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• 160 horsepower. 

• 230 lbs.-ft. of standard torque. 

• Shift-on-the-fly Insta-Trac." 

The fight bar on S-10 Baja is not a roll bar 
The support will not protect you in an accident. 
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Chevy S-10 Baja 4x4, 4.3L V6. The biggest engine in a compact pickup. It's another 
reason more truck owners switched to Chevy last year than to any other truck :k Chevy S-10 Baja 

4x4. Winning the hearts and minds of bona fide off- road enthusiasts. With more standard 

horsepower than Ford. More standard torque. Anytime you buckle in, it's a rush. 
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4 Letters 
All kinds of reactions to Ricky Van Shelton in our last issue, plus readers have the last word on Alabama, 
Travis Tritt, Cowboy Copas, Eddy Arnold, Asleep at the Wheel and more. 

17 People by Hazel Smith 
The Opry goes to Houston, and George Strait goes Number One. Rosanne Cash turns producer, and The 
Dirt Band turns to stone. Hank Jr. makes a vow, and Randy Travis makes music with a bunch of superstars. 
Also a CMM Update on William Lee Golden, an industry profile of CBS's Joe Casey, and a sad farewell to 
original Stetler Brother Lew DeWitt. 

28 20 Questions with Sawyer Brown by Michael Bane 
A couple of firsts for this group that has been together for ten years—their soon-to-be-released Greatest 
Hifs collection and their debut in Country Music Magazine. Michael talks to bandleader Mark Miller. 

30 Reba McEntire Comes of Age by Bob Allen 
There's something different about Reba these days. Gone is the naive cowgirl in bluejeans and leather skirts 
singing traditional country music. The new Reba is a working mother with a new husband. She listens to 
market research and has a new look onstage. 

36 Clint Black: Pull-Out Centerfold 
Country radio's fair-haired boy reached stardom in record time. Who is this guy? Get the photos and the facts. 

40 Nashville Catches On to The Kentucky HeadHunters by Bob Allen 
The Kentucky HeadHunters have been playing their brand of country music for local audiences for more 
than twenty years. After almost giving up on national success, the band scored in a big way. Funny thing is, 
they say they're not doing anything different. 

44 Still Conway After All These Years by Bob Allen 
Conway just celebrated his 25th year in country music and has no intention of slowing down. In fact, he says 
he's looking forward to dropping other activities in order to give his music more attention. 

54 Record Reviews 
There's quite a line-up this time around. Second albums by Garth Brooks, Suzy Bogguss and Shelby Lynne 
come up for consideration as well as new releases by George Jones, Merle Haggard, Rosanne Cash and Reba 
McEntire. Also check out Gary Stewart, Barry and Holly Tashian and more. 

68 Essential Collector by Rich Kienzle 
Rich comes up with videos on Reba McEntire, Ricky Van Shelton, Chet Atkins and Kenny and Dolly, plus 
classic country cassettes featuring Wilma Lee and Stoney Cooper, Waylon and Willie and more. 

70 Buried Treasures by Rich Kienzle 
A Jim Reeves collection with photos and recording information, a year-by-year compilation of Billboard's 
Top Country Hits, and rare tracks from Willie Nelson lead off the section. Plus, Ricky Skaggs and Keith 
Whitley with Ralph Stanley and more. 
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WILLIE TWO-SINGLES-OLD 

DOUG 
NELSON STONE 
RIDES" SHENANDOAH 

Aa member of the extended 

Highwaymen tour, Willie 

Nelson has gotten closer to his fans 

than ever. Maybe that's why Willie 

set out to make Born For Trouble 

a fan-pleasing, back-to-basics 

album. Judging by the first single. 

"Ain't Necessarily So," it sounds 

like he's succeeded. 

Contributing songs to the new 

album are some of today's best 

songwriters, 

including Beth 

Nielsen Chapman 

(writer of Willie's 

recent # 1 hit, 

"Nothing I Can do 

About It Now"), 

Troy Seals, and the all-time great 

Hank Cochran. 

WILLIE NELSON, 

BORN FOR TROUBLE. 
ON COLUMBIA 

Goes 
That 
Extra 
Mile 

A lot has happened in the two short years 

since Shenandoah first stepped into the 

Muscle Shoals, Alabama, stuoio to record 

their second album, The Road No Taken" 

Shenandoah won a TNN People's Choice 

Award as " Favorite Newcomer." A radio 

industry trade publication nameG 

Shenandoah "Group Of The Year." And 

most impressive cif all, "Next To You, Next 

To Me," the first single from Extra Mile, 

recently became their fourth #1 smash. 

Next up from Shenandoah is the new 

single, "Ghost In This house." and, 

undoubtedly, more awards and even 

greater success. 

SHENANDOAH, EXTRA MILE. 
ON COLUMBIA 

IS ALREADY A STAR 
.  

Newcomer 
Doug Stone 
sounds like 
he's been 
around for 
ages. And 
on the basis 
of his first 
two singles, 
everybody's 
predicting 
he will be. 

His debut hit, " I'd Be Beyer Off On A 
Pine Box)" was immediately followed 
by the chart- topping " Fourteen 
Minutes Old." 
Now with 

his third single 
about to break 
('These Lips 
Don't Know 
How To Say 
Goodbye"), 
and Cl debut 
album that's 
being hailed 
as ore o the 
best cf the year, Doug Stone's future 
appears so'id as a rock. 

DOUG STONE, DOUG STONE. 
ON EPu 

m
WE GOT WHAVS HOT. 

tisiciand 

SamGoo 
GOODY GOT I* 



Letters 
Suspicions Confirmed 
Thank you for confirming my suspicions 
about Ricky Van Shelton in your Septem-
ber/October issue of Country Music 
Magazine. For this country music fan, 
his obnoxious personality has destroyed 
any appreciation I had for his talent! Go 
jump in a lake, Ricky, and cool yourself 
off! Vive DeNunzio 

Goleta, California 

Not Convinced 
I just received the September/October 
issue of Country Music Magazine, and 
your articles are as good as ever—thank 
you! So Ricky Van Shelton is "convin-
cing"? I am not "convinced." 
I am particularly disappointed at his 

flip attitude about being interviewed for 
a magazine that is read by so many, 
including his fans. It seems that he didn't 
care what your readers would think 
after reading how inconsiderate he was 
to Patrick Carr or those strange (and 
unflattering) comments he made about 
his brother and his wife. He doesn't 
seem too grateful for all the free public-
ity that magazines such as yours give to 
him. He seemed to think that this inter-
view was a big joke, surrounded by his 
entourage so he wouldn't be called upon 
to talk about himself. I wouldn't hold my 
breath for Ricky Van to answer your 20 
Questions in the near future. 

Marcia Flick 
San Mateo, California 

Personal Attack on Ricky 
Never in my life (and I read a lot besides 
Country Music) have I read an article 
like the one on Ricky Van Shelton by 
Patrick Carr in the September/October 
issue of Country Music Magazine! It 
should have been titled "An Inter-
viewer's Gripes," done on a bad day with 
someone he obviously disliked person-
ally before he started the piece. Halfway 
through the article, I went back to see 
who was writing this stuff. 
I like many different artists including 

Ricky Van Shelton, but I am surely not a 
"teeny-bopper" fan in love with him. I am 
62 years old and simply like good country 
music. People like me, just interested in 
the stars' lives and personalities, sure 
don't buy your magazine because they 
want Patrick Carr's personal opinions. 

Mary Alice Jensen 
Groton, South Dakota 
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Infuriated over Shelton Article 
I am writing concerning Patrick Carr's 
article on Ricky Van Shelton in the Sep-
tember/October 1990 issue. I have never 
been so infuriated at a journalist in my 
life! I will give him a little credit for 
complimenting Ricky's voice and the way 
he delivers his songs. But the rest of the 
article is garbage. He makes Ricky 
sound like a brainless, conceited snob 
and he is none of the above. 
A local disc jockey had an interview 

with Ricky Van Shelton and it was spec-
tacular! He knew how to treat Ricky, and 
open him up to answer questions. I 
believe Mr. Carr failed in this area, and 
the article proved it. Yvonne C. Miller 

Chenango Forks, New York 

Downhill Interview with Ricky 
Disappointing doesn't begin to explain 
my feelings regarding Patrick Carr's 
article about Ricky Van Shelton in the 
September/October issue of Country 
Music Magazine. It started out good 
and steadily went downhill. 
Has Mr. Carr thought that an inter-

view before a performance might be bet-
ter than one after a show? But then 
again, maybe original questions could 
have been asked of Ricky to bring out 
detailed answers. Too bad Mr. Carr 
didn't build on the fact that Ricky is very 
convincing, and not just to the ladies. 
The article may have been bad, but the 

pictures were good, and definitely worth 
a sigh or two. Ramona Wulff 

Des Moines, Iowa 

Positive Words for Alabama 
What a wonderful surprise to find my 
favorite group, Alabama, on the cover of 
your July/August issue. What a sur-
prise, also, to finally hear some positive 
things about them from Bob Allen. 

I've had the pleasure of meeting all 
four members of this great group, and 
they are truly the nicest people you'd 
ever want to meet. Their sincerity and 
genuine love for their fans show in every 
performance. There is no doubt, once 
you've had the opportunity to see them 
in concert, why they were named Artist 
of the Decade, and why they continue to 
be nominated every year for Enter-
tainer of the Year. To Mr. Allen they may 
be on their way back, but for some of us, 
they never left. Debra Berkey 

Alexandria. Virginia 

Three Hunks of Country Music 
I was overjoyed to receive the Septem-
ber/October issue of Country Music 
Magazine. You keep giving your sub-
scribers exactly what we keep asking 
for. 
When I saw Alan Jackson's centerfold, 

the article on Ricky Van Shelton and 
Travis Tritt to boot, I couldn't believe 
that you had given us all three "hunks" of 
country music all in one issue. Thanks! I 
enjoyed each and every page. Now let's 
see an article on our newest sweetie of 
country music, whom I was able to meet, 
the talented Garth Brooks. 

Sheila Kenaston 
Fresno, California 

Stay tuned.—Ed. 

Compelled to Write in About 
Eddy Arnold 
This is the first time we have ever writ-
ten to Country Music Magazine, but we 
wanted you to know how much we 
enjoyed and appreciated the article on 
Eddy Arnold in 20 Questions in the Sep-
tember/October issue. We have always 
loved his music, and it is so good to hear 
some news on him. We would enjoy hear-
ing about some of the other old-timers in 
country music. Carl and Jan Mench 

Pea Ridge, Arkansas 

Thanks Be for Tritt 
Travis Tritt is "Somebody"! My thanks 
for such a great article on him in your 
September/October issue; and yes, he is 
going to be "big." Travis is a very good 
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When Randy Travis 

Decides To Make An 

Album Of Duets, Guess 

Who Gets In Line? 

The "Who's Who" of 

George Jones, B.B. King, 

Dolly Parton, Willie Nelson, 

R3y Rogers, Merle Haggard 

and Ummy Wynette are 

just some of the legendary 

for this extraordinary 

musical event. 

Featuring Randy's Hit Duet With 

The Legendary George Jones 

"A Few Ole Country Boys" 

Available On Warner Bros. 

Cassettes and Compact Discs 

c- 1990 Warner Bros. Records Inc. 



HOME 
SATELLITE 
TV SYSTEM 
NOW AT 
SEARS ! 

THE SKYS THE LIMIT! 
Imagine up to I 50 channels of 
great entertainment at your 
fingertips. Blockbuster movies. 
Sports from around the world. 
Late-breaking news. Family 
programming. And much, much 
unœe. Unlimited options at the 
touch ola button. With the Sears 
Hotiie Satellite TV System. 

90 DAYS ABSOLUTELY FREE! 
We'll install the complete system 
in your home, free of charge. 
Then for the next 90 days you'll 
discover more entertainment 
than von knew existed. There's 
nothing to do, nothing to lose. 
And an entirely new world of 
entertainment to gain. 

Call Your Local Sears 

Catalog Store Today! 

skew 
Your money's worth and a whole lof more 
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Nancy Webb caught up with Travis Tritt 

friend of mine, as well as his band, Coun-
try Club. He is a great artist and a super 
person who is so proud and thankful for 
his rising stardom. The future is very 
bright for Travis with the door wide 
open for much more success! 

Nancy Webb 
Monroe, Louisiana 

The Facts on Tritt 
Despite the overall excellence of Patrick 
Carr's article, " Introducing Travis 
Tritt," I'm afraid there are several fac-
tual errors which must be corrected. 

First, Danny Davenport—the Atlanta-
based Warner Brothers promotion man 
who discovered Travis and badgered the 
record company until they finally 
agreed to sign him—is still very much 
involved in Travis's career and has 
played a significant role in his success 
during the year. 

Secondly, when Warner Brothers 
brought Travis to me in July 1989, he was 
already divorced from Jodi. More impor-
tantly, in no way did Warner Brothers 
"push her out of the picture." They did 
tell Travis he should seek the very best 
professional manager, agent, publicist, 
etc. he could find, but they never sug-
gested his wife (or former wife) should 
be excluded. 

Finally, Warner Brothers has been 
completely supportive of Travis's music 
and his career. Certainly, they have sug-
gested to him which songs they felt were 
most likely to get airplay, but they have 
never prevented him from putting any-
thing he's felt passionate about on his 
albums or in his act. From the very start 
the Warner Brothers promotion depart-
ment has championed Travis throughout 
the company and to country radio. And 
from the earliest glimmerings of success 
the rest of the staff at Warner Brothers 
has been absolutely fabulous in their 
support of this artist. 
These are the facts, irrespective of 

how Patrick Carr interpreted Travis's 
comments. Ken Kragen 

Kragen Productions 
Los Angeles, California 

We are eager to correct any factual 
errors in what we publish. The state-
ments appearing in quotation marks, 
however, were made by Travis Tritt and 
were accurately reported in context by 
Patrick Carr.—Ed. 
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Blue Chip Stock. 
When the headstock says Fender, an acoustic guitar is 

more than just a guitar. It's a tradition. 
It's a legacy of superb tone and playability. Of remarkable 

value. From acoustics to acoustieielectrics, nylon strings to 
twelve strings. 
Fender is the name you grew up with, the name you can 

trust. And it may just be the safest investment you œn make 
for your musical pursuits. 
Fender acoustics are available at finer musical instrument 

stores. Come in and try out a sure thing. 



Garth Brooks. The Dance 
Not Counting You. more 
(Capitol) 381.608 

WILD ROSE 409.136 
Braelung New Ground 

RICKY VAN SHELTON 372.979 
LOVING PROOF 

Ricky Van Shelton-RVS 
I've Cried My Last Tear For lbu: 
Statue Of A Foot plus more. 
(Columbia) 402.040 

Reba McEntire-Live. 
Cathy 's Clown. Little 

Sci, Su So Long; 
etc (MCA) 400.739 

THE INCREDIBLE 
"1 CAN'T BELIEVE 
IT'S STILL JUST 
  A PENNY" WAYLON JENNINGS 408-229 

THE EAGLE 

ItO. LANG • 370-288 
DM HAND 3.4 5. 744 

YY YY .• .. . ••`' 

JIMMY BUFFETT'S 339-911 
GREATEST HITS 

LEE GREENWOOD 553 
This Is My Country 

WAYLON JENNINGS 343236 
Will The won survive 

JOHN ANDERSON 330.720 
GREATEST HITS logaret,e 

CONWAY TWITTY 367-61' 
Sidi in Your Dreams 

THE BEST Of 0340-463 
FRANK SINATRA 

JUICE NEWTON 328.609 
GREATEST HITS 

ROONEY CROWELL 366.211 
Diamonds And Dirt 

EDDIE RABBITT 4336.750 
Eddie Rabbitt Ors , 

MÓTLEY CRUE 387.944 
DR. FEELGOOD 

BILLY JOEL 387.902 
STORM FRONT 

PATSY CLINE 365-924 
12 Greatest Hits 

THE BEST OF 49332-247 
TOMMY DORSEY 1-•? 392-241 

THE BEST OF 364-042 
DAN SEALS 

GEORGE JONES :362-699 
SUPER HITS 

0014 MC LEAN 361-337 
Gœatest Hits - Then & Now ..; 

STATLER BROS. *360.669 
The Big Hits 

RANDY TRAVIS 356.329 
Always & Forever....,...., 

BEST OF • 355-123 
LIBERACE 395.129 

JOHNNY CASH 135217(.?5 
19-18-1986 ••• 392- 761 

Madonna-I'm Breathless. 
MTgue, Flee A Man. mare 
(Sire/Warner Bros )407.213 

JIMMY BUFFETT 387-340 
Olt To See The Ward 

TANYA TUCKER 386.250 
GREATEST rIITS 

LARRY GATLIN 385.641 
PURE N SIMPLE 

THE 8.52S 383.877 
COSMIC -HING 

FORESTER SISTERS 383-869 
GREATEST HITS 

THE NENCIALLS t 383.794 
20 FAVORITES -- 393'783 

BELLAMY BPOS. 383-653 
Greatest Hits Id 

° "gr,'s 352-633 MILLI VANILLI 379-610 
Gin You Knew Ifs True . 

OAK RIDGE BOYS 383.588 
Greatest Hits 3 

BELL AMY BROS. 349-738 
Greatest Hits, Vol. II 

ANNE MURRAY 385-385 
Greatest Nits Vol.2 

REBA McENTIRE 383.562 
Sweet Sixteen 

MARY CHA PIN 
CARPENTER 
Stele 01 The Need 

EXILE 346.635 
GREATEST HITS 

HOLLY DUNN 384-222 
Blue Rose DI Texas 

38 1' 

GROSS, SMUT HASH 404. 202 
AHD YOUNG 
DEJA VU 

BO DIDDLEY 379.1,17 
is A Gunslinger 

EAGLES 
LIVE 

ROY ORBISON 377-94 b 
ALL-TIME HITS 

CARL PERKINS 374.199 
GREATEST HITS 

1400.71.3 
• 390-716 

SUN STORY 
Various A•tnts 

11 / 4-074 
39-1-072 

LITTLE FEAT 
I eats Don I fat, lee Now 

362523 Very Best Of The 372.912 
Everly Brothers 

LYNYRD SKYNYR0363.499 
BAND: Street Survivors 

JONI MITCHELL 36 / • ' 
Court and Spark 

BEST OF 
THE DOORS 

1357.116 
1397.612 

BUDDY HOLLY t348- 11U 
Ong. Master Tapes 1.-9398.115 

CREEDENCE CI, &HAW.. 1308.049 

•-•-• 398-040 
MARY • EF LEWIS .1374.181 
MILESTONES 394-189 

CHUCK BERRY 1343 657 
tweal 'gently Zognt 393 652 

ELTON JOHN'S 319-541 
GREATEST HITS •‘•, 

LED ZEPPELIN 291-4 35 
Led Zeppelin IV 

ROLLING - 1350.652 
STONES 390-658 

THE WHO 1376.657 
• • 396.655 

JAMES TAYLOR'S 291.302 
GREATEST HIS 

THE DREGS 366.979 Therszed Sean0 - 
the Neal Of The Dregs 

JOEnoes COCKER 1389.783 
mad  ..1399.782 
And I n.,11shrnen 

THE BAND 

LINDA RONSZADTS MO- 240 
GREATEST HITS . 

SIMON/GARFUNKEL 219.4 / 
GREATEST HITS 

11388.181 
398.180 

DION IL BELMONTS 369.074 
THEIR BEST 

BOB DYLAN'S 138.58b 
GREATEST HITS ,• 

CHARLEY PRIDE 382.946 
MOODY WOMAN 

MADONNA i,9.594 
LIKE A PRAYER 

RAD ENGLISH 383,463 

GEORGE JONES 3 / 9-.112 
ONE. WOMAN MAN 

JOHN CORLEE 382.952 
Fellow Travelers 

WILLIE NELSON 382.937 
A Horse Called Music 

MERLE HAGGARD 382-549 
5,01 BLUES 

GLORIA ESTEFAN 382.341 
CUTS BOTH WAYS 

HD" iff,f11 MA/ BAND 1382.267 
." 1"•c 11`. i•-••••••, 392-266 
Be lln,rober. Ver II 

TOM PETTY 382.184 
Full Moon Fever 

PF4 
Wilson Philips. Hold On 
Release Me. Impulsive. 
etc ISBK1 406.793 

VERN GOSDIN 382.564 
ALONE -"" • 

RICKY SKAGGS 382.5 
Kentucky Thunder 

ROXETTE 381.939 
LOOK SHARP! 

SUZY BOGGUSS 381.525 
Somewhere Be weer 

RICHARD MARX 380.915 
Repeat Offender 

DOLLY PARTON 380-725 
WHITE LIMOZEEN 

Lyle Lovett 378-935 
& His Large Band 

SAE 

or g e 
12ce 

• Randy Travis-No Holdin' *Steve Wariner *Tanya Tucker-Tennessee 
Back. (Warner Bros.) - Laredo (MCA) Woman. (Capitol) 406.421 

389.767 406.363 

•Alan Jackson-Here eHighwayman 2. *Shenandoah •Dan Seals-
In The Real World. (Columbia) 401.976 -The Extra Mile. On Arrival. 
(Arista) 406.785 (Columbia) 406.298 (Capitol) 403.790 

MICHAEL BOLTON 383.093 DON HENLEY: End383-802 BILLY IDOL 386.789 
SOUL PROVIDER Of The Innocence CHARMED LIFE 

0.13. LANG AND 381-624 
THE RECLINES 
Absolute Torch A Twang 

MANTOVANI °RCN_ 378-237 
A Night In Vienna 

NANA WILLIAMS. JR. 378.182 
GTesteslMéls Ill 

ROY ORBISON 377-101 
MYSTERY GIRL 

ROSANNE CASH 376-665 
HITS 1979-1989 

BILLY JOE ROYAL 376.616 
GREATEST HITS 

NEW KIDS 405-415 
ON I HE BLOCK 
Step By Step 

SANTANA 408.773 
Spirits Dancmg N•••••••1 
in The Flesh 

GEORGE STRAIT 379.198 HIS ORCHESTRA 
Beyond The Blue Neon 

BONNIE RAITT 381.087 
NICK OF TIME 

KENNY ROGERS 381-749 
SornelhIng 'nude So Shong 

SAWYER BROWN 385.419 
The Boys Are Back 

Selections with two numbers count as two selections-write each number in a separate box. 

c 1990 CBS Records Inc. 

Selections marked with a* are not available on Cassette. 
Selections marked with a • are not available on CD. 



Allman Brothers Band 
-Seven Turns. Title cul 
plus Good Clean Fun. 
more ( Epc) 407.692 

BARRY MARROW ' 403.576 
On Broadway •- • 393579 

OAK RIDGE BOYS 404.434 
American Dreams 

Travis ritt-Country 
Club. Help Me Hold On: 
I'm Gonna Be Somebody._ 
etc (Warner Bros.) 405-068 

ROBERT PLANT 405.019 
MANIC NIRVANA [••••••• iw•, 

DOl105113t 

Doug Stone. I'd Be 
Better Off (In A Pine 
Box): My Hat's Off TD 
Him: etc (Epic)405.100 

"PRETTY WOMAN" 4os-aci7 
Original Soundtrack 

BELLAMY BROS. 407.858 
REALITY CHECK 

CONWAY TWITTY 406.374 
Greatest Hits Vol. IH [e•• 

PAULA ABDUL 406.264 
Shot Up And Dance 

FORESTER SISTERS 406.01;6 
COME HOLO ME 

HEART 
BRIGADE 

RANDY TRAVIS 370.643 
OLD 8 X IU 

I SOUL II SOUL 406-702 
Va a IWO. ideru Der aria l i.e.,. 

BAD COMPANY 406-694 
HOLY WATER 

DON MC LEAN 471.214 
ce The Memones 
Volumes I 82 
BUCK OWENS 38 • 379 
ACT NATURALLY 

CARLY SIMON 404. 
MY ROMANCE 

EXILE 404.897 
STILL STANDING eee 

Patty Loveless-On Down The 
Line. Title cut plus I've Got To 
Stop Loving You. The Night' Too 
Lang more ; MCA) 406-306 

T GRAHAM DROWN 406-439 
Bumper To Bumper 

George Strait-Livin' It Up. 
Love Without End. Amen. 
Someone Had To Teach You, 
man more (MCA) 407484 

405-555 

CHICAGO' 401-166 
Greatest Hits 82 - 89 pee. 

THE O'KANES 407.057 
IMAGINE THAT 

LINDA RONSTADT 389-8 ,4 
Gy Lae Rutisnern. .... tt. 
Howl Lee The Wind 

BOB DYLAN 
CH MERCY 

ERIC CLAPTON 100.457 
JOURNEYMAN 

BASIA: London 401-'• ,.' 
Warsaw New York 

389.2E2 

American Originals 
MEL TILL'S 

CARPENTERS 388.942 
Lovelines 

ROGER WHITTAKER 400- 74 / 
Beal Loved Ballade 

SINEAD O'CONNOR 405•001 
I Do Not Want 
What I Haven't GM 

BARBRA sTiTelsANn ; • • I 

FLEETWOOD MAC 
Behind The Mask 

386./2., 
hrir-i. 

GEORGE MORGAN 386-7'4 NEIL YOUNG 398•132 
FREEDOM 

AEROSMITH 388.009 
PUMP 

CLAUDE KING 386.706 JIMMY DEAN 384.4 12 ELTON JOHN 397.993 
Sleeping With The Past Vt. 

=1:1Zrelr 321.-C2 

MELISSA NANCKESIEN 31 8.733 
GREATEST HITS 

SONNY JAMES 384.420 MARTY ROBBINS 386.680 PATTY LOVELESS 374-629 
Honky Tonk Angel 

GEORGE STRAIT 361-006 
GREATEST leTS VOL II 

LEFTY FRIZZELL 386.672 STONEWAll JACKSON 384.479 ChARIA DANIELS BAND 3 ,,.067 
1/ Decade Of Hits 

CHARLIE RICH 384.438 DAVID HOUSTON 384•461 KENNY ROGERS 3 f• 700 
GREATEST HITS 

MEL MC DANIEL 373-852 
Now You're Talkin' 

RAY PRICE 384.453 JOHNNY HORTON 384.446 
LJ 

WILLIE NELSON ! 311.001 
daEArcsr HITS e • 391.003 

T G. SHEPPARD 370-825 
BIGGEST HITS 

SPREAC EAGLE 409.086 JOE COCKER 
LIVE! 

408.799 JIM CROCE 2416.866 
Pnotagrapm Merronea e • 

JACK JONES 373• 746 
I AM A SINGER 

STEVE VAI 408.104 
Passion I Warfare me 

BING CROSBY 402-437 
GREATEST HITS 

LITTLE FEAT 406•05, 
aeorefenling Ine Mamba 

1HE BEST DF •374.447 
VERN GOSDIN ..... •-•e• 

HOLLY DUNN 407-205 
Heart Full Of Love 

PRETENDERS 407.221 
PACKED! 

DAMN YANKEES 4.75.886 RODNEY CROWELL 389.247 
Keys To The dighway 

DIO 407.114 
Lock Up The Wolves leeeet 

LES TAYLOR 406.934 
That Old Desire 

EDDIE RABBIT T 402.909 
JERSEY BOY 

M.C. HAMMER 403.477 
Please Hammer 
Opel Hue Em 

BEST OF 403.444 
GLEN CAMPBELL 

VINCE GILL 402-867 
when I Can Your Name 

MICHAEL INCDoNALD 407-106 
Take It To Heart 

Lacy J. Dalton-Lacy J. 
Brack Coffee. THAI Road. 
el... (Capitol) 406.082 

CHARLIE DANIELS 4Q0-523 
BAND, SIMPLE MAN 

HANK WILLIAMS. JR. 403.840 
LONE WOLF 

Christmas Favorites 
AMY GRANT 334•615 
Chnstrnas Album - evaiti 

LARRY GATLIN A •319 -1:.7 
GATLIN BROS BAND , 
• a.m. lieu's Crane.» 

04K :1IDGE BOYS 356-659 
Christmas Again 

TOM PAXTON •330.329 
• Chad's Christmas [wg 

is336-180 Ceirelve• Ou• House 

REBA McENTIRE 368.647 
Mer. Christine. lb You 

ANNE MURRAY 3q0.667 
CHRISTMAS , 

ROGER WHITTAKER .1n6.736, 
Wade Moat Beautiful ... 

restroa. Songs 

FORESTER SISTERS .405.662 
A Christmas Card 

TENNESSEE ERNIE 380.68g 
FORD, STAR CAROL   

RICKY VAN SHELTON,105•621 
SINGS CHRISTMAS • 

JANET JACKSON 388.91'-
Rhythm Mahon IBM 

DWIGHT YOAKAM 389-718 
Jud Lookin For A Hit 

RANDY TRAVIS 405-654 
An Old Tina chrism»   

HERES HOW TO GET YOUR 8 CDs FOR 
• Just mail the coupon with check or money order 
for $ 1.86 (that's 1c for your 8 CDs, plus $1.85 to 
cover shipping and handing). 
• You agree to buy just six more selections in the 
next three _years. at regular Club prices (currently 
$12.98 to $ 15.98, plus shipping and handling)-and 
you may cancel membership at any time after 
doing so. 
• Free Music Magazine sent every four weeks (up 
to 13 times a year). describing the Regular 
Selectior for your listening interest, plus hundreds 
of alternates. And Special Selection mailings up to 
six times a year (total of up to 19 buying 
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• Buy only what you want! If you wait the 
Regular or Special Selection, do nothing-it will be 
sent automatically. If you'd prefer an alternate 
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card always provided by the date specified. 
• You always have 10 days to decide; if not, you 
may return the Selection at our expense. 
• Half- Price Bonus Plan. If you continue your 
membership after fulfilling your obligation, you II be 
eligible tor our money-saving bonus plan. It lets 
you buy one CD at half-price for each CD you buy 
at regular Club price. 
• 10-Clay Risk-Free Trial. We'll send details of the 
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not satisied, return everything within 10 days -for a 
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• Extra Bonus Offer you may take one additional 
CD right now at the super-low price of only $6.95-
and you are then entitled to take an extra GO as a 

bonus FREE! And you'll eceive your discounted 
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HERE'S HOW TO GET 12 CASSETTES FOR lc... 
• Just write in the numbers of he 12 miseries you 
want and mail the coupon, togatfier with check or 
money order for $ 1.86 ( that's 1c for your 12 
cassettes, pius $ 1.85 to cover shipping and 
handl ng). 

• You agree to buy just eight more selections in 
the next three years, at regular Club prices 
(currently $7.98 to $ 10.98, plus slipping and 
handling)-and you may cancel membership at any 
time after doing Sc, 

• Buy one-get one free Bonus Plan. If you 
continue membership after fulfilling your 
obigation, you'll be eligible for oui generous bonus 
plan. It lets you get one cassette free for every 
one you buy at regular Club price (shipping and 
handling will be added). Otherwise, the Club 
operates in the same manner as described at left. 

• 2 More Cassettes FREE. Choose your first 
selection now 'or only $3.98 that's up to 60% off 
regu.ar Club prices)- and your niembership 
obiigation is immediately reduced: you then need 
buy only 7 more (instead of 8) in three years! AND 
this discount purchase also entitles you to 2 extra 
cassettes FREE By taking advantage of this 
special offer, you can actually get 15 cassettes for 
less than the p-ce of one! 

(:()/1 •,.‘llin 1400 North F rii,I ridge Aver, 
Ill Pt Ctn. Terr?. Hadte 47811ue 

I Columbia House, 1400N. F uitridge 
PO. Box 1130, Terre Haute, Indiana 47811-1130 
Li I PREFER COs-rdiroll me in the Club under the terms out-

lined I am enclosing Check or money Order tor SI 86 ' Oldish: 
for my first 8 CDs plus 5185 for shipping/handling) I agree tOttr.iy 6 
CDs at regular Club prices in the next three years-and may cancel 
membership arytime after doing so 

Send me these 
8CDs for lc 

LI Extra Bonus Of ter. Also send 
me one more CD now, for uvruch 
ve enc losed an additional $695 

...and I'm entitled to 
this extra CD FREE! 

I- I I PREFER CASSETTES-so enroll me in the Club under the 
terms outline0 in this advertisement I am enclosing check or 

money order for $186 (lhats la tor my first 12 selections. plus $185 
shipping and handling). I agree to buy 8 selec lions, at regular Club 
prices, in the next 3 years-and may cancel membership anytime 
alter doing so 

Also send my ti st selection for up tc 
which I ar's also enclosing addi 

iOnal payment ut $39E I then need buy 
only 7 more fin sad of 8) at regular Club 

a 60°e discount. to 

prices in the next :1-mee years 

This discount purchase 
entitles me to these 
2 cassettes FREE. 

My main musical interest is (check one): 
(Bur I may always choose from any category 

Country Soft Rock Modem Rock Light Sounds 
Hank Williams, jr Mchael Bolton. Sisead O'Cannor. Barry Mandow. 
Rey Van Shelton Fleetwood Mac Depeche Merle Carly Simon 

. Hard Rack Black Music Easy Listening 
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Aerosmith Bell Bic Devoe Johnny Mathis 
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1 Mr. 
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SINGER'S DREAM 
MACHINES 

BUY FROM MANUFACTURER 

GET LOWEST PRICE 

many models to choose 

18000+ songs available 

RETAIL from $ 199 & up 

MODEL: K6000 

featuring: 

. digital key transposer 

. digital echo 
= vocal reducer 
. vocal changer 
. music/song split 
. auto music scan 
• bi-lingual headphone 
. built-in stereo 
. more 

FLECO GATEWAY INC. 
11627 CLARK ST # 103 

ARCADIA, CA 91006 

TEL: 818-303-6061 

TOLL FREE: 1-800-869-7945 

Kenny Starr Speaks Up 
Thanks for the insertion in the May/June 
Letters section of Country Music Maga-
zine, "Seeking Information on Kenny 
Starr." I have kept busy in the music 
business. I've had two songs in two 
movies—Search for the Titanic and The 
Villain, and I appear on The Ralph 
Emery Show every week. They say it is 
the highest-rated locally-produced show 
in the nation. I'm not on a major label at 
this time but do have tapes available. If 
you have time, check out "Ode to Mrs. 
Johnson," my latest endeavor. My star-
shaped record of "Blind Man in the 
Bleachers" was the first of its kind 
accepted in the Country Music Hall of 
Fame Library. Ken Starr 

Nashville, Tennessee 
Anyone interested in obtaining the 
words to Kenny:s touching song, "Blind 
Man in the Bleachers," send us an 
SASE.—Ed. 

Kenny Starr's busy in Nashville. 

More Texas Playboys 
In the March/April 1989 Letters section 
of Country Music Magazine, I read the 
letter written by Robert Reed won-
dering where the rest of The Texas Play-
boys are. I would like to tell you about 
one more Texas Playboy not mentioned, 
Joe Andrews. Joe is a wonderful musi-
cian and friend. He started his professio-
nal music career in 1946 at The Nite Owl 
Club in West Texas. The band he worked 
with was Bud Fletcher and His Texans, 
which included Willie and Bobbie Nelson 
and their father, Ira, George Uptmor, 
Coset Holland and Joe Andrews. Joe left 
the group in 1950 and joined Bob Wills 
and His Texas Playboys. He worked for 
Bob Wills for seven years. After leaving 
Wills, he formed his own band. 
I know Joe has fans, but they don't 

know where to reach him, so here is his 
address: Joe Andrews, 185 Stanfield 
Drive, Mesquite, Texas 75181. 

Dee Arnold 
Dallas, Texas 

Our Favorite—Garth Brooks 
My sister-in-law, Dede, my twin sister, 
Julie, and I had the opportunity to speak 
with Garth Brooks on his bus for 1 1/2-
hours while at the MaCoupin County 
Fair in Carlenville, Illinois. He is one of 
the sweetest, nicest guys we have ever 

Jill Temple's sister-in-law, Dede, Garth 
Brooks, and twin sisters Jill and Julie— 
or Julie and Jill?—together in Illinois. 

met! We've been following him all over 
the state of Illinois. This last time we 
gave him an Illinois sweatsuit with let-
tering on the back of the shirt that said 
"Garth We Love You!" On the butt of the 
matching sweatpants, it read "Dede, Jill 
& Julie." He's definitely our favorite in 
country music. He deserves a cover 
story! Jill Temple 

Sheridan, Illinois 
For more on Garth, see record review in 
this issue.—Ed. 

35 Years of Cash 
Dear John, 

Congratulations on your 35th year in 
country music! They say a picture is 
worth a thousand words. This picture of 
you and me taken in early 1960 in Omaha, 
Nebraska, is worth over a million words 
to me. It started a friendship and love of 
you and your music that has been an 
inspiration to my life. My mother, Della, 
and I cannot put into words how we feel 
about you and your family. 
A dream of mine was fulfilled in 1987 

when I got to introduce you not once but 
twice at concerts in Council Bluffs. 
Thanks for being my friend for all these 
years! May you have many, many more 
years in the business, and may I get to 
see you and listen to you as much. See 
you at a concert somewhere. 

Dennis Devine 
Council Bluffs, Iowa 

A very young Dennis Devine, 30 years 
ago, met a very young Johnny Cash. 
This year Cash celebrates his 35th year 
in country music. Dennis celebrates 
their long acquaintance. 
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Cash is a Miracle 
After months of hospitalization, painful 
tests and daily medication that made 
him unable to play or attend pre-school, 
my four-year-old grandson, Travis 
McDowell, requested a prayer session 
with Johnny Cash. At that time, the 
prognosis for Travis was for up to two 
years of medicine and treatment to re-
train a nerve with the possibility of a 
reoccurence of a life-threatening attack. 
This would have meant immediate sur-
gery to remove some intestines. 
Johnny Cash held Travis tenderly and 

prayed. He dedicated "Peace in the Val-
ley" to him during a concert and gave 
Travis a T-shirt "to grow into and be 
healthy." Then a miracle occurred. The 
next day Travis was healed. Was this 
from a little boy's deep love for and faith 
in his idol? I think Travis said it all—"I 
knew I'd be better today because God 
loves Johnny Cash." 

Since then, Travis has never needed 
any treatment for his condition, and he is 
now seven—healthy and happy. I am 
Travis's grandmother, and I agree with 
thousands of others when I say, "There 
just aren't words to describe this very 
special man—Johnny Cash." 

Simone Nugent 
West Camp, New York 

Ricky Van Shelton revealed in concert. 

Hats Off to Ricky Van Shelton 
(hi May 26th, I saw Ricky Van Shelton at 
J.R.'s Executive Inn, in Paducah, Ken-
tucky. I had the seat everyone wants, 
front-row, center. When we were seated, 
I didn't think I'd be able to handle all the 
excitement. He stood three feet in front 
of me, and believe me, I took all the 
pictures and made all the requests I 
could. When I tell my male friends I 
went to the concert, they say, "He's a 
good singer, but he's bald. Why do you 
like him?" Well, here is a photo proving 
Ricky is not bald and is just as sexy with 
his hat off. Tabetha Mamula 

Dyersburg, Tennessee 

New Light on Waylon Review 
Bob Millard did a "fair" job of reviewing 
Waylon Jennings's album, The Eagle, in 
Record Reviews in the September/Octo-
ber issue. 
Contrary to Mr. Millard's views, I love 

every song on the album. I do want to 
give a little insight into the title song, 

FAMILY TRUCK 

Thinking of a New Car or Truck? 
Beautiful New & Pre-Owned Autos for Everyone 

For As Low As $200.00 

Buy and drive the very best 4 x 4's, Jeeps, GMC, 
Chevys, Fords, Plymouths. Datsuns and Toyotas. 
Own and enjoy Jaguars, Mercedes. Corvettes, 
Excaliburs, Cadillacs, Lincolns, even Rolls Royces. 
To own an outrageous car or truck you don't 

have to lose money on auto depreciation and high 
cost of upkeep. In fact, you can own and enjoy 
nice cars, then resell them for large profits. 
Buy these new and late model cars, trucks. 

vans, 4 wheel drives, boats, motor homes and 
airplanes direct from the U.S. Government. These 
items have been confiscated by the U.S. Drug 
Enforcement Agency and are sold for as low as 
$200. This is a good money making opportunity 
available in all states. 
Own the best. To purchase vehicles in your area, 

order your sales catalogs by filling in the coupon 
and return with your check or money order for 
$10.00 (shipping and handling ircluded) to: 

GOVERNMENT INVESTMENT CORP. 
P.O. Box 50289 . Pompano Beach, FL 33074-0289 
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For Any Country 
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CATALOG Call •Er 1-800-233-6357 
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of our 240-page Catalog plus one FREE year of Updates covering new releases 
and music specials. The catalog also comes with $50 in merchandise credits. 
Absolutely no obligation and am  
no unrequested shipments. Subscription / Mail Order Form 
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Special 
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AudlaNkkio, Car Stereo, Telephones 
AT LOW DISCOUNT PRICES! 
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FS 19 lago 

YouII find the most helpful shopping infor-
mation in the 116 page Crutchfield catalog. 

FREE 
Stereo 
Catalog 

Refer to the Crutchfield catalog 
before buying your next car stereo, 
home stereo, or video product: 

• 116 pages of helpful articles, consumer 
tips, charts, and installation guides. 

• Color photos, complete descriptions 
and technical specifications on 
hundreds of the finest brand name 
products. 

You get more value shopping at 
Crutchfield: 

• ree product advice, ordering, and 
customer service. 

• 24 hour shipping. 
• Absolute satisfaction guaranteed. 
• Full 30-day return privileges. 
• Discount prices on Sony, Pioneer, 

JVC, Jensen, Proton, Advent, Clarion, 
Kenwood, AR, Infinity, Bose, and 
many more! 

Call or send this coupon now 
for your FREE Catalog 
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CRUTCHFIELD 
I Crutchfield Park. Ihtt CM h, Charlottesville, VA 22906 

"The Eagle." Mr. Millard refers to it as 
"boastful, the back-porch bravado of an 
overweight graybeard." At first I 
thought it was a tongue-in-cheek state-
ment of some macho guy and thought it 
was fun. However, I heard Waylon 
explain on a TV talk show that the song-
writers, Hank Cochran, Red Lane and 
Mack Vickery, wrote it about the U.S. 
Air Force and the bombing a few years 
ago in Libya. Doesn't that put a whole 
different light on it? 

Jean Butler 
Phoenix, Arizona 

Reaching Our Troops 
Associate Publisher Leonard Men-
delson has been corresponding with 
airmen in the Persian Gulf. The 
answers to his letters have been won-
derful. So far, he's heard from E/5 
James Brannan, Master Sergeant 
Bob Taylor and Staff Sergeant 
Russell Hambrick, all career mem-
bers of the Air Force and all con-
firmed country music fans. If you'd 
like to write to servicepeople in the 
Gulf, direct mail to Any Serviceper-
son, Operation Desert Shield, APO 
New York, New York 09848-0006. 

Carter Ahead of Her Time 
I just received the September/October 
issue of Country Music Magazine, and 
when I saw the Record Review section, I 
was impressed. Thank you, Bob Allen, 
for an honest and on-target review of 
Carlene Carter's album, I Fell in Love. I 
have said that Carlene was about ten 
years ahead of her time, and now the rest 
of the world has finally caught up to her. I 
just had the pleasure of seeing her show 
in Smyrna, Georgia, and all I can say is 
"Hang on to your hats and expect to have 
a good time!" Carol Adams 

Panama City, Florida 

Wild about Wild Rose 
Since Wild Rose is our favorite band, 
your review of their album, Breaking 
New Ground, in the July/August issue 
came as a real disappointment. 
You were right when you said every-

thing had to be "just perfect." They are 
such excellent, conscientious musicians 
that they really do try to put on a perfect 
performance every time. Here's hoping 
you'll enjoy their second album, Straight 
and Narrow, due out in October. 

Carol and Lonzo Gadd 
Burlington, Kentucky 

P.S. Yes, Pamela Rose Gadd, the banjo 
pickin' lead singer, is our daughter! 

Close to The Wheel 
My great appreciation goes to Bob Mill-
ard for the well-deserved recognition he 
granted Asleep at the Wheel in Record 
Reviews in the September/October 

issue. Ray Benson is an intelligent, 
knowledgeable and dedicated musician, 
who enjoys what he is doing. Even more 
important, Ray is a very kind-hearted 
man who loves his family and is a great 
dad to Sammy and Aaron. How many 
dads take time to call home each day and 
talk to their little sons when they are on 
the road? 
That is a very dedicated and deeply 

caring fatherly love, which we rarely see 
these days. I am very proud of Ray and 
thankful that he is my son-in-law. 

Dorothy Carr 
San Antonio, Texas 

Is the Breast Collar Strait? 
Just a short note to let you know two 
things. First, I really enjoy your maga-
zine, especially articles on George 
Strait, Clint Black, Randy Travis and 
Ricky Van Shelton. Second, speaking of 
George Strait, as I was looking at the 
article on him in the March/April 1990 
issue, a friend of mine noticed that the 
picture of George and his horse at the top 
of page 33 has been printed backwards. 
If you take a close look, you will see that 
the word "Strait" on the breast collar of 
the horse is backwards. Patty Jackson 

Bapchule, Arizona 
We love it! A year or so ago, readers 
caught us on Ricky Van Shelton's jacket. 
Now you're into horse collars. What's 
next?—Ed. 

Country Music Magazine staffers 
George Fletcher and Robin Tesei 
caught up with Becky Hobbs in Forest 
Park, Queens. Most people in this pic-
ture are wearing the right shirt. Becky 
insisted on changing into hers! 

Coverage for Becky Hobbs 
I enjoy reading your magazine about our 
great country singers, and I love coun-
try all the way. I have a question for you, 
"Why haven't you mentioned anything 
about Becky Hobbs in your magazine—or 
have I missed it?" I don't think you're 
doing her justice. She's a great country 
singer and has written some really nice 
songs. Marilyn Dumas 

Oakville, Connecticut 
We're on Becky's trail.—Ed. 

Send Letters to the Editor to Country 
Music Magazine, 329 Riverside Avenue, 
Westport, Connecticut 06880. Mark 
your envelope, Attention: Letters. 
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11[BA WERE 
WON'T BE ii[REOUT 
RUMOR HAS IT 
HER TAPE WILL 

Stop by Target for the latest on MCA from Grammy Award winner Reba McEntire. You'll pay only $6.99 
for the tape or $10.99 for the compact disc. We're happy to confirm the rumor. It's her best work ever. 

TARGET 



THE 1991 SIERRA FROM GMC TRUCK 

HORSE 

POWER 
Standard 4.3L Vortec V6. U More horsepower than any other full-

size pickup. U More two-side galvanized sheet metal than any Ford full-size pickup. 
Shift-on-the-fly 4X4 Insta-Trac. U And rear-wheel anti-lock brake system. U For a cat-
alog and llame of your nearest GMC Truck dealer, call l-800-TRY-GMC1.,„'Z.z:,`,':,r"--P"—"" 

It's not just a truck anymore. It's quality on the road. 
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People 

The enture cast oi the Opry show in Houston joined in to close the show with " I'll Fly Away." Yes, that is President 
hugging Loretta Lynn in the left corner. Inset, Roy Acuff with one of the mandolins given to each head of state. 

A LITTLE GOOD NEWS TODAY 

Remember the Anne Murray hit that 
went, "What we need is a little good 
news today"? Well, friends, I got some, 
and headlines at that. If you watched 
TV. read the paper or magazines or lis-
tened to the radio at all, you'd have to 
know about the economic summit held 
in Houston this year. But, whether you 
did or not, here's some inside informa-
tion you may not have heard reported. 

Since our beloved leader, President 
George Bush, has such excellent taste 
in music, he wanted to give all those 
foreign dignitaries a whiff of the best 
America has to offer. With the heads of 
seven nations on hand, including British 
Prime Minister Margaret Thatcher. 
Canadian Prime Minister Brian Mul-
roney, Japanese Prime Minister 
Toshiki Kaifu and European Commu-
nity President Jacques Delors, the Prez 

and Lady Barbara allowed as how they 
wanted a Grand Ole Opry Show in 
Houston. No quicker said than done, 
your majesty. The invited Opry entour-
age included the First Lady of Country 
Comedy Cousin Minnie Pearl, the 
Designer of Bluegrass Bill Monroe, the 
King of Country Music Roy Acuff and 
the Coal Miner's Daughter Loretta 
Lynn along with The Gatlin Brothers 
and Charley Pride. They traveled first 
class on Air Force One. If that wasn't 
fine enough, each act and their band 
had an individual limo and driver at 
their disposal. Lo and behold, the inter-
state was closed to traffic until the stars 
reached their destination. The enter-
tainers must have felt like they were 
looking at the six o'clock news as they 
schmoozed through the dining hall eat-
ing that Texas barbecue and watching 
there p's and q's. There was Margaret 
Thatcher. She's always got her face in 
the news, and there she was face to face 

Bush 

with Loretta. Shoot, I betcha Loretta 
called Miss Meg "honey" and asked her 
what fragrance she was wearing. 
With political bellies filled with bar-

becue, the powers that be did get their 
bellies filled with good country music, 
too. A replica of the actual Opry stage 
was built in Nashville, dismantled and 
taken in pieces by truck to Houston. In 
addition, each head of state was given a 
satin Opry jacket and a Gibson mando-
lin, custom-made at the Gibson Guitar 
Corporation's plant in Bozeman, Mon-
tana. The event was broadcast on WSM 
in Nashville, the United States Infor-
mation Agency's Worldnet television 
network and Voice of America Radio. 
The Prez and Miz Barbara sang "I'll 

Fly Away" with the hillbillies and won 
my heart as they did. Minnie Pearl said 
that it was the most exciting time of her 
career, but not her life, thank you. I 
would hope that hubby Henry knows 
about the most exciting time of her life. 

Reporter: Hazel Smith Editor: Rochelle Friedman 
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e leCk-1 1990 CMA AWARD WINNERS 

Entertainer of the Year George Strait 

Single of the Year "When I Call Your Name" 
Artist and record company  Vince Gill/MCA Records 

Album of the Year Piekin' on Nashrille 
Artist and record company...Kentucky HeadHunters/PolyGram Records 

Song of the Year "Where've You Been" 
Songwriters  Jon Vezner/Don Henry 

Female Vocalist of the Year  Kathy Mattea 

Male Vocalist of the Year Clint Black 

Vocal Group of the Year Kentucky HeadHunters 

Vocal Duo of the Year The Judds 

Vocal Event of the Year Keith Whitley and Lorrie Morgan 

Hall of Fame  Tennessee Ernie Ford 

Horizon Award Garth Brooks 

Music Video of the Year "The Dance" 
Artist and director Garth Brooks/John Lloyd Miller 

HANK AIN'T SINGLE NO MORE 

Sorry, darlings. Hank Williams Jr. 
ain't single no more. One of the most 
eligible bachelors in show biz, Hank said 
his vows with Mary Jane Thomas at a 
little white church in Wisdom, Mon-
tana. All the best to Hank and his bride. 
This is Hank's fourth go-round to the 
altar. He's practiced so much maybe he's 
got it right this time. Hope so. They'll 
honeymoon in Africa. They met in 1984. 

Bride and groom-Mary Jane Thomas 
and Hank Jr.-to Africa they will go. 

AN INTRODUCTION TO MY SONS, 
BILLY AND TERRY SMITH 

Friends, this is by far the most impor-
tant introduction of my entire life. 
From my heart to your house, let me 
introduce my sons, Billy and Terry 
Smith. 
Through the years I've made you 

aware of Randy, Patty and Clint, and 
I've kept you abreast of Waylon, Willie 
and Merle. I've laughed at Minnie 
Pearl's jokes, cried when Keith 
Whitley died and every other emotion 
I've had, I've shared with you. Finding 
the right words to say now is most diffi-
cult. Lord knows, I would never hype 
you. 

Billy and Terry's first Epic Records 
single and video is The Delmore 
Brothers classic, "Blues Stay Away 
From Me," done up in a 90's fashion that 
takes your feet dancing and your heart 
romancing and puts your mind on any-
thing but the blues. Simply titled Billy 
and Terry Smith, their album was 
skedded for a fall release. As their 
mama and manager, I have a problem 
knowing where mama-ing and manag-
ing start and where they end and vice 
versa. So I won't go on about their 
incredible vocals or their outstanding 
choice of songs. I want to leave all that 
up to you. Once you hear my boys, 
please, just let me know if you think my 
pride in them is justified. 

Billy and Terry Smith 

With a humble heart I realize that no 
longer are my family and myself the 
most important people in the lives of my 
boys. You, the buyers of records, the 
goers to concerts, joiners of fan clubs, 
writers to CMT and TNN, callers to 
radio, you the country music fans will 
become the most important people in 
Billy and Terry's lives. It's supposed to 
be that way. And I give them to you 
with my blessings. Country fans feed 
the hungry, nurse the sick and applaud 
the singers. I have no fear. 

Lastly, if I might close by saying that 
I do take a lot of pride in the God-given 
talent that Billy and Terry are blessed 
with. I take more pride in the fact that 
they have grown up to be good, honest 
men who know and love country music 
and country music people. If either of 
those boys have an enemy in the world, I 
don't know it. Besides all that, aren't 
they just gorgeous? 

JETT WILLIAMS'S BOOK 

Published September 17 to coincide 
with Hank Williams Sr.'s birthday, Jett 
Williams's book, Ain't Nothin' as Sweet 
as My Baby, written with Pamela 
Thomas, should be in stores by now. In 
a long-drawn-out court struggle that 
went all the way to the Supreme Court, 
Jett won the right to a share in Hank 
Williams Sr.'s estate. Now she's gone 
nationwide-to 23 cities-to publicize the 
book, appearing on TV and radio talk 
shows. While in Nashville, she signed 
copies of the 338-page book at Tower 
Records and Books. Also scheduled was 
an appearance by Jett and The Drifting 
Cowboys at the Texas State Society 
Ball in Washington, D.C., in October. 
The entire Texas Congressional contin-
gent and President and Mrs. Bush 
were due to attend. 

18 CuuNTRY MuH( 



HANK WILLIAMS, JR.'S 
"eMERPf,',i'A ( r/E, IMMY SEE 11') 99 

Specialty Merchandise 

"Don't Give Us A Reason" T-Shirt 
Grey w/mullicolared prinL 

Sizes: S-M-L-XL-.'(XL 
it196 $ 13.00 

Hank Jr. Camouflage 
Hunting T-Shirt 
Sizes: S-frt-L-XI. 
#100 $ 13.00 

"Don't Give Us A Reason" Cap 
Whi:e wired, blue ex gold embe>dery. 

*235 $8.00 

"Lone war Songbook 
Includes piano, vocal & chords. 

#636H $ 12.00 

Monday Night Flrotball/Hank 
T-Shirts 

We're backl 
it I 86W — White w/multicolored print 
#1866 — Black w/rnulticolored print 

Sizes: S-M-L-XL-XXL 
$13.00 each 

"America (The Way I See It)" 
Jersey 

Long sleeve. Black wimulticolored 
print. Hank's signature en sleeve. 

Sizes: S-M-L-XL-XXL 
#178 $isee 

Monday Night Football/Hank 
Sweatshirt 

Grey w/multiccloredl print. 
Sizes: S-M-L-XL 
*187 $20.00 

Monday Night Football/Hank 
Glassware 

*913 — White Mug. $5.00 
*921 — White Stein, $6.00 

ILi'." ' • 

Monday Night Football/Hank 
Caps 

*220 — Black Corduroy Cap, $9.00 
*225 — Black Poplin Cap, $8.00. 
*230 — White Poplin Cap, $8.00 

MAIL TO: Hank Williams, Jr. Fan Club 
P.O. Box 1350, Hwy 79 East 
Paris, TN 38242 

rEm 110W MANY SIZE PRICE EA. 'TOTAL 

SUB TOTAI. 

POSTAGE tk HANDL1M. 

TN RESIDENES ADD 7 71,-% SALES TAX 

TOTAL AMOUNT ENCLOSED 

NAME  

STREET 

CITY STATE ZIP 

PHONE CM-N90  

PHONE ORDERS 
I - 800-FOR- HANK 

1-800-BOCEFUS (TN ONLY) 
Ask about joining Hank's Fan Club'  

POSTAGE & HANDLING RATES* 
SUB TOTAL OF ORDER POSTAGE 
Up to $301113 S3.50 
$30.01 thru $60.00 $4.00 
$60.01 thru $100.00   $4.50 
Over $101100. $5.00 
Alaska at Hawaii $6.00 
Foreign (Including Canada) $12.00 
Airmail (Forei... ) $30.00 

"Lone Wolf" T-Shire 
Grey w/multicolored print. 

Sizes: S-M-L-XL-XXL 
*197 $ 13.00 

"America (The Way I See It)" 
T-Shirt 

Black iv/multicolored print. 
Sizes: S-M-L-XL-XXL 
#175 $ 13.00 

NOT P1CTURLD 
"America (The Way 1 See It)" 
#550C — Cassette, $8.00 

#5500 — Compact Disc, $ 16.00 

$We can ship Federal Express 
Call to inquire a'"out the cost. 

Merle Kilgore 
Executive Vice President 

Jerry Richardson 
Fan Club Director 
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ROY ACUFF The Best of..." 9371-CAP $4.98 
ALABAMA "Christmas" 7014-RCA $7.98 
GENE AUTRY "Christmas Classics" 1038-GT5 $5.98 
GENE AUTRY "Hall Of Fame Original Recordings" 1035-COL $6.98 
BEST IN FIDDLIN' EVER! "Orange Blossom Special" 2156-RICH $4.98 
BILL ANDERSON "Greatest Hits" 13-MCA $5.98 
BOXCAR WILLIE "Christmas with .:1406-BW $5.98 
BOXCAR WILLIE "How Great Thou Art" 1408-BW $5.98 
BOXCAR WILLIE "Boxcar Blues" 1401-BW $6.98 
ARCHIE CAMPBELL "The Best of..." 2115-RICH $4.98 
GLEN CAMPBELL The Night Before Christmas" 9015-CAP $5.98 
THE CARTER FAMILY 'Wildwood Flower" 586-RCA $5.98 
WILF CARTER "Montana Slim" 265-HT $5.98 
JOHNNY CASH "Classic Christmas" 719-IMG $5.98 
JOHNNY CASH "Country Gold" 6246-GUSTO $3.98 
CHUCK WAGON GANG "Old Fashioned Christmas" 871-MH $8.98 
CHUCK WAGON GANG "Lord Lead Me On" 4004-COL $5.98 
PATSY CLINE "The Legendary ..." 4927-SMC $5.98 
PATSY & LORETTA "Just A Closer Walk With Thee" 20492-MCA $4.98 
GREATEST HITS OF SHER WOOLEYSEN COLDER 7827-DLX $5.98 
COWBOY COPAS "Alabam" 736-STARDAY $3.98 
COWBOY COPAS" Filipino Baby" 2077-STARDAY $4.98 
COWBOY COPAS "24 Greatest Hits" 7811-DU( $5.98 
COWBOYS & TRUCKS "Riding Hard" 0082-GUSTO $3.98 
WILMA & STONEY COOPER "Welkin My Lord ..." 348-HT $5.98 
SKEETER DAVIS "The End Of The World" 2607-CAK $5.98 
LITTLE JIMMY DICKENS "Take an Old Cold ..." 2131-RICH $4.98 
DONNA FARGO "The Happiest Girl..." 20250-MCA $5.98 
FLATT & SCRUGGS "20 Greatest Hits" 7787-DLX $6.98 

1111=Zal 

HANK WILLIAMS JR FULL ACCESS" 
With 5 Entertainer of the Year' awards to his credit. Hank Jr is 
well established as a living legend n the world of musk And he 
lust keeps getting better, That's why we were honored to wnrk with 
Hank on his latest long- form video " Full Access" This tape pro-
vetes an intimate look al Hank Jr on his ranch in Montana and his 
home in Tennessee And it captures all the excitement ol the 1989 
Double Eagle Tour with classics like. San to800gie. Tradi-
tion and many more An 80 minute salute to Hank and his music 

$19.95 

THE REAL PATSY CLINE 
A unique video biography levealing the true story of Patsy Cline s 
meteoric rise to stardom, Men tragecy at the height of her career 
Featuring classic hits like Crary SweetOreams anO I Fall ke Pieces 
Plus heartfelt commentary by those closest to her. Lorena Lynn. 
Carl Perkins. Dottie West, and more how feel the magic an:1 relive 
all the great songs, as only Patsy Cline could sing them, ( ab min 

514.95 

"SOME ENCHANTED EVENING" WILLIE NELSON 
A tribute to Willie and his record. setting " Stardust' . album and 
a debut performance by Willie of selections from his " What a 
Wonderful World" album * songs. including Some Enchanted 
Evening. Spanish Eyes, Oie Ituttennilk Sky. Accentuate the 
Positive. South at the Border Song From Moulin Rouge '710 of 
New Orleans, Pancho and telly and Always on My Mind And. 
Roger Miller icons Willie to perform Old Friends Consideied by 
Willie a pinnacle performance • I won't try to top it. be-wise it 
couldn't be done any better than we did that night (60 pun ) 

114.95 

Ir! 

FLATT & SCRUGGS "On Foggy Mountain" 18071-COL  
FREDDY FENDER "20 Greatest Hits" 407-HT  

ii/S17  

$4.98 
$6.98 

TENNESSEE ERNIE FORD "Sixteen Tons" 70975-RHINO $9.98 
FORESTER SISTERS "Christmas Card" 2509-WB   $8.98 
FORESTER SISTERS "Christmas Album" 25623-WB $8.98 
LEFTY FRIZELL "American Originals" 45067-COL $6.98 
MICKEY GILLEY "Christmas At Gilley's" 718-IMG $5.98 
VERN GOSDIN "Rough Around the Edges" 8537-RCA $6.98 
JACK GREEN "His Greatest Hits" 0096-GUSTO $2.98 
LEE GREENWOOD "Christmas to Christmas" 27135-MCA $4.98 
LEE GREENWOOD "Greatest Hits" 5582-MCA $7.98 
MERLE HAGGARD "Goin' Home for Christmas" 38307-COL $4.98 
MERLE HAGGARD "I Think I'll Just Stay Here & Drink" 20305-MCA $5.98 
HAWKSHAW HAWKINS "His Everlasting Hits" 2070-RICH $3.98 
HIGHWAYMAN "HIGHWAYMAN II" 45240-COL $8.98 
JOHNNY HORTON "Battle of New Odeans" 15896-COL $4.98 
THE BEST OF FERLIN HUSKY 91629-CAP $7.98 
STONEWALL JACKSON "20 Greatest Hits" 7806-DLX $5.98 
SONNY JAMES "Greatest Hits" 9386-CAP $5.98 
JIM & JESSE(w/ Carl Story) "Best of Blugrass" 2212-RICH $4.98 
GEORGE JONES "16 Greatest Hits" $2.98 
GEORGE JONES "He Stopped Loving Her Today" 380-HT $6.98 
GEORGE & MELBA "Party Pickin'" 1034-GUSTO $4.98 
GEORGE & TAMMY The President & The First Lady" 15769-PT $6.98 
THE JORDANAIRES "Will The Circle Be Unbroken" 9175-CAP $5.98 
LOUVIN BROTHERS "Greatest Hits" 57222-CAP $5.98 
CHRISTMAS WITH CRISTY LANE 444-HT $4.98 
LORETTA LYNN "Blue Eyed Kentucky Girl" 20261-MCA $5.98 
LORETTA LYNN "Peace In The Valley" 20491-MCA $5.98 

LYNYRO SKYNYRD TRIBUTE TOUR 
A close tool aline on the mad and back home with the legends 
of Southern rock. 10 years after a tragic plane crash. It features 
hits like Free Bird Sweet Home Alabama and more. Plus rare film 
footage As Billboard Magazine put it "It's an absolute must for 
any WI" Ewrything is remembered in this remarkable 94 minute 
collector's video: a memorial for an time. $19.95 

THANKS TROUBADOUR, THANKS: ERNEST TUBB 
He's the man who put 'grand' in the Grand Ole Opry a troubadour 
with a talent as big as Texas. Watch him weave a spell with hits like 
Waltz Across Texas and Walking The floor Over Yoe See him 
through the eyes of stars like Conway Twitly. Roy Acuff, Randy 
Travis and Tom T Hall, who'll show you why Ernest Tubb stands 
alone as America's most beloved and respected music legend 
40 years and 20 million records later, his story is finally told in this 
62 minute video classic. $14,95 

NASHVILLE GOES INTERNATIONAL 
Charlie Carnes is your host in this country music adventure, taking 
you on tour worldwide from London. to the Bahamas. the Swiss 
mountains aril back to FansaS plains. Watch Roy Clark, Emmylou 
HamS, Barham Maitre' the Oakredge Boys, Charlie Rich, Ronnie 
Milsap. Merle Haggard, Mel Trills and more You'll see why our 
home cook» country music is the perfect recipe for any coun-
try, Its a one of-a- kind %ode). a 55 minute musical purvey of a 
rdeurne $9,95 

THE MAKING OF "WILL THE CIRCLE DE UNBROKEN, 
VOLUME 2" 
JOIll the Niny Gritty Dirt Band and Bruce Hornsby, Roger McGuinn, 
Chris Hillman, Roy Acuff, Emmylou Harris. Johnny Cash. Levon 
Helm, John Denver, Ricky Scaggs, Paulette Carlson and others 
as they record what was to become the -Album of the Year" Great 
music that knows no age limits or cultural barriers (87 min 

$19,95 

CHARLIE DANIELS NOMEFOLKS AND HIGHWAYS 
Captures all the excitement of the Charlie Daniels Band in concert 
performing hats like " Simple Man'', " The Devil Went Down Is 
Georgia", (What the World needs is) "A Few More Rednecks' '. and 
many more Also includes Charlie Daniels' historic visits to 
Checkpoint Charlie and t hP Berlin Wall (90 min ) 119.95 

A CRASH COURSE IN RACING 
Harry Gant, and Phil and Berm Parsons pul you in the driver - 
seat. close to the excitement and danget of stock car racing will 
come of the most spectacular crashes ever filmed See them a 
at full speed and in detailed slow motion as racing's superstar 
analyze Me accidents and give heir no holds-barred opinions Cu 
racing be made sale Find out in this insiders look. With introdu 
non by A J Foyl ( 48 min I $9.9: 



Cassettes Only - From $2,98 
Sale Ends January 15, 1991 

*   

• r, 
L. LYNN & ERNEST TUB3 "HI Just Can You Darlin" 20509-MCA 95.98 
LULJ BELLE & SCOTTY "Sweethearts stir 260-HT   $4.98 
BAFBAF A MANDRELL 'Chnstmas at Our House" 27134-MCA $4.98 
JIMMY MARTIN 'W II The Cirde Be Unbroken" 436-HT $5.98 
REBA McENTIRE "What Am I Gonna Do About You" 5807-MCA ........  $7.98 
REBA McENTIRE Merry Christmas to Your 42031-MCA  
BILL MONROE "At His Best" 409-HT  
GARY MO-IIS "Every Christmas" 76010 
JIMMY C. NEWMAN "Cajun Country" 39047. MCA  
OAK RIDGE BOYS "At Their Best" 7877-DIX  
BUCK OWENS "Act Naturally' 92893-CAP  
DOLLY PARTON "Home for Christmas" 46796-COL 
MINNIE PEARL "The Best ol..." 2226-RICH  
WEBB PIERCE "Old Country Church" 2198-RICH  
ELVIS PRESLEY "Elvis Christmas" 2428-RCA  
RA" PRICE "Christmas Album" 723-IMG 
RA" PRICE "Sweet Country Hits" 15916-COL  
JEANNE PRUETT"Jeanne Putt" 20179-MCA  
JIM REEVES "The Best Of..." 8451. RCA.   
JIM REEVES "Twelve Songs of Christmas' 1927-RCA  
MA RTY ROBBINS "Christmas Kisses" 727-IMG  
MARTY ROBBINS "Isle of Golden Dreams" 18880-COL 
MARTY ROBBINS "Memories in Song" 19163-COL  
JIMMIE SKINNER •22 Greatest Hits" 7814-DLX  
JO-EL SONNIER "Come On Jo" 
HANK SNOW "I'm Movin On 9968-RCA  
THE BEST OF RED SOVINE 7828-DIX  
CHRISTMAS WITH RED SO VINE 381-HT  
REO SC VINE "Sings Hank Williams" 7798-DIX  
STATLER BROTHERS "Christmas Card" 822743-PL  
STANLEY BROTHERS "Banjo In The Hills" 244-HT  
STANLEY BROTHERS "Old Country Church" 0084-GUSTO  
A STEEL GUITAR CHRISTMAS 2358-RICH.   
STEEL 3UITAR WI ROY WIGGINS 2193-STARDAY  
GEORGE STRAIT "Greatest Hits" 5567-MCA  
GEORGE STRA'T "If You Ain't Lovin'..." 42 ! 14-MCA  
GEORGE STRAIT "Merry Christmas Strait ..." 5800-MCA  
HANK THOMPSON 'The Best of..." 0060-GUSTO  
IMEL TILLIS 'American Originals" 45079-COL  
RANDY TRAVIS "An Old-Time Christmas° 25972-WB  
ERNEST TUBB "Slippin' Around" 20381-MCA  
ERNEST TUBB 'Welkin' the Floor Over You" 20496  
TANYA TUCKER "Greatest Hits" 91814-CAP  
TANYA TUCKER lizzie & The Rain Man" 20219-MCA  
CONWAY TWITTY "Conway" 20164-MCA  
CONWAY & LORETTA 'Two's A Party" 20164-MCA  
T. TEXAS TYLER "Remember Me" 2106-STARDAY  

$6.98 
 $9.98 

$7.98 
$6.98 
$8.96 
$9.98 
$4.98 
$4.98 
$5.98 

 $5.98 
$5.98 
$6.98 
$5.98 
$7.98 
$5.98 
$5.98 
$4.98 
$6.98 

  $7.98 
$7.93 
$6.93 
$5.98 
$5.98 
$7.98 
$3.98 

 $4.98 
$4.98 
$4.98 
$7.98 
$5.38 
$5.98 
$2.98 
$698 
$10.98 
$4.98 
$4.98 
$998 
 $598 
$598 
$5.98 
$3.98 
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RICKY VAN SHELTON "Christmas Album" 45269-COL $9.98 
PORTER WAGONER "Heartwarming Songs" 419-HT $6.98 
PORTER WAGONER "Sorrow on the Rocks" 20551-MCA $6.98 
GENE WATSON "Back In The Fire" 25832-WB $8.98 
THE BEST OF GENE WATSON 91641-CAP $6.98 
KITTY WELLS "Greatest Hits" 403-HT $5.98 
KITTY WELLS "Jesus Is Coming Soon" 20599 MCA $5.98 
KEITH WHITLEY "Greatest Hits" 2277-RCA $10.98 
KEITH WHITLEY "Hard Act to Follow" 8525-RCA $6.98 
SLIM WHITMAN & SONNY JAMES "Silver Bells" 9239-CAP $5.98 
THE WONDERFUL WILBURN BROTHERS 746-KING $8.98 
SLIM WHITMAN "All Time Greatest Hlts" 57083-CAP $5.98 
HANK WILLIAMS,SR. "40 Greatest Hits Vols. 1&2" 021-PG $12.98 
HANK WILLIAMS,SR. 'The Legendary ." 5008-CPK $5.98 
HANK WILLIAMS, SR. "Luke The Drifter" 831576-POLY $7.98 
HAhK WILLIAMS,JR. "Country Classics" 5007-CPK $5.98 
BOB WILLS & TOMMY DUNCAN "Faded Love' 2140-STARDAY $4.98 
BOB WILLS'21 Golden Hits" 411-NW $6.98 
MAC WISE MAN "20 Greatest Hits" 7790-DLX  $6.98 
MAC WISEMAN & FRIENDS 2331-RICH $3.98 
TAMMY W"NETTE "Greatest Hits" 26486-001  $6.98 
FAFON YOUNG "20 Best Hits" 7879 $5.98 
FA,FON YOUNG "Silver Bells" 331-HT $5.98 

Call 1-800-992-4487 * 
* To Receive Your Free Catalog , 

or Order Within 7 Days. 

VISA/MASTERCARD ACCEPTED 
CATALOG MUSIC CO. 

P.O. Box 23041 • 1719 West End Ave., Suite 119 • Nashville, TN 37202 

\mile 
Address  
State  Zip 

Qly. Artist 

Gty  
  Phone 

Selection # Price 

J Check or Money Order TN tesidents only 7.75% tax 

- 
J VISA J MasterCard Exp. Date  Shipping (Foreign onlors, add addh 

Card   TOTAL ENCLOSED 



People 

STILL STONED 

All you country fans are still stoned, so 
I understand. Well, it's okay. So am I. 
Once you been Doug Stone...d with "I'd 
Be Better Off in a Pine Box" and "Four-
teen Minutes Old," you know what it 
means to be stoned. Don't you just love 
i t 

BILLY JOE SELLS OUT 28 TIMES 

Billy Joe Royal played 28 sold-out dates 
the first seven months of 1990. Con-
grats, Billy Joe. 

DEAR AUNT JEAN 

Yes, Aunt Jean, this is Hazel writing 
straight to you. And I am so proud of 
this big promotion your nephew, Randy 
Goodman, has. What I know, however, 
and you may not know is that Randy is 
largely responsible for the careers of 
superstars like K.T. Oslin and Restless 
Heart and Lorrie Morgan. See, Randy, 
Joe Galante and Jack Weston have a 
first-string team going over there at 
BMG/RCA. They made the late, great 
Keith Whitley a superstar, and they've 
made an overnight success out of Clint 
Black, whose name is on the lips and in 
the heart of every warm-blooded female 
country music fan on the planet. Yes, 
Aunt Jean, Randy is greatly loved and 
respected by me and all the acts on 

FINAL BOW FOR LEW DEWITT: 1938-1990 

Eight years ago, The 
Statler Brothers' tenor 
vocalist, Lew DeWitt, 
was forced to leave the 
group due to ill health. 
His struggle with 
Regional Entritis, an 
incurable intestinal ill-

ness also known as Chron's Disease, made 
it impossible for him to continue working 
the road. His retirement was well-pub-
licized at the time, as were his attempts to 
make a comeback as a solo artist. But 
DeWitt's intestinal problems, which at one 
point caused him to lose nearly 100 
pounds, grew worse. He died August 15 at 
his home in Waynesboro, Virginia. He was 
52. 

DeWitt, Harold Reid and Phil Balsley 
first began singing together informally in 
the mid-1950's at the Lynhurst Methodist 
Church in Staunton, Virginia. DeWitt was 
there five years later when they formed 
the semi-professional gospel quartet, The 
Kingsmen, adding Harold's brother, Don. 
As everyone knows, the Statler name. 
taken from a tissue box, came later. 

RCA. People like Alabama and Baillie 
and The Boys call him by his first 
name, and I, well, I just wish I was 
plenty years younger. That boy could 
not run fast enough to outrun me. Bless 
you, dear Aunt Jean. Keep braggin' on 
Randy and keep your music country. 

RVS THREE FOR THREE 

--oat 

For the shooting of the video of his third single, "I Meant Every Word He 
Said," from his album, RVS III, Ricky Van Shelton went to three locations in 
Nashville—first the Hermitage Hotel, then a pool hall on Franklin Road, 
then an old house in Nashville. Pictured during the shoot are the cast and 
crew of the video. 

It was Lew who wrote the Grammy-
winning 1965 hit, "Flowers on the Wall," 
that ode to loneliness that became the 
foursome's first hit—and a crossover smash 
as well. When Johnny Cash dominated the 
country music scene in the early 1970's, 
The Statlers took the stage as his opening 
act and appeared on his ABC television 
show. After leaving Cash, their careers 
truly took off. Lew was there through it 
all, from the Ole Roadhog to the CMA 
Awards and the numerous Gold and plat-
inum albums. 

His decision to leave the group was not 
an easy one, and after Jimmy Fortune 
replaced him, Lew seemed distant, even 
estranged, from his old partners. When 
The Statlers placed their handprints in 
Nashville's Star Walk for Grammy win-
ners, DeWitt, the composer of "Flowers," 
wasn't even present. He made a few 
recordings for the now-defunct Compleat 
label and performed regionally with a 
group called The Star City Band. Last 
November he gave up even that activity. 
It's hard to imagine him gone. 

—RICH KIENZLE 

WITH A FACE FRESH AS 
MORNING DEW 

My pal, Tony Brown, got me in his 
office (h0000) one day and played me a 
video of Kelly Willis. His dark, good-
looking face broke into a smile when I 
nodded approval upon viewing the 
young lady. Since then there's been no 
looking back for MCA or Kelly. Her 
career is zooming. I was out at 
Nashville Now a few nights back when 
Kelly was on the show. The 21-year-old 
looks younger than her years, but when 
she opens her mouth, wh000. That chick 
has got some set of lungs. The Virginia-
born lass is spending her time in Texas 
these days when she isn't on the road 
gigging. And she is gonna steal the 
hearts of all of us with her heartfelt 
songs and face fresh as morning dew. 

10 YEARS 

10 Years of Greatest Hits on Columbia 
by Vern Gosdin is so hot it might burn 
up my cassette player. I never tire of 
Vern's singing. These songs are better 
than they were the first time because 
my pal, Bob Montgomery, went in and 
re-recorded all of them. Songs like "If 
You're Gonna Do Me Wrong (Do It 
Right)" and "Slow Burning Memory"— 
need I say more? Just get you one, get 
alone and listen. 
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Doll shown 
considerably 
smaller than 
actual size 
of 14". 

A doll stand will 
be provided at 
no extra charge. 

_ 4. 

She's a pretty little miss, 
very loyal to her Queen, 
and her name is... 

doria 
An enchanting hand-painted 
porcelain collector doll, 
authentically costumed for 
a stylish seaside promenade. 

Victoria is a golden-haired child from a 
bygone age. Dressed in her Sunday finest, 
she's eager to promenade along the board-
walk and piers at Brighton, Victorian En-
gland's most fashionable seaside resort. In 
her daintily tucked ivory frock and matching 
lace-trimmed bonnet, she is ready to see and 
be seen by the most elegant members of 
society—even, perhaps, the revered Queen 
for whom she was named. 

You'll be charmed by Victoria's deep 
blue eyes, long honey-blond curls and beau-
tiful English complexion. You'll be pleased 
as well with the authentic detail of her cos-
tume—the delicate edging on her starched 
white petticoat and pantalets... the tiny cov-
ered buttons on her strapped pumps. And 
you'll appreciate the care with which her 
hands, legs and head have been sculpted of 
bisque porcelain and meticulously painted 
by hand—just like the finest antique dolls. 

In fact, at the favorable price of only 
$58.50, Victoria Anne offers quality, detail-
ing and craftsmanship rarely found in col-
lector dolls priced considerably higher. This 
lovely handmade, hand-dressed imported 
doll is available in the U.S. exclusively from 
Princeton Gallery—and only by direct order. 
Not available in any store. Send no money 
now, but do order by December 31, 1990. 

,» . 1990 PG 589960 

ORDER FORM 
Please mail by December 31, 1990 

Please accept my order for Victoria Anne, a 14" 
hand-painted bisque porcelain collector doll, 
completely outfitted in a lace-trimmed ivory 
frock and matching bonnet. 

I need send no money now. I will be billed in 
three monthly installments of $ 19.50* each. 

Name 
PLEAt< PRINT 

Address  

City State Zip  
'Plus $4.25 per doll for shipping and handling. 589960 
Sales tax will be billed if applicable. 

D Check here to have one charge of $58.50* 
applied to your: 

MasterCard D VISA D American Express 

Acct. No.  Exp   

Signature  

The Princeton Gallery no-risk one-year 
guarantee assures your complete satisfaction. 

MAIL TO: Princeton Gallery, Studio 344 
301 North Harrison Street 

Princeton, New Jersey 08540 



People 

PATTY, CLINT AND ALLEN SELL OUT 

The Patty Loveless, Clint Black, Alan 
Jackson show at the Beacon Theatre 
sold out in a New York hour. Sometimes 
them yankees just go whole-hog and do 
something really right. It's wrong but 
sounds right-on to learn that scalpers 
were asking and getting a hundred and 
a half for Beacon tickets. 

THE DRIVER IS CONWAY 

Conway Twitty drives the cutest white 
Mercedes convertible with a blue top, 
and he drives us mature ladies crazy. So 
it takes more than a car to drive me 
crazy. It takes Conway. 

GARTH BROOKS 

I cannot say enough about Garth 
Brooks. He's a great singer/songwriter, 
but he is an even greater human being. 
Stardom has not altered Garth's person-
ality. He's the same nice guy who left 
Oklahoma for the bright lights and big 
hats. When you meet him, you'd think 
you were talking to a regular guy, not a 
star. That's what I call stardom. 

WHO() OH DUO 

Producer extraordinaire Kyle Lehning, 
Randy Travis, Dan Seals and Baillie 
and The Boys gave me a "private hear-
ing" of the long-awaited Travis duo 

record. By the time you read this, the 
George Jones/Randy Travis single, "A 
Few Old Country Boys," will have raced 
up the charts and into your hearts as it 
chilled and thrilled. There's others just 
as good, or you ain't heard nothing yet. 
This record will probably sell zillions. 
No doubt it could be the record of the 
year. By the way, songwriter Troy 
Seals penned the little darling done by 
Travis and Jones. 

WRONG IS RIGHT FOR WAYLON 

We told you about Waylon Jennings's 
chart-climbing single and video, 
"Wrong," last issue. Well, the native of 
Littlefield, Texas, was recently honored 
in his home town with a street named in 

JOSEPH EDWARD CASEY: Linking radio and records 
Anybody who knows me, knows 

there is nobody I love more than 
Joe Casey. And, yes, I am prejudiced, 
but you will be too. Read on. Born in 
Atlanta, Joe attended the Southern 
College of Pharmacy; the only pre-
scriptions he's written, however, have 
been for the wonderful world of coun-
try music radio. Joseph Edward 
Casey is the National Vice President/ 
Country Radio/CBS and affiliated 
labels. Joe is a friend to radio, and he 
is a friend of mine. He is the man who 
gets your favorite star on your local 
station. Considering all the legendary 
stars Joe has worked with over the 
past 24 years he has been employed 
by CBS, I thought the fans would love 
to know, in his own words, the most 
rewarding experiences of his career. 
The following is what Joe Casey 
shared with me for you all to know. 

"Early on, working day one with 
Tammy Wynette, having personally 
felt she'd be a giant. Watching her 
struggle and then explode beyond 
belief. Watching her run. Having the 
opportunity to work with Marty 
Robbins. I'd loved his music since 
high school...songs like 'El Paso'. 
Being a part of Ricky Skaggs' career. 
Hearing Ricky's first album, a won-
derful piece of music. I remember 
once Ricky wanted to release a song 
as a single, and I didn't agree with 
him. Ricky went along with my 
choice, 'Crying My Heart Out Over 
You,' which turned out to be his first 
Number One record. Believing in 
Rodney Crowell. His first album was 

not exciting, and we had a talk. His 
next album, Diamonds & Dirt, was 
exciting and was certified Gold, sell-
ing 500,000 copies. 
"The opportunity to work with a 

legend like Lefty Frizzell," Joe con-
tinued. "Or a legend the caliber of 
Willie Nelson—such a professional and 
a gentleman. My god, the man can 
walk on anybody's stage and sing four 
hours worth of hits and all of them be 
his hits. Being in on the ground floor 
and believing in Ricky Van Shelton. 
Seeing the outcome. Being some part 
of the emergence of Mary Chapin Car-
penter and Vern Gosdin. Watching 
them grow. Seeing Vern's album turn 
Gold. Promoting 'Behind Closed 
Doors' for Charlie Rich. What a 

record." Joe's eyes would almost cloud 
over from time to time as he recalled 
all the memories. His forehead would 
wrinkle, he'd light a smoke, gesture, 
smile and close his eyes as he focused 
on yet another great CBS act that he 
helped to create. 

"Johnny Cash. A song like 'A Boy 
Named Sue.' Unbelievable," Joe went 
on. "The album, Folsom Prison 
Blues. Do you know, Hazel, at one 
time, Johnny Cash accounted for 27% 
of all monies for all of CBS. Not just 
Nashville, for all the company." Joe 
paused. "I transferred from Atlanta 
to Nashville in 1975, from being 
Regional Promoter of Sales respons-
ible for seven states to National Pro-
moter of Sales and Promotion for the 
entire country. It was staggering and 
scary. There were so many great acts 
back then. People like Carl & Pearl 
Butler and Carl Smith. And now 
today, Doug Stone, who is going like 
gangbusters. It will be real interest-
ing to see what tomorrow will bring 
for Doug." 
Joe allowed as how he desires to be 

the best there is at what he does. His 
reputation is second to none in this 
Hillbilly Town. He's 100% company. 
CBS doesn't ever have to worry about 
Joe Casey's loyalty. His company, 
according to Joe, has a tremendous 
investment in trying to maintain a 
human approach to a fun business 
that happens to be a very serious 
business. Company decisions are not 
always popular with artists or 
employees. However, no one can deny 
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People 
his honor. Waylon also wowed 'em in the 
Big Apple. Who is surprised? Not I, 
said the little red hen. I knew that 
rooster could out-crow anyone around 
this hillbilly town. Watch him spread 
his wings and fly. His brand new Epic 
album is titled The Eagle. Course you 
know that only a 7-17 flies higher than an 
eagle. Look for it. 

EYE SAW 

That handsome and talented Steve 
Wariner, that's who Eye saw dining at 
my favorite Japanese eatery, Goten. 
Course, I was dining with Bill John-
son, the mighty talented art director at 
CBS/Epic who does those wonderful 
record covers on your faves like 

Rosanne Cash, Willie Nelson, Dolly 
Parton and George Jones. 

Eye also saw K.T. Oslin, the 80's 
Ladies Lady at the Music Mill recording 
with two of my favorite people produc-
ing, Jim Cotton and Joe Scaife. 
And Eye saw Ricky Skaggs at the 

Country Music Hall of Fame, where he 
donated his Fan Fair booth depicting a 
"Decade of Country Music" to the orga-
nization for the fans to view forever 
more. Ricky brought his trusty guitar 
along and sang a couple of tunes for the 
friends and neighbors who dropped by. 
Furthermore, guess who Eye saw 

driving his jeep with the top down? The 
Hillbilly Rocker, Marty Stuart, that's 
who. He told me he loved me, but he 
always tells me that. 

NITTY GRITTY DIRT BAND PLAYING 
IN CEMENT 

Isn't it just like little boys to play in 
cement? Let your neighbors pour a new 
driveway and see who puts their initials 
right in the cement. These boys put 
their hands in cement. Not to worry. 
This time it was at Starwalk in Foun-
tain Square in downtown Nashville in 
honor of the two Grammys they won for 
Will the Circle Be Unbroken II. The 
Dirt Band's handprints join handprints 
and footprints of stars like Dolly Par-
ton, The Oak Ridge Boys, Alabama, 
Conway Twitty, Ricky Skaggs, Randy 
Travis, The Judds and a whole passel of 
others so honored at this locale. 

Joe's theory, which is if the company 
is successful, the artists are success-
ful and vice versa. Success breeds 
success. Joe adds, " It's a fun business, 
but it's not a game." Joe is also loyal to 
his peers. His loyalty to Roy Wunsch 
is legendary. Joe speaks of Roy with 
the utmost respect always. Joe states, 
"Roy conducts present team business 
by allowing people to do their job, but 
is very supportive. Therefore, I look 
around and I see the best team in the 
music business. Hard-working, dedi-
cated people. Bob Montgomery has 
made a tremendous contribution to 
A&R. Quality and production have 
increased ten-fold. He's made some 
outstanding signings (signing new 
artists such as Doug Stone). There's 
Mary Chapin Carpenter's cutting 
edge, Doug Stone's emergence. The 
entire A&R Department pitches in to 
get the job done. There's Kay Smith, 
who wanted to be in A&R for years, 
and she had done a great job... worked 
her rear end off. You see a guy like 
Roy Wunsch, who is the team captain, 
so to speak. Roy has the ability to pull 
or instill the best from someone. He's 
the kind of person you want to (lo your 
best foi  He's so fair. Roy's smooth. 
I'm a bull in a china shop. So there is a 
balance between the two of us that 
works real good." 
Joe smiled, "The fatality rate in 

National Promotion is extremely 
high. When a record doesn't happen, 
promotion is to blame. When it does 
happen, sometimes there is a thanks 
from the artist. It's like warfare. I 
don't sleep well. Success makes me 
feel good." I knew for a fact that 
another record label had offered Joe 

four times his salary to come to work 
for them, and that he had refused the 
offer. I asked him about it. Joe didn't 
want to talk about the incident, but I 
insisted. Joe's reaction was, "The 
foundation of a successful company is 
predicated on hard work and loyalty. 
CBS has been good to me. And I, in 
turn, have been good to CBS. I've 
earned good money. I couldn't think 
of my life without CBS." 
We hear all these stories about how 

someone was somewhere at the right 
time and that's why Randy Travis's or 
Ricky Van Shelton's career may have 
escalated faster than some other 
artist's. Is it talent, timing or luck? I 
wondered. "All three," Joe answered 
without flinching. He added, " I'd 
rather be lucky than good. Each com-
ponent is as important as the other, 
but more important than all three, in 
my opinion, is the song. There's first 
the song, the talent, hard work, a cer-
tain amount of luck and the timing— 
which is very important." Joe doesn't 
admit to being tough, but he admits 
being a fighter. He does like to be 
respected, which he is. He would not 
talk about his taking care of his 81-
year-old widowed mother, who resides 
in Atlanta. But I know that he does 
look after her. Not only (loes Joe talk 
with her daily and see that she has a 
car to drive, he also drives to Atlanta 
to visit with her every other week-
end. He'll probably kill me for telling 
you that he purchased new hymn 
books for his mother's church. Once a 
local competitor in national promotion 
threatened early on in the year to 
kick Joe's sitting down place with 
Number Ones. That was not the cor-

rect thing to say to Mr. Casey. On 
December 31, Casey made a phone 
call to the person in question and sim-
ply said, "Seventeen for me, 12 for 
you," and hung up the phone. Yep, he's 
a fighter, but he's still got the best 
heart on Music Row. 
Radio is ever changing. In the early 

days there weren't nearly as many 
stations as there are today. There was 
a more hands-on, personal touch. A 
man like Joe could build a solid rela-
tionship, like a two-way street, that 
would last for years. Today, with all 
the comings and goings of radio sta-
tions and their personnel, it's difficult 
to achieve the stability and maintain 
the support that once was possible. 
But Joe knows how to do it. 

Update: When I originally wrote 
this piece on my friend, Joe Casey, 
every wont was correct. Last issue 
the article wasn't published because 
of "lack of space. - Now in ajor 

changes have occurred at the CBS 
Nashville headquarters on Music 
Square East. Columbia and Epic 
have become separate entities. Mr. 
Casey is now National Radio Promo-
tion l'ice President .tiir Cohumbia. 
His .1Ormer coin padre, Mr. Jack 
La Hicier, Natimull Radio Promo-
tion l'ice President for Epic. Cindy 
Cunningham Selby is Epies second-
ary person, and Nancy Richmond is 
Columbia's. Anyway, .friends, it 
wasn't my fioul that the article took 
so long to run. Besides, I know that 
all (film' were disappointed that they 
left so much of me ont of the maga-
zine. U you were, just complain to 
the editors.—H.S. 
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Bobby Randall Mark Miller Jim Scholter Gregg Hubbard 

20 Questions with 
SAWYER BROWN 

We first started paying atten-
tion to Sawyer Brown—Mark 
Miller, Gregg Hubbard, 
Bobby Randall, Jim Scholten 
and Joe Smyth—when they 
recorded one of our favorite 
songs, "Betty's Bein' Bad," 
written by the inimitable 
Marshall Chapman. With 
lyrics like "Her boyfriend 
thought she was talkin' 
jive/'Til Betty came out with 
a . 45IA .45's quicker than 
4-0-9/And Betty cleaned the 

by Michael Bane 

house for the very last time," 
you just know this band is 
hot. After ten years together, 
Sawyer Brown is not only 
releasing their first Greatest 
Hits package. They've also 
become one of the top concert 
draws in the country, just 
behind Alabama, Hank Jr. 
and Reba McEntire. We 
caught up with band leader 
Mark Miller during a rare 
stop at home in Nashville, 
where we rousted him from 

bed and convinced him to 
answer 20 Questions. 

1 
Where are you guys right 
now? 
Right now, we're home in 
Nashville. We like to take a 
couple of days off a year, what 
the heck. But we're used to it. 
We've done the road forever, 
man. The first year we were 
together, we did 293 dates. It 
hasn't changed much, either. 

Do you have a personal life 
at all? 
I think so. I hope so, since I 
just got married in January. I 
call home a lot, and she works 
in L.A. So, thank God for the 
telephone. 

3 
Since you're married now, 
that must mean a lot of dis-
heartened female fans. 
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Oh, I don't know. I don't think that, I swear, looks like the 
it even fazes them. place where the Joker got 

chemicalized, and there are 
guys coming out of there, off-
shift. So we thought, we 
think we got it rough. Those 
guys working a 40-hour week 
got it rough. 

4 
You've got quite a reputa-
tion as a dancer on stage. 
Who do you think the best 
dancer in popular music is? 
Michael Jackson by far. Mi-
chael's just classic. I've been a 
Jackson Five fan since I was a 
little kid. 

Did you always move around 
so much on stage? 
Not really, although music 
has always made me want to 
move. The first week the 
band was together, I didn't 
move at all. I was afraid I was 
going to forget my words— 
forget moving! It was a 
pretty intense week. I just 
loosened up, got into the 
music. I'd flinch, and the 
audience would scream—I 
kinda got a kick out of it. 

When did you learn to 
dance? 
I don't really dance; it's just 
spastic movement, like Joe 
Cocker. At least, that's what 
the rest of the group keeps 
telling me. We just have a 
good time. We spend so much 
time on the road, on stage is 
when we've got to have our 
fun. Performing is the best 
part of 22 hours of agony— 
truck stop food, all-night 
driving, things like that. 

7 
Do you ever imagine a time 
when you're not on the 
road? 
I think there'll come a time 
when we cut back, sure. Or 
maybe we'll be like The 
Grateful Dead, out there 
hammering every night. 
Really, I could see cutting 
back to 175 or 150 shows a 
year. I mean, that's what we 
do, perform. If people don't 
want to perform, then they 
should think of something 
else to do. Like, there was 
this time when we did a kill-
ing trip. In three days we got 
three or four hours of sleep, 
and we're griping and stuff. 
Then we drive by this place 

8 
Did you ever imagine Saw-
yer Brown would last ten 
years? 
No. Never. In fact, we never 
thought about things like 
that. We never even thought 
about the Greatest Hits pack-
age until we had it in our 
hands. And we suddenly real-
ized that it had an "s- after 
the "t." !ids, as in more than 
one. It's like, when you first 
sign a record deal, you just 
want to do a record. You don't 
even care if it's round. We 
were so excited about that 
first record. Then we were so 
excited about our first road 
tour, which was, by the way, 
to Corinth, Mississippi. This 
year, we're excited because 
we're going to Alaska on 
Thanksgiving. It's a place 
we've never been. 

9 
You still get excited over 
new places? 
Heck, yes. We do a lot of 
sightseeing. In fact, we travel 
all night so we can make a day 
of wherever we are. 

10 
So what are your favorite 
places? 
Missoula, Montana, is right 
up there at number one. Our 
favorite place. Salt Lake City. 
Any of the beaches. 

11 
Your fans actually bring 
signs to your concerts with 
the number of times they've 
seen Sawyer Brown. How 
did that get started? 
Well, we started seeing all 
these same faces, show after 
show. I was amazed. I don't 
see how they can afford to do 
it. They sort of talk to you at a 
distance, or they'll just watch 
you, like they're doing 
research on musicians. Watch 
you walk, watch you eat. 

Really respectful. So we 
were signing autographs 
after a show—we always sign 
autographs—and I saw a face 
I recognized. So I asked how 
many Sawyer Brown shows 
this fan had been to. She said, 
"Sixty." 

12 
Were you surprised? 
Shocked is more like it! I 
immediately thought, "I hope 
I haven't worn the same 
clothes!" I mean, people 
bring up pictures, and I 
always hope I'm not wearing 
the same clothes. Now I 
throw my performing outfits 
away. I can't deal with the 
fear. 

13 
Tell me about how you 
hooked up with Marshall 
Chapman. 
I met her the first week I was 
in town. Marshall came over 
when I was doing my first 
production deal. Here I was 
just a kid from Florida, and I 
was stunned. I'd never met a 
woman like that. Whoa! 

14 
She can also knock you over 
with her music. 
She sure can. But that's what 
I liked about her music. It 
was unusual, and we're 
unusual. As soon as the beat 
starts, we want people to 
know that it's Sawyer Brown 
music. It took us a while to 
get to that point. 

15 
You took some hits before 
you felt like you were in 
control? 
The business is the worst 
part of the business. You 
don't understand, and you 
know your public doesn't 
understand it. And when you 
complain about the business, 
it sounds like whining. The 
public thinks you're hired as 
an artist and the record com-
pany sells your records. They 
don't realize that you sign on 
as an artist, and then the 
record company tells you 
what to do. The company is 
just waiting for the first time 
your records don't sell quite 

as many and then they're 
going to "help" you. Thanks. 

16 
Do you ever think that 
you're probably the most 
successful underground 
group in country music? 
Every day. We kind of thrive 
off it. It used to bother us, 
you know, but not anymore. 
In fact, we prosper a lot bet-
ter than people think we do. 
People come over to our 
houses and go, "Man." We 
just say,"Hey, we're hot in 
China." 

17 
If you're not careful, you're 
going to break out of the 
underground. 
When tickets to our most 
recent show went on sale in 
Salt Lake City, we did 5,000 
tickets in the first hour. We 
know guys with strings of 
Number One hits who'd love 
to open for us. 

18 
Have any of your albums 
really captured the energy 
of your stage shows? 
The Boys are Back is close. 
"When Love Comes Calling" 
is a good representation on 
record of what we do on 
stage. We went to Muscle 
Shoals and demoed the cut—I 
hope no record company exec-
utive reads this—then we 
went in the studio to record 
for the album. We couldn't 
top the demo. We used every 
machine in town to clean up 
that track for the album! 

19 
How about the new record? 
Yep. Out in January and 
called Buick. We had these 
two songs, " Superman's 
Daughter" and "My Baby 
Drives a Buick," that the fans 
have wanted on record for a 
long time. 

20 
You've been around ten 
years, and this is your first 
appearance in Country Music. 
I'm sure it's strictly an over-
sight, man. The computer 
must have kept tossing our 
name out. 
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Reba's made a lot of changes in the past 

few years—in her personal life, her 

business and her music. Our writer finds 

the former rodeo rider with a new 

sound, a new look and a new life. 

MeENTIRE 
Cornes Of Age 

Remember Reba McEntire? Remember that spunky, fresh-
faced, ex-barrel rider from rural Oklahoma who used to 
wear blue jeans and leather skirts? Who used to call 
herself "just plain old Reba" and belt out those old-fash-

ioned Western swing or honky tonk tunes, tinged with fiddle and 
steel? The Reba who, for a while there, was one of the heroes of the 
country neo-traditionalist movement and a spokesperson for it? 
These days, one can't help wondering where that Reba has gone. 

The 1990's seem to have ushered in a brand-new version, a woman who 
still goes by the first name of Reba and the last name of McEntire, 
but who, in almost every other respect, has been transformed. Musi-
cally and personally, Reba has come of age. 
Some big changes ushered in this new Reba. Several years ago, she 

stepped out from under the wing of her now ex-hubby Charlie Battles, 
the rodeo champion who played such a major role in the early stages of 
her career. Since she and Battles parted, she has relocated from 
Oklahoma to Nashville, remarried and had a son. The lucky father 
and new "Mr." Reba McEntire is a pleasant, soft-spoken ex-sideman 
named Narvel Blackstock. The two first met when he joined her band 
a decade ago as a steel guitarist. Eventually—as Reba jokingly likes 
to tell it—she promoted him to bandleader, then road manager, then 
manager, before finally "demoting" him to husband. 
Along the way, McEntire began flexing her muscles in other arenas 

as well, becoming not only her own co-producer but also co-chairman 
(along with Blackstock) of her own 45-employee-plus corporation and 
a pop singer to boot. Significantly, the rural rodeo image of old—the 
big, shiny "REBA" belt buckle, the sunburnt Oklahoma squint, the 
leather cowgirl skirts and the twin fiddle/steel guitar sound—is gone, 
most likely never to return. The "new" Reba (at least on stage) favors 
sequins, flowing gowns, big hair, carefully choreographed stage 
moves, flashy costume changes, blue lights and synthesizers. This 
girl has definitely moved uptown—and joined the jet set, too. 
These days, in order to streamline her schedule, she and hubby 

Narvel commute back and forth between Nashville and her live 
shows in their own seven-seater, one-bathroom, Sabre Liner jet. That 
way they can be home in time to change 
Shelby's diapers when he wakes up in the BY BOB ALLEN 

COUNTRY MUSIC 31 



middle of the night and be in the office 
bright and early for ten o'clock meet-
ings with lawyers and accountants. 
"Now we can leave for a show like at 

5:15 to 6:00 in the evening," Reba 
explains breezily, as if to suggest every-
one ought to try it. "Then we go in and 
meet all the folks we need to meet, then 
(lo the show, then meet with the local fan 
club members. Then we fly back home. 
The latest we ever got back into 
Nashville was 4 A.M., and that was 
from Portland, Oregon." 

°where is McEntire's bold tran-
sition from Western swing 
queen to latter-day, pop-country 
songstress and contemporary 

businesswoman more apparent than on 
her new album, Rumor Has It. Mind 
you, Rumor-for which McEntire 
enlisted a new co- producer, Tony 
Brown-is a solid piece of work. But it's 
also a full-blown, unabashed pop album. 
Synthesizers and snazzy background 
vocals abound, and there's nary a fiddle 
or steel guitar to be heard. Even the 
soft-focus cover photo of a very chi-chi-
looking Reba in an exotic hat and flow-
ing scarf suggests she just stepped off a 
film set on the Riviera bound for Vegas 
or Hollywood. It's a long, long way 
indeed from the old dustbowl rodeo 
days. 

In keeping with her busy schedule 
and the release of Rilittor Has It, McEn-
tire and her corporate entourage have 
set aside a "media" day (luring which 
she will make the rounds of Crook & 
('liase and the other country music 
"chat" TV shows and hold forth for var-
ious print journalists on her new look, 
her new sound and the new state of her 
life. 

Outside, on Nashville's mean streets, 
it's a smoggy, foggy afternoon. But 
inside McEntire's extensive, modern, 
two-story corporate complex, situated 
in a West Nashville industrial neighbor-
hood a couple of miles from Music Row, 
the air conditioning is delightfully cool. 
The chairperson of the board herself, 
who's been overseeing business matters 
all morning, settles restlessly into a 
chair in her own surprisingly modest 
office on the second floor. 

In person, McEntire still seems to be 
"just plain old Reba." She is informal, 
candid and exceedingly down-to-earth-
though she keeps one eye trained care-
fully on the clock and the stack of unre-
turned phone messages on her desk. 
The lead interview question is the 
obvious one: McEntire looks, and 
sounds, like a new person. Is she? 
"Yeah, I pretty much am," she con-

cedes. She reflects silently for a beat or 
two, glancing around the walls full of 
awards and Gold records. "Yeah, I think 
I have emerged," she laughs softly. " I'm 

happier, more confident-though as you 
can see I still dress in jeans and denim. 
But, yeah, I think I've grown up. I'm not 
so dead set on making everyone else 
happy and pleased. I don't listen to any-
body's input as much as I listen to my 
own gut feeling." 
McEntire has (lone more than just 

grow up; she's undergone a profound 
change. In fact, these days, when I see 
her on stage or listen to her discuss her 
new life, I flash on images of a snake 
shedding its skin or a locust crawling 
out of its shell. Reba herself refers to 
the bad old/good old days back in Okla-
homa when she was still married to Bat-

"I think I've grown up. 
I'm not so dead set on 
making everyone 

happy. I don't listen to 
anybody's input as 

much as I listen to my 
own gut feeling." 

ties and commuting to Nashville as "my 
past life"-almost as if she has shed her 
past right along with the leather skirts 
and belt buckle. 

Still reluctant to discuss her parting 
with Battles or her abrupt departure 
from her home state in any detail, she 
nevertheless seems to have come to 
terms with it. The residual anger so 
obvious in interviews a couple of years 
back is gone, replaced by calm resolu-
tion. "It wasn't easy, being in a divorce 
situation," she shrugs. "It sure wasn't 
one of those situations where you have 
time to itemize everything and put it in 
a box with a label on it. I had to pack 
everything in one day and leave. It was 
totally starting over." 
She pauses for a moment and laughs 

softly. "I even had to go out and buy a 
bed when I got to Nashville. Every-
thing... but it was a good start, and it's 
grown tremendously since then. At the 
time I left Oklahoma, we had 2100 peo-
ple in my fan club. Now, we have almost 
18,000." 
Along the way, McEntire seized con-

trol of practically every aspect of her 

career-everything from long-term 
career management to nightly T-shirt 
sales is now handled in-house, under her 
own corporate umbrella. "When I first 
bought this building in 1988, it was like 
a big warehouse," she says, glancing 
proudly around the sprawling complex. 
"We could park all three of our tour 
buses inside. Now you can barely park a 
car in it. It's all been converted to office 
space and songwriting rooms. We even 
have our own recording studio for doing 
our publishing company's demo records. 
"Now we handle everything our-

selves," she expands, confidently. 
"Management, booking, publishing, 
promotion, publicity, accounting, hard 
ticket sales.... It's meant more expenses 
and a bigger payroll and having to work 
more (lates to pay these people. But it's 
also made my career a whole lot more 
thought out." 
Thus far, McEntire's aggressive, 

hands-on approach to both her life and 
her music has been paying big divi-
dends. It may have been her masterly, 
rootsy brand of traditional country 
heard on albums like My Kind of Coun-
try (1984) and Have I Got a Deal far You 
(1985) that won her the 1986 Country 
Music Association Entertainer of the 
Year Award and four consecutive CMA 
Female Vocalist of the Year trophies in 
1984-87. Lest we forget, in those days 
Reba used to lament as to how real 
country music seemed to be slipping 
away. But it has been her gradual move-
ment toward "Yuppie country"-the pop-
flavored mainstream-beginning with 
Whoever's in New England in 1986 and 
continuing through her recent releases-
that has broadened her commercial 
base. In contrast to the nine albums 
which preceded it, Whoever's in New 
England shot past the Gold half-million 
sales mark. And the six albums since 
have done as well or better. 
McEntire makes no apologies for her 

new sound. Quite the contrary. "I wanta 
do what sells," she shrugs, as if to say 
she is only pointing out the obvious, 
doing what the market demographic 
research demands. "I want to do what 
the majority of the public likes to hear. 
"The funny thing of it is," she frowns 

with slight puzzlement, speaking about 
her fans, "they all say they want me to 
go back to traditional country. But the 
majority of people obviously don't want 
to hear me sing traditional, even though 
I love to sing it and could probably sit 
and do it all my life. 
"My Kind of Country was my 

mother's favorite album," she smiles. 
"Because it had those old songs on it. 
Eight or ten of the songs on there had 
been cut before. That was my rebellious 
stage-I wanted to get away from con-
temporary and go back to traditional. 
"But the My Kind 4. Country album 

I. 
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didn't sell very well. Then I found Who-
ever's in New England, and that LP just 
took off like a shot and went Gold. That's 
evidently what they want to hear. Then 
I did 'Cathy's Clown,' and it did real 
well. Then I decided I was gonna do this 
real traditional song called 'Till Love 
Comes Again.' I loved it. I figured it 
was gonna be the kind of big hit, the 
kind of 'career' song I'd been looking 
for-am still looking for. But as it turned 
out, a lot of radio stations wouldn't play 
it. They just didn't want to hear me 
playing traditional music." 
She shrugs and pauses again. "They 

just don't wanta hear fiddles on my 
songs. So I went back to 'You Lie' and 
that kind of stuff, and it's doing great," 
she explains, referring to the single, 
"You Lie," from the Rumor album. 
Considering all that's come her way 

career-wise in the past five years or so, 
who can really fault McEntire for trust-
ing so wholeheartedly in her own (and 
presumably husband/manager Black - 
stock's) commercial instincts? A few tra-
ditionalists may have taken offense or 
been put off by her bold covers of songs 
like Aretha Franklin's "Respect." But 
the greater American record-buying 
public has taken the new Reba to its 
heart-at least for the time being. In a 
1989 poll in People Magazine, she 
emerged as America's second most pop-
ular female vocalist, behind Barbra 
Streisand but ahead of contenders like 
Madonna, Cher and Whitney Houston. 
In Playboy's 1990 Reader's Poll she was 
cited as the nation's favorite country 
songstress. Since the mid-1980's and the 
release of Whoever's in New England, 
she's won several Academy of Country 
Music awards and a Grammy. She's sold 
out New York City's Carnegie Hall and 
been profiled in all the right women 
magazines-McCall's, Ladies Home 
Journal and Redbook-not to mention 
other impressive publications such as 
The Wall Street Journal, Newsweek and 
Rolling Stone. Her Greatest Hits 
album, released in 1987, soared past the 
million sales mark. She even found time 
to make a laudable film debut, playing a 
supporting role in Tremors, a monster 
movie spoof starring Kevin Bacon, in 
which she and co-star Michael Gross (of 
Family Ties fame) blow away a couple of 
giant, man-eating slugs with an arsenal 
of weapons. 
But McEntire concedes that just as 

important-if not more important-than 
all these other sometimes controversial 
career strides is her baby son, Shelby. 
He, she says, has been the source of her 
real transformation. All in all, she 
would not change a thing. 
"The point I'm at in my life right now 

is wonderful," she smiles warmly. 
"Shelby is great! He's totally entertain-
ing. Sometimes I'll get up at 4 A.M. just 
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to be there when he wakes up and to be 
alone with him. I hate having to leave 
him to go to a show or even to come into 
the office for a few hours. If Narvel and 
I stay overnight on the road, we take 
him with us." 
She laughs softly and pauses for a 

moment when reminded that in an 
interview in this magazine in 1986, she 
insisted that having children was some-
thing she had zero interest in. "My morn 
used to always tell me, 'Now, you think 
all this-the awards, success, etc.- is 
nice, just wait till you have a baby,'" she 
giggles. "She'd say that because I was 
the only one of hei• four kids who hadn't 
had children. I'd tell her, 'Well, I don't 
think I'll ever have a baby.' Because it 
just wouldn't have worked out in my 
past life...which is what I call it: my 
past life. 
"And then the divorce came, and me 

and Narvel got involved, and it just all 
worked out. He wanted to have another 
child, and I wanted one too. And it's 
sure nice when two people are in agree-
ment that they want to have a child and 
love it. forever and ever." 

- 

Reba in The spotl,ght-on 
video in " Cathy's Clown," 
on Hollywood billboards 
and nacional magcrzire.a 
covers and at ar industry 
event with husband, 
Narva! Blackstock. 

Reba laughingly dispels the notion 
that she and Narvel fell in love at first 
sight. "Ha!" she shakes her head and 
grins. "No way! Narvel has three chil-
dren, and he'd been married a long 
time, since he was sixteen. It was just 
one of those deals where, just one day, it 
was like, `Wow!' 

"I mean, when he started working for 
me back in 1980, I had no idea," she 
roars with laughter again. "And even 
when we did start dating, it was like, 
'Boy, I'd of never chose your. ..Well, I'd 
of never chose you either!'... 'Then why 
did this happen?'. ..'Well, I don't have 
the faintest idea....' 
"The key to it, I suppose," she muses, 

"is that Narvel and I are both very hard 
workers, very goal-oriented, and we 
respect each other for that. I mean, 
even on vacation, all we talk about is 
business." 
As far as Reba is concerned, there 

will be more children. She even jokes 
that she'd like to have three or four 
more-crank them out like clockwork, 
once a year. in March, so that they don't 
interfere with the busy spring-summer 

COUNTRY MoNw. 33 



The many faces of 
Reba—as cowgirl in 
her video, "You 
Lie," as recording 
artist and co-pro-
ducer in the studio 
with Tony Brown 
and as actress in 
Tremors with 
co-star, Michael 
Gross. Reba says 
she's at a wonderful 
point in her life 
right now, and her 
public agrees. She 
wouldn't change a 
thing. 

touring season. " Uhm, yeah," she 
asserts. " I'd love to have four or five 
more. But I don't know if it's probable or 
possible—financially or healthwise. I'm 
35 years old. Sure, I'd have one every 
year if I could. But the old body don't 
hold up to that kind of stuff anymore. I 
love children. Narvel's three kids are 11, 
13 and 16, and we always have a blast 
when they come to see us." 

Interestingly enough, McEntire 
explains that it was complications with 
her pregnancy with Shelby last winter 
that weighed heavily in the making of 
her new album, Rumor Ha.'; It. "Last 
December 4th, the day my touring 
ended for the year, I went to my doctor, 
and he said my cervix was thinning, and 
that's what was holding Shelby in 
there," she recalls. "He told me I was 
going to have to stay flat on my back for 
a couple of weeks, which I did. Then I 
went back to Oklahoma to see my family 
over Christmas. And when I came back, 
he put me in the hospital and put me on 
some kind of asthma medicine, because 
I was having contractions early. So, I 
was either in the hospital or home in bed 
for a long while, and I had to postpone 

sessions for the album from January 
until April, since I could barely stand 
up. That gave me several more months 
to look for more songs—I listened to hun-
dreds of them—and to change producers. 
"While I was pregnant, I was also 

listening to tapes of artists like Michael 
Bolton, Phil Collins, Steve Winwood 
and Don Henley. And they've all got this 
energy." She squints and frowns sheep-
ishly. "Some of my songs are kind of 
sweet and kind of wimpy. But I think 
this time I sing different," she says of 
Rumor Has It. "I think I put more raw 
energy into it." 

y allotted one-hour interview 
slot with Reba seems over 
much too soon. But the corpo-
rate wheels crank onward, 

and she whisks away to tape a guest 
spot on Crook & Chase. When I see her 
next, a few evenings later, it's no longer 
one-on-one. She's thirty rows away, and 
she's no longer "just plain old Reba." 
She's larger than life now: etched in the 
spotlight, she's dressed in a flowing, 
sequined stage outfit as she vamps and 
prances around, belting out "Respect," 

"Cathy's Clown," various selections 
from her new album and a brisk medley 
of her older, more countrified hits for a 
crowd of five or six thousand at the Star-
wood Amphitheater near Nashville. 
The show is glitzy, hip, hi-tech and 

flashily new age. And—like Reba's new 
record—it's conspicuously free of fiddles 
and steel. There are elaborate stage 
sets, a precise but slushily anonymous-
sounding back-up band in matching 
black-and-gray suits and gyrating back-
up singers in slinky costumes. Even 
though it's Reba's, the show smacks of 
Las Vegas, intricately choreographed, 
thoroughly rehearsed and utterly lack-
ing in warmth or spontaneity. It's as if, 
sad to say, Reba has gone corporate 
with her music. 
Maybe it's just me, I think. Maybe I'm 

just getting too old and too grouchy for 
all this blatantly crowd-pleasing raz-
mah-taz. But the next day, the reviews 
in both Nashville's morning and after-
noon papers—by writers Bob Oermann 
and Jay Orr, respectively, both known 
for their impeccable musical knowledge 
and taste—are lukewarm at best and full 
of damnation disguised as faint praise. 
They seem to reflect my own gut feeling 
that, musically speaking, more is not 
necessarily better. 7'he Tennessean 
called Reba's show "show biz glitz and 
utter hokum," while conceding that the 
crowd absolutely ate it up. The Banner 
headline declared simply: "Merely A 
Wisp Of Country In Reba's Fancy 
Show." 

There's something vaguely unsettling 
in all this. One thinks back to Dolly 
Parton and Barbara Mandrell who, like 
McEntire, took giant steps beyond 
country music with their records and 
stage shows when their quest for new 
commercial fields to conquer outgrew 
the admittedly narrow limits of the 
country field. In the process, both Par-
ton and Mandrell temporarily gained a 
new market share but ultimately lost 
their sense of musical direction—at least 
in the eyes of some. Both women's 
recording careers eventually crashed 
and burned, and both have now 
returned to the fold. 

Will Reba make this quantum leap 
where others have stumbled and fallen? 
Will she become preoccupied with 
riding in her private jet, being her own 
board chairman and keeping tabs on 
ticket and T-shirt cash flows? Will she 
attain new creative high-water marks 
as she did with two very different 
breakthrough albums, My Kind of 
Country and Whoever's in New Rog-
hind? Or will she settle for demo-
graphics and market research and 
define herself musically as nothing 
more than the sum total of her audi-
ence's expectations? 
Only time will tell. 
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Newsletter  
REVIEWS Fic FEATURES 

Membership in the CMSA 
Over the years since Russ Barnard first started the CMSA in 
1984, the Society and its Newsletter have turned out to be very 
popular with Country Music Magazine subscribers. Membership 
stands lit about 175,000 out of the total Country Music Magazine 
subscriber roll of over 475,000. We are so proud of the Newsletter 
itself, almost entirely member-written, that we include it in news-
stand copies of Country Music Magazine wherever it is sold. 
The activities of the Society have always been based on collab-

oration between Russ Barnard and you members. Members' sug-
gestions and tastes influence all aspects of our business. Now it's 
time to listen to you again. 
We have received several complaints about people misusing the 

Information, Please and Pen Pals sections of the Collections page. 
In addition, we are simply swamped with material in these two 
columns and suspect that they have become so popular partly 
through being discovered by readers who are not Society mem-
bers. We are delighted to be so popular and realize that we are 
providing a much-needed sers ice. At the same time, it is not fair 
to members who have paid for the privilege of belonging to allow 
others to participate for free. Therefore, we are taking the follow-
ing steps: 

1) We have closed the Collections page until further notice and 
have returned the backlog of material to the senders. This will 
allow us to catch up on current material and keep our files clear for 
future input from CMSA members. 

2) When the Collections page does re-open, we will require all 
requests to be accompanied by your magazine label. Items 
received without a label will not be processed. This way, only 
CMSA members will be able to take advantage of the Collections 
page's benefits. Prisoners continue to be welcome participants in 
all CMSA activities provided they are members. 

There's one problem solved, now let's tackle another: One or 
two of you have written to us recently saying you ordered some-
thing from someone in Information, Please, sent the money and 
never received the item. What to do? It is natural in mail order to 
pay in advance. One or two bad debts over a period of time may 
not be too bad odds, especially considering the value of the 
opportunity afforded by the column to meet people, find things 
and correspond. You decide. We've received—and published—a lot 
of happy thank you notes over the years. 

Enough said on these issues. Let's turn to the contents of this 
Newsletter We're presenting an interesting mix here. A "legends" 
theme runs through most of our features, including notes on Rose 
Maddox, Patsy Montana and The Highwaymen. We also put the 
spotlight on New England, where we present an overview of the 
local country music scene. Plus, Don Gibson is featured in Leg-
ends, and we publish one more issue's worth of Collections. 

We'll let you know when to send requests for Collections again. 
In the meantime, the door is always open on Reviews & Features, 
Readers Create and letters and suggestions. 

Still Going Strong 
Two of our long-time correspondents update 
us on two of country musics legendary ladies 
who are still out there entertaining the 
crowds. Johnny Bond gives us an update on 
Rose Maddox. while Dennis Devine shares 
his photo essay on Patsy Montana. Our own 
George Fletcher also saw Pay Montana at 
the Legends show at the Grand Ole Opry 
during Fan Fair this year 

ROSE MADDOX 
I went to see Rose Maddox in June. and I 
had a great time. She was performing at 
the California Bluegrass Festival in Grass 
Valley, California. Rose was accompanied 
by The Bluegrass Patriots from Colorado, 
along with her grandson. Donnie Maddox, 
on bass and Tim Howard on lead guitar. 
They did a fine job backing Rose and sing-
ing harmony with her. Rose perfor med two 
consecutive evenings, and she tore 'em up! 
She received a standing ovation at each 
performance. To see her stage show, you'd 

never guess that she was seriously ill with 
heart trouble just two years ago. 

Rose sounded just as good as she did 20 
years ago, and with Tim and Donnie clown-
ing around behind her, it reminded a lot of 
people of when she worked with her 
brothers. Rose spent a lot of time visiting 
with the fans, posing for pictures and sign-
ing autographs. 
A lot of people might not know it, but 

Rose also has her own five-piece band 
called The Foggy Notion Band. They are 
fantastic! If Rose is in your area, be sure to 
see her. She and her boys put on a great 
show. They've been in the studio recording 
a new album, and they were preparing for 

It 
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Rose Maddox 
at California's 
Bluegrass 
Festival. 
Rose is still 
going strong. 

an overseas tour in September. 
It's too bad many ol the older artists are 

overlooked. They are still out there per-
forming and putting on a fantastic show. 
They are the legends. the pioneers of this 
business, and they just get shoved aside by 
the industry. But the fans never forget. We 
know how great these legends like Rose 
really are. Johnny Bond 

Cudahy, Wisconsin 
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PATSY MONTANA 
Patsy Montana appeared at Omaha, 
Nebraska's Red Opry Barn last May and 
packed the place with a crowd of 350 peo-
ple. She put on a great show featuring many 
of the songs she has sung for years, includ-
ing "I Want to be a Cowboy's Sweetheart." 
By the time she was through, she became 
everyone's sweetheart! 

Patsy takes the time to talk with the 
audience. She spoke about Gene Autry and 
reminisced about being in a movie with 
him. Her show is very down-home, and 
when it's over, you know Patsy. She sings 
traditional Western music and dresses the 
part. Not many people sing the songs that 
she does anymore. May she keep singing 
for many years and keep Western music 
alive! Dennis Devine 

Council Bluffs, Iowa 

Patsy Montana, with Dennis Devine 
above, played the Red Barn Opry in 
May, and the Grand Ole Opry with 
Tom Swatzell, below, in June. CMM's 
George Fletcher caught the Opry 
show. 

Country Music's "Mount 
Rushmore"—The Highwaymen 
Here's feature number two from Dennis 
Devine, this time covering The Highway-
men—Johnny Cash, Wayion Jennings, Willie 
Nelson and Kris Kristofferson—in concert at 
the Hilton Coliseum in Ames, Iowa. 
We arrived at the Ames Holiday Inn early in 
order to visit with other members of Johnny 
Cash's Fan Club. When we pulled up at 1:30 
PM., The Highwaymen's buses were all 
there—what a sight! As we walked into the 

The Highwcr!men—Willie, Kris, Johnny and Waylon—together in concert in Iowa. 

lobby. Kris Kristofferson was on his way 
out for a jog. An hour and a half later, 
finished with his run, Kris took time to 
visit with us for autographs and pictures. 
What a great guy! 
A little while later, as we waited by the 

elevator, Johnny Cash stepped out, and his 
first words were, "Hello, Dennis!" What a 
thrill that was! Both Johnny and June looked 
great, and they were happy to sign a birth-
day card for my mother. We sat and talked 
until it was time for them to leave for the 
show. Next we ran into Waylon, but there 
was no time for an autograph then. We 
never did catch up with Willie. 

At showtime, we took our seats with 
nearly 11,400 other fans. No other country 
music quartet could pack as much star 
power as The Highwaymen. The four 
superstars teamed up for 34 songs in a two-
hour-plus set. They had songs from both 
Highwayman albums and plenty of their 
individual hits, which they often did in duos 
or trios. What a night! 

For a real country music fan, this show 
was a steal! And the night was not over yet. 
We ran out of the Coliseum, rushed back to 
our car and beat the buses back to the 
Holiday Inn. The first to come in was Way-
Ion, and he too signed the card for my mom. 
Johnny and June pulled in next and out 
came the Man in Black. I have known John 

SEPTEMBER 1990 POLL 
Album and Single of the Month 

Clint Black Külin' Time 
George Strait "Love Without End, Amen" 
Clint Black is booming along—for the fifth 
month in a row, he's tops in albums, with, 
once again, KillM' Time. George Strait's 
in second place with Livin' It Up, and 
Alan Jackson of last issue centerfold 
fame's in third with Here in the Real 
World. In singles, Strait's the winner 
with "Love Without End, Amen." Ricky 
Van Shelton follows up with "I Meant 
Every Word He Said." Garth Brooks is 
third with "The Dance" and Alan Jackson 
a hot contender in fourth—his tune titled 
"Wanted." 

for 30 years. He and his family are great 
people. 
We said our goodbyes to Johnny and June 

and went to get Willie's signature on my 
mother's card. Willie's bus driver said that 
Willie was asleep. We waited in the rain for 
a while, but he never came out of his bus 
before it was time to start home. 

Dennis Devine 
Council Bluffs, Iowa 

Notes of Thanks 
Back in the March/April issue, Frank Sands 
shared his recollections of serving in Ala-
bama's road crew. Now he sends his thanks to 
us and all who wrote him. 
Just wanted to write and let you know that I 
got the CMSA Newsletter and was so 
pleased to see my article printed. I could 
spend another 46 years and not feel as good 
as I did when I saw it. I never knew I could 
put anything together as good as what you 
printed. I was always told to keep quiet 
when I had a suggestion for a line in a song 
Alabama was writing. Now I know I wasn't 
so dumb after all. 

Thanks for all you did for me. I have 
received many letters from fans, and I feel 
much better knowing I was somebody after 
all. Frank Sands 

Aberdeen, North Carolina 

Curly Ray Martin and the rest of his Coun-
try Bound Band thanked us for including 
them in our prison bands feature in the July! 
August issue. They say they'll never give up. 
Some of the band has moved on, but those 
present sent their signatures along with 
Curly Ray. 
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REVIEWS & FEATURES 

REGIONAL ASSOCIATIONS: A SPECIAL SERIES 
The CMSA has always been interested in regional country music 
associations. Here's a first-in-a-series look at several in New 
England. For those in other regions, please stay tuned. If you have 
a country music association in your area, please let us know. We 
coverecl Leo and Betty Haas and the Florida CMA back in Novem-

New England Country Music 
When one thinks of "big country music terri-
tory" New England might not immediately 
come to mind, but there is an active and 
organized local country music scene in the 
region. What follows is an overview of some 
of the performers and organizations that pro-
mote and support country music in a region 
of the United States that, at the shortest dis-
tance, is nearly 1000 miles from Nashville. 
Every New England state has a country 
music association, although Vermont's 
appears to be inactive right now. Maine 
boasts two country music organizations. 
Connecticut holds the distinction of having 
the oldest organization—its Connecticut 
Country Music Association was founded 
some 22 years ago. These groups have a lot 
in common. They all have the same goals— 
to promote and support country music. All 
operate as non-profit organizations, and 
each has some method of honoring local 
talent. 

Several New England artists are gaining 
national prominence. Massachusetts singer 
Robin Right scored two chart singies from 
her independent label album, Right the First 
Time, released in the summer of 1989. One 

ber/December 1989. Thanks to George Fletcher for assembling 
this one. He also took the photos below. There is a national 
umbrella organization called the Country Music Associations of 
America. It hopes to unite all state CMA's. Some states belong. 
Some don't. The CMAA also confers awards. 

Clockwise from bottom 
left, Rick Plant and 
Dianne Cannon of Angel 
Train, End of the Line with 
their awards, Robin Right 
on stage and with her 
band and Yankee Jack 
and Marie. 

of these singles, "Rose Cafe," went to 
Number One on the Indie Bullet Magazine 
charts. Robin has won numerous awards 
from the MCM AA, including three consec-
utive terms as Entertainer of the Year. She 
then requested to be dropped from that 
category so that others could win. Angel 
Train, a band with members from Maine 
and Massachusetts, was the national win-
ner in the 1989 Marlboro Country Talent 
Search. In June, the band began recording 
in Nashville with well-known producer, 
Barry Beckett. Angel Train has opened for 
many national artists at New England 
shows. End of the Line, a band that repre-
sented New Hampshire at the Country 
Music Associations of America Awards 
Show in May, came away with the national 
Band of the Year title and will be playing at 
several California nightclubs. Another 
national CMAA award-winning band from 
New England is Yankee Jack, Marie & Com-
pany. Since 1984, this popular husband-and-
wife team from Massachusetts, along with 
the rest of their band, have won more than 
20 regional and national awards and count-
less state awards from the MCMAA. This 
year, Marie took home the CMAA's national 

Song of the Year for her single, "Multiple 
Choice." The couple have three albums out 
on their own label. These artists have all 
been involved with their respective state 
CM A'S. 
The primary ingredient necessary for 

the success of a state CMA is cooperation. 
The organizations, musicians, club owners, 
radio stations and other media must all 
work together for the good of country 
music. New England seems to be on the 
right track! —George Fletcher 

MASSACHUSETTS COUNTRY MUSIC 
AWARDS ASSOCIATION 
The MCMAA is a chartered, non-profit 
organization that traces its beginnings back 
to April 1979, an outgrowth of an idea first 
considered by local country musician, Luke 
Wetherfield. The organization's mission is 
to promote country music through the 
media and live performance, to encourage 
local talent and to make fans aware of 
"who's who and who's where" in country 
music throughout the state. The MCMAA 
is run by a volunteer Board of Directors, 
along with an Advisory Committee made up 
of representatives drawn from musicians, 
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Information, Please 
Write to these members it you have the 
information or items they need. Enclose 
SASE fyou must correspond. 
• Wanted: any articles, photos. VHS 
copies of Strait from the Heart of Texas 
and any other music videos of George 
Strait. Will pay postage and price of tape 
within reason. Also need address of the 
Everly Brothers Fan Club, Sheri 
Basham, Rt. 1, Box 223, Tenah, TX 
75974. 
• Wanted: anything on Anne Murray. 
Looking for old photos, concert photos. 
VHS tapes, cassettes, albums. Will 
answer all letters and pay almost any-
thing. Thanks, Dawn Cowan, 734 W. 
Grand River, Okernos, MI 48864. 
• If anybody has any photos, negatives or 
posters of Clint Black, please send me 
your price list. Wendi N. Wikson, 900 
Annapolis, Independence, MO 
64056. 
• Wanted: names and addresses of coun-
try music publishers and any artists that 
need a good song. Tapes sent on request. 
Also want back issues of Country Music 
Magazine. John W. Wise, 9629 N. 
Memorial Dr.. Owasso, OK 75055. 
• Looking for anything on Sawyer 
Brown. I would especially like to get VHS 
tapes, videos, interviews and concert 
pictures. Will pay reasonable amount for 
items or will trade for info and pictures of 
your favorite country singer or soap 
opera star. Lynelle Jones, 20 Patin-
view Dr., Danville, IN 46122. 
• Looking for anything on Reba McEn-
tire. Need Reba's songbook, some of her 
early LP's and sheet music. Please help. 
Send list and price. Tammy Clark, 623 
E. Main, Paragould, AR 72450. 
• I'm looking for the February 1989 issue 
of The Colorado Country Connection. It 
features a cover story on Rob Quist and 
Great Northern. Anyone interested in 
selling this issue please write: Millie 
Williams, 3130 Moulton, Butte, MT 
59701. 
• Please help me. Looking for anything 
of Reba: concert photos, pictures, 
posters, etc. Will pay top dollar for video 
cassettes on TNN, Austin City Limits, 
awards shows, etc. Also looking for tapes 
of George Strait on those shows. Mike 
Halstead, RR 1 Box 125L, Kimball, 
NE 69145. 
• Wanted: anything and everything on 
Johnny Cash-videos, albums, clippings, 
pictures. Please let me hear from you. 
Ms. Jeri Beth Salisbury, Rt. 1, Box 
69, Meeker, OK 74855. 
• Wanted: Sammi Smith's first album, 
He's Everything. Will pay for copy. Bob 
Soper, 8 Hall Ave., Jamestown, NY 
14701. 
• Wanted: any old magazines, tapes or 
books on Dolly Parton. I would really like 
the Country Music Magazine picture of 
her holding the torch and the Playboy 
issue featuring her. Send to: Maria 
Creighton, 12643 Catalina Dr., 
Lusby, MD 20657. 
• Wanted: Info on tape or record of Carl 
Smith, The Best Years of Your Life. Please 
let me hear from you. Mary Feger, 
2324 Washington Rd. C-4, Washing-
ton, IL 61571. 
• Fans of The Bailes Brothers who want 
any information, photos, tapes, auto-
graphs, etc., can contact me. The Bailes 

Brothers worked with all the major acts 
in the 40's and 50's and were a part of the 
Grand Ole Opry. Richard Apperson, 
Rt. 1 Box 498A, Kellem Crook Rd., 
Sevierville, TN 37862. 
• Candid off-stage photos, in color, of 
most musicians (some country stars), 
taken as I met them in NY since 1981. 
Some on-stage photos also available. 
Also live concert recordings of shows 
(60's-90's). List favorites and send SASE. 
Glen Frohman, RO. Box 2817, New 
York, NY 10185. 
• Looking for VCR tapes of the television 
series Young Riders, copies of Sawyer 
Brown on Star Search, Nashville Now 
with Sawyer Brown and The Jordanaires 
as the back up singers for "My Baby's 
Gone" and Grand Ole Opry with Sawyer 
Brown. Christine McKenna, 3609 
Goan Dr. Apt. 1, Waterloo, IA 
50702. 
• Looking for sheet music to "Don't Be 
Angry," "Charlie's Shoes," "Once a Day" 
"From a Jack to a King" and "Starlight 
Schottische." Please write to me. Ms. 
Maxine Martzall, R.R. 1 Box 55G, 
St. Maries, ID 83861. 
Wanted: negatives of Clint Black, 

Randy Travis and George Strait in con-
cert, at Fan Fair or wherever. Any contri-
bution will be greatly appreciated. 
Mamie Trivette, 303 Crest Dr., 
Boone, NC 28607. 
• 1 am looking for pictures, 45's, records, 
newspaper clippings on Randy Travis 
(real name Randy Traywick). Sissy 
Roberts, Rt. 1, Box 236, New Mac-
edonia Rd., Philadelphia, TN 37846. 
• In the 40's I heard a song about a deck 
of cards being a " Soldiers Bible." It 
explained the significance of each card. I 
would like to know the name of the song 
and who sang it. Dorothy A. Triplett, 
P.O. Box 181802, Casselberry, FL 
32718-1802. 
• On 3/16/87 PBS station KOCE broad-
cast Country Music Legends, tributes to 
various artists. I goofed up my recording. 
Does anyone still have a copy? Wanted: a 
whole bunch of Elvis LP's and Phil 
Everly's "The Last Thing on My Mind"-
LP or 45. R.W. Reed, 1115 Green 
Lawn Ave., Culver City, CA 90230. 
• Searching for a cassette copy of Reba 
McEntire's Heart to Heart. Will pay for 
tape and postage. Wilma Hawk, PO. 
Box 3036, LaGrande, OR 97850. 
• 45's wanted: "Amanda" by Waylon Jen-
nings, "Ashes by Now" by Rodney 
Crowell and "The Seeker" by Dolly Par-
ton. Tom Pochodzay, RO. Box 1685, 
Marion, IN 46952. 
• Looking for Reba McEntire's album or 
cassette Heart to Heart. Will pay reason-
able price for either, or will send a blank 
cassette tape and pay for a copy. Inter-
ested in swapping? Have all Reba but 
above and many other country female 
vocalists. Let me hear from you! Thanks. 
Robert Wetherell, 906 N. Ontario, 
Storm Lake, IA 50588. 
• Articles on all the stars from past 
Musk City News and Country Music USA 
magazines for sale or trade for photos or 
other material on George Strait. Send 
SASE for lists. Ellen Owens, 2305 
Stonebridge Rd., Dothan, AL 36301. 
• Want to buy 8x10 pictures, buttons, or 
anything else in country music. Lou Ann 
Lawrence, 1 Krieg St., Apt. A, New-

ark, OH 43055. 
• Any Hank Williams Jr. LP's, 45's, cas-
settes, 8-tracks and CD's from 60's to 
1977. Also want any magazines or news-
papers with Hank in them and photos 
before his mountain fall. Tom Agee, 330 
Archer Dr., Apt. 928, Sherman, TX 
75090. 
• Looking for 1979 album by George 
Jones on Epic Records. It's titled George 
Jones and Friends (Waylon is on it). Price 
is no object. Thank you. Stanley 
Wegielewski, RO. Box 1615, Scran-
ton, PA 18501-1615. 
• Wanted: George Jones and Tammy 
Wynette memorabilia, early photos, 
newspaper clippings, fan club newslet-
ters, live audio tapes, videos, records, 
etc. Exchange information with other col-
lectors, trade or buy. Jim Marchant, 
3711 Tacon St., Tampa, FL 33629. 
• Wanted: Reba McEntire's Heart to 
Heart, released in 1981 on the Mercury 
label. Will pay reasonable price for good 
quality cassette. Teresa Slown, 219 
Polk St., Pontiac, IL 61764. 
• Wanted: Lee Greenwood's 1986 album, 
Love Will Find Its Way to You. Will pay 
any reasonable price. Thank you. Chris-
tine Ketterer, 1105B East McCarty, 
Jefferson City, MO 65101. 
• Want photos, magazines and concert 
programs of Lorrie Morgan and Tanya 
Tucker, Mike Easter, 4405 Church-
man Ave. Apt. 9, Louisville, KY 
40215. 

Caution, Please 
To avoid disappointment, members 
may wish to wait until they've 
received the information or items 
they've asked for before sending 
payment. 

• Wanted: articles, pictures, posters, 
etc. of Dwight Yoakam and Clint Black. 
Also would like a video tape of the 1989 
and 1990 awards shows. If you have any 
of these, please send price list. Will pay 
for tapes and postage. Jody Murray, Rt. 
2 Box 364, Savage, MT 59262. 
• Looking for cassette of Rosie Flores's 
album, Rosie Flores, and tape or LP of 
Too Stuffed to Jump by Amazing Rhythm 
Aces. Robert Jones, RO. Box 8337, 
Corpus Cristi, TX 78468. 
• Wanted: sheet music to song, "Storms 
Never Last." It was recorded by Waylon 
Jennings and Jessi Colter. Thank you, 
Joyce Bennett, 274 Chelsea St., 
Everett, MA 02519. 
• Wanted: books, brochures, etc. from 
guitar manufacturers, especially during 
the 1950's. Will pay reasonable price. 
Thank you. Harry Anderson Jr., 
15750 Crestwick Dr., La Mirada, CA 
90638. 
• I am looking for a song by Gene Autry 
called "A Chocolate Ice Cream Cone." It 
might be on an old LP If there is anyone 
out there who can help me, I would 
appreciate it. Maybe you could tape the 
song for me, and I will pay for the tape. 
Thank you. Betty Sinchak, 38 Scott 
Lane, Girard, OH 44420. 
• For Sale: song books. One has the 
words to over 50 songs by Ronnie Milsap. 
The other is Elvis, Aloha from Hawaii. If 
interested, send SASE for price list. 
Wanda Barefoot, Rt. 2 Box 291, Ben-
son, NC 27504. 

• Would like any information on Narvel 
Felts and Cal Smith. Would like to buy any 
of their records ( in good condition). 
Susan Davidson Andrus, 26510 Bor-
der St., Spring, TX 77373. 
• For sale: early 40's electric Gibson gui-
tar with amplifier, microphone and stand. 
Almost like new. You have to see it, you 
wouldn't believe it. It's 50 years old this 
year. Want $2000. V. Katherine Neff, 
13204 Bristaw Rd., Nokesville, VA 
22123. 
• I have the VHS and cassette tape of 
Alabama's "Hugo" concert in Columbia, 
South Carolina. I am willing to trade for 
other Alabama tapes. Looking for copy of 
Eddy Raven's Eyes and Cajun Country 
tapes. Will pay reasonable price. Pat 
Fitzgerald, 308 Perkins St., Have-
lock, NC 28532. 
• Wanted: pictures, articles, concert 
photos and taped appearances of George 
Strait and Clint Black. Send list of prices 
and descriptions. Also want George 
Strait tape, Greatest Hits, Volume I. Con-
cert photos of George Strait, Clint Black, 
Reba McEntire, Billy Joe Royal and Bail-
lie and The Boys for sale. Send SASE for 
prices. Tia M. Arnn, RO. Box 1196, 
Dublin, VA 24084. 
• Is there anyone out there who was able 
to tape the Academy of Country Music 
Awards Show this year and is willing to 
sell it to a poor soul who had to miss it? If 
so, please contact as soon as possible! 
Thanks! Jennifer Sanchez, 921 W 
Pecan St., Crowley, TX 76036. 
• If anyone has Hank Williams Sr.'s 
Greatest Hits and is able to tape it for me 
or tell me where I can buy it, please let 
me know. If someone will tape it for me, I 
will replace the cassette. Mrs. Rusty 
Keisling, Rt. 2 Box 402A, Aitkin, 
MN 56431. 
• Wanted: anything on Suzy Bogguss-
photos, clippings, road items, videos of 
her TV appearances. Please write D. 
Robinson, 30 Knob Hill Rd.. S. Mer-
idan, CT 06450. 
• I am looking for VHS videos of Barbara 
Mandrell, especially 1970's and early 
1980's appearances and the 1984 CMA 
Awards Show. I would love to correspond 
with anyone willing to sell me Barbara 
concert photos for a reasonable price, or 
work out a trade. Tammy Atkinson, 
1006 Highland Dr., St. Albans, WV 
25177. 
• Hungry for a VHS copy of the 1984 
CMA Awards Show and the 1985 ACM 
and CMA Awards shows. Willing to pay 
reasonable price. A.F. Limbaugh, 
7116A Divison Ave., Birmingham, 
AL 35206. 
• Hi. I'm looking for some records: 
Stonewall Jackson, Greatest Hits; Johnny 
Cash, Bitter Tears; also Hank Williams 
Sr., Early Country live, Vol 3 and Hot 
Country Hits Vol, 2. Bernadette Loe, 
Gen-Del, Fort Liard, NWT, Canada, 
XOG OAO. 
• I'm looking for good quality VHS copies 
of '89 CMA Awards and '90 ACM Awards. 
Also, I'm looking for my song, "Shelly's 
Winter Love," by Merle Haggard. Please 
help! Shelly J. Creson, 401 Melody 
Lane Apt. 2, Marshalltown, IA 
50158. 
• I am trying to find a song that was 
popular in the late 70's and early 80's. I 
don't know the name of it or the singer, 
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CLINT BLACK 
Facts of Life 
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Personal Data 
Birthdate: February 4, 1962 
Birthplace: Long Branch, New Jersey. 

Lived there six months. 
Hometown: Houston, Texas 
Family: Mother, Ann; father, G.A.; 

brothers, Mark, Brian, Kevin. 
Famous for: His smile 

Vital Statistics 
Height: 5'9" 
Weight: 155 pounds 
Color eyes: Green 
Color hair: Brown 

Recording Career 
Record Label: RCA Records, 1 Music 
Circle North, Nashville, TN 37203. 

Albums Release Date 
Killin' Time 1989** 
Put Yourse. in My Shoes 1990 
*Gold album, over 500,000 sold. 
**Platinum album, over 1,000,000 sold. 

Number One Singles 
"A Better Man" 
"Killin' Time" 
"Nobody's Home" 
"Walkin' Away" 
"Nothing's News" 

According to Radio and Records Maga-
zine, Clint's the first artist in any field, 
including pop, to have five Number One 
singles off a debut album. 

Videos 
"A Better Man" 
"Killin' Time" 
"Walking Away" 
"Put Yourself in My Shoes" 

"A Better Man" appears on RCA Great-
est Video Hits Vol. //"Killin' Time" is on 
RCA Greatest Video Hits Vol. II. 

Television Highlights 
The Tonight Show 
The Today Show 
Entertainment Tonight 
The Oprah Winfrey Show 
The Bob Hope Special 
Macy's Thanksgiving Parade 
Crook & Chase 

Major Awards 
1989 CMA Horizon Award 
1990 American Music Awards New 
Artist/ACM Album of the Year Killin' 
Time, Single of the Year "A Better 
Man," Top Male Vocalist, Top New Male 
VocalistiTNNIMusic City News Awards 
Star of Tomorrow, Album of the Year, 
Killin Time/nominated for CM A Enter-
tainer of the Year, Single of the Year, 
"Killin' Time," Song of the Year,"Kill-
in' Time," won Male Vocalist of the 
Year. 

Tour Highlights 
Sell-out performances 
New York's Carnegie Hall with K.T. 

Oslin, 1989 
Houston Live Stock Show, 1990 
New York's Beacon Theatre, 1990 

Appearances with other stars 
Clint's 1989 extended tour included 
appearances with Alabama, Reba 
McEntire, Lorrie Morgan, K.T. Oslin 
and Randy Travis. 
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Quotable Quotes 
"I grew up with horses and farms and 
pastures and bayous, but I don't pre-
tend to be a cowboy. I just like singing 
to cowgirls." 

"I've done some ballads, but I'm not 
strictly a balladeer. I've done a Western 
swing song, but I'm not a Western 
swing artist. I explore all styles of coun-
try music, especially keeping in mind 
the different dance styles, because 
that's very important in Texas." 

Fan Club 
Clint Black Fan Club membership 
includes bi-monthly newsletter (itiner-
ary enclosed), membership card, color 
photo and merchandise brochure. 

How to Join 
To join the Clint Black Fan Club and get 
all the items listed above for $10, send 
check or money order payable to Coun-
try Music Reader Service to: Country 
Music Magazine, Reader Service Dept. 
111290, 329 Riverside Avenue, Westport, 
Connecticut 06880. Add $1.95 postage 
and handling. 

HOME SATELLITE TV SYSTEM 
NOW AT SEARS®!  

THE SKY'S 
THE LIMIT! 
Now your entertainment 
options can be virtually 
unlimited. Because now 
you can get up to 150 
channels of great enter-
tainment at your fingertips. 
Blockbuster movies. Sports 
from around the world. 
Late-breaking news. Family 
programming. And much, 
much more. 

It's all yours at the touch 
of a button. With the 
Sears' Home Satellite 
TV System. 

90 DAYS 
ABSOLUTELY FREE! 
All you do is sit back and 
watch. Sears takes care of the 
rest. We'll come out to your 
home and install the complete 
system free of charge. Then 
for the next 90 days you'll have 
access to more entertainment 
than you knew existed. And it 
won't cost you a cent. 

Call Your Local Sears 
Catalog Store Today! 
There's nothing to do, nothing 
to lose. So don't wait. Call Sears 
today for complete details. 
You'll discover a remarkable 
new world of entertainment 
for you and your family. And 
it's now available at a remark-
ably low price. 

"I never thought I'd see the 
day when entertainment was 
so easy to come by. If you're 
really serious about your enter-
tainment (I am), the Sears 
Home Satellite TV System is 
out of this world." 

— Johnny Cash 

SEAIRS 
Your money s worth and a whole lot more 

Sears. Roebuck and Co. 1990 
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but some of the words are "Give respect 
to your mother, advice to your brother, 
your clothes to your sister, give your soul 
to Jesus, but save your heart for me." 
Any info will be appreciated. Virgil G. 
Carter, Ill Detroit Ave., Houghton 
Lake, MI 48629. 
• For sale: Country Music Magazine 
from 1985 to present, Music City News 
6/88 to present, 70 Johnny Cash LP's, 
also Fan Fair photos. Send want list and 
SASE to Linda Weyandt, RD 1, 
Greenfields Apt. C-3, Claysburg, PA 
16625. 
• I am selling some of my record collec-
tion. Send a SASE for a list and prices. 
Pat Rath, 204 Main, Mt. Carroll, IL 
61053. 

Pen Pals 
Make some new friends by mail. 
• Hi, my name is Betty. I am 50 years old 
and love country music. I would like to 
hear from single males, 40-60 years of 
age. Please send photo, if possible. I will 
answer all. Thanks. Betty Hogestyn, 
12 Hamlet Ct. #4, Rochester, NY 
14624. 
• Hi there! My name is Darla, and I'm 27 
years old. Some of my favorites are Ala-
bama, Clint Black, George Strait and 
Restless Heart. I enjoy writing letters, 
cross stitch and auto racing. I'd love to 
hear from guys or girls, all ages, who 
truly appreciate country music. I'll 
answer all and will.send a picture if you 
do. Darla Miller, 1503 Tamarack Dr., 
Allison Park, PA 15101. 
• I'm interested in pen pals, anyone 
between the ages of 30-40. I am 38, mar-
ried, and have two children. I like all 
country music and do a little singing 
myself, so come on, you all, let's hear 
from you. Beverly Burton, Rt.1, Box 
1B, Gentry, MO 64453. 
• Hi, I'm a 45-year-old divorced male 
who owns his own farm and publishing 
company. I love all of country music, 
past, present and future. Please send 
address and photo with reply. Will answer 
all. Edward H. King, PO. Box 125, 
Belmont, NY 14813. 
• Hi, My name is Donna Bogguss. I am 
32 years old, and I would like hearing 
from fans who like Johnny Rodriquez, 
Clint Black and George Strait. My hob-
bies include walking, swimming, laying in 
the sun. I'll answer all letters. Please 
write-send photo if possible. Donna Jo 
Bogguss, General Del., Burton, WV 
26562. 
• Hi! I'm a 21-year-old from northern 
Ohio. My all time favorite is Hank Jr. I 
also like Clint Black, The Judds, Dwight 
Yoakam and just about everbody else. 
Please write! Lori Stewart, 8064C 
Hackney Ct., Mentor, OH 44060. 
• Hi! My name is Rebecca. lam 19 years 
old. My country favorites are George 
Strait, Randy Travis, Elvis, Reba McEn-
tire, Keith Whitley and many others. I 
would like to hear from anyone who loves 
country music. Please send picture. I will 
answer all! Hope to hear from you soon!! 
Rebecca Brown, Rt.2, Box 87AA, 
Waynesboro, GA 30830. 
• Hi! I am a 15-year-old female who is 
dedicated to Dwight Yoakam, Shenan-
doah, John Schneider, and many more. I'd 
like to hear from those real cowboys and 
cowgirls out there, and all country 
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lovers. Age does not matter. Chanel 
Gaede, Rt.1, Box 260, Sparta, WI 
54656. 
• Hi! I am a 26-year-old, single, city girl 
looking to correspond with real life 
farmers and cowboys (includes enlisted 
men). Would like to hear more about 
country life! I am a big fan of The Judds, 
Alabama and Reba. Will try to answer all 
letters. Please no inmates! Teresa 
Bradley, 3257 Halverson Ave, Bre-
merton, WA 88310. 
• I am a 24-year-old fan of country music. 
Favorites include George Strait, Clint 
Black, Garth Brooks and more. Would 
like to bear from a good orcountry boy 
24-30 for friendship. Lori Peterson, 
7751 N. Mtn. View Rd., Lake Point, 
UT 84074. 
• Hello! I am a 32-year-old country boy 
paying a debt to society. Sure, I made a 
mistake, but I am letting my mistakes 
teach me to be a better person. I am an 
avid country music fan and love old south-
ern rockabilly. I am surrounded by peo-
ple, yet I am so very lonely in need of 
lasting triendships. I love to fish, camp, 
walk on the beach, full moon and kids. If 
there are any lonely country girls out 
there willing to write a sincere lonely 
southern boy. Please write and bring 
some sunshine into my life. Richard 
Morgan 142267, P.O. Box 5107, 
Union Springs, AL 36089. 
• Hello, I'm a 29-year-old male, looking 
for pen pals to make time go by while 
sitting in the Montana State prison. 1 
have 14 more months and I want to meet 
friends through letters. Thank you. Alan 
Colvin. 700 Conley Lake Rd., Deer-
lodge, MT 59722. 
• Hi, I'm a single male, 28 years old 
going on 20, so some people say. I love 
country music. Some of my favorites are 
Alabama, Sawyer Brown, Randy Travis, 
Kenny Rogers, Reba McEntire and Lor-
rie Morgan. Would like to hear from cow-
girls between the ages of ages of 20-35. 
Males can write too. I also enjoy cars, 
snowmobiling and bowling. Send picture 
if possible. Brain Guettler, 240 S. 
Lincoln Rd., Bay City, MI 48708. 
• Howdy! I'm 21 years old and a huge fan 
of country music. Some of my favorites 
are Clint Black, Alabama, Kathy Mattea, 
Garth Brooks, Ricky Van Shelton, k.d. 
lang, Lorrie Morgan and George Strait. If 
you are a fun-loving male or female 18 
and up. and want a pen pal who is then 
please write today. If you have any infor-
mation on, or pictures of Clint Black, 
send those too! If you can, please send 
your picture. Thanks! Andrew E 
Grimshaw, 263 North Broadway 
Apt.4, Lexington, KY 40507-1058. 
• Hi, My name is Randy, I'm 28 years old 
and I love the Judds, Reba, Dolly, Conway 
Twitty, George Jones and more. I'm in 
prison with no family to write. Will 
answer all letters. Please send photo. 
Randal Hart 80597,3001 West Hwy. 
146, LaGrange, KY 40032. 
Just a country gal of 58, widow, lover of 

George Strait, Alan Jackson and all other 
country stars. Would like a pen pal that is 
real country for a friend. Thank you. 
Ladeen Peterson, 7751 N. Mt. View 
Rd., Lake Point, UT 84074. 
• Hi! My name is Susan. I am 29 years 
old and a devoted country music fan. I 
would like to write to country music 

males age of 27 to 35. Some of my favor-
ites are Clint Black, Lorrie Morgan, 
Steve Wariner, Restless Heart, Kathy 
Mattea and Patty Loveless. Pictures 
optional. It would be nice to hear from 
you guys! Susan Moreland, 24912 
Roland Cutoff Road, Roland, AR 
72135. 
• Hi! I'm a 47-year-old female country 
music lover. My favorites are Vern Gos-
din, Conway Twitty, and Ricky Van Shel-
ton, but like all country music. I am 
interested in writing males and females, 
any age, who are lonely, like country 
music and like to write. Joyce Sumrall, 
PO. Box 84, Morton, MS 39117. 

Stop 
Due to tremendous backlog. Collec-
tions page is closed until further 
notice. Don't write, don't phone, 
we'll let you know when to start 
again. When Collections page 
reopens, magazine label will be 
required on all submissions. 

• Howdy! I'm a 38- year-old country 
music lover, epecially the ladies! My 
favorite is Wanda Jackson. Also, Brenda 
Lee, Lorrie Morgan, Suzy Bogguss, 
Emmylou Harris, Patsy Cline, Dolly Par-
ton, Patty Loveless, Skeeter Davis, 
Jackie DeShannon, Tanya, Sweethearts, 
Becky Hobbs, }arm Browne, Judds and 
Rosanne Cash. I'd like to hear from coun-
try and western fans especially females. 
Please write and send photo. Thanks. 
Don Lechmer, 3940 Ruth Lane, Cin-
cinnati, OH 45211. 
• Hi, I am an 18-year-old woman. My 
hobbies are hunting, fishing and swim-
ming. Hove to go out dancing, and listen-
ing to country music. My favorite 
country singers are Randy Travis, Holly 
Dunn and Ricky Van Shelton. I will 
answer every letter I receive. I am look-
ing forward to hearing from you. Dawn 
Sanborn, P.O. Box 300, Charles-
town, NH 03603. 
• Independent, sensitive and loving sin-
gle mom seeking male companionship 
age, 30 to 45. I love music, dancing, 
painting, good books and interesting con-
versation. Will answer all. No inmates, 
please. Sharon Smith, 202 N. Baker 
St. #B2, Chewelah, WA 89109. 
• Hi! My name is Camille. I'm 19 years 
old and looking for some new friends. 
Some of my favorite singers are Randy 
Travis, Don Williams, Willie Nelson and 
Patsy Cline. Lots more but too many to 
list. Would love to hear from you. Prom-
ise to answer all letters. Camille Clark, 
685 Patterson Lake Rd., Pinckney, 
MI 48169. 
• Howdy! I'm 21 years old, and I love 
country music. Some of my favorites are 
John Schneider, Randy Travis, Rodney 
Crowell, Clint Black, Becky Hobbs, 
George Strait and Alan Jackson. I would 
love to hear from guys and gals of all 
ages. Will answer all letters. Hope to 
hear from you soon. Kim Fetters, 611 
Kate St., Osceola Mills, PA 16666. 
• I am a 15-year-old who would love to 
hear from Sawyer Brown, Ricky Van 
Shelton, George Strait, Restless Heart 
and Clint Black fans. I will write to any-
one. I would really love to hear from 
someone. Angela Gill, PO. Box 188, 
Dekalb, TX 75559. 

Hi! My name is Wendy Wilson and I'm 
22 years old. My favorite country stars 
are Clint Black, George Strait, Reba 
McEntire, Patty Loveless, Garth 
Brooks, Lorrie Morgan, Keith Whitley, 
Steve Wariner, Alabama and Kathy Mat-
tea. My hobbies are reading, watching 
TV, traveling, writing letters, dancing, 
shopping, going to the movies, and ani-
mals. I would love to hear from females 
or males age 20-25. Send picture if you 
would like and I promise you'll get a letter 
back! Wendi Wilson, 900 Arapaho, 
Independence, MO 64056. 
• Hi, will write to anyone who will take 
time to write me. I am in my 40's and like 
all country music. I have a lot of the old 
ones and a lot of the new ones. Please 
send picture with first letter. I don't get 
out much and I like to write. Iva May 
Muffo, Box 234, Standish, MI 
48658. 
• Hi! I'm a 23-year-old female who loves 
country and gospel music. My favorite 
groups are Alabama, The Statlers and 
Exile. Will answer all letters. Would 
mostly like to hear from males. Send 
photo if possible. Ann Myers, 409 S. 
Jones St., Lock Haven, PA 17745. 
• Hi, my favorite singers are Dwight 
Yoakam and Clint Black. I'm 16 and would 
like to hear from guys 16 and up. My 
hobbies are camping and having fun. I 
will answer all. Please send photo. 
JoAnn Hatfield, Rt. I, Box 377, 
LaFarge, WI 54639. 
• I am a 42-year-old, single male looking 
for lady or ladies to write to. I like a lot of 
the country singers, but my all-time 
favorite is Becky Hobbs. I like Ethel and 
The Shameless Hussies, Karen Jones, 
Wild Rose, Tanya 'Bicker and others. 
Would like to hear from fans of Becky 
Hobbs. Please send photo will answer all 
letters. Jimmy D. Spencer, 1710 King 
Avenue, PO. Box 147, Kings Mills, 
OH 45034-0147. 
• I would like to be penpals with a certain 
27-year-old Texan that has been in the 
"Road Mode" for quite a long while. I 
promise you won't be " Killin Time." 
You'll come out of it a "Better Man," and 
you'll find out that the "Lights Are On, 
and Somebody's Home." Stephanie 
Hester, Crane-Snead, 4914 Fitzhugh 
Ave., Ste. 203, Richmond, VA 
23230. 
• Howdy! My name is Mark. I am a sin-
gle male, age 32. Would love to hear from 
you ladies of any age. Will answer all 
letters. I love country music, western 
swing and bluegrass. I love to go honky-
tonkin' and dancing. Mark Cole, Rt. 1, 
Box 337 A-1, Blacksburg, VA 24060. 
• Hi. I'm 17 years old and love country 
music and country girls. I listen to High 
99, a country station in Terre Haute, Indi-
ana. I like George Strait, Garth Brooks, 
Clint Black, Highway 101, Randy Travis 
and many more! I'm in my tenth year in 
4-H and would like to hear from anyone 
who likes the same. Will answer all. Send 
picture and I'll send one back! Mark 
Fritts, Rt. 2, Box 143, Rockville, IN 
47872. 
• Hi. I have many favorite stars such as 
Dolly Parton, Kenny Rogers, Charley 
Pride. I'm 70 years old and I don't get 
around much anymore. Good luck to all. 
Onetta Blassingame, Rt. 4, Box 7, 
Apt. 21A, Lexington, MS 39095. 
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Don Gibson 
As a songwriter and a singer, Don Gibson 
reached the top of his form. 

by Rich Kienzle 

I
f you've heard The Kentucky Head-
hunters' version of Don Gibson's "Oh, 
Lonesome Me," you probably agree 
that you're hearing a 32-year-old 

number that's lost none of its punch. From 
Gibson himself, who first recorded it in 
1958, through Neil Young to Saskia and 
Serge (whoever they were) to 1950's pop 
singer, Kay Starr, the song's been the 

route—it's been recorded over 700 times 
and long ago became a standard among 
country crossover tunes. 
Had Donald Eugene Gibson never sung a 

note, he would still qualify as a legend for 
his songs: "Sweet Dreams," "I Can't Stop 
Loving You," "Blue, Blue Day," "Sea of 
Heartbreak," "Look Who's Blue" and "A 
Legend in My Time," to name a few. But 

Gibson was also a highly successful record-
ing artist. Joel Whitburn's book, Top Coun-
try Singles: 1944-1988, taken from the 
Billboard charts, shows Gibson ranked 
number 28 out of the top 200 record-sellers 
in country music. From 1956 to 1976 he had 
82 records on the charts. Nineteen were 
Top Ten (not counting two hit duets with 
Dottie West). 

Gibson also symbolized the best the late 
1950's "Nashville Sound" had to offer. This 
neutered, pop-flavored music, stripped of 
fiddles and steel, was Music City's attempt 
to broaden its audience in the wake of Elvis. 
The style succeeded and in so doing kept 
Nashville music commercially viable at a 
time when standard country record sales 
dipped. But, in some cases at least, the 
solution drifted too far from its country 
roots; strings and voices began to erase the 
rawer edges of the music as hard country 
artists were forced to conform. In the end, 
the Nashville Sound wound up more a nega-
tive than a positive term in the minds of 
many. 

Strange to say, amid all the schlock that 
era also produced the best work of Patsy 
Cline, Marty Robbins, Bill Anderson, 
Johnny Cash—and Don Gibson. Gibson's 
expressive, muscular vocal style, propelled 
by his own brilliant songs and the syper-
charged, guitar-driven backing assembled 
by his producer, Chet Atkins, wears well 
today. 

Gibson was born April 3, 1932, in the 
western North Carolina town of Shelby. 
Though his family wasn't musical, he him-
self started playing guitar as a teenager. He 
hadn't been playing long before he and 
another local youth assembled a group. 
Known as the Sons of the Soil, they played 
around Shelby and eventually landed their 
own local radio show. 
They weren't professional musicians yet, 

but their regional reputation earned them a 
Mercury recording contract in 1949. In 
those days a local following could land an 
artist a major label contract. They cut four 
songs for Mercury, two featuring Don on 
vocals. None of the records sold, and Don 
decided to go solo, fronting a band with a 
tongue-twisting name, The King Cotton 
Kinfolks. 

This time Don's popularity attracted the 
attention of RCA Victor. In 1950, RCA pro-
ducer Steve Sholes recorded Gibson and 
The Kinfolks in Charlotte, North Carolina. 
Again, no success. Don broke up the band 
and moved to WNOX Radio in Knoxville, 
Tennessee. Their programs, Mid-Day 
Merry-Go-Round and Tennessee Barn 
Dance, had already nurtured talents like 
Chet Atkins, Archie Campbell and Homer 
&Jethro. 
WNOX didn't help Don's recording situa-

tion, however. He did one more RCA ses-
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sion in Nashville in 1951. After more poor 
sales, he was dropped by the label, only to 
be picked up by Columbia from 1952-54. No 
luck there, either. When he signed with 
MGM in 1955, he finally managed a break-
through—with a ballad he'd written titled 
"Sweet Dreams." MGM released it in 1956, 
and when Faron Young recorded it for Cap-
itol, it reached Number Two. That fall, 
Don's original went to Number Nine on the 
charts, his first charted hit. 
The success of "Sweet Dreams" gave him 

confidence in his writing, and he briefly 
abandoned performing to compose. 
According to Charles Wolfe, who's inter-
viewed Gibson extensively, one afternoon, 
sitting in the Shilom Trailer Park near 
Knoxville, Gibson wrote two songs and 
sang them into his tape recorder: "I Can't 
Stop Loving You" and "Oh, Lonesome Me." 
Meanwhile, guitarist Chet Atkins had 

replaced Steve Sholes as head of RCA's 
country recording operations. He admired 
Don and wanted him back on the label. 
Don's first session, produced by Chet in 
February 1957, used conventional honky 
tonic instrumentation featuring fiddle and 
steel. The four songs, released on two sin-
gles, didn't sell. It was, after all, a time 
when rock 'n' roll was forcing hard country 
recordings out of favor. 

Atkins decided to try again in June with-
out the fiddles and steel, adding on instead 
a heavier, rock-flavored backbeat. This 
approach yielded the excellent "Blue, Blue 
Day." Then, according to Wolfe, that fall, 
before the release of "Day," Gibson gave 
Chet a demo tape of "I Can't Stop Loving 
You" and "Oh, Lonesome Me." Atkins 
immediately heard the potential of both 
songs and scheduled a session. Each occu-
pied one side of Don's next RCA single. By 
early 1958, "Lonesome" was Number One 
on the country charts, where it remained 
for eight weeks, and Number Seven on the 
pop charts. "Loving You" was a Number 
Seven country hit. The single, RCA 7133, 
remained on the charts 34 weeks all told. 
"Blue, Blue Day" was finally released that 
spring, and it, too, hit Number One for two 
weeks and made it into the pop Top 20. 
Gibson won acclaim throughout the 
industry. 
Those three songs established Don Gib-

son forever, not only as a writer, but as an 
artist capable of producing intense, dynam-
ically arranged performances on record. 
He followed up with the superb, two-sided 
hit, "Give Myself a Party" and "Look Who's 
Blue," which featured a searing vocal. The 
two songs hit Number Five and Number 
Eight, respectively, at virtually the same 
time. 
By then Gibson and Atkins had created 

an incredibly durable "sound" for Don's 
records, with Don's own rhythm guitar 
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driving the band. The hot and sharp lead 
guitar licks came from Chet Atkins or Hank 
Garland. With just guitars, bass, piano, 
drums and a vocal group consisting of 
either The Anita Kerr Singers or The Jor-
danaires, they achieved a streamlined 
sound. 
"Who Cares," which came out in 1959, 

Don's sixth Top Ten for RCA, reflected the 
Gibson style, as did "Don't Tell Me Your 
Troubles" and his 1960 hits, "Just One 
Time" (Number Two) and a remake of 
"Sweet Dreams" (Number Six). He 
achieved another substantial crossover in 
1961 with "Sea of Heartbreak"—Number 
Two country, Number 29 pop. Right behind 
it came "Lonesome Number One," another 
Number Two hit on the country charts, 
followed by Don's Number Five recording of 
"I Can Mend Your Broken Heart." 
Throughout this period. Don toured and 

saw others hit with his songs as well. In 
1962 Ray Charles's version of "I Can't Stop 
Loving You" from his pioneering album, 
Modern Sounds in Country and Western 
Music, spent five weeks as the Number 
One pop song in America. Patsy Cline 
recorded "Sweet Dreams" at the final ses-
sion before her death in March, 1963. That 
summer, several months after she died, it 
went to Number Five. Louisiana "swamp 
pop" singer, Tommy McLain, made it a Top 
20 pop hit in 1966. 

Gibson, however, was nearly consumed 
by an unfortunate habit: drugs. A legitimate 
use of diet pills for weight control mush-
roomed into a vice that nearly killed him. 
The problem contributed to his 1963 dis-
missal from the Opry and dogged him on 
the road. More than once, he was too 
wiped out to perform, but did so anyway, 
and embarrassed both himself and the audi-
ence. Eventually, to his credit, he con-
quered this demon. 

Don Gibson at 
work in RCA's 
forted Studio B in 
Ncshville in the 
ea-ly 1960's, with 
or..?. of The Jor-
danaires in the 
background. 

In 1966 he managed two Top Tens in a 
row: "(Yes) I'm Hurting" and his version of 
Mickey Newbury's "Funny, Familiar, For-
gotten Feelings." Both reached Number Six 
that year. In 1969 he came up with two hit 
duets with Dottie West: "Rings of Gold" 
(Number Two) and "There's a Story (Goin' 
Round)" (Number Seven). In 1969 he finally 
left RCA—for Hickory Records, the label 
owned by his song publisher, Acuff-Rose. 
He had five Top Tens with Hickory: "Coun-
try Green" (Number Five in 1971), "Woman 
(Sensuous Woman)" (Number One in 1972), 
"Touch the Morning" (Number Six in 1973), 
"One Day at a Time" (the first hit version of 
this number—Number Eight in 1974) and 
"Bring Back Your Love to Me" (Number 
Nine in 1974). Among his other Hickory 
releases, quite a few reached the charts but 
only in the lower ranges. 

In the course of his nine years with Hick-
ory, Don also tried recording country ver-
sions of pop songs, to no avail. His duets 
with Sue Thompson stiffed. During the 
early 80's, several of his singles for MCA/ 
Hickory and two for Warners charted, but 
only marginally. He and Chet Atkins tried 
recording together again in 1985 indepen-
dently, but nothing came of it. 
Don doesn't perform much these days. 

He's had heart problems and largely 
remains at home. Still, his songs and his 
best music are pure quality and have stood 
the test of time. Already a member of the 
Songwriters' Hall of Fame, it's hard to 
believe he won't someday have a plaque in 
the Country Music Hall of Fame as well. 
The Headhunters' hit is just one more 
example of the timelessness of Don Gib-
son's songs. 

Albums Available 
See For CMSA Members Only page. 
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COUNTRY MUSIC AWARDS 
ASSOCIATION 

Hall of Famers and club owners. With 
nearly 1,200 members, the MCMAA is one 
of the largest state CMA's. 
Jamborees are held each month at var-

ious nightclubs. These shows are the 
MCMAA's primary fund-raisers. In addi-
tion, they make fans and club owners aware 
of new talent, bring in new members and, 
since the shows are held on Sunday after-
noons, allow the entire family to join in the 
fun. 
The MCMAA publishes a monthly news-

letter that includes listings of country music 
events in Massachusetts, articles about 
performers, news from the nightclubs and 
radio stations and association business. . 
The biggest event is the annual Awards 

Show. Each September, the MCMAA 
honors local country talent with awards in 
more than 25 categories and inducts long-
time performers into the Hall of Fame. This 
year, the show was scheduled to be cable-
cast throughout much of southeastern Mas-
sachusetts. The MCMAA's awards ballot-
ing differs from that of many other CMA's 
in that it is done by a vote of the members. 
Most associations give their awards in a 
"battle of the bands" situation, with judges 
rating the performance. 

For further information on any of New 
England's country music organizations, 
write to the addresses below. 
• Massachusetts Country Music 
Awards Association, PO. Box 2066, 
Abington, MA 02351 
• Down East Country Music Associa-
tion, 10 Water St., Oakland, ME 04963 
• Maine Country Music Association, 
PO. Box 786, Westbrook, ME 04092 
e Connecticut Country Music Associa-
tion, PO. Box 18196, East Hartford, CT 
06108 
• Country Music Association of Rhode 
Island, PO. Box 8610, Warwick, RI 
02888-8610 
• New Hampshire Country Music 
Association, PO. Box 670 - Lot 87, 
Somersworth, NH 03878 
• New England Country Music Histori-
cal Society, PO. Box 575, Watertown, 
MA 02272-0575 

The MCMAA is based in Abington, 
Massachusetts. About 50% of its members 
reside in the southeastern part of the state, 
but the organization is working to expand 
its coverage. 

Jackie Chiarelli 
MCMAA Vice-President and 

Newsletter Editor 
Quincy, Massachusetts 

DOWN EAST COUNTRY MUSIC 
ASSOCIATION 
The Down East Country Music Association 
was formed in May of 1981 to promote 
country, bluegrass and folk music through-
out Maine. Membership is approximately 
500 and includes fans, musicians and busi-
nesses. A volunteer Board of Directors, 
with representatives from the five local 
regions, runs the organization. DECMA 
publishes a monthly newsletter and holds an 
annual membership meeting. 
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DECMA's annual Awards Show begins 
with competitions on a regional level. 
Throughout the fall, auditions are held in 
each region. Regional winners are then eli-
gible for the state-wide competition. Win-
ners at all levels are chosen by a panel of 
judges. Audience response is not a factor. 
In addition to the performance awards, a 
Pioneer (Hall of Fame) award is given each 
year, as are awards for best nightclub and 
most supportive fan. DECMA itself is a 
charter member of the Country Music 
Association of America, an organization set 
up to coordinate the efforts of the individual 
state CMA's. This affiliation allows 
DECMA members to compete in the 
CMAA's regional and national competitions. 

Ruth E. Dennett 
DECMA President 

Oakland, Maine 
DECMA is the more prominent of Maine's 
two country music organizations. For the 
Maine Country Music Association's address, 
see box below. —Ed. 

NEW ENGLAND COUNTRY MUSIC 
HISTORICAL SOCIETY 
"PROMOTING THE FUTURE BY 
PRESERVING THE PAST" 
The NECMHS is a new venture, chartered 
as a non-profit organization by the Corn-
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Yodelin' Slim Clark 

, 

Elton Britt Kenny Roberts 

monwealth of Massachusetts in 1989. 
NECMHS's goal is to develop a New Eng-
land Country Music Hall of Fame museum 
and library. Through charter member 
Larry Martel's generous donation, the 
museum has a "starter" home: a 50-foot 
trailer will house some of the artifacts per-
taining to New England's country history. 
In the meantime, we are setting up trav-
eling displays at public libraries, jamborees 
and concerts. 

At present, there are 92 Hall of Famers 
in four of the six New England states. Only 
Connecticut and Vermont have yet to 
establish Halls of Fame. Some of these New 
England Hall of Famers have national stat-
ure, like Kenny Roberts, Elton Britt, Dick 
Curless and Slim Clark. Most simply did 
not opt for a life on the road and instead 
played and promoted country music close to 
home. It is our intent to preserve the con-
tributions these pioneers have made. 
We are in the process of collecting photo-

graphs, recordings and any other artifacts 
relating to New England's country music 
heritage. As we uncover more than 65 
years of country music history, some inter-
esting facts are being learned. For 
instance, the Grandpa Jones character was 
actually "born" in Massachusetts. It was in 
1935, while Louis Marshall Jones and 
Bradley Kincaid were working in radio on 
Boston's WBZ/AM, that Jones developed 
"Grandpa." 
NECMHS publishes a quarterly newslet-

ter that highlights Hall of Famers and 
updates members on our research pro-
gress. We also hold monthly meetings and 
fund-raising jamborees. Anyone who is 
interested is welcome to write us! 

Gordon Brown 
NECMHS President and Founder 

Cambridge, Massachusetts 
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YOU CAN MAKE UP TO 

$9,800 in 24 Hours! 
Dear Friend, 

I made $9,800 in 24 hours. You may do better! 

My name is John Wright. Not too long ago I was flat 
broke. I was $31,000 in debt. The bank repossessed my 
car because I couldn't keep up with the payments. And 
one day the landlord gave me an eviction notice because 
I hadn't paid the rent for three months. So we had to 
move out. My family and I stayed at my cousin's place 
for the rest of that month before I could manage to get 
another apartment. That was very embarrassing. 

Things have changed now. I own four homes in 
Southern California. The one I'm living in now in 
Beverly Hills is worth more than one million dollaxs. I 
own several cars, among them a brand new Mercedes 
and a brand new Cadillac. Right now, I have a 
million dollar line of credit with the banks and have cer-
tificates of deposit at $ 100,000 each in my bank in 
Beverly Hills. 

Best of all, I have time to have fun. To be me. To do 
what l want. I work about 4 hours a day, the rest of the 
day, I do things that please me. Some days I go swimm-
ing and sailing — shopping. Other days, I play racquet-
ball or tennis. Sometimes, frankly, I jus: lie out under 
the sun with a good book. I love to take long vacations. 
I just got back from a two week vacation from — Maui, 
Hawaii. 

I'm not really trying to impress you with my wealth. 
All I'm trying to do here is to prove to you that if it 
wasn't because of that money secret I was lucky enough 
to find that day, I still would have been poor or may be 
even bankrupt. It was only through this amazing money 
secret that I could pull myself out of debt and become 
wealthy. Who knows what would have happened to my 
family and me. 
Knowing about this secret changed my life complete-

ly. It brought me wealth, happiness, and most 
important of all — peace of mind. This secret will 
change your life, too! It will give you everything you 
need and will solve all your money problems. Of course 
you don't have to take my word for it. You can try it for 
yourself. To see that you try this secret. I'm willing to 
give you $20.00 in cash. ( I'm giving my address at the 
bottom of this page.) I figure, if I spend S20.00. I get 
your attention. And you will prove it to yourself this 
amazing money secret will work for you, too! 
Why, you may ask, am I willing to share this secret 

with you? To make money? Hardly. First, I already 
have all the money and possessions I'll eser need. 
Second, my secret does not involve any sort of competi-
tion whatsoever. Third, nothing is more satisfying to me 
than sharing my secret only with those who realize a 
golden opportunity and get on it quickly. 

This secret is incredibly simple. Anyone can use it. 
You can get started with practically no money at all and 
the risk is almost zero. You don't need special training 
or even a high school education. It doesn't matter how 
young or old you are and it will work for you at home or 
even while you are on vacation. 

Let me tell you more about this fascinating money 
making secret: 
With this secret the money can roll in fast. In some 

cases you may be able to cash in literally overnight. If 
you can follow simple instructions you can get staned in 
a single afternoon and it is possible to have spendable 
money in your hands the very next morning. In fact, this 
just might be the fastest legal way to make money that 
has ever been invented! 

This is a very safe way to get extra cash. It is practical-
ly risk free. It is not a dangerous gamble. Everything 
you do has already been tested and you can get started 
for less money than most people spend for a night on 
the town. 
One of the nicest things about this whole idea is that 

you can do it at home in your spare time. You don't 
need equipment or an office. It doesn't muter where 
you live either. You can use this secret to make money if 
you live in a big city or on a farm or anywhere in be-
tween. A husband and wife team from New York used 
my secret, worked at home in their spare time, and 
made $45,000 in one year. 

This secret is simple. It would be hard to make a 
mistake if you tried. You don't need a college degree or 
even a high school education. All you need is a little 
common sense and the ability to follow simple, easy, 
step-by-step instructions. I personally know a man from 
New England who used this secret and made $2 million 
in just 3 years. 
You can use this secret to make money no matter how 

old or how young you may be. There is no physical 
labor involved and everything is so easy it can be done 

Here's what newspapers and magazines 
are saying about this incredible secret: 

The Washington Times: 
The Royal Road to Riches is paved with golden tips. 

National Examiner: 
John Wright has an excellent guide for achieving 
wealth in your spare time. 

Income Opportunities: 
The Roral Road to Riches is an invaluable guide 
for finding success in your own back yard. 

News Tribune: 
Wright's material is a MUST for anyone who 
contemplates making it as an independent 
entrepreneur. 

Success! 
John Wright believes in success, pure and simple. 

Money Making Opportunities: 
John Wright has a rare gift for helping people with 
no experience make lots of money. He's made many 
people wealthy. 

California Political Week: 
... The politics of high finance made easy. 

The Tolucan: 
Youll love . . . The Rom! Road to Riches. It's filled 
with valuable information . . . only wish I'd known 
about it years ago! 

Hollywood Citizen News: 
He does more than give general ideas. He gives people 
a detailed A to Z plan to make big money. 

The Desert Sun: 
Wright's Royal Road to Riches lives up to its title 
in offering an uncomplicated path to financial success. 

whether you're a teenager or 90 years old. I know one 
woman who is over 65 and is making all the money she 
needs with this secret. 
When you use this secret to make money you never 

have to try to convince anybody of anything. This has 
nothing to do with door-to-door selling, telephone 
solicitation, real estate or anything else that involves per-
sonal contact. 

Everything about this idea is perfectly legal and 
honest. You will be proud of what you are doing and 
you will be providing a very valuable service. 

It will only take you two hours to learn how to use 
this secret. After that everything is almost automatic. 
After you get started you can probably do everything 
that is necessary in three hours per week. 

PROOF 
I know you are skeptical. That simply shows your 

good business sense. Well, here is proof from people 
who have put this amazing secret into use and have got-
ten all the money they ever desired. Their initials have 
been used in order to protect their privacy, but I have 
full information and the actual proof of their success in 
my files. 
'More Money Than I Erer Dreamed' 

"All I can say — your plan 4s great! In just 8 weeks, I 
took in over $ 100,000. More money than I ever dreamed 
of making. At this rate, I honestly believe. I can make 
over a million dollars per year."A. F., Providence, R.I. 

'$9.800 In 24 Hours!' 
"I didn't believe it when you said the secret could 

produce money the next morning. Boy, was I wrong, 
and you were right! I purchased your Royal Road to 
Riches. On the basis of your advice, $9,800 poured in, in 
less than 24 hours! John, your secret is incredible!" 

J. K., Laguna Hills, CA 
'Made $15,000 In 2 Months Al 22' 

"I was able to earn over $ 15,000 with your plan — in 
just the past two months. A, a 22 year old girl, I never 
thought that I'd ever be able to make as much money, 
as fast as I've been able to do. I really do wish to thank 
you, with all of my heart." 

Ms. E. L., Los Angeles, CA 
'Made $126,000 In 3 Months' 
"For years, I passed up all the plans that promised to 

make me rich. Probably I am lucky I did — but I am 
even more lucky that I took the time to send for your 

material. It changed my whole life. Thanks to you, I 
made $ 126,000 in 3 months." 

S. W., Plainfield, IN 
'Made $201000 In 8 Months' 

"I never believed those success stories...never believ-
ed I would be one of them ... using your techniques, in 
just 8 months, I made over $203,000... made over 
$20,000 more in the last 22 days! Not just well prepared, 
but simple, easy, fast... John, thank you for your 
Royal Road to Riches!" 

C. M., Los Angeles, CA 
'$500,000 In Six Months' 
"I'm amazed at my success! By using your secret I 

made $500,000 in six months. That's more than twenty 
times what I've made in any single year before! I've 
never made so much money in such short time with 
minimum effort. My whole life I was waiting for this 
amazing miracle! Thank you, John Wright." 

R. S., Mclean, VA 
As you can tell by now I have come across something 

pretty good. I believe I have discovered the sweetest little 
money-making secret you could ever imagine. 
Remember — I guarantee it. 
Most ot the time, it takes big money to make money. 

This is an exception. With this secret you can start in 
your spare time with almost nothing. But of course, you 
don't have to start small or stay small. You can go as 
fast and as far as you wish. The size of your profits is 
totally up to you. I can't guarantee how much you will 
make with this secret but I can tell you this — so far this 
amazing money producing secret makes the profits from 
most other ideas look like peanuts! 
Now at last. I've comple:ely explained this 

remarkable secret in a special money making plan. I call 
it "The Royal Road to Riches". Some call it a miracle. 
You'll probably call it "The Secret of Riches". You will 
learn everything you need to know step-by-step. So you 
too can put this amazing money making secret to work 
for you and make all the money you need. 

To prove this secret will solve all your money pro-
blems, don't send me any money, instead postdate your 
check for a month and a half from today. I guarantee 
not to deposit it for 45 days. I won't cash your check for 
45 days before I know for sure that you are completely 
satisfied with my material. 

$20.00 FREE! 
There is no way you can lose. You either solve all 

your money problems with this secret (in just 30 days) or 
you get your money back plus $20.00 in cash FREE! 

Do you realize what this means? You can put my sim-
ple secret into use. Be able to solve all your money pro-
blems. And if for any reason whatsoever you are not 
100% satisfied after using the secret for 30 days, you 
may return my material. And then I will not only return 
your original UNCASHED CHECK, but I will also 
send you an extra 520.00 cashiers check just for giving 
the secret an honest try according to the simple instruc-
tions. 

I GUARANTEE IT! With my unconditional guaran-
tee, there is absolutely NO RISK ON YOUR PART. 

To order, simply write your name and address on a 
piece of paper. Enclose your postdated check or money 
order for $ 12.95 and send it to: 

JOHN WRIGHT 
Dept. 163 
3340 Ocean Park Blvd, 
Suite 3065 
Santa Monica, CA 90405 

But the supply of my material is limited. So send in 
your order now while the supply lasts. 

If you wish to charge it to your Visa or MasterCard — 
be sure to include your account number and expiration 
date. That's all there is to it. I'll send you my material 
right away by return mail, along with our unconditional 
guarantee. 

SWORN STATEMENT: 

—As Mr. John Wright's accountant, I certify that 
his assets exceed one million dollars." 

Mark Davis 
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Nashville Catches On To 

The Kentucky 
HeadHunters 
No one is more surprised by the current success 
of The Kentucky HeadHunters than the band 
itself Its members say that musically they aren't 
doing anything different from what they've 
been doing for more than twenty years. 

by Bob Allen 

)
1 t's hitting hard on 2 A.M., and The ji Kentucky HeadHunters' tour bus, 
which still sports the famous 

' "T.C.B." insignia of its former 
owner, Elvis Presley, is idling in the 
vast field of asphalt around the Capitol 
Center, outside Washington, D.C. 
Hours earlier, as the opening act for 

Hank Williams Jr., The "Heads"—as 
their label reps affectionately call 
them—won over a crowd of 8,500 with 
their hard-rocking, super-charged, 
down-home music and scruffy, acrobatic 
stage presence. In their live shows, The 
HeadHunters pay homage to their rock 
'n' roll background, delving into their 
vast repertoire of rock oldies like Chuck 
Berry's "Little Queenie" and Robert 
Johnson's "Crossroads Blues," which 
they do in a bluesy, Eric Clapton-
inspired version. But the meat of their 
performance turns out to be the songs 
from their debut album. Pickin' on 
Nashville came out of nowhere last fall 
to become the fastest-selling debut 
album by a group in the history of coun-
try music. 
As new to the scene as The HeadHun-

ters are, the rowdy audience that Hank 
Jr. pulled to Maryland's Capitol Center 
(which seemed on the verge of a riot 
when a ten o'clock curfew was imposed 
on the beer concessions) still knew the 
words to recent hits like "Walk Softly on 
This Heart of Mine," "Dumas Walker" 
and "Oh, Lonesome Me" well enough to 
stand up and sing along. Their aware-
ness was especially surprising in light 

of the fact that Washington's biggest 
country station had yet to play a single 
HeadHunters tune on the air. The 
HeadHunters' guitar-bashing sound 
was a little too rough around the edges 
for them. 
"Because of that, we went out there 

tonight thinkin' that nobody would 
know about us and this would be one of 
the worst shows of the tour," explains 
the paunchy, blond, bespectacled 
rhythm guitarist, Richard Young, who 
is the closest thing this good-natured 
group has to an official spokesman. 
"But it turned out to be one of our best." 
But now, as the bandmembers lounge 

around the bus, the last wailing guitar 
chords and cymbal crashes have faded 
away, and the crowd, save for a few die-
hard autograph hounds, is long gone. 
Though they had little sleep the night 
before and still have a 12-to-14-hour 
drive ahead of them, The HeadHunters 
can't yet hit the road. There is T-shirt 
concession money to be counted and 
unsold T-shirts to be put away. 

"All we really are is background 
music for T-shirt sales," sighs lead gui-
tarist Greg Martin as he pops a Mary 
Chapin Carpenter tape into the bus's 
sound system and wearily settles back 
with a beer. 
After more than 20 years of music-

making (brothers Doug and Richard 
Young and cousin Greg Martin have 
been playing together since they were 
in the sixth or seventh grade), The 
HeadHunters have gone over the top. 

Let's take their near-million-selling 
debut album: The boys recorded, pro-
duced, mixed and mastered eight cuts 
on it themselves in a marathon three-
day Nashville studio session, using 
$4500 in borrowed money. From it have 
come three hit singles. The first of 
these, "Walk Softly on This Heart of 
Mine," has become the band's anthem; 
it's a hard-hitting, power-chord-driven 
update of an old Bill Monroe bluegrass 
standard, featuring some excellent 
growling vocals from Ricky Lee Phelps 
and some blistering guitar licks from 
both Greg Martin and Richard Young. 
The HeadHunters did similarly well in 
the charts with their revved-up version 
of the old Don Gibson standard, "Oh, 
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Lonesome Me," and with a solid original 
(one of six on the album) called "Dumas 
Walker." 
"Dumas Walker is a real guy, and 

we've known him since we were kids," 
explains Greg Martin. "He really was 
the national marble champion for 35 
years. Everything we sing or do, there 
is no lie to it." Adds lead singer, Ricky 
Lee Phelps, 'We couldn't make up shit 
like that if we had to." 
Thanks to the success of their records 

and their incredible appeal as live per-
formers, they have, in less than a year,. 
graduated from playing 200-300 seat 
clubs like Picasso's and Mr. C's, in Bowl-
ing Green, Kentucky, to opening for 
crowds of 15,000 or 20,000 on Hank Jr.'s 

1990 Lone Wolf tour. What is most 
refreshing about all this is that The 
HeadHunters admit they're not doing 
anything all that new or all that differ-
ent from what they've been doing for the 
last 20 years. Both musically and in 
terms of image, these grassroots, coun-
try rock 'n' rollers, with their ample, 
unkempt hair, rumpled Levi's and 
K-Mart tennis shoes, are a throwback to 
the rowdy, Southern rock era when rag-
tag, rebellious, hard-charging outfits 
like Lynyrd Skynyrd, The Marshall 
Tucker Band and Black Oak Arkansas 
reigned supreme—that wonderful, post-
hippy, pre-yuppie, back-to-the-basics 
era of the mid-70's when a lot of us 
moved out to the country, grew our hair 

past our shoulders, bought flannel 
shirts and pick-up trucks, smoked a lit-
tle pat, drank a little beer, shot up a few 
cans with our pistols and turned 
our stereos up loud enough to wake up 
the cows in the pasture on Saturday 
night. 
Onstage, The Heads look like they 

just stepped off some latter-day hippy 
commune and held up a second-hand 
musical instrument store on the way to 
the show. Fred Young's drum kit is built 
around the same bass drum he used in 
his high school marching band; Richard 
Young plays on the same beat-up, old, 
"crunchy-soundin" Telecaster guitar he 
got in a trade from Steve Wariner's 
brother years ago. As they strut, dance, 
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bound and leap acrobatically around the 
stage, like wrestlers bouncing off the 
ropes, Ricky Lee may juggle ten pins or 
talk on a play telephone to Elvis, inquir-
ing about the slow transmission leak in 
the "T.C.B." bus. His brother, Doug, the 
bass player/vocalist, leaps off the drum 
kit as he finesses out his pounding bass 
lines, and Fred beats the drums into 
submission in a lengthy solo, sometimes 
wearing little more than his coonskin 
cap, a headband and his BVD's. At the 
finale, they all toss play money, guitar 
picks, glasses of water and occasionally 
even their sweat-soaked shirts into the 
audience. Their playful bravado recalls 
a long-gone TV wrestling tag team, The 
Stump Jumpers—only The Heads do 
their rowdy, adrenalized, muscular 
number on the crowd with musical 
instruments instead of headlocks. 
The autocratic Hank Jr., who person-

ally picked The HeadHunters as the 
opening act for the Lone Wolf tour, 
seems to have taken a special liking to 
the boys from Kentucky—though they're 
not all from Kentucky: the Phelps 
brothers, the band's newest members, 
are actually Arkansas-born preacher's 
sons who now reside in Nashville. 
Towards the end of his own set, Hank 
regularly sends his Bama Band off 

Brothers- in-arms 
on the road—Doug 
Phelps, Greg 
Martin, Ricky Lee 
Phelps, Richard and 
Fred Young with 
Elvis's T.C.B. bus, 
and Ricky Lee and 
Hank Jr. on stage. 
The band's high 
¡inks have won 
them new fans 
nationwide. 

stage for coffee and lets The Heads roll 
out and take over, backing him on "All 
My Rowdy Friends Are Coming over 
Tonight." The burly Bocephus has been 
known to pick Fred Young up and twirl 
his 130 pounds around like a baton. 

"Hey, Fred," the gregarious Richard 
Young asks his laconic brother, who 
speaks with an almost indecipherable 
Appalachian drawl, "what's-a matter 
with Hank Jr.? He didn't pick you up 
and play with ya tonight like he usually 
does?" 
"Naw," Fred replies nonchalantly in 

his south-central Kentucky sing-song, 
as he hangs his sweat-soaked Davy 
Crockett hat on a rack over the table. "I 
guess he done got tarred a doin' that." 

Iv
ith their "psycho-billy" sound 
and their unkempt amiability, 
The Heads have turned out to 

' be a dirty breath of fresh air 
on the currently clean-cut, white-
hatted, hunk-driven country scene. "I 
think that the reason we broke 
through," muses the ever-philosophical 
Richard Young, "was that the people in 
Nashville saw us and thought, 'Well, 
these ol' boys is ugly, they's scruffy 
lookin', they ain't got no durned fancy 
stage clothes, they ain't got nothin' but 

tennis shoes, but they got teamwork. 
They got brotherhood. And fellowship.'" 
"You gotta understand," an exhausted 
Richard Young, 35, explains as he kicks 
off his cowboy boots, sprawls on a bunk 
and massages a quarter-sized corn on 
his toe, "that you're lookin' at a bunch of 
men in their 30's who've been kicking 
around for years and had more or less 
come to face the fact that, musically, 
nothing was ever going to happen for 
them. We'd all sorta come to terms with 
that and were starting to settle into our 
lives and enjoy them. And then, man! 
This all just come outa the blue...." 

Just about every conversation you 
have with The HeadHunters about their 
sudden, new-found fame comes around 
to the admission that no one is as sur-
prised by it all as they are. The band-
members—in their individual and 
collective musical past lives—had gotten 
so used to being turned down by the 
record business that they'd become 
numb to the prospect of ever getting a 
record on the charts. 

"I can remember how, before we got 
our present label deal, we'd been pass-
ing tapes around Nashville, and this 
friend of ours down there called us in 
Kentucky and said, 'Y'all need ta come 
down here and do a live showcase, 
because you're stirrin' up some real 
dust," recalls Richard Young. "Well, as 
soon as he said that, I just cringed," he 
continues. "I could just feel that old 
familiar feelin' of failure again, and I 
just didn't wanta feel it anymore." 
The Young brothers, the sons of a 

Kentucky schoolteacher, and their first 
cousin, Greg Martin, began playing 
music together in the late 1960's, when 
they were barely out of grade school. 
"It's all we've ever dope, all we've ever 
known," Martin insists. 
From 1968 until 1971, the Young 

brothers, Greg Martin, and another 
cousin, Anthony Kenney, had a locally 
acclaimed Southern rock band called 
The Itchy Brothers, which had a couple 
of close brushes with the big time. The 
Itchy Brothers almost landed a deal 
with Swan Song Records, a label owned 
by the now-defunct rock supergroup, 
Led Zeppelin. Another time, they were 

/ all set to audition for a management 
22 firm that handled another set of rock 

superstars, Blind Faith. But, as fate 
and luck would have it, several band-
members came down with food poison-
ing the night of the show. 
By the early 1980's, The Itchy 

Brothers had disbanded and its mem-
bers had gone their separate ways, sev-
eral of them gravitating toward 
Nashville. Greg Martin went to work as 
lead guitarist in Ronnie McDowell's 
band. Fred Young drummed for Sylvia 
and landed a bit part in the film, Sweet 
Dreams, playing Patsy Cline's drum-
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mer. Richard Young commuted from the 
Glasgow, Kentucky, area to Nashville 
several times a week where he wrote 
songs for Acuff-Rose Publishing Com-
pany. "It was a livin', but wasn't none of 
us very happy," Richard recalls. "We 
wanted to be doin' our own music. I 
know I couldn't ever stand ta live in 
Nashville or any big city; country life is 
all I've ever known." 
Doug, Fred and Greg got a hankering 

to put The Itchy Brothers back together 
again. "Just as kind of a steam valve, for 
us to escape Nashville, which was 
where we were making our living," one 
of them explains. Only by this time, 
their cousin, Kenney, had gotten mar-
ried and could not be coaxed back. In 
1985, fate took a significant turn when 
Greg Martin met bassplayer/vocalist 
Doug Phelps. Phelps auditioned for Ron-
nie McDowell's band. Martin coaxed 
him into coming up to Kentucky and 
auditioning for his band, too. Phelps 
joined up. All that was missing now was 
a lead singer and a certain mysterious 
spark. "We auditioned a buncha singers, 
and they were all good, but somethin' 
was missing," Martin recalls. "It just 
wasn't a family like it was before. Doug 
was the odd man out. It was still like he 
was fillin' in for the one family member 
who wasn't there. But Doug kept talkin' 
about his brother, who was a singer but 
had gotten burned out on the music 
business and was worldn' in a museum." 

It took a while, but Doug Phelps 
finally managed to drag his brother, 
Ricky Lee, up to Kentucky to sit in with 
the band. "Ricky sat in with us on this 
song, and man, five minutes into it, the 
room just went neon!" Richard Young 
marvels. "You could feel this... 
this... thang. We all just stopped and 
looked at each other and thought, all 
right! We just went to bein' five bro-
thers real fast." 

t wasn't long before they could 
sense something magical begin-
ning to build. The band's reputation 
in central Kentucky began to take 

hold. When they played small clubs in 
Louisville, several hundred people 
would have to be turned away. 
Their once-a-week, live radio show on 

WLOC/F'M, a 3,000-watt station in 
Munfordville, Kentucky, with a listen-
ing area that encompassed most of the 
central Kentucky region between 
Louisville and Bowling Green, added 
fuel to the fire. "It got to the point 
where it wouldn't be nothin' for us to 
have a hundred kids up there." 
Eventually, The HeadHunters 

decided to borrow $4500 and go to 
Nashville and make their own record. 
"When we finished it, we didn't even 
give tapes of it to people at the major 
record labels," says Young. "We just cir-

culated them with some of our buddies, 
who were sort of what I call the 
Nashville `Underground'—the pub-
lishers and writers and business people 
on the ground level of the business that 
nobody ever hears about much." 
The tapes generated some word-of-

mouth interest in Nashville, so The 
Heads summoned up the wherewithal to 
come and do a live showcase. They 
arrived at the club, Douglas Corner, 
only to discover that the owner had 
booked in another band ahead of them, 
and that they wouldn't even have a 
chance to do a pre-show sound check. 
Worse yet, Doug Phelps and Greg Mar-
tin were working the road in Louisiana 
with Ronnie McDowell and only made it 
back to Nashville minutes before time 
to go on. 

"It was a nightmare," Ricky Phelps 
recalls. "Everybody was twitchin', so 
dang nervous. We were all scared to 
death. It must-a been awful, the worst 
show we ever did. Afterwards, all the 
record label people sorta shook our 
hands on the way out the door and said, 
'Too damn bad you guys ain't in New 
York or L.A., we'd sign ya in a flash.' 
And we're all just standin' there, watch-
ing our lives fall apart on us again." 

At the Gold record 
party in honor of Pickin' 
on Nashville, The Heads 
were surprised by Ricky 
Skaggs, Ralph Stanley 
and Bill Monroe. A 
Monroe tune appears 
on the album. Also on 
hand were Polygram 
execs, Paul Lucks and 
Harold Shedd, and 
Heads' manager Mitch-
ell Fox, lower left, 
center rear and top left 
in lower photo. 

Fortunately, the only record label 
head who did express an interest in the 
band that night was the one who coun-
ted: Harold Shedd, the discoverer and 
former producer of the supergroup, Ala-
bama, and present head of Mercury/ 
Polygram's country division. Ironically, 
Shedd hadn't even been invited to the 
showcase. But when he asked The 
Heads for a tape, they gave it to him. 
Within a few months, The Kentucky 
HeadHunters found themselves on a 
major label. 
"We was lucky to get hooked up with 

Polygram Records," says Richard. 
"Because, in a way, they needed us as 
much as we needed them. And they've 
never once tried to mess with us or our 
music. They've stayed outa our hair. The 
whole time we was putting the finishing 
touches on the album, Harold only 
dropped by the studio once and just 
asked us if everything was alright, and 
then left. Other than that, nobody's ever 
tried to tell us what to do. 
"And that's a good thing," Young 

adds, "because we ain't gonna change. 
People may stop likin' us, and if so, we'll 
just go on back home to Kentucky. But 
we sure ain't gonna change to make 'em 
like us." 
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Still Conway 
Alter All 
These Years 
When you talk to Conway Twitty, one thing is 
abundantly clear. After more than a quarter 
century in the music industry, the man knows 
a thing or two about how to reach his fans. 

by Bob Allen 

6
 o, herrrrreeeeeee's Conway! 
It's an unseasonably chilly, gray, 
late weekday afternoon at Twitty 
City. It's near twilight, and 

already the "Twitty Bird" and Conway 
Twitty tunes are chiming over the pub-
lic address system at Twitty's down-
home theme park near Nashville, Ten-
nessee, which—at least for the time 
being—also happens to be Twitty's busi-
ness headquarters and home. A battal-
ion of rent-a-cops are on hand, waiting 
patiently for the nightly onslaught of 
park patrons. Down at the gift shop, 
which was struck by lightning in the 
wee hours of the night last January 
and is now operating out of the pavilion, 
they're already doing a brisk business 
selling Conway Twitty matchbooks (50 
cents), Conway Twitty family tree sou-
venir albums ($49) and Conway Twitty 
key chains ($2 and up). The guard in the 
guardhouse outside Twitty's office com-
plex is sipping coffee and gazing compla-
cently out the window. Already a line is 
starting to form at the nearby ticket 
booth. 

Inside the nondescript office build-
ing, up a flight of stairs and through 
several soundproof doors, Conway 

Twitty is quietly laboring away, obliv-
ious to the hullabaloo outside—which, 
after all, is business as usual at Twitty 
City. Most of the staff has gone home. 
Now it's just down to Conway, his 
attractive wife/co-producer/chief execu-
tive assistant, Dee Henry, a couple of 
other key associates and a stray accoun-
tant or two. Twitty's day—like most of 
his days off the road—has been jam-
packed with conferences related to his 
business investments. 
But the day's meetings have run 

behind schedule, and there's a pile of 
unreturned phone calls and unfinished 
paper work stacked up on the desks in 
Twitty's and Dee Henry's adjoining 
offices. A little juggling is done: a 
scheduled magazine interview moved 
back another half hour and a late-after-
noon appointment with an accountant 
rerouted to an early evening dinner. 
Meanwhile, Twitty's tour bus stands in 
a nearby garage, being gassed and 
tuned. By this time tomorrow he'll be 
out on the interstate again, heading for 
the next show. 
The term "longevity" has been 

applied to the careers of many artists, 
but it seems to be Conway Twitty's mid-
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die name! The guy is proof positive that 
time flies when you're having fun (and 
sometimes even when you're not)! It's 
been 32 years now since he shook up 
early rock 'n' roll with a ballad called 
"It's Only Make Believe." It's been 20 
years since he first stepped up to a 
microphone and purred "Hello Darlin" 
to an adoring country audience. 
Now it's the 1990's: 25 years have 

flown since Twitty made his successful 
transition from rock to country and 
went on to rack up more than 50 
Number One country singles (and still 
counting, Conway hopes), along with 
countless Top Five hits. At age 56, he's 
been a while between Number One sin-
gles, but he's still holding his own in the 
country Top Ten, an arena increasingly 
dominated by men 20 or 30 years his 
junior. 

Yes, indeed, old "Cornway"—as even 
his own fans sometimes playfully call 
him—has managed to hang in there. As 
other celebrated veterans of his genera-
tion such as Haggard, Jones and even 
Willie Nelson have slowed down, lost 
their "bullets" and begun the inexorable 
slide down the charts, old "C.T." has 
kept right on coming. Like Pete Rose 
with his base hits, he seems to have his 
game down to some kind of science. 
Hardly a year passed in the last decade 
without at least one Conway hit single. 

Admittedly, the hits Twitty served up 
may have been a bit calculated. For a 
while there it looked like he was going 
to make a whole new career out of recy-
cling time-worn rock and pop hits for 
the country crowd. "The Rose," "Three 
Times a Lady" and "Slow Hand" are 
three of this ilk that come to mind. But 
Twitty's always bounced back, reaf-
firming his rock-solid country roots 
with growling, dewy-eyed, good-
naturedly salacious jukebox hits—"I Am 
the Dreamer," "Tight Fittin' Jeans," 
"Lying There With Linda on My Mind," 
"Don't Call Him a Cowboy," "Saturday 
Night Special" and "That's My Job"— 
songs which are his true stock in trade. 
So be it. Twitty has kept his nose to 

the grindstone, watched his p's and q's 
and taken care of business—at times, he 
insists, to a fault. That, he'll assure you, 
is the reason he's still around. He's 
never cultivated the image of the 
haunted legend (Jones) or the tortured 
genius (Haggard). He's never been a 
renegade like Willie or WayIon. There is 
something slightly calculated, machine-
like and determinedly crowd-pleasing 
about his whole approach. As for the 
personal department, there have been 
four marriages, including two to his 
double-ex-wife Mickey. The first of 
these—according to his terse "as-told-
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to" biography, The Conway Twitty t 
Story (which, in truth, tells little)— ? 
lasted 14 years, and the second even - 
longer. 

All this may come with the terri-
tory in the life of a man who works 
90-hour weeks, is gone most of the time, 
lives and breathes his career and would 
never ever do anything for mere contro-
versy's sake. 

T
o his legions of loyal fans, Con-
way Twitty is an offbeat combi-
nation of aging sex symbol and 
bedrock-solid hero figure—the 

good ol' boy next door, a down-home 
entrepreneur who rose above the herd 
and made good. The middle-aged house-
wives who adore him know he might 
growl, tease and titillate them a little, 
and maybe even give them a furtive 
little eyebrow-fluttering wink accom-
panied by semi-suggestive songs like 
"Hello Darlin'," "I'd Love to Lay You 
Down," "I Know You've Never Been 
This Far Before" or "Don't Call Him a 
Cowboy." But they also know he'll 
always keep it within the bounds of good 
taste and propriety. 

"Oh, god!" Twitty roars and actually 
blushes a little when the country sex 
symbol suggestion is proffered. "That's 
something I never think about! I mean, 
I never try to go out there on stage and 
be sexy! Never in my life! 

"But I'll tell you this," he adds with a 
look of piercing frankness, making it 
clear that he himself has put in long 
hours reflecting on this issue of long-
evity and is utterly confident in the con-
clusions he's reached. "I feel like I can go 
on for another 20, 25 years. I really do. 

Twitty City is the current base of Conway's operations. It is now on the selling block. 
Conway wants to cut down on business and concentrate more on music. 

"As long as you stay 
within certain 

boundaries and don't 
violate that trust, 

country fans will stay 
with you." 

Because what I do is a little like being a 
doctor. 
"You know, people tend to be a little 

afraid of young doctors," he elaborates. 
"But the longer a doctor has been 
around, the more comfortable people 
are around him and the more they'll 
trust him to deal with things that they 
wouldn't let anybody else deal with. 
"And it's the same with country 

music. You're dealing with feelings and 
emotions that are way down deep inside 
of people. They have to trust you enough 
to really let you get into their ear close 
enough to really whisper, 'Hellll0000-
0000 Darlin'....' And they won't let just 
anybody do that. 

"And, as long as you stay within cer-
tain boundaries and don't violate that 
trust, country fans will stay with you 
from now on. Because—it's kinda like 
that doctor again—the older you get, the 
better you get. The more you know 
what you're singing about, and the more 
careful you're going to be about the 
songs you deal with." 
On this particular early evening, 

Twitty—dressed in a navy blue blazer, a 
light blue turtleneck, well-pressed gray 
dress slacks, a "Conway Twitty" hat 
and a little "C.T." emblem on a neck 
pendant—looks careful and conservative 
indeed. He's in his executive mode, and 
he looks like he means business and 
knows exactly what he's talking about. 
Twitty wears his 56 years well (a 

combination of diet, a moderate exer-
cise program and a no-tobacco, no-alco-
hol lifestyle, he later explains). Even so, 
there's a slightly weary, end-of-a-long-
grinding-day look about him. His eyes 
are glazed with fatigue, as if he's pored 
over one too many computerized bal-
ance sheets, met with one too many 
accountants and listened to one too 
many mediocre demo tapes in the last 
nine or ten hours. 

Finally, around 7 P.M., as it's growing 
dark outside, he sets the last balance 
sheet down on his desk, glances fitfully 
at his watch and relocates to an easy 
chair in Dee Henry's poshly carpeted 
office adjacent to his own. "Whew!" He 
whistles, yawns lightly and leans back 
into the cushions, "there just aren't 
enough hours in the day!" 

Besides looking tired, Conway also 
seems distracted. I catch him sneaking 
more peeks at his wristwatch. Even as 
he sits quietly and answers questions, 
his mind seems to be racing ahead to 
the next meeting, the next recording 
session, the next accountant, the next 
demo tape, the next property closing. 
Those inner wheels of his grind on 
relentlessly as if he has a hidden agenda 
of tasks yet undone, songs yet unlis-
tened to, deals yet unclosed. He wears 
an implacable expression—like a steely, 
determined bulldozer operator who is 

46 CouNTRy Music 



resolved-come hell or high water-to 
move another mountain before he calls 
it a day. 
"On the one hand, this has been the 

best year I've ever had," Twitty smiles 
matter of factly. He's given to making 
sweeping, optimistic statements. "But 
it's also been the roughest. A lot of trav-
eling, a lot of concerts this year, along 
with everything else we're into. It's 
really been a busy one." 

He's been home off the road (in other 
words, back to business at Twitty City) 
exactly four days out of the last four 
months. His recent schedule has 
included a lengthy tour that took him as 
far west as Montana, as far south as 
Texas. He did ease up a little back at 
Christmas, when he departed on his 
annual two-week work/pleasure outing 
in the Caribbean called "Cruising With 
Conway." The cruise took him and a 
boatload of devout fans to a hotel on 
Grand Cayman Island which he owns a 
piece of. Then he was back home for a 
couple of weeks to begin a new album, 
then off on the road for another several-
month-long jaunt. It's more or less the 
same nonstop, living-out-of-a-suitcase 
routine he's been following for the last 
30 years. 

0
 ur man makes it clear he has no 
intention of easing up or slowing 
down. He's not about to trade in 
his guitar for a fishing rod or a 

tennis racket. So perhaps he's entitled 
to look a little weary and bleary-eyed or 
even show his age a little-his hair has 
gone gray and thinned out a bit, and he's 
carrying a little more "table muscle" 
around the middle than he did a few 
years ago. 

"I've been involved in various diets," 
he chuckles. "I lost 20 pounds here a 
while back. But then you get back out on 
the road, and you can't find all the right 
foods out there, and the one thing you 
look forward to is stopping the bus and 
getting off and having a meal some-
where. But often you're in a hurry, and 
you end up eating fast food or whatever's 
nearest to the interstate exit...." 
Mind you, he's not complaining. 

Twitty wouldn't want-couldn't stand-
to live any other way. In fact, the only 
apparent concession he's made to the 
passing years or to the life of leisurely 
opulence he could be living if he chose 
has been to "retire" the old General 
Motors Pacer station wagon that he 
drove until the fenders nearly fell off 
and "it wouldn't go anymore." That 
done, he opted for a vintage four-door 
Jaguar and the '69 Mercedes convertible 
he bought overseas. 
After all, this guy's idea of hell is a 

week off at the beach with absolutely 
nothing to do. In his mind, what he does 
is not just a job, not just a profession, it's 

0 

his life. It's an obsession! I mean, listen 
to this guy! 

"I went 15 years in this business 
before I ever took a week's vacation. 
And I still feel that way." He laughs and 
shakes his head. "I've told this story 
over and over, but it's true: when I was a 
kid, my dad always said, 'When there's 
cotton out there, you gotta get it; when 
it's gone you can rest.'" 
Twitty pauses and the look on his face 

grows intense again, as if he's about to 
preach the gospel of Conway Twitty 
according to the real man, Harold 
Jenkins-Twitty's real name is Harold 
Jenkins: "I've always applied that to 
everything I do. I feel like if I'm fortu-
nate enough to have had the career that 
I've had-and am still having-and the 
cotton's still out there, it would almost 
be...I don't know what...a sin...a trav-
esty...a mockery... to just turn my back 
on it and go fishing! I just wouldn't 
be doin' right if I didn't go out there 
and do it! 

"I mean, the best way to explain it," 
he adds, the urgency mounting in his 
normally subdued, well modulated 

Conway and 
Ralph Emery on 
Grand Cayman 
Island, and left, 
celebrating 25 
years in country 
music with MCA 
VP's Walt Wilson 
and Sheila Ship-
ley, President 
Bruce Hinton. 
Dee Henry-his 
wife/manager-
and Tony Brown, 
Executive VP and 
head of A&R. 

voice, "is that you're looking at a guy 
who doesn't know what a weekend is!" 
He shrugs and looks bewildered. "I've 
always thought weekends were a good 
time to work. It's always a seven-day-
a-week thing for Dee and me, except for 
the couple of weeks we take off at the 
end of the year. If we're not out on the 
road, we're here in the office. Seven 
days a week! And when we aren't here 
we call in several times a day to take 
care of business. 

"I'd probably be stressed out if I 
didn't operate like that!" he laughs. "I 
went to Hawaii once to see my younger 
son, Jimmy, play baseball for Vanderbilt 
University. After all the games were 
over, I had a horrible time adjusting to 
nothing to do! Three or four days with 
nothing to do!" he laments with a look of 
horror and disbelief-as if recalling an 
experience akin to Chinese water tor-
ture. "I like to went out of my mind!" 
Though Conway "The Man in Motion" 

Twitty won't be easing up on his veloc-
ity, he does intend to trim the sails and 
change his heading in the coming years. 
His current plan is to divest himself of 
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Nashville Warehouse 
MARTY ROBBINS VIDEOS 
It you like Marty Robbins, you'll love 
these videos: Super Legend and A Man 
and His Music. The two-hour video, 
Super Legend, features 18 perfor-
mances and includes Marty's Grammy-
winning song, "My Woman, My Woman, 
My Wife." Additionally, you see inter-
views with Marty's family and individ-
uals who played a major role in his 
career, from Little Jimmy Dickens to 
Roy Acuff. The tape also includes excit-
ing clips from his racing career and rare 
appearances from early television 
shows and the big screen. This is our 
number-one selling video. It is hot! 
Other performances include: "El Paso," 
"White Sport Coat," "Devil Woman," 
"Ribbon of Darkness," "Singing the 

Blues," " I 
Couldn't Keep 
From Crying," 
"Don't Worry 
'Bout Me," 
"This Time You 
Gave Me a 
Mountain" and 
more. 
Now for a 

Man and His 
Music. Marty 
Robbins always 
made it his 
business to be 
different and to 
do things in his 

own way. This often baffled the indus-
try "big wigs," but it never failed to 
please his fans. When Marty did step in 
front of his audience, he knew how to 
make everyone have a good time—just 
"funnin' around," as he put it. And that 
is exactly what has been captured for 
you on this 55-minute video, A Man and 
His Music, taped during a concert at 
the Grand Ole Opry. You'll hear such 
favorites as "Ribbon of Darkness," "A 
White Sport Coat," "Devil Woman," 
"Big Iron," "Don't Worry," "That's 
Alright Mama," "Among My Souve-
nirs," "My Woman, My Woman, My 
Wife" and "El Paso." This video is one of 
the top sellers in Country Music Maga-
zine, and it shouldn't be missed. Rich 
Kienzle reviewed both of these Marty 
Robbins videos in Essential Collector 
(July/August 1990 issue, Country 
Music) and raved about them. Ronnie 
Robbins, Marty's son, is ecstatic over 
the continued support his father's fans 
have shown as demonstrated by the tre-
mendous sales of these videos. You defi-
nitely get great entertainment and 
collector's items when you order these 
classics. Super Legend, #G2A and A 
Man and His Music, #G1G, for only 
$39.95 each. 

HANK SNOW: THE SINGING RANGER RIDES AGAIN 
Here it is, folks! 105 of Hank Snow's legendary recordings, brought together in a 
four-compact-disc boxed set, covering his career from 1949-1953. You can enjoy 
nearly six hours of this legend's great music, his most popular songs, including 
"I'm Movin' On," "Spanish Fire Ball," "The Rhumba Boogie," "The Golden 
Rocket," "Just Keep A' Movin" and much more. When Rich Kienzle reviewed 
this great collection in Buried Treasures (March/April 1990 issue, Country 
Music), he said, "Readers must agree. .they've been snapping them up like 
hotcakes." This valuable boxed set is expensive, but the overall cost of the 
package breaks down to only 80 cents per song, and includes a booklet with 
plenty of photos covering the personal history and recording career of Hank 
Snow. This is definitely a CD-set everyone should have in their collection. I 
keep one on my shelf! You get the four-compact-disc set and history booklet for 
$85.98, #BCD15426. Sorry, no LP's or cassettes...CD's only. 

HANK AND AUDREY: STILL IN LOVE WI 
Lycrecia Williams tells a true story 
about her parents, Hank and Audrey, in 
this touching biography, Still in Love 
With You. For the first time, someone 
who knew both of them intimately has 
opened up a window on their lives, so 
that the real Hank and Audrey can be 
seen. Lycrecia recounts the previously 
untold truth of their lives, interprets it 
in light of what is known today about 
alcoholism and co-dependency, and with 
tenderness and humor shares the love 
that Hank and Audrey had for each 
other. Containing stories that have 
never before appeared in print, the 
book re-introduces Hank and Audrey as 
they were, with all their flaws and 
beauty. Rich Kienzle reviewed Still in 
Love With You in Essential Collector 
(May/June 1990 issue, Country Music), 
where he described it as a "well-done 
narrative." You've read other stories on 

TN YOU 
Hank and Audrey. Now get the whole 
truth in this 199-page, hardcover book 
for $16.95, #B4F. 
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Nashville Warehouse 
WANT TO BE ON COUNTRY MUSIC 
MAGAZINE'S COVER! 
You've had the opportunity to see many 
of your favorite stars on the cover of 
Country Music Magazine. Now you can 
be standing in their shoes and see your-
self, your friend or relative on the cover. 
That's right! Now you can be seen on 
our magazine with your favorite star, or 
even by yourself. The sample here 
shows me, Robin, arm-in-arm with one 
of my favorite country artists, Garth 
Brooks. What better way to show off 
my picture with Garth than to have it 
printed on the cover of Country Music 
Magazine and hang it in my home. You 

can do it, too! 
You even get to 
choose from one 
of two captions 
to be printed on 
the cover: "Coun-
try Singer of the 
Year" or "Coun-
try Fan of the 
Year." This full 
color print is 
10 7/8" x 8 'Ix" , 
mounted in a 
lucite frame with 
stand included. 
All you need to 
do is send a 

clear, color photo, at least 3" x 5" (no 
negatives or slides), to: Country Music 
Magazine, 329 Riverside Avenue, Suite 
1, Westport, CT 06880, Attn: Fotozines. 
The cost is only $24.95 plus $3.00 post-
age and handling. #G4A. Please do not 
use the order form at the end of this ad 
for this special order. Mail to the above 
address only. And don't forget to indi-
cate "Country Singer of the Year" or 
"Country Fan of the Year." 

HAGGARD: LAND OF 
MANY CHURCHES 
Land of Many Cho, ehes 
is a two-record, country-
gospel collection that was 
recorded live at various 
church services. These 
recordings feature 
Merle, The Strangers and 
guests (Bonnie Owens, 
The Carter Family and 
Johnny Gimble on fiddle) 
performing at a Tennes-
see country church, a 
Nashville Rescue Mis-
sion, San Quentin Peni-
tentiary's Garden Chapel 
and a rural California 
Assembly of God church. 
If you happened to be present at any of 
these services, you got to see a portion 
of this great entertainment first hand, 
and if you weren't, you must listen to 
these Hag recordings for yourself. His 
gospel song selections range from 
"Turn Your Radio On" and "Amazing 
Grace" to "I Saw the Light" and "Family 

Bible." We advertised this double-
record set in Buried Treasures (July/ 
August 1989 issue, Country Music), 
and it sold like hot-cakes. So don't miss 
out on these double-record, rare record-
ings for only $21.00, #HAT 3097/8. 
Available in LP and cassette only. Spec-
ify which format when ordering. 

MILSAP: ALMOST LIKE A SONO 
Ronnie Milsap's life is a classic rags-to-
riches tale. Today he is one of the hot-
test country "crossover" singers in the 
nation, with six Grammy awards, 20 
million records sold and 35 Number One 
hits (more than any other RCA record-
ing star, including Elvis Presley). But 
Milsap's early life was a different story. 
Born nearly blind and raised in poverty 
by his mother who soon rejected him as 
a curse, Milsap was sent to a school for 
the blind where the students were 
beaten to instill discipline. However, at 
that same school he was also taught 

GENUINE GOLD CHRISTMAS ORNA/ARMS 
Look at these rich ornaments layered 
in genuine 24-karat gold! What a sight 
to see at Christmas time, sparkling on 
your proud evergreen. The publisher 
of Country Music has 
these ornaments hanging 
on his tree at Christmas, 
and he has some tree! 
Four of the six ornaments 
are three-dimensional, 
displaying beautiful stars 
and snowflakes. The 
remaining two ornaments 
are dazzling gold snow-
flakes. These ornaments 
measure about three 
inches across and are 
unbreakable—no need to 
worry about the cat knock-

ing them off your tree. Christmas is 
coming soon, so add some glitter to 
your Christmas tree. Receive all six 
ornaments for just $19.95. #G4B. 

music and how to play the piano. In the 
1970's Milsap began an uncertain career 
singing in honky tonk nightclubs, where 
he came to the attention of Elvis Pres-
ley. By 1976 he was headlining his own 
show and touring the world's concert 
halls. Reviewing this book in Essential 
Collector (SeptemberiOctober 1990 
issue, Country Music), Rich Kienzle 
says, "Ronnie's autobiography, Alinost 
Like a Song, will shock those unfamiliar 
with his life." Rich also notes how Ron-
nie's sensitivity shows through, which 
makes this a "compelling book." And, as 
Wynonna and Naomi Judd put it, "We 
came to love Ronnie because he was so 
genuinely kind to us. He is an enter-
tainer's entertainer." You must not miss 
this 272-page, heartfelt, hardcover 
book, for only $19.95, #B5D. 
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Record Reviews 
Merle Haggard 
Blue Jungle 
Curb D4-77313 

Illhe pendulum swings in 
quality evident on Hag-

gard albums in recent years 
haven't been too encourag-
ing. New Yorker profiles not-
withstanding, there were 
astonishing highs and appal-
ling lows on his past few Epic 
albums. Hag's direction 
seems to change with his 
record company, so with his 
move to Curb, it's no surprise 
we get a very different type 
of record: his best, most con-
sistent album since Chill 
Factor. 

Overall, Blue Jungle has 
the loose feel of his best Cap-
itol albums of the 1960's and 
early 70's. One of the album's 
strengths is its rough edges. 
Most numbers sound like no-
frills demo recordings. Those 
who, like me, hate over-
production, can take comfort 
in this approach. As on 
Merle's old Capitol albums, 
there's even a cover of a Jim-
mie Rodgers song—"Never No 
Mo' Blues." 
This is also his most "Bak-

ersfield" album in a long 
time. That particular spirit 
comes through on the honky 
tonker, "Blue Jungle," and on 
"A Bar in Bakersfield," both 
Hag-Freddie Powers num-
bers. The latter celebrates 
the unsung barroom musi-
cians left behind when people 
like Buck and Merle hit the 
big time. There's even "Lucky 
Old Colorado," written by 
veteran Bakersfield songwri-
ter-singer, Red "I'm a Truck" 
Simpson. Plus, Hag's unpol-
ished voice makes for some 
excellent singing throughout. 
Check out the brilliant Hag 
ballad, "Driftwood." His 
vocal on "When It Rains It 

Pours" is equally fine, 
marred only by annoying 
thunderstorm sound effects. 
There is also a return to 

the social conscience that 
marked his best work of the 
60's and early 70's, and he 
scores with two out of three 
in this area. Much of the pub-
licity for this album revolves 
around Merle's social com-
mentary and the song, "Me 
and Crippled Soldiers." Bar 
none, it's the weakest song 
here. Now, before you start 
writing angry letters, read 
on. A song criticizing flag-
burners or praising disabled 
veterans is fine. We've come 
to expect them from Hag, 
going back to "Fightin' Side 
of Me." 
But social commentary has 

to ring true and speak for 
many. "Fightin' Side" did. 
"Me and Crippled Soldiers" 
doesn't. It's too disjointed 
and just plain wrong. To 
state, as this song does, that 
no one cares about flag-burn-
ing except Haggard and dis-
abled veterans is hogwash. 

Millions (even some who 
oppose an anti-flag-burning 
constitutional amendment) 
also hate flag-burning. Hag-
gard ruined the song and 
unintentionally insulted his 
audience by leaving them out 
in the cold. True, this song 
will strike a chord with many, 
especially now, but its flaws 
outweigh its virtues. He 
could have handled the sub-
ject better. 

Compare "Me and Crippled 
Soldiers" to "My Home Is in 
the Street" and "Under the 
Bridge," both Haggard/T.T. 
Lane compositions that deal 
brilliantly with the plight of 
the homeless with the same 
insight and compassion that 
earlier classics like "Mama 
Tried" directed toward pris 
oners. They capture the vivid 
images, the fear and uncer-
tainty that the homeless 
surely feel, and are easily 
among the best songs he's 
written in years. 
Everyone's been waiting 

for Haggard to recover the 
consistency that was one of 

IIERIE HAGGARD 

BLUE JUNGLE 

his trademarks 20 years ago. 
I think he's found it by 
returning to his musical 
roots with Curb. The best 
parts of this album show that 
the brilliance that has always 
lain within Merle still shines. 
He's a bit the worse for wear, 
perhaps, but Blue Jungle 
serves as a reminder of how 
one man set a standard and 
returned to it. That's some-
thing a lot of younger singers 
can only hope to achieve after 
they accumulate this much 
mileage. —RICH KIENZLE 

Reba McEntire 
Rumor Has It 
MCA-6444 

n artist in Reba McEn-
ti re's shoes sometimes 

finds herself faced with a 
dilemma. Having already 
made landmark albums like 
Whoever's in New England 
(1986) and My Kind of Coun-
try (1984), having already 
won the Country Music Asso-
ciation's Entertainer of the 
Year award once (1986) and 
its Female Vocalist of the 
Year award four times, she 
may be asking herself "Have 
I peaked?" and "Where do I 
go from here?" 
For McEntire, who has 

been co-producing her own 
albums and pretty much 
charting her own musical 
course for the past five or six 
years, part of the answer has 
been a gradual shift into 
more uptown musical terri-
tory. While the two mid-
1980's albums were out-and-
out celebrations of the Okla-
homa songstress's Western 
swing and honky tonk roots, 
the four studio albums since 
New England have been 
marked by bold excursions 
into pop and even soul and 
white rhythm-and-blues. 
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Latest albums from Merle Haggard, George Jones, 
Reba McEntire, Rosanne Cash, Garth Brooks, 

Skip Ewing, Suzy Bogguss, Shelby Lynne, 
Texas Tornados and more. 

This trend continues on 
Rumor Has It, McEntire's 
latest, which is also her first 
on which star producer Tony 
Brown replaces veteran 
Jimmy Bowen as her co-pro-
ducer. Once again, Reba 
downplays her thick, rural 
Oklahoma inflections; and 
there's nary a Western swing, 
honky tonk or rodeo song in 
the bunch. Instead, the 
album's loaded with contem-
porary pop-with-a-subtle-
twang, state-of-the-heart 
songs with evocative melo-
dies, clever lyric hooks and 
snappy vocal and instrumen-
tal arrangements. While I 
don't hear any instant clas-
sics like "Whoever's in New 
England" on here, I do hear 
at least a half-dozen potential 
hit singles. 
Many of these songs give 

Reba an opportunity to trot 
out the most formidable 
weapon in her arsenal: her 
frightfully precise and supple 
high-range vocal power 
(which should someday earn 
her a spot in a Memorex com-
mercial!). On "You Lie," writ-
ten by Bobby Fischer, Charlie 
Black and Austin Roberts, 
she breaks into a sustained 
falsetto cry in the chorus that 
nearly makes your hair stand 
on end. 
By contrast, she growls her 

way through "Waitin' For the 
Deal To Go Down"—defiance 
oozes from every note on this 
sour lament of romance gone 
wrong, also written by 
Fischer, Black and Roberts. 
On "That's All She Wrote," by 
Joe Schemay and John Hobbs, 
she belts out the I-told-you-so 
lyrics with a vengeance. 
There are a couple of note-

worthy surprises on Rumor 
Has It. Reba turns in a mov-
ing and subtle rendition of 
Jesse Winchester's "You 
Remember Me," an intro-
spective, emotionally ambiva-

lent reverie—heartbreak 
recollected from a safe but 
regretful distance. It's the 
kind of performance we 
might once have expected 
from Anne Murray or Helen 
Reddy. Reba does it with 
more fervor and finesse than 
either of them ever could. 
Most delightful is Reba's 

sassy revival of Bobbie Gen-
try's "Fancy," which Gentry, 
a gifted country star of the 
1960's, turned into a minor hit 
in 1969. (She also wrote the 
song.) It's a dark, moving tale 
of a fallen lady who continues 
to find her own peculiar way 
in the world. 
Rumor Has It may not be a 

landmark album like Who-
ever's in New England or My 
Kind of Country. It is, how-
ever, a satisfying—if occa-
sionally predictable—and 
extremely well-executed song 
collection from a singer who, 
after 17 albums and a half a 
dozen CMA awards, still 
leaves most of the competi-
tion in the dust. 

—BOB ALLEN 

Gary Stewart 
Battleground 
HighTone HC 8023 

Among all the singers 
who've emerged in coun-

try music in the last twenty 
years, including all those in 
white hats, there's not one 
who can touch Gary Stewart. 
For those of you who've for-
gotten, Stewart is a Ken-
tucky-born, Florida-raised 
country rocker who blew on 
to the country scene in the 
early 70's with fantastic hits 
like "Out Of Hand," "Drinldn' 
Thing," "Your Place or Mine" 
and "She's Actin' Single (I'm 
Drinkin' Doubles)." At the 
time he was hailed by the 
national press as the poten-
tial missing link between 
rock and country. 
As his music then and now 

attests, Stewart has always 
had one foot in Southern 
rock. A longtime Allman 
Brothers devotee, he has 

occasionally recorded and 
written with Gregg Allman 
and Dickie Betts; and off-
stage, he used to hang out 
with the troubled Allman in a 
dangerous imitation of the 
deaf leading the blind. 
After a severe fade-out in 

the early 1980's due to the 
usual array of personal prob-
lems (suffice to say Stewart 
has lived out the Hank Will-
iams myth with as much 
enthusiasm and imagination 
as anyone who's still around 
to tell about it), he re-
emerged in 1988 with Brand 
New, a modestly successful 
but encouragingly strong 
album issued by the West 
Coast independent HighTone 
label. Maybe the maniacal 
brilliance and intensity of his 
early 70's hits had faded a tri-
fle, but Brand New proved 
that Stewart, for all his years 
on the skids, could still resur-
rect some of the old fire when 
he'd a mind to. 
Battleground, Stewart's 

newest album and his second 
for HighTone, is an even 
stronger effort. There are a 
few cuts on here—a teeth-
gnashing version of bluesman 
Robert Cray's "Nothin' But a 
Woman," driven by Allman 
Brother Warren Haynes' 
nasty, sizzling electric slide 
guitar, and Stewart's own 
rollicking cruising song, 
"Hey Leona"—where he comes 
frighteningly close to match-
ing his 70's intensity. (If you 
can stay in your seat while 
these two songs are booming 
through the speakers, then 
you've got more self-control 
than I do.) 
When Stewart is really on 

a roll, he instinctively oozes 
Jerry Lee Lewis influences 
as naturally as sweat from 
his pores. He belts, wails, 
growls, mumbles, snarls and 
shouts out lyrics in that 
unforgettable, wailing, qua-
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vering vibrato of his that 
echoes with fear, lust, rage 
and frenzied immediacy. 
Battleground was pro-

duced by Nashville veteran 
Roy Dea, who produced all of 
Stewart's 70's classics as well. 
True to Stewart's and his own 
instincts, Dea has kept the 
production delightfully raw, 
gritty and 60's-sounding and 
lets the country rock. There's 
lots of loud electric guitars, 
wailing steel and crashing 
drums. 
Of course, a Gary Stewart 

album would not be a Gary 
Stewart album without a cou-
ple of "get down" hillbilly 
tearjerkers. Here, we have 
"Woman in Demand" by A. L. 
"Doodle" Owens, Gene Vowell 
and S. Hall and "01' Hank's 
Lovesick Blues" by Bill Emer-
son, J. Emerson and D. 
Moore. The latter is a sad 
lament in which the singer 
comes up with being raised 
on Hank's tragic old jukebox 
vignettes as the only imagin-
able explanation for the way 
he and his friends so rou-
tinely mess up their own 
lives. Stewart even takes an 
oldie by the late Bobby 
Darin, "You're the Reason 
I'm Living," and turns it into 
a wailing, Jerry Lee Lewis-
style, devotional rave-up. 

It's simply great—down-
right inspirational—to hear 
Gary Stewart hitting on all 
six cylinders again. I'd like to 
think that this is the start of 
a whole new career for him. 

But, please, Gary, on a per-
sonal note: I know you're a 
middle-aged man now, a 
grandfather to boot, and not 
the same kid who recorded 
"Whiskey Trip" and "Your 
Place or Mine" so many years 
ago. But please, don't trade 
in your leather-fringed 
motorcycle jacket and lizard-
skin boots. You just wouldn't 
look good in a white hat. 

—BOB ALLEN 

Suzy Bogguss 
Moment of Truth 
Capitol 92653 

t's hard to avoid overreact-
ling to the disappointment 
of Suzy Bogguss's second 
album. Her first, Somewhere 
Between, was so great—so 
original, joyful, wise, fresh 
and intelligent—that the tired 
old licks and major-metro-
politan-country conventions 
which comprise Moment of 
Truth seem almost unreal. 
They invite something stron-
ger than disappointment, and 
they demand an explanation. 
You won't get that explana-

tion here: just a few possi-
bilities, all or none of which 
might be true. 
The first possibility is that 

Suzy was suffering from Sec-
ond Album Syndrome when 
she made Moment of Truth. 
That is, she was so busy 
working her new career that 
she didn't spend enough time 

picking the right songs and 
feeling her way into them. 

Second, there's the possi-
bility that too many cooks 
spoiled this broth. When an 
artist makes a successful 
first album, all sorts of 
advisers appear and strenu-
ously counsel creative conser-
vatism. Maybe Suzy listened 
and accepted the proposition 
offered or forced upon her: 
that she should quit sounding 
so different from everyone 
else. 

Third, there's the producer 
question. Here at least we 
have some hard facts: Some-
where Between was produced 
by Wendy Waldman, a very 
smart, independent soul who 
is herself an impressive 
singer/songwriter, while 
Moment of Truth was pro-
duced by Suzy and her new 
boss at Capitol Records, 
Jimmy Bowen. It is not at all 
unlikely that Mr. Bowen's 
influence was greater than 
Suzy's, since he belongs to the 
old school of Nashville pro-
ducer/executives and runs his 
shop accordingly. He's the 
man in charge, and what he's 
in charge of is a high-tech 
machine which churns out 
smooth, clean, exceptionally 
major-metropolitan-country 
radio-programmable records 
at a steady clip. It's relevant 
to note that production vol-
ume at Capitol has increased 
dramatically since he took 
over, and so has product uni-
formity. Bowen, in fact, has 

accomplished the heretofore 
unthinkable, causing (for 
instance) a John Anderson 
record to sound very much 
like a Gail Davies record. Or 
a Suzy Bogguss record. 
Those are the whys of 

Moment of Truth. The whats 
are harder, because this 
album is distinguished only 
by the qualities it lacks: vari-
ety, energy, lyrical substance 
and originality. There are 
some nice enough songs—"All 
Things Made New Again" by 
Dan Seals and Rafe Van Hoy, 
"Friend of Mine" by Suzy, 
Wendy Waldman and Frannie 
Gold—but the lyrics of even 
these songs offer nothing out 
of the ordinary, and the 
arrangements are so utterly 
predictable, so stone cold 
dead between the ears, that 
you wonder how real live 
musicians could stand to play 
them. The money helps, I 
guess. Overall, this album is 
so thoroughly unremarkable 
that if her name weren't 
printed on its jacket, I really 
doubt that I'd know it was 
Suzy Bogguss singing. 

I've listened to Moment of 
Truth over and over, hoping 
to hear something that 
matches or surpasses the 
beauty of Somewhere 
Between's best moments, or 
even a better-than-average 
song. I don't hear anything 
like that. All I hear is the 
sound of Bowen's machine, 
and a great singer going to 
waste. —PATRICK CARR 

Skip Ewing 
A Healin' Fire 
mCAC-42344 

One thing you can't take 
away from Skip Ewing: 

He's a master of the catchy 
melody and the clever 
phrase—generally without 
emotional impact, but catchy 
and clever and radio-active as 
all get out. Ewing has 
applied his considerable 
grasp of commercial formulas 
to produce a largely L.A.-
style, lite-rock outing here. 
It's a first-rate production, 
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using some of the greatest 
session players in Nashville, 
but with few exceptions the 
individual songs simply shim-
mer in the air for a few min-
utes, like soap bubbles, then 
leave you realizing they were 
a lovely illusion. 

Ewing's clipped enuncia-
tion shapes a yoke that 
shares many good qualities 
with international Hispanic 
pop-jazz singer, Jose Felici-
ano. His voice is an impres-
sive instrument, though 
there is little indication of 
personality behind those per-
fect tones. 
But I guess it's the songs 

that really bother me, and 
since Ewing again wrote or 
co-wrote everything on the 
album, he bears the blame. 
Of five stickered on the cover 
as likely singles, only 
"Rebecca Lynn" represents 
anything more than a finely-
crafted working of the var-
ious common cliches of coun-
try-pop. And even it .seems to 
have a forced folk-quirkiness, 
self-consciously aimed at 
matching the Nanci Griffith! 
Kathy Mattea hit, "Love at 
the Five and Dime." The one 
song where Ewing hits a 
nerve, connecting perfor-
mance and content with some 
genuine human emotion, is 
"It Never Would Have 
Worked Out," which he co-
wrote with Red Lane. It 
should be the only single from 
this album. They should 
release it twice. It's impres-
sive. Needless to say, it is not 
noted on the cover sticker. 

I've wondered through the 
past two Ewing records how 
someone could have so much 
apparent talent in the craft 
and yet come up essentially 
bland and vacu-formed every 
time. I think I've figured it 
out. While Ewing sings a line 
about eating simmering bar-
becue in the pleasingly 
uptempo "Dancin' to the 
Radio," he thanks no less 
than three Nashville sushi 
restaurants in his credits. 
Sushi bar country, for cryin' 
out loud. No wonder it's so 
bloodless. 

—BOB MILLARD 

Rosanne Cash 
Interiors 
CBS CK 46079 

As much as I love her 
records, appreciate her 

honesty and respect her ped-
igree, I don't think I'd like to 
be Rosanne Cash. Judging 
from her music, she lives too 
close to life's razor's edge too 
much of the time and peers 
too deeply too often beneath 
the surface of everyday exis-
tence. She seems painfully 
susceptible to the jarring lit-
tle blackboard scrapes and 
frayed nerve endings that life 
and love (or the lack thereof) 
constantly inflict upon our 
emotional immune systems. 
Never has all this been so 

evident as it is on Interiors, 
Cash's latest album. The ten 
songs, all written or co-writ-
ten by Cash, wrestle for emo-
tional release amidst the 
anguish and uncertainty of 
personal relationships. To say 
that Interiors is auto-
biographical is a huge under-
statement. Cash's long-term 
relationship with her hus-
band, singer-songwriter 
Rodney Crowell, is explored 
in searching songs like "Real 
Woman" (co-written and co-
produced by Crowell) and "On 
the Inside" (also co-produced 
by her husband). In the latter 
song, you can feel the 
anguish over the lost years 

and Cash's cautious sense of 
triumph and coming-of-age 
as she sings: We watched it 
unravellwe heard it .unwind! 
Imprisoned by anger/embit-
tered by time.INo one could 
tell me/we'd he standing here 
today/Steeled by the fire! 
sealed by the pain. 
Songs like "Paralyzed" and 

"I Want a Cure" are like soft, 
primal protests against the 
difficulties and uncertainties 
of estrangement and separa-
tion. The singer quietly but 
desperately pleads for some 
refuge—any refuge—from the 
chronic confusion: I want a 
curelA mental, geographical 
curelA physical, chemical 
cure/Sugar or shopping! 
Drinking or dropping/The 
emotional highs/Of my lifè in 
disguise.... 
Interiors marks Cash's 

first outing as a producer 
(save for the two cuts co-pro-
duced with Crowell). The 
instrumental arrangements 
are minimal—occasionally to 
a fault. Cash's haunting, sub-
dued vocal on "Paralyzed," 
for instance, is accompanied 
by John Jarvis's rudimentary 
piano figures, Edgar Meyer's 
Arco bass and Mark O'Con 
nor's violin only. The uneasy 
lyrics of "Dance With the 
Tiger" are underscored by 
Richard Bennett and Stewart 
Smith's interlacing acoustic 
guitars. (Smith is the ace 
guitarist with Crowell's 
band.) Impeccable backup 
vocals are heard throughout 

from Crowell, Maura O'Con-
nell and others. 
Unlike its predecessor, 

King's Record Shop, Inte-
riors is almost determinedly 
uncommercial. Its spare 
arrangements, its subjective, 
hook-free lyrics and its atmo-
sphere of smoldering intro-
spection almost compel the 
listener to meet Cash and her 
musical preoccupations on her 
own terms or not at all. 

Its confessional honesty 
and utter lack of pretense 
make Interiors a frightfully 
courageous work. It's a pow-
erful statement on t hose 
shadowy, sometimes treach-
erous emotional shoals that 
lurk beneath the surface of 
everyday politeness, ritual 
and pretending. 
By the way, don't tell 

Rosanne Cash to have a nice 
(lay. I'm sure she'll have 
whatever kind of (lay she 
damned well pleases. 

—Bon ALLEN 

Texas Tornados 
Texas Tornados 
WB 9 262..'il-2 

Shout "ari.bar and polka till 
you drop. This could be 

Tex-Mex heaven for fans of 
that lively, regional accordion 
genre. Doug Sahm and Augie 
Meyers, partners in the Sir 
Douglas Quintet, are joined 
by international accordion 
star, Flaco Jimenez, and 
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threadbare Tex-Mex country 
singer, Freddy Fender, for, 
what is generally a fun set of 
tracks with a decidedly "live" 
feel of a barrio house party. 
Spare production is a plus 

here as the four friends come 
together for what appears to 
be a passing confederation. 
Radio has not been kind to 
Tex-Mex as raw and vital as 
this is in the past, and there's 
little reason to expect radio 
to change just because this 
record is 80 percent great— 
meaning eight of 10 songs are 
100 percent wonderful and 
two stink. Mexican polkas, 
waltz and conjunto are mixed 
with a little rhythm-and-
blues and four-square rock 'n' 
roll. Sahm revives two Sir 
Douglas Quintet favorites, 
"Who Were You Thinking of 
(When We Were Making 
Love)" and "Hey Baby, Que 
Paso," to good effect. He also 
sells the heck out of the poign-
ant bolero waltz, "She Never 
Spoke to Me in Spanish." 
Meyers's cheesy organ and 
accordion are classic ele-
ments of the Tex-Mex sound, 
and Jimenez comes through 
with bopping squeeze box to 
lend a wild polka flavor. 
The only drag here is 

Freddy Fender. His quaver-
ing 50's-style rhythm-and-
blues strolls are just as bor-
ing as anything this one-note 
stylist has ever done. 
"Wasted Days and Wasted 
Lives," wasn't it? That and 
"Before the Next Beer Gut 
Falls," as I recall. His mem-
bership in this one-off band 
makes the name slightly mis-
leading. It should have been 
Three Texas Tornados and a 
Stale Wind. —BOB MILLARD 

George Jones 
You Oughta Be Here 

With Me 
Epic ET 46028 

'Well, yeah, I don't mind say-
'ling that the first time I 
heard "Hell Stays Open (All 
Night Long)," I nearly drove 
my car off the road, which is 
what happens when you have 
but two hands to deal simul-
taneously with a steering 
wheel, a gear shift and a 
radio dial. This is the best 
George Jones song George 
Jones has had in, oh, I guess 
about a decade, probably 
since "He Stopped Loving 
Her Today," and I thrill just 
to hear him go to work on the 
words "all night" in the title 
line. 
The rest of this album is 

the usual George Jones selec-
tion, nothing real special, but 
no sore thumbs either, maybe 
just a little more mellow than 
usual. The title song is as 
bluesy as "Hell Stays Open," 
though the concept is 
nowhere near as memorable. 
"I Sleep Just Like a Baby" 
and "A Cold Day in Decem-
ber" are a pair of those tai-
lored-to-George tunes that 
pile irony on irony and are 
built around a clever play on 
words. "Someone That You 
Used to Know" invokes the 
memory of "Just Someone I 
Used to Know" without mea-
suring up to the expectations 
created by the similar title. 
"Somebody Always Paints the 
Wall" ( which starts out 
sounding like an off-kilter 
novelty tune and then turns 
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unmistakably serious) and 
the thumping, bluesy "01' 
Red" just don't sustain inter-
est very long no matter how 
much George puts into them. 
You get the sense that he 

can keep cranking out a very 
professional job like this 
every few months for as long 
as he wants, and that's no 
small feat. George Jones is 
George Jones, after all, and 
there's still experience, soul 
and daring technique in much 
of what he does. But I sure 
wish his producer and 
writers could come up with a 
couple more cuts as strong as 
"Hell Stays Open (All Night 
Long)" to keep things a little 
more interest ing. 

-JOHN MORTHLAND 

Shelby Lynne 
Tough All Over 
Epic EK 46066 

When Billy Sherrill pro-
VI duced Shelby Lynne's 
debut album last year, it was 
clear he had no idea what to 
do with her musically, so he 
experimented with nearly 
every possible sound-image 
he knew. It didn't work, but 
the young girl with the tough 
but vulnerable good looks 
who stared out of that album 
cover was obviously a talent 
to be reckoned with. With 
Tough All Over, the day of 
reckoning has arrived. 
This time out, with pro-

ducer Bob Montgomery at the 
helm, Lynne delivers a 10-
song palette of smoky coun-
try blues, rhythm-and-blues 
ballads and thoroughly mem-
orable tunes-old and new-

with an edge of the unusual 
about them that showcases 
and defines Lynne's amazing 
vocal strengths. The choice of 
oldies alone reflects confi-
dence: Charlie Rich's "Lonely 
Weekends," Johnny Cash's 
signature song, "I Walk the 
Line," and Duke Ellington's 
classic big band blues, "Don't 
Get Around Much Anymore." 
Lynne gives the first two a 
hard-edged, rocking update. 
The Ellington tune, one 
classy piece of music, gives a 
clear field to all the power 
and nuance that this Ala-
bama natural possesses. 
This is a solid 10-song col-

lection: not a filler in the 
pack. The new tunes include 
Wayne "You Were Always on 
My Mind" Carson's challeng-
ing ballad, "Dog Day After-
noon." Here Lynne's per-
formance demonstrates her 
wide dynamic range and reg-
ister on a number that could 
have been handled by few 
singers shy of current 
rhythm-and-blues romantic 
ballad queen, Anita Baker. 
"Baby's Gone Blue" is 

another fine off-center mel-
ody, again framing this excel-
lent new voice with high-
quality, unusual material. 
There are hints of Wynonna 
Judd in the performance 
from time to time, but none of 
the songs would fit the Judd 
mold-too much raw heart, 
not enough manipulative nos-
talgia-so there is no fear of 
imitation. 

So, while Lynne emerges 
with several strong influ-
ences still apparent, this 
time she presents a sound so 
undeniably appealing, in turn 
pliable and emphatic, and 
with such a flawless sensi-
bility about when to use 
which of those characteris-
tics, that this should be con-
sidered her true debut. Tough 
All Over heralds Lynne as a 
major new vocal talent for the 
90's. I wouldn't be a bit sur-
prised if she didn't wind up 
having a gift that transcends 
country without leaving it-as 
was the case eventually with 
Patsy Cline. 

-BOB Mit.t.Atto 

TOP 25 ALBUMS 
1. Clint Black   Time 

2. Vince Gill   When I Call Your Name 
3. Garth Brooks   Garth Brooks 

4. Alabama  hiss It On Down 
5. Keith Whitley  Greatest Hits 
6. Kentucky 

HeadHunters  Piekin' on Nashville 
7. George Strait   Livin' It Up 

8. Alan Jackson  Here in the Real World 
9. Ricky Van Shelton  RVS III 

10. Travis Trit   Country Club 
11. Kathy Mattea   A Collection of Hits 
12. Lorrie Morgan  Leave the Light On 
13. Waylon Jennings  The Eagle 
14. Randy Travis  No Holdin' Back 
15. Garth Brooks   No Fences 
16. Shenandoah  Extra Mile 

17. Reba McEntire  Rumor Has It 
18. Doug Stone   Doug Stone 
19. Hank Williams Jr  Lone Wolf 

20. Patty Loveless   thi Down the Line 
21. Charlie Daniels Band Simple Man 
22. Marty Stuart   Hillbilly Rock 

23. Kathy Mattea   Willow in the Wind 
24. Randy Travis  & Forever 
25. Tanya Tucker   Tennessee Woman 

25% DISCOUNT FOR 
CMSA MEMBERS 

Here it is, folks 'i Jut' quick and easy order form for your choice 
of the Top 25 albums currently )11 the country music charts. 
Everyone may ordet . but members of Cofiiiilw Musicliugazine's 
own Country Music Siiciety of America get 25' 1)1'1' list price. 
Albums listed on this page are available in CD or cassette. 

Sorry, no LP's, singles or 8-track tape available. To order, fill out 
coupon on this page atal include your check or money on te Allow 
six to eight weeks for delivery. To join the CMSA and save 25'; on 
every CD or casset te you buy, add $12 to cover membership dues 
and use member's Prices. 

raummiimmiummimmummemalemonimmimmimmil 
Make check payable to (' m/ // t/7/ .1///src. Mail to: Top 25, 
Suite 2118, 342 Madison Ave., New York, New York 1017:1. 

Cheek one: EA Cassette sw≤»,. CMSA Members $7.49 
D Cl) $16.98, CMSA Members $12.71 

Add $1.95 postage & handling for one album, $. 95 for each 
additional. Circle numbers you want from Top 25 list above. 

1 6 11 16 21 
2 7 12 17 22 
3 8 13 18 23 
4 9 14 19 24 
5 10 15 20 25 

Name  

Address 

City     State  Zip  

CMSA Membership #  

El I want to join the CMSA and get Member's Price. I'm 
adding $12 for membership which includes an extra year's 
subscript ion to Co // / dry .1b,sic Mogazikic. 111290 in 

Total Amount 

l'ostage & 
handling 

Total enclosed 
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Record Reviews 

Barry & Holly 
Tashian 
Trust in Me 
Northeastern NR 5001 

my policy to 
'review records myself. The 
policy is to assign reviews to 
our senior writers, let them 
say whatever they want and 
give them space in the maga-
zine to publish the results. 
There are lots of good reasons 
for this policy, which has 
been in effect for 18 years, 
but that's another story. 
On rare occasions, an 

album comes along that I 
want to tell everyone about. 
So... instead of calling every-
one 1 know and telling them 
about it one at a time, I just 
write the review. Barry and 
Holly Tashian's album, Trust 
in Me, is one of those rare 
examples. It is a contempo-
rary tribute to a great coun-
try tradition: duet harmony. 
In the notes to this album 
Emmylou Harris writes, 
"There are many things I love 
about country music, but I 
guess the main event will 
always be the Duet. It was 
the singing of George with 
Tammy (and Melba), Joe with 
Rose Lee, and Stoney with 
Wilma Lee that hooked me 
and has held me ever since." 
To that list I would add The 
Delmore Brothers, The Stan-
ley Brothers, The Louvin 
Brothers, The Everly 
Brothers, Lulu Belle and 
Scotty, Carl Butler and Pearl, 
Bill Monroe and anyone Bill 
would permit to stand next to 
him and, of course, the mag-
nificent Miss Emmy herself 
and anyone she would be will-
ing to stand next to ( like 
Dolly, Ricky Skaggs, Linda 
Ronstadt, Buck Owens, 
George Jones and others). 
Barry and Holly Tashian 

never picked cotton or worked 
in the mills. They are not 
related to any coal miners. In 
fact, they grew up in the afflu-
ent environment of Westport, 
Connecticut. But they have lis-
tened to, learned from and 

obviously fallen in love with 
the music of those people I've 
listed. They have been toiling 
in the Nashville mines as 
songwriters, backup singers 
and musicians. 

Their loving fidelity to the 
duet tradition stands clear 
whether their harmonies are 
caressing other writers' songs 
-like Gram Parsons' "Blue 
Eyes," Ray Edenton and Don 
Winter's "You're Running 
Wild," Darrell Statler's "My 
Favorite Memory" or the clas-
sic West Texas rocker, "Party 
Doll," co-written by Buddy 
Knox and The Rhythm 
Orchids and the world-famous 
Jimmy Bowen-or whether 
they sing the songs they write. 

which are finely crafted repro-
ductions inspired by, say, the 
Delmore or Stanley classics. 
Tnisl in we when I say this: 
"My Favorite Memory" and 
"You're Running Wild" are 
two examples of those worth-
the-price-of-the-whole-album 
recordings. To find two such 
jewels on one album is a minor 
miracle. 
Of course, you don't hear 

The Louvins on the radio 
much these days. That's too 
bad! Because there are plenty 
of people-like readers of this 
magazine-who would tune 
that station right in. The 
smartest thing some Nash-
ville record execs could do 
right now would be to sign up 
Barry and Holly, take a single 
with maybe "Home" on one 
side and " You're Running 
Wild" on the other and get a 
couple of radio stations to 
play it as an experiment in, 
say, Amarillo and Anadarko. 
They'd see what I mean. 

-Russ BA RSA 1:1) 

Garth Brooks 
No Fences 
Capitol C4 93866 

With his 1989 debut album, 
Garth Brooks, Garth 

Brooks emerged as one of the 
top contenders in country 
music's contemporary "hat" 
competition. He is also many 
industry insiders' current 
pick as the potential super-
star of the 90's. 

Besides being an outstand-
ing singer/songwriter, 
Brooks fills the other requi-
site visual and character 
requirements for member-
ship in the "hat" brigade. He 
is fresh-faced, robust, good-
looking, clean cut, well-man-
nered and God-fearing-and 
sports perfect creases in his 
shirts and jeans. In appear-
ance, he is more like a Yup-
pie-ish, middle-class, 
Western veterinarian than a 
rangy cattle rustler. If Way-
Ion and Willie routinely play 
bank robbers and outlaws in 
made-for-TV movies, then 
Brooks could easily be cast as 
the sheriff sent out to round 
them up. 
No Fences, Brooks's second 

album, is every bit as solid as 
his debut and likely to sustain 
the tremendous career roll he 
is currently riding. Produced 
by veteran Allen Reynolds 
(Kathy Mattea, Crystal 
Gayle, etc.), it's full of the 
same gentility, faith, optim-
ism, Western smoothness and 
sophistication that have made 
his style of neo-country such 
a big hit with listeners. 
No Fences opens with "The 

Thunder Rolls" (written by 
Brooks and Pat Alger), a 
wistful, folkish, extended 
metaphor: The threat of fierce 
summer storms mirrors the 
tumultuous emotions of a 
woman forced to recognize 
her husband's faithlessness. 
On " Friends in Low 

Places," Brooks steps into 
the musical role of a jilted 
redneck who shows up drunk 
and belligerent at his ex-girl-
friend's black-tie reception, 
but he does it with tongue in 
cheek, since it would be hard 
to imagine Brooks with 
either whiskey on his breath 
or lipstick on his collar. On 
"New Way to Fly," for exam-
ple, he distances himself from 
his subject, surveying from 
afar those earthbound angels 
who have turned to the bottle 
after having been banished 
from love's saving grace. 
Every "hat" album must 

have a rodeo song: Here it's 
"Wild Horses," a not partic-
ularly interesting number 
which turns the old cliche 
around: A cowboy is dragged 
away from his true love by 
the allure of wild horses. 
Brooks is far more fun when 
he rollicks along with the 
high-spirited, up-with-life 
fiddle song, "Two of a Kind, 
Workin' on a Full House." 
The man's musical breadth 

and genuine idealism are 
apparent on " Unanswered 
Prayers," a gentle, unabashed 
testament of faith and opti-
mism. He also shines with 
quiet urgency on Stephanie 
Davis's "Wolves," a bitter, 
heart-rending lament about 
farmers who've lost out to 
hard times. 
Brooks stays in character 

on No Fences' token 1950's 
oldie: a fine, jazzed up 
remake of The Fleetwoods' 
"Mr. Blue" on which he casts 
himself as a fresh-faced, lat-
ter-day Pat Boone. Brooks 
may currently be riding a 
trend, or-better yet-leading 
one. But, as No Fences amply 
demonstrates, he's sure got 
the talent, conviction and 
finesse to back himself up, no 
matter what his next move is. 

-Bou ALLEN 
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Rid your property of 
Unsightly Brush Piles! 

...with the amazing TROY-BILT 
TOMAHAVVeChipper/Shredder! 

• 2 great machines in one: completely 
separate shredding and chipping action for 
superior performance! 

• It's a powerful chipper... handles big 
branches up to 3" in diameter with ease! 

• It's an efficient shredder... turns almost 
any organic matter into perfect mulch and 
compost almost immediately! 

• Revolutionary New Compact Design...7 
ways better than bulky " old-style" chipper/ 
shredders! 

• Beautify your property...get rid of ugly 
brush...use the resulting wood chip mulch 
around trees and borders to give your 
home a "professionally landscaped" look! 

Turn a 
brush pile 
like this... 

INTO 
FREE 
MULCH 

in less 
than 
one 
hour! 

• Make mountains of FREE mulch and com-
post...Have your most productive garden 
ever...without having to buy expensive store 
bought mulch and fertilizer! 

• Save time and work...shredded mulch 

means less weeding and watering! 

• Shred all those fall leaves...into fine tex-
tured mulch or compost material instantly! 

• Professional quality...Industrial 
strength construction...designed, sized, 
and priced for the homeowner! 

• 3 Model Sixes...for small suburban lots to 
big country properties! 

• At Home 30 Day TRIAL OFFER! 

• SPECIAL SAVINGS and FREE 
BONUS OFFER now in effect! 

• Exclusively from the makers of 

the famous TROY-BILT . Tiller! 

Why put up with unsightly 
brush piles any longer? 
Turn all your organic throw-
aways into useful wood chip 
mulch and compost material 

• ... have the kind of place you've 
always dreamed of...with the 

quick and efficient TOMAHAWK' 
Chipper/Shredder! 

For FREE Information Call 
1-800-441-2727 Dept. 2229 

Anytime, or MAIL THIS 
COUPON OR CARD TODAY! 

TROY-BILT Mfg. Co., Dept. A2229 
102nd St & 9th Ave., Troy, N.Y. 12180 

D YES I want to know more about the amazing Super 
TOMAHAWK Chipper/Shredder including your 
low priced 3HP Model for smaller property sizes! 
Please send me full details of prices, all model sizes, 
and SPECIAL SAVINGS OFFER right away! 3 13 
Name 

• 
Address 

CIty 

• 

Also Available in Canada  L  Zp 
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COUNTRY MUSIC  CLASSIFIED 
ADDRESSES DO IT YOURSELF 

CELEBRITIES ADDRESSES: 7.000 addresses. $20. ARROWHEAD MAKING INFORMATION. $1.00. VHS 
ACS, 1770 North Highland Avenue. #434. Dept. CM, videos. $29.95. S/H $3.50. Commons. Box 5012-CM, 
Hollywood. CA 90028. Central Point, OR 97502. 

BEAUTY/FASHION 

FEEL SEXIER WHATEVER YOUR SIZE. Two lingerie 
catalogues. sizes S. M. L. or 1X-4X. Send $3.00 ( money 
credited on first order). Specify catalogue desired. 
Orders shipped free. Hamilton House. 440 Nichols 
Drive. CM2. Suwanee, GA 30174. 

HAIR THINNING? HOPE IS NOT GONE! There are 10 
simple. inexpensive but needed tips for the unknowing; 
that if followed faithfully. will help aid in the prevention 
of hair loss. For your list of 10. send $3.00 ( US only) y 
long SASE to: M. C. Todd, P.O. Box 38, Holden, MO 
64040 

BOOKS/PUBLICATIONS 

RANDY TRAVIS POEM BOOK' $4.98 to. Maverick 
Press. Dept. CM, P.O. Box 48877. Cumberland. NC 
28331-8877 

BUSINESS OPPORTUNITIES 

$1.000S WEEKLY possible processing mail! Start 
immediately. Free supplies/postage. No experience/ 
obligation. Rush stamped envelope. RSEI. Box 2659-
CM. Danbury, CT 06813. 

MAKE HOLIDAY DECORATIONS AT HOME. We pay 
you for them! $450 weekly possible. Year-round oppor-
tunity. No experience. Rush SASE to: Holiday. Box 
883786-X. San Francisco, CA 94188. 

BECOME A REAL ESTATE APPRAISER. Home study. 
Earn professional certification. Free literature. ( 800) 
223-4542, Dept. RP621. 

WINEMAKERS BEERMAKERS. Free illustrated cata-
log. Fast service. Large selection. Kraus, Box 7850-MC, 
Independence, MO 64053 

EDUCATION/INSTRUCTION 

LEARN BOOKKEEPING/ACCOUNTING. Home study. 
Free literature. (800) 223-4542, Dept. LP621. 

ADULT CHRISTIANS - Earn degree home. Christian 
Bible College. Station Square, Suite 227. Rocky Mount, 
NC 27804. Catalog $ 1.00. (919) 442-1211 (accredited) 

BECOME A PARALEGAL. Work with attorneys. Lawyer 
instructed home study. Free catalogue. (800) 223-4542. 
Dept AP621 

Vi e can free the writer in you 1 
America's finest atbome writing course. Professional a 
guidance, includes IBM-compatible computer. 
MAIL COUPON FOR YOUR FREE CATALOG 

Name ___  __ __-à: Address City  State Zip 
NRI School of Welke) 3191070 I 
4401 Connecticut Avenue, NW, Washington, DC 200O3. j 

- I 

BECOME A VETERINARY ASSISTANT/ANIMAL care 
specialist. Home study. Free career literature. ( 800) 
223-4542. Dept. CP621 

ENTERTAINERS 

NEW TALENT - Nashville producer seeking talented 
  singers to promote. ( 615) 824-3375. 

MAILORDER OPPORTUNITY: Start profitable home 
business without experience or capital. Write for 
free book, plus details. No obligation. Mail Order 
Associates, Dept. 665, Montvale, NJ 07645. 

HOME ASSEMBLY WORK AVAILABLE! Guaranteed 
easy money. Free details! Homework-CM. Box 520. 
Danville, NH 03819. 

INVENTIONS. IDEAS. NEW PRODUCTS! Presenta-
tion to industry. National exposition. 11800) 288- IDEA. 

READ BOOKS FOR PAY! Call: 11900) 847-7878 ( 99c/ 
minute) or write: PASE-RB9, 161 Lincolnway, North 
Aurora, IL 60542. 

INVENTORS: Call TLCI for free information: 1-1800) 
468-7200. 24 hoursiday. USA/Canada. 

PLASTERCRAFT Profitable home business. 4.000 
molds available. Details: Lynnette, 6251M Mentpark, 
Mentor, OH 44060. 

BECOME FINANCIALLY INDEPENDENT! Market the 
#1 product in a marketing explosion! ( 800) 749-5515. 
Extension 778. 

BECOME A PROPERTY MANAGER. Home study 
course. Learn rental and commercial property business. 
Free literature. (800) 223-4542. Dept. MP621. 

$100's MAILING CIRCULARS! Incredible offer! SASE: 
Dept. 135.3808 Rosecrans. #256, San Diego, CA 92110. 

EASY BUSINESS! Earn $ 1.000s weekly. Free details. 
Write or send stamped addressed envelope. Toddco. 
Dept. PM. 4219 West Olive Avenue. Burbank. CA 91505. 

BUY IT WHOLESALE 

FAN CLUBS 

RONNIE MCDOWELL FAN CLUB. Bi-monthly news-
letter, discography, itinerary, membership card. photo. 
Up-to-date information. $ 12 annual dues. Send to: P.O. 
Box 186. Russellville. AL 35653. 

MERCHANDISE 

SUPER SAVINGS, luxurious white goose down comfort-
ers from $69.95. Free catalog. 1 -( 800) 888-1957. 

YOUR FAVORITE STAR 
ON A T-SHIRT! 

Any Movie Star, Soap Opera Star on a 
100 percent cotton t-shirt. $ 13.98 plus 

$1.00 shipping, order now. 
Star Enterprises 
216 Weslo Drive 

Kernersville, NC 27284 

BOOTMAKER TO THE STARS Specialize in patent 
leather. $ 1.00 for catalog. Champion Boot. 505 S.   
Cotton. El Paso, TX 79901. (915) 534-7783. 

FINANCIAL/LOANS 

PHONE A LOAN: ( 404) 593-0244. Any amount'purpose. 
Example: $10.000 personal loan $245 month. 

NEED CASH. $500 to $50,000? Debt consolidation? 
Major bank credit cards? Instant credit obtained by 
mail - $3.800 credit line. No co-signers. no credit check! 
Free information. Write: National Credit. P.O. Box 1105. 
Ozark, AL 36361-1105. Or call 24 hours: (205) 774-
3394. Credit extension: G-MAG. 

HEALTH/FITNESS 

ARTHRITIS PAIN RELIEF. I found something that 
really helps. Send $5.00. FB. 107 Gust Court. Nashville. 
NC 27856. 

MISCELLANEOUS 

SINGLES. MEET OTHERS. Write: Club. Box 11434-CM. 
Fort Worth, TX 76110. 

MEET USA SINGLES by direct phone/mail. Club MLF. 
Box 2152-CM, Loves Park, IL 61130. 

NICE SINGLES WITH CHRISTIAN values wish to meet 
others. Free magazine. Send age. interests. Singles. 
P.O. Box 310-CM, Allardt, TN 38504. 

JAPANESE WOMEN SEEK FRIENDSHIP. Other 
beautiful and cultured Asians too! Pacific Century 
Correspondence. 110 Pacific. #208•JT. San Francisco. 
CA 94111. (816) 942-1668. 

MEET WOMEN WORLDWIDE. Free 32-page catalog. 
Cherry Blossoms. 190CB Rainbow Ridge, Kapaau, HI 
96755. ( 808) 961-2114. 

JAPANESE. ASIAN, EUROPEAN friendship! Inter-
Pacific. Box 304-M, Birmingham. MI 48012. 

MAIL ORDER - PIPE AND CHEWING TOBACCOS. 
roll your own cigarette tobacco and accessories. Free 
catalog. Write: Rivermont Tobacco. P.O. Box 2707, 
Owensboro, KY 42302-2707 or call toll free 11800) 451-
6489. 

LATIN-ORIENTAL LADIES seek friendship. marriage. 
Free photos, details. Latins, Box 1716•WM, Chula Vista, 
CA 92012. 

LONELY? FREE singles' magazine. Hotline, 720-05 
Morrow. Clayton, NJ 08312-2101. 

FREE GOSPEL TRACTS ON divorce and remarriage. 
homosexuality, abortion. etc. Are they sinful? Contact: 
Gospel Tracts, 320 Fiothsville Road. Ephrata, PA 17522. 
1717) 859-2393. 

NEW BOOKLET "WANTED.. .". 52 proven singles ads. 
$3.95 , $ 1.05 S/H. Ridge Runner Publishing. Box 42703. 
Tucson, AZ 85733. 

RECIPES 

FINANCIAL/LOANS 

BORROW $ 100 - $ 100.000 FAST! Confidential. Glen-
dale, Box 260279. Plano. TX 75026. 1-(800) 444-6599. 

DEBTS PILING UP? We'll help! Bad credit is no prob-
lem. Applications accepted $500 - $50.000. Licensed/ 
bonded. Not a loan company. UAC. Dept. CM, P.O. 
Box 26295. Birmingham, AL 35226. Or. call: ( 205) 
822-8284. 

LOANS! LOW PAYMENTS. (516) 349-1649. Example: MILITARY SURPLUS! Flags, camouflage clothing. 
$ patches. insignias, bags. packs, gear, accessories. $2.500 

Catalog $2.00. Crazy Johns Surplus. 2011-CerCard. Box 42CM, Bethpage, NY 11714-0042. 
M 2,500 personal, approximately $75/month. Visa/Mas-

Nooseneck Hill Road, Coventry, RI 02816. 
  BORROW $100 - $ 100,000. CONSOLIDATE DEBTS. 

Application rushed! FCA, 4135 Lavista. #610115CM. 
Tucker, GA 30084.5326. (404) 297-7934. DEALERS WANTED - E-Z CHORD as seen on TV Call 

1-(800) 462-5917 

COLLECTOR'S ITEMS 
BORROW $ 100 - $ 100.000. Quickly, on signature/ 
secured immediately. Apply now! (404) 879-5514. 

MOVIE - TELEVISION COLLECTIBLES. Free informa- CASH FREE of all interest. $300,000,000. Giveaways. 
lion. House of Stars. Madison, NC 27025. (919) 427- Grants. Never repay. Rush 25c stamp. Jakla. Box 3066-
5850. CMWO, Seminole, FL 34642. 

PINA COLADA CAKE. Delicious Hawaiian delight. 
$3.00/SASE: Creations. 1561 Mitchell Avenue, Turlock, 
CA 95380 

HOME FURNISHINGS 

WATERSTOVES 
The safest, most efficient 
wood heat system on the 
market, the TAYLOR 
waterstove sits outside 
and heats your home 
and100% of household 
hot water. 
• UL listed 
• Thermostatic control 
• 12 to 24 hour burn time 

TAYLOR MANUFACTURING, INC. 

PO Box 518, Elizabethtown, NC 28337 
Call 1-800-545-2293 for more details. 



COUNTRY MUSIC  CLASSIFIED 
MONEYMAKING OPPORTUNITIES RECORDINGS 

SPARE TIME CASH - WEEKLY BASIS. Learn insiders' NASHVILLE'S OLDEST RECORD COMPANY interview-
proven methods. Rush SASE to: Foodmaster Publica- ing country singers to record. Free literature. (615) 883 
lions, 100 Cindy Court, Middlesex, NJ 08846. 5349. 

GOVERNMENT SEIZED MERCHANDISE. Everything 
dirt cheap. SASE: Meyerson, Box 3377-B, Culver City, 
CA 90231. 

NO NONSENSE WAY TO $500 a day! $2.00/SASE 
Roger Turntine, P.O. 14, Leesburg, MO 65535. 

R EC ORDS /TAPE S / C D ' S 

FINDERS OF LOST records albums! If we don't have it. 
we can get it! Send requests, plus 4 25c stamps for 
catalog. UK-USA Records, Box 6164, San Rafael, CA 
94903. 

DRUG RAID SEIZURES! Buy dirt cheap - autos, houses. SINGERS! FREE CATALOG! Sing hits of your favorite 
boats, everything. Guaranteed! Details rush SASE: country artists with. Express Trax, P.O. Box 1317-CM. 
Karen Allen, 200A East 34th Street, Brooklyn, NY 11203. Clinton, MS 39060. (601) 924-3544. 

MUSIC/INSTRUMENTS RECORDS/TAPES/CD'S 

PLAY GOSPEL SONGS BY EAR! 10 lessons $6.95. NICK CHINA IN "Ms. Hooker Is Running Free". Eleven 
Guaranteed! Davidsons, 6727CM Metcalf, Shawnee songs in all, including lyric booklet. $ 10. Send check 
Mission, KS 66204. or m.o. to: Aleza Records, P.O. Box 225, Forest Hills. 

NY 11375, 
TOUR MARTIN GUITAR CO. and visit our two stores: 
"1833 Shop" ( Martin memorabilia and guitar accesso-
ries) and "Woodworker's Dréam.' ( exoticidomestic hard-
woods plus guitar kits and parts). Please specify which 
catalog and send $2.00 each to: Martin Guitars, Box 
329, Nazareth, PA 18064. 

FREE CATALOG! Country albums, cassettes & CD's. 
More Records. Box 1167. Simi, CA 93062. 

SONGWRITERS 

EXCITING RESULTS! Play guitar by ear leads - rhythms SONGWRITERS! LYRICS NEEDED for recording s'Royalties possible. NWC Studio, Box 171101 . Nash-
no experience necessary. Free information. Kenetic, ville, TN 37217. 
72-201 Regent Avenue, Winnipeg, Manitoba, Canada 
R2C 2Z9. 

FREE MUSIC CATALOG • instruments, books, videos, 
strings, accessories. Call: 1-(800) 927-3003. 

GUITARS, BANJOS, MANDOLINS: Buy/sell/trade/ 
consign: Martin, Gibson, Dobro, Ovation, D'Angelico, 
D'Aquisto, Lowden, National, Mastertone, new/used/ 
vintage. Mandolin Brothers, 629 Forest, Staten Island, 
NY 10310. Free catalog: ( 718) 981-3226. 

FREE , Discount musical catalog Free freight on al 
orders , 1 ( 800) 462-5917 

eieLL, 
vood 

REQUEST BY ITEM NO. (add $1.95 P&H): 
'91 Elvis Calendar - No. I 11290-3/G5E - $9.95 

'91 Engagement Book - No. It 1290-3/GSA - $ 12.95 
WRITE TO: Nashville Warehouse, 

P.O. Box 5090, Ronkonkoma, N.Y. 11779 

OF INTEREST TO ALL 

MERRYAIR TELLS ALL through numerology. Send 
$5.00, birth name, birthdate to: Merryair, Box 2462, 
Liverpool, NY 13089. ( 7481 Morgan.) 

CONFIDENT USED CAR SHOPPING video. Helps you 
become a more competent shopper. $29.95 + $3.50 s/h. 
Grassroots Productions, P.O. Box 9511, Abilene, TX 
79607. Allow 4-6 weeks. 

POSTERS/PHOTOS 

CELEBRITY PHOTOS. SEND SASE - name favorites. 
Photoworld I, P.O. Box 31836, Houston, TX 77231. 

CELEBRITY PHOTOS! Sample. $2.00/SASE: Box G, 
McKenna, WA 98558. 

PHOTOS OF YOUR FAVORITE celebrity. Original 8x 10 
candids - film, TV, rock, country western. Send $2.00 
for current list. Little Ricky Hollywood Productions, 
P.O. Box 2898. Culver City, CA 90230. 

REAL ESTATE 

OZARK MOUNTAIN COUNTRY HOMESITES. 3 - 10 
acre parcels of back country seclusion. 20 minutes from 
Branson. Environmental protection. Nothing down, 9% 
interest. Free catalog. Woods & Waters, Box 1-CM, 
Willow Springs, MO 65793. (417) 469-3187. 

AWARD WINNING SONGWRITER - Recording artist 
credited with 8 billboard and cashbox chart records. 
plus TV album "Behind A Song". Will provide (live) 
professional demo services to amateurs and profes-
sional songwriters. Co-writing offered on accepted 
material. Send best song lyrics to: Ramsey Kearney. 
602 Inverness Avenue, Nashville, TN 37204. (615) 297-
8029. 

POETRY PUBLISHED. Send stamped envelope for 
guidelines. Quill Books, Box 728CM. Minot. ND 58702 

SONGWRITERS 

POEMS, SONGS WANTED. $ 100,000 - recording con-
tract possible! Free appraisal. Majestic Records, Box 
4256, Linden, TX 75563. 

SILENT NIGHT... 
NO WAY! e 

TREAT YOURSELF TO A HOLIDAY 
OF SONG, OR GIVE THE GIFT OF 
MUSIC TO SOMEONE YOU LOVE. 

Music Maestro offers over 2000 of 'your favorite 
Christmas, Country, Pop, Rock, Oldies, or 
Standard Background tracks. All our cassettes 
have a stereo instrumental on one side, lead 
vocal on the other, and come with easy to read 
lyric sheets. 

For the ultimate singing experience, use one 
of our sing-a-long machines and have your 
own private recording studio, or party 
machine. With lots of extra features to 
enhance your voice, you can practice, 
perform, and record yourself. 

Send for a free catalogue. 

Music Maestro 
1700 22nd Street 

Santa Monica, CA 90404 
(213) 829-7675 
(800) 899-7664 

Distributor Inquiries Welcome. 

URGENT! SONGS! Poems needed. TV, radio. Royal-
NASHVILLE ADDRESSES, phone numbets, record ano ties. Hollywood Artists, 6000 Sunset 207P, Hollywood, 
publishing company's. SASE $10. James Vickers. Brix CA 90028. 

  1006, Martin, TN 38237. 

UNKNOWN SONGWRITERS, what, where, how, why. 
SASE. BLR Music, Box 11594, Memphis, TN 38111-
0594. 

VIDEOS 

CLASSIC MOVIES on video. Catalog $2.00 refundable. 
FREE SONGWRITING SUCCESS BOOK! Top Records, Primetime, 656 North Rangeline, Carmel, IN 46032. 
Box 23505-K, Nashville, TN 37202, (317) 575-0302. 

CLASSIFIED ORDER FORM  

Country Music classifieds target your market. Every issue is read by more than 2 million 
country music fans who are proven buyers of records, tapes, videos, memorabilia and all 
kinds of products and services that make up the traditional country living lifestyle. 
Don't miss our next issue. Send in your ad order now. The rates are: word ads - $4.25 
per word, minimum ad 10 words. Classified display - $325 per column inch. Just complete 
the coupon below and mail it with your copy and payment today. For display advertising. 
be sure to include camera ready artwork. 

COMPLETE THE FOLLOWING: 

Please insert my ad times, beginning with the next available issue. Place my ad 

under the heading   . Enclosed is my check for $   to 
cover full payment of my advertising schedule. 

Name  

Address  

City  State  Zip   

Area Code & Telephone Number 

Mail this coupon, plus your copy and payment to: 
Country Music, Classified Department, P.O. Box 570, Clearwater, Florida 34617-0570. 

Telephones: National 800-762-3555 • Florida 813-449-1775 • Country Music is 
represented by Russell E. Palmer, Inc. for classified advertising. 
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• Videos • 
Reba McEntire: Reba is a 30-
minute collection of a half-
dozen of her recent videos for 
MCA: "Whoever's in New 
England," "What Am I Gonna 
Do About You," "The Last 
One to Know," "Sunday Kind 
of Love," "I Know How He 
Feels" and "Cathy's Clown." 
Reba introduces each with a 
few recollections about how 
each video was produced in 
her natural, down-to-earth 
style that, in the eyes of some 
(myself included), shows up 
less often in her music. 
One problem: All these 

songs are ballads, and six at 
one sitting can be monotonous 
from any artist, although 
those who are strictly fans of 
Reba's ballads should be 
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delighted. Reba's clearly at a 
crossroads. Like Dolly Parton 
before her, one segment of her 
fans applaud her for broaden-
s ing toward pop music, while 
traditionalist fans gnash their 
teeth at her Vegas-style stage 
shows and the pop content of 
her albums. Watch this video 
and decide for yourself. 
Kenny Rogers and Dolly 
Parton: For my money, 
Kenny and Dolly's current 
single, a remake of Mickey 
and Sylvia's old 1950's rock hit 

"Love Is Strange," is the best 
thing they've ever done. As 
for this hour-long video, 
Kenny and Dolly: Real Love, 
based on an old HBO special, 
it's far less sophisticated than 
most such presentations done 
today. The video was filmed 
in three spots. One is in con-
cert. Another, set in a video 
control room, features 
Rogers and Parton onstage 
(on separate monitor screens) 
singing "medleys" of their 
hits. A third shows the two 
talking and singing in a 
rehearsal studio. All this flit-
ting back and forth gets 
tiring. 
I wish they'd done more of 

the video in the rehearsal stu-
dio, for these segments are 
the most natural and least 
contrived, without all the fro-
thy glitz of their stage shows. 
Each does a separate concert 
segment before reuniting. 
They also sing their two 
Number One duets, "Real 
Love" and "Islands in the 
Stream." Fans of Kenny and 
Dolly and those who like this 
type of crossover material 
will be satisfied despite the 
irritating way the video was 
produced. Whether it quali-
fies as "country" is some-
thing you'll have to decide for 
yourself. 
Ricky Van Shelton: I'd like 
to think Ricky Van Shelton 
was just having a bad evening 
when Patrick Carr inter-
viewed him for last issue's 
cover story. He was obviously 
in a better mood when he 
helped create Ricky Van 
Shelton: To Be Continued..., 
an excellent production fea-
turing several of his videos, 
among them "Crime of Pas-
sion," "Statue of a Fool," "I 
Meant Every Word He Said" 
and a hot live version of "Hole 
in My Pocket." 
One thing that's clear from 

Shelton's comments is that 
even during his days growing 
up in Grit, Virginia, he had 
clearly defined goals of how 
he planned to make it in the 
music business. His parents 

add their own testimony as to 
his longtime interest in sing-
ing professionally. Ricky 
talks about his first guitar (a 
J.C. Penney electric depicted 
in the photo on the back of the 
Loving Proof album), his love 
for restoring old cars (the 
camera even pans along the 
rusting hulks) and the way 
he's altered his farm to suit 
his tastes. He also talks seri-
ously about his intentions to 
make sure that when his star-
dom peaks, he won't have to 
go back to pushing a broom, 
though he admits—tongue in 
cheek—that he does that 
pretty well. 
Chet Atkins and Friends: 
Since Chet Atkins and Brit-
ish rock guitarist Mark 
Knopfler have just issued 
their first album together on 
CBS (Chet's best effort in 
many years), it's particularly 
appropriate to review Chet 
Atkins and Friends: Music 
From the Heart, originally 
broadcast in 1987 on HBO. 
This hour-long presentation, 
produced in Nashville, teams 
Chet with some old friends 
including Knopfler, The 
Everly Brothers (Chet played 
on some of their big hits), 
Waylon and Willie (he pro-
duced both during their 
largely unsuccessful pre-Out-

/ Cassettes Videos and Classic 

law years with RCA), 
Emmylou Harris and (inex-
plicably) former Doobie 
Brother Michael McDonald. 
With Chet emceeing the 

proceedings with his dry, 
self-depreciating humor, he 
and Knopfler tackle "I'll See 
You in My Dreams" and 
"Walk of Life," the pop hit by 
Knopfler's old band, Dire 
Straits. Chet and The 
Everlys perform a medley of 
Don and Phil favorites 
("Wake Up Little Susie" and 
"Bye Bye Love"). With Chet 
backing Emmylou on mando-
lin, she sings an exquisite 
version of "Precious Memo-
ries." Waylon sings "Rose in 
Paradise," he and Willie 
team up for "Good Hearted 
Woman" and Willie sings 
"Island in the Sea." Chet's 
moving performance of his 
tribute to his late father, "I 
Just Can't Say Goodbye," 
moves several of the partici-
pants to tears. The only sour 
note is McDonald's bland, 
yuppie pop music, which 
stands out like a Heavy Metal 
band at a bluegrass festival. 

• Classic Cassettes • 
One thing ought to be said 
about the "Greatest Hits" cas-
settes we review here. There 
are several types of "hits" col-
lections: those with the origi-
nal hit recordings, those made 
up of later re-recordings of the 
hits or mixtures of original 
recordings and re-record-
ings. Some fans want only the 
originals; others want the 
songs and don't care if they're 
originals or not. This column 
will always point out the type 
of package so you can make up 
your own mind. 
Cowboy Copas: Cowboy 
Copas's 24 Greatest Hits 
(Deluxe DLX-7811) is just 
what it says: 24 numbers, 
although only a few were 
actually hits. The rest of 
them were cuts included on 
his early 1960's Starday 
albums. Of the hits featured 
here from his late 40's and 
early 50's period with King 
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Records, only "Breeze," from 
1948, is the original record-
ing. "Filipino Baby" is a later 
remake. Most of Copas's other 
chart hits, "Alabam," "Sunny 
Tennessee" and "Flat Top" 
are the original Starday hits. 
Though "Signed, Sealed and 
Delivered" was a hit in 1946, 
the 1961 re-recording 
included here was also a hit. 
The remaining numbers 
include cover versions of "I 
Dreamed of a Hillbilly 
Heaven," "Satisfied Mind" 
and "Beyond the Sunset." His 
instrumental version of 
"Wildwood Flower," retitled 
"Cope's Wildflower," shows 
more of the formidable flat-
picking he did on "Alabam." 

Wilma Lee and Stoney 
Cooper: On December 27 
and 28, 1973, Wilma Lee and 
Stoney Cooper, Grand Ole 
Opry stars and traditional 
music greats, went into a 
Nashville studio to record 
Walking My Lord Up Cal-
vary Hill for Power Pak, a 
subsidiary of Gusto Re-grds 
of Nashville. Released in 
March 1974 and long out of 
print, it's recently been reis-
sued on cassette (Hollywood 
HT-348) and has all the force-
fulness it did 17 years ago. 
Wilma Lee's vocals and 
Stoney's vocals and fiddling 
with the raw backing of a 
small group of friends made 
for some powerful perfor-
mances. 
Most of the songs are coun-

try gospel numbers like 
"Tramp on the Street," "The 
Drunken Driver" (written by 
the late Molly O'Day's hus-
band and performing part-
ner, Lynn Davis) and two Roy 
Acuff standards, "Great 
Speckled Bird," and "Wreck 
on the Highway." The ancient 
gospel standard, "Little Rose-
wood Casket" provides a con-
nection to the past. The hot 

lead guitar comes from Joe 
Edwards, the grinning, mus-
tachioed staff guitarist seen 
regularly on the Opry with 
The Carlisles and others. 
Carol Lee Cooper, Wilma Lee 
and Stoney's daughter, now 
leader of the Opry's Carol Lee 
Singers, helped out on back-
ground vocals. 
Waylon Jennings and 
Willie Nelson: Waylon & 
Willie 11 (RCA 63290), also 
called WW//, was Waylon and 
Willie's second pairing, 
released in 1982. The cut-
down cassette version (only 
eight numbers) includes some 
of the best songs, though the 
outing as a whole was far 
from their best effort (with 
Chips Moman producing, 
that's hardly surprising). 
Their Number 13 hit version 
of the Otis Redding classic, 
"(Sittin' On) The Dock of the 
Bay," is the best-known 
number here. The rest 
include "May I Borrow a Cup 
of Sugar," "Roman Candles," 
"Lady in the Harbor," "Write 
Your Own Songs," "The 
Teddy Bear Song" and 
"Heroes," with "Last Cowboy 
Song" rounding it out. 
Johnny Horton: If you drive 
a lot, you could do worse than 
to take along a Johnny Horton 
cassette. Horton's good back-
ground for the road. America 
Remembers Johnny Horton 
(PT 15593) brings together 
just about all his big hits for 
Columbia. Strangely, for one 
who's become a legend, only 
14 of Horton's records, all for 

Columbia, ever made Bill-
board's country charts. 
From the earliest number 

here, "Honky Tonk Man" 
from 1956 (the same one 
Dwight Yoakam covered), to 
the rocking " I'm Coming 
Home," loaded with hot six-
string bass guitar solos, the 
laid back "I'm a One Woman 
Man" (remade by George 
Jones not long ago), "Old 
Slewfoot" and "I'm Ready, If 
You're Willing," all have a 
stripped-down, honky tonk 
feel—but without the fiddle 
and steel, then falling out of 
favor in Nashville. 
Horton's "saga songs," the 

historical numbers that truly 
made him a superstar in the 
year before his death, are 
well represented. Naturally, 
"Battle of New Orleans" and 
"North to Alaska" are 
included. So are "Johnny 
Reb," "Sink the Bismarck" 
and "When It's Springtime in 
Alaska." His magnificent ver-
sion of Hank Sr.'s "They'll 
Never Take Her Love From 
Me" and "All For the Love of 
A Girl" (which he'd recorded 
earlier for Mercury) weren't 
hits, but they show his 
strengths as a ballad singer. 
The only big hits not on this 
collection are "Sleepy-Eyed 
John" and "Woman I Need." 
Lulu Belle and Scotty: The 
traditional duo of Lulu Belle 
and Scotty Wiseman were 
based at Chicago's WSM 
National Barn Dance, where 
they worked from 1933 
through 1958. They recorded 

How to Get These Collectibles 

Available at prices shown. VHS videos: Reba McEntire, 
Reba(G4E) $21.95/Ricky Van Shelton 7b Re Conlin ued...(G5W) 
$22.95/Chet Atkins and Friends Music From the Heart(G6U) 
$32.95/Kenny Rogers and Dolly Parton, Real Love(G4I) $38.98. 
Cassettes: Cowboy Copas, 24 Greatest Hits(DLX-7811) $6.98/ 
Wilma Lee and Stoney Cooper, Walking My Lord Up Calvary 
Hill(HT-348) $3.98/Waylon Jennings and Willie Nelson, Waylon 
Willie H(RCA 6329) $3.98/Johnny Horton, America Remembers 
Johnny Horton(PT 15593) $6.98/Lulu Belle and Scotty, The Sweet-
hearts of Country Music(HT-269) $3.98/Hawkshaw Hawkins, 16 
Greatest Hits (DLX-7812) $6.98. To order, send check or money 
order to Nashville Warehouse, P.O. Box 5090, Ronkonkoma, NY 
11779. Add $2.50 postage and handling for first item ordered, $1.00 
each additional. To insure proper processing of your order, you 
MUST include the product code of each item ordered (given in 
parentheses following product name) and the department 
number of this month's Essential Collector. For example, the 
product code of the Reba video is G4E. The department number 
this month is 111290EC. 

for a number of labels. Their 
best-known tunes were 
"Homecoming Time in Happy 
Valley," "Mountain Dew" 
(which Scotty wrote with 
folksinger Bascom Lamar 
Lunsford) and "Have I Told 
You Lately That I Love You," 
also written by Scotty. When 
they recorded The Sweet-
hearts of Country Music 

(Hollywood HT-269) for Star-
day Records in 1965, they'd 
largely retired from per-
forming and were living in 
North Carolina, where 
Scotty taught at a small 
college. 
This set picks up 12 of their 

old favorites including 
"Mountain Dew," "Homecom-
ing Time," "Brown Mountain 
Light," "Empty Christmas 
Stocking," "Have I Told You 
Lately" and traditional songs 
including "Shortnin' Bread." 
These were among their final 
recordings. Lulu Belle went 
on to become a North Caro-
lina legislator and Scotty 
died in 1981. 
Hawkshaw Hawkins:A few 
issues back, the CMSA News-
letter profiled the career of 
Hawkshaw Hawkins, the 
West Virginia-based singer 
who died in the same infa-
mous 1963 air crash that 
killed Patsy Cline and Cow-
boy Copas. 16 Greatest Hits 
(DLX-7812), a collection of his 
best-known material for the 
King and Starday labels, 
mixes early hits like "Sunny 
Side of the Mountain" with 
such hot numbers as "Rat-
tlesnaldn' Daddy" (one of the 
best versions of this old blues 
ever recorded). There's also 
"Slow Poke," "I'm Waiting 
Just for You" and the 1963 hit 
that was re-establishing him 
as a major star at the time of 
his death: Justin Tubb's 
"LOnesome 7-7203." 

—RICH KIENZLE 
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Buried Treasures Reissues, Rarities and the 
Hard-to-Find 

Jim Reeves: Most of the Jim 
Reeves reissues from both 
American and European pro-
ducers around these days 
were thrown together in a 
variety of packages that 
make good listening but offer 
little in the way of history. 
Bear Family has helped make 
some sense out of the RCA 
Reeves legacy with Gentle-
man Jim-The Legend: 
1955-1959(BFD 15437). This 
four-CD boxed set is the first 
of several boxed sets 
designed to trace Reeves's 
RCA career from the begin-
ning. This one consists of 109 
numbers: every single 
recording he made over those 
four years. Nearly all were 
issued previously, either as 
singles or as album cuts. 
Hard as it may seem to 
believe, though, given the 
number of Reeves reissues, 
Bear Family found 11 unre-
leased titles from this period, 
most as high in quality as 
those already known. 
When Reeves signed with 

RCA in 1955, he was fresh 
from his 1953-55 successes 
with Abbott Records that 
included raw hillbilly 
numbers such as "Mexican 
Joe" and "Bimbo." The early 
RCAs show him more pol-
ished than the Abbotts, yet 
the cool, urbane Reeves that 
dominated the later RCA 
material, singing pop, reli-
gious and sophisticated 
numbers, had yet to emerge. 
In these years, he was still 
singing straight-ahead coun-
try songs, backed by a twin-

fiddle/steel guitar honky tonk 
band that often included Chet 
Atkins, Hank Garland, Floyd 
Cramer, fiddler Tommy Jack-
son and various steel guitar-
ists., among them Don Helms, I 
Jimmy Day and Bobby Gar- I 
rett. The approach shows up 
on early RCA hits like 
"Yonder Comes a Sucker." 
By the time his February 7, 

1957, session rolled around, 
things had changed. Reeves 
had developed a new way of 
singing, pitching his voice 
lower, singing practically on 
top of the mike. The fiddles 
and steel were gone, part of 
the "Nashville Sound" effort 
to make country recordings 
more palatable to pop audi-
ences. Reeves also found 
"Four Walls," a song Chet 
Atkins had figured was a 
song for a female vocalist. 
When Reeves recorded it and 
it topped the charts, his 
direction changed for good. 
The formula continued to 

yield hits: "Anna Marie," 
"Blue Boy," Roger Miller's 
tune "Billy Bayou," "Home" 
and what many consider his, 
greatest, the crossover 
smash, "He'll Have to Go," all 
appeared during the late 
1950's. But keep in mind, 
while he may have cut more 
pop and gospel songs during 
that time, he never aban-
doned country. 
The usual high-quality 

Bear Family treatment is 
here, including outstanding 
sound quality and Ronnie 
Pugh's fine liner notes. The 
accompanying booklets are 

larger than in earlier BF 
boxed sets, able to hold more 
information. They include 
beautifully reproduced color 
and black-and-white photos, 
some rarely, if ever, seen. 
There's complete information 
on the recording sessions 
from the RCA files (even the 
time of day they were held!). 
Candid black-and-white pho-
tos shot at a 1956 Reeves ses-
sion and another set of posed 
photos in front of a micro-
phone give the entire package 
a "you are there" feeling. 
Billboard Top Country Hits: 
Rhino Records has been 
releasing cassette and CD 
collections of ten-song rock 'n' 
roll and rhythm-and-blues 
hits, each covering a given 
year, for the past several 
years. They pick the hits 
based on Billboard Maga-
zine's charts, use only the 
original hits (no re-record-
ings) and in many cases have 
cleaned up the sound consid-
erably. Now they've begun to 
do the same with Billboard 
Top Country Hits: 1959-1963. 
There are no annotations on 
these sets, but the price is 
right, the sound is excellent 
and in some cases this pack-
age marks the first time cer-
tain songs have ever been 
available on compact disc. 
These releases are just the 
beginning. Another series of 
year-by-year collections will 
appear in time to be reviewed 
in the next issue. 

1959 (70680) compiles clas-
sics such as Johnny Horton's 
"Battle of New Orleans," 

Johnny Cash's "Don't Take 
Your Guns to Town," Faron 
Young's "Country Girl," 
George Jones's classic, 
"White Lightning," the early 
Buck Owens hit, "Under Your 
Spell Again," Webb Pierce's 
hit recording of the Pierce-
Mel Tillis composition, "I 
Ain't Never," Jim Reeves's 
"Billy Bayou," Wilma Lee 
and Stoney Cooper's long out-
of-print "There's a Big 
Wheel" and The Browns' 
unforgettable classic, "The 
Three Bells." 

1960 (70681) picks up Marty 
Robbins's epic "El Paso," 
Buck Owens's "Excuse Me (I 
Think I've Got a Heartache)," 
"He'll Have to Go" by Jim 
Reeves and the answer song, 
"He'll Have to Stay," by 
Jeanne Black. It also includes 
Ferlin Husky's "On the Wings 
of a Dove," Johnny Horton's 
World War II saga song, 
"Sink the Bismarck," Don 
Gibson's "Just One Time," the 
long-unavailable Hank Lock-
lin standard, "Please Help 
Me, I'm Falling" (with Floyd 
Cramer's peerless "slip-note" 
style piano) and its answer 
song, Skeeter Davis's "I Can't 
Help You, I'm Falling, Too," 
plus Ray Price's "One More 
Time." Thanks to the medi-
ocre "answer" songs, this set 
is the weakest release in this 
noteworthy group. 

1961 (70682) was a partic-
ularly interesting year any-
way, since it was the year in 
which the following numbers 
appeared: "Sea of Heart-
break" by Don Gibson, Jimmy 
Dean's "Big Bad John," Patsy 
Cline's "I Fall to Pieces," 
Faron Young's recording of 
Willie Nelson's " Hello, 
Walls," Marty Robbins's 
"Don't Worry" (with Grady 
Martin's heavy metal guitar 
solo), "Foolin' Around" by 
Buck Owens, Leroy Van 
Dyke's "Walk on By" (unavail-
able for years), Johnny Hor-
ton's "North to Alaska," 
George Jones's "Tender 
Years" and Floyd Cramer's 
instrumental hit version of 
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"San Antonio Rose." 
1962 (70683) picks up Marty 

Robbins's "Devil Woman," 
Patsy Cline's classics, 
"Crazy" (the second Willie 
Nelson song to go Top Ten in 
a year) and "She's Got You," 
Walter Brennan's novelty, 
"Old Rivers," Rex Allen's 
"Don't Go Near the Indians," 
George Jones's "She Thinks I 
Still Care," Claude King's 
crossover smash, "Wolverton 
Mountain," Hank Snow's "I've 
Been Everywhere," Jimmy 
Dean's "PT-109" and the Jim 
Reeves number, " Adios 
Amigo." 
1963 (70684) also saw its 

share of hit songs that 
became classics: the original 
Ned Miller recording of 
"From a Jack to a King," 
Buck Owens's "Love's Gonna 
Live Here" and "Act Natu-
rally," Dave Dudley's "Six 
Days on the Road," "Ruby 
Ann" by Marty Robbins, Bill 
Anderson's "Still," Skeeter 
Davis's "The End of the 
World," Carl and Pearl But-
ler's masterpiece, "Don't Let 
Me Cross Over," George 
Hamilton IV's "Abilene" and 
Johnny Cash's "Ring of Fire." 
Willie Nelson: Rhino's Nile 
Life: Greatest Hits and Rare 
Tracks: 1959-19 71 (70987) 
brings together some of the 
essential, pre-superstar 
Willie Nelson recordings. 
Since I worked on this one, 
I'll give you a basic rundown 
of the tracks. His rare first 
recording of "Lumberjack" on 
the Willie Nelson label isn't 
here, but his first 1959 
release for Houston's D label, 
"Man With the Blues," is. 
Other D recordings include 
"What a Way to Live" and 
"Rainy Day Blues." 
Musicians on these tracks 

included longtime Willie com-
panion, guitarist Paul Bus-
kirk, and former Texas 
Playboy steel guitarist, Herb 
Remington. The original 
"Nite Life" (the spelling on 
the original label) cut with 
the same musicians had to be 
recorded privately by Willie, 
since the D people thought it 
wasn't country enough. Two 
of the early Nashville demos 
are included, "You'll Always 
Have Someone" and "Every-
thing But You." Willie's stint 

with the Liberty label is rep-
resented by his recordings of 
"Crazy," "Mr. Record Man," 
"Touch Me" and " Hello, 
Walls" along with an orches-
trated recording of the pop 
ballad, "Am I Blue," that 
anticipates the Stardust 
album by 16 years or so. One 
problem: The version of "San 
Antonio Rose" mentioned in 
the notes was to be the ver-
sion Willie Nelson recorded 
with The Texas Troubadours. 
A later version with over-
dubbed horns was substi-
tuted mistakenly. 
Ricky Skaggs and Keith 
Whitley: On June 29 and June 
30, 1971, Ralph Stanley 
entered the R.D. Homer 
recording studios in Clinton, 
Maryland, with his Clinch 
Mountain Boys. In that band 
were guitarist Roy Lee Cen-
ters, fiddler Curly Ray Cline, 
bassist Jack Cooke and 
Ralph's two young proteges: 
guitarist- singer Keith 
Whitley and vocalist, mando-
lin and fiddle player, Ricky 
Skaggs. Whitley and Skaggs 
recorded their Second Gener-
al ion Bluegrass (Rebel 
CD-1504) album on those 
days, recently reissued by 
Rebel on compact disc. 
Their youth, high harmo-

nies and devotion to The 
Stanley Brothers sound revi-
talized Stanley's band and led 
Ralph to reinstate songs he 
hadn't sung since his brother 
Carter died in 1967. Obvi-
ously both Ricky and Keith 
were far younger then, yet 
their voices are still recogni-
zable. The album leads off 
with none other than "Don't 
Cheat in Our Hometown," 

the same song Skaggs took to 
Number One 12 years later. 
The other songs include one 
written by Ricky's mother, 
"All I Ever Loved Was You," 
and Ricky's own instrumen-
tal, "Son of Hobert," named 
for his dad. Skaggs and 
Whitley do a terrific job on 
the old instrumental, "Day-
break in Dixie," with Ricky's 
mandolin leaping through the 
theme, followed by Stanley 
and Cline. Whitley picks out 
the lead on an instrumental 
version of " Wildwood 
Flower," and together they 
tackle two Stanley vocal 
chestnuts: "Memories of 
Mother" and "This Weary 
Heart You Stole Away." For 
fans of both, this one's both 
entertaining and enlighten-
ing as a look at their musical 
roots 20 years ago. 
Roger Miller: Bear Family's 
Roger Miller package, King 
qf the Road (BCD 15477), con-
tains 29 songs, including all 
his RCA Victor recordings 
from 1960-63, a period that 
wasn't particularly success-
ful. Only three singles char-
ted: "You Don't Want My 
Love" (Number 14 in 1960), 
the Miller- Bill Anderson 
composition, "When Two 
Worlds Collide" (Number 6 in 
1961), and "Lock, Stock and 
Teardrops" (the same song 
that k.d. lang recorded-
Number 26 in 1963). The 21 
RCA sides have their strong 
and weak moments, but one 
of the better and more 
obscure ones is " Sorry, 
Willie," about one of Willie's 
now ex-wives. 
The eight Smash record-

ings show how Miller's most 

How to Get These Treasures 
Available in formats shown at prices shown: Jim Reeves, Gen-
tleman Jim—The Legend: 1955-19.59 (BFD 15437) a four-CD 
boxed set $85.00/Billboard Top Country Hits, 1959 (70680), 1960 
(70681), 1961 (70682), 1962 (70683) and 1963 (70684) each CI) 
$10.98, each cassette $6.98/Willie Nelson, Nile Life: Greatest 
Hits and Rare Tracks: 1959-1971 (70987) CI) $14.98, cassette 
$9.98/Ricky Skaggs and Keith Whitley Second Generation 
Bluegrass (CD-1504) CD $18.98/Roger Miller King the Road 
(BCD 15477) CD $25.98/Eddy Arnold Cattle ('all/Thereby 
Hangs A Tale (BCD 15441) CI) $25.98. 
Send check or money order payable to Country Music Maga-

zine to Dept. 111290, 329 Riverside Ave., Westport, CT 06880. 
Add $1.95 postage and handling for first item ordered, $.95 
each additional. CMSA Members, see CMSA Members Only 
page for discounts. 

successful work compared to 
the RCA material. "Dang 
Me," "Chug A Lug," "King of 
the Road," "Engine Engine 
#9," "Kansas City Star," 
"One Dyin' and A-Buryin," 
"England Swings" and "Do 
Wacka Do" account for nearly 
all his big hits ("Husbands 
and Wives" is excluded). The 
fact is, they would have been 
better covered on a separate 
CD with more of the gems he 
cut for Smash. Otto Kit-
singer's notes are based on an 
interview with Miller. No 
detailed information about 
the Smash recording sessions 
is provided. 
Eddy Arnold: Bear Family's 
Cattle Call/Thereby Hangs a 
Tale (BCD 15441) combines 
two entire Arnold Western 
albums from 1959 and 1963, 
respectively, plus one added 
track, on one CD. The con-
tent of both albums was 
strongly geared toward three 
different types of Western 
songs. In the folk-Western 
category fall numbers like his 
1959 hit version of Jimmie 
Driftwood's "Tennessee Stud" 
and Nancy Chase's "The Bat-
tle of Little Big Horn." Pop-
Western standards include 
such numbers as "The Way-
ward Wind" and "Davy 
Crockett," while traditional 
songs like "Tom Dooley," "A 
Cowboy's Dream," "Carry Me 
Back to the Lone Prairie" and 
"Red Headed Stranger" make 
up a third group. Bob Nolan's 
repertoire is represented by 
"Cool Water" and "Tumbling 
Tumbleweeds." The version 
of "Cattle Call" included here 
is a re-recorded version of his 
1955 hit. 
The sound on these records 

differed considerably from 
the sound on Arnold's hits. 
For one thing, Chet Atkins 
used a smaller group of 
accompanists and an airy, 
guitar-laden sound much like 
the one used on Marty 
Robbins's Western songs. 
Only the presence of The 
Anita Kerr Singers gave the 
records any slickness. The 
technical sound quality is out-
standing. On the other hand, 
Jon Hartley Fox's liner notes 
are inadequate-below par for 
Bear Family packages. 

-RICH KIENZLE 
• 
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