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The Hardbody

Large, aircraft-style doors not only |
make it easier to get in and out of,

With the largest cargo volume of any but also cut down on wind noise.
leading standard compact truck, the

Hardbody brings new meaning to
the tﬁﬁ”n{gf,p_" = Just because you beat up your truck
doesn't mean it should beat you back.
So we've given the Hardbody an 1
The double-steel wall cargo bed extra-roomy, extra-comfortable cab. !
stands up to heavy loads, while the
searnless design helps keep it from

Fusting out.

Dirive a Hardbody and you'll have a
lot of pull, thanks to its available
5,000-pound towing capacity.




n human terms.

The Hardbody has a greater glass area
than the average compact truck. We
figure as long as you're sitting up
high, you may as well be able to enjoy
the view.

VIEW.

can get the largest factory-available
tires on any truck in its class.

The Hardbody has an optional
30-liter, Fuel-injected V€ that delivers
the kind of horsepower it's only

[ts a basic human principle that all
men—and women—are created equal.

However, one look at the Hardbody™
will tell you that you can't quite say the
same thing about trucks.

Take that sleek, aerodynamic styling,
for instance. Not only does it make the
Hardbody look better than ordinary trucks,
but it actually improves performance.

We were the first import compact truck
manufacturer to offer the kind of V6 power
it's only human to want.

Speaking of a truck that hauls, the
Hardbody also has the largest cargo volume
of any leading standard compact truck.
Aircraft-style doors keep wind noise to a
minimum for a quieter ride.

And by moving the windshield forward,
weve even managed to significantly
increase the cab’s leg, elbow and headroom.

Because being human ourselves. we
understand that life is made up of a series
of compromises.

We just happen to believe that your
truck shouldnt be one of them.

LEE
A 4
Built for the Human Race:

(@)
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MAS

THE NATIONAL RADAR
DETECTOR SURVEY:
*Some are good...
Some are better...

RADARMASTER" is the best!!"

RADARMASTER"

The Most Technologically
Advanced Radar Detector Made

Imams

TER"

5295 Value. Now, Yours For Only 159
Faster Warnings...Greater Reliability...

Now, own RADARMASTER"™ the
world’s most advarced Radar Detector
and save a whopping $136.00.

State of The Art Technology
Designed with “breakthrough” receiving
circuitry, RADARMASTER™ gives you
the best protection, fastest warnings and
greatest reliability at a price well below
that of other leading detectors.

RADARMASTER™ is built with a
computer brain that gives you the edge.
Its superior capabilities sniff out police ra-
dar taster than more expensive detectors,
interpret the signais with remarkable ef-
ficiency, tell you when they are present
and how strong they are.

Easiest Detector To Use

Just plug RADARMASTER's™ power
card into your cigarette lighter and its
computer brain is activated. Its as easy as
that. RADARMASTER"™ will do all the
work by alerting you to stationary, mov-
ing, trigger and puised radar. If there’s
volice radar around a curve, on the
straightaway or in a tunnel, you can de-
pend on RADARMASTER™ to warn
you in plenty of time. RADARMAS-
TER™ comes complete with a visor at-
tachment bracket, dashboard mount
fastener, power cord and an easy to follow
owners manual. RADARMASTER™ is
covered by an unprecedented five year fac-

tory warranty. BUY AMERICAN
RADARMASTER' | =

I A Superior e
Amwerican Made Praduct T —

SYMBOL OF QUALITY

World’s Leading Manufacturer

RADARMASTER™ is made by B.E.L-
Tronics, one of the world’s most highly
regarded and experienced manufacturers
of Radar Detectors. B.E.L-Tronics
produces more radar detectors than any
other company and is widely known for
its leading edge discoveries in radar detec-
tion technology as well as aits high grade
precision manufacturing.

RADARMASTER™
fits casily in your
shirt pocket.

Handsome Carrying Case

A Plushly-lined Deluxe case is included
with cach RADARMASTER™ shipped.

Act Now.
Receive a Valuable Free Bonus

For a limited time only,
we’ll send you a free
Driver Safety Compan-
ion™ for test driving
RADARMASTER!" This
revolutionary Life-Saving
alarm, valued at $39.50 & 7
fits comfortably behind your ear and
transmits a signal to keep you awake if

you nod off to sleep as you drive. This
rehable safety device will be shipped
while supplies last. Reserve yours by
ordering today!

Try RADARMASTER™

Without Obligation

On A 30 Day Free Trial

Test drive RADARMASTER™ for 30
days without obligation. If you're not
completely satisfied, for any reason, with
the world’s most advanced radar detector,
retumn it and you owe nothing. Keep the
Special Driver Safety Companion™ Bo-
nus. You have everything to gain when
you test drive RADARMASTER™.

RADARMASTER"

Only %159

Shipping, Handling. & Insurance FREE

CALL TOLL-FREE
1-800-845-6000

o =
or write:

Special Products Offer Center
4931 South 900 East, Dept. TC-337
Salt Lake City, UT 84117

Copyright 1988 br The Travel Connection



THE BIGGEST HIT EVER

This hit doesn't feature any country singers. There are no drums or guitars.
And it's not available on LP's, CD's or cassettes,
But it could end up making you a million bucks!

THE SWING FOR A MILLION
SWEEPSTAKES.

It’s your big chance to strike it rich.

If your name is picked as a Grand Prize Winner, well whisk vou off on
American Airlines to Nashville for three days and two nights.

You get a sightseeing tour, & trip to Opryland, and 4 baseball game at the
Nashville Sounds stadium.

That's when things get really exciting.

Picture yourself up at bat. The crowd's cheering. You get three pitches. Drive
the ball out of the park and you'll drive away with a brand new 1988 Pick-up truck.

Hit a second home run and you'll bat in a million dollars.

And to show you that we're real sports, we'll give away a free truck,
il there are no heavy hitters. You'll also find lu!s!)f pther prizes up for gmﬁin
the "Swing For A Million” sweepstakes.

For complete rules and details, see Mm‘
your MCA retailer after May 1, 1988. l HOME VIDEO l

'World Radio Histo



FROM MCA NASHVILLE.

30 YEARS OF HITS.

Now, you nright be wondering what brought on all this generosity. Well,
this is a record year for MCA Nashville. We're celebrating our 30th Anniversary,

And were happy to say that the hits just keep on coming.

Take a look at this year's line-up. Hot new releases from today's country
stars. And everyone's favorite classics now in CD.

But that's not all. We've got two hour-long specials hitting The Nashville
Network this spring. One features the best of Patsy Cline and the other
commeamorates "30 Years of Hits

So, swing by vour favorite record store in May. And you just might hit it big.

o v— o= it e d == - = -
Gyeurge Stralt (‘comay 1‘-'11) Himve Wariner

e e TINY 2N s
Skip BEwing Rili Monrve

AmencanAlrlmes
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Something special in the air.

World Radio Histo



The best place to start
is at the top.

More guitarists have created music on a Fender guitar than any
other in the world. That’s because we've always been committed
to creating instruments of unparalleled beauty, sound and value.

Our acoustic guitars are an excellent example. Look carefully
at the meticulous detailing, Feel the smooth, easy action of the neck.
Listen to the brilliant, warm sound.

Now, do you want to start your next song with just any acoustic
guitar? Or do you want to start at the top?




Letters

Waylon’s a Legend
I'd just arrived back from Boston where
we'd driven eight hours from Delaware
to see Waylon Jennings in his one man
show entitled A Man Called Hoss when
I opened my issue of Country Music
Magazine to find his terrific picture on
the cover! Thanks so much for featuring
a fantastic article with so many mar-
velous photographs of the man who's a
legend to me.

His performance in Boston at the |

Nightstage was a once in a lifetime
experience for me. To hear Waylon and
Jessi sing together and look as fantastic
as they appeared, I could never imagine
the troubled years of the past. His
remarkable “audio-biography” is a must
for every true Waylon fan and will
surely convert others to become one! I
only wish I could have been there with
Michael Bane to interview Waylon!
Perhaps someday Waylon will permit
me to begin a fan club for him. I have
written to everyone imaginable to join
his fan club but cannot understand why
there isn't one. How ’bout it, Hoss? I
(and many others) think it's about time.
Thanks again for the marvelous arti-
cle on Waylon. His biggest fan in Dela-
ware was thrilled!
Vivian T. House
Camden, Delaware

Waylon the Greatest

I would like to give Michael Bane a real
big thank you for the article on Waylon
Jennings in the November/December
issue. I really loved the cover photo and
especially the one of Waylon “standing
tall.”

I've been a big fan of Waylon's for
about 13 years now. I started listening
to him when I was 9 years old, and I've
loved him ever since.

When I was in school I had to put up
with a lot of people talking about me and
calling me a nerd because I listened to
country music and not rock. But I didn’t
let it bother me because I knew what I
believed in and what I liked.

My parents once drove me from a
very small town in Alabama all the way
to Mississippi in one day just to see Way-
lon in concert. It was my first time see-
ing him, and it took all my parents could

Gpove Wariee
Ricky Yn Shelfon

Hand Eaflith

Patty Loveless

WAVLON

do to keep me in my seat.

I have over 30 records and tapes of
| Waylon, and I wouldn't give nothing in
' this world for them. I algo have a scrap

book of Waylon that I started many
years ago. I have all kinds of things in it
that I've collected over the years, such
|asa Iot of articles from Country Music
‘ Magazine, a dollar bill with Waylon's
picture on it, an autograph from his
truck driver, Tommy Peavy, and many
pictares that I took at concerts.

My all-time favorite song of Waylon's
is “Dreaming My Dreams.” I think he
has a wonderful voice, and there is no
one else like him—he’s one of a kind! I
also like his new album, A Man Called
Hoss, it’s really, really good.

I wish nothing but the best for Way-
lon for years to come. He may think hes
gefting old, but not to me. He'll always
be the greatest, and I think hes one

good work, Waylon, I love you.
Cindy Barganier
Fort Deposit, Alabama

Country Radio Needs a
Shot of Tradition
The new traditionalist movement in
country music is a wonderful thing, but
when is it going to reach country music
radio?

QOne tunes to a so-called country sta-
tion hoping to hear a lot of these great
new sounds, but still has to sit through

acres of pseudo-country “broad demo-

heck of a good-looking man! Keep up the |

graphics” stuff before hearing anything
by Randy, Dwight, Holly, Nanci or The

| O’Kanes.

Aren’t these hotshots who make out
the computerized playlists getting the

| message? Or are they trying to ignore

or fight that message? I'm getting para-

| noid enough to think there is a manda-
| ted formula to keep the number of real

country records played on a contempo-
rary country station down to a spe-
cified, small percentage. They probably
have signs hanging on the wall that say
“stamp out creeping traditionalism.”
These guys are still living in the
Urban Cowboy era, chasing the fickle
trendies, and in the process, spooking
away us real country music people. But
these days, we've got tapes. We don’t
have to put up with the glop that's on the
airwaves most of the time. I only listen
to radio a fraction as much as I used to.
I only listen often enough to get ticked
off to the extent that I write letters
like this. Jerry Barney
Fergus Falls, Minnesota
The CMSA Newsletter is currently
running a two-part section on tradi-
tional-and not so traditional-country
music on the radio. Copies of the Janu-
ary/February 1988 and March/April
1988 issues available in this office for
$1.50 each.—Ed.

Covering the Fringe

A suggestion for your magazine (which
is pretty good already)-how 'bout doing
an article every once in a while concern-
ing some of the groups on the “fringe” of
country music-groups like: The Long
Ryders, The Beat Farmers, 10,000
Maniacs and The Hooters.

Those are ones I personally enjoy-
there are others like Jason and the
Scorchers, and Green on Red, which I
don’t particularly enjoy, but someone
else might. Groups like The Long
Ryders who try to keep the Gram Par-
sons legend, image, etc. alive in their
music deserve a mention once in a while.
I know a lot of “regular” country fans
might not buy their stuff but a lot of us
who are country music fans like these
groups along with the greats like
Emmylou, Reba, Rosanne Cash, Guy
Clark, etc. Even Los Lobos and the

COUNTRY MusiIic 7



in love with Maria McKee (that is until

Cruzados could deserve a mention.
I know a couple of your reviewers are OUNTRY USIG
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Paulette Carlson came along), and Lone Editor and Publisher

Discover the beautyof Justice fits in with the aforementioned Russell D. Barnard
e (ISt ) 00 thle Lm M groups (their first album, not their ; ; ing Edi
LOG HOMES' p ’ Vice President/Managing Editor

: second). Rochelle Friedman
ANNUAL - j Terry Kline e
BUYERS GUIDE : Bowling Green, Ohio Michael Bane, Patrick Carr
280 Pages of product Bob I'\llen

& price info about
buying a log home! Art Director

Jan Foster

. and when you're
ready to build, the

LOG HOMES
CONSTRUCTION
& FINANCE
GUIDEBOOK

A comprehensive | H
step-by-step guide to
building a Iog home

Associate Editor
Helen Barnard

Art Associate
Germaine Egan Cassidy

Contributing Editors
Peter Guralnick, Paula Lovell Hooker,
Leonard Kamsler, Rich Kienzle,
Kip Kirby, Mary Ellen Moore,
John Morthland, John Pugh,
J.R. Young

q g Associate Publisher! Advertising Director
Steve Wariner hits it at Summerfest. Leonard Mendelson

$10 95 OR BOTHBOOKS
FOR$19.95

Assoctate Publisher

Includes Shipping & Handling a
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photos, and talk to each and every fanin
the long lines and never act as if he were
too tired or too big to meet each one,
after he’d put on one more great show!
He also remembers his fans who have
come back more than once to see him.
Jo Ann Barnes
Norris, South Carolina

Irate Subscriber Wants to Quit

I regret having to write this letter. 1
enjoy the Country Music Magazine
very much, and always look forward to
receiving the next issue. That is why I
extended my subscription previously, to
April 1989.

However, recently I started receiving
invoices for “Amount Due—$9.97.” I am
now in receipt of “3rd notice.” This
states: “Payment Past Due.” It goes on
to insinuate that since my account is
over 60 days past due, you are going to
stop sending Country Music Magazine,
revoke my other CMSA benefits, and
damage my credit rating. Not only is
this a blatant attempt to intimidate, but
I believe it is illegal. I'm going to have
this checked out.

In summary, as much as I enjoy your
magazine, I find it impossible to send
funds to such an obviously crooked
parasite as yourself. When my sub-
scription expires in April 1989, I will
have to look elsewhere for a good coun-
try music magazine.

Edward E. Arnold
Owego, New York

P.S. Bet you don’t print this letter.
When this happens, and it does some-
times, unfortunately, here’s what to do:
write “Paid” across the front of the bill,

enclose a xerox of your cancelled check |

(front and back), mail it to Marion,
Ohio, and sit back and relax.—Ed.

Don’t Give Me No

Cowpunk Junk

One of my U.S. friends was so kind fo
send me a copy of the September/Octo-
ber 1987 issue of your fantastic maga-
zine and I decided to write to you and
let you know there are some readers of
it and country music friends in this part
of the world too. It is not easy to be a
C/W fan over here, as we have no coun-
try music records, cassettes, videos,
magazine, etc.,and I am not allowed to
send any money abroad to order them.

I have about 100 albums and a few
singles. I am male, 45, married, a
teacher of German and an ardent coun-
try and western fan since 1962. Some of
my special favorites are: Marty
Robbins, Elvis, Ray Price, Don Gibson,
Lefty Frizzell, Hank Snow, Randy
Travis, George Strait, Johnny Horton,
Patsy Cline, The Whites, Ricky Skaggs,
Porter Wagoner, Connie Smith and
many, many more. It is great country
musie, I mean real country music-hate
that cowpunk junk! Is back to the coun-

Homeowners!

7 Ways Better Than
ordinary Lawn MOWEI'S.

The TROY-BILT TUFF-CUT® is the perfect alternative
to ordinary walk-behind mowers & expensive “riders”!

o Easy to Handle — Big, easy-rolling
powered wheels handle slopes, obstacles, and
rough ground with ease.

o Extra Power — No more annoy-
ing hesitation or stalling in heavy grass.

e Faster -- The wider mowing path
and easy maneuvering help get your
lawn done in record time.

¢ Find out all seven

ways the TUFF-CUT is PROM THE MAKERS OF

superior to ordinary TROY‘B“.T

mowers — send for * Roto Tillers -
Product avallable in Canada

FREE DETAILS Today!

Never again struggle
with poorly made,

Garden Way Mfg. Co. Dept. A879 311 |
102nd St. & 9th Ave., Troy, NY 12180

YES? Piease send all the exditing facts about
undependable MOWETS § Gy gen Way's TUFF-CUTS High Wheel Mower,
that make mowing including prices, details on your 5 models and

----*

Special Limited-Time SAVINGS OFFER i
a dreaded chor el m imil ime GS O now in

Name
For FREE information package o
MAIL THIS COUPON TODAY g8
Suze Zip

AN N R D D I D B G (I G SN G GO D (NN =D =D &

Dale

. n""‘!!! lhckel

Long as George Dickel® sippin’ whisky’s
been around, there's been folks grinnin’ from

sippin’ mug. On one side is a portrait of
Merle Haggard, and on the other is your

ear to ear. Enjoyin’ the smoothest tastin’ name, personally printed, and signed
Tennessee whisky there ever was. by the o’ Hag himself. Yours for just $5.95.
Here's a chance to get your very own Now if that don’t make you smile!

-
|

I Please send me George Dickel® ceramic Mall order blank and check or money order _l

mug(s).I've enclosed $5.95 per mug. (please do not send cash) to: I
| MERLE HAGGARD OFFER |

Name. 1835 PLANTSIDE DR
| LOUISVILLE, KY 40299 |
| G ALLOW 6-8 WEEKS FOR DELIVERY I
| cryrsateszip. llu:kel i Kertucky residents add applicable sales tax. |
, — [EHDENE O m interested in joining the Dickel Society.

I The name I wish to have printed on the mug (limit: 12 letters) ‘-_ = 80 oo+ G Dicke* Tul NG 1988 I
| l l | I l I | [ | l | Sy Uicammed Scheriey Industries wholesalers, retaliers, their |
l_ | - 1 ] | g‘ officers and employees-are ineligible. i

“Ain't Nothin' Better:’

Ofter expiras 1-31-88 or when supply is exhausted. Void where prahibited or restricted oy law. Gedrge A.Cickel i Ca., Tullahoma, TN + Tennessee Sour Mash Whisky - 80 proot « © 1988
Orter valid only to adults of iegul drinking aye in their state of residence.



SING WITH THE WORLD’S BEST BANDS!
An Unlimited supply of Backgrounds from standard
stereo records! Record with your voice or perform live
with the backgrounds. Used in Professional Performance
yet connects easily to a home component stereo, This
unique product is manufactured and sold Exclusively by
LT Sound - Not sold through dealers. Call or write for a
Free Brochure and Demo Record.
LT Sound, Dept.CM-3,7980 LT Parkway
Lithonia, GA 30058 (404)482-4724
Manufactured and Sold Exclusivel LT Sound
24 HOUR PHONE DEMO LINE: (40414822485

CMSA Members

VOTE

Use Ballot Page 72

COMING SOON

Dwight Yoakam
Hank Williams Jr.
Merle Haggard
Rosanne Cash
Johnny Cash
The Statler Bros.
Kitty Wells
Highway 101
Eddy Arnold
' The Oak Ridge Boys
. Duane Eddy
George Jones
’ Emmylou Harris .
David Lynn Jones |

SUBSCRIBE
| NOW

OUNTRYMUSI(

Send Your Check
for $11.98 to
Country Muslc Magazine [
Dept. PCMMA, P.O. Box 2000
Marlon, Ohio 43306
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try roots and tradition. I love those
great honky tonk songs of Randy
Travis, Dwight Yoakam and George
Strait. Wish them success. To hell with
Alabama, Exile, etc.

I wish I could subscribe to your fan-
tastic and informative magazine, full of
great articles and pictures. I have a few
back copies and I treasure them so
much.

Wish you and your staff good luck and
success and prosperity. God bless and
protect you and America. Love Amer-
ica, Americans and Country Music.
Keep it country and a great work!

Miroslaw Desperak
ul. Nalkowskiej 3 m 37
42-200 Czestochowa, Poland

P.S. Please print my full name and
address as I would like to hear from
some American country music lovers. I
promise to answer all letters I get.
Thanks a million for your kindness.

We also have letters this month from
Liberec and Prague, Czechoslovakia.
Watch these pages.—Ed.

Stormey Robinson is part Indian and
all country, says her grandma.

Stormey Robinson

Storms Hollywood

Finally got around to letting you know
the results of Stormey’s wonderful trip
to Hollywood that I wrote you about in
the November/December issue. She did
not place, but we saw the video on the
talent competition, and other than
being real nervous she did sing very
nice and also looked like a little star
on TV.

I’'m sure she plans on going back next
year. The songs that she is now working
on are “Grandpa” and “God Bless the
UC.8.AY

Since all my relatives saw the letter 1
wrote in the November/December 1987
issue, I think you may have quite a few
more people buying the magazine.

Hansa Faye Burns

Lame Deer, Montana

Thanks for the update and bravo,

Stormey. A descendent of the Alaskan

Tlinget tribe who lives in Imperial

Beach, California, wrote in to support
your granddaughter.—Ed.

David Kerber and Reba McEﬁre
Reba's holding David's drawing.

Reba McEntire Weakens Knees
Hello! My name is David Kerber. I'm 19
years old and one of the biggest Reba
McEntire fans in the state of Washing-
ton. On the evening of September 24th,
1987, Reba came to the Puyallup Fair to
put on a performance. After a truly
wonderful show, I had the opportunity
to go backstage and meet Reba person-
ally. I was so excited I could hardly
speak.

I gave her a picture I had drawn of her
(which she really liked). Afterwards she
posed with me and signed her auto-
graph. Before I left, she gave me a kiss
on the cheek. I thought I would faint.

A week later | received a personal
thank you card to thank me for the pic-
ture I had drawn of her.

Reba is truly one of the nicest people
I've ever met and in my opinion—the
Queen of Country Music.

David Kerber

Mt. Vernon, Washington

Oops, not more Queen talk! We're in
trouble now.—Ed.

Fan Fumes Over Hank Jr. Review
I'm writing in response to John Morth-
land’s review of Hank Williams Jr.s
Born to Boogie album in the November/
December 1987 issue. The more I read,
the more I became very disgusted with
this man. Obviously, John Morthland is
not a Hank Jr. fan—it shows.

Born to Boogie is a fantastic album
that shows not only Hank'’s abiiities as a
singer/songwriter, but also the talent of
the Bama Band. All the songs are ter-
rific, none are “fillers,” “pointless” or
“faintly amusing.” I have seen these
songs performed in concert, and fans
don’t stand, holler and cheer for
nothing!

You sure did misjudge this one—
Michael Bane, where were you?

Julie A. Gocal
Union City, Pennsyivania



Rock’n’Roll On CDs!

Clear Digital Soundon e ready for a revolution in

TIME-LIFE MusiCc presents the
greatest collection of rock 'n’ roll
ever. And the digital sound is
brighter and clearer than any
rock 'n’ roll you've ever heard!
The Rock 'n’ Roll Era features all
the original stars and their
original hit recordings.

1937 Whole Lotta Shakin’ Goin'
On/Jerry Lee Lewis ¢ Little Darlin’/
The Diamonds * Wake Up Liitle
Susie/The Everly Brothers ¢ Peggy
Sue/Buddy Holly At the Hop/Dan-
ny and the Juniors ¢ I'm Walkin'/
Fats Domino * Keep A Knockin'/Lit-
tle Richard ¢ School Day/Chuck
Berry * Come Go with Me/The Dell-
Vikings ® Searchin’/The Coasters ¢
Party Doll/Buddy Knox ¢ Great
Balls of FirelJerry Lee Lewis o
Jim Dandy/LaVern Baker
* Suzie-Q/Dale Hawkins e
Hagp[u. Happy Birthday
Baby/The Ture Weavers
Short Fat Fannie/Larry
Williams ¢ Mr. Lee/The
Bobbettes ® Could This Be
Magic/Tke Dubs * Young
Blood/The Coasters » Over
the Mountain, Across the
Sea/Johnnie and Joe ¢ C.C.
Rider/Chuck Willis e Little Bit-
ty Pretty One/Thurston Harris

1962 Duke of Earl/Gene
Chandler e Palisades Park/
Freddy Cannon e The Loco-Motion/
Little Eva ¢ Soldier Boy/The Shirelles
¢ The Wanderer/Dion * Twistin' the
Night Away/Sam Cooke * Up on the
RoofIThe Driiters ¢ Twist and Shout/
The Isiey Brothers ¢ plus 14 more!

1958 Yakeiy Yak/The Coasters e
Sweet Little Sixteen/Chuck Berry e
Good Golly. Miss Molly/Little
Richard ¢ Chantilly Lace/Big BO})per
¢ To Know Him, Is to Love Him/The
Teddy Bears ¢ Do You Wanna Dance/
Bobby Freeman ¢ plus 16 more!
Elvis Presicy: 1954-1961 Heart-
break Hotei » Hound Dog ® Don’t Be
Cruel » Hard Headed Woman  All
Shook Up * Are You Lonesome
Tonight? * Jailhouse Rock * Love
Me Tender * plus 14 more!

1964 Where Did Our Love Go/The
Supremes °* California Sun/The
Rivieras ® Under the Boardwalk!
The Drifers * It Hurts to Be in Lovel
Gene Pitney « The Little Old Lady
(from Pasadena)/Jan and Dean ¢ You
Don’t Own Me/Lesley Gore e Oh.
Pretty Woman/Roy Orbison ¢ My
Guy/Mary Weils  C'mon and Swim/
Bobby Freeman e plus 13 more!

Each album features:

®One laser-scanned compact
disc, or one double-length
chromium dioxide cassette. or
two long-playing records on
100% virgin vinyl

®Only the original recordings by
the original artists

® All songs digitally remastered

8 Informative liner notes and
discography

( :Dsq(lasscttcs and I.IPPs comes on compact discs. Each

Berry

| The Supremes rcproduction.

! MIUSIC Richmond, VA 23261

sound. The Rock 'n’ Roll Era

laser-scanned CD brings your
hits to life with utterly flawless

Or, order one double-length
chrome cassetie or two long-
playing records.

Whichever format you choose,
each album has been digitally
remastered for state-of-the-art
audio brilliance. and each comes
with informative liner notes, and
a discography.

Each album in The Rock 'n’
Roll Era is devoted to a single
year. from 1954 to 1964, plus
albums spotlighting The Beach
Boys, Elvis Presley. The Everly
Brothers and The Supremes.
The Rock n’ Roll Era brings you
more No. 1 and Top 10 hits than
any collection ever offered.

Rock with the hits of 1957}

1957, your introductory album,
makes it all come alive again—
Jerry Lee Lewis. The Coasters.
The Everly Brothers. Fats
Domino. Buddy Holly, Chuck
Berry and more!
When you purchase
1957, other albums will
follow, one about every
other month—same free
trial and same low price.
Elvis Presley Keep only the albums
you want. There is no
minimum number to
buy and you may cancel
at any time simply by
notifying us.
| Mail the coupon today!
For faster service, use your
credit card and call toll-free
1-800-445-TIME, 10 AM.

£
TIME to 11 P.M. Eastern time.

SEEOEEEEEENEESEEEsEEES
mmg Mail to: TIME-LIFE Music,
P.O. Box C-32350

= YES! Pleasc send 1957 to begln my subscription to
8 The Rock 'n’ Roll Era. 1 understand each album (one
B double-length cassetie. or two LP records or one

8 compact disc) comes for a free 10-day audition: no
minimum purchase is required: and | may cance! at
any time simply by notifying you. When [ pay for
1957, 1 will receive additional albums shipped one
every other month. If I decide not to buy 1957, 1

@ agree to return the album within 10 days and ! will
@ be under no further obligation.

B 1 prefer to receive:

8 O One Dauble length Ca
O Two LP Records ¢

tte ($14.95% Branch MYGCDS
5%t Branch MXGCDY

0O One Compact Disc (516.95% Branch MIGCDT
*Plus shipping and handling
Name
Please print
Address
City Statc Zip

Send no money now. All orders subject to
approval. 1987 TIME-LIFE BOOKS.INC. TIME
LIFE MUSIC guarantees satisfaction. Available in
" U.S.A. only
For customer service, call toll-frce 1-800-621-7026.
m 9 A-M. to 6 P.M. Eastern time.




Earl Thomas Conley

Loses His Boots

I had the great pleasure of seeing Earl
Thomas Conley at the Virginia/Ken-
tucky Distriet fair in Wise, Virginia.
He was absolutely great. I could have
stayed all night. Some young lady found
her way on stage and talked him out of
his boots. 1’ve seen several country
stars before, but it’s the first time I ever
saw one give up his boots. You can’t
beat that, so three ¢heers for Earl. I
hope I ean cateh his performance again
sometime.

Also, Jeanne Pruett is one of my
favorite singers. But I hardly ever hear
her anymore. Her “Satin Sheets” is one
of my favorite songs, but every one she
ever did was great. Has there been any-
thing new from her lately that I may
have missed? Do you have an address
where I might reach her?

Jean F. Baugh

Wise, Virginia
Fans can write Jeanne Pruett in care of
her fan club, Rt. 1, Box 401, Clinton,
Louisiana 70722.—Ed.

Bravo Emmylou’s Angel Band

What a horrible review Rich Kienzle
gave Emmylou on her newest album,
Angel Band, in the November/Decem-
ber issue. I’ve been waiting for this

Emmylou Harris,
caught here at
Wembley, England,
by Mike Farrell,

\ gets Denise
Farrell's vote on
her new album.

masterpiece ever since Gram and
Emmy recorded “The Angels Rejoiced
Last Night.”

Our local newspaper, the Virginian-
Pilot/Ledger Star, gave Angel Band a
terrific review. It starts out like this: “I
have a friend who used to drive a truck,
and he insists that Emmylou Harris
kept him in tears through the night. He
would have never been able to keep on
the road with ‘Angel Band.”” It goes on
to say, “Harris is at her plaintive vocal
best, and the straight acoustic instru-
mentation tears at the soul. Before tra-
ditional music became all the rage in
Nashville, Harris was setting the stan-
dard for excellence. She continues to
push for higher levels of achievement
that even the veterans are hard pressed
to attain.”

When I listen to the beautiful “When
He Calls” by Paul Kennerly, there is

almost a yearning to leave this old earth
just to see the face of our Sweet Jesus.
It amazes me how such talented people
can put into words what so many of us
feel but are unable to express. God
gifted Emmylou with a most precious
gift, her beautiful voice. To hear her
sing praises to her master is not only
highly emotional but truly moving.
Most of the songs do run right into the
following songs, but I find that neces-
sary in order to maintain that same
spiritual mood throughout the entire
album. Not all albums have to have a
balance of uptempo music and ballads to
make them a success.

I do, however, agree with Rich
Kienzle when he says he loves and
respects what Emmylou had in mind.
My only difference of opinion is that I
think she succeeded.

Maybe Rich should work for Rolling
Stone. I'm sure he'll find lots of “up-
tempo music” and very few “dirges.”

Denise Farrell
Norfolk, Virginia

Little Miss Rita Faye Found

In response to the letter about Little

Rita Faye's whereabouts in the Novem-

ber/December issue, perhaps I can help.
Rita Faye finished high school in

Who Says You Can't Copy A Good Thing?
.\

Introducing The Great $19
Swiss Army Knife

The proof of the high quality of this great knife is in the tough stainless steel
cutting cdge that cuts just like the original $50.00 Swiss Army Knife. In fact,
if you can tell the difference between the two we will gladly refund every
penny you've spent. And stainless steel keeps an edge, too--through many
uses and sharpenings. There won’t be any rusting, either, or any breakage of
the 14 other tools compactly stored in its durable plastic handle. But what's
truly amazing, is that this 15 function pocket knife costs less than one-half
of what you would spend on the original...for the same size, weight and
first-class quality. Try it on our unconditional 30-day refund guarantee.

2 1/2" Blade...Wood Saw...Fish Scaler/Hook Remover...Scissors
...Screwdriver...Bottle Opener...Can Opener...Corkscrew...Awl

...Flle...Phillips Screwdriver...Reamer...Toothpick.. Tweezers...

Punch...Length Of Knife Closed 3 1/2"...Welght 51/20

30-DAY UNCONDITIONAL GUARANNTEE!

TO The Cutting Edge, P.O. Box 236, Hendersonville, Tenn 37075

i .

I Name [ YES, send me ___ 15 Function

1 Street Pocketknife(s) for only $19 cach

g City plus $1.95 postage and handling.

] State I understand I can return my order

] Zip any time within the first 30 days
Offer expires 6/30/88! 348-6  for a full refund if not delighted.

L-----------------------
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Nashville, Tennessee. She met and
married Earl Sinks (Richards) of
Amarillo, Texas, a very talented song-
writer, performer, actor. They now live
in Springfield, Tennessee. They have
two children (one boy, one girl) and one
lovely grandson. Rita Faye has been
busy making a home and being a mother
since her “early retirement” from show
business. She’s a member of the Baptist
Church and quite involved and active
with her church work.

Rita Faye also tries to help her mom
look after her dad who had to retire
from show business as well. Your
readers will, no doubt, remember Rita
Faye’s mom and dad as the country
duet, “Smiley and Kitty” (Wilson). I
know Rita Faye pretty well...since she
is my granddaughter!

Mrs. C.R. (Mom) Johnson
Marietta, Georgia
Thanks for this update.—Ed.

This VIP Met Mickey Gilley
This made the happiest birthday yet!
We went to see Mickey Gilley and Tanya
Tucker at the Rockford Speedway.
Mickey’s concert was rained out, but
after seeing him at a VIP party, I didn’t
care.

It was a case of being in the wrong
place at the right time! We didn’t know

i —= - A
Mary Lea Hamilton and Mickey Gilley
on Mary Lea’s birthday last June.

it was a VIP party. Soon after we took
the picture, we left.

Mary Lea Hamilton

Janesville, Wisconsin

“Whatever Happened to

Wanda Jackson...

I thoroughly enjoy reading your maga-
zine. I think it’s just great about all the
country stars you write about. If you
ask me who I like, I would go on all day
long and name you stars. Yes, I do like
Dolly Parton. I think she is just great. I
like watching her show. Also, Randy
Travis. I saw him in person back in

August 1987. Randy broke a record at
this family park. All I have to say is
keep up the great work.
One other thing, whatever happened
to Wanda Jackson?
Bob Selheimer
Marydel, Delaware

...and Charlie McCoy?”
Can you please tell me whatever hap-
pened to Charlie McCoy? He sure could
play a harmonica. I loved his music. but
I can’t find any of his records. Could
you please help me out?
Jenny Morris
Milton, Louisiana

Anyone Out There Remember
Jerry Wallace?

I haven’t been able to get any of his old
records through the local records shops,
and I know I'm not an old fossil who is
the only one interested—1I'm 42!

Ralph Emery did say he thought he
was living in California now. I asked
him on the call-in segment of his show.

My daughter says it’s time again to do
a Randy Owens article. She lives and
breathes Alabama. Her room looks like
a shrine. Coral Palmer

Charleston, South Carolina
Readers with info on Jerry Wallace,
come in, please.—Ed.

REMEMBER ELVIS

The Ultimate Keepsake!

One Troy Ounce of .999 Pure Silver. Only $39.95.

Now, you can proudly remember Elvis with this magnificent, solid-
silver medallion "A Fan's Tribute to Elvis"¢C Available for the first time,
this is the most exciting remembrance of The King that has ever been
offered!

The workmanship is so fine that each medallion has been encased to
protect its luster and brilliance. In limited edition, this proof-quality
medallion (shown actual size) is almost certain to increase in value.

What better way to keep alive the memory of the Man whose talent
changed our music and our lives forever?

This exquisite, solid-silver commemorative medallion of the King of
Rock 'n Roll is available for only $39.95, plus $3.50 shipping and handling.

Please act now! Quantities are limited, and this special offer may not be
repeated. Send check, money order or charge to your Visa or MasterCard.

FREE FULL COLOR COMMEMORATIVE POSTER,

At2:15 p.m. on August 16, 1977, bereaved by The
King's passing, Thomas E. Thorp penned a poem
entitled “A Fan's Tribute to Elvis"® This moving
verse has been reproduced in a beautiful 24" x36™
full color poster suitable for framing. This wonderful
poster is no longer in production. When present
quantities are gone, there will be no more.

But. if you act right now, you will get one of these

truly magnificent posters FREE with every medallion
you order.

If you want to remember Elvis with just the poster, they are available
separately for $7.95, including shipping and handling, while supplies
last.

Medallion Presentation Case Only $6.00.

Show off this stunning medallion in a handsome velour presentation
case. This beautiful case has been crafted to display and protect your
remembrance of Elvis. No additional shipping or handling. Your presen-
tation case will be mailed with your medallion

———

TO: EAP Enterprises, 813 Ridgelake Bivd,, Suite 401,
Dept. C. Memphis, Tennessee 38119

YES! | remember Elvis! Please send me the following:

Solid Silver Commemmorative Medallionts)
1$39.95 each, plus $3.50 shipping/ handling}
FREE Poster with each medallion!

Full Color Tribute Posterts) $7.95 each.
Medallion Presentation Casels) Just $6.00
with each medallion ordered

Please print clearly:

NAME

ADDRESS _

ary__ STATE zip

Enclose Check or Money Order for full purchase amount, plus shipping
and handling or charge to Visa/MasterCard. Tennessee residents please
add 5.5% sales tax.

O VISA

C MASTERCARD Expiration

Signature: -
Please allow 4 to 6 weeks for delivery. If not completely satisfied, return
within 30 days for a full refund
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WILD-EYED DREAM

The honest, straight ahead,
top ten album debut that
includes the number one hit

“SOMEBODY LIED”,

plus the singles ‘‘Crime of
Passion’’, “‘Wild Eyed Dream”’,
and the brand new ‘‘Life
Turned Her That Way.”’

3]

ICKY VAN SHELTON/WILD-EYED DREAM.
Every song is true.

ON{|coLumBIA RECORDS,
CASSETTES, AND COMPACT DISCS.

z‘ "Columbia;‘[—ﬂ}'are trademarks of CBS, Inc. © 1988 CBS Inc.
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Thanks for Info on Kyle Lehning
I look forward to each issue of Country
Music Magazine so I can read the Peo-
ple section. Hazel, I really enjoy the
way you pack so much info into your
column.

I am a friend of producer Kyle Lehn-
ing, whom you mention frequently. He
and I grew up together in church and
school, and we are really proud of him
back here in Cairo, Illinois.

Lynn Simmons

Cairo, Illinois
Hazel knows the men and women
behind the music as well as the stars.
See her interview with Paul Overstreet
in People in this issue.—Ed.

Update on Norma Jean
Remember “Pretty Miss Norma Jean,”
as Porter Wagoner so fondly calls her?
Sure you do!

15th Anniversary Letters

Stars congratulate him, readers sug-
gest improvements, Russ Barnard
keeps reading on. Herewith our contin-
uation of this special mail. Watch
upcoming issues for more.

Greetings from Stars

I want to convey my heartfelt congrat-
ulations to you, Russ, and to all the men
and women associated with making
Country Music Magazine one of the
best magazines in publication. The fact
that you have been around for 15 years
says it all. I was honored to be chosen by
the Editors of Country Music Maga-
zine as one of its top 15 artists during
its anniversary celebration.

I heartily recommend your magazine
to all my friends and associates. They
couldn’t find a more entertaining or
informative publication in the country
music field.

Keep up the good work, and thanks
again.

Hank Williams Jr.
Paris, Tennessee

Congratulations on your 15th Anniver-
sary! I could not let an occasion like this
go by without writing to express my
gratitude to your magazine for all the
support it has given to the country
music industry.

Anyway, I recently attended her con-
cert here in Central Florida. Believe me
she is still as pretty as ever and a great
singer. Between songs, she made quite a
few nice comments on her eight years
working on Porter’s long-running TV
show. Seems they are still friends after
all these years.

What a nice lady! If anyone deserves
another shot at fame, she does.

Thanks, Country Music Magazine,
for such great stories. I enjoy each and
every one. Flo Kellogg

Ocala, Florida

The Disgrace of Graceland

I first saw Elvis Presley many years
ago at The Louwisiana Hayride. That
was the beginning. To me he is still not
only King of Rock 'n Roll but of gospel
and country. I am now married with
two married children and one grandson.

I have been very pleased with the
articles your writers have published on
my music.

Keep up the good work!

Earl Thomas Conley
Nashville, Tennessee

More Cover Talk

I've just finished reading and looking at
your “Special 15th Anniversary Issue.”
You could have had more—like why not
a special pull-out section showing all the
covers from September 1972 (Johnny
Cash) through September/October 1987
(Johnny Cash looking at that first
issue). And the same size as those on
pages 34-35 (14 covers shown). They
would have been 5 pages plus at that size
(or 6 pages with notes). You could have
them all on one 6-page pull-out side and
on the other 6-page side either full-page
(or 12 half-page) portraits by Leonard
Kamsler or album ads, thank yous, etc.,
by the artists to pay for the “spread.”

And as someone else suggested, how
about a poster? With covers the size of
ones on page 54 of the September/
October 1987 issue, the poster would
be 3" x 2'.

Another thing I have wondered about
is that since you publish only six times a
year, your Top 25 Country Singles and
Albums don’t show some that reach the
Top 25 between one issue and the next.
Example: The Top 25 listed in the July/
August issne compiled during the last
week(s) of August 1987 would leave out
those who reached the Top 25 during the
last week(s) of July 1987.

John Payne Profitt
Ambherst, Virginia
Some of you readers should really be
publishers. Thanks for all these ideas. I
will consider them. We are watching the

My husband and I took a couple of
days off and made a wish of mine come
true. We went to Memphis and Grace-
land. Unless you are a true Elvis fan,
you would never understand how I felt
driving down Elvis Presley Blvd. But
quickly the thrill of being where Elvis
had been was replaced by a sad disap-
pointment at the way Graceland and
Elvis were being treated. Is his mem-
ory no longer being cherished by the
two women he loved so dearly but left
behind? It’s hard for me to put into
words, but it was the little things I
noticed.

His clothes and shoes were covered
with dust while expensive jewelry was
in a glass case. Aren’t his clothes just as
important? After all, there will be no
more worn by him. The rhinestones on
his favorite jumpsuit were not shining,
and the suit needed to be cleaned. His

-

Top 25's currently to see if, in fact,
albums do get missed.—R.D.B.

How About Listing Some of
Those Who Have Passed On?
Hey, here’s an idea fur you’ins to
consider.

I note in looking over the September/
October 1987 issue that there are items
mentioning the late Merle Travis, Jack
Anglin, Jimmie Rodgers, Bob Nolan,
D. Wilburn, Jim Reeves, Lefty Frizzell,
Stringbean, Red Sovine, the late Car-
ters and perhaps others. Why not pre-
pare an article listing the late stars,
listing dates of death and other impor-
tant details? A two-page story with
these details quite likely would be
received by your readers with interest
as we forget the dates of these great
individuals’ deaths, etec.

My daughter gets your magazine, and
I find it very fascinating as I've allus
been a fan of the Grand Ole Opry, since
way on back in 1930 when my late par-
ents bought a Silvertone radio from
Sears and Roebuck on the Time-Pay-
ment Plan fur a total of $72.50, plus
about $8 carrying-charge. That was a
gigantic sum of money during those pre-
historic decades—as dear Grandpa
Jones likely would 'pine.

I'd like to see articles about Grandpa
Jones and his tribe. I've passed through
Mountain View but failed to see any
signs pointing to his location.

H.E. Harvey

Clarksville, Arkansas

Gone But Not Forgotten...this might

work. Let me think about it. We do want

to do something standard about current

obits, like Kenny Price this summer or,

more recently, Molly O’'Day. Watch the
People section.—K.D.B.
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home was in need of “Loving Care.”
Surely the carpet his fans walk on could
be cleaned or replaced. Also the stereo
given to him needed waxing and dust-
ing. I think the key to it is “Love.” The
young people guiding were speaking in
such a flat monotone, with absolutely no
affection, much less love shown for the
man they were speaking about.

I ask Lisa and Priscilla to take time
out from their busy lives to check into
the matter. Lead your own lives, don’t
be trapped in the past, but please take
time to be sure Elvis’ memory will not
be tarnished by the tasteless souvenirs
sold across the street from his home.
See to it that these shops are kept neat
but his home neater. One way to do this
would be to find someone who loved
Elvis and his music to conduct the
tours. (No, I do not want the job.)

Elvis was born and raised a country
boy. One who loved his home, family and
friends. Please let Graceland reflect
these feelings. After all, when you
love—it shows. If you don’t believe me,
listen to Elvis’ music. That’s love. Those
of us left behind have a duty to see to it
that his memory is loved and remem-
bered. After all, what would our music
be without the influence of “Hound
Dog” or “Liove Me Tender”?

Barbara Riddle
Queen City, Texas

Oscar Loves Mary—More on
Minnie Pearl’s Poem

A bell’s not a bell till you ring it.
A song’s not a song till you sing it.
And love in your heart wasn't

put there to stay,
Love isn’t love till you give it away.
I can’t tell you how many years ago, I
saw a program on TV about Mary Mar-
tin and her home in Australia, Ven-
ezuela or some place like that. In it she
told about having done a show and after
the show Oscar Hammerstein gave her a
crumpled piece of paper and said, “Read
it later.” The next day Hammerstein
died. When she remembered the paper,
it was the poem above. It’s been a long
time ago, but I've loved that poem.

Part of the words are used in “Sixteen
Going on Seventeen,” I believe. I even
quoted it to my girls and grandchildren.

Dora E. Beeley

Eugene, Oregon

Thanks, again, to all who wrote in.
Many did, including one journalist in
Georgia who called. The Reader’s
Digest was a source of this story for
many (details vary). If you have the

Broadway cast album of Sound of

Music, listen for the poem as the lead-
in to the song.—Ed.

Progress and Cowboys

I've been a subscriber to Country
Music Magazine a year now and would
like to congratulate you on a very good
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publication. I enjoy the articles about
country artists very much and the way
they are written. None of that rag sheet
gossip and dirt digging. Yet the inter-
views and profiles seem honest and
straightforward.

How about a behind-the-scenes, tech-
nical article once in a while on the mak-
ing of records, new advancements in
technology, sound systems, etc.—
though I don’t mean to turn your maga-
zine into a technical manual since music
and music makers is what you're all
about.

Speaking of progress—I used to
enjoy most of the old cowboy songs we
don’t hear anymore. I know they are
out-of-date as far as today’s market is
concerned, but I still miss them. 1
wrote a present-day cowboy's lament
that I would like to dedicate to all the
cowboys who find themselves shoved
aside by progress. Vern Dailey

Wills Point, Texas
e e e e Y

Nobody Needs a Cowboy Anymore

His old worn saddle is gathering dust
hanging on the bunkhouse wall.

His ungroomed horse is growing lame
Just waiting in the stall.

A ten-gallon hat and leather chaps
are hangin’ on a chair

by a pair of wrinkled cowboy boots

he no longer needs to wear.

He sits all alone in the bunkhouse
remembering yesterday,

and wonderin’ how an old cowpoke
like him can earn his pay.

He never had much schooling,

he has no framed degrees,

the only thing he's good at

takes a horse between his knees.

Nobody needs a cowboy anymore,

the world has changed,

it’s not the same as it was before.

With four-wheel drives and whirlybirds
out on the range tendin’ herds,

nobody needs a cowboy anymore.

His woman left some time ago

with a man on eighteen wheels.

His spirit’s at an all-time low,

how useless now he feels.

Time has changed the world he knew
and the life that he loved best.

He’s just a shadow of the past,

a relic of the west.

So he put on his chaps and boots
and took his saddle from the wall,
he put on his old ten-gallon hat
and ambled toward the stall,

He saddled up his faithful horse
and slowly rode away

into the prairie sunset

to search for yesterday.

Nobody needs a cowboy anymore

The world has changed,

it’s not the same as it was before.

With four-wheel drives and whirlybirds
out on the range tendin’ herds.

nobody needs a cowboy anymore. —V.D.

Reader Bites Foot and Smiles

I just finished reading the November/
December 1987 issue, and I've got a
gripe for all the “faithful readers” who
read the magazine from cover to cover.
They compliment an article in the last
issue, then ask for an article on someone
who has been in a recent issue. They
need to refresh their memories by re-
reading the back issues. Never satis-

fied, amen.

I enjoyed the article on Asleep at the
Wheel. I have all their albums but one,
and I'll find it somewhere. I'm a
Number One country music fan but I
like the Western swing, boogie, pop,
rock and blues you find on their albums
and on Hank Jr’s., Willie’s, George
Straits, ete.

The poem by Jimmy Leon Swain,
“The Farmer, His old Gray Mule and
Plow” was fantastic. Sounds like a Hag
hit to me. I hope he sees it.

I also disagree with about 50% of the
Record Reviews. Some of them folks
better come on down south and see
what’s cookin’ 'sides ham hocks and
pinto beans.

P. Pew
Atkins, Arkansas
P.S. Now I can open mouth and remove
foot.
At least it’s your foot, not ours! —Ed.

Pay No Attention to Record
Reviews

I am a charter subscriber who finds it
quite hard to understand why some sub-
scribers will cancel when they dislike a
record review. The record reviews are a
relatively small portion of the magazine
and will not have any influence on the
artists’ popularity or record sales.

If I bought only the records that the
reviewers liked, I would have a lot of
records that I would never listen to.
Those reviewers know what they like or
dislike, and by the same token I know
what I like and will buy.

As for me, I learned long ago to just
skip over the review pages just as if they
were not there. That way I do not get all
riled up over something that don’t
amount to a hill of beans. I find it much
better to read all the other articles and
features that make Country Music the
wonderful magazine it really is.

Dempsey Merritt
Jacksonville, Florida
You're our kind of guy.—Ed.

Send Letters to the Editor to Country
Music Magazine, 342 Madison Avenue,
Suite 2118, New York, New York 10173.
Mark your envelope, Attention: Let-
ters. Sorry we can’t answer individual
inquiries unless accompanied by
SASE, and even then, we may not know
the answer.
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WITH HOT NEW ITEMS FOR YOU IN 1988!

catalog with every order
& free gold plated ruger pendant with each $25.00
order while supplies last!

DESIGNER BOCEPHUS SWEATSHIRT
Heavy black and white w/black print.
Sizes: S-M-L-XL-XXL' $20.00 (#138)

HANK JR. PHOTO MIRROR

Full color w embossed gold lettering &
trim. Brilliant red starburst background & a
beautiful addition to any wall in yous
home! 12" x 12" in a gold frame. Ready to
hang! $19.95 (#805)

RED CORDUROQY JACKET

w'white trim & embroidered eagle. Per-
sonalized w your name for free! (Part of
the HANK WILLIAMS, JR. COLLEC-
TIONS.) Snap front-fully lined. Sizes:
S-M-L-XL-XXL! Please print your name
clearly on the order blank and circle it!
$75.00 (#450)

‘BUCK NAKED’ T-SHIRT
Grey w colored print. (Large Hank eagle
on back.) Sizes: S-M-L-XL $10.00 (#724)

‘YOUNG COUNTRY" T-SHIRT
Black w colored print. (Large Hank eagle
onback.) Sizes: S-M-L-XL! $10.00 (#7141)

HANK JR. FOR PRESIDENT T-SHIRT
White body, royal blue sleeves wi/colored
print. (Large red, white & blue eagle on
back.) Campaign '88! Sizes: S-M-L-XL-
XXL!$10.00 (#111)

HANK WILLIAMS, JR. CAP

Black w/red & white embroidery. $6.00
(#210)

BLUE EAGLE CAP
Black w/blue & silver embroidered eagle.
$6.00 (#207)

BOCEPHUS EAGLE CA&P
Black w/khaki & black embroidered eagle.

-$6.00 (#209)

We have many more new items that will be advertised in our
annual fan club souvenir catalog coming out in March.
Please call & request a copy today!

amas, Jn,

HANK WILLIAMS JR. FAN CLUB
PO. BOX 1350, HWY 79 EAST
PARIS, TN 36242

Mail to;

SUB TOTAL

POSTAGE & HANDLING

TN. RESIDENTS ADD 7%:% SALES TAX
TOTAL AMOUNT ENCLOSED

NAME
STREET

cITy

PHONE
PHONE ORDERS: 1-800-FOR-HANK
1-800-BOCEFUS Q'N ONLY)
ASK ABOUT JOINING HANK'S FAN CLUB!

POSTAGE & HANDLING RATES
SUB TOTAL OF ORDER:
Up to $30.00
$30 01 thru $60.00
$60.01 thru $100.00
Over $100.00
Foreign (Including Canada)
Airmail (Foreign)

P = roaee e s MERLE KILGORE, Executive Vice President/JERRY RICHARDSON, Fan Club Director
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“Lee has amived, and our hopes are high. He is stlent, inscrutable, strong, like a God.”
Lieutenant John H. Chamberlayne, Virginia Artillery. C.S. A.

ot everyone cheered the selec-

tion of Robert E. Lee to com-
mand the army defending
Richmond in 1862. Many
thought him too cautious, too
gentle. They called him
“Granny Lee”. But within three months the
doubts were gone. Lee had driven the
enemy from the doorstep of his capital to
the doorstep of their own. The tide, it
seemed, had turned.
Spirits were high. And
Lee had begun his rise
as the Freat gentleman-
hero of the Confederacy.
As your introduction
to TIME-LIFE BOOKS’
agnificent series, THE
CIVIL WAR, Lee Takes
Command recounts the
gripping story of those
three battle-scarred
months—from the bitter
fighting of Seven Days to
Lee’'s brilliant strategic
victory at Second Bull
Run. Rare photos, clas-
sic war paintings, and
“on-the-scene” drawings
and maps let you meet
the soldiers, trace the tactics, inspect the
campsites, and witness the awesome car-
nage with your own eyes. And through the
letters and diaries of the men who
fought—and died—in both victory and

The valiant 95th Pennsylvania Zouaves in skir-

mish formation.

defeat, you'll relive the spectacle of battle /

fust as they experienced it. From the
slaughter of Malvern Hill to the heroic
stand of John Gibbon's gallant Black Hat
Brigade on the eve of Second Bull Run.

en, from Gettysburg to Antietam to
Brother Against Brother, THE CIVIL WAR
unveils the whole panorama of this deadli-
est of all US. wars in vivid detail. Scrupu-
lously accurate, compellingly written, THE
CIVIL WAR is an absorb-
ing library you'll enjoy
for years to coma.

Mail the card to
receive Lee Takes
Command. Examine it
for 10 days. If not satis-
tied, return it and owe
nothing. Otherwise,
keep it and pay just
$14.99 plus shipping
and handling. Future
volumes will arrive
about every other
month on the same free
trial. Keep only the
books you want. Cancel

Send no money now.

Just mail the card today.

Each volume: 9'4" x 11”. Approximately
176 pages. Over 140 illustrations— many
never published before. Compelling
40,000-word narrative.

# 1987 TIME-LIFE BODKS INC

any time by notifying us.

FREE! THE CIVIL WAR ALMANAC.

A riveting beautifully illustrated 400 page day-by-
day chronicle of the War. Brimming with biogra-
phies, battle maps, historical sketches, and more.

P L L e P L L N

| If card is missing, mail to:
11 VLE. TIME- LFEBOOI\\

I
INI23 Box c-3206

BOOKs Richmond, VA 23261-2066

YES! I would like to see Lee Takes Command as
my introcuction to THE CIVIL WAR series. Please
send it to me for 10 days’ free trial examination.
Upon receipt of pawnent 1 will receive my free
copy of The Civil War Almanac. Also send me
fujture volumes under the terms described in this
ad.

Name ——

Aadress Apt.

City

State: Zip

All orders are subject to approval. Prices subject to
change.
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Those of you who know whel e the city of
Bor u Tachova is located, please raise
vour hand. Hmmm. [ see a sparse few in
the entire U.S.A. Since [ am Miss Geag-
raphy 1988, [ will tell you that itk in
Czechoslovakia, between two other
cities, Plzen and Rosvadov. Why would |
know this? Well, a gentleman by the
name of Dvorak and others organized a
musical festival there. Operating with-
out the sanction of their own govern-
ment, these lovers of music chose to

honor our very own Ricky Skaggs. Not |

only did his fans in this Eastern Bloc
nation pay homage to Skaggs, they
included his personal history in the fes-
tivalx program book. Skaggs acknowl-

edged his gratitude by writing to the |

organizers of the festival.

No, music knows no bounds. Here we
sit in Tennessee and around the country
trying to figure out what is commercial
and what will sell. There sit the Slavs
wondering if they will be sent to hard
labor for loving the wonderful musie of
Ricky Skaggs. [ don’t know about vou,
but this humbles the hillbilly in me.
Thank God to be an American. Thank
God also for the common denominator
that bridges the gap between us. Music
makes us one.
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GREASE UP ANDBOOGIE DOWN

Who has to boogie down at least once u
vear? Who has to get all greased up in
the 1950% look? Ronnie Milsap, that’s
who. Folks who haven't danced in 30
years rushed out in bobby socks, slick-
ered hair and poodle skirts to greet the
great Mr. M. at the annual “Lost in the
50s Homecoming” at the Nashville
Armory. Sweating and singing like the
Lord meant them to do, folks at Milsap's
nostalgic night found it a smashing suc-
cess just for the fun of it and also as a
fundraiser for the National Academy of
Recording Arts and Sciences-which is
what the dance was about in the first
place. The 1950 were when a doltar’s
worth of gas took you there and back and
then some. They were the years after

PICTURE PERFECT
You never know who you'll meet backstage at Opryland. Here three leg-

-ends, Anne Murray, Johnny Cash and Emmylou Harris, pose for pictures
while waiting their turn to go onstage. Can we expect an album soon?

Hank Williams died, the years of penny
loafers and Elvis. Milsap’s faves. Two
theusand others dug it, too!
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NlEW GRASS GREAT

[ don’t know if they \\1ll ever have a

Number One single or album on the |

country charts. But I do know they will
sell consistently. and [ know they have
got the best show on the road. I'm talk-
ing sbout New Grass Revival. Sam
jush, Bela Fleck, John Cowan and Pat
Flynn have got the fastest fingers in a
city of pickers. Their current album on
Capitol is Hold On To « Diream.

BRI TIECT EISUT = CTESNSEEes, Sataes
STEVE POPOVICH, THE MAN WITH
AN EAR FOR MUSIC AND NASHVILLE

Headmate for Polygram/Mercury, Steve
Popovich, is a helluva nice fellow. 1
enjoyed meeting with him as much as

with anyone ['ve ever met. He is tn it for |

the music, and the money helps. With
new changes, additions and movings
around, I look for even bigger and better
things for these folks. We sure can use
another major-major label in this good
town. And [ do believe Popovich is about
to birth one. I vote for him. Like the

Marines, [ like a good landing. Think
the big guy does too. My best to you,
brother. If [ can be of help....

Bt L L]
PAUL WORLEY IN LOS ANGELES FOR
A MONTH WITH DESERT ROSE

Out producing the Los Angeles-based
group, Desert Rose, Paul Worley told
me how much he enjoved working with
those guys. All the bigtime producers
tell me about their business!
FIEIDEIRASARE § ) Tl i L S —ntar,
BRAGGIN’ OR COMPLAININ’
EARLE?

Was country/rocker Steve ludrle brag-
gin' or complainin’ in & Los Angeles
nightspot that wife Number Four had
left him? Either way, I hope by now this
is patched up. Their young baby would
fare better with two parents. I dont
think it's old fashioned to express my
opinion on that subject.

Rt = esls i

CONDOLENCES

Sympathy to Alan O'Bryant of the
Nashville Bluegrass Band on the
untimely death of his dad, Bennie

i O'Bryant of Reidsville, North Carolina.

Rgporter: H aze{ Smath B

Editor: Rochelle Fmedma'n
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Therek no finer folks on this planet than
the O'Bryants. We will see you “over
yonder' Bennie. Probably not proper, but
if I may. I'd like to alzo offer my personal
congratulations to Alan on “Those Mem-
ories of You! a song he penned that
ended up as a single on the 7o album by
Emmylou Harris, Dolly Parton and
Linda Ronstadt. Hope vou make a mint
on it.

Lo e — 1

CASH CELEBRATES SIGNING OF
CONSTITUTION

Johnny Cash, June Carter and what-
ever family members could make it cele-
brated the signing of the American
Constitution at their home, Each family
member sounded their own bell. I've
never had my own bell, but I've been
accused of ringing my own bell from
time to time. Especially when it comes
to bragging about my cooking. By the |
way, Johnny and June rang a bell that

weighed 1500 pounds. Wow! Looks like
to me they would have needed a team of

[ horses to ring that sucker.

CLASSY CASH

Rosanne Cash debtited on the Grand
Ole Opry with the Johnny Cash-penned

Accompanied by her husband Rodney
Crowell, Rosanne Cash debuted on the
Opry recently.

song “Tennessee Flat Top Box! Her
hubby, producer Rodney Crowell,
joined her for a “duet number?” Did yvou
know Rosanne wasn't even aware when
she recorded the song that her dad had
written it? It seems that it was Rodney's
idea she record it. So Rodney took him-
self to the Country Music Foundation,
where the lyrics for every song since
water resides, and got the tape and
words. Rosanne just assumed it was a
song in the public domain. Not quite,
tosanne!

Laving all joshing aside, the Cash
with the class is Rosanne. She is her own
person. The name may have helped
some, but I'd bet my farm and car that it
hindered as much as it helped. Ask any
second generationer (is that a word?),
eI sy e e,
CDB FROM TENNESSEE

3ig Charlie Daniels' 17th album is titled
DPowder Keg. The single "Bottom Line”

| .

bout 10 years ago, I met Paul Over-
street at the Metro Airport in
Nashville. I watched through the airplane
window as luggage handlers dropped,
| picked up and dropped, then threw down a
| Martin guitar case. When Paul picked his
guitar up at the luggage counter, I told
| him what I had just witnessed. The air-
lines paid for that mistake, but the
Martin lived to play many a hit written by
Mr. Overstreet.

At the time he was an arrogant kid from
Van Cleve, Mississippi. Now he's grown
up, married and fathered two youngsters,
| Nash (named for Music City) and Summer.

And he is no longer arrogant.

Paul’s first recorded song was by Stella
| Parton, whom he is now producing. His
i first hit was “Same Ole Me” by George

Jones. It was the title song of that album.
This hit put Paul in the hillbilly song-
writer showoff department. He bought a
Porsche, developed a cocaine habit, and
thank God, lost both. Regrouping and
looking for his space and something solid,
he drifted into a church.

!

Late 80’s
" Stephen Foster-

",

PAUL
OVERSTREET

He found faith in the Lord and soon
’ after met his wife. And now he's secure
| and successful and the winner of more
awards than he ever dreamed of. These
| include, Randy Travis' hit and CMA Song |
of the Year for 1986 “On the Other Hand?
CMA Song of the Year for 1987 “Forever \
and Ever, Amen,” Academy of Country
Music Song of the Year for 1986 “On the
Other Hand! Music City News Tradi- |
tional Song of the Year 1936 “On the Other
| Hand} Nashville Songwriter Association
Song of the Year 1986 “On the Other Hand;
BMI's Songwriter of the Year 1987. His l
songs have also helped many a career. One
example, The Forester Sisters with their
hit, “I Fell in Love Again Last Night?
Recently Paul and I got together to |
reminisce and talk about his current
successes. I
| Q: How do you feel about your wife Julie |
after three years of marriage? [
A: She’s the missing piece in my puzzle.
My needed helpmate. I was so incomplete
without her. Together we have found joy |
and happiness in the Lord. Julie and I are

locked in on it. We co-exist and help each
other. She'’s her own personand I am mine,
but we are as one going toward Jesus
together. We benefit one another.

Q: Does she inspire the wonderful songs?
A: She and the Lord.

Q: Career? What'’s going on, Paul?

A: Couldn’t be better. I've chosen songs
for my solo album, hopefully to be
released on MTM. They want it.

Q: Were there ill feelings when you
announced that you no longer wanted to be
a part of the highly popular group, SKO?
A: At the time, yes. There were some
ruffled feathers. But that smoothed out
with time. Now I know that they realize it
was for the best. I knew it at the time. It
Jjust wasn't right for me to do. And when I
came to this realization, I had to let them
know.

Q: Let’s talk further about the career.

A: Like I said, Pve written and chosen the
songs. Chose the album cover. I do want to
tour some. Probably do some theater con-
certs. [ feel, Hazel, that I can share whats
happened in my life because of faith and
encourage them toward the right. In a
cozy, intimate atmosphere.

Q: What about your songs?

A: My songs have a religious flavor on
purpose. I have to keep in mind a positive
direction. I do this by dwelling on the
good. You know, a bodys first thoughts
are negative. You have to discipline your-
self to write positive. At least I do. You
see commercials on TV where fathers tell
sons negative things. They say the child
can pick up and act out these negative
things in life. So can an adult. If we talk
bad or think bad, our subconscious will
pick it up and eventually we become those
things. I try and write toward things I'd
like to happen. Try to lean away from
negative energy. Some people are so nega-
tive. And you can get negative energy



is also out as a video. The Charlie Dan-
iels Band is sponsored on the road these
days by Slim Jim Meat Snacks of
Raleigh, North Carolina,

WONDERS NEVER CEASE

Mickey Rooney came to town with his
wife Number Twelve or more! This one,
named Jan Rooney, wants to embark on
a country music singing career. Lordy
merey, never in my time did 1 ever
dream the star of Andy Hardy movies
would bring his bride to Nashville and
try to make a hillbilly singer out of her. |
reckon that's show biz.

DS TSR I | B A Fes e A U T
1 ASK FOR THE ROYAL TREATMENT,
ALWAYS
Tongue in cheek, T refer to myself as
queen, and it goes down from there. And
alwavs, I threaten to get “roval treat-
ment? Guess what? The great Billy Joe

Royal brand new Avista albumistitled | friend. Very clever title for a recording,

| The Royal Treatinewt. The former rock

'n’ rotler done made himself at home here
in hillbilly town. Welcome, Billy, and
remember, a hillbilly friend is a lifetime

|

!

Isay. It is no secret what country music
can do for a bodys career. Ask Billy Joe.
If I wanted to really clicheé, T coulda
titled this “Out of the Boon Docks?

from these people. There are some people
that way that [ have to pray just to be
around them. Sometimes [ don’t want to
see those people. So I have to pray myself
up. And I feel I learn from this. Rather
than shy away. Figure out what's the rea-
son [ can’t be around those people and
change myself instead of changing them.
Q: Paul, what would you change in the
music business?

A: The frustration. Frustration of the
business. The business of music takes the
joy out of it. The big corporations don’t
know the joy. That causes me to react ina
way that I don’t like.

Q: Among your hits, what are your
favorites?

A:"Onthe Other Hand” and “Long Line of
Love! My unrecorded favorites are “So in
Love” and “Richest Man on Earth”

Q: Do you miss anything in your current
lifestyle?

A: [ don’t get home enough. I miss Van
Cleve. And [ graduated from high school
at Prentiss High School in Mississippi.
Folks are so good to me back home. [ went
with Paul Davis this year to the Jimmie
Rodgers Memorial in May. They treated
me just great. Meridian, Pascagoula and
Biloxi, all those radio stations play songs
I've written all the time. They play my
gospel album. (Paul wrote and produced a
gospel album on his own that he sells at
concerts or by mail.)

Q: Who helped you as a songwriter?

A: Dolly. Dolly Parton was wonderful to
me. She encouraged me. She is still one of
my favorite writers and singers. You
know, I didn’t come to Nashville as a
writer, [ came as a singer. I married real
young and divorced. (Paul never
reminded me, but [ recalled that at 18 he
had in fuct married Dolly's youngest sis-
ter, Freda Parton. The marriage ended in
divorce.) People kept asking me if I could

write. Dolly was the first. What I real-
ized was I could always write, I had the
taient. [ just lacked direction. The differ-
ence in then and now is [ just take out
more. [ won't settle for less. I have some-
thing to say. Ideas come. Therefore [ don't
have to write through the bad stuff to get
to the good.

Q: Early on you wrote with Shel Silver-
stein. Did that help?

A: Not really. Shel, as great as he is,
comes from a different place from me.

Q: Besides Dolly. who are your favorite
songwriters?

A: (Laughs.) 1 like your songwriting,
Hazel. You know, me and you wrote a
great song called “House for Sale!”

Q: Who else, Paul?

A: Kristofferson. Mac Davis.

() Favorite singers?

A: Julie. [ love to hear her singing in the
kitchen. Or to hear her singing Nash or
Summer to sleep. There's nothing sweeter
to me. Also I liked Brooke Benton, Sam
Cooke, Johnny Horton. Do you remember
“North to Alaska” that Johnny Horton
recorded? Also, I like...my favorite
singer is Matthew Ward.

Q: Matthew who?

A: Matthew Ward with the 2nd Chapter of
Acts, a gospel group. I also like Amy
Grant.

Q: Who is your favorite songwriter?

A: Thom Schuyter. Thom just kills me the
way he writes.

Q: Paul, you co-write a lot. Who do you
enjoy co-writing with?

A: Don Schlitz. I also enjoy writing with
Paul Davis and Dean Dillon. Me and Dean
have been writing some good stuff lately.
Right after he got out of the Betty Ford
Center. [ ran into Dean and told him, ‘I
wanna be your friend’ Dean smiled. and in
his East Tennessee drawl he said. ‘I do
have to change friends!

Q: What else, Paul? You are wearing me
out! |
A: I'm working on a play called Breaking |
Bread. It's sort of a “Good Book Cook
Book” Using seriptural passages, food
will actually be prepared and served dur-
ing the play. And when you reach the part

in the play that refers to the food, why the
audience will eat it.

Q: Wanna talk about anything else?

A: Yeah, [ want to do more gospel records.
And [ want to record country records.
Recording one and then the other would
be ideal. Also, [ am involved with a project
where builders and lumber yards donate
inferior or secondary materials. In turn
this is sold to low-income builders. These
builders train people to work who do not
know how to work so they can become |
useful people. Once they are trained, they |
get a job and someone else comes in to
learn to work. So many low-income people
have found work through this project. I
enjoy my work with these people.

Currently Pauls writing for his own
company, Scarlet Moon Music. Even the |
company’s name is taken from the Bible—
the mention of the moon turning to blood {
inspired it. Paul asked that I also mention
Taylor Dunn and Mike Bell, two young
songwriters signed to Scarlet Moon.

Well, Paul, you've come a long way. [ '
don’t think you've hurt very many people
on your way up. This is admirable. I know
that you help a lot of people now. This is
more admirable. You've found a formula
that works for you. [ respect that. Let me
tell you one last thing, hillbilly; when you
didn’t have nothing. I loved you. I still do.
And I am proud of you. But not half as 1
proud as a little lady down in Mississippi
named Mary Hatten. Your mama. I know }
her too, and I know she is just busting at
the seams with pride! ‘
-H.S. |



THAT’S SOME BIG CHECK

T .AH %arlb\m"

And to a good cause it went. One stop on the Marlboro Country Music tour,
a benefit concert featuring Alabama, The Judds and Bob Hope, raised over
$100,000 for the Vietnam Veterans Memorial Fund. The Judds, Randy Owen
of Alabama and Frank E. Resnik, President of Philip Morris, presented the
check in that amount to Jan Scruggs of the Vietnam Veterans Memorial
Fund. The sum went to inscribe 24 new names on the Vietnam Veterans
Memorial and to help cover the expenses of the veterans' families while
they were in Washington, D.C. That's Scruggs next to Nacmi Judd.
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JESSI AND WAYLON IN SWEDEN

Mr. and Mrs. Waylon Jennings spent
Thanksgiving in Sweden entertaining
the fans. Now that they're back and its a
new season. we will be getting together
soon. Therex much we plan to do, simple
things like move east, west, north and
south and then go to lunch.

A e Y B T
NANCY ACTING, SINGING AND
WRITING

Nancy Montgomery, who penned the hit
song “Love Can't Ever Get Better Than
This" with Irene Kelly for CMA duo
winners Sharon White and Ricky
Skages, guested on the miniseries
Windmills of the Gods in an acting role.
The multi-talented lady, married to pro-
ducer Marshall Morgan, was in high cot-
ton acting company with the likes of
Robert Wagner and Jaclyn Smith.
Nancy has some high and mighty plans
and could very well see them through.
More power to you, gal.
e
JUDY RODMAN ON THE RISE

The talented Judy Rodman is opening

shows for George Jones and T.GG. Shep-
pard. [ want your star to rise, darling. |
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on-the-ball-herself Sandy Neese, who
also allowed that CMA winner Holly
Dunn plaved a week at Harrah'’s in Lake
Tahoe with The Oak Ridge Boys. The
talented Miss Dunn soon will open shows
for The Statler Brothers and Sawyer
Brown. The new kid on the MTM block is
songwriter Ronnie Rogers.
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RODRIGUEZ SIGNS

Judy Newhy called me all excited. The
Capitol Records deal for her artist,

| Johnny Rodriguez, which had been

rumored a while, is now signed, sealed
and delivered. "I wanfed to tell vou
first!" Judv said in a fervor, “Johnny is so
happy. He is doing so goud. I'm really
proud of him?

e rm s e m ce————— e
PRAYERS FOR DOROTHY RITTER

Dorothy Ritter suffered a stroke a few
weeks back in Los Angeles. The widow
of the late Tex Ritter, Dorothy moved to

| California to be near her son, actor John
| Ritter, and his brand new son. Pravers

from all of Music City are sent to the
lovely Mrs. Ritter—well-known and well-

[ loved.

| MATTEA WALKS THE WAY | DO

Kathy Mattea and longtime steady Jon
Vezner were wed on Valentine's Day.
God bless yvou both.

MIGHTY JIM MAKES A MOVE

The main offices of the Tulsa-based Jim
Halsey Company have moved to Music

Qg

S
=
|‘<

MONTEREY TALENT OPENS WITH
A HOWDY

Bobby Cudd and Steve Dahl are the
headers-up for the Monterey Talent
Agency, a new dealin town.

B e = = e P
HILLBILLY LUNCH

Was talking with my friend Ricky
Skaggs on his cellular phone in his truck
when he said to hold a minute. “Give me
a Whopper with mayo and lettuce, large
fries, onion rings and an order of chicken
nuggets. Oh, and P'll have a diet Pepsito
drink” Yes, folks, thats what I over-
heard. My kind of diet, Skaggs!

e R R e =]
BIG STARS FORLITTLE LEAGUE

| Becky Hobbs, Tom T. Hall, Sandi
Anders, Johnny Rodriguez and David
Wills turned out to give a star-studded
benefit for the Shoetiques Baseball
Club, a local Little League baseball
team in Franklin, Tennessee. Big stars
with big hearts. »

'\

From left to righ;; Becky Hol;bs, Tom T. Hall, Sandi Anders, Johnny Rodriguez and
got the above info from MTM's hot shof, | David Wills joined together to help out a local team.



Sarah Ophelia Colley Cannon turned 75
on October 25. 1987. Her alter ego, Min-
nie Pearl, is at 39 and holding. I've never
become acquainted with Mrs.Cannon. But
Minnie Pearl is a friend of mine. Follow-
ing a double mastectomy last year, Mrs.
Cannon is active in the American Cancer
Society. Minnie Pearl knows nothing of
society or disease. She lives a euphoric life
in Grinder's Switch without gossip, heart-
break, terrorism, illness or death. “She
thinks everything will be all right said
Mrs. Cannon.

Recently the officers and trustees of the
Country Music Foundation and The Ten-
nessean presented the Roy Acuff Commu-
nity Service Award to Mrs. Cannon (a/k/a
Minnie Pearl) in a ceremony held at the
Country Music Hall of Fame and Museum.

Previous recipients of the Roy Acuff
Award are Kenny Rogers in 1955 and
Willie Nelson in 1986. Minnies been
involved with many outstanding organiza-
tions, including the American Heart
Association, E.A.R. Foundation, Outlook
Nashville, United Way, Big Brothers,
March of Dimes. Children’s Hospital,
W. 0. Smith Nashville Community Music
School, Bill Wilkerson Speech and Hear-
ing Center and the Nashville Humane
Society. Because of her work with the
American Cancer Society, President
Reagan honored Minnie earlier in the
vear. | asked her to compare the two
awards.

“There is no comparison; she stated.
"No other award could ever transcend the
Roy Acuff Award. This award is closer to
my heart than anything ever bestowed
upon e in my life. The fact that his name
is on it means everything to e’

Minnie Pearl and the King of Country
Music, Roy Acuff, became friends in 1941,
the year she joined the Grand Ole Opry.
Minnie has declared that Roy is the most
important person in country music. He
had a huge influence on her career.

As a timid Southern belle from Center-
ville, Tennessee, Sarah Colley came to
town with Minnie Pearlin her heart. She'd
created Minnie, but she'd never been on
the air. She was inexperienced and fright-
ened to act silly. "Never done stand-up?
she allowed. “Afraid they'd laugh at me”
After a silent moment she added, “I've
never said that before. Back home I'd been
the clown, the fall guy, and folks would
Laugh ‘with me’ not ‘at me’”

She went on the road opening shows for
Acuff and The Smoky Mountain Boys.
Late one night they stopped for a sand-
wich at an all-night “joint} as Minnie
described it. Someone put a nickel in the
jukebox. When it started playing, why
Minnie just hopped up on the floor and
started dancing.

When she sat down, Roy asked,
“Minnie, why don't you do that on stage?”

“That? It's silly} she said.

Mr. Roy Acuff said, “Minnie, give ’'em a
show. They pay good money to get in. Give
‘em a good show. You're a crazy ole gal.
Get out there and show ‘em”

“Don't know if I can!’ she answered.

“At the end of your act tomorrow night,
tell the boys to play something and close

=

vour show with that dance.

The rest of the night and all the next day
Minnie thought ubout what Roy had said.
By showtime, she'd made up her mind to
give it a “clog” Needless to say, the little
clog along with the musical ditty by the
band became one of Minnie Pearls trade-
marks. Minnie describes it as a “blow-off}
adding, “Everytime | close my show with
that little blow-off, 1 remember Roy say-
ing, ‘Always give 'em a good show! And
when he introduces me on the Opry stage
he always says, 'This little lady always
gives 'em 4 good show'

“Last year after Ray’s heart attack, he
wasn't able to perform, but he was back-
stage at his dressing room during a mati-
nee’ Minnie continues. "I was performing
and asked Roy if he'd allow me to just
introduce him from the stage and he could
do a walk on. Roy answered, ‘Don’t want
to work till I can give 'em a good show’ He
loves his fans so much. And he’s such a
godly man. From a good family up in East
Tennessee. Kindest man you'd ever want
to find. Down at the Old Ry man, I've seen
someone walk up to Roy and tell hini some
pitiful tale, and Roy'd reach in his pocket
and pull out a 50 dallar bill or a hundred
and just pive it to them. Many a time I've
seen him do this”

Getting back to Minnie again, I men-
tioned that Minnie Pearl had matured.
Not aged, but matured.

*1 hadn’t thought about that, Hazel}
said Mrs. Cannon. *T think you're right,
though. She was 29 when [ first started
with her”

“How old is she now?" I asked. “Thirty
five?”

Mrs. Cannon liked that. She laughed
and added, “She is 39. I say shes in her
flirties”

e m— & -
Minnie says Roy Acuft is the most
important person in country music.

“My age; 1 added. *Did Minnie Pear]
ever come close to marriage”” [ wondered.

*No. She had her boyfriend Hezzie.
They’d sit in the swing out under the tree
in the front yard. Or maybe they’l! sit on
the front door step and look at each other.
Once in a great while Minnie would =ay to
Hezzie—‘Hezzie, we ought to get married!
And Hezzie would say, *"Who would have
us” Minnie lived right next to the church.
They'd listen to choir practice. Many a
night they’d just sit and listen to erickets
chirping. Hezzie'd say, ‘Nice sound ain't it.
Them crickets make that sound by rub-
bing their hind feet together.””

“What about the now Minnie Pearl?” I
wondered.

“Now? Nashville Now! That'’s what. I'd
rather do Nashville Now and the Opry
with kime (Mr. Acuff) than anything in the
world. My time is too short to miss
Nashville Now or the Opry. I laughed and
told somebody the other day that I don't
think about dying, but I didn’t buy no
green bananas!”

“You really enjoy life. don’t you,
Minnie?”

“To the fullest. And I just love Ralph
Emery. I have the best time with him out
there at Nashville Now every Friday
night, and then I go over to the Qpry with
Mr. Acuff”

*Is there anvthing you miss? Some-
thing that used to be that isn’t anvmore?”
I asked this great lady of show business.

“Yes. I miss being with country people.
There's nothing like country people with
country people. It’s unfortunate that we
don’t have a community like we used to
have. Back when your word was your
bond. I miss that. The honesty of good
country folks”

While Minnie gives Roy Acuff all the
credit he so richly deserves. Roy in a
heartbeat will say, “When Minnie comes
onstage, why I just stand back and let her
take over. She is the star and she always
gives ’em a good show” Royv has played
Minnie's straight man for a long time. He
is her hest friend.

The tag on Minnie's hat is still $1.98, but
her price is far above riches. She can circu-
late with the best: West Coast, East Coast
or Third Coast. Her jokes are timeless.
Her timing is perfection. Her memory is
incredible. And they say her tennis armis
something to be desired. Minnie Pear] is
the funniest woman ['ve ever met. Like I
said in the beginning, I'm not really
acquainted with Mrs. Sarah Ophelia
Colley Cannon, but Minnie Pearl is a
friend of mine. And you can bet the farm
and next year’s crop that she is a diamond
called Pearl. -H.S.
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| CMM llpdate: Stonewall Jackson

|
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THANK YOU, LORD

Lord? There's no better man than Les
Leverett. Besides being my friend. he
takes wondertul photos too.

My dear friend Les Leverett went into
Park View Hospital forr bypass surgery.

I was concerned and remained in prayver. |
My friend came through with flving col-
ors, and I want to say, “Thank vou,

SNOW ON THE TUBE

The Hank Snow elassic "It Don't Hurt
Anymore” has been chosen by Curad

“l ‘ve got some bad news and some
good news! declares a weary
Stonewall Jackson. *My wife Juanita
Just got run over by a car. Shexin the
hospital and I've been up with her
about all night. We're tryin' to make
sure she don't have internal injuries.
Shes gonna be alright’” he insists,
“Shes a tough old country givl. The
good news, he adds, “is today | came
in 17 points in Cashbor with my new
single “Closer to the Vine” on MSR
Records, an up-and-coming label.

“Traditional country music is
really makin' a comeback! Stonewall
says. and with good reason. lLast
vear Dwight Yoakam revived Stone-
walls 1959 hit “Smoke Along the
Tracks?) on his Hillhilly Delu.ee
album. "I kind of staved out of
recordin’ for about five years! Stone-
wall adds, "But we've got an album
Y0% ready. Ity gonna have some old
songs, but mostly new songs.

1 try not to work like I used to
work? he sayvs, “I've given 30 years
out there and I'love the fans, but now
I work the Opry, but I don’t try to
get out and work 20-25 days a month
anvmore! Instead, he works a few
non-Opry dates a month, while his
son Turp. 27, who has been his drum-
nier since age nine, still tours with
dad’s five-piece band.

He couldn't always live this lei-
surely. Growing up poor in Georgia,
he started writing songs in the
Navy. Discharged in 1954, he worked
backbreaking hours in Georgia to
earn enough money to take a stab at
musie. His success became legend, In
1957 he rolled into Nashville in a
pickup truck. Next day walked into
Aecuff-Rose Publishing., Weslev Rose
heard him sing and was impressed
enough to ask WSM to audition
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Stonewall for an Opry guest
appearance,

After Opry patriarch George D,
Hay heard him, Stonewall was
signed not for a guest shot, but as an
Opry artist, which was unheard of
for a total unknown. Not even Hank
Williams did that. “I came here with
nothin’ at all} he recalls, still incred-
ulous. I had patches on my khaki
pants. The musicians onstage
thought I was supposed to be a com-
edy act, so they and the audienee
were laughin® 1 had a guitar with my
name on it in fingernail polish. I kept
on singin’ “Don’t Be Angry™ and the
audience hushed. I encored four
times!” He marked 30 years with the
Opry last November.

Fifteen Top Ten hits for Columbia
followed from 1958 to 1972, including
“Life to Go) “Don’t Be Angry?
“Waterloo, “Smoke Along the
Tracks) “BJ the DJT “Me and You
and a Dog Named Boo™ and “Herman
Schwartz! the latter on MGM in 1973,
He'd left Columbia the year before in
a dispute over "Bool “At least |
didn’t get dumped? he said. ]
dumped them?”

Like Jack Greene, Stonewall is
currently dogged by an impostor.
Jased on a photo he has seen of the
man, he describes him as “the ugliest
dude I've ever seen, looks like the
underside of a mud fence! Be fore-
warned. The impostor brags about
his private jet. The real Stonewall
owns a bus,

But impostors are the least of his
concerns, “"We just finished a video
on the new single, so things in that
line are lookin’ real good; he con-
cludes. “And if my wife will get well,
'l be back on track”

Ricn Kiknzis

Bandages for a commereial, All 1 got to
say about that is Curad has definitely
got great taste.

T RS A S TR b o SR g s
JUST SAY NO

Sawyer Brown and Patty Loveless both
play for the benefit of “Just Say No the
anti-drug campaign. Patty came a long
way in 1987, 1983 will be even better for
her. T predict Patty will become a
superstar,
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| THE PAINTING IS GONNA VISIT

| The mural by Thomas Hart Benton,

The Sources of Country Music, which
hangs in the Country Music Hall of

I

You might be able to see this mural in
your town soon.

IFame and Muscum, is going on the road.
If vou love eountry music and the show-
ing is in your arca, I suggest yvou view
the painting. Might' nigh brings tears to
a glass eve, A moving artwork.

it A e TR T o s R e N S AN
DEL REEVES AN ORIGINAL

Overheard backstage at the Opry, or
backdoor at the Opry, Finishing his
Opry spots, Grand Ole Opry star Del
Reeves was leaving when he ran into a
lady sporting a cast on a broken leg,
sitting at the back door, “Porter! Porter
Wagoner,” the very mistaken lady
called to Del. *That song you did a while
ago wus real pretty, Porter?

“Honey, I'm Del Reeves. I'm not Por-
ter. My hair is longer! said a very bored
Reeves.

Following elose behind Del was his
very funny. disgruntled bass player who
munibled. “Thats the only thing thats
longer?

End of story and threats of being end
of-job for one bass plaver on the Grand
OleOpry. |



Doesn’t starve or puish you . .
Gives you a safe, nutritionally
balanced way to control your
calories, without counting them!

I PROMISE ... You Can lose weight, and
may keep it off PERMANENTLY with my
Deal-A-Meal™ Weight Loss Program!

... Richard Simmons

Over 233,000 people in our first 8 weeks... Makes
Deal-A-Meal perhaps the FASTEST GROWING WEIGHT
LOSS PROGRAM IN HISTORY! Here’s Why:

Lost 44 1bs.

HERE’'S HO

Lost 165 1bs. Lost 11 1bs.

1. Food Groups are divided into 6 colors

of cards:

Meats are Red. Breads-Brown, Vegetables-Green, Fats-
Yellaw, Dairy-White, Fruits-Pink. The back of each card

tists the food aquivalents that card is worth. For

example, one bread (brown) card 15 worth a slice ot
bread. a dinnuex rolf, halt a bagel. half a bun, a kalf cup

of pasta, a tortilla. etc.

a set number of cards
of each color.

2. You start each day with

For example, it you want to lose
pounds or more, you start ob each
day with 6 Red cards, 6 Biawn, 2
White, 4 Green 4 Pink, 5 Yelow

3. Whenever you eat a meal or a
snack, you “play” the appropriate cards.

Anytime vou vat whether a snack, or a complete meal,
vou sunply take the appropriate cards out ot the lett side
ot vour "Deal-A-Meal Wallet,” and place them into a
“meal” pocket on the right side of the wallet. When vou
run out ot cards vou're done eating tor the day. You've
eaten the appropriate number of calo-ies in a nutri-
tionally balanced combination

40

1. Deal-A-Meal “Food Exchange” Casds
The “heart” of the Deal-A-Meal program that
makes sure vour daily food intake is low in
calories and nutriticnally balanced withaut
the hassle of counting calories or keeping,
notes.

2. Deal-A-Meal Organizer Wallet

Gives you the pertect way to take vour cards
with you wherever vou go, and keep track of
vour daily food intake

3. Deal-A-Meal Instruction Guide
Answers all vour questions about how Deal
A-Meal works, and why it's so effective Sets
your woals and charts your progress

Your Deal-A-Meal Kit Comes with Everything You Need

4. Deal-A-Meal “Menu” Cards
Gives you 30 great meal suggestions
Each card plans a whole meat, cown-
plete with picture, exchange card
equivalents, and «alorie counts.

5. Deal-A-Meal “Combination”
Cards

These cards take complex toads such as
a slice of pizza, a hamburger, ete., and
gives their “card” equivalents.

6. 60-Minute Cassette Tape

Daily instruction and motivation from
Richard to maximize vour weight loss
results

+ Ends Calorie Counting Forever
* No More Boring Diets
+ Fnds “Roller Coaster” Dieting

* Provides Nutritionally Balanced Weight Loss
That Keeps you feeling healthy and satisfied
instead of weak and bungry.

* Safe Weight Loss

MONLEY BACK IF NOT DELIGHTED!

Deal-A-Meal Works We Promisc. If you're not completely
satistied, you can return it within 30 davs for a full retund. All
orders are processed immediately and notification will be sent
n case ot delav. Shipment is guaranteed within [4=

60 davs

[Tt neral Ottes 7 1th Ave |, Huntingt

-— - — ——— — ——
| Healthstyle'™, P.O. Box 4175, Dept. KM20-KA l
| Huntington Station, NY 11746 I
I Please send me Sets of “DEAL-A-MEAL” at $19.95 plus :
I $3.00 shipping and handling tor each Deal-A-Meal ordered
I 1A, I, M1, NJ and NY residenis add sales tax. }
= I am enclosing a Check or Monev Order for $ 1
| Please charge my: [ ] MasterCard Visa I
| Acct # Exp. Dt !
1 I
I Naine {
= Add l
] Gty State Zip I
[ S, —— -




EBIC
| 2 5 I:/XI-! ;

361006. George Strait

356329. Randy Travis 363465. Dotly Parton— 1
—Always And Forever. Rainbow. The River Greatest Hits Volume
Forever And Ever, Amen. Unbroken Two Lovers Two.All My Ex s Livein
(Warmner Bros) piws more! (Columbia) Texas: etc (MCA) -
362657 356808  STEVE EARLE & THE DUKES 161675 STING
r 3 wa EXIT O 491672 v NOTHING LIKE THE SUN
359307 CRYSTAL GAYLE/GARY MORRIS 360107 8iLty 100L 356667 HEART
waman onci | WHAT IF WE FALL IN LOVE? VITAL IDOL can BAD ANIMALS
»
.
3457685 TOP GUN 348896 RICKY SKAGGS
e ORIGINAL MOTION ACTURE SOUNDTAACK e LOVE'S GONNA GET YA!
359265 LEN CAMPBELL 246445+ THE BEACH BOYS 359620 EXILE
e oo 396440 cu MADE INUS.A o SHELTER FROM THE STORM s
B
5

345751 PAUL SIMON 357863 BARBRA STREISAND £45637" WORLD S GREA EST
e GRACELAND -~ “ONE VOICE™ 398632 . ““I;ﬁxf SON: _5e

359661 TANYA TUCKER 43743 o 158515  ENGELBERT HUMPERDINCK
ar LOVE ME LIKE YOU USED TO e S w1 MEW GREATEST MITS COLLECTION
344721 LIONEL RICHIE 356493 ASLEEP AT THE s gy BN S
worwwes DANCING ON THE CEILING WHEEL—TEN W ORLD l
357475 RAY STEVENS 344697 THE WHITES 356144  DIONNE WARWICK
v CRACKIN' UP o acon GREATEST HITS .

RESERVATION FOR TWO

344614  DWIGHT YOAKAM 356139 ANNE MURRAY 344622 ANITA BAKER
~omii GUITARS, CADILLACS. ETC carr HARMONY aras RAPTURE

356154  WHITNEY HOUSTON 342236 WAYLON JENNINGS 355420 GENE WATSON
A WHITNEY wa WILL THE WOLF SURVIVE 1 HONKY TONK CRAZY

. 339% J Y BUFFETT S
343004 REBA McENTIRE 355123 THE BEST OF ! Y
vea WHOEVER S IN NEW ENGLANG 395129 v LIBERACE — sovgt mvfnﬂ :;Ynsnn

355305 JANIE FRICKIE

3118394 E BAN 3551141 PR
- AFTER MIDNIGHT

oY INCE
. GREATEST HITS 395111 Phmveana ' SIGN ‘0’ THE TIMES

§5%96 o artiaTS
399998 werow: MOTOWN S 25 #1 HITS

FROM 25 YEARS

320705" BOB SEGER 354910 NITTY GRITTY OIRT BANG
390708 an LIVE BULLET WA B HOLD ON

354902 FLEETWODD MAC 317990 MERLE HAGGARD & WILLIE NELSON 351860 CONWAY TWITTY
wamunwan  TANGO IN THE NIGHT « PANCHO AND LEFTY < BORDERLINE
353946 BRYAN ADAMS 32284 LACY J DALTON

31307 AlR SUPPLY
ST HITS

et GREATE! INTO THE FIRE o GREATEST HITS

323724 KENNY ROGERS

354167 Al
TWENTY GREATEST HITS o NEF?IGLEIEJ;ERG

UA TREE

35383t
393835

326629 BRUCE SPRINGSTEEN

21N ROY ROGERS
wos BOAN IN THE US.A

808 WiLl
iy et S =1 ¢ COLUMBIA MISTORIC EOITION

354068 MICKEY GILLEY " Rion 354076 OHN CONLEE

ARTISTS
MILLION DOLLAR MEMORIES
BACK T0 BASICS OFIGINAL RECORDINGS

ON
o AMERICAN FACES

335935 ROSANNE CASH 313734 WILLIE NELSON 315304
wee RHYTHM AND ROMANCE we.s ALWAYS ON MY MIND o et 36 SONS OF THE PIONEERS

2219371 RAY PRICE'S 353482 GREGG ALLMAN BAND 3457143 STEVE EARLE
391938 1SS ALL THME GREATEST WITS e "M NO ANGEL wca GUITAR TOWN

-~

357178 FABULOUS THUNDERBIROS 3240831 e 356675 BEVERLY HILLS COP I

=2 OERSURER = e Gl
129235 BARBARA MANDRELLALEE GREENWOOD 353755

329235 MIGEANT FOR EACH OTHER: - E LOVETY

328609 JUICE NEWTON
car: GREATEST HITS

357426 TAMMY WYNETTE 321380 BARBRA STREISAND'S 357087  GRATEFUL DEAD
. HIGHER GROUND wues  GREATEST HITS VOL. 2 s IN THE DARK
329300¢ THE EVERLY BROTHERS 357376 T. GRAHAM BROWN 329631 RICKY SKAGGS
399303 mer 24 ORIGINAL CLASSICS car o BRILLIANT CONVERSATIONALIST " COUNTRY BOY

358572 MOONLIGHTING 315341 580 LEE GNEENWOD!
- THE TELEVISION S0UNDTAACK Auum CAANALZEN 1F THERE' ANY JUSTECH
815 VID ALLANT 36 360 NE BELLAMY AROTRERS 330738 PROFILE 4I: THE BEST OF
+, FOR THE RECORD- u RAZY
399516 TN FOR THE ACKORD weacisa’  CRAZY FROM THE HEART - EMMYLOU HARRIS
R

361584 JOHN SCHNEIDER 3343 3 ] RATI L OCAD -
wca GRE“ES? ..:.1-5 re WHITNEY HOUSTON Twaamia sh0i , WORKINGMAN'S DEAD
36 396" BILLY JOBL 360727 YA TUCKE| {
396390 (cuwes, GREATEST HITS e TANYA TUCKER LIVE il MOREB?& :“gs!:aivsr oF N ]
umes I 2
VE Y 357198 WILLIE NELSON AERDSM
WILDSIDE usw ISLAND IN THE SEA o PEAMANENT VACATION
EXILE VENS 346536 THEN AND NOW
GREATEST HITS GREATEST HITS, VOL. 2 THF BEST OF THE MONKEES -— plus
shipping
i " 336957  STEVE WINWOOD VeL hahding
LET E UP (1 VE HAD EXDUGH) -. BACK IN THE HIGH LIFE el PLU s n c H n N CE T o GET
NNET 60057 T80 BURNETT 362137 MERLE HAGGARD
counms BENNETT/BERLIN ALKIN ANIMA CHILL FACTOR 2 M ORE FREE
1988 Columbia House, A Division of CBS Records Inc.

if you join the Columbia Record & Tape Club now and agree to buy ‘
8 more selections (at regular Club prices) in the next 3 years

e it B B rTehi

!

w
iy
3
[




axn]2p

IREIL AR AL

Ihelasee ™ oK ngw

361097. Reba McEntire 354035. Dwight Yoakam |
—The Last One To Know. —Hillbilly Deluxe. Littie

Title cut, The Starirs, Sister; Little Ways, more!
Someone Eise. (MCA) (Reprise)

359158. Highwas 101. 353847, Rickr van 358077. Hank Williams,
Whiskey, I: You Wers A Shelton—Wild-Eyed | Jr—Born To Boogie. Title
Woman, etc.{Warner Dream. Title cut, Crime Of hit, Honky Tonk Woman,

Bros) Passiorr etc {Columbia) etc. (Warner Bros./Curb)

Boys—Heartbeat. Iime in
Come By Here. Ali | Need,
etc {MCA

BiLLY JO 3
KOHUEPT 362343

i STEVIE WONDER
(IN CONCERT) e

CHARAUTERS

362525  STEVE WINWOOD 159281 THE FORESTER SISTERS 391970 T

360115  BRUCE SPRINGSTEEN
CHRONICLES o YOU AGAIN o3 Tl

INNEL OF LOVE

{
5
l

362228 GEORGE MICHAEL
o FAITH

356824 ROSANNE CASH

355826 REBA MCENTIRE 362152
= wvvs  KING S RECO3D SHOP

356914 EMMYLOU HAR
GREATEST HITS oerre: ROBBIE ROBERTSON = =

wasen pac ANGEL 3AND

3613%4 BEE GEES
ESP

wan o

361110 YES
L BIG GENERATOR

361385 CRYSTAL GAYLE 349985 JOHNNY MATHISIHENAY MANCINY 357934 LA 3AMBA 150068 MEL LICDANIEL 353540  RONNIE McDOWELL 350D90 DAN SEALS
wanstazacs THE BEST OF CRYSTAL GAYLE s THE HOLLYWOOD MUSICALS wamas s ORIG. SOUNDTRACK E: JUST CAN'T SIT DOWN MUSIG AR BN 4D TTHIR CRLTEST AP - ON THE FRONT LINE
349738 BELLAMY BROTHERS 362277 NEIL DIAMOND 3489871 ,,,,,, LWDA RONSTAOT 361576 STEVE WARINER 349233  THE GATLIN BROTHERS 354612 ELTON JOHN

: : : “ARRY VL 8007 REATEST HITS.
s GREATEST HITS 392274 - wns HOT ADGUST NIGHT 1} 39898 ROUND MIDNIGHT e GREATEST HITS Bus PARTNERS vguf.:Y:E.:J7:-'stxr

Volume Two NEUBON RIDDL € AND HIS ORCH

352633 D. PARTON/E HARRIS
wamingnos L. RONSTADT—TRIO

348961 ¢ SWIETHEARTS OF
numans THE FODEO

MERLE HAGGARD
OUT AMONG THE STARS

353343 MOE BANDY 621 19 HOT COUNTRY
vea ume YOU WAVEW | HIART T (AT OF WE REQUESTE - VOL 3
Varipas Atiiefy

361303

YNYRD SKYNYRD BANO 348938
LE nND -

353243

347955 HULY LEWIS AND THE NEWS 336750 EDRIE RABBITT 352427 TaMMYy WYNETTE 34607
st FORE/ #1's

0 CARPENTERS 5786
- 392423 < ‘NNWERfA Y, 394601 v YESTERDAY INCE MOTIE J

3 THE EAND
cante ROCK OF AGES VOLUMY. 1

RAY CONNIFF
JOTH ANNIVERSARY EDITION

>
=
©
K m

LYNN ANDERSON'S
GREATEST HITS

360164 283887 WILLIE NELSON 352252 HANK WILLIAMS. JR 291468 JUDY COLLING 352066 REQ SPEEDWAGON 340548 REBA McENTIRE
N wa STARDUST manng 0n HANK “LIVE e OLONS De Tut DAPTHE a1 S1 34 uDY LIFE AS WE KNOW 1T v, WHAT AW 1 GONNA DO ABOUT YOU

N " OHNNY CASH 1 N 335m67 WATLIN _ENNINGS WILLIE NELSON 357687 OESERT RO SE BANO
aaner ROY ORBISON Tooa23 AT ieSe e . Ly 351718 GEOWGHA SATELLITES ma, TOHKAY CASH KRIS KRISTOFFERS0N VA e FEATURING CHAIS HILLMAN
397182 0L Ay 1M GREATEST M Tha bt Fecotlogs s £oic f HIGHWAYMAN John Jorgensap etd Pedewen

GEORGE STRAIT
Ocwan Front Propedty

2 MARIE (OSMOND
e 1 ONLY WANTED YOU

3s81M HOLLY DUNN

L 29017 THE STEVE MILLER BAND
L CORNERSTONE cam:

351186 ANDY WILLIAMS
GREATEST HITS 19°4.78 B

252387 THE BEST OF 35325C
ELOSE ENOUGH FOR LOVE 2 .

35027
NAT $ING COLE -~

! K 51387 THE WOR! D S GREATEST 310 WILLIE NELSQON S
347161 AMY GRANT 350850 KANSAS 291302 JAMES TAYLOR'S [ 283741 PATSY CLINE
e THE COLLECTION e POWER e oo GREATEST HITS 391383 1w, BLUEGRZSS PICKERS 39100: (SREATESTHITS Satria BN e o cENEISORY,

3631655 BARRY MANILOW
s a SWING STREET

WHO'S THAT GIRL

ORAAL MOTION T TURE SCUNDTASCK

563391 BOBBY VINTON

346965 RANDY TRAVIS A 0
53397 ¢ GREATEST HITS

maRTn pROL STOAMS OF LIFE |

309633 GEORGE JUNES & TAMMY WYAETTE

351478
THE O'KANES 2 “NCORE

N

388507

3378680 GEORGE THOROGOOO & 362757 CHARLY McCLAIN 311373 LEWA HORNE THE LaOY 351148 STEVIE RAY VAUGHAN 157186 162541 PRETENDE RS
oaawre DESTROYERS—LIVE! = STILL | STAY 39:375 lomi | ANDHERMUSIC 391144 SNDIOCUALE TROVBLE . THC YINGLES

160659 THE STATLER BROTHERS

7047
e THE B(G HITS R

- 8 9405

s I CLASSIC ROCK OF THE 60°'S & 70°S Jll = ° _rekalicitiiis i o SR

24652341 JOHNNY CASHWRYLON JENNINGS 361527 SAWYER BROWN 3376161 THE BEST OF 318443 LYNYRD SKYNYRD 138 .86 B0B DYLAN'S 32111 JACKN: WILSON
v HEROES »r w0 SOMEWHERE N TIHE NIGHT 337612 "o THE DOORS [ca BEST OF THE REST — GREATEST HiIS woma’ AE(T PETITE INE MEST OF AN WILSON

361089 THE MAGIC OF THE 34811 HOLLY 07049  CREEDENCE CLEARVIATER 219477 SIMON & GARFUNKEL' 461402 310219 JCHNNY MATHIS
301046 o  MAU-OVANI ORCRESTRA 398:‘g oy ,,.,,,B,::IZDX, ?";L, o 394040 ax i | nsv%'z-:nnomcm S OGREATESY SHS s - LB EANDY 390211 ves! THEFIRST ' YEARS
348904 GEORGE JONES 362483 ORIGINAL SOUND TRACK 321067  THE CHARLIE DANIELS BANO 293697 LED ZEPPELIN 1832€  MARTY ROBRINS 361030 GEORGE MIGHFILL
» WINE COLORED ROSES - HAILY HAILY ROCK N ROLL A DECADE OF HITS sismx HOUSES OF THE HOLY nvms BIGGEST HITS e WAITIN UP
362934 GARY MORRIS 348318 THE POLICE 791278 TH DOOBIE BROTHERS 246868 ol PR *C974 SQUEEZE 332247 WHE BEST OF
- e EVERY BREATH YOU TAKE 7 PHTIDGRAPHS ANS MEMORIES ey P e
P GARY MORRIS HITS REE AN R wwmanenn  BEST OF THE DOOBIES s IS GREAREST MIT BABYLON AND ON 392241 TOMMY DORSEY
369534 T.G. SHEPPARD 363382 THE WORLD OF 286740 &LINDA RONSTADT 7003 EAGLES 336222 DIRE STRAITS 60826  FLATT & SCRUGGS
pov ONE FOR THE MONEY 393389 cowwms  JIM NABORS amo GREATEST HITS s GREATEST HITS 19711075 s wa. BROTHERS IN ARMS e GREATEST HITS

ipiez ROY ACUFF

340701 FREDDY FENDER
-a LEFORE THE NEXT TEARIRCP FALLS

Anytime you can get 12 records or tapes for a selections may be somewhat higher) If you cecide
penny—that's a steal! And that's exactly what you 1o continue as a member after completing your

get it you join the Columbia Record & Tape Club  enroliment agreement. you'll ke eligibie for our “buy SEEED vEnY o U5 SANE P DO HE CREST OF THE Rnave
under this offer. To get any 12 of these records or  one—getone free” money-saving bonus plan. :
tapes right away, simply fill in and mail the applica- CDs and videocassettes also available tc Club 31,9927 DEBBIE GRBSON 338608 CRIGINAL SOUND TRACK

§ A OUT OF THE 3LUE Lide Ans; Times 01 Patsy Ohine

tion together with your check or money orger for
$1.86 as payment (tnat's 1¢ for your first 12 selec
tions, plus $1.85 to cover shipping and handling). In
exchange. you agree to buy 8 more tapes or records
(at regular Club prices) in the next three y2ars—and
you may cancel your membership at any time after
00ing 0.

How the Club operates: every four weeks (13 times
a year) you'll recewe the Club's music magazine,
which describes the Selection of the Month for each
musical interest. .plus hundreds of alternates from
every field of music. In addition, up to six times a
year you may receive offers of Special Seiections.
usually at a discount off regular Club prices. for a
total of up to 19 buying opportunities

If youwish toreceive the Selection of the Mcnth or
the Special Selection, you need do nothing—it will
be shipped automatically. If you prefer an alternate reqular Club prices—onl 98, Enclose payment NOW
selection, or none at all, fill in the response card  ang youy recene 1t wih your 12 mtrodu’:(’:tgry albums
always provided and mail it by the date specified. T giscount purchase immediately reduces your obii
You will always have at least 10 days to make your  gation—you then need buy just 7 more selections (in-
decision. If you ever receive any Selection withou®  stead of 8) in the next three years. What's more, this
having had atleast 10 days to decide, youmay return  discount purchase also entuties vou to stll 2 more
itatour expense albums. as a borus, FREE! .lust checx the box n the

The 1apes and records you order duting your apphication and fillin the numbers ¢t your ficst selection

members. Each issue of the music magazine con-
tains a wide selection of the latest nits and old 331065 FERRANTE & TEICHER 9901 CKEASGER
favorites on Compact Discs. In addition, from timeto FAVOHUTES ON STAGE . ERIMIIYECOOL
time. videocassettes are also available. And best of
ail, tne CDs or videorassettes you purchase as a
Club member will count toward fulfillment of your
membership obligaticn

10-Day Risk-Free Trial: well serd detaiis of the
Club's operation with your introductory shipment. If
youare not satisfied for any reasor whatsoever, iust
return everythm? within 10 days for a tullrefund and
you will have no furthar obligation. So act now!
ORDER YOUR FIRST SELECTION NOW AT A
BIGDISCOUNT—HAVE LESS TOBLY LATER—
AND ALSO GET 2 EXTRA ALEUMS, FREE!
It you wvnsh. you may also choose your first selection
nght now and we'll give it tggou for as muchas 60° oft

159521 THE CARS
A OOOR TC DOOR

343301 GREA) LOVE SON:
AL 504 & 60 5% VOI

G5 OF
-2

345454° OIANA ROSS &
345489 viown  THE SUPREMES B IGTHLES:NEXTDOOR

2ei Anniverikry Mbum wru WHAT A GIB1L NEXT CDA COOLD DO

357582 THE INR SPOTS
e GREATEST HITS

336312 EILLY JOEL
v THE BRIDGE

347757 THE KENDALLS
wa

357617 JOHN SCHNEICEF:
- FIRE AT FIRST SIGHT wer

YOU AIN'T SEEN THE LA CF ME

356273 GLORIA ESTLFAN &

MIAMI SOUND MACHINE
LET T &

348979 TINA TURNER
car BREAK EVERY RULE

34957

356113 M HAGHARD'G IONESW N:LSON
viag o~ W

80 N
THIRD £ TAGE WALKING THE LINE

356030 LACY J DALTON 349993 JOHN CONLEE
1. BLUE EYED BLUES ol CONLEE COUNTRY

350124 JOHN ANDERSON

366628 VNI GIORDAK 8 THE W WS
i s COUNTRIFIED 5

DIGITAL “ERENADE

355321 NANC! GRIGGITH

353458 BRUCE WiLLIS
vea LONE STAR STA‘E OF MINO i

worows  THE RETURN OF BRUNO

membership will be bited at regular Club prices and 2 free albums g 353565 THI WHITES 356255  MICHAEL MMRTIN MIAPHEY
which currently are $7.98 to $9.98—pius Shipping  if theapplication is mis:ing please write to Columtia = ssces AN TNOBINDS ERICANA
d : i ) o oy 5
and handling. {(Multi-unit sets, speslal and c‘tassmal Rm:ord& Tape Club, Dept 505 WS, Terre Haute, Ind 47811 T Selections with two numbers are 2-record sets
3 /i \ or double-length tapes. and count as two selection:
CBb5/Columbia House i aoch St s soceloty bk *

1400 Narth Fautedge Ave ue « Terre Radte. Ind ana 4781




20 Qpestions with
RAY

If the truth be told, we didn't
find Ray Price=he found us.
After « picture van in Coun-
try Music wondering ont lond
where Ray was hiding out, we
quickly got « call. Ray Noble
Price, the Cherokee Cowboy,
was doing just fine, thauk
you, and he wasn't all that

hard to find, eithes. That is, of

course, if he waxn't on the

road, or hevding his cattle, or

cutting new recards, or doing
«alittle fishing. To be sure, the
lengendary sivger, the wman
who gave « start fo a few
pickers like Willie Nelson and
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Roger Miller and Buddy
Eninons and Johuny Bush in
his band, is a terribly busy
man. And when he finally did
cateh us, he still wouldw’t tell
us where he was. Ray did,
hoiwerer, consent to answering
20 Questions.

_471,

So anyway, it's been a while
since we heard from you. How
are things going for Ray
Price?

Well, its been going really
great. We're having a little
trouble with the radio stations,

the stations that report their
playlists to the record charts,
but we're not having any trou-
ble with anybody else.

2

Aren’t you always going to
have trouble with the few sta-
tions that set the charts?

Yes, especially when they're
controlled. Its a hoax. Of the
120 reporting stations, only 40
play album cuts...

3 R

That means if you're not
releasing singles and a major

label isn’t pushing them,
you're in trouble.

If you're not on a major kabel,
then you're dead. The problem
is that country music isn't sell-
ing anything. [ happen to be in
the publishing business, and
two weeks ago the Number
One single hadn’t sold 5000
copies.

L

Do you think it’s a problem of
radio not understanding the
roots of the music?

Itk a bunch of kids who don't
know a damn thing about any-



body but the Beatles. They
think what theyre playing is
our type music, and it really
ain't. Sixty-five percent of the
country is 30 years or older
That leaves 35 percent theyre
trying to appeal to...But that’s
the way it is.

I take it from this, Ray, that
you are definitely still
recording.

Oh, absolutely. Hell, I'm sell-
ing millions of records. I'm
doing it on TV-screw radio.

Pretty strong words, there...
'‘Course, naturally, 1
wish...Well, not all the big sta-
tions don’t play us. There's
about 40 or 50 on my side. Not
enough. But I think that we’ll
see a change this year. Maybe
not to my side, but you'll see a
change. There a Top 40 or Top
50 or Top 100, and what do you
do with the rest of us?

{

How come you're so hard to
find, anyway”

I was kind of shocked that you
couldn’t get in touch with me.
Then my record company
picked it up and called me.
Even my mother was raising
hell, and I told her it was a cop
out that they couldn’t reach me.
That was the only way they
could do it.

Are you still hitting the road
pretty heavy?

A little bit. We're getting
ready to start out again-we’ll
do about 75 or 100 days this

year.

pretty good

That’s a
number...
Well, when you add that many
more days of traveling to it, its
a haul.

—lo _ o

That’s alot of time to be away
from home...

Well, you just have to take
home with you...And I'm still
drawing big crowds. I'll be

1 R

Ray Price in the fifties with the Cherokee CowB-;;;S:

playing San Antonio, Texas,
and for the last three years 've
always had 24,000-thats allit’ll
hold. If you can’t sellarecord to
24,000, you're in trouble.

11

You've always had a knack for
being ahead of the crowd in
the style of music you've done.
What kind of music have you
been recording recently?

I recently recorded 40 of the
great all-time pop hits. Talking
about pop hits, not rock hits.
We've been on The Nashville
Network with that one for a
year. We buy the time, too. If
you do them on percentage,
they show the commercials at
two or three o'clock in the
morning, which don’t do any-
thing for you.

12

Are you recording any new
albums?

I've got a new one getting
ready to go on television that
goes back about 50 years ago in
country music. [ did a totally
acoustic album, with only six
pieces and no electronic instru-

ments at all.
13

Sounds to me like you're
doing stuff that you might
have been interested in doing
for a long time...

It is. Itk stuff my record com-

pany, people that know me

2 =
=
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well, have the same thoughts
about. And were succeeding
with it. Of course, like I say, I'd
like to be on the charts. Well,
we were in the charts on the
last one, up into the 20% in
Cashbox and up in the 40% in
Billhoard.

14

Given the way the business is,
that's awfully good for an
independent label...

Yes, that'’s true. But I've got an
independent label with darn
near as much money as one of
the majors. You take televi-
sion, like the TNN network,
and it costs us $30,000 a month.
When you do that for a year,
vou know you've got to be sell-
ing some albums, because
these people aren’t damn fools.

15

Who is your label?

Step One Records. Step
Onek offices are in Nashville,
but it's really a Texas
corporation.

16

When did you first start
doing television albums?

Not quite two years ago. It was
the only way I could see to beat
the radio stuff. We also service
2700 radio stations. We went to
the grass roots. We don’t want
the big city deal. We don't care.

- 17 R

Are you still living in Texas?
I've been in Texas, Michael,

WP aF

— .

Waa
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since 1969. I was in Nashville
for about 16 years.

- 18 B

Where in Texas?

Uh, in BEast Texas. I really
don’t want to give you the name
of the town, because if [ do, and
you print it, I got a problem.
Its a small town. And [ live out
on the ranch; I don't live in
town. We lived in Dallas for
about 15 years. It where my
mother lives, and my son and
his wife live there. But I'm

back about 25 miles from |

where I was born.

19

Is it a big ranch?

About 200 acres. Its a horse
ranch, but 1 don't have the
horses any more because |
don’t have the help. Of course, |
have my cows and everything
like that. Itk beautiful. It's

1

quiet. The smogk not eating us |
up. All those beautiful things |

that industry brings to us.

20

Of them all, all those great
songs, my personal favorite is
“Crazy Arms.” Do you have a
favorite?

I'still do most of them, although
I haven't got time to do them
all-the show would have to be
three or four hourslong. For 16
vears everything 1 did was
Number One.
“Heartaches by the Number,”
“Crazy Arms,” “Release Me.”
and “Forthe Good Times.” =

b
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- HARD -
GOUNTRY

Randy Travis is a modest guy.

He doesn’t talk to you a lot

about his talent or how it all happened.

He doesn’t even know how it all happened.
But women are interested in his private life,
men know hes a hot property

and the good songs just keep on coming.

by Michael Bane

ou can take him, I say, but
Randy Travis just squints. He
doesn’t look enthused.
“Hisx arms,” Randy says, “are
'bout as big around as my thighs...”
The object of our attention, wrestler
tandy “Macho Man” Savage, is flexing
a bicep that looks suspiciously like a
Tennessee smoked ham. Without being
too obvious about it, Randy Travis and [
check out our own biceps, which are
found lacking. We look like the “Before”
pictures.

Maybe, 1 suggest, we should go back
to Randy Travis' private gvm and hit
the arm machine some more.

“Yeah,” Randy agrees. “For the rest
of our lives...”

We are at the Jim Owens television
studio in Nashville taping an episode of
the Crook and Chase variety show for
The Nashoville Network. Macho Man

Savage and his manager, the Beautiful
Elizabeth, go on before Randy. It is a
coup for Crook and Chase, not only
because Randy Travis is the country act
Crook and Chase fans say they'd most
like to see on the show, but because
Randy Travis may well be the biggest
thing to come out of Nashville since the
steel guitar. The Travis beom, heading
into its third year, is showing no signs of
peaking. In fact, if anything, it gather-
ing steam. Traviy’ second album,
Always and Forever, has proven to be
just as strong as his first, Storms of
Life, which is acknowledged, pretty
much universally, to be one of the all-
time classie country albums. Forget the
country charts, which Travis virtually
owns—Always and Forever has been on
the pop charts for 28 weeks, the only
country album in the Top 50. Both the
Country Music Association and the

—— - -
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“Some of the tivne starting out, working with the house bands,
it was so bad, all you could do was laugh.”

Academy of Country Music have lav-
ished awards on the newcomer; he's
mentioned in the same breath with his
idols George Jones and Merle Haggard;
his coneerts are sell-outs; People Magy-
azine thinks hes sexy. Scratch that last
item—ererybody thinks hes sexy: when
I mentioned 1 was going to spend some
time with Randy Travis, perfectly nor-
mal businesswomen of my acquain-
tance, who would not know a steel
guitar from a BMW, pressed their busi-
ness cards on me and begged me to pass
them along,

Can you say monster?

Allthis for an unassuming 26-year-old
from North Carolina, a kid who knew
what it was like to be on the wrong side
of the tracks. Who knew what the inside
of a jail looked like, and who had first-
hand knowledge of running with the
wrong crowd. A person who now will
oceasionally—special occasions only-
have a glass of wine with dinner, but
nothing stronger. cever. A person who
not only doesn’t smoke, but won't allow
smokers on his bus, or allow any mem-
bers of his band to smoke. A person who
loves working out-really loves it; not
one of those folks who talks about going
to the athletic club just so he can buy
the latest in jogging fashion—and is an
accomplished body-builder (it shows,
too, girls). A person who gets genuinely
upset when he can't sign all the auto-
graphs or spend seven hours after a
show with his fans.

Good grief! And if that ain't enough,
in a city where “gaudy” has been ele-

vated to new heights, the boys even got
good taste. His grey touring bus should
set some kind of standard, proving
maybe that you can be the Future of
Country Music without looking like a
part-time rhinestone thief.

‘m gonna tell Macho Man that vou
think you can take him, [ say.
“Go ahead, Michael,” Randy
Travis says. “But before he gets
me, I'll get you.”

Then itk time for Randy to go on.

“I think I can take him,” Randy tells
Crook (or Chase; in truth, I get con-
fused by these things).

When it’s time for the audience to ask
questions, the first one is: Do you sleep
with pajamas or without?

Randy blushes and rocks back in his
seat. The audience roars, but the
women in the audience lean forward a
little for the answer.

“Without,” Randy Travis says.

ex symbol, T ask?

Randy blushes and waves his
hand over his head. No sane
North Carolina boy is going to sit

on this couch in this apartment behind
his Music Row offices and talk about
becoming a sex symbol. Laugh though
we might, there are some topices that, by
rights, aren’t topies for discussion.

We are in Randys apartment behind
his offices. Like everything about
Randy Travis, the apartment is under-
stated and tasteful. The thing he can’t
wait to show me as soon as I get there is

Posing for pictures is about as close as Randy will get to Macho Man Savage,
pictured here with Savage’s manager Elizabeth, and writer Michael Bane.
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the gym, down a spiral staircase in the
basement. Its small, but amazingly
complete, with white-painted workout
machines with grey vinyl upholstery.
All the equipment shows the signs of
use, as do a pair of worn weight gloves
resting on the leg press machine.

Right now, though, he's having to ease
back into working out since he slipped
his back bending over on stage. We talk
for a little about how, no matter how
much you work out, you always manage
to really injure yourself doing some-
thing simple. Then Randy sheepishly
admits that the slipped back might not
have been such a big deal if he hadn’t
gone home and decided to squat 245
pounds to work out the kink.

“There I am in the basement with 245
pounds on my shoulders,” he says. “And
I almost can’t stand back up. I'm think-
ing, ‘Hummm. If I vell, I wonder if any-
one ean hear me to get this weight off?"”

The result is regular trips to the chi-
ropractor and somewhat less regular
heavy squats.

Back upstairs, we talk while Randy
signs photographs, albums-a whole
box-load of special requests.

He looks at the box full of photos, the
apartment with the four CMA awards
and the five ACM awards neatly in a
row, and shakes his head.

“It does seem strange sometimes,”
Randy Travis says. “To go to the shows
and see some big crowds—like in North
Carolina we had 16,000 people. And
that’s amazing, isn't it. Its an odd feel-
ing to think that those people came out
for me. don't sit and think about it that
much, though. Just sometimes when
you're on-stage, you just kind of have an
odd feeling. Actually, it gives yvou cold
chills, is what it is.”

We laugh and talk about the first time
we met, in a honky tonk in Chattanooga,
him with a terrible sore throat and a
freshly signed contract with Warner
Brothers, who were almost terrified to
say anything about the diamond they’d
found.

Here was a roice, a voice with range
and depth and power, a voice that some-
times suggested a young George Jones,
or sometimes a Hank Williams Jr., or
sometimes a less world-weary Merle
Haggard. It was a voice without preten-
sions, an unabashedly country voice
singing songs that could break your
heart. And the country music world
was, once again, in a turmoil. After the



Randy doesn’t smoke or drink, but keeps himself trim and fit every chance he can, with his exercise regime.

boom years of the mid-1970%, the days of
outlaws and Urban Cowboy, country
music had sunk into the doldrums, once
again pursuing its apparently endless
love affair with pop music. Sales were
off; country radio stations were chang-
ing formats. The world was, in a short
word, dull.

All the while Randy Travis, under the
nom de guerre of Randy Ray, was flip-
ping burgers at the Nashville Palace,
taking time out to slip off his apron and
go out and perform a number now and

then. How he’d gotten there is the stuff
that both dreams and television soup
operas are made of —a bad kid saved by a
good woman. He'd been a hell-raiser
around Charlotte, where he grew up on
his parents’ farm, and he might have
staved a hell-ratser if he hadn’t wan-
dered into a local honky tonk and done
some singing. The pwner of that 'tonk.
Lib Hatcher, had spent a long time
slinging drinks anud listening to hard
country music. She had an ear, knew
genius when she heard it, and set about

to help make a then teen-aged Randy
Travis a star.

Along the way, the hell-raising just
fell behind him, a shed skin. When Lib
thought the time was right, she sold her
Charlotte club. moved to Nashville and
took over the Nashville Palace, with

tandy as cook, bottle-washer, carpen-
ter, the guy who swept up and part-time
singer. Lib never stopped believing,
never stopped looking for the chink in
Nashville’s Music Row armor. She tried
producing her own album on Randy
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Time out for piay. Randy tries to come up with another hit.

(now a classic), and finally got him a
listen by a Warner’s exec, who swooned.

“Chattanooga,” Randy Travis is say-
ing. “What a great night that was.
There was some of the time starting
out, working with the house bands, that
it was so bad, all you could do was
laugh. Nothing you could do about
it...There was one time I just cracked
up over the mike, just started laughing.
I couldn’t help it. Lib was out there
watching me thinking, ‘What in the
world is wrong? The music was just so
bad I cracked up. I couldn’t stand it
anymore. I just had to laugh. And that’s
better than getting mad. Remember I
told you about doing ‘I Saw the Light’
and the drummer didn’t play the entire
song. | asked what was the matter, and
he said, ‘I don’t know that one.’”

Randy’s still doing about 200 days, an
impressive number in itself-especially
considering that he’s already had one
trip to the hospital to rest his voeal
chords.

Album three is under way; they’'ve got
enwugh for the album, but, “We’re still
going in to cut more,” he says, laughing.
“But, you know, we don’t use any huge
instrumentation, so we can goin and cut
20 songs for what some people go in and
cut ten songs for.”

The songwriting, too. is progressing.
“Its always been good and bad days,”
Randy says. “I’ve had days when I've
written a song in 30 minutes or an hour,
then sat for two days and couldn't write
anything. I think I'm getting a little
better—I hope that I am.”

There'll be at least one Travis-penned
contribution on the new album. He’s
written a number of his own songs,
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including the great “Reasons 1 Cheat”
on the first album.

“Plus I'm writing with some great
writers in this town like Paul Over-
street and Don Schlitz and Keith Steg-
all,” Randy says. “I've learned a whole
lot writing with these peaple, about the
craftsmanship of writing...Writing

“Its an odd feeling
to think that those people
came out for me.”

with Paul, that guys so gifted, I don’t
know where it comes from with him.
You just sit there and pick out the best
lines. When I've written with him, I
didn’t really have to write anything—
Just kind of sit over there and say, ‘I like
that line. Lets use that one.’ That’s
about all I did!”

Overstreet, of course, wrote “Diggin’
Up Bones” and “No Place Like Home”
and co-wrote “On the Other Hand”-one
aof the finest country songs ever-with
Don Schlitz, all on Randy' first album,
Storms of Life. The Overstreet/Schiitz
team contributed “Forever and Ever,
Amen” to Always and Forever.

We are laughing over old times. back
when Randy could sit out in the audi-
ence without starting a mini-riot. Still.
he says, it's a nice feeling to walk down

the street and have people recognize
him.

“They come up and say something
nice,” he says. “They like your music or
something like that. But it’s like I was
saying about being at the show with all
those people there-it feels odd some-
times. Sometimes you can’t help but
wonder why. 1 don’t guess anybody
knows.”

Randy Travis has struck a nerve,
some deep-seated resonance that echoes
through popular music. It is as amazing
to him as to some of his fans.

“You can’t really call it smart, ’cause
how can you know what you're doing?”
he says. “All you can do is guess at it
and hope that you're doing something
right, as far as the business and the
songs you record and how you sing. I've
been singing the same way since I was
eight years old.”

He has, he says, been lucky enough to
find some great songs-and great may
be an understatement.

“Some songs like ‘Forever and Ever,
Amen,’ some people don’t find a song
like that their whole career,” Randy
says, shaking his head. He has had a
whole string of them, beginning with
“On the Other Hand” and “1982.” It is as
if there were a watershed of hard coun-
try music waiting for the voice to come
along to claim them.

“They just weren’t writing those type
of songs, because people weren't cutting
them,” Randy says. “Unfortunately for
me, now people are recording a lot of
them! Now they're getting harder to
find.”

We talk about the best country music,
and we are in agreement-the best
music sounds as if an artist and the
band just showed up at your house and
decided to play for the heck of it. The
best records are unforced, natural, like,
in fact, Randy Travis records.

“And it’s not like working, either. We
go in and we have fun, play around,”
Randy says. “And still, in an eight-hour
day, we've cut six songs, and that'’s a lot
of songs to cut in that time.”

On one of the records, Randy adds,
producer Kyle Lehning didn’t even
remix—"He said he couldn’t think of any-
thing else to do.”

So here is Randy Travis, still lifting
weights, still working the road, still in
love with country music.

“It’s fun to be on stage with a bunch of
good pickers,” he says. “Especially on
those nights when everything is going
good.”

And he means it, too, and that, I
think, makes him a very special person.
He is a person who believes the old tie,
the old relationship between a country
singer and his or her audience, is still a
real bond.

He is, above all, a nice guy, and I'll be
damned if he hasn’t finished first. n
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In this issue, we conclude our special two-part feature on coun-
try music radio stations. Many of you have written in to recom-
mend favorite disk jockeys. Your letters give credit where credit
is due, sometimes, as you say, to a small station that’s only heard
in a very local way.

We're also proud fo present the thoughts of one of our readers,
R.A. Faris of Harrison, Arkansas, about how country music is
marketed and labeled these days. Mr. Faris was inspired in part
by some of Dwight Yoakam's remarks in the feature Country

Music Magazine published on Yoakam back in May/June 1986. His
letter js followed by others.

While we're on the subject of traditional, what could be more
traditional than those updaters and innovators of their day, The
Original Carter Family. Read all about them in the Newsletter's
Legends of Country Music feature, returning to these pages
after stepping aside last issue to make way for all you creative
members in Readers Create.

Keep those historic photos coming. More next issue.

SN COUNTRY RADIO: A SPECIAL TWO-PART SECTION S

Here we continue:conclude our latest update on what’s going on
with country music radio stations. We have a coast-to-coast
overview of stations large and small, recommended by you

readers, and notes and comments from you in general on the
state of the art. For more, see our last issue, the January/
February Newsletter.

KSON San Diego—Major Market,
Major Station

In response to our inquiry, Mike Brady,
KSON’s Assistant Program Directoy, pro-
vided us with this thumbnail sketch of San
Diego’s first and foremost and now only
country music station, KSON AM 1240 and
KSON FM 97.3, and its most popular
program.

Navy man Joseph B. Vernon, a new sub-

scriber; first put us on to KSON. He wrote,
“Right now, I am listening to KSON AM/
FM in San Diege, and they are playing the
old golden countries of the past 40 years. It is
really a great show. Maybe you could mention
tt. Bill is a great DJ, too.”
KSON AM 1240, San Diego’s original coun-
try music station, began broadcasting coun-
try music on a full-time basis in October
1963. Sister station KSON FM 97.3 fol-
lowed suit on July 4, 1975. In the years
following, the KSON stations have been the
dominant country rusic stations in San
Diego, and with the format change of com-
petitor KCBQ AM/FM last December
1986, they are San Diego’s one and only
country music outlet.

The play list for both stations runs from
27 to 30 current singles. Oldies on the AM
are more traditionally based, while the FM
goes for a more contemporary-but
decidedly country—sound.

By far the most popular program on the
KSON statious is the “Weekly Country

Oldies Show,” host-
ed by KSON FM
afternoon person-
ality Bill Macky.
Simulcast on KSON
AM and FM, the
program airs from 8
to 1I Sunday eve-
nings and features
the greatest country
hits of the past forty
years. The “Weekly Conntry Oldies Show”
made its debut on May 5, 1985, with a
remote broadcast from Wrangler's Roost,
one of the area’s most popular night spots.
The show was the Number One rated pro-
gram in its period that year and has consis-
tently placed in the top three ever since.
Mike Brady
San Diego, California
We also asked radio fan, Society member,
country music fan and friend Charles
McCullough of Lemon Grove, near San
Diego, if he listened to the Weekly Country
Oldies Show. “You bet,” he said. “I like it. I
like the old country tunes.”-Ed.

Contemporary Country Kicks In
—Pulls Its Own Weight

In some kinds of markets, contemporary
country is what the market will bear.
WMZQ-AMIFM in Washington, D.C., 1s
proud of the contribution it's been able to
make over the last ten years.
WMZQ-AM/FM in Washington, D.C., has
survived and done well with country music
for ten years in what the station’s publicity
person, Michele Dannin, describes as “an
upscale situation.” “We are unique,” she
says. “That we are able to survive and do so
well...is our strength.” Typical of the sta-
tion’s playlist are the stars they invited to
perform at their free birthday bash, cele-
brating the station’s first 10 years, held last
June 21st at Wild World Amusement Park in
Maryland: Lee Greenwood, The O’Kanes
and The Girls Next Door.

According to Gary Balaban, Program
Director, the station makes up its playlist
from the national charts, as many stations
do. Specifically, he mentioned The O’Kanes
and their song “Daddies Need to Grow Up,
Too,” Holly Dunn, who has since been
named the CMA’s Horizon Award Winner,
Kathy Mattea and a handful of others whose
names and music gladden the hearts of
many who write to us, including many
CMSA members who vote in the polls, who
love traditional-style country music-Randy
Travis, “occasionally Ricky,” Dwight
Yoakam and Steve Earle.
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CMA Declares Radio Awards

In 1987, in addition to their usual Broadcast Personality of the Year Awards in large, medium and small market categories, the CMA presented awards for
Station of the Year, General Manager of the Year, Program Director of the Year and Music Director of the Year, all in the three markel categories. Station
winners were KNIX/Phoenix (large market), WIVK/Knoxville (medium market) and KEAN/Abilene (small), KNIX, featured in last issue’s Newsletter,
was also the ACM Station of the Year in 1987. Other stations that brought home awards in various categories were: WCMS/Norfolk, KIKK/Houston,
KASE/Austin and WAXX/Eau Claire. Nominees who did not win this time were: KPLX/Dallas; WSOC/Charlotte: KSON/San Diego; WZZK/
Birmingham; WTCR/Huntington; WYNK/Baton Rouge; KSSN/Little Rock; WEMS/Indianapolis; KXKW/Lafayette, LA; WCHY/Savannah, GA:
KKIX/Fayetteville, AR; WBHP/Huntsville, AL; KWOX/Woodward, OK: KINE/Waco, TX: KYKX/Longview, TX and WDXE/Lawrenceburg, TN.

1987 Broadcast Personalities of the Year, introduced at the CMA Awards Show in Nashville last October, were: Rhubarb Jones, WYAY/Atlanta (large
market); Eddie Edwards, WSIX/Nashville (medium market); Gary Walker, KYKX/Longview, Texas (small market). Anybody's favorites among these?
The Academy of Country Music and Billboard Magazine also present radio awards. Pictured above are the happy executives and broadcasters with
their CMA Awards.

h----.------.-----I---.--.---.I-I--I--II--I--.----------i

Michele Dannin was frank to admit that
her station does not fit in the “traditional”
category, but her pride in what they have
been able to accomplish reminds this writer
of assertions by some of our younger mem-
bers and readers that they got into country,
and believe others do also, by the contem-
porary country route.

At any rate, WMZQ-AM/FM was ready
to thank its loyal fans. In the station’s press
release, station Vice President/General
Manager Paul Wilensky credits country
music fans as being the most loyal listeners
of any format. “WMZQ has certainly reaped
the benefits of that loyalty. Now it's our turn
to give something back, and thank them
country style for all their support over the
last ten years.” The concert was free.

—H.B.
Pop Goes Twang-Add
Another Country Station
Just north of Washington, D.C., in
Frederick, Maryland, WZYQ, a station with
a strong signal, dropped its rock program-
ming and went into contemporary country.
“Morning Drive” disk jockey Jay Lakin's
playlist for WZYQ, also known as 82Q,
looks a lot like near-competitor WMZQ’s in
Washington. It includes Hank Jr., T.
Graham Brown, Vince Gill, Reba McEntire,
Highway 101, Holly Dunn, Exile, Don Wil-
liams, Steve Wariner and The O’Kanes, to

name a few. Added in are Dwight Yoakam,
the Osmond Bros., Conway Twitty, Eddy
Raven and Randy Travis.

The new format went on the air in March
1987. After about five months, Jay Lakin
said, “As far as comments go, so far so
good. Everyone ['ve spoken with really
seems to enjoy our music selection, most of
which can't be heard anywhere else in the
Washington/Baltimore market that we
serve. Our record service is starting to
improve, and both Radio & Records and
Cashbox have asked us for composites and
other information relating to possibly
becoming a reporter.” Sounds like a launch.

-H.B.
Back Home in Indiana-
Country WLJE
In Valparaiso, Indiana, Country WLJE has
been right about a lot of things. A year ago,
we featured the station in a letter from
Harold Swartz praising WLJE and disk
jockey Butch Bennett for playing Randy
Travis long before other stations did or
would. Here's the program director with more
about the station.
Country WJLE was founded and owned by
“Uncle Len” Ellis, a country music pioneer.
Mr. Ellis was a major force in booking coun-
try talent into the northwest Indiana area in
the 1950’s. Mr. Ellis, the very first member
of The Country Music Association, was

inducted into The Country Music Disc
Jockey Hall of Fame in 1983. He has been a
member of the CMA’s Board of Directors
and is now semi-retired.

The station continues his tradition today
with a strong commitment to country
music. Our playlist is comprised of 50 cur-
rent selections and selected album cuts
from current albums. In addition, we
encourage our air personnel to use the
extensive music library for oldies, not limit-
ing their selections to a specific time frame.
We also run a Featured Artist each day. The
Featured Artist can be anyone from Kenny
Rogers to Jimmie Rodgers, and we play one
cut from them each hour.

Our playlist is determined during weekly
meetings between myself and Music Direc-
tor, Butch Bennett. After checking the
trades for national action, we then look at
phone action on requests, and finally we
listen to the music and trust our own judg-
ment as to how it will fit our format and how
our listeners will react.

Our Morning Show with Butch Bennett is
our most popular program, beginning at 5
A.M. with The Scratchy Old Record
Department, a complete half-hour of coun-
try classics, and moving into current music
mixed with natural humor and local news.

Country WLJE continues to spotlight
country music newcomers like Patty Love-
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less. We played her “I Did” last year. We
also had Patty play for our New Year’s Eve
Party in 1987.
Thanks for your interest in Country
WLJE.
Dan Lynch
Valparaiso, Indiana

Country Music Alternatives—
WBAI-FM, New York City

Station WBAI 99.5 FM is a non-commercial
listener-supported station. Provided its lis-
teners support it, it can go its own way.
Here’s a word about the station’s program-
ming from disk jockey Tom Tortorella.
Thanks for your letter. It's great hearing
from you. Here at WBAI, we feel we play
what the commercial
country station is
afraid of playing-real
country music.

A typical list of
artists that I play on
my program, Coun-
tryv Music Alterna-
tives, is as follows:
Nanci Griffith, Doyle

Tom Tartarella Lawson and Quick-
silver, Johnny Cash, The Jumbo String
Band, Ricky Skaggs, Hank Williams,
Emmylou Harris, Sandy Bradly and The
Small Wonder String Band, Little Jimmie
Dickens, etc. As you can see, | have a large
cross-section of artists ranging from tradi-
tional country music to bluegrass music. I
also feature a lot of music off compact discs,
which is something that I feel the local com-
mercial country station doesn’t do.

My show airs Saturdays 3:30-5 PM.

Tom Tortorella
New York, New York

Another Alternative Station
Station KCSN-FM at the California State
University at Northridge, in the San Fer-
nando Valley, adopted a traditional country
music format in January 1987. Like WBAI-
FM in New York, the station is listener-
supported. Below are excerpts from a recent
letter from the station’s music director.
On Sunday, August 16, I attended a party
hosted by country entertainer Hank Penny.
The event, which included impromptu per-
formances, was dedicated to guitarist Roy
Lanham. Those in attendance included steel
guitar legend Speedy West, who came in
from Broken Arrow, Oklahoma, Sue
Thompson, Shari Penny, Eddie & Dearest
Dean and others. The party was videotaped
by Woodland Music Ranch Video studios as
well as by the Country Music Network.
Some of the new releases we've played
most often on the station since January 1987
are The Whites, Ain’t No Binds; Jim
Reeves, Live at the Opry; Mississippi John
Hurt, The Piedmont LP’s; Tom Ball &
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Nomination for DJ of the Year
The disk jockey is an important link bet-
ween the artist and the fan. Fans know it
and appreciate the finest. Here are two fans
and the object of their acclaim.
My wife and [ have searched to find out
how we could get our favorite disk jockey
selected as DJ of the Year. His name is
Gary Popejoy of radio station KNCQ 97
FM, Redding, California. We have learned
to love this young man very much. He has
done more for country music in California
than any disk jockey north of Bakersfield.
He has been co-host to Exile, Sylvia,
George Strait, The Bellamy Brothers,
Reba McEntire, John Schneider, Mickey
Gilley, Eddy Raven, David Frizzell and
Ronnie McDowell. These are just a few.
We have to travel seventy miles from
our home in McCloud to Redding so we
can see and hear these singers. We are in
our early sixties and were country when
country wasn't cool and always will be. We
feel Gary is deserving of the title D] of the
Year because he puts his heart into it, as
we are sure those artists mentioned above
will agree.
Gene and Charlene Cline
McCloud, California

Gary Popejoy, Operations Manager and
morning drive disk jockey at KNCQ,
knows the Clines. He was pleased to hear
that we had heard from them, and he
admitted that he is “young”-in his early-
to-mid thirties, he did confide.
Promotions are important to KNCQ,
and they do a lot of them, giving away
concert tickets, four-wheel drive vehicles
and, once a year, a boat. The station also
co-sponsors concerts in the region, and
participates vigorously in charity events.
Redding is Merle Haggard country, and
the station has done two things recently

SONGS PLAYED MORNING OF 1-14-88
TJAM-10AM

GOIN' GONE

DON'T WORRY 'BOUT ME BABY
THE RIDE (Request)

PLEASE, PLEASE, BABY

KATHY MATEA
JANIE FRICKIE
DAVID ALLAN COE
DWIGHT YOAKAM

| CHEATED ME RIGHT OUT OF YOU MOE BANDY
CRYIN' SHAME MICHAEL JOHNSON
WANNA HEAR IT FROM YOU EDDY RAVEN
THIS MISSIN' YOU HEART OF MINE SAWYER BROWN
BREAK MY MIND VERN GOSDIN
GETTIN' TO ME AGAIN JIM GLASER
MAKE ME WANT TO MAKE YOU MINE  JUICE NEWTON
WANNA DANCE WITH YOU EDDIE RABBIT

PIN A NOTE ON YOUR PILLOW
CALL IT MAKING LOVE
WHERE DO THE NIGHTS GO
MODERN DAY ROMANCE
WORKING MAN BLUES (Request)
| WANT A LOVE LIKE THAT
CLOSER YOU GET

BILLY JOE ROYAL
TAMMY WYNETTE
RONNIE MILSAP
NITTY GRITTY DIRT BAND
MERLE HAGGARD
JUDY RODMAN
ALABAMA

Gary Popejoy's record of what he
played on January 14th.

5 ]

Disk jockey Gary Popejoy is often
involved in concerts with big-name
stars. Here he is with Tammy Wynette
and husband George Richey recently.

with Merle, one a baseball game at which
Merle played third base-“The stands
were packed,” says Gary-and the other a
Toys for Tots concert in which fans “paid
for” each trcket with a new toy.

As far as music is concerned, “the for-
mat is contemporary country,” says Gary.
On his morning show, selections are often
made on the spot. He likes it that way.
Very off the cuff, although in general the
plan is “two new songs and an oldie.”
Gary likes to play requests within 15 min-
utes unless the song is out of rotation.

Gary's work has been noticed-the
Clines are not the only ones to have their
eye on him. Both the NBC affiliate in the
area, Channel 24, and the ABC network
have had feature spots on Gary. NBC's
was part of Mic-Check, a weeklong series
on “Voices Behind the Microphones.”
ABC caught him as Person of the Week,
focusing on omne of his Thanksgiving
promos. Gary is aware of the CMA and
ACM awards. He has not thrown his hat
into the ring yet.

Booming out of KCNQ's 100,000 watt
tower, high on a mountain opposite the
town, Gary’s Mormng Show is the most-
listened-to program in the north state area
and the station is the Number One adult
station in the market. “We stress contem-
porary with what we feel is just the right
blend of more traditional country,” Gary
explains aboui the station’s philosophy as
a whole. He's confident he’s reaching—and
pleasing-the audience. “Judging from the
response of the listeners, from cards and
letters to concerts and phone calls to
being stopped in stores, it seems we're
doing something they like and want. So
that is what we'll continue to do until they
tell us otherwise. We thank the country
music audience.” ~H.B.
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Kenny Sultan, Bloodshot Eyes; Doc Watson,
Riding the MN Train; Delmore Bros., Sand
Mountain Blues: Asleep at the Wheel, 10;
Bob Wills and The ‘Texas Playboys, Golden
Era. Cary Ginell
Northridge, California
Pluylist sounds like Rich Kienzle's Buried
Treasures/Essential Collector column. -Ed.

DJ Looking for Records to Play
Here's an opportunity for some of you mem-
bers who are looking to get launched.
I need records for a country music program
on radio station KJAA Mesa/Phoenix, Ari-
zona. On my show, | play country/western,
bluegrass and Western swing. [ will play
records sent to me by unknown singers on
small independent labels. In fact, I am look-
ing for that style of music. We have 10,000
watts of power and cover a listening area of
over one million listeners.

| started my singing career on a small
independent label and was an unknown
singer myself, so | know how important it is
for unknowns to get airplay. Those records

Who said bigger is better? Listener
endorses an Illinois station and Program
Director responds.

We read and listen to stories about
rewards given to big radio stations and
DJ's. But we were wondering when the
little stations with big listening areas
would get their recognition?

Our radio station is marvelous. Their
daily routine is always on country music,
they are always playing the newest hits,
they are on top of the news, they have all
kinds of contests for the listening area,
they are community affairs DJ’s. They
always have time to meet you and talk,
and they make you feel like you're
important.

Right now, they have a program going
called Raymond and Raymond. The disk
jockeys' names are Raymond Smith and
Jon Raymond. If there are any gentle-
men left in the United States, it’s these
two men. We really enjoy waking up to
them on radio. They laugh, have jokes,
play music, read meals from each school
around, if there is a delay in buses they
have it on the radio right away. This
program is interesting to all age groups.
Their pictures are on all kinds of things
throughout the community. They have
stickers for your car, t-shirts for people
to wear, they have phone contacts that
just make you want to call in and partici-
pate. We can’t say enough for these disk

that get requested will play again and again,
and we'll let you know should one of yours

start to get a lot of airplay on my show.
The address here is KJAA/“K] Country”
1510 AM, 65 E. First Avenue, Mesa, Ari-
zona 85202. Our motto is, “Arizona’s Hot-
test Country Hits.” Al Ferguson
Mesa, Arizona

Comments From You Readers

In Novemberl/December 1986, we published a
letter from Charlene Edwards in the Letters
section of Country Music Magazine. This
letter sparked lots of answers, which we kept
because they were so spicy. We've added others
over the months that talk about traditional
music or how to find—or how hard it is to
find—traditional country music on the radio.
“WHATS TOO COUNTRY™

Does country music ever sound too country
and what to do if it does. .. Answers to these
and other questions proposed by a reader,
R.A. Faris, who took off on this topic after
reading about Dwight Yoakam in Country
Music Magazine’s May/June 1986 issue.

——

Another Nomination— Small Station and Its DJ’s

jockeys. Also there are other people on
the station that are really super people.

Everyone around enjoys this station.
It's super-WAAG out of Galesburg, Illi-
nois. It's managed by Harry Greenwald,
and he does a wonderful job. Very nice
person.

So we in the community of Galesburg
would appreciate it greatly if you would
submit this letter to the proper people.
Thank you very much.

Leona Gibb
Galesburg, Illinois

John Raymond does not know Leona Gibb,
but he is delighted to hear what she thinks
of WAAG and says that the effect she

SMALL TOWNS (ARE SMALLER..) HOLLY DUNN

R.EI). 30529 T. GRARAM BROWN
SOME OLD SIDE ROAD KEITH WHITLEY
TELL ME TRUE JUICE NEWTON

THAT'S MY JOB

I'M GONNA MISS YOU GIRL
LYIN'IN HIS ARMS AGAIN
THIS MISSIN' YOU HEART
FACE TO FACE

CONWAY TWITTY
M.M.M.

FORESTER SISTERS
SAWYER BROWN
ALABAMA

1 WON'T TAKE LESS TANYA TUCKER
YOU CAN'T BLAME THE TRAIN DON McLEAN
ONE STEP UP SPRINGSTEEN

DOLLY PARTON

THE RIVER UNBROKEN
_RYING

CRY

SOMEWHERE BETWEEN
RAGGED AND RIGHT

LOUISIANA RAIN

THIS OLD HOUSE

SHOULDNT IT BE EASIER

WILDER DAYS

TOUCH AND GO CRAZY

SIX DAYS ON THE ROAD

LIFE TURNED HER THAT WAY

SANTA FE

ORBISON/LANG

ANDERSON/JENNINGS
JOHN WESLEY RYLES
S.K.B.

CHARLIE PRIDE
BALLIE & THE BOYS
LEE GREENWOOD
STEVE EARLE/DUKES
RICKY VAN SHELTON
BELLEMY BROTHERS

WAAG playlist for 1/16/88.

It is a shame what the marketing structure
has done to true country music. | first came
across this sad attitude when I called up a
supposed country radio station in Cedar
Rapids, lowa, while in college several years
ago. | requested a Hank Williams Sr. tune
and was told, “Sorry, he's too country.”

I recently saw The Whites in concert
during Dogpatch Days at Dogpatch, USA, a
theme park here in Arkansas. Sharon White
talked about the difficulty in getting some
radio program directors to play one of The
Whites' singles because, in their opinion, it
was too country. Her rhetorical question to
the audience was, “What do you do if you're
a country group that's too country?” I liked
Buck White's statement, “The only time
you're too country is when you track it in
the house.” His comment reminds me of
one Hank Sr. made once, “You've had to
have surveyed a lot of farm land over the
back of a mule to be a good country singer.”

Yes, every artist should do what they
want musically. However, as Dwight
Yoakam points out, it really does do the

describes is exactly what the station is
aiming at. “We try to establish a one-to-
one relationship with our listeners,” he
says. “Friendly. If somebody is lonely, that
they would like to listen to you.”

Raymond describes Galesburg as a rail-
road and farm community with medium-
to-light industry. The 50-watt station
reaches about 45 miles, covering 11 coun-
ties. Raymond Smith has switched to
other duties at the station, but Jon Ray-
mond is carrying on. He has never been
nominated as DJ of the Year or ever tried
to be, but he believes the station can
match any other in a 35,000 or so market.

As for WAAG's stand on traditional
versus contemporary, Jon says the station
tries to play the best music possible. “We
have no problem playing a modern, or
crossover, song right next to a modern
“traditional” song. As long as our listeners
like it, we play it,” he explains. Recently,
they’ve added a Bruce Springsteen song
to the rotation. It’s doing fine.

Since the station takes an overall “mod-
ern” philosophy, in Program Director Jon's
words, they've recently set up a Sunday
morning show, Country Classics, where
“we play the ‘classic oldies’ that we can’t
fit into the daily playlist.” Listenership has
been increasing over the past few years,
so the station, Jon concludes, “will keep
‘doing what we are doing’ until indications
prove otherwise. We appreciate listener
input.” —H.B.

—
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music of Hank, Lefty, Ernest, George (and
others like them) an injustice to call today’s
crossover, pop-oriented music country. In
addition, this kind of marketing insults my
intelligence and borders on outright
deception.

The idea of bringing rural music closer to
the city is nothing new in American music.
Bob Wilis did it in the 1930’s and 1940’s. But
at least he didn't try to call his music
“country.” As a matter of fact, he was
offended when it was referred to as such.
Mr. Wills never turned his back on his rural
fans and he didn't deal in labels. He let his
music speak for itself and the public
responded. Sometimes I wish the market-
ing executives would heed the lessons his
phenomenal career gave us. Dwight
Yoakam seems to have learned those les-
sons. People do know music. Be it hillbilly,
rock 'n’ roll or anything in between.

I applaud Dwight Yoakam! He calls him-
self a “hillbilly,” not the more subtle mar-
keting title of “traditionalist.” I can just see
the executives cringing! There never has
been anything wrong with being a hillbilly
and Dwight Yoakam knows it!

R.A. Faris
Harrison, Arkansas

“FLOURISH AND ENDURE"

I can’t resist the temptation to respond to
Charlene Edwards’ question in the Letters
section in the November/December 1986
issue of Country Music, especially when
she asks, “You hoedowners. .. what’s wrong
with ‘pop country’?”

In the scramble to obliterate a wonderful
American institution, the “cross-over” peo-
ple seem bent on making country music into
rock 'n’ roll in veneration of the almighty
dollar. Gone in “pop country” are the feel-
ings and emotions that are hallmarks of our
great country music, and they are replaced
with mindless repetitions of a single word
or phrase. Here is one “hoedowner” who is
proud and thankful to hear and enjoy the
music of George Jones, Ernest Tubb, Gene
Watson and newcomer Randy Travis.

I sincerely believe that long after “pop
country” has faded and is replaced by some
other fad, traditional country music will
flourish and endure.

Philip C. Hurley
Elisworth, Maine

“JUST GIVE ME VARIETY, PLEASE”
In her letter in praise of Ronnie Milsap in
the November/December 1986 issue, Char-
lene Edwards unwittingly raises some key
points when she says, “To you hoedowners
out there, what’s wrong with ‘pop country'?
Variety is still the spice of life.”

To that I would say there is nothing
wrong with pop country if heard in modera-
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Pubilic Station Plays Traditional
Another station to add to the list. This one’s
in Tampa, Florida. Gente Houghtaling is a
volunteer at the station. The Operations
Manager comments also.

Bev King was asking about radio stations
that play traditional music. For what it's
worth, there’s a public FM station here in
Tampa, Florida, that has a healthy dose of
traditional music. There are about eight
paid employees and maybe 100 or so vol-
unteers. WMNF/88.5 FM, 70,000 watts,
has Mr. Ethnic’s Old Time Mountain
Music from 5-7 PM. the first Monday of
each month. Every Thursday, 7-9 EM., is
Traditional Music of the British Isles (a lot
of country music comes from British
music). WMNF does a lot of folk and
acoustic music in the mornings.

Every Tuesday from 5~7 PM. is a show
called Country Music Memories which is,
to me, real country music-Hank Sr.,
Webb Pierce, Ernest Tubb, Loretta Lynn,
etc. I've never considered The Everly
Brothers, Elvis, Rick Nelson, etc., as
“country”-I feel they fit the category of
1950’s rock 'n’ roll. The other 5-7 PM.
weekday time slots are bluegrass, which
is really only about 40 years old, but
draws on a lot of older music.

Genie Houghtaling
Tampa, Florida

Operations Manager Cam Hendrix of
WMNF has a few intersting points to add
about the station’s general policy and how
they develop their playlist. But first, the
station’s most popular program is its Bill
and Phil Show, also known as The Sixties
Show, a daily mix of rock, country rock
and folk rock laced with political
commentary. L

Cam credits the station’s traditional lis-
teners with having lent it major support
over the years. As a public station,
WMNF derives 70% of its budget from
direct public contributions. Inreturn, they
plan their programming around listeners’
requests and musical as opposed to com-
mercial issues. “We don’t like to make
hits, not even for the station,” Cam
allows. “We choose programmers not for
their knowledge of radio, but for their
knowledge of music. We try to play a wide
selection from each artist.”

Listeners call in quite a bit, Cam says,
especially on the bluegrass shows and the
Country Memories show. “We usually play -
the song they ask for within 10 or 15 min-
utes—except for repeats.”

Cam knows Genie. He says the station
volunteers are about evenly divided bet-
ween Northerners and Southerners-not
too many native Floridians in the Tampa
Bay area. —H.B.

tion. But much or most of what her hero,
Ronnie, records is not even watered-down
pop country. It is straight pop or rhythm
and blues, period! | would like to ask Miss
Edwards and others if they have any idea
what it is like to never, repeat never, get to
hear even one good straight country song
by our favorites on the radio? Not even one
song per year. Every country music station
in the U.S. could cease playing Ronnie Mil-
sap tomorrow and he could still be heard
frequently on the “adult pop” (translation:
housewife or elevator music) stations. It is
as simple as changing the radio dial for Ron-
nie’s fans to hear his songs.

Not the case with many of us. I like Hank
Snow, The Sons of the Pioneers, Wilf Car-
ter, ‘Tex Ritter, and several dozen more of
the biggest names ever in country music. |
state flatly that | have never heard even one
song on the radio by these performers in a
full five years. Not from San Diego to Wash-
ington state! Yet the first three I mentioned
are still active performers. Only last year,
Hank Snow had a fine album released in
duet with Willie Nelson. Did any reader
hear it on the radio?

Wilf Carter may be eighty-plus, but like
George Burns he is still hanging in there. I

will catch his act tonight on a package show
in Seattle with Jimmy Dickens, Hank
Thompson, Ferlin Husky and Kitty Wells. |
have fifty of Wilf's albums clear up through
1981, but this great Canadian cowboy singer
has not been heard on U.S. stations in 30
years. That's because he sings western
music, the first no-no to all station program
directors.

As Miss Edwards asks, what's wrong
with variety? I, for one, would like to hear
something more than syrupy love songs or
low quality honky tonk songs (I didn’t mean
you, Ernest), the only two categories heard
on U.S. country stations. Variety on a coun-
try music station should include train
songs, bluegrass and Cajun music, truck
driving songs, instrumental music, cowboy
or western songs, novelty songs and many
more varieties of what is termed “country
music.” As | am only in my forties, I don't
consider myself a washed up old “hoe-
downer.” Just give me variety, please.

One last parting shot: if others who feel
as | do had continued buying the records of
their favorite singers, those singers would
still be recording today.

Karl Davidson
Olympia, Washington
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A.P., Maybelle with guitar, Sara with autoharp.
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LEGENDS OF COUNTRY MUSIC

The Onginal Carter Family had a genius for discovering songs—
that was A.P—and an innovative performing style—that was Sara and Maybelle.
Together they laid part of the foundations of modern country music.

The Origmal Carter Family

o the big-time recording scout

from Victor records in New York,

they were not very impressive.

“He is dressed in overalls and the
women are country women from way back
there—calico clothes on-the children are
very poorly dressed. They look like hill-
billies.” His name was A.P. Carter and the
woman holding the little autoharp was his
wife Sara; the other woman holding the big
guitar was Sara’s cousin Maybelle. They
had driven an old Model A Ford twenty-five
miles down mountain roads and across
rocky streams to get to the record tryouts,
and now they were face to face with a fast-
talking moon-faced young man named Ralph
Peer. It was the summer of 1927, in a tem-
porary recording studio set up on State
Street in the mountain town of Bristol, Ten-
nessee. Country music history was about
to go into high gear.

After their first audition Peer realized
that these hillbillies could sing. “As soon as
I'heard Sara’s voice,” he recalled, “that was
it. 1 knew it was going to be wonderful.”
And it was. The first song he recorded that
hot August day, “Bury Me Under the Weep-
ing Willow,” was the start of the most
incredible dynasty in the annals of American
music. For fifty years now, some part of this
original Carter Family has been a fixture on
the country scene, from the pure folk sound
of the original trio to the rock-flavored
sound of Maybelle’s granddaughter Car-
lene.“Carter Family songs” is a term that
has become synonymous with old-time
country standards, and includes a wide
range of pieces either written by or intro-
duced by The Carters: “Will the Circle Be
Unbroken,” “Keep on the Sunny Side,”
“I'm Thinking Tonight of My Blue Eyes,”
“Hello, Stranger,” and “Worried Man
Blues” are just a few. “They didn’t have gold
records in those days,” says a modern
Nashville record executive. “But if they
had, The Carters would have had a wall
full.”

Most of this foundation work was laid, of
course, by the group people today have
taken to calling “The Original Carter Fami-
ly"~to distinguish them from the various
later Carter Families or Carter offshoots.
It's that original group that got voted into
the Hall of Fame in 1970, and whose
scratchy, primitive 1920’s and 1930’s

records still stay in print in an age of CD’s
and digital tape. They made six records for
Peer that day in 1927 and went back to their
mountain farm. A.P. returned to his regular
job of selling fruit trees. It wasn’t until
three months later, when the local Victor
dealer hunted A.P. up to give him his first
royalty check, that the trio began to sense
that there might be something to the record
business. Not long after that they were
brought up to New York, where they
recorded again-and did a song called
“Wildwood Flower.” In it Maybelle figured
out a way to pick the melody on the lower
strings of her guitar while she strummed
chords on the higher strings, thereby creat-
ing the most influential guitar style in coun-
try music. The song itself was an old one
A.P had learned in the mountains; though
he didn’t know it, it was actually an old 1859
composition that had been a hit in sheet
music form before the Civil War. If there
had ever been any doubt about the Carters’

popularity on records, “Wildwood Flower”:

ended it. Not only was it sold by record
stores around the country, but editions of it
were also peddled by Sears-Roebuck in
their catalogue, by Montgomery Ward and
by dime-store chains like Woolworth.
In the years from 1927 untii 1941, The
Carters went on to record some 270
records for every major American label.
There were old folk songs, gospel songs,
blues, comedy songs, sentimental tear-jer-
kers and even a few social protest songs like
“Coal Miner’s Blues” and “No Depression
in Heaven.” And though A.P was sup-
posedly the leader of the group, and the
emcee at their stage shows, most of the
music was really done by Sara and May-
belle. Maybelle later recalled of A.B: “If he
felt like singing, he would sing, and if he
didn’t he would walk around and look at the
window. So we never depended on him for
anything.” In one sense, then, The Carter
Family could be thought of as country
music’s first successful female singing
group, since most of the records focused on
Sara and Maybelle's duet work. A.PR’s great

Albums Available
See For Members Only page.

talent was finding songs; he would travel far
into the mountains to seek out old ones,
some of them hundreds of years old, and
then rearrange them and rework them for
modern tastes.

Unlike modern stars, The Carters never
really figured out how to capitalize on their
record hits. As late as 1929 they were not
even performing regularly on tours or on
radio, and A.P was even working in Detroit
for a time. Their idea of promoting a tour
was having a bunch of handbills printed up
(“This program is morally good,” read one),
tacking them up to trees and storefronts
and renting a country schoolhouse to play
for two hundred people. As early as 1933
Sara and A.P. had separated, but got back
together again when the group finally got a
chance at big-time radio—broadcasting over
XERA, the notorious “border radio” station
that beamed its powerful signal all over the
United States. This was in 1938, and by now
the Carter show included Maybelle's youn-
gest daughter, Anita, and A.P. and Sara’s 15-
year-old daughter, Janette; Maybelle’s older
girls, Helen and June, joined the show the
next year. Thousands of fan letters were
pouring in, and for a time it looked as if the
group would finally begin to reap some of
their rewards.

But in 1939 A.P. and Sara split for good,
and Sara moved to California; XERA went
off the air in 1941. There was time for one
last get-together—a six-month contractat sta-
tion WBT in Charlotte. A photographer from
Life Magazine came down to do a major
photo spread on them; it looked like the big
national break might come after all. The
photographer filled up a waste basket with
flash bulbs, but the story never came out:
war news pushed it out of the issue. When
the contract ended, finally, Sara decided to
really call it quits. A.P went back to his
home in the mountains of Virginia, and
Maybelle started up a new act featuring
herself and her daughters. All the Carters
would stay active in music for another
twenty years, but the original trio was his-
tory. Their legacy was a hundred great
songs and a definition of duet singing—
enough to be an inspiration to hundreds of
later entertainers, from Ricky Skaggs to
Bill Monroe, from Linda Ronstadt to
Emmylou Harris.

—~CHARLEs WOLFE
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NEWSLETTER

HCOLLECTIONS B

Information, Please

Write to these members directly.

® Trying to find record or tape of
“One More Night With You" by
Jimmy Doyle. Used to perform in
Las Vegas in mid-1960's. Charles
R. Shoemaker, 1109 Ave. I,
Boulder City, NV 89005.

® Looking for a song with the follow-
ing words: In my travels round this
world/So many nights I've been
alone/My dreams are always of you/
When we're together, dear/I've
never really told you how I feel/l
wonder if you really know, | love you
so/l want you to know...Drop me a
line with title and who sang it. Sung
by a male singer many years ago.
Mrs. James Bayliss, 911 Divi-
sion St., Webster City, IA
50595.

® Need a special Johnny Rodriguez
release put out on TV offer in 1980
by Lake Shore Music, The Best of
Johnny Rodriguez. Carol J. Schef-
fler, Rt. 2 Box 157-C, Newman
Grove, NE 68758.

® Wanted to buy: three early Reba
McEntire tapes or albums, Heart to
Heart, Out of a Dream and Reba
McEntire. Michelle Jeffries,
13073 Hodgenville Rd., Camp-
bellsville, KY 42718.

® Willing to pay the price to get a
copy of Waylon Jennings' Honky Tonk
Heroes. Al Bukoski, 2444 Her-
mansal, Saginaw, MI 48602,

® Please help me find these record-
ings: “If You Were Mine to Lose,”
Conway Twitty; “Crazy Dreams,"”
Cates Sisters; “Soft Rain” and
“Somewhere in Texas,” Ray Price;
“Three Sheets in the Wind,” Reba
McEntire and Jacky Ward; “You Still
Get to Me in My Dreams,” Tammy
Wynette; “I Don’t Think About Her
Anymore,” Shilo; “Here in Frisco,”
Merle Haggard; and the words to
“Someone Will Love Me in Heaven”
if I can’t get the recording. Wanda
Owen, Box 254, Paris, AR 72855.
® Looking for Elvis items, book,
poster, whatever, especially words
to “Are You Lonesome Tonight?”
and book Elvis, What Happened by
Red and Sonny West. Brenda
West, Box 593, Mt. Pleasant,
TN 38474.

® Looking for copy of song “Please
Tell Him I Said Hello” by Debbie
Campbell (Playboy 6037). Lowell
Highby, Box 83, Garvin, MN
56132.

® Seeking Kris Kristofferson mem-
orabilia, articles, lobby cards, pho-
tos, some records, especially the
Dell magazine on him. Carol Ris-
tau, 6901 S.W. 26th Ct., Mir-
amar, FL 33023.

® Looking for deck of 1981 Statler

Bros. playing cards, new or used.
Have old country records, Gene
Autry, Roy Acuff and others. E.
Haine, 2600 W. Co. Rd. 60-E,
Ft. Collins, CO 80524,

® Looking for version of Judy Rod-
man's “I'll Be Your Baby Tonight”
done several years ago by a male
singer. Interested in name of singer
and/or record. Carol MacDonald,
6227 Tillen Rd., Boston, NY
14025,

e Trying to find records or tapes of
the following songs: Eddy Arnold's
“l Walk Alone,” “I'm Throwing
Rice,” “It’s a Sin,” “Mommy, Please
Stay Home With Me,” “That's How
Much [ Love You,” “Don’t Rob
Another Man’s Castle,” “Will the
Circle Be Unbroken,” “Love Bug
Itch,” “I Want to Play House With
You,” “I Really Don’t Want to
Know,” “Just Out of Reach,” “This

Is the Thanks I Get”; Faron Young's |

“Going Steady,” “Tattletale Tears,”
“Live Fast, Love Hard, Die Young,”
“It's a Great Life,” “Have 1 Waited
Too Long,” “Just Married,” “Sweet
Dreams,” “If You Ain’t Loving,” “It’s
Saturday Night”; Elton Britt’s
“Chime Bells”; Ernest Tubb’s
“Don’t Look Now.” Also Eddy
Arnold albums, All-Time Favorites,
Anytime, One More Time and Eddy
Arnold Sings Them Again; Faron
Young album, This is Faron Young.
Dr. Cornelius Voorhies Jr., 127
Center St., New Iberia, LA
70560.

For Arnold, All-Time Favorites see
Buried Treasures this issue.—Ed.
 Looking for album Ray Sanders, by
Ray Sanders (United Artists 6822).

Carlene Knox, 5 Wood Duck '

La., Russellville, AR 72801.

e For Sale: country music albums,
45's and 78's, most dating back to
the 1950's. Send long SASE for list.
Nancy Nazaruk, 6 Skyline Dr.,
Audubon, PA 19403.

e For Sale: two cases of 45's, various
artists. Write what record you want
and by whom. I will see if I have it.
Mrs. Mary Barker, 306 Young
Ave., Nocona, TX 76255.

¢ Desperately searching for VCR
tape of Merle Haggard: Poet of the
Common Man televised six months
ago on TNN. Dean Miller, 215 S.
Park, lowa Park, TX 76367.

e Wanted: Barbara Mandrell, This
Time I Almost Made It (Col KC

Caught Up

We are now caught up on our
Information, Please backlog.
While we were doing so, we
found some old letters from 1986
in our file. We are writing to
those members individually to
see if they would still like to see
those requests published.

32959). Also, Louise Mandrell 45's
(Epic). Elvin Moore Jr., 9-531
Rd. B Rt. 3, Leipsic, OH 45856.
 Will pay premium price for Skeets
McDonald’s last album on UNI label;
must be in mint or excellent condi-
tion. Edw. R. Tims, Rt. 8 Box
4A, Piedmont, SC 29673.

e Looking for album or single of Dot-
tie West singing “Here Comes My
Baby Back Again” and Gary Nunn's
“London Homesick Blues.” Bette
Radavich, R. 6 Box 6880, Hay-
ward, WI 54843.

® Looking for recording of Bobby
Bare singing “Drop Kick Me, Jesus,
Through the Goal Post of Life.”
Louise Wilson, 4653 Hatrick
Rd., Ravenna, OH 44266.

¢ Need a list of the Top 100 Country
songs 1940-1987. Have 3000 albums
and 2000 45's which I want to put on
cassettes by the year that they were
popular. Doris Rickerd, 15705
Baldwin Rd., Chesaning, MI
48616.

Billboard publishes a list in book
Jorm. Check with them.-Ed.

e Looking for magazines, photos,
video tapes, etc., on Louise Man-
drell, plus her album Inseparable.
Mrs. Dennis Robinson, 448 N.
Colony, Apt. 2, Wallingford, CT
06492.

 Will pay reasonable price for Way-
lon Jennings’ album Lonesome, On'ry
and Mean (AFL1-4854), in excellent
or mint condition. Also Boxcar
Willie's No More Trains to Ride,
same condition. Bonnie Speer,
Box 14, Plainview, AR 72857.

¢ Looking for following items on
Sawyer Brown: first three singles,
“Leona,” “Step That Step,” “Used
to Blue”; 1985 Country Music Mag-
azine article; Cashbox Magazine
with Sawyer Brown on cover; other
articles; 8'.x11 studio pictures from
1984-85. Tami Garcia, 3215
Dalhi St., Cocoa, FL 32926.

e Looking for Reba McEntire's first
album, Reba McEntire, recorded on
Mercury in 1977. Also her first sin-
gle, “I Don't Want to Be a One-
Night Stand,” and “Three Sheets in
the Wind” sung with Jacky Ward.
Sonya Wallace, Rt. 1 Box 470,
Deatsville, AL 36022.

e Looking for old records and
albums. Records are: “The Death of
Cathy Fiscus” by Jimmy Osborn
about 1945 and “Please, Mommy,
Please”-don't know who it is by.
Also Patsy Cline or Kitty Wells
albums. Constance Parker, Box
1995 Rt. 1, Nicholson, GA
30565.

e Interested in finding an E.P by
Dwight Yoakam released on Oak
label before his first album; also
newspaper and magazine articles,
photos, anything else about Dwight.
Hope Williams, Box 81,

|

Lebanon, GA 30146.

® Need three Ronny Robbins 45's to
complete my set: “The Last Lie I
Told Her” (Arctic 8781), “Why'd the
Last Time Have to Be the Best”
(Arctic 8782), “You Don't Cry”
(Thunder dj copy). Any reasonable
price. Mary Lee Lockerby, 2509
Ferris, Detroit, MI 48209.

e Looking for title, artist and if pos-
sible label and number of song that
may have been by Eddy Arnold, may
have been titled “Just for Awhile.”
Chorus was: Just for awhile, I ouwned
heaven for awhile [ So I'll remember
you and my poor lonely heart will
smile | And when the leaves of
autumn fall/ Or in spring when blue-
birds call!I won't be blue for after all/
You were mine for just awhile. Used
to hear it a lot in mid-to-late 1950's
over KXLA, Pasadena. Verda
Rasmussen, Rt. 2 Box 21, Wor-
land, WY 82401.

e Would like a tape of day-long trib-

| ute to Marty Robbins broadcast over

WSM/Nashville, Sept. 28, 1987.
Would supply tapes required or pay.
Edie Brown, 3205 Park PI.,
Evanston, II. 60201.

e Have thousands of country
albums. If there is a special album
someone wants, I probably have it.
Can’t handle a lot of orders, but
would be willing to help a few. Send
want list with indication of what you
will pay and SASE. Anyone inter-
ested in buying complete collection,
contact me also. Chuck Hender-
son, 129 Elaine Dr., Cordell,
OK 73632.

e Swedish collector of country music
needs autographed albums. Also
anything on George Jones, maga-
zines, photos, live tapes, videos.
Also Jimmy Swaggart on video.
Would correspond with girls my
age. I am 33. Bertil Gustafsson,
Hokhult, $-59042 Horn,
Sweden.

® Wanted: photos, magazines, 45,
any other memorabilia on 1960's—
1970's country singer Jody Miller.
Patty Hammond, 7913 W. North
Ave., Wauwatosa, WI 53213.

Pen Pals

Make new friends by mail.

o would like to have a pen pal.
1 love all country music from A to Z.
I love your magazine too. I love
Hank Williams Sr. and Jr., Jerry
Clower, The Judds, and George
Jones. Scott Carter, 119 34th
Street, Manhattan Beach, CA
90266.
=== ]
Send material for Newsletter to Coun-
try Music Magazine, 342 Madison
Ave., Suite 2118, NY, NY 10173.
Include membership number.
Mark your envelope, Attention:
Newsletter.
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Don Williams Is In It For A Song

on Williams has my kind of

“office” It’s what most of us

know as The Kettle, a chain cof-

fee shop attached in this case to
a La Quinta motel adjacent to
Nashville’s Metro Center. Don likes te
do business here when possible because
then he doesn’t have to brave the traffie
snarls further in town where his real
office is. He usually takes table 28,
though he’s not the kind of guy whe
would try to pull rank on somebody
already sitting there.

Back on the road
after time out

for reflection and
back surgery,

Don Williams finds
he’ll put up with

the hassles in order to
be able to put across
his songs.

by John Morthland

As he enters the coffee shop on a
brisk autumn morning around 10 A.M,
after the businessmen have finished
filling np on their breakfast buffets but
well before the lunch
crowd is ready to
go burger-
hunting,

somebody is sitting at his favored table:
me. | have already been directed there
by Faye, who turns out to be blessed
with a condition that prevents her from
being able to stop pouring fresh cups of
coffee, which makes her my kind of
waitress. Like the other workers here,
she knows Don’s face well, though she
remains casual about his presence,
which is what makes this so much Don’s
kind of place. He had been worried
enough, however, that I might not rec-
ognize him that he had called his publi-




TAMMY

WYNETTE

e are in a jam-packed audi-
torium at the Jacksonville
fairgrounds in Florida, expe-
riencing a Tammy Wynette
concert late in the year 1987. It is
approximately a quarter of a century
since the lady first came to our atten-
tion singing “Apartment #9” out of
Nashville, Tennessee.

Now as then, the sound of her voice
defines a certain world more imme-
diately than that of any other woman
singer. Very simply, and loudly and
clearly, it says “country” Tammy’s dic-
tion, her phrasing, the emotion coursing
through her performances and peaking
in those eternal instants when her voice
breaks the way only her voice can; these
elements add up to a symbol as instantly
and universally recognizable as the flag
of a great nation.

What is true of how she sounds is also
true of what her songs say and how they
say it. The themes of struggle and loss
and heartbreak (and sometimes tri-
umph) in everyday life-in marriage, in
the family, in the business of just get-
ting by-are classically country, both
directly told and directly relevant to
the lives of the people who claim coun-
try music as their own. And of course
they’re also immediately definitive
among those who see the white
(wo)man’s blues from an emotional or
cultural distance. Ask any New York
cabbie or London punk or Tokyo head-
banger what country’s all about, and
likely as not “D-1-V-0-R-C-E” or “Stand
By Your Man” will crop up early in the
response. They might love those songs
and the sound of Tammy singing them,
or they might despise them, but they
will be under the impression that
they’re it-they’re where country music’s

heart is to be found-and they’ll be
right.

Here in Jacksonville, then, Tammy’s
concert is a familiarly heartfelt affair.
The presence of the First Lady of Coun-
try Music, elegantly svelte and plain-
folks friendly and powerful of voice, is
confirming and exciting and much
appreciated. Here’s the sharecropper
farm girl and housewife who made it,
mature and glamorous now but still
very similar to her crowd in the ways
that matter, back among her people
singing the personal truth. And so, if
there is a bottom line to this event, it
must be that everybody here is getting
what they want; in this particular place
and time, things are as they should be.

That is a happy conclusion-Tammy
continuing the way you figure she
always has and probably always will
throughout her time-but it is not one
anybody really had, or ever has, a right
to expect. Quite often the facts of a per-
son’s life intrude uncomfortably into
such pleasant arrangements. In the
case of Tammy Wynette that is all too
painfully true, for what we have here is
not an unbroken continuance of things
as they should be; it is a First Lady of
Country Music who in the past decade
fell to the commerecial recording status
of an also-ran, developed a reputation
for extreme unreliability in matters like
delivering a good show or any show at
all, and is now faced with that most
difficult of all show business challenges,
a comeback.

In a way that is par for the course in
country music, a tradition just as
ingrained as the rags-to-riches theme.
Our idols are almost expected to fall
from grace. Their careers are supposed
to be subverted by personal problems

just as tough or better yet tougher than
those we face ourselves. They almost
have to meet and know the beasts and
gargoyles of temptation and tragedy
with more than usual intimacy, and fal-
ter and fall in their company; skid spec-
tacularly on the ice of the white man's
blues, crash and even burn on life’s
highway. Then, ideally, they can return
from whatever hell they’'ve seen and
sing to us from experience, and we can
value them more highly for the knowl-
edge that they have suffered.

Less ideally, of course, they can stay
in their hell, failed and gone beyond
redemption, or even just plain die; this
is hard core reality, after all, not some
showbiz fantasy with a guaranteed
happy ending. But whatever the out-
come, they're behaving “country”; we
know and value the plot elements of the
drama precisely because they and the
people who live them are so real.

You can speculate about the reasons
why the drama of temptation and dam-
nation and possible redemption is so
prevalent and meaningful in country
music-it must, 1 think, reverberate in
the spaces between strict Christian
childhoods and the anything-goes
morality of show business, between dire
early poverty and suddenly enormous
later wealth, between the rooted small-
world closeness of the country family
and the rootless, ego-twisting kaleido-
scope of a world where everybody knows
your name but nobody knows your
heart-but whatever its sources, the
drama just keeps on playing, generation
after generation and individual after
individual.

Sitting down in late 1987 to hear the
story of Tammy Wynettes particular
decline and fall and redemption, then, is

42 COUNTRY MusIC

It Feels Good
To Feel
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an ¢vent with a strong sense of deja vu
about it. I already know the broad out-
lines and structure of the story which
will emerge-I've heard and written a
dozen of them just in the last couple of
years, the names and details varying
but the bones as familiar as my own-
and so I'm confident; I know what the
questions must be. I know too that the
story has a happy ending, so the ques-
tioning process won't be awkward; the
subject will cooperate. And ultimately
I'm a happy journalist; certain that this
story will constitute “good copy) I'm
looking forward to its revelation.

But still, when Tammy begins by tell-
ing me she’s feeling good, and then her
smile breaks hugely and freely over her
face as she adds, “God, it feels good to
feel good; I feel that old familiar shiver
of something much more personal than
hot copy on the way. I'm looking into the
eves of another walking miracle, god-
damit. It's beautiful, but it’s a bitch,
isn't it?

ammy Wynette is an honest,
uncaleulating person. If yvou ask
her personal questions, she won’t
hedge or dance or otherwise
avoid you; she will tell you the unvar-
nished truth as she knows it. So today,
explaining her last few vears of prob-
lems, she begins at the beginning.

The beginning was a physiological
fact which was already causing trouble
fifteen years ago: extensive internal
adhesions—scar tissue-resulting from
repeated surgery to her stomach. “I
guess there's alot of stress in the kind of
life we singers lead, and it shows itself
in various ways) she says. “Loretta
Lynn gets bleeding ulcers; I get adhe-
sions. She sets the record for exhaus-
tion; I set the record for surgery.
Seventeen operations so far?

It was one particular surgical pro-
cedure, conducted in Florida five years
ago, which instigated her personal and
professional decline. Working to create
a new opening from her stomach into
her intestine because the arrangement
with which she was born had been com-
promised, the surgeons unknowingly
created more of a problem than they
cured.

Tammy remembers it well. “They had
to work around so much scar tissue in
there already that they ended up creat-
ing a new opening that was too small,
and in the wrong place,” she says, “so
for four and a half years, whenever I ate
my stomach would distend; the food had
no way of leaving my body, so my stom-
ach would swell to where I looked like I
was six months pregnant, and I was in
constant pain. All the time.”

At that point human nature, in the
form of fear and procrastination,
entered the picture: “I should have
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“You sit around and
compare experiences
with other people

4 ”

who have problems like ' A

yours, and thats

the biggest eye-opener

of all.}
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stopped working immediately and said,
‘Something’s wrong; let’s correct it,” but
after having as many operations as I'd
had, I was not too eager to admit I had
to have another one. So I kept putting it
off, and I took pills to control the pain.”

Specifically Tammy took three differ-
ent kinds of pills: Esgic, Valium, and
Demerol, “not always together, some-
times one, two, sometimes all three.”

The regular ingestion of any maod-
altering pill or other substance is of
course potentially addictive psycho-
logically at the very least, but Tammy’s
combination was a real winner. Valium
scores only in the mid-upper range on
the physically addictive index but is
notoriously addictive psychologically,
while Demerol is among the real royalty
of prescription drugs; an opiate, it is as
immediately and powerfully physically
addictive as its pharmaceutical first
cousin, heroin. So with these two potent
little arrangements of molecules having
their way with her, the First Lady of
Country Music became a full-fledged
drug addict only days after she first
began taking them. She was just as
heoked and helpless as any street junkie
with a needle in his arm.

In some ways her life became very
similar to that of such a person, for
instance in the psychological pattern of
addiction. “Even though I had the pain
and the pills helped it, psychologically 1

¥ =

got to the point where I had to have the
stuff anyway,” she says. “I'd take it
when [ wasn’t hurting bad enough to
have to.”

And like the street junkie alternately
condemned and pitied by the sober citi-
zenry, she encountered both sides of our
society’s schizophrenic attitude towards
addiction (thougth sinee she was hooked
on prescription drugs as opposed to con-
traband narcotics, her transactions
were with doctors, not pushers and
policemen). “They wouldn’t taper the
medicine before I left the hospital,
which was a problem; I'd check out
totally hooked,” she remembers. “I'm
not blaming anybody though, because I
would demand a shet-and I usually got
it. It worked the other way, too. Being
who I am, | either got anything I
wanted or they had the attitude, ‘I'm not
going to give her anything; I'll show
her!” I had one doctor who absolutely
refused to give me anything to stop the
pain after major surgery, so I had to go
home and check myself into another hos-
pital where they would.”

In one crucial way, however, her situa-
tion didn’t resemble that of most addicts
at all, The very obvious, immediate
short-term rewards of both addictive
and “recreational” drug use or drink-
ing—the achievement of a high of one
sort or another (more self-perceived
personal power. less inhibition, greater
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calm or sexiness or humor or what-
ever)-did not accrue to Ms. Wynette
when stoned. In fact, the whole business
was a bummer from the start. “It didn’t
make me feel good,” she says. “That was
the worst part. It killed the pain, but it
dragged me down. It didn’t give me a
lift at all; it just depressed me.”

Quite predictably, her work suffered.
“I didn’t want to quit work to go have
surgery, and I didn’t want anyone to
know that I was still sick-many of the
show promoters I worked for were very
understanding, but some had got to the
point of saying ‘What? Sick again? This
is ridiculous!-so I just kept taking the
pills, and things just got worse and
worse. My shows were going downhill,
and sometimes I was so dragged down
by the pills I couldn’t do a show &t all.
But you know, I'm from the old school,
so I thought the show must go on, no
matter what, and I just tried to keep
going the way I was.”

So she muddled along somehow, either
wracked by pain or depressed by drugs,
but things just got worse for her and
everyone around her, and slowly the
pressure to change the way she was liv-
ing mounted.

Most significantly the pressure came
from her family, husband/manager
George Richey and her children. “The
kids were very concerned, and they
talked to me about it, and I couldn’t

Tammy gets by with

a little help

fram her friends.

i On her current album,

| Higher Ground,

Larry, Steve and Rudy Gatlin
added background harmonies
to the title song.

Emmylou Harris (pictured with
producer Steve Buckingham)
helped out on

“Beneath a Painted Sky,”

and Ricky Van Shelton

added his vocals

as part of

the harmonies cn

“A Slow Burning Fire.”

count the times Richey said, ‘You're
taking too many pills,”” Tammy remem-
bers. “He'd say, ‘I know you have pain,
but the thing te do is stop and find out
what’s causing the pain.””

It all came to a head one night in
Laughlin, Nevada. “I'd done my first
show, and I was back in the dressing
room with another show to do, and I just
fell apart. I just couldn’t do another
show. I'd taken some pills, but I was still
hurting, and I knew that if I took any
more, I'd be just a total zombie. So there
I was, with no way out. I couldn’t stand
the pain, and I couldnt stand to take
more pills. Thats when Richey said, ‘It's
time to go to the Betty Ford Center,
and 1 said, ‘Yes, it is.” I cancelled the
show, and the next day we took a Lear
jet to the center.”

The journey was just one step, but it
was the biggest Tammy had ever taken.

he Betty Ford Center program,

an intense and highly structured

affair of group therapy, alcohol-

ism and drug abuse eduecation,

exercise, and other components

designed to both reveal an addictive

person’s problems and point out ways of

living successfully with them, taught

Tammy a lot more than she already
knew about herself.

The very first learning tool was the

First Step of the Alcoholics Anonymous

Twelve Steps Program, a cornerstone of
the Centers approach to treatment of
drug addiction as well as alecoholism: We
admitted that we were powerless over
alcohol-that our lives had become
unmanageable. The key word there is
“powerless”; the problem is not manage-
able by willpower.

That was a radical idea, for Tammy
had grown up, and gone through her
entire life until checking into the Betty
Ford Center, thinking of alcoholics and
addicts the way the older members of
her family had: as weaklings at best,
sinners at worst. She remembers her
grandfather, the tee-totaller Mississippi
sharecropper who raised her, coming
home one day after a visit to a neigh-
bor’s house and telling his wife, “Flora,
I'm not goin’ back there again. He had
beer in that refrigerator; I saw it!”

As she had been raised, so she lived.
“I never, ever took any kind of pill, or
drank. until I became addicted after
operation after operation) she says,
“and I see now how ignorant I was.
When Jones and I were married, 1
didn’t understand his alcohol problem at
all. I thought he should be able to just
stop drinking; it was ridiculous, he
could stop if he wanted to! 1 know I
probably caused him an awful lot of
grief and hurt because I didn’t under-
stand any better than I did, but well,
that’s in the past. There’s nothing I can
do about it now. At least now I know
that nobody really wants to live that
way. It's just something that happens
that you can’t control, and unless you
get help you have very little chance of
beating it.”

She progressed from that under-
standing to the next three A.A. Steps:
Came to believe that a power greater
than ourselves could restore us to san-
ity; Made a decision to turn owr will
and our lives over to the care of God as
we understood Him; Made a searching
and fearless moral inventory of our-
selves. And then, having experienced
the psychological and spiritual house-
cleaning those steps bring about, she
took her Fifth Step: Admitted to God, to
onrselves, and to another human being
the exact nature of onr wrongs. This
she did in front of her therapy group,
and then to a clergyman.

All of which, to an outsider, might
seem excessive for a lady who after all
had apparently been getting by just fine
before falling more or less accidentally
into drug addiction—but as Tammy says,
the experience taught her that she has
an addictive personality, a set of charac-
teristics working not just to lay her
open to substance abuse but to make for
unhappiness in her life in general.

For example, she says, “I found out
that 1 hold things in that I shouldn't.
When I'm upset about something, I
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current husband George Richey on their wedding day.

stiould voice my opinion right then
instead of waiting, holding a grudge.
The problem is, you see, that I don’t get
angry easily, but when [ do, [ say things
that five minutes later ['d give a million
dollars not to have said. But I'm too
stubborn to say ‘I'm sorry’ right then.
['m 20 mad I can’t think straight?”

Tammy admits that shes reacted <o
people in this fashion all her life, and
its caused all sorts of problems. The
pattern came, of course, from her
childhood.

“The way | was raised, the woman
had very little to say in anything she
remembers. “The mans word was God
in our home. [t%s still that way where [
was raised. We didn’t know there was
anyvthing wrong with that, and even
though [ think women should have an
equal role, period, I'm not sayving now
that there is...but anyway, that’s just
the way it was done in our home, and [
was not about to say anvthing about it.
I was scared to death to raise my voice.
I diedn’t like a lot of what I was told to
do, but I did it, and [ guess thatk just
the way [ saw things”

Tammy notes that this training, com-
bined with her powerful urge to have
her own way as an adult, is at the root of
her slow-burn/explosion problem. It a
pain, but shek learning. “At least now I
know [ have the problem she laughs.
“and I cope with it as best [ can”

The key to coping is something else
she learned at the Betty Ford Center.
the core fact of healthy emotional life: «]
come first. Nobody else; not my chil-
dren, not my mother or father, not my
husband. [ have to take care of my self,
or I'm no good to the rest of the family?”

She pauses. “God, its a great pro-
gram. she says. “It’s very hard-at
times you feel like a schoolkid being
punished severely for something you've
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done-but other times its fun. You sit
around and compare experiences with
other people who have problems like
yours, and that's the biggest eve-opener
of all: you realize that you're not unique,
that you have a disease lots of other
people have too, and so vou begin to
stop feeling so guilty about vourself.
You just aceept that vou have this prob-
lem, and set about dealing with it. And
for that you have all the help in the
world”

ammy did not complete the

whole of her Betty Ford Center

program, for while she was

working on her emotional and
spiritual self, her physieal self was still
in bad trouble; it let her know just how
bad after three weeks at the Center,
when she was rushed into surgery one
more time. And that meant more post-
operative pain, and more pills to control
it.

“God, that was diseouraging, to have
to go back on those damned things)
Tammy says now-but she made it
through, and she did the right thing.
She checked into the Mayo Clinic for a
period of eleven weeks, during which
some fifteen hours of surgery, entailing
a “complete reorganization of my stom-
ach? finally cured the problem which
had set her on her downward path
almost five years betore. And this time,
a¥ soon as the pain dropped to a toler-
able level, the doctors started tapering
her dosages, so that the pain and the
addiction died away together.

The end product of the process is the
smiling woman in Jacksonville, who can
say, “That chapterk closed now. It sur-
faces from time to time. I think about
what it was like when [ was taking the
pills, but they’re not something [ want
because [ feel so much better. [ can eat.

PHOTO VICKY HOUSTON

In the years [ was taking pills, every-
thing I ate hurt-I lost a tremendous
amount of weight—-but now I eat con-
stantly. [ can’t eat as much as [ used to
because they removed part of my stom-
ach in the last surgery, but I'm con-
stantly at it. [ get up three or four times
every night to go raid the icebox; my
housekeeper says, ‘Oh-ho, the mouse
has been here again! [ still haven't
gained any weight-I'm still at about
10-but food tastes great, and [ feel
really good”

And yes, things are as they should be.
In her professional world Tammy’s
Higher G round album has broken a pat-
tern of halfhearted and halfheartedly
promoted records—with a viable profes-
stonal to go out there and do her best,
CBS Records is once again working its
side of the record-selling arrangement—
while in her personal world there is now
room for the normal joys and sadnesses
her pain and addiction had relegated to
a position of relative unimportance. As
we speak, Christmas is just around the
corner, and Tammy, now a grandmother
as well as a mother and stepmother of
children departed from her nest, is look-
ing forward to the holiday influx. She’
already completed her entire Christmas
shopping list, and is luxuriating in
anticipation of the moment her huge
Nashville house comes alive again with
the turmoil of family life.

“The old saying is really true, you
know.” she says. “When your children
are small, they walk on your feet. When
they grow, they walk on your heart. But
Pm a grandmother now, so I'm having
all that grandmother-type fun. My
grandchildren just worship me, and of
course [ give them anything they
want...you know, just like every other
grandmother.”

At this point Tammy and I begin
talking about kids in college and paren-
tal hopes and frustrations and all that
kind of stuff, and then we move along
into the subject of what it’s like for a
woman to try to divide her life between
the violently conflicting roles of mother
and professional singing star.

What Tammy has to say about both
sides of that subject-all her stories and
feelings from 25 years with four hus-
bands and several housefuls of kids and
all manner of adventures on the road
and in the studios and offices of Music
City—-would make lively reading. In a
way, then, it’s a shame that its not
included in this article. But that’s okay.
The story you've just read is the most
important one. Now that it’s over, now
that the life-threatening chapter is
closed and Tammy is back among the
fully living, its a good bet that there
will be time for all the other stories.
Things with Tammy might not have
turned out that way, but they did. [ ]
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¢eT worked on an oil drilling crew out west. We drilled 11

I wells one year, every one a gusher! But did I strike it
rich? Not on your life—I was paid by the hour and struggled
to feed a growing family. That started me to thinking, "‘Why
should I do all the work while someone else gets all the
gravy.

“About that time I got injured and ended up having to
move my family to a different area to take a job as a main-
tenance mechanic. That idea of controlling my own destiny
kept gnawing at me. By now I had five children with extra
expense of about $2,400 a year sending the oldest one to a
speech and hearing center.

“How could a guy like me save up enough money to start
my own business? To get into most businesses you have to
own a corner of Fort Knox. IfI could only ease into a business
without giving up the regular salary I had to count on to put
food on the table. And without making any investment. As
long as I was dreaming, wouldn’t it be great to find some-
thing where every single spare time order could bring in
really big extra money.

“Sound like the impossible dream? Well, I had seen a Pace
Products story about a man who earned $4,154.65 on just one
Seamless Spray order. And hedidn’t have toinvest apenny.I
sent for the free information. Believe me, when I received
their literature and saw how easy their field-tested sales kit
made everything—I knew it could all be more than just a
dream. I decided to become a Page distributor. And it was the
best decision I ever made.

YOU NEED ABSOLUTELY NO EXPERIENCE

“Now I haven’t mentioned anything about Pace—I've
saved the best for last. As you know, it costs a fortune these
days for schools, hospitals, plants and other commercial
buildings to have roof contractors repair or re-do their roofs.
Pace saves them that fortune—by-passing the contractor.
The building owner uses Pace’s Seamless Spray process to
apply Pace Roof Renewal Sealant right over the old roof. The
cost is so low, the proven results so satisfactory for such
well-known firms as General Motors, American Airlines,
Holiday Inns and hundreds more, that there is little if any
sales resistance.

“Pace ships the Pace Seamless Spray equipment on Free
Loan. The customer pays only for the roofing products from
Pace. His own men apply it. And the clincher—I would get
my big commissions up front. Paid in advance. Weekly.

“With my mechanic’s job, I was able to start out with Pace
in my spare time I didn’t know a thing about roofs, but Pace
told me everything I had to know. They showed me how easy

earned $7,700 from

my first Pace order...plus financial
security in my own business.
1st person story by Tedd Mainwaring

it is to set up a business and keep it running profitably. So all
I had to do was go out and find somebody with a leaky roof,
and tell him about Pace products.

“Quite frankly, my first prospect didn’t buy. But I made a
call for a school building with a roof the size of a football field.
They called it the “Bucket Leaker,” because every time it
rained they had to put out buckets—inclassrooms, hallways,
even the cafeteria—to catch the water. I got the job and
made $7,700 on it.

“That school building is now leak-free for the first time in
25 years, so they had me do five other roofs with Pace’s
Seamless Spray. I was on my way. Today my family and I are
enjoying a life we never thought possible before—all thanks
to my accepting Pace's invitation to return that little coupon
in the ad I read.” N 3 3

MAIL COUPON TODAY FOR
FREE FACTS—NO OBLIGATION

Would you like to earn big money, starting out in your
spare time, like Tedd Mainwaring? Would you like the free-
dom and independence of your own business? It can by yours.
Let us mail you the facts. Simply send in the coupon below
and we'll rush you all the details. There’s no obligation. No
salesman will call.

Our field-tested sales kit gives you all the know-how you
need to get into the Pace business. There’s no waiting, no
training needed. And no investment required. You can get
into the Pace business that offers a way to make $1,550 or
more on one sale—even up to $7,700 like Tedd Mainwaring—
and more!

This is your once-in-a-lifetime opportunity. Get all the
facts. Study them in the privacy of your own home and then
decide for yourself. But don’t delay. Mail the coupon now, or
send postcard opposite this page.
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PACE PRODUCTS, INC., Dept. C-488
Quality Piaza, 112th & College Blvd.
P.O. Box 10925, Overland Park, KS 66210

WITHOUT OBLIGATION send free material that tells how
I can have my own Pace business. No salesman will call.
PLEASE PRINT

Name
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Address
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here they stand, six of them,
casually stylish in their custom-
made Retro-Western show
clothes. The sharp, bright out-
fits lend a raffish edge to the atmo-
sphere of composed vitality that
surrounds them, the quiet but potent
energy of competent, well-travelled
gentlemen in the prime of life.

Their music too is stylish. It’s a rich,
multi-textured coat of many colors from
the country fabric hamper of their
home, the Golden State of California—
the Anglo-Appalachian and Mexican
folk music of the first settlers, the long
commercial recording tradition stretch-
ing from the Hollywood cowboys and
balladeers of the 1930 and 1940 and
1950% to the hard-country Bakersfield
boys of the 1960's, the electrified
“alternative” Los Angeles country
introduced by The Byrds and The Fly-
ing Burrito Brothers during the hippie
days—and they have made the garment
quite exceptionally well, fitted it very
nicely indeed to themselves. They wear
it easily, with natural grace. These
guys, The Desert Rose Band, quite
obviously have some experience in such
matters.

That in fact is an understatement, for
in The Desert Rose Band we have some-
thing more than interpreters of tradi-
tion; we have its creators, musicians
who have themselves been prime
movers in the various streams of Cali-
fornia country these past twenty years
or s0.

Look at their credentials. Bill Bryson
has been playing bluegrass bass around
the state since 1961, working on movie
soundtracks (including Ry Cooder’s
wonderful score for The Long Riders),
and touring nationally with The Blue-
grass Cardinals and Country Gazette.
Steve Duncan has drummed for Freddy
Fender and The Burrito Brothers and
Emmylou Harris and Roger Miller,
with whom he has also produced
records. Guitarist John Jorgensen has
ranged from Rose Maddox’s country
band to Benny Goodman’s jazz orchestra
to the New Age music Wyndham Hill
Extravaganza. Jay Dee Maness’ pedal
steel guitar was a key ingredient of the
Buck Owens sound; since then it has
graced hundreds of records by every-
body from The Byrds to The Carpen-
ters to Glen Campbell and Arlo
Guthrie, and won Jay Dee the Academy
of Country Musics “Steel Player of the
Year” award no less than eight times.
Herb Pedersen'’s banjo and vocal harmo-
nies have supported Linda Ronstadt,
Kris Kristofferson, Anne Murray,
Kenny Rogers, Buck Owens, John
Denver and a list of other country and
pop performers as long and varied as
the Pacific Coast Highway; lately, it was
his vocal harmony arrangements which
wove the styles of KEmmylou Harris,
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CHRIS
nDESE
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BAND

Each member of this seasoned group has
weathered his oun personal storm in the music
mdustry. Now, as Chris Hillman and The Desert
Rose Band, they are enjoying a success and
acceptance in the country field they envisioned
almost 20 years ago/by Patrick Carr

Linda Ronstadt and Dally Parton so
well on their lovely T'rio album,

At one time or another in the past two
decades, all these musicians have
worked with each other and with just
about everybody else whose name erops
up on the personnel credits of made-in-
California country music, so really, in
The Desert Rose Band you have just
about as definitive a California coun-
try/pop/folk/bluegrass outfit as you
might wish for in the 1980%.

There remains, however, one more
rather important ingredient: their
leader, the man who got them all
together and who writes and sings most
of their material. And that gentlemanis
most certainly a heavyweight. In most
circles other than those oecupying the
very center of the main stream of com-
mercial Nashvillian country music-that
is, among music critics, cultural histo-
rians, country-rock fans, bluegrass nuts
and the broad spectrum of people who
came of age with their ears open in the
19605—-it is not at all uncommon for the
words “the legendary” to precede the
name Chris Hillman.

[ od, 1 really don't want to dwell
E/J on the history; says our man. “I
want to talk about thisband. It’s
far more exciting than anything
I've already done”

Therefore we talk about The Desert
Rose Band, which is an outgrowth of a
four-man acoustic band Chris put

together with Jorgenson, Bryce, and
Pedersen in 1985 to open shows for Dan
Fogelberg (which in turn was an out-
growth of his and Pedersen’s work on
Fogelbergs High Country Snows blue-
grass album). Chris was enjoying all-
acoustic music in 1985 and 1986, for he
was a little burned out from all his years
with a succession of electric bands that
reads like Everything You Really Need
To Know About Country Rock-The
Byrds, The Flying Burrito Brothers,
Manassas, Souther/Hillman/Furay and
McGuinn, Clark and Hillman. On the
other hand, he was also interested in
acquiring another recording contract.
He’d written a lot of new songs since his
last two solo albums in the mid-late
1970’ and his two early 1980’s collabora-
tions, Morning Sky and Desert Rose,
and he wanted to make “some sort of
country album” with these songs even if
he wasn’t really sure what kind of
instrumental format would please him
the most. Therefore, with the begin-
nings of a deal with MCA Records in
hand-five grand for two or three tracks,
with a 90-day option on a longer contract
—he began formulating loose plans with
Pedersen as his producer.

In the meantime, however, he started
messing around with the sound of the
acoustic band, adding the drums of
Steve Duncan and the steel of Jay Dee
Maness, and that outfit started playing
more or less for the hell of it in small
L.A. clubs. But then they got a job at



the Palomino, and “that changed
things” Among other industry person-
nel Hillman had invited to the show, two
key individuals showed up and com-
menced to do business. William Lee
Golden, then still with The Ouks,
arranged for the band to open for The
Ouaks at the MGM Grand in Las Vegas,
which “really helped solidify the band,
make things serious] and Dick White-
house of Curb Records “jumped up and
down and said, ‘I want to sign you guys
right now!””

It didn’t happen right then—-ancther
six months went by before pen was put
to paper—but it did happen, and there it
was: Hillman on the MCA roster after
all through Curb’s distribution deal
with the much larger conglomerate, but
as part of The Desert Rose Band rather
than as himself, and without the uncer-
tainty of a “dema deal” There were still
problems to be confronted, notably the
record company'’s steady pressure on
the band to record outside material, but
Hillman fought them.

“We stuck with our guns, he says. “I
refused to cut all sorts of material I
couldn’t stand that was sent to me by
the powers that be—you know, ‘Cut this
one, it’s a kit!"-and we recorded in Cah-
fornia where we live, and we got across
the sound we felt we had. that we could
give people. It wasn’t your standard
Nashville country band sound, and it
wasn't exactly that West Goast country-
rock sound. So it worked out”

11 the above highlights some

points. First it gives you a suc-

cinct if not linear history of

Chris Hillman’s recording
career, a chronicle of considerable rock/
pop/folk substance missing only one
major component: concentration on and
acceptance in the straight country
marketplace.

Second, it illustrates the extent of the
resources upon which Hillman is able to
call after his two-plus decades on the
scene—all those musicians. all those con-
nections across the rock/pop/bluegrass/
country board.

Third, though somewhat between
the lines, it illustrates the man’s con-
siderable skills as a music business
instigator, negotiator, peacemaker and
businessman. This is a rather effective
person.

Fourth, it defines the musical slot
occupied by The Desert Rose Band, an
intriguing playground in which the lyri-
cal depth and electric energy of the best
California country-rock can be woven
with the kinetic grace of bluegrass
around the melodic heart of straight
country by songwriter/musicians now
skilled enough in all three traditions to
make the fusion work naturally. So ulti-
mately. what we have here is at least the
beginnings of an affirmative solution to
what are often perceived as shortcom-
ings in each of the musical forms the
band holds dear: the technical sloppi-
ness of much country-rock, the tendency

towards monotony in bluegrass, and
mainstream country’s often narrow,
unadventurous approach ta lyrical
content.

The last peoint is made by Hillman
himself. “I'm very happy with The
Desert Rose Band” he says. “As far as
personnel is concerned, I couldn't ask
for better people. They're veterans.
They've been around the block, and they
know how lucky we are to have a record
deal, to even be visible in the 1980%. It’s
tough out there today”’

What is true of the band as a whole is
even more relevant to Hillman himself.
“There’s a stigma attached to me
because I've done something. and it was
twenty years ago, he explains. “It’s
hard for me to break through that-
‘Yeah, yeah, we love your stuff, Chris,
always have, always have’-and get peo-
ple to listen to what I'm doing now. But
someone did listen, and they took a
chance, and here I am”

[ Y [ hat Chris Hillman did twenty
} vears ago was something spe-
\ cial: with his colleagues in
The Byrds, he expanded the
sound of rock music. To the all-contem-
porary California teenage sound of The
Beach Boys and the reborn rock 'n’ roll of
The Beatles and The Rolling Stones’
Anglo-updated rhythm and blues,
McGuinn, Clark, Crosby and Hillman
added another new/old strain, a haunt-
ing electrified reinterpretation of
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American country and folk and gospel
musie; they were the first new-genera-
tion “vouth” band to connect the musieal
traditions of white rural America with
the black/urban-inspired mainstream of
1960 rock 'n’ roll, ereating a new kind of
music which quickly earned the name
“folk rock?”

It figured, for none of The Byrds had
urban rock 'n’ roll backgrounds. Like the
members of The Lovin’ Spoonful. Buf-
falo Springfield and The Grateful Dead
(and unlike most of the other major rock
biands of their day), they came up on the
fulkie/oldtime/bluegrass circuit and
“went electric” oniy after The Beatles
put the life back into roek 'n’ roll.

Chris Hillman had such a background,
only more specifically country than
most. The son of a newspaper editor
raised in a small farming town in San
Diego County, California, to the usual
American soundtrack-everything from
Motown to The Everly Brothers—he was
aiso exposed by the local country radio
stations to artists like Bill Monroe, Flatt
& Seruggs, Cliffie Stone, Rose Maddox,
Wynn Stewart, Johnny and Jack and
Buck Owens, and he loved that stuff.
Once he himself learned his way around
a guitar, the first bands he joined were
all country: the long-forgotten Scotts-
ville Squirrel Barkers, then the Golden
State Boys, a radio bluegrass group
which also included Vern and Rex Gos-
din and Hillmank current Desert Rose
Band partner Herb Pedersen. Then he
met Roger MeGuinn, and those two,
quite consciously looking for their own
American answer to The Beatles, began
building the sound whick would become
The Byrds.

They spent a good six months experi-
menting till they found what they
wanted, but once they found it, it was
fomwnd  The Byrds' first single, Bob
Dylans “Mr. Tambourine Man} driven
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by the jangling electric 12-string Rick-
enbacker of MecGuinn and floating on his
and Hillman’s high folk-bluegrass har
monies, was an instant international
megahit.

That was the beginning of folk rock,
certainly an adequate achievement for
one band, but after three wonderfully
innovative folk/rock ‘psychedelicalbums,
The Byrds suddeniy hatched a whole
new direction: with Georgia singers
songwriter Gram Parsons now in David
Crosby’s spot, they took themselves to
Nashville in 1968 to record Sweetheart
of the Rodeo., an entire album of country
songs which was both more traditional
and more radical than anything heard
from Nashville since Hank Williams
honky tonk breakthrough in the late
19403,

Sweethewrt was in fact the first coun-
try album ever maile by a vouth-ori-
ented band for a youth audience; its
release was the birth event of country
rock. Though it sold fewer copies than
any of The Byrds previous or subse-
quent albums—country rock didn't
really take off commercially until the
mass success of The Eagles and Linda
Ronstadt in the early 1970%—its influ-
ence on The Byrds' peers and younger
nmusicians was profound.

On the other hand. its influence on
Nashville and the mainstream country
audience was close to zero. Columbia
Records (which had resisted the whole
idea of the album) did manage to get
The Byrds an appearance on the Opry,
but as most participants recall the
event, it was more a head-on cultural
collision than the friendly overture Hill-
man had wanted or the nostalgic home-
coming of which Gram Parsons had
dreamed.

“As soon as they saw us, the audience
started hooting and hollering; Hillman
remembers, “and the musicians were
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pretty standoffish, too. The only one
who even said anything nice to us was
Skeeter Davis. I don't know. For that
appearance we had Llovd Green playing
steel with us—even then he was a very
well-known session musician in
Nashville-and I'll tell you, he was a
brave man to get on stage with us that
night”’

The fact that when Green and the Cal-
ifornia longhairs on stage started play-
ing Merle Haggards “Sing Me Back
Home” and Parsons’ own beautiful
“Hickory Wind? the audience “warmed
up nicely, started enjoying it} didn't
really mean anything to the immediate
future of relations between rock and
country musicians and audiences. The
prejudices on both sides of the fence in
those days were just too strong to allow
such events a chance to happen with any
regularity: the farmers and the hippies
had ton much warring ideology between
them to ever be friends.

And when all is said and done, even
though they played some of the most
moving country music of the decade,
The Byrds were a rock band. They
looked like one. and they lived in a rock
'n’ roll world, and the things which hap-
pened to most rock bands of the era
happened to them too. They had their
internal disagreements and ego
clashes, then their breakups. First
drummer Gene Clark left, then Par-
sons, then, after a disastrous tour of
South Africa with only Mc¢Guinn and
himself left from the original cast, Hill-
man bailed out to join Parsons in min-
ing Sweetheart's alternative-country
lode with The Flying Burrito Brothers
band. And then of course they had their
deaths.

There were two of them: Clarence
White, Parsons’ replacement in The
Byrds and “a sweet guy, very gifted,
ready to get his career going! killed by



a hit-and-run driver outside his Califor-
nia home; and Parsons himself, dead of a
heroin overdose on the road.

“I don't know) says Hillman. “Gram’s
death upset me a lot, but I was more
disturbed by Clarence's because it was
an accident, out of the blue. [ was ready
for Gram's death, [ guess; for months
before I'd watched him just disinte-
grate. I don’t know if it was a conscious
thing for Gram to take his life, but cer-
tainly it was a subconscious theme; his
family was like a Tennessee Williams
play, a lot of death and weirdness, and
also he was seduced by all the excesses
of the rock 'n’ roll world. Both Clarence
and Gram were very gifted—the turther
away from Gram I get, the more I real-
ize the size of his musical vision-but
Gram didn’t have the control; right from
the start I just didn’t feel he was going
to make it

Hillman is correct about Parsons’
vision. The songs he wrote still consti-
tute the most profoundly moving body of
work in the whole country rock tradi-
tion, and Hillman will be the first te
admit that though he himself played an
enormously significant role in the cre-
ation of country rock as a singer, song-
writer and bandleader, Parsons was the
primary poet of the style. Which makes
it all the more ironic that although his
death robbed country music of a force
every bit as potent as Hank Williams’
had been, the event was interpreted in
Nashville circles—if it was noticed at
all-as a rock 'n’ roll affair: just another
rich hippie paying the price for his
kicks. Parsons died without achieving a
single Country Top Ten hit.

The same is true of Chris Hillman
twenty years later—but then, Hillman is
still very much alive and kicking.

| oday Chris Hillman is a charae-
ter to whom Nashville might not
have too much trouble relating.
Inhis early forties, the father of a
four-year-old girl and a happily married
man these past eight years, he dropped
the more controversial trappings of the
rock '’ roll lifestyle some ten years ago.
“I used to smoke cigarettes and once ina
while have a drink, and I experimented
with all the rest of the garbage every-
body else my age experimented with’ he
says, “but I stopped all that. I didn’t
have any kind of religious experience or
anything: I just stopped) And anyway,
he says, unlike Gram Parsons and all too
many other dead or damaged 1960’ rock
‘n' rollers, *I never played around with
anything to the point of being abusive”
On the other hand, he's hardly the kind
of basically apolitical or outright conser-
vative character most easily assimilated
in the Music Row scheme of things.
Philosophically he's somewhat further
towards the Kris Kristofferson than the
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Roy Acuff end of the social/political
spectrum; in sympathetic company he’ll
crack the odd barbed joke about the
C.ILA.. sing his sad song about the
human cost of American involvement in
Central America (not featured on The
Desert Rose Band album), venture the
opinion that his country's hard-line anti-
Communist policies "breed Marxism”
rather than weaken it, and generally
reveal his 1960’s-liberal roots.

Neither is he the kind of fellow who'd
shoot himselfin both feet and then crawl
through ten miles of minefields rather
than say anything less than absolutely
ultrapositive about the country music
industry.

*Any other musician in the worid will
agree with me on this! he begins. “For a
long time there, starting with the whole
Urban Cowboy thing, country radio got
so ingipid it really wasn't worth listen-
ing to. It was all that mechanical
Nashville stuff-yvou know, ‘lLets have
nine guys write this song, then turn it
over to the production machine. You'd
hear one great song, then have to wait
three or four hours before hearing
another. [t was like, ‘Where has all the
great country music gone? That'’s still
happening today-I talk to program
directors after ['ve done the interviews,
off the record, and they still say, ‘Man, |
can't stand all this junk I have to play!’

“But itk changing: itk getting a lot
better. The industry’s starting to open
up again, take chances on new acts and
new sounds, let out some stuff with sub-
stance. That had already started hap-
pening before Dwight Yoakam came
along. but [ think he really accelerated
things, gave Nashville a good kick in
the rear end: here was this upstart kid
from California selling tons of records
all of a sudden, and then all the other
new acts—Highway 101, Rosie Flores,
our band. California was putting out

the great country music in the late
1950% and early 1960%, all that stuff com-
ing out of Hollywood and Bakersfield,
and [ think its doing it again now?”

[t is interesting to note that Hillman
doesn’t include the work of The Byrds or
The Flying Burrito Brothers in his
words of praise for California country
music, even though millions of people
now in the late thirties to early fifties
age bracket-the generation in which
the country music industrys largest
growth potential is located-were first
exposed to the sound of the white man's
blues through Sweetheart of the Rodeo
and The Gilded Palace of Sin and the
other core albums of country roek.

Hillman explains. “Well, quite apart
from the fact that we could never really
have gotten across in the country mar-
ket because of what we represented, |
just don’t think the music was good
enough he says. “I like what we were
aiming for, but [ don't think we had the
proficiency level as artists to execute it
properly. [ mean, the songs were cer-
tainly good. and the records were good
enough for a rock audience. but the
musicianship, the lead vocals, the har-
monies; none of that was tight enough to
really make it in country?”

Now, every definition of what you
need to make it in the country market-
age, image, song material, musical
stvle—having changed since 1968, but
that one technieal-proficiency require-
ment remaining the same, there is no
doubt whatever that Mr. Hillman and
the other seasoned veterans of The
Desert Rose Band do indeed qualify for
inclusion in the country mainstream. If
vou're interested, you can find them out
there on the circuit. playing the same
places where yowll find George Strait
and Reba McEntire and your other
familiar favorites, sounding real smooth
but still significantly different. ]
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Record Reviews

Merle Haggard

Chill Factor
Epic FE 40586

Suy, what? A Hag album
Mwith punk-rock graphics?
Imagine one of his Capitol
albums with a psyvchedelic
cover and inner sleeve in the
“Okie From Muskogee” days
20 years ago. Somebody’d
have had their hexd handed to
them. You can't account for
flaky art directors, I guess. I
know, it's just a cover Still, it
looks like a Michael Jackson
album...

Until you play it. Merle and
his music have undergone
mid-life crisis the past few
years. Since the success of
Serving 190 Proof nine years
ago, his albums have ranged
from sparkling to flat to
awful. More than once I
despaired that, high musical
standards aside, he would
squander his future going
through the motions. He
wouldn’t be the first.

However, Chill Factor
reveals a new, calmer Hag,
emerged from the turmoil,
seemingly at peace with him-
self. The young, pompa-
doured buck of Swinging
Doors is older and wiser but
hardly mellow. He's sensitive
but able to cope and explore
his pain. His singing has
evolved naturally, the edge
worn but intact.

The title song, a Hag origi-
nal, is a brilliant ballad that
compares sorrow, loneliness
and depression over the past
to winter’s dead desolation.
“Twinkle, Twinkie, Lucky
Star”’s focus is quite similar,
plaintively sung over a piano
triplet arrangement right out

~

of a 1950 teen ballad.

“Man From Another
Time,” a collaberation with
Freddy Powers, thoughtfully
reflects on the end of an
older-man younger-woman
relationship fraught with
irreconcilable differences of
age, music and outlook. Hank
Cochran’s “We Never Touch at
All" explores & dying relation-
ship both avoid admitting,
having flings and coming
“back to prison when we're
through.”

“You, Babe,” a Whitey
Shafer tune Lefty Frizzell
recorded in 1972, turns the
melancholy 180 degrees, cele-

brating the upside of a rela- !

tionship from a decidedly
macho standpoint. “Thanking
the Good Lord.” written by
Hag and Red Lane, cele-
brates cleansing love over a

chugging ‘“Working Man
Blues” arrangement.

From there, he moves on to
other subjects. The low key
salute to nightlife of “After
Dark” is really a vehicle for
Clint Strong’s superb guitar
playing and Don Markham’s
sax. “1929” returns to a popu-
lar Haggard theme of the
past: the Depression. In
today’s economy it provides
unsettling images, the Jim-
mie Rodgers flavor notwith-
standing.

The sense of loss in “Thirty
Again” is heightened by one of
Haggard’s most well-turned,
cynical lines, “They say life
starts at fifty/We’ve been lied
to, my friend,” delivered with

. a bitter chortle, though the

melancholy vocal and melody
betray more sorrow than
anger. Bob Wills counseled

“Don’t Be Ashamed of Your
Age.” Hag obviously
disagrees.

“l Don’t Have Any Love
Around” turns the focus again
to frustration and loneliness,
heading back to the blue funk
of side one. The angry
betrayal of “More Than This
Old Heart Can Take,” written
by Hag, Powers and Dean
Holloway, brings things full
circle, back to melancholy.

When Hag sang of erimes
and prison 20 years ago,
every word rang true. He'd
lived it. And so he has lived
this. The difference is that
everyone has been in the
prisons of Chill Factor.

-RicH KiENZLE

Bob Wills

Fiddle

Country Music
Foundation 010-L

hen prominent Oklaho-

mans tried to get Bob
Wills to run for Governor in
1940, he said, “I don’t know
anything about these politics.
I am a fiddler.” True enough.
His dad and grandfather were
both Texas fiddle champions,
and Bob was a popular attrae-
tion at Texas house parties
and ranch dances long before
he had a band.

Fans appreciated Bob’s fid-
dling even when the Playboys
were at their peak at KVOO
radio in Tulsa. In the late
1930%s, Wills, Tommy Duncan
and guitarist Eldon Shamblin
did an early morning KVOO
program of fiddle music as
well as their daily noon broad-
casts. At a rare college date
in the early 1940%, the kids
asked not for the big band
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standards the Playboys could
easily play, but for Bob’ fid-
dle numbers.

Though he cut a solo fiddle
album for Longhorn Records
in the mid-1960%s, no album
has explored his earlier fiddle
recordings made during the
193542 period when he domi-
nated Tulsa and recorded for
the American Recording
Company (later part of
Columbia). These 20 numbers
come from that period, when
he made his most important
records.

Those who know only “New
San Antonio Rose” or “Faded
Love” may be startled to hear
Wills on the first few tracks
on side one, fiddling alone
with guitar accompaniment
Jjust as he did in his early days
at dances. His smooth playing
and verve come through on
“Waltz in D,” “Crippled Tur-
key” and “Tulsa Waltz,” never
before issued, and “Smith’s
Reel,” which was.

The remaining 16 numbers,
backed by the full Playboy
band, include several instru-
mentals that became Wills
standards, the Mexican-fla-

vored “Spanish Two-Step,”
“Maiden’s Prayer” (with a
Tommy Duncan vocal), “Silver
Bells” and the original instru-
mental “San Antonio Rose”
(1938). Both “Bluin’ the Blues”
(1936) and “Bob Wills Special”
(1940) show the strong black
influence on Bob’s fiddling.
These numbers demon-
strate Wills' skill at integrat-
ing his solo fiddling into the
Playboy ensemble to create
one seamless unit. Every-
thing, Leon McAuliffe’s steel,
Al Stricklin’s piano and Eldon
Shamblin’s guitar and the
horns, all fit. Even the jazz
improvisations of fiddler
Jesse Ashlock take nothing
away from Bob’s melodic play-
ing. Listen to how Bob and
Jesse’s different fiddling
styles compliment each other
on “Carolinain the Morning.”
As always the Country
Music Foundation’s packag-
ing is excellent. Three of
these numbers were never
before issued, but the others
labeled “unissued” are in fact
alternate takes of issued
records, so the album’s really
not quite the bonanza of unre-

58 COUNTRY Music

leased material the package
indicates.

Many of these numbers
were around long before
Wills, and I wish Charlie See-
mann had explored their ori-
gins in his excellent
annotations, even if it took a
printed inner sleeve to cover
ali 20. The CMF can afford to
be more exhaustive than a
commercial record company.
Be that as it may, sinee Bob’s
bandleading is already well-
documented, this will likely
remain the definitive chroni-
cle of his fiddling for a long
tine to come.

-Ricu KienziLe
RS - — = o Y

Patty Loveless
If My Heart Had

Windows
MCAC-42092

I(listinctly remember inter-
viewing Pafty Loveless a
couple of hundred years ago,
when she was knocking
around Nashviile as a back-up
singer.

She was a good singer then.

She's a great singer now.

Listen to “Baby’s Gone
Blues” on If My Heart Had
Windows. If that song doesn’t
tear your heart out, you ain’t
got one to tear. Like her label-
mate Reba McEntire, Patty
Loveless has the rare ability
to step back and sing and a
voice that soars and reaches
for the stars.

Comparisons to Patsy
Cline aside, I have a feeling
Patty Loveless could wrap
her voice around anything.
AndonIfMy Heart Had Win-
dows, her second album since
returning to Nashville froma
stint in rock 'n’ roll, she’s
equally comfortable with up-
tempo stuff-Ole Hank’s “I
Can’t Get You Off My Mind” is
a standout-and ballads like
“Baby’s Gone Blues.” Her
voice even lets her ride over
the occasionally saccharin
pop arrangements that sneak
in here and there-although,
to be fair, Tony Brown and
Emory Gordy have done their
usual excellent job on produc-
tion. It must be fun knowing
you can go into the studio
with someone with a range
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TANYA TUCKER

The Man that Turned My Mama On @ You Are So Beantiful @
Would You lay with Me in a Field of Stone @ Spring @ Biood
Red & Goin' Down @ Bed of Rosex ® W hat's Your Mama's Name
® How Can | Telt Him @ The Happiext Girl in the Whole \.
® The Jamestown Ferry @ Delta Dawn @ Almost Percuaded @
Greener than the Graxs ® Love’s the Answer @ 1 Believe the
Sonth = Gonna’ Rise Again @ Tedds Bear Song® Griess Il Have
To Love Him More @ Let Me F here @ and MO!

THE PRESIDENT]
wi% FIRST LADY

TAMMY W

You and Me ® Stand by Your Man i1 Can Make It On My
Own ® D-INO-RCE @ Singing My Song @ Kids Say the
Darndest Thing« ® Your Good Girl's

hood ® Oneof a Kind @ Il See Him T

I Dont Wanna | Houswe ® Take Me to Your World ®
Apartment No. 90 The Was to Love a Man @ He Loves Me Al
the Way @ Run. Woman, Rin @ Good Lovin (Makex it right) @
My Man (Understands) @ “Till [ Get It Right

Laet Ol Mother Nat

Tilt 1Get You Mone ® Back Up Buddy @ Deep Walter @ He

® \re You Teasing Me 8 If Teardrops Were Pennics ® It°
fanely Lovels Warld ® You Vre the One @ Don't Just Stand
I'here ® Satisfaction Guaranteed @ Kises Don't Lic @ Onr
Honevmaoon @ smurh ® Lets Live a Little ® Take My Ring
Oif Y our Finger ® 1 Overlooked un Orehid @ Go, Boy Go @ Thix
Orchid Means Goodhe

MELSTREET

Borrowed Angel ® The Town Where You Live ® Bad Bad
Leroy Brown @ Pve Hurt Hes More Than She Loves Me @
Lust Affair ® 1 Met A Frientt Of Your- Today @ Big Blue
Diamond @ Forbidden Angel ® Coantry Pride ® Don't Lead
Ale On @ Smokey Mountain Memories ® Rub 1t In @
Virginia'« Song ® Don’t Be An [ ]
You Make Me Feel Maore Like 3

Lovin® You \gain @ Love Mo Teader @ and MOHE!

JOHNNY HORTD
North 1o Aluxha ® Battle of New Orleans® When 1t'x Springtime
in Alasha (I« #) helow) ® Johnny Reb @ I'm Coming Home ®

he Mansion You Stole @ Comanche @ Jim Bridge
a One-Woman Man @ Sleepy Exed John @ Thevil Never
HerLove from Me @ (d Slew (001 @ Al Growa U p @ Sal's Gota
Sugar Lip ® Whixpering Pines ® Johnny Ficedom (Freedom
land) ® I'm Ready If You're Willing

o)

GEORGE & TAMMY

We're Gonna Hold On @ Two Story Ho lahe Mc ® The
Ceremony @ Old Fashioned Sioging @ (We're not) The Jet §

We Loved [1 Away @ Gort's Gonna Get'cha (For that) ® Someone
[ Lsed 1o Anow vin“on Faw ¢l ® Golden Ring @ After
Closing Time @ Something 1o Brag Alout @ We'll Talk Ahout Tt
Later @ Rollin® In My Sweet Baby'v Ars Near You® Southern
California ® Lets Build 8 World ‘Together After the Fire Ix
Gone ® 1 e Don't Make

ROY ACUFF

Great Spechled Bird @ Tell Mother ') Be There ® Wail for the
Light 10 Shine ® Wreek on the Highway ®1Saw the Light @ The
Precious Jewnsl @ The Great Shining Light @ If 1 Could Hear My
Mother Pray Again ® The Great Judgment Morning @ Great
Spechled Bird (No, 2) @ Wabaxh Cannon Ball ® Lonexome Old
River Bluex @ Be Honest with Me ® Firchull Mail ® Tennessee
Waltz ® Mulerhinner Bluex (Blue vodel no. 8) ® Low and Lonely
® Pink and Needlex ® Freight Train Blues @ MORE!
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BED SOYINE JOHNNY CAsSH LEFTY FRIZZELL
Feddy Bear @ Daddy's Giel @ Las Dosen Sally @ Crucs Drivin (Ghosth Riders In The S @ Man in Black @ See Ruls Fa!l ® 10 Yeve Got the Money. I've Got the Time @ [ Jove Yoo u
Sanola Cun ®Colorado hool-\id @ Giddyup Go® Ole River-® Dadily Sz Bas~ @ Ring Of Fire @ Oue Uiece At A Tine @ Kate © Thou-and War«® Look W hat Thaught« Will Do ® | Want To Be
The Day - af Me and You @ Little Rasa @ T Didn’t Jump the A OId Wind That Blose @ Flesh And Bisod @ Dan't Take Yo sith You Alvas- @ Always Late with Your Riswe- @ Mom and
Fenee @ 101 Come Back @ Little Joe ® 1 fknos Yow're Married Guos Ta Toww @ (Iney ® Sunday Moming Coming Down @ Fine Dadd™> Waliz ® Traselin’ Blues ® Give e More. More, More of
(Bt Hose vou st} ® Last Goodlise @ Phantom 309 8 Roses for Gue On The Lef: 1s On T Right @ Folserr: Prison Blues ® Rosan- Vour Risses @ Don't Sty Awesr ® Farcver @ Release Me ®
Mama ® 18 W hevie o Humming Heme Sweet Home 8 Ansthing na's Going Wil @ 4 Thing Calleod Lowe ® What 1= Trub @ A Boy Cigarettes and Coffec Bliuc- @ The Long Black Verl @ Saginan .
Leaving Towa Todas ® Daddy ® Woman Behind the Man Namerl <1 ® Fhe Vatedor ® Uiderstand Yeen Man Mivhigan @ She's Gone, Gone. Gone ® Watermelon Time in
Bebingd the Wh | Georgin ® The Walte of the Angel- ® and MORE!
WARTY R OBE N SHEER . ¥|[GENE WATSON

(CF (7 T v—— A SO

56““{&;1

Woeley ‘“‘Coﬂdm

|
| &
],
SHER WOOLEY ¢ BEN (HLDER GENE WATSON
El Paso® 1) |l|~u( ity ®The H. Porple Peaple Bater @ That™ Ay Pa @ [ Walk the Line (No. 2) @ Love in the \fiernoon ® Farewell Party @ Piek the Wildwood
Strcets of Laredo Deteant €ity (o, 2 @ Rupoin’ Bea® ® Don't Go Near the Flower @ One-Sided Conser Should 1 Come Home (Or
Tumbling Tumblewceds ! Fxkimoe ® Harper Valles P, (Luter the Same Day) ® Litthe <hould [ go crazs ) @ F Doo't Needa Thing at A1l © The Old Man
Tonight in Larrdo @ N, Shorty @ They've Hanging Me T Green Apules @ 10 Littde Hortles # 15 Beers \eo ® Mmoot and His tioro @ Where Love @ Cowboys Ion't GetLucky
® Cool Water ® Strawherrs Roen @ Ballad of the Alamo @ Big Persuadark ® Hello Walls (N 2) @ o Al the Time ® Py o Ope Will Frer hnow @
[ron ® Running Gan ® Five Brother ® The Cowhay in the (No. 2) @ Sunduy Moming Dall Bedroom Hallad @ v Cane in Tesas ® Nothing Sure
Continental Suit @ Old Hed Bals 2N e @ Rolutorn Priees Hiies @ i Brown Shack Oun TLooked Good on You ® You Could Know as Much Abont a
Back @ Divorce (Nw. 2) ® Fasy Lovin® @ und MORE! Stranger © Rad Water ® and MORE!
TOLL FHEE 1 -800-621-5199 24 Hours, 7 Days, VISA or MasterCard Only
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i' _ A ELVIS PRESLEY

F = YOU'LL NEVER WALK ALONE
Kl u.\‘jh )

| Sophisticated Lady, }
Yantercays,

- §In The Chaps! In The Mooniight /

And More! 4

LYNN ANDERSON—GOOD TIMES:
Rose Garden/You're My Man/Cry/Take
Me Home/Country Road/For The Good
Times/Joy To The World/Hello Darlin’/
Stay There Til' | Get There—No. CBK3016

CHET ATKINS—THE GUITAR GE-
NIUS: Heartbreak Hotel/Swanee River/
Blackjack/I'll Be With You In Appie
Blossom Time/Daar's ‘N Wind Wat Waai/
It's Now Or Never/Qut Of Nowhere/Hidden
Charm/Even Tho—~No. CAK753

CHET ATKINS—RELAXIN' WITH
CHET: Blues For Dr. Joe/Sophisticated
Lady/Yesterdays/Say “Si Si"/Vilia/
Martha/in The Chapel In The Moon-
light/Czardas/Nagasaki/April In Por-
tugal—No. CAK2296

CHET ATKINS —NASHVILLE GOLD:
La Fiesta/Down Home/l Love How You
Love Me/l Got A Woman/Whispering/
Alley Cat/Arkansas Traveler/Spanish Har-
lem/Django’s Castle—No. CAK 2555

BOBBY BARE—FOLSOM PRISON
BLUES: Folsom Prison Blues/Abilene/
Gotta Travel On/Autumn Of My Life/
Blowin' in The Wind/Lemon Tree/Try To
Remember/Silence Is Golden/When Am |
Ever Gonna Settle Down/No Sad Songs
For Me—No. CAK2290

THE ORIGINAL AND GREAT CARTER
FAMILY: Diamonds In The Rough/God
Gave Noah The Rainbow Sign/Forsaken
Love/The Grave Dn The Green Hillside/I'm
Thinking Tonight Of My Blue Eyes/Little
Moses/Lula Walls/On The Rock Where
Moses Stood/Sweet Fern/Wabash Can-
non Ball/Kitty Waltz/Wildwood Flower—
No. CAK586

JOHNNY CASH—THIS IS JOHNNY
CASH: A Boy Named Sue/Five Foot High
And Risin'/Man In Black/Folsom Prison
Blues/If | Were A Carpenter/Frankie’s
Man/Jdohnny/One Piece At A Time/Under-
stand Your Man—No. CBK3014

COUNTRY GIANTS—(M. ROBBINS,
J. HORTON, J. CASH): Battie Of New
Orleans/E! Paso/If You've Got The Money
Honey/We Sure Can Love Each Other/
Waterloo/l Walk The Line/The Grand
Tour/PT 109—No. CBK3006

SKEETER DAVIS—THE END OF THE
WORLD: The End Of The World/Daddy
Sang Bass/My Coloring Book’/Son-0f-A-
Preacher Man/Am | That Easy To For-
get?/Little Arrows/Hold Me Tight/Angel
0Of The Morning/1 Forgot More Than You'll
Ever—No. CAK2607

HITS BY TOM T. HALL: (Oid Dogs, And
Children And) Watermelon Wine/A Week
In A Country Jail/The Year That Clayton
Delaney Died/I Wish | Had Loved Some-
body Else/Son Of Clayton Deianey/You
Show Me Your Heart (And I'll Show You
Mine)/It's All In The Game/More About
John Henry—No. CPK3202

JOHNNY HORTON—BATTLE OF
NEW ORLEANS: The Battle Of New
Orleans/North To Alaska/Sink The Bis-
marck/Honky Tonk Man/Comanche/
Whispering Pines/Johnny Reb/Rock Is-
land Line—No. CBK3012

WAYLON JENNINGS—THE ONE
AND ONLY WAYLON JENNINGS: Yes,
Virginia/Dream Baby (How Long Must |
Dream)/You Beat All | Ever Saw/She
Loves Me (She Don't Love You)/It's All
Over Now/Born To Love You/Down Came
The World/The Dark Side Of Fame/John's
Back In Town/Listen, They're Playing My
Song—No. CAK2183

WAYLON  JENNINGS—HEART-
ACHES BY THE NUMBER: Heartaches
By The Number/Tiger By The Tail/Foolin’
Round/(That's What You Get) For Lovin'
Me/You're Gonna Wonder About Me/
Folsom Prison Blues/Busted/Time To
Bum Again/Leavin’ Town—No. CAK2556

WAYLON JENNINGS —RUBY,
DON'T TAKE YOUR LOVE TO TOWN:
Just To Satisfy You/Gentle On My Mind/
Ruby, Don't Take Your Love To Town/
Leavin'’ Town/Your Love/New York City,
R.F.D./Hangin’ On/Today | Started Loving
You Again/Time To Bum Again—No.
CAK2608

BILL MONROE—THE BEST OF BILL
MONRDE: Summertime Is Past And
Gone/0ld Cross Road (Is Waiting)/Blue
Grass Special/Mansions For Me/Goodbye
0ld Pal/Yodel #4/Toy Heart/True Life
Blues—No. CBK3021

JIM NABORS—OUR LOVE: The Im-
possible Dreams/Strangers In The Night/
Somewhere My Love/Swanee/Our Love/
There's A Kind Of A hush/Little Green
Apples/Sunrise/Sunset—No. CBK3011

WILLIE NELSON—COLUMBUS
STOCKADE BLUES AND OTHER
COUNTRY FAVORITES: Columbus
Stockade Blues/| Love You Because/
Heartaches By The Number/Seasons Of
My Heart/San Antonio Rose/Don’'t You
Ever Get Tired/Fraulein/Go On Home/I'd
Trade All Of My Tomorrows (Just For
You)—No. CAK2444

DOLLY PARTON—JUST THE WAY |
AM: Just The Way | Am/Little Bird/Mama
Say A Prayer/My Blue Ridge Mountain
Boy/In The Good Old Days (When Times
Were Bad)/In The Ghetto/Daddy Come
And Get Me/The Carroll County Acci-
dent/Gypsy, Joe And Me—No. CAK2583

ELVIS PRESLEY—ELVIS SINGS
“FLAMING STAR": Flaming Star/Won-
derful World/Night Life/All | Needed Was
The Rain/Too0 Much Monkey Business/
Yellow Rose Of Texas—The Eyes of
Texas/She's A Machine/Do The Vega/
Tiger Man—No. CAK2304

ELVIS PRESLEY—LET'S BE
FRIENDS: Stay Away, Joe/If I'm A Fool
(For Loving You)/Let's Be Friends/Let's
Forget Abcut The Stars/Mama/I'll Be
There (If You Ever Want Me)/Almost/
Change of Habit/Have A Happy—No.
CAK2408

ELVIS PRESLEY—ALMOST IN
LOVE: Almost In Love/Long Legged
Girl/Edge Of Reality/My Little Friend/A
Little Less Conversation/Rubberneckin’/
Clean Up Your Own Back Yard/U.S.
Mail/Charro/Stay Away—No. CAK2440

ELVIS PRESLEY—C'MON EVERY-
BODY: C'Mon Everybody/Angel/Easy
Come, Easy Go/A Whistling Tune/Follow
That Dream/King Gf The Whole Wide
World/I'll Take Love/Today, Tomorrow
And Forever/i’m Not The Marrying Kind/
This Is Living—No. CAK2518

ELVIS PRESLEY—YOU’LL NEVER
WALK ALONE: You'll Never Walk Alone/

Who Am |?/Let Us Pray/There’'ll Be Peace
In The Valley/We Call On Him/| Believe/It
Is No Secret/Sing You Children/Take My
Hand, Precious Lord—No. CAK2472

ELVIS PRESLEY—I GOT LUCKY: |
Got Lucky/What A Wonderful Life/| Need
Somebody To Lean On/Yoga Is As Yoga
Does/Riding The Rainbow/Fools Fall In
Love/The Love Machine/Home Is Where
The Heart {s/You Gotta Stop/If You Think |
Don’t Need You—No. CAK2533

ELVIS PRESLEY—ELVIS SINGS
HITS FROM HIS MOVIES: Down By
The Riverside And When The Saints Go
Marching In/They Remind Me Too Much
0f You/Confidence/Frankie And Johnny/
Guitar Man/Long Legged Girl (With The
Short Dress On)/You Don't Know Me/
How Would You Like To Be/Big Boss Man/
0ld MacDonald—No. CAK2567

ELVIS PRESLEY—BURNING LOVE
AND HITS FROM HIS MOVIES-VOL.
2: Burning Love/Tender Feeling/Am |
Ready/Tonight Is So Right For Love/
Guadalajara/it's A Matter Of Time/No
More/Santa Lucia/We'll Be Together/|
Love Only One Girl—No. CAK2595

ELVIS PRESLEY—SEPARATE
WAYS: Separate Ways/Sentimental Me/
In My Way/Il Met Her Today/What Now,
What Next, Where To/Always On My
Mind/I Slipped, | Stumbled, | Fell/Is It So
Strange/Forget Me Never/0ld Shep—No.
CAK2611

RAY PRICE—THE SAME OLD ME:
Heartaches By The Number/My Shoes
Keep Walking Back To You/l Won't Men-
tion It Again/The Same Old Me/invitation
To The Blues/City Lights/You're The Best
Thing That Ever Happened To Me/Crazy
Arms—No. CBK3013

THE INCOMPARABLE CHARLEY
PRIDE: I'd Rather Love You/Time/You're
Not A Friend Of Mine/Jeanie Norman/
Anywhere (Just Inside Your Arms)/When
The Trains Come In/Piroque Joe/Was It All
Worth Losing You/Instant Loneliness/
This Highway Leads To Glory/Time Out
For Jesus—No. CAK2584

JIM REEVES—ACCORDING TO MY
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The Country Side of
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JIM REEVES

Blue Side Of Lonesome
A Railrgad Bum, Waitin' For a Trdin

HEART: According To My Heart/Don’t
You Want To Be My Girl/Don’t Tell Me/
Vou'll Never Be Mine Again/I've Lived A
Lot In My Time/If You Were Mine/Don’t
Ask Me Why-/Stand At Your Window/What
Would You Do/I Can’t Fly—No. CAK583

JIM REEVES—THE COUNTRY SIDE
OF JIM REEVES: A Railroad Bum/Blue
Side Of Loresome/Waitin' For A Train/|
Won't Forget You/My Lips Are Sealed/
Most Of The Time/When Two Worlds Col-
lide/Yonder Comes A Sucker/A Fallen
Star/Highway To Nowhere—No. CAK686

JAM REEVES—GOO0D 'N’ COUNTRY:
Con't Let Me Cross Over/There's A Heart-
ache Following Me/The Talking Walls/
Little Ole Dime/The World You Left
Behind/I’ve Enjoyed As Much Of This As |
€an Stand/Lonely Music/Bottle, Take
Effect/You Kept Me Awake Last Night/
Before | Died—No. CAK784

JIM REEVES—YOUNG AND COUN-
TRY: Spanish Violin / You're The Sweet-
est Thing/l'll Tell The World | Love
YousNever Take No For An Answer/I'll
Always Leve You/Wagon Load Of Love/

Did You Darting/I Could Cry/Hillbilly
Waltz/Please Leave My Darling Alone—
No. CAK2532

ROY ROGERS/DALE EVANS—JE-
SUS LOVES ME: Jesus Loves Me/The
Circuit Ridin' Preacher/The Bible Tells Me
So/A Cowboy Sunday Prayer/Read The
Bible And Pray/Do What The Goud Book
Says/Watch What You Do/The Lord Is
Counting On You—No. CAK1022

ROY ROGERS, DALE EVANS, THE
SONS OF THE PIONEERS—"LORE
OF THE WEST": Happy Trails’Lore Of
The West/That Palomino Pal 0'Mine/The
Yellow Rose Of Texas/Texas For Me/Rock
Me To Sleep In My Saddle/On The
Range—No CAK1074

HANK SNOW—THE SiNGING
RANGER: The Gold Rush Is Over/i Went
To Your Wedding/Honeymoon On A
Rocket/Mississippi River/The Engineer’s
Child/Ben Dewberry’s Final Run/Born To
Be Happy/| Cried But My Tears Were Too
Late/The Night | Stole Old Sammy Mor-
gan's Girl/Just A Faded Petal From A Beau-
tiful Bouquet/Somewhere Along Life's

Highway/I’'m Gonna Bid My Blues Good-
bye—No. CAK514

PORTER WAGONER—A SATISFIED
MIND: A Satisfied Mind/Eat, Drink And
8e Merry/Born To Lose/Ivory Tower/|
Can't Live With You/Settin’ The Woods On
Fire/Company's Comin'/| Like Girls/Your
Love/As Long As I'm Dreaming/Mid-
night—No. CAK769

KITTY WELLS—INSPIRATIONAL
SDNGS: You Better Get Down On Your
Knees And Pray/Jesus Remember Me/
Too Far From God/Too Much Sinning/
Trails And Tribulations/How Far Is Heaven/
My Mother/Pray Together And We'll Stay
Together—No. CAK620

DOTTIE WEST AND THE HEART-
ACHES—THE SOUND OF COUNTRY
MUSIC: You Ain't Woman Enough/
Together Again/Pick Me Up On Your Way
Down/Someone Before Me/Don’'t Hurt
Anymore/Heartaches By The Number/
City Lights/Slowly/Crazy Arms/I Miss
You Already—No. CAK2155

SLIM WHITMAN—BIRMINGHAM

JAIL AND OTHERS: 'm Casting My
Lasso Towards The Sky There's A Rain-
bow in Ev'ry Teardrop/I'h Never Pass This
Way Again/Birmingham Jail/Wabash
Waltz/I’'m Crying For You/Paint A Rose On
The Garden Wail/Tears Can Never Drown
The Flame—No. CAK354

DON WILLIAMS —WATH THE POZ0
SECO SINGERS: Guantanamera/If |
Were A Carpenter/Spanish Harlem Inci-
dent/Green Grass Of Home/ It Ain't Worth
The Lonely Road Back/Come A Little Bit
Closer/You've Lost That Lovin' Feelin’/
You Better Sit Down Kias—No. CBK3024

HITS BY HANN WILLIAMS, JR.: All
For The Love Of Sunshine/It's All Over But
The Crying/Cajun Baby/Eieven Roses/
Rainin’ In My Heart/The Last Love Song/
Pride’s Not Hard To Swallcw/Hank—No.
CPK3201

BB WILLS—THE BEST OF BOB
WILLS: San Antonio Rose/Take Me Back
To Tulsa/Big Beaver/Roly-Poly/Trouble In
Mind/Time Changes Everything/The Con-
vict And The Rose/New San Antonio
Rose—No. CBk3023

ONLY $4.95 EACH Choose One Tape FREE With EVERY Three You Order!
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Record Reviews

like Patty Loveless, a range
that can cover everything
from a folksy Eric Kaz
jumber like “Once in a Life-
time”-Kaz wrote “Love Has
No Pride” for Linda
Ronstadt-to a straightfor-
ward country piece like
“Working Man's Hands,” to
everything from Dallas Fraz-
ier's weeper “If My Heart Had
Windows” to Steve Earle’s
raucous, rockabilly “A Little
Bit in Love.” Girl wails on
Steve's song.

This is a good record. Patty
Loveless deserves to be a
star.

Besides, what a name!

-MicHakL BaNg

George Jones

Too Wild Too Long
Epic ET40781

ou'll find few vocal acro-
batics on this record, few
of those leaps, twists and
turns of voice George can do
so effortlessly. No, this one is
rather more understated, as |

would prefer to think of it,
though you could also arguein
some cases that George is
simply coasting. At any rate,
its a pretty sniooth piece of
work all the way through, and
that’s one of the last things
you'd expect from George.

So the album tends to rise
or fall on the strength of the
songs alone. And that canbe a
problem. “I'm a Survivor”
puts the worst kind of vapid,
trendy cliches in George's
mouth. “One Hell of a Song”
Jjust isn’t. “The Old Man No
One Loves” attempts to pull at
the same heartstrings as “He
Stopped Loving Her Today”
did, but the story line isn't as
compelling. And “The U.S.A.
Today” argues on-the-one-
hand -this -and- on- the -other- |
that in a manner identical to
the paper it’s named after,
which I'm sure is supposed to
be the point but which in fact
makes it quite pointless.

Still. “Too Wild Too Long™
is solid George Jones, with a
production job that manages
to be dramatic without being
overblown. “I'm a Long-Gone
Daddy” is simple, under-

64 COUNTRY Music

stated and mostly acoustic.
And “Moments of Brilliance”
builds nicely off its basic idea,
with George handling his
part just as nicely.

That all counts for some-
thing, too. I don’t think thisis
the kind of album George can
base a reputation on; it has
too many songs that play to
the George Jones myth and
not enough of the tvpe that
created that myth. It has its
moments, but it will take
some getting used to.

—Jon~x MorTnraND

Vern Gosdin

Chiseled in Stone
Coliombia FCT 40982

S()metimes, as on “Tight
as Twin Fiddles,” Vern
Gosdin sounds just like
Merle Haggard. Other times.
as on “Is It Raining at Your
House,” he sounds just like
George Jones. But most of the
time he sounds just like Vern
Gosdin, and Vern Gosdin is
sounding very good indeed

these days.

Certainly he continues to
£row as a singer, breaking in
some classy new vocal licks on
“Its Not Over Yet,” drawing
words out to heartbreaking
lengths on “Is It Raining at
Your House,” bringing great
urgency to “Do You Believe
Me Now.” Not too many guys
could pull off a hurtin’ song
with a jukebox motif in 1988,
but on “Set 'Em Up, Joe”
Gosdin proves he can. And on
“Who You Gonna Blame It On
This Time" and “Nobody
Calls From Vegas Just to Say
Hello” he plays a Johnny
Cash-like bass line off against
basically bluegrass instru-
mentation, his own rapid-fire
vocal delivery topping it all
off.

This is hard country, real
hard, and real sparse. Also
real sad. In fact, thats my
main reservation. “Tight as
Twin Fiddles” is the only
upbeat song here, and he
could use at least one more
amidst all the pain in the rest
of his material. But there’s no
denying that Vern Gosdin
remains a gripping stylist—




LiFE g The toughest hombres

New Mexican
Cattle Rustler

¢ Authentic reproductions and
photos, many in color

® 238 pages

® The look of hand-tooled leather

who ever slapped leather.

Jesse James. John Wesley Hardin. Billy the Kid. Clay
Allison. Butch Cassidy and his Wild Bunch. Each a
legend in his own time. But what was the truth behind
the myths?

Now there’s a book with the answers: The Gunfighters,
from TIME-LIFE BOOKS, tells the real story of the old
West. You'll learn the truth about:
® John Wesley Hardin—so mean, he once shot a man
just for snoring . . . he had 44 notches on his gun.

* Bat Masterson, who filed the hammer off his six-
shooter until “the blamed gun would pretty near go off
if you looked at it . . ."

¢ Judge Roy Bean—the only Justice of the Peace ever to
fine a dead man $40 for carrying a concealed weapon . . .
and all the rest.

Rare photographs show what the West really was.
You'll see the weapons the gunfighters brandished, the
saloons they gambled in, the women they fought over,
and the lawmen who hunted them down. Plus classic
Western art by master Charles Russell —and more in 238
pages of high, wide and handsome excitement.

The Indians, The Cowboys, The Gamblers, The Trail-
blazers, The Pioneers, books that capture that marvelous
blend of fact, legend and myth, known as the Old West.

Now you can meet
them face to face

in The Gunfighters

Enjoy The Gunfighters for 10 days free as your intro-
duction to THE OLD WEST series. If you decide to kee
it, pay just $12.99 plus shipping and handling. Future vol-
umes, such as The Great Chiefs, The Cowboys and The
Gamblers, will come, one at a time, about every other
month. Same free trial. Same low price ($16.99 plus ship-
ping and handling in Canada). There’s no minimum
number to buy—and you can cancel at any time.

Mail the coupon or reply card, or for faster service, use
your credit carcr and call toll-free 1-800-445-TIME, 10 A. M.
to 11 PM.,, Eastern Time (for customer service, call
1-800-621-7026; in lllinois, 1-800-572-8255).

THE OLD WEST }-=co==————-

Authentic Winchester
Belt Buckle FREE

with purchase of
The Gunfighters

TIME TIME-LIFE BOOKS
Box C-32066

LI FE Richmond, VA

BOOKS ;,3541-2066

YES, 1 would like to examine The Gunfighters for 10 days free
as my introduction to THE OLD WEST. Also send me future
volumes under the terms described in this ad. Branch C1DAV3

Name (Please Print)
Address

City
State/Province Zip/Postal Code

Send no money now. All orders subject to approval.
©1987 TIME-LIFE BOOKS INC.




AVAILABLEFORAL

HISTORIC

Classic Albums From The
Vaults of Decca & Others

Louvin Bros: Tragic Songs of
Life—Alabama/The Knoxville Girl/In The
Pines/Take The News To Mother/Kentucky.
Let Her Go, Let Her Go/I'll Be All Smiles
Tonight/My Brother's Will/A Tiny Broken
Heart/What Is Home Without Love/Katie Dear,
more! LP No. HAT 3043/Cass. No. HATC 3043

Patsy Montana: Original Hits From

The West—| Wanna Be A Cowboy's Dream
Girl/Lone Star/Swing The Cowgirl/My Poncho
Pony/Back On Montana Plains/| Wanna Be A
Cowboy's Sweetheart/Ridin’ Otd Paint/ Good-
night Soldier, more! LP No. CSR 3/Cass. No,
CSR 3C

Y MADTIR FOLK SINGEN

Mac Wiseman: Bluegrass Favor-
ftes—Are You Missing Me/Sing Little Birdie
Just A Standard From A Yellow Curl/When
The Snowflakes Fall/Have A Drink On Me
Free From The Oid Chain Gang/Ballad Of The
Little Box Pine/Freight Train/Cotton Fields,
more! LP No. HAT 3039/Cass. No. HATC 3039

Tex Ritter: Songs From The
Western Screen—Remember The
Aiamo/The Bandit'The Last Frontier/| Leaned
On A Man/Brave Man/The Searchers (Ride
Away)/High Noon (Don't Forsake Me)/Trooper
Hook/The Marshal’'s Daughter/Wichita. LP
No. HAT 3041/Cass. No. HATC 3041

Louvin Bros: My Baby's Gone—|
Wish | Knew/My Baby's Gone/Blue From Now
On/While Ycu're Cheatin’ On Me/ Lor-
ene/When | Loved You/She Didn't Even Know
| Was Gone/Mou're Running Wiid/Plenty Of
Everything But You, morel LP No. HAT
3028/Cass. No. HATC 3028
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Webb Plerce: The Great Songs
Of—1'm Walking The Dog/ It's Been So Long
Slowly/ There Stands The Glass'Even Tho'
I'm Gonna Fall Qut Of Love With “ou/I'm In
The Jailhouse Now/Wondering/You Can't Be
True/I'm Not In Love With You. LP No. BDL
1026/Cass. No. BDLC 1026

Kitty Wells: Kitty’s Choice—Sugar
time/Dark Moon/Jambalaya/Ha!f As Much

Tennessee Waltz/Beautiful Brown Eyes/Your
Cheatin’ Heart/Seven Lonely Days/Jealous
Heart/When The Moon Comes Over The
Mountain/Bonaparte’s Retreat/My Happiness.
LP No. HAT 3018/Cass. No. HATC 3018

Wilburn Bros.: Teddy & Doyle—if
It's Wrong To Love You/That's Whan | Miss
You/Cry, Cry, Darling/Always Alone/Don't
Sweetheart Me/l Know You Dor't Love Me
Anymore/You Win Again/I'll Sail My Ship
Alone/Much Too Often, more! LP No. HAT
3035/Cass. No. HATC 3035

. . .Some With Original Covers
. . .LOWEST PRICES

Webb Plerce: Webb!—Sittin' Alone
My Shoes Keep Walking Back To You/You
Make Me Live Again/Tupelo County Jail/Falling
Back To You/Life To Go/After The Boy Gets The
Gur/Pick Me Up On Your Way Down/The Violet
And The Rose/| Won't Be Crying Anymore,
morel LP No. HAT 3019/Cass. No. HATC 3019

Kitty Wells: Original Queen Of
Country—Makin' Believe/Poison In Your
Heart/| Don't Claim To Be An Angel/After
Derk/One By One/l've Kissed You My Last
Time/On The Lonely Side Of Town/You And

Me (And The Power in Your Heart), more! LP
No. BDL 1025/Cass. No. BDLC 1025

Wilburn Bros.: Country Gold:
Crazy Arms. | Don't Care/I Don't Love You Any-
more/| Wonder Where You Are Tonight/Before
I'm Over You/When | Stop Dreaming/|
Dreamed Of An Old Love Affair/World Of For-
gotten People/I Can Stand It, more! LP No.
HAT 3007/Cass. No. HATC 3007

Faron Young: Top Country
Friend—If You Ain1 Lovin' (You Ain't Livin')/
Riverboat/Congratulations/Face To The Wail/
Hello Walls/You're Still Mine/Three Days/
Alone With You/Country Girl/Back Track. LP
No. BDL 1030/Cass. No. BDLC 1030

Hank Thompson: Dance Ranch—
Beaumont Rag/Headin’ Down The Wrong
Highway/Bartenders’ Polka/Bubbles In My
Beer/Makes Room In Your Heart (For A Mem-
ory)/ Summit Ridge Drive/{ Wouldn't Miss It For
The World/After All The Things I've Done, and
more! LP No. HAT 3027/Cass. No. HATC 3027

LORETTA LY\N

Loretta I.ynn. Sings Loretta
Lynn—The Minute Vou're Gone/The Other
Woman/Alone With You/Why I'm Walking/Act
Naturally/World Of Forgotten People/Color Of
The Blues/A Hundred Proof Heartache/|
Walked Away From The Wreck, more! LP No.
HAT 3023/Cass. No. HATC 3023



IMITED TIME ONLY!

you can get some virtually impossible-to-find albums.
Stetson Records brings you a series of reproductions of
Decca abums from the 50°’s and 60’s which have long been
out-of-print. Even the jackets are reproductions of the orig-
inals. Bulidog and Outlaw Records do not feature original
jackets, but like Stetson, they do present a top notch
example of major country performers whose records are
difficult, if not possible to find. We offer ail three.

& REDw/ERNIE
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Red Foley & Ernest Tubb: Red &
Ernie—No Help Wanted No. 2/Too Oki To
Cut The Mustard/Tennessee Border No. 2/
Gaodnight Irene/Don’t Be Ashamed Of Your
Age/Kentucky Waitz/I'm In Love With Molly/
The Strange Little Girl. more! LP No. HAT
3000/Cass. No. HATC 3000

Hank Locklin: From Here To
There To You—Let Me Be The One/
Please Help Me I'm Falling/Geisha Girl/
Happy Birthday To Me/Send Me The Pillow That
You Dream On/These Arms You Push Away/
Its A Little More Like Heaven Where You Are,
more! LP No. BDL 1033/Cass. No. BDLC 1033

DOLLY PARTON
Love is ke o

Dolly Parton: Love Is Like A But.
terfly—Title Song/| Cross Your Mind/My
Eyes Can Only See You/Highway Headin'
South/Gettin' Happy/Take Me Back/Once
Upon A Memory/You're The One That Taught
Me How To Swing, and more! LP No. MFP
5774/Cass. No. MFP 5774 C

Ernest Tubb: Favorites—Try Me
One Mcre Time/Walkeng The Floor Over You/
Filipino 3aby/Lets Say Goodbye Like We Said
Hello/Soldier's Last Letter/| Don't Blame
You/Slipping Around/Have You Ever Bean
Lonely/Till The £nd Of The World, more! LP
No. HAT 301:/Cass. No. HATC 3011

PN RN P L

Tex Ritter: Streets Of Laredo—
Title Song/Boad On The Saddle/Barbara
Allen/Bury Me Not On The Lone Pra rie/Rye
Whiskey/Boll Weevil/Sam Bass/The Face On
The Bamoom Floor/When The Work's All Dane
This Fail, more! LP No. BDL 1022/Cass. No.
BDLC 1022

l MAIL TO: nashville Warehouse

Name
Address
City.
State
Credit Cards Accepted On Orders
Over $30 ONLY!

[JVisa [] Master Card

Card No.

Zip

PO. Box 1226, Hendersonville, TN 37077

Expir. Date

Signature

Faron Young: Talk About Hits!—
ll Go On Alone/Don't Let The Stars Get In
Your Eyes/Mom and Dad's Waltz/Chat-
tanooga Shoe Shine Boy/Hey, Goodlookin'/
Bcuquet Of Roses’'Bimbo/Making Balieve/
Tennessee Waltz/l Dont Hurt Anymore. LP
No. HAT 3046/Cass. No. HATC 3046

KITTY WELLS - WESE PR+
PATSY GLANE - THE WILEURN B¥OTHERS "= «
UINDA FLARAGAN and SERRY HANLON

Ernest Tubb: Midnight Jambo-
re@—I'm Sorry Now/Walking The Floor Over
Yo./The Same Thing As Me/l Only Meant To
Borrow {Not To Steal)/Boy With A Future/Pass
Me By‘Sweet Lips/| Want You To Know | Love
Yow it ‘s No-Secret/Rose City Chimas/ Shoes,
mare! LP No. HAT 3032/Cass. No. HATC 3032

ESPITA

Ermest Tubb: The Daddy Of 'Em
AllYou're Breaking My Heart/| Dreamed Of
An Old Love Affair/l Knew The Momen: | Lost
You/My Hilibilly Baby/This Troubled Mind Of
Mine/Daisy May/There’'s No Fool Like A
Young Fooi, § moret LP No. HAT 3015/Cass.
No. HATC 3015

Faron Young: Sweethearts Or
Strangers—|Can't Tell My Heart/You Call
Everybody Darlin’/Sweethearts And Strang-
ers/Your Cheatin’ Heart/Shame On You/Bet-
ter Things Than These/I'm A Poor Boy/You
Are My Sunshine/I'll Be Yours, more! LP No.
HAT 3026/Cass. No. HATC 3026

Patsy Cline: 20 Golden Pleces-

| Don't Wanta/Let The Teardrops Fall/l've
Loved And Lost Again/Fingertips/l Can't For-
get/Never No More/Walking After Mid-
night/Stop The Worla/In Care Of The Bilues/
I You Could Only Stey Asleep, more! LP No.
BDL 2003,Cass. No. BDLC 2003

. COLE

Hank Thompson: 20 Golden
Pleces —Who Lett The Door To Heaven
Open/When My Blue Moon Tums To Gold/
There's A Honky Tonk Angel/Whatever's Left/
Gireen Light/Fair Weather Love’| Recall A
Gypsy Woman/Smoky The Bear, more! LP No.
BDL 2042/Cass. No. BDLC 2042

All Records & Cassettes $9.95

Title

LP/Cass. No.

Check One

LP Cass. Price
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Post. & Hand. Chart
[under $10 . Add $1.95
1$10.01 To $20 Add $2.45

Over $20 .. .. Add $3.45

Offer expires 7/3'/86!

348-1

Cost
Add p/h from chart

Total enclosed.
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IMPORTANT NOTICE: This coupon is to be used only when ordering from tnis offer. Do not combine offers, this delays handling.



Record Reviews

and, if I can emphasize it one

more time, one whe continues

to take chances and to grow.
—Jonx MorTHLAND

Dolly Parton

Rainbow
CBS FC 40968

really wanted to like this

Dolly Parton album. I
really did. Mostly because I
really respect Dolly Parton.
She knew what she wanted,
and she knew what she had to
do to get it, and. by golly, she
went out and did it. She's now
richer than 99.999% of the
planet and almost as rich as
Willie Nelson. She’s funny,
smart, articulate and tal-
ented. She's got her own tele-
vision show and a designer
body. Now she's got an album
full of songs by the top pop
stylists around and a duet
with Smokey Robinson.

And now, here’s the blunt
truth about Rainbouw:

My God, it’s awful!

\{ui"/lnu-

BolERawaLLOVD

In fact. awful is a kind
word. It's worse than awful.
It’s the kind of album you
might expect if the staff of
the National Lampocn cut a
record on Whitney Houston.

I am reminded of a couple
of lines written by Guy Clark
and sung by Johnny Cash:

She left 50, 60 people

sittin’ on their cars

Wonderin’ what it's

comin’ to

And how it got this far...

Fair questions, Dolly. Let’s
get on with that country
album you promised
us...soon’

-MicuaEi, BanE

Foster and Lloyd

Foster and Lloyd
RCA 6372-1-R

hen I fished this album
out of the RCA shipment,
I was ready to write it off as
another “country rock” effort
from some crummy barband
following in the footsteps of
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another whose name I won’t
mention, to spare the maga-
zine a slew of X-rated letters.
Some years ago, one of my
colleagues here blasted an
album by a similar act (since
unheard of), only to have cer-
tain angry fans suggest ways
of rearranging his body.

What makes this duo dif-
ferent? For one thing, they're
not trying to be The Bellamy
Brothers, nor are Radney
Foster and Bill Lloyd New
Traditionalists. In their own
terms, they’re so adept at cou-
pling witty, sparkling, origi-
nal material with snappy
harmonies and a rocking con-
sciousness, it's hard not to like
them. I hear a lot of echoes
here-The Delmores, Chuck
Berry, even echoes of The
Byrds and Beatles-and it
works. Even the back cover
acknowledgments are loaded
with dry, eynical humor.

The genuine contrition of
“Turn Around” isn’t the way
you'd expect such an album to
open, and warns up front that
this isn’t some corporate
country-rock effort geared to
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sound like everyone else.

As for “Crazy Over You,” |
liked it the minute I heard it.
Not because it sounds like
some obscure 1949 record I'd
rave about in Buried Trea-
sures, but because it simply
swings. No fancy stuff, just
four and a half minutes of 12-
bar Jimmy Reed-style blues
with gritty lead guitar from
Lloyd and Bruce Bouton’s no-
frills lap steel. Great for
radio. “Token of Love” follows
in the same vein: simple
lyrics, straightforward har-
monies and no phony vocal
gymnasties.

“What Do You Want From
Me This Time?,” simple, wist-
ful frustration over arelation-
ship hanging on a thread, is
balanced by a low-keyed, opti-
mistic plea for a chance at love
in “Sure Thing.” The hard-
rocking edge of “Hard to Say
No” enhances the song’s good-
natured spoof of insatiable
lust, refreshingly free of the
yahoo humor certain (unmen-
tioned) megastars use these
days when they have nothing
to say.




The #1 Country Music
Video Of All Time

ALL OF THESE STARS AND MORE IN GLORIOUS COLOR

\

Hank Williams George Jones Hank Williams, Jr. Hank Snow

“Hey Good “White Lightning” “Cola, Cold Heart” “Moving On"

Looking” “She Thinks | Still “Leng Gone “Now and Then

Other Footage Care" Dadey” There's a Fool Such |
"I Saw the Light” as |”

“COUNTRY MUSIC ON BROADWAY” Filmed 1964 in N.Y.

The first fult length country music movie  your favorite stars. ¢ A rare chance to enjoy
ever filmed...96 mins. 13 seconcs. * See Hank. Audrey, Lucercia, Hank, Jr. « Picture
the legendary Hank Williams in his only  quality better than the original. » Enjoy the
filmed appearance, uncut and crystal  wonderful superstars in their prime and
clear. » Over 30 full musical numbers by  today's stars early in their careers.

Another Special
Country Video

JOHNNY CASH IVE IN LONDON: Re-
corded 1981 at London's Wembly Arena.
Time 50 minutes. Full color. Songs

TO: Nashville Warehouse, PO. Box 5090,
Ronkonkoma, New York 11779

Send me the checked selection(s) on VHS, I've

added $1.95 for postage and handling:

[] Country Music On Broadway-$59.95 (G8F)

[] Johknny Cash-$2¢€.95 (G8H)

bt

Name |included: Ring Of Fire/Folsom Prison
Blues/If | Were A Carpenter/San Antonio
Street Rose/l Walk “he Line/Gotta Do My
Clly State. Zio Time/Big River; Jackson/Ghost Riders In
- The Sky, and many more!
. Offer expres 7/3'/88! 348-2

Now, EVEN YOU can be a musician, with the...

"HOW TO PLAY"
Harmonlca Instruction Course

Now, you can learn to play the harmonica even if you
can't read a note of music. In fact, you'll actually play
a song the minute you opcen the book. Your instruction
package includes an easy-to-follow 57-page Guide
with 64 songs, a step-by-step casseite tape to play
along with, and your very own world
oo o 0 O B famous Hohner Harmonica. Try it

Maamamica HISloTy st Photos, =S out, there's a monzy-back guarantee.
Sy — 2 ol LT WovaTies! G
=g =X MONEY-BACK
b e O GUARANTEE
fmpleatay IF NOT
DELIGHTED!

TO: Nashville Warehouse, P.O. Box 5090,
Ronkonkoma, N.Y. 11779

YES, send me ___ Harmonica Instruc-

. tion Course(s) for $16 95 each plus

. $1.95 post. and hand. (G5Y)

< City State ..Zip :
: Offer expires 7/31/881 348-12

.~ Last Chance!

|

THE 1988|

ELVIS

PHOTO

CALENDAR

It Opens To A Big 12" x24"... With

12 Rare Color And Black & White

| Photos Of The “King” On Stage
And On The Movie Set...

A Must for Every Elvis Fan.

|

[ Do?o‘t Combine Offers, It Degs
Delivery Time. N.Y.S. Residents Include
Sales Tax For All Offers On This Page.




Carter Family Specials

Who can imagine country music
without “Wildwood FKlower” or
“Will the Circle Be Unbroken” or

|

many of the other songs popu- |

larized by A.P., Sara and May-
belle Carter? See this month’s
CMSA Newsletter for a look at
this threesome’s career in the
continuing Legends of Country
Music feature.

To supplement, round out or
start your record collection on
these greats, CMSA makes the
following offerings:

Twenty of the Best RCA NL
89369 If you only buy one Carter
Family album, theres no ques-
tion this is the one. Twenty Cer-
tified Heavy-Weight Oly mpic-
Class Legendary Classies.
Whew! That’s right folks,
“Wildwood Flower,” “Keep on the
Sunnyside,” “Little Darling Pal
of Mine,” “I Never Will Marry,”
“Worried Man Blues,” “John
Hardy,” “I'm Thinking Tonight of
My Blue Eyes,” “Foggy Moun-
tain Top,” “Wabash Cannonball”
and eleven more. Regular $11.98.
Member’s Price $9.98.

Early Classics ACM-15 “Class-
ies” is the right word for these 20
Carter Family recordings.
Includes “The Storms Are on the
Ocean,” “Carter’s Blues,” “When
I'm Gone” and “Bring Back My
Blue Eyed Boy to Me.” Regular
$8.98. Member’s Price $6.9%.
Gold Watch and Chain ACM-22
Here's 20 more classics, including
“Gold Watch and Chain,” “East
Virginia Blues,” “Lover’s
Return” and “Broken Hearted
Lover.” Regular $8.98. Member’s
Price $6.98.

A Sacred Collection ACM-8
Twenty great Carter Family
sacred and gospel songs, includ-
ing “The Church in the Wild-
wood,” “Lonesome Valley” and
“See That My Grave is Kept
Green.” Regular $8.98. Mem-
her’s Price $6.98.

A Collection of Favorites HAT
3022 This new album, produced
in England by Stetson Records is
a nice addition for Carter Family
collectors. Twelve songs includ-
ing "Hello Stranger,” “My Dixie
Darling” and “Jealous Hearted

Me.” Regular $9.98. Member’s
Price $7.98.

The Carter Family in Texas This
seven record collection includes
145 Carter Family performances
transcribed from their Texas
radio shows which were broad-
cast over station XIKRA f{rom
1939 to 1943. This colleetion is a
must for any serious country
music history buff or Carter
Family collector. Regular $70.00.
Member’s Price $39.95 postage
included.

Radio Special

For the past two issues, the
Neuwsletter has focused on a topic
dear to the hearts of many CMSA
members—countrry music on the
radio, who plays what and why,
favorite disk jockeys, favorite
programs and favorite stations.
Copies of both the January/
February 1988 and March/April
198% issues available to non-mem-
bers in this office for $1.50 each.
Buck Owens’ station KNIX in
Phoenix, Arizona, operated by a
staff that includes his two sons,
Michael and Buddy, won both the
ACM and the CMA Station of the
Year award in 1987.

Buried Treasures Specials
Members may deduct $2.00 from
the price of every album listed in
Buried Treasures. This month
Rich Kienzle presents the his-
toric Bristol Sessions, which
includes The Carter Family and
Jimmie Rodgers, plus various
refreshing oldies and reissues
from Tommy Collins, Ferlin
Husky, Dolly Parton, Bill Mon-
roe and others. See pages 73 and
74 for details.

How to Order These ltems
To order any of the Carter Fam-
ily albums listed on this page or
any Buried Treasures album,
send check or monev order to
Country Music Magazine, 342
Madison Avenue, Suite 2118, New
York, New York 10173. Mark your
envelope, Attention: Dept.
3488N. Add $.95 postage and
handling for each item ordered,
except The Carter Family in
Teras set is postpaid. Include
membership number.
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MEMBERS ONLY

MEMBER POLL / MARCH 1988

VOTE

Your opinions can help influence record companies, radio
stations, record stores, concert promoters, managers and per-
formers. As a CMSA member, vou have an organized way of
making your opinion known, by filling out the Members Poll. We
forward the results of the Polls to those involved in the business
of country music who are interested in what fans are thinking
and doing, and we publish the results.

Bought Any Good Records Lately?
1. Did vou buy any albums (records or tapes) in the last month?
[ Yes {1No

How many records? How many cassettes?

2. Which ones did you like best? List performer and album title.

(35

Your Choice for Album and Single of the Month

3. To vote. list the numbers of your top 5 favorites from the Top
2h, page 68.

Singles (list 5 numbers) Albums (list 5 numbers)

Uouoodoon

Been to the Grand Ole Opry Lately?
1. Have you or any member of vour family been to the Grand
Ole Opry? Yes | I No
5. Would vou go again? Yes No
6. Did you or any member of vour family ever attend the Grand
Ol Opry at the Ryman Auditorium? Yes ' No
7. How would you rate the Opryland performance compared to
the Ryman, if vou have seen both?
About the same Opryland better Opryland worse
8. If you have never been to the Opry. do vou plan to go in the
future? Yes  No

Who Can Vote

Only CMSA members are eligible to vote. If you are a member,
fill in your Membership Number

If you are not a member, but want to join and vote imme-
diately, fill out the poll, enclose your check for $12 for one-vear
('MSA Membership (you get an extra year of Country Music
Magazine, 100.)

Fill out and mail to: March Poll, Country Music Magazine,
342 Madison Avenue, Suite 2118, New York, New York 10173.

If You Are Not o Member: You may join and order from
this page at the same time at member’s prices. Just
include a separate check for $12 (one-year’s dues,
includes an additional year’s subscription to Country
Music) payable to Country Music Society of America and
follow member’s ordering procedure above.




Record Reviews

Foster's “Texas in 1880"
creates an analogy of rodeo
rider as cowboy-of-the-past
that seems shaky at first but
grows on you through
repeated listening. “You Can
Come Cryin’ to Me” has an
honest, romantic and compas-
sionate bent, free of the
wimpy 1970's folk overtones
that usually corrupt such
songs,

I can go on telling you why |
like Foster and Lloyd, but you
ought to know why I think it
worked. One, they produced it
themselves; two, they sing the
material they write, and
three, everyone got the hell
out of the way and lef them-
no hack producer and 25
superfluous studio pickers to
serew it up. Stick to it, guys.
Take no prisoners.

—RicH KienzLe

Lyle Lovett

Pontiac
MCA 42028

inger/songwriter Lyle

Lovett stormed on to the
scene with his 1986 debut
album Lyle Lovett. It quickly
became apparent that lere
was a man with a growling,
bluesy vocal style, a fresh and
captivating musical perspec-
tive, a perceptive, irony-
tinged world-view and a left-
field sense of humor which
were all very much his own.

Despite the fact that
Lovett emerged (at least
time-wise) as part of the
same talented “brat pack”
that included Steve Earle,
Dwight Yoakam and Randy
Travis, his music is clearly
something else again. For
one thing, it is as heavily
rooted in folk-pop influences
of earlier generations as it is
in more straight-ahead coun-
try stylings. Though Lovett
is a fourth-generation Texan,
his music-a captivating mix-
ture of rural and urban sensi-
bilities—vividly reminds us
that the Lone Star State has
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become as much a land of sub-
urban shopping malls and
eight-lane expressways as it
is a realm of big skies and
wide open spaces. Lovett
himself has obviously been
influenced by earlier down-
home singer/songwriters like
Tom Waites, Jesse Winches-
ter and Eric Anderson; as
well as exercised his natural
gift for melding jazz, folk and
even pop and blues shadings,
phrasings and attitudes into
a provocative and original
style.

It might have been hard for
Lovett to live up to the stan-
dard set by his debut album,
but he has done so, in spades,
with Pontiac, his latest. If
anything. Pontiac is even
more adventurous and open-
ended than the first album.
For starters, Lovett wrote
all 11 songs and expanded his
own involvement to include
the role of co-producer, shar-
ing this duty with veteran
Tony Brown. The arrange-
ments, in their turn, are
often as impressive for their
sheer unpredictability as

they are for their intelligence
and originality. You can hear
a fair smattering of acoustic
and steel guitars, for sure.
But arcane instruments such
as the cello, the double bass,
Arco and Pizzicato, played by

John Hagen and Edgar

Meyer, also highlight many of
the tracks, while Steve
Marsh’s wailing, growling
saxophone and jazzy piano
figures dominate the overall
sound.

Lovetts songs are also full
of surprises. Most of them
defy easy categorization.
“Give Back My Heart (Get
Back, Red-Neck Woman),”
the talking country-blues
which got so much radio air-
play, is not like anything else
you'll hear on here—except for
its sly, sardonie, out-of-left
field humor. “If I Had a Boat,”
another example, is a wistful,
fantastic reverie in which Roy
Rogers, Tonto and other
mythical figures of early TV-
land set sail in search of bliss
on the open seas. “Shes No
Lady (She's My Wife)” is a
serio-comic diatribe dealing

with the miseries of married
life. “Black and Blue” is a lyri-
cally obscure, jazzy, mean-
dering piano-bar excursion
about lost love and twisted
expectations.

For me, the songs on Pon-
tiac which stick longest in the
imagination are the deadly
serious ones. “Walk Through
the Bottomland,” highlighted
by beautiful harmonies from
the ubiquitous Emmylou
Harris, is a gentle and pro-
foundly lovely ballad, as is the
equally powerful “Give Back
My Heart.” The title song is
an eloquent statement about
the numbing loneliness and
alienation of old age. It the
most moving song ['ve heard
on this subject since John
Prine’s “Hello in There.”

“Simple Song,” with its
folkish political overtones and
its undertone of despair,
brings to mind historic
images of repression: gaunt
figures and starving faces in
the Siberian snows, bruised
and mangled bodies of poli-
tical prisoners in Latin
American dictatorships....

Oh, and then best of all,
there's “I..A. County,” a pos-
itively hawnting song: a grim
narrative tale of lost love,
obsession and bloody retribu-
tion. It makes your spine tin-
gle to listen as a lone acoustic
guitar kicks things off, and
Lovett, in a straightforward
verse/chorus narrative,
relates the chilling tale in a
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