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4 Letters 
Response to features on Nelson, Raven, Watson and Oslin, more longlost artists and a country music 
quilt. Plus readers have fun with Rich Kienzle. 

17 People by Hazel Smith 
Waylon's all right, Dolly's awarded and Mandrelrs on the move. Also Japan meets Music City, Rosanne and 
Rodney meet Russ Barnard and readers get an update on Boots Randolph. 

26 Roy Orbison 1936-1988 by Michael Bane 
With the passing of Roy Orbison, Michael Bane reflects on a time gone by and feelings of loss. 

30 Harlan Howard: Turning Heartaches into Hits by Bob Allen 
The master tunesmith has written many a country hit. After 30 years in the music business, he shares 
some of his songwriting secrets. 

37 Patty Loveless Faces the Music by Patrick Carr 
This new star spent ten years toiling in the country music mines and came up a winner. 

40 Cash Lives by Patrick Carr 
On the brink of death, Johnny Cash is saved. Could it be that the Man in Black is really a cat with nine 
lives? 

50 Record Reviews 
Hear about the latest from Joe Ely, Guy Clark, Charlie Daniels, Marshall Tucker, The Seldom Scene and 
others. 

68 20 Questions with Charlie Daniels by Michael Bane 
Michael pins down the hero of Southern music and gets him to answer 20 questions. 

70 Buried Treasures by Rich Kienzle 
Rich comes up with vintage recordings from Roy Orbison, Johnny Cash, Jerry Lee Lewis, The Everly 
Brothers, Carl Smith and others. Plus classic music from country string bands and brother teams of the 
1930's. 
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SHEN-SATIONAII 
Everybody's taken to Shenandoah's 
country soul sound on their new 
album, "The Road Not Taken!" 
Recorded at the legendary Fame 
Studios in Muscle Shoals, the 
album includes such certified 
smash hits as -Mama 
Knows," "She Doesn't Cry 
Anymore," "The Church 
On Cumberland Road," and 
"Sunday In The South." 
Mama told you there'd be 
albums like this! 

RODNEY 
CROWELL 

Rodney Crowell's " Diamonds And Dirt" is an album you 
can dig into! It includes the #1 Grammy-nominated hit 

"I Couldn't Leave You If I Tried," the #1 duet with 
Rosanne Cash, "It's Such A Small World," the #1 

hit "She's Crazy For Leavin'," and his current 
smash 'After All This Time. It's about time, Rodney! 

A WELCOME HOMECOMING 
After seven gold and three platinum albums, four CMA Awards 
and a Grammy, The Charlie Daniels Band has come home to 
the kick-in-the-pants music that started it all! His "Homesick 

Heroes" album includes "Boogie Woogie Fiddle Country 
Blues," "Uneasy Rider '88," and "Cowboy Hat In Dallas." 
Roll out the red carpet for this one! 

THE CHARLIE DANIELS BAND 
ON COLUMBIA AND EPIC RECORDS. CASSETTES AND COMPACT DISCS 
musicland Santevocgi, 

NE T WMITS MOT G0001 GOT CT , 

LP'S AVAILABLE AT SELECTIVE LOCATIONS 



Willie Article Tops 
Thank you ever so much for the greatest 
issue of Country Music Magazine. Your 
article on Willie Nelson was the best 
gift to me. 

I've always wanted to see Willie in 
person and have him be the person giv-
ing me away at my wedding! 
Everyone I associate with thinks I'm 

crazy being a fan of Willie's. But I'm me 
and he's the Number One country singer 
and person on my list. 
Your pictures were great, and I 

thank you again for "01' Willie at 
Home." Mary Jackett 

Steubenville, Ohio 

Carr and K.T. 
Hooray for Patrick Carr! I think he 
wrote an excellent article on K.T. Oslin 
in the November/December issue of 
Country Music Magazine. 

I'm only 14, and you don't find many 
country music lovers of that age. K.T. is 
a perfect example of the "woman" that I 
want to be. 

- 

Pickin. Up 
mad Doan' It Rae 

She is one classy lady! 
My hat's off to you, K.T.! 

Christy Buchanan 
Lillington, 

North Carolina 

K.T. Fan Finds Satisfaction— 
Or Does She? 
Thank you for coming through for me. I 
trusted that soon you would do a feature 
on K.T. Oslin. Since I first heard K.T. 
singing "Do Ya" on the radio back in 
January 1988, I was back in love with 

otters 
country music (my childhood roots). I 
was then inspired to subscribe to Coun-
try Music Magazine hoping to read all 
about K.T. 

Since then, you have provided many 
tidbits on K.T., a lot of entertaining 
news about all the greatest country 
singers, and finally gave this devoted 
K.T. fan what she has been waiting for: 
a feature story on K.T. Oslin in the 
November/December 1988 issue. K.T. is 
OK! Thank you. 

Mary Fiamara 
Philadelphia, Pennsylvania 

P.S. When will K.T. be on the cover? 
Never satisfied!—Ed. 

Pam Nickels likes to sing KJ. Oslin's 
songs. 

Inspirational Oslin 
K.T. Oslin, you are truly an inspiration 
to the ladies of the eighties and to gener-
ations to come. One day soon, I'm going 
to meet you just so I can shake your 
hand and say thank you for your songs. 
What strength and emotion! And read-
ing about your life story makes me 
admire you even more. Thank you, 
Country Music Magazine, for the 
insight into this magnificent lady. 

Congratulations, K.T., on your recent 
awards—you are truly deserving. Keep 
it up; we need a songstress like you 
around to keep us going! 

Pam Nickels 
Las Vegas, Nevada 

P.S. I can't compose like you do, but I do 
sing your songs in my shows out here in 
the west. 

From Raven to Canyon 
I don't usually write to magazines to 
voice opinions mainly because I figure 
someone else will write to you and say 
the same thing I was planning to say, 
and it'll be tabled by the powers-that-be 
anyway. 

But this time I have to write for two 
reasons. First, thanks to Bob Allen for 
the article on Eddy Raven in the 
November/December issue. I've seen 
him in concert twice and was lucky 
enough to meet him earlier this year. 
He's such a gentleman, lots of fun to talk 
with, sincere, and full of overdrive 
ambitions. 

Second, how about a little inkling of 
information on Canyon! I know they 
were selected to go to Europe, and I 
know they are based in Texas, have one 
album out (which incidentally was 
pretty difficult to get a hold of), and 
that the five guys in question are polite 
and incredibly handsome! Anything 
else? 

Sheila Poloney 
Savannah, Georgia 

This sounds like Hazel's type of assign-
ment.—Ed. 

Eddy Raven Wows a Young Fan 
I saw Eddy Raven at a concert in Chat-
tanooga, Tennessee, on October 2. He 
spent a lot of his time on stage bent 
down shaking hands and singing at the 
same time. After the show, my brother 
and I got his autograph and had our 
picture made with him. I may be only a 
ten-year-old, but I can tell if people 
really care about their fans. 
Even though my friends give me a 

hard time because they like rock 'n' roll, 
I like country. 
The title of your article on Eddy in 

the November/December issue, "Eddy 
Raven Gets some Respect," is really 
good. 

Stephanie Ann Allen 
Charleston, Tennessee 

1 4011111 

Eddy Raven had a special word for 
Stephanie Ann Allen and her little 
brother after the Chattanooga show. 
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Handcrafted in solid sterling silver and 
24 karat gold on sterling 
They wore the badge. Because it stood 
for courage and integrity in the Old West. 
And now you can own the badges of the 
great Western lawmen. Re-created for the 
first time in the Western Heritage 
Museum's official collection. 

Twelve famous badges in all — each one 
as unique as the brave lawman who wore it. 
All based on extremely rare originals — 
many of which were thought to have 
vanished — until an exhaustive search 
was undertaken to recover them. 

Each badge is actually minted in solid 
sterling silver from hand-engraved dies to 
capture every authentic detail. 
And the legendary badge of Pat Garrett ' 

24 karat gold electroplate on sterling silver 
re-creating the original to exacting detail. 

BADi;E> , 111}v, APPROXIMÀTELY ACTUAL SIZE. 

These minted masterpieces are $45 
each. And the imported display— custom-
designed to showcase your collection — 
is included at no additional charge. 

Official Badges of the GreatWestern Lawmen 

ORDER FORM 

Please mail by April 30, 1989. 
Limit: One collection per subscriber. 

Imo FM 

The Franklin Mint 
Franklin Center, PA 19091 

Please send me the 12 Official Badges of the 
Great Western Lawmen at the rate of one every 
other month. Bill me for each badge in two 
equal monthly installments of $22.50*, beginning 
when my first badge is ready to be sent. 

"Plus my state sales tax and 
a total of $1. shipping and handling for each badge. 

Signature 

Name 

Address 

City 

State, Zip 

ALL ORDERS ARE SUBJECT TO ACCEPPANCE 

PLEASE PRINT CLEARLY 

85174- 58 



PUT SOME RANGE 
IN YOUR COUNTRY. 

MEL McDANIEL the new album 
ROCK-A-BILLY BOY 

Once again, one of country music's most popular 
performers plays the good-time music that has become his 

trademark. Hot off his top ten hit, " Peal Good, Feel Good 
Song:' McDaniel's new LP is chock-full of honky-tonkin' hits 

featuring the first single " Walk That Way." 

Produced by Jerry Kennedy for JK Productions, Inc 

DON WILLIAMS 
the new album PRIME CUTS 
The true country legend is back delivering a greatest hits 
compilation of his best Capitol material. It features the first 
single, " Old Coyote Town:' plus two unreleased tunes 
"She's A Heart Full ' and " What's The Score!' A " Grade A" 
collection all country music fans will treasure. 

Produced by Don VVilharns and Garth Furcks. 

KIX BROOKS 
the new album KIX BROOKS 
A dynamic debut from this award-winning singer/song-
writer. His kickin; swamp-flavored style of music is reminis-
cent of his energetic and entertaining live shows. The album 
features the first single " Sacred Ground," and promises to 
stake a solid claim to country music stardom for Kix Brooks. 

Produced by Rafe VanHoy 

cœnart 
COMMITTED TO EXPANDING THE ART wrig 

OF COUNTRY MUSIC. "c-
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Watson Fan Wants More 
I have just finished reading "20 Ques-
tions with Gene Watson" in your 
November/December issue. I have been 
a fan of Gene's for years and am 
delighted that he has finally been fea-
tured in your magazine. I was a little 
disappointed that the article wasn't a 
bit more personal. 
How about having more about Gene in 

future issues? His "Farewell Party" is 
one of my all-time favorites. 

Rita Hoke 
Terre Haute, Indiana 

For more on Gene, see our May/June 
1985 feature, "Body Work for the Soul." 
Back issues on sale in our N.Y. office 
for $3.00.—Ed. 

Gene Watson—Great Guy! 
I saw Gene a year ago last summer at 
the Erie County Fair in a special show 
before a country talent contest. He was 
great! He sang all the songs I remem-
bered so well, especially, of course, 
"Farewell Party." 
Although our guy in the talent show, 

Pat Shea, didn't win, Gene was very 
encouraging. He asked Pat for a tape of 
his original songs that he thought he 
might be able to use in a future show. 

Carol MacDonald 
Boston, New York 

George Strait graced Gilley's with 
Melinda Keefer and Josephine Barchers. 

Grateful George Strait Fan 
My thanks to Bob Allen for the article 
on George Strait back in the September/ 
October 1988 issue. I'm a fan of George's 
and have seen many of his concerts, but 
the one that thrilled me most was when 

The "3-In-1" 
Garden Machine 
From KEMP 

1. Mulch Maker 
Simply toss anything organic — wet or 
dry — into the rugged Kemp 
Shredder/Chipper. It instantly chops, 
cuts, and pulverizes everything into 
valuable mulch. Use it to eliminate 
most weeding and to hold needed 
moisture during dry spells 

2. Compost Maker 
A Kemp makes nutrient-rich, natural 
compost in just a few weeks (instead 
of months or years!). Use this free 
fertilizer to build super-rich soil. 

3. Wood Chip Maker 
If you've always loved the look of 
perennials and shrubs mulched with 
wood chips, but thought they were too 
expensive ... here's wonderful news! 
Make your own with Kemp! The Kemp 
Chipper reduces branches (up to 3 
inches thick!) into beautiful wood 
chips . . . in seconds! 

Built "Kemp Tough" 
To Last A Lifetime! 
Let a Kemp Shredder/Chipper turn all 
your yard and garden wastes into 
natural fertilizer. You'll enjoy bountifut 
harvests and beautiful flowers and 
shrubs. 

A Kemp will work hard.. . day in, 
day out. . and last a lifetime! Four 
models to choose from — all built 
"Kemp Tough." 

The Stands -d .,f the Home Gardener .s,nce 1890. 

KEMP SHREDDER/CHIPPERS 
160 Koser Rd.. Dept. 60039 
Lititz ( Lancaster Co.). PA 17543 
Telephone: (717) 627-7979 

Cl YES! Rush details on Kemp's Shredder/ 
Chippers. 30- Day Home Trial and Budget Plan. 

Name 

Address   

City   

State Zip 
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he performed at Gilley's in Texas. At 
that time my friend and I got to meet 
George and his road manager, Tommy 
Foote, and personal manager, Ery Wool-
sey, and members of the band. We were 
so fortunate to have our picture taken 
with him-one of my most prized 
possessions. 
Thanks again to Bob Allen and Coun-

try Music Magazine. 
Josephine Barchers 

Kansas City, Missouri 
For more on George Strait, see People 
in this issue. Feature on Mickey Gilley 
and Gilley's coming soon.-Ed. 

Cares Right About McCarters 
We thought Patrick Carr's article on 
The McCarters in the November/ 
December issue was great. His descrip-
tion of them as hillbilly angels couldn't 
have been more appropriate. 
We have been McCarter fans ever 

since "Timeless and True Love" came 
out back in December 1987. We had the 
pleasure of meeting them last summer 
at the Elk County Fair at Kelsey, Penn-
sylvania. They're really nice people, and 
their concert was first-rate. 
Now on to Patrick Carr's review of 

their album, The Gift, in the same issue. 
I couldn't agree more. I hope Warner 
Bros. has the good sense to release the 
Hugh Moffet-penned song, "Loving 
You," as their next single. I bet if they 
do, it will be The McCarters' first 
Number One single. 

Joan and Charlie Rothrock 
Selinsgrove, Pennsylvania 

You Rothrocks meet all the right 
people.-Ed. 

Warm-Hearted Kitty Wells 
My husband and I turn to your Letters 
section as soon as Country Music Mag-
azine arrives. We enjoy reading about 
the stars and their fans. Here are some 
pictures of our own taken at the Hyatts-
town Carnival this past summer. 
Johnny Wright, Kitty Wells and their 

son Bobby Wright are the warmest, 
most friendly people and very down-
home. We love them more every time we 
see them. We would love to hear and see 
more of them in Country Music. 
We also watch the Ralph Emery 

The McCarter 
Sisters with Joan 
Rothrock. 

Show and see them on there. Keep up 
the good work and tell Ralph and Shot-
gun Red to do the same. 

Phyllis Shane 
Barthlows, Maryland 

Longlost Travelers Band 
I need some help from your readers. I 
wish to locate members of my old band, 
The Travelers, who toured with me in 
Japan in 1974. They are: Gilbert Crowe 
from Kentucky, lead guitar; Karl 
Onkhen from Pennsylvania, bass guitar; 
and Richard Vernon from Nevada, 
banjo. 

If any of your readers know the 
whereabouts of any of the above people, 
I would like to hear from them. Many 
thanks for your help. 

Harold Crosby 
Wichita Falls, Texas 

Anyone who knows, write to Letters to 
the Editor. We'll forward the mail.-Ed. 

Where's Gordon Terry Now? 
I am writing this letter in regards to 
Gordon Terry, a fiddle player who was 
with the Faron Young band, then the 
Johnny Cash band, then the last I heard, 
he was with Merle Haggard's group. 
Since then, I've lost track. 
You are going to wonder where 

Guelph is. It is not far from Toronto. 
Gordy Lapp worked at CJOY, our radio 
station here, when it first opened. I 
know where Gordy Lapp to 
locate Gordon Terry and know who he is 
playing with. 

Glenna MacDermid Wilson 
Guelph, Ontario, Canada 

Gordon Terry or anyone who knows 
him, come in, please.-Ed. 

Johnny Wright, 
hyllis Shane, Kitty 
Wells and Bobby 
Wright keep up -hat 
oldtime frienaness 
between fan and 
star. 

Vanishing Playboys 
Taken from an Ausini Cety Limits pro-
gram of the Texas Playboys, the band 
members were: Leon Rausch-vocals, 
Joe Ferguson-bass, Smoky Ducas-
drums, Al Stricklin-piano, Bob 
Boatright-fiddle, Gene Gasoway-
fiddle, Eldon Shamblin-guitar, Leon 
McAuliffe-steel guitar. 
Now that Stricklin and McAuliffe are 

gone, where are the rest of them? 
Robert Reed 

Culver City, California 
Who knows the answer to this one? For 
more on Bob Wills and The Playboys, 
see this month's CMSA Newsletter.-Ed. 

Whatever Happened to 
Mike Beagle? 
About 10-12 years ago, I used to hear a 
local talent named Mike Beagle over 
radio station KPMC in Bakersfield. His 
biggest hit was "She Don't Care Now"-
an absolutely great song and absolutely 
great singer. There was the usual hype 
about how he was going to release an 
album soon. I have never heard of him 
since. Whatever became of this great 
talent? 
Now a suggestion: Have you ever con-

sidered having a forwarding service for 
fans who wish to write their favorite 
singer? Of course. I would expect you to 
charge a fee. I think it would be greatly 
appreciated. Forrest Wass 

Mariposa, California 
We are not so interested in a forwarding 
service, but we are thinking about pro-
viding current, up-to-date fan club or 
other addresses of stars for everyone 
who asks, for a fée. Readers, what 
would you pay? As for Mike Beagle, 
who knows?-Ed. 

Bravo, Hank Thompson 
Thank you, thank you, for the CMM 
Update on Hank Thompson in the Peo-
ple section in the November/December 
1988 issue. Hank has been my favorite 
for over 40 years. Growing up, I lived in 
a town close to Waco, Texas (Hank's 
hometown). So I have known about 
Hank and his music longer than 
Nashville or the world. I saw him at the 
Texas State Fair in Dallas a number of 
times while we were both "young." 
To me there is nothing like Western 
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Take Control of Your Property With A 

LIGHTNING 
Chipper/Shredder 

LIGHTNING Beats 
The Competition 

at Lawn and 
Garden CleanUp 

D
o you sometimes feel your 
yard is too much to handle? 
At last there's help! With a 

LIGHTNING Chipper/Shredder, you 
can easily handle all your cleanup 
chores while beautifying your yard 
and garden. 

VTwo Chipping Blades Work 
Faster — LIGHTNING's two chipping 
blades give you double the chipping 
power of comparable models. Hard-
wood limbs up to 3" thick are quickly 
reduced to uniform chips. 

V300% More Shredding Power 
- LIGHTNING uses patented swing-
ing triangular hammers, spinning at 
3750 rpm, to chew up organic matter 
in record time. You get more grinding 
power for faster shredding of leaves, 
cornstalks or sticky pine needles. 

V Side Discharge Saves Time 
— The LIGHTNING's specially 
designed side discharge chute 
eliminates the problem of material 
backing up into the shredder, and 
allows you to shred directly into an 
ordinary trash bag — all in one step. 

V More Power in a Compact 
Size — The LIGHTNING has all the 
power of comparable - or larger - 
models in a lower profile, lighter 
weight machine that's easier on 
your back. 

V Costs Less Than the 
Competition— LIGHTNING is the 
most affordable high-performance 
chipper/shredder on the market. 

NEW — Three models 
to choose from. There's 
one that's just right to 

help you get your property 
under control! 

MIN 

1111 

111 

II 

LIGHTNING turns yard and garden waste into landscaping chips and nutrient-rich mulch. 

Best Home Trial 
and Warranty in the Business 

Our 60-day Home Trial and No-Time-Limit Warranty are the best in 
the business. You must be 100% satisified, or return the machine and 
we'll refund your purchase price. 

Act Now And r— OARDEIER1 

Save Up To $ 150 L SUPPLT 
Learn more about the 

LIGHTNING, and how you 
can SAVE up to $ 150 off our 

regular prices when you 
order before May 31, 1989. 
Mail this coupon or the 

attached postcard, or give 
us a call today. 

802-863-1700 

128 Intervale Road -1  
Dept. I.('11130 
Burlington. VT 05401 

U YUS! Please rush nie FREE information 
about the amazing LIGHTNING 
Chipper/Shredder. 

Name 

Address   

City 

State Zip  

—1 Please send FREE catalog of 
Innovative Gardening Solutions 



Send for Free Facts 

Choose From 
41 Career 

Opportunities! 
Get Your Degree or Career Diploma 

at Home in Spare Time 

diwit 

Now its easy o train for a money-
making career...to help you get a bet-
ter job. Find out what you need to 

know about any one of these programs 
with no obligation to buy anything, now or 
ever. No salesman will visit you. Just check 
the one program that interests you most. 
You will receive free facts and color bro-
chure on employment opportunities. 

No Need to attend College or University 
to get your Degree or Career Diploma 

You waste no time traveling to and from 
class, never have to miss a paycheck You need 
no previous job expenence. Skilled instructors 
help you with the high-quality training ICS has 
been known for since 1891...the same kind of 
training system offered by giant companies to 
their employees. 

Could a Career Diploma help you earn 
$25,000 to $100,000 more in your lifetime? 

Compare your present salary with the amount 
you could be making in any of the careers listed 
below. And it's not the money alone, but the fun 
of working in a job you really like. 

Could a Degree be Worth 
Thousands at Dollars to You? 

Your Specialized Associate Degree with Busi-
ness or Technology could make a giant differ-
ence in your lifetime earnings compared to the 
average high school graduate. Opportunities 
vary from time to time and place to place. To find 
out more about your chosen career field, we 
encourage you to check out the job market 
where you live. 
No one can promise you success, but if you 

want more security, more day-to-day satisfaction 
and a bnghter future, send for the free facts and 
color brochure of your choice. 

CALL 
TOLL 

FREE 

1-800-228-5300 
Dept. M4S29 

1\
 CALL ANYTIME-24 hours a day. 7 days a week 

No cost No obboatoon No salesman wIll volt 

OR MAIL COUPON TODAY r[ ics .7nmational Correspondence Schools te 
,,•.c 0., Dept. M4S29 , Scranton, Pennsylvania 18515 
ASSOCIATE IN SPECIALIZED Child Day Care 
BUSINESS DEGREE PROGRAMS Bookkeeping 
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Dorothy Gilbert stitched Haggard's 

swing or the honky tonk music sound. 
And Hank Thompson is the best person 
to give it to us. His old band, The 
Brazos Valley Boys, were great, too. 

Lorraine Brown 
Athens, Texas 

Quilt Honors Mené Haggard 
Back in the Letters section of the 
September/October 1987 issue, you had 
a picture of an Elvis quilt, and asked if 
there were any other quilts out there. 
The one I have now finished for Merle 
Haggard was in the planning stages 
then. It took over a year to complete the 
project-1100 hours of sewing and 8 
months to stitch it. The quilt is regis-
tered with the Kansas Historical 
Society. 
At the Oklahoma State Fair this past 

September, my husband and I had the 
honor of meeting Merle Haggard. 
Merle's office asked us to come. I gave 
Merle the quilt, visited and even took 
some pictures. This man is a true friend 
of the common man. 
Thank you, Merle, for making an old 

Kansas farm couple's dream come true, 
and for sharing your music with us. 

Dorothy Gilbert 
Marion, Kansas 

Reba is Her Sun 
and Hank Her Moon 
I don't know who Ed. is, but he is 
expecting my letter. 

First of all, I love Reba and her music; 
it doesn't matter what she sings, it's 
entertaining. Second, I have been to a 
Hank Jr. concert and left early. I was 
mooned by the Entertainer of the Year 
of 1987 and 1988. He was very disori-
ented (drunk)—could not remember 
words to his own songs. Third, I've been 
to a Randy Travis concert, and I could 

t'es 

01 

songs into her historic quilt by hand. 

have stayed home and listened to the 
radio for all I got out of that one. 
After leaving Reba McEntire's con-

cert, I did not even touch ground for 
three days after she left town. I didn't 
want to get out of my seat when the 
show was over. What an entertainer. So! 
Why didn't she win in 1988? 
I have written this same letter to the 

Country Music Association, but have not 
received an answer. 

Carolyn Flack 
Seffner, Florida 

We're not going to touch this one with a 
ten-foot pole. For a feature on Reba 
McEntire, stay tuned!—Ed. 

Rosemary Larsen and Louise Hughes 
caught up with Mel Tillis in Branson. 

Tickled to Meet Tillis 
We went to Branson, Missouri, for a few 
days last September. We were so thril-
led that Mel Tillis was playing there. 
He put on a very good show. We enjoyed 
every minute of it. 
Mel was so gracious afterwards to 

pose for pictures. I'm thrilled to have 
them. Louise Hughes 

O'Fallon. Illinois 

Can't Get Enough of That Dolly 
Have you had any articles on Dolly Par-
ton recently? I am an avid collector of 
items related to Miss Parton's career, 
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but cannot find your magazine for pur-
chase in my area. I picked up my last 
copy of Country Music Magazine while 
visiting in Nashville a few months back. 
Hope to see Dolly on your cover again 

soon as she is always very well repre-
sented by your staff, as are all the stars 
in country music. Thanks for the great 
work you do and I hope to hear from you 
in regard to these requests. 

Tim Turner 
Greenville, South Carolina 

We are on newsstands around the coun-
try, but not in every city. Our last fea-
ture on Dolly was July/ August 1987. 
For more, stay tuned.—Ed. 

Keep Them Coming, Dwight! 
Just wanted to write and tell you how 
much I enjoy Dwight Yoakam's Buenas 
Noches from a Lonely Room. Bob 
Allen's review in the November/ 
December issue was right on. It's his 
best yet, although Guitars, Cadillacs, 
Etc., Etc. and Hillbilly Deluxe still get 
played aplenty! Even the songs I'm not 
crazy about are always listenable. But 
the best by far are the ones he wrote 
himself. The voice, the music, there is 
none better! Keep them coming, 
Dwight! Roxanne Johnston 

Hibbing, Minnesota 
It was Rich Kienzle's review.—Ed. 

Kudos for Kienzle 
In the People section in the Novem-
ber/December issue, the death of Leon 
McAuliffe caught my eye in Rich 
Kienzle's write-up, "Final Bows For 
Two Steel Guitar Legends." I knew 
Leon and most of the pre-World War II 
band of Bob Wills. As I read the Kienzle 
memorial, I was reminded how accurate 
and consistent his writing continues 
to be. 
I was reading on through my Country 

Music Magazine and was musing over 
the CMM Update: Hank Thompson. 
Here again, I discovered Rich Kienzle 
weaving a beautiful web of circum-
stances surrounding Hank Thompson 
into a solid informative journalistic 
piece. 
When I got to the Ernest Tubb story 

in the CMSA Newsletter, in my excite-
ment to read the article I failed to notice 
the writer. However, I felt the great 
sensitivity of the writer doing the arti-
cle. The appealing and authentic tone 
tipped me off. I went back to the story 
title and sure enough there was his 
name... Rich Kienzle. 
Oh yes, there were the Record 

Reviews. I was looking for Rich when I 
got to these highly opinionated reports. 
I could trust what he had to say about 
Dwight Yoakam and Randy Travis. 
From his "... you can reach out and 
touch them" songs of Yoakam to "... Kyle 
Lehning's production makes little 
sense" as he referred to Randy Travis' 

Old 8x10, Rich Kienzle leaves you with a 
sense he is a man of integrity and musi-
cal sensibility. 
I didn't miss Buried Treasures 

either. What a diverse and compelling 
writer you have in Rich Kienzle. For-
give me, Helen and hubby, but this man 
is Country Music Magazine! 

William W. Russell 
Vega, Texas 

Kienzle on Target About Travis 
This may seem like a real rarity coming 
from a Randy Travis fanatic like 
myself, but I agree with Rich Kienzle's 
review of Old 8x10 in the November/ 
December issue. If it takes forever to 
find really good material, let it take 
that long (we'll wait!). 
I still consider Randy to be the best 

thing to come to country/western music 
since the steel guitar, but I don't think 
he has a lot of control over the songs 
picked. If you want to hear some really 
good, solid Travis, listen to the Randy 
Travis Live tape. This tape was 
recorded a few years before stardom 
hit. Here are some of the first versions 
of "Promises," "I Told You So," "Rea-
sons I Cheat," etc... and three songs I 
think should be singles: "Future Mr. 
Me," "If It Was Love" and "You Ain't 
Seen Nothing Yet." 
This new album is good but not good 

enough. Like a friend of mine said, "It's 
kinda stuck in the mud." And if anyone 
brings up the subject of the singles 
already released from Old 8x10 being 
Number Ones, that's only because at the 
bottom it says, Artist—Randy Travis. 

A concerned, very 
devoted enthusiast 

P.S. I sure hope you print this so people 
will see that not all of us crazed fans 
oppose your reviews and are biased in 
our opinions. 
Yeah! —Ed. 

Play It Again, Sam—er, Rich 
I have to disagree with Mr. Kienzle's 
review of Randy Travis' Old 8x10 in the 
November/December issue. If you liked 
Storms of Life and Always and Forever, 
you will like Old 8x10. 
I think Mr. Kienzle was expecting too 

much. He needs to see Mr. Travis in one 
of his concerts or re-listen to Old 8x10. 
Randy will probably have several 
Number One songs on this one. 

Stephanie Thompson 
Tuscaloosa, Alabama 

Nit Picker Outwits Rich! 
I hesitate to be nit-picky with the best 
writer you've got, but would you please 
ask Rich Kienzle to tell us who really cut 
the first live country album? On page 27 
of the November/December 1988 issue of 
Country Music, he says it was Hank 
Thompson in 1961, but on page 72, he 
says the RCA Country & Western Cara-
van album, cut in 1954, was the first. 

SINGERS! 
REMOVE VOCALS 

er:), FROM RECORDS AND CDs! 
,,,--

.e.-S 

..•j, ,4 '4.4  .())‘. "*.. h 

SING WITH THE WORLD'S BEST BANDS! 
An Unlimited supply of Backgrounds from standzed 

stereo records! Record with your voice or perform we 
with the backgrounds. Used in Professional Performance 
yet connects easily to a home component stereo. This 
unique product is manufactured and said Exclusively by 
LT Sound - Not sold through dealers. Call or write for a 
Free Brochure and Demo Record. 

LT Sound, Dept.CM-3,7980 LT Parkway 
Lithonia, GA 30058 (404)482-4724 
Manufactured and Sold Exclusively by LT Sound 
24 HOUR PHONE DEMO UNE: 14041482-2485 

CMSA Members 

VOTE 
Use Ballot Page 55 

Try The ComposTumbler® 

For A Month ... Free! 
Try the Kemp ComposTumbler in your 
yard . . at our expense . for a full 30 days. 
Make batches of nutrient-laden, sweet-
smelling compost. Discover for yourself 
how easy it is to transform garden waste 
into rich fertilizer! 

1. Simply toss in up to 18 bushels of cut 
grass, leaves — anything organic! 

2. Give the big handle a few easy spins once 
a day. 

3. After just 14 days. scoop out dark. 
crumbly, ready-to-use compost! 

If you don't love using the Composibm-
bler, simply return it for a prompt 100% 
refund! 

SPRING SALE: SAVE $1151 

I Kum ComposTumbler® 
KEMP COMPANY ,60 Koser Rd.. Dept 68039C 
Lititz (Lancaster Co.). PA 17543 ( 717) 627-79'9 

• Cl YES! Rash details ou the Kemp ComposTumbler, 
30-Day Home Trial. and Budget Plan. 
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I think you guys are making Rich 
work too hard. How about giving him a 
couple of weeks in Hawaii? 

Orin Friessen 
Wichita, Kansas 

Rich likes your suggestion, and the 
truth is, the first live country album 
was the RCA Country & Western Cara-
van album. Hank's was the first live 
album by a solo artist.—Ed. 

Lang Fan Throws Down the 
Gauntlet to Rich 
If Lich Kienzle thinks k. d. lang is "all 
image," as he said in his review of 
Dwight Yoakam's latest album in the 

Country Music 
Magazine receives 
many interesting 
cards as well as 
letters. This one, 
one of our 
favorites, features 
the Wild Jackalope, 
a mythical beast 
native to the 
Southwest. Amy 
Clinkscales, a k.d. 
lang fan, sent it in. 
Her letter about 
k.d. appears below. 

November/December issue, he obvi-
ously hasn't heard her burn through a 
blues tune in concert and blow away an 
entire audience in the process. Perhaps 
he should try listening to her album 
Shadowland with his ears, not his eyes. 

Amy Clinkscales 
Rio Rancho, New Mexico 

P.S. I disagree with his comments on 
Hillbilly Deluxe, too. 
Back to normal—Ed. 

Stewart on Album, Tape and 
CD—Why Not on Radio, Too 
I appreciate the great review of Gary 
Stewart's new album, Brand New, by 

• THE QUALITY CHOICE • 
AM». 

Comfort 
Inn 

In Nashville 
Comfort Inn Southeast 

Discover the Quality place to stay in Nashville. The Comfort 
Inn Southeast. 

We're conveniently located near all of Nashville's attractions. 
including the Grand Ole Opry, Opryland, Music Row and the 
Country Music Hall of Fame. 

Features include an adjacent restaurant, pool, free continen-
tal breakfast and cable TV. Meeting facilities and sightseeing 
tours are available. 

Comfort Inn Southeast 
97 Wallace Road • Nashville, TN 37211 

For reservations call 615-833-6860 or toll-free 

800-228-5150 

Patrick Carr in the November/ 
December issue of Country Music Mag-
azine so much. Gary is my favorite 
singer. I have about all of his albums and 
am very glad to see him come out with 
such a good new one. 
When I first found his new album, I 

bought the album and the cassette. 
Later, I went back and bought the CD 
also, and I don't even have a CD player! 
I thought if I bought a CD player later, I 
would be ready with some great music! 
I wish the major radio stations would 

play Gary's music. I have heard a televi-
sion personality say, "Call your radio 
station and tell them what you want to 
hear." I have tried this, and some of 
them said, "It's not on my playlist." It 
seems to me the radio stations should 
play more than the top 8 or 10 country 
acts and give other artists a chance to 
be heard. When I called a couple of the 
smaller country stations and asked 
them to play Gary's first single—"Brand 
New Whiskey"—from the new album, 
they played it and got a very good 
response. Before long, both of the sta-
tions had it on their top playlist. 
I saw a show on TNN showcasing 

Gary Stewart's new album recently, and 
I think they said it best when they said, 
"The great Gary Stewart is back where 
he belongs singing his songs for you." 

Lorene Hopkins 
Kernersville, North Carolina 

At Last—John Anderson 
Michael Bane has my undying apprecia-
tion and respect for his review of John's 
latest recording, 10, in the November/ 
December issue. Thank you, Michael, 
for your honesty. John Anderson has 
done exceptional work and has not 
received the recognition he deserves. 
He has the voice, singing style and 
songs that go straight to the heart. 
Since I don't drink or go to bars, I don't 
think I'd call his music "bar music," 
though. I have seen John Anderson at 
"Worlds of Fun" in Kansas City. Also, at 
the State Fair in Sedalia, Missouri. He 
was absolutely wonderful! 
Even though I'm in my 30's, I have 

joined my first-ever fan club. You've 
guessed it! Here's the address if you'd 
like to share it with other John Ander-
son fans: John Anderson International 
Fan Club, P.O. Box 1679, Henderson-
ville, TN 37075. 
Thank you for your time and your fine 

magazine. I do enjoy it and am still look-
ing forward to an article about John 
Anderson. 

Laska Sprague 
Holden, Missouri 

Send Letters to the Editor to Country 
Music Magazine, 342 Madison Avenue, 
Suite 2118, New York, NY 10173. Mark 
your envelope, Attention: Letters. 
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The new album HONKY TONK ANGEL 

Featuring the hits DON'T TOSS US AWAY 

and BLUE SIDE OF TOWN 

AVAILABLE ON LP, CASSETTE 

AND DIGITAL COMPACT DISC. 

Management: Roger Ramey/Gerald Roy 
Phone: 615-298-1444 
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YOU'RE ABOUT TO 
HAVE A POWERFUL 
CHANGE OF HEART. 

S-10 4x4. MORE AVAILABLE POWER THAN 
FORD. PLUS STANDARD INSTA-TRAC. 

Let us throw some numbers at you: 160 Hp 
230 pounds of torque. Or 14% 
more horsepower, 35% more torque than 
Ranger can offer you. From the biggest 
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and towing power available in 
a compact 4x4. 

That's what's waiting for you underhood 
a Chevy S- I0 with available 4.3L V6. And to 
keep you out front, 5-10's standard 
Insta-Trac 4x4 system lets you 
shift into 4WD High and 
keep right on going. 

While Ranger's standard system makes you 
stop, get out and lock hubs. 

To help you look good standing still, 
there's that new Chevy S-I0 Baja. Or you 
can trick up an S- I0 your way with our new 
Preferred Equipment Groups and save up to 
$1,900* in the bargain. 

Check out a new Vortec V6 Chevy S- I0 
4x4. You'll find it's the difference between 
making dust. And eating it. 
Chevy S-10, now with new 3-year/S0,000-mile Bumper to Bumper Plus 

Warranty. See your Chevrolet dealer for terms of this new 
limited warranty. 

'Savings based on M S R P for option groups versus options 
purchased separately Chevrolet, Chevy, 5-10 and the 

Chevrolet emblem are registered trademarks of GM Corp 

01988 GM Corp NI Rights Reserved. The light support on this 
truck is not a roll bar The support will not protect you in an 
accident Let's get it together buckle up. 



People 
WAYLON ... NEVER LOSES HIS SENSE 
OF HUMOR 

As the medics loaded the stricken 
superstar into an ambulance, WayIon 
Jennings, holding his chest in agony in 
what turned out to be a heart attack, 
kept repeating in his Redd Foxx/Fred 
Sanford voice, "Elizabeth, this is the 
big one." The pain came on as WayIon 
was performing at the Crazy Horse 
Saloon in Santa Ana, California, in late 
October. Just by luck, the bouncer hap-
pened to be a student of cardiology. He 
knew exactly what to do and where to go 
once he recognized the symptoms. Way-
Ion's lovely better half, Ms. Jessi Colter, 
told me that everything worked like 
clockwork. They went right for a clinic 
located nearby where the doctor con-
firmed Waylon was, in fact, suffering a 
heart attack. The next day they moved 
WayIon by ambulance to a hospital 
where they performed the angioplast 
(or in layman's terms, they did the bal-
loon/miracle in the clogged artery). Two 
days later the bestestibaddest outlaw of 
them all, Mr. WayIon Jennings, boarded 
a big bird and flew back home to 
Nashville where he commenced 
recuperating. 
For your information, WayIon had 

been having "tingling pains" down his 
arms for some time. He had been diag-
nosed as suffering from tendonitis, 
when all the while it was his heart. A 
heavy smoker, the big guy stopped ciga-
rettes on the spot. When the men in 
white told WayIon that smoking aggra-
vated, abused and was a contributing 
factor to the attack, he resolved he'd 
never light another one. Know what? 
He'd been smoking 40 years... since 
he was 10 years old. That almost made 
me cry. 
Fans know WayIon has always smoked 

cigarettes onstage. His first perfor-
mance following the ordeal was an expe-
rience, I guarantee you. WayIon did tell 
the audience that was the first time in 
40 years he hadn't smoked onstage. 
But quitting smoking wasn't enough 

for our pal WayIon. He underwent triple 
bypass surgery in December. The Lit-

Reporter: Hazel Smith 

A MATCHED SET 
Now, marna, don't get your dander up. I was talking about the Hager twins. 
They are a matched set. You know, twins. Honestly, I hadn't even seen 
Dolly's. Anyway, eft to right, actor John Cullum, Jon Hager, Dolly Parton 
and Jim Hager. Dolly and Cullum were in Knoxville where they were 
inducted into the East Tennessee Hall of Fame for the Performing Arts along 
with the late Archie Campbell. The Hagers performed with Campbell for 
years on Hee Haw and were there lo hc nor their late friend. 

tiefield, Texas, native is getting himself 
healthy. There is no telling what he 
might do next. One thing for sure, I 
know he and Jessi are really enjoying 
their kids these days. The entire 
extended clan gathered at home for the 
holidays. With daddy well, they have 
much to be thankful for. 

RICKY VAN SHELTON/MICHAEL 
C:AMPBELL 

Ricky Van Shelton was the new kid in 
town. Michael Campbell was the Bel-
mont College student who was intern-
ing at CBS Records. Shelton had been 
discovered by Jerry Thompson, who 
writes for The Tennesseean, our local 
newspaper. Thompson, great writer 
and humorist that he is, was not really 
part of hillbilly show biz. Next person in 
line, Rick Blackburn, former head of 
CBS, announced he would manage 
Ricky Van Shelton, but the plan fell 
through. Thompson is now out of the 
picture, too. So the team is the college 

intern and the hillbilly. Congratula-
tions, Michael. I'm proud to call you 
friend and proud of the job you are 
doing with Mr. Ricky Van Shelton. 
Yeah, Michael. I know Loving Proof 
went gold in a heart beat or ten (actu-
ally in four weeks), and I know it was 
Ricky's second album. And I know the 
single "I'll Leave This World Loving 
You" hung at the top of the country 
charts for a while. Hey, Michael, it's din-
ner next week and you pay. You've got 
the card! And everyone knows the one 
with the card pays. 

MANDRELL MOVES INTO THE 
LOG HOUSE 

Barbara Mandrell and her family have 
moved into their new home, probably 
the largest log house ever built. There's 
woods and land surrounding it, and you 
cannot see the house from the road. The 
setting is so different from their former 
lakeside home. For one thing, they now 
have to drive to see their neighbors. 

Editor: Rochelle Friedman 
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CHARLIE & FRIENDS 

Charlie's friends are Vern Gosdin and Carl Perkins, who got together after a 
live radio broadcast in Music City. The three have been in the music 
business for a lot of years and go back a long way. 

Barbara, like many other ptop1e mo‘ ing 
from Hendersonville, fought that Gal-
latin Road traffic for years. Stars now 
look to Goodlettsville, Whites Creek 
and Mt. Juliet for space. All the land in 
Hendersonville is about gone. Hope-
fully the soon-to-be-completed bypass 
en route will relieve Hendersonville 
drivers. 
By the way, when you say log house 

for Barbara, don't feel no pity. It has six 
bedrooms! Abe Lincoln never saw 
the like. 

BIG JOHN IS A POWERHOUSE 

Sandy Neese has moved from her p.r. 
(that's public relations) position at MTM 
Records to a p.r. position at Polygram 
Records. I might add that wherever she 
is, Sandy is very good at what she does. 
Sandy herself told me this story. First 
day on the new job, her assistant says 
Johnny Cash is on the phone. Sandy, 
putting on her best phone manners, 
says, "Well, hello, Mr. Cash." Mr. Cash 
replies as only this great powerhouse 
can, "Sandy, just call me Johnny. Any-
thing you need, just get in touch with 
Reba. Interviews or whatever, we do all 
we can." (Reba is Reba Hancock, John's 
sister.) 
This mannerliness is out of sight for 

two reasons. One, Johnny obliged Sandy 
with a call her first day on the job. Two, 
he offered to help her help himself. Is it 
any wonder he has been around all these 
years? All the Johnny-come-latelys 
should take a lesson from this Johnny-
come-greatly. 

MY FAVORITE HONKY TONKER 

Patty Loveless and her former pro-
ducer, Emory Gordy, may have said 

their vows by the time you read this. 
They were planning to wed in January. 
Emory cut great records on Patty. He 
should still be producing her. Keith Bil-
brey related to me that a Patty Loveless 
homecoming event was held in her 
hometown of Pikeville, Kentucky, 
recently. According to reports, all the 
homefolks turned out for the occasion, 
and poor Patty was so sick she could 
barely stand. She did perform seven 
songs for the friends, neighbors and kin, 
then she had to call it a night. Her Opry 
sister, Connie Smith, rode up with 
Keith for the affair, so I'm sure the audi-
ence was well entertained. Connie 
Smith can still sing her heart out even if 
she is a grandma. Honky Tonk Angel is 
Patty's new album title. Look for it. If 
you love country music like I do, you'll 
be glad you looked and found it. Patty is 
the heir apparent to the female hillbilly 
throne that has been vacant for a spell 
now. 

ALL OF YOU PROBABLY KNOW 
BY NOW 

But I want to say it was good to see that 
Phil Spector got out of the house to 
accept his BMI Award for "Most Per-
formed Country Song of the Year" 
which was "To Know Him Is to Love 
Him," recorded by none other than the 
Trio of Dolly Parton, Linda Ronstadt 
and Emmylou Harris. It made me 
proud that Phil chose to attend a coun-
try do. Someone told me that Emmylou 
Harris, the only member of the Trio in 
attendance, asked Spector for an auto-
graph and he obliged her. Come to think 
of it, Linda didn't even show up with 
Dolly and Emmylou to pick up their 
CM A Award for Vocal Event of the 
Year. Now, where was that girl? 

VEGAS WILL NEVER BE THE SAME 

Johnny Russell is trying the Vegas 
audience on for size, and I can give you a 
hundred big reasons why they may end 
up going steady. Both are big and both 
are out to give you their best. Russell's 
first appearance may not be his last. 
I could see a Russell Room on the strip. 
He is the funniest fat boy onstage 
that I've ever seen. He can make mean 
folks smile. 

AT THE ALTAR OF STRAIT 

Females, eight deep, lined themselves 
stage front for the George Strait finale 
at the Starwood Amphitheater here in 
Music City. It was cold as blue blazes, 
but the true blues stayed until the end to 
hear the best-looking man in country 
music finalize his show. George just 
keeps getting better. And he sang all 
his hits to the delight of the crowd. It 
was definitely a Strait audience. The 
secret to George's success, in my opin-
ion, lies in the fact that the cowboy's live 
show is just as good or better than his 
recordings. His raring-to-go Ace In the 
Hole Band is second to none. If you're 
coming to hear jokes or a bunch of talk-

A photographer caught what some 
people consider George's greatest 
asset. 
ing, you won't get that, but if you're 
coming to be entertained by the hits, 
you get your bellyful. Let me tell you, 
girls, Strait has the posterior that begs 
to be put in jeans. If I had a blue jean 
company, Strait's would be the backside 
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For More Details 
Turn This Page Over 

The Greatest Country Music Stars On The 

Greatest Country Collection Ever Released 

TIME-LIFE MUSIC takes yint year-by-year 
through the original country music hits front the 
late ' 50s through the early ' 10s. You get all the 
most popular songs from each year—giving you a 
collection that would be nearly impossible tt-, put 
together on your own. Newt before in recording 
history has such a series been available! 

Your journey begins in 1961. a year when songs like 
/ Fall to Pieces. Crazy and Hello Walls skyrocketed 
to the top of the charts in stellar performances by 
Palsy Cline and Faron Young. From the shuffle 
rhythm of honky-tank songs like Buck Owens' 
Fore! Around to the warm, romantic tones of 
George Jones on Weider /awry and the frank appeal 
of Kitty Wells in Heartbreak U.S.A.-1961 yielded 
some of America's Best-loved classics. 

Build Your Own Collection 
1961 is just the first set in this treasured collection. 
1957 .akes you back to unforgettable hits like Ray 
Price", My Shoes Keep Walking Buck to Yore and the 
sweet mountain harmonies of Bye Bye Love by The 
Everly Brothers. And, once again you'll hair Jim 
Reeves ask the plaintive question, Am I Losing You? 

Then. 1971 introduces the incomparable Dolly Par 
ton performing two of her best-Coat of Many 
Colo.'s and .knhuu. You'll hear the magical team of 
Loretta Lynn and Conway Twitty on After the Fire 
Is Gone and Charley Pride in his Kiss An Angel 
Good Morning. Am) there's so much more. 

Sit Back And Enjoy Your Favorites 
From 1961—For 10 Days FREE! 
Through this specia: offer, you can audition 1961 in 
your home for Hi days absolutely FREE. Keep it 
and pay just $ 14.99 for two LP records or two 
cassettes, or $ 16.99 for one compact disc éplus 
shipping and handling). Then, we'll send sou future 
albums for the same FREE audition-and the same 
low price-one approximately every other month. 
Keep only the albums you want. No minimum 
purchase is required and you may cancel at any 
time simply by notifying us. You risk nothing! 
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Al! your favorite stars . . . singing their biggest hits! 

Each COUNTRY*USA album features: 
• 24 of the biggest hits from one year— in origi-

nal performances by the stars who made 
them great 

• An average of one full hour of listening 
pleasure 

• Digitally remastered recordings for the best 
possible sound 

• Your choice of two long-playing records, two 
cassettes, or one compact disc. 

• FREE 10-day audition in your home! 

FREE 10-DAY AUDITION! 
MI UZI 33 IN MI nil IIMI MIlffl Mlle MI WIZ MIR CIO MI MIMI ME MI Ma OW MI MI IMO CBI UM =r) lea 

YOUR CHOICE 

Two LPs 

or 

Two Cassettes 

or 

One Compact Disk 

COUNTRY*USA 
YES! Please send me 1961 for a FREE 10-day audition. Also 
send me future albums under the terms described in the 
accompanying ad. 

CHECK ONE: 

E> Two LP Records $ 14.99* 
Branch NUAF98 
Two cassettes $ 14.99* 
Branch NVAF97 
One Compact Disc $16.99* 
Branch NWAF96 

*Plus shipping and handling. 

Name 

Please Print 
Address Apt. 

Your introductory 
album— 
Packed with 24 great hits 
from 1961f 

• I Fall to Pieces Patsy Cline 
• Crazy Patsy Ciine 

• Sea of Heartbreak Don Gibson 
• Tender Years George Jones 

• Under the Influence of Love Buck 
Owens 

• Hello Walls Faron Young 
• I Dreamed of a Hill- Billy Heaven Tex 

Ritter 
• Oklahoma Hills Hank Thompson 
• Big Bad John Jimmy Dean 

• Walk on By Leroy Van Dyke 

• Sleepy-Eyed John Johnny Horton 
• Foolin Around Buck Owens 

• Right or Wrong Wanda Jackson 
• My Last Date (With You) Skeeter Davis 

• Po' Folks Bill Anderson 
• Heartbreak U.S.A. Kitty Wells 
• Heart Ovei Mine Ray Price 
• Your Old Love Letters Porter Wagoner 

• Don't Worry Marty Robbins 
• Beggar to a King Hank Snow 
• Three Hearts in a Tangle Roy Drusky 
• The Window Up Above George Jones 
• Sweet Dreams Don Gibson 
• Louisiana Man Rusty and Doug 
(Kershaw) 

Year by year—you get all the original 

hits performed by the original artists! 

Rupertoire subject tO Change 

Time-Life Music 
Invites You To Join: 
Hank Williams * Jim Reeves 
* George Jones * Tammy 
Wynette * Willie Nelson * 
Dolly Parton * Merle 
Haggard * Patsy Cline * 
Kitty Wells * Johnny Cash * 
Loretta Lynn * Hank 
Williams Jr * Marty Robbins 
* Conway Twitty * Waylon 
Jennings * Elvis Presley * 
The Everly Brothers * Buck 
Owens * Charlie Pride * Flatt 
and Scruggs * Eddie Arnold 
* Sonny James * Skeeter 
Davis * and a lot more! 

Call Toll-Free 
1-800-248-4454 

City State Zip  

Send no money now! All orders subject to approval. Available 
in U.S.A. only. 

C 1988 TIME-LIFE MUSIC 

For More Details 
Turn This Page Over 



People 

in them. Enough to make a honky tonk 
angel out of me, that boy is. No, I didn't 
make it all the way up to the altar of 
Strait with the other frenzied, scream-
ing females this time. I do have my own 
private audience with his honor on occa-
sions, though. I'll have you know. 

K.T. OSLIN OPENED THE SHOW 
FOR STRAIT 

K.T. Oslin strutted across the Star-
wood stage and sang her hits like a 
champ out for the crown. And she 
accomplished what she set out to do. 
She did a great set. The girl is so smart. 
She squeezes the most out of every song. 
With her second album to her credit, 
plus some tunes she's written for others 
along the way, she has many songs 
which keep her audience on their toes. I 
was impressed with both her perfor-
mance and her music. 

LINDA ALSO DEBUTS, OPENING FOR 
K.T. WHO OPENED FOR GEORGE 

Linda Davis, Epic/CBS newcomer. 
debuted her new single "All the Good 
Ones Are Taken" on the same stage as 
the Strait/Oslin to-do. Linda sang eight 
songs, and I for one was pleased with 
her performance. The girl can sing and 
she is good-looking. Got a helluva pro-
ducer in Bob Montgomery, too. Linda 
is managed by Mr. Ery Woolsey, who 
also manages George Strait. Get 
impressed, folks, for I have dined with 
Mr. Woolsey and plan to dine with him 
again. So there. He's got a card, too. 
You know, platinum card. Men who 
manage artists that have platinum 
records have platinum credit cards. 
Just to keep the record straight, I have 
also dined with Bob Montgomery. He's 
got a card too. A platinum card. Men 
who work at record labels also got plat-
inum cards. 

NUMBER ONES FOR CAPITOL'S 
TOP TWO 

Danny Seals ›cored a Number One 
record with his song "Addicted" while 
labelmate T. Graham Brown topped 
the charts with his hot-to-trot single, 
"Darlene." Proud for you, boys. Proud 
for you, too, Capitol. 

TOM T. HALL AND 
PREACHER WILL CAMPBELL 

The above are a roomful in anybody's 
house. Tom T. and buddy Will and a 
bunch more authors and publishers 

Iletteber3,,e, 

Naim lot them., tbror 

• 

LIFE IN THE FAST LANE 

Some people move in the best circles, and all for a good cause, too. Shown 
above are Sharor Liese of American Express, Waylon Jennings, Walt 
Wilson, VP of MCA Records, and Country Music Magazine's own Associate 
Publisher Leonard Mendelson. The occasion was a luncheon celebrating the 
22 winners of MCA's "The Clue Is In the Music ' Contest. These lucky people 
are holding one of the winner's checks for $5,300. 

made their way to the University of 
North Carolina to sit on a panel where 
they discussed experiences with stu-
dents of literature. I'm not a sit-down-
to-dinner acquaintance of Tom T.'s but 
am awful proud of him as a songwriter/ 
singer and novelist. As for Will 
Campbell, well, I have to have a Will 
Campbell fix ever so often or my wheels 
get rusty around my brain. I start 
thinking negative and fooling myself 
that I can't do somèthing. Will can talk 
me out of that affliction in a heartbeat. 
Finest man I ever met. He does not 
know how to hate, does not have a 
jealous bone in his body and is loved far 
and near, especially by music folks. 
Back to the star, Tom T. He and Miss 

Dixie opened their house at Christmas 
as usual for the Humane Society of Wil-
liamson County. The place was all deco-
rated for the holidays, the couple 
charged $6.00 per person to come in and 
look around and all proceeds went to the 
Society. Dixie also sells jellies and other 
items that she makes. 

FROM THE KIDDIE CORNER 

• Our four-year-old, Adam Sin i t h. saw a 
color photo of Johnny Cash on the cover 
of a local Sunday paper recently. "Oh, 
look," he said. -It's our friend." Adam 
has never met Johnny Cash. But kids 
know good people. 

• Molly Kate Skaggs, who will be five 
years old in March, is excited that papa 
Ricky Skaggs and mama Sharon White 
are expecting a new baby in May. Says 
Molly, "I am going to be the best big 
sister in the world." I bet she will be. 
• From Marietta, Georgia, I heard from 
Joan Burn, whose daughter Lorelei 
Burn is six years old. Lorelei asked 
to hear the E.T. tape. Mama, thinking 
the child meant the tape by Michael 
Jackson, presented her daughter with 
tape and book. What Lorelei had in 
mind was the Vern Gosdin song, "Set 
'Em Up, Joe." The song has that great 
line about "playing E.T." referring to 
the late, great Ernest Tubb. Outta the 
mouths of babes! 

OLD ENOUGH TO VOTE 

Hee Haw is old enough to vote in any of 
the 50 states—she turned 21 this year. 
Together to celebrate the occasion were 
Roy Clark, who was there when Hee 
Haw was born, and guest Waylon Jen-
nings, who helped cut the 21st anniver-
sary cake. 

100 YEARS OLD 

All 45 r.p.m. single records manufac-
tured by RCA for distribution in 1989 
will honor the jukeboxers with a stamp 
that says "Juke Box 100th Anniver-
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RANDY, RICKY & RODNEY 

• 

That's Travis, Van Shelton and Crowell. They got together recently to pose 
for Vogue Magazine photographer George Lange. They appeared in the 
February issue of Vogue Magazine in a feature called "Another Country." 
Really ripe readin'. 

Another trio of R's. That's Rodney (again), Rosanne ( Cash) and Russell 
(Barnard). After Rodney's performance at New York's Bottom Line, the 
Music City family, along with daughter Chelsea, got to visit with Country 
Music's publisher. Another very hip thing to do. 

sary." See, the jukeboxers are having a 
100th birthday. Nice, RCA. Darned 
nice, I say. I like it a lot. 

SKIP'S SKIPPING TILL THE WEE 
HOURS 

MCA's golden boy, Skip Ewing, was 
seen dancing the night away at the Hall 
of Fame Lounge, an off-the-row night-

ery frequented by the great and near-
great. Maybe he was getting some new 
song ideas? Just skipping the night 
away. 

BMI WINNERS 

Last year when Paul Overstreet was 
named Songwriter of the Year by BMI, 
I sent him a congratulatory note. I also 

sent a note to another close friend of 
mine, Roger Murrah, telling him he 
had one more year to get this honor. 
BM! Songwriter of the Year honors 
went to Paul Overstreet and Roger 
Murrah this year. My two friends 
shared the honor with two more friends, 
stars Holly Dunn and Dan Seals. 
Congratulations, friends. 

a I  
The Shaggy Mountain Boys carried 
the country tradition from Japan. 

THE SHAGGY MOUNTAIN BOYS ON 
THE GRAND OLE OPRY 

The Shaggy Mountain Boys are from 
Kobe/Osaka, Japan. Through the kind-
ness of Ricky Skaggs and the gener-
osity of Opry Manager Hal Durham, 
this marvelous group appeared on the 
Grand Ole Opry. Devotees of Flatt & 
Scruggs, Roy Acuff and other such 
luminaries, the group had mastered the 
music of the giants by listening to their 
recordings. Mr. Acuff was amazed and 
amused by the six-piece band. He lis-
tened and applauded from Dressing 
Room 3, backstage at the Opry. When 
the group performed his own "Wabash 
Cannon Ball," Acuff turned to Pete 
"Oswald" Kirby as the dobro player fin-
ished his break and said, "Oz, he copied 
your break exactly." Oz has played 
dobro onstage and has recorded with 
Acuff for 53 years. When the Shaggy 
Mountain Boys performed "Kaw-Liga," 
Mr. Acuff turned to Dr. Perry Harris 
and said, "They're doing Hank Will-
iams' version." That gave me cold chills. 
Roy Acuff was Hank Williams' pub-
lisher, and he knew Hank's music as 
good as any man. Mr. Acuff made those 
six musicians so happy. He bragged on 
their musicianship and with good rea-
son. They are a great band. 
Then came the test of the night. The 

boys hit the stage of the Grand Ole 
Opry, a dream which they've had for 25 
years. Dressed like Flatt & Scruggs in 
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SPECIALS JUST FOR YOU! 

CATALOG WITH EVERY PURCHASE! 

DOUBLE EAGLE TOUR T-SHIRT 
Black with multicolored print. Hank 
eagle on back. S-M-L-XL-XXL 
$12.00 (# 158) 

HANK JR. SWEATSHIRT 
Brilliant Red with white puff print S-M-
L-XL $20.00 (# 191) 

TEAR IN MY BEER T-SHIRT 
Black with multicolored print. Hank 
eagle on back. S- M- L-XL $12.00 
(#163) 

DOUBLE EAGLE JEAN JACKET 
(A New Addition to the Hank Williams 
Jr. Collection) Stonewashed Blue 
Denim with personalized Hank metal 
buttons & tag. Beautiful full color 
embroidery on the back. S-M-L-XL-
XXL $65.00 (#475) 

ENTERTAINER OF THE YEAR CAPS 
#213B—Black with colored embroidery 
#213R—Red with colored embroidery 
$6.00 EACH 

HANK LIMITED EDITION 
DECANTER 
This beautiful 52 oz, decanter is a 
handmade ceramic and each is one of 
a kind & has a certitcate of authenticity. 
Handpainted red, white, blue & brown 
#909 $49.95 

"THERE'S A TEAR IN MY BEER" 
MUG 
This handmade, top quality ceramic 
mug is colored powder blue with gold, 
silver and white highlights. 
#992 $15.00 

MERLE KILGORE, Executive Vice President/JERRY RICHARDSON, Fan Club Director 

Mail to: HANK WILLIAMS JR. FAN CLUB 
PO. BOX 1350, HWY 79 EAST 
PARIS, TN 38242 

ITEM HOW MANY SIZE PRICE EA. TOTAL 

SUB TOTAL 

POSTAGE & HANDLING 

TN. RESIDENTS ADD 734% SALES TAX 

TOTAL AMOUNT ENCLOSED 

NAME  

STREET  

CITY SLATE ZIP  

PHONE   

PHONE ORDERS. 1-800-FOR-HANK 
1-800-BOCEFUS (TN ONLY) 

ASK ABOUT JOINING HANK S FAN CLUB! 

POSTAGE & HANDLING RATES 
SUB TOTAL OF ORDER: POSTAGE 
Up to $30.00  $3.00 
$30.01 thru $60.00  $3.50 
$60.01 thru $100.00  $4.00 
Over $100.00  $4.50 
Foreign ( Including Canada)   $12.00 
Airmail ( Foreign)   $30.00 



ten-gallon white hats, matching cowboy 
boots, white shirts and matching white 
jackets, black pants and red string ties, 
man, they looked the part. They swung 
into it and performed "Will You Be Lov-
ing Another Man." Every man took his 
break, sang his part and entertained 
with all he had. They encored! The 
energy was amazing. You could feel it, 
and the crowd just roared. For their 
encore number, they sang "Homestead 
On the Farm" and left the crowd 
screaming for more. 
My sons and I returned with the band 

to the dressing room at which point the 
guitar player, filled with emotion, fell 
onto my shoulder crying as he tried 
to thank me for helping them to get on 
the Opry. 
Seldom, if ever, does anybody garner 

an Opry encore. The Shaggy Mountain 
Boys brought down the house. I'm glad I 
was there and happy about my small 
part in this historic moment for the 
band. The leader of the group had been 
a karate champion when he was 18 but 
was badly defeated. He was laid up with 
his legs broken, one arm broken in two 
places and humiliated to death. Then he 
heard Platt & Scruggs. They gave him a 
reason to live. He started trying to get 
the instruments and learning to play 
the music. Remember, bluegrass was 
only born in 1939, and there was no 
mandolin in all of Japan. From that to 
this, the first bluegrass band from 
Japan and maybe all of Asia encoring on 
the Grand Ole Opry. Thanks, Mr. Hal 
Durham, and the Grand Ole Opry. 

THE BAMA BAND 

Hank Williams Jr.'s award-winning 
llama Band is hot. Hot enough to have 
their own album on Polygram. Titled 

The Barna Band—a class act. 

People 

CMM Update: Boots Randolph 

I t's early January. In a few days 
Boots Randolph, his wife and his 

tenor saxophone leave their home in 
White Creek, just outside Nashville 
for Boots' annual two-week engage-
ment at Harrah's in Lake Tahoe. Not 
only does he enjoy playing there, he 
also likes the fringe benefits. "We go 
out there and ski. I like to snow ski'? 
he says. "I still do some one-nighters, 
but the only lengthy thing I do is 
Harrah's:' 
Thirty years ago Boots brought 

the saxophone to the forefront in 
Nashville. He played on hundreds of 
hit records from the late 1950's to the 
late 1970's and recorded over two 
dozen albums for Monument 
Records. He, Chet Atkins and Floyd 
Cramer also toured together for 
years, and his classic 1963 instru-
mental "Yakety Sax:' now a standard, 
survives as the theme of Benny Hill's 
TV show. "I don't think there's a sax-
ophone player in the world that's ever 
heard that thing that hasn't played 

he laughs. "Even an amateur 
could learn it': 
As the recording scene changed in 

the mid-1970's, Boots finally ended 
his highly lucrative studio career, 
explaining, "I got to the point where 
I played all I want to play on some-
body else's records. I wanted to play 
on my records'? In 1982 his last 
album, Dedication, was released by 
Monument shortly before the label 
went out of business. 
Boots began his career playing 

Midwestern nightclubs in the late 
1940's and early 1950's before Chet 
discovered him. In May of 1977 he 
opened Boots Randolph's, a supper 
club in downtown Nashville's 

Printer's Alley, catering mainly to 
tourists. He plays there six nights a 
week most of the year, and it's kept 
him close to Nashville, just as he 
wanted. To him it meant, "I could 
get up in the morning and go play 
golf, go out and work on my farm or 
go fishin: If I'm on the road, I don't 
have those first-class privileges:' 
His personal life centers around 

his two children, who help Boots and 
his wife run the club. "My daughter 
and her family live next door to me, 
and my son lives about a quarter of a 
mile down the road from me, and my 
granddaughter has gotten married 
and lives in a little house back of my 
house and she has my great-grand-
son. I enjoy having them around me. 
They're my lifer 
But as Boots approaches his 62nd 

birthday, changes are in the offing. 
Though he's planning to make a 
record with his club's house band, he 
adds, "I'm at the point where I'm 
thinking of retiring from six nights a 
week. I don't even think I'll quit play-
ing music, but I'll probably sell the 
club in another six months or a year 
and go do some more travelin: I hate 
to sell, but there's got to be some 
options in my life. I don't have that 
now with six nights a week:' 
Most of all, Boots is proud of his 

achievements. "I feel very humble 
and thankful I had the opportunity 
to do it. Nashville has been so good 
to me. I've sat here a lot of years and 
made good money as part of the 
entertainment operation here. At the 
same time I've helped other people, 
I've played on a lot of records and 
have been instrumental in helpin' 
them. It's been a two-way street:' 

—RICH KIENZLE 

Solid Ground, the record was produced 
by the great Bob Johnston, who has an 
uncanny resemblance to Willie Nelson. 
Johnston will be remembered for pro-
ducing records by Bob Dylan, Simon & 
Garfunkel, Aretha Franklin and 
others. The boys in the band are: Billy 
Marshall, Jerry McKinney, Wayne 
Turner, Bill Marshall, Ray Barrick-

man and Eddie Earheart. As I scratch 
my head in wonderment and alarm, I 
wonder where is the Bama Band's fiddle 
player, the great Vernon Derrick from 
Arab, Alabama? All the worlds of blue-
grass, acoustic and fiddle music are so 
delighted that Vernon fiddles for Hank 
Jr. I'm just curious as to why he isn't on 
this record? 

COUNTRY MUSIC 
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WELCOME, UNI RECORDS 

At a press conference announcing the formation of Universal Records, stars 
and executives got together to show off their talent. Pictured from left to 
right are: Scott Poston, Scott McQuaig, Joe Barnhill Jr., Carl Perkins, Lacy J. 
Dalton, James Stroud, Tim Malchak, Jimmy Bowen, Eddy Raven, Larry 
Gatlin, Abbe DeMontbreun, Preston Reed, Steve Gatlin, Joni Harms, Rudy 
Gatlin and The Nitty Gritty Dirt Band—Jimmy lbbotson, Bob Carpenter, 
Jimmie Fadden and Jeff Hanna. 

HAGGARD HURT 

Young Marty Haggard suffered back, 
neck and hip injuries and a bruised 
brain in a road accident in Missouri. His 
entire band was hurt. We hope them a 
speedy and complete recovery. 

DON'T SAY NO BAD STUFF 
ABOUT DWIGHT 

Dwight Yoakam doesn't know me from 
Adam (or Eve). I was just there taking 
care of some business when he came 
into the Union Station Hotel right here 
in Music City to do interviews. He made 
a point to speak not only to me, but to 
everybody there. As far as I know, his 
arrogance does not exist. All I know is 
what I see. 

CBS UPS SMITH 

One of the best-liked and brightest girls 
on Music Row, Kay Smith, has been 
appointed manager of Artists and Rep-
ertoire Administration for CBS 
Records. Having worked on Music Row 
many years, Kay has earned the 
respect of the entire music industry. 
Kay has the uncanny knack of being able 
to handle both executives and street 
people. If you ask me, she could run the 
entire music business. Just give her a 
phone, a typewriter and some good 
help. Congratulations, Kay. You're the 
best. 

WELCOME, MIKE MARTINOVICH 

Good guy and good-looker Mike Mar-
tinovich has been appointed by Roy 
Wunsch to head up the marketing 

department for CBS/Nashville. Mike 
departs a similar position with the label 
in New York. And I say, welcome, sit 
down, make yourself at home. This hill-
billy town can sure stand a pretty face 
like yours. And, girls, hands off. This 
one belongs to me. 

WILLIE 

The much heralded biography Willie is 
in the book stores. Bud Schrake wrote 
down what Willie Nelson said, so I 
understand. Wonder if Willie tells about 
all the hearts he broke and all those who 
broke his? A heart is a muscle, so it 
heals with just a little more love. Sounds 
like an unwritten hillbilly song. That is 
a theory that makes no sense, but prob-
ably it's good reading, I would say. Hope 
you fans caught the TV special Some 
Enchanted Evening on TNN, starring 
Willie. I was there for the filming of the 
show (of course). 

ELVIS A GRANDFATHER 

Elvis Presley's little Lisa Marie Pres-
ley got pregnant and married the 
daddy, a musician named Danny 
Keough. 

COUNTRY MUSIC GAMING 

Jerry Clower appeared on Hollywood 
Squares recently. Plus, he and wife 
Homerline have left Yazoo City, Missis-
sippi, and moved back to Amite County 
where they grew up, attended school 
and fell in love. Jerry told me he wanted 
to be near his mother. The couple has 
built a home on their 400-acre farm near 
Liberty. I believe that be Route 4, Lib-
erty, Mississippi, according to the saga 

of the Ledbetter clan as related by 
Clower on record. The former fertilizer 
salesman strews a different kind of fer-
tilizer these days and gets paid for it. 

AT SESAC IT'S K.T., THAT'S WHO 

It was certainly no surprise that K.T. 
Oslin turned out to be Songwriter of 
the Year for SESAC, no more than it 
was a surprise that she won Songwriter 
of the Year from the CMA. "80's Ladies" 
was a phenomenal piece of humanity 
called song, as I am here to tell you. 
'Course SESAC honored K.T. for "I'll 
Always Come Back" and "Do Ya," not 
"80's Ladies." SESAC also recognized 
Ralph Emery as Ambassador of Coun-
try Music. Ralph is definitely a winner. 
We should make note here of the grand 
job Dianne Petty does heading up the 
SESAC office. I've known Dianne a long 
time. She is one of the good ones. Oh, we 
should offer congratulations to K.T. for 
the Female Vocalist of the Year honor 
from the CMA, too. 

AND THE NAME OF THE GAME IS... 

Everybody wants to know who's doing 
what to whom and why. Has Naomi 
Judd broken up with gospel singer 
Larry Strickland? Or are they still an 
item? Another question asked round 
about town was who was the hunk who 
escorted Wynonna Judd to the Blue-
bird Cafe during CMA Week? I called 
Chuck Thompson who works for The 
Judds and is supposed to know these 
things. According to Chuck, the hand-
some escort was just a guy who worked 
with CBS during the filming of The 
Judds' forthcoming TV special. So 
there. As for Naomi and the gospel 
number? I don't know. I am into the 
music more than the men. Personally, I 
have a hard time keeping up with my 
own men friends much less Naomi's and 
Wynonna's. And the name of the game is 
who is doing who.... not love. 

GREATEST HITS SCORES 

A Gold record is about as scarce as Japa-
nese football players. Congratulations 
to The Judds for their recent Gold 
achievement with their RCA Greatest 
Hits album sales of 500,000. Double 
platinum is as scarce as Japanese foot-
ball games. Hank Williams Jr.'s Great-
est Hits album on Warner Brothers just 
reached double platinum, selling two 
million copies. Congratulations, Hank. 
I wonder if Hank Sr. sold two million 
records in his entire career. 



F,
 unny what sticks, what stays in 
the mind as the years pass. 
My grandfather ran a drugstore 

in Memphis, one of the old-fash-
ioned kind, marble soda fountain, juke 
box, pinball machine, a wooden maga-
zine rack up front, pharmacy in the 
rear. Rough neighborhood; good neigh-
borhood going to seed, really. Stree 
toughs, all leather jackets and t-shirts 
greased-back duck-tails and cigarettes 
dangling at just the right angle. Girls 
with blonde ponytails and hard blue 
eyes. The juke box played rockabilly, 
rhythm-and-blues, some old Sun blues 
hit it hard on the side and get three 
plays for free. 

It was just about heaven for a kid 
from the suburbs, where my parents 
moved as soon as they could hustle up 
the bucks, and I spent every weekend 
there, in fact just about every spare 
minute. First, just a little kid hanging 
around. Saw Jerry Lee there. Sun 
pickers. Learned to play pinball on an 
old Bally Fireball when my grand-
mother wasn't looking. Helped close up, 
sweep up, whatever a ten-year-old kid 
could do. 
And every night after closing—mid-

night, seemed like—my grandfather 
would load me and my grandmother into 
his immaculate 1957 Chevy with wire 
wheels and drive us to the Dobbs House 
Restaurant, where I could order any-
thing I wanted as payment for jerking 
sodas all day. 
And I remember getting my grand-

father to sit in the car a few more min-
utes, listening to deejay George Klein 
play, again, maybe for the 800th time 
that day, "Only the Lonely": 

Only the lonely 
Know the way I feel tonight 
Only the lonely 
Know this feelin' ain't right... 

That voice! That incredible voice! He 
knew things I could only dream about; 
touched feelings I was only just begin-
ning to have. He wasn't the strutting 
rockabilly rebel, Elvis in his tight 
jeans, Jerry Lee and his sneer. But 
Elvis had gone into the Army and come 
out singing "Stuck On You." Jerry Lee 
was off the wall, flaming himself out of 
existence. The world on my grand-
father's streetcorner was changing, and 
Roy Orbison was the voice of those 
changes. 

Just running scared 
Each place we go 
So afraid that he might show... 

Rockabilly was about fire, Roy Orbison 

ROY CRIMSON 
1936-1988 

was about loss. The strutting rockabilly 
stumbling into women with minds of 
their own, a world of shifting emotions, 
shifting emotional relationships; a world 
already drastically more complex than 
when a white boy sang, "That's all right, 
mama." Even when he won, when she 
chose him, the outcome was never certain 
until the last moment, the last instant, 
when she turned. On the radio, teen idols 
were singing ballads to unrequited love, 
happy birthday sweet sixteen, doo-wah. 
On a streetcorner in Memphis, children 
with knives and chains fought other chil-

dren with knives and chains for no partic-
ular reason at all, over turf, motorcycles, 
music. 

A candy-colored clown they call the 
Sandman 

Tiptoes to my room every night 
Just a sprinkle of stardust and he 

whispers 
Go to sleep, everything is all right 

They played "Candy Man" and "Leah" 
until the grooves were worn out. I 
remember hearing "Candy Man" again 
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and again, four out of five songs. Rozelle, 
the delivery "boy," taught me how to han-
dle a hook-bladed linoleum knife and how 
to play ice hockey in the frozen streets 
one winter with brooms and a tin can. I 
stumbled into Sandra, the counter girl, 
adjusting her stockings, who said she 
didn't mind if I looked, but I couldn't tell 
my grandparents. I figured out a way to 
hit the juke box and get it to play five 
cuts in a row. 

Your baby doesn't love you anymore... 
Golden days before they end 
Whisper secrets to the wind... 
It's over 

Incredible, but a black man could sit at 
the counter. I stood in the back and 
watched while a well-dressed man and 
woman sat on two red-upholstered stools 
and the world didn't come to an end. 
There was new music on the radio, music 
from California, about beaches, surfing. 
I was almost 15, and the world around my 
grandfather's streetcorner was begin-
ning to change faster than any of us could 
believe, could even imagine. There was 
new music, new clothes, new hair, new 
ideas. I knew things the "old" guys in 
jeans and t-shirts didn't know. I knew 
things were going to be different. 
How does it end? 
Maybe it ends when the boys in jeans 

and t-shirts volunteered for the Army, 
for the Marines, their hair short, laugh-
ing, embarrassed, flicking the backs of 
their heads where the duck-tails used to 
be; their uniforms pressed and perfect, 
ready to go, someplace overseas, in some 
jungle, you know. Or maybe it ends when 
the city decides that a certain street-
corner is needed for one of those new-
fangled expressway on-ramps. Maybe it 
ends with my grandfather connected to 
one of those medical horrors in a room 
where the lights never dim. Or maybe it 
ends when The Voice is still. 
But I don't think so. I think it ends in 

my grandfather's immaculate 1957 Chevy 
with wire wheels, outside a Dobbs House 
restaurant in Memphis, about midnight, 
when a kid, almost 15, tries to convince a 
man who'd heard the best blues Beale 
Street had to offer that this song, this 
song on the radio, was the greatest song 
ever recorded. 

Hey, okay 
If that's the way it must be, okay. 
I guess I'll go on home, it's late 
There'll be tomorrow night... but wait 
What do I see? 
Is she walking back to me? 
Yeah, she's walking back to me. 
Oh, oh pretty woman! 
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IliklILAN 
TurnHeartaches Into Hits 

HOWARD 
The old pro of Nashville songwriters has doodled 
his way to the top of the charts so many times, 
he's become a legend in music circles. What's 

amazing is that after 30 years, he still loves his 
craft and his music still endures. 

by Bob Allen 

la
arlan Howard, the man who has 
written more songs and had 
more of them recorded more 
often than almost any other 

songwriter in country music history, 
recalls how, some 25 years ago, he wrote 
a song called "Life Turned Her That 
Way." 

Howard figures that "Life Turned 
Her That Way" is one of maybe 4,000 or 
so compositions he has spun out in the 
last thirty years, and one of more than a 
thousand of his songs which have actu-
ally ended up as a record. To narrow the 
field even further, "Life Turned Her 
That Way" is one of maybe several hun-
dred of his tunes which have been 
Number One records for one artist or 
another. It is also one of a couple of 
dozen or so which have made the trip to 
the top of the charts not once, but two or 
more times. 

"Life Turned Her That Way" was a 

Number One hit for the first time for 
Mel Tillis back in the 1960's, around the 
time Howard wrote it. Twenty-five 
years later, Ricky Van Shelton's reprise 
of "Life Turned Her That Way" stormed 
to the top of the charts all over again, a 
tribute to the unfading appeal of this 
particular song and, by extension, a 
tribute to Harlan's whole amazingly 
vast catalogue. 

Ironically, Harlan Howard insists 
that he's really not sure just where "Life 
Turned Her That Way" actually came 
from. In fact, he talks like this about 
many of his songs, memorable stan-
dards forever associated with his name. 
"The day I wrote 'Life Turned Her That 
Way,' which was maybe twenty-five 
years ago, I started out with nothing." 
He raises his eyebrows in disbelief, as if 
after all these years, he himself is still 
awestruck by the power and mystery of 
the songwriting muse that has served 
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Harlon's been in Nashville 
since 19'60 and over the 
years has collected many 
friends in the music busi-
ness. Clockwise from top 
left: wIth WayIon Jennings in 
1970, with Ricky Van Shelton 
in 1988, in the early days 
with Shel Silverstein, John D. 
Loudermilk and Chet Atkins, 
with good friend Bill 
Monroe and at his 1985 
birthday bash with Rosanne 
Cash and Rodney Crowell. 



him so well. "I didn't even have a title, 
didn't even have an idea, when I started 
writing it. I was just sitting there doo-
dling one day, and it came out of 
nowhere." 
No matter how self-directed the old 

Muse may sometimes be, it is hard to 
imagine anyone it has served so faith-
fully — even more, so splendidly — over 
the years as Harlan Howard. Let us 
not give the impression that Howard is 
the only old country boy from Nashville 
whose random doodlings with pen and 
legal pad have catapulted him into that 
rarefied stratosphere of the multi-mil-
lionaire country mega-hit writers. By 
no means. In fact, in any given season, 
or in any particular half-decade, there 
are always a couple of dozen Johnny-
Come-Latelys—the Bob McDills, Sonny 
Throckmortons, Dave Logginses and 
Don Schlitzes of the world — who, at 
least for a spell, seem to more or less 
own the record charts. But it is hard to 
imagine any one writer who has domi-
nated them for as long or as consistently 
as Harlan Howard. It is difficult to 
recall any other name so indelibly asso-
ciated with that elusive craft of compos-
ing country radio hits. 
"Harlan recorded several albums 

in the 1960's," recalls Al Cooley, a 
song-plugger for MCA Music, and a vet-
eran insider on the country songwriting 
scene. "If you listen to them, you can 
hear exactly where Kris Kristofferson 
got that sort of frog-voiced style that he 
later made famous. Harlan was defi-
nitely the role model for Kristofferson 
and most of those other great writers 
who hit town in the mid- and late 
1960's." 

If you overlook one prolonged dry 
spell (which lasted for most of the 
1970's!) when both his pen and his imag-
ination seemed to run dry, Howard has 
stayed on the leading edge of his chosen 
field for nearly three decades—since 
practically the very first day that he hit 
Nashville in 1960. "It's kind of nice 
being an old pro," he smiles with a trace 
of well-earned self-satisfaction. "I can 
come down here to Music Row and pitch 
thirty-year-old songs I've written, or 
twenty-year-old songs, or six-month-old 
songs, or a song I wrote last week. 

"It's also especially nice because you 
don't have to get suicidal if a week goes 
by and you haven't written a song," he 
laughs. "It doesn't mean I'm going to 
have to go back to the factory again to 
make a living! Plus, it's a comfort to 
know that you've got hundreds of 'em 
that you know are good, because they've 
already been recorded. It's like there's a 
whole bunch of pretty love songs that 
have already been written, and they're 
mine, and if anybody messes with 'em, 
they have to pay me!" 
Take nearly any major recording 

artist from either country music's not 
too distant past or its mercurial pre-
sent, and you're likely to find at least 
one of that artist's enduring hits born of 
Howard's imagination: "I Fall to Pieces" 
(Patsy Cline), "Heartaches By the 
Number" (Ray Price), "I've Got a Tiger 
By the Tail" (Buck Owens), "Busted" 
(Johnny Cash and Ray Charles), 

"During the hard 
times, I'm always 
collecting data, 

collecting emotions for 
future reference." 

"Streets of Baltimore" (Bobby Bare), 
"Three Steps to the Phone" (George 
Hamilton IV), "Mommy for a Day" 
(Kitty Wells), "A Guy Named Joe" 
(Ernest Tubb), "Pick Me Up on Your 
Way Down" (Charlie Walker), "Excuse 
Me (I Think I've Got a Heartache)" 
(Buck Owens), "Yours Love" (WayIon 
Jennings), "Life Turned Her That Way" 
(Mel Tillis and Ricky Van Shelton), "I 
Don't Know What Love Is" (Conway 
Twitty), "Why Not Me" ( The 
Judds)....The list goes on and on, almost 
ad infinitum. 
Waylon Jennings, at last count, had 

recorded more than 40 of Howard's 
songs. Both Jennings and Buck Owens 
have, at one time or another, devoted 
entire albums to his work. Reba McEn-
tire, Patty Loveless, Van Shelton, and 
Nanci Griffith are just some of country's 
newest batch of hit-makers who've not 
only committed Howard's songs to 
vinyl, but have also struck up morale-
boosting, artistically inspiring friend-
ships with him. 
Not long ago, in fact, Howard was 

presented with a special commemora-
tive silver plate from Broadcast Music 
Association (BMI) in recognition of his 
three decades of hit writing. At the 
time three of his songs were in the 
charts simultaneously as hits for The 
Judds, Reba McEntire and Conway 
Twitty. Meanwhile Howard's career 
earnings had, at last count, soared well 
past the $2 million mark. Within the 
record industry itself, he has become, 
at age 60, a sort of grey eminence: a 
distinguished elder statesman who, 
without really trying, has become more 
of a celebrity than many of the artists 
whose hits he writes. 

"I'm not the ball of fire I used to be. I 

don't write nearly as many songs as I 
used to," Howard admits as he shrugs 
and leans his lanky 6' 3" frame back in 
the swivel chair in which he's sitting. He 
lights a Carlton and runs his fingers 
through his thick thatch of whitening 
gray hair. As he speaks, this Kentucky-
born Grand Master of the country song 
displays an accent that is decidedly not 
southern; he still carries the distinctive 
inflections of the Midwest, of Michigan 
to be exact, where he spent his forma-
tive years. 
"Even though I don't write nearly as 

many songs, I don't write nearly as 
many bad ones as I used to either," he 
continues with the matter-of-fact casu-
alness of a farmer discussing the morn-
ing's livestock reports. "Back in the 
1960's, I was writing like a machine. I'd 
write three or four songs a day. I'd just 
hit town and I was on fire with enthusi-
asm. I was just pouring out everything 
I could think of. But I was only getting 
about a fourth of those songs recorded. 
I've got it down now, I wouldn't say to a 
science, but to where most of the songs 
that I write, which is maybe fifty or 
sixty a year, do get recorded. I just have 
a lot better grasp now of which ideas 
are really worth turning into finished 
songs." 
Through the years, Howard has 

weathered those periodic lulls when the 
pendulum of popular taste swung the 
music away from his brand of "hard-core 
country, honky tonk jukebox songs." "I 
just keep writing," he explains. " It 
gives me a chance to build up a stock-
pile." He also survived that one long dry 
spell when his own motivation, enthusi-
asm and perhaps even his ability to 
write temporarily abandoned him. 

"I have to be happy to write," he says. 
"But during the hard times, I'm always 
collecting data, collecting emotions for 
future reference. 
"Even though I've probably lived a 

happier life than most people my age, 
I'd say that about two-thirds of my life 
is spent writing negative or sad songs." 
He smiles softly at the inherent irony of 
this. "But I like drama, I like tragedy. I 
like those corny old tragic songs like 
'The Soldier's Last Letter.' 
"What I do is collect emotions," he 

emphasizes. "I'm sixty years old now, 
and I've had every emotion but death. 
I've been seriously ill (a youthful bout 
with polio). I've loved and won, and 
loved and lost. Been married and 
divorced. I've drank too much. I've done 
some things I'm not proud of, and had 
them done to me." 
As Howard speaks, he is in the spa-

cious headquarters of Tree Interna-
tional, the Music Row publishing 
conglomerate with which he is currently 
affiliated. He is sitting in an office 
which he's "borrowed" from his friend, 
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fellow veteran and sometime co-writer, 
Curly Putman. His lanky frame is 
draped lazily over the swivel chair, and 
he is surrounded by the deceptively sim-
ple tools of his trade: a guitar, a note 
pad and a tape recorder. He's dressed 
casually in what seems to be his stan-
dard "uniform": form-fitting blue jeans 
and an immaculately pressed white 
dress shirt open at the collar. 

There's little doubt that the powers 
that be at Tree International would fur-
nish Howard with his own office if he 
ever asked them for it. But he never has: 

But in the same breath he admits that 
there are also hundreds of unfinished 
Harlan Howard compositions: songs 
that were still-born somewhere 
between the first embryo of an idea and 
the final form. Most of them were brain-
storms, great ideas, which, when he 
took them to the drawing board, so to 
speak, either never led anywhere, or 
never quite fell together. 
As if to caution himself against taking 

the Muse for granted, he keeps these 
little unfinished country symphonies, 
these still-born hits that never were, in 

"The melodies just sort of take shape 
while I'm writing the lyrics, or even after 

I've finished them." 

he prefers to do most all of his writing 
at home, in the comfort of his own study, 
preferably between the hours of eight in 
the morning and noon. "I'm sharpest 
when I first wake up," he says. His cho-
sen instrument of composition is, sur-
prisingly, not a guitar, not a piano, but a 
legal pad and pen. 

"I just take a legal pad and sit there 
and doodle like I'm writing a letter," he 
explains in a way that makes his craft 
sound much easier than it really is. "I'm 
primarily a lyricist. The melodies just 
sort of take shape while I'm writing the 
lyrics, or even after I've finished them." 
He frowns and draws pensively on his 

cigarette. "I almost wish I didn't even 
have to write melodies. I only write 
them because I don't want to be a poet," 
he laughs. "Poets starve to death. I 
don't want to be one of those guys! All 
I'm ever really looking for in a melody is 
something that fits the words, some-
thing that feels like what the words are 
saying to you. If it's a mean song, then I 
want the melody to be hard-hitting. If 
it's gentle.... 
"But the real challenge for me is 

always the lyrics." His eyes brighten 
and he shifts his weight forward in his 
chair for emphasis. "When I'm writing, 
I usually start with a title, or maybe 
with a little rhyme or a phrase of some 
kind—I've never known a melody to back 
lead me into a hit. I usually just sit 
there and see if I can doodle my way 
into something." 
Howard does indeed have a way of 

making it all sound so effortless, so 
frightfully simple that's easy to forget 
that there are hundreds, thousands of 
would-be songwriters out there, anony-
mously toiling away in pursuit of their 
first hit, who would give their eye 
teeth, even sell their souls to the devil, 
to be in the position that he's in. 

a big cedar chest in his study. Some-
times he'll pull one out and come back to 
it a month, six months, or even a year 
later, and try to finish it. But more 
often than not, he never does. 

"I never labor long over a song. If I'm 
really feeling sharp and motivated, and 
the idea is there, then it doesn't take 
long for me to write a good song. A 
couple of hours or so. Hell, we're only 
talking about usually two verses and a 
chorus!" 

Harlan Howard, born in Lexington, 
Kentucky, and named after Harlan, 
Kentucky, the small hard-bitten coal 
town where his people originally came 
from, recalls that he was an eleven- or 
twelve-year-old schoolboy in Michigan 
when he first caught the songwriting 
bug. 
"We lived in various places in Michi-

gan, sometimes on a farm," he remem-
bers. "During World War II, I just 
happened to find the Grand Ole Opry on 
the radio, and I heard this wonderful 
young singer, Ernest Tubb. And Ernest 
was young then! He was the first 
macho-sounding country singer to come 
along. He had that low bass, he-man 
voice, and he had those wonderful 
songs, which I later found out he'd writ-
ten himself. 
"Not long afterwards I became a fan 

of Floyd Tillman—he was a great writer 
back then, too, and he sang kind of 
weird. But as time went on, and I star-
ted buying these people's records, I 
came to love the songs more than I did 
the singers. Sometimes I would learn 
the songs, but I would want to make 
them longer. So I'd just sit down and 
write a verse or two of my own. That's 
how I got started." 

Later, when he was in training as an 
army paratrooper at Fort Benning, 
Georgia, a fellow recruit taught Howard 

a few chords on the guitar. "I could 
accompany myself then, and I was on 
my way. By the time I got out of the 
army I had already written a pretty 
good batch of songs." 

After a brief first marriage and the 
birth of a son, Howard lived in Phoenix 
for a time. But in 1959 he headed for the 
West Coast. He found work as a $90-
a-week apprentice bookbinder in the 
Los Angeles suburbs. In his off hours he 
began haunting the music publishing 
companies around Hollywood, looking 
for a shot at having his songs recorded. 
Cowboy singer/movie stars Tex Ritter 
and Johnny Bond, who then had their 
own publishing company, took a special 
interest in him. Bond soon became the 
first singer to ever record one of his 
songs. 

In California, he also met a number of 
other young and hungry musicians 
whose days in the sun had not yet come: 
Buck Owens, Bobby Bare and Wynn 
Stewart... "They were all starving to 
death back then. But at least they were 
all in music full-time, and I wasn't. But 
for some reason they liked me and took 
me under their wing. Bobby Bare is one 
of my best pals, even today. Nearly 
thirty years, and there's never been a 
cross word between us. That's pretty 
rare, I think." 

In 1960, when Howard finally arrived 
in Nashville, the town was as ready for 
him as he was for it. He recalls those 
early Nashville years as a golden era for 
country songwriters. 

"I just happened to get here at a great 
time: the birth of 'Tin Pan Alley, 
Nashville," he says with almost rever-
ent nostalgia. "I've never seen so many 
great writers all hit town at one time. 
Hank Cochran had been here a couple of 
months. Willie Nelson and I got here 
almost the same day. Roger Miller, Bill 
Anderson and Mel Tillis were already 
here. Wayne Walker, J.D. Loudermilk, 
and Boudleaux Bryant all got here 
around the same time I did. 
"We were all new blood. We hit town 

starving to death and writing good. 
And we sure had an impact! Back then 
there were only about four labels and 
thirty singers signed to them, and we 
were providing almost all of the songs 
for them. None of the big singers then 
were songwriters, except Marty 
Robbins. 

"It's funny," he muses. "Now that I'm 
sixty, I'll sometimes have aches and 
pains and touches of arthritis, and I'll 
hear myself say I wish I was thirty 
again. But really, I don't, because then I 
wouldn't have been able to come here in 
1960 like I did. It was a wonderful 
opportunity to build up a large cata-
logue of songs rapidly." 
As early as 1961, Howard's income 

from songwriting rose to more than 

34 COUNTRY MUSIC 



$50,000 a year; he was beginning to win 
BMI awards by the dozens. Not that his 
nearly three decades in Nashville have 
been all brightness and no clouds, how-
ever. To start with, there are the three 
marriages and three divorces he's been 
through, not counting the very early, 
short-lived, first marriage in Phoenix. 
There was his $200,000 house which 
burned to the ground with everything 
in it in 1976. He himself only escaped by 
jumping out of a second-story window. 
And there was a legally adopted stepson 
who was killed in Vietnam some years 
after Howard and the boy's natural 
mother had parted and another who 
died by his own hand. 
Some particularly harsh fruits of ven-

geance and bitterness were reaped at 
Howard's expense by his second wife, 
singer Jan Howard, the mother of his 
two star-crossed stepsons. The portrait 
which Ms. Howard paints of her ex-hus-
band and their tumultuous marriage in 
her recently published autobiography, 
Sunshine and Shadow (1988), is at best 
unflattering and at times devastating. 
An "insensitive bastard" is her final 
analysis of her illustrious "ex," who, she 
recalls, came into her life dead drunk 
one night, and disappeared from it just 
as unceremoniously one morning quite a 
few years later, leaving only a curt 
good-bye note. 
But as Howard sees it, all those kinds 

of hard times and heartbreaks are grist 
for the mill: unavoidable passages of life 
which, in the final analysis, are the very 
stuff great country songs are made of. 
It is not so much cynicism as sheer mat-
ter-of-factness with which he points out 
that all these darker episodes—the leav-
ing and the being left, the loving and 
the losing—do come in handy when 
you're in a business that involves "col-
lecting emotions." 

"I couldn't write songs about those 
things when they were happening to 
me," he emphasizes. "I can't write very 
well during those times when I've got 
the blues, or when I'm depressed, which 
fortunately, has never been very often, 
or for very long. But I do have a good 
memory. Let me get happy again, and 
let me get organized, and I'll write not 
one, but maybe five or six songs about a 
particular situation. I can be happy as a 
lark and write the saddest songs. 

"I have gotten to a point where I've 
simplified what I'm after in my life," he 
says, smiling softly again, lighting 
another cigarette and once more 
stretching his lanky frame out in his 
chair. "My whole intent these days is to 
be healthy and happy and serene.., to be 
with the one I love, or whatever... 
and..." His eyes suddenly widen again, 
as if he's just realized he was about to 
leave out something very important: 
"And—oh, of course—to write songs." In 

(Above) During the 1986 BMI Awards dinner, Harlan got together with Willie 
and Connie Nelson and Kris Kristofferson. 
(Below) A work in progress: "I Don't Know a Thing About Love" 
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REVIEWS /lc FEATURES 

Doing Your Own Thing 
Genius is its own reward. Genius, like Bob Wills', featured in this 
month's Legends of Country Music, starts new things and makes 
the world re-shape itself to its own image. Just as nature is ever-
originating, never repeating with no two creatures alike in spite of 
the form, so individuals in every walk of life follow the spark that 
lies within them and make a unique contribution to what goes on 

around them, individuals like Bob Whitney or Eva Fultz. 
This Newsletter features many such individuals, who have been 

creative in a variety of local scenes, developing performance styles 
and new ways of bringing music to the public. Readers Create 
features other types of creative efforts, and Collections as usual is 
chockful of inquiries for everything under the sun. 

Spin That Song 
Bob Whitney of Aberdeen, South Dakota, 
owns and operates Bob's Traveling Disc 
Jockey Show He has never seen an article in 
Country Music Magazine about his kind of 
gig and thinks it's high time Wf did one. 
Bob Whitney operates in the same high, 
lonesome plains part of the country as The 
Cosmic Cowboys, the group Loranda "Sam" 
Daniels was playing with back in 1986-87, 
featured in the March/April 1987 Newsletter 
He thinks he may have head of them. 
Bob used to play in a band himself. He 

was active as a drummer for 20 years. His 
band, called Southern Fever. now Dakota 
Station, had the opportunity to share the 
stage, on occasion, with The Bellamy 
Brothers, Hank Williams Jr. and Rick 
Nelson. Bob has also worked as a security 
guard for Marie Osmond and Dan Seals. 

But what of his traveling disc jockey 
show? Well, he currently covers an area 
including Nebraska, South Dakota, North 
Dakota, Minnesota, Wyoming and Montana 
and has done a stint at Johnny M's, a coun-
try music club in Kansas City. He carries 
about 5,000 songs on tape and record, usu-
ally playing 80 to 100 songs in a given eve-
ning. He starts out "mellow.., so people 
have a chance to relax before getting wound 
up again." But as the night progresses, "so 
does the tempo of my music," says Bob. 

To suit his audience, he can come up with 
songs from the 1950's and 1960's, country 
western, rock or polka. In the country field, 
his personal favorites are Hank Jr., the Out-
laws and Johnny Paycheck—his audiences 
most often request Hank Jr. 
Bob still enjoys playing with the groups 

he used to perform with, but, he says, "I 
also enjoy being that special breed of person 
that a traveling D.J. is." In addition to the 
challenges of setting up and traveling, 

the show requires him to be "a cross 
between.., a radio announcer and a live 
entertainer." "Actually, it's being both," he 
explains. "More than just having an ability 
to spin records, you must be an entertainer 
at the same time." 
Bob likes his work and does not believe 

he's cutting into live band profits, although 
some people, he claims, feel this way. As he 
puts it, "People have been spinning records 
and tapes for audiences and dances since 
before Dick Clark and maybe longer. It's 
just nowadays we are a little more mobile 
and entertaining." 
Bob is satisfied that he's making a contri-

bution to music in general. "I take my show 
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Bob Whitney 
(pictured leaning 
against his truck) 
averages 100 to 150 
shows a year out of 
Aberdeen, South 
Dakota. 

within about a six-hundred mile radius and 
do about 100 to 150 shows a year or more, 
and if that's not pushing and helping to sell 
music for writers and artists, I don't know 
what is." —H.B. 

CountryFest on the Prairie 
le'x aanndd Mary Schutz of Bennet, Nebraska, 
have turned pasture land near Firth, 
Nebraska, into the setting for a Memorial 
Day Weekend country music festival that is 
going into its second year 
Mary and Tex Schutz launched the Prairie-
land CountryFest May 27-29, 1988, on land 
they developed themselves with a lot of help 
from friends. They're going into their sec-
ond year with high hopes for the future. 
The festival was the outcome of some ideas 
that had been simmering in their heads for 
some time. "It's been our dream for several 
years to present a traditional country music 
festival that was tightly organized, free 
from alcohol, and fun for the entire family— 
from little tykes right on up to Grandma and 
Grandpa," says Mary. 
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Some 1500 fans and participants showed 
up last year in spite of some weather that 
Mary characterizes as "brisk Nebraska 
breezes and some occasionally threatening 
rain." The festival was headlined by Cana-
dian singers Stew and Marge Clayton, tradi-
tional balladeers whose music (in Mary's 
words) dealt with "people who have made a 
mark on the world through their work, tal-
ent or just by being themselves, and songs 
that mark the passing of eras, like Stew's. 
'The Auction Sale' about the feelings sur-
rounding the auctioning off of a farm that 

M.C. Dick Zion of 
WOW radio in 
Omaha confers 
with Mary Schutz 
about last-minute 
CountryFest 
details. 

A contestant 
performs in front of 
the Prairieland 
CountryFest logo. 

had been in a family for generations." 
The weekend also featured other artists 

from the area and various competitions and 
activities: trivia contests, competitions for 
instrumentalists, singers, harmony singers 
and songwriters—not to mention a hay bale 
pitching contest. A nature walk and horse-
drawn carriage rides rounded out the 
festivities. 

Prairieland Park includes an open-air 
auditorium, a new bathhouse and an out-
door secondary stage, plus lots of room for 
camping. The Schutzes welcome every-

thing from motorhomes (no electrical 
hookups available) to pup-tents and 
teepees. 

Dates for the 1989 festival are May 
26-28. The Schutzes have more information 
on current plans available at Rt.1, Box 87A, 
Bennet, Nebraska 68317. Last year's prices 
were $4 per day, $11 for three-day weekend/ 
per person, under 12 and over 65 half-price. 
Soft drinks and food available. Mary prom-
ises that "country music lovers will hear 
more country music in one weekend than 
they normally hear all year long." —H.B. 

The Joy of Singing 
Eva Fultz of Mabank, Texas, has found hap-
piness in singing for her peers as she once did 
on radio long ago. Eva has been a subscriber 
to this magazine since 1978. 
Back in 1937 you might have heard Eva 
Fultz singing on radio station KRLD in 
Dallas as one of the Dawson Sisters with 
Pinkey Dawson's Music Makers. Eva was 
very young at the time. Jessie Milburn was 
the sisters' announcer. 

Today Eva Fultz has picked up singing 
again as the chief organizer and guitar 
picker for Happiness Group, whose current 

Happiness Group 
with Jodie (seated), 
one of their regular 
listeners at 
Woodland Nursing 
Home. " He's a 
darling," says Eva 
Fultz. Group 
members, left to 
right, are Lois 
Harris, Faye 
Hatcher and Eva 
Fultz. Mozell 
Reddell, now moved 
(inset), will be 
sorely missed. 

members are Lois Harris, Faye Hatcher and 
Eva herself. The group began a few years 
back as Happiness Duet, featuring Eva and 
her friend Mozell Reddell. They played and 
sang for nursing homes, anniversaries and 
other events around Mabank and experi-
enced a sense of being blessed by what they 
were doing. 

Eva and Mozell were cited by President 
Reagan for their efforts, and The Ennis 
Press, the local paper, has followed them 
faithfully. The two women added two more 
members, Faye Hatcher and Lois Harris; 
then Mozell moved to Amarillo late in 1988, 

and the group is down to three. 
Happiness Group plays up to twelve con-

certs a month. They are regulars at Wood-
land Nursing Home in Malakoff and at 
Claystone Manor. One of their numbers for 
anniversaries is "What Would I Do If I 
Didn't Have You," written by Eva. Happi-
ness asks no fee. "We do this," says Eva. 
"because we receive such a blessing and the 
people are blessed so much." —H.B. 

JANUARY 1989 POLL 
Album and Single of the 

Month 

Ricky Van Shelton Loving Proof 
Ricky Van Shelton "I'll Leave This World 

Loving You" 
Ricky Van Shelton scores a double win this 
month, with both the album and the single 
most favored by CMSA tastemakers. Second 
in albums is Dwight Yoakam with Buenas 
Noches from a Lonely Roam and George Strait 
third with If You Ain't Lovin', You Ain't Livin'. 
Randy Travis is a close fourth with Old «10. 

In singles, the number two song is Strait's 
"If You Ain't Lovin', You Ain't Livin'." Number 
three is Rodney Crowell's "She's Crazy for 
Leaving." Reba and Vern Gosdin are close 
behind. 
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Me 

Karl Davidson and is w,fe caught 
their hero, Wilf Carter, on stage in 
Seattle back in November 1986. 

Wilf Carter's Timeless Music 
Karl Davidson of Olympia, Washington, 
appeared in the March/April 1988 Newslet-
ter talking about the lack of variety in coun-
try music radio programming. At the time he 
wrote, he was on his um to see a concert 
featuring some of the singers he wished he 
could tune in on the radio, including one of 
his favorites, Wilf Carter Here is his review. 

The concert took place a while ago, but the 
points Karl makes are timeless. 
I have been a subscriber since Issue 

Number Two (and have them all) and greatly 
enjoy the articles about the old-time, real 
stars of country music. I would not sub-
scribe if your magazine concentrated solely 
on the new people, so... here goes. 

Yes, I did attend the country music con-
cert at the Paramount Theater in Seattle on 
November 15, 1986, as I mentioned in my 

letter published in the March/April 1988 
Newsletter It was gratifying to see a con-
cert of such great singers—Jimmy Dickens, 
Hank Thompson, Ferlin Husky, Kitty Wells 
and Wilf Carter—attended by a sellout audi-
ence of several thousand fans. Makes you 
wonder why KMPS, the sponsoring radio 
station, didn't mind lending its name to a 
real country concert, yet will not play those 
artist's records. 
I had to leave early, so missed seeing 

Leroy Van Dyke and Little Jimmie Dickens, 
who closed the show. But the rest of the 
show was just perfect. Hank Thompson 
opened with a half-hour of his fine songs. 
His voice has not changed a bit in nearly 40 
years. The same can be said for Ferlin 
Husky, who did his Simon Crum routine, 
and for Kitty Wells, who did some fine 
duets with her husband, Johnny Wright. 
Their son Bobby Wright was very good as 
well. 
My special reason for attending was to 

see Wilf Carter, Montana Slim himself, 
whose songs I have loved since I was a child 
in the late 1940's. His records were very 
popular on Seattle radio at that time. 

Wilf was given a standing ovation the 
minute he walked on stage. The audience 
sure knew who he was even if the yuppies 
do not! To be honest, I was expecting to 
hear an 82-year-old voice. What a delight to 
hear him open with his great standard, 
"There's a Love Knot in My Lariat," with 
only a trace of age apparent. Wilt Carter is 
still a damned good singer and I emphasize 
that! He also was still pretty good on his 
famous yodel. He throughly charmed the 
audience with his stories and reminiscences 
of more than 50 years as a recording artist. 

Wilf sang about eight songs in his allotted 
half-hour. As I have seen almost all of the 

Two of Karl Davidson's Wilf Carter 
albums, both by RCA. 50 Golden Years 
includes some historic Wilf Carter pho-
tos on the inside jacket cover. 

top country and western singers since the 
1950's, I was thrilled to finally be able to see 
the man who ranks with Hank Snow as one 
of my all-time favorite singers. I am sorry 
that I do not have any old photos of Wilf but 
am enclosing a couple of album covers. 
My wife and I attended a concert by pop 

singer Roger Whittaker a few years ago. 
The highlight of his concert was when he 
told of being greatly influenced to become a 
singer after listening to Wilf Carter records 
as a child in Kenya, East Africa. He then did 
a fine rendition of one of Wilf's songs. So 
you see, Wilf was known around the world. 
A shame the U.S. audience is so fickle. 

Since my last letter I have discovered 
that KUPL/FM in Portland, Oregon, plays 
oldies every Sunday morning. It really is a 
pleasure to hear Hank Snow on the radio 
again, along with Tex Ritter, Johnny Bond 
and even early Elvis and Buddy Holly 
records. The mixture works very well. 
Now, that's variety! 

Karl Davidson 
Olympia, Washington 

We put Karl in touch with Howard Halouska 
of Lexington, Nebraska, who asked about 
Wilf Carter records in last issue's Informa-
tion, Please. —Ed. 

Updates 
The following will update you on some of 
our members, past featured artists and 
issues or concerns. 
• SILVER CREEK BAND, featured in 
the July/August 1986 Newsktter has this 
to report: Thursday, September 15, we 
competed in the finals of the annual 
Marlboro Country Music Talent 
Roundup Two years ago we tried to get 
into this competition and discovered one 
of the rules was. "all band members 
must be 21 years of age." This year we 
finally are "of age," with the exception of 
newest member Monty Devita, who is 
19. We took a vote and agreed to go for 
it, minus Monty. 

To get to the finals, Silver Creek Band 
had to make it through two levels. Level 

one was the selection, by cassette, of 30 
bands out of hundreds submitted from 
northern California. Level two, semi-
finals, SCB, along with nine other 
bands, had 15 minutes to show the 
judges what we could do. We came up 
against some fantastic talent, but were 
judged good enough to be one of the 
three selected to go on to the finals. 

At the finals, "the cream of the crop" 
came together in competition. To say 
competition would be an understate-
ment. The California Cowboys took this 
one. We beat them in Madera with a full 
band; but they got us on this one, what 
with us being minus one member and on 
their home turf. We were more than a 
little disappointed, but to take this all the 

way to the finals in our first try was, we 
felt, a tremendous accomplishment. 

—S.C.B. 
• HAROLD SWARTZ's call for distribu-
tors of independent records in the Sug-
gestion Box in the November/December 
1988 Newsletter has yielded a promising 
result. A free-lance distributor in Ten-
nessee has contacted us and we are dis-
cussing ways to do business. Stay tuned! 

•JAMIE RUSSELL WINTERS, 
Readers Create, September/October 
1988 Newsletter says: I have one major 
complaint. I'm from Jackson, Michigan, 
not Jackson, Mississippi. If there is 
some way you can amend this mistake, I 
will be grateful. —IR. VV. 
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Readers Create 
GIANT CROSSWORD 
Gwen Cohen of 
Baltimore, Maryland, 
had so much fun 
making up this 
crossword of country 
music facts, songs and 
stare and doing it 
with her friends that 
she decided to send it 
in to the Newsletter in 
case other members 
would like to do it, 
too. Answers in next 
issue. 

ACROSS 
1. Encore cry 
3. PBS Country Concert Series 
13. The Cannonball 
16. 80's Lady Oslin 
18. Endearment, for short 
19. My one  
21. Enemy 
U. Mrs. Rodney Crowell 
26. Musical "chamber" effect 
28. Short snooze 
29. The Man Called Hoss 
30. Running bar bill 
31. One of the Crazy or 

Empty ones 
34. Dolly's first duet partner 
36. Nu Good (abbrev. 
37. Back Baby's Arms 
38. Robber and Cop? 
42. Us 
44. It Was Almost Like a  
46. Record 
47. Evergreen 
48. Nashville 
49. On the other hand, he's 

gonna love you forever 
52. The Alberta Rose 
54 I Needed You 
56. Scotsman's apparel 
57. Green-eyed Ftreman 
58. lien houses 
60. Aloha garlands 
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62. Time Gues By 
64. Genetic substance 
05. Best Male Vocalists in-e 

always these 
67. Rock _____ Ages 
68. Loretta or Anderson 
69. He wears Blue Suede Shoes 
70.   Watts 
71. Pay mind to 
72.  AID 
74. Knockout (abbrev.) 
75. Howdy! 
76. Famous Country Music 

family 
79. Dr.'s Org. 
81. West Virginia City 
84. She Lives in Texas 
85. French Mrs. 
86. Respectful terni to a lady 
88. Belly laugh 
91. Special guitar 
93. __ My Heart Had Windows 
94. The Coal Minor's Daughter 
96. Horse's home 
9$. Old nickname for the sun 
100. ABC Country superstar 
102. I'll never love blue 

ones again 
104. Horse speed 
106. I lineman for the 

county 
108. Wire measures 
HO. _ the Dark of the Moon 
111. Honky-Tonker with a hat 
113. Music City, USA 
117. Not us 
118. 157D's nickname's nickname 
120. 12 Mos. 
121. Blue of Kentucky 
122. EIO 
125. All that glitters is not 
126. _ Does the sun go 

on shining 
127. Old terni for a singer 
128. Ile woke at 4 in the 

Morning 
132. Morning hr. 
133. Movie rating 
135. Mr. Arnold 
136. t'll __ Away 
137. Buck's girl 
138. - Olde Shoppe 
139. Mr. Thomas 
141. Essential singing tool 
142. Dottie, Shelley or Wild 
145. Barbara 
147. Highway _ 
149. Old-timey soap source 
150. Consumption 
152. Ernest's bath? 
153. What's that again? 
155. Leonard's nickname 
156. I _ the train a-comin' 
157. Behatted comedienne 
161. Feel poorly 
163. Former jukebox cost 

164. Hume of Nome (ahhrev) 
165. Easter Bunny's singing kin? 

(var) 
168. Vigor 
170. She's from San Antone 
171. Old terni for a record 
173. Pake's big sister 
175. Kenny or Ray 
177. From a little acorn 
179. Shotgun 
180. Opp. of SSW 
181. Eddie 
183. Prohibitionists 
184. The Hyman was home 
187. Read 
189. Raw metal 
191. Woodcutter sisters 
193. _ 1 Love You 
196. All right! 
198. Legendary C.G.P 
200. Sacred song 
202. Black diamond 
204. Johnny Dough-boy 
206. Lefty 
208. "Which twin has the _?" 
210. Sin 
212. Psychic Geller 
213. Miss Carter, formerly 

of D.C. 
214. Boli man 
215. 100A's oft partner org. 

102. Sally Rose creator 
103. Meifflis boy 

DOWN 105. She's on Higher Ground 
1. Star of Les Miserables these days 
2. Musical Pause 107. Musical note 
3. Press clothes, Southern style 109. Travis. Haggard or Kilgore 
4. Jamie and Kieren 112. Glen Campbell's Home St. 
5. Guitar basic (abbrev.) 
6. EIE 114. Farm female 
7. Cable Country 115. History 
8. Half of a kissing pair 116. Fancy guitar work 
9. Big or Davis 119. _ D,oA,u Hearts Never 
Ill. _ My breams Mend 
11. Gridiron goal 123. 125D remade this classic 
12. Brenda Lee was so this 124. Both Naomi and Wynonna 
13 Western State abbrev. 125. Waterford songstress 
14. Playboy Wills 129. Everything 
16. A musical tool 130 Fur. Country (abbrev. 
16. Prince Andrew's former fling 131. Golly! 
17. T for  133. Personal Computer 
20. Greenwood or R.E. (abbrev.) 
21. Pianist Cramer 134. I'he Possum 
23. Egg grade 135. Santa's helper 
24. TV network 139. The Father of Bluegrass 
25. Some performers have a big 140. Billy Royal's middle 

one 143. Even, to poets 
27. Sr. orJr. 144. Digit 
32. Host 146. Alphabet start 
33. Counting the pain 148. Talking ____ Your Sleep 
34. Scheme 149. An Ohio bean? 
35. The King of Country Music 150. Weepers raise this 
39. Johnny Cash fell into one 151. Nashville West 
40. He's Movin' On 152. The Hagars 
41. Stephen and Harold? 154. Own 
42. An Outlaw and Highwayman 157. Ronnie 

43. Historical time period 
44. Family member, for short 
45. Fed. agent 
47. Fire Department (abbrev.) 
50. Endearment often in country 

songs 
51. 13A was one 
52. Her Five and Dime is gold 
53. Sgt. 
55. Elfin 
59. Vince Gill's golf goal 
61. Writing fluid 
63. Go a-sea 
65. Captain's aide 
66. Neither _ 
73. She's married to Daddy 
77. Atmosphere 
78. Elba's Country group? 
so. Pa's wife 
82. Miss Dunn 
83. Essential country 

instrument 
87. Not glad 
89. Classic Cadillac feature 
90. It broadcasts the Opry 
92. Mt. Owens. he's a "dear" 
95. Merle 
97. Tennis snot 
99. McDaniel or Tillis 
101. Calif. based Country Music 

MERLE HAGGARD 
DRAWING HOLDS 
PROMISE OF 
NEW CAREER 
Debby McDaniel 
hopes to make a living 
from her artwork 
someday. Right now, 
she works in a 
hospital and draws as 
a hobby. She says the 
original of this pencil 
drawing of Merle 
Haggard is under 
consideration for the 
Country Western 
Music Museum in 
Bakersfield, 
California. 
Debby lives in Elko, 

Nevada, an area so 
isolated her TV set can 
only pick tip "about 
two-and-a- half 
stations., . on a good 
day." She gets to see 
Hee Haw and Austin 
City Limits 
"occasionally" and 
loves Country Music 
Magazine and the 
Newsletter for 
keeping her in touch 
Debby's husband is 

a country music 
performer whom we 
may hear more about 
in an upcominy issue. 

158. _ Got a Never Ending 
Love 

159. Front man 
160. Code 
162. Roman 2 
163. Dolly's Nightclub initials 
166. Not near 
167. Dolly, Linda, and Emmylou 
169. Short guitar. for short 
172. Sweethearts of the - 

174. There'll Peace in the 

176. David Allen _ 
178. Whichever 
182. 1 Can't Say _ 
184. Legends of music 
185. Miss Griffith 
186. 33 1/3 
188. Patsy 
190. Mr. Bailey 

192. The King 
193. Mr. Kettle 
194. Permanent blot 
195. Country Music historical 

org. 
197. Retain 
198. A crop or a joke 
199. 134D's Grand  
200. Hot selling record 
201. Pistol Paden' Mama's org. 

202. Term. based Country Music 
org. 

203. Behold 
205. _ Haw 
207. _ Walking the Floor Over 

You 
209. Opp. of SE 
211. Nursing degree 



LEGENDS OF COUNTRY MUSIC 

B
ob Wills was a musical revolutionary. 
Nobody thinks twice about horns, 
drums and electric instruments in 
country music today, but before he 

demonstrated their potential, they were 
taboo. He brought together the ethnic 
sounds of his native Texas—oldtime fiddling, 
Western and Mexican music and blues—then 
mixed them with pop standards, big band 
and small-group jazz to create a hybrid 
music called Western swing. 

Several numbers associated with him— 
"New San Antonio Rose "Steel Guitar 
Rag,'' "Time Changes Everything" and 
"Faded Love"—have become country music 
standards. For these contributions he was 
inducted into the Country Music Hall of 
Fame in 1968, though he and most of his 
legendary Texas Playboys never considered 
themselves country musicians. Western 
swing became the musical basis of "honky-
tonk" music. The twin fiddles/steel honky 
tonk sound used by everyone from Ray 
Price to George Strait was popularized first 
by Wills. 

Shortly after James Robert "Jim Rob" 
Wills was born near Kosse, Texas, in 1905, 
his dad and grandfather, both gifted local 
fiddlers, made up their minds to nurture 
another prodigy. However, fiddling didn't 
interest the boy until one day in 1915 when 
his dad was late for a dance. Ten-year-old 
Jim Rob played the six fiddle tunes he 
knew—over and over—until his dad arrived. 
He discovered he so enjoyed playing for 
dancers that he became just what his elders 
hoped for. 

His adolescence was a checkered one. 
He hoboed, worked odd jobs and preached 
before marrying and settling on a farm. 
Farm work battered his hands so he became 
a barber in nrkey, Texas, which he adopted 
as his hometown. He angrily left after being 
jailed for rowdiness in 1929. In Fort Worth 
he joined a medicine show, where he 
learned much about showmanship. Late that 
year he and a guitarist played dances and 
parties in the area calling themselves the 
Wills Fiddle Band. 

At one party they met vocalist Milton 
Brown, then a young cigar salesman. Jim 
Rob, by then known as "Bob,'' brought him 
into the group and they became close 
friends. By 1930 they were performing on 
Fort Worth radio. Burris Mill and Elevator 
Company, makers of Light Crust Flour, 
picked up their sponsorship in 1931 and 
Burris' General Manager W Lee O'Daniel 
renamed them the Light Crust Doughboys. 
Soon they were so popular that several 
other Texas and Oklahoma stations picked 
up the show. 

O'Daniel, who later became Governor of 
Texas, was a hard man to work for. After he 
barred the group from earning extra 
income by playing dances in 1932, Milton 
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Brown quit and started The Musical 
Brownies, the first real Western swing 
band. Wills replaced Brown with vocalist 
Tommy Duncan. 

Wills' drinking ended his relationship with 
O'Daniel in -1933, and intermittent binges 
caused him problems—some serious— 
throughout his career. He, Duncan and a 
fiddler moved to Waco and formed The 
Playboys, which at that point included his 
brother Johnnie Lee Wills. Though they did 
well there, Bob wanted a bigger audience 
and decided to move to Oklahoma in 1934. 
He settled in lbIsa at radio station 

KVOO, boasting 50,000 watts, where he 
expanded the renamed Texas Playboys by 
adding horns, drums and three instrumen-
tal greats—steel guitarist Leon McAuliffe, 
pianist Al Stricldin and hot swing fiddler 
Jesse Ashlock. The band quickly became a 
success. Their daily broadcasts over KV00 
and dances at Cain's in ThIsa and other 
towns made them stars, able to pack a 
dancehall even on weeknights. 

In 1935 they began recording for the 
American Recording Company (later part of 
Columbia) with the legendary Uncle Art 
Satherly producing. Though Bob and 
Satherley initially disagreed over Bob's hol-
lering and jive talking on the records (Bob 
won), they worked as a team in the studios 
for 12 years. Tommy Duncan's Bing Crosby-
styled vocals gave the band a strong com-
mercial edge, and their records sold well. 

Bob's personal life was less successful. 
His first marriage ended in 1936. Over the 
next five years three more marriages failed. 
Money was no problem; The Playboys 
didn't mind his high standards, for he paid 
them top dollar. His generosity even 
extended to fans. O.W. Mayo, his "IhIsa 
manager, recalled in 1982 that "Bob came 
up the hard way. He just had a big heart." 
By 1938, at the height of the big band era, 

Bob wanted The Playboys to sound as good 
as the best orchestras. When he hired 'Ma 
guitarist Eldon Shamblin, a gifted arranger, 
their sometimes ragged sound improved to 
the point where they attracted jazz musi-
cians and expanded to 18 pieces. That year 
he recorded "San Antonio Rose," a fiddle 
instrumental. In 1940 he recorded it again 
with lyrics sung by Tommy Duncan. "New 
San Antonio Rose" did well, and when Bing 
Crosby recorded it, the song crossed over 
to pop success. 

At that point The Playboys were popular 
enough to merit a call to Hollywood to begin 
filming Westerns. For a while, they com-
muted between ThIsa and California. As 
World War II intervened, Bob started losing 
musicians (including Tommy Duncan) to the 
military. In 1942 he married Betty Ander-
son, a marriage that lasted 33 years. He 
disbanded The Playboys in 1943 to join the 
Army himself, but Wills was 38 and used to 
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Eccentric, cantankerous 
and a genius—that's Bob Wills 
He made a new music, 
Western swing 
that the world can't 
do without. 
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Bob Wills with wife Betty one childrel 
in the 1950's 



being the boss: Private Wills and the Army 
didn't get along. He was discharged that 
July. 

With Tommy Duncan also discharged, the 
two men moved to California that fall where 
Bob organized a smaller Playboy band truly 
ahead of its time. Horns were minimized. 
Instead electric steel and standard guitar 
(and later mandolins) played in harmony as 
horns would, an idea copied by many coun-
try acts. Wills had huge hit records on 
Columbia with "Roy Poly," "Hang Your 
Head in Shame" and "New Spanish Two 
Step," and the many Texans and Okies who 
moved West to find defense jobs packed 
dancehalls to see The Playboys. 

Late in 1944 Wills and his band caused a 
stir when they played the Grand Ole Opry. 
Opry officials demanded that Wills conceal 
drummer Monte Mountjoy behind a cur-
tain. At the last minute he defiantly moved 

Albums Available 
See For Members Only page. 

the drums out front, and though the audi-
ence (and many Opry stars) loved the 
music, the Opry's stuffed shirts denied an 
encore. 
He bought a Sacramento ballroom in 

1947, the same year he signed with MGM 
Records. Tensions between himself and 
Tommy Duncan, aggravated by Duncan's 
ego and Wills' drinking, led Bob to fire him 
in the fall of 1948. He had other fine singers 
but none comparable to Duncan. 
Bob soon hit the road again. Fiddler 

Johnny Gimble, who joined The Playboys in 
1949, recalled, "Bob had such a payroll (to 
meet) he couldn't stay in one place. He 
couldn't work the territory like he could in 
Tulsa before the war." He moved to Okla-
homa City in 1949, then to Fort Worth in 
1950 where he opened the Bob Wills Ranch 
House, a huge dancehall. He naively hired 
employees who stole him blind and left him 
deeply in debt. 
He could still draw crowds at dances 

through the mid-1950's throughout the 

Southwest, but as TV antennas sprouted, 
his dance audiences shrank. He made some 
mediocre recordings for Decca and though 
he returned to work in Tulsa in 1958, it just 
wasn't the same. A year later he and 
Tommy Duncan reunited to do shows and 
record some respectable music for Liberty. 

After recovering from a 1962 coronary, 
Bob and The Playboys played to aging 
Southwestern audiences until a 1964 heart 
attack convinced him to disband the group 
and work as a solo act. The musical gulf that 
had existed between Wills and Nashville 
continued even into these last days of his 
career. Under contract with Kapp Records 
in 1964, he agreed to record with Nashville 
studio musicians. The resulting slick 
records sounded nothing like Bob Wills, and 
deeply embarrassed him. 
On May 30, 1969, he was honored by the 

Texas State Legislature in Austin. The next 
morning at his Dallas home, he suffered a 
massive stroke that paralyzed his entire 
right side. He hadn't looked well for some 
time and strokes ran in the Wills family. 
When he recovered enough to function, he 
was confined to a wheelchair. 

In April of 1970 Merle Haggard, a Wills 
fan since childhood, assembled his band, 
The Strangers, and several ex-Texas Play-
boys in Hollywood to record A Tribute to the 
Best Damn Fiddle Player in the World, a 
Wills tribute album that sparked a world-
wide revival of interest in his music even 
among people who'd never before heard 
Western swing. 
By 1971 Bob was well enough to attend 

various events in his honor, many featuring 
performances by various former Playboys. 
In December 1973, producer Tommy Allsup 
and Merle Haggard reassembled many of 
the Tulsa-era Texas Playboys in Dallas for a 
recording session with Bob (released in 
1974 as For the Last Time). Though his 
speech was impaired, he managed to talk a 
bit on one number. Before the second day's 
session, another massive stroke left him 
comatose. On May 13, 1975, Bob Wills 
died; on May 15 he was buried in Tulsa. 

Today his music remains a touchstone. In 
1975 Leon McAuliffe assembled various ex-
Playboys and other swing musicians as the 
Original Texas Playboys and worked 
together until pianist Al Stricldin, a member 
of the Tulsa band, died in 1986. They had 
promised to disband when the first of the 
old Tulsa group died, and they did. 
No matter. More Bob Wills records are 

available now than when he was living. Hag-
gard and Asleep at the Wheel pay constant 
homage to the Wills sound. Fellow Texans 
WayIon and Willie both consider Bob Wills a 
major inspiration, as does George Strait. It 
was WayIon who sang, "Bob Wills is still the 
King': And so he is. —RICH KIENZLE 
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NEWSLETTER 

COLLECTIONSI 
Collecting the Magazine 
Members, help each other out. 
• Have every issue of Country Music 
Magazine starting April 1979. All in 
excellent condition. Best offer (plus post-
age). Montez Ellis, 3451 Dunn St., 
Smyrna, GA 30080. 
• Will give away Country Music Magazine 
from 1980 to 1988. Will you pay postage? 
Send SASE. Will answer right away. Mrs. 
B. E. Braxton, 2912 S. Marrs, 
Amarillo, TX 79103. 

Information, Please 
Write to each other directly and don't forget 
to enclose SASE ¡f you must correspond. 
• Wanted: Dolly Parton memorabilia, 
magazines, magazine articles, records in 
mint or excellent condition (including Por-
ter and Dolly albums and material), video 
tapes, also 1976 Bicentennial poster of 
Dolly for Country Music Magazine. Pam-
ela Nichols, Rt. 4, Box 182, West 
Plains, MO 65775. 
• Looking for copy of book Willie Nelson 
Family Album compiled by Lana Nelson, 
H. M. Poirot, Amarillo, TX, publisher. 
Also Willie posters, especially the Mat-
thew, Mark, Luke and Willie one, albums, 
books, pictures. Pat Shelton, 1231 
Clairmont 34B, Decatur, GA 30030. 
• Trying to find Urban Cowboy on video 
or audio cassette tape. Susan Pitlock, 
4600 Florence Pl., Eureka, CA 
95501. 
• Looking for anything on The Statler 
Brothers after Jimmy Fortune joined— 
photos, records, books, magazines, 
posters, videos, especially their Greatest 
Hits album offered in Country Music 
Magazine. Will pay reasonable price. 
Anita Young, 690 S. Main St., Geor-
getown, OH 45121. 
• Will send blank tape plus something to 
cover time, postage and handling to any-
one with Margo Smith videos, especially 
her appearance on the Grand Ole Opry on 
June 25, 1988. Especially like Margo 
Smith's yodeling. Marie A. Grilli, 70 
Dent St., W. Roxbury, MA 02132. 
• Would love to obtain early Barbara 
Mandrell records, also photos, articles, 
magazines. Also love to hear from other 
Barbara fans. I've been a member about a 
year and have helped several others. 
Janna D. Peck, 1302 Lincoln Rd., 
Marquette Heights, IL 615M-1447. 
• Looking for mint condition copies of 
Country Song Round-Up, issues 1-100; 
Claude Grey and Dave Dudley LP's, 
Jimmy C. Newman, Louvin Bros. or Don 
Gibson MGM LP's. Have some extra 
issues of CSR for sale or trade, a Johnny 
Cash Song Folio for sale, and many coun-
try LP's in mint condition. Buddy 
Slaughter, Box 3148, Thomasville, 
GA 31799-3148. 
• Wanted: TV Guide issue #898, June 
13-19, 1970. Also issue #929, January 
16-22, 1971. Mary Ann LeClaire, 1244 
Center St., Ludlow, MA 01056. 
• Looking for pictures, stories, articles, 
newspaper clippings, etc. on Hank Jr., 
Dolly, John Conlee and Restless Heart. 
Also words to Dolly's "Hard Candy 
Christmas." Anyone having any of this, 
please let me know. Debbie M., 917 
East 5th Street, Dalhart. TX 79022. 

• Wanted: VHS tapes of the following: My 
Home's in Alabama special, the Dolly 
show with Alabama (Oct. 17, 1987), CMA 
Awards Show 1984, video versions of "Tar 
Top," "She and l," "Touch Me When 
We're Dancing." Also CMSA Newsletter 
July/Aug 1987 issue, Newsletter back 
issues from Alabama fan club 1987 and 
earlier, any Alabama news clippings, mag-
azine cover stories, ticket stubs, mem-
orabilia of Alabama's older days including 
albums Wild Country and Deuces Wild. 
Please quote price and write: Shannon 
Brotheron, Box 404, Agoura, CA 
91301-0404. 
• Wanted: two albums by The Everly 
Brothers, Songs Our Daddy Taught Us 
CLP 3016 and The Everly Brothers CLP 
3003. Joan Morales, 775 Prescott 
Dr., Lebanon, PA 17042. 
• For Sale: 3 Hank Sr. 78's. Also 45's by 
Hank Sr., Eddie Arnold, Everly 
Brothers, Bing Crosby and Grace Kelly, 
Marilyn Monroe, Jimmy Dickens, Red 
Foley. Ferlin Husky, Hank Snow, Red 
Sovine, Ricky Nelson, and many more. 
Mary Barker, 306 Young Avenue, 
Nocona, TX 76255. 
• I need all the Donna Fargo on cassette I 
can find. Also, any recording of Larry 
Clinton's "Deep Purple." William Lee 
Drumbarger, Box 2000, Wartburg, 
TN 37887. 
• Interested in receiving or buying any 
personal information and/or actual photo-
graphs of Dwight Yoakam. Lisa Kelly, 
5661 Ash Street, Los Angeles, CA 
90042. 
• Trying to find Charlie Rich live perfor-
mance tapes/cassettes (niteclub, TV, 
etc.); CBS Rockabilly album 
(EG37618-1981) with Charlie's "Feel Like 
Going Home"; Stoney Edwards albums; 
Dave Dudley's Free and Easy and Tray-
din' albums; Jerry Lee Lewis' albums 
Return of Rock and Soul My Way on 
Smash; Sir Douglas Quintet early albums; 
tape/cassette of Johnny Paycheck's 1980 
Austin City Limits appearance. Ron 
Brackney, 2458 Rockridge Way, 
Santa Clara, CA 95051. 
. Am looking to purchase any issues of 
Country Music Magazine featuring 
George Strait, Dolly. Linda and Emmylou 
(as a trio) and Olivia Newton-John. Also 
need help in finding past Rosie Flores 
recordings, articles, pictures. etc. Steve 
Flores, Box 2555, Ewa Beach, HI 
96706-0555. 
• Please let me know if you have a video 
cassette of This is Your Life with Barbara 
Mandrel!. Also any fans of Barbara's, 
please write. Donna Robbins, Rt. 1, 
Box 153A1. Carson, MS 39427. 
• Thanks to the many readers who 
responded to my earlier Ernest Tubb 
request. Now I'd like to buy the following 
Justin Tubb items: Decca Records EP-ED 
2422, EP-ED 2559 and 45 r.p.m. 30606. 
Also need the./ Tubb Song Book and the 
j and E. Tubb Paper Doll Book. Dena L. 
Rathburn, Box 6077, Sisters, OR 
97759. 

Magazines and 
Newsletters 
Back issues of Country Music Maga-
zine and the Newsletter are for sale in 
our New York office, $2.50 per issue 
for magazines, $1.50 for Newsletters. 

Pen Pals 
Members continue to make new friends by 
mail. 
• My name is Lawrence Minervini. I 
would like to hear from anyone who is 
crazy about Dolly Parton like I am. I will 
answer all letters. Lawrence Miner-
vini, Box 461, East Islip, NY 11730. 
• I'm 36 years (young) looking for a spe-
cial woman that enjoys life, good music 
and friendship. I enjoy Randy Travis, Lyle 
Lovett, K.T. Oslin, Dwight Yoakam, Reba 
McEntire, Restless Heart and many 
more. I'll answer all letters, so any single 
25-40 year old country women that would 
like a friend, please write. A photo would 
be great! Paul W. Moberg, 100 W. 
Nopal Pl. # 177, Chandler, AZ 
85224. 
• Hi! My name is Nancy Baker. I'm 26, 
single and I enjoy Randy Travis, Alabama, 
Merle Haggard, Reba McEntire and Gary 
Morris. I enjoy cooking, travel, baseball 
and football. Will answer all letters. 
Nancy Baker, 515 Taylor Apt. 1, 
Grand Ledge, MI 48837. 
• Hi, I am 13 years old. I have been listen-
ing to country music for a long time. I 
would like to have a pen pal of any age. 
Tenna McBride, 226 Circle Dr.. Con-
cord, NC 28025. 
• Howdy! I am 21 years old and I love 
Waylon. I would like to hear from other 
fans of Waylon. Carolann Babin, Box 
1804, Sydney, Nova Scotia, Canada 
B1P 6W4. 
• Howdy! I'm a 20-year-old female who 
loves Alabama, and I'd like to hear from 
guys and gals between the ages of 20-25. 
If there are any single cowboys out there, 
please write! Everyone send a picture, 
thanx! Kathleen Lemke, Homestead 
Colony #52, Ames, IA 50010. 
• Hi. I'm 22 years old, male, single, and 
love country music very much. I like The 
Statler Brothers, Holly Dunn, Ricky 
Skaggs and more. Would love to hear 
from other country music fans. I collect 
autograph albums and pictures of country 
music stars. James Cwiak, 1398 
Kingston Terr. #4, Green Bay, WI 
54302. 
• I am a 13-year-old girl and I love country 
and rock. My favorite groups in country 
are: Crystal Gayle, The Judds, Randy 
Travis, Tanya Tucker, Alabama and many 
more. I also like horses, cats, dogs, writ-
ing, reading and 4-H. Please write. 
Crystal Stahler, R.D. 31 Box 109, 
Lehighton, PA 18235. 
• Hi! I am a 17-year-old country music 
fan! A real country girl! My favorites are 
Alabama, George Strait, Reba McEntire, 
The Judds and Randy Travis. lam looking 
for a pen pal between 16 and 20 male (or 
female). Becky Allen, Rt. #2 Box 114 
99 Ranch, Clifton, TX 76634. 
• I'm a country music fan, 33 years old. 
My favorites are The Statler Brothers, 
Kenny Rogers, Dolly Parton, Gary 
Morris, Crystal Gayle, Jerry Reed. I'm a 
House of Lloyd demonstrator for gifts and 
toys. If you love country music, Santa 
Barbara and pen pal-ing, please write. 
Shirley Swafford, Box 65, Novata, 
OK 74048. 
• Would like to write to single women 20 
to 40 who enjoy country music. I am a 26-
year-old male, also single, a resident in a 
minimum security correctional center. I 
am not into playing mind games and am 
very sincere. Like John Anderson sang, 

"I'm just an or chunk ot coal, but I'm 
going to be a diamond some day." 
Charles Downing, Box 128, Win-
nebago, WI 54985. 
• I am 32 years old and I live in Milan. I 
love country music very much. I would 
like to correspond with girls who are also 
fond of the same. I think R. Travis, The 
Judds, G. Strait and P Cline are terrific. 
They are among my favorites. I can cor-
respond in French. Riccardo Sens, 52, 
Via E. de March), Milano, Italy, 20125. 
• Hi. I am a 16-year-old female who is 
really into Foster and Lloyd, Dwight 
Yoakam, George Strait, Randy Travis and 
Reba McEntire. I'd love to hear from any-
one my age or older. Chris Schuler, 
R.R. 1, Box 172, Nevada, IA 50201. 
• I am a 16-year-old avid fan of Miss Bar-
bara Mandrell. I would love to have some 
Barbara Mandrell fans as friends, any age 
welcome. Aya Gunn, Rt. 1, Box 2412, 
Lumberton, MS 39455. 
• My name is Audra Lynn Bell. I am 21 
years of age. 1 would love to hear from 
anyone who enjoys country music as 
much as I do. My favorites are Willie 
Nelson, George Jones, Johnny Cash, 
Merle Haggard and many, many more. 
Willie Nelson is my all-time favorite. 
Audra Lynn Bell, Box 893, Deer 
Park, TX 77536. 
• Hello! I am a 16-year-old female, look-
ing for some pen pals, male or female, 
ages 16-19. I love many country music 
singers. My idols are Patsy Cline and 
Reba McEntire. I love many other artists 
such as George Strait and Ricky Van Shel-
ton. I will answer all letters. Jennifer 
Bass, 8543 Bristlecone, San Ant-
onio, TX 78240. 
• Hello! My name is Lillard Kennedy. I'm 
a 26-year-old divorced male into country 
and western music. My favorites are 
George Jones, Randy Travis, Merle Hag-
gard, Loretta Lynn, Rosanne Cash, Ala-
bama, The Bellamy Brothers, etc. I'd 
love to be pen pals with other single men 
and women country music fans. Please 
write and I will answer all letters. Lillard 
B. Kennedy, Box 1742, Lemon 
Grove, CA 92045. 
• My name is Joyce Houser. I would like 
to hear from young men between 38-40, 
single, who drive motorcycles. I also like 
bowling, riding horses and church activ-
ities with men who enjoy clean fun and 
don't drink. In country music I like Ron-
nie McDowell, The Oaks, Gene Watson. 
Dallas Holm, The Imperials, Gary 
Morris, Duane Eddy, Johnny Rodriguez 
and others. Joyce Houser, Box 742, 
Douglas, KS 67039. 
• Hello. My name is Merri Kopil. I am a 
24-year-old female who would love to hear 
from all country music fans ages 21 to 30. 
I am planning a trip to Nashville this sum-
mer and would love to hear of places to go 
and things to see. Would also love to hear 
from fans of Kenny Rogers, Randy 
Travis, Lee Greenwood, The Bellamy 
Brothers and The Oak Ridge Boys. I will 
answer all letters as quickly as possible. 
Merri Kopil, 6640 Harrison Place, 
Merrillville, IN 46410. 

Send material for Newsletter to Country 
Music Magazine, 342 Madison Avenue, 
Suite 2118, New York,  New York 10173. 
Mark your envelope, Attention: Newsletter 
Include membership number 
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"Coal miner's daughter" is not just a catchy phrase for this girl. 
Her daddy was a miner who wanted a better life for his kids. 
Patty's trying to make his dream come true. I by Patrick Carr 

PATTY LOVELESS 

W
atching Patty Loveless' road 
show, you get some pretty 
concrete impressions which 
add up to a pretty pleasant 

conclusion. You understand why, after 
three solidly commercial albums, she's 
already been accepted by the fans and is 
well on her way in the industry. 

Basically, we have a live one here. 
She's got the good looks, clean and 
wholesome but not entirely unhip. She's 
got the good voice, supple and 
unstrained, clearly capable of more or 
less, whatever she wants it to do. And 
then too, crucially, she's got the songs 
which are both good in themselves and 
appropriate in the modern marketplace: 
a thoughtfully blended mix which jumps 
from riff-rich country-rock to heart-
tugging country-country and back 
again, incorporating very few of the 
blander country-pop choices between 
those dynamic extremes. At the show I 
see, she applies these qualities to a 
tough audience—George Strait's crowd, 
the usual mixture of grownups more 
into clean-and-classic than contempor-
ary and teenage girls more into George 
than music—and wins them over very 
nicely indeed: captures their attention 
quickly, keeps it all the way through, 
and leaves the stage to genuinely heart-
felt applause. 

That's quite an accomplishment for a 
new kid on the block, and I'm intrigued 
by the factors which make it possible. 
They're an unusual combination of 
obvious talent and professionalism 
(everything mentioned above plus very 
intelligent tension-and-release song 
pacing throughout the show), and some-
thing less tangible but just as powerful. 

Patty, you see, works through her 
deftly crafted show with what appears 
to be the opposite of professional confi-
dence—she says very little to the audi-
ence, she moves kind of stiffly, she 
seems like she has her heart in her 
mouth every minute she's up there on 
that stage—and that communicates. In 
fact, it gets your attention and forces 
your involvement a lot more powerfully 
than the more commonplace appeal of 
confident showmanship. Genuine vul-





Patrick Carr talks frankly with 
The Man in Black before and after 
his recent near brush with death 

and finds that 

CASH LIVES 
. . in more ways than one. 

• 

li
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of our four interviews with some-
thing between the flicker of a light 

little smile and a Man in Black nervous tick. "Well, 
I'm doing okay. I guess I'm happy. In fact, I'm 
happier than I've ever been." 
I don't doubt him for a moment, firstly because 

Johnny Cash is a truth-telling kind of person and 
secondly because the man before me today exhibits 
signs of greater content than the man I inter-
viewed five years ago—or for that matter, fifteen 
years ago. 

Basically, there is about him a certain lessening 
of tension, a quieting of the vibration in the air 
around him which warns Cat on a hot tin roof, 
man pursued by demons, powder keg about to 
blow. Cash's body language still suggests a mild 
case of St. Vitus' Dance, and that train-a-comin' 
tremor still runs through his speaking voice, but 
other outward signs—a well-fed look, a cigarette 
habit which probably replaces more immediately 
threatening addictions—bear witness to a net gain 
in inner peace. Since his 1985 trip to the Betty 
Ford Center and subsequent commitment to a 
drug-free style of life, Cash doesn't rattle near as 
bad as he used to. 

W
e'll have to talk about drugs and health 
(both physical and spiritual) at some 
point in this year's round of interviews, 
but today, in a suite at the Opryland 

Hotel on the day of the 1988 CMA Awards show, we 
begin where we usually do, with the man's music. 

It would seem that in this area, the more things 
change the more they remain the same. Despite 
the radical move he made a couple of years back, 
taking his business to the Polygram label after 
two decades at CBS, Cash's basic ambitions and 

dilemmas are almost exactly what they were when 
I first talked to him fifteen years ago. Then he 
was trying to break out of a rut both by doing 
something new (recording with Waylon) and by 
deepening something old (going back to the Ten-
nessee Three/Johnny Cash bare-bones rockabilly 
sound). He was happy with his music, and unhappy 
with his music. 

Ditto today. As we talk he has just released two 
radically different albums: the costly and ambi-
tious Water From the Wells of Home, a collection of 
duets with Waylon, Hank Jr., Paul McCartney, 
Tom T. Hall, Emmylou Harris, the Everly 
Brothers and his wife June. daughter Rosanne and 
son John Carter Cash; and Classic Cash, a starkly 
simple double album in which he and his band set 
up in the Reverend Jimmy Snow's church studio 
and cut new versions of all his favorite old hits the 
hard way. For "hard," read cheap, fast, "live"— 
makes no difference. 
'We brought the Classic Cash album in under 

budget, which was $35,000," he says, "and I think 
it sounds pretty good. You see, I asked for a 
budget that low, because I think that if you spend 
much more on a Johnny Cash album, you're doing 
something wrong. You're not doing it the way the 
fans like to hear Johnny Cash records sound. All 
my greatest successes-1 Walk the Line', 'Folsom 
Prison Blues', 'A Boy Named Sue'—have had that 
simple Spartan sound." 
Given that statement, and almost identical 

statements in all our past interviews, I'm still 
wondering why on earth the majority of the 
Johnny Cash albums of the last fifteen years have 
not reflected such an approach to record making. 

"Well," says the man, "other people have all 
kinds of other ideas about how to make Johnny 
Cash records. I've always had the final word on 
what gets released and what doesn't, but you 
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know, when you've been working with people for 
months on a project, you tend to go along with 
their ideas." 
That makes sense, but while oversensitivity to 

the wishes of others probably plays a powerful 
role, it's just as often Cash himself who takes 
directions other than the one he keeps identifying 
as the one true musical path. 
The Water From the Wells of Home album is a 

perfect example. He began, he says, with "four or 
five real strong songs by great writers, John 
Prine and people" as the basis of a hard-core 
Johnny Cash album, but then he decided to incor-
porate a duet with June Carter on one of their 
favorite recent songs, Dave Loggins' and Don 
Schlitz's "Where Did We Go Right." Then, when he 
and his son John Carter wrote "Water From the 
Wells of Home" together, he decide he had to 
include that too, and then.., et cetera, et cetera, 
and pretty soon he was making an all-duet album, 
spending all the time and enduring all the costs 
and complications such undertakings entail. 
He doesn't regret it, not one bit—he's proud of 

the album, as he is of most of his recent work—but 
it's interesting that now (again) he's sitting here 
saying "Now I'm going back to recording simply, 
doing my own thing. Everything I wanted to sing 
with other people is on that album. I mean, the 
record company gets all excited when some rock 
person does one of my songs, or I do a duet with 
someone like Paul McCartney, but I'm not going 
chasing after Bono or Springsteen, Iron Maiden, 
John Cougar Mellencamp, whoever someone 
thinks I ought to sing with. I haven't told my 
record company I'm not going to do that yet, but 
I'm not. I'm gonna do my own thing." 

If you find the sum total of what Cash has said 
so far confusing, you're not alone. /s Cash really 
calling the shots? What does Cash really want to 
do? 
The probable answer to the latter question is 

that what Cash wants to do changes all the time, 
both because he's a musical adventurer as much as 
he is a digger of his own roots, and because he's got 
a good ear for a convincing argument. Why else, 
for instance, would he have made an album as 
energetically roots-essential as his magnificent 
1977 Rockabilly Blues, and then, just when he had 
us hard-core Johnny Cash fans on the edge of our 
seats for the first time in years, hand himself over 
to Billy "Sugar" Sherrill for the numbingly over-
produced The Baron, the dullest album he's ever 
made? 

Well, there is a "Why else?" It's called "sales." 
Hits. Top Ten records. Though Cash is beyond 
competition on the legend-in-his-own-time side of 
things, his last decade or so has been somewhat 
dry vis a vis chart action. And this has been more 
true of his "own thing" music—the great songs on 
Rockabilly Blues ten years ago, and the different 
but just as artistically successful selection on 
Johnny Cash Is Coming to Town, his relatively 
recent first Polygram album—than it has been of 
his musically adventurous and/or I'll-buy-that-idea 
records. 
You can speculate why this should be so, second-

guessing until you end up back where you started, 
but someplace between "What does Cash want?" 
and "What do the fans want?" you should at least 
consider the question of what record companies 

"All my greatest 
successes have 
had that simple 
Spartan sound." 

want, and how they want it. Cash, you see, may 
well have spent much of the 1970's and most of the 
1980's in the commercial cool zone simply because 
no matter what kind of music he made, his style 
and that of CBS Records did not mesh. 

"I live out in Hendersonville, and I refused to 
come downtown to join in the fight: participate in 
the cutting of throats, sit in on the meetings, court 
this executive and that executive, be available for 
anything they wanted me to do," he explains. "For 
a long time there I'd record an album and turn it in 
without even asking them what they wanted from 
me. I thought that if I did what I felt was right for 
me, and turned it in, they should just go with it— 
but maybe I was expecting a little too much. And 
as it turned out, album after album, it wasn't what 
they wanted. I saw the light when I did my dream 
gospel album, twenty songs I like to sing and feel 
good about. I finished it at great cost and turned it 
n, and they rejected it." 
In Cash's words, he had ended up "out of sight, 

out of mind" at CBS. "They had their new artists 
they were all excited about—like Rosanne Cash, 
which was all right with me—but I needed to go 
with someone who was excited about me, who 
thought I still had potential." 
Hence his move to Polygram, run by his old 

friend Dick Asher in New York and his buddy 
Steve Popov ich in Nashville. At Polygram, he 
says, there is no lack of communication; he doesn't 
need an appointment to drop by Popovich's office 
for a chat, and whenever he's at home he and Pop-
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"I asked for a 
budget that low 
because I think if 
you spend much 
more on a Johnny 
Cash album, you' 
doing somethin 

wrong." 

ovich talk at least twice a week. "They've made me 
feel like I'm important on the label," he says. 
But still, no banana. No big hit record, and a 

change in the wind to boot; Popovich is now on his 
way out at Polygram. So really, the more things 
change, the more they remain the same. 

"In the end, it all comes down to the song, and 
the arrangement," says Cash, "and sometimes it 
comes down to who the company decides to spend 
their promotion money on this month. Polygram 
has new artists, too. They're selling records, and 
the company's got to support them, keep them 
going. But maybe one month will be my month, 
and that'll be all right. That's all I'll ask for." 

It's a complicated business, this, and obviously 
it frustrates Cash; it's been frustrating him, and 
causing him to doubt his worth as a musician, ever 
since I've known him. His final statement on the 
subject is typical. "If you don't have it in the first 
place on the record, it's not going to fly no matter 
how hard you push it," he says. "I feel like we may 
have it on this Water From the Wells of Home 
album—but if we don't, that's nothing new to me, 
lately." 
Two points to consider here. The first, which 

Cash may not grasp as firmly as he should, is that 
consumer taste and business politics aside, his 
music does still "have it" when he's following his 
strongest instincts, really doing his own thing. 
His Johnny Cash Is Coming to Town album proved 
that beyond a shadow of a doubt. 
The second point is something Cash does seem 

to have a handle on. There are more important 
things in life than hit records. 

>II
here is for instance the continuation of life 
itself; heart beating, organs functioning, 
all that. On this issue Cash has a clear 
understanding: "I like drugs, but I can't 

have them, 'cause they'll kill me." 
His understanding is somewhat clearer than it 

used to be, before the pain pills he took for an 
injury a few years ago kicked him back into the 
cycle of addiction he had broken in 1967. "I know 
now why I am the way I am, that chemical depon-
(lance is a disease," he says,"and I know it's a 
progressive disease. That second time around, I 
went down lower and hit the bottom harder than 
I'd ever imagined was possible, and if there's a 
next time it'll be even worse." 
He also understands that there's no point in 

blaming anybody or anything else for the way he 
is. "I could blame my mother for the fact that I'm 
an addict, or I could talk about all the pressure I'm 
under, but really, I was in the supermarket the 
other day, watching one of the checkout girls bag-
ging groceries, and I thought to myself, 'Cash, 
that girl right there is probably under more pres-
sure right now than you've ever been'. It's simple: 
I'm an addict because I really like drugs." 
Then too, he knows that his disease is a fact of 

life which demands constant attention. "I want 
drugs every day, and I think I always will," he 
says, "because I've got that wild streak, that black 
dog inside of me that wants to bite. So choosing not 
to take drugs is a daily thing, and I have to watch 
my flanks. Some mornings I have to sit quietly 
and say to myself, 'At this particular point in the 
day, Cash, you're going to be tempted, 'cause 
you're going to be seeing so-and-so, and he's gonna 
have a drawerful of stuff, so just before you get 
there, you start thinking about the—ugh! Betty 
Ford Center." He laughs at himself. "That 
works," he says. 
That laugh is significant, evidence of some new-

found self-acceptance at work, and so are other 
recently acquired habits: talking to his old drug-
ging buddy and new sobriety partner Waylon 
almost every day, sharing his problem and its anti-
dotes with other people who know what he's talk-
ing about, and, ultimately, realizing what life 
without drugs has to offer. 

"Addiction is progressive," he says, "but so is 
sobriety. The more time goes by, the better I feel. 
The better life is. Now I'm so happy at home with 
June and John Carter. I can't wait to wake up in 
the morning. I didn't use to wake up; I'd 'come to' 
when the drugs wore off. I dreaded the light of day 
when it cracked through those windows. I'd have 
to pull the covers over my head, go take something 
else to make me sleep a little deeper. 
"But now I'm up at 5:30 or 6, and I love my quiet 

time in the morning. I'll have my coffee, I'll read 
the Bible, I'll sit in front of the TV with the sound 
off and reflect on the day coming. Sometimes I'll 
make a list of things I want to do; not just appoint-
ments, but things I want to do, even things I want 
to think about. And I'm much more productive 
these days." 

It's pretty nice, hearing our legendary Man 
Pursued By Demons talking like this, and it's also 
pretty nice to share his gratitude that not just his 
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own house is in order. When June's daughter Car-
lene Carter sought help a year ago, she completed 
the set of Cash/Carter offspring in recovery. As 
we speak, all the kids who have travelled the road 
of the family disease are sober. 
So much for the weightiest matters on our 1988 

interview agenda. Cash goes off for his afternoon 
nap. Sober people who get up at the crack of dawn 
and work evenings do things like that. 

W
e go to it again the next day at the Poly-
gram offices, after the CMA Awards 
show in which Cash inducted Loretta 
Lynn into the Country Music Hall of 

Fame (a great moment, that; Loretta's jewelry 
and Cash's TV dignity blown asunder in an explo-
sion of country-girl glee). Today we're covering the 
concerns-and-causes areas of Cash's life, the 
things about which he cares and likes to speak his 
mind. 

Politics come first, and there things remain the 
same. Cash still refuses to embrace the brand of 
conservatism with which most people identify 
him, ignoring abundant evidence to the contrary. 
He still believes, for instance, that the United 
States should not be trying to impose its political 
will on Central America by violence. "I see these 
politicians get up and say, We can't have another 
communist country in the Western Hemisphere', 
but who are we to say? Our whole thing is that 
we're free to choose our own form of government 
and worship as we please and say what we want, 
and I'm all American in that way; I think commu-
nism is a bad thing. But I can't tell another people 
who are hungry how to live. They'll follow anyone 
who blows in their ear. So I don't know what's best 
for Nicaragua, but I don't think that saying we 
don't want another communist country in Central 
America is a good enough excuse for a war." 
On the home front of social justice and concern 

for the abused and underprivileged, Cash is still 
singing the same tune, but to different audiences. 
"I've pretty much given up on trying to do any-
thing to change the prison system," he says. 

"I'm happier than 
I've ever been." 

"Everything 
wanted to sing 

with other people 
is on that album." 

"There's no rehabilitation and nothing much to 
recommend it at all, because nobody wants to 
spend any money on prisons. In fact, the whole 
judicial system in this country is a nightmare. 

"So I'm tired of beating my head against that 
wall. I'm involved in things where I can actually 
help people: the Retarded Citizens of Tennessee, 
the American Cancer Society Sumner County 
chapter, Jessi Colter's shelter for battered women, 
children's things." He also continues to donate his 
services to Billy Graham's crusades, and remains 
impressed by the man. "He still lives in that log 
house on the mountain in North Carolina, he still 
wears those $79 J.C. Penney suits, and he's still 
driving that 1973 Chrysler station wagon." 
Even closer to home, Cash says, "I'm glad to see 

that Nashville finally realized the Urban Cowboy 
craze is over; that nobody in New York City is 
buying cowboy boots and overproduced, orches-
trated, uptown countrypolitan-type records. At 
the Awards show I was struck by what a mixture 
of lifestyles and music types there was on that 
stage; everybody from me to Highway 101. I found 
myself throughly enjoying all of it." 
I ask him to join me in praying that no new 

trend surfaces to wipe out today's unprecedented 
abundance of consumer choice in country music. 
"Sure, I'll do that," he laughs. "Things are pretty 
good the way they are." 

O
ur third interview session is an 
unscheduled bonus. I'm at Cash's house on 
the lake in Hendersonville, where I've been 
documenting June Carter's mind-boggling 

antique collection for another magazine—June's 
compulsive purchasing in this area being one form 
of addictive behavior as yet untreated in the Cash 
household—when John rises from his afternoon nap 
to join us in the family room. Here we have Cash 
at his best: rested, relaxed, candid and funny. 

It's been a busy day. Rock megastar Bono and 
another member of U2, chaperoned by John's old 
friend and musical co-conspirator Jack Clement, 
came by to visit over lunch (a plan for a Cash/Bono 
song resulted), and before that June and the other 
omen of the household spent the morning cooking 

and photographing favorite family dishes for an 
upcoming June Carter cookbook. 
John enjoyed both events, particularly the morn-

ing cooking, which put him in mind of his child-
hood in Arkansas, receiving an education in the 
ways of the world from the talk of the women 
cooking and quilting together in those more com-
munal times. We talk about that kind of thing for a 
while, until the subject leads to mention of June's 
late uncle, A.P. Carter, the reputedly straight-
laced leader of the original Carter Family, and 
Cash can't resist. Over June's strenuous objections 
he tells his favorite A.P. story, the one about what 
his wife Sara and sister-in-law Maybelle did when 
they noticed the unmistakably circular impression 
made in the genuine cowhide of his wallet by one 
of those drugstore items carried hopefully, often 
for years, by country boys then and now. The 
women put A.P. in his place pretty good that time. 
June wails. "What's the family going to think, 

John?" 
"It's okay, honey, it's okay. Just tell 'em it was my 

fault. That trashy Cash boy shamin' you again." 
Right. The same pillar of the community who was 
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FAMILY: THE TIES THAT BIND 

days nobody attending the patient could say with 
any certainty that his body would survive its lat-
est trial. 
Those bad days began because John's physical 

condition did not match up to his health in other 
areas. He suffered a "sick, fainting spell" a couple 
of weeks after our talk at his house, went for a 
check-up and was told that an artery leading out of 
his heart was 90% blocked. A heart attack could 
hit him at any moment. 
Surgery was scheduled immediately, and it was 

successful. The artery was cleared without com-
plications. But three days after John came out of 
the recovery room, pneumonia struck suddenly. 
His lungs filled with fluid, and he started to die. 

It was a close run thing. Doctors had to insert a 
suction tube into his lungs through a chest just 
closed after surgery. John reacts badly to many 
drugs, so they had real problems finding a safe 
and therapeutic combination of medications under 
the worst kind of pressure. Everyone had very 
good reason to be as worried as they were. 
But Cash himself, who was conscious through-

out the excruciating procedures necessary to keep 
him on this earth, did not share their worst fears. 
He says that "it hurt like hell—really, it was by far 
the worst pain I've ever gone through—but I just 
didn't feel that it was my time to go. I knew I'd 
make it." 
And so, obviously he did; the old good news is 

that he is still alive to tell me that. The newer good 
news is that he's well enough to answer his own 
telephone and tell me the best news of all. 

"I'm feeling really good," he says. "I still haven't 
got all my strength back, but it's only four weeks 
and four days since the surgery, and I'm walking a 
mile and a half every day. There was still some 
fluid in my left lung three days ago, but it's gone 
now, and my heart's just fine. My heart recovery 

"Just tell 'em it 
was my fault. That 
trashy Cash boy 
shamin' you 
again." 

rate—how long it takes for your pulse to get back to 
normal after exercise—is a third of what it was 
before the surgery. So really, I'm in great shape." 
Moreover, he says, the recent crisis has brought 

on some welcome changes. He's quit smoking; 
easy, he says. He's on a new low cholesterol, low 
salt, low sugar, low carbohydrate diet which "is 
really good" and has already helped him shed 17 
pounds. And he's in the process of arranging a 
future in which there will be less touring, more 
rest and recreation and whatever else he feels like 
doing. He's through being a slave to the road. 
For us fans that last change is both good and 

bad. It's bad because we won't get to see the 
Johnny Cash road show as often as in the past. It's 
good because—well, because in my opinion John's 
road show has always been a trap. For too many 
years the musical adventurer in him, the creative 
artist, has suffered because he's been busy playing 
The Legendary (predictable, conservative) Johnny 
Cash live—in-person; now perhaps he'll have more 
time and energy for what he does best. 
On that front we have a promising situation. 

John says that his new record producer, the vet-
eran Nashville bass player Bobby Moore, "is 
another guy who says he knows how Johnny Cash 
records should sound, and I believe him." What he 
means is that Bobby and Polygram's new 
Nashville boss Harold Shedd are in perfect tune 
with the idea that the new album should consist of 
"good new songs done the Johnny Cash way, nice 
and simple like we used to do at Sun Records." 

Let's hope that Cash holds onto that thought, 
that he actually does what he been saying he 
really wants to do ever since I've known him. 
Adding some creative selfishness to the arsenal of 
other good new things in his life would be a smart 
move. Generous, too; my ears would certainly 
appreciate it. • 
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Record Reviews 
The Seldom Scene 
The Seldom Scene 
15th Anniversary 
Celebration 
(Live at The Kennedy Center) 
Sugar Hill SH-2202 

When The Seldom Scene, 
one of the world's fore-

most bluegrass bands, com-
memorated its fifteenth anni-
versary with a concert at 
Washington, D.C.'s Kennedy 
Center back in the autumn of 
1986, it proved to be one of the 
great musical events of the 
season. 
Not only was The Kennedy 

Center sold out weeks in 
advance, The Scene was 
joined by a distinguished ros-
ter of fellow musicians who've 
been associated with the 
band in one way or another 
over the years: Linda 
Ronstadt, Emmylou Harris, 
Ricky Skaggs, Sharon White, 
Tony Rice, Paul Craft, Jon-
athan Edwards, John Star-
lings and others. 
The live double album that 

has, at long last, resulted 
from this star-studded eve-
ning is sure to be one of the 
most memorable bluegrass 
albums of the past few years. 
The 25 selections on 15th 
Anniversary Celebration 
showcase, in no less than 
spectacular terms, the indi-
vidual and collective virtu-
osity and power of The 
Seldom Scene, a band whose 
name has become almost syn-
onymous with state-of-the-
art, mainstream bluegrass 
music. 
Each of the five members 

of The Seldom Scene (John 
Duffey—mandolin and tenor 
vocals, Mike Auldridge— 

TH1 

SELDOM SCENE 
AND THEIR VERY SPE6A-1-. GUESTS 

15th ANNIVERSARY 
CE.LEB T1ON 

i\T THE KENNEDY CENTER 

dobro and baritone vocals, 
Lou Reid—guitar and Vocals, 
Ben Eldridge—banjo and Tom 
Gray—upright bass) is an 
acknowledged master of his 
chosen instrument. As they 
work together here, either as 
a seasoned, self-contained 
unit or in tandem with their 
various "guests," there is 
nary a dull moment on the 
entire four-sided set. 
The Scene unleashes its 

power on a wide range of 
songs culled from its vast 
repertoire—everything from 
the old blues standby,"Sitting 
On Top Of the World," and the 
gospel favorite, "Working On 
a Building" (where John Duf-
fey thrills the audience by 
sustaining a high note for 
longer than most people can 
hold their breath underwa-
ter), to John Fogerty's "Big 
Train from Memphis" and 
Paul Craft's "Keep Me From 

Blowing Away." 
There are far more magic 

moments and highlights here 
than can possibly be chron-
icled in one review. There's 
Ronstadt's and Harris' 
ethereal duet on "The Sweet-
est Gift," the Ricky Skaggs/ 
Sharon White duet on "If I 
Needed You," and John Star-
lings', Paul Craft's, and 
Skaggs' emotional outing on 
Paul Overstreet's "Carolyn 
At the Broken Wheel Inn." 
And many, many, many 
more. 
Perhaps, like me, you're 

not exactly a hardcore blue-
grass fan. Even so, you can't 
go wrong with The Seldom 
Scene 15th Anniversary Cele-
bration: it's one of the best 
bluegrass albums of either 
last year, or the new year: it's 
mainstream contemporary 
bluegrass at its most power-
ful, impeccable and stream-

lined best, and—even by any 
other name—just damned 
good music. —BOB ALLEN 

Joe Ely 
Dig All Night 
Hightone HT 8015 

A fter a long dry spell, Tex-
abilly country-rocker Joe 

Ely blasted back on the scene 
in late 1987 with his cha-
otically brilliant Lord Of the 
Highway album. The spirited 
Highway disk featured some 
of the best writing and sing-
ing of his career, and also 
marked the first time in his 
long, checkered career that 
he managed to capture on 
record the unrestrained 
energy and off-the-wall exu-
berance of his live perfor-
mances. It was no surprise 
that everyone from leading 
music critics to members of 
the superstar Irish band U2 
named the album as one of 
their 1987 favorites. 
Featuring ten new Ely 

compositions and more spec-
tacular playing by his three-
piece band, Dig All Night car-
ries forward the momentum 
generated by Lord Of the 
Highway in a slightly more 
restrained but still spectacu-
lar fashion. 
Once again, Ely, as per-

former and producer, is at his 
best. But the real co-star on 
Dig All Night—as on its pre-
decessor—is guitarist/vocal-
ist/assistant producer David 
Grissom. Grissom, among 
other things, is one spirited, 
intelligent electric lead gui-
tarist. On nearly every song— 
whether it's hard-driving 
numbers like "Settle For 
Love" or more subdued bal-
lads like "Behind the Bamboo 
Shade"—he spurs Ely on, 
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Latest album from Charlie Daniels, Seldom Scene, Joe Ely, Guy Clark, 
The Burch Sisters, Marshall Tucker, The Bama Band, Mel McDaniel 

and The Crickets. 

framing his vocals with fiery 
guitar riffs, fills and flurries 
and precise vocal harmonies, 
thereby inciting the rest of 
this great band (Davis 
McLarty on drums, Jimmy 
Pettit on bass) to new and 
more frenzied heights. 

Ely's offbeat, original com-
positions revel in imagery of 
the shadowy side of romance 
(check out, for example, 
"Maybe She'll Find Me" and 
the fatalistic south-of-the-
border ballad "Behind the 
Bamboo Shade") and life on 
the run ("Drivin' Man"). Yet 
there's an irrepressible, tem-
pered optimism here as well. 
In "Settle For Love," the nar-
rator lays it on the line with 
his girlfriend: "You want 
drama, I'll give you drama/ 
You want romance/ ....(But) 
would you settle for love?/ 
Would you settle for love/ 
Would it be enough?! ... Or do 
you need all that meaning-
less stuff?" 

In the anthem-like title 
song, the singer laments the 
darkness and lack of love in 
the world, and cries out in the 
refrain: "Give me a shovel/ 
I'm gonna dig all nighUGive 
me a hammer/I'm gonna 
chisel for light...." This glow 
of renewed possibility lurking 
among the usual hard-bitten 
road songs and queasy love 
laments is certainly fitting. 
With two great albums back 
to back in as many years, 
Ely's sure got a reason to feel 
that way. —BOB ALLEN 

Mel McDaniel 
Rock-A-Billy-Boy 
Capitol Cl 91133 

!Phis is another Mel 
McDaniel album with 

typical Mel McDaniel vocals 
and Mel McDaniel songs, 
enjoyable in places, designed 
to appeal to the widest possi-
ble audience. You're probably 
waiting for the other shoe to 
drop, so here goes. It's always 
bothered me that much of 
Mel's music, even big hits like 
"Big Ole Brew" and "Baby's 
Got Her Blue Jeans On," 
seem like advertising jingles: 
crafted strictly for the 
moment. They simply don't 
stick with you the way "On 
the Other Hand," "Crime of 
Passion" or any number of 
other recent megahits do. 

I'm not knocking hits. Like 
it or not, they're the measure 
of the marketplace, but I get 
the feeling Mel and his pro-
ducers—Jerry Kennedy in 
this case—concentrate only on 
what they think might sell 
even if the songs are light-
weight, shallow and clearly 
beneath Mel's capabilities. If 
so, neither he nor his fans are 
being well-served, especially 
since there's quality material 

to be had with a little effort. 
Listen to " Reverend 

Luther and the Madam." It 
sounds like the plot of a bad 
made-for-TV movie right 
down to the wholesome, 
uplifting, fun-for-the-family 
ending. I can already see 
Kenny Rogers as the Rever-
end and Delta Burke as the 
Madam. "Country Heart" is a 
watery pop ballad, slanted to 
Nashville only because it 
includes the word "country." 
The melody isn't even suited 
to Mel's voice. 
Even "Tractor," the sole 

original composition, is a 
lightweight rural novelty 
(marred by an annoying syn-
thesizer) that falls right into 
formula. The fact that the 
album's best moment is Mel's 
hillbilly version of The Temp-
tations' Motown classic, "The 
Way You Do the Things You 
Do," sung with a zest and 
enthusiasm that retain the 
song's original spirit, says a 
lot about the album's 
problems. 

Weak material also domi-
nates Side Two. Only the 
witty "You Can't Play the 
Blues ( In an Air-Conditioned 
Room)," a satire of blues 
singers who lose their inspi-
ration as their bank accounts 
grow, rises above the rest. 
"Still Got You, Baby," co-
written by Bob McDill, is a 
flat generic ballad, and 
Dennis Linde's trivial "Rock-
A-Billy Boy" is far below his 
usual standards. "Blue Suede 
Blues" emptily strings 
together 1950's Happy Days 
images while "Oklahoma 
Shines" just as emptily 
assembles a batch of rural cli-
ches. Both are depressing. 

It's hard to dislike 
McDaniel. He's an engaging 
performer and his gravelly 
voice grows on you. He can 
make records that spotlight 
his talent, hit the charts and 
endure, but for some reason 
he's not. Given the Yoakams, 
Lovelesses, Travises, Van 
Sheltons and other formida-
ble talents around who've 
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Record Reviews 
made it with honest, real 
music, it's not enough to 
record whatever chaff some 
producer thinks will sell, 
good, bad or indifferent, 
without any sense of what the 
artists themselves want. I 
thought we'd gone beyond 
that. That leaves me with just 
one question: 
Who is the real Mel 

McDaniel? 
—RICH KIENZLE 

The Crickets 
T-Shirt 
Epic 44446 

Boy, here's an album I 
expected to hate! The 

Crickets—eeech! Old news 
and rehashed blues. Well, 
here's a surprise: T-Shirt 
rocks on, and rocks good. I 
mean, they're not going to 
save the world or anything, 
but The Crickets have put 
together an album of finely 
crafted, good-time rock 'n' 
roll. The only real nod to the 
old days with Buddy Holly is 
a hard-rocking ditty called 
"Holly Would," which out-

lines, briefly, some of the 
people LA-wise you might 
want to drop in and meet, 
with the assurance that 
"Holly would, whenever he 
could." There are some killer 
horns here, and a rocking 
piano. Holly would like this 
one, I think. 
The thing I like about this 

album is that the fun factor is 
pretty high. Lately I've been 
listening a lot to Guns & 
Roses, teenage- angst-
serious-stuff-metal rock 'n' 
roll. I needed something to 
lighten things up a bit, lyrics 
like, "Don't tell me that love 
hurts. I read the book, saw 
the movie, got the t-shirt." 
Yo! Makes you believe that 
your love is still bigger than a 
Cadillac. You gotta love a 
band that sings about 
Studebakers—"/ can cruise in 
it. Take off my shoes in it. 
Never lose in it..." 
The other thing I like about 

T-Shirt is that it's not even 
close to studied nostalgia, 
recreating Those Fabulous 
Fifties for people with new 
Japanese poodle skirts and 
Brazilian-made saddle shoes. 
I think T-Shirt speaks to that 
part of us that always 

remains 16 years old, and 
that's all she wrote. 

—MICHAEL BANE 

Marshall Tucker Band 
Hangin' Out in Smokey 
Places 
PolyGram 422 832 794-4 

Charlie Daniels Band 
Homesick Heroes 
Epic FET44824 

Interesting point, the way music changes—or doesn't 
change. Back in the Old Days, 
I earned my daily bread writ-
ing about Southern music— 
The Allman Brothers Band, 
Charlie Daniels, The Mar-
shall Tucker Band, Wet 
Willie, Elvin Bishop—which 
eventually led me to country 
music. It was never that far 
from Macon, Georgia, to 
Nashville, Tennessee. South-
ern rock, Southern bar music, 
Southern boogie, whatever, 
never really goes away. Sort 
of like squeezing a balloon, it 
always pops up somewhere. 

What does change, though, 
is the music business. As fel-
low headbanger Patrick Carr 
has pointed out, half the 
groups on the country music 
charts—all the ones named 
after a place, state or planet— 
these days are making their 
livings by sounding like a 
slicked up, sanitized Allman 
Brothers Band or Marshall 
Tucker Band—a little country, 
a little rock, a little rhythm-
and-blues, a little jazz, a little 
blues, some guitar riffs. 
So what happens to the 

originals? What happens 
when The Marshall Tucker 
Band cuts a new album? 
The answer is the 

strangely tentative Hangin' 
Out in Smokey Places, with 
the Tuckers, like Howard the 
Duck, trapped in a world they 
never made. Though it pains 
me to say it, this is a pain-
fully bad album. It just 
doesn't work for me at all. For 
a start, if you want pop, those 
groups named after a place 
do it better. It's boring, but 
they got it down to a science. 
On another point, one of the 
things that set the Tuckers 
apart was just a twist of jazz. 
But when you twist jazz too 
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SEND FOR  FREE  DETAILS 
on Factory-Direct TROY-BILT Rototillers! 

31/2 HP JUNIOR 5 HP PONY 
Our smallest model, specially-

designed for folks with limited garden-
ing space. It slips between close-
planted rows, turns on a dime, and is 
as handy to use as a hoe... but a lot 
easier! 

The mid-size Pony has plenty of 
power, plus the easy handling that 
makes it a favorite of the ladies. This 
may be all the tiller you'll ever need 
for a small- to average-size garden. 

6 HP & 8 HP HORSES 
4-speed versatility, cast iron engines, 

and PTO capability make our 6 HP 
Horse Model and 8 HP "Professional" 
Horse the tillers chosen as America's 
best by serious gardeners! 

Choose the TROY-BILT just right for you! 
Whether you garden in a small 

backyard area or on an acre or more... 
now there's a TROY-BILT Tiller to fit 
your gardening needs! 

Choose the model just right for you 
from our versatile line-up. Of course, 
every TROY-BILT comes with big 
POWER DRIVEN wheels and tines 
in the rear...and they're so easy to 
handle you can guide them with JUST 
ONE HAND! 

1RT 
GARDEN WAY MANUFACTURING COMPANY 
102M St mud SW MI •Trev. Ye& 12111 

Big 
"OFF-SEASON" 
Savings Now 

In Effect! 
Please Mail 
Card Today! 

p 

Equally important, you can use the 
TROY-BILT Tiller ALL SEASON 
LONG! In Spring, break ground and 
prepare deep, smooth seedbeds...in 
Summer, use the TROY-BILT to 
cultivate and keep your garden 
WEED FREE...come Fall, power 
compost soil enriching organic matter 
directly into your garden! 

So easy to use, 
you guide it with 
JUST ONE HAND! 

Just detach and mail this postage-
paid reply card TODAY to receive 
your FREE information kit, including: 
• Complete details on all TROY-
BILT Models! 

• News about "Off-Season" Savings 
now in effect and our NO MONEY 
DOWN Easy Payment Plan for 
qualified customers! 

• Great tips on how to make your 
garden more productive and MORE 
FUN, the easy TROY-BILT Way! 

11 
BUSINESS REPLY MAIL 
FIRST CLASS PERMIT NO. 6, TROY, NEW YORK 12180 

POSTAGE WILL BE PAID BY ADDRESSEE 

GARDEN WAY MFG. CO. 
Builders of TROY-BIL 
Roto Tiller-Power Compostera 

102nd Street and 9th Avenue 
Troy, New York 12179-0002 

NO POSTAGE 

NECESSARY 

IF MAILED 

IN THE 

UNITED STATES 

1.11..1.1...111...11.1..11.,.11...11 I  11,11.1 



TILLER USERS! 
A TROY-BILrTiller is a wonderfully 
different and better idea in tillers... 
• Has its revolving tines in the REAR instead of the 
FRONT! 

• Has POWER DRIVEN WHEELS! 

• You leave NO footprints nor wheelmarks! 

• Now has 4 SPEEDS! "Whisper Quiet" Power 
Reverse! 

• Several models, including ELECTRIC STARTING! 

• It chops garden residues, weeds, green manure crops, 
old mulch, any kind of organic matter right into your 
garden soil without unbearable tangling! 

• Comes with our famous no-time-limit promise toyou! 

• Send for FREE information, including complete 
specifications on all our Tiller Models! 

• So easy to operate, we have many satisfied customers 
in their 70's, 80's and even 90's who say they 
couldn't continue to garden without one! 

• Sold Direct-from-the-Factory to keep prices down... 
would have to cost $ 100's more if sold through retail 
store! 

Use our NO MONEY DOWN 
"Easy Payment Plan" with 
low monthly payments for 

qualified customers! 

The TROY-BILT is so easy to handle you can guide 
it with JUST ONE HAND! 

JUST 
E 

HAND 

Why. for heaven's sake, suffer any longer with the 
FRONT-END type tiller shown below? 

• They tangle unbearably 

• They shake you half to death 

• They make you tramp on the 
soil you have just tilled or 
cultivated 

• They'll ruin your garden soil 
- unless you go to all that extra work and expense to 
put enough organic matter in your soil 

• They take so much of the joy out of gardening it is a 
downright tragedy they were ever invented 

Mail This Card Today!_ 
For the whole, wonderful TROY-BILT Story 
0 YES! Please send me my FREE TROY-

BILT information kit, including full details 
and prices on all your Tiller Models and 
news about "Off-Season" Savings now in 
effect and your NO MONEY DOWN 
Easy Payment Plan for qualified customers! 

Name  

Address  

City  

State  

Small garden Mid-size 
31/2 HP Junior Model 5 HP Pony Model 

Zip 
Dept. A283 7 A 

Large garden 
6 HP & 8 HP Horse 
Models 

TORTURE! 

"TROY-BILT brought the 

"Joy" back into cur lives!" 

"The TROY-BILT Horse 
Model Tiller arrived fo/lowing 
three years of gardening failures. 
But after tilling in organic matter 
with our 'Red Horse', things were 
much improved... we had more 
crop than we could store and the 
garden just wouldn't stop produc-
ing! We cannot praise our 
TROY-BILT enough: you have 
truly brought the 'joy of garden-
ing' back into our lives!" 

W.A. Harrell 
355 Cumberland Hills Dr. 1 
Madison, TN 37115 



Bob Wills Specials 
Rob Wills, featured in this issue's 
Legends of Country Music sec-
tion in the CMSA Newsletter, 
was one of the most popular 
entertainers of his time. A 
wealth of material exists on 
record. 
Several two-volume sets pre-

sent an overview of Wills' golden 
era in the late 1930's and 1940's. 
Columbia Records' Golden Era 
two-record set (CS 40149) $17.98, 
reviewed in Buried Treasures in 
May/June 1987, presents selec-
tions from 1935-1942. Eldon 
Shamblin's effect on the band 
shows up clearly. Set includes 
"Liebestraum," "Steel Guitar 
Stomp," "New San Antonio Rose" 
and more. 

BOB 
WILLS 

L   

Columbia Historic Edition Bob 
Wills (FC 37468) two-record set 
$12.98/CD $24.98, with notes by 
Bob Pinson of the Country Music 
Foundation, also covers the 1930's 
and 1940's, including "Bring It On 
Down to My House," " Keep 
Knockin" and "Blue Bonnet 
Rag." Columbia's Bob Wills 
Anthology, (KG 32416), also a 
two-record set, $12.98, reviewed 
in Record Reviews in August 
1974 ( for you longtime sub-
scribers and collectors), goes 
over the same ground again and 
radiates the same "freewheeling 
joy." Noteworthy here are "That's 
What I Like 'Bout the South" and 
a Jimmie Rodgers yodel, "Blue 
Yodel #1." 
The Country Music Founda-

tion's Fiddle (CMF 010) $9.98, 
presents Wills alone with guitar 
accompaniment on side one, with 
the band on side two, also from 
1935-1942, reviewed in Record 
Reviews in March/April 1988. As 
Merle Haggard said, "The best 
damn fiddle player in the world." 
Another single album from 

this period. Right or Wrong 
( DPL 1181) $7.98, reviewed in 
Buried Treasures in Janu-
ary/February 1987, (lates from 
1945-1946 when the band was 
based in Fresno. Tommy Duncan 
was still on board, and the band 
featured a three-fiddle line-up. 
The lighthearted performances 

include "Right or Wrong," "Hon-
eysuckle Rose," "Seven Come 
Eleven" and more. 
Bear Family's box set, Papa's 

Jumpin': The MGM Years of Bob 
Wills (BFX 15179), a five-record 
set, $96.00, covers Wills' years 
with MGM Records, 1947-1954, 
reviewed in Record Reviews in 
September/October 1985. Here 
Wills is without Tommy Duncan. 
The band is scaled-down, fore-
shadowing the honky tonk sound. 
Radio transcriptions yield 

another view of Wills-often with 
even more of the fun left in-
comments by Wills, laughter by 
Duncan and others, commercials. 
This music was all recorded for 
use on radio in California in 
the 1940's and early 1950's. 
The Tiffany Transcriptions. 
1946-1947, present eight volumes 
of material: Vol. 1 ( F16), Vol. 2 
(F19), Vol. 3 ( F20), Vol. 4 (F21), 
Vol. 5 (F25), Vol. 6 ( F27), Vol. 7 
(F29), Vol. 8 ( F32), $10.98 each. 
This material was recorded in 
Oakland, California. 
Recorded in 1964, Stetson's 

Time Changes Everything (HAT 
3024) $10.98, includes "South of 
the Border," "Texas Double 
Eagle" and the title song, plus 
eight more. 
From the Heart of Texas (HAT 

3058) $10.98, reviewed as Deep In 
the Heart of Texas in Buried 
Treasures in July/August 1988, 
dates from 1965, the first three 
Kapp sessions, when Wills 
recorded on his own without the 
band. Assorted Texas musicians. 
including ex- Playboy Leon 
Rausch, lent a hand. 

All albums listed are available 
in records or cassettes, except 
the Bear Family box set available 
on records only. 

Member's Discount 
CMSA Members, deduct $2.00 
from the price of every album lis-
ted here. Member's price on the 
$96.00 Bear Family box set is 
$69.98. CMSA members are also 
entitled to deduct $2.00 from the 
price of every album in Buried 
Treasures in this and every 
issue. See page 71. Include mem-
bership number. 

How to Order 
To order, send check or money 
order to Country Music Maga-
zine, Dept. 3489-N, 342 Madison 
Avenue, Suite 2118, New York, 
New York 10173. Indicate record. 
cassette (or CD where available) 
for each album, and add $1.95 
postage and handling for first 
item ordered, $.95 for each addi-
tional. Include membership 
number. 

MEMBERS POLL/MARCH 1989 

OTE 
Your opinions can help influence record companies, radio 

stations, record stores, concert promoters, managers and per-
formers. As a CMSA member, you have an organized way of 
making your opinion known, by filling out the Members Poll. 
We forward the results of the Polls to those involved in the 
business of country music who are interested in what fans are 
thinking and doing, and we publish the results. 

Bought Any Good Records Lately? 
1. [ bd you buy any albums ( records, tapes or compact (liscs) 

in the last month? 

LI Yes El No 

How many records? cassettes? CD's 

2. Which ones did you like best? List performers and album title. 

a. _ _ 

b. . 

c. _ 

d. 

e. 

Your Choice for Album and Single of the Month 
3. To vote, list the numbers of your top 5 favorites from the Top 
25 in this issue. 
Singles ( list 5 numbers) Albums ( list 5 numbers) 

EDECIIII DEED 
4. Check any one of the following owned by you or anyone in 
your household; 

D Stereo Equipment 
CI Compact Disc Player (CD) 
El Video Cassette Recorder 
(VCR) 

1:1 Pickup Truck (Mini) 
Pickup ( Full Size) 

O All Terrain Vehicle (ATV) 

D Any 4-wheel Drive Vehicle 
Li Outboard Motor & Boat 
D Roto-tiller 
D Riding Lawn Mower 
D Garden Tractor 
E Chain Saw 
D Power Tools 
D Guitar 

5. Check the appropriate amount of the combined annual income 
of everyone in your household. Be sure to include all salaries, 
wages, interest, rent and profits from business or farming. 

D Under $15,000 
rl $15,000 to $19,999 
LI $20,000 to $24,999 
11 $25,000 to $29,999 

$30,000 to $34,999 
D $35,000 to $89,999 
D $40,000 to $49,999 
D $50,000 or more 

Who Can Vote 
Only CMSA members are eligible to vote. If you are a member, 
fill in your Membership Number 

If you are not a member, but want to join and vote imme-
diately, fill out the poll, enclose your check for $16 for one-year 
CMSA Membership (you get an extra year of Country Music 
Magazine, too.) 

Fill out poll and mail to: March Poll, Country Aloisir. 3•12 
Madison Ave., Suite 2118 New York, New York 10173. 
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Record Reviews 
much, you get bad pop. There 
are songs on this album that 
would make Alabama 
blanch. Hard to believe that 
these are the same guys who 
electrified the charts with 
"Can't You See" and "This 
Ole Cowboy." 
On the other hand (catchy 

title for a song, or what?), 
Charlie Daniels—thankfully— 
is as unchanging as the bed-
rock that lies under the hills 
of middle Tennessee. In 
Homesick Heroes, he once 
again shows himself to be 
perhaps the greatest bard of 
the hard-drinldn', hard-livin' 
Southern male, fraught as he 
is with the inconsistencies of 
the Twentieth Century. He 
has the courage of a thor-
oughbred, the tenacity of a 
pit bull, a factory job that 
stopped mattering a long 
time ago and nothing but the 
bright lights of a Saturday 
night honky tonk to look for-
ward to. "We're all birds of a 
feather," Charlie Daniels 
sings. "Just trying' to make a 
living wage. Just ti-yin' to 
get by." 

Charlie plays the fiddle, 
and the CDB plays some 
mean guitar licks. His music 
is a cauldron of styles, remi-
niscent of the pre-bluegrass 
hill ballads one minute, down 
and dirty blues the next. 
Charlie doesn't care. Vio-
lence, retribution, sin and 
Saturday night flicker 
through his lyrics like sum-
mer lightning. Bad women, 
big men brought low, the 
dance of a razor and a trick 
deck of cards, dark eyes in a 
murky swamp. Us versus 
them, with the music as a ral-
lying point, an expression of 
the vitality, the life, of the 
hard men of Saturday night. 
No other way to say it: 

after all the years and all the 
miles and all the changes in 
the music business and all the 
comings and goings, Charlie 
Daniels knows how to kick ass 
better than any other living 
picker. 
That's not said lightly, 

either. Get some. 

-MICHAEL BANE 
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The Bama Band 
Solid Ground 
Mercury 834-627-1 

Lord knows Hank Jr. needs 
a band that can play it on 

the road like they mean it. 
That's harder than it sounds. 
Nashville's loaded with 
pickers who play the notes 
but make them sound like 
they're coming out of a com-
puter. One in particular who 
gets a lot of TV exposure 
comes to mind. He and his 
flashy instruments wouldn't 
last four bars in the Bama 
Band. 
The band's centerpiece is 

singer/guitarist Wayne 
"Animal" Turner, whose 
incredibly expressive vocals 
(more on this later) make this 
record more than just a 
backup band's lark. Even 
when the material falters, as 
it does on Side Two, Turner 
doesn't. But none of his band-
mates are slouches either. 
The solid rhythm section, 
bassist Ray Barrickman and 
drummer Billy Marshall, 

never lets up, and Cowboy 
Eddie Long's steel, Billy Ear-
hart's keyboards and Jerry 
McKinney's sax pop up in all 
the right places. 
"Southern Accent" is as 

good as anything Alabama's 
done lately (and without a 
load of studio musicians to 
help). Bob McDill's "Real Old-
Fashioned Broken Heart" is a 
tremendous honky tonker 
even if it comes with a couple 
of blatant plugs for the boss. 
Turner's expressive vocals 
are anything but throwa-
ways. Even the moralizing on 
the title track, " Solid 
Ground," has a light touch, 
and the performance is infec-
tious enough to make the song 
a hit. 

"I Got a Rocker in My 
Pocket," the Jimmy Lloyd 
(Jimmie Logsdon to you older 
readers) rockabilly chestnut, 
roars like crazy in the spirit 
of the original, with some 
slashing lead guitar from 
Turner and Earhart's Jerry 
Lee style piano. The good 
time feel of 'When We Get 
Back To the Farm," aided and 
abetted by Hank Jr. himself, 
is loaded with good humor 

and great sax work from 
McKinney. 
"High School Buddies" dif-

fers from The Statlers' view 
of the same subject, as it 
thoughtfully injects the bru-
tal realities of Vietnam, and 
Turner's vocal is truly out-
standing. In fact, his singing 
rises above several bad bal-
lads, "She Takes My Breath 
Away" and "Ellen B.," for 
example, while "It's Gotta Be 
Love" could be a great solo 
record for someone, even for 
Turner himself. "White 
Lightnin" is fine, but I'd 
rather they'd have grabbed 
something less obvious. 
At the risk of raising the 

wrath of Bocephus himself, I 
gotta say that Turner might 
have a formidable solo career 
ahead of him. He's a great 
guitarist, but his straightfor-
ward, expressive vocal style 
is better than his playing and 
imitates no one. I don't know 
where the Bama Boys go 
from here, but I'll warn Hank 
Jr.—you'd best give these 
guys a raise. 

-RICH KIENZLE 

The Burch Sisters 
New Fire 
Mercury 386 711-1 

The era of the Sister act is 
in upon us. The Whites, 
Foresters, McCarters, 
Sweethearts, you name it. 
The latest, Cathy, Charlene 
and Cindy Burch, seem 
funkier than any of these 
except The McCarters, with 
a sound that's looser, less for-
mal and in a category with 
the best of the above. 
One thing that shows 

through, and I normally hate 
using record company public-
ity handouts for reference, is 
the fact they had established 
careers in other fields before 
getting into music and sang 
simply for pleasure. Gener-
ally, performers who push 
hardest succeed the most, but 
not always. Sometimes those 
who do it as a sideline, feeling 
they've less to lose, succeed 
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The #1 Country Music 
Video Of All Time 
ALL OF THESE STARS AND MORE IN GLORIOUS COLOR 

Hank Williams 
"Hey Good 
Looking" 
Other Footage 

George Jones 
"White Lightning" 
"She Thinks I Still 
Care" 

Hank Williams, Jr. Hank Snow 
"Cold, Cold Heart" "Moving On" 
"Long Gone "Now and Then 
Daddy" There's a Fool Such 
"I Sew the Light" as l" 

"COUNTRY MUSIC ON BROADWAY" Filmed 1964 in N.Y. 
The first full length country music movie 
ever filmed...96 mins. 13 seconds. • See 
the legendary Hank Williams in "lis only 
filmed appearance, uncut and crystal 
clear. • Over 30 full musical numbers by 

your favorite stars. • A rare chance to enjoy 
Hank, Audrey, Lucercia, Hank, Jr. • Picture 
quality better than the original. • Enjoy the 
wonderful superstars in their prime and 
today's stars early in thei7 careers. 

1 

TO: Nashville Warehouse, PO. Box 5090, 
Ronkonkoma, New York 11779 

Send me the checked selection(s) on VHS, I've 
added $1.95 for postage and handling: 
L Country Music On Broadway-$59.95 
L Music City U.S.A.-$59.95 
Name  

Street  

City State Zbp  
Offer expires 7/31/891 39-2 

2 

9 

16 

91 L 
N.Y.S. residents add sales tax for all offers on this page! 

Another Special 
Country Video 

e"MUSIC CITY LISA "- 1966, Time 81 
nun Hosted by T Tommy a tour 
trough Nash,Ile, 1965, rath Loretta 

Lynn. Webb Pierce, Jean Shepherd, Wil-
burn Brothers Hillous Buttrau, Gordon 
Terry Osborne Bros Charlre Louvtn, 
Autry Inman. &ether Oswald. many oth-

ers, tots of songs. ONE OF THE BEST. 

THE 1989 

ELVIS 
PHOTO 

CALENDAR 
ItOpens To A Big 12" x 24"...Wirh 
12 Rare Color And Black & White 
Photos That Capture The Heart 
And Soul Of The King Of 
Rock 'N' Roll... 

MAIL TO: Nashville Warehouse, Box 5090, 
Ronkonkoma, N.Y. 11779 

YES, send me copy(s) of the 1989 
Elvis Calendar for only $8.95 (original 

price $9.95) plus $1.95 p/h (G1H) 

Name  
Street  
City 
State Zip  

Offer expires 7/31/891 39-3 
 -1 

Get 
Started 

GUITAR 

IDEck 

Imagine a private lesson 
with Chet Atkins...and 
what it would be worth 

You get a one-hour video, a 112 page 
book plus an audio cassette ol the 
songs, all in a handsome binder. 

• Split-screen cioseups show you exactly 
how it's done. 
• On-screen chord symbols let you play 
along as you watch. 
• An on-screen clock helps you find your 
place. 

• • • • • • • • • • • • • • • • • • 

• TO: Nashville Warehouse 39-4 e 
• 

Ronkonkoma, N.Y. 11779 • 
• RO. Box 5090 

• 

• • 
• Name • 

• 
• 

• 
• 
• City  • 
• State 7ip  • 

• LII YES, send me the Chet Atkins • 
• Video Course for $69.95 plus $3.00 • 

postage and handling. (B2G) • 
• 
• Charge my: E Visa E MasterCard e 

• Card No  • 

• • Expir. Date  • •  

• Signature  • 
• • 
• • • • Offer expires 7/31/89t e • • • 

Street  



RECOMMENDED READING F13 
The Iltraravd luth and Pao bies 

of Come Mer:s Say 

NASHVILIE 
THE UNCENSORED TRUTH 8c PRIVATE LIVES OF COUNTRY MUSIC'S STARS 
What Hollywood Baoylon did to Tlnsel Town. Nashville Babylon is sure to do to country music. Authors Randall Riese and Neal 
Hitchens have spent a year " incognito" in Nashville. applying the same exhaustive research techiques they brought to their 
revealing The Unabridged Marilyn. The result is a collection of deliciously saucy- but according to the authors, totally true-
revelations about the lives of Nashville's greatest stars. The book is loaded with facts about what really goes on " behind closed 
doors." Some of country music's more fascinating dark secrets and little known scandals are revealed in pithy text and photos. 
Is it all gospel truth or just a fantasy added ¡ n.. you decide. 7" x 10"...340 Pages. Item No. B4C-ONLY $12.95 

CMSA Members 
Use Your Coupons 

THE ILLUSTRATED ENCYCLOPEDIA OF COUNTRY MUSIC 

Whether you favor old masters like Ernest Tubb and Kitty Wells, ageless superstars like Johnny Cash, or brilliant newcomers like 
Dwight Yoakam, this book gives you the essential facts about their lives and careers, and leads you to their best recordings. The 
rich heritage of country music is preserved with definitive profiles of the likes of Jimmie Rodgers, Patsy Cline and, of course, the 
legendary Hank Williams. Unparalleled as a reference source, rire Illustrated Encyclopedia provides at-a-glance details about 
more than 450 artists: Birthdate. birthplace, album titles, record labels, awards and highest chart positions of top hits. This 
brand new edition is an absolute must for every country music fan. Softcover...81/4" x 111/4 "...208 Pages.. Over 500 Photos & 
Album Covers in Full Color,. . Over 300 Discographies. Item No. B5V-NOW $14.95 

COUNTRY MUSIDANS 
The Carter Family, Charlie Daniels, Waylon Jennings, Bill 
Monroe, Willie Nelson, Ricky Skaggs, Merle Travis, and 
dozens of other great country artists— they're all there in 
this one new book! There are exclusive interviews, reveal-

ing personal histories, and expert musical analysis of the 
most celebrated artists in a variety of country styles: the 
origins and influences, the technical and creative develop-
ments—the sound and how they make it. Included are 
comprehensive discographies and over 80 great black and 
white photos. Softcover...81/2 11...151 Pages. Item No. 
B7L—ONLY $12.95 

IS ELVIS ALIVE? 
They're calling it the most incredible story of the 
decade. Did Elvis Presley hoax his own death to escape 
the demands of international superstardom? So claims 
author Gail Brewer- Giorgio in her controversial best-
seller.. . 00W your can judge for yourself. Why has the 
death certificate disappeared? Why has no one come 
forward to claim his life insurance? Why is Elvis' name 
misspelled on his tombstone? What happened to fus 
personal possessions? These are just some of the 
questions raised in this unusual book. Read the story and 
hear the incredible Elvis ohone call on tape. Truth or 
nonsense? You will find this book/tape combination truly 
fascinating. Item No. B1V-ONLY $5.95 

THE GOER Ma awn remis.‘Affl JENNINGS. Bill Mai 
TIM NELSON RICKY SKAGGS. SOLE TRAVIS. improm OF 001011 GOAT 

AMERICAN AMIS-111EIR SINGL. AM) TEONQUE 

GEORGE JONES: SAGA OF AN 
AMERICAN SINGER 
Now, noted country music author Bob Allen reveals the 
true story of this music legend.. from his early life in 
the isolated and storied Big Thicket of Southeast Texas 
to his gradual ascent through the ranks to emerge as 
one of the stellar figures in the checkered world of the 
country music industry. Allen examines the conflicts 
that have haunted Jones throughout his career. He 
explores the stormy marriages and reviews George's 
lengthy struggles to overcome alcoholism and drug 
addition plus the myriad legal complications and ill-
advised business decisions that threatened to win him. 
It's a fascinating story you should not miss. Hard-
cover...312 pages...40 B/W Illustrations. Item No. 
B2Y—NOW $15.95 



R YOU COUNTRY MUSIC FANS! 

BEHIND CLOSED ODORS 
A country music insider who has covered the Nashville 
scene since 1975, talking with every important coun-
try performer for books, magazines and radio, now 
present:, her best conversations in a brand new 
oversized paperback. Merle Haggard, Willie Nelson. 
Dolly Parton, The Judds, Ricky Skaggs, Marty 
Robbins, Reba McEntire, Loretta Lynn. there's 27 in 
all. Get a rare and fascinating look at the real people 
behind the public personalities. 553 Pages. . 21 Pho-
tos. Item No. B4W—NOW S14.95 
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BABY PHOTOS OF 
THE COUNTRY MUSIC STARS 
It's 190 fascinating pages featuring over 150 country 
music stars with photos of how they looked as 
infants and how they look today. There's Willie 
Nelson, Dolly Parton, George Jones, Hank Williams 

Jr., Reba McEntire, Ricky Skaggs, Johnny Cash, 
Randy Travis, The Statler Brothers and Barbara 
Mandrell, just to mention a few. Order now. Soft-
ccver...321 B/W Photos. Item No. B30-NOW $10 

THE JUDOS 
Wynonna Judd has a smile like Elvis Presley's, a voice 
comparable to Patsy Cline's, and a vocal style that's (almost) 
all her own. Together, with her mother Naomi, the Judds have 

become the hottest country-western duo singing today. Now, 
author Bob Millard traces the lives of this mother and daughter 
super combo, from Naomi's tragic loss of her brother in 
childhood, to her escape into early marriage, through the " U-

Haul" years when Wynonna and her sister Ashley were toted 
through countless cities in search of their mother's dream. 
Their's is a wild, inspiring story of love and devotion, fights, 
reconciliations, and bold ambition. But most of all, it's a story of 
finding harmonies— in music and in the women themselves. 
Softcover...81/4" x 5'h"....206 Pages. . 35 B/W Photos. Item 

No. B4A-ONLY $8.95 
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SPOTLIGHT ON THE PICK OF 
THE MONTH 

WILLIE: AN AUTOBIOGRAPHY 
"Willie Nelson, the memoirs of country music's favorite out-
law.. full of juicy morsels from his spicy life," is how Newsweek 
describes this fascinating autobiography. It's the true rags- to-
riches story of the transformation of a Texas good or boy into a 
national figure. For the first time, and in his own words, Willie 
shares the rollercoaster ride of events that have shaped his life 
and career: his childhood in the Depression; his stormy mar-
riages; his impoverished early years as a fledgling songwriter; his 
wild experiences with drugs, booze and women; his rise to 
stardom; his career as an actor; and his search for spiritual 
wisdom... it's all here in this 334 page hardcover volume, 
complete with 32 pages of rare photos. Don't miss this long 

overdue autobiography. You'll love it! Item No. B4H—NOW S19.95 
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ONLY 
$6.95Ea. 

ciOe  
Albums Rated As Essential Collectibles 

Records/8TK/Cassette 

By The Editors Of Country Music Magazine 

BUY 3 AND PICK 1 FREE 

HAWKSHAW HAWKINS: 16 GREAT 
EST HITS Featuring: I Suppose/ 
Lonesome 7-7203/Sunny Side Of 
The Mountain/Little White Washed 
Chimney/I Love You A Thousand 
Ways/I'm Waiting Just For You/ 
Teardrops On Your Letter/Dog House 
Boogie/Slow Poke/I Wasted A Nickel/ 
Pan American/Barbara Allen/Be My 
Life's Companion/Silver Threads 
And Golden Needles/I'm Slowly Dy-
ing Of A, Broken Heart/Rattlesnakin' 
Daddy. 

COWBOY COPAS: 16 GREATEST 
HITS Featuring: Alabam/Signed, 
Sealed And Delivered/Beyond The 
Sunset/Flat Top Guitar/Cowboy's 
Deck Of Cards/Louisian/Goodby 
Kisses/From The Manger To The 
Cross/Tragic Romance/Satisfied 
Mind/Cope's Wild Flower/There'll 
Come A Time/Sunny Tennessee/ 
Waltzing With Sin/Filipino Baby/I 
Dreamed Of A Hillbilly Heaven. A 
classic collection of old time country. 

WILMA LEE & STONEY COOPER: 
THE CARTER FAMILY'S GREAT-
EST HITS The combination of old 
Carter Family songs and the artistry 
of the Coopers assures that this 
album is country music at its purest. 
Included are: Sweet Fern/You Are My 
Flower/Keep On The Firing Line/ 
Hello, Central, Give Me Heaven , 
Worried Man Blues/VVildwood Flow-
er/Picture On The Wall/Little Darling 
Pal Of Mine/Lulla Wall, more! 

Rated****In Country Music, Sept./Oct. '85 

Hawkshaw began with King cov-
ering whatever Ernest Tubb was 
doing. But "Sunny Side of the 
Mountain" and "Slow Poke" in 
1948 and 1951 were enough to 
establish him as a force in his own 
right. Like Copas, Hawkins fell 
by the wayside, with no hit rec-
ords, though he was a member of 
the Grand Ole Opry and had con-
tracts with RCA, Starday and 
Columbia. Then in March 1963, 
just days before he died, his King 
recording of "Lonesome 7-7203" 
hit Number One. Hawkins, like 
Copas, made other fine records, 
"Rattlesnakin' Daddy" and "Dog 
House Boogie" among them, that 
hinted at rockabilly. 16 Greatest 
Hits of Hawks/raw Hawkins (Gus-
to SD-3013) covers all these and 
more. 

Copas first made his mark as a 
vocalist with Pee Wee King's 
Golden West Cowboys... "Fili-
pino Baby," his first hit, came in 
1944. Throughout the 1940's he 
had still more hits—with "Ten-
nessee Waltz," "11-agic Romance" 
and others. In the early 1960's, 
Copas was successful with Star-
day, with the hits "Alabam," and 
"Signed, Sealed and Delivered" in 
1961. Some of his best-known 
songs are available on 16 Greatest 
Hits af Cowboy Copas (Gusto SD-
3012). Most of the material is 
from his Starday period, though 
"Filipino Baby" and "11-agic Ro-
mance" are also included. Copas 
never got the credit he should 
have, considering his rich, supple 
voice and laconic, offhand deliv-
ery 

Wilma Lee and Stoney Cooper 
worked together nearly 40 
years... Early Recordings 
(County CCS 103) compiles 12 
Columbia songs, leased from 
CBS, that helped establish their 
reputation. A second Wilma Lee/ 
Stoney album from the 1970's is 
Wilma Lee and Stoney Cooper 
Sing The Carter Family's Great-
est Hits (Starday SD 980), an 
outstanding salute to the Carters 
cut in the early 1970's. Wilma Lee 
and Stoney tackle such Carter 
classics as "Keep on the Firing 
Line," produce a delicate version 
of "You Are My Flower" and are 
back on Wilma Lee's stops-out 
treatment of "Lulla Walls." The 
Carter style and the Coopers' 
sound blend easily here. 

RICH KIENZLE, SEPT./OCT. 85 
PAGE 67, Country Music Magazine 

II \\ I\ 
114 ffl I 

ttoi lb. 4'4-  ,. 

leftirf-' 1.1011r. 

«Mid 

THE BEST OF THE BEST OF 
HANK THOMPSON The man who 
stole the world's admiration. Included 
in this treasury collection of his hits 
is: Wild Side Of Life/Yesterday's Girl/ 
Humpty Dumpty Heart/A Six Pack To 
Go/Whoa Sailor/Wake Up Irene/The 
Older The Violin The Sweeter The 
Music/Who Lett The Door To Heaven 
Open/Smokey The Bar/Honky Tonk 
Girl 

'LITTLE" JIMMY DICKENS: THE 
BEST OF THE BEST OF Every 
major hit recorded by this country 
music mainstay is included on this 
special album. Such as: May The 
Bird Of Paradise Fly Up Your Nose/ 
Take An Old Cold Tater And Wait/ 
Country Boy/A-Sleeping At The Foot 
Of The Bed/Hillbilly Fever/My Heart's 
Bouquet/I'm Little But I'm Loud/Out 
Behind The Barn/Another Bridge To 
Burn, more! 

THE BLUEGRASS HALL OF FAME 
Stringbean: String's Mountain Dew/ 
Grandpa Jones: Old Rattler/Stanley 
Bros.: Rank Stranger/Flatt & 
Scruggs: Foggy Mountain Break-
down/Carl Story: Tramp On The 
Street/Lonesome Pine Fiddlers: Win-
dy Mountain/Hylo Brown: Hills Of 
Georgia/Country Gentlemen: Sun-
rise ( Instrumental)/Reno & Smiley: 
Home Sweet Home/J.E. Mainers 
Mountaineers: Run Mountain/Jimmie 
Skinner: Fallen Leaves/Rex Allen 
& Kentuckians: Beautiful Blue 
Eyes/Jim & Jesse & The Virginia 
Boys/Let Me Whisper, and more! 



CARL SMITH: GREATEST HITS 
in this album Carl sings better than 
ever, giving a warm new glow to 
these classic hits he created. In-
cluded are: Mr. Moon/Are You Teas-
ing Me/Hey Joe/Deep Water/I Just 
Loved Her For The Last Time Again/ 
You Are The One/Don't Just Stand 
There/If Teardrops Were Pennies/ 
Take My Ring Off Your Finger/Kisses 
Don't Lie 

SKEETER DAVIS: THE BEST OF 
THE BEST OF A gracious star with 
a different sound, especially with har-
mony. Included on this great album 
are: Set Him Free/(I Can't Help You) 
I'm Falling Too/The End Of The 
World'I'm Saving My Love/Gonna 
Get Along Without You Now/I Forgot 
More Than You'll Ever Know/I'm A 
Lover (Not A Figher)/My Last Date 
With You/Bus Fare To Kentucky, 
more! 

BUY 3 
AND PIC 
ANOTHER 
1 FREE' 

MAC WISEMAN: GOLDEN CLAS-
SICS This album is a compilation of 
some new recordings of the very best 
traditional bluegrass songs, plus 
some newer releases. Included: Jim-
mie Brown. The Newsboy/Goin' Like 
Wildfire/I Saw Your Face In The 
Moon/Barbara Men/The Prisoner's 
Song/Johnny Cash 8 Charlie's Pride/ 
Sweeter Than The Flowers/18 
Wheeis A Humming/Don't Make Me 
Go To Bed. more! 

P:1 
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PATSY CLINE/COWBOY COPAS, 
HAWKSHAW HAWKINS: GONE 
litlfT NOT FORGOTTEN Patsy: 
Lovesick Blues—Just A Closer Walk 
With Thee—There He Goes/Hawk-
shaw: I Suppose— Little White 
Washed Chimney—Sunny Side Of 
The Mountain—The Life Of Hank 
Williams/Cowboy: Wings Of A 
Dove—Cowboy's Deck Of Cards— 
He Stands Real Tall—Beyond The 
Sunset. A truly fitting tribute to some 
great legends. 

LULU BELLE & SCOTTY: SWEET-
HEARTS OF COUNTRY MUSIC 
Their style and songs made America 
think of them as close personal 
friends. Here's a sample: Homecom-
ing Time In Happy Valley/Each Time 
You Leave/Have I bd You Lately 
That I Love You. Remember Me/The 
Brown Mountain Light/When The 
Blue Moon Turns To Gold Again/In 
The Doghouse Now/Sunday School/ 
Sweet Lips/Mountain Dew, more! 

WILF CARTER: "Montana Slim" 
Many of the great old favorites of 
yesteryear and more. Including: Two 
Little Girls In Blue/Put My Little 
Shoes Away/Daddy And Home/One 
Golden Girl/Hey Hey Mr. D.J./Gran-
dad's Yodelling Song/Lonesome For 
My Baby Tonight/Shoo Shoo Shoo 
She Lah Lah/Two Little Stars/The 
Little Shirt My Mother Made For Me 

Rated **** 
TO: Nashville Warehouse 

P.O. Box 1226 

Hendersonville, TN 37077-9990 
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Offer expires 7/31/891 

Records.STK/Cass. Only $6.95 Each. 
Add $1.95 postage and handling for 
first choice/50e for each additional 
selection. 

Check your choices: 

Hank Thompson 
Carl Smith 
Mac Wiseman 
Lulu Belle/Scotty 

Sweathearts of 
Country Music D LP (SLP206) 
Sweethearts Still D LP (SLP351 

Hawkshaw Hawkins D LP (SD30 
Cowboy Copas D LP (SD 
Wilma Lee/Stoney 

Cooper D LP 
Jimmy Dickens D LP 
Skeeter Davis D 
Gone But Not 

Forgotten 
V/ilf Carter 
Ben Colder 
Bluegrass Hall 

of Fame 

LULU BELLE 8 SCOTTY: SWEE1-
HEARTS STILL More classic re-
cordings, including: I Told Them All 
About You/First Whippoorwill Call/ 
Molly Darlin/Between You And Me/ 
Bonnie Blue Eyes/I'll Be All Smiles/ 
Try To Live Some (While You're 
Here)/Blue Eyes Cryin' In The Rain/ 
When I Yoo Hoe In The Valley/ 
Rocking Alone In An Old Rocking 
Chair/Sweet Evalena/Sunset Years 
Of Life. Why not order both. 

BEN COLDER (SHEB WOOLEY): 
GOLDEN HITS There are few as-
pects of the entertainment field that 
this star has not been highly Suc-
cessful in. This album is another 
success story with tunes like: Easy 
Lovin' #2/Almost Persuaded #2/De-
trod City #2/Little Green Apples #2/ 
Rollin' In My Sweet Baby's Arms/ 
Don't Go Near Eskimos/Sunday 
Morning Falling Down/Games Peo-
ple Play/10 Little Bottles, and more! 

—Editorial Staff, 
Country Music Magazine 

D LP (GT0060) D 8TK 
11 LP (GT0058) D 8TK 
1:1 LP (GT0049) El 

D P346) 
SLP300) D 8TK 
(GToosi) D8TK 

El LP (SLP181) D 8TK 

D Cass. HT-182 
) D Cass. HT-183 

9) D Cass HT-tee 

(SLPT1206) ID Cass, 
PT1351) DCass, 
T13013) D Cass. 

12) D Cass, 

T1980) El Cas 
180014) [' Cass. 

(GT80041) DCass. 

(SLPT1346) D Cass. 
(SLPT1300). 0 Cass. 
(GT80051) D Cabs, 

HT-269 
HT-260 
HT-220 
HT-222 

HT-r6 
HT-101 
HT-206 

HT-262 
HT-265 
HT-185 

(SLPT1181) D Cass. HT-105 

D I've ordered 4 selections for the price of 3. Enclosed find 920.85 plus 
$3.45 postage & handling. 
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Record Reviews 
because they aren't neurotic 
about success and can concen-
trate on the music. Such was 
the case with The Burches. 

Side One is flatout funky. 
The girls strike just the right 
catty swagger on their single, 
"Everytime You Go Outside I 
Hope It Rains," which, awk-
ward title notwithstanding, 
is delightfully snide. So is "I 
Don't Want to Mention Any 
Names," the Western swing 
number which first appeared 
on Reba's The Last One to 
Know album. Cathy Burch's 
formidable snarl is well-
exposed on "The Way I Want 
to Go" and the obligatory 
rockabilly number, "I Missed 
That Train Again," while trio 
harmonies dominate the com-
pelling Bob McDill/Paul Har-
rison ballad "Old Flame, New 
Fire." 
The pop orientation is more 

pronounced on Side Two, and 
though they do a creditable 
job with Larry Gatlin's "Cold 
Day in My Heart," it sounds a 
bit too generic. Producer-
engineer Doug Johnson's two 
mediocre, paint-by-numbers 
compositions aren't much 
help, either. "What We Don't 
Know Won't Hurt Us" is ter-
minally bland, and "The Only 
Love You Need," well-per-
formed as it is, sounds too 
much like rehashed Sweet-
hearts of the Rodeo. 

It's not that The Burches 
can't do pop songs, as their 
stunning version of the rock 
band Journey's ballad "Open 
Arms" proves, but "Arms" is 
a stronger number than any-
thing of Johnson's, so the sis-
ters' intensity really puts it 
over. Their version of Harlan 
Howard's "What Do Lonely 
People Do" is far more direct, 
and the song has all the mak-
ings of a hit single. 
Johnson's production skills, 

on the other hand, are com-
mendable. He accomplishes 
much with a small group of 
musicians that includes Paul 
Franklin on steel guitar and 
dobro and Mark O'Connor on 
fiddle and mandolin. 
One of these days I'm sure 

I'll proclaim myself weary of 
sister acts, but not while 

they're this good. It's still a bit 
early for Screven, Georgia, to 
start planning a monument, 
but if The Burches fulfill the 
promise they've shown here, 
maybe they oughta start 
thinking about it. 

—RICH KIENZLE 

Guy Clark 
Old Friends 
Sugar Hill SH-1025 

On his previous five 
albums, largely over-

looked masterpieces released 
in the 1970's and early 1980's, 
Guy Clark dazzled listeners 
with his amazing word play. 
The man has an uncanny and 
unequaled gift for construct-
ing intricate story/songs like 
"Texas 1947" (popularized by 
Johnny Cash) and "The Last 
Gunfighter Ballad" (recorded 
by both Cash and Waylon Jen-
nings): song-poems whose 
drama and suspense hang as 
much in the startling image-
ry and poetic tension of the 
words themselves as in the 
accompanying melody. 
After some six years away 

from the studio, Clark, who 

ha ,., long been especially 
influential in the Texas folk-
country singer/songwriter 
movement, is back again. Old 
Friends, his newest, is a 
first-rate effort. It renewed 
my appreciation of Clark's 
superlative word-painting 
and his tougher-than-leather 
singing voice, and sent me— 
as it doubtless will send 
many other listeners—bur-
rowing back through my 
record collection to resavor 
his earlier albums, many of 
which are now out of print. 

Listening again to Clark's 
earlier work, then returning 
to Old Friends, one imme-
diately senses some new 
directions that have emerged 
in Clark's writing during the 
half-decade since he was last 
in the studio. He's kept busy 
in the interim touring the 
folk circuit and writing songs 
for more mainstream artists 
such as George Strait, Way-
lon & Willie, Ricky Skaggs 
and Patty Loveless. 
One of the reasons for the 

new directions is that Clark 
has been co-writing with par-
ticular effectiveness. Six of 
the ten songs on Old Friends 
were written in conjunction 
with songwriter notables 

Richard Leigh, Roger Mur-
rah, Richard Dobson and 
Guy's wife, Suzanna Clark. 
He even covers songs by two 
other Texas writers: "The 
Indian Cowboy" by Joe Ely 
and Townes Van Zandt's 
beautiful "To Live Is to Fly." 

Clark has also taken to nar-
rowing his songwriting 
canvas just a little. In 
delightfully word-heavy early 
masterpieces like "Despera-
does Waiting For a Train" he 
evoked the central themes 
and emotions by encircling 
them in a swirl of seductive 
visual images. By contrast, 
in some of the most powerful 
songs on Old Friends—like 
"Come From the Heart" 
(which reminds us that very 
little worthwhile comes with-
out some emotional risks), 
"All Through Throwin' Good 
Love After Bad" (which 
makes the qualifying point 
that it's a waste of time 
throwing such risks away on 
the wrong people!), and the 
powerful title song—Clark 
has whittled the imagery 
down and uses disarmingly 
simple metaphors to focus as 
clearly as possible on the ker-
nel of emotional truth that is 
the essence of all great songs. 
Old Friends has its lighter 

moments, as well, which 
work just as well—"Heavy 
Metal" (another one covered 
recently by Johnny Cash) and 
"Doctor Good Doctor" ("I'm 
okay if you're okay... if the 
check's okay") are numbers 
which have been crowd-
pleasers in his live shows for 
some time. 
The production on Old 

Friends is delightfully aus-
tere. There are some wonder-
ful guest harmony vocals 
from friends like Rosanne 
Cash, Rodney Crowell, Vince 
Gill and Emmylou Harris; 
and there are instrumental 
assists from Gill, Sam Bush 
and any number of others. 
But mostly Old Friends is 

just Guy Clark, his growling 
baritone and his acoustic gui-
tar, just doing what he does 
best, and doing it as good as 
he's ever done it. 

—BOB ALLEN 
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and it never sounded better! 

Elvis Presley...Buddy Holly...The Everly 
Brothers...Fats Domino...Jerry Lee Lewis 
...Chuck Berry...and many, many more! 

Elvis Presley 

Remember cruising down Main 
Street with the Everly Brothers' 
incredible harmonies playing 
on the radio? Dancing to the 
beat of Buddy Holly and the 
Crickets at Friday night sock 
hops? Getting misty-eyed 
listening to "Tears on My 
Pillow" and "16 Candles"? 

Remember the glow of those 
old jukeboxes and all the 
wonderful music they held: 
Elvis, The Everly Brothers, 
Jerry Lee Lewis, Little Richard, 
The Platters, Fats Domino, 
Buddy Holly, Chuck Berry? 

If you thought the great days 
of rock 'n' roll were gone 
forever.. . f you still haunt your 
radio waiting to hear your 
favorites—welcome to the most 
spectacular recording event of 
the decade. TIME-LIFE MUSIC 
proudly presents: 

THE ROCK 'N' ROLL ERA: 
Year-by-year... the greatest 
rock 'n' roll ever recorded 

Each album in The Rock 'n' 
Roll Era is devoted to a single 
year, from 1954 to 1964, plus 
albums spotlighting Elvis, The 
Everly Brothers, The Beach 

Jerry Lee lAwis 
THE EVER(Y BROTHERS: 14;57-1964 

ELVIS PRESLEY:1954-1941 

gib 
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Boys and The Supremes. Every 
album features 22 classic songs. 

All of them have been digitally 
remastered, so the sound 
quality equals today's best 
recordings, and they come to 
you with informative liner 
notes and complete 
discographies. 

Rock with your favorite hits of 
1957 

Audition 1957 for 10 days on 
your choke of one double-
length chromium dioxide 
cassette or two records pressed 
on extra-heavy virgin vinyl or 
one compact disc. When you 
decide to purchase 1957, pay 
just $14.99 plus shipping and 
handling l$16.99 plus shipping 
and handling for one compact 
disc). Other albums will follow, 
about one every other month, 
always for a 10-day audition and 
always for the same low price. 
Keep only the albums you 
want—there is no minimum 
number to buy and you may 
cancel at any time. If you 
choose not to keep a set, 
return it within the free 
trial period and you will be 
under no further obligation. 

Cruise through the greatest years of 
Rock 'n' Roll alb 1M by album! 

The Everly Brothers: 1957-1962 All 1 Have To Do Is 
Dream • Bye Bye Love • Cathy's Clown • ('Ti!) I Kissed You 
• Bird Dog • Let It Be Me • When Will I Be Loved • Tak? A 
Message To Mary • plus 14 more! 

Elvis Presley: 1954-1961 Heartbreak Hotel • Hound Dog • 
Don't Be Cruel (To A Heart That's Ihie) • All Shook Up • Are 
You Lonesome Tonight? • tollhouse Rock • Love Me Tender • 
Let Me Be Your Teddy Bear • plus 14 more! 

1958 Sweet Little Sixteen/Chuck Berry • Yakety Yak/The 
Coasters • Good Golly, Miss Molly/Little Richard • Chantilly 
Lace//Jig Bopper • Do You Want To Dance/Bobby Freeman • 
Rock-in Robin/Bobby Day • Maybe/The Chantels • plus 14 
more! 

1963 On BroadwaylThe Drifters • Memphis/Lonnie Mack 
• Fingertips (part 2)/Little Stevie Wonder • Surf City/fare 
and Dean • Easier Said Than Done/The Essers • He's SO 
Fine/ The Chiffons • It's My Party/Lesley Gore • Our Day Will 
ComeJRuby and the Romantics • plus 14 more! 

íse Everly Brothers 

FREE AUDITION! 
Audition 1957 free lor 10 days 
Suzie-QrDale Hawkins • Whole Lotto Shakin' 
Coin OnlJerre Lee Lewis • Link Darlin' The Dia-
monds • Come Go With Me The Dell- Vikings • 
Wee Up Little Susie ' The Everly Brothers • Jim 
DandylLaN•rn Baker • Peggy Sue Buddy Holly • 
At the Hop-Danny and the Juniors • I'm Within 
Fats Domino • Seurchin The Coasters • Keep A 
Knockin' Little Richard • Parry Loll Buddy Knox 
• Happy. Happy Birthday Babe. The Tune Weavers • 
School Day Chuck Berry • Short Fat Fannie Larry 
Williams • Mr LeelThe Bobbettes • Could This Be 
Magic 'The Dubs • Young Blood The Coasters • 
Over the Mountain. Across the Sea' Johnnie and 
Joe • CC. Rider" Chuck Willis • Great Balls of Fire! 
Jerry Lee Lewis • Little Betty Pretty One/Thurston 
Harris 

MIMI» mmmiumisammer T imE 

I M ail to: TIME-LIFE M USIC, 
P.O. Box C-32350 LIFE 
Richmond, VA 23261 MUSIC 

II YES! Please send 1957 to begin my subscrip • 
tion to The Rock re Roll Era. I understand each a 
▪ album lone double-length cassette, or two LP • 
I records or one compact disc) comes for a free I 
Z 10-day audition; no minimum purchase is 
I required: and I may cancel at any time simply I 
U  notifying you. When I pay for 1957. I will 
u receive additional albums shipped one every 
_  ; other month. If I decide not to buy 1957. I agree 
g to return the album within 10 daysi -"iid I will I 
• be under no further obligation. 
II "refer to receive: 
ICI Two LP Records ($ 14.99•> Brand MXGTYO 

One Double-length Cassette ($ 14.99-) Branch 
I MYGTY9 
ID One Compact Disc ($ 16.99*) Branch M9GTY8 
"'Plus shipping and handling. 

I Name  
Please print 

Address   

City  State  Zip  

la Send no money now. All orders subject to approval. 
▪ C 1987 TIME-LIFE BOOKS. INC. TIME-LIFE MUSIC 
guarantees satisfaction. Avai iab.e in U.S.A. only. 
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THE STATLER BROTHERS 
Elizabeth • Flowers On The Wall • Atlanta Blue • Don't Wail 
Ilia Me • Ill I.:ten Lose You Reiter Than I Did • Guilty • Oh 
Baby Mine • ( hie Takes The Blame • My Only Lore • Holly. 
wood • Do You Remember The, • I'll Go To My Grave Loring 
You • Class Of '57 • Do Non know You Are My Sunshine • 
You'll Be Bark • The Official Historian On Shirley Wren • 
V. ho Ani I To Sas • Charlotte's Web 

CARL SMITH 
let Old Mother Nature Hine Her Way • Mr. Si * Jost V. 
Till I Get You Alone • Back Up Buddy • Deep Water • Hes Joe 
• % re You Teasing Mc • If Teardrops Were Pennies • It's a 
Loads Lends % odd • You Are the One • Don't Just Stand 
The, • Satisfaetion Guaranteed • kisses Don't I.ie • Our 
Hones moon • Trademark • let's Use a Lit de • Take Ms Ring 
Off Y.our Fi nger • I Os erlooked an Orchid • Go. Hoy Go é Th is 
Orrhid Means Ginsillise 

MEL STREET GEORGE di TAMMY 
Borrowed Angel • The Town Where You Lise • Bad Bad 
Lynn Brow n • I's r Hurt Her More Than She L.O.Gs Mr • 
Lust «Affair • I Met A Friend Of Yours Toda. • Big Blue 
Diamond • Forbidden Angel • Countrs Pride é Don't Lead 
Me On • Smokes Mountain Memories • Rub It in • 
Virginia's Song • Don't 131, tngrs • Es en If I Hose To Steal • 
You Make Me Feel Mor A Man • Today I Started 
Los in' You .1gain • Lose Mc Tender • and MORE! 

JOHNNY HORTON ROY ACUFF 
North to A laska• Battle of New Orleans•!When It's Springtime 
in Alaska ( It's 40 below ) • Johnny Reb • I'm Corning Flom,* 
Honk, Tonk Man • Sink the Bismarck • All for the Lose of a 
Girl • The Mansion You Stole • Comanche•Ji m Bridger • I'm 
a One-Inman Man • Sleeps Eyed John • Thesll Sesee Take 
Her Lose From Me • Old SlewfOot • All Grown Up• Sal's Got a 
Sugar Lip • Xi'hispering Pine» • Johnny Freedom (Freedom 
land • I'm Reads If You', Willing 

TANYA TUCKER 
The Man that Turned My Mama On • You Are Si. Beautiful • 
Would ' ou Las with Me. in • Field of Stoor • Spring • Blood 
Red & Goi Ik*us n • Bed of Roses eIkhlflç Your Mama's Name 
• How Can I Tell Him • e ¡pain es the Whole U.S.A. 
Th•  e Jamestown s a awn • Almost Peroiaded • 

Greener than the * • line's the Answer • I Beliese the 
South is Gonna Rise Again • Tedds Hear Song • Guess ni Hose 
To Lose Him More • let Me Be There • and MORE! 

We're Gonna Hold On • Two Story House • Take Me • The 
Ceremony • Old Fashioned Singing • ( We're not) The Jet Set • 
We LOS rà It Ass., • God's Gonna Gerdy. (For that )11Someone 
I Used to Know é Lis in' on Fass Street • Golden Ring • After 
Closing Time • Something to Brag About • Well Talk About It 
later • Rollin' in Ms Sweet Ha Arms• Near You•Southern 
California • Let's Build a Woild Together After the Fire Is 
Gone • If We Don't Make It 

Great Speckled Bird • Tell Mother I'll Be There• Wait for the 
Light to Shine • Wreck on the Highway • I Saw the Light • The 
Precious Jewel • The Great Shining Light Sill Gould Hear My 
Mother Pray Again • The Great Judgment Morning • Great 
Speckled Bird ( No. 2)• Wabash Cannon Ball • Lonesome Old 
Riser Blues • Be Honest with Me • Fireball Mail • Tennessee 
Waliz• Muleskinner Blue« ( Blue yodel no. 8)• Lote and Lonely 
• Pins and Needles • Freight Train Blues • MORE! 



ORDER TOLL FREE 1-800-621-5199 24 HOL RS, 7 DAYS, VISA OR MASTERCARD ONLY 

MARTI' ROBBINS 

ri y Licsi 

RED S()\'INTL 

RED SOVINE 
Teddy Bear • Dodds'. Girl • Lay Down Sally • Truck Dri s in' 
Son of. Gun • Coloiado Knot-Aid • Gid ds oop Go • Ole Risern• 
The Dons of Me and Yon • Little Rosa é I Didn't Jump the 
Emote 0.11'11 Come Flan • Little Joe • I Know You're Married 
(But I lose sou still)• Last Goodlose• Phantom 3090 Roses for 
Mama • IliWheels a Humming ¡biome Sweet llome • Any thing 
Leasing Town Tool,. • Daddy • Woman Behind the Man 
It. hoot Ili, 9111,1 

MARTY ROB BINS 
no. 1 GEILY) 

Patoo• El PanoCits • The Hanging Tree • Red Riser Valley • 
Sireete of Laredo é San Angelo • All Around Cowboy • 
Tumbling Tumbleweedn • The Fastest Gun Around • Meet Me 
Tonight in Laredo • Mr. Shorty • They're Hanging Me Tonight 
• Cool Water • Strawberry Roan • Ballad of the Alamo • Big 
Iron • Running Goon • Ass- Broths-, s • The Cowboy in the 
Continental Suit • Old Red 

111111A 111 N11 .!4i111 . 
Tedds Bear (Red Sosine) • Sis Oa, on the Road (Done 
Dudley ) • Girl on the Billboard (DA Herren) • Panning 7.yone 
Blue,. (Coleman Willson) • Truck Orkin Son of r Goon (Dose 
Dudles)•Contos (T. H. Muni«. Fends.» • Gise Me 40 Acre. to 
Turn thin Rig A d (The Willis ilrothern) • White Knight 
(T. H. Munie Fern » • looking at the World Through a 
Windshield (Del Rersen)•Giddyup Go Answer (Minnie Pearl) 
• The Gearjammer and the Holm (Red Sonine)• MORE! 

-Johnny Cash 
SINGS HIS BEST 

e 

JOHNNY CASH 
(Ghost) Risk, In The Sky • Man In Blank • Sc,- Ruby Fall • 
Daddy Sang Ha« • Ring Ot Fim• ()ne Piece At A Time é Kate • 
Ann ()Id Mind That Blows • Flesh And Blood • Don't Take Your 
Coto Tu Town • Ones • Solid. Morning Coming DOW» • The 
One On The Left Is Oor The Right .• Folsom Prison Blum • Rosan-
na', Going Mild • A Thing Called Love • What Is Truth • A Boy 
Named Sue • The Mataolor • Unolenstand Your Man 

Greatest Hits Of 
-CS utx eoffri 

e 
SHER WOOLEY • BEN COLDER 

Purple People Eater • That's My Pa • I Walk the Line (No. 2)• 
Detroit City (No. 2) • Runnin Bear • Don't Go Near the 
Enkimoes • Harper Valley PTA. ( Later the Same Ilay)• Little 
Green Apples • 10 Little Bottles • 15 Beer. Ago • Almost 
Penouorlesl• Hello Walls (No. 2)• Green Green Gros»» of Home 
(No. 2)• Sondo,. Morning Fenn' Down • Rollin' in Mn Sweet 
Ben's Arms • Folsom Prison Blues • Little Brown Shank ( hot 
Bank • Disoree ( No. 2) • Ea.. Los in' • sod MORE! 

LEFTY FRIZZEILL 
If Yuoise Got the Mones. Ese flot the Tino-SI Low You a 
Thousand Was s• Look that Thoughts Will Do • I Want To Be 
with You Always • Alums Late silly Your Kisses • Mom and 
Dad's Waltz • Trmelin' glues • Gist. Me More. More. More of 
Your Kinsen • Don't Sion Awns • Foresee • Release Me • 
Cigarettes and Coffee Blues • The long Black Veil • Saginass. 
Michigan • She's Gone. Gone. Gone • 9 atermelon Time in 
Cf,trid • nor Waltz of the Arogni.. • MORE! 

GENE WATSON 
lose in the Afternoon • Farewell Parts • Pink the Wildwood 
Flower • One-Sided Cons ersat ion • Should I Corse Home ((h-
should I go rows )• I Don't Need a Thing at All * The Old Man 
and His Horn •éhere Lose Begins • Cow loos% Don't Get locks 
All the Time • Paper Rosie • NO One Will Eser Know é 
Bedroom Ballad • Raisin' Cane in Tman • Nothing Sure 
looked Good on Yon • Yon Could Know as Moth About a 
Stranger • Bad V. at, • and MORE! 

TOLL FREE 1-800-621-5199 24 Hours, 7 Days, VISA or MasterCard Only 

;:neeidiedie 7f/».ittfahee444 

P.O. Box 1226 
Hendersont ille, TN 37077-9990 

Name  

Address 

City  

State 

Zip  

Check your choices below: 

D Tanya Tucker SOLD OUT 
E Red Sovine 0 LP 0 8TK CI Cass. 
CI Johnny Cash 0 LP 0 8Th D Cass. 
G Lefty Frizzell D LP 0 8Th D Cass. 
D Smiler Brothers 0 LP 0 8TK O Cass. 
D Mel Street D Cass. 
D George & Tammy 0 LP 0 8Th D Cass. 

Marty Robbins O LP 0 8Th 0 Cass. 
DWooley/Colder 0 LP 0 13TK 0 Cass. 
D Gene Watson 0 LP D 8Th D Cass. 
D Carl Smith 0 LP 0 8Th D Coss. 

Johnny Horton 0 LP Q 8T1( 0 CASs. 
[2 Roy Acuff 0 LP 0 8Th 0 Cass. 
E Road Music 0 LP 0 8Th 0 Cass. 

Records/8 TK/Cass. O r,•e ordered 4 selections for the 
Only 89.97 Ea. price of 3. Enclosed find $e.9.91 
Add $ 1.95 post. & hand, for first plus $3.45 post. & hand. 

selection/50r each additional choice. Offer expires 7/31/891 
IMPORTANT NOTICE: This coupon is to be used only when 

Lordenng from this offer. DO NOT combine offers, thi : deloys handling. 
39-6 j 



20 Questions 
with 

CHARLIE 
LS 

At times it seems like Charlie 
Daniels has been around as 
long as the hills. He traded 
picking tobacco in North 
Carolina for picking guitar 
in Nashville, went on to 
become a hero in Southern 
music and cut some legend-
ary records, including 
"Long-Haired Country Boy" 
and "Devil Went Down to 
Georgia." He still produces a 
hard-rocking, rollicking 
honky tonk record, and he's 
got no shortage of strong 
opinions—witness his recent 
"Uneasy Rider II," which 
takes a broad swat at gay 
bars. We caught up with 
Charlie on the way to a golf 
course in Tucson and con-
vinced him to answer 20 
Questions. 

1 
Listening to Homesick 
Heroes, I think I'm listen-
ing to a newer, revitalized 
sound. 
Well, Michael, if you'll go 
back and listen to Fire on the 
Mountain and albums like 
that, I think you'll see that 
the music is basically the 
same, in the same vein. I 
mean, I hope our music is 
getting better, you know. But 
what we're doing is what 
we've always been doing. We 
were there when it first 
started happening, and we're 
still going at it. 

Tell me a little about 
"Uneasy Rider II." 
Well, it's just a song. It's been 
18 years since " Uneasy 
Rider," and things changed so 
much over that period of 
time. Back then, people were 
worried about the Vietnam 
War and civil rights. Now, 
you know, almost 20 years 
later, the top entertainer in 
the country, Bill Cosby, is 
black, the top talk show host, 
Oprah Winfrey, is black— 
incredible the way things 
change. I mean, most of the 
guys in that bar I sang about 
in "Uneasy Rider" are proba-
bly in their sixties now. 

3 
Have you taken any heat 
from "Uneasy Rider II?" 



I got a real nasty letter from 
a gay guy up north, and I'm 
gonna answer it when I get 
back to Tennessee. Over the 
years, I've made fun of every-
body—preachers, rednecks, 
everybody. Now, you know I 
don't think gay is good. I 
think it's wrong. Bad. 
Brought us a lot of bad 
things. But that's not the 
point. The point is, if you 
want to come out of the 
closet, if you want to be a 
part of the mainstream, 
you've got to be willing to be 
picked on. 

4 
Everybody has to take their 
hits? 
Yes. Right now, in this coun-
try, if you say anything 
against homosexuals or 
women, immediately you're a 
chauvinist. Don't matter 
what you say. Chauvinist! 
Heck, most of the people who 
call you a chauvinist don't 
even have any idea what 
they're calling you. Do you 
know where the word chau-
vinist came from? 

As a matter of fact, no. 
Where did it come from? 
From a French guy, Chauvin, 
who ran sweatshops. I think a 
lot of the people who call me a 
chauvinist are bigots... 

6 
Considering we're probably 
going to get letters... 
Wait. There are some things 
a woman shouldn't do. Heck, 
there are some things a man 
shouldn't do. But I've seen 
women out front of the stage 
on the barricades, where if 
some of the things happened 
that I've seen happen, those 
women are going to get hurt. 
And some of the other people 
are going to get hurt because 
they're going to be trying to 
take care of the women. Now, 
when it comes to equal pay for 
equal work, that's something 
different. You talk to the 
women who work for me and 
see how they're paid. 

7 
Well, at least with "Uneasy 
Rider II," you don't have to 

12 play "Uneasy Rider" all the 
time... 
I've never minded playing 
that song, Michael. I think of 
it as one of the three or four 
classic songs CDB has done. 

8 /What do you consider your 
other classics? 
"The Devil Went Down to 
Georgia," "Long-Haired 
Country Boy," maybe "In 
America." Oh yeah, and "The 
South's Gonna Do It Again," 
which is maybe the biggest 
classic we've ever done. 

9 
Do you think Southern 
music is changing? 
You know, I never much con-
sidered Southern music as a 
genre, because all American 
music is Southern music. All 
America has given the world 
in music is jazz and country 
and blues, and they're all 
from the South. It's basic 
music. When you get back 
down to it, to blues, to coun-
try, to jazz, you always come 
back to the South. I don't 
even know what to call South-
ern music any more... 

10 
It's a broader term... 
Right. People say Southern 
music, and they think of us 
and the Tuckers or the All-
man Brothers or Lynyrd Sky-
nyrd. But they should also be 
thinking of Wayne Cochran 
and Curtis Mayfield, people 
across the spectrum of music. 

11 
Might be easier to suggest 
someone who isn't tied to 
the South... 
Michael Jackson doesn't fit 
my stereotype of Southern 
music. 

Not a fan of Top 40 radio are 
you? 
How much of that stuff can 
you stand? Michael, I would 
as soon crank up my chainsaw 
and sit out back and listen to 
it run as listen to this stuff on 
the radio. 

13 
How about some specifics? 
Rap. That ain't music. The 
first time I heard it, I 
thought it was just a novelty 
song, you know. Like some 
people just took some 
machines and made noise. 
But then you hear another 
one and another one. Heck, 
it's nothing new—just the talk-
ing blues with all the talent 
taken out of it. 

14 
Is there anything you like 
about it? 
I have liked some of all kinds 
of music, found some redeem-
ing feature in every kind of 
music. But I'll tell you what, 
this stuff that's out now, some 
of this heavy metal satanic 
kind of stuff, I just wish 
someone would have enough 
guts to stand up and say, 
"Hey, people, this is bad. 
Wrong! Rotten!" I cannot 
understand what this genera-
tion sees in this music. 

15 
How is the quarterhorse 
business going? 
Well, it's going real good, 
Michael. We've got about 30 
or 35 head on the ranch. But 
we've been on the road so 
much lately that I haven't had 
much time to spend at the 
ranch. With "Boogie Woogie 
Fiddle Country Blues" in the 
Top Ten on the charts, you 

got to get out there and 
work it. 

16 
I hear you're getting your 
own office building out in 
Mt. Juliet. 
We got this two-story log 
building about a quarter-mile 
from the ranch that we're 
going to move the office to. 
Cowboy it up real good. You 
know, I've kind of got an 
allergy about going into 
Nashville—it's getting big 
and crowded and dirty, a real 
big city now. I think I'd 
rather stay out in the 
country. 

17 
How is Charlie Jr.? 
One more year at the Univer-
sity of Tennessee. He's study-
ing drama and theater, but 
when he gets out, I'd really 
like for him to come work 
with me. This business could 
use a steady hand like his. 
But if he wants to go to L.A. 
and be an actor, that's good, 
too. 

18 
You guys did the video on 
"Boogie Woogie Fiddle 
Country Blues" yourself. Is 
that something you'd like to 
do more of? 
It is, and I can see us eventu-
ally being set up to do video 
things. But only if we have 
control of them. I don't like 
this talk about it, talk about 
it, break for lunch. When it's 
time to do it, do it. 

19 
Is that how you do your 
albums? 
You bet. We put in some 12 or 
13- hour days on Homesick 
Heroes. We got in there and 
got it done, because we 
wanted to do a good album. I 
seen some groups get in the 
studio and start writing their 
songs there, which is some 
mighty expensive writing 
time. 

2 0-
How's your golf game? 
As lousy as ever. I'm going to 
go out this afternoon and see 
if I can lose 25 balls instead of 
just 12. MI 
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Carl Smith: The only Carl 
Smith music around the past 
couple of years has been the 
excellent Columbia Historic 
Edition album, released in 
1984. Since that series 
appears to have ended, it's 
good that Rounder has picked 
up the ball with Old Lone-
some Times (Rounder SS 25). 
This is vintage Smith from 
his greatest and most impor-
tant period: 1951-56, when he 
piled up 22 Top Ten hits. 
There was nothing cute or 
smooth about his music, 
which had a drive few others 
could equal. 
Twelve numbers, mostly 

hits, are here, all original 
versions, including "Let Old 
Mother Nature Have Her 
Way," "Hey, Joe!' "It's a 
Lovely, Lovely World" (which 
Gail Davies revived seven 
years ago). "Loose Talle "Old 
Lonesome Times:' "If Tear-
drops Were Pennies," "You 
Are the One" and Hank Will-
iams' "Me and My Broken 
Heart:' Smith's raw, throaty 
baritone stood out in those 
days almost as much as Lefty 
Frizzell's or Webb Pierce's. 
You knew who it was after 
the first few seconds. Charles 
Wolfe's excellent notes help 
make the music come alive. 
George Jones: Someday 
someone will put together a 
complete collection of all 
George Jones' classic mater-
ial. Considering how much 
he's recorded (spanning sev-
eral labels). it will be high-
priced and probably include 
several dozen albums' worth 
of material. Recently, how-
ever, there've been few Jones 

asures / 

collections, the exception 
being Blue Moon of Kentucky 
(EMI/Liberty EMS 1251). 
This new 20-song collection 
from his early 1960's period 
with United Artists focuses 
mainly on George's versions 
of other artists' hits, all done 
in his own style, from Buck 
Owens' "Love's Gonna Live 
Here" (Buck has cited George 
as an early influence) and 
Hank Williams' "I Heard You 
Crying in Your Sleep" to 
Webb Pierce's "Yes, I Know 
Why;' Hank Locklin's "The 
Same Sweet Girl" and "Pre-
cious Jewel;' the Roy Acuff 
favorite. 

"Please Be My Love," his 
own 1964 hit with Melba Mon-
tgomery, is included, as are 
three selections from his 
ultra-rare United Artists 
album, George Jones Sings 
Like the Dickens, a collection 
of Little Jimmy Dickens 
favorites: " We Could;' 
"Makin' the Rounds" and 
"Lovin' Lies" among them. If 
you like Dwight Yoakam's 
gospel material, then you'll 
like George's "Matthew 
Twenty Four" and "Beacon In 
the Night;' which are in the 
same mold. The rest of the 
material consists of lesser-
known performances, not 
hits, including a hot version 
of "Blue Moon of Kentucky" 
with Melba. 
Hank Williams Sr. Several 
years ago, Polygram released 
Hank Williams' 40 Greatest 
Hits, an outstanding United 
States version of a two-album 
collection originally con-
ceived and released in Eng-
land. It had every Hank song 

that mattered, rather than 
every single number as 
claimed by the series of two-
album sets that purports to 
release everything by Hank. 
But until now, there have 
been no comprehensive Hank 
Williams collections on com-
pact disc. 
Polygram has just 

remedied that situation by 
issuing 40 Greatest Hits (821 
233-2) on a two-CD set to cre-
ate the first-ever official 
Hank collection on CD. In the 
process they totally redid the 
record to maximize the 
sound. If you have a CD 
player, you need this. If you 
don't, you might think about 
buying one, because more 
contemporary and vintage 
country material is coming 
out every month in this for-
mat. The sound on this par-
ticular collection, though not 
fantastic, gives Hank's vocals 
more presence than any 
album on record. If you can 
think of a Hank song that was 
popular at all, it's on this one. 
The original notes by Tony 
Byworth of the British maga-
zine Country Music People 
are still excellent. If you 
don't want CD's, the album is 
still available. 
RCA Heritage Series: RCA's 
U.S. office has shamefully 
neglected its vast holdings of 
vintage country music in 
recent years, so their new 
Heritage Series, available 
only on compact disc, with 
incredible sound, is a clear 
step up. Ragged But Right: 
Great Country String Bands 
of the 1930's (RCA 8416-2-R) 
compiles 18 well-known pre-

Reissues, 
Rarities and the 

Hard-to-Find 

bluegrass stringband num-
bers, among them Riley 
Puckett's " Ragged But 
Right,' "Hawkins' Rag" with 
Ted Hawkins, Gid Tanner and 
his Skillet Lickers' "Ida Red;' 
"Soldier's Joe five numbers 
by the early Prairie 
Ramblers and a Patsy Mon-
tana cut that doesn't fit the 
collection's theme. More 
appropriate are the Wade 
Mainer/Zeke Morris sides 
that pointed the way to blue-
grass. This is the first time 
any of this material's 
appeared on CD. 
Eighteen well-known 

numbers from various 1930's 
duos make up Are You From 
Dixie? Great Country Bro-
ther Teams of the 1930's (RCA 
8417-2-R), from the Allen 
Brothers' "New Salty Dog" to 
two by the Lone Star Cow-
boys. The Delmore Brothers' 
"Big River Blues" and two 
other cuts are here, but not 
"Brown's Ferry Blues;' their 
best known early number. Of 
three Monroe Brothers 
songs, why was their best-
known number, "What Would 
You Give in Exchange For 
Your Soul;' left out? Where's 
the Rouse Brothers' original 
1939 "Orange Blossom Spe-
cial"? The problem may be 
producer Billy Altman, an ex-
rock critic whose lack of 
expertise shows in the notes. 
Experts in early stringband 
music like Dave Freeman, 
Tony Russell or Charles 
Wolfe should have been 
involved at some point. 
Red Simpson: If Dwight 
Yoakam has you hungering to 
hear the real Bakersfield 
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sound, you need Red Simp-
son's Roll, Truck, Roll (Stet-
son HAT 3074). This 1966 
collection of trucker stan-
dards was recorded for Cap-
itol some time before 
Simpson's big hit, " I'm a 
Truck? As you might expect, 
it includes his versions of 
trucker standards such as 
Dave Dudley's "Six Days on 
the Road:' the Willis 
Brothers' "Give Me Forty 
Acres" and the first trucker 
tune, Cliff Bruner's "Truck 
Driver's Blues:' 
Most of the lesser-known 

material consists of original 
songs by Simpson's Bak-
ersfield neighbors. Tommy 
Collins wrote the title track. 
Buck Owens and Red penned 
"Motivatin' Man:' "My Baby's 
Waitin" and "Runaway 
Truck? This great specimen 
of mid-1960's Bakersfield 
complete with twanging 
Telecaster and a high-pitched 
brittle-sounding steel that 
can only be Ralph Mooney is 
one you might be inclined to 
pass by because of Simpson's 
obscurity. Don't. Stetson 
soon plans to re-release Red's 
Man Behind the Badge, a 
Capitol album of songs about 
policemen also originally 
released about 1966. 
Wanda Jackson: With all 
the reader interest in Wanda 
lately, it should please her 
fans that a reproduction of 
her 1967 Capitol album The 
Best of Wanda Jackson 
(SM-2883) is available, 
imported from Barbados. It 
covers her early 1960's suc-
cesses; only one of her 1950's 
rockabilly performances 
appears, her explosive ver-
sion of Elvis' "Let's Have a 
Party? However, it does 
include her biggest country 
hits, "In the Middle of a 
Heartache" and "Right or 
Wrong" (1961), "If I Cried 
Every Time You Hurt Me" 
(1962), "The Violet and a 
Rose" (1964) and "Tears Will 
Be a Chaser For Your Wine" 
(1966). 
For some reason, lesser 

hits during this period, 
"Because It's You" among 
them, aren't included, while 
non-hits, including "Santo 
Domingo:' " Kickin' Our 
Hearts Around" and "Reck-

less Love Affair" are. Since 
no album available covers any 
of her big hits at the present 
time, this one's certainly of 
value, and the liner notes by 
Hank Thompson, who discov-
ered Wanda in the 1950's and 
helped get her signed to Cap-
itol, are a charming account 
of how he first met her in 
Oklahoma City. 
Jerry Lee Lewis: Sometimes 
when we jump up and down 
over various box sets that 
include every cough, strum 
and belch an artist laid down 
in the studio, we forget that 
some of you mainly want the 
essential hits. Rhino Records 
is a California-based label 
that specializes in reissuing 
comedy albums and vintage 
rock from the 1950's to the 
1970's. They've done several 
albums of interest to Buried 
Treasures readers and, 
rumor has it, plan to go 
deeper into country music 
this year. 

Milestones (RNDA 1499) is 
a two-album set covering 
Jerry Lee Lewis' biggest rock 
and country hits for Sun and 
Mercury. This one starts 
with " End of the Road:' 
"Great Balls of Fire" and 
"Whole Lotta Shaldn" from 
the early Sun days and con-
tinues on to "What'd I Say" in 
1963. A disc and a half cover 
the Sun sides. Side two, 
album two, covers the biggest 
hits from Smash from 1963 to 
1977: "I'm on Firer "Another 

Place, Another Timer 
"What's Made Milwaukee 
Famous:' "Me and Bobby 
McGee" and his last big hit 
with Smash, "Middle Age 
Crazy': from 1977. 
Roy Orbison: Even before 
his death in December, a Roy 
Orbison revival was going on, 
what with his all-star Cine-
max special and his recent 
work with Bob Dylan, George 
Harrison, Tom Petty, etc. as 
The Traveling Wilburys. One 
item long unavailable has 
been a decent collection of the 
material that earned him 
that fame. The bankruptcy of 
Monument Records, where he 
did his greatest work in the 
1960's, was a factor. CBS 
Records now owns the Monu-
ment catalog, making it pos-
sible for Rhino to compile For 
the Lonely: A Roy Orbison 
Anthology (1956-1965) (R12P 
71493). 

It begins with his best-
known work for Sun, the orig-
inal "Ooby Doobyr "Go! Go! 
Go!" and "Rockhouse" that 
first gained him attention 
before he moved into the 
majestic ballads of the Monu-
ment era, ranging from "Only 
the Lonely:' "Crying:' "Blue 
Bayou" and Willie Nelson's 
"Pretty Paper" to rockers 
like "Candy Mae "Mean 
Woman Blues" and, of course, 
"Oh, Pretty Woman:' all cut 
in Nashville. The album and 
cassette have 24 songs, the 
compact disc has 18. These 

How to Get These Treasures 
Available on records or cassettes at prices shown: Carl Smith, Old 
Lonesome Times (Rounder SS 25) $10.98/George Jones, Blue Moo', 
of Kentucky (EMI/Liberty EMS 1251) $11.98/Red Simpson, Roll, 
Truck, Roll (HAT 3074) $10.98/Wanda Jackson, The Best of Wand, 
Jackson (SM-M3) $11.98/Jerry Lee Lewis, Milestones (RNDA 
1199) $12.98/Johnny Cash, Johnny Cash: The Vintage Year. 
(1955-1963) (RNLP 70229) $9.98/Everly Brothers, The Best of th( 
E verly Brothers (RNLP 70173) $9.98. Available on compact discs. 
records or cassettes at prices shown: Hank Williams Sr., 40 Greo I 
est Hits (Polygram 821 233-2) $12.98 for compact discs, $9.98 foi. 
records or cassettes/Roy Orbison, For the Lonely: A Roy Orbison 
.1nthology (1956-1965) (R12P71493) $17.98 for compact discs, $14.98 
for records or cassettes. Available in compact discs only at prices 
shown: Various artists, Ragged But Right: Great Country String 
nands of the 1930's (RCA 8416-2-R) $11.98/Various artists, Are You 
From Dixie? Great Country Brother Teams of the 1930's (RCA 
•417-2-R) $11.98. 
To order: Send check or money order to Country Music Mago 
ne, Dept. 3489, 342 Madison Avenue, Suite 2118, New York, Nem 

York 10173. Add $1.95 postage and handling for the first item 
ordered, $.95 for each additional. CMSA members, see For Mem-
bers Only page for discounts. Do not use your Top 25 discount 
here. 

songs will serve as Orbison's 
musical epitaph. 
Johnny Cash: Cash collec-
tions have been a dime a 
dozen in recent years, yet 
none (except one long out-of-
print Time-Life set) has com-
bined his Sun and earlier 
Columbia sides in a single 
package. Rhino's Johnny 
Cash: The Vintage Years 
(1955-1963) (RNLP 70229) 
does. You know the mater-
ial—"Hey, Porter:' "Folsom 
Prison Blues:' "I Walk the 
Liner "Get Rhythm:' "Home 
of the Blues:' "Rock Island 
Liner "Guess Things Happen 
That Way" and "Ballad of a 
Teenage Queen" from Sun. 
From his early days with 

Columbia come "Big River:' 
"Always Alone: "Don't Take 
Your Guns to Town", "I Still 
Miss Someone", his version of 
George Jones' "Seasons of My 
Heart" and "Ring of Fire? 
The later Columbia period 
isn't covered, but other CBS 
albums fill in those gaps. 
Everly Brothers: If you're a 
Sweethearts of the Rodeo fan, 
you've probably noticed the 
considerable influence The 
Everly Brothers have had on 
them. They even recorded at 
least one Everly number on 
both their albums. Though 
The Everlys were seen as a 
rock act, their country roots 
are well-known, and all their 
big hits for Cadence Records 
were recorded in Nashville 
with some of the city's hottest 
pickers, Chet Atkins, Hank 
Garland and Ray Edenton 
among them, and the biggest 
hits from these sessions 
crossed over to country. 

If you don't have any of this 
material, and every collector 
should, Rhino's The Best of 
the Everly Brothers (RNLP 
70173) covers all the essen-
tials, including "Bye, Bye, 
Lover "Wake Up, Little 
Suzier "Bird Dog:' "Let It Be 
Mer "Dream", "When Will I 
Be Loved" and "Take a Mes-
sage to Mary? This music 
blurred the boundaries 
between country and rock as 
much as anything did. As 
hard as some of it rocked, it 
was still in the tradition of 
The Louvin Brothers or 
Johnny and Jack. 

—RICH RIENZLE 
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Singles 

1. Randy Travis  Deeper Than The Holler 
2. Alabama  Song of the South 
3. Earl Thomas Conley  What I'd Say 
4. Skip Ewing  Burnin' A Hole In My Heart 
5. Dan Seals  Big Wheels in the Moonlight 
6. Dwight Yoakam  I Sang Dixie 
7. Kathy Mattea  Life as We Knew It 
8. The Forester Sisters  Sincerely 

9. Rodney Crowell  She's Crzay for Leaving 
10. The Desert Rose Band I Still Believe In You 
11. Gene Watson Don't Waste it on The Blues 
12. Holly Dunn  (It's Always Gonna Be) 

Someday 
13. Tanya Tucker  Highway Robbery 
14. Steve Wariner  Hold On (A Little Longer) 
15. J.C. Crowley Paint the Town and Hang the 

Moon Tonight 
16. Eddy Raven  'Tü You Cry 
17. Highway 101  All The Reasons Why 
18. Conway Twitty I Wish I Was Still In 

Your Dreams 
19. Southern Pacific  Honey I Dare You 
20. Ronnie Milsap  Don't You Ever Get Tired 

(Of Hurting Me) 
21. The Oak Ridge Boys  Bridges and Walls 
22. Larry Boone  I Just Called to Say 

Goodbye Again 
23. Mickey Gilley  She Reminded Me of You 
24. Sweethearts 

of the Rodeo  I Feel Fine 
25. Ricky Van Shelton  From a Jack to a King 

A 25% Discount For 
QUA Members Only 
Here it is, folks! Your quick and easy order form for your choice 
of the Top 25 albums. Members of the Country Music Society of 
America get 25% off the list price of these albums or cassettes 
(no 8-track tape available). The rest of you poor unfortunates have to 
pay the full price. So fill out the order form below and send it in, 
so that you too can be listening to the sweet and easy and hot and 
cool sounds of George Strait, The Judds, Willie, Reba McEntire, 
Alabama and more. While supplies last... 

Unfortunately, we can't supply you with singles. 
By the way, all you Country Music subscribers who are not 

members of the Society, doesn't this offer alone, which will be 
repeated month after month, just make your mouth water? Why 
not join the Society today? There is a special Charter Member 
offer for Country Music subscribers shown on order cards in-
serted in this issue...or see For CMSA Members Only page. 

Albums 
1. Randy Travis  Old 8 x 
2. Ricky Van Shelton  Loving Proof 
3. K.T. Oslin  This Woman 
4. Dwight Yoakam  Buenas Noches From a 

Lonely Room 
5. The Judds  Greatest Hits 
6. Reba McEntire  Reba 
7. Hank Williams Jr.  Wild Streak 
8. Willie Nelson  What a Wonderful World 
9. George Strait  If You Ain't Lovin' 

You Ain't Livin' 
10. Restless Heart  Big Dreams in a Small Town 
11. Highway 101  101 2 

12. Randy Travis  Always & Forever 
13. The Oak Ridge Boys .  Monongahela 
14. Rosanne Cash  King's Record Shop 
15. Ricky Van Shelton  Wild Eyed Dream 
16. Tanya Tucker  Strong Enough To Bend 
17. Steve Earle  Copperhead Road 
18. Vern Gosdin  Chiseled In Stone 
19. Dan Seals  Rage On 
20. Rodney Crowell  Diamonds & Dirt 
21. The Charlie Daniels 

Band  Homesick Heroes 
22. The Stotler Brothers  The Statlers Greatest Hits 
23. Kathy Mattea  Untasted Honey 
24. K.T. Oslin  80's Ladies 
25. Keith Whitley  Don't Close Your Eyes 

COUNTRY MUSIC SOCIETY OF AMERICA 

Send me my choice(s) circled below. I have enclosed 
$8.98 (CMSA members enclose $6.73, that's 25% off) 
for each choice plus $1.95 postage and handling for 
my first selection and $.95 
for each additional selec-
tion. I want LPs 
  cassettes (no 
8TK) as checked. 

1 6 11 16 21 
2 7 12 17 22 
3 8 13 18 23 
4 9 14 19 24 
5 10 15 20 25 

Mail to: TOP 25, COUNTRY MUSIC MAGAZINE 
342 MADISON AVE., SUITE 2118, N.Y., N.Y. 10173 

NAME  

ADDRESS  

CITY   

STATE  

CMSA MEMBERSHII' # 

ZIP 

3489 
IM RR IUMMI MIMMMIMMIR 
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FEATURING THE SINGLE 

"THE -1E,tlir 77584 
II'S H ANK JR. AND H ANK SR.—TOGETHER AT 

LAST ON "THERE'S • A TEAR IN M Y BEER," 

A NEVER-BEFORE-RELEASED H ANK W ILLIAMS 

TUNE THAT ALREADY HAS FANS OF BOTH COUN-

TRY LEGENDS STEP I..; OUT. f 

YOU'LL FIND THIS HISTORY-MAKING DUET ON 

THE NEWEST H ANK W ILLIAMS, JR. COLLECTION. 

ALONGSIDE SUCH RECENT FAVORITES AS "BORN 

To BOOGIE." "T HIS A IN'T DALLAS" AND "YOUNG 

COUNTRY." 

W ATCH THE TWO H ANKS GO BONK YTONKIN' IN 

THE FAMILY TRADITION IN THE "T HERE'S A 

TEAR IN M Y BEER' VIDEO.'A TECHNICALLY STUN-

NINO CELEBR ATION OF WHAT'S SURELY THE COUN-

TRY MUSIC EVENT OF THE DECADE. 

Vilm &a Wynn (Inn, Ma ad bee MW. haul al Wahl 1, law Wu med Ma aka k 
Ir bond holows tk sax ok.kk m Ian Wm * Idol hismos ad by FI liew• lor Pramisa 
Mama 8.4. I,Ipwrtek WM 4toderle ttet 



TOYOTA TRUCKS 

• 
(:t More FrOin Lite Buckle Up! 
• t'‘cépt not mal ‘t ear and r ! lainterlancettenls 

to‘ota Nt(ituj ltS 

We Don't Take A 
Backseat To Anyone. 
However, We Do 
Offer One. 

You'll find it in the all-new 1989 Toyota 4x2 
Xtracab SR5 V6. Completely redesigned outside 

and in, with bold athletic lines and 
a new cockpit-style interior. 

But this year's Xtracab SR5 V6 
offers even more: real backseat 
space. Forward-facing rear jump 

seats with three-point seatbelts. 
standard. Which means four passen-

gers can enjoy the roomy interior, and 
newly redesigned appointments, comfortably. 

Plus, the 1989 Xtracab SR5 V6 is now available 
with a mighty 150-hpV6 engine, standard, for real 
power when you need it. Add this all up and 
you've got the complete truck. The one for '89. 
Take a look at the 1989 4x2 Xtracab SR5 V6. Youll 
see that backseat driving was never like this. 

Toyota's 36-mo.! 36,000-mi. Limited Warranty 
You're covered with Toyota's 36-mo./36000-mile basic new 
vehicle limited warranty. No deductible, no transfer fee, and 
a 5-yr/unlimited-mileage warranty on corrosion perforation. 
See your Toyota dealer for details. 

TOYOTA QUALITY 
WHO COULD ASK FOR ANYTHING MORE! 

Call I -800- GO-TOYOTA for more 
in for nat ion ami nearest dealer location. 




