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Garth Brooks’ rocket-like rise astonished the entire music

business, not just Nashville. Garth Power is money
power. The rest of Nashville hopes it’ll rub off on them.

by Michael McCall

arth Brooks bursts onto the stage, through
billows of smoke, and bounces down a stair-
way through multi-colored lights as an-
other sold-out auditorium full of fans ex-
plodes with deafening cheers.

It’s just one more stop on the multi-million dollar
tour of sold-out shows for America's newest
megabuck superstar. Yet, on this night of all
nights, a little more excitement hangs in the air.
The new crown prince of country musie, the eco-
nomic savior who suggests that country music
could rise to the top of American pop music on its
own terms, is staging his first full-scale appearance
in the Nashville area since Fe turned up the sales
volume and hit the top of the pop charts with his
third album, Ropin’ the Wind.

Garth and h:s band, Stillwater, are playing the
10,000-seat Murphy Center in Murfreesboro, a col-
lege town about 30 miles outside of Nashville. In
the crowd and milling backstage are several music
industry insiders whom Garth is making rich be-
yond their dreams, and there’s a few hundred
more business-types in the audience who hope the
brash Oklahoman will bring good fortune for every-
one involved with country music.

The spectacle he unleashed that cool November
night awed even those who
thought they'd seen it all. It was
almost as entertaining to watch
industry veterans react to the eu-
phoric atmosphere as it was to
watch the crowd itself. The hys-
terical reaction Brooks draws has
long been a part of American cul-
ture. It’s happened to Frank
Sinatra, to Elvis, to The Beatles,
to Bruce Springsteen, to Michael
Jackson, even to New Kids on the
Block. But when has it happened
to an artist who proudly says he
plays country musice? There are
stories about the tens of thou-
sands who lined up for Hank Wil-
liams’ funeral, and veterans lixe

Minnie Pearl and Chet Atkins say Roy Acuff’s
popularity was so massive during World War 11
that hundreds of fans would line the streets of
Southern towns waiting for his concert caravan to
roll by.

Since the coming of the rock 'n’ roll era, though,
it hasn’t happened to a country artist—not on this
scale, anyway. The Murphy Center show sold out
in 21 minutes, a record for the 10,000-seat arena.

The air crackles from the start. The crowd sits
impatiently through new country group Great
Plains and grows more vocal and excited during a
confident, energized set by Trisha Yearwood.
Once Stillwater starts, though, the charge must be
like attending a Super Bowl or the seventh game
of a World Series. The crowd whips ifself into a
frenzy of anticipation before the star appears, and
they remain standing and straining to absorb it all
throughout the 90-minute performancz. Many in
the crowd gasp at each song introduction, sing
along with every word and scream themselves
hoarse every time the star displays another dra-
matic gesture.

Brooks works a crowd like a star linebacker or
quarterback charging up a football team before a
big game. The singer paces back and forth, pump-

ing his fists in the air, shouting,
g fired-up—it’s easy to imagine
+ him stalking a sideline in shoul-
% der pads and smacking helmets

with teammates, raising the en-
= ergy level another notch. He’ll
sprint across the stage, dangle
from a rope ladder, pour glasses
of water on band members—any-
thing for a response—and when
the crowd’s with him, it works in

a way that keeps heightening the

level of emotion. On the ballads,

he stares off with a maniacal glint
in his eye, and at the climax of

“Shameless,” he falls dramati-

cally to his knees as he wails full-

throttle.
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The Nashville
Network and
Country Music
Television
both refused to
show Garth's
controversial
video, “The
Thunder Rolls.”
But Garth
admits they
weren't his
only critics:
When his wife
Sandy saw the
scenes with
Garth acting
the part of the
husband in bed
with the other
woman and
preparing to
strike his child,
she exploded
with anger and
gave him a
strong piece of
her mind.

Less than two months before, Brooks
had set a new benchmark in country mu-
sic by becoming the first artist to have an
album leap to the Number One spot on
the national pop charts its first week, an
historic event that left Nashville’s music
business quivering. The country music
community loves to celebrate its accom-
plishments—cocktail parties are held
nearly every week for some Number One
or big-selling album. As word spread of
Brooks’ unprecedented feat, Capitol
Records quickly set up a party at the
Country Music Association to honor its
new superstar. Capitol invited everyone
involved with the Nasvhille entertain-
ment industry.

Jimmy Bowen, president of Capitol’s
Nashville division, opened the festivities
proclaiming, “Sure, Garth Brooks is
great for Capitol Records. But Garth
Brooks is also great for all of Nashville
and all of country music.” He also empha-
sized that Brooks was not a singular phe-
nomenon. He held up a copy of Billboard
Magazine’s pop album charts. “I see
Travis Tritt at Number 27. I see Ricky
Van Shelton at Number 42. I see Alan
Jackson and Randy Travis and Trisha
Yearwood.” He named more than 20
country acts among the Top 200-selling
albums in the U.S. He paused and stated
grandly, “How about that, Nashville?
Doesn’t sound like a fluke, does it?”

Bowen then introduced .Joe Smith,
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president of Capitol’s U.S. operations,
who flew in from Los Angeles for the
celebration. “What a great day this is,”
Smith crowed. “What keeps us loving
this business and staying in this business
is seeing a truly talented artist succeed
on this kind of level. It creates an excite-
ment we can all feel, when somebody you
hadn’t heard of two years ago is sweep-
ing the country and bringing people into
record stores because they must have a
copy of his music.”

Smith then brought on the man of the
hour. Wearing a black, crewneck sweater
and acid-washed blue jeans, Garth
ambled on stage with a slow, aw-shucks
swagger. Smith announced that Brooks’
new album, Ropir.’ the Wind, had already
sold more than three million copies.

“Garth Brooks has set a new bench-
mark,” Bowen said, “and you’re going to
see him continue to succeed because he’s
got his head on straight and he’s got
some very creative ideas on how to reach
people. He’s showing you how you act
when you earn this kind of success. He's
a fine young man.”

Garth then sauntered forward and was
greeted with a rowdy ovation. Scratch-
ing his chin and mustering all the mod-
esty he could in an immodest situation,
Brooks apologized for his casual attire—
“If I knew this was going to be this big a
deal, I would have dressed for it.”

He paused dramatically, gazing across

ALAN MAY(

the crowd. “This has been quite a week,
and I don’t know if this guy deserves it,”
he said of himself. “I just think country
music is finally getting what it deserves.
It’s the Number One form of music on
this planet.”

'hat same day, NBC signed
¥ Brooks to star in a television spe-
cial focusing on his music, his per-
formances and his life. “There is
rarely a performer who explodes with
the popularity that Garth Brooks has,”
said Rick Ludwin, senior vice president
of specials for NBC. “We’re tremen-
dously pleased that his first TV special
will be with us.”

At the Country Music Association
awards in October, Brooks became the
first singer to jump from winning the
CMA’s Horizon Award (a new artist
honor) one year to taking the Enter-
tainer of the Year trophy the next. Al-
together, he won four 1991 CMA awards,
including best video for the controversial
“The Thunder Rolls,” best album for No
Fences, best single for “Friends in Low
Places,” and the Entertainer of the Year
award, country music’s most prestigious
annual honor.

Director Bud Schaetzle accepted the
video award and tossed a pointed com-
ment toward executives of The Nashville
Network and Country Music Television,
thanking them for helping publicize the
video by banning it from the air because
of its dramatically violent footage of a
husband striking his wife, resulting in
the woman pulling a gun and the trigger
on her abusive mate. “Domestic violence
is something we can all stand to learn a
little about,” Schaetzle said. “I hope that
everybody down at TNN knows how
much we appreciate their help.”

In a backstage press conference,
Brooks took issue with Schaetzle’s com-
ments on TNN’s refusal to play the
video. “The remark does not stand for
Garth Brooks and his corporation. I love
the people at The Nashville Network. Al-
though my discontent and displeasure
with them was very obvious, out of re-
spect I never voiced my opinion.”

When accepting the Entertainer of the
Year award, Brooks stood before mil-
lions of viewers scratching his head with
the pointed end of the award and said,
“This is cool. It’s funny how a chubby kid
can just be having fun and they call it
entertaining.” He then paid tribute to his
two primary country influences by say-
ing, “I know this embarrasses these two
guys every time [ say this, but I don’t
think an entertainer is anybody without
his heroes. I love my Georges, George
Strait and George Jones. Thank you,
guys.” (Jones would later relate how the
next week young folks called radio sta-
tions and walked into record stores ask-
ing about this George Jones fellow men-




tioned by Garth Brooks on TV.) After
Brooks made his remark, he remem-
bered another well-known George was
in the audience, so he quipped that he did
not mean any offense by leaving out the
visiting President Bush, who laughed at
the comment.

Brooks also took the occasion to pub-
licly refer to “The Thunder Rolls” video
vietory. He said that, besides TNN and
CMT, there was someone else important
to him who objected. Later, he explained
that he had discussed the video seript
with his wife, Sandy, before mak-
ing it.

She asked him not to include
any footage suggesting he was
making love to another woman or
that he would physically strike a
child. When she saw the com-
pleted video’s scenes with Garth
acting as the husband in bed with
the other woman and later acting
as if he’s going to smack his
young girl, Sandy exploded with
anger and gave the singer a
strong piece of her mind.

He also suggested that he
hoped his night of honors was the
beginning of a career and not the
culmination of one. “A big word
for me is seven letters, something
George Jones and George Strait
have been able to do—sustain. I
want to be here a long time and
not be a flash in the pan.”

en Kragen, the Holly-
wood-based manager of
Kenny Rogers and
Travis Tritt, says that
Brooks is smart to be wary of
winning so much so soon. “He’s
enough of a smart, sharp guy to
realize that this year’s sweep is
next year’s shutout. That’s what
happened to Kenny Rogers, and
it happened to Randy Travis.
There’s definitely an ‘All right,
you’ve had yours, let’s move on’
kind of thing that happens.”
The massive exposure given
Brooks by the awards show sure
didn’t hurt. In October, Ropin’
the Wind averaged more than
400,000 in sales each week,
thanks in part to the star’s stir-
ring performance of “Shameless”
on the CMA show and his four
high-profile awards the same
night. (Billy Joel himself con-
tacted Capitol’s Nashville office
after seeing Brooks’ cover of his
song, “Shameless,” for the first
time. Joel stands to earn a six-
figure payoff in royalties because
of Brooks’ success with the
tune.) Capitol sales executive
Joe Mansfield later attributed
approximately one million sales

of the new album to the singer’s appear-
ance on the CMA show.

Billboard reported that Ropin’ the
Wind was still selling more than 175,000
copies a week at the end of November.
By then, more than five million copies of
the album had been sent to retail stores.
Even more incredibly, Brooks’ 1990 al-
bum, No Fences, was stillsellingat a clip
of 140,000 a month. Brooks spent most of
the fall of 1991 with America’s number-
one album, and he had another album in
the Top Ten. He was out-selling Guns N’

Garth works the crowd like a star linebacker.

Roses, Mariah Carey, U2 and other well-
hyped rock and pop acts.

He set other new precedents, too, such
as selling 23,807 tickets in Charlotte,
North Carolina, in one hour and 17 min-
utes. That same day, he also sold out
shows in Jackson, Mississippi, and
Shreveport, Louisiana, piling up a grand
total of more than 40,000 tickets sold in
one day. The number would have been
larger if the auditoriums had held more
seats. For the Jackson show, police had
to stop fans from camping out more than
_ three weeks before tickets were
’ to go on sale.

In at least one case, Garth'’s
runaway fan enthusiasm has cre-
ated an unexpected problem. His
lawyer has announced that the
Garth Brooks Fan Club “has
been disbanded due to Garth’s
inability to meet one-on-one
with each of its members.” In-
stead, The Believers, Inc., a Ten-
nessee corporation, has been
formed which “will soon be pub-
lishing a Garth Brooks fan maga-
zine entitled The Believer.”

Off stage, the stocky singer
has played it humble, even as he
has been appearing on countless
entertainment news programs
and popping up as a guest on sev-
eral prime-time shows, including
the NBC series Empty Nest.
When Brooks was on a Bob
Hope special, Hope asked him,
“Well, Garth, just what does it
take to make it in country?” The
singer shuffled his feet and re-
plied, “Well, Bob, you need a gui-
tar. And you need a hat. And
they say you need talent.”

To become a nationally recog-
nized superstar whose music has
Z crossed far beyond the normal
5 country music audience, Brooks
could have said you need a little
something more, a little some-
thing extra. You need the guts to
take chances and follow your
own artistic impulses even if
they do go “against the grain,” as
the singer touts in the opening
song on Ropin’ the Wind.

Whatever the reason, Brooks
has touched a power chord. And
he’s ready to share his rewards
without flying too far from the
nest where he started. Asked if
his success meant he was leading
country music to the pop mar-
ketplace, Brooks replied, “I don’t
think we’re going anywhere. I
think the crowds are coming
over to country. Country music’s
in a great driving seat right
now.”

Thedriver with the most power
right now is Garth Brooks. a

CounTrY Music 7



COLUMBIA

ALAN JACKSON-

DON’T ROCK
THE JUKEBOX.

Title cut;
Someday, etc.
(Arista)

-

" RICKY SKAGGS

t\
*(\s o7
*“f\g st
N
3 ?\
&S

HOLLY CUNN
Milestones—
Geentest Hhs

425-785

[wamg a0k

9« \(\ 0‘\

HANK WILLIAMS 1423-863
40 Grestest Hits sea] 393°868

KENTUCKY NEADHUNTERS

Pickin® On Nashville 223533

HIGHWAY 101 422-105

JOHN ANDERSON 412-494

Meet In The
Middie; more.

" GLEN CAMPBELL 415158 {“"5,‘;[‘;"“‘ — amea3

My Father's Son E { Unconditional Love  [e=) SENTaADE =]
ORBISONICASH/ 425-577 MARK CHESNUTT a1a.870 | GEORGE JONES  408:260
:c‘.:',?g:";? | Too Cold AtHome [Cog RO )
THE NITTY GRIT 1Y OIRT BaND
Live Twe Five ‘25115. Country Music Hall Of Fame
e SATLIR GROTHERS 426090 SONS OF THE 422:477 FLOYD TILLMAN  422-444
All American Country o) PIONEERS =t =)
KATHY MATTEA THE CARTER FAMILY 422-469 LORETTALYNN  416:339
A Collection quus [wex [}
AR SUPPLY JIMMIE DAVIS 422451 TEX RITTER 422:436
The Earthls... [5aT) = &=
‘ROBIN LEE 423178 | EMMYLOU HARRIS 214-185
Heart On A Chain  [anaars) l 8rand New Dance u,
ggs#‘i: LYNNE 423111 HIGHWAY 101 413-633 l

ALK ] GREATEST HITS "'_“:i'
WILUE NELSON/ — 1 TEXaS TORNADOS = D o o O"D RiO.
WAYLON JENNINGS 422:204 | L 4 3{1&?1 Mirper, Mirvor
Clean Shir ) ==

JOE DIFFIE 414-458 |
A Thousand Winding )
Roads

HIGHWAYMAN i
e Moison <
..,‘.l‘ proohry)

401-976
G ermen G

RODNEV CROWELL 386 094

COLLECTION e
ANNE MURRAY _ 385385 |
Greatest Hits Vol.2 [@F ]

.
FORESYER SISTD‘S .
GREATEST HITS 3Lf_3——j;.§2.9
TNE RE(’!EI’:;’D 38‘.624
Absolute Torch & Twang |
Lyle Lovett 378- 935 |
& His Large Band D
RANDY TRAVIS  370-643 |
OLDBX10 lamasess] |
PATSY CLINE 368-290 |
The Last Sessions [wea]

~ THEBESTOF 364042 |
DAN SEALS ]

- - -
OAK RIDGE BOYS 383-588
420935 BING SANG BOOM (i) | GREATESTHITS miweemy | | (hrista) 4242739 Greatest Hits 3 =
BROOKS & DUNN 321-969 | PATTY LOVELESS 428.094 | ROGER WHITTAKER 420-364 | SAWYER BROWN 411-363 AT SRR
BRAND NEW MAN =5 | Up Against My Nean [a] | T Couniy Coliections (G 1 GREATEST HITS _[aoceem] LANCES Y T )
DESERT ROSE BAND 430 108 " WILD ROSE 429-027 |  SOUTHERN PACIFIC 420-323 "VERN GOSDIN 409 650, TAMMY lvmcnz 1352-427
TRUE LOVE foea| Listen To Your Meart (=S| GREATEST HITS  [seminsins ) I 10 Years Ot Grestest Mite [zocmes] | 20 Years Of Hits &= 392-423
¥ e e tat wa024%0 & w10 w1 00 317 990
fn ohethnii ALSO CHOOSE FROM THESE HOT HITS Eancholaas (VD) (]
—) ToM pETTY 229-795 STING 428-440 | CECMUSCFACIONY 416-933 | SRATEFULDEAD 378-406 GARTH BROOKS 381-608 |
| THOUGHT o er . ) | THESOULCAGES ‘O | Gemiuseveinn Yl | Sebmriom = |
{IT WAS YOU. BRYAN ADAMS  429:779 JOMNNY MATHIS 424-408 | GLORIA ESTEFAN 415.943 | ROY ORBISON 377-945
Titke cut; Waking Up The Nesghbours Batter Together- The Dust  (osss’ | INTO THE LIGHT iy | GUTImeHis  eoermecaeee | GEORGE
plus man o FECORTRENS 425,253 THE WHO 376657 | W
- ORIGINAL CAST 424-333 | THECIVILWAR  415.828 ) 1 STRAN—
L{T’f‘) 425. g:un’l‘!:ll'.::non Preture 4 PhanieaTOTHe Ofers P Srgnm Sowaims it Who's Better. (=) 396655 CHILL OF AN
§ LOUIS ARMSTRONG  402-941 RIGHTEOUS BROTHERS 43, 772 MICHAEL BOLTON 415:711 FLEETWOOD MAC 375-782 EARLY
l L T Best 01 o Deces e | eyt wngg | Time, Love & Tenaerness = | GREATEST HITS [smeswos: ;f,ﬂ { wﬂ‘,ﬁ';o o |
GARY MORRIS 429:019 DAN FOGELBERG 429-241 InE ALLMAN BROTNIRS BAMD 493,624 | MADONNA 1414-557 TONY BENNETT 362-236 Ma; more,
Fult Moon, Empty Hear:  [camros Greatings From T W [ Brothers & Sisters 55 | [mmacuiiie Cotertion 394-551 Bennett/ Berlin (oo Wl 217834
BARBARA MANDRELL 408.-953 | JAMES TAYLOR _ 429-209 SCORPIONS 423-608 | FIREHOUSE 414-318 | BEST OF 1357-616
Key's In The Mailbox Earon | NEW MOON SHINE  acean CRAZY WORLD = < THE DOORS Frm=] 397:612
" MARTYBROWN _ 428.649 | HARRYCONNICK JA 429.191 | JOMNCOUGAR 223674 | PAULSIMON  412-809 | LIBERACE 354522 | KENNYROGERS 313-700 |
“HIGH AND DRY" ~ =) | Buslight.Redlight ey JELLENCAMP 8 | juEgumso (wnewi: | GREATEST HITS  [Ewems GREATEST HITS =) |
CONWAY TWITTY 428581 HEART 428961 ERIC CLAPTON  423-467 STEVIE WONDER 412 130 BILLY JOEL™ 336396 WILLIE NELSO ,3“ 001
EVEN NOW [ Rock The Nouse Live u—-.é Tt ek by Waiew) Jungle Fever * Saundirac ) e:fs‘rf‘slrl . 386:390 GREATEST MITS. u-" 391003
= o e : {
BOXCAR WILLIE 428-060 BASIA 428:722 BONNIE RAITT  423-186 BETTE MIDLER  411-934 ELTON JOMN 319-541 WILLIE NELSON  283-887 |
Best Loved Favarites  (Siwbos] BRAVE NEW HOPE [Cad) Luck Of The Draw  [@=va] | Some Peaple's Lives [wuamw=] | GREATEST HITS [C] STARDUST ) |
TOM T. HALL 427-97 O HOTICHLLERES A28 367 NATALIE COLE 1422:279 | WHITNEY HOUSTON 411-710 FOREIGNER 318-055 DWIGHT YOAKAM 414-243 |
GREATEST HITS oot Blood Suger Sex Magik (Fammtn oa03 | UNFORGETTABLE fiv-va) 392:274 I'm Your Baby Tonight [iman} RECORDS (e | It There Was A Way (v |
ROGER MILLER  427-963 DIRE STRAITS 428-35% SKID ROW 422:220 Hoadtic sl "“0’”""411 -306 DAN FOGELBERG 317-149
GOLDEN HITS v On Every Street s Slave To The Grind [ <] amily Style = GREATEST HITS [rxisoowart)
NEIL DIAMOND 428-318 BAD ENGLISM 422.170 GEORGE MICHAEL 411181 creepence cLeaswarent 308-049
HANK LOVESCAPE E o] BACKLASH S5 | breece vor t 3 Geverest iy 22w 398:040
1AN. - THE CULT 428-300 FRANK SINATRA 421 841 BING CROSBY  407-437 | AEROSMITH 306-225
| %ﬁf H “2:" CEREMONY ) !a,,,,,ff‘,':,f_‘; . = GREATEST HITS ) | GREATEST HITS  [omas)
I It Will & Wil PRINCE AND TWE 427-419 EMF 421-487 | WILSON PHILLIPS 406-793 LED ZEPPELINIV 291-435
Mo ; Dismonds And Pamris _“=isi=] | SCHUBERT DiP &= =
(Waner Bro ‘Cok, srswe NICKS 425-694 VAN HALEN 420:273 D e (e oy 052998 JAMES TAYLOR  291-302
(420109 e sy s B | i Rnow EEmioi] | Geaney o [mesies) | GREATEST HITS (simews)
AARON NEVILLE  425-611 PAULA ABDUL 420257 | DAMN YANKEES 105-886 | BamRry maniLow 1288-670
I Warm Your Heart ) SPELLBOUND =3 [ Greatest Hits  [»=u] 398°677
G. GREELE‘V. PIANO 427-781 ROD STEWART 425-322 R.EM. 417-923 BARBRA STREISAND  401-141 EAGLES 287003
When Youre Intove  fems) | SRR mwn | OUTOF TIME  mewman | Afhaudes ™ sy | [Grrdneenss =)
EDDIE RABBITT  427-773 BOYZ I MEN 424:-754 JESUS JONES  417-691 é’”ﬂ:‘ WA . STADT 389-874 | SIMON & GARFUNKEL 219-477
TEN ROUNDS [ Cooleyhighharmony &) | DOUBT puy | Grnmesdwngiom: S| GREATESTHITS
| ANNE MURRAY  427:765 AMY GRANT a424:457 PAUL McCARTNEY  1417-477 LYNYRD SKYNYRD 8AND  381.929 BOB DYLAN 138-586
‘“yes 100 ] ® | Heart In Motion wm | TeresTesR,, EEE397-471 | Frv e, 5] | GREATESTHITS &y |
RAY CHARLES 427:757 | SKIP EWING 427-351 | MARTY STUART  416:305 i Ml | TANYA TUCKER  406-421 |
St Pecsn s | GREATEST HITS =) | TEMPTED w5 | Eowvoyssongs | Tennessee Woman  [me)

CHARLIE FEATHERS 427'377

|

JIMMIE DALE GILMORE
AFTER A meE.,._‘,‘fZ,?SS

[—YEXAS TORNADOS 428-383

Zone Of Our Own [l

STEVE WARINER 426 957
Grestest Hits Vatume Il [wea)
JERRY LEE LEWIS 426-536
Killer: The Mercury /enra  [gancomr
Volume 1(1953-1968)

HANK WILLIAMS, m 426502
e Boat OF Mank Wribem
b Ane

eranties [C )]

|

|

SAWYER BROWN 41
| Buick TreEw)

| Greatest Hits Ot The B0's
4 e

MERLE HAGGARD 412 189
)

(C:HRI:STVCL'ANE‘ 418:020 HANK WILLIAMS,JR. 414136

n! iaa] (oA G, e

V:l‘,’1 ry Classics : Al‘!(l;(:‘l‘k“s“ G )
Y -

MCBRIDE & THE RIDE 4.
Burmin' Up The Road 25 h03

KATHY MATTEA
TIME PASSES 8Y

423558
(]

'ROSANNE CASH 406 397

INTERIORS [convmma)
[ THE BEST OF 413:427

SLIM WHITMAN [o=o]

(1952-1971)

BILLY DEAN 422:627

YOUNG MAN [earve

1

TANYA TUCKER-
WHAT DO I DO
WITH ME?

Title cut; Down To My
Last Teardrop, more.
(Capitol} 4204372



\«“iame'-

Choo

et

2 Cassettes for I

e 4
o “‘“T\V‘I‘S;\Qn'ﬂe
. e 2\
ot Pl e, WIS By
o“/‘;- 0n e as 16O ? M Yoe b
00 et GO et oiiet o ooty @
e N\d o «\0\ aﬂ( & s‘,\ou v
Qe yett “e‘\gs'\we(«\b\a\ e\)\ C«\D\Q\
(Coat\l N & e
e «\O‘B'
GARTH BROOKS 411:587 TANYA TUCKER  411-280
NO FENCES ) Gremest Hits Encore  [asin )
or DOUG STONE 405-100 TRAVIS TRITT 405-068
=] COUNTRY CLUB  [wissiswssi |

PLUS A CHANCE TO GET EVEN MORE MUSIC-FREE!

RANDY TRAVIS 413-328 | 0
Heroes And Friends [sikessses | [ #¢
BEST OF 403-444
GLEN CAMPBELL )
VINCE GILL 402:867
When | Call Your Name [wia)
RICKY VAN SHELTON 402-040
RVS I )]
PIRATES OF __ 413-260
THE MISSISSIPPI  [evec)
American Originals
MEL TILLIS 386722 | STOMEWALLJACKSON 384-479
RAY PRICE 384.453 R
JOHNNY HORTON 33,‘—"1;-; B yﬂ‘f ' 0
CHARLIE RICH _ 384-438 ‘
e ] RICKY VAN SHELTON-
LEFTY FRIZZELL 386:572 | SONNYJAMES 384420 BACKROADS.
&= = 1 Am A Simple Man; Keep
BOB LUMAN 384-487 JIMMY DEAN 384-412 it Befwe?n e ‘Jnes,' efc.
= = (Columbia) 416909
HERE'S HOW TO GET YOUR 8 (Ds FOR k... HERE'S HOW TO GET 12 CASSETTES FOR I-...

® Just mail the coupon with check or money
order for $1.86 (that's 1¢ for your 8 CDs, plus
$1.85 to cover shipping and handling)
® You to buy just six more selections in
the next three gears, at regular Club prices
(currently $12.98 to $15.98, plus shipping and
handling)—and you may cancel membership at
any time after doing so.
¢ Free Music zine sent every four weeks
up to 13 times a year), describing the Hegular
election for your listening interest, plus hundreds
of alternates. And Special Selection mailings up to
six times a year (total of up to 19 Euying
opportunities).
® Bu?y °"'§ what wantl If you want the
Regular or Special Selection, do nothing—it will be
sent automatically. If you'd prefer an alternate
selection, or none at all, just mail the response
card always provided by the date specified.
® You have 10 days to dedide; if not,
you may retum the Selection at our expense.
@ Half-Price Bonus Plon. If you continue your
membership after fulfiling your obligation, you'll
be eligible for our money-saving bonus plan. it lets
ycu buy one CD at half-price for each CD you buy
at regular Club price.
® 10-Day Risk-Free Trial. We'll send details of
the Club's operation with your introductory
package. If not satisfied, retum everything within
10 days for a full refund and no further obligation.
® Extra Bonus Offer: you may take one additional
CD right now at the super-low grice of only $6.95—
and you are then entitled to take an extra CD as a
bonus FREE! And you'll receive your discounted
CD and your bonus CD with your 8 introductory
selections—a total of 10 CDs in all!

® Just write in the numbers of the 12 cassettes
you want and r ail the coupon, together with
check or money order for $1.86 (that's 1¢ for your
12 cassettes, plus $1.85 to cover shipping and
handling).

® You agree to buy just eight more selections in
the next three years, at regular Club prices
(cursently $7.98 to $10.98, plus shipping and
handling}—and you may cancel membership at
any time after doing so.
e Buy o t one free Bonus Plan. If you
continue membershiP after fulfilling your
obligation, you'll be eligibie for our generous
bonus plan. It lets you get one cassette free for
every one you bu{)eat réagular Club price (shipgin
and handling will be added). Otherwise, the Clu
operates in the same manner as described at left.
® 2 More Cassettes FREE. Choose your first
selection now for only $3.98 (that's up to 60% off
re(l;ular Club prices)—and your membership
obligation is immediately reduced: you then need
buy only 7 more (instead of 8) in three years!
AND this discount purchase also entitles you to 2
extra cassettes FREE. By taking advantage of
this special offer you can actually get 15
cassettes for less than the price of one!
o If the application is missing, write to:
Columbia House, 1400 N. Fruitridge Ave., Terre
Haute. IN 47811-1130.

tSelections with two numbers count as two selections

—write each number in a separate box.

COLUMBIA HOUSE
We Entertain America...
One Person At A Time.

ALAN JACKSON 406785
Mere in The Real World (s

REBA MCENTIRE  411-538
Rumor Has It [#e)

© 1992, The Columbia House Company

Details DEIOW. —— o o e e e e e e e e i e . e e i s s e

| coLuMBIA HOUSE, 1400 N. Frutridge Ave.,  666/592

| P.O. Box 1130, Terre Haute, IN 47811-1130
| | PREFER CDs-enroll me in the Club under the terms out-
o e e B B8 o gnancing | o0 003 &
my b J shipping/handiing). to

CDs, at reguiar prices, in the next three yeal may cancel
membership doing 50.

Send me these

8CDs for 1¢

Doyouhave a VCR? (04) Yes No

Do you have a credit card? (03) Yes No

Extra Bonus Offer. Also send me one
me_CDm.'orMichlVemdosedan

L]
[ ]

]} PREFER CASSETTES-s0 envoll me in the Club under the

| terms outlined in this advertisement | am enclosing check or
money order for $1.86 (that's 1¢ for my first 12 selections, plus
$ shipping and handling). | agree to buy 8 selections, at mgular
Club prices, in the next 3 years—and may cancel membership

anytime after doing so.

..and I'm entitled to this extra CD FREE!

Do you have a telephone? (01)  Yes| . No
Do you have a credit card? (03) = Yes No
[J Aiso send my first selection for up to a 60% discount
for which | am also enclosing additional payment of $3.98. |

then need buy only 7 more |:

(instead of 8), at regular Club

prices, in the next three years.
My main musical interest is (check one):
(But | muy always choose from any category.)
]Modem Rock (] Dance
Jesus Jones,

. CA&C Musxc Factory,
Ricky Van Shetton Ray Conniff REM. Sheena Easton
[]Hard Rock [ ] Soft Rock ]Light Sounds [ !R & B/Sout
2Z Top MichaetBollon  Carly Simon Guy
[ Rap ] Heavy Metal | Jazz ] Classical

Mr.
Mrs S _Age_
Miss Print First Rame  Initial Last Name
Address o Apt__
City S P
| State _Zp
Note: we reserve the © apphcation
mmmwmmmgo.m.dmi,mnm wriie for
Getails of ahter natwe offer. i serviced



Record Reviews

Randy Travis
High Lonesome
Warner Brothers 26661

R ecently the Sunday maga-
zine of a major East Coast
newspaper ran a cover story
on Randy, written by a
middle-aged female reporter
who spent half the story con-
fessing her schoolgirl crush on
him and her disappointment
when she found he and Lib
had married. She penned
gooey prose about how excit-
ing it was to meet Randy at a
Pennsylvania show, detailing
what she wore and asking
very few serious (uestions.

Granted, most female fans
would love to have as much
luck. The problem was that
the author spent so much time
drooling that she missed what,
in the end, really matters:
Travis’ voice and musical ma-
turity. Fun as such a childish
article might be about a group
like New Kids on the Block
(or, 20 years ago, David
Cassidy), it cheapens Randy’s
music at 4 time it’s leaping
ahead.

Times have changed since
everyone discovered Randy
nearly seven years ago. The
traditional sound was fresh
and new to an audience weary
of the Urban Cowboy sound.
To these folks, fiddles and
steel were a revelation, and to
older audiences who missed
hearing them, their return
was like an old friend come
home. Now traditional musie
has been on top for a while,
and it’s inevitable that good as
it is, what once sounded fresh
occasionally seems routine.
Even Randy’s sound doesn’t
feel quite as revolutionary as
it did.

The difference is, he’s grow-
ing artistically without aban-

doning the original vision he

and producer Kyle Lehning
created seven years ago on
Storms of Life. Instead, the
pair subtly play and tinker
with that sound, experiment-
ing here and there just enough
to keep it fresh. I wish some of
Randy’s peers, who are really
getting long in the tooth be-
cause they won't experiment,
would take the hint.

Randy’s songwriting, both
alone and with worthy collabo-
rators like Alan Jackson, now
accounts for his strongest per-
formances. His early stabs at
writing seemed promising.
Now that promise is being re-
alized. His low-key humor,
which comes out in his words
and vocals, is a formidable
combination, particularly on
“Oh, What a Time to Be Me,” a
mocking, smug, I-told-you-so
ditty from the “other man” to
the friend who once had tne
girl. Co-written with Don

Schlitz, its hints of Jimmie |

Rodgers (with Dixieland

horns yet) are the perfect l
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counterpoint to
smooth delivery.

So far, though, his most for-
midable collaborator is not
professional composer Schlitz,
but Jackson. The sharp-
tongued combination of sar-
casm and blue-collar pride ex-
pressed in their “Better Class
of Losers” roars and shines
with lines like, I'm goin’ back
to a hetter class of losers/This
uptown lLivin’ really got me
doun/I need friends who don't
pay their hills on home com-
puters/and they buy their cof-
fee beans already ground.
These vivid images don’t just
put the song across, they liter-
ally boot it over.

The exquisite “Forever To-
gether,” a reaffirmation of a
relationship, is as unpreten-
tious and direct as any love
ballad around today, as is an-
other Travis-Jackson collabo-
ration, “I’d Surrender All.”
Either man could record these
| songs well, even though their
vocal styles are different. A

Randy’s

swing beat propels the de-
lightful *“Allergic to the
Blues,” an Alan Jackson/Jim
McBride dance tune, featuring
hot twin steel guitars by
Buddy Emmons and Doyle
Grisham. The title track, a
Gretchen Peters number, cap-
tures the “high lonesome”
mood of isolation (complete
with Marty Stuart’s expres-
sive, Bill Monroe-style mando-
lin and Mark O’Connor fid-
dling the way I wish he’d do
more often).

Compare these tracks to the
handful of flat Nashville pot-
boilers here. One example is
“Heart of Hearts,” a cryptie,
below-par Kevin Welch-
Michael Henderson composi-
tion. One can argue politics on
“Point of Light” (remember
President Bush’s 1988 cam-
paign catch phrase praising
volunteerism?), but I won’t.
This piece of Don Schlitz-
Thom Schuyler fluff is simply
a lousy song, not so much po-
litical as it is custom-tailored
for some future public service
ad. It’s far beneath Travis’ tal-
ents.

For those who wish Randy
would try something creative,
I give you the contemporary
gospel tune, “I'm Gonna Have
a Little Talk,” a Travis-Don
Schlitz collaboration which
features only Travis’ voice and
the breathtaking acapella gos-
pel group, Take 6.

If this sounds like a gushy
review (for me), it is. In addi-
tion, bear in mind that I’m not
unaware of Randy’s other ap-
peal, but as we all know, looks
eventually, inevitably go
(though Randy’s got lots of
years before he needs to
worry). Nonetheless, the mu-
sic on High Lonesome indi-
cates that under those
beefcake poses beats the
heart of an artist unafraid to
mature, unwilling to stand
still. —Ricu KIENZLE
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Reba McEntire
For My Broken Heart
MCA 10400

hen Reba McEntire

started selecting songs
for her new album, she told co-
producer Tony Brown she
didn’t want to record anything
uptempo or happy. It was her
first album following the
tragic death of six band mem-
bers and her road manager,
and she didn’t want to plaster
a smiling face where it didn’t
belong. She feared she would
sound fake, and she was con-
cerned about how people
would react.

As aresult, For My Broken
Heart is charged with quiet,
restrained emotion. It's a
moving reminder of how Reba
excels at conveying the com-
plexities of adult feelings and
relationships: Think of how
convineingly she put across
the delicate tension of hits like
“Somebody Should Leave”
and “The Last One to Know”
or memorable album cuts like
“Don’t Touch Me There,”
“Red Roses (Won't Work
Now)” and “The Girl Who Has
Everything.” On her new al-
bum, the tension rarely lets
up, and it results in Reba’s
most consistently striking col-
lection since 1987’s The Last
One to Know.

The singer smartly avoids
any direct references or lyri-
cal tributes to her former col-
leagues. Instead, the songs
portray everyday folks caught
in circumstances that force
them to deal with grief, loss
and questions about fate.

The title song, which opens
the album, suggests that an
unexpected turn in life can
make it difficult to find the
strength to make coffee and
face another day. The album
closer, “If 1 Had Only
Known,” gracefully touches
upon how swiftly a loved one
can be taken and how people
naturally wish to have better
savored the time they had to-
gether.

In between Reba surveys

the hidden battles of people
caught in heartbreaking cir-
cumstances of everyday life.
There’s the young, upright
married woman who yearns to
do something foolish in “Is
There Life Out There”; the re-
tired woman who waits for
family members who never
arrive in “All Dressed Up
(With Nowhere to Go)”; and
the women who struggle with
themselves for settling for too
little in “Buying Her Roses”
and “The Greatest Man [
Never Knew.”

These dramas are all the
more powerful because the
lyries never slide into cliches
or easy moral judgments, and
Reba never reaches for melo-
dramatic overstatements. The
exception is her cover of the
“The Night the Lights Went
Out in Georgia,” a song as in-
credibly overwrought as
“Billy, Don’t Be a Hero” or
some other campy remem-
brance of years past. Reba and
producer Tony Brown ap-
proach the old pop hit, a Num-
ber One song in 1973 for TV
actress Vicki Lawrence, with
remarkable reverence. Theyv
slow the arrangement down
to a less grating tempo, and
thanks to Reba’s careful enun-
ciation, the story actually can
be followed. But nothing can
excuse that bombastic chorus.

In recent years, Reba has
pursued a larger audience by
experimenting with contem-
porary pop sounds and various
other styles. On stage and on
record, she appeared to rejoice
in how capably she displayed
her vocal technique and haw
commandingly she conquered
a wide range of stvles.

Perhaps using Dolly Parton
as a role model, Reba has pur-
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sued multi-media superstar-
dom, and there’s no reason to
think she can’t become the
next “Daisy Mae in Holly-
wood,” as Dolly described her-
self in “White Limozeen.” But
Dolly sacrificed some musieal
integrity somewhere in the
bright lights, and she’s now
working to regain it by re-
turning to what she does best.
From my perspective, some
of Reba’s musical moves in re-
cent years have strayed from
her strengths. Years before
Garth Brooks, she balanced
spirited Oklahoma swing with
emotionally effective, pop-in-
fluenced ballads. To some of
us, she had provided hope for
the future of mainstream
country music at a time when
positive movement was hard
to find. It’s hard to fault some-
one for challenging them-
selves or trying something
new. It's even harder not to be
disappointed when that per-
son doesn’t live up to one’s
particular expectations. How-
ever, that's not the case here.
For My Broken Heart is an
affirmation of music’s ability
to probe ticklishly compli-
cated topics in a powerful, uni-
versal way. It also reaffirms
that Reba McEntire is a re-
markable talent.
—MicnagL McCaLL
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John Anderson

Seminole Wind
BNA 61029

t any given point in time

one can look at the Top
Ten and be reminded that
greatness often fades into
oblivion while mediocrity,
dressed up in flashy clothes
and a flashier sound, often

lives on.

John Anderson is a case in
point. After a brief run in the
late 1970’s and early 1980’s
highlighted by hits like
“Swingin’,” “Wild and Blue”
and “Tokyo, Oklahoma,” An-
derson just sort of slid out of
sight for most of the rest of
the 80’s. To me, it always
seemed a great injustice that
a singer hailed as one of the
first of the so-called “new tra-
ditionalists” and acclaimed as
one of the best country styl-
ists of his generation was
without a record contract at
the turn of the decade.

Thanks to producer James
Stroud (of Clint Black fame),
Anderson’s long creative hia-
tus seems at last to be over.
Seminole Wind, his newest
album and his first in several
years, is a spirited, inspired
and delightfully provocative
effort that promises to jump-
start his long-stalled career.

Seminole Wind opens with
“Who Got Our Love,” a drawl-
ing, low-moaning, tongue-in-
cheek love lament that is vin-
tage Anderson. This radio
friendly tune was written by
Anderson and longtime co-
writer Lionel Delmore, the
same team that gave us
“Swingin’” a few years back,
and it’s nearly as catchy a
song.

Side one is rounded out by a
pair of stirring honky tonk
ballads on which Anderson
spryly struts his vocal chops:
“Last Night I Laid Your
Memory to Rest,” co-written
by Anderson'’s sister, Donna
Kay, and Frankia W. Treat;
and “Let Go of the Stone,” by
the redoubtable team of Max
D. Barnes and Max Troy
Barnes. The side closes with
“Look Away,” a wry, ironic
reflection on the so-called
“New South” written by the
great Bobby Braddock
(“Golden Ring,” “He Stopped
Loving Her Today,” ete.) and
delivered with great feeling
by Anderson.

On side two Anderson
strays a little further out of
the mainstream with good re-
sult. He infuses “Steamy Win-
dows,” Tony Joe White’s
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semi-lurid ode to lust and
body heat, with smoldering
R&B intensity, accompanied
by some equally steamy guitar
work from Dan Huff. On
“When It Comes to You,” a
haunting tale of love gone sour
and the ensuing bitter contest
of wills, he is joined by the
song’s composer, Mark
Knopfler, who underlines
Anderson’s compelling vocal
with some brilliant electric
guitar fills.

Seminole Wind is closed out
by the title song, Anderson’s
own eloquent, heartfelt la-
ment over the ecological de-
mise of Florida, his native
state. His stirring lyrics are
framed by the lovely instru-
mental interplay of Gary
Smith’s piano and Joe Spivey’s
fiddle.

After a long, discouraging
string of clunkers that almost
culminated in total career de-
railment, Anderson, with
Stroud’s deft guidance, has hit
his stride once again with
Seminole Wind. All along, |
believed that Anderson still
had another great album in
him somewhere. And here it
is. —BoB ALLEN

George Jones
And Along Came Jones
MCA 10398

hen George left Epic
Records—and Billy Sher-

cades of triumph, it seemed on
the surface that the king was
starting the inevitable road
downbhill. When singers leave
the label of their greatest
achievement, then get nomi-
nated for the Country Music
Hall of Fame, it’s often an in-
dicator that they’re moving to
the final stage of their career.

These Living Legends, art-

records, often wind up record-
ing for some small, obscure la-
bel, content to tour and rest
on past achievements or to
drift into semi-retirement
with appearances on the Opry
or Nashville Now. Consider-
ing how many thousands of

rill—for MCA after two de- |

ists who’ve sold millions of |

r

) GORGE
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AND ALIONG
CAME JONES

dates they’ve played over the
years, who can really blame
them?

But then George Jones has
always had a tendency to sur-
prise people. His move to
MCA may actually have been
a move up. With Randy
Travis’ producer, Kyle Lehn-
ing, behind him, George, at 60,
shows himself to be anything
but ready to look back. Has
Lehning changed George?

Nope. He simply helped
George create an album that
reaffirms everything we've al-
ways admired about Jones in
the past. He didn’t modernize,
streamline or update him. It
wouldn’t have made any sense
to do so. If anything, during
the past several years, more
artists—hat acts and other-
wise—have drawn inspiration
(if not ideas) from George’s
durable, enduring sound.

Here Jones and Lehning
skillfully explore every aspect
of Jones’ musical vision, from
excruciating domestic trag-
edies such as “Where the Tall
Grass Grows” to “She Loved a
Lot in Her Time” and the
masterful if quirky “You
Couldn’t Get the Picture,”
which turns a “Dear John” let-
ter into Post-It Notes. You
get a masterfully flippant
barstool ditty in “Honky Tonk
Myself to Death” and deliber-
ately bad novelties such as
“Heckel and Jeckel” that are

very much in the tradition of

classic Jones throwaways like
“Love Bug.”

However, as always, an-
guished ballads—*I Don’t Go
Back Anymore,” “Come
Home to Me” and “Angels
Don’t Fly”—remain his forte,
and that grinding, primal cry
of desolation has, if anything,
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gained power as he enters his
seventh decade. “She Loved a
Lot in Her Time,” an errant
child’s unabashed tribute to
mothers, has a power of its
own. There’s also a revival:
the Cajun flavored “You Done
Me Wrong,” a Jones-Ray
Price collaboration that was
originally a hit for Price in
1956 (the original is available
on the new Columbia Country
Classics Ray Price set).
George wasn’t voted into
the Country Music Hall of
Fame this year, but there’s no
question that he’ll eventually
make it. To be able to turn out
an album this good, 36 years
after he first entered a make-
shift Texas recording studio, is
inspirational. Where the ge-
nius of some of his peers
(Lefty Frizzell comes to mind)
wasn’t seen clearly until after
their deaths, George has lived
to be recognized for what he
is. His past problems behind
him, he is able to view what he
has wrought and still do it bet-
ter than anyone else.
—RicH KIENZLE

Roy Rogers/Various
Artists

Tribute

RCA/BMG 302},

B e forewarned, pahdners:
sheer nostalgia appeal,
combined with a superstar
roster (both of which this al-
bum has in spades), do not al-
ways great music make. Nev-

| ertheless, Tribute has its fine

moments. It’s not a great al-
bum, nor a particularly memo-
rable one. But it is an im-
mensely pleasurable listening
experience.

According to the press re-
lease that accompanied my re-
view copy, when word of this
project got out, producer Ri-
chard Landis was flooded with
calls from country stars, all of
them dying to duet with Roy
Rogers. (After all, who
wouldn’t want to record with
Roy? It must be sort of like
recording with George Wash-
ington, or Abraham Lincoln,
or Lassie, or Wally Cleaver,
or Captain Kangaroo, or
somebody.) Rogers, after all,
is an American icon, an insti-
tution, somebody who sort of
like stands for something, you
know? Why, he even had a
chain of roast beef joints
named after him, and if that’s
not the true all-American
measure of “legend,” then
what is!?

And he’s not a half-bad
singer, either.

Thus there are stars, wall-
to-wall, on this tribute; it’s lit-
erally stuffed with them—
Clint Black, K.T. Oslin, The
Kentucky HeadHunters, The
Oaks, Ricky Van Shelton,
Kathy Mattea, Randy Travis,
Emmylou Harris and a whole
bunch more. And quite a few
of them shine brightly in
Rogers’ presence.

The HeadHunters’ vocal ac-
companiment on Troy Seals’
and Gene Pistill’s “That’s
How the West Was Won” is
fun-loving yet authoritative.
Randy Travis—wonderful
singer that he is—is hand-in-
glove with Rogers on “Here’s
Hoping.” (Travis and Rogers
are no doubt already quite
comfortable with one another
after their duet on Travis’ al-
bum, Heroes and Friends.)
Kathy Mattea sounds posi-
tively lovely accompanying
Roy on “Final Frontier,” as
does K.T. Oslin on the time-
less “Tumbling Tumble-
weeds.” Willie Nelson imbues
“Rodeo Road,” his duet, with
leathery authenticity.

On “Alive and Kickin’,”
Rogers’ only solo outing and
only original song herein, the
King of the Cowboys takes the
opportunity to give humble,
heartfelt thanks to all those
millions who have welcomed
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him into their lives over the
years.

The finale is (of course!)
“Happy Trails,” on which
Rogers is joined by Dale
Evans and about two dozen
other country superstars (ev-
eryone from Marty Stuart to
Roger Miller) who couldn’t be
fitted elsewhere on the album.
And what a finale it is! It’s
guaranteed to raise goose-
bumps of nostalgia.

To criticize any musical
project involving a national
treasure like Roy Rogers
would make me about as popu-
lar with CMM’s readers as if I
personally went over to all of
their houses, spilled beer on
the carpet and kicked their pet
dogs. Yet I do have one com-
plaint: Why aren’t Doug
Green and Riders in the Sky
on here? The Riders are, after
all, the most talented and de-
voted contemporary practitio-
ners of Cowboy & Western
music, and, as such, they de-
served a spot on this tribute.
Somehow, without them, the
circle seems incomplete, and
there seems the slightest taint
of insincerity to it all.

—BoB ALLEN

Jim Lauderdale
Planet of Love

Warner/Reprise 26556

recently received a copy of

the advance cassette of Jim
Lauderdale’s music that has
been circulating within the in-
dustry for a while. Lauderdale
has been on every critic’s
short list as a comer for some
time. And this album shows
why the hype wasn’t hype, but
the truth.

Lauderdale is not a Hat Act.
Nor is he a singer who tries to
pen numbers that self-con-
sciously sound like undiscov-
ered Hank Williams Sr. tunes.
His songs are modern, witty
but without the literary, ur-
bane folkiness that turns some
people off toward artists like
Mary-Chapin Carpenter and
Don Henry. If he has a stylis-
tic ancestor in Nashville, it
would be the Steve Earle of

Guitar Town vintage. But
Lauderdale’s vision is also
quirky and individualistic.
You'll hear none of the plays
on words (also called “hooks™)
that make most Nashville-
generated numbers these days
sourd like they were written
by punsters.

Musically, Lauderdale uses
fiddles and steel only when
they suit the song. Much of the
arranging here is closer to
mid-60’s Bakersfield (or even
Creedence Clearwater Re-
vival) than the conventional
sounds of Nashville. Vocally,
Lauderdale bears more than a
passing resemblance to the
young, Sun-era Jerry Lee
Lewis.

Face it. Few today can pen
a line as irrepressibly stylish
as The king of broken hearts
doesn’t ask much from his
friends. Among the few bows
to the traditional sound is the
haunting 1950’s shuffle, “I
Wasn’t Fooling Around,” done
up in a Ray Price-styled pack-
age. “I Wake Up Screatning”
has the kind of dark, bluesy
overtones that led me to re-
gret Patsy Cline wasn't
around to take a shot at it.

His version of “Where the
Sidewalk Ends,” which Jann
Browne covered on her latest
album, is arranged much like
Browne's, and “Planet of
Love,” the title tune, has the
same oddball, humor-laden
feel of Randy Newman’s best
work. Lauderdale’s gifts re-
veal themselves slowly, but
every listen is more worth-
while. His artistry and gutsi-
ness could put him in the same
ballpark as Vince Gill. He goes
a long way in establishing
himself here.

—Ricu KIENZLE

Sammy Kershaw
Don’t Go Near the Water
Mercury/Polygram 314-510

ou’ll never catch him bare-
foot or without a twinkle in
his green eyes. And I’d be real
surprised if you found him sit-
ting still. “I’'m like an old
woman,” Sammy Kershaw
chuckles. “I have to have my
fingers in everything.” And
looking at him, you’d probably
expect a baby baritone to
come out when he opens his
mouth to sing—you’d be dead
wrong. This 220-volt Cajun’s
powerful voice will hit you
hard. And if you’re lucky
enough to meet him, you'll dis-
cover he delivers as much
punch in person as he does on
disc. So much, in faet, that he’s
been accused of being hot-
wired to a “jukebox full of
George Jones oldies.”
Jones—who, Sammy feels,
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“has a natural tear in his
voice” and sounds like he’s
‘eaten up with heartbreak”—
did, in fact, have a profound
influence on Kershaw, who
met and began singing with
The Possum when he was an
impressionable pre-teen. “A
lot of people say I sound like
(zeorge, but I'm not trying to,”
he sighs. “All my life, every-
body told me, ‘You can’t sound
like George; we don’t need an-
other George.’ But I've tried
and I just can’t do it; it’s just
natural harmonics. It’s my
voice and I've got no other.”
So if you keep in mind that
Kershaw, as a part of Louisi-
ana legend J.B. Perry’s show,
has shared the stage with
Jones since he was 12 (and

dueted with former Jones
band member Lorrie Morgan
on those occasions when
George lived up to his other
nickname, “No Show™), it’s not
surprising that his phrasing
on ballads often mimics the
master, especially on songs
like “Real Old-Fashioned Bro-
ken Heart,” “I Buy Her
Roses” and the Jones-penned
ballad, “What Am I Worth.”
Kershaw’s voice, however, is
more tender, less piercing
than Jones’. It’ll wrap you in
the ache of loneliness; it’ll
reach deep inside you and
wrench your guts. These mo-
rose and painful ballads pro-
vide some of Kershaw’s finest
moments.

On the uptempo tunes, how-
ever, it’s all Kershaw.
“Cadillac Style,” his debut
single, is a feisty boot-tapper
that showcases his sparkling
style. “I ain’t Burt Reynolds
and I ain’t Tom Selleck,” he
sings. The tune’s only weak-
ness is you can’t see his twin-
kling eyes and engaging grin
when he belts it out. “Don’t Go
Near the Water,” the title cut
of this Mercury/Polygram re-
lease, is a swampy, cleverly-
written tune; “Anywhere But
Here” is a radio friendly
rocker.

Then, in the split second it
takes a heart to break, he slips
back into raw pain. “Yard
Sale” chronicles the aftermath
of divorce, where people are
“sortin’ through what'’s left of
you and me.”

Kershaw readily admits
he’s pretty much lived and
breathed every syllable he
sings. That’s why he hits
hard—it comes from the
heart. “Even when [ was a
little boy,” he says, “I knew
the difference between a guy
singing from the heart and a
guy just singing a song.”

With Kershaw’s gut-
wrenching vocals, some of
Nashville’s finest musicians,
veterans Buddy (“Set ’Em Up
Joe”) Cannon and Norro Wil-
son producing, and the legend-
ary Billy Sherrill recording,
this one’s a shoo-in. It’s just a
shame it’s not a picture disc.

—MaRrJE McGraw
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Steve Warinér
I Am Ready
Arista 18691

here seem to be some ob-

vious parallels between
the careers of Vince Gill and
Steve Wariner. Both Wariner,
who has just released I Am
Ready, his first album for the
Arista label, and Gill, who was
this year’s CMA Male Vocalist
of the Year and who contrib-
utes a few harmonies to
Wariner's new album, are fine
ballad singers, outstanding
musicians and immensely
well-liked and respected fig-
ures within the music indus-
try. Both men have always
taken a low-key approach to
their careers, avoiding the
more blatant, self-promoting
aspects of “stardom,” prefer-
ring instead to let their music
speak for itself.

After years of making good
records and quietly waiting for
the worm to turn, Gill’s hour
in the sun has finally come
around. Wariner—after a
handful of hit singles and a
number of albums for RCA
(the label where both he and
Gill made their inauspicious
debuts), then MCA (Gill’s cur-
rent home) and now Arista—
is still biding his time.

I Am Ready is certainly a
step in the right direction for
Wariner, though not nearly
the bold one that is needed.
Over the years he’s become
pigeonholed as a sort of
smooth-crooning, country-pop
ballad singer, and I Am
Ready, solid effort that it is,
does not stray far enough or
resolutely enough from that
mold.

There are a handful of top-
notch cuts on here that remind
us that Wariner is indeed a far
more versatile stylist than
he’s normally given credit for.
“My, How the Time Don't
Fly” (one of a half-dozen selec-
tions that Wariner either
wrote or co-wrote) is a case in
point. He gives the song’s bit-
tersweet lyrics and catchy,
mid-tempo feel just the right

5
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spin with his witty vocal deliv-
ery. The high-spirited “Crash
Course in the Blues” (co-writ-
ten by Wariner, John Jarvis
and Don Cook) not only pro-
vides a refreshing and much-
needed uptempo change, but
also gives Wariner an outlet
for his deft lead guitar
stylings. He is ably assisted
here by fellow guitar masters
Albert Lee, Reggie Young
and Mac McAnally.

“Crash Course” is indeed a
pretty good indication of what
I Am Ready needs a little
more of: a little more push, a
little more shove, a little more
rawness, blood and guts and a
little less countrified Perry
Como. Unfortunately, the rest
of the album, solid effort that
it is, is too heavily weighted
toward the heartfeit (some
would say sappy), middle-of-
the road ballads that have be-
come Wariner's signature.

The more memorable cuts
on I Am Ready demonstrate
that Wariner can throw us a
change-up right along with the
best of them when he wants
to. He just needs to do it a
little more often.

—BoB ALLEN

Brooks & Dunn
Brand New Man
Arista 18658

K ix Brooks leans back in his
chair. “There’s nothing
weird or complicated about
the music we're trying to
make,” he says. “We’re just
cranking it up and going for a
good time.”

That would be an under-
statement. Brooks & Dunn’s
debut Arista dise, Brand New
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Man, makes you want to head
for the nearest honky tonk,
swill down a cold brew, grab a
partner and hit the dance
floor. If you're looking for mu-
sie to soothe a broken heart,
find another album; if you
want romantic tunes so you
can dance cheek-to-cheek, for-
get it—this is one of the hot-
test collections of kick-ass
country music available. In
fact, there’s only one slow
song on the whole album.

“When we were nearing the
end of writing the album, we
looked and found out we
didn’t have any ballads,”
Ronnie Dunn confirms. “We
hadn’t really written a love
song, so we had to kind of stop
eurselves and slow down.”

What's responsible for the
plethora of white-hot honky
tonk tunes? The two shake
their heads, admitting that
ballads don’t come easy. “We
get together and immediately
start stirring it up,” says
Brooks. “Before you know it,
we're rockin’!”

And you will be too—what-
ever chemistry these two
have, it works. The two—
Brooks, a top Nashville
tunesmith, and Dunn, a 1990
Marlboro Talent contest win-
ner—crank out some of the
most fun, danceable music
around. Part of their magic
comes from two songwriters
singing their own material.
They’re not just selling words,
they’re singing their lives.
Brooks, a Shreveport native,
grew up just down the street
from Johnny Horton’s home;
Dunn’s father was an oil pipe-
line worker who played in a
“hillbilly band”—both singers
were spoon-fed country music
from the time they were in

Jun.

diapers.

Their lyrics are strong, the
musie an interesting marriage
of Southern rock and straight-
ahead country. Aithough their
style is traditional, there’s al-
most a 70’s pop sound to some
of their chord changes, espe-
cially in their lone ballad,
“Still in Love With You,” with
its Eagles-like progressions.
On “Lost and Found” and
“Brand New Man,” the power
chords and harmonies are
reminiscent of early Alabama.

Even when you're caught
up in the rollicking “Boot
Scootin’ Boogie,” with its
great honky tonk piano, you
hear a slide guitar instead of
steel, which gives the number
a Southern rock/bluesy effect.
The fiddles are done ala
Charlie Daniels.

In “I’m Still No Good,” the
duo tackle both Hank Jr. and
Hank Sr. in the same song.
The lead-in is a throwback to
the 50’s when country was
steel, fiddle and acoustic; the
second verse kicks in with a
Hank Jr. beat. It's foot-
stompin’ country at its best.
But the two Hanks aren’t the
only ones given a nod to.
“Neon Moon” proves the two
can hold their own with the
big boys like Jimmy Buffet
and Eddy Raven when it
comes to setting honky tonk
lyries to island rhythms. “Cool
Drink of Water,” the tale of a
girl who hocks her engage-
ment ring to buy a hot dress,
is a witty, uptempo rocker
with a chemically responsible
(in a honky tonk?!) attitude.

The multi-dimensional
sound Brooks & Dunn create
is refreshing—just when you
think they’re leaning to the
left, they swing back to tradi-
tional, but always with one
boot firmly planted in South-
ern rock. That explains their
broad appeal and why the title
cut, their first single, bolted to
the top of the charts.

Bored with ballads? Sick of
erying in your beer when you
know you should be out hav-
ing a good time? Grab this disc
and a partner who can boogie.
You’ll get a crash course in
—MarJIE McGrAW
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B.B. Watson
Light at the End of the

Tunnel
BNA 61020

J ust when honky tonk music
started to seem safe, along
comes a Texan with a wide
swagger, a loud laugh and a
rambunctious glint in his eye.

B.B. Watson has a big voice,
and he likes to let it fly. On the
title song, he celebrates a
glimmer of opportunity with
an unrestrained howl. By
song’s end, he’s mocking the
sound of the freight train he
fears might be around the
bend, as if to say nothing can
knock him off track now that
he’s built up a head of steam.
In many ways, Watson kicks a
barrel full of peanut shells
onto the dance floor that
country’s neo-traditionalists
have just swept clean. In
“Honkytonk the Town To-
night,” he proudly personifies
the spirit of the guys that
Garth Brooks plans to meet
when he talks of friends in low
places, and he does so without
the guilt that runs through
Clint Black’s “Killin’ Time” or
“This Nightlife.”

He doesn’t wear a hat, and
he’s not exactly the best can-
didate for posing for some pin-
up centerfold. He'll tell ya
quick that B.B. Watson isn’t
his real name, that B.B. stands
for the nickname “Bad Boy”

given by the musicians on his-
| album, and that his record

company is a little afraid of
what he might say or do. At a
time when aw-shucks polite-
ness and sensitivity rule, he’s
somewhat unreconstructed.
But, man, he can sing.

He sounds like Hank Jr.
freed of family ties and politi-
cal commentary, or like Gary
Stewart heading out for a
night rather than looking for a
way home. He’s not above
bragging, as in the obvious
postal delivery entendre of
“Overnight Male,” and he
openly expresses his apprecia-
tion for the woman with the
“drop dead smile and the go-

LIGHT AT THE.
, THE TUNNEL

to-hell look in her eye.”
When Watson slows down
to express his pain, his direct-
ness can knock a listener back.
“Eye For an Eye,” which is
the album’s most powerful
ballad, reveals the emotion
that pushes B.B. through life
with such force. Like the loud
guy in the middle of the bar,
B.B. wants to make himself
heard. In this case, he’s a col-
orful guy worth hearing.
—MicHAaEL McCaLw

Nanci Griffith
Late Night Grande Hotel
MCA 10306

hange has been one of the

few constants in Nanei
Griffith’s career. Her style
has shifted over the course of
her nine albums—from the
folk traditions of Poet in My
Window to the country/
folkabilly of Last of the True
Believers to the solid country
of Lone Star State of Mind to
the pop/folk of Storms. This
latest album, Late Night
Grande Haotel, goes further
into the pop realm, which
makes sense, since another of
the changes she’s made is a
move to MCA’s pop division in
Los Angeles from the country
division in Nashville.

Steve Earle did the same a
couple of years back and
Rosanne Cash made a similar
move recentiy—from CBS’
Nashville office to New York.
Why is it that some of our fin-
est singer/songwriters are
finding more of a home in the
pop world? Are the artists
merely expanding their hori-
zons, or is country radio’s re-
luctance to accept diversity to

blame? In any case, even
Griffith’s voice is a little more
‘mainstream”; her wonder-
fully offbeat phrasing and vo-
cal inflections are toned down,
though she does get in the oc-
casional flourish heard in
abundance on past albums.

One thing hasn’t changed
though—Griffith’s songwrit-
ing. It remains top-notch, and
solidly in the poetic, literary
folk/country vein. Each of the
eight songs that she wrote or
co-wrote for Late Night
Grande Hotel is a gem, shin-
ing with heartfelt emotion and
character. She masterfully
weaves tales of (mostly) lone-
liness, distance and isolation
(but never hopelessness), tem-
pered by the finding of inner
strength. Consider these lyr-
ics from the title track: And
maybe you were thinking/that
you thought you knew me
well/but, no one ever knows
the heart of anyone elsell feel
like Garbo in this late night
grande hotel/'Cause living
alone is all I've ever done well.
“Hometown Streets” suggests
that the disconnected feel of
life on the road has made its
mark on Griffith: Hometown
streets are paved with gold/
with faces that you've always
knawn/But you'll never see
them/until you pack your
dreams and leave them. Even
the simplest of ideas—morn-
ing light in “It’s Just Another
Morning Here"” and high-ten-
sion wires in “The Power
Lines”—jrovide Griffith with
the raw materials with which
to paint moving, achingly
beautiful portraits of various
facets of life.

Her instinct for picking ap-
propriate songs by other writ-
ers (the other three of Late

Night's 11 cuts) proves infal-
lible as well. Here she does
another song from .Julie Gold.
(Remember, Griffith was the
first artist to record Gold’s
Grammy-winning “From a
Distance”—long before Bette
Midler and a host of others
cashed in on it.) This one’s
called “Heaven,” and it works
beautifully, as does Vince
Bell’s powerful “The Sun,
Moon and Stars.” Likewise for
the album’s closer, the bril-
liant “San Diego Serenade,”
written by Tom Waits. Its pi-
ano and string arrangement
provide the proper backdrop
for one of Griffith's most sub-
dued, gentle performances.
An artist—especially one
on the “folkie” side—runs the
risk of falling into pretention
and affectation when tackling
an “issue” song, but Griffith,
to her credit, avoids these pit-

falls on “Down 'n’ Quter,” her |

look at homelessness in the
United States. Her deft han-
dling makes for a thought-pro-
voking song that is neither
preachy nor wishy-washy.

But not everything on Late
Night is so heavy and involv-
ing. Griffith lightens things up
with “One Blade Shy of a
Sharp Edge,” a wry jab at the
Mercedes-driving, yuppie,
young republican crowd. It'’s
reminiscent of The Roches,
the urban folk trio known as
much for their bizarre humor
as for their sisterly harmo-
nies. And speaking of harmo-
nies, two guest vocalists ap-
pear on Late Night Grande
Hotel, Phil Everly on “Just
Another Morning Here" and
husky-voiced British popster
Tanita Tikaram on “It’s Too
Late.” In both cases, they add
a nice touch, their lows coun-
tering Griffith’s highs.

With Late Night Grande
Hotel, Griffith’s excellence as
a singer/songwriter shines
through once again, and pro-
ducers Peter Van-Hooke and
Rod Argent have done right
by her. If all of the changes
she’s made bring her music to
a wider audience, they will
have been worthwhile. She’s
been a well-kept secret for too
long. —GrorcE FLETCHER
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COME WITH ME, FANS

Marjie McGraw described her adventure
on the Patty Loveless Scavenger Hunt in
last issue’s Record Reviews section, hut
she was not with the winning team. Ha-
zel, however, was.—Ed.

Welcome to the great Patty Loveless
Scavenger Hunt. Best that I can, 1 will
take you with me. First, we were pro-
vided by mail with a tape of Patty’s won-
derful new MCA album, Up Against My
Heart, and were invited to meet for the
“hunt” at the Country Music Hall of Fame
parking lot. Nine teams were chosen, and
as we drove away in nine vans, we re-
ceived our first clue.

Come with me as we cruise down Broad-
way to the historic Union Station Hotel,
where we listened to “Waiting for the
Phone to Ring” as we were advised. Out
we skedaddled down 8th Avenue to
Franklin Road to Stevens Market, where
a‘“Jealous Bone” was discovered in a shop-
ping cart. Our next stop was Maryland
Farms Country Club, where we danced to
“Hurt Me Bad (In a Real Good Way),”
then out to some park (by now I am lost)
where we had to dress up in real tacky
clothes and performin a video. During the
entire trip Patty’s tape was played in the
van, and we had to busy ourselves answer-
ing questions like, “What color is men-
tioned in four Patty Loveless song titles?”

Afterour Academy A ward performance
inthe video, the last clue said, “Join us for
biscuits and jams.” Loveless Restaurant
is world-renowned in this field, so we
headed out Highway 100. The rations
were absolutely the best on the planet.

Under the big top (tent) we dined—
hoping we would win the scavenger hunt,
but not knowing what the prize would be.
Aseach group presented their scavenger
items and videos to the judges, I knew
our group had a great shot. Right I was.
The prize, a pair of Justin boots for each
of us. Winners included MCA’s Michelle
Myers, Sony Publishing’s Tracy
Gershon, Polygram Publishing’s Milly
Catignani, MCA’s John Day, Sony
Publishing’s Jim Scherer, Polygram
Publishing’s Doyle Brown, your very
own Hazel Smith, Zomba Publishing’s
Thad Tarelton, Alamo-Irving Music’s

People

HOLD ON, PARTNER

Pals Roy Rogers and Clint Black got a chance to saddle up for their video, “"Hold
On Partner.” If you’ve seen the video, you know that there’s some mighty fine
footage of days gone by from old western movies. Also if you’ve seen the
video, you know that the horses are a little “different” than the ones that Roy
used to ride in the good old days. Oh, the magic of videos.

Mary Del Frank, Music Biz Attorney
Doug Howard and super songwriter
Alan Shamblin. We had a ball. T just
wish all you fans could have been with us
in person. Since you couldn't, I hope you
enjoyed reading about a fun afternoon in
Musie City and the music of the next
female superstar, Patty Loveless.
e ———ee)
DIAMOND RIO IN NEW BOOTS

The hot young Arista Records group.
Diamond Rio, has something to brag
about with that Number One single,
“Meet in the Middle,” to say nothing of
their second hot single, “Mirror, Mirror.”
Everybody’s taking notice, especially the
folks at Laredo Boots. They've just been
added as a sponsor for the group. Ten
feet now wear Laredos, I betcha.

e —————————

CASH AND CROWELL CALL IT QUITS

The announcement came in a press re-
lease, but rumors of the split between
Rosanne Cash and hubby Rodney
Crowell had been circulating around

town for months. Now it’s official: The
couple filed for divorce, ending a mar-
riage that began in 1979. Separated since
June, Rosanne moved to Connecticut
while Crowell remained in Nashville. In
the press release Crowell states, “After
nwich consideration, and with mutual
love and respect, Rosanne and I have
decided to divorce. We remain close
friends and co-parents of our children.”
e eSS,

BOXED SETS

Look for a double CD or cassette set on
Kris Kristofferson. Manument/Sony
Special Products has released Singer/
Songwriter—it should be available by the
time you read this. On one disc you’l! find
Kristofferson singing all his classic songs,
and on the second you'll find all his songs
that became hits for other artists.
Another collection to look for s MCA’s
Jerry Jeff Walker—Great Gonzos. In-
cluded are 14 classic Jerry Jeff record-
ings from the 1970’s. Most of these songs
were written by other writers, including
Willie Nelson, Guy Clark and others.

Reporter: Hazel Smath
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Clearance Sale & Free Gift!

Cassettes Only/Sale Ends February 29, 1992

ROY ACUFF “The King Of Country Music” 16596-PT ............. $7.98
FIDDLIN’ TUNES “Orange Biossom Special" 2156-RICH ...... $4.98
BILL ANDERSON “Greatest Hits” 13-MCA ..............ccccccc....... $5.98
BOXCAR WILLIE “Going Back To Texas" 1402-BW ............... $6.98
BOXCAR WILLIE “How Great Thou Art” 1408-BW ................. $6.98
ARCHIE CAMPBELL “The Best Of..." 2115-RICH .................. $5.98
CARTER FAMILY “Wildwocd Flower” 586-RCA....................... $5.98
JOHNNY CASH “20 Golden Hits" 5000-SUN .......................... $6.98
THE CHUCK WAGON GANG “Lord Lead Me On" 4004-COL $5.98
PATSY CLINE “The Legendary” 4927-COL ................ccou........ $5.98
PATSY CLINE & JIM REEVES “Remembering” 1467-MCA ...$7.98
COWBOY COPAS “Alabam™ 736-KING .................cccccvmnen... $4.98

LITTLE JIMMY DICKENS “Take An Old Celd ..." 2131-RICH . $5.98
DONNA FARGO “Happiest Girl In The USA” 20250-MCA ...... $5.98

RED FOLEY “Blues In My Heart” 20266-MCA ......................... $5.98
FLATT & SCRUGGS “20 Greatest Hits" 7787-DLX ................. $6.98
VERN GOSDIN “Rough Around The Edges” 8537-RCA .......... $6.98
JACK GREENE “20 Greatest Hits” 7808-DLX ...........c............ $6.98
LEE GREENWOOD “God Bless The USA” 1575-MCA ........... $5.98
MERLE HAGGARD “l Think I'll Drink" 20305-MCA ................. $5.98
HAWKSHAW HAWKINS “22 Greatest Hits” 7812-DLX ........... $6.98
HOMER & JETHRO “The Best Of...” 2070-GUSTO ................ $3.98
STONEWALL JACKSON “20 Greatest Hits™ 7806-DLX .......... $6.98
SONNY JAMES “Greatest Hits” 9386-CAP ...............ccc.cco...... $5.98
JIM & JESSE “The Best Of Bluegrass” 2212-RICH ................. $4.98
GEORGE JONES “He Stopped Loving Her Today” 381-HT ... $5.98
GEORGE JONES “16 Greatest Hits” 3021-RICH .................... $3.98
GEORGE JONES “24 Gospel Greats” 7781-DLX ..........coo...... $7.98
GEORGE & MELBA “Party Pickin" 2177-RICH ............cco.o..... $4.98
GRANDPA JONES "Mountain Dew” 2069-GUSTO ................. $3.98

THE KENDALLS “Heaven's Just A Sin Away" 2294-RICH .....$4.98
WILMA LEE & STONY COOPER “Walking My Lord” 348-HT .$5.98
THE LOUVIN BROTHERS “Greatest Hits" 57222-CAP............ $5.98
LORETTA LYNN “Blue Eyed Kentucky Girl” 20261-MCA ...... $5.98
PATSY CLINE & LORETTA “A Closer Walk..."20492-MCA ....$5.98

LULU BELLE & SCOTTY “Sweethearts Stil” 260-HT ............. $5.98
JIMMY MARTIN & RALPH STANLEY “Together” 175-HT ...... $5.98
MELBA & GEORGE “Party Pickin" 2177-RICH ..................... $4.98
BILL MONROE “Blue Moon Of Kentucky” 20308-MCA ........... $5.98
GEORGE MORGAN “Misty Blue” 21-GUSTO ..............c.......... $3.98
MOON MULLICAN “I'll Sail My Ship Alone” 2080-RICH........... $4.98
JOHNNY PAYCHECK “Golden Hits" 098-GUSTO ................. $3.98
MINNIE PEARL “The Best Of..." 2226-RICH ........................... $5.98
WEBB PIERCE “Old Country Church” 2198-RICH ................. $5.98
RAY PRICE “Sweet Country Hits" 15916-COL ..........c............. $5.98
JEANNE PRUETT “Satin Sheets” 20179-MCA....................... $5.98
JIM REEVES “The Best Of..." 8451-RCA ..........cc.ccoovvererrrrnn. $6.98
JIM REEVES & PATSY CLINE “Remembering” 1467-MCA ... $7.98
TEX RITTER “High Noon & Other Hits” 9296-CAP .................. $5.98
MARTY ROBBINS “Memories In Song” 19163-COL ............... $6.98

MARTY ROBBINS “Number One Cowboy” 15594-PT ............ $7.98

JEAN SHEPARD “Second Fiddle...” 2143-RICH ..................... $4.98
HANK SNOW “The Singing Ranger” 514-RCA .............c.......... $5.98
THE STANLEY BROTHERS “Rank Strangers” 2259-RICH .... $4.98
STRINGBEAN “Tribute To Uncle Dave Macon” 309-HT .......... $5.98
MEL STREET "20 Greatest Hits” 7824-DLX ..........cccvovvvvrnnn.. $6.98
HANK THOMPSON “The Best Of...” 060-GUSTO ................... $4.98
T. TEXAS TYLER “Remember Me" 2106-GUSTO .................. $3.98

ERNEST TUBB “Walking The Floor Over You™ 20496-MCA ... $5.98
ERNEST & LORETTA “I'it Just Cal! You Darlin™ 20509-MCA . $5.98
CONWAY TWITTY “Hello Darlin™ 20268-MCA ..........c.c......... $5.98
CONWAY & LORETTA “The Best Of..." 937-MCA .................. $6.98
PORTER WAGONER “Sorrow On The Rocks" 20551-MCA ... $5.98
TANYA TUCKER “20 Greatest Hits” 729-IMG ......................... $6.98
KITTY WELLS “God Didn’t Make..." 20497-MCA .................... $5.98
KITTY WELLS (with Johnny & Jack) “Gospel” 620-RCA ......$5.98

HANK WILLIAMS, SR. “The Legendary” 5008-CPK ............... $5.98
HANK WILLIAMS, SR. “40 Greatest Hits” 821233-POLY .....$12.98
BOB WILLS “21 Golden Hits" 411-HT ............cccocoevvviveveenn $7.98

Call 1-800-992-4487 To Receive Your Free
CMC Catalog ® Or To Place An Order
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MEN WITHOUT HATS

Travis Tritt and Marty Stuart teamed up at the video shoot for Tritt's single, “The
Whiskey Ain’t Working,” written by Marty and Ronny Scaife. Tritt and Stuart are
on the road together, too, bringing their No Hats Tour to selected markets.

e e
THANKS, GARTH FUNDIS

There’s another Garth on the musical
horizon, Garth Fundis. He was the one
for all these years until the man from
Oklahoma showed up. You remember
Fundis as producer for Don Williams
and of course for the late Keith Whitley.
Garth did a fine job with Whitley's Ken-
tucky Bluebird album. Fine music with
not a lot to work with. Thanks, Garth.

s e = —————— )

HOSTS WITH THE MOST

Marty Stuart, Mac Wiseman and Chris
Hillman hosted the International Blue-
grass Music Association Awards in
Owensboro, Kentucky. Won't it be won-
derful when all our music, including blue-
grass, can be televised for all events, in-
cluding these special awards. It’s high
time we recognized this wonderful art
enjoyed by so many.
e S s S|
THANKS TO HANK JR.

Thanks to the chip off the old block,
Hank Williams Jr. He commissioned
sculptors Doug and Sandra McDonald
to create a statue of his father in Mont-
gomery, Alabama. The 6'2" figure took
over 1800 hours to complete. The unveil-
ing of the statue took place on the 68th
anniversary of Williams’ birth in Mont-
gomery. I don’t know about you, but I am
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proud there is a statue of the great Hank
Williams. Shucks, I think there should be
a Hank Williams postage stamp. There’s
not enough press on country music stars.
Our stars should be in encyclopedias.

! Why, did you know that Bill Monroe,
who invented his own music, is not even
mentioned in the World Book Encyclope-
dia? Shame and disgrace.

A dedication for all the world to gee.

RS RIS

COLLIE AILING

Much loved Biff Collie is suffering from
a recurrence of cancer, which required
both radium and chemotherapy. A mem-
ber of the Disc Jockey Hall of Fame, Col-
lie has been a mainstay in many a star’s
career. Colonel Tom Parker (Elvis
Presley’s manager) and Hank Williams
Jr. and his manager, Merle Kilgore,
have been most helpful to Biff. There is a
fund to assist Biff at Forest Hills Baptist
Churech in Brentwood if you'd like to help
this country music radio pioneer. My
personal thanks and prayers go out to all
who have so graciously opened their
hearts and pocketbooks. God bless you.

A JENNINGS WEDDING

Buddy Jennings, Waylon’s third child,
was named for Buddy Holly. When he,
sister Julie and brother Terry moved
from Texas to Nashville to live with
Waylon and wife Jessi Colter, Waylon
and Jessi had a bus driver named Harley
Pinkerton who had a daughter named
Kathy. Buddy and Kathy became friends.
This was a dozen or more years ago. Last
year, Buddy was working the Summer
Lights Festival here in Nashville and
met up with Kathy again. Needless to
say, the duo became an item, and last
week they were married at Judson Bap-
tist Church. Kathy was lovely in her
white bridal gown with a long train and
veil. Her six bridesmaids wore peach,
street-length gowns with matching
shoes, as did her honor attendant. Buddy,
best man Terry, and his six groomsmen
looked quite spiffy in their black tux-
edos. Will Campbell, preacher for the
hillbillies, performed the ceremony in
black tennis shoes. Only in Music City,
huh?

The music was appropriate for the oc-
casion. A male/female duo performed the
Dolly Parton/Ricky Van Shelton hit,
“Rockin’ Years,” and Jessi Colter sang
“Amazing Grace” as sweet as an angel.
Waylon did not sing. The reception was
held at the Jennings mansion in
Brentwood. The peach and white color
scheme was carried out with balloons
over the pool. Under a tent on the hill-
side, punch, sandwiches, mints, hors
d’oeuvres and wedding cake were served
to the many guests in attendance. Buddy
and Kathy led off the dancing. Then the
bride danced with her proud father,
Harley. Of course, yours truly would not
have missed this grand event for the
world. Here’s wishing the best to Buddy
and Kathy.
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MONROE RECUPERATING

Two weeks after open-heart surgery, the
inimitable Bill Monroe showed up at
church on Sunday, and the following
weekend he celebrated his 80th birthday
at his beloved Bluegrass Festival in
Bean Blossom, Indiana. Helping Bill cel-
ebrate were The Osborne Brothers,
The Kentucky HeadHunters, Marty
Stuart, Emmylou Harris, Jim Ed
Brown and others. The report I got was
Bill had to use a cane and looked “frag-
ile,” but neither of these facts hurt his
picking and singing. God bless the Old
Master of Bluegrass. Definitely, there is
only one Bill Monroe.
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TRISHA YEARWOOD CHANGES
MANAGEMENT

Trisha Yearwood, the new MCA song-
bird, has dropped her management com-
pany, Doyle/Lewis Management, which
also manages Garth Brooks. Trisha’s
now signed to Ken Kragen’s agency.
Not sure what the reason is, but it does
seem rather strange, especially since her
debut album, out for only 11 weeks, was
certified Gold. Trisha had been opening
shows all over the country for Garth,
which probably aided the enormously
quick sales for a brand new artist. I must
say, however, Trisha’s album is great.
And she is a wonderful singer.

SKAGGS CUTS VIDEO

Ricky Skaggs with Grandpa Ed White and son Lucas Buck White during the
filming of his video, “Life’s Too Long (To Live Like This).” Look closely at the video
| and you'll see Grandpa playing the upright bass and Lucas Buck playing the
l drums. Young Lucas is two-and-a-half years old and quite a little man.
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WEDDING BELLS

By the time you read this, Lorrie Mor-
gan will be Mrs. Brad Thompson. |
send my prayers and love to Lorrie and
the young man, who happens to be Clint
Black’s bus driver. Lord knows, Lorrie

GRANT TURNER: 1912-1991

On October 18, 1991, 79-year-old an-
nouncer Grant Turner, “The Voice of
the Grand Ole Opry,” with WSM since
1944, did the Friday night Opry as
usual. Hours later, a heart aneurysm
ended his distinguished life. He'd lived
with the risk for some time but refused
to let it slow him down.

Professionally, Grant Turner was of a
more innocent era, a time when most
country radio was live, announcers held
sway and created their own commer-
cials, and the idea of disc jockeys was a
new one. His easy-going, dignified way
made friends of both his listeners and
the artists he worked with. That he be-
gan his career when radio was new, and
ended it with both radio and TV being
bounced off satellites, was itself an
achievement.

Born in 1912, Turner began not as an
announcer but as a performer. While in
high school he worked at KFYO radio
in Abilene, Texas. He sang and played

guitar before graduating to announc-
ing. After majoring in journalism in
college, he briefly wrote for newspa-
pers but returned to announcing in
Texas. By 1942 he was at WBIR in
Knoxville working with a variety of
country acts, including some he'd later
work with at the Opry. In 1944 he came
to WSM. After a time as a staff an-
nouncer, he became a protege of Opry
founder George D. Hay, introducing
the Opry’s legends, Hank Williams,
Minnie Pearl, Ernest Tubb, Roy Acuff,
Bill Monroe and the rest. After Hay’s
retirement in the 50's, Grant became
known worldwide as the Voice of the
Opry. Opry managers came and went,
but Turner stayed. It was little wonder
he was elected to the Country Music
Hall of Fame in 1981.

Though he wasn’t a performer, the
Opry truly will not be the same with-
out Grant Turner's warm, familiar
voice. —RicH KieNzLE

deserves some happiness after all the
sadness she’s had. Lorrie’s album, Some-
thing in Red , has done well.
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CATCH ‘EM, KETCHUM

Hal Ketchum’s debut single on Curb,
“Small Town Saturday Night,” went to
Number One after 18 weeks on the coun-
try charts. There were moments when it
looked as if it wouldn’t make it, but it slid
right on up there. Produced by Allen
Reynolds (Kathy Mattea, Garth
Brooks) and Jim Rooney (Nanci
Griffith, John Prine), Ketchum’s album
is titled Past the Point of Rescue. At the
celebration, held in Curb Records’ park-
ing lot, the Cajun catfish was de-lish as
were the rest of the Cajun goodies. A
new restaurant in town called Cajun Fi-
let catered the event, and a good time
was had by all.
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CLIFTON CLOWERS 100 YEARS OLD

Clifton Clowers’ nephew, Merle
Kilgore, commemorated his uncle in the
famous song, “Wolverton Mountain.”
Clowers, a native of Conway, Arkansas,
turned 100 years old and was visited by
Nashville Now for the occasion. Mighty
Merle made a pickup truck load of money
on the multi-million selling record.
Claude King had the country hit in 1962,
Pop artists like Bing Crosby and Nat
King Cole also recorded the song. See
what you learn by reading my column.
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Norro Wilson, Richard Landis, Roger Sovine, Tammy Wynette and her husband,
George Richey, celebrated Lorrie Morgan’s release of “A Picture of Me (Without You).”
Lorrie attended in photo form. Wilson and Richey co-wrote the song.

A GEORGE AGO

A George ago, when Tammy Wynette
was married to George Jones, he had a
hit song titled “A Picture of Me (Without
You).” The song was penned by Norro
Wilson and George Richey. Plenty
years later, Lorrie Morgan released the
same song as a single. BMI recently cel-
ebrated the second go-round with a re-
ception for the writers and the producers
of the song. Unfortunately, Lorrie was
cut of town when the happenings went
on, but a picture of her stood in her place.
Lo ——— L

JUKEBOX DARLING

Young Mark Chesnutt was named Ris-
ing Male Star of the Year by the 1991
Jukebox Awards. “Too Cold At Home”
surely helped the young native of Beau-
mont, Texas, garner this one.
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GOODBYE, DOTTIE

They came in pickup trucks and limos—
for she too had ridden in both—to say
goodbye to ane of our own, Dottie West.
Dottie West was much loved by the
people in country music. Steve Wariner
sang a goodbye song to his mentor, and
Larry Gatlin shed a tear—he was dis-
covered by her. Mark Gray performed a
song he and Dottie had recently co-writ-
ten, and two of Dottie’s granddaughters
sang a little song they’d written for her.
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Among the mourners were Johnny
Cash, Jeannie Seely, Opry manager
Hal Durham, Opry publicist Jerry
Strobel, Emmylou Harris, Billy
Walker, Kyle Lehning, Tony Gottlieb,
Harlan Howard, Fred Foster, Steve
and Rudy Gatlin and hundreds more

mourning country music’s loss. Notice-
ably absent was Kenny Rogers. Some
say Kenny enjoyed a career resurrection
because of the duets he and Dottie re-
corded. In any case, Rogers was in Nash-
ville and visited with Dottie in Intensive
Care at the hospital the day before she
died.

RED STEGALL NAMED COWBOY POET

The man who brought Reba McEntire to
the attention of Nashville, Tennessee,
and the music industry, Red Stegall, was
recently declared Cowboy Poet of Texas
by the Texas State Legislature. Red de-
clared, “This is one of the greatest honors
of my life. There are many truly out-
standing poets in this state and to be se-
lected as the poet to represent the great
state of Texas is a tremendous honor and
one that I will treasure forever.”

Not too long afterwards, Red held a
Cowboy Gathering & Western Swing
Festival. Included in the three-day festi-
val was a Ranch Rodeo at the Cowtown
Coliseum, an Art & Trappings Show and
Chuckwagon Cookoff held at the Stock-
yards, a Western Swing Festival held at
Billy Bob’s Texas, a Ranch Swap Meet
also at the Stockyards and a Cowboy
Poetry Gathering held there, too.

I'd bet my snakeskin boots that 10 bar-
rels of beer were consumed that week-
end.

GREAT PHOTO

Thought you'd enjoy seeing this marvelous foto. Seated is the world’s greatest
singer, Mr. George Jones, beside another great singer, Mark Chesnutt. Standing
are MCA head man Bruce Hinton and Chesnutt’s producer, Mark Wright. George
dropped by Javelina Studios to sing with Mark on a song for his forthcoming
album. Mark’s first album, Too Cold at Home, was certified Gold recently.
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ANDY WILLIAMS DROPPED IN

Jimmy Bowen produced a country al-
bum on Andy Williams for Curb, titled
Nashville, so naturally there was a
party. I'm telling you, the parking lot at
Union Station looked like a used car lot
for hillbilly cars. There was a Rolls Royce
owned by Buddy Killen, a chauffeur-
driven Cadillac owned by Jimmy Bowen,
a couple of limos, a half-dozen Cadillacs,
half a dozen Jaguars and sports cars out
the kazoo. Around the party table I spied
both Bowen and Killen along with Crys-
tal Gayle, Ronnie McDowell, Eddy
Arnold, Curb Records’ Mike Borchetta
and every Andy Williams fan in the mu-
sic biz in Nashville.

On the subject of Andy Williams, he
joins the list of Mel Tillis, Ray Stevens,
Moe Bandy, Jim Stafford, Mickey
Gilley, and Roy Clark as a Bransonite in
May 1992, along with Johnny Cash,
June Carter and Willie Nelson. In the
summer of '92, Larry Gatlin & The
Gatlin Brothers also plan to open a 50-
acre entertainment complex in Branson.
The Gatlins’ complex will feature a hotel,
restaurants, retail outlets and two the-
aters. The cost of Williams’ theater re-
portedly is set at 8 million. A hotel and
restaurant are in the planning stages
there as well. It is happening in Branson,
like I told you before.

As much as I love Branson, I can fore-
see traffic problems if something isn’t
done soon with the roads. They will need
a public transit system, or six lanes on
the main drag, to take care of all the fans
heading out there next summer.
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PARTY PARTY ME

Polygram’s brand new songster, Sammy
Kershaw, was honored at BMI following
the release of his album, Don’t Go Near
the Water. Folks, do yourself a favor and
give a listen to this man’s vocalizing.
“Awesome” best describes him. He sings
as honest as George Jones. If you are a
lover of real country musie, you will fall
for Sammy Kershaw. He is a keeper.
i a————— 1 ]
EYE SAW

The dark green Jaguar with Oregon tags
cruised up to valet parking in front of
Faison’s, and the driver, the great
songwriter Mickey Newberry, entered
the restaurant to enjoy lunch.

The Nitty Gritty Dirt Band’s Jimmy
Fadden was dining at the prestigious
Cakewalk. The rations dished out by
Rick Bolson, owner and former editor/
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Crystal Gayle and Eddy Arnold wdolcomod Anay Willian;s to Néshvillo.

writer for Country Song Roundup and
other mags, were wonderful. Rick does
give his clientele a tad more, if I say so
myself.

Also at the Cakewalk was Warner
Brothers Records’ VP, the inimitable
Martha Sharpe, the gal with the best-
trained ears in town. Martha sniffs out
them hits like it’s the last day on earth.

Eye also saw Rodney Crowell at the

Ricky Van Shelton with Kyle
Hudgens, the child actor in Ricky’s
video for “Keep It Between The
Lines.” Ricky sings about bringing up
the child alone and family stuff like
dads and moms. It's a sad one, that
one, kinda pulls at the heart strings.

Slice of Life, and we both lived till they
waited on us. It takes a while to get your
rations there.

Eye saw Eddie London at Panama
Red’s. Eddie was eating and drinking
lunch with his producer, Ronnie
Rodgers, and a songwriting buddy, Ron
Peterson.

Eye saw Ray Pillow (Capitol A&R) at
the Wild Boar.
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GOODBYE TO A PRECIOUS FRIEND

Jo Walker-Meador is the only Execu-
tive Director the Country Music Associa-
tion has ever known in its 33 years of ex-
istence. December 31, 1991, was Jo’s last
day with the CMA. This first lady of the
CMA will be sorely missed. She is every
inch a lady and truly loved by all who
know her. Jo is a friend to the biggest
star and the newest beginner in the busi-
ness. She’s been a friend of mine. Matter
of fact, I have cried on her shoulder. Ed
Benson, Jo’s assistant for many years,
will take over the Director’s spot and
will continue in the fine form that Jo has
set for the CMA.
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LIONEL TOPS THE CHARTS

When I first heard “Leap of Faith” by
Lionel Cartwright, I thought, “The boy
has got himself a hit.” And he did. Follow-
ing the chart-topping single, Lionel was
honored with a Number One party co-

i hosted by BMI and MCA. Some of the

MCA people honoring Lionel were Bruce
Hinton, Shelia Shipley, Renee Bell and
Lorie Hoppers. BMI was represented by
Joyce Rice, Ellen Woods and Patsy
Bradley.
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HANK EXCLUSIVE AT WILLIAM
MORRIS

Hank Jr. has signed an exclusive con-
tract for bookings worldwide with the
William Morris Agency. Sure hope they
book him in your area soon.

T e L

BLUEGRASS EDDIE

Eddie Adcock recently was gifted with
a Gibson Sunburst guitar. Larry Perkins
of the Gibson Company made the presen-
tation to Eddie.
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I’M ALREADY TEARY

The Judds’ goodbye show took place
near where it all began. Naomi and
Wynonna performed for the last time at
Murfreesboro, Tennessee, in December.
It makes me cry every time I think about
the end of this wonderful country musice
duo. [ pray Naomi’s health won’t prevent
her from having lots of happiness with
her doting husband, Larry Strickland.
More on the final concert next time.
Wynonna's new music will be awesome,
with Tony Brown producing her.

e e ——— e

wow

He is, ladies, just too handsome for
words! That doll, Tony Brown, with the
guys from The Desert Rose Band. All
you gals out there that go for the stars
can have them. I'd take Tony any day of

Tony (wow) Brown (agoin), Desert Rose’s Steve Duncan, Chris Hillmon, Bill Bryson,
John Jorgenson, Herb Peterson and studio musician, Skip Edwards.
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REBA’S SECRET WEAPON
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It's no secret that Reba McEntire is a star and Tony (wow) Brown is a star
producer. But they decided to keep their hit-making formula to themselves
when in the studio. Reba’s current album, For My Broken Heart, is out now.

T
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the week. Tony produced the new music
on Desert Rose. The album’s titled True
Love. There ain’t much of that around
these days. I'd wager that true love is
might’ nigh as scarce as hen’s teeth.
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CONWAY

Conway Twitty continues to cut good
records. His latest MCA album, Even

,
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Now, is no exception. The music is as
good as ever, as is Mr. Twitty, even now,
after all these years.
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PIRATES OF THE MISSISSIPPI

“Rollin’ Home,” by The Pirates of the
Mississippi, is painted on the side of a
semi being driven across the U.S. of A.
by fan Rex Stover. Stover was in Cali-
fornia when he first heard the song, and
it made him lonesome for his wife. So he
put the lyrics on the truck. Johnny Grif-
fin, of Antioch, Tennessee, also a
trucker, has the lyrics printed on his
truck too. Maybe it’ll get trendy, and
The Pirates can start charging a royalty
and make some extra bucks.
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IT’S SNAKE TIME AGAIN

The annual Snake, Rattle and Roll J;

L sssees 1 featured the festival organizers, The
“4,4 4 4 * #4 ¥  Bellamy Brothers, and their guests, The
' >+ » » #4” | Desert Rose Band and Pam Tillis. This
S 8 8 Y s the third year of this annual event. The
monies raised go to a variety of organiza-
tions which work to protect the environ-
ment, feed the hungry, help the homeless
and improve education. Recipients for
this year’s Jam include The Children’s
Miracle Network and the Nashville-
based branch of the Earth Communica-
tions Office. Since 1989 the Jam has
raised over $200,000. Thanks, boys. You
know of course that The Bellamys reside
in Florida near Dade City.



Twins so precious you’ll want to
sweep them into your arms!
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Meg and Michael shown smaller than actual size.
The dolls’ seated height is 9¥2 inches;
their length is approximately 14 inches.



he night Tennessee Ernie Ford died,

40-year-old rock superstar Tom

Petty, a child of the 60’s whose music
invokes that rebellious era, was in Nash-
ville for a concert with his band The Heart-
breakers. During the show he paused to
pay tribute and sing “Sixteen Tons” and
talk about Ernie’s influence on him.

After nearly a decade of semi-retire-
ment, and the death of his wife Betty in
1989, Ford returned to the limelight in
1990. The Nashville Network broadcast a
special celebrating his 50th year in show
business, and that fall he was inducted into
the Country Music Hall of Fame. On both
occasions he looked frail, a result of chronic
liver disease. A performance late that year
in Buffalo, New York, was his final live
show.

Ernie and second wife Beverly attended
a State dinner at the White House in late
September 1991. Two days later, enroute to
Dulles Airport for a flight home, Ernie be-
came ill and was hospitalized in Reston,
Virginia. A perforated ulcer relating to his
liver trouble left him in grave condition.
Within a day he dramatically improved, and
soon his doctors considered releasing him
to a California hospital. A relapse followed,
and this time he couldn’t rally. On the
morning of October 17, Ernie’s battle
ended.

Some 600 people, including his sons Buck
and Brion, and manager Jim Loakes, at-
tended the funeral services in Palo Alto,
California. Though few from the music
business attended, Cliffie Stone, Ernie’s
discoverer and former manager, and him-
self a Country Music Hall of Famer, gave
the eulogyv.

In the days after Ernie died, TV news du-
tifully trotted out video clips of him singing
“Sixteen Tons,” singing with The Everly
Brothers on his TV show and clowning on
I Love Lucy. Newspaper headlines read,

Dead at 72” or some variation. But they
only scratched the surface, for Ernie’s in-
fluence went beyond what could be covered
in any headline.

It is not uncommon today for a country
singer to host a network television show,
but that wasn’t always so. In the early 50’s,
country performers typically hosted local
shows and did guest shots on network pro-
grams. Television executives underesti-
mated the music’s appeal and didn’t believe
that people in suburbs or cities would ac-
cept a country singer as a host. Ernie
proved them wrong by becoming a house-
hold word. On network radio, then on tele-

“Tennessee Ernie Ford, OI' Pea-Picker, |

1919-1991

vision, he was invited into the homes of mil-
lions who had barely heard of the Opry.
And he paved the way for every country
singer who's hosted a network show since.

Why Ernie? Because his experience
made him versatile. He could sing every-
thing froni blues and hillbilly to show tunes
and gospel; his years as a disc jockey and
announcer made him comfortable in the
role of host. His experience on the L.A .-
based Hometown .Jamboree taught him the
rudiments of comedy and helped him de-
velop his “Pea Picker” persona. And his
dapper, polished image easily transferred
to the medium of television.

Born in Bristol, Tennessee, February 13,
1919, Ernest Jennings Ford’s home life was
both religious and musical. At age 18 his
deep rich voice landed him an announcing
job at WOPI in Bristol. He went on to work
at stations in Atlanta, then at WROL in
Knoxville, announcing the bombing of Pear}
Harbor on December 7, 1941—and enlist-
ing in the Army Air Corps a few weeks
later.

Stationed in California, he met and mar-
ried Betty Heminger. After being dis-
charged as a Captain in 1945, Ernie settled
in California where he joined KFXM in San
Bernardino as a sassy country DJ. KXLA
in Pasadena hired him away for a similar
show, on which he occasionally sang along
with the records he played.

Cliffie Stone, announcer and host of the
Dinner Bell Round-Up, KXLA’s live coun-
try program, liked Ernie’s voice and of-
fered him a spot on the show. Reluctant to

Tennessee Ernie Ford

abandon the security of announcing, he did
both. By the time the show evolved into the
popular Hometown Jamboree, Ernie was
one of its stars. A contract with Capitol
Records followed, and his first release,
“Tennessee Border,” went Top Ten, an im-
pressive debut.

From there came the country boogie
hits, as well as “Mule Train,” “Cry of the
Wild Goose” and “I'll Never Be Free,” his
bluesy duet with pop singer Kay Starr,
which exposed him to the pop market.
Cliffie Stone became his manager, and by
1952 Ernie had his own CBS radio show. In
1953 he became the first country singer to
play the London Palladium.

In the mid-50’s he emceed an NBC-TV
quiz show, then began hosting a daytime
variety show. He'd also worked up a jazzy
arrangement of “Sixteen Tons,” the coal
mining song written by his friend Merle
Travis. Under pressure by Capitol to
record more, he cut his version of the song.
Eleven days after its release, it sold
400,000 copies, and by early 1956 was the
nation’s biggest song; a Number One coun-
try hit for ten weeks and a Number One
pop hit for eight.

NBC moved Ernie to prime time in 1956
with The Ford Show, an hour-long variety
program that lasted until 1961. His guests
varied, but he was among the few TV hosts
to treat rock acts like The Everly Brothers
with respect. He so loved gospel tunes that
he closed each show with one, exposing
many Americans to Southern gospel for the
first time and ereating a demand for a sa-
cred album. His 1957 Capitol album,
Hymus, remained on Billhoard’s Top Al-
bum charts for five years.

In the 60’s Ernie continued doing televi-
sion guest spots and live shows, hosted an
ABC daytime show, and emceed some of
the early CMA Awards shows. In 1974 he
headlined the first country music show to
appear in Russia. Through the late 70’s, he
wound down, doing oceasional spots on Hee
Haw, a return to the comedy of his early
years.

In the end, Ernie’s legacy is here to stay.
He was truly country music’s first real am-
bassador—and not just to the Iron Curtain.
He brought both country and gospel to
mainstream Americans who wouldn’t have
gone across the street to watch the Opry.
He took Merle Travis’ coal miner’s classic
and made it the anthem of every working
person. And he proved—once and for all—
that one could have dignity, style and integ-
rity and still be an ol’ Pea Picker at heart.

—Ri1cH KiENzLE
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America’s greatest living bird artist captures the beauty of songbirds!

A numbered limited edition collector plate
lavishly deceorated with 23kt gold.

Renowned wildlife artist Roger Tory Peterson
has done much to make bird watching a fascinat-
ing hobby. He pioneered his unique system of
bird identification in The Field Guide to the
Birds—the most popular bird book in history.
Otten called “the second Audubon.” Peterson’s
paintings are treasured incollections everywhere.

Roger Tory Peterson has dedicated his life
to observing and painting birds. Now, you
can share his unique vision of nature with
“Bluebirds.” amagnificent. true-to-life painting
now available on a limited edition plate.

A Numbered Limited Edition
Lavishly Decorated with 23kt Gold

Your “Bluehirds” plate will be trimmed with
two bands of precious 23kt gold and a beautiful
green and gold border traming the delicate beauty
of this American songbird. Each serially num-
bered plate will be accompanied by a matching
personalized Certificate of Authenticity. The
edition of “Bluebirds” will be forever limited

to the production capacity of 14 firing days.
“Bluebirds” is the first in a series of limited
edition plates called The Songbirds of Roger
Tory Peterson. Each plate will portray a beauti-
ful Peterson songbird painting. meticulously
reproduced in full color and framed with a
gold border just like “Bluebirds.” And each is
available for only $27.
No Obligation—No Risk
When you acquire “Bluebirds” you have the |
option, but not the obligation, to acquire all sub- |
sequent plates in this new series. Furthermore, |
under our /0% Unconditional Guarantee, you
may return any plate tor replacement or refund I
within 30 days
Reply Now for Lowest Serial Number |
We expect the demand for “Bluebirds” to be |
enthusiastic since this magnificent songbird |
painting was created by the world’s toremost
wildlife artist. Serial numbers will be assigned |
as orders are received, so mail yours today! |
I
|

47 Richards Avenue

Limit
two plates
per collector

P.O. Box 4900
Norwalk, Conn. 036857
Please accept my reservation {or **Bluebirds™ as
described in this announcement. [ wish to reserve
—— (Y or2) plateis) at $27 each (plus $2.95 shipping
and handling - total $29.95%).
Check One:
T My check or inoney order is enclosed.
[ Charge my credit card at the time of shipment:
] VISA [1 MasterCard
[7 Discover [ Am. Ex.

Account No.:

Expiration Date:

N e
£ Cl

Naniwe:

please pemt sdearly

Address:

City: i

State/Zip:

Nanw 10 Print on Certificate(s) (it different from abover

Allow 4 to 8 wecks for shipment
*Any applicable sales tax will be billed with shipmer







GEORGE JONES

Mature &-Mighty

AFTER YEARS OF STRUGGLING

FINALLY AT HOME WITH HIMSELF.

BY MICHAEIL M¢CAI.L

eorge Jones is sitting in one corner of a 12-foot, cream-
colored leather couch arranged to cut at a 90-degree
angle in the middle of a large, comfortable living room
in his new home in Brentwood, a swanky suburban
community just south of Nashville. He points toward a series
of small, uncovered windows that line the top of a 12-foot-high
wall separating the living room from the pool and concrete pa-
tio area behind the house. “I’ve got to do something about
that,” he says, referring to the midday sunlight streaming
harshly through the glass. “We keep saying we’re going to put
some curtains up there.”
As it is, the angle of the sun reaches just far enough
to soak the 60-year-old singer in natural light. It’s an
appropriate image, for life has never seemed as sunny
ar as easy as it does now for George Jones. After
three decades of struggling with inner torment and
dark impulses, the man many consider the greatest
country singer alive appears relaxed, settled and
happy. For the next hour or so, he sits in the
afternoon’s warm glow, drinking coffee, smoking
cigarettes and talking about how content he feels
about his career and his personal life.

Returning to Nashville and buying his expan-
sive, tastefully decorated manor seemed to sym-
bolize to Jones, his wife Nancy, his friends and
the music business that, by George, the legend-
ary “No Show Jones” had finally rejected his
demons. The house, which looks like an estate
that might be found on a California winery, is
perched regally on a man-made hill on a exclu-
sive street dotted with the homes of bank company
presidents and millionaire industrialists. Jaguars, Mercedes
Benzes and Cadillacs shine in driveways next to manicured
George with lawns. The Jones home has a steep driveway that leads to a
Toramy Wynette steep stairway that leads to an intimidating doorway. Knock-
ond Billy Sherril} ing can seem futile with a door this thick and a house this
in the studio. large. But, within seconds, the door swings open, and, what do

WITH INNER DEMONS, GEORGE JONES IS
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Country music’s greatest singer
and the King of Country Music
tace off on the Opry.

Ask Randy Travis and
Alan Jackson who
their favorite country
singer is. Both have
recorded with him.

Onstage with
Loretta Lynn,
backstage with

the late Ernie Ford.
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you know, the singer answers his own door.

“Hey, there, come on in,” he says, gesturing to the living
room. *You know Alan Jackson, don’tcha?”’ Alan slowly pulls
his lanky frame from the leather couch to offer his hand. The
voung, blond singer is enjoying a few days off and has
brought his wife Denise and 16-month-old daughter Mattie
by to visit. Alan calls for Denise, who is in a back room with
Nancy.

As the Jacksons prepare to leave, Nancy invites them to
return later for dinner; she’s planning on making stuffed bell
peppers, and she’d enjoy cooking for them, too. Denise says
it will make the perfect birthday dinner for her husband,
who was born 33 years earlier on the same day. “That does
it,” Naney says. “You're coming back, and we’re going to
have us a birthday party.”

As they talk, Mattie has picked up a phone and started
playing with it. “I want to hear some Jones,” she sings into
the receiver, mimicking the chorus line {from her father's hit,
“Don’t Rock the Jukebox,” which pays lyrical homage to the
man standing beside her father. Everyone in the room
laughs, and Mattie responds with a puzzled look. “Honey, do
vou know who this is?” Denise asks the child. “This here is
George Jones.” With that, George leans toward Mattie.
“Don’'t rock the jukebox,” he sings, then drops his voice into
a register low enough to tremble the earth, “I want to hear
sonme Jones.” The room ripples with laughter once again.

Jaekson is only one of a long line of new, young country
stars willing to acknowledge a stylistic debt to Jones and a
deep admiration of his past work. Years ago, Waylon
Jennings commented on the standing Jones enjoys within
country music’s inner circle by saying, “If we could all sing
like we wanted to, we'd all sound like George Jones.” In the
last few years, it seems like nearly every up-and-coming
male singer does sound like George Jones—or at least is try-
ing awfully hard to come close.

Randy Travis led the way, citing Jones and Haggard every
time someone asked him about influences or heroes. When
Travis started plans to record a series of duets a couple of
years back, Jones and Haggard were at the top of his list of
desired partners, leading to the album’s title, Heroes and
Friends.

Garth Brooks, in one of his {irst interviews as a solo artist
in 1989, was asked by a Georgia newspaper reporter what
would be the greatest award he could achieve as a performer.
He said any award given to him by George Jones. Two years
later, when Capitol Records lugged out several Gold and
platinum album certificates to present to Brooks onstage at
Fan Fair, Garth dutifully maintained a humble manner until
he saw George come around a corner carrying a platinum al-
bum. The emotional impact on Garth was physical: He imme-
diately lost his composure, turning his back for a few seconds
as tears streamed down his face. A few months later, as
Garth accepted his Entertainer of the Year award from the
Country Music Association, he dedicated it to the two
Georges—Strait and .Jones—whose music meant so much to
him.

The list goes on: From Mark Chesnhutt to Patty Loveless,
from Vern Gosdin to Emmylou Harris, from Dolly Parton to
Sweethearts of the Rodeo, they all say George is their idol.
He has a voice perfectly designed to bring out all the com-
plex emotions packed into a simple country song. He’s what
Michael Jordan is to basketball, what Joe DiMaggio was to
baseball. George Jones is the natural.

“These people have really helped me out,” George says.
“It’s come during a slack period for me, too. They’ve put my
name out there at a time when people might have been for-
getting about me, and they're telling the young fans about
me. It’s little things, but I think it’s caught by the public.”

His record company, for instance, said several radio sta-
tions and retail stores reported that the phone lines lit up the



day following the CMA Awards show with requests by
young country fans wanting to know about or hear this guy
George Jones.

Note Jones’ reaction to this adulation. He refers to it in
terms of promotion, of how it makes fans aware of him. He is,
after all, an active country music recording artist, a veteran
whose first Top Ten hit, “Why Baby Why,” came out in 1955,
Record chart historian Joel Whitburn ranks Jones second be-
hind Eddy Arnold on the list of country music performers
who have enjoyed the most radio hits.

ones is the only country artist who started in the

195(0’s who is still scoring chart hits in the 1990’s—

Conway Twitty doesn’t count, since his 1958 hit was a

pop song, and he didn’t start recording country music
until the mid-1960’s. Johnny Cash and Bill Monroe are the
only other veterans of four or more decades to still command
a recording contract with a major record company. As much
as country music is drawing on tradition these days, few ra-
dio stations or record companies seem willing to allow the
legends equal time with those they’ve influenced.

A couple of years ago, this situation bothered Jones, prima-
rily at the record company level. He had been with Epic
Records for two decades. He was healthier than ever, as will-
ing to work as anyone, and his voice had matured into an in-
strument as striking and expressive in its own way as it had
been any time in the past.

But Jones didn’t think the executives at CBS Records/
Nashville—the company that ran Epic—were giving his mu-
sic a fair shot. “We just didn’t know what was wrong,” he
says. “Nobody would really tell us. But, over time, Nancy and
[ started figuring a lot of it out.” Jones wanted to keep work-
ing with Billy Sherrill, who had helped arrange and record
songs for George since 1972. A one-time vice president at
CBS, Sherrill had been locked in an angry dispute with com-
pany brass since he left the label in the mid-1980’s. Jones had
been the last artist he produced for them.

“As close as I am to Billy, he never offered to volunteer
anything that was between them, and I never pried. I just
knew there was some bad, bad feelings. He hated their guts,
and I guess they hated him. It put me in the middle. There at
the last, they just didn’t do anything with my records. I got
no help at all.”

To make matters worse, Jones had signed a contract with
CBS a couple of years earlier that was set to start in 1991. “I
was beginning to think it was over,” he says. “They say every
good thing must come to an end, and I thought maybe I was
there. I didn’t know if anything would ever happen for me
again.”

The Jones of previous years might have reacted by going
on a tear with alcohol and drugs. But the new Jones decided
he wasn’t going down without a fight. He contacted his attor-
ney in Atlanta and said he wanted out of his contract with
CBS/Epic (which by this time had been bought by Sony). The
attorney discovered that MCA Records and Capitol Records
were interested in working with Jones. As it turned out,
MCA bought out Jones’ contract, which included covering a
$600,000 signing bonus.

Has he noticed a difference? “Oh, my Lord, you just don’t
know,” he says. “These people at MCA call me constantly to
tell me what they’re working on for me. They’re everywhere
we go, rolling out the red carpet. I’ve never been treated
this well since I’ve been in this business. These people are
working constantly. Bruce Hinton (MCA/Nashville presi-
dent) told me they were going to treat me like a new artist
and work as hard for me as for anyone on their label. That’s
all I ask for. I just want a chance to compete.”

For his first MCA album. Jones worked with Kyle Lehning,
a young, hot Nashville producer who has guided the million-
selling recordings of Randy Travis, as well as working

Today
George
Jones is
content.
Wife Nancy,
tamily and
friends like
Tanya
Tucker help
make his
world
complete.

George hob-
nobs onstage
and off with
Randy Travis,
Waylon
Jennings and
Ricky Van
Shelton.
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with Dan Seals, Baillie and The Boys
and others. Jones had worked briefly
with Lehning when he recorded a duet
with Travis, and the singer admired
the Travis albums. But Jones is a shy
man, and it’s hard for him to grow
comfortable in new settings. He re-
members his first day in the studio
with Kyle Lehning as “one of the
roughest recording sessions of my
life.”

“I really didn’t know Kyle,” he re-
calls. “I'd been working with Billy for
about 20 years, and we'd been using
the same pickers throughout those
vears, and we worked in the same stu-
dio and all that. On this new album, [
walked in and I didn’t know a picker
there. I didn’t know the engineer, and
1 didn’t know Kyle, really. They were
nice guys and all. We started talking a
little bit and I started to relax some.
But I'll have to admit it was scary. I'd
never been in a position where I didn’t
know someone in the room.”

Again, however, Jones coped. In
vears past, he likely would have re-
acted by disappearing for a few days
as he tried to erase his fear with quarts of whiskey. This time,
he went home and talked to his wife about it.

“It’s funny,” he admits. “I came home that day and told
Nancy that I just had one of the oddest days of my life. I told
her I didn't know a damn soul there, and I couldn’t get my
heart into my singing.” In the end, he says, the two songs re-
corded that first day were the two that didn’t make the album.

first album on MCA, he has worked almost daily to pro-
mote the disc, he says, often surprising disc joekeys and
l_v radio programmers with personal phone calls to check on
the progress of his new songs. “You'd be surprised, really, how
making a few phone calls helps,” he says, sounding much like

K\- ince the release of And Along Came Jones, the singer's

George Jones in Gountry Music Magazine ... _
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DECEMBER 1975:
“Loneliness and sadness is
going to occur in yowr life
many times. That’s the rea-
son country music is so suc-
cessful...If you can catch that
many people in those moods,
you're hound to have a hit.”

THE GREAT

AUGUST 1977

“I've been told that I have a
different sound, though I can't
see it myself. If you have that,
tt’s pure luck. The other part
of it is just loving what you're
doing, loving your music.”
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The Joneses have a special relationship.

the new artist MCA claims he is.
“They’ll tell you they’ve neglected
your song, but that’s there’s no real
reason for it. A lot of them put it right
on.”

Meanwhile, he has a few bags filled
with tapes in another room. When he
heads out of town every weekend for
his shows, he takes the tapes along,
searching for new songs to record.

“It's become a year-round thing,
this looking for hits,” he notes. “I
used to wait until it was time to make
a record. But you can’t do that any-
more. The only way we can compete
with these new artists is to look for
songs all the time. | want to handpick
the songs and try to come up with one
hell of a damn album next time.”

The song has always been the dif-
ference in country musie, he says.
Even back when he started, he ob-
serves. “Frank Sinatra was singing
about love and all this real easy lis-
tening kind of stuff.

“Those songs didn’t have the nitty-
gritty hardships,” he muses. “That’s
what makes country music. Still
does. It’s the difference in the songs. People feel the songs are
about their lives.”

Naney walks in from a side room she has transformed into
a small office. She’s headed for the supermarket to buy some
ground chuck steak for the stuffed peppers she’s planning.
By this tinie, the interview has shifted into talk about singers,
music and music business. As we head to the door, George
tells Nancy to wait a second, he’ll go with her to the store.

Outside, he admires how well his yard has held up. A few of
the neighbors had been having trouble with dying grass, but
s0 far the probiem hasn’t affected his lawn. “If vou have any
more questions, just call,” he offers. “We’ll be here.”

Then George Jones walks back inside and calls his wife’s
name. [ ]

JUNE 1980:
“They might be walking a countrymile :
to get to the show...They save up their ¥
money, and they get there and—no
George. No George. I'm sure these
things really bug the fans, and it
breaks my heart now that I realize

this and think about it.”

JANUARY/FEBRUARY 1984:
“Nancy has been a tremendous
help to him through it all. Ev-
eryidea and dreamthat he has,
she helps him and encourages
him...I've never seen him get-
ting along anywhere near this
good.”—Jimmie Hills, George's
close friend.
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Letter From A New Editor
Ever since I came to Country Music Magazine in June of
1990, I have had the privilege and pleasure of working on the
Newsletter as well as CMM. And the time I've spent learning
the ropes from Helen Barnard and getting to know you mem-
bers has been a great experience. As the new Editor of the
Newsletter, I'm looking forward to getting to know even more
of you—through your comments, letters, opinions and photo-
graphs, and your songs, poems and artwork. And I'll continue
to draw on Helen’s wisdom and experience, as she remains
nearby as Executive Editor.

We, the staff, and you, the members, are all bound together

by a common thread—a love of and respect for country music.
And you members are the reason for the Newsletter's exist-
ence. Its contents are dictated by your input, so don’t hesi-
tate to drop a line saying what you like (or don't like) about it.
After all, comments, suggestions and criticisms are always
welcome among friends. By the way, next issue marks the
Newsletter’s eighth anniversary. We'll talk more then.

One last note, my thanks to Russell and Helen Barnard for
giving this kid a shot. As the Newsletter’'s Editor (and CMM's
Associate Editor), I'll do my best to live up to their confi-
dence and expectations.
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Concert Comments
We've had an amazing response to our
call for concert reviews. You've appar-
ently seen a lot of shows lately, from
Mark Chesnutt to Merle Haggard,
Matraca Berg to Ricky Van Shelton and
many others. Keep 'em coming.
MARK CHESNUTT
After having the privilege of seeing Mark
Chesnutt in the Dallas-Fort Worth area
three other times, I thought I knew what
to expect when I went to see him a
fourth time—a great show. Right?
Wrong! What I saw was a fantastic
show.

He played at Cowboy’s the night after
Labor Day, and had the place stompin’ and

never saw four such excited ladies in one
small Ford truck in all your life. Opening
things up was Matraca Berg. She did a
great job and got a nice reception from
the crowd, for a rewcomer. Sad to say, at
a lot of concerts the opening act is not
treated that well.

Next up was Merle Haggard. The audi-
ence (mostly young college students)
cheered and treated him with respect.
The only complaint I had with his set is
that he didn’t do “Maina Tried.” A few
others said they wanted to hear that, too.

Then came the highlight of my
evening—Clint Flack took the stage. The
excitement was intense, and I did not act
my age (30-something...ok, 40-some-

hollerin’. Heentertained the audience with
cuts from his first album like “Too Cold at
Home,” “Brother Jukebox,” “Blame It on
Texas,” “Your Love Is a Miracle,” “Bro-
kenPromise Land,” “Too Gooda Memory”
and “Danger at My Door.” He also did
some songs from his upcoming album, and
a couple of George Jones songs, “The Race
IsOn”and “White Lightning.” Bassplayer
Mike St. Clair joined him for a duet at one
point. Mark really got the crowd going
when he demonstrated his ability to play
the drums.

The only downside to this fantastic
evening was that he did not close the show
with “I'm So Lonesome I Could Cry,” as
he’s done at past shows. Mark is a very
talented man, and he’ll go far in the coun-
try music business and will be performing
for a very long time. Sue Raye

Dallas, Texas

Mark Chesnutt, a native of Beaumont,
Texas, at Cowboy’s in Dallas. Sue Raye's
husband, David, took tha photograph.

MATRACA BERG, MERLE
HAGGARD AND CLINT BLACK
It was my first time at the gorgeous
Breslin Center at Michigan State Univer-
sity in East Lansing, Michigan. You
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thing...). I screamed right along with the
other gals. To the delight of everyone
who buys his records, Clint did lots of
songs from Put Yourselfin My Shoes and
Killin’ Time. He also did some new songs,
my favorite being one he co-wrote and
sang with guitarist Hayden Nicholas.
This was the best concert I've ever been

to. Connie Welch
Sand Lake, Michigan
MISSOURI CONCERT TRAIL

My friends and I started the summer
concert season in June when we went to
see Travis Tritt in Sullivan, Missouri.
Then in July we travelled to Branson to
see Billy Joe Royal and Ricky Van
Shelton at the Ozark Amphitheater. The
shows were terrific. Next was Aaron
Tippin at the Cole County Fair. It was
our first time seeing him and won’t be

‘
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the last. His show was fantastic—he can
sing, he has a lot of energy, and he was
having as much fun as we were.
August was just as busy. We started
with Ronnie McDowell at the Moniteau
County Fair. Ronnie has a great rela-
tionship with the audience, and he can
sing any and everything. Next was the
Missouri State Fair. They had a great
line-up this year, and we made several
trips. First was Patty Loveless and
Garth Brooks. Patty is a delight and
Garth was something else. Then we saw
Alan Jackson and Randy Travis. They
were both dynamite! Randy just keeps
getting better and better, and Alan’s
quiet charm won everyone over. We
made our third trip to the fair to see
Lorrie Morgan and Ricky Van Shelton.
(If Ricky is anywhere in the central part
of the U.S., we go!) Lorrie was super. Of
course, Ricky was his usual terrific self.
Topping things off was George Strait
(the handsomest man in country musie).
Trisha Yearwood opened for him, and
what a delightful surprise. She did a su-
perb job. Seeing George in concert is un-
derstanding why he has been a CMA
Entertainer of the Year. He sang one
great song after another for an hour and
40 minutes. It was over much too soon.
We really had a ball this summer and
are now suffering “concert withdrawal.”
We are busily lining things up for the
winter. Linda Shahangian
Jefferson City, Missouri

MORE MARTY STUART

On a crisp, clear October night, Marty
Stuart brought his thumping hillbilly
music to the Dixie Classic Fair in Win-

Waesley Fields, Moo-Moo and CMM.

ston-Salem, North Carolina. Stuart and
his fine-tuned band carried audience
members on a ride far more thrilling
than anything on the fair's midway.
From the time his boots hit the stage,
Marty was electrifying. During his 90-
minute set, Marty rocked, twanged,
twisted and strutted his way through
gems such as “Western Girls,” “Burn Me
Down,” “Little Things” and “Tempted.”
On “Blue Train” he paid his respects to
former boss and eternal friend, Johnny
Cash. The highlight of the entire evening,
to this country girl’s ears, was a trip
back to Stuart’s basic bluegrass roots
with the classic “In the Pines.” Nowhere
does his talent shine brighter than on
this raw and earthy style of music.
During his 20 years in the music busi-

Remember Moo-Moo?
In the March/April 1991 issue, we
heard from SSgt. Wesley Fields,
who was serving in Desert Storm.
He talked about Moo-Moo, the ply-
wood cow that kept him and his fel-
low servicepeople from getting too
homesick for the country while sta-
tioned in the desert. Now back at
home, SSgt. Fields writes.
To follow up on my previous letter,
here’s the cow I told you about. I
had so many responses from your
readers, and I'm happy to report
that I'm back at home now (Fort
Walton Beach, Florida). I would
like to thank everybody who wrote
me, and for everyone who wanted
to see Moo-Moo, here she is.
Wesley Fields
Fort Walton Beach, Florida

Susie Hoger af Miltan, West Virgiria,
also saw Marty Stuort this summer. She
caught him in Cottageville, ond says that
she enjoys his shows obave oll athers
shz’s seen. “He is a very talented singer/
musician and a super entertainer. He's
clso extro nice t> his fons,” adds Susie.

ness Marty Stuart has obviously spent his
time well, learning from the industry leg-
ends while honing his own exceptional
talents. The fruits of these labors are now
being realized as this dashing young per-
former is the mast refreshing and enter-
taining artist on stage today. He has the
stage presence of one who was put on this
earth for the purpose of entertaining oth-
ers. And in the process, the sheer delight
that sparkles on his face proves that he’s
getting back as much as he’s giving.
Janet G. Price
Stokesdale, North Carolina

Video Views

Brenda Asheroft picks up the ball on

video reviews. She gives us her take on

Becky Hobbs’ “Talk Back Trembling

Lips.” Seen a good video lately? Tell us

about it.

BECKY HOBBS

“Talk Back Trembling Lips”

Curb Records

Let’s hear it for the Beckaroo’s latest

video, “Talk Back Trembling Lips,” a re-

make of the Ernie Ashworth classic from

1963. Ernie even appears in the video.

Both he and Becky are dressed in their

“lip suits,” and it is definitely one of the

best videos on TNN and CMT. The

Beckaroo and her band blow kisses, and

Becky dances with Ernie. A very good

video! Brenda Ashcroft
Lansdale, Pennsylvania

Member Record Reviews

In addition to concert and video reviews,
members have also taken the plunge and
warked up their ouwn record reviews. Julie
Yocum fills us in on Wild Rose’s latest,
while Robin Sue Lehmann sheds some
light on Chris LeDoux.

“
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CHRIS LEDOUX
Western Underground
Capitol (CDP 7 96499 2)
It took one line in Garth Brooks’ song,
“Much Too Young (To Feel This Damn
0ld),” to bring Chris LeDoux’s name to
national attention. Now, after nearly 20
years as an independent label artist,
Chris LeDoux has his first major label
album, Western Underground. And all
those years of experience have paid off,
because this album is darn near perfect.
LeDoux was the bareback brone riding
champion in 1976, so when he sings about
ranching and rodeoing in songs like
“County Fair” and “Cadillac Cowboy,”

you know he knows what he'’s singing
about. He's also a fine songwriter, as the
lovely “Riding For a Fall” and the gritty
“Working Man’s Dollar” show. The only
weak song is a remake of “Settin’ the
Woods on Fire.” Here he sounds uncer-
tain, and isn’t helped by the “country
muzak” arrangement.

If there is a theme to all these songs, it's
about knowing what’simportant and hold-
ing onto it. People in this part of the
country have known how good Chris
LeDoux is for a long time. It's good to sec
him getting his big break. And for his new
fans, Capitol has reissued several of his
older albums along with this new one.

Robin Sue Lehmann
Aurora, Colorado

NOVEMBER 1991 POLL
Album and Single of the Month
Alan Jackson Don't Rock the Jukebo.
Travis Tritt “Anymore”
Jackson’s Don't Rock the Jukebox is the
Number One album for the third consecu-
tive poll. Alan also holds the Number Five
spot with Here in the Real World. In be-
tween are Vince Gill, George Strait and
Ricky Van Shelton. Travis Tritt's “Any-
more” is your favorite single, with Alan’s
“Someday” in second and Ricky Van’s

| “Keep It Between the Lines” in third.
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WILD ROSE
Luisten to Your Heart
Capitol/Nashville
Wild Rose's third album could be the one
to finally bring this fantastic group the
recognition they deserve. Paul Worley,
Ed Seay and the band shared production
duties and came up with a collection of
songs that capture the magic sound Wild
Rose's live performances are noted for.
All of the high-energy, straight-from-
the-heart picking and singing are here.
Lead singer Pam Gadd’s voice is stron-
ger and more emotional than on previous
releases. She tears it up on the fast
songs, and sings the ballads so well that
it makes you feel she’s really going
through the heartbreak she sings about.
Much has been written about Wild
Rose's musical ability, and rightly so—
they are excellent players. The group
consists of Kathy Mac on bass; Nancy

Memories of a Friend

Given-Prout on drums; Pam Gadd on
acoustic guitar and banjo; Wanda Vick on
electrie, acoustic and steel guitar, along
with fiddle and dobro (to name a few!);
and, in my opinion, the musical highlight
of this album, Pam Perry on mandolin.
Wild Rose also show off their writing
talent. The title track and “Hidden Hol-
low” were co-written by Nancy, Wanda
and Pat Bunch; the touching “Circle of
Love” was composed by Pam Gadd, Jeff
Pennig and Michael Noble; and the beau-
tiful “I'll Always Love You” came from
Pam Perry and Jan Buckingham. Watch
for “Hillbilly Twist” (co-written by Pam
Tillis) to be a single. It's a fun, high-en-
ergy song that’s almost impossible to sit
still through. This may be the song to
make Wild Rose a household name (it al-
ready is in my house!).
Julie Yocum
Mapleton Depot, Pennsylvania

Mary Dofner of McClelland, lowa, sends in this song written by her son, Andy, in
tribute to a friend who passed away after contracting the HIV virus through a
blood transfusion. Mary tells the story below, and Andy’s lyrics, inspired by times
spent with Vern and other childhood friends, follow.

My son, Andy, recently wrote this in memory of his young friend, Vernon Nickles,
who, like Ryan White, was a hemophiliac vietim of the HIV virus. Andy and Vern
were born four days apart in February 1969, and they grew close as Young kids, as
we are close friends with Vern’s parents. When Vern became ill in 1984, his
friends stood by him, phoning and taking him out when he felt up to it. When he
passed away in January 1988, it left a void in the lives of all who knew him. This
song helped all of us grieve for a fine young man. Andy attends college in Illinois.
He's a music major, and he hopes to go to Nashville after graduation and find work
in the recording studios. We are very proud of him. By the way, your lowa corre-

spondent, Dennis Devine, is a good friend of ours.

Childhood Memories

Lightnin’ bugs in a mason jar;
ridin’ in Daddy’s car,

Those were big things back then.

Flyin’ our kites in the fields out at
Grandpa’s farm,

Do you remember when?

We were young and we were free,
runnin’ wild just you and me,

How big we thought the little things were
back then.

Sling shots and marbles, and hide and go seek.

We thought we knew it all,

We flew to the moon, we rode buckin’ broncos,

We even played Big League ball,

Ridin’ bikes and elimbin’ trees,

Catchin’ snakes and frogs and “things,”

How big we thought the little things were
back then!

How big we thought the little things were
when we were young,

Every day a new beginning, every night
a battle won!

We braved the roughest waters,
together we were strong,

Mary Dofner
McClelland, Iowa

I think of you in my memories, remember us
in my song.

Most of our days were spent as
Cowboys and Indians,
And nights dreamin’ of the same,
Cops and Robbers in a nine car chase,
And a sandlot football game.
These childhood memories mean more
than anything,
I'll never forget you, and 1'll never be the same,
I'll never forget you, and I'll never feel the same.

Campin’out inthe backyard, tradin’baseball cards,

Whittlin' sticks with our knives,

Fishin’ 'til dawn, fireworks on the lawn,

Those were the times of our lives,

We were young and we were free, runnin’ wild
just you and me,

How big we thought the little things
were back then.

These childhood memories mean more

than anything,
I'll never forget you and I'll never be the same,
I'll never forget you, and I'll never be the same,

I'llnever forget you, and I’ll never feel the same.
—Andy Dofner
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COLLECTIONS

Collecting the Magazine
Complete your collection of Country
Music Magazine.

ol would like to purchase back issues of
Country Music Magazine to complete
my collection. The issues [ need are:
Sep., Nov., Dec. 1972; Jan., Feb., Mar.,
Apr.. Jun. 1973; Jul., Oct., Nov. 1974;
Nov., Dec. 1981, Jim Kingsley, 6102
Raymond Rd., Madison, WI 53711.
ek or Sale: Several years of Country
Music Magazine. Also Music City
News. Send SASE for list. Jean
Motsinger, N.E. 27 Lake Cherokee,
Longview, TX 75603,

Information, Please

Members write each other directly about
information and items they need. Please
incliude a SASE if you must correspond.
eWanted: Crystal Gayle Straight to the
Heart CD. Offering double the price
listed, plus articles and interviews.
Make offer! Niklas Wahlstrom,
Mannerheimintie 138 A 18, 00278,
Helsinki, Finland.

eWanted: VHS video of the October
CMA Awards from 1985 to 1989. Also, |
would like to find a copy of Bobby
Gentry's Ode To Billy Joe album or cas-
sette. Does anyone know whatever hap-
pened to Joe Sun, John Conlee, Bonnie
Tyler, Freddie Hart, Johnny Paycheck,
Tommy Overstreet, Cal Smith and Billy
Crash? Jody Thomas, 710 Norell,
Channelview, TX 77530.

eLooking for any materials which Olivia
Newton-~John is involved in. If you have
anything at all, please contact: Bill
Zemanek, 68 East Pine St
Gloversville, NY 12078.

eWanted: Any movies or videos of
Sonny James. Will pay whatever price
for copies. Please write to: Hazel
Rumer, 7334 Shelvourne, Philadel-
phia, PA 19111.

eWanted: albums, cassettes and 45's by
Reba McEntire—Reba McEntire
(1978), Ot of the Drearn (1979), Feel the
Fire (1980), Heart to Heart (1981), Un-
limited 1982 and Behind the Scene
(1983). Also, any pictures, articles, col-
lectibles and VHS videos of Reba. Buy,
trade or sell. Send detailed list and prices
to: LauRita, P.0. Box 2131,
Christiansburg, VA 24068.

eWanted: Looking for anything on Ricky
Van Shelton. Will buy anything you
have to sell. Would also like to buy a
video copy of last year's CMA awards.
Contact: Angela Canari, 109 Bay 34th
St., Brooklyn, NY 11214.

eWanted: Record or tape of The Statler
Brothers containing song entitled “I'll
Be Your Baby Tonight.” Please contact
Lora Raybern, Rt. 1, Box 97-A,
Seward, KS 67577.

el.ooking for words and music to “Only
Believe” by Rador and “At the Roll
Call” by James Weatherington. Please
write to; Avis Lampert, 133 Pkwy.,
Poplar Grove, IL 61065.

eHelp! I'm desperately in search of
Reba McEntire's cassette, Heart to
Heart. If you've got it. | want it. Willing
to pay top dollar for new or used cassette
in good condition. Please help me com-
plete my collection. Send price, condition
and SASE to: Jody Gyles, 2640 NE
51st, Des Moines, 1A 50317-7042.
ol.ooking to obtain more memorabilia on

Ernest Tubb. I have been searching for
the following albums: Another Story,
Just Call Me Lonesume, Sings Hank
Williams, Saturday Satan, Sunday
Saint and Let's Turn Back the Years. 1
am also interested in obtaining any of
his 78 rpm recordings. [ am a 21-year-
old disc jockey trying to round out my
collection. Contact: Tracy Pitcox, 1308
South Bridge #7, Brady, TX 76825.
oFor Sale: cassettes—Tim Ryan by Tim
Ryan, Columbia Historic Edition by
Roy Rogers, The Golden Era by Bob
Wills and the Texas Playboys, An Old
Time Christmas by Randy Travis, Ret-
rospective Vol. 2 by Ernest Tubb. Also,
cassette singles: "1f Tomorrow Never
Comes,” Garth Brooks; "I Sang Dixie”
and “Turn It On, Turn It Up, Turn Me
Loose” both by Dwight Yoakam and
45's: "Leona” and “Step That Step” by
Sawyer Brown. In excellent condition. If
interested write: Gail Pickerill, 901
North 29th St,, Lincoln, NE 68503,
oPlease help! Looking for albums/tapes
of Down in Tennessee and Midnight
Fire by Steve Wariner. Julie Guthrie,
174 Elm St., Wabash, IN 46992,
eHelp! | have been looking for the song
“Rawhide” by Frankie Laine. Unfortu-
nately, 1 haven't been able to find it. If
anyone out there knows where | may
find or order this song, please send infor-
mation 1o Dennis Henry, HCR 63, Box
165, Melrose, NM 88124.

eSearching for the following albums:
Best of Marty Robbins, Best of Murty
Robbins Singing the Blues, Carl/Lefty/
and Marty (10-inch LP, Columbia Cl-
2544), Legendary Music Man (2 LP's,
Col S RB 17206 and Col S FC 37501),
Castle in the Sky, Country Hymns (Col
S KC 30324) and Marty Robbins and
George Morgan (Col #2069). Evelyn
Hedlund, 4539 Knollwood Dr.,
Allendale, M1 49401-9449.

oFor Sale: Thousands of records special-
izing in country. [ will also buy Johnny
Cash and related records and other
items. Please send a SASE with your
wants. All letters will be answered. Paul
Neil Anderson, 7411 Walmer Ln.,
Overland Park, KS 66204.

oHelp! I've looked for years for copies of
1 Just Dropped In to Say Good-bye”
and “What Am [ Going to Do With
You?" These were hits in the early 50’s
for Carl Smith. He is my all-time favor-
ite ballad singer. Happy to pay all cost.
Would like to correspond with any Carl
Smith fan. Thanks! Mrs. Dale Gayken,
1070 Jasmine St., Eustis, FL 32726.
ol’'m trying to locate a copy of the book
Country Music Buyer's Seller's Refer-
ence Book and Price Guide. Send price
and condition information to: Pat
Kanniainen, 2338 County Rd., Calu-
met, MI 49913

eLocking for photos, posters, magazines,
videos, albums and cassettes by Holly
Dunn. Please send information to Doug
Hendricks, R.R, 1,21692 T.R. 175, Mt.
Blanchard, OH 45867.

oFor Sale: Country-western tapes. For
free list, send long SASE. Thank you.
Art Brink, 7 Hollywood Dr.,
Whitesboro, NY 13492,

el.ooking for the album Stacked Deck
by Amazing Rhythm Aces. Please con-
tact: Regina Carroll, Rt. 3, Box 306-A,
Conway, SC 29526.

o ountry albums for sale. For list, send
long SASE to: Melba Waller, 224 N.
Covington St., Hillsboro, TX 76645.
eHelp! I am looking for the following
45's of very early 1960’s material:
“What Am [ Living For,” Conway
Twitty; “What's It Like to Be Lone-
some,” Ray Price; and “Battle of the
Blue and Gray,” Lefty Frizzell. Hope
someone can help me out! Larry Novak,
Box 624, Neepawa, Canada ROJ 1HO.

Pen Pals

Make new friends by mail.

oHi! My name ix Gloria. I am a 26-year-
old, single, old-fashioned country girl
who loves country music. Some of my fa-
vorites are: Clint Black, Mark Chesnutt,
Randy Travis, Travis Tritt, Reba
McEntire and many more. [ also enjoy
cooking, sports, animals (especially dogs
and horses), poetry, freelance writing,
rodeos and Western clothing. I would es-
pecially like to hear from country fans
from other countries. Gloria Abra-
hamson, 201 W. Richmond St.,
Shawano, W1 54166.

eHowdy! I'm a Montana cowboy and
songwriter. An avid Reba McEntire and
Hank Williams Jr. fan. Also a tradition-
alist—like country's greats such as
George Jones, Kitty Wells, Patsy Cline
and a whole lot of others. Teach western
dancing and enjoy the outdoors. Won-
dering if there are still any o’ fashioned
cowgirls from age 24-30, interested in a
romantic cowboy of 31. Dave Lavelle,
P.0. Box 4525, Butte, MT 59702.
eHello, my name is Tim. I'm a single, 24-
year-old Christian. [ like country and
soft rock music. Some favorites: Clint
Black, Garth Brooks, Reba McEntire,
Chicago, Billy Joel, Barry Manilow and
many more. Interests include: movies,
poetry, kids, animals and the beach.
Would like to correspond with females,
age 17-29. Religion and nationality don't
matter; friendship does. Please write
and send photo. Will answer all. Tim
Hamel, 7427 Canaveral Rd., Jackson-
ville, FL 32210.

oHi! My name is Gail. [ am 34 years old
and would like to correspond with male
pen pals, age 34-36. | am a nurse's assis-
tant. One of my hobbies is reading and |
love country music. Some favorite art-
ists are Aaron Tippin, Patty Loveless,
Tanya Tucker, Loretta Lynn, Ricky Van
Shelton and Alan Jackson. Gail Ross,
911 N. Trade St., Tryon, NC 28782.
eHowdy! [ am a 19-year-old, “mis-
placed” country girl from up north. I'm
real lonely and would love to hear from
real country ladies and gents. [ love all
country music. Some of my favorites are
George Strait, Clint Black, Alan Jackson
and Dolly Parton. Will answer all letters.
Send photo. Margaret Scalione, 314
Allen P1., Ridgewood, NJ 07450.
eHello there! I'm a country music fan
forever and always, and [ go to every
concert I can get to. I'm 66 years old and
love to get mail. I'd love to hear from
country music fans especially senior citi-
zens. My favorite stars are Vern Gosdin
and George Jones. Please write. Lucille
0. Whiteley, Rt. 1, Box 338-B,
Pendleton, SC 29670.

oHi! My name is Terry. | like country
music and a few of my favorite artists
are Patty Loveless, Ricky Van Shelton

and Hank Williams Jr. Would love to
hear from women only. Terry Edwards,
218 Marley Ln., Apartment 27,
Seymour, IN 47274.

oMy name is Mario T. Lugod. [ am 30
years old, single, Filipino and Roman
Catholic. Being a lover of music, I dig
country, mellow rock and all love songs.
I like Kenny Rogers, Michael Bolton,
Neil Diamond. Lionel Richie, Dan Hill,
Elton John, Joe Cocker, Europe and
INXS. [ love writing people, singing and
composing poems. Mario Lugod, 17
Pamaong Ext., Cogon, Tagbilaran
City 6300, Bohol, Philippines.

eHey there! My name is Christine. I'ma
20-year-old. single mom who would like
to make friends with someone under-
standing and sincere. Country music is
great. Some of my favorites are George
Strait, Randy Travis, Garth Brooks and
Clint Black. Would love to hear from ya!
Christine Fife, 5600 Hamilton Ave.,
Cheyenne, WY 82009.

ol'm a 41-year-old country music lover.
Some of my favorites are Ricky Van
Shelton. The Judds, Reba McEntire and
many more. My favorite things besides
country music are cabins in the moun-
tains, rainy Sundays and reading thrill-
ers. Would like to hear from guys and
gals, ages 30-40, with similar interests.
Kathy Mann, 1285 Centre Pkwy. #19,
Lexington, KY 40517.

oHi, I'm a 26-year-old native American
Indian looking for a pen pal. Hobbies are
country music and bluegrass, rodeos and
horseback riding, ete. Would love to cor-
respond with all those “country bump-
kins” out there. No inmates, please. Age
doesn’t matter. Denee Walters, Gen-
eral Delivery, Ganado, AZ 86505.
oHi there! My name is Kim, and I'm 26
years old. [ would like to hear from any-
one of any age who likes country music.
Some of my favorites are Alabama,
Sawyer Brown, Restless Heart, Ricky
Van Shelton, Hank Jr. and Patty Love-
less, just to name a few. [ enjoy hockey
and Motorcross, dancing, horses and
just about anything that includex good
friends. Kim Clark, Crown, PA 16220.
oHi there, country fans. My name is Bar-
bara Hardwick, and 1'm 22 years old.
Would like to hear from Reba McEntire,
Alabama, Shenandoah, Sawyer Brown
and Marty Stuart fans. Barbara
Hardwick, 507 W. Laurel Ave. Apt. A,
Hattiesburg, MS 39401.

eHello, my name is Ronnie Reagan and
1 am 17 years old. I love country music.
Some of my favorites include Hank Wil-
liams Sr., Garth Brooks and Clint Black.
Looking for pen pals between the ages
of 13-21. Will try to answer all letters.
Lookin® forward to hearin® from ya!
Ronnie Reagan, Rt. 3, Box 344,
Steele, MO 63877.

oHi My name is Lisa Hill, and 'm 32. 1
love country music, big band, old rock 'n’
roll, pop and soft rock. I'm looking for
pen pals from Florida and all over New
England. Some of my country favorites
are Alabama, George Strait, Randy
Travis, Reba McEntire, Clint Black,
Garth Brooks, Crystal Gayle, Barbara
Mandrell, Hank Williams and The
Judds. Will answer all. Lisa Hill, 6301
Balboa Ln., Apollo Beach, FL 33572.
oMy name is Jodi and my nickname is
Odie, [ am 15 years old, and 1 love coun-
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Clint’s brothers were all smiles.

38 Counrry Music

Wedding Date: October 20, 1991

Bride. Lisa Hartman, 35

Groom: Clint Black, 29

Place: Houston, Texas

Matron of Honor: Terri Footnick
(Lisa’s sister)

Best Man: G.A. Black (Clint’s dad)

The traditional wedding took place at
Clint’s 180-acre farm outside of Houston,
with just family and close friends in at-
tendance. The location was kept secret
and was closed to all members of the
press. The wedding was a Protestant
ceremony with Lisa walking down the
aisle to the accompaniment of a solo harp-
ist. Clint wrote the wedding vows. The
wedding rings were Eternity Bands in-
set with princess cut diamonds that match
Lisa's engagement ring. They were de-
signed by Clint himself.

After the honeymoon, the couple re-
turned to their careers,. They will divide
their time between homes in Nashville
and Los Angeles and the Texas farm.

The newlyweds with their proud families.

GLINT AND LISAS
WEDDING DAY

The groom throws the garter.

€ 1991 RJ. REYNOLDS TOBACCO CO.

STERLING

It Only Tastes Expensive. |

LIGHTS: 9 mg. “tar”, 0.8 mg. nicotine, LIGHTS 100,

LIGHTS MENTHOL: 10 mg. “tar”, 0.9 mg. nicotine, FULL
FLAVOR, FULL FLAVOR MENTHOL: 15 mg. “tar”, 1.0 mg.

nicotine, av. per cigarette by FTC method.

SURGEON GENERAL'S WARNING: Cigarette
Smoke Contains Carbon Monoxide.




try music. Would love to hear from fans
of Anne Murray, Reba McEntire, Clint
Black, Dolly Parton, Kenny Rogers and
Ronnie Milsap. Also luve sports such as
volleyball, softball and track. No prison-
ers, please. Jodi Rupert, Rt. 1, P.O,
Box 452, Towanda, KS 67144,

ol am a former C&W dance instructor
from Amarillo, Texas, currently serving
36 months in the Federal Bureau of
Prisons for use of a false Social Security
number, [ am 40 years old and a gradu-
ate of West Texas State University.
Would like to correspond with women
29-55 that want a very unique, motivat-
ing cowboy. Eric Nelson Bertram,
12204-077 Beale Unit, P.O. Bux
34550, Memphis, TN 38184-0550.
oHi there! Don't pass by me before
checking this out. I'm a 34-year-old,
single male who'd love to hear from any
country girls out there. Presently, I'm
incarcerated but I'm hoping that’s not
held against me. I'm a sincere, fun-lovs
ing, lonely man who loves driving, camp-
ing, NASCAR, country and rock music,
to name a few. Hope we can be friends.
Will send photo if you do. J.P. Jones
#155458, P.O. Box 1000, Craigsville,
VA 24430.

oCorrectional Institute Inmate—non-
violent offender, soon to be released.
Handsome male, 33 years young, seek
attractive woman to correspond with.
Age not important. Photo appreciated.
C.W. Graham, #415968, P.O. Box 186,
(8-Dorm), Lovelady, TX 75851,

ol'm 50 and married. I love music, but 1
spend my money on country, 50's collee-
tions and some new wave jazz. I buy all
country releases that come out if [ can
find them. My Number One artist is, and
has been since 1965, Miss Connie Smith!
1 attend country music concerts, bowl,
go camping, read and do crossword
puzzles—always with country musie by
my side. If anyone has like interests,
please write. Robert J. Barnes, Box
295, McDermitt, NV 89421.

olfi, from California! I'm a 57-year-old
female who loves country music. I have
been singing and playing in a band for 11
years. I like dancing, traveling and
camying. Wouid like to hear from and
me¢t nice, clean-cut gentlemen, age )
to 60, Will answer all letters. Judy
Beard, 7975 Williamson Rd., James-
town, CA 95327.

oMy name is Lisa, and ['m 23 years old.
[ really love country music and listen to
it every chance | get. My favorites in-
clude Randy Travis, George Strait,
Ricky Van Shelton, Dolly Parton, Clint
Black, Lionel Cartwright, Sawyer
Bruown, Alabama, The Judds and Marie
Osmond. I'm still trying to get my
friends to listen with little success. I'm
excited to hear fromn any pen pals since
this is my first time. Lisa Louie, 439
14th Ave., San Francisco, CA Y4118,
oHi! My name iz Eddie, and I'm 35 years
old. I like all kinds of country music,
Some of my favorites are Garth Brooks,
Randy Travis and Reba. Lovking for one
real nice lady, 23-40. Send photo and/or
letter to Eddie Saunders, 124388, Re.
4, Box 600, Pikeville, TN 37367.
oMy name is Carla, and I'tn a big coun-
try musie fan, Some of my favorites are
Steve Earle. Dwight Yoakam, Clint
Black, Waylon and Willie, Tanya Tucker,

Travis Tritt and the list goes on and on. 1
have 201 country music tapes. | would
love to hear from all you country music
fans out there. So grab that pen and
write ine. Carla Stacey, P.O. Box 747,
Chiloquin, OR 97624.

Attention Members:
We are trying to locate copies of The
Hlustrated History of Country Mu-
sic, published by Country Music
Magazinein 1974. If you have a copy
of the book available, please write:
Country Music Magazine, 329
Riverside Ave., Westport, CT
06880. Attn. George Fletcher.

COLLECTIONS

ol arn a 30-y ear-old, single, female coun-
Try music fan. Some of my favorites are
C'lint Black, Travis Tritt, Patty Loveless
and many more. I enjoy collecting key
chains, flea markets and reading. |
would like to hear from male or female
country musie fans from anywhere. I'll
answer all. Kathy L. Harmon, P.O. Box
103, Alexandria, IN 46001.

oHi, My name is Gil. 1'in a disc jockey at
a country/western dance bar. 1 enjoy
country music and dancing. Some of my
favorites are Tanya Tucker, Emmylou
Harris, Dwight Yoakam and George
Strait. I spin country music and do dance
instruction. Let me hear trom you-—
male, fernale, all ages. [ will answer all.
Also, does anyone have a copy of "Sing
Me An Old Fashioned Song” by Billie Jo
Spears? | will pay a fair price. Let's visit.
Gil Leon, 5584 N. Via Girasol, Tuc-
son, AZ 85715-1151.

ol would like to correspond with single
gentlemen, 30-40 years of age, with in-
terests that coincide with mine. [ am 40
vears old and enjoy country music. Some
of my favorites are Chris LeDoux, Garth
Brooks, Reba MeEntire and Kathy

Mattea. Other interests include rodeos,

horseback riding, bowling, country hv-
ing, photography and reading fiction and
biographical novels. If you are an eii-
gible real life cowboy/rancher, 1 would
love to hear from you. No inmates, reli-
gious, chain or junk mail. Vicki L.
Siegrist, 3939 Russell Blvd.. St. Louis,
MO 63110-3709.

oHi, I'm a 36-year old marmed feniale
who listens to country music all the time.
| go to concerts as often as | can. Any-
one, anywhere wheo would like to share
any of their concert experiences can
write. Send photo and I'll do the same.
Vickie Ziel, 404 South Tama St.
Manchester, 1A 52057-2239.

oHi, I'm a 30-y ear old, small-town girl
and | work on a large grain and produce
tarm. I love country inusic, and I'nia
die-hard Hank Williams Jr. fan. [ collect
anything and everything on Boecephus!
Some ovther favorites are Garth Brooks,
Clint Black, Travis Tritt, The Kentucky
HeadHunters and lots niore. So ya'll
write soon and send a photo if you can.
I'll send vne, too. Melinda Sanders,
Box 225, Alvordton, OH 43501-0225.
eoYou lady fans of Geurge Strait out
there, I'd love to correspond with those
of you from age 50 up. [ am Peggy, 58
years old and enjoy writing and receiv-
ing letters. My other interests are cross-
word puzzles, Diana Palmer novels,
ACC foutball/bashetball/LLA Dudgers
and Cubs baseball, pro football (Cow -

boys) and, of course, going to George
Strait concerts. [ am a new subseriber to
CMM and enjoy it much. 1 like other
country singers like Conway Twitty,
Dean Dillon, Earl Thomas Conley and
Merle Haggard. Peggy Ferguson, 3132
Ruxton Dr., Walkertown, NC 27051,
oHi, niy name i~ Scotty Hypes. I'ma 37-
year-old country music fan. My favorite
i~Johnny Cish, also ke Rosanne Cash,
Carlene Carter, Dwight Youkam, Pi-
rates of the Mississippi and many more.
[ cullect record albums and Johnny Cash
VHS and cassette tapes. [ would like to
hear from Johnny Cash fans who are in-
terested in selling/trading cassette and
VR tapes, albums, posters, pictures,
ete. Scotty Hypes, Box 965, Junes
Branch, Suminersville, WV 26651.
eAll-American, single, 23-vear-old coun-
try boy would like to hear from country
ladies who are single, between 21 and 40
years old, in all 50 states. My hobbies are
sports, traveling, nature, camping, the
beach and country and state fairs. My fa-
vorites are Garth Brooks, Clint Black,
Randy Travis, George Strait, George
Jounes, Reba Entire, Dolly Parton and
Tanya Tucker. No prisoners, please.
Mark McFadden, 3229 Agate Dr.,
Santa Clara, CA 95051-1107.

oHi! Male in mid 40°~ would like to be-
come pen pals with country musie fans.
Would like to hear from ludies, 38-48, to
exchange letters and photos. Please
write: R. Haden, Rt, 1, Woolwine, VA
24185.

oHi, ['m a 39-year-uld lady who enjoys
country music. My favorite singers are
K.T. Oslin, Sawyer Brown and Loretta
Lynn. My interests are cooking, walking,
farming and, of course, country music.
Would love to hear from fellow country
music listeners. Will answer all. No pris-
oners, please. Write soon and often.
Linda Songer, 3400 Ridgeway Dr.,
Ashland, KY 41101,

oHi, iny name i~ Cindy. and | am ~ingle.
1 Jove country music. My favorites are
The Statler Brothers, Oak Ridge Boys,
Garth Brouks, George Strait and Reba
McEntire. I'd luve to hear trom anyone,
any age, who is interested in iaking a
new friend. Will answer all. Please, no
inmates. Cindy Jones, 108 Phillips
Loop Rd., Swansboro, NC 28584,
oHi, my name is Melis~a. | am 1% years
old and I love country music. Sume of my
favorites are Shelby Lynne, Patty Love-
fen~, The Judds and Travis Tritt. 1 would
hke to hear from anyone who loves
country music. Melissa Durham, Rt. 6,
Box 192, Liberty, KY 42539,

oHi, iy name is Lisa. I'm single, 27
years old and a very devoted country
niusic fan. Some of iy favorites are:
Randy Travis, George Jones, Clint
Black, Alan Juckson, Keith Whitley and
Hank Williams Sr. Would love to hear
from single males, age 25-35, to make
some new friends. Lisa K. Bryant, 608
Elm St., Greeuup, KY 41144,

oHi, my name is Janice, and I'm a single
country music gal. | like all the artists,
but partial to Ronnie Milsap, being from
his tervitury. Other favorites are Ricky
Van Shelton, Garth Brooks, Marty
Brown, Aaron Tippin, Alan Jackson and
Billy Joe Royal. I collect postcards,
paint, go to concerts, watch all football
games and am a NASCAR fan. Would

love to receive posteards from country
music fans from the North, Canada and
Midwest but all are welcome. Will write
to country guys age 40 to 50, No inmates,
please. Janice C. Edwards, P.O. Box
15, Marbie, NC 28905,

oHi, my name is Kim and I'm a 22-year-
old country girl from Texas. [ would love
to hear from fans who love Alabama,
Garth Brooks, Ricky Van Shelton, Clint
Black, George Strait, Travis Tritt and
more! [ enjoy going to country music
concerts and collecting anything on my
favorites. Will answer all. Please write
soon. Kim Valek, 617 Chatham NW,
Grand Rapids, MI 49504,

oHi! I'm a dedicated country music fan
and my favorites are Reba McEntire,
Steve Wariner, Clint Black, Sawyer
Brown, Ricky Van Shelton, Randy
Travis, Tammy Wynette, George Strait,
George Jones, Haggard, Tanya Tucker,
Alan Jackson and Keith Whitley. Write
and tell me your favorites. All ages wel-
come, will answer all. LauRita, P.O. Box
2131, Christianburg, VA 24068.

oHi, my name is LaVonna and I'm a 27-
year-old, single mother of one. I love
country music. Favorites are George
Strait and Mark Chesnutt, but | love
most country singers, voung and old. [
love rodeos. Would like to correspond
with cowboys, age 25 to 45, or any coun-
try music fans. LaVonna D. Hill, 831 E.
Date, Apt. B, Porterville, CA 93257.
eHello, my name is Gloria Cooper. [ am
a 45-year-old female and [ would like to
hear from someone age 40 to early 50's.
I like all country music including some of
the old songs. My hobbies and interests
are many—I will tell you in writing. I'm
Tooking for a pen pal friendship, so fillup
my mailbox. Thanks. Gloria Cooper,
P.O. Box 871, Booneville, AR 72927.
eHellu, my name is Holly Ann Nicom.
I'm 15 years old, and I'm a diehard Wil-
lie Nelson fan. Other favorites are The
Kentucky HeadHunters, The Pirates of
the Misxissippi, The Highwaymen and
Garth Brooks. | am very athletic, artistic
and lonely. I seem to be the only teen-
ager in my town who likes country mu-
sic. | will write to anyone who takes the
time to write to me. Holly A. Nicom, 7
Hillbrook Cr., Malvern, PA 19355
oHi, my name is Johnnie Beaty, and |
love country musie! I'm 15 years old and
have enjoyed country music for quite a
while, Some of my favorites are Randy
Travis, Alan Jackson, Garth Brooks,
Clint Black and many, many more. [ am
looking for pen pals of any age and [
would also like to hear from guys=in Aus-
tralia! Please write. Will answer all.
Johnnie Beaty, 12305 A Furrow Cove,
Austin, TX 78753.

oHi, all you country music fans! I am 50
vears old, twice widowed and love all
country music and bluegrass. Also like
going to concerts and the Grand Old
Opry. Would love to hear from guys and
gals near my age, but will answer all let-
ters. Please write soon. Nancy L. Sell-
ers, 314 W, Butler St., Fort Wayne, IN
46802,

Send requests to Country Music Maga-
e, 329 Riverside Ave., Westport, CT
06880. Mark encelope: Attention: Col-
lections. Entries sent withoat member-
ship weoher will be disearded.

'World Radio Histo
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Loretta Lynn

Nothing stopped Loretta Lynn. She went from barefoot
and pregnant to superstar on sheer grit and talent, and changed
the way women saw themselves in music.

f Loretta LLynn had never

sung another note after the

release of the film version of

her autobiography, Coal
Miner's Daughter starring Sissy
Spacek, her legend would have
been set in stone.

Kitty Wells was always a su-
perstar among country fans;
Patsy Cline, another country su-
perstar, might have broken
through to non-country fans had
she lived. Dolly Parton got a
mainstream audience but had to
compromise her music to do so.
Loretta did the same, and didn't
compromise a bit.

The story of her early days is,
of course, well known by now.
Loretta Webb was born on April
14, 1935, in the remote coal min-
ing area of Butcher Hollow, Ken-
tucky, to a poor but close-knit family
headed by her father, Melvin “Ted”
Webb and her mother, Clara. Ted Webb
worked the mines at night, caught some
sleep in the morning, then tended the
family crops. Loretta helped her mother
take care of younger brothers and sis-
ters, singing the entire time. Music was
always a part of their family life.

In 1948, when Loretta was 13, she
baked a pie for a local social. Tradition
dictated that pies were auctioned and
that whoever bid highest for the pie got
to take home the woman who brought it.
Doolittle “Mooney” Lynn, a 21-year-old
Army veteran who had had his eye on
Loretta for some time, bid five dollars
and walked her home. There were prob-
lems related to Mouney’s reputation and
the age difference between them, but
after Mooney convinced the Webbs his
intentions were honorable, he and
Loretta married in 1949.

She became pregnant almost immedi-
ately, though the naive mountain girl
didn’t know it for several months. Seven
months into the pregnancy, Mooney—
who’d promised her father he wouldn't

by Rich Kienzle

Duets by Conway and Loretta were big hits in the 1970's.

take her far from home—took her from
Kentucky to Custer, Washington, where
he began working in the logging busi-
ness. By the mid-50’s she had two sons
and two daughters to care for.

Loretta’s interest in playing guitar and
writing songs continued while she was
raising a family. Despite the ups and
downs of their marriage, Mooney pushed
her to develop her talents and encour-
aged her music. She won amateur shows
and sang with a band in local honky
tonks. She also got the chance to sing on
a Tacoma TV show hosted by a then-un-
known Buck Owens.

Norm Burley, a businessman from
nearby Vancouver, British Columbia,
saw her on television. After meeting the
Lynns, he started Zero Records—mainly
to launch her career. In February of
1960, Loretta and Mooney drove to Los
Angeles to record. She had two original
songs, one of them “Honky Tonk Girl.”
Loretta enjoyed the records of steel gui-
tar virtuoso Speedy West, and they made
contact with him in L.A. After Speedy
heard the mediocre backup band they
had hired, he called some of L.A.’s A-

Team country pickers and booked
a better studio. Within a day they
had recorded “Honky Tonk Girl”
and “Whispering Sea.”

Some 3500 copies of the single
were initially pressed. At that
point the Lynns began writing
letters to disc jockeys, sent out
thousands of photos and records,
then drove around the country
eating baloney sandwiches be-
tween Loretta’s visits to local ra-
dio stations to promote the single,
On June 13, 1960, “Honky Tonk
Girl” entered the Billboard
| charts, eventually peaking at
Number 14. That first glimmer of
success sent Loretta, Mooney and
their four kids to Nashville,
where Mooney took a day job
while Loretta tried to establish
herself. As a guest on the Ernest
Tubb Midnight Jamboree, then as now an
outlet for new talent, she sang Patsy
Cline’s “I Fall to Pieces” for her idol, who
was then recovering from a near-fatal car
crash. Patsy heard her, and shortly after-
wards the two met, beginning a friend-
ship that lasted until Patsy’s death,

Ernest Tubb, who liked and encour-
aged Loretta, got her a guest spot on the
Grand Ole Opry that turned into 17 guest
shots in a row. Her songwriting came to
the attention of The Wilburn Brothers,
Opry stars and Decca recording artists,
who signed her to their Sure-Fire pub-
lishing company in 1961 and had her cut a
demo tape of her songs. Doyle Wilburn
took the tape to Decca’s Nashville pro-
ducer, Owen Bradley, asking him to sign
Loretta to the label. Bradley wanted
Loretta’s song, “Fool Number One,” for
Brenda Lee but insisted he didn’t need
another girl singer. When Doyle in turn
insisted that Owen sign Loretta or lose
the song, he signed her (Brenda Lee sub-
sequently had a huge pop hit with “Fool
Number One”). In 1962 Loretta’s single,
“Success,” became her first Top Ten hit.
That same year she joined the Opry.

-
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Over the next few years, working
closely with The Wilburn Brothers on
their syndicated TV show and recording
for Decca, her unvarnished, direct, sassy
singing and writing stood her in good
stead despite the pop-oriented Nashville
Sound, which was riding high throughout
the 60’s. The Top Tens came one after
another—*“Blue Kentucky Girl,” “Mr.
and Mrs. Used to Be” with Ernest Tubb,
“You Ain’t Woman Enough” and, in
1965, her first Number One, “Don’t Come
Home a-Drinkin’ With Lovin’ on Your
Mind,” which she wrote with her sister,
Peggy Sue.

Loretta had touched a chord with
working-class women dealing with hell-
raising husbands and their tempta-
tions—after all, she had the same prob-
lems with Mooney at times. Where Kitty
Wells was the demure, prim and proper
wife, taking the high road in her songs,
Loretta’s songs featured women who
were unafraid to get to the point and give
as good as they got. She further explored
that point of view in “What Kind of a Girl
Do You Think I Am” and in two un-
abashedly witty and belligerent songs,
“Fist City” and “Your Squaw [s on the
Warpath.” From 1963 to 1969 all but one
of her singles made the Top Ten.

Then in 1970 she recorded “Coal
Miner’s Daughter.” A proud, honest
memoir of her childhood, its title became
her stage nickname; the song even broke
into the pop charts. At that point, Owen
Bradley teamed her with Conway
Twitty, who was becoming a formidable
presence on the country charts. Begin-
ning with 1971’s “After the Fire s
Gone,” the pair had five Number One
records in a row, including “Louisiana
Woman, Mississippi Man” and “Feelin’s.”

Meanwhile, Loretta was still hitting
her stride as a solo artist with numbers
like “You're Lookin’ at Country,” a Num-
ber Five record in 1971, and Shel
Silverstein’s evocative look at working-
class life, “One’s on the Way,” which fit
perfectly into her musical view. It was
Number One for two weeks in 1971.
“Hey Loretta,” another Silverstein tune,
went to Number Three in 1973.

Through the 70’s, her star rose even
higher. In 1972 she became the first
woman to receive the Country Music
Association’s Entertainer of the Year
Award. Her 1975 hit, “The Pill,” an ode
to birth control, upset some of the more
prudish radio stations, but it became a
Number Five hit nonetheless. (She didn’t
write “The Pill,” but it sounded like her
own compositions.) These songs and her
outspoken personality made her a favor-
ite on TV talk shows and led to profiles
in newspapers and magazines. In 1973

-

she appeared in the Gallup Poll’s list of
the world’s most admired women.

In 1976 her autobiography, written
with George Vecsey, became a best-
seller, in part because it captured her
outspoken, feisty and indomitable spirit
in her own language, with much the
same tone reflected in her best songs. It
is little surprise that the acclaimed film
version of the book, starring actress
Sissy Spacek, is now considered one of
the best country music biographical films
of all time.

Through it all, Loretta’s success con-
tinued, and she and Mooney bought the
entire town of Hurricane Mills, Tennes-
see, where they make their home. She’s
owned western stores, a booking agency
and other business interests, but she's
never lost touch with her fans—even at
the expense of her peace of mind.

By the early 80's, Loretta’s string of
big hits began to fall off, and today you
don't see Loretta Lynn records on the

‘-M

Top Ten (at least for the moment). But it
doesn’t matter. She inspired an entire
generation of younger female artists, and
her songs and voice captured the life of
the everyday housewife, fed up with be-
ing subservient, barefoot and pregnant.
Indeed, she had much to do with making
that stance acceptable. Much as Kitty
had broken the barriers for women in the
early 50’s, Loretta furthered the cause
with her own success.

Some 30 years after her first hit, she
was the subject of a recent TNN special,
The Seasons of My Life, and is-working
on a sequel to Coal Miner’s Daughter
covering the past 15 years. Loretta Lynn
has become an icon. Her 60’s and 70's re-
cordings endure as some of the greatest
of any era. She began by idolizing Kitty
and Patsy. Today she’s earned a place
alongside them.

Albums Available |
See For Members Only Page.
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ReadersCreate

Working to Save the Earth

Linda Heath-Edwards, a member in
Franklin, Virginia, has hopes of becon-
ing a professional songuwriter. She tack-
les a topic that, of late, has been front-
page news—the environment and the fu-
ture of our planet. Many country stars
are getting involved in this cause.

No One Will Be Left to See Tomorrow
Just look into the eyes of a child.

Then look into the eyes of the wild.
You'll see a certain message

in the fears that they share,

They’re erying to us, begging us to care.

Remember that this is their home too,

There is so much for them we should do.

To help preserve the nature

and the children of the world,

Let’s join our hands and save this planet
Earth.

There's so many things we're doin',

That could bring this world to ruin.

It's time we put back what we have borrowed;

‘cause if we stay this way,

[t will all be gone someday.

And no one will be left to see tomorrow.

Let’s not disappoint the ones in need,

The hungry and those living in the street.

George Strait Profiled

Robin Sue Lehman discovered coun-
try musiein 1986, and since that time,
she says, George Strait has been her
Number One favorite. Currently a
resident of Aurora, Colorado, Robin
1= originally from New England.

This country has a lot

that we can be proud of,

Let’s don't forget to take some pride in love.
—Linda Heath-Edwards

Of Home and Hearth

Katie Ruberti hails from Sudbury, Mas-
sachusetts, near Boston. Her poem,
“Little House," towches on the difference
between a house and a hone.

Little House

There's alittle house that's standing
in the woods upon a hill

with geraniums and pansies

inits tiny window sill.

Its walls are made of plywood

just a simple little shack

with four rooms and a big old porch
a front door and a back.

The strong walls keep the cold out
on those windy winter nights

und they're there to hold the lovein
when we’re turning out the lights.

And [ doubt it'd bring much money
to my world if it were sold

but the love inside is priceless
"cause it's made of solid gold.

And sometimes we sit on the porch
late at night and rock

the moon shines on the river

and the air is filled with talk.
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Clint Black a Favorite
Annette Taylor of Salem, Virgiria,
says that her two favorite artists are
Clint Black and Randy Travis. Here’s
her take on Clint.

And it doesn’t feel like anything
I've ever felt before

I know there'll never be a time
I'll ever ask for more.

The walls are made of plywood
it's a simple little shack
with a welcome sign hung in the front
and a garden in the back.
—Katie Ruberti

Country Stars and Their Nicknames

Almost every country star has a title of one sort or another., Member Teresa
Wooddell gave this some thought and came up with this puzzle. Just match up the
country star ontheleft with the nickname onthe right. Teresa is from Pigua, Ohio.

1. Roy Acuff A. Coal Miner’s Daughter
2. Bill Anderson B. 80’s Lady
3.Johnny Cash C. Father of Bluegrass
4. Tennessee Ernie Ford D. Father of Country Music
5. Tom T. Hall E. First Lady of Country Music
6. George Jones F. First Lady of Country Comedy
7. Loretta Lynn G. Hillbilly Rocker
8. Bill Monroe H. The Man in Black
9. Willie Nelson I. TheKing
10. Jimmy C. Newman J. The King of Country Music
11. K.T. Oslin K. Number One Cowboy
12. Minnie Pearl L. The O’ Pea Picker
13. Elvis Presley M. The Possum
14. Marty Robbins N. Queen of Country Music
15. Jimmie Rodgers 0. Ragin’ Cajun Man
16. Hank Snow P. Red Headed Stranger
17. Marty Stuart Q. Bocephus
18. Ernest Tubb R. The Singing Ranger
19. Kitty Wells S. The Story Teller
20. Hank Williams Jr. T. The Texas Troubadour
21. Tammy Wynette UI. Whisperin’ Bill
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By Bob Allen

t’s a blustery, bright Saturday after-
noon in middle Tennessee. The an-
nual Country Radio Seminar, per-
haps the single most eventful week
in the country record industry, is wind-
ing down at the Opryland Hotel. Ricky
Van Shelton, Alan Jackson, Randy
Travis, Clint Black and Mark Chesnutt
are just some of the stars who’ve been
sighted around the hotel in the past few
days, hobnobbing and politicking with
the radio folks who spin their records and
thus keep their careers on track. But Joe
Diffie, one of the newest and hottest of
Nashville’s latest wave of honky tonk
singers, who just the night before opened
a show for Garth Brooks down in Knox-
ville, sits, somewhat unnoticed, on a sofa
in the center of the large lobby, wearing
sunglasses and clutching a briefcase.

Only later, as Diffie strolls around the
hotel’s huge atrium and settles down at a
table in the Cascade Lounge next to the
large indoor waterfall, with his publicist
and a visiting reporter in tow, do severat
college-age girls size him up as someone
they should recognize and politely stalk
him and take aim through their camera
view finders.

Diffie, an unassuming, affable and of-
ten downright funny guy, seems to savor
the last of his rapidly fading cloak of ano-
nymity—which, at the rate things are
happening for him career-wise, he won’t
be able to hold on to for much longer.
He’s graduated from the anonymous life
of a marginally successful Nashville
songwriter and behind-the-scenes demo
singer to fledging stardom of his own.

A Thousand Winding Roads, Diffie’s
debut album, released in the fall of 1990,
resulted in four Number One singles:
“Home,” “If You Want Me To,” “If the
Devil Danced (In Empty Pockets)” and
“New Way (To Light Up an Old Flame).”

“Home” made history by becoming the
first debut single to simultaneously reach
the Number One spot across the board in
all three country charts—~>Billboard, The
Garin Report and R&R. Meanwhile,
Diffie’s second album, Regular Joe, is due
out early this year. The first single and
video, “Is It Cold in Here,” has been out
since November.

Up until a year ago, Diffie, who spent
his first few years in Nashville working
for the Gibson Guitar Company (first
trundling boxes in the shipping and re-
ceiving department, later as a quality
control inspector), hadn’t performed live
for nearly half a decade, except for an oc-
casional impromptu appearance at a
“writer’s night” at a local club. But of
late, the 32-year-old Oklahoman, who's
been hailed by more than one Music Row
veteran as “the best country singer since
George Jones,” finds himself routinely

Joe Diffie:

A Regular Joe

With his unassuming style and personality,
Joe Diffie could be the boy-next-door, but his talent
and Number One hats tell a different story.

performing for audiences in the 10-to-
20.000 range, opening shows for headlin-
ers like Hank Jr.. George Strait and
Garth Brooks.

“Yeah, it all caught me by surprise, it
happened so quick,” Diftie laughs giddily
over the roar of the waterfall. “Having
been around Nashville for a little while,
you hear a lot of people that are great

singerg, with songs that are so great that
you figure there’s no way they cun t be a
hit,” he adds with a sip of cotfee and a
contemplative drag on a cigarette. “Yet
they don't do anything, and it surprises
vou. So, as far as my ewn career went, [
was hopin’ for the best and prepared for
the worst.”

Cautious words for 2 man whose debut
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“Having been around Nashville for a little while, you hear a lot
of people that are great singers, with songs that are so
great that you figure there’s no way they can’t be a hit. Yet they
don’t do anything, and it surprises you.”

met with such a dramatic reception dur-
ing a year when the country record busi-
ness literally found itself overrun with
both talented and telegenic new male
singers. He’s wowed the industry with
his songwriting, too. The four songs that
he penned with various co-writers on A
Thousand Winding Roads—*“Liquid
Heartache,” “New Way (To Light Up an
Old Flame),” “If You Want Me To” and
“I Ain’t Leavin’ 'Til She’s Gone”—have

.

Joe’s career and home
life are both in full swing.
In 1990 he and Debbie
celebrated the birth of
Joshua Drew. In 1991

they celebrated Joe's
Number One hit, “New
Way (To Light Up an Old
Flame).” His new album’s
due out soon.
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the provocative, show-stopping reso-
nance of instant honky tonk classics.

Diffie spent nine years punching the
clock and operating a machine that made
metal castings in an iron foundry back
home in Dunecan, Oklahoma. “If the
foundry hadn’t shut down, I'd probably
still be there today,” he confesses.

But his infatuation with country musie
has been lifelong. “My dad had a huge
record collection....His favorites were all

country—George Jones, Merle Haggard,
Johnny Cash, Lefty Frizzell. They were
my favorites, too. When I got a little
older, I was one of those guys who knew
every dad-gum song on the radio and
would run people crazy singing them all,”
he laughs. “I'd sing ’em all, whether they
were men’s or women’s songs—whether
I liked ’em or not! I didn’t have any idea
how good I was, but I could always
match their licks. It was almost like I
couldn’t help it,” he shakes his head. “It
was like an obsession with me.” Yet he
put his interest in music on the back
burner while he attended Cameron Uni-
versity in Lawton, Oklahoma, and was
uncertain at the time whether he’d ever
pursue it.

“Then I fell in lust...er, I mean love,” he
recalls with a self-effacing guffaw. “I
dropped out of school and got married
and worked in the oil fields for a while.
Then I moved up to Alice, Texas, and got
a job driving a pump truck, and went
around pumping cement out of oil wells.
The first week I worked about 108
hours,” he rolls his eyes. “About two
months of that was all I could stand.
That’s when I moved back to Oklahoma
and went to work in the foundry.”

In Duncan, during his spare time,
Diffie did begin dabbling in music again.
He joined a gospel group called Higher
Purpose, then later hooked up with a
bluegrass band called Special Edition.
They played clubs around Oklahoma,
Kansas, Louisiana and Arkansas, and
recorded a couple of albums at their own
expense. “Terrible-soundin’ things now
that I look back on it,” Diffie chortles
again. “Back in those days, I'd often have
people tell me that I oughta go to Nash-
ville. I'd just think to myself, ‘Yeah,
sure! Right!"”

For a while, until the oil erunch put
him out of business, Diffie also operated
his own eight-track studio in Duncan,
making demos of the songs he was writ-
ing and turning out custom records for
other local acts.

But then, in 1986, Diffie’s comfortable,
if somewhat harried, middle-class exist-
ence came tumbling down around his
ears. The foundry shut down, casting him
suddenly out into the ranks of the unem-
ployed. Around the same time, his first
marriage came undone, and he found
himself making the singles scene again.
Only by now, he’d become a veritable
“round pound of sound”: at 264 pounds,
he was dangerously—worse yet—unde-



sirably overweight.

“I thought I was at the end of the
world,” he confesses sadly. “I'd lost my
job, lost my wife and my three kids. I
was pretty down at the mouth. I stayed
on in Oklahoma for about six or seven
months trying to find another job, but I
didn’t.” He adds with a grin, “I guess it’s
like they say: Blessings come in dis-
guises.”

Before the layoff, Diffie had had a
couple of minor successes with his
songwriting. Hank Thompson recorded a
song called “Love on the Rocks” that
Diffie and a friend had co-written and
sent along to Thompson’s company. Af-
ter he and the same friend sent another
song called “Love’s Hurtin’ Game” to a
Nashville publisher, Diffie got a phone
call informing him that the song was on
hold by Randy Travis.

Even though Travis never did get
around to recording “Love’s Hurtin’
Game,” this was encouragement enough
to prompt Diffie to borrow some money
from his parents and leave for Nashville
in December 1986, joining a buddy who'd
moved there a few months earlier to play
in Bill Monroe’s band.

“I remember how intimidated I was
when I first drove into town. I didn’t
know where to go or what to do. It
seemed like the big city compared to
what I was used to. It was the dead of
winter. Real cold and ugly lookin’, no
leaves on the trees. I didn’t know if I
wanted to stay or not.”

But Diffie did stay on. He landed the
job with Gibson Guitars and began writ-
ing songs in earnest. Eventually he
talked his neighbor, a successful song-
writer named Johnny Neal, into co-writ-
ing with him. As time passed, he landed a
publishing deal of his own with Forest
Hills Music, Neal’s publisher. Within a
couple of years he’d co-written songs
that ended up as album cuts for Doug
Stone, The Forester Sisters and others.

Gradually, because of his unusually
powerful voice, Diffie found himself in a
lot of demand to sing on demo records.
“It got to where I was doing demos all
the time, on weekends, at night, until I
finally left my day job in June 1989, and
started doing it full time,” recalls the
singer. “It was a great training ground
as far as getting familiar with the studio
atmosphere, and I got to meet and sing
on demos for songwriters like Don
Schlitz, Harlan Howard and Hank
Cochran—people who a lot of new writ-
ers in my shoes would have given their
eye teeth to meet. I also learned a lot
about how to put emotion into the
songs—not just to sing the words, but to
get somebody to believe that you're actu-
ally living that situation.

“I'd demo as many as 12 songs a day
sometimes. Thousands of 'em, bunches of
‘em. A few of ’em ended up as album cuts

Filming the video for “Is It Cold in Here,” the first single from Regular Joe.

“But this business is
real image-oriented.
You gotta compete
with the Clint Blacks
and Alan Jacksons,
and those are some
real handsome guys.
So you’ve got to look
as best you can.”

by Garth Brooks, George Strait, Keith
Whitley and Doug Stone. But out of them
all, only one was a Number One record:
‘I’ve Cried My Last Tear for You’ by
Ricky Van Shelton. And only one other
was a hit, ‘There Goes My Heart Again,
which I co-wrote and which went Num-
ber Four for Holly Dunn. So that kind of
gives you an idea of the ratio for success
in the songwriting business.”

Along the way, Diffie also managed to
shed some 80 pounds. “It was tough los-
ing it, but 1 found out back when I got di-
vorced that women don'’t like to look at
big guys very much,” he explains with a
sly grin. Now remarried, Diffie and his
wife Debbie have two children, including
son Joshua Drew Diffie, born last May.

“I still fight my weight all the time,”
confesses the calorie-counting honky
tonker as he picks gingerly at a sand-
wich. “It’s tongh, because every time you
go to see somebody in this business they
wanta show you their hospitality by tak-
ing you out to the fanciest restaurant and

buyin’ you a big ol’ dinner. But this busi-
ness is real image-oriented. You gotta
compete with the Clint Blacks and Alan
Jacksons, and those are some real hand-
some guys. So you've got to look as best
you can. I'd hate to screw up a career
being overweight.”

The hundreds of demo records floating
around Music Row offices with his voice
on them proved the ultimate marketing
device for Diffie. One Nashville pub-
lisher, Charlie Monk, recalled how he
first heard Diffie singing on a demo tape
through two walls and immediately went
running over to the next office to find out
who that fantastic voice belonged to.
Some of Diffie’s associates eventually
presented some Diffie-made demos to
veteran Sony (then CBS) producer Bob
Montgomery. Some months later, Mont-
gomery signed the singer to the label.

“I’'m not trying to blow my own horn
or nothing, but I worked hard to get
where I am,” Diffie points out. “I remem-
ber before I came here, my dad told me
that the key to meeting any goal was to
work at it every day. So that’s what I did
the first five years I was in Nashville: |
worked on my music every day, whether
it was writing a song or singing a demo.
I became a real workaholic about it. I
was busy all the time. If I ever had a day
off, I just felt like I was wasting time.

“One of the nicest things about all this
is that when I came to Nashville, I didn't
know anybody,” he grins as he prepares
to hurry off for a sound check and re-
hearsal in preparation for an appearance
that night on a radio seminar musie
showcase. “But now I’'ve got more
friends—close friends that I just love—
than I've ever had. And that’s a pretty
neat feeling.” [ |
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ight from the start, it was plain that Shelby

Lynne was different. The average teenager

doesn’t get to sound like she did—like a sophis-

ticated, sensual, soul-deep, thoroughly blues
experienced woman—by living “normally” and going
with the peer group flow. The average young Nashville
hopeful doesn’t freely express opinions about the musie
business unheard in public since the rebel days of
Tompall Glaser and David Allan Coe. The average pro-
vider of ammunition for country radio’s conquest of
middle-of-the-road America doesn’t look like she might
steal your Harley.

All these descriptions fit young Shelby Lynne,
though, as she hurtled from nowhere to Nashville in no
time at all and proceeded to knock some of the biggest
of the country big-timers clean out of their socks. Ralph
Emery gave her a guest spot on Nashville Now after
hearing a demo tape she’d made in Mobile; the legend-
ary Billy Sherrill called her immediately after watching
that show, and wound up co-producing her first album;
George Jones recorded a duet with her and called her
“my little adopted daughter”; Reba McEntire named
her as her favorite young country singer; Randy Travis
called her “an incredible singer” and chose her as his

opening act for singers of significantly less than
superstellar status: Doug Stone, Billy Joe Royal,
Ronnie McDowell. Sadly, if not very surprisingly, her
difference seemed to have become a career liability.

* %k k

My first impression of Shelby as she follows her per-
sonal manager into my motel room is one of great fragil-
ity laced, perhaps, with anger. Petite and pale, her
youth accentuated by very short hair, she doesn’t shake
hands or otherwise greet me, and she goes on wearing
her dark, stylish sunglasses even after she’s seated on
the couch—a redundant degree of protection, since she’s
not looking in my direction anyway, and actually a
stratagem more revealing than not: Only a very shy,
hung-over, hostile or inexperienced show business per-
son begins an interview by refusing eye contact.

The mood is somewhat uncomfortable, then, but
that’s hardly unexpected in Shelby’s case. I've been
warned about her shyness, and I'm aware of the back-
ground to it. Maybe you are too, but in case you aren’t,
the bare facts are that Shelby and her little sister
Allison grew up as victims of their alcoholic father’s
violent abuse, and were witnesses to the final act in
that long sickness. In 1985, when Shelby was 17, her

WHO IS

Shelby Lynne ?

The interview is quiet, subdued and a bit strained. The stage
show, however, is knock-your-socks-off terrific. The 22-year-
old from Alabama lets her music do the talking.

by Patrick Carr

opening act; Willie Nelson chose her as his opening act;
and of course the critics went nuts.

So it really seemed that being different worked very
well for young Shelby. Her depth, her soul, her blues
power, her rebelliousness, even the edge of darkness
about her—those qualities seemed like attention-get-
ting assets, and Shelby seemed headed straight for the
top. I myself saw enormous potential in her; apart from
doing very well for herself, I saw her bringing new
depth to the charts and perhaps even spurring a re-
vival, however limited, of outlaw musical values.

None of that happened, though, because radio didn’t
cooperate. Shelby’s music was judged inappropriate for
country airplay: disqualified, basically, for precisely the
elements which had made a raving fan of virtually ev-
ery fellow artist and real live record buyer who'd ever
heard her; judged too gloomy for the modern major
marketplace (Nice tune, Hank—the robin thing was
beautiful—but sad don’t sell Subarus, son. Got any-
thing more up?) And so she didn’t get hits, and so her
initially rocketlike career leveled out at an altitude well
below its natural ceiling, and in time the tug of gravity
began asserting itself. By late 1991, four years and
three albums after her breakthrough, she still hadn’t
had a hit, and while she was still touring with Willie
Nelson from time to time, she was also working as an

mother broke free and moved herself and her daughters
from their home in Jackson, Alabama, to nearby Mo-
bile. But the man of the house followed. He argued with
his wife in the driveway, and then he shot her dead, and
then, as his daughters watched, he shot himself.

Via her management, Shelby has made it clear that
she doesn’t want to talk about this subject, and so I
won'’t raise it. In the past, though, she has said that “I
have accepted it. I go on. My music gets me through the
bad days, and I do have bad days” (USA Today, 1991).
She has also revealed that “the accident” released a
flood of emotion into her singing. Before, “I sounded
like everybody else.” And that’s as far as she’ll go.

That’s far enough, then, but our interview is happen-
ing in Mobile, on the afternoon before her first public
appearance in the city since she left for Nashville three
years ago, and so you'd think there might be reverbera-
tions about today—childhood echoes, teenage ghosts,
reunions of all sorts—which might distinguish it quite
sharply from other days in her shifting parade of places
to sing.

But no, Shelby doesn’t volunteer anything along those
lines. Although she is indeed expecting “a bunch” of
family and friends at her show, that’s all she has to say
about that. And although Mobile is indeed a place of
great significance in her life, “I didn’t grow up here. I
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never hung out here. I'm from Jackson.
Mobile doesn’t mean anything to me. It’s
just another show, y’know?” She sounds
as closed as her words.

Okay. Another subject. I'm wondering
what Shelby thinks of her most recent
album, Soft Talk. In the past she’s been
unusually frank about her recording
work, complaining for instance that many
of the creative decisions involved in the
making of her second album, Tough All
Over, weren’t hers and she didn’t like
them. Was that also the case with Soft
Talk?

Evidently not. “I love it. I think
it’s my favorite of the three I've #
done,” she says. “What more can [ *
say?”’

Well, quite a lot, even if she'd re-
ally rather not be talking at all
(which does appear to be the case),

-and so I ask her about the three pro-
ducers she’s worked with: Billy
Sherrill (Sunrise), Bob Montgomery
(Tough All Over), and James Stroud
(Soft Talk).

She thinks for a moment, then be-
gins to emerge a little from her
shell. “Well...Billy Sherrill, to me, is
a genius. He can make a mediocre
piece of music into a masterpiece. |
thoroughly enjoyed working with
him and hope I'll get to do it again
one day. I had total free rein with
him—what free rein I wanted a“ the
time, 'cause I was just 18 and dildn’t
know what the hell I was doing any-
way. But yeah, as far as my choosing

“songs and having input and that kind
of thing, Billy was with me all the
way. I really liked being around him
as a person, too; he’s a great guy.

“Bob Montgomery is a great pro-
ducer, as we all know from his success

-with Janie Fricke and Vern Gosdin and
.everything, but I wasn’t too thrilled with
some things about Tough All Over. But
that’s all over with, and I feel I've made
a giant leap forward with Soft Talk.
James Stroud let me have as much to do
with the production of the album as he
did, and that’s what [ wanted. I went in
with James and told him how it was go-
ing to have to be in order for this thing to
work: I was going to have to choose the
songs and choose the pickers, and have
free rein, say whatever I need to, or felt
I needed to.”

This isn’t exactly the kind of speech
most singers, let alone 22-year-old
women with no hits, feel free to make to
Nashville producers. It seemed perfectly
natural to Shelby, though, and so did the
process that led up to it.

“I was going to make sure that the
things that made me unhappy about my
last album never happened again. I was
determined to do the record I wanted to
do, whether I had a whole lot of support
or not. So I interviewed several produc-
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ers, and James and I just hit it off, and I
got to do my record with support.”
When Shelby says “support,” I take
that to mean record company backing.
“Yup, [ went to Epic,” she confirms. “I
went to the head of the company and
said, ‘This is what I do. In order to make
it work for me, and you, I have to be
happy with it. I'll do whatever it takes to
be happy with it, ’cause I can’t be miser-
able doing the only thing I love to do’.”
According to Shelby, “he understood,”
and so she made Soft Talk, which to my

On stage, Shelby Lynne is in complete control.

ears (and those of a couple of other
people I trust) sounds somewhat less
passionate, significantly more main-
stream-conventional and considerably
less interesting, involved and exciting
than Tough All Over. Which is weird.
Maybe Shelby’s taste, founded on her
grandmother’s Mills Brothers and Les
Paul and Mary Ford records as well as
Merle, George, Waylon & Willie and the
Top 40 music of her teenage vears, runs
towards smoother edges and lighter
touches than those of Tough All Over. Or
maybe she’s fooling herself.

So I don’t know, and Shelby’s endorse-
ment of Soft Talk and rejection of Tough
All Over are so forceful (“I despise it,”
she says of Tough All Over. “It's the most
commercial record anyone’s ever gonna
hear out of me.”) that I don’t ask. Shelby
herself volunteers that “most people
don’t agree with me” about which work
is her best. That includes, she adds, a lot
of radio and record company people. And
S0 we arrive in the area of her record
company relations, where we find her
bristling with good old-fashioned outspo-

ken outlaw sentiment and are reminded
that she and Willie Nelson share an atti-
tude as well as a stage and a manager.

I read her one of her own quotes—
“Record companies try to mess with ev-
erything that’s natural about you”—and
ask her why she thinks that is.

“It’s because they have a hard job,” she
says. “They have to turn everything into
a marketing scheme, just like with every
other product. If you're on a record label,
you're a product. If you’re a detergent,
you're a product. If you're a car, you're a
product. And to sell a product you
have to have a gimmick marketing
scheme. It’s hard to market talent,
see. It’s easy to market a hat and
tight jeans and a nice ass, but it’s
hard to market talent. That’s what
I'm faced with.”

Has she, I ask somewhat redun-
dantly, buckled under yet to Epic’s
policy of sending its artists to media
school? A ghost of a grin flits across
her face. “That’s one of the things
where I follow Willie’s advice about
how to deal with record companies:
‘Just say No'.”

How about radio, I wonder. Is she
doing anything to make herself
more radio-programmable?

“No. I'm not gonna cut what it
takes to get on the radio. That’s the
bottom line. I’m just not interested
in sacrificing my music in order to
be heard on the radio for a song that
lasts six months. I want my songs to
last 60 years.

“That’s the difference. I'm not
criticizing anyone else’s music at all.
If you can get to Number One every
time and still do your thing, then
more power to you. It’s just that my
thing isn’t necessarily what radio is play-
ing right now. Or at least the stations
that report to the charts: A lot of sta-
tions do play me, but sometimes a lot isn’t
enough.

“But you know, it’s like I say over and
over again, it doesn’t matter. People are
buying my records. I'm appealing to a lot
of people, somehow. Soft Talk has been
out three weeks and it’s sold 90,000.
That’s not bad, considering I've had no
hits.”

Indeed it’s not. It’s pretty damn good,
actually, a powerful testament to
Shelby’s effect on people who have seen
or heard her, and it’s no real mystery. As
she says, “It’s my concerts that do it;
them and The Nashville Network. They
play my videos a lot, and they’ve always
supported me, radio airplay or none.”

These are refreshing comments, both
for their candor and for the view that the
increasingly restrictive playlists of ma-
jor-market country radio programmers
don’t necessarily control the destiny of a
modern country recording artist: good
news, and a fitting note on which to end




the business-related portion of our talk.

Now it’s appropriate to move into the
past, to try for a sense of what kind of
kid Shelby was and where and how her
music started. All that’s been published
is that her father was a sometime semi-
professional singer and songwriter, that
she and her mother and sister sang to-
gether and had thoughts of working as a
trio, and that she herself has been pas-
sionate about singing since she was little.

“I’ve always wanted to do this,” she
says. “Heck, I was singing into a hair-
brush when I was five. My first public
appearance was at a Shakey’s Pizza here
in Mobile right around then; I sang ‘Five
Foot Two, Eyes of Blue’ and ‘You Are
My Sunshine’. As soon as Daddy put me
up on that table to sing, I was hooked.”

As a teenager she was “mostly off on
my own. | had some friends, but I wasn’t,
you know, part of the clique. I hated
school. I felt like I was smarter than ev-
eryone else, and I felt like school was
just taking up my time. It wasn’t like I
was a bad kid or anything; I was a pretty
good kid, really. It was just that I'd
rather be doing music, even if it was just
listening to it.”

She started into a musical career as
soon as she could, singing the hits and
whatever fit at weddings, parties, funer-
als and clubs that would hire under-age
talent. “I was getting into doing it for a
living, just like I always knew I would,
and I knew I’d make it somehow or
other,” she says. “I just didn’t think it
would all happen so fast.”

Now it’s happened, I ask, is it what
she expected?

“Yeah. It’s exactly what I expected.
It’s real hard work, which is what I like.
It’s a real good game if you're lucky
enough to play.”

What'’s the worst part?

“Well, I don’t enjoy playing for people
who are...How can [ say this?”

A bunch of drunks?

“Right. And, you know, sometimes
this life is very lonely, and it’s hard. In a
way, being a performer is like a disease,
an addiction.”

So what'’s the pay-off?

“Doing my music. Giving myself treats
musically and hoping someone else will
enjoy it the way I do. And you know,
sometimes that happens. When I have a
crowd that’s there to listen, I'll give
them a night they’ll never forget.”

“And how are you doing, yourself? Are
you okay?”

She gives me a sudden direct look, her
face still, her eyes flat. “I'm here.”

* %k %k

It’s mid-evening in Mobile, the venue a
country fair-type event with a talent con-
test run by the local country radio station
drawing to a close against a backdrop of
barbecue smoke and carnival lights. |
watch the usual pre-show moves: the

stage apron filling with friends and fam-
ily and others, the techs making last-
minute adjustments, the band plugging
in and flexing up. It’s all pretty low-key
and routine, and that’s also true of my
expectations. I’'m figuring that a person
wound as tight and private as Shelby,
and as committed as she seems to be to
relatively mellow music, is going to have
a tough time with an outdoor, free-admis-
sion, fair erowd, sort of hometown or not.

Wrong. Never wronger, in fact. From
the moment she zooms onstage, a
streamlined, energized, black-and-silver
pixie, and kicks into a much more moder-
ately bad-ass, soul-funk-ized version of
“Only Daddy That’ll Walk the Line”
(Waylon’s old outlaw-anthematic signa-
ture tune), Shelby Lynne is absolutely-
no-doubt-about-it in charge of every set
of eyes and ears receiving her. She de-

fines the term “owning the stage” the
way very, very few performers in any
field can claim to. She moves and acts and
talks, let alone sings, with absolute confi-
dence and perfect poise; she is, simply,
dynamite. The transformation of her per-
sonality is so dramatic that from experi-
encing her show, you could never even
begin to imagine the person I inter-
viewed this afternoon. There isn’t even a
hint of her; the Shelby Lynne out there
under the lights isn’t only smiling, but
cracking jokes and laughing and having
fun. She’s great.

She’s also not the singer you hear on
Soft Talk, or for that matter Sunrise or
the calmer moments of Tough All Over.
Rather than recalling the lightly sophis-
ticated balladeers of the 1940’s and 50’s,
she brings to mind much more raucous,
red-blooded country-rhythm-and-blues
types; an unfettered Sammi Smith, per-
haps, or a latter day Tracy Nelson, or,
even more precisely, a female Delbert
McClinton. It’s kis kind of repertoire she
sings (plus the Greatest Hits of outlaw
country) and his kind of band she fronts
(“The Turbans of Soul,” no less); it’s even

his kind of raw, funky, funny, friendly
manner she adopts with her crowd when
she’s not shaking their souls loose.

By the time it’s all over I'm just
floored: more confused than ever about
Shelby’s recording career, but in no
doubt whatsoever that this young
woman could evolve into an artist as pro-
found and satisfying as any woman ['ve
ever heard sing. I stand there shaking
my head in pleasure, and also in surprise.
The way Shelby steps out of the tightly
defended circle of her self when she hits
the stage may be classic, psychologi-
cally—the world’s full of shy crowd-
pleasers—but I’ve never seen it happen
so dramatically, or so wonderfully.

For more than an hour after the show
she sits at a table signing autographs, and
all that while she’s as friendly and ani-
mated as she was on stage. Only when

Shelby and
Tammy Wynette
performed at last
year’s Cinco de
Mayo Festival in
Phoenix, Arizona.
It was the first
time the two had
met. After the
concert, Shelby
asked someone
to take this
picture.

the last fan goes away happy, and she
turns for the short walk to her bus, does
she lose her fire. And in that moment her
aura changes so suddenly that you can
almost hear her windows slam shut, her
door bolts thud home. It’s really some-
thing.

Her guitar player, Bill Shaw, has the
last word.

“Yeah,” he’s telling me after Shelby is
secure inside her bus, “she’s a good boss.
A great boss, in fact. She always compli-
ments the band, and thanks us if we've
played well. That’s not as common as you
might think in this business.”

He pauses for a moment, then adds a
thought. “You know, I grew up in a
middle-class home, church on Sundays, a
pretty nice mom and dad, the normal
things, and most of the time, that’s how I
see the world. So sometimes [ look at.
Shelby and try to imagine what it was
like for her growing up, and—well, I just
can’t. That kind of stuff is just too...too
much. But here she is, man, out here do-
ing all this and doing it real well. It’s like
a miracle. She’s really something, you
know?” ]
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Emotion-Filled Judds
Thank you, Country Music Magazine
and Bob Allen, for the wonderful article,
“Farewell to The Judds,” in the Novem-
ber/December issue. No one’s voice has
ever impressed or pleased me as The
Judds have. The emotion and tone control
they put into their singing and music is
one of the many reasons they have been
chosen to be the Top Vocal Duo in coun-
try music. I wish Naomi the best, and
have all the confidence in the world that
Wynonna will continue to do an excellent
job as she continues her career as a solo-
ist. Thanks for all the wonderful years of
great music. Jamie Wigley
Aragon, Georgia

Waiting for Wynonna
Thank you for the “Farewell to The
Judds” article in the November/Decem-
ber issue. We were one of the lucky few
to see The Judds perform for the first
time anywhere at Ak-sar-ben Audito-
rium here in Omaha. Since then, we have
been to four concerts in the heartland.
The fifth and last was to be in Lincoln,
Nebraska, but an ice storm closed the in-
terstate, so I have the ticket waiting for
Wynonna to come back to start her tour
here. Omaha will always be where it all
started. Alison Ward
Omaha, Nebraska

Naomi Will be Missed
Thank you for putting The Judds on the
cover of the November/December issue
of Country Music. The article by Bob
Allen was great. Naomi Judd sure will be
missed. It will be nice if your magazine
will let us know how she's doing from
time-to-time. As for Wynonna, please
include her in your magazine when she
ventures out on her own. After all, she is
going to be the best female vocalist out
there! Cheryl Kwiatkowski
Buffalo, New York

Can’t Get Enough of Emmylou
Just had to write to give my appreciation
of the article, “Emmylou Harris Live at
the Ryman,” in the September/October
issue. She warms my heart, relaxes my
tension and makes my love of her music
flare up. Everything I have of her music
I’ve almost worn out. Don't worry,
Emmylou, this fan hasn’t died.
J.R. Gibson
Bridgeton, Missouri
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Emmylou is Country Music

Thank you for the article on Emmylou
Harris in the September/October issue.
It’s nice to see that someone is still pay-
ing attention to this great lady and per-
former. To me, she is country music.

As for the stations not playing her
music anymore, my solution is simple. ]
don’t listen to them anymore. When 1
want to hear great country musie, I just
put on an Emmylou tape. Let the stations
play who they will, but Emmylou will
always be Number One with me.

Mike Merandino
Salem, Massachusetts

The Ryman Tabernacle

In your article on Emmylou Harris in the
September/October issue, Bob Allen
states that The Ryman Auditorium was
built as a Mormon Tabernacle. This is not

true. The Ryman was first called Gospel '

Tabernacle, and was built by a riverboat
captain for the Methadist Evangelist,
Sam Jones. If you check me out on this
vou'll find that The Ryman never had
any Mormon ties. Just thought you'd be
interested in clearing this up.
Country Music is a fine publication. 1
enjoy reading it.
Reverend Franklin Lynch
Monticello, Georgia

From Harris to Wright

I’'m writing to thank you for the features
on Emmylou Harris and Canada’s Mich-
elle Wright in the September/October is-
sue. Your magazine is to be conimended!

[ am referring to the Letters section.
What other magazine has so many?
Count them...six pages! It's nice to know
vour editor takes the time to listen to the
readers, and they also provide lots of in-
formation. I hope you provide a feature
on newcomer Shelby Lynne soon. She
received the Academy of Country
Music’s Top New Vocalist award for

1991! Congratulations, Shelby!
Virgie Warren
Flushing, Michigan

See feature in this issue.—Ed.

Gorgeous Travis Poster
I was really excited and happy when [
opened the November/December issue
of Country Music. A dream came true
when I found the pull-out poster was
Randy Travis! Wow! What a gorgeous
picture! I'll cherish it forever. He is my
absolute favorite and has been since the
first time I heard him sing.
Peggy Oakes
Pittsfield, Maine

Travis—What a Hunk!
Thank you, thank you, for the gorgeous
centerfold of Randy Travis in the No-
vember/December issue. What a hunk!
And so sweet and humble! I was so dis-
appointed, however, that vou didn’t re-
view his new album, High Lonesome. |
think it is wonderful, and probably his
best ever.
Jean Pulliam
Stone Mountain, Georgia
See Record Reviews in this issue.—Ed.

More Travis Number Ones
Thank you for the Randy Travis poster
and the Facts of Life in the November/
December issue. However, when you
listed his Number One songs, you forgot
“Hard Rock Bottom of Your Heart” and
“He Walked on Water.” I enjoyed read-
ing about The Judds, Doug Stone,
Carlene Carter and Ricky Skaggs, but |
would love to read about Travis Tritt and
The Kentucky HeadHunters.
Julia Mercer
White Pigeon, Michigan
Add his most recent Number One, “For
ever Together,” to that list —Ed.

Garth—A Little Bit of Home

How lucky can one get? I'm a big Garth
Brooks fan, and would you believe my
first issue of Country Music Magazine
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A Smithsonian Collection is a e

celebration of this rich musical 1977 ]

tradition.

An extraordinary collection, spanning
over 6 decades, that features such legendary
country performers as Jimmie Rodgers,

Gene Autry, Patsy Cline, Willie Nelson, Dolly
Parton...the list goes on and on. With a total
of 89 songs, this collection will take you on a
journey through the land of country music
that will last a lifetime.

Along with these fabulous recordings you
will also receive an 84-page companion
book...Absolutely Free. It’s a treasure chest
of photos, backstage stories, and the colorful
history of country music.

Fill your home with the best in country
music and good times, order your Classic
Country Music today!
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Associate Publisher Leonard Mendelson with Baillie and The Boys (Michael
Bonagura and Kathy Baillie) at the recent Academy of Country Music Celebrity Golf
Tournament for the T. J. Martell Foundation. This is an annual event that raises funds
for children’s leukemia, cancer and AIDS research.

had a pull-out poster of him!

Garth first caught my attention with
his voice and style. Him being from Okla-
homa and born in Tulsa like my husband
and me, makes us feel a little of home
when we hear his songs. But what I re-
ally admire about him is that with all the
success and awards, he’s still there to
lend a hand. His performance at
F.A.R.M. 91 in Tulsa is just one more in
a long list of performances he’s done out
of the goodness of his heart.

M. Thompson
Fort Bliss. Texas

Spectacular Garth Brooks
Thanks for the poster of Garth Brooks in
the September/October issue. I also want
to thank Garth for the spectacular show
he did at Great Woods in Mansfield, Mas-
sachusetts, in early August. Never have
I felt as good after a concert as I did that
night—and I'm sure the other 4,000 at-
tendees would agree. In an area of the
country that sorely lacks in country mu-
sie, it’s nice to know that such a big name
isn’t playing to only the big crowds.
Garth, you’re the reason God made Okla-
homa! Christine Buford
Waltham, Massachusetts

Skaggs—A Class Act

Thanks so much for the 20 Questions
with Ricky Skaggs in the November/De-
cember issue. He is really a class act! My
family and I were able to see him in con-
cert at the Celebrity Theatre in
Dollywood on October 18th. That week-
end was American Music weekend at
Dollywood. The night we saw Ricky was
bluegrass night. On stage with Ricky
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were his wife Sharon White, Doc
Watson, Ralph Stanley and The Clinch
Mountain Boys, The Dillards, Mark
O’Connor and Jerry Douglas. The con-
cert was sold out, with standing ovations
for every act. The best part was knowing
that these concerts were benefits for an
organization called Teens in Trouble,
founded by Ricky and his wife—75% of
the proceeds went to help teenage alco-
holics and teenage pregnancies.
Jessie McKinney
Bakersville, North Carolina

Incredible Carlene Carter
Thank you very much for the article on
the incredibly wonderful Carlene Carter,
in the November/December issue. Her /
Fell in Love album has to be one of my
all-time favorites. Also, I felt it very ap-
propriate that Garth Brooks received
Entertainer of the Year, as I honestly
feel that’s all he is, an entertainer. Natu-
rally, this is why Vince Gill was voted
Male Vocalist of the Year. Now there’s a
talented voice to make all us full-blooded
country music fans proud. Way to go,
Vince! Jon Quick
Ada, Minnesota

Tribute to Dottie West

Thank you, Country Music Magazine
and Rich Kienzle, for the extraordinary
memorial to Dottie West in the People
section of the November/December is-
sue. Dottie has contributed so much to
country music and deserved so much
more recognition than any of the other
country music oriented magazines gave
her. It was truly heartwarming to see the
full-page memorial to Dottie. I believe

her family and her fans will be very
proud of this write-up.

James Hooper

Muscle Shoals, Alabama

A Triple Treat
In the September/October issue, I really
liked the 20 Questions with Bill Monroe.
I was raised on bluegrass and Bill Mon-
roe. He’s definitely a great man. I also
enjoyed the story on Michelle Wright. I
saw her in early summer, and she’s
great. She’s come a long way and can re-
ally touch folks with the words of her
songs. And, thanks for the story on
Aaron Tippin. My son really loves him.
He goes around singing his songs. Sure
would love to see a poster of Aaron.
Lora Small
Jackson, Michigan

Easy-Going Aaron Tippin

I enjoyed the Aaron Tippin article in the
September/October issue. I was lucky
enough to chat with Aaron at Fan Fair
for a minute or two, and found him to be
exactly what Bob Allen said he is—
friendly, easy-going and down-to-earth.
He truly seemed to enjoy meeting his
fans!

I have to admit something, though.
“You've Got to Stand for Something”
wasn’t the song that made me run out
and buy the cassette. “I Wonder How
Far It Is Over You” was! That song
brings out the old-fashioned Jones/Hag-
gard cry in his voice that’s pretty rare
these days. And he sure has a way with
words! Hats off (no pun intended) to the
Aaron Tippins, the Marty Stuarts and
the Jann Brownes who care enough
about the old stuff to keep it alive.

Roxanne Johnston
Hibbing, Minnesota

Traditionalist Aaron Tippin
Thank you, thank you! The article,
“Aaron Tippin Looks to His Roots,” was
Jjust the thing to brighten my day. What
a talent this man has. As your article
mentioned, he’s a new traditionalist. A
much welcomed one, too. I enjoy listen-
ing to all of the new artists of today, but
Aaron has that mix of the old that influ-
enced his music as well as the style that
audiences of today want to hear—it’s a
great blend. Though he’s been a
songwriter for years, his star is just be-
ginning to shine, and I know it’s going to
get brighter as the years go by.
Connie Miller
East Bend, North Carolina

Humorous Tippin

I realize many people think of Aaron
Tippin as the guy who sounds like a hill-
billy, but I am very country-sounding
and although people laugh at us some-
times, we’re proud of our natural country
voice. The article on Aaron in the Sep-
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Getting dressed up for church
and dinner at Grandma’s is
very exciting for a curious baby y |
like “Danielle” Mommy ties the B8 | '3
bonnet, “Danielle” unties it. .. \ %
Mommy puts the tpmafore

down, “Danielle” lifts it up.
Today “Danielle” has learned
something new, and she's very

roud of it!

“Danielle” is the final issue in
the legendary Picture-Perfect
Babies®¢ollection by renowned
artist Yolanda Bello.

“Danielle’s” head, arms and ¥
legs are fine, hand-cast bisque
porcelain of natural black skin
tone, skillfully hand-painted to
express the wonder of a baby’s
discovery. Her warm, brown,
hand-set_eyes are full=of
affection.

“Danielle’s” Sunday-bestout-
fit is a hand-tailored cotton-
blend floral print dress, reverse-
print bonnet and pantalettes,
ivory lace pinafore andKnit
socks. The outfit is trimmed
with tiny satin rosebudstand
two colors of ribbon.

Recommended by Ashton- e~ = -

Drake, “Danielle” has been cer- -l R - -

tified Premiere Grade — your ; - . e N -
assurance of superior artistry ' ‘ : “M’d
and craftsmanship. At $69.00, P2 o Tl

she is an heirloom-quality doli
of exceptional value today, and
may be a wise investment. But
hurry. .. this precious baby is
issued in a hand-numbered
edition ending forever in 1992,
after which molds for this doll
will be broken and no more
porcelain will ever be cast.
Order today.

1991 The Ashton-Drake Galleries
9200 North Marvland Avenue Actual size is 912 inches high, seated. Complete with knit

Niles; Hllinois 6Ue48-1397 \DI21-EPV2N socks. Doll shown iiv a model setting that is not life size.
" THE ASHTON-DRAKE GALLERIES TueAsuron DrakeGALLERIES PLEASE RESPOND BY:
s 9200 North Maryland Avenue February 29, 1992
Niles, Illinois 60648-1397 4 -
YES, please enter my reservation for “Danielle” from the )s(ignamre Die

Yolanda’s Picture-Perfect Babies® collection. Limit one. I under- ( )
stand thatlneed SEND NO MONEY NOW. I will pay for =3

8 o X N Nam: leas int Telephone
“Danielle” in four convenient monthly installments of $17.25* B oo i
each, the first being billed before shipment of the doll. ek Apt. No. 3
My satisfaction is unconditionally guaranteed. 1 under- : =gt - —
stand that I may, for any reason, return “Danielle” to the City State Zip
Ashtqn-Drake Galleries at any time within one full year after *Plus $3.94 home delivery fee and any applicable state sales tax. Please allow
I receive her for a refund or credit of the full purchase price, 4 10 6 weeks for delivery. Canadian price: $95.00 plus postage and handling and

including postage. any applicable sales tax. 76121-D90308



CHEVROLET

presents the

TRYMU
LA Quiz SIG

Answers o these questions can be
found by reading this issue of
Country Music Magazine. An-
swers will be published in the
March/April 1992 issue.

1.In what Nashville suburb
does country legend George
Jones make his home?

2. What is the title of Joe
Diffie’s second album?

3.This 22-year-old singer
hails from Alabama and has
become a favorite among crit-
ics and peers. Name her.

4.How many awards did
Garth Brooks win at the 1991
CMA Awards show?

5.Name the man who has
served as Randy Travis™ pro-
ducer since his first album,
Storms of Life.

6.Name the new duet by
Ciint Black and Roy Rogers.

7.Chevy’s S-10 has the big-
gest V6 engine you can get.
How much horsepower does it
produce?

ANSWERS TO LAST ISSUE'S QUIZ:
1. Johnny Cash 2. Bill Anderson

3. Garth Brooks 4. Newnan 5. Mur-
freesboro 6. Up Against My Heart

7. Sharon White 8.Chevrolet

The Heartheat Of America
Is Winning:»
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tember/October issue was great! I think

he is down-to-earth, open and very hu-

morous. Hey, if he has a fan club, please

let all of us fans know where to write.
Keep up your hillbilly ways!

Donna Bean

Union Grove, Alabama

Reach the Aaron Tippin Fan Club, c/o

Cindy Owen, at P.O. Box 121996, Nash-
ville, Tennessee 37212.—Ed.

Any Hearsay on Tim Mensy?
I would like to know what happened to
Tim Mensy? Does he still record? Tim
Mensy had a great album out titled Stone
by Stone. I hope he makes a comeback. Is
there any place I can write him?
Rita Tkaczyk
Baldwinville, Massachusetts
Mensy no longer records for Columbia.
but he’s an active songwriter and may
resurface on another label.—Ed.

More on Carl Story
How come we never hear ahout the leg-
ends like Carl Story and The Ramblin’
Mountaineers—good singers and real
good music. You hear about Bill Monroe
and The Bluegrass Boys, but nothing
about Carl Story or even Don Reno and
Red Smiley—they were good also. Blue-
grass is the best. I listened to Carl Story
during the war. I was born in June of
1937. I used to listen to Carl Story on a
battery-powered radio, back in Parkin,
Arkansas. Sidney Barnes
Belvidere, Illinois
Carl Story retired in 1986. We heard he
was running a radio station in Greer,
South Carolina.—Ed.

Hooray for Hazel
Hats off to Hazel Smith. I want vou to
know how much I enjoy Country Music
Magazine—I love it! Finally, I read a
small write-up in the September/October
People section on one of my favorites,
Gene Watson. I agree with every word
Hazel said. This man should be seen and
heard. Sally Tilson
Davison, Michigan

Recognition for Billy Joe Royal
While I was really excited when my hus-
band gave me a two-year subscription to
Country Music Magazine, it was really
in the hopes of reading about Billy Joe
Royal. While I enjoy most of today’s
country music singers, my favorite, since
I was 14 years old, has always been Billy
Joe. I'm now 39 years old, and it’s still
Jjust as frustrating trying to find any ar-
ticles on this great singer. I don’t under-
stand. He has a very unique voice, equal
to if not greater than Roy Orbison. To
watch him perform at concerts is really a
thrill of a lifetime. I think Billy Joe has
always been put on the back burner.
Ida Mason
Parrottsville, Tennessee

Leave Country, Country
After having played country music—also
know as hillbilly music in the 40’s and
50’s—for almost 40 years, I believe I
speak for the true fans of our music. I feel
the word superstar is being overused. I
cherish my original records of the real
superstars—Hank Williams, Jimmie
Rodgers, Ernest Tubb and Lefty
Frizzell. I can’t condone the way country
music is being changed and integrated.
Let’s leave country, country. "Nuff said!
Ralph Jackson
Hixson, Tennessee

Moved by the CMA Awards

I couldn’t help but write about the CMA
Awards held in October. It was the most
moving ceremony I have seen in years. I
used to go to Saturday matinees at the
Rio Theatre in Billings, Montana, and
watch Roy Rogers when he was “Ridin’
High.” His appearance with Clint Black
was really great.

Also, Dolly Parton did it again! When
she came out with “Coat of Many Col-
ors,” I could relate. I, too, had one. My 86-
year-old mother made me one when I
was young, and she was the world’s
worst seamstress, next to myself—God
bless her. I cried every time I heard it.
That night when Dolly sang her tribute
to womanhood, [ cried again.

Deloras Glenney
Perris, California

Hank Locklin Found at the Opry
In reply to the letter in the September/
October issue of Country Music Maga-
zine about Hank Locklin, he does not
record anymore, but does appear on the
Grand Ole Opry often. He lives in Ala-
bama and for a while he was in real es-
tate, but I'm sure he is retired now. He
was 73 last February 15th.
Rachel Jones
Decatur, Illinois

8 : el
Hank Locklin at the Grand Ole Opry
Birthday Celebration in Nashville.
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Lvella Edgington getting a big hug from
her King, Roy Rogers.

Roy Rogers—the King
Enclosed is a photo of my 80-year-old
mother, Luella Edgington, of Hillsboro,
Iowa, and her hero, Roy Rogers. What a
King, and a grand human being. Re-
cently, we visited the Roy Rogers-Dale
Evans museum in Vietorville, Califor-
nia—Roy was there. He was so wonder-
ful, he gave my mother a big hug and
was gracious to everyone. Roy will be 80
on November 5, 1991, We wish him many
more happy birthdays.
Shirley Yurth
Lincoln, Nebraska

Strong-Voiced Cissy Lynn
I've heard Loretta Lynn’s daughter,
Cissy Lynn, on a tape from a Wheeling
Jamboree show and on the Nashville
Now show. She has a strong, voluminous
voice, and can really belt out a song.
Where is she and why isn’t she out there
getting with it? She sounds somewhat
like Loretta. Loretta’s twins can belt out
a song, too. What’s wrong with them?
The fans are missing out. Why aren’t
Loretta and Mooney pushing all three,
and especially Cissy?

Bettye Bridges

Sherman, Texas

Superb Vern Gosdin
I just had to write this letter to say that
I had viewed Vern Gosdin’s video, “A
Month of Sundays.” He never ceases to
amaze me with his talent and entertain-
ing capabilities. This is a great song, and
a very successfully done video. Vern sure
is a superb artist.
Josephine Furtado
Tiverton, Rhode Island

Sing Your Heart Out, Chesnutt

On October 1, 1991, I had the honor of
seeing Mark Chesnutt in person at the
Coshocton County Fair here in Ohio. It’s

a small town, but it didn’t matter. He
sure sang his heart out for us.

I can’t normally get my husband to go
to these types of things, but I finally
talked him into it for my birthday. When
Mark started talking about Louisiana
and playing that Cajun style music, my
husband was out of his seat! He loved it!
How about a pull-out poster?

The Wilsons
Chandlersville, Ohio

Pleasing Paul Overstreet
I recently saw Paul Overstreet perform
in Bonifay, Florida. Mr. Overstreet is the
most talented man I have ever met in my
life! He writes and sings the most beau-
tiful songs ever. He even took the time to
give advice against drug and alcohol
abuse and to introduce his wonderful
family. Mr. Overstreet, if you're reading
this, I want to thank you for being a
Christian. Through your talent of writing
and singing, you have helped this 15-
year-old live a life pleasing to the Lord. I
pray that one day I'll have a husband that
loves me like you so obviously love your
wife. Jennifer Riley
Wausau, Florida

Talented Vince Gill
I love Country Mustc Magazine, but I'm
getting really upset with you folks be-
cause you haven’t done a centerfold,
cover or feature story on the absolutely
most gorgeous and talented guy in coun-
try music—Vince Gill. How about it?
Monty Tinch
Enterprise, Alabama
We've tried...—Ed.

Congratulations, Vince Gill
Congratulations, Vince Gill, for being
Male Vocalist of the Year at the CMA
Awards show! I was very pleased to
have him give credit to Eddy Arnold and
Jim Reeves as two of his idols. Jim is my
favorite with Marty Robbins being a
close second! The country radio stations
are being unfair to the fans who like clas-
sic country music also. It’s so sad that an
old star has to be sick, injured or die be-
fore they will play their music!
Ruby Daniels
Rossville, Georgia

Bob Allen Should be Stoned!
I am writing to tell Bob Allen he is way
off base in his review of Doug Stone’s al-
bum, I Thought it Was You, in the No-
vember/December issue. Doug puts a lot
of feeling in his music, and he can sing his
romantic ballads to me anytime, any-
place. I have seen Doug in concert sev-
eral times this summer, and he putson a
terrific show. He really has some smooth
moves. Now we need a centerfold of
Doug for all of us Stone Age fans.
Anna Bauerbach
Beverly, Ohio

Inside.
* 83 new products
plus
* Dozens of new low prices!

Youll find the most helpful shopping infor-
mation in over 100 Crutchfield cataﬁ)g pages.

FREE

Stereo
Catalog

Refer to the Crutchfield catalog

before buying your next car stereo,

home stereo, or video product:

® Over 100 pages of helpful articles,
consumer tips, charts, and installa-
tion guides.

® Color photos, complete descriptions
and technical specifications on
hundreds of the finest brand name
products.
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® Toll-free product advice, ordering,
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® 24 hour shipping.
® Absolute satisfaction guaranteed.
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® Discount prices on Sony, Pioneer,
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ALAN JACKSON
Here In The Real World - 25 mins.

Here are Alan's three #1 smash hits, Wanted/Here In The
Real WorldIChasin® The Neon Rainbow. Plus, a pair of live
performances: Dog River Blues and Home., There's also his
first big song Blue Blooded Woman. Here In The Real
World clearly reveals Alan’s humble, unpretentious manner
combined with genuine talent and striking good looks-all
the elements that have made him one of country music's

hottest stars, Item No. V3L - $19.95,
1
NEW J

RANDY TRAVIS

Forever And Ever - 45 mins.

He has so0ld millions of records, won numerous awards, He
is one of the youngest performers to be invited to join the
Grand Ole Opry. And now this country music superstar
comes to you on what promises to be one of the hottest vid-
eos of the year. Eight great hits in all: Forever And Ever,
Amen/l Told You SolPromisestit's Just A Matter Of Time/

He Walked On Water/Point Of LightiCool Water/The
Storms Of Life. Item No. V4K-$29.98

MARTY ROBBINS
Super Legend - 120 mins.

This memorable video features 18 performances: E/ Paso/
White Sports Coat/Devil WomaniRibbon Of DarknessiSing-
ing The Bluesil Can’t Keep From Cryin'/Don’t Worry Bout
MelThis Time You Gave .5: A Mounzain, and many more,
including Marty's Grammy winning song, My Woman, My
Woman, My Wife. It also includes rare appearances from
early television shows and the big screen. PLUS A LOT
MORE! Item No. G2A - $39.95

MARTY ROBBINS
A Man And His Music - 55mins.

This additional Marty Robbins video was recorded live at
the Opry in 1980, "Funnin’ around” was what he called it.
And lﬁnl's precisely what this video is ell about. It includes
his version of Elvis' That's All Right (Mama), plus these
other great selections: Ribbon Of DarknessiDevil Woman/
Big Iron/Among My SouvenirsiDon't WorrylA White Sports
Coat/My Woman, My Woman, My Wife/El Paso. Item No.

GIG - $39.95
NEW!

ANNE MURRAY
Doing Some Of Her Best - 29 mins.

She has been a country music of sorts for years, Few can
match her distinctive voice and stage presence, Now you
can meet this special lady through rare interview footage
and hear her perform these great hits: Time Don't Run Qut
On MeiWho's Leaving WholAre You Still In Love With Me?/
Now And Forever (You And Me)/Flying On Your Own/If1
Ever Fall In Love Again (Duet With Kenny Rogers). Item
No. V6R-$19.95

ROSANNE CASH i
Interiors Live - 80 mins. NEw

It was a critically acclaimed live acoustic performance.
Now you can be there with this critically acclaimed new
video which includes: On The Surface/Halfway House/
What We Really Want/Hold OniReal Me/Seven Year Achel
Real Woman/Dance With The TigeriSecond To No One/On
The Indside/Bedroom LiesiPrivate MomentsiLover Is For-
ever/This World/Sleeping In Parisil Don't K now Why You
Don't Want Me, AND MORE! Item No. VSI - $29.95

|
KENTUCKY HEADHUNTERS NEW :
Pickin' On Nashvlille - 20mins.

There have been plenty of southern bands in the last de-
cade, but the Kentucky Headhunters are genuine. Their
boisterous style of country rock harks back to the boogie
heyday of the seventies. Pickin’ On Nashville features vid-
eos from their platinum selling debut LP including: Walk
Softly On This ﬁearr Of MinelDumas Walker/Oh Lonesome
Me. Pick it up and have yourself a good old time. Item No.
VIA-$14.95

CLINT BLACK
Put Yourself In My Shoes - 19 mins.

Many have called him today’s hottest new country music
performer...winner of the 1989 Horizon Award and the
1990 CMA Male Vocalist of the Year. Meet this country
music phenomenon up close. Hear Clint's frank interview
with Country Music Video Magazine. Listen to all his great
hits, including: Killin' Time/A Better Man/Walkin’ Away/Put
YourselfIn My Shoes. Clint fans will love it, Item No. V4M-

NEW!

REBA

In Concert - 71 mins.

Now enjoy all the excitement and charisma of perhaps
today s number one country music lady. Included are: Love
Will FindIt's Way To You/Can't Even Get The Blues/Some-
body Should Leave/One Promise Too LateiLet The Music
Lift You Up/Whoever's In New England/Sweet Dreams/You
Lie/Cathy’s Clown/Oklahoma SwingiRumor Has 1/What
Am I Gonna Do About You/l Know How He Feels, AND
MORE! Item No. V3E-$19.95

RICKY VAN SHELTON

To Be Continved... - 35 mins.

Ricky has topped the album charts in three out of three tries,
and he's scored seven #1 singles-so far. To Be Continued...
features every one of his videos plus two live performances
and a fuscinating interview. Included are: Crime Of Passion/
Someone Lied/Life Turned Her That WayiI'll Leave This
World Loving You/Hole In My Pocket (Live)/Living Proof
(Live)iStatue Of A Foolil Meant Every Word He Said. Tem
No. G5W-$24.95

HIGKWAYMEN LIVE
Willle, Waylon, Cash, Krlis - 98 mins.

Here, captured on this memorable 98-minute video, is one
of the truly historic country music tours to ever take place.
Four of the greatest talents of our time performing 26 great
hits, including: Mamas Don't Let Your Babies Grow Up To
Be CowboysiTrouble Man/Ring Of Fire/Folsom Prison
BluesiAlways On My Mind/Silver Station/Last Cowboy
Song/Desperados Waiting For A Train/Luckenbach,
Texas, AND MORE! Item No. V2A-$39.95

MERLE HAGGARD
The Best Of Merie Haggard - 60 mins.

"I have selected some of my favorite songs for this
video...and I hope they will be your favorites 100."-Merle
Haggard. You be the judge: My Favorite Memory/Stay
Here And DrinkiMarna's Hungry EyesiToday I Started
Loving You Again/Old Man From The MountainsiKern
River/lf I Could Only Fly/When Times Were Good/Honky
Tonk Night Time Man/Big Ciry/Okie From M. uskogee/Foor.
lights, AND 7 MORE! Item No. G3F-$19.95

| Nome..

| Street .. ... ez
State ...

I ZiD
Check enclosedfor$. ... ..
Chorge: ... Visa ... MasterCard

I CordNo. OFREE Recording Tape Total ]
Expir.Date .. Ihave ordered at Sales Tax | |
Signature.........o least 2 videos (V3F) Post. & Hand | $2.45

| 1292-2  *TN Residents Add 7.75% Sales Tax. Canada add $3.00. Enclosed

FREE 120 MIN. BLANK TAPE WHEN YOU ORDER 2 VIDEOS!
I MAIL T0. Nashville Warehouse, P.0. Box 292553, Nashville, TN 37229 .

ItemNo. | Déscription

GEORGE STRAIY
Live - 52 mins.

Now, this platinum-selling country superstar is captured
for the first time on video cassette. Backed by his famed
Ace In The Hole Band, he whips up the audience perform-
ing all his greatest hits, including: The Fireman/The Cow-
boy Rides Away/Amarillo By Morning/All My Ex's Live in
TexasiAny Old Time/Hot Burning FlamesiDance Time In
Texas/A Six Pack To Go/Marina Del Rey/You Look So
Good In Love, AND MORE! Item G2G-$29.95

PATSY CLINE
The Real Patsy Cline - 48 mins.

She had the voice of an angel, a career fraught with triumph
and disaster and a private life that exceeds any scriptwriter's
imagination. This is her complete story, from her brilliant
rise to stardom to her tragic death. This memorable video
biography features rare, classic performances of such hit
songs as Crazy and / Fall To Pieces. Plus, there's heartfelt

ntary by the people who were closest to Patsy and
lived it all with her. ltem No. GSC-$24.95

GEORGE JONES

Same Ole Me - 60 mins.

They call him "Possum.” They also call him "Country
Music’s Living Legend.” Same Ole Me is the story of
George Jones, finally told his way with the help of such
great stars as Roy Acuff, Loretta Lynn and Johnny Cash. It
includes hits like: He Stopped Loving Her Today/
Bartender's Blues/The Race Is OniShe Thinks I Still Care/
White Lightning/Why Baby Why?/Some Day My Day Will

Come, AND MORE! Item No. G4Z-$29.95

THE FORESTER SISTERS NEw‘.
Talkin' 'Bout Me - 23 mins.

Here are four talented women who sing country music the
way it's supposed to sound. With close harmony and gut
feelings, these girls from Lookout Mountain have estab-
lished themselves as one of the premier family acts of
country music. Don't miss Men, the controversial song that
caused all the uproar. Also featured on this hot new video

are: [ Fell In Love Again Last Night and Old Enough To
Know. Item No. V6D-$14 .95

GARTH BROOKS

30 mins. NEW|

He just might be the biggest success story in country music
in recent years. At the very least, it would be hard to find
another headliner who has ascended to country music's
front stage in as short a period of time as Garth. Winner of
four 1991 CMA Awards and two in 1990, now you can
enjoy Garth on this acclaimed best-selling video which in-
cludes: If Tomorrow Never ComesiThe Thunder RollsiThe
Dance, AND MORE! Item No. V2D-$19.95
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Stone Review Well-Written
I love Doug Stone! I didn’t care what the
reviews said on his first album—I loved
it beyond reason. I never thought of the
second album, I Thought it Was You, as
being better or worse—it was Doug
Stone—I was going to love it—I couldn’t
wait to hear it. But you know what, Bob,
it fell flat as an uncapped Pepsi left out
on the sink all night. I felt so sad. I kept
playing it hoping it would get better—
maybe I was wrong, or maybe I didn’t
like him as much as I thought. Until I
read your review in the November/De-
cember issue, I still wasn’t sure. |
couldn’t put my reaction into words, but

you did perfectly.

You people at Country Music Maga-
zine are the best. The writing is so good!
Joan Guidice
Bronx, New York

Jones Still Fills His Shoes

George Jones once asked the question,
“Who's gonna fill their shoes?” Well, af-
ter listening to his debut MCA album,
And Along Came Jones, it appears he
isn’t through wearing his yet. This album
is great. It has to be his best in 10 years.
I love every song on this album, and af-
ter you listen to him sing “Angels Don’t
Fly” and “She Loved a lot in Her Time,”
you'll see why George is still “King of the
Mountain” in country music.

Agree With Brooks Review
I’m probably the only person in the
United States who doesn’t think that
Garth Brooks is the salvation of country
music. Don’t get me wrong, I think he is
okay, but the media is so Garth-crazy
that [ get tired of hearing, seeing and
reading about him!

I agree with Patrick Carr’s review of
Garth’s album, Ropin’ the Wind, in the
November/December issue. I, too, think

' that Garth Brooks has talent and has

Allan Blair |

Gretna, Virginia

Fan Votes for Desert Rose
I had almost decided to cancel my sub-
scription to Country Music Magazine af-
ter reading the ridiculous record review
by Mr. Kienzle on The Desert Rose
Band’s latest album, True Love, in the
November/December issue. However,
when I finally got over my initial anger,
I realized that he is only one very small
fish in a large bowl. Lucky for your
magazine! The Desert Rose Band writes
and performs music with substance, not
a lot of meaningless mumbo-jumbo, and
they do it better than anyone else out
there. By the way, [ am 34 years old and
don’t consider myself to be an old hippie!
Laura Lane
Pinebluff, North Carolina

Patrick Carr is Ropin’ the Wind
Could you hear the earth shake all the way
from San Angelo, Texas, on November
7th? That was the day I read the record
review on Garth Brooks’ album, Ropin’
the Wind, in the November/December is-
sue, and [ was mad enough to cause an
earthquake. The entire album takes my
breath away, and surely other country
music fans think the same way. No doubt,
you will be receiving many negative let-
ters on this review. You missed the notes
on this one, Patrick! Donna Aylor
San Angelo, Texas

been a phenomenal success so far. But it

has all happened so fast, and so much at a

time, that it may have affected his work

and his listeners’ desire to keep hearing
more.

Lynette Harris

Franklin, Tennessee

Shocked Over Brooks Review
Patrick Carr’s review of Garth Brooks’
album, Ropin’ the Wind, in the Novem-
ber/December issue came as a total
shock to me. At the time I purchased
Garth’s first album, I thought, now here’s
an entertainer! Then came No Fences,
and again, I was even more impressed
with this fine artist. How could Garth
Brooks possibly top this? In Ropin’the
Wind he has done just that.
Kim Noon
Buckley, Washington

Perfect Brooks Review
I always look forward to my Country
Music Magazine. I read it from cover-to-
cover. The record review by Patrick
Carr on Garth Brooks’ album, Ropin’the
Wind, in the November/December issue,
was perfect. There has been a lot about
Garth being Number One on the pop
charts. Everyone to their own choice, but
for me, I'll still be buying George Strait’s
albums, videos, and going to his concerts.
George Strait is still the White Knight of
Country Music at this household.
Gladys Fulton
Leesville, Louisiana

Many Sides of Shelton
I love Country Music Magazine; how-
ever, I have to disagree with Rich
Kienzle's review of Ricky Van Shelton’s
latest album, Backroads, in the Septem-
ber/October issue. I bought the album
the first day it came out. I think this al-
bum shows Ricky’s versatility and ability
to sing any type of song, and sing it well.
Ricky still has the best voice in the busi-
ness. Also, as a woman, [ would like to
tell Rich that Ricky does not have to be
in concert to sing “Call Me Up” to create
excitement; women feel the excitement
even on the tape. I feel on this album
Ricky wanted to show the different
types of music he could sing, and I think
he accomplished this.
Barbara Bennett
Antioch, Tennessee

Get Your Degree

or car Diploma at Home

As seen
onTV!

Choose from 51
Career Opportunities

No experience needed—even for technical courses!
Statistics show that specialized career training can help
you get a better job that pays more money. 1CS can
train you, at home in your spare time, for a promotion
on your present job or for a new career in one of
today’s popular fields: Legal Assistant, Computer
Programming, Travel, Professional Secretary, Security,
and dozens more.
% No classes to atend—train at your convenience.
% Set your own pace—go as fast or as slow as 5
you want. §
* Lessons arrive by mail—and include all the tools
and materials you need to train. From Craftsmen®
tools to Pentax® cameras to Tandy® computers—
you get what you need from ICS.
The good jobs are out there—waiting for good people
to fill them. Thirk what a better salary could mean to
you. Isn't it time you had the kind of job you really
want® ICS can help you get started. Call or send
today for FREE. FACTS, with no obligation.

7T 1-800-234- 9070 Ext. 432

FREE 24 hours a day, 7 days a week.
OR MAIL COUPON TODAY

"- intenationai CO"&SDOMB“GB Schoois
ISR\ 925 Oak Street  Dept. AMAS12S
Scranton, PA 18515

1 { Rush fres facts on the career |'ve chosen. No
1 = obligatian. No salesman will visit. Check one box only.

'ASSOCMTE Animal Care Specialist

[}

}

[}
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| Engineering Tt -] Interior Decorating 1
1 O Civil Engineering Technology Nidie/Forestry Conservabon
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Exclusive Offer!

The
Sl

personality doll

Dolly Parton herself
supervised the creation
of this collector’s
quality doll, so you
know it’s  genuine!
What a doll!

She’s 11-1/2" tall, fully
poscable in her Country
Western fringed top
and flared blue denim
skirt,

Only $19.95
phis $3 for shipping & handing
CALL TOLL-FREE
1-800-932-7726

with payment (No COD) fo
ARI Direct, Dept ICW
181 S. Franklin Ave,
Valley Stream NY 11581
D Order the limited edition
Concert Collector's
version, 18" tall ia
smashing red vinyl.
Only $49.95 plus $3.50
shipping & handling

[7] ORDER BOTH
AND SAVE $7.00
Send only $68.95 total!

= v
—

CMSA MEeMmBERs Cast YOUR

VOTE

SEE PAGE 58
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No Fun With Shelton Review
I would like to offer my review on Rich
Kienzle’s record review of Ricky Van
Shelton’s album, Backroads. He was
right on only one comment—*“This isn’t
going to be fun.” For Ricky’s fans, this
was the understatement of the year. It
was definitely not fun, and very unfair. I
personally think Backroads is some of
the best material Ricky and Steve
Buckingham have put together to date. I
have bought everything Ricky has re-
corded, and I have attended nine of his
concerts—he just gets better and better.
As for his music “fast becoming an
empty glossy shell,” some of the other
singers around today should be so lucky.
Billie Keeten
Sedley, Virginia

Tippin a Pleasure to Meet
I just had to write and tell you about the
time my husband and I met Aaron
Tippin. In May of this past year, while on
our way to Florida, my husband and I
were talking and he said to me, “Beth,
you have to hear this new song called ‘I
Wonder How Far It Is Over You'.”
Then, while we were lying by the pool
at our hotel, my husband jumps up and
says, “Wow! That guy looks like Aaron
Tippin.” So he looked again and said,
“That is Aaron Tippin.” So when he
walked by, we said hello, and he sat
down and talked to us for a while and we
took some pictures together. It was
great—and quite a coincidence since we
were just talking about him. He had the
best personality and was very friendly to
us. It was a wonderful experience, one
we won'’t soon forget.
Beth Salatino
West Liberty, West Virginia

But, But, Butt

I've always enjoyed your magazine for its
meaty articles and gutsy album reviews.
Lately, however, those elements have be-
come overshadowed by your nauseating,
near-comic ogling of male country singers.

The worst offender is Hazel Smith,
whose hormones appear to be as unruly
as her prose. In the last few issues alone,
she’s informed us that Mark Chesnutt is
“as cute and sexy as they come,” that
Alan Jackson is “tall, lanky, sexy and
handsome,” and that Billy Dean “fills out
his jeans in all the right places.”

At one point, she referred to the cur-
rent crop of new male country singers as
“tight-fannied young studs.” Please, Ha-
zel, hit the showers—and turn up the
cold.

The rest of the magazine often doesn’t
fare any better. Good writing on country
music is scarce. In the future, I hope you
won’t waste valuable space and talented
writers on fanny worship and superficial
drivel. Doug Erickson

Mounds View, Minnesota




A Poem for The Judds
Thank you for such a wonderful farewell
feature on The Judds in the November/
December issue. It was refreshing to feel
a writer’s emotions.
Voices so sweet and full,
reach to the core of your soul,
Blessed with a gift to sing,
they were born to touch
our very beings.
Two country girls singing
around their table,
allowing no one to tell them
they're not able,
It was a joy watching them
catch their star,
A scared little girl, her mamma
and an old guitar.
Now Wynonna must go on alone,
while Mamma prays for her from home,
Her “Queen of Everything,”
while not standing beside her,
will be whispering, “It’s okay,
we're still together.”
A lock without a key is how
she will feel,
but she’ll be okay—the love of
her fans is real,
while her mamma’s presence
can’t be replaced,
she’ll handle all this using
the strength of God’s grace.
Marcia Wilson
North Las Vegas, Nevada

Where’s Gus Hardin

During the early 1980’s, some very fine
female singers emerged in country mu-
sic. Some are still active, while others
vanished like musical Amelia Earharts.
One I remember with special fondness
was a gutsy, bluesy country rocker from
Tulsa, Oklahoma—Gus Hardin. Shehad a
few good albums (good in quality and
sales) and then seemingly vanished out of
sight. What happened to her? Has she
dropped out of the music business en-
tirely? .

I once heard on the radio that Garth
Brooks had been a member of Gus
Hardin’sband, Blue Streak. But I've never
heard anything more about that connec-
tion (if it is true). Does anyone have some
more information?

Joe Harder

Charlottesville, Virginia

Gus Hardin fans and friends, come in
please.—Ed.

Latest Sweepstakes Winner

Renee Musselwhite of Rolesville, North
Carolina, come on down! You're the win-
ner of the August/September 1991 $1000
Renewal Sweepstakes. Congratulations!

Send Letters to the Editor to Country
Music Magazine, 329 Riverside Avenue,
Westport, Connecticut 06880. Mark your
envelope, Attention: Letters. We reserve
the right to edit for space and style.

WORLD'S LARGEST/swauest SZ25E
RECORD STORE

Browsing through Bose Express Music Catalog is like having an
enormous record store all to yourself. You can shop for the music /
you want, when you want it. We carry everything in print in Rock, CATALOG %
Jazz, Blues, Pop, Classical...you will find it all here in our 240-page,
50,000-title CD, Tape and Video source book.

Ordering from us couldn't be easier. Call our 800 number, or send the order form to us by fax
or post. Your first issue includes a refund certificate for $6.00, plus $50.00 in additional
merchandise credits. There is no obligation or unrequested shipments.

FREE UPDATES

New Subscribers will receive one free year of Updates, covering new releases & specials.

awmost FREE CD

New catalog subscribers may choose to receive a Free Rykodisc CD sampler,
Steal This Disc 3. The 72-minute CD contains 23 tracks, including a song from the
new Nils Lofgren release, plus Jimi Hendrix, Jerry Jeff Walker, Frank Zappa,
Badfinger, Country Joe, David Bowie and more. Reg. Price: $9.99 + S&H.
New subscribers pay only the $3.95 S&H charge. (55328)

" SUBSCRIPTION/MAIL ORDER FORM ... B
|

3 Start the Updates & send the 240-page Catalog ($6.00/yr, Address
| retundable on the irst order from the Catalog).

Q Yes. Please include my FREE Rykodisc CD. Imenclosing Y- State. Zip |
} | an extra $3.95 for Shipping & Handling. (55328) . |
| U Check or O Credit Card QVisa QMC (Q AMEX Call 1-800-233-6357 or mail with payment to: |
(Dutside U.S. Cradit Card Only, Please) BOSE EXPRESS MUSIC
| ccr EXP The Mountain, Framingham, MA 01701 |
L Fax: 508-875-0604 8101

$1.500 Join the Fight in

the War on Crime
Rewarding opportunities for the General Public
CARS, TRUCKS, HOMES, REAL ESTATE
FOR AS LOW AS $200.00

EWE 1-800-448-5604
JEWELRY BIE SCREEN TV't FURNITURE

As a result, millions of dollars of merchandise have
been seized and confiscated by the D.E.A., IRS, U.S.
Customs, U.S. Marshall's and many other government
agencies.

These items are being sold to the public at a fraction
of the cost. Items are available for inspection, several
days before sale dates. Local city, state and county
governments hold sales in areas near you. This is a
good opportunity available to everyone tn all states to
own the best of the best.

o) To purchase items and more in your area, direct with
no red tape, order your sales catalogs, flyers and
brochures by filling in the coupon and return it with a
check or money order for $10.00 for local areas or $20.00
for all areas. Shipping and Handling included to:
GOVERNMENT INVESTMENT CORP.
P.0. Box 50283 . Pompano Beach, FL 33074-0289
Call 1-800-448-5604 Info Only
Office Hours: 9 AM-6 PM Monday - Friday

CORVETTE

’

’ S |
$1,750 Name :
) ' '\ Address |
« [ City State Zip [
l_Issues :ill_be s_ent iemiiically. Sati_slac_tior!;uianteed. _ |
‘ '89 TOWN CAR Sirge 1957 T _0_1991
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Beauty/Fashion

Education/Instruction

FREE SAMPLE: Formula 405 moisturizer
recommended by dermatologists. Send SASE:
Doak Pharmacal, 67 Sylvester Street, Westbury,
NY 11590.

LEARN BOOKKEEPING/ACCOUNTING. Home
study. Free literature. (800) 362-7070, Dept. AA621.

SINGLES. MEET OTHERS. Write: Club, Box 11434-
CM, Fort Worth, TX 76110.

Employment Opportunities Merchandise
Business Opportunities READ BOOKS FOR PAY! $100/title! Rush long
SASE: SMS, Dept. CM-C, Box 1960, Cordova, Full COLOR Designs.
MAKE HOLIDAY DECORATIONS AT HOME. We TN 38018-1960. Top Quality. M/L/XL ¥

pay you for them! $450 weekly possible. Year-
round opportunity. No experience. Rush SASE
to: Holiday, Box 883786-X, San Francisco, CA
94188,

EARN $3,000/1,000 envelopes stuffed! Rush long
SASE: SMS, Dept. CM-A, Box 1960, Cordova,
TN 38018-1960.

MILLIONAIRE MAILORDER EXPERT reveals
moneymaking secrets. Free exciting hour cassette:
Melvino Powers, North Hollywood, CA 91609.

EASY WORK! EXCELLENT PAY! Taking snapshots.
Send SASE to: Hugh MaclLeish, 2900 Enoch,
Apt. #3, Zion, IL 60099.

RECORD VIDEO TAPES

AT HOME FOR PROFIT

c $5,000 MONTHLY POSSIBLE! No Pornography

[) N . .

P Copyright Violations Involved. No Experience A
Necessary. Write Or Call For FREE Details. (205)

® 663-9888. O

O CMS VIDEO COMPANY  Dept. 31 O
L4 210 Lorna Square, Ste. 163 O
L Birmingham, AL 35216 A

.oooooooooooooooooo.
$383.56 WEEKLY POSSIBLE! Making baby items
at home! Send SASE: American Crafts, Box 326-
CM, Suisun, CA 94585,

MAKE MONEY/LOW START UP COSTS. Easy
steps to own and operate your own consignment
store. Send $9.95 to: K & B Sales, P.O. Box
16363CM, St. Paul, MN 55116.

EASY BUSINESS! Earn $1,000's weekly. Free
details. Write or send stamped, addressed envelope:
Toddco, Dept. PM, 4219 W. Olive Avenue, Burbank,
CA 91505,

TYPING - HAND ADDRESSING. $500 weekly
possible! Write: National, Box 104-CM, Island
Park, NY 11558,

GUITARS - FIDDLES. Handmade wooden
miniatures, approximately 9" long, including case
$30 each - pair $50. Feliciana Gifts, Rt. 2, Box
2305, Ethel, LA 70730. (504) 683-3357,

Contests/Sweepstakes

$12,000 g
orsiars  Tatond ot b

Possible
DPublicafion

P.O. Box 704CY
Owings Mills, MD 21497

Education/Instruction

BECOME A VETERINARY ASSISTANT/animal
care specialist. Home study. Free career literature.
(800) 362-7070, Dept. CA621.

BECOME A PARALEGAL. Work with attorneys.
Lawyer instructed home study. Free catalogue.
(800) 362-7070, Dept. LAG21.

‘

1 400 NICE SINGLES LISTINGS. Down Home

NEW TALENT - Nashville producer seeking talented
singers to promote. (615) 824-3375,

COUNTRY SINGERS needing management, that's
our business. Complete details: (615)726-1219.

Financial/Loans

DEBTS PILING UP? We'll help! Bad credit is no
problem. Applications accepted $500 - $50,000.
Licensed/bonded. Not a loan company. UAC, Dept.
CM, P.O. Box 26295, Birmingham, AL 35226.
Or call: 1-(800) 326-8284.

BORROW $100 - $100,000 FAST! Confidential.
Glendale, Box 260279, Plano, TX 75026. 1-(800)
444-6599.

® RECEIVE FREE GOVERNMENT GRANTS!
® Guaranteed. Never repay! Rush long SASE: SMS,

Dept. CM-B, Box 1960, Cordova, TN 38018-1960.

BORROW $100 - $100,000. Quickly, on signature/
secured immediately. Apply now! (404) 879-5514.

REPAIR CREDIT plus fill bank account with cash!
Free details: Birch Distributors, 71 Marlborough
Road, Brooklyn, NY 11226-F.

COMPUTER-ERASE BAD CREDIT free instantly.
Legal. Add AAA credit overnight, Free details:
Gold(CM), 13950 Ventura, Sherman Oaks, CA
91423.

FREE MONEY! $300,000,000 giveaway. Grants.
Never repay. Details $1.00, refundable. Jakla,
Box 3066-CM122, Seminole, FL 34642,

Moneymaking Opportunities

W1 Kenny Rogers
’ W2 Bob Seper”
/f W3 Reba McEntie &
W4 Ricky V. Shelton
11 W6 Hank Williams Sr. %
\ W7 Aliman Brothers
W38 Dwight Yosksm ¥
X _En A .
- ] e:
% C1G.Brooks  CS H.Williams Jr. y

‘Ofﬁcidly Licensed. Fast deliverly! $16 Each o
*includes shipping. Visa/MC call 203)322-7008.
#Check or money order to: J.B. INC. 65 HIGH
RIDGE RD. Suite 399. STAMFORD,CT. 06905
LR A A 4 2R 18 2B 2R 2R R IR R TR

Music/Instruments

MARTIN GUITARS: Send $5.00 for full color guitar
catalog. Factory tours weekdays. Martin Guitar
Company, 510 Sycamore, Nazareth, PA 18064.

TALENT SEARCH! YOUR SONGS could earn
you $50,000 or more! Your protection is guar-
anteed. Send your words and poems today to:
NCA Records, Box 121149, Dept. SO, Nash-
ville, TN 37212.

WORLDACCLAIMED RECORD company signing
artist to record. Call: (615) 883-5349,
ACCORDIONS, CONCERTINAS, button boxes,
new, used, buy, trade, repair. Catalogues, $3.00.
Castiglione, Box CM, Warren, Ml 48090.

$500 WEEKLY POSSIBLE sewing quilt blocks,
Send self-addressed stamped envelope: Steadfast
Fibers, Box 923-T, Bonners Ferry, ID 83805.

SINGLES. MEET OTHERS. Write: Club, Box 11434-
CM, Fort Worth, TX 76110.

NICE SINGLES with Christian values wish to
meet others. Free magazine. Send age/interests,
Singles, Box 310-CM, Aliardt, TN 38504, Or: 1-
(900) 990-0021, $1.25 per minute.

JAPANESE, ASIAN, EUROPEAN friendship! Inter-
Pacitic, Box 304-M, Birmingham, MI 48012.

MEET JAPANESE WOMEN! Free brochure! Pacific
Century,110 Pacific, #208-JT, San Francisco,
CA 94111, (816) 942-1668.

MEET WOMEN WORLDWIDE! Free 32-page photo
catalog. Cherry Blossoms, 190CB Rainbow Ridge,
Kapaau, HI 96755. (808) 961-2114.

Singles, Box 323-CM, Rogersville, TN 37857.
(615) 235-5000.

FREE DATING SERVICE OFFER! Singles 18-
88, Established 1984. Local/nationwide. 1-(800)
741-2245,

SAVE 25% on your record, tape & stereo equipment
needs! One-time fee. Top 25 & old-time albums,
Name brand equipment. Stereo Buying Coop,
578 Post Road E, #670, Westport, CT 06880.

Of Interest To All

FREE BIBLE STUDY COURSE. Adult or children.
Project Philip, Box 35M, Muskegon, Ml 49443,

THINNING HAIR OR DANDRUFF - Professional
help is a phone call away. 1-(900) 329-8487.
$4.00 entire call.

BUGGED? REVOLUTIONARY, state of art devices,
will detect hidden room & phone transmitters.
Send $12.95 for contidential catalog. Bugged,
Box 20783, Tampa, FL 33609

INEXPENSIVE GIFTS for the family. Free catalog:
S.A.B. Publishing, RD #2, Box 2041, Bangor,
PA 18013,

Posters/Photos

CELEBRITY PHOTOS. Send SASE - Name favorites.
Photoworld |, P.O. Box 31836, Houston, TX 77231.

OZARK MOUNTAIN ACREAGES. Nothing down,
we finance. Environmental protection codes, huge
selection. Includes Branson area. Free catalog.
Woods & Waters, Box 1-CM, Willow Springs,
MO 65793. (417) 469-3187.

Records/Tapes/CDs

EARLY COUNTRY RECORD SALES, Ralph Sim,
64 Riverview, Clifton Park, NY 12065.




COUNTRY MUSIC GLASSIFIED

Records/Tapes/CDs

SOUNDS OF CHRISTMAS PAST - For that special
old-time Christmas feeling, enjoy Linda Thompson
on instrumental hammered dulcimer playing
"What Child Is This", *Carol of the Bells", and
more! Cassette, $12.45 p.p.d. The Barry Patch,
683 Tremont, Barry, IL 62312. (217) 335-2233.
Brochure, $1.00.

COUNTRY SING ALONG TAPES. Thousands! Free
country hits list! Full catalog package $2.00.
Singing Source, 17727 201 Avenue NE, Dept.
CM, Woodinville, WA 98072. 1-(800) 262-4487.

ATTENTION SINGERS: Singers’ dream tapes &
singing systems. Has 35,000 background trax.
Call: 1-(800) 285-SING.

SINGERS!| Free catalog! Sing hits of your favorite
country artists with: Express Trax, P.O. Box 1317-
CM, Clinton, MS 39060. (601) 924-3544.

NASHVILLE'S OLDEST RECORD COMPANY
interviewing country singers to record. Free litera-
lure (615) 883 5349.

COUNTRY 45'S - Huge calalog $5 95. Music
Mood P.O. Box 96 Rushville, IN 46173.

HANK WILLIAMS - Hit song stereo tribute cassette
$6.49. Reeves, RD 4 Box 830, Honesdale, PA
18431,

FREE CATALOGUE. Counlry rockabllly LPs,
CDs, Cowboy Carl, Box 6243CM, Plano, TX 75086.

L Recordings

———————-———————————————-————1

| Music Country Is:

BRANSON!

Escape to Music Country in the pages of BRANSON'S COUNTRY REVIEW
magazine. Branson has more live country music
other place in the world! Read about it and plan
Branson’s best country music magazine...BRAN:
Mail to: BCR, Box 357, Branson, MO 65616

ur next vawbon

St. Zip

|

| Name

: Address

1 City

| SUBSCRIBE TODAY! O 1rr
*(Branson’s Country Mus

|
|
|
N'S COUNTRY REVIEW! :
|
|
|
|
|

$1097 - 'S Magazines wicookbook* $21.95 |
Cookbook...200 pages of the star's recipes.)

Songwriters

RECORDING ARTIST and award winning songwriter
doing 50-50 co-writing on accepted materials.
Best lyrics to: Ramsey Kearney, 602 Inverness
Ave., Nashviile, TN 37204.

PRODUCERACCEPTING SONGS, poems, lyrics.
IP, 2572 Murfreesboro Road, Bidg. B, Nashville,
TN 37217.

POEMS SET TO MUSIC full band demo
included. Don's Demo's, P.O. Box 535, Hazleton,
PA 18201.

FREE SAMPLE VIDEO! Custom videos/photos
and 100's of stock videos/photos. $10 P/H for
video or $1.00 for girls’ filled catalog. Customized
Productions, P.O. Box 2761, Dept. CM, Dunedin,
FL 34697.

LEARN TO DANCE COUNTRY WESTERN STYLE
two-step, waltz, swing, polka. Instruction by
America’'s leading country western teachers. Write
for free catalogue. SASE: Image Makers Video
Service, P.O. Box 442, Rockland. MA 02370.
{(617) 871-0400.

NASHVILLE'S OLDEST RECORD COMPANY
interviewing country singers to record. Free literature.
(615) 883-5349.

Songwriters

SONGWRITERS! LYRICS needed for recordings!
Royalties possible. NWC Studio, Box 171101,
Nashvtlle TN 37217.

POEMS, SONGS WANTED. $100,000 - recordlng
contract possnblel Free appraisal. Majestic Records,
Box 4256, Linden, TX 75563.

SONGWRITERS: POEMS WANTED for musical
setting and recording. We pay all costs on selected
poems. Jeff Roberts Publishing, 299 Newport
Avenue(CM), Wollaston, MA 02170.

LYRICS, poems for musicatl setting and recording.
$1,000 for best poem. Satisfaction guaranteed.
Talent {CM), P.O. Box 31, Qumcy. MA 02169

URGENT! SONGS! Poems needed. TV, radio.
Royalties. Hollywood Artists, 6000 Sunset, 207P,
Hollywood, CA 90028.
COMPOSERS CONTEST. $1,000 1st prize. Your
music our lyrics. Send $20 total entry fee. Check
or money order: Chuck Romer, 17700 S. Avalon,
#350, Carson, CA 90746. Enclose SASE with
check & we'll send contest lyrics and details.

AWARD WINNING RECORD COMPANY screening
country singers to record. (615) 883-5349.

SINGERS, SONGWRITERS NEEDED. Free!
Applications: United Agency, Box 862-D, New
York, NY 10009.

PROFESSIONAL DEMO $75. Free information.
Sample $1.00. Hollywood Recorders, 603 First,
#138-CM, Oceanside, CA 92054. (619) 757-7446.

SINGER/SONGWRITER information service. Tip
sheets, addresses, free production. Call free:
1 (800) 345-2694.

DEMOS BY NASHVILLE'S BEST MUSICIANS.
Mallard Productions, Box 681117, Franklin,
TN 37068-1117.

Classified Order Form

today.

The classified ad rates are: $4.75 per word for one issue - for three prepaid issues, the rate
is $4.45 per word, per issue. Minimum ad ten words. All classified advertising must be
prepaid by either business check or money order. Sorry, no credit cards are accepted. The
next available issue is March/April, which closes Monday, January 20th. To ptace your ad
in this issue, just complete the information below and mail this coupon with your payment

Please insert my ad

under the heading

times, beginning with the March/April issue. Place my ad

. Enclosed is my check for $

Company

cover full payment of my advertising schedule.

to

Contact Name

Address

City

State

Zip

Area Code & Telephone Number

Authorized Signature

Classified Ad Copy

Mail your copy and payment to: Country Music, P.O. Box 570, Clearwater, Florida 34617.
Telephones: National (800) 762-3555, Florida (813) 449-1775




Loretto Lynn Speciol

Loretta Lynn’s long recording ca-
reer includes many classies, as
Rich Kienzle explains in the Leg-
ends of Country Music feature in

the Newsletter. A few of these ‘
are still available. The premier |
reissue at the moment is the |

Loretta Lynn volume of MCA's
Hall of Fame series, Lorefta
Lyrn (MCA 10083). Available on
CD or cassette, its 16 tracks in-
clude “Success,” “Blue Kentucky

Girl,” “Don’t Come Home a- |
Drinkin’,” “Coal Miner’s Daugh-

ter,” “Fist City,” “Your Squaw’s
on the Warpath” and more. The
CD ig $19.98, the cassette $12.98.
Available on cassette only are 'l
Just Call You Darlin’ (MCA
20509—eight duets with Ernest
Tubb), Two's a Party (MCA

20263—eight duets with Conway !
Twitty, including “You're the |

Reason Our Kids are Ugly,”
“Louisiana Woman, Mississippi
Man” and “The Letter”) and

Blue-Eyed Kentucky Girl (MCA |

20261 —eight numbers, most of
them hits like “The Pill.” “Coal
Miner’s Daughter” and “Rated
X"). Each cassette is $8.99.

CMSA members deduct $2.00 off |

prices listed. Include membership
number, and see instructions be-
low for ordering.

Buried Treasures Special
The Columbia Country Classics
series is going strong, with new

items on Carl Smith, Ray Price |

and Marty Robbins. MCA has a
Patsy Cline boxed set, and Bear
Family has one on Hawkshaw
Hawkins. Plus, there are reissues
on Roger Miller and Bill Monroe.
Read all about them in Buried
Treasures. Members may deduct
$2.00 off for each of these items.
Essential Callectar Special

CMSA members also may deduct |

$2.00 off the price of each item
covered in this section. Rich hasa

number of books, cassettes and |

videos up this time around, in-
cluding ones on Conway Twitty,
Eddy Arnold, George Jones,

MEMBERS ONLY

| Merle Haggard, the late Tennes-

see Ernie Ford and more. In-
clude your membership number,
and follow ordering instructions
in the box on the Essential Col-
lector page.

Jahn Andersan Staps By
One of the original New Tradi-
tionalists, John Anderson,
stopped by the Cennecticut head-
quarters of Country Mustc

| Magazine, The Journal, and the

CMSA Newsletter. He visited
with Publisher Russ Barnard
and spoke with Jourrnal Manag-
ing Editor George Fletcher for
The Journal's New Traditions/
Old Traditions column (see photo
above). You'll notice “Waylon
Jennings” in the background, lis-
tening in on the interview, just as
he did when Marty Stuart
dropped by recently (see FMO
last issue). Bet you didn’t know
“Waylon” lived in Russ Barnard’s
office. Actually, the carboard
stand-up of Waylon has been a
fixture in the CMM offices for
many years. Check your back is-

| sues, it’s (he’s?) made a number

of appearances in these pages....
You'll find Anderson’s com-
ments in the December issue of
The Journal. To join the Acad-
emy and get a year’s subserip-
tion to The Journal, send check
or money order for $10 to:
American Arademy for the Pres-
ervation of Old-Time Country
Music, P.O. Box 2000, Marion,
Ohio 43306. In addition to your
subsecriptian, you'll get The
Journal’s special Premier
Collector’s Edition and the 1992
Legends calendar.
How to Order
To order any of the items listed
on this page, send your check or
money order to Country Music
Magazine, Dept. 1292N. 329 Riv-
erside Avenue, Westport, Con-
necticut 06880. Include $1.95
postage and handling for first
item ordered, $.95 for each addi-
tional item. Include membership
number if taking discount.

MEMBERS POLL/JANUARY 1992

VOTE

Your opinions can help influence record companies, radio sta-
tions, record stores, concert promoters, managersand performers.
AsaCMSA member, youhave an organized way of making your
opinion known, by filling out the Members Poll. We forward
the results of the Polls tothose involved in the business of country
music who are interested in what fans are thinking and doing,
and we publish the results.

[ e e S
Baught Any Gaad Recards Lotely?
1. Did you buy any albums (records, cassettes or compact discs)

inthelast month? Yes No
How many records? cassettes? CD’s?

. Which ones did you like best? List performers and album
titles.

Your Chaice far Album and Single of the Manth
3. List the numbers of your top five favorites from the Top 25 in this
issue.

Singles (list 5 numbers) Album§ (list 5 numbers)

HiEIEn | L]

Wha Does Yaur Autamobile Repairs?

Please tell us where you have each of the following automo-

bile services performed. Check appropriate box and specify

establishment (i.e.—Meineke, Midas, Sears, Gulf, Exxon, Lee

Miles, Mr. Goodwrench, AAMCO, etc.).

Specialty | Dolt |
Shop Jl Myself

Type of Service: | Dealer rGas Station
O_il—éhange/
Lubrication |

Tires Replaced/
Rotated

Shock
Absorbers

Mufflers
Transmissions
Tune-up
Brake Service

Batteries

Wha Can Vate

Only CMSA membersare eligible to vote. If you are a member, write

your membership number here.
If you are not a member but would like to join and vote immedi-

ately, fill out the poll and enclose your check for $16 for one-year

CMSA membership (you get an extra year of Country Music

Magazine, too).

Fill out poll and mail to: January Poll, Country Music Magazine,

14th Floor, 380 Lexington Avenue, New York, NY 10017.




EDITOR'S GHOICE

THE JUDDS:

LOVE CAN BUILD A BRIDGE

We are all saddened that Naomi and
Wynonna must split up because of health
reasons. Everyone loves The Judds, par-
ticularly their dedication to their fans and
their compassion as portrayed through
their music. At this point in time, The Judds
have completed their farewell tour, Love
Can Build a Bridge. I have seen this concert
on three separate occasions, and they are
fabulous!

Their song, “Love Can Build a Bridge,”
expresses the philosophy that has underlain
Naomi’s and Wynonna's lives and musie for
years. For their new video, Love Can Build a
Bridge, The Judds and the film makers spent
16 months creating the world’s first three-
dimensional music video, with love and devo-

tion to their audience and music in mind. Fol-
low The Judds as they pack up their crew,
equipment, friends and loved ones, and set
off to the beautiful desert of Sedona, Ari-
zona, to shoot their 3D video—they had to
ride a chopper up a mountain! The finished
product also includes interviews and scenes
from their last tour together. Featured songs
include: “This Country’s Rockin’,” “Born to
be Blue,” “Rompin’ Stompin’ Blues” and in
3D, “Love Can Build a Bridge.” Further-
more, Naomi shares video moments from her
recent wedding—you get to see her walking
down the aisle! That’s not all! You also see
Wynonna sing her mother a special wedding
song, observe dancing at the reception and
are present for the good ole family photo ses-
sion. Love Can Build a Bridge is 60 minutes
long and costs only $29.95, #V8V. Don’t miss
The Judds in this final performance—it will
be a wonderful, lasting memory!
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CHET ATKINS: GET STARTED

ON GUITAR VIDEO

Just think. Chet Atkins teaching you how
to play the guitar! Do you know how many
people would die for that opportunity?
With the Chet Atkins: Get Started on Gui-
tar video course, beginners can have fun
learning the basics, and advanced players
will discover a goldmine of helpful hints and
ideas. In his Get Started on Guitar video
course, Chet is assisted by John Knowles.
As Chet describes John, “Dr. John Knowles
is a dear friend and one of the smartest and
best teachers I have seen work. There
would be no book or video without him.”

Chet Atkins: Get
Started on Guitar
video course includes
a one-hour videocas-
sette, a 112-page in-
struction book and a
40-minute audio-cas-
sette—all three com-
ponents cross-refer-
enced to each other
and packaged in a
handsome case for
easy carrying and ac-
cess.

The instruction book
will  guide you
through the music
Chet and John play in
the video. Each tune
has its own chapter
which contains basic information and ad-
vanced tips. There are also special reference
sections on “Playing Chords,” “Finger-pick-
ing Chords,” “Playing Melodies” and “Play-
ing by Ear.” The video shows split-screen
close-ups so you can see exactly how the
techniques are done. Also included are on-
sereen chord symbols that let you play along
as you watch and an on-screen clock to help
you locate specific places in the video. Chet
Atkins: Get Started on Guitar video is a
must for all guitar and music lovers. You
receive the video, audio-cassette, the in-
struction booklet and the binder case all for
only $69.95, #B2G.

NEW COUNTRY MUSIC MAGAZINE LOGO T-SHIRTS

We’ve finally got them! Just look at our
new Country Musiec Magazine logo T-
shirts. These stylish shirts are available in
a designer color, iced heather, with our
Country Music logo nicely displayed in tur-
quoise with purple highlights—the look is

great! What’s more, the shirts have those
sporty roll-up sleeves which are so popular
now, in your choice of color: turquoise or
purple—they handsomely accent the logo.
That’s me, Robin, in the turquoise sleeve T-
shirt, and my br other, Michael, in the
. purple—isn’t he a cutie? Don’t
| worry, these T-shirts are made
over-sized, so you don’t have worry
about them shrinking out of shape.
To top it all off, the new Country
Music logo T-shirt is 100% combed
cotton—the softness is so incred-
ible, I sleep in mine! The bottom of
the shirt has slits so you can follow
the fashion and wear yours outside
your jeans or tucked in. Gear for
Sports makes these A-1 quality T-
shirts for us, as they do for many
professional sports teams. The tur-
quoise roll-up sleeve T-shirt is
#G7C, and the purple sleeve is
#GTA. Each T-shirt costs only
$21.95. Offered in medium, large
and x-large sizes, please indicate
which when ordering—don't forget,
these T-shirts are over-sized!
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LORETTA LYNN: HONKY TONK GIRL

This authorized video biography, Honky
Tonk Girl,is a lively and personal portrait of
Loretta Lynn, touching on everything from
her early life of poverty in Butcher Holler to
the peak of her career. You'll follow Loretta
from rural Kentucky—where you see old
photos and live scenes of her homeplace—to
the clubs of the Northwest, from her first
appearance on the Grand Ole Opry to her ac-
ceptance as the 1972 Country Music Enter-
tainer of the Year at the CMA Awards
Show. Loretta helped change attitudes in
our society by singing and writing about
women like her who married too young, got
pregnant too often and never had enough
money to make ends meet. Through hit after
hit and superstardom, Loretta never
changed much from the sweet, innocent,
spunky honky tonk girl heard on her first
record. She remains one of the most re-
spected and loved entertainers in the world.
If you’ve ever seen Loretta interact with
her fans at Fan Fair, you’d know what a

b
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warm, personal individual she is. She just
about stopped and talked to everyone who
passed her way! Honky Tonk Girl features
Loretta singing “I'm a Honky Tonk Girl,”
“Coal Miner’s Daughter,” “Don’t Come
Home a-Drinkin’ (With Lovin’ on Your
Mind),” “Wings Upon Your Horns,” “You
Ain’t Woman Enough,” “Fist City,” “One’s
on the Way,” “I Lie,” “You’re Lookin’ at
Country” and lots more. Besides Loretta,
you'll see Patsy Cline singing “Walking Af-
ter Midnight” and a duet by Loretta and
Conway Twitty. Special guests include:
Mooney (Loretta's husband), Charlie Dick
(Patsy Cline’s husband), Waylon Jennings,
Ernest Tubb, Minnie Pearl, The Wilburn
Brothers, Patty Loveless, Justin Tubb,
Duane Allen (of The Oak Ridge Boys), Grant
Turner (of WSM radio) and Owen Bradley
(Looretta's record producer). See Rich
Kienzle's review (July/August 1991 issue,
Country Music). Honky Tonk Girl costs
only $29.98, #V8A, and is 60 minutes long.
This is an outstanding video!

60 CounTtry Music

COUNTRY VIDEO HALL OF FAME

Imagine, four legendary stars host four different Hall of Fame videos. Ernest Tubb sings
“Two Glasses, Joe” and “Letters Have No Arms” (#V3B) and hosts performances by
Webb Pierce, George Morgan, Marty Robbins, Old Hickory Quartet, Grandpa Jones,
Minnie Pearl, Rod Brasfield, North Carolina Cloggers, Johnny & Jack and Faron Young.
Next, Little Jimmy Dickens (#V4C) hosts Jim Reeves, Ernest Tubb, Cowboy Copas,
Minnie Pearl. Marty Robbins, the Solemn Ole Judge, Cousin Jody, Lonzo & Oscar, North
Carolina Cloggers and Okie Jones, plus performs “Hillbilly Fever.” On the third video,
Faron Young (#V5F) is host; his guests incluide Ernest Tubb, The Wilburn Brothers,
Goldie Hill, Rod Brasfield, Jim Reeves, Marty Robbins, The Carter Family and the
World’s Chamnpion North Carolina Cloggers. You'll also see Faron doing “If You Ain’t
Lovin".” The fourth video, hosted by Carl Sinith (#V6G), includes performances by Faron
Young, Marty Robbins, Jim Reeves. The Carter Family, the Solemn Ole Judge, Rod
Brasfield, World’s Champion North Carolina Cloggers and Dr. Lew Childre, plus Smith
on “Satisfaction Guaranteed” and *Darling, Am I the One.” All these legends are in their
prime. You can order each video separately for just $9.99, or you can save $4.00 and buy
all four at only $35.99. Now that’s a deal! Please don’t forget the product codes.

THE DEATH OF ELVIS BOOK

In 1979, Charlie Thompson 1] and Jim Cole
produced an hour-long program for ABC’s
20/20 titled “The Elvis Cover-Up,” which es-
tablished that Elvis was a prescription-drug
addict and inevitably put his personal physi-
cian, Dr. George Nichopoulos, in hot water.
The program stirred up a hornet’s nest of
hearings and criminal investigations, but for
Thompson and Cole, it was only the begin-
ning. Thus, the book, The Death of Eluis,
evolved.

The Death of Elwis represents a decade of
follow-up investigation by Thompson and
Cole, during which time they tracked down
important sources of new information, in-
cluding interviews with Colonel Tom Parker
(Elvis’ manager), assorted aides from Elvis’
entourage, and the mystery girlfriend who
came on the scene at the end of Elvis’ life.
Also revealed are autopsy documents, sup-
pressed until now, which were obtained by
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the authors after ten years of legal maneu-
vering, and a detailed account of the autopsy
itself, which from the beginning had raised
doubts about the official ruling that Elvis
had died of heart trouble.

Here at last is the definitive account of
Elvis’ final days, his death, his autopsy and
the cover-up that followed. The Death of
Flvis proves once and for all that the King

of Rock 'n’ Roll did not commit suicide, nor
was he murdered. The truth is sadder by far:
that a peformer of such stature died as a
result of multiple drug ingestion (known as
polypharmacy). See Rich Kienzle’s review in
Essential Collector (July/August 1991 issue,
Country Music). The Death of Elvis is 407
pages long, contains 20 pages of photos and
autopsy reports and sells for $19.95, #B8X.




HANK WILLIAMS: THE ORIGINAL SINGLES COLLECTION

The intensity of Hank Williams Sr.’s singing and the longing expressed
in his music made him an absolute idol to many. Hank is captured on a
three-volume set in which you get to hear all his old classics, such as:
“I'm Not Coming Home Anymore,” “Never Again (Will I Knock on
Your Door),” “I Don’t Care (If Tomorrow Never Comes),” “I Heard
You Crying in Your Sleep,” “My Sweet Love Ain’t Around,” “Honky
Tonkin’,” “I’'m a Long Gone Daddy,” “Six More Miles (To the Grave-
yard),” “A Mansion on the Hill,” “Mind Your Own Business,” “There’ll
Be No Teardrops Tonight,” “Lost Highway,” “I’'m So Lonesome I
Could Cry,” “May You Never Be Alone,” “Long Gone Lonesome
Blues,” “A House Without Love,” “Nobody’s Lonesome for Me,” “Hey,
Good Lookin’,” “Lonesome Whistle,” “Crazy Heart,” “Honky Tonk
Blues,” “Half as Much,” “Let’s Turn Back the Years,” “Jambalaya,”
“You Win Again,” “Your Cheatin’ Heart,” “House of Gold,” “Fool about
You,” “I'm Free at Last,” “Someday You'll Call My Name” and
“There’s a Tear in My Beer,” to name only a few! The Original Singles
Collection comes with a booklet featuring Hank's life and career from
the 1920’s through the 1950’s. You get to see rare photos of Hank with
other greats, in addition to photos of his marriage, his release from jail
and his funeral. For only $59.95 (#847-194C) on cassette or $69.95
(#847-194CD) on CD, you get three volumes comprising 84 of his great-
est songs, plus the 20-page booklet! See Rich Kienzle’s review in Bur-
ied Treasures (March/April 1991 issue, Country Music).

LORETTA LYNN:

COAL MINER’S DAUGHTER

Coal Miner’s Daughter is a spectacular au-
tobiography written by The Queen of Coun-
try Music, Loretta Lynn. Loretta expresses
her true emotions in tell-it-like-it-is lan-
guage, taking you back in time to experience
her life from Butcher Holler, Kentucky, to
present-day stardom. Loretta shares the
depressed times she lived in—her father
couldn't afford to buy her shoes, her mother
had to insulate the walls with Sears catalog
pages, and they’d go weeks eating only bread
and gravy. Yet all these hardships brought
her family closer together.

As Loretta continues her story, you'll find
yourself captured by the emotions of a 13-
year-old bride on her honeymoon night, the
confusion of a deserted 14-year-old sent
home pregnant, and the anger of a child,
very close to her father when he died of
black lung disease. In addition, Loretta goes
into detail about her very close relationship
with Patsy Cline. Loretta also included her
own 16-page photo album. Coal Miner’s
Daughter sells for $7.95, #B8W.

DIAMOND CHIP WATCH

Move over, Gucci! Here is a gorgeous,
24-karat, gold-layered watch with a real
diamond! We have proudly displayed
our Country Music Magazine logo in
gold, contrasting nicely with the black
face and pebble-grain, genuine leather
strap. The diamond and gold-color hour,
minute and second hands add a hand-
some touch to the highly accurate,
quartz electronic analog movement.
This watch is so handsome that Tony
Bunting, a Vice President of Country
Music Magazine, wears it daily, and 1
must say it looks sharp! The Country
Mustc diamond watch is for both men
and women and only costs $19.95,
#G4L.

ELVIS 1992

WALL CALENDAR

Wow! Look at dreamy-eyed
Elvis Presley captured on 12
months of the 1992 Elvis
Wall Calendar. All 12 glossy,
close-up pictures of Elvis are
12" x 12", and the entire cal-
endar opens up to 12" x 24",
Scattered throughout the cal-
endar are facts about Elvis’
life and career. For example,
do you know when Elvis per-
formed four sold-out concerts
at Madison Square Garden or
when he graduated from high
school? Find out the answers
to these questions on your
Elvis 1992 Calendar. It sells
for only $9.95, #G6X. Don't
miss out on all the great
collector’s photos!

Country Music
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COUNTRY MUSIC ON BROADWAY

Filmed in 1964, in New York City, Country
Music on Broadway is the first feature-
length, all-country-music motion picture
ever filmed on Broadway. Ralph Emery in-
troduces you to some of the greatest coun-
try musie stars in the world. You'll see leg-

endary Hank Williams Sr. in his only filmed
appearance, uncut and crystal clear. You'll
also see George Jones, Hank Snow, Hank
Williams Jr., Audrey Williams, Buck Owens,
Bill Anderson, Porter Wagoner, Lester
Flatt & Earl Seruggs. Stonewall Jackson,
Ferlin Husky, Wilma Lee & Stoney Cooper,
Skeeter Davis, Roy Drusky and Merle
Kilgore. This film has over 30 hit songs, in-
cluding: “Hey, Good Lookin’,” “White Light-
ning,” “Waterloo,” “Cold, Cold Heart,” “I'm
Moving On,” “There's a Big Wheel,” “A Fool
Such as I,” “Poor Folks.” “Jambalaya™ and
“Long Gone Daddy.” This video is in color
with better picture quality than the original.
You'll just love it, especially if you enjoy
seeing super-stars early in their careers.
Country Music on Broadway runs 96 min-
utes and costs $49.95, #G8F .

KITTY WELLS & JOHMNNY WRIGHT
FAMILY SHOW

Kitty Wells & Johnny Wright Family Show
video is 60 minutes of live entertainment
which will delight your entire family. You’ll
see Kitty sing many of her greatest hits,
such as: “Back Street Affair,” “Crying Steel
Guitar Waltz,” “Making Believe,” “I Heard
the Jukebox Play” and more. Johnny Wright
(Kitty’s husband), of the famous duo, Johnny
& Jack, sing your favorite Johnny & Jack
songs, along with Bobby Wright (Kitty and
Johnny’s son), of McHale’s Navy fame.
Johnny’s songs include: “We Live in Two
Different Worlds,” “Ashes of Love,” “Poison
Love” and more. Bobby solos on “Walk On
Out of My Mind,” “Long Tall Texan” and
“Heartaches by the Number.” You will also
see performances by Ruby and Carol Sue
Wright (Kitty and Johnny’s daughters) and
Decca recording star, Bill Phillips, singing
“Make the World Go Away,” “When Two
Worlds Collide” and more. Ritty Wells &
Johnny Wright video is only $39.95, #G3A.

HOW TO PLAY HARMONICA COURSE
.-And you never thought you could play a
note of music. Now you can! With the How
to Play Harmonica Course, you can learn
to play the harmonica overnight, even if
you can’t read music or play a musical in-
strument. How to Play Harmonica Course
was written by Marcos, a recognized vir-
tuoso on harmoniea, sought after by many
harmonica lovers and students for instrue-
tion on his insights and techniques. Now,
with this course, you can learn his great
techniques, too. Your harmonica package
includes an easy-to-follow, 57-page illus-
trated guide with over 30 songs, a step-by-
step cassette tape and your very own,
world-famous Hohner Harmonica. The in-
struction booklet ranges from the basies to
the advanced techniques, and even includes
history of the harmonica. The tunes in the
instruction book are vour old favorites—
the type of familiar songs you have always
associated with the harmonica. How to
Play Harmonica Course is a big seller in
Country Music Magazine—something you
definitely don't want to miss out on' The
course is only $16.95, #G5Y.
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Learn 12 Secrets
{0 Greater Garden SUCCess!

You’ll be a better gar-
dener... the successful
TROY-BILT Tiller way!

You will garden more suc-
cessfully after reading our new
“Creat Gardens” Catalog. You'li
learn dozens of ideas and time-
tested secrets for creating lush
flower beds, attractive land-
scaping, and productive vege-
table gardens, for novice and
expert gardeners alike.

We'll show you an easier and
far more successful way to
garden, with the TROY-BILT®
Roto Tiller. May we send you
this free, full-color, 64-page
Catalog? Here’'s just part of
what you'll learn...

Discover how to create
your own “Super Soil”.

Very few gardens are blessed
with naturally fertile, rich, loose
loam. And poor soil yields poor
results, no matter how much
effort you put in. But, with a
TROY-BILT® Tiller, you can easily
loosen dense clay soil, and add
fertility to dusty,
sandy soils.

The TROY-BILT PONY® fi//ér is nimble and
easy to handle in tight perennial beds.

The secret? “Power Compost”
FALL LEAVES directly into your
soil with a TROY-BILT® Tiller. It's
one of the easiest ways to add
organic matter to your garden.
And organic matter is the “mira-
cle cure” for many problem soils.

Learn the easy way to
build perennial beds.
You need not struggle with
shovels and wheelbarrows, or
hire an expensive gardening
service, when you build
perennial beds with

a TROY-BILT®
Tiller.

send
TODAY

for your
FREE
Catalog!

'World Radio Histol

25 using

| The secret? Just till the bed a full
8" deep... loosening and aerating
the soil, and incorporate organic
material and fertilizers. It's easy
to do-it-yourself, because you
simply guide a TROY-BILT® Tiller
with JUST ONE HAND®!

Plus...Leamn dozens more

hands-on techniques,

, America’s MOST
POPULAR Tiller!

¢ Coaxing big yields from small

spaces...harvesting the earliest
tomatoes...the brightest flowers...
these secrets and many more
are in our new Catalog! Plus,
you'll learn how the time-and-
effort-saving TROY-BILT® Roto
Tiller makes it all possible.

We'll show you how our
legendary tillers are built by gar-
deners, for gardeners...and why
our heritage of quality allows us
to offer a FULL, NO-TIME-LIMIT
WARRANTY; the longest and
strongest in the industry.

Please call today,
TOLL-FREE

1-800-367-7400 ... =

...or mail the attached Card or
the Coupon below...for your
FREE “Creat Gardens" Catalog!

[ === P

OTROV-BILT" i
102 St.and 9thAve.  Dept. A3417 §
Troy, NY 12180 i

O YES! picase rush my Free
TROY-BILT “Great Gardens™ Catalog,
packed with secrets for greater
gardening success, full details on all
your tiller models, SPECIAL SAVINGS
now in effect, and your NO MONEY
DOWN Easy Payment Plan for
Qualified Customers!

Name
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City
State Zip
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Essential Gollect
ssentla o ec or by Rich Kienzle

= Videos»

Minnie Pearl: Several months
ago, Minnie Pearl had a stroke
and has not yet returned to
performing. Old Times, a video
recorded in her museum in
Nashville, is perhaps the best
portrait you'll ever find of the
legendary lady from Grinder’s
Switch. Intertwined with old

film clips of Minnie in action on
the Opry and TV shows are her
owninsightsand reminiscences
from 50 years of working with
the greats. She even discusses
thereasonsforher famous price-
tagged hatsand costumes. She’s
particularly poignant discuss-
ing her family, her first Opry
performance and her friend-
ships with Roy Acuff, Hank
Williams and fellow Opry co-
median Rod Brasfield. Minnie’s
comedy style was so compat-
ible with Brasfield’s that to-
gether onstage they were for-
midable, yet so innocent that
Brasfield could sneak raunchy
double-meaningsintothe jokes
and get away with it.
Discussing Henry Cannon,
her husband of 45 years, she
reveals that the former pilot
(who shuttled Minnie and
other Opry stars to gigs for
years) is as big a fan of Minnie
as he is of the real Sarah Can-
non. Her idyllic view of
Grinder’s Switch also says

much about Minnie’s perspec-
tive. Even if you have her au-
tobiography, seeing her telling
her story adds a lot. Given her
current illness, this video
takes on an even greater poi-
gnancy. It’s fortunate for us
that she made it, for what it
says about both Minnie and
Sarah.

= Books=

Jerry Lee Lewis: Two major
biographies chronicling the tur-
bulent life of Jerry Lee Lewis
have appeared in the past de-
cade: Nick Tosches’ Hellfireand
Great Balls of Fire, written by
Jerry Lee’s one-time teenage
bride, Myra Gail, with Murray
Silver. The former was a wild,
highly stylized biography while
the latter book, a decent one,
inspired the abominable 1989
Dennis Quaid movieofthesame
name. That film reduced Jerry
Lee to-araunchy, piano-pound-
ing, gum-snapping Gomer Pyle
asit whizzed throughsequences
that were often glorified rock
music videos. Author Jimmy
Guterman was also disgusted
with that film (which thank-
fully flopped at the box office)
and went a different direction
with Rockin’ My Life Away:
Listening to Jerry Lee Lewis.

While much has been writ-
ten about The Killer’s juicy
personal life, Guterman fo-
cuses on the music. After lay-
ing out essential biographical
detail, he chronicles The
Killer’s earliest surviving re-
cordings, two numbers re-
corded during his 1954 audi-
tion for Slim Whitman at
KWKH in Shreveport (home
of the Louisiana Hayride)
that anticipated the sound of
his late 60’s country hits.
From there, Guterman covers
Jerry’s Sun, Smash, MCA and
Elektra eras, easier to do
since labels like Bear Family
have reissued virtually all the
Sun and Smash material.

The book begins and ends
with a firsthand account of a
recent Jerry Lee session that
shows him as cocky as ever,
though he’s not with a major

label. While there aren’t any
extraordinary revelations
here—and I’'m not sure how
much explanation of Jerry’s
music is needed, as it speaks
for itself—Guterman is quite
perceptive. He's also light
years ahead of the many Eu-
ropeans who pass themselves
off as Jerry Lee “experts”
when they don’t understand
the culture that nurtured him.
The errors are minor, though
it’s not true that Jerry
“wrote” a song called “Yo Yo.”
When Guterman quoted the
lyries, I ran for my CD collec-
tion, and it turns out that with

| a couple of word changes,

Jerry Lee’s “original” is actu-
ally “I Love My Little Yo Yo,”
a song recorded by harmonica
player Wayne Raney in 1950,
Though not for the casual fan,
the book delves deeply into
Jerry Lee’s music as opposed
to his life.
Ralph Emery: I expected
Memories: The Autobiography
of Ralph Emery to be as bland
as his TNN show, Nashville
Now,butactually, Emery’slife,
as Jerry Lee Lewis once sang,
“would makeadamn good coun-
try song.” In fact, one incident
actually inspired a Roger Miller
song. Born in MeEwen, Ten-
nessee, Ralph’s childhood was
complicated by an alcoholic fa-
ther and an irresponsible step-
father. He admits going into
radio because he “wanted to be
somebody.” Along the way, he
married young and knocked
around various Tennessee sta-
tions before joining WSM,
Emery’s stories about live
radio are often hilarious. One
involves a small town preacher
who was nearly electrocuted
by his electric guitar while
broadcasting, another relates
how Ralph and fellow an-
nouncers broke up another
announcer on the air—not re-
alizing he was discussing traf-
fic deaths at the time. During
Emery’s stint as WSM’s all-
night deejay (where he first
gained national fame), co-host
Tex Ritter set his shirt afire
after falling asleep with a lit

| pipe. Emery is rough—and at
times petty—on ex-wife
Skeeter Davis, remarking
that her real name isn’t Davis
(everyone knows, Ralph), but
candid in admitting he altered
WSM radio airplay sheets that
may have helped inflate esti-
mates of her popularity
(which also acts as a jab at
Davis). After the book’s publi-
cation, Skeeter angrily coun-
tered in a Nashville newspa-
per that, among other things,
Emery never really liked
country music. Judge for
yourself. He paints telling por-
traits of Jimmy Dean, whose
integrity and gutsiness is
swathed in arrogance, and
captures a chilling, pitiful im-
age of an over-the-hill Red
Foley hurt that his time had
passed and drowning his pain
in booze. As bland as I find the
on-air Emery, I found myself
respecting him more through
this book. He’s as proud of the
early morning local WSM-TV
show he’s done for years as he
is of Nashville Now. He’s
blunt in discussing the prob-
lems with his old syndicated
show, Pop! Goes the Country,
and his syndicated radio
shows. Though he gushes
when discussing longtime
friend Barbara Mandrell
(Ralph and his wife are close
friends of Barbara and her
family), overall, the image he
paints of Nashville is more
honest than TNN’s.

Guitar History: Britisher
Terry Bacon’s The Ultimate
Guitar Book isa handsome, cof-
fee-table volumeloaded with in-
formation and beautiful color
photographs ofa variety of vin-
tage guitars from around the
world, including some that
havelongbeen associated with
country performers. Anentire
section, complete with detailed
photos, deals with Merle
Travis’1940’s Bigsby solidbody
guitar (which directly influ-
enced Leo Fender’s early
Fender Broadcaster, later the
Telecaster). The Bigsby’s now
in the Country Music Hall of
Fame. Likewise, there’s a
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photo of Elvis’ Martin D-18
which he used (and scratched
up) extensively in his early
days of recording for Sun
Records,and abeautifulshot of
the original GibsonJ-200 guitar
built for Ray Whitley. Also
from the Hall of Fame is a
blow-up of Les Paul’s “Log.”
Not all the guitars shown are
vintage favorites, though.
Newer models are also pro-
filed. Among them are the
round-backed Ovation guitars,
the new Gibson Chet Atkins
electric classical models (like
the one Willie Nelson often
uses onstage), the earlier
Gretsch Chet Atkins models
and the famous Gibson
Byrdland, created with input
from guitarists Billy Byrd and
Hank “Sugarfoot” Garland. I
think the steel guitar sectionis
sadly incomplete (for example,
no early Fender multinecks
are shown-—a major omission).
Still, Bacon created a beautiful
work for any guitar fan of any
musical preference.

GEORGE
JONES 7'

= Cassettes =
George Jones: As we stand
amid the great George revival
(he’s gotta go in the Hall of
Fame sometime!), it’s nice to
know there are packagesavail-
able like the 12-song At His
Best: He Stopped Loving Her
Today (HT-380). Despite the
title, only the hit title track is
from Epic. Everything else is
earlier material, focusing on
George’s versions of other art-
ists’songs, which wound up as
filler on his Musicor albums.
Among them are “Ruby, Don’t
Take Your Love to Town,”

“There Goes My Everything,”
“Am I That Easy to Forget,”
“Saginaw, Michigan,” “All My
Friends Are Going to Be
Strangers” and even long-ago
hits like Webb Pierce’s 1952
“That Heart Belongs to Me,”
Merle Haggard's “I Threw
Away the Rose” and an earlier
version of George'’s “A Day in
the Life of a Fool.” Whether
this is “George Jones At His
Best” is debatable, but then
the folks that put cassettes to-
gether rarely come up with
accurate or witty titles.

Conway Twitty: Conway's
fanshavea fair number of com-
pact discs to choose from, but a
good chunk of his best early
MCA and later Warners mate-
rial turns up in one place (on a
great-for-driving cassette) on
The Best of the Best of Conway
Twitty (FED 6502). The titles
speak for themselves: “Hello
Darlin’,” “It’s Only Make Be-
lieve” (the MCA, not the MGM
version), “You’ve Never Been
This Far Before,” and from
Warners, “Don’t Call Him a
Cowboy,” “Between Blue Eyes
and Jeans,” “Ain’t She Some-
thing Else,” “The Legend and
the Man,” “Three Times a
Lady” and “Heartache To-
night.” The lack of filler and
emphasis on hits is refreshing.
Merle Haggard: Country
Pride (Capitol 4XL-57420) is
by all counts the best eight-
song, all-hits Hag package
from the Capitol years that's
available now (and probably
the only one...). Nothing more
need be said except the titles:
“Okie From Muskogee,” “The
Fightin’ Side of Me” (both of
which sound pretty antique
these days), “Sing Me Back

/V
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Home,” “I Take a Lot of Pride
in What I Am,” “Workin’ Man
Blues,” “Mama Tried,” “Hun-
gry Eyes” and “Roots of My
Raising.” "Nuff said.
Another Haggard reissue,
It’s Been a Great Afternoon
(MCAC-20304), brings to-
gether eight of his best-known
MCA hits from the 70’s, in-
cluding the title track, “The
Bull and the Bear” (with
Leona Williams) from 1978,
his 1977 Elvis requiem—
“From Graceland to the Prom-
ised Land”—and “Ramblin’
Fever” from the same year.
Some non-hits are also in-
cluded—*“Wake Up,” “Sky-
Bo” and “I Can't Get Away.”
Mel Street: When Alan Jack-
son was still in junior high,
King Malachi “Mel” Street of
West Virginia was one of the
foremost exponents of the
George Jones style. But unlike
George, who survived his de-
mons, Mel’s troubled side pre-
vailed; he fatally shot himself
in 1978. Street largely re-
corded for small labels,

How to Get These Collectibles

Videos: Minnie Pearl, Old Times (V1F) $39.95. Books: Jimmy
Guterman, Jerry Lee Lewis: Rockin’ My Life Away (B8D) $16.95/
Ralph Emery with Tom Carter, Memories: The Autobiography
of Ralph Emery (B5S) $19.95/Tony Bacon, The Ultimate Guitar
Book (B6J) $35.00. Cassettes: Conway Twitty, The Best of The
Best (FED 6502) $9.98 (Note: This item only is also available on
LP for $9.98 or CD for $14.98. Be sure to specify format.)/George
Jones, He Stopped Loving Her Today (HT 380) $9.98/Mel Street,
Greatest Hits (DLX 7824) $9.98/Tennessee Ernie Ford, Sweet
Hourof Prayer (4XL-9169)$9.98/Merle Haggard, Country Pride
(4XL-57420)$9.98/Haggard, It's Been a Great Afternoon (MCAC-
20304) $9.98/Eddy Arnold, One More Time (RCA 2741-4) $9.98.
Send check or money order to Nashville Warehouse, Dept.
010292EC, P.O. Box 290216, Nashville, TN 37229. Add $1.95
postage and handling for first item, $.95 each additional.

though he was signed to
Polydor (his first major label)
not long before he died. Mel
Street’s Greatest Hits (DLX-
7824) brings together some of
his hit (and non-hit) small-la-
bel performances, beginning
with his first chart entry:
1972’s “Borrowed Angel.”
From there it runs through
“The Town Where You Live,”
“Smokey Mountain Memo-
ries,” “I’ve Hurt Her More
Than She Loves Me” (not a hit
but a great performance none-
theless), “Forbidden Angel,”
“Lovin’ on Back Streets,”
“Even If I Have to Steal,” “I
Met a Friend of Yours Today,”
“This Ain’t Just Another Lust
Affair” and covers of “Big
Blue Diamond,” “Today 1
Started Lovin’ You Again”
and “Love Me Tender.” Street
might have been a major star
without his demons.

Eddy Arnold: I've always felt
Eddy Arnold’s best and most
lasting RCA material were his
earliest recordings. Alas, One
More Time (RCA 2471-4-R)
consists of slick re-recordings
of some of those early hits with
the Anita Kerr Singers oohing
and aahing in the background.
Ifyoupreferyour Eddy Arnold
smooth, fine. But if you love
the original versions, you’ll be
disappointed. Youget remakes
of, among others, “One Grain
of Sand,” “That Do Make It
Nice,” “I'm Throwing Rice,”
“Don’t Rob Another Man’s
Castle,” “The Richest Man (In
the World),” “Just Call Me
Lonesome,” “The Kentuckian
Song” and a decent version of
“What a Fool I Was.” RCA’s
reissue division keeps their
poor track record intact with
this one.

TennesseeErnie Ford: There’s
little doubt that with Ernie’s
recent death, Capitol Records
will be probing their vaults to
reissue more material in 1992.
Sweet Hour of Prayer (Capitol
4XL-9169) consists of ten
hymns, more standard hymns
than Southern gospel, includ-
ing “Whispering Hope,”
“Sweet Hour of Prayer,”
“What a Friend We Have in
Jesus,” “Onward Christian
Soldiers” and “In the Garden.”
One Southern gospel standard
ishere—“Precious Memories.”
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Buried T
urle reasures by Rich Kienzle

Bill Monroe: Almost everyone |

would agree that Bill Mon-
roe’s most important blue-
grass recordings were his
post-World War II Columbia
sides done when Lester Flatt
and Earl Scruggs worked as
part of his Blue Grass Boys.
However, it may not be well
known that Monroe made his
first recordings with the origi-
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nal Blue Grass Boys for Blue-
bird Records in 1940 and 1941.
Mule Skinner Blues (RCA)
reissues all 16 songs from
those sessions, when blue-
grass as we know it was only
beginning.

Here is his original version
of Jimmie Rodgers’ “Mule
Skinner Blues,” the song that
remains Monroe’s opening
number half a century later.
“Six White Horses” features
singer-guitarist Clyde Moody,
known in later years for his
own hit, “Shenandoah Waltz.”
There are also fiddle show-
cases like “Katy Hill,” mando-
lin instrumentals like “Ten-
nessee Blues,” Jimmie Rod-
gers’ “Blue Yodel No. 7’ and
the haunting “In the Pines.”
This isn’t Monroe's most es-
sential material, nor is it al-
ways great (“The Coupon
Song” was awful 40 years
ago), but it is where bluegrass
music began.

Patsy Cline: For years Patsy’s
legacy was spread over vari-
ous recordings, often released
with no rhyme or reason.
MCA should have done right
by her long ago, instead of re-
lying on a mishmash of reis-
sues. Their latest package,
The Patsy Cline Collection
(MCA 10421), a four-CD or

four-cassette, 104-song collec-
tion, does it right. You can
hear her style evolve, begin-
ning with her version of Webb
Pierce’s hit, “I'm Walkin’ the
Dog,” and “It Wasn’t God
Who Made Honky Tonk An-
gels” on Jimmy Dean’s Wash-
ington, D.C.-based Town and
Country TV show in 1954. On
her early recordings for Four
Star (released on Coral,
Decca’s subsidiary label), she
sang plenty of upbeat West-
ern swing, but these songs
also showed her feel for pop
music phrasing.

Decca’s Paul Cohen and
Owen Bradley, her producers,
made a respectable effort to
do their best for her and came
through with “Walkin’ After
Midnight” in 1957. They didn’t
stop there. The obscure fol-
low-up, “Hungry for Love,” is
an underrated performance.
The first hint of her ballad
skills comes on a taped radio
show starring Faron Young
that features Patsy, as a guest
star, singing Webb Pierce’s
“Yes, I Know Why.”

In the late 50’s Owen Brad-
ley, who took over as sole pro-
ducer when Patsy signed with
Decca, correctly tilted her to
the neutral Nashville sound,
minus fiddles and steel. Her
vocals gained greater author-
ity, and by the time she re-
corded her signature songs, “1
Fall to Pieces,” “Crazy” and
“Sweet Dreams,” she’d be-
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come one of America’s great-
est ballad singers in any style.

The packaging here is out-
standing, and the sound is ex-

cellent. Some of the best mo-
ments are the live recordings

=,

(a few of these were previ-
ously released on two other
MCA albums). The booklet is
beautifully done with com-
plete discographical data and
rare color photos. I am an-
noyed, however, at MCA’s
over-reliance on beginning
some selections with the last
few seconds of studio chatter
before the recording started.
This is interesting occasion-
ally, but not as often as it is
done here. I suspect some
unreleased recordings still ex-
ist (they tend to show up with
artists like Patsy), but this is
one way to get nearly all of it
in one place, and done right.
Now if MCA would only give
Webb Pierce his due....

Marty Robbins: We reviewed
an awful lot of Marty Robbins
last issue, what with all the
CD’s from Bear Family which
dealt with his rock, Tex-Mex,

' pop and Hawaiian recordings.

Next month we'll review Bear
Family’s new comprehensive
Marty boxed set. But for now,
Columbia Classics’ new set of
releases leads off with a
double cassette or CD Marty
box, The Essential Marty
Robbins 1951-1982 (Columbia/
Legacy CK 48537).

I annotated this one, so
we’ll stick with the basies.
This collection brings together
50 selected songs covering all
the hits and more, beginning
with his first recording, “To-
morrow You'll Be Gone,”
through “Some Memories Just
Won'’t Die,” released in 1982,
the year he died. It also covers
his “Mr. Teardrop” phase, his
brief flirtation with rockabilly
(Elvis’ *That’s All Right,”
Chuck Berry’'s “Maybelline”
and Marty’s own “Tennessee
Toddy”), the Mitch Miller era
when he cut “A White Sport
Coat (And a Pink Carnation)”
and his Western hits from “El
Paso” and “Big Iron” to “Song
of the Bandit.” Two Hawaiian
ballads, *The Hawaiian Wed-
ding Song” and “Beyond the
Reef,” are here, the latter fea-
turing Jerry Byrd’s Hawaiian
steel guitar. Later hits such as

his “Ribbon of Darkness,” “I
Walk Alone,” “My Woman,
My Woman, My Wife,” “El
Paso City” and “Among My
Souvenirs” round it out.

Carl Smith: Some years ago
CBS Records released a Carl
Smith collection under their
Columbia Historic Edition
banner. Now Sony Music’s Co-
lumbia Country Classics goes
a step further with The Essen-
tial Carl Smith: 1950-1956
(Columbia/Legacy CK 47996).
Most of Carl’s early hits are
here—20 songs in all on a
double-length release—includ-
ing “I Overlooked an Orchid,”
“Don’t Just Stand There” (co-
written by Ernest Tubb and
given to Smith to record by
E.T. himself) and “Let’s Live
a Little.” There’s also his ver-
sion of The Louvin Brothers’
“Are You Teasing Me,” “Hey

TH ENTIAL
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Joe!” and the rocking “Go,
Boy, Go.”

Note that a surprising num-
ber of Carl’s hits were written
by other singers. There’s
Freddie Hart’s “Loose Talk,”
Leon Payne’s “You Are the
One,” Carl Butler’s “If Tear-
drops Were Pennies” and
“Trademark,” co-written by
Porter Wagoner. Five songs,
including the aforementioned
“Hey Joe!,” “It’s a Lovely,
Lovely World,” “Just Wait
Till I Get You Alone,” “Back
Up Buddy” and “This Orchid
Means Good-bye,” were writ-
ten or co-written by the late
Boudleaux Bryant, newly in-
ducted into the Country Music
Hall of Fame.

Ray Price: It’s a fact of life
that Price fans often split
down the middle between
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those who love his honky tonk
shuffles of the 50’s and early
60’s and fans of his buttoned-
down, pop crooning of the late
60’s and beyond. Happily, The
Essential Ray Price 1951-
1962 (Columbia Legacy CK
48532), concentrates on the
period where Price made his
greatest contributions. Price
started in the style of his
friend Hank, but quickly

[ Tne EssENTIAL
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found his ewn voice by adding
overtones of Western swing
and a danceable shuffle beat to
his music.

Many of these songs are the
ones Price fans have long
hoped to see reissued the right
way: “Crazy Arms,” “I'll Be
There,” “I've Got a New
Heartache,” “My Shoes Keep
Walking Back to You,” “Re-
lease Me" and his recording of
Bill Anderson’s “City Lights,”
which gave Anderson his
break as a songwriter. Price
also helped Mel Tillis’ career
by covering “Heart Over
Mind.” Clint, Garth, Strait and
other hat acts would be the
first to tell you of Price’s im-
portance—and, I suspect,
would enjoy this 20-song,
double-length album.
Various Artists: Gregg
Geller, producer of the Colum-
bia Country Classics series,
has another different concept
with The Hank Williams
Songbook (Columbia/Legacy
CK 47995): this double-length
release features 20 Hank
songs recorded by various Co-
lumbia artists from the 50’s
and beyond. Some numbers
are extremely obscure, or
were never commercially re-
corded by Hank.

Molly O’Day’s compelling
versions of “When God Comes
and Gathers His Jewels,” “On
the Evening Train” and “I
Don’t Care (If Tomorrow
Never Comes)” hold up well

and explain why Molly herself
was known as the “female

Hank Williams.” Roy Acuff’s |

original recording of “I Saw
the Light”is here. Soare three
Hank numbers by the under-
rated Curley Williams (com-
poser of Hank’s hit, “Half As
Much”) and his Georgia Peach
Pickers: “No Not Now,”
“When You're Tired of Break-
ing Other Hearts” and the su-
per-obscure “Honey, Do You
Love Me, Huh.”

Hank’s onetime roommate,
Ray Price, does “Weary Blues
From Waiting,” “I Lost the
Only Love I Knew” and “I
Can’t Escape From You.”
Little Jimmy Dickens
movingly performs “I Wish
You Didn’t Love Me So Much”
and “I Can’t Help It If I'm
Still in Love With You,” reaf-
firming what a great ballad

; singer he is. George Morgan,

Lorrie’s dad, performs an-
other rarity, “A Stranger in
the Night.” There are also
Hank covers by Anita Carter,
Marty Robbins, Johnny Cash
and Marijohn Wilkin and The
Jacks.

Hawkshaw Hawkins: No
question, Hawkshaw's best
work was his King recordings
done from 1946 to 1953. After
he left King in 1953, he joined
RCA. This release from Bear
Family, Hawk (BCD 15539), is
a four-CD boxed set that con-
centrates on the RCA mate-
rial and shows how spotty
things got for Hawkins with
that label. Steve Sholes and
Chet Atkins produced the 50
songs, and Hawk was backed
by some of Nashville’s best
studio musicians, but the ma-
terial was often lousy, or in-

compatible with Hawkins’
clear, clean style of singing.
He did best with numbers
written by other artists who
sang as he did, songs such as
Bob Newman’s “Why Don’t
You Leave This Town” writ-
ten under his pen name, Lee
Roberts, plus Don Gibson’s
“Oh, How I Cried” and Hank
Thompson’s obscure composi-
tion, “Car Hoppin’ Mama.”
Things got hairy, however,
when he tried recording
rhythm and blues numbers
like “Ko-Ko-Mo” and “Ling
Ting Tong,” which came off so
bad they’'re almost laughable.

Most of the tracks were sim-
ply flat, even though the in-
strumental work was oftenout-
standing. Also included are 16
songs Hawk recorded for Co-
lumbia from 1959-1961, but
only one, “Soldier’s Joy,” was
any sort of hit. His final hit,
“LOnesome 7-7203,” on Star-
day Records,isn’t here because
it's owned by the same com-
pany that owns the King mate-
rial. It’s sad that leasing this
material is so difficult, for a

King/Starday Hawkins box
would be a barn burner.

Roger Miller: Another project
I'minvolved in, so.... The Best

of Roger Miller Volume 1:
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Country Tunesmith (Poly-
gram 348 977-2) is different
from the usual greatest hits
packages in that its 20 selec-
tions deal with material that
Miller wrote which became hit
records for others.

Few realize that Roger, part
of the same generation of
songwriters as Willie Nelson,
Hank Cochran and Harlan
Howard, was asuccessful com-

| poser of hits for others long

How to Get These Treasures
Available in formats shown at prices shown: Bill Monroe, Mule
Skinner Blues (RCA 2429), cassette $11.98, CD $19.98/Patsy
Cline, The Patsy Cline Collection (MCA 10421) 4-cassettes $49.98,
4-CD’s $79.98/Marty Robbins The Essential Marty Robbins 1951-
1982 (CK 48537) 2 cassettes $18.98, 2 CD’s $29.98/Carl Smith, The
Essential Carl Smith 1950-1956 (CK 47996) cassette $12.98, CD
$19.98/Various Artists, The Hank Williams Songhook (CK 47995)
cassette $12.98, CD $19.98/Ray Price, The Essential Ray Price
1951-1962 (CK 48532) cassette $12.98, CD $19.98/Hawkshaw
Hawkins Hawk (BCD 15539) 4-CD boxed set $85.98/Roger Miller,
The Best of Roger Miller Volume 1: Country Tunesmith (848 977)

cassette $14.98, CD $21.98.

Send check or money order payable to Country Music Magazine
to Dept. 010292, 329 Riverside Ave., Suite 1. Westport, CT 06880.
Add $1.95 postage and handling for first item ordered, $.95 each
additional. CMSA Members, see For Members Only page.

before he had hits of his own.
The set begins with a song
from his first Mercury record-
ing session in 1957. Most of the
material is in the same honky
tonk style helearned firsthand
as drummer for the bands of
both Faron Young and Ray
Price. Eleven numbers come
from his well-regarded 1970
disk, A Trip in the Country, a
honky tonk album done after
his own run of stardom that
reverted to twin fiddles and
steel (out of fashion for that
time).

Roger sang some hits he
wrote for others, including
“Tall Tall Trees” (a George
Jones hit which he wrote with
George), “When Two Worlds
Collide (co-written with Bill
Anderson—a hit for Roger, for
Jim Reeves and, in 1980, for
Jerry Lee Lewis), “Don’t We
All Have the Right” (a hit for

Roger and for Ricky Van |

Shelton) and others. Two of |
his later hit songs, “Train of

Life” (a hit for Merle Hag- |
gard) and “Old Toy Trains” (a |
the |

hit back in 1983 for
children’s vocalist, Raffi),
round things out.

One error in the notes:
Roger’s song “Less and Less”
was not the Charlie Louvin hit
as indicated. That’s what hap-
pens when two songs come
along at roughly the sametime
and someone (me) doesn’t
double-check.
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Riders in the Sky:
Taa Slim, Woody Paul
and Ranger Doug.

———by Michael Bane———————————

b 20 Questions with

RANGER DOUG
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The Great Trail Ride has been
going on for fourteen years
now, and it shows no signs of
heading for the Big Bunk-
house anytime soon. Riders
in the Sky—Ranger Doug,
Too Slim and the hapless
Woody Paul—have domne
more than their share of mak-
ing the world safe for cowboy
music. As if the non-stop
touring, the records and the
widely praised Riders Radio
Theater for National Public
Radio weren’t enough, The
Riders now have their own
Saturday morning children’s
program, perhaps the ulti-
mate thrill for kids who
dreamed of riding the big
screen range. We lassoed
Ranger Doug at his hacienda
in Nashville, where we cor-
ralled him for 20 Questions.

Where’s Woody?

Woody comes with the dust
and goes with the wind; he
not only marches to a differ-
ent drummer, he marches to a
whole different band!

You guys have been inter-
viewed hundreds of times
in your career. What is the
question most frequently
asked?
Where's Woody?

This is going to be a long

interview, I can tell. Ques-
tion least frequently asked?
Is that the guitar player’s
new Jaguar parked out front?

Concerts, the Opry, cable

TV, NPR radio series, 12
albums for Rounder, MCA
and now CBS, finally a tele-
viston show on Saturday
morning...Just another over-
night success?
You know, some guys take a
rocket to the top; with us, it’s
been more like a hot air bal-
loon—slow, steady and totally
improbable....

The TV Riders is notat all

like the stage show or like
the NPR show. Did CBS tele-
viston give you any guide-
lines to follow?
No, not really. The one thing
they did ask, in the wake of
the Pee Wee Herman debacle,
was that we keep our pistols
in our holsters!

Eeech! So, which record

company did you say you
were with originally?
Sorry...no personal questions.

Let’s get gritty, then. What

is the Cowboy Way?
Well, in this year of situ-
ational ethics and difficult
moral places, when you're
caught between the rock and
the hard place of bad ideas,
just ask yourself, “What
would Gene, Roy, Tex or
Ranger Doug do?” That’s the
Cowboy Way.

Do you remember exactly
when you made that fate-
Sful decision to follow the Cow-
boy Way?
No answer there.

Never mind, we'll shift

gears. On the Riders Ra-
dio Theater, what is that per-
petual bad guy, Slocum, re-
ally up to?
Well, Michael, there are some
people who are born evil,
born to do evil. Evil is in their
heart. It’s nothing they can
help. In fact, we should cel-
ebrate those people. Where
would the western, or, indeed,
any melodrama, be without a
villain? How would we know
what good is without evil?
Slocum is evil, the same way /
am good.

l Gee, Ranger Doug,
thanks for clarifying

that. Who, then, is your favor-

ite western villain?

Slocum.

l Nice try, Cowboy, but
that doesn’t cut any
slack with me...
After all I said about him,
how could I answer other-
wise? Actually, in the movies,
I. Stanford Jolly comes awful
close. The guy I really liked,
although he was a hero more
than a bad guy, was Tris Cof-
fin. He starred in The Rocket
Man and a bunch of others.
But when he was a villain, he
was the worst. Little pencil-
thin mustache. Totally insin-
cere. Ingratiating.

12 Can you remember the
first cowboy movie you
ever saw?

Yes. It was Gene Autry in

Riders in the Sky. Then the
second one, which really
stands out in my mind because
it was the first one I ever saw
in color, was The Lone Ranger
and the Lost City of Gold,
which I rented recently to
show my kids, and I couldn’t
believe what a piece of junk it
was! Boy, it was important
when I was a kid!

13 When you saw Autry’s
Riders in the Sky, did

you have an epiphany; did you
suddenly realize that this was
your life?

No, of course not. But in the
movie, when the old timers
are dying, and Gene looks out
the window to the sky and—in
the cheesy way of those old
westerns—sees cattle thun-
dering through the sky, that
moved me. Slim says it was
Red River for him.

14 What about Woody?
He’s not here, so...

l I remember the first
time you told me you
were giving up writing to be-
come the Idol of American
Youth and a Singing Cowboy.
I recall thinking a few of your
manifold bolts had worked
loose. At what point did you
guys think, “Hey, this might
work!”
Well, you know, I’m not con-
vinced of it yet! Slim claims
that the first night we
played—it was November 11,
1977—it was so much fun. We
laughed so hard, and we were
laughing days later. He said
he knew we had something
people would want. I can’t say
that I had that feeling, hon-
estly.

l You have to admit it's

pretty far-fetched...
Incredibly far-fetched! People
ask me what are my dreams
and goals, heck, I exceeded
those years ago! I'm doing ex-
actly what I love. What better
goal could I have?

l Tell me the difference be-
tween cowboy movie mu-

stc and cowboy music.

I think most of the musie, be-

fore the movies was...well, if

you know the songs, you'll

know what I mean—*“Little

Joe the Wrangler,” “Straw-
berry Roan,” “When the
Work’s All Done This Fall.”
They were all about the
ranch. All about work. Some
of them were kind of tragic,
or some deed of heroism. I
think that what Bob Nolan
and Tim Spencer—the two
great writers of our genre—
essentially did was give the
West a vision that America
believed in. Suddenly, it
wasn’t just a work song, only
about horses. It was a song
about being free—like the
Cowboy National Anthem
says, “Lonely but free I'll be
found, drifting along with the
tumbling tumbleweeds...”
That song encapsulates ev-
erything. It’s the Cowboy
Way. It’s a code of honor. It’s
a love and appreciation of na-
ture and of the West. If that
sounds serious, by golly, it is!

18 There’s a lot to be said
for the whole idea of a
“Cowboy ethos....”

Yes, there is. You feel it in
the West, and you feel it in
the music.

l Is the Cowboy Way

creeping East?
I would hope so. But we don’t
play the East much. Some-
times in the East, we're an-
omalies or weirdos or guys
who forgot it wasn’t Hallow-
een anymore. You cross the
Mississippi, and suddenly,
people begin to get it. In the
East, a lot of people think
we're making fun of the mu-
sic; in the West, they under-
stand. We're having fun with
it, sharing a lot of laughs
about something we all
love...When we played a lot of
colleges, people would come
up and ask what the real cow-
boys thought of us, didn’t
they hate us making fun of
them. But all the real cow-
boys, and people like The Sons
of the Pioneers, they said,
“This is great! You're bring-
ing it back with a sense of fun
and anybody can understand
it.”

20 Can Woody ride a
horse?

Woody is such a gifted athlete
that he could ride, but Woody
just doesn’t like horses. [
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Singles

.Randy Travis ......... Forever Together
.GarthBrooks ........ Shameless
. Reba McEntire . . ... ... For My Broken Heart
.BillyDean ........... You Don’t Count the Cost
.Alabama ............ Then Again
. George Strait ........ Chill of an Early Fall
. Trisha Yearwood . ... .. Like We Never Had
a Broken Heart
. Patty Loveless ... ..... Hurt Me Bad (In a Real
Good Way)
.Brooks & Dunn ....... My Next Broken Heart
Travis Tritt . .......... Anymore
Little Texas .......... Some Guys Have All the Love
Vinee Gill ........... Look at Us
Davis Daniel ......... For Crying Out Loud
.Suzy Boggus ......... Someday Soon
Restless Heart . ....... You Can Depend on Me
Alan Jackson . ........ Someday
CollinRaye .......... Love, Me
Steve Wariner .. ...... Leave Him Out of This
Keith Whitley and
Earl Thomas Conley ... Brotherly Love
Tanya Tucker ......... (Without You) What Do I
Do With Me
.RobCrosby .......... Still Burnin’ for You
The Remingtons . . . .. .. A Long Time Ago
Sammy Kershaw ... ... Cadillac Style
Mary-Chapin
Carpenter ........... Going Out Toright
. Ricky Van Shelton . .. .. Keep It Between the Lines

A 25% Discount For
CMSA Members Only

Here it is, folks! Your quick and easy order form for your choice of
the Top 25 Albums currently on the country music charts. Everyone
may order, but members of Country Music Magazine’s own Country
Music Society of America gets 25% off list price.

Albums listed on this page are available in CD or cassette. Sorry,
no LP, singles or 8-track tape available. To order, fill out coupon
on this page and include your check or money order. Allow six to
eight weeks for delivery. To join the CMSA and save 25% on every
CD or cassette you buy, add $12 to cover membership dues and use
member’s prices. Dues entitle you to an additional year of Country
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card, discount coupons and more,
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Ropin’ the Wind
No Fences
For My Broken Heart

Garth Brooks
Garth Brooks
Reba McEntire
Travis Tritt

Garth Brooks
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Vinece Gill ........... Pocket Full of Gold
Alan Jackson .. .. ... .. Don’t Rock the Jukebox
Ricky Van Shelton . . . .. Backroads

10. Thedudds ........... Greatest Hits, Volume 2
11. Dolly Parton . ........ Eagle When She Flies
12. Tanya Tucker . ... ... .. What Do I Do With Me

It's All About to Change

13. Reba McEntire . . .. .. .. Rumor Has It
14.ClintBlack ...... .... Put Yourself in My Shoes
15. Randy Travis .. ....... High Lonesome

16. Alabama .. .... . ..... Greatest Hits, Volume 2
17. Lorrie Morgan . . .. .. .. Something in Red
18.Vinee Gill ........... When I Call Your Name
19.RoyRogers .......... Tribute

20. Diamond Rio . ........ Diamond Rio

2). Travis Tritt .. ......... Country Club

22. George Jones .. ...... And Along Came Jones
23. George Strait ........ Chill of an Early Fall
24. Alan Jackson . .. ... ... Here in the Real World
25.TheJudds ........... Greatest Hits

Make check payable to Cowntry Music. Mail to: Top 25,
P.O. Box 292553, Nashville, TN 37229

Check one: [J Cassette $9.08, CMSA Members $7.49
[0 CD $16.98, CMSA Members $12.74

Add $1.95 postage & handling for one album. $.95 for each
additional. Circle numbers you want from Album list above.

1 6 11 16 21 Total Amount $

2 71217 22 Postage &

3 81318 23 e

4 9 14 19 24 TN residents

5 10 15 20 25 include sales tax

Total enclosed $
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