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- 160 horsepower.

230 lbs.ft. of standard torque.

« Shift-on-the-fly Insta-Trac.

The hight bar on S-10 Baja 1s not a roll bar
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Chevy S-10 Baja 4x4, 4.3L V6. The biggest engine in a compact pickup. 1t’s another
reason more truck owners switched to Chevy last year than to any other truck* Chevy S-10 Baja
4x4. Winning the hearts and minds of bona fide off-road enthusiasts. With more standard
horsepower than Ford. More standard torque. Anytime you buckle in, it’s a rush.
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Readers support Reba and Ricky Van. They give three cheers for Twitty and Wynette and love the last two
centerfolds. Reviews on Brooks and Stewart receive high marks, those on Bogguss, Bellamys and Texas
Tornados are booed. “Whatever Happened to” turns up good questions, plus Reba speaks out.
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i
17 People by Hazel Smith

! The Judds say farewell, and we bid farewell to some Opry greats. K.T. Oslin’s got a new video and Patty

[ Loveless a new husband. Harlan Howard celebrates another year, rock 'n’ roll celebrates Johnny Cash, Clint

| Black gets fooled and Delbert McClinton gets a fan club. Plus a CMM update on Merle Kilgore, and more. ;

28 20 Questions with Don Williams by Michael Bane [
The Gentle Giant lets Michael in on a few secrets of his success. He must be doing something right-his '
current album is another winner.

30 Garth Brooks Learns the Ropes by Bob Millard
In the short time he’s been in the business, Brooks has had to learn a thing or two about how to handle
success. He’s a quick study, though, and handles his lessons well. The 1990 CMA Horizon Award winner’s
teacher is his wife.

36 George Strait Pull-Out Centerfold
Can’t get enough of that Strait boy. A poster of the 1990 CMA Entertainer of the Year—who could resist?

40 Tanya Tucker’s Greatest Hit by Patrick Carr
Years ago, if anyone had asked Tanya Tucker what she’d be up to today, she’d probably have said partying,
playing music and having a good time. Who would have guessed she’d be a single mother instead, who takes
her daughter on the road and takes child care seriously? She cares about the world around her, too.

44 Chet Atkins: “’l Just Want to Play”’ by Patrick Carr |
Minnie Pearl calls him “the world’s greatest hillbilly guitar player,” and most everyone would agree. As a

man who has created musical styles, produced legendary recordings and duetted with other famous |

\

[
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54 Record Reviews
Rave reviews of Dwight Yoakam and Clint Black lead off. New releases from Chet Atkins and Mark Knopfler,
Don Williams, Randy Travis and Willie Nelson also appear. Plus Michelle Wright’s debut and more.

!
1
| musicians, he’s content to just pick his guitar.
i
|

68 Essential Collector by Rich Kienzle \
Barbara Mandrells book, several reminisecences of Elvis, videos on Elvis, E.T., and other legends, and |

| albums by Hank Williams and Wilma Lee and Stoney Cooper round out Rich’s “collection.” ,
|

70 Buried Treasures by Rich Kienzle
Rich comes up with a four-compact-dise set of recordings from Webb Pierce’s honky tonk days, a Hank Snow
boxed set including new releases, two Carl Perkins collections, an album of country guitar legends, a new/ |
old collection from Jimmy Bryant and Speedy West, and more Billboard top hits.

Copyright 1991 by Silver Eagle Publishers, Russell D. Barnard, President. All rights reserved. No part of this publication may be reproduced in any form without
{ permission in writing from the publisher. Published bi-monthly by Silver Eagle Publishers, 342 Madison Avenue, Suite 2118, New York, New York 10173. Secand Closs
| postage paid at New York, N.Y. ond ot odditional mailing offices. COUNTRY MUSIC (ISSN 0090-4007). Subscription price: one year $13.98 (Additional postage:
Canada: $19.97. All other foreign: $21.97 per yeor.) POSTMASTER. Send address changes to COUNTRY MUSIC, P.O. Box 2000, Marion, Ohio 43306.
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Bocephus kicks

Super Bowl Specials your way
with big savings in 1991!

SUB TOTAL I

POSTAGE & HANDLING

TN RESIDENTS ADD 7 %,% SALES TAX

TOTAL AMOUNT ENCLOSED

1-8(0-FOR-HANK
1-800-BOCEFUS (TN ONLY)

Offer expires 4/1/91

STREET

POSTAGE & HANDLING RATES* CITY

SUB TOTAL OF ORDER

Up to $30.00...

330.01 thru $6U0.00
$60.01 thru St

Over $100.00........
Alaska & Hawaii
Foreign (Including Canay
Airmail (Foreign)

POSTAGE
PHONE CM-Jan9]

Ask about joining Hank's Fan Club!

MAIL TO: Hank Williams, Jr. Fan Club
P.O. Box 1350, Hwy 79 East
Paris, TN 38242




Letters

Reba Has the Last Word

I want to thank you for the cover and the ¥

feature article that you ran in the
November/December issue. I really
enjoyed visiting with Bob Allen and the
time we spent together. I'm sorry he
didn’t feel the same.

/‘/V\
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Loyal Reba Fan
Reba, hon, you have the right to sing
anything you want to, anyway you want
to. We country fans are nothing if not
loyal. We’ll still buy your concert tickets
as long as you leave in a medley of the old
stuff, and we’ll still buy your albums
hoping there will be one cut with some-
thing sounding like Narvel on steel, or a
little something that sounds like a fiddle.
I just wish you sounded like you believe
in the new stuff, and you enjoy doing it
like you did the traditional country. But,
whatever the reasons for growing and
moving forward, we aren’t going any-
where. We'll be right here waiting for
you, hoping for an occasional swing in
our direction. Just don’t stay away too
long. We miss you. Sue Barnhart
Ceres, California

Reba McEntire

Applaud Reba Feature

No doubt, you will receive many angry
letters concerning Bob Allen’s article on
Reba McEntire, in the November/
December issue. Well, this isn’t one of
them! I applaud Mr. Allen for having the
courage to criticize Reba for her attitude
towards country music. She has cer-
tainly forgotten where she came from,
and I believe it is high time someone
reminded her of how she is treating her
fans.

Having seen her live show twice, I
have to agree wholeheartedly with Mr.
Allen’s comments about the glitzy, pack-
aged, “Vegas-style” show she does. I
would have preferred a show that gave
less emphasis to the fancy production
numbers and more to her early hit
records (which she simply strings
together in a short medley).

Susan Casey
Des Plaines, Illinois
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' Reba-The Real Country Singer
| I really liked the article on Reba
| McEntire in the November/December
issue of Country Music Magazine. The
only negative thing I have to say about it
is that it focused on how Reba is chang-
ing her style. Why don’t you take the
time to notice it doesn’t matter what
type of songs Reba sings. Her voice is
| still as lovely and powerful as before. All
she is doing is expanding her talent. She
will always be the “real country” singer.
I'd love to see more on Reba in your
magazine. I’ve had the pleasure of meet-
ing her four times, and she is the nicest

personon earth!

Rachel Rye
Fairmount, Indiana

Support for Reba
Your November/December article about
Reba McEntire was unsettling. |
wonder how many other people out there
are as closed to change as Mr. Allen
seems to be. After I read the article, |
did two things: I pulled out my old LP,
My Kind of Country, and listened to it
for the first time in a while. Then, I put
on my new Rumor Has It CD, and lis-
tened to it again. Granted, the music has
changed, and yes, gasp, she has forsaken
the steel guitar for the synthesizer. But,
that’s not the point. The one thing that
| has remained constant throughout 17
albums and over a period of 15 plus years,
is her ability to touch a person’s heart
with the song she brings to life-what-
| ever that song may be.

I applaud Reba for exploring every
possible facet of her career. I applaud her
for living her own life, regardless of the
countless opinions tossed at her.

Michelle Miller
Las Cruces, New Mexico

Freaked over Reba and Conway
I’ve just received my November/Decem-
ber issue of Country Music Magazine
and I freaked! You have featured both of
my favorite country music singers—Reba
McEntire and Conway Twitty!

I finally got to see Reba in concert and
it was fantastic. When she started sing-
ing “Rumor Has It,” I got goose bumps!
The lady sure can sing. She is wonderful.

I grew up listening to Conway’s music.
I'm 35 years old, and still listening to
him. I hope to be listening to him when
I’'m 96 years old! He may be 56 years old,
but he can still sing to me anytime he
wants! I remember hearing a quote from
him, saying he “knows what a woman
wants to hear.” And you know what? He’s
right!

Keep it coming, Reba and Conway!

Bonnie Menard
Abbeville, Louisiana

Mixed Messages from Shelton
I was very disappointed inthe interview
with Ricky Van Shelton in the Septem-
ber/October issue. He seems to be get-
ting his story lines mixed up from what
other interviews have revealed about
him and his family. He used to have a lot
of praise for his wife and now doesn’t
even know what is going on in her life. 1
know he has said, “I'm not a very inter-
esting person,” and this article sure
proved that statement. He can still sing
a beautiful song—even though he doesn’t
know who wrote it! Millie White
Frankford, Delaware

Took a Hatchet to Ricky

I think the article on Ricky Van Shelton
in the September/October issue revealed
more about Patrick Carr than about
Ricky. What a hatchet job! It seems sur-
rounding oneself with competent agents
is a crime, and looking good is not to be
desired. Also, the comment about pick-
ing old songs, frankly I prefer his won-
derful renditions of my favorites—I wish
more songs were done this way. Ricky
| can’t be doing so bad with all the records
| sold and awards won. His voice is the
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That’s country music. 12
Songs full of color, inspiration,and 3%
memories. It’s America singing. b .
Classic Country Music: 8¢ .
A Smithsonian Collection is a ot i
celebration of this rich musical 97
tradition.
~e

An extraordinary collection, spanning
over 6 decades, that features such legendary
country performers as Jimmie Rodgers,

Gene Autry, Patsy Cline, Willie Nelson, Dolly
Parton...the list goes on and on. With a total
of 89 songs, this collection will take you on a
journey through the land of country music i Classi »
that will last a lifetime. | A Smithsonian Collechon

. , Call toll-free: 1-800-336-5221 (credit card orders only)

Along with these fabulous recordings you or mail to: Smithsonian Collection of Recordings
will also receive an 84-page companion PO. Box 2122 + Colchester, VT 05449-2122
book...Absolutely Free. It's a treasure chest
of photos, backstage stories, and the colorful
history of country music.

Fill your home with the best in country
music and good times, order your Classic
Country Music today!
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best in the business. At least Mr. Carr |
recognizes talent. The interview seems |
toreveal that Mr. Carr’s techniques were
lacking or maybe Ricky didn’t like him
either. H. Worgan

Pittsburgh, Pennsylvania

Sexy Twitty
Sex symbol? You bet! I will never get |
through saying thank you for the won-
derful article on Conway Twitty in your
November/December issue. Heis my all-
time favorite, and has been ever since |
bought his first record, 30 years ago. He
is as sexy now as he was back then. He
grows better with age.

Conway is the reason I subscribed to
Country Music Magazine back in 1984—
you ran a cover story on him. Now I
would love to see himin the centerfold, if
my heart could stand it!

Carolyn Campbell
Abbeville, South Carolina

Magical Tammy Wynette

I was pleasantly surprised to find an
article on Tammy Wynette in the Sep-
tember/UOctober issue of Country Music
Magazine. 1 am 20 years old and recently
saw Tammy’s show for the 14th time.
Needless to say, it was a spectacular and
heartfelt experience. Tammy’s road-
show is twice as good as the majority of
those nominated for Entertainer of the
Year.

Tammy’s new album, Heurt Over
Mind, is absolutely wonderful. I would
like to say to all the DJ’%, this album
deserves airplay on your stations. Give
your listeners the chance to experience
its magic. Elizabeth Nanna

Cape Girardeau, Missouri
For more on Tammy’s new album, see
Record Reviews in this issue.—Ed.

Jackson Centerfold Sells

Thanks so much for the poster of Alan
Jackson in your September/October
issue. He’s terrific and so handsome! 1
was in a bookstore looking at a 1991 cal-
endar, and when I turned to look at the
magazines, I saw Country Music with
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Alan’s name and picture on the cover. |
bought the magazine immediately, read
the whole thing, and then took out Alan’s
centerfold and hung it on my wall. It
looks great! Thanks again. I've been
waiting for something on Alan.
Karen Baita
Antigo, Wisconsin

Pleased with Black Centerfold

As a new subscriber, I was very pleased

to receive my first issue with my little

guy, Clint Black, as the centerfold. Now, |

how about a cover story? I
I’ve seen Clint twice in concert, and I'

am getting ready to travel to South Car- '

| olina for my third show. Clint is not only
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also an extremely nice person, as well as
his other band members.
Hey, Clint—you wear your jeans well!
Cheryl Bigham
Lincroft, New Jersey
Stay tuned!-Ed.

Centerfold is Double Treat
Thank you for having both my favorite
guys as your centerfolds in Country
Music Magazine-first, Alan Jackson in
the September/October issue, and then
Clint Black in the November/December
issue. I had the pleasure of seeing the
two of them in concert. I even had the
pleasure of meeting Alan after the show.
They are truly talented men!

Tammy Augustine

Youngstown, Ohio
The centerfold was one of our most popu-
lar features years ago. Now it is again.
We’re delighted.-Ed.

Pegy Schee;er,—li_uﬁ Houser, Betty
Scheerer, Roy Orbison and Sheila Han-
sen in 1985,

Roy Orbison Review

I would like to commend Country Music
Magazine on its supportive coverage of
Roy Orbison’s career over the years.
Some of the best articles about Roy come
from your magazine, making you my
favorite, and me a subscriber since 1978.

I really must comment on the book
Dark Star, a Roy Orbison biography
written by Ellis Amburn and reviewed
in Essential Collector in the September/
October issue. To quote a sentence in the
review, “He (Amburn) makes factual
error upon factual error and comes to
numerous incorrect conclusions.” To
quote one of Roy’s song titles, “You Got
It”!

In 1977, at age 14, I became a fan of
Roy’s. From 1982-1986 1 was his fan club
president. When I moved to Nashville in
1983, 1 fell on hard times, and the
Orbisons came to the rescue, inviting me
to stay with them twice. I was close
enough to know what went on behind the
scenes. I cherish the memories!

Sheila Hansen

Nashville, Tennessee

Sheila provided the following address
Jor Roy Orbison fans: In Dreams: Roy

Orbison Newsletter, Burt Kaufman, |

Editor, 484 Lake Park Avenue, #80,
Oakland, CA 9,612.-Ed.
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hoose Any 12 Cassettes
r8CDsforl..

COUNTRY CLUB  [sanwasos
PLUS A CHANCE TO GET EVEN MORE MUSIC-FREE!

HANK

WILLIAMS, JR. .
LONE WOLF 40:,’ 840

DON HENLEY: End383-802
Of The Innocence [avran)

ERIC CLAPTON  400-457
JOURNEYMAN )

MICHAEL BOLTON 383-083
SOUL PROVIDER :
LINDA RONSTADT 389-874

ry Like A Rainst
Howl Like The Wind
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HERE'S HOW TO GET 12 CASSETTES FOR K...

® Just mail coupon with check or money order
for $1.86 (that's 1¢ for your first 12 cassettes, plus
$1.85 to cover shipping and handling).

® You agree to buy just eight more selections
in the next three years, at regular Club prices
(currently $7.98 to $10.98, plus shipping and
handling)-and you may cancel membership
anytime after doing so.

® Free Music Magazine sent every four
weeks (up to 13 times a year), describing the
Regular Selection for your listening interest, plus
hundreds of alternates. And Special Selection
mailings up to six times a year (total of up to 19
buying opportunities).

® Buy only what (ou want! If you want the
Regular or Special Selection, do nothing-it will be
sent automatically. If you'd prefer an alternate
selection, or none at all, just mail the response
card always provided by the date specified.

® You always have 10 days to decide;
if not, you may return the Selection at our expense.
® Money-Saving Bonus Plan. It you
continue your membership after fulfilling your
obligation, you'll be eligible for our "buy one—get
one free” bonus plan.

® 10-Day Risk-Free Trial. We'll send details
of the Club’s operation with your introductory
package. If not satisfied, return everything within
10 days for a full refund and no further obligation.
® 2 More Cassettes FREE. Choose your first
selection now for only $3.98 (that's up to 60% off
re?ular Club prices)-and your membership
obligation is immediately reduced: you then need

buy only 7 more (instead of 8) in three years! AND
this discount lgurchase also entitles you to 2 extra
cassettes FREE. By taking advantage of this
special offer, you can actually get 15 cassettes for
less than the price of one!

HERE'S HOWTO GETYOUR 8 (DS FOR 1¢....

® Just mail the coupon with check or money
order for $1.86 (that's 1¢ for your 8 CDs, plus
$1.85 to cover shipping and handling).
® You agree to buy just six more selections in
the next Three years, at regular Club prices
Lcurrentl $12.98 to $15.98, plus shipﬁ_mg and
andlingy—ar)d you may cancel membership at any
time after doing so.

® Half-Price Bonus Plan. If you continue
your membership after fulfilling your obligation,
ou'll be eligible for our money-saving bonus plan.
t lets you buy one CD at half-price for each CD
Kou buy at regular Club gnce (shipping and
andling will be added). Otherwise, the Club
operates in the same manner as described at left.

® Extra Bonus Offer: you may take one
additional CD right now at the super-low price of
only $6.95-and you are then entitled to take an
extra CD as a bonus FREE! And you'll receive your
discounted CD and your bonus CD together with
your"B' introductory selections—a total of 10 CDs
ina

tSelections with two numbers count as two selections
—write each number in a separate box.

Columbia House

1400 Nor th Fruitridge Avenue « Terre Haute, Indiana  47811-1130
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shipping and handling. | agree 10 buy 6 CDs, at regular Club

prices, in the next three years—and may cancel membership

anytime after doing so.

Send me these
8 CDs for 1¢

COLUMBIA HOUSE, 1400 N. Fruitridge Ave.
MADONNA 407-213 | WILSONPHILLIPS 406- ALAN JACKSON 406-785 | SHENANDOAH  406-298 '— d v 463/591
VM BREATHLESS [sormamsesaos | 08:793 | fiere in The Reat worid - s, | THE EXTRA MILE o) P.O. Box 1130, Terre Haute, IN 47811-1130
LITTLE FEAT E]:291~716 BEST OF THE  291:278 | WILLIE NELSON 283-887 | RODNEY CROWELL 389-247 | || PREFER CASSETTES-so enroll me in the Club under the
watting For Cowmbus (221 391:714 | DOOBIE BROS.  [wmsnsecs STARDUST Keys To The Highway tems ouﬂmeg in this ad\afns?mem. Iham eé\clOfmg checkl or
money order for $1.86 {that's 1¢ for my first 12 selections, plus
ANNE MURRAY  305-672 BARR! 1288-670 MTTY GRITTY DIRT BaND 1382:267 SAMMY DAVIS, JR. 376-194 g 5 8
GREATESTHITS  (cia) | Greswost s - () 396-677 | WitmeGecw 392.266 | Greatestits s } sins ;:;mngnar'ﬁeh:mng); agroto t:\n:zyﬂ selectons. ;Lem%uhlia;
LYNYRD SKYNYRD BANDT 307447 EAGLES 287-003 | FLEETWOOD MAC 375-782 TOM PETTY 382-184 anytime atter doing so.
Gold & Piatinum (=] 397-448 Grestest Hits 1971-75 v GREATEST HITS  [mmaaweon | Full Moon Fever = l
cagepence cuearwarer 1308°049 LINDA RONSTADT'S 286- 740 NANCI GRIFFITH 388-397 THE BAND *1388-181
MYV e (] 398-040 | GREATESTHITS - (wmw) | STORMS ) | s 398180 | |
THE OAK RIDGE BOYS 310235 | WILLIE NELSON 1311-001 | KENNY ROGERS 313700 | WILLIENELSON 313-734 | |
GREATEST HITS 5} | createst s (eumen] 391-003 | GREATEST HITS [weears] | Always On My Mind |
808 DYLAN'S 138-586 SIMON/GARFUNKEL 219-477 JiM CROCE'S GREATEST  271.809 JOH, 411:223
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- ] STONEWALL MACKSON 384.479 | BILLY JOEL 387-902 s
American Originals oo | Storu rront  **Li22 | | Doyounaveswiephone? 01 Yes Wo
DAVID HOUSTON 384-461 | RAY PRICE 384:453 | JOHNNY HORTON 384-446 | Do you have a credit card? (03) Yes No
[ (=)
~284.2419 | Also send my first selection for up to a 60% discount
LIRS 38:4,:“_,39‘ SONNY AMES 38.‘3:12? QINRNDEAN 38@4'412 WALK ON | for which | am also enclosing additional payment of $3.98. |
— — then need buy only 7 more
MEL TILLIS 386:722 | GEORGE MORGAN 386-714 | CLAUDEKING  386:706 THE WILD SIDE | (instead of 8), i regular Club :‘
o= ) =] | WITH WILLEE. | prices, in the next three years.
MARTY ROBBINS 386680 | LEFTYFRIZZELL 386-672 | BOBLUMAN 384-487 Willie Nelson- | This purchase
S . {!com Fol)"fm | entitles me to
: okwmbia) 411+ ttes FREE
PAULAABDUL  406:264 | HEART 555 0oy 00 | | PREFER CDs-enrll me in tho Club and send me the 8
| CDs indicated below, for which | wi illed only 1¢, plus

Doyou have a VCR? (04) Yes No
Do you have a credit card? (03) Yes
Extra Bonus Offer. Also send me one

more CD now, for which | will be billed an
additional $6.95

..and I'm entitled to this extra CD FREE!

My main musical interest is (check one):
(But | may always choose from any category)

Country Soft Rock Modern Rock _ Light Sounds
Randy Travis, George Michaels, The Cure, The  Bette Midier,
Reba McEntire Wilson Phillips  Replacements  Carly Simon

Hu\g Metal ' R & B/Soul Easy Listening _ Dance Pop
Judas Priest, Keith Sweat, Ha{ Conniff, Technotronic,
Warrant Pebbles Johnny Mathis Dino

Hard Rook Jozz Classical
Mr.
Mrs. o _ Age
Miss Print First Name  Initial Last Name
Address o _Apt.__
City _ — .
State o Zip

Note: we reserve the nght to reject any g or cancel any

These offers not available in APO, FPO, Alaska, Hawait, Puerto Rico; wrre for
detais of alternative offer. Canadian residents serviced from Toronto
Applhicable sales tax added to all orders.
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CRUTCHFIELD

Pl 1980 / Winter W00

Youll find the most helpful sh Ché)pmg infor-
mation in the 116 page Crutchfield catalog.

FREE

Stereo
Catalog

Refer to the Crutchfield catalog
before buying your next car stereo,
home stereog, or video product:

® 116 pages of helpful articles, consumer

tips, charts, and installation guides.

® Color photos, complete descriptions
and technical specifications on
hundreds of the finest brand name
products.

You get more value shopping at
Crutchfield:

® Tollfree product advice, ordering, and
customer service.

® 24 hour shipping.

® Absolute satisfaction guaranteed.

® Full 30-day return privileges.

® Discount prices on Sony, Pioneer,
JVC, Jensen, Proton, Advent, Clarion,
Kenwood, AR, Infinity, Bose, and
many more!

Call or send this coupon now
for your FREE Catalog

800-336-5566

Be sure to mention Country Music Magazine

when calling
Name
Address Apt. #
City State  Zip

CRUICHFIELD

I Crutchfield Park, Dept. CM- 11, Charlottesville, VA 22906
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| Hello, Bobby Helms?
Could you please tell me what has hap-
pened to Bobby Helms? I used to love to
hear him sing. I saw him on TNN over a
year ago, and he was wearing a hlack
patch over one eyc. He sang “My Special
Angel,” which has been one of my all-
time favorite songs since I was a senior
in high school. Ann Reeves
Wapiti, Wyoming
Helm fans, what news?-Ed.

That lucky Charlotte Loesch and Mar-
garet Mikeska meet Clint Black.

Radio Winner Meets Black
My friend, Charlotte Loesch, was the
winner of a national contest which pro-
vided the two of us a memorable trip to
Tampa, Florida, and a personal meeting
with Clint Black. The Country Today
Show, produced by MJI Broadcasting in
New York and broadcast over Houston
radio station KIKK, awarded Charlotte
airfare, meals, hotel and tickets to
Busch Gardens. Charlotte won her trip
by sending in 20 postcards with her
name and address to MJI Broadcasting
in New York. One of her cards was drawn
from the thousands they received.
We really had a great time.
Margaret Mikeska
Brenham, Texas

Prize-winner Deena Frankhouser with
Randy Travis.

Fan Club Winner Meets Travis
I have been a member of the Randy
Travis Fan Club for three years and
since age 13 have followed his music (I am
now 17 years old).
| In April of 1990, I had a chance to get
that dream visit with Randy. His fan
club set up a contest—whoever sold the
most new memberships would winan all-
expense-paid trip to Fan Fair in
Nashville, $200 in spending money and
breakfast with Randy.
Considering I live in a small country
! town called Barrville, with a population
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of 92, many people found my confidence
hard to believe, especially since this con-
test included fan club members from all
over the world. However, I did sell 62
memberships to my family, friends and
teachers. On May 23rd, the fan club pres-
ident called me and told me I had won!
Randy Travis was so nice, and he put me
at casc. It was one of the most exciting
trips of my life. Deena Frankhouser

Reedsville, Pennsylvania

Correction on Cash Letter

A portion of a letter | wrote was taken
out of context and printed in your
November/December issue under the
title, Cash Is a Miracle. The statements
“Then a miracle occurred” and “The next
day Travis was healed” were not written
by me. 1 wrote, “Next day Travis was
better. A miracle or a little boys deep
love for and faith in his idol?” I feel what
you printed could cause problems.

I hope you will print the picture I sent
withthe letter. Init, Heather and Travis
MecDowell proudly presented their new
baby sister, Ashley. with part of their
Cash collection. The shirt in the back-
ground was given to Travis after the
concert he attended. It is Johnny’s own
shirt, not a t-shirt as printed.

Inkeeping with your policy of correct-
ing any errors, I feel printing this expla-
nation will make mine the type of letter
it was meant to be. Simone Nugent

West Camp, New York
We apologize for the errors that
occurred. We reserve the right to edit
letters, but it is never our intention to
change the writer’s meaning. Thanks
Jor setting the record straight.-Ed.
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Hethr, Ashley and Travis Mcowell
with a portion of their Cash collection.
They are young fans but good fans.

No Beef for k.d. lang
I’m writing about the Canadian singer,
k.d. lang. What gives her the right to
come into the U.S. when she isn’t a citi-
zen and run a “meat stinks” campaign? It
is her choice to be a vegetarian, but I
happen to be a beef producer, and I do
not agree with what she is doing. I would
remind her that singers come and go, but
American hamburger will always stay!
k.d., next time you make a commercial,
make sure it’s a beef cow and not a dairy!
Meat is the only food with all the amino
acids essential to health.
Dawn Schindele
McCleary, Washington

Air Force members and one of their machines—a C-130 transport—in Saudi
Arabia—standing are Greg Johnson, Gerald Williams, John Bennet, Vic Schan-
dler, Randy Nelson and Paul Scrudder; kneeling Keith Henry, Greg Bailey, Nancy
Fairbanks, Kevin Pace, James "Buddah” Brannan holding Country Music and
Herb Romero. Brannan says he's “the good-looking one”! Servicepeople, we

salute you. Leonard Mendelson, the President salutes you!

Air Force Responds to
Mendelson

Hello! I've been a pen pal with Country
Music Magazine’s Associate Publisher,
Leonard Mendelson. Leonard recently
wrote and said he was going on a vaca-
tion. Sure must be nice! I'm going to
have to contact my travel agent because
I’m sure he sent me to the wrong place!
Ha! Ha!

We are all active duty Air Force mem-
bers and were stationed at Little Rock
AFB, Arkansas. We all miss Arkansas
and families very much, and we'’re ready
to go home (can’t wait to hear some good
ole country music). However, we do know
what we’re doing is very important, so
we’ll be able to handle the situation. We
are also very proud of the American
people for supporting us. You would not
believe the amount of mail that comes in
addressed to “Any Service Member.” We
even have our tent walls decorated in
crayon drawings from a grade school.

Take care and we wish your magazine
continued success. Best wishes to the
staff members of Country Music Maga-

zine, and thanks for the July/August.

issue—everyone here has enjoyed it. A

special thanks to Leonard Mendelson for
his kind and thoughtful letters.

James A. Brannan

Second Mobile Aerial Port Squadron

In Defense of Merle Haggard

I’'m writing in response to the letter
about Merle Haggard in your Septem-
ber/Qctober issue titled, “His Own
Worst Enemy.” I’ve been to 36 Merle
Haggard concerts in the past five years.
Merle gives personally to his audience
and individual fans because he writes,
plays and sings from the roots of his
experiences. I’ve heard Merle sing

’_ THE WHITE HOUSE
WASHINGTON
November 1, 1990
PERSONAL

Dear Mr. Mendelson:

Many thanks for your thoughtful message
following my address to the Joint Session
of Congress. I'm pleased to know what you
are doing for our service men and women.

I am heartened by the number of Americans
like you who have initiated such projects.
Your letters let our Armed Forces serving
in the Persian Gulf know that they have
the backing of the American people.

Again, I appreciate all you are doing for
those who are defending the cause of freedom
in the Persian Gulf and for their families.

Sincerely,

& BN

Mr. Leonard Mendelson
Associate Publisher
Country Music Magazine
Post Office Box 5489

Santa Monica, California 90405

outdoors in 110-degree heat for almost
two hours. I've heard him tell sponta-
neous, heart-touching stories about why
a song was written or what he thinks
about when he sings it. I've learned to
love the major country music legends
whom Haggard has honored with tribute
recordings. What do people want from
him-blood? His intuitive sense of what'’s
right for him has created an auto-
biographical, 26-year-long musical tale,
of which we'’re always enjoying the cur-
rent chapter! Gail Larrick

Palo Alto, California

Absorbed by K.T. Oslin

You had to be there! Oh, the glory! After
going goofy over K.T. Oslin for two
years, 1 finally saw her in concert in
Chicago on August 19th. The feelings? I
was shaken, nearly scnseless with sensa-
tions. She walked out there and gathered
us all in her arms and held us lovingly for
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one hour. In all my years, I have never
encountered anything like it. I was sur-
rounded by K.T., and the crowd was at
one with her as she was with us. We
adored her. We screamed, hollered,
laughed and eried. When it was all over,

we couldn’t let go.
If she had beckoned us to follow her,
we would have! Jan Weaver
Chicago, Illinois

Genius Gary Stewart

Bob Allen does it again! His review of
Gary Stewart’s album, Battleground, in
the November/December issue is right

on target. When Bob started his review |

with the statement, “Among all the
singers who’ve emerged in country
music in the last twenty years, including
all those in white hats, there’s not one
who can touch Gary Stewart,” I thought
to myself-Amen, brother! I knew Bob
recognized the pure genius of Gary’s lat-
est album. When Gary recorded his
album, Brand New, two years ago, I
bought it in every format available-
including CD, even though I don’t have a
CD player. But, when I found out Gary
was coming out with the Battleground
record, I got a CD player just for Gary’s
music. Lorene Hopkins

Kernersville, North Carolina

Sure About Skip
I just received my November/December
issue-I love Country Music Magazine.
This is the first time I’ve written but I'm
so mad! I had to express my feelings on
the Skip Ewing Record Review in the
November/December issue. I have this
to say to Bob Millard-do you need us
Skip fans to buy you a hearing aid? Skip’s
voice is pure gold and full of emotion.
Are you sure you listened or just decided
to express a negative opinion? I hope to
see some positive articles on Skip in the
future. He is a very talented man! I also
would love to see more on Billy Joe
Royal. Do these two need a cowboy hat to
get the coverage they deserve?
Debbi Gaither
Sanford, North Carolina

Great George Jones

I just received the November/December
issue of Country Music Magazine, with
John Morthland’s review of George Jones’
album, You Oughta Be Here With Me.
John missed the point about this great
album! I do agree with him on the first
single, “Hell Stays Open (All Night
Long)”-it was super. But it seems to me
Billy Sherrill always messes things up
when he puts the second and third single
out—he picks the wrong ones.

To me, George’s voice is superb. He |
has not lost his flow or touch at all. Only |

one other singer had as great a voice, but
now he has left us-Marty Robbins. The

| song, “A Few Old Country Boys,” with

| Randy Travis was great. It should win
duet of the year. I can’t wait for George’s

| next album. Hope to see an article on
George Jones-and by the way, great
magazine. Raymond Arthur
Grankfort, Indiana

Suzy Bogguss—Sensational
| After reading Patrick Carrs review of
i Suzy Bogguss' Moment Of Truth album
‘ in the November/December issue, it’s
obvious he needs to see his audiologist—
| the wax must be packed in his ears. We
| think the whole album is great. Good
thing he wasn’t around when Beethoven
wrote his “Fifth” or he probably would
have said it had no energy, originality,
J ete. How could he listen to, “As If I
‘ Didn’t Know,” and not get chills when
her voice breaks on the last chorus—sen-
sational! I think Carr has an ax to grind
with Bowen, and Bogguss got caught in
the middle. P. Murray
Aurora, Illinois

it's Not All in the Lungs
I'think Patrick Carr better have his ears
checked or clean them out real good.
How can he put down an album like
Moment of Truth, by Suzy Bogguss, in
Record Reviews in the November/
December issue? Suzy is a great singer!!
Just because there are no loud horns or
synthesizers and she doesn’t scream her
lungs out, it's not good enough for
Patrick. This album is good and ecountry.
Pat Price
Everett, Pennsylvania
Pat Price sent a Q-tip for Patrick.-Ed.

One-Sided Review?
Your review of the album, Texas Tor-
nados, in Record Reviews in the Novem-
ber/December issue is 80% correct and
20% full of crap. Your one-sided opinion
of Freddy Fender is nothing less than
cruel. We love our Texas Tornados. All
Jour of them. Bobbye Joe Sens
San Antonio, Texas

Disagrees on Bellamys
In Record Reviews in the September/
October issue, Bob Millard seems to
have listened to a different Bellamy
Brothers recording of Reality Check,
because the one I bought is great! I don’t
leave home without it!

I don’t believe most women felt
insulted by the song, “If I Said You Had a

Beautiful Body Would You Hold It
Against Me.” Facts are, some women
work very hard to have a beautiful body
and not just for health reasons.
Glenda Schlicker
Phoenix, Arizona

Send Letters to the Editor to Country
Music Magazine, 329 Riverside Avenue,
Westport, Connecticut 06880. Mark

your envelope, Attention: Letters.
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“Let’s
play ball,

Daddy!”’

Much to Daddy’s delight, baby “Michael” already takes an
interest in the All-American sport. Dressed in his new
unitorm, “Michael” rolls the ball to Daddy. From his -
look of determination, we can just tell that “Michael's” =
a future superstar.

“Michael” is the new addition to a legendary col-
lection of porcelain baby dolls by Yolanda Bello
and the Knowles China Company.

T'his little ballplayer reaches cagerly for his
hand-stitched baseball. His pinstriped uni-
form features his initial on the front, the
number “1” on the back, and comes
with an initialed baseball cap.

Recommended by Ashton-
Drake, “Michael” has been
certified Premiere Grade—
your assurance of superior
artistry and craftsman-
ship. At $63, he’s an (l
heirloom-quality doll
of exceptional value
todav. and may bc a
wise investment
for the future.

Welcome this
little sports pro
into your home.
But act promptly...
“Michael” is issued
in an exclusive, hand-
numbered edition. Once
the edition closes, the molds
will be destroved and no more
will ever be made, so order now.

Daoll shown smaller

than attual size ot
10anches high, seated.
Complete with

£ 1990 The Ashton-Drake Galleries 212 West Supertor Street, Chivaga Hllines site 10 95§ A NI miniature baseball.
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The Ashton-Drake Galleries Ao . . K — .
212 West Superior Street T Asuron-DraseGatieries PLEASE RESPOND BY: |
Chicago, Illinois 60610-9948 “‘ﬁl(x February 15, 1991
£S Py —
AR WES
YES, please enter my reservation for “Michael” from the Yolanda’s XS 5 -
Picture-Perfect Babies™ collection. limit; Onc dull per customer. Signature

[ understand that I need SEND NO MONEY NOW and will 4

pay for “Michael” in three convenient monthly instaliments of il Jeent. prliy) TolE PG €

$21.00* each, the first being billed before shipment of the doll. ddross — —
My satisfaction is unconditionally guaranteed. | understand that | N iy

may, for any reason, return “Michael” to the Ashton-Drake City State Zip

Galleries at any time within one full year after | receive him for “Plus $2.94 home delivery tee and any applicable state sales tax. Otfer valid
a refund or credit of the full purchase price, including postage. in U.S. only. Please allow 4 to 6 weeks for delivery.
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THERE’S A DEFINITE
DIFFERENCE IN DIFFIE

- R
......

Even before Joe Diffie recorded his smash
debut single, Home,” he was one of the most
admired singers in Nashville. Diffie was a
hot demo singer, with a reputation for
making every song sound its absolute best.
Now he’s a hot recording artist, and

A THOUSAND WINDING ROADS

is one of the best debut albums

you've ever heard!

IF YOU LIKE “HOME,” THERE’S
A THOUSAND WINDING ROADS
WHERE THAT CAME FROM!
JOE DIFFIE ON EPIC.

Produced by Bob Montgomery and Johnny Slate.

N — 699 Cass11.99Cl)
SOundD mn‘REMS Sale Price Good
" Jan.2-15

Epx" Reg-U.S. Pat & Tm. Off by CBS Records Ini. / 1990 € BS Re ®



SAD TO REPORT

With great sorrow, The Judds
announced that at the end of their
1990-91 concert tour, they will disband.
Naomi Judd revealed that she plans to
retire at the end of that tour. Having
been diagnosed with hepatitis ten
months ago, the 44-year old Naomi says
that her health condition prompted her
decision. “I have always told Wy and our
fans the only thing that could stop me
from this career that I so desperately
love would be my health. Unfortunately,
that is what has happened. I have
prayed the prayer of faith, and my God
has heard me. I have many blessings,
and with the love of my family, friends,
and fans, I will make it. I will miss
touring and the daily interplay with our
fans.” Naomi said she will continue
songwriting.

Wynonna announced that she would
embark on a solo career at the comple-
tion of the tour. Her first solo recording
sessions will take place in late 1991 with
an anticipated release date sometime in
the spring of 1992. “The decision to
begin a solo career has all happened so
fast because of Mom’s health that I have
not put a lot of thought into it. My main
concern right now is Mom’s welfare.
However, I have the complete support of
my manager, my mother and others
around me. I will certainly give it my
best shot.”

Of course, all of us here at Country
Music Magazine wish both Judds the
best. We will keep you posted with more
details as they become available.

In other Judds news, the rumor
arnund town is that Wynonna will
marry Tony King, who co-wrote “I've
Cried My Last Tear for You” with Chris
Waters for Ricky Van Shelton. Word has
it that they’ve been an item for quite
some time. Here’s hoping much happi-
ness for Wynonna, and, for Tony, lots of
success as a songwriter/singer.

D-1-V-O-R-C-E

Connie Smith and hubby Marshal
Haynes undo their vows after several
years of marriage.

=
VEGAS NEWS

Gentle Don Williams worked the Vegas
Strip for the first time in his career
recently. From what I hear, he liked it,
too. Crystal Gayle filled the bill with
him.
_——
MANDRELL HONORED

Superstar Barbara Mandrell was
named recipient of the Annual Tribute
Award at a benefit for the Arthritis
Foundation held at the Vanderbilt Plaza
Hotel in downtown Nashville recently.
Hosted by Mandrell’s friend, Ralph
Emery, the event also boasted a number
of honorary chairpersons, including
Roy Acuff, Patrick Duffy, Morgan
Fairchild, Gerry House, Gladys
Knight, Tommy LaSorda, Brenda Lee,
Irby & Mary Mandrell, Irlene &
Louise Mandrell, Walter Payton, Min-
nie Pearl and Emery. Not a bad bunch,
huh? This is a very worthy cause. Some

o W W

heartfelt occeptoncev spee;:h by the 1990 CMA Duo of the Year.

422,000 people suffer with arthritis in
the middle Tennessee area while some
37 million people in the U.S. are
afflicted with the dread disease. If you
really want to get personal, I take a pill
a day to ease pain in my joints, and
fortunately it works. There are many
less fortunate. Thanks, Barbara and
gang, for helping out so many with this
benefit.

L= ———______ =]

HERE IN MUSIC CITY

Where the guitars pick, the stars play,
the songwriters sing and the has-beens
and never-wills complain and blame
everyone but themselves, it's Music
Row. The place that I call home. It’s so
wonderful to drive out the alley behind
my office and meet three of The Ken-
tucky HeadHunters walking out the
other alley with their guitars. I said
howdy and re-introduced myself. Those
guys have the Midas touch as singers
and as human beings. The way they look
is the way they are. Their hair is long,

P R e e e e e e e
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their music’s hot and their jeans are
worn. That’s what they are. Like 'em or
lump ’em. I don’t think they are gonna
change. ’Cause the Midas album,
Pickin’ on Nashville, is about to be
platinum. The Kentucky HeadHunters
are about to be rich, thanks to you. And
they are nice enough to be stars. Con-
gratulations go to them for their CMA
Awards also.

= ——————=L=_-="-———

T.G. HAS NO 10U’'S

Playing Las Vegas can be expensive for
a hillbilly, especially if the hillbilly in
question has a hankering to hit the slots
or the tables. Lucky T.G. Sheppard
came home with more than he left with.
Seems T.G. was lunching at the Desert
Inn coffee shop where he was perform-
ing. Between the soup and salad, he
decided to play a little keno at the table.
Won 500 bucks. Finishing dessert and
feeling a bit more cocky than lucky, T.G.
strolled to the poker machine. Dropped
in five two-bits. Lo and behold, the
flashing of lights and ringing of bells
preceded T.G.s royal flush. The atten-
dant handed Mr. Sheppard four thou-
sand smackeroos. I mean 4,000, as in
dollars. Congratulations, T.G.! All that
for a dollar and a quarter. And he left
Vegas with money in his jeans and a
smile on his face.

THANX, STARWOOD

Thanx to the wonderful Starwood venue
here in Music City for bringing country
acts like George Strait, Hank Will-
iams Jr., The Kentucky Headllunters,
| Doug Stone, Reba McEntire, Sawyer

Brown, Clint Black, Alabama, K.T.
i Oslin and others to delight the fans.
I Across the country there’s other venues

too numerous to mention. I wish I knew
| the names of them all. I'd like to say
thanks and God bless. You're earning
stars in your crown bringing good coun-
try music to any town.

THE ROLL IS CALLED

We've lost three Opry stalwarts since
my last column. When one personis cut,
the entire Opry roster bleeds. It called
love, family and music. The first to go
was longtime Opry staff drummer,
Harold Weakley, who was stricken with
cancer. From every direction, I heard
the funeral was the saddest ever. Pall-
bearers were the Opry staff band: Billy
Linneman, Spider Wilson, Leon
Rhodes, Ralph Davis, Glen Davis, Joe
Edwards, Sonny Burnette, Weldon
Myrick, Jimmy Capps and Jerry
Whitehurst. There wasn’t a dry eye in
this crowd as they carried their peer to

Lorianne Crook visits with Alyssa Bonagura, daughter of Kathie Baillie and
Michael Bonagura of Baillie and The Boys, on the set of Crook and Chase.
Wonder what behind-the-scenes gossip Alyssa told Lorianne.
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Reba McEntire and
Doug Stone were some of the stars
Starwood played host to this year.

Ricky Van Shelton,

rest. All the Opry stagehands, ushers
and crew were in attendance. Opry star
Billy Walker sang “Where No One
Stands Alone,” a tune that Harold
always sang on the Opry, and Connie
Smith sang “Because He Loves” and
“How Great Thou Art.” Some of the
other people who paid their condolences
were Opry stars Ray Pillow, Charlie
Louvin, Jeannie Seely, Jan Howard,
Hank Snow, Johnny Russell, The
Whites and Carole Lee Cooper. Grand
Ole Opry manager Hal Durham and
Opry publicist Jerry Strobel attended,
as did Opry announcers Hairl Hensley
and Grant Turner and longtime friend,
Mae Axton. We send our sympathy.

The second star who passed on was
Ben Smathers of Ben Smathers & The
Stoney Mountain Cloggers, Opry
members for 32 years. Ben’s lovely wife,
Margaret, two daughters, Candy and

| Debbie, and two sons, Hal and Mickey,

made up the square dance team. The
Smathers have a third daughter, Sally,
who is not part of the group. The
Smathers are friends of mine and have
been for a long time. Ben was 62 and had
suffered a heart attack about 10 years
ago. Like so many, he never followed
through with the doctor. After the
death of a friend from a heart attack,
Ben got scared and went to the doctor.
His heart was so bad they just kept him
at Vanderbilt Hospital. The following

| day, after a triple bypass, Ben just



Doll shown smaller than actual seated
height of approximately 8% inches tall.
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never came around. His arteries were
so weakened and so was the area around
the heart that he just couldn’t make it.
Ben’s good friends, The Whites, pro-
vided the music at the funeral service,
singing his favorite song, “Rank
Stranger,” also “Whispering Hope” and
“Where the Soul Never Dies.” Some of
the friends who came to pay their last
respects to the world’s greatest square
dancer were Bill Anderson, Rose Lee
Maphis, Grandpa and Ramona Jones,
Sam Lovullo, Jeannie Seely, Connie

Smith, Roy Acuff and his band, Hal |

Durham, Biff and Barbara Collie,
Irlene Mandrell, T. Tommy Cutrer,
Jean Shepard, Mona (Mrs. Jimmy)
Dickens, Hairl Hensley, Melvin Sloan,
Ray Pillow, Skecter Davis, Jerry
Strobel, Billy Walker, Dee Kilpatrick,
Jan Howard and Opry band members,
Jimmy Capps, Joe Edwards and Leon
Rhodes. Friends, every time you cross
the Blue Ridge Mountains, slow down
and smile for the ashes of a great man
were strewn over these beautiful hills.
Those of us who knew and loved Ben
Smathers will surely think of him every

IT’S KILLING TIME

Even a superstar like Clint Black
is bound to get upset when his
prized Porsche is towed away. As
part of his TV special, Funny Busi-
ness, Charlie Chase of TNN got
an actor to pose as a car
repossessor and tell Black that
the payments were overdue. Clint
almost fell for it. He was relieved
when Charlie returned the car.
The practical joke was part of an
hour-long TV show.
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If There Was a Way, will have

By the time you read this, Dwiiht Yoakam’s first all-new album in two years,

it the stores. Here he is during a break in the
recording session with producer/collaborator Pete Anderson.

time we see the North Carolina border
and head down the other side of the
mountain. Late some night some
trucker or some bus driver will look up
at a full moon and see Ben Smathers
dancing in time to the music of David on
the harp and Lester Flatt on a flattop
Martin playing “Old Joe Clark.” Yep,
they took Ben’s ashes home to North
Carolina and scattered them on the
mountains he so loved. If this doesn’t
give you a chill, then nothing will.
Goodbye, Ben. We will miss you.

The third person to leave us was Les-
ter Wilburn, oldest of The Wilburn
Brothers. Lester played bass with the
brother act and continued to play with
several Opry stars after Doyle died. An
avid golfer, Lester was on the golf
course when he was stricken. He drove
himself to the hospital, but died shortly
| thereafter. He is survived by his

brothers, Teddy and Leslie, a sister,
Geraldine, his wife, Linda, and his
children. These three men will be
greatly missed. When the roll is called,
all of us mourn. The consolation is, see
’ you on the other side....
L= o= ————————————

DOUBLE CONGRATULATIONS

I Double congratulations are in order to
two of my favorite folks, Dean and Keni
| Dillon, on the birth of twin boys, Ken-
| neth Basfield Dillon and Dean Chance
Dillon Jr., weighing in at 6 lbs. 10 oz.
and 5 lbs. 13 oz., respectively. Born at

Vanderbilt Hospital, the duo joins their
sister, Jessi, to make the Dillon home-
stead quite different and exciting these
days. Thank God bad boy Dean and wild
child Keni have grown up to be the most
wonderful parents and people you’d
ever want to meet. All they need now to
make this family perfect is for Dean to
have some hit records. The boy is a star.
After all, Dean decided that he wanted
two sons, placed the order and got two
at a time. He just didn't want Keni to
have to fool with going through child-
birth twice more.

—m—————

ANOTHER BRANSON NEIGHBOR

Honky tonk favorite, Moe Bandy, has
joined the ranks of Roy Clark, Boxcar
Willie, Mel Tillis, Freddy Fender and
others at Branson, Missouri, with a the-
ater bearing his name. I gotta go out
there someday.

== — — — ———————

CARLTON NOT TOO WELL

Reidsville, North Carolina’s Carlton
Haney, who produced the very first
Bluegrass Festival in Fincastle, Vir-
ginia, and was the first promoter to

| take acts out of the schools and into the

coliseums, is not doing too well. Carl-
ton’s health is not the best. It would be
good if some of the stars he helped then,
fifteen or 30 years ago, could send him a
card. I know he’d appreciate hearing

| from anybody. Get his address from me.



ROY ACUFF “The King Of Country Music”16596-PT

BILL ANDERSON “Greatest Hits"13-MCA

BASHFUL BROTHERS OSWALD “Don’t Say Aloha " 0080-RND

“BLUEGRASS GOSPEL (OPRY ARTISTS)” 2320-RICH
“BLUEGRASS SPECIAL (OPRY ARTIST)” 6218-Gusto

BOXCAR WILLIE “How Great Thou Art” 1408-BW

BOXCAR WILLIE “Waiting For A Train"1401-BW

“THE BEST OF WALTER BRENNAN" 9372-CAP

ARCHIE CAMPBELL “The Best Of..."2115-RICH

THE DRIGINAL CARTER FAMILY “Wildwood Flower" 586-RCA
WILF CARTER “Montana Slim" 265-HT

JOHNNY CASH “20 Golden Hits" 5000-SUN

CHUCK WAGON GANG "Heaven Will Surely..." 4003-COL

PATSY CLINE “20 Greatest Hits" 7887-DLX

PATSY CLINE & JiM REEVES “Remembering”1467-MCA
COWBOY COPAS “Filipino Baby"2077-Starday

COWBOYS & TRUCKS “Riding Hard" 0082-Gusto

LITTLE JIMMY DICKENS “Take An 0ld Cold Tater..."2131-RICH
RON ELLIOT “Pure American Steel” (Steel Guitar) 18-SOR

RED FOLEY “Blues In My Heart" 20266-MCA
FLATT & SCRUGGS "20 Greatest Hits" 7787-DLX

JACK GREENE “Greatest Hits” 0096-Starday

MERLE HAGGARD "Sing Me Back Home" 9028-CAP

HAWKSHAW HAWKINS “Everfasting Hits" 2070-Starday

HOMER & JETHRD “The Best Of.." 2072-RICH

CRISTY LANE “At Her Best" 332-HT
LORETTA LYNN “Blue Eyed Kentucky Girl" 20261-MCA

ERNEST & LDRETTA "/l Just Call You Darlin”" 20509-MCA
SONNY JAMES “Greatest Hits " 9386-CAP

JIM & JESSE “The Best Of Bluegrass” 2212-RICH

GEORGE JONES "16 Greatest Hits " 3021-GT5

GEORGE JONES “24 Gospel Greats” 7791-DLX

GEORGE & TAMMY "The President & The First Lady" 15769-PT
GRANDPA JONES “15 Cents Is All | Got”2097-RICH

THE KENDALLS "Best Country Duo..." 0001-Starday

WILMA LEE & STONEY COOPER “Walking My Lord..."

LDUVIN BROTHERS “Greatest Hits"57222-CAP
LDUVIN BROTHERS “Weapon Of Prayer”07-RND

LULU BELLE & SCDTTY "Sweethearts Still" 260-HT

CALL

1-800-992-4487

For a Free Catalog or
To Receive Your Order

Within 7 Days When
Using Visa or Mastercard

GEORGE MORGAN Roomful Of Roses 2094-Starday
MOON MULLICAN “/% Sail MY Ship Alone” 2080-RICH
JOHNNY PAYCHECK “Golden Hits” 0098-Gusto

MINNIE PEARL “Lookin' For A Feller”15-Starday

WEBB PIERCE “The Old Country Church” 2198-RICH
RAY PRICE “Portrait Of A Singer” 09-SOR
CHARLIE PRIDE "The Best Of..."5968-RCA

JEANNE PRUITT “Satin Sheets"20179-MCA
TEX RITTER “Conversation With A Gun” 2148-RICH

MARTY ROBBINS “Isle Of Golden Dreams" 18880-COL
MARTY ROBBINS “Number One Cowboy”15594-PT

JEAN SHEPERD “Second Fiddle To An Old Guitar”2149-RICH
HANK SNOW “The Singing Ranger” 514-RCA

RED SOVINE “Sings Hank Williams" 7798-DLX

STANLEY BROTHERS “Sweeter Than The Flowers"2078-RICH
MEL STREET “20 Greatest Hits" 7824-DLX

STRINGBEAN & HiS BANJO “Tribute To Uncle Dave" 309-HT
“30 BLUEGRASS HITS" 7819-DLX

HANK THOMPSON “20 Greatest Hits”
"ERNEST TUBB COLLECTION” (Two Extra-Long Tapes) 49-SOR

ERNEST TUBB “Mr. Jukebox"20470-MCA
TANYA TUCKER “The Best Of..." 729-IMG

GRANT TURNER “Opry Time In Tennessee” 271-HT

CONWAY TWITTY “Hello Darlin™" 20268-MCA

PORTER WAGONER “Satisfied Mind" 769-RCA
BILLY WALKER “The Best Of..." 7825-DLX

GENE WATSDN “Greatest Hits " 8320-CAP

KITTY WELLS “/t Wasn't God Who Made...” 20497-MCA

KITTY WELLS WITH JOHNNY & JACK “Inspiring Songs” 620-RCA
SLIM WHITMAN “All Time Greatest Hits" 57083-CAP

LITTLE ROY WIGGINS “Stee! Guitar Instrumentals” 2193-RICH
HANK WILLIAMS, SR. “40 Greatest Hits” 821233-POLY
HANK WILLIAMS, SR. "The Legendary” 5008-CPK

HANK WILLIAMS, JR. “Luke The Drifter”831576-POLY

BOB WILLS "21 Golden Hits”411-HT
MAC WISEMAN 20 Greatest Hits" 7790-DLX

SHEB WOOLEY / BEN COLDER “Greatest Hits" 7827-DLX
TAMMY WYNETTE "Favorite Hits"13847-COL

FARON YDUNG "Here's To You"0040-SOR

VISA/MASTERCARD ACCEPTED

CATALOG MUSIC CO.
P.0. Box 23041 1719 West End Ave., Suite 119  Nashville, TN 37202

City _

Phone

Selection#

7 Check or Maney Order
3J Visa 3 MasterCard  Exp. Date
Card #__

TN Residents only 7.75% tax

TOTAL ENCLOSED |

Shipping (Foreign orders add $5 add?) » —3.00 - |



LET’S TALK ABOUT MY HERO

Waylon Jennings, who has never been
without an ace up his sleeve, is playing
with a full deck these days. His Epic
aloum, The Eagle, is Top Ten in the
national country charts, his first single
from the album, “Wrong,” made the Top
Ten easily, and the second single,
“Where Corn Don’t Grow,” looks even
stronger. Waylon, on tour with The
Highwaymen and on his own also, finds
time to make speaking engagements
regarding the G.E.D. (General Educa-
tion Diploma), which is the equivalent of
a high school diploma. Most of you recall
from reading this column that Waylon
finished high school last year through
G.E.D. and now encourages others to
do the same. See, there’s a zillion rea-
sons this man is my hero. Sharing with
people who have not finished school is a
way of helping others help themselves.
Atta boy, W.J. You are the best.

== L = — — ——

NOW THAT’S A REAL CHESNUTT

Its a country saying, “That’s a real
chestnut.” Since Mark came to town, we
Nashvillians spell Chesnutt with two
t’s. It’s been love at first song ever since
his song, “Too Cold at Home.” The video
didn’t hurt, either. He’s not as hand-
some as George Strait, but he is as cute
and sexy as they come. He sure sings
good, too.

=== —————— ———

THE QUEEN TOOK HERSELF TO
THE PALACE

Queen Hazel Smith (me), out for a night
of dining, partying and being enter-
tained, went to the Nashville Palace on
Music Valley Drive. John Hobbs, owner
of the Palace, and his associate, Carole
Harper, joined me for dinner. Fans, the
prime rib was excellent, the entertain-
ment was superb and dining with John
and Ms. Harper was more fun that the
law should allow. I've told you about
John before—he’s the man who helped
Randy Travis and Lib Hatcher when
they came to town. The Palace is where
Randy slung hamburgers and sang on
stage. If you want to hear some real-life
stories, go to the Palace and talk to John
Hobbs. By the way, thanks to John
Hobbs and Carole Harper, Russell
Barnard and Rochelle Friedman got
accommodations at the Ramada Inn on
Music Valley Drive during CMA Week,
when every room in Music City was sold
out. The good Lord has sure blessed me
with good friends. I deem our friend-
ship a privilege, Mr. John Hobbs.
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Johnny Cash was honored
recently ot Hollywood's Rock
Walk, a five-year-old sidewalk
gollery which honors innovators
in rock music. Also inducted,
posthumously, was Elvis Presley.
Cosh and Presley join previously
inducted Jerry Lee Lewis. A
forthcoming ceremony will pay
homage to Carl Perkins, the last
of Sun Records’ Million Dollar
Quartet. The Rock Walk has hon-
ored many other stars through-
out the years including Roy Orbi-
son, B.B. King, Carole King and
Stevie Wonder, to name a few.

ALAN’S GOLD

With nothing between us but the
clothes on our bodies, we were eyeball
to eyeball, me and Alan Jackson. The
occasion was the celebration in honor of
Alan’s debut album going Gold. Titled
Here in the Real World, the record is on
the Arista label, a product of its newly-
formed country division. Alan’s first
single and video, also chart-toppers,
were likewise titled “Here in the Real
World.” Tall, lanky, sexy and handsome,
not only does he sing great, he looks
about as good as George Strait. Girls,
| eyes on and hands off! Seriously,
though, congratulations to Alan, label
person Tim Dubois and all the other
good folks at Arista. And in case any-
body’s mind fails to recall, it was
ASCAP’s young Shelby Kennedy who
brought Jackson to the attention of the
| Arista folks.

GRASS IS GREENER FOR
GREENWOOD

It’s all in the song. Lee Greenwood’s
been hanging out with Prez George and
Mrs. Barbara Bush, been gigging all
over the country, signed with Capitol
Records, but no hit singles in might’
nigh four years, if I'm counting right.
Then my pal, Bill Isaacs, with Malaco
Music, came across a great song, “Hold-
ing a Good Hand.” Lee recorded it and
that sucker chart-topped for him. Lee’s
album sports the same title. Hope it
does as well. Congrats to Lee, Bill and
Capitol Records.

S ————— e e
EVERLYS STILL DRAWING THEM
CROWDS

The third annual Everly Brothers
Homecoming brought over 20,000 peo-
ple to Central City, Kentucky, the place
the boys call home. Friends who
appeared on the one-day bill along with
the brothers included Chet Atkins, The
Kentucky HeadHunters, Duane Eddy,
John Prine, Thom Bresh, Lane Brody,
Jonelle Mosser and David Schnaufer
on his dynamite dulcimer. Schnaufer
opened a bunch of shows during the
summer for The Everlys and, I hear,
was much praised.

L e —— o ]

DID | SWEAR?

I was speaking with my friend, Eppie
Thompson, in Reidsville, North Caro-
lina, who is a huge country music fan. I
mean, she and hubby Aaron have the
original George Jones/Melba Mont-
gomery duet album that is a treasure.
Well, Eppie allowed as how I did swear
in my column. I did not mean it as
swearing. And if I did, I am positive
that the good Lord understood and
knew that I was just frustrated and that
in reality I was praying and not
swearing.
e e P T
MY FRIEND, MR. KILGORE

Was talking with my friend, Merle
Kilgore, the other day. Merle’s boss,
Hank Williams Jr., was in Africa hunt-
ing with his bride. Merle told me that
before Hank Jr. departed, he conjured
up a little ditty to give the Iraqis some
thought titled, “Don’t Give Us a Rea-
son.” Big-hearted Hank donated all the
proceeds from the tune to the American
Red Cross. Lyrics are a simple warning
to Sadam Hussein not to mess with the
USA. Tell ’em, Hank, while I tap my
foot.
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Grow Tomatoes Like

With the...

Tomato

L
Booster #2

‘IT WORKED!"| _

That’s what hundreds of gardeners told us last summer after
using our “Tomato Booster”. They grew the biggest,

reddest, juiciest tomatoes ever.

“I COULDN'T BELIEVE IT!” said
Dorothy Myers of Oakland, Iowa. “I
grew the biggest, tastiest tomatoes
ever by using your Tomato Boosters.”

How BIG were they? Well, Dor-
othy won the “Great Country Store
Tomato Contest” with a tomato that
weighed 4 /bs.! It was weighed on a
supermarket scale and the weight veri-
fied by her County Extension Agent. .

It Works—Guaranteed! You, too,
can grow the biggest, juiciest tomatoes :
ever with the Tomato Booster. Try it, :
and this summer you’// keep carrying :
tomatoes into the house saying over and :
over, “Wow, honey, look at this one!”

You can’t lose...if you don’t grow :
your best tomatoes ever, we’ll buy back :
your Tomato Boosters—no questions! :

So ¢’mon, use the handy order form :
or call our toll-free number—and start :
looking forward to your best tomato- :
growing season! :

Special Fertilizer, Too. Working
closely with tomato-growing experts, :

This year, you can, too!

we’ve developed the “perfect” tomato
plant fertilizer, Maxi-Mix™ . It’ll give
you the fastest growth and biggest fruit
you’ve ever seen from a tomato plant.
Maxi-Mix comes in a 32-ounce bag
—enough to feed six tomato plants for
fast, lush growth all season. Includes
complete, easy-to-fotlow directions.

£

HOW IT WORKS: 1. Dish holds 3/4 gallon of wa-
ter and prevents runoff. 2. Water slowly seeps out
through three fertilizer cups, evenly distributing
nutrients each time. 3. 3-in.-high “collar” guards
against cutworms; collar also keeps plant branch-
es off ground. 4. Three cups hold granular fertiliz-
er for gradual release alt summer long. 5. Hole at
bottom of each cup releases water to roots of
plant; curbs evaporation. 6. Black plastic piate ab-
sorbs sun's heat, aiding growth and earlier har-
vest. Resting flat on ground, plate also retains
moisture—it works as mulch and chokes weeds.

Charge Orders Call TOLL-FREE:

1-800/558-1013
Mon.-Fri. 7 a.m.-9 p.m. (C.T.),
Sat. 8 a.m.-3:30 p.m. Min. phone order: $15

............................................ $8.98* Name PLASTRRAT
__"Cheaper by the Dozen” Set(s) (12  Address .
Tomato Boosters) (# 4627, ..$16.98* city
___32-0z. Bag(s) of Maxi-Mix Fertilizer
(#5936) ..oooereeeeeieereeeseneas $3.98  State Zip

€ach Maxi-Mix bag is enough for 12 applications
to six plants.

*SHIPPING COSTS: For Tomato Boosters, please
add 33 for first set of six ordered; 50¢ for each

. additional set ordered. For fertilizer, please add

$2.25 for first bag ordered; 50¢ for each additional
bag ordered. NOTE: There is no shipping charge

+  for fertilizer when ordered with Tomato Boosters.

\%}l "H_‘U_; v

U Payment Enclosed (Make check payable to Country Store)
Orchargeto: A Discover 1 MasterCard
U Visa 3 American Express

EERENRNRNRRINEEE

SIGNATURE Date

(REQUIRED IF USING CREDIT CARD)

Seno with pavment To: Country Store, suite 2071,
5925 Country Lane, Box 612, Milwaukee WI 53201.

-
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erle Kilgore still laughs when he
tells the story.

“It was April 4th, 1986. We were on
Hank’s jet, and he was awful quiet
that day, and he turned and looked at
me, and he says, ‘Brother when this
plane lands, you will be my manager.’
And I said, ‘What are you talkin’
about? He said, ‘I've decided we're
gonna move our operation from Ala-
bama to Tennessee and expand. We
don’t have any room, there's no sense
buying property in Alabama when I
got more in Tennessee. We're gonna
move to Tennessee, and you’re gonna
be my personal manager.’”

“l said, ‘Wait a minute. Warner
Brothers just picked up my option,
and P’d like another shot at being a
star” And Hank said, ‘Really? Give
me your pen and a paper.’ He wrote
something down and showed it to me,
and he said, ‘This is what I made last
year.’ Then he wrote something down
and said, ‘This is what you would
have earned.” And I said, ‘I don’t care
if I ever sing again!” April 6, 1986, I
was installed as Executive Vice Pres-
ident and Personal Manager of Hank
Williams Jr. Enterprises.”

Bocephus was no fool. Kilgore, his
opening act since 1964, was an artist
with business expertise, having spent
ten years managing radio stations
and launching the Al Gallico Music
Publishing house in Nashville in
1962. When Hank severed ties with
his former manager, Merle came in
cold. “Eighty percent of the
emplovees were the ex-manager’s
family, and they left without showin’
anvbody anything,” Merle explains.
“I had to come in with new employees
and figure everything out.”

Today Kilgore manages a 32-person
road staff (including the band) and a
17-person office staff based at Hank's
World Headquarters (formerly
Hank’s nightclub) in Paris, Tennes-
see. Headquarters includes business
offices, their thriving T-shirt conces-
sion and the fan club. The whole thing
opened July 4, 1986.

Kilgore's own career began in 1948,
in Shreveport, Louisiana, home of
the Lowisiana Hayride. As he tells

1990 CMA Manager of the Year.

it, he “started carrying different
artists’ guitars, including Hank Will-
iams Sr’s. Kitty Wells was a house-
wife just singing occasionally....”
When Merle finally became a full-
fledged Hayride artist, he “roomed
with Elvis on the road,” he recollects
gleefully. Thanks to the prompting of
another Hayride member-turned-
superstar, Webb Pierce, Merle got a
contract with Imperial Records. But
aside from minor hits, he had only one
Top 10 record, “Love Has Made You
Beautiful,” for Starday in 1960.

The career of Kilgore, the song-
writer, is another matter. Among his
334 recorded compositions are “More
and More” for Webb Pierce (written
at age 18), “Wolverton Mountain” for
Claude King, “Johnny Reb’ for
Johnny Horton and “Ring of Fire”
(written with June Carter) for Johnny
Cash. Songwriting, he says, is a dif-
ferent game today. “I'm Vice Presi-
dent of the Nashville Songwriters
Association,” he explains. “Since I've
been on the board, ['ve gotten close to
the industry. The new guys are edu-
cated. The songwriters I was raised
with were pure old country boys who

didn’t know how to read a contract
but yet wrote hit songs. They didn’t
have any education.

“As a kid I traveled with Hank Sr.
in Shreveport, and he’d read T'rue
Romance comic books and get a lot of
his ideas out of there. He would make
notes and say, ‘There’s a good line,’
and write it down. I said, ‘How do you
write those songs? He said, ‘Boy, you
just can’t write about love unless your
heart’s been broken in a million
pieces.””

Over 40 years later, though retired
from performing, Merle still tours
with—and introduces—Hank Jr. “Audi-
ences want to hear that ol’ raspy
voice,” he explains. When Merle
experimented with having Hank
appear onstage without his introduc-
tion, audiences who were accustomed
to Kilgore’s presence actually became
confused.

ABC Monday Night Foothall, for
which Hank wrote the theme, has
broadened Hank Jr.’s audience.
“There's people joining our fan club
that never liked country music,”
Merle says, amazed. “They’ll write
and say, ‘Tell Hank to have his father
record some of his stuff. We really
liked that ‘Tear in my Beer’ that his
father wrote,” or ‘Why doesn’t Hank
and his father record one of Hank Jr.’s
songs? It seems like they’d be more
modern.” We had disc jockeys when
‘Tear’ first came out who were rock 'n’
roll DJ’s who were hired to take over
big country stations. They told our
promotion guy, ‘You mean Hank’s
father sings?””” Merle dissolves into
laughter.

This past fall Merle became the
first-ever recipient of the Country
Music Association’s new Manager of
the Year Award. “It blew me away, [
couldn’t believe it,” he says. As for
future plans, Merle says, “When he
congratulated me on the award, Hank
told me, 'I've been Entertainer of the
Year five times, three for ACM and
two for CMA, and you are the first
Manager of the Year for the CMA.
Where we gonna go from here?”

“And I said, ‘We’ll think of some-
thing.”” -Ricn KIENZLE
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At Last!
A Rear-Tine
Tiller Especially /

for SMALL GARDENS!

the TROY-BILT" “JUNIOR”

If your garden is 30’ x 50’ or less, here’s why it will pay you
to get the full story about the Greatest Breakthrough in rear-
tine tillers in over 50 years!...

e SAVES YOU MONEY! Gocs for half the price of larger rear-tine tillers
— which you don’t need for your small-sized garden.

e SAVES YOUR BACK! Forget spading and raking! The “JUNIOR”
prepares your garden in a fraction of the time with none of the backache!

e SAVES HAND WEEDING! Instant, accurate DEPTH
REGULATOR adjusts for shallow cultivation to uproot, chop
and bury weed seeds while you simply guide the “JUNIOR”
up and down between rows.

e SAVES GARDEN SPACE! Narrow 14” tilling width e WE
allows you to plant your rows closer together. Grow morein ~ The ALL-PURPOSE Tiller...for smal
less space! high yield gardens!

o EASY TO USE! With its tines in the rear and engine out
front, the “JUNIOR” is so well balanced you can handle it
with JUST ONE HAND® Won’t shake you to pieces like
front-end tillers do!

o EASY TO TURN & MANEUVER! Because the “JUN-

IOR” is light and compact (but strong!), you can turn it and
maneuver it in tight places with wonderful ease!

There’s much more to know about this wonderfully
different and better idea in small garden tillers... like how
you can use it to build super-rich soil, no matter what your
soil conditions, for a more successful garden!

Discover the whole TROY-BILT® Tiller Line-up L~y =
including the small-garden JUNIOR and PONY Models, Turns on a dime!
mid-size ECONO HORSE and large-garden STANDARD ~ GALL TOLL-FREE
HORSE, and top-of-the-line 8 HP PROFESSIONAL 1-800-453-7 100 pept. 3154 ]
Model TROY-BILT. r———______._._________

. i © . . TROY-BILT Manufacturing Co.
Mail the coupon TODAY for full details, including prices g
and current SAVINGS OFFER. 102nd St. & 9th AVC., Tl'0y, N.Y. 12180

Mail this
coupon
today!

Please send me the whole wonderful story of

|
| |
| |
| |
Why, for heaven’s sake, ! your Tillers, with Models for everysize garden, |
TORTURE! | sufferanylonger withaFRONT-END | including prices and SPECIAL SAVINGS now |
;! tiller like the one shown here —the type | in effect! |
N with the revolving TINES IN FRONT | Pleasc Print Dept. A3154 i
and NO POWER to their tiny wheels? | l
They shake the living daylights out of | Name I
you and make you leave footprints and
wheelmarks in the soil. They make gar- | Address |
dening TOO HARD... but the TROY- | i i
BILT “JUNIOR” makes it easier and | City = |
more enjoyable than ever! Send for full | . |
details TODAY! i State Zip |

©1991 Garden Way. Inc. Product available in Canada
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by Michael Bane

20 Questions wit
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Don Williams is an unlikely
superstar. With his sincere,
evocative delivery and his
straightforward stage pres-
ence, he'’s created a following
that’s second to none in coun-
try music. He has relent-
lessly refused to compromise
on his brand of music-one
critic referred to him as the
“Gary Cooper of country
music”-and, along the way,
he's kelped make more than a
few songwriters very weal-
thy. We caught up with Don
on his farm outside Nash-
ville, where, in between the
early morning chores and
the mid-morning chores, he
agreed to answer the prover-
bial 20 Questions.

By your own admission, you
listen to thousands of songs
a year. What is it that really
catches your ear?
I don’t really know how to
answer that. I guess you
could say that I’'m really open
| to anything that feels fresh.
Something about the song
| has to strike me as fresh.

2

Let’s talk about a couple of
songwriters. What comes to
mind when I say Bob McDill
(“Come Early Morning,”
“Rake and Ramblin’ Man”)?
The first thing that pops to
mind is consistency. He is the
most consistent writer I've
ever seen. [ don’t know where
he keeps coming up with it
; all. Bob has a beautiful way
of saying things that get
| inside you without getting
tricky or too cliched. He’s intro-
spective. When one of Bob’s
songs hits me, it hits me hard.

3

Wayland Holyfield (“You’re
' My Best Friend,” “Till the
| Rivers All Run Dry”)?
| In his own way, as good as
MecDill. When we were work-
ing together, the things that
he wrote for me were a good
deal like MeDill’s.

4

How about Jesse Winches-
ter, one of my favorites, who
has the cut “Just "Cause I'm




in Love With You” on the
new album?

That song is stated so simply
that it feels like the approach
writers used some years
back. A more basic melody.
Real straightforward. It’s
simple, but what he says just
grabs you. It’s like he's talk-
ing to you personally.

Okay, how about that song-
writer guy, Don Williams
(“The Shelter of Your
Eyes,” “Down the Road 1
Go”)?

I don’t know what to say on
that one. The biggest prob-
lem I’ve always had as a
writer was trying to judge
my own stuff. I'm really
harder than I should be on
myself. Unless everybody
else likes it, unless I have
some super reviews from
ears | trust, my songs go

begging.

You haven’t been doing
much songwriting in a long
time.

Oh, there’s just so many busi-
ness things to do. I've been
working a lot out on the road
lately. It's just hard to sit still
and go in a closet and write
songs. Writing is a very alone
process. I've really not felt
like sitting down with just a

guitar.

You've made use of some of
Music City’s greatest song-
writing talent.

We're lucky to have a lot of
good songwriters right now
in Nashville. And, really the
songwriters are addressing
most of what I want to
address. When 1 started in
this business, the song-
writers weren’t addressing
the kinds of issues I wanted
to address. I was compelled
to write. But I don’t feel that
kind of pressure anymore.

You have a reputation for
being a songwriter’s singer.
Well, I feel very responsible
to songwriters. If I make any
changes, which I have done

numerous times on numerous
occasions, I'm always very
concerned that what I do is
okay with the writers before
I do anything with the song. I
really wonder what they’ll
think of my treatment of the

song.

What do you think when
other people record your
songs?

I’'m interested in seeing the
different kind of treatment
they’re going to give them.
I'm really interested in see-
ing what they’re going to do

with ’em.
10

I’'ve been around a couple of
different types of song-
writers. One, like Willie
Nelson, seems to pull the
songs out of the air, poof,

| and there it is. I've known

other great songwriters who
seem like craftsmen, build-
ing a song a piece at a time.
How about you?

I'm more like Willie. My best
songs, the way they come to
me, they come so fast, I'm
afraid I can’t write it down
fast cnough. I’'m afraid it’s

| going to escape me before I

get it written.

11

Like magic?
It’s a gift. Bang! It just
comes to you. A voice inside

[ you says, “You better get it

down, boy, or it’s gone!”

12

You once said that, next to
songwriting, working in the
studio was the most creative
thing in the process of cre-

ating a song. How do you |

work in the studio?

I always go in with more
songs than I need. The rea-
son is, I never know how I’'m
going to feel, and I like to
have enough to choose from.

| You know, go over the list and

say, “Hey, this one would be
fun after the last tough one.”
I also lean very heavy on the
musicians. I don’t have a pre-
determined, preconceived
notion for a song. There are

some I have a demo for where |

I'm so knocked out by the
writer’s presentation that I
want to stay pretty close to
the original, but that’s not
usually the case. The musi- |
cians are the specialists.

They’re very creative people.

You’ve been with your co-
producer, Garth Fundis, a
long time.

It’s been a long run there. |
Seventeen years.

14

That long! He’s up for
retirement.

Believe me, we’ve been at it a
long time. Garth has been
with me since Volume 1, in
1972. He started out as assis-
tant engineer when I was
working with Allen Reynolds, |
and he very quickly became
engineer. We worked on Vol-
ume 1 for a year, off and on.

15

I hadn’t realized he was
with you that far back.

Yep. It was Garth’s idea to
put the high part on
“Amanda.” We were really l
infatuated with that song,
but Allen and I felt there was
something else we needed.
Stewed over it, you know.
Kept searching. Then one day |
we came in, and Garth was
there. He said we might
laugh, but what about a high
part, and he sang along with |
the tape. We said, “Whoa, get

1

in there and record it, boy!

16

What are the other benefits
of working with one pro-
ducer that long?

Well, I think it’s one of the |
things that’s made us last as
long as we have. He’s not a
producer. It’s a co-production |
effort. If it was a normal pro-
ducer-artist arrangement,
with him calling all the shots
and going through all the
changes people go through,
we'd have had a parting of the
ways a long time ago. As it is,
we have to seek a level every
time we go into the studio.
Garth brings things to the
project that would never have
been there without him.

| You know, that song has been

17

And that helps keep your
music fresh.

Yes. There’s a big mutual
respect thing there. We get
in there and try really hard.
We don’t play a bunch of mind
games or ego stuff, Our total
interest is the project—make |
the best of what we’re work- |
ing on at the time. And our

musicians are the same way.

If it’s necessary to make a

better record, they’re willing

to totally back off and not |
even be on the track.

18

You have one of the most |
incredible audiences in pop-
ular music. They believe in
Don Williams. It must be an
incredible feeling.

It’s tremendous. Its just a
shame it takes so long on the
road to have these incredible
few minutes with the audi-
ence; the hours it takes to
have those few minutes on

stage....

I love “Jamaica Farewell,”
the old Harry Belafonte
song you included on lhe‘
new album.

with me since I was a kid.
Since it was a hit, I guess. It's
the third song I've brought
forward from that time- |
“Country Boy” and “Ties
That Bind” are the other two.
They're just songs that, every

| time I sat down and looked

back, those songs surfaced.
And a lot of people
aren’t familiar with them.
It would make me feel fan-
tastic if “Jamaica Farewell”
led people back to Harry
Belafonte.

The last thing your publicist l
told me was, “For heaven’s |
sake, Michael, don’t ask
him any stupid questions
like what his favorite color
is. He hates that.” As the |
guy said in the Dirty Harry
movie, “I gots to know....”
Laughs. 1 don’t know, Mich-
ael. I guess I would have to
say blue.
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Brooks. Behind it all is a love story, which we’ll get to

in a minute, but first comes his amazing 18-month
__lvault from being Garth Who? to being the guy who
topped the 1990 Country Music Association Awards nomi-
nations by making the finals in five different categories:
more than any other individual artist or group this year.
As you probably know, he wound up winning two—the pres-
tigious Horizon Award and the Music Video of the Year
award for “The Dance.”

Because the CM A Awards Show director began to sense
a time pinch near the end of the first hour, Garth was
awarded the Video of the Year award for “The Dance” with
no build-up and no opportunity to make an acceptance
speech. You may recall that the camera barely had time to
find him and wife Sandy in the crowd, to share the winners
glance he gave her in his nano-second of glory. It may have
looked like he was telling her, “It’s okay, honey, I didn’t
need to go up there anyway.” But, actually, he was saying,

. “Alright, that’s the one I wanted.” The music video was his
by BOb Mlea’Td baby. He had forced about half a dozen re-edits and taken
personal responsibility for it...cost over-runs and all.

“I had really gone there for the video award,” Brooks
explains a few weeks later. “Once I got that, I said, ‘Just
relax.” The HeadHunters were doing so well that night I
never dreamed I would beat them.” But he did. When he
copped the Horizon Award, Brooks dragged Sandy to the
podium with him. His first words on stage were, “I'm not
much good at it, but when I don’t sing, I try and be a
husband. This is my wife, Sandy.”

As Brooks puts it later, “We’d been holding hands all
night, and to tell you the truth, it seemed more unnatural
to leave her than to take her with me. She was very
excited.” As things turned out, it’s a good thing he had
Sandy up there to coach him. Brooks blanked out once he
got the trophy in his hands, just as he had days earlier
when he was inducted into the Grand Ole Opry.

“Only two times in my life have I ever stood before a
microphone and not had anything to say—and they both
happened to me in the same week,” he laughs. At the CMA
Awards he did, however, recover enough to thank all the
appropriate people, including “the good Lord because he’s
done a hell of a lot for me.”

Garth Brooks

rns the Ropes

rt has been an incredible year-and-a-half for Garth

The Country Music Association’s 1990 Horizon Award
winner has learned a thing or two in his short career—
and not only about the music business. With success has
come new awareness and a growing respect for his wife.
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As for the awards themselves, Brooks
is quite clear about their place in his
life. “I’ve got a closet in the guest bed-
room,” he confesses. “That’s where I put
them all. I want to get up in the morn-
ing and have the score be zero-to-zero. 1
really don’t want to lose the hunger and
the scaredness of possibly losing every-
thing. The most priceless thing I could
lose would be the chance to sing. It’s a
wonderful way to make a living. So I
gotta remain hungry. I got the rest of
my life after I quit singing to look at
those things.”

Perhaps because of his experience in
the past, Brooks knows that success is
very tentative. He first came to
Nashville in 1985, a talented, ambitious
young singer/songwriter mainly influ-
enced by James Taylor and Dan Fog-
elberg. He made one of the classic
mistakes of musical hopefuls, expecting
to be discovered, signed and given a
large amount of money-all within his
two-week vacation period. It didn’t take
him long to learn differently.

“Yeah, there’s nothing like an idiot
with confidence,” he laughs now. “I was
sitting in Merlin Littlefield’s office at
ASCAP when someone he called ‘one of
the best songwriters in Nashville’ came
in, and he needed help paying back a
$500 loan. At that time I was making
$600 a week playing in a club in Still-
water, Oklahoma. That’s when reality
hit me right between the eyes.”

Brooks only stayed in Nashville 23
hours that first trip, but a few years
later, after he had married, he decided
to come back and commit to 40 years of
paying his dues if that was what it took
to make it in music. He found managers,
signed a contract with Capitol Records
and was recording his first album
within 10 months.

Interestingly, Garth’s mother, Col-
leen Carroll, was also a Capitol record-
ing artist during a brief period in the
late 1950’s in Hollywood. She even made
regular appearances on Red Foley’s
Ozark Mountain Jamboree. But his
father, an ex-marine, called a halt to his
wife’s dalliance with the music business
when her star failed to materialize,
moving the family back to Oklahoma.
Although both parents tried to dissuade
their son from following in her foot-
steps, Garth inherited his mother’s yen
to perform. He also inherited his
father’s intense, Jekyll-and-Hyde
personality.

“If I could wrap my dad up in two
words, it would be thundering tender-
ness,” Brooks explains. “He’s a man
with the shortest temper I ever saw, and
at the same time he’s got the biggest
heart. Some of the greatest conflicts
are not between two people but
between one person and himself. He
knows what’s right and he doesn’t have
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any tolerance for what isn’t right, but at
the same time he is so forgiving...I
learned from him that you gotta be
thankful for what you got and treat peo-
ple like you want to be treated. My dad
drilled that into my head all my
life...we're a lot alike in that way.”
When Brooks’ debut single, “Much
Too Young to Feel This Damn Old,” hit
the Top 10, Garth stood to become “the
country discovery of 1989,” but the mil-
lion-dollar roll-out of Houston singer,
Clint Black (who dresses in the same
striped shirts and cowboy hat and turns

“Some of the greatest
conflicts are not
between two people but
between one person

and himself.”

out to be only three days older), shifted
attention away from Brooks. Press
attention, which Black’s rock 'n’ roll
management company zealously sought,
quickly focused on whether overnight
success would spoil Black. As Brooks'
star continued to rise, albeit slightly
slower than Clint’s, numerous compari-
sons were made between the two finds
of 1989, as though there were a personal
competition going between them.
Brooks couldn’t avoid it, but he refused
to buy into the Brooks vs. Black rou-
tine. He knew all too well how tough
success was to handle.

“If you want to know the truth, I have
all the respect for him in the world,”
says Brooks. “Unless I'm mistaken, he’s
a pretty sharp kid-and that’s just what
he is, too, man. He’s just a kid. They're
throwing all this in his face, and hes
handling it the best that he can.”

Brooks might as well have been talk-
ing about himself-and here’s where the
love story begins.

With the success of his first single,
Brooks put together a first-rate band
and hit the road on a wing and a prayer.
Whereas Black had the ZZ Top empire
financing his debut, Brooks’ manage-
ment was street-level, growing and
reinvesting dollar for dollar, step by
step, right along with their artist. In
the months to come, while the media
was waiting for Clint to stumble over
his own ego instead of keeping its eye on
Garth, Brooks went crazy. The first
blush of success went to his head.

“At first I was on stage and people
would bring up drinks, and you'd feel
like you ought do something about it, so
you'd salute the crowd and nail it,” he
explains. “As the night would go on,
things got looser. I was losing my voice
real bad because I was screaming and
just kind of going nuts, staying up all
night with the guys.”

Then there were the various oppor-
tunities of the flesh, heady stuff for a
guy in his mid-20%, even if he was a
happily married man. His young wife,
Sandy, had a cool head but-it turns out—
little patience with his road antics.

“I was signing a lot of...uh...things,”
Brooks confesses. “Sandy pointed that
out. I took her out with me one night to
Abilene, and that night blew the lid off
everything. To start off, you sign arti-
cles of clothing, but as the night goes on,
you are signing articles of people, you
know. She sat me down, and even though
she’s a lot younger than me, she told me
something about respect. She said,
‘They would respect you more if you
didn’t do that...because you are married
and you have a commitment to someone
not to do that.””

Brooks managed to gain a responsible
perspective on his mounting success
just as it began to build in earnest.
“When we first hit the road, we were
wondering if we'd still have any work by
Christmastime,” Brooks allows. But by
Christmas 1989 his second single, “If
Tomorrow Never Comes,” was entering
its second week at the top of Billboard’s
country charts, proving that tomorrow
was already there for him. “Not Count-
ing You,” his third single, also topped
the charts. Things were changing rap-
idly, and mostly for the better.

From that point on, Brooks not only
turned around his behavior in crowds,
he also began re-evaluating his attitude
toward Sandy. They had met under
unusual circumstances at a nightelub
where he was working his way through
college as a bouncer. She had gotten into
a ruckus in the ladies’ room, thrown a
punch that missed and still had her
hand caught in the sheetrock when
Brooks came to see what was going on.



From the beginning he approached her
in the typical macho way, paying more
attention to how she fit into his plans
than he did to who she was or what
made her tick.

“I threw her out of the club,” Brooks
recalls. “That’s how we met, and I
couldn’t take my eyes off of her. [ asked
her to go home with me that first night,
and she told me to drop dead.”

When Brooks persisted via a more
respectful route, calling and asking for
a date, he found Sandy responsive. That
was the first of many small lessons
Sandy offered in what Brooks calls his
“process of maturing.” It says a lot for
Brooks and the sensitivity that drives
his music that he continues to want to
become more mature in that relation-
ship, for life at the center of the singing
star hurricane is hardly the most condu-
cive place to experience “personal
growth.”

andy Brooks is in her mid-20's

and has bright, sparkling eyes

and a look of cute vulnerability

about her as she comes out of the
back of the bus Garth and his band
share on the road, straightening her
cowgirl hat and hitching up her tight
blue jeans. It is a rainy night in Lancas-
ter, Texas, 10 miles south of Dallas,
where Garth is scheduled to play in a
couple of hours at a large dance club
called Borrowed Money’s Crystal Chan-
delier. Garth and a couple of bandmem-
bers had just returned from pushing
some honky tonk cowboy’s truck out of a
mud hole behind the club-the cowboy
probably never knew his help came from
the star of the show he’d come out in the
torrential downpour to see. No one had
asked Garth to do that-he’d just heard
wheels spinning and had gone out to see
if he could help.

Anyway, the bus is crowded with
band members and a steady stream of
staunch fans and strangers brought
along by fans to meet Sandy’s husband.
The place is littered with pizza boxes
and soft drink cans. The din of a TV
movie and band guys cutting up does
not disturb her as she stands in the nar-
row aisleway silently waiting for Brooks
to approve of her outfit. At length, he
looks up and beams at her. She blushes,
noticing that I have witnessed their one
brief, intimate moment of eye contact in
the middle of this miniature mad house.
The fans file out, and the band goes to
check their instruments as Sandy closes
the stateroom door demurely, smiling
out at Brooks once more. I remember
thinking she may be better than this
guy deserves-just seconds before he
wipes his brow with the sleeve of his
“Oklahoma” sweatshirt, exhausted from
travel and smiling at strangers, and
humbly tells me the same thing.

BETH GWINN

HOWARD JAY ROSENTHAL

Special moments:
above, wife Sandy
helps Garth accept
the CMA's 1990
Horizon Award;
center, he and his
mother, Colleen
Carroll Brooks,
donate stage out-
fits to Bill Ivey of
the Country Music
Hall of Fame;
below, with record
producer Jimmy
Bowen, his mom
and his dad,

Raymond.
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Playing the Opry was always one of Garth’s dreams. He became its 65th member
on its 65th birthday during Country Music Month last October.

Months later he tells a similar story,
crediting his wife for keeping things
straight in his head, which he admits
still has a tendency to swell. It is relia-
bly reported in Nashville, for example,
that he caused one of his music videos to
be re-edited at least six times, overrid-
ing budgetary considerations and the
fact that everybody else in his camp was
satisfied with the first effort, because
of his demanding perfectionism. Be that
as it may, Sandy's influence is appar-
ently being felt by Brooks even when
she’s not around.

“She's been the difference,” he says.
“I’ll be honest with you, with it being
the first time and the competition and
all, I was going real wild. I'd have
lasted maybe another year, year-and-
a-half at the rate I was going, but she
sat me down and just said I needed to
settle down-with or without her-
because she wasn’t going to sit around
and watch me kill myself. So there’s
been a big change in me. [ don't know if
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anybody sees it but me and her, but I'm
happy to be me now.”

As he has grown into the respon-
sibilities of his new life as a star, his
appreciation of his wife has increased.
Despite the remarkable emotional open-
ness of his ballads—he started writing
“If Tomorrow Never Comes” while
watching his wife sleep one night—it has
been difficult for him to express that
appreciation appropriately, raised in a
household where his dad called all the
shots and had all the last words.

What Brooks calls his “process of
maturing” in his relationship with the
young wife who saved his life and career
took an interesting turn one night this
summer as he chanced to catch Sandy
on The Nashville Network. “Now [ was
on the outside looking in, and it was a
whole different perspective,” he
explains, at pains to find the right
words for what had obviously been a
moment of emotion and revelation. “It
had always been difficult for me to be

both a singer and a husband, because |
always thought they both demanded so
much attention and that they were dif-
ferent things. So I just sat there and
watched her talk. It wasn’t so much
what she said, but how she said it. I just
watched her mouth move, and for once 1
was where [ couldn’t interrupt her and
talk over her. I realized that this is not
just Garth Brooks' wile, this is an indi-
vidual human being. It gave me a whole
new respect for her.”

Success has given the music industry
a whole new respect for Garth Brooks,
too. He was recently inducted into the
Grand Ole Opry, the realization of a life-
long ambition. The induction took place
during the Opry’s week-long 65th birth-
day celebration in October. That same
week Garth donated a signature hat to
the Country Music Hall of Fame and
Museum while his mom donated a stage
costume of her own.

The popularity of “The Dance”
pushed his debut album, Garth Brooks,
over the 1,000,000-record sales mark
last summer. By the time his rollicking
sing-along, “Friends in Low Places,”
came out a few weeks later, it was
apparent that you could no longer ade-
quately describe Brooks as “the guy
who would have won the Horizon Award
if it weren’t for Clint Black.” Brooks
was second to no one.

His second album, No Fences, came
out in late August and shipped Gold,
with advance sales in excess of 500,000
copies, representing the latest chapter
in artistic and career growth for Garth.
Brooks has found widespread accep-
tance with the creative expressions that
roll out of the inner conflicts experi-
enced by a bright, talented and emo-
tionally complex person like himself.
Eighteen months into his remarkable
Journey to stardom, he is still amazed at
how far he has come in such a short
time.

“Every day it’s a shock,” he says.
“Capitol said they didn’t put any singles
out on ‘The Dance’, so all the sales on
that were albums. You know, for a song
to come out and your album isn’t even
Gold yet, then suddenly you go plat-
inum, it’s amazing. I thought that only
happened in rock music.”

The personal journey he somehow
finds time to ponder within his eight-
day-a-week career schedule is just as
interesting, especially since it seems to
fuel his earnest ballads—-an important
part of the music he creates. Still, he
doesn’t feel that the tender emotions he
expresses in those ballads make him an
unusual guy.

“It may not be what most men singers
would do, but there’s lots of men out
there who feel just like I do,” he says.
“They come up to me after the show and
say, ‘Yeah'. I ain’t alone out there.” ®
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On Mail Order and Other Selected Topics
Have you ordered something from someone on the Collections
page and never received your merchandise?

The Postal Service tells us that you can call or write the Postal
Inspector in the city or town you sent your money to. Explain what
happened, and the Inspector will investigate. However, before
taking this step, it’s important that you have first attempted corre-
spondence with the party in question—in other words, if you've
sent someone a check or money order and haven't received mer-
chandise in return, write a follow-up letter to that person. If you
still do not receive a response, then contact the Postal Inspector.

While we’re covering this subject again, there are two ways of
avoiding problems. One is to use COD terms—this puts neither
seller nor buyer at risk. Another is to use a check as opposed to a
money order—you can stop payment on your personal check and
it's much easier to trace than a money order.

Turning now to the contents of this issue, we've assembled an
interesting set of features covering the United States from coast
to coast—while the slant’s on the West, with details on the Califor-
nia Country Music Association and its activities, the legendary
Cliffie Stone and the death of Los Angeles record label founder
Martin Haerle, we also take you east for profiles of two New York
area entertainers.

Also, we're happy to report that the Collections page is now re-
opened! We've gotten through our back-log, returned out-of-date
submissions and are ready to accept your letters for Pen Pals,
Collecting the Magazine and Information, Please. Send your
requests to: Country Music Magazine, 329 Riverside Avenue,
Westport, CT 06880. Mark your envelope, Attention: Newsletter.
Remember: Include the mailing label from your magazine
or your entry will be returned.

New Artists Spotlight
One of the most popular features in the
Neuwsletter is our occasional series on new
artists. This time around we focus on two
arlists who are active in the New York met-
ropolitan area—Luce Amen and Ralph Lit-
win. Luce is in the process of making a
name for herself nationwide.
RALPH LITWIN
From Mendham, New Jersey, comes the
multi-instrumentalist, Ralph Litwin. He has
twice been awarded st Place in the New
Jersey Old-Style Banjo Championship, he has
his own cable television show in New Jersey,
and he recently released his own CD and
cassette. Ralph is also a CMSA Charter
Mesmber. Ralph thinks he may not be famous
enough oultside of New Jersey to rate a review
of his album in the magazine, but he hoped
he'd fit in the Newsletter.
Here in New Jersey, I am the host of a cable
program called Horses Sing None of It. It's a
down home, acoustic music program with
plenty of country music. Our guests have
included fiddlers, guitarists, banjoists, clog
dancers, a champion dobro player, a gospel
singer and many others. The show has
been on for more than a year, and last
September moved from our local cable
channel to CTN (New Jersey's statewide
cable channel), which goes out to 1.5 mil-
lion people. The show airs 4:30-5:00 PM.,
second and fourth Wednesdays each month.
Ralph Litwin
Mendham, New Jersey

\

ulph Litwin

Luce Amen

LUCE AMEN
Luce Amen, who was born in Savannah,
Georgia, and spent much of her young life
traveling throughout Western Europe as the
daughter of a United States Air Force colo-
nel, started her country music career in New
York and is beginning to make waves on the
national scene. With three albums to her
credit already, Luce has seen her following
grow tremendously.
Luce Amen’s musical career began when
her family finally settled in her mother’s
home town of San Antonio, Texas. There
e e
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they formed a band that performed at col-
leges and nursing homes. This experience
led the sixth-generation Texan to major in
music at the University of Texas in Austin.
After graduation she taught music in the
San Antonio public schools. In 1981, Luce
packed her things and headed to New York
to pursue a career as a full-time performer.
That, she says, has been her biggest chal-
lenge so far. Her first few years in New
York were spent meeting that challenge by
playing various styles of music, but her
interest in country music continued to
grow.

In 1987, the time seemed right to follow
her heart and go after a career specifically
in country music. Recognition was not long
in coming, with 1988 bringing many acco-
lades to the singer/songwriter/guitarist. In
that year, Luce was the New York regional
winner in the Marlboro Talent Round-up,
giving her the privilege of opening for
Randy Travis, George Strait, The Judds
and Alabama at their Marlboro Concert
Tour stop at New York’s Madison Square
Garden. This, Luce tells us, was the larg-
est crowd she’s ever played for—20,000
people—and the opportunity to do so still
ranks as one of her biggest honors. That
sane year she recorded her first album for
Straight Ahead Records, titled We Were
Meant to be Lovers, and garnered a rave
review for her live performance from Tanya
Tucker, who called her “the future of coun-
try music” after coming Lo seée her perform

Reviews and Features continues on page 38C.
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Readers Create

Sweet Dreams and Imagination
Carolyn Kellogg, of Alfred, New York, a col-
lege town along New York State’s Southern
Tier, sends this thoughtful Patsy Cline
tribute.

Country Rain

On evenings of misty rain,

She seems alive again

On late-night radio shows.

Drivers on lonesome highways

Adjust their dials to

Hear her husky voice

Tell of love and wistful longing.

Windshield wipers drone on
With the gentle swish of tires
Against the damp pavement.
Over the southern countryside,
She sings—gutsy and mellow-
For she once knew

These desolate, winding roads.

The gray tapestry of daylight
Displays heavy, black clouds;
The songs now a memory.
Mournful showers fall
On the abandoned taverns
Where she used to sing.
Yet Patsy Cline still
Goes walking after midnight.
—Carolyn Kellogg

-

Remembering Keith Whitley
The cover of Keith Whitley’s album,
Don’t Close Your Eyes, inspired this
drawing by Randy Money of Forest,
Mississippi.

Just Lookin’ For a Break

Scott King of Grahn, Kentucky, is hop-
ing to get his own original comic strip
into syndication. He is self-employed
as a sign painter, he says, “until my big
break comes.” Scott shows us his tal-

ent with this Dwight Yoakam sketch.

A Rose of a Poem

Charles E. Coffee, a member from Ports-

mouth, Ohio, sends this poem he wrote for

his daughter. “I'd love to hear George Jones

wrap a melody around it,” says Charles.

Tennessee Rose

You're as pure as the water

That flows from a spring on the mountain

You're as fresh as a dewdrop

That clings to a rose in the spring

You're as true as the seashore

That cradles the waves from the ocean

You're my Tennessee Rose-and you’re my
everything.

You're as bright as the starlight

That glows in the night up in Heaven

You're as sweet as the music

From a bell with a soft, tender ring

You're as soft as a warm wind

As it tenderly blows in the springtime

You're my Tennessee Rose-and you're my
everything.

You're as sweet as the angels

Who sing for the Master in Heaven

You're the touch of perfection

That comes from a beautiful dream

You're the part of my heartbeat

That keeps me from falling to pieces

You're my Tennessee Rose-and you’re my
everything —Charles E. Coffee

One on One

Relationships, and the hurt they often pro-

duce, have always been tmportant themes in

country music. Here, three female CMSA

members tackle these feelings, each with

quite different points of view.

First up, from Tampa, Florida, comes

Donna Lee Henry. She tells us, “I originally

set out to write some lyrics in support of all

the other single mothers out there, sharing

the joys as well as the hardships. But I soon

realized it’s probably more important to

appeal to the walk-away fathers. I'd like to

think that somebody will hear this and

decide that he doesn’t want to be just any-

one to his child.”

Anyone to Her

She smiles at the hand-me-down dress

as if it were brand new.

A single mon’s pay doesn’t go very far

but we’ve learned to make do.

"Cause the laughter and smiles, the hugs and the
kisses

well, they’re still comin’ easy.

On television evenings and playground weekends

we make our memories.

But time and time again she forgets your name
and it may be wrong when [ tell her,

If it matters enough, she’ll remember.

Anyone can be a father

It takes someone special to be a daddy.

Now you're just anyone to her.

The bills pile up and the car breaks down

we just grin and bear it.

You wanted your life no strings attached

is it worth the price you're paying?

I've seen Santa Claus, the Easter Bunny and the
Tooth Fairy all come and go.

The simple joys of a child’s pure love

that you’ll never know.

'Cause time and time again she forgets your
nane
and it may be wrong when I tell her,
If it matters enough, she’ll remember.
Anyone can be a father
It takes someone special to be a daddy.
Now you're just anyone to her.
~Donna Lee Henry

Next, Sharon Frye Best of Latrobe, Penn-
sylvania, looks at the male point of view
after the woman has walked out. Sharon
says that she loves the magazine and tried
sharing it with her dad, but he wouldn’t give
it back!

Hard Times

Hard Times just walked out my door
Said she won't be back no more

I hope God gave her two good feet
It's a long, long walk to Easy Street.

Where she's heading-1 don’t know

Never would say where she'd go

Just says she don't need me no more

Sure hope she finds what she’s looking for.

Baby, baby, won't you come back home?

It don’t matter who or what went wrong

As [ recall, all the Good Times that we knew
Were all the Hard Times baby I had with you.
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We both knew it wouldn't last

But her leaving seemcd to happen so damn fast
Gave all I had, I guess she needed more

Seems to me we've been down that road before.

There’s just one thing that I need to say

Before I let you turn and walk away

As I recall, all the Good Times that we knew

Were all the Hard Times baby that I had with
you. ~Sharon Frye Best

“Thank you for a very informative and
entertaining magazine,” says Marianne
Baby of Sioux City, Iowa. She sends along
this work, making up the third part of our
female writers’ spotlight.

Dreams

Where did they go?

My dreams of yesterday.

Lost, but not forgotten

Somewhere along the way.

Life's a funny thing

Gains for chances missed.

Can I go back again?

Would I feel like this?

Baby wants his milk

Dinner burns away.

Camouflaging feeling

By living day to day.

Do you ever think of me?

I often think of you.

If this were a perfect world

Our dreams would all come true.

I have never stopped loving

I love you still today.

So many little things

Lost along the way.

You will probably never hear this

We may never meet again.

But in my dreams you're always mine

That’s how my story ends. —Marianne Baby

One More From Vern Dailey

In our Julyl/August issue, we featured Vern
Dailey’s lyrics to “Weeds in the Sandbox (And
Rust on the Swing).” Vern, a member in
Wills Point, Texas, tells us that he’s put a
melody to those lyrics, and has a contract on
the song with Dove Branch Music-BMI, of
Lufkin, Texas. The music was co-written
with Karen Wodke of Hutchinson, Kansas.
Best of luck, Vern! Here’s another of his lyric-
writing efforts, this one with a Paul Qver-
street-style message.

Happy Hour at Home

Put in my time on that assembly line

Eight hours seems like years

Heaven knows when that old whistle blows

It’s music to my ears

The gang can’t wait to congregate

Down on Second Avenue

Where they'll unwind at Happy Hour time
Sippin’ that bargain brew.

I'll spend my Happy Hour at home with you

'Cause your sweet, warm kiss will bring
happiness

More than that old, cold brew can do

No cheatin’, no lyin’, no closin’ time

No hangover when we're through

Oh honey that’s why I've decided that I

Will spend my Happy Hour with you

Spend my Happy Hour at home with you.

Hey, all my buddies know that [ won’t show
And I'll take a little bit of teasin’
They say I'm hen-pecked, but aw what the heck
They'll know that ain’t the reason
I don’t need that booze to lose this achin’ in my
bones
Everthing I need is waitin’ for me
To spend my Happy Hours at home.
—Vern Dailey

—

Young Reader’s Corner

McEntire. Keep up the good work, girls!

Some of our younger CMSA members have beeri reading these pages and wanting to
try their hand at contributing to the section. We're happy to encourage these budding
artists, both 13 years old. Wendy Sumner, of Phil Campbell, Alabama, sent along her
sketch of Randy Travis, while Tanya Sonoqui of Tucson, Arizona, gives us Reba

T

Tribute to Hank Williams

Tim Woolett of Sheperdsville, Ken-
tucky, sends along this drawing of the
legendary Hank Williams. Tim is cur-
rently serving time in a county jail, but
he hopes for a career in commercial
art. Of the sketch, he says, “It's not
perfect, but I spent a lot of time on it,
because it was a special drawing for an
important person in my life.”

iNow For a Change of Pace...

Scott Ivy of Mexia, Texas, has written “People
of the Promised Land,” which touches
on themes similar to those in the Charlie
Daniels hit, “Simple Man.” Says Scotl,
“I'm a brand new singer-songwriter, and
I sure would love to have one of my songs
printed in your magazine.”

The People of the Promised Land

Well it's a day and age when fits of rage are as
common as the common man.

And folks just watch as other folks drop and
they won't even lend a hand.

Well don't you think it’s time we put a halt to
crime and made the streets safe to waltk
again,

I'm talkin’ pull together not strapping on leather
cause wrong fighting wrong won't win,

We've got to stand up proud and say it loud that
America’s our country.

You know our forefathers fought and with their
blood they bought this land so we’d be free.
Yeah we're running out of time if we're to get in
line, 'cause the whole thing’s getting out of

hand.

We’ve got to come together or it’s all bad
weather for the people of the promised land.

Well the President’s talking environment, and
it's about time somebody cared.

We’ve got to all pitch in if we are to win yeah,
we've all got to do our share.

We've got to quit talking greed and the need to
succeed and start talking harmony.

Or else there won’t be any in the land of plenty
except plentiful misery. —Scott Ivy
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COLLECTIONS

Collecting the Magazine
Members help each other complete their
Country Music Magazine collections.

o Wanted: March/April 1990 issue of |
Country Music Magazine. Will pay news- |
stand cost plus postage. Elizabeth S.
Fox, 10853 E. Wesley Ave., Aurora,
CO 80014.

e For Sale: Country Music Magazine,
1973-81 and 1985-88. Music City News,
1964-65 and 1968-70. Country Song
Roundup, 1967-84. Send SASE for list
and prices. Ron Kluth, 119 E. Howard
St., Portage, W1 53901.

o] need the February 1973 Country
Music Magazine to complete my collec- |
tion. Also, 1 have for sale 25 Country
Music Magazines, 1980-88 and 85 Coun- [
try Song Roundups, 1965-85. C.D.
Moore, 423 Fayette Park, Lex- |
ington, KY 40508,

country and especially Alaska, a place I'd l
love to visit. [ also love Elvis and fishing.

| Rosanna Hintz, 33721 Lake Rd.,

Avon Lake, OH 44012.

® I'm a lonely widow in my sixties. I love |
C&W music and bluegrass. My favorites |
are George Jones, Vern Gosdin, the late
Keith Whitley and Lorrie Morgan, just to
name a few. Would like to hear from other
C&W fans. Will answer all letters. Would |
like a photo. G. Templeton, PO. Box
915, Porter, TX 77365.

@ Hi! I would love to hear from a female
of any age who likes Sawyer Brown. My |
name is Samantha. Samantha J.
Arwood, 118 Cox Cr., Greenville, TN
37743.

o Hi. My name is Brian. I am 32 years |
old and single. I love country music. |
enjoy Reba McEntire, Patty Loveless,

| Randy Travis, George Strait, Ricky Van

| Shelton, Alabama, Clint Black and High-

Pen Pals

Make new friends by mal.
® Hi! My name is Wendy and I'm 18 years |
old. I love country music and would like
to correspond with other country music '
lovers. My favorites are Reba McEntire,
Tanya Tucker, K.T. Oslin, The Judds,
Ricky Van Shelton, Alabama. 1 will |
answer alt letters. Wendy Burdorf, Rt.
1, Box 38, Hamburg, MN 55339.

o Hi, I'm 19 years old and love country
music. My favorites include George
Strait, Sawyer Brown, Steve Wariner and
Clint Black. Would like to hear from any-
one who likes country music. Cindy
Bancescu, PO. Box 98, Glentworth, |
Sagk, Canada SOH 1VO.

@ Hi! I'm a 12-year-old girl who wouid like
to hear from anyone age 12 to 15. I'm a |
big country fan, also like some rock. My
country favorites are Hank )r., Tanya
Tucker, George Jones, Conway Twitty,
Keith Whitley, Bobby Bare, Ray Stevens,
Jo-El Sonnier and Sawyer Brown. Some |

of my rock favorites are New Kids On
The Block, Debbie Gibson, Cher, Cyndi
Lauper and Tiffany. My hobbies are col-
lecting rocks and shells, drawing, playing
piano, and writing letters. Shannon
Brooks, 5822 Vore Ridge Rd., |
Athens, OH 45701.

o] am a 48-year-old, died-in-the-woo!
country gal; love George Jones, Merle |
Haggard, Vern Gosdin, dancing, camp-
ing, cooking. Not looking for romance,
just friends. Wanda Hearon, 212
Harding, Cleveland, TX 77327.

® Hi. My name is Nancy. I'm a 25-year-
old, single female. I like all kinds of coun-
try music. Some of my favorites are \

Randy Travis, Dwight Yoakam, Hank
Williams Jr. and Hank Sr., Travis Tritt,
John Schneider, also George Strait and |
Ricky Van Shelton. My hobbies are hunt-
ing, fishing, talking on the C.B. radio and
going to country music shows. | would
like to hear from single males age 20 to
40. I will answer all letters. Please, send
a picture. Nancy Brown, Star Rt. 2,
Box 179, Augusta, WV 26704.

o Hi! My name is Shannon. 1 would like
to hear from all girls out there age 13 to |
19. Please send picture. | am 17 years old. [
I will answer all letters. Shannon |
Campbell, 1210 3rd St. S.W,, Cull- |
man, AL 35055.

@ Hi. I'm a 40-year-old, married lady who
has been a Bocephus fan forever. 1'd love |
to hear from any of his fans across the |

s e e e ————— R
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| female country music fans. Will answer

way 101. Would like to hear from all l
l

all letters. Brian Bowden, 2750 Car-
ousel Cresent, Apt. 311, Gloucester,
Ontario, Canada, K1T 125

o God bless y'all'! I'm a 43-year-old,
blonde female who is married. Would love
to hear from anyone. I enjoy many differ-
ent singers including Marie Osmond and
The Forester Sisters. Milly Hornbraye,
3 British Colonial #6, 164 White-
hall Rd., Amesbury, MA 01913.

o Hi. My name is Nancy Slebodnik and |
am 37 years old. I am divorced. 1 am a
country music fan and a big fan of Ricky
Van Shelton. He’s my favorite singer. 1
also like Loretta Lynn, Tammy Wynette,
Patsy Cline, Tanya Tucker, Marie
Osmond, Janie Fricke, Randy Travis,
Dwight Yoakam, George Strait, Ronnie
McDowell, Johnny Rodriguez and The
Qak Ridge Boys. 1 would love to hear
from other country music fans of any age.
Nancy Slebodnik, 308 Ridge Ave.
Apt. 2, Washington, PA 15301.

® My name is Debbie Thornburg. 1am 38
years old and love country music. There
is no particular singer I like more than
another. My hobbies are country music,
collecting country tapes, crafts, sewing,
walking and meeting new people like pen |
pals. I would love to hear from any coun-
try fan. I will answer all letters. Debbie
Thornburg, 600 West Franklin St.,
Winchester, IN 47394.

® I'm a 36-year-old female with one child. |
1 enjoy The Statlers, Clint Black, Michael
Martin Murphey, Restless Heart, High- |
way 101, Steve Earle, Alabama and
others. I watch CMT. | also like fishing,
hiking and camping. Would especially like
to hear from people my age with similar
interests in Idaho, Colorado, New Mex-
ico, Arizona and Northern California.
Other states welcome. Single parent, like
me, encouraged to write. P Johnson, |
PO. Box 688, Quincy, CA 95971.

@ If you are a rodeo cowboy or cowgirl |
wish to correspond with you. If inter-
ested, please write. Eugene Dedman,
PO.Box 1016, Grand Canyon, AZ
86023.

® My name is Linda Caldwell. I'm a 51-
year-old widow who loves country music.
Some of my favorites are Ricky Van Shel-
ton, Reba McEntire, Alabama, Vern ‘
Gosdin, Clint Black, George Jones, Dolly
Parton and Elvis. I have recently moved
from Texas to Pennsylvania and would

love to hear from anyone. Linda Cald-
well, 41 Lindenwood Dr., Exton, PA
19341.

® Howdy! My name is Tammy. I am 16
years old. I love to sing, dance, play and
listen to country music. Some of my
favorites are George Strait, Kathy Mat-
tea, Randy Travis, Alabama and Clint
Black. I would love to hear from anyone
between the ages of 15 and 21. Please
send pictures! Tammy Jenkins, 609
Arbor Creek, Desoto, TX 75115.

® Looking for single men, 20-28, or for
female friends, any age, married or sin-
gle, with or without children. [ am a 21-
year-old, single mother with a one-year-
old daughter. I like Loretta Lynn, Patsy
Cline, Marie Osmond, Kenny Rogers,
John Schneider, Olivia Newton-John. Also
love many other types of music. I enjoy
horses, cats, weight-lifting, dancing, and
movies. Send descriptive letter, and we'll
take it from there. Stephanie Clark,
181 W. Tompkins, Galesburg, IL
61401.

o Hi! My name is Marge, I am 55 years
old and I love country music and
Nashville. 1 would love to hear from
senior citizens from the Nashville area.

| Marge Lagsdin, 46 Griggs S.W,,

Grand Rapids, M1 49506.

o] am a 17-year-old country music fan.
Would like to hear from other fans in
foreign countries especially Spanish
speaking. My favorites are Hank Jr. and
Clint Black. Any reply welcome. Wil
answer all letters. No prisoners please.
Jennifer Gooding, Rt. 1, Box 221,
Early Branch, SC 29916.

® 48-years-young country gal lookin’ for
penpals, male or female. | love to sing,
dance, swim, bike, walks, rainy nights,
fireplaces, camping, log-cabins, colonial
homes, cats and cardinals. I can cook and
bake-up a mean dish. Some of my favorite
artists are Ricky Van Shelton, George
Strait, Barbara Mandrell, Alabama and
Kenny Rogers. I've written and had some
songs of mine copyrighted. Please, no
inmates or jokers! Will answer all down-
to-earth replies only. Cher Ann Char-
ron, 276 Manchester Rd. #59, Pough-
keepsie, NY 12603.

o | would like to hear from anyone want-
ing to hear from me. I love Dwight
Yoakam, Ricky Van Shelton, Randy
Travis, Bob Wills and Skeets McDonald,
plus Lefty Frizzell. I also play guitar and
ride my motorbike in my spare time.
Cajun and Tex-Mex are high in my list for
enjoyment too. Photo if possible. Paul
Richardson, 451 Chapel Street,
South Yarra 3141, Melbourne Victo-
ria, Australia.

® Would like to correspond with fans of
Carl Perkins, Sleepy LaBeef, Dick
Curless and Gary Stewart, also Sun
Records and all of the rockabilly music.
Edward Leonardo, PO. Box 5334,
Deltona, FL 32728.

e Hi y'all! I'm a 13-year-old girl and a
country/rock music lover. 1 like all the
entertainers of today. Looking for guys
and gals my own age to correspond with.
Will answer all! Please include photo.
J.C. Taylor, 11151 Sharp Ave., Mis-
sion Hills, CA 91345.

o Hi, I'm a 23-year-old female from lowa.

[ 1 am a very avid country music fan and

love animals. I would like to hear from
males 21-26 (no inmates please). My

favorites are Kenny Rogers, Dolly Parton
and George Strait. Waiting to hear from
you. Rhonda Fox, 1 Stewart Rd.,
Towa City, 1A 52240.

o Hi, I'm 26 years old and love country
music. Some of my favorite stars are
Kenny Rogers, The Statler Brothers,
Anne Murray and many more. Anyone
who likes country music, please write. I'll
try to answer all letters. Thank you.
Cindy Anne Kowalczyk, PO. Box
50003, New Bedford, MA 02745.

| ® Hi. My name is Bonnie Kay Stepp. I'm

43 years old. I'm from Ohio. I love coun-
try music, especially Patsy Cline, Ricky
Van Sheiton, Hank Jr. and many more. 1
do not smoke or drink. | believe in taking
care of what you have. I'm a single lady
and would like to hear from nice men
35-55. Bonnie Kay Stepp, Rt. 1, Box
63, Vinton, OH 45686.

| @ Hi! I'm JoAnne and I'm 16 years old. 1

love country music. Looking for a pen pal
age 15 to 18. Some of my hobbies are
reading, writing, camping and listening
to country music. Some of my favorites
are Reba McEntire, Lorrie Morgan and
especially Crystal Gayle. Will try to
answer all who write. JoAnne Ken-
nedy, 1517 Brook Ct., Ellensburg,
WA 98926.

o Hi, I am a great country music fan. |
am a single female, 27 years old. 1 am
looking for lasting relationships or friend-
ship. The age range should be 20to 37. 1
like meeting people I write to, getting to
know people through letters and talking
about my favorite artists. I will answer
all. Molly Thompson, 314 W. Butler
St., Fort Wayne, IN 46802

o Hi there! My name is Christie and I'm
19 years old. I love country music! Some
favorites of mine are Alabama, Southern
Pacific, Restless Heart and Sawyer
Brown. My hobbies include horseback
riding, camping, fishing, going to rodeos
and concerts. 1 would like to hear from
anyone age 16 to 25. Christie Ohe, 57

| E1 Monte Way, Napa, CA 94558.

o] am a 3l-year-old, single man who
loves country music and would like to

| correspond with single ladies from Indi-

ana age 21-40. Will answer all letters and
would be happy to exchange pictures with
all who write. Dave Lempke, 6157

| 96th Place, Indianapolis, IN 46250.

@ Hi, my name is Millie. I am a widowed
female in my early 60s. I love country
music. Some of my favorites are Randy
Travis, Ricky Van Shelton and George
Strait. 1 also love all kinds of sports. |
would love to hear from guys and gals of
all ages who love country music. Millie
Wilbourn, 725 South Division, Sap-
ulpa, OK 74066.

o Hi! My name is JoAnn Jarvis. I'm 46
years old. I love country music especially
Johnny Cash, Willie Nelson, Porter Wag-
oner, Loretta Lynn and Kitty Wells. 1
would like to hear from Southern country
guys who are 40-50 years old and love
country music. I'll answer all who write. 1
love writing letters, country fairs, coun-
try drives, making new friends and
watching TV. Photo not required, but it
would be nice. Joann Jarvis, 442 East
St. Apt. 434, Grinnell, 1A 50112.

o | am a 29-year-old country music song-
writer who would like to write a love song
for a Southern lady, age 29-39. We could
be a hit! Some of my favorites are Hank
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GEORGE STRAIT

Hits the Road

Current Events

In 1990, George Strait became the CMA
Entertainer of the Year for the second
time in a row. His 13th album, Livin’ It
Up, released in 1990, was close to the
platinum sales mark at presstime, “Love
Without End, Amen,” his first single off
the album, spent five weeks at Number
One. George and The Ace in the Hole
Band are currently out on the road.

Hit Song

LOVE WITHOUT END, AMEN
by Aaron G. Barker

I got sent home from school one day

With a shiner on my eye

Fightin’ was against the rules

And it didn’t matter why

When dad got home I told that story

Just like I'd rehearsed

And then stood there on those
tremblin’ knees

And waited for the worst

He said.

Let me tell you a secret

About a father’s love

A secret that my daddy said

Was just between us

He said daddies don’t just love their
children

Every now and then

It’s a love without end, Amen

It’s a love without end, Amen.

When I became a father

In the spring of eighty-one

There was no doubt that stubborn boy
Was just like my father’s son

And when I thought my patience

Had been tested to the end

I took my daddy’s secret

And I passed it on to him

I said.

Let me tell you a secret
About a father’s love

A secret that my daddy said

Was just between us

He said daddies don’t just love their
children

Every now and then

It's a love without end, Amen

It’s a love without end, Amen.

Last night I dreamed I died

And stood outside those pearly gates

When suddenly I realized

There must be some mistake

If they know half the things I’'ve done
They’ll never let me in

Then somewhere from the other side

I heard these words again

They said.

Let me tell you a secret

About a father’s love

A secret that my daddy said

Was just between us

You see daddies don’t just love their
children

Every now and then

It’s a love without end, Amen

It’s a love without end, Amen.

Copyright 1990 by O-Tex/Bill Butler Music/BMI
Reprinted by permission

Tour Dates

LAFAYETTE, LOUISIANA
Cajundome, January 18
318-232-7328/0n sale December 17

JACKSON, MISSISSIPPI
Mississippi Coliseum, January 19
601-353-0603/0On sale December 17

MONTGOMERY, ALABAMA
Civic Center, January 25
205-241-2105/Sale date to be announced

SHREVEPORT, LOUISIANA
Hirsch Memorial Coliseum, January 26
318-635-1361/0n sale December 17

BILOXI, MISSISSIPPI
Miss. Coast Coliseum, February 1
601-388-8222/0n sale January 7

BEAUMONT, TEXAS
Civic Center, February 2
409-838-3421/0On sale January 7

CORPUS CHRISTI, TEXAS
Memorial Coliseum, February 3
512-884-8227/0On sale January 7

AMARILLO, TEXAS
Civic Center, February 14
806-378-3096/0n sale January 7

ABILENE, TEXAS
Taylor County Coliseum, February 15
915-677-4376/0On sale January 21

McALLEN, TEXAS
Villa Real, February 16
512-687-6463/Sale date to be announced

GREENVILLE, SOUTH CAROLINA
Memorial Auditorium, March 8
803-242-6393/0On sale February 11

JACKSONVILLE, FLORIDA
Veterans Memorial Coliseum, March 9
904-630-3975/0n sale February 11

AUGUSTA, GEORGIA
Civie Center, March 14
404-724-2400/0n sale February 18

38 CounTtry Music

Dear Friend,
1 made $9,800 in 24 hours. You may do better!

My name is John Wright. Not too long ago 1 was flat
broke. I was $31,000 in debt. The bank repossessed my
car because | couldn’t keep up with the payments. And
one day the landlord gave me an eviction notice because
1 hadn’t paid the rent for three months. So we had to
move out. My family and I stayed at my cousin’s place
for the rest of that month before I could manage to get
another apartment. That was very embarrassing.

Things have changed now. I own four homes in
Southern California. The one I'm living in now in
Beverly Hills is worth more than one million dollars. [
own several cars, among them a brand new Mercedes
and a brand new Cadillac. Right now, I have a
million dollar line of credit with the banks and have cer-
tificates of deposit at $100,000 each in my bank in
Beverly Hills.

Best of all, 1 have time to have fun. To be me. To do
what [ want. [ work about 4 hours a day, the rest of the
day, I do things that please me. Some days 1 go swimm-
m% and sailing — shopping. Other days, I play racquet-
ball or tennis. Sometimes, frankly, 1 just lie out under
the sun with a %ood book. 1 love to take long vacations.
I just got back from a two week vacation from — Maui,
Hawail.

I’'m not really tryingl to impress you with my wealth.
All I'm trying to do here is to prove to you that if it
wasn’t because of that money secret 1 was lucky enough
to find that day, I still would have been poor or may
even bankrupt. It was only through this amazing money
secret that 1 could pull myself out of debt and become
wealthy. Who knows what would have happened to my
family and me.

Knowing about this secret changed my life complete-
ly. It brought me wealth, happiness, and most
important of all — Peace of mind. This secret will
change your life, too! It will give you everything you
need and will solve all your money problems. Of course
you don’t have to take my word for it. You can try it for
yourself. To see that you try this secret, I'm willing to

ive you $20.00 in cash. (I'm giving my address at the
ttom of this page.) | figure, if I spend $20.00, I get

your attention. And you will prove it to yourself this

amazing money secret will work for you, too!

Why, you may ask, am I willing to share this secret
with you? To make money? Hardly. First, 1 alread
have all the money and possessions I'll ever nced):
Second, my secret does not involve any sort of competi-
tion whatsoever. Third, nothing is more satisfying to me
than sharing my secret only with those who realize a
golden opportunity and get on it quickly.

This secret is incredib%y simple. Anyone can use it.
You can get started with practically no money at all and
the risk is almost zero. You don’t need special training
or even a high school education. It doesn’t matter how
young or old you are and it will work for you at home or
even while you are on vacation.

Let me tell you more about this fascinating money
making secret:

With this secret the money can roll in fast. In some
cases you may be able to cash in literally overnight. If
you can follow simple instructions you can get started in
a single afternoon and it is possible to have spendable
money in your hands the very next morning. In fact, this
just might be the fastest legal way to make money that

as ever been invented!

This is a very safe way to get extra cash. It is practical-
ly risk free. It is not a dangerous gamble. Everything
you do has already been tested and you can get started
for less money than most people spend for a night on
the town.

One of the nicest things about this whole idea is that
you can do it at home in your spare time. You don’t
need equipment or an office. It doesn’t matter where
you live either. You can use this secret to make money if
you live in a big city or on a farm or anywhere in be-
tween. A husband and wife team from New York used
my secret, worked at home in their spare time, and
made $45,000 in one year.

This secret is simple. 1t would be hard to make a
mistake if you tried. You don’t need a college degree or
even a high school education. All you need is a little
common sense and the ability to follow simple, easy,
step-by-step instructions. 1 personally know a man from
New England who used this secret and made $2 million
in just 3 years.

ou can use this secret to make money no matter how
old or how young you may be. There is no ggysical
labor involved and everything is so easy it can be done

Here’s what newspapers and magazines
are saying about this incredible secret:

The Washington Times:
The Royal Road to Riches is paved with golden tips.

National Examiner:
John Wright has an excellent guide for achieving
wealth in your spare time.

Income Opportunities:
The Royal Road to Riches is an invaluable guide
for finding success in your own back yard.

News Tribune:
Wright's material is a MUST for anyone who
contemplates making it as an independent
entrepreneur.

Success!

John Wright believes in success. pure and simple.
Money Making Opportunities:

John Wright has a rare gift for helping people with
no experience make lots of money. He's made many
people wealthy.

California Political Week:

... The politics of high finance made easy.

The Tolucan:

Youlll love . . . The Royal Road to Riches. 1t’s filled
with valuable information . . . only wish I'd known
about it years ago!

Hollywood Citizen News:

He does more than give general ideas. He gives people
a detailed A to Z plan to make big money.

The Desert Sun:

Wright's Royal Road to Riches lives up to its ttle
in offering an uncomplicated path to financial success.

whether you’re a teenager or 90 years old. 1 know one
woman who is over 65 and is making all the money she
needs with this secret.

When you use this secret to make money you never
have to try to convince anybody of anything. This has
nothing to do with door-to-door selling, telephone
solicitation, real estate or anything else that involves per-
sonal contact.

Everything about this idea is perfectly legal and
honest. You will be proud of what you are doing and
you will be providing a very valuable service.

It will only take you two hours to learn how to use
this secret. After that everything is almost automatic.
After you get started you can probably do everything
that is necessary in three hours per week.

PROOF

I know you are skwtical. That simp?' shows your
good business sense. Well, here is proof from people
who have put this amazing secret into use and have got-
ten all the money they ever desired. Their initials have
been used in order to protect their privacy, but 1 have
full information and the actual proof of their success in
my files.

‘More Money Than | Ever Dreamed’

“All | can say — your plan4s great! In just 8 weeks, |
took in over $100,000. More money than I ever dreamed
of making. At this rate, |1 honestly believe, I can make
over a million dollars per year.”

A. F., Providence, R.l.
*$9,800 1n 24 Hours!’

*1 didn't believe it when you said the secret couid
produce money the nex: morning. Boy, was | wrong,
and you were right! [ purchased your Royal Road 10
Riches. On the basis of your advice, $9,800 poured in, in
less than 24 hours! John, your secret is incredible!”

J. K., Laguna Hills, CA
‘Made $15,000 In 2 Months At 22’

*‘1 was able to earn over $15,000 with your plan — in
just the past two months. As a 22 year old girl, [ never
thought that 1'd ever be able to make as much money,
as fast as ['ve been able to do. I really do wish to thank
you, with all of my heart.”

Ms. E. L., Los Angeles, CA
‘Made $126,000 In 3 Months’ .

**For years, 1 passed up all the plans that promised to
make me rich. Probably 1 am lucky ! did — but I am
even more lucky that 1 took the time to send for your

YOU CAN MAKE UP TO

$9,800in 24 Hours!

material. It changed my whole life. Thanks to you, |
made $126,000 in 3 months.”
S. W, Plainfield, IN

‘Made $203,000 In 8 Months’ .
**I never believed those success stories. . . never believ-
ed I would be one of them. . .using your techniques, in
just 8 months, I made over $203,000...made over
$20,000 more in the last 22 days! Not just well prepared,
but simple, easy, fas}_.,. .John, thank you for your
Royal Road 1o Riches! C. M. Los Angeles, CA

*$500,000 In Six Months’

“I'm amazed at my success! By using your secret |
made $500,000 in six months. That’s more than twenty
times what I've made in any single year before! I've
never made so much money in such short time with
minimum effort. My whole life | was waiting for this
amazing miracle! Thank you, John Wright.“

R. S., Mclean, VA

As you can tell by now [ have come across something
pretty good. 1 believe I have discovered the sweetest little
money-making secret you could ever imagine.
Remember — | guarantee it.

Most of the time, it takes big money to make money.
This is an exception. With this secret you can start in
your sgare time with almost nothing. But of course, you
don’t have to start small or stay small. You can Fo as
fast and as far as you wish. The size of your profits is
totally up to you. I can't guarantee how much you will
make with this secret but [ can tell you this — so far this
amazing money producing secret makes the profits from
most other ideas look like peanuts!

Now at last, I've completely explained this
remarkable secret in a special money making plan. [ cail
it *“The Royal Road to Riches’’. Some call it a miracle.
You'll probably call it **The Secret of Riches™. You will
learn everything you need to know step-by-step. So you
too can put this amazing money making secret to work
for you and make all the money you need.

To prove this secret will solve all your money pro-
blems, don't send me any money, instead posidate your
check for a month and a half from today. 1 guarantee
not to deposit it for 45 days. I won't cash your check for
45 days before 1 know for sure that you are completely
satisfied with my material.

$20.00 FREE!

There is no way you can lose. You either solve all
your money problems with this secret (in just 30 days) or
you get your money back pius $20.00 in cash FREE!

Do you realize what this means? You can put my sim-
Ble secret into use. Be able to solve all your money pro-
lems. And if for any reason whatsoever you are not
100% satisfied after using the secret for 30 days, you
may return my material. And then 1 will not only return
your original UNCASHED CHECK, but [ will also
send you an extra $20.00 cashiers check just for giving
the secret an honest try according to the simple instruc-
tions.

1 GUARANTEE IT! With my unconditional guaran-
tee, there is absolutely NO RISK ON YOUR PART.

To order, simply write your name and address on a
piece of paper. Enclose your postdated check or money
order for $12.95 and send it to:

JOHN WRIGHT

Dept. 164

3340 Ocean Park Bivd.
Sulte 3065

Santa Monica, CA 90405

But the supply of my material is limited. So send in
your order now while the supply lasts.

If you wish to charge it to your Visa or MasterCard —
be sure to include your account number and expiration
date. That’s all there is to it. I'll send you my material
right away by return mail, along with our unconditional
guarantee.

SWORN STATEMENT:

**As Mr. John Wright's accountant, 1 certify that
his assets exceed one million dollars.

Mark Davis

©1990 JOHN WRIGHT



COLLECTIONS

Jr., Charlie Daniels, Kentucky HeadHun- |
ters and Tanya Tucker. [ would aiso like to |
hear from other songwriters. | plan on
moving to Nashville later this year. I will
answer all. Tim Stroud, Rt. 3, Box 59,
Mitchell, IN 47446.

o Hi! I'm a single, 20-year-old female
country music fan. My favorite per-
formers are Sawyer Brown, Ricky Van |
Shelton, Randy Travis. I would like to
hear from guys age 20-30. Rachel
Woodruff, Rt. 8, Box 1266, Waco, TX
76705. |
e Hi, I'm a 36-year-old male who loves |
country music. My favorites are Don
Williams, Alan Jackson, Billy Joe Royal, |
Reba McEntire, The Nitty Dirt Band, |
Conway Twitty, The McCarters, Merle |
Haggard, George Strait, Randy Travis, |
Charly McClain. Would write to any
ladies 25-37. Would appreciate photos of '
any lady who would like to be my pen pal. |
Frank Jones, 4100 Taft Ave. Apt. 3, |
Graves, TX 77619.

@ Hello, my name is Judy, and I'm like the
rest of you folks out there, I like country
music. My favorites are Vern Gosdin,
Eddie Rabbit, The Judds, Loretta Lynn
and others. I'm a young 59 years old and
divorced. I live in the country and like
art. Fill my mail box. Judy Miller, PO.
Box 101, Vallonia, IN 47281.

o Hi! My name is Traci! I'm 14 years old
and I love country music! I especially love
Randy Travis and Reba McEntire. Some
of my other favorites are George Strait,
Shenandoah, Garth Brooks and Travis
Tritt! [ will answer all letters from anyone
at any age! Traci McMillan, 111 N. |
Hennipin, Ladd, IL 61329.

o Hi' My name is Bobbie Helton. I'm 23
years old. 1 love all types of country
music and some rock. | mostly listen tv
The Judds, Randy Travis, Keith Whitley
and many more. | would love to hear from
anyone, especially guys 20 to 28. (No
inmates, please.) Will answer all letters. |
Bobbie J. Helton, 626 Orchard St.,
Elsmere, KY 41018-2033.

o Hi, My name is Evelyn Trainor. 1 am 30
years old, married and have a 3-year-old
girl. I love country music. Some of my |
favorites are Ricky Skaggs, Highway 101, |
Loretta Lynn, Randy Travis and Kitty
Wells. [ would love to hear from country
music fans. Evelyn Trainor, PO. Box |
271, Georgetown, Prince Edward
Island, Canada COA ILO.

o Hi, I'm a 43-year-old, single male and
love country music, especially Emmylou |
Harris. Would like to hear from other
country music fans. Please send photo.
Anthony Burke, PO. Box 168,
Georgetown, Prince Edward Island, |
Canada COA ILO.

o Howdy Partner! My name is Candi. I'm
17 years old and looking for tall, hillbilly
rockin’ guys to share my interests. Ages
17-25. Gals welcome. Candi Drennen,
1724 N. Jackson St., Waukegan, IL
60085.

e | am a country gal who would like to |
hear from nice guys. 1 am 55 years old
and love country music. Please send |
photo and stats. Virginia McGill, Rt. 1,
Box 149, Huron, TN 38345.

ol am a married, 39-year-old woman
who is an avid fan of George Strait, Char-
lie Daniels, Clint Black, Randy Travis,
The Judds and Anne Murray, plus oldies
from the 50's through the 70’s. | am inter-

ested in quality correspondence for
friendship only with both men and
women. Please, though, no incarcerated.
Pam Howell, 435 S.E. 1st Street,
Williston, FL 32696.

e Hi! | am a lonely, 57-year-old, single
male who has just discovered the joys of
country music and would like to share
them with you females out there. Will
answer all, picture or not. Favorites are
Ricky Van Shelton and Lacy J. Dalton.
Thomas E. Vautter, 236 E. Law-
rence, Mishawaka, IN 46545.

o Hey! 1 am a 20-year-old redhead from
Kentucky who loves country music. |
would like to hear from anyone, espe-
cially cowboys, and all letters will be
answered. My favorites are Hank Will-
iams Jr., George Sirait, Waylon Jennings
and Randy Travis. Caroline Cone, 102
Wilkinson Street, Frankfort, KY
40601.

o Female studying paralegalism. Inter-
ests are real estate, bookkeeping,
accounting, insurance. Seek corresponce
with all country and western professional
people. Hobbies include country and
western music, porcelain dolls, plants,
law books and making new friends. All
letters will be answered. D. Rettenour,
P.O. Box 372, Honeybrook, PA
19344.

o Hi' I am a 27-year-old, single female
and have been a country music fan from
the age of 16. | don’t have any favorite
groups, but enjoy listening to Alabama,
George Jones, Hank Williams Jr., Don
Williams, John Anderson, The Judds and
many more. | would like to hear from

[ other country fans. Age doesn’t matter.

Send picture and I'll send one in return.
Will answer all. God Bless. Dianne
Evans, 3610 Dame St., Port Orange,
FL 32119.

® I'm a 21-year-old country boy who loves
the music and life of the country. Wish to
hear from country girls who also love the
country and its simple ways. I love to
listen to Clint Black, Garth Brooks,
Larry Boone, Chris LeDoux and Lorrie
Morgan. My hobbies are 4-wheeling,
hunting, horses and hard work. I'm origi-

nally from Oregon, but currently I'm in ‘

the Marines. | want to meet new people.
Send pictures, I'll do the same. Andy
Matovich, MWSS-173 MWSG-37,
3rd MAW FMF PAC, Twentynine
Palms, CA 92278.

o Hi, I'm a 64-year-oid widow and a long
time lover of country music. My favorites
are George Strait, Clint Black and Don
Williams. [ live in a small town and | like
outdoors, fishing, boating, camping and
flowers. This country lady would like to
hear from single men and ladies of like

age. Virginia Cox, PO. Box 463, 209 |

W. Parsons, Manor, TX 78653-0463.
o Hi! My name is Holly. I am 19 years
old. I love country music and a wide vari-
ety of other music. | love the great
outdoors, camping, water sports, etc.

I'm also a fan of muscle cars, Harleys and |

Cheech & Chong. I'd love to hear from
any guys or chicks between the ages of
19-22 who share similar interest. Holly
Martin, 15709 S. Eden Dr., Eden
Prairie, MN 55346.

e | am 39 years old and a country music
fan. 1 also love western music and cowboy
stars like Roy Rogers, Gene Autry, Tex
Ritter and Jimmy Wakely. My favorite

country music stars are Patsy Cline,
Ernest Tubb and Red Foley. I am looking
for a Red Foley tape with “Peace in the
| Valley” and Hank Thompson on tape sing-
ing “Oklahoma Hills.” Interested in any-
i one who loves country music. Glenn
Blumankourst, 3912 East 10th, Des
Moines, IA 50316.
o Hi! I'm 27 years old and wouid love to
hear from all sincere ladies who love Saw-
yer Brown, George Strait, and The
Judds. Please, no men or prisoners!
Elaine Hendrix, 1041 Brighton, Tuc-
‘son,A28571L
o Hi, Strait fans. My name is Sheri
Bashani. I'm married, have two children,
and I'm 37 years old. As you have
| guessed, I'm a George Strait fan who
also enjoys Ricky Van Sheiton, Randy
i Travis and Patty Loveless. [ enjoy family
geneology, and collect cookbooks and
recipes. Really enjoy writing letters and
making new friends. I'll answer all let-
ters. Write soon. Sheri Basham, Rt. 1,
| Box 223, Tenaha, TX 75974.
o Howdy! My name is Rob. I love coun-

| am 19 years old and would love to corre-

|

try music, especially the late, great Patsy |

Cline. [ played her brother John in the
movie Sweel Dreams. Would like to hear
from males and females any age. Will
| answer all. Robert L. Dasch, 7601
Main Street-Apt. E7, Middletown,
VA 22645.
o Clean cut, 27-year-old, single male who
loves country music would like to corre-
spond with single females, age 25-40,
who love country music. Hobbies are
sports and traveling. My favorites are
Dolly Parton and Reba McEntire. Will
answer all and, please, send photo. Mark
| McFadden, 3229 Agate Dr., Santa
| Clara, CA 95051-1107.
e H! My name is Jay Houston. | am a
female in my 30's who would love to hear
| from other country music fans, male or
female, any age. | would especially like to
hear from someone who lives in or
| around Nashville. My favorites are Hank
Williams Jr., Clint Black, Conway Twitty,
Loretta Lynn, George Jones, Patty Love-
less and a local Nashvilie artist, Roger
| Hughes. Also, I would love to find out
where | could write Freddy Weller. Jay
Houston, 5535 Georgia St., Camp
Le Jeune, NC 28542.
o Hi! My name is Debbie Truelove! [ am
an 18-year-old female. | would love to
hear from anyone of any age. Ilike Garth
Brooks, George Strait, Clint Black, Reba
McEntire and many more. Please write
and 1 will try to respond to everyone. I'il
be waiting to hear from ail of you country
music lovers! Debbie Truelove, Box
345, Charenton, LA 70523.
e Hi' I am a 26-year-old, avid country
music fan. I'd love to hear from others
who enjoy it also. My favorites include T
| Graham Brown, Clint Black, K.T. Oslin,
[ Reba McEntire. I'll answer all. Rina
Plourde, R.R. 3 Baisley Rd.,
Edmundston, NB, Canada E3V 3K5.
¢ My name is Karin, | am 38 years old
and single. I love country music. My all-
time favorites are Conway Twitty,
Loretta Lynn, Dolly Parton, Clint Black
and Patty Loveless. I would like to hear
from male country music fans age 38-45.
Send pictures if you want to, will answer
all. Karin Kerns, 744 S. Richardson
Ave., Columbus, OH 43204.
e Hi! My name is Richard Apperson. [

spond with any fans of the Bailes
Brothers of Opry and Louisiana Hayride
fame. Will answer all. Richard Apper-
son, Rt. 1, Box 498A, Kellem Creek
Rd., Sevierville, TN 37862.

o Country music is such a big part of my
life. I am Virgina Belleau, 32 years old.
Would love to correspond with other fans

| to share our interest together. My per-

sonal #1 is Ricky Van Shelton along with
Billy Joe Royal, K.T. Oslin, Conway and
Loretta, to name just a few. I promise to
answer all letiers. Patiently waiting for
your letter. Virginia Belleau, Rt. 3,
Box 156, Church Point, LA 70525.
o Howdy! My name is Cheryl Koteras. |
am 21 years old, and I would love to hear
from any country music fans, male or
female, any age. Some of my favorites are
Randy Travis, The Oaks, Alabama. 1also
love cowboys. So y’all write. | need some
new friends. Send photo please. No
inmates. [I'll answer all letters and
exchange photos. Cheryl Koteras, 496
Howard St., Buffalo, NY 14206.
eI'm a single, 29-year-old male and
devoted Shelby Lynn fan. I've had the
pleasure of meeting Shelby Lynne in per-
son. Would love to hear from single,
females, age 26 to 30, from Louisiana,
Mississippi, Tennessee or Alabama, who
are fans of Shelby Lynne. Please send
photo in first letter. Benton Kennedy

{ Jr., Rt. 3, Box 424, Angie, LA

70426.

e Hi, my name is Ralph. I'm 38 years old
and need a male pen pal for a friend. I will
answer all letters. I'm a country music
lover. My favorites are Loretta Lynn,
Conway Twitty, Elvis Presley, Reba
McEntire. Pictures are welcome. Ralph
E. Dyer, Rt. 2, Box 104, Wallingford,
KY 41093.

o Hi! [ am 17 years old. I love country
music and rock and roll. I like Sawyer
Brown, Restless Heart, Reba McEntire,
Clint Black, Randy Travis, Keith Whitley
and Ricky Van Shelton. [ have never put
my name in any kind of pen pal column,
so [ am excited to hear from anyone who
loves to write and would like to have a
pen pal. All letters will be answered.
Solena Nonamaker, PO. Box 144,
Kirwin, KS 67644.

o Hi there! I'm 53 years old. [ love the
oldies country singers, such as Hank
Snow, Hank Williams Sr., Johnny (ash,
Mel Tillis, Hank Thompson. If any of you
out there want a pen pat I will answer
your letters. I'm married and work as a
certified nurse’s aide in a nursing home.
Love to hear from you. Dee Iverson, 10
1/2 Emerson St., St. Johnsbury, VT
05819.

e Hi! [ am a 29-year-old, semi-profession-
al clown. 1 love kids, country music and
making people smile. I like Randy Travis,
Vern Gosdin, George Strait, Reba
McEntire and trying to sing like them.
That’s sure to bring a smile or even
laughter. They say clowns shed tears too.
Please don’t make me do that. Write soon
and send me a photo! Steve Askew, Rt.
1, Box B4, Gatesville, NC 27938.

Send material for Newsletter to Country
Music Magazine, 329 Riverside Avenue,
Westport, Conneclicut 06880. Mark
envelope, Attention: Newsletter. Include
magazine label.
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LEGENDS OF COUNTRY MUSIC

Cliffie Stone

Cliffie Stone’s name may not be a household word,
but he’s had an extraordinary impact on country music—
as a producer, writer, radio personality, record company executive,
manager, musician and recording artist.

hen Cliffie Stone was inducted

into the Country Music Hall of

Fame in 1989, a lot of people

| didn'’t recognize the name. After

all, it wasn’t a household word like Flatt and

Scruggs or Eddy Arnold. And people
couldn’t be blamed for saying, “Who?”

Unlike most individuals profiled here in
Legends of Country Music, Stone was not a
major, well-known, national recording
artist. He had exactly three hit recordings
under his own name. Nor did his work earn
him Gold records or Grammys. He worked
almost exclusively on the West Coast, not in
Nashville. So why the Hall of Fame?

Because this year’s Hall of Famer, Ten-
nessee Ernie Ford, would never have had
his spectacular career without Stone, who
managed him through his most successful
years. Without Cliffie there would be no
Merle Travis, no Molly Bee, no Jimmy
Bryant or Speedy West—and no West Coast
country music industry as we now know it.
He almost single-handedly created Capitol
Records’ Country Music division in the late
1940’s. Mind you, all Cliffie’s discoveries
weren't country. They also include satirist-
impressionist-advertising genius, Stan Fre-
berg, and soft-rock singer, Tommy Sands.
And we can be certain that without Cliffie,
his son, Highway 101 bassist Curtis Stone,
would not be here.

Cliffie Stone was a catalyst, a man who
made things happen. He totally understood
the music business: performing, staging,
publishing and recording. Not only could he
spot talented performers a mile away, he
could mold them without ruining what
made them special. He was among the first
to see the potential of TV to reach audi-
ences and recognized the value of hit
records at a time when many country
artists felt them secondary to performing
live. The records he produced hold up as
well today as they did when they were cre-

38B « For MEMBERS ONLY

ated over 40 years ago.

Cliffie’s—and Tennessee Ernie Ford's—
inductions into the Country Music Hall of
Fame may prove to be major steps toward
reconciling the West Coast and Nashville.
For years, West Coast country performers
and musicians felt Music City ignored their
contributions. It was on the West Coast that
the use of electric guitars in country music
was refined and a more daring, sophisti-
cated country sound was born, long before
the “Nashville Sound” came into existence.
Eventually Nashville picked up and
improved on the California sound, but the
animosity remained for years.

Clifford Gilpin Snyder was born March 1,
1917, in Stockton, California. His parents
moved to Burbank nine months later. His
father, Herman, who owned both a tree
nursery and kennels, also worked in
movies. His movie roles led to his joining
West Coast country singer Stuart Ham-
blen’s radio show in the 1930’s. Because of
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Herman's beard and long hair, grown for a
movie role and worn more than thirty years
before they became fashionable, Hamblen
named him “Herman the Hermit.”

Cliffie was playing bass fiddle in high
school, and in 1935 his dad recruited him to
fill in as bassist on Hamblen’s two daily
radio shows. To cover the fact that Cliffie
and Herman were father and son, Hamblen
nicknamed him “Cliffie Stonehead.” Cliffie
even emceed the show on occasion. By the
time he’d left high school, he was working
on numerous L.A.-area radio stations
simultaneously, emceeing, doing comedy,
playing records and reading commercials.
He kept his stage name, but to boost his
credibility he shortened it to “Stone.”

In 1942, songwriters Johnny Mercer,
Buddy DeSylva and L.A. music store
owner, Glenn Wallichs, founded Capitol
Records. By signing artists like Tex Ritter,
Jo Stafford and Nat “King” Cole, all of
whom became enormously popular, Capitol
became a major record company in a short
time. Still working in radio, Cliffie also
played bass on some of Capitols earliest
pop and country recordings, including Tex
Ritter's “Jingle, Jangle, Jingle” and “Rye
Whiskey.” As a bassist he was good enough
to perform with the Jan Garber, Anson
Weeks and Freddie Slack pop orchestras.

Briefly, in the mid-1940’s, Cliffie ran his
own label, Lariat Records, which released
early recordings by then-unknowns such
as Merle Travis and Stan Freberg (Stan
began his career doing imitations on
Cliffie’s radio shows). Cliffie also produced
records for the L.A.-based Bel-Tone label.
Capitol's A & R Director, Lee Gillette, was
impressed by the Bel-Tone records and
amazed to find that his studio bass player
produced them. Gillette hired him as Cap-
itol's country producer. He not only handled
sessions for Tex Ritter, Jimmy Wakely,
Wesley Tuttle and Jack Guthrie, he signed
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Pioneers of West Co

ast country in 1943—Wes Tuttle, Cliffie, Roy Rogers, Frank Liddell and Eddie Cletro in photo left. What Cliffie

calls the “bare bones cast” of the Dinner Bell Round-Up in photo right, taken in 1946-47—Wes Tuttle, Eddie Kirk (“Sonny”), Merle
Travis, Cliffie, Texanne Nation, Herman the Hermit (Cliffie’s dad) and Tex Atchison. Two men kneeling were sponsors.

Merle Travis to Capitol and often played
bass on the recordings.

Cliffie not only produced hits for Merle
Travis, together they created a number of
country standards. Cliffie gave him the
title, “No Vacancy,” for which Merle wrote
the song that became his first hit record. In
1946, Cliffie asked Merle for a song for Tex
Williams, whose career at Capitol was fal-
tering. Merle came back with “Smoke!
Smoke! Smoke! (That Cigaiette).” IL nol
only saved Tex’s Capitol contract, it was the
label’s first million-seller. Cliffie himself
played the memorable walking bass fiddle
intro. In fact, the country hits Cliffie pro-
duced may well have helped Capitol survive
some rocKy financial times in the late 40’s.

Cliffie’s own records were novelty songs.
By his own admission, he didn’t have much
of a singing voice, but the musicianship was
strong. His three hit records all came
within a year’s time. “Silver Stars, Purple
Sage, Eyes of Blue” reached Number Four
in the spring of 1947. “Peepin’ Through the
Keyhole (Watchin’ Jole Blon)” was a novelty
“answer” tune to the Cajun number, “Jole
Blon,” that was a huge hit for both Roy
Acuff and Cajun fiddler Harry Choates in
1947 In the spring of 1948 “Peepin’” also
went to Number Four. That fall his version
of the Wiley Walker-Gene Sullivan ballad,
“When My Blue Moon Turns to Gold
Again,” made it to Number Eleven.

Meanwhile, Cliffie was also establishing
himself in radio. In 1946, he began putting
together his own radio show at KXLA Radio
in Pasadena. He called it the Dinner Bell
Round-Up and used a small cast of per-
formers, including Travis and Stan
Freberg.

Ernest J. Ford, who'd abandoned his
attempts to become a singer in order to

work in radio, had been hired by KXLA
owner, Loyal King, in 1947 as a staff
announcer and host of the morning pro-
gram Bar Nothing Ranch Time. It was here
he created his “Pea-Picker” persona. Ernie
played records, sang along with them and
did comedy. Cliffie, impressed with Ernie’s
singing voice, asked him to sing on the
Round-Up and to perform in skits.

Cliffie wanted Ernie in the cast, but
Ernie, concerned about holding onto his
announcer’s job and the security that came
with it, was reluctant. In the end he joined
Cliffie’s cast. In 1948, the show was
renamed the Hometown Jamboree and moved
onto TV. The Jamboree launched the
careers of West Coast performers Eddie
Kirk, Bucky Tibbs and Ferlin Husky. All
recorded for Capitol. Kirk had two hits: a
version of George Morgan’s hit, “Candy
Kisses,” in 1948, and “The Gods Were
Angry With Me” in 1949.

Among Cliffie’s cohorts, Ernie’s career
was the one that soared. Hit records like
“Shot Gun Boogie,” “Mule Train” and
“Anticipation Blues” established him. “I'll
Never Be Free,” his 1950 hit with pop
singer Kay Starr, was such a huge cross-
over hit that it alone took his career beyond
Hometown. As Ernie’s success grew, he
was offered better-paying engagements. He
didn’t have a manager, so Cliffie was
pressed into service. In 1953, he took
Ernie to the London Palladium and helped
him land his CBS radio show, his 1955 day-
time NBC-TV show and his 1956-61 NBC
evening variety shows.

When “Sixteen Tons” sent Ernie's career
skyrocketing in 1956, Cliffie was reluctant
to give up the Hometown Jamboree. Instead,
he quit producing records for Capitol-the
legendary Ken Nelson replaced him. Old

habits die hard, however, and Cliffie did slip
back to the Capitol studios to produce an
occasional album for them. Eventually,
Cliffie found himself stretched too thin as
the pressures of Tennessee Ernie Ford’s
career continued to build. Health problems
finally forced him to turn Ernie’s manage-
ment over to second-in-command, Jim
Loakes, who manages Ernie today.

The Hometown Jamboree ended in the
early 1960's. However, Cliffie had plenty to
do managing his song publishing concerns,
Snyder Music and American Music/Central
Songs, both of which controlled a consider-
able number of hit songs, including all of
Merle Travis’. Both companies were even-
tually sold to Capitol. Cliffie managed a few
clients and in the 70’s went to work manag-
ing the country division of ATV Music. He
also founded a new record company called
Granite Records that yielded minor hits for
Molly Bee and Tex Williams.

When ATV was sold to Michael Jackson
several years ago, Cliffie was out of a job—
but not for long. Old friend Gene Autry
hired him to run Gene Autry Music, which
also holds a considerable number of country
classics in its catalog. It’s still his job today.
He also finds time to emcee local shows.

What is amazing about Stone is that, at
73, his gregarious personality, energy,
business skills and understanding of audi-
ences as well as artists are unimpaired. His
skill at packaging remains unique in the
field. In fact, much of what our music is
today—in Nashville, California and around
the world—can be traced to the vision and
genius of Cliffie Stone. —RICH KIENZLE

lﬁ Albums Available
LSee For Members Only next month.
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at the New York club, O’Lunney’s, not once
but twice!

Luce has played clubs, fairs and concerts
all over the New York metropolitan area, as
well as in Tennessee, Pennsylvania, Colo-
rado and, of course, Texas. She’s appeared
at concerts sponsored by New York’s coun-
try radio station, WYNY, and at the Ernest
Tubb Record Shop’s Midnight Jamboree. In
1989 she moved to Nashville and made sev-
eral appearances on The Nashville Net-
work. This past year, 1990, was also a good
one for Luce. She was featured in the
Music City News' 1990 “Who’s Who in
Country Music,” had her own booth at Fan
Fair and released her third album on
Straight Ahead, Never Did You Wrong.

Although she’s now a Nashville resident
and has amassed a followirig there, Luce
still spends a lot of time in New York per-
forming and keeping in touch with her fans
in the Northeast. She enjoys all the trav-
eling and hopes for a major label deal.
Luce’s favorite artists—and those who have

influenced her the most-include Patsy
Cline, Linda Ronstadt, Reba McEntire and
George Strait. —George Fletcher
For further information on Luce, her fan
club or her albums, write: Luce Amen Inter-
national Fan Club, PO. Box 12371, San
Antonio, Texas 78212.

Martin Haerle: 1939-1990
Martin Haerle, owner of the Los Angeles-
based traditional country label, CMH
Records, died on September 4, 1990, the
victim of a heart attack. He was 51. The
CMH label, established in 1975, released
dozens of bluegrass and traditional country
albums. Lester Flatt, Pearl Butler, Merle
Travis, Don Reno and Joe Maphis are
among those who made some of their final
recordings for CMH. The roster also
boasted Jim & Jesse, Josh Graves, Mac
Wiseman and The Osborne Brothers as
well as more progressive bluegrassers like
banjoist-guitarist Eddie Adcock.

Several CMH albums were Grammy

nominees. And unlike many smaller spe-
cialty labels that placed low priority on
appearance, CMH albums were known for
their clean, attractive graphics and superb
color photography, largely due to the work
of the late CMH art director, Woody
Woodward.

Haerle’s country music roots actually
began in another country. He first heard
the music over American Armed Forces
Radio in his native Stuttgart, Germany,
after World War 1. When he was 21, he
went to Nashville and, with no experence,
wangled a job with Starday Records. There
he learned the nuts and bolts of marketing
traditional music.

Except for a brief hiatus in the early
1980’s, Haerle continued the label, and was
in the process of releasing many of the old
LP’s on compact disc and recording new
material at the time of his death. At this
point, it appears that his family-includ-
ing wife, Glenda, and son, David-plan to
carry on. —Rich Kienzle

I REGIONAL ASSOCIATIONS: A SPECIAL SERIES 'Nmmmmm—

Last issue, we covered the country music scene in New England |
—its performers, associations and awards shows. Now, in Part
Two of our continuing series, we turn to California, the home of
many country music legends—including this issue’s Legend,

California Country Music
Association

The CCMA is a statewide, non-profit orga-
nization whose mission is to recognize, sup-
port and award aspiring country artists
within the state. The CCMA was chartered
in 1982 and has grown to approximately
4500 members, including fans, enter-
tainers and industry professionals. The
organization is an active member of the
Country Music Associations of America
(CMAA). Because of California’s size, the
association uses a regional chapter system
for coordination on a local basis. Presently,
six chapters have been officially incorpo-

NOVEMBER 1990 POLL
Album of the Month

George Strait Livin’ It Up
It's hunk month in the CMSA Poll. Hazel
Smith’s favorite, George Strait, is first with
Livin’ It Up. Alan Jackson comes in second
with his debut album, Here in the Real World.
Vince Gill captures third with When I Call
Your Name featuring the award- winning song
of the same name. Clint Black turns up fourth
with Killin’ Time, while Ricky Van Shelton
makes a showing in fifth with RVS /11. Funny,
all these boys have been in the center-
fold...except Vince Gill.

Sorry, we can’t report on singles this time.
The poll included albums only. Don't forget to
vote in this month’s poll!
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Scenes from CCMA Awards Shows:
Dwight Yoakam with CCMA's Jay
Anthony and Executive Director, Gary
Murray; Red Simpson with CCMA’s
Cindy Delmore.

rated in the CCMA.

The CCMA stages its annual awards
show—the CCMA American Eagle Awards—
each November, with awards given in 20
categories. In order to be nominated for

Cliffie Stone. Thanks to California Country Music Association
Executive Director Gary Murray for providing the materials for

For other regional associations, stay tuned.

statewide awards, acts must first win at
their chapter level shows. Award winners at
the chapter level are chosen by a vote of the
members. Then the chapter winners come
together for a regional run-off where they
are judged on their live performance. And
finally, the winners are announced at the
state-wide American Eagle Awards Cere-
mony. The 1990 American Eagle Award
Ceremony took place on November 5, in
Long Beach, California,; and included per-
formances by two California-based (and
nationally recognized) stars, Jann Browne
and Rosie Flores. The evening also featured
an appearance by Cliffie Stone, who was
inducted into the CCMA’s Hall of Fame.

In addition to the CCMA’s statewide
newsletter, each CCMA chapter publishes
its own newsletter to keep the membership
informed of all country music happenings in
the local area. Active is a good description
for the CCMA-besides the awards shows,
there are “Battle of the Bands” competi-
tions, country dance contests, showcases,
chili cook-offs, golf tournaments and char-
ity fund-raisers. That’s a lot of work for a
non-profit, volunteer-based organization—
and an indication of the dedication and per-
sistence of the CCMA’s members.

—George Fletcher
For further information on the California
Country Music Association, write to them at
PO. Box 6116, Fullerton, CA 92631-4251.
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Country musics favorite party girl is
now a single mother of a baby girl.
Patrick Carr spent a day with the pair
and their entourage and discussed
everything from bringing up baby to
selling hit records. s by Patrick Carr

hese days Tanya Tucker is, infamously, a mother,
and so the most interesting question about her is
obvious: How has motherhood changed her, if in fact it
has?

It’'s changed her world, that’s for sure. Consider what she
says one day in New York City, during a break in the taping
of a cable TV Dr. Ruth Show, as she sits in the TV studio’s
Green Room smoking a cigarette and watching her daughter,
Presley Tanita Tucker, struggle to take her first unassisted
step.

“God, yes, it's wonderful, but it's kard,” she says in that
frank, matter-of-fact way she has. “I take Presley on the road
with me whenever I can, so I don’t get hardly any sleep, and
when I have to leave her at home, I miss her so much I can’t
stand it, so the end result’s the same: no sleep.”

Yes, indeed, say I, speaking as one wh: knows all too well.
For parents of infants, sleep does become a thing of the past.

A light flicks on in Tanya’s eyes, and she grins. She throws
her head back, blows a jet of smoke at the ceiling, gives a
fast, husky chuckle, and nails it. “Well,” she says, “sleep
always was a thing of the past.”

On the Green Room monitor, Dr. Ruth is introducing her
guest in unusual style but with acceptable accuracy. “She
hass alvays been a person to spik her mind ant go after vot
she vants, ant now she is one of ze biggest country music
stars in ze vorld! Velcome, Tanyatuckerrr!!”

It's an odd moment, this, but no odder than many the
trendsetting Tanya has given us. She has, after all, been
country music’s first 13-year-old sex kitten (in her “Delta
Dawn” period); its only female Elvis impersonator (during
her black leather phase); its most notorious divorcee (from
Glen Campbell, her former co-star of the Star and other
tabloids); and lately its only chart-topping, utterly

TANYA TUCKER'S

s »

unapologetic single mother. So if Nashville and Dr. Ruth are
to commence a dialogue on sexual politics, who better than
Tanya to start things off with a bang?

No bang today, though. This potentially explosive combina-
tion of characters delivers nothing more lively than some
feel-good Dr. Ruthisms about standing up for yourself (wom-
anly assertiveness being the theme of the show) and some
snippets of Tanya’s reality. In her marriage with Glen Camp-
bell, for instance, she notes that “I would lash out at him; it
became quite physical at times.”

Dr. Ruth cackles delightedly at this revelation, then scolds
the use of “aggression, not assertiveness!”

Tanya replies that well, she was a lot younger then, it was
almost ten years ago; and so we move on from that quite
spectacularly sleepless period of her life.

A little later, after a lot of ho-hum stuff about the diffi-
culties of show biz relationships, Dr. Ruth brings up what she
calls “the ultimate assertiveness”: Tanya’s decision to go
ahead and have a baby without being married, engaged,
committed or otherwise mated on a long-term basis.

Tanya takes it in her stride. “Well, I wanted a child, and on
my 30th birthday I decided that I'd have a baby,” she says. “It
just happened that I had a relationship with this person
which didn’t work out, and we discussed it in depth; he knew
it was what I wanted. It wasn’t the only thing I wanted out of
the relationship—I would love to have made it work-but it
wasn’t right, and now I have one of the most beautiful little
girls in the world. I feel very lucky that I can support her
myself.”

Tanya still won’t reveal who “this person” is, not even to
Dr. Ruth. Doubtless we’ll be reading all about him if she ever
does.

So far, none of this is news, especially not to the insiders in
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take away his guitar—
he’s not through
making music.

Chet Atkins

“I Just Want to Play”

* x Kk

it Jonight at Opryland an event of no great
significance is about to take place. Its pre-
cise venue, the small Roy Acuff Theater

—] next to the much grander Opry House, is a
backwater to the main current of the country music
business, and its audience, great white male doc-
tors of the Southern Medical Association visiting
Nashville for their annual convention, aren’t the
kind of people who buy country records.

What's about to happen here, in fact, isn’t really
a concert at all; its after-dinner entertainment. At
this moment the docs and their wives are being
served dessert at tables set up on the theater floor,
and the hired entertainers are waiting backstage
amid a clatter of waitresses.

Things are running a little late on account of a
minor problem with
the entree, prime rib,
and so the enter-
tainers, Minnie Pearl
and Chet Atkins, have
some time to kill.

They’re good at
this; they've had a lit-
tle experience, after
all. As she is wont,
Minnie does most of
the talking—speculat-
ing on the Opry’s
upcoming 65th anni-
versary and her own
50th as an Opry per-
former (both of which
took place in October),

® remembering the

sight of blood stainin

By Patrick Carr the back of Pee Wee
King’s jacket under
his accordion straps
during a grueling, ten-performances-per-day tour
of “soldier shows” in Panama in World War II,
remembering Chester Atkins new to Nashville in
the early 1950s as “just the micest young man”-
while Chet attends quietly and calmly to donning
his tuxedo, tuning his nylon-stringed, solid-body
electric guitar and other little pre-performance
chores. As is his way, he is sparing with his com-
ments, which often have a dry, sardonic quality.

The legendary
musician has made
history as a picker,
producer and
inventor of musical
styles. But don’t
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When Minnie, assuming her mischievous face,
remarks that “I saw Eddie Arnold get a standing
ovation one time”-a two-beat pause-“with ‘The
Star Spangled Banner’!,” Chet comes back in fine
form: “You know, they keep plugging that song, but
it’ll never be a hit.”

The banter flows easily on, enjoyed by everyone
in the dressing room: Minnie, Chet, Chet’s veteran
road manager, George Lunn; the Opry’s longtime
photographer, Les Leverett, and myself and Chet’s
accompanist, Paul Yandell, both just whippersnap-
pers in our 40%. Listening, I feel a sense of real
privilege to be among these people, who are genu-
inely historie figures in American cultural life, but
I’'m also aware of how relaxed I am, and how that’s a
phenomenon peculiar to my travels within the
country music community. I can’t imagine experi-
encing the natural graciousness of this occasion in
Hollywood, politics, rock 'n’ roll, or any other sec-
tor of show business save perhaps country’ cousin,
the blues—but the blues would be even less likely
after-dinner entertainment than the hillbilly fare
the docs have ordered tonight.

There’s reasoning behind the docs’ choice,
though, and it becomes apparent when their orga-
nization’s president, a large-girthed, florid-faced
gentleman of soothing demeanor (a psychiatrist, he
says) visits the dressing room. A few years back,
he and his wife were at a concert where Chet was
playing classical music with an orchestra, as he
does from time to time, and they loved it. So with
the annual dinner being in Nashville....

Chet’s reaction is thoroughly noncommittal, so
the doc moves on: Would Chet like to be introduced
in any special way tonight? No, says Chet, what-
ever you think best, and George Lunn seconds that
thought.

The doc seems disappointed. You get the sense
that he could really use some help here.

It's Minnie who steps in. “Well, you might say
that Chester is known as the greatest hillbilly gui-
tar player in the world,” she says sweetly.

At show time the doc takes a short, safe path.
His introduction consists of mentioning the classi-
cal performance he and his wife enjoyed, then
announcing “the premier guitarist of the United
States, Chet Atkins.” The applause, although
decently loud, is more polite than enthusiastic.
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f vou wanted to, you could elabo-

rate for quite some time on Chet

Atkins as the premier guitarist of

the United States, or for that mat-
ter the greatest hillbilly guitar player
in the world, ever, bar none. An account-
ing of only the man’s major credits as a
musician, let alone his minor triumphs
or his accomplishments as a producer
and technologist and executive, would
easily fill up this article’s word
allotment.

Just the basics here, then, and those
delivered almost hesitantly, for Chet
Atkins is a figure of such importance to
modern country music that it feels
strange indeed to speculate that some
readers—younger fans, newer fans-
might hardly know what to associate
with his name.

You could begin the list of associa-
tions with an item of some importance:
the very existence of country music as a
thriving popular art form and of
Nashville as a major recording center.
It is not impossible, you see, that with-
out Chet’s development of what came to
be called “The Nashville Sound” in the
mid-1950%, the monster known as rock
n’ roll might have eaten Nashville
whole, relegating mainstream country
to the commercial backwaters where
vou find bluegrass, folk and old-timey
music today.

Put quite simply, Chet invented coun-
try-pop music. That is, he came up with
the arrangements and ran the record-
ing sessions and as often as not chose
the songs which became the first com-
mercially significant country hits of the
rock 'n’ roll era, and thereby he saved
Nashville's bacon. It’s possible, of
course, that some other person or com-
bination of creative and market forces
could have kept Nashville kicking
throughout the lean years and perhaps
even spurred as much commercial
growth as Chet’s work did, but in that
case the subsequent history wouldn’t be
what it's been. Without the smooth,
swing-and-twang hybrid Chet crafted
in RCA's Studio B during his years as
the head of Artists & Repertoire for
RCA, there may well have been no
Nashville establishment for outlaws to
rebel against in the 70%, no cultural
mother lode for urban cowboys to strip-
mine in the 80’s and no countrypolitan
radio programmers for New Tradi-
tionalists to convert today.

That’s the broad sweep. The specifics
are also impressive. Chet produced
Elvis Presleys biggest and arguably
best records. He produced the first
great Nashville Sound hit, Don Gibson’s
“Lonesome Me,” and all Jim Reeves
hits were his work. He discovered or
signed or produced or otherwise con-
tributed very significantly to the
careers of (in alphabetical order) Eddy
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Arnold, Bobby Bare, Rosemary
Clooney, Perry Como, Floyd Cramer,
Danny Davis, Skeeter Davis, The
Everly Brothers. Waylon Jennings,
Willie Nelson, Roy Orbison, Dolly Par-
ton, Charley Pride, Boots Randolph,
Jerry Reed, Hank Snow, Porter Wag-
oner, Dottie West, Hank Williams and a
few dozen lesser lights. He contributed
his guitar and his ideas to hundreds of
recording sessions, including the one in
which Hank Williams sang “I'll Never
Get Out of This World Alive” just before
that last Cadillac ride. He introduced
Cowboy Jack Clement to Nashville, and

“It goes in cycles, you

know. It’s all slick and

sophisticated, then it’s
all the opposite.”

Charley Pride, and those weren't his
only startling innovations: With his Stu-
dio B crew, notably engineers Bob
Ferris and Ray Butts, he pioneered all
sorts of now indispensable recording
technology and developed the most
essential items in the modern electric
guitarist’s bag of tricks (reverb in 1955,
tremolo in 1956, wah-wah in 1959, fuzz-
tone in 1960) as well as a whole family of
electric guitars, beginning with the
renowned Gretsch Country Gentleman,

A good case can also be made for Chet
having been crucial to the development
of whole new forms of music: country-
pop, of course, but also fully-realized
rock 'm’ roll (through his production of
Elvis Presley records such as “Hound
Dog” and “Heartbreak Hotel”) and, via
his seminal collaborations with vibra-
phonist Gary Burton, the style known
as jazz fusion. He must also be recog-
nized as the father of a musical fusion

not widely credited as its own separate
form but nonetheless entirely legit-
imate: hillbilly jazz. That, basically, is
what Chet actually plays more than
anything else. He arrived at the style in
his youth, by combining the finger-pick-
ing technique of the great country gui-
tarist/songwriter Merle Travis with the
folk-dance-jazz innovations of the bril-
liant Belgian gypsy guitarist, Django
Reinhardt, and he has been expanding
and developing it ever since. It is the
core of his own music, and through the
generations of guitarists who have
learned from him, it has permeated vir-
tually everywhere; his influence has
been so great for so long now that the
authoritative Guitar Player Magazine
has called him, clearly and simply, “Pop-
ular Musics Most Influential Stylist.”
His own 70-something records have sold
well in excess of 30 million copies, and
at the age of 66 he’s still making them.
He has been a member of the Country
Music Hall of Fame since 1973.

he journey to such status began
at the very bottom of the social
and economic ladder in the hills
outside the little town of Lut-
terell, in Union County, Tennessee.
Chet, whose music teacher father left
his family to fend for themselves, was a
child afflicted with asthma and stunted
by malnutrition—for him, mere survival
was questionable—and a youth burdened
by hard labor on the land. Today, typ-
ically, he acknowledges the effect of
such roots without the rosy glow of nos-
talgia. “The isolation, the poverty, that’s
where I came from,” he has said. “That’s
what makes you fight. That’s what
makes you learn. That’s what makes you
develop your talent, if you have any, to
try to get out of that damned place.”

In his case, escape began with a bro-
ken ukelele strung with wires he’d
pulled from a screen door, continued
with a guitar received in trade for an
old Owl’s Head pistol he’d been using as
a toy and went right on from there. “I
picked my way out of East Tennessee,”
he says,

He made his professional debut at the
age of 17 playing fiddle behind Archie
Campbell and Bill Carlisle on WNOX
Knoxvilles Midday Merry Go-Round,
and then he worked a string of cities and
radio stations, including Nashville’s
WSM (“I got fired a lot”) until Mother
Maybelle Carter hired him to play gui-
tar for her and The Carter Sisters, That
job turned out to be his big break when,
in 1950, The Carters were invited to
join WSM’s Grand Ole Opry. Chet went
with them and survived new attempts
to dispense with his services, and so
ended his years of struggle, His first hit
record, the instrumental “Galloping
Guitars,” came in 1951. In 1952, he took



his job at RCA Records under the wing
of Steve Sholes, the pioneering New
York executive who'd been hiring him
to run Nashville recording sessions on a
freelance basis, and so began his illus-
trious career in Studio B.

Chet no longer produces records,
scouls for talent, administers staffs,
shuffles papers, answers to higher-ups
or performs any other executive func-
tion, and neither is he associated with
RCA Records. Since 1982 his name has
graced only his own records, which bear
the Columbia label, and these days he
does his very best to confine his music
business activity to matters affecting
his own case as an artist. Or as he him-
self puts it, with typical economy, “I
just want Lo play. Svmebody else can do
all the other bullshit.”

That remark suggests some disaffec-
tion with the executive role. Was Chet
unhappy in his later years at RCA?

It seems so. “Oh, it was terrible,” he
says. “You know, I'm a high school drop-
out, and I used to have such trouble
writing business letters and so on. I
was good at the studio. I was great in
the studio. I'd gather around with my
best friends and make a record, and
they’d suggest something and I'd select
what I liked, and we made a lot of hits
that way, you know? But then the com-
pany got a big personnel department,
and they’d write every year and say
(assuming a snooty Yankee tone),
‘What are your goals for 19687 What are
your expectations for this employee and
that employee?” And all that kind of
bullshit.

“It was such a drag. I had to start
turning the artists over to other people
to produce. It had been fun in the stu-
dio-great fun-but oh, man, that
paperwork.”

Chet admits that because of his lack
of formal education, he always felt at a
disadvantage when dealing with RCA’s
New York bosses. On the other hand, “I
educated myself over the years, and I
think I'm better educated than a lot of
the college graduates I talk to. I know I
know a lot more than they do about
some things. But you know, when you're
in my shoes in that situation, you tend
to read things vou enjoy. I bought books
on English grammar, for instance, but I
never was really interested in that, so
I'm not too good in it. I only know how to
speak fairly good English. But if you
know where I came from. I mean, so far
back in the sticks...”

He laughs. “I mean, we all talked like
Loretta used to talk, or like Roy Acuff
still does. I tried to get out of it, but
look how much money they made. |
should have kept that going, shouldn’t
I?”

Well, no. Today's Chet Atkins, an
even-mannered gentleman in a quiet,
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richly paneled, book-lined office-a fig-
ure more suggestive of some long-ten-
ured academic than a world-beating
hillbilly guitar picker-seems very well
integrated. His respectability comple-
ments his country common sense rather
nicely, and vice versa; it’s refreshing to
find a man who can reflect knowledge-
ably on the composition of Nixon’s
Supreme Court one moment, then quite
rightly reduce the issue of country
music’s current health and complexion
to one simple statement: “Oh, it goes in
cycles, you know. It’s all slick and
sophisticated, then it's all the opposite.
It doesn’t matter. The only thing that
really matters is the song, and there are
only so many really good songs. That
hasn’t changed, and it never will.”
Master of the concise statement that
he is-a characteristic he ascribes to
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On stage with Garrison Keillor and Charlie McCoy. Atkins and Keillor have been

chronic shyness in his youth, then adult
habit-Chet seems quite happy to sum-
marize his post-RCA career in a few
easy words: “Well, I've been keeping
myself reasonably busy.”

Pressed, though, he’ll admit that the
five albums he has made for Columbia
since 1982 represent just a fraction of
his creative output. A reprise of his 1990
calendar, for example, reveals the fol-
lowing (partial) itinerary:

A month of concerts with Garrison
Keillor, the folksy star of public radio’s
Prairie Home Companion show.

Solo performances at a classical and
jazz festival in Cannes, France, and col-
laborations with jazz star Stanley Jor-
dan at the Spoleto Festival in Charles-
ton, South Carolina.

A “beautiful melodies” album mar-
keted on TV.

The annual convention of the Chet
Atkins Appreciation Society, a work-
shop-type event attended by several
hundred guitarists.

A new duet album, reminiscent of the
1970’s wonderful Chester & Lester, enti-
tled Neck & Neck. The Lester in
Chester & Lester was Chet’s wild and
woolly contemporary, Les Paul, while
the collaborating/competing guitar on
Neck & Neck is handled by a somewhat
younger man, the very tasteful, appro-
priately respectful English guitarist/
songwriter Mark Knopfler, founder of
the British band, Dire Straits.
Knopfler’s evidently growing attraction
to country music and Nashville (his
work on Neck & Neck having been pre-
ceded by his 1989 Notting Hillbillies
album and hints that he might be con-
sidering residence in Music City) is just
the kind of thing to cause near delirium
on Music Row, where pop stars are
regarded as near deities by otherwise

o

touring on and off together since 1983. A good time is had by all.
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unimpressible business persons, but
Chet takes it all in his easy stride.
International icons are nothing new to
him, and “Mark’s fun. We had a good
time with that record.”

It sure sounds like it. Neck & Neck’s
musical swing is supple and strong and
free, and the lighthearted banter
between the two principals, in reality
conceived and recorded with some
deliberation, sounds thoroughly relaxed
and spontaneous. And of course the
album has Chet’s fingerprints all over
it: frighteningly difficult guitar work
performed with seemingly effortless
grace and consummate taste, and com-
fortable, cornball-oddball wit.

Chet doesn’t have much to say about
Neck & Neck, and that’s not surprising,
for throughout his creative life it’s been
his way to have little or no interest in
the music he's already played.

This is a very healthy attitude in
some ways. “I've heard of guys who sit
around and listen to their old records all
the time,” Chet says, “and you know,
they’re right back there where they
were, they haven’t progressed at all.
Me, I like to keep moving.”

His stance does have its odd aspects,
though. “On the road, kids come up and
play things for me, and I say, ‘Where’d
you get that? They say, ‘Off your
record.” So I have to say, ‘Okay. Which
one was it? I want to learn it again.’
That happens all the time.”

Sometimes, too, Chet can be extreme
in his attitude, if not downright per-
verse, even if he does make sense of a
kind. “You know, when you make a
record, you're in a certain mood,” he
explains. “So when you listen to it
months later, it’s like you're listening to
a different person. You say, ‘Damn.
Why did I play that like that? That’s
stupid. Why did I do that? Take that
Of '7”

He laughs. “One time a little while
ago a lady gave me a tape of an inter-
view with James Burton, the great
chicken-picker, and on the tape there
was someone playing ‘Folsom Prison
Blues.” I thought, ‘Man, that’s good.
Who is that?

Then I realized it was me. I asked my
wife, Leona, ‘Is that me? She said,
‘Well, it sure sounds like you.” Then I
heard Boots Randolph on there, then
Charlie McCoy, and yeah, it was me all
right. So then it didn’t sound good any
more. I said, ‘Ah, that stinks. Take it
Off!,”

There's not much danger of Chet
being stuck with just his old work, it
seems. He’s still expanding his art and
craft. He plays guitar every day, either
alone or with whoever happens by
(George Benson, Earl Klugh, Mark
Knopfler, etc.), and he'’s constantly deve-
loping new techniques and technologies
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and scheduling new projects. When we
talk, for instance, he’s into Jerry Reed
and a new duet album tentatively titled
Fingerpicking. He’s always thought
Reed to be “just a monster” and loves to
play with him; this will be the two bil-
lies’ third album together.

Then too, he accepts stage jobs from
time to time, whatever appeals to him
and fits his schedules; symphony dates,
jazz festivals or his old staple, “playing
for the rich people here in town. They
took to me early on, and I've always had
that work. I don’t do it so much these
days, but now and again I do. I have to
keep some rhubarb coming in, you
know, and I have to go out and work
about once a month. If it goes any longer
I start forgetting my ad libs.”

het’s show is a peculiar mixture,
part pure ham and part real art.
At one point, for instance, he
delivers a creakily humorous
introduction to the song “Vincent”-
“This is about Van Gogh...the painter...
He’s the one who cut off his ear...’cause
his girlfriend left him, you know...That
showed her”-but then he and Paul Yan-
dell play the song so movingly that even
the recently-dined docs seem touched.
Maybe they’re ready to forgive him for
perpetrating “Would Jesus Wear a
Rolex?” on them (a touch too close to
home, healing-for-profit-wise, that one)
and unsettling them with references to
people most of them have never heard of:
Mark Knopfler, Merle Travis, Larry
Carlton. Maybe Chet’s performance
should be even more liberally sprinkled
with “ad libs” such as his dreadful “This
is a genuine Stradivarius. I know, 'cause
I got it new.”
All in all, the docs aren’t really the

Going neck and neck with Knopfler duin

g the video shoot of “Poor Boy Blues."”

best crowd for the world’s best finger-
picker, or for its worst cornball. But
that’s okay. It certainly seems all right
with Chet when he heads back to the
dressing room to wipe off his guitar and
change out of his tuxedo; his face bears
the vaguely distracted, quietly amused
expression with which he indicates
active happiness as opposed to the
vaguely distracted, slightly annoyed
expression which signals his extreme
displeasure, and he’s forthcoming
rather than aloof (he’d call it shy) with
the three separate audience members
who come seeking a word or autographs.

One of the visitors is a doctor now in
his late middle age, with a fond memory
of a long-ago Chet Atkins concert where
he met his wife. Another is a vivacious
woman in her 40 who confesses to a
secret, lifelong love of country music in
general and a collection of 20-plus Chet
Atkins records in particular: She thanks
Chet rather warmly for the pleasure he
has given her. Last comes a young man,
pale and lanky and wiry much as Chet
must have been in his younger years
(and indeed still is; even at 66 he carries
almost no extraneous weight). This boy
just wants to pay his respects. He’s a
guitar player, of course, and he says
that Chet has taught him more than any
other master of the art.

Chet accepts all these comments and
compliments quietly, with a grace that
reflects well on the Living Legend pro-
fession, until the visitors leave. Then he
turns to Paul Yandell and, with a quick
precise review of tonight’s performance
and suggestions about what might be
done to improve it next time-a shorten-
ing of this intro here, a repetition of
that riff there—he gets on with the busi-
ness of being a creative musician. ]

Y ey e e e nere




EDITOR’'S CHOICE

COUNTRY MUSIC MAGAZINE
KEY CHAIN
Can you believe it! We now have the Coun-
try Music Magazine cover on a key chain.
Just think, accompanying you all day can
be Ricky Van Shelton, Randy Travis,
George Strait, Dwight Yoakam, Garth
Brooks, Reba McEntire, The Judds,
Tammy Wynette or Dolly Parton, to name
a few. Or, if you have a favorite Country
Music Magazine cover-person not listed
here, but would like to have him or her
made into a key chain, just send us the
artist’s name and the month and year of
the Country Music Magazine cover on
which he or she appears, and we’ll special
order at no extra charge. You'll receive the
authentic Country Music Magazine cover
proudly mounted on a classic brass key
chain—just between you and me, this key
chain looks like real gold! It's gorgeous!
What a beautiful gift to give, and to have
for yourself! To personalize your key
chain, you can even take it to a jeweler and
have it inscribed with your initials or
name. Sorry, we can’t do that, for you!
AR NS R LAY fjg,:..;}.”_’f‘fk

GEORGE STRAIT LIVE!

George Strait, the platinum-zelling Coun-
try Music Entertainer of the Year, is cap-
tured for the first time on video.
Performing live at the Dallas Reunion
Arena, George Strait is accompanied by
his Ace in the Hole Band. In George Strait
Live!, George sings all of his greatest
hits, including: “The Fireman,” “Deep
Wator,” “The Cowboy Rides Away,” “Hot
Burning Flames,” “Does Ft. Worth Ever
Cross Your Mind,” “Dance Time in
Texas,” “You’re Something Special to Me,”
“A Six Pack to Go,” “Nobody in His Right
Mind Would’ve Left Her,” “Amarillo by
Morning,” “All My Ex’s Live in Texas,”
“Rhythm of the Road,” “Any Old Time,”
“You Look So Good in Love,” “Marina Del

R

Each key chain costs only $3.95, Save
money and buy two key chains for §$5.95 or
three key chains for $7.95, #K5B. Add
$1.50 postage and handling per order (not
for each item). Please do not use the order
form at the end of this ad for your key
chain order. Mail your key chain order to
the following address: Country Music
Magazine, 329 Riverside Avenue, Suite 1,
Westport, CT 06880, Attn: Key chains.

Don’t forget to state your cover star.
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Rey” and “Unwound.” George Strait Live!
is 52 minutes of colorful entertainment. If
you like George, you can’t help but love his
video. Rich Kienzle states it very nicely in
Essential Collector (July/August 1990
issue, Country Music), “He tears through
16 numbers...showing clearly why he’s one
of the best entertainers the industry’s
seen in years.” George Strait Live! costs
$29.95, #G2G.
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the world to speak witi au., -

his way. Now you are given the oppo:-
tunity to meet this man through the biog-
raphy, Randy Travis. You will learn about
his childhood mischievousness, his plight
with the courts, his growing success and
his relationship with Lib Hatcher. You also
get childhood and current photos of Randy
and a discography. Randy Travis is 196
pages long and costs $8.95, # B6F.

ELVIS 1991 CALENDAR AND ENGAGEMENT BOOK

Wow! Look at dreamy-eyed Elvis Presley
captured on 12 months of the 1991 Elvis
Wall Calendar. All 12 glossy, close-up pic-
tures of Elvis are 12" x 12", and the entire
calendar opens up to 12" x 24". Also,
throughout the calendar are facts about
Elvis' life and career. For example, do you
know when Elvis performed
four sold-out concerts at
Madison Square Garden?
Find out the answer on your
Elvis 1991 Calendar. If you
prefer engagement calen-
dars, we have one for you,
too! The 1991 Elvis Engage-
ment Calendar is great for
keeping track of your daily
and weekly events. Each
week starts you off with a
striking 7" x 9" close-up of
Elvis (55 total photos), while
each page offers you plenty
of space for writing seven
days of notes. Also, in the
back of the Engagement Cal-

endar are pages for special dates and
important phone numbers. The 52-week
Engagement Calendar is great for orga-
nizing your week at work and home. The
1991 Wall Calendar sells for $9.95, #G5E.
The 1991 Engagement Calendar costs
$12.95,#G5A, or both at $20.90,#G5E/G5A.
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R
is a spectacular
.n by The Queen of
sretta Lynn. Loretta
.¢ emotions in tell-it-like-
caking you back in time to
«r life from Butcher Holler,
, to present-day stardom.
shares the depressed times she
a=her father couldn’t afford to buy
shoes, her mother had to insulate the
alls with Sears catalog pages, and they’d
go weeks eating only bread and gravy. Yet
all these hardships brought her family

closer together.

As Loretta continues her story, you’ll
find yourself captured by the emotions of a
13-year-old bride on her honeymoon night,
the confusion of a deserted 14-year-old
sent home pregnant, and the anger of a
child, very close to her father when he died
of black lung disease. In addition, Loretta
goes into detail about her very close rela-
tionship with Patsy Cline and Patsy’s
influence on her life and career. As Bill-

et Hamm

board Magazine put it, “Few subjects are
too personal to deal with here, yet there is
nothing sensationalistic...Those reading
this can be assured they have met the real
Loretta Lynn.” I agree.

When I started reading Coal Miners
Daughter, 1 could hardly put it down to eat
or sleep. I felt every emotion of Loretta’s.
She told intimate moments of her life, draw-
ing me in to share them. There I was,
laughing and erying, just me and Loretta.
Coal Miner’s Daughterhas been out of print
for a while, but has been reissued now in a
larger version with a new cover of Loretta,
larger type, bigger pages and better qual-
ity paper. Loretta also included a layout of
her bus and her own 16-page photo album-
fabulous pictures you can’t afford to miss.
Before this novelty book goes out of print
again, I recommend buyingit foritsinsight-
ful content, its rare photos and its status as
a collector’s item. Coal Miners Daughter
sells for $7.95, # B8W.

50 CounTtrY Music

BABY PHOTOS OF THE COUNTRY STARS

If you ever wondered what Naomi and Wynonna Judd looked like when they were
three years old, look no further. Baby Photos of the Country Stars shows baby or
childhood photographs of each country music star included. It also gives stars’ ages
and factual information. The fun part is guessing who the adorable child is, then
flipping to the designated page to see the child grown-up into your favorite star. 1
got a charge out of Marty Stuart’s baby photo-sticking his tongue out! Some of the
big-name country artists whose rare baby photos you will see are George Jones,
Reba McEntire, Keith Whitley, Patty Loveless, Randy Travis, Loretta Lynn,
Johnny Cash and Tammy Wynette, to name a few. The baby photos and the current
photos were provided by the artists, members of their families, close friends,
personal managers, office staffs, booking agents, publicity departments, public
relations firms and recording companies. Needless to say, these are invaluable
photos you will treasure forever. In addition, there are blank autograph pages in
the back of the book for your favorite conntry music star to sign, and don’t forget to
have them sign their picture too! This 190-page, paperback book features over 150

country music stars and sells for $10.00, #B30.

BUCK OWENS LIVE AT CARNEGIE HALL
All you Country Music Magazine readers
made Buck Owens Live at Carnegie Hall
our top-selling record in 1989. Taped live
at Carnegie Hall in 1966, Buck was backed
up by his great band, The Buckaroos. Live
at Carnegie Hall includes: “Act Natu-
rally,” “Together Again,” “Love’s Gonna
Live Here,” “In the Palm of Your Hand,”
“Cryin’ Time,” “Don’t Let Her Know,”
“Only You (Can Break My Heart),” “I
Don’t Care (Just as Long as You Love
Me),” “My Heart Skips a
Beat,” “Gonna Have Love,”
“Waitin’ in Your Welfare
Line,” “Buckaroo,” “The
Streets of Laredo,” “I’ve
Got a Tiger by the Tail,”
“Fun 'n’ Games with Don &
Doyle,” “Twist and Shout,”
“Under Your Spell Again,”
“Above and Beyond,”
“Excuse Me (I Think I've
Got a Heartache),” “Foolin’
Around,” “Hello Trouble”
and “Truck Drivin’ Man.”
Rich Kienzle reviewed
Buck Owens Live at Car-
negie Hall in Buried Trea-
sures (May/June 1989

issue, Country Music) and says Live at
Carnegie Hall was “recorded when Buck
was at his absolute peak with his best-ever
group of Buckaroos (Don Rich, guitar and
vocals; Tom Brumley, steel; Doyle Holly,
bass and Willie Cantu, drums).” You defi-
nitely don’t want to miss out on this high
quality music, especially when you con-
sider the scarcity of Buck Owens record-
ings. Buck Owens Live at Carnegie Hall is
available on LP or cassette, and costs
$9.98 each. #CMF 012.
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THE REAL PATSY CLINE

As everyone knows, Patsy Cline had a
spectacular voice, a rocky personal life
and a career on the rise when she died. In
the video, The Real Patsy Cline, you
watch the complete, true story of Patsy’s
rise to stardom, and her tragic death at
the peak of her career. This unique video-
biography features rare, classic appear-
ances by Patsy performing her hit songs,
“Crazy,” “I Fall to Pieces” and more. You
also see rare photographs and clips of
Patsy’s TV appearances. To add to this
video’s uniqueness, you observe heartfelt
commentary by
the people who
were closest to
her and saw it all:
Loretta Lynn,
Dottie West,
Charlie Dick
(Patsy’s husband),
Julie and Randy
Dick (Patsy’s chil-
dren), Harlan
Howard (song-
writer), Owen
Bradley (Patsy’s
producer), Carl
Perkins, Mel
Tillis and Billy Walker. This video gives it
all to you~Patsy’s singing career and her
life. The Real Patsy Cline has even
appeared on TNN. [ have watched this
video several times and just love it! Rich
Kienzle confirmed my opinion of The Real
Patsy Cline when he stated in Essential
Collector (September/October 1990 issue,
Country Music), “...the video’s highly
worthwhile.” The Real Patsy Cline is 48
minutes long and only costs $24.95, #G5C.

mdr |

{ THE MUSIC ADDRESS BOOK

At age 35, Michael Levine is regarded
as the world’s foremost address expert.
He wrote The Address Book and The
New Address Book, the latter creating
overwhelming praise. Joan Lunden of
Good Morning America said, “I love the
book...and plan to use it!” USA Today
remarked, “A gem...remarkable, thor-
ough, and accurate.” Mr. Levine has
gone one step further with his new cre-
ation, The Music Address Book. This
book contains complete and up-to-date
addresses for more than 3,000 singers,
performers, managers, record com-
panies and fan clubs. This is the ulti-
mate sourcebook for anyone who wants
to send a letter, tape or song to the
appropriate person. For all you Randy
Travis fans, The Music Address Rook
will show you how to contact him. I'm a
Clint Black fan, and now I know where
to send Clint a letter. For any song-
writers trying to break into the music
industry, this book is a great resource
for contacting record labels and/or
singers. The Music Address Book is

HOW TO PLAY HARMONICA COURSE

...And you never thought you could play a
note of music. Now you can! With the How
to Play Harmonica Course, you can learn
to play the harmonica overnight, even if
you can’t read music or play a musical
instrument. How to Play Harmonica
Course was written by Marcos, a recog-

BONNIE OWENS & MERLE HAGGARD:
JUST BETWEEN THE TWO OF US

Just Between the Two of Us presents a
great selection of songs in which making
beautiful music together comes naturally
to two great country stars, Bonnie Owens
and Merle Haggard. Both young and richly
talented when this album was recorded,
Bonnie and Merle let their individual
warmth and honest approach to a song
shine throughout each performance, mak-
ing listeners feel a part of their music.
Bonnie sings the melody superbly, Merle

alphabetized by name and organized
into three sections: The Addresses,
Record Labels and Music Business Glos-
sary. The Music Address Book also
informs you on “Getting Your Music
Heard” and “Avoiding Ripoffs.” This
228-page book sells for $8.95, #B1C.

nized virtuoso on harmon-
ica, sought after by many
harmonica lovers and stu-
dents for instruction on his
insights and techniques.
Now, with this course, you
can learn his great tech-
niques, too. Your harmonica
package includes an easy-to-
follow, 57-page illustrated
guide with over 30 songs, a
step-by-step cassette tape
and your very own, world
famous Hohner Harmonica.
The instruction booklet
ranges from the basies to
the advanced techniques,
and even includes history of
the harmonica. The tunes in the instruc-
tion book are your old favorites-the type
of familiar songs you have always associ-
ated with the harmonica. How to Play
Harmonica Course is a big seller in Coun-
try Music Magazine-something you defi-
nitely don’t warit~to miss out on! The
course is only $16.95, #G5Y.

W\ 11 OWENS
MERLE 1AGGARD
k]

Wieh e Strnngiers
Just Besween The Fuo OF Us

harmonizes handsomely, and they create a
record of not-to-be-forgotten songs accom-
panied by The Strangers. For Hank
Williams fans, there’s a moving rendition
of “A House Without Love Is not a Home.”
Songwriter Harlan Howard is repre-
sented by the tender number, “Our Hearts
Are Holding Hands,” and Buck Owens’
songs, “Forever and Ever” and “I'll Take a
Chance,” contribute an uptempo touch.
Also included are, “Just Between the Two
of Us,” “Slowly But Surely,” “I Wanta Live
Again,” “That Makes Two of Us,”
“Stranger in My Arms,” “Too Used to
Being With You,” “So Much for Me, So
Much for You” and “Wait a Little Longer,
Please Jesus.” This is Merle and Bonnie’s
first album together., re-issued in its origi-
nal form. We advertised Just Between the
Two of Us in our Buried Treasures section
(January/February 1989 issue, Country
Music), and it sold tremendously-a big
top-seller. Just Between the Two of Us is
available In LP and cassette formats, and
sells for $13.98 each, #HAT 3073.

CountrY Music 51




%

Nashville Warehouse

COUNTRY MUSIC ON BROADWAY
Filmed 1964, in New York City, Country
Music on Broadway is the first feature-
length, all-country-music motion picture
ever filmed on Broadway. Ralph Emery
introduces you to some of the greatest
country music stars in the world. You'll
see legendary Hank Williams Sr. in his
only filmed appearance, uncut and crystal
clear. You'll also see George Jones, Hank
Snow, Hank Williams Jr., Audrey Will-
iams, Buck Owens, Bill Anderson, Porter
Wagoner, Lester Flatt & Earl Seruggs,
Stonewall Jackson, Ferlin Husky, Wilma
Lee & Stoney Cooper, Skeeter Davis, Roy
Drusky and Merle Kilgore. This film has
over 30 hit songs, including: “Hey, Good
Looking,” “White Lightning,” “Waterloo,”
“Cold, Cold Heart,” “Moving On,” “Flint
Hill Special,” “There’s a Big Wheel,” “A
Fool Such as I,” “Poor Folks,” “Jam-
balaya,” “Big Midnight Special,” “Long
Gone Daddy” and “Second Hand Rose.”
This video is in color with better picture
quality than the original. You'll just love
it, especially if you enjoy seeing super-
stars early in their careers. Country
Music on Broadway is 96 mins. long and
costs $49.95, #G8F.

HANK SNOW: COUNTRY CLASSICS
Hank Snow has been singing and playing
country music since he was & boy in his
native Canada. Hank was on his own when
he was very young, and worked for a living
at an age when other children were still in
school. Knowing what it meant to be poor,
and experiencing many different jobs,
Hank gained a wide knowledge of the
world. Undoubtedly, it was these early
experiences that gave Hank Lhe sincerity
which was key to his success as a singer.
Country Classics is a reissue of Hank
Snow's first Greatest Hits album, issued
in 1955. It includes 12 of his recordings
from 1950 on: “I'm Moving On,” “Down the
Trail of Achin’ Hearts,” “The Rhumba
Boogie,” “Bluebird Island,” “I Don’t Hurt
Anymore,” “(Now and Then, There’s) A
Fool Such as I,” “The Golden Rocket,”
“Unwanted Sign Upon Your Heart,”
“Music Makin’ Mama from Memphis,”
“Marriage Vow,” “The Gal Who Invented
Kissin’” and “With This Ring I Thee
Wed.” Country Classics is full of “the
essential stuff,” as Rich Kienzle put it in
Buried Treasures (May/June 1989 issue,
Country Music). Country Classics is
available on LP or cassette and sells for
$13.98 each, # HAT 3084.
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Country Classics

Hank Snow, the Singing Ranger,
and His Rainbow Ranch Boys

WEBB PIERCE:

THE WONDERING BOY

Webb Pierce has been very ill this year.
From his peak years comes The Wonder-
ing Boy with 12 of Webb Pierce’s best
recordings: “Wondering,” “There Stands
the Glass,” “That’s Me Without You,”
“Don’t Throw Your Life Away,” “Love,
Love, Love,” “If You Were Me (And I Were
You),” “Back Street Affair,” “It's Been So
Long,” “Slowly,” “That Heart Belongs to
Me,” “Yes I Know Why” and “I'm Gonna
Fall Out of Love with You.” As Rich
Kienzle put it in Buried Treasures (Janu-
ary/February 1990 issue, Country Music),
“...those songs encompass nearly all of his
best-selling early 1950’s honky tonk
recordings for Decca, including six of the
best honky tonk recordings ever made by
anyone.” The Wondering Boy features the
original recordings of these songs and is
one of our top-selling records. All you
Webb Pierce fans definitely should not
miss out on this fantastic collection! As
Rich Kienzle states it, “If one album quali-
fies as the Holy Grail for fans of Webb
Pierce’s greatest early hits, it's The Won-
dering Boy.” The Wondering Boy is avail-
able in either LP or cassette format,
selling for $13.98 each. #H AT 3119.

Mail to: Nashville Warehouse. P.O. Box 5090, Ronkonkoma, NY 11779

(Please Print Clearly)
NAME
ADDRESS

ciTy STATE

ENCLOSED IS A CHECK OR MONEY ORDER FOR $
PAYABLE TO NASHVILLE WAREHOUSE

MASTERCARD [ VISA

ACCOUNT #

SIGNATURE

Add $2.00 postage and handling for first item and $.95 for each additional item.
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MEMBERS POLL/JANUARY 1991

VOTE

Your opinions can help influence record companies, radio
stations, record stores, concert promoters, managers and per-
formers. As a CMSA member, vou have an organized way of
making vour opinion known, by filling out the Members Poll. We
forward the results of the Polls to those involved in the business
of country music who are interested in what fans are thinking
and doing, and we publish the results.

Bought Any Good Records Lately?

1. Did you buy any albums (records, cassettes or compact discs)
in the last month? [J Yes [J] No

How many records? cassettes? CD’%s?

2. Which ones did you like best? List performers and album titles.

Your Choice for Album and Single of the Month

3. To vote, list the numbers of your top five favorites from the
Top 25 on the last page in this issue.

Singles (list 5 numbers) Albums (list 5 numbers)

goood ooty

Want a Free Fan Club Membership?
4. If you could get a free membership in one country music
performer’s fan club, whose would you choose?

Been to Any Good Concerts Lately?

5. How many concerts, stage shows or fairs featuring country
stars have you attended in the past 12 months?

Who were the stars you saw?

Do You Own These Things?
6. Check any of the following owned by you or anyone in your
household:
| Stereo Equipment
Compact Disc Player
Video Cassette Recorder
| Sport Utility Vehicle
[] Pickup Truck (Compact)
Pickup Truck (Full Size)
Al Terrain Vehicle (ATV)
(] Cowhony Bnots
Western Clothes
(] Fishing Equipment
[] Hunting Equipment

[] Any 4-Wheel Drive Vehicle

| Roto-Tiller

| Riding Lawn Mower

| Garden Tractor
Chain Saw
Power Tools

| Guitar
Other Musical Instruments
Pickup Truck Accessories
Car or Truck Cassette
or CD player

Do You Use Blank Tape?
7. How many blank audio tapes did you or anyone in your house-
hold buy in the past year?

%. How many blank video tapes did you or anyone in your house-
hold buy in the past year?

9. Which brands of blank audio or video tape did you buy in the
past year? (Check all that apply.)

J Memorex ] Scoteh-3M [J Fuji
{1 Maxell ] Kodak [J Sony
TDK ] BASF Other

Do You Use These Products?
10. Do you or anyone in your household use any tobacco

product? [J Yes [ No

Check all that apply: [ Cigars

[J Cigarettes (] Pipe Tobacco
[J] Chewing Tobacco [J Snuff

11. Check any of the following beverages used by vou or anyone
else in your household:

Bourbon [] Vodka [] Brandy (Cognac)
Scotch [J Gin [] Beer
Blended Rye [ Tequila (] Wine

[ Blended Canadian [J Rum Wine Coolers

12. Which fast-food restaurants do vou patronize?

[J McDonald's {J Roy Rogers [J Shoney’s
[[] Taco Bell Kentucky Fried Chicken [] Denny’s
[] Burger King Hardee’s [] Wendy’s
[[] Dairy Queen [J Pizza Hut [] Arby’s

13. Times per month you visit fast-food restaurants?

Do You Do These Things?
14. Check any of the following activities you or anyone in your
household do:
Attend car races [] Vegetable gardening
71 1se a video camera L] Flower gardening
[ Do-it-yourself home repairs [] Needlecrafts
Do-it-yourself car repairs Attend country music shows

Fishing (] Hunting
Boating [J Camping

15. How old are you?

[] Under 18 ] 40-44
18-24 14549

[J 25-29 50-54
30-34 1 55-59
35-39 (] 60 or over

16. Are you male or female? Male [ Female
17. Check the appropriate.amount of the combined annual income
of evervone in vour household. Be sure to include all salaries,
wuges, interest, rent.and profits from business or farming.
[J Under $15,000 ] $30,000 to $34,999
[1 $15,000 to $19,999 $35.000 to $39,999
$20,000 to $24,999 [] $40,000 to $49,999
(] $25,000 to $29,999 [] $50,000 or more

1%. Which means of transportation have you used for vacation
travel in the past year? (Check all that apply.)
Airline ] Train RV
Automobile ] Cruise Ship

Who Can Vote

Only CMSA members are eligible to vote. If you are a member,

write your membership number here.
If you are not a member but would like to join and vote imme-

diately, fill out the poll and enclose your check for $16 for one-year

CMSA Membership (you get an extra year of Country Music

Mugazine, too).

Fill out poll and mail to: January Poll, Country Music Maga-

zine, 342 Madison Avenue, Suite 2118, New York, NY 10173.
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Dwight Yoakam

If There Was a Way
Warner Bros. 26344-2

’m not sure where the New |

Traditionalist movement is

at the moment. Some real tal- |

ent is still out there, but to
me, some of the big names are
losing their edge or softening
to the point of losing what
made them special in the first

place. A few have been |

releasing almost too much
product, while others seem ill
at ease with raw country.

They look and sound like |

folkie singers, comfortable
with nothing more than the
blue jeans aspect of honky

tonk; they’d rather sing “sen- |

sitive” ballads than drinking
songs. On the other hand,
maybe the problem can just
be blamed on the fact that
New Traditionalism’s not the
New Thing anymore.

With Dwight Yoakam, how- |

ever, it’s a different story.
Actually, it's been two years
since we've seen an all-new
album by Dwight. Last year
all we got was a Greatest Hits
collection. When 1 listen to
this new set of 14 songs, I am
reminded that Dwight’s
albums can seem stylized.
Each has a quota of certain

| types of songs: the hard-driv-

ing rocker, the back-country

|

ballad, the duet and the cover |

of a rock or country classic.

This new album’s no excep- |

tion. There’s the tale of hope-

less alienation, as in “The |

Distance Between You and

Me” and “The Heart That |

You Own,” similar in tone to

Noches from a Lonely Room.
Similarly, the straight-ahead
rock of “Takes a Lot to Rock
You” is much like “Long
White Cadillac” from Just

Lookin’ for a Hit.
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This pattern would bother |

me except for one thing: the
14 songs here are of such uni-
formly high quality and are
so well-performed, they
almost fall beyond ecriticism,
including the numbers I just
mentioned. Dwight’s “If
There Was a Way” is a punchy
rhythm-and-blues ballad that
doesn’t sound like Buck
Owens (the organ is straight
old Otis Redding) but is still
consistent with Dwight’s
musical vision. “Dangerous

|

Man” rips from start to |

finish.

The same goes for “Sad,
Sad Music,” which has the
feel of Willies early record-
ings. “I Don’t Need It Done,”
a John Sieger number, con-

| jures up early Fats Domino.
“I Got You” from Buenas |

Dwight’s own song, “You're
the One,” is a bit more cross-
over than I would have
expected (with strings yet!),
but there’s no doubt what-
soever he’s not aiming for the

pop-schlock market (though a

whole album of this might
make me worry).

Kostas, one of the hot song-
writers of the moment, con-
tributes “Turn It On, Turn It
Up, Turn Me Loose,” a song
custom-tailored to the basic
Yoakam sound: Bakersfield
honky tonk with plenty of
twanging Telecaster from
Pete Anderson clanging in
and around the vocal.

“Send a Message to My
Heart,” a Kostas-Kathy
Louvin number, pairs
Yoakam and Patty Loveless.
This was a performance 1

| feared would be empty hype

| up with “Nothing’s Changed |

(quota: one duet per album),
but as it turns out, it's excel-
lent. The same goes for the
gleefully smartass bluegrass
tune, “Since I Started
Drinkin’ Again.” Its upbeat
cockiness stands out in con-
trast to the morose, guilt-
laden tone of most songs with
similar titles.

Dwight and Kostas came
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Here,” a number which the
Reprise publicity handout
awkwardly characterizes as
“almost Patsy Cline-ish.” The
shuffle beat, similar to
“Walkin’ After Midnight,”
probably accounted for this
comparison. But this song,
too, is consistent with the
Yoakam sound, a gutsy,
bluesy, medium-tempo song,
nicely undersung.

Dwight and Roger Miller,
both of whom have previously
written their songs alone,
teamed up to write “It Only
Hurts When I Cry,” a
number that conjures up
Roger’s pre-“Dang Me” days
when he penned numbers like
“When Two Worlds Collide”
and “Invitation to the Blues.”
| You can almost tell who con-
. tributed which lines. Case in
l point: “I tell the truth ’cept

when I lie” is quintessential
Roger.
| “Let’s Work Together” was
[ a 1970 rock hit for rhythm-
and-blues singer, Wilbert
Harrison, and the blues-rock
band, Canned Heat. It’s the
closest thing to an outright
dud here. Musically it cooks
(it might even be a hit for a
third time), but the 1960’s hip-
pie philosophizing doesn’t fit
into the tone of the album,
standing out like incense
burning in a honky tonk.

Pete Anderson’s produc-
tion occasionally strikes me
as a bit too perfect. It’d be
nice to hear an occasional
rough edge. In the end, how-
ever, Yoakam’s as strong this
time as he was on Guitars,
Cadillacs, efc., etc. four years
ago. These 14 tracks give him
a chance to stretch and
experiment, and he does it
well. When he took a year off,
some feared he might degen-
erate into self-parody. He
didn’t. A year off might help
some of his peers as well.

—RICH KIENZLE




Latest albums from Dwight Yoakam, Clint Black,
Chet Atkins and Mark Knopfler, Michelle Wright,
Don Williams, Tammy Wynette, Tim Ryan, Randy Travis,
Willie Nelson and Mary Chapin Carpenter.

|
Clint Black l
Put Yourself in My ‘

Shoes
RCAIBMG 2372-4-R

11 you really have to do to

gauge just how far Clint
Black has come in such a
short time is take a glance at
the cover photo of his debut |
album, Killin’ Time, released
about two years ago. Back |
then, Black was just another
unknown with a hit single:
one more fresh-faced urban |
cowboy from the nightclub |
jungles of Houston with a shy
sort of grin that seemed to
say, “Who, me?”

Today, on the strength of
his outstanding debut album,
his string of five Number One
singles, his fine live show and
his undeniable good looks, |
Black is a bona fide superstar
with a confident, mile-wide
smile, a big, black cowboy hat |
and a double-platinum album
to prove it. He’s kind of like
George Strait, only a little
lessreserved. ‘

Under these circum-
stances, it’s hard to imagine
the pressure Black and pro- |
ducer James Stroud must |
have felt attempting a follow- |
up album that would keep
Clint’s phenomenal momen- |
tum rolling and stand up to
comparison with Killin’
Time.

Happily, on Put Yourselfin |
My Shoes, Black’s second
album, pressure has resulted
in excellence. The more I lis-
ten to it and ponder the fact
that Black co-wrote all ten |
selections, the more amazed I |
am. This is not just a fine
album; it’s damn near a great |
one. On it, Black wrote most
of the ten songs with his gui-
tarist, Hayden Nicholas, his
co-writer on “Killin’ Time,”
“Better Man” and most of the

YOURSELF
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B
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other hits from Killin’ Time. | burning the candle at both

He also wrote some alone and
one or two with Shake
Russell.

Not only has Stroud

| become a bit more adven-

turous as a producer and
arranger (the evocative syn-
thesizer intro on “Muddy
Water,” the sad cello on “Lov-

ing Blind”). He’s also nudged |

Black toward more adven-
turous and mature heights as
a vocalist. Take, for instance,

| the frantic falsetto on the

final verses of “This Night
Life” or Clint’s understated

but emotionally devastating | Mine,”

reading of “A Heart Like
Mine.”
There’s no shortage of fine

ends that he’s running him-
self ragged. “Muddy Water,”
a wonderfully macho ballad
about a man who values his
personal freedom even more
highly than he does his life, is
delightfully reminiscent of
one of those “way up north”
Johnny Horton ballads of old.
But it’s the slow, soulful
songs that dominate side two
that hit the hardest, dig the

| deepest and leave the strong-

1

|
|

uptempo songs on here. The |

title tune, which Black has

est aftertaste. On “Loving
Blind” (which Black wrote
alone) and “A Heart Like
he seems to have
tapped into some deep emo-
tional vein of his own and, in
the process, brought to life
some dark universal truths
about loneliness and aliena-

been performing live for | tion in our contemporary

months, is as instrumentally

shuffly as it is emotionally |

doleful. “This Night Life,”
which kicks off side two, is
the frenetie lament of a man
who’s having so much fun

land of plenty.

In “A Heart Like Mine,” a
drunk, pathetically lonely
man makes a clumsy, desper-
ate pass at a younger woman,
then struggles with the self-

| pity and bitter irony of the
rejection that scemed des-
tined to follow: On the dance
Sfloor, wanting so much more!
I cross that line just to get
| that cold shoulder.... “Loving
| Blind” is the sad, chilling
confession of a man who
learns the hard way that to
need love too much or to love
too desperately can bring
down worse consequences
Lhan not loving at all. “I sit
here all alone, no one’s gonna
do me wrong tonight,” he

songs with such gut- wrench-
ing credibility that he’s
surely been there a time or
two himself.

All in all, this is pretty
strong stuff ¢oming from a
| fresh-faced guy with the
world on a slring. The songs
on Put Yourself in My Shoes
bring us face to face with the
| depths of talent and emotion
| that lurk beneath Black’s
| urban cowboy good looks and
| hint at how much more good
music he undoubtedly has in
store. -BoB ALLEN

Chet Atkins & Mark
Knopfler

I Neck and Neck
Columbia CT 45307

ver the years, some of
Chet’s best albums have
teamed him with other great

players who either influenced |

him or were good enough to
bring out his best. Merle
Travis, Les Paul, Jerry

Reed, Hank Snow and Doc |

Watson are several who come
to mind. The quality of his
recent work for CBS, how-
ever, has been uneven at best,
moving between jazz-fusion
elevator Muzak and New Age

[ noodling that hardly showed

histalent.
But there’s no fear of that

broods. Black sings these |

l

i
I

(
o
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MARTY ROBBINS

Fl Paso ® El Paso City @ The Hanging Tree ® Red River Valley @ Streets Of
Laredo ® San Angelo ® All Around Cowbos @ Tumbling Tambleweeds ® The
Fastest Gun Around @ Meet Me Tonight in 1aredo ® Mr. Shorty @ They're
Hanging Me Tonight ® Cool Water ® Strawberrs Roan @ Ballad of the Alano
® Big Iron ® Running Gun @ Five Bruthers @ The Cowboy in the Continental
Suit ® Old Red. LP No. LP23/8TR No. T23/Cassette No. CASS23

BOB WILLS

Faded Love ® San Antonio Rose ® Beaumont Rag ® All Night Long @ Let’s
Get It Over And Done With @ If He's Moving In. I'm Moving OQut @
Mayflower Waltz ® You Can't Break A Heart ® Done Gone ® Sooner Or Later
® (one Indian ® Buffalo Twist @ Wills Junction ® Bobs Schotlische @ No
Disappuintments In Heaven ® Bob’s First Fiddle Tune @ Big Taters In A
Saudy Land @ Billy In The Low Ground @ Dean Waliz ® Bob Wills Waliz ®
Put Your Litile Foot. Cassetie Tape Only. NO. HT-411

s

l Fhe |

| it

CARL SMITH

Lt Old Mother Nature Have Her Way @ Mr. Moon @ Just Wait Till [ Get You
Alone ® Back Lp Buddy @ Decp Water @ Hey Joe @ Are You Teasing Me @ If
Teardrops Were Pennies ® 1t's a Lovely Lovely World ® You Are the One @
Don’t Just Stand There ® Satisfaction Guaranteed @ Kisses Don't Lie ® OQur
Honeymoon ® Trademark @ Lets Live o Litile ® Takee My Ring Off Your
Finger ® 1 Overlooked an Orchul @ Go, Boy Go @ This Orebid Means
Goodbye, LP No. LP26/8TR No. T26/ Cassette No. CASS20

JOHNNY HORTON

North to Alasha ® Battle of New Orleans ® When it’s Springtime in Alasha
(It 10 Below ) ® Johnny Reb @ 'm Coming Home ® Honky Tonk Man @ Sink
the Bistnarck @ All for the Love of a Girl ® The Mansion You Stol- @
Comanche @ Jim Bridger ® I'm a One-Woman Man @ Sleepy Eyed John ®
Thes'll Neser Take Her Love from Me @ Old Slewfoot ® All Grown Up @ Sal's
Got a Sugar Lip ® Whispering Pines ® Johnny Freedom (Freedom land) ®
I'm Ready If You're Willing. LI' No. LP27/8TR No. T27/Cassette No.
CASS27

RED SOVINE

Teddy Bear ® Daddy’s Girl ® Lay Down Sally ® Truck Drivin"Sonof aGun @
Colorado Kool-Aid ® Giddyup Go @ Ole Rivers ® The Davs of Me and You
® Little Rosa ® | Didn’t Jump the Fence @ UL Come Back @ Litle Joe @ |
Know You're Married (But ove you «ill} @ Last Goodbye ® Phantom 309 ®
Roaes for Muma ® 18 Wheels 8 Humming Home Sweel Home ® Anvthing
Leaving lTown Today ® Daddy ® Woman Behind the Man Behind the Wheel.
LP No. LPI7/8TK No. T17/Cass No. CASSI7

OWBOY
OPAS

COWBOY COPAS
Filipino Baby ® Lauisian ® Goodbye Kisses ® From the Manger to the Cross
® Satisfied Mind @ Cope’s Wildflower ® There'll Come a Time ® Sunny
Tennessee ® Wahzing With @ | Dreamed of a Hillbilly Heaven ® He
Stands Heal Tall ® Signed, Sealed and Delivered @ Bevond the Sunset ¢
Breeze (Blow My Baby Back to Me) ® Tragic Romance @ Tennessee Waltz @
Tis So Sweet to Be Remembered ® Wings of a Dove ® Cowhoy's Deck of
Cards @ Flat Top Gunar @ Alabam @ 3 MORE! Cassette Tape Only. No.
CASS22

ROY ACU

~
ROY ACUFF
Great Speckled Bird ® Tell Mother I'll Be There ® Wait for the Light to Shine
® Wreck on the Highway @ | Saw the Light ® The Precious Jewel ® The Great
Shining Light ® If | Could Hear My Mother Pray Again ® The Great
Judgement Morning ® Great Speckled Bird (No. 2) ® Waliash Cannon Ball @
lonesome Old River Blues ® Be Honest with Me @ Firebalt Mail ®
Tennessee Waltz @ Muleskinner Blues Blue yodel no. 8) ® Low and Lonelv ®
Pins and Needles @ Freight Train Blue ® MORE! 1P No. LP28/8TK No.
T28/Cassette No. CASS28
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The Very 13es1of

THE STATLERS

LULU BELLE & SCOTTY

Heme Coming Time in Happy Valley ® Have 1 Told You Lately That | Love
You® Remember Me ® 1 Told Thein All About You @ First Whipporwill Call
® Molly Darlin ® Between You And Me @ Bonnie Blue Eyes ® Tl Be All
Smiles Tonight ® Try To Live Some {While You're Here) ® Blue Eves Crvin®
[n The Rain ® When | Yoo Hoo In The Valley ® Rocking Alone In An Old
Rocking Chair ® Sunset Years Of Life ® 13 MORE! Cassette Tape Ouly. No.
HT260/HT269

H. \“KSII AW H ‘\WKINS

Sunny Side of the Mountain ® I'm Slowly Dying of a Broken Heart ® |
Suppose @ Barbara Allen @ Raitlesnakin® Daddy ® [ Washed a Nickel @ |
Love You a Thousand Ways @ Pan America ® Be My Life's Companion @
Lonesorme 7-7203 @ Silver Letter ® Dog House Boogie ® Little White
Washed Chimney ® I'm Waiting Just fur You ® Slow Poke ® Love Died
Tonight ® After All We've Meant to Fach Other ® A Heartache 10 Recall ®
loaded With Love @ If [ Ever Get Rich Mom. Cassette Tape Only. No.
CASS21

FARON YOUNG

Hello Walls ® Gaing Stearly ® [ Can't Help 1t ® There Gocs My Exersthing @
Tomorrow Never Comes ® When Tuo Worlds Collide ® 1he Minute You're
Cone ® High Noon ® Are You Sincere ® 1'll Trade My Tomorrows ® Alone
With You @ Walk Tall ® A Moment lsn't Very long ® Satsfied Mind ®
Almost Persuaded ® The Race |s On @ | Let Tt Slip Away ® Memphis @ |
Could Neoor Be Ashamed of You ® Welgome to My World. Cassette Tape
Only. No. CASS29

THE STATLER BROTHERS
Elizabeth ® Flowers On The Wall ® Atlania Blue @ Don't Wait On Me @ I'll
Even Love You Better Than | Did @ Guilts ® Oh Baby Mine ® One Takes The
Blame @ My Only Love ® Hollwood @ Do You Remember These @ I'll GoTo
My Grave Loving You @ Class Of 57 ® Do You Know You Are My Sunshine ®
You'll Be Back ® The Official Historian On Shirley Berell @ Whe Am [ To
Say ® Charlotte’s Web. LP No. R31 Cassette No. C5K

HANK
THOMPSON

HANK THOMPSON
Squaws Along the Yukon ® Rub-A-Dul.Dub @ Blackboard of My Heart ®
The New Green Light ® The Oliler the Violin the Sweeter the Music @ A Six
Pack to Go ® Who Left the Door 10 Fleaven Open ® On Tap, in the Canorin
the Bottle ® Tears Are Only Rain ® I've Come Awful Close ® Anybrdys Girl
® Wild Side of Life ® Humpty Dumpty Heart ® Wake Up Irene ® Oklahoma
Hills ® Smokey the Bar ® Honky Tonk Girl ® Yesterday's Girl ® We've Gone
Too Far ® (Cab Driver. Cassetie Tape Only. No. CASS24

LEFTY FRIZZELL

If You've Got The Money. I've Got The Time @ | Luve You a Thousand Ways @
look What Thoughts Will Do ® | Want To Be with You Always ® Always Late
With Your Kisses ® Mom and Dad’s Waltz ® Travehn® Blues @ Give Me More.
More, More of Your Kisses ® Don't Stay Away ® Forever ® Kelease Me @
Cigarettes and Coffee Blues ® The Long Black Vil ® Saginaw, Michigan ®
She's Gone, Gone, Gone ® Watermelon Time in Georgia ® The Waliz of the
Angels ® and MORE! LP No. LP19/8Tk No. T19/Cass. No. CASSI9

GENF WATSON

Love in the Afternoon @ Farewell Party ® Pick the Wildwood Flower ® One-
Sided Conversation ® Sheuld 1 Come Home {Or should | go crazy) ® | Don’t
Need a Thing at Ail ® The Old Man and His Horn ® Where Love Begins @
Cowboys Don't Get Lucky All the Time ® Paper Rosie ® No One Will Ever
Know @ Bedroom Ballad ® Raisin” Cane in Texas ® Nathing Sure Looked
Good on You ® You Could know as Much About a Stranger ® Bad Water ®
and MORE! 1P No. LP25/8TK No. T25/Cassette No. (ASS25
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| baked project as an attack on |

it ain’t so. I think Travisis a
helluva nice guy and a tre-
mendous talent. That's why I
hate to see him waste it on
this sort of career filler.

‘ ~BoB MILLARD

| (Unless you think I ought to
be shot for saying this, in
which case I'm Bob Allen.)

i motherhood and the flag, but
\
1

I Mary Chapin
' Carpenter
[ Shooting Straight in the

Dark
Columbia CK 46077

66 hat we have here is a

failure to communi-

| cate.” That old line from the

| movie, Cool Hand Luke,

unfortunately applies to

Mary Chapin Carpenterss lat-
est record.

Carpenter penned or col-
laborated on nearly every
tune on this collection, and
there’s no faulting her music
or her lyrics. In fact, I could
go so far as to gush about her
songs. “When She’s Gone” is a
passionate look at the dispas-
sionate business of leaving a
cooled romance. “The Moon
and St. Christopher” is per-
sonal, concrete exploration of
the costs of independence,
backed by “Middle Ground,”
which is as complex and
insightful as any song K.T.
Oslin ever wrote on that
same subject. “What You
Didn’t Say” is a heartfelt
song, and its presentation
comes close at times to sell-
ing it, only to fall back into
the dry lethargy that infects
all the tracks here except the
first single, “You Win
Again.” It’s her production
and her vocal delivery that
fall short.

I don’t get it. Shooting
Straight in the Dark is pro-
duced by Carpenter and John
Jennings, the same couple
who produced Carpenter’s
previous album, State of the
Heart, yet the energy and
edge that made that collec-
tion so remarkable is missing

included such great hit songs
as “How Do,” “Never Had It
So Good,” “Something of a
Dreamer” and “Quitting
Time.” So, whatever hap-
pened to consistency?

Mary Chapin’s underlying
talent remains unquestioned,
but she has basically turned
in a mish-mash of dynamic
emotions read in monotone.
Knowing how great these
songs are, I wanted to tear
my hair. -~BoB MILLARD

Willie Nelson

Born for Trouble
CBS CL 45492

fter making a string of

pleasant but carelessly
tossed off albums in his own
Texas studio, then taking yet
another excursion into the
pop music annals of yes-
teryear with What a Wonder-
Sful World, released in 1988,
Willie Nelson reentered the
country mainstream with his
1989 album, A Horse Called
Music. Produced by Nash-
ville veteran Fred Foster, A
Horse Called Music yielded
Nelson’s first Number One
single in some time (“Nothing
I Can Do About It Now”) and
made it clear that, after more
than 30 albums on the Colum-
bia label, Willie still had a
grasp on the contemporary
music scene.

Born for Trouble, his latest
album, also produced by Fred
Foster, mines the same
mixed bag of mainstream
country and easy-listening
pop nostalgia as did A Horse
Called Music. It's been a

here. State of the Heart even | long, long time—-more than a
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decade and a half-since
Nelson’s rough and rowdy
musical heyday when he was
coming on strong with hard-
riding, high-energy barn-
stormers like Shotgun Willie
and Red Headed Stranger.
And some of the semi-geri-
atric croonfests on Born for
Trouble—“The Piper Came
Today” by Chester Lester,
Beth Nielsen Chapman’s “You
Decide” and Nelson’s lazy
rendition of the oft-recorded
pop standard, “Little Things
Mean a Lot”-reinforce just
how long it’s been. Though
pleasant, these slightly syr-
upy, string-laden anthems of
mid-life crisis make you
wonder if Nelson isn’t hanker-
ing to become country’s
answer to Perry Como.
Happily, the album
includes a few low-key but
reassuring tips of the hat to
the free-wheeling lifestyle
Nelson celebrated so bril-
liantly in his younger days.
“Ten With a Two” (co-written
by-who else!?—that unregen-
erate, honky tonk rake, Mac
Vickery) is bound to rankle
the feminists. It's the hilar-
ious confession of a silver-
tongued barstool lothario
whose perception of the Bo
Derek/vital statistics/Richter
scale is so hopelessly muddled
by whiskey that he’s forever
leaving the bar at two with a
ten and waking up at ten with
a two. The album’s title tune,
written by Fred Carter Jr., is
a similar celebration of way-
ward ways, good times and
fortuitous misadventure.
Contrite it isn’t.
Singer-songwriter Beth
Nielsen Chapman, who wrote
Nelson’s recent hit, “Nothing

| love, “This Is How Without

I Can Do About It Now,” as
well as one other song on A |
Horse Called Music,|
emerges as something of a‘
hero on Born for Trouble.
She seems to have gotten the |
knack for writing “Willie
Nelson” songs down pat. Two
of her songs here, the whimsi-
cal, philosophical “Ain’t Nec-
essarily So” and the similar-
sounding “It'll Come to Me”
(co-written with the ubiqui-
tous Don Schlitz), are vivid
summations of Nelsons own
devil-may-care, let-the-chips-
fall-where-they-may life view.
In addition to Fred Foster
(who produced some of
Nelson’s earliest albums),
Nelson has also touched base
with another noted sidekick
of yesteryear. He and vet-
eran songwriter, Hank
Cochran, contribute two con-
temporary laments on lost

You Goes” and “(I Don’t Have
a Reason) To Go to California
Anymore.”

Born for Trouble is a faint
cry when stacked against
powerhouse Nelson albums of
old such as Shotgun Willie
and Red Headed Stranger.
(Why is it everything Willie
records these days sounds as
if it were done between
rounds of golf?) All the same,
this one’s a satisfying collec-
tion. Its musical styles and
attitudes pleasantly reinforce
the notion that oI’ Willie still
has some “chart life” left in
him. -BOB ALLEN

How to Order Albums
Reviewed Here
All albums covered in
Record Reviews in any
1990 issue of Country
Music can be ordered
from Nashville Ware-
house, Review Dept., Box
1226, Hendersonville, Ten-
nessee 37077. Include per-
former’s name, album title | |
and album number. No
LP’s. Cassettes ($9.98),
CD’s ($16.98). CMSA mem-
bers deduct 25%. Add
$1.95 for one, $.95 for each
additional. Make check
payable to Nashville

Warehouse.




7 Ways Better Than
ordinary Lawn Mowers!

The TROY-BILT TUFF-CUT® High Wheel Mower is the perfect alternative
to ordinary walk-behind mowers and expensive “riders”!

O Easy to Handle — i you
use an ordinary lawn mower, you can
operate a TUFF-CUT® Mower! Big, easy-
rolling POWERED wheels handle slopes,
obstacles, and rough ground with ease.
Perfectly balanced, and so maneuverable,
it pivots 360° in its own length.

0 Extra POWEer — with up to
= 8HP, and a 24" cut, the TUFF-CUT"
Mower has the highest power-to-width
ratio of any homeowner mower. That
means you mow with PLENTY OF
POWER; no more annoying hesitation
or stalling in heavy grass. Handles

y grass, weeds up to 8” tall or more!

Best Warranty
in the Business!

O] Finish Faster — the

wider mowing path and easy maneuver-
ing help get your lawn done in record time.

] Find Out More — Leamn
the details of ALL 7 Ways the amazing
TUFF-CUT® High WheeflMower is far
superior to ordinary mowers. Call
TOLL-FREE, or mail the Coupon below
for all the specifics and a FREE Catalog
—TODAY!

Never again struggle with poorly made, |
underpowered, undependable mowers
that make mowing your lawn a
dreaded chore!

For a FREE Catalog
Call TOLL-FREE

1-800-421-2525

d 3 Dept. 3108
ey .or mail this
2 4 Coupon TODAY!

TROY-BILT Manufacturing Co.  Dept. A3105
102nd St. and 9th Ave., Troy, New York 12180

D YES! Please send my FREE
CATALOG — plus all the exciting facts about
the TUFF-CUT® High Wheel Mower... includ-
ing specifications on all 4 models, prices, cur-
rent “Off-Season” Offer, RISK-FREE Trial
Offer, and No-Money-Down Easy Payment
Plan!
Name

Address

City
State
Product Available in Canada.

Zip

—— e e — —— — — —— — e e v
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HOME FURNISHINGS

CELEBRITIES ADDRESSES: 7,500 addresses $20,
or $4.00 for book of names (subsequent addresses
50¢ each): ACS, 1770 N. Highland Avenue, #434,
Dept. CM, Hollywood, CA 90028.

BEAUTY/FASHION

FEEL SEXIER WHATEVER YOUR SIZE. Two linge-
rie catalogues, sizes S, M, L, or 1X-4X. Send $3.00
(money credited on first order). Specify catalogue
desired. Orders shipped free. Hamilton House, 440
Nichols Drive, CM2, Suwanee GA 30174

FREE LINGERIE CATALOG FILLED WITH SEXY
lingerie, elegant hosiery, fabulous oils and exotic
lotions. Exclusive 50% discount on first order.
Secret Passions, P.O. Box 8870, Dept. YCM3,
Chapel Hill, NC 27515,

BOOKS/PUBLICATIONS

BOB DYLAN NEWSLETTER. ONE YEAR. Sehd
$7.00: R. Alberg, 1660 Broadmoor Drive East,
Seattle, WA 98112.

BUSINESS OPPORTUNITIES

$1,000'S WEEKLY possible processing mail! Start
immediately. Free supplies/postage. No experi-
ence/ obligation. Rush stamped envelope. RSB,
Box 2659-CM, Danbury, CT 06813.

~+-MAKE HOLIDAY DECORATIONS AT HOME. We
pay you for them! $450 weekly possible. Year-round
opportunity. No experience. Rush SASE to:
Hollday. Box 883786-X, San Franmsco CA 94188.
INVENTIONS, IDEAS, NEW PRODUCTS! Presen-
tation to industry. National exposition. 1-(800)
288-1DEA.

INVENTORS: CallTLCIforfreemformatlon 1-(800)
468-7200, 24 hours/day. USA/Canada.

$100's MAILING CIRCULARS! Incredible offer!
SASE: Dept. 135, 3808 Rosecrans, #256, San
Dlego CA 92110.

EASY BUSINESS' Earn $1,000's weekly. Free
details. Write or send stamped addressed enve-
lope. Toddco, Dept. PM, 4219 West Olive Avenue,
Burbank CA 91505.

EARN UP TO $339. 84 per week. Home assembly
work. Amazing recorded message reveals details.
(713) 639- 3648

READ BOOKS FOR PAYI No experience. Call: 1-
(900) 847-7878 (99¢/minute) or write: PASE-LAS,
161 Lincolnway, North Aurora, IL 60542,

$100 TO $1,000 A WEEK part-time with your own
business. Free information. Howard Designs, Dept.
CM Box 661, Barrington, NH 03825.

HOME TYPISTSA Hand addressing. Excellent in-
come. Details: National, Box 104-CM, Island Park,
NY 11558

BECOME A PROPERTY MANAGER. Home study
| course. Learn rental and commercial property busi-
ness. Freellterature (800) 223-4542, Dept MP621.
MAKE $15,000/MONTH with your own 1-900
phone service. Lease 900# for only $25/month.
Operate spare-time from home. No experience
required. Call: 1-(900) 654-4040, Extension 28
($2.00/minute).

GOOD MONEY! Weekly. Processing mail. Free
postage/supplies. No selling - running ads. Bo-
nuses. Start immediately! Rush stamped envelope:
Foodmaster-CM, Burnt Hills, NY 12027.

BUY IT WHOLESALE

—

MILITARY SURPLUS! Flags, camouflage clothing,
patches, insignias, bags, packs, gear, accessories.
Catalog $2.00. Crazy Johns Surplus, 2011-CM
Nooseneck Hill Road, Coventry, Rl 02816.

MOVIE - TELEVISION COLLECTIBLES. Free infor-
mation. House of Stars, Madison, NC 27025. (919)
427-5850.

EDUCATION/INSTRUCTION

BECOME AVETERINARY ASSISTANT/animal care
specialist. Home study. Free career literature. (800)
223-4542, Dept. CAB21.

BECOME A PARALEGAL. Work with attorneys
Lawyer instructed home study. Free catalogue
(800) 223-4542, Dept. LA621.

EMPLOYMENT OPPORTUNITIES

URGENT! HOME ASSEMBLERS NEEDED! Bead-
ing earrings. Up to $280 weekly. 1-(800) 477-2003,
Extension 950 or SASE to: NMCD, Box 27417-CM,
Albuquerque, NM 87125,

ENTERTAINERS

NEW TALENT - NASHVILLE PRODUCER seeking
talented singers to promote. (615) 824-3375.

FINANCIAL/LOANS

DEBTS PILING UP? We'll help! Bad credit is no
problem. Applications accepted $500 - $50,000.
Licensed/bonded. Not a loan company. UAC, Dept.
CM, P.O. Box 26295, Birmingham, AL 35226. Or,
caII 1-(800) 326-8284.

LOANS! LOW PAYMENTS. (516) 349-1649. Ex-
ample: $2,500 personal, approximately $75/month.
Visa/MasterCard. Box 42CM, Bethpage, NY
11714-0042.

BORROW $100 - $100,000. CONSOLIDATE debts.
Application rushed! FCA, 4135 Lavista,
#610115CM, Tucker, GA 30084-5326. (800) 444-
6599.

BORROW $100 - $100,000. Quickly, on signature/
secured immediately. Apply now! (404) 879-5514.

CASH FREE of all interest. $300,000,000. Give-
aways. Grants. Never repay. Rush 25¢ stamp. Jakla,
Box 3066 CMJF1 Semmole FL 34642.

NEED CASH, $500 to $50 000? Debt consolida-
tion? Major bank credit cards? Instant credit
obtained by mail - $3,800 credit line. No co-signers,
no credit check! Free information. Write: National
Credit, P.O. Box 1105, Ozark, AL 36361-1105.
Or call 24 hours: (205) 774-3394. Credit extension:
G-MAG.

BORROW $1,000 - $250, 000 Fast confidential.
Nationwide. PDA, 1654 Fifth Avenue, Suite
1052CM, Bayshore NY 11706. (516) 968-0419.
LOANS BY MAIL. BORROW $1,000 to $50,000.
Financial, Box 145-C, Palmer, MA 01069. (413) _
283-6379.

HEALTH/FITNESS

GREAT WAY TO LOWER CHOLESTEROL! Learn
how. Recipes, ideas. $3.00, SASE. Frisiagroup,
Box 25035, Lansing, MI 48909.

MERCHANDISE

SUPER SAVINGS,
comforters from $69.95. Free catalog. 1
1957.

luxurious white goose down
-(800) 888-

Y MUSIC C LOCK

10" WALL CLOCK ¢ BATTERY OPERATEQ
READY-TO-HANG

3 Only $ 1795 + $4.00 SHIPPING

8 HANDLING
($6.00 FOREIGN)
/| sand Check or M.O. to.
CONFETT! BEACH, INC.
0. 80X 1094
6 MORTON GROVE, . 80053
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TAYLOR

OVER THE ROW

Why buy several

machines when ours

tills, beds and over-the-

row cultivates? It also
thatches and aerates. Easy-
to-change tines adapt to
any gardening need.

TAYLOR MANUFACTURING INC.
PO Box 518. Elizabethtown. NC 28337
Call 1-800-545-2293 for free brochure.

MISCELLANEOUS

SINGLES. MEET OTHERS. Write: Club, Box 11434-
CM, Fort Worth, TX 76110.

JAPANESE WOMEN SEEK FRIENDSHIP. Other
beautiful and cultured Asians too! Pacific Century
Correspondence, 110 Pacific, #208-JT, San
Francisco, CA 94111, (816) 942-1668.

MEET WOMEN WORLDWIDE. Free 32-page cata-
log. Cherry Blossoms, 190CB Rainbow Ridge,
Kapaau HI 96755. (808) 961-2114.

JAPANESE, ASIAN, EUROPEAN fnendshlpl Inter-
Pacmc Box 304 M, Blrmmgham MI 48012.

MAIL ORDER PIPE AND CHEWING TOBACCOS
roll your own cigarette tobacco and accessories.
Free catalog. Write: Rivermont Tobacco, P.O.
Box 2707, Owensboro, KY 42302-2707 or call toll
free 1- (800) 451- 6489

LATIN-ORIENTAL LADIES seek friendship, mar-
riage. Free photos, details. Latins, Box 1716-WM,
Chula Vista, CA 92012.

FREE GOSPEL TRACTS ON divorce and remar-
riage, homosexuality, abortion, etc. Are they sinful?
Contact: Gospel Tracts, 320 Rothsville Road,
Ephrata, PA 17522. (717) 859-2393.

PRETTY ASIAN GIRLS desire lifetime partners
Individualized service. Free brochure. International
Connections, Box 5828, Bellingham, WA 98227.
(206) 734-5254.

MEET CHRISTIAN SINGLES: 18 - 80. Freelnforma-
tion. US Christian Singles, P.O. Box 715-FJ,
Wayzata MN 55391.
FREE 6-MONTH DATING service offer! Smgles
18 - 88. Free details: Compatible-CM, Box 2592,
Lakeland FL 33806

TRADITIONAL ORIENTAL WIVES! Overseas corre-
spondence. Asian Experience, Box 1214PD,
Novato, CA 94948. (415) 897-2742.

MONEYMAKING OPPORTUNITIES

SPARE TIME CASH - weekly basis. Learn insiders’
proven methods. Rush SASE to: Foodmaster
Publications, 100 Cindy Court, Middlesex, NJ
08846.

EARN $50/DAY while shopping! Other exciting
jobs available! Community Services, B8-WG,
Springfield, NJ 07081-0008. Enclose envelope.

MUSIC/INSTRUMENTS

LEAD AND RHYTHM GUITAR. Amazingly simple
pattern. Method. Free report. Box 936-C, Veneta,
OR 97487.




COUNTRY MUSIGC CLASSIFY

MUSIC/INSTRUMENTS

RECORDS/TAPES/CD’S

TOUR MARTIN GUITAR CO. and visit our two
stores: “1833 Shop” (Martin memorabilia and guitar
accessories) and “Woodworker's Dream” (exotic/
domestic hardwoods plus guitar kits and parts).
Please specify which catalog and send $2.00 each
to Martin Gurtars Box 329, Nazareth PA 18064.

board maps, for teaching or learning. Please

BE A STAR. The fastest way to play music; frcger
specify. guitar,

bass, violin, mandolin, or bapjo.

NICK CHINA IN “Ms. Hooker Is Running Free"
Eleven songs in all, inctuding lyric booklet. $10.
Send check or M.O. to: Aleza Records, P.O. Box
225, Forest Hills, NY 11375.
COUNTRY MUSIC - We have the largest selectuon
of country music videos, 45's_ albums, cassettes,
CD's, sheet music and original western gifts
For catalog and mailer, send $2.00, refundable to:
Butler Distributing Company, P.O. Box 22-CMM,

Send $5/map. Win money original song contest, for—Kenilwarth, NJ 07033.

information, send $2.00 for P&H. Banns Music, P.O.
CM96, Elmo, UT 84521, (801) 653-2421.

COUNTRY MUSIC BOOKS for piano, guitar. Hun-
dreds of titles. List, ordering information, $1.00
(refundable). Shipp's Music Co., 114 Alabama
Street, Carrollton, GA 30117

OF INTEREST TO ALL

BIORHYTHMS ONE FULL YEAR. Send birth date
$5 00 Scarub Box 6718 Rockford IL 61125.

RESERVAT!ONS FOH NASHVILLE FANFAIR
Complete package. June 10-15. 1-(800) 522-0433.

POSTERS/PHOTOS

CELEBRITY PHOTOS. SEND SASE name favor-
ites. Photoworld |, P.O. Box 31836, Houston, TX
77231

CELEBRITY PHOTOS! Sample $2,00/SASE" Box
G McKenna WA 98558

PHOTOS OF YOUR FAVORITE celebrlty Orlgrnal
8x10 candids - film, TV, rock, country western.
Send $2.00 for current hist. Littie Ricky Hollywood
Productions, P.O Box 2898, Culver City, CA 90230.

__ RECORDINGS

NASHVILLE'S OLDEST RECORD COMPANY inter-
viewing country singers to record. Free literature.
(615) 883-5349.

COUNTRY MASTERS WANTED! Press for release,
100-7" singles on Hollywood Records, 603 First,
#138-CM, Oceanside, CA 92054. Free information:
(619) 757-7446.

RECORDS/TAPES/CD’S

FINDERS OF LOST records albums! If we don't
have it, we can get it! Send requests, plus 4 25¢/
stamps for catalog. UK-USA Records, Box 6164,
San Rafael, CA 94903.
SINGERS! -FREE-CATALOG! Sing hits of your
favorite country artists with: Express Trax, P.O.
Box 1317-CM, Clinton, MS 39060. (601) 924-3544.

__guaranteed. Talent (CM), P.O. Box 31,

RECIPES

MAKE EXTRA MONEY in your spare time selling
our old timey recipes. Details: $1.00. Trent Adams,
Box 72313, Charleston, SC 29415,

SONGWRITERS

SONGWRITERS! LYRICS NEEDED for recordings!
Royalties possible. NWC Studio, Box 171101,
Nashvrlle TN 37217

FREE SONGWRITING SUCCESS BOOK! Top
Records, Box 23505-K, Nashville, TN 37202.
POEMS, SONGS WANTED. $100,000 -
contract possible! Free appraisal.
Records, Box 4256. Linden, TX 75563.

recording
Majestic

URGENT! SONGS! Poems needed. TV, radio.
Royalties. Hollywood Artists, 6000 Sunset 207P,
Hollywood, CA 90028.

SONGWRITERS-SINGERS-BANDS
Music business professionals provide a comprehensive
analysis of your songwriting, vocal & instrumental
skills, photographic and or video concepts. We ofter

personalized step by step guidance for your music
career including extensive listings of publishers, record
labels and managers looking for your type of material.
Send $29.95 individual, $39.95 group, $49.95 video to
IDC Music Consultants, 800 E. Twain, Ste. 128-564,
Las Vegas, NV 89109. For more information caii: (702)
736-3702. Add $7.50 it you want your material returned

SONGWRITERS: Poems wanted for musical setting
and recording. We pay all costs on selected poems.
Jeftf Roberts Publishing, 299 Newport Avenue
(CM), Wollaston, MA 02170.

LYRICS, POEMS FOR MUSICAL setting and
recording. $1,000 for best poem. Satisfaction
Quincy,
MA 02169

COUNTRY AND WESTERN DEMOS. Send SASE
for brochure. D and D Studio, P.O. Box 92,
Garnesvrlle MO 65655. (417) 679 4495,

PROFESSIONAL DEMQOS, free information. Sample
$1.00. Hollywood Records, 603 First, #138-CM,
Oceanside, CA 92054. (619) 757-7446.

CLASSIFIED INFORMATION

your camera ready artwork.

In Florida 813-449-1775.

Country Music classifieds target your ideal market. Every issue is read by more
than 2 million country music fans who are proven mail order buyers of records,
tapes, videos, memorabilia and all kinds of products and services that make
up the traditional country living lifestyle.

The advertising rates are: regular word classified ads $4.25 per word for one
issue - for three prepaid issues, the rate is $3.95 per word, per issue. Minimum
ad 10 words. Classified display is $325 per column inch for one issue - for three
prepaid issues, the rate is $295 per column inch, per issue. All classified
advertising must be prepaid with either a business check or money order.
Sorry, no credit cards are accepted. For display advertising, please include

Send in your ad order today. The next available issue is March/April which
closes Monday, January 21st. If you need any assistance in placing your ad
order, please call us at the toll free number below.

Send copy, payment and artwork to: Country Music, Classified Department,
P.O. Box 570, Clearwater, Florida 34617. Telephones: National 800-762-3555

SING WITH THE WORLD’S BEST BANDS!
An Unlimited supply of Backgrounds from standard
stereo records! Record with your voice or perform live
with the backgrounds. Used in Proféssional Performance
yet connects easily to a home component stereo. This
unique product is manufactured and sold Exclusively by
LT Sound - Not sold through dealers. Call or write for a
Free Brochure and Demo Record.
LT Sound, Dept.CM-3,7980 LT Parkway
thonia, GA 30058 (404) 482-4724
Manufactured and Sold Exclusivel LT Sound
24 HOUR PHONE DEMO LINE: 14347482-2435

Cast Your

VOTE

See Page 53

Mus. Frcderick 1. Johnson
221 8. 23rd Street
W es( Highland Park
Anytown. Ransas 80930

1000
RETURN

ADDR ESSs 98
LABELS
1000 gummed economy
name and address la-
bels printed in black

with ANY name, address, zip code. Up to 4 lines.
Order $717 Set of 1000 Economy Labels (boxed) .. $1.98

7 250
/ Crystal-Clear
{ ; RETURN 8
o= \___ADDRESS 49
LABELS
The color of your sta-
tionery shows through
these transparent la-
bels. Sharp black printing on self-stick see-through labels.
Order P2031 Set of 250 Crystal-Clear Labels {boxed) $4.98

250
Self-Stick

WHITE 3498

GLOSS
LABELS
Glossy white self-stick
labels cling to any

smooth surface — no
morstemng Sharp black printing up to 4 lines.
Drdar P6030 Setof 250 Whrte Gloss Labels (boxed) 84 98

3471 Drake Bid
:V':/S)Eter Drake Colorado sprrranges cogaogm

| ADDRESS __

| CITY & STATE ____ 2IP

| ____S717 1000 Labels @ $1.98 S
— P2031 Crystal-Clear Labels @ $4.98 S.

| P6030 White Gloss Labels @ $498 S

| Add 50¢ per set for shipping & handling $

L SATISFACTION GUARANTEED Total §
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darbara Mandprell: Barbara
. Mandrell’s Get to the Heart
(written with George Vecsey)
is Number Four on the New
York Times bestseller list as
I write this. I've never been
the biggest fan of Barbara's
musie. But for those who
think stars are immune to
the sort of tragedies that
strike everyone else, this is a
sobering and inspiring book.
The thread tying it together
is her near-fatal 1984 auto-
mobile accident. The book’s
format is similar to that of
Bill Anderson’s autobiogra-
phy, which alternated chap-
ters dealing with the
development of his own
career with chapters on his
wife’s auto accident and sub-
sequent recovery from brain
damage. Given the similar
circumstances, this wasn’t a
bad format for Mandrell to
use for her story.

One thing you can say, Barb
doesn’t hold much back.
Though some detractors con-
sider her image sticky sweet,
she’s blunt, gossipy and out-
spoken here. The feistiness
and determination she dem-
onstrated back in her youth is
reflected on every page. And
| though she didn’t grow up in
backbreaking poverty as
many other artists did, she
started her active perform-
ing career far earlier than
many of her peers, learning
first accordion and later,
steel guitar and saxophone.

Her anecdotes about get-
ting her feet wet at age 11
onstage in Vegas with Joe and
Rose Lee Maphis, perform-
ing in Vietnam in the late
1960’ and working her way to
superstardom in the 70s and
80% are both revealing and, at
times, funny. She’s just as
frank about the ups and
downs of her youthful (but
successful) marriage to Ken
Dudney and about the trials
and the joys she experienced
with sisters Louise and

Irlene doing their NBC

prime-time variety series.
But her chilling account of
her post-wreck ordeal ele-
vates this beyond being just
another country music auto-
biography. Driving with her
son and daughter outside
Nashville, Barbara was
struck head-on by another
car, and her life changed in
seconds. The driver of the
other car was killed. Nor-
mally she ignored seat belts;
the fact that all three wore
them that day saved their
lives. A severe concussion left
her temporarily spouting
obscenities she’d never have
used and caused memory
lapses. It took metal pins and
surgery to repair serious
damage to her broken leg;
brutal depression nearly
ended her career. On top
of it all, a legal technicality
that required she sue the
deceased driver’s estate
brought her an avalanche of
bad publicity. She struggled
back, but the physical and
emotional toll made the climb
anything but easy. With a
supportive family, she finally
resumed her career and even
had a third child.
Elvis: Are You Lonesome
Tonight? by Lucy de Barbin

with Dary Matera purports |

to be the story of Elvis’ first
real love, which produced his
first child. That much may be
correct. Lucy was a Louisi-
ana girl who'd grown up in
extremely rough conditions,
and her battles against adver-
sity, including an abusive hus-
band, are a real study in
courage. On that level, the
story works fine.

But as far as Elvis' life is
concerned, much of this book
is so shaky factually that its
overall credibility is wide
open to question. Example:
Elvis is depicted for the first
time anyplace as hanging
around Louisiana in 1953 try-
ing to get into the music busi-
ness. That’s over a year
before he actually began
recording for Sun. When this
was supposed to have hap-

- . .

pened, he was working at
Crown Electrie, and the idea
of a serious singing career
was still some months away.
Some diehard fans refuse
to believe Elvis died of drug
abuse and was at times out of
touch with reality. Those
folks won’t want to read Life
with Elvis, written by his
stepbrother, David Stanley.
This is not a hatchet job like
Albert Goldman’s Elvis,
though. Stanley, who's frank
about his own serious bouts
with drug abuse, saw Elvis at
both his best and his worst.

Some of the stories are
funny, but overall its a dark
book, filled with ugly stories
about the arrogance of David
and his brother Ricky
because they were Elvis’
stepbrothers. Since this book
appeared, Stanley’s stated
that he felt Elvis, depressed
over his drug problems, com-
mitted suicide, a point he
doesn’t make here. Stanley’s
credibility can be looked at
two ways. For one who was
admittedly out of it himself
through muech of his time
with Presley, he has a sur-
prisingly precise memory.
But much of this has been
corroborated elsewhere. And
Elvis’ position about drugs is
ambiguous, too; he lectures
David against them, all the
while abusing them himself.

The Boy Who Would Be

Books,
Videos and
Recordings

King, penned by Elvis cousin
Earl Greenwood, is less
trustworthy than the Stanley
volume. Greenwood was
around in Elvis’ youthful
days in Tupelo, before the
Presleys moved to Memphis,
and some of his stories make
good reading. One of his reve-
lations involves Gladys Pre-
sley’s drinking, but this has
been described elsewhere.

A few errors are apparent.
The film, Viva Las Vegas,
appeared in 1964, not 1966.
Likewise, it would have been
impossible for Colonel Parker
to regale Elvis' parents with
stories about country stars
Jerry Lee Lewis and Johnny
Cash in 1955 since both men
were unknowns. Jerry wasn’t
yet recording, Cash was just
getting started, and neither
ever had much to do with the
colonel.

= Videos =

Legends of Country Music:
This video is among the most
important historical country
music videos on the market
today. In the mid-19505%, film-
maker Al Gannaway came to
Nashville to produce film
shorts of a number of Opry
stars in performance. These
movies remain among the
best mementos of the
Nashville of the 1950%, shot
in beautiful color that brings
out the flashy Nudie suits
worn by many artists then.
Performances by Ernest
Tubb, Webb Pierce, Ferlin
Husky, The Wilburn
Brothers and The Louvin
Brothers, Marty Robbins,
Carl Smith and Chet Atkins
are all first-rate. Opry foun-
der George D. Hay, “The Sol-
emn Ole Judge,” was nearing
the end of his time with the
show, but he kicks things off
with his famous steamboat
whistle.

Some of the best moments
come from Opry artists sel-
dom seen on film, including
rare comedy appearances by
Lew Childre and Rod
Brasfield (with longtime
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partner, Minnie Pearl), Texas
piano legend Moon Mullican,
and The Jordanaires in their
pre-Elvis gospel phase. A few
stars are all but unrecogniz-
able in their youth, such as a
short-haired June Carter.
There are only a few duds,
most notably the Old Hickory
Singers. The finale, a rousing
version of “Why Baby Why”
sung by Pierce, Robbins and
Smith (inexplicably wearing
six-guns), ties everything
together nicely.
Elvis: Video documentaries,
unlike books, aren’t easy to
fictionalize. And if you're
weary of Elvis books and
want to concentrate on what
really mattered-the early
music—this two-volume set,
Elvis: The Great Perfor-
mances, made up of class acts
from start to finish, will suit
you fine. Narrated by George
Klein, disc jockey and long-
time Elvis crony, this !
extremely well-done series is |
built around some of his most
essential live performances.
Though “My Happiness,”
the newly-discovered 1953
custom recording he made for
his mother, is prominent in |
this collection, the high
points from his early appear-
ances on the Milton Berle,
Steve Allen, Dorsey Brothers
and Ed Sullivan shows are
what make it worthwhile.
The TV appearances have
been available before, but by
culling the absolute best per-
formances from all of them,
the producers make it possi-
ble to hear Elvis at his finest.
One of the few lows is his spot
on Frank Sinatra’s Welcome
Home Elvis special, which

THE GREAT PERFORMANGES

£ |

from King Creole. For fans of |
his earliest days, when he
started recording for Sun,
the rare home movies of Elvis
onstage during that period
are revelations. If you've |
hated those Elvis videos that
emphasize the legend over the
music, both these hour-long |
videos are the answer. The
beautifully designed slip-
covers incorporate excellent
booklets written by Peter
Guralnick.
Ernest Tubb: Thanks, Trou-
badour, Thanks, a documen-
tary salute to Ernest Tubb,
remains the only such produc-
tion on E.T. Unless someone
can do better, it stands as the
definitive review of his
career from its beginnings.
It brings together rare film
and video clips and firsthand
accounts from Ernest’s vast
number of friends.

Former duet partners

Loretta Lynn and Kitty
Wells, Kitty’s husband Johnny
Wright, singers Merle Kil-
gore (now Hank Jr.’s man-
ager), Porter Wagoner, Billy
Walker, Skeeter Davis, Jean
Shepard and Charlie Walker
all contribute vivid recollec-
tions of their friendships with
E.T. So do ex-Troubadours
Jaek Greene, Buddy
Emmons, Cal Smith, Steve
Chapman and Lynn Ousley.
Cal Smith recalls a drunken
night when Ernest kicked
him (and later, Jack Greene)
off the bus. Ex-Troubadour
Billy Parker recalls asking
E.T. if the band could quit
wearing their famous white
hats. (Yes, Tubb replied, if
they first quit the band.) The
tape ends with a clip from the
Dick Clark special, Ernest
Tubb: An American Origi-
nal, one of his last major TV
appearances.

= Recordings =

Hank Williams: Several
years ago the Country Music
Foundation released two LP’s
worth of rare Hank Williams
demo recordings which
included early versions,
accompanied only by his own
acoustic guitar, of some of his
biggest hits. Demo record-
ings were (and still are) used
to interest other singers in
recording a writer’s songs.
Now, with LP’s on the way
out, the CMF has combined
both albums on one compact
disc titled Rare Demos: First
to Last (CMF 067D).

These 24 songs, all either
Hank tunes or songs he co-
wrote, bring together the
first versions, before he

took place in 1960 shortly
after his discharge from the
Army. It shows him repres-
sing his rock instincts, as he
did all too often after leaving
the Army, in favor of singing
something that would please
O’ Blue Eyes, who made lit-
tle secret of his contempt for
rock 'n’ roll when Elvis burst
onto the scene four years
earlier.

The movie clips are note-
worthy since they concen-
trate on the better musical
performances, like “Got a
Lotta Livin’ to Do” from

$19.95/Ernest Tubb, Thanks,

\ How to Get fhese Collectibles

Available at prices shown. Books: Barbara Mandrell, Get to the
Heart (B1G) $19.95/de Barbin, Are You Lonesome Tonight (B2K)
$15.95/Stanley, Life with Elvis (B2M) $13.95/Greenwood, The Boy
Who Would he King (B2A) $19.95.
Sformances Volume One (G5F) and Volume Two (G5H) each volume

VHS Videos: Elvis, Great Per-

Troubadour, Thanks (V2N)

$14.95/Legends of Country Music (VIW) $49.95, Recordings:
Hank Williams, Rare Demos: First to Last (CMF-067D) CD only
$19.98/Wilma Lee and Stoney Cooper, Sing The Carter Family's
Greatest Hits (HT 236) cassette only $6.98. To order, send check or
money order to Nashville Warehouse, Dept. 1291EC, P.O. Box
5090, Ronkonkoma, NY 11779. Add $2.50 postage and handling for
first item ordered, $1.00 each additional. To insure proper pro-
cessing of your order, you MUST include the product code of l

| each item ordered (given in parentheses following product
name) and the department number, 1291EC. ‘

ol

Loving You and “Trouble”

recorded them commercially,
of “Jambalaya,” “Honky Tonk
Blues,” “Your Cheatin’
Heart,” “You Better Keep It
on Your Mind” and ‘“Pan
American.” Some of the ear-
liest demos, including “Pan
American,” were made in
Alabama before he began
recording for Sterling
Records in 1946. A number of
the other songs were hits for
other artists. Molly O’Day
recorded “Singing Water-
fall.” “There’s Nothing as
Sweet as My Baby” was a hit
for Carl Smith in 1951. Some
of these numbers were
released after Hank’s death
with overdubbed accompani-
ment. One, the gospel song,
“Heaven Holds All My Trea-
sures,” was not included on
the earlier albums. The book-
let included has three rarely
seen photos of Hank and fine
notes by the CMF’ Bob Pin-
son, the expert on Hank’s
recording career.
Wilma Lee & Stoney
Cooper: In last issue’s
Essential Collector, we
reviewed Wilma Lee &
Stoney Cooper’s gospel
album, Walking My Lord Up
Calvary Hill. Another album
by this raw-edged, tradi-
tional duo, released by Star-
day around the time of
Stoney’s death in 1977, was
Wilma Lee and Stoney
Cooper Sing The Carter
Family'’s Greatest Hits. Now
available on cassette (Holly-
wood HT-236), its content is
pretty self-explanatory: the
pair singing some of the most
enduring material of The
Carters. Some numbers have
become virtual country-folk
standards, including “Wild-
wood Flower” and “Hello
Central, Give Me Heaven.”
It’s clear Wilma and Stoney
knew this material inside and
out when they recorded it, for
the performances were both
intense and knowing (if a lit-
tle bit samey in places). Not
many singers today have
Wilma Lee’s intense, throaty,
rough-edged vocal style,
which particularly stands out
on “Worried Man Blues,”
“Lulla Walls,” “You Are My
Flower” and the enduring,
upbeat hymn, “Keep on the
Firing Line.”

!
|
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Webb Pierce: Webb Pierce’ |
brilliant and influential 1950’s
recordings for Dececa helped
define the idiom we all know
as honky tonk. His voice was
among the most distinctive
and powerful of any singer's
of any era. His expressive
phrasing remains unmatched
today. He retired from active
performing years before his
current bout with cancer, so
material has been scarce for
awhile. Decca’s successor,
MCA, hasn’t exactly hustled
to keep his stuff in printl
either.

Bear Family’s four-CD
boxed set, Wehh Pierce:
1951-1958 (BCD 15522), ree-
tifies all that by offering
nearly every issued and unis-
sued number Webb recorded
for Decca through those

years—his most important
period. You get the original |
versions (as opposed to those I
awful, later remakes) of
“Wondering,” “Back Street
Affair,” “The Last Waltz,”
“More and More,” “Slowly,”
“Yes I Know Why” and
“There Stands the Glass,”
with erystal-clear digital
sound far superior to the
sound on the original singles.

The collection also provides
real insight into Webb’s per-
fectionism. He often cut
songs that became big hits—
like “Slowly,” “Yes I Know
Why” and “I'm Gonna Fall
Out of Love With You”-sev-
eral times before he got a ver-
sion he felt worthy of release.
The non-hits include some
interesting gospel numbers—
some never released—as well
as “Why Baby Why” and
“Little Rosa,” his hit duets
with Red Sovine, and a little
known vocal version of Bill
Justis’ instrumental hit,
“Raunchy,” released under
the name “Shady Wall.”

For Pierce fans, the booklet
enclosed with the CD’s is
illustrated with rare and
incredible photos, some in
color, and the discography is
finely detailed. Otto Kit-
singer’s research is superb (I

Buried Trea

didn’t know Webb was among
the first country singers to
overdub). Unfortunately. the
organization of his liner notes
makes all this fine research
seem dull and difficult to
read. By breaking up the
story into unrelated sections
and overemphasizing how the
research was done, Kitt-
singer allows the point of
Webb’s recording career to
get lost. Such fine work de-
serves to be better presented.
Hank Snow: When Bear
Family's Richard Weize says
he’s doing the complete Hank
Snow, he’s not kidding. The
second boxed set, The Sing-
ing Ranger, Volume Two (BCD
15476), is just out: four CD’%s
covering all 105 of Hank’s
1954-1958 RCA recordings, 23
never before released. Bear
Family’s third Snow CD box,
a collection of his Thesaurus
radio transeriptions, will be
ready soon.

By 1953, Snow was one of
country musics superstars,
with the freedom to experi-
ment in the studio. He contin-
ued recording his Hawaiian
and Caribbean-flavored
numbers but also cut some
fine instrumentals, like the
1955 hit, “Silver Bell,” a duet
with Chet Atkins (Chet
began producing Hank's RCA
records in 1957). The hits of
this period, “Yellow Roses,”
“Cryin’ Prayin® Waitin’
Hopin’,” “Mainliner,” “Born
to Be Happy,” “Hula Rock”
and “Conscience I'm Guilty,”
all henefit from the digital
sound.

No set this large gets by
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| without some duds. The
| maudlin recitations, “Old Doc
I Brown,” “What Is a Father”
| and “The Horse’s Prayer,”
' evoke a more sentimental,

innocent era. They sound
hilarious and campy today.
However, they make up only a
small part of the entire set,
and with a CD player you can
bypass them easily. Charles
Wolfes notes, based on exten-
sive new interviews with
Snow (who’s seldom talked
about his career in detail),
reveals much about how the
music was made. As usual,
Wolfe’s research is superb
and highly readable.

Some major U.S. labels try
hard with country reissues,
some don’t. With Hank
Snow: Collector’s Series
(RCA 2279), RCA doesn’t.
This stingily-programmed,
eight-song cassette has only
three real hits: “I'm Movin’
On” (produced by Steve
Sholes, not Chet Atkins as
the “notes” indicate), “Hula
Love” and “A Fool Such As 1.”
“Ramblin’ Rose” was a very
minor hit (Number 93). RCA
should be ashamed of them-
selves for this mess.

Carl Perkins: Depending on
your budget, two Carl
Perkins collections might
prove worthwhile. The first
one, Bear Fanily's The Clas-
sic Carl Perkins (BCD 15494),
is a five-CD boxed set that
covers Carls entire career—
his 1954 emergence from the
honky tonk scene around
Jackson, Tennessee, his early
ballads for Sun and his rock-

sures/

-\L Shoes” and “Boppin’ The

{

Reissues,
Rarities and the
Hard-to-Find

Blues.” Rounding out the col-
dlection are the complete
| recordings from his late
1950’s run at Columbia and
mid-1960s stint with Decca.

The Sun period speaks for
itself, and though most of this
material has been released in
other forms, it’s never before
| been available with Bear’s
| breathtaking digital sound.
| Hearing Carl develop “Blue
{ Suede Shoes” and ‘“Honey,
Don’t” in alternate takes in
the studio proves that,
| despite the much-touted
spontaneity of the Sun sound,

it was never quite as off-the-
cuff as everyone assumes.

The oceasional, off-the-wall
| country hits, like Freddie

Hart’s “Drink Up and Go

Home” and Carl Belew's
| “Lonely Street,” remind us of
Perkins’ country roots, ties
he himself never lost sight of.

In February 1958, Perkins
began recording for Colum-
bia but with far less success.
Some of the 45 songs he cut in
his four years there were
good, a few were even great,
but many were merely ade-
quate. Only a few made the
charts, and the more he used
Nashville session musicians,
the more predictable he
became. The later Decca
material suffered from many
of the same problems, with
the best sides being six
numbers recorded in Eng-
land in 1964 with the British
rock band, Nashville Teens.

The second Carl Perkins
collection is Rhino’s Jive
After Five: The Best of Carl
Perkins (R T70958). Available
on CD and cassette, it picks
up his post-Sun years but
sticks to the essential, and
best, late 1950°s and 1960’
Columbia and Decea material
(“Pink Pedal Pushers” and
“Jive After Five”). Among the
standouts are three strong,
late 1960’s Columbia num-
bers, including his 1968 hit,
“Restless,” and the beautiful
“Just Coastin’,” a brief solo

abilly glory in “Blue Suede | guitar excursion that would




do Merle Travis proud. The
1970’s Mercury recordings
include his ferocious 1975 ver-
sion of “Big Bad Blues” fea-
turing searing lead guitar
from Scotty Moore. Carl’s
version of Fats Domino’s “I'm

in Love Again,” from his |

acclaimed 1978 album, Old
Blue Suede’s Back, rounds
things out.

Legends of Country Gui-
tar: I programmed and anno-
tated Rhino Records’
Legends of Country Guitar,
Volume One (R70718), so, as

usual, just the facts. Done in |

conjunction with Guitar
Player Magazine, the collec-
tion features instrumentals
spotlighting specific guitar-
ists. The cassette has 14
tracks, the CD 17. Joe Maphis
and Larry Collins are repre-
sented by “Hurricane,” Chet
Atkins by his 1949 number,
“Galloping on the Guitar”
(backed by Homer & Jethro).
The set includes the original
instrumental versions of
Arthur Smith’s “Guitar Boo-
gie” and Hank Garland’s
“Sugarfoot Rag,” plus Doc¢
Watson’s "Windy and Warm,”

Carl Perkins' Sun recording '

of “Tennessee” and Jimmy
Bryant and Speedy West’s
“The Night Rider.”
Legendary Nashville stu-
dio guitarist, Grady Martin,
is represented by his sublime
Tex-Mex guitar work on
Marty Robbins’ “El Paso.”
Steel guitarists spotlighted
are Joaquin Murphey on
Spade Cooley’s “Oklahoma
Stomp,” Bud Isaacs on Webb
Pierce’s “Slowly” (the song
that launched the pedal steel
in Nashville) and pioneer
electric steel player, Bob
Dunn, on Milton Brown and
His Musical Brownies' 1936
number, “Cheesy Breeze.”
The CD-only numbers are
Roy Lanham’s “Lost Week-
end,” the Texas Troubadours
“Honey Fingers” (featuring
guitarist Leon Rhodes and
steelman Buddy Charleton)
and Merle Haggard’s “I Think
I'll Just Stay Here and
Drink,” with solos by
Nashville studio guitarist,
Reggie Young.
Note: The initial run of these
albums inecludes a horribly
noisy, distorted version of

Bob Willg' “T'win Guitar Spe-
cial.” Rhino will correct this
| defect on the next pressing
L and replace any defective ver-
sions returned.
{ Jimmy Bryant and Speedy
]Wesl: Guitarist Jimmy
Bryant and steel guitarist
\ Speedy West hadn’t recorded
together in nearly 20 years
‘ when they reunited in
| Nashville in 1975, long after
| the wild instrumental duets
| they recorded for Capitol
} made them legends. With
l Pete Drake producing, they
recaptured their old fire, but
the album was never
released Jimmy died in 1980,
a year liter a stroke ended
Speedy’s playing days. Drake
held onto the tapes, as did his
widow Rose after Pete died
[ in 1988. Earlier this year,
| Speedy and Rose decided to
release the album.

The result is For the Last
Time (Step One SOR-0062), a
10-song cassette. The music
varies, as it always did. The

Speedy’s songs, “Moonlight
Valley” and “The West Is
Calling,” and Bryant’s “Roll-
ing Sky” is balanced by
Bryant’s bluesy, rock-ori-
| ented “Boogie Man” and “On
the Move,” on which Brvant
doubles fiddle and guitar.
The driving “Chase” and
“Wound Tight” revive their
dizzying ensemble work,
which also shines on the more
relaxed “Speedy Recovery.”

Billboard Top Country Hits:
Rhino’s just released five
more volumes of its Billhoard
Magazine series, Billhoard
Top Country Hits, this bunch
covering the years 1964-1968.
The cassettes and CD’s con-

mellow, laid-back tone of

tain the same r

| songs, all ten am¢

gest hits of tha
year.

1964 was the
Miller, and twe
“Dang Me” /
A-Lug,” are /
many cases /
are the de /
for each ¢ 4
son’s di )
Smith, t
that yer
Lefty Frizze..
Michigan.” Buck u..
“My Heart Skips a Beat” «..

| “Together Again.” Marty

Robbins’ “Begging to You”
was his biggest hit that year
George Jones had “The Race
Is On,” while Johnny Cash
checked in with “Understand
Your Man.” Jim Reeves “I

{ Guess I'm Crazy” was

climbing the charts when he

| died in a plane crash on July

31, 1964.

1965 gave Roger Miller his
crossover smash, “King of the
Road.” Buck gave us lhree
classics that year: “Tiger by
the Tail,” the instrumental
“Buckaroo” and “Before You
Go.” Del Reeves “Girl on the
Billboard” was his first
Number One record. Eddy
Arnold had “Make the World
Go Away.” Sonny James had
both “I'll Keep Holding On”
and “Behind the Tear.” Jim
Reeves’ posthumous hits
included “This Is It,” while
Dave Dudley’s “Truck Drivin’
Son of a Gun” became a
trucker standard that year.

1966 marked the beginning
of Jack Greene’s hitmaking
career with “There Goes My
Everything.” David Houston's
“Almost Persuaded” estab-

How To Get These Treasures
Available in formats shown at prices shown: Webb Pierce, 1951-1958
(BCD 153522) a four-CD boxed set $89.95/Hank Snow, The Singing
Ranger, Volume Two (BCD 15476) a four-CD boxed set $89.95
Hank Snow, Collector’s Series (RCA 2279) cassette only
$6.98/Classic Carl Perkins (BCD 15494) five-CD boxed set
$99.95/Jive After Five: The Best of Carl Perkins (R 70958) cassette
$9.98 CD $14.98 Legends of Country Guitar, Volume One (R 70718)
cassette $9.98 CD $14.98/Jimmy Bryant and Speedy West, For the
Last Time (SOR-0062) cassette only $7.98/Billboard Top Country
Hits, 1964 (T0685), 1963 (T068G), 1966 (T06%7), 1967 (T0658) and 1968
(70689) exach CD $10.98, each cassette $6.98.

Send check or money order payable to Country Music Magazine
to Dept. 1291, 329 Riverside Ave., Westport, CT 06880. Add $1.95
postage and handling for first item ordered, $.95 each additional.
CMSA Members, deduct 10% from prices shown.
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1967 yre.o
“All the Time,
Houston and Tau..

{ Wynette’s “My Elusive |
| Dreams,” David's “You Mean
| the World to Me,” Tammy’s “I
Don’t Wanna Play House,”
| Bill Anderson and Jan How-
ard’s “For Loving You” and
| George Jones' “Walk Through
' This World With Me.” Sonny
James continued turning pop
hits into country hits, this
| time with The Seekers’ “I'll
Never Find Another You.” It
| was also a good year for Bak- |
ersfield musicians. Wynn |
Stewart had his biggest hit
ever wilh “Its Such a Pretty |
World Today.” Buck Owens’ |
“Sam’s Place” continued his
string of Number Ones, while
Merle Haggard hit with “The |
Fugitive.” j
1968 brought Jeannie C. |
Riley to the forefront with |
“Harper Valley P.T.A.,”’
while “Stand by Your Man”
became forever associated
with Tammy Wynette. Sonny
James had “Heaven Says |
Hello.” Hag gave us two of his
greatest: “Mama Tried” and
“Sing Me Back Home.”
Johnny Cash made himself a
household word with his live
version of “Folsom Prison
Blues.” Henson Cargill had
his only Number One record, l
“Skip a Rope.” Conway
Twitty’s first Number One
country record, “Next in
Line,” came that year. Glen
Campbell continued his path ‘
to crossover stardom with
“Wichita Lineman,” and
Eddy Arnold had his 28th
Number One record with
“Then You Can Tell Me

Goodbye.” —RICH KIENZLE
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TOP25

Singles

Come Next Monday
Crazy in Love

2. Conway Twitty.......

I've Come to Expect It
From You

Chasin’ That Neon Rainbow
Put Yourself in My Shoes
Ghost in This House

Back in My Younger Days
Unanswered Prayers

3. George Strait

4. Alan Jackson

5. Clint Black

6. Shenandoah.........
7

8

. Don Williams.........

. Garth Brooks

Never Knew Lonely

10. Joe Diffie ........... Home

11. Holly Dunn........... You Really Had Me Going
12.Exile............... Yet

13. Alabama............ Forever’s as Far as I'll Go
14. Ricky Van Shelton.... Life’s Little Ups and Downs

15. Reba McEntire........ You Lie
16. Highway 101 ........ Someone Else’s Trouble Now
17. Garth Brooks ....... Friends in Low Places
18. T Graham Brown .... Moonshadow Road
19. Baillie and The Boys.. Fool Such as I
20. Willie Nelson......... Ain't Necessarily So
21. Randy Travis &
George Jones ....... A Few Ole Country Boys
22. Marty Stuart ........ Western Girls
23. Mark Chesnutt ...... Too Cold at Home
24. Tanya Tucker ........ It Won't Be Me
25. Eddie Rabbitt. ....... American Boy

Oooog

A 25% Discount For
GMSA Members Only

Here it is, folks! Your quick and easy order form for your choice
of the Top 25 albums currently on the country music charts.
Everyone may order, but members of Conuntry Music Magazine’s
own Country Music Society of America get 25% off list price.

Albums listed on this page are available in CD or cassette.
Sorry, no LI's, singles or 8-track tape available. To order, fill out
coupon on this page and include your check or money order. Allow
six to eight weeks for delivery. To join the CMSA and save 256% on
every CD or cassette you buy, add $12 to cover membership dues
and use member’s prices. Dues entitle you to an additional year of
Country Music Magazine, the Newsletter with every issue,
membership card, discount coupons and more.
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Albums

1. Garth Brooks ....... No Fences
2. Randy Travis......... Heroes and Friends
3. Reba McEntire. ...... Rumor Has It
4. Kentucky
HeadHunters........ Pickin’ on Nashville

5. Vince Gill
6. Clint Black
7. Garth Brooks
8. George Strait
9. Alan Jackson

When I Call Your Name
Killin’ Time

Garth Brooks

Livin' It Up

Here in the Real World

10. Kathy Mattea ....... A Collection of Hits

11. Hank Williams Jr. .. .. America (The Way I See It)
12. Keith Whitley. ....... Greatest Hits

13. Clint Black .......... Put Yourself in My Shoes
14. Ricky Van Shelton.... RVSIII

15. Mark Chesnutt ... ... Too Cold at Home

16. Travis Tritt. .......... Country Clud

17. ThelJudds........... Love Can Build a Bridge
18. Shenandoah......... Extra Mile

19. Alabama. ........... Pass It On Down

20. Lorrie Morgan....... Leave the Light On

21. Dwight Yoakam... ... If There Was a Way
22.KT.Oslin ........... Love in a Small Town

23. Rosanne Cash ........ Interiors

24. Randy Travis......... No Holdin’ Back

25. Mary Chapin

Carpenter........... Shooting Straight in the Dark

L ' 71 7 i B @ ¢ ' ' ' I B 7 ° 7 1 J | |
Make check payable to Country Music. Mail to: Top 25,
Suite 2118, 342 Madison Ave., New York, New York 10173.

Check one: [] Cassette $9.98, CMSA Members $7.49
[ CD $16.98, CMSA Members $12.74

Add $1.95 postage & handling for one album, $.95 for each
additional. Circle numbers you want from Top 25 list above.

11 Total Amount  §

Postage &

handling $
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Name
Address _
City
CMSA Membership #

[T want to join the CMSA and get Member’s Price. I'm
adding $12 for membership which includes an extra year’s
subscription to Country Music Magazine. 1291
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Total enclosed

__ State Zip

L---------J

|
|



= R I e e g

R TRy ST RTNETNET NN NN TN i N . R TR N W — - w0 [ _—

© 9990 R.J. REYNOLDS TOBACCO €O

6 mg. “tar”", 0.5 mg. nicotine av. per cigarette by FTC method.

SURGEON GENERAL'S WARNING: Smoking

By Pregnant Women May Result in Fetal
Injury, Premature Birth, And Low Birth Weight.
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| PICKUP

“TOYOTA'S REPUTATION CARRIES
ALOT OF WEIGHT WITH US.”

To many people, nothing’s more important than the reliability

of their pickup—except possibly its capacity for handling

loads. Toyota pickups, like the 1991 Xtracab Deluxe V6, are leg-
endary for their strengths in both of these areas. It'll carry

1,640 1bs." or tow 3,500."* There's even a Toyota One Ton model
that'll haul 2,510 Ibs. and tow 5,000 Yet, with Toyota’s power-

ful 3.0-liter V6 engine in front of you,you may not even notice

the load behind. That's a big wgigh‘t'gff nes mind. Call
1:800-GO-TOYOTA if youid like @ truck Brochure o the name.
of your nearest dealer. o Pt ot A3
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*Including occupants, equipment and cargo. * *With manual transmission, not to exceed GCWR of 6900 ibs. (8,600 ibs. — One Ton). Requires additional
3,500-1b. (5,000-1b.) weight-carrying frame-mounted Class Il (Class 111) tow hitch. Get More From Life ... Buckle Up! © 1990 Toyota Motor Sales. US.A., Inc.






