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nyou drive it. 
A lot of people think the Nissan 

Hardbody' SE is one of the best-looking 
4x4's on the road. 

But who cares? The real beauty of this 
beast is how it performs off the road. 

That sleek, aerodynamic hood, for 
instance,wasrit just designed to be sleek and 
aerodynamic The slanted shape also gives 
you a clear view of whatever it is you're 
about to drive ovet Or through. 

We gave the Hardbody over ten inches 
of ground dearance. And added skid plates, 
since a lot of stumps and boulders refuse to 
be shorter than ten inches high. 

Then we dropped in 145 horsepower 
worth of fuel-injected V6. Making the 
Hardbody perfect for those quiet Sunday 
drives through the underbrush. 

But don't just take our word for it. Take 
a Hard body for a drive and you'll see that il 
can get pretty ugly. 

No matter how good you think it looks. 
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6 Letters 
Dolly rings readers' bells, Curly Fox puts in an appearance, so does William Lee Golden. Reviewers get 
lambasted. Minnie Pearl's poem stirs up a storm. And more. 

17 People by Hazel Smith 
Reba McEntire joins forces with Bob Hope, George Bush trades jokes with Jimmy Dean and Ralph 
Emery, Van Shelton joins the Opry, Ricky Skaggs surprises Sharon White, Restless Heart rolls along. 
Plus Hazel's-eye-view of Fan Fair and an Update on Del Reeves. 

34 Cowboy Don't Sing the Blues by Michael Bane 
Waylon Jennings' new lease on life has launched an autobiographical album and plans for a Broadway show. 
The old Outlaw is definitely not singing the blues. 

40 Steve Wariner Travels On by Patrick Carr 
Road-weary veteran or rising star? Steve Wariner's both, with a strong dash of talent and good clean fun 
thrown in to boot. 

43 Ricky Van Shelton: Heating Up by John Morthland 
After years of practicing in front of the mirror, Ricky Van Shelton is out playing the small towns on his 
way, he hopes, to playing some big ones. 

46 Nanci Griffith: Keeping Her Hand In by Bob Allen 
Texas-born and Texas-bred singer-songwriter Nanci Griffith is touring in a big way, but she doesn't ever 
want to get too far from her typewriter. 

48 Asleep at the Wheel: Dance to the Music by Bob Allen 
As long as toes tap and boots stomp, there'll be a place for Western swing music, and as long as Ray 
Benson's around, there'll be an Asleep at the Wheel to play it. 

52 Patty Loveless: The Time is Right by Bob Allen 
Patty Loveless tried Nashville twice. The second time, she and the system hit it off. She's a coal miner's 
daughter with a rock 'n' roll past. 

61 Record Reviews 
Rosanne Cash, Tammy Wynette and Charlie Daniels get high marks. Willie Nelson, Hank Jr. and 
Emmylou Harris make stabs in various directions. David Lynn Jones debuts. And more. 

68 Buried Treasures by Rich Kienzle 
The Louvin Brothers, Kitty Wells, Elvis Presley, Rick Nelson, The Sons of the Pioneers and Hillbilly Jazz 
rise again. 

69 Essential Collector by Rich Kienzle 
Hank Williams Jr. and Bobby Bare share the spotlight with two classic albums. 
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HERE'S WHERE YOU'RE HEADED IF 
YOU'RE REALLY SERIOUS ABOUT FITNESS. 

Real fitness means you maintain a superior level of 
energy every day, with a healthy diet—our recipes 
provide all the right nutrients for increased vitality. 

Real fitness means you do more than build muscle 
—you stretch, extend, and lengthen your muscles 
to create a new flexibility in your body. 

Real fitness means your body is poised and relaxed 
—bodywork, including self-massage, encourages 
the body to release stress and tension. 

Introducing FITNESS, HEALTH & NUTRITION— 
the next level of mind and body fitness for 
people demanding greater personal health. 

If you're ready to enter the new age of fitness, you need TIME-LIFE 
BOOKS' FITNESS, HEALTH & NUTRITION—the revolutionary new book 
series that tells the truth in an age of fitness confusion. 

With FITNESS, HEALTH & NUTRITION you'll find out what's possible 
for your body and just exactly how good you can feel, every day, for the 
rest of your life. You'll go beyond exercise to experience a dimension 
of health, vitality and confidence you've never known before. 
The introductory volume, Getting Firm, is a complete guide to shaping 

and toning your muscles—for a trim waistline, flat stomach, sculpted arms 
and shoulders. Learn the right way to do sit-ups and push-ups. The book is 
loaded with step-by-step color photographs and there are easy recipes for 
protein-rich, muscle-nourishing foods. In other volumes, The Fit Body, 
Managing Stress, Eating Right and Massage, you'll discover if stress 
vitamins really work, how to "reset" your body to a lower natural weight 
and much more. 

FITNESS, HEALTH & NUTRITION was created by TIME-LIFE BOOKS with 
the guidance of an internationally acclaimed board of fitness advisors, 
Olympic athletes, and medical experts. This is your ultimate source for up-
to-the-minute, practical health advice available in an impressive library of 
lavishly-illustrated volumes. 

Mail the attached card to receive the introductory volume, Getting Firm. 
Use it for 10 days' free. You will begin to feel and see undeniable results. If 
not, send it back and owe nothing. Otherwise keep it and pay just $12.99 
($16.99 in Canada) plus shipping and handling. Future volumes will come 
one about every other month. Same free trial with each volume. Keep only 
the books that help you. Cancel anytime simply by notifying us. 

Send no money. Just mail the card today. And find out how good you can 
really feel every day. 

Put GETTING FIRM 
to work on your 

for 10 days free. 
If card is missing, mail to: TIME-LIFE BOOKS, Box C-32066, 

Richmond, VA 23261-2066. 
YES! I want to see where health is headed. Send me Getting Finn as 
my introduction to FITNESS, HEALTH & NUTRITION. Please 
send it for 10 days' free examination. Also send me future volumes 
under the terms described in this ad. D6A3V0 

Name  
,Plq.n..t. 

Address  Apt 

TIME City 
LIFE State  Zip  

or Pro.xr or Postal Lod. 

BOOKS All orders are subject to approval. Prices subject to change. 

FITNESS, HEALTH 
& NUTRITION 

L- 
Success in the quest for your personal best. 

© 1987 Time-Life Books, Inc., Richmond, VA 



Letters 
A Loyal Dolly Fan 
I'd like to give a hearty thank you to 
Deanna Starkey and Andrea Dzik for 
the excellent article on Dolly Parton in 
the July/August issue. The photos of ole 
Dolly were superb. She's looking better 
than a body has a right to these days, 
isn't she? 

I've been a Dolly fan since I saw her 
old Dolly show in Nashville back in 1976. 
Boy, has she come a long way since then. 
I sure am looking forward to her new 
show this fall on ABC. She'll take ABC 
to the top. You just watch. 

Dolly is a natural and has that special 
air about her that nobody else has. Folks 
were great about handing out criticism 
when she was making changes in her 
career. Well, I just wonder what they've 
got to say now? "Hello, out there... ?" 
Thanks again for the Dolly feature. It 

was great. Jeff Davidson 
New York, New York 

P.S. Your Dolly cover/article/photos 
were so good I've decided to subscribe to 
Country Music Magazine again after a 
long absence. So keep that "Dolly stuff" 
coming. 
We like your thinking. To get tickets for 
Dolly's show on ABC/TV, write Dolly, 
% Guest Relations, 4151 Prospect Ave., 
Los Angeles, Calzfornia 90027.—Ed. 

Dolly Is Great, But He Wants More! 
I just loved your article on Dolly Parton 
in the July/August issue. I think it's the 
best article I've read since I subscribed 
in January, 1986. 

But, I do have a very big complaint. 
How about a big cover story on the 
Queen of Country Music, Tammy Wy-
nette, and a cover story on the First 
Lady of Country Music, Loretta Lynn? 

Charles Nagle 
Detroit, Michigan 

Never satisfied.—Ed 

Poems for Dolly Parton 
I just started my second year subscrip-
tion to your magazine. I write songs and 
poems for my own personal reading. I 
taught myself how to read and write, 
and then I taught myself how to write 
songs and poems. They're not anything 
like a pro would write, but they're good 
enough for me. 

Anyway, I just finished this one about 
Dolly Parton. I really think it fits her, 
and I also feel she deserves to have 
songs written about her. Would you pass 
this song on to her? Thanks, or you can 
print it in your magazine, maybe she'll 
see it. David Pickle 

Rosharon, Texas 

She's an American Lady 

Like the beautiful rose she is 
Growing among the flower garden 
She stands out so very attractively 
That lady known as Dolly Parton 

She's a country girl at heart 
With her blue denims on tight 
She's an American lady so true 
With her eyes sparkling vividly bright 

She sings a happy love song 
With a greatness that can't be matched 
And she sings a sad tune 
With her most tender emotions attached 

She gives us her very best 
Like she was born to do 
And the love she always shows 
Is given so honest and true 

She's a country girl at heart 
With her blue denims on tight 
She's an American lady so true 
With her eyes sparkling vividly bright 

—David Pickle 

Another Tribute 
I could write endlessly on my feelings 
for Dolly Parton because I think the 
world of her. Isn't she just the greatest? 
I used to think fan clubs were foolish, 

but not anymore! I belong to Dolly's. 
I wrote this little poem about her 

which I thought maybe her zillions of 
fans might like to read. Who knows, 
maybe she'll pick up your magazine and 
read it too. 

Patricia Castro 
Boca Raton, Florida 

To Me, She's God's Little Angel 

Dolly with the dimples, doesn't 
she shine bright? 

When I see her smiling, I know 
that she's alright. 

I see her in the movies, and I watch 
her on TV. 

She's the happiest person 
we all might ever see. 

Her Tennessee mountain home, way 
back in the Hollow, 

Was just a four-room shack with 
a worn-down path to follow. 

The luxuries of life, like lights 
and running water, 

Were not what Avie Lee and Lee 
provided for their daughter. 

They lived off of the land, their 
ways were just their own, 

They fed eleven children from 
the seeds that they had sown, 

And Dolly had their love, which 
they could always give, 

Because, with faith in God, was how 
they chose to live. 

When she went to Nashville, to sing 
to us her song, 

I feel she planned to give us 
the love she brought along. 

For when I hear her music, or look 
into her eyes, 

I know her love is honest, not 
a playful guise. 

Thanks to Dolly Parton, for 
brightening up my day, 

For being a beautiful person, I love 
in every way. 

I'll always play her music, her life 
I'm sure to follow, 

To me, she's God's little angel, from 
way back in the Hollow. 

—Patricia Castro 

Dolly Parton Fan Club 
I thoroughly enjoyed your story on 
Dolly Parton. Her "Magic Touch" really 
touched me. I've never seen a woman 
like her, with such determination. I'd 
like to know if there is a Dolly Parton 
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The word • Levis is a registered e 

We make these jeans for the guy whose daddy 
was a cowboy And whose granddaddy was a cowboy 

After all, we made jeans for them too. 

These jeans are Levi'sR 557's. For cowboys. And a couple of extra belt loops just to 
Cut a little wider in the seat and thigh. help you keep your 557's riding high in 

Cut a little longer for boots. the saddle. 
With front pockets that are wider so Why there's even a consumer affairs 

you can get your hands in and out of number, 1-800-227-5600, to help you 
them. Back pockets that sit higher so UM find the nearest store that sells them. 
you don't sit on them. FOR COWBOYS Your daddy never had it so good. 

A sponsor of the American Quarter Horse Association and National High School Rodeo Association. 
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1. Exile has proven itself over the course of 8 = 1 country 
hits in 4 years. 
2 & 3. Exile is fronted by two of the leading songwriters in 
country music. J. P. Pennington and Sonny Lemaire were 
collectively named last year's BMI "Country Writer Of The Ye 
4. Produced by Elliot Scheiner ( Bruce Hornsby & The Ran 
"Shelter From The Night" is Exile's most dynamic album yet. 
5-14. Every one of the 10 songs on this album is a killer. 
15. Including "1 CANartiOSE ENOUGH". The first single. 
The first smash! 
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Fan Club and if I could have the address. 
A. Campbell 

Norman, Oklahoma 
You can write to Dolly's Fan Club, % 
Eunice E ledge, Dollywood, Pigeon 
Forge, Tennessee 37863-4101.—Ed. 

Will the Real John Schneider 
Please Stand Up 
That story on John Schneider made me 
ill. First he was an actor (a bad one at 
that), then he was singing Elvis. 

Suddenly, he had a change of heart, 
and he said, "I told producers to pitch 
me songs that John Schneider would 
never do." 
So he tried to sound like a "real" coun-

try singer. Now the leaf changes again. 
"I said, 'Pitch me songs that you would 
to Bruce Springsteen." 
Gosh, doesn't John know that the most 

successful people make it because they 
are themselves? 

If he stops trying to be everything to 
everyone, who knows? There might be a 
singer lurking beneath all that facade. 
Come on, John, just be happy being you, 
not Elvis, not George Jones, not even 
Springsteen. Connie Olmos 

Granada Hills, California 

Jacki Carr caught up with Bill Golden 
and friend Brenda walking the dogs. 

Gaping at Golden 
Last July I was vacationing and visiting 
my in-laws, who live in Portland, Ten-
nessee. One day when my husband, 
baby, in-laws and I were driving around 
sightseeing the stars' homes, we hap-
pened down a road where Bill Golden 
lives, and he just happened to be taking 
his dogs for a walk when we passed him. 
"Hey," I said, looking back in the back 
window. "That's William Golden of The 
Oak Ridge Boys. Back up so I can say 
hello to him and maybe get a picture of 
him." 
We asked him if we could take his and 

his friend Brenda's picture, and he said, 
"Sure can," in his always soft voice. I 
thanked him and started getting back in 
the car when he held out his hand and 
pulled me over next to him and Brenda, 
and said to my father-in-law, "You can 
take another picture of us three if you'd 
like to." Well, that really made my day. 
He is a kind and gentle man, still a 

Christian as he was before (The Oaks 

used to sing all gospel music). I just love 
to hear him sing "Thank God for Kids," 
and I sing too and sing that to my two-
year-old baby. 
Thank you, Bill Golden, and keep on 

singing. Jacki Carr 
Mendon, Michigan 

Talented New Grass 
Thanks for the article on the New Grass 
revival in the July/August issue! Pat-
rick Carr is right about the group's in-
credible talent on their respective in-
struments and the excitement of their 
live show. I saw them in Cincinnati, and 
they were unbelievable. When the 
audience wasn't wildly applauding, they 
were just sitting there with their 
mouths open in disbelief at how great 
these guys can play. 
However, at the risk of sounding 

picky, Mr. Carr stated that Bela Fleck 
and Pat Flynn had only been with the 
group two years, and it has actually 
been five. Also, at one point he referred 
to John Cowan as Paul, and failed to 
make note of the fact that John is as 
uniquely talented vocally as the other 
members are instrumentally. 
Hope to hear lots more on New Grass 

Revival in the future! 
Amy 'Pansey 

Cincinnati, Ohio 
Bela Fleck and Pat Flynn joined New 
Grass in 1981. Calling lead singer John 
Cowan "Paul" was entirely our error. 
We'll take the blame.—Ed. 

New York's New Country 
Music Station 
New Jersey! New York! Don't despair. 
New York has a fantastic new country 
station. We may have lost WHN, but 
since July 1, we have "Constant Country 
97" FM—WYNY. 

Living up to its name, "Constant 
Country" plays more great country 
music with fewer interruptions, 
although with their radio personalities, 
you don't mind the interruptions. The 
station was great as a rock station, but 
it's even better now. 
Give a listen to Jack, Mike, Lisa and 

all the others, and you'll agree country 
has found a new home! 

Betty Grimes 
Randolph, New Jersey 

* 15th Anniversary * 
Letters and Albums 

Watch these pages for a selection of 
15th Anniversary letters from you 
readers. And some from pickers, too! 
Coming in our next issue. 
Plus an opportunity to buy as 

many of the Editors' Choice Top 15 
Anniversary albums as we can find in 
Nashville. Don't miss it. 
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Twying to Find Conway Twiny 
I am a Conway Twiny fan, and I have 
been for eighteen years now. I have been 
to Twitty City ten times, and I have not 
seen him as of yet. We even moved to 
Mississippi and still no luck. It would at 
least make me a little happier to see him 
on the cover of my favorite magazine or a 
few more articles about him. 
I would also like to know about his fan 

club and how I can join. 
Dorothy Scott 

Tupelo, Mississippi 

Conway's currently on his way to the 
Caribbean to head up his sold-out cruise 
December 4-7 on the Emerald Seas, fea-
turing his own and Randy Travis' 
music. To join the fan club, write Twitty 
City, 1 Music Village Boulevard, Hen-
dersonville, Tennessee 37075.—Ed. 

More Poetry, Please 
We have been getting your magazine for 
several years now. You keep changing 
and updating it, and I enjoy it. You 
never leave out the older stars, and I 
appreciate that. 
There is one thing that I would love to 

see, and that is more poems from people 
like me. I love to write poetry, and I 
enjoy sharing it with others. Most of my 
poetry is inspirational (gospel) poems. 

If you could set aside one page for 
poems, you might help some talented 
person get discovered. Anyway, it's just 
a suggestion. 

Earlene Harris 
High Ridge, Missouri 

The CMSA Newsletter features readers' 
artwork and poetry in a special section 
called Readers Create. Plus all the 
poems in this column this time.—Ed. 

Highway 101 Hits New York 
I would love to see an article on Highway 
101 in Country Music Magazine. My 
friend John DeCesare and I went to see 
the group perform at New York City's 
Lone Star Cafe this summer. Wow! Can 
this band play country music! Their set 
included most of the songs from their 
hot debut album along with versions of 

Conway Twitty and 
Randy Travis draw the 
name of the lucky 
recipient of a free 
cabin for two for the 
Cruisin' With Conway 
and Randy trip set for 
December 4-7 aboard 
the Caribbean cruise 
ship Emerald Seas. 
Conway sold the 
tickets himself through 
his own travel agency, 
Ambassador Travel. 
Space was gone 
months in advance. 

classics like "Sea of Heartbreak," "Born 
on the Bayou," and "Hillbilly Highway." 
Even though time was short between 

shows and backstage was crowded with 
well-wishers, including country radio 
personality Lee Arnold, Highway 101 
graciously granted us an interview for 
our Gram Parsons Memorial Foundation 
country music publication. After the 
rest of the band had to leave to set up for 
the second show, lead singer and gui-
tarist Paulette Carlson took a few extra 
minutes to answer our last questions 
and pose for photos. 

Diane Fisher 
Union, New Jersey 

Michael Bane likes them, too. See his 
review of their debut album in the Sep-
tember/October issue.—Ed. 

Paulette Carlson and Diane Fisher 
backstage at the Lone Star Cafe. 

What's New With Eddy Arnold? 
I have been getting Country Music 
Magazine for quite some time now, but I 
never read anything about Eddy 
Arnold. I would like to see a 20 Ques-
tions on him sometime in the near 
future. Also a picture of his wife. He is 
such a wonderful person, and I 
especially would like to know if he is 
going to do another Kraft Special or any 
more new recordings 
Could you look into this? I know there 

are still a lot of Eddy Arnold fans around 
who would like to hear about him. 

Mrs. Thomas J. Smith 
Trumansburg, New York 

Good idea. Watch these pages. For a look 

at the early days of Eddy's career, see the 
January/ February 1987 CMSA News-
letter.—Ed 

Hank Thompson Puts On 
a Great Show 
On July 17, 1987, I had the chance to see 
the legendary Hank Thompson at the 
NCO Club at Whiteman A.F.B., Mis-
souri. Let me tell you, this guy is still 
putting on one heck of a show. I'm only 
28 years old, so I didn't have much of a 
chance to enjoy his hits "Six Pack to Go," 
"Wild Side of Life" and "Oklahoma 
Hills" when they first came out. But I 
sure do enjoy them now. 
Hank has an album which came out in 

1986 on MCA/Dot Records. On it, 
George Strait and The Oak Ridge Boys 
make special guest appearances, to sing 
with Hank. I sure would like to hear the 
radio stations start playing some of the 
cuts off this album. 

David L. Cotner 
Knob Noster, Missouri 

Hank's scheduled for a CMM Update 
soon.—Ed. 

What's Up With Gary Stewart? 
I have been a fan of Gary Stewart for the 
better part of my life. He is my favorite 
singer. I've been to most all his concerts 
back when he was still singing. 
However, I have lost track of him. 
Where is he and is he still recording? 

His singing is so beautiful, it would be 
a shame if fans didn't get an opportunity 
to hear it. Also where can I get his old 
records? Loretta Bagaye 

Bluff, Utah 
Gary Stewart is living in Florida, per-
forming locally and working on new 
material. For his old records, try the 
independent record stores and dealers 
listed in the September/October News-
letter.—Ed. 

Minnie Pearl's Poem 
I also watched the Academy of Country 
Music Awards last April. It seems no 
one knows the origin of the poem, "A 
Bell's Not a Bell 'Til You Ring It," that 
Ricky Skaggs quoted as being on Minnie 
Pearl's desk. 

Well, I recognized the words right 
away. I am a big fan of Reba McEntire's, 
and on her Behind the Scene album, she 
has a song, "Love Isn't Love ('Til You 
Give It Away)." The words of the poem 
Minnie Pearl has are in that song. 
The song was written by T. Tappan 

and D. Roth. Maybe this will help find 
out who wrote the poem. The song is 
really good. 

A Reba Fan 
From Indiana 

Timmy Tappan and Donald Roth did a 
copyright search on the poem before 
writing the song in 1983. They found 
nothing. It's been one of their most pop-
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Get The Best Of Dan Seals. 

DAN SEALS 
THE BEST 

Includes the six number one hits: 

BOP 
M EET ME IN MONTANA 
YOU STILL MOVE ME 
THREE TIME LOSER 
ALL THAT GLITTERS 

MY BABY'S GOT GOOD TIMING 
and the latest single 

ONE FRIEND 
PROM CI-1)13Y Kl'i I 1111NR, 

ON HIGH QUALITY XDR" CASSETTES, RECORDS AND COMPACT DISCS. 07987 CAPITOL RECORDS. INC 



ular songs. Other readers report that 
the poem appears in The Sound of 
Music, movie version. We're checking. 
Still another version has turned up on a 
single by Bob Chandler on the Eagle 
International label, recorded in 1984. 
Thanks to all who wrote in.—Ed. 

Girls Next Door Go Visiting 
Dear Helen, 
Thanks again for the grand tour of 
Country Music Magazine's offices, and 
the time you gave us, especially during 
your big anniversary hustle and bustle. 
Please extend our thanks to your art 
department and to Rochelle Friedman 
for spending some time with us. Con-
gratulations to you all! Sincerely, 

The Girls Next Door 
For more on The Girls Next Door, see 
record review in this issue.—Ed. 

Asleep at the Wheel Review 
Burns One Fan's Boots 
I am writing in reference to Rich 
Kienzle's review of the great country 
group Asleep at the Wheel's latest 
album, 10, in the July/August issue. 
Well, you've got me fired up, and to 
repeat your words, your stagnant, dull, 
generic, trivial, silly, witless—and it 
even gets worse, it's also boring—ver-
sion of what you call a review just burns 
my boots. You say The Wheel has 
already reached its peak with out-of-
print albums. Well, buster, it sounds as 
if you and your taste have never come 
even close to what you'd probably call a 
peak in listening or writing about music 
and musicians. 
I won't be reading this magazine any 

more. Maybe that don't mean much, but 
I do have lots of friends all over this 
great big state of Texas. Living out in 
the country has its advantages, too, 
'cause talk spreads like wildfire.., that 
includes good and bad talk. 

Dyn Aln 
San Augustine, Texas 

Hope you haven't cancelled your sub-
scription already. Wouldn't want you to 
miss the feature on your favorite band 
in this issue.—Ed. 

Helping Willie Nelson 
Help the Farmers 
Enclosed you will find a poem entitled 
"The Farmer, His Old Gray Mule and 
Plow," written by my friend Jimmy 

The Girls Next Door 
visited Country Music 
Magazine's office in 
New York and got 
their picture taken by 
Russ Barnard. L. to r., 
Tammy Stephens, 
Diane Williams, Doris 
King and Cindy Nixon. 

Swaim. Jimmy is an avid fan of Willie 
Nelson. Knowing what Willie is trying 
to do to raise money for FarmAid, he 
wrote this poem. 
Being a manicurist by trade, I'm in 

contact with many women and men. 
This gives me a chance to read the poem 
to them. In response to their sugges-
tions, I'm sending you a copy. 
Our American farmers need all the 

help we can give them, for they are the 
backbone of our nation. 

Bridget Ryan 
Buena Park, California 

The Farmer, His Old Gray Mule and Plow 

Long before the John Deere tractor 
Rolled across this Promise Land 
There was the old gray mule and plow 
And the farmer's calloused hands 
For two hundred years, he's tilled this sod 
Beyond valleys and mountain tops 
Yet, he had his doubts, with the floods 
and droughts 

Not even sure he could save his crops 

And for two hundred years—he fed a nation 
He was there, at Old Glory's birth 
Yeh, the farmer pitched in with 
calloused hands 

And helped make America—the greatest 
nation on earth 

So all you people, here in freedom land 
Let's stand and be counted now 
Let's pitch in and show our thanks 
To the farmer, his old gray mule and plow 

And, last but not least, 
Here's a very special thanks, 

to Mr. Willie Nelson 
And for all he's trying to do 
So, let's all try with Farm Aid Ill 
To do even better than Farm Aid 11 

—Jimmy Leon Swaim 

Farm Aid III was held September 19 in 
the University of Nebraska Stadium in 
Lincoln, Nebraska. Details in an up-
coming issue.—Ed. 

Dot Roggi Waylays Willie Nelson 
The nicest thing happened to me on the 
29th of July. I met Willie at the hotel he 
was staying at while entertaining at the 
Oakdale Musical Theatre in Walling-
ford, Connecticut. 
He and I talked for a while, and I 

showed him a letter from Country Mu-
sic Magazine that I had written about 
him several months ago. 
After seven years of being a fan club 

member, I finally spent some time with 

him. He was very friendly. 
I will never forget this day. 

Dot Roggi 
Glastonbury, Connecticut 

Dot Roggi and her man Willie Nelson, 
caught by Dot's sister-in-law Theresa. 

Whatever Happened to...Jean 
Shepard and Warner Mack 
I am a subscriber to Country Music 
Magazine, and I think it's great. I have a 
couple of things I'd like to know. Is Miss 
Jean Shepard still entertaining? She 
was a well-liked person. I have a picture 
of Jean and Hawkshaw Hawkins with 
their baby. The baby now should be 
about 20 or so. I saw Jean just before I 
moved to Florida. 
I also would like to know what has 

happened to Warner Mack. I used to 
follow him around and sell his records 
for him. I met him in New Hampshire. 
I'd like to know if he is still singing. 

D. Campbell 
Brooksville, Florida 

Jean Shepard still entertains on the 
Opry and tours. Anyone out there know 
about Warner Mack?—Ed. 

Here's What Happened to 
Curly Fox 
In answer to the question "Whatever 
Happened to Curly Fox" in Letters in 
the July/August issue, here goes— 
Curly Fox is living in Graysville, Ten-

nessee, with his sister, Mrs. Helen 
Cofer. He hasn't been in real good health 
for some time now, but he is still able to 
play his fiddle some. In 1986, he 
appeared with Tom and Mary Morgan in 
Dayton, Tennessee, for the American 
Cancer Society. This year he rode with 
the Morgans in the Strawberry Festival 
Parade. His picture taken at this event 
was published in the Chattanooga Life 
and Leisure Magazine. In 1977 he was 
featured in an article by Mary Morgan in 
Bluegrass Unlimited. 
I talked to Curly a few days after I 

read the question about him. I've known 
him since the early 1930's. I was a mem-
ber of my daddy's band on the Opry 
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The Morgans and friend with Curly Fox on fiddle at a local concert. 

then—Daddy being "Fiddling" Arthur 
Smith, and the band The Dixie Liners. 
Other members of the band were Sam 
McGee, guitar, and Kirk McGee on 
banjo. I played piano. Curly and Texas 
Ruby were on the Opry when I left in 
1934. 
Texas Ruby died in a trailer fire in 

1963, and I believe Curly was playing 
that night on the Friday Night Opry. 
I do hope Mr. Boone, who sent in the 

question, will write to Curly. I'm sure 
Curly would like to hear from him and 
any other fans of his. Curly Fox is a good 
fiddler and a fine person, and a friend. 

Lavonne Smith Brown 
Hixson, Tennessee 

Thanks for this great update, and 
thanks to all who wrote in. Anyone 
who'd like to write to Curly, we'll for-
ward the mail.—Ed. 

Now, Whatever Happened to 
Little Miss Rita Faye? 
Up until recently, one of our PBS TV 
stations carried a program called Clas-
sic Country which was films of the 
Grand Ole Opry in the 1950's. It came on 
at 4:00 in the morning, but believe me, I 
was up taping. I have two tapes of 
nothing but the great legends of country 
music. 
Ernest Tubb hosted most of the 

shows, and on several of them he would 
introduce Little Miss Rita Faye, the 
child country singer. She must have 
been around nine or ten years old, and 
could that little girl sing! Do you know 
anything about her? 

I'm a traditional country music fan 
and enjoy your articles on the Legends 
of Country Music, especially Webb 
Pierce, Carl Smith and Roy Acuff. 

Ruth Roberson 
Cumming, Georgia 

Who knows the whereabouts of Little 
Miss Rita Faye?—Ed. 

Oaks Review Off Base 
Bob Allen's review of the Oak Ridge 
Boys' album, Where the Fast Lane Ends, 
in the July/August issue, couldn't have 
been more off base. 

I saw The Oaks on July 12, 1987, in 
California, and their show is fabulous! 
They are a far cry from being "a well 
orchestrated puppet show." Their 
energy and talent shines as bright as 
ever, maybe even brighter! I will miss 
William Lee Golden, and no one can fill 
his shoes, but Steve Sanders is very 
good, and I expect the group will do very 
well in the future. 
You were right, Mr. Allen, about Joe 

Bonsall's talent. His energy on stage is 
astounding, and he is oh-so handsome. 
The Oak Ridge Boys will never fall 

into the category of "tomorrow's has-
beens." You all watch out, because The 
Oaks will show you all how seriously 
they take their music! Rose Gomes 

Concord, California 
There's nothing like a fan.—Ed. 

Loretta Lynn's Biggest Little Fan 
I am part Northern Cheyenne Indian 
and live on a reservation with a popula-
tion of about 3,000. I have a 10-year-old 
granddaughter, Stormey Robinson, who 
has loved country music since the age of 
4. As soon as she could talk, she started 
singing her idols' songs—Loretta Lynn 
and Patsy Cline. 
Stormey entered the Little Miss of 

America contest held in Great Falls, 
Montana, recently and took 2nd runner-
up in the pageant, but in the talent com-
petition she took first place out of six 
girls. Her winning song was "Coal 
Miner's Daughter" by Loretta Lynn. 
For a 10-year-old she can really sing, and 
we are proud of her. 
She now qualifies to compete in the 

pageant and talent show which will be 
held at the Sheraton-Universal Hotel on 
the Universal Studios lot in Hollywood. 
This is a dream come true for a little 
Indian girl from a very small town. 

Hansa Faye Burns 
Lame Deer, Montana 

Keep us posted on the results.—Ed. 

Send Letters to the Editor to Country 
Music Magazine, 342 Madison Avenue, 
Suite 2118, New York, New York 10173. 
Mark envelope, Attention: Letters. 

A SINGER'S DREAM! 

Al, ... 
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REMOVES VOCALS FROM RECORDS! 
Now You can sing with the world's best bands! 

The Thompson Vocal Eliminator can remove 
most or virtually all of a lead vocal from a standard 
stereo record and leave most of the background 
untouched! Record with your voice or perform live 
with the backgrounds. Used in Professional Perfor-
mance yet connects easily to a home component 
stereo system. Not an equalizer! We can prove it 
works over the phone. Write or call for a Free 
Brochure and Demo Recoid. 

LT Sound, Dept.0 M-3, 7980 LT Parkway 
Lithonia, GA 30058 (404) 482-4724 
24 HOUR PHONE DEMO UNE: (404)482-2485 

CDIS, RECORDS/TAPES FOR QNLY 500 
save up to $ 450 on cds 

buy one record/tape ($ 6.98 - 49.98) 
receive second selection for 500toupon) 
20 coupons & music catalog - $ 9.98 
no expiration date - no forced buying 

SOUND SOURCE 
3333 EASTSIDE, SUITE 270, HOUSTON, TX 77098 

COMING SOON 
Randy Travis 
Kenny Rogers 
Tammy Wynette 
George Jones 

Kris Kristofferson 
Emmylou Harris 
David Lynn Jones 

Hank Snow 
Kitty Wells 
Ray Price 

SUBSCRIBE 
NOW 

Send Your Check 
for $11.98 to 

Country Music Magazine 
Dept. PCMND, P.O. Box 2000 

Marion, Ohio 43306 
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Christmas Cards of America's Fleritage 
Show your friends, family and business associates how much 

you care by sending these distinctive, quality Christmas cards. 
Fine art from some of America's leading artists is superbly 
reproduced on a richly textured paper stock. Cards measure 

2337 "For unto us a Child is born.. . 01 
peace there shall be no end." Isaiah 9:6-7 
'Wishing you all the peace and love of this 
Holy Season' --artist Jim Fetheroll 

2363 THREE KINGS 'May the meaning of 
he Season be deeper, its friendships stronger 
and its hopes brighter as Christmas comes to 
you this year' — artist Chris Cummings 

8003 -May there come to you at this holida 
ime an abundance of the precious things i 
ife: Health, Happiness, and Enduring Friend 
ships. Happy Holidays'—artist Martha Leon 

2388 "... In even/ head, the lights of friend-
ship glow and once again it's time to greet the 
friends it's nice to know." 'Merry Christmas 
and a Happy New Year—artist Ted Blaylock 

3352 To those we love and see each day... 
other loved ones far away ... those with whom 
we're somehow out of touch, Merry Christmas 
and Happy New Year—artist Flythe 

2480 Lord, give us eyes that look for Your 
everlasting light... hearts that are willing to 
give as well as to receive... May your Christmas 
be filled with His Love.'—artist Ted Blaylock 

3350 SONG OF WINTER 'Merry Christma 
and Happy New Year' — artist Ted Blaylock 

2467 "The very finest Christmas gifts are 
not found below the tree..." (12-line poem 
inside) Merry Christmas and Happy New 
Year" -- artist Richard Barth 

›e; ; 
• 

3139 "Teo things...can neither change nor 
end; the splendor of Christ's...birth...lobe of 
friend..." 'Merry Christmas and a Happy New 
Year'—artist Josephine Crumrine Liddell 

3206 TAKE TIME TO SEE (24-line inspirationa 
poem inside) ' May Peace be your Gift at Christ 
mas and your Treasure through all the Year' 
—artist Jodie Boren 

5" x 7"— and you can mix and assort in any combination 
you want. Your choice of envelope color too. Our 39th season 
in business.., and our promise to you as always: Satisfaction 
unconditionally guaranteed or your money back! 

2269 "In every home, in every head, the 
lights of friendship glow... it's time to greet 
the friends its nice to know." 'Merry Christ-
mas and a Happy New Year'—artist Ken Eberts 

rj07-SerV-; 
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2320 CATHEDRAL IN THE FOREST 'May 
you have the Spirit of Christmas which is 
Peace, the Gladness.., which is Hope, the 
Heart of Christmas. Love' — artist Husberg 

3261 'May Christmas bring to you the 
music of laughter, the warmth of friendship 
and the spirit of love' — artist Richard Barth 

1140 THE WONDER OF CHRISTMAS... 
May Christmas bring Friends to your Fireside. 
Peace to your Pathway and Good Health 
throughout the New Year'—artist Bill Shaddix 

_ 
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7003 "For everything there is an appointed 
season, and a time to everything under 
heaven..." 'Merry Christmas and a Happy 
New Year'—photo by Abi Garaman 

2276 "May Christmas bring Friends to 
your Fireside, and Peace to your Pathway." 
'Merry Christmas and a Happy New Year' 
—artist Chris Cummings 

Our 39th Season in Business— 

Satisfaction Unconditionally 

Guaranteed or Your Money Back! 

Order cards of all one design or 

assort in any combination. Indi-

cate number of cards to right of 

code number. Thank you! 

Personalized Printing Services 

(optional) Your name can be 

printed inside cards and/or your 

address on envelopes. Name 

printed in cards $5.25; address 

printed on envelopes $5.25 

Choose one envelope color. 

Red l] White D Blue 
(tt no choice, plain white will be shipped.) 

Send $1.00 for catalog, sample 

ern,  card, alud envelope. 
Order Toll Free 1-800-525-0656 LEANIN1TREE 

In Colorado, 1-530-1442 

All cards 508 each (For quantity calculations see table below) 
15- $7.50 25-$12.50 40-$20.00 75-$37.50 125-$62.50 175- $87.50 
20-$10.00 30-$15.00 50-$25.00 100-$50.00 150-$75.00 200-$100.00 

Sample cards - $1 each • Minimum order 15 cards 

Name to be printed 
on Christmas cards  

Send cards and/or 
catalog to  

Rte., St., Box No  

City State Zip 

Check enclosed. No CODs. 

!Oft 
Visa Ball 0 MasterCard IMMir, American Express E 

Expiration Date 

Signature  
1987 Month Year 

Box 9500-K-NK61 
Boulder, CO 80301 

Order Toll Free 1-800-525-0656 

1140 2337 2480 3350 

2269 2363 3139 3352 

2276 2388 3206 7003 

2320 2467 3261 8003 

Number of cards v A 
Cost of cards 508 $ 

Name printed in cards $5.25 $ 

Address printed on 
envelopes $5.25 $ 

Colo, res. add 3% sales tax. 

Calif. res. add 6% use tax. $ 

Postage and Insurance $ 2.95 

Total 1 $ 



IF THIS WERE A MOVIE IT WOULD BE CALLED 
"PANCHO & LEFTY II". 
Collaborations like Merle & Willie's "Pancho & Lefty" album 
come along once in a lifetime. 

Make that twice in a lifetime! Ç.,11e 

1:L1-1U [)£L- U LP \/LL 
is Merle & Willie's follow up to their 
first million- selling, award-winning 
album of duets. 

It's filled with the kind of stories set to 
music, and music set to real- life that 
you've come to expect from 

1\ILII1LL 
\/\/ LUIL 
and nobody else! 

(21h3. 

L GET SWEPT 
- 

"SEASHORES OF, 
OLD MEXICO". 
MERLE .1-tAGEM 

SON 
TIMMER liV3A1É1 Se- • 
ON * le RECORDS, 

CASSETTES AND 
COMPACT DISCS. 



People 
CHET ATKINS AND THE WILD 
COWBOY 

Chet Atkins just never stops. He's made 
a mint as a record label exec, made 
another mint as a hillbilly guitar picker 
who ended up playing for and with long 
hair symphony folks, is making another 
mint selling mail order guitar lessons 
via video, and now he's a hit songwriter 
with the Ray Stevens monster, "Would 
Jesus Wear a Rolex," the funniest song 
out of Nashville in many a blue moon. 
Friends, that ain't all. Chet has took up 
banjo playing and showed up at the last 
Full Moon Bluegrass party hosted by 
Nashville attorney Ted Walker. This 
festivity is held (naturally) every full 
moon. Accompanying Chet was the 
inimitable "Cowboy" Jack Clement. 
Right after the bluegrass event, Cow-
boy split for Yugoslavia with head label 
person Steve Popovich looking for more 
polka pickers. Seems Frank Yankovic's 
success on Polygram with his polka 
recording convinced the dangerous duo 
that polka might start poking around 
again. If so, they will be ready. That's 
the place they grow it!! Call the album 
"Yugo Polka!" 

OPRY FIRST 

Ricky Van Shelton debuted on the 
Grand Ole Opry. He is managed by the 
outlandishly wonderful newspaper col-
umnist Jerry Thompson of the Tennes-
sean. CBS is hoping the good-looking 
Virginia native can give George Strait a 
run for his money, so to speak. From 
what I hear. strait has lots of money to 
run with. 

IT'S YOUR MOVE, STEVE 

In this game of musical moves, the man 
with all the pawns these days is Steve 
Earle. He writes 'em up and belts 'em 
out. I got high hopes and fantasies about 
that boy. Don't you just love Guitar 
Town? I do. He and Dwight Yea kam are 
different. But so was Elvis Presley. 
Honey, there's enough ears for all of us. 
You hear me! 

On a recent episode of Nashville Now, Vern Gosdin, Emmylou Harris and 
Charlie Louvin put their voices together for a rendition of the old Louvin 
Brothers' song " Love and Wealth." The sweet harmonies came over the air as 
part of the show's weeknight entertainment series. Could it be that Vern and 
Charlie have replaced Dolly and Linda? 

AFTER ALL 

Writers Hinson and Stinson penned the 
Patty Loveless goodie "After All." As 
country as her labelmate Loretta Lynn, 
Patty is coming into her talent real fast. 
Ripe for harvest. Watch her smoke. 
Keith Bi I brey introed Patty on Opry TV 
as Linda Lovelace! Different country, 
Bilbrey. 

OLD HILLBILLIES NEVER DIE 

Polygram Records released Volumes 5 
and 6 in the acclaimed Hank Williams 
series. Titled Long Gone Lonesome 
Blues and Hey, Good Looki),', I gotta 
have 'ern. How 'bout you? 

MINNIE AWARDED AND REWARDED 

Everybody's favorite funnylady Minnie 
Pearl is the 1987 recipient of the Roy 
Acuff Service Award. Voted by mem-
bers of the CMF (Country Music Foun-
dation), the award boasts previous 

honorees such as Kenny Rogers and 
Willie Nelson. 

ONLY THING RESTLESS IS THEIR 
NAME 

Restless Heart, who ain't resting or 
restless these days, topped the country 
and contemporary charts with "I'll Still 
Be Loving You." Braggarts and with 
every right to be, they reached a respec-
table 33 on the national pop charts. This 
is the biggest crossover hit since the 
Dolly Parton/Kenny Rogers duo 
"Islands in the Stream" in 1983. Con-
grats, Mike Stewart and company. 
Mike, you do sing good but not restless! 

ON THE ROAD WITH SWEETHEARTS 
OF THE RODEO 

Some hillbilly luminaries The Sweeties 
have opened for this summer are Willie 
Nelson, Alabama. Waylon Jennings, 
Eddie Rabbitt, Emmylou Harris and 
The Oak Ridge Boys. Not bad company 

Reporter: Hazel Smith Editor: Rochelle Friedman 
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People 

Vice President Bush guested on Nashville Now recently, along with 
singer/songwriter/sausage-maker Jimmy Dean. Host Ralph Emery didn't 
have to pull any teeth to get the Vice President talking, while Jimmy Dean 
kept them all laughing. 

for some pretty lucky and pretty-pretty 
gals who are pretty talented. 

O'KANES ALL OVER 

That other hot CBS group is The 
O'Kanes. Rumor has it O'Hara and 
Kane are everyplace but home. It 
couldn't happen to two finer folks, in my 
opinion. Besides that, they are talented. 
You can't knock it when a great song-
writer gets a break. These two got a 
well-deserved break with this act! 

THE HAND THAT ROCKS THE CRADLE 

You don't cut off the hand that rocks the 
cradle" has been a saying I've used all 
my life in reference to someone who 
abuses the "check signatory" or worse. 
Now Glen Campbell with Steve War-
iner duetting on "The Hand That Rocks 
the Cradle" is one of my favorite songs 
for 1987. Anything that real about mama 
suits me. After all, I am mother to 
children who are older than I would ever 
claim to be. 

THE MOLLY KATE SKAGGS SAGA 

Sharon White was singing "I Wonder 
Who's Holding My Baby Tonight" some-
where in West Virginia with her family 
The Whites. Thinking of three-year-old 
loll hate, and Molly's daddy, Ricky 

Skaggs, Sharon closed her eyes. When 
she opened her eyes, to her surprise she 
saw Molly in her daddy's arms near the 

sound board. "I love you, Molly," Sharon 
said. "And I love you, too, Ricky," she 
added. Sharon had the shock of her life. 
She thought Ricky and Molly were home 
in Tennessee, but they caught the late 
flight in and caught mama at the show. 
Nice surprise? You bet. By the way, the 
first duet by the Skaggs/White couple, 
"Love Can't Get Any Better Than This," 
went Top Ten for Mr. and :\ 1 r • . S'kaggs. 

JOHNNY RUSSELL AND STELLA 
PARTON 

Are they an item? Lord knows, I don't 
know, but they are in each other's com-
pany a lot. There's no two nicer folks in 
show biz. They told me they were having 
a good time. Johnny seems to be pretty 
well mended following the stroke. God 
does heal. Also, Johnny's back on the 
Optifast diet and is looking thinner and 
better. 

ACCORDING TO PEE WEE'S 
ACCORDIAN 

Pee Wee King and Redd Stewart were 
listening to the Grand Ole Opry one 
night about 45 years ago and heard Bill 
Monroe performing his self-penned 
"Kentucky Waltz." "We ought to write a 
'Tennessee Waltz'," allowed Pee Wee. 
Stewart agreed and the rest is music 
(and money). According to Pee Wee's 
accordian, the song has sold over 20 
million records. I can dig them num-
bers. This made those two hillbillies 

very wealthy men. Pee Wee resides in 
Louisville where his brother Gene King 
owns and operates King's Record Shop. 
Musiclaniphotographer Hank DeVito 
had taken a photograph of the record 
shop and friend Rosanne Cash loved the 
photograph. She loved it so much, in 
fact, she titled her "husband produced" 
(Rodney Crowell is husband) album on 
CBS King's Record Shop. The record 
shop, privately owned, boasts collectors 
items as well as today's sounds. Rosanne 
and Rodney and a bunch of media folks 
drove up to Louisville and saw the shop 
and Gene King and bought some rec-
ords, Kentucky fans are smart. I bet 
there's a bunch of them done bought 
Rosanne's newest effort. T think it 
cooks. But I'm a fan. 

HUGH MOFFATT ALIVE AND WELL 

Remember "Old Flames Can't Hold a 
Candle To You" that gave Joe Sun a 
semi-hit and Dolly Parton a big hit?? 
Well, the songsmith of this tailor-made 
song, Hugh Moffatt, has released an 
album on the Philo/Rounder. label with 
10 song/poems that are the hest. 

McENTIRE HAS HIGH HOPES 

At a press conference in St. Louis 
recently, Reba McEntire showed 
up to lend her support for the for-
mation of Hope For a Drug- Free 
America, an organization that 
will act as a clearing house for all 
anti- drug establishments. It is 
hoped that a united front will bet-
ter aid the fight against drug 
abuse. Serving on the Board of 
Directors of this worthy cause are 
Henry Kissinger, Walter Cronkite 
and representatives from the 
sports, arts and corporate worlds. 
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Apse 

featuring 

Silent Night 
0 Holy Night 
The Christmas Song 

(Chestnuts Roasting On An Open Fire) 
Away In A Manger 
White Christmas 

4111. 

.MCA RECORDS 

NASHVILLE 

Available on MCA compact discs, 
HiQ cassettes and records. 



Lynn Anderson was more than happy to welcome the fans to Fan Fair. More than 23,000 people attended this year's event. 

FANS AND FAN FAIR 

My column, like the Declaration of Inde-
pendence, is of the people, for the 
people and by the person! Of the stars 
and for the fans. Listen, fans, if your 
favorite artist seems a little "holier than 
thou" or gets a little too big for hillbilly 
britches, don't you ever forget there's 
many a potential new star trekking 
down Music Row. The business of music 
is as fickle as a fifteen-year-old 
cheerleader with the entire team on her 
tail! Hillbillies are a dime a dozen, but 
stars are might' nigh as scarce as hen's 
teeth. Staying a star is harder than 
maintaining a good marriage. Country 
fans, as loyal as they are, are prone 
sometimes to "turn to someone else 
when their someone ain't around." The 
fans like to hobnob. The smart stars 
hobnob back. 
Hobnobbing in Music City was at an 

all-time high during Fan Fair. Yeah, I 
know, that was a while back... but you 
haven't heard my side of the story. So 
here goes. Who, in 1986, walked through 
the autograph area with just his man-
ager, but required double security in 
1987? If you're guessing Randy Travis, 
you're right. Above and beyond anyone, 
the young, shy North Carolinian magne-
tized them females. People old enough 
to know better were pushing and shov-
ing. Wish I had hold of that little blond 
with the big feet who stepped on my 
toes. 

Up-and-comers like Holly Dunn and 
Patty Loveless attracted medium-sized 
mobs while John Schneider and Ala-
bama just drove the women crazy. Life-
styles of the Rich and Famous came to 
town and filmed Schneider, Barbara 
Mandrell and T.G. Sheppard during 
"F.F." Friends and fans, if you think 
John Schneider ain't serious about hill-
billying, you got another thought com-
ing. Why that boy was there, pen in 
hand, one morning at 10:00 A.M. when 
the doors opened for the fans. And he 
stayed most of that day and a good 
portion of the next. His old TV buddy 
Tom Wopat shared the booth for a spell. 
Lordy, you'd have thought the females 
got touched where they like it with 
Schneider/Wopat "together again." 
Screaming like Elvis-mania! Plumb 
embarrassing. I swear, my throat was 
sore all week! 

"Do you spell Debbie with an 'j', or 
`ie'? Is that one or two la's'? Quoting: 
Billy Joe Royal who was autographing 
away. You may swear Billy Joe is too pop 
to be country or too rock for beer and 
banjo, but if "Old Bridges Burn Slow" 
didn't tickle you pink, then you ain't as 
country as me. My country heart and 
hillbilly mind tell me that the charts 
spoke loud and clear. A hit! 

Stars have to have helpers to do stuff 
they can't do themselves. They need 
folks to get the press to write stories or 
to get them on TV or on radio. It's called 
Public Relations. I met one of the better 

ones at doing that during this go-
round—Ms. Kathy Gangwisch from 
Kansas City. We said howdy and how are 
you. 

Ain't it a crying shame, with all the 
fabulous radio programming of country 
music in the world, that only one station 
saw fit to program live from Fan Fair. 
That was Nashville's WNKZ with Don 
Ryman (a/k/a Dennis Thibodeaux). 
You want to know Thibodeaux's other 
real claim to fame? Just this, a radio 
station in New Orleans fired him for 
retrieving a single record from the trash 
by an unknown named Randy Traywick 
and playing it on the air. He was fired for 
this unforgivable sin. Randy 'Fraywick, 
of course, is better known these days as 
Randy Travis. 

Approximately 23,000 persons paid a 
whopping $60.00 each to see days of fun 
and their favorites entertain. Let's see, 
$1,386,000. Geez, one million, three 
hundred eighty six thousand dollars! 
Wow! Never fret. With entertainment 
by the legendary Johnny Cash, the 
celebrated Statlers, the great Marshall 
Tucker Band along with Polka hero 
Frank Yankovic and new and rising 
David Lynn Jones, nobody can frown on 
paying the 60 bucks. By the way, this list 
of favorites was only from the Mer-
cury/Polygram folks. For your info, 
attention-getter David Lynn Jones 
penned the Willie Nelson mega-hit, 
"Living in the Promiseland." Intro-
duced by one of my favorite hillbillies, 
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At Last! A Rear-Tine Tiller 
Especially for Small Gardens! 

the 3 1/2 HF' TROY-BILT 

"JUNIOR" 
If your garden is 30'x50' or less, here's why it will pay you 

to get the full story about the Newest, Greatest Breakthrough 
in rear-tine tillers in over 50 years!... 

• SAVES YOU MONEY! Goes for half the price of larger rear 
tine tillers—which you don't need for your small-sized garden. 

• SAVES YOUR BACK! Forget spading and raking! The 
"JUNIOR" prepares your garden in a fraction of the time! 

• SAVES HAND WEEDING! It's adjustable to shallow depth 
perfect for chopping, uprooting and burying weed seeds=, 
killing them. Simply guide the "JUNIOR" up and down 
the row. 

• SAVES GARDEN SPACE! Narrow 14" tilling width 
allows you to plant your rows closer together. 
Grow more in less space! 

• EASY TO USE! With its tines in the rear and engine 
out front, the "JUNIOR" is so well balanced you 
can handle it with JUST ONE HAND. Won't shake 
you to pieces like front-end tillers do! 

• EASY TO TURN & MANEUVER! Because the 
"JUNIOR"is light and compact (but strong!) you 
can turn it and maneuver it in tight places with 
wonderful ease! 

There's much more to know about this wonderfully 
different and better idea in small garden tillers...like how 
you can use it to build super rich soil, no matter what 
your soil conditions...or, how it can help you grow two, 
even three crops of vegetables where you could only 
grow one before! 

So why not mail the coupon TODAY and get all the 
exciting facts about the amazing TROY-BILT "JUNIOR"... 
Plus our mid-sized PONY and large garden HORSE 
Models. We'll include prices, attachments and complete 
information about our special "OFF-SEASON" Savings 
discount now in effect! 

If you need a machine to do your whole garden 

Please don't buy a 
"toy tiller'! 

Hand-held units with chainsaw engines 
are not really tillers. They work O.K. as 
spot cultivators, but are too LIGHT-
WEIGHT to till deeply or bust sod. You 
have to drag them BACKWARDS to make 
seedbeds. And, they are too UNDER-
POWERED to compost effectively. 

"Turns on a dime!" 

HALF THE PRICE OF 
OUR LARGEST MODEL 

The BIG JOB tiller. ..for small, high yield gardens! 

"Grow more in less space!" -No more hand weeding!" 

Mail this 

coupon 

today! 

• illmmmm mu ion 

# TROY-BILT Roto Tiller-Power Composter IDept. A2726 
102nd St. & 9th Ave., Troy, N.Y. 12180 

I YES! Please send me complete information on 
1 the newest JUNIOR and all other TROY-BILT TH-
.» ler Models ranging from the 5 HP PONY to the 8 
HP "PROFESSIONAL" including details on prices 

I and big "OFF-SEASON Savings now in effect! 

Name 

Address 

City   

State_ Zip 
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Waylon Jennings, Jones performed 
from the stage of the local Music Row 
Showcase for a house filled with media 
execs. Claiming Jones as a leader of the 
new generation in Nashville, Waylon 
further attested to his regard for him by 
duoing with the songster. Other super-
songsters hailing the new Jones singer 
were David Allan Coe, Tanya Tucker 
and Steve Earle. That smart Steve 
Popovich of Polygram and his header-
upper Dick Asher smiled and clapped as 
Kathy Mattea, Larry Boone, Butch 
Baker and the greatest storytelling-
singer ever born, Tom T. Hall, sang 
their hearts out to the country folks. 
I mentioned Waylon Jennings, but I 

need to talk further about that boy. It 
was ever so great to see Waylon at Fan 
Fair. He and his doll baby Miss Jessi 
Colter held their annual celebrity auc-
tion at Fair Park, netting several thou-
sand most-needed dollars for battered 
women in the area. I could easily write 
the entire 'people piece' on Waylon and 
Jessi. He looks so great, and Jessi is as 
pretty now as she was when we first met 
more years and tears ago than either 
would dare admit. I mentioned to Way-
Ion how happy I was for him and pro-
ducer Jimmy Bowen on account of their 
Number One single "Rose in Paradise." 
Waylon smiled, shy and honest, and 
simply stated, "We're having lots of 
fun." I was jabbering so with Waylon 
and Jessi, I might' nigh missed my old 
buddy Roger Murrah, who is writing 
himself rich! Waylon allowed that he and 
Roger had penned his entire new album, 
adding, "Wait till you hear that." I 
reminded Murrah of an incident some 
dozen or more years ago when he told 
me his ambition in Music City was to 
write songs with Waylon. Well, they've 
done it now, and from what I've been 
told, it's absolutely flawless, musically 
and lyrically. 
Lo and behold, the inevitable has 

finally happened! The Grand Ole Opry 
folks made us aware they've got their 
own fan club. The club is the brainchild 
of Glen Thompson from Kenosha, 
Wisconsin, according to Opry publicist 
Jerry Strobel, who made the announce-
ment during this week of weeks in 
Nashville. Thompson, who will serve as 
president of the newly formed club, 
made his first journey to the Opry in 
October of 1953 and has attended some 
200 times since. I met the amicable Glen 
in the Opry booth. We chatted and it 
seems that he, like me, followed the lead 
of parents who listened to Roy Acuff, 
Bill Monroe, Hank Williams and 
Ernest Tubb. If you are interested in 
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becoming a member, write to Jerry 
Strobel, Grand Ole Opry Fan Club, 2804 
Opryland Drive, Nashville, Tennessee 
37214. 
My brother, Daniel Boone (I swear!), 

favorite singer Gene Watson and new-
comer Holly Dunn performed at the 
Hyatt Regency during the week. 
Loretta Lynn, Conway Witty and 

Randy Travis 'pre-faired' the fans with 
a drag 'em out hillbilly show at the 
Coliseum prior to the big week, leaving 
folks weak at the knees. Conway Twitty 
is still about the only hillbilly that can 
make me ache in places that I do not tell 
about! 

Course the bluegrassers had their day 
headed up by the Old Master Man-
dolinist Bill Monroe who can still, by 
God, pick and sing. With the likes of 
Wilma Lee Cooper (with hot bassist 
Terry Smith and dobroist Tim Graves), 
the Doug Dillard Band (with Ginger 
Boatwright's angelic vocals), Osborne 
Brothers, Mac Wiseman, the raw-tal-
ented Ralph Stanley, New Coon Creek 
Girls, Bluegrass Cardinals and others 
performing, it was a helluva three 
hours. 
Johnny Russell, recouping nicely fol-

lowing a stroke, performed at the Nash-
ville Palace, where young Randy Travis 
washed dishes and grilled hamburgers 
just last year. 
The All-American Country Games is 

not one of my favorite pastimes for the 
entertainers during Fan Fair. Last year 
R.C. Bannon (husband of Louise Man-
drell) injured his leg in the games and 
required surgery. This year Ricky Van 
Shelton pulled a hamstring muscle, 
June Forester fell in the foot race, Gary 
Morris hurt his knee, Ricky Skaggs 
suffered a stone bruise and Vince Gill 
hurt his shoulder. Granted, money from 
this event is donated to Tennessee Spe-
cial Olympics, a worthwhile charity. But 
aren't there safer games to play? I'm not 
as smart as most, but I'd really hate for 
anybody to receive permanent injury 
even though it is fun and for a good 
cause. Stars work hard, but they don't 
have the time or energy to be the 
Charles Atlas of Fan Fair. This is my 
opinion. I'm curious to know if the fans 
think the stars should continue playing 
the games. How important is their well-
being? Aerobics is one thing while the 
50-yard dash is another. 
The Johnson Sisters, Loudilla, Kay 

and Loretta, performed magic again for 
this year's Fan Fair. They were every-
where and reminded me of deacons' 
wives at an all-day preaching with din-
ner on the ground in my Caswell County 
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home. They were tending to everybody 
and everything at the same time. Co-
presidents of IFCO, the International 
Fan Club Organization, these sisters are 
amazing. They were there in the begin-
ning with Loretta Lynn, and like the 
Garden of Eden, the club keeps grow-
ing. Them Johnson Sisters organized 
Loretta Lynn's Fan Club and it was 
good, 'cause after God breathed life into 
them Johnson Girls, he breathed life into 
Loretta's Fan Club and is still a-puffing 
and a-blowing. 
By the way, winners of the IFC0's 

prestigious "Booth of the Year" award 
were The Whites. Using the theme "I 
Love Country," Fan Club President 
Patty White created handmade country 
decorations, charming wall pieces, 
shadow boxes, clucks, geese and other 
handmade pretties. JoAnne Spliter, 
IFCO Monitor, made the presentation. 
Funnyman Eddie Edwards hosted 

the Capitol/EMI show. Stars included 
Tom Wopat, Sawyer Brown, Dan 
Seals, Marie Osmond, Mel McDaniel 
and Tanya Tucker. 

16th Avenue Records, the newest 
label in town, showcased perennial 
favorite Charley Pride with the ton-of-
fun duo of Little David Wilkins and 
Johnny Russell. Jerry Bradley heads 
up the label. 
The Whites hosted a brunch, Johnny 

Cash hosted a breakfast, Johnny 
Rodriguez hosted a nacho party, 
Jeanne Pruitt hosted a cat fish supper, 
Ricky Skaggs hosted a luncheon, 
Darlene Austin and Nashville Now reg-
ular Tom Grant hosted a breakfast, 
Barbara Mandrell hosted a breakfast, 
Conway Twitty hosted a county fair, 
Ronnie Robbins hosted a dinner, Suzi 
Deveraux hosted a dinner/show, The -1 
Guys hosted a luncheon, the Twitty 
kids, Michael, Joni Lee and Kathy, 
sang for free. Lotsa good eats. 
RCA Records presented Michael 

Johnson, Vince Gill, Restless Heart, 
Earl Thomas Conley and Eddy Raven 
for the fans. 

Patty Loveless had a get-together 
while Freddy Fender performed at the 
Stock Yard. Eddie Adcock and his all-
female bluegrass band performed at the 
Station Inn. The multi-talented Vern 
Gosdin performed at PeeWee's. By the 

Summer's heat, driving rains and 
personal injuries couldn't keep the 
stars away from Fan Fair. Pictured 
clockwise from top are Dan Seals, 
David Lynn Jones, Mel McDaniel, 
George Jones, Rosanne Cash, Ricky 
Van Shelton, Judy Rodman, Waylon 
Jennings and Tom Wopat. A good 
time was had by all. 

way, Gosdin signed with CBS. The great 
Bob Montgomery's producing. 
Charlie Douglas outdid himself 

emceeing the Country Music Legends 
show. Some of the performers included 
Bill Anderson, Martha Carson, Con-
nie Smith, Florida Boys, Bobby Bare, 
Jim & Jesse, Melba Montgomery, Hen-
son Cargill, Tommy Collins, Charlie 
Louvin, Narvel Felts, Norma Jean, 
Bobby Helms, Jeanne Pruett, Jack 
Greene and Billy Walker. Wears me 
out!! 
June Carter's self-penned book Front 

The Heart has seen the light of day. Good 
book. I read it from cover to cover with-
out being able to put it down. June 
claims she almost titled it, Out of My 
Mind. Some of the writing is pretty 
unorthodox, even for a hillbilly, but 
nonetheless believable. As ludicrous as 
it sounds, June probably did get on that 
canoe and go down those Alaskan rapids 
with her two Johns—Johnny Cash and 
John Carter Cash. I can tell you one 
thing, there ain't enough downers on 
this planet to get me on a raft with 
Johnny Cash or Jesus. Leave the rapids 
for the bears and elk to view. Just give 
me the Cumberland River Bridge, and 
let me view the water from that angle as 
God meant us to do. One noticeably 
weird point about the book, June never 
mentions Rosanne Cash's spouse, 
Rodney Crowell. I found that a "hard to 
miss" oversight. 
June Carter Cash ain't never been no 

dummy. She can make biscuits and make 
you laugh. Besides, I think it was 
uncommonly smart of her to release the 
book just prior to Fan Fair, don't you? 
Mel Tillis has a sweet wife named 

Judy Tillis. She had all kinds of Fan Fair 
plans, but wasn't able to follow through 
on one of them. Why? Judy and Mel have 
adopted a little daughter named 
Hannah Elizabeth. I know for a fact 
this is truth, because I got it first hand 
from Hannah's grandmother. Yep, as 
usual, I got the scoop. Judy's mother, 
who womaned Mel's booth during Fan 
Fair, even showed me a photo of Hannah 
Elizabeth, who was only two weeks old. 
Cutie. Beaming grandma agreed. She 
had to grin proudly... grandma's name is 
Elizabeth also!! Congratulations, 
Hannah Elizabeth, for garnering a won-
derful mama, daddy and grandma. 
Janie Fricke's booth was a replica of 

"Texana," her and hubby Randy Jack-
son's home in Lancaster, Texas. Janie is 
an Indianian by birth, which explains 
the 'ana' in Texana. The miniature model 
attracted a lot of viewers during the 
week. Janie and Randy set up the replica 
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in their home after Fan Fair. My under-
standing is Janie was quite touched by 
the fact that her fans designed and made 
the model. 
The CBS Records show starred the 

biggest star of them all, George Jones, 
in living color. Hosted by Ralph Emery, 
the show also included Sweethearts of 

the Rodeo, Ricky Van Shelton, Rat-
tlesnake Annie and Asleep at the 
Wheel. 
Not too long ago The Whites recorded 

a song titled " It Sure Rains Hard in Ten-
nessee" that 1 penned some years back. 
Fan Fair-goers and Fan Fair-doers will 
swear by that statement now. And the 

CNIM Update: Del Reeves 

ood Time Charlie, indeed. Frank-
lin Delano Reeves' enthusiasm for 

everything is downright infectious. 
"I work about 125 days a year, record 
for the Playback/Sutra label," he 
roars with pride. "I'm still at it, 
workin' hard, tryin' to get a TV show 
with just the right format. 

"Hopefully it'll be with The Nash-
ville Network. If not, it'll be with 
another cable television deal. I go 
overseas once every year, and some-
times go to Germany. Other than 
that," he laughs, "I stay busy on the 
farm in West Nashville, toward Cen-
terville, Tennessee." 
The first farm Del Reeves stayed 

busy on was near Sparta, North 
Carolina, where he was born in 1933. 
"Roy Acuff and Ernest Tubb and 
Hank Williams were all we could get 
in those days on the radio, and that's 
how we all started off, tryin' to sing 
like them." At age 12 Del was on the 
radio singing bluegrass and, he 
declares, "I still love bluegrass 
today." 
He recorded for Capitol in the late 

1950's while stationed in California 
with the Air Force. Then in 1961 "Be 
Quiet, Mind," on Decca broke the Top 
Ten. When his Reprise single "The 
Only Girl I Can't Forget" hit in 1963, 
he finally moved to Nashville. 
With United Artists his single 

"Girl on the Billboard" hit Number 
One in 1965, and for the next four 
years he had fifteen Up 20 hits (six 
Top Ten). In 1966 he joined the Opry 
where he remains today. By Del's 
own admission, his 1968 hit "Good-
time Charlie" defined his image, an 
image that still dominates his shows. 
"Everything's uptempo," he says. 

His onstage imitations of Roy 

Acuff, Little Jimmy Dickens, Jerry 
Lee Lewis, Ray Charles and others 
are carefully crafted. "I try to make 
them funny, but I take them 
seriously. I worked in the mirror to 
get their mannerisms down." Del 
takes only a trio on the road today, 
but recalls one memorable alumnus: 
a sax player named Lee Greenwood. 
"I didn't know he could sing. He 
never offered to," Del laughs. 
Twenty years later, Del's flair for 

novelties hasn't deserted him: his 
recent "Dear Dr. Ruth," got him an 
appearance on the popular sex 
therapist's syndicated TV show. "I 
gotta be one of the only country 
artists to ever get invited to do Dr. 
Ruth's show. A lot of nice things have 
happened off that." 
And other things, too. "I damn 

sure got some flak," he said. "A local 
pastor got signatures and sent it to 
the Opry (asking) to please ban me 
from the Opry. That pastor probably 
never heard the Opry one time. Hal 
Durham, the Opry manager, took it 
with a grain of salt. He said, 'Del, if 
they're not talkin' about you, we don't 
need you." That's a change. In Nash-
ville 20 years ago, it would have been 
an instant scandal. 

Del's daughter Kan i is the only one 
of his three daughters interested in a 
musical career. So far, her taste is 
tending toward pop. Daughters Anne 
and Bethany are in non-musical 
careers. He's proud of all three, and 
he also has some definite plans for his 
own future. "I'd love to stay on the 
road another five years, then just 
really slow it down and do television, 
spend some time with my wife, 
Ellen, and do some things we'd like to 
do." — RICH KIENZLE 

rains came down on the MTM show. 
Lord bless Holly Dunn, Judy Rodman, 
The Girls Next Door, Marty Haggard, 
Ronnie Rogers and SKB, and thanks to 
you wonderful fans who hung out and 
listened in the Tennessee rain. Country 
fans are the best. MTM Records and the 
staff were amazed and happy that the 
fans stuck it out. 
And the rain kept falling Friday night 

for the IFCO show. The 20th annual 
event saw appearances by John 
Schneider, Holly Dunn, The Forester 
Sisters, Patty Loveless, Chris 
LeDoux, Gary Morris, Mason Dixon, 
Johnny Rodriguez, Southern Pacific 
and Keith Whitley. Suprise guests were 
Loretta Lynn and Conway Twitty. 
You know, I wish I could afford it, I'd 

like to send buses to every state in the 
union (course I'd need a boat to Hawaii) 
and bring all the fans to Music City for 
Fan Fair. You just have to come next 
year. All that talent, all that love, all 
that music. And nobody does it like us. 
We give great Fan Fairs!! The world of 
entertainment, whether Hollywood, 
New York or London, can never boast 
anything like this week. Wembley 
doesn't touch it, though it is great. The 
parade of talent for the fans is incredi-
ble. And it works like clockwork. CMA's 
Aleesha Bess must have gotten a license 
from God. That girl kept everything 
running so smooth. She works for the 
CMA and should be making lots of 
money, with all the work she does. She 
sure gave us fans her undivided atten-
tion. Fiddlers need attention too, so let's 
congratulate Randy Pollard of Las 
Vegas who won the Grand Master's Fid-
dling Championship. 
Wanna come to Fan Fair next year? 

Get your tickets early. The dates are 
June 6 to 12. I will see you there, and I 
want every fan to give me their auto-
graph. You are the heroes this week. 
I want to mention Lindsay Dorman, 

who came all the way from Australia for 
Fan Fair, and Lucille and Ken Cruise 
and Press Jamison who attended their 
16th Fan Fair. My love and prayers to 
these and all the thousands of others. 
Thanks for making it something all of us 
can remember. When a fan like me gets 
to meet fans like Susie French from 
Florida, Janet Self from Michigan, 
Shirley Anne Fales from Wyoming, 
Bernice Gallagher and Vance Smith 
from White Bluff, Tennessee, through 
love of the music—we know and under-
stand why we are there and why you are 
reading this. It's a fan-ship that we 
share and understand. One on one. It's 
like holding hearts with smiles and love. 
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LOOKING FOR GOODMOVIES? 
OWN ANY THREE, JUST $2.49 EACH. 

PLUS SHIPPING/HANDLING WITH MEMBERSHIP 

BLOCKBUSTERS 

DUNDEE RETURN OF THE JEDI 3547042 

GHOSTBUSTERS 
a 

—  ' 

FUNNY LADY 1850092 
JAWS 1000082 mo• 

rua HOLLYWOOD'S 
GREATEST 

fee' • THE STING 1005032 
THE AFRICAN QUEEN 0511022 
CITIZEN KANE 5501032 
REBECCA 0664072 
DOUBLE INDEMNITY 2104012 

le „ IL". MUSICALS 
LITTLE SHOP Of 
HORRORS 5279092 

be i,..... 
gi161. 

III 

. I 

SCARFACE 119831 2166042 
BLADE RUNNER 3104092 
THE BLUES BROTHERS 2117042 

‘ 

1742012 

FERRIS BUELLER'S 
DAY OFF 4273022 

THE KARATE KID II 1894072 

ALIENS 3009092 

PEGGY SUE GOT 

,,e L MIN 

' 1 i 

-71 , P.' 

THE BREAKFAST CLUB 2118132 
RUCK SOUP 1024002 
THE DEER HUNTER 2124152 

TO KILL A MOCKINGBIRD 1022282 

THE GLENN MILLER 
STORY 2130092 

THE MAN WHO KNEW 
TOO MUCH 2132972 

MARRIED 3629052 
I% 

STAND BY ME 1924192 
o 

- 
-oitimi.:,k;7" ..-. .. 

CABARET 4001272 

SOUTH PACIFIC 3506112 
/( - MASK 2125062 

VERTIGO 2136032 BACK TO THE FUTURE 2114092 
CROCODILE THE COLOR 
DUNDEE THE GODFATHER Il 0018422 PURPLE 
4297042 6301032 

THE SOUND OF OKLAHOMA' 0054052 
MUSIC MY FAIR LADY 3507022 THE GODFATHER 
0039212 0008512 

THE MONEY PIT 2119042 

AGNES OF GOO * 1812062 

ENEMY MINE 3584082 

STAR WARS 0564162 BODY HEAT 6029032 THE WAY WE WERE 1529002 pup MAX: THE BEDROOM WINDOW 4912032 
TORN CURTAIN 2135042 THE 816 CHILL 1527022 STRIPES 1513162 BEYOND THUNDEROOME 6089012 BLACK WIDOW 3630022 
WANTED DEAD OR ALIVE 5601022 THE RIGHT STUFF 6043062 A PASSAGE TO INDIA * 1741002 THE DAY THE EARTH 

STOOD STILL 0576042 
THE NAME OF 
THE ROSE 1209072 BEVERLY HILLS COP 2053102 STAR TREK II- WUTHERING HEIGHTS 3126032 

LEGAL EAGLES 2102032 THE WRATH OF KHAN 2013272 A VIEW TO A KILL 0989052 PRIZZI'S HONOR 4302022 THE BIRDS 1027072 
THE KARATE KID 1710092 OAT OF AFRICA 2131082 THE GODS MUST 

LIE CRAZY 7340042 
THE NATURAL 1( 1649052 THE EMPIRE 

NATIONAL LAMPOON'S 
ANIMAL HOUSE 2115082 

PEE WEE'S 
BIG ADVENTURE 6098002 

PLACES IN THE HEART 17979092 STRIKES BACK 0910092 
GUNG HO 4225012 THE GRADUATE 3103002 THE FLY ( 1986) 3617172 

STAR TREK- RISKY BUSINESS 6033082 THE ROAD WARRIOR 6028052 KING KONG (ORIGINAL) 5502022 BRAZIL 2116072 
THE MOTION PICTURE 2035132 MASH 0055122 BONNIE 8 CLYDE 6072002 TRADING PLACES 2017152 SLAUGHTERHOUSE FIVE 2128032 
ALIEN 0002322 JAGGED EDGE 1813052 MY BEAUTIFUL 

LAUNDRETTE 5149012 
SOUL MAN 5600032 STAR TREK 111-
CAMELOT 6027222 THE SEARCH FOR SPOCK 2016162 

A ROOM WITH A VIEW 3615012 THE SEVEN SAMURAI 3108052 REAR WINDOW 2134052 
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WESTERNS 
HIGH NOON 4016042 

FORT APACHE 5526042 

PALE RIDER 6097272 

THE MAN WHO 
SHOT LIBERTY VALANCE 2092052 

ACTION/ADVENTURE 

HEARTBREAK RIDGE 6289172 

PATTON 0043092 

ROMANCING THE STONE 0894092 
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DUEL IN THE SUN 7341032 SUPERMAN 0013132 PSYCHO 1013292 

THE MAN WHO WOULD 
BE KING 0858032 

OR. STRANGELOVE 1521062 BLONDE VENUS 2101012 
BLAZING SADDLES 0012142 THOROUGHLY MODERN 

THE SEARCHERS 6102942 STAGECOACH 7113252 MILLIE 2182062 
THE MUSIC MAN 6147012 NOTORIOUS 0567132 TAI.PAN 1935022 
THE TRIP TO BOUNTIFUL 3225032 MAD MAX 7109052 VANNA WHITE, GET SLIM, 
BLUE VELVET 5150072 REBEL WITHOUT STAY SLIM 5162032 

TOP HAT 0029152 A CAUSE 6101132 THE AWFUL TRUTH 1855042 

LOST HORIZON 1916012 MARNIE 2133062 ONE CRAZY SUMMER 6276042 
DRAGNET 2105002 
FANNY a ALEXANDER 3112092 , ..„ FAMILY FARE 
FROM HERE TO 
ETERNITY 1917002 THE BOY WHO COULD FLY 5146042 

CHMUJIME'S 
WEB 

SILVERA DO TOP GUN 
DIRTY HARRY 6017082 

1810082 4269082 
HEARTBURN 4270052 

DOCTOR DOOLITTLE 0732212 

POUND PUPPIES 7902042 

SUPERMAN 0013132 
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WILD STRAWBERRIES 3514032 

YOUNG SHERLOCK HOLMES 4218002 
ROUND MIDNIGHT 6295012 KISS OF THE MURPHY'S LAW 3397052 

SALVADOR 4879002 
THE MUPPETS TAKE 

i'M 11 4 
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JANE FONDA'S SPIDER WOMAN 3197092 
NEW WORKOUT 5112042 FUNNY GIRL 1511002 THE HUSTLER 0939062 

JEWEL OF THE NILE 3571032 TOOTSIE 1509042 JANE FONDA'S 

LOW IMPACT AEROBICS 5139032 
• 

i.... 1IR, 

MANHATTAN 0923042 

HEIDI 0565072 

ANNIE 1516052 

.„. ,. ,,i,, 
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COCOON 3553052 POLICE ACADEMY 6049002 
THE BRIDGE ON THE HELLO DOLLY 0609052 CHILDREN OF A 

LESSER GOD 4294072 RIVER KWAI 1606062 A SOLDIERS STORY 1733022 
GIANT 6010002 TERMS OF ENDEARMENT 2011182 PROJECT X 3636062 THE CARE BEARS 

AN AMERICAN TAIL MOVIE II 1862052 CHARLOTTE'S WEB 
2184042 2095022 

LAWRENCE OF ARABIA * 1514072 TRUE GRIT 2026122 THE MORNING AFTER 5152052 
WITNESS 4114052 THE K1WNG FIELDS 6084062 JUMPIN' JACK FLASH 3627072 
GREMLINS 80820112 CHARIOTS OF FIRE 6014012 CRIMES OF THE HEART 5153042 

* NOT AVAILABLE IN BETA. 

Now you can own any three 
movies here for just $2.49 each (plus 
shipping/handling) with member-
ship in the CBS Video Club! Movies 
for less than the price of movie 
tickets, less than the price of most 
rentals, and they're yours for keeps! 

Choose from the best, too. 
Return of the Jedi, Charlotte's Web 
and more. There's no membership 
fee, and you don't have to buy a lot 
of movies. 

Just buy five more within the 
next two years. The movies you 
order will be mailed and billed 
at regular Club prices, which 
currently range from $29.95 to 
$79.95, plus shipping and handling. 
(Extra-long films and specials may 
cost a bit more.)  

BONUS PLAN—san SO%  

After buying five movies at 
regular Club prices in the next two 
years, you can cancel. Or stay with 
us and save even more under our 
current Bonus Plan. With each 
movie you buy, the plan currently 
allows you to help yourself to an-
other movie of equal value or less at 
50% off. (And you can save as much 
as $60 more right now—see the 

Advance Selection box in coupon.) 
About every four weeks (up to 

13 times a year) we'll send you our 
CBS Video Club Magazine, review-
ing our Director's Selection plus 
many alternate movies. Up to four 
times a year you may also receive 
Special Selection offers, usually 
at a discount off regular Club 
prices, for a total of up to 17 buying 
opportunities.  

CHOOSE FROM HUNDREDS 
OF HIT MOVIES  

As a member, you'll always 
have a wide range of choices. If 
you want the Director's Selection, 
don't do a thing. It will arrive auto-
matically. If you prefer an alternate 
title, or none at all, just return 
the card provided by the date 
specified. 

You'll always have two full 
weeks to decide. (If you ever re-
ceive a movie without having had a 
full two weeks to decide, send it 
back at our expense.) There's a toll-
free number to call if you have any 
questions or service requests. 

Join today and we'll send your 
three movies for just $2.49 each 
along with more details on how the 

Club works. If you're not satisfied, 
return everything within 10 days for 
a full, prompt refund with no further 
obligation. 

For faster service, use your 
credit card and our toll-free number 

to order. Just call 24-hours a day: 

1-800-CBS-4804 
(in Indiana 1-800-742-1200). Or mail 
the coupon. 

CBS VIDEO CLUB 
liar Nor. Frottndge A,,nur Tern. Haute. IN 47811 

CBS VIDEO CLUB 
1400 North Fruitridge Avenue 
Dept. BC4, PO. Box 1111, Terre Haute, IN 47811 
Yes, please enroll me in the CBS Video Club 
under the terms outlined in this advertisement. 
As a member. I need buy just Ave more movies 
at regular Club prices within the next two years. 

Send me these 
3 movies for $2.49 each   
plus 93.00 shipping/ 
handling (that's S10.47) 

Check one: L-1_, VHS E BETA 
Please check how paying: 
1 • My check is enclosed. 
r.11 Charge my introductory movies and future Club purchases to: 

1_, MasterCard '77J Diner. Club E American Expres, VISA 

Advance Selection 
ME UP TO $ 60 MORE— 
RARE LESS TO BUY LATER! 

Ord, th fur ,,19.95-
and your membership obligation is 

immediately reduced (you then need buy 
only 4 more, instead of 5). 

Just fill in the number of your first selection 
below, and add $19.95. plus $1.50 shipping) 
handling, to your $10.47 payment. 

Account N 

Signature 

Name  

X44/X46 

X45/X47 

Expiration Date   

Phone ( 

Address   

City   State   Zip  -  

Note: CBS Video Club reserves the right to reject any application or cancel any membership. 
Offer limited to continental U.S. (excluding Alaska) and Canada. Canadian residents will be 
serviced from Toronto (offer may vary). Applicable sales tax added to all orders. 1/2'72 1:87 
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Forsaken Lore, Untie Mono. 
WIldwood Flow« 

And Mond 

ELVIS PRESLEY 

YOU'LL NEVER WALK ALONE 

LYNN ANDERSON—GOOD TIMES: 
Rose Garden/You're My Man/Cry/Take 
Me Home/Country Road/For The Good 
Times/Joy To The World/Hello Darlin7 
Stay There Till Get There—No. CBK3016 

CHET ATKINS— THE GUITAR GE-
NIUS: Heartbreak Hotel/Swanee River/ 
Blackjack/I'll Be With You In Apple 
Blossom Time/Daar's 'N Wind Wat Waai/ 
Its Now Or Never/Out Of Nowhere/Hidden 
Charm/Even Tho — No. CAK753 

CHET ATKINS — RELAXIN' WITH 
CHET: Blues For Dr. Joe/Sophisticated 
Lady/Yesterdays/Say Si Si" / Villa/ 
Martha/In The Chapel In The Moon-
light/Czardas/Nagasaki/April In Por-
tugal—No. CAK2296 

CHET ATKINS— NASHVILLE GOLD: 
La Fiesta/Down Home/I Love How You 
Love Me/I Got A Woman/Whispering/ 
Alley Cat/Arkansas Traveler/Spanish Har-
lem/Django's Castle—No. CAK 2555 

BOBBY BARE— FOLSOM PRISON 
BLUES: Folsom Prison Blues/Abilene/ 
Gotta Travel On/Autumn Of My Life/ 
Blowin' In The Wind/Lemon Tree/Try To 
Remember/Silence Is Golden/When Am I 
Ever Gonna Settle Down/No Sad Songs 
For Me—No. CAK2290 

THE ORIGINAL AND GREAT CARTER 
FAMILY: Diamonds In The Rough/God 
Gave Noah The Rainbow Sign/Forsaken 
Love/The Grave On The Green Hillside/I'm 
Thinking Tonight Of My Blue Eyes/Little 
Moses/Lula Walls/On The Rock Where 
Moses Stood/Sweet Fern/Wabash Can-
non Ball/Kitty Waltz/Wildwood Flower— 
No. CAK586 

JOHNNY CASH— THIS IS JOHNNY 
CASH: A Boy Named Sue/Five Foot High 
And Risin'iMan In Black/Folsom Prison 
Blues/If I Were A Carpenter/Frankie's 
Man/Johnny/One Piece At A Time/Under-
stand Your Man—No. CBK3014 

COUNTRY GIANTS—(M. ROBBINS, 
J. HORTON, J. CASH): Battle Of New 
Orleans/El Paso/If You've Got The Money 
Honey/We Sure Can Love Each Other/ 
Waterloo/I Walk The Line/The Grand 
Tour/PT 109—No. CBK3006 

SKEETER DAVIS—THE END OF THE 
WORLD: The End Of The World/Daddy 
Sang Bass/My Coloring Book/Son-Of-A-
Preacher Man/Am I That Easy To For-
get?/Little Arrows/Hold Me Tight/Angel 
Of The Morning/I Forgot More Than You'll 
Ever—No. CAK2607 

HITS BY TOM T. HALL: (Old Dogs, And 
Children And) Watermelon Wine/A Week 
In A Country Jail/The Year That Clayton 
Delaney Died/I Wish I Had Loved Some-
body Else/Son Of Clayton Delaney/You 
Show Me Your Heart (And I'll Show You 
Mine)/It's All In The Game/More About 
John Henry—No. CPK3202 

JOHNNY HORTON— BATTLE OF 
NEW ORLEANS: The Battle Of New 
Orleans/North To Alaska/Sink The Bis-
marck/Honky Tonk Man/Comanche/ 
Whispering Pines/Johnny Reb/Rock Is-
land Line—No. CBK3012 

WAYLON JENNINGS—THE ONE 
AND ONLY WAYLON JENNINGS: Yes, 
Virginia/Dream Baby (How Long Must I 
Dream)/You Beat All I Ever Saw/She 
Loves Me (She Don't Love You)/Ws All 
Over Now/Born To Love You/Down Came 
The World/The Dark Side Of Fame/John's 
Back In Town/Listen, They're Playing My 
Song—No. CAK2183 

WAYLON JENNINGS—HEART-
ACHES BY THE NUMBER: Heartaches 
By The Number/Tiger By The Tail/Foolin' 
Round/(That's What You Get) For Lovin' 
Me/You're Gonna Wonder About Me/ 
Folsom Prison Blues/Busted/Time To 
Bum Again/Leavin' Town—No. CAK2556 

WAYLON JENNINGS—RUBY, 
DON'T TAKE YOUR LOVE TO TOWN: 
Just To Satisfy You/Gentle On My Mind/ 
Ruby, Don't Take Your Love To Town/ 
Leavin' Town/Your Love/New York City, 
R.F.D./Hangin' On/Today I Started Loving 
You Again/Time To Bum Again— No. 
CAK2608 

BILL MONROE— THE BEST OF BILL 
MONROE: Summertime Is Past And 
Gone/Old Cross Road ( Is Waiting)/Blue 
Grass Special/Mansions For Me/Goodbye 
Old Pal/Yodel # 4/Toy Heart/True Life 
Blues—No. CBK3021 

JIM NABORS— OUR LOVE: The Im-
possible Dreams/Strangers In The Night/ 
Somewhere My Love/Swanee/Our Love/ 
There's A Kind Of A Hush/Little Green 
Apples/Sunrise/Sunset—No. CBK3011 

WILLIE NELSON—COLUMBUS 
STOCKADE BLUES AND OTHER 
COUNTRY FAVORITES: Columbus 
Stockade Blues/I Love You Because/ 
Heartaches By The Number/Seasons Of 
My Heart/San Antonio Rose/Don't You 
Ever Get Tired/Fraulein/Go On Home/I'd 
Trade All Of My Tomorrows (Just For 
You)—No. CAK2444 

DOLLY PARTON— JUST THE WAY I 
AM: Just The Way I Am/Little Bird/Mama 
Say A Prayer/My Blue Ridge Mountain 
Boy/In The Good Old Days (When Times 
Were Bad)/In The Ghetto/Daddy Come 
And Get Me/The Carroll County Acci-
dent/Gypsy, Joe And Me—No. CAK2583 

ELVIS PRESLEY— ELVIS SINGS 
"FLAMING STAR": Flaming Star/Won-
derful World/Night Life/All I Needed Was 
The Rain/Too Much Monkey Business/ 
Yellow Rose Of Texas—The Eyes of 
Texas/She's A Machine/Do The Vega/ 
Tiger Man—No. CAK2304 

ELVIS PRESLEY— LET'S BE 
FRIENDS: Stay Away, Joe/If I'm A Fool 
(For Loving You)/Let's Be Friends/Let's 
Forget About The Stars/Mama/I'll Be 
There ( If You Ever Want Me)/Almost/ 
Change of Habit/Have A Happy—No. 
CAK2408 

ELVIS PRESLEY— ALMOST IN 
LOVE: Almost In Love/Long Legged 
Girl/Edge Of Reality/My Little Friend/A 
Little Less Conversation/Rubberneckin'/ 
Clean Up Your Own Back Yard/U.S. 
Mail/Charro/Stay Away—No, CAK2440 

ELVIS PRESLEY— C'MON EVERY-
BODY: C'Mon Everybody/Angel/Easy 
Come, Easy Go/A Whistling Tune/Follow 
That Dream/King Of The Whole Wide 
World/I'll Take Love/Today, Tomorrow 
And Forever/I'm Not The Marrying Kind/ 
This Is Living— No. CAK2518 

ELVIS PRESLEY— YOU'LL NEVER 
WALK ALONE: You'll Never Walk Alone/ 

Who Am I?/Let Us Pray/There'll Be Peace 
In The Valley/We Call On Him/I Believe/It 
Is No Secret/Sing You Children/Take My 
Hand, Precious Lord—No. CAK2472 

ELVIS PRESLEY— I GOT LUCKY: I 
Got Lucky/What A Wonderful Life/I Need 
Somebody To Lean On/Yoga Is As Yoga 
Does/Riding The Rainbow/Fools Fall In 
Love/The Love Machine/Home Is Where 
The Heart Is/You Gotta Stop/If You Think I 
Don't Need You—No. CAK2533 

ELVIS PRESLEY—ELVIS SINGS 
HITS FROM HIS MOVIES: Down By 
The Riverside And When The Saints Go 
Marching In/They Remind Me Too Much 
Of You/Confidence/Frankie And Johnny/ 
Guitar Man/Long Legged Girl (With The 
Short Dress On)/You Don't Know Me/ 
How Would You Like To Be/Big Boss Man/ 
Old MacDonald—No. CAK2567 

ELVIS PRESLEY—BURNING LOVE 
AND HITS FROM HIS MOVIES-VOL. 
2: Burning Love/Tender Feeling/Am I 
Ready/Tonight Is So Right For Love/ 
Guadalajara/It's A Matter Of Time/No 
More/Santa Lucia/We'll Be Together/I 
Love Only One Girl—No. CAK2595 

ELVIS PRESLEY— SEPARATE 
WAYS: Separate Ways/Sentimental Me/ 
In My Way/I Met Her Today/What Now, 
What Next, Where To/Always On My 
Mind/I Slipped, I Stumbled, I Fell/Is It So 
Strange/Forget Me Never/Old Shep—No. 
CAK2611 

RAY PRICE— THE SAME OLD ME: 
Heartaches By The Number/My Shoes 
Keep Walking Back To You/I Won't Men-
tion It Again/The Same Old Me/Invitation 
To The Blues/City Lights/You're The Best 
Thing That Ever Happened To Me/Crazy 
Arms—No. CBK3013 
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HEART: According To My Heart/Don't 
You Want To Be My Girl/Don't Tell Me/ 
You'll Never Be Mine Again/I've Lived A 
Lot In My Time/If You Were Mine/Don't 
Ask Me Why/Stand At Your Window/What 
Would You Do/I Can't Fly—No. CAK583 

JIM REEVES— THE COUNTRY SIDE 
OF JIM REEVES: A Railroad Bum/Blue 
Side Of Lonesome/Waitin' For A Train/I 
Won't Forget You/My Lips Are Sealed/ 
Most Of The Time/When Two Worlds Col-
lide/Yonder Comes A Sucker/A Fallen 
Star/Highway To Nowhere—No. CAK686 

JIM REEVES— GOOD 'N' COUNTRY: 
Don't Let Me Cross Over/There's A Heart-
ache Following Me/The Talking Walls/ 
Little Ole Dime/The World You Left 
Behind/I've Enjoyed As Much Of This As I 
Can Stand/Lonely Music/Bottle, Take 
Effect/You Kept Me Awake Last Night/ 
Before I Died—No. CAK784 

JIM REEVES— YOUNG AND COUN-
TRY: Spanish Violin / You're The Sweet-
est Thing/I'll Tell The World I Love 
You/Never Take No For An Answer/I'll 
Always Love You/Wagon Load Ot Love/ 

Did You Darling/I Could Cry/Hillbilly 
Waltz/Please Leave My Darling Alone— 
No. CAK2532 

ROY ROGERS/DALE EVANS— JE-
SUS LOVES ME: Jesus Loves Me/The 
Circuit Ridin' Preacher/The Bible Tells Me 
So/A Cowboy Sunday Prayer/Read The 
Bible And Pray/Do What The Good Book 
Says/Watch What You Do/The Lord Is 
Counting On You—No. CAK1022 

ROY ROGERS, DALE EVANS, THE 
SONS OF THE PIONEERS—"LORE 
OF THE WEST": Happy Trails/Lore Of 
The West/That Palomino Pal O'Mine/The 
Yellow Rose Of Texas/Texas For Me/Rock 
Me To Sleep In My Saddle/On The 
Range—No. CAK1074 

HANK SNOW— THE SINGING 
RANGER: The Gold Rush Is Over/I Went 
To Your Wedding/Honeymoon On A 
Rocket/Mississippi River/The Engineer's 
Child/Ben Dewberry's Final Run/Born To 
Be Happy/I Cried But My Tears Were Too 
Late/The Night I Stole Old Sammy Mor-
gan's Girl/Just A Faded Petal From A Beau-
tiful Bouquet/Somewhere Along Life's 

Highway/I'm Gonna Bid My Blues Good-
bye—No, CAK514 

PORTER WAGONER— A SATISFIED 
MIND: A Satisfied Mind/Eat, Drink And 
Be Merry/Born To Lose/Ivory Tower/I 
Can't Live With You/Settin' The Woods On 
Fire/Company's Comin'/I Like Girls/Your 
Love/As Long As I'm Dreaming/Mid-
night—No, CAK769 

KITTY WELLS— INSPIRATIONAL 
SONGS: You Better Get Down On Your 
Knees And Pray/Jesus Remember Me/ 
Too Far From God/Too Much Sinning/ 
Trails And Tribulations/How Far Is Heaven/ 
My Mother/Pray Together And We'll Stay 
Together—No. CAK620 

DOTTIE WEST AND THE HEART-
ACHES—THE SOUND OF COUNTRY 
MUSIC: You Ain't Woman Enough/ 
Together Again/Pick Me Up On Your Way 
Down/Someone Before Me/Don't Hurt 
Anymore/Heartaches By The Number/ 
City Lights/Slowly/Crazy Arms/I Miss 
You Already—No. CAK2155 

SLIM WHITMAN—BIRMINGHAM 

JAIL AND OTHERS: I'm Casting My 
Lasso Towards The Sky/There's A Rain-
bow in Ev'ry Teardrop/I'll Never Pass This 
Way Again/Birmingham Jail/Wabash 
Waltz/I'm Crying For You/Paint A Rose On 
The Garden Wall/Tears Can Never Drown 
The Flame—No. CAK954 

DON WILLIAMS— WITH THE POZO 
SECO SINGERS: Guantanameram 
Were A Carpenter/Spanish Harlem Inci-
dent/Green Grass Of Home/Il Ain't Worth 
The Lonely Road Back/Come A Little Bit 
Closer/You've Lost That Lovin' Feelin'/ 
You Better Sit Down Kids—No. CBK3024 

HITS BY HANK WILLIAMS, JR.: All 
For The Love Of Sunshine/It's All Over But 
The Crying/Cajun Baby/Eleven Roses/ 
Rainin' In My Heart/The Last Love Song/ 
Pride's Not Hard To Swallow/Hank—No. 
CPK3201 

BOB WILLS— THE BEST OF BOB 
WILLS: San Antonio Rose/Take Me Back 
To Tulsa/Big Beaver/Roly-Poly/Trouble In 
Mind/Time Changes Everything/The Con-
vict And The Rose/New San Antonio 
Rose—No. CBK3023 

ONLY $4.95 EACH Choose One Tape FREE With EVERY Three You Order! 

MAIL TO: Nashville Warehouse, P.O. Box 5090, 
Ronkonkoma, New York 11779 

Name  

Address  

City  

State. Zip  

Credit Card Orders Accepted 
On Orders Over $20 ONLY! 

17] Visa 11 MasterCard 

Card No  

Expir, Date  

Signature  
L. 

Artist Title Cassette No. Price 

Post. á Hand. Chart 
Under $10 Add $1 95 
$10. 01 To $20  Ado $2 45 
0er $20  Add $3.45 

Cost 

Add p/h from chart 

N.Y.S. residents add sales tax 

Total enclosed 

___ 

_ 
er expir es L, 



WITH ELLIS WIDNER AND WALTER i ARTIS 

RECOMMENDED READING R 
THE OAK RIDGE BOYS: OUR STORY 
They've weathered more than 40 years of ups and downs and as many changes in personnel. While this great new book offers a 
complete history of the group, it is the foursome of Duane Allen, Joe Bonsall, William Lee Golden and Richard Sterban that has 
made The Oaks so worthy of this in-depth look. Each tells his part of The Oaks' story in a no-holds-barred style that's certain to 
please and surprise fans. Their stories reveal the problems of booking such a diversified group: the trials and tribulations of 
spending two-thirds of every year on the road; the temptations of drugs, booze, and groupies: and the sheer joy of singing and 
performing amid the fickle whims of the music business. The recent vote excluding William Lee Golden from the group that 
shocked the music industry now makes this new authorized biography an even more absorbing story to read. 
Hardcover. . 6 x 9...192 Pages...50 B&W Photos. Item No. B20 — NOW $16.95 

THE ILLUSTRATED ENCYCLOPEDIA OF COUNTRY MUSIC 
Whether you favor old masters like Ernest Tubb and Kitty Wells, ageless superstars like Johnny Cash, or brilliant newcumers like 
Dwight Yoakam, this book gives you the essential facts about their lives and careers, and leads you to their best recordings. The 
rich heritage of Country Music is preserved with definitive profiles of the likes of Jimmie Rodgers, Patsy Cline and of course, the 
legendary Hank Williams. Unparalleled as a reference source, The Illustrated Encyclopedia provides at-a-glance details about more 
than 450 artists: Birthdate, birthplace, album titles, record labels, awards, and highest chart positions of top hits. This brand new 
edition is an absolute must for every country music fan. Hardcover... 8½" x 113/4 "...208 Pages.. Over 500 Photos & Album 
Covers in Full Color... Over 300 Discographies, Item No. 691— NOW $22.95 

YOUR CHEATIN' HEART: A 
HANK WILLIAMS BIOGRAPHY 
No serious country music fan should go without reading 
this classic 1981 bestseller by noted writer Chet Flippo. 
Here's just a little of what has already been said about it: 
"The consummate Hank Williams biography...the 
explosive life story that deserves to be read by every urban 
cowboy in America."— Playboy. " I'm sure Hank would be 

glad you done it this way."- — Waylon Jennings. " Flippo 
has managed to put flesh and blood on the sturdy bones of 
the Williams legend."-- People Magazine. It's truly a 
country classic. Softcover...251 Pages... Illustrated Item 
No. 89F— ONLY $8.95 

COUNTRY MUSICIANS 
The Carter Family, Charlie Daniels, Waylon Jennings, Bill 
Monroe, Willie Nelson, Ricky Skaggs, Merle Travis, and 
dozens of other great country artists— they're all there in 
this one new book! There are exclusive interviews, reveal-
ing personal histories, and expert musical analysis of the 
most celebrated artists in a variety of country styles: the 
origins and influences, the technical and creative develop-
ments—the sound and how they make it. Included are 
comprehensive discographies and over 80 great black and 
white photos. Softcover...81/2 x 11...151 Pages. Item No. 
Bit— ONLY $12.95 
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IFOR/PRORD BY ROY CLARK 

AUSTIN CITY LIMITS 
Willie Nelson...Kris Kristofferson ... George Jones.. Chef 
Atkins... Loretta Lynn...Merle Haggard... Emmylou Har-
ris...these performers and literally hundreds of other 
music greats are featured in the brand new book, Austin 
City Limits. It is the complete story behind America's most 
popular country music television program. The book 
includes vignettes from 11 years and 140 shows of the 
acclaimed PBS program now carried by some 280 stations 
nationwide. The heart of this great book is about what 
makes the show so unforgettable- -the performers. Every 
country music fan will love it. Hardcover...8 x 12...266 
Color & B/W Photos. . 136 Pages. Item No. B7K—NOW 
$24.95 



El YOU COUNTRY MUSIC FANS! 

% it Elite 

THE CONWAY TWITTY STORY: 
AN AUTHORIZED BIOGRAPHY 
Packed with fascinating anecdotes, you'll meet the 
dirt-poor Southern boy who grew up on a houseboat, 
and who, by the age of twelve, was writing songs and 
hosting his own radio show. From teenage baseball 
star to a lifelong career of composing and singing 
everything from rocakbilly and gospel to mainstream 
country. Hardcover. . 193 pages... Illustrated... 
Discography. Item No. B90—NOW $14.95 

GEORGE JONES: SAGA OF AN 
AMERICAN SINGER 
Now, noted country music author Bob Allen reveals the 
true story of this music legend.. from his early life in 
the isolated and storied Big Thicket of Southeast Texas 
to his gradual ascent through the ranks to emerge as 
one of the stellar figures in the checkered world of the 
country music industry. Allen examines the conflicts 
that have haunted Jones throughout his career. He 
explores the stormy marriages and reviews George's 
lengthy struggles to overcome alcoholism and drug 
addition plus the myriad legal complications and ill-
advised business decisions that threatened to min him. 
It's a fascinating story you should not miss. Hard-
cover...312 pages...40 B/W Illustrations. Item No. 
B2Y—NOW $15.95 

TOM T. HALL'S SONGWRITER'S HANDBOOK 
"I remember when I first got to Nashville," says Tom T. Hall. "I would 
have liked to have had a book like this. It would have saved me a lot of 
time finding answers to my questions." To help other songwriters, lom I. 
has put the answers in this brand new book. Everything is covered— 
finding ideas for songs.. how to combine words and music.. revising a 
song... dealing with rhyme and meter... rules and tools. On the business 
side, there are invaluable tips on what the Nashville music industry is 
really like., how to deal with publishers...how you get paid... under-
standing terms and expressions used in the business...and more. Johnny 
Cash says, "The most helpful book I know for both new and experienced 
songwriters. Here are names, places, facts, and forms to help you be a 
success." If you're serious about your desire to write country music, be 
sure not to miss this indispensible new guide. Hardcover .. 160 Pages. 
Item No. B9H—NOW $14.95 
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SPOTLIGHT ON THE PICK OF 
THE MONTH 

HEART WORN MEMORIES: 
A DAUGHTER'S PERSONAL 
BIOGRAPHY OF WILLIE NELSON 

Willie has won the hearts of music tans everywhere, with a style 
and repertoire that ranges from country to popular, from gospel 
and blues to rock. The bittersweet story of his long struggle for 
fame and search for personal happiness is now told in this new 
book. In a down-home, no holds-barred style, daughter Susie 
interweaves her own story with that of her father and the family. 
"There's a lot of pretty softy stuff in the book," says Publishers 
Weekly. But the book is "authorized," that is, Susie ran it past her 
father and excised a few things he disapproved of. All in all, it's a 
lively tale for every country music lover. Hardcover...48 Page 
Photo Insert...228 Pages. Item No. B7J—NOW $17.95 
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People 

OLIVIA NEWTON-JOHN-JOHN??? 

If Olivia Newton-John married Elton 
John, would her name be Olivia New-
ton-John-John? Hell, I don't know, but I 
know Elton John went to see Desert 
Rose perform at the Roxy in Los 
Angeles, was impressed and went out 
the next day to buy a record by Desert 
Ro.e. 

BOREN REUNION 

Mae Boren Axton is almost as colorful 
as Colonel 'Ibm Parker. When she had 
her recent family reunion at her man-
sion in Hendersonville, Tennessee, son 
Hoyt Axton flew in for the do, as did 
cousin Arlo Guthrie. Mae could've 
charged for the event. Singer/picker/ 
author/songwriter John Hartford and 
wife Marie Hartford also attended. And 
all 200 folks lived happily ever after, so 
to speak. I promise you, if 200 people 
came to my house, I would wig out. 
Course, Mae has a huge house and yard, 
but I am betting it got smaller by the 
minute with that many folks. 

KEITH BILBREY, LONG-TIME FRIEND, 
DONE GOOD 

With curiosity and determination, 
Keith Bilbrey's weekly trek to Music 
City from Cookeville was a ritual. He 
paid house calls and one was to 916 19th 
Avenue South, my place of employment. 
He'd stop by to visit the legendary DJ, 
Captain Midnite, and yours truly. At 
that time Keith's ambition was to be an 
announcer at the Grand Ole Opry. The 
great Grant Turner was his hero, and 
still is. Were his ambitions fulfilled? You 
betcha! He eventually made his way to 
WSM where he manned the night 
stretch, and moved up from there. 

Presently, Keith arises at the ungodly 
hour of 4:00 A.M. and heads to the WSM 
TV studios where he does the news on 
the Ralph Emery television show from 
5:30 to 7:00 A.M. and continues until 
8:30. Then he eases into radio on WSM 
AM until 1:00 P.M. On Friday and 
Saturday nights, Keith is an announcer 
on the Grand Ole Opry radio show. And 
for the past year and a half, he has 
hosted Grand Ole Opry Live on TNN 
from 7:30 to 8:30 P.M. CST. Starting last 
April, Keith had a fantastic idea of 
interviewing the guests who were to 
appear on the live portion of the Opry, so 
at 7:00 P.M. CST each and every Satur-
day night, Keith Bilbrey hosts this show 
also. Additionally, Keith hosts a syndi-
cated radio trivia show. This is taped, 

thank God, or I don't see how the man 
could find time to do it. This is an 
example of someone who had a dream, 
went to college, hung out in Nashville, 
learned his trade, made friends and 
done good. Hats off to my buddy, Keith 
Bilbrey...a go al friend and a gmal man. 

TILLIS GOES GOLD 

Mel Tillis, a man of few words, so to 
speak, received the Gold Award for a TV 
commercial shot out in Salt Lake City. 

JUDY'S ZONKED BUS 

Judy Rodman's music is hotter'n Texas 
chili, but her bus died in the Lone Star 
State. A second bus blew a water hose 
and a third bus just would not jig to the 
gig. Poor Judy and band ended up 
having to cancel the show. Don't fret, 
she and the band did get some Tex/Mex 
rations and opened the next night for 
Willie Nelson, and that is pretty close 
to heaven in my book. Especially when 
Willie asked Judy to join in his closing 
gospel sing. She did. 

GOODBYE TO GREATNESS 

Up in Gatlinburg, Tennessee, there is a 
pleasant little motel called "Rocky Top." 
Its owners were Felice and Boudleaux 
Bryant, the writers of the monster hit 
song with same title and many others. 
Country music lost one of its greatest 
song tailors when Boudleaux Bryant 
kissed this world goodbye. His bride of' 
43 years, Felice, survives him. Bryant 
set the music to Felice's poetry, and 
there was music, love, money and two 
sons. Del and Dane reside in Nashville 
and like their famous parents are associ-
ated in the business of music. The 
Everly Brothers recorded the Bryan& 
"Bye, Bye, Love," "All I Have To Do Is 

Backstage at 
the Boxy, Chris 
Hillman of the 
Desert Rose Band 
was visited by Lyle 
Lovett, Stephen 
Stills, Bernie 
Taupin and Elton 
John. You never 
know who will 
show up at a 
country concert. 

Dream," "Wake Up, Little Susie" and 
"Bird Dog." Hand-holding sweethearts, 
the Bryants lived every moment to the 
fullest. If their own love story could be 
set to music, Lord knows, it could 
probably be heard around the world. 
Boudleaux's first job in Nashville was 
playing fiddle with Bill Monroe. As a 
composer, his first song, "Country Boy," 
co-written with Felice, was recorded by 
Little Jimmy Dickens in 1948. Good-
bye, Boudleaux. Thanks for the music. 
And thanks to Felice, Del, Dane and the 
grandchildren for sharing your loved 
one with us and with the world. 

WHAT'S HAPPENING, REBA 

Reba McEntire filed for divorce from 
her husband of 11 years, Charlie Bat-
tles, citing "complete and irreconcilable 
differences." The red-headed lovely per-
formed a couple of nights later at the 
local Starwood Amphitheater in Nash-
ville with The Judds. McEntire's law-
yer/manager Bill Carter announced 
that Battles would no longer oversee 
Reba's business affairs. There was also a 
court order preventing Battles from 
spending money from the couple's 
accounts, except for daily expenses. 

SEALS WITH FIVE NUMBER ONES 

Dan Seals, producer Kyle Lehning and 
Manager Tony Gottlieb are all kissing 
friends of mine. And when Dan scored 
his fifth straight Number One single 
with the song "I Will Be There," I was as 
happy as if I had good sense. Good guys, 
all three of them. Congratulations to all 
three crazy people. Thanks to the 
powers that be that Dan isn't sleeping 
under the piano in the studio anymore 
and Tony no longer has to use the office 
as his house. Applause, applause, 
applause. 
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Cowboy 
Don't Sing The Blues 

by Michael Bane 

Always a fan of songwriters, Waylon Jennings was content to interpret 
other people's lyrics. But today, after years of soul-searching and 
mind-cleansing, this happy cowboy is telling his story in his own 

words. And, it just may become a Broadway play. 

"A long time forgotten, the dreams that 
just fell by the way..." 

—Waylon Jennings and Willie Nelson 
"Good-Hearted Woman" 

S
cowling, all black leather and 
jeans, turquoise jangling, the 
Cowboy plucks at his jet-black 
shirt, sticky with sweat. It is a 

self-conscious pluck, and for the first 
time the Cowboy smiles a self-conscious 
smile. 

"It's hot in all this black stuff," Waylon 
Jennings says, the unspoken words ". . . 
but what else would the baddest Cowboy 
of them all wear?" hanging in the warm 
air of the recording studio, where televi-
sion technicians are setting up a "live 
remote" of Waylon Jennings talking 
about his newest album. It is a coup for 
the television crew, who are busily try-
ing to find a camera angle that doesn't go 
straight up the anchorwoman's skirt. 
I mean, Waylon Jennings! One-half of 

the most awesome song-hit-money-
making machine to ever come out of 
Music City. Waylon'n'willie; Willie'n'-
waylon. "Luckenbach, Texas" and 
"Good-Hearted Woman" and outlaws 
and cowboys and pinball machines and 
Lone Star Beer and Bob Wills music. 
The bad one, black hat and greasy hair 

and eyes as unfeeling as stainless steel 
marbles; stories of hard nights and hard 
liquor and hard drugs. 

Outlaws, right? 

But Willie went to Maui. Waylon went 
to hell. 
Waylon Jennings pulls at the sticky 

black shirt and takes a seat in front of 
the cameras. He smiles and makes small 
talk; plucks an errant eyelash from the 
anchorwoman's perfectly formed nose 
—"I always wanted to do that," he says. 
He is charming and absolutely captivat-
ing, a man in control of both himself and 
his environment. 
Three years straight, a long way from 

Luckenbach. 

"I've always been different, with one foot 
over the line . . ." —Waylon Jennings 

"I've Always Been Crazy" 

W
e are having lunch, Waylon 
Jennings and I, to celebrate 
the release of his "audio-
biography," A Man Called 

floss. Audio-biography? "Jimmy Bowen 
thought that one up." An audio-
biography is exactly what one might 
expect—a biography in song. There are, 
he says, stories to be told, old wounds to 
be salved, myths to be maintained. 

"I thought I'd better get it down," he 
says ruefully, "before somebody gets it 
wrong." 
And, since Waylon was, after all, a 

musician, didn't it make sense to do a 
record instead of a book? 
We laugh, sitting in this upscale res-

taurant eating our Yuppie chicken sand-

wiches and talking about diets. Of the 
many paths Waylon Jennings has trod, 
the one that leads to this restaurant 
seems the least likely. 

"Hey," he says, "you know my kid, 
Shooter, don't you?" I nod. 
"When he was about three years old, 

he used to listen to my records," Waylon 
says. "We got him one of those little 
record players, toys, you know, that'd 
scratch up a record pretty bad. Pretty 
soon, the records would stick every-
where. So one time I asked him, 
`Shooter, you know any of my songs?' 
Sure, he said. I said, 'What song do you 
know?,' and he says, 'Hank.' You know 
—Are You Sure Hank Done It This 
Way.' I said, 'Well, why don't you sing it 
for me?' And he says, 'Are you sure 
Hank . . . Are you sure Hank . . . Are 
you sure Hank . . . Are you sure Hank." 

This man is a far cry from the Waylon 
Jennings I remember, pacing around his 
office like a caged animal, sweat that had 
nothing to do with the heat of the day 
pouring off his body to soak his clothes, 
his vest, his hair. A Waylon Jennings 
trapped, watching his phenomenal suc-
cesses slip through his hands like the 
light reflecting off the crystal surfaces of 
the white powder. A Waylon Jennings on 
a jagged emotional edge, alternately 
lashing out and holing up, jerking back 
from the pitiless lights of the stage. 
"You know, I didn't do interviews for a 

while. But I knew better, you know, 
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even when I was on drugs. I was liable 
to say anything—that and being mis-
quoted, and everything like that," 
Waylon says. "I was always afraid of 
that. But it was mainly like, you know, 
you withdraw. 1 got to where I just 
withdrew completely. And all I wanted 
to do was sit in a dark room with a 
cocaine bottle in my hand." 
The bad thing about it, Waylon says, is 

that you have to hit bottom before you 
can start back up. 
"Most of us aren't intelligent enough 

to know when we're in trouble," he says. 
He laughs. Waylon Jennings laughs a 

lot, catching up, I think, on those years 
when he didn't laugh at all. It takes a 
man who can laugh to name an album A 
Man Called Hoss. 

Okay, I say, let's settle this thing once 
and for all. Where'd the "Hoss" come 
from? 

"Richie, I think," Waylon says, sifting 
through a lot of scattered memories. 
"Richie Albright, my old drummer. He 
always called me Hoss . . . You know, 
'You got to check with the Hoss.' I think 
he may have gotten it from me calling 
him Hoss." 
I seem to recall Country Music Maga-

zine reporting that very fact. "I think 
you're right. I think that's exactly the 
way it was. 'Cause you know what it 
was—I've always had trouble with 
names. I have a mental block about 
names. I even tried the Dale Carnegie 
method, you know, of association. If you 
knew somebody named Whitfield, you'd 
think of windmill. All I could remember 
was windmill. I'd say Hoss 'cause I 
didn't remember their names. Hoss, I 
think I got from Ferlin Husky. He said 
that a lot . . . may have been something 
I picked up from him . . . I mean, Willie 
always called me Hoss." 

T
he album represents not only a 
return to songwriting, but song-
writing with a partner, some-
thing Waylon has never been par-

ticularly fond of. "I've been thinking 
about the album for about a year," 
Waylon says. "You know, I was on stage 
—I mean, literally on stage one night 
—and I was trying to figure out what 
was wrong with me . . . 'cause I wasn't 
having a good time. And I realized I was 
really tired of singing other people's 
songs. I needed something new, some-
thing that was me again. But I've always 

been a singer first and a songwriter sec-
ond." That began to change when he met 
a Nashville songwriter named Roger 
Murrah, who contributed a couple of 
songs for Will the Wolf Survive, his first 
album after the change from RCA to 
MCA and the first album with Jimmy 
Bowen producing. 

"I'm a big fan of songwriters," he 
says. "When I started to do the Will The 
Wolf Survive album, I looked for mate-
rial I've never done before. I said, 'Well, 
let's just treat this album like it's the 
first one I'd ever done.' That's how I met 
Roger Murrah . . . So when I decided to 
do this album, I gave him a call." 
The two men retired to an eight-by-

eight foot room to hammer out the story 
of Waylon's life in verse. According to 
Waylon, one side of the room was neat 
as a pin, with sharpened pencils and 
notepads for writing. That side wasn't 
Waylon's side. 

Since it was, after all, Waylon Jen-
nings' life they were talking about, they 
decided to write the album backwards, 
starting with the present and working 
toward the past. 
The experience was a decided shock 

for Waylon, who usually wrote songs in 

laming of the trimaw  
Waylon's made his 
audiobiography with his 
recordings. Here's our 
"photobiography" of 
Waylon over the years. 

Left, classic Waylon in 
the early Nashville 
Rebel days, on stage 
scratchin' his Telecaster, 
no beard. 

Below left, 
on his tour bus in 1983 
during the depths of the 
Bad Days, playing his 
favorite card game, 
Farkle, with one of the 
boys in the band. 

Top right, 
pickin' with his 
ex-roommate, Mr. Cash, 
and their favorite 
songwriter, Mr. 
Kristofferson. 

Below right, 
in a scene from 
one of his videos, 
surrounded by smoke, 
whiskey and a dog. 
That looks like a pretty 
fancy dog for a 
cowboy, Waylon! 
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bits and pieces on the road. It was 
always Willie and Harlan Howard and 
those guys who went into the little room 
and came out with music. 

"I never thought I could do that," 
Waylon says. "I never wrote songs like 
that, going into a room and sitting down 
and writing. I usually had half a song 
that I wrote or something—I'd just 
write them here and there, you know." 
Murrah, while excited about the pros-

pect of working with a legend like 
Waylon Jennings, had his reservations. 
"Roger said to me, `You know, Waykm, 

I'm an awfully straight guy.' Said, `I may 
be boring, you know.' I said, `Let me tell 
you something, Roger. I've had enough 
unstraight and unboring to last me a life-
time. You're gonna do fine." 

In 11 days the two hammered out the 
ten "Chapters" of the album. And they 
just kept on writing. The songwriting 
team of Jennings and Murrah have 
pitched their songs to some country 
music heavies, just like a pair of Nash-
ville newcomers. "I think we got Bar-
bara Mandrell's next single," Waylon 
says. "And some stuff on John Ander-
son's next album." Waylon, I think, is 
having loads of fun. 

Clockwise from top left: 
mellowing out with Jessi and baby 
son Shooter; clowning with Cash, 
the day Cash interviewed Waylon 
for this magazine; receiving 
a gold record, Waylon covers 
his eyes to stay even with Milsap; 
hanging out with first Big Bird 
and then J.R. Ewing. 



-I've had en 
unstraight nd 

unboring to last me 
a lifetime." 

"I think I may have found a great way 
to get our songs cut," he adds. "You go in 
and say, 'If you'll record this song, I'll 
cut it with you." 
Waylon laughs again. 
The album isn't the only thing he's got 

cooking. The baddest Cowboy of them all 
would also like to appear on Broadway 
with a one-man (or, at least, a one-band) 
show. It's a way to reach past—or reach 
beyond—the limitations of a stage per-
formance. Having seen dozens of Waylon 
shows through the years, I don't think 
I'll be revealing any secrets if I tell you 
that the boy don't talk. He plays the gui-
tar and sings. But what if the format 
were different? 

"I just want to be able to talk to peo-
ple, you know, and maybe get something 
out of it. Just do things entirely differ-
ent," he says. " I'll use tracks for the first 
half of the show—tracks from this 
album, sing with them and play the gui-
tar. Then we take an intermission, come 
back with the band and try to turn the 
place into a honky tonk." 

It would, he says, give him a chance to 
relax around people and tell them what 
Waylon Jennings is all about. 
"Cause you know me, and you've 

known me a long time, and you know 
that a lot of things people think I am, I 
am nowhere near that." The show is well 
on its way to becoming a reality. The 
lunch is actually fun, with Waylon reel-
ing out stories and "Do you remember 
whens?" from the old outlaw days. 
He finishes with a flourish. 
"How did we ever survive all that?" he 

says. "All of us, you know—I ain't kid-
ding. I mean, we were all bumping heads 
every which way we went ... That 
music—you know, as far as that's con-
cerned, they could never nail down what 
it was. It was too many different direc-
tions. Bunch of old Texas boys, but most 
of the shit was done right here." We get 

all cranked about country music, who's 
hot and who's not. I'll bet you'd love to 
hear some of those stories, folks. Not in 
this lifetime. 
"You know, I can't listen to a country 

station all day long," Waylon says. "I'll 
tell you, some of these songs I can't tell 
what category they're in . . . I mean, 
they're not—no disrespect for them— 
except I don't know what they're doing. 
And maybe I'm getting old." 
We both laugh at that one. 
"And I don't care if I am," he says. "I 

still love Randy Travis and Steve." 
Steve Earle, I ask? 
"Steve Earle reminds me of myself 

when I was about his age," Waylon says. 
"He opens his mouth and he tells every-
thing he knows on himself." 
That does describe you pretty well, I 

say. 
"Oh yes," he says. "If I thought it, I 

said it. And they printed it . . . Some-
times added a little to it." 
What Nashville needs right about 

now, says Waylon, somewhat wistfully, 
is another Kristofferson—a songwriter 
so good that he (or she) shakes every-
thing up. 

"Writing is what wakes this town up," 
he says. 
We finish lunch and make our escape, 

with Waylon pausing to shake a few 
hands along the way. He is treated like 
family by the people who stop him on the 
street, the prodigal son, now returned. 
We cruise up the sidestreets around 

Music Row in Waylon's gold Cadillac. "I 
was gonna get me a Jaguar, but Shooter 
reminded me that he helped me pick this 
car out, so I gotta keep it." We pass old 
pinball parlors, turned into trendy res-
taurants, and we have a brief silent 
moment for all those quarters gone 
to untimely deaths. We drive past 
Tompall's old recording studio, Hillbilly 
Central. 

"We had us some times," Waylon says, 
"didn't we?" 
We go back to his office, arguably the 

most ta.steful office in Nashville, with its 
muted blue carpet and dark stained wal-
nut walls. There are a few pictures of 
Waylon and Jessi Colter on the wall, and 
he looks at her fondly. 
We look around the office, which 

seems strangely silent without hordes of 
people crashing around it. Waylon goes 
upstairs to take a call from Neil Young, 
who's on his bus between dates. The 
altogether pleasant lunch stretches into 
an altogether pleasant afternoon. 

l
was wore out," Waylon Jennings 
says. "I eurned out about three or 
four years ago, and it's taken me 
three years to get back where I can 

sing again. You know what the bad thing 
is. When you've been on drugs as long as 
I have—I was on drugs for 21 years, and 
when I quit, I was doing $1,500 a day—it 
becomes everything you do, you . . . I 
mean, when it was time to eat, I would 
go take a snort of cocaine before I sat 
down at the table." Waylon takes a deep 
breath and starts again. It's not the first 
time he's talked about the drugs, but it's 
like a talisman, a bad luck charm, if you 
will, that he must take out and examine 
from time to time to make sure its power 
is really dead. 

"It's like everything you do . . . you 
don't think you can do it. You have to 
learn to live again, you have to learn to 
talk again, you have to learn to sing, you 
have to learn to do everything again," 
the baddest Cowboy of them all is say-
ing, "and find out how you're supposed 
to be. And it's taken me that long to fig-
ure out who I am and what . . . it's just 
re-educating yourself as to how to do all 
this stuff without drugs. It's an insecure 
thing going in. Now it's a completely dif-
ferent thing. I mean, I just . . . I don't 
think about it much anymore. See, I'm 
not a drug addict now." 
Three years straight. 
In fact, Waylon Jennings has done an 

extraordinary thing. He has walked 
through the fires and emerged with his 
life, his talent and the love of a good 
woman intact. He looks back, I think, 
with the certain incredulous sense of a 
man who has walked away from the 
crash of an airliner. The person who 
walks through the smoking rubble is not 
the same person who got on the plane. 
"When I quit, I meant it," he says. "I 

mean it . . . I am not a drug addict any 
more. I am a person with an addictive 
personality. I could never do one and 
then nothing. I had to do it all. 

"It's insecure," says Waylon Jennings 
again, "but that insecurity makes you 
hop up and kick your ass a little harder." 
And that is, I think, something Hank 
could have said. • 
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Sweet Memories 
Sweet memories—a performer that one has been fond of over a 
long period of time, a certain kind of sound in playing, a certain 
song: the grateful heart overflows when these things are brought 
to mind. 

Photos are memories in tangible form. Photos preserve the 
past as well as register the impressions of the present. In the 
faces of Letha Freed and her friends and sisters and their favorite 
stars, Marty Robbins, Ray Price, Carl Smith and others, the past 

is brought into the present. In the faces of Brother Oswald and of 
Marty Robbins toward the end of his life, we see the present 
containing the past, as a full cup. In the photos of a recent concert 
where a fan, Sheila Richardson, went to see old favorites and 
wound up liking some new ones, and in the photos of a young girl's 
trip as a musical ambassador to the Soviet Union, we see the 
present with its many hints and suggestions of the future. 

Plus some albums that may ring memory's bell. 

Shoring Memories Through 
Photos 
Letha Freed of Florida caught our call for 
Historic Photos in the May/June Newsletter 
We're so glad she did. Look at these treasures 
from her photo collection. 
In the May/June issue of Country Music, I 
found an article in the Newsletter section 
saying you'd like to have "historic" photos 
of country music stars. Well, I do have lots 
and lots of them, which I took in the early 
1950's at country music shows—back then, 
we didn't call them concerts—and we 
enjoyed them so much more than we enjoy 
the "concerts" that we see now. 
I was busy for 29 years with my husband, 

raising four kids; during that time I didn't 
see many country music shows. Now, my 
husband passed away in November 1985, 
and to help fill this awful void, I am now 
going to the "concerts" and trying to build 

up my record collection of my favorite "old-
time" country music. 
My two all-time favorites were Hank 

Williams and Marty Robbins. I saw Marty 
several times, in shows down here, and 
once at the Grand Ole Opry in August 1955. 
I saw Hank Williams only once—at a show 
in Tampa in November 1952, and then he 
died on January 1, 1953. 
Thank you for letting me share my 

"memories" with others through the maga-

In This Issue 
• Photos Make Memories 
• A Salute to Oswald 
• Marty Robbins Remembered 
• Collections 

zine—the best publication I have found on 
country music. I would like to complete my 
set of copies of Country Music. 
I especially like the articles on the "old-

timers." Please, soon as you can, do a 
feature on Lefty Frizzell, Hank Snow, Carl 
Smith, Faron Young, Teddy and Doyle 
Wilburn—I could go on for hours. Would 
love to see a feature real soon on Marty 
Robbins and also a story on Ronnie Rob-
bins. He's a good singer. Of the "new 
breed," I like Randy Travis and Reba 
McEntire and Ronnie Robbins. 

Will close for now and wait for my next 
Country Music. You said all prints will be 
returned, so I'll be waiting to hear from 
you. Letha J. Freed 

Plant City, Florida 
You'll get 'em back and thanks for sending. 
We put the Marty Robbins feature in this 
Newsletter partly because of you.—Ed. 

Letha Glass Freed and her friends and sisters loved the country music shows back in the 1950's. L. to r., Sally Glass Purvis, 
Marty Robbins, Betty Godwin Griffen, Carl Smith, Ray Price, Lena Glass Rogers, The Davis Sisters, Skeeter and Georgie, Letha 
Glass Freed, Marty again, Faron Young and Frances Royster. All photos date from 1954 and 1955. 
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Brother Oswald and Dorothy Shuffler. 

Memories of Oswald 
Among the many letters we received from 
readers about our 15th Anniversary was this 
one from Dorothy Shuffler. It fits right in 
with our theme of memory this issue. You'll 
be seeing more 15th Anniversary letters. 
Russ Barnard plans to publish some in each 
issue of the magazine this year 
I just want to congratulate you and every-
one connected with Country Music Maga-
zine on your 15th Anniversary. I've been a 
subscriber for many years and kept all my 
copies. It was a pity when it wasn't pub-
lished for awhile but made us so happy 
when publication was resumed. 
As a charter member, I have paid my 

dues till 1992. I'm hoping to get back to 
Nashville and mingle with the stars back-
stage at the Opry again soon. What a joy to 
meet the people who have brought us so 
much happiness for so many years. 

I'm enclosing a picture of myself and 
Brother Oswald, who is one of my earliest 
memories with his famous laugh over the 
little radio with a big speaker on top. He is 
such a warm, friendly man and so is his 
longtime associate, King Roy Acuff. He 
takes time for his fans and makes us feel so 
comfortable. 

I'll be glad to read Oswald's autobiogra-
phy. Keep up your good work. 

Dorothy Shuffler 
Laquey, Missouri 

The Benntiful Sound of Bashful 
Brother Oswald 
Oswald has inspired many musicians, Bev 
King among them. Bev, a dobroist in her 
own right, has produced two albums of 
Oswald's music. Here she describes what, to 
her, is special about him. 
Trivia question: Which musician has 
worked longer for the same artist than any 
other musician has worked for any major 
artist in country music? It would be hard for 
anyone to top Pete "Bashful Brother 
Oswald" Kirby's record for working 49 
years for the King of Country Music, Roy 
Acuff! For nearly half a century, the pure-
as-springwater sound of Oswald's dobro 
guitar has been synonymous with Roy 
Acuffs unique sound; his comedy, old-time 
banjo picking, and singing have delighted 
generations of Roy Acuff fans at perfor-
mances around the world. 

Born December 26, 1911, near Sevier-
ville, Tennessee, Beecher Ray " Pete" 
Kirby was part of a large family of musi-
cians, although none of the others played 
professionally. Pete learned guitar and 
banjo as a youngster, and later, when he 
was old enough to begin working at a saw 
mill, he supplemented his income by pass-
ing the hat when he performed locally. 
When he was 17, he hitchhiked to Flint, 

Michigan, hoping to get a job with the Buick 
Motor Company, where one of his uncles 
was a boss. But the Depression came along 
at that time, and the job never materialized, 
so Pete turned to his music as a means of 
making a living. While he was at Flint, he 

Oswald and Western Albums 
Available 
The Best of Oswald (CH-002), Dobro Dream-
land: Bev and Joe in the Land of. Os (CH-003) 
and Billy Western Comes to Nashville and 
Makes Some Records with Little Roy Wiggins 
(NR 16675) are all available through Country 
Heritage Records, R. R. 1, Box 320, Madill, 
Oklahoma 73446. Send check or money 
order. Oswald albums are $7.95 each, West-
ern album $6.75, postage and handling 
included. 

Correction on Marty Robbins 
I love your Readers Create section, but 
the poem on Marty Robbins, "Marty's 
Buddy," in Readers Create in the May/ 
June Newsletter left me wondering. 
Poems about people should be truthful. 
I wonder if the author ever really saw 
Marty Robbins? 
I met Marty backstage 20 years ago 

in Evansville, Indiana, and had my pic-
ture taken with him. He is far from tall 

and lanky. I'm 5'5" and we looked 
straight on at each other. The picture 
proves it. He's barely taller than I am. 
I was at every concert within reason-

able distance from my hometown and at 
every race he drove in that I could possi-
bly attend. I remain a loyal Marty Rob-
bins fan. Linda Thompson 

Ft. Walton Beach, Florida 
You have a point. Wish you'd sent the 
photo, too. —Ed. 

heard a Hawaiian guitarist, Rudy Waikuiki, 
and Pete began trying to play Hawaiian 
style on a flat-top guitar, using a pocket 
knife for a bar. His only "lessons" were 
whatever he could pick up from watching 
Rudy Waikuiki. 
After two years in Flint, Pete moved to 

Chicago. During 1933-34, he worked as a 
fry-cook at the World's Fair, playing music 
by night. Later, he returned to east Ten-
nessee, taking a job at Kern's Bakery in 
Knoxville for $13 a week. During this time, 
he performed with various local bands, 
occasionally filling in for Clell Sumney, who 
played dobro with Roy Acuff and The Crazy 
Tennesseans. In 1938, Acuffs group moved 
to Nashville and the Grand Ole Opry, but 
Clell (later to become known as Cousin 
Jody) and another band member wanted to 
do more pop type music, so they left the 
band. As a result, Pete Kirby became the 
dobroist for Roy Acuffs group, now called 
The Smoky Mountain Boys. In addition, he 
played guitar and banjo, sang tenor with 
Roy, did his own vocals, played jug in the jug 
band and did comedy. 
When Rachel Veach joined the group, 

Pete Kirby became Rachel's "great big 
Bashful Brother Oswald," and they per-
formed together, singing, playing banjo, 
and doing comedy routines. Oswald began 
using his trademark laugh on stage, which 
he had adopted from the natural laugh of a 
man he had known in east Tennessee. 

During the 1940's, Roy Acuff and his 
Smoky Mountain Boys became one of the 
most popular acts in the general field of 
entertainment as well as in country music. 
They appeared in eight movies, and during 
World War II (and all subsequent wars) 
went overseas each year to perform for the 
armed forces. 
The lonesome, spine-tingling sound of 
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Joe Knight, Bev King, 
Roy Huskey Jr. 
and Oswald at what 
may have been 
Oswald's last 
recording session. 

Oswald's dobro touched the heart of many a 
listener, and a good number of them 
decided that they, too, would like to learn 
to play this unusual instrument. However, 
by 1941, dobro guitars were no longer being 
manufactured, so some of these people 
were forced to turn to the electric steel 
guitar instead; others selected an electric 
instrument by choice. Many of these peo-
ple played strictly for their own enjoyment, 
but a poll of the well known dobro and steel 
guitarists of the late 1940's and beyond 
would indicate that many of them had got-
ten interested in the instrument because of 
Oswald. 
One influential musician inspired by 

Oswald is Shot Jackson, famous not only for 
his own picking, but also for his part in the 
development of the pedal steel, and his 
(along with Buddy Emmons') Sho-Bud 
instruments—which, of course, had a 
great effect on the country sound. 

Today, Oswald's picking is still inspiring 
new dobroists. Although Roy Acuff, at the 
age of 83, no longer performs outside of 
Nashville, Oswald still appears with him 
nearly every weekend on the Grand Ole 
Opry and on occasional TV shows and 
other appearances around Nashville. In 
addition, up until last year, Oswald 
appeared at Opryland throughout the park 
season, along with Smoky Mountain Boys 
guitarist Charlie Collins. Os and Charlie 
still appear once a week at the KOA camp-
ground near Opryland during the spring 
through fall season. 
One of Oswald's current projects is his 

autobiography, which should be available 
before too long. 

During the latter part of 1986, Oswald 
recorded what will probably be his final two 
albums. The Best of Oswald is currently 
available on Country Heritage Records. 

Among the 14 clobru lust' umentals on the 
album are three of Oswald's original tunes, 
plus his only commercially-recorded instru-
mental version of one of the songs he 
helped to make most famous: "The Great 
Speckled Bird." 
The second album, titled Dobro Dream-

land: Bev and Joe in the Land of Os, is a 
collection of dobro instrumentals. It was a 
great privilege for me to take part in this 
album, on which Oswald and I took turns on 
each song playing dobro, my picking part-
ner Joe Knight played rhythm, and Grand 
Ole Opry staff band member Roy Huskey 
Jr. played upright bass. 

Although arthritis is creeping into his fin-
gers, the smooth touch and the feeling that 
he puts into his music are still there, as he 
draws beautiful sounds from that same old 
dobro guitar he has played since 1938. Fads 
may come and go, but music that touches 
the heart is something that will never be 
out-dated. 

Bev King 
Madill, Oklahoma 

Shot Jackson and other steel guitar greats 
were featured in the Newsletter in 
November/December 1986. —Ed. 

Billy Western Records Traditional 
Country Music 
Little Roy Wiggins recently made a record 
with longtime country music show producer 
Billy Western that Bev King heard about 
when she was in Nashville with Oswald. 
Here's what she says about this one. Doyle 
Grisham was the producer 
Some readers have probably been hearing a 
new traditional country record on their 
local radio station, by Billy Western, with 
backing by Little Roy Wiggins, longtime 
steel guitarist with Eddy Arnold and 
George Morgan. For many years, Billy 
Western has been a major producer of tra-
ditional country shows in the Southwest. 
At one time, he had a record in the charts, 
but he put his recording aside to concen-
trate on producing shows. Recently, he 
resumed his long-dormant recording 
career, and four cuts from his latest album 
were sent to radio stations. These four 
songs, "Waiting for a Train," "Shenandoah 
Waltz," "Women Make a Fool Out of Me" 

Bev King and Traditional 
Country Music on Radio 
Back in September/October 1986, the 
Newsletter featured Bev King and her 
musical partner Joe Knight. In that 
issue, Bev called for responses from 
readers about radio stations that play 
traditional country music. More about 
what she found out and about country 
music on the radio in our next issue. 

Update on Hank Snow 
We featured Hank Snow in Legends of 
Country Music in the July/August 1986 
Newsletter At that time we reported that 
Hank Snow was spending more time at 
home to be with his wife Minnie, who was 
ill. Here's good news on a happy turn of 
events that's bringing Hank Snow back 
out on the road. 
I wanted to correct a statement that has 
appeared from time to time in articles I 
have read in the various magazines, 
newspapers, etc., which has been mis-
leading to the public. I am speaking of 
statements regarding my retirement. 

No, I have definitely not retired, and I 
do not intend to as long as the Good 
Lord gives me the strength and the tal-
ent to continue. This rumor may have 
started when I mentioned a few times in 
interviews that I had slowed down on 
personal appearances which was mainly 
due to my wife's health at that particular 
time; however, I am very happy to 
report that she is doing extremely well 
and has made a remarkable recovery. 
At this writing, I am anticipating tours 

of England, Australia and Japan, and I 
am doing the Tommy Hunter National 
Television Show in Toronto, Canada, on 
September 18, 1987. 
Many thanks for your inquiries and 

interest, and I am glad to have this 
chance to set the record straight. 

Hank Snow 
Nashville, Tennessee 

and "There's a New Moon Over my Shoul-
der," have been enthusiastically received 
by a number of stations. "Waiting for a 
Train" even made the Top 20 on the BBC 
pop music charts in England! 
The title of the album: Billy Western 

Comes to Nashville and Makes Some Rec-
ords with Little Roy Wiggins! 
By the way, I see that people are asking 

about Curly Fox and Texas Ruby in Letters 
in theJuly/August issue. WhenJoe Knight, 
my picking partner, was about 14, Grandpa 
Jones came through Madill and did a show 
here, along with Curly Fox and Texas Ruby. 
They asked Joe to join their troupe, but he 
declined—I think he had visions of putting 
the tent up and taking it down at each place 
they played! 

—Bev King 
Here's what Little Roy Wiggins said about 
the album on the back of the jacket: "Billy 
Western and I hope you enjoy these wonder-
ful 'Country Songs: We hope they bring back 
memories of the past when 'Country Music' 
meant exactly that, ' Country: These songs 
are done from the depth of our hearts because 
we love real country music so much."—Ed. 
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Music Makes Friends Worldwide 
In June, an Austin, Texas, high school band 
traveled to the Soviet Union, making music 
and bearing gifts. We heard about this trip in 
the Academy of Country Music's newsletter 
and followed up with the band members and 
Rusty Wier, local Austin country musician 
whose album, Kum-Bak Bar and Grill, 
made the trip with the band. 
This past June, with the help of the Cre-
ative Arts Workshop (CAWS) of New 
Jersey, and Anniversary Tours of New York 
City, 156 Westwood High School Sym-
phonic Band members and 23 chaperones 
traveled from Austin, Texas, to three cities 
in the Soviet Union. With them went 100 
copies of Rusty Wier's Kum-Bak Bar and 
Grill album, along with many other gifts 
donated by businesses interested in being 
part of the band's journey. 

Senior band member Carolyn Young and 
her mother faced the task of assembling 
the gifts head-on. Carolyn contacted com-
panies all over America asking for dona-
tions of their product to be given as gifts to 

Texas goes to the 
Soviet Union. 
Clockwise from 
top left, Carolyn 
Young with TWA 
pilots, Moscow 
subway, St. Basil's 
in Red Square, 

Pe* Young Pioneers 
near Kalinin, 
sacking out in the 
hotel lobby, 

4* performing in 
Kalinin, gifts for 
Russian friends. 

the Russians they would meet. In addition 
to the 100 copies of Kum Bak Bar and Grill 
donated by Black Hat Records, Carolyn 
collected tea bags from Celestial Season-
ings, lipstick from Max Factor, calculators 
from Texas Instruments and handpainted 
magnets from a local artist, among other 
things. Mrs. Young took on the task of 
getting the more expensive gifts the group 
would give to their official Russian guides. 
Band members presented the gifts to 

Russians chosen from the audience at the 
four concerts they played. According to 
Carolyn, the recipients, called up on stage, 
were usually so grateful that in return they 
would present the American student with 
something of their own—a piece of jewelry 
or a trinket—often these gifts were very 
expensive. 
The band played four concerts, two in 

Moscow, one in Leningrad and one in 
Kalinin. Assistant bandleader Al Cardenas 
says all the audiences were very enthusi-
astic. The band played a variety of music, 
from selections from Bizet's Carmen to a 

SEPTEMBER POLL 

Album and Single of the Month 

Randy Travis Always & Forever 
Reba McEntire "One Promise Too Late" 

Randy Travis wins Album of the Month for 
the fifth time in a row. His second album, 
Always & Forever, is the CMSA top choice 
this time. George Strait's Ocean Front Prop-
erty is the second place album, as it was in 
July. Restless Heart's Wheels is third. 

In singles, Reba McEntire's the winner 
with "One Promise Too Late." Hank Jr.'s 
"Born to Boogie" is second, Ricky Skaggs' 
and Sharon White's first duet single, "Love 
Can't Get Any Better Than This," is third. 

Cast your vote for the latest and best sin-
gles and albums on the CMSA For Members 
Only page. 

Beatles medley—which turned out to be 
the most popular tune at the shows. 
The only disappointment according to 

Carolyn Young was, "We were supposed to 
play the concerts with the Russian kids—it 
didn't pan out and we don't know why." 
Bandleader Bob Dalrymple attributes this 
to the fact that the Russian schools were 
already out for the summer when the band 
arrived. "But," he says, "the students did 
get to meet with Russian children when we 
went to a Pioneer Youth Camp." 

Cardenas added that the Pioneer Camp 
in Kalinin was "just beautiful." He was also 
impressed with the interest and discipline 
these nine- and ten-year olds showed in the 
classes they took at camp. The only thing 
that wasn't impressive in Kalinin was the 
weather. Heavy rains made the air thick 
and foggy during the band's visit. 

Despite the inclement weather, Bob 
Dalrymple and his assistants Randy Smith 
and Al Cardenas are very happy with the 
way the trip turned out, and Carolyn came 
back with photos to last a lifetime. 

Larry Watkins of Black Hat Records says 
he jumped at the chance to donate the 100 
Rusty Wier albums even though it was an 
expense for his company. He wonders 
where those albums are right now. "Are 
they in a trash can... on some kid's 
dresser... being played?" He's curious if he 
will ever find out. And Rusty Wier, whose 
voice went before him to a land a world 
away, says about it all, "I felt honored to 
know I was one of the only country artists 
ever to have his songs taken behind the 
Iron Curtain." 

—Jeanine Morley 
For more on Rusty's album, contact Black 
Hat Records, P 0. Box 4088, Austin, 
Texas 78765. —Ed. 
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Rich Kienzle is taking the lead this time, 
filling us in on news items that have 
reached his ears. More of your questions 
for him in upcoming issues. 

The historic photo of Harry Choates 
was taken by Cajun musician Crawford 
Vincent at the Show Boat Club in 
Orange, Texas, in 1945. Choates was 
playing in Leo Soileau's band at the time. 
Vincent sent the photo to Rich. 
• 1..‘ , 

If you've heard "Jole Blon," you've 
heard the music of Harry Choates. Born 
in Rayne, Louisiana, in 1922, he even-
tually learned enough fiddle to play for 
tips in a Port Arthur, Texas, barber 
shop. By the late 1930's he was playing 
with various Cajun bands, even then 
fooling with the song that would become 
"Joie Blon." 

In 1946 he recorded "Jole Blon" for 
Gold Star Records in Houston. Nobody 
paid attention until a local disk jockey 
played it. The record took off in Cajun 
areas, then spread beyond. Alas, Harry 
sold the song for a bottle and 50 bucks. 
He rarely, if ever, left the Gulf Coast. 
His marriage didn't stop his heavy 
drinking, and though he was popular on 
the club circuit, his drinking and party-
ing worsened. In 1950 the marriage 
ended and though still popular, he was 
headed for oblivion. 

While working in Austin in July, 1951, 
he was arrested for contempt of court 

relating to his divorce back in Beau-
mont. He died in jail on July 17, shortly 
before he was to be returned to a Beau-
mont judge. Though there were rumors 
of a beating by guards, it appears the 
bottle—or sudden withdrawl from 
booze in jail—got to him. Ailstin law-
men never told the family what hap-

Harry Choates in 1945. 

pened. Until 1981, his grave wasn't even 
properly marked. At that point, 
admirers raised money for one. 
One fine Choates album is available: 

The Fiddle King of Cajun Swing 
(Arhoolie 5027). Though it doesn't 
include "Jole Blon" (now owned by 
another record company), it has 16 
other examples of his best work. 
Also, three recent deaths worth noting. 
e Joe Holley, the brilliant left-handed 
fiddler who worked with Bob Wills 
and his Texas Playboys, died in July in 
California. 
e Fred "Papa" Calhoun, the first-
ever Western swing pianist, best known 
for his work in the 1930's with Western 
swing innovator Milton Brown's band, 
The Musical Brownies, died this past 
summer in Texas. 
• Guitarist Thumbs Carllile, who 
played a standard guitar that lay on his 
lap like a dobro, died of a heart attack 
July 31 in Chattanooga, Tennessee, at 
age 56. Thumbs was known for his work 
with Little Jimmy Dickens and Red 
Foley in the 1950's, but really came to 
prominence when he worked with 
Roger Miller in the mid-1960's. 

—Rich Kienzle 
Steel guitarist Speedy West, featured in 
CMSA Q & A in the July/August issue, 
appeared recently on radio station 
KCSNIFM north of Los Angeles. More 
on this in our next issue. —Ed. 

Merle Haggard, Holly Dunn and T. Graham Brown on stage in Maine. 

t.:oncerls Blend Old and New 
Sheila Richardson of Buckfield, Maine, has 
been a good correspondent. Her 15th Anni-
versary letter to Russ Barnard was one of 
the most forceful and touching received. 
Here she is on two concerts she's attended in 
recent months. Sheila is reviving a feature 
we used to run often in early editions of the 
Newsletter—Fans Review Concerts. 
We went to two great concerts in Augusta, 
Maine, this past spring. The first was T 
Graham Brown opening for George Jones. 
Tony G. Brown told a lot about his family 
during his shows, in between songs. His 

show was good. Songs were great. 
We were anxious to see George Jones. 

When he came out, everyone was on their 
feet. Some people threw flowers on the 
stage. He went right into a medley of old 
songs and sang and sang and sang. He 
joked with the audience and some of us 
joked back with him. My sister-in-law, 
George's biggest fan, and I saw him two 
years ago and this show was so much more 
up-beat and fantastic. 
And to beat all it was in February, and it 

had already snowed six inches at showtime 
and was still snowing very !wavily. But 

George didn't care and neither did we. It 
was hard driving home, but we talked about 
the show all the way. I didn't get a good 
printable picture of George. 
And in April we went again to Augusta to 

see Holly Dunn and Merle Haggard and 
The Strangers. The only thing we knew of 
Holly Dunn was "Daddy's Hands." She's 
very pretty and seems kinda shy. But she 
has a great voice. It reminds me of 
Emmylou Harris. But where Emmylou's 
voice is haunting, Holly's voice is masterful 
and bold. Everyone was surprised and liked 
her very much. I have just purchased her 
new album Cornerstone. 
I was so glad to see Merle Haggard and 

his band The Strangers. And you could tell 
he's proud of his band. He gave each of 
them several chances to show their stuff. 
Merle did some old songs and some new 
songs, and we all could not get enough. But 
the highlight for me was when he opened up 
on the fiddle, warring back and forth on the 
fiddle breakdowns with his two exceptional 
fiddle players. Boy, was it smokin'. 
I hope other country music artists will 

come to Maine. We do love the music here 
as well as anywhere. 

Sheila Richardson 
Buckfield, Maine 
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LEGENDS OF COUNTRY MUSIC 

Marty Robbins 

T
hink of the singers who excel in 
one style, then try another and 
fail. That never happened to 
Marty Robbins. Not once. He 

may have been known as "Mr. Tear-
drop," but whether he sang hard coun-
try, Mexican, Western or Hawaiian 
ballads, blues, gospel, rockabilly, con-
temporary country or mainstream pop, 
the man never broke a sweat. 
Marty was the most versatile singer in 

country music. I know blanket statements 
are risky, but not this one. Willie may come 
close yet Marty still has the edge. Anyone 
who saw one of his concerts or his legend-
ary open-ended closing shows at the Opry 
can attest to the breadth of Marty's talent. 
He was among the greatest entertainers in 
any field, and even his earliest records hold 
up well today. If that's not enough, consider 
this: in 31 years of recording, he was barely 
ever off the charts. 

Martin David Robinson's early years 
were a far cry from fame and fortune, 
however. Born in 1925 in Glendale, Ari-
zona, he had seven brothers and one sister, 
all of whom lived in stark poverty. His dad 
drank too much (and later abandoned the 
family), but his grandfather, "Texas Bob" 
Heckle, cultivated a lifelong love of Old 
West lore in Marty. As a kid, Marty idolized 
Gene Autry and worked to earn the money 
to see his movies. 
When Marty was 19, he joined the Navy 

and served in the Pacific at the end of World 
War II. He returned home in 1947 able to 
play guitar and write songs. He worked day 
jobs and began playing casually around 
Phoenix. He changed his stage name sev-
eral times so his mother wouldn't find out 
about his performing, and landed a spot 
over at KPHO radio in Phoenix. Soon he 
graduated to KPHO-TV's Country Car-
avan. 

Little Jimmy Dickens, on tour in the 
Southwest, guested on KPHO in early 
1951. When he met Marty, he was so 
impressed he suggested Columbia Records 
sign him, which they did that May. Robbins' 
first recording followed in November in Los 

Marty Robbins was a great performer 

who loved his fans as much 
as they loved him. His death left a void. 

by Rich Kienzle 

Angeles with several of his own musicians 
backing him, augmented by local sidemen. 
His producer was Columbia's legendary 
"Uncle Art" Satherley, who had produced 
Gene Autry, Bob Wills and Roy Acuff and 
was nearing retirement. 
None of Marty's first four recordings 

were blockbusters despite an appealing, 
laid-back quality not unlike the early Eddy 
Arnold. Still, they sold well enough to 
satisfy Columbia. 

His second session, recorded at Jim 
Beck's Dallas studio in 1952, yielded the 
ballad " I'll Go On Alone." When it was 
released in early 1953, it hit Number Ten on 
the Billboard charts even though Webb 
Pierce had just taken his own version of the 
song to Number Seven. 

Marty's golden era was beginning. His 
boss at KPHO, ex-Grand Ole Opry head 
Harry Stone, helped him get a guest 
appearance on the Opry. The Opry made 
him a member in 1953. Fred Rose himself 
signed Marty to Acuff-Rose as a composer. 
Early in 1955 he covered Elvis' "That's All 
Right, Mama," taking it to Number Nine on 
Billboard's country charts at a time when 
Elvis wasn't known outside the Deep 
South. 

In 1955 and 1956 he recorded hot ver-
sions of "Maybelline," "Long, Tall Sally" 
and his own "Tennessee Toddy" that stand 
with that era's best rockabilly recordings. 
None were hits, but he became a crossover 
success anyway. In the fall of 1956 his 
version of Melvin Endsley's song "Singing 
the Blues" became his first Number One on 
the country charts. And though pop singer 
Guy Mitchell's version was Number One on 
the pop charts, Marty's version was just 16 
slots behind, his first crossover. 

That was just the beginning. In April 
1957, Marty was Number Two on the pop 
and Number One on the country charts 
with the teen ballad "A White Sport Coat," 
the first of a series of recordings he made in 
New York with The Ray Conniff Singers. It 
gave him his first gold record and made him 
a national figure. He would crack the pop 
charts 11 more times in his career. 

In the fall of 1957, he recorded his first 
Hawaiian album, Song of the Islands. His 
singles remained teen-oriented ballads 
through 1957 and 1958. Both "Story of My 
Life" and "Just Married" crossed over. 
Successful as he was, he never stayed long 
in one style; by 1959 he was exploring his 
fascination with the Old West. 
The result was the classic 1959 album 

Gunfighter Ballads and Trail Songs, and its 
hit single, "El Paso," a song he'd written 
driving through Texas. Despite the song's 
four minute, 37 second length, unusual for 
the late 1950's, it topped both country and 
pop charts and won him a Grammy. Nearly 
30 years later, it remains his most enduring 
record. If Louis L'Amour had a musical 
counterpart, Marty was it. 
Though he cut several albums' worth of 

fine western material, his next big hit in 
1961 was the blues-tinged ballad "Don't 
Worry." While recording it at Bradley stu-
dios in Nashville, guitarist Grady Martin 
(who played the Spanish guitar licks on "El 
Paso") soloed on a six-string bass. The 
recording mixer malfunctioned, distorting 
his solo. Marty liked the weird sound, 
insisting the record be released as is, cred-
ited to "Marty Robbins and The 
Bumblebees." The "error" didn't hurt the 
record's success: Number One country, 
Number Three pop. 

Columbia released Marty After Midnight 
in 1962. On it Marty crooned Tony Bennett-
style jazz and pop that worked surprisingly 
well, and this was 18 years before Willie's 
Stardust. That same year he had another 
crossover with the calypso-flavored "Devil 
Woman." In 1963 he came out with Hawaii's 
Calling Me, a followup to 1957's Song of the 
Islands. 

Robbins played as hard as he worked. By 
1963 he was deeply involved in stock car 
racing, despite the risks to life and limb. 
Over the years nothing, not even acci-
dents, deterred him from pursuing his 
hobby. He and his wife Marizona had two 
children and he wisely insulated his home 
life from his career. 

His hits weren't as prominent in the 
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Marty was a man of many styles. Donnie Jennings, a friend and fan from Oklahoma, 
took the photo above at a concert in 1982, just a few months before Marty died. 

mid-1960's, but he still sold records and did 
well on the mad. His western songs broad-
ened to include more contemporary 
themes, best evidenced in "Cowboy In the 
Continental Suit" in 1964. In 1966 he even 
recorded "Ain't I Right," a song reflecting 
political beliefs so conservative Columbia 
didn't release it. That same year he wrote 
The Small Man, a western novel. 
The heart trouble started in 1969 with an 

attack requiring major open-heart surgery. 
But he made it back to the Opry, and ran 
overtime with his return appearance. In 
1970 "My Woman, My Woman, My Wife" 
became his first Number One record in 
three years and it, too, earned a Grarruny. 

Marty's closing the Saturday night show 
at the Opry became a tradition. Onstage he 
had enough energy to power a factory. He 
sang, hollered, picked his tiny Martin gui-
tar, jumped to the piano, ran through 
medleys of his hits, and often let fly with an 
impromptu rockabilly version of "Big Boss 
Man." He obviously enjoyed himself, 

laughing at private jokes with his band, 
'cracking up in mid-song. He was just as 
energetic in dealing with his fans and often 
answered their letters himself. 

In 1973 he left Columbia for MCA, and 
managed a few hits, among them "Walking 
Piece of Heaven" and "Rventieth Century 
Drifter," before returning to CBS in 1976. 
That year two of his releases hit Number 
One: "El Paso City," a modern western 
number, and his adaptation of the 1920's 
pop tune "Among My Souvenirs," which 
had been a 1960 hit for Connie Francis. At 
last too many wrecks ended his active rac-
ing career, and a mild 1981 coronary slowed 
him down for a time. 

But Marty's heart condition was far more 
serious than most realized. His body was 
unable to absorb cholesterol. The condition 
became worse if he ate junk food, but even 
on a strict cholesterol-free diet his cir-
culatory system clogged up, further strain-
ing his heart. Nevertheless, onstage it was 
business as usual. In May 1982, he had his 

final hit on CBS: "Some Memories Just 
Won't Die." 
When he took the stage to accept his 

1982 election to the Hall of Fame, he quip-
ped, "Others deserve it before I do, but it 
might not happen to me again. So I'm gonna 
take it tonight." He'd returned to Nashville 
from a Cincinnati appearance early that 
December when the chest pains struck. 
Though St. Thomas Hospital cardiologists 
did all they could, the damage was too 
much. He died December 8. He was 57. 

His death was doubly hard, for like 
Ernest Tubb or Bill Monroe, Marty was 
irreplaceable. Apart from his long and dis-
tinguished career, the sole consolation was 
that unlike many Hall of Famers, Marty Rob-
bins lived long enough to walk on the Opry 
stage and accept the award himself. • 

Albums Available 
For information on Marty Robbins albums, 
see For Members Only page in this issue. 
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NEWSLETTER 

COLLECTIONSII 
Collecting the Magazine 
Help each other complete your 
collections of Country Music. 
• Wanted: Every issue of Coun-
try Music Magazine with Way-
Ion Jennings in it. Will buy or 
trade. Also, who doyou collect? 
Please help me! Carolann 
Babin, P.O. Box 1804, Syd-
ney, Nova Scotia, B1P 6W4, 
Canada. 
• I have been collecting Country 
Music Magazine since it first 
came out. I am lacking these 
issues in order to have a com-
plete set: January 1973, May, 
October, November and 
December 1981. Thank you. 
Monroe S. Johnson, 3105 
Highway 12, Vidor, Texas 
77662. 
• I have back issues of Country 
Music Magazine in good shape. 
Will accept best offer. I have 
November and December of 
1983, January/February through 
November/December in 1984, 
1985, 1986, and up to present in 
1987. Also I have the Country 
Music Inquirer from April to 
December 1984, from January 
to December 1985 and fromJan-
uary to December 1986. 
Bessie Stewart, 2416 4th 
Street, Harvey, Louisiana 
70058. 
• I have a collection of Country 
Music Magazine that I will sell 
(all in good condition): June 
1981, September/October and 
November/December 1983, all 
of 1984, all of 1985, all of 1986, 
and up to present in 1987. Mrs. 
Charles H. Eary, 3375 Old 
State Road, Mt. Orab, Ohio 
45154. 

Information, Please 
Write these members directly if 
you have what they need. 
• I need the lyrics to the Elvis 
Sun Records release, "That's 
Alright, Mama." I'm not sure of 
the year. Les Houser, Rt. 1 
Box 145, Ossian, Iowa 
52161. 
• I am looking for the album 
Reba McEntire, which was 
recorded on the Mercury label 
in 1976 or 1977. If anyone has a 
copy for sale or knows where I 
might find one, please let me 
know. Beverly A. Hall, 116 

Storey Creek La., Rocky 
Mount, Virginia 24151. 
• Help! I'm trying to locate the 
name of an album by Vince Gill 
with the song "Will I Do Till the 
Best Comes Along." If anyone 
knows the name of this album, 
please write to me. J.C. 
Robinson, Route #5, Lee's 
Chapel Road, Cedartown, 
Georgia 30125. 
• I am looking for a tape or rec-
ord of the Chuck Wagon Gang 
singing "When the Wagon Was 
New." I would buy the record or 
send a blank tape and pay for 
having it taped off for me. I have 
written everywhere I know to 
try and find it but have failed to 
locate that song, so would 
appreciate your help. I get the 
Country Music Magazine all the 
time and sure enjoy reading 
them. I have lots of tapes and 
records and would be willing to 
help anyone get what they were 
looking for if I have it. Patricia 
Guynes, 203 Roosevelt 
Street, Flat River, Missouri 
63601. 
• I am desperately searching for 
an early Barbara Mandrell 
album called This Time I Almost 
Made It. I believe it was 
released in 1974, but I have 
been unable to locate it. I would 
also appreciate photographs 
and newspaper and magazine 
articles concerning Miss Man-
drell. Please help! John C. 
Jones, 2504 Meadow Lane, 
Rogers, Arkansas 72756. 
e I would appreciate some help 
in locating a record—probably a 
45 r.p.m. When I was in Texas in 
1951, this record first came out 
and was played for only one 
week by an Amarillo radio sta-
tion before it was banned from 
the air. The title was "The Tat-
tooed Lady." I was never able to 
get the entertainer's name. If 
anyone knows where this rec-
ord can be obtained or who the 
entertainer was, please contact 
me. Mrs. Patrick Colton, 
4236 North Cordoba, 
Spring Valley, California 
92077. 
• I am trying to find a song 
entitled "Mama Went A-Walk-
ing." This song was sung, I 
believe, by Red Foley. I am also 
trying to find an album set that I 
believe is entitled The Legend of 
Jesse James. I am told it consis-

ted of eight records. If any of 
you readers can help me in 
locating these songs, I would 
greatly appreciate your help. 
John Doster Sr., 7007 Cur-
tis Avenue, Levittown, 
Pennsylvania 19057. 
• I am trying to find either rec-
ords or tapes of Leroy Van 
Dyke's "The Auctioneer" and 
"Walk On By." If anyone can, 
please tell me where to get 
them. Viola Ramsey, 
1501 38th Street, Ft. 
Madison, Iowa 52627. 
I'm looking for these singles by 

Wayne Kemp—"Harlow County, 
Kentucky" and "Come Home 
and Talk To a Stranger." If I can 
get his album, I'd like that too. 
The other record I'm looking for 
is Bob Luman, "Neither One of 
Us Wants to Be the First to Say 
Goodbye." If anyone out there 
can help me, I would appreciate 
it. I've been looking for these for 
years. Thank you. Mrs. Dixie 
Marshall, 18646 Austin 
Road, Manchester, Michigan 
48158. 
• I'm looking for records of 
"America's Favorite Cowboy," 
Gene Autry I'm mainly looking 
for Gene Autry 45's, extended 
plays, radio transcriptions and 
some of the early Gene Autry 
albums. Can anyone help? 
Thanks. Gary Parmenter, 
3774 Marvin, Memphis, 
Tennessee 38167. 
• I have for sale Dolly Parton 
records and hundreds of pho-
tos, both color and black and 
white, of her in concerts, 
movies and TV, as well as per-
sonal life pictures. I also have 
recording tapes of Dolly's TV 
shows in 1976. Douglas 
Aloisio, 48 Bay 14th Street, 
Brooklyn, New York 11214. 
• Does anyone have the album 
Last Train to Clarksville by Ed 
Bruce? I would like to buy this 
album or any of his other early 
albums. Cindy Fulton, 2638 
Village Court, Katy, Texas 
77449. 
• Wanted: Album or cassette in 
excellent to mint condition of 
The Statler Brothers' Country 
Symphonies in E Major—it is 
out of print now. Will pay rea-
sonable price for it. Thanks. 
Lori Anderson, 7 Harriman 
Road, Merrimac, Mas-
sachusetts 01860. 

Pen Pals 
Make new friends by writing 
these people. 
• Hello, my name is Rachel 
Eller. I am an 18 year-old coun-
try music fanatic! But it's hard 
to find people who share the 
same interests. I would love to 
hear from other country music 
fans. Some of my favorite enter-
tainers are Randy Travis, 
Restless Heart, Sawyer Brown, 
Alabama and many others. I'll 
answer all letters. Rachel 
Eller, 117 Kelsey Drive, 
Bristol, Tennessee 37620. 
e Help, please! I'm a fairly new 
member of CMSA, but would 
love to hear from any Reba 
McEntire fans. I'm trying real 
hard (with no luck) to find three 
of her albums: Reba McEntire 
(1977), Out of a Dream (1979), 
and Heart to Heart (1981). Even 
if you can't help me with the 
albums, please write if you like 
Reba. I want to learn all I can 
about her. I'll gladly answer all 
letters and be a pen pal. 
Thanks! Debra G. Jackson, 
P.O. Box 974, Gray, Georgia 
31032. 
• Hi. My name is Lisa Texeira. 
I'm 19 years old. I'd like to hear 
from men and women any age. I 
live in Massachusetts. I love 
country music. My favorites are 
Ricky Skaggs, Dwight Yoakam, 
Randy llavis and many others. 
I also love old movies and old 
movie stars. My favorite is Mar-
ilyn Monroe. My dream is to be 
a singer/actress. Any people 
who love country music and 
movies, please write. I'd love 
more pen pals. Lisa Texeira, 
96 Main Street, Acushnet, 
Massachusetts 02743. 
• Hello, my name is Brad 
Bowyer. I am a 17-year old male 
who is interested in hearing 
from other country music fans 
(males and females of all ages 
are welcome). I promise to 
answer all sincere fans. Brad 
Bowyer, 1112 Woodfield 
Drive, New Albany, Indiana 
47150. 

To submit material to the News-
letter write to Country Music 
Magazine, 342 Madison Ave-
nue, Suite 2118, New York, New 
York 10173. Mark your envelope, 
Attention: Newsletter. Include 
membership number 

3811 • FOR MEMBERS ONLY 



FREE itoCK 'N' ROLL I 
TRIVIA GAME 
when you purchase your 
introductory album! 

Test your rock 'n' roll trivia skills with 
the AM/FM Trivia Game. Hundreds of 
quegtinns in six categories from 
Surfin'/Cruisin' to the British Invasion, 
plus Pop, General Rock 'n. Roll, Soul 
and Modern Rock. Use with any trivia 
game board or use just the cards. 

The Everly Brothers 

F 

... 

Announcing The Greatest Collection of 

ROCK 'N' ROLL 
Only the original recordings by the original artists! More 

hits than any other collection! Available on two record sets, 
double-length chromium dioxide cassettes and compact 

discs! Now digitally mastered! 

Elvis Presley...Buddy Holly...Fats 
Domino... The Everly Bros. 

...Jerry Lee Lewis...Chuck Berry 
...and many, many more! 

Cruise through the greatest years of 
Rock n' Roll album by album! 

The Everly Brothers: 1957-1962 All I Have To Do Is 
Dream • Bye Bye Love • Cathy's Clown • MD I Kissed You 
• Bird Dog • Let It Be Me • When Will I Be Loved • Take A 
Message To Mary • plus 14 more! 

Elvis Presley: 1954-1961 Heartbreak Hotel • Hound Dog • 
Don't Be Cruel (To A Heart That's True) • All Shook Up • Are 
You Lonesome Tonight? • tollhouse Rock • Love Me Tender • 
Let Ak Be Your Teddy Bear • plus 14 more., 

1958 Sweet Little Sixteen/Chuck Berry • Yakety Yak/The 
Coasters • Good Golly. Miss Molly/Little Richard • Chantilly 
Lace 'Big Bopper • Do You Want To Dance/Bobby Freeman • 
Rock- in Robin/Bobby Day • Maybe 'The Chantets • plus 14 
more! 

1963 On Broadway' The Drifters • Memphis 'Lonnie Muck 
• Fingertips (part 2)/Little Stevie Wonder • Surf City/Jan 
and Dean • Easier Said Than Done/The Essexs s He's So 
Fine/The Chiffons • It's My Party/Lesley Gore • Our Day Will 
Comeluby and ibe Rnmonties• • plus 14 more' 

.... IM MIR Mill MI IIM MIS Mil IBM MI 

Place 
Stamp 
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Elvis Presley 

and it never sounded better! 
If you thought the great days 
of rock 'n' roll were gone 
forever.. . 11 you still haunt your 
radio waiting to hear your 
favorites—welcome to the most 
spectacular recording event of 
the decade. TIME-LIFE MUSIC 
proudly presents: 

THE ROCK W' ROLL ERA: 
Year-by-year...the greatest 
rock 'n' roll ever recorded 

Each album in The Rock 'n' 
Roll Era is devoted to a single 
year, from 1954 to 1964. plus 
albums spotlighting Elvis, The 
Everly Brothers, The Beach 

Remember cruising down Main 
Street with the Everly Brothers' 
incredible harmonies playing 
on the radio? Dancing to the 
beat of Buddy Holly and the 
Crickets at Friday night sock 
hops? Getting misty-eyed 
listening to "Tears on My 
Pillow" and " 16 Candles"? 

Remember the glow of those 
old jukeboxes and all the 
wonderful music they held: 
Elvis, The Everly Brothers, 
Jerry Lee Lewis, Little Richard. 
The Platters, Fats Domino, 
Buddy Holly, Chuck Berry? Jerry Lee Lewis further obligation. 

o 

Boys and The Supremes. Every 
album features 22 classic songs. 

All of them have been digitally 
remastered, so the sound 
quality equals today's best 
recordings, and they come to 
you with informative liner 
notes and complete 
discographies. 

Rock with your favorite hits of 
1957 

Audition 1957 for 10 days on 
your choice of one double-
length chromium dioxide 
cassette or two records pressed 
on extra-heavy virgin vinyl or 
one compact disc. When you 
decide to purchase 1957, pay 
just $14.95 plus shipping and 
handling ($16.95 plus shipping 
and handling for one compact 
disc). Other albums will follow, 
about one every other month, 
always for a 10-day audition and 
always for the same low price. 
Keep only the albums you 
want—there is no minimum 
number to buy and you may 
cancel at any time. If you 
choose not to keep a set, simply 
return it within the free trial 
period and you will be under no 
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Buddy Bony 

ROCK 'N' ROLL FOR A 10-DAY AUDITION! 
YES! Please send 1957 to begin my subscription to The Rock 'N' 
Roll Era. I understand each album (one double-length cassette, or 
two LP records or one compact disc) comes for a free 10-day 
audition: no minimum purchase is required; and I may cancel at 
any time simply by notifying you. When I pay for 1957, I will 
receive additional albums, shipped one every other month, and a 
free trivia game. If I decide not to buy 1957, I agree to return the 
album within 10 days and I will be under no further obligation. 
I prefer to receive LI Cassettes LI Records Li Compact Disc 

Branch MYCXL5 Branch MXCXL6 Branch M9CXL4 

Name  
Please Print 

Address  

City  State Zip   

Signature  
Send no money now. All orders subject to approval. t 1987 TIME-LIFE 
BOOKS, INC. TIME-LIFE MUSIC guarantees satisfaction. Available in U.S.A. only. 

FREE AM/FM 
TRIVIA GAME! 
when you purchase 
your introductory 
album! 

TIME  
LIFE 
MUSIC 

1987 11\1E - LIFE BOOKS IN( 

FREE AUDITION! 
Audition 1957 free for 10 days 

SlIZIC (.) Dale Hawkins • Whole Lotto Shakin' 
GoM On:Jerry Lee Lewis • Little &Am The Dia-
monds • Come Go With Meilhe Dell- Vikings • 
Wake Up Little Susielhe Everly Brothers • Jim 
Dandy/ LaVern Baker • Peggy Sue. Buddy Holly • 
At the Hop /Danny and the Juniors • I'm Walkin 
Fats Domino • Searchin' The Coasters • Keep A 
Knockin'. Little Richard • Party Doll Buddy Knox 
• Happy Happy Birthday Baby/The Tune Weavers • 
School Day/ Chuck Berry • Short Fat Fannie /Larry 
Williams • Mr Lee The Bobbettes • Could This Be 
Mae 'The Dubs • Young Blood/Me Coasters • 
Ouer the Mountain. Across the Sea Johnnie and 
Joe • C.C. Rider Chuck Willis • Great Balls of Fire 
Jerry Lee Lewis • Little Bitty Pretty One. Thurston 
Harris 

If you prefer to charge your 

credit card, call toll-free 

1-800-445-TIME 
10 AM to 11 PM, EST 

or send the order card today. 

For customer service, call toll-free 
1-800-621-7026 ( in Illinois: 1-800-572-8255). 



Enjoy these 50 Holiday Classics TIME-LIFE Music presents a collection 
1 of 50 classic holiday songs, carols 
and hymns by all your favorite singers and 
performers in The Time-Life Treasury of 
Christmas. 

You'll hear Bing Crosby's all-time best-
seller, "White Christmas." Frolic with Gene 
Autry's "Rudolph the Red-Nosed Reindeer." 
Thrill to Luciano Pavarotti's "Adeste 
Fideles." Be inspired by "Joy to the World" 
and "Angels We Have Heard on High" by 
the Robert Shaw Chorale. 

Digitally Mastered for 
State-of-the-Art Sound 
We've reproduced this collection with 
outstanding fidelity and wrapped it up on 
your choice of 3 long-playing records or 2 
convenient cassettes for just $19.95 plus 
$3 shipping and handling. And now, The 
Time-Life Peasury of Christmas is avail-
able on 2 laser-scanned compact discs for 
$26.95 plus $3 shipping and handling. 
For faster service, use your credit card 

and call toll-free 1-800-445-TIME, 
10 a.m. to 11 p.m. Eastern time to order 
and hear news of more exciting Time-Life 
Christmas products. Ask about our Reindeer 
Express for speedy delivery. (For Customer 
Service, call toll-free 1-800-621-7026.) 

White Christmas—Bing Crosby • The Little 
Drummer Boy—Harry Simeone Chorale • Holly 
Jolly Christmas—Burl Ives • Silent Night—Jim 
Reeves • The Christmas Song—The Carpenters • 
Hark, the Herald Angels Sing—Nat King Cole • 
Rudolph the Red-Nosed Reindeer—Gene Autry • 
Silver Bells—Kate Smith • Blue Christmas—Glen 
Campbell • Mary's Boy Child—Hamy Belatbnte • 
Away In a Manger—Ed Ames • Schubert: Ave 
Maria—Leontyne Price • Feliz Navidad—José 
Feliciano • Good King Wenceslas—Morton Gould • 
0 Holy Night—Perry Como • Adeste Fideles— 
Luciano Pavarotti • The First Noel—Sergio 
Franchi • Jingle Bells—Jim Reeves • Santa's 
Beard—The Beach Boys • Rocking—Roger 
Whittaker • Jingle Bell Rock—Bobby Helms • 
What Child Is This (orchestra only)—Andre Previn • 
Christmas in Dixie—Alabama • Rockin' Around 
the Christmas Tree—Brenda Lee • I'll Be Home 
for Christmas—Perry Como • Ding Dong Merrily 
on High—Royer Whittaker • Medley: Carol of the 
Bells/Deck the Halls—Robert Shaw Chorale • It's 
Beginning to Look Like Christmas—Perry Como 
and the Fontane Sisters • Medley: Winter 
Wonderland/Sleigh Ride—Dolly Parton • Have 
Yourself a Merry Little Christmas—Judy Garland • 
Santa Claus Is Comin' to Town—Perry Como • 
The Twelve Days of Christmas—Roger Whittaker • 
0 Little Town of Bethlehem (orchestra only)— 
Andre Previn • Medley: Here We Come A-Caroling! 
O Tannenbaum/1 Saw Three Ships (orchestra 
only)—Arthur Fiedler and the Boston Pops • Home 
for the Holidays—Perry Como • And 11 more! 

etude. %ado tblauff, %mice 

Name  

Address 

Call toll-free-1-800-445-TIME 
to use your credit card—or mail 
this coupon today! 
  u Mail to: 
  TIME-LIFE MUSIC 

P.O. Box C-32350 
MUSIC Richmond, VA 23261 
YES! Please send me  sets of 
The Time-Life Treasury of Christmas. I 
have made my selection below: 
I prefer to receive: 
O 2 Cassettes $19.95* plus $3 shipping 

Branch OAF1A3 & handling 
(13 Records 

oAF097 6t 
eâords $19hat' ing plus $3 shipping 

Bra  
D 2 Compact Discs $26.95" plus $3 shipping 

Branch OAF1B1 & handling 

LIFE 

Please Print 

as City  State Zip 

g H Enclosed please find my check for the full amount 
g payable to TIME-LIFE MUSIC. 
' LI Please charge my n American Express " VISA 
' MasterCard for the full amount. 
' Card No.  

Expiration Date   
Signature 

Signature required for credit card orders 

• Residents of CA. CO. OC. II.. IN. MN. MO. NY. TX. VA. 
WA please add applicable sales tax. 

1987 TIME-LIFE BOOKS INC. All orders subject to 
approval. TIME-LIFE. MI;SIC's guarantee of satisfaction. 
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The clean-cut boy next door got his start in 
music way back when. Today he's a 

professional and h,as his own way of dealing 
with life on and off the road. 

by Patrick Carr 

A
t 4:30 P.M. in Florida, with the 
sun broiling the asphalt all 
around him, Steve Wariner is 
fighting off the bio-dock feeling 

that, it's really sometime around dawn 
and struggling to glad-hand adequately 
with a couple of standard issue razor-cut 
country radio jocks. Their upbeat drive-
time voices boom weirdly in the heavy, 
heated air; by contrast, the singer 
sounds frail, indeçisive, all too human. 
Looks it, too: in the immortal words of 

Steve Earle, his pale, wilted presence 
speaks volumes on the "two-pack habit 
and a motel tan" of all those young men 
out there hacking the road two hundred 
or more days a year. 
But then at 5 P.M. he plunges into the 

darkened auditorium and hits the 
stage— the event's a radio station 
promo-day held in a hall full of retail 
concessions and beer stands and the 
latest line of Iacocca's bargains from the 
local Dodge dealer—and suddenly he's a 
dynamo. Well, actually, not "suddenly." 
It does take him a couple of numbers to 
get his gig all tuned up just right, but 
once he's got it there, it sounds like it's 
been soldered; he's got the hits ("Lonely 
Women Make Good Lovers," "All Roads 
Lead to You," "Midnight Fire" and his 
current collection of chart-toppers from 

O 

o 

the Life's Highway album), he's got the 
ballads, he's got the rockers, he's goi 
those master-of-the-frets hot-guitar tal-
ents so unusual in a singer/songwriter. 
He's got a nice friendly to-and-fro with 
his band (notably his younger 
brother/second singer/guitar player), 
he's got charm and looks and open, win-
ning ways. 

Really, you couldn't ask for a inlet' 
attractive, personable, professional per 
formanee. The people in the crowd 
aren't necessarily Steve Wariner fans 
(the event's free; he's just the star of the 
entertainment), but after the first few 
songs you get the feeling that they may 
be by the time it's all over. 
Me too, in my own odd way. Watching 

Steve up there playing and singing 
strongly, balancing his act with precise 
instinct and intelligence and coming 
across like a real-world nice guy, I'm 
visited by the notion that what we may 
have here is a sort of Positive Universe 
Larry Gatlin, a performer just as sharp 
as Mr. G in the middle-ground folky/ 
country/poppy row they both hoe, but 
free of the personality characteristics 
which often make one wonder whether 
ole Larry might not be better suited to a 
career in politics or TV evangelism than 
in music. Steve doesn't lecture his 
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audiences, for instance, and if he acts 
humble or happy or upset or 
impressed—or whatever—it's more 
than possible that he is really, honestly 
feeling that way. 
Others say the same thing, but they 

do it differently. The local picker/ 
songwriter watching Steve from the 
backstage area, for instance; he just 
thinks "the boy's et up with talent. 
Loaded with it. Nice guy, too; not on an 
ego trip, y'know?" 

It's true no matter how you say it, but 
then it's also true that neither talent nor 
personal attractiveness is the factor 
which transformed a sorry, sleepy park-
ing lot spectacle into a genuine live-wire 
entertainer; that was sheer hard road-
bred experience. 

5
 teve Wariner is no grizzled vet-
eran (actually, he's more of a 
pretty face), but he's certainly not 
a new kid on the block. Before he 

started hitting the big time consistently 
as a solo artist—before landing his 
album contract with MCA Records, that 
is—he'd spent close to half his life on the 
road in the country Major Leagues; 
started out playing bass for Dottie West 
at the age of 17, went on to do likewise 
with Bob Luman until Bob passed away 
in 1979, then combined a bass-playing 
job in Chet Atkins' road band with his 
own career as an RCA singles artist. 

In other words, the boy learned it all 
directly, by doing it under the eye of 
people who knew the game in and out 
and up and down. Dottie taught him all 
about the mechanics of the road life, all 
the little tasks and tricks which go into 
the creation of a well-oiled touring 
machine; Luman, a wild card and master 
of improvisation, taught him about 
things like how to wing it when you have 
to, how to defeat hecklers, how to make 
it fun; Chet added another (dry, biting) 
dimension of humor, and introduced him 
to a strange new world overseas and the 
even odder universe of the recording 
studio and the music business politics 
behind it. 
By the time he was thirty, then, Steve 

Wariner knew the game more thor-
oughly than many musicians twice his 
age ever will. Maybe he looked a lot like 
the new kid on the block (and for-
tunately for him he sounded that way), 
but he wasn't; he'd travelled turf the 
other kids never even knew existed. He 
knew the big time inside out. He under-
stood what it took to enter the Top Ten 
crapshoot with a fighting chance of get-
ting lucky in the record stores—and 
when at last that happened, with three 
Number One singles off his first MCA 
album after several frustrating years of 
erratic chart success with RCA, he'd 
learned as much as any singer in Nash-
ville about how to keep the odds stacked 

The star of the show signs for his fans. 

his way. He was a pro. 
He knows what to do now. Concen-

trate on the records, what happens in 
the studio and in the processes which 
lead up to recording; write and choose 
the songs well, record them as carefully 
and classily as possible, don't just keep 
the standards high but drive them 
higher every time out, never let any-
thing else (ego, fame, greed, ambitions 
in other directions) distract you. Never 
let the records get sloppy. Everything 
else being equal, that's the only way 
you'll get to put more than one of those 
gold or platinum albums up on your wall. 
And then of course there's the road. 

You have to concentrate on that, too; you 
have to work it, and you have to work out 
a way of dealing with it. Otherwise, it's a 
bear that really will eat you alive. 

T
here's an easy, intimate, family 
feeling about the crew of pickers 
and support personnel on the 
road with Steve in Florida. That 

figures; Steve's co-guitarist and backup 
singer is his younger brother Terry, one 
of the five Wariner kids, and his road 
manager Terry Kimbrell con K.") is an 
old buddy from high school; started out 
as the bass player but gradually grew 
into his current role as Steve's success 
necessitated more and more organiza-
tion. The core of the outfit is family, in 
other words. It was that way in the 
beginning, when Steve learned the 
music craft playing with his daddy, a 
full-time Kentuckian foundryman and 
part-time honky tonker who brought 
him up on Merle Travis and Ray Price 
and George Jones (and of course Hank 
Williams and Chet Atkins), and now it's 
that way again; old, close, personal and 

working relationships, a piece of 
Noblesville, Indiana, roaming around 
out there in the blurred, shifting world 
of the one-night stands. 

In part, this tight little unit handles 
the road life with the usual tools—care-
ful planning, intelligent scheduling, 
expert attention to the details—but 
they also have their own unique 
approach to certain of its problems, 
chiefly the issue of how to blow off steam 
and have fun without resorting to the 
traditional, dangerously short-term 
solutions of drugs, alcohol, and party 
mania. 
Their solutions come from their past. 

Back in high school, for instance, Steve 
and T. K. and Terry were nuts about bas-
ketball, so these days the Steve Wariner 
group has a standing requirement of any 
hotel or motel it stays in: directions to 
the nearest basketball court, which 
must be within a reasonable distance. 
And since back in high school the boys 
were also jokers, they have invented a 
way of making sure that wherever the 
road leads them, the joke will be there 
waiting. 

There's this matter of offering pas-
sersby the chance to be on TV. They get 
their "victims" to sing wherever they 
find them and videotape the whole deal. 
(The one I witnessed was named Bill. 
They met up with him in a parking lot.) 
The Wariner crew have perfected this 
con, and have a whole library of bizarre 
videos—their view of the private world 
of strange characters all over America. 

D
inner with Steve and his friends 
is a pleasure, very human. We 
talk about parents and kids and 
brothers and sisters, people we 

all know in the business, places we've 
been, all the usual stuff. Steve, forget-
ting that tomorrow is Sunday (who can 
blame him?), wants to know if there's an 
art supply store nearby because his 
watercolor set needs replenishing; 
painting is another old enthusiasm of 
his, recently revived as one more 
release from the road's pressure. T.K. 
wonders idly whether any of Steve's 
folks know any of old Bill's folks back in 
Kentucky. Bill's the parking lot star of 
the video Steve and friends just made, 
and he's from Hazard. T.K. also men-
tions that he felt sorry for the feller, and 
gave him a little cash before hopping on 
the bus and disappearing out of his life. 
Likely as not, Bill's feeling no pain by 
now. 
One of those "there but for the grace 

of God..." pauses settles in for a 
moment, but then things pick up again. 
The boys go on being happy and normal 
and personable. Nobody gets weird or 
grows the big head or says anything 
nasty. They're nice boys, good company. 
May they thrive and prosper. • 
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RICKY VAN SHELTON 

HEATING 

In the wake of two hit 
singles, Ricky Van Shelton 
is out on the road, building 
a base. His determination 
and his love of the music 
are his guides. 

by John Morthland 

A
s the promoter's custom-built 
Caddy cruises noiselessly past 
the jungle of fast food joints and 
convenience stores that is mod-

ern-day Abilene, Ricky Van Shelton 
slouches way down in the back seat and 
lets out a weary sigh. "I like Texas, and 
this state has sure been good to me so 
far, but next time I think I'd like to come 
back when it's not July or August. If 
they book me into Canada in January, I 
might just have to switch labels," he 
declares, more than a little pleased with 
his own joke. 
Ricky Van Shelton of Grit, Virginia, is 

a young country singer seemingly on the 
way up, a beneficiary and cornerstone of 
the so-called "new traditionalist" move-
ment, and a man blessed with movie star 
(video star?) good looks, an accident of 
fate that those who guide his career 
emphasize whenever possible. Abilene 
is an old West Texas city seemingly on 
the way down, a victim of the disastrous 

drop in oil prices, drab, weather-beaten 
and worn around the edges. Though he 
has made weekend forays out of Nash-
ville for the last three months in support 
of his two hit singles, "Wild-Eyed 
Dream" and "Crime of Passion," and his 
semi-hit album, Wild-Eyed Dream, 
released late in 1986, Ricky is now in the 
midst of his first full-fledged tour. Abi-
lene is more or less a typical stop on a 
Texas trail that also takes him through 
Wichita Falls, Longview, Terrell, Jack-
sonville, Brownwood, Corpus Christi, 
Midland, San Angelo and the like. These 
are what is known as "secondary mar-
kets," which is a music biz way of saying 
they are not Dallas or Houston. 
On a tour of secondary markets, you 

play clubs instead of ballrooms, audi-
toriums or amphitheaters. You stay in 
some of the more modestly-appointed 
motel chains rather than the Radissons 
and Sheratons. And hopefully, you build 
a solid career foundation by reaching the 

diehard country fan out there, the one 
who actually buys the record and plays 
it at home every night after work 
instead of just humming along when it 
comes on the radio. 

Six months ago, of course, Ricky Van 
Shelton had never heard of terms like 
"secondary market" or "in-store 
promo." But he is learning. He is learn-
ing how hard it is to sleep on a Silver 
Eagle bus, learning to live with that 
empty feeling that comes up every time 
you feel a bump in the road and wonder 
from your bunk if the driver has fallen 
asleep at the wheel. Learning about how 
the record company runs a tab on you 
the first couple years you're out there 
making no money, and takes it out of 
your future record royalties. Learning 
about just how much money it takes to 
keep a band on the road. And learning 
about places like Texas in August: "You 
know, it gets this hot sometimes in 
Virginia," he gasps, "but only for a few 
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"I would take care of the house and the 
cars. I scrubbed the floors, washed the 
dishes, washed the clothes, I fixed her 
meals. And at night time she'd go to bed 
and I'd take a shower and go out to the 
clubs." 

He'd make the rounds of the Nashville 
Palace, Gabe's, Real Country, getting 
up to sing with any pickers who'd back 
him. He passed demo tapes out to 
anybody who'd take one, on the assump-
tion that, "It don't do you no good to beat 
on doors with those record labels—you 
gotta know somebody in the business to 
get anywhere." Eventually, he met 
somebody who could help; ironically, it 
was a friend and co-worker of his wife. 
That was Linda Thompson, whose 

husband Jerry is a popular Nashville 
columnist, though not a music writer. 
While visiting Bettye, Linda heard 
Ricky making a demo, which she liked 
enough to take home to her influential 
husband. When he finally got around to 
listening to it at her urging, he liked it 
enough to bring Ricky to the attention of 
CBS Nashville head Rick Blackburn. 
And when he heard it, Blackburn got 
Thompson to arrange a showcase at the 
stockyard in Nashville. Blackburn 
brought along his head of A& R Steve 
Buckingham - -"He had to order Steve to 
go, by the way," Ricky grins—and after 
a couple of tunes, both men were ready 
to sign the singer up. When they went 
into the studio, Ricky and Buckingham 
worked so quickly that the fledgling star 
didn't even get a chance to show the 
producer his own songs. Instead, he 
just cut material brought to him by 
Buckingham. 
"The sound of the album is my voice 

and his creation—oh yeah, totally his 
creation. He told them all their licks, all 
the arrangements. He uses good musi-
cians but he tells 'em what to play. I 
choose the songs that I like to sing from 
what he gives me, the songs that are me. 
"But being so new to the business and 

being so excited to have a deal, I wasn't 
about to stick my foot in my mouth by 
saying hey, let's do this and let's do that," 
Ricky explains. "I don't even want to be 
my own producer, that'll drive you crazy. 
But next time I might do a few of my own 
songs. I'd do 'em for fun, not because 
they're my songs. But I'll always leave 
the producer in charge of that, because 
that's his job, that's what he does for a 

Ricky is a conservative, but he is a 
conservative in the best possible way. 
His debut album combines, in the 
phrase of producer Buckingham, "1950's 
Memphis with 1960's Bakersfield"—but 
it's all done with just enough swing to 
confirm that Ricky's no stranger to 
Texas music, and just enough rock 'n' 
roll to confirm that he is indeed a child of 
the Beatles era. He is a thoughtful man 

who spends his time on the bus staring 
out the window and thinking about his 
music, his show, his career. "It may not 
look like I have a lot to think about being 
a country singer, but I do. I have a lot to 
think about," he says solemnly. Hé is 
still simultaneously awed, intimidated 
and bemused by his success, by the fast-
lane music industry, by the whole idea of 
recording and touring and hearing his 
own voice on the radio. He has spent all 
but the last three years of his life in 
the same tiny Virginia hamlet, and he 
speaks with a rich, broad accent that's 
almost Bostonian, a ready reminder 
that his home state gave this nation its 
first aristocracy as well as the original 
rank and file. 

rit, Virginia, is in the Blue Ridge 
foothills, near Hurt and Hell 
Bent. It is "just a road with 
houses, a little community three 

or four miles out of town," town being 
Altavista, population about 5000. And 
Altavista is on the Staunton River half-
way between Lynchburg and Danville 
on Route 29, right where the Norfolk 
and Western and Southern railroads 
cross. 

Born in 1952, Ricky grew up in a 
devoutly Pentecostal family; his father 
sang every Sunday morning and night 
and every Wednesday night at revivals 



"The smaller markets 
are where they 
buy records, and 
they follow you 

"for 50 miles in four directions." It was a 
strict, pious upbringing, but Ricky also 
insists that he was "a happy kid from a 
happy family in a happy neighborhood. 
There was never no dull moments. We 
fished and hunted and did what we 
wanted as long as the chores got done. I 
remember one summer, I don't think I 
slept in a bed in the house all summer." 
Later, he and his sister went to the 
beach for a week each summer, though 
he always felt uncomfortable around so 
many people. After all, in the Van 
Shelton family, a Friday night visit to 
the K-Mart was a big weekend. 
Then there was music. By the time he 

was three, Ricky was himself singing in 
the church. By the time he was about 
eight, he had discovered, via the radio, a 
kind of music other than gospel: rock 'n' 
roll, his first real love. His first real 
band, Radiant White, came when he was 
15. They played songs by the Beatles, 
the Association, Percy Sledge, Otis 
Redding's "Dock of the Bay." But al-
ready, his orientation was changing—at 
15, he also discovered country music. 

"Until then country had been just a 
sound. It wasn't cool. I was so interested 
in rock 'n' roll and the Beatles and girls, 
and I was so uninterested in the older 
generation," he recalls. "I just wasn't 
exposed to country music. Then I got 
exposed to it through my older brother 

Ronnie. He played some mandolin and 
liked Hank Williams, the Osbornes, Jim 
and Jesse, Ernest Tubb, Warner Mack. 
So I started playing country at 15, but 
I still liked rock 'n' roll. 

"I had a split emotion because I liked 
rock 'n' roll with friends my own age, but 
when I went out with my brother and his 
friends, they were playing country. By 
the time I had got outta school I had 
done a whole about-face. I didn't listen 
to nothing but country by 1970." 

Sitting in his bus between sets at the 
Abilene club, he runs off a list of some of 
the songs that changed his mind: Con-
way's "Hello Darlin'," Merle's "Working 
Man Blues," Don Gibson's "Ashes of 
Love." Something about this music was 
different. 
"Everything about it got me: I liked 

the songs, the rhythm, the melody, 
everything about it. I don't break it 
down, I never have been the type of 
person to think, well, do I like this or 
not. I don't wonder why I like it; I just 
know I like it," he says. "I just liked the 
honesty and the truth of country music; 
people had so much fun, and they 
weren't puttin' on no airs. It was real 
simple and real pleasing. So it's not that 
I was turned off by rock or anything: I 
just fell in love with country. It's like 
when you fall in love with a woman, you 
don't care about the rest of them women. 
I didn't care about rock 'n' roll no more." 
Now Grit and Altavista were (and are) 

not exactly music business centers; 
there was only one club to speak of, so 
Ricky spent most of the 1970's among 
musicians who jammed informally in the 
living room, or at fish fries and the like. 
He had a country-rock band called 
Daybreak that dominated the local 
scene for a couple of years, but more 
typical was Firecreek, a country band 
that rehearsed all summer and then 
broke up before ever playing a gig. 
Starting in 1975, Ricky made occasional 
forays to Nashville, where he sat in to 
sing a song or two with the Jones Boys at 
George Jones' Possum Holler club and 
thought that might just make him about 
the biggest wheel in town. But he didn't 
make the rounds of record companies or 
song publishers. For the most part, 
Nashville's country music business 
might as well have been on a different 
planet. 

"It took me a long time to get my head 
together to move, y'know, but that's all I 
ever thought about. I don't 'spect a day 
went by since I graduated from high 
school that I didn't think about sitting 
here in this bus," he insists. "To me, it 
was going somewhere all those years 
because I was learning more songs, I 
was learning to play guitar better, my 
voice was getting better. 

"I mean, I practiced at it. I'd stand 
there in front of a mirror and I'd sing a 

song over and over. I'd work on a note on 
the guitar until I reached it. I'd go stand 
in a corner sometimes and sing into that 
corner just to hear my voice, to see if I 
was flat or sharp. Wasn't a day go by that 
I didn't pick up that guitar, strum it, 
hold it, fondle it, sing a song. I con-
stantly worked on it, even if I was naive 
about the business." 
He couldn't have picked a better time 

to finally make his move, though. Ricky 
arrived in Nashville as Urban Cowboy 
("just city people doing their thing, you 
know, just a kick") was fading and the 
new guard was about to emerge. Today 
he is linked with Dwight Yoakam and 
Randy Travis and the like, but as he tells 
the story, "I was there before that 
movement really hit, and the only thing 
I was aware of was that I had a purpose, 
and that was to get myself known any 
way I could. 
"What I'm doing now is what I've 

always done," he continues. "I think my 
timing was right because I used to be 
kinda wild and free, y'know, I used to 
party a lot, and then I settled down and 
got my head straight. I still drink a few 
beers, but that's about it. I matured, 
slowed down, got a sense of direction, 
got a good woman. 

"But it was time for new blood; coun-
try music was getting stale with the 
same artists all the time, and they 
needed some new personalities. I wel-
come new blood because I think people 
like Yoakam and The Sweethearts of the 
Rodeo and Alabama and Restless Heart 
expand country music a lot. 'Cuz it's 
drawn in a lot of young people now, and 
it's given life back to country music. 
There's room for George Jones and 
there's room for Alabama and there's 
room for us too." 

Indeed. That afternoon, we had 
dropped Ricky off back at the motel so 
he could (natch) "get back into the air 
conditioning" and because he can't eat 
before a show anyhow. As he stood in the 
parking lot, he suddenly snapped to the 
fact that he was in the city George 
Hamilton IV sang a Number One song 
about. 

"I used to do that song," he exclaimed. 
"I'd forgotten all about this, but I sang 
that song once in a talent show. I 
remember because after we'd sung, they 
came back and told us to get another 
song ready. So we thought we'd won. 
And it turned out we hadn't. I'd forgot-
ten all about this until just now, but boy, 
was that embarrassing, to think you'd 
won and go out there with another song 
and find out you hadn't. I can feel the 
embarrassment again now just thinking 
about it." 
But he probably doesn't have much 

cause for embarrassment from here on 
out—the Texas weather isn't the only 
thing that's hot these days. 
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Keeping Her Hand In 
Nashville newcomer Nanci Griffith's been blessed with all kinds of success 
as a singer and songwriter. She paid her dues on the folk circuit, 
and she's a committed writer, so she's not letting any of it go to her head. 
For her, writing will always come first. by Bob Allen 

"I 
remember how, several years 
ago, I sent copies of my inde-
pendent-label albums to all 
the major Nashville record 

labels, trying to get a deal," Texas-born 
singer-songwriter Nanci Griffith recalls 
with the kind of easy laugh that only 
becomes possible when one looks back 
at bad times turned good. 

"I got form letters of rejection back 
from all of them," she continues. "They 
all sort of said the same thing: 'Nothing 

personal, but your music doesn't fit the 
commercial climate that we're reaching 
for at the present time.' " 

But, my, my, how times change. Now, 
just a few years later, Griffith, the 33-
year-old former folk singer and outsider 
looking in, has become one of the most 
closely-watched new talents on Music 
Row's inside track. This time around, 
after considering offers from several 
major labels, she finally went with MCA 
in the spring of 1986. Her first album for 

them, Lone Star State of Mind, which 
she co-produced, received favorable 
reviews. Versions of her original songs, 
recorded by other artists, have also 
found their way on to the charts—most 
notably, Kathy Mattea's hit rendition of 
her "Love at the Five and Dime." Nanci 
also received a Grammy nomination in 
1986 in the Contemporary Folk cate-
gory. Griffith—who has already written 
an extensive catalog of original songs, 
many of which have appeared on the 
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half-dozen or so independent-label 
albums she's recorded in the last eight or 
ten years, and who sings in a soulful, 
effervescent style that reminds me of a 
younger and rawer Emmylou Harris— 
is also about to close a deal to have her 
first novel published. She's been work-
ing on the book for the better part of ten 
years, she explains. And during the past 
couple of years, she has finally managed 
to trim her original 2,000-page man-
uscript down to a more manageable 450 
pages. 

All in all, it seems that Griffith, who 
has, for the last several years, enjoyed a 
sort of minor stardom as a popular 
headliner on the Canadian-American 
folk music circuit, may be poised to 
make a mark in both the mainstream 
country market and the literary world, 
as well. 
But whether she is writing novels or 

songs, Griffith makes it clear that her 
inspiration flows from the same sources. 
She has been heavily influenced by 
Southern short story writers and novel-
ists such as Eudora Welty and Larry 
McMurtry, and even more fundamen-
tally, by the people, history and culture 
of her native state, to which she turns 
again and again, as both a theme and a 
tapestry. 
"Eudora Welty has had a massive 

impact on me, because of the way she 
handled dialect in her books," Griffith 
explains. "I can even look at some of my 
own songs, like 'Daddy Said' (on her 
outstanding 1984 Philo-Rounder album, 
Once in a Very Blue Moon), and just feel 
like if Eudora Welty wrote music, this 
would have been one of her songs. It's 
because she writes so much in conversa-
tion, and is so natural with southern 
dialect. 
"Larry McMurtry," she says of the 

Texas-born Pulitzer-Prize-winning 
author of Lonesome Dove, The Last 
Picture Show, and many other novels, 
"has also been a great influence, 
because his literature really gave me a 
sense of my own roots. He writes about 
modern Texas, and I do too, quite 
frequently. I really respect him for 
bringing Texas out of the dark ages, and 
educating a whole country that Texas is 
no longer a place where people are 
running around the streets with guns. 
It's a modern-time place. Yet it is also a 
place where, when people first came, 
there was no upper class, and they really 
had to fight for everything they had. 
That's why Texans in general have these 
backbones that won't bend. They're 
very stubborn, very staid people. That's 
because, in most parts of the state, in 
the 1940's, 1950's and even up into the 
1960's, everybody in Texas was workin' 
their bumpers off, just trying to get by." 
The daughter of a publisher/printer, 

Griffith, a native Texan, has spent her 

entire life, right up to her recent move to 
Nashville, in the Houston and Austin 
areas. Her father, as a sideline, sang in a 
barbershop quartet; and both parents 
were involved in amateur theatre. So 
she found a lot of encouragement in her 
middle class home to develop her talents. 

"I started playing guitar when I was 
six, and when I was ten, I was already 
surrounded by all kinds of music. But I 
was never really knocked out by any-
thing until I heard Carolyn Hester on 
the radio. The first song of hers I ever 
heard was ` I'll Fly Away.' Bob Dylan was 
playing blues harp for her on it. I just 
immediately said, 'What is that!? That's 

novels on the road," she explains. "In 
motel rooms, in vans. I always haul my 
typewriter along. I wrote the song 'Love 
at the Five and Dime' on deadline, for 
this songwriting workshop at a folk 
festival. I borrowed the two characters 
from a short story I'd written. It all 
came real easy, and at first the song 
wasn't even something I expected to 
keep. It just happened to come out very 
special. 
"When I was working on Two of a 

Kind Heart, my first novel, I had this 
rule that I had to work on it three hours 
a day, no matter where I was. But with 
my new novel, I've let up on myself a 

"That's the way I like to do it: go in the studio% 
and have a good time and let it romp."  

great stuff! That's Buddy Holly stuff!' 
Carolyn just had such a neat, beautiful 
voice. 'I'll Fly Away' was just this 
wonderful non-traditional 'folk-a-billy' 
version of this very traditional song, and 
it took a lot of courage to do the kind of 
arrangement she did. As soon as I heard 
it, I knew right then that that was 
exactly the kind of thing I wanted to do." 
So Nanci began her professional 

career at age 14, singing in Austin, 
although after her own schooling, she 
taught school for two years before turn-
ing to music full-time. She refers to her 
unique hybrid style as "folkabilly." 

"Folkabilly is what I've always called 
my music," she emphasizes. "And when 
I first started out, the folk music com-
munity had a very hard time accepting 
me, because at that time, it was very 
much entrenched in this `granola' busi-
ness, and there was a lot of very medi-
ocre music. In my opinion, folk music 
kind of put itself on the shelf, because it 
got so boring. It had ceased to be what 
folk music is: a reflection of the times. 
"But on the other hand," she adds, "I 

didn't really consider myself country 
either, because I don't dress in sequins, 
and I'm not out there on stage doing 
flashy moves in cowboy boots. I'm still 
just on that borderline of hillbilly stuff. 
In the studio, I really like to go after 
that straight-ahead old country sound 
that Loretta Lynn got with her records. 
That's the way I like to do it: go in the 
studio and have a good time and let it 
romp. Sit everybody down in the same 
room, havin' a great time, crackin' 
jokes, winkin' at each other. Because it 
ultimately comes out on vinyl if you had 
a good time or not." 
No matter how much fun she has 

performing, writing always comes first 
with Griffith. At home or on the road 
she's always working on a song, a story 
or the second novel that is already half 
finished. "I've written quite a bit of my 

little bit. I only work on it when I feel I 
have something positive to add to it. 
"But writing for me isn't work," she 

points out. "It's therapy. If I'm feeling 
bad or depressed, the best thing for me 
to do is to sit down and write. Because I 
can do anything I want to. I can get rid of 
whatever it is that's bothering me." She 
laughs: "If someone's hurt my feelings, I 
can sit down and kill 'em off!" 

Still, one wonders how the changes in 
lifestyle—and workstyle—that have 
already beset Griffith might influence 
her writing. Even she admits there have 
been some adjustments—although 
pleasant ones—to make. 

"For years, on the folk circuit, I just 
toured with one or two sidemen, and I 
did everything myself," she recalls. "I 
drove thousands of miles in my little 
Toyota. I did my own bookings, made my 
own hotel reservations, set up my own 
equipment and carried my own luggage. 
But then, last summer, I did a long tour 
of the U.S. and Canada, opening for The 
Everly Brothers. All of a sudden, after 
all those years of being used to being 
behind the steering wheel, I found 
myself on a touring bus. It was weird, 
and for a while I didn't know what to do. 
I didn't even have to carry my own 
suitcases anymore! But it proved, 
ultimately, to be a great relief." And so 
far, she's relieved to note, all the changes 
and demands of a major-league record-
ing career haven't interfered with her 
writing—at least as far as she can tell. 
Harlan Howard, the award-winning 

songwriter, has given her some good 
advice about keeping up with her writ-
ing. "Harlan is my pal here in Nash-
ville," she laughs again. "And he stays 
on my case about that. He's always 
telling me, 'Remember, you're a writer 
first, and when all this hoopla is over, 
you are going to want to maintain as a 
writer for other people. So make sure 
you don't forget how to do it!' " • 
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Like Western swing music itself, 
Asleep at the Wheel 
keeps rolling along. 

The band's new label deal has 
quickened the tempo, too. 



I
t's a beautiful spring afternoon in 
New York City's Gramercy Park. 
The tulips and flowering cherry 
trees are in full bloom, giving this 

old and quaintly elegant Lower Manhat-
tan neighborhood a mood of serenity 
such as one seldom finds in the midst of 
this huge, unwashed metropolis. 
A small crowd has gathered in the 

Dance 
to the Music 

"What we do is Western swing, inso-
far as we're a Western swing band by 
instrumentation," adds Benson, who 
speaks in the precise terms of the avid 
record collector and armchair musi-
cologist that he is. "But what Asleep at 
the Wheel really does is straight-ahead 
swing music, just like Count Basie or 
Duke Ellington or Louie Jordan. The 

AT THE WHEEL 
park and on the surrounding streets for 
a neighborhood festival. Over near the 
park's iron gates, beyond the flower 
stalls, The Bourbon Street Jazz Band, a 
locally renowned Dixieland-style jazz 
revivalist group, is in full swing. Its 
boisterous, rhythmic cadences bounce 
off the staid old brownstone houses and 
echo up the narrow avenues. 
Out there on the edge of the crowd of 

quietly appreciative spectators is Ray 
Benson, the toweringly tall, red-headed 
founder, producer, lead singer and lead 
guitarist of the Western swing revival 
band, Asleep at the Wheel. Benson and 
his parents, who have driven up from 
Pennsylvania to visit with him while he 
plays a weekend engagement at the 
Lone Star Cafe, are soaking up the lazy 
afternoon sights and sounds. 
As The Bourbon Street Jazz Band 

reels off yet another tune familiar to 
Benson's ears, he smiles appreciatively 
in the direction of the makeshift band-
stand and applauds. 

"They're great," he laughs. "Not only 
that, but they're doing all our tunes, 
man! `Choo-Choo Boogie,' Don't Roll 
Those Bloodshot Eyes at Me,' plus a 
hundred other songs I've always wanted 
to do. I'm telling you," Benson shakes 
his head knowingly and smiles again. 
"There's a revival of swing music going 
on right now." 

Benson, who, as he speaks, is in the 
midst of a promotional tour for Asleep at 
the Wheel's brand-new Epic album, 
Asleep at the Wheel, has every right to 
feel elated. Since founding Asleep at the 
Wheel more than 17 years ago, he has 
survived stints with nearly half a dozen 
record labels, gone through dozens of 
personnel changes, and endured a long-
running battle with the I.R.S. And he's 
done it all to keep his band, and his 
favorite brand of music, Western swing, 
alive. 
Now, after a long commercial hiatus, 

The current members of the band. 

in which nobody much seemed to be 
interested in Asleep at the Wheel's 
music, except for those small but 
faithful Saturday-night audiences that 
continued to turn out for Asleep's live 
shows at colleges and honky tonks from 
coast to coast, Benson and his band are, 
once again, back on a major record label. 
They are, as Benson himself notes with 
no small degree of satisfaction and 
relief, "back in the ball game." 
The timing could not be better for 

Asleep at the Wheel. The nation seems 
fascinated with "roots"-style music. 
And since the surviving members of the 
late Bob Wills' band, The Texas Play-
boys, retired a couple of years ago, "The 
Wheel" is now the only band with 
national name-recognition still carrying 
on in the Western swing vein. 

"That's right," Benson agrees a short 
time later as he drapes his lanky, six 
foot-plus frame and size 16-E feet over 
an easy chair in a room at the Gramercy 
Park Hotel. "Nobody else is doing this 
right now. George Strait and his band do 
Western swing, but he doesn't mix in 
boogie-woogie and jazz kinds of swing 
like we do. Merle Haggard sometimes 
does what I call `country-swing,' and he's 
great at it. But it's still kind of different 
from our music. 

only difference is that we do it with 
riddle, steel guitar, sax, bass, drums and 
guitar." 
Though musical trends have come and 

gone since Benson founded his group in 
the late 1960's, he, himself, at least 
outwardly seems to have changed little. 
He still has an air of 1960's grassroots 
back-to-the-basics about him. He is 
dressed in baggy Levis and a white T-
shirt. His forearm sports a spider tat-
too. He wears his beard long, and his 
flowing red hair cascades well down past 
his shoulders. His voice is so low and 
resonant that when he speaks, it almost 
seems to rattle the windows. This par-
ticular afternoon, both hands are 
swathed in bandages. 

"It was a fluke accident," he shakes 
his head and laughs. "I fell through the 
top of a glass coffee table, and had to get 
some stitches. Luckily, I cut everything 
except those fingers that I need to play 
guitar. I can still pick and play," he 
smiles, holding up a couple of fingers 
that are nearly encased in gauze and 
tape. "Only problem is it looks like I'm 
shootin' the bird at everybody when I 
do." 
As Benson explains, it has been a long 

and rocky road that has led this 36-year-
old drop-out of Ohio's Antioch College 
into his self-chosen role as one of the late 
twentieth century's sole revivers of 
Western swing. 
To begin with, Western swing is a 

strain of music that came into being in 
the great Southwest U.S., many miles 
away from where Benson was born and 
many years before he drew his first 
breath. The big-band sound Benson 
loves was forged in the 1930's by musi-
cians like The Light Crust Doughboys, 
Milton Brown and His Musical 
Brownies, and, of course, the late, great 
Bob Wills. The music itself is a unique 
and complex hybrid of Dixieland jazz 
and 1930's dance band music, interfused 
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with jazz, blues, pop, cowboy and even 
Mexican music. 
Benson has been an avid record collec-

tor and roots music fanatic since his high 
school years, but he admits that, "I got 
into Western swing ass-backwards. I 
didn't grow up on this stuff. My parents 
never even heard it until later, when I 
played it for them. I've always been into 
collecting 78's, researching music, that 
sort of thing. In high school, I played in 
swing bands—Bennie Goodman stuff— 
as well as in a rock 'n' roll band and a 
square dance band. That never made 
any sense to anybody but me." 
Benson first formed Asleep at the 

Wheel in the Washington, D.C., area, 
"as a sort of roots country band, you 
know: Hank Williams, George 
Jones... Also roots rock: Jerry Lee 
Lewis, Elvis. We always liked blues 
beats, and when we discovered Bob 
Wills' music, it just fit in great, because 
he's really the daddy of 'em all, in terms 
of all the different roots styles of jazz, 
Dixieland, blues, fiddle music, Western 
swing and country music. 
"There were dozens of other great 

musicians who influenced us too," Ben-
son emphasizes, "including some people 
that most people have never heard of 
unless they're really into a certain style. 
People like Moon Mullican influenced 
me a lot. So did Ernest Tubb, Tennessee 
Ernie Ford, and Hank Thompson. Sure 
we loved Bob Wills. But there were 
hundreds of others we loved, too." 

For a time, Asleep at the Wheel wood-
shedded it on a farm in West Virginia. 
"We lived in a 200-year-old cabin way up 
in the hills, with no running water and a 
generator for electricity. We'd practice, 
farm a little, get drunk. Finally the 
owner showed up and kicked us out." 
The band played its first professional 

engagements in the D.C./Maryland/ 
Delaware area. In D.C. Benson and the 
other founding members met Com-
mander Cody and The Lost Planet Air-

men, another pioneering roots-oriented 
group that was then enjoying a taste of 
national success with their own unique 
brand of 1950's-style rock and country 
revivalist music. 
"Cody"—his real name is George 

"I just made up my 
mind that I was going 

to keep going until 
somebody shut me 

down." 

Frayne—"was really instrumental in 
encouraging us and really showing us 
the ropes of the business and helping us 
get our first record deal," Benson 
recalls. "In 1971, we left West Virginia 
for the San Francisco Bay Area. We 
went out there and bounced around and 
played all the clubs, along with Com-
mander Cody and Dan Hicks and The 
Hot Licks, the Doobie Brothers and a 
band called Clover, which included Huey 
Lewis and John McPhee—McPhee's now 
with Southern Pacific. I remember two 
writers, Ed Ward and John Morthland, 
were living out there then. They started 
writing articles about us for The San 
Francisco Chronicle and some other 
magazines, and pretty soon, we got our 
first record deal." Some of Benson's 
contacts from those early days have 
lasted over the years. He and Huey 
Lewis remained friends. Lewis pro-
duced one cut on AATW's current 
album, and writer John Morthland, like 
this writer, is a Contributing Editor to 
this magazine. 
Asleep at the Wheel's real heyday 

Like today, in 1979 the 
group had many fans. 
Included here are Peter 
Fonda and Brooke 
Shields. Also pictured 
are Pat Ryan, Chris 
O'Connell, a member of 
Hee Haw, and Ray Ben-
son. 

rolled around in the late 1970's, when the 
group was on a roll with the Capitol 
label. Not only were they selling albums 
like gangbusters; in 1978, they won a 
Grammy for their instrumental rendi-
tion of "One O'Clock Jump," and were 
nominated for Grammy awards on two 
other occasions. In 1977, they also 
received the Academy of Country 
Music's annual "Best iburing Band" 
award. 
But even during this gravy year, 

Benson recalls, the major record labels 
never knew quite what to make of the 
band and its music. Often, they were 
treated like the ugly stepchild who, even 
though he earns his own keep in the 
household, is still a slightly misun-
derstood and resented presence. 
"When we did our very first album for 

United Artists, they didn't know what 
the hell was going on," Benson remem-
bers with what sounds as much like 
humorous nostalgia as it does 
annoyance. "What we were doing was 
Bob Wills-type stuff: roots country, 
with lap steel guitar instead of pedal 
steel, no strings, no background vocals, 
etc., etc. We took the finished tape to 
U.A.'s Los Angeles office, and they said, 
'We don't know what this is, we gotta 
send it to Nashville.' And the Nashville 
office just said, 'We don't know what to 
do with this. This is old stuff. They were 
playin' this twenty years ago, but 
they're not playin' it now.' 

"Then," Benson grimaces as he pro-
ceeds with his band's rather long and 
checkered history with the Nashville 
power brokers, "we made one album for 
Epic. At the time, the people in that 
company's Nashville A&R department 
didn't know their asses from a hole in the 
ground. There was this one stupid lady, 
who is no longer with the company, and 
she asked us to do a demo record. This is 
after we've already signed with the 
company, and already had two albums 
out! So we went ahead and did a demo 
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like they told us. We put three songs on 
it: 'The Letter That Johnny Walker 
Reads,' Bump Bounce Boogie,' one 
other one, which slips my mind right 
now. So we took the demo to this woman 
in the A&R department, and she lis-
tened and said, 'Frankly, Ray, this 
material's not up to snuff.' So we said, 
okay, fine, bye-bye. Then Capitol Rec-
ords picked us up. It turned out that all 
three of those tunes that were on that 
demo that CBS turned down were Top 
Ten singles off our first Capitol album." 
Asleep at the Wheel had its best run, 

lasting through about five albums, with 
Capitol. "We won awards, and we sold 
records, which is the bottom line. We 
had a real good run until about 1979. We 
were selling about 100,000 units per 
album. But even then, the record com-
pany people kept going, 'Look, you're 
doing fine, but you should be selling a 
million albums. You need to be making 
platinum records.' " 

In 1979, the band did their last record-
ing—a live album—for Capitol and then 
moved on for a short and unsatisfying 
stint with MCA. "The 1980's started out 
kind of rough," says Benson. "We had no 
label deal. Personnel started leaving the 
band." Overall Benson estimates that 
somewhere in the neighborhood of 75 
musicians have come and gone since he 
started the group; he is the only original 
member in its current seven-man line-
up. 

"I was constantly having to 
reorganize," he continues, "and there 
were alcohol and drug problems. It was 
a mess. It was just touch and go on 
through most of the 1980's. At one point, 
we owed a hundred thousand dollars to 
the I.R.S. But through it all, we still 
played two hundred dates a year, and the 
band was still great. We kept on making 
albums, but nobody would put them out. 
But I just decided that I was going to 
tighten my belt and weather through it 
and see what happened. I just made up 
my mind that I was going to keep going 
until somebody shut me down." 

In order to make ends meet, Benson, 
who has made his home in Austin, 
Texas, for the last decade and a half or 
so, was able to moonlight in various 
capacities. He produced other acts. He 
even produced a couple of cuts that will 
be heard on Willie Nelson's next album, 
including one that features pop singer 
Bruce Hornsby; and he is scheduled to 
complete an album with legendary gui-
tarist Lonnie Mack later this year. He 
also did soundtrack work for several 
films, including Louis Malle's Alamo 
Bay. Special assistance came from 
Willie Nelson, Benson's longtime friend 
and frequent golf partner. Always a 
booster of Asleep at the Wheel and a big 
Western swing fan himself, Nelson 
provided Benson with free time in his 
Texas recording studio to put together 

an album that was released a couple of 
years ago on the MCA-Dot label. 
The MCA-Dot album, if nothing else, 

did serve as a demonstration record of 
sorts, which led to the band's present 
affiliation with CBS. "I'd known Rick 
Blackburn, head of CBS/Nashville, for a 
number of years," says Benson. "He was 
always very nice and very polite, and 
would listen to my stuff and say, 'No, 
we're not interested.' But I guess the 

"There's a revival of 
swing music going on 

right now." 

marketplace finally shifted around to 
where we fit their concept or something. 
This time when I took a demo to Rick, he 
loved it. He just said, 'You just do what 
you do. Don't worry about the demands 
of the marketplace or what other people 
are doing. Just do Western swing and 
boogie-woogie and Asleep at the Wheel 
music.' And that was real nice to hear," 
Benson smiles. "Nobody at a record 
label had said that to me in years." 

If New York City is any indication, 
Benson is absolutely right when he 
maintains that a swing music revival is 
under way. Around midnight on this 
particular Saturday night, Asleep at the 
Wheel is in full (Western) swing on the 
small stage of the Lone Star Cafe. The 
small Greenwich Village club is packed 
beyond standing room only. More people 
are being turned away at the door. 

In 1987 a different group of fans visited 
Ray Benson after a show, including Rat-
tlesnake Annie, Mel Tiflis, CBS Records' 
Rick Blackburn and Lonnie Mack. 

Benson and the band work their way 
through spirited and extended rendi-
tions of hot numbers off the new album: 
Billy Joe Shaver's shuffle-y "Way Down 
Texas Way," the first single off the 
album, "House of Blue Lights," an old 
jump-style number that Benson had 
been meaning to record for years, and 
finally did; and a countrified version of 
Huey Lewis' "I Want a New Drug"— 
Lewis insisted Benson record it. As they 
play on into the night, the two solidly-
packed floors of sweating, swaying, 
beer-drinking, wall-to-wall humanity 
seem to shuffle and cheer in unison. 
As I look out across the crowd, at the 

smiling, appreciative faces eagerly 
lifted toward the bandstand, it looks to 
me as if Asleep at the Wheel's audience 
pretty well spans all age groups. I am 
reminded of Benson's parting words 
about his brand of music and its endur-
ing popularity. 
"Western swing has gone out of fash-

ion and come back again. It seems like 
people lose track of it, then they 
rediscover it. And right now, I honestly 
feel like we're leading another swing 
revival. And yet I hate to use the word 
'revival,' because this music has been 
around for years. It's never died. There 
are always pockets—even here in New 
York City—where it's always been 
played. Not just Western swing, but 
big-band swing, New York swing... And 
because of the swing aspect, there's a 
wide range of people, from fifteen to 
fifty really, who can dance to our music. 
We've got hardcore fans who just keep 
coming back and coming back, and we're 
also getting younger fans who, maybe 
ten or fifteen years ago, were only 
fifteen years old and couldn't see us. 
"So whether there's a fad or not, or 

whether there's a revival going on, it 
doesn't matter," Benson smiles with 
quiet confidence. "As long as there are 
people coming out to dance, we're still 
going to be here, doing it." • 



She tried country when she was 
just a teenager, but it wasn't ready for her. 
Ten years later, after polishing her style 
with rock 'n' roll, she's back in Nashville singing country 
music, and people are more than listening. by Bob Allen 

ir
he Cannery is a drafty, cavernous 
old brick building in one of South 
Nashville's drab industrial 
pockets that has been converted 

from its original manufacturing function 
to a rock 'n' roll and country music night 
club. On any given afternoon or evening, 
freight trains still rattle by outside, 
intei rupting the concert tapings by The 
Nabh vil le Network that are often in 
progress there. Even on a sunny day, 
The tannery's wide stairwells and 
expansive rooms on the upper floors are 
bathed in shadows. The entire building 
has the perennial smell of stale beer. All 
in all, it's like a weird cross between the 
French Bastille and à haunted house 
from the Hollywood set of a Tony Perk-
ins honky tonk horror movie. 

Late un a weekday afternoon, a very 

tired-looking Patty Loveless is sitting 
on one of the wooden benches in the 
lobby outside her publicist's office, 
which is located on one of The Cannery's 
upper floors. She is yawning, fighting to 
keep her eyes open, as she explains how 
she has endured almost a week's worth 
of the Country Radio Seminar, an 
annual convention of country deejays 
and program directors held at the 
Opryland Hotel. 
For a new artist like Loveless, it is, of 

course, essential to make your presence 
known at the seminar: to shake hands, 
swap jokes and business cards, have 
your picture made with ten dozen local-
yokel deejays, tape interviews and oth-
erwise charm, beseech and beg them to 
play your records on their stations. 
Never mind that far too many of the 

assembled radio industry figures are 
the sleazy sort of characters that you 
really wouldn't care to be seen in public 
with—if it wasn't so essential to your 
career to do so. Never mind that the 
hours (boring cocktail receptions that 
roll on until three or four in the morning) 
are horrendous. And never mind that, in 
the midst of all this, Loveless is also 
moving from one apartment to another. 
She somehow manages to bear up 

under the weight of it all with a smile 
and no complaints, though fatigue is 
clearly etched into her face, and this is 
probably her two-hundredth interview. 

"Lately, I've been running into all 
these friends of mine from the old days, 
back in Kentucky and North Carolina," 
the attractive 30-year-old singer laughs 
wearily as she stifles another yawn. 
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"They all ask me, 'Wow, how does it feel 
to be famous!? How does it feel to have a 
hit record, to be doin' shows with people 
like Willie Nelson and George Jones and 
Randy Travis!?' I just tell 'em that so 
far, it just feels broke!" 
The financial dividends may not have 

rolled in—yet, but the critical accolades 
have. Loveless' powerful voice and coun-
trified style has already won her favora-
ble comparisons with such figures as 
Reba McEntire and even Patsy Cline. 
The gratifying response to her first 
singles, "I Did" and "Lonely Days and 
Lonely Nights," and her debut album 
Patty Loveless, has put her in the fore-
front of the female contingent of Nash-
ville's latest generation of pretenders to 
the throne of country stardom. 
Not bad for a young woman who 

shares with fellow Kentuckian Loretta 
Lynn the distinction of being a for-real 
coal miner's daughter. In fact, it's pretty 
good progress for someone who, just a 
couple of years ago, was still dividing 
her time between being a North Car-
olina housewife and singing with her ex-
husband in a small-time rock 'n' roll band 
for whom top-dollar work was often a 
stint in one of the illegal speak-easies 
operated in the various "dry" counties 
throughout the deep South. 

"I've seen my day in court, believe me 
I have!" Loveless laughs heartily. "For 
about seven years there, me and Terry 
played at those places. The money was 
decent, the people were good to work 
for, even if you did get in trouble with 
the law at times. I can show you clip-
pings telling how our band was arrested 
for aiding and abetting. It was just 
harassment, you know. It was just so 
they could make you go and sit in court 
from nine in the morning until five in the 
evening, when they knew you were 
booked that night to play in some little 
place from ten at night until sunrise. 
That was just their little trick." 

Ultimately, the decade-long excur-
sion into rock 'n' roll proved to be a 
detour leading back to the very same 
country music on which she'd cut her 
teeth as a young girl. Patty Loveless is 
quick to point out that two of the songs 
on her new album—"I Did" and "Sounds 
of Loneliness"—were written when she 
was only seventeen years old. 
These two were among the 30 or so 

songs that she included on the demo 
tape she carried with her when she 
made her first trip to Nashville. That 
was when she first made the rounds, 
along with her older brother Roger (who 
is now her manager), trying to get a 
record deal. 
"The first people I met when I came to 

Nashville were Porter Wagoner and 
Dolly Parton, who was still singing with 
Porter at the time," Patty recalls. "They 
were real nice. Porter listened to my 

demo tape, and even recorded one of my 
songs, even though it was never 
released." On the same trip to Nash-
ville, she met The Wilburn Brothers, 
although at the time they didn't pay 
much attention to her or her music. But. 
a year or so later, back in Louisville, in 
her native state of Kentucky, Patty got a 
chance to open a show on which The 
Wilburns were headlining. After hear-
ing her this time, Doyle Wilburn hired 
Patty for his road show. Interestingly 
enough, Doyle had hired Loretta Lynn 
and given her her big break years 
before. 

"I come from a family of eight chil-
dren, and my parents were a little over-
protective," Patty smiles with a trace of 

"Right now is a real 
breakthrough time for 
women in country 
music." 

devilishness. "And the only time I really 
got a lot of freedom was when I went out 
on the road with The Wilburns to do 
shows. It was like, Wow! I can let 
myself go!" she laughs heartily. "But 
even then, I had to behave myself. I had 
to be a good girl." 
The long and short of it was that in 

1976 she married the drummer in the 
band and moved back to his home state 
of North Carolina. 
"My husband didn't pull me away from 

my music," she emphasizes. "I just 
needed to pull away from it myself. We 
lived in a small town in North Carolina, 
and I just loved it there. It was a 
beautiful place. We lived in a trailer, and 
later we bought a house. For a while 
there, I just layed low, just living a 
domestic life, being a housewife." The 
pull of the music, however, eventually 
led her to resume singing in a club in 
Charlotte, North Carolina. "I was driv-
ing five nights a week to Charlotte, from 
our home in King's Mountain, which is 
thirty-five miles each way," she recalls. 
During the "Urban Cowboy" era, 

Patty Loveless admits, she stopped lis-
tening to country radio, but her brother 
Roger kept in touch with the Nashville 
music business and woke her up to the 
changes that were being wrought by 
people like The Judds, Reba McEntire 
and The Forester Sisters. In 1985, 
Roger talked his sister into coming to 
Nashville to record a demo session, then 
hand-carried the demo tape to Tony 
Brown, at MCA Records—Tony Brown, 
the production genius behind such art-
ists as Steve Earle and Nanci Griffith. 
"Roger didn't have an appointment or 

nothing," Loveless recalls. "But he 
knew this girl that worked there, and 
somehow slid in there. But Roger was 
really faking it, and Tony was not real 
happy to see him. But he finally said, 
'Okay, I'll listen to half a song—but 
that's all.' Well," Patty smiles, "he lis-
tened to half a song, then he listened to 
it all. Then he listened to the second 
song, and then the third song..." 

It has taken Loveless the better part 
of two years to get her career into high 
gear after signing with MCA in 1985. 
The single "I Did" was originally 
released in February, 1986, before MCA 
had even committed to recording an 
entire album, and it died in the lower 
regions of the Top 40, only to be resur-
rected earlier this year. 
Along the way, the longtime marriage 

with Terry also fell apart. "Sometimes 
I'm just not sure," she sighs. "There 
were some times when I think Terry 
wanted success for me, and there were 
other times when I think he was scared 
by it. Back when we were in those rock 
'n' roll bands together, everybody was 
independent. We all had our own ideas, 
and we'd all talk it over. But then when I 
got my deal with MCA, that all changed. 
It was me who suddenly had a label and 
a manager to answer to, and he was 
suddenly in the band, working for me. I 
found myself having to give him orders, 
and that's where a lot of the disagree-
ments came. 

"So he's back in North Carolina now," 
she adds wistfully. "He now owns the 
house, and I have nothing," she laughs 
lightly. "I left it all to him, because that's 
the way I wanted it to be, because he 
did hang in there with me for years. 

"Looking back, though, I'm really 
glad I waited as long as I did to come 
back to Nashville," Patty adds on a more 
cheerful note. "Right now is a real 
breakthrough time for women in coun-
try music. I mean, look at what Reba's 
doing. And look at people like The Judds 
and The Foresters, and Holly Dunn, and 
Nanci Griffith, who is a tremendous 
talent. You've got all this new blood 
coming into Nashville right now, and I 
think it's really gonna be happening for 
the next few years. I feel really fortu-
nate to have all that on my side." • 
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SPECIAL HOLIDAY 
GIVEAWAY. 

358329. Randy Davis 
—Always And Forever. 
Forever And Ever, Amen 
(Warner Bros.) 

357475 RAY STEVENS 
CRACKIN UP 

Peter 

MINIM ••• 
• 

r••• 11.."•7•71.1. 
ttttt • •• 

ST ttttt ItS 

'1•16 

• ....... ••••• • 

352633. D Parton/ 
L. Ronstadt/E. Harris 
—Trio. To Know Him Is To 
Love Him. (Warner Bros) 

356675 ORIGINAL SOUND TRACK 
.8 BEVERLY HILLS COP II 

353383 MOE BANDY 
CURS YOU HAVEN t HEARS THE LAST Of HE 

346987 . LINAO RONSTADT 
358882 

346288 
f [MUMMA 

RAY CHARLES 
FROM THE PAGES 
OF MY MIND 

330738 EMMELOU HARRIS 

I 

346932 VARIOUS ARTISTS 

ROT.Vreidir 

352369 DAVID ALLAN COE' — 
,couna..., A MATTER OF LIFE... ANO DEA 

396440 .,,,,,,,, eteuce„ 

352765 JOHNNY CASH 
392423 1958-1986 

314849 THE VERY BEST OF 
' JOHNNY RIVERS 

351144 _ STRATE RAY VALORAMOS 

391144 AT ."°,9?7,"L'.;`,5"1"E 

352229 CARLY SIMON 
ARSTRJ COMING AROUND AGAIN 

345751 PAUL SIMON 
GRACELAND 

.?490 RAY STEVENS GREATEST H111 

346296 JANIE FRICKIE 
BLACK AND WHITE 

-.-
353458 BRUCE WILLIS 

M1 THE RETURN OF BRUNO 

353839 
393836 THE GOLDEN ERA 

353755 
LYLE LOVETT 

354464 OAK RIDGE BOYS 
LI WHERE THE FAST LANE ENDS 

347161 AMY GRANT 
THE COLLECTION 

355305 JANIE FRICKIE 
AFTER MIDNIGHT 

355420 GENE WATSON 
HONKY TONIC CRAZY 

342253 JOHN SCHNÉeÉR 
A MEMORY LIKE YOU 

335653 BARBARA MANDRELL 
GREATEST HITS 

350124 JOHN ANDERSON 
-WA.4.11.05 COUNTRIFIED 

345231 JOHNNY CASH & WAYLON JENNINGS 
LE AR] HEROES 

339200 STE VIE WONDER 
IN SQUARE CIRCLE 

347096 SOUTHERN PACIFIC 
LJ KILLBILLY HILL 

345215 BILL HALEY 
EG.41 FROM ERE ORIGINAL MASTER TAPES 

12 CHRISTMAS 

358964. Emmylou 
Harris—Anget Band. 
Title cut Precious Me plus 
morel (Warner Bros.) 

356139. Anne Murray--
Harmony. Title PIT. Are 
You Still In Love With Me; 
etc (Capitol) 

354035. Dwight Yoakem 
—Hillbilly Deluxe. Little 
Sister; Little Ways; more 
(Reprise) 

357194. Willie Nelson 
—Island In The Sea. 
Title cut; Little Things; 
etc. (Columbia) 

356i54 WHITNEY HOUSTON 
WHITNEY 

349233 LIMY MO TORT ON SQUIB IROYMIRS 
,cpyttdiett, PARTNERS 

326629 BRUCE SPRINGSTEEN 
co...., BORN IN THE U.S.A. 

352757 CHARLY McCLAIN 
STILL I STAY 

351874 GREAT MOMENTS WIT 
391870 J B.B. KING 

352179 V AI RTISTS 
ARE TRUE ROMANCE . A COLLECTION OF 

31-4443 NEIL DIAMOND 
12 GREATEST HITS. VOL. II 

neg b....rf IIT:ntroy WalYrEN.AEsTeT HITO 

353482 GREGG ALLMAN BAND 
I"M NO ANGEL 

353540 RONNIE McDOWELL 
OIL HACER Nora IND OW* GREATEST ems 

346536 THEN AND NOW... 
THE BEST OF THE MONKEES 

345793 STEVE EARLE 
GUITAR TOWN 

354720 SCHUYLER, KNOBLOCH 
8,8 OVERSTREET—SKO 

346510 THE FORESTER SISTERS 
1_71..tlesrt•StO5i PERFUME RIBBONS & PEARLS 

57178 FABULOUS THUNDERBIRDS 
too- ...i-i& j HOT NUMBER 

355628 VINCE GIORDANO DIGITAL SERENADE 
338608 

¡NEA j 
0 ICISGL SO. 

Mt .ezowiet ‘... 
355818 VARIOUS ARTISTS 

MOVIE GREATS 

347427 MICKEY GILLEY 
ONE AND ONLY 

346635 EXILE 
GREATEST HITS 

335109 LEE GREENWOOD 
ALA GREATEST HITS 

314997 _ STEVIE WONDER S 

394999 'A.'. 'retie:ire:eV 

342287 MERLE HAGGARD 
L J A FRIEND IN CALIFORNIA 

347989 DAVID 8 DAVID 
ARM BOOMTOWN 

350173 HANK WILLIAMS. JR 
390179 LUMA THE EARLY YEARS 

338350 THE FORESTER SISTERS LVA MVA 

335778 HANK WILLIAMS. JR. 
FIVE -0 

CLASSIC ROCK FROM THE 60's& 70's 
.. 321067 THE CHARLIE DANIELS BAND 

;iiECT A DECADE OF HITS 

246868 
»IS GREATEST EOTS 

,e1/171 

398040 tr. ER 4SEATEST RITA 

r[2.,t7,02;3  EAGLES THEIR GREATEST HITS 1971-19 

293597 LED ZEPPELIN 
Lon.i HOUSES OF THE HOLY 

354738 HOLLY DUNN 
AIR HOLLY DUNN 

314922 THE GOLDEN HITS OF 
«M., S.-, THE EVENLY BROTHERS 

354480 THE MANTOVANI ORCHESTRA 
INCOMPARABLE 

346122 T. G. SHEPPARD 
COttatWIS IT STILL RAINS IN MEMPHIS 

353573 STEVE WARNER 
IT'S A CRAZY WORLD 

346486 LAWRENCE WELK AND HIS ORCO 
396481 EVAAOHO wooers *KA 

342113 RICKY NELSON 
392118 ATAEAEAVLI ALL MY BEST 

356030 LACY J DALTON 
BLUE E VEO BLUES 

354860 CONWAY TWITTY 
BORDERLINE 

329631 RICKY SKAGGS 
COUNTRY BOY 

305672 ANNE MURRAY 
GREATEST HITS 

336222 DIRE STRAITS 
; BROTHERS IN ARMS 

346742 TONY BENNETT 
MOST REQUESTED SONGS 

. _ 
349738 THE BELLAMY BROTHERS 

GREATEST HITS VOLUME TWO 
— •—• 

342873 MICHAEL MARTIN MURPHY 
AMARAR emos TONIGHT WE RIDE 

1373 VERA RORK TM LADY — 

391375 °«"' uer'Or"uez, 
350090 DAN SEALS 

EA ON THE FRONT LINE 

347955 HUIT LEWIS AND THE NEWS 
FORE! 

335911 SONGS YOU KNOW BY HEART 
A, A JIMMY BUFFETT'S GREATEST HITS 

340310 FRE114.4j.1=16E 
FAR THE SINGLES 

335935 ROSANNE CASH 
RHYTHM AND ROMANCE 

345349 GEORGE STRAIT 348003 ROBERT GOULET 
R 7 Aft WON I YOU DANCE WITH THIS MAN 

350108 PIA ZADORA 
I AM WHAT I AM 

339499 VARIOUS ARTISTS 
lIlT 19 HOT COUNTRY REQUESTS. IN M 

340158 HANK WILLIAMS. JR. 
GREATEST HITS mtuni 

342782 JACKSON BROWNE 
AEILVC LIVES IN THE BALANCE 

318493 LYNYRD SKYNYRD 
BEST OF THE REST 

288740 LINDA RONSTADT 
GREATEST HITS 

291278 THE DOSAIT BROTHERS 
ti.if..sJ BEST OF THE 000BIES 

342097 BARBRA STREISAND 
THE BROADWAY ALBUM 

33625 EMMYLOU HARRIS 
AIARART.A,,V THE BALLAD OF SALLY ROSE 

.99 JANIE FRICKE 
0.00..8 THE VERY BEST OF JANIE PRICED 

347104 T. A 
I TELL IT LIKE It USED IQ BE 

329235 BARHAM ',MADAM/LEE GREENWOOD 
"MEANT FOR EACH OTHER" 

347153 N I LAU 
TRUE COLORS 

340885 GLEN CAMPBELL 
,attttotK IT'S JUSTA MATTER OF TIME 

291302 JAMES TAYLOR'S 
ARRIAS , GREATEST HITS 

341958 JOHN CONLEE 
HARMONY 

346304 LACY J. DALTON 
HIGHWAY DINER 

343004 REBA McENTIRE 
AVAJ WHOEVER'S IN NEW ENGLAND 

348128 LEE GREENWOOD 
LOVE WILL FINO ITS WAY TO YOU 

344622 ANITA BAKER 
RAPTURE 

336669 STING ---
ARM THE DREAM OF THE BLUE TURTLES 

347990 GEORGE T1101104000 S THE DESIROYERS 
LIVE 

343236 WAYLON JENNINGS 
WILL THE WOLF SURVIVE 

344614 DWIGHT VOAKAM-
o.... GUITARS, CAOILLACS. ETC . ETC. 

349985 .1 WM 1 HI 
COW.... THE HOLLYWOOD MUSICALS 

347757 THE KENDALLS 
ALSIURO FIRE AT FIRST SIGHT 

335638 
"Ut'lliet`eià%Ve6 

349589 CHICAGO' 18 
•••••••.11•0•,_ MG.'S • 41.Yrf Ida MUMMY 

349993 JOHN CONLEE 
CONLEE COUNTRY 

346940 PETER CETERA 
RATE. eik SOLITUDE/SOLITAIRE 

TAPES OR RECORDS 
PLUS A CHANCE TO GET 2 MORE FREE 

with membership in the Club. tut outlined on the next page 

01'  

357467 
SAMMY HAGAR 

SWEE!HEARTS OF THE RODEO 

309633 GEORGE JONES If TAMMY WYNEITE 
ENCORE 

311001 WILLIE NELSON'S 
391003 VSVAIA GREATEST HITS 

351186 HOOTERS 
ONE WAY HOME 

355123 LIBERACE 
395129 THE BEST OF LIBERACE 

355180 B. SIONBOE tt Tot SEVISSASS BOYS 

BLUEGRASS 87 

— 354977 BING CROSBY 
ALA BING CROSBY SINGS AGAIN 

345868 GENE WATSON 
.88 STARTING NEW MEMORIES 

330720 JOHN ANDERSON 
•••••••••t. , GREATEST HITS 

345900 THE OAK RIDGE BOYS 
SEASONS 

340729 BARBARA MANDRELL 
c. GET TO THE HEART 

335067 WMLMMTBAGS WILLIE NELSON 
JOHNNY Gm KRIS NRISILIFFERSON 

LfeWAY MA 

346312 BILLY JOEL - 
THE BRIDGE 

341008 DEL SHANNON 
RUNAWAY HITS 

336321 REBA MCENTIRE 
HAVE I GOT A DEAL FOR YOU 

350272 MARIE OSMOND 
.0.. I ONLY WANTED YOU 

340463 THE BEST OF 
FRANK SINATRA 

341271 TONI WITT AIRA IHAIMINAKERS 

391276 L!....] MCA uP PLANmnoN LIVE 

346155 "THE WIZARD OF Or 
ORIGINAL SOUNDTRACK 

336750 EDDIE RABBITT 
••••••01.0.HIM 

343012 TANYA TUCKER 
GIRLS LIKE ME 

349244 TWENTY YEARS OF DIRT 
BEST OF I NE 

. 6 .EN PATTY GRITTY DIRT NANO 

337709 EXILE 
HANG ON TO YOUR HEART 

348979 TINA TURNER 
BREAK EVERY RULE LANE. 

343319 JANET JACKSON 
AMA CONTROL 

350058 MEL McDANIEL 
0.800. JUST CANT SIT DOWN MUSIC 

346476 MADONNA 
ATO TRUE BWE 

346767 JOHNNY MATHIS 
nTOS/ REQUESTED SONGS 
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353250. Georg:etrrat;i— 
Ocean Front 
All My E.et Live In brim; 
rnore! (MCA) 

isqvgetei 
2,1(1135 
g Eld itigtg 
2 I - 

356824 Rosanne Cash 
-King's Record Shop 
The Way We Make A 
Broken Heart (Columbia) 

354449 U 2 
THE JOSUHA TREE 

351429 NEW EDITION 
UNDER THE BLUE MOON 

$47187 ROY ORBISON 
39/182 , 61••••••••• ALL /Le ..drcar tors 

347195 JIMMY BUFFETT 
FLORIDAYS NJ) 

341)896 RICKY SKAGGS 
EPIC LOVE'S GONNA GEE YA! 

313221 SHIRLEY BASSET 
333223 OP, rain Wort 

338830 MARIE OSMOND 
uwao I um, INUIT s Nu 311.11911.8 TRIER HEART 

348342 CRYSTAL GAYLE 
Ammon,' ALI, STRAIWIT IV THE HEART 

355917 CHRIS DE BURGH 
INTO THE LIGHT 

355115 PRINCE 
395111 , i99•••••••17 SIGN ly THE TIMES 

342360 ANNE MURRAY 
SOMETHING ID TALE ABOUT 

354878 PLATOON AND SWIGS !Roo THE IAA 
•• ORIGINAL MOT ION. 1401.111 SOIJNOTRACIL 

324321 JOHN CONLEES 
GREATEST HITS 

354829 MAMA FAO CLAI MAI VIIIN III TAON 

SPANISH FLY 

290171 THE STEVE MILLER FAN() 
;•-•!''., GREATEST HITS 1974-78 

354167 DAN FOGELBERG 
EXILES 

319996 
399998 MOTOWN'S 25 El HITS 

FROM 25 YEARS 

354134 HERB ALPERT 
KEEP YOUR EYE ON ME 

318089 MICHAEL JACKSON 
THRILLER 

354100 
CROWDED HOUSE 

333807 MERLE HAGGARD 
KERN RIVER 

353946 BRYAN ADAMS 
INTO THE FIRE 

291773 DO OCSI or PETER AIM MAR 
(TEN) YEARS TOGETHER 

US ARTISTS 
J91383 9.9. THE »REDS GREATEST 

18.8EGRASS PICKERS 

351478 
THE O'KANES 

349571 :OSTON 
THIRD STAGE 

315341 
LEFTY FRIZZELL 

349548 REBA McENTIRE 
.0 WHAT AM I GONNA 00 ABOUT YOU 

354845 JUDY RODMAN 
A PLACE CALLED LOVE 

349316 WILLIE NELSON 
PARTNERS 

319541 ELTON J 
GREATEST HITS 

347047 
veARLA.RAL,01. 

HANK WILLIAMS. JR. 
MONTANA CAFE 

3s1d86 'WY WILLIAMS 
CLOSE ENOUGH FOR LOVE 

346957 STEV WINWOOD 
,.., BACK IN THE HIGH LIFE 

RICKY MIMI» 

Ae4)e4'« _ 

353847. Ricky Van 
Shelton-Wild-Eyed 
Dream. Title cut, Come Of 
Passion. etc (Columbia) 

358,13 O NON1505MIHNHIH 5IIGR 

WALKING THE LINE 

356287 SUZANNE VEGA 
SOLITUDE STANDING 

348110 BUDDY HOLLY 
198115 , 9"*; aid« Mr ennie. EuIrm rani 

336396 MLA » el GREATEST NIS 
396390 000TS.s VOWS« I di VOLUME II 

356444 DIONNE WARWICK 
RESERVATION FOR TWO 

348912 LUTHER VANDROSS 
GIVE MF THE REASON 

313734 WILLIE NELSON 
ALWAYS ON MY MIND 

337600 PATSY CLINE 
TODAY. TOMORROW AND FOREVER 

358808. Steve Earl 8 
The Dukes-EKii O. Tie 
Year 01 Living 
Dangerously etc (MCA) 

352252. Hank Williams, 
Jr.-- Hank "Live. 
Includes I'm For Love etc 
(Warner Bros /Curb) 

355828. Reba McEntire 
-Greatest Hits. 
Whet Am I Gonna Do 
About You (MCA) 

357087 GRATEFUL DEAD 
IN THE DARK  

346965 RANDY TRAVIS 
STORMS OF LIFE 

348094 STAND BY ME 
ALLAN'', OR.. mODOA ACIDAT SOUNOTRACA 

345454 01511A ROSS& Fell SUPRIMES 
395459 25TH ANNIVERSARY 

343608 EICINEMOMIn HIS ORCHESTRA 
SENTIMENTAL JOURNEY 

348904 GEORGE JONES 
,i•••, WINE COLORED ROSES 

354860 CONWAY TWITTY 
BORDERLINE 

348938 MERLE HAGGARD 
•••., OUT AMONG THE STARS 

331819 THE BEST OF 
DOTTIE WEST 

Here's an exciting selection of new hits and all-time 
favorites...each one will make an ideal gift for someone on your 
Christmas list...or a welcome addition to your own collection! 
And this season we're giving away 12 albums for only a 
penny! Just mail the application, together with check or money 
order for $1.86 (that's It for your first 12 selections, plus $1.85 to 
cover shipping and handling). In exchange, you agree to buy 8 
more albums (at regular Club prices) in the coming three years— 
and you may cancel membership anytime after doing so. 
How the Club operates: every four weeks (13 times a year) you'll 
receive the Club's music magazine, which describes the Selection 
of the Month for each musical interest...plus hundreds of alter 
nates from every field of music. In addition, up to six times a year 
you may receive offers of Special Selections, usually at a discount 
off regular Club prices, for a total of up to 19 buying opportunities. 

If you wish to receive the Selection of the Month or the Special 
Selection, you need do nothing—it will be shipped automatically. If 
you'd prefer an alternate selection, or none at all, simply fill in the 
response card always provided and mail it by the date specified. 
You will always have at least 10 days in which to make your 
decision. If you ever receive any Selection without having had at 
least 10 days in which to decide, you may return it at our expense. 
The tapes and records you order during your membership will 

be mailed and billed at regular Club prices, which currently are 
$7.98 to $9.98 —plus shipping and handling. (Multi-unit sets, 
special and classical recordings may be somewhat higher.) And if 
you decide to continue as a member after completing your 
enrollment agreement, you'll be eligible for our bonus plan. 
CDs and videocassettes also available to Club members. 
Each issue of the music magazine contains a wide selection of the 
latest hits and old favorites on Compact Discs. In addition, from 
time to time videocassettes are also available. And best of all, the 
CDs or videocassettes you purchase as a Club member will count 
toward fulfillment of your membership obligation. 
10-Day Risk-Free Trial: we'll send details of the Club's opera-
tion with your introductory shipment. If you are not satisfied for 
any reason whatsoever, just return everything within 10 days for a 
full refund and you will have no further obligation. Act Now! 
And here's how to get 2 more albums FREE! If you wish, you 
may also choose your first selection right now and we'll give it to 
you for as much as 60% off regular Club prices—only $3.98. 
Enclose payment now and you'll receive it with your 12 introduc-
tory albums. This discount purchase immediately reduces your 
obligation—you then need buy just 7 more selections (instead of 8) 
in the next three years. What% More, this discount purchase also 
entitles you to 2 more albums FREE! Just check box in application 
and fill in numbers of your first selection and 2 free albums! 

COLLLALLAA 

342766 
392761 

350041 SAWYER BROWN 
.. c.L.•:.••,,,AW, OUT GOIN CATTIN 

356667 HEMIT 
BAD ANIMALS 

388379 QOM MUM «0 OM SOY« WPM 
LET IT LOOSE 

328609 JUICE NEWTON 
'CAPLAN' GREATEST HITS 

339481 RICKY SKAGGS 
!...‹ LIVE IN LONDON 

356360 NANCY WILSON 
FORBIDDEN LOVER 

DLO/IWO 3 GREATEST MIS 
Imms. no es mo m 

348953 GARY MORRIS 
PLAIN BROWN WRAPPER -•••- • 

356873 THE OUTFIELD 
BANGIN' 

354910 MITT GRITTY GIRT RAND 
R OROS HOLD ON 

354902 FLEETWOOD MAC 
•••i•••••=i‘ TANGO IN THE NIGHT 

57376 T. GRAHAM BROWN 
•) BRILLIANT CONVERSATIONALIST 

339812 

327742 THE BEST OF 
KANSAS• 

348227 JOHN SCHNEIDE 
• TAKE THE LONG WAY HOME 

338301 GEORGE STRAIT 
••=• SOMETHING SPECIAL 

356170 ORIGINAL SOUND TRAC 
••••, THE UNTOUCHABLES 

339325 MEL AlcDANIEL 
STAND UP 

I— Columbia Record & Tape Club, 1400 N. Fruitridge 
PO. Box 1130, Terre Haute, Indiana 47811-1130 

I am enclosing check or money order for $1.86 (which includes 
14 for my 12 selections, plus $1.85 for shipping and handling). 
Please accept my membership application under the terms out-
lined in this advertisement. I agree to buy eight more tapes or 
records (at regular Club prices) in the next three years—and may 
cancel membership at any time after doing so. 

Write in numbers 0112 selections 

Send my selections in this type of recording (check one): 
0 Cassettes D Records 

My main musical interest is (check one): 
(But Inlay always choose from any category) 

O HARO ROCK O SOFT ROCK 
Heart 02 Fleetwood Mac, 
Bryan Adams Paul Simon 

HEAVY METAL 
Ozzy Oshoume 
Motley Crue 

DMr 
CI Mrs. 
OMisa 
(Please Print) 

Address  

City 

0 BUCK MUSIC 
Jody Watley. 
Lisa Lisa 

D POP 
Barbra Streisand, 
Ned Diamond 

D EASY LISTENING 
Johnny Mathis. 
Mantovani Orch 

COUNTRY D JAZZ ID CLASSICAL 

First Name Initial Last Name 

Apt. No. 

State  Zip 

Do you have a telephone? (Check one) 111 Yes O No 
Do you have a credit card? (Check one) D Yes D No 
Offer not available in APO FPO. Alaska. Hawaii, Puerto Rico; write for 
details of alternative offer Canadian residents serviced from brook) 

705/588 

ri Also send my first selection for up to 80% discount, for which I am 
L_J also enclosing additional payment of 
$3 98 I then need buy only 7 more (instead 
Dl 8), at regular Club prices. in the next 
three years 

FIMF/WS This discount purchase 
also entitles me to these 

HMG/EM 2 EXTRA ALBUMS FREE! bv. reserve the right to role« any application or cancel any membershipi 
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) Nashville 
Z/Váreh.ouse 

Christmas Gift 
Catalog 

'11,0 • 
More gifts. . More savings . FREE GIFT OFFER 

THE "I LOVE COUNTRY MUSIC' T-
SHIRT It comes in blue with white and red 
lettering in adult sizes only. This half cot-
ton/polyester shirt is available in small. 
medium, large. X- large. Item No. C20— 
ONLY $8.95 

C 

IN PURSUIT OF ALABAMA TRIVIA 
BOOK GAME If you love Alabama or just 
want to enjoy good old country music fun. 
this game book is for you. There are ques-
tions and answers in all catego-
ries...biography. songs, history, videos and 
tidbits. There is plenty of room to write in 
your answers as you go and score sheets to 
keep track of how you did. It's 166 fun-filled 
pages with 600 challenging questions in all. 
Item No. B9B—ONLY $7.98 

THE COUNTRY MUSIC LEATHER 
BELT It comes with the Country Music 
message stamped on heavy duty, top grade 
leather. It features a detachable buckle and is 
available in even sizes 28 to 46. Item No. 
G4N—ONLY $15.95 

THE ORIGINAL COUNTRY MUSIC 
LOGO BELT BUCKLE This six ounce 
heave metal buckle measures 2" x 3"Is" and is 
available exclusively through Nashville Ware-
house. It makes an ideal gift for any country 
music fan. especially yourself. Item No. G3Y-
ONLY $6.95 

ELVIS MUSICAL POP-UP The life of 
the " King" in a musical extravaganza. This 
loving tribute contains nearly a dozen two-
page. full color pop-up spreads each repre-
senting a significant period in Elvis' career. A 
musical disc plays the tune of one of his most 
memorable songs as the last page is turned. 
84.?" x 12. Item No. B8J—ONLY $ 12.98 

COUNTRY MUSIC ON BROADWAY 
(Filmed 1964) Here is our best selling video 
three years running. It's the first full length 
country music movie ever filmed...96 mins. 
13 seconds. Included are Hank Williams, 
George Jones, Hank Snow, Hank Jr. and 
more, doing over 30 full musical numbers. 
It's a rare chance to enjoy Hank, Audrey, 
Lucrecia, and Hank Jr. The picture quality is 
better than the original. Enjoy the wonder-
ful superstars in their prime and today's 
headliners early on in their careers. VHS 
Only. Item No. G8F—NOW $59.95 
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OLE OPRY CLASSIC COUN-
TRY TRIBUTE #1 Its 26 classic 
country acts from the stage of the Ole 
Opry. Featuring Ernest Tubb, Jim 
Reeves, Ray Price. Minnie Pearl, Carl 
Smith, Cowboy Copas, Marty Rob-
bins and more! It's one hour of great 
country in full color. Item No. G8T— 
NOW $39.95 

OLE OPRY CLASSIC COUN-
TRY TRIBUTE #5 Show #5 fea-
tures: Marty Robbins—Times Goes 
By & At The End Of A Long, Lonely 
Day/Chet Atkins--Georgia Camp 
Meeting/Kitty Wells—There's Poi-
son In My Heart, plus 23 more mem-
orable country music shows! Item 
No. G3J—NOW $39.95 

OLE OPRY CLASSIC COUN-
TRY TRIBUTE #2 Here are 26 
more great country acts from the 
Opry. Just a sample: Ernest Tubb— 
Dear Judge/Carter Family—I Gotta 
Go Get My Baby/Webb Pierce— In 
The Jailhouse Now/Chet Atkins— 
Country Gentlemen, and more! Item 
No. G8U —$39.95 

I) OLE OM 
STARS 

CLASSIC 
COUNTRY 

, COLLECTION 

OLE OPRY CLASSIC COUN-
TRY TRIBUTE #6 The last in 
this great series features 25 memora-
ble performances: Ray Price—Much 
Too Young To Die/Carter Family— 
Solemn Old Judge/Moon Mullican— 
Cherokee Boogie/Minnie Pearl Com-
edy, and more! Item No. G3L—NOW 
$39.95 

OLE OPRY CLASSIC COUN-
TRY TRIBUTE #3 More great 
Opry acts, 25 in all, featuring: Marty 
Robbins Tribute/Webb Pierce— 
Slowly/Carl Smith—Before 1 Met 
You /Jim Reeves—Then I'll Stop Lov-
ing You/Kitty Wells—When I Kiss 
You One More Time, and more! Item 
No. G8V—NOW $39.95 

HANK WILLIAMS JR. (A Star 
Spangled Country Party) "They 
turned the nation's flagship into the 
world's largest floating honky 
tonk..."—The Tribune. There's Way-
Ion, Jessie, Earl Thomas Conley and 
Gus Hardin with Hank Jr. 60 color 
minutes of pure country. Item No. 
G8E—ONLY $34.95 

ND OLE OPRY 
STARS 

SSI :4  

OLE OPRY CLASSIC COUN-
TRY TRIBUTE #4 Show #4 tea 
tures: A Carl Smith Tribute/June 
Carter—Tennessee Mambo/Faron 
Young—Forgive Me My Dear /Kitty 
Wells—I Don't Claim To Be An An-
gel/ Cowboy Copas--Down In Nash-
ville, and more! Item N. C3B - 
NOW $39.95 

ELVIS PRESLEY'S GRACE-
LAND Hosted by Priscilla Beaulieu 
Presley. you'll be guided through the 
wonderful rooms of America's num-
ber one home, Craceland. as Priscilla 
shares some of The King's most 
meaningful moments. Its 60 great 
full color minutes. Item No. C2t1 - 
NOW $39.95 
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CO 
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it Applies 1 

Price 
Check One 
1 LP I 8TK 

. . . Yes, I have ordered $ 15 or more in merchandise, so send my FREE gift. ( Item No. M5U) FREE 

POSTAGE & HANDLING CHART: Item Total 
Up To $10.00 —ADD S1.95 Add Post. & Hand. From Chart 

S10.01 To $15.00 —ADD 52.45 N.Y.S. Residents Add Sales Tax 
$15.01 To $20.00 —ADD $2.95 
S20.01 To $25.00 —ADD 53.45 Enclosed Is My Payment Of S 

Name _ 

Street _ 

City   

State   

Zip   
PLEASE ALLOW 6-8 WEEKS FOR in 
DELIVERY OF YOUR ORDER e„ 

FREE GIFT : 
I Order just S15 in merchandise 

ii 
I (NOT including 
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I postage charges) i. i 11 
1 and we'll send you '' 1111111 11111 ii 

IOver S25.00 —ADD 53.95 a special country 

1 IMPORTANT NOTICE: This coupon is to be used only when ordering from this offer. illit 11 
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I worth $4.00 or il 

1 DO NOT combine offers, this only delays handling. 1/7 . Offer Expires 2/29/881 11127-3 more. And it's yours FR EE! 
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Christmas cut Ideas 

THE COUNTRY MUSIC CHALLENGE BOARD GAME Here is the 
brand new "Trivial Pursuit" game of ( ount \ music that everyone is 
talking about. It comes complete with 4000 questions and answers on 
800 game cards. Fans 12 and over will love it. There's a money-back 
guarantee if you are not delighted. Item No. G1U—NOW $39.95 

'In 

THE WURLITZER JUKE BOX CASSETTE PLAYER This just 
might be the hottest new item for 1987. It's styled after the ever popular 
Wurlitzer brand juke box of the 50's...complete with a light switch 
controlling a pulsating light system. It features a volume control 
...start, stop and fast-forward push-button controls... is battery oper-
ated and has the capacity for an AC converter. Regularly sold for 
$99.95, order yours now and save $10.00. Item No. C3W—NOW $89.95 

THE "I LOVE COUNTRY MUSIC" 
ADJUSTABLE CAP This unique blue 
cap adjusts to fit all adult sizes. It is fully 
vented to insure cool wearin during these hot 
summer months. And it carries the country 
music message on a handsome 3-color patch. 
You'll love it. Item No. G2N-ONLY $6.95 

THE ELVIS PRESLEY COLOR PIC-
TURE PLAYING CARDS Each of these 
cards carries a different color photo of the 
"King" in action ... on stage. There are 54 in 
all. Use them to play cards or put them away 
for safekeeping. Either way, they are an abso-
lute must for every Elvis fan. Item No. G4P— 
ON LY $3.95 

THE "I LOVE COUNTRY MUSIC" 
BELT BUCKLE For country music fans 
this is an absolute must. This handsome 
design was originally made up exclusively for 
Country Music Magazine. Now it's available 
through Nashville Warehouse while supplies 
last. It measures 2" x 33he and is brass 
platted. Item No. G3X-ONLY $6.96 

INSTANT PLAY HARMONICA IN-
STRUCTION COURSE Learn to play 
even if you can't read a note of music. Actually 
play a song the minute you open the book. 
Your instruction package comes complete 
with easy-to-follow Guide with 46 songs—a 
step-by-step sound recording to play along 
with—and your own world-famous Hohner 
Harmonica. Item No. G5Y—Was $ 14.95 ... 
NOW $ 12.95 
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GRAND OLE OPRY COMMEMORA-
TIVE MUSIC BOX Handsome and 
unique, it stands 5114" high and is crafted in 
highly polished ceramic. Rotate the Ryman 
Auditorium replica and it plays "The Tennes-
see Waltz." Item No. G1X-ONLY $ 14.95 

THE COUNTRY MUSIC T-SHIRT A 
long time favorite, this handsome logo shirt is 
back by special demand. it comes in bright 
red cotton/polyester with white lettering. 
Specify adult size only: S-M-L-XL. Item No. 
G2P—Was $7.95. NOW $6.95. 



Record Reviews 
Rosanne Cash 
King's Record Shop 
Columbia FC 40777 

I liked the cover photo 
before I heard the record: 

an old, independent record 
store, no plasticized shopping 
mall chain outlet. We vinyl 
junkies have fond memories 
of such places, most of which 
look like this. Four of my old 
haunts in Pennsylvania in-
stantly came to mind: Stan's 
in Lancaster, Abraham's in 
Altoona, and Atkins' in Con-
nellsville. Stedeford's on East 
Ohio Street in Pittsburgh 
just moved a few doors away 
and still has a great selection. 
But it'll never again look like 
the old place. 
Of course, none of this has a 

thing to do with the record. 
Fact is, I'd wondered if 
Rosanne could recover her 
early promise. The last cou-
ple of albums didn't knock me 
out, and since Marty Stuart's 
fine debut sank like a stone, 
things haven't been encour-
aging for the Cash clan lately. 
Yet underestimating her is 

risky. She and husband/pro-
ducer Rodney Crowell have 
pulled out the stops to create 
a record so ferociously alive it 
snaps, growls and rushes 
from the first note. It re-
minds you that she was actu-
ally ahead of her time. Her 
best earlier music anticipated 
the new sounds only now 
gaining acceptance. 

Eliza Gilkyson's "Rosie, 
Strike Back" shows how far 
Nashville's come 19 years 
after Tammy's "Stand By 
Your Man." Who then could 
imagine any Nashville artist 
singing such a ferocious 
assault on wife-beaters? The 
album's first (and I'm sure not 
last) hit, John Hiatt's "The 

Way We Make a Broken 
Heart," has a Tex-Mex feel-
ing, but the lyrics manage to 
be both creative and commer-
cial. 

I'm glad Rosanne didn't 
give the plaintive "If You 
Change Your Mind," the song 
she wrote with Hank DeVito, 
to The Everly Brothers as 
she'd planned, because her 
own version is so desperate 
and compelling. (Cut it any-
way, guys.) The introspective 
"The Real Me" is a perfect 
interlude between "Mind" 
and her own "Somewhere, 
Sometime," a weak song 
saved by a piledriving 
arrangement. 
John Stewart's "Runaway 

Train," which kicks off Side 
Two, is a jittery, compelling 
number that's not only beau-
tifully sung, but also show-
cases Crowell's gifts as an 
arranger. "Tennessee Flat 
Up Box" works both as a 
departure from her dad's 
1961 version and—with its 
straightforward, Tennessee 

Three style accompani-
ment—a tribute as well. Her 
foreboding performance of 
Rodney's "I Don't Have to 
Crawl" equals Emmylou's 
earlier version, reflecting the 
fact Rosanne's sung it for 
years and can turn each lyric 
whatever way she wants. 
The violent, teeth-gnash-

ing rockabilly of "Green, 
Yellow and Red" truly burns, 
and repeated listens don't 
diminish its clout. Written by 
Memphis professor John 
Klizer, it proves what Michael 
Bane's said about Memphians 
for years: their craziness per-
meates everything. I can 
imagine what this guy's 
classes are like. The low-
keyed "Why Don't You Quit 
Leaving Me Alone" by 'Ibm 
Petty's keyboard player Ben-
mont Tench is the perfect, 
melancholy way to sum up 
both sides. 

Crowell the producer has 
never been so masterful. The 
appearance of contemporary 
rock icons Patty Smyth and 

Steve Winwood singing har-
mony on "Rosie, Strike Back" 
doesn't hurt, but these people 
are really a fifth wheel, for 
Rodney has everything under 
control. 
Every great artist does one 

album which defines their 
work for posterity. They may 
do better work later on, but 
everybody remembers that 
one. It was Storms of Life for 
Randy Travis; it was Honky 
Tonk Heroes for Waylon and 
Guitar Town for Steve Earle. 
King's Record Shop is Ros-
anne's. I know it. 

— RICH KIENZLE 

Tammy Wynette 
Higher Ground 
Epic E-40832 

If it didn't work as well as it does, this would still have 
been one hell of a gimmick: 
Tammy Wynette is bouncing 
back from the latest setbacks 
in her career and her personal 
life—the two have always 
been inseparable—by re-
cording a surprisingly solid 
set of songs using various 
male stars as harmony sing-
ers (not duet partners, ex-
cept for Vern Gosdin on 
"Some Things Will Never 
Change," but harmony 
singers). 
Despite the big names, this 

is definitely Tammy's show all 
the way. For the most part, 
the guys—Ricky Skaggs, 
Gene Watson, Emmylou Har-
ris (honorary guy), The Gatlin 
Brothers, The O'Kanes, Rod-
ney Crowell and others—stay 
out of the way, making con-
tributions that are subtle 
though tangible. The rest is 
up to the star, who carries the 
load with a lot more authority 
than she's shown in ages. 
Tammy doesn't belt like she 
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used to, and the "break" or 
"tear" in her voice is almost 
gone, but she still phrases 
exquisitely, and the more 
reflective, meditative, con-
tained Wynette vocal style 
conveys its own world of emo-
tion. Put succinctly, she's 
aged well. 
And her songs are still 

largely "old-fashioned love 
songs for people with old-
fashioned pain," as they are 
termed on the Gosdin duet. 
"Tempted" couldn't be more 
up her alley, and Gene Wat-
son's haunting vibrato sec-
onds her emotion in a way 
that comes close to recap-
turing the devotional tone of 
the Don Williams original. 
"Beneath a Painted Sky" 
(with Emmylou) is a song of 
dashed dreams that cuts 
deeply, and if "I Wasn't Meant 
to Live My Life Alone" (with 
Vince Gill) isn't Tammy's 
statement of self, I don't know 
what is. On "Higher Ground" 
she sounds gritty while The 
Gatlins have a churchy sheen. 
"Talkin' to Myself Again" is 
full of sweet sorrow, her sense 
of loss eerily palpable. 
"There's No Heart So Strong" 
(with Paul Overstreet) comes 
closest to the classic Tammy 
sound of the late 1960's and 
early 1970's, while "All 
Through Throwing Good 
Love After Bad" (with Rod-
ney Crowell and Jeanne 
Smith) sounds infinitely sad 
but with a wondrous, happy 
resolution. 
Higher ground? You bet. To 

say nothing of a new lease on 
life. 

—JOHN MORTHLAND 

Hank Williams Jr. 
Born to Boogie 
Warner/Curb 25593-1 

aide one is basically the 
rockin' side, starting off 

with the title song, a hot rod 
of a Southern rock tune that 
rumbles along on an engine 
built from rhythmic guitar 
fuzz. The rest of the side is a 
waste. "Honky lbnk Women" 
is slavish and uninspired on 

the part of the band, while 
Hank's vocals sound con-
trived. "Young Country" is 
positively insipid, sentimen-
talizing something into its 
grave before it's even had a 
chance to really get off the 
ground. Hank's version of 
"Keep Your Hands to Your-
self" is pointless, though I'm 
sure he did it just because he 
was so gassed that such a 
sizzling slab of Southern-
fried rock ever topped the 
charts in this glossy MTV 
year. I share his glee and wish 
he'd instead been moved to 
come up with something that 
hot on his own, rather than 
just attempting to xerox the 
hit. "Buck Naked" is a nov-
elty that's faintly amusing for 
a few listenings, but still 
undeniably a throwaway. (I 
do, however, eagerly await 
the video.) 

Side two is the country 
side, leading off with 
"Heaven Can't Be Found," a 
weeper of the type they don't 
write too often anymore, 
"new traditionalists" or not. 
"Thanks a Lot" is a limber 
version of Ernest Tubb's terse 
little classic, the sort of 
update Hank Jr. always does 
right. After that, this side 
joins its predecessor on the 
rush downhill. "What It Boils 
Down lb" is a feeble Leon 
Redbone impression, while 
"Shadow Face" is the most 
sticky son-of-Hank dreck he 
has ever concocted. On "Prac-
tice What I Preach," the 
emphasis is all on the 
"preach." 
I will listen to anything 

Hank Jr. puts out, if only 
because I'm never sure what 
he's gonna do next. He is 
wildly erratic, subject to tre-

mendous fluctuations, and I 
readily accept him as such. 
Maybe he records a little too 
often, as if he's enamored of 
everything he does and can't 
tell the good from the bad so 
he simply throws it all out 
there. That also comes with 
the turf. But Born to Boogie 
still sounds discouragingly 
like a modern version of a 
hallowed old Nashville coun-
try tradition: the album made 
up of a hit single or two and a 
ton of filler. 

—JOHN MORTHLAND 

TheCharlieDanielsBand 
Powder Keg 
Epic FE 40760 

Or farmer Charlie has a couple of lines in the song 
"Dance With Me" which point 
directly to the heart of this, 
the CDB's first album since 
1985. "Here's to the boys who 
play the joints and dives 
across the USA," he sings. 
"Here's to the bands who 
keep the music live in clubs 
and cabarets." 
The music accompanying 

these words defines what he's 
talking about: solid, foot-
stomping made-in-America 
rock 'n' roll, son. It's the 
traditional brew, the straight 
stuff; post-Elvis Southern 
boogie music, part blues, 
part country, part gospel, 
and all rhythm, the sort of 
potion the consumer has a 
right to expect from a visit to 
any honky tonk anytime any-
where in America... except 
New York, Los Angeles, and 
the outposts of those two 
trendy polarities, where 

what's new among the few 
outsells what's familiar 
among the many. 
You can also count on 

Lonnie Mack, Hank Williams 
Jr., Delbert McClinton, 
NRBQ, The Fabulous Thun-
derbirds, and a good hard 
core of other veteran and 
fledgling rock-blues-country 
road/recording units to de-
liver this brew, and of 
course—most especially— 
you can count on the Charlie 
Daniels Band. For the CDB, 
as you well know, holds a spot 
in the roots-boogie business 
similar to that occupied by a 
certain Colonel in the fried-
chicken field: there may be 
other big-time vendors, and 
some of them may offer prod-
ucts of comparable or even 
superior spice and succu-
lence, but the big C's Original 
Recipe is still the one that's 
going to end up in the time 
capsule, still the national-
asset taste you know the best. 
So really, you can't fault 

Charlie for waxing sentimen-
tal about his product in a 
hefty little prose poem on the 
back cover of Powder Keg, 
lovingly listing its roots in a 
style just a touch more plain-
folks-melting pot than pur-
ple-mountain-majestic till 
you can almost hear his husky 
sniffles of pride and patri-
otism; it's okay for a feller as 
truly down-home/git-down 
funky as he is to go mushy on 
you now and again. And be-
sides, Charlie probably felt 
moved to such grand senti-
ment because he'd started 
thinking of himself as that 
newly loyal and passionately 
grateful quantity, a returning 
prodigal son. While 1985's Me 
and the Boys album wasn't 
exactly New Wave or avant 
garde, you see, it also wasn't 
exactly straight down the all-
American blue-collar kick-ass 
roots-boogie beam. 

Back in 1985 that beam 
wasn't quite as commercially 
viable as it's grown to be 
recently—thanks to the ef-
forts of musicians a lot youn-
ger than the CDB—so 
something besides pure re-
kindled love of his roots may 
have been a factor in the 
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Brand New! 

The 1988 
ELVIS PRESLEY 
Photo Calendar 

At some point in time in our lives, we all remember the impact Elvis imprinted.. on 
ourselves...and the world. And while we all hold our own special and personal feelings 
abut the man and his legacy, we will never forget him. What better way to remember the 
"King of rock ' n' roll" on the tenth anniversary of his tragic passing than this one-of- its-
kind tribute calendar. Each month it unfolds a new and captivating picture. It measures a 
big 12" x 24" when open. Featuring 12 unique color and black and white photos of Elvis 
on stage and on the movie set. It's a must for every fan who loved the man who started rock 
'n' roll. 

ONLY 
$8.95 

MAIL TO: Nashville Warehouse, P.O. Box 5090, 
Ronkonkoma, N.Y. 11779 

EJ Send me_copy(s) of the new 1988 Elvis Presley 
Calendar for $8.95 each plus $ 1.95 postage and 
handling (G2E). No foreign order. N.Y.S. residents add 
sales tax. This offer expires 2/29/88. 

Name  

Street 

City  

State Zip  

Back By Special Demand 
THE NEW 1988 

COUNTRY MUSIC 
Foundation 

A 11 DMA!! A 'CI 11111 A 15 

is "Lit 
Here is the 1988 edition of the calendar that every country music fan loves. 
It features big full color photos of The Judds, Ronnie Milsap, Willie Nelson, 
George Strait, Emmylou Harris, Dolly Parton, Linda Ronstadt, Ricky 
Skaggs, Hank Williams Jr., The Statler Brothers, Alabama, Dwight Yoakam 
and Randy all your favorite headliners. It opens to 12V2" x 25" and 
there are even birthdates of the stars and listings of award winners. If you 
truly love country music, don't miss the chance to order your copy. Item 
No. G1B—ONLY $8.95 

ONLY 
$8.95 

• MAIL TO: Nashville Warehouse, P.O. Box 5090, 
Ronkonkoma, N.Y. 11779 

Send me_copy(s) of the new 1988 Country Music 
Foundation Calendar for $8.95 each plus $1.95 
postage and handling (GIB). No foreign order. N.Y.S. 
residents add sales tax. This offer expires 2/29/88. 

Name  

Street 

City  

State Zip  

 L 11127-7 
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thorough re-beaming of 
Charlie's music represented 
by Powder Keg—but so what? 
This is the real world, where 
people really enjoy getting 
loud cheers and lots of money, 
not just informed applause, 
and where mass-popular stuff 
can also be really good. In the 
end, the only thing that mat-
ters is whether or not the 
music makes it. 
So does it? 
Yup. It does. Themewise, 

Powder Keg's got the stan-
dard straight roots-boogie 
works—all new stuff, all 
written by Charlie and the 
boys—dreamgirls and un-
faithful bitches, good ol' boys 
being bold and broken-
hearted and badass, hot 
happy nights in the juke joint, 
tense tough times on the 
street, loneliness in the city, 
love in the country—and 
musicwise it's tight, dense, 
hard, semi-nasty and swampy 
with soul, moans and snarls 
and blackup singers and slide 
guitars all over the place. 
Overall the whole album 
sounds hotter, more immedi-
ate and even more modern 
than Charlie and the boys 
have been sounding on rec-
ords these last few years. 
The modernity certainly 

doesn't come from the instru-
mentation; if Charlie's got 
any of those damn syn-
thesizers in there, he's kept 
'em real well hidden. Here 
you've got real guitars, amps 
jumping, people hammering 
on skins with sticks! Yo! 
Mainline! 
So where does the modern-

ity come from? Why did my 
young New Music friend, 
born several years after 
Charlie Daniels rocked his 
five hundredth roadhouse, 
start bopping as soon as 
Powder Keg hit her? "Charlie 
Daniels? Really?" Well, that's 
not too hard to figure. I'm 
sure Charlie meant all that 
noble stuff in the liner notes 
about his music's national-
communal roots, but when 
the mikes went live on this 
one, I'd guess he was also 
thinking something just as 
all-American but a lot more 
personal: Wanna take my 

Boogie King crown away, 
do you, punk? Well, beat 
THIS... 
That might be hard. In the 

roots-boogie biz, older really 
is better. 

—PATRICK CARR 

Willie Nelson 
Island in the Sea 
CBS FC 40487 

So here we are at Willie's billionth-or-so album, 
with a cast you'll probably 
recognize in a flash: Paul 
English on drums, Mickey 
Raphael on harmonica, Bee 
Spears on bass, Bobby 
Nelson on piano, Grady Mar-
tin on guitar, Jody Payne on 
guitar and vocals, Booker T. 
Jones on drums, keyboards, 
acoustic guitar and bass, plus 
some other excellent pickers 
here and there. Bruce Horns-
by and the Range are some-
where in there, along about 
"Nobody There But Me." 

Willie's records don't lend 
themselves to a traditional 
critical approach. Willie 
makes records for Willie. 
That we all happen to love 
them is, I think, a fortuitous 
coincidence. 

There are some givens 
here: 
• The production is superb. 
• The song choice is eclectic. 
• The arrangements are 

flawless. 
• Willie's vocals sound like, 

well, Willie vocals. 
• There ain't no violins. 

Island in the Sea is an-
other signpost in the continu-
ing career of Willie Nelson. 
What else can you say? We 

aren't breaking any new 
ground here. Just a continua-
tion of an impressive string of 
excellence in recording. Still, 
with so much Willie material 
out there, I find myself pick-
ing through any new Willie 
album, looking for cuts to add 
to the Willie Permanent Tape 
Collection. There are a couple 
of nominees on Island in the 
Sea, most notably the title 
cut itself, written by W. Nel-
son. "Islands in the Sea" has 
the classic Nelson feel to 
it, midway between lonesome 
trails and the third pew from 
the front of the church. I also 
liked Paul Home's "Cold 
November Wind." From a 
strictly personal viewpoint, 
I can do without Bruce 
Hornsby, Bruce Hornsby 
songs and the Range. 
As he progresses in his 

musical career, Willie re-

minds me of a couple of classic 
jazz artists I like. Music 
becomes a question of subtle 
nuance, shadings of emo-
tions. 

Willie calls his shots better 
than anybody in the business. 

—MICHAEL BANE 

The Forester Sisters 
You Again 
Warner Bros 25571-1 

Much better, guys. After 
hitting it big the first 

time out, then getting struck 
by lightning on the second 
album, The Forester Sisters 
seem back on the track with 
their third release, You 
Again. 
The four women from 

Lookout Mountain, Georgia, 
really broke on the scene with 
what I'd call a major updating 
of the traditional country sis-
ters' harmony—mountain 
gospel filtered through the 
last 20 years of rock 'n' roll. 
Here were women who first 
sang their harmonies in the 
church cutting hard-rocking 
country music in a rhythm 
and blues recording studio in 
Muscle Shoals. It was a huge 
success—the old fusions are 
still what powers this music. 
The second album can be 

summed up and dismissed in a 
single short word—pop. 
Everybody in Music City, The 
Foresters unfortunately in-
cluded, was suffering from 
a vicious case of Whitney 
Houston poisoning. 
The poison, however, ap-

pears to have drained out of 
the patient's system. 
You Again, which features 

almost as many producers as 
pickers, totally forsakes the 
pop ballads (no loss) for coun-
try in a variety of flavors. The 
first single release off the 
album, the old Harlan How-
ard chestnut "Too Many 
Rivers," fairly screams 
country. The rest of the album 
follows suit. As important, 
the sisters have wisely in-
cluded some solid up-tempo 
material, their forte. I es-
pecially like the title cut, "( I'd 
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Choose) You Again," written 
by the sungwriting jugger-
naut of Don Schlitz and Paul 
Overstreet, who are up for 
sainthood this year in Nash-
ville. 

Actually, my favorite song 
on this album is "Before You," 
which has a real good honky 
tonk ballad feel to it. Inter-
estingly enough, it's one o' 
three songs, including "'Too 
Many Rivers," produced by 
J. L. Wallace and Terry Skin-
ner, producers of the first two 
Forester albums. Skinner and 
Wallace are wonderful pro-
ducers, and I love the dif-
ference between recording in 
Muscle Shoals and in Nash-
ville—in the hands of the 
right producer, it's about 20 
years—Muscle Shoals at its 
best sounds like a high-tech 
honky tonk in 1953. 

It's interesting to take a 
look at the different pro-
ducers—Emory Gordy, 
James Stroud and Barry 
Beckett and Wallace and 
Skinner—and see the subtle 
differences in the way they 
craft the sisters' music— 
Gordy's precise, almost folk-
ish touches on, "My Mother's 
Eyes," Beckett and Stroud's 
hard country rockin' "Sooner 
or Later," which I really like, 
and Wallace and Skinner's 
honky tonk soul. 
Anyway, I'm glad to see the 

guys back on track. In truth, 
I'm still carrying the torch for 
June—although I have not 
received a whit of encourage-
ment from her. She looks 
great on the album cover. 

Sigh! 
—MICHAEL BANE 

Emmylou Harris 
Angel Band 
Warner Bros 25585-1 

Emmylou's been heading 
toward an album like this 

for years. I expected it back 
around the time of Roses in 
the Snow seven years ago. 
Her love of The Louvin Broth-
ers, whose traditional gospel 
music remains a thing of 
beauty, makes the entire idea 

perfectly logical for her. Such 
experimenting, staying with-
in the style she's comfortable 
with while still trying new 
twists, is something other 
artists tempted to go out on a 
limb ought to learn from. 
To come back with a stan-

dard effort with her regular 
group after Trio would not 
have been wise. In that con-
text, a gospel album makes 
good sense. I'm assuming 
from reading the back-cover 
credits that all songs were 
recorded live, Emmylou sit-
ting around the studios with 
Vince Gill, Carl Jackson, pro-
ducer/bassist Emory Gordy, 
Mike Aldridge, Jerry Doug-
las and Mark O'Connor, 
acoustic instruments at the 
ready. I like that. There 
aren't enough live recordings 
being done in studios any-
more. Everybody's gotta play 
with the technology. 
So why, with all this prom-

ise, does Angel Band never 
get to first base, much less 
the Pearly Gates? Simple. For 
a country gospel effort, it's so 
incredibly down it sounds like 
a funeral service. When you 
listen to The Louvins, or even 
the gospel quartets like The 
Statesmen, The Blackwoods 
and others, you hear a variety 
of music. Everything from 

stomping (even rocking) flag-
wavers to bluesy numbers to 
balladlike tunes are freely 
mixed together so you never 
know what's coming next. 

Example: "Where Could I 
Go But to the Lord" is usually 
done double-time, but here 
it's downright somber. "When 
He Calls," written by Emmy-
lou's husband, Paul Ken-
nerley, fits the context nicely, 
as does Allen Reynolds' 
"Someday My Ship Will Sail" 
and "The Other Side of Life," 
written by the Nashville 
Bluegrass Band's Alan O' 
Bryant. The same boring 
tempos drag them down and 
rob them of their fire. 
The beautiful, unaccom-

panied harmonies on "Bright 
Morning Stars" lose their 
impact because the number 
runs right into the following 
songs. The same thing hap-
pens with "Drifting Too Far," 
which is lovingly performed 
in the spirit of the original. 
Only "We Shall Rise," which 
opens side two, is uptempo, 
and stands out both for Carl 
Jackson's incredible Travis-
style lead guitar and the 
sheer fact that it's different 
from the other songs. 
I love and respect what 

Emmylou had in mind. But no 
matter how you slice it, secu-

lar or gospel, eleven dirges 
with only one stomper to 
break the monotony isn't a 
very good ratio. 

— RICH KIENZLE 

David Lynn Jones 
Hard Times on Easy Street 
Mercury 832 518-1Q-1 

What you know of David 
Lynn Jones so far, you 

probably know solely through 
Willie Nelson's hit version of 
one of his songs, "Living in 
the Promiseland." But I'd 
guess you'll be learning a lot 
more about the man from 
here on out. 

His debut album gets me to 
thinking of the Nashville of 
twelve or so years ago, when 
all of a sudden a whole bunch 
of country albums were com-
ing out that didn't sound very 
"country" as the term was 
then understood. Somehow, a 
miraculous new guideline had 
come into play there at that 
time: If someone said it was 
country, then it was country. 
And that made it possible for 
artists as diverse as 'Ibmpall 
Glaser, Billy Swan, Delbert 
McClinton, Willie Nelson, 
Steve Young, Guy Clark and 
many more to carve out 
niches there, at least for a 
while. From its imaginative 
and eclectic arrangements to 
its unlikely combination of 
producers, Waylon alumnus 
Richie Albright and former 
glitter-rocker Mick Ronson, 
this album qualifies in much 
the same way. 
Jones combines elements of 

Outlaw, Southern rock, rock-
abilly, Nashville country and 
folk balladeering into a rich, 
melodic sound that reconciles 
urgent harmonica and piano 
with a background of smooth 
voices or biting dobro with 
silky strings. Sometimes this 
mix works against him—a 
few songs here sound over-
produced, with all those 
extras subverting the lean 
sound that the lyrics cry out 
for. But more often, it works 
just fine. 

His weather-beaten voice 
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has already been compared 
more than once to Bruce 
Springsteen's, though it has 
little of the Jersey star's gran-
diose, Broadway-like pomp 
and circumstance; for all the 
surface similarities, these 
two guys are working much 
different necks of the woods. 
I also hear such elements as a 
grainy texture reminiscent 
(again) of Guy Clark, a wor-
ried tone that recalls The 
Band in their heyday, and 
intimations of classic country 
singers from Woody Guthrie 
to George Jones. 
David Lynn's songs are full 

of populist anxiety, irony and 
dread along the lines of 
"Promiseland" and the title 
song. But Jones is also con-
vincing when he turns to 
unabashed country sentimen-
tality, as in "Home of My 
Heart," and moralism, as in 
"The Rogue." Amidst all the 
sloganeering, he also proves 
himself on "Bonnie Jean (Lit-
tle Sister)" to be a fine story-
teller. And best of all, unlike 
so many of his peers, Jones 
has enough sense and soul to 
leave people with a little hope 
alongside all those fears. See, 
for example, "See How Far 
We've Come." He's come a 
long ways himself, and he's 
bound to be going a lot 
further. 

—JOHN MORTHLAND 

Girls Next Door 
What a Girl Next Door 
Could Do 
MTM ST 71062 

What could a girl next 
door do? It's a question 

I've pondered more than 
once, to be sure. 
Anyway, I've got an embar-

rassing confession here. I 
sort of like The Girls Next 
Door. They are an unabashed 
girl group, sorta like Ronni 
Spector with steel guitars. 
Their music is light, flirty and 
exactly what it should be— 
the musical equivalent of nov-
els you read on the beach. 

Girl group music is amaz-
ingly fragile. The subjects it 

can deal with are surprisingly 
limited. Girl groups can sing 
about True Love, but not real 
love, Heart Break, but not 
broken hearts, Hurt, but not 
pain. Girl group music can be 
tough, but their collective 
chins still have to quiver. 
When they stick to the for-

mula, The Girls Next Door 
are extremely successful. 
I mean, I just love "I Can 

Hear My Heart Begin to 
Cry," a capella country. They 
beat The Nylons all to heck. 
Plus, it's really hard to pull off 
an a capella anything, much 
less a country song. The 
voices have to be just right, 
the song has to be able to 
carry a voices-only version 
and the arrangement is crit-
ical. On "I Can Hear My 
Heart Begin to Cry," every-
thing works. 
I also like the title cut, 

fraught as it is with peppy 
innuendo. "Dancin' Shoes" 
also works well, as does 
"You're the Rock, You're the 
Rebel." 
I think there's really a great 

album in The Girls, sort of 
The Go-Gos meet Minnie 
Pearl, and they seem to be 
headed in the right direction. 
Keep up the a capella stuff— 
it's just offbeat enough to 
become a hit. 

Meanwhile, hand me the 
beach towel and my Walk-
man, please. 

— MICHAEL BANE 

Tanya Tucker 
Love Me Like You Used To 
Capitol C LT-46870 

I 'm 

upset. The last time I 
checked in on Tanya Tucker 

she was sounding g000000d: 
real strong, real smart, real 
personal and real real. That 
was about the time of her last 
album, Girls Like Me, the 
first product of her "new 
start" with Capitol. And said 
album was in every musical 
way the high point of her 
career. Apart from being flat-
out good, it linked Tanya the 
person with Tanya the singer 
more movingly than any of 
her previous work had, and 
was therefore a distinct artis-
tic step forward. 

That's why I'm upset about 
Love Me Like You Used To. 
Sure, it's a decently average 
modern country album, but 
that's the problem; if a singer/ 
person as interesting as 
Tanya puts out records you 
have to compare with those of 
Nashville's few dozen female 

(and male) dim bulbs and 
TuneMart shoppers, some-
body somewhere is missing 
the boat. 
I mean, not to put too fine a 

point on it, the fact of the 
matter is that Tanya is crazy 
in the manner of creative 
bright-burning bulbs every-
where—sometimes crazy-
good, sometimes crazy-bad, 
sometimes self-aware-crazy-
inspired and now and again 
crazy-self-destructive, but 
never, ever, plain old ho-hum 
normal and boring—so why 
in God's name should she set-
tle for sounding like Janie 
Fricke? Why load up her cart 
with the standard medium-
budget Nashville country-
pop album kit (30 to 35 
minutes' worth of Manager's 
Special Standard Love Tunes 
containing no less than three 
factory-certified cute hooks, 
20 pounds of Synthviolû sen-
timent, a ton of medium-
tempo rhythm, one duet part-
ner and an optional original 
idea), then set the machines 
on automatic and feed in the 
vocals like so many slices of 
pound cake? 
Why not go the extra mile 

or two, shop around the spe-
cialty stores and custom 
craftspersons, get excited, 
and take a shot at the history 
books? 
There could be all kinds of 

reasons why not, of course, 
ranging all the way from con-
sciously conservative radio 
drive-time targeting to time 
and budget restrictions to 
creative lethargy or even 
pure laziness. Whatever. It 
doesn't matter much; it's 
unlikely that the compromise 
of Love Me Like You Used To 
will end up costing anybody 
anything significant. In fact, 
the music being so predict-
able, it'll probably keep 
Tanya's revitalized career 
moving along just fine ( Look-
see, folks, no surprises!). But 
personally, I'm going to tape 
one song off Love Me Like You 
Used To—"Alien," which is 
both energetic and silly 
enough to qualify as an orig-
inal idea worth keeping—and 
then forget about it. 

— PATRICK CARR 
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Vince Gill 
The Way Back Home 
RCA 5923-1-R 

Vince Gill, by dint of his 
V remarkable musical tal-
ents, has amassed a set of 
credentials that are second to 
none. He is former lead 
singer of the pop-harmony 
group Pure Prairie League. 
He has played in bluegrass 
ensembles with all the best, 
including Ricky Skaggs, J. D. 
Crowe and others. His song-
writing collaborators include 
such top-echelon names as 
Guy Clark and Rodney Crow-
ell. And as an instrumen-
talist, he is proficient on not 
only guitar, but mandolin, 
dobro and banjo as well. As a 
point of passing interest, 
Gill's wife, Janis, is one half of 
the highly-praised duet team, 
Sweethearts of the Rodeo. 
At long last, Gill's formida-

ble talents seem to have found 
focus on a solo album which 
faithfully showcases his ver-
satility as a singer, instru-
mentalist and songwriter. 
Under the sure-handed direc-
tion of producer Richard 
Landis, Gill manages to touch 
all the right bases here. On 
"Everybody's Sweetheart," a 
tongue-in-cheek lament of a 
guy who is left all alone at 
home to spend the money 
while his wife is on the road 
being a star, and "Baby, 
That's Tough," a cool, bobby-
sox-style rockabilly excur-
sion, co-written with Guy 
Clark, he gently pulls out the 
stops and rocks and rolls. At 
the other extreme, Gill turns 
in several heartfelt ballads, 
like "The Way Back Home," a 
song to all the missing chil-
dren of the world, the kind of 
song on which his sweetly 
soulful voice works so well. 
He also delivers a few sur-
prises, such as a welcome 
reprise of the old Paul Anka 
favorite, "It Doesn't Matter 
Anymore." 

Last but not least, with 
"Cinderella," written by 
Reed Nielson, and "The 

Radio," co-written by Gill and 
Nielson, Vince ventures mas-
terfully into the mid-tempo, 
melodic, pop regions that 
were such familiar ground 
during his time with Pure 
Prairie League. When it 
comes to this particular musi-
cal groove, I just can't think 
there is anyone who can do 
it better—Dan Seals and 
Michael Martin Murphey not-
withstanding. 

Gill is the last person to 
need an "assist" in the vocal 
department. But by dint of 
his many connections in the 
music business, he's been 
given some great back-up 
support here anyway. The 
voices of friends such as 
Rodney Crowell, Rosanne 
Cash, Emmylou Harris, Bon-
nie Raitt, Andrew Gold and 
The Sweethearts of the 
Rodeo, Janis Gill and Kristine 
Arnold, can all be picked out 
of the rich vocal harmonic 
textures which highlight The 
Way Back Home. 
Every now and then the 

music on The Way Back Home 
is marred by a touch of vocal 
slickness and instrumental 
restraint. This, as is so often 
the case, seems to be the 
result of trying to cover a 
wide range of musical styles, 
yet still make the songs pal-
atable to the rather restric-
tive demands of country 
radio, in terms of airplay and 
sales, upon whose favor a 
record lives or dies. All in all, 
though, The Way Back Home 
is a strong, intelligently con-
ceived and executed album 
that promises to be the cor-
nerstone of the thriving solo 
career that Gill richly 
deserves. —BOB ALLEN 

Bobby Lee Springfield 
All Fired Up! 
Epic B6E 40816 

Maybe it was the name 
AU that grabbed me. Then I 
heard his single, "Hank 
Drank," among the few hon-
est tributes to Hank Williams 
I've heard in awhile. The rec-
ord company folks were super 
as usual when I asked for 
information. When the artist 
biography came in the mail, I 
started reading: The man is 
from another planet, from a 
place called Bobby Lee Land, 
which is located at the center 
of that vortex of music, politi-
cal commentary, parental 
advice and raw energy known 
as Bobby Lee Springfield. 
What?? 
I hadn't seen that type of 

hyperactive, feverish prose 
since Lee Gutkind's New 
Non-Fiction Course at the 
University of Pittsburgh in 
1972, a course so inane it 
damn near scared me into 
selling Buicks. What would 
the record sound like? What 
did I get myself into this 
time? It was a plot. Right— 
Lee Gutkind used to wear a 
cowboy hat, too... 
My God, why do I write 

crazy stuff like this? Must've 
been a flashback. The unend-
ing 90-plus temperatures 
here in Western Pennsylvania 
in August toy with your judg-
ment. 
Anyhow, one day in July 

the cassette arrived, and the 
music within had nothing to 
do with the bizarre biogra-
phy. What I found was a 

promising country - singer, a 
honky tonker with rockabilly 
overtones. 

Springfield, a gifted song-
writer who wrote "Some 
Memories Just Won't Die," 
Marty Robbins' last hit, has 
his own vision: good times, 
straight-ahead ballads and a 
cocky, Jimmy Dickens atti-
tude. His voice could be coin-
pared to Ricky Skaggs, 
though it's huskier and ruin e 
versatile. The album is bare 
bones: bass, guitar. drums, 
steel, fiddle. No inure. 
The results aren't bad for a 

debut, especially since the 
plastic would-be Yoakams, 
Rebas and Randys are due 
any day now. "Hank Drank" 
would make the Man himself 
nod knowingly. "Teenage 
Darling" and "All Fired Up" 
aren't wild enough to be pure 
rockabilly, but jump along 
nicely somewhere in the 
cracks between it and coun-
try. "Wild Cat" does likewise, 
though it's closer to Western 
swing. 

"I Need a Girlfriend" also 
conjures up the spirit of 
Hank: wry, cynical with just 
the right dose of humor. The 
song Bobby Lee didn't write, 
Eddy Arnold's 1965 hit 
"What's He Doing in My 
World" (with a pointles, intro 
by Eddy), is brilliantly trans-
formed from "Nashville 
Sound" ballad to slow-dance 
teenage anguish right out of a 
1950's sock hop. "Opry Time," 
a tribute to youthful nights of 
WSM addiction, could be-
come the show's theme. The 
country gospel of "JemÀs, 
You've Been a Friend to Me' 
seems heartfelt enough 
though at times he seems to 
oversing it. 

In other words. All 1, ¡,.(11 
Up! is a pleasant introduction 
to another fine new ()ice 
revitalizing Music Row today. 
Springfield doesn't need the 
silly, bird-brained hype he's 
getting—he was recently 
billed as "The Intei galactic 
Bobby Lee Springfield. " Star 
Trek and "Hank Drank- don't 
mix. Ain't no Klingons in 
Nashville. 

— RICH líté:zbi: 
- 
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Buried Treasures 
The Louvin Brothers: Emmy-
lou knew it for years. Ira and 
Charlie, The Louvin Broth-
ers, were an American musi-
cal resource. Even compared 
with legendary duos like 
Johnny and Jack, The Blue 
Sky Boys, The Bailes Broth-
ers and even The Monroe 
Brothers, The Louvins' raw 
Alabama soul still holds the 
high ground. 
The Louvin revival has 

spawned fine recent reissues 
on the Stetson and Rebel 
labels, and the Country 
Music Foundation's Radio 
Favorities: 1951-57 (CMF-
009), which captures them 
live, is a masterpiece. 
Divided into sacred and secu-
lar sides from live Opry shows 
and 1951 radio shows in Dan-
ville, Virginia, it captures the 
breadth of their repertoire in 
both fields. 
The sacred side opens with 

the exquisite "The Gospel 
Way" and "They've Got the 
Church Outnumbered" from 
Danville. "If We Forget God," 
from a 1956 Opry show, cap-
tures fervent southern funda-
mentalism with warnings 
about magazine "stories and 
pictures...unfit to be seen" 
and artists who "sing of evil" 
that would bring tears to 
Jerry Falwell's eyes. 
The secular material is of 

equal beauty. From Danville 
come "You'll Forget" and 
"Childish Love" (which they 
didn't record until 1956). Both 
conjure up earlier, simpler 
times. Several Opry perfor-
mances were also Capitol sin-
gles of the day, including 
"When I Stop Dreaming" and 
"You're Running Wild," and 
fine as the studio recordings 
are, the live versions have 
more of an edge. The harmo-
nies aren't all. There's hot, 
juicy lead guitar on the Opry 
shows by either Chet Atkins 
or The Louvins' own guitarist 
Paul Yandell. 
Kitty Wells: Sometime late 
this year or early next, Bear 
Family plans a boxed-set 
reissue of the complete 
recordings of Kitty Wells. 
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But for those who can't wait 
to hear some of her finest 
material, not re-recordings 
but the original 1950's hits, 
Stetson has reissued her first 
album. Country Hit Parade 
(HAT 3037), originally 
released in 1956, summarizes 
some of the best music she 
had to offer. 

Virtually the entire album 
is a 1952 to 1955 Greatest Hits 
collection. The original "It 
Wasn't God Who Made Honky 
Ibnk Angels," still chilling 35 
years later, is here, along 
with hits like "Making 
Believe," "Paying For That 
Back Street Affair"—an 
answer to Webb Pierce's 1952 
hit, "Back Street Affair"— 
"There's Poison in Your 
Heart" and "I've Kissed You 
My Last Time." "Searching 
For a Soldier's Grave" fea-
tures Kitty singing with a trio 
that includes bassplayer Joe 
Zinkan and guitarist Eddie 
Hill. 
Elvis Presley: As expected, 
the 10th anniversary of Elvis' 
death brought many tacky 
and bizarre products, but 
RCA's four new Presley 
reissues are top notch. Each 
one was lovingly assembled 
by RCA Vice-President 
Gregg Geller—who, alas, has 
since left RCA. 
The Complete Sun Ses-

sions (RCA 6141), a double 
album, replaces the 1976 sin-
gle album, The Sun Sessions, 
combining the original mate-
rial with alternate takes and 
other Sun material that was 
previously scattered. The 
Memphis Record (RCA 6221) 
assembles all the material 

from his classic 1969 sessions 
at American Studios in 
Memphis that produced such 
later Elvis high points as 
"Kentucky Rain," "In the 
Ghetto" and "Suspicious 
Minds." Both sets include 
superb notes by Country 
Music's Contributing Editor, 
Peter Guralnick. 
The Number One Hits 

(RCA 6382) includes Elvis' 18 
Number One hits, "Heartbre-
ak Hotel" to "Suspicious 
Minds," while The Top Ten 
Hits (RCA 6383) adds every-
thing else, from 1956's "Love 
Me Tender" to 1972's 
"Burning Love." Both albums 
feature rare portrait shots, 
and the sound on all four men-
tioned so far is digitally 
remastered. 
The most significant new 

Elvis reissue, from England, 
duplicates nothing American. 
Essential Elvis (PL 89979) 
comes from the soundtrack 
recordings of the films Love 
Me Tender, Jailhouse Rock 
and Loving You. Few people 
realize that the film sound-
tracks, recorded separately 
from the released records, 
often differ from them in vari-
ous ways. 
Essential Elvis combines 

the film versions of songs 
with various unreleased 
takes that show how he 
experimented with some of 
his best-known numbers. 
Presenting different takes is 
a two-edged sword. An 
uptempo version of "Loving 
You" is arguably better than 
the hit ballad version (on still 
another take of the song, he 
breaks up laughing), as is the 

Re-issues 
Rarities and the 

Hard-to-Find 
alternate version of "Treat 
Me Nice." The other side of 
the coin is a horrible alternate 
take of "Jailhouse Rock" done 
with The Jordanaires. 
Rick Nelson: In 1963 Rick 
Nelson signed with Decca 
(later MCA) Records, and by 
1966 his career was stalled. 
The Ozzie and Harriet TV 
series finally ended, and The 
Beatles had already put a 
stop to his "teen idol" days. 
But two subsequent albums, 
Country Fever, 1966, and 
Bright Lights and Country 
Music, 1967, revitalized him 
and pointed him to the coun-
try rock that redeemed him in 
the 1970's. England's See for 
Miles Records has released 
both albums on one record, 
Country Fever/Bright Lights 
and Country Music-24 
tracks in all (SEE 84). 

Rick had no Southern 
roots, yet his rockabilly past 
and the able assistance of his 
longtime guitarist /dobroist 
James Burton, along with 
The Jordanaires and Glen 
Campbell, made both albums 
credible. Bill Anderson's 
"Bright Lights and Country 
Music," Willie's "Hello Walls" 
and "Alone" and hot versions 
of "Mystery Train" and 
"Night Train to Memphis" are 
particularly well-done. Roger 
Dopson's liner notes are infor-
mative and well-written, a 
welcome change from notes 
on other foreign reissues. 
Sons of the Pioneers: Last 
issue's CMSA Newsletter 
included a Legends of Coun-
try Music feature on the Sons 
of the Pioneers, written by 
yours truly. Well, since that 
article, Bear Family has 
reissued five volumes of 1945 
to 1950's RCA Victor Pioneer 
recordings. The Sons of the 
Pioneers Vols. 1, 2, 3, 4 and 5 
(BFX 15202, 15252, 15253, 
15254, and 15255) are now 
available. These albums, plus 
others, were featured on the 
September/October For 
CMSA Members Only page. 
Many Pioneer classics are 

included, among them "Cool 
Water," along with a second 
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version of it sung with 1930's 
crooner Vaughan Monroe, 
"Tumbling Tumbleweeds," 
"The Everlasting Hills of 
Oklahoma" and "Teardrops in 
My Heart." Several "period" 
numbers deal with then-cur-
rent events. "Stars and 
Stripes on Iwo Jima" and 
"Gold Star Mother with Silv-
ery Hair" were World War Il 
songs; a later topical number, 
"Old Man Atom," their con-
troversial 1950 number about 
the Atomic Bomb, sounds 
positively tame today. 
One thing that can be said 

for The Pioneers: they'd 
tackle anything, even "The 
Whiffenpoof Song." An ample 
amount of gospel music, from 
"The Old Rugged Cross" to 
"Will There Be Sagebrush in 
Heaven," is also included. 
Songs from their movies com-
prise a fair amount of their 
repertoire, some good, some 
awful. Though it gets 
tiresome saying this, Bear 
Family's packaging, as usual, 
is excellent. All songs are dig-
itally remastered, and the 
covers include beautiful hand-
tinted photos and complete 
recording information down 
to the time of day the sessions 
took place. 
Hillbilly Jazz: In 1974 Flying 
Fish records released Hill-
billy Jazz, two albums of new 
Western swing built around 
fiddler Vassar Clements, 
steel player Doug Jernigan 
and fiddler/vocalist Gordon 
Terry. A best seller, it 
brought the Bob Wills/Spade 
Cooley oound to many for the 
first time. Hillbilly Jazz 
Rides Again (Flying Fish FF 
385) revisits the concept with 
Clements and Jernigan 
remaining and a group of new 
musicians. 
I didn't like it at first, per-

haps unfairly comparing it to 
the original. A couple more 
listens changed my mind. The 
band acquits itself well, and 
even Vassar's vocals on "Don't 
Hop, Don't Skip" and the 
Mose Allison blues number 
"Your Mind Is on Vacation" 
are above average. I can't say 
the same for the two inept 
female backup singers, whose 
wimpy folk harmonies have 
no business on a swing album. 

—RICH KIENZLE 

Hank Williams Jr: "The 
album was everything I 
boped it would be. It was my 
masterpiece, and I had a gut 
feeling that it was the right 
album at the right time," was 
the way Hank Jr. described 
Hank Williams Jr. and 
Friends in his autobiography, 
Living Proof. The record 
teamed him with Charlie 
Daniels, The Marshall Tucker 
Band's guitarist Toy Caldwell 
and The Allman Brothers' 
pianist Chuck Leavell, a 
departure in itself. 
But MGM Records, used to 

the formula that made 
Bocephus successful, cared 
only about singles. "They 
clung like lint to the old ways 
of doing business," Hank 
wrote. He felt the entire 
album needed promotion. He 
wanted "Can't You See" as 
the single; they wanted the 

autobiographical "Living 
Proof." Waylon wound up 
with the hit version of "Can't 
You See." 
Nonetheless, the album 

helped Hank find himself 
musically. Soon enough, And 
Friends went out of print, its 
price rising on the collectors' 
market. When PolyGram 
bought out MGM, Hank's suc-
cess didn't spur its reissue 
until earlier this year when 
they wised up and reproduced 
the original, cover and all 
(PolyGram 831 575-1 Y-1). 
Seen in the context of 

Hank's later successes, it's a 
tentative effort. His voice is 
still youthful, far less 
weathered than it was after 
the accident. But "Can't You 
See" (which could have been a 
hit for him), "On Susan's 
Floor" and "Stoned at the 
Jukebox" hint at the future, 

How to Get These Treasures 

In records or cassettes, at prices shown: $6.98, Hank Jr., Hank 
Williams Jr. and Friends (Poly 831 575-1 Y-1). $9.98, Louvins, 
Radio Favorites (CMF-009), Wells, Country Hit Parade (HAT 
3037). $10.98, Hillbilly Jazz, Hillbilly Jazz Rides Again (FF 385), 
Bare, Bobby Bare Sings Lullabys (NL 89998). $11.98, Elvis, 
Number One Hits (RCA 6382), Essential Elvis (PL 89979). $14.98, 
Elvis, Sun Sessions (RCA 6141), Memphis Record (RCA 6221), Top 
Ten Hits (RCA 6383). In records only: $13.98, Sons of the Pioneers, 
Vol. 1 (BFX 15202), 2 (BFX 15252), 3 (BFX 15253), 4 (BFX 15254), 5 
(BFX 15255). $14.98, Nelson, Fever/Bright Lights (SEE 84). 
Send check to Country Music Magazine, Dept. 111287, 342 

Madison Ave., Suite 2118, New York, New York 10173. Add $1.95 
first item, $.95 each additional, postage and handling. CMSA 
members, see For CMSA Members Only page for discounts. 

and the straight-talking 
boogie of "Brothers of the 
Road" sounds much like the 
Hank of today. It's amazing 
how stupid the folks at the 
now-defunct MGM were a 
dozen years ago. 
Bobby Bare: Among Bobby 
Bare's masterpieces was his 
1973 Bobby Bare Sings Lul-
labys, Legends and Lies: The 
Songs of Shel Silverstein. It's 
long out of print, but Britain's 
RCA International has 
reissued it (NL 89998). Sil-
verstein's bizarre and screwy 
images were just right for 
Bare, who had two hits from 
the album: the disgustingly 
cute "Daddy, What If?" in 
1973 and the down-and-funky 
"Marie Laveau" in 1974. 
The loose, party 

atmosphere in the studio, 
where part of the album was 
recorded live in front of an 
audience of friends, 
accounted for at least part of 
the appeal. Bare's tongue-in-
cheek vocals fit the satirical 
"Paul" and "She's My Ever 
Lovin' Machine" perfectly. 
The same holds true for the 
spooky, mystical "In the Hills 
of Shiloh." "Marie Laveau" 
remains one of his better per-
formances, right up there 
with "Detroit City" and "The 
Streets of Baltimore." Bare's 
done some fine albums since 
the above-mentioned came 
out, but this one easily stands 
with the best. 

—RICH KIENZLE 
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IMPORTANT NOTICE: This coupon is to be used only when 
ordering from this offer. DO NOT combine 

Check your choices below: 

Tanya Tucker 0 LP 
CI Red' Sonne D LP 

Johnny- Cash 
D Lefty Frizzell 

Tammy Wynette 
El Mel Street 
E George & Tammy 

Marty Robbins 
E Wooley/Colder 
I=1 Gene Watson 
1:1 Carl Smith 

joboos Horton 
D Ro, 
El Road Music 

O LP 
CI LP 
ID LP 
O LP 
O LP 
O LP 
0 LP 
0 LP 
D LP 
ID 1.P 
O LP 
• LP 

8TK 
8TK 
8TK 

O 8TK 
O 8TK 
8TK 
8TK 
8TK 
8TK 
8TK 

O 8TK 
fITK 
8TK 

CI 8TK 

0 Pic unIcred 4 selectionm for the 
price of 3. Enclosed find $29.91 
plus $3.45 post. & hand. 

Offer Expires 2/29/88! 

offers, this delays handling. 

Cass. 
Cass. 

▪ Cass. 
(Ins. 

O Cass. 
Oiss, 

D Cass. 
Cans. 

Cass, 
O Cans. 
▪ Cans. 

In Cans, 

Lass. 

▪ Cass. 

11127-Li 



Marty Robbins Special 
Marty Robbins, featured in this 
issue's Newsletter, had a long 
career full of hits. Many of his 
songs are available on records. 
For the budget-minded, CBS's 

A Lifetime of Song: 1951-1982 
(C2-38870) has 20 of the absolute 
essentials, including all of his 
greatest hits. A two-record set, 
available in records or cassettes, 
at $15.98. Members' price, 
$13.98. 
For those who would like to 

branch out, Bear Family has 
made virtually all his early Co-
lumbia recordings available, in-
cluding many tracks never before 
issued. Available in records only, 
albums grouped under styles, 
each $13.98. Members' price, 
$11.98. 
Early recordings/country 1951-
1960: The Marty Robbins Files, 
Volumes 1 through 5 (BFX 15095, 
15096, 15118, 15138, 15139); Just 
Me and My Guitar (BFX 15119). 
1960's country recordings: Piec-
es of Your Heart (BFX 15212). 

Western recordings: Marty Rob-
bins in the Wild West, Parts 1, 2, 
3, 4 and 5 (BFX 15145, 15146, 
15147, 15183, 15213). 

Hawaiian: Song of the Islands 
(BFX 15130); Hawaii's Calling 
Me (BFX 15123). 
Rockabilly/pop: Rockin' Rollin' 
Robbins, Volumes 1, 2 and 3 
(BFX 15045, 15105, 15184). 

For a listing of songs included 
on each Bear Family album, see 
The Best of Country Music and 
Immortal Marty Robbins ads in 
the January/February issue of 
Country Music Magazine. Pric-
es have gone up since then. 
Many of these albums have also 

been covered in Buried Trea-
sures/Essential Collector in re-
cent months. 
Buried Treasures/ Essential 
Collector Specials 
Members may deduct $2.00 from 
the price of every album listed in 
Buried Treasures/Essential Col-
lector. A continuing bonus for all 
CMSA members. See this issue's 
column for important Kitty 

Wells, Elvis, Hank Jr. and Bobby 
Bare albums, and more. 
Album of the Month Poll 
In every issue, members have an 
opportunity to vote for the Al-
bum and Single of the Month, 
based on the Tap 25 in that issue. 
Results are published in the 
CMSA Newsletter. 

Here's the history of that vote, 
in capsule form: Sept. and Nov. 
1984, Ricky Skaggs, Don't Cheat 
in Our Hometown; Jan. and Mar. 
1985, The Statlers, Atlanta Blue; 
Jul. and Sept. 1985, The Judds, 
Why Not Me; Nov. 1985, Ala-
bama, 40-Hour Week; Jan. and 
Mar. 1986, The Statlers, Pard-
ners in Rhyme; May 1986, Hank 
Jr., Greatest Hits; July1986, Ala-
bama, Greatest Hits; Sept. and 
Nov. 1986, Reba McEntire, 
Whoever's in New England; Jan., 
Mar., May and July 1987, Randy 
Travis, Storms of Life; Sept. 
1987, Randy Travis, Always & 
Forever. 
How-to-Find the Hard-to-
Find Records 
The CMSA Newsletter offers 
members several ways to locate 
hard-to-find and out-of-print rec-
ords. One is the Information, 
Please column, where members 
may ask each other for songs, old 
45's, albums, sales information, 
whatever. Another is CMSA Q & 
A, where members may ask ex-
pert Rich Kienzle if a certain art-
ist is still recording and what is 
available. Another is the CMSA 
listing, compiled mainly by Rich, 
of independent record dealers 
and stores, where by mail-order, 
auction or walking in the door, 
collectors may locate their 
heart's desire. This listing ap-
pears in the September / October 
1987 Newsletter. Copies available 
in the New York office for $1.50. 
How to Order 
To order albums featured here. 
send check or money order to 
Country Music Magazine, Dept. 
111287N, 342 Madison Avenue, 
Suite 2118, New York, New York 
10173. 
Add $.95 additional each item 

for postage and handling. 
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MEMBERS POLL / NOVEMBER 1987 

VOTE 
Your opinions can help influence record companies, radio 

stations, record stores, concert promoters, managers and 
performers. As a CMSA member, you have an organized way of 
making your opinion known, by filling out the Members Poll. We 
forward the results of the Polls to those involved in the business 
of country music who are interested in what fans are thinking 
and doing, and we publish the results. 

Bought Any Good Records Lately? 

1. Did you buy any albums (records or tapes) in the last month? 
D Yes D No 
How many records? How many cassettes?  

2. Which ones did you like best? List performer and album title 

a. 

b. 

Your Choice for Album and Single of the Month 

3. Th vote, list the numbers of your top 5 favorites from the Top 
25, page 68. 

Singles (list 5 numbers) Albums (list 5 numbers) 

Eurirt I-1111E1EL] 
Who Can Vote 

Only CMSA members are eligible to vote. If you are a member. 
fill in your Membership Number  

If you are not a member, but want to join and vote 
immediately, fill out the poll and enclose a check for $12 for a 
one-year CMSA Membership (you get an extra year of Country 
Music Magazine plus other CMSA benefits, too). 

Fill out and mail to: November Poll, Country Music Magazine 
342 Madison Avenue, Suite 2118, New York, New York 10173. 

If You Are Not a Member: You may join and order from 
this page at the same time at member's prices. Just 
include a separate check for $12 (one-year's dues, 
includes an additional year's subscription to Country 
Music) payable to Country Music Society of America and 
follow member's ordering procedure above. 
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"Lee has arrived, and our hopes are high. He is silent, inscrutable, strong, like a God." 
Lieutenant John H. Chamberlayne, Virginia Artillery, C.S.A. 

N
ot everyone cheered the selec-
tion of Robert E. Lee to com-
mand the army defending 
Richmond in 1862. Many 
thought him too cautious, too 
gentle. They called him 

"Granny Lee". But within three months the 
doubts were gone. Lee had driven the 
enemy from the doorstep of his capital to 
the doorstep of their own. The tide, it 
seemed, had turned. 
Spirits were high. And 
Lee had begun his rise 
as the great gentleman-
hero of the Confederacy. 
As your introduction 

to TIME-LIFE BOOKS' 
magnificent series, THE 
CML WAR, Lee Takes 
Command recounts the 
gripping story of those 
three battle-scarred 
months—from the bitter 
fighting of Seven Days to 
Lee's brilliant strategic 
victory at Second Bull 
Run. Rare photos, clas-
sic war paintings, and 
"on-the-scene" drawings 
and maps let you meet 
the soldiers, trace the tactics, inspect the 
campsites, and witness the awesome car-
nage with your own eyes. And through the 
letters and diaries of the men who 
fought—and died—in both victory and 

The valiant 95th Pennsylvania Zouaves in skir-
mish formation. 

defeat, you'll relive the spectacle of battle 
just as they experienced it. From the 
slaughter of Malvern Hill to the heroic 
stand of John Gibbon's gallant Black Hat 
Brigade on the eve of Second Bull Run. 

'Dien, from Gettysburg to Antietam to 
Brother Against Brother, THE CIVIL WAR 
unveils the whole panorama of this deadli-
est of all US. wars in vivid detail. Scrupu-
lously accurate, compellingly written, THE 

CIVIL WAR is an absorb-
ing library you'll enjoy 
for years to come. 

Mail the card to 
receive Lee Take.', 
Command. Examine it 
for 10 days. If not satis-tbS fied, return it and owe 
nothing. Otherwise, 
keep it and pay just 
$14.99 plus shipping 
and handling. Future 
volumes will arrive 
about every other 
month on the same free 
trial. Keep only the 
books you want. Cancel 
any time by notifying us. 
Send no money now. 
Just mail the card today. 

Each volume: 91/4" x 11". Approximately 
176 pages. Over 140 illustrations— many 
never published before. Compelling 
40,000-word narrative. 

FREE! THE CIVIL WAR ALMANAC. 
A riveting, beautifully illustrated 400 page day-by-
day chronicle of the War. Brimming with biogra-
phies, battle maps, historical sketches, and more. 

TIME  
LIFE 
BOOKS 

It card is missing, mail to: 
TIME-LIFE BOOKS, 
Box C-32066 
Richmond,VA 23261-2066 

YES! I would like to see Lee Takes Command as 
[ny introduction to THE CIVI WAR series. Please 
send it to me for 10 days' free trial examination. 
Upon receipt of payment, I will receive my free 
copy of The Civil War Almanac. Also send me 
future volumes under the terms described in this 
‘id. 

Name   

\ddress   Apt   

City  

State  Zip  

All orders are subject to approval. Prices subject to 
change. 
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T01125 
Singles 

1. The Forester Sisters  

2. Rosanne Cash  

3. Nitty Gritty Dirt Band   

4. Conway Twitty   

5. Foster and Lloyd  
6. The Desert Rose Band  

7. Eddy Raven   
8. Dwight Yoakam  
9. Earl Thomas Conley  

10. Tanya Tucker  

11. John Conlee  

12. George Strait   
13. The Judds  
14. Alabama   

15. Dan Seals  
16. The Bellamy Brothers   

17. Randy Travis   

18. Judy Rodman  
19. Tammy Wynette   

20. Moe Bandy   

21. Ricky Van Shelton   
22. Steve Wariner  

23. Holly Dunn  
24. Larry, Steve, Rudy: The 

Gatlin Bros  

25. The Oak Ridge Boys  

You Again 
The Way We Make a Broken 
Heart 
Fishin' In the Dark 
I Want to Know You Before 
We Make Love 
Crazy Over You 
Love Reunited 
Shine, Shine, Shine 
Little Ways 
Right From the Start 
Love Me Like You Used To 
Mama's Rockin' Chair 
Am I Blue 
Maybe Your Baby's Got the Blues 
Tar Top 
Three Time Loser 
Crazy from the Heart 
I Won't Need You Anymore 
(Always and Forever) 
I'll Be Your Baby Tonight 
Your Love 
You Haven't Heard the Last of 
Me 
Somebody Lied 
Lynda 
Only When I Love 

Changin' Partners 
This Crazy Love 

A 25% Discount For 
CMSA Members Only 
Here it is, folks! Your quick and easy order form for your choice of 
the Top 25 albums. Members of the Country Music Society of 
America get 25% off the list price of these albums or cassettes (no 
8-track tape available). The rest of you poor unfortunates have to 
pay the full price. So fill out the order form below and send it in, 
so that you too can be listening to the sweet and easy and hot and 
cool sounds of George Strait, The Judds, Willie, Reba McEntire, 
Alabama and more. While supplies last... 

Unfortunately, we can't supply you with singles. 
By the way, all you Country Music subscribers who are not 

members of the Society, doesn't this offer alone, which will be 
repeated month after month, just make your mouth water? Why 
not join the Society today? There is a special Charter Member 
offer for Country Music subscribers shown on order cards in-
serted in this issue ... or see For CMSA Members Only page. 

Albums 
1. Randy Travis   

2. Hank Williams Jr   
3. George Strait   

4. Dwight Yoakam  
5. Reba McEntire   

6. Restless Heart  

7. The Judds  
8. Highway 101   
9. The Stotler Brothers  

10. K.T. Oslin  
11. Rosanne Cash  
12. Randy Travis   

13. Ronnie Milsap  

14. Nitty Gritty Dirt Band   

15. Dolly Parton, Linda 
Ronstadt, Emmylou Harris 

16. The Forester Sisters   

17. Willie Nelson  

18. Kenny Rogers   
19. Tanya Tucker  

20. Alabama   
21. Ricky Van Shelton   

22. Sawyer Brown  

23. Vince Gill   
24. Barbara Mandrell   
25. Hank Williams Jr.  

1111131MIM Manna 

Always & Forever 
Born to Boogie 
Ocean Front Property 
Hillbilly Deluxe 
Greatest Hits 
Wheels 
Heartland 
Highway 101 
Maple Street Memories 
80's Ladies 
King's Record Shop 
Storms of Life 
Heart and Soul 
Hold On 

Trio 
You Again 
Island in the Sea 
I Prefer the Moonlight 
Love Me Like You Used To 
Greatest Hits 
Wild-Eyed Dream 
Somewhere In the Night 
The Way Back Home 
Sure Feels Good 
Hank "Live" 

COUNTRY MUSIC SOCIETY OF AMERIcA 

Send me my choice(s) circled below. I have enclosed 
$8.98 (CMSA members enclose $6.73, that's 25% off) 
for each choice plus $1.95 postage and handling for 
my first selection and $.95 
for each additional selec-
tion. I want LPs 
  cassettes (no 
8TK) as checked. 

1 
2 
3 
4 

6 
7 
8 
9 

5 10 

11 
12 
13 
14 
15 

16 
17 
18 
19 
20 

Mail to: TOP 25, COUNTRY MUSIC MAGAZINE 
342 MADISON AVE., SUITE 2118, N.Y., N.Y. 10173 

21 
22 
23 
24 
25 

NAME  

ADDRESS  

CITY  

STATE ZIP  

CMSA MEMBERSHIP #  

1112/87 
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Dicke 
TENNESSEE 
:cur Mash ; 
WHISKY 

s see.; 

• 

"If you need anything 'round these parts, Chester Lewis is thedan 
to see. Hes' got everything Including your mail. Arad what he doesn't 
have, he can get. 

So what do you' give the man who has every' thing? As6sual, 
me and the-boys decided on the_smthest sippin whisky in Tennessee 
,or any othe place. George DickeL Knowin' full well that Chester; 
as usual. would share it. And we all agreed, there 
ain't whin' better" rnweil 

DECEMBER 
C dSCCICIC I 'follow. 

1 2 3 4 5 
6 7 8 9 10 11 12 

13 14 15 16 17 18 19 
20 21 22 23 24 25 26 
27 28 29 30 31 

With Our Compiiments 1Ckel Tennessee Sippin' Whisk') 

"Ain't Nothin' Better." 

% 

f ". 



T • YOTA TRUCKS 

TOYOTA 

: 
'Ward's Automotive Reports, calendar year 1986, 

ined compact pickups. .....----- —......- — ' .. - 
•  ing occupants 9w:weed cargo. 

/ Ma ,on, not to exceed 
6500 lbs 

©1987 Toyota Motor Sales,U.S.A.,Inc 

THE GOLD 
STANDARD. 

The Toyota Standard Bed Truck. It's the gold standard of 
compact trucks, built with the long-lasting quality that's 

made Toyota number one in import truck saleeThe 
Standard Bed's versatility lets it adapt to your changing 

needs. It's an easy-to-drive daily commuter, a willing 
worker, and always ready for some weekend fun. Stan-
dard payload is the biggest in the compact class...1640 

lbs* Standard towing capacity is unsurpassed in its 
class at 3500 lbs! As Toyota's lowest-priced truck, it sets 

another standard. The value standard. For quality, for 

HANDLES THF RIGGFST 
PAYLOAD IN ITS C 

value, for a truck that'll make you 
wonder how you ever got along with-
out it, Toyota Standard Bed. Don't 
compromise, don't settle for anything 
less than the gold standard. 

Get More From Life... Buckle Up! 

TOYOTA QUALITY 
WHO COULD ASK FOR ANYTHING MORE! 




