~JANUARY/FEBRUARY 1989

TOMTL.1|

TTTT U"f,’; v i

Frmner ] ;‘ ' e v
SERCABBITT |
Track |

Vlod Heart

World Radio History






san”H dbcdy 4x4 because they
a truck to éarry stuff. Like alligator

) pounds of mad gator docs
~Infact, three years ago, Baron (that's him,
next to the front left tire} completely thrashed
the bed of another brand of truck with his
tail In less than 10 minutes.

That's whenthe gator farm bought their
first Nissan. And you might hc.mtcrcstcd
to know 1ts.only this year the. , '

-~

With the Hardbody SE you see here.

Of course,a double-walled, seamless bed
isnt the only thing that makes a Nissan tough.

There’s the 145 -horsepower V6, for in-
stance. Triple underbody skid plates. Massive
31x10.5R15 tires. And a rigid, box-welded
ladder frame chassis.

But of all the features on this Hard body
it’s the four-wheel drive these gator wranglers
couldnt live without. ol o

Think abaut it. If you were out in the
swamp, surroqna’ed by 40 or 50 hungry alli-
gators and you otstuck,what woul you 1do?

Turnon féxc rad10°
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4 Letters
Readers react to George Straits charm, Loretta Lynn's home, Mark Herndon’s antics, and concerts
around the country. As usual, we're brought up-to-date by you fans.

17 People by Hazel Smith
Hank Jr. and Waylon Jennings share memories, an Oak marries and makes the best-dressed list, country
stars appear on TV, Willie goes around the globe and Kenry Rogers turns 50. Plus much more.

28 20 Questions with Eddie Rabbitt by Michuael Bane
The off-beat country singer is back on stage and as busy as ever. He cid pause, however, to answer
20 questions.

30 Emmylou Harris: Vision and Heart by Patrick Carr
For fifteen years, Emmylou Harris has stood as a beacon for those who believe that country musie’s past
holds the key to its present and to its future. Taday that light shines on a new generation of performers
whose success is testimony to her vision.

37 The Return of the Buckeroo by Bob Millard
Bob Millard spends some time with Buck Owens during one of the most hectic weeks in Nashville. He
found a man who is happy to be in the limelight again...for however long he wants it to be.

42 Tom T. Hall: A Contented Veteran of the Music Wars by Patrick Carr
After two decades in the musie business, Tom T. Hall is a happy soldier, armed with family, friends and a
career that just won’t quit.

48 Record Reviews
Newcomers Ricky Van Shelton, Steve Earle, Nanci Griffith and Patty Loveless are back with new albums,
as are some of country music’s old friends—Willie Nelson, Waylon Jennings and Buck Owens. Remember
Lonnie Mack? He’s back, too.

69 Rolling with The Road Gang by John Morthland
Dave Nemo hosts a radio show just for truckers. Chances are yow'll find it interesting, too.

70 Buried Treasures by Rich Kienzle

Searching for vintage records? Rich found some original reissues of Merle Haggard, Merle Travis,
Jimmie Skinner, Hank Thompson and more. Plus some favorite Hollywood Hillbillies.

Capyright 1989 by Silver Eagle Publishers, Russell D. Barnard, President. All rights reserved. No part of this publicatian may be reproduced in any form without
permission in writing from the publisher. Publizhed bi-morthly by Silver Eagle Publishers, 342 Madisan Avenue, Suite 2118, New Yark, New York 10173. Secand Class
postage paid ot New York, N.Y. ond ot addit-onol moiling offices. COUNTRY MUSIC ({ISSN 0090-4007). Subscription price: one yeor $13.98 (Additioncl postoge:
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T-SHIRT ¢

With 2 Year \\
Membership! T

AN

MEMBERSHIP
PACKAGE
INCLUDES:

% 8 x 10 Color Photo % Membership Card % Bumper Sticker
% Fact Sheets % 6 Bi-Monthly Issues of Strait Talk - 16 page

magazine complete with stories, games, contests, photos,
concert schedule, and much, much more.

MEMBERSHIP: 1 YR, #100 - $10.00 & 2 YRS., #120 - $20.00

Not Pictured:

% VIDEQO "“George Strait - Live”, Concert Video - #990 $2000

h ' " . . s
#9990 - TOUR JACKET (S, M L XL XXL) ... .o $60.00 % VIDEQ "George Strait Team Roping Classic” - #391 $40.00
#5004, #5014, #5015, #5016 - T-SHIRT (S, M L XL) ........... ......... $12.00
#5005, #5006, #5007, #5008, #5009, #5010, #5011, #5012 Shipping Mail to:  GEORGE STRAIT FAN CLUB
T-SHIRT (S, M, L, XL) ..o e e e $12.00 Charges: P.O. Box 2113 ® Hendersonville, TN 37077
#310 - BOOK COVER . ..ottt $1.00 (Covers postage.
#315-RULER. ... ... .. . $2.00 handling & ins) Qty.  Model#  Size Amount
#604 - POSTER ...t $5.00 00 - 10,00 = $4.00
#625 - TOURBOOK. ................................. ... ... $7.00 b L gt ==
#651 - SONGBOOK .. ... .. oo $10.00 3400 - 40,00 = $4.00
#652, #653 - SONGBOOK. .. ...\t $8.00 41.00 - 60.00 = $5.00
#2320 - FOLDING DESIGNER SUNGLASSES . ... .. ... $10.00 (IR0 = i B
#325 - BELT BUCKLE ...\t $10.00
#530 - CANWRAPPER .. ... ..\ttt $3.00
#550 - KEY CHAIN. ...\ oot $5.00 ~
#5501 - KEY CHAIN. ... $3.00 s st
#750 - LUGGAGE TAG. ... .ottt ee e $3.00
#300 - PENNANT. ... ... .. $3.00 CM189 Shipping Charge
#560 - LICENSE TAG. . ... ...\ ettt e e $5.00 TOrel Aoun
#570 - LICENSE TAG HOLDER ... ...\t $5.00 A— )
#700 - STRAIT BEAR . ... ..ottt $15.00 .
#1095 - COSMETIC BAG ... ..o\t $5.00 ame
#202 - STICKERS. . ... ..o\ $1.00 MC /VISA Address
#305 - PAPER CLIP CADDY ... ... ... .ottt $3.00 ORDERS - a :
#830 - STRAIT CUBE .. ... ... e $8.00 TOLL FREE d B
#350 - STRAIT PEN. ........ ... . $3.00 MC/VISA #
#540 - PLAYING CARDS ... ... i $5.00 1 - 8 0 D = Exp Date _Phone (
#9580 - HATPIN. . ...ttt :5 go Bomren b2 4
#1005, #1006 - COFFEE MUG. .. .. ..o\ e 7.00 -
#1061 - SHOT GLASS . ...\t $5.00 3 3 8 GSFC Signature on Card
E#wss; OLD FASHIONED GLASS .. ...\ $8.00 Ask for Oper. 189




Strait Fever <

Just wanted to say thanks for the ter-
rifie article on George Strait in the Sep-
tember/October issue of Country
Music. Just getting the magazine out of
the mailbox and seeing George on the
cover—well, it made my day!

The article was very good and gave a
lot of information on George's back-
ground. He does have a way with the
audience, doesn’t he? I'm also glad that
Bob Allen admitted to George's good
looks. Us ladies have known that since
we first laid eyes on him. Those clean-
cut looks, shy smile and polite manner
all make him great.

I wasn't much of a country music fan
until George came along. His Western
swing tunes and romantic songs
changed that, however. Now I really
love country. My husband has been a
country fan all along. Now he and I both
belong to George’s fan club.

Those of us who have Strait Fever love
to read about our favorite entertainer.
And, of eourse, we love looking at pic-
tures of him. Thanks again for a great
article and keep up the good work.

Susan P. Thomas
Virginia Beach, Virginia

Cover Guy
Thank you very much for the cover
story on my favorite entertainer,
George Strait, in the September/Octo-
ber issue of Country Music. This man
really dresses up a magazine cover. I
think I have to agree with Hazel Smith—
he is just about the most gorgeous man
I've ever seen. George should be a can-
didate for People Magazine's Sexiest
Man Alive. He’s also a great talent, eas-
ily the best singer in country music
today. He should be rewarded with an
Entertainer of the Year Award.

The thing I liked most about the arti-
cle is the fact that it showed what a
kind, down-to-earth person George

4  CouNnTrY MusiC

really is, even with all of the fame and

| adulation. It’s refreshing to see that

someone in his position can still be hum-

ble. He doesn’t seem to be stuck on him-
self. George is a real winner.

Wanda Chandler

McKenzie, Tennessee

Magnificent Performer

Being a longtime fan of George Strait, I
thoroughly enjoyed the article on
George in the September/October issue
of Country Music Magazine. It lets us
know where his heart and soul lies.

I've been to several of his concerts in
Dallas, and he is truly a magnificent
performer. I especially love his cute
smile and his sexy voice. I'm glad to
know he is so down-to-earth.

Deloris Fowler
McKinney, Texas

Super Smile

I was so excited to see my favorite
singer on the cover of the September/
October issue of Country Music Maga-
zine. 1 really enjoyed the story by Bob
Allen, and the pictures were great, too.
I have been to ten George Strait con-
certs in the last two years and have
never been disappointed. He always
gives a great concert. I have travelled
near and far (mostly far), sat in the rain,
in the heat and in the cold, sat close up
and in the peanut gallery, but I wouldn’t
trade any of those concert memories.
Each one was special.

I love to hear all of his hits, but “Love-
sick Blues” is my very favorite—hope he
records it someday. With all of the
records that he has broken in the past
12-18 months, I don’t understand why he
hasn’t been named Entertainer of the
Year. He may not be as talkative or
showy as some singers, but he is sooo
exciting!

I say let’s leave George just as he is,
shy, private or however one wants to
describe him. It's working for him and
his fans. In reality, if he just smiled that
boyish grin all night, I'd be happy.

Alice C. Staggs
Dayton, Ohio

Dailey Delighted

I'd like to send a note of thanks to a lady
named Marie Kliewer of Klamath Falls,
Oregon. She wrote a very nice letter in
the September/October issue of Coun-

Letters

try Music Magazine about my grand-
father, H.W. “Pappy” Dailey. Thanks for
your kind words and thoughtfulness,
our family appreciates it. He gave a lot
to country music and did inspire many
to greater achievements, including
myself. From the Big Bopper to Willie
to George Jones and many unknowns-he
gave them a starting chance. He will be
greatly missed and never forgotten.
Also thanks to Country Music Maga-
zine for printing the letter.
Mike D. Dailey
Steel Guitarist in George Strait’s
Ace In the Hole Band
San Marcos, Texas

From One Loretta to Another
Thank you, thank you, for the very
lovely Loretta Lynn interview with pic-
tures in the September/October issue of
Country Music Magazine. She is my
favorite country music star.

You really outdid yourself with this
interview. It not only tells what a
warm-hearted, lovely lady that Loretta
is, but also how and where she lives,
where she’s been and what her family
and fans mean to her. Also, you took us
on a trip of her fantastic mansion. It was
almost like being there in person.

Glad Loretta has opened her home to
her many fans. Her heart has always
been open to her fans. It’s fun to see how
this lovely lady lives, what she collects
by way of antiques, dolls ete., and how
she tells us about her views on life in the
past, present and future. She’s one swell
lady to look up to, enjoy and listen to,
and a great standard in country music
to live by.

Loretta Willis
Tifton, Georgia

Old Friends Are Good Friends
I've been a Loretta Lynn fan since she

started in the 1960%. For the last three




GULLWING: LIGHT YEARS AHEAD OF ITS TIME

Shown actual size of 74" long. Scale 1:24.

It was recognized at a glance and No detail has been overlooked
described with a single word: — from the precision-engineered
Gullwing. Because its distinctive struts that hold the doors aloft to
gullwing doors and sheer speed made the camshaft cover under the hood.
the 1954 Mercedes-Benz 300 SL the Real cloth has been specially woven
most innovative sports car in history. to match the original. There are

Now precisely re-created in an steering and road wheels that actually
equally revolutionary die-cast model work. Hood and trunk that open.
from Franklin Mint Precision Customized luggage on the deck and
Models. Hand-assembled from a spare tire in the trunk.
125 separate parts. Hand-polished The most detailed Gullwing
and sent to you ready to display. production model ever. $90.

ORDER FORM

The 1954 Mercedes-Benz 300 SL Gullwing

Franklin Mint Precision Models © 5B e oy 23

Franklin Center, Pennsylvania 19091

I wish to order the precision crafted imported die-cast replica of the RN ST ORIES U SempEer 10 AOTTANE
Mercedes-Benz 300 SL Gullwing. It will be sent to me fully assembled and Name
ready for display. 1 need send no money now. PLEASE PRINT CLEARLY

Prior to shipment, 1 will be billed for a deposit of $18.* and after shipment for Address
the balance in four equal monthly installments of $18* ., 0 et ana
a total of $3. shipping and handiing. City, State, Zip
11533- 52
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| Harold Malaguti and Loretta Lynn at
| the Lynn ranch.

years, ['ve been going to Butcher Holler
in Van Lear, Kentucky, and working to
restore her old homeplace with her
brother Herman. There are hundreds of
people who visit it vearly. I was also out
to the ranch the day she opened her
home as a museum to the public and
worked the gate for three days. [ spent a
lot of time with her husband Mooney and
other kinfolk. I think when it comes to
country and country music, Loretta
says it all.
Harold Malaguti
Kingston, Massachusetts

Loretta’s House and Home
Thanks so much for your story on
Loretta Lynn and her home in the
September/October issue of Country
Music.

I was lucky enough to be there the
first day the house was open for tours. |
want everyone to know Loretta sat and
signed autographs all day and even
allowed a few of us to have our pictures
made with her.

She is one very nice lady and will
always be Number One in my book.
You'll never meet a friendlier person,
and she loves her fans and her family,
too.

I'm proud to be a Loretta Lynn fan.

Brinda Burris
Dalton, Georgia

Rooting for Riders In the Sky

I feel your magazine has been neglect-
ful in not running a cover story or at
least a feature article on Riders In the
Sky. Everyone is always writing to you
about hew wonderful different artists
are to their fans, which I'm sure they
are. But there is no artist or group any
nicer to their fans than Riders!

I have the honor to call each of the
three, Doug, Woody and Slim, a friend.
At numerous engagements [ have
helped Slim at the records and T-shirt
table. Never once have I seen any fan
denied an autograph or a request to
have a picture taken, even though many
times Riders had just finished a concert
under adverse conditions, such as 100-
degree Kansas temperatures, blowing
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dusty winds or long-distance travel to
Kansas from a concert the night before
on the West Coast. I have been to more
Riders’ concerts than I ean count, but
never once have I seen them give less
than 120 percent entertaining the
crowds.
I hope you get the point and print a
much deserved feature on them.
Harold Widup
Hutchinson, Kansas
Your timing is just right. A feature
story on Riders is in the works.-Ed.

Tanya Tucker, Libby Hurley

and Friend

On August 7th in Malone, New York, I
had the pleasure of going to see my all-
time favorite in concert—-Tanya Tucker!
There were two things that really sur-
prised me about the concert. One is that
she let her dog, Lucy, who is really very
sweet, run all over the stage. And
number two is that we got an extra
bonus-Libby Hurley did back-up.

So, what I want to know is, why
doesn’t anyone anywhere ever mention
Libby Hurley? And why don’t people
write more about Tanya Tucker?

Christie Drake
Ellenburg, New York

Alabama At the Top

I've just returned from an Alabama
concert in Allentown, Pennsylvania.
The night was truly magical. Any
rumors that these talented musicians

are slowly losing popularity apparently |

haven’t reached the fans or the group.
They put their heart and soul into their
music, only to be thanked by a very
enthusiastic crowd. During the song
“The Fan,” I don’t think there was a dry
eye in the crowd, including the boys in
the band. Then, true to form, they
signed autographs for every fan that
stayed after the show

Thanks, Teddy, Randy, Jeff, Mark,
Larry and Custo for a fantastic night
and for showing us, your fans, how much
you love us. You are tops with us.

Sherri Keller |

Abbottstown, Pennsylvania

Naughty Alabama
Last night I had the pleasure of watch-

ing the CMA Awards on television. It |

was a treat to see an enjoyable night of
entertainment. However, today I still
can’t believe what 1 saw in a close-up of
Alabama. After K.T. Oslin sang her
song, Teddy Gentry made an unkind
gesture, followed by a truly obscene
gesture made by Mark Herndon. I was
appalled. I have been a fan of Alabama

for years and was always impressed by |

the way they handled themselves.
Surely they were aware that sitting
where they were the chance of being on
camera was quite high.

The rest of the night was a country
music lover’s dream. Good musie, great
and gracious stars and a fun night that
Dolly Parton made a joy.

Katherine Fager
Idaho Falls, Idaho

Reba’s Unbelievable

I have never been inspired to write to a
magazine before, but I just returned
from the Minnesota State Fair where I

saw Reba McEntire give the concert ofa |

lifetime! I have been a Reba fan for along
time and I know what a talented, classy
lady she is...but to see her live and in

person is simply unbelievable. It's no |

wonder Reba has captured the hearts of
country music fans aeross the USA!
Thanks, Reba... Minnesota loves you!
Jean Massman
St. Cloud, Minnesota
Minnesota State Fair was loaded with
talent this year.-Ed.

Mark Miller and young fan Kendall |
Stephenson at the county fair.

Surefire Sawyer Brown

On August 9, we went to the Clark
County Fair in Vancouver, Washington,
to see Sawyer Brown. We were so
excited to see Mark Miller and a couple
of other band members walking around
the fairgrounds. When I asked if we
could get a picture, Mark said, “Sure.”
And as you can see, it came out great! It
made my fourteen-year-old daughter
Kendall very happy.

Sawyer Brown is a great group of
guys that put on a very energetic show.
We love you, Sawyer Brown, and thanks
for being so nice.

Nola, Kendall and Angi Stephenson
Longview, Washington

Hurrahs for Jennings

at Harrah’s—And Where’s

Gary Scruggs?

My husband and I just got back from
seeing Waylon Jennings at Harrah’s in
Reno, Nevada. Both Waylon and Jessi
put on a great show. We have seen them

| many times and have never been disap-

pointed in their show. Waylon jokes
around between songs now and does a
real good job of making the crowd laugh.
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option in Finance Electronics
ASSOCIATE IN SPECIALIZED Secrelary
TECHNOLOGY DEGREE Electrician
PROGRAMS Police Sciences
Mechanical Engineering Art
Technology Small Business Management
I Cwil Engineenng Technology Interior Design .
Electrical Engineering Wildlife/Forestry Conservation
Technology Legai Secretary
(] Electronics Technol Diese! Mechanics
CAREER DIPLOMA PROGRAMS Fashion Merchandising
I (3 Computer Programming Gun Repair
High School Motorcycle Repa r

Catering/Gourmet Cooking [ Surveying & Mauping
Medical/Dental Otfice Assistant [ Fitness & Nutrition
I Microcomputer Repair Photograp

J TVAVCR Repair Journalism/Short
D Auto Mechanics Story Wniting v
Legal Assistant Dressmaking & Design
I Courses offered by ICS and North American Correspondence Schools.
I Name Age
I Address ___ _Apt #
I City/State 2p
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Now used by y

e, AMERIGA'S MOST SUG
gardeners. .

| IT'S NO GOINGIDENGE. ...

satisfied, successft
.. .that these National Award Winning Gardeners all own and use

i ’ ®
HERE'S WHY THE TROY-BILT
!
TROY-BILT® Tillers!

v 1 ‘As 3 _
TROY-BILT Owner TROY-BILT Owners TROY-BILT Owner TROY-BILT Owners TROY-BILT Owner
Jacylyn Smith, David and Debra McClain, Ron Andring, Paul and Debra Doscher, Marie McGee,
Belle Plaine, MN Missoula, MT Walla Walla, WA Weare, NH Oxford, NC
Ist Place Winner, 1986 Organic  NW Winner, 1985 Organic Finalist, 1982 Victory Garden Ist Prize, 1985 Organic Gardening SE Winner, 1985 Organic
Gardening magazine’s Gardener Gardening magazine’s Gardener Contest magazine’s Gardener of the Year Gardening magazine’s Gardener
of the Year Contest of the Year Contest Finalist, 1985 Mother Earth News Contest of the Year Contest

Garden Contest Finalist, 1985 Victory Garden
Contest

The TROY-BILT" is so easy to handle you can guide it
with JUST ONE HAND!

Here are the legendary features which make the
TROY-BILT" so effective in your garden:
0 The tines-in-the-REAR TROY-BILT Tiller won’t shake you

to pieces the way a front-tine tiller will. In fact, you simple
guide the TROY-BILT while it does the work.

It turns on a dime, pivoting on its POWER-DRIVEN wheels!
As a TILLER it leaves a smooth, ready-for-planting seedbed
with no damaging wheelmarks or footprints!

O 1t's also a POWER COMPOSTER which improves your
garden soil by chopping and mixing in all sorts of organic
matter without unbearable tangling!

7] Does so many different gardening and landscape-related jobs,
folks who own them, use their TROY-BILT Tillers 18
times a year on average!

a
O

[ Makes such short work of the toughest jobs, you can easily
maintain an average sized garden in less than one hour a
week!

[0 We can’t promise a TROY-BILT Tiller will make you a
National Award Winning Gardener. But, as it has for over
one million U.S. gardeners, we can promise that with a
TROY-BILT and our time proven methods, your garden
and grounds can easily become the “showcase” of your
neighborhood...with lots less work than you’re now putting
into them!



TILLER IS THE *1 GHOIC
GESSFUL GARDENERS!

" {
PO"Y MODEL RATED " enoy-BILT PONY MDDEL
g Y
TOP QUALITY SR,
SMALL TILLER = [/

Consumers Digest magazine reported on small garden tillers in
their July/August 1987 issue. The TROY-BILT® PONY Model
was selected as the one representing the highest quality.

Here’s what Consumers Digest said about the PONY...

“This is Troy-Bilt’s most popular model. Its 16-inch tine
width, combined with rear-mounted tine design, make it
easy to handle. It’s powered by a five horsepower Briggs &
Stratton engine, which is warranted for one vear by the
manufacturer. The extra-heavy-duty Troy-Bilt drive-train

—
')

comes with a transferable life-time warranty. Troy-Bilt As it’s often been said (and as over one million satisfied Troy-Bilt
products maintain their value well, and machines up to 16 Owners can attest), a Troy-Bilt Tiller is so well made, it’s
years old have sold for more than the price of many new probably the last Tiller you'll ever need to buy. And the PONY
machines of other brands.” Model is just part of the Troy-Bilt story. ..
NOW! America’s Largest Selection of Tiller Models!
It’s true that the TROY-BILT reputation orginally got its start There’s the brand new, uitra low priced TUFFY Model, the
with our larger HORSE Models. These hard working tillers come  versatile 4HP JUNIOR and, of course, the PONY Model
in 6, 7 and 8 HP sizes and are designed to handle the specific selected by Consumers Digest as the best quality of all small
needs of serious gardeners with large gardens. garden tillers.
Yet today, the TROY-BILT line-up boasts America’s largest All together there are six different TROY-BILT Models, one of
selection of small garden tillers as well! which s perfectly suited for your garden size and needs.

If you love gardening, the TROY-BILT is made for YOU!

The TROY-BILT Tiller is designed and built by gardeners - a lifetime, and back them with our famous FULL, NO TIME
pecple who love growing their own fruits, vegetables and flow-  LIMIT WARRANTY! Because we know that serious, successful

ers. We know what a gardener needs to do, and we build our gardeners like you demand -- and deserve - nothing but the best.
Tillers to do those jobs the best way possible. If you’re still struggling with something less than a TROY-
That’s why so many national award-winning gardeners use BILT - be it a shaky front-tine tiller, or even hand tools —-please

the TROY-BILT, and why it’s so often judged by others as the mail the coupon below or the attached card TODAY for the
best quality tiller you can buy. That’s why we build them to last  complete TROY-BILT Tiller story!

[ TROYBILI Tilles Dep 2819

{ 102nd St. & 9th Ave.
|
FOR FREE CATALOG

Troy, NY 12180

D YES! Please send me full details on TROY-BILT®
including details on all TROY-BILT
Mcodels and the time-proven gardening

Tiller Models for small and large sized gardens,
methods these machires have made

factory direct prices, PRE-SEASON Savings
now in effect, and how I can try one out in my
garden for 30 days!  pjease Print

possible. Name
Address
City
©1989 Garden Way Inc. L__S't'aﬁ:___________il_p_ ________

Product Available in Canada
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SING WITH THE WORLD’S BEST BANDS!
An Unlimited supply of Backgrounds from standard
stereo records! Record with your voice or perform live
with the backgrounds. Used in Professional Performance
yet connects easily to a home component stereo. This
unique product is manufactured and sold Exdlusively by
LT Sound - Not sold through dealers, Call or write for a
Free Brochure and Demo Record.
LT Sound, Dept.CM-3,7980 LT Parkway
Lithonia, GA 30058 (404)482-4724
Manufactured and Sold Exclusivel LT Sound
24 HOUR PHONE DEMO LINE: M& 482-2485

CMSA Members

VOTE

Use Ballot Page 68

PUT YOUR MUG
WHERE YOUR

L

COUNTRY MUSIC MUG

Glazed, white, ceramic finish with
black lettering. Ideal for hot or cold
beverages . .. Great for gifts.

$8.45 per mug includes shipping
and handling.

Send $8.45 for each MUG to:
The Roger Wilson Company,
8132 Firestone Blvd., #81,
Downey, CA 90241

Offer good only in continental United
States, void after 1-1-90
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It makes me so happy to see that he has
got his life back together.

We did notice that one of his band
members wasn't there and was wonder-
ing what has happened to him-Gary
Scruggs. Will he be back?

I sure wish that Waylon and Johnny
| Cash would do a show together some-
where close to my home in California.

Christi Underwood
Boulder Creek, California
We'll ask Hazel Smith.—Ed.

Restless Heart Rates High
I saw a superb concert on Labor Day at
Ponderosa Park in Salem, Ohio. The
headliners were Restless Heart. It was
a surprise to receive my September/
| October issue of Country Music a few
days later and read the interview on
Restless Heart.
They did a fantastic show, then signed
| autographs and took pictures for over
one hour. Their show exhibited the var-
N ied talents of the individual group mem-
bers. Their songs “New York” and
“Hummingbird” are terrific.
Thank you for the article. I believe it
will help Restless Heart.
Maureen A. Riley
Pittsburgh, Pennsylvania

v .

Actor and musician Martinez with one
of his heroes, Mr. Willie Nelson.

Working with Willie Nelson

striving actor. Recently, I had the plea-
sure of working with one of my heroes—
Willie Nelson. He was in New Mexico
filming his latest movie, Where the
Hell’s That Gold, and 1 must say Willie
is one hell of a nice man. He takes time
to talk to people, sign autographs, pose
for pictures, etc. Willie-we sure do
appreciate that.

I have also worked with Kenny
Rogers in Gambler I11. He also is nice
to his fans.

One of my other heroes is Kris
Kristofferson, whom I worked with in
Convoy. During the filming I tried to
talk to Kris, but his bodyguard always
chased everyone away. At the same time
I wrote a song about Kristofferson and
recorded and released it. I sent a copy
to him with no response whatsoever.

|
\

I am a singer, songwriter, musician and |

This year Kris was again in New Mex-
ico filming an HBO movie. Again I tried
to talk to Kris—again no luck.

The bottom line is that, as an enter-
tainer, I know the fans make the star. To
Kenny and Willie, thanks for taking a
few seconds or minutes with us. Kris,
have a heart for your fans, would you?

Anthony Martinez
Espanola, New Mexico

Crowell keeps the audience enthralled
at Little Rock club concert.

Crowell Catches On

To say that Rodney Crowell is kot (as
heard on TNN'S Crook and Chase) is an
understatement. We saw him perform
at a Little Rock club recently, and after
enjoying a two-and-a-half hour show
from this multitalented man, we were
very tempted to follow him to Tulsa, for
his next show!

After years admiring his wonderful
songwriting, we were thrilled, to say
the least, to see him finally perform
those songs we loved so well, “Shame on
the Moon,” “Till 1 Gain Control Again”
and “Song for the Life” to name a few.
And what a performer he is! So in tune
with his audience, delighting them with
their every request, meeting his fans
and signing autographs. He was a real
sweetheart.

So, here’s to you, Rodney, for finally

receiving the recognition you deserve!

Marti Herring
Harrison, Arkansas

Whatever Happened to

J.K. Coltrain?

I wanted to write and tell you I love
your fine publication. I especially like
reading your fine Letters column. I
have a question that I would like to ask.
About five years ago a young country



artist by the name of J.K. Coltrain
appeared here in Dalton. He had a speec-
tacular voice and had written some
great songs. The people here were crazy
about him. We all thought that he was
destined to become a superstar. Then he
Just kind of dropped out of sight, and we
haven’t heard from him since. Do you or
one of your readers have any idea as to
what happened to this young singer,
J.K. Coltrain?

Nancy Hatfirth

Dalton, Georgia
Ok, readers, who knows? —Ed.

Hobbs Applauds Kienzle
Dear Rich,

Thank you so much for the great review |

in the September/October issue. We
happened to be walking into the office of
Country Music Magazine in New York
when it came out and got an advance
copy. Needless to say—you made my day!
I just couldn’t stop grinning!
Thanks again!
Becky Hobbs
“Beckaroo”
P.S. My mama likes it, too!

Fan Does Too

I'd like to send a big thank you to the
staff of Country Music Magazine and
especially to Rich Kienzle for the super
review of Becky Hobbs album All Keyed
Up in the September/October issue. He
said it all so well, and I'm sure all of
Becky's fans are delighted.

This album has everything-really
great country songs from ballads to toe-
tappers to Western swing. Add to that,
Becky’s own unique and captivating
vocals, and excellent production.

Congratulations, Becky! You sure
have a winner with your MTM album.

Linda Minneci
Lanesboro, Massachusetts

w ”r
Corporal Myers and his new flame
Paulette Carlson at Bull Run.

How About That Highway 101!

While stationed in West Berlin, I was
able to see plenty of pop-rock concerts
from Elton John to Prince but was never
able to see any country-and-western
performers—they just don’t exist in
Europe. I've been back in the states

*THE QUALITY CHOICE -

In Nashville

Comfort Inn Southeast

Discover the Quality place to stay in Nashville. The Comfort
Inn Southeast.

We're conveniently located near all of Nashville's attractions,
including the Grand Ole Opry, Opryland, Music Row and the
Country Music Hall of Fame.

Features include an adjacent restaurant, pool, free continen-
tal breakfast and cable TV. Meeting facilities and sightseeing
tours are available.

Comfort Inn Southeast
07 Wallace Road * Nashville, TN 37211

For reservations call 615-833-6860 or toll-free

800-228-5150

“Greatest Way to Start
Seeds I've Ever Used!”

Here’s the easiest way ever to start your own plants from seed, .
Our Accelerated Propagation System (APS) 1s a 3-in-1 =
%lrowing tray/automatic waterer/mini-greenhouse
that guarantees your success!
Here’s how APS works:
P Greenhouse Cover — Maintains
" % awarm, moist environment so
seeds germinate fast.
Insulated Growing Tray — \‘Q\
Individual cells hold warmth and DRE <
produce sturdy, thick-stemmed \Jie
transplants with vigorous root systems. i
Seedlings pap out easily with no transplant shock.
Automatic Watering System —
Capillary matting works like a wick to draw up water from the
2-qt. reservoir. Your plants get the water they need —when they
g need it—even if youre away.
APS measures 9" x 14" and is reusable. We recommend the APS-40 for lettuce, herbs,
flowers; APS-24 for tomatoes,tpeppers and melons. For proper wicking action and
best germination, use cur Prafessional Germinating Mix.

F. Jones

-

® Colfax,CA

2
TS

128 Intervale Road

? |GARDENER'S Total Enclosed §
i De:pt. PCM29 v
MSTPPLY o |HE™ Bisiniacos
N (B02) 86331701

YES! Please Rush

Expiration Date &
APS-40, set of 3 units, $23.95

|
APS-24,i24,2"x 2" cells), $8.95 Name
APS-24, set of 3 units, $23.95 Address
Germinating Mix (6 qts. fills 3 ATS), $3.50 City
SAVE! O-der 3 or more APS and we’ll pay postage. State Zip

is 2
Otherwise, please add $2 per order. ) YES! Send FREE Spring 89 Catalog
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YOU'RE ABO
A POWERFULCH

-lo 4x4. MORE AVAILABLE POWER THAN available in a compact 4x4.

"FORD. PLUS STANDARD INSTA-TRAC. Thats what's waiting for you underhood a
= Let us throw some numbers at you: Chevy S-10 with available 4.3L V6. And to keep
.. 160 HP, 230 pounds of torque. Or 14% more you out front, S-10’s standard Insta-Trac 4x4
horsepower, 35% more torque than Ranger can system lets you shift into 4WD High and keep
offer you. From the biggest engine with the right on going. While Ranger’s standard system

most V6 horsepower, torque and towing power  makes you stop, get out and lock hubs.



UT TO HAVE

ANGE OF HEART.

To help you lock good standing still, there’s
that new Chevy S-10 Baja. Or you can trick up
an S-10 your way with our new Preferred
Equipment Groups and save up to $1,900* in
the bargain.

Check out a new Vortec V6 Chevy S-10 4x4

—— at your Chevy dealers.
o | T —————

o

.~ OFAMERICA = TODAY'S CHEVY. TRUCK* -

You'll find it’s the difference between making
dust. And eating it.

Chevy 5-10, now with new 3-year/50,000-mile Bumper to Bumper Plus
Warranty. See your Chevrolet dealer for terms of this new limited warranty.

*Savings based on M.S.R.P. for option groups versus options purchased separately.
Chevrolet, Chevy, S-10 and the Chevrolet emblem are registered trademarks of
GM Corp.

©198& GM Corp. All Rights Reserved. The light support on this tiuck is not a roll bar.
The support will not protect you in an accident. Lets get it together...buckle up.
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now for a little over a year and have seen
a total of seven concerts, all C&W. |
guess [ am trying to make up for the
lack of concerts overseas.

Now, I'll be the first to admit that

there aren't a lot of explosions, smoke, |

heavy drum solos and flashy costumes,
but there’s something very genuine
about a country performer. My most
memorable experience was on the 17th
of July when Highway 101 joined forces
with Ricky Van Shelton, Waylon Jen-
nings and George Jones at the 198%
Country Jamboree at Bull Run National
Park in Virginia.

All of the performances were great,
but the part I enjoyed most was when [
got to meet the beautiful lead singer of
Highway 101, Paulette Carlson. She and
the rest of the group gave unselfishly of
their free time to sign autographs and
talk to their fans, which [ can imagine
gets tedious when they have to do it
time and time again. But Paulette was
so polite and sweet (especially consider-

ing the aggravating heat, over 100 |

degrees) that I asked if I could get my
picture taken with her. She agreed and
[ fellin love.

What a precious woman. As the in-
fatuation wore away, I realized that
after all of the big names that I've seen
perform, here was what country music
was all about, caring and feeling.

Corporal Steven A. Myers

United States Army

And as Hazel Smith says in People in

this issue, the fairs are where you find
‘em.-Ed.

Annual ETC Homecoming
Just wanted to update you on the
Annual Earl Thomas Conley Homecom-
ing from ETC’s boyhood home of Por-
tsmouth, Ohio. As in the past, this
year's event drew close to four thousand
and plans for next year’s show are going
to be bigger.

Proceeds from the Homecoming go

directly to a scholarship fund which
| provides money for loeal high school stu-
| dents—one from ETC’s alma mater, West
Portsmouth, two from two other local
! high schools each vear.
Earl does his show gratis while
i others involved perform at a reasonable
rate, considering the cause, our thanks
to them. Folks who have been on the
\ show with Earl besides this year’s Dan
Miller, Shenandoah, Lorrie Morgan and
| Keith Whitley include The Whites,
Pinkard and Bowden, Shelley West,
| Butch Baker, Patty Loveless and
numerous local performers.
| Phil Malone
| Portsmouth, Ohio
For information on future Annual Earl
| Thomas Conley Homecomings, contact
| Phil at 1226 McConnell Avenue, Ports-
mouth, Ohio }5662.-Ed.

Fan Captures Star with Shift

in Schedule

I'm writing in response to a letter in
your July/August issue’s Letter section.
Someone wrote in and told how he went

] j ; .:. ’!“
Terry Tyson landed the handshake he
wanted from Randy Travis.

Correction
Glenda Taylor of Stockbridge, Georgia,
provided the photo we printed of Little |
Jimmy Dickens on page 14 of the Septem- |
l ber/October 1987 issue. We regret the
| | omission of a photo credit.

PHIL MALONE
En;... -

to see Randy Travis in concert and
tried to get his autograph, and all he
saw was Randy and Libby running to
Randy’s bus.

Here's my advice...go to the concert
two or three hours early, and vou'll
probably have time to chit-chat with the
stars. It works for ine. And here’s proof!
[ met Randy recently before one of his
concerts, shook his hand, got his auto-
grapk and got my picture taken with
him! Terry Tyson

Nampa, Idaho

n
S Cp N

Bev Sverko's admiration for Johnny
Cash knows no bounds.

Cash for King

[ enjoyed your July/August issue cover-
ing the Johnny Cash exhibit at the
Country Music Hall of Fame.

On July 7th, Johnny and his show per-
formed here in Santa Rosa, California. [
first met Johnny in 1984, after being a
fan of his for twenty years. Since then [
have personally met, talked to him and
had photos taken with him on two
occasions.

Johnny has always been cordial and a
gentleman. I am a member of his Inter-
nationl Fan Club and think he is and will
always be the King of Country Music.

Bev Sverko

Santa Rosa, California

The King (King Acuff) still lives, but we

could make Cash the Chief Executive
Officer-hows’s that?-Ed.

Three Cheers for Michael Bane
...The man who tells it like it is, like it
or not! And this Southern boy likes it.
Bane’s review of Hank Williams Jr.’s
album Wild Streak in the September/
October issue of Country Mus+c made
me smile from ear to ear. Much better
than the review John Morthland gave
Born to Boogie in the November/
December 1987...issue (it chapped my
hide).

[ eat a lot fewer Rolaids when Bane
does the reviewing on Hank Williams
Jr.’s albums. Hank fans spell relief
B-A-N-E!!

Terry D. Hooten
Pecan Gap, Texas

As part of the festivities, Conley signed
autographs for WUGO radio/Grayson,
Kentucky, and made taped intros

for the station to use on the air.

Earl Thomas Conley

with his proud mama,

Ruth. Everybody around town
just calls her “Mom.”

Send Letters to the Editor to Country
Music Magazine, 342 Madison Avenuc,
Suite 2118, New York, New York 10173,
Mark your envelope, Attention: Letters.
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HEARTBREAK HOTEL PREMIERES
IN MUSIC CITY

Actor David Keith, Knoxvilles pride
and joy and star of the newest Elvis
flick, Heartbreak Hotel, attended the
films world premiere at the Belcourt
Theater in Nashville. It all started with

a song, so the song's writers, Mae |

Axton and Tommy Durden, were in |
attendance as well as the song’s pus- |

lisher, Tree's own Buddy Killen. Fol-
lowing the showing of the film, Ms. Mue
was heard to say, “David doesn’t look
like Elvis at all. However, the way he
moved when he sang, he made you
believe that he was Elvis.” That’s called
acting. David had supper with T.
Graham Brown and T.’s wife Sheila fol-
lowing an appearance on Nashville
Now. T. Graham had a part in the film
and attended the premiere also. Tell you
what, folks, if movie folks and hillbillies
keep hanging out and making movies
and music together, we are gonna have
to change the name of this good town to
Hillywood. Don’t you just love it!!
== ——— —— ——  _—— “=—__}
YOU WON'T GET SHORT-CHANGED
WITH CASH

Johnny Cash was honored at the Opry-
land Hotel in Music City recently, where
he received the Americanism Award of
the Anti-Defamation League of B'nai
B'rith. Just so you fans know that I
know that you are always right, I want
to thank you 3,000 screaming young-
sters who had the good taste and smarts
to show up to see the great John R. at
New York City's Ritz. One thing you can
count on is that NYC's kids know and
love good music. I can tell you right now,
young folks, Johnny Cash is a hero
worth having.

== —————— — —————————
BARRY BECKETTON TV

Producer Barry Beckett never shows
his face on the screen unless he is
behind a piano. He did make an excep-
tion recently and went on Nashuville
Now to present Hank Williams Jr. his
17th gold album for Wild Streak. For

1

records to boot. Like ] have said before.

Being the son of Hank Williams Sr. had
zero to do with it.

[ saw the show. It was outta sight
Hank, who loves Waylon Jennings, had
him on the show and Waylon shined
Merle Kiigore, Hank’s manager/associ-

ate, allowed as how Waylon was one of

the folks who spoke up and told Hank to
do kis music his way. 1f you &l recall,
the fans wanted Hank Jr. to be a reflec-
tion of Hank Sr. It was not supposed to
be that way, and Waylon knew it from
the start. He was credited fur this on
tive TV. Another longtime believer in
Hank’s music is Johnny Cash. They
remembered him, too.

B e — —— — — — ]
SECOND TRY TO THE ALTAR WITH
THE SAME GIRL

Richard Sterban, the trendy-dresser
bass-singer with the Oak Ridge Boys,
made it to the altar this go-reund and
said ‘I do’ with his long-time full-time
lady, Donna Summers (not to be con-
fused with the singer of the same name).
The first time Sterban agreed to this
arrangement, he got eold feet, called

Waylon and Hank Jr. Just two friends sittin’ around and talkin’ ‘bout old times.

|

|
|

I

vour info, Hank boasts four platinum | Duane Allen (another Oukster) and

said, "I can’t go through with it.”

that boy made that music on his own. | Donna’s persistence paid off, and this

time Richard made it to the altar. Here's
wishing the honeymooners many happy
anniversaries.

l=_c=- — — —— -  — (- ——1
BELLAMYS SHOULD SMELL GOOD

Howard and David Bellamy are
endorsing a men'’s cologne. I think that’s
okay. Country music stars smell just as
good as anybody else if they take a bath
and use deodorant and cologne.

E=——= e — ————— 4= — |

T-SHIRT IS INTERNATIONAL
AND A BEATLE AT THAT

With that awful Albert Goldman book
about John Lennon on the seller list,
and media folks dissecting both parties
but mostly Goldman, we tend to forget
about the music and sort of let it slide.
But then, lo and behold, a Beatle with
another name, Paul McCartney, joins
forces with our own Crickets and pro-
duces the title song, “T-Shirt,” on the
group’s new album. Exciting, isnt it?
The current Cricket roster includes
original members J.I. Allison and Joe
B. Mauldin along with youngster Gor-

e B e P T e e ey >,

Reporter: Hazel Smith

Editor: Rochelle Friedman

Counrtry Music 17



Indiana Jones, a Japanese tourist, a WWI flying ace and an Arab sheik are
really The Statler Brothers all dressed up and ready to shoot their latest
video for “Let's Get Started If We're Gonna Break My Heart."” The video
features the fantasies of each Statler as they wait for a delayed flight.

don Payne, who does the singing. (I'll
have you all know that Gordon is a
friend of mine. I knew him when he
played lead guitar and sang harmony
with Waylon Jennings long ago and far
away.) So let’s concentrate on the mnusic
and whats happening now, rather than
picking at old wounds.

e ————— e

RAVEN FLYING AGAIN

I've written about Eddy Raven rany
times but never with more pride than
today. the reason being the song, “Joe
Knows How To Live.” What a great
song. Eddy is singing better than ever,
too. His voeals on “Joe” are as good as
anyone’s on the radio.

—— = = - i —————————
KERSHAW ON THE CHARTS AND
GOOD TO SEE

Teaming up on the old Hank Williams-
penned tune “Cajun Baby.” Doug Ker-
shaw and Hank Williams Jr. did them-
selves proud, I'll have you know. I'm
glad Hank Jr. sang with Kershaw. Itk
good when one hillbilly kelps another
one out. Remember all the times that
Willie Nelson sang with other artists to
give their careers a boost?

L = =_"]"__ .- ——— —— —

MASON DIXON

Mason Dixon now endorses Justin
Boots, and they still haven't sent me my
size 9 regular. Mason Dixon appear as

18  Counrry Music

part of the Miller Genuine Draft Band
Network Tour. Mason Dixon, T live
below your line, and I bet you did not
know that my brother, Daniel Boone,
works for Miller Beer in Eden, North
Carolina. Heck, they ain’t sent me no
beer either!!

e

SWEETHEARTS SQUARE

Sweethearts of the Rodeo appeared on
Hollywood Squares. H vou don't believe
me, a picture speaks a thousand words.
|

HILLBILLY AT HARD ROCK

Nashvilles own Steve Wariner, who
picks a pretty mean guitar, presented

Pe———— — —

SWEETHEARTS
or = RODEO

Janis and Kristine on nighttime TV.

one of his many to the Hard Rock Cafe
in Dallas recently. Shown is Jim Jaw-

| orowicz accepting the instrument. By

the way, Wariners new MCA album ix

| titled I Should Be With You. You got

that right, Steve!

| LEMURS NAMED

That’s right, ladies and gentleman, step
right up. They walk on four legs, have a
fox-like face and are kin to monkeys.
Their names are Rodney and Rosanne,
and they reside in the Zoo in Norfolk,
Va. Are you believing that rap? lsn't
that just a hoot, a real hoot? Named, of
course, for Rodney Crowell and
Rosanne Cash, the duo should love
country music with a different twist.
Pd like to add my two cents” worth
here by saying I still appreciate Rodney
recording a great country album. Dia-
monds And Dirt is the title in ease you
missed reading it in my last column,
Rodney, be fruitful and multiply, and I

| do mean country musically.

LORETTA GETS NEW MANAGERS

Got a note from Sandy Brokaw telling
me that he and his brother David

| Brokaw, along with Ken Riley, will be

managing the career of superstar
Loretta Lynn. The Brokaws have their
own public relations management firm
in Hollyweird, and Ken Riley has been
associated with Loretta since 1976, first
as drummer, then as a road manager. A
great team, I hope. Loretta is one of my
all-time heroines.

e = — __ _—————— —— —
ANOTHER BRAND NEW TENNESSEE
WALTZ

“Tennessee Waltz,” penned by Pee Wee
King and Redd Stewart, was a million-
plus selling record by Patti Page back
in the 1950's. The Brand New Tennessee
Waltz, written and sung by Jesse Win-
chester, was a pretty big record, too.
Another waltz called Tennessece is

| threatening us these days in the form of

a movie. Filmed right here in Music
City, the film stars Julian Sands and
Stacey Dash in her first starring role.
Our own Johnny Cash opens the flick
singing. Rod Steiger is also in the
movie. What did I say about Hillywood!
e —————— ]

THE PRESS RELEASE SAID...

Reba McEntire has been named one of
the Top Three Female Vocalists in the
10th Annual People Magazine Readers
Poll. Number One was Whitney
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Elvis Presley and Elvis are trademarks
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Fact:

“Heavenly Angel,” 1971 first
issue in the Hummel Annual
collection, debut series from
Goebel Porzellanfabrik, now
trades at an exceptional
2,796% of issue price.*

Fact:

“Klvis at the Gates of
Graceland,” an historic first
issue from Delphi, is available
for $24.75.

You can draw your own conclu-
sions from the facts above. But
at the Bradford Exchange, the
world center of plate collecting,
we know that historic first issues
are enjoying considerable suc-
cess. And "Elvis at the Gates of
Graceland,” the first issue in an
historic new series, could easily
post big gains on the secondary
market.

Consider the evidence.

It's a genuine work of art.

“Elvis at the Gates of Graceland”
marks the debut of American artist
Bruce Emmett in the collector’s plate
medium. Officially endorsed and
authorized by the Estate of Elvis Pres-
ley, each plate is fired to Delphi’s rigid
quality standards and is accompa-
nied by a Certificate of Authenticity.

It is an historic first.

Elvis Presley: Looking at a Legend is
Delphi’s debut collection of fine art
collector’s plates. Bruce Emmett’s
“Elvis at the Gates of Graceland” is
a brilliant interpretative portrait of the
man who changed the history of our
time, the universally acclaimed King
of rock-and-roll. Not all plates go up
in value; some go down. But as Del-
phi’s debut collection, this plate se-
ries is almost certain to generate
strong market demand.

And it's likely to increase in value.

Exceptional historic first issues have
been trading at remarkably high
values (“The Toy Maker,” the 1977

“Elvis at the Gates of Graceland”

by Bruce Emumett

*1988 Delphi*

First plate in the Elvis Presley: Locking at a Legend series from Delphi.

In full color on fine china.

issue in the Rockwell Society’s Heri-
tage series, now trades at 1,000% of
issue price, and “Over the Rainbow,”
the 1977 issue in the Wizard of Oz se-
ries, now trades at 342% of its original
price), so it's a good bet that “Elvis at
the Gates of Graceland” may quickly
rise above its $24.75 issue price.

“As reported in the Bradford Exchange Current Quotations®
16-5.

Your 365-Day Guarantee
Within one full vear atter you receive
your plate, you may resell it to us if for
any reason you are not completely

satisfied. We will issue vou a refund
check (or credit your account if you
paid by credit card) for everything you
have paid, including postage, without
the necessity of a resale transaction.

Complete the buy-order form and mail
it to:

LEP%" ® The Bradfora Exchange
9345 Milwauxee Avenue
Chicago, lllinois 60648-9950

Actual diameter: 8'2 inches.

Buy-Order Form [_ Please respond by:

February 28. 1989

The Bradford Exchange
Trading Floor

9345 Milwaukee Avenue
Chicago, Illinois 60648-9950

YES. Please enter my buy-order for “Elvis at the
Gates of Graceland,” first plate in the Eluis Pres-
ley: Looking at a Legend series. Limit: one plate per
customer.

| understand that 1 need SEND NO MONEY
NOW. I will be billed the $24.75 issue price, plus
$2.79 for postage and handling, with shipment.

X

Signature

( )

Telephone

Name (please print)

Address

City State Zip

Please respond promptly: Plates are produced in a limited
edition, and we can guarantee availabilitv at issue price only
until the edition is sold out. We'll ship vour plate in four to
siv weeks.

1351-E%0314



Houston, Number Two was Barbra
Streisand and Number Three found
Madonna and Linda Ronstadt tied for
third place with Reba. You want my
opinion? I ain’t so proud of that. If Reba
and Ronstadt had tied for the Number
One position, then I'd think their People
were as smart as our People!!

e0f"—— ————— ——————\——__1|

TRUCKERS AID

Don’t you just love hillbillies? Truckers
Aid is about the hippest thing that hap-
pened this summer. For the benefit of a
lobbying organization for truckers, the
‘all-day music making’ featured such
greats as Moe Bandy, Johnny Pay-
check, David Allan Coe, Eddy Raven
and Joe Stampley. Thanks, guys, for
helping out the truckers. There are just
no better country music fans than the
truckers, God bless 'em.

GLOBAL TRIBUTE

I'd never been to a Global Tribute
before, but neither had anybody else,
since this one was the first in the his-
tory of the world. Adam and Eve never
had a Global Tribute. All they knew was
the garden. What is a Global Tribute?
It's what you give Willie Nelson when
his Stardust album has been on the
charts 520 weeks or 10 years! This,
friends and fans, is a first ever. None of
them rock 'n’ rollers, rhythm-and-blues-
ers, jazzers, poppers or crackers ever
achieved this. This award is exclusively
Willie. Wearing a tuxedo and leather
sailor’s cap, Willie looked every inch the
star that he is. With The Nashville Net-
work cameras rolling, Willie previewed
his brand new CBS album, titled What a
Wonderful World. What a wonderful
man!!

On hand to pick and grin were
Nashville studio musicians and Willie's
ever-present harmonica man, the hand-
some Mickey Raphael. Believe you me,
it was an event. Wearing a long dress
for the first time in six years, I men-
tally felt great. Seeing Willie took me
back to long ago when we were all with-
out awards or money but it was still fun.
The new album might be another Star-
dust. Produced by the legendary Chips
Moman, as were all of the evening’s
events, the program started out with
“Spanish Eyes” (Julio Iglesias duos on
this one on the album and in Spanish!),
followed by “Moon River,” “Some
Enchanted Evening,” the title song
“What a Wonderful World,” and “South
of the Border.” Flip side presentations
included “Ole Buttermilk Skies,” “The
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"A Global Tribute t Willie Nelson”
included a presentation by CBS's Roy
Wunsch and Billboard’s Gerry Wood.

Song From Moulin Rouge (Where Is
Your Heart),” “To Each His Own,”
“Twilight Time” and “Ac-cent-u-ate the
Positive.” The band took a break, and

Roy Wunsch took to the podium to |
introduce CBS-ers from around the | e
world and Nashville. Some of them !
talked and all of them presented Willie :

with one award after another. Me and
Willie might have been the only folks in
the room who were present when he got
his first platinum award for the wonder-
ful album The Outlaws with Waylon
Jennings, Jessi Colter and Tompall
Glaser. See, that record was on RCA,
and another whale bunch of different

faces in the same kind of suits showed
up that day.

The present-day event held at the ele-
gant Opryland Hotel had a first
...songwriter Townes Van Zandt
(“Pancho and Lefty”) showed up in a
tuxedo. I commented to Townes as to
how well he'd cleaned up and how hand-
some he was and asked why”? Townes
drawled, “I figured if Willie could wear
one, I could.” Other dressed up folks
included Harlan Howard, Bob Mont-
gomery, Donna Hilley, attorney Joel
Katz, the Honorable Governor Ned Ray
McWherter, Alex Harvey, Willie's sis-
ter Bobbie Nelson, the great Booker T.
who produced the album Stardust, and
of course Billhoard’s Gerry Wood, who
presented Willie with a plaque com-
memorating the ten years the record
had been on the charts. It was an eve-
ning of excitement and good cheer.

I got my picture made with both CBS-
ers, Roy Wunsch and Joe Casey, I'll have
you know. Folks back home in Caswell
County, N.C., areimpressed that I know
anybody, so I send photos. It's called
putting up a front and I'm good at it.

THE LADY IN THE LONG DRESS
WAS ME

What a do! Black tie and RSVP. Minnie
Pearl and Roy Acuff in the audience.

| What kind of a deal is this? Let me tell

you about it. It all had to do with Roy
Clark. On the podium were Bob Hope (1
swear), Senator Al Gore, Senator Jim
Sasser, Congressman Bob Clement,

Jim Halsey, Brenda Lee, George Lindsey and Bob Hope were just four of the many

supporters who turned out on behalf of Roy Clark’s Friendship Tour to Russia.



CaraLoc Music Co.

COUNTRY MUSIC’S GENERAL STORE

Catalog Music Co. (615) 327-3141
P.O. Box 23041, 1719 W. End Ave, Suite 119, Nash., TN 37202

SHIP TO:
ADDRESS:

SELECTION

(] PLEASE SEND FREE CATALOG SUB TOTAL
e NOT A CLLUIB « NO OBLIGATION SHIF’PING (per|
(] CHECK OR MONEY ORDER gifggﬂsﬂg‘E)N |
[] masTercarD [ wvisa 79% TAX
TOTAL
ACCOUNT # e B
EXPIRATION DATE

* Canadian orders please add $5 U.S. for shipping.




Brenda Lee, Sam Louvullo, Jim
Halsey and George Lindsay. The occa-
sion was a $100-a-plate dinner honoring
Roy and the Roy Clark Friendship Tour
to Russia. If [ weren’t already impres-
sed with Roy Clark, this would have
done it. First off, Roy Clark has quietly
donated almost a million dollars to the
children’s hospital in Tulsa. As if that
weren’t enough, it seems that early in
his career he once played a certain town
in Colorado. When the show was
booked, everything was looking up. By
the time the show was set to play, the
major business in the town had closed
and most everyone was out of work. The
show, however, was sold out. Roy not
only gave the town back the proceeds
from the show, he had his office wire
back the deposit money. He gave it all to
the city. Clark was visibly embarrassed
as the ‘toasters’ related story after
story of his generosity and kindness.
Please know, Roy Clark isn't taking any
money for this voyage. It is strictly an
act of brotherhood for the furtherance
of good relations and great music in the
land of the Red Square. May God bless
Roy Clark in this selfless journey. And
may our children and our children’s chil-
dren live in peace with the USSR as a
result of one man named Roy.

= e —— =i

KENNY ROGERS TURNS 50 AND
FRIENDS TURN HIM AROUND!

Kenny Rogers is rich, famous and hap-
pily married. Wouldn’t you just love to
be one of those three? Rogers had a
game of golf planned at the Mountain-
gate Country Club in Los Angeles with
his friend 0.J. Simpson and others.
Ken Kragen planned the event and had
Dolly Parton fly in from the movie set
of Steel Magnolias in Lousiana for the
party. Besides Kenny’s wife, Mary Ann
Gordon, and son, Christopher Rogers,
other invited guests included Roger
Miller, l.ee Greenwood, Sheena Eas-
ton, Kim Carnes, Henry Mancini, Mac
Davis, Olivia Newton-John and others.
Happy birthday to you, Happy birthday
to, Happy birthday, dear Kenny, We are
jealous of you!

—_—_——————

EYE SAW

Only in Nashville can one drive south on
Gallatin Road, pass, get passed and
pass again none other than Leon
Russell. His hair and beard are snow-
white and both might’ near butt-length.
Leon was performing recently on TV
wearing a red shirt with the beard and
hair all a-wonder. Our two-year-old, Jer-

24  Counrtry Music

L

Award-winning K.T. Oslin.

emy Smith, raced into the room at two-
vear-old speed, took a look at the TV,
pointed and yelled, “Santa Claus.”

EYE HEAR

After her Grand Ole Opry debut, my
heroine, K.T. Oslin, was saying one last
goodbye to the friends and neighbors
along with my buddy Keith Bilbrey-all
this on live TV. K.T., who has a head
full of sense and a mouth full of sass,
can talk a blue-streak. Her acting les-
sons ain’t hurt the girl for starters, plus
she does have brains. Keith allowed as
how K.T. has an answer for everything,
that she did not mince words nor was
she ever at a loss for words. K.T.s reply
was, “At my age, I ain’t got time to
waste no words.”

== —E== o —————— 1

EYE SAID

When 1 heard that the Anti-Defamation
League was honoring Johnny Cash at
the Opryland Hotel, Eye said, “Now
there’s some folks who know who to
honar at a do to get some money for a
good organization.” Shoot, anybody’d
be fool to turn down an invitation to
dine with the great John R. Cash.

AFTER ALL THESE YEARS ACUFF
REMEMBERS CENTRAL HIGH

Roy Acuff, Esq. turned 85 years young
this year. All summer long country
music’s King has played seven or eight
shows a week, counting Opry appear-
ances and matinees. Nobody enjoys,
entertaining the fans more than Mr.
Acuff. With his yoyo in his hand or fid-
dle on his chin, or singing for the
friends and neighbors, he gives it his all
and the fans know and love it. Acuff
hasn’t forgotten the folks back home,

either. A staunch supporter of Knox-
ville’s Central High School since 1920,
Roy went east once again to his alma
mater. He lettered in basketball, foot-
ball and baseball when he was a student
and would have been a professional
baseball player had he not suffered a
heat stroke. Roy’s entourage on the visit
included Opry favorites Bill Carlisle,
Connie Smith and Charlie Walker. The
show’s performance at the high school
was a fund raiser to help construct the
Roy Acuff Fieldhouse.

GILLEY’S AIRBORNE DEBUT ALBUM

Mickey Gilley ain’t about to quit. The
cousin of rock 'n’ roll’s bad boy Jerry Lee
Lewis and holy roller back slider Jimmy
Swaggart, Gilley has continued to sur-
face and sing and stay in the main-
stream. His album Chasing Rainbows
is produced by Nashville legend Larry
Butler. I like the album and look for-
ward to seeing Gilleys name amongst
the toppers on the national country
charts once again.

== == e ————————— —

A NUMBER ONE FOR LULU

Lulu Roman, Hee Haw’s heavy lady of
wit, was all excited because her gospel
record went to the top of the charts.
Congratulations, Lulu. You do sing a
good song, girl.

CHARLIE DANIELS’ NEW ALBUM

The title of the new CDB album is
Homesick Heroes. The hit single is
“Boogie Woogie Fiddle Country Blues,”
and it’s putting Charlie on another hill-
billy roll. Give him room and watch his
smoke.

e, ¥

Eiddle .master Charlie Daniels.



A Tribute

¢ Limited edition
plate

¢ 3mm border of
23K gold

He was The King And for millions,
the special magic he created will
never fade.

In 1982, renowned “artist of the stars”
Susie Morton, created “Elvis"—an impor-
tant limited edition plate which has since
sold-out and appreciated over 115% in
value.

Now, Susie Morton has answered the
demand of Elvis fans—and her own ad-
mirers—with the introduction of “Loving
You,” a dynamic tribute to the late, great
king of rock and roll ... premiering the
Elvis Remembered Plate Collection.

“Loving You” is an heirloom-quality
work of art, created by an artist known for
her celebrity portraits, and presented on
a generous 10%” “canvas” of shimmering
porcelain.

As an owner of this masterful tribute,
you will have the right—not the obliga-
tion—to acquire each of the remaining
issues in the collection, as presented to
you. The guaranteed price of just $37.50
each is payable in two convenient
monthly installments. Brought to you by
The Hamilton Collection, in association

“Loving You”

with R} Emst Enterprises, Inc., each issue
will be enriched by a generous 3mm
border of 23K gold and hand-numbered
on uts reverse. A Certificate of Authenticity
will attest to its limited edition status.

Of special importance, you may
acquire “Loving You" with absolutely no
risk. The Hamilton Collection 100% Buy-
Back Guarantee assures that you may
return any plate for a full refund, within
30 days of receipt.

The edition for “Loving You” is limited
to a total of 90 firing days—and demand
is sure to be strong because of Elvis' endur-
ing appeal, and because many of Susie
Morton’s previous limited editions have
appreciated in value. Applications will be
processed in order of receipt, so send
yours taday!

The King

Els Presley and Elvis are trademarks of
Elwvis Presley Enterprises, Inc.
© 1988 EMis Presley Enterprises, Inc.

RES B0 February 28, 1989

Limit: Two plates per collector
Accept my application for (I or2)
“Loving You™ at $37.50 (plus $248 ship-
ping and handling) each, payable in 2 in-
stallments. | enclase my first of $
($19.99* for 1 or $39.98* for 2). Check one:
O Check or money order enchosed.

O Charge my: © Visa O MasterCard
O American Express

| |
| |
| |
| |
| |
| |
| |
| |
| |
| |
| |
| |
| |
| |
| Acct. No. |
| Exp. Date Lmzqqpa |
| O Ms. O Mrs. O Mr. |
| |
| |
| |
| |
| |
| |
| |
| |
| |
| |
| |
| |
| |
| |
| |

Name
Address
City.
State Zip

Signature .
*FL and CA residents add $1.20; IL residexus add $1.40 per
plate payment for tax. All applications must be signed and

are subject to acceptance. Allow 6-8 weeks from receipt of
your application for shipmere. Shipments made only to the
US. and its territories.

The Hamilton Collection

9550 Regency Square Blvd., P.O. Box 44051
Jacksonville, FL 32231



THE NEW KID ON THE BLOCK (HAS
BEEN AROUND THE BLOCK BEFORE)

Bob Montgomery was born in Lam-
pasas, Texas. He didn’t say when, but
when you finish this article, you may
think the legendary songwriter/music
publisher/musician/producer/business-
man/song plugger/singer is at least 150
years old. He isn’t. His dear sweet
mother will attest to this fact, too.
Bob’s musical trail started at the ten-
der age of 12 when he and the late

Buddy Holly became best friends. The |

celebrated duo of Buddy and Bob began
when the boys were only 15 and lasted
all through high school. Like best
friends, they did everything together.
Music was spelled with a capital “M” for
them. From this era came two co-writ-
ten tunes, “Love’s Made a Fool of You”
and “Heart Beat,” both recorded by
Holly. Buddy’s sudden death went hard
with Montgomery. The world was
shocked, but Buddy's best friend was
stunned.

In 1959 Bob moved to Nashville. Like
a zillion other songwriters, he, too,
signed with Acuff-Rose. My favorite
Bob Montgomery-penned tune happens
to be “Misty Blue.” This song has been a
hit an unprecedented four times,
recorded by artists including Dorothy
Moore, Eddy Arnold, Joe Sun and Bil-
lie Jo Spears.

The Texan who wears many hats then
ran U.A. Records in Music City. He
soon found himself occupying his very
favorite position, that of record pro-
ducer. The recording studio is where
Montgomery prefers to be.

From 1969 to 1983 Bob and singer
Bobby Goldshoro owned and operated
House of Gold, one of the more success-
ful music publishing companies on
Music Row in Nashville. Montgomery
also produced Goldsboro in the studio,
including his monster smash “Honey”
that went to Number One on virtually
every chart in the book. For personal
and professional reasons they sold the
company in 1983 to Warner Brothers
Music. Bob had a joint publishing ven-
ture with Warner Brothers which he
still maintains. He worked there until
1985, when his old friend, Buddy
Killen, convinced him that he should
move up a “new Tree” as professional
manager of the very successful Tree
Publishing. Bob’s tenure there lasted
three years.

Last year, Tree songwriter Hank
Cochran approached Montgomery with
a song and an idea. The song, “Do You
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the idea, Vern Gos-
din. Bob approached CB3S with the song
and the idea. Now, CBS and all record
labels are in the business of signing

artists that can make a phonograph I

record for cents and sell it for millions.
Hey, don’t fault them. It's the name of
the game. Everybody plays it. CBS, of
course, thought Bob Montgomery had
lost his mind. Gosdin was a has-been.
Never thinking having a mind was a
necessity in this business, Bob just
‘kept on keeping on.” Finally he got his
‘cents.” He went in the little studio at
Tree and came out with four songs that
were so great that CBS could not say
no! Montgomery, the “Voice” and the
songs sold the powers that be. They
gave Gosdin an album deal. Montgom-
ery called Vern down to his office and
told him to go get the great Max D.
Barnes to write another song as good as

the above. The song, “Chiseled in ‘

Stone,” the third single, has made the
coldest hearts in the media melt and
cry, including mine. Classic country
Gosdin. The other masterpiece co-writ-
ten by Gosdin, Cochran and my buddies
Dean Dillon and Buddy Cannon became
Vern’ first Number One song from the
album. Titled “Set "EKm Up, Joe,” it will
surely play on every jukebox in Texas
until Gabriel blows his trumpet.

This whole deal almost didn’t happen.
It could have missed as casily as it
clicked. I, for one, thank God and Mon-
tgomery for sticking his neck out on
behalf of a super-deserving talent like
Mr. Vern Gosdin.

Through the years Bob has sat in the
producers chair for many artists. He's
made them sound as good as anybody
and better than most. His work has
always been a cut above. He's a tough
nut to erack with a song. Rumor has it
he is hard to please. When you look at

his success with Goldsboro and this
stuff of Vern’s, then a body can only
respect what the man stands for.

The Gosdin miracle gave another new
lease on music for the many-hatted Mont-
gomery. If Montgomery could resur-
rect Vern Gosdin’s career, what could he
do for an entire label roster? That be the
question in mind, I would guess. So
CBS put the Mighty Bob where he func-
tions best, V.P. Country Division/CBS
Records, A & R department, Nashville.
Pretty long title for Bob, I think.

Just so vou all will know that I cross
all t¥ and dot all ‘i's,” I met with Mont-
gomery in his brand new office at CBS
before he ever hung his Buddy Holly
pictures. First, I was really mad at
him. He was in Jamaica during Hurri-
cane Gilbert and almost got blowed
away. No one heard a word from Bob.
The only word we got here in Nashville
was there were no American casualties
and the lines were down!! Reassuring!
Thank God, he made it home safe and
sound. His angelic mother and his
angelic friend (me) were worried to
death, as was the entire music business.
Course when he finally hit Miami, the
first thing he did was call Roy
Wunsch’s assistant Kay Smith. He
gave her phone numbers of his mother
and children to call. Then twenty min-
utes later he called back to see how
many records Gosdin had sold while he
was in Jamaica.

Why was | mad at Montgomery?
Because 1 did not sleep one whole night
worrying about his well-being. He'’s
okay now. Alive and well, seated in one
of them big over-stuffed chairs that
music row execs just melt their back-
sides into. I took a reading and can tes-
tify that Montgomery's fits him like a
glove.
e

BIRTHDAYS CELEBRATED

September 12th George Jones cele-
brated his birthday, hopefully with his
bride Naney. September 13th Bill Mon-
roe celebrated his 77th birthday all
week long! Opry manager Hal Durham
attended Monroe’s party as did Jerry
Strobel and other Opry folks, friends
and entertainers. September 15th Roy
Acuff celebrated his 85th birthday with

| a party attended by both Durham and

|
|

Strobel and other friends, stars and
family. Then on the 17th all the above
remembered how much music and how
many songs the world would have mis-
sed had not Hank Williams been born.
The week of the birthday of stars is
quite a week every year.



~ People

The Wagoneers have a fan in Hazel.

FOR KAREN AND TRACY

Karen and Tracy, two friends of mine,
have joined the string of girls turning
on to The Wagoneers. The Texas group
on A and M Records has stirred up a bit
of dust in this music town. Besides, they
got a bunch of applause on the Grand Ole
Opry. Their album is Stout and High.
Give ‘em a listen.They are good and
good-looking.
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NEWCOMER EWING ON OPRY

Skip Ewing, MCA% latest rage, made
his debut appearance on the Grand Ole
Opry and | saw the performance. He
came off looking like a star. He's brag-
ging on the folks he's been opening for
this season, folks like Alabama, Bar-
bara Mandrell, The Bellamy Brothers
and Randy Travis. I don’t blame Skip,
['d brag too.

e ——— —— ————————— i ——__ = &:]
ASCAP HONORS KENNY

Kenny Rogers has never been out to my
house for supper, and he seldom or never
calls me on the phone, but I believe he
has a good heart. As rich as he is, he
still maintains a giving heart. You sure
can’t say that about a lot of folks.
Recently ASCAP Prez Morton Gould
presented Kenny with the first Harry
Chapin Humanitarian Award. Congrat-
ulations, Kenny, but more than congrat-
ulations, thanks. Thanks for your help.
Today it's hungry children. Next it could
be you or me. So thank you in advance
and God bless.

)
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MERLE AND WILLIE AT STARWOOD

9,000 of us turned out to see these two
superstars of song. The fans got a good
bellyful of Willie Nelson, who was in as
fine a form as I've ever seen him. When
Willie peeled “Mr. Record Man” from
his wall of fame, I almost lost my
breath. He performed all of 'em, hit
after hit, in fine fashion. There's fewer

cowboy hats in the audience than in the |

past and the crowd has aged like good
wine. Yuppies and red-necks side by
side with suits. But it's always been that
way with Willie fans.

Merle Haggard could sing “Chop-
sticks” and I would dig it, but [ person-
ally wanted to hear Merle's “The Bottle
Let Me Down” more than Jimmie
Rodgers’ “T. B. Blues.” It seems to me
that Merle sings what he likes and
wants to sing rather than his hits. All
around me folks were requesting songs
with familiar titles, and Mighty Merle
just rared back and sang Lefty
Frizzell’s “Always Late.” Another sorta

duoed on “I Think I'll Just Stay Here
and Drink.” Willie stayed onstage dur-
ing Merle's entire set with fans scream-
ing for their chart-topping duet “Pancho
and Lefty,” but the song remained
unsung. Merle’s tight black pants had
seen better days, but he still looked like
a fox that just might get in somebody's
nest. Time, rhymes and wine ain’t hurt
the “Okie From Muskogee,” which he
did sing, to my pleasure.

e s
MY PALS, JESSI AND WAYLON

Was talking with Jessi Colter on the
phone from Harrahs where she and

| hubby Waylon Jennings were perform-

ing. They've been on the road more than
enough this summer and fall. They are
doing fine, thank you, but miss their
precious son Shooter and their home.
On the other side of the world, prac-
tically. the Brooklyn Academy of Music,
they turned up recently for a fine do

| paying homage to another great picker,

weird twist, Willie accompanied Merle |

on the stage, and the hillbilly giants

NAT STUCKEY: 193:3-1988

Nathan Wright Stuckey H didn’t attain
the superstardom that Elvis, Jim
Reeves, Webb Pierce and other former
Louisiana Hayride stars did, but before
his death from fast-moving lung cancer
August 24, 1988, the Texas-born singer/
songwriter had his share of achieve-
ments, particularly with novelty songs.
Nat first gained attention as a Hayride
announcer and began recording in the
1960 first for Sims Records, then for
Louisianak Paula label. Two Paula singles
hit the top ten: “Sweet Thang” (Number
Four, 1966) and “Plastic Saddle” (Number
Nine, 1968). With RCA “Sweet Thang and
Cisco” made it to Number Eight in 1970
and “Take Time to Love Her” to Number
10 in 1973. “If God is Dead,” a duet with
Connie Smith, hit Number Four in 1970.
Nat also co-wrote the Buck Owens clas-
sie, “Waitin' in Your Welfare Line.” He'd
written the chorus, and Hayride boss
Frank Page sent a tape to Buck, who
wrote the verses with Don Rich. All
three shared composer credits. For a
time, Gary Stewart playved in Nat's
backup band. In the 1970% he had modest

records reached the lower end of the
charts. His last real hit was “Days of

"

Sand and Shovels,” which reached
Number 21 in 1978. Memorial services
were held in Nashville; he was buried in |
Shreveport. -Ricn KIHNZI.EJ

|
: st |
success with MCA, where most of his ‘
|
|

Les Paul. The other folks who turned
out ain't country, but they are friends of
Jess and Waylon and belong in my col-
umn. They included Rita Coolidge,
B.B. King, The Stray Cats, Carly
Simon, Stanley Jordan, David Gilm-
ore, Eddie Van Halen, Steve Miller
and Jan Hammer. Cinemanr taped the
event for a showing.

BEST DRESSED LIST

Richard Sterban, that deep-
voiced Oak Ridge Boy, has made
it to the Top 10 once again. This
time it was without The Oaks—he
was named one of Nashville’s
top-five Best Dressed Men by the
staff of the Nashville-Tennes-
sean’s Living section,
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It was a dream story of sorts.
An Irish kid from Jersey via
Brooklyn, writing songs for
| the King himself. then cayv-
ing out a niche of his own in
Music City with rollicking
qood-time songs like “Tiwvo
Dollars in the Jukebox™ and
“Drinkin' My Baby (Off My
Mind).” And Eddie Rabbitt
was an off-heat country star-
intelligent, articulate, inter-
ested in everything from
hard science to science fic-
tion. At the height of his suc-
cess, though, he and wife
Janine lost a baby son. send-
ing theiv lives into three
years of soul-searching. And
now he's back. returned to «a
world he missed sorely. We
caught upwith Eddie Rabbitt
after a 20-nmiinute joy around
« Baton Rouge hotel, and as
storm clouds raced across
the south Lowisiana skies, he
answered 20 Questions.

1

leaner Eddie Rabbitt here?

Man, staying home more than
going out, you know, I liter-
ally got up to 255 pounds.
More-275. And | was never
really fat at 275, I'm just big,
vou know. You know I'm just a
big guy. I guess | was fat ina
degree. but not in a round
rotund sense. you know. [ just
got larger and larger. They
should have made the movie
Big about me. But, anyway, |
just got—because of that trag-
edyv and everything, vou
know, vou just Kind of losc a
bit of your grip on yourself, |
guess. You just start eating,
you find good excuses, you
know. Good rationalizations
to slop down three plates of
spaghetti, It was all, [ guess,
feeding a pain of sorts. But it
was time to get back on track

again.

Looks like you've gotten
back on track pretty much.
Yeah. I feel real good. I run.
When I'm home, I run some
really hard courses, two
miles uphill without stop-
ping. I do some real tasks,
vou know. And [ try to beat
my own time. [ have a partic-
ular little place that I run

We're looking at a newer,

20 Questions
with
EDDIE
RABBITT
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which is, like I said, two
miles uphill and around and
down some other places, and
[ try to time it. When I star-
ted out, it was over 30 min-
utes on this little course.
Then I got it down to 27 min-
utes a year later. Then a vear
after that, I got it down to
26.20. Just two weecks ago,
three weeks apo, | was there
at the same track and one day
I got it down to 25.45. The
next day I got it to 25 minutes
and 15 seconds.

And you're working with
a trainer as well?

Yeah. a guy named Mike
Haney at the YMCA in Green
Hills. He's real good at taking
care of the football field at
Vanderbilt. Hes a real good
trainer. So, veah, I like it. |
really do like it, vou know.
And there comes a point
when you gotta treat yourself

right.
4

The road doesn’t make that
easy?

No, and I like eatin’ good and
feelin’ good. It’s something
that the road in the past and
still today doesn’t really
afford vou, you know. It’s all
fast food places.

What's it feel like being
back on the road again,
serious?

It feels good. It feels real

| good. I dig the playing now,
| and, you know, I feel good. I
| think I look better.

Did vou expect the kind of
reaction you've gotten on
the road?

I’'m real surprised. It’s real
nice. I mean, I can't tell from
one gig to the next what’s
going to happen, but I'd say
99 percent are just real good.

(4

How nervous were you going
back on the road heavy?

Well, a little bit, you know.
When you are out of it for a
while, this being such a
McDonald’s mentality world




these days, people forget.
Theyv chew you up and they
spit yvou out. You know,
theres a new rock group
every three and a half min-
utes. And a new country act
now about every week, which
is unusual for country.

It's not like it used to be,
is it?

No. One country act could
have one hit record and live
ten years on it, like a Leroy
VanDyke, “Walk On By.”
Those kind of days are over.

So it was seary...

But I'll tell you what, with “1
Wanna Danee With You” and
“The Wanderer™-1 think the
video of “The Wanderer”
really brought it back to peo-
ple what 1 looked like again.
Because there are no shows
on TV, variety shows, yvou
know. 1 don’t know what the
talk shows are these days, but
they are teally not the type of
show where you can get on
and get a good slice of Amer-
ica and see yourself. People
forget. ‘It’s nice to see you. So
long.” I think the video really
brought it back-an image.
You know, that outlaw kind of
wanderer, leather jacket and

Reeboks.
10

I was going to ask you why |

you cut that song. I some-
body had asked me in
advance if that was going to
be the song Eddie Rabbitt
would record...

You'd probably say no.

Tell me about doing “The
Wanderer.”

I wanted to do a song from
the time when I first became
aware of the music, one that 1
could sing, and I wanted to
learn how to play the guitar. 1
wanted to do something from
that period of time where 1
awoke to the fact that it
might be great to grow up
and be a star. Sing and do all
that. And that was that era,
that period of time there
when I was real young and 1
don’t know if 1 knew how to

play the guitar yet, maybe a
chord or two on it. But that’s
when 1 started...when it
woke in the boy.

12

The dream of the stage?

Yeah. Boy, wouldn’t that be
great, vou know. Just getting
up there and singing for the
people and being famous and
all this stuff. And there were
a lot of songs that we went
through. 1 ean’t think of one
of them besides “The Wan-
derer,” but | was tossing
around a lot of different songs
with my friends and every-
thing, and then “The Wan-
derer” came up, 1 said,
“That’s the one. Thats the
one. That’s the one. That’s

good.”

Was “The Wanderer™ some-
thing that had an effeet on
you when you were a kid?

1 remember exactly where 1
heard that one, if not for the
first time. pretty close. It
was in a friend of mines bed-
room upstairs. We were just
kids, nine, 10 vears old or
whatever, and I remember
being up in his room-his
name was Jack Tracy, big tall
guy whe played basketball. 1
remember hearing “The Wan-
derer” on his radio. I can
hear it right now. “Well, I'm

the type of guy who... little,
diddle-you know. 1 guess
thats the guy's anthem.

14

That’s a perfeet way to put it.
“I'm the kind of guy that'll
never settle down.” So you
never forget that line. Never
forget that line. It’s kinda the
motto of men, a man’s motto.

15

And we're all not nine yvears
old anymore...

Yeah, and we're all married
now, and thatx gone. We're
not going to, “Jump right in
our car and drive around the
world....” No. We had fun
doing the song. In fact, when
we recorded the song, we had
finished the session. We had
finished the album when we
got to talking about this, and
I said, you know, 1 really
want to do this. I want to kick
one of the songs off. Lets get
a few guys back in the studio

just for an hour or whatever,

So we got the guyvs together,
and 1 said let'’s cut this live. |
said lets not do a track and
then let me sing to it and then
do all this overdubbing stuff
that sometimes can make a
record technically right but
not groove, vou know, maybe
the way something goes when
you are just all sitting around
clapping vour hands, singing
and feeling that groove.

Isn't that the truth? You
held to cutting live?

Yeah. 1 said lets do a live cut
on this. So we got the guys
out in the studio. Of course,
there was no place in the stu-
dio for me to go sing live
because all the booths and
everything eclse were taken
up with the musicians. I said,
“I want to sing it with the
band. 1 do not want to have to
sing this later.” So I looked
around, and there was only
one other place that there
was noboby at, and there was
a door on either end-it was
the door to the control room
and the door to the studio. It
was a hallway.

17

You sang in the hallway?
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In the 16th Avenue South Stu-
dios in Nashville. In the hall-
way there. So 1 said, “I’ut the
mike in the hallway.” No, no,
we can't do that,the echo’s
awful out there and the sound
would be awful. And 1 said, *1
don’t care.” 1 said, “IPut the
mike out on that damn thing,
we can always erase it if it
doesn’t sound good.” Well, we
put it out there, we took two
takes, and the second take is
what vou hear on the record.

I can tell that you're happy
to be back on stage. There's
an energy there.

That’s the way it is. So when
the crowds are up, theres a
little more, vou know, rap
between the audience and
me. Yeah! veah! Let me hear,
veah! You know. Fun stuff;
rousing stuff; keeps people
up. People get bored, 1 think,
with juke boxes on the stage
that don’t move.

I was going to ask you about
*We Must Be Doing Some-
thing Right.” It's about the
long haul. How long have
you been married?

Since 1976. 1t's amazing. Its
been real good. We've had our
moments like everybody, |
guess. But she sure is cute.
She looks like a little Juliet.
About five feet tall, four feet
eleven and a half, but she'll
kill me if you print that. Shes
five feet tall, and shes real
pretty and has got long black
hair thats kinda like Samoan
hair, hangs down real pretty.
Or that Tahiti hair, whatever
you call that long black hair.

20

What does Janine think
about the faet that you are
back on the road?

She'’s real good about it. She
understands its what 1 do,
and I try to work it out where
1I'm not out multiple weeks at
atime. I'm usually out a week
or two, and then come back
home for a few days. Shek a
good gal. She deserves to go
to the movies once in a while.
You know. I let her out every
once in a while. Shes real

nice. [ ]
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Emmylou Harris

Musical purist, riveting performer and surburban mom-—
thats Emmylow Harris all rolled into one. A new marriage, a move
to Nashville and a hand in the country music industry
are keeping her on solid ground these days / by Patrick Carr

hen Emmylou Harris sat

down to talk in Nashville in

the winter of 1985, she was in

good spirits. The large rea-
sons for her happiness were to emerge
over the course of our conversation, but
on that particular day she was also feel-
ing the warmth of a little thing.

She had, she said, just come from a
ceremony at the Country Music Founda-
tion, where in her capacity as President
of the Board of that institution she had
accepted a valuable gift from Buck
Owens: the original master recordings
of some of his groundbreaking early
hits. The event kad moved her. She told
me she had had tears in her eves as
Buck passed his musical legacy into the
loving care of the C.M.F.s archivists,

She also told me why she was so
moved. The occasion, vou see, did not
mark an ending, another all too familiar
cnshrinement of past glories, but a rare
and wonderful surprise: a new hegin-
ning. Thanks to the cefforts of a yvoung
man standing by his side during the
ceremony, the outspoken roots-retro
superstar Dwight Yoakam, Buck's

CHRISTOPHER WRIGHT

genius had begun to capture the atten-

tion of two or three new gencrations of

music lovers and reawaken the interest
of both his original fans and the powers
that be in the commercial country
recording industry. Simply and solely
because Dwight Yoakam cared, a ere-
ative circle broken long before its time
by the eynical imperatives of greed and
fashion and music business politics was
being mended.

You can see how such an outcome
would move Emmylou Harris to tears,
for the kind of labor of love just per-
formed by Dwight has been her own
personal job for fifteen vears.

Shek done it well. With her own pris-

tine musie and her encouragement of

others wno would resist the temptations
of the lowest common denominator, she
has kept the eirele intact. It you doubt
that, go tune in your local eountry radio
station, Amid the pop and schlock and
countrypolitan cutesiness, vou'll hear a
lot more real enuntry music than you did
ten yvears ago. You'll hear singers who
grew up listening to Kmmylou Harris
records,

Emmy, does it please you to heur new
acts, like The McCarters, who make
your kind of music and say that yoi're
their inspiration?

Oh, it’s wonderful to think that [ might
have been responsible for that musie.
[t's lovely. The McCarters are like
angels. I'm really delighted for them,
and for The (’Kanes and Sweethearts
of the Rodeo and The Judds, Nanci
Griffith, Lyle Lovett, Steve Earle, all
those great new people. For all of us,
really, because it they're successful,
that means there’ll be more like them.

leople perccive you us the keeper of the
conatry flame. Is that how you per-
eeive yourself?

Yes. Very much so. In the early part of
my career my whole approach was that
was keeping something going—Gram
Parsons’ vision of country music—until
somebody else came along, Of course, |
didn't realize [ was going to have to do it
fur so long. The first day [ met Rodney
Crowell I knew without a doubt that he
was the one, but Rodnev van into all
sarts of roadblocks, Thank God people
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are beginning to discover him now; an
overnight sensation, vou know?

But ves, I've always thought of myself
as continuing traditions. I'm always
searching for little treasures—old songs,
new songs, different wavs of doing
things, this harmony part here, that
mandolin solo there—and saving, “This
musice is <o beautiful. This is such a
treasure. Listen to this!™ Hoping some-
body else will gay, “Oh, ves! And listen
to this!”

Thats a continuing process, you see.
[ts a continuing, never-ending thing
that must go on. And there was a
periad, the late 19705 and the whole
first half of this decade, when [ thought
it had ended. T thought necbody was lis-
tening. [ thought, “What /s this stuff
they're calling country musie? Or music,
period?” Tt didn’t move me on any level.

But now itk like, where are they com-
ing from? These voung upstarts are just
pouring through the doors. Its great.

Hosometimes amazes me thal you've

always beew allowed to make the kind of

recards you veally want Lo wake, wchile
oltlhers havew't, How cone?

I can’t really take any ceredit for that. |
have to eredit Warner Brothers, my
recording company. Historically, vou
see, Warner Brothers has alwayvs oper-
ated differently from other companies.
When thev see an artist be sucecessful,

as [ was with my first album (Pieees of

the Sky), they trust you through thick
and thin. They might suggest other
things, and they might feel that what
vou want to do is a mistake, but they
will et you make that mistake.

My Roses in the Snow album was a
case in point. I really wanted to do it
because I'd been wanting to do a blue-
grass album for a long time, and Ricky
Skagers was in the Hot Band at the time,
s0 bluegrass is what we'd all play when
we were just sitting around. Also, |
thought the timing was right: around
then, the late "70%, every musician [ met
was saving they wanted to do a blue-
grass album. But the record company
thought it would be a commercial disas-
ter. My Klile Hotel album had been a
very successful record, and they
thought we should follow it with another
album of very good basic Hot Band
tracks we'd already accumulated-as
somebody at the record company called
them,"Son of Elile Hotel "

But I really wanted the bluegrass
album. [ said that I was willing to bear
the brunt of a commercial disaster in
order to make an artistic statement,
and | needed Warner Brothers to take
that chanee with me. And they did.

Of course, the album was even more
commetrcially successful than Klite
Hoalel, but that's not the point. The point
i that the record company bowed to my
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wishes despite their own instinets.

So you've never had Lo gel ineolved in a
real knock-down, drag-oul fight with
yonr record company?

No. I've never had to really fight, which
is wonderful, because Tdon't think 'ma
person who would have a lot of energy
for fighting. 'm more passive. I just
say, "This is what [ want to do,” and do
it. And I believe to this day that if I had
changed and done whatever it was the
record company was rumbling about me
doing, making that pop crossover
record, it wouldn't have worked.

You see, I'm convinced that the rea-
son my records appealed to people was
the feeling that came across in them,
and that came from the fact that I was
following Gram% vision and my own
heart. There was no way I was going to
let anybody mess with that.

ram’s vision, Emmylou'’s heart:
that’x where it all came together
back in 1972, If it hadn’t been for
Gram Parsons, kmmylou Harris
records wouldn't sound the same. In
fact, there might not even be any
Emmylou Harris records. For when she
first met the ex-Bryd and soon to be ex-
Flving Burrito Brother at the Cellar
Door club in her hometown of Washing-
ton, D.C.., Emmylou was a musical trav-
eller ready to abandon her journey.

The paths she had already taken had
led nowhere. She had wanted to be an
actress, but had slowly abandoned that
ambition as it dawned on her that her
attraction to music was far stronger.
She had begun a life in music by taking
herself to New York City and plaving
the folk revival clubs of Greenwich Vil-
lage, but had abandoned that course as
the withering of the folk boom closed
one club after another. Then, thinking
that her music was really more “coun-
trry” than "folk” anyway, she had moved
to Nashville with the man she had mar-
ried in New York and the infant daugh-
ter she had borne there, but she ended
up working as a waitress—the only music
she made was in a Happy Hour singing

job in some motel-and enduring the

failure of her marriage. Then she had
run back home to her parents’ house in
Washington and found a job showing
model homes to prospective buyers. She
had been encouraged by the thriving
local country/folk/bluegrass club scene
and had once again thrown her hat into
the musical cirele, but after a while her
club dates felt more like work than
music, and she had begun to think about
abandoning the music life entirely.

That was the direction of her path
when it crossed Gram Parsons’ and a
whole new highway opened up before
her. Parsons too was unhappy with his
direction-he wax beginning to find his

own band, The Flying Burrito
Brothers, as constricting as The Byrds
had been-and so he too was ready for
the new highway represented by the
road-weary yvoung woman before him,
He took Emmylou under his creative
wing, and together the pair made two
deep and gorgeous albums, (I and the
aptly titled Grievous Awngel, which
stand today as arguably the ultimate
achievements of modern country music.

Emmylou and Gram were together
for just over a year. In 1973 Gram’s cre-
ative force was extinguished; overpow-
ered by the excesses with which he
placated his demons, he died of a heroin
overdose in New York City.

Enimy, what did weetivg Gram Par-
sons mean 1o you?

At the time my music was not giving me
joy, and my problems were just over-
whelming me. Gram gave me a reason to
be singing, and a music to sing, [t like
he said, "Don't dig for the oil here; itk
over there,” and [ realized, "Okay, vouw 1
understand. Nowe I know why I've got a
voice. Nowe I know what ['m supposed to
do. Now I know the jov of finding that
right soeng, and how I'm supposed to
sing it.” It wasn't all laid out for me, but
I knew I was walking on the right road.
I didn't know, and then [ knew.,



“Gram gave me a reason to be singing,
and a music to sing.”

That knowledge will sustain vou
through all the hard times when your
records aren’t selling, or vou have all
kinds of difficult things going onin your
life, The music is that shining light.
[t will always be there, and it will
never change. No matter what else
changes in your life, you can always go
back to it. That’s how it beeame for me
after Gram came into my life. That's
what he taught me.

How did you leary it? Did fe tell o,
ordid lie slhow you?

He had it. T didn't sec it vight away It
was just working with him. singing
with him, learning to sing, becoming a
better singer. Singing harmony with
Gram was like, “This is what I'm here to
do. This i my job in the werld.” I was
Jjust so happy doing that. I really felt [
was good at it, and I was exeited by it.
So it sort of snuck up on me. And then |
found myself alone.

Aol of people who knew Graw say they
s s death coming. Did you?

No. [didn't gee it at all, Sometimes now
I look back and ask myself Fow T could
have been so blind. But I was a very
naive person then. I'd never been
involved in the real music business
scene, and I was not truly aware of or

involved in drugs. [ saw all that on a
peripheral level. Also, Gram to me was
such a friend, such a mentor, that he
represented great positivity to me. He
was such a life-giving figure to me on so
many levels. Then, too, while we were
working together he had a period dur-
ing which he stopped drinking and
stopped a lot of things. He appeared to

be on the road to recovery: all that stuff

seemed to be in the past. So no, Tdidn't
see it coming, It was just a sudden, dev-
astating blow to me.

I grieved, but | knew I had to carry
on with what he had taught me. |
wanted other people to have that
response to music. to get what I had
gotten out of it. 1 didn’t really know
what to do, but then I got very lucky. 1
ran into really good people: Mary Mar-
tin at Warner Brothers, who connected
me to Brian Ahern, who was the perfect
person to make records with me. Brian
was able to plug into that intuitive thing
[ had: he could see my strengths and
bring out the record maker and studio
musician in me, [ also had the musicians
who had worked on Gram's records, who
became my Hot Band: an amazing
group of people.

That was such an incredibly creative,
magical time. If somebody tried to
brainwash me and convinee me it wasn't

magic, that it wasn't ax wonderful as [
remember it, they couldn't do it. [ was
there. [t was all very special, and it all
started with Gram.

Gram was never accepted in Nashwville.
In fact, he and his music were quite point-
edly rejected. He was labelled a rene-
gade and undesirable. You weren't,
though. Why?

[ had good relations with Nashville
from the very beginning, but I came ax
an outsider with a product that had
been conceived and put together outside
of Nashville, even though the music
very much traditionally inspived. And
the product was successtul; [ came here
with a country hit, “H [ Could Only Win
Your Love"™ from my first album,
already behind me.

The shame of Gram’s rejection was
that he loved established country musie.
On the Fallen Angels tour, he carried
two cassettes with him: one by Charley
Pride. and one by Merle Haggard. He
wasn't a renegade in the sense that he
was a Southern boy who respected his
elders and had a great deal of affection
for country music and country people,
But he was so far ahead of his time.

[ don’t know. Theres still a lot of that
kind of thing going on in Nashville. 1
was aceepted, certainly, but even today,
some really great new country artists
aren't. Steve [arle, for instance. He'’s
someone who could easily have been
accepted first in the pop market, but
who chose to say., “I'm a hillbilly and
proud of it, and I want to play country
music.” He made a great record, and did
evervthing to openly show that he
wanted to be part of the Nashville
establishment when he didn't have to.
Now, I don’t know exactly what hap-
pened, but it seems that we've lost him,
And hex somebody who is going to be a
major, major artist. He could have been
one of ours,

So theres still some of that closed-
door attitude happening in Nashville. |
don’t understand why. It's very
frustrating.

I your own case, do you thivk you
conld hare wmade thal first great albim,
Picces of the Sky, in Nasheille?
No. [ don’t think so. We had complete
artistic freedom to make that record,
vou see. There was nobody supervising
us or payving any attention at all; [ was
anonyvmous in L.A. And [ just don't
think we eould have had that kind of
freedom in a small, tightly controlled
recording town like Nashville. I might
have been able to make some sort of
record here, but I don’t think I'd have
been allowed to make Pieces of the Sky.
Yes, One shudders to tHhink what
wight have cwerged if you'd signed
with, say. CBS doww on 16th Avenne
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South: covers of “Rose Garden” and
“Help Me Make It Through the Night.”
st tunes copyrighted by the producers
brother-in-lai, and one song you actu-
ally wanted. ..

You said that, Patrick. I didn't.

or a decade Emmylou Harris and

mainstream commercial country

music seemed to be coming from

different planets rather than
from cities separated by just a thousand
or so miles of American soil. While
Nashville boomed and busted, enforc-
ing adherence to whatever style seemed
to offer the maximum dollar return in
the immediate short term-Nashville
Sound lushness in the early 1970%, Out-
law fire in mid-decade, Urban Cowboy
sleaze as the 1980% dawned-Emmylou
just kept making, and selling. the music
she felt in her heart. Perhaps that is
why in the early 1980’ she was one of
only two country recording artists to
have achieved hit records throughout
the entire decade and to be looking at an
almost certain future of more of the
same (the other being the similarly
independent, creatively uncompromis-
ing, non-trendy and non-Nashvillian
Merle Haggard).

That future has come to pass. Today
Emmylou is still a major commercial
artist. She is, however, no longer an out-
sider either professionally or personally.
The stylistic distance between her and
Nashville has decreased—for now at
least the short-term dollars seem to be
in country music¢ which sounds remarka-
bly like the kind she’s been making since
1972—and the geographic distance has
disappeared entirely. Emmylou moved
her home from California to Tennessee
in 1983, and has slowly become an active
member of the Nashville community.

Envmy, why did you miove to Nasheille?
Moving vour home or changing your job
never works as a solution to your per-
sonal problems, it's true. It certainly
didn’t work when I first came here from
New York; all that happened was that [
had a new set of problems to face, and
the people were friendlier. But some-
times drastic actions help you make
changes you need to make within your-
self. And I needed to get away from Los
Angeles. I wanted to move where | had
friends, and it was quieter, and the
move also coincided with my separation
from Brian (Brian Ahern, the producer
she had married after recording her
fivst albyww with hine). Most impor-
tantly though, I needed to make a state-
ment to myself that I was going to
change some things. That's why [ cut
my hair at the same time: as another
statement, a way of making sure I
wouldn't go back.

I had become very unhappy in Los
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Angeles. 1 just lost a lot of perspective
about a lot of things, personal things 1
don’t really want to talk about. and also
[ had gotten so caught up in working
that [ didn’t feel 1 was an artist any
more. That happens to a lot of musicians
after a while, and it happened to me.
My music had gotten away from me.

So did the more to Nasheille help you
change?

Yes, I think it did. FFor one thing, 1
finally finished the Sally Rose project
here. I'd been carryving it in my mind
since 1978, It turned out to be my worst-
selling record, and I often wonder
whether the audience wonld have been
there for it when | first wanted to do it,
but I'll never know that. The most
important. thing is that I actually fin-
ished it, and I'm happy with it. It was
like carrying a child for all those vears,
and finally I was able to give birth to it
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here in Nashville.

And I like Nashville a lot better than
L. A. It's a much quieter litestyle, It's a
better place if you have kils. You have
some chance at a normal community
life, because it's a very family-oriented
town. There’s some sense of stability
that kind of spills over, and you feel like
vou're being helped as a parent. That
might be available to people in Los
Angeles too, but I never felt it: perhaps
that was my fault. But really, Nashville
feels little: it's a big e¢ity that will always
be a small town. If [ just stop at a gas
station, I run into someone I know,
someone | know really well,

In a strange way ['m busier here, too.
Therek a lot to do. People keep asking
me to do stuff with them—people 1 like,
and who have done stuff for me—and I'm
always going here and singing with this
person, or plaving with that one. So 1
have to be pretty well organized, which
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From early on, Emmylou’s friends
and family played a hand in her
music. At left Rosanne Cash and
Rodney Crowell. At right with
Ricky Skaggs, Guy Clark and
former husband Brian Ahern.

is difficult.

I think if you're a parent in the music
business, though, this iz just about the
only place fo live. Youre always only
twenty minutes away from a world class
studio, and there are always good musi-
cians here. They're moving here all the
time. too. Its scary. almost; its great.

Who are your best friends here?

Well, Rodney and Rosanne-Rodney and
I have been friends for years, of course,
since his Hot Band days-and Hank
DeVito toe, though he doesn’t come into

town very much. 1 guess I see more of

Guy and Susannah Clark, whom 1 met
through Rodney, than anyone else.
Those are the peopie closest to me in the
music business,

I don’t really get to hang around with
people as much as I'd like, though. I'd
really like to get together with my
musical friends more to listen to music

and talk about music and just sing.
That's where a lot of your ideas and your
inspiration came from, vou sce. So much
of the music that I did on my second and
third albums, after Rodney joined the
Hot Band, came from just sitting
around trading music. Thats the real
specialness of what we do in this busi-
ness; those are the best times. We need
to do that more now that we've all a
little older and mellower and we stay
home more. I mean, we're all within
twenty minutes of each other here.

Your last albiom, and your first album
of sacred sovys. Angel Band. came oul
of that kind of setting, didu't it¢

Yes. Basically, it was a live perfor-
mance, and the only way we were able to
do that was that we were not, in our
minds, making a record af the time. We
did it all on my husband Paul Kennerly’s
sixteen-track TEAC in a barn he was

living in; this was before we married.

We'd just finished Sally Rose, vou
see, and we were raw from all the work
that had gone into it-the writing, then
the recording, then the mixing—so Paul
had the idea that he just wanted to hear
me sing the way I do when I’'m not
thinking about anything. He said,
“Let’s get a bunch of musicians together
and sing some old songs,” and that’s
what we did.

I love it as a singer because I can
listen to it without groaning at the
places where 1 had to do overdubs, and |
definitely have plans to do a sort of sec-
ular Angel Band: to get a little band
together on some secular material, and
record it in such a way that it’s as live as
possible. It won't be an Angel Band
because this time I'll be self-conscious,
that red light will be going on in my
mind, but I think I can pull it off.

Its such fun, recording that way. I
just did a duet with Johnny Cash which
was like that. We were all at Jack Clem-
ent's place, that studio in his attic, with
the bass right next to the drums, me
and Jack and John all playing acoustic
guitars, me and John singing live, the
piano over in the corner: it was wonder-
ful. Thats how all the old records I
really love were made.

The Stanley Brothers “Angel Band”
itself was made that way, right? When
did you first hear that record?

Oh, God...Let me think...I know: it
was in Tacoma Park, Maryland, back in
the folkie days. Some friends of mine
who were really big Stanlev Brothers
fans played it for me, and I couldn't
belicve it. When they made that record,
something else was happening in that
room. They went back and recorded it
again, vou know, and it wasn't the same.
People swear that theres another har-
mony part on that first record that
nobody was singing: it's an extra har-
monic created by the certain blend of
those voices with a certain timbre at a
certain time in a certain place. It's
pretty amazing.

Our Angel Band can't surpass that,
of course. It’s not meant to. Its meant
as homage to The Stanley Brothers—
half that record, in fact, is music they
did originallvy—because they are sort of
The Rolling Stones of bluegrass, aren't
they? Thev're scary.

he woman before me is obvi-

ously, genuinely, a person

inspired and motivated by

music; not a star or a personality
or a show person or a music business
politician, but a musician.

Partly I draw this conclusion from the
clear evidence of her career to date,
which has involved practically nothing
in the way of TV talk show appearances,
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Today Emmylou and husband Paul Kennerly have a happy and supportive marriage.

promotional videos, movie parts,
National Engquirer headlines or other
symptoms of glamor addiction. Other-
wise [ base it on more direct observa-
tion: the joy in her eyes when she talks
about music counterpointed by the
openness, honesty and lack of conceit in
her answers to my questions. And then
too there’s how she presents herself
visually. She has not, for instance,
applied any makeup today. Despite the
ready availability of an arsenal of treat-
ments, her hair remains prematurely
silver. She is wearing flat-heeled black
shoes and a comfortable flannel dress
patterned with horses (inexplicably ren-
dered upside down) which she bought in
the only clothing store open one day in
Jackson Hole, Wyoming. (The next day,
warned that we will be taking her pic-
ture for the cover of the magazine, she
shows up very slightly glamorized; a
little makeup, earrings, and a sweater
and skirt.)

The overall effect of the evervday
Emmuylou, then, is nothing at all like the
image of that grievous, ethereal hippie-
hillbilly angel of the album covers. It is,
rather, the image of your somewhat
more than usually attractive and well-
bred suburban Mom: just another nice
lady doing a little business between
grocery shopping and fetching the kids
from school. When in fact she drives to
the supermarket in her Bronco with the
Mom’s Taxi sticker in the rear window,
nine times out of ten her fellow shoppers
have no idea that a star has fallen into
their midst.

But of course all images are decep-
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tive, or at least only partially revealing.
The grievous angel tours live and
in person among we hippie-hillbiily
dreamers only during the summer,
when her nine- and eighteen-year-old
daughters aren’t in school. The subur-
ban Mom duets with Johnny Cash and
Waylon Jennings during the day and
amuses herself with light reading such
as The Second Barchester Chronicles
by Anthony Trollope. The fragile
recluse, the aloaf mystery woman of cre-
ative country music, is in fact a socially
adept, genuinely charming and unusu-
ally open person.

Would you say that yow're shy. Enony?
[ don’t think I'm shy per se. I think I've
always shied away from a lot of media.
because ['ve never felt comfortable on
television. I'm a coward in that sort of
situation. I feel that things are getting
away from me. I feel asif I'm on an alien
planet. But I'm very comfortable one on
one, and ['m most comfortable when I'm
performing.

Are you even-tempered?

Yes; I'd say I'm even-tempered almost to
a fault. In fact I've been spending this
last year learning to get mad; some peo-
ple have told me that I should. I'm doing
okay, too. I've had some great temper
tantrums.

Do you have a relatively happy lite?
Yes, I think so. I feel that I'm trying to
be a responsible adult. That may sound
sort of boring, but it’s something that
gets real important te you at a certain
¥

point in your life, especially if you have
children.

I have a happy personal life. I have a
very good marriage with someone who's
incredibly supportive of me. This is an
odd line of work I’'m in, and you really
need somone who's there for you-but
usually they have to be in the same sort
of work in order to understand what
you're going through, which means that
they have their own careers, so usually
there are lots of problems and confliets.
But Paul handles all that really well.
I'm a very lucky girl.

And the music is still very vital and
exciting to me. I get excited about mak-
ing a record, or finding a song [ want to
record, and I know I have the means to
do it. I have a record company, and I
still have credibility in the recording
community. [ have all the tools I need to
either be successful in doing a song
really well, or not successful. If I don’t
come up with the real artistic goods, it
won't be for lack of tools. So I'm very
well positioned to play the game, to cast
those dice.

You've said in the past that for you,
music is a spiritual thing. What do you
niean by that?

[ don't mean “spiritual” in the Christian
broadcasting or traditional gospel music
sense. | just believe that all of us on this
planet are spiritual beings—I don’t know
exactly lrow I know that; [ guess [ know
it because I'm a spiritual being—and I
think music speaks to that side of us.
Many things do, but music does it in a
very pure way. It doesn’t have to be
talking about God; it just has to be about
things that are real.

This is a tough one. I think the reason
I make music is that [ can't express
spiritual feelings in any other form. The
Indians have a saying that the best way
to catch a horse is to build a fence
around it, and I like music that does
that. Sometimes you have to use words
to paint pictures in your mind rather
than coming right out and saying some-
thing, and good music is like that; if a
song is right, it can say something in
such a way that it suddenly makes some-
thing obvious which has eluded you. It
can put you in touch with something. It
can make you come alive inside.

You see, you can be technically alive,
but dead inside yourself, and we're all
in danger of that every day: we can be
overwhelmed by the wrong things. We
can even be overwhelmed by the wrong
kind of musie, because so much of music
today is like the big sleep. It's designed
to tranquilize you. But when music's
right, it wakes people up. It brings out
their spirits, and makes them alive.

That’s what happens to me when I
hear real music. It's what 'm trying to
do when I make music myself. That’s<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>