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Its easy to get into trouble around
Marquette County.

You could get stuck exploring one
of the deep, underground caves Take
your snowmobile out on a frozen lake—
and find out its not quite frozen enough.
Or just go for a walk With a million
acres of dense forests and marshes, get-
ting lost is so simple anyone can do it.

5o you can understand why the
Sheriffs Search and Rescue Team wanted
a tough vehicle. And, as youd expect, it
didnt take them long to find what they
were looking for.

A Nissan” Hardbody"4x4.

Straight off the showroom floor, they
had a towing capacity of 3500 pounds.
Massive 31x105R15 tires Triple underbody
skid plates. And 145 horses of V6 power.

So about all the Sheriffs Department
needed was a couple of emergency lights,
a heavy-duty winch, an insulated shell, and
some radio equipment to make their Hard-
body ready to take them where people
shouldnt go in the first place

And more importantly; bring them back.

That’s not a job to tale lightly After
all, if the Search and Rescue Team
gets stuck,whos going to come and
rescue them?

. < 4\ -
NISSAN| -

Al (™

- B -



- S
NUMBER 134, NOVEMBER/DECEMBER 1988

4 Letters
Readers respond to Rosanne, offer opinions on The Oaks, have second thoughts about Hank Jr., comment
on Cash, and get riled as usual over record reviews.

21 People by [lazel Smith
The Judds entertain the President, Roy Clark goes to Russia and newcomers go to England. Buck Owens
and Dwight Yoakam appear on TV, and McEntire, McDaniel and Sonnier play the video game. Plus an
update on Hank Thompson and a final goodbye to two steel guitar legends. Also, a fond look back at
Fan Fair "88.

33 K.T. Oslin: Pickin’ Up and Doin’ It Right by Patrick Carr
This 80’ lady knocked Nashville on its collective ear by singing up-to-date country lyrics and finding an
audience who relates to them.

41 At Home with OV Willie by Vincent Von Frederick and Terry Taylor
How you gonna keep em down on the farm? Well, in Willie’s case, the comforts of home include a recording
studio, golf course and movie set. Vincent Von Frederick and Terry Taylor got to visit Willie’s 725-acre
spread in Texas and photograph the star at home.

45 Raven Gets Some Respect by Bob Allen
After years of being sustained by writing hit songs for other people, Eddy Raven is finally having hits of
his own.

48 Time Warp with The McCarters by Patrick Carr

Old-fashioned harmonies and determination brought The McCarters to the Opry. Meet three sisters who
have proved that hard work and traditional values pay off.

50 20 Questions with Gene Watson : by Michael Bane
Gene tells Michael what it takes to have a successful recording career, and reveals some of the pitfalls
as well.

52 Record Reviews
Newest releases by K.T. Oslin, Randy Travis, Dwight Yoakam, Restless Heart and Highway 101. Plus,
John Anderson releases his 10th and The Judds their greatest, and Gary Stewart comes back with a
vengeance. And much more.

72 Buried Treasures by Rich Kicazle
Looking for the best? Rich Kienzie found “Best of” colleetions by Don Gibson, Skeeter Davis, Merle
Haggard, Del Reeves, Willie Nelson and more. Plus something new for Buried Treasures fans: new gospel
reissues.

Copyright 1988 by Silver Eagle Publishers, Russell D. Barnard, President. All rights reserved. Na part af this publication may be repraduced in any form without
permission in writing from the publisher. Published bi-monthly by Silver Eagle Publishers, 342 Madisan Avenue, Suite 2118, New York, New Yark 10173. Second Class
postage paid at New York, N.Y. and at additionot mailing offices. COUNTRY MUSIC (ISSN 0090-4007). Subscription price: one year $13.98 {Additional postage:
Canada: $19.97. All other foreign: $21.97 per year.) POSTMASTER. Send oddress chonges to COUNTRY MUSIC, P.O. Box 2000, Marion, Ohia 43306.
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’Vlaybe you, a handful of others, and "l heres a Sllm Plt 557 too, for the best
new Levi’s®557™ jeans. They're cut a little  fit a lanky cowboy ever had.
roomier. A little longer for your boots.  Itisn’t the easiest way to make a living.

A little wider in the pockets. And ™Take a little comfort where you can.
with enough belt loops to keep 7 There are about 5000 places to

your jeans where they belong— buy yourself a pair of Levi’s 557 jeans.
even in the roughest territory. Call 1-800-227-5600 to find one.
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Rosanne is Real |
Thank you for the [ 3
story on Rosanne |
Cash in your July/ |¥
August issue of S
Country Music. 1 AS
was getting real
tired of talented musicians getting a
bad rap or not getting the credit they
deserve just because they aren’t “pure
country” or they don't fall into a cate-
gory that someone invented.

Personally, I like music mixed with
tasteful originality, real feeling and
some emotional dimension! Something
Rosanne has done from the beginning.
But it seems that some artists have
fallen into the rut of trying to manufac-
ture the “real country sound” by writ-
ing some overly sincere, predictable and
formulated lyrics along with the proper
country instrumentation, just to get
that big hit. That way they stay in style
and ride the safe wave of fad and fashion
and please the record company. But
what about those of us who know the
difference between diamonds and
glass? There are still some out here.

Give me the Rosanne Cashes, Rodney
Crowells, John Haitts and Lyle Lovetts
any day. They have that important

ingredient called believability, because | ‘

they know how to write from the heart.
Can’t we hear more from and about
these talented people?

Jessie Stone

New York, New York

The Hippest...Rosanne Cash

[ had to write to thank you for the great
cover story on Rosanne Cash in the
July/August issue of Country Music.
She is popping up everywhere. In the
last month there have been stories on
her in The Village Voice, The New York
Post, USA Today and your great
magazine.

4 Country Music

| She is finally getting the recognition |

| | she deserves, but I guess with four

| Number One songs in a year, you can’t
| overlook her.

’ I had the thrill of my life this past
| June at Fan Fair where [ met her. She

| was so friendly. 1 still haven’t gotten

over it. I have to admit coming face to
face with my favorite singer, I did get
nervous and didn’t get the chance to tell
her just how big a fan I am. But she
| could probably tell that by the overjoyed
| look on my face.
Thanks again for vour story on the
hippest lady in country music.
Chuck Walter
Staten Island, New York

| Cash and Cloggers
i Johnny Cash came to town and we are
' all happier for it! Johnny, June and
i Anita put on a two-hour plus show that
the audience wanted to go on forever.
Our Little Opry Dancers, Leah
Houghton, Lauri Houghton, Mary
| Houghton, Sandra Randall and Tracy
Fawns, spent intermission backstage
with Johnny, and had their dancing
shoes autographed. Then to their sur-
| prise and delight Johnny and June

Cash teams up with Coos Bay cloggers
Leah, Lauri and Lisa Houghton, Sandra
Randall and Tracy Fawns in Oregon.

l
|

|

called them on stage to clog, while
Johnny played “Orange Blossom Spe-
cial” on his harmonica and June danced
along. The crowd of 3,000 plus roared its
approval.

Johnny, you can play music for our
dancers anytime, and June, vou can.
always dance with us. Please come back,
this community has a love affair with
the Cash-Carter family that will last
forever.

Dawn D. Matson
Coos Bay, Oregon

| Congratulations to Cashes

Hooray for Johnny Cash and Rosanne
Cash (July/August issue) for knowing

{ what is good and right and not being

afraid to say so. Rosanne and Rodney
Crowell are musie’s most talented and
dedicated couple. May they live happily
and at peace. And may country radio
finally wake up to the talent Rodney
Crowell has had for years.

As for Johnny Cash’s unabashed sup-
port of his friend Kris Kristofferson-
well, no wonder lovely Rosanne turned
out the way she did.

Jean Gilliland
Clyde, Ohio

A Visit to the House of Cash
My brother and I recently vacationed in
Nashville. We left with the intention of
visiting Dollywood, as we are avid Dolly
Parton fans. While that trip out to
Sevier County was fabulous, our best
memories are of The House of Cash.
Luck had it that June Carter Cash
was home when we visited and came
down to sign autographs. She read a
passage on Rosanne Cash from her new
book (Rosanne and Rodney Crowell are

| right up there with Dolly to me!). [ hung

on her every word.

Then she talked about Johnny’s health
and how well he was doing. “I Walk the
Line” was the first record I ever
bought. I’ve always thought this one
was a special family. I left the house
wondering if they all know just how they
touch the lives of their fans.

Peter John Narus
Middletown, Connecticut

| Oaks...Twitty...All Good

[ just received my July/August issue of
Country Music Magazine, and 1 was
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delighted with the article on The Oak [
Ridge Boys. It was a fantastic article.

I have been an Oaks fan since they |
started in country music, and they have
never sounded better or had as much
energy as they have had since Steve
Sanders joined them. He is fantastic,
and so are Duane Allen, Joe Bonsall and |
Richard Sterban.

Also, I appreciated your 20 Questions
article on Conway. I am also a Conway
Twitty fan, and he is just super. Keep
up the good work, and keep these great
interviews coming.

Beverly Alexander
Evansville, Indiana

Accoiade for The Oaks |
Although I believe that someone in our
family used to subscribe to Cowuntry |
Music Magazine, I had not seen a copy
for some time. Recently, a friend of
mine in another city called me with the |
exciting news that your July/August
issue carried an article on our favorite
group: The Oak Ridge Boys, When I
couldn’t find a copy of your magazine in
my area, she proceeded to read the
entire article to me over the phone (her
call, her phone bill; a true friend, huh?).
We found Patrick Carr’s piece on The
Oaks to be intelligent, articulate, sty- |
lish and (hooray!) up-beat and positive.
Sometimes there may be things that
we fans suspect, but we don't always
wish to know. Once, around 1985 or 1986,
when William Lee Golden was late to a
concert at the Fox Theater in St. Louis,
Steve Sanders filled in until Golden
arrived (the second or third song). After
that I began to notice that Kip Mitchell |
was still doing all the guitar solos, and 1
wondered about Steve’s real function.
What those of us who attend several
Oaks concerts a year have noticed is
that they have never sounded better,
and certainly seem happier on stage and
more unified than we’ve ever seen them.
Donna Sellers
O’Fallon, Missouri

Good For Oaks and Golden

Thank you so much for the article about |
The Oak Ridge Boys in the July/August
issue. [ have seen seven Oak Ridge Boys
concerts since August 1987, and The |
Oaks are better than ever. They once |
again are excited and happy while on

stage. The four new songs from the
Monongahela album are fantastic,
especially “Bridges and Walls” and
“Gonna Take a Lot of River.”

As much as [ loved the positive image
of the current Oak Ridge Boys that was
presented, I was extremely disap-
pointed that Mr. Carr delved into his-
tory to discuss William Lee Golden’s
departure.

I have been an Oak Ridge Boys fanatic
since 1978, and for most of those years,
William Lee was my favorite because he
never seemed to be afraid of himself. 1
do understand that his eccentricities
probably made it difficult for Joe Bon-
sall, Richard Sterban and Duane Allen
to comfortably co-exist with him. It
seems that enough time has passed
since the changes to let the issue rest.

There have been numerous personnel
changes within The Oak Ridge Boys
over the years, but the time has come to
put the past behind them and allow
William Lee and The Oaks do what they

| do best—-make musie!

Maureen Ann Riley
Pittsburgh, Pennsylvania

in Defense of Golden
[ have known William Lee Golden for
seven years, becoming close both pro-

fessionally and personally, and 1 was
deeply upset about the way he was por-
trayed in your magazine in the article
titled, “Recharging the Oak Ridge Bat-
teries” by Patrick Carr in the July/
August issue. To put all the blame on
him for the Oak Ridge Boys' slump, in an
industry in which ups and downs are
part of a natural cycle, is unfair.

No one can deny Golden is eccentric,
but that doesn’t make someone a bad
person. For over 20 years, William Lee
Golden was the soul of The QOak Ridge
Boys, and that was possible not only
because of his voice, but also because of
the great kindness and personal
warmth that is so much a part of his
personality.

Pve been with Golden through the
good times and the bad times. A few
days after he was fired from The Qak
Ridge Boys, at a time when Golden was
going through a divorce, my father died.
Despite his own grief, Golden sent his
lawyer and one of his sons to New York,
to arrange, at Golden's expense, the
catering of my family’s shiva (a mourn-
ing ceremony). Boxes and boxes of food
were brought through our doors, and

| several days later, Golden was able to

put his own grief aside and came
through those same doors to comfort me
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370643. Randy Travis

—0ld 8 x 10. #1 album!
Honky Tonk Moon; plus
more. {(Warner Bros )

370320. Hank Williams,
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One Time, One Night
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Believe it or not, you can still get 12 albums for a
penny! Just mail the application together with your
check or money order for $1.86 as payment in full
(that's 1€ for your first 12 selections, plus $1.85 to
help caver shipping and handling charges). In ex-
change. you simply a?ree tc buy 8 more tapes or
records {at regular Club prices) in the next three
years—and you may cancel membership anytime
after doing so.

How the Club operates: every four weeks (13 tmes
a year) you'll receve the Club's music magazine,
which describes the Selection of the Month for
each musical interest ... plus hundreds of alternates
from every field of music. In addition, up to six times
a year you may receive offers of Special Selections,
usually at a discount off regular Club prices, for a
total ot up to 13 buying opportunities.

If you wish to receive the Selection of the Month
or the Special Selection, you need do nothirg—it
will be shippec automatically. If you prefer an aiter-
nate selection, or none at all, fill in the response card
always provided and mail & by the date specified.
You will always have at least 10 days to make your
decision If you ever receive any Selection without
having 10 days to decide, you may return it at our

expense.
he taﬁes and records you order during your
membership will be billed at regular Club prices

which currently are $798 to $9.98—plus shipping
and handling. {Mulfi-unit sets, Special and Classical

t 8 with two are 2
and count as two selections — write each number in a separate box.

Selections may be somewhat higher) If YOU decide
to continue as a membper after completing your
enroliment agreement, you'll be eiigible for our “buy
one—get one free’ money-saving bonus plan.

CDs and videocassettes also available to Club
members. Each issue of the music magazine con-
tains a wide_selection of the latest hits and old
favorites on Compact Discs. In addition, from time
to time videocassettes are also available. And best
of all, the CDs or videocassettes you purchase as a
Club member will count toward fulfillment of your
membership obligation.

10-Day Risk Free Trial: we'l send details of the
Club's cperation with your introductory shipment. If
you are no! satisfied for any reason whatsoever,
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Comfort Inn Opryland Area

If you're headed for Nashville,
head for the Quality place to stay.
The Comfort Inn Opryland Area.

We're on Briley Parkway between
1-65 North and 1-40 East near
Opryland, Music Row, Music City
USA, the Parthenon, and Twitty
City.

Features include a pool and an
adjacent restaurant.

Comfort Inn Opryland Area
2516 Music Valley Drive
Nashville, TN 37214

For reservations call 615-889-0086
or toll-free

800-228-5150
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and my family in our grief. This man
does not have a mean-spirited bone in
his body.

I have great respect for the other Oak
Ridge Boys as both people and musi-
cians, and I don’t want to point the fin-
ger in the other direction. There
certainly were differences between
Golden and the other Oaks, and they
certainly have the right to tell their
side. But by ignoring William’s side of
the story, Patrick Carr created a
vicious, one-sided character attack that
was more opinion than reporting.
Describing Golden as “a wooden
Indian,” “an alien presence; the talking
tree from Terra Tangentia” is hitting
below the belt.

The article ignored the good things
Golden did for The Oaks. There was no
mention of the time that he and another
band member sacrificed their own pay-
checks during the lean times so that
others in the band and their entourage
could get paid. And his musical contri-
bution to many hit records should not
have been ignored.

William Lee Golden is not a vindic-
tive man, and 1 won’t be either. I just
want to set the record straight-that
there were no bad guys in The Oak
Ridge Boys split, something that would
have been apparent if Patrick Carr had
included Golden’s side of the story and
had left out his own opinions of him.

Jeff Panter, Senior Producer |

Showbiz Today
We would be glad to hear from William
Lee Golden, anytime. We understand,
however, that ke is not available for
tnterviews until his lawsuit against the
other Oaks is settled.-Ed.

Carr and Oaks Rate
Rave Review

I've finished reading the July/August

issue of Country Music Magazine, and
I commend you for putting together
such a great collection of interesting
and entertaining articles. I thoroughly

| enjoyed every one of them.

Thanks to Hazel Smith for her article
on Eddy Raven. I agree with her that he

is destined for super-stardom with his |

dynamic personality and his tremen-
dous talent.

My special thanks to Partick Carr for
the wonderful article he wrote about
The Oak Ridge Boys, “Recharging the

Oak Ridge Batteries.” His in-depth |
story gave a much clearer picture of |

| why the changes in the group were nec-

essary to allow The Oaks to get on with
doing what they love doing the most,
entertaining their fans! It’s obvious that
they are happier and more spontaneous
now than they have been in the recent
past. The Oak Ridge Boys are alive and
well and coming on stronger than ever.
They are still my favorite country
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|
\
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super-group. | especially enjoyed |
Patrick’s positive remarks about The |
Oaks’ upcoming album, Monongakhela, |
which is to be released in the near |
future. Could this be an indication of
what we may expect to read in Record
Reviews when it is released? It would
certainly be a welcome change from
what has been written in previous
reviews. |
I'm looking forward to future issues
of your great magazine. It is the best
one on the market in my book.
Linda Nellen
Rock Springs, Wyoming

Mighty Monongahela

Well, just when I thought Patrick Carr
couldn’t get any better, he does it again!
Many thanks for your beautiful article
on the fantastic Oak Ridge Boys in the
July/August issue.

Its wonderful to see The Oaks back
on track. After several years of records
that were just sliding by, I had hoped
that they could pull it together with Bill
Golden. But putting Steve Sanders up
front is one of the smartest moves
they’ve made in a long time. Steve adds
that additional spark and energy The
Qaks have been missing these past few
years. This is especially heard in their
music. | recently heard “Gonna Take a
Lot of River” (off their upcoming
Monongahela), on which Steve sings
lead. What a powerful song! They even
sound like they're actually having fun
singing it. I predict it will go to
Number One.

I can hardly wait for the album to be
released. If this song is any indication of
what’s to come, it’s a dynamite album.
With this album, The Oak Ridge Boys
may have proven once again why they
are so lovingly referred to as “The
Mighty Oaks.” Welcome back, boys! I
only hope when it comes time for your
people to review Monongahela, it'll be
done by someone who appreciates the
new, recharged Ozk Ridge Boys.

Kay Roberson
Malvern, Arkansas

Wahoo, Steve Wariner

Bless your heart, Bob Allen, for the
absolutely fantastic review of the Steve
Wariner album, / Should Be With You,
in the July/August issue of Country
Music.

Having every single and album that
this incomparable man has produced, 1
cannot help but express my gratitude
that someone else also feels that Steve
can, as you so brilliantly put it, “hold his
own with the best of them.”

Steve deserves a great review like
this. Lord knows, it’s long overdue.

Steve is one of the most talented
singer/musicians and song writers in

' STARTACHRISTMAS |

| COLLECTION-WITH
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Emmylou Harris takes a media break.

Here’s Looking

at Emmylou Harris

Guess who's reading Country Music
Magazine? This photo was taken at
Busch Gardens in Williamsburg, Vir-
ginia, on July 4, 1988. I know how much
Russ Barnard likes Emmylou. For this
concert I took eight rolls of film, so it's
obvious to see I like her, too. I've been
photographing her every year since
1979.

I'll be photographing Dwight Yoakam-
soon. Hopefully, he will be reading your
magazine too.

Denise Farrell
Norfolk, Virginia
= —— _ _________|

nicest, sweetest and definitely one of
the sexiest men I've ever met. If you're
looking for an excellent show to see, |
recommend Steve Wariner’s.

Thanks again, Mr. Allen, and a great
congratulations to Steve. Keep up the
great work. Kim Clarke

Otto, North Carolina
For those wha’ve asked, there's na Steve
Wariner fan club yet, but you can call
615-662-1805 for concert updates. For
camplete itineraries on Wariner, Nanci
Griffith, and New Grass Revival, send
an SASE to P.O. Box 128037, Nashville,
TN 37212 -Ed.

Smith’s Smart About Gosdin
I can’t tell you how happy I was to see
my favorite singer, Vern Gosdin, men-
tioned in Hazel Smith's People columnin
the July/August issue of Country Music
Magazine.

I agree 100% with Hazel when she
says that “there ain’t a bad groove on
Vern Gosdin’s new album Chiseled in
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Stone. It is excellent!

I have never written to a magazine
before, and I'm not much on writing fan
letters, but I like to thank people who
have the good sense to recognize superb
talent when they hear it.

Twyla E. Dailey
Greensburg, Pennsylvania

Johnson Mountain Boys—

Gone But Not Forgotten

My heart literally sank when I read that
The Johnson Mountain Boys had dis-
banded. Not that group, not the first
bluegrass group | ever had the pleasure
of hearing and a main influence in my
becoming a total bluegrass/country
music convert from Top 40 tunes! It
couldn’t be so, but it was.

Hazel Smith hit the nail on the head
when she pleaded with the public to sup-
port bluegrass artists in the People sec-
tion in the May/June 1988 issue. But
support must go deeper than the fan at a
bluegrass festival. What about the radio
industry? I'm aware that disk jockeys
are required to play a certain number of
Top 10 and other chart hits per hour, but
why can’t they support quality instru-
mental, straight-to-the-heart music at
the same time? 1 don't mean a once a
week bluegrass/old-time/traditional
show either. If their excuse is that it’s
because it is bluegrass and not country,
I'd have to say that is a load of hog
wash. | never met a real country music
fan who didn’t enjoy a good lick,
whether it was created from a mandolin
and fiddle or a guitar and drums!

Well, I'm grateful for the memories. |
only regret that I didn’t purchase more
Johnson Mountain Boys records.
Heaven knows that’s the only way I'll
get my ears full of them!

Beth Ann Finlay
Sandfork, West Virginia
: ——

Glad About |'
Grandpa Jones

I've been a Country Music Magazine
reader for many years. | was so impres-
sed by Hazel Smith’s article about
Grandpa Jones and Ramona in the July/
August issue. We have been very close
friends of Ramona and Grandpa for
nearly 40 years. We have visited them
at their home in Goodlettsville several
times and at Ramona’s Dinner Theater
at Mountain View. The Jones family are

the finest in country musie today. They
established themselves in many areas
through the past years. And through all
the changes of address of the Joneses
and the Chatfields, Ramona kept in
touch with us always. We love you, dear
friends, and memories will always
remain.

Carl and Bernice Chatfield

East Hampton, Connecticut

Grandpa Jones: One Class Act!
Thanks so much for Hazel Smith’s inter-
view with Grandpa Jones in the People
section of the July/August issue.
I, for one, would love to have her job!!!
I have long been a fan of Grandpa Jones'
traditional style; he is one class act!
Debbie L.. Rushing
Little Rock, Arkansas
You've got the punctuation right
already.-Ed.

A Possible Songbook

In the July/August issue of Country
Music Magazine, Guy and Jessie Crab-
tree of Weatherford, Texas, wrote to
ask about old songbooks.

Would the words of songs suffice or is
the musie also needed?

I have the words written down to a
great many songs, mostly produced
from 1964-1966, a few from earlier years
and some from the late 1970’ and early
1980's (a wide variety of artists). This is
a collection of songs I put together for
my older brother who picks and sings
but is not a pro. I copied the majority of
the words while listening over the
radio. This collection has survived,
handwritten in a spiral notebook, since
early 1967. For my brother’s birthday in
1982 1 typed the entire collection and
added the songs from the later years.

I don’t know if he would let me copy
the book to give it to anyone, but possi-
bly some of it. I'm not sure I can even
claim to have a “songbook,” but he does
have a huge private “collection of
songs.”

Nita J. Harter
Friendswood, Texas
Crabtrees, what say you?-Ed.

Strait Proves Bane Wrong

I have been a subscriber to your maga-
zine for the past three years and enjoy it
very much. My favorite singer is George
Strait, and your coverage on him is
great. In every issue there is something
about him. But after reading Michael
Bane’s review of George Strait’s [f You
Ain't Lovin’, You Ain't Livin’ album in
the July/August issue, 1 had to write
this.

This is exactly what Michael Bane
said, “A couple of the ballads—‘Baby
Blue’ and ‘Is It That Time Again?-fall
flat. These are the kind of country
songs George Strait blew off the charts
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not long ago.” Well, I'm sorry to dis-
agree, but the same week I read the
review, George’s song “Baby Blue” was
Number One on the charts. The reason
he blew such other songs off the charts
was because it was him singing the
songs.

[ so thank you for your magazine. It
keeps me posted on all the country
music news,

Milana Reiswig
Morse, Texas

Seconds the Motion
I bought George Strait’s new album
shortly after it was released, and
thought it was one of his better albums.
Then | got my July/August issue of
Country Music Magazine, and in the
Record Reviews Michael Bane really
lays George out. Mr. Bane even went so
far as to say “ ‘Baby Blue’ just falls flat.”
Personally, I thought “Baby Blue”
ranked with “You Look So Good In
Love.” So I watched the charts for a few
weeks. “Baby Blue” was already
Number One on Radio & Records
(R&R) for the weeks of July 3-9 and July
10-16. Billboard Magazine ranked the
song at Number Nine for July 3-9 and
Number Seven for July 10-16. Boy, for a
flat song, somebody besides me sure
likes it.
Come on, Michael, give us a break.
Jeanette Smiley
Amarillo, Texas

Fan Agrees With Reba Review

[ totally agree with John Morthland’s
review of Reba McEntire’s new album
Reba in the July/August issue of Coun-
try Music Magazine. This album is so
far from the country she was doing in
the past. The album is not worth the
price-1 feel like 1 wasted ten dollars on
this one.

I’m sure Reba wants to prove herself
and do different material, but give the
fans a break and sing it in the shower, or
do some of these songs in the live
concerts.

Reba’s fans expect good country songs
on her albums. Let’s hope she gets back
to them soon.

Gail E. Stafford
Lockport, New York

Reba, Please Come Back Home
Bravo, John Morthland! 1 agree 110%
with your review of Reba McEntire's
new album Reba in the July/August
issue of Country Music.
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[ am a longtime, devoted Reba fan,
but her new release is a crossover to
pop. Why would the queen of modern
country music want to be anything else?
Where is the Reba that recorded such
hits as “How Blue” and “Little Rock”?

I miss you, Reba, please come home.

Debbie Mitchell
Kugene, Oregon

Another Opinion

I just got the new Reba McEntire
album, Reba, and 1 totally disagree
with John Morthland’s review in the
July/August issue of Country Music.

I don’t think it goes in one ear and out
the other or jerks the listener back and
forth. I think most of the songs on Reba
are beautiful. In fact, I think it’s one of
her best albums. I'm 77 years old and
have all her albums. Oh, I suggest John
Morthland listen to the album again,
very carefully!

[.eAnna Moore
Cleveland, Tennessee

Sold on Sonmer b A
After eight months of sedrchlng and
asking every record shop in Atlanta and
Florida, I finally found Jo-El Sonnier’s
cassette, Jo-Kl.

The story on Jo-El in the July/August
issue was very nice.

Jo-El: I'm glad you didn’t give up on
your music. It is beautiful. You have a
wonderful voice. Also, thanks to your
wife for her belief in you. Keep your
humble spirit and you'll go far.

Shirley Hicks
Clarkston, Georgia

Hank Jr. Disappoints Fans
I attended my fourth Hank Williams Jr.
concert at the Concord, California,
Pavilion on August 7, 1988, along with
my fiance and another couple. We are
all big fans of his. However, his perfor-
mance and the audience he attracted
left a great deal to be desired. Nobody
gets too upset with some people acting
“rowdy,” but the under-30 years of age
group was totally out of line. Between
their drinking beer, passing beer, slip-
ping in beer and regurgltatmg beer, the
audience was hard pressed to enjoy the
concert. For the first time we left one of
his concerts before it was over—several
others did also.

We had come to hear Hank play, but

instead he wanted to prattle along and
remind us that he has 16 gold albums,
six platinum albums, various videos and
two Entertainer of the Year awards.
Heck, the whole audience had read his
book, bought the records and seen the
videos. A little humility on his part
wouldn’t hurt, or maybe he has gotten
too big to be humble. It would appear
that it’s time for him to change his act.
Maybe Charlie Daniels was right in his
assessment of Bocephus.
Buck Cheshire
Concord, California

Wild Streak Too Wild

Since I am an avid Hank Jr. fan, I
bought his Wild Streak tape, and
frankly, I am disappointed. Besides “If
the South Woulda Won,” there are only
two or three songs that sound country.
The rest is too rock for me. I have also
been to a concert on his Wild Streak
tour, which was also a bit too rock
for me.

At the same time I purchased Vern
Gosdin’s Chiseled in Stone. This is a
superior recording. [ completely agree
with Hazel Smith’s report in the People
section of the July/August issue, which
enticed me to buy the tape. I can’t stop
playing it (while Hank Jr. is on the
shelf), and I have a feeling “There Ain’t
Nothing Wrong (Just Ain’t Nothing
Right)” will be his next hit. Vern Gosdin
is solid country.

I am wondering if anyone agrees with
me about Hank Jr. I still admire him,
but is he just on a “wild streak” and will
it pass?

Dot Marciano

Jackson, New Jersey

Waitch out, postman, here cones the
mail -Ed.

Down on Hank Live

Recently, I bought a tape of Hank Live,
and to tell you the truth, I wasted my
money. It doesn’t even sound like Hank
Jr., and the music sounds like a bunch of
cats in an alley.

I am a collector of Hank Williams and
Hank Jr. music, and the tape I got
sounds like, well, [ won’t mention that
type of music in my letter. But the
whole tape is sick.

Don’t get me wrong. I 'love Hank’s and
Hank Jr.s music, but that’s not music,
just a bunch of loud noise that doesn’t
make any sense at all.

I also know of the way you have of
smarting off to people in your Letters
section. Well, you can smart off to me if
you like. I'm country and don’t care who
knows it. I know music and that’s not
music. You be good, and God bless yaw
up there in New York.

Hank Lambert
Richton, Mississippi
'Nuff said.-Ed.
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Here’s What Happened

To Doris Macon

I am writing in regard to the letter in
your July/August issue, asking about
Doris Macon.

I regret to inform you that Doris
Macon passed away February 15, 1982,
He lived in a small town called Wood-
bury, which is about H0 miles east of
Nashville. He is buried in Riverside
Cemetery.

His father, Uncle Dave Macon, lived
west of Woodbury in a little community
called Kittrell. Mrs. J. Johnston

Woodbury, Tennessee

Ricky Van Shelton
Bound For Glory
Talk about someone being a fantastic
singer and a wonderful inspiration! I
recently attended a Ricky Van Shelton
concert at a small fair in Ilinois. This
man is nice, his band is nice, even his
bus driver was one of the nicest people
I've met in a long while. I traveled to
two other state fairs, just to feel the
charisma of this man. Be sure that
Ricky Van Shelton will see all his
dreams come true, and go to the very
top in country music. Carol Briscoe
Williamstown, Missouri

Country Hawaiian Style

Over the past five years, | have become
a very dedicated country musie fan. 1
love your magazine, the musie, the dane-
ing and the people. 1 did not have the
opportunity to grow up with a country
music background, and it seemed a little
ironic that I found and learned to love
country/western in Hawaii.

I have worked in the tourist industry
on cruise ships and have met people
from all over the world. Country folks
are so nice and friendly. I have met
more cowboys, country boys, rednecks,
rebels and just plain good ol’ boys here.
There are only two country/western
clubs on this island, and I am surprised
at the number of vacationing people that
seek out the country music here.

I have learned so much about the
States, where country music has its
roots. I hear them talk constantly about
“home” and being homesick. 1 almost
have an empty feeling of what 1 have
missed in the country living they grew
up with. I would love to offer to be a
tour guide for any country folks coming
out to this land of Aloha (that’s love in
Hawaiian). But I would love it even more
to have the opportunity to have them be
my tour guide to see some country liv-

ing, maybe Nashville, share some expe- |

riences and make some new ones.
Anyone going on the country cruise?
Please write to me, Ms. Joyce Simone,
#2888 Ala Hlima St. #2002, Honolulu,
Hawaii 96818. Joycee Simone

Honolulu, Hawaii
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Haggard Lends a Hand
Merle Haggard’s songs have long
brought joy to those with an ear for
country music—and our grannie, Hazel
Welch, is no exception. Several days
ago, Grannie lay in Springdale Memo-
rial Hospital in Springdale, Arkansas,
recovering from open-heart surgery.
Merle, visiting stricken kin of his
own, gave my grannie something very
special-something all his wealth has
provided him no extra portion of—he
gave her time, time to just lay and talk
with a friend. His squeeze of her hand
brought a light to her cyes not seen
since Papa Welch died in 1973.
We want to publicly thank Merle for
this private moment!
Terry Einhorn and Lefty Schenk
Sallisaw, Oklahoma

That Talented Helen Cornelius

I just want to let more people know
what a talented lady Helen Cornelius is.
Two years ago all I knew about her was
that she used to sing with Jim Ed
Brown. So, when I first saw her, I didn't
know what to expect. All my doubts
quickly faded when Helen stepped out
onto the stage. Helen is a tiny lady, but
the voice that came from that lady is
incredible! I wondered where she had
been hiding, and why I hadn’t heard of
her before.

Helen sat and signed autographs in
the lobby until everyone was gone. Usu-
ally, the artists are packed up and gone
before we are. I was amazed. Helen was
not only signing autographs, she was
actually visiting with the people. She
was taking the time to talk with every-
one there.

I've seen Helen perform many times
since, and I have never seen the same
show twice. T once saw her perform
twice in one day, and she had a different
show for each performance. Helen is
also a very talented writer. Some of her
songs have been recorded by Barbara
Ifairchild and The Oak Ridge Boys.

How the Lord put so much talent in
such a tiny lady I'll never know. But I'm

Susan Hoffman can't get enougihi of
Helen Cornelivs’ singing. Here they are
in lowa.

sure glad He did. Helen is back singing
with Jim Ed Brown, and I understand
they put on quite a show. So, if Helen
Cornelius is going to be in your area, go
see her perform. You'll be glad you did!
Susan Hoffman

I’ekin, Illinois

s

If's Ray agdin, Margaret. Beck); Poertner
gave Ray this cap in Missouri.

Ray Stevens:

Devoted to His Fans

Recently, my husband and I went to see
Ray Stevens perform in a nearby tour-
ist arca, with the promise of an inter-
view after the show. And what a
tremendous show it was! Ray expends a
great deal of energy in his seventy-five
minutes on stage.

When the show ended at 10:15 P.M,,
Ray invited everyone in the audience to
line up for autographs and pictures; and
not only did he take the time to sign
pictures and t-shirts and pose with each
person who had a camera, he took the
time to chat with each one, too. I was
amazed. Never before had I seen a
celebrity who cared as much about his
fans as Ray did.

After everyone left, Ray did an inter-
view with me for KRMS Radio and let
my husband take several pictures for
the newspaper. Even though Ray was
tired, he’d have stayed as long as we
asked. What a tremendous person!

Now I understand even more why I've
been a devoted Ray Stevens fan for
more than 18 years.

Rebecca Poertner
Osage Beach, Missouri
P.S. Our music director at KRMS,
Roger McDowell, suggests that other
stations give a serious listen to Ray
Stevens' “The Day I Tried to Teach
Charlene Mackenzie to Drive” from his
latest album, I Never Made a Record 1
Didw't Like. We play it as an extra
album cut and have immediate
response.

Send Letters to the Editor to Country
Music Magazine, 342 Madison Avenue,
Suite 2118, New York 10173. Mark your
envelope, Attention: Letters.
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PLATINUM PLATTERS

Both Alabama and The Judds boast
platinum platters. Just Us is the ane

Alabama can brag about. HeartLand is |

The Judds’. From me to you folks, one
and all, congratulations and many more
happy platters.

SKB PLAYS COWBOYS

To publicize their single “No Easy

Horses” from their Givers and Tukers |

album during their stay in Phoenix,
appearing at Toolies Country, SKB rode
horses to The Wherehouse Records in
the Maryvale Mall. Good sports, I'd
say...s0 is Toolies.

e P W B TR i T Y R
IT AIN'T WRONG, IT’'S WRIGHT!

The talented Wright Brothers, newly
signed with Airborne Records, have a
debut single out, titled “Come On,
Rain.” The Wrights are being produced
by veteran Ron Chancey. I'd like to see

these guys happen. They are talented. |

and besides, they have a guy in their
employ who is married to the nicest gal,
who works at El Chico. She always gives
me extra tea and talks about The
Wrights. Since we are on the subject of
Airborne, fans need to know that the
great Larry Butler has contracted to
produce eight albums for the label.
Albums Butler has produced have sold
over 100 million worldwide. He still
remains the only producer in history
honored by the Grammy people.
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ROSANNE

“My Way"” could be Rosanne Cash’s
theme. She’s having another child and
consequently isn’t touring in support of
her current King's Record Shop album,
This will be the third child for Rosanne
and hubby Rodney Crowell. Of course
the couple are also raising Rodney’s
daughter from a former marriage. The
pregnant star signed autographs for
three days at Fan Fair and has graced
the cover of no less than six magazines
this summer, including Country Music.
I listen to Rosanne’s album as much as

e

COUNTRY MUSIC & POLITIC

The Judds were recently honored with an invitation from President Reagan
to perform at a private luncheon in California. Naomi and Wynonna Judd
presented a 20-minute, five song show. Included was “America,” on which
President Reagan accompanied them. First lady Nancy enjoyed the event.

any one | have. It's my opinion that this | called The Friendship Network will

pretty and talented gal would have
become a star with or without her
famous daddy, Johnny Cash... she%s
definitely her own person!

Lale o L Sl __]
ANOTHER RECORD LABEL

Jimmy Bowen will be heading up the |

new Universal Label, leaving the MCA
post to the talented Tony Brown. Uni-
versal Artists, I understand, will
include The Judds (departing RCA) and
T. Graham Brown (departing Capitol).
Bowen will use the same promo team he
used af MCA. Who will promote Tonys
artists on MCA? Good question?

e = == it T i e
ROY IN RUSSIA

Multi-talentea Roy Clark will make his
second trip to the Soviet Unicn this fall.
Called The Roy Clark Friendship Tour,
the visif wil' feafure a dozen perfor-
mances. A network of radio stations

involve at least 100 cities, inviting their
listeners to send friendship messages to
Russia. We'll let yvou in on more details
when we get them. All I know is if folks
hold hands and listen to music, they
can't fuss, fight and carry arms, now
can they?

=S — = —————
FOUND-DENNIS LOCORRIERE

Dennis Locorriere, lead singer with
Dr. Hook, disappeared almost five
vears ago, following the demise of the
group. Dennis is the voice that sang
lead on such songs as “When You're in
Love with a Beautiful Woman,” “Sexy
Eyes,” “Sharing the Night Together,”
“Only Sixteen” and all their other hits.
Look no longer! Dennis has surfaced!
We’ve had dinner twice and lunch once,
and I've learned that he is busy, busy.
busy. Hek living in Music City, but he
in and out of town doing national radio
and TV commercials for companies like

Eeem—mamesmesssrnsae s | 5| [ EEESI s A Rer Y | LA KRS T S S S S A SR
Editor: Rochelle Friedman

Reporter: Hazel Smith
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FLASHBACK 1940'S STYLE

Reba McEntire took a step back in time with her video for her current single,
“Sunday Kind of Love.” The video stayed true to the origin of the song, and
Reba dressed in vintage clothing and sported a 1940's hairdo. Some may |{ |
remember the original, recorded back in 1947 by Fran Warren. '

| who said she had been working security
for five years and she’d never seen a
mob equal to Straits, Word I got was

| FAN FAIR HIGHLIGHTS

Even though Fan Fair 1988 is just a fond
memory, I couldn’t pass up the chance
to tell you about some of the special
highlights that went on this year.

The funniest incident at Fan Fair
1988 involves Tom Wopat. Making a
B-line and in a hurry to the men’s room,
Wopat had no way of knowing that an
entire army of females was hot on his
trail. As Wopat exited through the rest-
room door, they were there with cam-

| eras in hand! Wopat, as all men do, was

straightening his belt and checking his
fly. When the flash bulbs started pop-
ping and flashing, his face was beet
red. Being a good sport, he just laughed
and invited the crew of fans around to
his booth.

The longest autograph line by far was
for George Strait. When the doors
opened at 10 A.M., females all sizes,
ages and colors bounded through the
door. They sat on the floor waiting for
George, and word was that he hadn't
even left Texas yet. They were patient
but loyal. They came in high heels, bare-
foot and in wheelchairs. From bobby
soxers to grandmothers...all on the
floor. Three-and-a-half hours later,
when George arrived, the roar of the
crowd was deafening. Security was
tight, and the autographing went off
without incident. I spoke with one chick
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nearly 7,000 people went through the
autograph line. Incredible? You betcha.
The women love the handsome Texan
with the natural curl on his lips. He
sure gives us girls something to fantas-
ize about besides singing and picking.
Hey, girls!! Mr. Strait is presently in my
bedroom in living color where he
belongs. The photo (naturally) was shot
in George'’s booth by his fan club presi-
dent Anita O'Brien whose hubby
Danny O’'Brien books all the Strait con-
certs. After they got the photo, they
had it enlarged, and manger Erv Wool-
sey took it to George on the road where
he autographed it especially for me. So,
girls, me and George decorate my
bedroom.

Another long line was for Ricky Van,

Shelton, who looked like he was just
real surprised everybody had showed
up. Course, Ricky was handling the sit-
uation better than his manager, veteran
newspaperman Jerry Thompson.
Thompson stood gazing at the mob with

| a half-grin and every so often he would

rub his hands together. I couldn’t tell if
he was dreaming of spending the money
for the records Ricky would sell or
counting the people in line. Whichever,
Shelton’s golden voice is gonna put some
green in the pocket of Mr. Thompson.
By the way, 1 saw Ricky Van without

Coors, McDonalds, Domino Pizza and
Hamburger Helper. Furthermore, he's
been busy writing songs and singing
backup when he’s been in town. “Love
Found Me,” a song Dennis co-wrote
with Troy Seals, is included on Crystal
Gayle's brand new Warner Brothers
album, performed as a duet by Dennis
and Crystal. The tune is rumored to
become a single. Dennis told me he also
sang background on the new John Hiatt
album and on Anne Murray's latest. He
is also featured singing harmony vocals
on Randy Travis' Old 8 X" 10, This is the
third Travis record Dennis has per-
formed on. Country fans will also recall
the “Couple More Years™ that Dennis co-
wrote with Shel Silverstein. Good luck,

| Dennis. You sing too good to keep it in
| the closet. If the masses are missing

Dennis, let us know.
ASOFIETSSTE A (T NS ST Ot ST

| STATLERS ON A ROLL

Staunton, Virginia, had 92,000 Statler
I Brothers fans come to visit for The

[ his ever-present hat during Fan Fair.
He and road manager Mike Campbell
were driving up Wedgewood from the
Fairgrounds, and as I hooked a right on
16th, somebody yelled my name. It was
Campbell yelling and Shelton driving
the big white Jeep. Fans, you are hero-
worshipping a winner with this guy.

| Ricky Van Shelton is the artist who out-
sold all others at the record booth.

| Everlys tore up the erowd making a

| surprise appearance at Fan Fair '8%.

Like a freight train...that’s how the

crowd roared when The Everly

Brothers took the stage front and cen-

ter. It was the same magical madness

| you'd feel when Elvis used to walk
onstage. Definitely the highlight of per-
formances. You just can't help but holler
at the duo that sapg “Wake Up, Little

Susie™and it was live and at I"an Fair

Can you dig it!! Steve Popovich, Poly-

gram’s top man, had a grin a mile wide.

He'd brought the prize to Fan Fair.
Congrats are in order to Rieky Van

Shelton and Patty Loveless, who were

made members of the Grand Ole Opry

during the week that was. [ was at the
| Opry on the Saturday night Patty was
made a member but failed to see the

[ occurrence. However, I did see her sec-

| ond show and she was tremendous. Five

| of her seven brothers were backstage.

The girl is gonna be huge. “If My Heart

Had Windows” was a real charmer. Also

guesting was Holly Dunn, who admit-




People

Statlers’ 19th July 4th celebration in
their hometown. I don’t know where in
the world they put all those folks. Only
25,000 residents, and all that overflow. I
hear the fab four put on a hot show, as
did their guest Miss Reba McEntire,
TR TSRS et H bt el 1 FORET A A (O
TV-ING

Reba MceEntire on Crook and Chase.
Fans and friends, both Reba and Lor-
raine Crook are beautiful inside and

outside. I am not well acquainted with |

cither...they don’t come to the house
and eat supper, but I have been in their
company and they are great people who
are very pretty. Charlie Chase is 4
great man too!

The duo of Buck Owens and Dwight
Yoakam on the Nasheille Now set with
Ralph Emery. [ caught this show live
and taped it the second time around. It's
the best Nasheille Now that I've ever
seen. The other guest artists were The
Everly Brothers. Between them and
Buck and Dwight. [ was in orbit. I loveit!

ted to being a little nervous. Who
wouldn't be on that stage. Holly’s
brother/producer, songwriter Chris !
Waters, performed with his famed sis.
The two duoed on Holly’s Grammy-win-
ning tune "Daddy’s Hands.” Was sorry |
missed the Ricky Van installation. The
powers that be allowed as how the boy
was humbly happy. By the way, folks, I
heard that Ricky Van will not fly in an
airplane!

Take me out to see LLynn Swann
swing a bat even if he is a Pittsburgh
Steeler and plays football. Barbara |
Mandrell invited a number of her
friends for her game of classic softball. |
Playing for the benefit of Vanderbilt |
University's organ transplant program
were Barbara and her sisters Louise
and Irlene Mandrell (Irlene got popped
in the head with a ball and spent the
night in the hospital!) and Bob Hope,
Walter Payton and Chuck Norris.
Coming home to play was Nashvilles
own Oprah Winfrey, and TV’s hand-
some John Stamos, and pro footballs
Herschel Walker. Paul Shaffer came
to town for the event and so did the
forever young Dick Clark. Nash»ille
Nows's host Ralph Emery played a little
interviewing. LL Cool and Meatloaf |
were pitchers and The Statler Brothers |
sang the national anthem. Sheena Eas- l

[

ton played her first ballgame ever,
Erma Bombeck nipped the ball, Betty
White, who has always been a good |

Stars wherever
they go, Buck
Owens and
Dwight Yoakam
enjoy Ralph
Emery's
Nashville Now.

|
|

sport, gave autographs and Emmanuel
Lewis hit the ball! Another footballer,
Danny White, made an appearance,
and Minnie Pearl got thrown cut of the
game, while the King of Country Music
Roy Acuff got a hit. At 85, the Lord and
we fans will forgive Mr. Acuft for hav-
ing Barbara run the bases for him. A
remarkable man. Nobody was there to
get a home run. The game was a fun way
to make up some much needed money.
Thanks to Miss Barbara Mandrell, the
organization is a half mill betfer off.

There were 325 booths this year and
one of the most popular belonged to
Randy Travis. With the 24,000 regis-
tered fans, a large percentage wanted
to see the young man from North Caro-
lina who has taken this hillbilly town by
storn. He and his music are the epitome
of country music. He is working so hard,
maybe too hard. There are those of us in
the biz, so to speak, who are concerned
about Randy'’s health. Seems he works
harder than anyone. His newly released
album, Old & X 10, was produced by
Kyle Lehning and is on Warner
Brothers.

I met this wonderful travel agent
from Tokyo who brought over some
tourists, including a couple who were
attending Fan Fair on their honeymoon!
Remember when everyone you knew
went to the Grand Ole Opry on their
honeymoon? They were from places like
Salina, High Point and Danville. Now,

i
|
|
!
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® " Crook and
- Chase enjoy
Reba McEntire.

they come 8,000 miles to Fan Fair.
Ricky Skaggs’ booth was wearded

ia

the first prize trophy by the IFCO |

(International Fan Club Organization)
and the $500 first prize donated by the
CMA for the IFCO. Following the Com-
ing Home to Stay theme of Rickys eur-
rent album, Skaggs’ club used a white
cottage front with flowers, chickens,

birds. vines and a mailbox. It really was |

the cutest booth, I thought.

Dwight is alright, 1 think. I watched
Dwight Yoakam autograph, smile and
thank the fans like the genuine Ken-
tucky boy he was born to be. Frankly, I
feel some of the things Yoakam has said
about the business are legit. The only
trouble is he has not been in the busi-
ness long enough to realize that a lot of
us have tried to change or alter things,
and it did no good. Some things just
don’t change. For example, when MCA
Records dropped the late Ernest Tubb,

[ cried. Now in 1988, Vern Gosdin's |

Number One single “Set 'Em Up, Joe” is
literally about playing E.T.% “Walking

the Floor” an the jukebox. Further the- |

ory: if Elvis Presley were alive today
and had ceased to sell records, his
record label would drop him on the spot.
Record companies are in the business of
making money and only look on the right
side of the page where the 1s and 2%
are!! Read The Wall Street Journal, the
trades and watch 20/20. It’s called
change.

CouNTRY MUSIC
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The Queen
of Country
Music

The first collector doll
personally authorized
by Loretta Lynn.

Fine hand-painted porcelain.
Authentically dressed in
hand-beaded suede and

silvered jewelry.

She is the undisputed Queen of Country
Music. Loretta Lynn.

And now, all the vibrance and charm of
one of the world’s best-loved entertainers
are captured in the first porcelain portrait
doll ever authorized by Loretta herself.

Dazzling. Her warm, friendly features
meticulously painted by hand on fine
imported bisque porcelain. Luxurious
chestnut hair falling gently to her shoulders.

Loretta personally selected one of her
own favorite costumes. And it has been
authentically re-created. Genuine suede.
Vibrant hand-sewn beading of red, silver
and turquoise. Glittering bracelets electro-
plated with sterling silver and a stunning
necklace. Even her hoots are authentic
porcelain reproductions. And in her hand,
arhinestone-studded microphone.

Priced at $195. To bring the sparkling
spirit of Loretta Lynn into your home,
simply fill out and return the attached

order form.
Doll shown smaller than actual size of approximately 19”

Crder Form
Please muil by December 31, 1988.

Franklin Heirloom Dolls

Franklin Center, Pennsylvania 19091

Please accept my order for The Loretta Lynn
Doll. I need send no money at this time. | will
be hilled in five equai monthly instulments of
$39.* each, with the first installment due in

advance of shipment.
“Plus my state sales tas and a total of $3 for shipping and handling

SIGNATLRE

/ .
~ : ' ’ ! V -~ ‘fi,‘.i%»’i,\: ::)::\N
gtta Lynn from Franklin Heirloom Dolls. (S N :
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AIN’T MISSED MANY HITS

Eddy Raven and Johnny Bench ain't
missed many hits. Course Raven’s hits
are records and Bench’ hits are base-

balls. Other than that, the duo of hit- |

sters had dinner recently at Cincinnati’s
Waterfront Restaurant and Club. If you
give a tinkers home run, the club has a

built-in waterfall and swim-up bar.
That’s sounds more hillbilly than base-
ball to me.

MEL SELLING VIDEOS VIA TNN

Mel McDaniel’s videos have all been
good and have been a big help for his
career. He now is selling a package of
five for TV through TNN. So look out!

FINAL BOW FOR TWO STEEL GUITAR LEGENDS

PETE DRAKE: 1932-1988

In the months of July and August we lost
two steel guitar legends whose influence
spanned over half a century. Pete Drake’s
death at his Brentwood, Tennessee, home
on.July 29 at age 55 of lung disease ended
the career of a musician/producer who
spent two decades at the top of Nash-
ville’s recording scene.

Drake began playing around his native
Atlanta in the 1950% before moving to
Nashville in 1959. His picking on Roy
Drusky'’s “Anymore” and George Ham-
ilton I'V's “Before This Day Ends” in 1960
established him. At one point in the 1960’s
he appeared on 59 out of 75 of Billboard’s
top country recordings. Producers like
Billy Sherrill and Owen Bradley knew he
could give them whatever sound they
needed on a given song.

In 1964 he had a Number 25 pop hit
with his “talking steel” instrumental,
“Forever." His playing on Bob Dylan’s
1969 Nashville Skyline album advanced
the pedal steel’s (and his own) popularity
with rock musicians. So did his produe-
tion of ex-Beatle (and longtime country
fan) Ringo Starr’s 1970 country album
Beaucoups of Blues.

Pete founded Stop Records in the late
1960% and as a song publisher nurtured
the songwriting careers of David Allen
Coe, Ed Bruce and Linda Hargrove; his
Pete’s Place studio was a popular hangout
for Nashville progressives. His First
Generation Records, founded in the late
1970%, recorded Ernest Tubb, Stonewall
Jackson and other legends who no longer
held recording contracts with major
labels. He produced the Ernest Tubb
album Legend and the Legacy as a special
tribute to his longtime friend.

Drake is survived by his wife Rose, one
son, seven daughters and 13 grand-
children. Services were held August 1; he
was buried in Nashville. Appropriately,
eight fellow steel players served as pall-
bearers. The Drakes requested that in
lieu of flowers donations be made to the
Ernest Tubb Memorial Fund for Ongoing
Research, % the American Lung Associa-
tion, Box 399, Nashville, Tennessee
37202,

LEON MCAULIFFE: 1917-1988

Barely three weeks after Drake’s

| death, Leon McAuliffe, known for his

pioneering work with Bob Wills' prewar
Texas Playboys, died in Tulsa on August

| 20 of heart disease. He was 71, and had

undergone successful open heart surgery
several years ago. Bob Dunn of Milton

| Brown’s Musical Brownies pioneered elec-
| tric steel in country music, but to many

steel players, McAuliffe was their first
real hero. Houston-born, he started play-
ing the acoustic steel guitar when, as a
teenager, he joined the Light Crust
Doughboys in Fort Worth in 1933 at
age 15.

In 1935 he joined Bob Wills' Texas Play-
boys, and a year later he recorded “Steel
Guitar Rag,” his version of an older blues
guitar instrumental. Fifty-two years
later it remains a Western swing and
steel guitar standard.

Leon’s early 1940%s instrumental duets
with Playboy guitarist Eldon Shamblin,
numbers such as “Twin Guitar Special,”

| had enormous influence on country musi-

cians. Next to Tommy Duncan, he was the
Playboys’ second string vocalist, “Miss
Molly” being one of his better-known
vocals. He left the band in late 1942 to join
the Navy.

McAuliffe formed his own band (later
named the Cimarron Boys) in 1947 and
from his base in Tulsa plaved dance halls
throughout the Southwest. After record-
ing for the Majestic label, he had an enor-
mous 1949 hit for Columbia with his steel
instrumental “Panhandle Rag.” He had
lesser hits in the 1960% for Cimarron and
Capitol. After 20 years on the road, he
semi-retired in the late 1960s and tended
to business interests.

The Bob Wills revival of the 1970
brought him back to fulltime music. He
appeared on For the Last Time, Willg
final 1973 album, and after Bob's death in
1975, formed the Original Texas Play-
boys, a band of ex-Playboys and Cimarron
Boys. They recorded albums for Capitol
and Delta until disbanding in 1986. Up
until his death, Leon was playing infor-
mally with bands in Oklahoma. With his
passing, only a handful of the early Texas
Playboys remain. -Ricn KienzLe
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WATCH MY SMOKE

There I was at Maudes having lunch
with Connie Bradley, Executive VI
ASCAP, and her employee and my
friend, Randy Morgan. Supersongwri-
ter Harlan Howard joined us for a time,
making this perfectly tuned meal-meter
Jjust right. (By the way, Harlan and Con-
nie are my friends, too, [I'll have you
know.) Connie is pretty enough to be a
model or who knows what else, but she
chose to serve songwriters. Makes me
proud to go with her to lunch.

Lot e e = — —

DEAN DILLON’S TIME

Capitol Records has signed Dean Dil-
lon. I'm hoping they build a fire under
his career. This is a multi-talented boy.
His problems are behind him, he has a
wife and child and musically hes ready
tu happen. Once a honky tonk crazed
hillbilly, now he goes home. So let’s give
the young man a chance. He’s paid his
dues and he sings like a bird. He writes
like a modern day Shakespeare and he
wants to happen. Radio, help me. Fans,

| help me. If you like him, you know what
| you have to do to see and hear him. Just

tell him I said hello.
(le—t=-.-"i 1 —————|

| A CLOSE CALL

Grand Ole Opry stalwart Jean Shep-
herd was praising God and with good
reason last Saturday night on the Grand
Ole Opry. Seems Jean has two grand-
sons that are three years old. One of the

| children decided he wanted to drive. So,

he got in the vehicle, then pulled the car
out of gear like he thought daddy did.
The car rolled over his cousin, who suf-
fered a broken leg and was laid in Hen-
dersonville Hospital. Of course, Jean
was praising God. The near tragedy left

| her numb and scared.

Jean and hubby Benny Birchfield
live in Hendersonville. Benny, an excel-
lent rhythm guitar player/vocalist, was
with Jean on the Opry last weekend. He
also doubles as a sideman/road manager
for Roy Orbison. Talk about wearing
two hillbilly hats.

L = L [=s o —— — — 1
IT'S NOT WHAT YOU KNOW,
IT’"S WHO YOU KNOW

The above is the title of The Whites’
brand new single and video on Ward
Records. The gospel-flavored song,
penned by Carl Jackson and Jerry
Salley, is a fun, uptempo ditty that the
talented group hopes will cross from

| gospel to country or vice versa. Its
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'57 CORVETTE

The Eldorado and the "Vette. The
T-Bird and the Woodies. Unforgettable
dream machines, to take us on a trip
back through time.

They’re all here! The Classic Cars
of the Fifties. Twelve authentically
detailed replicas, in the prized 1:43
scale. Each /oaded with special features
usually reserved for one-of-a-kind
models costing hundreds of dollars
or more.

Hinged doors and hoods that
open. Bucket seats. Sculptured

The most exciting cars
of our lifetime.
In the most dazzling collection
of die-cast models ever!

engines and undercarriages. Painted,
hand-polished metal exteriors. All

in the cars’ original colors. As many
as fifty separate components hand-

assembled to form a single car.

There’s never been anything
like it in the hundred-year history
of model car collecting. Imagine!
Classics of this size and detail at just
$55 each.

And the wall display crafted of
hardwood and veneer —is yours at no
additional charge.

It’s the definitive collection. With

H t
every car chosen by the connoisseur’s Display shelf measures 2034 tall, 18%4" wide.

1968 FMPM

'56 THUNDERBIRD

magazine Automobile Quarterly. And
each one precisely crafted, to exacting
new standards of excellence.
Qutstanding value. From Franklin
Mint Precision Models, of course.

Cars shown approximately actual size.
Corvette 374"L Thunderbird 44", Cadillac 5Va“L.

SUBSCRIPTION APPLICATION
Please mail by December 31, 1988.

Franklin Mint Precision Models
Franklin Center. Pennsylvania 19091
Piease enter my subscription for The Classic Cars
of the Fifties, consisting of 12 imported die-cast
models in the prized 1:43 scale.

| need send no money now. | will receive a new
replica every other month and wili be billed for
each one in two equal monthly installments of
$27.50* each, beginning prior to shipment. The
'50s-styled imperted display, and a customized
reference binder will be sent to me at no addi-
tional charge. *Plus my state sales tax.

Signature

Address
City

State, Zip
11527-980




|
|

“ ank Thompson is alive, well and liv-
ing outside Fort Worth, Texas. “I'll
work this year about 130-140 dates,” he
says. “That won’t include television,
record sessions, conventions. I imagine
I'll be pretty well busy a couple hundred
days.” Today his Brazos Valley Boys are
a thing of the past, and he generally
travels alone, with his pearl-inlaid Gib-
son Super 400 guitar.

“I don’t carry a regular band any-
niore,” he explains. “On some deals we
put together a seven- or eight-piece
group, like the old band, or use four or
five pieces. We work with local bands
most of the time. I send a tape, and on it
are instructions, the songs, keys, chord
sheets. Most of 'em do a good job.”

It was 40 years ago this year that
Hank, newly signed to Capitol Records,
had his first hit with “Humpty Dumpty
Heart.” His greatest vears came in the
early 1950°s when Western swing was
declining, even in the Southwest where
it began. For over a decade Hank, a
pillar of honky tonk music, produced
classics like “Wild Side of Life,” “Honky
Tonk Girl” and “A Six Pack to Go.” In
1961 he cut the first live country album
ever recorded, in Las Vegas’ Golden
Nugget. The fine musicians who made
up the Brazos Valley Boys produced a
distinctive, dynamic sound, and the hot
guitar picker on many of Hank's hits
was none other than Merle Travis.

Today honky tonk is solidly back in
favor and on the charts. “When I see
George Strait and hear his music,”
Hank admits, “I think, ‘There I am 30
years ago.”” His views of country music
today are no less insightful, built on
over 40 years in the business.

“It all goes in cycles. Right now, I'm
glad we have more of what really typ-
ifies country music with Strait, Randy
Travis, Ricky Van Shelton, Hank Jr.,
Dwight Yoakam and Reba McEntire.
We got too far away from it, with some
musical groups that do not typify coun-
try music. They alienated a lot of fans.
It’s just like stretchin’ a rubber band.

taken from their new album titled Doin
It By the Book. also on Word. It’s kinda
ridiculous when you realize that this is
The Whites’' first video in this hillbilly
town, and a gospel label had the taste
and sense to see that it was done. Well, I

In 1951 Hank Thompson signed with Jim Halsey’s management compny. Now,

nearly 40 years later, Thompson and Halsey have renewed their contract. That's
Hank and Jim as they were then and now. Of course you recognize the lady in the

middle as none other than Minnie Pearl.

You stretch it so far and it snaps back to
where it started. We're back to where
we're supposed to be, but somebody’il
stretch it again and go off on another
tangent, I'm sure.”

Recently reunited with longtime
manager Jim Halsey, who got his start
booking Hank, he now records for
Nashville’s Step One Records. A fol-
lowup to his Here’s to Country Music
album on Step One will be recorded this
summer, probably with Ray Pennington
producing. Annual shows reuniting him
with ex-Brazos Valley Boys have taken
place in Wichita the past two years. “I
would like to have more recognition of
my music today than I get,” he admits.

reckon, “It ain’t what you know, it’s who
you know.” Sounds like a song!
— | ———

A & M GOES COUNTRY

A & M Records signed their first coun-

end in itself, for eventual induction into
the Country Music Hall of Fame. He
also appeared at Fan Fair this past
summer.

Hank’s schedule leaves him enough
time for hunting trips all across North
and Central America. “Hunting is what
we like to do. We've been hunting in
Texas quite a bit. Last year we elk-
hunted in Colorado and the year before
that we were in Alaska. We hunt in
Mexico for the white-winged dove.
That’s really our deviation from
things.”

Still, Hank doesn’t mind that 200-day
work schedule. “It’s keepin’ me awfully

| busy, just the way I like it.”
He’s hoping, though he says its not an !

-RicH KIENZLE

try act, the Austin-based group The
Wagoneers. This group has been stir-
ring up dust here and there and have a
single out and are going to perform
overseas. Making music is my game and
theirs.
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SOME OF THE BEST NEW STUFF

e ok s OO

taste of the best new stuff.

Sweethearts of the Rodeo, Randy Travis, K.T. Oslin, Michael Johnson, Lyle
Lovett and k.d. lang recently performed in London for the Celebration of
New Country Music for the U.K. So, jolly ole England got a bloody good

ee——————e—————eeerea————————u han(l’ stars haVe managel'S, and man-

EYE SAW

Eye saw Minnie Pearl dining at
Maude’s. Eye saw Jeannie (Mrs.
Bobby) Bare standing out in front of
Bobby’s Bare Trap on Gallatin Road.
Guess who is gonna produce Bobby
Bare? Chet Atkins!

e

VERN’S TURN

“Set 'Em Up, Joe” goes to the top of the
charts. To celebrate there were do’s to
outdo do’s! Two in a row and I am there
for both parties. First at ASCAP. And
then at BMI. See “Set 'Em Up, Joe,”
Vern Gosdin’s hit single, was written
by Hank Cochran, Vern Gosdin, Dean
Dillon and Buddy Cannon. Vern and
Buddy write for ASCAP, and Dean and
Hank write for BMI. That's why there
were two parties. And, I went to both.

m—a——u———_—e—————————

SONNIER’S FIRST VIDEO

Jo-El Sonnier, RCA Records in-house
Cajun, finished his first video in
Nashville with guest star Judge Rein-
hold. “Tear-Stained Letter” is the third
single from Sonnier’s album, Come On,
Joe. I like the album. Hope you do, too.

Lo —————————— _— ]

ON THE OTHER HAND

Wasn’t 1 one of the first fans of Randy
Travis? Am I still a devout fan of Randy
Travis? Yes. However, on the other
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agers have folks who work for them.
Carole Harper, assistant to Randy’s
manager Lib Hatcher, has left the
organization. The rumor mill has it that
Lib is difficult to work for. One can't
help but wonder if the situation wasn’t
next to impossible. After all, Carole had
been with Randy and Lib since the start
of his illustrious career, and she did
everything for them. I know one thing,
there’s a snake in the woodpile some-
where. I have personally heard Carole
say how much Randy meant to her. Also,
Carole would work until midnight if it
was necessary and never complain. On |
the other hand, she chose to leave the |
organization. Hmmmm.

ker——==- == il____— —————— _ _—__———=4 |
ALL THAT GLITTERS IS !
PORTER WAGONER

With his rhinestone suit and all-girl
band (well, almost), Porter Wagoner is
one of the most popular stars at the
Opry or on the road. With a string of
hits, Porter would just as soon talk
about a string of fish. The man will drop
a line just 'cause it’s Tuesday. Loves to
fish and he fishes a bunch. Does not let
his music interfere with his fishing.
Porter has now designed a fishing boat

which he calls the Nighthawk. Porter :

says the boat has black lights so you can
see the line if it wiggles even a little bit. |
By the way, Porter, my friend and
yours, Harlan Howard, says if [ take off |

a few more pounds, I'll be ready to join
your band!!
E== e e ———

| GET PRESS RELEASES

When I read in a press release that
David Skepner, manager for Marty
Haggard, surprised the young star with
a birthday bash, I about died to find out
it was Marty’s first birthday party ever.
Friends, that is show biz. Daddy Merle
Haggard, always on the road or busy or
at someone else’s party, never gave his
boy a birthday party. It happens all the
time, just to different stars’ kids with
different but famous last names. It is
hard to be an SK (star’s kid).
= —___ - — - ——1
THERE’S MORE TO RODNEY THAN...

Yes, there is more to Rodney Crowell
than being Rosanne Cash’s husband.
There’s more to Rodney than being the
son-in-law of Johnny Cash. There’s

| more to Rodney than being a hit song-

writer. I've been raving about him, and

| now you readers have started to rave.

SRO sell-outs in four markets around
the country. Yea, Rodney!

WELCOME BACK, GARY

In celebration of Gary Stewart's
Brand New album, a party was
held in Nashville, at the Music
City Music Hall studio. Old
friend Tanya Tucker, who co-
wrote one of the songs on the
album with Gary, was delighted
to be part of the festivities.
Everyone in Nashville and all
around is thrilled to have Gary
back on the scene again.




Christmas Cards of America’s Country Heritage

Remember those close to you this holiday season with
distinctive, fine-art Christmas cards that say vou care. Paintings
by some of our countrv's finest artists beautifully portray the
bounty and splendor of America. Printec on richly textured

paper stock, these 5 x 77 cards come with your choice of
envelope color. Imprint your name inside your cards or your
return address on your envelopes for jusi $5.50 per service. You
can mix and assort vour cards, too!

2503 “The very tinest cmistmas gifts are
not found below the tree..." “Merry Christ-
mas and Happy New Year”

—artist Richard Barth

1140 ‘Thc wnnder of Christmas tIIIs the
night” May Christmas bring Friends. .. Peace
to your Pathway and Good Health throughout
the New Year® —artist Bill Shaddix

2558 ~May Christmas bring Friends to your
Fireside. Peace to your Pathway, and Good
Health throughout the New Year™

—artist Ted Blaylock

3261 May Christmas bring to you the music
of laughter . . . the warmth of friendship and the
spirit of love™ — artist Richard Barth

1462 “Peace on Earth” “May Peace be your
Gift at Christmas and your Treasure through all
the Year™—artist Brummett £choHawk

2417 -May Christmas bring Friends to your
Fireside, Peace to your Pathway, and Good
Healtb throughout the New Year”

—artist Ted Blaylock

2534 “The very tinest Christmas gifts are
not found below the tree...” “May God's
peace touch your heart...and warm your

Christmas celebration!* — artist R. Wagoner

Mo vhe wad 114 3 00 moct you
oy e wind S sherss ot yoor bock,

oy thesus s weests opon your lace

e dnow ol on ihe plaine srvend rou

ond ol we st en

s Cod B you m she o o s bad.

1304 LEGENDARY IRISH GREETING “May
the trail rise up to meetyou . . . " “Merry Christ-

mas and Best Wishes for a Happy New Year®
—artist Gordon Snidow

2480 -Lord, give us eyes that look for Your
everlasting light .. hearts that are willing to
give as well as to receive. .. May your Christ-
mas be filled with His Love *— artist T, Blaylock

2269 “In every home, in every heart, the
lights of friendship glow. .. it's time to greet
the friends it's nice to know." “Merry Christ-
mas and a Happy New Year®—artist K. Eberts

L= v St |
1822 “cChristmas Greetings” (from Charlie
Russell’s personal Christmas card for 1915)
“Wishing you a Merry Christmas and a Happy
New Year” —artist Charles M. Russell

2540 | will it up mine eyes unto the
hills...” Psalm 121:1 “May yau have the Spirit of
Christmas . . .Gladness of Chnstmas . .. Heart of
Christmas which is Lave —artist R Moreton

3 F‘mnthl'on(llnchimn

2409 “From the two of us at Christmas”
“To you and all whom you hold dear, a Joyous
Christmas and Happy New Year”

—artist Robert H. Blair

2507 -May the Great Spirit bless you, your
lodge, and those you love with peace and last-
ing happiness. Merry Christmas and Happy
New Year” — artist Ted Blaytock

2388 “in every home, in every heart, the
lights ot triendship glow. .. time to greet the
friends it's nice to know.” “Merry Christmas
anda Happy New Year™ —artist Ted Blaylock

1883 “wnen pine trees bend with heavy

snow and trails are hard to tind... brings
memories tomind. .. " “Merry Christmas ano
a Happy New Year*—artist Katheryn Williams B.

Order Information
Mix and Assort: Order all one card
number or mix and assort numbers
in any combination you choose to
total 15 cards or more.
Imprinting (optional): Name im-
printed in cards, add $5.50; address
imprinted on envelopes, add $5.50
Choose one envelope color:
Red [ White ) Blue O
(If no choice, white will be sent.)

Send $1.00 for color catalog
(includes $2 coupon, a sample card
and envelope)

Serving you for 39 years

Your Satisfaction Guaranteed
100% or Your Money Back—
No Questions, No Hassles!

8 Call Toll Free 1-800-525-0656 t EA NIN !

In Colorado, 1-303-530-1442

Cards cost 53¢ each Minimum order 15 cards Order Toll Free 1-800-525-0656

(for help with price calculations see below)
15-$7.95 20-$10.60 25-$13.25 50-$26.50 75-$39.75 100-3$53.00 1140 LLLE e 2534
Name(s) to be imprinted 1304 2269 2480 2540
in Christmas cards S
462 2 250 2
Send cards/catalog lRi S < 28
to (name) 1822 2409 2507 3261
Address imprint/mailing address
ARHE LS Quantity of cards /
City. State Zip Cost of cards 53¢ ea.
[ Check enclosed. No C.0.D.’s. 7 ’: Charge my order to: Name printed in cards $5.50
[1VISA wetem (] MasterCard American Express i Address printed on
L l l [ ‘[ | l L ] r l D envelopes $5.50 |$
= - Calif. res. add 6% use tax. i
Expiration Date Colo. res. add 3% sales tax.
Signature _ / N.Y. res. add 4% sales tax. $
1988 Month  Year Postage and handling $ 3.25
TREE Box 9500-R-NK61 Total ] $
Boulder, CO 80301




“FULL CIRCLE"

“'HISTORIC EDITION"

Catalog Music Presents s g 2

“'CHRISTMAS ALBUM'
LP/CS 5486 RCA 8.98
COMPACT DISK 15.98

LP/CS 42222 MCA 898 fLP/CS 39998 COL 798
COMPACT DISK 17.98 | COMPACT DISK 12.98

“WHAT A WONDERFUL. !
LP/CS 44331 COL 8.98
COMPACT DiISK 1798

“HISTORIC EDITION"
LP/CS 373469 COL
COMPACT DISK

7.98
12.98

“MERRY CHRISTMAS . . "
LP/CS 42031 MCA  8.98

“CLASSIC CASH"
LP/CS 834526 MER 8.98
COMPACT DISK 17.98

B [, .
“‘HISTORIC EDITION""
LP/CS 38904 COL

COMPACT DISK

798
12.98

COMPACT DISK 17.98

TATLER BROTHERS
“‘CHRISTMAS CARD"
LP/CS 822743 MER 598

“MERRY CHRISTMAS

STRAIT TO YOU”

LP/CS 5600 McA 8,98

N
a R |

“LIVE AT THE OPRY"’
LP/CS 42142 MCA 8.98
COMPACT DISK 17.98

CHUCK WAGON GANG
“COLUNBIA
HISTORIC EDITION™
LP/CS 40152 COL
7.98

KITTY WELLS
“DUST ON THE BIBLE"
LP/CS %49 MCA
5.98

CONWAY TWITTY

'SONGWRITER"

LP/CS 5700 MCA
898

PATSY CLINE AND
JIM REEVES
“"REMEMBERING™
LP/CS 1467 MCA
5.98

BOXCAR WILLIE

BOXCAR WILLIE
“FALLLING IN LOVE"
LP/CS 1077 BOX
8.98

o |

1‘»
g |

SR G R § & w QOO

PATSY CLINE
“THE LAST SESSIONS"
LP/CS 25199 MCA

798 LP/CS 5823 MCA

“CHRISTMAS
TO CHRISTMAS"'
8.98

HANK WILLIAMS, SR.

“JUST ME AND
MY GUITAR"
LP/CS 006 CMF
8.98
HEE HAW QUARTET
“A TRIBUTE TO
KENNY PRICE"
el 5° | LP/CS 19884 HH
l 2 |
: 8.98
-
7 TIILWES | PORTER AND DOLLY
“SWEET HARMONY"

(2 RECORD SET)
LP/CS 1013 RCA
9.98

ROY ROGERS
“COLUMBIA
HISTORIC EDITION™
LP/CS 38907 COL
7.98

BILL MONROE
“MASTER OF
BLUEGRASS"
LP/CS 818 MCA
6.98

She’s p—— ¥
“CHRISTMAS WITH . . ”
LP/CS 44331 COL 8.98
COMPACT DISK 12.98

compacr pisk 17,98

| C P -1 ST MAS

“ALLABAMA CHRISTMAS"
LP/CS 7014 RCA 698
COMPACT DISK 11.98.

“EVERY CHRISTMAS"
LP/CS 25760 WB 8.98
COMPACT DISK 17.98

CHARLIE DANIEL'S
VOLUNTEER JAM
Deiicious fruit preserves made
from an old soutnern recipe.
' Dixie Duet in peach and
strawberry, 1 each {16 oz. each;

$1095 f

GOO GOO CLUSTERS
Country Music’s favorite candy.
Grand Ole Opry sponsor.
Peanut Clusters, 24-pk. (42 0z.)
Pecan Supremes, 24-pk. (36 0z)
$12.98

KING LEO'S
' PEPPERMINT STICKS
| Deticious, old fashioned stick
candy made from a recipe
unchanged since 1901.
1 2-. tin $6.98
2 2Ib tins $13.50

T o o (P (o Ny (P T i (P s T



> COUN TRY CHRISTMAS

e

WE SHIP YOUR ORDERS
UPS FOR FASTER DELIVERY

— 1

| % BOOKS «
[OM T HALL

L WY

" HANDBOOK.

- "
HANK SNOW
‘I'M MOVIN' OKN"
LP/CS 1004 RCA

HANK WILLIAMS ‘“‘RARE
TAKES AND RADIO CUTS™
LP/CS 823695 POLY 8.98

TOM T. HALL
‘THE SONGWRITER'S
HANDBOOK™
$14.50

LORETTA LYNN
“| REMEMBER PATSY"
LP/CS 1621 MCA 698

+ NEW RELEASE % «x
““ELVIS IN NASHVILLE”

*

“GREATEST HITS™

Lp/Cs 4868 AcA 9.98 compact Disk 17,98 prcs sz rca™ ™ ae

COMPACT DISK

GEORGE JONES “‘HEART-
ACHES & HANGOVERS”’

“GREATEST HITS' (2/SET)
LP/CS 37542 COL = 14.98

“THE ERNEST TuBB
STORY™" (2 RECORD SET)

VERN GOSDIN
“THERE IS A SEASON"

LP/CS 4040 MCA 10.98 COMPACT DISK 19.98 LP ONLY 1008 CPL 498 LP/CS 17 RND 8.98
“ELVIS MEMORIES™
A MUST FOR YOUR
COLLECTION $26.95
] ~
“HANK WILLIAMS. JR" $19.95

GENERAL STORE

MAYO
GIFT BOX
Hickory smoked the "“2id
fashioned way™. The finest
| quality, best tasting sausage
1 "bacon and country ham
| 1 Ib. Hickory Smoked Bacon
| Ibs Hickory Smoxed Sausage
2 Ib. Center Cui Country Ham
$17.38

| sHIP TO:
| ADDRESS

SN

A CHRISTMAS TRADITION
JIMMY STEWART/DONNA
REED IN “IT'S A WONDER-
FUL LIFE™ $19.95

TENNESSEE TIPSY CAKE
Made with real Jack Daniel's
Whiskey. A Tennessee tradition
for Christmas and year-round

1 |b. $12.98
22 lbs. $25.98

T R Ry S P Ry QR

JOHN WAYNE AND GLENN
CAMPBELL IN THE OSCAR
WINNING “TRUE GRIT”

$19.95

| ACCOUNT #
| EXPIRATION DATE

E_}

[ CATALOG MUSIC CO,, PO, BOX 23041, SUITE 119, NASHVILLE, TN 37202

SELECTION

PLEASE SEND FREE CATALOG
* NOT A CLUB * NO OBLIGATION
CHECK OR MONEY ORDER
MASTERCARD

MARTY ROBBINS
“NO. 1 COWBOY™
LP/CS 15594 GUS

6.98

JERRY CLOWER
‘LIFE EVER LAUGHTER’
$12.95

MERLE HAGGARD
“SONGWRITER""

LP/CS 5698 MCA 8.98

DAISY KING
‘ORIGINAL TENNESSEE
HOMECOMING
COOKBOOK™
$14.50

CookinG
&Yk

.

“"THE VERY BEST OF
LORETTA AND CONWAY "
LP/CS 937 MCA 5.98

“"COOKING WITH THE
COUNTRY STARS’ $19.95

TETIETETY R R AN

RS s Cr cauerS®  mEeSrss aiebror auiebacl arieebelt sl st

.
'

(615) 3273141

e ceteter 3

STATE ZIP

Cs| CD PRICE

P

LP ORDER #

el
I R

ule

SuUB TOTAL

SHIPPING (per,

destination)

TN RESIDENT®
TAX

73440
TOTAL
ENCLOSED

<

2.00

—

VISA

¢ RPN P oy Py RPN Mﬁz@a@?‘n@a@n@a@m
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The Forester wedding party included the bride's sisters, June, Christy and Kathy.

ANOTHER FORESTER | DO

Pretty Kim Forester of the famed

l

Forester Sisters quartet has wed Brian |

Keeffe, who currently works with her
family group. The pair married in the
little church back home on Lookout
Mountain where the siblings began
singing for love, not money.

MEsmesa e e e e

JO-EL SONNIER AND CAJUN MUSIC
ON THE CHARTS

Cajuns come and Cajuns go. If you ask
me, it’s been too long since one came and
stayed on the record charts long enough
for folks to know. Be that as it may,
Jo-El Sonnier, Cajun extraordinaire,
rocked down in the RCA parking lot for
the friends and neighbors here in
Nashville, and I can tell you firsthand,
if he comes to town, put on your most
comfortable shoes and loosest clothes
and go boogie. Born outside Rayne,
Louisiana, to sharecroppers, Jo-El is
hillbilly to the core.

e e e o ——— ]

GUESS WHO EYE MET

...The Oak Ridge Boys’' own Duane
Allen driving a van on Gallatin Road.
We met, him on his side of the road and
me on mine.

B3 aspas Sl el e e e o

AND EYE SAW

Tourists are the greatest. At Bobby
Bare's Bare Trap on Gallatin Road
between anywhere and Hendersonville,
there’s a giant, people-sized, stuffed
black bear out front wearing a baseball
cap with Red Man chewing tobacco on
the brim. As [ passed today, I saw one of
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‘vou’ all smooched up to the stuffed
beast while hubby snapped the photo.
Everybody wants to get in pictures.

EYE ALSO SAW

The Kendalls have a brand new souve-
nir shop on that same famed Gallatin
Road. So all you friends and fans travel-
ing from Nashville or Opryland, the
Opry, Music Valley Drive, the Her-
mitage or the Music Row area toward
Conway Twitty’s Twitty City or the
Johnny Cash Museum. you can stop at
The Kendalls' shop along the way too.

e e W F SN AT S SN T

TNN VIEWERS CHOICE AWARDS

For those of you who aren’t lucky
enough to get The Nashville Network
on TV, I'll blitz the winners in the
Viewers Choice Awards. The show was
well done, I thought, hosted by the
great Willie Nelson, The Qak Ridge
Boys and newcomer K.T. Oslin, along
with Ralph Emery. The surprise of the
night went to Cousin Minnie Pearl,
who received the first annual Minnie
Pearl Award of Excellence for her con-
tributions to country music. Miss Min-
nie was noticeably moved by the honor.
Some called it Randy Travis Night
when Randy received the coveted
Entertainer of the Year Award. Other
awards garnered by Travis were favor-
ite Male Vocalist, Favorite Album For-

; of the entire show was Ricky Skaggs’
| guitar/vocal performance of “Thanks
| Again” Famous folks all over the Opry

| House were in tears.

|
|
|
|
b

b

ever and Ever, Favorite Song “Forever |

and Ever, Amen’ and Favorite Video
“Forever and Ever, Amen! Favorite
Female Vocalist was Reba McEntire,
Favorite Group was The Oak Ridge
Boys (were they happy), and the Favor-
ite Newcomer was Ricky Van Shelton.
Everybody I saw thought the highlight

LOU GOSSETT THINKS IT'S
CHRISTMAS IN THE SPRINGTIME

Kidding! Just kidding. Gossett was in
town filming Roots Christmas for ABC
Television. I figured if Lou Gossett
appeared in Reba McEntire’s video, |
could mention him in my column. He
ain’t country music, but this TV show is
definitely country. See, if you just listen
I can make everything right.

PRINE AT TENNESSEE PERFORMING
ARTS CENTER

It’s always good when the prodigals
return. Born in Chicago, John Prine is
an adopted son of Tennessee, but he is
loved as much or more than any of her
native sons. John’s songs have a cutting
edge that could very well be too true for
country, but I love ’em, including out-
standing numbers like “Sam Stone,”
and the nationally-known and loved
“Muhlenberg County”

OFF THEY GO INTO THE WILD
BLUE YONDER

Playing the Royal Albert Hall are
Randy Travis, Kathy Mattea and
Sweethearts of the Rodeo. Jim Owens
will film the show for TNN. Mattea will
then join The Bellamy Brothers and
Asleep At the Wheel at the Intercoun-
try Fest in Prague, Czechoslovakia.
Both Tammy Wynette and Ronnie
Milsap have designs on an Australian
tour. I've always wanted to hop along
with kangaroos. Remember the bunny
hop? Wonder if the Aussies do the kan-
garoo hop? Milsap also has plans to
attend the Seoul Song Festival in Korea.

WISH YOU HAD BEEN THERE

The International Folk Festival held
near beautiful Riverfront Park on the
River Cumberland moved the love for
music in me almost to tears when the
exquisite Japanese Mingo Band per-
formed “Tennessee Waltz? Although
primarily a folk music group, I was so
sorry they didn’t have a chance to per-
form on the Opry or on Nashville Now.
And I so wish PeeWee King and Redd
Stewart, writers of our state song,
could have heard this unusual but beau-
tiful rendition.



.T. Oslin is hard to miss. She's
quite distinctive. Once you've
seen her, you're not very likely
to get her confused with any
other woman in country musie, any
other pop singer, anybody in the world
of show business at large, or even any
other soul on our whole little planet.

In the country field, the first impres-
sion she made on the largest number,
the fans, was startling. Her “80's
Ladies” song wasn't just a new song

Pickin

"Up
and Doin’ It nght

What would you call a woman who quit the New York theater,
made it in TV commercials, only to leave that and try country songwriting?
Some would call her crazy, but K.T. Oslin’s fans and critics

say shes just right / by Patrick Carr

from a new singer; it was a once-in-
a-decade event. As Jeannie C. Rileys
record of “Harper Valley P.T.A” did in
the 1960’s and Loretta Lynn’s “The Pill”
did in the 1970%, that one bold and
plainly heartfelt anthem brought
Nashville song lyries abruptly up to
date with a genuinely contemporary
image of women. It was also, not quite
incidentally, something of a break-
through in the very heavily male-domi-
nated Nashville musie industry: a big

hit record written by the woman who
sang it, and sung by the woman who
wrote it.

“80's Ladies” alone would have set its
author/singer well apart from the pack,
but K.T. Oslin possessed other charac-
teristics which screamed, “different!”
loud and clear. There was for instance
her age (when’s the last time you heard
of a female country singer just getting
started at 457), and her visual image (a
very mature Punk impersonating a very
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successful lady of the evening), and her
demeanor (in a word, loud). And then
too, most significantly, there was the
character behind all these unusual
traits.

That character was quick, big, bold,
brassy, intelligent, incisive, insecure
and mouthy-a big-city, therapist-fre-
quenting, Baptist-shocking kind of per-

“If that isn’t a
country song title,
I’ve never

heard one’

son-and among the casual observers
and professional gossips of Music Row, it
enlivened many an otherwise humdrum
day; as the lights of instant stardom
turned her way, K.T. Oslin became the
most interesting story in town for at
least a month, and has continued to sup-
ply more occasional but regular enter-
tainment ever since.

She has, quite naturally, inspired an
abundance of comment from all quar-
ters, everything from “Oslin dispels the
conventional notions about women in
Country Music” (CMA Close Up, Janu-
ary 1988) to “that big-mouthed New
York !#*&!” (male record company
executive, name withheld), but perhaps
the most accurate quote came from that
old wag and wordsmith Tom T. Hall,
who had the good grace to say it to her
face before he mentioned it to anyone
else: “You know what you are, K.T.?
You're everybody’s serewed-up sister?

s. Oslin likes that one. “Right.

Everybody’s screwed-up sis-

ter; she says. “I threw back

my head and howled when he
told me that. That’s one of the best
descriptions of me ever!”

And really, she does fit the profile.
Single at 45, never married, a small-
town girl who's been a resident of Man-
hattan most of her adult life, a “theater
person” who’s spent most of her adult
life bouncing from one self-defined iden-
tity to another, a self-confessed neuro-
tic...If she were your screwed-up sister,
you'd probably have experienced your
fair share of 3 A.M. phone calls over the
years, listened to more than a few quite
vivid accounts of life’s little ups and
downs. One thing screwed-up sisters
are good at is expressing themselves.

Even today, under the less-than-per-
fect circumstances of our little inter-
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view-a conveyor-belt kind of affair,
conducted under the auspices of the
Marlboro Country Tour in which K.T. is
a participant, in which journalists are
plunked down in front of her on the half
hour, every half hour, ravenous for hot
copy and good quote-she is doing quite
well. She may be shellshocked, but she’s
still sharp. When for instance I contrast
today’s interview circumstances with
yesterday’s—a whole aftenoon spent
ambling around the Tom T. Hall estate
while ole Tom played a leisurely game of
Show & Tell with his multitude of goats
and birds and cats and dogs and pigs
and chickens—she crosses one black-
lace-gloved hand over the other, wrig-
gles quickly to relieve the constriction of
her tight black leather skirt, gives me a
theatrically exaggerated fish eye, and
quips that, “Yeah. Well, today we’re the
pigs and chickens”

We are, however, long past the point
of being suckling pigs or spring
chickens, and we're professionals (if we
really had to, both of us could probably
conduct this interview trussed up and
roasting slowly over an open pit), so we
go to it.

We begin at the beginning, with Kay
Toinette Oslin feeling different in
Crossitt, Arkansas; Mobile, Alabama,
and Houston, Texas, the various loca-
tions of her raising.

“I felt very popular, very much part of
the group, but in a very strange, differ-
ent way] she remembers. “I could

always entertain people, and I did that,
but I didn’t feel very much like them.
For instance, it never occurred to me
that I would grow up and marry some-
body, then live happily ever after”

This kind of attitude, among others,
didn’t make much sense to the kids
around her, and probably explains why
she was elected Miss Beatnik of 1962 by
the Milby High School track team in
1962, but to K.T. it was entirely logical:
“I was raised by a working mother and a
working grandmother, so I just
assumed that when I left school, I would
work; I would earn my own keep, and do
it in show business”

That she did. She studied acting in
college, then hit the boards wherever
they beckoned until, inevitably, she
found herself drawn to the bright lights
of Broadway and the somewhat dimmer
bulbs which illuminate the precarious
lives of New York’s legions of struggling
thespians (there are only twelve profes-
sional waiters on Manhattan island; the
other 185,000 are all aspiring TV soap
stars in age-progressive states of
encouragement, anxiety, depression,
despair, or outright secreaming
psychosis).

K.T. got a lot better start than most—
secured a part in Hello, Dolly, no less—
but still, as she’d been a different
schoolkid, so she was a different
thespian.

“All the people around me just lived
to take acting classes; they ate,
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breathed, and drank ‘the Theater)” she
says, “but it didn’t consume me like
that. I just didn't feel that kind of
devotion”

So she did a very unthespianlike
thing. Being of the opinion that she was
carrying more than her own share of the
weight in the cast of Promises, Prom-
ises, she went to the producers and
demanded a pay raise. They figured she
was bluffing (“You just don’t do that in
‘the Theater),” she explains. “You never
quit a job unless you’ve got another one
to go to”), and so they turned her down.
But she wasn’t bluffing, and she quit.
Left that production, left “the Theater,”
left showbiz and left Manhattan.

She didn’t go far on the map—just to
upstate New York-but in other ways
she might as well have travelled to
Mars, because now she was taking a
stab at a radically different lifestyle:
country living, 1960’s style. “I was liv-
ing with someone, being the domestic
country Goddess, the Earth Mother,”
she explains.

She gave it a good try—two years—but
long before the end she knew it wouldn’t
wash. “I was vegetating, turning into a
maniac] she laughs. “One day I woke up
and said ‘What the hell is this?”

Scratch Earth Motherhood; back to
Manhattan and something else K.T.
thought she might like: being a singer in
commercial jingles. But there again she
didn’t feel any great satisfaction in the
role, so she added a new direction, on-
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camera commercial work: playing the
poor confused suburban housewife,
basically.

It should come as no surprise that
that line of work didn’t take too well,
either, though it and the jingle singing
did provide funds for a standard of Man-
hattan living slightly higher than that
endured by “serious” thespians. But
K.T. was not a great housewife. She just
didn’t have it in her soul. Leaving the
nest and spending some time in the big
bad world had not changed her mind on
issues like marriage, motherhood and
family.

“I never had a burning, overwhelm-
ing desire to have children] she says,“so
why get married? Then you’re going to
have to put up with a husband. Its
appalling, you know, how many women
marry just to have kids. But really, I
never felt like I had one blind chance of
making a marriage work, and neither
did my friends—and the more their mar-
riages would fall by the wayside, the
more I'd get frightened away. And any-
way, the kind of guys I was around were
musicians and actors, who are just won-
derful guys, but you don’t want to
marry them. At least not in their twen-
ties and thirties...”

So there she was, a grownup screwed-
up sister living more or less hand-to-
mouth and day-to-day in Manhattan,
earning her keep as the exact opposite
of who she really was. It wasn’t a terri-
ble life by any means-a lot of it was
fun-but it didn’t have much of a future.

The instrument which would give it
one arrived in the form of a piano given
to K.T. by a friend. She started nood-
ling around on it in her apartment when
she wasn’t being Mrs. Fix-O-Dent or
whoever, and eventually she got around
to writing a song.

That first song, it bears telling, was a
little ditty inspired by graffiti on a
ladies’ room wall. The ladies’ room was
attached to a cafe in “some little bitty
town” where K.T. and her thespian
friends had stopped for sustenance on
one of their tours of the boonies, and the
graffiti was something else. “It was
hilarious,” K.T. remembers. “There it
was, neatly printed among all this
scrawled lipstick and pen scratches:
I ain’t never gonna love nobody but
Cornell Crawford. I read that line, and
it just cracked me up. I thought, ‘If that
isn’t a country song title, I've never
heard one,” and wrote the song with a
couple of friends when I got back to
New York”

She liked it. “It was pretty silly, but it
also had a nice spirit to it, and I thought
‘Gee. That was Jun. That really wasn’t
so hard!”

This, however, was not one of those
blinding moments in which ones path
through life is suddenly revealed in

crystal clarity. It was a year before K.T.
wrote another song, and six months
until the next one emerged, and another
six months until she produced a piece of
work she thought was actually good.

Even then, she didn’t exactly swoon
away with relief and enthusiasm. It was
more like “Oh, no. It’s not hard enough
trying to be an actress, now you want to
be a songwriter?”

“I yust couldn’t
accept that
[ wasn’t any good?

prophetic thought, that. When
in the late 1970’s K.T. got serious
about her new line of endeavor
and took it to the logical place,
Nashville, she once again got a better
start than most, with an Elektra
Records deal in 1981. But on the other
hand...there she was, different again.

“Well,” she says, “I had ‘80% Ladies’ and
‘Younger Men’ and other songs on my
1987 album already written back then,
but nobody would let me record ‘80’
Ladies’ and nobody would publish it. My
writing was really considered very rad-
ical. Women were still supposed to be
quiet and demure and sing a sad song,
and I just wasn’t like that. I wasn't like
anyone around there. So I was looked
upon with great suspicion, and given
some measly little singles deal. And as
you well know, the smaller your deal,
the smaller is the attention devoted to
you because there’s no big investment. I
guess I could have really given it my all
and ramrodded something through, but
really, they just weren’t ready for me’

So she quit. Went back to Manhattan,
back to being the professional suburban
housewife. She felt truly defeated by
her Nashville experience, fell irto
screwed-up-sister thinking: “I assumed
for a while it was because I was bad, or |
didn’t have what it takes—you know how
you do? Sure I do. Screwed-up sisters
come in all ages, shapes, sizes and
sexes.

But a change came about, at first
through negative pressure. As K.T.’s
official record company biography now
tells us, “One day I woke up and said ‘Do
I wanna spend my life being the Fix-
O-Dent Lady on a roller coaster and
having my head stuck in a john saying I
can see my dishes in here and worrying
about cleansers? Oh my God, I'm gonna
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die and the only thing I'll be remem-
bered for is a hemorrhoid commercial?’
So I knew I had to give this singing
thing one more try”

That’s when a more forceful part of
her took over. “I just couldn’t accept
that I wasn’t any good] she says. “I
really thought I was, so I decided that
I'd go back to Nashville, and this time
I'd do it properly”
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“My writing was

really considered
very radical’
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And that she did. With no mentors or
sugar daddies, under nobody’s protec-
tive wing, all by herself, she spent her
eating money on setting up a showcase
at a Music Row club and somehow lured,
cajoled, or shamed a significant number
of heavy hitters into her audience. By
the time her show was over, that audi-
ence (most significantly Alabama pro-
ducer Harold Shedd and RCA Records
kingpin Joe Galante) had arrived at the
conclusion that this New York loony
might just sell tickets.

History does not record whether or
not Shedd or Galante or anyone else in
the crowd asked themselves the million-
dollar question about K.T. Oslin: Were
the concertgoers and record buyers of
the nation really ready for a country
Bette Midler?

vidently they were-K.T.’s 80’

Ladies album entered the charts

higher than any first album by a

woman singer ever had, and
went all the way to Number One to dis-
lodge no less a monster than Randy
Travis—but many of the radio people in
charge of getting the music to the fans
were a touch less progressive. Many
stations flat refused to air the “80’s
Ladies” single until their request lines
forced them to.

To a certain extent you can sympa-
thize with those folks. The program-
ming meetings must have been tough.
You know...Gee, boys, the gals out there
really seem to like this broad, but “We
burned our bras and we burned our
dinners and we burned our candles at
both ends”? How'’s the born-again crowd
gonna like that? And Crazy Billy Joe
Bob down there at Unpainted Furniture
Monster Discount Warehouse Heaven,
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you know we're gonna be hearing from
him...But the majority does have a way
of making its consumer dollars felt
pretty quickly, and so it was that a sig-
nificant percentage of modern women
got to hear something with which they
could really identify coming out of their
local country radio stations.

Ditto for quite some number of mod-
ern men. K.T.'s “Younger Men” song
met resistance even stronger than that
encountered by “80s Ladies” (at first,
says its writer/singer, only the half
dozen women program directors in the
nation would let it on the air), but now-
surprise—it's one of the most frequently
requested album cuts all over the coun-
try, and most of the requests come from
men. So much for the Well, we think this
song will seriously offend our male lis-
teners line K.T. got real tired of hearing
a while back.

But oh, well, all that strife is ancient
(immediate past) history now. Likely it
will recede politely into the mists of
time until K.T. comes up with a new
song which goes beyond the lyric-accep-
tability standards her old songs just
redefined. She’ll surely get the oppor-
tunity, because careerwise she’s home
free. All is well.

Or at least as well as things get for
serewed-up sisters. Even now, with her
life’s direction in place and the ball roll-
ing powerfully forward, K.T. admits to
certain areas of insecurity, doubt and
neurosis.

“I’m not psychotic, but I'm very defi-
nitely still neurotic) she says. “This big
change hasn’t cured me. Things have
just shifted around; the things I'm neu-
rotic about have changed. Some of them
have gotten better, but others have got-
ten worse’

The things which are worse include,
for starters, a rather large item charac-
terized by K.T. as “the loss of control
over your own personal life. You start to
realize that you’ll always have to grovel;
you'll just grovel at more powerful feet,
because you're never really the boss in
this business. And that’s a cold slap in
the face, I think. It feels like I have an
awful lot of people to answer to, and an
awful lot of people answering for me”

Like who? I ask.

“Well, it starts with your accountant
taking away all your money, and you
have to go to him for your allowance. So
I'm 15 years old again! You know, Can [
have $25? And they go What did you do
with the last $25 we gave you? And you
say Well, I spent that! That kind of stuff
can make me really crazy”

The fan mail (or hate mail) can be
upsetting, too, if you're the type to let
one sick person a thousand miles away
spoil your day (which K.T. is, which in
turn is why she’s quit reading it).

Working the road can also be a touch

trying. “I'm an opening act, so what can
I say? You have the least fun of every-
body; you're at the mercy of everybody
else’s hand-me-downs) she says. “I
mean, it’s not like I don’t enjoy being out
there in front of people-I really do—and
I even like some of the travelling, but
most of the travelling is like...” (her
voice drops to a conspiratorial little-girl
whisper, as if a posse of bad Big Daddy
baggage handlers and hotel reserva-
tions agents is hovering behind the
bathroom door of the suite we're in)
“...Well, it’s like this whole business.
They torture you. And then they tor-
ture you more, and then maybe they
give you some awards, and then they
torture you again’

She laughs for a moment, then gets
semi-serious again and voices her ulti-
mate complaint, the single greatest
irony of her new stardom.

“I can’t do what I wanted to do when I
tried to get here in the first place!” she
wails. “All I really wanted was to get
rich enough so that I could sit in my
room and stare at the ceiling and think.
But there’s no time; absolutely none.”

At this point, in one of those little
miracles of negative synchronization,
some Marlboro man appears behind my
back, evidently gesturing at his watch
or holding up two fingers or something,
because K.T. says “Yessir! One more
minute. Gotcha!”

Thus warned, I use my minute to ask
in what areas K.T.’s neuroses have
shown improvement since she hit the
big time.

Well, she says—and this doesn’t have
as much to do with stardom as it has
with the sheer accumulation of age and
experience-“l feel I could probably
think about getting married at this
point. I think I'm finally getting smart
enough to handle it. That’s something,
wouldn’t you say?”

Certainly, I agree. What else is good?

She smiles; a big, broad one. “Well,
it’s comforting to have the idea that
you’ve actually got some kind of a
Sfuture; she says. “A little financial
security. That makes a difference to a
lot of things. I mean, basically, most of
my adult life I've lived like a child,
which is fine, but that started catching
up with me when I hit my forties. You
know, I started wanting things I
couldn’t afford. So now it’s nice. It’s very
pleasant to think I could actually do a
grownup thing like—well, take a vaca-
tion for instance. Go away someplace
and come back refreshed and renewed,
without feeling like I'm never going to
eat again”

She pauses a moment, and a frown
crosses that mobile, expressive, intel-
ligent, screwed-up-sister success-
ful-80%s-lady face. “But where the hell am
I going to find the time?” she wails. H
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A Lot to be Thankful For

Country music provides many connectiors for people, connections
of different kinds. It connects people from coast to coast with
those across the sea. It connects people of like interests in the
various regions of our country. It connects fans and stars. It
connects generations. Ernest Tubb kept the music of Jimmie
Rodgers alive. Vern Gosdin does the same for E.T.’s. Disk jockeys
and band leaders in small cities and towns as well as large keep the
songs of the 1940’s and 1950’s alive. Traditional festivals and the
Grand Ole Opry form focal ponts for all this activity. Fans, through

their generosity and their willingness to correspond, keep each
others’ collections and just plain interest in the music alive.

The harvest is better than we theught it would be in the
drought-struck areas of the United States, and the farmers and
others who support them in their daily life are not as bad off as it
seemed they might be, thanks in part 1o government support. So
for this and all the many ties that bind us, in music and in other
ways, we rejoice.

CMSA Q&A returns to these pages this issue.

David Stewart’s plan
worked—se got 1o sing
his zong. “In the
Wings,” on the Grand
Ole Dpry.

David Stawart Walks to Opry
Wyoming songwriter and restaurant man-
ager David Stewart hit upon a unique way to
approach the Grand Ole Opry.
David Stewart and his wife Jackie conceived
the idea of David walking to Nashville from
Gillette, Wyoming, as a way to publicize
David's music. As he told a local newspaper,
“I'm not looking far stardom. There are so
many good singers already. I'm a songwri-
ter. But ta get recognition so major singers
will sing your songs is difficult.”
Nevertheless, it was a thrill singing on
the Grand Ole Opry. David made it anto the
famous stage Saturday night, July 23rd. He
couldn’t put into words how it fek to be
there, bat says it was “very emotional.” He
appeared on Charlie Walker’s portion of the

show, met Del Reeves, Jim Webb-who was
very “inspiring”-Babby Rose and others,
and generally was walking on air. After
singing his own song, “In the Wings,” a
song about appearing on the Grand Ole
Opry, he encored with “Jambalaya.”

If took David 84 days to travel the 1600
miles from Gillette to Nashville, backed up
by a promoter, a friend, a van, and a dog

In This Issve
* Walking a Country Mile

 Society Suggestions
* Country Giant Ernest Tubb
* Fans Help Fans

named Snicker. He wore Brooks shoes and
changed his socks a lot. Challenges along
the way were 78 mile-per-hour winds, five
straight days of rain and the drought of "88.

David had printed up copies of his record,
“In the Wings, " posters, balloons, and other
promotional materials, and donations of
money and other items he needed helped
him along his way. The welcome prepared
for him in Nashville on July 22nd, by family
and friends and the Chamber of Commerce,
had him close to tears. But the best part
was Hal Durham, manager of the Opry, say-
ing, “We have space on Saturday night’sshow.”

Settled in Nashville for awhile after his
adventure, David has high hopes for the
future. He walked a country mile—and then
some—for a song. —H.B.

»

For MEMBERS ONLY * 36A



NEWSLETTER

Louvin Brothers

Tradition Goes On

The Newsletter had been looking for someone
with photos of the Louvin Brothers annual
May on the Mountain Bluegrass Festival,
held each year in Henagar, Alabama, for
quite some time. This year new member Shir-
ley Harrison turned up with these shots of the
Sestivities.

This year's May on the Mountain Festival
was bigger and better than ever. People
came from all over—-New Mexico, Colorado,
even Holland. We attended May 7th
and 8th.

In 1989, on Mother’s Day, they will have
the Seventh Annual festival.

The museum was expanded this year, and
is better than ever.

Thank you for your interest in the Louvin
Brothers Festival. I never dreamed I would
get a response. Shirley Harrison

Memphis, Tennessee

Oldtime togetherness
at The Louvin Brothers
Music Park: clockwise
from top, showtime
on stage, visitors in
the museum on the
grounds, May on the
Mountain Festival
4 flyer, the crowd

" gathers, and Oliver
Harrison with grand-
daughter Nicole
Reynolds and Charlie
Louvin backstage.

- CHARLIE LOUVIN PRESENTS

.
Q’ N BROTHERg My
! oV o
‘\) 'URTH ANNUAL
& May ON THE MOUNTAL %
& BLUEGRASS FESTIVAL

MAY 9TH, 10TH, 11TH

AT THE LOUVIN BROTHERS HOMEPLACE
Peotwring the following entertainers:

Friday, May Bth, 1008 Saturday, 10eh, 1008 Sunduy, May 11th, 1008
Jimmy Martin Osborne 1 Putent Pending
Chearke Lowina with Stave Helton Pending Louvin whth Serve Helton
New Charlie Lowsin with Steve Hotton Prmily Rund
Elmer Bird - Bonjo ity Band Bullwan Family
Man from Turhey Crerk New Traditon Eimer Bird - Banje
Dede County Boys Etmer Bird - Banje Mon from Turhey Crovk

Man from Turkey Croek Sowthern Strangers
Southorn Btrengure Denver Lambert & Fomuly
Wilhwise Family And More?
Denver Lambert & Family
Deds County Boys
And Morel!
FRIDAY - 6:00 p.m. ti) ? LOUVIN BROTHERS MUSIC PARK FRIDAY - §7.0
SATURDAY - 10:00 a.m ti} Rewte Two Box 108A' TURDAY - 8.00
BUNDAY - 1000 s.m. - 8:00 p.m Henagur, Alsbama 26078 BUNDAY - 4.00

Free Parking ¢ Free Camping in the Rough
Limited Elsctrical Hook-ups (firet come - first served) ¢ Good Food
cmn-mwm:suw--/mquu WIhw
BRING LA

LAWN CHAIRS ¢
Motels Available In: Full Hook-up KOA Knmumnd
For Payne, Aua Parking oo Piking 1
Scottaboro, Alabama ’
Sulphur Springs, Alabame RESERVE TICKETS { L1
$15.00 (3 days)

Show Will Go On - Rain Or Shine!

For Information Call: (205) 6587-5700
NO DRUGS ¢ NO ALCOHOL in concert eres ¢ All Dogs must be on & leash
CHILDREN UNDER 13 FREE

If You Have Time While at the Festival,
Don't Miss Seeing "Don't Mise This One” Viai the LOUVIN
Rock City Sound By: Pickin Pariar Sound. Geovgs Bleck  BROTNERS MUSEUM.

36B ¢ For MEMBERsS ONLY



S O .

NEWSLETTER

LISTING OF NEW RELEASES

ON INDEPENDENT LABELS

I have two reasons for writing this time:
one is to make a suggestion for your
already great Newsletter; the other a
request for space in the Information,
Please section (see Information, Please
-Ed.). When you see my list of song
requests, my suggestion, I hope, will
make more sense.

How about a section listing new
releases on independent labels? In many
areas, it is very hard to find even major
label records if they don’t get in to the
upper areas of the charts. It is nearly
tmpossible to find independents. You
could also list either record dealers who
carry these records or addresses of the
record labels where these records may
be purchased.

Harold Swartz

South Bend, Indiana

Harold first appeared in the Newsletter in
January/February 1987. He recognized
Randy Travis’ future early on. Harola, we
will look into this idea and report in a
Sfuture issue. Anyone with any informa-
tion, please write us. Are there any mail-

Sog.g'e‘s'ioh Box :

Anyone interested in working on
cither of these ideas?

order businesses that sell independent—or
major label—singles out there?-Ed.

COUNTRY/WESTERN
ENTERTAINMENT GUIDE

Being in the Armed Forces, my family
and | travel around a lot, and we are
constantly facing the problem of trying
to locate the current “in” country/
western nightspot in some of the cities
and towns we stop in. Our luck usually
runs bad. We usually wind up using the
yellow pages and more often than not we
pick the wrong spot to hit.

My question is this: is there a world-
wide or at least a nationwide Coun-
try/Western Entertainment Guide that
one could buy that will tell you all the
country/western spots and give any info
on each one, like a rating system used
for restaurants? If there is no such
guide, do you think your readers might
help us out by writing to us and letting
us know about the country/western
places around their cities? We usually

stay overnight in cities or towns that
have a population of 10,000 or more, but
if someone from a smaller town knows of
a great place to go for dancing, etc.,
then we are interested.

I would offer to give routes that we
take when traveling except that we vary
them each time and usually go with the
wind. That is why a guide would be so
helpful. In fact, if there is no such guide,
if anyone writes us and gives us a ratings
list of country/western spots in their
area, we will compile a master listing
and send them a copy of what everyone
else has sent to us.

I appreciate any help the Newsletter
might be able to give us.

Gerald J. Andres Jr.

3737 Starlighter Dr.

Virginia Beach, Virginia 23452

We know of no such guide, and we
applaud this project. Our attempt to do
the same thing informally has been the
Favorite Honky Tonk feature running in
the Newsletter in the following issues:
JulylAugust 1986, November/December
1986, May/June 1987, May/June 1988.

Take a Seat

Country music fan William Britton hias been
making benches for some famous people.

I've been making benches for about 15
years, and I really enjoy making them. |
made one for Roy Acuff in 1976 and pre-
sented it to him at the Opry at Christmas.
The bench still sits in his dressing room. I
also made one for Billy Walker and a coffee
table for Betty Walker, Billy’s wife.

I retired one year ago, but while | was
working, I got the idea to make a bench for
Minnie Pearl. After I got started, I talked
with Betty Walker and she gave me the

name of Debbie Brawner, who works on the.

Nashville Now show. She made all the
arrangements for me to present the bench

to Minnie Pearl on the Nashville Now show
at Christmas 1987.

When the bench was ready, | went to
Nashville to surprise Minnie on the show.
Unfortunately, it seemed the show was too
tight to fit me in, so I presented the bench
to Minnie in Ralph Emery’s office.

It was truly an honor to give the bench to
her. She is such a warm and beautiful lady.

I am now planning to make a bench for a
few more stars, Willie Nelson, Hank Wili-
iams Jr., and Jimmy Dickens. I don’t know
yet what arrangements | have to make so |
can surprise them.

Maybe the Country Music Magazine
office would like a nice bench to sit on. How
about that?

SEPTEMBER POLL
Album and Single of the Month

Ricky Van Shelton
George Strait

The poll is tight this month, and the vote is
large. Ricky Van Shelton has the top album
again, but close, close, close behind. tied for
second, are Randy Travis and George Strait
with Always & Forever and If You Ain’t Lovin,’
You Ain’t Livin.' Amazingly, Randy Travis
Storms of Life is in fourth place, way back but
still in contention, with Keith Whitley's latest,
Don’t Close Your Eyes, close behind that

Wild-eyed Dream
“Baby Blue”

in fifth.

Singles is also a tough fight. George
Strait’s “Baby Blue” just barely touches out
Ricky Van Shelton's “Don’t We All Have the
Right,” while Keith Whitley’s coming on
strong in third with “Don’t Close Your Eyes.”
Vern Gosdin's fourth with “Set 'Em Up, Joe”
(third last month), and Rodney Crowell fifth
with “I Couldn’t Leave You If [ Tried.”

Minnie wrote me a thank you note soon
after I was in Nashville.

I know it is a tough job to put a good
magazine together, but you folks sure do a
super job. It’s the best.

William Britton
Barto, Pennsylvania
We certainly would like a bench. Thank you,

Minnie Pearl and William Britton
admire the lettering on the handmade
bench Bill made for Minnie. It reads:
The Queen of Grinders Switch, Cousin
Minnie Pearl. Fit for a queen!
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Merle Haggard

1988. Michael’s
Conway Twitty's

1960's and Michael
Twitty, Dennis Devine
and Marty Haggard in

and Marty is Merle's.
The photo of Merle is
from Dennis’ collection.

in the

boy

Like Father, Like Son

CMSA member and longtime friend of the
Newsletter, Dennis Devine, attended a spe-
ctal concert in Omaha earlier this year.
Enclosed are pictures of Marty Haggard,
Merle Haggard and Michael Twitty. The i
ones of Marty and Michael | took at the

True Country Style |
Van Truelove and the True Country Strings i
play VFW clubs, American Legion and pri- |
vate parties out of Fort Worth. His band |
provides something that his fans can’t find on
the radio.

As a subscriber and leader of a five-piece
country band, some of the remarks in your |
March/April issue gave me the inspiration
to stand up and be counted. One of the main
reasons my band and | have not recorded |
some of the songs that I have written is |

American Legion Post 30 concert, “The
Sons of Country,” held May 24 at the Music
Hall in Omaha.

I am very impressed with Marty. He
should go far in country music. I am sending
along a picture of Marty’s dad, Merle, taken

in the 1960’s at the same concert hall. Boy, |

because we know that the radio stations are
fighting frue country music. People cail me

constantly to book my band because they |

cannot find their kind of music on the radio,
or in record shops. As long as the radio
stations get their listings from New York,
we haven't a chance anywhere else to hear
the music we like.

1 have always been a fan of Ray Price, and |

we get an awful lot of requests for his
music, but after reading your article, “20

Questions with Ray Price,” in the same |

Van Truelove (inset),
lead guitar and
vocals, and the True
Country Strings on
stage: left o right,
Raymond Worley, steel
guitar; Art Guinn,
fiddle; Bobby
Williams, drums; Cal
Wayne, bass and
vocals. The band's

in demand.

| do they look alike!

Michael Twitty looks a lot like his dad
also. They both took time to talk with me,
and both are nice young men their dads
should be proud of, as | am sure they are.

Dennis Devine Sr.
Council Bluffs, lowa

TNV

March/April issue, I realized how much he
means to country music. We need more
great people like him to carry on our “true
country” and not give up. He is one of the
greatest, and someday I hope to be able to
tell him that in person.

I also enjoyed the comments by R.A.
Faris in the March/April Newsletter. 1 was
born in Harrison, Arkansas, and lived there
as a small boy.

Van Truelove
Fort Worth, Texas
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Rich Kienzle's question-and-answer fea-
ture returns to the Newsletter this issue.
We'd like to warn all you enthusiastic
readers—Rich cannot answer your ques-
tions individually. Do not send him an
SASE. If your question is one several
people have asked or if it touches on a
topic that seems of general interest, it will
be answered in this column.

To locate individual records or albums
or other items, don't forget the Informa-
tion, Please column in every Newslettter
Remember also the list of independent
record dealers and stores in the Septem-
berlOctober 1987 issue.

Q: 1 would like to know the circum-
stances of Lefty Frizzell's death. Did he
have a heart attack, was he a drinker or
what? How old was he at the time
he died? Nina Whitney

Kansas City, Missouri
A: Lefty Frizzell, who suffered from
high blood pressure, died July 19, 1975,
of a massive stroke, at age 47. His drink-
ing was legendary, and according to
Charles Wolfe’s notes for Bear Family
Records’ Lefty Frizzell box set, Lefty
Frizzell: His Life, His Music, Lefty
wouldn't take prescribed blood pressure
medication because he feared it wouldn't
mix with booze.

Q: Back in the 1950’s, there was a song
called “Waltz of the Angels.” Who
recorded it and where could I get the
record? Mrs. Russell Matthews

Canby, Minnesota
A: Depends on whose version you're
looking for. If you want the original Lefty
Frizzell version, it's available on Lefty’s
album, Treasures Untold (Rounder SS
11). If you want the Wynn Stewart ver-
sion on Capitol or the 1962 George
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Jones-Margie Singleton duet, they're out |

of print.

Q: Back quite a few years, we had a disk
jockey named Cactus Jack. He had a
record of “Truck Drivin’ Man” by Terry
Fell. I would love to have it. Where could
I getit? Sandy Morris

Kansas City, Missouri
A: Terry Fell's original version of “Truck
Drivin’ Man,” a song he wrote as well as
sang, is available on British RCA’s
trucker anthology, Keep On Truckin’ (NL
89023), part of the 20 of the Best series.

Q: Will RCA release Dolly Parton’s In
the Good Old Days (When Times Were
Bad) on CD, and do you think Tanya
Tucker will put all her back albums on
CD’s? Please advise.  Bob Pinckney

Fort Worth, Texas
A: I'm glad somebody brought up CD’s.
The Dolly album was re-released on
record by British RCA earlier this year,
(NL 90007), and reviewed in Buried

Treasures in the March/April issue of |

Country Music, but as far as the country
CD market as a whole is concerned,
things are pretty much up in the air.
Country fans are often the last to accept
a new format like CD. Many CMSA
readers still swear by 8-track; others
are only now buying cassettes. One
worry is that while the industry
switches over to CDs, if it does, pick-
ings on older country albums may get
very slim. A lot of country albums have
already been phased out, some re-
released on CD’s, some not. As far as
Tanya’s records are concerned, specifi-
cally, her record companies decide what
material, if any, gets reissued and in
what format-she doesn’t. I wouldn’t
hold my breath.

Q: How would a person find recordings
of the late Hawkshaw Hawkins? |
Madelyn McGonagle
Warsaw, Missouri
A: Gusto Records, which owns all
Hawkins' best-known recordings for
King and Starday, has an album out,
Hawkshaw Hawkins, 16 Greatest Hits
(STR 3013). Hawkins' Columbia and
RCA sides are out of print.

Q: I would like some information on
Rockin’ Sydney. Polly Elaman
A: Rockin’ Sydney is a black Louisiana
Cajun performer who plays a form of
music known as zydeco, a blend of coun-
try, blues, rhythm-and-blues and Cajun
favored for dancing in the Cajun areas of
Louisiana and East Texas. “My ‘Toot
Toot” brought him nationwide popularity
recently, but he's been popular in his
own region for years. Proves a point.

Q: Is it possible to get cassettes on
Sonny James’ music anywhere in the
U.S.? It seems he is hardly ever heard of
anymore. Ever since he recorded
“When the Snow Is On the Roses” in
1972, he seems to have disappeared
from the scene. David Wolf

Britton, South Dakota
A: Unfortunately, all Sonny’s Capitol and
Columbia hits appear to be out of print at
the moment. However, he’s had a
number of hits since 1972, including
nearly a dozen in the Top Ten for both
Columbia and Monument between 1972
and 1979, songs like “White Silver
Sands,” “I Love You More and More
Every Day,” “Is It Wrong (For Loving
You),” and “You're Free to Go.” He's
been quiet as of late, but I doubt he’s out
of business. Every hit artist has his dry
periods. -Ricn KienzLe

|

Country Music: Tie That Binds
Louise Burns listens to Harley E. and Bette
B.’s Repeat Performance radio show featured
in the May/June Newsletter. There are other
connections, too.

Anyone who was lucky enough to have lived
in the 1930's, 1940’s and 1950’s and loved
country music has been twice blessed-if
they are within listening range of Kepeat
Performance, broadcast Sundays at 9 A.M.
on station WTMA/1250 AM out of Char-
Iston, South Carolina. In our early years the
old victrola spun our parents’ records; and
the jukebox and radio kept us up to date
with the new country music. Now Harley E.

and Bette B. give us the opportunity to |

relive those old days. Those old records are | through Repeat Performance to us; this

as great today as they were yesterday!

As a young person, up in the Great State
of Maine, | remember three programs on
the radio that I dearly loved; Eddy Arnold's
half hour of music, The Cackling Sisters,
and The Carter Family on WWVA, Wheel-
ing, West Virginia. (I do not remember
when I first heard Chickie Williams' songs,
but she sang such beautiful music.) As we
grew, so did country music.

It's great to hear those old songs again.
We constantly request them because we
know their worth. I wish that I had space
enough to name all of country music’s
voices that come across the air waves

! would be a book rather than a letter!

A while back, Bette B. and I were talking
about a lady from California who read your
publication and wrote to Harley E. and
Bette B. requesting some old songs by
Kitty Wells. This lady was mentioned on
Repeat Performance, and to show you what a
small Country World this is, her sister who
lives here in Charlston called Repeat Perfor-
mance because she is a listener, too.

Where are The Cackling Sisters now?
Are their old recordings still available?

Louise H. Burns
Ladson, South Carolina
We'll ask Rich Kienzle.-Ed.
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Ernest
"Tubb

Revered by fellow stars and

wildly successful with audiences, g

Ernest Tubb reshaped

country music with his
honky tonk singimg and his
shrewd business sense.

| b Kipnzle

Y\

.T. might be a science fiction crea-

ture to kids. However, in Nashville,

four years after he died, E.T. still

means Ernest Dale Tubb, the
“Texas Troubadour.” A link to Jimmie
Rodgers, he was far more: a founder of the
“honky tonk” style of country music,
humanitarian, businessman, talent scout,
father figure and benefactor to many who
became stars.

Ask Hank Snow about Ernest Tubb. He'll
tell you that without E.T.’s support in
Nashville his own career might have ended
in the early 1950’s. Ask Loretta Lynn about
two decades of inspiration and friendship.
Ask Jack Greene and Cal Smith, both ex-
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Texas Troubadours, how far their careers
would have gone without his wise counsel.

Johnny Cash and June Carter can talk of
the good advice he gave them about per-
forming. Carl Smith had one of his biggest
hits literally handed to him by the man.
Hank Williams Sr. got much fatherly advice
from Ernest.

Ernest Tubb’s birthplace was Crisp,
Texas, south of Dallas; the year: 1914. The
youngest of five kids, he had little formal
education. His folks separated in 1926 and
he worked much of the time, staying with
different relatives. By then he was mar-
veling over Jimmie Rodgers’ records much
as later generations would marvel over
his own.

1933, the year Tubb started singing, was
also the year Rodgers died of tuberculosis.
Ernest bought his first guitar and started
teaching himself many of Rodgers’ songs
after finishing his day job on a roadbuilding
crew. He moved to San Antonio where he
met and married his first wife in 1934. He
got a part time job playing mornings over
KONO radio.

1935 was a turning point. Ernest’s first
child Justin was born in San Antonio. He
also visited with Carrie Rodgers, Jimmie’s

widow, who lived in San Antonio. During
their visit he asked her to listen to his radio
show. Impressed with his knowledge of
Rodgers’ songs, she got him two recording
dates with RCA, Jimmie’s label. In October,
1936, he recorded six songs, two Rodgers
tributes and four Tubb originals written in
the Rodgers style. The following year he
did two more songs. None sold.

Rocger Dale Tubb, his second child, was
born in 1938 but died seven weeks later,
inspiring Ermest’s composition “Our Baby’s
Book.” A daughter was born in 1939.
Throughout this time Ernest alternated
between singing on various Texas radio sta-
tions and working conventional day jobs.

He asked Carrie Rodgers, by then his
informal adviser, if perhaps Decca Records
(now MCA) might be interested in him.
Both she and Ernest solicited them, and in
April, 1940, he went to Houston for his first
session. That fall he moved to Fort Worth as
KGKO Radio’s Gold Chain (Flour)
Troubadour.

“Blue-Eyed Elaine” and “I'll Get Along
Somehow” from the first Decca session did
well, and Ernest recorded 12 more
numbers in L.A. in October, 1940. These
failed zmid complaints from jukebox opera-



LEGENDS OF COUNTRY MUSIC

tors that nobody could hear Tubb’s records
in noisy bars. As a solution, Ernest brought
electric guitarist “Smitty” Smith along for
his April, 1941, session in Dallas.

The first song they cut was Ernest’s new
composition, “Walking the Floor Over You.”
Smith, accustomed to playing from written
music, simply played the song’s melody for
his solo, setting the style for every guitarist
whao worked for E.T. for the next 41 years.

Ernest knew the commercial potential of
“Walking the Floor.” According to Tubb
authority Ronnie Pugh, he urged Deeca to
release it first. They did, and it wound up a
million-selier. Riding the crest of that wave,
he appeared in two early 1940’s Hollywood
westerns, and RCA even went back and
rereleased two records he had done for
them. Legendary country music manager
Joe L. Frank brought Ernest to Nashville
for his first Opry appearance in December
of 1942. Three encores later he was an
Opry regular, and his use of electric guitar
helped make amplified instruments accept-
able on the show.

Through the World War II years his stat-
ure rose with hits like “Try Me One More
Time” and “I Ain’t Goin’ Honky Tonkin’
Anymore.” He formed his first Texas Trou-

badours band by 1943. His hits continued
after the war with “There’s a Little Bit of
Everything in Texas” (1945), the sentimen-
tal ballad “Rainbow at Midnight” (1946),
“You Hit the Nail Right on the Head” and
“Two Wrongs Don’t Make a Right” (1947).

After fans griped that they couldn’t find
his records in local stores, he opened the
Ernest Tubb Record Shop in Nashville. He
was also among the first to see the potential
of selling mail-order records over the air-
waves. When he launched his Midnight Jam-
boree over 50,000 watt WSM from the
record shop every Saturday night after the
Opry, he hawked records. The store pros-
pered. The same approach is still used by
countless retailers on television 40 years
later.

He also successfully pushed the music
industry to replace the descriptive term
“hillbilly” music, which he felt derogatory,
with “country and western.” In 1948 he cut
“I'm Bitin’ My Fingernails” and “Don’t Rob
Another Man’s Castle” with The Andrews
Sisters. In 1949 nearly every single he came
out with, “Slippin’ Around,” “Warm Red
Wine” and “Blue Christmas” among them,
went Top Ten. By then he'd divorced Lois,
his first wife, and married Olene Adams,
who bore him five children.

He teamed with Red Foley for a series of
duets, among them the single “Goodnight,
Irene,” which hit Number One. Decca later
released Red 'n’ Ernie, a duet album. In
1951 he gave “Don't Just Stand There,” a
song he co-wrote, to a hot new singer
named Carl Smith. It became Carl’s second
Number One in a row.

In the throes of the Korean War, Ernest
wrote the hit “Missing in Action” and
toured Korea to entertain the troops. While
there, he offered to call the families of sol-
diers he met once he got home. He fulfilled
that promise only to be staggered by fami-
lies’ indifference to their loved ones. His
good intentions resulted in total frustration.

Iliness plagued him, and for a time he
was forced to leave the Opry. A heavy
drinker and smoker, he also had his wilder
moments. In 1957, well in his cups, he shot
up WSM'’s lobby with a .357 Magnum, for-
tunately injuring no one. From 1955 to 1958
he wasn't on the charts at all, then came
back in 1958 with his own “Half a Mind”
and “Hey, Mr. Bluebird,” a duet with The
Wilburn Brothers.

His final Top Five success came in 1963
with “Thanks a Lot.” From then on his
records generally stayed at the upper end of
the Top 50. His excellent mid-1960's duets
with Loretta Lynn resulted in four hits, the
best of which was “Mr. and Mrs. Used-To-
e ]

Albums Available
See For Members Only page.

Be” in 1964. By then his own albums had a
standard form: his hits and covers of every-
one else’s. He was inducted into the Coun-
try Music Hall of Fame in 1965.

Ernest was surprisingly candid about his
singing. In a 1967 interview he admitted,
“I've never been able to hold one note
longer than one beat,” he said. “... All over
the country...guys (sit) in bars trying to
impress their girl. .. My voice comes on the
jukebox and they say ‘I can sing better that
that.” And in about 90% of the cases,
they're right.”

Emphysema was causing him constant
respiratory problems-less serious, yet no
less debilitating than those experienced by
Jimmie Rodgers. He quit smoking. Accord-
ing to Justin Tubb that decision “probably
added four, five or six years onto his life.”
He kept an oxygen tank on the bus and took
more offstage breaks between singing, but
otherwise was on the road as much as ever.

On June 18, 1975, Ernest completed his
last session for MCA. His last hit in 1973
barely scratched the Top 100. Sagging sales
led the company to drop a man whose suc-
cess had made it a power in the country
field. Though deeply hurt, he wasn'’t alone.
MCA also dropped Kitty Wells.

He moved to steel player/producer Pete
Drake’s First Generation label and recut
many of his old hits in 1977 and 1978. With-
out telling Ernest, Drake overdubbed Willie
Nelson, Charlie Rich, Waylon Jennings,
Conway Twitty, Loretta Lynn, George
Jones, Merie Haggard, johnny Paycheck
and other stars dueting with him. Justin
Tubb recalled his dad became misty-eyed
when Drake finally played it for him.

The album, The Legend and the Legacy,
showed how artists, not record executives,
felt about Ernest Tubb. On tour he packed
'em in. He was an elder statesman; the road
was his life. He enjoyed it so much that
friends speculated he’d probably die in the
back of his bus.

That didn’t happen. But emphysema was
gaining ground. On November 13, 1982, he
played his last show in Berlin, Ohio. He
remained at home, following doctor’s orders
and struggling to recover. He saw few peo-
ple before he was hospitalized for the last
time in the fall of 1984. He died September
6. Tributes poured in from everywhere.

Ernest Tubb epitomized the spirit of
country music old and new. His generosity,
modesty and quite dignity were of an
earlier era. Yet his music and its popularity
helped turn “the business” into “the indus-
try.” Perhaps his old drummer Jack Greene,
a star himself, summed it up best. “Ernest
Tubb gave more to the world than any politi-
cian or head of state or famous person in
this world and asked for nothing in
return...Remember, for God so loved the
world, he gave us Ernest Tubb.”
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Collecting the Magazine

Buying or selling extra issues of Country
Music Magazine? Please write each other
directly. If you need more info, enclose
SASE.

e 4 sets of Country Music Magazine,
1975 and 1977-1979, for sale at $30.00 per
set. Also have 1974 except March, 1980
except Dec., and 1976 except June. Write
if interested; you pay postage. Also have
old record of Buck Owens at Carnegie
Hall. Will make cassette tape if you send
a blank tape plus $4.00. Dorothy Wills,
128 Brown Blvd., Oroville, CA
95966.

o For Sale: Country Music Magazine 1976
through present. Will accept any reason-
able price or sell single copies at $1 each
plus postage. Juanita Allen, Rt. 1 Box
175, Hinton, WV 25951.

e Wanted to buy: back issues of Country
Music Magazine with articles or inter-
views on Gary Stewart or Larry Gatlin.
Will pay any reasonable price. Virginia
Nowell, Box 4005, Alamogordo, NM
88311.

o Wanted: Complete set of Country Music
Magazine in mint condition. Ned Sheils,
6771 Miller St., Arvada, CO 80004,

e Wanted, to buy or trade: every issue of
Country Music Magazine, 1986 on back,
with Ricky Skaggs in it. Bobby Blan-
kenship, Rt. 1 Box 444, Millers
Creek, NC 28651.

Information, Please

Members, help each other out. Kemember
to enclose SASE .

e Any information on the age, value or
market price of this record would be
appreciated: Edison, No. 80345-R/5076-
B/Side one, “Shepherd, Show Me How to
Go” by Eddy Brackett; Mezzo contralto
orchestra, Nevada Van der Veer/Side
two, “Saw Ye My Saviour” by Eddy
Brackett, contralto with orchestra, Nev-
ada Van der Veer. This is a thick record.
Eleanor R. Herrick, P(. Box 568,
Henderson, NV 89015.

e Wanted to buy: clippings, photos,
records recorded on Evergreen label by
Robin Lee. Patty Hammond, 7913 W.
North Av., Wauwatosa, WI 53213.

® Wanted: VHS tapes of 1984 Academy of
Country Music Awards Show, 1985 CMA
Awards Show, 1985 Academy of Country
Music Awards Show, 1986 CMA Awards
Show. E. G. Chance, Rt. 4 Box 211C,
Selma, AL 36701.

® Looking for 8-track, cassette or album
of Waylon Live. Tony Clark, 205 Poplar
St., Marion, KY 42064.

® Looking very hard for independent label
45's in good condition. Anyone who
knows individuals, record dealers or
labels who could help, please let me
know. Here are the first five on my list:
“Don’t Let Me Hear You Say Goodbye,”
Harry Wingfield (Storm); “Other Side of
the Hill,” Rusty Weir (Black Hat); “End-
less Black Ribbon,” Tiny Harris; “George
Jones on the Jukebox,” Georgia Brown
(Smash); “Hard Livin;” Jerry Jeff Walker.
Harold Swartz, 24374 W. Edison
Rd., South Bend, IN 46628.

e Start-up announced: The Andi Luck
Company has been authorized to sell
Hank Williams Jr. and Sr. memorabilia. [

also write a newsletter and have other fan
club information. Send $3 (for postage
and handling) to: A. Luck, P0O. Box
203196, San Diego, CA 92120.

® Where could | sell old 78 r.p.m. records

| onDecca, Victor, Epic, Cameo, Majestic,

Banner, Columbia, Mercury. Some songs

| are “Rainbow at Midnight,” Johnny Bond

and The Red River Valley Boys/*Swamp
Girl,” Frankie Lane, more. Alice Copp,
1301 2nd St. NW, Apt. 106W,
Waseca, MN 56093.

o Longtime record collector with tens of
thousands of records would be glad to
help others find something they've been
looking for for a long time. Would also like
to find for myself: “Does Your Chewing
Gum Lose Its Flavor (On the Bedpost
Overnight)” by Scottish *Skiffle’ artist
Lonnie Donegan. Only interested in origi-
nal recording, Dot Records, No. 15911, 45
r.p.m. On Billboard's Hot 100 list for nine
weeks in 1961. Robert Phillips, 5108

| Frenchwood, Arlington, TX 76016.

e For Sale: Hank Snow collection, almost
complete. 81 long-playing albums, one EI2
33 singles. For details, write: Jurgen
Feuss, Postfach 110142, 2800 Bre-
men, West Germany.

® Do the words “Your good-for-nothing
heart” in a classic 1950's honky tonk song
backed by a standard five-piece band with
a nice steel solo mean anything to any-
one? DJ who played it on a classic oldies
radio show thought it was a Webb Pierce
song, but it does not seem to be. Who
knows? Tom Gibbon, 930 Winter St.
NE, Salem, OR 97301.

e Desperately searching for Reba
McEntire items, especially her first
album, Rebu McEntire: first single, *l
Don’t Want to Be a One-Night Stand™;

[ duet with Jacky Ward, “Three Sheets In
| the Wind.” Also VHS tapes of 1986 CMA

Awards Show and Nashville Now show
with Reba and Emmylou Harris. Jackie
Edwards, 970 St. Clair Rd., Boyce,
LA 71409.

¢ Would like to buy a beautiful Tommy
Overstreet album from several years ago.
Some of the songs are: “Ramona,”
“Sunny Side of the Street” and “Bye.
Bye, Blackbird.” Bill MacDougall, 671
Kennebec St., Rumford, ME 04276.
¢ Looking for several real old songs
(taped copies would be fine): “Live and
Let Live,” by Wiley Walker and Gene Sul-
livan in the late 1930s-not the George
Morgan version; “Rubber Dolly,” “Play-
mates,” “Crepe on the Little Cabin
Door,” Marty Robbins' “These Hands
You're Holding Now.” Nell Kilcrease,
1101 Lee Ann, Crowley, TX 76036.
® Looking for newspaper articles on all
Mandrells for my scrapbook. Will trade
copies from my Chicago newspapers with
anyone interested. Kim Calace, 226
West 24th St., Chicago, I1. 60616.

¢ Looking so very hard for Barbara Man-
drell’'s “This Time 1 Almost Made It”
recorded on Columbia in 1974. Norma
Scott, 2204 Mistletoe, Victoria, TX
77901.

¢ For Sale: Hundreds of country albums
and 45's, specializing in Johnny Cash. Also
have rock, jazz, soundtracks, rhythm-
and-blues, soul. Weeding out my 35-year
collection. Send want lists with SASE.
Paul Neil Anderson, 681 Merrick
#302, Detroit, M1 48202.

® Vern Gosdin fan looking for some of his

earlier cassette tapes or records. I have
Three Is a Season, Vern Gosdin's Greatest
Hits and Chisled in Stone. Would also like
Country Music Magazines with items on
Vern. Jo Saxton, 111 Asbury Ave.,
Darlington, SC 29532.

¢ Looking for four Alabama albums when
they were known as Wild Country:
Deuces Wild, Wild Country, Pride of Dixie
and The Alabama Band (also known as
The White Album). Susan A. Vizzotti,
234 Sixth Ave., Brooklyn, NY 11215.
© Can anyone help me find an old George
Jones record, “Babysitter”? | had so many
answers when [ sent in a request a year
or so ago. I still correspond with one
great person in Wisconsin. Josie
Briese, 715 3rd St., Havre, MT
59501.

® Trying to find Charlie Rich live perfor-
mance tapes/cassettes such as HBO Spe-
cial (1981) or Benji TV Special (1978).
Also, CBS Rockabilly album with Rich’s
“Feel Like Going Home, Johnny Duncan’s
single “All Night Long” (1981) and any
other 45% from 1981 and on. Also tape/
cassette of Johnny Paycheck's 1980 A ustin
City Limits appearance, Jack Clement’s
“All I Want To Do In My Life” album and
the soundtrack to Waltz Across Texas.
Ronald Brackney, 2458 Rockridge
Way, Santa Clara, CA 95051.

® Looking for three albums by Wild Coun-
try: Deuces Wild, Wild Country and Ala-
bama-Wild Country. K.Lynn Rumley,
Rt. 2 Box 4, Cainsville, MO 64632.
® Looking for copy of Walter Brennan’s
Dutchman’s Gold album from the late
1960's. Marianne Chetney, Rt. 1 Box
371, Somerton, AZ 85350.

® Looking for pre-1975 45's or LP's of
Justin Tubb. Also, any younger photos of
him (8x10). Send price and condition.
Joyce Shumate, 6017 Cortez Ct.,
Hermitage, TN 37076.

® Looking for Hank Jr. and Sr. albums to
complete collection. Will pay reasonable
price. Also, any newspaper and magazine
and pictures of Hank Jr. Would also like
pen pals. Nadine Parker, 1216 Chest-

| nut, Olympia, WA 98501

¢ Desperately seeking VHS tapes of any
televised interviews or singing perfor-
mances of Johnny Rodriguez. Colleen
Castaneda, 866 Calle Haya #30,

| Thousand Oaks, CA 91360.

¢ If you have any albums by Jimmy
Bryant besides Fastest Guitar In the
Country, We Are Young, Laughing Gui-
tar-Crying Guitar, Bryant's Back in Toun
or Country Cabin Jazz, please send list
with price to: Donald Bowermaster,
924 N. College St., Carlisle, PA
17013.

® Wanted: newspaper and magazine arti-
cles, photos, anything else about Reba
McEntire. Dan Little, RR#2, Walnut,
KS 66780.

e Wanted: anything concerning Roy
Acuff, especially tape recordings. Would
like to hear from Roy's fans. M. Trip-
lette, Rt.2 Box 225, Branchland, WV
25506.

¢ Need info on any albums of Hank Will-
iams Jr., Dolly Parton and Tom T. Hall-
what you have, price, etc. J.R. Stokes,
Box 1103, Lake Placid, FL
33852-1103.

© Would like to buy or trade photos, nega-

| tives or slides of country singers. M.

Neff, 1011 Sassafras Way, Sullivan,

MO 63080.

¢ Help! looking for early Nitty Gritty Dirt
Band albums. Anything before Plain Dirt
Fashion. Contact me ASAP Edie Chit-
tlium, Rt 2 Box 94, Lexington, VA
24450-9415.

® Looking to get cassette or record of
Covers Mama's Flowers by Mel Tillis.
Nellie Erickson, Rt 2 Box 96A,
Greenbush, MN 56726.

* Looking for 10/72 Country Music Maga-
zine with Loretta on the cover. Also her
45 rpm “ [ Walked Away From the Wreck”
Any extras on Loretta, let me know with
prices, especially VCR tape of Fantasy
Island when Loretta guest-starred.
Lenny Mattison, Hong Kong Rd.,
Parish, NY 13131.

Pen Pals

Make new friends through music and
the mail.

® I'm a country music fan. 1 collect coun-
try music pictures. My favorite per-
formers are Kenny Rogers, T Graham
Brown, Alabama and The Oak Ridge

| Boys. Would especially like to hear from
| fans who love Kenny and Hee Haw. | have
| rheumatoid arthritis and would like to

hear from people my age, 25, who have
that. I love soap operas: Days of Our
Lives, Another World and Santa Barbara.
Collecting anything and everything on

| Kenny Rogers, Dolly Parton, also Randy

Travis. Cindy Bichler, 415 1st Ave.
So., New Rockford, ND 58356.

® Hi. My name is Lesiie Fuller. I'm a 24-
year-old female, devoted to country
music. [ enjoy country music singing, and
dancing, motorcycles and animals. I listen

| to old and new country music, but my
| favorites are Johnny Bush and Darrell

McCall. 1 would like to correspond with
anyone who likes country music. Leslie
Fuller, 1157 E. Adams, Pleasanton,
TX 78064.

* | would like to hear from any age men
or women who are also country music
fans. There are so many that [ like, will
only name a few: Randy Travis, George
Strait, Statler Bros., Gatlins, Oak Ridge
Boys, Johnny Rodriguez, Ronnie
McDowell and many others. Nadine
Fields, 1625 W. Estrella Dr.,
Chandler, AZ 85224.

¢ I'm a Hank Williams Jr. kind of guy and
am country through and through. I'm 28
years old and am presently doing a little
time in a Federal Prison Camp. Oops,
guess me and my rowdy friends got a
little too rowdy. I enjoy pickin’ guitars,
horseback riding and listening to country
music. Scott Ivy #34095-080, FPC
PO. Box 7795, 1900 Simler Ave., Big
Spring, TX 79720-7701.

® Would like to correspond with country
music fans (married women). My favor-
ites are Alabama, Hank Jr., Statlers,
Willie Nelson, Loretta Lynn and many
more. My special interests are country

[ music and concerts, knitting and cats.

Cora Webster, Box 6, Vinalhaven,
ME 04863.

Send material for Newsletter to Country

| Music Magazine, 342 Madison Ave.,

Suite 2118, New York, New York 10173.

| Include membership number. Mark your
- Newslett
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OL WILLIE
AT HOME

Terry Taylor, a California journalist, wanted Willie Nelson to sing at her
wedding. That didn't happen, but when the opportunity arose to visit
Willie at his 725-acre spread in Spicewood, Texas, outside of Austin,
Terry and her husband, photographer Vincent Von Fredrick, grabbed the
first plane from L.A.

“Interviewing Willie was a humbling experience,” says Terry.
“He’s very shy and that made me shy. Later, after we’d spent several
hours together, Willie began to open up to me. He even sang me some new
songs he’s written and asked me what I thought of them. The whole visit
was a great experience I'll never forget.”

Willie’s house is basically one big room. There are no walls separat-
ing the living, working, sleeping, eating and kitchen areas. “A bathroom
the size of a restaurant is the only separate room,” says Terry. There is a
full recording studio on the property, not to mention a golf course and a
re-created Western town which was used as the set for Willie’s movie,
Red-Headed Stranger.

by Vincent Von Fredrick and Terry Taylor.

Willie surveys his
spread which pro-
vides him with all
the essentials of
life: a golf course,
a recording studio,
horses and room to
ride, plus a nice
house with a bath-
room “the size of

a restaurant.”
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SPECIAL PHOTO ESSAY

OL’ WILLIE

"Willie is shy, but
very warm,”’ says
Terry Taylor. Willie
fixed bacon and
eggs for his guests.
"It's my anytime
meal,” said the
cook. They also
watched TV
together, standing
on their heads.
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The house is one
big room, without
partitions. The pho-
tos at the upper left
and upper right
sides of this spread
show a panoramic
view of the living
and dining areas.
The one room
upstairs is reached
by climbing the sim-
ple ladder shown

at left.
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SPECIAL PHOTO ESSAY

OL’ WILLIE

Clockwise from
above: the saloon
on the Red-Headed
Stranger movie seft;
Willie ringing the
bell in the church
on the movie set
which is still used
for real Sunday ser-
vices; Willie's
horse, Scout, pos-
ing with his favorite
person and singer.
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Thanks to a new lcbel deal, Eddy Raven’s been able e

to turn up the heat on his career. After years of being sustained by writing

songs for other people, hes having hits of his own.

t's a clear spring morning, and
fromn the window of the offices on
the eighth floor of the United
Artists Tower on Music Row occu-
pied by Eddy Lavenk publie relations
company, all of Nashville is stretched
out in panorama. cloaked in a light haze.
There’s RCA Records, the Country
Music Hall of Fame and all of Music
City’s other familiar landmarks, and
bevond them, across Interstate 40, the

high-rise bank and office buildings of

downtown Nashville proper.

Eddy Raven yawns and sips a cup of
coffec as he leans back in his swivel
chair and stares down at the asphalt and
concrete landscape beiow. After twenty
vears of paving his Jdues, recovering
from bad breaks and Lrving to go with

the flow rather than be washed away by
it, Raven knows the Nashville music
business” tangle of dead-end streets,
one-way boulevards and speed traps
only too well. But as he peers down at
the street on this particular morning,
hes neither contemplating the skyline
nor pondering the greater complexities
of life itself. He's looking down at his
truck which is parked in the pay lot
across the street. wondering uneasily if
he put enough money in the meter.
There’s bound to be a parable at work
here somewhiere. Could this be Eddy
Raven, the war-weary veteran who sud-
denly finds new life at the top of the
charts, looking down from on high on
the industry which withheld the level of
success he knew he was capable of from

by Bob Allen

him for so long? Be that as it may, there
is a perceptible edge of darkness in
Raven's laughter as he plavfully refers
to himself as “Super Cajun: The Act
That Wouldn’t Die” and “The Rodney
Dangerfield-‘Can’t Get N¢ Respect-of
Country Music.”

“I think I came up in country music at
a time when it wasn't really ready tor
the kinds of progressive things I was
doing,” he shrugs, as if still uncertain
as to why success has been so long in
coming. “And in Nashville, up until
recently. it was like vou had to have
been here a certain number of vears,
vou know. Like: ‘Number sixty-four, it's
vour turn! Number sixtyv-five. vou're
next!” I've always wondered why it had
to be that way.
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“All through those vears, I never had
any doubts about where I was going,” he
insists. “But there were those fleeting
moments of confusion when I'd think,
‘Oh my God, why is this happening!?”

Indeed, Raven has had more than a
few vears to ponder such questions.
From the time he recorded his first
album in Louisiana in 1969 and headed
to Nashville a yvear later, hes been
“bubbling”-threatening to break
through with a brilliant career that,
until now, never quite materialized.

Raven has had consistent success
through the years as a songwriter. He’s
written hits for everyvone from Roy
Acuff, Roy Orbison and Don Gibson to
Wayvlon Jennings (“Sweet Mother
Texas™), Eddie Rabbitt and The Oak
Ridge Boys. He originally wrote and
recorded “Thank God for Kids” himself
in the early 1970%; ten years later, in
1982, The Oaks got hold of it and turned
it into a monster hit. Along the way, he'’s
won no fewer than 18 ASCAP song-
writer awards.

Then there are the seven albums and
40 singles that he himself has released
on a half-dozen different record labels.
Quite a few of the singles were Top
Tens, a eouple even Top Fives. But
gifted as he'd become at writing hits for
other artists, the majority of his own
records got lost in the shuffle. A known
foree within the music industry, he
remained relatively unknown to the
publie at large.

“Part of it maybe is that I've always
liked to fly and expand, and jump out
and sort of experiment and stay on the
outer edge of things,” he explains. “And
that sometimes eauses problems for the
ones in control. It's kinda like they have
bed-check at night, and if vou get too far
out of line, well, it ean throw a monkey
wrench into your career.

“Its like the Cajun thing,” adds the
Louisiana-born singer, who recently
went back to his roots and eame up with
the hit, “I'm Gonna Get You.” “It’s been
there all along. I'had a hit in 1981 ealled
‘A Little Bit Crazy,” which was a Cajun
record, and one in 1977 called *Collinda,’
which Jo-El Sonnier even played accor-
dion on. But its like all of a sudden,
they're recognizing it. Cajun’s become
some of the hottest stuff going.”

Like most dyed-in-the-wool musi-
clans, Raven had that old itch to write
and perform in his blood almost from
the beginning. The son of a truck driver
and the oldest of ten children, he was
born in South Louisiana bayou country
and grew up in Lafayette, Louisiana;
Orlando, Florida, and Savannah,
Georgia.

Early on, he began soaking up both
mainstream country and South Louisi-
ana regional musie. As a child, he came
to know and love the musie of Roy Acuff

46  Country Music

by way of his father’s record collection.
Thus, it was a special thrill for him in
1974, when his “Back in the Country”
became Acuffs first chart hit in 19
years.

In his teens, Raven worked with
groups like The Lucky Seven, The
Rocking Cajuns, The Boogie Kings, The
Swing Kings and The Glades, as well as
with another band headed by Johnny
and Edgar Winter, the two Texas white
blues-rock guitarists who later went on

“I didn’t know 1f this
was going to be my last
shot or not, and if it
was, I at least wanted
to go down making the

best music I could?

to national fame.

“I played in several bands with a guy
named Dickey Landrey, who’s been real
instrumental in popularizing Cajun and
zydeco music. He’s the guy who turned
Paul Simon on to Cajun and zydeeco and
played on some of his albums. He lives
right aeross the street from some of my
relatives in South Louisiana. And
Clifton Chenier, one of the true Cajun
masters—bless his heart—he lived right
down the road from my mother. There
was a guy who used to play keyboards
with us called Stanley Durrell (also
known as Buckwheat Zydeco) who's
probably the best zydeco player in the
world. He's getting pretty famous now.
And it was Jimmy C. Newman who
brought me to Nashville.”

In addition to musie and sports,
Raven, like so many other sons of the
rural South, got involved in another
little pastime in his teens: moonshine
running.

“Yeh, yeh, it's true.” he admits sheep-
ishly. “That was just a little kick. Me
and a couple of the other guys I was on
the football team with in high school got
to doing it. It was good money. I had a
six-evlinder 58 Ford with overload
shoeks. We'd run about a hundred gal-
lons at a time, from South Georgia on
down to Jacksonville, Florida. It was
the thrill of the chase that really got us
hooked; it was just some country boys
gettin’ their kicks, and it was exeiting:
runnin’ down those white sand roads
under a full moon-1 even wrote a song

about it once. But it wasn’t like Thunder
Road] he laughs. “We never got chased,
never got caught. Never had any prob-
lems, at all. But God, if we ever had
gotten caught! If my mother had ever
found out! That was felony stuff! And on
top of that, I even had my own radio
show at the time!”

In 1970, urged on by Jimmy C. New-
man, Raven landed in Nashville, On the
strength of some songs he’d written and
recorded while still in Louisiana, he
signed a publishing deal with Acuft-
Rose, one of the industry’s powerhouse
publishing companies.

“I didn’t come to town as a singer,” he
recalls. “I just wanted to write songs at
that point. I'd just finished several
vears of working six, seven nights a
week in bands. My throat was beat up.
and I was just completely worn out.
Luckily, some of the first songs of mine
that Acuff-Rose published got recorded.
Don Gibson had a Top Five hit with
‘Country Green,” and he had Top Tens
with ‘Forever, One Day at a Time' and
‘Fan the Flame, Feed the Fire.” So I
thought, thisis easy money! And it sure
was sireival money.”

Time and time again in the course of
the next decade and a half, Raven
seemed poised on the brink of success as
a recording artist. His first Nashville-
recorded single release, “The Last of
the Sunshine Cowbovs.” made the
charts in the mid-1970%. But his next
substantial chart record didn't come
until 1981. Never enjoying more than
modest suceess, Raven—often in cahoots
with his long-time producer, mentor and
good friend, the late Don Gant—bounced
from the ABC label to ABC/Dot to Mon-
ument to Dimension and then to
Elektra.

“Iilektra was one of the real turning
points for me,” he stresses. “It put me
in the studio with Jimmy Bowen, one of
the greatest production minds in the
business. We cut one of the first digital
albums ever recorded in Nashville. |
learned a lot from him.”

All the while, he continued to make
strides writing hits for other people.
His biggest milestone in that category
came in the fall of 1982, when The Oak
Ridge Boys recorded “Thank God for
Kids.”

“I'd written the song in 1970. and I'd
recorded it myself in about 1973, But |
couldn’t get anybody to put it out; they
were all sure it wasn't a hit. But it
became one of the biggest-selling
records The Oaks have ever had, and it’s
certainly been a great song forr me to
have in my baeck pocket! The most
important thing, though, was that it
finally gave me the financial freedom to
take off for a year and a half and seri-
ously re-evaluate my recording eareer.

“I more or less ended up doing major



surgery on myself,” he laughs. “I
changed everything-managers, book-
ing agencies, record labels, publishing
companies-I started publishing my
own material. Mainly, [ decided I didn’t
want to surround myself with people I
didn’t really like anymore, and who
didn’t have my best interests in mind. [
took control of my own career for a
change.

“It’s always amazed me,” he adds with
more than a trace of cynicism, “how
someone who's never written a song, or
picked up a guitar, or sung, or had any-
thing to do with the road could sit there
and tell you what to do with your career
and be wrong ninety-five percent of the
time and still make more money than
you do. [ found out the hard way that if
people like that make one major mis-
take, you're over. They just move on to
another act, and meanwhile you end up
down at the Exxon station, pumping
fuel.”

Raven’s long-awaited breakthrough
began in 1983 when he signed with
RCA. “I could have gotten more money
from some of the other labels, but they
gave me control. For once, [ wanted to
be able to cut good records—the kind of
records [ wanted. [ didn’t know if this
was going to be my last shot or not, and
if it was, I at least wanted to go down
making the best music I could,” he
explains.

Fortunately, at RCA success came
quickly. In 1984, “I Got Mexico,” a song
he’d cowritten with Frank Myers,
became the first Number One single of
his career. Two more Number Ones.
“I'm Gonna Get You” and “Shine, Shine.
Shine,” soon followed. His recent album
releases, Right-Hand Man and The Best
of Eddy Raven (1988), served-along
with his participation in the recent Ala-
bama and Hank Jr. tours—to heighten
the public’s awareness of him.

[t is the ironic toss of life’s coin that
this long-awaited burst of career
momentum, along with all the addi-
tional responsibilities and travel obliga-
tions necessary to keep it going, come
at a time in Raven’s life when, if the
truth be known, he wouldn’t mind
spending just a little more time at
home. He admits he sometimes misses
the Sundays when he could be back on
his farm outside Nashville, tinkering
with his collection of reconditioned Ford
Mustangs along with his two sons, ages
17 and 14, or finishing up work on the
new house he started building six
months or so ago.

“The last year and a half, ever since
the Right-Hand Man album came out,
things have really started to fly,” he
smiles with obvious satisfaction. “My
heart wanted to take a year off and get
the house finished, but my mind knows
this is sure the wrong time to do it!” W
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n Saturday night in Nashville,
Tennessee, an old familiar
dream is coming true.

It’s not quite the dream it was
at one time, not quite the earthshaking
event and key to the future it used to be,
and therefore its flame doesn’t burn
with quite its old brilliance in the
hearts of the hopeful out there in the
land, but still, it /s quite something.
When you come off that stage and Roy
Acuff shakes your hand and Boxear
Willie claps you on the back, and faces
you've grazed at on album covers all your
life are actually looking back at you,
actually seeing you and smiling at you-
well, yvou just have to feel a thrill. No
matter what your rational mind tells
vou, you've got to feel like you've
arrived. Live in person here on the
Grand Ole Opry for the first time in
vour life, vou feel like you're there.

The emotions of the three voung
McCarter sisters tonight are not
unusual, then, but something else is: for
them, the dream is as powerful as it
ever was, as it was for their parents and
their parents; an appearance on the
Opry is still the ultimate accolade. The
MecCarters, vou see, are different.

If you doubt that for a moment, just
look at them. The frilly dresses, the
pointy-toe shoes, the makeup layered on
like a custom Stingray paint job, the
hair piled high and welded hard as a
mica helmet. And it's not just the look,
either (anyone from anywhere can do
that). It's in their voices when these
girls hit their harmonies, it's in the
songs they choose to sing, it’s in the way
they talk. and it’s in the way they act.

All these things tell you that for The
McCarters it's not 1988 in the electronic
Global Village. No. It's much more like
1950 in some little town in a South-
eastern State of the U.S.A., the kind of
place where God’s in His Heaven and on
Saturday nights, the family is in the
living room. They're grouped around
the radio listening to Mr. Acuff and
Cousin Minnie and the gang, and likely
as not they're not even talking during
the Martha White commerecials.

hat a trip. The McCarters are
so traditional, it’s spooky. By
rights, thev should have been
invented by some major mar-
keting manager (You like hard-core
country, do you? Well ¢’mon in, folks,
have we got the act for you.) They
weren't, though. They found Nashville,
not vice versa, and they're as real as can
be. Really real, that is; really, really
real. When Mr. Acuff told them what he
tells everybody when they first show up
on the Opry-“Keep it country, now"-
they weren’t kidding one little bit when
they said, “Yes, sir. And baby, we're as
traditional as it comes!™
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The MecCarters

These three sisters have caught up with the past
and brought it to the present. With grit and
determination, they have taken thewr old-
fashioned mountain harmonies to the Opry
stage and landed a major-label album deal.

by Patrick Carr

Which is just the sort of way a McCar-
ter, particularly a boss McCarter like
Jennifer, the big sister at 24, would talk
to a Living Legend: respectful, cer-
tainly, but not without a very definite
edge of hard-headed confidence.

Momma didn’t raise no wallflowers
here, you see. The girls may sound like
golden angels when they get to harmo-
nizing—three young Emmylous, singing
the sounds of the Hillbilly Heavenly
spheres—but in person they're a lot more
like a squad of Panzergrenadiers invad-
ing Poland. Real cute, friendly, unusu-
ally well-mannered Panzergrenadicrs,
but heavy hitters all the same; lots of
grit and determination in theve, little
tolerance for fools and weaklings, and a
real sharp sense of what's what, where
to strike and when to do it. These traits
are so pronounced in the little darlins
that I sure as hell wouldn’t want to get

on their bad side. Furthermore, though
I won't promise, I'll consider eating my
word processor if they don’t own half the
world in pretty short order.

o whence comes all this grit and

fire and countriness? Well, it

comes from the country, specifi-

cally that small-town Smoky
Mountain outpost of it called Sevier-
ville, Tennessee, which is also (perhaps
not entirely coincidentally) the birth-
place of another distinguished non-
wallflower, Ms. Dolly “Iron Butterfly”
Parton. So far nobody has considered
bottling and selling the water in Sevier-
ville. though maybe they should-/d buy
it-but on the other hand, it’s possible
that the stuff works only on young
women of talent and ambition. Though
Sevierville gets a pretty decent pass-
through trade because it's located



between the Interstate and the tourist
traps of Gatlinburg and Pigeon Forge.
in most other respects it's dead as dirt,
hopelessly unexciting. Fiery young
women don’t find much to identify with,

This was certainly the case with The
McCarters, who are Jennifer and her
twin little sisters Lisa and Theresa, the
three oldest of six daughters; once the
seven-year-old Jennifer had made up her
mind on a career in show business, that
was that as far as relations with the
local community went. The girls spent
all their time clogging for money or
training to that end, so they didn’t have
the time for friends and other things—
they never went to high school football
games, for instance-and neither did
they have the inclination; they weren’t
about to toady up to those other kids
who were always being mean to them
because clogging was the uncoolest
thing a person could possibly do, worse
by far than simply liking draggy old
country music. The outcasts did take a
stab at trying to fit in, they did attempt
to like Van Halen and Bon Jovi and all
the other mandatory high school idols,
but as Lisa puts it, “It didn’t take? For
The McCarters, old style country-the
mandolins, the fiddles, the kind of songs
Dolly used to sing and Emmylou still
does—was always the only music which
really got to them.

The McCarters weren’t totally tough
about all that rejection. They went
home and cried often enough. But at
least at home they got some sympathy.
Their daddy was a semi-professional
bluegrass banjo fanatic, and their
mama too had once cherished ambitions
towards show business. Jennifer says
she “had a better voice than all three of
us put together until she got polyps on
her vocal chords and couldn’t sing a note
no more’” Mama understood where Jen-
nifer and the twins were at, then, and
supported them as best she could, for
instance by advising them never to get
married because their husbands would
stop them singing (her own budding
career, it seems, got derailed when the
family act broke up under just such
circumstances).

So Jennifer and Lisa and Theresa just
kept at it. Jennifer would always be
hauling out that big leather belt and
driving the twins downstairs to prac-
tice new steps—even a large repertoire
wears out pretty fast when you're on
local TV seven nights a week (at $7 per
clogger per night)-and then, when she
got the idea of singing too, she’d have to
be practicing all the time. She wasn’t a
natural singer, had no ear at all, so
whenever she wanted to learn a song
she'd first have to learn the opening
guitar chord, then strum it, and only
then start singing. It was work, for
years and years and years.

And then, too, it got pretty obvious
pretty quickly that most of the other
talent on the shows the girls worked felt
a tad threatened by very cute cloggers
who could also sing a lot better than
average. So all that stuff had to be dealt
with; the furniture polish spread on the
stage, the band walking off when they
got up to sing, the male producers and
agents and musicians who'd try to take
advantage of them one way when it
became obvious they weren’t going to
be able to do it the other.

This kind of thing went on for a long
time, with various casts of characters
around East Tennessee, until the girls
landed a spot in Archie Campbell’s Hee
Haw Village. Jennifer remembers
Archie as being really nice, and their
treatment fair enough, but ultimately
that job too turned into a dead end
street. Jennifer and the twins hegged
Archie to get them on the Hee Haw TV
show, but Archie flat refused; he didn’t
help girls, he said, because they never
knew what they wanted, ran off and got
pregnant and quit singing.

Jennifer got a little annoyed, espe-
cially since Archie was sitting at their
mama’s table eating her mama’s biscuits
and gravy at the time, and Jennifer isn’t
the type to roll over when stuff like that
happens. So she quit Archie’s show and
the whole shebang of agents and impres-
sarios and suchlike, and took her act on
the street; she and the twins and a bass
player and her banjo-picking daddy star-
ted singing for tourists’ nickels and
dimes at Pigeon Forge. They did that
for two years; on good nights they’d
make about $100.

If all this has a familiar ring to it, it
should have. It's the same old tune
women of ambition have to listen to
everywhere. In country music it's the
invisible subplot of “Coal Miner’s
Daughter” and “My Tennessee Moun-
tain Home” and most other career-
launching women’s songs. Basically, its
just exactly the same stuff “girl
singers” have always gone through and,
Countrypolitanism and the Global Vil-
lage notwithstanding, still go through:
either you latch onto some man some-
place powerful, honey, or you ain’t play-
ing. The only real variable is the quality
of the man.

Jennifer, knowing what's what and
where and when to strike and all that,
latched onto a really good one: Kyle
Lehning, the great, hot-as-a-fire-
cracker producer of Randy Travis. She
got ahold of his telephone number, then
she got a hold of his attention with a
bombardment of long distance calls, and
then, with him actually there in person
on the other end of the line, she risked it
all in one sudden, overwhelming
blitzkrieg. Rather than persuading him
to listen to a demo record (an easy item

to reject or even ignore entirely), she
talked him into actually sitting down
and listening to her and the twins in
person for fifteen minutes.

They blew Kyle away. Just
slaughtered him. He got on the phone
with Warner Brothers Records, and
that was that. Hello, big time. Goodbye
and good riddance, you other guys.

eally, they’re such a trip. Sitting

across a table from them is like—

gee, what is it like? An explo-

sion in a beauty salon? A semi-
nar in Young Adult Cunning? A brief
history of Smoky Mountain Nuclear
Family/Extended Kinship Structures
with a few quick forays into East Ten-
nessee linguisties?

On this last point, I'm still confused,
even after repeated listenings to the
tape of the interview. Is the stuff that
grows out of your head called “har) or
“hur”?

[ dunno. Maybe it depends on how you
use the word. Like when Lisa describes
her whole family's genetic predisposi-
tion towards lots of the stuff, she says
“We all have big har) but when Jennifer
is desecribing things the sisters fight
over, she says “Oh, mostly stuff like
makeup and hur spray”

All this might not matter much to
you, but I dwell on it because har/hur is
something that occupies a significant
amount of The McCarters’ attention:
two-hour minimum every morning
(times three), plus an unspecified spell
of prep work every night, and then of
course whatever other maintenance or
major re-engineering is demanded by
their busy new life in the public eye.

Another point about har/hur is that
frankly, it's not something modern coun-
try music journalists and their inter-
view subjects feel the need to discuss
very often. Like hula hoops and Saber-
jets and simple little one-megaton atom
bombs and 78 r.p.m. records, the com-
plex manual technology necessitated by
The McCarters' do%s is a thing of the
past, its correct application a lost art.
And I find these girls' commitment to
such a task impressive. [ think it shows
real character. Maybe some other
things, too: sheer flat-out girlishness,
for one.

[ mean, I liked The McCarters as
soon as I heard their lovely old music,
and then I got to admire them when I
found out how hard they worked and
how savvy they are and how suc-
cessfully they’ve achieved what they
wanted (particularly getting that sweet
pure music onto vinyl intact, without
pop junk all over it). Now, though, the
thing with the hur-I like that better
than har, don’t you?-has driven me
beyond all that, into awe and amaze-
ment. May they never change. .
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We confess to having ahways
had a soft spot in our heart

for Gene Watson. After all,

here is a man who in the fuce
of zillions of country music
trends, from Outlaws to New

Traditionalists, has stayed |

true to his kind of country
music. Here also is a man
who can sing « song like
“Carmen, I've Had Too Much
Tequilla™ and make it sound
as real as the last grim night
in a Texras honky tonk. The
last couple of years have been
rocky for Gene, but he's back
with a new record, and,
hopefully, a wew label. He's
stayed in Texas whether it
was trendy or not, and, by
gosh, he can still sing honky
tonk with the best of them. We
caught up with Gene on the
set of TNN’s Nashville Now,
and coaxed him into answer-
ing Twenty Questions.

1

You're back in the studio
working on what 1 guess
we’'d call a comeback record
for you. Are you going to be
producing it as well?

Yeah, and I love to do it, but ‘

its such a mental strain on
you. You know, I think maybe
it might have taken some-
thing away from my
performance.

2

That’s interesting, because
a lot of artists will tell you
exactly the opposite-that
they want 100 percent con-
trol from start to finish.
Well, I think it will work if
you live around the studio, if
you live in Nashville and you
have the freedom to run in
the studio anytime you want.
You can go in there, you can
lay your voecal track down,
then you can put the produc-
tion around it. Then, when
you get the production just
like you want it, you can go in
there and re-do your vocal
track.

But there’s a big sacrifice
there. Some of the best, big-
gest records that have ever
been cut have been sponta-
neous, off the top of your
head. “Farewell Party,” I cut
it in 15 minutes, you know.

I_I think I'm gonna really
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|

| concentrate on doing what I
do best, which is singing. I
think my production will be
strictly for other people.

3

Who would you like to pro-
duce you? Who are you
working with?

I'm working with Norro
Wilson right now. As far as
getting a regular producer

gotten anyone yet. But you
know, we're going to try to

20 Questions

and all like that, we haven't |

find the right recipe, and |
whatever cooks up the best
taste, well, that’s what we're

| going to try to stay with.

&

How come you never did
move to Nashville? How
come you stuck with Texas?
We'll, I'm a Texan and I love
it. I love the state of Texas
and, too, I'm not real sure
that I could stand living in
Nashville, mentally, because
of the rat race. I think it !

—

helped me a lot in the past, to
be able to escape from that,
get away from it, piddle
around with a few cars and go
hunting if I want to, or what-
ever. I'd like to keep it that
way. It seems like every time
I get a few days off and get
back out on the road, I'min a

| better frame of mind. I feel

fresher. 1 don’t say it works
for everyone, because I'm
sure it don’t, but for me I
think it works best.

9

‘our career’s gone through
a couple of fairly drastic
swings-you've been all the
way up to the top, all the
way down, and all the way
back up again. How come?
Well, I've never had the key
ingredient it takes to stay on
top. Of course, you've got to
have the songs, the material,
the performance, the record,
you know, but you've also got
to have the distribution, the
promotion; you've got to have
the marketing; you've got to
have all of the things that a
major record label has to
offer. And you have to have
the cooperation out of it. And
its been so hard for me in the
past to get all of these things

| in the pot at the same time.

Why do you think that is?
I don’t know.

| Because you've had some

great songs...] mean, just
some great songs.

For the first seven or eight
years that 1 was recording
for major labels, I was
extremely consistent. 1 was
so consistent it scared me.
Not as a Number One artist
or a Number Two artist, but
I was a Top Ten artist for
about seven or eight years
there, and I really appre-
ciated that. But it seems like
as time goes along, program
directors change, your audi-
ences change, the record
company executives change,
and you're constantly dealing
with a turnover of different
people who you can’t really
get inside of and get to know.
I think that’s been one thing
that’'s hampered me some.




And, who knows, I'm not so |
foolish but what I know that |
some of the songs just wasn't
there. 1 don’t care who you
are, you're gonna record one
once in a while that just don’t |
do what you think it should.

But still there are some
great ones that got lost.
“Carmen..." comes to mind. |
[ thought that was a hit. [
I thought it was a hit song, |
too. But there again, see, a
lot of people related to that
song as the old Marty
Robbins song, and it was not
the same or anything.

Of course, if we all knew
what made hits, we'd own
this place.

It would take the fun out of it,
though, you know? I think it'’s |
good to play a hunch. I think
it's good to play with some-
thing new. But just like I've
always said, as far as me
being a traditional country
artist, when everything else
fails, you know, you got to
come back to what works,
and for me its always been
traditional country music.
Now, if it takes a few
changes, whatever it may be,
I've got to find that special
ingredient to do what I want
to do, and I'm hoping that I'm
working with the right per-
sonnel; I hope my head’s
pointed straight, straight
enough, to where we can |
bring it off.

10

You really do have a unique
voice. Does that make it
hard to find a song to match
the voice?

Sometimes [ think if T stut-
tered or slurred my words, or
something like that, it might
help, but veah, I'm doing
what I started out doing. I
love country music and [ stay
true to it, and that’s why it’s
so easy for me to get out |
there and sing from the
heart. I don’t know, if thats |
unique, well, I'm proud of it.

|

How’d you get hooked up |

Travis' manager?

I've known Lib for years. I've
known Lib ever since before
the Randy Travis days. She
used to work for a radio sta-
tion. In fact, I don’t know
whether she might have men-
tioned it to you or not, but I'm
the reason she bought a night

|

club. She enjoyed my singing |

s0 much and got so carried
away with that part of the
country music business and
everything, she opened up a
club. Every time I was in
that area, which was near
Charlotte, North Carolina,
she would book me in there.
And one thing led to another,
and here she is in the thick of
things. In fact she’s at the top
of the heap with Randy
Travis, and the opportunity
came up and she didn't beat
around the bush; she let me

Nashville, and we've got |

some real knock-out material.

That’s great, because you !

hate to see good songs get
lost...

I'm trying my best to make
sure I'm getting the right
mixture on everything. I

| mean, a song’s good, but if it’s

know that she would like to |

manage me, and I considered
it such a privilege that I
didn’t think there was any
discussion needed. I went
right after it.

12

Is it hard to go label shop-
ping now?

I don’t know. 'm not gonna
shop. I'm gonna sing the best
I can, 'm gonna put out the
best material I can find and
then I'm gonna hand it to her,
and say, well, Lib, now the
ball’s in your court.

13

Are you doing any writing?
Not that much. I just got

| through recording a song that

I wrote the chorus on. Well, I
haven’t recorded anything

not your song, I think it
would be a hindrance more
than a help to record it. So I
try to pick the right material
for me. That way I can reach
down, I can get a gut full of
it, I can sing it, I can feel it,
and that’s one thing that
really makes me work hard
when I'm trying to put an
album together. Especially
this one. I want this to be the
best album I ever recorded,
and I’'m working hard on it.

16

When do you think you're
going to wrap it up?

I don’t know. I don’t even huve |

a finish date in sight. We've
got four songs down right
now, and, actually, I'm sure
I'll come back and touch them
up, and add to them and all
like that, because as you lis-
ten to something, you know,
it’s one of those deals where,
hey, man, I wish I'd have
fixed it. Well, I'm not going
to wish I’d done it, I'm going

to do it.
 (f

Recording seems to be a |

long list of if I had the time,
if I had the money, if | had
this or that...

| Yeah, I don’t want it to be

that I've had a hand in writ- |

ing, you know, as far as com-
plete. I used to write some,
but with the career being like
it is, and making hay while
the sun shines, well, I fig-
ured I'd leave the writing to
the people who do it best.

14

Well, it sounds like you're
having some fun with your
career still. How heavy are
you touring?

Not that heavy right now,
because I'm trying to get this

that way.

18

Country music’s going in a
good direction for you now,
isn't it?.

Yeah, if you've got the tradi-
tional sound, then just about
everything that’s coming out
now in the country field...it
makes me feel good, you
know. I think it would make
anybody feel good to know
that they had been there all

along.
19

session worked up and every- | We can’t let you leave with- |
with Lib Hatcher, Randy | thing. We're working in | out mentioning one of our |

favorite Gene Watson songs.
Remember “I'm Going to
Kill You and Bury You In a
Box About Half Your Size™?
I sure do, yeah. And, you
know, hey, man, I was almost
crucified over that song. Too
many people took that song
literally, especially the
women. Of course, anyone
that’s halfway broad-minded
looked at it as a song, like a
novelty line that they’ve
heard all their life. You've
heard it yourself. But there
was that few that said, “Hey,
man, whoa!” There were a lot
of radio stations I talked to
that had calls from their lis-
teners saying “Do not play
that song anymore!” We were
going to cut it as a single until
all that started happening,
and we said, “Hey, man,
whoa!” “Love In the Hot
Afternoon” was enough. We
still put it on a B-side and,
believe it or not, we're still
getting requests for the song.

20

That’s right. You took heat
on “Love In the Hot After-
noon,” too. Did you intend
to get all this heat?

No. That'’s like sticking vour
head in the lion’s mouth when
you know yvou're gonna get
bit. I knew that “Love In the
Hot Afternoon” had some
pretty critical spots in it,
especially for that time.
We're talking about 1974, you
know. But there was enough
people hung on to it with the
consistency of its airplay
rotation, and people that
liked it-it turned out to be
the Number Four song for
1975. And of course, ‘Drink-
ing My Way Back Home’, in |
spite of the Mothers Against
Drunk Drivers jumping all
over it and evervthing—and [ |
apologize if I offended any-
body. You know, I don’t even
drink-but in spite of all that,
it still was a Top Ten record.
Just because vou sing about
drinking and all that, that
don’t mean you’re a drunk,
you know. I have a lot of peo-
ple ask me, you know, “Where
Love Begins.” and all like
that, they say, “Man, did yvou
live...” T didn’t even write
the songs, I just recorded
them. ] l

—— e —————
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Gary Stewart
Brand New
Hightone 801}

some of you out there may

ts strange to realize that |

have to be told who Gary |

Stewart is. But it may be
true, for its been six or seven
years since the man’s last
album (a collaboration with
Dean Dillon), and more than a
decade since his brief, bril-
liant ride as the ranking
genius of honky tonk coun-
try’s wildest side.

Man, he was something.
Never since and never before,
not even on the rare occasions
when The Killer turned up
his apocalyptic heat under a
country track, has there been
a genuine hard-core country
singer of such unbridled pas-
sion, such fluid fire. You
could make a very good case
for the first two RCA albums
Gary recorded with producer
Roy Dea being the ultimate
achievements of the white
man’s blues; I know that if
you came into my house and
took away all my male-vocal-
ist country albums but one,
['d be facing a hard choice:
the best Hank Williams col-
lection I own, or Gary Stew-
art’s Out of Hand?

Gary had a huge. often
wonderful, often dangerous
spirit. Bursting with life and
humor and generosity (and
anger and doubt and self-
destructiveness), he was if
anything even further out of
hand than Out of Hand told
us he was. And that was a
problem. Basically he just
didn't fit; RCA Nashville in
the early 1970% was no place
for a wild, loud, proud, rebel-

lious hippie-hillbilly to be |

forging a brand new musical
metal (Hank Williams meets
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Gary
Stewa

The Allman Brothers) in the
emotional fireball of his hard-
living youth. The bosses
weren't ready for such a radi-
cal idea or such an explosive
artist. They soon would be,
once Waylon Jennings had
showed them how much
money could be made from
artistic freedom and the
youth-attractive “outiaw”
image, but in Gary Stewarts
case they embarked on a
tragically ill-advised course:
they tried to make hin toe
the conventional country tine.
They tried to sanitize him
and his music for the friends
and neighbors.

There could be, and was,
only one result: frustration.
conflict and ultimately fail-
ure all around. Gary’s
records lost their life, and he
lost his career in the big time.

Where did he go? He went
home-back to the counfry-
rock honky tonks which had

spawned his musie, back to |
B e e e L

the nightlife netherworld

which fueled both his body |

and his spirit. back to his
dark little house in Ft.
Pierce, Florida-and there he
stayed as all his many dreams
and demons and energies and
excesses crowded into the
progressively constricting
circle of his life. Gary Stew-

art’s post-Nashville decade is |
a story of frightening inten- |
sity and heartbreakingl

waste; 1 have memories of
those times which still chill
me (Gary and I are more than
professional acquaintances),
and for years I have had in
my heart a sad, dark place
ready for news of some final
accident or worse.

But Gary survives, and in ‘

the here and now we get a
record. And according to the
record, nothing has changed
since Out of Hand. Gary’s
back with his favorite pro-
ducer Roy Dea and the drink-
ing and cheating and honky

Record Reviews

tonk-hero songs they’'ve put
across so brilliantly in the
past. The first words of
Brand New show they're still

make a brand new whiskey,
and give it a woman’s name.”
He's still singing like yester-
day was a car wreck, tomor-

his only shot at howling his
whole life into a microphone.
Though is the very highest
portion of the top end gone
from his voice? If it is, it
hardly matters; there's a
growling new bottom to com-
pensate, and throughout his
whole range he¥ just singing
his ass off. Check out the
relentless passion of “Rainin,’
Rainin,’ Rainin’ " or the wild,
slurring, hillbilly funk of “I
Get Drunk” or the gleeful
rage of “Murdered by Love.”
and listen to the growls and
laughs and sudden shouts
which punctuate Gary’s per-
formances of these songs; the
man still sounds like the Billy

[

in top form: “They oughta |

row'’s a divorce, and today'’s |

| the Kid of country, irrevoca- |

| bly committed to a life of
| mayhem and loving every
minute of it, consequences be
damned.

His original vision, in other
words, is still intact, and
moreover its translation to the
listener may be clearer on
Brand New than it’s ever
been. Since the smal! High-
tone label need not be con-
cerned with the maintenance

|
[ of any country-conservative |
|
|

status quo, one assumes that
this album belongs to Gary
and Roy Dea more completely
that any of their work for
RCA. Gary co-wrote eight of
the ten songs (half of them
with hisone and only longtime
| wife Mary Lou), and his and
Dea’s “sound” is every bit as
big, bad and bodacious as that
of the hard-core hillbilly-rock-
bltes units Gary fronts in his
roadhouse environment. So
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YOU CAN MAKE UP TO

One Million Dollars
in 9 Months
Guaranteed!

Dear Friend,

1 made one million dollars in 9 months. You may
do better!

My name is John Wright. Not too long ago 1 was flat
broke. | was $31,000 in debt. The bank repossessed my
car because | couldn’t keep up with the payments. And
one day the landlord gave me an eviction notice because
1 hadn’t paid the rent for three months. So we had to
move out. My family and [ stayed at my cousin’s place
for the rest of that month before 1 could manage to get
another apartment. That was very embarrassing.

Things have changed now. | own four homes in
Southern California. The one I'm living in new in
Beverly Hills is worth more than one million dollars. |
own several cars, among them a brand new Mercedes
and a brand new Cadillac. Right now, | have a
million dollar line of credit with the banks and have cer-
tificates of deposit at $100,000 each in my bank in
Beverly Hills.

Best of all, [ have time to have fun. To be me. To do
what 1 want. | work about 4 hours a day, the rest of the
day, [ do things that please me. Some days [ go swimm-
ing and sailing — shopping. Other days, | play racquet-
ball or tennis. Sometimes, frankly, | just lie out under
the sun with a %ood book. I love to take long vacations.
1 just got back from a two week vacation from — Maui,
Hawaii.

1'm not really trying to impress you with my wealth.
All I'm trying to do here is to prove to vou that if it
wasn't because of that money secret [ was lucky enough
to find that day, 1 still would have been poor or may %e
even bankrupt. 1t was only through this amazing money
secret that I could pull myself out of debt and become
wealthy. Who knows what would have happened to my
family and me.

Knowing about this secret changed my life complete-
ly. It brought me wealth, happiness, and most
important of all — Peace of mind. This secret will
change your life, too! 1t will give you everything you

and will solve all your money problems. Qf course

you don’t have to take my word for it. You can try it for

yourself. To see that you try this secret, I'm willing 1o

Eive you $20.00 in cash. (I'm giving my address at the

ottom of this page.) [ figure, if | spend $20.00, I get

your attention. And you will irove it to yourself this
amazing money secret will work for you, too!

Why, you may ask, am-l willing to share this secret
with you? To make money? Hardly. First, |1 already
have all the money and possessions I'll ever need.
Second, my secret does not involve any sort of competi-
tion whatsoever. Third, nothing is more satisfying to me
than sharing my secret only with those who realize a
golden opportunity and get on it quickly.

This secret is incredibly simple. Anyone can use it.
You can get started with practically no money at all and
the risk is almost zero. You don’t need special training
or even a high school education. It doesn’t matter how
young or old you are and it will work for you at home or
even while you are on vacation.

Let me tell you more about this fascinating money
making secret:

With this secret the money can roll in fast. In some
cases you may be able to cash in literally overnight. If
you can follow simple instructions you can get started in
a single afternoon and it is possible to have spendable
money in your hands the very next morning. In fact, this
just might be the fastest /egal way to make money that

as ever been invented!

This is a very safe way to get extra cash. It is practical-
ly risk free. It is not a dangerous gamble. Everything
you do has already been tested and you can get started
for less money than most people spend for a night on
the town.

One of the nicest things about this whole idea is that
you can do it at home in your spare time. You don’t
need equipment or an office. It doesn’t matter where
you live either. You can use this secret to make money if
you live in a big city or on a farm or anywhere in be-
tween. A husband and wife team from New York used
my secret, worked at home in their spare time, and
made $45,000 in one year.

This secret is simple. It would be hard to make a
mistake if you tried. You don’t need a college degree or
even a high school education. All you need is a little
common sense and the ability to follow simple, easy,
step-by-step instructions. 1 personally know a man from
New England who used this secret and made $2 miilion
in just 3 years.

ou can use this secret to make money no matter how
old or how young you may be. There is no physical
labor involved and everything is so easy it can ge done

Here's what newspapers and magazines
are saying about this incredible secret:

The Washington Times: .

The Royal Road to Rickes is paved with golden tips.
Los Angeles Herald Examiner:

We've all got to stari somewhere...The Royal
Road 10 Riches is the first step n the right direction!
National Examiner: .
John Wright has an excellent guide for achieving
wealth in your spare time.

Income ()p,gorlunilies: .

The Royal Road to Riches is an invaluable guide for
finding success in your own back yard.

News Tribune:

Wright’s material is a MUST for anyone who con-
templates making it as an independent
entrepreneur.

Success! )

John Wright believes in success, pure and simple.
Money Making Opportunities: . .
John Wright has a rare gift for helﬂng people with
no experience make lots of money. He's made many
people wealthy.

Hollywood Trade Press: ) o

We have never heard of an advertiser offering to
pay readers $20 to try its program. Wright’s will-
ingness to do this convinces us that his money secret
must really work.

California Political Week:
... The politics of high finance made easy.

Hollywood Citizen News:

He does more than §ve general ideas. He gives peo-
ple a detailed A to Z plan to make big money.
The Desert Sun:

Wright’s Roval Road 1o Riches lives up 1o its title in
offering an uncomplicated path to financial success.

whether you're a teenager or 90 years old. 1 krow one
woman who is over 65 and is making all the money she
needs with this secret.

When you use this secret 10 make money you never
have to try to convince anybody of anything. This has
nothing to do with door-to-door selling, telephone
solicitation, real estate or anything else that involves per-
sonal contact.

Everything about this idea is perfectly legal and
honest. You will be proud of what you are doing and
you will be providing a very valuable service.

It will only take you two hours to learn how to use
this secret. After that everything is almost automatic.
After you get started you can probably do everything
that is necessary in three hours per week.

PROOF

I know you are skepticai. That simpl{y shows your
good business sense. Well, here is proof from people
who have put this amazing secret into use and have got-
ten all the money they ever desired. Their initials have
been used in order to protect their privacy, but I have
full information and the actual proof of their success in
my files.

‘More Money Than | Ever Dreamed’

“All [ can sa&)— vour plan is grear! In just 8 weeks, [
took in over $100,000. More money than | ever dreamed
of making. At this rate, | honestly believe, 1 can make
over a million dollars per year.”

A. F., Providence, R.1.
‘$9,800 In 24 Hours!’

*“‘l didn't believe it when you said the secret could
produce money the next morning. Boy, was 1 wrong,
and you were right! | purchased your Royal Road to
Riches. On the basis of your advice, $9,800 poured in, in
less than 24 hours! John, vour secret is incredible!’”

J. K., Laguna Hills, CA
‘Made $15,000 In 2 Months At 22’

‘] was able to earn over $15,000 with your plan — in
just the past two months. As a 22 year old girl, [ never
thought that 1'd ever be able to make as much money,
as fast as ['ve been able tc do. | really do wish to thank
you, with all of my heart.”

Ms. E. L., Los Angeles, CA
‘Made $126,000 in 3 Months’

*‘For years, ll?assed up all the plans that promised to
make me rich. Probably I am lucky I did — but | am
even more lucky that 1 took the time to send for your

material. It changed my whole life. Thanks to you, [
made $126,000 in 3 months."’
S. W., Plainfield, IN

‘Made $203,000 In 8 Months’

**1 never believed those success stories. . . never believ-
ed | would be one of them. . .using your techniques, in
just 8 months, 1 made over $203,000...made over
$20,000 more in the last 22 days! Not just well prepared,
but simple, easy, fas}'.'. .John, thank you for your
Royal Road to Riches!. C. M., Los Angeles, CA

*$500,000 In Six Months’

“I'm amazed at my success! By using your secret |
made $500,000 in six months. That’s more than twenty
times what I've made in any single year before! I've
never made so much money in such short time with
minimum effort. My whole life [ was waiting for this
amazing miracle! Thank you, John Wright.""

R. g Mclean, VA

As you can tell by now I have come across something
pretty good. [ believe 1 have discovered the sweetest little
money-making secret you could ever imagine.
Remember — | guarantee it.

Most of the time, it takes big money to make money.
This is an exception. With this secret you can start in
your spare time with almost nothing. But of course, you
don't have to start small or stay small. You can go as
fast and as far as you wish. The size of your profits is
totally up to you. I can’t guarantee how much you will
make with this secret but I can tell you this — so far this
amazing money producing secret makes the profits from
most other ideas look like peanuts!

Now at last, I've completely explained this
remarkable secret in a special money making plan. | call
it *“The Royal Road to Riches’. Some call it a miracle.
You'll probably call it “ The Secret of Riches”. You will
learn everything you need to know step-by-step. So you
too can put this amazing money making secret to work
for you and make all the money you need.

To prove this secret will solve all your money pro-
blems, don't send me any money, instead postdate your
check for a month and a half from today. 1 guarantee
not to deposit it for 45 days. I won't cash your check for
45 days before I know for sure that you are completely
satisfied with my material.

$20.00 FREE!

There is no way you can lose. You either solve all
your money problems with this secret (in just 30 days) or
you get your money back plus $20.00 in cash FREE!

Do you realize what this means? You can put my sim-
gle secret into use. Be able to solve all your money pro-
lems. And if for any reason whatsoever you are not
100% satisfied after using the secret for 30 days, you
may return my material. And then 1 will not only return
your original UNCASHED CHECK, but 1 will also
send you an extra $20.00 cashiers check just for giving
the secret an honest try according to the simple instruc-
tions.

§ GUARANTEE IT! With my unconditional guaran-
tee, there is absolutely NO RISK ON YOUR PART.

To order, simply write your name and address on a
piece of paper. Enclose your postdated check or money
order for $12.95 and send it to:

JOHN WRIGHT

Dept. 696

3340 Ocean Park Bivd.
Suite 3065

Santa Monica, CA 90405

But the supply of my material is limited. So send in
your order now while the supply lasts.

1f you wish to charge it to your Visa or MasterCard —
be sure to include your account number and expiration
date. That’s all there is to it. I'll send you my material
right away by return mail, along with our unconditional
guarantee,

SWORN STATEMENT:

*‘As Mr. John Wright's accountant, | certify that
his assets exceed one million dollars.”

Mark Davis
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really, though we'll never
know how the man’s music
might have sounded on record
if he'd been given his head a
decade ago, this is what the
Gary Stewart of today can do,
and wants to do.

The bottom line. then.
Does it make it? God, ves, it
makes it. Gary Stewart with
the reins off is an all-too-
human monster, his album a
country-funk cxplosion the
power of which has not been
even approached by his com-
petition (what competition?)
in almost fifteen vears of
recording history. My only
quibble is that he has not
given us a song which tells us
anvthing about the Gothic
turmoil of his last decade, or
better vet that darkness
touched by light.

When 1 hope for sueh a
thing, though. I must remem-
ber that the man has never
really written or sung about
what happens in the stormy
chambers of his own personal
heart. Instead he has always
stood off" a step or two in the
creative process, pouring his
passions into the expansion
and glorification of the set
Ivrical traditions of the musie
he loves: bold and broken
love, brawls and barrooms,
the honk and the tonk and the
pain of the hillbilly nightlife.
That’s the role hes chosen,
and dammn, hes playved it well

[ again. Nobody playsit better.

Pyrriex Cann
e ——

John Anderson
10
MO L2218

anme exceptional work,
and, to a large extent, has
not received the recognition
heshould. Aside from

“Swingin’,” which is one hell

ohn Anderson has done

of a song, Lo be sure, John has |

been roundly dismissed. |
think, though, his detractors
have missed a point. John
Anderson has consistently

both experimented with and |

refined his particular style of
Southern musie. He has been
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able Lo swing from totally off-
the-wall (“She speaks in
tongues, and, Lord, that
turns me on...") to that par-
ticularly Southern sound that
is both laid back and dan-
gerous. [t is music with an

edge, bar music, the kind of

sounds you might hear in a
‘tonk outside of Apopka, Flor-
ida, where preachers and
poachers, smugglers and
sheriffs spend their hot Sat-
urday nights with burned-out
wornen, ugly little lizavds and
mosquitos.

[ like 16 John Anderson’s
tenth album. It turns over
ground that, right now. only
Hank Jr. plows. This isn't
New Traditionalism—this is
the Old Traditionalism. the
lamp that never really
burned out. This is kick-ass
music, without apologies,
stone country, with roots that
run back to Hank Senior and
Lefty in one divection, Duane
Allman and Toy Caldwell in
the other. “Down in the
Orange Grove,” from Ander-
son and writing partner
Lionel Delmore. and “Lower
on the Hog,” from Delmore
and Larry Cordle, are finc
examples of Southern honky
tonk. Anderson reaches for
the vocals, and he hits them
time and again. Just the right
clements of rock and danger.
With "I Hope Things Aren't
Like This Tomorrow.” Ander-
son taps the sense of despair
that came so easily to Old
Hank.

And it shouldn’t surprise
anvbodv that hard rockin’
John comes right hack with a
straight gospel number, “The
Will of God.” This is South-
ern music, remember?

This is a solid record, pro-
duced—-immaculately, as usu-

™

i
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|

al-by Jimmy Bowen. John
{erson deserves a wider
ience, and. hopefully this

album will help.
~Miciaen, Baxe

Dwight Yoakam
Buenas Nocles From
a Lonely Room

Reprise 125749
Hi//b;//,, Delure nearly
sank Dwight in my eves.
Not that it didn’t have some
good material, but it re-
fleeted some of the negatives
his critics heaped on him,
especiaily the complaint that
he was moere hung up on pro-
jecting his image than put-
ting across a song. “Little
Sisfer” and “Alwayvs Late”
especially emphasized swag-
ger over heart. Still, it's
ironic that some who've
griped that Dwight fabri-
cates his image love k.d.
lang, who to me is all image.
Fact is, Dwight's thivd one
is even better than Guitars,
Cadillacs, Ete. FKie. He's
reallv singmg this time, and
Peter Andersan’s production.
which didn’t impress me on
Rosie Flores" or George High-
fills albums, is sharper. bet-
ter focused and clearer in its
intentions than it was on
cithcr of Dwight's other
albums—he picks great, too!
Dwights original numbers
show the biggest improve-
ment; thev’ve so overwhel-
mingly real you can reach out
and touch them. I Got You.”
a love-amid-adversity
numbet, is laden with witty
lines like, “I got a letter from
the folks over at Bell/Just to
let me know for my next
phone call/l could walk out-

side and vell.” Both “What 1
Don’t Know™ and “One More
Name”
that say it straight and sim-

are cheating songs |

ple. The title track evokes the |

Tex-Mex spirit of Marty
Robbins without a hint of
cheayp imitation.

The pathos of "I Sang
Dixie” is just as real. This
storv of a wino dying on
L.A.s mean streets is a beau-
tiful short story in minia-
ture. chronicling the sad end
of one transplanted South-
erner. EKx-Buckaroo Tom
Brumleys brief stcel guitar
solo tells its own story, and
Dwight really ought to use
steel more often. “Flovd
County,” a snippet of South-
ern life and death back home,
is just as compelling. “Hold

|
]

On to God.” a bluegrass gos- |
pel number which closes the |

album, has the feel of those
wooden religious signs
that used to dot Southern
roadscapes.

The cover tunes are gener-

ally well chosen though [ have |

a couple of minor reservi-
tions. Johnny Cashs *Home of
the Blues™ is plaved too
upbeat and lightly consider-
ing its desolate lvries. Hank
Locklink standard, “Send Me
the Pillow That You Dream
On.” becomes a restrained,
dignified duet with Lone Jus-
tices Maria McKee. The most

obscure number, Louisiana |

bluesman Lazy Lesters @]

| Hear You Knockin',” is raw,

unvarnished country blues in
the best sense of the word.

Now [ come to everyvones |

favorite: Dwights duet with
Buck Owens on Bucek old hit
“Streets of Bakersfield.” I've
got a gripe, but before you
send vour letters in, let me
explain. The song is fine:
both are in great voice: their
performance is spirited and
compelling. What annoys me
no end is the mandolin and
pumping Tex-Mex accordion
accompaniment. Sure, it was
different, but it sure doesn't
belong on a Buek Owens clas-
sie. Anderson should’'ve Tele-
twanged his butt off the way
Don Rich used to.

Still, these are minor
gripes, 1 suspect those who
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expected Dwight to be a flash

in the pan unable to sustain

anyone's interest for more

than a few hit singles are in

| for a surprise this time,
Serves ‘em right.

I -Rien KienzLe
USRS SR ST R S ST R

Randy Travis
[ Old 8 X 10

Warner Bros. 257.38-1

that, which is why 1 forgave
[ some weak songs on Always
{ & Foreeer. 1 know that newly
successful artists get pulled
in various directions all at
once and sometimes wind up
[ doing records too hastily. 1
was sure the next one would
i make up for it.
A vear has passed. plenty

t's tough to top a debut like

Storms of Life. 1 realize |

I of time to have created a real |

bloekbuster. And there are
i four dynamite cuts on this

album. But the rest of it won't
‘ bust any blocks. To begin

with, Kyvle Lehning’s produe-
| tion makes little sense. The
musicians just seem to go
l through the motions. And
what are Baillie & The Boys,

a group that doesn't fit even

liberal definitions of country.

doing singing backup? This is

Randy Traris, for Gods sake!
| I don't mind the album’s
| first hit single. After all, the
| lighthearted, vivid imagery
and easvgoing arrangement
of “Honky Tonk Moon™ are
better than the filler that
dominates the rest of the
record. The faet that some of
this chaff comes from writers
who've given Randy great
material in the past makes it
all the more inexcusable. Don
Schlitz and Mark McAnally'’s
“Written in Stone” is so slick
vou could ice skate on it.
Schlitz and Paul Overstreet,
the team who gave us “On the
Other Hand,” contribute
“Decper Than the Holler,” a
svnthetic and horrid "hill-
billy" tune.

The trivial Wayland
Holyfield-Vernon Thompson
number, “The Blues in Black
and White,” is so utterly pre-

dictable you wonder how they |

I

got enthusiastic enough to | remember one thing: I'm only

finish it. “We Ain't Out of
Love Yet,” written by Gene
Pistilli and Larry Henlev of
“Too Gone Too Long™ fame,
has a jaunty but ultimately
hollow feel. I think Randy
knew it, given his tentative
performances of these tunes.
1 have never believed great
singers can make bad mate-
rial sound good.

However, the Randy who

set us on our collective butts
two vears ago is here on four
magnificent numbers, the
lvries hanging motionless as
they sink in. David Lynn
Jones” “Here in My Heart”

lets him convey a shattering |

sense of loss with moving con-
vietion. The title track. by
Jue Chambers and Larry
Jenking, is no less vivid and
affecting.

He reaches his peak on two
numbers he wrote with John
Lindley. “Its Out of My
Hands" chronicles guilt and
sorrow with moving preci-
sion, but “Promises” is the
record’s proudest moment.
Aecompanied by a lone acous-
tic guitar, Randy pours out
raw, unadulterated guilt in a
performance so utterly chill-
ing and powerful it left me
satisfied-and angry there
were so few others like it,
Confronted with the other
featherweight songs here, 1'd
lay money that a whole album
of Travis originals would be a
masterpiece.

That Randy’s not backing
away from his traditional
vision as Reba did on her last
album is a relief. But the

unevenness of this record
isn't reassuring. Relyving on
this much bad material from
good writers makes no sense.
If my standards seem harsh,

holding to the ones Randy
and Lehning already set for
themselves,

-Ricn Kiexzeg
R P B TR a1

K.T. Oslin

This Woman
RCA 8369-1-R

T Oslins debut album,

w0 Ladies, was one of
the surprise hits of 1987, It
constituted one of those rare
occasions when a full-grown
woman (as opposed to all the
sweet sexy, voung things of
the Tanyva Tucker/Charly
McClain charm school vari-
ety) made her first big splash
on the country charts at well
past the age of forty.

Wi Ladies also marked
the emergenee of a woman
with a musical point of view
that was so fresh, so persua-
sive and so emotionally on
target. that it simply couldn’t
be ignored, and even kind of
left some of us wondering how
we'd gotten along without
someone like her for all these
vears,

Oslins new album, This
Woman, is, in almost every

[ way, a worthy successor to

8Os Ladies, What makes it

| 8o significant is that Oslin

emerges stronger than ever

| as a sort of unofficial spokes-

man and informal torch-
bearer for that massive con-
stituency of devoted female
country listeners who, in my

| estimation, are too seldom

represented in song: the mil-
lions who find themselves at,
or approaching, middle age.
doing constant battle with
the waistline and more alone
in the world, whether within

|

or without a relationship with
a4 "significant other,” than
they ever imagined they'd be., |
K.T., in fact, gets right|
down to the nitty-gritty and
evokes the sort of stingingly
unromantic realism that most |
other women singers would |

| be scared to touch with a ten-

fout pole. On “Didn't Expeet
It to Go Down This Way,” she

[laments—more in disbelief

than self-pity: :

I'm orerworked and

overweiyht |

[ cant vewcember when I last l

hod a date

Oie, Tdida’t expeet it to go {

dowen this way.

Oslin wrote or co-wrote all |
the songs on This Woman, |
and thats certainly a factor
in making the album such a

| delightfully personal musical |

outing. Nearly all of the
songs offer the listener simi-
lar no-holds-barred female
perspective, and some even
pull an out-and-out male- |
female reversal. On “Hey,
Bobby,” for instance, its the
gal whos tryving to talk the
guy into her car for a moon-
light ride down Lovers Lane.

On the title song—a particu-
lar stand-out-its the woman

| who owns up to her own “Cas- |

[ sanova Complex.”

o . {
L.o., being
footloose. She warns her new
lover:

(This womans) in love with
you baby

This woman dow't think yon
can do nowrong ‘
But I feel its aonly tair towarn ’
Hou

This woman don't stay in lare
too long. [

Bevond the sheer novelty of
a middle-aged woman making
it to the top of the country |
charts by singing about mid-
dle-aged preoccupations lies
the plain fact that K.T. Oslin
s also one hell of a singer.
Her emotional forthrightness
is mindful of the Loretta
Lynn of vesteryear ("The
Pill,” ete.). while her supple,
soulful vocal shadings (which
only oecasionally have to rise
above Harold Shedds rinky-
dink arrangements) awake
echoes of evervone from |

I Brenda Lee to Aretha Frank- ‘
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lin. Together they make This
Wonian an impressive effort
in almost every way.

-Bos ALLEN
—_——

The McCarters
The Gift

Warner Bros. 9 25737-1

he good news is that the

first few bars of The Gift
make a promise-of timeless
music from the mountains, of
traditional instrumentation,
of calm, perfect, lead-vocal
pitch echoed by lovely blood
harmonies, of taste and
integrity and compelling
emotional substance. The
better news is that the whole
album keeps that promise.

' This is a beautiful record.

The McCarters are wonder-
ful, and The Gift is as good as
they are.

Or perhaps better, for this
album is an example of things
working as they really should
in the music business. It's a
best-case-scenario event, one
of those instances in which
the ereative value of the final
product was enhanced,
rather than compromised or
diluted or sidetracked in
some way, by every contribu-
tion at every step in the
record-making process. It
began with basic talent of
very high quality (the three
McCarters, young sisters
who have emerged from their
formative years with impec-
cable technique and an East
Tennessee mountain-musical
vision somehow untouched by
popschlock country modern-
ity): it entered the Nashville
system through the perfect
pair of talent-listening ears
(Kyle Lehning. the subtle and
visionary producer of Randy
Travis and Dan Seals); it con-
nected with the most appro-
priate Artists and
Repertoire person (Martha
Sharp) at the ideal record
company (Warner Brothers,
an open-minded and adven-
turous outfit currently lead-
ing the market in the new-
traditional field); and then it
acquired producers (Paul

Worley and Ed Seay) with the |
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taste and intelligence to fit |
the record to the artist, not
vice versa. Finally, with all
this in place, the team pro-
ceeded and travelled First
Class all way: found songs
they all liked, hired musi-
cians they could all work
with, and didn’t quit until
they were all satisfied they'd
done the best they could do.
The result is—well, as 1've |
already said, beautiful. In
the context of contemporary |
Nashville women’s musie, its
sound represents a kind of
further progression into {
country-folk purism, the logi-
cal next step deeper towards
the music’s roots on the path
opened by The Judds and fol-
lowed by The Forester Sis-
ters. More specifically. young

Jennifer McCarter and youn- |

ger Lisa and Theresa, the
twin little sisters, sound like
Emmylou-plus-two singing a
lovely rewrite of The Carter
Family songbook. or making
the country-folk mountain-
home album many of us wish
Dolly Parton twho hails from
their own home town of |
Sevierville, Tennessee) could
find in her heart today. In
fact, the stylistic echoes
which permeate The (Gift are
s0 pronounced that you find
yourselt thinking vou know

this music already, that
vou've lived for years with
these lovely songs. You
haven't, though: except for
Jesse Winchesters "My Song-
pird” (that gem of poetic feel-
ing being typical of The
MeCarters' instinet for great
material), every one of them
bears a 1987 or 1988
copyright.

1 don’t know. Mayvbe The
Gitt isn't as good as 1 find
myself feeling it is. Maybe it’s
such a bright new pearlin the
woefully underexploited pre-
pop-Dolly/Emmylou-always
tradition that its mere exis-
tence is clouding my judg-

great Texas music mixing it

up in the air—the blues, West-
ern swing, honky tonk coun-
try. Tex-Mex, rock ' roll-
and homeboy action too:
Buddy Holly wowing the

world before his plane went |

down, Waylon Jennings get-
ting it cranked up around
town, vour own father out
there picking in a five-piece
band. No wonder vour best
high school buddies turned
out to be such hot stuff after
vou all upped and moved to
Austin: the fabled Butch
Hancock, the firebrand Joe
Elv. And no wonder you your-
self, Jimmie (after guess
who?) Dale Gilmore, aren’t
half bad either. No wonder
your first solo album after all
those years playing with the
boys turns out to be a blast.
Well, Fuir & Square isn't
exactly a blast. That word

suggests too much of a party- |

animal impression, lots of
loud hoots and heavy rhythm,
and while Jimmie Dale can
hoot and has hooted with the
best of them (Joe Ely), theres

| an awful lot more to him and

ment of its purely musical |

worth., But then again,
maybe it really is a great one.
Maybe it is possible for three

modern young women only |
just past voting age to know |

exactly how hillbilly angels
should sound.

—Patrick Carr
— == ———————

Jimmie Dale Gilmore
Fair & Square

Hightone 8011

D amn. Lubbock, Texas, in
the 1960s must have been

fun. Just imagine how it must

have been to have all that

his record than the rockabilly
fever and the boogie-woogie
flu. A better deseription for
Fair & Square would be tour
de force.

That is, a display of many
strengths., beginning with
the hitherto unsuspected
nature of Jimmie Dale’s vocal
talents. The fellow's a latter-
day Webb Pierce, capable of
emotional little miracles
through the nose; restricted
by nature to a quite quirky
corner of the tenor range, he
nonetheless puts a song
across better than nine out of
ten more conventionally
endowed male singers.

And what songs! A couple

| of real bopping beauts from

the bygone eras (“Singing the
Blues” and “Trying to Get to
You”). and then a parade of
Austin’s best, the kind of
tunes the old alternative-
country Southwestern song-
writing royalty has been
sending out in bottles or sim-
ply singing among them-
selves lo, these far too many
vears: Townes Van Zandt's
road-eating, real-life “White




Freight Liner Blues,” which
kickstarts the album to life;
Joe Ely's frank and nasty old
nightlife anthem, “Honky
Tonk Masquerade,” here ren-
dered in a weirdly easy-

breezy gait; Jimmie Dale's |

trot through his own lilting,
melodic, very nicelv observed
“Don’t Look For a Heart-
ache” and his hard charge at
his supercharged “All Grown
Up” (“but 1 still like to rock
and roll™); Buteh Hancock's
eerie-stately “Just a Wave,
Not the Water,” with its
aquatic imagery and African
allusions and time-space
games, all of it crafted into a
dead-on piece about love and
loss and need (“I would have
killed myself,” sings Jimmie
Dale, “but it made no sense,
committing suicide in self-
defense”), and then, too, “99
Holes,” a fast, funny rip of a
song from the opposite end
of Buteh’s wide styvlistie spec-
trum. Finally there are two
songs from another old

friend, David Halley, a gen- |

tleman whose presence in
Jimmie Dale’s Continental

Drifters band gives that out- |

fit the double-whammy song-
writing power Joe Ely’s band
had when Jimmie Dale was in
it. One, the title track “Fair &
Square,” is nice enough-a
very clever sad song-but the
other, “Rain Just Falls,” is a
real spell, a gorgeous mood-
and-message poem with a
power rare indeed in country
or any other form. It closes
the door quietly on the dense
adventure of this album.

A footnote or two. Firstly,
Fair & Square was produced
by Joe Ely, and that shows:
its firing on all eight all the
time, no matter what the
speed; it sounds alive. Sec-
ondly, the Continental
Drifters themselves (plus Joe
and a few other like-minded
souls) played the music, and
that shows too; this is a real
live band here, not a collec-
tion of hired hands, and
moreover its a great band,
stylistically flexible and
technically tight; it sounds
excited.

Finally, should this review
pique your interest and send
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you to either vouy radio dial
or reeord store in search of
sounds rather than words, be
pepared for a disappoint-
ment. Since Hightone is not a
major recording label, the
album does not share the
advantages of promotion and
distribution enjoyed by those
of recent Austin graduates
like Lyle Lovett and Nanci
Griffith. This does nof mean
that Jimmie Dale Gilmore is
in any way less worthy of
such services. No matter
what happens to his “carcer,”
he'll be joining his two great
Lubbock high school buddies
in the better history books.
—Parrick Cane

Dean Dillon
Slick Nickel

Capitol C1-48920
D ean Dillon, though still a |
relatively young man, has ‘
been a force on the Nashville
music scene as a songwriter
for a number of years. In
addition, over the last decade
or 50 (during which hes occa-
sionally been bedeviled by
personal problems), Dillon
has made a couple of half-
hearted independent forays
onto the record charts. For
example, he and Gary Stew-
art recorded a barely-noticed |
but commendable duet album
called Brotherly Love some
years back. &
So in some ways Slick |
Nickel, Dillon’s debut Capitol |
album, has been a long time |
coming. Perhaps this is why
this essentially solid effort— |
an impressive showease of |
Dillon’s writing talents (he
wrote or co-wrote all but
three of the ten songs)—-comes

|

across as something less than
what it could have been.

To begin with, in an effort
perhaps to play it safe, Dillon
has ended up taking a bit of a
chance here: in an cra of up-
beat and medium-tempo
radio hits, he’s put together
an album that is weighted
heavily (a bit too heavily, it
seems to me) toward slow,
inward-looking, pop-flavored
ballads, not the least of which
is & worthwhile reprise of the
old Del Shannon hit “I Go to
Pieces (And I Want to Cry).”
Songs like these don’t begin
to reveal their under-stated
charm until after several lis-
tenings, and that’s a problem.

Dillon and producer Gary
Scruggs kick things off ener-
getically enough with “Hey,
Heart,” a wistful contempo-
rary “heart song” about a
man who finds himself drawn
back to an ex-lover who
caused him boat-loads of pain
in the past. In this one-as the
title implies—the singer actu-
ally carries on a dialogue
with his most vital organ!

Here as on any number of

other selections—such as “Sta-
tion to Station,” “You Sure
Got This Old Redneck Feelin’
Blue” and Mac McAnally’s
“When the Feelin’s Right”-
Dillon slips into a candyish

t

neo-country groove best typ-
ified of late by Keith
Whitley’s “Miami (My Amy).”

The album needs more up-
tempo songs like the bouncy,
good-timeyv “Appalachia, Got
to Have You Feelin’ in My
Bones” and fewer pleasant,
forgettable latter-day tear-
jerkers which ultimately ring
slick and impersonal.

The final song on Slick
Nickel, “Father, Son and
Holy Ghost,” is one of two
that Dillon wrote with the
assistance of a co-writer, and
it is about as un-slick as a
song can get. In contrast to
s0 much else on the album,
“Father, Son and Holy Ghost”
is a brooding, highly personal
song about loss, grief and
begrudging self-discovery.

My daddy had a hottle

of whiskey in his hand

when he drew his last breath.

I had a bottle of whiskey in

mine when 'laid him to rest.
That’s mighty strong stuff,
and about as hard to take as
110-proof whiskey. Even so,
its a welcome change, and it
gives us a vivid, fleeting
glimpse of Dean Dillon him-
self, complex and sometimes
troubled soul that he must be.

We can only hope for a few
more such glimpses on his
next album, -Bos ALLEN
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Featuring: | Suppose;
Lonesome 7-7203'Sunny Side Of
The Mountain Little White Washed
Chimney/| Love You A Thousand
Ways I'm Waiting Just For You/
Teardrops On Your Letter/Dog House
Boogie/Slow Poke/l Wasted A Nickel/
Pan American’/Barbara Allen/Be My
Lite's Companion Silver Threads
And Golden Needles'I'm Stowly Dy-
ing Of A Broken Heart Rattlesnakin’
Daddy.

~

Hawkshaw began with King cov- |

ering whatever Ernest Tubb was
doing. But “Sunny Side of the
Mountain™ and “Slow Poke” in
1948 and 1951 were enough to
establish him as a foree in his own
right. Like Copas, Hawkins fell
by the wayside, with no hit rec-
,or(ls, though he was a member of
the Grand Ole Opry and had con-
tracts with RCA, Starday and
Columbia. Then in March 1963,
rjust days before he died, his King
recording of “Lonesome 7-7203"

hit Number One. Hawkins, like

Copas, made other fine records, |

“Rattlesnakin' Daddy” and “Dog
House Boogie” among them, that
hinted at rockabilly. 16 Greafest
Hits of Hawkshaw Hawkins (Gus-
to SD-3013) covers all these and
more.

$6.95Ea.

Records/8TK/Cassette
Albums Rated As Essential Collectibles
By The Editors Of Country Music Magazine

-}
HITS Featuring: Alabam/Signed,
Sealed And Delivered/Beyond The
Sunset/Flat Top Guitar’'Cowboy’s
Deck Of Cards/Louisian/Goodby
Kisses/From The Manger To The
Cross/Tragic Romance/Satisfied
Mind/Cope's Wild Flower/There'll
Come A Time Sunny Tennessee
Waltzing With Sin/Filipino Baby/|
Dreamed Of A Hilibilly Heaven. A
classic collection of old time country.

Copas first made his mark as a
vocalist with Pee Wee King’s

1 FREE

Rated %% In Country Music, Sept./Oct. '85

Golden West Cowboys... “Fili- |

pino Baby,” his first hit, came in
1944. Throughout the 1940’s he

had still more hits—with “Ten- |
nessee Waltz,” “ITragic Romance” |

and others. In the early 1960,
Copas was successful with Star-
day, with the hits “Alabam,” and
“Signed, Sealed and Delivered” in
1961. Some of his best-known
songs are available on 16 Greatest
Hits of Cowboy Copas (Gusto SD-

3012). Most of the material is |

from his Starday period, though

“Filipino Baby” and “Tragic Ro- |

mance” are also included. Copas
never got the credit he should
have, considering his rich, supple
voice and laconie, offhand deliv-

ery.

WILMA LEE & STONEY COOPER
THE CARTER FAMILY'S GREAT-
EST HITS The combination of old
Carter Family songs and the artistry
of the Coopers assures that this
album is country music at its purest.
Inctuded are: Sweet Fern You Are My
Flower/Keep On The Firing Line
Hello, Central, Give Me Heaven
Worried Man Blues Wildwood Flow-
er/Picture On The Wall/Little Darling
Pal Of Mine/Lulla Wali, more!

Wilma Lee and Stoney Cooper
worked together nearly 40
vears... Early Recordings
(County CCS 103) compiles 12
Columbia songs, leased from
CBS, that helped establish their
reputation. A second Wilma Lee/
Stoney album from the 1970's is
Wilma Lee and Stoney Cooper
Sing The Carter Family's Great-
est Hits (Starday SD 980), an
outstanding salute to the Carters
cut in the early 1970’s. Wilma Lee
and Stoney tackle such Carter
classics as “Keep on the Firing
Line,” produce a delicate version
of “You Are My Flower” and are
back on Wilma Lee’s stops-out
treatment of “Lulla Walls.” The1
Carter style and the Coopers’
sound blend easily here. ‘

RICH KIENZLE, SEPT./OCT. 85
PAGE 67, Country Music Magazine
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THE BEST OF THE BEST OF
HANK THOMPSON The man who
stole the world’s admiration. Inciuded
in this treasury collection of his hits
is: Wild Side Of Life/Yesterday's Girl/
Humpty Dumpty Heart/A Six Pack To
Go/Whoa Sailor/'Wake Up Irene/The
Older The Violin The Sweeter The
Music’Who Left The Door To Heaven
Open/Smokey The Bar/Honky Tonk
Girl

4

"LITTLE” JIMMY DICKENS: THE
BEST OF THE BEST OF Every
major hit recorded by this country
music mainstay is included on this
special album. Such as: May The
Bird Of Paradise Fly Up Your Nose/
Take An Old Cold Tater And Wait/
Country Boy A-Sleeping At The Foot
Of The Bed Hillbilly Fever/My Heart's
Bouquet/I'm Little But I'm Loud/Out
Behind The Barn/Another Bridge To
Burn, more!

THE BLUEGRASS HALL OF FAME

Stringbean: String’s Mountain Dew,
Grandpa Jones: Old Rattler/Stanley
Bros.: Rank Stranger/Flatt &
Scruggs: Foggy Mountain Break-
down/Carl Story: Tramp On The
Street/Lonesome Pine Fiddlers: Win-
dy Mountain/Hylo Brown: Hills Of
Georgia/Country Gentlemen: Sun-
rise (Instrumental)/Reno & Smiley:
Home Sweet Home J.E. Mainers
Mountaineers: Run Mountain Jimmie
Skinner: Fallen Leaves Rex Allen
& Kentuckians: Beautiful Blue
Eyes/Jim & Jesse & The Virginia
Boys/Let Me Whisper, and more!




CARL SMITH: GREATEST HITS
In this album Carl sings better than
ever, giving a warm new glow to
these classic hits he created. In-
cluded are: Mr. Moon/Are You Teas-
ing Me/Hey Joe/Deep Water/l Just
Laved Her For The Last Time Again/
You Are The One/Don't Just Stand
There/lf Teardrops Were Pennies/
Take My Ring Off Your Finger/Kisses
Don't Lie

«

SKEETER DAVIS: THE BEST OF
THE BEST OF A gracious star with
a different sound, especially with har-
mony. Included on this great album
are. Set Him Free/(I Can't Help You)
I'm Falling Too/The End Of The
World/I'm Saving My Love/Gonna
Get Along Without You Now/! Forgot
More Than You'll Ever Know/I'm A
Lover (Not A Figher)/My Last Date
With You/Bus Fare To Kentucky,
mare!

MAC WISEMAN: GOLDEN CLAS-
SICS This album is a compilation of
some new recordings of the very best
traditional bluegrass songs, plus
some newer releases. Included: Jim-
mie Brown, The Newsboy/Goin’ Like
Wildfire/t Saw Your Face In The
Moon/Barbara Allen'The Prisoner’s
Song/Johnny Cash & Charlie’s Pride/
Sweeter Than The Flowers/18
Wheels A Humming/Don't Make Me
Go To Bed, more!

PATSY CLINE/COWBOY COPAS
HAWKSHAW HAWKINS: GONE
BUT NOT FORGOTIEN Patsy:
Lovesick Blues—Just A Closer Walk
With Thee—There He Goes/Hawk-
shaw: | Suppose—Little White
Washed Chimney—Sunny Side Of
The Mountain—The Life Of Hank
Williams/Cowboy: Wings Of A
Dove— Cowboy's Deck Of Cards—
He Stands Real Tall—Beyond The
Sunset. A truly fitting tribute to some
great legends.

TO: Nashville Warehouse

Rated # x#« %

LULU BELLE & SCOTTY: SWEET-
HEARTS OF COUNTRY MUSIC
Their style and songs made America
think of them as close personal
friends. Here's a sample: Homecom-
ing Time In Happy Valley/Each Time
You Leave/Have | Told You Lately
That t Love You/Remember Me The
Brown Mountain LightWhen The
Blue Moon Turns To Gold Again/in
The Daghouse Ncw/Sunday School/
Sweet Lips/Mountain Dew,more!

WILF CARTER: “"Montana Slim”
Many of the great old favorites of
yesteryear and more. Including: Two
Little Girls In Blue:Put My Little
Shoes Away/Daddy And Home/One
Golden Girl/Hey Hey Mr. D.J./Gran-
dad's Yodelling Song/Lonesome For
My Baby Tonight’/Shoo Shoo Shoo
She Lah Lah/Two Little Stars/The
Little Shirt My Mother Made For Me

Check your choices:

—Editorial Staff,
Country Music Ma

_ULU BELLE & SCOTTY: SWEET-
HEARTS STILL More classic re-
cordings, including: | Told Them All
About You/First Whippoorwill Call/
Molly Darlin/Between You And Me/
Bonnie Blue Eyes/I'll Be All Smiles/
Try To Live Some (While You're
Here)/Blue Eyes Cryin' In The Rain/
When | Yoo Hoo In The Valley/
Rocking Alone In An Qld Rocking
Chair/Sweet Evalena/Sunset Years
Of Life. Why not order both.

wwx

/

BEN COLDER (SHEB WOOLEY)
GOLDEN HITS There are few as-
pects of the entertainment field that
this star has not been highly suc-
cessful in. This album is another
success story with tunes like: Easy
Levin' #2/Almost Persuaded #2/De-
troit City #2/Little Green Apples #2/
Rollin’ In My Sweet Baby's Arms/
Don't Go Near Eskimos/Sunday
Moming Faling Down/Games Peo-
ple Play/10 Little Bottles, and more!

azine
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‘The #1 Country Music
Video Of All Time

ALL OF THESE STARS AND MORE IN GLORIOUS COLOR

B3
Hank Williams George Jones
“Hey Good “White Lightning™
Looking” “She Thinks | Still
Cther Footage Care”

The first full length country music movie
ever filmed...96 mins. 13 seconds. * See
the legendary Hank Williams in his only

Hank Williams, Jr. Hank Snow {
“Cold, Cold Heart” “Moving On*

“Long Gone “Now and Then H
Daddy" There's a Fool Such |
" Saw the Light" as I !

Filmed 1964 in N.Y.
your favorite stars. « A rare chance to enjoy
Hank, Audrey, Lucercia, Hank, Jr. « Picture [
quality better than the original. « Enjoy the |
wonderful superstars in their prime and |

(}IJI"“\IQ

Imagine a private lesson
with Chet Atkins...and

what it would be worth

‘ filmed appearance, uncut and crystal
clear. «+ Over 30 full musical numbers by  today's stars early in their careers. |

T35, Nashite Warehouss, PO Boxsos0, " 3 Another Special |

Country Video

JOHNNY CASH LiVE IN LONOON: Re-
| corded 1981 at London's Wembly Arena.
Time S0 minutes. Full color. Songs
included: Ring Ot Fire/Folsom Prison | |
Blues/If | Were A Carpenter/San Antonio | |
Rose/l Walk The Line/Gotta Do My | |
City p Time/Big River/Jackson/Ghost Riders In

{ 11128-1 The Sky, and many more!
................................... = |

» Split-screen closeups show you exactly
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f You get a one-hour video, a 112 page
book plus an audio cassette of the

songs, all in a handsome binder.
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« An on-screen clock helps you find your
place.

CALENDAR
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The Desert Rose Band

Running
MCA-42169

xcuse me if [ sound like

I'm raving. But after lis-
tening to The Desert Rose
Band’s new album, Running,
I just can’t help it. It hard
for me to imagine six more
talented musicians jammed
together with such focus into
one band. Nearly every track
on Running has the energy,
forcefulness and sense of pur-
pose of a great live perfor-
mance. The album leaves me
with the feeling that The
Desert Rose Band may be the
best band working in country
music today.

Although it is a much bigger
and considerably more sea-
soned outfit than The
O’'Kanes-its personnel
includes former members of
great yesteryear country-
rock ensembles like The
Byrds and The Flying Burrito
Brothers-Desert Rose Band's
music has the same sort of
refreshingly unadorned,
organic, roots-flavored power
that has made The O'Kanes
such a hit. It also echoes with
the sort of wonderfully free-
wheeling, bluegrass-inspired
vocal harmonies and the sort
of bold, rock-flavored electric
guitar, steel guitar and man-
dolin stylings that were
trademarks of great pioneer-

[ ing country-rock outfits like

The Byrds, Poco and Buffalo
Springfield.

The driving wheel behind
Desert Rose is, of course,
founder Chris Hillman. Hill-
man was-not just coinciden-
tally, as this music attests—
also a founding member of
both The Byrds and The Bur-
rito Brothers. He and the
long-lasting Herb Pederson,
a celebrated veteran of new-
grass musical e¢ircles who
sings harmony/second lead
and plays some acoustie gui-
tar and five-string banjo in
this ensemble, manage quite
easily-with background
vocal assistance from the
other members—to come up

" Record Reviews

with some of the best two-
part harmonies that you'll
find anywhere outside of a
Ralph Stanley or a Seldom
Scene album.

Meanwhile, John Jorgen-
son, master of many stringed
instruments, also has his
impeccable and amazingly
dexterous fingerprints all
over each and every cut. In |
addition to the usual assort-
ment of electric and acoustic
guitars, he also adorns sev-
eral tracks with work-outs on
the twelve-string electric
guitar and the mandocello.
So do pedal steel master Jay
Dee Maness, bassist Bill
Bryson and drummer Steve |
Duncan.

Hillman’s songwriting
seems to have gotten a
sharper edge to it, as well.
He had a hand in writing |
eight selections here, most of
them with oft-time co-writer
Steve Hill. Compositions like
“For the Rich Man,” “Home- |
less” and “Our Songs” all ring |
with a sort of rustic, neo-pop-
ulist political and emotional
convietion. The musice’s
range, stvlistically and in
terms of content, calls to
mind the point Paul Clois
Stone made in his liner notes
for the group’ first album. |
Discussing the variety of
sources of great contempor- |
ary country music, he said,
“It’s okay to listen to music by
Merle Haggard and Bob
Dylan on the sume album.”

The Desert Rose Band is |
an extremely rare bird: a |
country band that has not |
only an undeniably bold and |
forceful musical style of its |
own, but a few well-spoken 1
political points of view, as
well. As Ruwning so aptly |
demonstrates, the band|

seems to be one of the few at
work in country music today
which really has something
to say; and which seems to
put far more of its best ener-
gies into the art of making
musie—rather than into the
art of musical compromise.

-Bop ALLEN

Highway 101
101

Wairner Bros. 25742-1
Ican take only so much
country-rock before I tune
it out. I don't care how good
everyone says it is. If it’s got
75 studio pickers on it
because the band can't cut it
in the studio, forget it.

Since I said that, you've
already figured I'm not
gonna put Highway 101 in that
category. They don’t belong
there. The music, picking,
production and Paulette
Carlson’s vocals are real and
honest (and forget the
Emmylou comparisons-they
both stand on their own).

The band, Jack, Curtis and

Cactus, don't play like they’re |
grinding it out, rehashing
the same melody ten differ-
ent ways to fill an album so
they can hurry back to the
income property they bought
last year in their hometowns.
A small band with the right
musicians can get a huge, full
sound. These guys, aided by
Paul Worley and Ed Seay, do.
They also know how to pick
material.

“Honky Tonk Heart” is a
good example. It’s nothing
new: the time-tested theme

of ““Don’t Come Home
A-Drinkin’,” a story of two |

people, one of whom grows up
before the other, but the per-
formance is so intense it
sounds like a brand new idea.
“Road to Your Heart” is lyri-
cally similar to plenty of
other songs, but succeeds
because of Paulette and the
low-keyed, smoldering
arrangement. It contrasts
with the churning rockabilly
styling of Mark Knopfler’s
“Setting Me Up,” a tune that
became popular with L.A.
country rockers after Albert
L.ee recorded it several
years ago.

“Somewhere Between Gone
and Goodbye” is clearly com-
mercial, but for once that'’s
not a dirty word. It works,
and is a natural even for the
bizarre taste of today’s coun-
try radio. “There Goes My
Love,” an early Buck Owens
number, gets a smoking Pau-
lette vocal that would please
the ailing Rose Maddox
(whom she resembles at her
best), framed by great
Tommy Spurlock steel. It’s
complimented by the contem-
porary “Desperate Road,”
with its complex yet plaintive
lament about endless
manipulation.

The equally plaintive “All
the Reasons Why,” which
Paulette wrote with Beth
Chapman, deftly captures
the conflicting emotions of a
relationship that’s ending.
Chapman’s own “Long Way
Down” is equally good at cap-
turing the inner fears of just
about anyone who achieves
stardom in any field. “(Do
You Love Me) Just Say Yes”
isn’t really much of a song,
and it’s a tribute to Paulette
that she can make so much of
so little.

After The Byrds and Com-
mander Cody disappeared, I

| never cared for California

country-rock. The Eagles,
Firefall, even the later Bur-
ritos were the musical equiv-
alent of valium to me. But
The Desert Rose Band,
Southern Pacific and the
101ers are fast changing my
mind. And there’s one simple
reason: unlike the others,
they sound like they mean it.

-RicH KiENZLE
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The Uncensored Tuth and! Prvate Lives

of Counry Musis Sars

THE UNCENSORED TRUTH & PRIVATE
LIVES OF COUNTRY MUSIC'S STARS
What Hollywood Babylon did to
Tinsel Town, Nashville Babylon is
about to do to country music. Au-
thors Randall Riese and Neal
Hitchens have spent ayear “incog-
nito" in Nashville, applying the
same exhaustive research tech-
niques they brought to The Un-
abridged Marilyn. The result is a
collection of deliciously saucy --
but totally true -- revelations about
the lives of Nashville's greatest
stars. The book is loaded with facts
about what really goes on “behind
closed doors." Some of country
music's more fascinating dark se-
crets and little known scandals are
revealed in pithy text and photos.
7"x 10" -340 pages. Item No. B4C-

ONLY $12.95.

“I LOVE COUNTRY MUSIC” ADJUSTABLE CAP

This unique blue baseball cap
easily adjusts to fit all adutt sizes. It
is fully vented and it carries the
popular "t Love Country Music”
message printed In 3 colors for all
to see. Every country music fan
should be wearing this one. Order
yours today! Item No. G2N-ONLY
$6.95.

“I LOVE COUNTRY MUSIC” BELT BUCKLE

This six ounce heavy metal buckle
measures 2" x 3**" and camles the "I
Love Country Music” message. itmakes
an ldeal gift and looks great on the Coun-
try Music belt offered on the next page.

Item No. G3Y--ONLY $6.95.

OFFICIAL COUNTRY MUSIC MAGAZINE BELT
BUCKLE
This handsome design was originaily
made up exclusively for Country Music
Magazine. Now HR's available through
Nashville Warehouse while supplies
last, It measures 2" x 3**” and Is brass
plated. Item No. G3X--ONLY $6.96.
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COUNTRY MUSIC T-SHIRT

A long time favorite, this hand-
some logo shirt has a brand new
color look. Now, it comes In navy
blue cottorn/polyester with white
lettering. Adult sizes only. S-M-L-
XL. ltem No G2P-ONLY $6.95.

THE {LLUSTRATED ENCYCLOPEDIA

OF COUNTRY MUSIC
Whather you tavor old masters like
Ernest Tubb, ageless superstars
like Johnny Cash, or brilllant new-
comers like Dwight Yoakam, this
book gives you the essential facts
about their lives and careers, and
leads you to their best recordings.
The rich herltage of country music
Is preserved with definttive profiles
of the likes of Jimmie Rodgers,
Patsy Cline and, of course, Hank
Willlams. Unparalleled as a refer-
ence source, The lllustrated Ency-
clopedia provides at-a-glance de-
talls about more than 450 artists:
Birthdate, birthplace, album titles,
record fabels, awards and highest
chart positions of top hits.
Softcover - 8 1/2" x 11 3/4" - 208
pages over 500 color photos - over
300 discographies. tem No. BSV-
ONLY $14.95.

THE HARMONY ILLUSTRATED ENCYCLOPEDIA OF

THE JUDDS A BIOGRAPHY

Wynonna Judd has a smile like
Elvis Presley's, a voice compa-
rable to Patsy Cline’s, and a vocal
style that's (almost) all her own.
Together, with her mother Naoml,
the Judds have become the hot-
test country duo today. Now, au-
thor Bob Millard traces the lives of
this mother and daughter combo,
from Naomi's tragic loss of her
brother in childhood, to her escape
into early marrlage, through the "U-
Haul" years when Wynonna and
her sister Ashley were toted
through countless cltles in search
of their mother's dream. Thelr's Is a
wild, inspiring story of love and
devotion, fights, reconciliations,
and bold ambition. Softcover - 206
pages -8 1/4"x 5 1//2" - 35 photos.
Item No. B4A-ONLY $8.95.
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They're calling it the most Incred-
ible story of the decade. Did Elvis

s
“l\l |aShVJ1 @ Presley hoax his own death to
| Nl ulin; il s iy iy escape the demands of interna-

tional superstardom? So claims
author Gall Brewer-Giorgio In her

ar@ @u S@ new bestseller..now you can

judge for yourself. Why has the

— b - death certlficate disappeared?

Why has no one ever come for-
o o ward to claim his life Insurance?

S ‘ I I I aS Why is Elvis' name misspelled on

his tombstone? What happened to

C his personal possessions? These
tal are just some of the questions

a O g raised In this new book. Now you

can read the story and hear the

Incredible Elvis phone call on tape.
Truth or nonsense, you will find this

savings. . . FREE GIFT OFFER natig. hom BIVONLY $ 895,
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THE WURLITZER JUKE BOX 2
CASSETTE PLAYER " “Guby Phits
| the Cvullfl_l/»s/“: ¢
Everyone Is taking about this fabulous cassette & T
player. It's styled after the popular Wurlitzer Juke 1
Box of the 50's...complete with a switch controlling
a pulsating light system. It also has volume, start- \
stop and fast forward push-button controls. It's
battery operated with AC capacity. Sold in world
famous Bloomingdales in NYC for $110.00, you
SAVE OVER $20.00. item No. G3W-NOW $89.95.
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DpoLLY BABY PHOTOS OF THE
Author Leonore Flelscher takes an , COUNTRY MUSIC LEATHER BELT COUNTRY MUSIC STARS
in-depth look at Dolly's personal Since country music Is your brand of Herae Is a truly new edltion! It's 190
and professlonal career. It is a music wear it! This handsome U.S. pages featuring over 150 stars ...
candid up-front blography that made belt comes with the Country both as they were then and as they
answers many of the questions Music message stamped on heavy are now. There's Willie and Dolly...
fans have always wanted an- duty, top grade leather. It features a George Jones and Hank Jr. ...
swared. A must for Dolly fans. detachable buckle and Is avallable in Randy Travis and Reba McEntire
Paperback - 238 pages -illus- even sizes 28 to 46. Don't miss il ... 321 rare photos In all. item No.
trated. Item No. B4G-ONLY $4.95. Item No. G4N--ONLY $15.95. B30O--NOW $10.

MAIL TO: ORDERCOUPON

NASHYILLE WAREHOUSE .0, BOX 5090 RONKONKOMA, NY 11779

LP/BTK Where It Applies | Name
OR From Check One
Item No Page Description Qty | Size | LP l 8TK Price Street

.. .Yes, I've ordered $15 or more In merchandlse, so send my FREE Guitar Pin (M5U)
— Cit
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Stote

Zip
| PLEASE ALLOW 6-8 WEEKS FOR
DELIVERY OF YOUR ORDER

{  FREE GIFT
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BOSTTAS% gOHANDLING CHARLDD <o ——— Order just $15 In merchandise
e _ o To S10. 5 < ang
| LOVE COUNTRY MUSIC” T-SHIRT $100) To 515 00 ADD 32 45 (NOT including .

It comes in blue with the "1 Love $1501 To $20 00 .ADD $295 — j Postage'char:ges) '
Country Music” message stamped $20 01 To 82500 -ADD 8345 & Y I | and we'll se you &
in white and red Iettegdng. et 1 Over 2500 SRR E a special Gultar
sizes only. Thishalf cottorvpolyes- Pin, worth $3.00,
ter shirt is avallable In small, me- IMPORTANT NOTICE: This coupon is to be used only when ordering from this offer as a FREE g]fﬂ
dium large X-large Item' No. DO NOT combine offers, this only delays handling
G20--ONLY $8.95. Offer explres 3/31/891 11128-4
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The Judds

Greatest Hits
RCA 8318-1-R

kay, no big secret. I like

“Greatest Hits” packages.
I like them for precisely the
same reason that most crities
hate them, which is that
“Greatest Hits” albums aren’t
cohesive, like a good album
should be. Ideally, an album
is a single entity, greater
than the sum of its parts. Ole
Willie's Red-Headed Stranger
is probably the ultimate
example of the flawlessly con-
structed album.

In the real world of country
music, folks, an album is
more likely defined as a cou-
ple of singles and eight
fillers. Like formula album
production, you know-couple
of weepers, obligatory pop-
styled ballad, one or two
uptempo things with fiddles.
Ho-hum.

That’s why I like “Greatest
Hits” packages. It’s also why
I don’t even mind a package
like The Judds' Greatest Hits,
which includes two not-great-
est hits, “Give a Little Love”
and “Change of Heart.” “Give
a Little Love,” another Paul
Kennerly song (“Have Mercy”
and “Cry Myself to Sleep” are
also here) is a new release,
and it's a good one, the slow,
sultry material that
Wynonna and Naomi do so
well. And it doesn’t hurt that
the song’s displayed between
“Mama, He’s Crazy,” one of
the greatest country songs
ever recorded, and “Grandpa
(Tell Me ’'Bout the Good Ole
Days),” no slouch itself.

The other less-than-great-
est-hit is Naomi Judd’s
“Change of Heart,” slipped
between “Have Mercy” and
“Girls’ Night Out.” It's a
weeper, and a pretty good
one. On the whole, I wouldn’t
buy this album for the two
new cuts. But if you're miss-
ing one of the real greatest
hits (in addition to the afore-
mentioned cuts, “Cry Myself
to Sleep,” “Love Is Alive,”
“Rockin’ With the Rhythm of
the Rain” and “Why Not Me”

are included), this album is a
winner. -MicHAEL Bane
_—-———-——————————

Restless Heart
Big Dreams In a
Small Town

RCA-8317-1-R
When producer Tim
Dubois assembled Rest-
less Heart from a handful of
top-flight session musicians a
few years back, he had a
pretty good idea of what he
was after: a band that could
make music to fill that huge
void out there in the nether-
world of country-pop radio
land-a void created by the
demise of The Eagles and
other seminal country-fla-
vored rock bands whose
heavily-stylized, laid-back
sourd (“Lyin’ Eyes,”
“Tequilla Sunrise,” ete.,) still
finds enduring favor on both
country and adult contempor-
ary (pop/soft rock) radio
play-lists.

The fact that Wheels, Rest-
less Heart's 1986 album,
resulted in four Number One
country hits and some seriocus
crossover hits as well is proof
that Dubois succeeded in his
mission.

Ironically, Restless Heart
has, along the way, found
itself beset with the same
sort of critical backlash that
once plagued The Eagles: the
recurring complaint that
their sound was just too
smooth, too mellow, too devoid
of personality; and was-

ultimately-little more than
masterfully-written, master-
fully-played radio wallpaper
music.

Big Dreams In a Small
Town, Restless Heart’s new
album, should go a long way
toward blunting such criti-
cism. Ever so slowly, the five
bandmembers have begun
taking a more active role in
the studio as co-producers
and as songwriters. Ever so
slowly, they have shaken off
their self-effacing session-
musician instincts. After all,
the cardinal rule of session-
playing is: sound beautiful,
but don’t call undue attention
to yourself at the expense of

the artist whom you are back- |

ing in the studio. They've
loosened up and learned to
perform as a band-both out-
side and inside the studio.

l Along the way, Restless

Heart has put a discernible
face on its once near-anony-
mous sound.

“or instance, the title song,
written by Dave Robbins and
Van Stephenson. along with
producer Tim Dubois, is the
sort of bold, growing-up-in-
the-heartland saga we're
used to hearing from John
Cougar Mellencamp, if you
ignore its trite“happily ever
after” ending. “Bluest Eyes
in Texas,” written by the
same team, is an utterly
beautiful song. Here, the
band’s harmonies and beau-
tifully blended playing ring
so pitch-perfect and compel-
ling that the song seems des-
tined to hit radioland right in

| its collective breadbasket

(much as The Eagles’ “Lyin’
1 Eyes” did years ago).
|  “Eldorado,” written by
| Restless Heart members
tGreg Jennings and Paul
Gregg, takes the band into
the sort of blue-eyed rock 'n’
roll territory once staked out
by bands like The Guess
| Who. Meanwhile “This
| Time,” an eminently catchy
| dance tune with throw-away
| lyries, written by Dubois,
| Jennings, Gregg and Van
| Stephenson, struts all the
| chops, confidence and finesse
| Restless Heart has built up

inits two years on the road as
a working band.

You don’t have to worry
| about getting Restless Heart
confused with some wild and
woolly, boogie-woogie-in’ out-
fit like-for instance—-Hank
Jr.s road band; if it is still
smooth that radio program-
mers want, it's still smooth
that Restless Heart gives
them. But, for a change, the
smoothness on Big Dreams
In a Small Town is smooth-
ness with heart; smoothness
with button-down soul;
| smoothness that smolders
! beneath its perfectly-creased
|
|

seams.

Big Dreams In a Small
Town is sure to raise both
Restless Heart’s critical and
commercial standing by a sig-
nificant number of notches.
And the boys also remind us
that smooth doesn’t always
have to be synonymous with
homogenized.

-Bos ALLEN
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“Lee has arrived, and our hopes are high. He is silent, inscrutable, strong, like a God.”
Lieutenant John H. Chamberlayne, Virginia Artillery, C.S. A.

ot everyone cheered the selec-
tion of Robert E. Lee to corm -
mand the army defending
Richmond in 1862. Many
thought him too cautious, too
gentle. They called him
“Granny Lee”. But within three months the
doubts were gone. Lee had driven the
enemy from the doorstep of his capital to
the doorstep of their own. The tide, it
seemed, had turned.
Spirits were high. And
Lee had begun his rise
as the great gentleman-
hero of the Confederacy.
As your introduction
to TIME-LIFE BOOKS’
maghnificent series, THE
CIVIL WAR, Lee Takes
Command recounts the
gripping story of those
three battle-scarred
months—from the bitter
fighting of Seven Days to
Lee’s brilliant strategic
victory at Second Bull
Run. Rare photos, clas-
sic war paintings, and
“on-the-scene” drawings
and maps let you meet
the soldiers, trace the tactics, inspect the
campsites, and witness the awesome car-
nage with your own eyes. And through the
letters and diaries of the men who
fought—and died—in both victory and

The vakan' 95th Pennsylvama Zouaves in skir-
mish formation.

just as they experienced it. From the
slaughter ot Malvern Hill to the heroic
stand of John Gibbon's gallant Black Hat
Brigade on the eve of Second Bull Run.

en, from Gettysburg to Antietam to
Brother Against Brother, THE CIVIL WAR
unveils the whole panorama of this deadli-
est of all US. wars in vivid detail. Scrupu-
lously accurate, compellingly written, THE
CIVIL WAK is an absorb-
ing library you'll enjoy
for years to come.

Mai! the card to
receive Lee Takes
Command. Examine it
for 10 days. If not satis-
fied, return it and owe
nothing. Otherwise,
keep it and pay just
$14.99 plus shipping
and handling. Future
volumes will arrive
about every other
month on the same free
trial. Keep only the
books you want. Cancel
any time by notifying us.
Send no money now.
Just mail the card today.

Each volume: 95" x 11”. Approximately
176 pages. Ov=r 140 illustrations— many
never published before. Compelling
40,000-word narrative.

/

% 1987 TIME-LIFE BOOKS INC

defeat, you'll relive the spectacle of battle | |

f =

FREE! THE CIVIL WAR ALMANAC.

A riveting, beautifully illustrated 40) page day-by-
day chronicle of the War. Brimiming with biogra-
phies, battle maps, historical sketches, and more.

pom—————— - - - -

— . S

If card is missing, mail to:
T M E TIME-LIFE BOC
Box C-32066
gooKs Richmond,VA 23261-2066

YES! | would like to see Lee Takes Command as
my introduction to THE CIVIl. WAR series. Please
send it to me for 10 days' free trial examination.
Upon receipt of payment, | will receive my free
copy of The Cuwnl War Almanac. Also send me

future volumes under the terms described in this
ad.

Name —

Address _ Apt. —
City

State _ — Zip -

All orders are subject to approval. Prices subject to
change.

DNE246
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Tubb Album Specials
Ernest Tubb, featured in Leg-
ends of Country Music in this
issue’s CMSA Newsletter, is one
of those artists whose continuing
popularity has ensured that
many of the albums he recorded
over his long career remain in
print. John Miller and Mike
Hazeldine of Stetson Records, in
particular, deserve praise for
making available several of
Tubb’s most significant Decca
albums from the 1950’ and 19607,
original covers and all.

Ernest Tubb Favourites, the
British version of a 1956 Ameri-
can album, via Stetson (HAT

3011), contains all E.T.s best- [

known 1940’s original hits, not
the re-recordings he did in the
1950%s. Included are: “Walking the
Floor Over You,” “I'll Always Be
Glad to Take You Back,” “I Don’t
Blame You,” “Soldier’s Last Let-
ter,” “Let’s Say Goodbye Like We
Said Hello,” “Seaman’s Blues,”
“Try Me One More Time,” “Rain-
bow at Midnight,” “Have You
Ever Been Lonely,” “Filipino
Baby,” “Till the End of the
World,” “Slipping Around.” The
Importance of Being Ernest by
Stetson (HAT 3006), originally
released in 1959, features: “I'm
A-Long Gone Daddy,” “All Those
Yesterdays,” “San Antonio
Rose,” “That, My Darlin’, Is Me,”
“Educated Mama,” “The Next
Voice You Hear,” “I Wonder Why
I Worry,” “Your Cheatin’ Heart,”
“It Makes No Difference Now,”
“I’m Waiting for the Ships That
Never Come In,” “Don’t Trade
Your Old-Fashioned Sweet-
heart,” “It’s the Age That Makes
the Difference.”

Another Stetson anthology,
The Daddy of ’Em All (HAT
3015), offers: “You’re Breaking
My Heart,” “I Dreamed of an Old
Love Affair,” “I Know My Baby
Loves Me,” “Mississippi Gal,”
“When a Soldier Knocks,” “Daisy
May,” “I’ve Got the Blues for
Mammy,” “This Troubled Mind
O’ Mine,” “I Knew the Moment I
Lost You,"” “You're the Only Good
Thing That Happened to Me,”
“My Hillbilly Baby,” “There’s No
Fool Like a Young Fool.” A
fourth Stetson release, the 1960
Midnight Jamboree (HAT 3032),
recreates one of E.T.'s Midnight
Jamboree broadeasts in a record-
ing studio with Kitty Wells,
Webb Pierce, Patsy Cline, The
Wilburns and others.

Blue Christmas, also from
Stetson (HAT 3020), Christmas
album, presents E.T.s renditions
of: “Rudolph, the Red-Nosed
Reindeer,” “Blue Snowflakes,”
“We Need God for Christmas,”

“Christmas Is Just Another Day |

for Me,” “Christmas Island,”
“White Christmas”’and others.
Not to mention Stetson’s Red and
Ernie duet album, (HAT 3000),
which brings together E.T. and
Red Foley on these songs: “Ten-
nessee Border No. 2,” “Good-
night, Irene” and others.

Also worth noting is Rounder’s
Homky Tonk Classics (Rounder
SS 14), which brings together 12
of Tubb’s lesser Decca hits from
the 1940’s and 1950’s, including
“You Nearly Lose Your Mind”
and “I Ain’t Going Honky Tonkin’
Anymore.” Only two of the 12
numbers here are duplicated on
the Stetson Favourites. Lastly,
Live Transcripts (Anthology of
Country Music-14) consists of 20
early numbers, among them
Ernests versions of 1940% coun-
try hits done for World Tran-
scriptions in the 1940,

To Order These E.T. Albums
Send check or money order pay-
able to Country Mustc Maga-
zine, Dept. 111288N, 342 Madison
Avenue, Suite 2118, New York,
New York 10173. Add $1.95 post-
age and handling for the first
item ordered, $.95 for each addi-
tional. Include your membership
number.

Price on all Stetson (HAT)
albums, available in records or
cassettes, is $11.98, member’s
price $9.98. The Rounder album,
also available in record or cas-
sette, sells for $10.98, member’s
price $8.98. The Anthology of
Country Music album, available
on records only, goes for $9.98,
member’s price $7.98.

Member's Discount on
Buried Treasures

Don’t forget your CMSA mem-
bership entitles you to take $2.00
off the price of every album fea-
tured in Rich Kienzle’s Buried
Treasures, in this and every
issue. For this month’s selections,
see p. T2.
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MEMBERS ONLY

MEMBERS POLL / NOVEMBER 1988

VOTE

Your opinions can help influence record companies, radio
stations, record stores, concert promoters, managers and per-
formers. As a CMSA member, you have an organized way of
making your opinion known, by filling out the Members Poll. We
forward the results of the Polls to those involved in the business
of country music who are interested in what fans are thinking
and doing, and we publish the results.

Bought Any Good Records Lately?

1. Did you buy any albums (records or tapes) in the last month?
[ Yes O No
How many records?

How many cassettes?

2. Which ones did you like best? List performer and album title.

a
b.
c

d.

e.

Your Choice for Album and Single of the Month

3. To vote, list the numbers of your top 5 favorites from the Top
25, page 68.
Singles (list 5 numbers) Albums (list 5 numbers)

Loooodon

Been to the Grand Ole Opry?

4. Did you ever attend the Grand Ole Opry when it was at the
Ryman Auditorium? (1 Yes (How many times? ) No
5. Did you ever attend the Grand Ole Opry at Opryland?

(1 Yes (How many times? ___)(J No
6. If you attended the Opry at both the Ryman Auditorium and
Opryland, how do you rate the performance?
(0 Opryland better (J Ryman Auditorium better [] About the
same
7. Do you plan to go to the Opry in the future?

O Yes ONo

Who Can Vote

Only CMSA members are eligible to vote. If you are a member,
fill in your Membership Number

If you are not a member, but want to join and vote imme-
diately, fill out the poll, enclose your check for $16 for a one-year
CMSA Membership (you get an extra year of Country Music
Magazine, too).

Fill out and mail to: November Poll, Country Music Magazine,
342 Madison Avenue, Suite 2118, New York, New York 10173.

If You Are Not a Member: You may join and order from this
page at the same time at members prices. Just include a
separate check for $16 (one-year’s dues, includes an additional
years subscription to Country Music) payable to Country
Music Society of America and follow members ordering
procedure above.
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AUTHOR'’S SERVICE

PUBLISH YOUR BOOK! Jain aur successful
authars. Publicity, advertising, beautiful
books. All subjects invited. Send far fact-
filled bocklet and free manuscript repart.
Corltan Press, Dept. SM, 11 West 32 Street,
New Yark 10001.

LOOKING for a publisher? Learn how you
can have your baok published, pramated,
distributed. Send far free booklet. HP-5,
Vantage Press, 516 W. 34th St., New York,
NY 10001.

BUSINESS
OPPORTUNITIES

STARS Make maney fram yaur cancessians.
Innavative appraach ta making money. We
finonce...Interested? KRAZO PRODUC-
TIONS (Div. of Inman & Co. Inc.). (501)
751-4430.

VENDING MACHINES. Nao selling. Routes
earn amozing profits. 32-Page Catologue
FREE. Parkway Carporation. 1930NO
Greenspring Drive, Timanium, Moryland
21093.

GET RICH! Secret low smashes debts—
brings Cash. Credit! Details FREE! Weolth-
kit-V Box 4036, Pompano Beach, FL 33063.

MAKE BALLOON ANIMALS. $400.00
Weekends! FREE SAMPLES/INSTRUC-
TIONS: Shawcase-1087, Box 250, Alex-
ondrio Bay, NY 13607.

CLIP newspaper items—$2-$2S Eoch!! FREE
report! Clippings-V, Bax 6109, Pampono
Beach, FL 33063.

STAY HOME! MAKE MONEY ADDRESS-
ING ENVELOPES. VALUABLE GENUINE
OFFER. 20¢. Write Lindca, 3636-DA Peter-
son Ave., Chicago, IL 60659.

PROFITABLE GOLD FOIL PRINTER. Per-
sonalize business cords, pencils, matches.
Free details. Gald, P.O. Bax 24986(BC),
Tompa, FL 33623.

BARGAINS! Buy Wholescle ond Below!
Nome Bronds. Applionces ... Furniture ...
Sports Equipment ... Televisions ... Comeros
... Wotches ... Jewelry ... Thousands More.
Free Detoils. Write Taday. Bargainhunters
Opportunities, Box 1409-10, Hollond, MI
49422.

"“BUMPERSTICKER PRINTER. Cheap, Sim-
ple, Partable. Free Detoils. Bumper, POB
22791 (BC), Tampo, FL 33622."

“JANITORIAL BUSINESS MONEYMAK-
ING SECRETS."” Free Report! Moke
$25,000-$100,000 t annually! MBM, Box
Junction City, CA 96048.

BUSINESS LOANS: Start-up and Venture
Copital aur speciolity. No Colloterol, Co-
signers, Interviews. Write: Associotes Box
350098-D8, Brooklyn, NY 11235,

CLIP NEWSPAPER items for cash! $3 to $25
eoch. Free Detoils: Enterprise, Box 4309-N,
West Coving, CA 91791

ALUMINUM Scrop-Recycle Yourself—
Make up to $25.00/Pound! Free Infarmao-
tion: Industrial-1087, Box 127, Alexondria
Bay, New York 13607.

PERSONAL COMPUTER OWNERS CAN
EARN! $1000 TO $5000 manthly selting sim-
ple services part time. Free list of 100 best
services. AIMSC, BOX 60369, San Diego,
CA 92106

BE YOUR awn boss! 1001 fost, easy ways to
make money! Free! Rush nome, address.
Money Making, Dept. 10, Box Z, Studia City,
CA 91604.

l

EASY HANDWRITING ANALYSIS. Poy-
$30/he! Write: PASE-ZAI, 161 Lincolnway.
N. Aurora, IL 60542.

MAILORDER Oppartunity: Sell money-
making reports 1000% Profit! Unlimited

[ eornings! New-life/l, Box 2676, Van Nuys,
| cA 91404,

FREE Your nome sent ta Best Hame Business
Oppartunities. Mail-time, Box 8787-Jic,
Coral Springs, FL 33065.

NEW service. Your hame. Full detoils $15.00
pod. No franchise fee. Jack Rohde, 640

Broadway, Bax 981, Denver, CO 80203.

GOOD MONEY! Weekly! Pracessing Moil!
Free Suoplies, Pastage! Banuses! Informo-
tion2 Rush stomped envelape! FOODMAS-
TER-CM, Burnt Hills, NY 12027.

SECRETS OF super prafitable Home Busi-
ness revealed. Free Details: Surica, Dept.
89CM. Long Beach, CA 90813.

BUY IT WHOLESALE

400,000 BARGAINS Below Whalesale!
Many Free! Liquidation! ... Claseauts ... Jab
Lots...Single Samples. Free Details. World-

| wide Bargainhunters, Bax 1409-10, Halland

MI 49422

CLOSEOUTS! Discaunts! Below whalesale!
Liquidatians! Freebies! All Kinds! Infarma-
tian (Stamp): DDN, Box 20152-D, Ferndale,
Michigan 48220.

EARN MONEY selling rings, jewelry,
buckles, watches—buy direct. 130% below
retail. Cotolag $1.00 (refundable) Anka-N,
90 Greenwich Ave., Warwick, RI 02886.

First Quolity Ladies Sportswear ond lin-
gerie of clase out prices. For resale anly.
Send Sase ta : Jo Lynn, 3030 Studley Road,
Charlatte, N.C. 28212.

WORLDWIDE BARGAINS: IMPORTS-
DROPSHIP--Closeauts--Surplus-—Freebies—
Stamped #10 Envelope: Marnees, Box
1717-10, Highlond, Indiana 46322.

BUY dirt cheap, worldwide for self, resalel!
...32 countries—Orient, Europe, USA...Free
directory, somple detoils, $1.00: Modever-
best-H, Box 1089-T, Doylestown, PA 18901,

PEEL/STICK Lobels! Fast! 94 Somples (48
with YOUR nome oddress): $1.00. Heins,
Part Reading, NJ 07064-0215.

COSTUME JEWELRY: Eorn $50-100/week
ar more! Sample pieces, ottroctive dis-
ploys, big profits. Free brachure: Dept. 10,
A&N Trading Campany, 638 Main Sireet,
New Rachelle, NY 10801.

COUNTRY MUSIC

HEAR YOUR MUSIC TAPED with guitar,
banjo, mandolin, keybaord, vocals added.
Free Brachure. Bergeron Recording & Pub-
lishing Services, 7735 Brand Ave., Nar-
mandy, MO 63135

COUNTRY COLLECTIBLES-Hundreds of
offical backstage posses, cancert paiches,
photos, PLUS officially licensed souvenirs
fromGraceland! Camplete list, $1.00 {refun-
daobley: MUSICADE 11199 Sorrenta Valley
Rd., Suite J-CM, San Diego, CA 92121,

CALL FREE 1 800-345-2694 Lyrics wonted,
Country, Gospel, Rock, Free Praduction,
Free evoluatian. Starlite Praductians

SINGERS!!! FREE BACKGROUND TRACKS
CATALOG!!! OVER 10,000 SONGS. ALL
STYLES. The Singing Source. 23530 Platina
Dr., Suite M, Valencio, Ca. 91355-2247 (805)
254-5602.

COUNTRY MUSIC recards, cassettes, vid-
eos, sheet music, gifts. Send $2.00 for cata-
lag to: Butler Distributing, Box 22CMM,
Kenilworth, NJ 07033

PLACE YOUR
AD HERE

Reach over 1,500,000 readers
for just $6.65 per word. 15
word minimum ($99.75). Ad-

dress counts as three words.
Send your ad with check to
Country Music, Classified
Dept., Suite 2118, 342 Madi-
son Ave., NY, NY 10173.

CAN'T FIND YOUR COUNTRY MUSIC/
BLUEGRASS ON COMPACT DISC? If it's
currently available an D, we have ii! For o
cotalog, send o #10 s.a.s.e. with 654 post-
age to DaS8ra Enterpiise, Dept. CM, 2760
Grand Cancourse, Branx, NY 10458

CLOSEOUT
MERCHANDISE

FIRST QUALITY CLOSEQUTS! Pants, shirts,
sacks, blouses, jeans—much more. Sald by
the case. For resale anly. Price list $1.00.
Beal Textiles, Lincalnion, NC 28092.
WHOLESALE MERCHANDISE CATALOG
... Hundreds of items! Closecut prices ...
Coralog $1.00: LUCKY ... Box 370-C. Hen-
derson, NV 89015.

EDUCATION &
INSTRUCTION

HIGH Schoal At Home. Na Closses.
Diplomo awarded. Low tuition. Send for
brochure. Call any time. 1-800-228-5400 or
write American Schaol Dept. 388, 350 E.
58th St., Chicago, IL 60637.

HARNESS WITCHCRAFT POWERS. We
teach you hoaw. Govin and Yvonne, Box
1502-CM, Newbern, NC 28560.

FARMS, ACREAGE,
REAL ESTATE

GOVERNMENT HOMES. Celinquent
tax property. Repossessians. Call
805-487-6000, Ext. GH-20062 for current

repo list.

REPOSSESSED Homes fram Gov't from
$1.00 plus repairs/taxes. Nationwice! Also
tox properties. 216-453-3000, Ext. H 3168.

FINANCIAL

DEBTS Pressing? We'll help naw! Bad credit
na Problem. Licensed/bonded. Applica-
tians accepted ta $20,000. Not a loon com-
pony. Free opplication: (602) 995-9777 or
write : AAC, Dept. CM, 3003 W. Northern
#1, Phaenix, Arizona 35051.

INVENTIONS WANTED

INVENTORS! HAVE AN IDEA, dor’t know
whot ta do? Call AIM for free infarmation.

MONEYMAKING
OPPORTUNITIES

$1000 WEEKLY POSSIBLE! Moailing Enve-
lopes! Easy Guaranteed Income! Free
Detoils. Sevenstar, Bax 187-10, Niagara
Falls, NY 14305.

CAN you stuff 1000 envelapes for $500.00
weekly? Send six 22¢ stamps. Blume, Box
866714, Plana, TX 75086.

STARTING YOUR OWN BUSINESS. FREE
Subscriptian ta Oppartunity Magozine tells
how. Write: Opportunity, Dept M23, 6 N.
Michigan, Chicago, IL 60602.

FREE ADVERTISING-YOUR AD can reach
MILLIONS PLUS EARN THOUSANDS of
DOLLARS MONTHLY. DETAILS $2.00 To:
PR Grama, Box 2443, Bloamfield, NJ 07003.

WE buy Newspaper Clippings of Wedding
Annauncements for $1.00 Each. Instructions
$2.00. Clippings, Box 491A2, Gotesville,
Texos 76528.

ADVERTISE Free in 507 mogozines and
newspapers. Directory $5.00. Directory,
Box 11R, Atlanta, Geargio 30301.

$1,000's Weekly!!! Stuffing envelapes! Start
immediotely! Free Supplies/Pastage! Nao
experience! Na abligation! JRB, Box 3349-
IOM, Donbury, CT 06813.

“FLEA MARKET PROFITS:” FREE Report
Includes Ideos, Tips, Merchandise Sources.
O'Dannell’s, 9-IN Sewanais, Lincaln Pork,
N.J. 07035.

HOW to win playing slat machines!
Free infarmation. Medusa, Dept. 31, 2817
Copital, Des Maines, IA 50317.

$1000 Per 1000 Envelopes stuffed. Free Sup-
plies. Send Sase: Adams Enterprises, 8760-
A Reseach Blvd. #286, Austin, TX 78758.

STUFF ENVELOPES for $140/100. Send
Business Sase To: WD Assaciates, POB
21305-Né, Calumbus, OH 43221-0305.

PERSONAL

ORIENTAL ladies seeking carrespandence,
marriage. Free phatas, details, references.
Asian Experience, Box 1214V7 Novata, CA
94948.

FIND o mate in '88. Listings $2. P.O. 31,
Dept. C, Rogersville, TN 37857.

GAY Correspandence! Private, Nationwide
Lists. Bee-Joy Portnerships, Box 248(C),
Narth Canway, N.H. 03860

BEAUTIFUL, sincere ladies woarldwide seek
friendship, marriage. Free phata brochure
Latins, 8ax 1716-CM, Chula Vista, CA
92012.

LONELY? Meet USA singles. Reasanable
fee. Free details. M. Fischer Club, Box
2152W, Loves Pork, IL 61130

BEAUTIFUL English speaking Filipinas want
men of all oges os life poriners. Videos
avoilable. PAL, 52 Blanca, CO 81123-0084.
ATTRACTIVE oriental wives. Free detoils,
photos. Enclose five 25¢ stamps. Anficipo-
tions, Box 2307-L, Maokati, Philippines,
1299.

LONELY LADIES PAY YOU for your special
"Personal Services”!!! $500. Weekly Possi-
ble!!! Exciting Details—$1.00! Veranica's,
Box 3638-CM, Midland, Texas 79702-3638.

In U.S. ond Canado: Toll Free
1-800-225-5800.
LOANS BY MAIL

SONGWRITERS

BORROW $500-$40,000! ‘Overnight.” On
signafure without calloteral. Keep indefi-
nitely! Write: Action, Box 5499-CPM, Dio-
mond Bar, CA 91765.

POEMS WANTED. Songs recorded and
published. Radio-TV pramotions. Broodway
Music Praductions, Box 7438-DA, Sarasota,
FL 33578.
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RCA Country Caravan: The
first-ever live country album
was the RCA Country &
Western Caravan, recorded
in Little Rock on May 9, 1954,
during an RCA-sponsored
publicity tour. The stars:
Chet Atkins, Hank Snow,
Charline Arthur. Hawkshaw
Hawkins, The Davis Sisters,
Minnie Pearl, Eddie Hill and
the team of Hal Lone Pine
and Betty Cody. Digitally
remastered in an entirely
new package, Bear Family’s
reissue (BFX 15276) has more
than historical appeal.
Arthurs two songs are an
invigorating start. Chet’s
“Downhill Drag” and “Yank-
ee Doodle/Dixie” are welcome
since the original records
aren’t in print. The Davis
Sisters, back after Betty Jack
Davis’ tragic 1953 death,
come on strong with “Rock-
a-Bye Boogie” and their hit,
“I Forgot More Thun You'll
Ever Know.” Minnie’s comedy
and Hank’s medley of hits
(“I'm Movin’ On,” “Rhumba
Boogie.” etc.) are predict-
able. but then they were the
show’s headliners. A wealth
of previously unpublished
shots from Skeeter Davis’
and the late Charline
Arthurs photo albums com-
plete the package.
Don Gibson: Recently, Bear
Family issued 26 of Don Gib-
son’s finest RCA numbers on
4 compact disc (BFCD 15401),
all with the tremendous
sound and generous program-
ming a CI affords. However,
a lot of readers don’t have
(and may never buy) CD
players. Happily, those who
find themselves in this cate-
gory are no longer left out so
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far as Gibson’s greatest hits
are concerned. The Best of
Don Gibson (LSP-3376), a
reproduction of the original
1965 U.S. album, is available
again as an import.

“Oh, Lonesome Me” is here,

| as is “Sea of Heartbreak,” I

Can’t Stop Loving You,”
“Lonesome Number One,” “A
Legend in My Time” and
“Blue, Blue Day.” So are
“Just One Time,” “I Think
It's Best (To Forget Me),” “It’s
a Sin” and “Its My Way” as
well as two gospel tunes.
There’s no need for extensive
commenf, except to say that
these were Gibson’s finest
moments as an artist and
Chet Atkins’ as producer.
Skeeter Davis: As is the
case with Don Gibson, Skee-
ter Davis’ RCA hits from her
peak ir the early 1960’s
haven’t been in print for
years. From the Caribbean
island of Barbados comes a
reproduction of the 1965
album The Best of Skeeter
Davis (LSP-3374). It contains
almost everything essential,
including the original Davis
Sisters’ “I Forgot More Than
You'll Ever Know” from 1953.
So is “The End of the World”
and “Something Precious”
(1962), “I Can’t Stay Mad at
You” and “I'm Falling, Too,”
“Am I That Easy to Forget”
(1960) and “My Last Date”
(Floyd Cramer’s 1960 instru-
mental hit with lyrics) from
1961.

This isn’t hardecore by any
stretch of the imagination,
nor were all the tracks hits.
“I Will” and “Now I Lay Me
Down to Weep” were never on
the charts while others that
were aren’t included. Pro-

reasures

ducer Chet Atkins draped
Skeeter’s voice (often over-
dubbed in harmony) in choral
and orchestral arrangements
she had to overcome, and the
mid-song recitations get tire-
some after awhile. History
buffs will be amused by the
original liner notes, which
mention “I Forgot More” as a
big hit in 1956, three years

| after the fact.

Merle Haggard: Some of
Hag’s most important Capitol

| albums were his “tributes”

like Same Train, A Different
Time (Jimmie Rodgers), A
Tribute to the Best Damn
Fiddle Player (Bob Wills)
and The Way it Was in '51
(Lefty, ete.). Twenty stan-
dards from these Capitol
albums (most out of print),
make up Merle Haggard
Sings Country Fuvourites
(EMS 1253) from England
(hence the odd spelling).

The titles speak for them-
selves: “Mom and Dad’s
Waltz,” proeto-outlaw Johnny
Darrell’s “Son of Hickory

| Holler’s Tramp,” “Take Me

Back to Tulsa,” “San Antonio
Rose,” “Right or Wrong,”
“Moanin’ the Blues” and
“Lovesick Blues,” “Mule-
skinner Blues” and “Waiting
For a Train” as well as “Mak-
ing Believe,” “Walking the
Floor Over You,” “She
Thinks I Still Care,” “Folsom
Prison Blues” and “Green,
Green Grass of Home.” Sev-
eral Hag favorites round it
out, among them “Today I
Started Loving You Again.”
The cover features incredible
rare photos of the early
Strangers.

Del Reeves: Bear [family has

l gone back to the earliest days

Reissues,
Rarities and the
H ard—to-Eind

of Del Reeves’ career for

3aby, [ Love You (BFX

15269), an album which

reprises his first recordings

for Capitol, Decca and

Reprise from 1957-1962,
| before his big hit, “Girl on the

Billboard.” “One Life to

Live” and “Love, Love,

Love,” done in L.A. in 1957,
| were Louvin-style duets with
his mandolin-playing partner
Chester Smith from his first
session. What may surprise
longtime fans was the rock-
abilly he recarded at his sec-
ond session, which Capitol
producer Ken Nelsen forced
on Del, who wanted to sing
country.

The material from the
1960's came closer to Del’s real
aspirations, and included his
first hits, “Be Quiet, Mind”
and the Johnny Cash-inspired
“He Stands Real Tall,” issucd
on Decea in 1961, and “The
Only Girl I Can't Forget,”
| which was issued on Reprise.
These records marked a
turning point for him, lead-
ing to his contract with
United Artists and his join-
ing the Opry 22 vears ago
this October.
| Willie Nelson: 25 years have
{ passed since Willie had his
| first major-label releases on
[ the old Liberty label. In the
| past eight years that mate-
{ rial's been available in vari-
ous packages, one of the best
being Country Willie (KMI
EMS 1252) from England.
This 20-song collection con-
| centrates not on his better-
! known Liberty tunes but on

some of the less familiar

titles, among them “Country

Willie,” the folkish “River

Boy,” “Mr. Record Man” and



“Undo the Right.” |
His original 1962 version of
“Night Life” (recorded on the l
sly for a tiny Texas label
while with Liberty) is also
here, along with the pop
standard “I'll Walk Alone” |
(cut nearly 20 years before
Stardust), “Columbus Stock-
ade Blues,” “Take Me As 1
Am (Or Let Me Go)” and Bob
Wills' “Right or Wrong.” Bill
Williams, one of a handful of
English country historians
who know what they’re talk-
ing about, contributes intel-

ligent notes.

Ray Charles: If anyv artist or
artistic project has proved l
the durability of the hest
country songs, it is Ray
Charles and his groun(l-l
breaking 2-volume Modern
Sounds in Country and West- |
ern Music, which produced |
his 1962 version of Don Gib-
sons “I Can’t Stop Loving
You,” Number One on the pop
charts that year. Dunhill |
Compact Classics recently
combined 17 songs from both |
albums (Charles owns the
material) with three Buck |
Owens hits Charles recorded
in 1965 to create Greatest
Country & Western Hils |
(DZS-040).

Ray's ability to retain the
power of the material with
strings and big-band arrange- |
ments was amazing but not a
total surprise. Having playved
piano with a country band, he
knew this music. His versions l

of “Hey, Good-Lookin’” and
Eddy Arnolds “Just a Little

None of ’em an absolute origi- ‘
nal. Now, would you believe
Riley Puckett singing pop in
19397 Yep, the same Riley
Puckett who worked in Lhe‘
1920’s with Gid Tanner’s Skil-
let Lickers. Bear Family’s
Red Sails In the Sunset (BFX
15280) presents the evidence
from Puckett’s final 193941 |
Bluebird recordings: pre-
Sherrillized country-pop
before critics existed to
lament Riley’s sellout.
Puckett was an oldtimer by
the late 1930, his stringband
music out of style in the post-
Depression years. In these
sessions, accompanied by his
own boom-chucka guitar,
mandolin and occasional
accordion, Puckett’s voice
was melodic and straight-
forward as he sang pop
standards like “Margie,” |
“Walking My Baby Backl
Home,” “Red Sails In the
Sunset,” the corny “Play-
mates” and “Nobody’s |
Business.”
Gospel: We seldom mention |
country gospel in Buried
Treasures. No particular
reason, but not much of it
gets reissued. Now, just to
prove theres an exception to
every rule, here are four |
newly reissued albums:—
Louvin Brothers: Some of
the most compelling gospel of
the 1950z was recorded by
The Louvin Brothers for |
Capitol. Unavailable for
years, both The Family Who
Prays (DT 1061), released in |

1958, and 1973’s The Great
Gospel Singing of The Louvin
Brothers (ST-11193) are now
available on imports from
Barbados.

Family features the stan-
dard Louvin sound: acoustic
mandolin and guitars, elec-
tric lead guitar, bass and
occasional piano. Some
numbers, like “Swing Low,
Sweet Chariot,” are familiar
to everyone while others, like
“Satan lied to Me” and “Just
Rehearsing,” are Louvin
originals. Still others like
“God Bless Her (Cause She’s
My Mother)” aren’t actual
gospel, but jibe with the fam-
ily values.

Four songs from The Fam-
ily Who Prays are duplicated
on Greal Gospel Singing;
others come from other
Louvin gospel albums that
lack a bit of the early edge,
featuring slicker production
including vocal choruses and
a larger band. “Satan Is
Real” and “Just Suppose” are
almost pure recitation. How-
ever, their version of Hazel
Houser's “River of Jordan” is
as powerful now as then. The
recitations on bolh albums
often seem corny, but effec-
tively convey the idea of old-
time hellfire-and-brimstone
country preaching. And gos-
pel music has changed-a lot—
in 30 years.

Connie Smith: For years,
gospel music’s been a big part
of Connie Smith’s career,
given her own deep religious

Lovin'” roar. He conveys the
aching melancholy of “Mid-
night,” “No l.etter Today”
and “It Makes No Difference
Now.” The other Don Gibson
tunes, “Oh, Lonesome Me ”
and “Don’t Tell Me Your
Troubles,” are almost playful.
The Owens hits. “Crying
Time” and “Together Again,”
both pop hits for Ray, were
perfect endings.

Riley Puckett: Think Willie
broke new ground when he
cut Stardust? Figure Hank
Sr. recording the 1920’s pop
ditty “Lovesick Blues” was a
first? How about Reba’s
“Sunday Kind of Love,” origi-
nally a 1947 hit for singer
Fran Warren with Claude
Thornhill’s orchestra? Nope.

— ——

How to Get These Treasures

Avuilable in record, cassette or C1) (compact disc), at prices shown:
Ray Charles. G reatest Country and Western Hits (DZS-040), album
or cassette, $8.98/compact disc, $16.98. Available in record or
cassette at prices shown: Don Gibson, The Best of Don Gibson
(LSP-3376), $11.98/Skeeter Davis, The Best of Skeeter Davis
(LSP-3374), $11.98/Merle Haggard., Merle Haggurd Sings Country
Favourites (EMS 1253), $11.98/ Willie Nelson, Country Willie (EMS

1252), $11.98/Louvin Bros., The

$11.98/Louvin Bros., The Great Gospel Singing of The Louvin
Brothers (ST-11193), $11.98/Connie Smith, Connie Smith Sings
Great Gospel Songs (LSP-3589), $11.98/Flatt and Scruggs, You Can
Fec! It in Your Soul (CCS 111), $8.928. Available in record only at
prices shown: Various artists. RCA Country and Western Caravan
(BFX 15276), $14.98/Del Reeves, Baby, 1 Love You (BFX 15269),
$14.98/Riley Puckett, Red Sails In the Sunset (BFX 15280), $14.98.

To order: Send check or money
zine, Dept. 111288, 342 Madison Avenue, Suite 2118, New York. New
York 10173. Add $1.95 postage and handling for the first item
ordered. $.95 for each additional. CMSA members, see For Mem-
bers Only page for discounts. Do not use your Top 25 discount here.

Family Who Prays (DT 1061),

order to Country Music Maga-

beliefs. When I spoke with
her for a CMM Update
recently, she lamented how
hard it was to find her old
records. From Barbados
comes an exact reproduction
of her first gospel album,
Connte Smith Sings Great
Gospel Songs (RCA LSP
3589) from 1966.

Every song on this set is

vibrant, in part because, as
on most of her secular
records, RCA producer Bob
Ferguson minimized the
Nashville Sound schlock. The
presence of the legendary
Jake Hess and The Imperials,
who sing backup on cleven of
the twelve tracks, solidifies
the concept even more. The
tone of the album is upbeat,
starting out with the stomp-
ing Martha Carson standard
“Satisfied” and similar tunes,
such as “He Set Me Free.”
Even slower tunes like “Farth-
er Along” are uptempo. In
places the album almost
rocks.
Flatt & Scruggs: Over the
past few years substantial
amounts of essential Colum-
bia and Mercury material by
Lester and Earl have been
reissued with excellent pack-
aging and notes. However,
those releases have concen-
trated on their secular mate-
rial. Flatt and Scruggs also
recorded some compelling
gospel with their sidemen
from The Foggy Mountain
Quartet over the years from
1953 to 1959, and it’s that
period that’s covered on You
Can Feel It in Your Soul
(County CCS 111).

This is bluegrass gospel at
its best, from the ragged call-
and-response on “Cabin On
the Hill” to Flatt’s original
tune “Be Ready, For Tomor-
row May Never Come” from
1953. Earl’s amazing guitar
(yes, guitar) picking comes
through on both “It Won’t Be
Long” and “You Can Feel It”
as does fiddler Paul Warren’s
solid bass singing. Charles |
Wolfe’s expertise in gospel
music enhances his liner
notes, which summarize each
song’s history and explain
how Lester and Earl re-|
worked the material to suit |
the group’s purposes. |
-Ricu KlPINZI.Ei
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__TOP2

Swngles Albums |

1. Dan Seals Addicted 1. Randy Travis Old8 X 10
2. Steve Wariner I Should Be With You 2. The Judds Greatest Hits
3. Earl Thomas Conley 3. Dwight Yoakam Buenas Noches
with Emmylou Harris = We Believe In Happy Endings From a Lonely Room
4. Randy Travis Hounky Tonk Moon 4. Hank Williams, Jr. Wild Streak
5. Dwight Yoakam & 5. Restless Heart Big Dreams in a Small Town
Buck Owens Streets of Bakersfield 6. Ricky Van Shelton Wild Eyed Dream
6. Kathy Mattea Untold Stories 7. Reba McEntire Reba
7. Tanya Tucker Strong Enough To Bend 8. Dan Seals Rage On ‘
8. Ronnie Milsap Button Off My Shirt 9. George Strait If You Ain’t Lovin’ [
9. Holly Dunn That's What Yowr Love You Ain’t Livin’ |
Does To Me 10. Randy Travis Always & Forever '
10. Larry Boone Dorn’t Give Candy 11. k.d. lang Shadowland |
| To A Stranger 12. Alabama Alabama Live '
[ 11. Skip Ewing I Don’t Have Far to Fall 13. Rosanne Cash King’s Record Shop
12. Eddy Raven Joe Knows How To Live 14. Rodney Crowell Diamonds & Dirt n
13. The Oak Ridge Boys . .Gonna Tuke A Lot of River 15. Tanya Tucker Strong Enough To Bend
14. The O’Kanes Blue Love 16. Billy Joe Royal The Royal Treatment
15. T. Graham Brown Duarlene 17. Highway 101 101 2
16. Jo-El Sonnier Tear Stained Letler 18. K.T. Oslin 80’s Ladies ‘
, 17. The Desert Rose Band Summer Wind 19. Randy Travis Storms of Life
| 18. The Forester Sisters . Lelter Home 20. Vern Gosdin Chiseled In Stone
19. Sweethearts 21. Sweethearts
of the Rodeo Blueto the Bone of the Rodeo One Time, One Night
| 20. Rosanne Cash Runaway Train 22. Keith Whitley Don’t Close Your Eyes
| 21. Southern Pacific New Shade of Blue 23. George Strait Greatest Hits, Vol. 2
22. Foster and Lloyd What Do You Want 24. Steve Wariner I Should Be With You
From Me This Time 25. Kathy Mattea Untasted Honey
23. Conway Twitty Saturday Night Special
24. Don Williams Desperalely
25. Highway 101 (Do You Love Me) Just Suy Yes
’ r------ _COUNTRY MUSIC SOCIETY OF AMERICA_ ------1
° : Send me my choice(s) circled below. I have enclosed :
I A 2 50 / Dlscomt For [ $8.98 (CMSA members enclose $6.73, that’s 2‘3% off) ]
| 0 1 for ?‘ac}; ch;)icg plus ﬁl‘fgrpostage and handling for g
my first selection and $.95
cMSA Members om : for each additional selec- ; g :; :g g; :
| y ] tionnlwant ____ LPs 3 8 13 18 23 ]
‘ ] —— cassettes (no 4 9 13 19 24 ]
Here it is, folks! Your quick and easy order form for yo:r choice ] 8TK) as checked. 5 10 15 20 25 I/
I of th(-.Top 25 album‘s: Members of the Country Music Society of 1 1
‘ America get 25% off the list price of these albums or cassettes ] Mail to: TOP 25, COUNTRY MUSIC MAGAZINE ] {
' (no &-track tape aval‘lab_l_e). The rest of you poor unfortunates have to i 342 MADISON AVE., SUITE 2118, N.Y., N.Y. 10173 i !
pay the full price. So fill out the order form below and send it in,
| so that you tvo can be listening to the sweet and easy and hot and | 1|
cool sounds of George Strait, The Judds, Willie, Reba McEntire, | NAME B
| Alabama and more. While supplies last... | ADDRESS 1
Unfortunately, we ean’t supply you with singles. [ | [ | ‘
1 By the way, all you Country Music subscribers who are not ] CITY |
members of the Society, doesn’t this offer alone, which will be (] STATE Z1P ] |
[ repe‘at_e(l month 'after month, just n_mke youy mouth water? Why ] ]
‘ not join the Society toc!uy? Therg is a special Charter Memb_er ] CMSA MEMBERSHID # 1
offer for Country Music subseribers shown on order cards in- 11/12/88 l
[ serted in this issue...or see For CMSA Members Only page. -----------------------JJ
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WESTERN BOGPF COLLECTIORN™

Star quality boots for women, children and men. With Kenny's name on every one,
Available at fine Westem stores everywhere.

All American Made by America’s Bootmaker Lebaron. Tennessee 37087 Call 1-800-628-2668  In Tennessee, Call 1-800-242-2668
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TOYOTA TRUCKS

We Don't Take A
Backseat To Anyone.
However, We Do

Offer One.

Youll find it in the all-new 1989 Toyota 4x2
Xtracab SR5 V6. Completely redesigned outside
and in, with bold athletic lines and
a new cockpit-style interior.
\ But this year's Xtracab SR5 V6
offers even more: real backseat
; J ” space. Forward-facing rear jump
seats with three-point seatbelts,
- L standard. Which means four passen-
gers can enjoy the roomy interior, and
newly redesigned appointments, comfortably.
Plus, the 1989 Xtracab SR5 V6 is now available
with a mighty 150-hp V6 engine, standard, for real
} power when you need it. Add this all up and
{ you've got the complete truck. The one for '89.
. Take a look at the 1989 4x2 Xtracab SR5 V6. You'll
o see that backseat driving was never like this.
Toyota’s 36-mo./36,000-mi. Limited Warranty
You'e covered with Toyotas 36-mo./36000-mile basic new
vehicle limited warranty.* No deductible. no transfer fee, and

a 5-yr.junlimited-mileage warranty on corrosion perforation.
See your Toyota dealer for details.

TOYOTA QUALITY

WHO COULD ASK FOR ANYTHING MORE!
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I"_ Get More From Life. . .Buckle Up! v ot (5% N I o X '
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