $20 Add $2 45 Add p/h from chart I
| Expir Date Over $20 AI$345]  NYS. residents add sales tax :
! Signature Offer expires 6/30/87 347-1 Total enclosed
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TOP25

Albums

1. Reba McEntire ......... What Am I Gonna Do About
You
2. Alabama .............. The Touch
3. Randy Travis ........... Storms of Life
4. Ricky Skaggs........... Love’s Gonna Get Ya
5. George Strait .......... #7
6. Dwight Yoakam ........ Guitars, Cadillacs, Etc., Etc.
7. Earl Thomas Conley. .. .. Too Many Times
8. Sawyer Brown.......... Out Goin’ Cattin’
9. Steve Earle............. Guitar Town
10. George Jones.......... Wine Colored Roses
11. Hank Williams Jr........ Montana Cafe
12. The Judds.............. Rockin’ With the Rhythm
13. Willie Nelson........... Partners
14. DanSeals.............. On the Front Line
15. T Graham Brown ....... I Tell It Like It Used To Be
16. Restless Heart.......... Wheels
17. Alabama .............. Greatest Hits

18. They Don’t Make Them Like

They Used To

Kenny Rogers

19. Gary Morris............ Plain Brown Wrapper
20. Larry Gatlin and the
Gatlin Bros............. Partners
21. The O'Kanes ........... The O’Kares
22. John Anderson ......... Countrified
23. Exile................... Greatest Hits
24. Lyle Lovett ............. Lyle Lovett

25. Reba McEntire Whoever's tn New England

A 25% Discount For
GCMSA Members Only

Here it is folks! Your quick and easy order form for your choice
of the Top Twenty-Five albums. Members of the Country Music
Society of America get 25% off the list price of these albums or
cassettes (no 8 track tape available). The rest of you poor unfortu-
nates have to pay the full price. So fill out the order form below
and send it in, so that you too can be listening to the sweet and
easy and hot and cool sounds of Alabama, George Strait, The
Judds, Willie, Reba, et al. While supplies last . ..

Unfortunately, we can’t supply you with singles.

By the way, all you Country Music subscribers who are not
members of the Society, doesn’t this offer alone, which will be
repeated month after month, just make your mouth water? Why
not join the Society today? There is a special Charter Member
offer for Country Music subscribers shown on order cards in-
serted in this issue. .. or follow instructions on page 20.

68 COUNTRY MusIC

Singles

You Still Move Me

Half Past Forever

Leave Me Lonely

How Do I Turn You On
I’'ll Come Back as Another
Woman

Straight to the Heart
Fallin’ For You For Years
The Carpenter

1.DanSeals..............
2. T.G. Sheppard ..........
3. Gary Morris............
4
5

. Ronnie Milsap..........
. Tanya Tucker...........

6. Crystal Gayle
7. Conway Twitty
8. John Conlee............

9. Eddie Rabbitt .......... Gotta Have You
10. Lyle Lovett ............. Cowboy Man
11. Nitty Gritty Dirt Band ... Firein the Sky
12. Eddy Raven ............ Right Hand Man
13. Earl Thomas Conley..... I Can’t Win For Losin’ You
14. Lee Greenwood ........ Mornin’ Ride
15. Keith Whitley........... Homecoming 63
16. Randy Travis ........... No Place Like Home
17. Sweethearts of the Rodeo M idnight Girl/Sunset Town
18.S.KO.....coveiennnn.. Baby’s Got a New Baby
19. The Judds.............. Cry Myself to Sleep
20. The Statler Brothers..... Forever
21. Restless Heart.......... I'll Still Be Loving You
22. Juice Newton .......... What Can I Do With My
Heart
23. Steve Wariner.......... Small Town Girl
24. Kenny Rogers .......... Twenty Years Ago
25. John Schneider.......... Take the Long Way Home
r----- COUNTRY MUSIC SOCIETY OF AMERICA SeEees—-——
I Send me my choice(s) circled below. I have enclosed
] $8.98 (CMSA members enclose $6.73, that’s 25% off)
] for each choice plus $1.95 postage and handling for
my first selection and $.95
i for each additional selec- J 6 N 16 2
1 . 2 7 12 17 22
tion. I want LPs
| . 3 8 13 18 23
_ cassettes (no a 9 1 19 24
B 8TK) as checked.
] 5 10 15 20 25
B Mail to: TOP 25, COUNTRY MUSIC MAGAZINE
I 342 MADISON AVE,, SUITE 2118, N.Y., N.Y. 10173
|
B oname _ _
= ADDRESS S ES —_—
| Me—
B smate_ _ ZIP_ o
= CMSA MEMBERSHIP #__ —
0304/87
L---------------------‘-




Vision
Break-
through

When | put on the pair of
glasses what | saw | could
not believe. Nor will you.

By Joseph Sugarman

Iamabout to tell you atruestory. If
youbelieve me, you will be well reward-
ed. If you don’t believe me, I wiil make
it worth your while to change your mind.
Let me explain.

Lenisafriend of mine whohasaneye
for good products. One day he called ex-
cited about a pair of sunglasses he own-
ed. “It’s soincredible,”” he said, ‘‘when
you first look through a pair, you won’t
believe it.”

“What will I see?”’ I asked. ““What
could be so incredible?”’

Len continued, ‘“When you put on
these glasses, your visionimproves. Ob-
jects appear sharper, more definad
Everything takeson an enhanced 3-D ef-
fect. Andit’snot my imagination. I just
want you to see for yourself.”

When I received the sunglasses and
put them on [ couldn’t believe my eyes.
[ kept taking them offand putting them
on to see if indeed what I was seeing
through the glasses was indeed actual-
ly sharper orif my imagination was play-
ing tricks on me. But my vision improv-
ed. It was obvious. T kept putting on my
cherished $100 pair of high-tech
sunglasses and comparing them. They
didn’t compare. I was very impressed.
Everything appeared sharper, more
defined and indeed had a greater three
dimensional look toit. But what did this
product do that made my vision so much
better? I found out.

DEPRESSING COLOR

The sunglasses(called BluBlockers)
filter out the ultraviolet and blue spec-
trum light waves from the sun. You've
often heard the color blue used for ex-
pressions of bad moods such as “blue
Monday” or “I have the blues.” Ap-
parently, the color blue, for centuries,
hasbeen considered arather depressing
color.

Foreyesight, blueisnotagood coler
too. There are several reasons. First, the
blue rays have one of the shortest
wavelengthsin the visible spectrum (red

isthe longest). Asaresult. the colorblue
will focus slightly in front of the retina
which is the “focussing screen” onto
which light waves fall in your eye. By
eliminating the blue from the sunglasses
through a special filtration process, and
only letting those rays through that in-
deed focusclearly on the retina, objects
appear to be sharper and clearer.

The second reason is even more im-
pressive. It is not good to have ultra-
violet rays fall on our eyes. Recognized
asbad for skin, uvlightisworse foreyes
and is believed to play a role in many of
today’seye ciseases. [naddition, people
with contact lenses are at greater risk
because contacts tend to magnify the
light at their edges thus increasing the
sun’s harmful effects.

Finally, by eliminating the blue and
uvlight during the day, your night vision
improves. The purple pigment in your
eye called Rhodopsinis affected by blue
light and the eyes take hours to recover
from the effects.

SUNGLASS DANGER

But what really surprised me was the
dangerinconventional sunglasses. Our
pupils close in bright. light to limit the
light enteringtheeye and open wider at
night—just like the aperture in an
automatic camera. So when we put on
sunglasses, altnough we reduce the
amounteflight that entersoureyes, our
pupils open wider and we are actually
allowing more of the blue and ultraviolet
portions of the light spectrum into our
eyes.

BluBlockers sunglassesare darker at
thetop to shieldout overhead light. The
lens used is the CR-39 which most eye
doctors will tell you is one of the finest
materials you can use for glasses and is
manufactured under license.

The framesare some of the most com-
fortable I have ever wornr. The moulded
nose rest will fit any nose. The hinge
causesthe frames torest comfortably on
your faceand canbe adjusted for almost

They look like sunglasses.

any size face.

We also have a clip-on pair that
weighs less than one ounce. Both come
withapadded carrying case and an anti-
scratch coating.

[ urge you to order a pair and ex-
perience the improved vision. Then take
your old sunglasses and compare them
to the BluBlockers. See how much
clearer and sharper objects appear with
BluBlockers. And see if your night vision:
doesn’timproveasadirectresult. [fyou
don’t see a dramatic difference in your
vision—one so noticeable that you can
tell immediately, then send them back
anytime within 30 days and [ will send
you a prompt and eourteous refund.

DRAMATIC DIFFERENCE

But from what I've personally
witnessed, once you use a pair, there will
be no way you’ll want to return it.

Astronomers from many famous
uriversities wear BluBlockers to im-
prove their night vision. Pilots, golfers,
skiers, athletes—anycne who spends a
great deal of time in the sun have found
the BluBlockers indispensable.

Our eyes are very important to us.
Protect them and at the same time im-
prove your vision withthe most incredi-
ble breakthrough in sun glasses since
they were firstintroduced. Order a pair
or two at no obligation, today.

To order, credit card holders call toll
free and ask for product by number
shown below or send a check plus $4 for
delivery.

BluBlocker (0020CO) ........ $59.95
Clip-On Model (0024CO)

BluBlocker is a trademark of JS&A Group, Inc

JSEA

One JS&A Plaza, Northbrook. IL 60062
CALL TOLL FREE 800 228-5000

IL residents add 7% sales tax. ©JS&A Group, Inc,, 1986



BIGGEST. WIDEST.
STRONGEST.

B ND FIRST! Here’s the first truck
ever to win the prestigious Industrial
Design Excellence Award (IDEA). It's
loaded with power. Loaded with per-
formance. And all at our lowest
sticker-price.

BlGGEST CARGO SPACE. Pack it up! With
the most cargo volume of all leading compact
trucks, it'lf take all you can dish out. Double-wail
bed construction means twin layers of steel insu-
late the sleek outside from whatever you throw
inside. And there's more between-wheel-well
space than any other pickup in its class. A full 3.4
feet for those wide loads.

WIDEST CAB. Size it up. Sit three across with
the most hip room of all leading standard com-
pact trucks. Nissan's roomlest cab ever was

STRONGEST ENGINE. Turn it on, it's made
to perform. A 2.4-liter, fuel-injected engine sees
to that. Twin-spark plugs and a hemi-head help
crank out the most horsepower and torque of all
the leading standard compact trucks. The 5-
speed is standard.

Independent front suspension, steel-belted
radials, and rear leaf springs combine to provide
a smooth, easy ride without sacrificing payload.
The rear brake’s proportioning valve automati-

' cally adjusts to payload for improved braking
¥ 4 under load. The Hardbody 4X2. Works tough.
designed around yt you. The enormous windshield  Plays rough. See your Nissan Dealer today.
and side guass gve ¥ FOR TOUGHNESS AND VALUE

commanding view. And
there's more leg, shoulder,
oo THE NAME IS NISSAN
thought possible.
-
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