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Alan Jackson
Don’t Rock the Jukebox
Arista ARCD-8681

ne thing is clear from the
first 30 seconds of Alan
Jackson’s sequel to his phe-
nomenally successful debut al-
bum, Here In the Real World:
He’s not playing to the VH-1
crowd. VH-1, if you haven’t
noticed, is the cable TV music
video channel aimed at
thirtysomething yuppies erav-
ing their generation’s equiva-
lent of Glenn Miller or
Lawrence Welk. It usually fea-
tures a bunch of ex-rockers,
lounge singers and balladeers
from the 60’s and 70’s, all far
less raucous than the acts
you'd see on MTV, the contem-
porary music video channel.
The title track—written by
Jackson, producer Keith
Stegall and Roger Murrah—
says it all: Don’t rock the juke-
box/l wanna hear George
Jones/My heart ain’t ready/
For the Rolling Stones.
Granted, the Stones are hardly
on the cutting edge of rock
anymore, but the point is made
nonetheless. Fact is, Alan’s
kind of indulging a George
Jones fixation throughout the
record. “Just Playin’ Possum”
(George’s longtime nickname)
is laden with Jonesisms—and
George himself, barely audible,
is singing with Jackson on the
chorus and at the song’s end.
What’s more, the influence
of Jones pervades much of the
material here, not in the sense
that Jackson is imitating him;
it’s more like he’s trying to
capture the Jones spirit in his
own way. The ten songs here
reveal a consistency in both
Jackson’s voice and Scott
Hendricks’ and Keith Stegall’s
production. Plus the overall
quality of the material (much
of which Jackson had a hand in
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writing) is stronger than ever.

The exquisite this-is-it, stay-
or-split ballad, “That’s All I
Need to Know,” by Jackson
and Jim McBride is beautifully
evocative and as good a ballad
as he’s recorded. The ingenu-
ity of “Dallas,” a Jackson-
Stegall collaboration using lo-
cations to chronicle a broken
marriage, is impressive, in
part because the locations
aren’t used in an overly cute or
clever way.

It’s also fair to say that if
Jackson hung his hat on noth-
ing else but fiddle/steel honky
tonk, he would be great. But
he even goes a few steps fur-
ther with “Midnight in Mont-
gomery,” written by Jackson
and Don Sampson. This is one
awesonie performance, laden
with dark-hued imagery and
the ghost of a certain legend
who's buried there (Hank Sr.).
It’s a dramatic and different
approach to a Hank tribute
that doesn’t fall into the usual
formulas others have used
(such as trying to imitate the

4
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sound of Hank’s records or his
voice). The arrangement con-
jures up mystery, and, overall,
the song gives the entire al-
bum a different dimension. I
don’t care what the hit singles
are; this number is every bit as
good a performance as Jackson
has done.

Even shopworn ideas like

the love-as-illness metaphor of
the Jackson-Carson Chamber-
lain number, “Love’s Got a
Hold on You”—call the doctor,
describe the symptoms and
find out you're in love—man-
age to at least be entertaining.
Also, I can’t believe that until
now, no one wrote a song titled
“Walkin’ the Floor Over Me,”
but Jackson and Don Sampson
have, and loaded it with wit
and style. (See the Jann
Browne review for another
take-off on E.T.’s song).
There’s even a pretty re-
spectable ballad called “From
a Distance.” Don’t worry, it’s
not the one everyone including
Kathy Mattea has recorded,
but a simple ballad Jackson co-

wrote with Randy Travis,
who’s shown ample promise
himself as a writer on his own
albums. “Working Class Hero”
heralds the same guy Merle
Haggard chronicled 20 years
ago in his “Workin’ Man
Blues,” now older, having
been through it all and ap-
proaching retirement. Jackson
deserves credit for remember-
ing that particular generation,
now up in years. In fact, he'’s
the only singer I can think of
who has done so recently.

If you recall, I had a lot of
nice things to say about Here
In the Real World when it ap-
peared last year. I still feel the

| way I did then, but with Don't

Rock the Jukebox Jackson has
matured, setting a standard
many of his contemporaries
could emulate and a few of the
old hands who’ve been off their
game recently ought to re-
member. —Ricu KiENzZLE

Jann Browne

It Only Hurts When I
Laugh

Curb D2-77451

ike Alan Jackson, Jann

Browne has just released
her second album, one that is
important in terms of estab-
lishing whether the first one
was a fluke or not. It wasn’t,
but first a suggestion. Don’t
compare Browne to Emmylou
Harris as some have. Sure,
there are a few similarities.
Emmylou sang on Browne’s
first album which, like this one,
was produced by Steve
Fishell, former steel guitarist
in Emmylou’s Hot Band. And
Fishell brought in two other
Hot Band alumni for this al-
bum, guitarist Albert Lee and
pianist Glenn D. Hardin, so in
places the sound can’t help but
be similar.

The main reason that
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Emmylou comparisons don’t
work, however, is that
Browne’s vocal style is clearly
her own. Jann demonstrates
both push and drive, while
Emmylou’s strength as a vo-
calist is based on a delivery
that’s both understated and
laid back. Consider the fact
that Browne’s musical heroes
include belters and snarlers
like Rose Maddox and Wanda
Jackson, and it all makes
sense. All comparisons aside,
Browne fits seamlessly with
the studio sound Fishell has
created.

And she lets loose in all the
right places. “It Only Hurts
When I Laugh,” a collabora-
tion from Kostas and Marty
Stuart, fairly oozes vintage,
late 50’s, Bakersfield sound,
with Fishell himself conjuring
up high-pitched licks that can
only be called Ralph Mooney-
isms. Ralph Mooney, Waylon
| Jennings’ longtime steel
player, played on many classic
Bakersfield sides by Buck
Owens, Wynn Stewart and
others in the 50’s and 60’s.
Browne also makes short work
of “Blue Heart in Memphis”
and the bluegrassy “Who's
Gonna Be Your Next Love,”
both of which she co-wrote
with Pat Gallagher.

It was also pure class to
dedicate her stops-out version
of “My Shoes Keep Walking
Back to You” (a Number One
hit for Ray Price in 1957) to
the late Webb Pierce, who re-
corded it on an album she
heard years ago. The delight-
fully sarcastic “I Don’t Do
Floors” is yet another variant
on “Walkin’ the Floor Over
You” (see the Alan Jackson
review for a similar song).

The Jim Lauderdale-John
Leventhal tune, “Where the
Sidewalk Ends,” is simple and
snarling and another measure
of Lauderdale’s talents.
Browne kicks things along
with a punchy vocal comple-
mented by hot guitar from
Duane Eddy, who, more than
30 years ago, developed the
twangy sound featured on so
many contemporary Nashville
records. Hearing him swap
choruses with Telecaster mas-

ter Albert Lee on the solo

break is a treat in itself.
Ballads also turn out to be a

stronger area for Browne than

you might expect. Her perfor- |

mance of “I Knew Enough to
Fallin Love With You” shows
her keeping her head, restrain-
ing herself and coming up with
a perfect performance. I've
never been fond of the dry, de-
tached intellect in Naneci
Griffith’s songs, which always
reminded me of the stuff sung
around college coffee houses
(as opposed to honky tonks),
but Browne imbues Griffith’s
“I Wish It Would Rain” with
more realism and grit than
Griffith herself could ever
manage.

And her rendition of the ex-
quisite John Hiatt-Jimmy
Tittle ballad, “Where Nobody
Knows My Name,” does her
talents more than justice.
Though known mainly in the
pop field, Hiatt, whose compo-
sitions combine a 90’s perspec-
tive with country simplicity,
has a great ballad that’s been
given a classy but not preten-

tious arrangement. It’s one of |

those performances that could
easily cross over to pop suc-
cess but wasn’t engineered to.
And that’s the best type of
crossover.

:\, .'n;" -
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Browne’s debut was inspira-
tional. Her follow-up is even
more so. What more could any-
one, even a skeptic like me, ask
for? A third one as good or bet-
ter than this.

—RicH KienzLE

Travis Tritt
It’s All About to Change
Warner Bros. 9-26589-4

hen Travis Tritt first

popped out of the wood-
work a couple of years back
with the hit single, “Country
Club,” some people—and
Yours Truly was one of
them—didn’t take him all that
seriously. “Country Club” was,
after all, an amusing but essen-
tially hokey and artless “one
shot” novelty item: the kind of
low-brow, bad-pun-intended
ditty that some of us thought
we didn’t like....That is, until
we caught ourselves singing it
in the shower.

Like it or not, “Country
Club” sure didn’t seem like the
kind of record you could hang a
recording career on. Nor did it
even begin to hint at the real
dimensions of Travis Tritt’s
musical potential—a potential
that became apparent on his

IT ONLY
HURTS WHEN
| LAUGH

debut album of the same name
and that comes several giant
steps nearer to fruition on It’s
All About to Change, his sec-
ond and newest.

From the start, the most re-
freshing thing about Tritt has
been his willingness to let it all
hang out: to imbue his musie
with a refreshingly aggressive
and unapologetic Southern
rock raunchiness, drawling hu-
mor, squinty-eyed machismo
and graphiec honesty. In this
age of near-terminal, clean-cut
conformity (to wit: Clint
Black’s relentless, all-Ameri-
can image and pie-eating, aw-
shucks smile; George Strait’s
immaculately pressed white
shirts and equally squeaky-
clean image; and Garth
Brooks’ sensitive-new-age-guy
sincerity), Tritt’s attitudes rub
stridently—and delightfully—
against the grain.

In that sense, Tritt has
rather self-consciously posi-
tioned himself as a next-gen-
eration torch carrier for rough
and rowdy 70’s and 80’s anti-
establishment heroes like
Waylon and Willie and Hank
Jr., all of whom have now
slipped into or close to middle
age, past their musical primes.

Tritt, above all else, is not
one to pull punches, musically
or otherwise. And he’s not
timid about wearing his South-
ern rock-boogie influences on
his sleeve. You can hear them
loud and clear, for instance, on
“Bible Belt.” One of several
fine Tritt originals here, this
cut features back-up from the
vintage 70’s roots rock band,
Little Feat, and actually has
an oddly staid and self-righ-
teous lyrical message lurking
beneath its wailing guitars and
raunchy vocal syncopations.

“Homesick,” written by
Buddy Buie and J.R. Cobb,
even goes a step or two fur-
ther. It’s about a good ol’ boy
who’s pining away for the
glory days of Woodstock, Jimi
Hendrix, black light posters,
psychedelic rock and recre-
ational drugs. “Homesick”
even features some screaming,
Hendrix-style, acid rock guitar
riffs by Jack Holder, as well as
riveting backup guitar work
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from siidio aces Richard
Bennett, Billy Walker Jr.,
Reggie Young and Larry
Byrom, all of whom can also be
heard elsewhere on /t’s All
About to Change. At one point
in “Homesick,” Travis growls
out the rhetoriecal chailenge:
Where were you tn sixty-iine/
Smokin’ dope and drinkin’
wine/Just an outlaw....

When Tritt turns his formi-
dable gifts as a writer and
singer to the topic of love, the
results can be just as gritty
and hard-hitting. He doesn’t
shy away from the cruel, vin-
dictive and sadistic things that.
a man and a woman can put
each other through after the
bliss of true love has degener-
ated into betrayal. treachery
and rejection.

“Nothing Short of Dying,”
an achingly soulful ballad that
Tritt also wrote all by his lone-
some, recalls the “nights of
hell” after a lover walks out on
you. “Here's a Quarter (Call
Sotneone Who Cares)” and the
title tune (two more power-
house Tritt originals) are the
declarations of a bitter man
who’s been lied to, stood up,
manipulated and misled one
too many times by a bad
womarn.

But not everything on It’s
All About to Change is so pain-
fully introspective. The album
kicks off with a swaggering
honky-tonker called “The
Whiskey Ain’t Workin™ (writ-
ten by Ronny Sciafe and
Marty Stuart), which features

J

Marty Stuart on guest vocals
and guitar. Tritt puts a simi-
larly defiant and nonchalant
spin on his version of Jimmy
Skinner’s “Don’t Give Your
Heart to a Rambler.”

In short, It’s All About to
Change is exciting, gutsy, ir-
reverent and occasionally (at
least by commercial courtry’s
current standards) almost R-
rated in its energy level and
lyric directness. And with gi-
ants of the industry like Randy
Travis currently squandering
their talents on silly, pander-
ing songs like “A Thousand
Pints of Lite” (or was that
“Points of Light”?), it’s great
to see a young, unrecon-
structed, long-haired rebel like
Travis Tritt coming on strong.

—DBor ALLEN

Mark Collie

Born and Raised in
Black and White
MCA 10321

L ast year, ample amounts of
critical praice were heaped
on Mark Collie following the
release of his debut album,
Hardin County Line. Few de-
served it more. Not one of the
Double-H (Hat-Hunk) ranch
gang, Collie had a musical vi-
sion that was rougher edged
than many others and dis-
tinctly different from other
traditionalists. The rockabilly
edge was just a bit harder, the
lyrics a bit more complex, the

voice less formal and more na-
sal. Sure, his reference points
drifted back to the 1950’s, yet
his perspective was modern
and laden with immediacy.

Collie hasn’t fallen into the
current vogue of singing a
couple of hillbilly songs for the
fans, then moving into sensi-
tive, pop-folkie ballads for the
ex-flower children that some in
Nashville would like to lure
into buying country records.
His music is as gutsy and
unpolished as it comes, and his
knack for writing songs (and
selecting good ones by other
composers) serves him well.

On his second album, Collie
continues blazing his own indi-
vidualistic path with a stun-
ning fusion of raunchy, hard-
edged country and snappy
honky tonk, equal to and often
superior to Hardin County. As
producers, Tony Brown and
Doug Johnson seem up to the
task of whatever Collie wants
to do.

The rakish “When the Sun
Goes Down,” written by Collie
and Marty Stuart. shows him
able to handle straight-up
henky tonk on a par with
George, Clint 'n’ Garth. His un-
derstated voice shines on
Gene Levine and Pat Alger’s
world-weary workingman’s
ballad, “Callonsed Hands,”
which captures the essence of
hard work without any excess
of melodrama. The title cut,
“Born and Raised in Black and
White,” a Don Cook/Barlow
Jarvis number, works as a mo-

rality play in miniature: two
brothers, one a condemned
killer, the other a straight ar-
row. The Highwaymen in-
cluded this song on their High-
wayman I album. Collie even
breathes life into one of his fa-
vorite movie songs, “Ballad of
Thunder Road,” the theme
from the 1958 cult film about
moonshiners that starred
Robert Mitchum (the song’s
co-writer). It’s not easy to
make some songs work out-
side the context of the movie
in which they were featured,
but Collie more than succeeds
with his performance. In
lesser hands Collie’s own
“Lucky Dog” would be stupid.
The endearing goofiness of his
performance saves it.

Without question, particu-
larly in the wake of all the
Desert Storm flag waving,
Collie’s own composition,
“Johnny Was a Rebel,” stands
the best chance of stirring con-
troversy. When one first hears
the lyries, it sounds like yet
another welcome-home-Viet-
nam-Vet song of the sort
many artists have sung over
the past several years. Then
come the twists and turns that
reveal Johnny didn’t die over-
seas, but at home, killed by the
authorities while protesting a
war. It takes one back to the
days in the late 60’s when one
talented songwriter was prac-
tically run out of Nashville for
expressing such thoughts. I
doubt Collie will suffer that
fate, if for no other reason
than that Nashville today is
more open-minded.

There’s no question that
Collie is blazing new trails.
Unlike Steve Earle, with
whom he’s sometimes incor-
rectly compared, he seems
satisfied to remain in the coun-
try context. With an outstand-
ing studio backup group domi-
nated by legendary Fender
Telecaster maven James Bur-
ton (formerly with Elvis, Rick
Nelson and Jerry L.ee Lewis),
Collie has created a major
work and one of 1991’s genu-
ine masterpieces. It will en-
dure long after the work of
many of his peers is forgotten.

—Rici KienzLe
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Willie Nelson and

| Waylon Jennings
Clean Shirt

| Epic 0604

|

lean Shirt, the latest in a

long line of Waylon & Wil-
lie duet albums, is a good-na-
tured lark: an unpretentious
and light-hearted “buddy” al-
bum more reminiscent of “Moe
& Joe” (a long-forgotten, good
ol’ boy, beer-drinkin’ duet ef-
fort from Moe Bandy and Joe
Stampley) or even Abbott &
Costello in cowboy hats than it
is of more serious musical trib-
utes to male bonding like, say,
The Highwaymen, or even
Jennings’ and Nelson’s earliest
and best duet records.

It’s a heartwarming, often
humorous and occasionally
even moving triumph of style
over substance. Thematically,
it’s like an almost indecent,
nostalgia-ridden reunion in the
red light district by two
former honky tonk low-lifers
who vaguely lament the fact
that they've turned semi-re-
spectable in their “mature”
years.

In that sense, it has the fee!
of a Civil War reunion as we
listen and laugh while these
two gray-bearded, arthritic
outlaws reminisce and boast
about the long-gone wild times
when they could not only jump
higher but stay in the air, and
the saddle, a lot longer.
L N
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Most of the songs on Clean
Shirt sound as if they were
specifically written for this
duet project (which has been
on the planning board since
Jennings label-hopped from
MCA and jained Nelson over
at CBS a while back). Jennings
shares co-writing credits on a
half dozen of the songs. But
most of the actual elbow
grease of composition seems to
have been supplied by a pair of
Jennings’ favorite veteran
Nashville tunesmiths: Troy
Seals is co-writer on seven of
the ten cuts, Max. D. Barnes
had a hand or. five. No wonder
the songs, at least themati-
cally, sound sa much alike.

The mariachi-flavored title
tune, as well as other selec-
tions like "Old Age and
Treachery,” “The Makin’s of a
Song,” “The Good Old Nights.”
“Two Old Sidewinders” and “1
Could Write a Book About
You,” is about t wo old coots la-
menting and lzughing about ail
the years, women, money,
whiskey and good times gone
by. A few selections—Ilike
“Tryin’ to Outrun the Wind”
and “Put Me on a Train to
Texas”—uare tinged with genu-
ine sadness and regret. “Tryin’
to Outrun the Wind,” written
by Seals, Barnes and Jennings,
is one of the truly moving
songs on here.

The most redeeming thing
about Clean Shirt is its casual,
light-hearted sense of scale.
There's nothing nver-reaching,
deadly serious or, for that mat-
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ter, particularly memorable
about this record. It’s certainly
no masterpiece; and when
stacked against some of the
earlier Waylon/Willie collabo-
rations, it’s downright forget-
table.

But, by God, these two old
coots do seem to be having a
good time here. And that, in
and of itself, proves infecticus,
and makes for some undeni-
ably fun listening.

— Bos ALLEN

Ricky Van Shelton
Backroads
Epic 46835

his one isn’t gonna be fun,
folks.

Ricky’sfirsttwoalbums were
masterpieces. Then came last
year’s RVS I11, and something
was missing, even given the
masterful “Statue of a Foou.”
Ricky and producer Steve
Buckingham werebeginningto
rely more on formulas and less
on the kind of magic the first
two albums projected. I mean,
did we really need another ver-
sion of “Oh, Pretty Woman”?

I guess you have to see it
from Ricky’s side. He’s had a
lot of adjusting to do over the
past several years. And he has
stayed true to the music that
made him without jumping off
onto those half-cocked “experi-
ments” that occasionally deratl
artists. The trouble is, falling
into a formula that sounds like

everyone phoned in their parts
is no better. And though not un
utter disaster, Backroads goes
further in eroding the edge
that made songs like “Crime of
Passion” or even “Hole in My
Pocket” so compelling. The
emotion and urgency that
came through on the first two
albums is just spotty here.

Indeed, this time he’s more
effective on ballads. Both “Af-
ter the Lights Go Out” and
“Some Things Are Better Left
Alone” are arresting perfor-
mances, and the Wayne Kemp-
Mack Vickery ballad, “Who’ll
Turn Out the Lights,” is better
still. Rieky and Dolly sing ex-
traordinarily well on “Rockin’
Years.” [t’s the finest duet
with a male singer she’s done
since her days with Porter
nearly 20 years ago, and that’s
including her pop efforts.

It’s the uptempo songs that
fall flat. Only the bluegrassy
“Oh, Heart of Mine” seems to
have any substance, as a song
and as a performance. The big
hit, “I Am a Simple Man,”
doesn’t sound all that different
from anything he's done be-
fore, but if you listen closer,
you’ll find a weak song, writ-
ten around a catchy phrase.
Such fluff isn’t worthy of
Shelton or Buckingham.

Any male superstar today
who qualifies as a “hunk” (and
Ricky does) does a certain
amount of posturing, concen-
trating less on singing and
more on exciting the fans.
Now, don’t get me wrong—in
concerts this is expected. Any
great entertainer will alter-
nate great singing with whip-
ping up the audience. But on
records, this doesn’t work
nearly as well. The worst ex-
ample here is “Call Me Up,” a
number musically cloned from
“Crime of Passion” that un-
doubtedly sounds great in con-
cert in front of thousands of
sereaming fans. Here, though,
stripped of that excitement, it
means very little. The same
thing applies to “Backroads,”
an example of hillbilly boogie
at its dullest.

Despite the fine ballads, the
sad fact is that Backroads re-
veals Shelton and Buckingham
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for all intents and purposes,
hasn’t changed, but what was
once full of terrific songs is
fast becoming an empty,
glossy shell. And given the
time it takes them to make
their albums, there’s really no
excuse.

I told you this wasn’t gonna
be fun. As a fan from Wild-
Eyed Dream on, I hate saying
it, but I hope Ricky and
Buckingham see the light—
soon. —RicH KIENZLE

Trisha Yearwood
Trisha Yearwood
MCA 10297

T risha Yearwood, who re-
cently made an impressive
chart debut with “She’s in
Love With the Boy,” a spunky
hit about true love and the
age-old conflict it can cause
between generations, has now
hit the scene with an equally
impressive debut album en-
titled simply Trisha Year-
wood. Yearwood emerges at a
time when competition has
never been keener (particu-
larly for women singers, who
almost always take a back
seat, popularity-wise and
sales-wise, to the Garth
Brookses, Clint Blacks and
Alan Jacksons of the world).
Nevertheless she proves her-
self to be a remarkable and
versatile singer who is quite
up to the challenge.

Production on Trisha
Yearwood is by Garth Fundis,
one of Nashville’s most taste-
ful and gifted producers. In
the past, Fundis has made
memorable records with Don
Williams, The New Grass Re-
vival and the late Keith
Whitley, among others. (He
produced Whitley’s final two
classic studio albums.) His tal-
ents and good taste are no less
in focus on this project.

The song choices on
Yearwood's first album are
nearly flawless. So, as a mat-
ter of fact, is her singing. She
has quite an opportunity here
to show what she can do, as
she skirts several different

way off their form. The musie, |

1RISHA 1EARWOOL

musical styles.
Stylistically speaking, Year-
wood is no Patty Loveless; nor

| is she a Kelly Willis. (Her voice

is not nearly as powerful as
Willis’, but she can and does
evoke a similar gutsiness on
cuts like “She’s in Love With
the Boy” and “That’s What I
Like About You.”) Suffice it to

say that she’s neither a |

straight-ahead, neo-tradition-
alist singer, nor a full-tilt,
country blues-boogier. She
seems most at home with and
tends to gravitate most often
toward the kind of cool, sultry,
pop-tinged love ballads that
Reba McEntire has been mak-
ing such a splash with lately.
A real stand-out cut and a
good indication of just where
Yearwood, musically speaking,
is coming from is the lovely
duet with Garth Brooks, “Like

| We Never Had a Broken

Heart,” which was also written
by Brooks and veteran Nash-

| ville singer/songwriter Pat

Alger. Brooks and Yearwood
are managed by the same out-
fit, which is why Brooks conve-
niently pops up here as both
guest vocalist and songwriter.

Yearwood’s stylistic center
of gravity is likewise apparent
on the regretful but stoically

| upbeat love lament, “Fools

Like Me,” written by Kostas
and Hal Ketchum. This is the
kind of song that Crystal Gayle

| might have made into a hit if

she had a little more earthi-
ness and soul.
When Yearwood ventures

14 CouNTrY Music

further afield—for instance
into the newgrass vein on Carl
Jackson’s and Larry Cordle’s
“Lonesome Dove” (which fea-
tures Vinee Gill on guest vo-
cals and newgrass masters
Stuart Duncan and Jerry Dou-
glas on fiddle and dobro, re-
spectively)—the results are
affecting, but not quite as con-
vincing. Fortunately, Year-
wood stays within her range
often enough to make Trisha
Yearwood a worthy debut. The
album marks the emergence of
vet another vital and gifted
singer into Nashville’s already
delightfully crowded “new art-
ist” sweepstakes.

—BoB ALLEN

Willie Nelson

Who'll Buy My Memonries
a.k.a. The IRS Tapes
Sony A22323

ack when Willie Nelson’s

tax problems were first be-
ginning to surface in the
newspapers, someone snidely
suggested that the Midwest-
ern farmers, for whom
Nelson’s done so much via
FarmAid, ought to get to-
gether and sponsor a “First
Annual Willie Nelson Benefit
Tractor Pull.” Now that the
true magnitude of ol’ Willie’s
tax bill has come to light (a cool
$16 million), Nelson, in con-
junction with the Internal
Revenue Service, has hit upon
a scheme for repayment that is

WHO LY lll\

Wn 11 NIT O

MY \|t \Inkll

AR

not much less audacious.

This collection of 25 vintage
Nelson recordings (more than
an hour’s worth of musie),
which were originally seized
by the IRS along with most of
Nelson’s other tangible assets,
is being telemarketed (1-800-
652-3400) for $19.95. No doubt,
you've already seen the adver-
tisements if you'’ve been
watching The Nashville Net-
work or any of the other coun-
try music-oriented cable TV
programs lately.

The press release that ac-
companied my review copy of
The IRS Tapes explains
Nelson’s predicament—some-
what sadly, I thought—and
clarifies the forlorn-sounding
subtitle, “Who’ll Buy My
Memories” (actually the title of
an old Nelson original): “For a
man with no assets left to
seize, he only has his songs and
his memories left to trade.”

None of the actual record-
ings on Who’ll Buy My Memo-
ries has been commercially re-
leased before, although practi-
cally all of the songs have ap-
peared in fuller studio versions
at one point or another in
Willie's career. Evidently
Nelson made these recordings
over a period of several years
in his own Texas studio, with
his trusty gut string guitar as
his only instrumental accompa-
niment. Maybe he had hoped
to release them under more
auspicious circumstances;
maybe making them was just
his way of getting back in
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touch with his own musical
past. Whatever the reason, his
stark acoustic versions of
these songs—most all of which
are drawn from the first 15
years or so of his career—are
soulful, introspective and pow-
erful. And, as such, they stand
on their own.

Some of these songs—
“Yesterday’s Wine,” “What
Can You Do to Me Now,” “Op-
portunity to Cry” and others—
are familiar Nelson classies
that have popped up time and
time again on previous Nelson
studio albums, reissues or
“best-of” anthologies. Oth-
ers—like “Home Motel” and
“Lonely Little Mansion”—are
more obscure Nelson chest-
nuts that first saw the light of
day on his earliest 1960’s re-
leases on the Liberty label.
Some—like “Wake Me When
It’s Over”—are drawn from a
later stage of his career, the
1970’s. A few—Ilike the sad and
morbid “Jimmy’s Road”—
don’t seem to have popped up
anywhere before.

Regardless of release date,
most all of these 25 Nelson
originals come from his heyday
as a writer, from the 1960’s
and into the mid-70’s (after
that his songwriting tapered
off drastically in both quantity
and inspiration). Reinter-
preting them years later, he
does them more than justice
with his husky, wonderfully
nuanced and seasoned voice
and his intricate, hauntingly
atmospherie, finger-picked
guitar figures. In the process,
Nelson reminds us what a dis-
tinctive and philosophical
songwriter he once was, and
how he drew so freely from
country, as well as from pop,
folk and even blues and jazz to
meld his own peculiarly origi-
nal style. If any of the current
platinum-selling rages of the
age manage to amass even half
the vast song and record cata-
logue that Nelson has over the
last 30-odd years, they’ll be
lucky indeed.

Given the power of Nelson’s
solo performances, and given
the relative obscurity of the
material, The IRS Tapes stand
as a worthy Willie Nelson an-

thology—the irregular condi-
tions of their issuance notwith-
standing.

I know, I know: this whole
thing does smack of gimerack-
ery and desperation. And one
could understandably take the
position of, “Well, we pay our
taxes; why didn’t he pay his?”
On the other hand, Nelson has
been such a towering influence
and such an immense contribu-
tor to the artistry, spirit and
advancement of modern coun-
try music that I, for one, cer-
tainly wouldn’t mind making a
small gesture toward his tax
bail-out. Particularly when, in
the case of Who’ll Buy My
Memories, it’s money well
spent. —BoB ALLEN

Charlie Daniels
Renegade
Epic EK 46835

or my money, The Charlie

Daniels Band’s best album
in recent years was 1988’s
Homesick Heroes. On that al-
bum, the band’s elements of
country, Southern rock, blue-
grass and boogie all came to-
gether to form that swampy,
custom-blend CDB sound in a
way that they hadn’t in a long
while. It was all there—hot
musicianship and a great mix
of songs, from fiddle tunes to
train songs to good-time/hu-
morous/real-life/rockin’ songs.
Last year’s Simple Man con-
tinued that trend. It was al-
most as good an album, with
several tracks worth getting
excited over.

Renegade, however, pro-
vides very little in the excite-
ment department. It’s hard to
believe this lightweight album
came from the same group
that gave us classics like “The
Devil Went Down to Georgia”
and “The South’s Gonna Do It
Again,” high-octane partying
songs like “Drinkin’ My Baby
Goodbye” and detailed, cre-
ative story songs like “Mid-
night Train” and “The Legend
of Wooley Swamp.”

Oh, the band’s playing is still
fine, the problem is what
they're playing. The songs, for
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the most part, are so dull and
predictable and cover so much
of the same ground Charlie’s
covered in the past, that you
get a sense of having heard it
all before (and in two cases,
you may have). Producer
James Stroud is not off the
hook either—on seme cuts,
production falls as short of the
mark as the songs themselves.
If he'd let the bays cut loose a
little more, they might've over-
come the mediocre material.
But even that probably
wouldn’t have helped the title
track or “Twang Factor.” Both
are dull, mid-tempo rockers
wherein Charlie digcusses his
background and his likes and
dislikes. You've heard him do
this all before, and do it much
better than he has here (on “A
Few More Rednecks” from
Stmple Man, for instance).
Then there’s “Talk to Me
Fiddle.” this album’s take on a
story song/fiddle tune. It’s a
Jjaunt through the life of a well-
travelled fiddle, from its ori-
gins in Europe through vari-
ous hands in the U.3. An inter-
esting idea, but it doesn’t hold
a candle to Charlie’s past ef-
forts at either type of song.
And while Charlie’s fiddling is
usuzlly red hot, here it’s al-
most subdued—the solos
aren’t long enough, and they
don’t stand out in the mix.
“Fathers and Sons,” a song
about that sometimes rocky
relationship, also loses it in
production—could have been a
good song, but it comes across
as dull and flat. Likewise for
“What My Baby Sees in Me.”
If it were a little livelier, it
would have been a winner.
But Renegade is not without
its high points. There are three
tracks that stand out. How-

ever, two of them are actually
re-releases (which Epic makes
no mention of anywhere on the
CD packaging). “Willie Jones,”
the best cut here, is a new ver-
sion of a bluegrassy-Southern
rocker that shows Daniels at
his best. It’s true to Daniels’
original, which was first re-
leased on his 1975 album,
Nightrider. The other re-re-
lease is “Little Folks,” a ten-
der ballad about children
growing up too quickly: Little

Sfolks slip through owr hands/

Like so many grains of sand/
Best enjoy them while you can/
So soon they’ll fly away. Noth-
ing truly original, but the song
is so well done, and the senti-
ment so real, that it's hard not
tolike. It was first released on
Daniels’ excellent 1990 Christ-
mas album, Christmas Time
Down South, and appears to be
the identical recording.

The other cut that makes
the grade is the album’s first
single, “Honky Tonk Life.”
This tongue-in-cheek look
at the not-so-joyful side of “liv-
ing the honky tonk life” is an
uptempo, CDB original.
Daniels’ delivery is right on
the money, and so is the band’s
playing. Once more, repetition
creeps in, though this time I
think Daniels meant it as a
little in-joke for long-time
fans—he re-uses a few lyrics
from older songs, quite cre-
atively. (“The DewDrop Inn,”
for instance. And how many
other artists could work the
phrase, “higher than a Chinese
kite,” into more than one
song?) Apparently, this subtle
humor was lost on listeners as
the single barely made a dent
in the right-hand side of the
charts.

I can’t help being disap-
pointed in this album—Charlie
seemed to be back on track
these past few years, and he’s
certainly capable of much bet-
ter. As is Stroud, who also pro-
duced the fine CDB albums
mentioned at the beginning of
this review. I'm hoping that
Renegade is a fluke, and that
Charlie hasn’t run out of things
to say, or ways to say them, for
that would be a real shame.

—GEORGE FLETCHER

Hello again,

Remember me, I'm the guy whose name
reminds you of trains or 'BONANZA”? |t seems
like such a long time since my last single that |
wanted to drop you a line. I've been in the studio
a lot over the lasi several months, and we’ve
completed what | feel is my best album vet,
thanks to MCA allowing me to take my time. The
album has been long hours, hard work, and an
absolute blast working with some really talented
peop:e.

MCA reafly made a leap of faith for me and |
wrote a song titled “‘Leap Of Faith” which Tony
Brown and Barry Beckett produced and is the
first single from my new album, titled “CHASIN’
THE SUN”

Sincerely,

)

v

(-

FEATURING THE HIT SINGLE
AND VIDEQ.

“LEAP OF FAITH” MEL

NASHVILLE

MCA Hocards Ine
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There goes that bootie again!

Playing Footsie

An adorable porcelain collector doll
capturing the playful innocence of a baby.

uick...come and see what the baby’s doing! Watch
the sweet little face beam with excitement and
delight, as baby pulls its bootie off and wiggles its
tiny pink toes! It’s an enchanting sight proud parents will
cherish forever
Now, this mament of playful innocence has been cap-
tured in a precious new porcelain doll—Playing Footsie.
\n extraordinarily lifelike Saby doll.

Superbly sculpted in a remarkably lifelike pose, the baby
actually seems to be captured in motion. Just look at that
exuberant expression, those chubby legs and the dimpled
hand tugging at the bootie! The baby’s head and limbs are
crafted from fine bisque porcelain to reflect every adorable
detail. Its precious features are painted entirely by hand.
Notice the radiant complexion and rosy knees. Even the
baby’s eyebrows are delicately colored to match its wispy

blond hair. From head to toe, Playing Footsie is a rare
collecting treasure!

Meticuliaisly dressed and diapered.
Playing Footsie comes dressed ir: a fine hand-tailored
two-piece outfit. The jacket is lavishly trimmed with lace
and accented with dainty bows of green satin ribbon. The
charming pants are adorned with a wide lace ruffle.
Underneath, the baby wears a delicate white camisole and
a soft cloth diaper fastened with real safety pins! Complet-
ing the outfit are those adorable knitted booties. adorned
with satin ribbons .

Charming accesseries complete the endearing scene.
Playing Footsie comes with its own quilted blanket, bor-
dered with eyelet lace and decorated at each corner with
dainty hand-stitched roses. A miniature baby bottle is
included too —all at no additional charge.



Doll shown actual size.

Surprisingly affordable:

satisfaction guaranteed,
Flaying Footsie is offered at the remarkable
price of just $79.50. payable in three manthly
installments of $26.50 which you may charge
to your credit card. Availabl2 exclusively from
the Danbury Mint. your doll includes all acces-
sories as shown, plus a serizlly-numbered
Certificate of Ownership. If you are not
delighted, you may return your doll within 30
days of receipt for replacement or refund.

The joyful innocence of Playing Footsie will
delight your family and friends for many vears
to come. Ta reserve your doil, please complete
and return the Reservation Application today!

2
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47 Richards Avenue - Norwalk, Conn. 06857

¢ 1991 MBI

RESERVATION APPLICATION
The Danbury Mint
47 Richards Avenue

Playing Feotsic
Norwalk, Conn. 06857 M

Please accept my reservation for Playing Footsie, a hand-paintedbaby doll with head, arms and
legs of bisque porcelain. The quilt and baby bottle will be included at no additional cost.

I need send no money naw. I will pay for my doll in three monthly instaliments of $26.50;
the first to be billed prior to shipment. If not completely satisfiea, I may return the doll within
30 days for a replacement or vefund.

Plus any applicable sales tax and $1 25 shipping and handhng

Please return
promptly.

Name .
{PLEASK PRI
Address
City State Zip
Charge each installment to my: (] VISA [] MasterCard [ Discover []Am. Exp.

Credit Card Number Expiration Date

Signature
All urders subject to acceptance.

Name to print on Certificate of Ownership if different from above:

493I1LML

Alicw 4 to 8 weeks after mitial payment for shipment



By Michael Bane

The father of bluegrass music
needs no introduction. Bill
Monroe has been « powerful
presence in country music for
more than half a century. He
recently recorded anothergos-
pel album, Cryim’ Holy Unto
the Lord, and worked with
Enmmuylou Harris on her most
recent album, recorded at the
old Ryman Auditorium. This
interview took place at his
farm outside Nashville just
days before he went into the
hospital for heart surgery. As
we went to press, he was recov-
ering nicely. Hopefully, he'll
be back on the road soon.

Tell us a little about the

gospel album.
Well, there's not much to tell,
except that I’m real proud of
it. There are wonderful songs
on it, like “Cryin’ Holy Unto
the Lord.” It's not our first
gospel album—overthe years
we’'ve done a few. But I am
proud of it.

What about working with
Emmylou...
Isn’t she a nice lady? She’s
going to play a show with us
on September 13. That’s my
birthday, and I’m really look-
ing forward to that show.

So how old will you be?.
I'll be 80 years old.

And you're still on the
road?
I work for a living.

What was it like recording

at the Ryman Audito-
rium after all these years?
You know, old fun memories
just kept coming back to me,
all those years. I just love the
Ryman—there’s a wonderful
sound there. Almost like sing-
ing in a church. But there’s
still a world of talent at the
new Opry.

So who are you listening
to that you like a lot?
Well, Bill Monroe still sings
better than anybody else
(laughter)! He'’s taken care of
his voice. But there are a lot of
good bluegrass and country
singers out there. I still love
Dolly and Emmylou, and

20 Questions with

Jeannie C. Riley has always
been a favorite.

Wio else rings a special
bell?
Barbara Mandrell. You know,
she’s a pretty good picker.

How are things off the
road, out at the farm?
Well, Michael, this year’s the
hottest year I can remember.
You know, I'm way back in
the hills—can’t hear any city
noise at all. And it’s still a

good place to fox hunt.

You’'re still fox hunting
hot and heavy?
I've got about 15 or 18 fox-
hounds.

lo That many?
Yes, sir. And I can blow
that old foxhorn, too.

Blow the old foxhorn?

Yep. That’s the secret to
fox hunting. When you bow
the foxhorn, the dogs know
you're going toturnthemloose
to hunt. Then, when they're
out hunting, and they hear the
horn, they know where you
are. They can find their way
back.

l Are you still running a
lot of cattle out there?
Nope. I sold most of the cattle
this year. Feed is so high that
you just can’t make any money
off them. Plus, we’ve had our
share of fence trouble, and it

just wasn’t worth it.

l How about that old bull
you used to ride around

the farm?

Bobo the Bull. He was one fine

bull. I kept him here until he

died a few years back, and we
buried him right on the farm.

l Are you still doing any
songuwriting?

Yes, but you know, I've been
writing a lot of instrumentals.
Idon’t know why, but I do like
agood fiddle or mandolin num-
ber. I just enjoy sitting down
to write that kind of music.

l After all these years,
what do you think about
bluegrass music now?
It’s still the greatest music in
the world, and it belongs to
America. The last three Presi-
dents have known that—I've
played for all three of them.

l That must be an incred-
ible experience...

It gives me a feeling that will
never leave me, Michael.
People all over the world lis-
ten to bluegrass, and they
know it has come from me. I
feel very proud. Peopleallover
the world are just crazy about
bluegrass musie.

l How much are you on

the road, now that your
80th birthday is coming up?
Well, we try to do 150 to 200
datesayear. Justplayed Chat-
tanooga last week, and it was
a powerful crowd.

l Do you ever see a day
when Bill Monroe might

go off the road?

Idon’t just see that yet. That’s

what the touring does for me,

keeps me young.

19 How about the Opry?
Well, I've been on the

Opry 52 years, and I still love
playing there. They always
said if [ ever left the Opry, I'd
have to fire myself, since I
was going to be there forever!

20 You've got to have
heard “Uncle Pen” a
million times or more. You've
got to have played it a million
times. What do you think
about, every time you hear it?
You know, I still think of my
Uncle Pen and what a great
uncle he was. In 1932 he passed
away,but 'd already left home
to work. They play that song
all over the world, and I think
he’d be proud.
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FREE GIFT WITH PURCHASE!

ROY ACUFF “Best Of..." 9371-CAP .........coovuiiiiiecrne s $5.98
BILL ANDERSON “Greatest Hits" 13-MCA ............ ..
LYNN ANDERSON “Country Classics” 16916-BT .....
BOXCAR WILLIE “How Great Thou Art"1408-MAD ..... ...$6.98
BOXCAR WILLIE “Ramblin’ Man" 1405-MAD ........... .
WALTER BRENNAN “The Best Of..." 9372-CAP ..

ARCHIE CAMPBELL “The Best Of..."2115-NS ............ ..$4.98
CARTER FAMILY “Class Family of Country” 16637-BT ...... ...$6.98
THE ORIGINAL CARTER FAMILY “Wildwood...” 586-RCA ...$5.98
JOHNNY CASH “Country Gold" 6246-GUSTO ............cc.cccceoee. ..$4.98

CHUCK WAGON GANG “Heaven Will Surely...” 4003-COL ..$5.98
PATSY CLINE “20 Greatest Hits" 7887-DLX ........ccccccoecnevernernvencnnne ..$6.98
PATSY CLINE & KITTY WELLS “20 Greatest Hits...” 7880-DLX ..$6.98

COWBOY COPAS “Filipino Baby" 2077-Starday .......... ..$4.98
C. COPAS, P. CLINE & H. HAWKINS “Best of..." 457-HT ...... .

LITTLE JIMMY DICKENS “Take An Old Cold..."2131-RICH .. ..$5.98
RED FOLEY “Blues In My Heart” 20266-MCA ....................... ..$5.98
FLATT & SCRUGGS “On Foggy Mountain™ 18071-COL .. ..$5.98
CRYSTAL GAYLE “Greatest Hits” 57405-4XL .............. ..$6.98

JACK GREENE "Greatest Hits™ 0096-Starday ...................
LEE GREENWOOD “God Bless The U.S.A.” 20605-MCA
MERLE HAGGARD “Country Pride™ 57420-4XL ............ ...

HAWKSHAW HAWKINS “Everlasting Hits” 2070-Starday ... ..$4.98
HOMER & JETHRO “The Best Of ..." 2072-RICH ................. ..$3.98
LORETTA LYNN “Blue Eyed Kentucky Girl” 20261-MCA . ..$5.98
SONNY JAMES “Greatest Hits" 9386-CAP .................... ..$6.98

JIM & JESSE “The Best Of Bluegrass”2212-RICH ..
GEORGE JONES “16 Greatest Hits" 3021-GT5 ............
GRANDPA JONES “15 Cents Is All | Got” 2097-RICH .
THE JUDDS “Collector’s Series” 2278-RCA ..................
WILMA LEE & STONEY COOPER “Walking My Lord ~ .
LOUVIN BROTHERS “Greatest Hits" 57222-CAP ......... ..$5.98
LOUVIN BROTHERS “Thank God For..." 5041-G05 .....
LULU BELLE & SCOTTY “Sweethearts Still" 260-HT .. .
BILL MONROE “At His Best” 409-HT ........coeovvvrvnsiennnns ..$5.98
GEORGE MORGAN “Roomful Of Roses” 2094-Starday ...
MOON MULLICAN /'l Sail My Ship Alone”2080-RICH ... .
JIMMY C. NEWMAN “The Happy Cajun"544-PLC ....... ..$6.98
MINNIE PEARL “The Best Of..." 2226-RICH ...........cccccocoiiniiviiiiienicinns $4.98

TOO EARLY FOR
CHRISTMAS?

Order Now For Best Selection

BOXCAR WILLIE “Christmas With..." 1406-BW ...........ccccocoiviiiieiicene $6.98
LEE GREENWOOD “Christmas To Christmas”27135-MCA ....................... $5.98
MERLE HAGGARD “Goin' Home For Christmas” 38307-COL ........ccco........ $4.98
BARBARA MANDRELL “Christmast At Our House"27134-MCA ............... $5.98
REBA MCcENTIRE “Merry Christmas To You" 42031-MCA ..o $7.98
JIM NABORS “ Christmas With..." 17440-PT ..o $7.98

DOLLY PARTON “Home For Christmas” 46796-COL ...... ....ccoovviviicivnnns $6.98
RAY PRICE “Christmas Album” 723-IMG ..........ccoovvmmivrrereieeieree e $4.98
JIM REEVES “Twelve Songs Of Christmas™1927-RCA ...........cc.cccccvvvevenne. $7.98
MARTY ROBBINS “Christmas Kisses" 727-IMG ................. ......$6.98
RICKY VAN SHELTON “Christmas Album™ 45269-COL ........cccccovmvrvrinnnnne $7.98
STATLER BROTHERS “Christmas Card” 822743-PL ............cccooeiiiiinnnne $5.98

GEORGE STRAIT “Merry Christmas Strait..." 5800-MCA .............c.ccco . $6.98
RANDY TRAVIS “An Old Time Christmas”25972-WB ......... ...$11.98
FARON YOUNG “Country Christmas”0059-SOR ..........cccccccovuininniiiinninnne $8.98

FARON YOUNG “Silver Bells" 331-HT ... $5.98

Cassettes Only/Offer Ends November 15, 1991

WEBB PIERCE “The Old Country Church”2198-RICH ........cc.covovvececn. $4.98
RAY PRICE “Collector's Choice” 13250-COL ..... .......... ...$5.98
CHARLIE PRIDE “The Best Of ..." 5968-RCA ... .
JEANNE PRUITT “Satin Sheets” 20179-MCA ...
JIM REEVES “Collector’s Series” 5424-RCA ......................
MARTY ROBBINS “I/sle Of Golden Dreams” 18880-COL ..
MARTY ROBBINS “Number One Cowboy” 15594-PT ....... ...$7.98
JEAN SHEPERD “Second Fiddle..." 2143-RICH ............ ...$4.98
HANK SNOW “Movin' On"9968-RCA ..................... .

RED SOVINE “Sings Hank Williams™7798-DLX .............
STANLEY BROTHERS “Sweeter Than..." 2078-RICH ...
MEL STREET “20 Greatest Hits"7824-DLX .........cc.c..........
STRINGBEAN & HIS BANJO “Tribute To Uncle Dave" 30 .
HANK THOMPSON 20 Greatest Hits” 7807-DLX .........cc.ccocc.......
ERNEST TUBB “Walkin' The Floor™ 20496-MCA ...........
“ERNEST TUBB COLLECTION" (2 TAPES) 49-SOR ...
TANYA TUCKER “The Best Of ..." 729-IMG ...................
CONWAY TWITTY “Hello Darlin' " 20268-MCA ......
PORTER WAGONER *“Satisfied Mind" 769-RCA ....
GENE WATSON “Greatest Hits" 8320-CAP ........
KITTY WELLS “/t Wasn't God ..."20497-MCA ......................
KITTY WELLS WITH JOHNNY & JACK “Inspiring..." 620-RCA ..
SLIM WHITMAN “All Time Greatest Hits” 57083-CAP ..............
LITTLE ROY WIGGINS “Steel Guitar...” 2193-RICH ..........

HANK WILLIAMS, SR. “40 Greatest Hits” 821233-POLY . $12.98
HANK WILLIAMS, SR. “The Legendary”5008-CPK ........... .. ..$5.98
HANK WILLIAMS, JR. “Luke The Drifter"831576-POLY .. ..$7.98
BOB WILLS 21 Golden Hits™ 411-HT ......cccoeoovviiiiiiri . ..$6.98

MAC WISEMAN °20 Greatest Hits” 7790-DLX.
FARON YOUNG 20 Best Hits" 7879-DLX ... .
FARON YOUNG “Here's To You" 0040-SOR ..........cccoooevuvrimiimnienicenrecenrenes $8.98

Call 1-800-992-4487 To Receive Your Free

CMC Catalog * All Orders Shipped Promptly

I Catalog Music Co. |

P.O. Box 23041 - 1719 West End Ave., Suite 119 Nashville, TN 37202 :
Jrame |
JAddress |
ICity State ____ Zip I
I Qty Artist Selection # Price I
l l
| i
l l
l |
I Q Check or Money Order TN Residents only 7.75% Tax I
ID Visa (J MasterCard Exp. Date Shipping (Foreign orders $3.00 I
J Cors# add $5 additional) : |

Phone # (___) TOTALENCLOSED[ ]
----------------J



Today!

S fop countr

The Wal-Mart

Ricky Van Shelton
Backroads
Columbia

I
ks
23

N
J

Alan Jackson
Don’t Rock The Jukebox
Arista

Hank Williams Jr.
Pure Hank
Warner Brothers

Trisha Yearwood
MCA

CORRIE MORGAN

Earl Thomas Conley Lorrie Morgan
Yours Truly Something In Red
RCA {
\ GHORGE ¢

o
Diamond Rio George Strait
Arista Chill Of An Early Fall
MCA
o ‘F—.

i3 . / y a’ \
J‘L | i

Vern Gosdin Travis Tritt
Out Of My Heart It's All About To Change
Columbia Warner Brothers
Cassettes CDs
EACH FA(‘ H
EVERY DAY EVERY DAY

You’ll always find this year’s Country Music
Award winners and all your favorite country
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OUTLAWS AT IT AGAIN

Teaming up once again, Waylon
Jennings and Willie Nelson have a new
duet album, Clean Shirt. Produced by
Bob Montgomery, the album contains 10
songs written by or for the boys which
chronicle their longstanding friendship.
“If I Can Find a Clean Shirt,” is the first
single/video from the album. It combines
mariachi horns and Tex-Mex rhythms.
The action takes place in a Mexican
cantina where the two get involved in a
couple of shady situations. Watch for it on
your local cable show. Also watch for a
tour which should be on the way soon.

e — e ey

MINNIE PEARL DOING WELL AFTER
STROKE

The queen of country comedy, Minnie
Pear], suffered a stroke early this sum-
mer. The 78-year old comedienne fell in
the home she shares with her husband
Henry Cannon. Fortunately, she never
lost consciousness, and was able to talk.
Doctors say her prognosis is good and
they think she’s going to have a good re-
covery. They hope and pray that she will
be back on the stage soon. All of us at
Country Music Magazine wish the same.
e

GENE WATSON THE GREAT

Nashville Night Life, formerly co-owned
by Willie Nelson, is a club on Music Valley
Drive near Opryland. My pal, The
Tennessean's Robert K. Oermann, invited
me to go see Gene Watson perform there.
What a great song stylist this manis. As he
knocked out song after song with the same
fervoras on his recordings, I could not help
but wonder where all these 30-day won-
ders called stars come from, and why Gene
Watson isn’t continually at the chart’s top.
Listening to him perform songslike “Fare-
well Party,” “14 Carat Mind” and “Love in
the Hot Afternoon,” I sat amazed at the
quality of the man’s vocals. I wish I knew
what to do to put Gene where his talent
deserves tobe. Nobody out-sings this man.
You fans who love great vocals und great
songs, youowe it to yourselfto go see Gene
Watson when he is in your area. I promise
you will get a heart filled with music. He is
truly Gene Watson, the great.

THANKS, MARLBORO

I always like to thank corporate sponsors.
This time I'd like to thank Marlboro for
sponsoring country shaws once again this
season. Artists performing for Marlboro
include Marty Stuart, Matraca Berg,
Chet Atkins, Steve Wariner, Delbert
McClinton, Alan Jackson, Pam Tillis,
Guy Clark and others. I know youtans will
Jjust get down with stars of this caliber.
Lo R e e—— e = Y
HELPING FARMERS HELP THEMSELVES

Okies Garth Brooks, Vince Gill, Rest-
less Heart and others went home to Tulsa
and performed at F.A.R.M. Festival *91.
F.A.R.M. (Farmers at Risk Matter) is a
non-profit organization to benefit stressed
farmers. It seems the suicide rate is 42 per
100,000 for farmers compared to 15 per
100,000 for the general public. Ain't it a
crying shame that the backbone of this
nation, those who literally provide us with
food, are in such a stressed-out state that
they'retaking themselves out? Why, in my
life I can recall a time when farmers were
the happiest people in the world. My daddy
was a farmer, and every relative I have
tarmed. We were tired but not stressed. All

The boys get into some sticky situations during their trip to the cantina.

we knew as kids was hard work, ehopping
tobacco, corn and gardens ..getting in hay,
picking berries and peeling peaches and
apples for canning...and that ever-loving
milking cows. So it makes me proud that
these fine men are helping farmers help
themselves. Lord knows, if the farmers are
stressed, this entire nation has got prob-
lems. I'd sure hate to see some Wall Street
lawyer trying to dig potatoes.

I e
LET’'S GO GARTHING

Everybody in the world who knows any-
thing, knows that Garth Brooks won six
awards at the ACM Awards in Los Ange-
les. Most all country music fans know that
Garth’s video, “The Thunder Rolls,” got
taken off the air at both TNN (The Nash-
ville Network) and CMT (Country Music
Television). Lots of you also know that
VH-1addedit. But I know something about
Garth that a whole lot of you don’t know.
Our seven-year-old, Adam Smith, com-
pleted the first grade this year at Chadwell
Elementary School (public school). Three
days after winning those six awards and a
weekbefore getting his video zapped, Garth
showed up at Chadwell and read to the kids
in classes K through 4th grade. My friends,
in my opinion Garth Brooks is a star of

e e B e e e T  —————

Reporter: Hazel Smith

B E'd'ith: Rochelle Fﬁedm;an
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Loretta’s family painted a pretty picture on Nashville Now. From left are twin

=S , -

daughters Patsy and Peggy, son Ernest Ray, Loretta, host Emery, sister Peggy Sue
Wright, brother Jay Lee Webb and daughter Cissie Lynn.

major proportions.

When our Adam came home, he hit the
door with his eyes alllitup and asmile clean
across his beautiful face, and said, “Guess
who read to us at school today? Garth
Brooks!”

For all the right reasons we’d never
exaggerated our friendships in country
music to the kids. And we never exagger-
ated Garth. Garth’s appearance at that
little hoy’s school placed a light in the eyes
and lovein the heart that willlive and grow
forever. Is Garth Brooks great? You bet
your sweet anatomy he is. There’s none
better. Whether it’s my kid’s school or
your kid’s school, anybody who takes the
time to stop and read to children has got
their stuff together.

Now. the best part of Garth reading for
the children is it was “Unpressless.” You
know about this because my kid was there.
So, friends, let’s go Garthing. Let’s keep
him on the charts and in our hearts as long
as he deservesit. Garth, wherever you are
when you read this, please take this as a
great big thank you from my family and me
and all the children and their parents at
Chadwell. Lest we forget, the teachers
were real impressed with Mr. Brooks who
took off his hat, bowed and shook hands
with each teacher and called them ma’am
like all good hat-wearers do.
=== —————-- a0 —————————— 1}

LORETTA LYNN FAMILY NIGHT

They calledit “Loretta Lynn Family Night”
on TNN’s Nashville Now. It was truly
more than that when Loretta Lynn, her
sister Peggy Sue, four of Loretta’s five
living children and her brother, Jay Lee
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Webb, just took over the show with host
Ralph Emery. To call Loretta Lynn won-
derful is like saying New York s big. Won-
derful is not enough to describe this truly
legendary entertainer. Let's say she was
phenomenal, and the rest of her family is
wonderful.

T ————— e

SPONSOR FOR CLINT

I have a soft spot in my heart for country
music corporate sponsors, and I have a
soft spot in my heart for Miller Lite for
two reasons. First off, my brother, Daniel

Boone Sr., works for Miller at Eden,
North Carolina. Second, Miller Lite is the
corporate sponsor for Clint Black for
1991 and '92. I reckon Black will be sing-
ing “Chillin’ Time” for Miller after he
sings “Killin’ Time” for the friends and
neighbors and me. Thanx, Miller Lite and
all country music corporate sponsors. You
have excellent taste in music.

I ————— |

A FOUR-RING CIRCUS

The invitation read, “Come help us cele-
brate the renaming of South Street—which
runs from 16th Avenue South to 20th Av-
enue South—to ‘Chet Atkins Place.’ The
event will take place at the corner of 17th
Avenue South and Chet Atkins Place.”
Knowing that silent Chet would have to
talk, I wouldn’t have missed it for the world.

BMI’s Roger Sovine, host, introduced
Leona “Mrs. Chet” Atkins and Merle
Atkins, Chet and Leona’s only child. The
“four-ring circus” consisted of Atkins,
Owen Bradley, Eddy Arnold and Minnie
Pearl, who are all four Hall of Famers and
definitely have the makings of a four-ring
circus.

Sovine introduced Ray Stevens, Brad-
ley, Arnold, Miss Minnie and Mayor Bill
Boner,and eachhad something tosay about
the great Mr. Chester Burton Atkins, the
world’s greatest guitar player. Well, Eddy
Arnold, who cries at the drop of a smile only
shook Chet’s hand allowing as how he’d
been to the dentist and couldn’t say any-
thing. Boner officially set the Chet Atkins
Place sign in place, and a bunch of balloons
were launched while a bunch of firecrack-

RICK, BO AND CARL

vz

I sure hope you saw Carl Perkins hosting Nashville Now with his guests Ricky
Skaggs, Bo Diddley, Steve Wariner and Chubby Checker. There was more
pickin’ going on there than there is at a chicken shack.
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GALLERY ORDER

Please mail by
October 31, 1991.

Please accept my order for “Cindy at the
Hop," a collector doll of fine porcelain, dressed
in a hand-tallored costume. | will be billed in
five monthly instaliments of $19* each.

Name __ o e WOPR_ - 2
PLEASE PRINT CLEARLY
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City State _ Zip
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ers blasted. I thought for sure the mayor
was shooting at pigeons again like he was
here a while ago, but that’s another story.
Some others in attendance were Mark
Knopfler—who, with Chet, won a
Grammy—Jerry Reed, George Hamilton
1V, George Hamilton V,Mae Axton, Don
Bowman, Stella Parton and the following
folks from Sony Records, where Atkins
hangs his recording hat these days: Roy
Wunsch, Joe Casey, Mike Martinovich,
Steve Buckingham, Margie Hunt, Bill
Johnson, Jack Lameier, Beth Mallen,
Areeda Schneider, Jodie Johnson, Jules
Wortman, Cheryl Lindsey, Jackie
Straka, Rollow Welch, Jennifer John-
son, Jodi Miller and Cindy Cunningham.
And, of course, [ was there to cover the do
for you. My eyes are yours.
L _ e P

GEORGE PROMOTED

And I don’t mean George Jones or
George Strait. | mean Teresa George at
the CMA has been promoted to Public In-
formation Director. That's a fancy title
that literally means the girl puts Close Up
(the CMA mag) together, she puts Fan
Fair together, she puts the CMA Awards
show together, as well as being the glue for
all other CMA events. Teresa did graduate
from Sam Houston State University, but
she isn’t a snob by no means of the imagi-
nation. So don’t hold that college against
her. She’s a nice girl and smart, too.

L—— — —————— ______—— )

PATTY TURNS GOLD

Forty years from now, Patty Loveless will
be loved, respected and honored in the way
her “fore-mothers” are today. 1 speak of
Kitty Wells and Minnie Pearl. Every-
body loves Miss Kitty and Miss Minnie.
Everybody loves Miss Patty. Stars like
Emmylou Harris and Mark Collie turned
out as did songwriters like Hank DeVito,
Gary Duffey and Paul Kennerly. TV per-
sonalities like Kip Kirby from Crook &
Chase, Cathy Martindale from Video PM
and John Davis from Crook & Chase were
on hand, too, to watch Patty Loveless re-
ceive her first Gold record for Honky Tonk
Angel. All the MCA powers that be and
those who do not have Gold cards were
smiling as was the star, Miss Patty, dressed
in a stylish, long black silk overcoat with
matching black pumps and a stylish silk
dress of fuschia with white dots. You'd
never know this lovely lass was from East
Kentucky, that is, until she spoke. In this
case, words speak louder than actions or
looks. Some of the MCA big shots on hand
for the spectacular were the head man
Bruce Hinton, that good looking VP of
A&R and Patty’s producer Tony Brown,
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STORMIN’ MATTEA & BROOKS

We told you about Garth and Kathy entertaining the families of the military
personnel involved in Desert Storm last issue. Here they are with Electrician’s
LMote Master Chief L.E. Maher, of the U.S. Coast Guard.

Walt Wilson, Sheila Shipley, Renee Bell
and Katie Gillon.

Congratulationsgoout tothe whole MCA
gang especially Tony and, of course. Patty
for this, her first shot of Gold. May she
boast many more on her trip up the prover-
bial hillbilly ladder of success. Patty is one
of the purest singers in country music.
Here's hoping nothing but Number One’s.

By the way. Patty, you asked what was
the latest gossip. Honey, we prefer to call it
news. Just call me if vou want the scoop,
and by the way, thanks for the music.

Let me please add, looking at the beaute-
ous Kmmylou Harris at Patty’s do made
me know...Emmylou has flat proven that
gray hair is sexy. She is just the best look-
ing chick.

e ee———————
BRANSON, MOE BANDY, A PINK
GOWN AND ME

This story begins with that old pink night-
gown of mine. All you girls have one. It's
the one we wear on Saturday morning up
until noon that an entire den of cub scouts
plustwaheavy-set denmothers could camp
under and still have room for a dog, two
snails, numerous rocks that favar fossils
and a Teenage Mutant Ninja Turtle flash
light. It only touches the shoulders.

Next we get to Moe Bandy’s Americana
Theater—recently completed, its Grand
Opening was the order of the day. Moe and

his partner, Mac Stringfellow. invited sev-
eral of us elite from Music City over to
Branson for the celebration. Being a Moe
Bandy fan and longing forawhile tosee the
Branson, Missouri, that everybody was
talking about, I went alimg for the ride to
see and be seen.

“Stayving overnight, alone in a hotel
room, nobody will see me, I wil! pack the
old pink gown,” thought I, as I rolled it up
to fit between my one change of elothes.
“After all, they ain't sung no song that
sounds as good as that hig old gown feels.”

Royalty best describes our treatment.
Lord, I thought Branson was Hillbilly
Heaven and we were Moe's chosen people.
The red carpet was rolled and rolled and
rolled out for us. Tammi Jackson. our
hostess, made her list and checked it twice
before we arrived at the beautiful Lodge of
the Ozarks located right on “Hillbilly Row™
(I named it that) in Branson.

Let me explain: Hillbilly Row is the
street lined with country musie theaters
down the several-mile drag, with neon
flashing in bold blue, making the whole
thing resemble a mini-Vegas strip. A eoun-
try music fan's Hollywood and Vine. A
country music fan's dream come true. A
place where fans can vacation, sec the most
unbelievable mountains in the world, visit
all the attractions in the area and hear the
world's greatest musie, eountry music.

Those mountains, under the influence of
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A numbered limited first edition

collector plate trimmed in 23kt gold.

The vear is 1917. One in three Americans
lives on a farm, like this one in Kansas,
where the harvest of a bumper wheat crop
is under way. The son, who will someday
inherit the farm. brings water for his
hardworking father.

What inakes this painting special is i's
realism. You can tell this i a prosperous
farm—1t e family owns a 1915 Ford Touring
Car. And it 1s a modern farm—egquipped
with t1e latest Case stcans-engine tractor.
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rain, fog and mist, looked like God had
sprayed each tree with shiny silver tinsel
that raised just a hair above the foliage. A
prettier sight you'd never hope to see.

“A class duo” best describes Moe Bandy
and MacStringfellow. These partnershave
renovated a theater, wired with unbeliev-
able sound and lighting, and fixed up with
comfort second to none. It was an honor to
see the first show at Branson's newest
theater, The Americana. We watched as
Moe sang hits like “Hey Joe,” “Someday
Soon,” “We Got Our Mo-Jo Working™ and
“Cowboys Ain't Supposed to Cry,” allhuge
records for he and Joe Stampley. Of
course, he included his own hits, “Bandy
the Rodeo Clown,” the wonderful “Too Old
to Die Young” and “Americana,” a real
heart-tugger that brought the crowd toits
feet. Great show, Moe.

The reception after the show was held
poolside at our hotel. Several performers
on Hillbilly Row stopped by to say hello to

Gather 'round, ladies, get a cup and a
bite, relax and read. This lady is a class
act. Donna Hilley was born in Birming-
ham. She moved to Nashville when her
football herobecame the star Vanderbilt
University player and she became Mrs.
Rayford Hilley—all this when she wasa
shy 18. No college graduate, this lady is
the most powerful female onthe planet in
the business of music publishing.

Donna denies the power. She says,
“God is powerful. We just do our jobs.”
Somehow Donna manages, with her
power, to walk among songwriters, her
employees and us common folks with the
same persona as when she is in the com-
pany of those in higher positions. Her
title, Senior Vice President & Chief Op-
erating Officer Sony-Tree, has not gone
to her head nor elevated her personality.
Donna is still Donna. Let's see why.

When she was quite young, her late
father went with her for a drive in the
car. Donna was fretting over some trivial
thing, it seems. She was shocked when
her dad drove to a cemetery and stopped
the car. Her father said, “Only two things
in this world are final, death and taxes.
Everything else, you can do something
about.” So she does something about
whatever she thinks needs be.

For instance, a few years back, Buddy
Killen, Donna’s predecessor and former
boss, questioned her decision to open a
gospel music arm at the mighty “Tree
House.” Another associate fought bit-
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DONNA HILLEY: Class Act

us Nashvillians. Mel Tillis, Mickey Gilley,
Jim Stafford and Danny Davis were in
the crowd and, of course, Moe was there
too. Fun, fun, fun.

Now, let me explain, I am the world's
most boring human being. Almost a teeto-
taler, except for an occasional glass of wine
with dinner, I had not touched a drop of
aleohol that night. In the middle of the
night, I got deathly ill..in Branson. I, of

. 1
course, was wearing my most comfortable

garment, the old pink gown, and was in bed
whentheillnessovertook me. Die, I thought
I would. After about four hours of utter
agony, I called my guardian angel, Miss
Tammi Jackson, for a coffin or a hospital.
By ambulance, wearing my big pink night-
gown, I was transported to the Skaggs
Community Hospital.

Four days I am housed in this hospital
with one sleeping garment, the big com-
fortable pink gown which I kept onday and
night. During my second day of hospitaliza-

*
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Sony-Tree’s Donna Hilley.

terly against Donna’s decision. Donna
won, Today Meadowgreen Music, Tree's
gospel publishing company, has an esti-
mated value in excess of $5 million, sim-
ply because one little Alabama female
put her size six shoe down and would not
budge. Her dream became a reality.
She considers her personal iife as im-
portant as her work life, or even more so.
“Church is a big part of my life,” says
Donna, who is not a ‘preachy’ person. “I
g0 to church Sunday morning and Sun-
day night and Wednesday night. I praya

tion I allowed as how I had no other
sleepwear and the nurse on duty replied,
“Yes,and halfthe peoplein Tandy County
have seen that pink gown.” It was then
that I remembered as I was ushered
through the hotel lobby filled with coun-
try music fans, that I was wearing that
big pink nightgown while laying on a
stretcher. “Oh my Lord,” I whispered,
recalling how this must have looked.
There's no song that pitiful.

On my third day in the hospital, I knew
evervbody's family by name who worked
there and was in love with Dr. Loveland,
who wasjust like homefolks. Mid-afternoon
[ am stretched across the bed in that pink
gown when in walked Mike Snider with
his band of Charlie Cushman and Mr.
Bobby Clark. I apologized for my now
funky pink gownas the guyshugged me, all
perfumed up and wearing clean, ironed
clothes. Mike allowed ashow I looked good
in spite of the funky old pink gown. Charlie

lot. Prayer is cheaper than a psychia-
trist,” she said over heavenly pasta at
The Wild Boar, one of Music City's bet-
ter eateries. “Prayer has sustained me,”
she added. “It works for me. I enjoy
singing in the choir. Church comes after
my family and my job follows church.
That's the way it is.”

Donna’s Southern drawl is charming.
Her energy is endless. Some call her
stubborn while others call her deter-
mined. Whatever, Donna strives at get-
ting things done her way...the way she
considers tobe the right way. Her tenac-
ity is renowned. And she is surely deter-
mined orstubborn—whichever, it works.
The difference between Hilley and, say,
her male counterparts is she wears vel-
vet gloves and nobody feels it, however,
the punch is just as strong.

What'’s so great about this female ina
male's world is she smiles through it all.
Men respect her more than they let on.
Women respect her, yet they can be
jealous and make catty remarks. Donna
is too smart to even let them know she is
aware, She just goes about her business.

Donnaknows the importance of public
relations. Tree, renamed Sony when the
Japanese purchased the company a
couple of years back, has boasted being
inthe Number One spotlight for 18 years
as a publishing company. It owns the
copyrights of master songsmiths like
Harlan Howard, Willie Nelson, Hank
Cochran, Roger Miller, Curley Putman,




Cushman addedif I got my hair gussied up
and my makeup just right, there was none
better looking. I just lay there and let 'em
lie. Lord knows, at my age if somebody
says you look good, you certainly don’t
discourage it. I sure appreciated seeing
Mike, Charlie and Mr. Bobby. What with
me being that far from home, sick and not
really knowing anyone, they were a wel-
come sight.

Thanks to all for your kindness—Mac
Stringfellow forthe flowers; Macand Moe's
assistant, Jane Gallagher, for calling at
leasttwice daily toseeifI needed anything
and using her precious time todrive me to
the hotel after checking me out; Moe’s
theater manager, Ray Kreutziger, for com-
ing by the hospital to see me, and driving
me to the airport in Springfield, an hour’s
drivefrom Branson;and thanks tothelittle
guardian angel, Miss Tammi Gallagher,
who shyly and sweetly walked into my
room with Country Music Magazine ask-

Bobby Braddock, Buck Owens, Red
Lane, Dolly Parton, as well as later
bloomers like Pam Tillis, Don Henry,
Kieran Kane, Jamie O’Hara, Chapin
Hartford and a whole slew of others.
With the foresight and knowledge to
house a stable of writers with Stephen
Foster’s talent, it’s no wonder Donna’s
company stays on top year after year.

Being a secretary and a wife was not
commonplace when Donnastarted outin
the business. Already married, she
started out at 18 as a secretary for Jack
Stapp at WKDA Radio. Fortunately
she’d excelledintypingand shorthand in
high school, so she fit the bill. Stapp
owned a fledging publishing company,
Tree, on the side, run by Buddy Killen.
Nine years later, when Stapp left radio
torun Tree, Donna began working with
WKDA'’s former production man, Bill
Hudson whowassettingupanewadver-
tising and publicrelations firm. Fornine
years Donna handled the Tree account
for Hudson. During this time she took
some night courses at the University of
Tennessee in English and journalism,
not enough to mess up her sense of run-
ning a publishing company or her sense
of dealing with the world of businessina
man’s world.

Donna’s best friend, Joyce Bush, was
running the daily operations of Tree for
Jack Stapp and became gravely ill with
cancer. One day when Donna was visit-
ingJoyce shortly before her death,Joyce
asked Donna to please look after Jack,
When Joyce died, Jack Stapp called.
Donna could not say no.

‘ i

That's our own Hazel Smith hobnobbing
with Merle Kilgore.

Donnawentfromadvertising and pub-
lic relations, where she knew all there
was to know, into publishing which she
virtually knew nothing about. A rock 'n’
roll fan, she even had to learn to like
country music. Stappirsisted that Donna
listen to country music every day. “I got
so depressed listening to those sad
songs,” said Donna.“Butyouknow,coun-
try music grows on you. As I look back, I
can’t believe I ever listened to only rock
'n’ roll.” When Donna joined the com-
pany,there werearound 1200 copyrights
in the Tree organization. Today, the
number’s pushing 50,000.

Donna was named Vice President of
Treein1976.In1989 when CBS Records
purchased Tree from Buddy Killen fora
big $30 million, it was Donna who nego-
tiated the deal. When Sony purchased
the entire conglomerate from CBS, it
was Donna who announced that the tran-
sition was smooth. Shestillsaysthatshe
sees no difference in Seny's ownership
and CBS’s.

When I decided to interview Donna,
who is the first female I've spoken with
for my industry profile pieces, I decided
tosome CI-HAzel work. Oversalad and
tea at O’Charley’s I questioned one of
Donna’s longtime employees who shall
remain nameless. When I asked about
the difference in the daily activities at
Sony since Donna took the reins, the
response was surprisingly simple. My
source said nothing had changed, that
the only difference wasthat they missed
Buddy. Donna had taken over with ease
and grace.

ing for my autograph, then went out and
bought me wonderful books and maga-
zines for reading.

Talk about Southern hospitality, I've
never been treated finer in my life. From
the first hello to the last goodbye and each
andevery howdy inbetween, Branson folks
was just the best. I surely appreciate the
hospitality given me, especially thanks to
Moe Bandy’s folks and all the nurses and
the doctor at the hospital. After all, who
would tell the fans all they need to know if
I'dkicked the bucket. Now that would be a
sad song—as sad as that old big pink gown
looked after four days in the hospital.
L ————— o  ———— ]

HANK'’S BIRTHDAY

Everybody has one every year, but only
Hank Williams Jr. has 17,500 friends turn
out for his annual birthday party. The big-
gest star of all, Hank, in all his splendor,
waltzed on stage like an Alabama farm

On the personal front, Donna and her
high schoolsweetheart, Rayford Hilley,
have been married 34 years and have
three daughtersand twograndsons. They
reside not far from Music Row in the
Waverly Belmont area in a Victorian
house that is pushing 100 years old. As
thoroughinthisasineverythingelseshe
does,Donnabought ahouse 13 yearsago
that was past the point of noconcernand
made it into a majestic mansion. Where
there once was worn linoleum, there’s
beautiful hardwood floors and anempty
bedroom where new songwriters with
no place to lay their head may end up
staying when they arrive in Music City.
And don’t let the showplace description
lead youto think that DonnaHilley would
allow herhome tobe anything but homey
and comfortable, in spite of its historical
appeal.

In a heartbeat, Donna Hilley will tell
vou that songwriters are the heart of
country music. She declares them the
most important ingredient in the musi-
cal alliance. Hilley stands by her own.
She always emphasizes that Harlan
Howard is the greatest country
songwriter who ever lived. Young Paul
Worley, whom Donnamadea V.P.some-
time back, is her creative partnerin the
World of Donna. She never fails to sing
his praises and deservedly so. To Donna,
her writers, her artists, her producers,
her song pluggers, her staff, they are all
the best. It’s supposed to be that way.

Like I said, gals (and guys), Donna
Hilley is a class act. And I'd never lie to
you,

Counrry Music 31



EVERYTHING THAT GLITTERS 1S GOLD OR PLATINUM AT MCA

This year MCA Records has a lot to celebrate. Reba McEntire’s album, Rumor
Has It, turned platinum, Patty Loveless, as mentioned elsewhere in these
pages, got her first certified Gold album for Honky Tonk Angel, plus Vince Gill's
Pocket Full of Gold went Gold and George Strait’s Chill of an Early Fall did so,
too. And who knows what will happen next? The year’s not over yet.

—— — ~—

boy. Seconds later the “Born to Boogie”
man was alloverthe stage stalking, gestur-
ing, changinglyricstosuit the occasionand
smilingashe sang hisheart out. This wasn’t
Hank Williams Sr.’s little boy. This was
Hank Williams Jr. strutting to his own
tuneslike “If the South Woulda Won,” and
“Don’t Give Us a Reason,” which he said
was. “to honor servicepeople returning
from Saudi Arabia, especially some I met
today.” He also sang “Young Country.” a
Hank Jr. anthem, “Good Friends, Good
Whiskey, Good Loving” and “There’s a
Tear in My Beer.” The video portion of
Hank’s brand new showisworth every bit
of the price of admission. As the show
begins, the big screen features home vid-
eos of four-year-old Hank Jr. Mid-way
through the show comes footage of Hank
Sr. driving his big yellow Cadillac in the
driveway of his Franklin Road home and
backstage at the Opry in the Ryman Au-
ditorium singing and talking to Rod
Brasfield, EmestTubband others. With-
out tissues I just had totake the tail of my
shirt and dry my eyes over and over.
Seeing the footage, I could almost hear
the tearin Hank Sr.’s voice.

All during the show, standing on the
sidelinesand everyinchaSouthern gentle-
man in his blue linen suit, white silk shirt
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and rose in the jacket lapel, was Hank’s
manager, Merle Kilgore. Merle walked
toward the edge ofthe stage as Hank closed
hisset with “If It Will, It Will”insing-along
fashion with the audience.

The Kentucky HeadHunters presented
a rip-roaring set preceding Hank, their
most memorablesongsbeing “Walk Softly
on This Heart of Mine,” “With Body and
Soul,” “Dumas Walker” and “Oh Lone-
some Me.” I enjoyed watchingtheirantics.
Besides, Doug Phelps is so cute I can’t
hardly stand it. Drummer Fred Young
soloed andsoloed onand onas his compadres
inmusicleft the stage. Then he did what he
and the audience apparently considered
fun—he stood on his drum stool, dropped
his pantsand revealed very whiteand clean
jockey shorts (thank God). I can tell youit
was not a pretty sight.

Carlene Carter opened the show wear-
ing a dress that could have been cut from
one sleeve of daddy Carl Smith’s blue,
rhinestoned hillbilly jacket. Actually, it
wasn’t short enough to be a blouse but real
close. Cute, though. Her silver boots went
dancing all over the stage as her six piece
band picked away. Herrecent hiton Warner
Bros., “I Fell In Love,” was her best per-
formance.I tellyou,folks,it wasabirthday
party to behold.
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FAN FAIR—THE WEEK THAT WAS

The Friday before Fan Fair, Alan Jackson
was made the 68th member of the Grand
Ole Opry. His friend, Randy Travis, intro-
duced Alan to the audience. This was
Randy’sfirst appearance sporting hisbrand
new wedding ring that was placed on his
finger a week earlier in Hawaii, when he
married Lib Hatcher, his longtime man-
ager, in aprivate ceremony. Sob, sob, girls.

About the same time Jackson sang his
first song as a bonafide member of the
Opry, an American Airlines jet was de-
scending upon Nashville’s airport, hauling
cargofrom Country Music Magazine’smain
office in Connecticut—Art Director,
Katheryn Gray, Merchandising Manager
Robin Tesei and Assistant to the Pub-
lisher, George Fletcher. They were com-
ing to see me, of course. Believe you me,
after our visit Music City will never be the
same, and neither will our illustriousleader
Russell Barnard’s credit card.

We met up on Saturday night and went
backstage at the Opry. Afterwards, the
three Yankees took me out to Maude’s.
They knew it was a favorite of mine. We
orderedjust about everythingonthe menu.

The next day we hit the Starwood Am-
phitheater and saw wonderful perfor-
mances by Tammy Wynette, AlanJackson
and Randy Travis. The show, sponsored by
GMC trucks, was the finest I've ever seen.
Tammy, with her hubby hospitalized fol-
lowing open-heart surgery and her mom at
home in a comatose state (her mom later
passed away), sang like she didn’t have a
careinthe world. AlanJackson, wholooked
like the reason God made him was to wear
blue jeans, hit every note just right. Randy
Travis curled every note around every word
in all the right places.

Monday the kids put the CMM/CMSA
FanFairboothtogether. Aroundseven-ish
we met up in the press room at the Opry to
attend the TNN/Music City News Awards
show. Highlights were Merle Haggard pre-
senting Tammy Wynette with the Living
Legend Award and George Jones and
Randy Travissinging “A Few Ole Country
Boys.” It always brings a tear to my eye.

On Tuesday I visited the CMM/CMSA
booth with the kids. The Country Music
Foundation’s Chris Skinker stopped by to
say hello. We thanked her for the wonder-
ful photographs she hunts up for The Jour-
nal.George then went to the Curb Records
show and was impressed by newcomers J.J
White and Hal Ketchum. The whole gang
enjoyedthe MCA Recordsshow,especially
the final number: As George Jones did
“Who’s Gonna Fill Their Shoes,” he was
joined on the chorus by a gang of MCA-ers.

W

wZ

¥
¢ (//,

L
AAL
=
=

- 0
N f oy
=

1.6

=
-

<
—-—
=

W=\

2
m

adGca o
Sana

&)

=

3 G
=t

Crook & Chose reporter John Davis, George Fletcher, Katheryn Gray, Marty Stuart
and Robin Tesei at Country Music Magazine’s Fan Fair booth.

On Wednesday, Robin and 20,000 other

y Garth Brooks fans stood in the pouring
rain tc watch their faverite star perform.
Robin was soaked but did not care. That
night, we went to the Stockyard. It was
wonderful. We knew Russell would want it
that way. We had, among other things,
steaksasbigas our plates and tenderas can
be. After, Ithought, “I'll never walk again.”
On Thursday. both Katherynand George
went to the Arista show and had water
pistol fights with super publicity person
Merissa Ide and many others. Everybody
backstage was armed on this suitry day.

L R
Tammy Wynette receives the Living
Legend Award from Merle Haggard.

The CMM-ers were knocked out by Alan
Jackson and Pam Tillis.

Friday Marty Stuart showed up at the
CMM/CMSA booth and signed auto-
graphs. Later, the CMM gang headed ta
Manuel’s Nashville shop. Manuel. a cloth-
ier, makes fine hillbilly wear for many
stars. The threesome chatted with Manuel
himself, and Marty’s sister, Jennifer
Stuart, who runs the shop.

Friday night Katheryn and George went
to Nashville’s famed Bluebird Cafe to see
Marshall Chapman, Dean Dillon, Kevin
Welch and Danny Flowers perform their
(mostly) homemade songsinthe round with
Just guitars. Report was they loved seeing
this type of show—songs stripped down to
the base element the way they were writ-
ten. A powerful night of musie.

Saturday we had planned to have our
Last Supperonthe Broadway Dinner Train,
which runs between Nashville ard Old
Hickory and serves guests wanderful prime
rib and trimmings galore. But, that after-
noon my attic ladder broke, and I fell from
the fourth to the third and onto the second
rung, suffering cuts on my leg, 1 broken
ring finger, mashed little finger and
sprained knee. My eyes filled with tears
and my mind filled with anger while my
body was filled with pain.

I know the 24,000 people who attended
Fan Fair had a ball. I erjoyed being with
the kids—great fun with great people.
Thanks to all that I saw or who asked about
me. I'm glad that you read what I write. I'm
proud that you subseribe to this magazine,
and we will see you at the next Fan Fair.
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EMMYLOU

HARRIS

Live at the Ryman

When Emmylou Harris records a live album, she
goes to a place where inspiration abounds. We find
her at the old Ryman Auditorium, where memories
were made and are still in the making. ¥ By Bob Allen

tanding on stage in the musty old

Ryman Auditorium in downtown

Nashville, elutching her trusty

Gibson guitar and bathed in the
unforgiving light of the video cameras,
Emmylou Harris for an instant seems
timeless.

If only for a few moments, she does not
appear to be a day older than she was a
decade and a half ago, in 1975, when her
first major label album release, Pieces of
the Sky, and first Top Five single, “If I
Could Only Win Your Love,” catapulted
her to national fame.

This evening, some 16 years and 18 or
19 albums later, Harris is still fine-fea-
tured and slender. She still looks very
much the part of the 70’s Earth mother
in boots, blue jeans and a fancy embroi-
dered jacket. Her reedy, ethereal so-
prano, framed by the fluid, confident, all-
acoustic sound of The Nash Ramblers,
her new five-piece backup band, is as dis-
tinetive and emotionally compelling as
ever.

It’s only Emmylou Harris’ hair that re-
minds the small audience gathered in the
Ryman of all the years that have slipped
by as quietly and swiftly as smooth-flow-
ing water under a bridge. Once prema-
turely streaked with gray, her hair has
now gone all silver. It gives her a slightly
regal and matronly air, somehow appro-
priate considering the high esteem in
which she’s held within the Nashville
music industry. She’s been a big part of
things here since moving to Music City in
the early 1980’s.

Harris, The Nash Ramblers, her co-
producers Allen Reynolds and Richard
Bennett and the film crew from The
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Nashville Network have brushed away
the cobwebs and commandeered the
stage of this hallowed, shadowy old music
hall, home of the Grand Ole Opry from
1931 to 1974, to tape Harris’ new live al-
bum tentatively titled Live at the
Ryman. They are also going to film an
accompanying cable TV special and long-
form concert video.

The Ryman, built in 1892 as a Mormon
tabernacle and now on the National Reg-

The evening’s music
ran the gamut from
Stephen Foster to
Bill Monroe to
Hank Willioms.

istry of Historic Places, is often referred
to as “the Mother Church of Country Mu-
sic.” And it does indeed have the hushed,
churchy ambiance of a shrine. It’s exactly
this sense of history and tradition that
has drawn Harris to the Ryman for three
consecutive nights of taping and filming.
The place and its associations even
helped shape the list of 17 songs
Emmylou chose to record.

“The Ryman is such a wonderful



room,” she later explains with a linger-
ing sense of awe. “I have a fzeling there’s
not a bad seat in the house. There are no
corners. And the sound: It’s not like any
place I've ever played before. Acousti-
cally and ambiance-wise, it’s the best I've
ever played in.” And about the choice of
songs. she says, “All the songs we played
in the show were songs that either had
been played on the stage of the Opry, or
should have been played on it.”

The evening’s repertoire was full of un-
expected turns. The music ran the gamut
from Stephen Foster, Bill Monroe, Hank
Williams, Johnny Cash and Stonewall
Jackson te Dion, John Fogerty and
Creedence Clearwater Revival, Rodney
Crowell and Bruce Springsteen. “It

would have been great if John Fogerty
could have played the Ryman. Or
Steve Earle or Nanci Griffith,” say's
Harris. “I think those are the kind of
peaple you would have heard if the
Opry was still going at the Ryman.”
Taken as a whole, the two-and-a-
half-hour-plus show was like a won-
derful trip down memory !ane that
touched on many musical high points
from the last four or five decades. Cho-
sen by Harris, with assistance from co-
producers Reynolds and Bennett, the
material included country classics like
Eddie Arnold’s “Cattle Call,” Hank
Williams’ “Half as Much” and Stone-
wall Jacksan’s “Smoke Along the
Tracks.” There were also rousing blue-

grass/gospel favorites like Bill Monroe’s
and Peter Rowan’s “Walls of Time” and
The Country Gentlemen’s “My Precious
Young Children.” On a more contemporary
note, there were acoustic renditions of
more recent country/folk/rock milestones:
Steve Earle’s “Guitar Town,” Nanci
Griffith’s “Back Seat Driver From
America,” Linda and Robin Williams’ “The
Death of Hank Williams” and Bruce
Springsteen’s “Mansion on the Hill.”

A particular highlight of the show was a
spirited instrumental break during which
Harris did some feisty, high-intensity,
aerobic buck-dancing and The Ramblers
flexed their musical muscles while special
guest Bill Monroe, the crusty old King of
Bluegrass, played a fiery mandolin duet
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with her band leader and mandolinist 2

extraordinaire, Sum Bush.

For Harris, the three shows also af-
forded an opportunity to showcase her
fine new band at its very best. The Nash

Ramblers include: Bush, formerly of

New Grass Revival; acoustic bass genius
Roy Huskey Jr.; guitarist and harmony
vocalist Randy Stewart; drummer Larry
Atamanuak; and dobroist Al Perkins,
who first played with Harris many
moons ago on the records of her mentor
and musical soulmate, the late Gram Par-
sons. (Parsons died in 1973.)

The Ramblers have been backing Har-
ris for more than a year now, and they
are simply one of the most accomplished
and versatile all-acoustic outfits on the
scene. They handle Harris’ eclectic song
list effortlessly. And with vocal support
from Bush and Stewart, Harris can serve
up soaring, high-lonesome harmonies on
the bluegrass material and tender three-
part vocals on pop-flavored songs like
The Everly Brothers’ “Like Strangers.”
Like their predecessors, Emmylou’s
longtime Hot Band (which was a training
ground for many of today’s stars, includ-
ing Rodney Crowell, Ricky Skaggs,
Vince Gill, all-star country producer
Tony Brown and ace session players
Albert Lee and James Burton), The
Nash Ramblers underline the point that
Harris simply does not settle for second
best when it comes to her music.

Harris and her representatives more
or less turned her three-night stand at
the Ryman into a private homecoming
party: Thus, Harris’ babysitter, her hair-
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“I have a feeling
there’s not a bad seat
in the house. There
are no corners. And
the sound: It’s not like
any place ve ever
played before.”

dresser and her housekeeper found them-
selves sharing the Ryman’s old wooden
church pews with a host of leading indus-
try lights like Rodney Crowell; Kathy
Mattea; Mattea’s husband, award-win-
ning songwriter Jon Vezner; Shelby
Lynne; Doug Green of Riders in the Sky;
Marshall Chapman; John Prine; Russell
Smith, formerly of The Amazing
Rhythm Aces, and a couple of members
of Wild Rose. Musically speaking, no one
pushed away from the table hungry
those three nights. The Emmylou tapings
proved to be one of the hottest musical
tickets in town, and one of the erowning
events of the season.

arly in the afternoon following
her final performance at the
Ryman, Harris is sitting in the
well-appointed office of Jim kd
Norman, head of Warner Brothers/

ashville, her record label. She is ever
so slightly haggard from the three long
nights in front of the video cameras and
mobile studio mikes.

Yet she is still, in her own quiet way,
very much caught up in the excitement
and momentum of the project. The morn-
ing after the final show, she was up early
to do a series of interviews related to the
event. And as soon as she finishes here,
she’ll drive a few blocks to the studio and
plunge into the daunting task of culling
through the 10 or 11 hours of tape to
choose the strongest half-hour or so of
tracks (12 or 13 songs) that will end up on
Lave at the Ryman.

As always, Harris is low-key, articu-




late and thoroughly without pretense as &

g

good way. As far as career moves go, ¢

Jjust about everything I've ever done has
been following my heart. Like The Hot
Band. Forming them was a great career
move, but it really all got started when I
recorded with some of them and thought,
‘They probably wouldn’t go on the road
with me, but let’s ask them anyway.’ It
cost me a lot of money, but I don’t have
any regrets. I think it set a tone, and I
got a lot of mileage out of it. Not just ca-
reer-wise, but emotionally: a lot of great
friendships that I still have.

“As far as my music goes, I never stop
thinking about it,” she adds. “People say,
‘Well, what do you do to relax or what-
ever? Do you play tennis, play golf?’ I
don’t do any of those things. I think about
music and listen to it. I do take buck-
dancing lessons, but even that's part of
the music.”

Even so, Harris also made the decision _

some years ago to restrict her touring to :
the summer months in order to spend :
more time with her family: her third hus-

band, songwriter Paul Kennerley, and
her two daughters from previous mar-
riages, Meghann, 21, and Hallie, 11.

“Doing what I do for a living, you
never stop thinking about it. I'm con-
sumed by it,” she explains. “And it's very
hard sometimes to pull me back down to
earth, and sometimes it’s very difficult
to be a parent. I've just had to learn how
to stop thinking about it and organize my
time better.”

If there has been a down side to this
shift in priorities, it’s that in the past five
years or so Harris’ public profile has di-
minished somewhat. Lately she hus lost
out to younger, trendier and more fresh-
faced artists in the increasingly competi-
tive shuffle for airplay at the country ra-
dio level. In fact, she’s had only a couple
of Top Ten singles since the mid-1980’s,
and her album sales have been less than
spectacular.

It’s not that she hasn’t been consis-
tently recording and releasing decent
enough records for the past five or six
years—though recent albums like Thir-
teen, 1986; Angel Band, 1987; Bluebird,
1989; Duets, 1990; and Brand New Dance,
1990, may lack some of the brilliant focus
and energy of Quarter Moon in a Ten
Cent Town, Blue Kentucky Girl, Roses
in the Snow, Evangeline and Cimarron
from her heyday in the late 70’s and
early 80’s. It’s more as if nobody’s paying
much attention anymore. “I decided at
one point that all my fans died of some
mysterious disease at once,” she joked
ruefully to People Magazine this year.

“It’s not something I'm terribly con-
cerned about,” she adds today, acknowl-
edging with a resigned shrug country
radio’s lack of enthusiasm for her recent
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she fields questions. “I suppose you
could say I'm driven in a way, butin a ;

releases. “I think there’s a point at which
you compete against yourself. Which is to
say, my old records are stiil played a lot.
Plus, I think, in terms of radio airplay,
there are just peaks and valleys that you
have to accept. Fortunately, my live au-
dience, in terms of numbers, seems to
hold steady.

“Also, with me, it’s never been a case
of, ‘I have to get a rew album out for the
summer tour,”” she emphasizes. “It
doesn’t matter: The people who come out
to see me are a great audience, and I'm
very fortunate to have them. They don’t
necessarily comne to hear me play new
stuff, but they do seem to keep coming
year after yeur, which is wondertul. We
probably will do the new album in our
live shows, before it’s even out. But it
won’t be as a promotional tool. It will be
because we’re excited about it.”

It’s also Harris’ nature to lend her time
and talents freely fo projects in which
she’s not the headliner—projects she
chooses to take part in simply for the
pleasure of performing with musicians
she likes and admires. And she fre-

Sam Bush, Roy
Huskey Jr. and the
rest of The Nash
Ramblers have been
with Harris for more
than a year. Their
style suits her
eclectic music
perfectly. Special
guest Bill Monroe
added another
authentic touch to
the old-time feel of
the Ryman.

quently pops up in a supporting role,
lending her unmistakable harmonies to
records by Kiuthy Mattea, Guy Clark,
Don Williams, The Desert Rose Band
and many others.

Harris did not become a full-fledged
member of the Nashville musical com-
munity until the early 1980’s when she
married songwriter Paul Kennerley and
relocated from L.A. with her two daugh-
ters to become a permanent Nashville
resident. Today, her high profile and es-
teemed status within the community is
enhanced by her position as President of
the Country Music Association’s Board
of Directors—an office she’s held for sev-
eral years.

“In Nashville I never go out for a loaf
of bread or a jug of milk without seeing
someone I know,” she laughs. “It maybe
was a bit strange at first when I moved
here, because in L.A., where I lived be-
fore, it wasn’t unusual to go a month
without seeing anybody you know.” In
L.A. she shared her life with her then-
second husbana and longtime producer,
Brian Ahern.
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“At first,” she continues, “it was
strange to shed that ability to withdraw
completely from the world. But as I get
older, I really enjoy being part of the
community here and having real friends
who understand the things we all have to
go through—Ilike raising children and
going through all the normal phases and
problems that parents go through while
also dealing with being a musician and
having a public life.”

At one point in her conversation,
Harris talks about being in her “ma-
ture years” and being forced to “re-
alize your limitations and celebrate 3
what you can do, and not worry &
about what you can’t do.” I notice 2
the hair all gone to silver again, and
it once more strikes me as slightly
unbelievable that Harris, once the
lovely, young, raven-haired princess
of the West Coast underground
country scene, is now middle-aged:
44 years old, with a college-age
daughter.

Harris goes on to explain that the
recent transition from the electri-
fied Hot Band to the all-acoustic
Nash Ramblers was part of this
somewhat painful and uncertain
process of acknowledging limita-
tions and accommodating the
changes wrought by time. “I started
having throat problems a couple of |
years ago, and I just couldn’t seem
to bounce back from the kind of
small infections that everybody
gets. Then during a big summer
tour in 1989, I got bronchitis. Some-
how being at half strength like that
made me realize I was no longer reaching
some kind of peak I knew I should be
reaching. And even though The Hot
Band was playing great every night, I
also felt like I'd done everything I could
with them. I needed to do something dif-
ferent, flex different muscles. Not just
vocally, but psychologically.”

As an alternative to taking a long sab-
batical from the road (which she was nei-
ther ready nor willing to do), Harris de-
cided to assemble a new band of musi-
cians “who by nature played quieter....
And I wouldn’t have to compete with an
electric guitar and electric steel, where
you almost have to throw your voice into
an unnatural place in order to sing above
them.”

Harris also admits that as she’s gotten
older she feels the pull of family respon-
sibilities and is more reluctant about giv-
ing all of her best energies to her music.
She’s been making a strenuous effort—
and she admits it’s at times been try-
ing—to give more quality time and quan-
tity time to her two daughters.

“I’ve really tried to spend time with
them. Not just being there physically,
but really paying attention,” she ex-
plains. “I'm the kind of person, it’s really
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hard for me to focus on real-life issues.
Music is a very ethereal thing, and I'm up
in the clouds a lot, even though I've made
a big effort to at least be physically
present for my girls. And I've accom-
plished that. I'm only recently realizing
the difference between just being there
and really—quote—being there: really
listening to what they have to say, and
really getting to know them as people.

Emmylou is currently taking o more active role with
daughters Hallie and Meghann.

“I've fortunately had a second chance
to be a mother to my older daughter,
Meghann, and get to know her,”
Emmylou continues. “My career took off
when she was five years old, and I was
gone constantly. When [ was home, [ was
in the studio. She also had a medical con-
dition, epilepsy, that was just really dif-
ficult, and there didn’t seem to be any-
thing I eould do. The doctors said all they
could do was give her massive amounts
of drugs. I think I sort of stuck my head
in the sand about it. It was very painful
to me, and I tended to throw myself into
my work. And my parents—who have al-
ways been wonderful to me, incredibly
supportive—were willing and able to
take care of her.

“It. wasn’t until Meghann was 16 when
things were a little calmer and she came
ta live with me. It was rough—we tip-
toed around each other for a while. And
we got into some knock-down, drag-out
fights—which it was great to do and then
hug each other and be able to really tell
each other how much we loved each
other, and for me to admit to her that I
wasn’t there when she needed me, and to
let her know how much I regretted that.
Because she didn’t just lose out. I did too.

“I don’t know,” she shrugs and looks
perplexed for a moment. “Being a parent
is ineredibly important to me, but incred-
ibly difficult. It’s never come as easy for
me as music does. I don’t have much intu-
ition about it. And even though I do it
with a lot of love, I make a lot of mis-
takes.”

In addition, there’s talk of the town
that’s troubling: She and her husband,
Paul Kennerley, have evidently hit
some rough weather in their mar-
riage. Harris herself even made ob-
lique public reference to their ten-
sions when she wistfully dedicated
“Save the Last Dance for Me,” the
final song of her Ryran show, to
Kennerley.

Harris is certainly cognizant of
the gossip. But she politely, deli-
cately (and probably wisely) with-
holds comment, except: “It’s some-
thing we’re very actively working
on.” One can only imagine the strain
of having to grapple with one’s do-
mestic problems in a public arena
like Music Row, where celebrity di-
vorces are, like bullfights and pro-
fessional wrestling, sort of heart-
lessly considered good spectator
sport. When most of us everyday
people indulge in fleeting fantasies
of stardom, we see only the bright,
shining tip of the iceberg. In our ad-
mitted envy of the adulation, the
big money and all the materialistic
perks, we fail to notice fame’s
darker aspects: weird crank phone
calls late at night, being stalked by
the occasional crazed fan who’s
made you a bit player in his scary pri-
vate delusions, and gossip.

Harris—intensely private person that
she is—seems fragile; yet she also seems
to possess a steely inner strength. And
she always seems to weather such or-
deals with quiet dignity and public com-
posure. When all else fails, she admits
that she draws strength and solace from
her music and finds rejuvenation in the
creative process.

“Back when I got started there was a
period of about six months when I went
from being somebody nobody had ever
heard of who was making an album to
sharing a dressing room with Tammy
Wynette and having a Number One
record. Somehow you just sort of know
it’s happened, but it’s so unreal that you
can’t quite get used to it.

“Well, the main thing I've learned is to
never lose sight of that original spark,
that excitement, which is why you
started doing it in the first place. That
would be the only thing that would scare
me: if [ lost that. I guessif I ever did, I'd
just have to hang up my rock ’'n’ roll
shoes,” she shrugs. “But right now I still
feel like an active foot soldier, just out
there doing the job as best I can.” .
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Transitions

With this issue, George Fletcher takes over as Editor of the
Newsletter. He has beer; a wonderful help and support since he
came here a little more than « year ago, and a very able vartner,
and now the reins are in his hands. Take it away, George, and
congratulations!

The Newsletter was born in March 1984. Some of you reading
this today probabiy have every issue. Its present Art Director,
Katheryn Gray, deserves a lot of credit, with George. for the
Newsletter’s snappy look these days.

You, the members, have always made the Newsletter what it is.
Your stories, your contributions, your drawings. your puzzies,
your poems and above ali, your photos, fuel the Newsletter, give

itits content and its unique look. Keep those submissions coming.

A word about the Collections page—entries are way down.
This may sound strange, but we are delighted. We think this
mears we have members only writing in. Requests and letters
without membership numbersare being discarded, and those with
numbers are being rushed right to print. We'll stick with our new
system.

The Newsletter has always focused on country music as it comes
from the heart—the connection between star and fan, love of
music, the desire to write and perform. And it's always had a
respect for the past—which is what you members insisted upon.
With George Fletcher in charge, it will be the same —H.B.

Member Record Reviews

Member Greg Treadway of Artie, West
Virginia, wrote the review of Mike
Auldridge’s latest album in the July/Au-
gust issue. As promised, he returns here
with another review, tins one on Jint and
Jesse MeReynolds’ albium, Music Among
Friends. The new release on Rounder
Records brings together a fine collection of
guests in celebration of Jim and Jesse’s
25th Anniversary as Grand Ole Gpiry nem-
bers. We'd like to feature member record
reviews on a reqular basis, so send us your
thoughts on recent albums.

JIM ANDJESSE McREYNOLDS

Music Arwong Friends

Rounder CD-0279

The year 1989 marked 25 years since Jim
and Jesse McReynolds became members
of the Grand Ole Opry. Tc celebrate the
occasion, they have recorded an aloumthat
brings them together with severz! friends
and musical associates. The project took
more thantwo years to produce because of
the conflicting schedules ofeverybody who
took part, and possibly because of Jesse’s
involvement in The Masters (with Eddie
Adcock, Kenny Baker ard Josh Graves),
who just released two albums on the CMH
label. But now the wait is over for Jim and
Jesse fans. Their album, Music Among
Friends, is finally here,

It would be impossible to list everything
that happens on the album, but here are a
few of the highlights: “Flower in the
Desert,” which features fiddling from Glen

JIN XD JESSE MCREYNOLDS |

MESIC ANONG FRIENDS

Duncan and lovely harmony vocals from
Emmylou Harris; “We'll Meet Again,
Sweetheart.” the ald Flatt & Scruggs stan-
dard, complete with the tenor singing of
Curly Seckler, who was with Lester and
Earl ir. the 1950’s; “The Whife Dove,” a
classic Stanley Brothers gospel song, fea-
turing Ricky Skaggs, who joined Ralph
e e e e
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Stanley's Clinch Mountain Boys when he
was just 16 years old; *I Thought I Heard
You Calling My Name,” originally a hit for
Porter Wagoner—and Porter himselfjoins
Jim and Jesse here. And finally, there’s
“Wicked Path of Sin,” featuring a vocal
quartet consisting of Jim, Jesse, Bill Mon-
roe and an uncredited bass singer (who, to
me, sounds a lot like Clarence “Tater”
Tate—fiddler and bassist in Monroe's Blue
Grass Boys).

I could go on and on, but instead I will
conclude by saying that Jim and Jesse
McReynolds have a winner with Musie
Among Friends, and so does anyone who
goesout and buysit. Thisisessential listen-
ing. Greg Treadway

Artie, West Virginia
Greg adds that this atbum, and other
Rounder releases, are available from
Rounder Records, One Camp Street, Cane-
bridge, Massachusetts 02150.—Ed.

Video Clip Tips

Last issue we introduced this new column.
to review and comment on noteworthy
videos in this increasingly importani
medivm. Remember, we'd like to hear
your contments on the clips you see on
CMT, TNN and elsewhere. Write up your
video reviews and send them in.

HAL KETCHUM

“Small Town Saturday Night”

Curb Records

The debut video from Ketchum makes use
of footage from an old movie featuring a
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REVIEWS & FEATURES

cast of midgets for a clever play on the
song’s title. It also shows off Ketchum’s
guitar playing and country/folk/rock style.
Filmed entirely in black and white and
directed by Senor McGuire, the video puts
Halin front of a screen showing the old film
clips. His fine picking and odd dance moves
keep the video interesting, and the song
itself is a hot one. “Small Town Saturday
Night” will goalong way toward establish-
ing this talented newcomer.

HANK WILLIAMS JR.

“If It Will, It Will”

Warner/Curb

If you're looking for deep meaning and
sensitivity, look elsewhere. But if you're
looking for a good time, partying, sing-a-
long with humorous film clips and scantily-
clad babes, then Hank Jr. is your man. This
video is fun, fun, fun as Hank Jr. struts on
stage, having a good time, working the
crowd. Throw in a good dose of camp
(complements of the flamboyant Little
Richard), and you've got one great video.
This first single from Hank Jr.’s latest
album, Pure Hank, is Bocephus in his ele-
ment. Call your rowdy friends, tap the keg
and let’s party!
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, a children’s show for CBS-

JJ White—Jayne (left) and Janice White.

JJ WHITE

“The Crush”

Curb Records

Curb Records has come up with another
winner this time around. New group JJ
White (Janice and Jayne White), two sis-
ters from Northern California, have a dis-
tinetive sound, look and style and loads of
appeal (both musically and, it appears, per-
sonally). They have an interesting edge to

Clockwise from top left:
Nebraska governor Ben
Nelson (center) poses with
(. to r.) Bobby Bare, Leroy
Van Dyke, Bobby Helms
and Dick Curless. Waylon
remembers this 1987 CMM
cover. Ferlin Husky and
Dennis read CMM.
Members of the Devine
family enjoyed Garth’s
performance—Dennis Devine
Jr., his wife Annette and
daughter Amanda Mae
visit with Garth. The Riders
in the Sky, now at work on

TV, pose with fan Doris
Langeneggar.

their sound. The song’s 2 good one, and the
video is equally creative. The video stands
some of the usual cliches on end by having
the girls do the staring at the guys—when
their Jeep breaks down, they leer at the
auto mechanic making the repairs. It's a
funny twist. Cut away to performance foot-
age set along a lakeside—this part is beau-
tifully filmed, with effective and interesting
use of light and dark. Basically, everything
works in this video. I'd say that Janice and
Jayneareontheirway. —George Fletcher

Catching Up With Dennis Devine
Iowa correspondent Dennis Devine has
been activeon the concert trail of late. He’s
sent us a bunch of photographs of different
country artists who've played in his area.
Here’s a sampling plus Dennis’ notes.

Enclosed are some photographs taken not
too long ago in Omaha. The Iowa State
Troopers Association and the State Troop-
ers Association of Nebraska sponsored the
show, which featured LeRoy Van Dyke,
Dick Curless, Ferlin Husky, Sheb Wooley,
Bobby Bare and Bobby Helms. It was a
very good show, and I got to go backstage
and talk to all of them. I also got to talk with
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CMSA Goes to Fan Fair
In June 1991, the 20th Annual Inter-
national Country Music Fan Fair took
place in Nashville. And Country Mu-
sic Magazine and the CMSA were
there. This was the first year ever
that Fan Fair sold out in advance—
more than 24,000 country music fans
bought tickets for the week-long ex-
travaganza. Covering the festivities
for CMM and the CMSA, as well as
working the booth, were CMM staff-
ers Robin Tesei, Katheryn Gray and
George Fletcher. This photo essay
documents some of the highlights of
the week. For further Fan Fair de-
tails, see Hazel Smith’s People section
in this issue.

Nebraska governor and country musie fan,
Ben Nelson. On another occasion, I saw
Waylon Jennings and Jessi Colter, Riders
in the S«<y and Johnny Western. They
playedin Omaha at WOW Radio’s Listener
Appreciation Party.

Others I've seen recently are Johnny
Cash and his son John Carter and Garth
Brooks. Youknow how I feel about Johnny,
and among the newcomers, Garth is tops
with me. Dennis Devine

Council Bluffs, lowa

Members, Listen Up!

Been to any good concerts this summer?
Ifso,send us your notes and photographs.
We'd also like your opinions/reviews of
albums, videos and singles—whether by
the top stars, or new artists. Let your
opinion be heard—what albums did you
like, which ones disappointed you? Any-
one been in the Marlboro Talent Round
Up or GMC/True Value Showdown? Tell
usabout that,too. And how about Branson,
Missouri? Anyone been to the theaters?

Alan Jackson, Larrie Morgan and
Tammy Wynette had ‘em lined up for
hours. The Oak Ridge Boys got a kick
out of their 20 Questions feature in
CMM. Robin and Katheryn visited with
Roy Acuff. Hazel Smith caught up with
Sharon White, while Robin and Gecrge
met with Connie Smith. Patsy Montana
came to the CMM beoth. Highway 101
made their first Fan Fair appearancs
with new lead singer Nikki Nelson.

JULY 1990 POLL
Album and Single of the Month
Alan Jackson Don’t Rock the Jukebox |
Ricky Van Shelton  “I Am a Simple Man” |
It’s Alan Jackson month. His sophomore al-

{ bum takes top honors. He's followed closely |
by George Strait’s Chill of an Early Fall.
And in third is Alan’s debut, Here in the Real )
World. In singles, Ricky Van Shelton takes

| the prize. Second is, you guessed it, Alan
Jackson with “Don’t Rock the Jukebox.” And
Strait’s “If I Know Me” takes third.
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Readers Create

Sharing the Beauty

Fuith Stearns of Raymond, Nebraska,
sent inthe following as her way of sharing
herlove for horses. The poentand aceom-
panying drawing work together.

Come Ride With Me
Come ride with me

Over this lush grassland
That lies near the sea.
Witha sky so blue

You can tell that this day
Was made for you and me.

Come ride withme

And let us go for arun
Over the valley and through the trees.

Conway Twitty Word Search

Up to the mountains we may go
With the peaks and ridges
All covered with snow.

Come ride with me

If only for just one day

And discover how it feels to be free.
With the wind blowing through our hair
We can ride the world over

Without so much as a care.

Come ride with me

It will just be youand 1

With Mother Nature and all of her glory
Under the big blue sky.

Come ride with me.... — Faith Stearns

It's been a while since we've run a puzzle in Readers Create. Here’s one on a country
legend. Betty J. Altis of Salem, Virginia, writes, “I thought I would try my hand at
creating a puzzle about my favorite entertainer. Most of the information was obtained
from the book, The Conway Twitty Story.” Betty adds this special note: Words in pa-
rentheses do not appear in the puzzle: they are just meant as helpful information.
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Army

Baseball

Blue

Canada
Christmas
Conway, Arkansas
Conway Twitty
Country Boy
Danny Boy
Daughters
Decca Records
Delta

Don’t Cry Joni

Entertainer of the
Year

Feelin's

Floyd Jenkins
(father)

Friar's Point

Gospel Music

Growl

Guitar

Happy Birthday
Darlin’

Harold Jenkins
Helena, Arkansas
Hello Darlin’
Hendersonville
Howard (brother)

I Need Your Loving
(first record)

It’s Only Make
Believe

Jean (sister)
Jimbo (son)
Joni (daughter)

Kathy (daughter)
Lead Me On
Lloyd (middle name)
Loretta Lynn
MCA

Memphis

MGM

Mickey (wife)
Mike (son)
Mississippi River
Nashville

Owen Bradley
Pork Chop
Preacher
Riverboat

Rock and Roll
September

Sold Out Concerts
Slow Hand
Tennessee

The Clown

The Image of Me
The Letter

The Rose

Tight Fittin’ Jeans
Twitty Bird
Twitty City
Twitty, Texas

Tom McGinnis
(grandfather)

Velma McGinnis
(mother)

Women
Workaholic
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GARTH BROOKS

Facts of Life

Personal Data

Given name: Troyal Garth Brooks

Birthdate: February 2, 1962

Birthplace: Tulsa, Oklahoma; raised
Yukon, Oklahoma

Family: Wife, Sandy: Mother, Colleen
Carroll; Father, Ravmond; brothers,
Kelly, Mike Brooks, Jim Smittle,
Jerry Smittle; sister, Betsy Smittle

Pets: Siberian husky named Sasha

Hobbies: Working out, watching John
Wayne movies, golf, baseball

Famous for: Being the 65th member to
be inducted into the Grand Ole Opry,
during its 65th year.

Proudest of: Being inducted into the
Grand Ole Opry, and the many letters
he receives from his fans. He calls
them “trophies of the heart.”

Vital Statistics
Height: 6'1”
Weight: 185 lbs.
Color eyes: Blue
Color hair: Dark brown

Awards Highlights

1990 CM A Horizon Award and Video of
the Year, “The Dance”/1991 American
Music Awards Country Song of the
Year, “If Tomorrow Never Comes”/1991
Academy of Country Music Awards En-
tertainer of the Year, Top Male Vocalist,
Single, Song (“The Dance”) and Album
of the Year, Video of the Year/1991 Mu-
sic City News/TNN Awards Video of the
Year, “The Dance”

Recording Career

Record label: Capitol Records, 1111 16th
Avenue South, Nashville, TN 37212

Albums ReleaseDate
Garth Brooks 1989**
No Fences 1990**

*Gold Album, over 500,000 sold.
**Platinum Album, over 1,000,000 sold.

42 CounTrY Music

Number One Singles

“If Tomorrow Never Comes”

“The Dance”

“Not Counting You”

“Friends in Low Places”

“Unanswered Prayers”

“Two of a Kind Workin’ On a Full
House”

“The Thunder Rolls”

Videos

Broadcast Videos

“If Tomorrow Never Comes”

“The Dance”

“The Thunder Rolls”

A new home video package with concert
footage taped live at the Dallas Reunion
Arena nearing completion. The producer
and Garth plan to “create a once-in-a-life-
time concert film that will capture the
unique and exhilarating feel of seeing
Garth live.” Included in this home video
package are the three videos listed
above.

Television Highlights

The Tonight Show/Good Morning
America/CBS This Morning/Into the
Night with Rick Dees/Entertainment
Tonight/Personalities/CNN ShowBiz
Today/AM Los Angeles/Good Day New
York/VH-1/E Entertainment Television/
The Night of 100 Stars/CMA Awards/
Grammy Awards/ACM Awards/TNN/
Music City News Awards

Fan Club

Membership in the Garth Brooks Fan
Club International includes the follow-
ing: a biography of Garth, an 8x10 photo,
newsletters, bumper sticker and mem-
bership card. To join, send check or
money order for $10 ($12 Canada and
other foreign countries) plus $1.95 post-
age and handling to Country Music
Magazine, Reader Service Dept., 329
Riverside Avenue, Westport, CT 06880.

ivil

The New Album and Home Video

Holly Dunn’s uncompromising allegiance to the traditional roots of
country music have won her tons of fans and a truckload of
awards—including the Country Music Association’s Horizon
Award, the Academy of Country Music’s Top Female Vocalist
Award, and BMI’s Country Songwriter of the Year Award. Now for
the first time, hear all of her best-loved songs together on one
album and watch them on a specially-priced home video. Featuring
“Daddy’s Hands” and “Are You Ever Gonna Love Me.”

greatest hits

Highway 101

The New Home Video

The Academy of Country Music voted Highway 101
Top Vocal Group two years running. This home
video proves they were right. Featuring “Cry, Cry,
Cry” and “Who's Lonely Now.”

outhern Pacific

The New Album

Individually, the members of Southern Pacific have played
with Waylon Jennings, Crystal Gayle, the Doobie Brothers,
Elvis Costello, and Creedence Clearwater Revival. Together,
they’ve made some of the finest country and country-rock
music of the past decade. Featuring “Midnight Highway”
and “Reno Bound.”

Available Now on Warner Bros. Cassettes and Compact Discs and Warner Reprise Video

© 1991 Warner Bros. Records Inc.
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One We Can’t Resist...

Member Richard Tant, a “graphic artist/

singer/songwriter” from Cayce, South

Carolina, sent us these lyrics. We couldn't W N

pass this one up. ¢ .

Oh Country Music Magazine
I finally found a magazine
That let’s me get involved.
That used to be a problem,

But now that problem’s solved. |

I love toread about the stars

You learn so much from them. ‘
Now I can write to pen pals \_~
Or send my own songs in,

Oh Country Music Magazine
You're my long lost friend.

Not long after I’ve put you down
I"ve picked you up again,

Andif [ ever lose my friend e
My life won't be the same.
You're the sunshine in my life
Right through the pouring rain. Two on Travis

Randy Travis has once again inspired readers to put pencil to paper, and the
Your centerfolds are awesome results are striking. Tracina Collins of Ruidoso, New Mexico, came up with the
At least they are to me. drawing on the left, while Laura Yoder of Williamsport, Pennsylvania, created
There’s so much more to read about the image on the right. Tracina wants to thank Randy for sharing his talent with
Ofinterest to me. . Y

the world. Laura says that Randy is an inspiration to her.
Your audio and video
Selections...unsurpassed.
Thank God for Country Music T
Magazine at last.

fEST
Koot

BARD i
owrnnez. 11|
Oh Country Music Magazine
You're my long lost friend.

Not long after I’'ve put you down
I’ve picked you up again.

Andif ever lose my friend
My life won’t be the same.
You're the sunshine in my life
Right through the pouring rain.
~—Richard Allen Tant

Tribute to the Opry’s Past

Johnstown, Pennsylvania,is hometo mem- | |
ber Jan Streilein. She sends along this trib- ' |
ute to the days when the Grand Ole Opry
was still housed in the Ryman Auditorium.
It’s nice to note that the performers men-
tioned are all still Opry members.

It Was Grand

Remember the Opry of years ago
Each Saturday night on the radio.
Minnie would holler some silly riddle

While Roy just laughed and tuned up his fiddle. C,°Wb°75 of ﬂ!e S'I,V er Screen . . . . )

Long before New Country became the rage Gene Larson of Miles City, Montana, is a graphic artist, radio enthusiast and long-
True Country walked the Ryman stage. time country music fan. He got started in radio as an interviewer for KAYQ in Se-
Hillbilly artists with guitarsin hand attle, Washington, where he developed a comic alter-ego named “The Old-Timer”
Some became stars, others worked in the band. to do the interviews. “The Old-Timer” became quite (in)famous for his bizarre
Ct(::‘rtlie's crying songs were hits right from the questions and mispronunciation. Gene then turned his attention toward art. One
S

of his creations is this montage of the great cowboy movie stars. Gene provided us

And she still sings gospel straight from the with a “who's who” key, and space permitting, you may see it in the future.

heart. —Jan Streilein

For MemBERs ONnty o 42A
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~ LEGENDS OF COUNTRY MUSIC

ne day in 1965, Little Jimmy
Dickens was in the middle of a re-
cording session at Columbia Stu-
dios in Nashville. A friend walked
in with another man who'd written a song
he wanted Dickens to hear. Dickens nor-
mally didn’t stop in mid-session to hear
anyone’s tune, but he made an exception.
After listening, he thought the song would
be a cute addition to his concert program.
Within half an hour he and the session
musicians were recording it. That fall Co-
lumbia released it as a single. Shortly af-
terward, “May the Bird of Paradise Fly
Up Your Nose” gave Little Jimmy
Dickens his first Number One record in all
the 16 years he’d been recording. The
record also became a Number 15 pop hit.

Suddenly Dickens, legendary hard-
country singer of the 1950’s and Grand
Ole Opry stalwart, found himself hitting
venues that were unusual for Opry stars.
He appeared on The Tonight Show, the
60’s rock ’n’ roll variety show Hullabaloo,
and even a Dick Clark teen “beach party”
show. On that program, since his cowboy
hat and eyeball-blasting Nudie suits
would have turned off 15-year-old Beatles
and Beach Boys fans, he dressed in a col-
orful Hawaiian outfit. What irony. Forty-
four-year-old James Cecil Dickens of Bolt,
West Virginia, who began his career sing-
ing gospel and ballads, was selling records
to teenagers.

Dick Clark’s show was a long way from
West Virginia, where Dickens was born
December 19, 1920, the oldest of 13 chil-
dren. His father, like many of his brothers
and other relatives, worked in the coal
mines. The Dickens family had plenty of
musie, including gospel, in their midst.
Various family members sang and played
instruments, and as Jimmy got older, he
drank in the Opry and the WLS National
Barn Dance over the radio. Singing pro-
fessionally became his goal; he got his
start at age 17 over radio station WJLS in

[ ®
Beckley, West Virginia.
He signed the station on the air every
morning by imitating a crowing rooster

and worked with singer Mel Steele and
then Johnnie Bailes of The Bailes Broth-
ers. At that point, thanks to his 4'11"

®
height, Dickens was dubbed “The Singing
1 I | Midget.” He'd also found a musical role
model: Roy Acuff, whose full-throated,

mournful ballad style Dickens emulated.
In 1941 he moved north to Fairmont,

by Rich Kienzle West Virginia, and station WMMN. There
he met singer David Myrick, better
SEEEssEEssRNESEEES known as T. Texas Tyler (who later re-

corded the classic “Deck of Cards”). Tyler

ttle J1 ' d Dickens hit it off and started singi
Little Jimmy Dickens found a style and and Dickens hit t off and started snging

stuck to it. It took him to the Hall of Fame. Indianapolis during the war, Dickens

went along. (He later credited Tyler with
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LEGENDS OF COUNTRY MUSIC |

teaching him much about the music busi-
ness.) Dickens picked up a song in India-
napolis from a banjoist named Sonny
Grubb, “Take an Old Cold 'Tater and
Wait.” It would have its day.

Following Tyler’s departure for the
service, Dickens moved to WLW Radio in
Cincinnati, where he got major-league ex-
posure on the 50,000 watt station’s Mid-
western Hayride, still singing gospel. In
1945 Jimmy’s idol, Roy Acuff, met him
and saw him perform. Roy later recalled,
“The first time | saw Jimmy Dickens
was in Cincinnati at the Music Hall. I
was supposed to be the star of the
show, but when I introduced Jimmy
on the stage, that was all she wrote.
He took the show.”

After the war Dickens spent a brief
period in Kansas, then settled in at
WKNX in Saginaw, Michigan, in
1948. He again worked on a show
with Acuff; this time, Roy recom-
mended Dickens to his own Columbia
Records producer, Uncle Art
Satherley. He also got Dickens a
spot on the Opry.

In January 1949, Dickens found
himself in his first recording session
with Satherley, backed by Acuff’s
Smoky Mountain Boys and Ernest
Tubb’s electric guitarist, Billy Byrd.
He cut “Take an Old Cold 'Tater,”
the song he’d learned in Indiana: It
became his first hit, a Number Seven
record nationwide. His new friend
Hank Williams referred to him as
“’Tater” from then on. The harder
edge of his later music had yet to de-
velop; much of what he recorded now
was in a more plaintive vein.

That changed with his upbeat 1949 re-
cording of Boudleaux Bryant’s “Country
Boy.” which went to Number Seven that
year, while a ballad in his old style, “My
Heart’s Bouquet,” went to Number 10.
Jimmy was looking for his place. He could
do Acuff-style music, but Acuff himself
was still going strong. He decided to form
his own band, The Country Boys, and
when he did, he planted the seeds of his
own sound.

He recruited a group of musicians for-
merly with The Arkansas Cotton Pickers,
Opry star Paul Howard’s hot Western
swing band, including bassist Bob Moore,
fiddler Red Taylor, steel guitarist Walter
Haynes and guitarist Grady Martin.
Grady recommended his friend, Robert
“Jabbo” Arrington, who'd worked as twin
lead guitarist with The Cotton Pickers
(an idea Howard had borrowed from Bob
Wills). Soon The Country Boys boasted
wild, punchy, twin lead guitars.

The change was obvious on “A-Sleepin’
at the Foot of the Bed,” Number Six early

in 1950, and on the follow-up, “Hillbilly
Fever.” Driven by the guitars, the sound
was sassier, and the material—much of it
by Boudleaux Bryant—was geared to-
ward novelties and country kumor.
Through the early 1950’s, he continued
touring. Traveling through Phoenix, he
did a guest shot on WPHO's local TV
show, Country Caravan. Impressed with
the youthful host’s singing, Dickens told
Art Satherley about him. In May 1951,
Columbia signed Marty Robbins.

Little Jimmy Dickens had to leave his fancy duds at
home when he appeared on TV with Dick Clark.

During the early 50’s, Dickens re-
corded such irreverent, funny tunes as
“Out of Business,” “Walk, Chicken,
Walk,” “Closing Time” and “Salty
Boogie” and hard-edged versions of
Acuff's *“Wabash Cannonba.l” and “Night
Train to Memphis.” Occasionally he'd
poke fun at himself with songs like “I'm
Little Bt I'm Loud.” Many were solid
examples of both rockabilly and country
boogie, loaded with dazzling instrumen-
tal work. Dickens thought they were no
big deal. He had one additional hit in this
style, “Out Behind the Barn™ in 1954, his
last for eight years. He left the Opry in
the 50’s t join the Philip Merris Caravan
but returned to the fold in the 1970's.

The Country Boys became one of
Nashville’s best backup bands. Among its
members were fiddler-drummer I.ouie
Dunn. After Jabbo Arrington left, Grady
teamed with Thumbs Carlille, the bril-
liant guitarist who laid the irstrument on
his lap like a dobro. Twin guitarists Spi-
der Wilson and Howard Rhoten then re-
placed Martin and Carlille. and Buddy

Emmons replaced Haynes on steel gui-
tar. The band’s excellerice remained.

Trends had changed. Like Acuff, Tubb
and others, Dickens, though still active
on the road, lacked a style that could lend
itself to the “Nashville Sound” produc-
tion so prevalent in the late 50’s. Un-
daunted, he persevered with Columbia
with songs like the crackling, explosive
“I Got a Hole in My Pocket,” recorded in
1958, revived in 1989 by Ricky Van
Shelton.

Dickens returned to the charts in
1962 with “The Vio'et and a Rose,”
which made it to Number 10. A

< couple of numbers made the Top 30
in succeeding years, but it was “Bird
of Paradise” in 1965 that brought
him back in a big way. Over the next
few years, he tried to continue in
that vein with songs like “Truckload
of Starvin’ Kangarcos™ and “When
the Ship Hit the Sand.” “Bird of

Paradise,” however, was a one-shot

deal; nothing else ever matched it.

Dickens remained successful on
the road. He even performed for
troops in Vietnam in the late 60’s.
However, his hitmaking days were
over. In 1968 he joined Decca where
he had only minor success, and his
brief tenure with United Artists in
the early 70's went nowhere. Re-
gardless, within the industry he was
deeply respected. Dickens never felt
aneed to alter or in any way compro-
mise his sound, which he stuck by
through phase after phase—Elvis,
the Nashville Sound, the Outlaw and
Urban Cowboy periods. Stylistically,

he was far ahead of his time, and because

of that his music still sounds modern. He
continues to tour to this day and hosts
segments of the Grand Oie Opry.

When I interviewed him just after his
induction into the Hall of Fame in 1983,
he said, “I feel like I've been doing this
long enough to know what my audience
will buy, including how a record is done
and how the material is done. And that’s
just the way I'm gonna keep it. Just
down to earth, plain country. You can't
tell me it don’t work as long as there's a
George Jones and a Merle Haggard or
Moe Bandy or Ricky Skaggs.”

Dickens was 62 at the time. Having
been nominated several years in a row,
he commented. *“I really was not
expectin’ to go in...that soon....So I just
wasn’t prepared for it. You always think
of somethin’ to say, and once [ knew I
was going to be inducted, I couldn't find
any words forit.”

Albums Available
See For CMSA Members Only.

“
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COLLECTIONS

Collecting the Magazine
Complete your collection of Country
Music Magazine

oCountry Song Roundup back issues
for sale, Dec. 1966 to Dec. 1967 (7 is-
sues) when it only published every
other month. Also from Feb. 1968 until
Nov. 1983 when it published monthly.
A total of 196 back issues. Make me an
offer! Anne Bolyard, Rt. 1, Box 386,
Thornton, WV 26440.

oFor Sale: issues of Country Music
Magazine from 1975-1991. Send a
SASE for list. Joan Price, 4135
Furman Drive, Winston-Salem, NC
27107-7011.

Information, Please
Members. contact each other directly
about the items listed below. If you must
correspond, Oiclude SASE.

ol'or sale: hand-carved, hand-painted
wooden eagles. Send SASE for infor-
mation or $3.00 for product catalogue
listing hundreds ofitems, CMSA mem-
bers receive 20% discount on all mer-
chandise. Freeman Seyler Jr., 248
Hillside Road, Coplay, PA 18037.
eWanted: 45 recordof*If You're Think-
ing You Want a Stranger” by George
Strait. Send information to Yolanda
Flores, 1517 East Yandell, El Paso,
TX 79902.

ol'm trying to locate sheet music and/
or music books by Gary Morris, any ex-
cept his Song Book or Anything Goes
book. Send price and condition infor-
mation to Gretchen Hall, P.O. Box
72627, Bossier City, LA 71172.
eWanted: LLP's or 45's of *I'll Be Lov-
ing You” by Big Al Downing and “Soul
Searchin™ by Leon Everette. Will also
send tape and pay postage if someone
could make me a great recording of both
songs. Suggestions welcome! Kevin L.
Schupp, Apt. 7, 805 35th Street, N.
Council Bluffs, 1A 51501-0609.
eL.ooking foranything on The Judds. If
vou've got it, I want it. Willing to buy if
price is reasonable. D. Schmauch, 500
Woodrow, Columbus, OH 43207.
oFor sale or bid: entire original collec-
tion of Waylon.Jennings albums except
for Waylon at J.D.’s. Good to excellent
condition. Stanley Wegielewski, Rear
918 Cedar Avenue, Scranton, PA
18505.

eWanted: Albums by Ray Pillow, Gary
Stewart and Nat Stuckey. Also inter-
ested inobtaining Vern Gosdin's Rough
Aroundthe Edges. Wanda Wright, 622
Hydepark Road, Baltimore, MD
21221.

oWe are big Hank Williams Sr., Jett
Williams and Drifting Cowboys fans,
Wearelooking forthe piece Jim Owens
did on Hank Williams. Any idea where
to find it? Anne and Joe Pellowski,
R2, Box 122, Spring Grove, MN
55974.

el'minterestedintrading adouble Wil-
lie Nelson cassette which includes
“Whiskey River,” “Georgia on My
Mind,” “Angels Flying Too Close tothe
Ground,” “Mama, Don't Let Your Ba-
bies Grow Up to be Cowboys,” “Blue
Eyes Crying in the Rain,” plus many
other great songs for a total of 20 Nelson
songs. Still in original tape case with
picture, Willtrade for Reba McEntire's
Sweet Sirteen cassette and/or Lorrie

Morgan’s first cassette Leave the Light
On. Write: P.O. Box 329, Delta Junc-
tion, AK 99737.

oMy nameis Tina M.Jones,and laman
extensive collector of Dwight Yoakam
memorabilia, which includes a DY
Ranch Wear jacket. The only things I
have had real trouble finding are two
posters: Guitars, Cadillacs, Etc., Etc.
and Hillbilly Delure. I have all the
other promotional posters for his al-
bums, I'd appreciate anyone’s helpand
will pay any reasonable price. Also, any-
one who would like to correspond about
Dwight Yoakam is welcome to write. |
have alot of information on him. Please
respond. Tina Jones, P.O. Box 123,
Wilcox, PA 15870.

Collections Page Works!
After placing an ad in the Collec-
tions section of your magazine
(looking for two rare Waylon
Jennings' albums), I have received
letters from all across this nation.
Waylon, if you are reading this, you
have fansin such statesas PA, AZ,
MA,WA, VT and KY that wrote to
wish me luck in finding the particu-
lar album that I am searching for—
Liveat JD's, Waylon's fans are truly
dedicated, and I have now corre-
sponded with some very nice people
who share my love of his music.
Thank you for this service that
Country Music Magazine pro-
vides. Sandy Shoultz, 720 Pearce
Way, Bowling Green, KY 42101.

eHelp! I've been searching for five
years for a copy of Al Stricklin's book,
My Years With Bob Wills. I'm a very
big fan of Bob Wills and have over 50
albums of his music. I also do a local
radio program which features Western
swing. I'd deeply appreciate any help |
can get. Thanks. John Schmitz, 1920
C Street, Lincoln, NE 68502.
el.ooking for George Jones material—
videos, photos, LP's, 45’s (need tran-
seriptions on LP)and more. Also Merle
Haggard original videos. Can someone
tape (on video) country music TV pro-
grams for me? I pay all costs. [ alsoneed
tapes of Jimmy Swaggart's gospel hour
every week. Can someone help me?
Also looking for Dolly Parton’s gospel
album on Inspiration. Contact Bertil
Gustafsson, Hokhult S-59042, Horn,
Sweden.

el.ooking for the following 45%s: “I Just
Can't Go on Dying Like This™ b/w
“Honky Tonk Downstairs” by the Ace
in the Hole Band and “What Am I
Gonna Do About You” by Con Hunley.
Sendprice, conditionand SASE to: V.L.
Siegrist, 3939 Russell Boulevard, St.
Louis, MO 63110-3709.

oSearching for the albums: All I Can
Do, A Real Live Dolly and Golden
Streets of Glory by Dolly Parton. Also
any Porter and Dolly albums, older
magazines and any other Dolly memo-
rabilia. Tabby Hall, 290 River Oak
Drive, Dawsonville, GA 30534.

Pen Pals

Make new friends by mail.

ol would like to write to women from
Australia. I enjoy cooking, reading,
craftwork and animals. Some of my fa-

vorite singers are Vince Gill, Randy
Travis, Paul Overstreet, Patty Love-
less, Vern Gosdin and many more. I'm
married and have two daughters, 19and
13, who would enjoy writing to Austra-
lian teenagers. Alvena Morse, Rt. 2,
Box 209, Wellsville, MO 63384.
oHi! I'm 19 years old and love country
music and country living! My favorite
singers are Sawyer Brown, Vince Gill,
Randy Travis, Alan Jackson, George
Strait, Clint Black and many, many
more. I enjoy sports (especially base-
ball), animals, reading, TV and rodeos.
I would enjoy writing to people with
same interests. No prisoners, please!
Joyce Morse, Rt. 2, Box 209,
Wellsville, MO 63384.

oHi! I'm a 13-year-old female. My fa-
vorite singers are Sawyer Brown,
Lionel Cartwright, Vince Gill, Aaron
Tippin, The Nitty Gritty Dirt Band and
many more. Interests are cooking,
reading, horseback riding and sports.
Would like to hear from girls only. No
prisoners please! Ramona Morse, Rt.
2, Box 209, Wellsville, MO 63384
oHi! I'm 21 years old, single and love
country music. My favorites include
RVS, Kentucky HeadHunters, Clint
Black and many more. Willanswer any-
one who writes and please send me a
picture. No inmates, please. L.J.
Meyer, 1120 N. Prairie, Fairmont,
MN 56031.

eHello. I am a 24-year-old country mu-
sic fan. My absolute favorite is Garth
Brooks. I need some male friends to
write me from ages 18 upto 100. Please
send photo. Rodney Smith, 1341
Renslar Avenue, Dayton, OH 45432.
eHello from MN! My name is Marie
Gowell, I'm26. I wouldlove to hear from
fellow fans of Alabama, Rosanne Cash,
Highway 101, Sylvia, The Forester Sis-
ters,Carlene Carter and more. Females
21-31only, please. Marie Gowell, 3100
Bloomington Ave., S. #14, Minneapo-
lis, MN 55407.

Wedding Bells Ring Again
Hi! My name is Betty Hogestyn. |
had a pen pal ad in your November/
December issue, and I received
many letters. Through your ad I met
a wonderful man named Ray
Childers from Columbus, OH. On
June 3, 1991, we were married in
Rochester, NY (where I live). If it
was not for your magazine, we prob-
ably would neverhave met. Thank
you very much. Many thanks to all

who wrote. Ray and Betty Childers.

eHello! My name is PaulJoseph Coello.
I'm a 52-years-young Pisces. I adore
country music both old and new. I need
some new female friends in my life as
pen pals, 37-52 age-wise and single. My
hobbies are working with kids on fun-
damentals of baseball, football, basket-
balland bowling. Willanswer all. Thank
you for being a friend. Paul J. Coello,
70 Washington Avenue, #2, Suffern,
NY 10901-6018.

oHi! My name is Charlene, and 1 love
country music! I am 22 years old and
have enjoyed country musicsince [ was
very young. Some of my favorites are
Randy Travis, Kenny Rogers, Alabama
and many others. [ am especially inter-

ested in hearing from all you guys who
love country music, but I will answer
ail who write. Please send photo.
Charlene Rudisill, JCK Center, Suite
6-128, Westminster, MD 21157.
eHello, my name is Dewona. I am 26
and love Country Music Magazine. |
am not looking for a cowboy. I already
have one. Just excited about music and
friends, and if anyone needs informa-
tionabout Texas and music here, please
write. Oh! I live in Mark Chesnutt's
hometown. Dewona Herring, P.O. Box
5920, Beaumont, TX 77726-5920.
oHi! My name is Sara Kegg. I'm 24
years old. I love country music. My fa-
vorites are The Judds, Randy Travis,
Dwight Yoakam, Ricky Van Shelton
and Garth Brooks. Would love to hear
from true country music fans. I like
making new friends. Write soon. Sara
Kegg, RD #1, Box 228-B, Blain, PA
17006-9721.

oHi! I'ma 32-year-old single guy inthe
Navy, stationed in Charleston, SC. |
love country music. My favorites are
Merle Haggard, Garth Brooks, Travis
Tritt and Mary Chapin Carpenter. Also
enjoy dancing and camping. Looking to
hear from single country girls age 21-
35. Please write. SK Frank F. Luyster,
USS Klakring FFG-42, FPO Miami,
FL 34091-1497.

oHi! Iamal7-year-old country girt who
loves country music very much. Some
of my favorites are Loretta Lynn,
George Jones and Clint Black. Some of
my interests are playing guitar, horse-
back riding and country concerts. |
would like to hear from you country
boys out there,or any one. Will answer
all. Tammy Alexander, Rt. 1, Box 828,
Lobelville, TN 37097.

oHi! I'ma 25-year-old female wholoves
country music. My favorite artist is
John Schneider. I would like to hear
from other John Schneider fans. I will
answer all who write to me. No prison-
ers, please! Please write. Thanks.
Teresa Kegg, RD #1, Box 228-B,
Blain, PA 17006-9721.

ol am a 32-year-old married mom to
onespoiled poodle. I was raised on coun-
try music and just came back to it after
my battle with other music, though 1
do still enjoy some rock 'n’ roll. My fa-
vorites are Reba, Lacy J., K.T., Clint
Black, Garth Brooks, Hank Jr.,
HeadHunters, Sawyer Brown, Oaks,
justtonameafew. My all-time favorite
was and always will be Patsy Cline. I'm
a CNA by trade and also part time 1DJ.
My hobbies include fishing, darts, pho-
tography, fairs, carnivals, rainstorms,
flea markets, etc. 1 collect unicorns,
teddy bears, earrings, T-shirts, orien-
talitems and wicker. Would enjoy hear-
ing from ladies and/or couples 25-45.
No prisoners. Please fill my box. Chris
Emerson, 724 Edith Street, Walla
Walla, WA 99362.

Send Newsletter material to Country
Music Magazine, 329 Riverside Avenue,
Suite 1, Westport. Connecticut 06880,
Mark your envelope, Attention: Collec-
tions. You must include your member-
ship numberor magazine label. Entries
sent inwithout proofof membership will
be discarded.

42D ¢ For MiEMBERS ONLY



MICHELLE
WRIGHT

Canada’s Newest Addition to
the American Country Scene

In her native Canada, Michelle Wright sang
country songs. Today she's wowing American
audiences with her sultry singing style.

By Bob Allen
“lt’s history,” enthuses Canada’s

Michelle Wright. “There’ve never

been so many Canadian artists with

American record deals before. It’s
like the great wall isn’t there anymore.
We’ve finally chipped the bricks away, and
we're coming through.” From Hank Snow
through Anne Murray and k.d. lang, Canada
has provided many a country talent for
Nashville’s voracious music machine. Mich-
elle Wright, one of the latest entrants in this
trans-national sweepstakes, is an attractive,
dark-haired, dark-eyed, sultry-voiced, 30-
year-old country singer from Chatham,
Ontario. In the past year, she’s garnered a
flurry of attention with her impressive debut
album, Michelle Wright, on Arista Records.
Her first state-side hit single, “New Kind of
Love,” is a compelling, gutsy number, com-
posed by Wright’s co-producers Rick Giles
and Steve Bogard. Both the single and the al-
bum have proven worthy showcases for
Wright’s earthy, smoky and sensuous sing-
ing style, which, she explains, owes as much
to male country stars like Merle Haggard
and George Jones and soul and rhythm &
blues divas Aretha Franklin and Diana Ross
as it does to more mainstream, contempo-
rary female stars.

“I used to do a lot of male songs in my
shows, because I didn’t want to just sound
like everybody else coming through,” Wright
explains in her soothing and surprisingly soft
purr of a speaking voice—which, she laugh-
ingly explains, is sometimes mistaken for a
man’s over the phone. "I really enjoyed a lot
of those songs. I've always related lyrically
to what was going on in them, and I never
cared too much for the sort of female defeat-
ing songs. So I'd do songs by Ronnie Milsap,
John Conlee, Vince Gill, Exile. Stuff like
that.”

Wright pauses, then continues with a
hearty laugh: “The first time Rick Giles, my
producer, heard me sing at a festival up in
Ottawa in 1985, I was doing an Exile song
called ‘Take It to the River.” Without looking
up at the stage, he turned to his wife and
said, ‘That man’s got an interesting voice.’
Then he turned around and was shocked to
see this little, five-foot-six, 110-pound female
with hair down to here!”

Naturally, audiences north of the border,
where Wright has been performing steadily
for the last eight years, have had more op-
portunity to catch on to her talents than have
state-side country fans. In 1989, she won a
coveted Juno Award (the Canadian Grammy)
as “Most Promising Female Vocalist.” In
1987, and again in 1989 and 1990, Wright un-
seated k.d. lang as the Canadian Country
Music Association’s Best Female Vocalist of
the Year. Additionally, in 1989, she won the
C.C.M.A'’s highest honor, its Entertainer of
the Year award.
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Wright’s appearance on the American
country scene may seem sudden. (Along
with Alan Jackson and Pam Tillis, she is
one of the bright-shining stars—or test-
tube babies—born of Arista Records’
fledgling country division.) But the fact
is, Wright has essentially been doing
what she’s doing now—albeit on a some-
what smaller scale—for nearly a decade.

Since she first hit the road in Canada
and the U.S. as lead singer for a band
called Wild Oats, she’s seldom looked
back. “Our motto was, ‘Loving Country
in a Field of Musice’,” she eringes.

“I love the road life. It's great,” she
beams as she gestures around her com-
fortable, immaculately tidy room at
Opryland (even the leftover packets of
rye crisps from room service are stacked
in a neat little pile on the end table).
She’s only one elevator stop away from
the banquet room where she’ll be singing
soon. “I sit in hotel rooms like this some-
times and look around and marvel: ‘Wow!
There’s a bathtub of my own!

“But the way it is now, to be doing con-
certs and doing my own musie, and to

At this year’s
Fan Fair,
Michelle
enjoyed the
company of
both her fans
and stars like
Garth Brooks.
She says a
favorite part of
her job is being
on stage. Her
mother and
tather were
also perform-
ers in their
native Canada.
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have people actually paying attention,
it’s great. I also have my boyfriend on
the road with me. He's my road manager
and bass player.”

She pauses and frowns pensively: “I do
often wonder how I would feel about all
this if I were leaving someone behind
that I love as much as I love him....As it
is now, I have the best of both worlds
with my musie, and I get to share it with
someone I love.”

For someone who'’s lived the wander-
ing life for roughly the last third of her
life, Wright has a calm, centered sense of
maturity about her. No starry-eyed nov-
ice, this. She seems comfortable with
herself and her life, both on stage and off.
Though, as she later reveals, it has not
always been that way.

For one thing, Wright comes from a
very roots-oriented, rural, small-town
background. For another, both of her
parents were country singers. “Just from
a local standpoint, playing weddings and
dances and so forth,” she emphasizes.
“My mother was in a band called The Re-
flections for ten years, but she also sold

real estate and was a farmer’s wife. My
parents separated when I was a year-
and-a-half old, but I'd often go visit my
father. He was in a real traditional coun-
try band—steel guitars, rhinestone suits.
He and my mother both would get me up
on the bandstand to sing now and then.
So that was a big influence.

“But coming from a small town of
about 600 people where no touring bands
came through, none of us had a clue that
you could make a full-time living at it.”

During her early years living with her
mother in Ontario, not far across the bor-
der from Detroit, Wright also fell under
the influence of black Motown musie be-
ing broadeast out of the Motor City. “I
listened to a lot of the big Motown stars
like Diana Ross, Otis Redding, Smokey
Robinson, The Four Tops, and I bought
their records,” she remembers. “Years
later, when I'd be on stage doing a coun-
try song, people would come up to me
and say, ‘You're doing something differ-
ent I can't really put my finger on. Is
there some Aretha Franklin in there or
something?’ Gradually, I started tuning
into what they were saying, and began to
realize that, without realizing it, those
two influences—country and Motown—
were starting to eross in my music.”

When she was nine, Wright’s mother
married a grain farmer and moved to the
small farming community of Merlin,
Ontario. Wright recalls having a room
full of musical equipment, occasionally
playing acoustie guitar in local teen clubs
and even winning a talent contest or two.

Her first real professional gig singing
with a band came, ironically, one day
when a local group called The Marquees
telephoned to enlist her mother as lead
singer for an evening. “Mom was out
working in real estate that day, but I told
them that I sang as well, and asked if I
could audition. They said yes. Later,
Mom came home and said, ‘Fine, just go
ahead.’ It went well. It wasn’t the big
leagues by any means. Just a local band
playing cover tunes. But I soon discov-
ered that one of the neat things about
being a singer was all the attention you
got. It makes you a bit of a ham, but it
also makes you feel a bit special.”

Not long afterward, an American
booking agent who'd seen Wright per-
form with The Marquees offered her an
opportunity to go on the road singing
lead with another band. “I was going to
college to counsel the mentally and
physically handicapped, and I'd been dat-
ing the same fellow for seven years, and
we were going to get married and buy a
farm,” she recalls. “So I explained to this
guy that I already had my life all
planned....”

Wright did eventually agree to tour
with the band for the summer before re-
turning to college. But that summer
stretched into eight years. They were



“I soon discovered that one of the neat things about being
a stnger was all the attention you got. It makes you a
bit of a ham, but it also makes you feel a bit special.”

glorious, sometimes wild and uproari-
ous years, she explains.

“At the time I didn’t really take it
all very seriously,” she shrugs. “It
was a party. You had no one to an-
swer to. You could stay up as late as
you wanted and sleep as late as you
wanted, as long as you were on stage
at nine o’clock at night. I really fell in
love with being a musician, being on
the road.

“It was tough financially,” she con-
cedes. “Still is, for that matter. But
we had some wonderful wild times
out there, which I wouldn’t take back
for the world. You know: staying up
all night and jumping in the swim-
ming pool at six in the morning. It
was 4 great thing, to be playing music
every night. But eventually the party
ended,” she pauses, then adds on a
more somber note. “They talk about
this invisible line, and before I knew
it, I'd crossed it.”

As Wright implies, there was, after
a while, a darker side to the movable
musical feast of her apprenticeship.
She sings about it with haunting au-
thority in the bluesy “As Far As
Lonely Goes” (written by Janis Ian
and Matraca Berg), a song on her debut
album which alludes to loneliness and the
temptation to seek solace from it in the
bottom of a champagne glass.

“We're talking about my alcoholism
here, right?” Wright shifts forward.
“I’'m not ashamed to talk about it, be-
cause it’s something that people should
be more aware of. It’s not a lack of will
power; it’s a disease that runs in families
and runs in our society quite a lot.

“There were examples of people in my
own family who’d had problems and got-
ten sober. And it helped having them to
tell me, ‘Watch it, Shelly: we’re seeing it
happen to you.’ Though I got so mad at
them at the time, because I was in strong
denial about the whole thing. But I fi-
nally did come to see that there was a
problem, and that I was losing it.
Through my family being there, I was
able to recover. And by finding sobriety,
I found peace of mind and self-confidence,
because I’'m not hiding anything any-
more, or hiding from it.”

During her road years, Wright did
make a few token trips to Nashville. “I
came here once for three months, knew
nothing, knew nobody, and found out I
hadn’t paid enough dues yet,” she ex-
plains. In Canada, she made an album for
a small label owned by her manager,
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Brian Ferriman, and stayed
on the road.

“Playing the clubs, everybody
wanted you to play the Top 20 hits of
the day, like you were a live jukebox. I
had a problem with that, so I just
started bucking the system a little bit
by finding album cuts by those saume
Top 20 artists and singing them. Also,
I didn’t care how big a hit a song was,
if I couldn't relate to it personally, I
wouldn’t sing it. I ran into some flack
over that, and almost lost some jobs,”
Wright admits. “But fortunately, my
manager reassured me that he was
seeing something unique develop in
me, and he encouraged me to keep do-
ing exactly what I was doing.”

Quite by accident, Nashville
songwriter Rick Giles happened to
catch the end of Wright’s set at an out-
door festival in Ottawa while he was
on vacation. “He came in as I was play-
ing the last song,” she laughs. “If he’d
come three minutes later he would
have missed me, and I don’t know
what would have happened.” Giles and
his songwriting partner Steve Bogard
were interested enough in Wright to
fly her to Nashville to make some
demo records. During the next few
years, she recalls, “We got turned

=down by every label more than once.
But I always felt like, ‘Dang! Some way
or another...” I guess you have to keep
believing in yourself. And there were
also indications from audiences and
things that something worthwhile was
going on. [ just felt that I could get
something going if I just kept trying.”

When Bogard and Giles heard that
Arista Records, previously known for
its success in the pop field, was plan-
ning to open a country division, they
took Wright’s demos as well as a copy
of her Canadian album over to the new
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DuBois helped put Restless Heart together
and served the group as producer and
songwriter. He was impressed enough to
fly to Canada and catch one of Wright's live
shows. He chatted with her backstage, and
asked her to call him the next day so they
could talk some more. “It took me an extra
day to get up the nerve to call him,” Wright
giggles. “I was afraid he might have
changed his mind.” Shortly thereafter
DuBois flew to New York and played
Wright’s tapes for Arista president Clive
Davis. Wright was soon added to Arista’s
small but impressive country roster, with
Giles and Bogard on board as co-producers
and co-writers of most of the songs on her
first album. As for the future she looks for-
ward to hosting an hour-long variety show
special on the CBC—Canadian Broadecast-
ing Corporation—that will air in the com-
ing year.

“The one thipg I try to convey to a lot of
younger artists,” Wright observes of her
own success, nearly a decade in the making,
“is that if you’re out there, you'll eventually
be seen. If you're at home waiting for some-
one to knock on the door, you'll wait forever.

“For myself, I believe it was my destiny
to play music, if there is such a thing. And
I thank God that he led me that way » m
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A South Carolina native who wears his roots
on his sleeve, Aaron Tippin brings a 50’
edge to 90's music. * By Bob Allen

o hear Aaron Tippin speak in his

thick Carolina brogue, you might

imagine he came fromsomewhere

so far back in the hills they had to
pipe in the sunlight. He does indeed hail
from a relatively isolated and somewhat
notorious region of the Appalachian foot-
hills in extreme northwest South Caro-
lina known as “The Dark Corner.”

To hear Tippin sing in his raw,
unreconstructed, rural twang, you might
think that the 32-year-old singer has a
pipeline straight back to a time quite a
few years before he was born: the early
1950’s, when singers like Ernest, Hank
and Lefty were in their heydays.

“I remember Christmas, somewhere
back in ’70, ’72, somewhere along there,”
Tippin recalls. “One of my buddies got
one of them portable, eight-track tape
players for Christmas—you remember
the kind you could pop the tape in 'em and
carry ’em around?” He sits tapping his
foot in a leather-bound chair in the staid
corporate conference room at the Nash-
ville offices of RCA, his record label. His
battered leather jacket is tossed care-
lessly across another chair. On his heavily
muscled right arm is a tattoo of a pal-
metto tree, a replica of the tree that
appears on the South Carolina state flag.

“We didn’t have anything to play in the
tape player except my friend’s daddy’s
tape of Hank Sr.’s greatest hits,” Tippin
continues with a brash burst of laughter,
sipping on a cup of black coffee. “We
played that thing, and, boy, we was makin’
sport of it and laughin’ and hoopin’ and
hollerin’ and carryin’ on! But before long,
I got to where I was playin’it all the time.
I got to where I was sold on it.

“Eventually Hank Sr.’s music led me
further back,” he continues. “Back to

Jimmie Rodgers, Ernest Tubb, Hank
Thompson, Lefty...I mean, I knew all
about the Joneses and Conways and the
Haggards, but I was always curious about
what was in front of them. I remember
sittin’ and listening to that old stuff for
hours. It was so cool, I loved it. It sounded
so real that if you'd closed the curtains, it
probably could have been 1950.

“I really think that a lot of the great-
ness in that music dribbled out some-
where and got lost along the way,” he
adds with an obgervant nod of his head. “I
just hope that in my own small way maybe
I’'m puttin’ a little bit of it back in today’s
music.”

Tippin is a native of Travelers Rest,
South Carolina, and a former aviator,
welder, truckdriver and heavy equipment
operator who turned Nashville song-
writer about four years ago. His first
major coup as a writer came a couple of
vears ago, when he and Mark Collie co-
wrote Collie’s debut single, “Something
With a Ring to It.” Good-humoredly, he
recalls how he suggested the title to Col-
lie one day before leaving on the half-
hour drive home from his publisher’s
Music Row office. By the time he walked
in the door at home, Collie had left about
ahalf-dozen potential verses for the song-
in-progress on his machine.

A former demo singer, Tippin came
roaring on to the scene with his own
recording debut early this year, releas-
ing a critically praised album, You ve Got
to Stand for Something. The album’s title
cut and first single, “You’ve Got to Stand
for Something”—a proud, uncompromis-
ing, grassroots anthemreflecting Tippin’s
hard-baked mountain heritage—soared
allthe way to Number Five and stayed on
the charts for more than 25 weeks.

Looks to His Roots
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You've Got to Stand for Something was
highlighted by nine other original songs
co-written by Tippin and others in a simi-
lar rootsy/country/honky-tonk vein. The
song titles—“Many Many Beers Ago,”
“Ain’t That a Hell of a Note,” “The Sky’s
Got the Blues,” “Up Against You,” “She
Made a Memory Out of Me,” “I Wonder
How Far It Is Over You”—give you a
pretty good sense of the general musical
drift,

Even in this age of rampant neo-tradi-
tionalism, the usually jaded and slow-to-
react music press quickly rolled out the
welcome wagon for Tippin and his
unvarnished country sound. “This South
Carolina native has that rare ability to
sound totally swallowed up by his songs,
and his unabashedly high yodelly yodels
remind many of Hank Williams Senior,”
proclaimed David Zimmerman of USA
Today. “This guy is the big discovery of
1991.”

Nashville music journalist, Robert K.
Oermann, was even more to the point:
“Aaron Tippin is a star. You read it here
first.” Even my compatriot, Country
Music’s crusty, vitriolic Rich Kienzle,
was uncharacteristically expansive, pro-
claiming in these very pages (in the
March/April issue): “Tippin is simply the
freshest New Traditionalist to hit the
business in a long while.”

“Some may disagree with me and say,
‘Well, he talks mighty country, but I
think I could’a been in any area of the
music industry,” Tippin himself observes
of his 1950’s-flavored musical slant. “50’s
music with a 90’s bottom end,” is how he
describes the sound on his album, pro-
duced by Emory Gordy Jr.

“I could’a been a rock or pop singer,
because Lynyrd Skynyrd and people like
that really did influence me,” he adds.
“But I'm here because of what this musie
means to me. Like, for instance, I take
pride in knowing that I'm more or less on
the same label that Jimmie Rodgers was
on (RCA Victor). He was living in
Asheville, North Carolina, which is only
45 miles from where I was born and
raised, when he made his first recordings
for Victor. And I hope that maybe in
some way I'm bringing back alittle of his
tradition.”

Up close and in person, Tippin (“Tip” to
his friends—*“Actually, my dad is Tip,” he
grins. “I'm ‘Little Tip, unless he ain’t
around!”) is as trim and solid as a locust
fence post. His dark hair is flecked with
gray, but his body is hard as marble from
seven years of intensive body building.
(He’s won first prize in a handful of ama-
teur body-building contests in the past
few years.) He exudes an easygoing, in-
fectious friendliness, but his forthright-
ness sharpens into steely intensity when
he’s making an important point about his
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musie. His free-flowing conversation is
pleasantly peppered with bursts of rowdy
laughter and knee-slapping guffaws, es-
pecially when he’s telling tales on himself
or recalling events from his colorful past.

Like the Sunday morning at a “biker
swapmeet”in Charlotte, North Carolina,
when he decided to get his palmetto tree
tattoo. Or like the time back in Carolina
when he and his country band, Tip and
The Darby Hill Band, accidentally got
booked into a rock club in Augusta, Geor-
gia: “It was called Smokey’s Saloon, so,
hell, it had tobe country, right!?” he roars
with mirth. “Wrong! We went in there
and started playin’, and, man, they hated

COURTESY 3ILE RIDGE HIGH SCHOOL AND GREER CHAMBER OF COVMERCE

musical intensity.

“Emory and [ never sang together. |
was just his bratty little brother who was
always tearin’ up his model cars, bangin’
’em into a wall, and Mama wouldn’t let
him beat me up!” Tippin lets loose with
another peal of laughter. “I only got to
see him play one time, since [ was too
young to go in the honky tonks. But I
heard him practice all the time. He didn’t
have money for equipment, so he’d rigup
his own amps and stuff, and he was al-
ways tearin’ his guitar apart and chang-
ing the body. He was an electrical genius.
[ often wonder, had he lived, whether he
would have ecome around to country mu-

by

“From the time I was six years old, I lived
in those mountains, those foothills. And that’s
where I learned about life and grew up.”

us! Hated us! They kept yellin’,'Rock 'n’
roll! Play some rock 'n’ roll!” Only rock
song we knew was the Eric Clapton/J.J.
Cale hit, ‘Cocaine.” So, man, we played
that for 20 minutes! Over and over!”
Growing up in a secure, middle-class
household in backwoods Carolina, Tippin
recalls that he came from a mostly non-
musical family. (“I had a couple of uncles
who played alittle, and my grandmother
was a concert violinist when she was
young. But [ never was encouraged to be
a singer by anybody. I sang in the car,
sang in the shower....”) His father was a
professional aviator, and by the time
Tippin was 15, he’d earned his own certi-
fication as a small craft pilot. His brother
Emory, five years his senior, was, how-
ever,adyed-in-the-wool Southern rocker
who fronted a band called The New Vi-
brations. Emory had an enduring influ-
ence on Aaron, at least in terms of his
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sie, and if me and him would have ever
played together.”

At the age of 16, his brother Emory
was shot to death. “It goes back to the
people in that part of the country bein’
pretty rowdy,” he recalls hesitantly. “He
just got involved in the wrong situation.
He was over at somebody’s house and
was accidently shot. Orso I've been told.”

Tippin himself spent much of his youth
in comfortable enough surroundings. He
drove the tractor, did chores on the fam-
ily farm and flew with his father on week-
ends. But he takes pride in the fact that
he is not only from, but very much of, the
Dark Corner and its curious backwoods
mentality:

“Anybody who knows anything about
South Carolina knows about the Dark
Corner,” he explains with a trace of rev-
erence, “It got its name back in the 20’s
and 30’s when there was a lot of liquor

being made back there. Most guys [ went
to school with, their fathers or grandfa-
thers or great-grandfathers either made
liquor or sawed wood. Or both. Times
was rough, and people got by best they
could. People from that area, including
myself, are very clannish. It’s easy to
understand how a stranger, especially
being a lawman, could go into them hills
and not come back.

“From the time I was six years old, [
lived in those mountains, those foothills,”
he adds. “Andthat’s where [learned about
life and grew up. People there were rough.
They came up in a rough life. Workin’ 12-
15 hours a day you build some mighty
tough men. So when they get tired of
talkin’ and it gets down to scrappin’,
they’re gonna swing some mighty big

licks. For the guys that didn’t grow

so tall, they got knives and guns.

There was a period when Greer, South

Carolina, had the third highest rate of

violent crime in the country.

“I guess I went through kind of a
little rough period myself for a while,”
Tippin shrugs. “I was ridin’ a scooter,
and I had my hair way down my back
and a big beard and mustache. Andin my
day, I guess I've pitched my share of
three-day drunks. But I don’t know as [
ever thought of myself as a tough guy,”
he frowns disapprovingly. “I learned
pretty early onto avoid trouble if I could.
I learned that tough don’t mean spit if
you end up gettinglaid in the ground with
a nickel’s worth of lead in your ass.”
Tippin also remembers that the pre-
vailing musical tastes of his peer group
ran toward rock 'n’ roll. But even during
his formative years, his own tastes al-
ready went distinctly against the grain.

“Even bein’ from a little bitty high
school up in the mountains like I was, it
was definitely not cool to be a country
music fan,” he grins defiantly. “Even the
guys I knew who were into it would
change their car radios back to a rock 'n’
roll station as soon as they got within a
half-mile of the school parking lot. But
not me, boy! I was arrogant! I'd come
through the parkin’lotinmy jeep, Conway
and Loretta just blastin’ wide open!”

Tippin also developed an abiding fond-
ness for bluegrass music and a hankering
to learn to play banjo. He ended up in a
little bluegrass band called The Dixie
Ridge Runners, (“I didn't sing at all, just
played ‘catfight’ banjo. We thought we
were great, but we was pitiful.”) One day
he was hanging out with some other musi-
cians in a music store and wanted to pick
banjo on “Life Is Like a Mountain Rail-
way.” When nobody else volunteered to
handle vocals, he stepped in himself,and a
lead singing career was instantly born.

A few years later, at age 22, he gradu-
ated up to fronting his own country band,
Tip and The Darby Hill Boys. “We’d play
around wherever we could, in a four-



“I remember sittin’ and listening to the old stuff for hours.
It was so cool. I loved it. It sounded so real that if you'd closed
the curtains it probably could have been 1950.”

state area. We had an old school bus we
turned into a band bus. Always shoe-
stringin’ it, starvin’ to death. Always
gettin’ kicked outa places, because we
wouldn’t play Top 40 music,” he recalls
with another stubborn nod of his head.
“That’s what a lot of people wanted, but
I just wouldn’t conform to it.”

During his 20’s, Tippin married and
had a daughter, and during his stint as an
airplane pilot he remembers, “For years
every time I flew over Nashville I'd look
down and kinda wonder what they were
doin’ down there.” His long-range career
goal by then was to become a commercial
jet pilot—until the energy erunch knocked
the bottom out of the demand for pilots.
After that, there was a period when, he
says, “I was just about to get out of music
completely and go get me a job in the mill
and live out my life in Carolina.”

But then a number of things happenec.
He got divorced and moved back in with
his mother. Somewhere around this time
a gospel song he’d composed one day
while operating abulldozer, called “Happy
Birthday, Jesus,” found its way to the
desk of Nashville publisher Charlie Monk.
When Monk encouraged him to come to
Nashville and try his hand at writing
songs professionally, Tippin realized that
he’d “run out of reasons not to come up
here and get in the pile.”

Thus, at age 28, armed with a video of
an appearance he’d made on You Can Be
a Star, The Nashville Network’s tele-
vised amateur music competition, he ar-
rived in Music City and, with Monk’s

Aaron’s video/single, “You've Got to §

Aaron displays his palmetto tattoo to Ralph Emery and the Nashville Now audience.

The palmetto tree appears on the South Carolina.state flag.

help, landed a songwriting cor.tract with
Acuff-Rose publishers. Eventually his
songs would be recorded by Charley
Pride, David Ball and Josh Logan and by
two gospel groups, The Kingsmen and
The Midsouth Boys, affording him a mod-
est living. During the first three or four
years in Nashville, he balanced
songwriting with body building and earn-
ing a 40-hour-a-week paycheck for him-
self and his young daughter (still back in
Carolina).

“I got a night job in an aluminum roll-
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tand for Something,” attracted worldwide

attention. He even sang it for the troops on a Bob Hope TV special in Saudi.

ing mill in Russellville, Kentucky,” he re-
members. “I'd work all night, lift weights
for about an hour, then drive ta Nashville
and write and make demos or whatever
until one or two. Then I'd drive back, lift
weights another hour, go to bed until ten,
then get up and go back to work.”
Eventually, demeo tapes sung by Tippin
and circulated around Music Row began
attracting as much attention as the origi-
nal songs he sangonthem. “People started
wonderin’, ‘Who's this redneck singin’ on
here? Where'd ya find this hillbilly?’ 1
guess they thought they were hearin’
something a little different,” he guffaws.
Mary Martin, former head of A&R at
RCA Records, became especially inter-
ested, and brought Tippin te the atten-
tion of Joe Galante, then head of RCA/
Nashville. Soon Tippin was offered a con-
tract with the label.
Tippinstillmakesit back to South Caro-
lina and the Dark Corner when he can.
(Lately, he concedes, that hasn’t been
very often.) And even though he insists
that “they’ll throw dirt on me in Tennes-
see,” he also mukes it clear that the Dark
Corner and its people will always be with
him and will always be a part of his musie.
“When I sit down to write a song, many,
many of those folks are in those songs,” he
explains. “They're the ones who taught
me how to live, taught me about life,
taught me how to grow up. So they should
be just as proud of what I'm doing with
my music as I am, since they’re such a big
part of it. I know I owe them a lot, and 1
hope I always represent them well.” ®

Caunrry Musie 49




COLUMBIA
HOUSE

@‘w

W o A 3
QO
5 2 . O «22o
a(‘“g;%‘\e ‘:o ‘;01 “a\‘;% 3 \\ \:‘\at\\l 1.5'3 “\c""" “\I.\n 0\\ ““ewN ~ A‘J
4 N
%e‘\o?\aces A 30‘9 & 5\\)95 o Fagc‘ln A \\1\0 “°\§ Nevy vov
o p\\d ;a\" ook o\\"'"\‘m" \g‘\en "\ )
\‘&OM mo‘e
WILLIE NELSON  411-868 | SAWYERBROWN 411-363 | VEANGOSDIN  409-656 | ALANJACKSON 406-785

Born For Trouble  [coiwes) GREATEST HITS  (canoucome) 10 Years Of Greatest Hits (o voess Here In The Real World  [amvia
BILLY DEAN 422627 BILL MONROE 422-188 HIGHWAY 101 422-105 Country Govpel Claapcs 421:974
YOUNG MAN @ | Cryin Holy =) | BING BANG BOOM mmcws) | vaiumar o " @rw
KELLY WILLIS . H The Bob Wills 421-065
BANG,BANG (21283 Country Music Hall Of Fame Anthatogy &
VARIOUS ARTISTS 420-711 SONS OF 422-477 THE CARTER FAMILY 422-469 ROGER WHITTAKER  420-364
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THA VIS THI TT— T. GRAHAM BROWN 420 -034 TEX RITTER 422436 BILL MONROE  416-388 LACY J. DALTON  419-580
, You Can't Teke h With wa [ses] CRAZY LOVE )
IT S ALL ABOUT PAM TILLIS 419 192 KITTY WELLS 416-370 ERNEST TUBB  416-354 EDDY RAVEN 419-184
0 CHA NGE 5 Put Yourselt in My Place (=30 [C wa) Right For The Fiight CarYoL
- Here's S n sveas 418-855 | RED FOLEY 416:347 | LORETTALYNN 416339 | LaImgauismeoaw 418.632
A allaﬂef, more ut Men i | SCA [wee Greatest Hits Encore feanisy]
CHRISTY LANE  418-020 BILLY JOE ROYAL 417-774 MIKE REID 417-543 GEORGE JONES  417-461
Warner B’os) 422113 c°m uotry Classics [i34] GREATEST HITS [wrcaame) Turning For Home  ficiesny] Friends in High Places =
VERAN GOSDIN 416917 HIGHWAY 101 413-633 GENE WATSON 416727 MARTY STUART  416-305 mﬁ,,”’,:";“:.‘,:‘: e SAWVEn BROWN 415-166
Out Of My Heart [cocven) GREATEST HITS  [seasnonos | AT LAST ) TEMPTED =) ‘Doren Romws.— Qrestest tota UICK )
GLEN CAMPBELL 415-158 BUCK OWENS 415-125 MARK CHESNUTT 414-870 JOE DIFFIE 414- 458 EMMYLOU HARRIS HANK WILLIAMS.JR  414-136
Unconditional Love  [ciama! KICKIN' IN Caroucome) Too Cold At Home [c) A Thousand Winding Roads Brand New Dance T Wy 1 BEE 1T, (WA SR e
CARLENE CARTER 413-740 CHET AININSMARK XNOPFLER 413 666 KENNY ROGERS 413-658 THE BEST OF 413-427 TEXAS YORNADOS JOHN ANDERSON 412-494
| Fell In Love [Rewn] NECK AND NECK Love Is Strange () ﬁ}s',“"v,!)"“'m‘" = GREATEST HITS  [cmwnmss |
EDDY RAVEN 412-486 MICHAELMARDN 412-338
GREATEST HITS _[siaessr ALSO CHOOSE FROM THESE HOT HITS MuRpHEY T e
GARY MORRIS 412-346 VANILLA ICE 422-899 LUTHER VANDROSS  418- 848 BETTE MIDLER  411-934 WILSON PHILLIPS 406-793 MERLE HAGGARD 412-189
GREATEST HITS.  (aecromcs Extremely Live! (3] POWER OF LOVE Some People’s Lives  [wninic (ane GreatestHits Of The 80's (vwc)
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CRAZY N LOVE pea) | Lynyrd Skynyra 1901 TTT U0 | Slave To The Grind  (senc) | tovere vae nesson = CLASH, VOL. | -~</398:594 | NO NONSENSE i
SUZY BOGGUSS  411-942 KEITH WASHINGTON  420-679 JOE JACKSON  420-240 ELVIS COSTELLO 420-182 ROLLING STONES 418715 ANNE MURRAY  411-892
A Moment Ot Truth (@ia) ahe Time FOTLOVE o cisi wannen saos. Laughter And Lust [room Mighty Like A Rose [aaswinsscs FLASHPOINT S YOU WiLL o
T. GRAHAM BROWN 411-595 GEORGE THOROGOOO 41g- 061 R.E.M. 417-923 YES 417-824 PAUL McCARTNEY  1417-477 GEORGE STRAIT 407- 554
GREATEST HITS e o oteIROTERS OUT OF TIME Nanasness Union i Tnpping ¢ me]397-471 LIVIN' IT UP
MHOLLY DUNN 407-205 DANCES WITH woLVEs 417-436 THE REMBRANDTS 417-378 C & C MUSIC ucronv 416-933 GREAT WHITE 416-784 EMMYLOU HARRIS 407-130
Heart Full Of Love [wssineor e aa incavsocnine arco] Gonns Make You Sweat " 70 HOOKED i DUETS o]
CONWAY TWITTY 406- 314 STEVE MORSE _ 416-636 ROGER MCGUINN 416-149 MOLLY HATCHET 416+ 099 WARRANT 411-389 OAK RIDGE BOYS ~ 404-434
Greatest Hits Vol. Wl = SOUTHERN STEEL fwer) BACK FROM RIO [smsra GREATEST HITS CHERRY PIE s American Dreams I3
BEST OF 403-444 THE TRAVELING 413-872 GLORIA ESTEFAN 415-943 JUDY COLLINS  411-348 BARBRA STREISAND  40)1-141 VINCE GILL 402-867
GLEN CAMPBELL  (swva) | WLBURYS  jiceolwies) | INTO THE LIGHT (=) | FIRES OF EDEN  [cowwes] | RESWEUELEWME! fcowss | When i Call Your Name =)
MARTY STUART  402-404 THE CIVIL WAR 415-828 THE VAUGHAN BROTHERS 411306 ROBERT PALMER 400-937 CELINE DION 415-430 RICKY VAN SHELTON 402-040
HILLBILLY ROCK C Suaemsewnatnes i noiw) Famly Style TR S| Addictions, Vol.| [dvaro] UNISON =9 AVS I convwesd]
ok Stopitue! 345-744 JOHNNY MATHIS  411-223 ERIC CLAPTON  400:457 (GEOAGEIMICIZAEL 411181 CAALY SIMON 411-066 REBA MCENTIRE 400- 739
Teomn renrs O one M0 (eimawwsor | | in A Sentimental Mood [coessl | JOURNEYMAN o] | biien Wanour o) | HAVE YOU SEEN = | Lve =
RANDY TRAVIS  389-767 PAUL SIMON 412-809 NERIYOUNGIARD) 412:528 e r et e 1412:247 BILLY JOEL™ 387-902 ROSANNE CASH  406-397
No Holdin' Back [ ss: HElRvIucE (i on% freddp it [oar) | SRangesbomt wosn 392-241 STORM FRONT {corouma) INTERIORS [covema|
DWIGHT YOAKAM 389:718 DIONNE WARWICK  401-679 AC/DC 410662 ROXETTE 381-939 THE CURE 1413-492
Just Lookin® For A Hit  (sienst S5us s [amark The Razor's Edge w0 LOOK SHARP! - MIXED UP [~ 393:496
GRATEFUL DEAD 1410- 365 THE ALLMAN BROS.  407-692 BONNIE RAITT  381-087 LINDA RONSTADT  3g89.874
ALAN WITHOUT A NET [++) 390" 3 BAND: SEVEN TURNS oo NICK OF TIME = e wionm Vann]
JACKSON- JEFF HEALEY BAND 407-569 | Very Besi Of 372:912 BING CROSBY  407-437 | ROYOREISON 377-945
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GREATEST HITS  |casmaonos GREATEST HITS [asmivail ZZTOP [Farwen waos | GREATEST HITS v | Greatest Hits o) 392-6 ABDUL
THE KENDALLS _ 1383-794 BILLY JOEL 1336-396 ERANK SINATRA — 421-651 JUDY GARLAND  407-254 CHRIS ISAAK 386-144
20 FAVORITES (=] 393-793 Tor e ™" [cevim) 396390 (G,“f:s';‘;:,'“ aron Temvorsce Heart Shaped World | wemsii SPEL L_
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MARY CHAPIN 876 THE CHARLIE 411-843 RUSh’ Rus!
DWIGHT YOAKAM 414-243 - ' TANYA TUCKER  411-280 WAYLON JENNINGS 408- 229 irgii
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SHENANDOAH 406298 EILLY JOE ROYAL 1376-616 | LEL GREENWOOD 374.603 | PATSY CLINE 365-924
THE EXTRA MILE o) GREATEST HITS  [cawas] | Greatest Hits, Vol. 2 =) | GREATEST HITS )
STEVE WARINER  361-576 — GEORGE STRAIT 361-006 | REBAMCENTIRE 355-826
GREATEST HITS ) ] MARIAH GREATESTHITS VOL_ It %) | Greatest Hits 5]
JOHNNY CASH _ 1352:765 | CAREY- O PARTON:E HARRIS 357.633 | TAMMY WYwerre  1352-427
1958.1086 ) 392761 I Don’t Wanna L. RONSTADI-TRIO 805 | 20 Years Of Hits (52 392-423
JIMMY BUFFETT  319:911 . BARBARA MANDRELL . LEE GREENWOOD N
GREATEST HITS =) ?Brzl ‘Z"%iea‘ ) GREATEST HITS o> 623 GREATEST HITS 2> 11%
GEORGE STRAIT 334-466 4700510 THE BEST OF 330-738 MICKEY GILLEY _ 1329-649
George Bireit Grestest Hits =) EMMYLOU HARRIS Ten Years Of Hits (=) 399-642
CHARLIE UANIELS BAND 371-067 HANK WILLIAMS, JR. 15711 WILLIE NELSON -
A Decade Of Hits ) GREATEST HITS oo Always On My Mind 3133.33‘3
WILLIE NELSON 1311-001 THE OAK RIDGE BOYS 31( 235 ANNE MURRAY  305-67 WILLIE .
St 1O 391.603 | GREATEST HITS 2 | chearestrirs 399572 | EnkpOeON 283887
[ Tev MEL TILLIS 385722 Ine womi £ 3 Gaearest 1280- 743
American Originals D022 | b e 1250745
GEORGE MORGAN 336-714 CLAUDE KING  38€-706 MARTY ROBBINS 385-680
Covmain 13 'fl""j’ Covmea
| LEFTYFRIZZELL 336-672 | BOB LUMAN 384-487 | SIONEWALLJACKSON 3g4.479 MICHAEL
Gt = s BOLTON-TIME,
DAVID HOUSTON 384-461 RAY PRICE 384-453 JOHNNY HORTON 354-446 LOVE AND
Gt} o = ;fMDEHNESS.
CHARLIE RICH . SONNY JAMES . 54412 ssing You Now, etc.
KR SO || it e (Columbiz) 4150711
DOUG STONE 405°100 TRAVIS TRITT 405-068 HANK WILLIAMS. JR. 413840
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HERE'S HOW TO GET YOUR 8 (Ds FOR ...

® Just mail the coupon with check or money
order for $1.86 (that's 1c for your 3 CDs, plLs
$1.85 to cover shipping and handling)
® You agree to buy just six mere selections in
the next three gears, at regular Club prices
(currently $12.98 to $15.98, plus shipping and
handling)-and you may cancel membership at ay
time after doing so.
® Free Music zine sent every fou” weeks
up to 13 times a year), describing the Reguiar
lectton for your listening interest, plus hundreds
of alternates. Ana Special Selection mailings up to
six times a year (total of up to 19 buying
opportunities).
® Buy only what you want! If you want the
Regular or gpecial Selection, do nothing—it will be
sent automatically. If you'd prefer an alternate
selecton, or nore at all, just mail the response
card aiways provided by the date specified
® You always have 10 s Yo decide; if not,
you may retum the Selection at our expers.e.
® Half-Price Bonus Plan. If you continue your
membership after fulfiling your obkgation, you'll
be eligible for our money-saving bonus glan. ft lets
you buY one CD at half-price for each CD} you buy
at regular Club price.
® 10-Day Risk-Free Trial. Weil send cetails of
the Club’s operation with your intrcductory
package. If not satisfied, return everything within
10 days for a full refund and no further obligation.
® Extra Bonus Offer: you may take one additional
CD right now at the super-low price of only $6.95-
and you are then entitled to take an extra CD as a
bonus FREE! And you'll receive your discounted

CD and your bonus CD with your 8 introductory
selections-a total of 10 CDs in all!

HERE'S HOW TO GET 12 CASSETTES FOR k...

® Just write in the numbers of the 12 cassettes
you want and mail the coupon, together with
check or money order for $1.86 {that's 1¢ for your
12 cassettes, plus $1.85 to cover shipping and
handling).

® You agree to buy just eight more selections in
the next three years, at regular Club prices
(currently $7.98 to $10.98, plus shipﬁmg and
handiing)-and yov may cancel membership at any
time afier doing so.

® Buy one-get one free Bonus Plan. If you
continue membership after fulfilling your
obligation, you'll be eligible tor our generous
bonus plan. It lets you get one cassette free for
every one you buy at regular Ciub price (shipging
and handling will be added). Otherwise, the Clul

operates in the same manner as described at left.

® 2 More Cassettes FREE. Choose your first
selection now for only $3.98 (that's up to 60% off
re?ular Club prices)-and your membership
obligation is immediately reduced: you then need
'ID\W only 7 more (instead of 8) in three years!
D tnis discount gurchase also entitles you to 2
extra cassettes FREE. By taking advantage of
this special offer, you can actually get 15
cassettes for less than the price: of one!
tSelections with two numbers count as two selections
—-write each number in a separate box

COLUMBIA HOUSE

1400 North Fruitnaige Avenue«Terre Haute. Indiana 47811

OAK RIDGE BOYS 383-588
=

ROSANNE CASH
HITS 1979-1989

GARTH BROOKS 381-608 376:665
e =]

© 1991, The Columbia House €ompany

COLUMBIA HOUSE, 1400 N. Fruitridge Ave., 595/F91

P.O. Box 1130, Terre Haute, IN 47811-1130

| PREFER CDs~enroll me in the Club under the terms out-

lined. | am enclosing check or maney order for $1.86 (that's 1¢
for my first 8 CDs, plus $1.85 for shipping/handling) | agree to buy 6
CDs, at reguiar Club prices, in the next three years—-arid may cancel
membership anytime after doing so.

Send me these
8 CDs for 1¢

Do you have a VCR? (04) | ' Yes ' ' No
Do you have a credit card? (03)  Yes

-

|| Extra Bonus Offer. Also send me one
more CD now, for which I've enciosed an
additional $6.95.

..and I'm entitled to this extra CD FREE!

No

L]
[ ]

,:,l PREFER CASSETTES-so enroll me in the Club under the
terms outlined in this adwertisement. | am enclosing check or
money order for $1.86 (that's 1¢ for my first 12 splections, plus
$1.85 shipping and handling). | agree to buy 8 selecfions, at regular
Club prices, in the next 3 years-and may cancel membarship
anytime after doing so.

Do you have a telephone? (01) ' Yes| | No
Do you have a credit card? (03) | - Yes | ' No

O Aiso send my first selection for up to a 60% discount
for which | am also enclosing additional payment of $3.98. |

then need buy only 7 more
(instead of 8), at regutar Ciub :
prices, in the next three years.
This purch
entitles me to | I ]
2 FREE
My main musical interest is (check one):
(But | may always choose from any category )

_| Country _| Easy Listening _ Modern Rock
Garth Brooks. Frank Sinatra, The Cure.
Ricky Van Shelton Ray Conmif REM.
[] Hard Rock Soft Rock _!Light Sounds [ | R & B /Soul
Rolling Stones. George Michael, Bette Midler, Luther Vandross,
2Z Top Michael Bolton  Carly Simon Guy
Heavy Metal Jazz Classical
Mr.
Mrs. _ _ Age
Miss Pnnt First Name  ininal Las! Name
Address o - a _ Apt.
cuy o
State . . Zip

Note: we freserve tne right 1o any application or cancel any menbership.
These offers not available in APO, FPO, Alaska, Hawai , Prerto Rico, wrre for
details of alternative offer. Canadan resdents servicea from Toroato.

Applicable sales tax added to all wrders.
3INX-8F-RN-WS-EM



On the Set with The

STATLER BROTHER

by Hazel Smith

Hazel goes on the set of The Statler Brothers’ new TV show
and hobnobs with the cast and crew. She finds out a lot
more goes on than what we see back at home.

he Statlers’ big bus moseys into

the Grand Qle Opry parking lot

like a large gray turtle finding

its way, slowly but surely. It’s
10:45 A M., and like clockwork, here are
The Statler Brothers, as always, on time.
Call time is 11:00 A.M. for the rehearsals
and tapings of The Statler Brothers’ new
TV variety show.

[ wait a few minutes before entering
the back door of the Opry House. Inside,
down the long corridor, I spy Harold
Reid followed by a younger version of

52 Counriy Music

himself—his 1&-year-old son who re-
cently graduated from high school. Smil-
ing at the similarity in father and son, I
then see Don Reid followed by /s 16-
year-old, guitar-playing son who is also
the image of his old dad. I learn later on
that the sons have a band back home in
Staunton called Grandstaff. I suggest
Sons of Statler. They shrug.

The Statlers, their manager Marshall
Grant and Jim Owens are co-producers of
the new variety show which will debut in
October. Francis Anne Varallo is the

glue that holds it all together. Grant,
Owens and Varallo are the next faces |
say hello to.

Then there’s Gary Leverett, who
works as a stage hand. “How many stage
hands did they use to put this show to-
gether?” I ask.

“Eighteen,” replies Leverett. “Wow!”
think I. After all is said and dane, I know
vou fans will want to know how many
people were required to tape 13 shows.
Frances Anne Varallo shares the info
with me. Production statf—I12, audio—



four, video—one, makeup—two, hair—
one, clothes stylist—one, technical direc-
tor—one, assistant technical direcior—
one, five camera people, one cue card
lady, one lighting director, one assistant
lighting director and at least five other
people who do various chores. Plus cater-
ers—two to four—who serve the food
that was already prepared. We're push-
ing 60 people here and haven’t gotter to
the orchestra or band.

Don and Harold look pretty unkempt.
When Phil and Jimmy show up at 11
A M. for the rehearsal, their appearance
is pretty much the same. For 20
consecutive years, The Statlers
have been named group of the
year by you fans. That’s a record
that would take 20 vears to tie.
Still, these four guys look just
like you and me after 12 hours of
working hard for several days in
a row, with eight hours of sleep,
then breakfast and then back to
the grind. See, The Statlers tape
a few shows in a row, in a short
block of time, so it can get
pretty intense. But, pros that
they are, there is no arrogance,
and little egotism. Harold, Phil
and Jimmy wear well-worn
jeans and sneakers. Don is in
brown trousers and brown loaf-
ers. They look weary but pleas-
ant, like you and me.

Musical director Bill Walker,
seated at the piano onstage, talks
with director Steve Womack and
The Statlers. Frances Anne re-
ceives instructions to get a
matching cup, saucer and plate
with a real sandwich for a skit.
Harold holds a mike, Don wipes
his nose, Phil and Jimmy sorta
stand there.

Quickly, Harold and Don go
through a skit. Harold: “I been to
the doctor.” Don: “To the doc-
tor?” Harold: “Give me some

“Ready?” asks Walker.

Nobady answers, so he goes into
“Little Brown Church” as the four guys
sorta hum along. “Ready,” sixmneone yells.
Bill Walker straightens up as The
Statlers move stage front. “Five, four,
three, two, one, and...”

“Noah” is the gospel song the guys bolt
into, an up tempo sing-a-long that has me
and fhe stage hands bopping along with
them. They rehearse once. These guys
are pros. The Statlers’ five-piece band
watches as the stagehands assemble
their equipment. With the band in place,

Variety is whot it’s all about—in one show The Statlers will

medicine.” (Calls off stage.) “Oh, kick up their heels with The Oak Ridge Boys.

nurse!” (Two beautiful girls
wearing short nurses’ dresses enter. One
has a plate with a ham sandwich and the
other a saucer holding a cup filled with
coffee.) Harold giggles with the girls,
takes the cup of coffee and the ham sand-
wich in his hands and takes a bite. Don:
(As the girls exit very wiggly off stage.)
“Is that your medicine?” (Points to coftee
and sandwich.) Harold: “No, this is a ham
sandwich and a cup of coffee.” (Points to
girls.) “That’s my medicine.”

Decisions are being discussed. Bill
Walker plays a few riffs of “Last Date”
on the upright, followed by “Sentimental
Journey,” “Yes, Sir, That’'s My Baby”
and “Sweet Georgia Brown.” Mikes are
placed stage front. The four Statlers
keep in time with the music by tapping
their fingers on the piano.

Harold, Phil, Don and Jimmy perform
“Noah” again, but only ance. You can’t
perfect perfection. Next is “Tomorrow
Never Comes” with Jiminy’s tenor lead
strong enough to curl your hair. They
follow with their monster hit, “Do You
Remember These,” with Harold chewing
gum, and end with an unbelievable ver-
sion of “How Great Thou Art.”

Lunch is called, and I am allowed to
dine “in house” with the erew and stars
alike on sandwich fixings, cheeses,
meats, potato salad, potato chips, pickles,
pineay ple upside-down cake, iced tea and
coffee

At 2:00 P.M., Mark Chesnutt shows up
for his rehearsal with his producer, Mark
Wright. Chesnutt 1s sweet, shy and
ready to sing. Wright, after learning I

am there to do a story on the TV show
for Country Music Magazine, allows,
“Aw, that’s the magazine that blasted
Mark’s album. I'll send ’em a copy of
Mark’s Gold record when we get it.” I
sorta eased to my seat. After all, I’ve
never reviewed an album, and at the mo-
ment I can’t recall who panned
Chesnutt’s musie.

After meeting with the clothes stylist,
it is decided that when Mark comes back
later on for the taping, he’ll wear ared
shirt that he left back at the hotel. But
for now he can just rehearse in his regu-
lar clothes. The 14-piece orches-
tra files in, takes their seats and
begins to tune their instru-
ments. | have heard prettier
sounds. Mark walks into the
middle of the bunch that includes
five violins and a cello and sings
the sugar out of “Too Cold at
Home,” his hit on MCA.

Chesnutt’s onstage rehearsal
goes well although I ean tell he is
a little nervous, embarrassed and
bored. Lights are flashing, no one
is in the audience at this time ex-
cept the help and me. His eyes
tell me he really wants to get it
over with. As he curls every
word around each and every
note, he looks out and smiles my
way. I nod and smile as if to say,
“Keep on singing, Mark. It’ll be
over soon, and when you return,
there will be an audience and
you'll be fine.” And soonit isover
and Mark leaves.

Rex Allen Jr. and Janie Fricke
are the next guests. Janie isn't
present the day I am there, but
Rex is. Every artist on the show,
including The Statlers’ band and
the orchestra and Bill Walker, as
well as all the other guest stars,
are very friendly. But Rex is
not. He has his nose up in the
air, smoking cigarettes and
blowing his smoke on whoever is
around. He rehearses his song,
“] Remember You,” with all the confi-
dence in the world, leaves the stage and
whizzes by like we aren’t even there. It
takes all kinds, I reckon.

The Cowboy Symphony Orchestraisin
place, and The Statlers enter in makeup
and Sunday-go-to-meeting clothes, look-
ing spiffy. The first song they sing,
penned by the Reid brothers, is a won-
derful, traditional-sounding number
titled “Clay, Kentucky.” With Harold on
dohro and Jimmy on mandolin, the lyrics,
harmony and instrumentation are su-
perb. Later Harold tells me that he and
Don had the entire song complete except
for the town in Kentucky. They needed a
one-syllable town. With their road atlas,
the first town they came across that fit
the song was Clay, so they say. If you
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Harmonies blended
when The Gatlin
Brothers guested
with The Statlers.
Both rehearsals and
tapings went off
without a hitch.
Hazel had a front-
row seat. Jerry Lee
Lewis kept the boys
in suspense for a
while. When he
showed up, The
Killer was in top
form.

ever get a chance, listen to the song. It
sounds like there is a little more to that
story than they let on.

Next up is Lacy .J. Dalton, and what a
nice person she is! Lacy J. was called at
the last minute to fill in for Tammy
Wynette, whose mother had died. And
fill in Lacy does. Her classic hit, “16th
Avenue,” is a real show stopper on any
stage. She goes over the song once, ad-
vises the orchestra where she thinks the
strong lines are, goes over the song
again, and it is rehearsed. I speak with
Lacy. She’s just moved from California
to nearby Mt. Juliet. Lacy is such a tal-
ent. I sure hope she connects with an-
other hit record soon.

After the next lull The (iatlins arrive.
Larry explains to the orchestra how he
wants his songs to sound, Once the or-
chestra gets “All the Gold in California”
and “Star Spangled Broken Heart” the
way he wants them, he is fine. Larry is
not bossy, arrogant or hateful. When we
meet in the hallway, he is talking with
someone, but he stops and says hello.

Suppertime and again I am allowed to
feast with the finest. There is real chow of
ribs, sweet and sour chicken, rice, corn on
the cob, fresh fruit, bread, cake, tea and
coffee. Very good, [ might add.

Have you ever beento a TV taping? If
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£0, vou know there’s always a half-dozen
or so heavy-set, middle-aged biddies run-
ning around trying to seat the audience.
The show is always overbooked, as is this
one, and they frantically rush around fill-
ing all seats in the camera’s eye. Since
this is for a fall show, fans wearing short
sleeves have to be seated out of the cam-
era view. I slide and slide, and finally say,
“It’s a good thing my slider has plenty of
tread or it would be worn out.”

Now it’s time for the real thing. Props
are in place and rehearsals are over. The
street scene backdrop is in place, lights
in windows, and on the marquee of The
Roxy is “The Statlers.” The audience
applauds as Harold walks on dressed ina
white jacket, green shirt, black pants and
flowered tie, and continues applauding as
Don walks on dressed in a gray suit with
black shirt and flowered tie. Jimmy en-
ters to the applause in a light tan suit
with a white shirt, and Phil, as the ap-
plause continues, comes on stage dressed
in a black plaid jacket, black trousers,
white shirt and paisley tie. They clean up
good, The Statlers. The group tapes
“Guilty” in one take.

Up goes the street scene. Down comes
the brick wall with look-alike stained
glass windows. The Guatlins are intro-
duced. Steve wears a black =uit, Rudy a

beige suit, while Larry wears a military-
looking black jacket belted with aqua
shirt and gray jeans. The Statlers and
Gatlins harmonize on “Have a Little Talk
with Jesus.” Friends, it is awesome. Then
up goes the brick wall, down comes a sign
which reads “Classic Corner,” where The
Gatlins sing their hit “All the Gold in Cali-
fornia.”

Now in his red shirt, Mark Chesnutt
walks on stage. Every female in the audi-
ence starts to wiggle in her seat at the
sight of the young, hillbilly stud from
Beaumont. The orchestra hits the down-
beat, and Mark, who is no longer nervous,
sings “Too Cold at Home"” for the live au-
dience. As he leaves the stage, the crowd
is still sereaming for more.

The comedian (there’s one in every
crowd), T. Texas Terry, is pretty funny.
He’s a cowboy who rides a stick horse and
does rope tricks. It beats begging, and
kids at heart will love him. So what the
heck. At least he isn't arrogant.

Don introduces Lacy J., and she per-
forms “16th Avenue” in one take, like the
champ she truly is. The crowd loves her.
Rex Allen follows with “I Remember
You.” The Statlers tape “Tomorrow
Never Comes” in one take and the audi-
ence goes crazy. [ am sereaming, too. It is
s0 good I can’t help it. After all, I'd
screamed that morning during
rehearsal...alone. The church wall and
windows are lowered and the guys wail
“Noah” with Walker on the old 88 up-
right. Another winner. After whispers,
they decide to do one more song although
it is now nearing 11 P.M. Me and them
have already been here 12 hours. With
Walker, the quartet runs through an
unrehearsed version of “This Old
House.” Would you believe it is perfect,
and they keep the take.

The night is over, Marshall Grant, the
production crew and The Statlers are
concerned that Jerry Lee Lewis, who is
booked the next day, may not show up.
That will be the last day of taping, and
they hope against hope that The Killer
will come through. I go home weary, but
happy that I got to be part of a wonder-
ful experience.

The next day I learn that The Killer
did indeed show up. He was supposed to
arrive at 2 P.M., but at 4 P.M. a call came
in stating that he was circling Musie City
in his Lear jet, having his hair cut! No
matter, the great Jerry Lee Lewis did
make the show. He sang both “Great
Balls of Fire” and “You Win Again” like a
trouper, thrilling the fans as well as The
Statlers.

All's well that ends well. Thirteen
shows are done. The fate is in your hands.
If you fans love the shows, they will do
13 more and 13 more, and so on. You
have the last word. Watch them this fall
on Saturday nights following Grand Ole
Opry Live. Can’t wait. u
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RICKY VAN SHELTON: TO BE
CONTINUED...

What can I say...Ricky Van Shelton is a
hunk with a fabulous voice! He has topped
the country album charts and produced
seven Number One singles—so far. Ricky
Van Shelton’s video, To Be Continned...,
includes every music video Ricky has made,
plus two live performances. In addition,
there are interviews with Ricky and his
mother. Ricky discusses the time he re-
ceived his first guitar at Christmas, his
hobby of collecting old cars and restoring
them, the pleasure he gets taking “Sunday”
drives through the country, goals for his
Beefalo business and more. During the in-
terviews, Ricky reveals his hu-
mility and sense of humor. It is
an absolute delight hearing
about his interests, plans and
lifestyle. His mother adds in-
sight by explaining thatall Ricky
ever wanted to pursue was mu-
sicand art. I thoroughly enjoyed
To Be Continued.... In fact, I
watched it twice the first night I
brought it home! To Be Contin-
ued... includes Ricky’s big hit
songs: “Crime of Passion,”
“Somebody Lied,” “Life Turned
Her That Way,” “I’ll Leave This
World Loving You,” “Hole in
My Pocket” (Live), “Living
Proof” (Live),“Statue of a Fool”
and “I Meant Every Word He
Said.” To Be Continued... is 35
minutes long and costs only
$24.95, #GHW. See the review
by Rich Kienzle in Essential Col-
lector (November/December
1990 issue, Country Music).

RANDY TRAVIS BIOGRAPHY

Something we've all been waiting for—a bi-
ography about one of the top country per-
formers (and heartthrobs), Randy Travis!
Randy has sold millions of records, won nu-
merous country music awards, toured
worldwide and is one of the youngest male
performers ever invited to join the Grand
Ole Opry—the idol of many. With a name
and talent like his, you might think all the
acclaim would go to his head, but not so!
Randy will take all the time in the world to
speak with anyone who passes his way.
Now you are given the opportunity to meet
this man through the biography, Randy
Travis. You will learn about his childhood
mischievousness, his plight with the courts,
his growing success and his relationship
with Lib Hatcher. You also get childhood
and current photos of Randy and a discog-
raphy. Randy Travisis 196 pages long and
costs $8.95, #B6F. Good Christmas reading!

THE RINEED THE
NEW COUNTRY

TRAO TIONALISTS

CLINT BLACK:

PUT YOURSELF IN MY SHOES

I have to admit it—just as Hazel Smith has
“an eye” for George Strait, I have “two
eyes” for Clint Black! Many other warm-
blooded women admire his great looks, ap-
pealing physique and fabulous musical tal-
ent too! And now, not only are you able to
listen to this wonderful man, but you can see
him on his first compilation of great video
hits, Put Yourselfin My Shoes. Clint’s col-
lection includes all his top-notch songs,
among them: “Put Yourself in My Shoes,”
“Killin’ Time,” “A Better Man™ and “Walkin’
Away.” You also get interview footage from
Country Musie Video Magazine, filmed in
Disney World. Don’t wait another day to see
Clint’s gorgeous smile and hear his fabulous
voice! What I love most about Clint’s video
is being able to wateh it over and over—I
never get tired of seeing him. Put Yourself
in. My Shoes is only $19.95, #V4M.

COUNTRY MUSIC MAGAZINE
LOGO T-SHIRT

You’re familiar with our Country
Music Magazine trademark. Now
you can get this famous logo on a
comfortable, 100% cotton T-shirt.
Made for us by Champion, these T-
shirts are the same top quality
Champion provides to most profes-
sional sports teams. The classy
Country Music logo is printed in
white across your favorite color: red
or navy blue. Melissa models our red
T-shirt, and that’s me, Robin, wear-
ing our best-selling “I Love Country
Music” T-shirt. It comes in navy blue
only. We are offering these T-shirts
at a low price of $10.00 each. Country
Musie logo T-shirt, #G2P-navy blue,
#G2Q-red; “I Love Country Music”
T-shirt, #G20-navy blue. Please indi-
cate shirt size (S,M,L,XL) and prod-
uct code on order form.
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LORETTA LYNN: COAL MINER’S
DAUGHTER

Coal Miner’s Daughter is a spectacular au-
tobiography written by The Queen of Coun-
try Music, Loretta Lynn. Loretta expresses
her true emotions in tell-it-like-it-is lan-
guage, taking you back in time to experience
her life from Butcher Holler, Kentucky, to
present-day stardom. Loretta shares the
depressed times she lived in—her father
couldn’t afford to buy her shoes, her mother
had to insulate the walls with Sears catalog
pages, and they’d go weeks eating only
bread and gravy. Yet all these hardships
brought her family closer together.

As Loretta continues her story, you’ll find
yourself captured by the emotions of a 13-
year-old bride on her honeymoon night, the
confusion of a deserted 14-year-old sent
home pregnant, and the anger of a child who
was very close to her father when he died of
black lung disease. In addition, Loretta goes
into detail about her very close relationship
with Patsy Cline and Patsy’s influence on
her life and career. As Billhoard Magazine
put it, “Few subjects are too personal to
deal with here, yet there is nothing
sensationalistic...Those reading this can be
assured they have met the real Loretta
Lynn.” I agree.

When I started reading Coal Miner’s
Daughter, 1 could hardly put it down to eat
or sleep. I felt every emotion of Loretta’s.
She told intimate moments of her life, draw-
ing me in to share them. There I was, laugh-
ing and crying, just me and Loretta. Coal
Miner’s Daughter has been out of print for a
while, but has been reissued now in a larger
version with a new cover of Loretta, larger
type, bigger pages and better quality paper.
Loretta also included a layout of her bus and
her own 16-page photo album—fabulous pic-
tures you can’t afford to miss. Before this
novelty book goes out of print again, I rec-
ommend buying it for its insightful content,
its rare photos and its status as a collector’s
item. Coal Miner's Daughter sells for $7.95,
#BBW. A perfect stocking-stuffer.
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HANK SNOW: THE SINGING RANGER RIDES AGAIN

Here it is, folks! 105 of Hank Snow’s legendary recordings, brought together in a four-
compact-disc boxed set, covering his career from 1949-1953. You can enjoy nearly six
hours of this legend’s great musie, his most popular songs, including “I'm Movin’ On,”
“Spanish Fire Ball,” “The Rhumba Boogie,” “The Golden Rocket,” “Just Keep A’
Movin’™ and much more. When Rich Kienzle reviewed this great collection in Buried
Treasures (March/April 1990 issue, Country Music), he said, “Readers must
agree...they’ve been snapping them up like hotcakes.” This valuable boxed set is ex-
pensive, but the overall cost of the package breaks down to only 80 cents per song, and
includes a booklet with plenty of photos covering the personal history and recording ca-
reer of Hank Snow. This is definitely a CD-set everyone snould have in their collection.
I keep one on my shelf! You get the four-compact-disc set and history booklet for
$85.98, #BCD15426. Sorry, no LP’s or cassettes...CD’s only.

- —

ELVIS 1992 WALL
CALENDAR

Wow! Look at dreamy-eyed
Elvis Presley captured on 12
months of the 1992 Elvis
Wall Calendar. All 12 glossy,
close-up pictures of Elvis are
12" x 12", and the entire cal-
endar opens up to 12" x 24".
Also, throughout the calen-
dar are facts about Elvis’ life
and career. For example, do
you know when Elvis per-
formed four sold-out con-
certs at Madison Square Gar-
den or when he graduated
from high school? Find out
these answers on your Elvis
1992 Calendar. This calendar
sells for only $9.95, #G6X.
Plus, when you buy now, you
get the Elvis 1991 Wall Cal-
endar free! Just think of all
those great collector’s pho-
tos! A bonus just for you!




Nashville Warehouse: Countrs

Christmas

MARTY ROBBINS VIDEOS

If you like Marty Robbins, you'll love these
videos: Super Legend and A Man and His
Music. The two-hour video, Super Legend,
features 18 performances and includes
Marty’s Grammy-winning song, “My
Woman, My Woman, My Wife.” Addition-
ally, you see interviews with Marty’s family
and individuals who played a major role in
his career, from Little Jimmy Dickens to
Roy Acuff. The tape also includes exciting
clips from his racing career and rare appear-
ances from early television shows and the
big screen. This is our Number One selling
video. It is hot! Other performances include:
“El Paso,” “White Sport Coat,” “Devil
Woman,” “Ribbon of Darkness,” “Singing
the Blues,” “I Couldn’t Keep From Crying,”
“Don’t Worry 'Bout Me” and more.

MARTY MBE;MNS'-

Now for a Man and His Music. Marty
Robbins always made it his business to be
different. This often baffled the industry
“big wigs,” but it never failed to please his
fans. When Marty did step in front of his au-
dience, he knew how to make everyone have
a good time—just “funnin’ around,” as he
put it. And that is exactly what has been
captured for you on this 55-minute video, A
Man and His Music, taped during a concert
at the Grand Ole Opry. You’'ll hear such fa-
vorites as “Ribbon of Darkness,” “A White
Sport Coat,” “Devil Woman,” “Big Iron,”
“Don’t Worry,” “That’s Alright Mama,”
“Among My Souvenirs,” “My Woman, My
Woman, My Wife” and “El Paso.” This video
is one of the top sellers in Country Music
Magazine, and it shouldn’t be missed. Rich
Kienzle reviewed both of these Marty
Robbins videos in Essential Collector (July/
August 1990 issue, Country Music) and
raved about them. Ronnie Robbins, Marty’s
son, is ecstatic over the continued support
his father’s fans have shown as demon-
strated by the tremendous sales of these
videos. You definitely get great entertain-
ment and collector’s items when you order
these classics. Super Legend, #G2A and A
Man and His Music, #G1G, sell for only
$39.95 each. Super gifts for Marty fans!

wetlclint

THE JUDDS

Wynonna Judd has a smile like Elvis
Presley’s, a voice comparable to Patsy
Cline’s and a vocal style all her own.
Wynonna and her mother, Naomi, The
Judds, have become the hottest country
musie duo singing today. Not only are they
great entertainers—Wynonna and Naomi
have brought happiness and hope into many
people’s lives. While reading letters sent to
the Editor of Country Music, I come across
many emotional and heartwarming stories
of readers who have experienced The Judds’
warmth and feeling, often uplifting them
through tragic events. Now you can read
about this hot dua, including how they had
to struggle to make it big in the country
music industry. Their elimb took persever-
ance and great falent. The Judds is our
Number One, best-selling book. Its 206
pages contain pienty of photos, and it only
costs $8.95, #B4A. The Judds is out of print,
but there are a limited number of copies still
in circulation. So order now, and don’t miss
out or this collector’s item!

GEORGE STRAIT LIVE!

George Strait, the platinum-selling Country
Music Entertainer of the Year, is captured
for the first time on video. Performing live
at the Dallas Reunion Arena, George Strait
is accompanied by his Ace in the Hole Band.
In George Strait Live!, George sings all of
his greatest hits, including: “The Fireman,”
“Deep Water,” “The Cowboy Rides Away,”
“Hot Burning Flames,” “Does Ft. Worth
Ever Cross Your Mind,” “Dance Time in
Texas,” “You're Something Special to Me,”
“A Six Pack to Go,” “Nobody in His Right
Mind Would’'ve Left Her,” “Amarillo by
Morning,” “All My Ex’s Live in Texas,”
“Rhythm of the Road,” “Any Old Time,”
“You Look So Good in Love,” “Marina Del
Rey” and “Unwound.” George Strait Live!
is 52 minutes of colorful entertainment. If
you like George, you can’t help but love his
video. Rich Kienzle states it very nicely in
Essential Collector (July/August 199 issue,
Country Music), “He tears through 16
numbers...showing clearly why he’s one of
the best entertainers the industry’s seen in
years.” George Strait Live! costs $29.95,
#G2G. Order now for Christmas.

DIAMOND CHIP WATCH

Move over, Gucei! Here is a gorgeous,
24-karat, gold-layered watch with a
real diamond’ We have proudly dis-
played our Country Music Magazine
logo in gold, contrasting nicely with
the black face and pebble-grain, genu-
ine leather strap. The diamond and
gold-color hour, minute and second
hands add a handsome touch to the
highly accurate, quartz electronic
analog movement. This watch is so
handsome that Tony Bunting, a Vice
President of Country Music Maga-
zine, wears it daily, and I must say it
looks sharp! The Country Music dia-
mond watch is for both men and |
women and only costs $19.95, #G4L.. |
A beautiful gift for someone special. |

S— |
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COUNTRY MUSIC ON BROADWAY

Filmed in 1964, in New York City, Country
Music on Broadway is the first feature-
length, all-country musie motion picture to
be shot on Broadway. Rulph Emery intro-
duces you to some of the greatest country
music stars in the world. You'll see the leg-
endary Hank Williams Sr. in his only filmed
appearance, uncut and crystal clear. You'll
also see George Jones, Hank Snow, Hank
Willliams Jr., Audrey Williams, Buck
Owens, Bill Anderson, Porter Wagoner,
Lester Flatt & Earl Seruggs, Stonewall
Jackson, Ferlin Husky, Wilma Lee &
Stoney Cooper, Skeeter Davis, Roy Drusky
and Merle Kilgore. This film features over
30 hit songs, including: “Hey, Good Look-
ing,” “White Lightning,” “Waterloo,” “Cold,
Cold Heart,” “Moving On,” “Flint Hill Spe-
cial,” “There’s a Big Wheel,” “A Fool Such
as 1, “Poor Folks,” “Jambalaya,” “Big Mid-
night Special,” “Long Gone Daddy” and
“Second Hand Rose.” This video is in color
with better picture quality than the original.
You'll just love it, especially if you enjoy
seeing superstars early in their careers.
Country Music on Broadway is 96 minutes.
long and costs $49.95, #G8F . Christmas fun!

Country Christmas

THE BEST OF MERLE HAGGARD VIDEO

Clint Black admires Merle Haggard’s style
and talents, and so do the rest of us here at
Country Music. This great artist/singer/
songwriter/guitar player has been captured
on his video, The Best of Merle Haggard. As
Hag puts it—*I have selected some of my fa-
vorite songs for this video...and I hope they
will be your favorites too.” The Best of
Merle Hagyard was recorded live in concert
in Coneord, California, and includes 19 of his
greatest hits: “My Favorite Memory,” “Stay
Here and Drink,” “Mama’s Hungry Eyes,”
“Today I Started Loving You Again,” “Old
Man From the Mountains,” “Kern River,”
“If I Could Only Fly,” “When Times Were
Good,” “Honky Tonk Night Time Man,” “Ida
Red,” “Big City,” “Okie From Muskogee,”
“Footlights” and many more. This top-sell-
ing, one-hour video costs only $19.95, #G3F.
See Rich Kienzle’s review in Essential Col-
lector (May/June 1990 issue, Country Mu-
sic). Give it to the Haggard fan on your list.

NASHVILLE BABYLON

Nashville Babylon brings the private lives
and secret lies of country music’s most noto-
rious characters out of the closet and bed-
room and into the spotlight. Extensively il-
lustrated with revealing photographs, this is
a fascinating collection. If you are curious
about the deaths, marriages, adulteries,
prisonmates, drugs and murders that sur-
round some of the best-known country mu-
sic stars, you'll love this book. You get to
read stories about Barbara Mandrell’s life-
threatening accident, Johnny Cash’s
struggle to overcome drug addiction,
Loretta Lynn’s psychic powers, Tammy
Wynette’s unfortunate marriages, the griz-
zly murder of Opry star, Stringhean, and
how Spade Cooley killed his own wife—to
name a few. To quote Jerry Lee Lewis,
“You scared of me? You should be. Why do
you think they call me The Killer?” This fas-
cinating, behind-the-scenes look at Nash-
ville, its musiec and its stars, stars whose
lives are often more lurid than lyries they
record, is entertainment at its best. This
275-page book sells for $12.95, #B4C.

-
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Yoakam Worth the Wait
Wow! I simply can’t express my appre-
ciation enough for finally putting that
wonderful honky tonk man, Dwight
Yoakam, on the cover! Yes, it has been
three very long years that you’ve spent
testing the sheer patience of a vast num-
ber of his dedicated fans such as myself,
but as they say, the real good things in
life are worth the wait! Thanks to
Patrick Carr for his update on Dwight
and letting us all “know where he'’s at
these days, and where he’s not.” Dwight
deserves all that he has.
Carole Jelinek
Torrance, California

Yoakam and Jackson Tops
I just had to write and tell you how much
I enjoy Country Music Magazine. I just
renewed after receiving my copy of the
July/August issue with the sensational
cover of Dwight Yoakam. He is the cat’s
meow to me; also Alan Jackson. I loved
the photo of Alan on the jukebox, and the
articles on them. Let’s see more on Alan
and Dwight. Eari Seavey
Harrington, Maine

Yoakam One, Nashville Nothing
Boy, was I surprised! I thought you had
all forgotten about Dwight. I absolutely
loved the cover and story on him in your
July/August issue! He deserves all the
credit in the world for putting a little
spice back into country musie. I think all
those people in Nashville that didn’t
want to give him a chance in the begin-
ning should take a look at his record sales
now and see what they missed out on!
Who wouldn'’t love this sexy hillbilly?!
Tina Jones
Wilcox, Pennsylvania

Level-Headed Black
Thank you! Thank you! Thank you! In
the May/June issue you finally printed
the greatly desired and long-awaited
cover photo and article about the “great-
est thing to wear Wrangler jeans,” other-
wise known as Clint Black' The photos
were well worth long gazes, and the ar-
ticle was mighty fine! It is both fresh and
exciting to know that there is at least one
country music artist with a level head.
Ramona Wulff
Hopkins, Minnesota
We have it on good authority that Clint
liked the article too.—Ed.
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Here’s Looking at Black
I thought the story on Clint Black in the
May/June issue was great. It made me
an even bigger fan (if that’s possible).
When you read a story on a great look-
ing, very successful and talented person
such as Clirt Black, it kind of puts a
warmth in your heart and makes you feel
good to know that there are still men like
that out there. Too bad he’s the type
you’re never lucky enough to run into.
Christy Crawford
Gordonsville, Tennessee

That Black’s a Treasure
A million thanks for the long-awaited,
wonderful cover photo of Clint Black,
along with the great feature story in the
May/June issue—both are absolutely in-
credible! He’s been my special favorite
from day one, when I first saw him on
Nashuville Now, in early 1989. What a tal-
ented young man. Louise Mayer
Stetsonville, Wisconsin

Our Man Miller in the Gulf
Let me start by saying thank you for all
the support you have given myself and
the others involved in Operation Desert
Storm. It hasn’t been the greatest of
times for any of us, but we got the job
done, and it is time to celebrate our vie-
tory. I received the May/June issue to-
day, and the article on Clint Black was
outstanding! Your magazine has helped

ease a lot of things off my mind.
Lance Miller
FPO San Francisco, California

Letters

Navy Likes CMM

I was wondering if there was an easy
way to write to country stars such as
George Strait, Garth Brooks and Randy
Travis, to thank them for their support of
the troops in the Persian Gulf? I am cur-
rently stationed on board the USS
LEAHY. We are still over here doing
our job. We are the last of the troops.

I would like to thank each and every
person at Country Music Magazine. |
read it as often as possible. Thank God
for country music! It has helped me with
this tour in the Gulf. Tracy Morgan

FPO San Francisco, California
Your thanks will reach them here.—Ed.

Shelton Centerfold Makes Day
Thank you very much for the centerfold
picture of the TNN/Music City News
Entertainer of the Year, Ricky Van
Shelton, in the July/August issue. He is
s0 hot. You made my day when I opened
up my mail box and saw his picture.
Please have more on Ricky in future is-
sues—I never get enough of him.
Betty Foret
Beaumont, Texas

Shelton Centerfold Not Enough
We were hoping for a cover picture on
Ricky Van Shelton in the July/August
issue, and to our surprise here is a lovely
centerfold on Mr. Ricky! Thanks! Also,
we would like to see a write-up on Ricky
winning the TN N/Music City News En-
tertainer of the Year award two years in
arow and Male Vocalist three years! In
addition, we hope you have a record re-
view on Ricky’s new album, Backroads,
in the next issue. It is excellent! We love
your magazine and couldn’t survive with-
out it! G.L. Lamb

Jefferson, Iowa
For Backroads, see Record Reviews in
this issue.—Ed.

Cheers for Bocephus Centerfold
Thank you so much for putting Hank Wil-
liams Jr. in the pull-out poster in the
May/June issue of Country Music Maga-
zine. It’s my first issue, and after a bad
day at work, it was nice to see something
to make me happy! I'm a die-hard
Bocephus fan. Will there be an article on
him in the near future?
Bonnie Crawford

Mayfield, New York

We’re working on it.—Ed.
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CMM’s Leonard Mendelson just can’t
resist a good honky tonk. His latest
discovery is Denim and Diamonds, in
Santa Monica. Here’s Leonard with D
& D's Greg Stewart and Joe Esposito.
Leonard says the sound system’s
great, and there’s dancing. l

— e

Unstoppable Oaks
Thanks to Michael Bane for his piece, 20
Questions with The Oak Ridge Boys, in
the May/June issue. The Oaks are the
reason I buy country magazines and lis-
ten to country radio. I have had season
tickets to the Country Series at the Fox
Theater in St. Louis since they initiated
it, so I've seen a lot of country acts. To
me, The Oaks have the most exciting,
most entertaining show in the business.
They are constantly evolving and chang-
ing, and always give 100%. They really
are “Unstoppable.” Donna Sellers
(O’Fallon, Missouri

Jackson, Shelton and Delray
Makes Three
I just received the July/August issue of
Country Music Magazivie. Thank you,
thank you so much for having my three
favorites: Alan Jackson, Ricky Van
Shelton and Martin Delray. The article
on Alan was great. Ricky’s centerfold is
on my bedroom wall, and the record re-
view of Martin Delray is the best.
Debra Morgan
Hollidaysburg, Pennsylvania

Pauvla Kaye Evans’ Parents Write
We cried when we read the letters in the

July/August issue from Kenny Beverly,

Thomas Slack and others, who remem-
ber that there are a lot of talented, dedi-
cated, hardworking and loyal musicians
and backup singers on stage behind the
stars. Our daughter was on that plane
that crashed on March 16, 1991, in San
Diego, California. Thanks to those fans
that still care and remember.
Jim and Hazel Evans
Garland, Texas

Stuart and That Voice
Thank you, Cauntry Music Magazine, for
the wonderful story on Marty Stuart in

the May/June issue. Marty really knows '

what he’s talking about when it cames to
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music. I also had the rare opportunity to
see Marty perform in Huntington, West
Virginia. The show was truly awesome—
the jacket, the hair, the guitar and the
songs, but most importantly, his voice.
Man, I'll tell you, Marty sure has got a
good, strong voice. I really got a kick
when he did “Western Girls,” but in the
last verse he so appropriately said “West
Virginia Girls.”

Keith Whitley’s mother was at the
performance. Marty directed everyone’s
attention to her. I thought that was nice.

Angela Adkins
Wayne, West Virginia

KO’d by Stuart Story
Your article on Marty Stuart in the May/
June issue is a double knockout! I'm a

! fan club member and have read quite a

few articles about him in the last several
years, but you certainly put many impor-
tant facts of his life together so well!
What a great interview Mr. Carr must
have had with Marty, in addition to the
Memphis trip and Sun studio (some
people really have a tough job, Mr.
Carr!) That full-page color photo was ic-
ing on the cake! Barbara Smith

Millersville, Maryland

Stuart—Pure Talent
Thank you for the terrific article on
Marty Stuart in the May/June issue.
Marty was a member of Johnny Cash’s
band in 1983 when I first heard him per-
form. His pure talent has only improved
with age! I felt like I really got to meet
Marty through Patrick Carr’s interview.
Tempted should be in every music lover’s
collection. It is at the very top of mine.
Margaret Holland
Brewster, Massachusetts

Mattea—Make My Day
I love Country Music Magazine, and as
fate would have it, the May/June issue
showed up the day of Kathy Mattea’s
concert in Houston, Texas. It was a great
article, and after the show I showed it to
Kathy—she hadn’t seen it yet. Kathy put
on a great concert and was very kind to
sign her autograph on her picture in the
magazine. Thanks, Kathy, and thanks to
Country Music Magazine—I love it.
Jerry Bubb
Houston, Texas

CMM Booth Sells Fan on Mag
I’ve been home from Fan Fair 1991 for
five days now, and have finally recovered
enough to begin writing the letters I
promised myself I'd write. How have |
missed Country Music Magazine all this
time? You've really got a good thing go-
ing. In the sample I found more informa-
tion than I've found in “the other” maga-
zine all year. My subscription request is
being sent today. Susan Sand
Aiken, South Carolina

Sample copies of CMM were available at
the CMM booth at Fan Fair—Ed.

Pretty Jann Browne

The lady with the prettiest voice in coun-
try music these days (with a face to
match, I might add) was at Fan Fair
1991, too! I know because “eye saw” her
at her booth, then on the IFCO show
Friday night. It was especially special
because it was the first time I saw her
live. What a performance—the lady sure
can sing! Listen to her new release, It
Only Hurts When I Laugh, and you'll see
what I mean! Roxanne Johnston

Hibbing, Minnesota

£

&
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Roxanne Johnston ran into Jann
Browne at Fan Fair 1991.

Travis in Trouble
The May/June issue of Country Music
Magazine had a letter titled, “Breathtak-
ing Travis.” It said someday his grand-
son would think that “He Walked on
Water.” If what I read about him marry-
ing Lib is true, he’ll never have a grand-
son. How sad. I don’t understand why
such a talented, handsome, charming and
vibrant young man could hitch his star to
someone old enough to be his mother.
Guess I'll find another country music star
who lives in the real world and put a halo
on them. This one has lost its shine.
Frank Powell
Milton, Florida

What’s Travis Trying to Prove?
What a coincidence. Randy Travis is ac-
cused of being gay and in response—af-
ter years of denying it—he claims a
sexual relationship with Lib Hatcher.
Then he marries her. Gee, you'd think he
was trying to prove something, wouldn’t
you?

But it's not just Travis who's
homophobic. Music City is so afraid of
the g-word it pretends gays don't exist.
Let me tell you, Nashville, we do exist.
And we spend millions on your products.
We go to country concerts, buy country
records, subscribe to Country Music
Magazine. We do this in spite of the fact
that we'’re not only ignored by the coun-
try music industry, but subjected to its
abuse, as in Travis’s self-righteous dis-
missal of our way of life.

Steven Blaski
Iowa City, lowa




Congrats to Travis and Lib
Congratulations to Randy Travis and
Lib—it will work, Randy. I, myself, am
married to a wonderful man who is 10
years younger, and we have had 30 years
of wedded bliss and one child.
Regarding the statement about Willie
Nelson, there are a lot of us fans out here
that will keep buying his tapes regard-
less of who he owes. We’re behind you all
the way, Willie, and thanks for singing
“Amazing Grace” for me at a concert two
years ago in Wichita, Kansas. And, yes, I
bought the IRS tapes. Ivalee Bush
Wichita, Kansas

A Backroads Boo-Boo

Miss Hazel, eye saw your boo-boo in the
People section of the July/August issue.
Backroads is the title of Ricky Van
Shelton’s new album. “Between the
Lines” is a cut from that album (and a
swell album it is!). I'm so glad Dolly’s
little buba wrote that song. I'm so glad
Ricky Van put his vocal on it. I expect it
to be nominated and win when awarding
times begin.

Hazel, your People column is the first
thing I read and I chuckle all the way
through. Country Music Magazine sure
found a gem when they found you, sugar.

Marilyn Combs
Mt. Pleasant, Tennessee

Legendary Loretta Lynn
I wanted to take this time to write and
thank Rich Kienzle for covering Loretta
Lynn in Essential Collector in the July/
August issue. I see that he also does Leg-
ends in the CMSA Newsletter. Maybe
one of these days he will do Loretta
Lynn in there—please! She is the most
awarded female in the entire history of
country music. Laurie Ann Smith
Three Rivers, Michigan
Watch The Journal for Loretta.—Ed.

Gary Stewart—a Buried Treasure
Thanks to your magazine, Rich Kienzle
and Buried Treasures, I am informed
when Gary Stewart has a new release or
re-issue (as printed in the July/August
issue). I cannot buy his tapes in Canada,
so when I read he has a new one, I make
a trip to the U.S. to buy it. In my mind,
he is the all-time best.
Dorothy Tomlinson

Pincher Creek, Alberta

Save gas. Buy from us.—Ed.

Top 25 Correction

You may appreciate knowing an error on
the Top 25 Singles chart on page 72 of
the July/August issue. You list Number
19 as Dolly Parton and Ricky Van
Shelton and “If I Know Me.” Obviously,
that should be “Rockin’ Years.” I hope
this helps. Duane Gordon

Jackson, Mississippi |

Correction noted.—Ed.

Joe South Found
I just noticed the inquiry about Joe
South in Letters in the July/August is-
sue. According to an article in the March
8, 1991 issue of Goldmine Magazine, Joe
(who wrote his Grammy-winning
“Games People Play,” Billy Joe Royal’s
“Down in the Boondocks” and Lynn
Anderson’s “Rose Garden”) has “re-
cently released a greatest hits compila-
tion on Rhino, and has been cutting new
material for Bill Lowery’s Independent
Southern Tracks label” and, at the age of
51, is planning to “hit the road again, hop-
ing to attract new and old fans alike.”
Edith Sheedy
Greer, South Carolina
DJ Bob Grady at WJTA in Calhoun,
Georgia, phoned in to confirm the where-

abouts of both Joe and Tony. Speaking of
Greer, see Aaron Tippin article in this
issue.—Ed.

News on Tony Booth
In response to the letter asking about
Tony Booth in the July/August issue,
Tony is bass player and opens shows for
Gene Watson, and has for the past sev-
eral years—a great show it is!! Tony has
a fan club in Texas. Information regard-
ing itinerary is available by calling Gene
Watson'’s 900 telephone number, 1-900-
990-GENE—you must have a touchtone
phone to call. Rhonda Hull
Baytown, Texas
Tony’s fan club address is c/o Robbie
Minty, 214 Reservoir Street, Sulphur
Springs, Texas 75,82.—Ed.

With guitar

arti that defies
- definition, Danny
S hot

| lick with his Fender
I25().R guitarstrings.
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Booth in Branson

Tony Booth and Gene Watson appear at

Lowe’s Theater in Branson, Missouri,

from time to time. They are scheduled

there early in October. Enjoy your maga-

zine! Kathy Heritage
Lee’s Summit, Missouri

Here’s Little Troy Hess
In response to the letter in the July/Au-
gust issue asking “Whatever Happened
to Little Troy Hess?’—well, Troy is still
singing and playing and writing music in
the Houston area. He is still looking for
the big break, but has put together a fine
country and western band called The
Yellow Rose Express.
David Haubegger
Houston, Texas
We heard from Troy—“no longer
little”—by phone. His dad recorded for
Mercury in the 50’s, his mom worked for
Loretta Lynn. The family left Nashville
for Houston in 1975.—Ed.

Hank Locklin Recording?
I have taken Country Music Magazine
for a long time and really enjoy it. I was
going through some of my old records
and found one Hank Locklin had re-
corded. Is he still recording? He has a
very beautiful voice. Where is he now?
Berta Hoover
Noblesville, Indiana
Hank Locklin, come in, please.--Ed.

Cain’s, Wills and McAuliffe
I've only just started getting your maga-
zine and enjoy it so much. From 1945
until 1965 I lived in Tulsa, Oklahoma. On
Thursdays and Saturdays we could go to
Cain's Academy and enjoy Bob Wills—
we lived two blocks from Cain’s, so we
could sit on the porch or go dance with
everybody else; also on Wednesday and
Saturday nights we could go see Leon
McAuliffe who had his show on Denver
Street. He was the best I had ever heard
on steel guitar. I saw the CMM Update
on Johnny Gimble in People in the May/
June issue. Please write something
about McAuliffe. Judy Spiers
Columbia, Mississippi
For Leon McAuliffe and “Steel Guitar
Rag,” see The Journal, June 1991.—Ed.

Biff Collie and CMM
I continually utilize your magazine for
reference and special copy on my syndi-
cated Inside Nashville radio news fea-
tures, as I have since your first issue in
1972, always crediting Country Music
Magazine and your writers, Hazel
Smith, Rich Kienzle, Michael Bane and
Patrick Carr. I hope to continue to do the
same in my radio and TV reports daily on
country stations around America.
Biff Collie
Brentwood, Tennessee
Biff and CMM go back a long way.—Ed.

Back Issues Sell Subs
I was first introduced to Country Music
Magazine last fall when my brother-in-
law gave me some back issues to read.
Having enjoyed them so much, I now
have my own subscription. Last week I
ordered back issues to January, 1987.
Being especially interested in Ricky Van
Shelton, I will be reading everything
Country Music Magazine has ever
printed about him, and I figure that’s
about when he first sang that beautiful
song, “Somebody Lied”! My husband and
I, along with another couple, saw Ricky
in concert in June in Indiana. He was
wonderful just as he was in Iowa in
March and Illinois in April.

Cathy Bartels

Durango, lowa

A friend of Cathy Bartels caught Ricky
Van Shelton at an Indiana concert.

Speedy Service by CMM
I must say that I am truly impressed
with your magazine and your prompt-
ness. I sent off for the May/June back is-
sue (with Clint Black on the cover) and
within five days it was here. I had to wait
almost three weeks for Country
America’s. Give the folks in the
mailroom, or whoever got it here so fast,
a pat on the back for me, and keep up the
good work. K. Martin
Corinth, Mississippi
Josie D'Amico, take a bow.—Ed,

CMM Ten Years Ago
I have been a subscriber to Country
Music Magazine for over ten years. That
said, it is obvious that I enjoy the maga-
zine. Now, I wonder if you could do me a
favor. The one issue that has always
stood out from the rest, the one that has
been invaluable to me and I'm sure a lot
of other people, was the September 1981
Readers, Writers and Pickers issue.
Could we, the public, have a repeat per-
formance? Please.

Maybe your writers could list their
five favorite disks of the 80’s. Or maybe
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JOHNNY HORTON

N h to Alaska ® Battle of New Orleans ® When its

ngtime in Alaska (It 40 Below) @ Johnny Reh ®
I'm Coming Home @ Honky Tonk Man @ Sink the
Bismark @ All for the Love of a Girl ® The Mansion
You Sicle ® Comanche @ Jim Bridger @ I'm a One-
Woman Man @ Slecpy Eyed John ® They'll Never
Take ller Love from Me ® 6 MORE! LP No.
LP27/8TK No. T27/Cassette No. CASS27

STONEWALL JACKSON
Waterloo @ Life To Go ® Read Between The Lines @
A Wound Time Can Erase ® 1 Washed My Hands In
The Muddy Water @ Why I'm Walkin' @ ] Can't Get
Enough Of You ® My Hero And The Plastic Radio ®
Things To Think About @ Love Gets Alt Over Me @
Ol' Blue ® Lovin® The Fool Out Of Me @ Shake "Em
Up. Roll Em ® Herman Schwartz @ 6 MORE!
Cassette Tape Only. No. CASS33

GEORGE & TAMMY
We're: Gonna Hold On @ Two Story House ® Tuke Me ®
The- Cerentony @ Old Fashioned Singing @ (We're not)
The Jet Set @ We Loved [t Away ® God's Gonna Get'cha
{For that) @ Someone | Usex] 1o Know @ Livin® on Easy
Sireet ® Golden Ring @ After Closing Time ®
Sorething 10 Brag Aot @ We'll Talk About [ Later @
Rollin” In My Sweet Baby's Arms @ 4 MORE! LD No.
| P4UBTK No. Tl/Cass No. CASS4l
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KITTY WELLS &
PATSY CLINE
1 Fall To Pieces (Patsy Cline) ® Making Believe
(Kitty Wells) ® Crazy (Paisy Cline) ® Talk Back
Trembling Lips (Kitty Wells) ® Today, Tomorrow and
Forever (Patsy Cline) ® Big Truck Driving Man
(Kitty Wells) ® Someday You'll Want Me To Want
You (Patsy Chinet ® Walking After Midnight (Patsy
Cline)® 12 MORE! Cass. Tupe Only. No. CASS36
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LULU BELLE & SCOTTY
Home Coming Time in Huppy Valley ® Have | Told
You Lately That | Live You @ Molly Darlin @
Between You And Me @ Bonnie Blue Eyes @ 'l Be
All Smiles Tonight @ Try To Live Some (While You're
Here) ® Blue Eyes Cryin' In The Rain @ When 1 Yoo
Hoo In The Valley ® Rocking Alone In An Old
Rocking Chair ® Sunset Years Of Life ® 14 MORE!
Cassettes Only. Two Tapes. No. CASS37

SHER WOOLEY o
BEN COLDER
Purple Pevple Ealer ® That's My Pa @ | Walk the
Line (No. 2) ® Detreit Ciiy (No. 2) @ Runnin® Bear®
Don’t Go Near the Eskimoes ® Harper Valley PT.A.
(Later the Same Day) ® 15 Beers Ago ® Sunday
Morning Fallin® Dewn @ Rollin®in My Sweet Baby's
Arms @ Little Brown Shack Out Back ® 11 MORE!
LP No. LPA3/8TK No. T43/Cas:. No. CASS43

ROY ACUFF
Great Speck lext Bird @ Tell Mother I'll Be There @ Wait
for the Light 16 Shine ® Wreek on the Highway @ | Saw
the Light ® The Precious Jewel ® The Great Shining
Light @ If 1 Could Hear My Mother Pray Again ® The
Great Judgement Morning ® Great Spesckled Bird {No.
2; ® Wabash Cannon Ball @ Lonesonie Old River
Blues ® Be Honest with M @ 7 MORE! LP No.
LI28/8TR No T28/Cass. No. CASS28

CARL SMITH

1Let Old Mother Natare Have Her Way @ 31, Moon @
Just Wait Till | Get You Alone ® Back Up Buddy @
Deep Water ® Hes Joo ® Are You Teasmg Me @ If
Teardrops Were I'ennies @ [t's a Lovely Lovely World
® You Are the On.- @ Don't Just Starel There @
Satisfaction Guaranteed ® Kisses Don't Lie @ Our
Honeymoon @ Trademark ® 5 MORE! LP No.
LP26/8TK Nu. T26/Cassette No. CASS26

ROAD MUSIC
Teddh Bear (Red Sovine) ® Six Days on the Road (Dave
Dudl-y) ® Girl on the Billbourd (Del Reeves) ®
Passing Zone Blues (Coleman Wilson) ® Truck Drivin’

n of 8 Gun (Dave Dudley) ® Convoy (1. H Music
Festival) @ Give Me 40 Acres 10 Turn this Rig Aroand
(The Willis Brothers) ® White Knight (T H. Music
Festval) @ Giddyup Go Answer (Minnie Pearl) @
MORE! Cassette Tape Only. No. CASSMG

THE STATLERS

¥ 3§

THE STATLER BROTHERS
Elizabeth @ Fiowers On The Wall ® Atlanta Blue ®
Don't Wait On Me @ I'll Even Love You Better Than |
Did ® Guiiy ® Oh Baby Mine ® One Takes The
Blame ® My Only Love ® Hollywood ® Do You
Remember These ® I'l Go To My Grave Loving You
© Class Of°57 @ Do You Know You Are My Sanshine
® Who Am | To Say @ Charlotie’s Weh 2 MORE! | P
No. 1.P38/Cassette No. CASS38




RED SOVINE

Teddy Bear ® Dadily’s Gid @ lay Down Sally @
Truck Drivin® Son uf a Gur @ Colorado Kool-Aid ®
Little Rosa @ | Didn’t Jum;« the Fence @ 11l Come
Back @ Little Joe ® [ Know You're Masried (But 1
love yeu Aillj ® Last Goodhye @ Phantom 309 @
Rases for Mama @ 18 Wheels s Humming Home
Sweet Hoow @6 MORE! LF No. L.P17/8TK No. T17/
Cass No. LASSIT

Squaws Along the Yukon ® Rub-A-Dub-Dul; @
Blackboard of Mv leart ® The New Creen Light ®
The Qlger the Violin the Swester the Music ® A Six
Pack to Go ® Who Left the: [Jvor to Heaven Open ®
On Tup. in the Can or in the Botile ® Trars Are Only
Rain ® I've Comre Awful Close ® Anvbody's Girl @
Wild Sule of Life ® lumpty Dumpry Heart @ 7
MORE! Cassette Tape Ouly. No. CASS21

OWBOY
OPAS

COWBOY COPAS

Filipane Baby ® Louisian ® Giexilve Kisses ® From
the Manger to the Croxs ® Satisfied Mind ® Cope's
Wiliflower ® There'll Come a Time @ Sunny Ten-
nessee ® Walizing With Sin @ 1 Dreamed of a
Hillbilly Heaven @ He Swnds Real Tull @ Signed.
Sealed and Delisercd ® Beyormd the Sanset @ Breeze
(Blow My Baby Back 10 Me} ® Tragic Romance ® 9
MOKE! Cassette Tape Gniy. No. CASS22

MEL STREET

Borrowed Angel @ The Town Where You Live @ Bad
Bind Leroy Brown ® 1've Hurt Her Mare Than She
Loves Mo @ Lust Affinir ® | Met A Friend Of Yaurs
Today ® Big Blue Diamowd @ Forhidden Angel @
Country Pride ® DanY Lead Me On @ Smokey
Mountain Memories @ Rub It [n ® Virginia’s Song @
Den't Be Angry ® Even If] Have To Sieal ® MORE!
1P No. LPUNEBTR No T-kWass No. CASS40

BOB WILLS

BOB WILLS
Faderd Love @ San Antonio Rose ® Beaumont Rag @
Al Night | org @ Let's Get 1t Over Anid Done With @
I He's Moving In. I'm Miving Out @ Mayflower
Waliz ® You .ant Break A Heart @ Done Gone ®
Sonner Or Later ® Gone Indian @ Buffule Twist ®
Wills [unction @ Bob's Schouische ® No Disap-
powntments In Heaven ® Bab's First Fiddle Tune @ 5
MORE! Caseette Tape Unly No. CASS30
T,
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FARON YOUNG
Hello Walls ® Going Strady ® I Can't llelp k ®
‘There {ioes My Eversthing ® Tomorrow Never
Comes ® When Two Worlds Collide ® The Minute
You're {;one ® High Noon ® Ane You Sincere @ 11l
Trade My Tomorrows ® Alone Wih You ® Walk Tull
® A Moment Isn't Yery [ong @ Satisfied Mind @

Almost Persuaded ® The Race Is @n ® 4 MORE!
Cassette Tape Only. No. CASS529

= L -2
GEORGE JONES
The Race 1s On @ Take Me ® A Good Year For The
Rurcs @ Tender Years @ Fram Here %o The Door ®
You Gotia Be My Baby @ Run Bov @ White Lighining
® I'm Ragged But I'm Right ® 1 My Heart Had
Windows @ Why Baby Why @ Theyil Never Take
Her Love From Me ® Ga Away With Me @ Blue Side
Of Lenesome ® 11 Follow You Up o Our Clowi ® 5
MUI(E“ ‘assette Tape Only. No. (.\\ 34

JOHINNY CASH

(Chest) Riders In The Sky ® Man In Black ® Daddy
Sang Bass @ Ring Of Fire ® One Piece At A Time ®
Kate- ® Any Old Wind Thin Blows @ Flesh And Blood
® [Jan't Take Your Guns To Town @ Oney ® Sunday
Moming Coming Down @ The One (In The |eti Is On
The Right ® Folsom Prison Blues @ Rosanna® Going
Wild ® A Thing Called Love ® 1 MORE! LP No.
1Pa2/ETK No. T42/Cass No. CASHA2

axt-8320)|

LEFTY FRIZZELL

If You've Got The Money. I've Got The Time @ 1 Love
Yon a Thousand Wars ® Look What Thoughts Will
Do @1 Want To Be With You Always ® Always Late
With Your Kisses ® Mora and Dad’s Waliz ® Don't
Stay Away ® Forever ® Relea= Me ® Crgacettes and
Cuffee Blues ® The Loug Black Vel ® Saginaw,
Michigan ® 8 MOLL! LP Nu. LPI9/BTK Ne. T19/
Cass. No. CASS19

PATSY CLINE

20 GOLDEN HITS

1 Fall te Pieces ® Walking After Midnight @ 1 Love
You Honey ® Just Qut of Reach @ I'm Blue Again ®
Hungry for Love ® I've Loved and Lot Again ® Siop,
Lock and Listen @ The Heart You Break May Be
Your Own @ Fingerprinis @ Crazy ® ln Care of the
Blues ® Joday. Tomorrow and Forever ® Never No
Muore ® Let the Teardrops Fall @ | Can’t Forget You @
+ MORE' Cassette Tape Only. No. CASSlo

GENE WATSON

Love in the Afternoon ® Farewell Party @ Pick the
Wildwoed Flower @ (ne Sided Canversation
Shovld T Conme Hunie (Or should 1 gorrazy )@ [ Don't
Need a Thing at All  The Old Man and His Hora ®
Whece Love Beging ® Conbovs Dot Get Lucky Al
the Time ® Fuper Rian: @ Mo One Will Ever know @
Betinumn Ballad @ 8 MORE! LP N LP25/8TK N
T2 asm 0 No. LANS25

-
MARTY ROEBBINS
El Paso ® E| Paso Cits ® The Hunging Trec @ Red
Rivier Valley ® Strests O Laredo ® San Angelnw All
Around Cowboy @ Tumlding Tumbleweeds @ The
Fastest Gum Arouiret ® Mext Me lonight an Larezlo @
Mr. Shorts @ They're Hanging Me Tonight @ Cool
Water ® Strawberry Roars ® Bab'ad of 1he Alano @
Big Iron ® Running Gun @ 3 MORE! LP* Na.
LP23/8TK No. T23/Cassette No. CANS23

NEW & EXPANDED...22
DOUBLE-LENGTH ALBUMS

...YOU PICK 1 FREE WITH
EVERY 3 YOU ORDER!

MAIL TO: Nashville Warehouse, PO. Box 1226,
Hendersonville, TN 37077-9990

Artist Name

LP/*TK/CASS No. |

!
|

Offer expires 1/31/92!

Please Allow 4 To 8 Weeks For Delivery!

I 91091-2

LP/8TK/Cass.-$9.97 Ea. |
Add $1.95 p/h first choice
& $.75 p/h each additional

' O I've ordered 4 tor the price

of 3 and enclosed $33.86
($29.91 plus $3.95 p/h)

|
|
|
[J I've ordered 8 for the price I
of 6 and enclosed $66.77 |
($59.82 plus $6.95 p/h) |
d



CRUTCHFIELD

e 3

. Car Sterea, Telephones

e ——— e

Youll find the most helpful shoppinf infor-
mation in over 100 Crutchfield catalog pages.

FREE

Stereo
Catalog

Refer to the Crutchfield catalog

before buying your next car stereo,

home stereo, or video product:

® Over 100 pages of helpful articles,
consumer tips, charts, and installa-
tion guides.

® Color photos, complete descriptions
and technical specifications on
hundreds of the finest brand name
products.

You get more value shopping at

Crutchfield:

® Toll-free product advice, ordering,
and customer service.

® 24 hour shipping.

® Absolute satisfaction guaranteed.

® Full 30-day return privileges.

® Discount prices on Sony, Pioneer,
JVC, Jensen, Proton, Advent,
Clarion, Kenwood, AR, Infinity,
Bose, and many more!

Call or send this coupon now
for your FREE Catalog

800-336-5566

Be sure to mention Country Music Magazine
when calling

Name

Address Apt. #

Ei?y - State  Zip
Optional - Are you in the market for:

PC products [ fax/copiers
security products

CRUICHFIELD

1 Crutchfield Park, Dept. CM, Charlottesville, VA 22906
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not have access to the IRS tape offer.
Which made me think, maybe I should
write and ask you to publish this phone
number in case any other Willie fans out
there are in the same situation. I enjoy
Country Music Magazine and look for-
ward to each new issue. Ruth Mason

Santa Barbara, California

On the Money with Mattea

I really enjoyed Record Reviews in the
July/August issue. The review of Kathy
Mattea’s Time Passes By by Bob Allen
couldn’t have been more on the money.
Recently, [ had to drive 80 some miles
through Washington State wheat coun-
try, alone, in the middle of the night,
which can be quite a spiritual journey,
with nothing but the road before you and
a canopy of stars overhead. It was a per-
fect setting for Kathy’s album, and it
was very good company indeed.

[ wasn’t in total agreement with the
review of Lorrie Morgan’s Something in
Red, but the comparison of Lorrie with
Madonna is a real hoot. I certainly agree
with Rich on this one 110%—Lorrie is
more beautiful, classy, sexy and talented
than Madonna could ever hope to be. I'm
very glad I'm a woman when [’'m watch-
ing Lorrie because I think it would be
some form of exquisite torture if | were
male—1I'd probably blow all my fuses.

Linda Taylor
Chelan, Washington
We'll ask Clint Black's bus driver.—Ed.

Disagree with Morgan Review
I love your Country Music Magazine,
but something caught my eye in the July/
August issue. The review of Lorrie
Morgan’s album, Something in Red, said
that her duet with Dolly Parton was
“such a throwaway that hearing it once is
about enough.” Also that the song “ranks
below even her most mediocre work.” I
personally happen to love the song and
the singers. I like any song Dolly has
ever written. Amy Wiley
Bismarck, Missouri

On Track with Thompson
After reading Record Reviews in the
May/June issue, [ want to say Bob Allen
was on the right track with Verlon
Thompson’s new album, Verlon Thomp-
son. It is very good, easy-to-listen-to
musie. I met Verlon at a benefit in Chat-
tanooga, Tennessee, where he was ac-
companying Sylvia, and both are super-
nice people. I'll agree with Bob Allen on
his choices of songs, “Makes You Wanna
Slow Down” and “Stop the Rain,” but
my favorite is “More Than Tracks,” and [
shiver when he sings “Long Cold Win-
ter.” If you like singers like James Tay-
lor, Don Williams and Gary Morris, you

will like Verlon’s new cassette.
Mary Sommer
Connelton, Indiana

Fan Defends Thornton Sound
Reading Rich Kienzle's review of
Marsha Thornton's Maybe the Moon Will
Shine, in the May/June issue, further
confirms why [ do not like reading your
Record Reviews. Rich states that
Marsha is a talented vocalist, yet leaves
you with a feeling that she doesn’t have a
style of her own—only copies Patsy
Cline and Emmylou Harris. I could hear
the Patsy Cline sound on her first album
and thought that was fine, but I've never
cared for Emmylou’s music, and I didn’t
hear that on this album. So, I'll make my
own decisions about the artists and their
albums without reading your reviews.
Joyce Nichols
Big Spring, Texas

Kathy Saint and Mike Reid at the Opry.

Total Agreement on Reid

[ totally agree with Bob Allen’s review of
Mike Reid’s album, Turning for Hone, in
the July/August issue. His music kinda
grabs you slow, but once it does, it makes
a strong impression!

[t was a real treat to meet Mike at the
Opry recently in Nashville. This very tal-
ented singer and songwriter is also a su-
per-nice guy! He has a personality that is
as warm and endearing as his music.

Kathy Saint
Leighton, Alabama

Cash Live Forever
When my children werelittle, they used to
dress up in cowboy hats and boots and
listentoJohnny Cashontherecord player.
Thanks, Bob Allen, for reminding me of
this and of what a great singer he is. Your
review of his latest alboum, The Mystery of
Life, struck a chord. Dee Grainger
Ouk Park, Illinois

Strait’s Album—Variety Pack

I guess everyone is entitled to at least
one mistake, and I think Bob Allen made
his when he reviewed George Strait’s
great new album, Clill of an Early Fall,
in the May/June issue. [ loved Chill of an
Early Fall the first time [ heard it, and
that's unusual because it usually takes




three or four plays before [ warm up to
new songs. He said the album had a
“patchwork” feel—well, I think a better
word would be variety. There are pretty
ballads, cute songs, straight country and
Western swing—what else could you ask
for? Sorry, Mr. Allen, I wouldn’t trade
Chill of an Early Fall for any of the
competition’s current albums! You must
have been having a bad day when you did
this review! Rhonda Carnell

Murray, Kentucky

Strait to Little Bo Peep
I was looking forward to the latest issue
of Country Music (May/June) because |
knew there would be a review of Chill of
an Early Fall, George Strait’s latest
record. I was sure it would be a good re-
view because I absolutely love every
song. Well, forget that, Mr. Allen, you
sure know how to hurt a girl! Some of us
out here like love songs, especially the
way George does them, and you don’t
have to live in Texas to like Western
swing. His music may be familiar, but it
is never, ever boring—George could
make Little Bo Peep sound exciting!
Anyway, I think at least three of the
songs sound different from his usual
style, and different from anything I've
heard on radio lately.
Sibyl Moreland
Fayetteville, Arkansas

Renewal Sweepstakes Winner
Thank you very much for the great news
that I’ve won $1000 in the February/
March 1991 Renewal Sweepstakes. It’s
the first time I've won that much. I plan
to pay some bills with the money. How-
ever, my dream would be to see my “fa-
vorite artists” in Aruba this year. They
are The Everly Brothers! and they are
the most talented and gracious peopie in
the music industry. It would be great to
see an interview, a cover story, with
them in your wonderful magazine.
Again, thank you very much and suc-
cess always. Iris Ortiz-Valentin
Brooklyn, New York

Other Sweeps Winners

CMM announces that Karla Richard of
North Palm Beach, Florida has won the
$1000 October/November 1990 Renewal
Sweepstakes. Ms. Richard is a CMSA
and Academy member. The April/May
1991 $1000 Renewal Sweepstakes win-
ner is Juanita Cooper of New Albany,
Indiana. Congratulations!

Send Letters to the Editor to Country
Music Magazine, 329 Riverside Avenue,
Westport, Connecticut 06880. Mark your
envelope Attention: Letters. Sorry, we
can’t answer individual inquiries. Ques-
tions of general interest will be covered
here. We reserve the right to edit for
space and style.

l_Off -Season Savings now in effect.

Revolutionary
TRIMMER ON WHEELS!

SOMUCH EASIER to use than hand-held trimmers! Also
MO WS everything from whole lawns (even wet,without clogging')
to tough, waist-high grass and weeds with incredible ease! Rocks, elc.
do it no harm because it has no steel blades to bend, break or dull.
Perfect for use with riding mowers for finish-up trimming and
mowing...and for ALL trimming and mowing around
vacation homes, hunting camps, etc.

“Your machine is all you say it is. 75% quicker than a hand-held

trimmer because of the extra power and heavier cord that enables me

to wade right thru heavy grass and weeds. There is NO heavy load to

swing back and forth tiring your arms and shoulders. It makes weed

wacking ‘duck soup’! *

- Tom Lawrence, Somerville, NJ

WiyiDo SO, WHY HASSLE with

o Q

HARD hand-held trimmers or

WAY? small-wheels mowers?

g Please mail coupon below

TODAY for FREE DETAILS FEEE
about the Revolutionary DR™ /-%e0-
TRIMMER/MOWER! 292-3900

""" Your Name

DETAILS of the Revolutionary DR™
TRIMMER/MOWER including prices Address —
and specifications of Manual and City N _ State_ 7IP
Electric-Starting Models and Largest  To: COUNTRY HOME PRODUCTS, Dept. A9309
Box 89, Ferry Road, Charlotte, VT 05445

For Any Country

' Tape or CD in Print
CATALOG/  Cal = 1-800-233-6357 |

Now you can shop from home for any CD or Tape in print. Bose Express
Music is the world’s largest music catalog, with over 50,000 Country, Pop, Jazz,
Rock & Classical titles. You can now purchase all your music from a single,
reliable source.

Send $6.00 (refundable on your first record order from the catalog) foracopy |
of our 240-page Catalog plus one FREE year of Updates covering new releases |
and music specials. The catalog also comes with $50 in merchandise credits.
Absolutely no obligation and
no unrequested shipments.

----.-.--.------
Subscription / Mail Order Form
| _ Start the Updates & send Catalog ($6.00/yr.)

| City/State/Zip
CALL OR MAIL WITH PAYMENT TO:

Bose Express Music, for our
usual subscriber low price of
only $12.99/CD or $7.99/CA, | Bose Express Music, 50 W 17th St, NYC, NY 10011 |

when you subscribe. = 1-800-233-6357 cMm

|
SpeCIaI | __ Send me the attached st of recordings (include artist, ||
: title, & format — CD/CA) Please include payment
Countr. Yy Music | + $3.75 for Shipping & Handling per order |
Offer I __ Check or __CreditCard  __Visa__MC__AMEX ||
. # EXP

You can order any title re- : . :
viewed or advertised in this ¥ ~2M€

issue of Country Music from | Address |

|

|
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Little Jimmy Dickens Special
Right now two reissues of Little
Jimmy Dickens® Columbia record-
ings are available. The first one,
Straight...From the Heart, 1949-
1955 (Rounder SS26), consists of
12 numbers from his prime pe-
riod. concentrating mainly on his
skills as a ballad singer and gospel
singer—the fields in which he
started.

The 12 tracks include “Sea of
Broken Dreams,” “Wedding Bell
Waltz" (both Dickens originals),
“I've Just Got to See You Once
More” (co-written by Dickens and
Billy Wallace), “Be Careful of
Stones That You Throw,” “That
Little Old Country Church
House,” “Teardrops (Fell Like
Raindrops),” the more up-tempo
“Out of Business” (featuring the
hot  Grady  Martin-Jabbo
Arrington twin guitar team), the
1949 Number Ten hit “My
Heart's Bouquet,” “Lovin’ Lies,”
“A Ribbon and a Rose” and
“Bring Your Broken Heart to
Me." The notes by Kyle Cantrell
are generally well done, and in-
clude complete discographical
data. Straight From the Heart is
available on cassette or LI for
$12.98—just £10.9% for CMSA
members.

The only other Little Jimmy
Dickens recording available is the
Columbia Historie Edition album
(FC* 38905) containing 11 of his
tracks. Included on this album are
“Take an Old Cold "Tater,” “I'm
Little But I'm Loud.” *Out Be-
hind the Barn,” “Salty Boogie,”
“I'll Be Back a-Sunday.” “Slow
Suicide.” “The Last Time™ and
tour more. This was first released
in 1984 and is available on cas-
sette only. Regular price. $9.98.
Members priee, $7.93. Remember
to include your membership num-
ber if taking diseount.

Buried Treasures Special

MCA Records and the Country
Musie Foundation have released
more material in their Hall of
Fame series. This time around,
Rich Kienzle tells vou about
Floyd Tillman, The Sons of the
Pioneers, Tex Ritter and Jimmy

Davis. Rich also describes some
re-issues from Sony Special Prod-
ucts, including two carly Johnny
Cash albums and Stonewall
Jackson'’s 1959 debut. Western
swing fans will find two Bob Wills
anthologies and more.

As a CMSA member, you're of
course entitled to a discount. You
may take $2.00 off of each item or-
dered. For ordering instructions,
see the How to Get These Trea-
sures hox on the Buried Trea-
sures page. Don't forget your
membership number.

Essential Collector Special
Essential Collector lives up to its
name—there are important dis-
cographies on Johnny Cash and
Decea Records, plus cassettes on
legends like Ernest Tubb, Loretta
Liynn and Patsy Cline. A book on
cover star Emmylou Harris’ men-
tor, Gram Parsons, rounds things
out. Members may deduet $2.00
off of each itemn ordered. See the
box on the Essential Collector
page for ordering information.
Include membership number.
How to Order

To order any of the items listed
on this page, send your check or
moncey order to Country Music
Magazine, Dept. 91091N, 329
Riverside Avenue, Westport, CT
06580. Include $1.95 postage and
handling for first item ordered,
$.95 for each additional item.
Members taking discount must
include membership number.
CMSA History

The Country Music Society of
Americawas founded in 1953. The
first issue of the Newsletter came
out in March/April 1954, It was
16 pages long. The first Legends
feature was on Tex Ritter. The
first Information. Please item
from a member in Sturgeon Bay,
Wisconsin, ran on the last page.
[t was a request for information
on The DeZurik Sisters and The
Oklahoma Sweethearts. The first
Top 25 ad (25% off the Top 25) ran
there also. Kenny Rogershad the
Number One album at that time,
with Eyes That See in the Dark.
George Strait was Number Two
with Right or Wrong. Of course,
that first Newsl(etter printed lots
of opinions from members. Some
of the most interesting are lists
of albums bought that month with
comments on each one. For ex-
ample, this from a member in
Texas: “OKeh Western Swing.
Liked this one so well I bought a
second copy. Especially like
‘Lovesick Blues' by Emmett
Miller. Wish I had everything he
recorded.” Okeh Western Swing
appears in this issue of CMM in
Buried Treasures.
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MEMBERS POLL/SEPTEMBER 1991

VOTE

Your opinions can help influence record companies, radio sta-
tions, record stores, concert promoters, managers and performers.
Asa CMSA member, you have an organized way of making vour
opinion known, by filling out the Members Poll. We forward
the resultsof the Pollsto those involved inthe business of country
music who are interested in what fans are thinking and doing,
and we publish the results.

Bought Any Good Records Lately?

1. Did you buy any albums (records, cassettes or compact dises)

OYes ONo

inthelast month?

How many records? cassettes? CD’s?

2. Whichonesdid youlike best? List performers and album titles.

Your Choice for Album and Single of the Month
3. List the numbers of your top five favorites from the Top 25 in this

1
I
I
I
I
I
I
|
|
I
|
I
I
I
|
I
I
I
|
I
|
I
|
|
|

issue. I
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
I
|
|
|
|
|
|
|
|
I

ol

Singles (list 5 numbers) Albums (list 5 numbers)

Do You Shop By Mail?
4. How many purchases have you or someone in your household
madein the past 12months? _

5. About how much was spent for all purchases made by mail
or phone in the past 12 months?

Employment Information
6. Are youself-employed? QYes
If ves. please specify jobtype.

QONo

7. Please indicate the members of vour household who are em
ploved. QHushand QOWife QOOtheradults QChildren

K. Please list the total number of houschold members who are
employed.

Marital Status

Areyou: UMarried QSingle

Who Can Vote

Only CMSA members are eligible to vote. If you are a member,

write your membership number here.
If you are not a member but would like to join and vote immedi-

ately. fill out the poll and enclose your cheek for $16 for one-year

CMSA membership (you get an extra year of Country Music

Magazine, too).

Fill out poll and mail to: September Poll, Country Music May-
azine, 14th Floor, 350 Lexington Avenue, New York, NY 10017,




Rid your property of
Unsightly Brush Piles!?

...with the amazing TROY-BILT
TOMAHAWK Chipper/Shredder!

* 2 great machines in one: completely e Make mountains of FREE muich and com-
separate shredding and chipping action for post...Have your most productive garden
superior performance! ever...without having to buy expensive store

o It’s a powerful chipper...handles big bought mulch and fertilizer!
branches up to 3" in diameter with ease! ¢ Save time and work...shredded mulch

o It’s an efficient shredder...turns almost means less weeding and watering!
any organic matter into perfect muich and e Shred all those fall leaves...into fine tex-
compost almost immediately! tured mulch or compost material instantly!

* Revolutionary New Compact Design...7 ¢ Professional quality...Industrial
ways better than bulky “old-style” chipper/ strength construction...designed, sized,
shredders! and priced for the homeowner!

e Beautify your property...get rid of ugly o 4 Model Sizes... for small suburban lots to
brush...use the resulting wood chip mulch big country properties!

around trees and borders to give your r
home a “professionally landscaped” l0ok! * At Home 30 Day TRIAL OFFER!

o SPECIAL SAVINGS and FREE
BONUS OFFER now in effect!

S (2 e Exclusively from the makers of
Z.:::;hapl.’ e e ; e B X - the famous TROY-BILT Tiller!
h'ke fhis... & : Why put up with unsightly

N j . brush piles any longer?
Turn all your organic throw-
aways into useful wood chip
mulch and compost material

/ ..have the kind of place you've

o always dreamed of...with the

& quick and efficient TOMAHAWK®

Chipper/Shredder!

For FREE Information Call
1-800-453-8600 Dept. 3294
Anytime, or Mail This
COUPON OR CARD TODAY!

TROY-BILT Mfg. Co., Dept. A3294 313
102nd St. & 9th Ave,, Troy, N.Y. 12180

O YES | wantto know more about the amazing Super
TOMAHAWK Chipper/Shredder including your

low priced 3HP Model for smaller property sizes!
Please send me full details of prices, all model sizes,
and SPECIAL SAVINGS OFFER right away!

Name

2

©13991 Garden Way Inc.

Address
" .‘_' (\‘..):’,:’"" City
il : ¥ gstate. Zip_
Tk




GOUNTRY MUSIC CLASSIFIED

BEAUTY/FASHION

EMPLOYMENT OPPORTUNITIES

MISCELLANEOUS

FREE SAMPLE: FORMULA 405 MOISTURIZER
recommended by dermatologists. Send SASE:
Doak Pharmacal, 67 Sylvester Street, Westbury,
NY 11590.

BUSINESS OPPORTUNITIES

MAKE HOLIDAY DECORATIONS AT HOME. We
pay you for them! $450 weekly possible. Year-round
opportunity. No experience. Rush SASE to:
Holiday, Box 883786-X, San Francisco, CA 94188.

LEARN VCR REPAIR. Great money-making oppor-
tunity. Home study. Free career literature. (800}
362-7070, Dept. VK621

RECORD VIDEO TAPES

AT HOME FOR PROFIT

[ J
: $5,000 MONTHLY POSSIBLE!! No Pornography

or Copyright Violations Involved. No Experience
Necessary. Write Or Call For FREE Details. (205)
®938-9224.

L4 CMS VIDEO COMPANY Dept. 31 L4

L 210 Lorna Square, Ste. 163 °

L] Birmingham, AL 35216 ®
[ ]

EASY BUSINESS! Earn $1,000's weekly. Frue
details. Write or send stamped addressed enve-
lope. Toddco, Dept. PM, 4219 West Olive Avenue,
Burbank, CA 91505

LEARN INTERIOR DECORATING. Home study.
Free literature. (800) 362-7070, Dept. HK621

EARN $3,000/1,000 ENVELOPES STUFFED! Rush
long SASE: SMS, Dept. CM-A, Box 1960, Cordova,
TN 38018-1960.

HOME TYPING/HAND ADDRESSING. Excellent
income! Write: National, Box 104-CM, Island Park,
NY 11558.

MILLIONAIRE MAILORDER EXPERT reveals
moneymaking secrets. Free exciting hour cassette:
Melvino Powers, North Hollywood, CA 91609.

LEARN GUNSMITHING - Rifles, shotguns, pistols.
Professional level home study. Free career litera
ture. (800) 362-7070, Dept. GK621

EASY WORK!EXCELLENT PAY! Taking snapshots.
Send SASE to: Hugh MacLeish, 2900 Enoch, Apt.
#3, Zion, IL 60099.

BECOME A REAL ESTATE APPRAISER. Home
study. Earn professional designation. Free litera-
ture. (800) 362-7070, Dept. RK621

COLLECTOR'S ITEMS

® problem. Applications accepted $500
o Licensed/bonded. Not a loan company. UAC, Dept.

ALASKA EMPLOYMENT - Fisheries. Earn $5,000+
/month. Free transportation! Room and board! Over
8,000 openings. No experience necessary. Male or
female. For 68-page employment manual, send
$8.95 to: M&L Research, Box 84008-GE, Seattle,
WA 98124 Satisfaction guaranteed.

URGENT! HOME ASSEMBLERS NEEDED!' Bead-
ing earrings! Up to $280 a week. 1-(800) 477-2003,
Extension 950 or LSASE to: NMCD, Box 27417-CM,
Albuquerque, NM 87125,

READ BOOKS FOR PAY! $100/titlet Rush long
SASE: SMS, Dept. CM-C, Box 1960, Cordova, TN
38018-1960

ENTERTAINERS

NEW TALENT Nashville producer seeking
talented singers to promote. (615) 824-3375

FINANCIAL/LOANS

® DEBTS PILING UP? We'll help! Bad credit is no

$50,000.

CM, P.O. Box 26295, Birmingham, AL 35226. Or,
call: 1-(800) 326-8284.

BORROW ANY AMOUNT. Quickly, on signature/
secured immediately. Apply now! (404) 879-5514

LOANS! LOW PAYMENTS. 1-(800) 535-9511
Example: $2,500 personal, approximately $75/
month. Visa/MasterCard. Box 42CM, Bethpage, NY
11714-0042.

BORROW $100 - $100,000 FAST! Confidential
Glendale, Box 260279, Plano, TX 75026. 1-(800)
444-6599.

PHONE A LOAN: (404) 593-0244. Any amount/
purpose. Example: $10,000 personal loan $245
month.

UNSECURED LOANS BY MAIL. Get $500 - $25,000
regardless of credit history. Easy pay-back plan
Send for free application. Commonwealth Financial
Services, 940 Royal Street, Suite 257M, New
Orleans, LA 70116

FREE MONEY! $300,000,000 giveaway. Grants.
Never repay. Information $1.00, refundable. Jakla,
Box 3066-CM91, Seminole, FL 34642

RECEIVE FREE GOVERNMENT GRANTS!
Guaranteed. Never repay! Rush long SASE: SMS,
Dept. CM-B, Box 1960, Cordova, TN 38018-1960.

HEALTH/FITNESS

FREE CONDOMS! THREE FREE CONDOMS
plus brochure of 28 condom brands. Order today!
DKT International, Dept. CM3, P.O. Box 8860,
Chapel Hill, NC 27515.

BEAUTIFUL HAND PRINT OF LYRICS. "When
Elvis Played His Music.” $5.00 (postage included).
1.D. Music Corp. ASCAP, Box 89, Chicago Ridge,
IL 60415.

MERCHANDISE

FREE, FULL COLOR GIFT AND MERCHANDISE
catalog. Order toll free: 1-(800) 835-0204.

EDUCATION/INSTRUCTION

MISCELLANEOUS

BECOME A VETERINARY ASSISTANT/animal care
specialist. Home study. Free career literature. (800)
362-7070, Dept. CK621

LEARN BOOKKEEPING/ACCOUNTING. Home
study. Free literature. (800) 362-7070, Dept. AK621

BECOME A PARALEGAL. Work with attorneys.
Lawyer instructed home study. Free catalogue.
(800) 362-7070, Dept. LK621.

TRAVEL AGENT/CRUISE DIRECTOR/tour opera-
tor careers. Home study. Free career literature.
(800) 362-7070, Dept. TK621.

SINGLES.MEET OTHERS. Write: Club, Box 11434-
CM, Fort Worth, TX 76110.

JAPANESE, ASIAN, EUROPEAN friendship! Inter
Pacitic, Box 304-M, Birmingham, M| 48012

MEET WOMEN WORLDWIDE. Free 32-page cata-
log. Cherry Blossoms, 190CB Rainbow Ridge,
Kapaau, HI 96755. (808) 961-2114,

WANTED BY COLLECTOR: Louis Icart etchings,
Handel, Pairpoint and Tiffany lamps. Carole Hibel,
P.O. Box 85, Staten Island, NY 10314. (800)
426-3357.

FREE 6-MONTH DATING service offer! Singles
18 - 88. Free details: Compatible-CM, Box 2592,
Lakeland, FL 33806. (813) 499-5050

TRADITIONAL ORIENTAL WIVES! Overseas
correspondence. Asian Experience, Box 1214PD,
Novato, CA 94948. (415) 897-2742

MEET JAPANESE WOMEN! Free brochure! Pacific
Century, 110 Pacific, #208-JT, San Francisco, CA
94111. (816) 942-1668

NICE SINGLES with Christian values wish to meet
others. Free magazine. Send age/interests
Singles, Box 310-CM, Allardt, TN 38504. Or: 1
(900) 990-0021, $1.25 per minute

ROMANTIC PEN PALS, details $1.00. P.O. Box
2481, St. Louis, MO 63114,

MEET CHRISTIAN SINGLES, 18 - 80. For free
information, send SASE to: U.S. Christian Singles.
P.O. Box 715-FJ, Wayzata, MN 55391

JOHN R. SCHNEIDER with the cute Georgian
twang - born on April 8, 1954, please call me at
(214) 436-0264, or leave a number where | can
reach you | need to talk to you desperately. | love
you still. I never stopped loving you! Cathy Lynn Ort

SECURITY ALARM STICKERS for any vehicle
Looks like the real thing. 2/$3.95 or 3/$5.00. World
Class E, Box 166, 4758 Ridge Road, Cleveland,
OH 44144

LONELY? - FREE SINGLES' MAGAZINE: Hotline,
720-5A Morrow, Clayton, NJ 08312-2101.

HOME FURNISHINGS

60% MORE JUICE
FROM YOUR APPLES
The Secrst 15 the "APPLE
EATER" grnder which re-
ducas tha fruit to a fine pulp
Has stainless sleel knives and
will gnind a box of whole
apples in less than five min-
. utes Makes 2 to 3 gallons of
cider per tub Heavy 1 1/2°

acme screw and cast won
cross beam All hardwood
construction  Four models
Irom single tubs to double tub
Completely assembled orlow
cost kits. Send $1 00 or call
9138493103 for catalog
FAX 913-849 3104

HAPPY VALLEY
RANCH

EXCLUSIVE
2 Rt 2 Box 83.7

| §
FEATURE
2| It APPLE LATEH
\ V,"",' L,k:. -
APBLL Y Wit £ASH
N AT
Paola, KS 66071

MONEYMAKING OPPORTUNITIES

CASINO CRAPS - The way to play and win. 28-page
manual. Learn the best bets. $8.00. Al Shayt,
Box 44329, Boise, ID 83711

$500 WEEKLY MAILING ADS!' College Support,
Box 51063, Durham, NC 27717

MUSIC/INSTRUMENTS

MARTIN GUITARS: Send $5.00 for fult color guitar
catalog. Factory tours weekdays. Martin Guitar
Company, 510 Sycamore, Nazareth, PA 18064.

LEAD AND RHYTHM GUITAR. Amazingly simple
pattern method. Free report. Box 936-C, Veneta,
OR 97487

QUALITY HARMONICAS of all keys and sizes, at
unheard of prices! Free brochure. Rizen, Box
45556CCM, Cleveland, OH 44145

FULL PROFESSIONAL BAND SOUND to accom
pany your music. $49.95 SASE. Box 71, Gregory,
TX 78359.




COUNTRY MUSIC GLASSIFIED

MUSIC/INSTRUMENTS

RECORDS/TAPES/CD’S

SONGWRITERS

NCA RECORDS needs new songs and poems for
recording in Nashville. Please send your best songs
and poems today for free review to: NCA Records.
Dept. CM, Box 140777, Nashville, TN 37214. Guar-
anteed protection.

OF INTEREST TO ALL

WATCH REPLICAS. Lowest prices! 2Y warranty!
Exact weight. Goldplated. (404) 963-3USA.

POSTERS/PHOTOS

CELEBRITY PHOTOS! Sample. $2.00/SASE: Box
G, McKenna, WA 98558.

PHOTOS OF YOUR FAVORITE celebrity. Original
8x10 candids - film, TV, rock, country western.
Send $2.00 for current list. Little Ricky Hollywood
Productions, P.O. Box 2898, Culver City, CA 90230.
CELEBRITY PHOTOS. SEND SASE - Name favor-
ites. Photoworld I, P.O. Box 31836, Houston, TX
77231

RECORDS/TAPES/CD’S

YouSisg TheHts!

Sing fike your favorite “ country
stars with these background music
cassettes with removable vocals.

All your favorite songs performed o
in the style of your favorite artist.
The Hits of Patsy Cling, Garth |
Brooks. Randy Travis, Reba
McEntire, George Strait.You name
‘em, we have 'em. Over 4000
songs to choose from every era of
C & W, plus pop, rock, Broadway.

Send $1 for 112 page full color

50. S. Buckhout St. Dept.CM
Irvington, NY 10533

A\

SINGERS! FREE CATALOG! Sing hits of your
favorite country artists with: Express Trax, P.O.
Box 1317-CM, Clinton, MS 39060. (601) 924-3544.

NATIONAL RECORD DISTRIBUTION for independ-
ent labels. Thirty years dealing with distributors.
Complete details: (615) 726-1219.

NEW COUNTRY MUSIC REVIEW. Hard-to-find
reviews of some truly classic country albums. Hun-
dreds of cassette and CD tapes to order from.
Always big savings! Always a free tape offer! CMSA
Members get a special 10% discount. Send $1.00
for a full year subscription: Country Review, P.O.
Box 1226, Hendersonville, TN 37077-9990.

ELVIS TAPES! Pick 12 songs, we make the tapes.
Simply rush $12.95 today! Austin Enterprises, Box
320704, Tampa, FL 33679. (813) 852-2934.

COUNTRY SING ALONG TAPES. THOUSANDS!
Free country hits list! Full catalog package $2.00.
Singing Source, 17727 201 Avenue NE, Dept. CM,
Woodinville, WA 98072. 1-(800) 262-4487.

RECEIVE TWENTY FREE CASSETTES, compact
discs! Free details! Blue Ridge, Route 6 Box 833-S,
Bassett, VA 24055.

MORNING HAS BROKEN - Instrumental hammered
dulcimer by Russel Cook. Religious/gospel music
including Holy, Holy, Holy, Amazing Grace and
more! Cassette, $12.45 PPD, C.D., $20.50 PPD.
The Barry Patch, 683 Tremont, Barry, IL 624312.
Brochure, $1.00.

SAVE 25% ON ALL YOUR RECORD, tape and
stereo equipment needs! One time low membership
fee. Top 25 and oldtime albums. Name brand equip-
ment. Save hundreds with your very first order!
Always a money-back guarantee. For details, write:
The Stereo Buying Coop, 578 Post Road East, Suite
670, Westport, CT 06880.

GOOD OLE COUNTRY TIME SALE - Albums and
tapes. Country, Blue Grass, Gospel, Christmas,
over 300 selections; 5 for $15. Send $3.00 (order
refundable) for illustrated catalog, or add $7.00 -
$10 total for two-album sampler, Hank Williams Jr.
and Randy Travis. Catalog includes favorites and
Nashville's best. Send to: Jobbers, Recordings,
Country Inc., P.O. Box 7262, Dept. CMSO,
Rockford, IL 61126-7262.

RECIPES

EASY, GREAT FAMILY PICNIC RECIPES. 5 for
$3.00. LSASE to: P.O. Box 19376, Oklahoma City,
OK 73119.

COOKING WITH YOUR FAVORITE country music
stars! It's actually two books in one. You get great
recipes from the kitchens of the country headliners,
plus life stories on everyone. Brought to you by the
Country Music Foundation. Send $14.95 plus $3.00
P/H to: Country Cookin’, P.O. Box 1226, Hender-
sonville, TN 37077-9990.

REAL ESTATE

OZARK MOUNTAIN ACREAGES. Nothing down,
we finance. Environmental protection codes, huge
selection. Includes Branson area. Free catalog.
Woods & Waters, Box 1-CM, Willow Springs, MO
65793. (417) 469-3187.

RECORDINGS

NASHVILLE'S OLDEST RECORD COMPANY inter-
viewing country singers to record. Free literature.
(615) 883-5349.

COUNTRY MASTERS WANTED! Free information.
Hollywood Records, 603 First, #138-CM, Ocean-
side, CA 92054. (619) 757-7446.

SONGWRITERS

POEMS, SONGS WANTED. $100,000 - recording
contract possible! Free appraisal. Majestic
Records, Box 4256, Linden, TX 75563.

SONGWRITERS! LYRICS needed for recordings'
Royalties possible. NWC Studio, Box 171101,
Nashville, TN 37217.

SONGWRITERS: Poems wanted for musical setting
and recording. We pay all costs on selected poems.
Jeff Roberts Publishing, 299 Newport Avenue(CM),
Wollaston, MA 02170.

LYRICS, POEMS FOR MUSICAL SETTING and
recording. $1,000 for best poem. Satisfaction guar
anteed. Talent (CM), P.O. Box 31, Quincy, MA
02169.

URGENT! SONGS! Poems needed. TV, radio.
Royalties. Hollywood Artists, 6000 Sunset, 207P,
Hollywood, CA 90028.

FREE SONGWRITING SUCCESS BOOK! Complete
professional songwriting help’ 50/50 co-writing
accepted material. Top Records, Box 23505-K,
Nashville, TN 37202.

PROFESSIONAL DEMOS, free information. Sample
$1.00. Hollywood Records, 603 First, #138-CM,
Oceanside, CA 92054. (619) 757-7446.

PUBLISHER NEEDS songs for top recording artist.
Send demos to: P.O. Box 290513, Nashville,TN
37229.

RECORDING ARTIST AND AWARD WINNING
songwriter doing 50-50 co-writing on accepted
materials. Best lyrics to: Ramsey Kearney, 602
Inverness Ave., Nashville, TN 37204.

SONGWRITERS NEEDED by 180 comparies. List,
$1.00. Drakestone, Box 5586-DH, Edmond, OK
73083.

PRODUCER ACCEPTING SONGS, POEMS, lyrics.
IP, 2201 Murfreesboro Road, Suite D-202, Nash-
ville, TN 37217.

VIDEOS

CLOGGING FOR FUN & EXERCISE: Videos from
beginner through advanced. Taught by nationally
known instructors. For information, send SASE to:
Si-Bil Productions, Rt. 3, Box 3078, Walhalia, SC
29691.

LEARN TO PLAY BASIC BLUE GRASS BANJO!
60-minute video starts with easy chord forms for
song accompaniment and progresses tc a variety
of five string techniques. Even an absolute beginner
will soon be playing their favorite bluegrass hits.
Send $29.95 plus $3.00 P/H to: Nashville Ware-
house, P.O. Box 1226, Hendersonville, TN 37077
9990.

WESTERNS, SERIALS, VINTAGE MOVIES. Cata-
log, Box 376, Jamison, PA 18929.

CLASSIFIED INFORMATION

Send in your ad order today. The

3555, In Florida 813-449-1775.

Country Music classifieds target your ideal market. Every issue is read by
more than 2 million country music fans who are proven mail order buyers
of records, tapes, videos, memorabilia and all kinds of products and
services that make up the traditional country living lifestyle.

The advertising rates are: regular word classified ads $4.75 per word for
one issue - for three prepaid issues, the rate is $4.45 per word, per issue.
Minimum ad 10 words. Classified display is $340 per column inch for one
issue - for three prepaid issues, the rate is $310 per column inch, perissue.
All classified advertising must be prepaid by either a business check or
money order. Sorry, no credit cards are accepted. For display advertising,
please include your camera ready artwork.

December which closes Friday, September 20th. If you need any assis-
tance in placing your ad order, please call us at the toll free number below.

Send copy, payment and artwork to: Country Music, Classified Department,
P.O. Box 570, Clearwater, Florida 34617. Telephones: National 800-762-

next available issue is November/




leasing material in conjunction
with the Country Music Foun-
dation. The latest batch in-
cludes the following:

Floyd Tillman: Though Floyd

pact after World War II with
“Slippin’ Around” and “I Love
You So Much It Hurts,” his
earliest recordings were made
for Decca from the late 1930’s
to the mid-40’s. At that time
he was working in the Texas
Western swing scene with in-
novators like CIliff Bruner,
steel guitar pioneer Bob
Dunn, electric mandola player
Leo Raley and pianist Moon
Mullican, all of whom backed
him on the Decca sides. So far
as I can tell, none of the mate-
rial on Floyd Tillman (MCAD
10189) has ever been reissued.
The collection pays homage to
Tillman’s skills as both a vo-
calist (who influenced Lefty,
Willie and others) and a com-
poser.

From the upbeat version of
“A Precious Memory” re-
corded with Leon “Pappy”
Selph’s Blue Ridge Playboys.
this set moves through other
brilliant compositions such as
“They Took the Stars Out of
Heaven” and “Daisy May.”
Tillman, widely known as the
first country singer to accom-
pany himself with an electric
guitar, acquits himself well on
the instrumental number,
“Rio Grande.” By far the most
amazing number here is the
previously unissued “Dreams
Won’t Let Me Forget You”

Tillman made his greatest im- '

#

MCA’s new Country Musie 1 written by Tillman and
Hall of Fame series is still re- |

Bruner, a superb 1944 ballad
that reveals Tillman’s debt to
pop music.

Jimmie Davis: It’s amazing
it’s taken this long to as-
semble this Jimmie Davis col-
lection (MCAD 10087). Like
Gene Autry, Davis began his
career on Victor Records ap-
ing Jimmie Rodgers. He also
gained notoriety for his raun-
chy material.

However, when he joined
Decca Records in 1934, he be-
gan to grow and expand, and he
did well on the charts from the
time he signed with the label.
That’s proven by his hit,
“Nobody’s Darlin’ But Mine”
(the original versionisincluded
here). But Davis didn’t totally
give up doing raunchy num-
bers. “Jellyroll Blues” and “Bed
BugBlues” (bothincluded here)
exemplify that side of his mu-
sic, while “Come On Overto My
House' is rakish fun with a de-
cidedly jazzy accompaniment.

For the most part, though,
it was ballads like “It Makes
No Difference Now” and
“Sweethearts or Strangers”
that made his reputation.
Even during his first term as
governor of Louisiana, his
hitmaking ability didn’t flag.
“There’s a New Moon Over
My Shoulder” went to Num-
ber One in 1945 while he pre-
sided over affairs in the state
capital of Baton Rouge. But by
the time he recorded the me-
diocre gospel number, “Sup-
per Time,” in 1953, his
hitmaking began to wind
down.

Buried Treasures

Tex Ritter: Following a very
brief period with the Ameri-
can Recording Company
(ARC) in 1932, Tex Ritter
signed his first real recording
contract, a four-year agree-
ment with Decca. Tex Ritter
(MCA 10188) dates from this
era, 1935-39. It wasn’t a par-
ticularly signiticant period for
Ritter, who would have his
biggest successes in the 1940’s
with Capitol. He scored no

hits, but managed to record a !

variety of songs that mixed
cowboy standards like “Git

Along, Little Dogies” and !

“(Take Me Back to My) Boots
and Saddles” with songs from
his movies, including “Singin’
in the Saddle” and “Ai Viva
Tequila.”

Sons of the Pioneers: The
Somns of the Pioneers collection
(MCAD 10099) brings to-
gether some of their first re-
cordings for Decca from 1934
to 1943, including some of the

definitive versions of their |

best-known songs during this
time. With the Farr brothers
(Hugh and Karl), Bob Nolan,
Tim Spencer and Roy Rogers
on the earliest sides, you hear
the stunning first versions of
Nolan’s “Tumbling Tum-
bleweeds” and “Away Out
There” along with the original
1941 recording of “Cool Wa-
ter”—all Western standards
now.

Alsoincluded are other mas-
terpieces like “Echoes From
the Hills” and Spencer’s “When
the Moon Comes Over the Val-
ley.” The weakest song in the
bunch is a flat version of the

by Rich Kienzle

sacred number, “Somebody
Bigger than You or I,” which
the Pioneersrecordedfor Coral,
a Decca subsidiary label. If

| you're a Riders in the Sky fan,

Ranger Doug & Company
would definitely want you
buckaroos to check this one out.
This MCA collection is well
worth a listen.
Stonewall Jackson: The re-
cent American Originals col-
lection of Stonewall material
wasn’t perfect; now Sony Spe-
cial Products has gone one
better by reissuing Stone-
wall’s 1959 debut on Columbia
in its original packaging. The
Dynamic Stonewall Jackson
(A 8186) includes five of the
songs that made his reputa-
tion: “Waterloo,” “Smoke
Along the Track” (which was
recently revived by Dwight
Yoakam), “Life to Go,” “Mary
Don’t You Weep” and “Why
I'm Walkin’.” Jackson’s rough-
edged recordings remain some
of the finest, most unadulter-
ated music of any era. The al-
bum, recorded in 1959 and
produced by Don Law, has
lost none of its original power.
Some of Cash’s
most enduring musical contri-
butions have come in the area
of saga songs similar to those
of his friend Johnny Horton.
Sony Special Products re-
cently reissued Cash’s first
concept album of saga songs,
Ride This Train (A 8255).

Originally released in 1960, it
was a dramatic excursion
throughtwocenturies of Ameri-
can mythology as addressed in
eight songs, combining Cash
originals with songs by others.
Beginning with Merle Travis’
“Loading Coal,” the collection
runs through Cash’s “Slow
Rider”—asong about Old West
outlaw John Wesley Hardin—
Leon Payne’s “Lumberjack,”
Tex Ritter’s “Boss Jack,” Redl
Foley’s “Old Doc Brown” and
Cash’sown“When PapaPlayed
the Dobro.”

The second Cash album is an
exact reissue of Cash’s 1958
debut album on Columbia, The
Fabulous Johnny Cash
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(A8122). This one linked him
with producer Don Law, who
produced his records for the
next decade. Several of his all-
time best were among these 12
songs: “I Still Miss Someone,”
“Don’t Take Your Guns to
Town,” “Pickin’ Time” and
“Frankie’s Man, Johnny.”

Bob Wills: I compiled and an-
notated this one, so here are
the bare facts. Except for a
1982 Time-Life boxed set
available only by mail order,
there has never been a Bob
Wills collection available in
stores covering his essential
work for Columbia, MGM, the
Tiffany Transcriptions, Lib-
erty and United Artists.
Rhino Records’ Bob Wills and
His Texas Playboys Anthol-
ogy: 1985-1973 (R2 70744),
available on two cassettes and
CD’s, is the first. Arranged
chronologically, it begins with
the 1935 instrumental record-
ing of “A Maiden’s Prayer”
featuring Bob’s fiddle, runs
through “Steel Guitar Rag,”
“Time Changes Everything,”
“Big Beaver,” “Right or
Wrong” (the version that in-
spired Merle Haggard’s and
George Strait’s versions),
“Miss Molly,” “Home in San
Antone,” “Deep Water” and,
of course, “New San Antonio
Rose.”

From the Tiffany Transcrip-
tions come the original jam ses-
sionversionofJunior Barnard’s
“Fat Boy Rag” and “Three Gui-
tar Special” (“Twin Guitar Spe-
cial” adapted for guitarist Eldon
Shamblin, mandolinist Tiny
Moore and steel player Herb
Remington). From MGM comes
“Faded Love,” “Boot Heel
Drag,” “Bubbles in My Beer,”
“Cadillacin Model ‘A™ and “St.
Louis Blues.” Two tracks from
Liberty include the 1960 hit,
“Heart to Heart Talk.” The last
two numbers come from the
1973 album, Forthe Last Time,
Wills’ final session, including
“What Makes Bob Holler,” the
final recording he ever spoke
on. A stroke aday later left him
comatose until he died in 1975.

The Bob Wills Anthology
(Columbia Special Products A
32416) is a CD reissue of the
1973 double album that pio-
neered the slew of serious
Wills reissues that followed.
Combined on one CD, with the

original notes by Country Mu- |
sic Foundation Director Bill
Ivey preserved along with
complete recording informa-
tion, it's the perfect compan-
ion volume to the Rhino set.
The reason? It explores Wills’
earlier Columbia period in
much greater detail. The
years 1935-42 were in many
ways Bob’s most triumphant.
He came to Tulsa an unknown
and within a year or two had
become one of the region’s
most popular performers,
both in the dancehalls and on
his daily broadcasts over
KVOO Radio.

The set includes both obvi-
ous numbers and obscure per-
formances never issued on any
other compilation, though it
doesn’t cover his 1945-1947
Columbia recordings nearly as
well. The early Playboys can
be heard on the still-incredible
“Osage Stomp” as well as on
“Spanish Two-Step.” (“Span-
ish Two-Step” was the fiddle
tune that inspired “San Anto-
nio Rose.”)

Jimmie Rodgers’ influence
on the band is underscored
with their delightful version
of “Blue Yodel #1” (sung by
Tommy Duncan). Leon Mec-
Auliffe’s jiving version of
“That’s What I Like About the
South” is an example of his
non-steel guitar contributions
to the band.

This collection also explores
the band’s pop repertoire
(which helped make them a
favorite with dancers in the
late 1930’s), giving us their
versions of big band favorites
like Wayne King’s “The Waltz
You Saved For Me.” Their

1941 version of “Mississippi
Delta Blues” was one of
Tommy Duncan’s finest per-
formances ever. Nine songs
are duplicated on the Rhino
set, but the quality of the rest
of the material makes that a
minor consideration.

OKeh Western Swing:In1982
Gregg Geller, then a vice presi-
dent at Columbia Records, as-
sembled a superb collection of
28 Western swing numbers re-
corded for the American Re-
cording Company (bought by
Columbia in 1938) and other
labels connected with ARC and
Columbia. Many of these re-
cordings, produced by Uncle
Art Satherley, covered a range
of music far beyond Bob Wills.

OKeh Western Swing (A
37324) includes material re-
leased on the venerable OKeh
label. It begins with material
that had considerable influence
on Western swing co-founders
of the idiom, Bob Wills and
Milton Brown, including Al
Bernard’s “Hesitation Blues”
(a song Milton Brown excelled
at singing) and the original
Emmett Miller recording of the
pop tune, “Lovesick Blues.”
Miller was a blackface minstrel
vocalist,and this particulartune
had an enormous influence on
Wills, Tommy Duncan and
Merle Haggard. Hank Williams
made his reputation with this
number in 1949.

Also included are numbers
by such Texas acts as Roy
Newman and The Boys, The
Blue Ridge Playboys, The Crys-
tal Springs Ramblers, W. Lee
(’Daniel & His Hillbilly Boys
(the band O’Daniel led after he
was fired as manager of Burrus

How to Get These Treasures

Available in formats shown at prices shown: MCA Hall of Fame
series, Floyd Tillman (MCAD 10189, Jinumnie Davis (MCAD 10087),
Tex Ritter MCAD 10188), Sans of the Pioneers (MCAD 10090); in
this series each CD $19.98, each cassette $12.98/Stonewall Jackson,
The Dynamic Stonewall Jackson (A 8186) CI) $18.98, cassette
$13.98%LJohnny Cash, Ride This Train (A 8255) CD $18.9%, cassette
$13.98/The Fabudous Johnny Cash (A 8122) CD $18.98, cassette
$13.98/Boh Willsand His Texas Playboys Anthology: 1935-1973 (R2
70744), a 2-CD or 2-cassette set, CD)'s $29.95, cassettes $14.98/Boh
Wills Anthology (Columbia A 32416) CD $18.98, cassette $13.98/
OKell Western Swing (A 37324) CD $1898, cassette $13.98/Slim
Whitman, Una Paloma Blanca (CAP 94315) CD $19.98, cassette
$11.98. Send check or money order payable to Country Music
Magazine to Dept. 91091, 329 Riverside Ave., Westport, CT 06880,
Add $1.95 postage and handling for fivst item, $.95 each additional.
CMSA Members, see For Members Only page for discounts.

:—

Mills, where he nurtured The
Light Crust Doughboys). Seven
more Bob Wills numbers—none
of them duplicating anything
on the two Wills collections—
are also included, emphasizing
the mid- to late 30’s era of the
Playboys. Hank Penny’s Radio
Cowboys, one of the first swing
bands in the Southeast, feature
steel guitarist Noel Boggs on
the burning 1939 instrumental,

“Chill Tonice.” The terrific

“Knocky, Knocky’ by The Light
Crust Doughboys features pia-
nist John “Knocky” Parker.
CMM Contributing EditorJohn
Morthland’s excellent original
linernotes have beenpreserved;
however, recording dates, per-
sonnel and other information
onthealbumhave been inexpli-
cably dropped from this new
version.

Slim Whitman: Capitol-EMP's
new Slim Whitman reissue,
Una Paloma Blanca (CAP
04315),is areal bargain for fans.
The compact disc includes 27
Whitman favorites, most from
his years with Imperial and
United Artists, whichstretched
from 1952 through the late 70's.
[t begins withhis first hit,"Love
Song of the Waterfall,” from
1952. Most of his hit records are
here, sounding incredible since
the sound was restored and en-
hanced using the original mas-
ter recordings. “Indian Love
Call,” “Keep It a Secret,” “My
Heart Is Brokenin Three,”*Se-
cret Love,” “Rose-Marie,”
“Singing Hills,” “Cattle Call,”
“I'll Take You Home Aguain,
Kathleen,” “The Twelfth of
Never,” “More Than Yester-
day,” “Tomorrow Never
Comes,” “Guess Who” and all

| the rest are here. The album

ends with his original record-
ing of “Una Paloma Blanea,”
which he did in 1977.

The packaging for this set is
exceptional. Unlike some ear-
lier Capitol-EMI sets, the notes
by Slim Whitman Appreciation
Society President Loren Knapp
are loaded with information,
and the back of the booklet in-
cludes a color montage of old
album covers, 78 and 45 rpm
discs, songbooks and magazine
covers. Thisis the right way for
EMI-Capitol Collector’s Series
producer Ron Furmanek to do
it, and some other labels could
take a hint.
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Gram Parson: When singer-
songwriter Gram Parsons
died of a drug overdose in
1973, his protege, Emmylou
Harris, vowed to maintain his
musieal vision. Eighteen years
after his death, Emmylou, The
Desert Rose Band, Dwight
Yoakam, Rodney Crowell,
Rosanne Cash, Barry and
Holly Tashian and Dwight
Youakam all draw inspiration
from Parsons’ unique blend of
hard country and rock. Ben
Fong-Torres, veteran Rolling
Stone interviewer, has
chronicled Parsons’ life in
Hickory Wind: The Life and
Tines of Gram Parsons.
Highiying member of the Byris and Burvite Brothen:. clove

triesd of the Rolling Steses—the wild child Seuthars doy
of couatry music whe blated Ris name oa rock ¥’ roll

BEN FONG-TORRES

Fong-Torres has written an
excellent and unflowery ac-
count of Parsons’ complex,
tragic life, filled with harsh
images of old South wealth,
alcoholism and suicide. Born
Cecil Ingram “Gram” Connor,
he came from a wealthy fam-
ily. His mother’s people
owned Florida orange groves.
When Gram was 12, his father
committed suicide, and his
mother married a man named
Robert Parsons, who adopted
the boy. Gram’s roots were in
rock and folk, yet he eventu-
ally embraced country music
with a vengeance. After
founding the pioneer country
rock group known as The In-
ternational Submarine Band,
Gram joined The Byrds and

spearheaded their classic 1968
album, Sweetheart of the Ro-
deo, released the same year
they played the Opry. Fong-
Torres details that uneasy
performance at the Ryman,
during which they clashed
with Tompall Glaser in his
pre-Outlaw days.

With his own band, The
Flying Burrito Brothers,
Gram’s direction became
clearer through songs like
“Sin City” that combined the
perspective of many 1960’s
folk-rock musicians with raw
country music. After leaving
The Burritos in the early 70’s,
he began a solo career.
Emmylou sang in his backup
band, The Fallen Angels. His
albums didn’t sell, but eritical
acclaim was building when he
died. As Fong-Torres points
out, Parsons’ wealth didn’t
help. He lived off of a gener-
ous trust fund that left him
free to abuse liquor and drugs,
squandering opportunities his
less well-off colleagues
struggled for. Parsons’ story
was tragic, yet Fong-Torres
does both it and his genius
Jjustice.

= Gassettes =

Last month we reviewed
some new MCA cassettes by
Loretta Lynn and Conway
Twitty. This month MCA has
three new cassettes out that
fans of Loretta, Ernest Tubb
and Patsy Cline should love.

Tammy Wynette: Many of
Tammy’s greatest hits can be
found on the two-cassette col-

| lection, Queen of Country

(Ditto DTO 10043 A and
10043 B). Volume 1 has 11
songs, all recorded from 1967

to the early 70’s. Among them |

are three of her early hits:
1966’s “Apartment #9”; her
second hit, “Your Good Girl’s
Gonna Go Bad,” from 1967,
and her 1968 blockbuster, “D-
I-V-O-R-C-E,” Number One
for three weeks. The rest ap-
peared on various Epic LP’s
and include: her late 60’s cover
version of future husband
George Jones’ hit, “Walk

Through This World With
Me,” and, from 1972, her ver-
sion of the Jean Shepard hit,
“Just As Soon As I Get Over
Loving You,” co-written by
Ben Peters and Tammy’s
present husband, George
Richey.

Volume 2 has more hits and
less filler. Among them:
“Stand By Your Man” from
1968, “Good Lovin’ (Makes It
Right)” from 1971, “Bedtime
Story” and “Til I Get It
Right” from 1972, 1973’s
“Kids Say the Darndest
Things” and “Another Lonely
Song,” “Woman to Woman”
from 1974 and “(You Make Me
Want to Be) A Mother” from
1975. To emphasize the point
that this is early 70’s material,

| we also are treated to her 1974
version of “Help Me Make It
Through the Night.” I believe
the only artist who didn’t
record this during that time
was Bill Monroe.
Patsy Cline and Loretta
Lynn: No, the two never re-
corded together. But they
were close friends, and
Loretta later recorded an al-
bum-length tribute to their
friendship. Just a Closer Walk
| With Thee (MCAC 20492)
mixes gospel performances by
both artists. Patsy performs
“Just a Closer Walk With
Thee,” “Life’s Railway to
Heaven” and “If I Could See
the World Through the Eyes

Essential Gollect
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of a Child.” Loretta’s perfor-
mances include “How Great
Thou Art,” “I'd Rather Have
Jesus,” “When I Hear My
Children Pray” and “In the
Garden.”

New Tradition Sings the Old
Tradition: A nice idea—com-
pile Warner Brothers artists
singing oldies to emphasize
the connections between
today’s music and that of the
past. Our new, tradition-ori-
ented publication, The Jou-
nal, includes a feature titled
New Traditions/Old Tradi-
tions that tries to do some-
what the same thing. It pre-
sents today’s artists comment-
ing on older artists and/or re-
cordings that inspired them.
Warner Bros.’ ten-song collec-
tion, New Tradition Sings the
Old Tradition (WB 25949-4),
runs the gamut. You have
Hank Jr. doing Hank Sr.’s
“Honky Tonkin’” and k.d. lang
performing Patsy Cline’s
“Three Cigarettes In an Ash-
tray.” Dwight Yoakam sings
Stonewall Jackson’s “Smoke
Along the Track,” while High-
way 101 covers Buck Owens’
“There Goes My Love,” The
Forester Sisters cover
Brenda Lee’s “Too Many Riv-
ers” and Michael Martin

Murphey takes on Muarty
Robbins’ “Devil Woman.”
Rodney Crowell’s incredibly
hot “Old Pipeliner” was origi-
nally
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“Pipeliner Blues,” and
Emmylou Harris is included
with a version of “Tennessee
Waltz.” A nice idea, though
whoever decided to include
Pinkard and Bowden’s parody
of Kristofferson’s “Help Me
Make It Through the Night”
should be drawn and quar-
tered since it just doesn’t
qualify.

Ernest Tubb: If you're looking
for a cassette with some of
E.T.s best honky tonk mate-
rial ever, Slippin’ Around
(MCAC 20381) brings to-
gether eight gems. All are
original performances—no
re-recordings. His 1949 ver-

sion of the Floyd Tillman hit,
“Slippin’ Around,” was a
Number One record at the
same time Margaret Whiting
and Jimmy Wakely had their
crossover hit. His moving and
anguished 1949 performance
of “Warm Red Wine” was also
Top Ten. “Show Her Lots of

two of which, “Mr. & Mrs.
Used to Be” and “Our Hearts
Are Holding Hands,” were
hits. The rest were included
on the albums the pair re-
corded in the 1960’s. Their
version of the 1950 Jean
Shepard-Ferlin Husky duet,
“A Dear John Letter,” leads
the set off. The rest, “I
Reached For the Wine,” “I’ll
Just Call You Darlin’,” “Just
Between the Two of Us,”

“Keep Those Cards & Let- | :

ters” and “If We Put Our
Heads Together,” round it

| out. Most solo singers who

record duets manage to cap-
ture the magic with just one

| singing partner. Loretta man-

aged to achieve it on one level
with Ernest, which more than
prepared her for her accom-
plishments with her next duet
partner: Conway Twitty.

= Discographies =

| A discography is a list of |

records organized by artist, by
record company or by style of
music. There’s also a fourth
type, session discographies,
which provide details on re-
cording sessions themselves:
recording dates, studio, musi-
cians and instruments they
played, songs (released and
unreleased) and their compos-
ers. Some record companies
have this data in their files.
However, most files are so
spotty that the only way to
reconstruct a session is to in-
terview artists and musicians
who were there. I've done a
couple of these over the years,
and I can tell you—compiling
one ain’t easy.

Johnny Cash. Over 25 years
ago, John L. Smith’s dedica-
tion to and admiration for the
music of Johnny Cash resulted
| in his beginning a serious dis-
cography of Cash’s music.
I Though Smith published his

original research through the
academic John Edwards Me-
morial Foundation many
years ago, his revised Johnny
Cash Discoygraphy is now a
30-year, session-by-session
account of Cash’s recordings
from his first demo recordings
at Sun Records in 1954
through an April 12, 1984, Co-
lumbia session. It also in-
cludes numerous live, in-con-
cert recordings that were
never released.

Read closely and you'll find
fascinating details, like the
first appearance (1974) on a
Cash recarding of June’s
daughter, Carlene, then
Carlene Smith (her daddy, of
course, is Carl Smith), now

i

Carlene Carter. Information

| on Cash’s legendary 1969 ses-

sion with Bob Dylan reveals
the two recorded everything
from “Big River” to “You Are
My Sunshine,” though only
“Girl From the North Coun-
try” was issued on Dylan’s
LP, Nashville Skyline.

The Johnny Cash Discogra-
phy is fascinating reading for
any Cash fan, and Smith de-
serves credit for his labor of
love. Cash and his friend,
Johnny Western, both wrote

| introductions that provide

some of that credit.

Decca Hillbilly Discography:
Cary Ginell’s Decca Hillbilly
Discography 1927-1945 is an

| exhaustive look at one of the

most important collections of
country music ever recorded.
The Decca 5000 series covered

| dozens of artists, including im-

portant work by Bradley
Kincaid, Jimmie Davis, pio-

| neer Western swing band

Milton Brown and His Musi-
cal Brownies, Eddie Dean,
The Shelton Brothers, The
Carter Family, Ernest Tubb,
The Sons of the Pioneers,
Johnnie Lee Wills and even a
pianist named Freddie Rose
(the Fred Rose). The book

| also covers Decca’s 17000 se-

Gold” was a hit in 1962, “Be
Better to Your Baby” a hit in
1964. “Too Much of Not
Enough” was a minor hit in
1968, and “Waltz Across
Texas,” from 1965, speaks for
itself. The only number that
really doesn’t fit (and it’s
available on a cassette we re-
viewed last issue) is Tubb’s
and Red Foley’s 1950 duet of
“Goodnight Irene,” the only
non-honky tonker here.

Ernest Tubb and Loretta
Lynn: Ernest and Loretta are
represented on yet another
cassette, I'll Just Call You
Darlin’ (MCAC 20509). It also

How to Get These Collectibles

—

Available at prices shown. Books: Ben Fong-Torres, Hickory
Wind: The Life and Times of Gram Parsons (B8G) $19.95.
Discographies: John L. Smith, The Joknny Cash Discography
(B5L) $38.95/Cary Ginnell, The Decca Hillbilly Discagraphy
(B7D)$49.95. Cassettes: Ernest Tubb, Slippin’ Around (MCAC
20381) $8.99/Ernest Tubb and Loretta Lynn, I'll Just Call You
Darlin’(MCAC 20509) $8.99/Patsy Clineand Loretta Lynn, Just |
a Closer Walk With Thee (MCAC 20492) $8.99/Tammy Wynette, |
Queen of Country Volume 1 (DTO 10043A) and Volume 2 (DTO
10043B) each volume $8.99/New Tradition Sings the Old Trad:-
tion (WB 25949-4) $8.99. Send check or money order to Nashville
Warehouse, Dept. 91091EC, P.O. Box 290216, Nashville, TN
37229. Add $1.95 postage and handling for first item, $.95 each
l additional. CMSA members, see For Members Only page for |
| discounts. ‘

L

|-

consists of eight songs, only

ries of Cajun recordings, as
well as releases from the
Montgomery Ward label
(owned by the department
store chain) that were mar-
keted in selected cities across
the U.S.

Much of the information
available here will appeal
mainly to serious record col-
lectors, and there’s not a lot of
actual text, just information.
For the average fan, the inter-
est will be the old Decca ads
and artist photographs and
complete listings of all the re-
leases until the end of World
War I1.

For some artists, the book
includes artist-by-artist ses-
sion discographies, some with
complete personnel informa-
tion that Ginell gained
through his own diligent re-
search. Obviously, it was im-
possible to obtain information
on every artist since Decca
didn’t keep such data. If this
era really interests you, this
book is well worth the price.
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Singl Alb
1. Trisha Yearwood .... She’s in Love With the Boy 1. GarthBrooks ....... No Fences -
2. TravisTritt .......... Here's a Quarter Call Someone 2. Alan Jackson ....... Don't Rock the Jukebox
Who Cares 3. Ricky Van Shelton ... Backroads
3. Alabama ............ Here We Are 4. TravisTritt .......... It's All About to Change
4. BillyDean .......... Somewhere in My Broken Heart S. Garth Brooks ....... Garth Brooks
5. Ricky Van Shelton ... I Am a Simple Man 6. Reba McEntire . ... .. Rumor Has It
6. George Strait ....... You Know Me Better Than That 7. Dolly Parton ........ Eagle When She Flies
7. Alan Jackson ....... Don’t Rock the Jukebox 8. Trisha Yearwood . ... Trisha Yearwood
8. Don Williams ....... Lord Have Mercy on a 9. ClintBlack ........... Put Yourselfin My Shoes
Comﬁztry Boy 10. George Strait ....... Chill of an Early Fall
9. Reba McEntire ...... Fallin’ Out of Love 1. Kentucky
10. Tanya Tucker........ Down to My Last Teardrop ) HeadHunters . .. .... Electric Barnyard
11. Hal Ketchum ........ Small Town Saturday Night 12. BillyDean .......... Young Man
12. Vince Gill .......... Liza Jane 13. Tanya Tucker........ What Do I Do With Me
13. Shenandoah ........ The Moon Over Georgia 14. Alan Jackson ....... Here In the Real World
14. Lee Greenwood and 15. Travis Tritt .......... Country Club
Suzy Bogguss ... Aidlesin Yours 16. The Judds .......... Love Can Build a Bridge
15. Garth Brooks ....... The Thunder Rolls 17. Hank Williams Jr Puse Hesths
i bl TonTEEIERT ey Sl.ladow Qe 18. Alabama ........... Pass It On Down
. DBUIEREN o B AEGold 19, Vince Gill .......... Pocket Full of Gold
Leb Lide eanaacocuon: Sl all) 20. Lorrie Morgan . ..... Something in Red
19. Randy Travis ........ Point of Light 21. Diamond Rio ... ... Diamond Rio
20. Mary Chapin . STTARE
Carpenter .......... Down at the Twist and Shout 2 i Bt e onnc gzllmsfzme
21. Rob Crosby ......... She’s a Natural 2L LG e o oug ;)Z"_t
22. Brooks &Dunn ....... Brand New Man R Cidarcilia
s 7 TA 25. Kentucky
RETLOSINEIOER .o WG HeadHunters ....... Pickin’ on Nashville
24. Ronnie Milsap ...... Since I Don’t Have You
25. Patty Loveless ...... Blue Memories F---------------------1
Make check payable to Country Music. Mail to: Top 25,
1 p . ]
i P.0. Box 292553, Nashville, TN 37229
° Check one: [] Cassette $9.08, CMSA Members $7.49 i
A 2 5 0/0 Dlscount For o O CD $16.98, CMSA Members $12.71 i
| Add $1.95 postage & handling for one album. $.95 for each |
B additional. Circle numbers you want from Top 25 list above. |
CMSA Members Only §1 513362 momn s 8
12 71217 22 5 I
13 8131823 Folees i
Here it is, folks! Your quick and easy order form for you choice of the I 4 9 1 4 19 24 ¢ & 8 —— I
Top 25 albums currently on the country music charts. Everyone may i 510 15 20 25 Total enclosed $ _
order, but members of Country Music Magazine’s own Country ]
Music Society of America gets 25% off list price. | Name |
Albums listed on this page are available in CD or cassette. Sorry, [§ Address ) |
no LP’s, singles or 8-track tape available. To order, fill out coupon on 1 . . ]
this page and include your check or money order. Allow six to eight ] City ___ State Zip i
weeks for delivery. To join the CMSA and save 25% on every CD or i CMSA Membership #
cassette you buy, add $12 to cover membership dues and use mem- ) .. - P W , |
ber’s prices. Dues entitle you to an additional year of Country Music § O I.\Vant‘to join the CM,SA and get Member's 'P“ce' I I |
Magazine, the Newsletter with every issue, membership card, dis- | adding $12 for membership which includes an extra year’s ]
count coupons and more. subscription to Country Music Magazine. 91091 i
L L L L T T T Y T T L L
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PICKUP

“I CHOSE TOYOTA
FOR THE LONG HAUL”

These days, people realize that it's not just how much you can put
into a truck that matters. It's how much you get out of it that really
counts. Of course, Toyota owners have known this all along. More
than two million Toyota Trucks sold since 1975 are still on the
road." A fact which speaks volumes about Toyota durability. So if
it's durability you're looking for, just ask any of the owners of

those two million trucks. They'll tell you that when you buy a
Toyota... you're on the right track. Call 1-800-GO TOYOTA for a
truck brochure or the location of your nearest dealer.

“I love what you do for me’

@& TOYOTA
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