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Chevy S-10 Bf?ja 4{4 fickup Vs. @rd I{angg( {x4.7

You're a four-wheel drive dust storm, charging off-road
in a Chevy S-10 Baja 4x4 pickup¥* But you’re coming to
a highway where you don’t want four-wheel drive.

No problem. Since Insta-Trac™ is standard on s

every Chevy S-10 4x4, you shift from

4WD High to 2WD and keep

right on going. -
In a Ford Ranger 4x4, it HINSTA IRAG

can be more complicated. When you return to 2WD,

Ford says, to reduce wear on their front-drive system,

you should: Stop, shift the transfer case, shift the
transmission into Reverse, back up at least ten feet, then
shift again into Drive.
Chevy S$-10 4x4 pickups show why nobody’s
winning like The Heartbeat of America.
mn” /;\—I See your Chevrolet dealer for terms of this limited warranty.
BUMPERTO BUMPER PLUS  * The light bar on S$-10 Baja is not a roll bar. The support will not
protect you in an accident. Chevrolet, the Chevrolet emblem and S-10 are registered
trademarks and Chevy is a trademark of the GM Corp. ¢ 1989 GM Corp. All Rights
Reserved. Let’s get it together. .. buckle up.
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2 Letters
Country Music Magazine covers two issues’ worth of letters in one: herewith what readers said about the
September/October issue, headlined by Dolly, and the November/December, graced by Ricky Skaggs.

20 People by Hazel Smith
President Bush goes country with George Strait, Barbara Mandrell goes Hawaiian, country music goes to
South America, Dolly goes to Washington and Willie goes Number One. Shenandoah goes acoustic, and
Garth Brooks goes parking. Plus a profile on CBS’s Roy Wunsch.

28 Randy Travis: Research in RandyLand by Patrick Carr

Much has been written about the public side of Randy Travis. Some say he singlehandedly saved traditional
' country music. Not much, however, has been reported about the man belind the voice. Patrick Carr gets
to spend time with our hero and comes up with some answers and a few questions, too. Read on.

! 36 Dwight Yoakam: Pull-Out Centerfold
Meet Dwight Yoakam in this issue’s Pull-Out-Centerfold-of-the-Month. Catch some great photos and the
facts of life on this hillbilly music-maker.

39 Clint Black: New Star on the Horizon by John Morthland
Each year seems to bring an artist who takes the country music world by storm. This year’s choice is
Clint Black, the CMA’s Horizon Award winner and country radio’s favorite son.

44 Lorrie Morgan: Looks Back and Steps Ahead by Bob Allen
Talking with Lorrie Morgan includes talking about her late husband, Keith Whitley, right now. Their’s
was a unique partnership-both personal and professional. Bob Allen gathers Lorrie’s reflections on her
past and her future.

50 Record Reviews |
Newest releases from Randy Travis, Marty Stuart,; Highway 101 and Rodney Crowell. Plus some artists
you may have been wondering about, including Hugh Moffatt, Katy Moffatt, James Talley, James
McMurtry and those old favorites, Poco.

68 Buried Treasures by Rich Kienzle
Rich has found gold in them thar reissue hills: big hits from Hall of Famer Hank Thompson, bluegrass
songs from Porter Wagoner, gospel greats from The Louvin Brothers and Tennessee Ernie Ford’s best
material. Plus Connie Smith, Webb Pierce, Patsy Cline and more.

70 20 Questions with Barbara Mandrell by Michael Bane
What’s Barbara Mandrell really like? Whether she’s on the road or at home, she always has lots to talk
about. Michael Bane caught up with her recently and managed to keep her down to just 20 answers.

COVER: DENNIS CARNE

Copyright 1989 by Silver Eogle Publishers, Russell D. Bornord, President. All rights reserved. No port of this publicotion moy be reproduced in ony form without
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Letters

Tell Us, Ricky

I just wanted to say “thank you” for the
article about Ricky Skaggs in your
November/December issue of Cowntry
Musie.

Patrick Carr quotes Ricky saying,
“People don’t want to be reading what I
think about that kind of thing.” I dis-
agree. So, thank you, Patrick, for
adding that. I think our entertainers
don’t realize how important their opin-
ions are to the readers, young and old.

It is important for the entertainers to
publicly voice their opinions on things
like drugs and aleohol. They don’t real-
ize just how many lives they are saving
from the “silent killer” by speaking up.
Thanks again to all involved.

Sharon Legendre
Thibodaux, Louisiana

Family Matters
I would like to make a correction in your
article about Ricky Skaggs in your
November/December issue. The article
stated “he would continue raising the
Jour Kids in their household....” Ricky’s
memory seems to be so precise on his
recordings I find it hard to believe he
can’t remember he isn’t raising four
kids in his household. Mandy and
Andrew are being raised by their
mother, Brenda S. Eldridge (Rick’s first
wife), and have been in her care since
birth. She has had full custody of them
(since their divorce) when Mandy was
two-and-a-half and Andrew was one.
Note: Mandy is now 12 and Andrew 10.
No hard feelings, Rick, just wanted

to set the record straight.

Elizabeth L. Williams

Copper Hill, Virginia
P.S. I can speak with some authority on
the above as Brenda is my sister.

A Picture Worth a Thousand

Words or More Family Matters...
I've never written a letter to a magazine
before, but I think you'll appreciate this
story. The next day after I received my
November/December issue, my three-
year-old grandson, Nathan, came to
visit. He went wild over it because
Ricky was on the front. He loves him,
and when he saw the picture of Lucas,
you should have seen him laugh. But
then, he started frowning and said,
“Mama, where’s Molly?” He looked and
looked but, of course, she wasn’t there.

2 Country Music

He had seen them on TNN when Lucas
was one month old, and he never forgot

their names.

But the really funny thing was when
he opened the centerfold and saw the ’
lovely Reba. He fell instantly in love. I
told him that Reba is going to have a ’
baby just like his mommy and he was
fascinated by that. Except, his mommy |
has found out she’s having twins. |
doubt if Reba is interested in that.

Janet A. Bloomfield
Circleville, Ohio

Who's Counting? |
In the September/October issue of |
Country Music Magazine in the People
section, Hazel stated that Lucas Buck
was Ricky Skaggs’ third child. Did he
not have two by his first wife, and isn’t
Lucas Buck Ricky’s second child by
Sharon? That adds up to four, doesn't it?

Hey, Hazel, do you need a seript girl?
I would like the job.

Opal B. Norton
Winona, Missouri
Pushy, pushy. Actually Hazel did not
make the mistake. Someone else needs I
the seript girl. —Ed.

Wowed by Strait Centerfold

All T can say is wow! What a centerfold!

I thought the best picture I had seen of
George Strait was the September/Octo- |
ber 1988 cover of Country Music Maga-
zine, but this tops it. Getting home
after a hard day’s work and opening up
the magazine to that gorgeous face star-

ing back at me...well, it just made my
day! Actually, it’s made my week!
Thank you for starting this new fea-
ture of Country Music Mugazine with
the best-looking man in country music.
If George Strait isn’t the sexiest man
alive, I'll eat my western hat!
Sylvia Council
Miami, Florida

Wowed Again...
I was very pleased when I received the
September/October issue of Country
Music Magazine to find the centerfold
of my very favorite entertainer, George
Strait. He is as handsome as he sings. |
would be proud to have him for a son, or
even grandson. I am 81, so you see us
grandmothers appreciate a wonderful
and handsome singer. Hope to see a cen-
terfold of Rieky Van Shelton and Dolly

Parton, soon.

Thank you for a grand magazine and

beautiful pictures.
Emma Townsend
Yorktown, Indiana
Thanks to all who wrote in approving
our centerfolds of both George Strait
and Reba McEntire and offering sugy-

gestions.—Ed.

Dolly Parton’s Dreams Fulfilled
Your cover story on Dolly Parton in
your September/October issue of Coun-
try Music Magazine was great. Dolly is
a very special person. I have seen her at
Dollywood-her beauty is breathtaking.
She is so nice and kind to everyone.
Dolly is doing great things in her
home county, Sevier County, especially
for the students. She has a program giv-
ing students the incentive to stay in
school.
Dolly comes straight from the heart.
I know she is truly an inspiration to me
and all her fans. Dreams definitely can
be fulfilled. All you have to do is put
your mind to it, and Dolly has proven it.
Belinda Reppert
Berea, Kentucky

Dolly’s Cussing Makes Waves

I just finished reading your article on
Dolly Parton in the September/October
issue. I love Dolly and, mostly, her
songs. The article was interesting, but
why do some great entertainers feel
they have to use cuss words to prove a
point?
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I think its very degrading to most
country people when artists cuss on
their records. Country is for family, and
it¥ hard enough to find decent songs
and entertainment for your children.

Marion Rogers
Memphis, Tennessee

Fan Proud of Ole Dolly

Three cheers for Country Music Maga-
zine! My wife Lisa came in with the
daily mail today and there was Miss
Dolly on the cover of your September/
October issue, smilin” at me! I knew I
renewed my subscription for a reason.

I must say I'm proud of ole Dolly for
bouncin’ back after ABC messed up
what could have been a good TV show.
At least she’s back on track now with a
dynamie road show, her White Limozeen
album and her movie Steel Magnolias.
There’s just no stoppin’ Dolly!

Jeff Davidson
Nashville, Tennessee

Great Acuff

I want to say that I think that your
magazine is the best one that I ever get.
[ am real glad to see articles on the new
singers as well as the older ones.

The article on Roy Acuff in the
November/December issue was very
good. He is one of the great performers,
and he has done so much for country
music as well as the singers just getting
started.

It would be nice to see more articles
on people like Hank Williams Sr.,
Hawkshaw Hawkins, Kitty Wells and
Patsy Cline.

Keep up the good work for many
years to come.

Linda Hedrick
New Market, Virginia

Guy Clark, Her Favorite

Thank you, thank you, thank you for the
story about Guy Clark, my favorite
singer/songwriter, in the November
December issue!

I'm looking forward to more articles
about songwriters. I'd love to read
about Mickey Newbury, Herb Pedersen,
Whitey Shafer, Townes Van Zandt and
Jesse Winchester, to name a few.

Connie Smith
Camphill, Pennsylvania

Rodney Crowell’s Career
Being an avid reader of Country Music
Magazine since the very first issue, I
wanted to write and tell you how much I
enjoyed the article on Rodney Crowellin
the September/October issue.

I have followed Mr. Crowells career
since the beginning and consider him
one of the most talented entertainers I
have ever heard. He can write, sing and
produce, which not many artists can do
anymore.

l
|

Rodney Crowell and Skip Joens at a
recent concert in Des Moines.

Having met Rodney Crowell in per-
son, I was also surprised to find him
very friendly and has a deep love for his
fans, Skip Joens

Des Moines, lowa

Multi-Talented Rodney
Hats off to Bob Allen for his in-depth
interview with Rodney Crowell in your
September/October issue. Rodney is
finally receiving the long awaited credit
due him. What a talented young man,
writer, producer, performer, husband
and father. He has captured me for life,
Thank you, Country Music Maga-
zine, for another look into the life of one
of my favorites. Carol Nolan
Albany, New York

Highway 101 Has a Fan
I am a 15-year-old disk jockey from
WSCG/FM in Corinth, New York. High-
way 101 is my favorite group in country
music, and I enjoyed the article on them
in the November/December issue along
with the article on Ricky Skaggs (who is
my favorite of all). You'll never hear any
of my shows without a song from Ricky
Skaggs or Highway 101.
Kevin Richards
Corinth, New York

Kevin Richards and Paulette Carlson at
Hunter Mountain Festival. Kevin's a DJ.

Opryland Mourns Maphis

Thank you for your article in the Sep-
tember/October issue on Dale Maphis
and his tragic, sudden death. You were
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correct in that Dale had that “star”
quality, and T felt his frustration at
being unable to gain more attention by
the industry.

As the writer and dircetor of Dalos
show, Country Music U.S.A., 1 see
many very talented and driven young
performers as thev seramble for a shot
at fame. Some, such as Skip Ewing,
Dean Dillon, Cynthia Rhodes (ol Dirty
Daneivg fame), and most recently,
Marsha Thornton (new MCA signee)
have made more progress than others.
Many more remain to be discovered.

Dale was more than an employee to
many of us at Opryland. I considered
him a “younger brother” and have been
stunned by his loss, as were the mem-
hevs of his cast. His mother, Rosie, still
worhs here and is doing well, though
still hurting inside. She is a jewel Lo
know, and her strength is inspiring.

It is heartening to see that someone
spotted a seemingly unnoticed event
and drew the true lesson from it.

Thank you from all of us.  .Joe Jerles

Opryland U.S.A.

How | Found Country Music
Magazine

I didn’t know they had such a magazine
as Country Music! I work for the
United States Postal Service, and one
day I came across your magazine while |
was doing a change of address card. I
quickly copied the address and sent in
for my subscription. I just got my first

copy'! Melody Bacani
San Jose, California
Many readers come across Country

Music Magazine in interesting ways. It
you have a story, let us know.-Ed.

Holly Dunn and Louise Buckles in Iowa.

Hugging Holly Dunn
The first time I saw Holly Dunn was an
accidental meeting at a Pizza Hut in
Altoona, Iowa. She gave me an auto-
graph and a hug. The second time was
in Boone, Iowa, where I went to see her
concert. This time I not only got a hug
and an autograph but also a picture of
myself taken with Hollv. She was so
sweet and pretty.
I love your magazine. Keep up the
good work. Louise Buckles
Altoona, Towa

l
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SING WITH THE WORLD’S BEST BANDS!

An Unlimited supply of Backgrounds from standard
stereo records! Record with your volce or perform live
with the backgrounds, Used in Professional Performance
yet connects easily to a home component stereo. This
unique product is manufactured and sold Exclusively by
LT Sound - Not sold through dealers. Call or write for a
Free Brochure and Demo Record.

LT Sound, Dept.CM-3,7980 LT Parkwa

Lithonia, GA 3‘23%0 (4044824724
24 DEMO LINE: 1404/452-2485

CMSA Members Cast Your

OTE

See Page 34

iAdopt a Living
Legend...

...aWild Horse
or Burro

The animals that helped man
challenge and settle the Old
Wild West now need your
help! Too many wild horses
and burros can damage the
land’s fragile resources, so
excess animals are being
gathered and offered to
qualified individuals through
the Adopt-A-Horse Program.

If you are interested in providing
a home for a wild horse or burro,
please contact:

ADOPT—-A—HORSE

Bureau of Land Management
Dept. F --Room 5600 MIB
Washington, D.C. 20240
1-202- 343-5717
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hen it comes to pick-

ups, some buyers set

their sights higher.
One look at the 1990 Sierra, and
you'll see why that suits us at
GMC Truck just fine.

Sierra is the full-size pickup
born and bred to be nothing less
than the best truck we can bring
you. Able to go just about any-
where, with shift-on-the-fly four-
wheel drive and the unmatched
standard muscle and torque of
the 4.3-liter Vortec V-6. Then
stop just as surely with rear-
wheel anti-lock brakes. There's
even a new sport handling pack-
age available, with special low-
profile tires and gas-charged
Bilstein shocks.

Of course, Sierra’s also big on
comfort. And its advanced, aero-
dynamic styling is so far ahead
of its competition, 4-Wheel &
Off-Road magazine said, "it is
now the benchmark against
which all other products are
being measured.”

The 1990 Sierra from GMC
Truck. It's the one pickup every
other truck on the road has to
live up to.

For a catalog and the name
of your nearest dealer, call
1-800-VALUE90
(1-800-825-8390).

1989 General Motors Corporation.

GM and Sierra are trademarks of General
Motors Corporation. All rights reserved.

Let's get it together...buckle up.

Quabity Netuurk

#£E GMCr=uck

It's not just a truck anymore.;

Ricky Van Shelton Shares
Special Moment

Our little boy, Yupey, has loved Ricky
Van Shelton since he was one-and-
a-half. When he grows up, he wants to
be just like Ricky.

At a Father’s Day concert at Tomb-
stone Junction in Carbin, Kentucky,
Ricky waved at Yupey and signed his
cowboy hat. Thank you, Ricky, for mak-
ing our little boy happy!

Barbara Hussain
Williamsburg, Kentucky

Yupey Hussain and Country Music
Magazine’s May/June 1989 cover star,
Ricky Van Shelton.

Anderson Treats ‘Em Right

Thank you very much for the CMM
Update on Lynn Anderson in the
November/December issue.

Lynn is our favorite country music
entertainer, and she is also our special
friend. We have been to a few of her
concerts, and she always makes every-
thing so much fun. Lynn is a very great
singer, and we hope that she will have a
new recording contract soon.

John and Glenda Shipley
Meridian, Idaho

More Jody Miller
I want to thank you for the wonderful
CMM Update you did in the September/
October issue on the lovely and talented
Jody Miller and her daughter, Robin.
She is my very favorite singer of all
time, this wonderful bundle of talent.
I'd like very much for Jody to get back
to recording on a major label so she can
put records out to the public.
Lorie Hall
Valley Station, Kentucky

Judds Come a Long Way

When I got my September/October
issue of Country Music Magazine, |
read it through while my mom drove us
home from work. Guess what I found,

yep, an article on The Judds, two of my |

favorite women in country music.
Wynonna has a special voice, one of a
kind. God gave Wynonna the talent to
sing, to do something she loves and
express her feelings.
Naomi and Wynonna have seen hard
times, too. I know mothers and daugh-

ters don’t always see eye to eye. The
Judds have come a long way. Thank you,
Bob Millard. Judy McVey

Kennard, Indiana

Permission to Print

I am writing in reference to the article
about The Judds which appears in your
September/October edition of Country
Music Magazine.

For the record, 1 would like it known
that the excerpts in this article from the
book The Judds by Bob Millard were
never authorized by The Judds.

I think the footnotes on the lead page
of this article could be somewhat mis-
leading to the reader, inasmuch as this
statement, “excerpted with permission
from the book, The Judds,” could easily
be interpreted to mean that this per-
mission was granted by The Judds
themselves.

Since this is certainly not the case,
and the book itself contains many inac-
curacies, we do not want the public to be
under the impression that the original
book or the excerpts from the book con-
tained in this article has the permission
of The Judds. Ken Stilts

The Judds' Personal Manager

Nashville, Tennessee

Permission was granted by Doubleday,
which published the book.-Ed.

The Judds and George Strait
[ am a new subscriber, and I think your
magazine is great. Your article on The
Judds in the September/October issue
was fantastic. Also, I would like to
thank you for the George Strait center-
fold in the same issue. George and The
Judds happen to be our favorite per-
formers, and it was a real thrill seeing
them both in the same edition. I also
think the Collections section in the
Newsletter is great for finding hard-to-
acquire items.
John and Sharon Rusovick
Pueblo, Colorado

What About Me and

Anne Murray?

Anne Murray recorded a song titled
“What About Me?” in the early 19705,
and now I pose that question to you.
What about me? What about me and all
the other Anne Murray fans? How long
must we wait for a feature story on our
favorite singer?

I like your magazine very much and
like to read about other artists...but a
feature on Anne is long overdue.

Claude Packer
Beech Creek, Pennsylvania

Mattea’s Album Tops

To paraphrase William Shakespeare,
“Methinks the critic doth protest too
much.” [ am writing, of course, in refer-
ence to Rich Kienzle’s review of Kathy
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Mattea’s terrific album, Willow in the
Wind, in the July/August issue. Appar-
ently, Mr. Kienzle likes to create contro-
versy where there is and should be no
controversy, as indicated hy the apen-
ing paragraphs of the review. He indi-
cates he fully expects fans to writeinin
opposition to his review, as well the fanhs
should.

I purchase approximately six to eight
new cassettes per month and very
rarely have I found a tape that I can
listen to more than five or six timesina
month. However, since purchasing Wil-
low in the Wind, | have listened to the
tape on my car radio on the way to work
and an the way home from work, I have
listened to the tape at home, I have lis-
tened while waiting in line—suffice it to
say, I have listened to the tape many,
many times. I have yet to find one dull,
boring song that appears to be “a reject
from Don Williams sessions” or “tur-
keys.” It appears that Mr. Kienzle and 1
are not listening to the same album.

Karen G. Sprinkle

Danville, Kentucky

Now we'rve happy. For feature on Kathy
Mattea. stay tuned.—Ed.

Love That Rose Maddox
I was pleased to see your report on Rose
Maddox in the People section in the
November/December issue. I saw Rose
and her brothers at Sunset Park in
Pennsylvania in the mid-1950%. I still
have their pictures and autographs.
Most recently I heard she was in the
hospital. Glad to hear she's doing okay:
Mrs. Felix Long
Youngsville, North Carolina

T1.G. Sheppard and kavthy Merritt.

T.G.’s Burrito Bash

Recently something very exciting hap-
pened here in Chattanooga, Tennessee.
T.G. Sheppard opened a Mexican res-
taurant named “T.G.’s North of the
Border.”

Having been a fan of T.G. for several
years, I was anxiously awaiting the
opening and made sure to be on hand
for the occasion.

Everyone at T.Gs was friendly and
hospitable, but nobody worked harder
than T.G. himself. Kathy Merritt

Chattanooga, Tennessee

Yoakam Remembers His
Heritage...

I say “hats off” to Valerie Croy who
wrote a letter that was published in the
Novemher/December issue about
Dwight Yoakam and his clothes. I have
been a Dwight fan for years, and what
stands out about Dwight is his music
and the way he never forgets about
those back in Kentucky. He lets every-
one know that no matter how famous or
rich he may get, those are the people he
remembers. He is very dedicated to his
fans also. When he performs a concert,
I hear people cheering and yelling for
his music, not putting down what he'’s
| wearing,

Cathy Carrigan

Mt. Perry, Ohio
For more on Dwight, see centerfold in
this issue and watch for feature, coming
soon.-Ed.

...But Forgets to Patch His Jeans
I'm writing this letter in regard to
Dwight Yoakam and his appearing in
public (also the award shows, etc.) in
| those disgraceful jeans with holes in the
knees.

The greats of Opryland were “Mr.
| Perfects” like Johnny Cash, Ricky
| Skaggs, Randy Travis, George Strait
| and many others who always look neat.

He may feel he is being humble. How-
ever, poor humble people patched the
hole in their pants!

Marjorie Rayfield
Phillipsburg, Kansas

Dwight's Fancy Footwork
I was pleased to hear you have an article
on Dwight Yoakam coming soon. For
now, he is my favorite. I have a couple of
his albums and one of his videos. In the
video, I sure wish he had gone into the
footwork he does when he performs.
Has he more than one video out? I
have the one titled “Just Looking for a
Hit.” Mrs. Leroy Brooks
Stuart, Oklahoma

John Morthland’s Book
I would like to know if John Morthland
has any plans to update his superlative
book, The Best of Country Music.
After all, it was he who turned me on
to the authentic sound, along with Owen
Bradley, Billy Sherrill and, of course,
The Jordanaires.

Robert Brockman
Lynn, Massachusetts
John, are you listening?...-Ed.

Inflated Ego Just Ain‘t
So with Billy Joe Royal
| You certainly hear a lot these days
about stars with inflated egos not car-
ing about the fans who put them there.
|  Recently, while traveling from Texas
| to California, I ran into Billy Joe Royal



/

—=tThat a clever girl! As Mommy fluffs
“Jessica” scurries underneath, then smiles with glee.
“Peek-a-boo!” she seems to sav. Who could resist pick-
ing her up to cuddle, blanket and all?

“Jessica” is an original issue in a collection of baby
dolls by celebrated artist Yolanda Bello. “Jessica” sits
back on her chubby baby legs, hands outstretched, and
glances over her shoulder to get our attention. Her
head, arms and legs, cast of fine Knowles porcelain,
are carefully hand-painted. Hand-set eyes sparkle
with merriment.

1989 The Ashton Drake Galleries 212 West Supenior Street. Chicago, Hlinois 60610-9948
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Shown smaller than actual
stze of 100 mmches high.
Complete with baby
blanket

Rows of eyelet ruftles, satin bows, and embroidered
appliques decorate ”Jessica’s” playsuit, and her
blanket is trimmed with satin.

Recommended by Ashton-Drake, “Jessica” is certified
Premiere Grade—your assurance of superior artistry
and craftsmanship. At $63.00, she is an heirloom-
quality doll of exceptional value today, and may prove
to be a wise investment for the future.

Bring “Jessica” into your home...but act promptly.
The edition closes in 1990, after which no more will

ever be made. Order now.
AD-14IA

TueAstron-DrakeGarieries
Yadl * PLEASE RESPOND BY:

The Ashton-Drake Galleries %
212 West Superior Street 5
Chicago, Hlinois 60610-9948

YES, please enter my reservation tor “Jessica” from the Yolanda’s
Prctuse-Pertect Bulues collection. Limit: One doll per customer.
Funderstand that 1 need SEND NO MONEY NOW. I will pay for
“Tessica” in three convenient monthly installments of $21.00* each,
the tirst being billed before shipment of the doll.

My satisfaction is unconditionally guaranteed. | understand that
I may, tor any reason, return “Jessica” to the Ashton-Drake
Galleries within one full year after | receive her, for a refund or
credit ot the full purchase price, indluding postage

February 28, 1990
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Allow 4 to b weeks for delivers, Otter valid in the US onlv 76117 D90301



at a filling station in Grant, New Mex-
ico. Not only was Billy happy to stop

and chat and pose for a picture, he also |

took the time to share a soft drink and
more conversation inside the station. He
is without a doubt one of the most down-
to- earth people I've ever met in the
entertainment business or anywhere
else for that matter.

Hayward, California

EH —=ae
¥ :

;'
:
' e
¥

8/ |
Billy Joe Royal and Jerry T. Ellis gas up

in a filling station in Grant, New
Mexico.

More About Steve Wariner

OK, fair is fair. I've yet to see Steve
Wariner’s handsome face in any part of
your magazine except the Letters sec-
tion. I know first hand that he really
cares about his fans, so I'll keep hopin’
and watching Country Music Magazine
for more on Steve.

What a super, great, A-1idea the cen-
terfold is. I was so surprised and
pleased with it, I had to let you know.
From the few pictures of Russ Barnard
I have seen, he’d make good one too!

Joan McDowell

Hayesville, North Carolina

Food for thought. Actually, we did a

feature on Steve back in November/

December 1987. Back issues available in
our New York office.-Ed.

Joan McDowell’s sister-in-law, Judy
Roe, and Steve Wariner backstage in
Fayetteville, North Carolino. The
photo .was taken by Judy's husband,
Sergeant Frank Roe of Fort Bragg.
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Jerry T. Ellis l

Here’s What Happened to

Paul Warmack and The Gully
Jumpers

In the Letters section in the Septem-
ber/October issue of Country Music
Magazine, one of your readers asked
what happened to Paul Warmack.

I just read in Chet Hagen’s new book,
Grand Ole Opry, that Paul Warmack is
a skilled automobile mechanic who had
his own shop for many years and now
plies his trade for the State of Tennes-
see in one of its Nashville shops. The
book also says The Gully Jumpers' name
was invented by George Hay.

Eleanor Chamberlain

Olean, New York

Paul Warmack, are you there? Come in,
please.-Ed.

Where’s Ferlin Husky?
I’ve not heard any new songs from Fer-
lin Husky since 1973, the year my mid-
dle son was born. I can’t find any of his
music anywhere, and he is such a great
singer. I've loved his voice since I was a
little kid, and the way he kicked up his
heels when he walked out on the stage.
Nealla Day
Mt. Sherman, Kentucky

| Well, Nealla and other Ferlin Husky

fans, read on... See also Buried Trea-
sures this time for some of Ferlin's great
past recordings.-Ed.

Husky Sings While Ceiling Burns
Following the orderly evacuation of Fer-
lin Husky’s recent performance at the
Ferlin Husky Jubilee in Myrtle Beach,
North Carolina, Ferlin got all of us to

| join him singing, “I Saw the Light” and

“Wings of a Dove.” The ceiling had
caught fire, and Ferlin sang while we all
evacuated. His calm and reassuring
handling of the fire turned a potentially
dangerous situation into a heartwarm-
ing experience.
Ferlin is a true showman, a seasoned
professional whom we all admire.
Tina L. Skenes
Myrtle Beach, South Carolina

Nitty Gritty Dirt Band
Second Time Around

| Thank you so much for the wonderful
| article about The Dirt Band and their |

album, Will the Circle be Unbroken 11,
in the September/October issue of
Country Music Magazine. It was a
landmark project the first time around
back in 1971, but that was two years
before 1 was born. I'm so grateful they
did it all over again so the people in my
generation could experience the magic.

The entire project has a very homey
feel to it. As Emmylou Harris put it,
“The living room was put back into the
music.” Thank you, Nitty Gritty Dirt

i Band, for making it all happen both
| times, and thank you, Country Music |

Magazine, for helping to bring it to us.
Brooke Ashley McAvory
Douglas City, California

Thanks, Michael Martin
Murphey
I would like to publicly thank Michael
Martin Murphy and his manager, Jim
Halsey, for the benefit concert for San-
pete and Gunnison hospitals in the rural
areas of Utah.

As a photographer and country music
lover, I am thrilled to see some top stars
help rural America to upgrade itself in

| health care, and I hope to see more in

the future.

Royal A. Holter
Dugway, Utah

£ '

: A
Michael Martin Murphey lent a helping
hond in Utoh.

Willie is a Poet
I am listening to Willie’s new album A

| Horse Called Music, and Willie has
| recorded a very meaningful and beauti-

ful piece of work. Willie Nelson is a
“poet” and a keen observer of life—with
a God-given talent to put these thoughts
to music and touch your heart and, yes,
sometimes your soul. Marty Robbins
could do this, too.

We saw Willie and family in concert
in Waterloo, lowa, for the National Cat-
tle Congress, and it had been about four
vears since we had seen Willie live in
concert. Well, fans—Willie is still pour-
ing out his heart to us. I left feeling like
I better understood the “human situa-
tion.” Bravo, Willie!

Virginia Engh
Silvis, Illinois

Caught Us Horsing Around

| Just got my November/December issue

of Country Music Magazine. As usual,

| Ilove it. I had to write, though, to point

out a slip. Coincidentally, it involves two
of our favorite subjects—Willie Nelson's
A Horse Called Music, and A Man
Called Horse, a Richard Harris movie—
and a true story, by the way. To see
what I mean, turn to page 59 of Record
Reviews in the November/December
issue, last paragraph of the Horse
Called Music review.

Willie is our all-time favorite, down-



to-earth, special Number One man. His

album (we haven’t got it yct, but we

will) has got to be great if Willie did it.

Jack and Gayle Ennis

Lafayette, Indiana

We have a booby award, and we have

Just awarded it for a whole month to the

person wholet A Man Called Horse slip
through. Keep wedebing ws! -Ed.

Fancies Dean Dillon

I was thrilled to see the review on Dean
Dillon's album ['ve Learned to Live in |
the November/December issue. How-
ever, | disagree with Rich Kienzle'’s
statement about the title song.

I love the older, perhaps more experi-
enced country music stars, but I appre-
ciate the new ones a lot. [ feel that Dean
is to be commended for his album, | road manager Emmett Gillum in Sep-
which is just fantastie. ’ tember. We got to escort Waylon and

Please give us a feature article on | gang while they were here performing
Dean Dillon soon. A color photograph of | for the Texas Special Olympic party.
him and his band would also be nice. Waylon was the sweetest man I have

Pamela F. Peters ' ever met. He is just as much of a hero off
Pineville, Louisiana | stage as he is on.
Never satisfied...-Ed.

Waylon Jennings and Charlotte War-
ren shopping for new hats at Woods
Boots in Odessa, Texas.

Charlotte Warren
| Midland, Texas
T. Graham Brown Has the Moves
I've been to 14 country concerts this
year alone. One of the better concerts
was performed by Mr. T. Graham
Brown. He's got the moves. He doesn’t
act like a superstar off stage, but sure
gives a performance on.

Mark Odewald
South Suburban, IHinois

Reba’s Sweet Sixteen

I am writing in response to Bob Mill-
ard’s critique of Reba McEntire’s latest
album, Sweet Sixteen, in the Septem-
ber/October Record Reviews section.
As I read the assessment of music
artists by various writers in each issue
of Country Music Magazine, 1 find the
same disturbing fact glaring at me. Too
many of your reviewers try to pigeon-
hole the artist with their own precon-
ceived ideas of what kind of music that
artist should be producing: point-in-
hand, Reba’s Sweet Sirteen album. I
personally loved the touch she gave The
Everly Brothers' “Cathy’s Clown.”

Let’s stop stereotyping everyone and
allow them to stretch and grow as
artists.

Reba Hall
Duncan, Oklahoma

iw, i
T. Graham with Mark

Odewald.

Reba, Recapture the Sound
First, let me say your magazine is
incredible! However, it never fails, the
Record Reviews section always gets me
wound up.

My, Millard, your review of Reba's
Sweet Sixteen album, in the September/
October issue, is right on the money.
Reba does seem confused about where
her career is going, and it’s starting to
show in her music. Reba needs to get

Right On, Michael Bane
I never write to express my opiniuns,
but this time I must. Thank God some-
one finally cleaned out Michael Bane's
cars. His review of Lorrie Morgan's
album Leave the Light On in the Novem-
ber/December issue was right on. [
think she’s great. Well, Michael, one out
of a hundred is a start in the right diree-

tion for you. You're learning.
David St. John
Macclonny, Florida

Happy New World
Country Music Magazine salutes its
friends and readers in Eastern Europe
whose countries are becoming free.
Peace and joy in 1990.

Shopping with Waylon

My husband and [ had the good fortune
to spend the day with Waylon Jennings,
his wife Jessi, daughter Jennifer and

TSEARS]
WILD CARD’
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YOU'VE NEVER SEEN
ASWEETER DEAL.

Order your new Sears Cata-
log for just $5.00 and receive
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Music playing 4
cardsFREE. &/
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linew, the only toll-free 800 number
you can call any time, and order just
about anything. You'll find over 1000
brand names, including favorites like
Sony," Pioneer! Craftsman Levi's’
GE! DieHard" and Reebok?

Order your catalog today. Call the
Sears Catalog Orderlinew and ask for
item #55EST716.

1-800-366-3000
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Call any time, 24 hours a day.

1-800+366:3000
SEARS

Your money's worth and a whole lot more.

Offer expires 3/30/90.
I ©Sears, Roebuck and Co. 1990.




Get $10.00 Musk
Perfume Mist FREE

and Discover...

...how YOU can earn $75, $100
Oor more in your spare time.

Become a Blair Dealer . . . Our Blair Money-Making Kit is
® it's fun a$27.50 Value and it in-
. cludes your FREE Musk Per-
]
. po gxpezlence nee,ded fume Mist. You'll receive
no investment, we'llsend 401 fj1size products and
you everything you need

everything you need to get
to get started! started immediately.

BLAIR 53225
1000 Robins Rd., Lynchburg, VA 24506 r"

Please rush my Blair Money-Making Kit including my FREE Musk Perfume. The entire =
Kit is mine to keep FREE when | send an order within 30 days. If | decide not to :.f,j :
become a Dealer, | keep the Musk Perfume as a gift and send back the rest of the
Kit.
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The New Suzuki

OMNICHORD

The next time you get together

with family and friends, play

your favorite country western

songs without knowing one

note from another. The new "
Suzuki Omnichord lets you

sound like a pro the very first time

you try. Tts Amazing! Omnichord
accompanies you with chords, bass
and drums. You can even strum it like
a zither! Portable and self contained,
Omnichord goes everywhere the fun is.
It's something to sing about!

For more information or your nearest
Suzuki dealer, call TOLL FREE

1-800-854-1594

in California 1-800'542 '62 52
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back to basies...hard drivin’, spirit-
filled country musie, not sissy, synthe-
sized pop musie. Sweet Sixteen has only
two redeeming songs...“Til Love Comes
Again” and “You Must Really Love Me.”
These two songs represent the country
music Reba does best...acoustic gui-
tars, fiddles, steel guitars and chilling
harmanies. Mark Watson

Culorado Springs, Colorado

| Seals Fan’s Truck

Sure would like to thank Dan Seals for
taking the time to stop and talk to a long
time fan. Sure would like to see an arti-
cle in Country Music on him. I just
started getting your magazine and I
enjoy it.

I named my truck after Dan’s latest
single and album, They Rage On. When
Dan saw it, he said he sure liked my
truck and would like a picture for
himself.

R.L. Morgan
Onarga, Illinois

R.L Morgan and Dan Seals with “Rage

On" at a truckstop on 1-24.

Vern Gosdin’s Alone

I took Bob Allen’s recommendation on
Vern Gosdin’s Alone, reviewed in the
September/October issue of Country
Music Magazine. Well, 1 have never

| purchased, borrowed or listened to a

|

cassette that I loved more. Every song
is super. Vern deserves an award, but
knowing how Nashville usually does
things, he will be forgotten again. |
have been appreciating Vern’s music for
years, and still, as good as he is, when
speaking of him, people say, “I've never
heard of him.”
Vern, keep your chin up, you won’t be
“alone” for long.
Janie Waters
Irving, Texas

k.d. lang’s Hoedowns
o.k. With This Fan
I don’t often find myself disagreeing
with an entire record review, but such
was the case after reading Rich
Kienzle’s September/October critique of
k.d. lang’s Absolute Torch and Twang
album.

I’ve seen many country performers



live, but they've never attected me the
way k.d. lang has. She is incredible on
stage, giving 100% to every song. Her
rendition of Roy Orbison’s “Crying” had
the ¢rowd on their feet and not because
they were offended by her ingincerity.
Mr. Kienzle should realize that miss
lang, despite her lower case name, does
everything in a big way, an attitude
which would explain her exaggerated
wee-hahs and hoedowns in the middle of
her act. Perhaps Rich and many of the
other people who are put oft by her sim-
ply are incapable of embracing someone
who doesn’t fit the mold.
Theresa Ruland
Levittown, New York

Songwriter Credit

Louis Brown is one of three co-writers
of “'Tennessee Courage.” included on
Keith Whitley’s album I Wonder Do You
Thenk of Me, reviewed 1n the November/
December issue. We regret the
omission.

k.d. lang, Trailblazer

Mr. Kienzle, in your review of Absolute
Torch and Twang in the September/
Octoher issue of Country Music Maga-
zine, you state that you just don’t under-
stand the reasons for k.d.’s popularity.
It's apparent, then, that you’'ve never
experienced one of her live perfor-
mances. Her fantastic vocal abilities as
well as her grace, charm and sincerity
shine through to young and old alike. I
speak from cxperience because ['m
young, but my mom, who happens Lo be
67 years old, loves k.d., and that’s say-
ing a lot because my mom generally dis-
likes most entertainers.

Personally, I admire k.d. for being
different, because it's easy to emulate
others, to follow the crowd, but it takes
real courage and vision to travel down
unbeaten pathways and to blaze new
trails. S. Thomas

Tulsa, Oklahoma

k.d. lang’s Fan Club

I've written many fan letters over the
years to a lot of old and new country
stars, and one of the very few who ever
bothered tu tuke the time to autograph
and send their photo to me is the fantas-
tic k.d. lang!

How about printing the address of her
fan club for all the folks out there who
are just now discovering this talented
young star. Linda S. Wallace

Westminster, California
k.d. lang Fan Club, c/o Bumstead Pro-
ductions, 1616 West 3rd Avenue, Van
couver, B.C., Canada V6J1K2.-Ed.

Letter to Lorrie Morgan
Lorrie Morgan Whitley, we watched you
as a regular on Nashuille Now. We

TWO FREE GIFTS

(see descriptions on reverse side)

Heritage House has two free gifts for you, when vou agree
to examine “Somewhere My Love” the 1990 porcelain music
box in the series Valentine Serenades.

“Somewhere My Love” comes to you with this absolute
guarantee: at any time up to one full year after “Somewhere
My Love” is delivered to you, you may return it for a 100%
refund of every cent you paid for it.

Your free gifts are yours to keep regardless.

shown
slightly smaller than
actual size

S

You Get Two Gifts...FREE!

A FREE Solar Powered Calculator. . .plus a mystery gift
worth $5.00 are yours just for examining Somewhere My Love!

YES-Please ship my two frec gifts (calculator
and mystery gift) and Somewhere My Love. the
1989 limited-edition collector’s music box in the
annual Valentine Serenade series.

I understand that no money is duc now unless
I wish. The two tree gifts are mine 10 keep no
matter what. If | do choose to buy Somewhere
My Love. | owe nothing until 30 days after |
receive the music box. Then I'll pay in four
convenient mont payments of $9.95 cach.
which includes shipping and insurance. 1 |
decide not to buy. I'll return the music box and
my unpaid bill. keep my free gifts and not be
obligated further.

| understand too that if | buy Somewhere My
Love | will be cligible (but not obligated) to
examine other music boxes (as they are issued)
under the same 30-day no-risk arrangement.

Send No Money!
Call 1-800-251-1520 ask tor Operator 10
Or Mail This Coupon To:
Heritage House. Inc.. PO. Box 305147,
Nashville. TN 37230.
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Thinking of a New Car or Truck?

Beautiful New & Pre-Owned Autos for Everyone
For As Low As $200.00

Py Buy and drive the very best 4 x 4's, Jeeps, GMC,
! ghevys, Fords, Ply‘/Jmouths, Rﬂatsuns andcToyotas.

ol ) wn and enjoy Jaguars, Mercedes, Corvettes,
‘i?r’(“\ . Excaliburs, Cadillacs, Lincolns, even Rolls Royces.

To own an outrageous car or truck you don't
have to lose money on duto depreciation and high
cost of upkeep. In fact, you can own and enjoy
nice cars, then resell them for large profits.
E3S0EORD Buy these new and late model cars, trucks,
vans, 4 wheel drives, boats, motor homes and
airplanes direct from the U.S. Government. These
items have been confiscated by the U.S. Drug
Enforcement Agency and are sold for as low as
$200. This is a good money making opportunity
available in all states.

Own the best. To purchase vehicles in your area,
order your sales catalogs by filling in the coupon
and return with your check or money order for
$10.00 (shipping and handling included) to:

GOVERNMENT INVESTMENT CORP.
P.0. Box 50289 . Pompano Beach, FL 33074-0289
1305} 563-0136 or 781-6589 . 1-800-448-5604

| Enclosed is my check or money order for $10.00

|

|

Name |

| Address |

| City State Zip |

| Issues will be sent periodically. Satisfaction guaranteed. |

SCOTTSDALE '87 Since 1957 ® 1989

A SINGER'S DREAM Hustin-Hall Boot (o.
MACHINE BOOTMAKERS FOR 30 YEARS
K6000 SINGALONG MACHINE _

PROVIDES - [ ]

A DIGITAL KEY CONTROLLER TO CHANGE THE
MUSIC KEY TO SUIT YOUR VOCAL RANGE
WITHOUT CHANGING THE PITCH (SPEED),
DIGITAL ECHO WITH SPACE REPEAT/DELAY
CONTROLS TO BEAUTIFY YOUR VOICE, AVOCAL
ELIMINATOR TO REMOVE OR REDUCE THE
VOCAL FROM REGULAR TAPES, MUSIC ECHO
TO MAKE BACKGROUND MUSIC MORE RICH.
5-BAND EQL 120 WATTS BUILT-IN STEREO MUSIC
POWER, ETC

CUSTOM MADE BOOTS
AT READYMADE PRICES

We are celebrating our 30th year making
boots-to-measure. You can select the
leather, choose heel, toe and top styles.
Fifty styles in our illustrated catalog. Mea-
suring instructions included. Your boots
will fit perfectly or we'll re-make them.

.--------------'

= Send $1 for 30-Page Catalog. :
] Austin-Hall Boot Co.,P.O. Box12368-CM.

PLEASE CALL OR WRITE FOR DETAILS J E! Paso, TX 79912. i
GATEWAY 21, INC. § Name i
11627 CLARK ST #103, = Address i
ARCADIA, CA 91006 . . i

TEL 1-818-303-6061 i City State ___ Zip :
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always knew you had something to give
to the country music world. We were
very excited to see the video Train
Wreck of Eniotion.

We also followed the career of your
late husband, Keith Whitley. We would
catch him on the TNN programs. We
saw him on Nashville Now when he told
of how he loved you and was excited
about your coming marriage.

You both had your music careers. You
both always told the world that the busi-
ness pulled you together-because you
both understood it.

It was 2:30 in the afternoon when I
heard the terrible news over the radio. I
broke down and thought of you, Lorrie.
Through your pain, this fan (and many
others) respect the courage it took for
you to play the Opry-to go on with life,
with the terrible tragedy of Keith
Whitley’s passing.

Deborah J. Fodstad

Circle Pines, Minnesota

For more on Lorrie Morgan, see feature
in this issue.~Ed.

Now for Keith Whitley...

“The Last Letter” written by Hazel
Smith to Keith Whitley in the Septem-
ber/Qctober issue was true, warm and
loving. I never had the opportunity to
meet Keith, but I personally know Lor-
rie Morgan, and she is a very beautiful,
special person. Lorrie and Keith, as
Hazel stated, were the most beautiful
couple in show business, and to say the
least, both extremely talented. Words
cannot express how much Keith will be
missed, but his great music will live

forever. .
Robbie Nelson
Sarasota, Florida

...We Won’t Forget You

I just finished the article by Hazel
Smith in the September/October issue
entitled “Keith Whitley-The Last
Letter.”

If people with drinking problems
could realize how much we care and love
them, maybe we could help more. But as
many of us already know, alecohol makes
people blind to the fact that people care
and want to help.

We love you, Keith Whitley, and won't
ever forget you. Thanks for everything
you gave us while you were here.

Linda Nielsen

Superior, Wisconsin

We received many letters in response to

Keith Whitley’s death and Hazel’s Last

Letter. It was a sad mail bag, but a full
one. -Ed.

Remembering George Morgan

I just finished reading your Legends of
Country Music feature about the late,
great George Morgan in the September/
October issue of the Newsletter. Thank



you for expressing my thoughts. I have
been a fan of George’s since I heard him
sing “Candy Kisses” at the Opry.

I met him many times, and he was as
sweet as his voice. Only one correction,
his father’s name was Zack, not Jack. I
mel Zack before he passed away, also
George’s mother and most of his
brothers and sisters, all the kids and
Anna. I hope your article means George
will be voted into the Hall of Fame.
Wouldn’t that be great!

I gave my George Morgan collection
of old recordings to Lorrie and her
brother and sisters. The Hall of Fame
copied my photos and serapbook that [
had put together about George. I finally
visited his grave—it took many years to
give him up. His songs touched my
heart and made me a better person.

Mary Thompson
Urbana, Illinois

Charlie Daniels’ New Song

When Charlie Daniels’ new album was
released, I heard “Simple Man” for the
first time on Owensboro, Kentucky’s
station KBKR and I told everyone what
a good song it was and that it was about
time someone wrote this type of song to
wake everyone up to how the world is
going today.

Evidently, some people interpreted it
a different way and caused some hassles
for Charlie Daniels. They said he was
telling people to take the law into their
own hands.

In the song he quotes from the Bible,
“an eye for an eye, a tooth for a tooth.”
This doesn’t mean you go out and do the
same to someone else. It means that a
person should be punished for the
crimes they commit, if not here, then
perhaps in the hereafter.

Mary S. Sommer

Cannetton, Indiana

For another look at Charlie Daniels and

“Simple Man,” see the Newsletter this
time.-Ed.

20 Questions with George Jones
I just received my September/October
issue and had to say thanks! You made
my whole day!

I am a fan of George Jones, so was
very happy to see the 20 Questions arti-
cle on him. I am so glad that he is doing
so well now. I think his wife is a very
special lady to have helped George the
way she has.

Sandi Gearhart
Santa Barbara, California

Hall of Fame for George Jones
I have over 300 albums and singles, five
scrapbooks of stories and miscellaneous
items on George Jones. I also have over
30 live tapes, radio shows and inter-
views of George.

Are any of his early duet partners

still living? Band members? 1 would
love to get more information on his ear-
lier recording career, but when I called
The Country Music Foundation, they
said I had more information than they
did!

Thanks again for the write-up on
George in 20 Questions. I still think he
should be in the Hall of Fame.

James L. Marchant
Tampa, Florida

Goofy About Garth Brooks

I recently attended a Garth Brooks con-
cert at the Texas Longhorn Club in
Orange, Texas. I don’t know if it was his
cute smile or the way he wore his Wran-
glers, but all the girls went crazy when
he walked on the stage. In my opinion,
he is ranked way up there with George
Strait.

When he began to sing, everyone
went wild, including the guys. The
music was fabulous.

Lori Fontenot
Lake Charles, Louisiana

(7
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wows Marilu Eppes, Belinda Foree and
Pam Oliver at a concert in Mexia, Texas.

Oaks Raise the Roof
Thank you for the favorable comments
about The Oak Ridge Boys in the People
section in your November/December
issue. Our family attended several Oak
Ridge Boys concerts over the summer,
and indeed your information was cor-
rect; they have as many fans as ever-in
fact there weren’t any empty seats to be
seen at most venues. The audiences
were so enthusiastic, they'd almost raise

the roof.

The Oaks seem to have more fans

than ever. They're great!
Dee Lee
Wentzville, Missouri

Readers, don’t send your Letters to
Marion, Ohio! Send them to Letters to
the Editor, Country Music Magazine,
329 Riverside Avenue, Westport, Con-
necticut 06880. Mark your envelope,
Attention: Letters.

Send for Free Facts

Choose From
42 Gareer
Opportunities!

Get Your Degree or Career Diploma
at Home in Spare Time

making career...to help you get a bet-
ter job. Find out what you need to
know about any one of these programs
with no obligation to buy anything, now or
ever. No salesman will visit you. Just check
the one program that interests you most.
You will receive free facts and color bro-
chure on employment opportunities.

No need to attend College or University

to get your Degree or Career Diploma
You waste no time traveling to and from
class...never have to miss a paycheck. You need
no previous job experience. Skilled instructors
help you with the high-quality training ICS has
been known far since 1890...the same kind of
training system offered by giant companies to
their omployees.

Could a Career Diploma be Worth
$25,000 to $100,000 more in your lifetime?
Compare your present salary with the amount
ou could Ee making in any of the careers listed
elow. And it's not the money alone, but the fun

or working in a job you really like.
Could a Degree Be Worth
Thousands of Dollars 10 You? )

Your Specialized Associate Degree in Busi-
ness or Technology could make a giant differ-
ence in your lifetime earnings compared to the
average high school graduate. Opportunities
vary from time to time and place to place. To find
out more about your chosen career field, we
encourage you to check out the job market
where you live. .

No one can promise you success, but if you
want more security, more day-to-day satisfaction
and a brighter future, send for free facts and
the color brochure of your choice.

@1-800-228-530
Dept. M4S10

, CALL ANYTIME—24 hours a day. 7 days a week
Y9, Nocost Noobiigation No salesman will vsit

° OR MAIL COUPON TODAY

International Correspondence Schools
Dept. M4S10

Now it's easy to train for a money-

-—— ey

1 ASSOCIATE IN SPECIALIZED

Care
1 BUSINESS DEGREE PROGRAMS C{ i me
0 Business Management O Hotel urant Management
O Accounting O Orafting
O Business Management O Veterinary Assistant
I with option in Finance O Travel Agent
O Business Management O Ar Conjlion’w & Refrigeration
O Electronics

I, vt in Madretlﬁz
ASSOCIATE IN SPECIALIZED O Secretary
] TECHNOLOGY DEGREE PROGRAMS (3 lectrician
O Mechanical Engineering ) Pokice Sciences

sch At
O Civil Engineering Technology Small Business Management
| © Electrical Engineering interior Decorati
TEe:d nology - Mldllsefcores"y'&nsavaﬁon
] Electronics ) retar
CAREER DIPLOMA mﬂ’,cnms L e
O Computer Programming Fashion Merchandsing
I O Personal Computer Speciairst Gun Repair
O High School . Motorcycle Repair
] 3 Catering/Gourmet Cooking Surveying & Mapping
) Medical | Office Assistant Fiiness & Nulrgion
| © Microcomputer Repair Photogs i
TVA/CR Repair Joumali Story Writing
| O Auto Mechanics ) Dressmaking & Design

G Logal Assistant
1 Courses offered by ICS and North American Correspondence Schooks

L e, e e ————————

I Name Age.

| Address. R ___Apt.#

1 ciyssrate__ zip

pd B e T T T
RS A Subaidiary of National jon Corp
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George Strait—Beyond
3| Biue Neon, Acein
Baby s Gotten Good At

Goodbye, etc. (MCA) 379°198

he Hole

The

Willie Nelson—A Horse Called Music.
There YouAre, Nothing | Can Do About

It Now: s The Better Part Over. plus

many more. (Columbia)

382-937

“1C

[ WCAEC AW WPl 383851 ] . [ ROGER WHITTAKER 383-679 |
o v J0851 | THERENDALLS _TS8TTRY | Movi e o>
CHARLEY PRIDE 382-945 | DAN SEALS 370-940 | GARY MORRIS  383:638
MOODY WOMAN [wimse] | RAGE ON @ee] | STONES =

DIN  382:6564 | JIMMY BUFFETT 370-890 | RICKY SKAGGS 366393
ALONE Covmea | HOT WATER [Gci] | COMIN' HOME TO STAY %]
["MERLE HAGGARD 382-549 | I.G. SHEPPARD 370-825 | PATSY CLINE 365-924
5:01 BLUES [#=] | BIGGEST HITS [eoomss] | 12 Greatest Hits =]

RICKY SKAGGS _ 382-531 | HANK WILLIAWS, Jr. 370-320 | THE GATLINS  365-148
Kentucky Thunder [me) | Wild Streak [omnenos cme] | i e Aoy ]
WITTY GATTTY DIAT BAND 1382-267 K.D, LANG 370-288 | THEBESTOF  364-042
Wi The Circke | Foranr] 302266 | SHADSWLANO [ s =] | DAN SEALS
ms 381525 GARYMORRIS  362-939
Somewhere Betwee: =) HITS
LACY J. DALTON 380-907 GEORGE JONES 362699
SURVIVOR (i SUPER HITS =)
“GEORGE JONES 379-412 | MERLE HAGGARD ©362-137
ONE WOMAN MAN 5] CHILL FACTOR o)
Lyle Lovett 378-935 JOHN SCHNEIDER @361+ 534
And His Large Band  [55) GREATEST HITS =
MEL MCDANIEL  378-885 STEVE WARINER 361576
Rock-A-Billy Boy | GREATEST HITS )
BILLY JOE ROYAL  378-372 GEORGE STRAIT 361-006
Tell it Like It Is  framcmsmer) Billy Joel—Storm Front. GREATEST HITS VOL. I =)
= We Didn't Start The Fire, THE STATLER BROTHERS
T Aot o Tokan > | C098) etc. (Columbya) 387°902 THE BIG HITS . *>60.669

ROSANNE CASH 376-665
HITS 1979-1989 o)
376:616

RHAL

GREATEST HITS

One Fair Summer Evening =)

NANC! GRIFFITH 376-244

LEE GREENWOOD 369:553

This Is My Country [wea]
367:615
Stlil In Your Dreams =3

RGE STRAIT 366-906
1t You Ain't Lovin' 2]

Hank Williams, Jr—Greatest

T.G. SHEPPARD  359-539
One For The Money

CAVSTAL GAVLE 359307
& GARY MORRIS ° ey

We Fall In Love?
Forester Sisters  359-281
You Again

SIMON/GAR 219-477 138-586
GREATEST HITS GREATEST HITS
80 DIDDLEY 379:677 BEST OF 1357-616
80 Diddley Is A Gunslinger ) THE DOORS =) 397-612

[~ TR ST R 375. 745

ARETHA FRANKLIN 1350-793

Black Music (1980-1970) [Fwve)

Pty GREATEST HITs (mmwe) 390+ 799
GRATEFUL DEAD 378-406 | BUDDY HOLLY 7743 1o
Skeletons From The Close! Orig. Master Tapes 8-115
The Goiden Age Ot 378-323 BEACH BOYS 1346-445

MADE IN U.S.A. [ ] 396°440

THE INCREDIBLE
N'T BELIEVE
'S STILL JUST

A PENNY”

SALE

p— ,
A

2 CASSETTE
OR 8 (Ds
FORK

PLUS A CHANCE TO GET
EVEN MORE MUSIC—FREE!

plus shipping
and handling
with membership

Hits I, Living Proot: more. THE WHO 1376-657 | MILLION DOLLAR 345587
(Warner Bros/Curt) 378182 | wres Benes, wmos nen 52 396-655 | MEMORIES
Charlie Daniels Band 375:626 CARL PERKINS ~ 374-199 | CHUCK BERRY 1343657
Homesick Heroes GREATEST HITS [®%%] | Grest Twenty-Eight[etes] 393-652
T. G. SHEPPARD 375-501 JERRY LEE LEWIS 01374-181 RICKY NELSON 1342:113
CROSSROADS MILESTONES (=] 394189 | ALUMYBEST 392:118
.5:" uﬂﬂmﬂ E::‘D“E‘-L 375170 | THE SUN STORY t374:074 | JETHRO TULL 340-315
Ehiesesies (#=]394:072 | ORIG. MASTERS  [omwsan)
PATTY LOVELESS 374- 629 The Very Best Of The 372-912 tvimr saomens — 1329-300
Honky Tonk Angel Everly Brothers 26l Enes (@m) 399-303
[ BELLAMY BROS. 374:611 | LITILE FEAT 363-523 N JOHN'S  319-541
Rebels Without A Clue (earcons Feats Don't Fall Me Now GREATEST HITS =)
THE BEST OF . 363:499 | Best Of Dooble  311-738
VERN GOSDIN .mu:? Street Survivors =) | Brothers Vol. Il
T DONMCLEAN e374-439 CREEDENCE 7308049
LEARWAI
LOVE TRACKS ] §5 hemar g ) 398040
CONWAY TWITTY 374-389 WOODSTOCK 1291-864
#1'e" The Werner Bros Yeors [wanmen 8n0s | Orlg. Soundtrack [Fiaaie] 391°862
WAYLON JENNINGS 374157 LED ZEPPELIN 291435
FULL CIRCLE = Led Zeppelin IV (areanne
STEVE EARLE 374066 [“JAMES TAYLOR'S 291-302
Copperhead Road = GREATEST HITS  [wamanssos | >
373-852 LINDA RONSTADT'S 286740 —
Now You're Talkin' GREATEST HITS Foros) CHOOSE CASSETTES OR CDs!
4 ©373:456 BEST OF 269-365
Come As You Were Gratetul Dead—Built To THE BAND T -

[“HIGHWAY 107 373.431 |  Last.FoolishHeart: et Mamas & Papas ©1228:460 | MADONNA 379-594 | DWIGHT YOAKAM 389- 713 RANDY TRAVIS _ 389-767
1012 (e 0% (Ansta) 388-025 20 Golden Hits (5] 398:461 | LIKE A PRAYER rome) | Just Lookin® For A Hit | No Holdin' Back  (smexsmos |
LINDA RONSTADT 389-874 | ROLLING 1350-652 | BEST OF 351-890 | TOM PETTY 382184 | RICHARD MARX  380-915 | GARTH BROOKS  381-608
S:L:'m.‘r::'a'.:&m' () 'S Tf,’fff,. [525=:]39 MOUNTAIN [@wea] | Full Moon Fever (#a) | Repeat Offender Gy
RAY STEVENS _  @361:592 | meLissa ETHERIDGE o j

i 388:090 | AEROSMITH 388009 | TRACY CHAPMAN 387-951 | MOTLEY CRUE 387-944 | ROLUING STONES 387:738
&I’REQTEST HITS BRAVE AND CRAZY W) | PUMP @ | CROSSROADS wawi | DR. FEELGOOD (ersn) | STEELWHEELS o oo
"Sel with two bers count as two selections—write each number in a separate box.

¢ 1990 CBS Records Inc

Selections marked with a e are not available on CD.



Dolly Parton—White
el Limozeen. Yellow Roses,
Time For Me To Fly, etc.

Ricky Van Shelton—Loving Proof.
Trtle cut plus From A Jack To A
King: Hole in My Pocket; He's Got

k.d.tang and the reclines—
Absotute Torch And Twang.
Full Moon Full Of Love; Luck

Kenny R ers—Something
Inside So Strong. Title cut
Plus The Vows Go Unbroken,

Reba McEntire—Live.
Cathy's Clown; | Know
How HeFeels; Little Rock,

{Columbra) 380725 You; more. (Columbia) 372979 in My Eyes: etc. (Sire) 381624 etc. (MCA) 400739 more. (Reprise) 381749
[~ Tt Crancie oamecs sano ) HIGHWAY 101 389-700 | BUCK OWI 389-379 | MARIE OSMOND 389-320 389-247 388
SIMPLE MAN 400s523 PAINT THE TOWN [smavocs] | ACT NATURALLY (5] | STEPPIN' STONE — [Gom) | KespToTheMighway — oossn) | STORMS =
GLEN CAMPBELL @359-265 | EXILE 346-635 | STEVIE NICKS 381-103 | MOLLY HATCHET 389-346 | PIA ZADORA 401-703 401-679
nelumplindesnbaly ol =) | GREATEST HITS [C] THE OTHER BioE OF THE WIROA  [G5geaw] | Lightning Strikes Twice @ee) | PIAZ GR(%ATIE&.T)HITS =3
HANK WILLIAMS, JR. . STEVE EARLE 345-793 | MILLI VANILLI 379:610 | BOB DYLAN BELINDA CARLISLE . HARRY BELAFONTE 389-775
BORN TO BOOGIE r_é.%g GUITAR TOWN 5 é‘.] Ginl You Know It's True ) OH MERCY 285202 RUNAWAY HORSES 400 7|BEB, Harry Belafonte ‘89 ™ mrseencs)
DESERT ROSE BAND 5 emTIvoMTIVOMIBNO 346,744 FINE YOUNG CANNIBALS 37Q.214 CARPENTERS 388-942 N.R.B.Q. 389-882 Yerence Trent D'Arby  389-726
AT s o) | Tenty Yoors Q10U (il | Theew s TheCoomad STVE | [ OVELINES e | WILDWEEKEND ~ [smam) | ot Fontor o
T GRAHAM BROWN ¢357.376 | DWIGHT YOAKAM 344-614 | MANTOVANI ORCH. 378-737 | JANET JACKSON 388918 386-250 | JIMMY BUFFETT 387-340 |
Sritian Comversationatiot Guitars, Codiilacs, Etc., Ete. ] A Night In Vienna [mesoss) | Rhythm Nation 1814 @aw) | GREATEST HITS Oft To Ses The Lizard =
WILLIE NELSON  357-194 ah H JETHRO TULL WEIST | = e
Island In The Sea (o) COUI‘“TY SSICS ROCK ISLAND =) || CBS/Columbia House, 1400 N, Frultnalgfﬁ;g.
SHUCK WAGON PO.Box 1130, Terre Haute, Indiana 47811-
NNE CASH : THE CHUCK WAGON ¢330 ROY ROGERS . LTON JOHN 7-993 . N . y

Qﬁiﬂ R.co'd‘sshop 35&?.251 GANG 33‘-9’&55.% (2%.% Sleeping With The Past % 9@ | PREFER CASSETTES—s0 enroll me in the Club under the

> THE MADOGH BROTHERS terms outlined in this advertisement. | am enclosing check or
RANDY TRAVIS = 356-329 | Li5%hci 9337470 || LEFTY FRIZZELL o215 THE DEACH BOYS 387-092 | money order for $1.86 (thats 1€ for my first 12 selections, phus $185
Always & Forever e SN __ == || shipping and handiing). | agree to buy 8 selections, at regular Cub
ANNE MURRAY @356:139 | FLOYD TILLMAN 336-438 | SONSOFTHE 315-309 | CHER 383-893 | prices, In the next 3 years—and may cancel membership anytime
HARMONY [eeey) | wirine®s) | PIONEERS HEART OF STONE [aerren] I after doing so
REBA MCENTIRE 355-826 | CONWAY TWITTY 383-646 | JOHN ANDERSON 330-720 | DON HENLEY 383-802
GREATEST HITS [@€3) | ovse On Ol Lonesome Aos 5a) | GREATEST HITS [sisassnce| | Tme End Of The innocence [Gerven]

GENE WATSON  #355-420 | WAYLON JENNINGS 343.236 | JUICE NEWTON  328-609 | JOHNNY MATHIS 383:042
Honky Tonk Crazy we) | Will The Woll Survive =) | GREATEST HITS (@) | W The sull Of The Might [comeea)
DWIGHT YOAKAM 354-035 | JIMMY BUFFETT'S 339-911 | CMARLIEDANIELSBAND 351.067 | GLORIA ESTEFAN 382-341
Hillbilly Deluxe @] | GREATEST HITS =) | ADecade Of Hits CUTS BOTH WAYS =)
Ricky Van Shelton  353-847 | EDDIE RABBITT ©336-750 | WILLIE NELSON 1311-001 | LIZA MINNELL!  382-333
Wild-Eyed Dream Eddie Rabbitt #1's [wmanesos | | GREATEST mrs%% 391-003 RESULTS [C5)
LYLELOVETT  e353-755 | THEBESTOF  331-819 | JOHN CONLEE 382-952 | DEBBIE GIBSON 377-275
i cwe| | DOTTIE WEST [mewv] | Fellow Travelers —[wwawe) | ELECTRIC YOUTH  [wimwe)
GEORGE STRAIT 353-250 BELLAMY BROS. 383-653 | ROY ORBISON  377-101
Ocean Front Property (5] G Hits Il [Wcarcone] MYSTERY GIRL (o)

JOHNNY CASH 1352:765
1958-1986  [cewe:) 392:761

L. RONSTADT—TRIO

. PARTONIE. HARRIS 352.633

S —
HANK WILLIAMS, JR. 352252
HANK “LIVE" [wisssnoncs cone|

VERN GOSDIN  #351-361
Greatest Hits [cowmuat)

TNE BELLAMY BROTHERS .
Greatest Hits, Vol. It 349738

RANDY TRAVIS  346-965
STORMS OF LIFE

Randy Travis—Old 8x10.
Honky Tonk Moon, more.
(warner Bros) 370°643

FLEETWOOD MAC 375-782

WAYLON JENNINGS 383-596
@) | GREATEST HITS [wamwenonce]

New Ciassic Waylon

CANL PERKINS  383-604 | JOURNEY'S 375-279
BORN TO ROCK ) | GREATEST HITS (=]
OAK RIDGE BOYS 38358 . L 375139
Greatest Hits 3 [ses) | Rock & Roll Strategy =)

THE TRAVELING 375-089

WILBURYS VOL. 1" (wsum)

REBA McENTIRE 383-562
Sweet Sixteen =)

MARY GHAPM CARPENTER

RODNEY -
State Of The Heart ODNEY CROWELL 366-211

383-
8[00.52‘51 Diamonds And Dirt

THE FORESTER SISTERS 383:869

GREATEST HITS HOLLY DUNN 384222

The Biue Rose Of Texas

[RS8 |

Covuwea |
ROGER WHITTAKER 400747 | HOLLY D\ 53
Best Loved Ballads, - UNN 0371963
Best Loved Bailads, B | cme ot 371 963
BILLY CRASH CHADDOCK 384,404 LARRY GATLIN 385641
BACK ON TRACK "7 | PURE 'N SIMPLE =

Also send my first selection for up to a 60% discount, for
which | am also enclosing addi-
| tional payment of $3.98. | then need buy
I only 7 more (instead of 8). at regular Club
prices in the next three years.

This discount purchase
| entitles me to these
' 2 cassettes FREE.

| PREFER CDs—enroll me in the Club under the terms out-

| lined. | am enclosing check or money order for $186 (that's 1€

| for my first 8 CDs, plus $185 for shipping/handling). | agree tobuy 6

CDs, at regular Clubprices. inthe next three years —and may cancel
membership anytime after doing so

Send me these
8CDsfor 1¢

Believe it or not, you can still get 12 cassettes for a
penny! All you have to do is fill in and maitl the application
together with your check or money order for gl.aﬁ as
payment (that's ¢ for your first 12 cassettes. plus $1.85 to
cover shipping and handling). In exchange, you simply
agree to buy 8 more selections (at regular Club prices) in the
next three years—and you may cancel membership anytime
after doing so.

How the Club operates: every four weeks (13 times ayear)
you'll receive the Club’s music magazine, which describes
the Selection of the Month for each musical interest...plus
hundreds of alternates from every field of music. In addition,
up to six times a year you may receive offers of Special
Selections, usually at a discount off regutar Club prices, for
atotal of up to 19 buying opportunities.

If you wish to receive the Selection of the Month or the
Special Selection, you need do nothing—it will be shipped
automatically. If you prefer an alternate selection. or none at
all, fill in the response card atways provided and mail it by
the date specified. You will always have at least 10 days to
make your decision. If you ever receive any selection with-
out having 10 days to decide, you may return it at our
expense.

The cassettes you order during your membership will be
billed at regular Club prices, which currently are $7.98 to
$9.98—plus shipping and handiing (Multi-unit sets, special
and classical recordings may be somewhat higher) If you
decide to continue as a member after completing your
enroliment agreement. you'll be eligible for our generous
“buy one—get one free” bonus plan.
10-Day Risk-Free Trial: well send details of the Club's
operation with your introductory shipment. If you are not
satisfied for any reason whatsoever. just return everything
within 10 days for a full retund and you will have no further
obligation.

Order your first selection now at a big discount—and get
2 extra cassettes FREE! You may also choose your first
selection right now—we'll give 1t to you for as much as 60°
off regular Club prices—only $3.98. Enclose payment now
and you'il receive it with your 12 introductory cassettes.
This discount purchase immediately reduces your obliga-
tion—you then need buy just 7 more selections (instead of 8)
in the next three years. What's more, this discount entitles
you to 2 more hit cassettes, FREE! Just check the box in the
application and indicate your first selection and 2 free
cassettes.

OR—I{F YOU PREFER, YOU MAY TAKE

8 COMPACTDISCS FOR t¢

If you have a CD player. or are planning to get one. you'll
surely prefer to get CDs now. As a new member, you may
have any 8 CDs for a penny. Just indicate the 8 CDs you
want and mail the application, together with check or money
order for $186 (that's 1¢ for your first 8 CDs, plus $1.85 for
shipping and handling). In exchange. you agree to buy just
six CDs in the next three years at regular Club prices (which
currently are $12.98-$15.98, plus shipping and handling)—
and you may cancel anytime after buying six CDs. Other-
wise, the Club works in the same manner as previously
outlined

Extra Bonus Offer: As a special offer to new members
take one additional CD right now for only $6.95. This
discount purchase entitles you to chiouse an extra CD as a
bonus FREE. And you'll receive your discounted CD and
your bonus CD with your 8 introductory selections—a total
of 10 CDs inall! Act now!

GBS Columbia House

1400 North Fraitridge Avenue « Terre Haute, Indiana 47811

I

I

|

I O Extra Bonus Offer, Also send

| me one more CD now, for which
I've enclosed an additional $6.95

I ...and I'm entitled to

| this extra CD FREE!

|

I

I

|

I

I

My main musical interestis (Ccheck one):
(But I may always choose from any category.)

O Country O SoftRock O Modern Rock
Reba McEntire, Tina Turner, Sugarcubes, Big
Randy Travis Gloria Estefan Audio Dynamite
OJ Hard Rock O pop O Black Music
Rolling Stones, Barbra Streisand, Babyface,
Aerosmith Barry Manilow Soul il Soul
0O HeavyMetal [] Jazz [] Classical*

ID Mr.

|D Mrs. —

O Miss First Name Imtal LastName

|Addr Apt

|Ci(y

I%mm Zip

|Do you have a telephone? (0)}[] Yes [] No 276/S90

|Do you have a credit card?{03)J Yes [] No
Doyouhave a VCR?/040 Yes OO No
Note: We reserve the nght t0 reject any appiication of cancel any membersiip.
ITbese offers not avaiiable n Al FP6 Alaska, Hawan. Puerto Fico; write for
|detanls of alternative offer Canadian residents serviced from Toronto. Apphi-
cable sales tax added 10 all orders. *Classical members serviced by the CBS
Ciassical Club
J21/WS J24/RN

J22/EM J23/8F



POLITICS ANV Lvw....
MAKIN’ HISTORY

Back in 1983 The Qak Ridge Boys were
set to perform at the White House for
the annual Congressional Pienice. The
then Vice President, George Bush, had

to fly off to China and couldn’t make the |

actual concert, so he attended the sound
check. Bush began requesting songs and
the talented foursome obliged. Betcha
they are glad now that they did. Seems
they are on a first-name basis with our
illustrious leader and his wife, and the
Pres and Barb do sing-alongs with The
Oaks’ records. Of course they main-
tained their friendship after the elec-
tion, and when the President needed
entertainment for the recent annual
Congressional Barbecue, he invited The
Ouks to the South Lawn of the White
House to entertain. After the perfor-
mance he thanked the group and said, “1
love these Oak Ridge Boys.”

George Strait is another favorite of
Mr. Bush. On his first visit to the White
House, Strait was honored in a Rose
Garden ceremony hosted by the Presi-
dent. Strait, along with 11 others,
received the American Vocation Success
Award in recognition of his involvement
in vocational-technical education or

training. As many of you know, this |

year’s Entertainer of the Year, George
Strait, holds a degree in agriculture
from Southwest Texas State University
and is qualified to teach agriculture.
As he presented Strait with the
award, the President remarked to his
fellow Texan what a great fan he was of
his music. He also inquired as to the
possibility of Strait one day performing
at the White House. Of course, Strait
said he’d be honored. The very next day,
the White House was on the phone with
Strait’s management office to make all
the necessary arrangements for the
future performance.
L

KIDDIE CORNER

Marie Osmond and hubby Brian Blosil
named their daughter Rachel Lauren.
She weighed in at ¥ lbs. 9 oz. Sounds like
the baby is almost as big as the mama.

NOT YOUR AVERAGE COUNTRY
COOKBOOK

“Low cholesterol or low calorie,” com-
mented former heavyweight Johnny
Russell about his new country cook-
book. Forty-seven friends in the biz of

| music contributed to the cookbook-one

that should prove either interest or indi-
gestion, I'm not sure which. Johnny
decided on the cookbook following
bypass surgery. The recipes were

| reviewed by the registered dietitian at

Nashville Memorial Hospital where
Johnny ‘took’ his ‘unfat’ treatments.

The current administra-
tion does have taste
when it comes to music.
Above, President Bush
congratulates George
Strait, recipient of an

. American Vocation

{ Success Award. Below,
he introduces The Oaks
at a Congressional
Barbecue.

| Asking price $10.00, plus $2.00 postage
| and handling. If you are interested, you
can order by writing: Johnny Russell
Cookbook, P.O. Drawer 37, Henderson-
ville, Tennessee 37077.

[ N

WST

Friends, it that time: Wariner Stan-
dard Time. He sings. He writes songs.
He picks great. Taken individually, any
one of his talents should put Steve Wari-
ner into the major league of hillbilly
singers. Taken together, there cannot
| be a miss. Steve has done better than
[ decent. He boasts Number One singles

Rgportgri Iiaiel Snuth B
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and his albums are selling. Still, that
boost that takes an entertainer over the
top where the Straits and Hank Jr.'s
tread has not yet been had by Wariner.
Not to worry...I Got Dreams, Steve’s
latest album, may be the rocket that
shoots WST up there with the other
chart powers. Me, I wish Steve high
toppings and no seconds.

WALKWAY OF STARS
INDUCTEES 1989

Inductees into the Walkway of Stars
during Country Music Month included
Vern Gosdin, Desert Rose Band,
Irlene Mandrell, the late Ralph Sloan,
Curly Fox, the late Texas Ruby, Patty
L.oveless, Nitty Gritty Dirt Band,
Billy Joe Royal, Lacy J. Dalton and
the late Keith Whitley. When you are in
Music City, be sure and visit the Coun-
try Music Hall of Fame and see the
Walkway of Stars at the entrance. You'll
be glad you did.

couple of years back, when Roy

\Wunsch was named Senior Vice-
President/CBS and Affiliated Labels/
Nashville, there were rumblings
’neath the neon where the great and
near great gather to quench their
thirst and sate their appetites.
Maude’s lunchers, Mario's munchers
and The Cookers saladeers flashing
their Gold cards discussed how the
mild-mannered St. Louis native
would go about trying to rejuvenate
the once powerful country music
empire out of its backsliding condi-
tion. Many locals gave him little bet-
ter than a snowball’s chance in hell.
I heard “He’s too nice” until I thought
I would puke in my guacamole. I gave
him 18 months to mainstream the
label because I believed he could.
That's just about how long it's taken.

Let’s look at the records of the
records, friends. Since Roy took the
reins, CBS vaunts (not flaunts) the
following Gold (500,000 sales) and
platinum (1,000,000) recordings: Wild
Eyed Dream and Loving Proof by
Ricky Van Shelton both are platinum,
A Decade of Hits by Charlie Daniels
is platinum, Greatest Hits by Tammy
Wynette also platinum, Pretty Paper
by Willie Nelson is platinum, Take It

MY FRIEND SHOOTER

One of the nicest people I know (and
don’t see enough of) is ten-year-old
Shooter Jennings. I'd even go as far as
to say that the best thing Waylon Jen-
nings and Jessi Colter ever did was
Shooter. He is one of the nicest kids.
Now I hear that Shooter has been play-
ing drums onstage with his famous par-
ents. The Jessi-penned “Storms Never
Last” is my favorite duo by Shooter’s
parents, obviously also a fave of the
masses. This would be the song that
Shooter drummed on in Sault St. Marie,
Michigan, to the delight of all.

JUNCASH

Driving south on I-65 between River-
gate and Madison, I crept up on this big
blue automobile that shined like new
money. The license tag read JUN-
CASH. It was a female driver speeding
along pretty good. I passed and I

ROY WUNSGCH: 7u/ing CBS All the Way

Nashville's own Roy Wunsch.

To the Limit, also by Willie Nelson, is
Gold, Greatest Hits by David Allan
Coe is platinum, Greatest Hits Vol-
wne 11 by Johnny Paycheck is Gold
and Anniversary-10 Years of Hits by
George Jones is Gold.

Look a little further at some more
of our favorites. Wunseh would Kkill
me if I use the word “resurrect” to
describe the single record action on
three of his greatest acts, so [ won't.
Just look at the facts. Willie Nelson
had his first Number One single,

looked. It was her all right, June Carter
Cash driving her brand spanking new

| Rolls Royce gifted to her by hubby

Johnny Cash, so I learned. The car was
colored a real bright blue that I'd never
seen before. But then, no Rolls ever
drove in my driveway. We do have sev-
eral foreign cars, however-Nissans,
Hondas, Yugos and Toyotas.

I it o——--  ————— —— —

ALL KEYED UP

Becky Hobbs' All Keyed Up album,
with songs written by the girl herself,
is worth your time and money. Its her
best album to date and expresses what
the girl is all about. Hopefully, this one
will take this faceless wonder into the
front page of everybody’s mind.

ONE OF THEM PARTON GALS
DRIVING YOU CRAZY

It's Stella Parton this time, and on the
race track at that. Stella was one of the

“Nothing I Can Do About It Now,” in
almost four years. Ricky Skaggs
scored a Number One chart-topper
with “Lovin’ Only You,” his first in
three years. Dolly Parton topped the
country charts with “Why’d You
Come in Here Lookin’ Like That,”
and that was her first Number One in
four years. Hmmm. Think about
that.

Now let’s talk about giving birth to
a star who had knocked around as a
singer without too much success
though he'd done well as a songwriter.
Who? None other than Rodney
Crowell! Think about his Diamonds
& Dirt album-a first of its kind-
spawning five Number One singles,
an accomplishment never accom-
plished before. This historic music
was released and happened entirely
during Roy’s tenure.

When Roy took the position, he
backed up and took a long hard look
before he started shuffling his team.
He knew he had the best country
radio promotion man on the planet
with Joe Casey. To Joe's team of Jack
Lameier and Debi Fleisher they've
just added Rob Dalton. Roy hand-
picked Bob Montgomery, known as
the best song man on Music Row, as
Vice President of A&R. Bob’s first
string is Steve Buckingham, Director
of A&R, Margie Hunt, producer, and
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drivers for the Dodge International Star
Challenge. Stella allowed as how it was
a perfect thing for her to do. Said she
could drive as fast as she wanted to and
not worry about getting a speeding
ticket. That’s a Parton gal for you, just
driving you crazy.
Jaste=FRE=ia—oo = ———————————
ANOTHER BIRTHDAY FOR HARLAN

After six consecutive vears, the annual
Harlan Howard Birthday Bash has
become legendary. It is a night of love
and let love for rich and poor, famed and
unknown. The stage show this year was
worth in the neighborhood of a million
bucks, I'd say. The lineup included the
likes of Rodney Crowell, K.T. Oslin,
Holly Dunn and Bobby Bare, who sang
“Streets of Baltimore™ and several more
Harlan P. Howard evergreens. Melba
Montgomery, who performed the
heart-wrenching Howard classic “No
Charge,” was there as well, along with
the great Jack “Cowboy™ Clement. The

Kay Smith. From home in St. Louie
via New York, Roy named old pal
Mike Martinovich to replace himself
in the Marketing Division. Mike’ co-
hort is Mike Kraski, and the star
players who answer to him are Allen
Brown and Fletcher Foster on the
promotion side and Jim Carlson and
Bill Johnson on the artistic side. Vicki
Rowland was named Director of
Retail Relations and Areeda Schnei-
der is Manager of Operations. Call the
roll and play the music.

With team in place and stars on
charts, Roy, who doesn’t want to
sound like an idealist, says he wants
an artist-oriented record label, one
that artists and producers feel is the
place they want to be. He further
wants to give his artists the fairest
possible chance, especially the newer
ones. Roy is a huge fan of Mary
Chapin Carpenter, whose career has
started to bud under his regime. He’s
ready to point out how happy he is
with young Shelby Lynne’s recordings
getting chart action. When he men-
tions Shenandoah’s Top 10 album and
two Number One singles, Roy’ pride
in this achievement is clear.

Roy likes being the center of an
operation that has so many talented
individuals. “It’s overwhelming,” he
says, quick to add that members of
the staff in their own way are just as

K.T. Oslin and Daniele Alexander were
among those who performed at Harlan
Howard's party this year.

talented as the stars. Roy refuses to
admit he is the leader. He says he
suspects his staff is leading him.
Whatever. It's working.

So much is expected of a man in
Roy’s position. He serves on the CMA
Board, is Musical Advisor at Belmont
College, Trustee at the CMF, on the
W.0. Smith School Board, serves on
Bob Clement’s Music Advisory Com-
mittee and is on the Tennessee Film
and Entertainment Committee.

Roy told me he went to college for a
couple of years at the University of
St. Louis. He also told me he got into
show biz quite by accident. He went to
an employment agency back home and
applied for a job because he needed
work. He got a job in the CBS branch
office. This was 15 years ago. The
man has promoted all kinds of music
from black to country to pop and jazz.
He headed the promotion department
at Epic. He was a sales rep in St.
Louis. Roy could be the only white
man ever to win Promo Man of the
Year for Black Music. He will not
boast and takes very little credit. He
will tell you nobody knows what mar-
keting means. “Its a word that is
thrown around. Everything happens
with a piece of music. Once it’s
recorded, it has to be promoted. Like
I said, I’ve worked in all areas, and it
all boils down to selling the product.”

| highlight of the evening was Whitey

Shafer's performance of “All My Ex’s
Live in Texas,” “Does Fort Worth Ever
Cross Your Mind” and the Keith
Whitley single, “Do You Ever Think of
Me.” Others who performed were Jim
Rooney, John Prine, the great Max D.
Barnes, Larry Henley, Paul Craft,
Susanna Clark and hubby Guy Clark,
Troy Seals, Thom Schuyler, Robert
Earl Keen, Roger Brown, Dean Dil-
lon, Pat Alger, Matraca Berg, Mike
Reid and Nanci Griffith, who co-hosted
the show with the birthday boy. Also on
hand were Pam Tillis, Daniele Alex-
ander and Dave Mallett. The mayor
was there and so was Charlie Lamb.

e
| THREE QUEENS AT MAUDE’S

Yes. the rumor is true. The three

queens did in fact dine at Maude. The
I three queens are ASCAP's Connie
| Bradley, Tree's Donna Hilley and
| Hazel Smith, who is your friend.

Wunsch brought up the Vern Gos-
din/Bob Montgomery team several
times. Roy is excited that he and his
team have had a stellar year with 18
Number One singles; chalk a couple of
‘'em up for Vern and Bob. “Rosanne
Cash has new music coming out, and
I’'m excited about this.” he adds. Hes
just as excited about George Jones
and Merle Haggard, The Sweethearts
of the Rodeo, young Tim Mensy and
Zaca Creek.

You fans must know by now that
your favorites are in good hands with
Mr. Wunsch’s hand on the wheel. You
may hear his name mentioned on an
award show or read it on some liner
notes, but you’ll never see him on the
front row. He has no desire to be in
the spotlight or to be a star. He does
desire to be a dynamic leader. I think
he already is. Any man who will say
how fortunate he is to work in a busi-
ness we all love so much is echoing my
heart. so I cast my vote for Mr. Roy
Wunsch even if he does play tennis in
his spare time, which must be all of
two days a year.

By the way, the talk of the lunchers,
munchers and saladeers now-a-days is
CBS is getting hot again...Wunsch
has built a fire over there on 16th Ave.
Some of ’em even say they knew he
would, as they flash that Gold card
again,
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Tony Brown, Al

Teller, Reba McEntire, Bruce Hinton and Reba’s husband and

A

manager Narvel Blackstock at Reba’s party. Awards surround this lady.

REBA HONORED

The fancy Botanice Building at historic
Cheekwood in Tennessee was the site of
a party for the queen of country music
charts, Reba McEntire. Looking just
pregnant enough to be beautiful, with
her red hair piled high on her head to
compliment her flawless little-girl face,
she shined. She wore black silk pants
with a multi-colored overblouse. The
event honored Reba three ways. First
she received a Gold record for her cur-
rent album Sweet 16, secondly she
received platinum recognition for her
Greatest Hits album, and thirdly her
Sweet 16 album set a precedent for
females in country music by remaining
in the Number One position on the
charts for 13 weeks. That'’s a first!

It was a real special event for Reba
and for her label, MCA Records. The
newly named CEQ Al Teller flew in
especially for the occasion. Isn't that
just the best? Teller had to be proud of
the Music City staff. Tony Brown,
handsome as a movie star, and all those
MCA girls and guys looked scrump-
tious. Congratulations to Reba and to
MCA. Reba makes me proud to be a
hillbilly. And the hot artichoke dip was
out of this world.
fice Bl —————————— e

METAL SMITHERY DEGREE

Do you believe that the above bigtime
words are in my column? Why, even |
am impressed! Now let me explain.
Seems Suzy Bogguss plays a guitar and
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. sings hillbilly songs. The girl is pretty,

them from start to finish, I talked with
Garth the other day at Polygram Pub-
lishing. He’s real close with the live
Kennedy Brothers. FYI, the live Ken-
nedy Brothers, sons of famed record
producer Jerry Kennedy (who has
worked with Reba McEntire, Jerry
Lee Lewis, Mel McDaniel, to name a
few), are Brian Kennedy, Shelby Ken-
nedy and Gordon Kennedy. Watch their

| smoke.

1 CALLED TONY BROWN TO TELL HIM

Hillbilly Rock, Marty Stuart’s new
MCA album, is sv hot. The tracks are as
sizzling as any D’ve heard in quite a
spell. Produced by Tony Brown and
Richard Bennett, this record may help
Stuart find his niche. [ had to call and
tell Tony how great the production was.

| See, you thought the only reason I call

too. I expect big things from Suzy |

because she is talented. However, that's
‘ not the whole story. Suzy, a graduate of
| Hlinois State University with a degree
in metal smithery, is not letting her col-
lege major go to waste, either. In addi-
tion to her music, she is designing
earrings. So when you go to a Suzy con-
cert and see original earrings besides
the T-shirts, caps and scarves, just
know they are Bogguss-learned and
Bogguss-made.
2o s =SS e e

THE BIZ OF GARTH

Capitol Records won’t be lagging
behind what with young Garth Brooks
on their roster. The Oklahoma native
sings 'em, writes ’em and parks cars if
he is needed. Garth’s two singles have
not made him a household word yet, but
he will be. With “Much Too Young (To
Feel This Damn Old)” and “If Tomorrow
Never Comes” to his credit, he wowed
them at the Opry. The crowd’s reaction
| brought tears to his eyes. Ego is a word
that don’t apply. On another occasion, at
Camden Park in West Virginia, it
looked like the show was rained out, so
the booker sent his hired help home to
save money. The sun came out and the
cars poured in. Garths band and road
crew helped park cars and so did Garth.
Garth referred to “listening to worn
out tapes by Chris LeDoux” in the
“Much Too Young” song. This mention
inspired LeDoux to write Garth aletter
and send him three tapes. Pretty cool,
huh. Just so you will know that I know

Tony is to tell him he is the best-looking
guy on Music Row. There’s other rea-
sons, too.

e o ——

Marty Stuart—this hillbilly rocks.



Lenox.

.

 smaller than actual size of 14" high.

ood stand provided.

HANNAH
The Little Dutch Maiden

A hand-painted porcelain doll
with the century-old heritage
of fine Lenox craftsmanship

Shes all dressed up for her very first visit to
the tulip festival. And the rosy glow on her
cheek tells you just how excited she is.

This is the charm of Hannah. A collector doll
so sweet and lifelike, she could almost be a real
little girl. And hand finished with such superb
quality, she could only be from Lenox. She's
dressed in a classic hand-tailored folk
costume—from her crisp, white bonnet to her
hand-carved wooden shoes. Carrying a dozen
miniature tulips in her wicker flower basket.

Like the great costume dolls of an earlier
time, Hannah's head, hands and feet will be
fashioned of fine bisque porcelain and deli-
cately hand painted. Her sparkling blue eyes
will be set by hand. And this 14 imported
collector doll will also bear a hallmark—the
prized Lenox* trademark.

To bring Hannah into your home—and
heart—enter your reservation now. You need
send no money at this time. 83303

I Please mail by February 28,1990.
| Please enter my reservation for Hannal, an

| original collector doll from Lenox. I need send
no money now and prefer to pay as follows:

O DIRECT. I will be billed in 7 monthly
installments of $17* cach, with the
firstinstallment due in advance of
shipment.

O BY CREDIT CARD:. After shipment,

lease charge the full amount of
119* to my credit card: (J MasterCard
O VISA O American Express

Account No.

Expires

Signature
*Plus $4 25 per doll for shipping and handling
Sales tax will be billed 1t applicable

Name

PLEASE PRINT

Address

Citv

83305
Mail to: Lenox Collections
PO. Box 3020, Langhorne, PA 19047-0620

LENOX. SINCE 1889

¢ Lenon Inc 1990

|
|
|
]
|
|
| State Zip
I
|
|
|
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A REAL LIVE BIRD ON HEE HAW

16th Avenue Records Vicki Bird from
Bird Hollow, West Virginia, has been
named a regular on Hee Haw. When she
salutes her hometown, it is sorta like
killing two Birds with one stone.

SWEETEST OF ALL FOR WILLIE

For the first time in four vears, Willie
Nelson topped the country singles
charts. The song that took ole Willie to
the top is “Nothing I Can Do About It
Now,” taken from his latest CBS album,
A Horse Called Musie, You'd think the
Red Headed Stranger had been acco-
laded to death. Nothing could be far-
ther from the truth. According to Fred
Foster, who produced the music and
who had also suffered a long dry spell
including bankruptey, when someone
asked Willie how he felt about being
Number One again, he replied, “This
one is the sweetest of all.” To celebrate
the fact that he hasn't lost the touch
(better than Midas), the CBS staff hon-
ored Willie with a Number One party at
their Music Row offices. After the party
Willie went back and made sure that he
shook hands with each and every
employee on staff, all the way back to

o :

FINAL BOW FOR DEL WOOD: 1920-1989

On September 27, 1989, Del Wood, the
Grand Ole Opry’s best-known pianist and
one of the very first great female country
instrumentalists, suffered a massive
stroke. At the time, she was preparing to
perform at a Nashville benefit with other
veteran female stars. Six days later, on
October 3, she died, having never
regained consciousness. She was 69.

Anyone who histened to the Grand Ole
Opry knew Del Wood. If her name didn’t
immediately ring a bell, the melody of her
1951 hit piano instrumental “Down
Yonder” did.

A Nashville native (born Adelaide
Hazelwood), Del’s bubbling, barrelhouse
piano playing reflected the woman her-
self in her prime: large, always smiling
and sure of herself. She didn’t write
“Down Yonder.” It had been a hit in 1934
for fiddler Gid Tanner and his stringband,

The Skillet Lickers. But she made it her
own.

She recorded her version on a small,
independent Tennessee label in 1951.
When it hit Number 10, she became the
first non-singing country pianist with a
hit instrumental and an established fig-
ure on the Opry. Her influence reached
into unusual places. She befriended a
young Jerry Lee Lewis during the time
he lived in Nashville, before he had his
big rockabilly hits. Not only did he
acknowledge her influence, during one
appearance on the Opry he joined her at
the piano to reprise “Down Yonder.” This
was a compliment since Jerry Lee rarely
shared a piano stool with anyone.

Cliched as it sounds, there was only one
Del Wood. No one’s following in her foot-
steps, so yet another unique voice on the
Opry has been stilled.  -RicH KIENZLE

the mail room. And that, my friends, is
why Willie is and always will be great.
Another reason Nelson was in town
was to talk about his Cowboy TV Net-
work. Nashvilles Channel 17 will be the
base. Willie has purchased all the Mul-
timedia TV stuff that all of us watched
through the years before TNN, like

Flatt and Scruggs, Porter Wagoner

v

Holly Dunn celebrates with (left to right) Vice President of Warner Bros. Eddie
Reeves, her brother Chris Waters, and co-writers of “Are You Ever Gonna Love
Me,"” Tree's Buddy Killen and Tom Shapiro.
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(with Dolly Parton), The Wilburu
Brothers (with Loretta Lynn), The
Billy Walker Show, Pop Goes the Coun-
try, Del Recves, Nashville On the Road,
ete.—literally all the TV out of Nash-
ville from 1966 to 1982 except for Hee
Hawe and the specials. [ am impressed
that Willie will own his own network.
Let’s see, he owns Austin tou...no, just
kidding.

f=—= = —————:——— — =}
DECK THE HALLS WITH GOLD

FROM HOLLY

“Deck the Halls with Gold from Holly”
could very well be Warner Brothers’
soon-to-be-sung song. Holly Dunn’s new
album The Blue Rose of Texas could pro-
vide the shove it takes to push Holly
into the prestigious “Gold garden”
where she deserves to be. The P.K.
(preachers kid) came to Music City from
Texas in the early 1980's, following in the
footsteps of her brother, Chris Waters,
who by that time had scored a Gold
record of his own as co-writer of “Sexy
Eyes,” performed by the rock group Dr.
Hook. It’s Holly’s go-round now, and
yours truly predicts that Gold will be
hers. Holly’s most memorable recording
to date is the Grammy-winning
“Daddy’s Hands,” a song she wrote.
Holly and cohorts Kathy Mattea, Earl
Thomas Conley and Steve Wariner

| played before 220,000 people at the
| Stern Wheel Regatta in Charleston,

West Virginia, not long ago. Now, that’s
the kind of crowds I like for my folks to
sing to. Congratulations to Holly, who is
the 64th member of the Grand Ole Opry
in the 64th year of the establishment.
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AT THE CMA AWARDS

By now you know who all the winners
were at this year's CMA Awards Show
because you watched it on TV like the
rest of the world. And a bunch of you
watched because you love country
music. Enough of you watched, in fact,
so that CBS was the most watched net-
work of the night for that time slot. So
there. The winners and me are on a
first-name basis. Like, before and after
he won the Entertainer of the Year
award, George Strait kissed me on the
mouth., I’ve never seen George as
flustered and as happy as he was follow-
ing the show. For a quiet man, he talked
a bunch. Male Vocalist Ricky Van Shel-
ton was busy, but his manager Mike
Campbell kissed me too. I met Kathy
Mattea on the steps after the show and
congratulated her on her award. We
embraced. Hall of Fame inductee
Cliffie Stone sat beside me in the press
room. Cliffie was very thrilled. One of
the Stone boys (he has three) came over
and hugged his dad and kissed him.
Brought tears to my eyes and to
Cliffie’s. Cliffie’s son Curtis, bassist
with Highway 101, allowed as how he
was happier for his dad’s award than his
own, Vocal Group of the Year. Hank
Thompson, another Hall of Fame
inductee, just talked and rambled on to
us press folks. He was surprised and
thrilled. The Judds, Wynonna and
Naomi, came back to talk live on radio
(hut not to us), but I did talk to the
*other” Judd girl, Ashley (daughter/sis
ter). We chatted over the chips and
salsa, which was her supper and mine.
And the other Judd was, of course,
Polly, who is Naomi’s mother and the
girls’ grandma. She is a spry little lady
and seemed happy to meet me after
reading my column all these years. I
was thrilled to meet her. Max D.
Barnes was so gracious after winning
the writer's award with Vern Gosdin for
“Chiseled in Stone.” Max is such a good,
kind, down-to-earth person. He’s just
like all of you all out there, been mar-
ried to the same woman for 36 years and
still loves her. Lorrie Morgan told me
she was well pleased with Keith
Whitley winning Single of the Year. She
said that was the award she wanted for
him. I congratulated Clint Black at the
ASCAP dinnner/banquet on his win-
ning the Horizon Award. I did not see
Hank Williams Jr. to congratulate him
on Video of the Year and Vocal Event of
the Year with his dad for “There’s a Tear
in My Beer,” so I'm saying it now. Keep

Entertainer of the Year George Strait
and Country Music’s Russ Barnard cele-
brated in style at the CMA Awards.

’em coming, Hank.

Everybody was at the awards. I was
hugged by Roy Horton, Garth Brooks,
Tanya Tucker, Erv Woolsey (Strait’s
manager), Sam Bush with New Grass
Revival, Allen Brown with CBS,
Sandy Neese with Polygram and
Harold Shedd, and waved at by Randy
Scruggs. It was a night I won’t be for-
getting for a long time. I het George
Strait won't ever forget it. That Enter-
tainer of the Year Award has been a
long time coming for George. He said

f

leader Russell D). Barnard, who also

graced the Awards Show, partied down
| with George till the wee hours of the
morning. Wish I'd a been there.
L= — —— —— |
DISCOVERED ON NASHVILLE NOW

\ the wait was worth it. My illustrious
|
\

Shelby Lynne, the girl singer who was
discovered on TNN’s Nashville Now, is
stirring up some hillbilly dust these
days. She's letting no grass grow under
her feet, either. Busy Shelby spent a lot
of last summer opening shows for
Randy Travis, George Jones, Ricky
Van Shelton, Conway Twitty and Mel
McDaniel, and she performed on Roy
Acuff’s show at the Opry. The 20-year-
old native of Jackson, Alabama, has a
brilliant future ahead. When Shelby
rares back, step back and listen. She’s
got a set of pipes that will blow you
away. Watch for her on the road and
request her records on the radio.

== ———————— ——— ——————— ———1}

REMEMBER PATSY? WHO COULD
FORGET?

Patsy Cline’s Greatest Hits album sur-

passed the two million mark recently.

Her husband was presented with a dou-
| ble platinum album by Bruce Hinton of
| MCA Records.

HOLIDAY TIME

- ——
Sostn

Ever wonder what stars do when they go on vacation? Well, for Barbara
Mandrell and her family, fishing in Hawaii is the perfect family getaway.
Looks like the whole family had some luck.

e e S S s
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Our writer gets
to spend fifty minutes
of quiet time with
country musics
acclaimed supersta
Randy Travis.
Herewith, his
observations of the
man many call
the savior of the
traditional sound.

28  Counrtry Music

ere in the inner sanctum of RandylLand, in
the presence of Randy himself, it’s calm and
easy. Randy, quietly welcoming, is showing
off an old Colt Peacemaker revolver he was
given when he did a bit part in a TV western (he
played a prison guard, had the privilege of being
choked to death by Bat Masterson). Pleased as
punch by the Colt, he slides it carefully back into
its holster and starts chatting amiably about what
kind of shooting he likes to do on the now quite rare
occasions when he gets the time.

He doesn’t go hunting anymore, but “I'm tough
on cans,” he says, and laughs, the laugh, like the
words, slow, casual, full of a country-evening kind
of sound, reeeeca! laid back. Even his admission
that he hasn’t been fishing in two years comes out
smooth and edgeless. Oh yes, it’s comfortable here
in the sanctum, almost sleepy.

Outside it’s a touch quicker. The air’s humming,
things are getting done; there’s a whole three-
story Music Row building putting in at least an

RESEARCH IN

DYLAND

eight-hour day on the musical, logistical and eco-
nomic complexities of the ever-expanding opera-
tions conducted under the banner of the Randy
Travis name. Here in short is "'MONEY!!! big
time, coming in and going out fast, demanding
attention in the most serious and interesting ways.
RandyLand is hopping. RandyLand? Is there such
a place?

Well, no, there isn’t (which is not to say that
someone somewhere in the Travis organization
might not even now be seeing it in cedar and con-
crete, thinking acres and tons). In a sense, though,
we're all living in RandyLand already, or at least
we “in the business” are, for the nice, shy boy from
North Carolina has assumed such gigantic propor-
tions—such staggering sales figures, such stylistic
influence on everybody else-that it very difficult
to imagine the shape of country music today with-
out him. The thing about Randy, you see, is that he

PHOTOS JACKSON GOfFf
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w
Lib Hatcher saw star quality in Randy. Today they're constant companions.

“I mean, every
time I started
drinking, I'd be
gone until 1
was blind drunk,
and that
was it. But at
the same time, I
was able to
put it down and
walk away
by myself.”

30 Country Music

has been to Nashville in the 1980°s what Willie
Nelson was to it in the 1970%, Johnny Cash in
the 1960s and Hank Williams in the 1950%: the
sales leader, style setter and all-around savior
of the music and the business. He’s that big, and
everyone in town knows it. If there’s a King of
Nashville today, he’s it.

Therefore the inner sanctum, the living quar-
ters built recently behind the Randy Travis
business headquarters on 16th Avenue South, is
a pretty special place: exactly, in fact, where
country music’s ‘It’ is at these days. Or at least
that’s the way I'm thinking as I look around
while Randy visits the bathroom.

What I see confuses me at first because the
decor of the place, a soft pastel Southwestern
kind of look-Department Store Designer
Adobe, perhaps?-doesn’t seem to fit down-
home Randy. When he comes back from the
bathroom and sits down on the couch in his
short-sleeved Adidas athletic shirt and black
jeans, the Nautilus-developed muscles bulging
discreetly but plainly, he clashes. But then I
remember that the inner sanctum is not
Randy’ alone. Like most of the other space he
occupies, it’s shared by the second most famous
person in the music business in Nashville, his
manager/mentor/companion Lib Hatcher

Just as I'm processing this thought, Lib her-
self comes into the living quarters from the

business headquarters, in stocking feet and
hair curlers. She refreshes Randy’s memory on
the demands of his schedule today, then goes off
into another room to dress and do her make-up.
The king and I, she says, have fifty minutes.

o business, then, but first the story so
far. Unlikely as it seems, some readers
may yet be unfamiliar with the broad
outlines of the Randy Travis saga.

To begin with, he’s not really Randy Travis
but Randy Traywick of Marshville, North Car-
olina, the son of a farmer who was also a musi-
cian. Randy figures that his father never fully
realized his own musical ambitions and was
determined that his sons would go further;
therefore Randy and his brother Ricky were
steered into music from the git-go, parts of
which Randy liked and some, like having to
practice his music rather than have fun, he
didn’t.

For reasons he’s always explained as rebel-
liousness and bad companions, Randy became a
wild teenager-that is, a wild teenager, not just
an expert in unremarkable adolescent arts such
as surliness and secrecy. He fought openly with
his parents, ran away from home with regu-
larity, gobbled drugs and alcohol as often as
possible, and took up hobbies like grand theft
auto and breaking and entering.

Perhaps, as psychologists might suggest,
Randy was trying to get attention. If so, he got
it. Having somehow survived the fights, auto
wrecks and toxic reactions which accompanied
his lifestyle, he achieved his sixteenth year to
find himself in a Charlotte courtroom facing
five years in jail. '

Enter Mary Elizabeth Hatcher, then a mar-
ried woman in her thirties, the part owner of a
club in which Randy had won a talent contest.
She gave Randy a job, stood up for himin court,
got him off with probation and had him come
live in her house. The boy responded well; quit
his nasty habits, started taking care of himself,
and worked hard at singing and whatever other
jobs needed doing around Lib’s honky tonk.

Lib was convinced that Randy had star
potential, but for the better part of a decade
nobody powerful agreed with her. She and her
husband went their separate ways, and she and
Randy shifted their efforts from Charlotte to
Nashville, but even though those efforts were
intense and persistent, no banana; by the
mid-1980's Randy had been turned down at
least twice by every major recording label in
town.

Enter another woman of vision, Martha
Sharp of Warner Brothers Records. All by her-
self and in direct opposition to the wisdom then
prevailing among the nation’s radio program-
mers and record company bosses, Martha had
figured out what every real country record
buyer in the world already knew: that there
was, and always had been, very substantial
popular demand for singers who sound just like
Hank, Lefty, George and Merle. Eventually
Martha was able to convince her bosses to take
a-uh-risk, on just such a singer (who also hap-
pened to be young, handsome, personable and
uncomplicated by bad habits), and you know the



rest: Always & Forever, the Randy Travis
album released when things had really gotten
cranked up, hit the top of the country charts on
June 20th, 1987, and stayed there for a stagger-
ing 43 weeks.

Today Randy’s riding really high. As he and I
sit down together, for instance, he has just
returned from charming the urban cynicism off
Los Angeles (causing one ecstatic critic to dub
him “the Spencer Tracy of country music”), and
is about to go do likewise to the even more
formidable New York City before departing to
set Europe aswoon. More immediately, right
after our interview, he will be going out to
Opryland, where he has the distinction of being
the youngest man ever invited to join the Grand
Ole Opry.

ot bad for a juvenile-criminal hayseed,

all this. It certainly makes our fifty

minutes seem pretty valuable. Let'’s go

toit, then. First that “Spencer Tracy of
country music” business. That puzzles me.
What exactly does it mean?

Well, Randy says, it puzzled him too until
someone explained it to him: it means that he
makes singing look as no-big-deal natural as
Spencer Tracy made acting look.

I’ll buy that. I think--'ll certainly buy that—
as I experience a mental image of Randy’s easy,
all-inviting video smile sending women’s hearts
and accountants’ computers into hyperdrive.
For his part Randy says “singing the way I do
just looks easy” and notes that a couple of the
singers he really likes, Merle Haggard and Ray
Price, also “just stand there and sing. I guess
they’re who I learned it from, or learned it was
okay, anyway.”

That raises the question of Randy’s hard-core
country roots. We know that his grounding in
the classics is a tad firmer than, say, Lee
Greenwood’s, but let'’s get specific. Who exactly
were Randy’s singing heroes?

He doesn’t have to think very long on this
one. “Well, George Jones, of course,” he says,
“and Hag, and Lefty. Most of all, though I
guess Hank. He was the first I really liked. Me
and Ricky had this lady guitar teacher when I
was eight, and she taught us some of his songs.
What a writer, man. And a singer too. A real
poet, you know.”

Even when he was in a band with his brother
Ricky, playing Creedence Clearwater songs
and the like, Randy maintained his personal
allegiance to the honky tonk verities: the only
records he would actually go out and buy were
hard-core country all the way. He's never had
any real interest in singing pop or rock, he
says, and anyway, “now I probably couldn’t. I
learned all my phrasing from Hag and Lefty
and them, you see, so probably my voice just
wouldn't fit rock or pop. I'll probably rever do
anything but country.”

What he will do is something new to him, an
all-duet album titled (by Lib Hatcher) Heroes &
Friends. He already has several tracks
recorded-with Dolly Parton, Roy Rogers,
Tammy Wynette and the great George Jones
himself-and schedules and circumstances per-
mitting, he’ll keep getting more. He wants to

record with, among others, Johnny Cash,
Loretta Lynn, Willie Nelson and, of course, the
mighty Merle.

The project, though, is somewhat more chal-
lenging than any Randy’s faced so far. “Just
getting me and the other person together is
hard enough, what with everybody’s commit-
ments,” he explains, “and then there’s the song
problem. It’s a lot harder to find a good song for
two people to sing, especially two guys, than it
is to find one for one singer. I mean, it’s tough—
really tough.”

All the same, I point out, it would be a whole
lot tougher if a) Randy weren’t the hottest act
in Nashville and therefore the client of choice
for several hundred very competent profes-
sional songwriters; and if b) he didn’t have the
extremely capable Kyle Lehning as his record
producer. He laughs good-naturedly and tells
me I've got tha! right, and we go on to talk
appreciatively about Kyle, the Mr. Clean of neo-
traditionalist country record production.
Randy ties this conversation off with his ulti-
mate compliment: “The thing about Kyle is that

When Randy has time, he gets out alone and rides through the woods.

“I go fishing with
my dad, go to
horse sales with
him, go out
to dinner—you
know, just the
usual things. I'd
never have
thought it could
happen,but it has”
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“I learned all my
phrasing from
Hag and Lefty and
them, you see,
so probably my
voice just wouldn’t
fit rock or pop.
I'll probably
never do anything

but country.”

ho matter what else is happening on the record,
you always know you're going to be able to hear
the words. And to me, if you can’t hear the
words, there ain't no point in a person singing
in the first place.”

Okay. Thats our boy, country all the way.
Randy, I'm beginning to understand, is just
exactly as unfanciful as he appears to be.

nfanciful, yex, but hardly uninteresting.
Randy does have his fascinating
aspects.

The first, and the one on which the
most words have already been expended, is of
course his relationship with Lib Hatcher. Here,
though, I can’t offer any news. As far as [ know,
Lib and Randy still have no other intimate com-
panions of the opposite sex (Randy, itk said,
never has); Lib still wears the very large dia-
mond ring Randy bought her recently; and nei-
ther Lib nor Randy has any comment.

I say “as far as [ know” because sitting with
Randy as Lib moves around in the background,
I experience an attack of manners and can’t
seem to raise the subject. Therefore, while I
could suggest a list of the possibilities inherent
in the Hatcher/Travis situation, beginning with
the most obvious and going on from there, so
could you. I'll suggest, then, that inquiring
minds keep a sharp eye on the checkout coun-
ter, and we'll move to another matter, the case
of the teenage Randy Traywick.

It bears repeating: Randy was a very bad
boy. He himself elaborates:

“I got into drugs and alcohol at a real young
age, about twelve,” he says. “I started with
smoking pot, then got into speed and acid and
stuff. 1 did MDA. I did psilocibin mushrooms
once—man, you couldn’t pay me a million dol-
lars to do that again. I never ran anything; |
never did use a needle.

“I have to say, you know, that it was like I was

Staying in shape is important to Randy. He's health conscious now.
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another person because I was doing so many
drugs. I mean. a lot of drugs. By the age of
fifteen there wasn’t a day that went by when |
wasn't using drugs or aleohol or both. Even at
work, cleaning out turkey houses and spread-
ing the manure on the fields, I was stoned.

“And then | was running with the wrong
people, too. I wanted to run with the big boys
and be tough, so that’s what I did, and we got
into all sorts of trouble like that: fighting,
breaking and entering, all kinds of things.

“I don’t know why I didn’t get killed. I total-
led four vehicles. One time when I was four-
teen, I took my brothers car, a 396 Chevelle
which was real quick, and went drinking and
driving. The police started chasing me, so [
ran, and it went on till there was five or six of
them on me. There was no way they could catch
me in that car, but I wrecked it running about
130: hit the grass and lost it, ran backwards
through a hedge, spun it around a few times
into a field, tore everything up, bent the
A-frame, totalled it. But it never turned over.
That’s the only reason I'm alive today. And
there were a bunch of times like that.”

I ask him how he quit his drinking and drug-
ging, and he misinterprets my intent and
begins the well-known story of Lib Hatcher’s
rescue mission. [ stop him and ask him a bet-
ter-defined question: Did he quit everything all
together all by himself, or what?

“Well, right at the beginning, when I was
working for Lib at the club, I pretty much gave
it all up,” he says, “but once in a while I'd sneak
around and drink. Then finally I did give it all
up.

“It’s strange. It seems like maybe I should
have gone through some sort of withdrawal,
with the amount of stuff I'd been taking, but I
never experienced that. Maybe my age had
something to do with it; I don’t know.

“I never went to Alcoholics Anonymous or
anything like that, either, and thats strange
too, because 1 would have said I was an alco-
holic. I mean, every time I started drinking, I’d
be gone until [ was blind drunk, and that was
it. But at the same time, I was able to put it
down and walk away by myself. Now I have the
occasional glass of wine with dinner, but very
seldom; very seldom. I'm so health-conscious
now, you see. I'm in the gym or out running
every morning, I'm eating the way [ should,
and I'm definitely staying away from drugs. 'm
just taking good care of myself.”

He shrugs. “It was a long process,” he says.
“A slow process. But [ got it all together
finally, and here I am.”

A couple of observations about all this. First,
it's fortunate that given the choice of classic
hard-core country bad-boy paths, Randy fol-
lowed the Merle Haggard as opposed to the
Hank Williams route; far better, most would
say, to be reformed than dead, however the
reformation is accomplished. Second, Randy’s
account of the path he was taking at age sixteen
makes it clear that he owes Lib Hatcher more
than a eriminal record clear of serious jail time.
In fact, he is indebted to her for even more than
his career, which we should remember is a
mutual debt (for Lib owes just as much power



and money to Randy as he does to her). Very
possibly, you see, Randy Traywick owes Mary
Elizabeth Hatcher his life.

And one final observation. Search as I might,
I don’t see the bad boy behind Randy’s some-
what guarded eyes. Llither hes not there any-
more, or he's well hidden.

ur fifty minutes are not dramatic. We
spend most of our time dropping in on
various departments of RandylLand,
checking progress and problems.

In the songwriting department Randy
reports progress and problems too. His wri-
ting is coming along all right, he says—“I wrote
two songs with Don Schlitz two weeks ago, and
the time before that we did three in five
hours”-but finding the time to write is a real
problem. He's rarely home for more than a day
or two, and on the road he’s never alone. Some-
times its just him and Lib on his bus (one of
three in the Travis touring company of 32
souls), but more often there are at least five or
six people around him. “On the road. you get no
time for yourself,” he says.

On the home front, what little of it. there is,
he still enjoys his farm in Ashland City 25 miles
from Nashville. Sometimes he can get down
there, way off the road away from everybody,
and ride a horse alone through the woods for a
whole day. That’ pretty much his favorite thing
to do, he says, explaining that “I've always been
a loner. Ever since 1 was a little kid, I’ve liked
to get off by myself.” On the family front he
reports only progress. The rift between him-
self and his father, opened when he rebelled as
a young teenager and deepened when he took
up with Lib, no longer yawns between
Nashville and Marshville. “We get along great
now,” he says. “When I go down there, it's a nice
feeling to be there. I go fishing with my dad, go
to horse sales with him, go out to dinner-you
know, just the usual things. I'd never have
thought it could happen, but it has.”

He adds that he remembers the way things
used to be between him and his parents, and
“my conscience bothers me a lot in that area.
It’'s embarrassing. People are supposed to
respect their mom and dad, you know, and I
didn’t. But I do now.”

His brother Ricky, he says, is also back in the
fold. Not as lucky as young Randy, Ricky did
time for his felonies, but now “he’s married,
with two kids, very religious, and still doing
music. I think his songs are good enough to be
recorded, and he's a pretty good singer. More
rockabilly than me.” Randy adds that he him-
self is not as religious as Ricky, but he goes to
church occasionally, and “I try to live a Chris-
tian way. I try to treat people honest.”

I ask Randy what he thinks his main failings
are, and he says, “I don’t think I'm as stubborn
as my dad-I give in a lot easier-but I'm rude
sometimes. But I don’t know. Really, I think
I'm pretty easy to get along with.”

Lib is circulating within earshot, so Randy
asks, “What would you say, Lib? Am I easy?”

She looks at him mock-severely. “Well, pretty
easy,” she says.

“I'm good at seeking advice,” Randy offers.

When his mind’s not on music, Randy talks about animals and hobbies.

“Yes, that’s true,” says Lib to me. “Some peo-
ple don’t listen, but he does.”

“There again. I need to.,” Randy responds.
“I'm not an overly educated person.”

Lib jumps in quickly, almost automatically,
as if she does this often. “Don’t sell yvourself
short, Randy,” she says. “You don’t need to do
that.”

Randy stares at his boots for a moment. then
comes up with a slow grin. Lib looks at her
watch. “Nine minutes,” she says, and leaves the
room.

We spend a couple of our minutes on some
relevant matters, namely Randy's admission
that he’s not very ambitious and never has been,
and his guess that his run at the top of the
business will last about five years (which is
okay with him, he says, because “by then I'll
probably need the rest”). Most of our time,
though, is spent on the kind of stuff with which
we began our encounter, the kind of stuff Randy
actually likes to talk about: dogs, horses, guns,
hunting, fishing and other things that really
matter. Time flies when you're having fun, so
nine minutes becomes twenty pretty fast, and
then Lib says that it's really time to quit. [ ]

“Its a lot harder to
find a good song
for tico people
to sing, especially
two guys, than
it is to find one
for one singer.

I mean, it’s tough-
really tough.”
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ROMPIN' STOMPIN'
SINGIN' SWINGIN'
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Pec wee kinG

Pee Wee King Special
Champion songwriter and coun-
try music entertainer Pee Wee
King is featured in this issueks
Legends of Country Music series
in the Newsletter, Don't miss
Rich Kienzle's write-up on this
Hall of Famer and his Golden
West Cowboys.

Irony of ironies, Pee Wees two
most enduring hits, “Tennessee
Waltz” and "Slow Poke.” aren’t in
print at this time. Three albums
are available, however. Ronpin’
Stompin” Singin” Suingin’ (Bear
[Family BIFX 15101, a German
import. includes various songs
from Kings carliest days with
RCA through the mid-1950%,
complete with recording infor-
mation, LP only. regular price
$11.9%/member’s price $12.98.

LDallroom King (Detour
Records 33-001) from England
concentrates on some of the hot-
ter rocking material King
recorded trom 1947 through 19506,
some of it excellent country boo-
gies like “Ten Gallon Boogie™ and
“Hall a Dozen Boogie.” some of it
weak attempts at rock 'n’roll, LP
only, regular price $13.9%mem-
ber's price $1L.98. The Legendary
Pee Wee King (LH 1236) from
Longhorn Records consists of
radio transcriptions produced
from 1951 to 1953, LP only, regu-
lar price $12.98 member's price
$10.98. As usual, Redd Stewart is
featured along with steel guitar-
ist Bobby Koefer.

George Morgan Special

When we covered George Morgan
in Legends of Country Musie in
the September October Newslel-
ter, CBS Records was planning
to issue a George Morgan album
in their American Originals
series. Release date on that
album is now firm; its January
1990, with product in the stores
around January 30th. Thosc who
have already sent in orders, we
will begin processing them in
mid- to late January. Allow six to
eight weeks for delivery. Those
interested in ordering George
Morgon, C1) and cassette only,
CD (CK 45076) regular price

$9.98 members price $7.98, cas-
sette (FCT 45076) regular price
$3.98 member’s price $3.98,
please follow ordering procedure
outlined in How to Order below.
I'or songs included. see For
CMSA Members Only page in
our last issue.

Buried Treasures Special
Members may deduet $2 from the
price of any album offered in
Buried Treasures in this and
every issue. Include vour CMSA
membership number on yvour
order. Artists covered in this
issuc include Hank Thompson.
Ferlin Husky. Hawkshaw
Hawkins, Connie Smith and
more.

Note on Country Hits

Songs featured on Cowuntry Hils
of the 505, inchuded on this page
last issue, are by and large ve-
recordings of those great hits,
not the originals. Jimmie Davis
“You are My Sunshine.” Tex
Williams’ “Smoke! Smoke!
Smoke!” and Al Dexters “Pistol
Packin® Mama,” for example, are
re-recordings. Margaret
Whitings and Jimmy Wakely'’s
“Slippin” Around” and Jack Gut-
hrie’s "Oklahoma Hills.” on the
other hand, are originals.
Thanks to Rich Kienzle for this
clarification.

llie Popovici, a winner.

Those Lucky Members
Bernice Hartfield and llie Pop-
ovici, sweepstukes winuners
announced on this page last
issue, have received their cheeks.
“Needless Lo say.” Bernice
wrote, 1 was totally surprised,
had to pinch myself to make sure
that 1 wasn't dreaming.” “God
bless you and your staff.” she
added. lie sent a photo,
How to Order

To order any of the albums
mentioned on this page, send
check or money order to Country
Music Magazine, Dept. 1290N
329 Riverside Avenue. Westport,
Connecticut 06550, Add $1.95
postage and handling for first
item ordered. $.95 cach addi-
tional. Include membership
number. Please allow six to eight
weeks for delivery.
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MEMBERS POLL/JANUARY 1990

VOTE

Your opinions can help influence record companies. radio
stations, record stores, concert promoters, managers and per
formers. As a CMSA member, you have an organized way of
making vour opinion known, by filling out the Members Poll.
We forward the results of the Polls to those involved in the
business of country music who are interested in what fans are
thinking and doing, and we publish the results.

Bought Any Good Records Lately?
1. Did vou buy any albums (records, cassettes or compact dises)
in the last month? [J Yes [] No
How many recovds? — cassettes? _ _Chw?
2. Which ones did you like hest? List performers and album titles.

L —

Your Choice for Album and Single of the Month
3. To vote, list the numbers of your top five favorites from the
Top 25 on the last page in this issue.

Singles (1ist 5 numbers) Albums (list 5 numbers)

Ooodno oot

Do You Shop by Mail or Phone?

1. About how many purchases have you or someone in your
houschold made by mail or phone in the last 12 months?

5. About how much was spent for all purchases made by mail or
phone in the Last 12 months?

6. Did you or anyone in your household buy any albums by mail
or phone? Yes No

How many records? ______cassettes? ___ (CDx?

7. Do you or anyone else in vour household belong to any record
clubs? Yes No

X. Cheek any of the following {rom which vou or anyone in your
household bought an album in the past 12 months,

Columbia Record and Tape Club

RCA Music Service

Time-Life Musie

Readers Digest Music

TV album oftfer

Who Can Vote

Only CMSA members are eligible to vote. If you are a member.

write your membership number here. S -
If vou are not a member hut would like to join and vote

immediately. fill out the poll and enelose your cheek for $16 for

one-vear CMSA Membership (vou get an extra year of Conntry

Musie Magazine, too),

Fill out poll and mail to: January Poll. Country Music Maga
L 342 Madison Avenue, Suite 2118, New York, NUY. 7.

M
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'SEARS “WILD CARD” OFFER!

FREE COUNTRY MUSIC PLAYING CARDS

JUST DIAL THE SEARS
CATALOG ORDERLINE:

1-800-366-3000

Socall and order your Sears

IT’S YOUR DEAL...

And it’s a good one. Just dial the
Sears Catalog Orderlinew, the only
toll-free 800 number you can call
any time, and order just about
anything. You'll find over 1000
brand names, including favorites

like Sony.® Catalogtoday. Ask for item
PloncerY SEARS CATALOG s #55ES7716. You'll discover the
Craftsn{an;s ease and convenience that
Levi's® GE® makes the
DieHard® Sears Catalog
and Reebok ® the best game

PLUS, when intown.
gg:gg:{;ﬂglg" “What more could you ask for?
today, for just ¢ You pick up the phone, you order,
$5.00 ’you T you're all set. Simple. As far asI'm
receivea FREE | concerned, the Sears Catalog
$6.00 “Thank Orderline is a winning hand.”
You” certificate Dwight Yoakam
good on any

Sears Catalog purchase of
$10.00 or more. And to sweeten

the pot, we’ll even deal you a Order your
deck of Country Music playing Sears Catalog
cards —featuring today's top today and
performers— i FREE
absolutely FREE. do, T ek of
A5 o Country Music

Playing

Cards.

SEARS

Your money's worth and a whole lol more.

Offer expires 3/30/90.
© Sears, Roebuck and Co. 1990.

Personal Data

Birthdate: October 23, 1956

Birthplace: Pikeville, Kentucky

Family: Mother, Ruth Ann; father,
David: brother, Ronald; sister,
Kimberly

Vital Statistics

Height: 6'0"
Weight: 147 pounds
Color eyes: Blue
Color hair: Light brown
wmions for: Hole-in-the-knee blue
jeans

Recording Career

Record Label: Reprise Records, 1815
Division St., Nashville, Tennessee 37203

Albums Release Date
Guitars, Cadillacs, Etc.. Ete. 19867
Hillbilly Deluxe 1987
Buenos Noches From

« Lonely Room 1988*
Lookin’ For a Hit 1989

*Gold Album, over 500,000 sold
#Platinum Album, over 1,000,004) sold

Number One Singles
“I Sang Dixie"
“Streets of Bakersfield”

DWIGHT YOA
ife

acts of Li

Limelight on Dwight.

Video

Broadcast Videos

“Streets of Bakersfield”
“Always Late With Your Kisses”
“Little Sister”

“Guitars, Cadillacs, Ete., Ete.”
“Honky Tonk Man”

“Long White Cadillac¢”

Home Videos

Just Lookin’ For a Hif. Compilation
includes six videos, “Streets of Bak-
ersfield,” “Guitars, Cadillaes™ and “Lit-
tle Sister” among them, plus new
backstage footage. Release date: 1989.

Yoakam and his hero Buck Owens have

appeared together a number of times,
including on TNN.

Musical Heroes

Johnny Cash
Johnny Horton

Buck Owens
The Statler Brothers

Buck Owens was so important to
Dwight Yoakam that he talked Buek out
of retirement. Dwight was in Bak-
ersfield in 198% to play a fair date. At
4:55 P.M., he walked into Buck'’s office
and asked to see him. As Buck told it
later, “He don’t write, he don't call, he

just comes.” They plaved together the

first time that night at the fairgrounds.

Fan Club

Dwight Yoakam International Fan Club
membership includes membership card,
color photograph, fan chib button, two
to three newsletters per year, biograph-
ical information and a tape of Dwight
talking. Second, third and fourth-year
membership kits differ from the first.
Itinerary published separately. If yvou
would like to join the fan club. see
instructions below.

How to Order

To join the Dwight Yoakam Interna-
tional Fan Club and get all the items
listed above, send check or money order
made out to Country Music Reuder Ser-
vice in the amount of $14.25 ($12.50
membership, $1.75 postage and han-
dling) to: Country Music Magaziue,
Reader Service Department, 329 River-
side Avenue, Westport, Connecticut
06880. To order the video, Just Lookin®
For a Hit, send check or money order in
the amount of $20.70 ($15.95 video, $1.75
postage and handling) to Country
Music Reader Service at the address
above, or see Warner Bros. Records
order blank on page 22 of the November
December 1989 issue of Country Music
Magazine. Allow six weeks for delivery.
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MY
5.

ew Star
on the
Horizon

bout six months and one album into his

major-label country music career, Clint

Black already has a term for his new

way of life. He calls it “road mode.” “The
idea of road mode is remaining with the travel-
ing company, keeping only what you have,” he
explains. “You're basically out there with the
guys, with the troops.”

When you're in road mode, you pack one bag
vul of everything with you before hopping off
the bus at cach new motel; that nne hag contains
the day’s clothes, a shaving kit and not much
else. “That way it’s like every town hefore or
after,” Clint says. “It lets vou relax in the
motel.”

As we speak this September 1989 atternoon at
tho Washington County Fair in Brenham,
Texas, barely an hour from where Clint grew up
in Houston, he has been in road mode since
March, when his “Better Man” video was first
released. And since his album came out in May,
hes hardly had a day off. When he returned to
Houston for 4th of July weekend, for example,
he wound up spending his two free days with a
crew from People, and never set foot inside his
house. Which wasn’t bad anvhow, because when
you're in road mode, your own house confuses

—_— e

by John Morthland
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vou; it’s too big, and vou feel unnatural
wandering from room to room.

You can tell from his itinerary that
nobody had much idea how popular
Killin' Time, Clint’s debut album, would
be or how quickly it would rise. Big
artists don't have to play one night in El
Paso and then drive a good 700 miles
across Texas to a gig the next night in
Apple Springs. (Where? Apple Springs,
You know, right outside Nacogdoches.)
Stars don't play an carly evening gig in
Dallas and then hop a plane to Austin to
sing again later that night. Thats what
Clint’s maiden tour has been like. One
night, he’s working a little club booked
for him before his album came out; the
next night, he's opening for Dwight
Yoakam or K.T. Oslin in a huge audi-
torium or convention center.

But road mode ain't bad for a 27-ycar-
old whox hardly been outside Houston
in his life. And it keeps getting better,
too. This tour began with Clint and a
seven-piece band driving from Houston
to L.A. in a 12-passenger van hauling a
trailer full of equipment. Now they’re in
a nine-bunk bus with a portable record-
ing studio in the baek.

Make no mistake. Clint Black is hot.
As he prepares for his sound check in
Brenham, he reports that Kdlin’ Tiwe
went Gold just a few days earlier. *Bet-
ter Man,” the first monster single, has
been replaced on the country charts by
the title song, which will go on to enjoy a
long run at the top. In about three
weeks, the CMA will be presenting him
with its Horizon Award for best artist
on-the-way-up. Ralph Emery stokes the
fires of the numerous female lans by
having Clint on Nashedle Now for reg-
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think we
need to get you headed
towards Nashville,
get you headed
into country music,
Just as fast as
we can.”

ular updates on his love life, of keen
interest to the young ladies because
Clint is a known single man and some-
thing of a looker.

And on top of all that, he’s got talent,
too, which does still count for some-
thing in this business. Clint is arguably
the best of the so-called “hatted acts,”
the western branch (Garth Brooks,
Yoakam, et al.) of the New Traditional-
ist movement. He follows in the foot-
steps of his fellow Texan, George Strait.
Like Strait, Clint reminds one of Merle
Haggard-but he has youthful rough
edges that have all been smoothed off
the Strait sound. And he and his guitar-
ist, Hayden Nicholas, write their own
songs, which just happen to be
strikingly bold and mature in a way that
reinforces country tradition even while
sometimes extending it (“Better Man”
is certainly unlike any other break-up
song around).

The County Fair gig this evening is
something of a homecoming. In the fall
of 1987, Black used the Gavel Club at the
Coachlight Inn here in Brenham to
break in his new band and test the new
songs. At the time, he had just signed a
management deal with a man known for
his ability to make things happen, and
Clint was confident that he would soon
be making his breakthrough to a major
label. Today, he returns not just with
that mission accomplished, but as a
household name, albeit one who still
interrupts business to go over and give
a big hug to the woman behind the motel
desk, and who cheerfully breaks off an
interview temporarily to sign an auto-
graph and chat with a waitress whose
shift is ending.

The swift turn of events in the two
years since Clint and band were wood
shedding in Brenham makes him look,
of course, like an overnight sensation.
As always, things are not quite that
simple. Poking away at a chef salad in
the motel dining room while waiting for
the bus to leave for a sound check, Clint
makes it clear that while he was always
ambitious, he didn’t always know what
he was doing.

He grew up in various parts of the
Houston area, the youngest of four sons
in a family that wasn’t particularly
musical. His father is a construction
equipment operator. But one brother
had a little country band that played the
club circuit, mixing in some country-
rock and rockabilly with the country
standards that keep ’em dancing in
Texas. As a teenager, Clint played bass
in the band and sang a few songs,
though rarely his originals. (“If I'm
lucky, nobody will ever hear those today,
either,” he quips now.) He’d also grab
his acoustic guitar to play in the park,
or at his parents backyard barbecues or
anywhere he could find a group of peo-



ple to listen.

By the late 1970, though, he was
working solo around Houston. He
played country standards and country-
flavored pop songs by crossover artists
like Jimmy Buffett, The Eagles (whose
Don Henley and Glen Frey he says influ-
enced him most as a writer), Loggins
and Messina, and Jackson Browne. Yes,
he had drive and ambition, was in fact
quite methodical about it. He built up
his own mailing list of 700 names, and
set up his own hotline so fans could call
to find out where he was playing.

What he didn’t have was connections.
A local independent rock promotion man
named Sammy Alfano-perhaps you
heard Clint thank him when accepting
the Horizon Award on the CMA broad-
cast—more or less managed him, but for
most of the 1980, Clint was one more
singer struggling to break out of the
club circuit. He and Alfano dissolved
their managerial agreement early on,
when it became apparent that the
promo man had too many other duties to
be able to do much for Clint. But they
remained friends, and when Clint later
told Alfano he was going to have to start
selling pieces of his publishing to stay
afloat if he couldn’t get a “real” man-
ager pretty soon, Alfano told him to sit
tight.

Two days later, Clint was playing his
songs to ZZ Top manager Bill Ham at
Ham’ Lone Wolf Management offices in
west Houston. Though Ham had thus
far operated only in the rock world, he
had always wanted a country act, and he
had the industry connections as well as
the clout and the can-do to get things
done.

“He said, ‘I think we need to get you
headed towards Nashville, get you
headed into country music, just as fast
as we can.” [ said, ‘If you’ll run with me,
[l go,”” Clint recalls. “I don’t know if in
all the excitement it just felt like that
magical moment when you know some-
thing’s right and you feel like you’ll
never have to look any further, but I just
knew he was gonna be my manager and
that was all there was to it. From that
point on everything was gonna be taken
care of, and I would reach the highest
level of success which I am aiming for.”

And after that turning-point meet-
ing, things did happen fast. While Ham
put the business wheels in motion, Clint
began putting together a band with
Nicholas, whom he’d met when he cut a
demo at the guitarist’s studio. They also
began writing songs together. Though
Clint feels he was influenced as much by
pop as by country writers, there was
never any question what kind of songs
he and Nicholas would write, and what
kind of artist he would be now that he
was ready to break out of Houston. As
Ham observed, Clint was country.

«

ountry
music went from very
traditional to very
contemporary,
and now we’re back to
very traditional
and very
contemporary.”

“I just couldn’t see myself doing coun-
try-rock or rock, whatever my influ-
ences,” Clint says. “I wasn't ready to
get up there and put on the glitter or
try and keep up with trends in that
style of music. To me, that would be just
pretension, pretentiousness, whatever
the word would be. The thing that made
me stick with country is that I can dress
the way I’d dress to go out to dinner,
right on stage. I can dress that way the
rest of my life. Country music went
from very traditional to very contem-
porary, and now we’re back to very tra-
ditional and very contemporary. But if

Clint Black’s hit the
bigtime fast. Far
left, top, after two
shows at L.A.'s Uni-
versal Ampitheater,
Clint poses back-
stage with Dolly
Parton. Below, he
joins producer
James Stroud, RCA’s
Bruce Shindler, co-
writer Mike Sirls,
guitarist Hayden
Nichols and pro-
ducer Mark Wright,
who helped make
his debut single
“Better Man" a
Number One. Near
left, fruits of his
labors, he accepts
the CMA's Horizon
Award for signifi-
| cant career achieve-
| ments by an artist
just starting out in
the country field.

you're a traditionalist, you don’t have to
be trendy, you don’t have to ever
change. Your music or yourself.”

The first song Clint Black remembers
hearing, after all, is Merle Haggard's
1969 “Okie from Muskogee.” At the
same time, he's the first to admit that
“I’m probably more ignorant about the
origins of a lot of music than people
might presume.”

That makes him the archetypal New
Traditionalist: a new artist doing old
sounds, once removed. He remembers
hearing Bob Wills' music “once or twice,
but it was probably by somebody else,”
and he relates to Wills as an historical
figure who had a lot to do with the birth
of Western swing. But that doesn’t
mean he can’t turn out a classy swing
tune himself in “Straight From the Fac-
tory.” He has an explanation that actu-
ally makes perfect sense.

“I didn’t grow up with Bob Wills and
Hank Thompson and all that; I grew up
with the people that grew up with them,
like Merle Haggard and Gene Watson
and George Strait. Those are the people
I can relate to,” he begins. “It’s kind of
like your grandfather. I'm real close to
my parents, and as I learn more about
my grandparents, I feel more of a con-
nection. But until you start saying,
‘Who was my grandfather?” and then
you see who he was and what an impact
he made on the world and what he did
with his life and how it came to put you
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in the place where you are today-until
you see that, it’s just your grandfather. 1
never really gave those older guys like
Wills any thought, so that’s something
I’m looking into more.”

Meanwhile, the work he's turning out
already is nothing to sniff at. By now,
the story of “Better Man” has been told
over and over—how Clint had just ended
a seven-year, off-and-on relationship
and was urged by his father to “write a
good Joneser” to ease his pain. But the
song he and Nicholas did write-the two
contribute equally to both words and
music—actually stands in opposition to
every heretofore acceptable motif for a
country break-up song. When Black
sings, “Things | couldn’t do before, now
I think | can/And I'm leavin’ here a bet-
ter man,” he is desecribing the no-fault
ending to an egalitarian relationship.
And those are new notions for this type
of song, where the emphasis is usually
on placing blame and on emphasizing
what is lost rather than what is gained.

The rest of the debut album, is, per-
haps, more conventional. But it's still a
classic Texas dance hall set—one that
pulls together a variety of styles
(swing, Cajun, two-steps, blues and
hokum, honky tonk ballads) while main-
taining a consistent thread. Clint would
rather think of it as a country dance
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Clint, co-writer and guitarist Hayden Nichols, and fiddle player John Parmenter in a scene from “Killin’ Time."”

«

Jqust knew
he was gonna be my
manager and that
was all there was
to it. Frrom that point
on everything was
gonna be taken
care of.”

album than a Texas dance album,
though.

“I try to write for radio, and not
Texas radio, but radio in general,” he
emphasizes, adding a few moments
later, “I mean, Texans are very pride-
ful. When we talk about Texas, it's a
great country, that's the type of attitude
we take. Its like a mother whos real
proud of her kids and goes over to a
neighbor, and she's not gonna be very
popular if she sits around bragging on

her kids all day.”

Early that evening, the bus is parked
adjacent to the fair grounds stage, and a
crowd has gathered anticipating a pre-
show glimpse of the star. Though there’s
a little bit of everything in the bunch,
one group is predominant, and Clint
doesn’t miss that fact as he gazes out
the tinted windows: “Young girls,” he
sighs wistfully. “I tell you, it’s a wonder-
ful thing, a wonderful thing.”

By now his standard road mode uni-
form of sweat pants and tee-shirt, run-
ning shoes and gimme hat has given
way to blue jeans and striped button-
down, black Resistol and cowboy boots.
Continuing to watch out the window, he
points to a couple of band members
hanging out on the fair grounds, talking
to fans and doing the things all young
men do at a county fair. “That’s the one
thing I miss now that I'm a star. I don’t
get to hang out in public anymore,” he
remarks. Then he catches himself and
quickly adds, “But believe me, the bad
aspects of being a star are so small it’s
like there’s nothing to complain about at
all. Especially compared to the way
things were before. I always knew I'd be
a star someday, and I always knew it
would be great. And it is.”

When things are going your way, even
road mode can be an adventure. ]
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“The Spring Buggy
Actual diameter: 8% inches
£ 1989 W.S. George®

A warm look at the way we were...
a Bradford Exchange recommendation

Order Form for “The Spring Buggy”

A century ago the sporty two-seater was a wonderfully
up-to-date conveyance. Painted a gleaming black with
flashing red spokes and harnessed to a swift Morgan
mare, it made quite a sight moving briskly down country
lanes.

“The Spring Buggy” is produced in full color under
the hallmark of W.S. George Fine China. And like
exceptional collector’s plates that now command
hundreds of dollars on the plate market, “The Spring
Buggy” appears to have what it takes to go up in value
after the edition closes.

Not all plates go up in value; some go down. But the
edition of “The Spring Buggy” is strictly limited to a
maximum of 150 firing days, and demand is expected
to be strong. So if you wish to obtain this plate at the
$29.50 issue price, the time to act is now. To order your
plate—fully backed by our one-year money-back
guarantee —send no money now, simply complete and
mail the coupon at right. 1989 BGE

—

CcNB-268 |

The Bradford Exchange
Trading Floor

9345 Milwaukee Avenue
Chicago, IL 60648

Please enter my order for “The Spring Buggy”’ I under-
stand ] need send no money now. I will be billed $29.50
issue price, plus $2.79 postage and handling, when my
plate is shipped. (Limit: one plate per customer.)

Ijease respond by: February 28, 1990 ]

X
Signature
= )
Name (please print) Telephone
Address
City State Zip
3741-E90301
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LORRIE /.00/:
MORGAN vack and

steps ahead

ne of the first things that strikes one

on meeting Lorrie Morgan is the dif-

ference between her public personality

and the real human being. The demure
fragility that shines through her publicity
photos and album cover shots is not in evi-
dence. Instead, at 10:30 on a weekday morning
in her managers Music Row office, Morgan is
distantly polite, even a bit guarded and hard-
edged, scerupulously self-contained in a2 man-
ner that conceals her physical and emotional
exhaustion.

In this light, Morgan, the widow of singer
Keith Whitley, comes across as a worldly-
wise, slightly cynical survivor of the graduate
school of hard knocks-a scrapper, and cer-
tainly no stranger to tragedy.

As she sits down in a quiet conference room
safely removed from buzzing phones and busy
fax machines, she apologizes for eating the
fast food sandwich she’s brought along with
her, “I didn’t have time for breakfast this
morning,” she shrugs wearily. She is 45 min-
utes late for our interview because she had to
appear in court this morning. Whitley died
without a will, leaving his survivors to deal
with a thousand and one legal and financial
hassles. This morning Lorrie was trying to
get the titles to two jointly-owned auto-
mobiles switched over to her name.

Far more difficult for thirty-year-old Lor-
rie Morgan to deal with than her late hus-
band's tangled business affairs are the
twisted emotions associated with the odd situ-
ation in which she finds herself. On the one
hand there is her lingering grief, made worse
by all the unanswered questions that sprang
up in the wake of Whitley sudden death last
May 9th of a massive alcohol overdose (an
overdose which, depending upon one’s inter-
pretation of the troubling and still somewhat
hazy circumstances, may have been either
accidental or intentional). On the other are the
demands of a rising career.

|

by Bob Allen

Following the
death of
her husband
Keith Whitley,
Lorrie Morgan
has lots to
attend to—grief.
the needs of
her fanily
and a careey on

the rise.

|

After years spent going nowhere in the
backwaters of Nashville’s local music scene,
Lorrie Morgan, widowed mother of two, has a
critically acclaimed hit album on her hands
(Leave the Light On), a pair of hit singles
(“Dear Mc” and “Train Wreck of Emotion”),
rave reviews (People Magazine called her
“a no-frills Dolly Parton”) and a frantic sched-
ule of tours and promotions to keep up with.
And, ironically, it’s all due in great part to her
late husband: “Thanks to my husband Keith
Whitley for teaching me how to sing with
heart and giving me reason to,” reads the
dedication on her debut RCA album. Lorrie
wrote those words before Keith died.

Such violent crosscurrents of elation and
despair, triumph and defeat, exhilaration and
depression, inevitably take their toll, as
Morgan explains.

“I'm against alcohol, I'm against drugs,” she
affirms with a trace of both weariness and
bitterness, “and I’ll probably get in trouble
somewhere along the line for saying this, but |
don’t give a damn. The way I've been living
the last three months, the schedule that I'm
on, the mind-boggling situations I’ve been in,
the people I've had to deal with, T know if |
were a drinker I'd get drunk right now.

“And knowing the incredible pressure
Keith Whitley was under, I do not blame him
for taking that first drink. Everybody needs
an escape, but his schedule was so hectie that
it didn’t permit him one, did not permit him
to just be Keith. And somebody with an ill-
ness like that can only go so far before he
reaches the end of his rope.”

Morgan’s manager, Jack McFadden, also
managed Whitley's career; in McFadden’s spa-
cious office the deceased singer’s presence is
eerily maintained by life-sized posters, lami-
nated copies of Billboard charts showing his
Number One singles and neatly stacked vid-
eos. The display fills a visitor with disbelief.
How could a man of such monumental talent
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who had touched so many people and
opened so many doors with his music be
irrevocably gone? The fact that he was
at the peak of his powers and on the
very cusp of fame makes the scattering
of memories and images captured on
vinyl, celluloid and videotape even more
unreal.

“There’s not a day that goes by that I
don’t cry about him, that I don't miss
him or love him,” Morgan says sadly.
“Sometimes it’s particularly hard to
deal with at night when I see his pic-
tures, his favorite chair or his pet dog.

“But I've got to go on with my life, for
my sake and my kids' sake,” adds the
singer, who was en route to Alaska
when word of her husband’s death
reached her, and who-as a matter of
emotional survival-was back on the
road again, touring in Kansas, lowa and
North Dakota, a week after his funeral.

“The people, the fans, have all been
extremely understanding and good to
me,” she adds. “They have not asked me
one question. It has been so relieving,
because I really thought I'd get raked
over the coals. But everyone whos come
up to me has just said, ‘We love you, we
loved Keith, and we're proud of you.”

Morgan realizes that Whitley’s death
has focused attention on her own life
and career. This is ironie, for she is
aware that even though Whitley was
instrumental in helping her launch her
career, he seemed to have mixed emo-
tions about it. At times, she recalls, he
even seemed to feel threatened by it.

“I think RCA believed in Keith so
much, and Keith believed in me so
much, that he did push me at RCA and
get them to take notice of me. It seemed
like he wanted me to have a career, yet
at the same time he was kind of afraid
for me to, even though he knew it was
something I'd always dreamed of.”

Born in 1959, Morgan’s full name is,
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coincidentally, Loretta Lynn Morgan-
her parents named her long before
they'd ever heard of the other Loretta
Lynn. As she tells it, she’s had her
sights set on being a singer ever since
she was a little girl.

For one thing, she was born into the
profession: her father. the late George
Morgan, was a star of the Grand Ole
Opry who dominated the airwaves in
the late 1940's and 1950's with hits like
“Roomful of Roses,” “Candy Kisses,”
“Rainbow in My Heart” and “Crybaby
Heart.” Lorrie, whose own earliest
musical heroes were Top 40 pop stars
like The Beatles and Petula Clark (of
“Downtown” fame), made her musical
debut at age 13, singing with her father
on the Opry. Throughout her formative
vears, the Opry was her second home.

“I grew up at the Opry,” she recalls
fondly. “Every Friday or Saturday

“There’s not a day that
goes by that I don’t
cry about him, that I
don’t miss him or love
him. But I've got to go
on with my life,
for my sake and my
kids’ sake.”

night, even in times when I should have
been dating and the other kids thought
it was uncool, I'd go to the Opry with
my dad. I just loved it.”

When her father died in July 1975, at
age 50 (he suffered a heart attack in
May of that year while installing a tele-
vision antenna on the roof of his home
near Nashville, then died of complica-
tions while undergoing open heart sur-
gery two months later), Lorrie took it
upon herself to carry on the family
tradition. For a couple of years she
toured with her dad’s road band,
which included steel guitar legend
Roy Wiggins. “But I found eventually
that it wasn't fulfilling me like it should
have,” she explains. “It just wasn’t
happening.”

In the years that followed, she pur-
sued a solo career. “I learned the harder
you run, sometimes the slower you get,”
she remembers ruefully. She sang in a
bluegrass band at the Opryland U.S.A.
theme park-the band included now-cele-

brated songwriter/artist Dean Dillon.
A job singing demos at the powerful
Acuff-Rose publishing company eventu-
ally led to a contract and a couple of
minor chart singles on Acuff-Rose’s sub-
sidiary record label, Hickory Records,
in 1979. Later, in 1984, she recorded
briefly for MCA and had a modest hit
with a song called “Don’t Go Changing.”
That same year she also accepted an
invitation to join the Grand Ole Opry,
becoming one of its youngest members.

Along the way, her personal life was
anything but uneventful. She married
at age 20, had a daughter and was
divorced at 21. At the suggestion of her
ex-husband, George Jones’ long-time
bass player, she auditioned for a spot in
Jones’ road band in 1981.

“I had no intention of getting the job,”
she shrugs. “I remember that I was the
third of three women to audition that
day. I sang ‘Golden ‘Ring’ with George,
and he hired me on the spot. I stayed
with the band for two years. I never got
to know George that well, but he was a
great man to work for. Seeing crowds
react to him when he came on stage sent
chills up my spine. But I'd have to say in
all honesty that if I had to go back and
do it all over again, I wouldn’t do it. For
someone as young as I was then, to step
into something that mind-boggling was
very hard. I just couldn’t handle it.
After that, I more or less left the music
business for two years. I just didn’t see
any future for me there, and I was at a
point by then where I was just trying to
get through things from day to day.”

Lorrie and her young daughter, Mor-
gan, moved back home with Lorrie’s
mother. Lorrie played clubs and occa-
sionally sang on demos to support her-
self. Almost without meaning to, she
made another professional connection
that would later prove invaluable: Ralph
Emery invited her to become a regular
on his early-morning WSM radio show.

“I've always said that if I ever win any
kind of award, my first thanks will be to
God, but my second will be to Ralph
Emery,” she smiles warmly. “He’s one of
the unsung heroes of this business. I
firmly believe that none of this would
have happened for me if Ralph had not
taken me with him from his radio show,
which I did five times a week, and made
me a regular on his show on The
Nashville Network.”

Ironically, all the exposure she’d got-
ten on Nashville radio and TV and on
her home town club scene seemed to
work against her for a long time. She
learned that there was indeed some
truth to the old adage about familiarity
breeding contempt: she found herself
stuck with an image within the record-
ing industry as “local talent.”

“It’s kind of weird,” she frets uneas-
ily. “They take you for granted, they



really do. I sat for years and watched
newcomers come into town and have hit
records and become overnight sensa-
tions. I often wondered what it was
that I was doing wrong, until it finally
dawned on me that [ was being taken for
granted as just another ‘local girl
singer.™

The vecasional brush with fame only
tended to make things more frustrating
for her. At une point Dolly Parton hap-
pened to see Morgan on The Nashville
Network. Parton called her manager in
L.A. and told him he should take notice
of Morgan and look into signing her. The
manager had Morgan send him records
and video tapes and even flew her to
L.A. for a meeting. Then, before things
could get rolling, the partners in Par-
tons management company dissolved
their partnership and went their sepa-
rate ways. Morgan got lost in the
shuffle.

he years passed and she kept

right on grinding out a living,

performing on the Opry and The

Nasheille Network and working
the road. Time and again during this
period, there was one name she kept
hearing, one person she kept running
into: Keith Whitley.

“I kept meeting Keith on and off for a
couple of years—on The Ralph Ewmery
Show, in the studio.” she recalls with
amazement. “There were so many coin-
cidences that just led to us getting
together. It seemed like I was always
bumping into him somewhere, or some-
one would bring his name up. I remem-
ber once one of my band members
brought tapes of the records Keith made
with J.I). Crowe with him on the road. I
normally don't like bluegrass, but I
heard that wonderful voice and said,
‘Leave it on!" Things like that just
seemed to happen all the time, and
he was just on my mind all the time.
I just could not keep Keith Whitley
off my mind.

“Then one night, I saw him at the
Opry, and he came over and said, ‘Lor-
rie, I'm Keith Whitley." I just laughed
and said, ‘You don’t have to tell me who
you are!” I knew he was divorced by
then, and he asked me for my phone
number.

“I didn't give it to him at first,
though,” she shakes her head sadly. “I
was all confused just then. The true
story was, I was going to get back
together with my ex-husband, for my
daughter’s sake. So, just then I didn’t
know what to do: 1 didn’t know whethey
I should move back in with my ex-hus-
band and try and make it work for the
eighty-fifth time, or if I should give
Keith Whitley my phone number. So, I
left the Opry intending to do the right
thing, and something just....” She

=
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| Lorrie made her

| debut on the Opry
in 1973, the same
night her dad,
George Morgan,
celebrated his 25th
Anniversary (top). In
1975 they met cast
members of The
Waltons backstage
(middle), and cele-
brated George’s
birthday with Lor-
rie's sister and Opry
members Skeeter
Davis, Kenny Price,
Jan Howard, T.
Tommy Cutrer and
Jeanne Pruett.
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shakes her head again, this time with a
stunned look. I stopped my car and said
to myself, *This could be what you've
lived for all your life."” It dawned on me
that I was not married, not committed,
and there was no reason I shouldn’t give
this a chance. So I turned around and
gave my number to one of the guards at
the Opry House, and he ran it into
Keith. Keith called me at 11:30 the next
morning. I was at mass and his message
was on my Codaphone when I got back.
And we've been together ever since. ..
right up until May 9th.”

Morgan falls silent a moment, then
adds softly, “I'm just very lucky that of
all the women in the world I was in his
life for three vears, and I have his son
Jesse Keith, whos two now, who looks
just like him. Nobody can take that
from me.”

Morgan recalls that when she mar-
ried Whitley in November 1936, she
knew that he had suffered from a major
drinking problem since he had been in
his teens. But she was unaware of just
how serious the problem was. She has
since described his addiction to alcohol
as “a ticking time bomb,” and “like he
had cancer and could not control it.”

Still, his devotion as a husband and
father was comiplete. He even went <o
far as to legally adopt Morgan, Lorries
daughter by her first marriage.

“Keith treated me like a queen. In
three vears, he never once raised his
voice to me. Even when he was com-
pletely worn out, he would always try to
make my life better for me. Even when
he was on the road, he would call four or
five times every day. He just wanted
everybody to be happy.

-

Lorrie and son Jesse Keith ;nd the Harley Keith rode in his video, “When You Say

“We had six months of pure ecstasy. It
was a heavenly marriage and home,”
Morgan told a U.P.L reporter just a
couple of weeks after Whitleys death.
“Then all of a sudden there was some-
body in the house that I didn’t know....
Every time the phone would ring, it was
in the back of my mind that someone
was calling to tell me he'd been in a
wreck or died of alcohol. Tt was a living

“I was always afraid
of leaving humn, afraid
of what leaving would
do to him. I knew that

when I was there [
could take care of him,
because I had for
three years.”

hell. 1 was on pins and needles when he
was on the road.”

“Nobody really knew the depth of his
problem,” she adds today. "Keith wasn't
just an aleoholic....T don’t even know a
word to describe just how serious his
illness was, The thing was, he did not
want to drink-he did not wanf to drink.
But that driving demon in him would
just grab a hold of him every now and

o\
oA

Nothing at All.” The motorcycle's now in the Country Music Hall of Fame.
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then, and he would fall. He could only go
so long without drinking, and nobody-
not me, not any clinic, or any psychia-
trist he went to—could help him.”

Prior to his marriage to Morgan,
Whitley had been hospitalized and
undergone extensive treatment for his
drinking problem. Yet even at that,
many who knew him had no idea of the
virulence of his addiction or the ferocity
of hix binges.

Whitley himself went public about his
alcoholism in an interview with Music
City News a couple of years before his
death: “I was not the kind of drinker
who would go out in public and stumble
around. I did my damage when [ was off
somewhere by myself.... Actually very
few people knew I had a drinking prob-
lem, because I didn’t drink when I
worked....They say that once vou start
drinking heavily and it becomes a part
of vour everyday life, you don't mature
from that point on. If thats true, I'm
about fifteen or sixteen yvears old, 'cause
thats about the time I started drinkin’
heavy.”

Morgan nearly seethes with bitter-
ness when she adds: “It’s just a damned
shame that there are people out there
who try so hard to get in good with
entertainers and be their buddies, who
will come up to them at a show with a
fifth, or an ounce of cocaine, or some
pot, or whatever. I've been at shows
with Keith when people would shake his
hand and hand him something, and he'd
turn around and hand it to me to get rid
of. But I'll never know how many times
it was kept and used, you know? People
who do things like that are so greedy:
they don't realize that in their selfish-
ness in wanting to be friends with a
star, thev’re willing to risk that stars
life and career todoit.”

In the hours before he died on that
morning in May, Whitley was by all
accounts alone and, in an amazingly
short time, consumed a staggering
amount of aleohol. Lorrie, en route to
Alaska when he passed away, relates the
now-familiar story: Her brother-in-law
(her sister's husband) stopped by the
house around nine in the morning; he
and Keith had coffee together. At the
time, Whitley seemed in cheerful
enough spirits, They spoke at length
about riding their motoreycles, having a
cook-out, and all the fun things they
were going to do together when Lorrie
got back home. When Lorries brother-
in-law returned to Whitley’s house
abeut three hours later, he found him
dead, lyving fully clothed on his bed. The
autopsy report revealed cocaine and
Valium in his system, and an alcohol
blood content of .477-nearly five times
the legal level of intoxication in the state
of Tennessee. In a matter of a few hours,
Whitley had literally drunk himself to



death.

Ironically, Whitleys death came at a
point when, after vears of struggle, his
career was at last in full bloom. He'd
had three consecutive Number One sin-
gles from his critically acclaimed 1988
album, Don’t Close Your Eyes. He'd just
completed work on his recently released
album, I Wonder Do You Think of Me.
which many consider his best work ever,
and was in the running for several major
awards nominations. Posthumously, he
received three awards nominations
from the CMA and won Single of the
Year for “I'm No Stranger To the Rain.”

But Morgan points out that there was
a dark side to Whitley’s brilliant success
which few people glimpsed. “It wasn't
like Keith had been sitting around all
depressed or stuff like that,” she elabo-
rates, looking back at the final weeks of
her husband’s life. “He was healthy as a
horse. He took Antabuse, which is a
medicine that alcoholies take so that
they get sick if they try to drink. It’s
bad for your liver, so he had to con-
stantly get check-ups. His heart was
great, his lungs were clear, even though
he smoked three or four packs of ciga-
rettes a day. And he looked healthy. He
looked good; his weight was good. But
there was a tiredness in his eyves,” she
says sadly. “He was just worn out. [
don’t think he could see any light at the
end of the tunnel.

“Had I known-and I guess this is why
I have some guilt about his death....
Had I known what his schedule was
doing to him, I would have made him
take some time off and regroup,” she
adds bitterly. “I'd tell him that, but
everybody else would say, ‘You can’t
slow down, you'll lose your career, yvou'll
lose your momentum, you’ll go bank-
rupt.” And it scared him. And after he'd
finally had some Number One records,
it was even more scary for him. It seems
like it never let up: sometimes he'd want
to just stay home and sit by the pool for
a while. But he'd no sooner get out there
than the phone would ring: ‘You gotta
come down town and do this interview,
you've got to come to town for this
meeting....’

“Maybe I shouldn’t say this,” she
adds, the anger seething in her soft
voice, “but there are people in this busi-
ness who will push you until you drop
dead, and then wonder what the hell
happened to you. That's exactly what
happened to Keith.”

Others who'd known Keith through
the years point to odd little quirks in
his character that at times made him
his own worst enemy. Beneath all that
talent there lurked some massive inse-
curities. Also, a curious brand of
romantic fatalism seemed to haunt him.
After he and Lorrie bought their new
house, he learned that his idol, honky

Recently Lorrie accepted a Gold album for Keith Whitley honoring sales of over
500,000 copies of Don’t Close Your Eyes. With Lorrie are Joe Galante of RCA,
Keith's mother Faye Whitley and manager Jack McFadden.

tonk singer Lefty Frizzell (who died in
1975, at age 47, after vears of alcoholic
self-abuse), was buried in a nearby cem-
etery. Frizzell's grave soon became
something of a shrine to him. And of the
many songs Whitley wrote in his life-
time, he left one, which was never
recorded, with a particularly ominous
title: “I've Done Everything Hank Did
But Die.”

he last time Morgan saw her hus-

band alive, two or three days

before his death, she recalls that

something else very strange and
unsettling happened. “He drove me to
the airport, and when he said goodbye,
he gave me a card. Most of Keith's cards
to me were always very romantic. But
this one...it was pretty weird, it was
unreal. I can remember it, almost word
for word: ‘If I could have but one wish...
I'd wish you success in your path, to
rise each day stronger and wiser from
what you've experienced...l wish you
all the love and happiness....Love,
Keith.” She shakes her head and con-
tinues, “After I'd read it and got to the
Atlanta airport to change planes, 1
almost got back on another plane and
came back home. I wax always afraid of
leaving him, afraid of what leaving
would do to him. I knew that when | was
there, 1.could take eare of him, because
I had for thrce vears. But then 1
thought, *‘No. that’s stupid; you just

want to get out of this date.’ But I wish
now I would have,” she sighs forlornly,
her voice trailing off. “But all the
wishes, all the 'ifx,” all that is stupid
now...."”

Morgan falls silent for a moment and
looks up at some of the mementos on a
nearby shelf: a Keith Whitley concert
poster, a souvenir Keith Whitley hat, a
copy of the grainy, almost ghostly,
album cover photo from his I Wouder Do
You Think of Me album, released after
he died.

“I have no regrets, no guilt,” she says
softly, with an insistent shrug. *I can
honestly say that for three vears |
devoted my whole life to Keith Whitley,
and his children and his dog.” She
flashes a faint, sad smile. *1 was a faith-
ful wife for three years. I lived,
breathed, ate, slept and drank Keith
Whitley. And theres not one thing [ feel
guilty about, other than leaving that
Sunday. And that was something he
wanted me to do, and I wanted to do-
had to do.

“You know,” she adds candidly, “every
day I hear rumors—people accusing me,
or somehow putting his death on me,
and it bothered me for a while. But |
know what Keith would have said in
times like these, and did say once or
twice: that were the ones who know,
and we're the ones who had that spe-
cial love that the rest of the world had
looked for.” L]
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Record Reviews

Randy Travis

No Holdin’ Back
Warner Bros. 1-25988

ome of you out there

' haven’t been pleased with
| my view that Randy’s last
| two albums, Always & For-
ever and Old 8r10, were
uneven. And I can see your
point: implying Randy Travis
would record anything less
than a masterpiece is like

(dare I say it?) desecrating

the Flag. The fact that the

albums and singles have sold
despite my views has cer-
tainly proven your loyalty,
but then critics’ views seldom
affect record sales anyway.
But sales success doesn’t
necessarily disprove my opin-
ion, for that’s what criticism
is: opinion. My job (and that
of the other reviewers) is to
look objectively at what an
| artist has done and figure
three things: one, did the
album accomplish what he or
she wanted it to? Two, how
does it stack up against his or
her past work? Three, what
does it say about the artist
| today?

Let’s face it. With Storms
of Life, Travis and his pro-
ducer Kyle Lehning set the
standards for everything.
The Conventional Wisdom
holds that that particular
album is a classic. 1 agree,
and that fact complicated
| things for me. I know Randy’s
had one hellacious run of hits,
but for the past couple of
years, for me at least, some-
thing was missing.

Sure, he sang as great as
ever. But the material went to
extremes: a few blockbusters
(often written by Randy him-
self) mixed with songs from
| Nashville writers, some
good, others average. A few
songs per record were even
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out-and-out hack jobs unwor-
thy of Randy’s talent. He
deserves only the best.

I don’t know for sure, but I
can just about guess why it
happened. When success
came three years ago, it hit,
as it often does, hard and
fast. When Storms and the
hits, “Other Hand} “1982" and
the rest, started coming,
everyone had to move quickly.

Touring and doing what it
takes to maintain (and,
indeed, expand) one’s celeb-
rity can make it tempting to
get a new record out quickly.

me, sounded rushed. Maybe
that’s what happened, maybe
not, but in any case, it didn’t
happen this time.

One listen told me that
they got it 100% right with
nothing-literally nothing-
dragging over the side. In the
past, Randy’s own songs often
surpassed those by the other
writers. The consistently
high quality of all these
songs, the production, and
most of all of Randy’s vocals
make this album true cause
for celebration.

| And both those albums, to |

His sole original, “No Stop-
pin’ Us Now,” is a fine and
catchy love song, simple and
direct like the other tunes
he’s written. And the best
possible material was chosen
by other writers—no filler, no
drivel, but songs that make
the most of all of Travis’ skills
as a vocalist. Two numbers
feature his gift for dry
humor: the Byron Hill-Tim
Bays composition “Card Car-
ryin’ Fool” and Verlon
Thompson’s and Mark
Sanders’ sarcastic “Have a
Nice Rest of Your Life.”

The ballads are just as
magnificent. “Mining for
Coals” analogies are similar
to those used on “Diggin’ Up
Bones” from the first album.
Hugh Prestwood’s “Hard
Rock Bottom of Your Heart”
follows in a similar vein.
“When Your World Was
Turning for Me,” a 15-year-
old Whitey Shafer-Doodle
Owens honky tonker, fits
Travis perfectly. Even more
moving is Allen Shamblin’s
“He Walked on Water.” Randy
makes this ode to a long-
deceased great grandfather

real-no phony sentiment.
Unlike Dwight or Ricky, up
to now Randy avoided tack-
ling older hits. This time he
does, and by picking the right
song to cover, he makes first-
rate music. Taking on

|
|

“Singin’ the Blues,” forever |
identified with both Guy Mit- |

'chell and Marty Robbins, was
a risky step, but one worth
taking. No one else has come
as close to catching the feel-
ing of the vriginal version,
and Randy does it with nary
an ounce of imitation.

His traditionalist fans can
be forgiven a few seconds of
panic over his version of the
1959 Brook Benton rhythm-
and-blues hit, “It's Just a
Matter of Time”-panic not
about the song, but about the

fact that he’s backed by a full |

orchestra, the kind that
smothered records just a few
years ago. Is it the dreaded
crossover? Is Randy on the
road to ruin, to be forever
swallowed up in the loboto-
mized schmaltz of the
Nashville String Machine?
Relax. It's nothing of the
kind. For one thing, he cut
the song with pop producer
Richard Perry for a 1988
anthology of Warner
Brothers artists covering

rhythm-and-blues classics. It |
was never meant to be a coun- |

try release, but forget the
damn strings and the catego-
ries. Like “Singin’ the Blues,”

he makes it his own and walks |

away with it.
As I said before, Randy

and Kyle Lehning set their |

own standards three years
ago, back before Randy
became a household word and
the subject of an exhaustive
article in no less than The
New York Times Magazine
(as he was earlier this year).
This time he didn’t just equal
his best, he raised his
standards.

-RicH KienzLe
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| Marty Stuart

| Hillbilly Rock
MCA-42312

" It is ironic that in the coun-
| & try music field, as in other
professions, there are always
| a select few who seem to be
held back not by their lack of
talent but by their abundance
of it—artists who are capable
of growing in so many direc-
| tions at once that the question
of focus can become a difficult

| one.
I'm thinking of Rodney
| Crowell, whose prodigious

| talents and unlooked-for suc- |

cess as a songwriter and pro-
1 . .
ducer got in the way of his
solo recording career for

years. And I’'m also thinking |
of his ex-brother-in-law, |
Marty Stuart, a creative |

dynamo: a singer/songwriter/
mandolinist - guitarist / pro-
ducer par excellence, not to
mention a fine journalist and
photographer whose work
has been in these pages.

I mean, what a portfolio
this guy has! Joined Lester
| Flatt’s band at age 13, then

graduated to touring and
recording with Johnny Cash a
few years later. Produced his
own first album, Busy Bee

Cafe on Sugar Hill in 1982, |

| which featured a “who’s who”
cast of supporting musicians,
artists like Stuart’s ex-father-
in-law Johnny Cash, Doc and
Merle Watson, and Jerry
Douglas.

So maybe the world wasn’t
quite ready when Stuart
made his major label debut on
CBS in 1986. The album,
Marty Stuart, may have been
| a little too energetic and

wide-ranging and (with songs

by Steve Forbert, Robbie

Robertson, and the late Steve

Goodman) a little too neo-
rockabilly-folkish to pierce
the iron curtain of country
radio. Suffice to say, not
enough of us in this business

(present company included)

really noticed at the time

what a fine record it was.
But Stuart’s latest, Hill-
billy Rock, is such a power-
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ful, confident and finely-
tuned musical statement that
I predict it will be impossible
for anyone with an iota of
musical taste to overlook it
for long. With this one shin-
ing effort, the culmination of,
among other things, three
years spent between albums
honing his songwriting tal-
ents, Stuart puts himself into
the front ranks of modern
country music, where he’s
belonged all along.

In fact, this album is not
just an album. Like Rodney
Crowell’s Diamonds & Dirt
or Steve Earle’s Guitar Town,

| this set of tracks is an event—

one which marks the official
kickoff of what promises to be
a brilliant “major league”
recording career.

Having gotten burned with
the “rockabilly” tag last time
around, Stuart now prefers
to call his music “hillbilly
rock” (hence the title song,
written by Paul Kennerley).
But a name is just a name, as
long as you don’t go throwing
the baby out with the bath
water. With cuts like the title
song or Stuart’s own swagger-
ing “The Coal Mine Blues,” or
his faithfully inspired version
of John R. Cash’s rockabilly
classie, “Cry Cry Cry,”

| Stuart sounds like some long-
[ legged, revved-up, tight-
pants, long-haired version of

1950’s heroes like Cash or

Carl Perkins, reincarnated in

1980’s disguise. He's done

more than get the quintes-
| sential attitude, swagger and
| pose of rockabilly down pat;
he’s got the spirit, as well.

But even so, that’s merely
one side of the immense tal-
ent he shows us here. For the
making of Hillbilly Rock,
Stuart teamed with pro-
ducers Tony Brown and Rich-
ard Bennett, the same pair
who did such a great job on
Steve Earle’s Guitar Town a
few years back. Bennett’s dis-
tinctive, vibrato-laden, low-
string, neo-Duane Eddyish
guitar signature is an essen-
tial stylistic ingredient here,
just as it was on Earle’s debut
album.

Though Stuart and Earle
are miles apart stylistically,
Hillbilly Rock also bristles
with the same sort of gutsy,
imaginative, guitar-gramed
arrangements and stormy
sensuality that made the
Earle album such a mile-
stone.

Stuart, for his part, has
given Bennett and Brown a
hell of a lot to work with. His

singing has always been
something to hear, and now
he’s raised his songwriting to
an extraordinary new level.
His six originals here (some
of them collaborations with
writers like Paul Kennerley
and Mark Collie) run the
gamut from heartsore coun-
try ballads (“I Don’t Have
You”), to revved-up, neo-hill-
billy barn burners (“The Coal
Mine Blues”) and strutting
country-macho, “Easy to
Love (Hard to Hold).” For
good measure he even throws
in “The Wild One,” an
obscure road warrior/motor-
psycho anthem of yesteryear
written by Merle Kilgore and
Tillman Franks.

The strongest cut of all,
though, is Stuart’s cover of
Joe Ely’s tongue-in-cheek,
low-life gunfighter ballad,
“Me and Billy The Kid.”
Stuart not only manages to
capture the devil-may-care
spirit of Elys unforgettable
story/song, he’s also (wisely)
copped the relentlessly com-
pelling guitar arrangement
of Elys original version. Ely
never got the hit he deserved
with “Me and Billy The Kid”;
maybe Stuart can get some
mileage out of it now.

It would be easy for me to
go on, since it’s just as hard to
stop raving about an album
this good as it is to stop lis-
tening to it. Marty Stuart
has finally hit the bulls eye.

~Bos ALLEN

Rodney Crowell
Keys to the Highway

Columbia 45242

o start with, Rodney
Crowell has always made
good-sounding records,
whether they were his own or
Rosanne’s, and this latest
effort is no exception. Top
that with a good round dozen
songs on this album, and you
ought to have enough infor-
mation already to send you
down to K-Mart for Keys to
the Highway and a new pair
of dancing sneakers.
Rodney and co-producer



YOU CAN MAKE UP TO

$9,800 in 24 Hours!

Dear Friend,
1 made $9,800 in 24 hours. You may do better!

My name is John Wright. Not too long ago | was flat
broke. I was $31,000 in debt. The bank repossessed my
car because | couldn’t keep up with the payments. And
one day the landlord gave me an eviction notice because
{ hadn’t paid the rent for three months. So we had 10
move out. My family and | stayed a1 my cousin’s place
for the rest of that month before I could manage 10 get
another apartment. That was very embarrassing.

Things have changed now. | own four homes in
Southern California. The one I'm living in now in
Beverly Hills is worth more than one million dollars. |
own several cars, among them a brand new Mercedes
and a brand new Cadillac. Right now, I have a
million dollar line of credit with the banks and have cer-
tificates of deposit at $100,000 each in my bank in
Beverly Hills.

Best of all, | have time to have fun. To be me. To do
what | want. | work about 4 hours a day, the rest of the
day, I do things that please me. Some days [ go swimm-
ing and sailing — shopping. Other days, | play racquet-
ball or tennis. Sometimes, frankly, | just lie out under
the sun with a good book. I love to 1ake long vacations.
1 just got back from a two week vacation from — Maui,
Hawaii.

I’m not really trying to impress you with my wealth.
All I'm 1trying to do ﬁere is 10 prove to you that if it
wasn’'t because of that money secret | was lucky enough
to find that day, I still would have been poor or may Ec
even bankrupt. It was only through this amazing money
secret that | could pull myself out of debt and become
wealthy. Who knows what would have happened 10 my
family and me.

Knowing about this secret changed my life complete-
ly. It brought me wealth, happiness, and most
important of all — Pcace of mind. This secret will
change your life, too! It will give you everything you
need and will solve all your money problems. Of course
you don't have to take my word for it. You can try it for
yourself. To see that you try this secret, I'm willing (o

ive you $20.00 in cash. (I'm giving my address at the
ttom of this page.) I figure, if 1 spend $20.00, | get

your attention. And you will prove it to yourself this

amazing money secret will work for you, too!

Why, you may ask, am | willing to share this secret
with you? To make money? Hardly. First, | already
have all the money and possessions I'll ever need.
Second, my secret does not involve any sort of competi-
tion whatsoever. Third, nothing is more satisfying to me
than sharing my secret only with those who realize a
golden opportunity and get on it guickly.

This secret is incredibfy simple. Anyone can use it.
You can get started with practically no money at all and
the risk is almost zero. You don't need special training
or even a high school educatjon. It doesn’t matter how
young or old you are and it will work for you at home or
even while you are on vacation.

Let me tell you more about this fascinating money
making secret:

With this secret the money can roll in fast. In some
cases you may be able to cash in literally overnight. If
you can follow simple instructions you can get started in
a single afternoon and it is possible to have spendable
money in your hands the very next morning. In fact, this
just might be the fastest legal way to make money that
has ever been invented!

This is a very safe way to get extra cash. It is practical-
ly risk free. It is not a dangerous gamble. Everything
you do has already been tested and you can get started
for less money than most people spend for a night on
the town,

One of the nicest things about this whole idea is that
you can do it at home in your spare time. You don’t
need equipment or an office. It doesn’t matter where
you live either. You can use this secret to make money if
you live in a big city or on a farm or anywhere in be-
tween. A husband and wife team from New York used
my secret, worked at home in their spare time, and
made $45,000 in one year.

This secret is simple. It would be hard 10 make a
mistake if you tried. You don’t need a college degree or
even a high school education. All you need is a little
common sense and the ability to follow simple, easy,
step-by-step instructions. | personally know a man from
New England who used this secret and made $2 million
in just 3 years.

ou can use this secret to make money no matter how
old or how young you may be. There is no physical
labor involved and everything is so easy it can ge done

Here’s what newspapers and magazines
are saying about this incredible secret:

The Washington Times:
The Roval Road 1o Riches is paved with golden tips.

National Examiner:

John Wright has an excellent guide for achieving
wealth in your spare time.

Income Opportunities:

The Royal Road to Riches i1s an imvaluable guide
for finding success in your own back yard.

News Tribune:

Wright's material s a MUST for anyone who
contemplates making it as an independent
CnLrepreneur.

Success!

John Wright believes tn success. pure and simple.

Money Making Opportunities:
John Wright has a rare gitt for helping people with
no experience make lots of money. Hes made many
people wealthy.
California Political Week:

. Ihe politics of high tinance made easy.
I'he Tolucan:
Youll love . . . The Roval Roud to Riches 1ts tilled
with valuable information . . . only wish I'd known
about it years ago!
Hollywood Citizen News:
He does more than give general ideas. He gives people
adetailed A to Z plan 10 make big money.
The Desert Sun:
Wrights Royal Road to Riches lives up 1o its Utle
in oftering an uncomplicated path to financial success.

whether you're a teenager or %) years old. | know one
woman who is over 65 and is making all the money she
needs with this secret.

When you use this secret 1o make money you never
have to try to convince anybody of anything. This ha
nothing 1o do with dooi-to-door selling. telephoiic
solicitation, real estate or anything else that involves per-
sonul contact.

Everything about this idea is pertectly legal and
honest. You will be proud of what you are doing and
you will be providing a very valuable service.

It will only take you two hours 10 lcarn how to use
this secret. After that everything is almost automatic.
After you get started you can probably do everything
that is necessary in three hours per week.

PROOF

| know you are skwlical. That simply shows your
good business sense. Well, here is proof from people
who have put this amazing secret into use and have got
ten all the money they ever desired. Their initiais have
been used in order 1o protect their privacy, but | have
full information and the actual proof of their success in
my files.

‘More Money Than 1 Ever Dreamed’

Al I can say — your plan4s grea?! In just 8 weeks, |
took in over $100,000. More money than I ever dreamed
of making. At this rate, | hone_s‘lly believe, | can make
over a million dollars per year. A. F.. Providence, K.1.

*$9,800 In 24 Hours!'

**1 didn’t believe it when you said the secret could
produce money the nex? morning. Boy, was | wrong,
and you were right! | purchased your Royal Roud to
Riches. On the basis of your advice, $9,800 poured in, in
less than 24 hours! John, your secret is incredible!””

J. K., Laguna Hills, CA
‘Made $15,000 In 2 Months At 22’ .

**] was able 10 earn over $15,000 with your plan — in
just the past two months. As a 22 year old girl, | never
thought that 1'd ever be able to make as much money,
as tast as I’ve been able to do. 1 really do wish to thank
you, with all of my heart.”’

Ms. E. L., Los Angeles, CA
‘Made $126,000 In 3 Months’

*For years, I passed up all the plans that promised o
make me rich. Probably | am lucky | did — but I am
even more lucky that | 100k the time 1o send for your

material. It changed my whole life. Thanks to you, 1
made $126,000 in 3 months.”

*Made $203,000 In 8 Months’

**I never believed those success stories . never believ-
ed | would be one of them uxms your technigues, in
just 8 months, 1 made over $203.4¥0 . madc over
$20,000 more 1n the last 22 days! Not just well prepared,
but simple, casy, fast...John, thank you for your

. e
Roval Road 1o Riches! C. M.. 1 os Angeles, CA

*$500,000 In Sin Months'

“I'm amnazed at my success! By using your secret |
made $500,000 in six menthe. That's imore than twenty
times what I've made 1 any smgle year before! I've
never made so much money n such short time with
minimum effort. My whole life [ was waiting for this
amazing miracle! Thank you, John Wri%hl."

K S

S. W, Plainfield, IN

Mclean, VA

As you can tell by now | have come across something
pretty good. I belhieve I have disconered the sweetest little
money-making  secret  you wouid ewer 1magine.
Remember — | guarantee it

Most of the ume. 1t takes big moncey to make money.
This is an exception  With this secret you can start 1n
your xﬂa'u time with almost nothing. But ¢t course, you
dor’t ha.e to start small or stay small. You can go as
fast and as far as you wish Fhe size of your profits is
totally up to you I can’t guarantee how much you will
make with this secret but | can tell vou this — so far this
amasing money producing secret makes the profits from
miost other ideas look like peanuts!

Ncow dt last. ['ve completely cxplained this
remarkable secret in a special money niaking plan. I call
it **Ihc Rozal Road to Riches™. Somic «all it a miracle.
You'll probably call 1t ““The Secret of Riches™. You will
learn exersthing vou need to know step-by-step. So you
oo «an put this amazing tnoney making secret 10 work
for you and make all the moncey »ou need

1o prove this secret will sobve all your money pro-
blcims, dor't send nic any moricy, instead postdate your
check for a month and a half from today. I guarantee
not 1o deposit it for 45 days. 1 won't vash your check for
45 days before | know for sure that vou are compietely
satisfied with my material.

$20.00 FREE!

Fhere 18 no way you <an lose You aither solve all
your maney probiems with this secret (n just 30 days) or
you get your money back plus $20.00 i cash YREE!

Do you realize what thes means? You can put my sim-
Ele secret 1nto use. Be able to <olve all your money pro-
lems. And if for any reason whatsoever you are not
100% satisfied after using the secret for 30 days, you
may return my matenal. And then | will not only return
vour ongmal UNCASHED CHECK, but | will also
send you an extra $20.00 cashiers check just for giving
the secret an honest try according 1o the simple instruc-
nons.

f GUARANILEE IT! With my unconditional guaran-
tee, there is absolutely NO RISK ON YOUR PART.

_To order. simply write your name and address on a
piece of paper. Enclose your postdated check or money
order for $12.95 and send o to:

JOHN WRIGHT

Dept. 931

3340 Ocean Park Bivd.
Suite 3065

Santa Monica, CA 90405

But the supply of my material is limited. So send in
your order now while the supply lasts.

It you wish 1o charge it to your Visa or MasterCard —
be sure to include your account numbet and expitation
date. That's all there 1s toat. I'll send you my material
right away by return mail, along with our unconditional
guarantee.

SWOURN STATEMENT:

*As Mr. John Wright's accountant, | certify that
his assets eaceed one million dollars.™

Mark Davis

© 1990 JOHN WRIGHT
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Tony Brown (of Lyle Lovett
and Patti Loveless fame, for
starters) must have spent
weeks fiddling with elec-
tronic effects to come up with
just the right echo combina-
tion to make these tunes
sound as if they were
recorded during a sound
check in an empty 2,000-seat
auditorium. The sound is big,
yet intimate, and energized
by the “live” feel of music and
lyriecs bouncing around tall
walls and the sound trap
under the balcony.

As I write, Rodney was
putting out the most philo-
sophical song of the set,
“Many a Long and Lonesome
Highway,” as the first single
off the album. “If Looks
Could Kill” is a winning
dancer in a honky tonk vein;
“My Past is Present” gets
more infectious the more
times I play it. “Soul
Searching” is an impressive
number about looking for an
old girlfriend, but it sounds a
little too much like a Rosanne
Cash number if you ask me.

There’s a great guitar
groove on “Don’t Let Your
Feet Slow You Down,” the
song that includes the album’s
title phrase, and if Roy
Orbison were alive, he could
knock ‘“Now That We’re
Alone” right into the strato-
sphere. Oddly, only Rodney’s
collaboration with thinking
man’s Texan Guy Clark is a
wash. Sounds like something
tossed off in a hurry by
slightly reworking half a
dozen of the most over-used
cliches in country lyric writ-
ing. Still, with twelve songs
to choose from, one piece of
fluff is no big deal.

All in all, there’s enough
top-notch material on this
album to give Rodney a good
run at matching his record-
setting performance of five
Number One singles from his
last album. Maybe, if he does
it two years in a row, the
CMA will give him some of
the recognition he’s already
earned.

Congrats, Rodney. You
done good, bubba.

-Bos MiLLARD

Hugh Moffatt

Troubadour
Philo PH 1127

Katy Moffatt

Walkin’ on the Moon
Philo PH-1128

James Talley
Love Songs and the

Blues
| Bear Family BCD 1546}

Richard Younger

Blue Horses
Rebel Toy RT 101

n any given season, if you
| & have the time or inclination
| to venture beyond the major-
label-monopolized wasteland
of country radio’s “Hot 100,”
you will find an abundance of
fine music being made by
I artists either too new, too
old, too off-the-wall or simply
too untrendy to have entered
the country mainstream.
This year is no exception.
Though Hugh Moffatt has
never had a very high profile
as a recording artist, he has
long been recognized as one
of Nashville’s most gifted
songwriters. His material

has been covered by everyone
from Alabama and Dolly Par-
ton (“Old Flames Can’t Hold a
Candle to You”) to Ronnie
Milsap and Jerry Lee Lewis.

On Troubadour, his second
album for the Philo label,
Moffatt again showcases his
vocal talents. His voice has a
subdued, reedy, folksy qual-
ity vaguely reminiscent of
James or Livingston Taylor.
It works effectively on the
eleven original songs here,
the set rounded out by alive a
capella rendition of the Ste-
phen Foster chestnut, “Hard
Times Come Again No More”
(on which Moffatt is accom-
panied by guest vocalists
Wade McCurdy and Stuart
Duncan).

Side One of Troubadour is
a collection of conventional
but moving country love bal-
lads, which, if they aren’t
eventually hits for Moffatt
himself, probably will be for
more established artists,
such as those mentioned
above. On Side Two, however,
Moffatt really lets his folksy
roots hang out. “Last Night I
Dreamed of You” is a haunt-
ing, almost Appalachian-
sounding ballad of unre-
quited and near-maddening
loss and desire, while “The
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Devil Took the Rest” is a
dark, bitter ballad about the
vigilante-style vengeance
two brothers wreak upon
drug dealers who've raped
their sister.

No less impressive is
Walkin’ on the Moon, the new
album by Moffatt’s sister,
Katy. Walkin’ on the Moon
serves to remind us of Katy
Moffatt’s persuasive, sensual
power. Katy was produced by
the legendary Billy Sherrill
during a brief period in the
mid-1970’s. At the time she
was hailed as the next soon-
to-be superstar (who never
quite was).

In the years since, Moffatt
has been singing back-up for
everyone from The Everly
Brothers and Jimmy Buffett
to Willie Nelson and Tanya
Tucker. Now, once again in
the forefront, she unleashes
her marvelously earthy, soul-
ful, country voice on an
acoustic collection of songs |
which runs the gamut from
Ronnie Van Zandt’s bluesy |
“Mr. Banker” to moving, sen-
timental country ballads like ‘
“I Know the Difference Now”
(co-written by Katy’s brother |
Hugh and Nashville writer
Steve O’Brien).

Walkin® on the Moon |
makes it very hard to under- '
stand why Moffatt, after
years of singing back-up to |
the stars and making the |
rounds of the independent
labels, has not emerged as a
leading iady in her own right.

While we are on the sub-
jeet of recognition or lack of |
it, it seems a grave injustice \
that the music world has all
but forgotten James Talley,
an eloquent, socially con- |
scious, country-folk balladeer |
who emerged from the same ‘
early 1970’ post-Kristoffer-
son wave of singer/songwri-
ters as other lyric geniuses
like Billy Joe Shaver and Guy
Clark. ‘

Before falling into obscur-
ity and turning to real estate |
for his livelihood, Talley |
recorded a half a dozen or so |
memorable albums—Trying|
Like the Devil, Black Jack
Choir, We Got No Bread.

]




At Last!

A Rear-Tine @
Tiller Especially

for SMALL GARDENS?! |

the TROY-BILT “JUNIOR” °

If your garden is 30’ x 50’ or less, here’s why it will pay you +° =r
to get the full story about the Greatest Breakthrough in rear- {{ ¥
tine tillers in over 50 years!... 2o 0 A

»
o SAVES YOU MONEY! Goes for half the price of larger rear-tine tillers
— which you don’t need for your small-sized garden.

o SAVES YOUR BACK! Forget spading and raking! The “JUNIOR” {k ey

prepares your garden in a fraction of the time with none of the backache! fite '§ ‘w

o SAVES HAND WEEDING! Instant, accurate DEPTH 4 ‘\\\
REGULATOR adjusts for shallow cultivation to uproot, chop &\ A
and bury weed seeds while you simply guide the “JUNIOR” o N
up and down between rows.
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o SAVES GARDEN SPACE! Narrow 14” tilling width A O e b o
allows you to plant your rows closer together. Grow morein  The ALL-PURPOSE Tiller... for small, high yield
less space! gardens!

o EASY TO USE! With its tines in the rear and engine out
front, the “JUNIOR” is so_well balanced you can handle it
with JUST ONE HAND®Won't shake you to pieces like
front-end tillers do!

o EASY TO TURN & MANEUVER! Because the “JUN-

IOR” is light and compact (but strong!), you can turn it and
maneuver it in tight places with wonderful ease!

There’s much more to know about this wonderfully
different and better idea in small garden tillers... like how
you can use it to build super-rich soil, no matter what your
soil conditions, for a more successful garden!

Discover the whole TROY-BILT Tiller Line-up
including the small-garden JUNIOR and PONY Models,
mid-size ECONO HORSE and large-garden STANDARD o e ol ——
HORSE, and top-of-the-line 8 HP PROFESSIONAL
Model TROY-BILT.
Mail the coupon TODAY for full details, including prices
and current SAVINGS OFFER, plus our 24-page
“Great Gardens” Catalog.

Mail this
coupon

TROY-BILT Manufacturing Co. Dept. A2894
102nd St. & 9th Ave., Troy, N.Y. 12180

Please send me the whole wonderful story of

©1990 Garden Way, Inc. Product available in Canada

K
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} |
Why, for heaven’s sake, | your Tillers, with Models for every size garden, I
TORTURE! | sufferanylongerwithaFRONT-END | including prices and SPECIAL SAVINGS now I
L= tiller like the one shown here —thetype | in effect! Pleae Print I
gy with the revolving TINES IN FRONT I

and NO POWER 1o their tiny wheels? ] |
They shake the living daylights out of Name == - |
you and make you leave footprints and | |
wheelmarks in the soil. They make gar- | Address S |
dening TOO HARD... but the TROY- | . |

BILT “JUNIOR" makes it casier and | City_
more enjoyable than ever! Send for full ] |
details TODAY! : State Zip |
|
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THE GREAT
ROY ACUFF

Sunshine Special/ls It Love Or Is It Liey/I Close My Heart's
Door/Don't Judge Your Neighbour/The Thief Upon The
Tree/Rushing Around/Sweep Around Your Own Back
Door/Tm Planting A Rose/Oh Those Tombs/Swamp Lily/
Please Daddy Forgive/Little Moses

Words and Musie
L\O‘MI{I{ gti’ QQ

TOMMY COLLINS

TOMMY COLLINS-WORDS &
MUSIC COUNTRY STYLE

All Of The Monkeys Ain't In The Zoo/fHow Do I Say
Goodbye/Love-A-Me, S'il Vous Plait/Those Old Love
Letters From You/A Man We All Ought To Know/The Feet
Of The Travelier/Smooth Sailin'/T1] Always Speak Well Of
You/Think It Over Boys/l Think Of You ﬁ:/m You
Ready To Go/Upon This Rock

LOVE AFFAIR
A Passing Love Affair/Shadows On The Wall/Girls In
Disgrace/Over And Over/Hello Old Broken Heart/The
Mysteries Of Life/Tell Me What I Want To Hear/T'll Thank
You All My Life/Sad Singin' And Slow Ridin'/Did I Tum
Down A Better Deal/l Married You For Love/It's Hard To
Tell The Married From The Free

EDDY ARNOLD-ANYTIME

Bouquet Of Roses/It's A Sin/That's How Much I Like You/
Don't Rob Another Man's Castle/Rockin’ Alone (In An Old
Rocking Chair)/Molly Darling/T'll Hold You In My Heart
(Till I Can Hold You In My Arms)/A Heart Full Of Love
(For A Handful Of Kisses)/Anytime/Texarkana Baby/Will
The Circle Be Unbroken (My Family CircleyWho At My
Door Is Standing?

THE LEGEND OF BONNIE & (LYDE
MERLE HAGGARD  -rr

MERLE HAGGARD & THE
STRANGERS-THE LEGEND OF
BONNIE AND CLYDE
The Legend Of Bonnie And Clyde/Is This The Beginning
Of The End?/L.ove Has A Mind Of Its Own/The Train That
Never Stops (At Our Town)Foll's Castle/Will You Visit
Me On Sundays/My Ramona/I Started Loving You Again/

»Money Tree, and 2 MORE!

Country Classics \
Hank Snow, the Singing Ranger,
and His Rainbow Ranch Boys |

> e

HANK SNOW-COUNTRY
CLASSICS
I'm Movin' On/Down The Trail Of Achin' Hearts/The
Rhumba Boogie/Bluebird Island/l Don't Hurt Anymore/
Now And Then, There's A Fool Such As I/The Golden
Rocket/Unwanted Sign Upon My Heart/Music Makin'
Mama From Memphis/Marriage Vow/The Girl Who In-
vented Kissin'/With This Ring I Thee Wed

Pick LP Or Cassette

$10.98 Each

| . - Bl

oo Greac Conntey Stars

b e Virse Abun Togedlies
BONNIE OWENS

1ILRLE HAGGARD

Wi e Sernngders

Just Between The' Two Of Us

) . ‘
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MERLE HAGGARD & BONNIE
OWENS-JUST BETWEEN THE
TWO OF US
Just Between The Two Of Us/A House Without Love Is
Not A Home/Our Hearts Are Holding Hands/I WannaLive
Again/(Tll Love You) Forever And Ever/That Makes Two
Of Us/T'll Take A Chance/Stranger In My Arms/Too Used
To Being With You, and 2 MORE!
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HANK THOMPS(

HANK THOMPSON AT THE
GOLDEN NUGGET

Honky Tonk Girl/I Guess I'm Getting Over You/Tll Step
Aside/Orange Blossom/I Didn't Mean To Fall In Love/
John Heml'ly:l/Nine Pound Hammer/She's Just A Whole Lot

Like You/Have I Told You Lately That I Love You/Steel
Guitar Rag, and 2 MORE!
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Hundreds of different albums have been
featured in the Buried Treasures sec-
tion of Country Music Magazine over —
the past two years. Readers like you
voted the ones on these pages as the
very best. So now, perhaps for the last
time, we are giving everyone a chance
to get any you may have missed.

BLUE MOON
OF KENTUCKY
GEORGE JONES
I Get Lonely In A Hurry/Love's Gonna Live Here/Holiday
For Love/Imitation Of Love/Beggar To A King/Ragged
But Right/She’s Lonesome Again/Brown To Blue/Lovin'
Lies/Making The Rounds/The Same Sweet Gir}/Please Be

My Love/Blue Moon Of Kentucky/We Could, plus 6
MORE!

ELTON BRITT

YODEL SONGS
Give Ma A Pinto Pal/Maybe I'll Cry Over You/Chime
Bells/That's How The Yodel Was Bom/St. James Avenue/
The Alpine Milkman/The Yodel Blues/Cannonball Yodel/
Tennessee Yodel Polka/Patent Leather Boots/St. Louis
Blues Yodel/The Skater's Yodel
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THE LOUVIN BROTHERS- ROSE MADDOX-THE ONE ROSE | SINGS COUNTRY FAVOURITES
TRAGIC SONGS OF LIFE Honky-Tonkin/Why Don't You Haul Off And Love Me/ MERLE HAGGARD

Kentucky/T11 Be All Smiles Tonight/Let Her Go God Bless
Het/What Is Home Without Love/A Tiny Broken Heart/In
The Pines/Alabama/Katie Dear/My Brother's Will/Kn-
oxville Girl/Take The News To Mother/Mary Of The Wild
Moor
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SPEEDY WEST
STEEL GUITAR

West/Railroadin'/West Of Samoa/Caffeine Pa-

Paradise/Flippin' The Lif/This Ain't The Blues/
Steel/Steelin’ Moonlight/Truck Driver's Ride/
=] Strike

Philadelphia Lawyer/Move It On Over/On The Banks Of
The Old Pontchartrain/Whoa Sailor/Sally Let Your Bangs
Hang Down/At The First Fall Of Snow/Live AndLetLive/
Tramp On The Street/Chocolate Ice Cream Cone/Gathet-
ing Flowers For The Masters Bouquet

s

She Thinks I Still Care/Mom And Dad's Waltz/Makin'
Believe/Moanin’ The Blues/Lovesick Blues/Blues Stay
Away From Me/You've Still Got A Place In My Heart/
Right Or Wrong/Mule Skinner Blues/San Antonio Rose/
This Cold War/Right Or Wrong, plus 8 MORE!
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A Life of Miak. Lwe, Tragsdy & Tranph

You Love His
Music...

Now Meet The
Man

In 1984 Bill Anderson approached his twenty-
fifth anniversary in country music. A success-
ful businessman, actor, onc of three people
named Top Songwriter of All-Time, holder of
virtually every other award, he was on the top
of the world. Then, in a single moment, his
world turned upside down. A drunk driver hit
his wife Becky's car and she suffered life
threatening injuries. In this compelling ac-
count of his life, Anderson interweaves the
dramatic story of his wife's accident and its
irrevocable inprint on their lives with his re-

NEVER BEFORE RELEASED

14 Classic Country Songs
Walking the Floor Over YOU/I Love You Be-
cause/Slipping Around/Blue Eyed Elaine/You
Don't Have to Be a Baby to Cry/Drivin’ Nails in
My Coffin/Pass the Booze/I'l Take a Back Seat
for You/Thanks a Lot/Try Me One More Time/

Do What You Do Well, and 3 MORE!

l Records or cassettes $8.98, CDs $14.98, add l
B $1.95 post. & hand. Order by item number-
l LP No. LP30/Cass. No. CASS30/Compact
l No. CD30. Send your check or m.o.
l to: Nashville Warehouse, P.O. Box 1226,
Hendersonville, TN 37077-9990
= Narme Ad 1204
l Address
City. State ___ Zip______

r-------------

! A $9 Swiss

1 Armv Knife

o commemorate the
50th anniversary of this
legendary performer, we
bring you this sensa-
tional deluxe 3-album
treasury set. There has
never been a more com-
plete Elvis collection...
this is a must for any

Elvis fan...

Heartbreak Hotel/Don't Be Cruell Want
You, | Need You, | Love YowDevil In Dis-
gulse/l Need Your Love Tonight/Too
Much/Viva Las Vegas/Hound Dog/Old
Shep/Wonder Ot You/Loving YowKissin'
Cousins/All Shook Up/Love Me Tender/
What'd | Say/Don't’One Broken Heart For
Sale/Danny Boy/Teddy Bear/Good Luck

CharmvSuspiclous Minds/Treat Me Nice/
Return To Sender/If | Can Dream/A Big
Hunk O'Love/One Night/Such A Night
Love Me/Don't Cry Daddy/Wear My Ring
Around Your Neck/it's Now Or Never/M
Wish Come True/l Got Stung/A Fool Suc
As I/Blue Hawaii/Kentucky Rain/Can't
Help Fallin' In Love/Stuck On YowEasy
Question/Hard Headed Womarv! Beg Ot
YouYou Don't Have To Say You Love Me/
Crying In The Chapel/She’s Not YowIn
The Ghetto/Memories/Surrender/Puppet
On A String/Moody Blue

MAIL TO: Nashville Warehouse
P.O. Box 5090
Ronkonkoma, N.Y. 11779

YES! Send me 50 Years/50 Hits as
checked below. I've enclosed $19.98
plus $1.95 postage and handling.
__Album item No. R1A

_{ Cassette Tape-item No. C2A

Ad No. 120-8




No Milk No Money, But We
SureGota Lot of Love —and for
a while was more or less the
unofficial musical spokesman
of the Carter administration.

At long last, Talley is back,
with a new album titled Love
Songs and the Blues on the
German Bear Family label.
Bear Family has also reis-
sued the four outstanding
albums Talley recorded for
Capitol in the early and
mid-1970%s.

Like Guy Clark and other
wordsmiths of his era, Talley
has pared his style down con-
siderably in middle age. The
bluesy, gospel-tinged songs
on here (as the album title
suggests) are lyrically spare
and emotionally to the point.
Talley’s sweeping preoccupa-
tion with social issues, so evi-
dent on his earlier albums,
| seems to have mellowed into a
deeper, closer-to-the-bone
focus on affairs of the heart
and soul.

In the long years since his
last album, Talley has also
matured as a vocalist: bluesy
and soulful, he navigates a
surprisingly broad range of
styles. On “Your Sweet
Love,” the opener, he sounds
like a sedate Charlie Daniels
as he sings over a whining,
electric blues guitar and an
insistent country-rock back
| beat. “I Can’t Surrender,” by
contrast, is a slow, plaintive,
piano-draped ballad of a man
trapped in a memory. “Little
Child” is a hushed, melan-
choly, inspirational affirma-
tion of love as redemption
from the weight of the world.

Given an album as inspired
as Love Songs and the Blues,
one only hopes that another
decade won’t slip by before

studio.

Richard Younger’s Blue |

Horses is one of the season’s
real out-of-left-field sur-
prises. With it a virtually
unknown artist on an obscure
New York-based label has
garnered an unusual amount
| of media attention. The eight
| fine original songs are bal-

anced out by two electri-
| fyingly performed oldies—

James Talley gets back in the |

“Bony Maronie” and “Guitar

Man,” both featuring impres-

sive guitar workouts by Paul

Skelton. Younger himself

comes across as a more

youthful, twangy, surrealis-

tic Marshall Crenshaw

(Crenshaw seems to be Youn-

ger’s songwriting role model).

| With his weird mixture of
down-home earthiness and

hip surrealism (as on cuts

like the title song and “Phan-

tom Street”), Younger may

turn out to be the state-of-

| the-art 1990’s cosmic cowboy.
-Bos ALLEN

Poco
| Legacy
RCA 9694-4-R

t could be said that old

Southern California rock
groups never die, they just
fade away. At least that’s how
it often seemed with Poco.

From Poco’s inception in
1969, the band enjoyed mod-
est success, had a few hit
records and endured numer-
ous personnel changes until
financial problems and lack of
direction finally compelled
steel player Rusty Young, the
only remaining original

Record Reviews

calculation in the fact that,
in this the year of Poco’s
twentieth anniversary, the
five original members have
chosen to reunite for an
album called Legacy.
Fortunately, along with the
calculation there’s also no
small amount of inspiration
at work on Legacy. Despite
the album’s slightly preten-
tious title, it’s an exuberant,
enjoyable musical effort.
Even though the five original
Poco-ists are all in their early
or mid-forties now, Legacy
sparkles with the sort of

| direct, youthful enthusiasm

member, to disband the |

group in the mid-1980%. Soit’s
safe to say that, in this era

and emotion that charac-
terized the best music of Cali-
fornia country-rock’s long-
gone heyday. Within this
readily identifiable musical
framework, the music on Leg-
acy has a delightful and
undeniable contemporary
immediacy.

Poco’s five original mem-
bers, were, after all, there at
the creation, so to speak: all
five emerged from a rela-
tively small community of
musicians out of which grew
formative bands like Buffalo
Springfield (Richie Furay
and Jim Messina were mem-
bers for a time), Crosby,
Stills, Nash & Young, Log-
gins & Messina, Souther-
Hillman (as in Chris Hill-
man)-Furay and The Eagles,

of rock reunions, there’s a | whose ubiquitous sound

certain degree of “musical-
history - as - media - event”

Randy Meisner was such a
crucial part of right up

through the landmark
late-1970’s Hotel California
album.

It’s no wonder that quite a
few of the harmony-laden
country-pop cuts on Legacy,
cuts like “Nothin’ to Hide,”
echo with distinct reminders
of these defunct but highly
influential Southern Califor- |
nia bands. “Who Else,” where
Rusty Young sings lead, for
instance, could pass as an
outtake from The Eagles’
album, One of These Nights.

Needless to say, there is
enough seasoned, top-flight
talent here to sustain two or
three bands. There are four
excellent, distinctive lead
vocalists (Richie Furay,
Randy Meisner, Jim Messina
and Rusty Young), two out-
standing lead guitarists
(Messina and Furay) and a
steel guitarist (Rusty Young)
who, when he wants to, can
make his pedal instrument
wail like a Telecaster from
hell. Even better, all this tal-
ent seems focused and har-
nessed.

With an album as strong
and impressive as Legacy,
Poco-if it can sustain this
energy level and avoid the
sort of interpersonal pitfalls
that sabotaged the group
originally-may end up
becoming what it seldom was
in its first two decades of
existence: a vital presence on
the Billboard charts.

-Bos ALLEN
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Highway 101
Paint the Toun
Warner Bros. 9 25992-1

ast October’s CMA

Awards were important
for a bunch of reasons. For
the first time since Bob Wills
went into the Hall of Fame 21
years ago, the CMA actually
acknowledged the existence
of Western swing. Sure,
Johnny Gimble won a couple
of Instrumentalist of the Year
awards in previous years, but
that was only in one specific
category. The awards won
this year by George Strait
and Clint Black coupled with
Hank Thompson’s induction
into the Hall of Fame made
me think there’s finally been
a change of heart among the
CMA electors.

Plus, something even more
significant happened: Nash-
ville’s establishment finally
acknowledged the West
Coast’s contribution to the
industry. For years, the Cali-
fornia scene wasn’t taken
seriously (one reason the
Academy of Country Music
was formed). Even in the
| Country Musiec Foundation’s
recent megabook, Country:
The Music and the Musi-
cians, the Southwest and
West Coast got far less space
than they deserved.

Inducting legendary West
Coast promoter, bass player
and Hometown Jamboree
host Cliffie Stone into the
Hall of Fame was a start at
righting past wrongs. High-
way 101's win as Vocal Group
of the Year for the second
year in a row was the icing on
the cake. Not only are they
West Coast, Cliffie’s son
Curtis is their bass player.

What is it that makes 101 so
impressive? For one thing,
they know the difference
between country and rock,
and most of the time they
respect that difference.
When they mix the two, they
know how to do it right. Some
of their counterparts south
and east of the Rockies are

Py | &S
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too involved with shallow

posturing and superficial

Southern imagery to even

| know the difference.

But Paulette Carlson
knows the difference, and her
voice can more than cut it. It’s
| a voice that grows on you,
with a few more barbs than
Emmylou’s or Dolly’s but just
as much heart. She puts it to
good use on the easy-going,
laid-back boogie of “I Can’t
Love You Baby,” a musical
Dear John letter with a feel
similar to the Foster & Lloyd
hit, “Crazy Over You.” The
sound remains spare, tight
and rocking. Highway 10I's
stylistic control particularly
shows on “Who’s Lonely
Now,” a take-your-love-and-
shove-it number with a snar-
ling Paulette vocal, gospel-
style chorus and pedal steel
in just the right places.

} They don’t flag on most of
the ballads, either. The
vibrant traditional edge of “If

| Love Had a Heart,” co-writ-
ten by Curtis Stone and
Matraca Berg, Gretchen
Peters’ “I'll Paint the Town”
and the Pam Tillis-Dennis
Adkins number, “While You

l Slept Last Night,” is exactly

—
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the sound Dolly Parton tried
(and failed) to capture on
White Limozeen.

Both “Rough and Tumble
Heart” and “This Side of
Goodbye” have a pronounced
California feel and a bit more
pop flavor but are effortlessly
integrated into the Highway
101 sound. The cut that fol-
lows presents a 180-degree
turn: an ineredible version of
the Roger Miller~Justin Tubb
song, “Walkin’ Talkin’ Cryin’
Barely Beatin’ Broken
Heart,” a minor hit for
Johnny Wright in 1964. It’s no
remake. Highway 101 does it
their way but preserves the
original honky tonk spirit.
Paulette’s voice soars over
the tight, spare arrange-
ment. Those of you who
remember Roger from “Dang
Me” may not realize what a
great honky tonk composer
he once was.

Only one weak spot: the
group’s pancake-flat version
of pop/folk balladeer James
Taylor’s “Sweet Baby James,”
which sticks out like Mister
Rogers in a Hank Jr. video.
Taylor’s yammery music was
hot back in 1970, and every
aspiring hippie with a flannel

shirt and acoustic guitar
sang every Taylor song ever
written (my friends and I
referred to him as “Lames”).
I’'m just glad producers Paul
Worley and Ed Seay put this

where it doesn’t hurt anything.
Strange as it may seem, it
l is perfectly valid to consider
101 (or, for that matter, The
| Desert Rose Band) in the
same breath as Tennessee
Ernie Ford, Tex Williams,
| Merle Travis or Buck Owens.
They're the current genera-
' tion of the West Coast sound,
and this particular album is
the latest reason that proud
tradition deserves the recog-
’ nition it’s now getting.
-RicH KIENZLE
——

| James McMurtry
\ Too Long in the
Wasteland

CBS F(C-45229
i lcould be wrong, but I don’t
hear much of anything on
James McMurtry’s debut
| album, Too Long in the
Wasteland, that’s going to
make a dent in country radio
playlists. In my perverse
judgment, this shortcoming
| gives the album that much
more musical merit. McMur-
| try’s brilliantly composed,
| lyrically provocative songs—
| mostly about his native Tex-
as—easily hold their own mea-
sured against the work of an
older generation of Texas
| word masters—-Guy Clark,
| Townes Van Zandt, Nanci
Griffith and (more recently)
Lyle Lovett and Robert
Earle Keene Jr.—writers
who've been mining similar

one at the end of the album |

|
|

l

(
I

musical territory and have |

influenced McMurtry.

There’s already been a |

mountain of hype surround-
ing Too Long in the Waste-
land. For one thing, it was
produced by Indiana grass-
roots rocker John Cougar
Mellencamp. For another,
McMurtry is the son of Larry
| McMurtry, the world’s most
famous Texas novelist, (Lone-
| some Dove, Terms of Endear-
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ment, The Last Picture
Show, etc.). But this media
overkill is not altogether
unjustified: a remarkable way
with words along with an
uncanny eye for human
pathos and emotional detail
obviously run in the McMur-
try family.

As a singer, McMurtry is
ordinary. Yet his deadpan
delivery works well on wry,
sometimes disturbing com-
mentarics on small-town life
like “Talkin’ at the Texaco”
and “I'm Not From Here (I
Just Live Here).” His grum-
bling, meandering vocals,
almost conversational in their
quality, are also effective on
several compelling tales of
rural isolation and loneliness.
In “Poor Lost Soul” and the
title song, it's as if Texas’
daunting external geography
of vast, empty spaces con-
spired with the tortured
geography of McMurtry’s
characters to wreck mar-
riages, ruin dreams and
waste lives.

In the title song, you can
almost hear and feel the pain-
ful, troubled solitude and
alienation of the narrator,
who sits on his porch listen-
ing to: the trucks on the high-
wayland the ticking of the
clocks/there’s a ghost of a

Jarnes % WIVrTr7

moon in the afternoon/bullet ;
holes in the mailbox.

If, over time, Jame5|
McMurtry can sustain the
level of insight, craftsman-
ship and eloquence he dis-
plays on Too Long in the
Wasteland, he could well
become one of the major |
Texas singer/songwriters of ,
his generation. ~Bos ALi.EN

Skip Ewing l
The Will to Love
MCA 42301

kip Ewing wants to sell
records tv a wide audi-
ence. Who doesn’t? Dwight 'n’
Randy do. Next point, Ewing
is one of the more pop-ori-
ented singers around in this
traditional era. Nothing
wrong with that, either.
There’s still room for singers |
with obvious pop roots to
make it in in this business.
The minute you say there’s
not, you're as bad as the
crossover types who wanted
to dump Roy Acuff, Bill Mon-
roe and Webb Pierce in the
Hall of Fame and forget they
ever existed.
Thing is, even a crossover
singer has to have some subs-
tance and artistic vision. And

Jor Loy in the mrhl-hJ |
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despite this being Ewing’s
second album, I don’t hear
either of those qualities in his
music. That he’s a relative
newcomer isn’t the point. He
writes his own material, and
that’s certainly no sin. Jimmy
Bowen has produced him as a
crossover artist. Nothing
wrong with that, either.

But Bowen can’t fix
Ewing’s voice, which lacks
any real style of its own. In
addition, Ewing’s songwrit-
ing doesn't just lack polish,
it’s heavy-handed. The nature
of the material and the man’s
mundane vocals throughout
make Ewing come across as
the Bobby Goldsboro of the
1990%, hardly something one
would aspire to.

Ewing’s songs wallow in
poignancy to the point where

Makin’ Plans,” a song about |

|impending fatherhood,

|

|

sounds like it came off the |
inside of a greeting card.
Read the lyrics on the back of
the album and see.

Any way you slice it, thisis
pretty weak stuff. To com-
pound the problem, the album |
is top heavy with ballads.
“The Will to Love” is the sole |
exception to the standard |
fare offered here. The |
arrangements sound as if |
they were all played on syn-
thesizers (even though they I
weren't). They're slick, pre-
dictable and so perfect that |
they, like the material, tend
to run together. In fact,
except for the opening title
track, every number runs
together, one syrupy love

|
|

| song after another.

you wonder if he's really |

serious. “It Wasn’t His
Child,” a song about Jesus,
sounds like an amateur’s
poem. Other Ewing numbers
feature lyrics like “We've
been down the road and back/
Crossed a bridge or two/Some
of them we left to burn/And
some we painted blue.” Worse
yet is “Age Doesn’t Matter at
All," a dreadful number
about a man in a nursing
home that is so overwrought
it sounds like a put-on. “She's

| their own voice, write their

I should have had an idea
about this one when I noted
that the back of the album
carries credits for the hair-
stylist and makeup artist.
There are great crossover
singers and great pop
singers: Neil Diamond, Elton
John, Carly Simon and Paul |
Anka come to mind. All have

own material and do it well.
Ewing has a long way to go to
reach those levels.

-Rich Kignzrg |
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Presenting the most collectable album set of all-time...

g

AV Hiank 42 »

Hank

Williams
40 Greatest Hits

A few years back, Polygram Records released what
is widely considered the very best Hank Williams
album set of all time..."every Hank song that
matters” is how this magazine described it. Here's
your chance to get a copy of this special priced two
album set if you don't already have it. You'li get 40
hits in all, including: Lovesick Blues/My Bucket's
Got A Hole In It/I'm So Lonesome I Could Cry/]
Just Don't Like This Kind Of Living/I Can't Help It
(If I'm Stil! In Love With You)/Hey, Good Lookin'/
Crazy/(1 Heard That) Lonesome Whistle/Baby,
We're Really In Love/Ramblin' Man/Honky Tonk
Biues/I'm Sorry For You My Friend/Half As Much/ '
Jambalaya/Settin' The Woods On Fire/You Win
Again/Window Shopping/T'Hl Never Get Out Of This
World Alive...PLUS 22 MORE!

YES! Send me Hank Williams 40 Greatest

Hits as checked below:

... 2LPs $12.95 plus $1.95 p/h (Item No. LP15)

... 2 Cass. $12.95 plus $1.95 p/h (Item No. CASS15)

... 2CDs $14.98 plus $1.95 p/h (Item No. CD15)
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It's that time again, to get a jump on
everyone else, and order your new
Elvis Presley Calendar for 1990. Like
last year's edition, it opens to a big 1'
x 2'andfeatures 12 rare photos of the
"King." Order your copy TODAY!
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THE STATLERS

THE STATLER BROTHERS
Elizabeth ® Flowers On The Wall @ Atlanta Blue ® Don't Wait On Me @ 171
Even Love You Better Than | 1Did @ Guilty @ Oh Baby Mine ® One Tehe The
Blame ® My Only Love ® Hollwood @ Do You Remember Thewe @ Pl GoTo
My Grave Loving You ® Class OF57 @ Dy You know You Are My Sunishine @
You'll Be Back ® The Official Historian On Shirey lerell ® Who Am | To
Say @ Charlotte’s Web, 1P No. LI20/8TK No. T20/Cassette No. CASS20

HAWKSHAW HAWKINS
Suuny Side of the Mountain @ I'm Slowly Dying of a Broken Hea
Suppose ® Barbara Allen ® Rattlesnakin® Dackdy ® 1 Washed o Nickel @ |
Love You a Thousand Ways @ Pan America @ Be My Life's Companion @
Lonesome 7-7203 @ Silver Letier @ Dog House Boogic @ Little White
Washedl Chimney @ I'm Waiting Just for You ® Slow Poke ® Love Died
Tonight @ After All We've Meant i Each Other ® A Heartuche 1o Hecall ®
Loaded With Love ® If | Eser Get Rich Mom. Cassette Tape Ovly. No.
CASS21

v

I Fall to Pieces ® Walking After Midnight 8 1 Love You Honey ® Just Out of
Reach @ 1I'm Rlue Again @ Hungry for Love ® I've Loved and Lost Again ®
Stop. look und Listen ® The Henrt You Break May Be Your Own @
Fingerprints ® Crazy @ {n Care of the Blues ® Today, Tomorraw and Forever
® Never No Mo Let the Teardrops Fall @ F Can't Forget You ® Gotta Lot of
Rhythm @ If 1 Could Say Asleep ® I'm Moving Along @ Don't Ever Leave
Me. Cassette Tape Only. No. CASSI6
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COWROY (OPAS

Filipino Baby ® Louisian ® Goodbye Kisses @ From the Manger 1o the Cross
® Satisfied Mind ® Cope’s Wildflower ® There'll Come a Time ® Sunny
Tennessee @ Walizing With Sin @ 1 Dreamed of a Hillbilly Heaven ® [l
Stanls Real Tall ® Signed, Sealed and Delivered @ Beyond the Sunset @
Breeze (Blow My Haby Back to Me) ® Tragic Romance ® Tennessee Wallz @
Tis So Sweet 1o Be Remembered ® Wings of a Dove ® Cowhoy’s Deck of
Cards ® Flat Top Guitar ® Alabam @ 3 MORE! Cassette Tape Only. No.
CASS22

CARL SMITH

Let Old Mather Nature Have Her Way @ M. Maon @ Just Wai Till [ Get You
Alone ® Bark Up Budds ® Decp Water @ Hey Joo ® Are Yoo Teasing Mc @ 1f
Teardraps Were Pennies @ [ts a Lavely Lovely World ® You Are the One @
Don't Just Starul There @ Satisfaction Guaranteed @ Kisses Don't Lie ® Qur
Honaswioan ® Tradgn, 3 e My Ring OFf Your
Finger ® 1 Overlooked an Orchid @ Go, Bov Go @ This Orchid Means
Goodhye, LP No. LI2G/ATR No. T264 Cassette No. CASS20

JOMNNY HORTON

North 10 Alasha @ Battle of New Orvleans ® When ats Springtime in Alaska
(I 30 Below) @ Juhnuy Reb @ I'l¢l(lommg Harme @ Honky Tonk Man @ Sink
the Rismarck ® ALl for the love of a Girl ® The Mansion You Sile @
Comanche ® Jim Brulger @ I'm a One-Woman Man @ Sleeps Eved John ®
They |l Never Take Her Love from Me @ Old & @ All Grown Up @ Sal's
Got a Sugar Lip ® Whispering Vines ® Johniy s (Freesdom Land) ®
i v 1 You'reWidking sl N 4 2278Th No T27/Cassette No.

ROY ACUFF

Great Speckled Binl  Tell Muther Il Be There ® Wait for the Light to Shine
® Wreek on the Highway ® 1 Saw the Light @ The Precious Jewel ® The Grear
Shining Light ® H | Could lear My Motber Pray Again ® The Great
Judgement Moraing ® Great Speckled Bird (No. 2) ® Wabash Cannon Ball @
Lonesome Old River Blues  Be Honest with Me @ Fircball Mail ©
Teanessee Waltz ® Maleshinner Blues Blue yodvl no. 8) @ Low and Lonely ®
Pins and Needles ® Freight ‘Train Blue @ MORE! LP No. LP28/8TK No
T28/Cassette No. CASS2H
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RED SOVINE
Tedds Bear ® Ducddy s Girl @ Loy Down Sully @ Troek DrivinSonof a Gun ®
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MARTY ROBBINS
® El Paso € The: Hanging Tree @ Red River Vidley @ Streets Of
San Angelo ® Al A round Cowbos @ Tambling Tumblewecds ® The
Fastest Gun Aronnd @ Meet Me Tonight in Laredo @ Mr. Shorty @ They're
Hanging Me Tonipght @ Cool Water ® Stiawberrs Roan @ Ballad of the Alimo
@ Kig Iron ® Running Gun ® Five Brothers @ The Cowboy inthe Continental
Suit ® Old Red. LP No. L.P2Z38TR Nu. T23/Casette No. CASS23

N YOUING
Help 1t @ There Goes My Eversthing @
Worlds Collule ® The Minate You're
® 1l Trade My lomorrows © Alom:
1t Very Long @ Satistied diind @
Lot 1 Slip Awas ® Mol ® |
e e My Wenld Cassette Tapw:

LULLU BELLE & SCOTTY

Home Coming Tune w Happy Valles ® Have T Told You Latels That | Love
Yon ® Remember Ve @ 1Told Then A1 Abont You @ First Whipporwall Call
@ ally Darlin ® Between You Sid Me ® Bonue Blue Exes @ Uil Be All
Semles Tonight ® Try To Live Some (W hile You're Here) ® Blue Eyes Cryan
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HANK THOM P§0N
Squaws Along the Yukon @ Rub-A-Duh-Dob @ Blackboard of My Heant @
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Pack to Go @ Wha Left the Door to Heaven Open @ On Tap. i the Canorin
the Buttle @ Tears Are Only Rain @ Pve Come Awfil Close ® Anvhbodys Girl
® Wold Sude- of Life ® Humpts Dampts Heart @ Wake Up Trene @ Ok lahoma
Hills ® Siokey the Bar @ Honky Tonk Gurl @ Yeterdiy's Girl @ We'se Gone
‘oo Far @ Cab Driver. Cassette Tape Onlv. N (CASS2)
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Hank Thompson: Hank

Thompson’s October induc-
tion into the Country Music
Hall of Fame was long over-
due. Capitol’s 20-song Collec-
tors Series volume on Hank
(CDP-7 92124-2), available in
CD only, appeared before
Hank’s induction, but was a
happy coincidence nonethe-

| less. If you've bought any of

the Stetson albums reviewed
in this column in recent
issues, this set complements
them. All of Hank’s big hits
from 1948 to 1961, starting
with his 1948 hit “Humpty
Dumpty Heart” through “The
New Green Light,” “Okla-
homa Hills,” “A Six Pack to
Go” and “Hangover Tavern”
as well as “Rockin’ in the
Congo” and “Honky Tonk
Girl” are here. Hank’s for-
mula on these songs, mixing
honky tonk and Western
swing, is virtually the same
style George Strait uses so
well now.

In addition to the excellent
sound, the packaging is way
above average, including a
beautiful color montage of
some of Hank’s old Capitol
785, 45%, albums and sheet
music. Given the shameful
way Capitol’s neglected their
material in the past, it's
almost amazing they've done
this good a job. Notes by
researcher Bob Furmanek
and reissue producer Ron
Furmanek are above-average
with one exception: they state
Thompson broke the Grand
Ole Opry’s ban on drums in
1954. Wrong. Bob Wills did it
ten years earlier.

Ferlin Husky: Ferlin was
another one of Capitol’s top
artists in the 1950’s and
1960’s, and his hits also
haven't been around for
years. This Collector’s Series
volume (CDP 7 916292), also
in CD only, conceived much
like the Thompson one, starts
in 1954 with his first solo hit
“] Feel Better All Over” and
continues on through “Gone,”
“Draggin’ the River,” “A
Fallen Star” and “Somebody
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Saved For Me,” “Wings of a

| Dove” and “Just For You.” It

ends in 1970 with his last big
hit, “Sweet Misery.” I do
wonder why his two 1953 hit
duets with Jean Shepard, “A
Dear John Letter” and “For-
give Me, John,” were omitted.
Again, the sound is truly
outstanding, and the packag-
ing is quite nice. The notes
are fine, though I was
amused at the remark that
Ferlin's atrocious film Coun-
try Music Holiday, co-star-
ring Faron Young and
convicted cop-slapper Zsa
Zsa Gabor, “was based on real
incidents in both Young (sic)
and Husky’s lives.” Ferlin
once told me the producers
wouldn’t let him and Faron
sing anything but bad pop
songs in the film, so I really
doubt its “authenticity.”
Stetson’s also reissued Fer-
lins old Capitol album, Songs
of the Home and Heart (HAT
3115), with plenty of early

Ferlin material, heavy on
such old favorites as Bob
| Wills' “Hang Your Head in
| Shame” and “I Can't Go on
This Way,” Jimmie Davis’ “I
[ Dreamed of an Old Love
Affair” and Gene Autry’s
“That Silver Haired Daddy of
Mine” and “Rockin’ Alone in
an Old Rockin’ Chair.,” A
| great companion to the Col-
lectors Series set. And Stet-
son's got some more good
material out. Read on.
Hawkshaw Hawkins: Hawk-
shaw Hawkins (to be profiled
in afuture CMSA Newsletter)
was best known for his Star-

Save Me” to “The Waltz You |

day and King recordings. His
time with RCA in the early
1950’s yielded no hits, yet
much of what he recorded was
excellent, pithy material. His

energetic vocals, comple-.

mented by Chet Atkins' lead
guitar and Bud Isaacs on steel
guitar, deserved more suc-
cess than they had. RCA
didn’t issue Hawkshaw
Hawkins Sings (HAT 311D
until 1964, the year after he
died in that 1963 plane crash
with Patsy Cline and Cowboy
Copas. Numbers like
“Action,” “I Don’t Apologize”
and “The Mark 'Round My
Finger” also should have been
more successful than they
were, and even his two
attempts at rock 'n’roll aren’t
bad. His duet with Rita
Robbins (of Nita, Rita and
Ruby) on the rhythm-and-
blues “Ko Ko Mo” was the bet-
ter of the two. Its a shame
“Car Hoppin’ Mama,” one of
his best RCA recordings,
never made it on to the origi-
nal compilation. Still, what’s
here is good indeed.

Connie Smith: Connie Smith
fans know that her fai club
has always tried to find copies
of her out-of-print RCA
albums. Another one is now
back in print: 1971s Where is
My Castle (HAT 3112). Cross-
over songs were starting to
gainpopularity back then, but
this collection, built around
her Number 11 hit that year,
shows that she stuck to her
traditional guns. Connie’s
unaffected, expressive vocals
were never less than stun-
ning, and RCA producer Bob

| Ferguson

Reissues,
Rarities and the
Hard-to-Find

limited the
“strings” to the fiddles, gui-
tarsand bass.

The other material was also
first-rate. Roger Miller’s
“When a House is Not a
Home,” “I'm So Used to Lov-

| ing You” and “Darling Days”

stood out, as did the two

| hymns, “Clinging to a Saving

Hand” and Merle Haggard’s
1970 hit “Jesus Take a Hold.”

| And her covers of Loretta
| Lynn's 1964 hit “Before I'm

Over You” and Conway
Twitty’s “Hello, Darlin™ are
far more than bland readings
of someone else’s successes.

Porter Wagoner: Of all Por-
ter Wagoner’s albums, The
Bluegrass Story (HAT 3113)
from 1965 has to be one of the
strangest. It's not really true
bluegrass since Porter sang
bluegrass about as well as Bill

| Monroe would have sung Por-

ter hits like “Misery Love

Company” or “Carroll County
Accident.” The title track,
“Country Music Has Gone to
Town,” wasn’t bluegrass, nor
was “Howdy Neighbor,
Howdy.” And I think the
world could have gotten along
without another version of
“Cotton Fields.” Most of the
other material is standard
bluegrass fare from the Mon-
roe school, including “Blue
Moon of Kentucky,” “Will You
Be Lovin’ Another Man,”
“Uncle Pen” (an early hit for
Porter from 195G), “Little
Cabin Home in the Hills,” “I'll
Meet You in Church Sunday
Morning,” ete. Porter’s heart
was in the right place, and his
fans undoubtedly will be glad

' to get any of his old stuff, so

little being available. There
are other Porter albums from
the 1960’ that Stetson should
go afterinthe future.
Louvin Brothers: Satan Is
Real (HAT 3117), released in
1960, may well be the best
Louvin gospel recording of a
time. Kicking off with the tit’
song, written by Ira a
Charlie, it includes a ston
ing re-creation of a wild-e*
backwoods church serm



The music is more primitive
than their later gospel works
and, as such, has greater
authenticity. The kick in
“There’s a Higher Power”
reminds me of some of The
Carlisles’ or Martha Carson’s
recordings. “The Christian
Life” was recorded by The
Byrds in their 1968 Sweet-
heart of the Rodeo album and
sung by Louvin fan Gram Par-
sons. “The Kneeling Drunk-
ard’s Plea” has to be heard to
be believed.

The weird cover photo,
complete with construction
paper rendering of Satan,
looks like some fifth-graders
did it. The notes indicate that
The Louvins set up the cover
photo (complete with real
fire) and nearly scorched
themselves in the process.
Note nervous smiles on Ira’s
and Charlies faces. The set-
up works by complementing
the fervor in the music, the
same way those “Jesus Saves”
signs along Southern roads
once did.

, Tennessee Ernie Ford:
When 1 first heard the Siv-
teen Tons album (HAT 3118)
by Tennessee Ernie Ford
back in 1968, I knew it was
something special. I simply
| couldn’t believe that Ernie,
the pious gospel singer I'd
heard as a kid, was singing
these hot, swinging country
boogie tunes like “Shotgun
Boogie,” “Blackberry Boo-
gie,” “Smokey Mountain Boo-
gie,” “Country Junetion” and
“Milk ’"Em in the Morning
Blues.” I never rested until |
found myself a copy of the
album a few years later. Of
course, it contains his 1955
smash version of the Merle
| Travis coal mining classic.
| And the hit boogies and other
hits like “Mule Train,” all
dating from the late 1940’ to
| the mid 1950's, are here as
well.

The excellent bass playing
on these sides comes from
none other than new Country
Music Hall of Famer and for-
mer Hometown Jamboree
host Cliffie Stone, father of
Highway 1015 Curtis Stone.
This collection plus the See
For Miles Farmyard Boogie
album we mentioned last time
will give you a substantial

material Ernie ever made.
Stetson mistakenly used a
cover from a later, ten-song
reissue of this album, but the |
record itself has all 12 of the
original numbers.

Webb Pierce: If one album
qualifies as the Holy Grail for
fans of Webb Pierce’s great-
est early hits, it's The Won-
dering Boy (HAT 3119).
Originally released as a 10-
inch album in 1953, it was
reissued with four more
songs in 1956, and those songs
| encompass nearly all of his
best-selling early 1950’s
honky tonk recordings for
Decea, including six of the
best honky tonk recordings
ever made by anyone: “There
Stands the Glass,” “Wonder-
ing,” “Slowly,” “Back Street
Affair,” “Love, Love, Love”
and “I'm Gonna Fall Out of
Love With You.”

If Pierce had never made
another record, these would
remain some of the finest
honky tonk performances
ever created. And these
aren’t the later re-record-
ings, but the originals.
“Slowly.” featuring Bud
Isaacs’ pedal steel, was the
record that sent steel players
buying pedal steels or rig-
ging up their own pedal
mechanisms to get Isaacs’
sound. This is an absolute
must-have, and it's how Webb
got that famous guitar-
shaped swimming pool.
Jimmy Bryant: Not many
issues back, we looked at
Stetson’s reissue of Jimmy
Bryant’s landmark Capitol
[ album Cowuntry Cabin Juzz,
one of the finest country gui-
tar instrumental albums ever

i chunk of some of the best |
i
|
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“Catfish Boogie” is a later
remake that doesn't even fea-
ture Bryant. In addition, the
producers used the wrong
version of “Whistle Stop,”
and instead of “Bryant’s Boo-
gie,” which the cover indi-
cates was included, they
mistakenly used another
number, “Bryant’s Bounce.”
British compiler John Fir-
minger obviously knows less
about Bryant than his liner
notes (a fair portion lifted
from my 1987 Guitar Player
Magazine article about
Bryant without crediting)
would have you believe.

Patsy Cline: MCA Records’
aggressive reissue policy on
classic Patsy Cline material
has taken care of much of the
obvious material, the big hits
and album cuts. The problem
is, beyond that how much is
available that hasn't already
been issued? That’s never cer-
tain. New and long forgotten
recordings have ways of
turning up. In any case,
MCA’s latest Cline reissue,

$10.95, CD $19.98.

How to Get These Treasures
Available in CD only at prieces shown: Hank Thompson, Collectors
Series, Vol. 2 (CDP-T 92124-2), $16.9%/Ferlin Husky, Collectors Series
(CDP-7T 916292), $16.98. Available in LP or cassette: Ferlin Husky,
Songs of the Home and Heart (HAT 3115), $10.98/Hawkshaw Hawkins,
Hawkshaw Hawkins Sings (HAT 3111, $10.98/Connie Smith, Where is
My Castle (HAT 3112), $10.98/Porter Wagoner, The Bluegrass Story
(HAT 3113), $10.98/The Louvin Bros.
Tennessee Ernie Ford, Sixeteen Tons (HAT 3118), $10.98/Webb Pierce,
The Wondering Boy (HAT 3119), $10.98. Available in LP only: Jimmy
Brvant, Guitar Take Off (SEE 267), $14.98. Available in LD, cassette
and CD: Patsy Cline, Patsy Cline Live, Vol. 2 (MCA42284), LP and CA

. Satan is Real (HAT 3117), $10.9%

Send check or money order to Country Music Magazine, Dept. 1290,
329 Riverside Ave., Westport, CT 06880, Add $1.95 postage and han-
dling for first item, $.95 each additional. CMSA members, see For
CMSA Members Only page for discounts. Allow six to eight weeks.

Home,” “Stop,

ten,” the Sonny .

“For Rent,” Webb Fic
“Yes, I Know Why” and the
big pop hit of the year, “The
Wayward Wind,” Cline shows
she possessed versatility
even before “Walkin’ After
Midnight.” All are backed by
co-star Faron Young’s band,
The Country Deputies.

The 1960 numbers,
recorded for the Country
Style USA program spon-
sored by the Army, encom-
pass two contrasting styles:
“Stupid Cupid,” Connie
Francis’ pop hit from two
years earlier (with some hot
guitar from Hank Garland),
and Roger Miller’s “When
Your House is Not a Home.”
By the time the last numbers
here were recorded, Patsy
had finally achieved stardom,
but she still stretched her
repertoire with unexpected
tunes.

The 1961 numbers recorded
for the Air Force’s Country
Music Time were, for exam-
ple, the pop standard “Side
by Side” and “Just a Closer
Walk With Thee.” The later
numbers, from a 1962 edition
of Country Music Time, were
both written by two of
Nashville’s best songwriters.
“Shoes” came from Hank
Cochran and co-writer (and
pioneering Nashville female
studio guitarist) Velma
Smith, while “Strange” was
co-written by Mel Tillis and
Fred Burch. Cline fans look-
ing for everything don’t dare
pass this one up.

~RiCH KIENZLE
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(I manner of other gusts

whip around this excep-
qal woman.

We caught up with her in
Los Angeles, where she was
getting ready to go on The
Arsenio Hall Show, and she
agreed to answer 50, that is,
20 questions.

1

All right, we’ll bite. What is
new with you, Barbara?

Well, I’'m doing a lot of televi-
sion because of the Musicians’
Union strike that’s on in Las
Vegas. | work Ballys in Las
Vegas, and even though I will
not cross the line, I still have
to be available as if the strike
were going to be over soon to
uphold my end of the contract.
The strike is still on, so I've
done The Pat Sajack Show
and, night before last, I did a
spot on a PBS special saluting
the 25th anniversary of the

| Hollywood Symphony. I

thought that was very impor-
tant, because, of course,
music to me is everything
This coming Thursday night,
I'll be doing Arsenio Hall.

20

Questions

with

BARBARA
MANDRELL

2

Are you nervous being on a
flashy show like Arsenio
Hall?

No. I’m a great big fan of that
show. You know, a person
who’s interviewed a lot pays
close attention to television
hosts who interview

celebrities.

He’s a slick interviewer...

I agree with you, Michael.
But it’s in the same way...like
when [ was interviewed by
Barbara Walters. That was

70 CounTtry Music

the only time I had ever been
nervous and afraid before an
interview, because I thought
she might be rough on me. [
must tell you, by the time we
sat down to do the interview—
it was in my home-she just
embraced me with her warm-
ness and caring, and I felt
absolutely comfortable with
her. And she did get more out
of me. And that was a very
difficult interview, because it
was the first one after my car
crashin 1984. She was magnif-

by Michael Bane

icent. I’ve never met Arsenio,
| but [ feel that it should be fun.

4

We all know Irby Mandrell,
your father, is also your
manager, but tell me the fun-
niest Irby Mandrell story
you remember.

You know, you can only do
what your income would allow
you to do. So my father would
drive the bus; mix the sound;
do all the things a manager
| does, too. At any rate, he was

o
&
O
@
9
= |

stage left at a fair, mixing the
sound, with headphones on.
And one of the things that we
had been told time and time
again was, “Don’t get too
loud.” So, anyway, there we
were performing, and [ look
over there, and my band sees
my face and they look, too.
And we lose it, because smoke
is pouring out of his head-
phones! And he starts sniff-
ing, and then hes trying to
pull the headphones off,
because they’re on fire. And
we're dying! Of course, it was
something electronic, but the
picture was perfect: “Yeah, I
guess we were a little too

loud.”
2

That’s a good one. Irby’s
probably still trying to for-
get it. Any more?

Another time at a fair my
cousin from Illinois,
Imogene, who had a beauty
salon, was there. And my
father was starting to get a
little gray in his sideburns. So
since she was there, my father
decided to have her put some
color on his sideburns. Andin
the heat of the sun at a fair,
you can imagine how hot it
gets. I looked over at my dad,
and his sideburns were touch-
ing at the bottom of his chin!

Your last few releases have
had a good, real country feel

[ to them. Gritsy...

Gritsy. Like grits the food? 1
hate grits!

How can you live in the
South and hate grits?
I love fried okra. I'm sorry.

In any case, it seems like the
musical cycle has swung
back againtoward country...
Well, you see, I’ve been asked,
after “I Wish That I Could
Fall in Love Today,” the old
Harlan Howard song, which
did very well, and it’s like, oh
boy, you’re starting to do
this—how did they put it-new
traditional? I'm thrilled and
pleased they liked it, but it
almost—and I don’t mean this
in a derogatory sense—amus-




ing to me. [ used to sing “I
Wish That I Could Fall in
Love Today” when I was in
high school. 1 literally grew
up not just as a country music
fan; 1 grew up performing
country music. So some
things that are basically a
“new” thing are not new to
me. It’s something I've
already done.

New audiences. New singers.
New critics...

That’s true, too. But, you
know, it always meant so much
to me, and you must appreci-
ate—and I think you’ve known
me long enough to know this,
Michael-1 was a very privi-
leged person in that, even
though I was just a child, I had
the chance to know, experi-
ence and work with people
like Tex Ritter, Red Foley,
Cowboy Copas and even Patsy
Cline. I had just turned 13
years old when I had the
chance to learn from and
become friends with Patsy
Cline. She took me under her
wing for the weeks I was on
tour with The Johnny Cash
Show with Patsy Cline. So I

was taught by really great |

people. And it amuses me too
when 1 read that, “Oh, shes
too much like a Vegas
show....” Well, I'm sorry, but
that’s what 1 was taught. I
worked with Tex Ritter and
Merle Travis. 1 was taught
that if you were going out on a
stage, it had better be some-

thing visual, because, other- |

wise, they could just stay
home and listen to records.
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So we shouldn’t look for the
Barbara Mandrell acoustic
album and tour anytime
soon?

I don’t think so. You know,
though, one of the greatest
honors of my life, Michael, if
can brag a little, was a few
years back when Mr. Monroe
was doing an album with var-
ious friends doing cuts with
him on the album. And he
asked for me, and I got to do
one with him. Other than the
Opry, I'd never had a chance
to work with Bill Monroe.
Gosh, I even asked Mr. Mon-

| roe if I could play dobro with

him, and he said sure. Later

on, The Bluegrass Boys told
| me I was the only musician

who'd ever played dobro with
’ him on record. Boy, don’t you
| know [ felt like something!
Although we're electric, I try
to put a little of that flavor
into my show with my banjo
and dobro. Because that’s
what [ am-variety.

1|

Someone wrote recently that
there was no such thing as

the past. Deejays used to say |

“oldies” and mean a song 20
| years old. Now they mean a
song from last summer...
: Yes, but there are songs that
{ every country music fan
| should recognize, even if they
| didn’t know the songs were

country at the time. Seri- |

ously. I’'m not being a smart
alec. On this new album [I'm
working on, called Morning
Sun, there are three old

songs, two of which were old |

Ray Price songs. One was
“You Wouldn't Know Love If
It Looked You Inthe Eye”; the
| other was “Crazy Arms.”
Well, I sang “Crazy Arms” so
much when I was in high
school! We asked Ray Price if
he would sing harmony with
me, and he did. He told me
later that it was the first time
he had ever sung with a girl. |
started thinking, any song of
his you want to name, from
“Crazy Arms”to...to.... Good,
Barbara.

- 12__

“For the Good Times?”

I was working on “Lay your
head upon my shoulder....”
Eventually, I’d have gotten to
the chorus. But even if you

didn’t know that was country |
musie, even a newcomer would |

remember it. Or “Nightlife.”
That is a lasting, wonderful
song. It can never be an old

song.

| Are there any Barbara Man-

| drell songs that fit into that

| category?

| Well, “Years.” Remember the

| song “Years”? Also, “I Was
Country When Country
Wasn’t Cool.” To me, the

| lyrics just hit me in my heart

and gut or whatever you want |

to say. That was my life.

’Cause even when I was in
‘ grade school, out here doing a
four-hour live television show
with some of the people I've
named, 1 would go back to
| school on Monday and the kids
would yell “Yee-haw!” or
“Hillbilly!”—poking fun at me.
It continued through high
school. In four years of high
school I went to one football
game, one dance, because on
the weekends, I was busy
playing country music for our
| servicemen in my daddy’s

|

| band. So that song really |

meant something to me. Also
the very first Number One
record I ever had, “The Mid-

night Oil.”
14

| Let’s talk about “The Mid-
night Oil,” since it’s proba-
bly one of the greatest
cheating songs ever sung.

To my knowledge, that was
the first time a girl had said,
“Say, I'll cheat.” It had always
been him who was slipping

around. You know how they |

| say timing is everything? It
| is, in my opinion. I think “The
Midnight Oil” is a great writ-
ten song, but also the timing
was right on. Girls just
didn’t...we were all angels;
the men were not. In fact, at
| that time, Billy Sherrill was
[ my producer, and, of course,
| he also produced George
Jones. We were looking for
songs for me, and he played
me this song he was going to
play for George-“The Mid-
night Oil.” And [ wanted that
song! Billy said, “Okay, how
can we fix it so you canuseit?”

|
|
|
|
|
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You’re also working on an
autobiography?

Right. Working on an album.
Working on a book. Working
ontouring. Working on televi-
sion. I'd go to the recording
studio at ten A.M., work until
four, when we’d start
rehearsal. We’d do four or five

hours of rehearsal, then I'd go |

home and start all over the

next day. I'm really thankful

that it worked. And that it’s
| over.

! That sounds too much like
work to me...

It was, and I'm reaping the
benefits of it now. When we
put the show on the road and
let my bosses judge it, I was
| pleased. We only had to
| change one song.

| Let’s get back to the book,

—— lv

— 16 —_—

the one you're doing with |

George Vecsey.

George Vecsey’s the only per-
son I ever thought of or ever
wanted. A few years ago I did

[ tion with him, and I loved it. I
had started the book in long-
hand on alegal pad. Thisis my
life story, and even though
moments are difficult, 1 feel
they’re important.

— 18—

Why did you decide to do a
book? Haven’t there been a
number of other books?

That’s why.
19

Elaborate...
Well, since working on this
book, I'm very aware that I've
been blessed with a very
| interesting life. I’ve been on
the mountaintop, and way
down in the valley. And I
think it’s important for people

a three-day interview situa- |

to know the whole thing. That |
no one is picture perfect, does |

everything right.

It’s like an extended therapy
session, isn’t it?

It really is! It’s such an impor-
tant thing...l care very
{ deeply. It’s not phony in any
| way. I don’t know whether I'm
right or wrong, and some-
times [ think I'm wrong. But |
really do care. I really do care
what people think of me. It’s
not all my ego. I mean, [ have
an ego. Everyone has an
ego....If you don’t have self-
pride, I'm worried for you.
But I really think it’s because
I care about them. I know not
everybody loves me. I know
not everyone likes what I do. |
know I can’t please everyone.
But I try desperately.
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TOP2
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1. Randy Travis .......... It's Just a Matter of Time
2. Garth Brooks......... If Tomorrow Never Comes
3. Shenandoah .......... Two Dozen Roses
4. Don Williams ......... I’ve Been Loved by the Best
5. Ronnie Milsap......... A Woman in Love
6. Patty Loveless. ........ The Lonely Side of Love
7. Lorrie Morgan ......... Out of Your Shoes
8. HollyDunn ........... There Goes My Heart Again
9. Travis Tritt ............ Country Club
10. Highway l0I........... Who's Lonely Now
11. Billy Joe Royal.......... Till I Can’t Take It Anymore
12. Dolly Parton . ......... Yellow Roses
13. Glen Campbell......... She’s Gone, Gone, Gone
14. Keith Whitley ......... It Ain’t Nothin’
15. Vern Gosdin .......... That Just About Does It
16. WildRose ............ Breaking New Ground
17. Mary Chapin
Carpenter ............ Never Had It So Good
18. Reba McEntire ........ Til Love Comes Again
19. Rodney Crowell ....... Many a Long & Lonesome
Highway
20. The Charlie Daniels
Band................. Simple Man
21. Willie Nelson . ........ There You Are
22. Skip Ewing............ It’s You Again
23. Sawyer Brown. ........ The Race is On
24. Nitty Gritty Dirt Band  When It’s Gone

25. Tanya Tucker.......... My Arms Stay Open All Night

A 25% Discount For
GMSA Members Only

Here it is, folks! Your quick and easy order form for your choice
of the Top 25 albums. Members of the Country Music Society of
America get 25% off the list price of these albums or cassettes
(no 8-track tape available). The rest of you poor unfortunates have
to pay the full price. So fill out the order form below and send it
in, so that you too can be listening to the sweet and easy and hot
and cool sounds of George Strait, The Judds, Willie, Reba McEn-
tire, Alabama and more. While supplies last...

Unfortunately, we can’t supply you with singles.

By the way, all you Country Music subscribers who are not
members of the Society, doesn’t this offer alone, which will be
repeated month after month, just make your mouth water? Why
not join the Society today? There is a special Charter Member
offer for Country Music subscribers shown on order cards in-
serted in this issue...or see For CMSA Members Only page.
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Albums

1. Randy Travis .......... No Holdin’ Back

2. Clint Black............ Killin’ Time

3. Dwight Yoakam ........ Just Lookin’ for a Hit

4. Reba McEntire ........ Reba Live

5. Ricky Van Shelton . .... Loving Proof

6. Sawyer Brown......... The Boys are Back

7. Dolly Parton ........... White Limozeen

8. Shenandoah .......... The Road not Taken

9. Hank Williams Jr . ..... Greatest Hits 111
10. Keith Whitley ......... I Wonder Do You Think of Me
11. Garth Brooks......... Garth Brooks
12. George Strait......... Beyond the Blue Neon
13. The Charlie Daniels

Band................. Simple Man

14. Willie Nelson ......... A Horse Called Music
15. Lorrie Morgan ......... Leave the Light On
16. Kenny Rogers ......... Something Inside so Strong
17. Vern Gosdin .......... Alone
18. Patty Loveless......... Honky Tonk Angel
19.KT. Oslin............. This Woman
20. Reba McEntire ........ Sweet Sixteen
21. kd.lang.............. Absolute Torch and Twang
22. Rodney Crowell ....... Keys to the Highway
23. Alabama ............. Southern Star
24. Randy Travis .......... Always & Forever
25.TheJudds ............ River of Time
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-

CMSA MEMBERSHIP #

1290
I N N O G S S .

Send me my choice(s) circled below. [ have enclosed :
$8.98 (CMSA members enclose $6.73, that’s 25% off) ]
for each choice plus $1.95 postage and handling for g
my first selection and $.95
for each additional selec- ; g ::; :g g; : |
tion.Iwant___ LPs 3 8 13 18 23 ]
___ cassettes (no 2 9 12 19 23 ]
8TK) as checked. 5 10 15 20 25 1
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342 MADISON AVE., SUITE 2118, N.Y., N.Y. 10173 1
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The Hi Pro Glow.

It's more than just a shiny coat.
it’s the strong teeth and bones
that come from your dog getting
the complete nutrition in
high-protein Purina’ Hi Pro.

TOM T. HALL says, “My wife and | help
feed over 100 dogs at the Animaland
Shelter. They need the highly digestible,
high-protein formula in Hi Pro.” / H

G

High Qualtt; Brovtesin




TOYOTA TRUCKS Y
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" gettobe king of the hill”

Owners are fast discovering that the new 1990 »
Toyota 4x4 Deluxe V6 is at the pinnacle of afford- ¥ ]
able performance. With the same advanced 3.0-liter A9 -
powerplantfound in more expensive Toyota models, ' r -
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