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It was born of two powerful influences.

Its Fathep was On the one hand, the Chevy Full-Size % !
A wnl‘ kahﬂlic. Pickup comes from a long line of hard- ,

lts Mother Was ot
nvepheal‘i“g that don't seem to have the word
u

“quit” in their vocabulary. Being

tough is just in the
blood of every Chevy. It's why we can say 97% of all Chevy Trucks /
sold in the last 10 years are still on the road.” But there is 4
another side to the Chevy Full-Size Pickup. The side that
mothers it, hovers over it, and pushes it to be
the best that it can possibly
be: the team who brings it to
life. The designers, engineers,
and the men and women who
build it are all perfection
ists. And are just as tough on

this truck as it is on the road. No



&
wonder our full-size pickup has the highest owner satisfacz‘ioﬁ of any pickup. Whe. ,
it all up, it looks like we've created the perfect truck. Is it genetic genius? Or a coincidence of

chromosomes? No, not really. It’s just the fact that its a Chevy. The most dependable, longest-

lasting trucks on the road. After all, wed hate to break a family tradition.

hevy Trucks

c
L

For a free product brochure call 1-800-950-2438.
*Dependability based on longevity:1984-1993 full-line truck company registrations. TBased on a survey of owners of 1- to 5-year-old full-size pickups in market for 5 years.
Claims exclude other GM divisions. The Chevrolet Emblem is a registered trademark and Chevy is a trademark of the GM Corp. ©1994 GM Corp. All Rights Reserved. Buckle up, America!
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MORE BLUEGRASS AT THE RYMAN

I was al)le to go t\\ ice to the bluegrass
series at the Ryman Auditorium and 1
want to share the thrill. IMirst [ saw The
Osborne Brothers and Lonesome Standard
Time. Both bands were as first class «s
they come. The Osbhornes’ repertoire.
vast and wonderful, was served up by the
finest band in bluegrass nusic. When the
band members were given time to shine,
my own wonderful son, bass player Terry
Smith, sang his brother Billy Smith's song,
“Hobo Blues,” while the erowd went ba-
nanas. Tears rolled down Billy's face. He
could not believe his song was being sung
onstage at the great Ryman Auditorium.
Course, Larry Cordle’s songwriting exper-
tise and Glen Duncan’s fiddling make
Lonesome Standard Time especially
great. Then the last show of the season
featwred Bill Monroe and Ralph Stanley.
This was a show to be remembered for-
ever. Ralph, still on erutches after break-
ing his hip, did a really fine performance.
However, when Bill hit those lonesoine
highs, it was mighty close to heaven on
this earth. "Twas a great performance by
two great men of bluegrass. In the ausli-
ence I saw former bluegrassers Bobby
Hicks, who plays fiddle for Ricky Skaggs.
and Roland White, who plays mandolin
with the Nashville Bluegrass Band. Porter
Wagoner joined Bill for a song, and Bashful
Brother Oswald performed one of his big
numbers. Me and Karen Tolley had a won-
derful time.
AR R Sy PSR e 1T § TR Wt S i
CHUCK WAGON RODEO AND GARTH

Gorth Brooks inv 1te(l his g()o(l f1 1e'1(1~
songwriters Brian Kennedy a/k/a “(Chuck
Wagon™ and Dan Reberson a/k/a “Rodeo,”
to come to the Hollywood Bowl and sing
with him around a campfire hefore 17,500
people. Garth and his two buddies sat
down and sang "Unwound,” honoring the
threesome’s hero, George Strait. Then Ro-
deo =ang “I Sure Miss John Wayne "
(‘huck/Rodeo composition. Well,

crowd went wild. After the show, the
guys went to the party room where stars
like Danny DeVito and Gene Hackman
were. Soon Brian spotted Rodeo with this
voung lad embracing him...John Wayne's

Family classic, “Keep on the Sunny Side.”

The all-star Red Hot + Country AIDS benefit album is out now on Mercury- |
Nashville. Featuring the talents of more than 30 different country artists, the
album includes 17 songs. Memorable moments in the studio included Graham
Nash vocalizing with project coordinator Kathy Mattea and Suzy Bogguss on
“Teach Your Children” and album producer Randy Scruggs working with his
father, Earl, along with Vince Gill, Ricky Skaggs and Doc Watson on The Carter

a)

grandson, weeping. Then John Wayne's
two daughters (Garth krew they were
coming) talked about the song and wept.
The next day, Brian and Rodeo endesd
up at the Wayne ranch for a barbecue
where again they sang “I Sure Miss.John
Wayne,” and all the kids cried again. This
iz an exclusive for my readers alone, all of
us who love and still miss John Wayne.

STRAIT SEZ

George Strait don't say much but when he
does speak, he usually says something
worth hearing. Stuit he recently re-
vealed: Pure Country, George's first
movie, might not be hix last. He is inter-
ested in doing a western because west-
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Brenda Lee hosted the NARAS do honoring Owen Bradley and Chet Atkins.

erns are his favorite. He's always been a
Bob Wills fan. He loves Asleep at the Wheel,
and he loves Frank Sinatra. George is dis-
mayed that radio won't play Merle Hag-
gard and misses hearing Merle's music.
And he, of course, misses me. So there.

s e e

CHET AND OWEN

The reasons there is Musie Row, the
Nashville Sound and country music as we
know it today are, very simpty, Chet Atkins
and Owen Bradley. These two pioneers
had the vision and talent to find artists
and produce records that fit the taste of
country music fans. Then they broadened
the scope of country listeners. These two
gentlemen, the Architects of the Nash-
ville Sound, were honored at a black tie
event held at Lowe's Vanderbilt Plaza
Hotel. Brenda Lee, the hostess who is the
mostest. hosted the event. Performing
besides Brenda were Bobby Bare, Loretta
Lynn, Porter Wagoner, Floyd Cramer, Pete
Fountain, Skeeter Davis, k.d. lang, and, the
highlight of the evening, Kitty Wells, whose
rendition of *It Wasn't God Who Made
Honky Tonk Angels” brought the room to
its feet. Many other famed and near
famed were on hand to honor the duo in-
cluding Gov. Ned Ray McWherter and his
date Kitty Moon, Jim Ed Brown and The
Browns, John Anderson, Bill Anderson, Mark
O’Connor, Nanci Griffith, Emmylou Harris,
Wayne Halper, Owen's daughter Patsy Bra-
dley, hix son and daughter-in-law Jerry and
Connie Bradley, his grandson Clay Bradley,
brother Harold Bradley and his bride
Katherine Bradley. Chet's wife Leona Atkins
was present as were Tony (wow) Brown,
Bruce Hinton, Scott Borchetta, Nelson Larkin,
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Janice and Bud Wendell, Donna Hilley, Paul
Corbin, Bill lvey, Paul and Patty Kraft, Paul
Worley, Tim DuBois, Jack Weston, Karen and
David Conrad, Ree Guyer and Steve
Buchanan. The $100 a plate do was a
NARAS event to raise money for
MusiCares, which provides for financial
assistance and health care for those in the
recording industry. The lovely Katie Gillon
presented the NARAS Governors Award
to the duo of the hour. And, the Queen of
the Universe, our own Frances Preston,
who heads up EMI worldwide, was down
from the Big Apple in all her regalness.

= =T __ % S1E e S S S

ALWAYS PATSY CLINE

Fans, please come to Music City and see
the wonderful Alicays Patsy Cline at the
historic Ryman Auditorium. My friends
Bobby Heller, Sandy Neese and Kevin Hale
and I took in the show (after sushi at
Goten), and we were blown away. Asa
fan you owe it to yourself to see this show,
which was written by a fan. Also enjoying
the show on the same night were Reba
McEntire and hubby/manager Narvel
Blackstock.
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MATTEA LENDS ANOTHER HAND

Mercury's socially-conscious Kathy Mattea
has just finisned coordinating the all-star
Red Hot + Country AIDS benefit album
(see photos) and is already lending her
talents to another imporiant cause.
Women for Wonien, a new album benefit-
ing the National Alliance for Breast ("an-
cer Organizations, includes music from 14
female artists, from all walks of music—
Mattea, Melissa Etheridge, Amy Grant,
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People who don’t even drink are pictured toasting The Mavericks following a
showcase on ABC-TV’s Day One. Left to right are: Mavs’ manager Frank Callari,
Tony Brown (MCA Prez), Mavericks Jerry Dale McFadden, Nick Kane, Paul Deakin,
Robert Reynolds and Raul Malo, and Bruce Hinton, Chairman of MCA/Nashville.

Aretha Franklin and Tina Turner among
them. The album'’s packaging wiil include
information on what has become the most
common form of cancer among women in
the United States. Cheers to Mattea for
her good works, She'll be playing at the
White House at Christmas time.

= — = —————————
MR. MONROE

One of God’s finest ereations, the inimi-
table Bill Monroe, was honored at the
Country Music Hall of Fame for the re-
lease of his MC'A boxed set containing 98
songs, The four-CD set, called The Musie
of Bill Mowroe: F'row 1936-199 (a joint
effort between MCA and the Country
Musice Foundation), historicaliy traces
Monroe’s musical roots to his present day
music. Recognized by MCA CEO Bruce
Hinton for their efforts on the project were
\'I’’s Katie Gillon and Walt Wilson. ('MI*
Exceutive Direetor Bill Ivey hosted the
event, giving special notice to John
Rumble, who spent six months researching
for the liner notes. which, by the way, are
worth the price of the package. fvey also
recognized Kyle Young and Alan Stoker,
who helped on the project. “This is the
happiest day of my life,” said Bill when he
took the podium. “The Lord has blessed
me with great friends. I think yeu've sup-
posed to be a friend and help people. And
it any of you ever need my help, just ask.
And I may ask vou for help <ometime,” he
added, Leaving the platform  he
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“cexeballed” the camieras on hand, shaking
hands with all the working people, who
are the people whose lives he under-
stands, being a working man himsclf, EW.
"Bud” Wendell. CI20,Opryland and every-
thing associated with Gaylord on Planet
Earth, was introduced from the roster as
Bill Monroe's biggest fan, Other famed
and near-famed ir attendanee included

Celebrating the release of the new Bill Monroe boxed set are: Alan Stoker and John

MC A's Tony (wow) Brown, Janet Rickman
and Scott Borchetta, Grand Ole Opry Presi-
dent Hal Durham, Loretta Lynn, Donna and
Patsy Stoneman. “Mr. Monroe,” as Brucee
Hinton called Bill, “has been recording
for MCA for an unheard of 45 years.”
Clap, fans, *And.” said Bruee, “for the
past dozen or so years we have worked
without a contract, just a handshake,” It
was a great do for an unbelievable human
being...my friend, My Bill Monroc,

it o = ]

TRIBUTE ALBUMS ABOUND

Connmeon Thread: The Songs of The
Eagles, started the ball rolling. Now a
bunch of tribute albums have been, or will
soon be, released by the Nashville Labels.
Arista comes in with Mawa's Hicngry
I yes, a1 Merle Haggard tribute (naturally).
featuring 13 different artists covering the
new Hall of Famer's elassic songs. BNA
has a Keith Whitley 7vihute Alhin, includ-
ing covers of Keith's songs, some
unreleased material and some songs writ-
ten in honor of him. MCA has Skypwyprd
Frynds, with ten country artists covering
songs of the Southern rock pioneers. And
Mercury and Liberty will battle it out
with competing Beatles tribute albums,

e

MAVERICKS

MCA ix smiling from here to yonder with
The Mavericks’ Gold album certification.
Yep, What a Crying Shame has topped
the 500,000 mark. Not bad for a bar band
from Miami, huh.

Rumble of the Country Music Foundation, the Big Man, Bill lvey and Kyle Young of the
CMF and Bruce Hinton, Chairman MCA Records/Nashville.
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Lookfor their latest CD and Cassette “Waitin’On Sundown” availableinstoresnow!
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For the rest of us,

there’s Kenwood.

If you are not one of those people who
can keep dancing to a drum solo forty-five
minutes after the band has stopped play-
ing, fret not. Because Kenwood stereos give
you concert-quality sound whenever you
wanmt it. And uniike the music some people
hear in their heads,a Kenwood you can
actually turn off when you're done. For the

dealer nearest you, call 1-800-KENWOOD.

KENWOOQOD

HOME AUDIO. CAR AUDIO. COMMUNICATIONS.



Hill Lake east of Nashville. The lover of
boats, boating, wuter, cars and hillbilly
songs decided he wanted to do a concert
for the boaters. The stage, built over the
water, was in clear view for the incredible
turnout. Faeing the lake, Alan was in hill-
billy heaven being that elose to the wa-
ter—remember the *Chattahoochee™
video. And he ealled it “Alan Jackson's
Center Hillbilly Concert.” and everyvbody
had a grand time. Opening act for the fes-
tivities was Giant Records’ Rhonda
Vineent, who has the voice of an angel.

Pals Toby Keith and Doug Supernaw raise
a glass at the Gold party for Supernaw’s
successful debut album.

THERE’S GOLD AT THAT THAR BNA

Celebrating Gold albums for BNA are
John Anderson and Doug Supernaw. Solid
Ground is John's second “Gold Kush™ for
the BN A folks, his first being Semrinaole
Wind. I've never seen dhappier recipient
than John's labelmate, Doug Supernaw,
who struck Gold with his debut album,
Red & Rio Grande. We partied at the
trendy LaPaz Mexican Restaurant,
where margaritas and tortillas were
consumed to the tune of *I Don’t Call Him
Daddy™ by My Supernaw, who was weay-
ing a baseball cap. Great fun.

=  —  __ ——————— -}

BUYING STUFF

[t was 9:15 P.M. when Pdeparted Kroger
with my “stuft.” Besides bread, milk, fruit
cereal, meat and veggies...there's the ne-
cessities one buys at Kroger: Bit-0)-
Honey, Country Music Magazine, flash-
light batteries, red color stiek (that
matches my hair for emergencies at the
root of the matter), tabloids, ete. You get
the picture. Flying out the automatic
door I hear a familiar voice say, "Hazel.”
Lo and behold, it's Marty Stuart and Connie
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GEORGIA GOVERNOR ZELL MILLER’S TOP TEN

Our Nashville guru, Cowboy Jack Clem-
ent. says Governor Zell Miller of Georgia is
the world’s most expert politician when it
comes to country music know-how. The fol-
lowing words from the Gorvernor prove that
Couwboy knows what he's talking about...as
uswal. We don't endorse politicians, but we
do endorse country music experts. If you
are like many people who think one politi-
cian is about the saume as the next, think
about this: Why not find out which one
likes country music? Governor Miller is up
Sfor re-election. —R.D.B.

There ure so many songs that are dear and
meaningful to me, I can no more narrow
down my favorite country musie songs to a
“most favorite” ten than pick my two most
favorite grandchildren. But, here are ten
that I would hate to die without hearing at
least one more time.

She Thinks | Still Care, by Dickie Lee. This
song, written more than 30 years ago, is the
classic country song. Name me another
song that has gone to Number One three
different times by three different artists,
George Jones, Elvis Presley and Anne
Murray.

He Stopped Loving Her Today, by Bobby
Braddock and Curley Putman. George
Jones “owns” this song, and it is he who
makes it one of the all-time greats. Two
consecutive years as CMA Song of the
year. what more can you say.

Just Someone | Used to Know, by Jack Clem-
ent. AnotherJones hit, and also Porter and
Dolly. Clement is a Nashville legend, a true
genius who, with his writing and produc-
ing, helped make Jerry Lee Lewis, Charley
Pride and dozens of others into superstars.
Clement has written many great songs, but
this is one of my favorites.

Hungry Eyes, by Merle Haggard. I could
just as easily have included “Mama Tried,”
“Today I Started Loving You Again” or any
of a hundred that just “knock my hat in the
creek.” Truly, “The Hag" is the greatest
writer/singer/picker combination of all
time.

1 Can’t Help It If I'm Sill in Love with You, by
Hank Williams. Hank Sr., that is. And like
Haggard, the writer of so many classics, it's
hard to choose the Top Ten of even just
Hank Williams songs. Hank Sr. was with-
out parallel at articulating what the inar-
ticulate feeling was.

Sunday Morning Coming Down, by Kris
Kristofferson. A Rhodes Scholar who
stopped off in Nashville on his way to Holly-
wood, Kristofferson changed country music
forever. Listening to the words of this “sil-

ver-tongued devil” is an education in itself,
not to mention some of country music’s most
memorable melodies.

Till | Gain Control Again. by Rodney Crowell.
Like Kris, intelligent, deep and perceptive
with something to say. Not just anyone can
sing this song. Willie can, Crystal Gayle can,
most others shouldn’t try. Just read the
words...“Like a lighthouse.”

Detroit City, by Mel Tillis. Bobby Bare was
the perfect artist to cut it: “By day I make
the cars, by night I make the bars...” Could
Faulkner or Hemingway, in 300 pages, have
caught the pathos of a displaced person a
long way from home any better? Because of
his comedy and successful career as a
singer, one often forgets Mel Tillis wrote
some of the very best songs ever to come
out of Nashville.

When | Call Your Name, by Vince Gill. The
only recent song I have on the list by a great
artist/writer/picker who paid his dues as one
of the “boys on 16th Avenue” long before he
became the superstar that he is today. Like
Jones with some of his songs, Vince, with
that high tenor, “owns” this one. No one else
need ever try to sing it.

Rank Stranger, by Albert E. Brumley. I can-
not leave this one out because no song, abso-
lutely no song, makes the hair on the back of
my neck stand on end and gives me goose
bumps all over like this old bluegrass classic
by The Stanley Brothers. Their harmony
and Carter’s high, lonesome tenor is pure
raw emotion. I want it sung at my funeral
along with Emmylou’s *Going Up Home to
Live in Green Pastures” by Jimmie Stanley
and “Angel Band” by Ralph.

So, I've got ten here. I’'ve completed my
assignment, but I don't feel good about it. |
have not even included a Harlan Howard
song (that is in itself blasphemy) or a Joe
South song. “Rose Garden” is great to be
sure, but “Walk a Mile in My Shoes” is a
three-minute sermon better than most
you'll hear on Sunday morning. Or a tune by
Bill Anderson, who wrote some great ones
including “The Tips of My Fingers,” or the
gifted John Prine’s “Paradise” and “Hello in
There,” or Emmylou Harris’ beautiful and
touching *Boulder to Birmingham,” her
tribute to her friend and mentor, Gram Par-
sons, or Max Barnes' “Chiseled in Stone,” or
“Don Schlitz's “The Gambler,” or Allen
Shamblin's “He Walked on Water,” or Sandy
Mason's “When [ Dream” (as sung by Jack
Clement on the single best country music
album of all time, All I Want to Do in Life).

There are so many. That's why I can’t
narrow it to just ten. How about my favor-
ite 1007 —Governor Zell Miller




A guitar pickin’
little cowboy
who’s sure to win
your heart...

DANNY

by Sandra Bilotto

Danny's smartlooking
cowboy boots are fully
scuipted and crafted of fine
porcelain from heel to toe.

Doll shown smaller — .
than actual height Y
of approximately 15" v v 3

The handsome wide-brimmed
hat is decorated with silvery
stars. A matching star
| adorns the bolo-style tie.




Smith. For one hillbilly hour, we three had
the grandest time telling Bill Monroe sto-
ries, Grandpa Jones stories, road stories,
Waylon Jennings stories.... We could have
heen clubbing, at a coneert, dining at the
finest, schmoozing with politicians, or for
better or worse, with the powers that be
on Music Row. But, no. there we were in
front of Kroger....it's raining like crazy, we
are laughing our heads off, having a great
time standing up. Music City is such a
gredt place. 1t's so cool to run into folks
like Marty and Connie at Kroger....I also
sce Kitty Wells, Earl Secruggs, Keith Bilbrey,
Carol Lee Cooper...at Kroger. It don't mat-
ter how fumous you are, you need vour
“stuff.” So you go buy it. And sometimes
vou see me and read about it.

== ———————————— ==}

RAYE’S EXTREMES GOLD

Collin Raye went to Belmont Mansion for a
do for "Little Rock.” his Number One
single penned by Tom Douglas. There his
record label surprised him with a Gold
plaque for his latest album, ectrenes.

== ————————— ————————————_———2]

SHENANDOAH NEWS

The award-winning band, Shenandoah,

has moved again. this time from RCA to
Liberty. Lead singer Marty Raybon ex-
pressed pride in working with Jimmy
Bowen. Whit's more, the band's drummer,

TV-actress Teresa Blake and Shenandoah’s
Mike McGuire wed. They'll live in NYC.

Mike McGuire, recently married in Bir-
mingham, Aiabama. Hws bride iz actress
Teresa Blake, who pleys Gloria Chandlier
on the ABC-TV soap. A 3y Childiren.
MecGuire and his beautful bride both hail
from Alabama and met in college. When
Shenandoah’s not on the road. the couple
wil live in New York, wherve Mrs,
MecGuire tapes her show

This “out of the world creature” greeted all the guests at Joe Diffie’s Third Rock
From the Sun record party that | wrote about last issue. | just wanted my
wonderful readers to view some of the “stuff”’ label execs do to launch their
artists’ new product. This was a real doozy, don’t you agree.

)
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WAYLON JENNINGS RETURNS

Waylon’s record label, RCA, sent me a
whole bunch of »stuff” on one of my very
favorite human beings on Planet Earth.
Just let me =ay this about him. Were it not
for Waylon and the "chosen few,” and we
know who they are, Nashville would not
he on the musical map like it is today. We
are all better off that he passed our way.
He made music a better place, spreading
sounds of his heart, mixing and mingling
until the hillbilly palate was satisfied and
then some. He gave us all a sense of pride
in what we were, pride but with humility,
love and caring for the music and for the
city of its birth, and lastly he gave us self
esteem without conceit. His new album is
Waymore's Blues Part I1. If you give a
flip about what Waylon did, is doing and
will do, then you will have the good taste
and good sense to buy and listen to his
new music. I did, and I would never lead
vou wrong. The great Waylon Jennings’
music has always surpassed the hype.

je=—==———— ———— ——_|

GEORGE JONES NEWS

As we all know, the Hall of Famer, Mr.
George Jones, is currently recovering from
triple-bypass surgery at Baptist Hospital
in Nashville. We wish him a speedy recov-
ery. Speaking of Jones, when Giant Re-
cording artist Rhonda Vincent snuck into
the Theater by the Lake at Opryland this
summer and ceated herself on the front
row to get a good look and listen at her
hero, she got the shoek of her life. Rhonda
couldn’t believe her ears when George
called her onstage. I didn't realize he
knew [ existed,” exclaimed the Missouri
native, who has kicked around bluegrass
for years. Another shock: the band broke
into *I'm Not Over You,” 4 song off her
debut album. George then asked Rhonda
to sing "I Don’t Need Your Rocking
Chair” with him. When the very nervous/
happy/excited/flustered Rhonda left the
stage, the great Mr. Jones allowed as how
he was gonna do a duet with “that girl.”

=== ——————— —————— _ — —§

FILLED WITH GILL, HARRIS, CROWELL

The annnal benefit for the W.0. Smith
School of Music, held this year at the
Ryman, featured the most incredible
band...Tony Brown on piano, Hank DeVito on
steel, Glen D. Harding on keyboards,
Michael Rhodes on the hass, Albert Lee on
guitar/mandolin, Vince Gill on guitar/man-
dolin, Eddie Bayers on drums, along with
the golden-throated vocals of angelic
Emmylou Harris, Rodney Crowell and Vince
Gill. Some who turned out for the event
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HERE’S HOW TO GET YOUR 6 MOVIES FOR 29¢EACH!

Got some movie fans on vour
Christmas list? Then do vour holi-
day shopping with the Columbis
House Video Club. You zan choose
any six movies for 29¢ each (plus
shipping and handling). wiien you
join the Club. In exchange. you
agree to buy just six more movies
in the next three vears, at our reg-
ular Club prices «which curreatly
start as low as S16.95, plus ship-
ping/handling)—and you may can-
cel membership at anv tin e after
doing so. What's mure. you can yget
two more movies for the low price
of $6.95 cach and huve much less to
buy later (see compiete details in
coupon).

Free Video Magazine sent every
four weeks (up to 13 fimes a year),
reviewing our Director's Selection —
plus scores of alternate movies,
including many iower-pricea cas-
settes, down to $1.4.95. And vou may
receive Special Selection mailings
up to four times a year (a total of up
w 17 buying oppor uaities).

Buy only what yeu want! I you
want the Directors Selection. dc

nothing—it will be <ent awomat-
ically. If you'd prefer an alternate
selection, or none at all, st matl the
response card always provided by
the date specified. And you'll always
have 14 days to decide: if not. you
may return the selection at our
expense.

Money Saving Bonus Plan. [ vou
continue your metnbership aiter
fulfilling your obligation. vou'll be
eligible for our genercus bonus
plan. it enables you to enjoy great
savings on the movies you wani—
for as long as you decide do remain
a member!

10-Day  Risk-Free Triml. We'll
send details of the Club’s operation
with your introductory package. If
not satisfied, return everything
within 10 days for a full refund and
no further obligation.

7, Entertaining
America...
° One Person
ata Time.®
VIDEO CLUB

For fastest service, use vour credit card
and our toll-free number. Call 24 hmm a (I‘w.

1 (olumbla House Video Club l)cpl LE2

P0O. Box 1112, Terre Haute, IN 47811-1112
| Yes, please enroll me ander the terms outlined in this
¥ advertisement. As a member, I need bury just six more
I movies at regular Club prices within the next three vears

: Send me these 6 movies for 29¢ each
I |)l|l\ S1.69 cach \h.mr.ng ard handling -a total « xl’\ll 34).
| [ Ta ]
e S
1 #
[N T
HE #

00000 @1 @ B
: Please check how paying: T My check is enclosed.  BLH, BLL/BLP
1 O Charge my introductery tnovies and future Club purchases to:
: O MasterCard Z Diners C'ub - JAMEX £ VISA T Discover
1 Accoum # _ .
: Exp. Date Signawre .
: Name. B SR
1 Address - S - - -
: State _ Zip

1 Do any of the follomng dpph 1o you? tll)
1« Lown a Personal Computer (1)

| Avenue

Terre Hante,

IN 478111

O Towe a PC with a CD-ROM (2)
1 Note: Columbiz House reserves the mght to reques additinna; information, reject any application o
1 residents will be s=rviced from Toronte.. Offer limited to residonts of the contiguous United ~ Re

1 U territories, APO and FPO addresees plessse write for sparate offer Applicable ml(s un addld o all orders.

-q——————

1-800- 044 4431 [

Advance Selectmns

MORE GREAT SAVINGS-
HAVE LESS TO BUY LATER!

You may order one or two nore mwvies now

for §6.95 vach—and have less to buy later'

! And

each discount purchdu reduces your membership

obligation by one’

] Also send my first selection for $6.95 plus
$1.75 shipping/handling which I'm adtling to my

$11.34 paymient (total $20.04). |
more (instead of 6) in 3 years. | #

then reed buy only 5

e |

[ Also send still one more selection for an
additional $6.95 plus 51.75 \hlppmpd handling (1l
|

$28.74). 1 then need buy only 4 [~

more (instead of 6) in 3 vears. i

J

SLI/BLM/BLQ

Apt.

PPhone (

City

E—

O 1 plan to buy-a PC with a

el any membe

~ ot Alasha, Haw

CI-ROM (3




Gill co-mamager Larry Fitzgerald, MCA prez and Gill producer Tony Brown, Mr. Six
Million Vince Gill, MCA chairperson Bruce Hinton and Gill co-manager Mark Hartley.

were Wynonna Judd and Archie Kelly,
Ashley Judd, Amy Grant, 3" A'x Bruce
Hinton, Jonet Rickman :iad Renee White,
Harlan Howard, Bill Lloyd. jnwoducer Don
Was, dirummer Jim Keltner (who Tony
Brown tells meis the greatest drummer
on cartin, Ed Cherney who engineers for
Bonnie Raitt, Amy Grant, William Lee
Golden, Bobby Heller, Kyle Lehning, Lucinda
Williams sund mare,

——

THE INVINCE-ABLE ONE

Nashvilles cutest "putter,” MON's Vince
Gill, wi= honored to he henored at Grand
Ole Gotfon Musie Vailey Drive for the
sale of sixomillion records, And that ain’t
no almest “hole inone™ i's an ace three
fold. Fivst, When Loee Fipds Yo corti-
fied platinim Gomill), Pocket Full of (Gold
double platimum (twae mill), and power-
house I SHH Beliere in Yo achieved the
prestigions triple platinim statas propor-
tions (three milh, for a griod totat of six
million albums, Cool. Did we party? Has a
cat goi a tail? Under the tent were tables
filled aith foods from the exotie to the
sublime. leaning toward South of the Bor
der eaisine, [ elbowed MCA prez Tony
Brown and chairnian Bruce Hinton. Hugped
Janet Rickman and Katie Gillon, two work
ing Vs with MCA, and schmoozed Walt
Wilson, Scuior VI/Sales and Marketing,
and Scott Borchetta, VI’ National Promo
tion. Vinee's golfing buddics, Nick Hunter
andl Richard Landis !rom Giant Records,
along with Barry Weinberger (head couch
of the Oakland As) il Ron Schueler (V']
Major League Operations for the Chicago
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White Sox), showed up. Being the gentle-
nien he is, Vinee recognized songwriters,
hix band and road erew, and Brown and
Hinton. Taking no credit. Vinee gave
credit to everyone else—pickers and the
entire MOA staff. A flat out nice guy.

JOHN MICHAEL MENDS

Riding a four-wheeler exactly like the one
my =even-year-old niece, Emily Campbell,
fliex around on, John Michael Montgomery
turned over his “toy,” injuring his body
and hurting his pride. After taking off a
fow days, JMM was back on the road sniil-
ing those dimples good as new.,
L ———————————— =
AIN’T NO HEADACHE HERE

Those preventers of headaches, the BC
folks, are sponsoring a two-dozen-city
tour across the Southeast starring Mark
Chesnutt and Aaron Tippin. James House will
open the shows, If vou've got a headache,
vou can take BC. If you've got a hanker-
ing for country music, you can go sce this
trio. [t don’t get much better. These guys
are worth the ticket cost.
]
WILLIE AND BILLY

Before his son Billys death, Willie Nelson
recorded a couple of ongs with him. It
took some time, but finally the gospel al-
bum has been released: titled Peaee in fhe
Valley, The Gospel Truth. Billy Nelson
alzo singx one =olo on this project. It's nice
to have this father/son music preserved.

| ZEKE CLEMENTS: 1911-7994
| Zeke Clements, a veteran Grand Ole Opry
| arist who first worked the show in 1933, died
| June 4, 1994 The Alabama native, born in
11, inavde his first impact on the WLS No-
| tional Barn Danee at age 17,10 1925, Around
19333, he came to the Grand Ole Opry as part
of The Broneo Busters, i group who helped
proneer Western outfits among Southeastern
groups, Clements later worked in Hollywood,
where he becime the voiee of the character
“Hashful™ in Walt Disney’s animated Snowe
White and the Seven Diearfs. In 1939 he re-
turned to the Opry and worked there several
vears, As i recording artist, Clements was
never successful, though his smonth singing:
| voice anticipated the success of Eddy Arnold.
I His impact as a songwriter was another mat-
ter. He penned the World War 11 anti-Axis
anthem, “Smoke on the Water,” a hit for both
Bob Wills and Red Foley, as well as several
carly Eddy Arnokd hits, including “Just a
Little Lovin',” “Somebody's Been Beatin® My
Time™ and “Why Shoukl I Cry.” ClementsJeft
the Opry in 1948 for the Lovisiana Hayride
[ and fater worked at other locales throughout
i the South, In later years, he beeame a favorite
i at Opry reunion shows,

FINAL BOW

WALLY FOWLER: 1917-1994
Wally Fowler, founder of The Oak Ridge
Quartet, the group that evolved into the
original Oak Ridge Boys, drowned in a
boating accident near Nashville on.June 3.
Born John Wallace Fowler in Bartow
County, Georgia, Fowler oviginally came to
the Opry with the gospel group, The John
Daniel Quartet. In 1944, he moved to
Knoxville, where he founded The Georgia
Clodhoppers and made his first recordings
for Capitol. Back in Nashville by 1946,
Fowler began recording secular material
for Bullet records and joined the Opry asa
zolo artist. Like Zeke Clements, he also
made an impact as a songwriter. He wrote
“I'm Sending You Red Roses,” a 1944 hit
for Jimmy Wakely, and Eddy Arnold’s 1946
hit. “That's How Much I Love You.”
Fowler also formed an carly song publish-
ing operation in Nashville. By 1948 he was
organizing all-star, dusk-to-dawn gospel
concerts known as All Night Sings. Over
time, Fowler backed away from perform-
ing to focus on promoting gospel shows and
producing saered albums for King,
Starday, Deeea and other labels.

—RicH KIENZLE




For challenging fun, play the new
oard game, Trivia-Country Style!

YW

)

It’s the exciting way
to find out how much
country’s in you!

Do you know who sang “The Devil went
down to Georgia”? What radio program
was originally called “The WSM Barn

Dance”? What year was the Country
Music Hall of Fame established? (snwers below)

2N

Thousands of questions.

These are just a few of the thousands of
questions watting for you in the exciting
new board game, Trivia-Country Style.
Some are easy, some are stumpers, and
they're all pure country!

The game covers everything from classic
Hall of Fame country music to contenpo-
rary hits, plus questions about country
landmarks, country living and more!

Not available in stores.
Trivia-Country Style means hours of fun

for family and friends of all ages. But ir’s
not 1n any store. To order, call toll-free or
return the coupon with your payment.

Take it from Charlie Daniels, this is a
great gift for anyone who likes a challenge,
and anyone who loves country! Order by
Nov. 25 to ersure holiday delivery.

800-316-4747

Toll-free. Please have credit card ready.

1 accept the challenge! Enclosed 1s my check or money order

1 for $29.95 plus $6.95 shpping and handling, peyable 0

) Trivia Country Style, P.O. Box 433, Baldwinsville, NY 13027.
1 New York, Texas and Nebraska residents add sales tax
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Waylon Jennings

Waymore's Blues Part 11
RCA 66409

hirty years on records, over

20 vears a pioneer of Out-
law. masterpiece albums, hell-
raising, leather, lonesome,
on'ry and mean, self-parody
and substance abuse. Age, ill-
ness, introspection and recov-
ery. The scene changes. Defi-
ant Qutlaw becomes elder
statesman, recording uneven
or occasionally awful records.
Even as he avoided the Lost
Highway that led Hank to
oblivion, he seemex] headed for
that other Lost Highway of
veteran artists who wind up
playving small gigs or, even
worse, Branson,

There's just one thing, hoss.
We're talkin® about Waylon.

Sure, he could have drifted
into the role of high-class oldies
act, despite being in better
physieal shape than he's been
in years. After his last disas-
trous album, a record that de-
generated so far into self-
parody that it hurt to laugh,
Wayvlon 1s back. He and vir-
tuoso producer Don Was, who
helped Willie create Across the
Borderline and produced Kelly
Willis' final MCA album, hit
the studio for all it was worth.
They emerged with his great-
est moment since either Honky
Tonk Herves ox Dreaming My
Dreams. On the cover he's
older ard wiser but no less
deadly. And the same goes for
the contents.

Don Was' method was inge-
nious and simple. A Waylon ad-
mirer, as his heartfelt liner
notes make abundantly elear,
he didn’t recreate the old
Waylors sound. Nor did he
make the often fatal error of
dragging in a slew of guest vo-
calists or nusicians, He used a
stripped-down, five-picee stu-
dio band including guitarist

Mark Goldenberg, keyboardist
Benmont Tench and druminer
Kenny Aronoff, along with
pedal steel guitarist Robby
Turner. Was himself played
bass. This group gave Waylon
a sleeker, smoother sound than
before. Even synthesizers,
which too often stick out like
quiche at a rik joint, fit the
sound in Tench's capable
hands. Was’ low-key approach
(which will also be heard on the
upcoming Highwaymen al-
bum) allows Waylan’s voice.
resilient beyond belief eonsid-
ering past abuse, to ride over
it all. The sound is almost uni-
versal, connected to his past
triumphs, but with a simplic-
ity hearkening back to
Waylon's own Southwestern
roots, even baek to his davs
with Buddy Holly.

All but one of the ten songs
came from Waylon himself.
And they reflect an elaquence
and economy of language that
places every one with his best
work from the past. "Endan-
gered Species,” written with
Tony Joe White, doesn’t dwell

Record Reviews

overlong on the displacement
of feeling out of one's time, and
the matter of fact way he sings
it renders it all the more pow-
erful. “Waymore's Blues (Part
I1)" is as strong a statement of
mature rebelliousness as any
veteran rebel could make. The
self-confession of “Wild Ones”
stresses a similar theme.

Yet everything here is not
confessional. The lyrices of “Old
Timer (The Song)” are poetic
on their own. without the mu-
sic. Both “No Good for Me™ and
“C'ome Back and Sece Me” elose
relationships without a hint of
airy pretense. Tony Joe's *Up
in Arkansas,” co-written with
Ricky Ray Rector (with Tony
Joe on harmonica), captures an
oasis of the old rural South
amid a sea of Wal-Marts and
strip shopping centers. White's
genius at frreezing these scenes
in time, best epitomized by his
classie, “Rainy Night in Geor-
gia,” is in full foree.

The good-natured satire,
“Nobody Knows (I'm Elvis),”
pokes fun both at Waylon's
own image, and the Presley-is-

alive scenarios. And in the end,
if anyone dared deduce that
Waylon was turning mellow,
“You Don't Mess Around With
Me.” a smoldering song much
in the style of his best earlier
work, scotches that assump-
tion PDQ. The delivery,
straightforward and free of the
overdone growls and bluster of
his later recordings, conveys
real, not foreed, toughness.

If Johnny Cash made a ca-
reer summary with Awerican
Recordings. then Waylon's
done much the same this time.
Just as Was worked similar
magic on Across the Border-
line, he has revived and reaf-
firmed the phenomenon that is,
and always will be, Waylon
Jennings. —RicH KigxzLe

Patty Loveless
When Fallen Angels Fly

Epic 65188

Tn deseribe Patty Loveless’
impressive work of the last
two years as a comeback might
be overstating the case. After |
all, she never really fell from
popularity, and she never quit
creating consistently enter- |
taining and wholly individual
albums. But with When Fallen
Angels Fly and the previous
Only What I Feel, Loveless has
taken full advantage of a new
business arrangement with
Epic Records by rekindling her
creative juices and focusing her
talert on some remarkable
songs. In doing so, she has af-
firmed her position as one of
the most dependable and foree-
ful artists of the last decade.
Not too long ago, however, it
looked like Loveless might fol-
low Ricky Skaggs, Holly Dunn, |
The Forester Sisters and other
mid-to-late 1980's hitmakers |
who lost their foothold in
country radio once the young
upstarts moved in. After seven
years with MCA Records, she
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perceived that the company
was relegating her to the back
seat while lavishing attention
on their other female stars—
Reba, Wynonna and Trisha. So
she jumped to Epic, which
promised to get behind her
career while agreeing to let
her husband, Emory Gordy
Jr., produce her albums. The
moves have paid great divi-
dends.

Some performers in the
same situation might have
playved it safe, mimicking the
same trends as the new
country crop. But Loveless

| continues to stake her own

ground, onee again balancing
boisterous, fun, uptempo tunes
with tender, spiritual ballads.
A look at the list of contribut-
ing writers provides several
good signs: Loveless draws
from a few of the best country
writers, and she also tends to
draw on songs that were writ-
ten solo rather than by two or
three or more co-conspirators,

Loveless draws on a diverse
but proven crew here. The
title song is from Billy Joe
Shaver, and it's about how the
most wretched of us can find
redemption in the love and
comfort of another. But that

| kind of love takes forgiveness,

and a willingness to focus on
the present and look to the fu-
ture instead of harboring
fears or jealousies about the
other’s past. It's a ruggedly
beautiful song, and Loveless
renders it with tender, under-
stated poignancy.

24 Covxrry Mesic
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Loveless opens the album
with a similar song by Tony
Arata, who wrote Garth
Brooks” “The Dance.” His
“Handful of Dust” is about the
power of love and how, in the
end, no matter what we've
gained or acquired in this
world, we're nothing more
than worthless minerals ex-
cept for our ability to give and
receive love. It's spiritual in
the best sense of the word, and
Loveless draws on her Ken-
tucky mountain roots to give it
a timeless touch. Arata pro-
vides another good song,
“Here I Am,” which is about a
woman’s voice haunting a man
whose done her wrong.

Gretchen Peters is another
quickly rising writer on Music
Row—she wrote Martina
MeBride’s “Independence
Day” and “My Baby Loves
Me” as well as Pam Tillis’ “Let
That Pony Run.” Loveless
dips twice into Peters’ song
bag, and the better of the two
is “You Don’t Even Know
Who I Am,” which portrays
the end of a relationship from
both points of view. Just as it
seems as if the man is about to
relent and chase after the
woman who left him, he instead
reveals that he, too, feels ne-
glected and underappreciated
by his wife. It ends with the
gulf between them wider than
ever, a gutsy finish for a coun-
try song, which more often
than not tend to rely on happy
endings.

1f the ballads give the album

its strength, then the uptempo
rockers provide the spunk.
Loveless attacks her energetic
songs with an exuberance and
rawness rarely heard in coun-
try music. On *I Try to Think
About Elvis,” written by Gary
Burr, Loveless torches the lyr-
ies with more true fire than
any of the dozens of revved-up
novelty tunes that have filled
the airwaves this year. And
instead of copying the South-
ern boogie of current line
dance hits, she opts for blus-
tery rockabilly and lets it rip.
She snaps the chorus of “Half-
way Down,” written by the
great and underappreciated
Jim Lauderdale, with so much
enthusiasm that she almost
seems to lose control—a great
trick by an old pro. She also
shows off a blues-tinged heat
on “Feelin’ Good About Feelin’
Bad,” which features the soul-
deep harmonica of Jimmy Hall.
At a time when country mu-
sic and the people who create
it are becoming more dispos-
able, Loveless endures by put-
ting out remarkable songs that
will last. At a time when it’s
hard to tell one country per-
former from another, Loveless
sounds like no one else. She's
getting ready to celebrate her
10-year anniversary as a re-
cording artist. If her work re-
mains as strong as it has been,
then she will be among the few
current country stars who will
get more recognition in her
second decade than in her first.
—MicHAEL McCaALL

GEORGE
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George Jones
The Bradley Barn
Sessions

MCA 11096

ell, if you accept the pa-

thetic premise that in the
current climate of the music
biz, the only way to sell The
Greatest Country Singer Alive
is with a gimmick, P've got to
admit that this particular gim-
mick goes down a lot easier
than the one of using embar-
rassing novelty songs like
“High Tech Redneck.”

The gimmick is to pair
George with (primarily) the
most popular of the young art-
ists who have replaced him and
his peers on the charts, and it’s
hard to knock the reasoning—if
record companies won't pro-
mote anyone but their kazillion-
selling stars, and radio won’t
play anyone else anyhow, why
not have them sing with
Jones? If radio is so hungry to
get its hands on pretty much
anything new by an Alan Jack-
son or a Vinee Gill, maybe it'll

give this stuff a fair hearing |

even if that old guy is singing
part of the time. (And I don’t
mean this as an attack on any of
the artists singing here with

George, all of whom love his |

work as much as I do, and no
doubt entered this project for
Jjust that reason.)

In addition to its main sell-
ing-point, this effort is the most
acoustic-sounding  album
George has cut in a couple of
decades; Marty Stuart has
aptly referred to it as George
Jones Unplugged. And as
much as I usually dislike sets
in which artists do new ver-
sions of their old songs, it's
hard to knoek the material in
this case. After all, Jones has,
literally, thousands of old
songs to choose from.

So, this baby has all that going
for it, marketing-angles-wise.
The most important question re-
maining is, how’s the musie? 1
think most of it’s pretty good.
There are the occasional
lapses, such as Travis Tritt
badly oversinging his part on
“The Race Is On,” or a rather

|
|
|
i)
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MAC MCANALLY

unseemly encounter with
Mark Knopfler on “White
Lightnin™ (even in his youth,
GGeorge wasn't very comfort-
able doing rocking country).
There’s also the anomaly of
Trisha Yearwood dueting on
“Bartender Blues,” which is so
out of keeping with her typical
material that it almost gets by
on the surprise element alone.

But mostly, there's some
fine performances from
George and friends, my favor-
ites being “Why Baby Why,”
on which Ricky Skaggs dem-
onstrates what a peerless har-
mony singer he is; “Say It's
Not You,” on which Rolling
Stones  guitarist  Keith

Richard’s creaking vocals re-

establish that even modern
country has its roots in ancient
Anglo-Scots  folk styles;
“Where Grass Won't Grow,”
with haunting support given
George by Emmylou Harris,
Dolly Parton and Yearwood;
and “A Good Year for the
Yoses,” on which Jackson is
strangely invisible, but which
(reorge converts from a song
about a pain that’s slow heal-
ing into a song about a pain
that's lasted a lifetime.

Fresh interpretations like
that make the album work
even when the material might
seem at first to be too familiar.
That’s what happens when
vou've got the right singer do-
ing the songs, and most of this
set is George Jones doing what
he does best.

—JOHN MORTHLAND
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Mac McAnally

Knots
MCA 10992

M ac¢ McAnally’s most her-
alded contributions to
country music in recent years
have heen behind the scenes.
A sought-after session vocalist
and guitarist, he’s co-produced
albums for both Sawyer
Brown and Ricky Skaggs. He's
also written hits like Sawyer
Brown’s “Cafe on the Corner,”
Ricky Van Shelton’s *Crime of
Passion,” Alabama’s “Old
Flame” and Shenandoah’s
“Two Dozen Roses.”

Yet even though McAnally's
own recording career now
spans 17 years and eight al-
bums, Nashville has always
seemed indifferent to his solo
efforts. However, McAnally is
a marvelous singer, and an un-
usually versatile musician.
Knots, his new album {(which
he co-produced with Tony
Brown) features studio assists
from guitarists Steuart. Smith
and Duncan Cameron (of
Amazing Rhythm Aces and
Sawyer Brown fame) and an
all-star cast of background vo-
calists, including Andrew
Gold, Karla Bonoff and Wendy
Waldman-Parker. Even so, on
some cuis, Mac functions as o
virtual one-man hand. over-
dubbing his own harmonies
and acoustic and electric gui-
tar parts, and even playing
drums, bass, harmonica, organ

and accordion on occasion.

But the world is full of great
singers and multi-talented in-
strumentalists. What sets
MeAnally apart in my book are
his imaginative, often painfully
wise original songs (as with
nost of his albums, he's writ-
ten all the songs on Knots).
There’s the elderly couple in
“No Sign of Weakness” who've
simply forgotten how to share
the love they still feel for each
other. There are the charac-
ters in “Something of Myself”
who waste away their days
watching TV, talking on the
phone and spinning their
wheels while desperately
yearning “to be somebody/be
somebody happy.” There is the
man in “Miracle” caught in a
devastating love triangle,
seemingly with no way out.

MacAnally has a knack for
writing lyveics that may seem
straightforward at first, but
when listened to more care-
fully, often hint at something
mysterious, even unfathom-
able. “Wide Open Spaces” (co-
written by Mac and Sawyer
Brown’s Mark Miller), with its
soaring vocal and compelling
minor chords, suggests the
pawer of dreams, even when
they outiive the dreamer.
“Down the Road” takes a
gentle look at how one genera-
tion intuitively—and for bet-
ter or worse—often inherits
the hopes and fears of its pre-
decessors,

Yet Knots is not all soul-
searching and small-town

angst. “Good for Nothing,”
which features a great, driving
arrangement, courtesy of steel
guitarist Paul Franklin and
Mac’s and Steuart Smith’s in-
tertwining electric lead work,
is a fun-loving ode to every-
body from the hound dog lying
in the yard to government em-
ployees who manage to slide
by in life while hardly hitting a
lick. “Take It Easy (All I
Know About Love)” takes a
fun-loving poke at all the “Dr.
Feel Good” talk show psychia-
trists. “The Knot” is a John
Prine-style ode about a man
whose enduring heartbreak
assumes psychosomatic di-
mensions.

As often as not, Mac's songs
pull you in with their irresistible
melodies and lyric hooks, then
gradually insinuate their subtle
layers of meaning. He's an artist
who may end up enlightening
you in some small way, but
never at the expense of enter-
taining you. —BoB ALLEN

The Tractors
The Tractors
Arista 18728

“The Tulsa Shuffle,” the
first track on The Trac-
tors’ debut album, states their
purpose to make earthy music
combining the best of blues,
country, Western swing and
rockabilly. This Tulsa-based
quintet—featuring guitarist
Steve Ripley keyboard player
Walt Richmond, guitarist Ron
Gortman, bassist Casey Van
Beek and former Eric Clapton
drummer Jamie Oldaker—has
the power to pull it off. They
succeed with the twin-fiddle
honky tonk of “I’ve Had
Enough,” the boogie-bop ver-
sion of Chuck Berry's “Thirty
Days” and the ingratiating
original hillbilly tune, “Badly
Bent.”

That’s the good news.

Unfortunately, the flaws
aren’t easily ignored. For a
band placing such value on
earthiness, the results are of-
ten too slick and flawless, so
that what should roar like an

|
|
|



ove endures all things...

“Ethan’

49%
only 4 payments of $17
T'S ASHTON-DRAKE VALUE!

“Ethan” has just begun to | the fid-
dle, and boy does it show! But his
faithful dog, Fiddlesticks, promises
patience — though that doesn’t include

uncovering his poor delicate ears!
“Ethan,” by artist Joan Ibaralle,
is the first-issue in a new doll collection
titled Amish Inspirations. “Ethan” is
crafted in fine bisque porcelain
with poseable head and limbs,
and is hand-painted to capture
is irresistible charm. He wears
traditional Amish-style clothing: a
turquoise button-down shirt and black
slacks with button suspenders and a
wide-brim hat. Evaluated against our
Uniform Grading Standards for Dolls,
“Ethan” has been certified Premiere
Grade, your assurance of superior

artistry and craftsmanship
Welcome “Ethan” into your
home tor only $69.95. Crafted
in a strictly hand-numbered

edition. Unconditionally
guaranteed for one full

year. Order todav.

Actual size is

12 inches high

(to top of hat), seated.
Complete with
miniqture fiddle,

bale of “hay”

and dog.

©1994 The Ashton-Drake Galleries
ASa131:CC24 - 9200 North Maryland Avenue; Niles, illinois 60714-1397

THE ASHTON-DRAKE GALLERIES THE ASHTON-DRAKE GALLERIES Im
9200 North Maryland Ave. Bringing You Dolls of Irresistible Value STRTRPY
Niles, lllinois 60714-1397

X
Signature

“Date
YES, please reserve “Ethan.” Limit one . [ understand

that I need SEND NO MONEY NOW. The first instali- Name (please print carly) Telcphone
ment will be billed before shipment of the dolL
Address

*SEND NO MONEY NOW = - — o
b * ity ate Zip
r- E‘:ASY B T 17,40 *Plus $4.94 home delivery fee and any applicable state sales tax. Please altow » to 8 weeks
*ONE-YEA R, RISK-FREE GUARANTEE for delivery. Caradian price: $89.95 plus postage and handling and ary appiicable sales tax
96131-D9030:



_

more like a well-designed,
timed fountain. Each note’s in
place. Every funky overtone
(including the studio chatter
and other nonsense between
songs) is so perfect that it
rings false, sceming more cal-
culated than spontaneous.
Nice as it might have been to
include Bonnie Raitt, J.J. Cale
and Ry Cooder, as well as
Oklahoma fiddler Curly Lewis
and Texas Playboy rhythm
guitar ace Kldon Shamblin, the
band didn’t really need ‘em.

Many of the band’s original
songs, particularly those cel-
ebrating or protesting the lot
of working people, likewise try
too hard to make their point.
Cash or Haggard made such
social statements with cynical
wit and humor. The Tractors
give us the overly earnest
*The Little Man,” advocating
that politicians should spend a
night “out in the street” with
| the homeless or that “city-slick
bankers" be placed on *John
Deere tractors.” Laudable
points, but it’s been said better
elsewhere. Self-consciousness
similarly plagues “The Blue
Collar Rock.” “Doreen™ and
even Hank Sr.'s “Settin’ the
Woods on Fire” to the point
where they come off smooth
and lifeless.

I can think of few debuts |
wanted to like more than this
one, Sadly, in tryving too hard
to sound raw, The Tractors
have submerged their true
grit in studied, homogenized
informality and exaggerated
sincerity. They might have
done better to record better
quality material in a club set-
ting. without the surplus
hordes of superstar guest pick-
ers, I hope they try again, and
next time allow their consider-
able talents to speak for them-
selves. —Rien Kikxzee

Mark Chesnuti

What a Way to Live
Decea 1109

ecause Mark Chesnutt
knows exactly what kind
of music he loves, fans know
exactly what to expect: plenty

30 Covxrey Musi

" Record Reviews

of solid honky tonk. a smidgen
of swing, a couple of middle-of-
the-road hallads and maybe an
old-time cry-in-your-heer tear-
jerker. That'’s not to say he's
not capable of surprises; if's
just that the new revelations
from his albums will arrive in
the form of a particularly
memorable song or a pleasur-
able new twist on a familiar
theme. In a country music
world where new trends
change faster than dresses on
a female awards show co-host,
Chesnutt’s steady reliability
grows more welcome with
each album.

On his fourth album,
Chesnutt immediately estab-
lishes his mission and his in-
tegrity with the opening song
(and title cut), *What a Way to
Live.” A lazy. bluesy swing
tune, it was a throwback to an
older sound when Willie Nel-
son co-wrote it several years
ago. Chesnutt’s treatment
would have passed muster in
1956, and it sounds just as
fresh and satisfying today. It's
a timeless tune done in time-
less fashion.

“Live a Little,” another tune
steeped in Western swing, is
just as enticing. Chesnutt
lithely prances through the
song's tongue-twisting word-
play and bouncing tempo with
a casual, surehanded grace
reminiscent of George Strait.
The song reveals how loose
and comfortable Chesnutt has
become over the years. When
he first surfaced, his talent
was apparent in the steady
warmth of his vocal tone, in his
unforced but expressive
phrasing and in his consis-
tently good song selection. But
he came off a little stiff, as if
bashfulness or sclf-conscious-

ness held him back. That no
longer exists, as Chesnutt now
obviously enjoys slipping
tcuches of his laid-back,
slightly off-the-wall personal-
ity into a lyvric.

Nonetheless, there are mo-
ments on What a« Way to Live
when it's evident that
Chesnutt is nat quite the equal
of the giants he has idolized
since his youth. On “Goin’
Through the Big DD,” an enjoy-
able novelty song about a man
whose whirlwind romance flies
from courtship to divorce
court in record time, the singer

sounds great until he tries to :

mimic George Jones' lower
register near the end of the
song and comes up short. And
Chesnutt's rendition of “Down
in Tenressee” would probably
sound exceptional if John
Anderson’s original didn’t ex-
ist. As it is, Chesnutt reiter-
ates that Wayland Holyfield
wrote a truly outstanding
song, and that Anderson is a
uniquely talented balladeer
who, when given a lyric as
good as this, ereates consum-
mate country music. On
“Rainy Day  Woman,”
Chesnutt not only revives a
Waylon Jennings song, he in-
vites the originator to join him
in a duet. Again, Jernings re-
veals himself as a completely
distinctive talent who sounds
like no one else; Chesnutt's
tone is too close to too many
nther voung country vocalists
to stand out as prominently as
his guest does.

But. in those cases, we're
comparing Chesnutt to three
country gre:its. Compare him
to his peers, and Chesnutt
fares much better, The album’s
highlights—the rollicking
“Gonna Get a Life” and the

compassionate “She Dreams™—
both rank among the best new
country songs released this
year, and there’s not another
young country performer who
could have managed to put
them across as well as this
friendly East Texas honky
tonker.

What a Way to Live is like a
good 1994 American sedan. It'’s
solid, reliable and, in its way,
commendable. It will get you
where you want to go, but it is
just not as stylish or as indi-
vidual as the classies that pre-
ceded it. —MicHAEL McCaALL

Doug Supernaw
Deep Thoughts from a

Shallow Mind
BNA 66396

oug Supernaw’s debut al-
bum, Red and Rio Grande,
got him off to a great start. His
above-average voice and re-
markable gift for delivering
story-songs put everything on
the right track. That's occa-
sionally true here. On the best
material, Supernaw is as fine
as ever, particularly on the
story-songs he excels at, like
the reflective love song, “After
the Storm.” “Shut Her Down,”
the reflections of a son recall-
ing an elderly father’s deep-
rooted values out of sync with
modern urban life, strikes an
equally sincere chord as
Supernaw turns it into a mo-
rality play. “State Fair,” a tale
of an enjoyable youthful drive
turned tragic in a second, be-
comes a miniature drama of
vouth and lost innocence.
Unfortunately all the mate-
rial doesn’t serve him that
well. Supernaw strives like a
trouper to deliver the over-
abundance of formulaic, gim-
micky numbers that drag the
album down. This generic
filler, covering themes now ex-
pected to show up on current
coantry albums, is empty and
pointless. “What’ll You Do
About Me,” first cut by Randy
Travis a few years ago, is a
punchy number tailored for ra-
dio airplay and little else. Mun-
dane love and cheating songs
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are represented by “Here's to
Lyin™ and “Wishin’ Her Well.”
“Twistin’ Tops” covers work-
ing-class pride and beer. This
kind of market research pro-
gramming demeans any artist.

And despite his joyous, good-
natured delivery of “You
Never Even Call Me By My
Name,” the tongue in cheek
Steve Goodman ballad that was
a 1975 hit for David Allan Coe,
the performance—with Coe—
seems contrived. We media
folk get press releases when-
ever artists make these cameo
appearances on one another’s
records. It happens so often
now that few of us pay it any
mind. Besides Coe, the guests
here are Waylon, Charley
Pride and Merle Haggard.
Supernaw doesn’t need guest
stars, nor do Hag and Waylon
need cameos (as for Pride and
Coe, decide for yowrself).

It’s upsetting when a gifted
artist carving his own niche
can't follow a debut album
with another winner. It makes
you wonder if they were ever
as good as you thought. I still
think Supernaw is. I just hope
that the next time out, as
much quality material is allo-
cated to a third album as was
to the first. This is one singer
who deserves better than the
uneven ground he's forced to
travel on this time.

—RicH KIENZLE

Brooks & Dunn

Waitin’ on Sundown
Arista 18765

With the possible exception
of Billy Ray Cyrus’ “Achy
Breaky Heart,” Brooks &
Dunn’s 1992 mega-hit, “Boot
Scootin’ Boogie,” did more to
establish a big country audi-
ence for dance numbers than
any other song. Today country
fans often seem divided be-
tween an older crowd that
likes to sit in its seats and lis-
ten to a heartbreaking ballad
and a younger crowd that pre-
fers to jump out of its seats
and scoot their boots across
the dance floor.

L Brooks & Dunn may be pio-
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neers of the country-dance
movement, but they refuse to
take sides in this debate. The
duo’s new album, Weaitin' on
Sundoon, is diplomatically di-
vided between uptempo
rabble-rousers, kicked along
by a loud snare drum, and
slow, sentimental confessions,
underscored by a pedal steel
guitar. As a result, the popular
twosome reflects the balance
in contemporary mainstream
country as well as anyone.

Brooks & Dunn (that's Kix
and Ronnie, not Garth and
Holly) aren’t the world’s great-
est singers and songwriters
(they’re not about to make any-
one forget The Everly Broth-
ers or Guy Clark & Rodney
Crowell). On the other hand,
their rough-hewn, energetic
vocals and bouncy, catchy
songs are good enough that the
duo’s trump card—their unde-
niable charisma, especially on
stage—puts them over the top
every time.

The third Brooks & Dunn
album is the duo’s most diver-
sified yet. It opens with
Dunn’s credible imitation of
Lynyrd Skynyrd’s power
chords, pounding piano and
galloping rhythms on “Little
Miss Honky Tonk.” The album
shifts gears immediately for
another Ronnie Dunn compo-
sition, “She’s Not the Cheating
Kind,” a midtempo country-
pop song with a sweet, twangy
melody and a story about a
Jilted wife getting her re-
venge. The gears shift again
for a third Dunn song, "“I'll
Never Forgive My Heart,” an
oltd-fashioned, honky tonk,
tears-in-your-beer ballad that
gets a great, note-stretching
vocal by its Okie author. Those
Oklahoma roots are in full

flower on “If That's the Way
You Want It,” a near-perfect
Western swing tune.

Kix Brooks takes over on
the second half of the album.
He co-wrote and sings “My
Kind of Crazy,” a Southern-
rock stomper pure and simple,
except a fiddle takes the place
of one of the lead guitars. Then
he turns around and delivers a
slow and sentimental story-
song about a West Texas wait-
ress saving her tips for a hun-
dred-acre farm. Falling be-
tween these two extremes is
“She’s the Kind of Trouble,”
the quintessential country
dance number, with the
twangy guitars and vocals bal-
anced by an emphatic bass-
and-drum syncopation.

Brooks & Dunn cover all the
buses: country-pop heart-
hreakers, eountry-rock dance
numbers and traditional-coun-
try roots. Many artists are bet-
ter than Brooks & Dunn in one
of those categories, but few
can match the duo’s skill at all
three. Brooks & Dunn will not
figure prominently in the
books about 20th Century
country music to be written in
another 20 years, but right
now the duo represents main-
stream country more capably
and more enjoyably than any
other act. —GEeoFrFrEY HIMES

Joe Diffie
Third Rock from
the Sun

Epic 64357

J()e Diffie impressed the hell
out of nearly everybody
with A Thousand Winding
Roads, hiz 1990 debut album,
which resulted in a string of

Number One singles. On
Roads. Diffie emerged as an
inspired Jones/Haggard dis-
ciple capable of writing and
singing top notch original
songs in a sterling honky tonk
vein.

Diffie found similar inspira-
tional fire on Regular Joe
(1992), his second album. But
by Honky Tonk Attitude, his
third, he lost his focus some-
what as his songwriting went
south, his Jones/Haggard in-
spiration turned to stagy
mimicry and he made some
half-baked forays into coun-
try-rock.

On Third Rock fron the
S, his latest album, and the
first he's co-produced (along
with Johnny Slate), Diffie has
found a new and rather pro-
vocative groove. Third Rock is
tethered to conventionality by
some moving but less than un-
forgettable ballads including
“That Road Not Taken,”
“From Here on Out” and the
despairing “Wild Blue Yon-
der.” Yet its real strength
comes from Diffie’s leaps into
the unconventional. In this
more adventurous vein, he
tackles a collection of imagina-
tive novelty and quasi-novelty
songs which accentuate his ir-
repressible humor and the jit-
tery, slightly manie delivery
which enlivened earlier chart-
toppers like “New Way (To
Light Up an Old Flame)” and
“John Deere Green.”

The title tune and lead
single from Third Rack from
the Swn offers a delightful
glimpse at the refreshing left
field territory Diffie explores
this time around. With its hi-
larious depiction of a bizarre
chain of events that briefly en-
gulf a small town in darkness
and confusion, the song points
to the general madness and
helter-skelter quality of every-
day life in the late 20th cen-
tury, implying that we're all
just dizzy from the earth spin-
ning around the sun at about a
million miles an hour. “Junior’s
in Love” is a similarly wry,
light-hearted take on a poten-
tially dark subject: a socially
inept lout whose romantic fixa-
tion nearly transforms him

—
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into a stalker. “Love with a
Capital U" is another jovial
commentary on how a man’s
(or a woman’s) most heartfelt
desires can so casily lead to
both bliss and gullibility.

Other cuts in this vein, like
“Pick Up Man,” may not have
similar depth, but they at least
provide a belly laugh or two.
“I'd Like to Have a Problem
Like That” captures a univer-
sal middle-elass lament that’s
been sung at one time or an-
other by all of us not blessed
with the curse of wealth. “The
Cows Came Home” (the only
song on here that Diffie had a
hand in writing) turns an old
cliche on its head with hilarious
results. “Good Brown Gravy” is
Just pure, delightful, Hee Heo-
style comedy, heightened by a
Diffie vocal outing that rises to
the goofy oceasion.

For Diffie to so brashly un-
leash his comic alter ego as he
has done on Third Rock from
the Sin is not only musically
invigorating, it's probably a
savvy career move, too. The
market place has, after all, be-
come top heavy with deadly
carnest George Jones and
Merle Haggard sound-alikes.
But by advancing so boldly
into such a musical battle of
wits, Diffic enters an arena
were most of his self-serious
opponents are simply un-
armed. -Bor ALLEN

Robert Earl Keen

Gringo Honeymoon
Suwgar HIlL SH-C'D 104

hy is the Texas school of
songwriting (an academy
which includes such prized
scholars as Willie Nelson,
Townes Van Zandt, Jimmie
Dale Gilmore, Lyle Lovett and
Nanci Griffith) so different
from its Nashville counter-
part? Could it be that the com-
bination of unrelenting sum-
mer heat and enchilada hot
sauce has so fried the brains of
our Texas troubadours that
they can't help but write the
way they do?
Perhaps, but a more plau-
sible explanation is the twin
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influence of cowboy poetry and
Mexiean folk music. Most
Nashville tune-pitchers are
content with a single scene and
a good pun for the chorus, but
Texas songwriters, like the
cowboy paets before them,
love to tell stories with a be-
ginning, middle and end—and

_often a detonr along the way.

And while most of Nashville is
still clip-clopping along to
stately Appalachian rhythms,
Texas is slipping and sliding to
Mexican syncopation.

No album better illustrates
these influences than Robert
Earl Keen's Gringo Honey-
moon, a delightful collection of
stories put to a Tex-Mex beat.
The title song, for example, re-
counts every younyg Texan's
rite of passage: crossing the
Rio Grande, lover in hand, to
escape from family, school and
obligations and enjoy the mu-
sie, intoxicants and wide-open
spaces of Mexico. Keen deliv-
ers his tale in a deadpan bari-
tone drawl as laid back and re-
laxed as the song’s protago-
nists. Giving the song its lilting
bounce is a Tex-Mex guitar riff
picked out by Lucinda Will-
iams’ producer Gurt Morlix.

Keen doesn’t have much of a
voice (he sounds like Jerry Jeff
Walker with a head cold), but
on this, his fifth album, Keen
has learred to work within his
limitations. He no longer
reaches for notes he can'’t hit
and relies on small shifts in the
current of his thick, muddy vo-
cals to do the work usually
handled by melody. It takes
some adjustment on the
listener’s part to appreciate
this approach. but the effort is
rewarded with some of the fin-
est enuntry-musie storytelling
in recent memory.

"~ Record Reviews _
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It helps, of course, that
Keen is a terrific lyricist with a
sharp eye for details. He
doesn’t merely say he crossed
the Rio Grande, for example;
he describes the two dollars in
the weathered hands of the
ferryman. He doesn’t just con-
fess he's lonely; he describes
the faint lights in the car radio
when he's driving alone across
New Mexico at night. He
doesn’t simply say his ex-lover
is coming home on the after-
noon train; he deseribes how
the sereaming of the train’s air
brakes hreaks his heart.

Sometimes Keen's stories are
very funny, as when he trum-
pets the glories of barbeque or
when he relates the trials of
spending Christmas with the
family. Others are sobering
meditations on wasted years
and broken hearts. Keen wrote
or co-wrote all the songs but
one, “Tom Ames’ Prayer,” a
Keen-like outlaw tale penned
by Steve Earle.

The album’s most radio-
ready song is “Think It Over
One Time,” an irresistibly
bouncy and tuneful plea to a
lover to reconsider “before you
break in your walkin’ shoes.”
The best song, though, is
“Lonely Feelin’,” the bleakest,
truest evocation of loneliness
in recent memory. As he does
throughout the album, pro-
ducer Garry Velletri keeps the
arrangement sparse and al-
lows Keen's words and under-
stated voeals to work their
magic. When he meets three
homesick migrant workers
and then realizes he can't even
share his loneliness with them
because his Spanish isn’t good
enough, Keen holds out the “0”
in “lonely” until it breaks your
heart. —GEorrFrREY HIMES

John Anderson

Country 'Til I Die
BNA 66477

ack when Tim McGraw was

truly living down on the
farm, and Billy Ray was baring
his chest for a much different
crowd, John Anderson was in-
jecting raw-boned electric gui-
tar into genuine country songs
and finding a way to slip sly
hillbilly humor into energized
tunes. But, as he raised the
stakes in the mid-1980’s, he
eventually created some dis-
tance between himself and the
conservative folks who rule
the airwaves, which is why
Anderson is now considered a
comeback artist even though
he never stopped making in-
teresting records.

But, unlike some other
rockin’ rebels, Anderson bal-
anced his rowdy side with
hard-country ballads and
honky tonk tunes that showed
off his bona fide country cre-
dentials. His deep-country
drawl and note-bending phras-
ing on such hits as “Wild and
Blue,” “Down in Tennessee”
and “I Just Came Home to
Count the Memories” con-
nected him directly to the
Lefty Frizzell school of jaw-
clenching lyric slurrers.

Anderson won the Academy
of Country Music's career
achievement award earlier this
vear, so it seems both his
comeback and his historic stat-
ure are secure. However, he's
not ready to lay back and moan
gently into the moonlight of his
career; Country 'Til I Die, his
third album for BNA and 17th
of his career, features
Anderson’s most robustly
rocking collection of songs
since 1985's Tok yo, Oklahoma.

The veteran sounds formi-
dable throughout. Still, once
Country "Til I Die finishes, it
feels a tad too lightweight,
which is not an adjective often
adjoined to Anderson. Overall,
despite a couple of emotionally
powerful ballads, the collection
feels like a carnival meal: It's
sweet, colorful and good greasy
fun, but short on the kind of
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soul-nurturing substance
Anderson usually delivers.

The title tune sets the tone:
A country-to-the-bone fellow
saunters into a high-society
bash and, with his tongue
firmly set where a plug of to-
bacco usually resides, turns up
his nose at the music and the
food. The closing “Hillbilly
with a Heartache,” a duet with
Tracy Lawrence, boosts the
inside joke to a level higher.
[t’s sort of a rewrite of Sammy
Kershaw’s “Queen of My
Double Wide Trailer” as told
from the point of view of a
friend of the jilted fellow.

In between, Anderson
juices up a cover of his own
“Swingin’,” figuring the young
fans either haven’t heard it or,
if they have, they don’t know
the oldie was done by someone
who survived into the “New
Country” generation. (Does
this mean everyone who
started before 1990 will re-
record their early hits for
those who were dancing to
Michael Jackson prior to the
emergence of Garth Brooks?)
Anderson’s new take sounds
like a pumped-up arena ver-
sion, and since videos have re-
placed the need for live al-
bums, perhaps it’s OK for a
veteran to go back and retool
an old chestnut to show how
it’s evolved on stage over time.

A better choice, however, is
the cover of The Georgia Sat-
ellites’ great “Keep Your
Hands to Yourself,” a mid-
1980’s rock hit that always had
a lot of rural red clay packed
into its grooves. It's the out-
landish dramatics of the vocals
that put the song across, and
Anderson is one of the few
singers who could match Dan
Baird’s artful histrionics on
this colorful tale.

Amid all this rocking and
rolling, however, the most
memorable song is an old-fash-
ioned ballad. “The Good,” writ-
ten by Bobby Braddock, is
about an average, struggling,
working-class couple. The man
grapples with his self-esteem
when he’s fired and cruelly
humiliated at work, and the
woman worries that she’s los-
ing her attractiveness as her

body spreads with age. It's a
beautifully written song, and
Anderson underscores its sig-
nificance with effective ten-
derness.

Sure Anderson deserves to
have fun. But country radio
has been overstuffed with pre-
cious novelty songs as of late,
and Anderson piles on another
heap. If this helps keep him
afloat in the dangerous waters
of country radio, then more
power to him. But let’s hope
he doesn’t drift so far out on
this merrily rockin’ boat that
he loses sight of earthy soul
that has always been his
strong point.

—MicHaEL McCaLr

Terry McBride &
The Ride

Terry McBride &
The Ride

MCA 11049

In the course of three albums
recorded between 1990 and
1992, the trio of McBride &
The Ride did make it to the
top of the charts a time or two.
Yet the sort of clear cut musi-
cal definition that separates
the “baby acts” from the su-
perstars always eluded them.
Ultimately, their music—even
their Top Five hits like “Sa-
cred Ground,” “Just One
Night” and “Love on the
L.oose, Heart on the Run”"—
failed to burn a lasting brand
into listeners’ imaginations.
With Terry McBride & The
Ride, lead singer/songwriter
Terry McBride, an alumnus of
both Delbert McClinton's and
Lee Roy Parnell’s bands, has
quietly repositioned himself as
a solo artist. (Ray Herndon and
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Billy Thomas, the other two
original members of The Ride,
departed last year.)

The results are impressive.
MeBride’s power and persua-
sion as a singer (at times he
can sound like fellow Texan
Roy Orbison’s long lost little
cousin; at others, like a young
Rodney Crowell) shines
through with a clarity that
was often missing when he
shared billing with Herndon
and Thomas.

On Terry McBride & The
Ride, McBride has turned to
producer Josh Leo, who has of
late earned a reputation as a
sort of “chart doctor,” having
resurrected the recording ca-
reers of artists like Alabama
and Kathy Mattea by cutting
hits on them after other pro-
ducers had failed.

McBride’s album (MCA
should have been just a little
bolder and simply ecalled it
Terry McBride) has its share
of the requisite up-tempo
songs that tend to open doors
at radio these days. The worst
of the lot is “I Can’t Dance,” a
high-energy piece of fluff
marred by trite lyries and by
Leo’s contrived, overly-snazzy
arrangements. Yet on “High
Hopes,” a similarly high-en-
ergy riff-derived dance tune,
MecBride manages to overcome
Leo’s annoyingly busy produc-
tion with his compelling sing-
ing, which is buoyed by a sense
of youthful earnestness and
optimism that shines through
again and again in this song
collection. (With his stacked
tracks and supersonic mixes,
Leo seems determined to push
country into the space age,
while often trivializing it in the
process.)

[t’s on the slow and mid-

tempo ballads that McBride
consistently takes his best
“rides.” “Before I Fall in Love”
evokes the tender anguish of
Rodney Crowell at his best. On
“Somebody Will,” he turns in a
tense vocal that gives the
song’s warning that much
more power. Particularly mov-
ing is “Been There (Done
That).” This irresistible love-
lost ballad, co-written by Don
Schlitz and Billy Livsey, has a
chorus that grabs you, hook,
line and sinker—especially
with the despair and yearning
MeBride pours into it. Just as
fine is “I'll See You Again
Someday,” a tribute co-written
by McBride and Tim Mensy
(one of several songs that
MecBride co-wrote for the al-
bum in collaboration with such
notables as George Duecas,
Rick Bowels, Walt Aldridge
and Josh Leo) in memory of
McBride’s father, recording
artist Dale Mc¢Bride, who
passed away last year-.
Though Terry MeBride &
The Ride is a little less than a
great album—I think Terry
McBride's best is yet to
come—it is still a solid and im-
pressive step forward, and one
which will hopefully win him
the wider following he has long
sought. —Bor ALLEN

Joy Lynn White
Wild Love

Columbia 57444

Joy Lynn White (until re-
cently known as Joy White)
knocked quite a few people on
their ears with Betiween Mid-
night & Hindsight, her impres-
sive 1992 debut album. Marty
Stuart was sufficiently enam-
ored of White's sure-fire neo-
hillbilly musical instinets and
lusty quavering voice (which
always seems a bit of a sur-
prise emoting from such a
young, cherubic-looking
singer) to guest star in one of
her videos.

Word has spread and the
stars have flocked to lend their
support on Wild Love, White's
new album. Naneci Griffith, Hal
Ketchum, Mike Henderson

|
| S —



™~
A

4 e
3
- Y
¢ ,4 J
&)
~
’, ,
)

fas

NN

World Radio History



“... his most intimate and dark-humored
album since 1988’'s Pontiac”

“Lovett's greatest appeal is the smokey warmth
of his singing and the simple, inviting musicality of his
arrangements... The sound goes down like honey.
It is only when you really pay attention that
you notice how skewered the lyrics are.”
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and Dennis Robbins all pitch in
on background vocals. And the
songwriters’ eredits read like a
Nashville” Who's Who: Pam
Tillis, Bill Lloyd, John Scott
Sherrill (who wrote the lovely
"Too (GGone to Care™), Bill
Anderson, Dennis Linde, Jim
Rushing and Bob DiPiero.

Still, all this surfeit of talent
on loan seldom gets in the way
of the uncluttered, resolute
musical vision that White and
producers Blake Chancey and
Paul Worley serve up on Wild
Love. What's so refreshing
about this album is that it’s so
unabashed—so unlike s0 many
recent Nashville releases
which do an anemie stylistic
tap dance in an effort to second
guess what’s hot and what’s
not at country radio.

The Arkansas-born White
wears her hard country roots
on her sleeve; consequently,
Wild Love is a bold, at times
even brazen record, loaded
with gutsy vocal perfor-
mances, powerhouse electrie
guitar chords and weeping
steel. White, at times, is even
reminiscent of vintage Steve
Earle, or Stuart at his hillbilly
rockin® best. She holds nothing
back, and is never afraid to
sing “eain't”™ when “can’t”
would suffice.

In addition to reinstating
her middle name, White also
sets herself apart from the
pack this time with a definite
attitude—one that goes he-
yond the thick-licked, early
Elvis pout of the jacket photo.
On “I Am Just a Rebel” (co-
written by Bob DiPiero and
John Scott Sherrill), White in-
deed comes off as brazen and
defiant as a young female
Steve Earle. Nor is she a
shrinking violet on “Wild
Love” (a song written espe-
cially for her by Dennis Linde).
With its hooming power guitar
chords and White's growling
vocal, this is a raunchy ode to
reckless teenage lust. For a
change it's the woman making
the barroom come-on, with a
guy who she knows is prob-
ably bad news of some kind.

*“Tonight the Heartache's
On Me” and “Whiskey, Lies
and Tears” (which White co-

wrote) are delightfully un-
adorned mid-tempo barroom
ballads. At other times, White
turns the flame down further
and lets it smolder, with simi-
lar effectiveness. On "Burning
Memories” (Pat MelLaughlin
and Duke Merrick) she con-
jures up the fragile sadness of |
Emmylou Harris. "You Were
Right from Your Side” (Jim
Rushing) echoes with similarly
haunting introspection.

Ever o occasionally, White
and her producers seem a bit
overwhelmed by the sheer di-
mensions of her vocal prowess,
A few of the arrangements,
though tasteful, sound slightly
wooden; and here and there,
White’s power as a singer
overwhelms the nuances of the
lyrics she delivers.

Yet for the most part, Wild
Love is a raging success from a
woman who, despite her
vouthfulness, seems to have a
solid stylistic grasp of both
where she comes from and
where she wants to go.

—Bor ALLkN

Clint Black

One Emotion
RCA 66419

f I had to name one album

that epitomizes everything
that's gone wrong with coun-
try music of late, I'd go with
this shimmering, pristine,
shallow, state-of-the-art,
made-for-radio piece of prod-
uct. If you're a huge fan of cur-
rent country who finds
Conway and Porter and Lor-
etta—let alone Hank and
Lefty and Patsy and ET—to
be simple and cornball, you
will probably like this. I think
it prizes technological manipu-
lation over human feeling, and
that it rehashes at every op-
portunity overused cliches
that have worked in the past
(usually for some pop hack)
rather than trying to find a
distinctive new way to say the
same thing (as most of Clint's
previous work did). It’s a real
waste that Black has so will-
fully turned himself into this,

Take the title song, which is

]
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sort of the country power bal-
lad to end all power ballads.
It’s got those medicine-ball
drums that are so effective on
radio and in concert precisely
because they ram the song
through, rather than letting it
breathe the way good country
music always has, and it’s got
these cumbersome lyrics that
are supposed to be poetic but
are really just unwieldy (“just
as real as the wild horses you
would have had to have to
drive me away...”). Finally, it
confuses overproduction with
drama to the point where it
actually winds up sounding
like a dirge—a devotional love
| song that sounds like a dirge!

This is pure contrivance,
stripped of any quirky music
or engaging point of view.
Without pouring it on too
thick, I'd add that nearly ev-
ery lyric resorts to ready-
made bromide rather than
| S—
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springing from a real idea. It’s
almost as if he decides what to
write a song about and then
thinks up a good title, and only
then begins to try to write an
actual song; these songs don’t
sound like the work of some-
one who's having a life, but of
someaone who's solely having a
career. Moreover this album,
more than any of its predeces-
sors, reveals Clint’s fondness
for the schmaltziest 70’s pop
singer-songwriters (especially

the Colorado contingent, led
by Dan Fogelberg) on tracks
like “A Change in the Air,” and
for the most slight rockers on
tracks like “Hey Hot Rod.”
Those tendencies have ap-
peared in his work before, but
they’'ve always been more than
offset by his better instinets
and his willingness to dig a
little deeper. (Compare, for ex-
ample, the emotional resonance
of “Better Man” to the glibness
of this set’s “Life Gets That
Way.”)

Where his swing was once
loose and bright, it’s now stiff
and forced (“You Walked By”),
and cocktail lounge dreck like
“You Made Me Feel”...0h,
never mind. Instead, let me go
on to add that it’s refreshing to
hear that endangered species
named Merle Haggard, even on
a substandard entry like
“Untanglin’ My Mind,” which
he co-wrote and co-sings with
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Clint; and that I think
“Summer’s Comin™ is a worthy
addition to the noble tradition
of carefree summer songs (too
bad it’s coming out in October).

The funny part is, I've al-
ways liked Clint Black. His
debut album is still, to my
mind, one of the best to come
out of this whole Young Coun-
try thing, and his third was
both an honorable attempt to
deal with his situation at that
time and a huge artistic step
forward after the holding-ac-
tion feel of his rushed second
album. But there’s something
really hollow at the center of
these songs and perfor-
mances—what I hear more
than anything is the estranged
sound of a man making the Big
Gesture because he’s not able
to get a handle on what once
came naturally. Other than
that, it’s perfect, and will sell

millions. —JoHN MORTHLAND J
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Unless you're a diehard fan—
and such people are both nu-
merous and as remarkable (n
their devotion as the Dead-
heads who follow rock’s Grate-
Jul Dead—you probably
haven'’t heard much about
Jerry Jeff Walker lately. For
starters, it’s been more than a
decade since he was on a ma-
jor label. And he's largel y freed
himself from the habits that
made him so notorious in the
1970’s, when “Jacky Jack” was
one of those around whom the
upstart Austin scene revolved.
But never you mind. The
man has been quietly making
his albums and playing his
shows with more success than
ever. Armed with a mailing list
of fans that's huge and getting
huger, he and his wife Susan
now act as his management,
booking agency and record
company, and eliminating so
many middle men has enabled
him to work less and earn
more. He and two sidemen fly
to gigs on his private plane,
and play his folky music only
in clubs and honky tonks
which preserve the intimacy of
the artist-audience relation-
ship. Every March, hundreds
of his fans fly into Austin fora
Sour-day birthday celebration
(he's now 52). Last year, to cel-
ebrate the 20th anniversary of
Viva Terlingua!, the free-
wheeling album he cut in
Luckenbach, he returned to the
tiny town (just a dancehall
and general storelbeer joint)
to cut a sequel, Viva Lucken-
bach! And this year, for the
25th album of his career, Jerry
Jeff, the sentimental lug, done
went and recorded Christmas
Gonzo Style. When it was re-
leased in Septeniber, John
Morthland visited Walker's
home outside Austin—where,
despite high heat and higher
humidity, visions of sugar
plwms danced in their heads as
they unwrapped 20 questions.

What possessed you to do a

Christmas album?
People’d been asking if I was
ever gonna do one, and I
thought, well, what would 1
do? We got to laughing—I
could do “The Twelve Days of
Christmas” cowboy style,
with six shooters shootin’, and
a buckin® horse and all that
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20 Questions with

JERRY JEFF
WALKER

by John Morthland

stuff. But really, it was just
something we decided to do. |
go home every Christmas to
Vernon, in the Texas Pan-
handle, where Susan’s from,
and we go out caroling, and
I’ve sung a couple in their
Christmas church services. So
the idea was around, but the
question was whether I could
find 12 songs I'd like to do.

Your liner notes are very

emphatic about using sleigh
bells, but they don't say why.
Well, you could sing “Summer-
time Blues” and put sleigh
bells on it and it would sound
Christmasy. What I meant is

that the chord progressions
don’t make it Christmasy, but
the attitude itself, and we
wanted to get into a Christmas
spirit, use some bells, do all
songs that celebrate the fun
aspects of Christmas. [ didn’t
get into the religious aspect of
it; T got into the wintery,
snowy, family-type aspects,
like “Walking in a Winter Won-
derland,” “I'll Be Home for
Christmas,” “Jingle Bells.”

Do yow think it will sur-

prise peaple in terms of

your image?
[ don’t know. Image is some-
thing added on to you, and I

try not to pay attention,
People would be surprised
that I’ve been married 20
years to the same woman,
too, or that | have two chil-
dren going to school and my
daughter’s on the honor roll.

Being from upstate New Yok,

do you miss those winters?
The only time I miss that is at
Christmas. When you're a kid
growing up, snow’s a lot of
fun; but when you own your
first car and you gotta shovel
it out all the time, or it’s bit-
ter freezing cold and you slip
on the ice and fall on your ass
coming out of the movies....
I've only been home a couple
times during the winter, and
it’s been fun to take the kids
tobogganing and sledding and
ice-skating and the things |
got to do when [ was growing
up. But if still lived up there,
I probably wouldn’t do much
of that. Me and my son went
bowling last night, and I'm
still sore.

But how'd you do?
We bowled five games; last

! game, [ got a 192.

That's not too shabby.
I came on and showed the
boy I could do it! (Laughs.)

You've been without a ma-

Jor label for quite a while
now, and yet you'rve thriving-
what's the secret?
I think you need a major label
to start with, and managers
and agents. You need to pay
some dues; you need to make
some noise to get going, and
those people are the only ones
that can get you over at first.
But pretty soon it’s evident
where you're popular and will
be able to work, and who buys
your records, all that. I mean,
the booking agent was send-
ing me back to the same
places all the time, and your
own office can book you into
those places just as well, with-
out giving away a large per-
centage of yourself.

This way we get a lot more
money to our own people, too,
and that’s really a good feel-
ing. Susan wanted to work—
she was going to go to work
somewhere—so it was good
that she can work with us. It



really helps tie all the work
and the vacations and the fam-
ily life together.

You pretty much live or

die by your mailing list
nene, right?
Without a label, we didn’t
know how to reach the people
who liked us. So on the early
records and tapes we put out
ourselves, we put that address
on for them to write to get fun-
ther information. At clubs we
put out sheets for people to
sign up for the fan club news-
letter. That's now at 40,000
names, and a lot of product
sells right through that. That
mailing list is the core of the
whole business. The White
House gets that newsletter—
Al Gore gets it and reads it!

9:\11(1 that list enabled you
to yo outside the main-
stream record biz and build
your own operation?

No, not exactly. MCA stopped
working with us after
Corcjazz in "2, and it got to be
"R or 0. and the fans wanted
to buy Jerry Jeff music. We
made that first double-cas-
sette, Gypsy Songmai, that
we could gel] at the shows, and
about 18 months later
Rykodise culled us about do-
ing CDs. So we told them
they could do the CD's and
we'd do the cassettes. That
was our starting premise, and
that's still how we do it.

lOIs that mailing list also
howe you built your birti-
day party?

Well, that's how they find out
the dates, and anybody who
wants to come to Texas, that
weekend gives them a good
reason. We always try to take
them some place around here
that’s uniquely Texan. The
first night—they come in on
Friday—we do the Broken
Spoke honky tonk here in
Austin. Saturday night we do
something at the Paramount
Theater that has a theme—
like one vear it was cowboy
poetry. Then on Sunday we
did a rodeo in Johnson City
for two years, and last vear
we took ‘em down to
Luckenbach, because we'd
just done the 20th anniversary
album there.

ll You always return to
Luckenbach...

We'll probably do that again at
the next birthday party, be-
cause its such a nice feel to be
in Luckenbach with just the
right amount of people, two or
threce hundred. And I love
making music out in the
middle of nowhere.

Now, the other thing we're
doing is we've started going to
Belize every January. I'm
building a house down there,
and there's a 45-room resort,
and so last year we went down
there for a week as a group,
me and Susan and 45 couples,
do some scuba diving and
snorkeling, reef-fishing and
bonefishing. It went <o well
that this vear we're gonna do
it two weeks.
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Austin Outlaae scene, what do
you niake of today's youth
movement?
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the center of that 70's

it, I don’t have to think about
it. I don’t really know, except
that it's more rock n’ roll than
anything else, I can’t quite put
my finger on it. The whole
music seene is arena, stadium-
oriented, and I just could
never figure out why people
would want to go with 40,000
other people to hear a band.
It'd be like going to a movie
and having to watch it in a
football stadium; it’s no fun to
be that far away. I don't like it
to perform, either. After about
two or three thousand people,
vou stop playing music and
vou start performing music.
That changes everything. It's
just more fun to see someone
when vou've got your table
and a waitress right there...
about the biggest we get is
Billy Bob's in Fort Worth, we
get up to 4000 there, but still,
it's a honky tonk, big dance
floor and room to move
around. It’s got something like
42 bars =0 you're never far

from a bar.
l During that period in
: the 70, « lot got called
country music just becanse it
was happening in Austin. Did
you consider what yow were do-
ing then to be country music?
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selves was to say we played
country music, we just didn't
know what country it was.
But the fact is, I think it’s
country music because the
character, the subject matter
of what you're talking about.
is rural. Willie didn't have a
fiddle; Willie didn't have a
steel. But nobody'd say Willie

wasn't country.
l In retrospect, what do
you think that Outlaw
era proved, what did it do to
country musie?
It had to do with taking the
music to lots of other tan-
gents. Right now, I think radio
chases it all. T don't know. it's a
financial game and I don't try
to play that. That's another
reason we started our own
record company. I was gonna
have to go to Nashville and
talk to people about my music.
They were gonna look at my
music and tell me what they
thought I needed to do to bein

country music today.
15 Thanks, but no cigar?

I woulda followed what
they said and probably still
not gotten on country radio,
and then I wouldn’t have my
music, either. (Langhs.)

l yowr recording Live.

In the studio, everybody knows
they can overdub, everybody
knows they can do it again later;,
0 it's hard to get in syne. You're
always aware you're recording,
vou're always thinking about
that as much as you're thinking
about music. Onstage, you gotta
go do it now, and it puts every-
body's center of attention right
there. 1 forget about recording
and get into playing for the au-
dience. What we're gonna do
next ix go back to the Birchmere
Club in D.C. and record all the
big songs, “Jaded Lover”
“Redneck Mother,” “London
Homesick.” “L..A. Freeway,”
“Bojangles,” because now
thev're spread over a bunch of
albums; onee we do that, we'll
have everything we do in my
shows in our own catalog.

l7An_l/ other conceptual
projects in mind?

I think we'll do an album just

You've dowe so much of

doing all the songs by other
people I've always wanted to
do—"That'll Be the Day” by
Buddy Holly, “I Still Miss Some-
one” by Johnny Cash; something
by Freddie Neil, “Everybody’s
Talkin™ or “The Dolphin.” I've
always liked that Tim Hardin
song, “Reason to Believe.” |
might even do a Roger Miller
song, “Husbands and Wives,” or
something like that.

I might also wanna do some-
thing in Belize, maybe on the
beach with congas and acous-
tic guitars; making music by
the water is a different sound,
the way it comes off the water.
What does Buffet call that?
Gulf and western music
(langhs), because you're right
there on the Caribbean.

For you, what's replaced

l that roaring life, that "70s
life youw were so infamous for?
Sometimes I wonder if we've
replaced it or not. (Laughs.)
The fringe element of drugs is
gone, there’s not any coke or
speed anymore. I think the
main thing that’s replaced it is
playing a lot longer. The worst
thing that ever happened to
us was when we opened for
Willie and only got to play 45
minutes; he got to play three
hours and we only got to get

drunk and watch.
l So now, you play three
howrs yourselves...
And we finish shows and
we're tired. We might drink
two beers, and then go back to
the hotel and go to sleep. Not
staying out too long helps too.
In the 70's. we'd go out on the
road for ten days, and the
agency would keep tacking
dates onto the end, and next
thing we knew we were out
there for three weeks. I'd lose
perspective. We were party-
ing every night, killing our-

selves.
2 You still use that word
“gonzo” a lot; what does
it mean to you now that the
lifestyle it's associated with is
largely gone?
It'’s just a term for what you're
doing. Hunter Thompson once
told me it meant taking an un-
known thing to an unknown
place, for a known purpose. So

" Our little joke among our- | kinda sittin’ around in a cirele » that's it.
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WILLIE
NELSON’S

FAMILY:
FRIENDS

e steps briskly to the microphone and lets it fly,

“Whiskey River don’t run dry!” Just as he has at

the beginning and at the end of each show, about

200 nights a year, for the last 22 years. That’s
about 8,800 trips down “Whiskey River.” This one is
seemingly attacked with the same joyful, adoleseent en-
thusiasm as all those past.

Willie Nelson is happy on stage. It’s how he has fun.

How does this come to pass? A 61-year-old grown up
man with a two-foot-long hair braid voluntarily riding
around in a bus all day and playing musie all night with a
bunch of other grownups. That’s the question I've been
chewing on for the last 24 hours. The question is partly
about Willie, but I'm beginning to think it’s mainly about
me. Why am I voluntarily going to see Willie Nelson do
what I've seen himn do dozens of times over the last 22
years since we started this magazine?

These were my thoughts as I crawled into the red Mus-
tang this afternoon, heading for my umpteenth Willie
Nelson Show. It’s the kind of car I would have loved to
have had growing up in West Texas in the late 50’s. I bet
Willie would have, too! Maybe I'll ask him that.

As I pulled onto the Interstate and kicked the ponies
up to a steady 80, I popped my advance cassette of the
soon-to-be released Brand New Willie Nelson Album
into the slot. The idea for me to write this piece only
came up yesterday, so I needed to hear this new album
quick. The nearest copy was at Willie’s manager Mark
Rothbaum’s house just a 15-mile drive from mine. So af-
ter work last night my wife Helen and I drove over to
Mark’s. We’d been working on a book, The Illustrated
History of Country Music, which features some nostalgic
pictures from Willie's early Fourth of July Picnics, so we
took a few along to play “Remember This?” with Mark.

by Russ Barnard
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Willie and Trigger.

PAT RAMPL

JOSEPH siA

hour of
ographs.

On our arrival, we found that Willie’s longtime sidekick and
drummer, Paul English, and harmonica player, Mickey Raphael,
were at Mark'’s for supper. Mark's wife Carol asked us to stay
for what was a very pleasant evening of reminiscing.

Now, here's the deal with Paul English. When I first saw Paul
English 20 years ago, he was the scariest, most evil-looking man
alive: wearing a shiny black beard (trimmed just like, uh, eould
it be, uh...Satan?), crowned with a flat-brimmed black hat,
perched like some bird of prey behind his drums. Sometimes he
even wore a cape! Women and children—and tough men, too—
would have crossed the street to avoid Paul English. Now, with
the beard a softened gray and without the hat, he looks like
what he is: a soft-spoken, gentle man who has been Willie’s clos-
est friend for nearly 30 years.

Here's what Mark Rothbhaum says about Paul English: *He's
honest. He'll tell you where it's at, and he tells the truth. He
gets the show from place to place, keeps the band hapypy, i
everyone’s sounding board. I would rather die than hurt Paul.
He deserves nothing but good things. He's with Willie because
they love each other.” Paul English, however, will tell you there
was a young Paul English who, before hooking up with Willie,
was more adept at picking locks than playing drums.

Mickey and Mark, even though grownups, are considerably
younger. They treat I'aul with the fondness some nephews would
have for a favorite uncle, and it's mutual. It's a nice feeling to see
these guys so close after all those trips down the river together.

This family feeling glues the whole band together onstage.
Willie's sister Bobbie on keyboards has been making musie with
her brother for more than 50 years! In addition to Paul on
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Willie, Bee and
Mickey.

JOAN FITZPATRICY

Budrock Prewitt
sets the stage.

It's been a long day.
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Fan and friend Kristofferson
pitches in with Jody Payne
and Willie.

drums and Mickey, whose harmonica coupled with Willie's gui-
tar anchors the trademark sound, there is Bee (Daniel Spears)
on bass and Billy Engiish, Paul’s brother, who beats on a variety
of odd items with sticks.

ff the Interstate toward the town of Patterson, the big

Ford V8 pulls strong in third gear, doing a nice dance

down the twisty country two-lane. The throaty exhaust

rumble provides a nice harmony to the album. I'm now
on my third time through:

They'll lead me safely through the night,
And I'll follow as though blind,
My future tightly clutehed within

..those healing hands of time.”

“The Healing Hands of Time” is the title song of the new album,
the first on Willie’s new record deal with Liberty/EMI. It's one
of those songs that is so breathtakingly beautiful it could make
you weep. Willie wrote it many years ago but never recorded it.
That’s testament to the songwriter: to write so many great
songs that you can afford to leave one like that on the shelf.
But hold on, folks. This album ain’t country. It actually opens
with an oboe solo—hey, Willie, there was no oboe in Ray Price’s
Cherokee Cowboys—and an ocean of violins. At first I thought
Mark had handed me a Mantovani album by mistake! This is
sort of Willie Nelson and Nelson Riddle’s Orchestra, produced
by Jimmy Bowen. Well, don’t forget, Bowen did produce Frank
Sinatra and Dean Martin records before he landed in Nashville.
Don't get me wrong. I'm not reviewing this album. That’s too



dangerous for me. I'll leave that to a critic in our next issue. But,
I'll say this: if country radio programmers don’t make “The
Healing Hands of Time” a hit, they’ll be gmilty of what we fre-
quently suspect. Stupidity!

This album reminds me of Willie’s Stavdust, a bunch of pop,
definitely-not-country tunes released in 1978 on Columbia. Our
review at the time said Willie was crazy to record “Stardust,”
“Moonlight in Vermont,” “Sunny Side of the Street,” stuff like
that. Stick to “lL.ucxenbach, Texas.” Considering that the album
sold several zillion copies and landed Willie the CMA Enter-
tainer of the Year award, I was always alittle embarrassed by
that review, until I read in Willie’s book that my friend Rick
Blackburn, Columbia’s boss at the time, had said, “Willie, you're
crazy to record ‘Stardust’ and stuff like that. Stick to ‘Lucken-
bach, Texas.”” Maybe [ won't ask Willie about that.

assing dairy farms with dilapidated barns and rusting
equipment, boarded up farm equipment repair shops,
out-of-business stores, I can see that this very rural
community, like many threughout the country, has been
in a recession a long time with no signs of coming out. It’s beau-
tiful: rolling hills, woods, corn fields, some alfalfa. It could be
Middle Tennessee. But it’s not. It's Putnam County, New York.
Head straight south for an hour, and you’ll be in Times Square,
The Great White Way. The Big Apple. But here you'll find farm-
ers, mechanics, carpenters and Willie Nelson’s show.
As I pull in the backstage parking area after a nice one-hour
run from my house, I realize that part of the answer to why I'm
doing this is becausge the trip is so much fun. It's an hour and a

half till show time. Willie won't arrive for another hour. Three
tour buses glisten in the late afternoon sun along with a couple
of eighteen-wheelers. They carry the band, the crew, instru-
ments, amplifiers, lights, sound control consoles and lots of
cther “stuff.” When Willie shows up in about an hour in his per-
sonal bus, Honeysuckle Rose 11, there will be well over a couple
of million bucks worth of rolling stock parked backstage, not
counting my Mustang. There’s alot of money tied uj, but that’s
what it takes to keep an operation like Willie’s on the road.

The crew has been here for hours, setting up the equipment,
getting everything ready. There’s last-minute details being
tended, lots of activity. Paul English is responsible for knowing
that all this is dore right. He is calm and relaxed, gossiping with
me and several other visitors. He seems to have nothing to do,
but his eyes are alert. In fact, everyone is calm, very busy, but
calm. After all, most of them have been doing this for 20 years.
They should have it figured out by now. Once in a while a crew
member says something quiet to Paul. He nods, T guess it’s all
getting done.

What I’'m watching is no doubf a part of why Willie still does
this. Many of the ¢crew are wearing black t-shirts or satin base-
ball jackets that say “Willie Nelson and Family” on the back.

According to Poodie it wasn’t always so smoath and calm.
Poodie is Randy Locke. (I had to call Dandelion—who writes
Willie’s fan club newsletter and has her own lite right show on
a country station in Hershey, Pennsylvania—to find out how to
spell Poodie. There’s no doubt a story behind that nickname, but
I don’t know what it is. Maybe I'll ask Wiilie that.) In the early
days, Poodie says they would do a show, drink all night, chase
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women, get up at noon, drive for six hours and barely make it on
time to the next show. “Here would come 13 Texas yahoos, pil-
ing out of buses and trucks at the last minute. We do things a lot
different now. We're organized, calmer, saner, use tons more
equipment, try to arrive at the gig with plenty of time to set up.
But the spirit is the same. We're still a bunch of Texas yahoos.”

Like a band of gypsies

We go down the highway

We're the best of friends

Insisting that the world keep turnin’ our way...

here’s still an hour to kill, so I check the crowd. The site
in colder weather is a ski slope. Now it is set up witha
large stage, seating for maybe 4,000, all covered by a
canvas tent to keep off rain, but with all sides open to the
unseasonable chilly evening air. It’s like a giant revival setup.

Pickup trucks are heavily represented in the parking lot.
There’s a guy with a John Deere cap and another with a Harley
Davidson t-shirt. The crowd is enthusiastic. You can feel their
eagerness in the chatter. The age ranges from kids to grandpar-
ents, but it is generally an older, calmer, better-behaved crowd
than you would have seen 20 years ago, but so are Willie and his
crew. There is a sprinkling of ,
people who look like they were
outfitted at J. Crew. The areaisa
place where high-paid Wall St.
and Madison Ave. execs bought
up farms cheap years ago for
weekend places to escape the ten-
sions of New York City. That was
in the days when the government
helped people with high income
tax bills buy up land that farm
families couldn’t afford to own any-
more. But mainly these are work-
ing men and women and their
families and friends, the kind of
folks Willie and his band and his
crew and I grew up with.

The distinctive note of a Detroit
Diesel announces the arrival of
Willie on Honeysuckle Rose I1. The backstage crowd stirs into
motion. Kris Kristofferson, who will do a set before Willie goes
on, arrived a few minutes ago with Mark Rothbaum and now
heads for the bus to greet his mentor and old road buddy. The
plan is for me to say hello to Willie on the bus before the show
and then “interview” him afterwards. I'm a little skeptical
about that last part, for two reasons. First, if I know Willie,
there will be gobs of fans lined up for autographs and pictures
after the show, and he’ll accommodate them. Then the bus will
be jammed with people he knows well and will want to speak to.
I'll be one of many. And I know there’s a 10 or 12-hour drive
ahead of them to get to tomorrow’s show somewhere in Ohio.
Second, I'm not going to “interview” Willie Nelson. What would
I ask him that you and I don’t already know? Where did you
grow up? We already know: Abbot, Texas. What’s Waylon like?
We know what Waylon’s like, and we know Willie loves him.
We know he had a whole successful life as a songwriter, writ-
ing songs like “Four Walls” for Faron Young and “Crazy” for
Patsy Cline, before he became a star. We know the IRS is
happy, finally.

We know that if his Nashville house hadn’t burned to the
ground in 1970, he might never have moved to Austin and
helped spawn the Austin sound. He might never have stirred
together beer-soaked rednecks and dope-addled hippies into the
same audience without serious bloodshed. And then there
wouldn’t have been any Outlaw movement.

And we know the story about how when he passed out drunk
one night, his first wife, Martha, sewed him up in a bedsheet
and beat him with a broom stick. We even know that story isn’t
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Willie signs, fan waits, Russ talks.

even true. As Martha says, “The truth is, I tied him up with the
kids’ jump ropes before I beat the hell out of him.”

No, I don't have any interest in interviewing him. I want to
talk to him, just like you would if you had the chance. And that
I’ll be able to do. But that may leave me a little short when it
comes to writing a magazine cover story. But I'll enjoy it just
the same. Meanwhile, Nathalie Coté, a French Canadian singer;
from White River Junction, Vermont, has started the show, and
it sounds like the crowd likes her.

Mark motions me to join him on the bus. Willie greets me, asks
about the magazine and asks to be remembered to our editors,
Michael Bane and Patrick Carr. As always, his eyes sparkle, he
listens close to what I say and looks me right in the eye, as he
does with anyone he's talking to. Kristofferson heads out to do
his part of the show.

An hour later I'm standing in the wings with Rothbaum and
Kristofferson watching Willie do his stuff. It’s the middle of the
show. Kristofferson, who hoots and whistles after every tune, is
as genuinely excited as any fan in a paying seat. He's heard this
man sing these songs a thousand times and he still loves it. It
can only be because he loves the man like a brother.

After the closing “Whiskey River,” L.G. (Larry Gorham, head
of security and former Hell’s An-
gel) whisks Willie to the bus
where he is ushered in by Ben
Dorsey. Ben was once John
Wayne’s valet and chauffeur and
is sort of the butler on Honey-
suckle Rose 11, keeping the roll-
ing home shipshape and main-
taining a constant supply of
Power Coffee. Ben is a man of
many actions and few words.

In a flash Willie heads back to
the stage and delivers his pat-
ented, all-out, half-hour long en-
core set. You always get your
money’s worth at Willie’s show.

Now at 11 P.M. the show is re-
ally over, and the bus becomes the
center of Willie's post-show activi-
ties, which will run to about 2 A.M. Opening act Nathalie Coté
gets her picture taken with Willie as do superfans Eileen Lange
and Joan Fitzpatrick from Bronxville, New York, who attend ev-
ery East Coast show. A long line of other photo and autograph
seekers forms outside the bus. Willie excuses himself and spends
close to an hour having fun by making these people happy.

In between these various activities, Willie and I talk with
each other and with others who come and go. Willie is friendly,
laid back, quick-witted, funny, interesting and interested. I love
this, but it's no setting for an “interview.” But it, and the rest of
the evening, are a good setting for a story.

It’s the story of why two grownups from Texas, Willie and me,
did what we did today. For Willie, it’s another day with family
and friends: band, crew, colleagues in “the business” and the
audience. What more could anyone want? For me, it reconnects
my youth with my present, because the people in the audience
and the crew and the band are all like the family and friends I
grew up with, the people I work with and the people (like you)
who are my audience. I expect that, without realizing it, the
same is true for most people there. Maybe that’s why a Willie
Nelson show seems so satisfying. It’s not just the music.

The band and crew buses and the trucks have been gone for
hours. Goodbyes are said and Willie’s driver, Gator Moore,
heads Honeysuckle Rose II for Ohio and another day with
family and friends. As I whip the Mustang back onto the
moonlit Interstate and kick the ponies up to a steady 80, I pop
the cassette in the slot and reflect, listening to Willie croon...

Ain't it funny...how time slips away. ]
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Catching Up With CMM
It was a busy summer—one trip to Alaska, two trips to the
former Soviet Unicn, various long weekends, pius two books, all
the regular issues of both magazines and tw o premium calen-
dars. The two mallard ducks mentioned in a spring communique
(in CMM Letters) moved further up the river in June, so we
don’t know if they raised a family or not. The resident wood-
chuck—spotted sunning on & rock with another resident wood-
chuck, also in June—survived the summer, but we have not
spotted any progeny.

Fall came early with a lot of cold weather and early color in
the leaves. 1t’s lovely months brought two trips to Arizona and
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Country Fur in Florida
CMSA members Kittra and Bob Moore
(legendary Nashville bass player) have
opened a country music club in Southern
Florida, an area in need of a little fun.
The Florida Cowbay, our new nightclub,
is up and running. and quite a rockin’
little joint. We had no idea at the time we
embarked upon this great adventure what
a gift it weould be to (very) Southern
Florida. As you may recall, two years ago
the evil eye of Hurricane Andrew passed
dead through Florida City and Hame-
stead. The results were devastating to the
folks here: financially, emotionally and “so-
cially,” as there was no place left to party.
Needless te say, they are partying
plenty now, and very thankful for a place
to eat, drink and dance. This arex, just
north of the Florida Keys and south of
Miami, is very agriculture-oriented, and
there are many courtry music fans. Even
though it’s a small club, we're hoping to
get some of the beiter-known courtry
performers to play here. We are hoping
to get some large posters of the stars to
decorate the walls, but mesntime, we
took all of the centerfolds from our Coun-
try Music Magnzines, and stuck them up
with spray adhesive . If you make it down
this way, stop in! Kistra
Florida City, Florida

In This Issue

Bcob Moore and Kittra at their new club.
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o Concert Reviews
» Bowling with the Stars ‘
» Porter Wagoner in Legends [
o Readers Create

ane to London, plus more issues of the magazines and final de-
tails of the two books. CMSA orders for the two books, by the
way, have been healthy indeed. We thank you for that vote of
confidence, and we don’t think you'll be disappointed.

During all this rush of activity, Associate Editor George
Fletcher became Senior Editor George Fletcher and he moved
into his own office with a view of railroad tracks that c¢ross the
river about a half-mile from our door. He is happy.

The best of Thanksgivings and Christmases—and other holi-
days relevant to our varied membership—to all of you.

—Helen Barnard, Executive Editor
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fortunate to have country stars sponsor
teams on my bowling leagues. Each star
sent shirts for the team to wear. and some
sent key chains, tapes and autographed
pictures. Some even sent fan club mem-
berships, too! We are really grateful to
these stars for their support, faith and
kindness. Not one of them expected any-
thing in return, except hopes that we
would win the state championship trophy.
So far we've won three trophies, and two
more stars are sponsoring teams on our
summer league, so we'll see if we can add
two more trophies to the list.

I'd like to thank the stars who spon-
sored my teams on various leagues over
the past three years by listing their
names, the team names, and some of the
results.

Doug Stone—"The Bowling Stones.”
We won first place for Doug, and sent him
the sponsor’s trophy.

Lorrie Morgan—“The Water Mox’cans.”
Came in fourth out of 32 teams.

Tracy Lawrence—*"Sticks and Stones.”
Fought like heck to bring him the trophy,
| but came in second,
| Kentucky HeadHunters—"Headpin
Hunters.” Came in fourth on this league.

Alan Jackson—*The Chattahoochees.”
We won Alan the first place trophy! He'll
receive it soon.

Bowling for the Stars

Cindy Wojtas of Romulus, Michigan, has
involved stars in her bowling leagues.

In the past three years, I have been very

Editor: GGeorge Fletcher
Executive Editor: /Hzlen Barnard j
Art Director: Katheryn Gray

Aaron Tippin—"The Tip Pins.” Dang,
| we came in tenth place out of 24 teams,

Mark Collie—*“K-9 Dawg Pins,” We
were determined to win Mark the cham-
B - pionship, and we did!
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Clay Walker—"The Walker Hounds.”
We are still on the league bowling for
Clay, and are currently in second place.

Michelle Wright—"The Wright
Stuff.” As with Clay, we are still bowl-
ing for Michelle, and are currently in
first place.

Now, we appreciate all that each star
did for us, but if we had to pick a favorite,
it would be Mark Collie. Not only did he
send us all shirts, his office kept in touch
with us throughout the season to check
on our progress. And when we called to
let them know we won first place, they
were really happy and enthusiastic. This
made us feel great! Mark's office said he
wants to do something for us. He had an
upcoming show in Grand Rapids, Michi-
gan, and would meet with us then. Before
the show, he came to our bowling alley
where we presented him with the trophy
and took pictures. He invited all of us to a
concert, and afterwards we got to meet
with him again backstage. This man is the
best! We already have our shirts from
him for next year's league!

Cindy Wojtas
Romulus, Michigan

Family Tradition

Jeff Taylor, « CMSA member in Battle
Ground, Washington, and also a member
of a local band, sends in this note about
his daughter. Samantha, and her up-and-
coming musical talent.

My name is Jeff Taylor, and enclosed is a
picture of my two-year-old daughter,
Samantha Kay Taylor, and myself, play-
ing in my band, The Revolvers. This day
was at the famous Portland, Oregon,

Debby Goers (left}, and Al and Cindy Wojtas were among those bowling for Mc

:

“Rose Festival” this year. | get her up
for a song I wrote called "Rock-a-Bye
Baby.” which is about her, and she en-
tertains the crowd by doing the “Barney
Song” and playing tamborine and danc-
ing. While our band is receiving quite a
bit of notoriety in the area, it's Samantha
who always steals the show. Don't know
if you have a “Proud Papa’s Corner,” but
I thought I’d share this with you.
Jeff Taylor
Battle Ground, Washington
We do this time!—Ed.

Samantha and Dad.
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rk Collie.

Pontificating on Pen Pals

A couple of issues back, we ran a letter
Sfrom a member who felt that Pen Pals had
changed, and instead of being a forwm for
country fans to correspond with each
other, it had become a “dating service.” We
open up the floor here to your responses.

OKAY AS IS
I answered several of the ads for Pen Pals
and have made some very good friends.
Yes, some of the people were looking for
a personal relationship, but the majority
of the responses just wanted to make new
friends. So please keep Pen Pals as is. It’s
a great way to make friends who love
country music. Loretta Merricks
Lynchburg, Virginia

JUST FRIENDS
My name was in the July/August issues
and my ad generated approximately 65+
warm, friendly letters. I have been writing
to various people of all ages for over two
months now, and have not seen any disre-
spect or otherwise in any of their letters.
These are genuine country folks looking
for a little friendship via letters and that’s
all. And, might I add, about 15 of them are
jail inmates who write some of the most
interesting and sincere letter. Thanks for
printing my ad. Jeanie Klinker
Menasha, Wisconsin

ANONYMOUS THOUGHTS
Additionally, three readers did not want
to be identified by name or address, but
here are their thoughts:

o"I do believe Pen Pals is used as a dating
service, and wrongly so! When age, sex
and availability are listed, romance en-
ters the picture. Why are outside activi-
ties listed, when the focus should be on
country music? Tell them to join a singles
club or Parents Without Partners. Why
not limit the listings to three specifics:
name, address and favorite country
stars.”

o“I am a female, and I must say I've met
some great Pen Pals through this section.
However, for the past year, I, too, feel it
has become a dating service section. I
have written to at least 12 females around
my age and have not received a reply
from any of them, I don’t knock romance,
and if couples meet, that’s great, but mis-
use of this column has hurt the people
who just want to correspond with other
country fans.”

o"l agree with Kathleen Chaney's letter
in the July/August issue—she is so right!
I’'ve wondered for years why you haven’t
had a personals column in your magazine.
It’s obviously what people want, since
most of the letters written to Pen Pals



are seeking partners. Please add a per-
sonals column to your magazine. Then
Pen Pals will be used for its original pur-
pose, and your readers will have a mate-
seeking column, too. Everyvone will then
have what theyv want.”

Shelby Lynne in Michigan

Virgie Warven. «a member in Flushing.
Michigan, who told ux about a Jean
Shepard concert a few months back, fills
us inon Shelby Lynne's latest tour.

The talented Shelby Lynne recently ap-
peared in Michigan with Kenny Rogers.
The 30-day tour also included stops in
Ohio, Hlinoig, Missouri, Pennsylvaria and
New York. Her latest album, Tempta-
tion, is a collection of Western awing
songs, two of which she co-wrote. It's a
great album, reminiscent of Bob Wills’
music, and in concert, she creuzted a
unique sound all her own. | saw her in
Detroit. In the past, [ saw her in Nash-
ville, and in Clio, Michigan. The versatile
songstress can convey so much emotion
in a song. and sing the blues or a tradi-
tional country song with ease. She also
picks rhythmn guitar.

Virgie and Shelby in 1990.

Lynne has four albums to her eredit:
the current Temptation, plus Sunrise,
Things Are Tough All Over and Soft
Talk. She was named Best New Female
Voealist at the 1991 Academy of Country
Music awards show, and has appeared on
television programs like The Tonight
Show and Austin City Limits, and co-
starred in the TV movie, Another Pair of
Aces, with Willie Nelson and Kris
Kristofferson. Continued success to you,
Shelby! Virgie Warren

Flushing, Michigan

Wisconsin Country Fests

Frequent correspondent Roxanne
Joliston of Hibhing, Minnesota, checks
inacith a report on tieo country festivals
in Wisconsin last summer,

I travelled to Wisconsin twice this sum-
mer to see some of country music’s best,
past and present. The Chippewa Valley

Among the stars Roxanne Johnston saw this summer: Stonewall Jackson and Pam Tillis.

Country Fesxt in Cadott went on for four
days. I waz there for two, and one name on
the list of performers was my main reason
for the trip—Marty Stuart. There isn't
another artst whose music I enjoy more.
The others were just the icing on the cake,
I love sitting outside and listening to live
music, expecially if the weather is coopera-
tive.... Besides Marty, I saw The Gib=on-
Miller Band, Ricky Skaggs. Trisha Year-
wood, Tarya Tucker. Clay Walker, Kathy
Mattea ard Radney Foster.

The second trip was on July &th, to
Rhinelander, Wisconsin, for the Hodag
Country Festival. We camped out for all
three dayvs of this one, where we saw
Confederaze Railroad, Lorrie Morgan,
Joe Diffie, Pam Tillis, Mark Chesnutt,
Aaron Tippin, Tracy Byrd, Brooks &

July 1994 Poll Results

Alan Jackson A Lot About Liven’
(And a Little 'Bout Love)
Neal McCay “Wink”

Make it eight times in a row for Alan
Jackson as your top album pick. Vince
Gill's I Still Believe in You takes sec-
ond, while Travis Tritt’s latest, Ten
Feet Tall & Bulletproof, moves into
third. Fourth place goes to Randy
Travis’ This Is Me, and John Michael
Montgomery’s Kickin' It Up was your
fifth favorite aloum in the July Poll.

Some new names show up in your
singles picks, including first place fin-
isher Neal MeCoy with “Wink.” See-
ond place goes to stalwart Vince Gill
and “Whenever You Come Around.”
In third is Collin Raye’s “Little
Roek,” followed by Confederate
Railroad’s “Daddy Never Was the
Cadillae Kind” in fourth. Rounding
things out in fifth is Tim McGraw’s
“Don’t. Take the Girl.”

Dunn, Kitty Wells, Jimmy C. Newman,
Neal McCoy, Merle Haggard. Becky
Hobbx and, last sut not least, Stonewall
Jackson. A conntry musie lover's para-
dise! I was zble to meet Stonewall, which
was really neat. (He was the very first
country artist I'd ever seen. My mom
took me to see himin Hibbing when I was
12.) Along with Ronnie Proypshet, Williams
& Ree kept us amused between shows.
They are somethirg else. Some. like
Tanya, Pam Tiliis, Sawyer Brown and
Confederate Railroad, I had seen before.
But that didn’t lessen my enjoyment in
the least! And others, such as Clay
Walker and The Gibson-Miller Band,
have gainec a new fan.

Roxanne Johnston

Hibbing, Minnesota

September 1994 Poll Results
Alan Jackson Who I Am
Alan Jackseon “Summertime Blues”

Surprise, surprise....another Alan Jack-
son sweep. His new album, and single,
are coming on strong (as his new ones
always do). As for the rest of your al-
bum picks, Alan’s followed by himself
as his A Lot About Livin’ (And a Little |
‘Bout Love) lands in second. Third place
goes to Dwight Yoakam’s This Time,
while Vince Gill's latest, When Lowve
Finds You, moves into fourth place.
And Mary-Chapin Carpenter's Come
On Come On is planted in fifth.

In singles, Alan’s followed by another
stalwart Poll artist, Gearge Strait,
whose “The Man in Love with You”
takes second. Foilowing in third place
is David Ball’s “Thinkin® Problem,"”
while Randy Travis takes fourth with
“Whisper My Name.” Tracy Byrd nabs
fifth place with “Lifestyles of the Not
So Rich and Famous.”
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COLLECTIONS

Collecting the Magazine
Members help each other complete their
magazine collections.

*For sale: Country Music Magazine,
Country Song Rowndup. Country
America, Conntry Ferver, Music City
News, Amervican Country. Also aritcles,

photos, posters. Wanted: anything and |

everything on Alan Jackson and Troy
Aikman of the Dallas Cowboyx. Send
SASE. Sarah Zahm, 4060 9 Mile Rd.,
Sparta, M1 49345,

*(‘ountry magazinex for xale: Country
Music, MCN, Country Fever, Country
Weekly, etc. Send two stamps with
names of who you collect. Four-page list-
ing. Rick JJ. Cunningham, 134 Berwick
St., Berwick, NJ 03901-2702.

sWanted: November/December 1986 is-
sue of Country Music Magazine. Dick/
Vi Foerster, 1920 Berkshire Way,
Pomona, CA 917671,

*For sale: large collection of Country
Music Magazine. Sep 1972 (first issue)
through June 1977 (except Oct 1974 and
Jan 1976). April 1950 through Sep 1981,
Nov 1984 through May/June 1994 (ex-
cept Nov/Dec 91 and Jan/Feb '93). Here
is your chance to get an almost complete
set, including the rare Johnny (Cash Vul-
ume 1, Number 1 issue! First $100 takes
it! (Includes shipping.) Don LaCross, 17
Hullerest Rd., Shelburne, VT 05482,
*] have past issues of Country Music
Magazine and Country America for sale.
Ford Howard Willett, 9251 East Colby
Rd., Crystal, M1 48818-9730.

*For sale: country music magazines—
Country America. Music City News,
Modern Sereen Conntry Music Special.
Send SASE for list. Kathy Rader, 400 E.
Main AS, Hopkins, M1 49328.

Information, Please

Please write each other directly abont in-
Jormation or items listed. When corre-
sponding, include SASE. We reserve the
right to edit for space and style.

] ran an ad in the July/August issue sell-
ing country musie radio shows. The
wrong address was given. I know alot of
letters were returned. Sorry for the in-
convenience, The correct address is
Steve O.Leary, 8387 Farley, Overland
Park, KS 66212.

*For sale: onstage photos of Billy Ray,
Vince Gill, Tanya Tucker, Travis, Marty,
ete. For list, send stamp. Roger Garza,
P.O. Box 164, Nashville, 1L 62263.
sWanted: VHS copy of the Dore Awards
(1992 and 1993) and the 25th Dore
Awards Anniversary Show, which aired
prior to the awards show on 4/28/94 on
the Family Channel. Linda Morby, 303
Ushers Rd., Ballston Lake, NY 12019.
*Wanted: VHS tapes of the 1991-92 CMA
awards and the 1992-93 TNN/MCN
awards. Will pay reasonable price.
Shirley Olson, 9-7th Ave. So., Apt. #210,
Hopkins, MN 55343.

*Wanted: uncut video cassettes taped or
original of Smokey and the Bandit 1 and
11. Plus any items, including posters, etc.
of Smokey and the Bandit (like
soundtrack and videos), also B.J. and the
Bear, Starsky & Hutch, Best Little

Whorehouse in Texas, Rhinestone and 9 |

to 5. Karen Nowak, 366 Elm St.,
Stirling, NJ 07980-1107,

*I’rivate collector has thousands of LP%
for sale. Search service for 78's, 45'x and

LP's. Send SASE and wants. All ques-
tions answered with SASE. K.O. Allen,
Box 8535, Reno, NV 89507-8535.
*6-hr. VHS tape s/h $25.00. Awards:
('MA, ACM., TNN, Songwriters: No
Hatx Tour. Nashville Now anniversary
program, Alan, Reba, Garth, Loretta,
Grand Ole Opry anniversary. SASE.
June Miner, 517 Edward Rd., W.
Melbourne, FL 32904,

*(ireat photos from Fan Fair 1994: BRC,
JMM, Hal Ketchum, Neal McC oy, Clint,
Toby Keith and more. Very cheap! 4 x 6,
$1.00 plus postage. 8 x 10, $3.00 plus post-
age. C.C. Ristau, 6901 SW 26 Ct.,
Miramar, FL 33023.

*C’ountry album catalogue (5000+), six
stamps. Dolly, Reba, promo (1), coun-
try magazines and radio show lists. All
one stamp each. Send want list with
SASE. Rick J. Cunningham , 661-CM
Somersworth, NH 03878-0661
*Wanted: anything on the following art-
ists: Alan Jackson, Alabama, Little
Texas, Tracy Lawrence, Billy Ray Cyrus,
John M. Montgomery, Clay Walker. Fx-
pecially concert photos and magazine sto-
ries. Amber Posey, Rt. 2, Box 210B,
Buckhannon, WV 26201

*For sale or trade: over 25 years worth of
Dolly collecting—albums, singles, mov-
ies, TV specials, articles, talk shows and
other TV appearances, magazines and
more. Send a stamp for list. Also for sale:
Dukes of Hazzard episodes. Wanted: cop-
ies of the Dolly show and the Dolly radio
special from 1984 (80 songs) in mint con-
dition. Lyle Grezaf¥i, 706 E. Main, New
Roads, LA 70760.

*Looking for Emmylou Harris albums:
Gliding Bird (1969), Last Date (1982) and
White Shoes (1982). Don't believe any of
these available on C1), so preferably cas-
sette, but LI also acceptable. Will pay
reasvnable price. Rachel Lee, 205
Edgewood Dr., Lufkin, TX 75904.
sWanted: Darrell McCall albums in good
condition. Jim or Arlene Ziezler, 712
Park Ave, Deforest, W1 53532,
*Videotapes and merchandise for sale:
Diffie, Ketchum, Restless Heart, Exile,
BR(, Stone, Jackson and more! Send
SASE and want list. Amy Carraway, Rt.
2, Box 210, Murray, KY 42071
*Wanted: videotapes of the following
with George Strait—CMA awards, En-
tertainment Tonight, This Year in Conn-
try Musie, Austin City Limits, Nashville
Now, New Country, Strait from the
Heart of Texas, Tewas 150, American
Music Awards, The Today Show,
Grammy Awards, ACM awards 1989,
1990, 1991, 1993, George Strait Live from
Tueson, CNN Show Biz Today, CBS
Morning News and The Tonight Show.
Will send videotapes, money or both.
Dick/Vi Foerster, 1920 Berkshire Wy.,
Pomona, CA 91767.

*Wanted: ] .oretta Lynn records, foreign
LPs, EP's, audio, video, posters, candid
close-up photos and fan club memora-
bilia. Patsy Cline EP's and other reconds,
Terri Larabie, RR 22, Box 22, 738 Nebo
Rd., Hamilton, Ontario, Canada LOR
1PO,

*For sale: close-up onstage/offstage pho-
tos of some of today’s hottest country art-
ists (Travis, Marty, Aaron, Neal, Doug,
Naomi, Reba, Vince, Billy Dean just to
name a few). Laura Messina, 405 Main
Ave., Clifton, NJ 07014,

*Wanted: Reba fans interestedd in joining
fan club. Send SASE to.June Pena, 1635
S. 3rd PL, St. Charles, 1L 60174.

*For sale: country music albums, also
45's. Bob Wills, Kitty Wells, Charley
Pride, Patsy Cline, Loretta, Dolly, Roy
Drusky. Porter, Hank Sr. & Jr., Tammy
Wynette, Tennessee Ernie and many
other older artists. Send stamp for list.
M. Barker, 306 Young St., Nocona, TX
T6255.

] wizh to buy Gene Autry cassettes,
LP’s, books and sheet music to songs
written by Autry. L. Smith, Route L Box
1A, Millwood, WV 25262,

For sale: country music trading cards.
Selling sets and singles. SASE for com-
plete list. List sent next day. Kris
Mayeda, 5708 Fresno Ave., Richmond,
CA 94804,

] have a large variety of audio inter-
views and cassette singles for sale. I also
have photos for sale. I’lease send a SASE
and want list. Amy Carraway, Rt. 2, Box
210, Murray, KY 4207L

*Wanted: anything on Little Texas, espe-
cially Brady Seals. Desiree Van Seeters,
P.O. Box 2634, Ormond Beach, FL
32175.

*].ooking for anything on John Michael
Montgomery. Photos, concert, backstage
etc., videos, anything. Will pay reason-
able prices. Want to hear from JMM fans.
I have photos, including the back of his
beautiful Indian jacket (close up) with
him in it. Terri Jennings, 20-C Airport
Rd, Freedom, CA 95019.

*For sale/trade: large collection of actual
photos of country stars, on and offstage.
Send SASE for sample/list. Johnny
Nixon, 1599 Dallas-Aeworth Hwy., Lot
#3, Dallas, GA 30132,

*Wanted: 1970'x song titled *Diamonds
and Peanuts” by Whispering Bill Ander-
son, probably on 45 r.p.m. only. Ron Th-
ompson, HCR 61 Box 229, West Plains,
MO 65775.

*Help! Looking for any information on
Paul Hale. Including magazine articles,
tapes, CD's, records, anything. Will pay
reasonable price. Rhonda Hale, ¢/o Don
Hale, P.O. Box 696, Houltonk, ME
04730-0696.

*For sale: close-up photos of many coun-
try artists: Neal McCoy, Reba, Carlene
Carter, Lorrie, Sammy Kershaw,
Yoakam, Stuart, Chesnutt and more.
SASE for list. Richard D. Moore, 20
Maple St., Hopedale, MA 01747,
*Wunted: newsletters, photos, articles,
magazines, promotional items ete. on
George Strait, Tim McGraw, Faith Hill,
Alan Jackson, Alabama and John M.
Montgomery. Please send list of prices
and condition to Torry Hansen, P.0. Box
594, Hayfork, CA 96041

*Looking for the following C1>'s: The
Judds, Wynonna & Naomi, The Judds,
Why Not Me and The Judds,
Christmastime with The Judds. Also
looking for Michelle Wright ("anadian
recorded albums on (D or cassette (or
LI’ last) such as Do Right By Me and
other Canadian records. I have lots of
CD's and cassettes for sale or trade. Also

articles, magazines, etc. Kevin
Abercrombie, 30345 Chualar Cyn, Rd.,
Chualar, CA 93925.

*My idol is Tammy Wynette. I'm inter-
ested in purchasing anything of hers or
anything about her. Hlope Ayers, 700

Bigygs Hwy., Rising Sun, MD 21911
*For sale: on/offstage photos of your fa-
vorite country artist. Great close-ups,
large selection. Magazines and posters.
Please send SASE. Linda R. Weyandt,
Greenfields Apt. C3, Rd. #1, Claysburg,
PA 16625.

*For sale or trade: large colleciton of
Reba, The Judds, Vince Gill memorabilia,
records, tapes. Also need pre-1980
memorabilia of Reba. Kenny Teague,
P.O. Box 1093, Madison, TN 37116.
*Elvis Presley: First publicity picture. In
person signature. Best offer over
$1000.00. Serious inquiries only. Xerox
copy for verification of signature if you
send SASE. Signed on back along with
Bob Neal (Elvis' first contracted man-
ager), Bill Black (bass player) and Scotty
Moore (guitar player). Has pin holes on
the corners and a slight tear along the
side that does not affect any of the signa-
tures. Also have other Elvis memorabilia
for sale. Signed pictures/albums/tapes of
other stars available. No list but if inter-
ested send your preference and I'll ad-
vise. Enclose SASE. Have sold some pie-
tures to dealers recently so am familiar
with value. Would prefer to sell to fans
who want items for their own collections
instead of to a dealer for profit. Mrs.
Billie Galbraith, 1919 Bluff Ave., Fort
Smith, AR 7290L

*Looking for VHS copies of Man from
Left Field, a movie which came on TV
early this year starring Reba and Burt
Reynolds, Reba on Vicki, which was on
TV in June and Ralph Emery’s A Chat
with Reba,on TNN inJune. Will pay rea-
sonable price. Darlene Williamson, 5901
Claus Rd., Riverbank, CA 95367.

Pen Pals

Make new friends by mail. Pen Palsisa
means of introducing CMSA members
who wish to correspond. It is not a “per-
sonals”™ colummn. Physical descriptions
and requests for romance will not be
printed. We also reserve the right to edit

Jor space and style. Parent’s permission

required for those 16 and under.
*(ireetings! My name is Denise, and I'm
37. Currently going through divorce.
Mom to two girls, three boys. Enjoy
country music, horses and correspond-
ing. Denise C. Gregoire-McGrath, 959
West Ave. (upper), Buffalo, NY 14213.
*Howdy! I am a single, 20-year-old, nurs-
ing student. Hobbies include fishing,
camping, using CB radios and writing
pen pals, I love great country music from
the 1950’s on up to present day. Favorites
are Patsy Cline, Johnny Horton, Ala-
bama, Tracy Byrd and Tanya. If you
want a new friend, write to me. No in-
mates, please. Branda Dugan, 4010 Max-
well PL., Colorado Springs, CO 80909,
*Lonely inmate soon to be released look-
ing for friends for new and fresh start.
Favorites are Reba, Judds, Loretta Lynn
and Randy Travis. Interests are many.
Photo appreciated; age unimportant. Will
try to answer all. Kyle Ray Rimel
#890688, Maximum Control Complex,
P.O. Box 557, Westville, IN 46391-0557.
*Hello! I amn a 26-year-old country girl. I
like Reba, George S., Lorrie M., Tracy L.,
Patty L., Alan J., Billy D. and Clint B.
Hobbies are chasing guys, going to team
ropings, shopping and running around
with friends. Would love to hear from

World Radio Histo
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Personal Data

Name: Troyal Garth Brooks

Birthdate: February 2, 1962

Birthplace: Tulsa, Oklahoma

Hometown: Yukon, Oklahoma

Education: Yukon High School; Oklahoma

State University in Stillwater, Advertis-

ing major, graduated December 1984.

Family: Wife, Sandy Mahl; daughter,

Taylor Mayne Pearl (born July 8, 1992);

daughter, August Anna (born May 3,

1994); father, Troyal Raymond Brooks;

mother, Colleen Carroll Brooks; siblings,

Jim, Jerry, Mike, Betsy and Kelly.

Musical influences: James Taylor, KISS,

Queen, George Strait, George Jones, Dan

Fogelberg, Merle Haggard, Kansas, Jour-

ney, Billy Joel.

[ Band: Stillwater; Betsy Smittle (acoustic
band bass guitar/background vocals);
James Garver (lead guitar/background

‘ vocals); Steve McClure (steel and electric
guitar); Mike Palmer (percussion); Dave

| Gant (keyboards/fiddle); Mark Green-
wood (acoustic and bass guitar/back-

‘ ground vocals).

Discography

| Record label: Liberty Records, 3322 West
End Avenue, Nashville, Tennessee 37203.

| Garth Brooks Release date: 4/12/89
| Sales: 5.4 million
| Singles:
“Much Too Young to Feel
This Damn OId” #10
“If Tomorrow Never Comes” #1
“Not Counting You” #1
“The Dance” #1

Release date: 8/27/90

No Fences
Sales: 10.9 million

Singles:
“Friends in Low Places” #1
“Unanswered Prayers” #1
“Two of a Kind, Workin’ on

a Full House” #1
“The Thunder Rolls” #1

| Ropin’the Wind Release date: 9/2/91
(First album to enter the Billboard Top
L

ARTH BROOKS
Facts of Life

200 chart and the Billboard Country
chart at Number One.)
Sales: 9.8 million

Singles:

“Rodeo” #1
“Shameless” #1
“What She’s Doing Now” #1
“Papa Loved Mama” #2
“The River” #1

Beyond the Season Release date: 8/25/92
Sales 5.3 million

(Beyond the Season is a Christmas album
which raised over 2 million dollars for
Feed The Children.)

The Chase Release date: 9/22/92
Sales 2.5 million
Singles:
“We Shall Be Free” #7
“Somewhere Other Than

the Night” #1
“Learning to Live Again” #1
“That Summer” #1

In Pieces Release date: 8/31/93

Sales 4.5 million

Singles:
“Ain’t Going Down (Til the

Sun Comes Up)” #1
“American Honky Tonk

Bar Association” #1
“Standing Outside the Fire” #1
“One Night a Day” #4

“Callin’ Baton Rouge” (Current Single)

Selected Awards

3 World Music Awards for Best Selling
Artist (1992-1994)

1 Grammy

6 American Music Awards

9 Country Music Association Awards, in-
cluding Entertainer of the Year

12 Academy of Country Music Awards,
including Entertainer of the Year

5 People’s Choice Awards

16 Billboard Awards, including Top Pop
and Country Artist of the Year

2 TNN/Music City News Awards

1 Juno Award (Canada)

50 CouNTrRY Music

Country’s Biggest Videos Make The Perfect Stocking Stuffers...

...and yes, i1t’s okay
to stuft your own sock.

Little Texas

Kick A Little

The Academy Of Country
Music’'s Vocal Group of The
Year in their debut home
video, featuring the hits
“What Might Have Been,”
“God Blessed Texas” and six
more, plus behind-the-scenes
interview footage of the band
members in the recording
studio and on tour in Europe.

HEARING IS BELIEVING

SPECIALLY PRICED AT ALL CAMELOT MUSIC LOCATIONS CRMGOT,
M

Randy Travis
This Is Ne

The new home video follows
the release of Randy's latest
hit album of the same name.
Randy personally introduces
each song on this video
collection, which includes
music from This Is Me, as
well as selections from
Heroes And Friends, High
Lonesome and Wind In The
Wire, plus exclusive new
footage.

Travis Tnitt

Ten Feet 'lall
And Bulletproof

Travis Tritt's new release also
takes its title from his most
recent hit album, and it brings
together some of his finest
video clips from the past two
years, including exclusive
footage and otherwise-
unavailable performances. Of
special note are the video for
Travis's cover of “Take It

asy” and a special acoustic
version of “Ten Feet Tall And
Bulletproof.”
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Dwight Yoakam

Pieces Of 'I'ime

Dwight’'s latest home video
collects clips from his last
two platinum albums, I/f There
Was A Way and This Time.
Contains 11 videos, including
“Ain’t That Lonely Yet,” “A
Thousand Miles From
Nowhere™ and “Turn It On,
Turn It Up, Turn Me Loose.”
Plus a special bonus: the
video for “Suspicious Minds”
from the Honeymoon In Vegas
soundtrack.



COLLECTIONS

girls and guys 20-30 years of age. P’lease
no prizoners, Andrea Tittle, P.O. Box
991 Warner, PK 74469,

*Hi, I'm a married 33-year-old who loves
to make new friends and write letters,
Favorites are Reba, Vince, Alan Dolly
and many more. I love to read while lis-
tening to country music, use rubber
stamps, bake, collect rag dolls and erafts.
Will answer ull letters. Cindy J.
Halverson, 1140 Lawrence Dr.,
Mundelein, IL 60060.

*Hello, everyone. I'm a young 53 ard love
country music. Favorites are Vinee Gill,
Alan Jackson, Patty Loveless, Randy
Travis and George Jones. I enjoy camp-
ing, writing, dancing, long walks, ~ports
and more. Would love to hear from any-
one with similar interests. No chain let-
ters or people who are not sincere. Betty
Hogestyn, 154 Leisure Ln., Scottsville,
KY 42164.

*Hi! I'm 26 and a fan of Dolly Parton,
Mary-Chapin, Deborah Allen, Pam Tillis,
Kelly Willis, Shawn Camp, Joe Diffie and
the list goes on. I love Designing Women,
Roseanne and stand-up comedy. i also
enjoy writing poetry and letterz and
watching CMT. I'm very open-minded.
Hoping to make sore new single friends.
R.L.M., 620 South Shore Ct., Vermil-
ion, OH 44089.

*Hello. 26-year-old country mus:c fan
looking for country music pen pals. Fa-
vorite is Patsy, but like all kinds. Hohbies
include working out and playing basket-
ball. Would like to hear from guys, 20-30,
Please write! John Schroeder, 500
Josephine #13, Billings, MT 59105.
*Hi, ] am 25, single and a college stwdent
whois a big country music fan. My fuvor-
ites are Travis Tritt and Marty Stuart.
My interests are walking outdeors,
watching basketball and basebali. So
come on men between 25-40), write me.
Linda Lewis, 8505 Linda Circle,
Catlettsburg, KY 41129-8745.

*Hi, I'm 34 und love country music. Some
of my favorites are Randy Travis, George
Jones, Conway Twitty and more. My in-
terests are camping. horseback riding,
being in the mountains and making new
friends. No inmates, please. Lori Bush,
P.0. Box 1005, Torrance, CA 90506
*Howdy! I am a 20-vear-young cowgirl
from West Texas. Dancing, rodeoing, at-
tending concerts and listening to couritry
music are some of my favorites. I'd love
to hear from any cowpokes interestel in
a spirited pen pal. No inmates, please.
Shaylene Farris, P.O. Box 60342, Mid-
land, TX 7971L

*Hello. 1 am a 29-year-old, single male
incarcerated until May of "95. Favontes
are Reba, Travis Tritt, Vince Gill, Atan
Jackson and more. Hobbies are playing
drums. I've been playing 21 years. [ also
like the outdoors, coneerts and have done
a few shows myself. Would like to hear
from ladies 20 to 39. Douglas James EF-
314176, Bed 508, Muscogee County Cor-
rectional Inst., 3950 Schatulga Rd., Co-
lumbus, GA 31907,

*Hi! I'm 17 and love country music. Fa-
vorites are Tracy Byrd, Clay Walker,
Travis Tritt, Little Texas and Tracy
Lawrence. | enjoy line dancing, rodeos
and roller skating. Would love to hear
from country music lovers ages 16-20,
Kelli Wages, 4571 W, Reading Road,
Reading, MI 49274.

*Hi, I'm 22, born European, been in
states for last seven years. Some favor-
ites are Reba, Brooks & Dunn, Hank,
Wynonna and Trisna Ye:urwood. 1 am in-
careerated, but I would love to hear from
girls with same interests. Age not a fac-
tor. Will write all. Warren Phillips 111
#18892L C-O JHCC P.O. Box 548, Lex-
ington, OK 7305L

sWell, hi ya'll! This 37-year-young "coun-
try” girl, would love to corresond with
fellow songwriters and musicians waiting
for that “big break.” Annual trips to
Nashville sparked a strong dexire in me
to do a songwriter’s CD. We can all help
each other at a fraction of the cost of do-
ing it alone. Hope to hear from serious
and determined dream-chasers but, will
answer all. No inmates, please. Susan
Burney, 21036 Pala Foxia Pl., Moreno
Valley, CA 92557,

*Hi, I'm a 19-year-old country girl. My
favorites are Chris LeDoux, Hank Will-
jams Jr., Alabama, Keith Whitley and
many more. [ am interested in writing
all, so please fill iy mailbox. No prison-
ers, please. Shelia McKnight, P.O. Box
1185, Redway, CA 95560.

*Hi. I am a single lady, over 50, and love
all country music. Interests :we: baseball,
football, card collecting, camping and
country music. I have a great collection of
music on 8-tracks, tapes and old T8's and
45's. Like to hear from anyone who wants
to write, Barbara MacKenzie, 410 A.
Street, Cayuga Village, Niagara Falls,
NY 14304191

*Hi, I am a good-hearted man of 35 who
has made a few mistakes and am pres-
ently incarcerated. I"n seeking women to
correspond with. [ enjoy the outdoors,
sports, reading, movies and, of course,
country music. Jeff Terrell #196-477,
London, Ol 43140.

*I'm 24, married with two boys. l ama
big country music fan. Looking for sin-
cere pen pals who love country music as
much as I do. I'm a big Alan Jackson fan.
I'd love to hear from anyone who would
like to make a new friend. Will answer all.
Sheilah Easley, P.O. Box 164,
Courtland, KS 66939.

*Hello! I'm 32 years old and single. Inter-
ested in making new friends who love
country music. Enjoy movies, sports,
concerts, fairs, reading and more. I'm
also into collecting autographs/photos,
articles, magazines and memorabilia of
my favorite stars: Wynonna, Alan Jack-
son, Holly Dunn, Patty Loveless, Tracy
Lawrence and more, Donna Timm, P.O,
Box 981, Lawrenceville, GA 30246,
*Hi, I'm a single, 22-year-old female who
loves country music. Favorites. are
George Strait, Ricky Lynn Gregg, Travis
Tritt and Aaron Tippin. Would like to
hear from other courtry music lovers.
Diana Ferry, Rd. L Box 361A, Alquippa,
PA 1500L

*Hi there. I'm 27 years old and love coun-
try music. My favorites are: Conway,
Vince, Marty Stuart, Tim McGraw and
Reba. Enjoy sports, camping, writing
poetry and playing pool. Would love to

hear from all who choose to write. |

Gennifer Hartel, 919 W, Ross St., Belen,
NM 87002.

*Ringle male, 28 years old, presently in-
carcerated in Texas seeking country mu-
sic pen pals. J.C. Smith, 645042 Wynne
Unit, Huntsville, TX 77349.

s(;reetings. | am a 60-year-old country
music fan, My favorite is Ricky Van
Shelton. Love concerts, reading, writing.
Would like to hear from RVS fans. No
prisoners, please, Kay Neil, 1227 South
New St., Springfield, MO 65807.

*Hi! I'm a rowdy, 25-year-old fan of
Bocephus. I also like Charlie Daniels,
Dwight Yoakam and Tanya, to name a
few. I enjoy scuba diving, fishing and lis-
tening to country and rock. I'll answer all
letters, as long as you are 18 years or
older. Mike Grilz, 90 Taft Ave., New
burgh, NY 12550.

*Howdy'! In addition to listening to coun-
try music, my hobbies include: writing/
receiving letters, watching NF'L football
(especially the Dallas Cowboys), collect-
ing frogs and Precious Moments, read-
ing, ceramics, camping, traveling. I'm 33,
married with fowr children and four dogs!
If you enjoy meeting people and making
new friends, let me hear from you! (No
inmates, please.) Cindy Kuehler, Rt. 2,
Box 364, Nowata, OK 74048.

*Hi, I'm 21 years old. [ love country mu-
sie. My favorite artist is Ricky Lynn
Gregg. Would love to hear from RLG
fans, animal lovers, Native Americans
and people who are interested in Native
American culture, Will answer all. No
inmates, please. Donna M, Fuller, 22301
Wyldwood Dr., Little Rock, AR 72210.
*Hi, I'ma 5-year-old lady who loves coun-
try music, camping, fishing, the meuntains
and car races. Would enjoy hearing from
people with same interests. My favorites
are: Alan Jackson, George Strait, RVS,
Clay Walker and Loretta Lynn, toname a
few. Patty Phillips, 113 W. Seneca St.,
Apt. 2, Oswego, NY 13126.

*Hello. This 20-year-old, single country
girl would like to correspond with coun-
try boys, 18-28. My interests are varied,
but I love riding horses and reading the
most. I enjoy many different artists:
Randy Travis, Garth, Chris LeDoux,
Reba, Trisha and Brooks & Dunn. Jenni-
fer Trusty, Julesburg, CO 80737,

*Hi, I'm 28, single and a country girl.
Looking for male pen pals, 258-35, who
love country and Reba, Alan Jackson,
Dolly, Vince Gill, Pam Tillis, K.T. Oslin,
etc. Hobbies: gardening, bowling, read-
ing, p.p. golf, painting, dogs and children.
No prisoners please. Barbara Joy Sage,
321 Cherry St., Madison, TN 37115.
*Hello from the Golden Gate. I am a4-
year-old divorced mother of a son who is
eight. I love sports, the outdoors, my
family, animals and country music. [ am
a long-time country music fan who is
just starting to learn to country-west-
ern dance. I would love to hear from
people all over and will answer all let-
ters. No inmates, please. Suzanne
Muth, 1455 Arnold Dr., #16, Martinez,
CA 94553.

*Hello. My friends call me Lucky. I would
like to correspond with young or old
country fans, especially those who like
the old standard traditional artist. I've
been a fan since the 40's. Favorites are
(ieorge Jones, Hank Sr. and Merle Hag-
gard. I do like some of the younger art-
ists. Will try to answer all. Charles
Crawfford, 3917 S. Magnolia, Okla-
homa City, OK 73129-6825.

*Hi, I'm 23 and single. Would like to cor-
respond with single guys (21-40) who en-
joy country music and would like to make

a new friend. Some favorites are Tracy
Lawrence, Tanya, Brooks & Dunn and
Collin Raye. [ also enjoy writing letters,
daneing and Karaoke, Will answer all.
Sherri Pelarski, 1356 Brown Rd.,
Manistee, MI 49660.

*Hi. I'm a working mother of three. I'm
married. Love country music—always
have. I love reading, writing: cooking and
gardening. Faves include Mark C., Alan
J., Tanya, Confederate RR, Little Texas,
ete, Write me taday. No men, and no in-
mates, please. Gertie Sternberg, 5184
Alcoua Rd., Box #1, Casper, WY 82604.
®Hello everyone! I'm 18, and a single
country gal looking for sonie friends. 1
love animals and outdoors. T have too
many favorite artists to name. I will an-
swer all! Age doesn’t matter. Brita M.
Scarborough, 106 Edgewood Ave.,
Prattville, AL 66066-5010.

*Hello, 1'm a single female, age 25, look-
ing for pen pals in all 50 states, Country
favorites are Tanya, Crystal Gayle, Alan
Jackson, Vince and others. Interests are
bowling, reading, pool, concerts, dancing,
writing letters and short stories. Will
answer all. No inmates, please. Carol
Steele, 305-C Jaycee Manor, Martins
Ferry, OII 43935.

*Hi, I'm 24, married with no children.
Would like to hear from Billy Ray Cyrus
fans. Also like Aaron Tippin, Little
Texas, Alabama and Dolly, to name a few.
Billy Ray is my favorite. I lave country
nrusic, erafts, writing and receiving let-
ters. Lynda Richburg, Route 1A Bos
2-AA, Hampton, SC 29924.

*Hi. I'm a 28-year-old male, very open-
m'nded. Would love to have pe n pals ages
25-30, both guys and gals. Please write.
Will answer all, especially Garth Brooks
fans. T.D. Norman, 3032 Chinook Ln.,
Lafayette, IN 47905.

*Ei [ ama T4-year-old widow of 28 years.
I love country music, I love Tritt,
Chesnut, Tucker. Morgan, Gecrge Jones,
Strait, Loretta Lynn and many more,
All-time favorite was Conway. | really
miss him, | enjoy traveling, sewing and
crocheting, 1 have hobbiex ton numerous
to mention. Would love to have pen pals
frem all states. No inmates, please.
Gertrude Wilson, 1208 St. Louis St.,
West Plains, MO 65775,

*(CCorrectional inmate: Non-violent of-
feruler. Release pending. Long-time fan
of Merle Haggard, Marty Robbins, Ray
Price, Roy Orbison and I'atsy Cline. |
like many of the newer stars, tno. I'd like
to correspond with females, 30 and up.
Hobbies include leather eraft, art and
reading. C.W. Graham 415948, Rt. 2,
Box 4400, Hughes Unit, Gatesvillle, TX
76597.

*Hi. I'm 47. I love country music, both old
and new. Would like to hear from fans all
over. Will answer all. Beverly Griffith,
P.O. Box 57, Sandersville, MS 39477,

Send requests to Country Music Maga-
zine, 329 Riverside Ave., Westpurt, CT
06830, Mark enrelope, Attention: Col-
lections. Entries sent without member-
ship niomber will be discarded. Collec-
tions is printed as a service to readers,
and Country Music Magazine assunwes
no liability for any losses or damages
residting from any Collections page cor-
respondence. Parents, be aware of
children’s correspondence.
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Porter Wagoner

The Grand Ole Opry and Opryland “Ambassador” has held fast to
his rural, hard country roots in a career that spans 40 years.

oday, 37 years after joining, Por-
ter Wagoner remains a fixture on
the Grand Ole Opry, also holding
the title of Opryland’s “Ambassa-
dor.” When not onstage, he can often be
seen greeting visitors at the Nashville
theme park, clad in the same type of
flashy rhinestone stage outfits he’s worn
for the past several decades. Opryland
visitors unfamiliar with the music’s (or
the Opry’s) past may be unaware that Por-
ter Wagoner has enjoyed a career of
nearly 40 years, maintaining a sound, pres-
ence and personality so authentically rural
that the very idea of “crossover” would be
as unthinkable as a Bill Monroe disco al-
bum. Likewise, they may be equally un-
aware of his pivotal role in the stardom of
his former “girl singer,” Dolly Parton.

Porter Wayne Wagoner knew rural life
from the day he was born on a farm near
Lanton, Missouri, south of the larger
town of West Plains, amid the Ozark
Mountains, on August 12, 1927. The
youngest of five children, Porter grew up
on the farm, where the work was difficult
and the hours long. He went to school in a
one-room schoolhouse, and his family and
neighbors taught him to play an inexpen-
sive guitar. An Opry fan as a child, he
dreamed of eventual stardom on the
show, amusing family and neighbors in
the process. He loved the music of The
Monroe Brothers, and raw mountain
singers like Roy Acuff as well.

Porter got some early experience sing-
ing gospel with his sisters-in-law. In 1942,
a landmark year for him in many ways, he
first met Roy Acuff when Acuff per-
formed in West Plains with an Opry pack-
age show. That same year, his older
brother Glenn, with whom he also sang
and played, died, leaving Porter unhappy,
but determined to continue with musiec.
Finally, the farm failed, and had to be
sold. Since his sisters and surviving older
brothers had moved on, Porter and his
parents relocated to West Plains. To help
the family, he took jobs as a meat cutter
and truck driver. An unsuccessful first

By Rich Kienzle

marriage in 1944 was followed by a more
successful one in 1946, though the couple
still lived with Porter's parents. Other
odd jobs followed while Porter sang on
the side at local programs throughout the
1940’s.

He was 23 in 1950 when yet another
day job ended his day jobs for good: Por-
ter was hired to work at Sid Vaughan’s
Grocery in downtown West Plains.
Owner Vaughan enjoyed hearing Porter
sing and play guitar when no shoppers
were around. When Vaughan decided to
sponsor a 15-minute early morning radio
show broadcast from the store over
KWPM in West Plains. Porter found him-
self singing and reading commercials
from 5:45 until 6:00 each morning,
Vaughan’s grocery business swelled, and
soon KWTO radio in Springfield heard of
the young singer and offered him a job.
He moved there in the fall of 1951.

Hosting his own morning shows and
performing on Ozark Farm and Home
Houwur with other artists, Porter saw his
popularity swell. The station featured
him more and more, and his personal ap-
pearance schedule grew. KWTO execu-
tive Si Siman who, in 1947, convinced
RCA's Steve Sholes to sign Chet Atkins,
tried to sell Sholes on Porter as an RCA
artist in the summer of 1952. Siman
would become as important to Porter as
he was to Atkins, guiding and advising
him about the music business. Porter’s
first RCA sessions yielded no success,
but the second brought forth one Wag-
oner original, “Trademark,” that would
become a hit for Carl Smith. Porter’s
reputation grew, and his first real hit
came in 1954 with “Company’s Comin'.”
Still in Springfield, he started working
with a trio that included steel guitarist
Don Warden.

His first truly big hit, “A Satsfied
Mind,” came in 1955. Written by Red
Hayes and Jack Rhodes, it went to Num-
ber One on Billboard’s country charts and
stayed there for four weeks. Early in
1956, his followup, “Eat, Drink and Be

Merry (Tomorrow You'll Cry),” went to
Number Three. In the spring of 1956 the
religious recitation, “What Would You Do?
(If Jesus Came to Your House),” made it to
Number Eight, establishing Porter’s gift
for recitations. His version of Rill Monroe’s
“Uncle Pen” made the Top 20 that sum-
mer. By then Porter was a full-fledged cast
member of Si Siman’s latest creation, the
Ozark Jubilee TV show.

By the time Porter recorded “Tryin’ to
Forget the Blues” that summer, Steve
Sholes had turned him over to Chet
Atkins, who now managed all RCA’s
Nashville recording operations. In 1957
he joined the Opry and moved to Nash-
ville. By 1958, after discussion with Jim
Reeves, who led a band called The
Wagonmasters, Reeves changed his
band’s name to The Blue Boys (after his
hit that year) and Porter took the name
Wagonmasters for his own band. He also
began wearing the trademark Nudie out-
fits in the late 50’s.

The years 1959 and 1960 yielded only
modest hits, but in 1960 he began host-
ing a half-hour syndicated TV show. His
band now featured Warden on steel and
bass player-comedian Speck Rhodes,
who grew up in West Plains and later
worked with his musical family in Mem-
phis. Porter’s new female singer was
Norma Jean Beasler, who'd previously
worked on the Ozark Jubilee. In 1961,
“Your Old Love Letters” returned him
to the Top Ten, and Jerry Reed’s song,
“Misery Loves Company,” gave him his
first Number One in six years.

The 60’s saw Porter and The Wagonmas-
ters touring, taping TV shows and record-
ing and performing on the Opry. The Top
Ten hits were steady: “Cold Dark Waters”
in 1962, followed by “I've Enjoyed as Much
of This as I Can Stand” (1963), “Sorrow On
the Rocks” (1964), his classic version of
“Green, Green Grass of Home” (1965) and
“Skid Row Joe” in 1966. The album carry-
ing this song, Down in the Alley, fea-
tured a classic Les Leverett cover photo
of Porter made up as a derelict. Early in
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1967 he recorded one of his greatest bal-
lads, “The Cold Hard Facts of Life,” a Bill
Anderson number.

In 1967, Norma Jean retired to start a
farily, and Porter sought a replacement.
He found one in 21-vear-old Dolly Parton
from Sevierville, Tennessee, an up-and-
coming singer who’d had two hits that
year on the Monument label. Offering her
his guidance, he emphasized her delicate,
traditional mountain voice and encour-
aged her songwriting, which focused on
evocative rural dramas based on her own
poverty. The quality of her songs gained
her considerable fame and some modest
solo hits for RCA. Late in 1967 Porter
and Dolly had their first hit duet with
“The Last Thing on My Mind,” followed
by ‘Holdin’ On to Nothin™ and “We'll Get
Ahead Someday” in 1968. That same year,
they were honored by the Country Music
Association as Vocal Group of the Year.
Late that year, RCA released another Por-
ter solo single written by Bill Anderson:
“The Carroll County Accident,” another
number that drew on Porter’s skills at de-
livering story songs. It reached Number
Two early in 1969, followed by *“Big Wind,”
which peaked at Number Three.

In addition to recording, Porter and
Dolly worked the Opry, toured and did
the TV show together. The Wagonmas-
ters evolved into an excellent group fea-
turing Warden (who'd become Porter's
right hand man and partner in a music
publishing house), Rhodes and fiddler
Mack Magaha. Dolly’s own talents were
becoming clear by the early 70's, and cre-
ative tensions between her and Porter
caused inevitable problems in the rela-
tionship. Neverthcless, their hit duets
continued in the early 70’s, with “Tomor-
row Is Forever” and “Daddy Was an Old
Time Preacher Man” (1970) and “Better
Move It On Home” (1971). In 1970 and
1971 the Country Music Association hon-
ored them as Vocal Duo of the Year.

Porter had his final solo Top Ten hit in
1972 with “What Ain't to Be, Just Might
Happen.” That led to an album of the
same name that included the amazing
number “The Rubber Room,” a song
abont psychosis that featured bizarre (for
Porter) electronic effects and a vocal un-
like any other. Today the album is consid-
ered a cult classic.

Additional duets came with “Burning
the Midnight Oil” (1972), *We Found It”
(1973), and their only Number One duet,
“Please Don’t Stop Loving Me.” But as
time went on, Dolly began having signifi-
cant solo hits, including her 1974 Number
One single, “I Will Always Love You”
(the Parton original that became a pop
smash for Whitney Houston in 1992).

Though Porter remained enormously
popular onstage and on TV, his solo re-
cordings no longer made the Top Ten.
Dolly, who had initiaily promised to
stay five years with Porter, actually
stayed with him for seven. Nevertheless,
when she left in 1974, the split was not
totally pleasant. Charges, countercharges
and legal wrangling lasted for years. Dolly
went on to greater fame (though at the ex-
pense of her hard country musical sound),
but she and Porter continued to recard oc-
casional duets until 1980, including “Say
Forever You'll Be Mine,” a Numbet Five
record in 1975. RCA continued releasing
Porter's albums, some goad, some less im-
pressive. In 1979 he raised eyebraws by
inviting soul singer James Brown to ap-
pear on the Opry. In 1981 he left RCA,

and, after a brief stint with Warner Bros.,
his recording career ended. In the early
8(0’s he worked with an all-female band,
and also found himself dealing with sub-
stantial tax probleins. Time healed many
of the hard feelings with Dolly, who in-
vited him to her short-lived 1957 ABC-
TV variety show as a special guest to sing
and reminisce. Porter published his auto-
biography in 1942, and though his great
days are long gone, he still appears on the
Opry, clad in the flashy suits of his past.
The sentimental =ongs that were his spe-
cialty are dated, but Porter Wagoner re-
mains an important link to country’s past.
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Readers Create

Christmas Poem for Minnie

Anna M. Smith, a member in Antioch,
Tennessee, wrote the following poem,
based on an actual incident, in tribute to
Minnie Pearl. With that semtiment, and
its holiday theme, we're especially happy
to share it with all of you. Anna sent a
copy to Minnie, and hopes that she is feel-
ing better. “We miss her,” says Anna.

Minnie Pearl

The days were near their shortest,
Outside it was cloudy, damp and bleak;
While inside the family restaurant,
Cheerfulness was at its peak.

Christmas decorations were abundant,
It was nearing that “big day.”

Our walls were covered with teddy
bears,

For we were giving them away.

Most patrons were our local residents,
For our tourist trade was down,

But there was one beautiful family
That had just arrived in town.

Tanya Then and Now
Brandy Lune, « member in Wake Forest, North Carolina, is a big fan of Tanya
Twcker. She’s been follneing Tanya’s career for quite some time, and has come up
with these two sketches of Tanya, “then” and “now.” Says Brandy, “Tanya’s been
in the country music business for 22 years now, and I'd like to see more of her in
the magazine.” Hou’s this for starters?

H * For MEmirers ONI.

I took the pride of this nice family

And placed him in his high-chair,

Then tied a bib 'round his sweet neck.
He was so precious! Blue-eyed and fair!

“Are you looking forward to seeing

Santa?,”

I asked this babe with a single curl.

“I don’t want to see Santa,” he

whispered,

“I dis "'ome ’ere to see Minnie Pear].”
—Anna Marie Smith

One More for Minnie

Ida Lee Hansel is another fan of Minnie
Pearl. She’s a member in Spartanburg,
South Carolina. and says that this poem
is her way “of saying thanks for the
memories” to a rery speciul lady.

Minnie, You Are a Pearl
I can close my eyes and
I'm back in time, and

I see you and Rod, on
stage at the old Ryman.

Vince Gill a Favorite

Janice Robertson is another member
we've heard from before. She hails
from Lone Grove, Oklahoma, and
shares this sketch of Vince with us.
Janice says she has more luck draw-
ing the men than she does the women.

I was very young then, but
those days are etched in my heart.
Saturday, I'd anxiously wait

I for the Grand Ole Opry to start.

The old folks would light up their
pipes and smoke filled the air-.

I We lived in 2 world all our own

listening to the Opry there.

Brother, Rod and Grinder Switch
you made a part of our week,

and we’d gather 'round that old
radio, and wait for you to speak.

For we knew whatever troubled us
would be forgotten during that time,
for you and Rod sent out laughter
from the stage of the dear old Ryman.

Thanks for all the good times,

. the laughter and the mirth.

You are one of the dearest ladies
that ever walked this earth,

We owe you so much, Minnie, a
debi we could never repay,
for the memories that to us
were the fondest along our way.

So, accept this little poem
written just for a special girl.
You are ever in our prayers,

. for, Minnie, you are a Pearl.

—Ida Lee Hansell
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Ask Rodney to name his biggest accomplishment—
he says it’s his children. Here’s one singer who has his
priorities straight, and that’s reflected in his songs.

Rodney Crowell
Letting the Picture

Paint

Itself

By Bob Allen

hen I listen to a Rodney Crowell album,
I often feel like the guy’s gently ripping
pages right out of my own past. I'm
sure that’s why I can remember ex-
actly where I was the first time I heard his last
two albums.

It was in the middle of the hot, dry summer of
1992, and I was riding down a dusty country high-
way near New Windsor, Maryland, when I first
beamed up Life Is Messy, Crowell’s darkly auto-
biographical “divorce” album, made around the
time his 12-year marriage to recording artist
Rosanne Cash was ending. It was in the depths of
the ravage winter of "4, sitting in a bleak, snow-
covered parking lot, that I first listened to an ad-
vance of Let the Picture Paint Itself, Crowell’s
latest release, and suddenly felt the dark, oppres-
sive mood of the season being temporarily lifted
off my shoulders.

Regardless of how his music has gone over with
country audiences at large (and his recent albums
haven't exactly chased Garth Brooks out of the
Billboard Top Ten), Crowell and his music have
always had a special place in my heart. His unim-
peachable taste and daunting craft as a song-
writer, in my book, make him a towering figure—
a sort of Harlan Howard, Kris Kristofferson,
Mickey Newbury and Billy Joe Shaver all rolled
into one for the baby boomer generation. His
best original songs, with their spare yet power-
ful lyrics and melodic eloquence, contain inti-
mate kernels of emotion and familiarity that
seem t» speak directly to my own hopes, fears, re-
grets and frustrations.

Just listen, for instance, to some of the great

lines in “I Don’t Fall in Love So Easy,” a stand-
out cut on Let the Picture Paint Itself, which
Trisha Yearwood also covered on The Song Re-
members When, her last album. Then there’s the
homespun wisdom and maturity of “Stuff That
Works,” which he co-wrote with Guy Clark.
Somehow, Rodney Crowell always seems to be
poking around for the truth that lurks behind the
imagery, always managing to write about the
things in life that matter.

That’s a big reason why it’s hard to find a sig-
nificant country—or pop—star who hasn’t cov-
ered a Crowell song at one time or another—ev-
eryone from Willie Nelson, Vince Gill, Emmylou
Harris and Johnny Cash, to Jimmy Buffett, Bob
Seger, The Grateful Dead and Roger Daltrey.
Crowell has also made his mark as a tasteful and
timely record producer. Aside from his own re-
cent albums, he produced most of his ex-wife
Rosanne Cash’s hits, as well as more recent and
much-acclaimed debut albums from Jim (Planet
of Love) Lauderdale and Lari (Lead Me On)
White.

At the same time, Crowell has, in recent years,
almost found his own groove as a recording art-
ist—something that has eluded him for years. Not
only was his 1988 album, Diamonds & Dirt, a
masterpiece, but, for a little while, it even threat-
ened to get his foot in the door, commercially
speaking. Crowell co-produced Diamonds & Dirt
with his old bandmate-turned-record-magnate,
Tony Brown, who also co-produced Let the Pic-
ture Paint Itself. Brown, besides being country’s
hottest producer, seems to have a special knack
for helping Crowell find his own elusive middle
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ground between the commercial mainstream and country-rock
eclecticism (which is why Crowell turned to him again for Let
the Pictiwe Paint Itself). Ultimately, Diwmonds & Dirt resulted
in five consecutive Number One singles, Gold certification and
a Grammy.

Yet after Diamonds & Dirt, Crowell, never one to play it safe
or plow the same field twice, artistically speaking, forged into
new territory with his next two albums: the somewhat obscure
Keys to the Highway (1989) and the murky but brilliant Life Is
Messy (1991). Life Is Messy was inspired, at least in terms of
spirit, mood and emotion, by such diverse and far flung influ-
ences as early Sinatra, the 50’s juzz sounds of Miles Davis and
the desert paintings of artist Georgia O’Keefe. Though it was
one of the best records Crowell has ever made, a lot of the same
folks who’d moved and grooved to the considerably more main-
stream Dicmonds & Dirt just didn’t seem to get Life Is Messy,
and sales and radio play were disappointing.

So why is it that Crowell, after ten or so albums (going all the
way back to his impressive 1978 debut, Ain’t Livin’ Long Like
This), is yet to have a million-seller, despite his willingness to
balance his free-roaming, artistic ambi-
tiousness with the narrower consider-
ations of the contemporary country
marketplace? Why is he still searching,
16 years after his major label debut, for
that clusive “breakthrough” record and
hoping maybe Let the Picture Paint I1-
self will be it?

The question of commercial success is
one Crowell hesitantly admits he’s of-
ten asked himself. “I'm only human,” he
shrugs, “and I did find myself asking

v
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“I'm a committed
member of the country
music community—
artistically, soulfully,

Naturally, when the album went virtually unnoticed, even after
he’d spent months and months touring behind it with his Dixie
Pearls band while his personal life was falling apart back home,
it was kind of like having the wind punched out of him in the
tenth round of a prize fight.

And that’s when Crowell, one of the most talented singers
and performers on the scene, decided it was time to pack it in: to
let go of his long-standing dreams of being a recording artist
and stick to songwriting and producing, the well-paying behind-
the-scenes things he does so well.

“At that point, I'd been on the road for about four years,
and my band and I had worn each other out,” Crowell re-
calls. “Around the same time I saw a whole new wave of
artists come along, and it didn’t seem like I was a part of
that. Also, around that time, [ was still getting over my
father’s death, Rose and I split, and one of my best friends,
who was my age and I'd known a long time, killed himself.
I just went into a real dark place and got really depressed
and thought, ‘It's done for me.’ I dissolved my band, my
management, my publicity, I started working at getting
out of my contract with my record
label. T just felt a strong need to
end everything. It was one of the
most difficult periods of my life.”

As he scratches his stubbly chin and
ponders that chiaroscuro period of his
life, Crowell is sitting in a small, unfin-
ished office cubicle in his new
manager’s new Music Row digs. The
office is still in the midst of a major
renovation. The walls are bare and un-
painted, boxes are stacked every-

LA G Jse

the question of why there was not ac- muSiCOlOgiCCLll’y where, and the only furniture in the
ceptance of what [ do. I'm a committed . cubicle is a couple of chairs and a desk
member of the country music commu- CO’}’YL’}’VLZtted tO CO?,(,’}?/t’}”y sandwiched in amidst the clutter.

nity—artistically, soulfully, musico-
logically committed to country musie.
And sometimes as a human being I've
asked myself, why doesn’t country mu-
sic return that to me?

“I often get told things like, I'm too
cerebral, too much an artist—in fact,
my ex-manager told me that,” Crowell
laughs, more with gentle exasperation
than actual humor. “He told me, ‘You
need to stop being such an artist and be
a personality.’ I said, ‘No, that don’t
make sense to me. It insults me. How
can you be too much of an artist?’

“Really,” Crowell smiles and shakes his head. “I don’t mean to
sound like I'm whining. I’'m too proud to whine. I'm too proud to
beat on a washboard and say, ‘Me! Me! Me!” So I'll just continue
to let the art lead the way, even if that doesn’t seem to be what
leads the way these days.

“But whatever the reason is other artists sell millions and
millions of records and I don’t, I've decided I'd kinda like to find
it out.” Crowell pauses, then bursts into laughter. “I dunno,
maybe it gets to be like the last guy standing.... Like, if you've
ever seen Robert DeNiro as Jack LaMotta in Ruging Bull,
there’s this great scene where Sugar Ray Robinson has just
bloodied and beaten LaMotta to a pulp, but LaMotta’s still on
his feet. After the final bell LaMotta’s all covered with blood
and staggers over to Sugar Ray’s corner and taunts him.” (The
Texas-born singer imitates the slurred speech of a punch-drunk
Bronx-born prize fighter) “*But ya didn’t knock me down, Ray!
Ya didn’t knock me down!”” Crowell laughs again at this bit of
imagery. “Who knows? Ten years from now, maybe I'll be goin’,
‘But ya didn’t knock me down, ya didn’t knock me down...."””

Crowell readily admits that a lot of his own blood, guts and
personal turmoil went into the making of 1992’s Life Is Messy.

AA . s
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music. And sometimes

as a human being I've
asked myself, why

doesn’t country music
return that to me?”

Crowell, dressed in blue jeans with the
requisite ripped-up knees, a loose-fit-
ting blue shirt, and tun cowboy boots,
has a day or two’s growth of beard and
that slightly drawn, five-o’clock-
shadow look that sets in after a long
day of interviews.

Yet, as always, he's strikingly hand-
some—tall, lithe-looking and youthful
in an introspective sort of way. The
touch of gray in his hair merely gives
him an added air of credibility.

Sitting there amidst the chock-a-
block stacks of boxes, Crowell throws
his feet up over a chair and talks about other considerations
besides the lackluster sales of Life Is Messy and his various
personal losses that made him reassess the way he was liv-
ing.

“After the divoree, I suddenly realized that Rosanne had re-
ally been covering my ass, as far as being a parent to our four
daughters, because I was gone so much. When we split, my
two oldest daughters, who are 13 and 18 now, stayed with me.
That’s when I realized they were slipping away from me while
I was continuing with the imagery of being an artist. Once 1
was off the road, I really picked up quick on getting into my
daughters’ lives—Dbeing a guide for a 13-year-old at a time
when things like drugs and boys were starting to become an
issue, and for my 17-year-old, who was about to go off to
DePaul University to study theater. I surrendered to that, and
it was a really rich choice. It gave me a purpose. Single
parenting was tough, but I loved it, and my daughters and I
ended up getting really close. Sure, I missed performing, but
I was doing something that was more important. Now my con-
science is clear. I'm proud I didn’t crap out on my kids when
they needed me, and that I helped heal what they had to go
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through with the divorce.”

In the process, Crowell
even made peace with
Rosanne. “I don’t have any
hard feelings or regrets
about Rose,” he says softly.
“I have the most whole-
hearted and utmost respect
for her. She’s a great
woman, and whatever it
takes for her to be happy,
I'm for it. I can sum it up by
saying our relationship was
very successful and it came
to an end right when it was
meant to come to an end,
and [ wish her well. My life
is richer for having spent
time with her, It was a
good day, but that day is
done. That day is over.

“I have a girlfriend now
with whom I've been in-
volved for a couple years,”
Crowell adds. “It's real
healthy and I've got plenty
of room. Ya know, | was
married too long to be mar-
ried, but I can have a com-
mitted relationship with
somebody 1 care about and
try to bring out the best in
each other. I've been real
careful not to get into those
habits that led to divorce
last time.”

Away from the road, look-
ing after his two older girls,
Crowell eventually settled
into a comfortable routine.
Every morning, after he sent them off to school, he'd retreat to
his home studio and write songs—songs which he fignred some-
body else would record. “But then one day Guy Clark comes
around,” Crowell grins. “Well, Guy is one of my best and oldest
friends and has always been a big influence on me as a writer.
We wrote ‘Stuft That Works,” and [ said, ‘Hey, this is like on a
new level or somethin’....” And after (Guy got me back on, I'd
spend my days writing until the point where I felt like [ had
something to say, and [ wanted to say it, as opposed to giving
my songs to someone else to do.”

Matters came to a head when Hannah, Crowell’s oldest (from
a marriage previous to his long-time union with Cash), headed
off for DePaul. Around the same time, Caitlin, the 13-year-old,
went north to live with Cash for a while. Thus Crowell found
himself on temporary hiatus from parenting (at least until his
two younger daughters, Chelsea and Carrie, who had been liv-
ing with Rosanne, re-joined him in Nashville). Having resolved
to plunge back into making records, he called the obvious per-
son: Tony Brown, his former piano player who has, in recent
years, risen to the presidency of MCA Records/Nashville and is
generally considered the most savvy producer in modern
country music.

“Ya know, Tony's become this man of substance and prestige,”
Crowell chuckles. “But my relationship with him started out
years ago giggling. Just giggling together. Tony’s so funny. Goin’
back to when we were first hangin’ out together, he was just
this piano player with this wacky sense of humor. Everything
that came out of his mouth, I'd just fall over laughing. So I loved
to have Tony around in my band, in our collaborations, because
he always brought the joy of humor to it. And that's still part of

Rodney on stage.
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g the beauty of working with
3 Tony, that I can rely on that
2 humor. He cracks me up!
%He's one of the funniest
* people I know, and he has

this way of telling me I'm
full of shit that makes me
laugh! I'll be trying to do
something on a record, and
he'll say, ‘Rodney, this re-
ally embarrasses me for
you....

“Tony is like a Jerry
Wexler-type producer,”
Crowell adds. “He's a song-
and-artist type producer.
Whereas the producers |
worked with on Life Is
Messy were musicians with
computers who really
helped me to get into the
intricacies of the arrange-
merts, like getting a certain
backwash behind the vo-
cals, Tony paints on a
smaller canvas. He's really
good at just yanking me
aside and saying, ‘F___
that! The only thing that's
important is you and the
song. It doesn’t matter who
the musicians are. What
matters is yvou and what
you're saying.’

“I really don’t think
there’s any difference in my
songwriting,” Crowell says,
comparing Let the Picture
Paint Itself with Life Is
Messy, “except that I was a

little different person then, when I was going through a divorce
and finding a new way of living. But my songwriting is still the
same, still done for the same reasons.”

Some of Crowell’s best songwriting, he points out, is done on
sojourns to the Southwest—forays into the deserts of New
Mexico and Arizona. “I just fly into Albuquerque, rent a con-
vertible and take off. T stay in bed & breakfasts, dude ranches,
motels, sleep in my car.... I travel alone and don’t make any plans
in advanee, and I write a lot.”

His passionate love and devotion for songwriting is one of the
principal reasons he ultimately decided to throw his hat back in
the ring with Let the Picture Paint Itself. Also, in retrospect, his
couple of years off the road also proved to be a watershed period
for him, a time of regeneration.

Above all, Crowell points out, his short-lived retirement and
new-found bachelorhood ultimately helped him find a sense of
place, a certain emotional solidarity and rootedness that was not
always there in the past. “I've never felt better,” Crowell smiles
and seratehes his beard again. “I'm 43 years old, I love where |
live, | feel young, I'm healthy—people who don’t know me don't
believe [ have an 18-year-old daughter.

“Of all the things I've done in my life, I think the thing that
I'm most proud of is that I raised a child, my oldest daughter,
from being a single parent living in Hollywood with a year-
and-a-half-old little girl, to her graduating from high school
and going off to college.” He grins and allows himself a mo-
mentary glow of pride. “She’s very well-adjusted, very intel-
ligent. She's a great woman. To me, that’s great. I do have a
big head about that, because I did that, and nobody can take

"

that way from me. ]
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BOBBIE GRYNER
CatchesUp

P

by John Morthland

obbie Cryner feels like she's always been just a

little bit behind the curve. Because of her pro-

hibitively religious growing years, she never

sowed her wild oats until vears after her
friends. She didn’t start writing songs—or at least
secular songs—until later in the game. The first time
she appeared onstage was not in a club or hall, but at
Fan Fair. Behind the curve, right? But if vou've heard
her 1993 debut album, Bobbie Cryner, you know she’s
heen doing a good job of catching up.

On it. she shows off a voice that’s both husky and
vulnerable, a voice of experience, and though she
uses it in « naturally country way, there’s an obvious,
and welcome, soul music influence there, too. She’s
also a classic country songwriter, as a storyteller
(“Daddy Laid the Blues on Me”), in terms of turning
a phrase (“But if you have to think it over/Well 1
think it’s over now”) or in terms of laying out an en-
tire situation and implicitly conjuring up the com-
plex emotions that go with it (“Leavin’ Houston
Blues”). She speaks to and for women much the
same way K.T. Oslin does, but in a more unequivo-
cally country style. How many new artists get a
Dwight Yoakam and an Emmylou Harris to sing
with them on their first albuin?

How Cryner got there is not vour evervday story.
Sitting at a table in her publicist's oftice. the 33-year-
old redhead laughs easily as she looks back. but she
speaks with the authority of someone who'’s taken
hard knocks and learned from it. She tells her tale in
such a casual, straightforward manner, and her can-
dor, in this day of the carefully-manicured iage, is
the kind that makes a publicist eringe. (“Mine’s al-
ways telling me I’'m too honest, but I went through a
stage where I could not be honest, and was very
hypoeritical,” Bobbie smiles. “And then seeing ev-
erybody else being hypocritical, it was too much, and
I said, I’ve got to be honest with myself; if [ can’t be
honest with myself. I can’t be honest with anybody.
[ can’t help it anvmore, because it’s much easier to
tell the truth than to cover tracks.”)

For starters, she was born and raised in northern
California. in a small town just north of Sacramento;
her father was a trucker and her mom worked in a
bakery. When she was ten, she started going to the
United Pentecostal Church with the woman who
lived next door, “just as something to do.” She hadn’t
been raised in the church—her parents later tried it
for a while at her behest, but quickly quit—but the
experience wound up being much more than “just
something to do,” and continues to have repercus-
sions for her long after she quit.

It was. she sees in retrospect, “a very one-dimen-

58 Countiy Music

sional church, we weren’t allowed to do a lot of
things.” It also made for a fairly tortured adoles-
cence, for even while attending the church voluntar-
ily, she began rebelling against strictures like not
wearing jeans or getting a haircut; she left for school
wearing her dress, for example, but changed into
Jjeans when she got there. But there was also good mu-
sic—great music, deeply emotional music—in the
church, which helped, and when her family moved to
Kansas while she was a teenager, she immediately
sought out another United Pentecostal and attended
four services a week. But the more she looked at what
was going on around her, the more she matured emo-
tionally and intellectually, the more she was sure some-
thing was not quite right.

“It was really the people running the church,” she re-
calls. “They turned out to be more human than I had...I
mean. [ thought because they were pastors and had
put themselves up on such a high pedestal—which
they do in that church, it’s very power-oriented—I
looked at the church as, like, God, and the pastors as
saints. When they failed in my eves, it was very confus-
ing for me. For a long time, [ blamed them, but when I
look back now I realize they were just people, and
maybe bit off more than thev eould chew.”

For several vears, she agonized over whether she
could remain committed to the church or not, but
made up her mind after a pastor left town with a mar-
ried member of the congregation and with most of the
church treasury to boot. “I no longer believe in reli-
gion so much as I do spirituality,” she declares,
“though I do believe there’s a place for religion, be-
cause I think vou need ritual to a certain extent to
help kee) vour life on track.”

She had been writing gospel music all along, but
started writing more about 1elationships because hers
was getting progressively worse. At 19, she had married
a boy in the church named Bill: he left the church around
the same time she did, and, as she sees it, “When we
both left the church, we began being our real selves, and
it wasn't who either of us had married.” Still, she stayec
in the marriage ten vears—“just like I stayed in that
church a long time”—and for the sake of the marriage.
her husband made the move to Nashville with her in
1959 when she tried to launch a career as a songwriter. A
vear later. they finally called it quits; he drove out of
town on her 30th birthday. Today, he’s farming 150 acres
in Missourt; she refers to him as “my best friend,” anel
theyv talk at least weekly on the phone.

She had arrived in Nashville with only three or
four songs she thought were good enough to he
heard. She tried the traditional route of making the
rounds on Music Row, hoping to interest a publisher,



but realized she couldn’t do that and keep up with her
fulltime job as a waitress (she wrote and sang “I'm
Through Waiting on You” in honor of her co-workers
who put in a full day at the restaurant and then went
home and started in all over again with a iresh batch
of duties). She figured if she was ever going to get
anywhetre, it would be through the back door, such as
by catching the ear of an influential friend of a friend.
And that’s exactly how she finally broke through. But
first, there was one more hole to dig herself out of.
She’d begun drinking while in college in Kansas in
’86, but in Music City it accelerated; she feels she was
using booze to fill up the time in her life that used to
20 to her husband. She drank only alone, “which was
adead giveaway that T had a problem,” but, she adds,
“I didn't want to get out drinking with other people
cuz I knew I'd be the one that wound up with the
lampshade on my head, and I knew that would hurt
me in the business.

“I know it’s not the image, but I could see that any-
body that’s getting anywhere in this business is
pretty straight,” she continues. “There’s always ex-
ceptions to the rule, but partying is just not a big
thing in this business. People like to have fun, but if
you're really serious about your trade, and your art,
vou've got to keep a clear head.”

And it was time to get serious, because bluegrass/
hard-country stalwart Carl Jackson had heard those
three or four initial songs through a mutual friend.
He immediately got her a publisher. who set out to
get her a label. Cryner felt such empathy with Jack-
son that she made it a condition of her signing that he
co-produce. As with quitting the church, it had been
taking her a while to come to a firm decision about
quitting, but somewhere in there, she wrote a song
called “Bourbon County Line” which convineed her to
sign up for rehab. She didn’t tell anybody, so when her
co-producer Doug Johnson called one day and gave her
a date to come to the studio to cut *Bourbon County
Line,” he had no idea it was the very day she was en-
tering rehab. Bobbie liked the irony and went to the
studio the assigned morning; when she was finished
there, she went to the rehab center.

The girl who came to Nashville to become a song-
writer finally got her first cuts when she recorded
her own album. Soon after that, she appeared in pub-
lic for the first time, doing three tunes at Fan Fair
1993 and then heading to Las Vegas to open for
George Strait at the Hotel International. None of the
singles from the album were blockbusters, but they
helped lay a solid foundation for her, and the erities
were even kinder; nearly all the reviews marveled at
how real she—and her songs—sounded alongside the
other young new stars of the day. By then, Bobbie
was already thinking about her next one.

“It’ll definitely show a different side of me. It’ll have
to,” she laughs. “That last album was pretty saq, and I
think it reflected the times I was going through when
the songs were written. This album is a lot more posi-
tive, not necessarily meaning uptempo music, but posi-
tive in the lyries, a lot stronger. I thought that last al-
bum was strong as far as showing the strengths of a
person going through hard times, but it’s the coming
out the other side that counts the most.” (]
Editor’s note: Since this interview Bobbie has left
Epic. MCA is interested. Bruce Hinton, Chairman of
MCA/Nashville, says, “We love her talent and are in
serious discussion with her management.”
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Waiting for

Sawyer Brow
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JOUNTRY’S PERENNIAL PARTY
ANIMALS TRADE IN THEIR PINK
TENNIS SHOES AND COME OF AGE.

By Bos ALLEN

itting in a tiny office coffee room,

I'm waiting for Mark Miller,

flamboyant, outrageously extro-

verted singer/front man/acrobat
for Sawyer Brown, the king of the coun-
try party bands.

As the minutes tick away, the ap-
pointed hour comes and poes, and an-
other half-hour passes. I'm getting more
and more antsy. I fidget and fret and re-
check the batteries and volume level on
my tape recorder. Any minute, I'm ex-
pecting this wise-cracking, boom-voiced,
larger-than-life presence to come prane-
ing through the doorway wearing pink
tennis shoes, a goofy hat, goofier grin, a
sport shirt so loud it blinds me, and
maybe even (though it’s only a little after
noon) a cold 12-pack under his arm.

But boy, am I ever surprised when
someone finally does poke his head shyly
in the door: Standing in front of me is this
tired, slightly withdrawn-looking but
otherwise utterly normal looking human
being who apologizes in a soft, almost
whispery voice for being late. With a
day’'s growth of beard, tinted spectacles,
understated golf shirt, and a Nike base-
ball cap puiled low over his eves, this im-
postor (surely it ean’t be the super-out-
rageous, over-adrenalized Mark Miller)
even looks a little lost. Maybe it’s just the
guy who came to fix the copy machine.

Whoever this guy is, he's also sporting
aterrific shiner under his right eye. (The
handiwork of an over-zealous fan, a
crazed celebrity stalker, or a jealous
groupie? [ wonder....)
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But oddly enough, after a little small
talk, it becomes clewr this thoroughly un-
derstated and utterly serious-seeming
individual who politely takes a seat
across from me must be Millev—or if
not, then someone who's done enough
deep background into Sawyer Brown’s
history to pose as his non-identical twin.

Miller’s glasses and hat, it turns out,
are part of a casual disguise to help de-
fleet unwanted attention when he’s off
the stage. Sawyer Brown's lead singer/
principal songwriter also humbly ex-
plains why he’s a half-howr late, and why
he looks so drawn and exhausted. His
wife is due to deliver their second child
at any moment, and he’s been reluctant
to leave her side for any longer than he
has to. He’s even been commuting back
and forth daily from tour stops as far
away as Fresno and Kansas City.

A devoted dad, Miller, 35, was unfortu-
nately on tour during the birth of his
first child (an occupational hazard when
you head a band that routinely plays
more than 225 shows a vear). But he's
resolved not to miss the grand arrival of
his second child, a son who will be named
Aden, in honor of Miller’s grandfather
whom he celebrated in Sawyer Brown’s
hit song, “The Walk.” (Not long after the
interview, Aden was born and Daddy
Mark was there to witness the event.)
Thus, at the moment, Miller's somewhat
on edge and has his fingers crossed that
Aden will make his debut before he and
the rest of the Sawyer boys have to head
off on another tour in a day or two.
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(But what about the black eve? I start
to ask. But no, that could be touchy:
Save it for the end of the interview.)

When I relate to Miller how well his
disguise works, how completely he’s
shattered my expectations, he sips his
iced tea and smiles knowingly. “For
some people, fans who want e to be
that partving element theyv see on stage,
it’s often kind of a let-down,” he admits
with an almost apologetic shrug. “I play
golf alot when I'mon the road, and I'ma
pretty quiet guy off stage. Sometimes
I'll give tickets to our show to the guys I
golf with. After the show, they’ll come
back and say, ‘I can’t believe you're the
same guy on stage that was swingin’ a
seven iron out on the range!”

“There are always people who wanta
come party with Sawyer Brown after a
show, because theyv see this very ener-
getic, almost wild stage show,” Miller
smiles softly. “But really, all the guys in
the band are pretty laid back, well-read
and well-educated. We don't party at all
these days. We're kinda beyond that.”

Actually. anyone who's given a serious
listen to Sawver Brown's last two or
three albums (which, unlike their previ-
ous records, really do warrant a serious
listen) won't be terribly surprised to
hear all this from the lead singer of the
band which, for vears, was the favorite
whipping boy of music erities, a band
long perceived as country's equivalent to
New Kids on the Block: a classie study in
artistic featherweightness and adoles-
cent excess.

And really, when you look back and
contrast the hard-boogvin’ fluff of early
Sawyer Brown Number Ones like “Step
That Step” and “Betty's Bein” Bad” with
the band's more recent and far more
thoughtful chart-toppers like “The
Walk” (named by the influential Radio &
Records Magyazine as one of the Top Ten
singles of 1991), “Cafe on the Corner.”
“The Dirt Road.” “Thank God tor You”
and “Outskirts of Town,” what vou hear
is a classic case of career and image reha-
bilitation. These onee-goofy, relentlessly
light-hearted countryv-boppers of the 80's
have, in the 90, traded in th2ir pink ten-
nis shoes and paeans to juvenile escap-
isin for some genuinely grown-up, blue-
collar social consciousness.

Miller is quick to point out that Saw-
ver Brown's stylistic sea change is no ac-
cident: What fits like a glove at age 23
does not wear so well at 35, “I'm not
gonna tell vou I don’t laugh now at some
of the things Sawyver Brown said and
did,” he owns up with adry laugh. “But I
wrote ‘Step That Step” when T was 23
vears old, and it was our first Number
One record. And that’s what worked for
us at the time. And as time went on and
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we got to where we were making
real good money on the road and
selling a lot of merchandise, we
Jjust leaned a little too heavy on
that and went a little overboard
with it.”

Yet Miller also admits that dur-
ing the 80's, even as the band was
raking in the gate receipts (last
year, as in many previous years,
Sawyer was among the Top Ten
grossing country acts on the tour
circuit), he read all the put-down
reviews his band generated—
enough of them, no doubt, to
wallpaper his four-car garage.

“I've always had a pretty good
grip on where Sawyer Brown
was on the cool scale,” Miller
points out. “What would hurt
more than anything, though, was
when we'd be headlining a
show—we’ve been headlining for
quite a few years—and we'd have
some hot ‘new country’ artist who
was all the rage opening for us.
Lots of times the reviewers would
come out and give the opening act
a great review, but I could tell
from what they said about our

paramour, but from an elbow he
caught during a spirited one-on-
one on the full court he has back
home.)

So, in Nashville, in the very
early 80’s, Miller, the quintessen-
tial wallflower, found out that life
is what happens while you're
busy making other plans. He be-
came a staff songwriter for
Charley Pride’s publishing com-
pany, then landed a job with a
long-gone recording artist
named Don King as sort of a glo-
rified go-fer: staff songwriter,
song plugger, bus driver and
one-man road crew. King’s back-
up band, who would later be-
come the rest of Sawyer Brown,
had heard Miller’s homemade
demo tapes, and they liked his
voice a lot better than Miller
himself did. They kept leaning on
him to sing lead for them when
they moonlighted in Nashville
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show that they didn't really even Sawyer Brown’s “wildman” Mark Miller onstage.

stay to see us.”

But in the past few years, Sawyer
Brown has managed to redefine itself as a
group of musicians with heart and some de-
gree of finesse. (A major factor in this
transformation was the addition of former
Amazing Rhythm Aces guitarist Duncan
Cameron to the band a few years ago.)
Earlier this year, the boys (the first band
to win the Country Music Association’s Ho-
rizon Award, back in 1985) even earned a
Grammy nomination and walked away
with the TNN/Music City News Group of
the Year award. The Dallas Morning
Neuws recently proclaimed them “One of
the best acts in country musie.” It's just
more proof positive that an old dog—or, in
this case, a veteran band that's been taken
for granted by both the press and the in-
dustry—can learn new tricks.

For Miller, the process of change has
been a rather simple one. It’s all about
growing up, about getting back to the ba-
sies. “There was a period of time when we
were surrounded by people who confused
us about who we were and what we do—
managers, producers, everybody,” explains
Miller, who has not only co-written much of
SB's most memorable material, but also co-
produced Outskirts of Town, Sawyer’s lat-
est studio album. “It finally came down to
getting rid of those people and just remind-
ing myself that I came to town as a song-
writer. So, forget the wild clothes, forget all
that, and concentrate on what's most im-
portant: the songs.”

Nowadays, when Miller's working on a
new record, he claims he gets so “jazzed
up” he can’t sleep nights, and often finds
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himself on the phone with co-producer Mac
McAnally at midnight to suggest a lyric
change or an idea for a mandolin break in
the bridge of a particular song

In retrospect, Sawyer Brown’s turn to-
ward semi-seriousness shouldnt come as
that much of a shock for anyone who knows
much about Miller's background. Extrover-
sion was really something that never came
easy for him. (Mind you, the stage show is
still pretty over the top; Miiler, a former
University of Central Florida basketbhall
star, has blown out his knee repeatedly and
had four operations, mostly due to his ram-
bunctious stage antics.)

An Ohio-born. Florida-raised farm boy.
Miller recalls that as a child he suffered
such terrible stage fright that he almost
had a nervous breakdown when his mother
made him sing in church. In high school, he
never even considered trying out for a
band; it was hard enough to summon the
courage to read aloud in class. But at col-
lege (where he met SB’s co-founder, Steve
“Hobie” Hubbard), he got bitten badly by
the songwriting bug. In 1981, during his
Junior year at UCF, he and Hubbard took a
field trip to Nashville and ended up staying.
“Unlike a lot of people, I never dreamed
about it,” Miller insists. “It was the last
thing I dreamed about. As a kid, I just
wanted to play basketball and be a baskei-
ball coach. But then I realized that as a bas-
ketball player, I'd never get beyond the
college level. And I started writing songs.”

(Miller, I now learn, still plays basketball
regularly; which is how he got that big
black eye: not from a erazed fan or jealous
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night spots. Terrified at the pros-
pect of facing a live audience,
Miller kept saying no. But finally,
one night, scared out of his wits
that the crowd would hate him,
he relented. He was thunder-
struck when the audience, in-
stead of pasting him with rotten tomatoes,
showered him with applause. Thus Saw-
ver Brown was born.

“We decided to give the band a name, like
Wet Willie or Jethro Tull,” Miller remem-
bers, “because it was hard back then to
break bands in country music. And if they
thought it was a person, instead of a band,
it was easier to get played on the radio.”

There is a part of Miller, the closet intro-
vert, that, even after a dozen or so Number
One records, several Gold albums, and mil-
lions in concert receipts, is still bemused by
the whole Sawyer Brown phenomenon.
Deep down, he insists, he still doesn't get it:
doesn’t understand the sort of fanaticism
that impels some die-hard fans to follow the
band around the country, waving signs in
the audience that proclaim the number of
SB shows they've attended.

“I never understood it,” he muses. “Still
don’t, to be honest with you. I don't know
why the people come out—I'm just sure
glad they do. But I don't see it. I look at
myself as probably a below-average-look-
ing guy. I don’t necessarily have a great
voice. So I never really got caught upin an
ego problem.

“But I also know Sawyer Brown is a
great band to be in,” he adds with a warm
smile. “All of us except Hobie have kids,
and we're a pretty settled and focused
bunch of guys. Sure, we've had some rocky
times in the past, but the only thing we
bicker about anymore is pickin’ a restau-
rant on the road. We're just really apprecia-
tive of where we are, and we're havin' a
great time.” (]
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Letters

Thrilling Marty Stuart
Thank you, thank you! What a thiill. My
favorite country star on the cover and
featured in my favorite country magazine
(*Marty Stuart Shoots for the Stars” Sep-
tember/October 1994). I've been a pas-
sionate fan of Marty’s for years, and
Country Music has been my favorite
magazine sinee I first discovered it. You
always do better covers and stories than
anyone else. And what great pictures!
Nancy Shope
Portsmouth, Ohio

A Satisfied Reader
This letter comes from a very satisfied
reader. [ have been a subscriber of Counn-
fry Musie for a couple of years and have
always loved the great storvies. I was
thrilled when I received the September/
October issue and saw Marty Stuart on
the cover! I'm a huge fan of his and a
member of his fan ¢lub. John Morthland
did a delightful and heart-touching story.
[ agree with him that Loee and Luck is
Marty’s best effort vet. I would also like
to compliment Jeffrey Lowe for the won-
derful photos. John Morthland and Jef-
frey Lowe make a great team. Thanks a
million. DeAnna Roehike
Delano, Minnesota

About Time for Marty
Well, it’s about time again! Thanks so
very much for the cover of your Septem-
ber/October issue and the wonderful in-
terview of my favorite artist, Marty
Stuart. My hat is off to John Morthland.
Well done! I've met Marty several times
at Fan Fair and eoncerts, and he truly
makes the fans feel great! What a great
musieian, picker and joker! Keep up your
good work. [ enjoy every issue.
Gundi Peterson
Fayetteville, North Carolina

Gettin’ on Her Good Side
Boy. oh boy, you sure know how to get on
my good side: putting Marty Stuart on
the cover. Yeah, that’ll do it. What a
great move. Leave it to Cowntry Music!
Sue M. Wilson
Clear Lake, lowa

Too Much Is Just Fine

In reply to the lady from Missouri who
wrote in about Letters, saying “too much
and not enough,” I strongly disagree and
was glad to see you had not shortened the
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HAL KETCHUM
Pull-Out Pogter

ARTY
UART

Shoots for the Stars

letters you publish. I very much enjoy
reading these letters. I find it quite inter-
esting to hear what other peopie think
and who their favorites are. You do a fan-
tastic job with the magazine. By the way,
my favorite star is Marty Stuart. This
gorgeous hunk has a stage show second
to none. It was great to see him on the
September/October  cover. John
Morthland did an excellent job on the
story. [ hope to read lots of subseriber
letters on Marty. Dianne Townley

Jasper, Alabama

The Coolness of Cash
First of all, T would like to thank you for
doing a real story/interview on/with
Johnny Cash in the July/August issue. In
recent months all I've heard about him is
the departure from his “usual repertoire”
in making American Recordings. John
Morthland knew something about Jehnny
Cash other than “he’s the man who re-
corded ‘Folsom Prison Blues’ and
countless other hits.” Mr. Morthland
should be commended for his interview
and review. Patrick Carr's editorial in Fi-
nal Note is the truth, if not ciose. Cash
has always been cool. It is a shame that
he was “forgotten” by the New Gerera-
tion (even if they do elaim him as an inspi-
ration). I haven’t been promoting
Johnny’s coolness for 20 years like Mr
Carr, but I will be for the next 20. I'm alsa
cansidering the House of Cash for mny
Mecca. Michael Sullivan
Huntington, West Virginia

Cash Is the Greatest
[ just love your magazine! Thanks so
much for your July/August issue. Johnny
Cash is the greatest! [ have been a fan of
his from the time he started singing.
Thanks you, Country Music Magazine,
for your coverage over the vears of this
great entertainer.
Dolores Weyandt
Claysburg, Pennsylvania

Arresting Cash
You have done it again. Simply super! [
took my July/August Cowuntry Music out
of the mailbox, and lo and behold, the
greatest of them all! What a magnificent
piceture of The Man in Black. I have old,
old records of his and was comparing the
baby-faced covers to this totally arresting
pieture. And then, as an added joy. the 20
Questions with Randy Travis. He's abso-
lutely the best to grace country musie in
vears (since Johnny at hix heyday).
Betty Kolb
Lafayette, Indiana

Recognizing Cash
As one who has been a Johnny Cash fan
for quite a few years, I just had to write
and tell you how thrilled I am that he is
receiving the recognition he is with his
grand new album, American Recordings.
[t was great to pick up the July/August
issue and see his picture on the front and
read the superb article and record review
on him inside. After a three-year hiatus
from recording, it is nice to see Johnny
once again getting this kind of recogni-
tion. George Brohman
Edmonton, Alberta, Canada

Deserving Bogguss
[ just got through reading the Septem-
ber/October issue, and I thought [ would
write and thank you for the article on
Suzy Bogguss. [ thought there for awhile
you had forgotten about her. With all the
talent that she has and all that she's ac-
complished, I think she deserves to be in
more articles, if not on the cover! A
couple of years ago she stole my heart,
and I've been her biggest fan ever since.
Melissa Hollis
Winnsboro, South Carolina

Thanks for Faith Hill

[ subseribe to your magazine, and I think
it’s great. I'd like to thank Bob Millard for
the excellent article on Faith Hill in the



July/August issue. It was tops! [ am a

little upset that I haven't seen anything

on The Sweethearts of the Rodeo. 1 re-

member the record review awhile back,
but there needs to be move.

Jeremy Walter

Fairbury, Hlinois

More Faith
I really enjoyed the article on Faith Hill
in your July/August issue. I check all the
country magazines for anything on Faith,
and your magazine is one of the best ['ve
scen. 1 also liked the comments on
Clapton in the People section. Erie
Clapton’s blues might be the only thing
better than Faith Hill. The interview
with Cash was great, but please, more
Faith. I enjoy the magazine tremen-
dously. Eric C. Hershey
Manheim, Pennsylvania

Finally, Lee Roy
I want to compliment Michael McCall on
his article about Lee Roy Parnell in the
July/August issue. I had searched every
magazine, and if he was mentioned at all,
it was in Hazel’s column. Lee Roy is a
sweet, lovable guy and a great musician,
s0 [ hope to hear more about him soon.
Besidexs all that, he is my kinfolk.
Eva Norman
Wichita Falls, Texas

Ketchum Best Around
Thank you so much for your article on
Hal Ketchum (September/October issue).
Not only did I get a full poster of the sexi-
est man in country music today, but [ also
got a chance to iearn more about him. In
my eves, he’s the best around. Hopefully,
a front cover soon? Kathy Arndt
Howell, Michigan

”Dimples” Black
Oh, just look at the dimples! [ cannot
thank you enough for the pull-out poster
of Clint Black in the July/August issue. It
is really your best ever. You could not
have had a better centerfold than Clint.
(A 20 Questions with Clint would be just
great.) Keep un the great work.
Jennifer Holmes
Benson, North Carolina

More Female Artists Wanted
I have collected ten posters from your
magazine, but I have not seen one female
artist. I would love to see Reba or
Martina McBride, Faith Hill, Pam Tillis,
Lisa Stewart, Kathy Mattea or Linda
Davis. I love to get each new pull-out
poster, but I would like to see more of a
variety of stars. Chris Pohts
Maywood, New Jersey

Randy an Asset to Country

I wanted to comment about your 20
QQuestions in the July/August issue. I en-
joyed reading about Randy Travis. [

think he has added so much to country
music and is the greatest since he came
on board. I thought you did an excellent
job with the interview. Most enjoyable.
Hope you will have more news about
many people’s favorite singer, Randy
Travis. Kay Hamric

Gaithersburg, Maryland

Cover Older Artists
As mentioned by others in your May/
June issue, I would appreciate reading
and seeing more about other entertain-
ers, those “older” real country ones, like
Don Williams, Vern Gosdin, ete. I'm tired
of the constant on-going reports and pic-
tures of the same entertainers like Reba
and Garth. I like pure country. What ever
happened to Earl Thomas Conley, Janie
Fricke and The Kendalls?
G. Long
Randolph, New York

Memories of Chet
tegarding the record review on Chet
Atkins in the September/October issue:
One of the best memories of my teenage
vears was going to Knoxville to see the
Mid-Day Merry-Go-Round. I'm sure
anyone who lived around the Knoxville
area (Clinton, Powell, ete.) will remember
Chet, the “heart throb” of the show. He
was great even back then, and I've fol-
lowed his career throughout the years.
My kids and grandkids talk about how
great he is, and I tell them [ used to go
see him on the show at least twice a week,
50-o0dd years ago—happy memories I've
never forgotten. Bettye Kruse
Dayton, Kentucky

Exception to Dean Review
['m writing to take exception to what
John Morthland said in his September/
October review of Billy Dean’s album,
Men'll Be Boys. First, he says "voice and
vocal techniques are smooth and agree-
able,” but then says “neither has much
character.” How can it be both? The al-
bum is “instantly pleasant,” but not “in-
stantly forgettable” as Morthland said.
Shelly Sheets
Glenville, West Virginia

Raven Underrated
As a subscriber to Country Music, 1 was
happy to see a record review on Eddy
Raven. To say he is “underrated” is quite
an understatement! I never tire of Lor-
etta Lynn, Rodney Crowell and George
Strait. However, for us more mature
country music listeners, why not feature
more on GGene Watson, John Conlee and
Johnny Rodriguez. Here in Quebec we
are starved for more information on these
established singevrs. I tend to tire of Hal
Ketchum, Wynonna, Garth Brooks and
Mark Collie.
M. Louise Forgues
Montreal, Canada

CHEVROLET

presents the

Answers to these questions can be
tound by reading this issue of
Country Music Magazine. An-
swers will be published in the
January/February 1995 issue.

1. Name Willie Nelson's longtime
sidekick and drummer.

2. Name Rodney Crowell’s latest
MCA album.

3. How many children does Mark
Miller of Sawyer Brown have?

4. At what cvent did Bobbic
Cryner make her first onstage ap-
pearance?

5. Waylon Jennings worked with
which wel-known producer on his
new album?

6. Chevy’s Full-Size Pickups are
built to last. What percent of all
Chevy Trucks built in the last 10
years are still on the road?

ANSWERS TO LAST ISSUE’S QUIZ:

I. The Rock und Roll Cowbaoys 2. Chet
Atkins 3. “Dreaming My Dreams with
You™ 4. five 5. Summertime Blues”

6. Chevy’s S-Series Extended Cab Pickup
has triple-sealed doors.

Chevy Trucks

LIKE A ROCK

Covrnrry Music 65




COLUMBIA
HOUSE
BRINGy YOU
THE FACES OF

Linda Davis—Shoot For
The Moon (Arista)

Randy Trths;}ﬂi; s
Me (Wamer Bros.)
4774463

Best Of The New Grass

Reviva
(Liberty) 476069

Best Of Chris Ledoux
(Liberty) 476+044

Vince Gill—When Love Finds You.

Whenever You Come Around; You Better
Think Twice; If There's Anything ] Can Do;
plus many others. (MCA) 486+308

Suzy Bogguss—
Greatest Hits (Liberty)
476%051

Confederate Railroad
—Notorious (Atlantic)
4752194

8 Seconds”—Orig.
Sndtrk. Featuring Reba
McEntire, Vince Gill, etc.
(MCA/Nashville)475+483

Country Jukebox
Greatest Hits, Vol. 1 —
Various Artists (Warner
Bros.)

(Liberty)

many others. (Liberty)

GARTH BROOKS

In Pieces. The Cowboy Song, One
Night A Day. Kickin' And Screamin’,
Standing Outside The Fire. Callin®

Baton Houge. and the other greats

The Chase. Somewhere Other Than
The Night, Learmng To Live Again,

Ropin’ The Wind. #1 smash trom
the country superstar. The River.
What She's Dong Now, and more

463+745

448+746

(Liberty) A428+862
No Fences. The Thunder Rolls;
Unanswered Prayers, Wild Horses.
etc. (Liberty) 4114587
Garth Brooks. The Dance: Much
Too Young: Alabama Clay: more
(Liberty) 381608
“Maverick™—Orig.

Sndtrk. Featuring Clint

Black, Vince Gill, etc

{Atlantic Nashville)
484+139

Kathy Mattea—Walking

Away A Winner

(Mercuiy/Nashville)
481

*663

Read My Mind. I | Had Only Known, Why Haven't
4

| Heard From You, more (MCA)

Marty Brown—Cgin'
Lovin', Leavin’ (MCA
Nashville) 480-210

Neal McCoy—No Doubt
About it (Allamic)
474619

nz Robbins—Lost
And Found (Columbla)

Pam Tillis Collection
(Wamer Bros.) 473+744

Tracy Byrd—No
Ordinary Man (MCA)
484758

Grammy’s Greatest

Country, Vol. 1 —

Various Artists (Atlantic)
478438

The Nitty Gritty Dirt
Band—Acoustic
(Liberty) 484-691
George Jones—High-
Tech Redneck (MC
Nashville} 473-082

TR717

Grt. Hits, Vol. 2. More of the hits that made her a
legend. You Lie. Fancy: Walk On; They Asked About

You, and mare. (MCA)

467+316

It's Your Call, Featunng the rousing Take It Back

For Hersell; etc. (MCA)

For My Broken Heart, Hean-touching coliection

includes Title Cut; /s There Life Out
Greatest Man | Never Knew; etc. (MCA)

ere; The
430090

Gnt. Hits. What Am | Gonna Do About You; Little Rock
Whoever's In New England, and more (MCA) 355+826

Marty Stuart—Love And
Luck (MCA Nashville)
47445

Maverick;- -What A
Crying Shame (MCA
Nashville) 4744403

Evangeline-—-French

Quarter Moon

(Margaritaville/MCA)
473+090

Collin Raye—Exlremes
(Epic)

Doug Stone—More
Love (Epic) 470013

473025

Lee Roy Parnell—-On

The Road (Arista)}
- 470450

Asleep At The Wheel—

Tribute To The Music Of
Bob Willis (Liberty)
469+650

Common Thread:
Songs Of The Eagles
-Featuring Clint Black,
Vince Gill, Trisha
Yearwood, etc. (Giant)
469+999

Tracy Lawrence—Alibis
(Atlantic) 456558

The Statler Brothers—
Home (Mercury/

Nashville) 4714722
Billy Dean—Grt. Hits
(Libarty) 4762036

Pam Tillis—Sweetheart’s Dance.
Her latest album includes songs: like
Spitea Perfume; Calico Plains: the title

cut and many more. (Arista)

479683

OR12

CASSETTES

FOR1¢

PLUS A CHANCETO
GETMORE MUSIC-FREE

Steppin’ Country —
Various Artis.ts
(Columbia) 4644206

Carlene Carter—Little
Love Letters (Giant)
461-079

Tanya Tucker-
Greatest Hit:: 1990-1992
(Liberty) 458935

Patty Loveless—Grt.
Hits (MCA) 458+349
McBride & The Ride—
Hurry Sundown

(MCA) 4584240

Delbert McClinton—

Honky Tonk ‘N’ Blues

(MCA Nashville)
475970

Country Dance Mixes
—Various Artists
(Atlantic) 471+599

Emmylou Harris—
Cowgirl's Prayer
(Asylum)
Pirates Of The
Mississippi—Oream

You tLiberty) 468868

468975

Country Love Songs,
Vol. 2 —Various Artists
(Wamer Bros.) 468+629
CTmrlie aasFMy
Wife._My Life (Epic)
467530
Kathy Mattea—Good
News {Mercury/
Nasnuille) 466920
“Beverly Hillbillies”
Orig Sndtrk. (Columbia/
Legscy) ___ 466+430
Highway 101—The New
Frontier (Liberty)
4l

Dolly Parton—Slow
Dancing With The Moon
(Columbia) 454+264
Dolly Parton/Tammy
Wynette/Loretta Lynn
—Honky Tonk Angels
(Columbia) 4674712

#1 Country Hit Mix—
Various Artists

(Realm) 457+911
Charlie Daniels Band
—All-Time Greatest

Hits (Epic) 456°608

Suzy Bogguss-
Something Up M
Sleeve (Liberty) 4654997

Steve Wariner—DOrive
(Arista) 464255

Patty Loveless—Only
What | Feel

(Epic) 454637
Ricky Van Shelton—A
Bridge | Didn't Burn
(Columbla) 454611

Geor e Jones—Walls
Can Fall (MCA) 450296

Randy Travis—
Greatest Hits Vol. 2
(Warner Bros.) 448662
Randy Travis-

Greatest Hits Vol 1
(Warner Bros.) 448654

| HOT COUNTRY
ARTISTS

Rick Trevine
(Columbia) 476150
Blackhawk

(Arista) 473397
Shawn Camp

(Reprise) 471730

Faith Hill—Take Ms As |
Am (Wamer Bros.)
473728

Clay Walker
(Giant) 467449

Ronna Reeves—What
Comes Naturally (Mercury/
Nashville} 464446
Kelly Willis (MCA)
463513
John Berry (Lbeny) 265

Ricky Lynn Gregg
(Liberty) 458+869

Toby Keith—(Mercury/
Nashville) 4584315

Shania Twain (Mercury/

Nashville) 4584273
Tracy B8yrd
(MCA) 446+468

Alan Jackson—Who | Am. Livin' On
Love; Summertime Blues; If | Had You;
Thank God For The Radio; Gone Country;

title cut plus others. (Arista)

4864233

Vince Gill—I Still Confederate Railroad
Believe in You (MCA) (Atlantic) 439158
4 455 71 Wynonna Judd—

Mary Chapin Carpenter = Wynonna (MCA/Curb)
—Come On, Come On _ 435909
(Columbia) 440560  y;ince Gill—When | Call
Collin Raye—In This Your Name (MCA)

Life {Epic) 4474268 402867
Loretta Lynn—Country Dwight Yoakam —Just
Music Hall Of Fame Lookin’ For A Hit

(MCA) 416-339  (Reprise) 389-718

Mary Chapin Carpenter
—Shooting Straight In
The Dark (Columbia)

S 1 1876
Sawyer Brown— Grt
Hits (Liberty) 4114363

Hank Williams, Jr.—
Greatest Hits 3 (Wamer
Bros./Curb) 378182
Conway Twitty &
Loretta Lynn—Making
Believe (MCA) 376509

Alan Jackson—Here In
The Real World (Arista)
4067

David Ball-—ﬂ;kin‘
Problem (Wamer Bros.)
iar;yétuan This
One's Gonna Hurt You
(MCA) 442048

Kenny Rogers— Back

Home Again (Reprlse)
4324146

Sammy Kershaw—
Feelin’ Good Train

Conway Twitty—#1's:
The Wamer Bros. Years
(Wamer Bros.) 374+389
Billy Dean—Men'll Be
Boys (Liberty) 486+365

Cristy Lane—Country
Classics, Vol. 1 (LSR)
418+020
Pirates Of The
Mississippi (Liberty)
413+260

?exas Tornados
(Reprise) 4134252

Dolly Parton—Eagle

(Mercury/Nashville) When She Flies
485730  (Columbia) 4124171
Doug Stone—| Thought Merle Haggard—His
Epic Hits (Epic) 329+672

It Was You (Epic)
4254637

Kenny Rogers—20 Grt.
444-G£S_

Hits (Reprise)
Doug Stone—From The
Heart (Epic)
Ricky Van Shelton—

Greatest Hits Plus
{Columbia) 444+067

Trisha Yearwood—
Hearts In Armor (MCA
Nashville)

Billy Ray Cyrus—Some
Gave All (Mercury/

ERA42075}

444-042

RAKYTHM COUNTRY AND BLUES
oy o

Rhythm, Country &
Blues — Featuring

Al Green & Lyle Lovett,
Aaron Neville & Trisha
Yearwood, etc. (MCA)

Nashville) 4414451 474536
Michelle Wright—Now Billy Dean
& Then (Arista) 4414147  (SBK/Liberty) 428987
Mark Chesnutt— Trisha Yearwood
Longnecks And Short {MCA) 426148
Stories (MCA)  440-487 Di vd Rio
Anne Murray—Fifteer (Arista) 424+739
Of The Best "

; Mark Collie—Mark
{Liberty) 439620 Collie (MCA) 453860

Shenandoah—Grt. Hits
(Columbia)
Little Texas—First Time
For Everything (Warner

Bros.) 435+438

Sawyer Brown—The
Dirt Road (Capitol/Curb)
433+656

George Strait—Ten

Strait Hits (MCA)

432617

Tracy Lawrence—
Sticks & Stones
(Atlantic) 4324211

436808

Tanya Tucker—Soun

(Liberty) _468-850

George Strait—Easy

Come, Easy Go
A

467+308

Conway Twiny—.f»:irg )
Touches (MCA

Nashville) 466°607

Pam Tillis—Homeward
Looking Angel (Arista)
446963

Mark Chesnutt —Almosl
Qoodbye (MCA) 3633273_

Trisha Yearwood—The
Song Remembers When
{MCA Nashville)469+924

Little Texas—Big Time

(Wamer Bros.) 460204

Dwight Yoakam—This
Time (Reprise) 456913

Kathy Mattea—A

Collection Of Hits

{Mercury/Nashville)
4244622

Hank Williams, Jr.—
Pure Hank (Wamer
Bros./Curb) 420-109
Vince Gill—Pocket Full
Of Gold (MCA) 418459
George Strait—Chill Of
An Early Fall (MCA)
417634

Ricky Van Shelton—
Backroads (Columbia)
416909

Doug Stone (Epic)
4054100

Y Kershawf

<

Billy Ray Cyrus—It Won't
Be The Last (Mercury/
Nashville) 4634240

Haunted Heart (Mercury/
Nashville) 456541

Joe Diffie—Honky Toni
Attitude (Epic) 454629



John Michael Montgomery—
Kickin' It Up. Full-Time Love: Be
My Baby Tonight; Rape The Moon; |
Swear: more. (Atlantc) 473157

Ten Fee: Tall And Bulletproof. Walkin' All Over My
Heant, Tell Ma | Was Dreaming; athers. (Wamgr

Bros ) 480-244
T-R-0-U-B-L-E. Mixes nlues & a bit of rock n1° rail with
his country sound' Titie cut; Looking Out For Number

One. ot (Warner Bros ) 445767
I's All Abost To Change. Heart'ell ballads 1o
Dixie-fried scohers! Anymore, The Whiskey Ain't
Workin' atc. (Watner Bros ) 422.113
Country Club. Drift Ot To Dream, Put Some Deve

in Your Country, I'm Gonna Be Somebody, Help Me
Hold On, etc. (Warner Bros ) 405+068

The Best Of The Nitty
Gritty Dirt Band—
Twenty Years Of Dirt
{Wamer Bros.) 345744
Dwight Yoakam—
3524765  Guitars, Cadillacs, Etc.,
D. Parton/L. Ronstadt/ Etc. (Reprise) 344+614
E. Harris—Trio (Wamer George Strait—Git. Hits
Bros) 352633 (MCA) 334466
Tammy Wynette—Anni-  John Anderson—Grt
versary: 20 Years Of Hits :Warner Bros )

Hits (Epic) 3524427 330-720

Selections with two numbers count as two
—write each number in a separate box.

George Jones—Super
Hits (Epic) 362699
Johnny Cash-

Columbia Recerds
1958-86 (Columbia)

Travis Tritt—Ten Feet Tall And
Bulletproof. Hatd Times And Misery;
Tell Me | Was Dreaming; Outlaws Like
Us; plus more. tWarner Bros.) 480244

Alan Jackson—Don't
Rock The .tikebox
(Arista) 420935

Patsy Cline—Grt. Hits
(MCA) 365-924

Kenny Rogefs' Grt.
Hits (Liberty) 313700

Willie Nelson—Grt. Hits
(And Spme That Will Be)
(Columbia: 311001
Collin Raye—All | Can
Be (Epic) 4314445
Sammy Kershaw-

Don't Go Mear The
Water (Mercury/

ﬁaihv lle) 431-4:ﬂ

Freddy Fender Collec-
tion (Reprs.e) 430934

Brooks & Dwnn—Brand
New Man 1Ansta)
429.969

Palomino Road
(Liberty) 455584
Diamond Rio—Close
To The Edge (Arista)
448290
Smoky Mauntain
Players—Smoky
Mountain Qld Time
Favorites (Brentwood)
446302

Chris Ledoux-

Whatcna Gonna Do With

A Cowboy :Liverty)
444562

EvangJ\e
(Margaritavill2/MCA)

Reba McEntire—Read My Mind.

John Michael
Montgomery—Life's A
C'ance (Atlantic) 453746
Brooks & Cunn--Hard
Workin' Man (Arista)
025

if I Had Ooly known: Why Haven't |
Heard From You; Everything That You
Want: etc. (MCA Nashville)

479717

Garth Brooks—In Pieces. Ca/lin
Baton Rouge; The Cowboy Song.
The Night Wiit Only Know; and

many more. (Liberty}

463+745

Matthews, Wright &
King—Dream Seekers
(Columbna) 4632455

Essential Steve Earle
(MCA Nashville}456+723

“AFAN JACKSON

Alan Jackson—Who | Am. Livin' On Love,
Summerfime Blues; If I Had You, title cut plus

others. (Arnsta)

Here In The Real Wor
Biue Blooded Woman,

A Lot About Livin' (And A Little 'Bout Love). His
latest album includes Chattahoochie. She's Got
The Rhythim; Mercury Blues, (Arista)
Don't Rock The Jukebox. Smash follow up 1o his
debut! Love's Got A Hold Cn You, Midnight in
Montgomery. Dallas; title out; etc. (Arista} 4204935

6233

447+458

Id. Ttle cut: Ace Of Hearts,
ec (Ansta) 406+785

Country Jukebox
Greatest Hits, Vol. 2 —
Various Artists (Warner
Bros) 468611

The Greatest Country
Dance Record Ever,
Vol. 1 —Varous Artists

Johnny Cash-
American Recorgings
iAme.rican) _ 477-489

Tom T. Hall—é&rt, Hits
(_Pol_ydoQ 4270271_

Holly Dunn-

- ~
Country
Vince Gill—Let There
Be Peace On Earth
{MCA Nashville) 482+349

A Chipmunk Christmas
(Epic'Chipmunks) 459+198
Travis Tritt—A Travis
Tritt Christmas

(Warmner Bros.) 459¢164

Garth Brooks- -Beycnd
The Season (Liberty)
459131

Doug Stone—The First
Christmas (Epic) 452¢185
Tennessee Ernie Ford
—The Heart Of Christmas
(Libertty)  440-065
Glen Campbell—Merry
Christmas {(Liberty)
440087

Alan Jackson--Honky
Tonk Christmas (Arisia)
467-142

Charlie Daniels Band

—Chnstmas Time Down
South (Epic} 418813
Roger Whittaker—Worid's
Most Beautiful Christmas
Songs (Capitol) 406+736

Randy Travis—An Old
Time Christmas (Wamer
Bros.) 405654

Christmas In The
Country (MCA) 380+600

Christmas

Ricky Van Shelton
Sings Christmas
(Columbia) 405621

Dolty Parton—Home For
Chustmas (Columbia)

418-921
Reba McEntire--Merry

Chnstmas To You
INCA) 368647

George Strait—Merry
Christmas Strait To You
(MCA) 355974
Lee Greenwood—
Chnstmas To Christmas
{MCA) 343962

Elmo 'N' Patsy—
Grandmra Got Run Over
By A Reindeer
(Epic)

Anne Murray
Chnstmas Wishes
(Libertyi 319517

Willie helson -Pretty
Paper {Columbia)
302-968

334+599

4404685

George Strait—Pure
Country (MCA) 448753

(Warner Bros.) 468595

OVER 220 SELECTIONS TO CHOOSE FROM...

TO GET 8 CDs FOR 1¢...

e Just mail the coupon and we'll send your 8
CDs, together with a bill for a penny, plus ship-
ping and handling.

* You agree 10 buy just six mere selections in the
next three years, at regular club prices currently
$12.98 to $18.98—and you may cancel member-
ship at any time after doing so. (A shipping ard han-
dling charye will be added to each shipment )

+ Free Music Magazine sent every four weeks (up
to 13 times a year), describing the Regular Selection
for your lstening interest. plus hundreds of alter-
nates. And Special Selection mailings up to six times
a year (total of up to 19 buying opportunities).

e Buy orly what you want! If you want the
Regular or Special Selection, do nothing—it will be
sent autcmatically. If you'd prefer an alternate
selection, or none at all, mail the response card
always provided by the date specified.

¢ You always have 10 days teo decide; if not, you
may return the Selection at our expense

e More Benefits, More Savings. Beginning with
your very first magazine you'll save money on your
favorite music. And after you fulfill your membershio
obligation, you'll enjoy ous new “Buy More, Pay
Less" bonus plan. You may get a single CD for half
price, $5.99, or even $3.9S wi:h every CD or cas-
sette you buy at regular Club price (shippihg and
handling additional).

* 10 Day Risk-Free Trial. We"l send details of the
Club's operation with your introductory package. f
not satisfied, return everything within 10 days and
you will have no further obligation.

o Extra Bonus Offer: you may take one acditional
CD right now at the super-~ow price of only $6.95.
plus shipping and handling—and you are then enti-
tled to take an extra CO as a bonus FREE! And

you'l: receive both with your 8 introductory COs—
that's 10 in all!

TOGET 12 CASSETTESFOR 1¢...
e Just write in the numbers of the 12 cassettes
you wamt and mail the c:oupon, together with a
check or mroney order for $1.50 (that's 1c¢ for your
12 cassettes, plus $1.49 enroliment charge).

* You agree to buy just eight more selections in the
next three years, at regular Club prces (currently
$7.98 tc $10.98)—and ycu may cancel member-
ship at any time after doing so. A shipping/handling
charge will be added to each shipment.

* Buy one—get one free Bonus Plan. If you con-
tinue your membership after fulfilling your obligation,
you'll be eligible for our generous bonus plan. It lets
you get one cassette free for every one you buy at
regular Club price (shipping and handling will be
added). Otherwise, the Ciub operates in the same
manner as described above.

¢ 2 More Cassettes FREE. Choose your first selec-
tion now for only $3.98 (that's up 10 60% off regular
Club prices)—and your membership obligation s
immediately reduced: you then need buy only 7
more (instead of 8) in three years! AND this discoust
purcnase also entitles you to 2 extra cassettes
FREE—15 in all!

eIt the Application is missing, write to:
Columbia House, 1400 North Fruitidge Avenue,
Terre Haute, Indiana 47811-1130.

¥ Entertaining
erica...
One Person

at a Time!
© 1994, The Columbia House Company

Milestones—-Grt. Hits
(Warmer Bros.) 425¢785

Best Of Pirates Of The
Mississippi (Liberty}
4764077

Eddie Rabbitt—All Time
Greatest Hits (Warner
Bros.} 4774133

POPULAR HITS

et

Bornie Raitt—Longing
In Their Hearts
(Caoitol) 477505

Counting Crows—
August And Evesything
After (DGC)  467+944

Bryan Adams—3So Far
So Good (A&M) 467738

Celine Dion—Tte
Colour Of My Love {550
Music/Epic)  467+662

Mariah Carey—iusic
Box (Columbia) 465+435

Tori Braxton
(LaFace) 464362

Billy Joel®—River Of
Dreams (Columkbia)
S 632695\

Creedence Clearwater
Revival—Chronicle-20
Grt. Hits (Fantasy)
308-049
teat Loaf-—Bat Out Of

Hel' {I: Back Irtc Hell
iMCA) 4580232

Frank Sinatra-——Duets
(Capitol) 471:61 5
Elton John—Gnt. His
(Polydor) 471011

Crash Test Dummies
—God Shuffled His Feet
(Arislg) 470176

Meat Loaf—Bat Out Of
Hell (Epic) 279133
Sting-Ten Summoner's
Tales (A&M)  454+561
"The Bodyguard"—Orig
Sndtrk. (Arista) 448159

Kenny G—Breathless
(Arista) 448142

Eagles —Grt. Hits, 1971-
75 {Asylum) __ 287-003

Aerosmith—Get A Grip
(_Ge"e—[r 458+075

Simon & Garfunkel's
Greatest Hits
{Columbia) 2190477
Spin Doctors- -Turn it
Upside Down (Epic)
482+638

Phil Collins—Both
Sides (Allantic) 4814952
Jon Secada—Heart,
Soul & A Voice (SBK)
481671

JAmmy Buff Frut.

Rod Stewart—Sing It
Again Rod-Gnt. Hits
(Mercury) 423-822

Journey's Greatest
Hits (Columbia) 375-279
John Lennon Collec-
tion (Capitol) ~ 405-308
Air Supply—Gnt. Hits
(Arista) 321-307

Barbra Streisand-
Back To Broadway

{Columbia) 461-988_

Benedictine Monks Of
Santo Domingo—GChant

(Angel) 477-067
Ace Of Base—The Sign
(Arista) 468108

cakes tMCA) 480491

*The Crow"—Orig.
Sndirk. Fealurln?
Fantera, Stone Temple
Pilots, atc. (Atlantic/
Interscope) 478230

Yanni—Lwve At The
Acropalis (Private Music)
4754178
Tom Petty & The
Heartbreakers—Grt
Hits (MCA) 474411

The Steve Miller Band
-Grt. Hits 1974-78
(Capitol) 290171
Michael Bolton--The
One Thing (Columbia}
470005




Ketchum’s Not Dry and Sandy
Re: Geoffrey Himes’ review of Every
Little Word in the September/October is-
sue: Hal Ketchum's voice is anything but
“dry and sandy,” and he certainly isn’t “fi-
nally learning how to sing,” nor is his
voice a “modest instrument.” Where've
you been since 1991—certainly not at any
of his concerts! Otherwise it was a great
issue of Country Music for us Hal
Ketchum fans, with the centerfold and
the Facts of Life page for those who may
not know about the man. Now how about
a cover story or 20 Questions with Hal?
Diane Barnhardt
Ontario, Canada

American Recordings a Gem

As an Executive Director of a symphony
orchestra, [ appreciate the impact of mar-
keting and the media and their influence
on the public’s acceptance of an artistic
work. Never have [ witnessed such a
media blitz on behalf of Johnny Cash as
has occurred with the release of his
American Recordings. In this case the
media attention and rave critical reviews
are deserved, not just because an artist of
his stature and longevity chooses to con-
tinue to successfully create and grow ar-
tistically, but because American Record-
ings is a musical gem. [ personally invite
all to take a listen. [ suggest you do as [
did and be in an environment to allow you
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to immerse yourself in every chord, ev-
ery word. For my first listen, [ sat back,
propped my feet up, sipped a good
French red, watched a storm blow down
along the Jersey Shore and let the guitar
and “that voice” wash over me. You'll
find that Johnny Cash’s American Re-
cordings is good to your ears and a gift
for your soul. JoAnn Montarelli

Toms River, New Jersey

Defense for Travis Album
I’'m writing about the review that Bob
Allen gave to Randy Travis' new album,
This Is Me, in the July/August issue. [
don’t know where your hearing went,
but I must tell you I thought it was his
best since Storms of Life. | usually agree
with your reviews, but this one was way
off. Randy can sing better than any of
these new pop-country singers, and he
isn’t as rude and full of himself. So [ am
very disappointed in you, Robert. [ just
love the album. In fact, it is almost worn
out. Betty Crowe
Pittsburgh, Pennsylvania

Don’t Trash Tritt

I just finished reading Geoffrey Himes’
critique of Travis Tritt’s new album, Ten
Feet Tall and Bulletproof (July/August
issue), and I think he’s jealous. Travis
writes, chooses and sings his songs from
his heart, from his experiences. And as
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for his boisterous bellowing, there is
nothing noisy and hollow about his sing-
ing. I hear strong and full. Please don’t
compare the outlaw in “Southern Jus-
tice” to the outlaws in “Outlaws Like
Us.” I'm just happy the mold didn’t
break on Hank Jr. I think Mr. Himes has
some explaining to do; one line he’s prais-
ing Tritt's talents, the next he's trashing
him. Nancy Schmitt

St. Louis, Missouri

Proud Alabama/Jo-El Fan
[ just received the September/October
issue of CMM and wanted to drop you a
note to say thanks for the 20 Questions
with Alabama. Now, how "bout another
cover story and a centerfold? They're not
“has beens” in any sense of the word. In
fact, I recently got a checkbook cover
with their logo on it, and I'm proud to use
it. Also, [ appreciated John Morthland’s
review of Jo-El Sonnier’s Cajun Roots. |
have the CD, and I agree that Jo-El is at
his best performing cajun musie, al-
though [ have all of his country CD’s and
enjoy them very much. A friend and [
recently attended the L.eCajun Music
Awards and Festival in Lafayette, Loui-
siana, and Jo-El was the headline guest
artist. Jo-El received the first “*Award of
Excellence” given by the Cajun French
Music Association. I could see the emo-
tion on his face when he was presented
with this award and how touched and
honored he felt. Peggyv J. Alford
Natalbany, Louisiana

We're All Crazy
[ bought my subsecription to your maga-
zine for only one thing, Dwight Yoakam.
But in reading it, I have found one other
thing [ enjoy almost as much as [ enjoy
reading about Dwight: the fan letters. [t
doesn’t make any difference who they
write about. [ love reading them—who
they saw or met or friends made at fan
fairs. They're proving to me that I'm not
crazy, and I'm not the only one who
cares. Perhaps I just joined the right
club, and we're all crazy. At least 'm not
alone, Pam Loftis
Gallatin, Tennessee

Loves Letters

['ve been subseribing to your magazine
for a couple of years now, and [ wish to
thank you for an insightful and hearten-
ing journey. I wish I'd found your maga-
zine earlier. You folks got it, and I espe-
cially like seeing the old-timers we enjoy,
such as your recent issues with Waylon
Jennings and Johnny Cash on the covers.

They’re the best.
Brenda Stueve
Riverside, California

More Women, Please!

Okay, I'll start at the top. I'd like to see
one country music magazine that doesn’t,
every week, have a picture or more of
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FLATTEN
YOUR
BELLY!

It you want to flatten your stomach and
rim your waist, you should know about a

new book, 3 Simple Steps 1o Flatten Your

Bellv! “The book shows you a simple and
fust way to give yourself a flat. firm
stomach—cven if other attempts o lose
your pot belly failed.

Why It’s So Hard to Get Rid
of a Pot Belly

Incredibly, some stomach programs only
make your pot belly worse. You see. somie
stomach programs may actually build up
and swell the muscles in your stomach
without removing the fat—making  your
stomach appear larger and puffier. What's
more, exercises that work on your “love
handles™ (the sides of your waist) can actu-
ally build muscle and increase the overall
size of your waist. Even worse, somie so-
called stomach exercises don't even work
vour stomach-—they can merely strain your
back and neck.

Why This Program Will
Flatten Your Belly

This book shows you a simple program
that won't bulge out or puft up your stomach
but actually flattens it out, so your stomach
becomes slimmer, trimmer and firmer. And
this program is designed to flatten your
stomach without straining your back or
neck. What's more. this program  shows
you how to remove layers of fat around
your belly. The book tells you about “fat
melting”™ foods that work in conjunction
with the exercise program to break down
and flush away pockets of flab und fat
around your midsection. This program
launches an all-out attack on the bulging
fat celis around your waistline.

Following this program should transform
your pot belly from unsightly flab to a tlat.
trim and sexy waistline. A firm, flat belly
makes you look and feel better. Your pos-
ture often improves while nagging  back
problems often disappear.

Forget about expensive exercise equip-
ment, health spas and starvation diets. This
belly-flattening program must work for you
or you pay nothing. This book is being
made available for only $12.95 (phs 33
postage and handling). To order, send name
and address with payment to United Rescarch
Pubhishers, 103 North Highway 101, Dept.
CME-1. Encinitas, CA 92024, You may
return the book anytime for refund if not
satistied.
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Garth and Billy Ray. Come on! There're
more talented singers out there we'd like
10 see, expecially us guys, like centerfolds
or covers with country women on them.
Whenever you do show a woman, it's
Reba! When ix Wynonna ever going to be
seen in your magazine? Will any maga-
zine ever get the point? There are re-
quests for less BRC and Garth. Some
people say Garth led the country musie
boom. For the people I know, he lessened
their attitudes. Wynonna kept me a fan.
Ixaace Branther

Mordovi, Wisconsin

New Country Radio Wasteland
San Francisco has become a country
wasteland. KSAN wuas great until they
became "new country.” KSAN's award-
winning former DJ. Sully Roddy ("All
Kinds of Country™). wax kicked over to
their weuaker AM station, KNEW (Clas-
sie Country). I ealled KSAN and was told
that Roddy was too “areane.” Her slot is
now vuppie preudo-country, like all
KSAN s air time. "Young Country™ 93.3
tries hard, but the music is the same.
Joth 93.3 and KSAN run spots needling
“prandpa’s country.” Both are o busy
with call-in shtiek that musie comes see-
ond. We city kids who didn’t grow up
with the Grand Ole Opry need to hear
classic country as well as new, beeause it
is the roots of country music. Current
stars emphasize their artistic debt to
older performers (Haggard, Jones, ete.),
without whom “new™ country would not
exist. Yet these artists are not played at
all on “new"/yvoung™ country radio. Many
“new country” artists look and sound
alike (a professional musician myself, 1
can't tell <ome of them apart).
V. Graham
Oakland, California

Get Back to Cool Ol’ Country

What in the world has happened to coun-
try music? I'm 21 years old and my favor-
ite singer is Merle Haggard. I know there
is a large group that agrees with me
(more older folks than younger), that it
doesn’t get any better than Merle. T saw
the carly September NN Country News
when they aired the older singers” views
on what they thought about today's sing-
ers, [ can’t agree with them more; it's
gone sour, [t seems that all you have to
do these days is play a guitar and you can

be a country musie singer. Lot's get vid of

all these rock 'n’ voll rejects and hot new

country cowboys and play some ¢ool o’

country music, beecause most of today’s
singers and listeners ain't got a clue.

("asey Kennedy

Broken Arrow, Oklahoma

Ovur Kind of Reader

[ think you should be nominated for Fin-
tertainer of the Year. Reading your let-
ters, [ am totally entertained. First,

there's too much Wy, Tanya, Dolly and
such, then the next lotter seems to com-
plain there's not enough of the same. You
might as well quit trying to please every
reader. Do an article on someone you like
for a change—surprise us. One thing does
stand out, though, listeners and artists
like the traditional country (steel gee-tar,
not all that rockability and boom of those
loud drums). One trip to the Hall of Fame
got my blood boiling. Some didn’t even
know enough about the “greats™ to keep
their mouths shut to hide their ignorance.
But as I started out, if there were more
airplay and more magazine coverage of
these greats that paved the way for these
“sudden stars,” then more would know
who Fred Rose, Wesley Rose, Jimmie
Davis and Kitty Wells are. Out of all the
letters (27 in the September/October is-
sue), I was glad that <omeone out of the
“greats” of the 60's cares enough to set
the record straight. Thanks, Justin.
Kitty Richards
Brighton, Michigan

Write It Down, Folks
I just subscribed to your magazine. Like
it very much. On page 70 of September/
October 1994 issue, you mention
Goldmine, the record colleetors’ maga-
zine. Would you pleasce give me their ad-
dress? 1 would like to write to them.
Matt I'leit
Kensington, Maryland
Tiy newsstands, oraevite Goldmine at 700
Fast State Street, [ola, Wisconsin 55990,
orcall (715) 445-2215 . —Id.

Young Country Music Reader
[ love your magazine. I'm the only 16-
vear-old at my school who listens to ¢oun-
try musie. Garth is my favorite. 1 was just
thinking that Mark Collie, Little Texax
and Doug Stone might make good
centerfolds. T would love to see Billy
Dean. Your fan, Amanda Holstein
Rainelle, West Virginia

Thanks for Older Artists
Thanks so much for the wonderful ar-
ticles on the older country artists. 1 say
artists because they weren't just singers,
they were true artists, 1 really liked the
Waylon interview (May/une). [ used to
sing his songs in the hay fields when |
wis around four years old. I grew up lis-
tening to country musie, but alot of the
new listeners wouldn't know about all the
great older artists if it weren't for your
great magazine. The radio stations ignore
them. Keep up the great work.
Melissa Frazier
Nashota, Oklahoma

Radio Format Fantastic

After reading the letter from Teri Nelson
in the September/October issue, T can
truly appreciate her situation. I, too, en-
joy some of the newer artists, but 1 love
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the older, traditional artists. I am fortu-
nate to be in the coverage area of one of
the Great Empire Broadeasting stations.
[ have listened to KFDI in Wichita, Kan-
sas, for 30 years, and their programming
is fantastic. They play the “Top 20,” but
they also dedicate a large portion of their
programming to traditional artists. There
is a Saturday program dedicated to play-
ing oldies (nothing later than the 70°s) for
five hours. Broadeast areas of this net-
work inclnde Nebraska, Oklahoma, Loui-
siana, Arkansas and Kansas,
June A, Morgan
Cottonwood Fallg, Kansas

A Little Change, a Good Thing
I am a new reader of your publication,
and even though I am not a big fan of the
September/October issue's cover artist,
Marty Stuart, I thought the edition was
excellent, with stories on Suzy Bogguss
and George Jones and 20 Questions with
Alabama’s Randy Owen. I think the Let-
ters feature is a great way for readers to
express their views, I fully agree with
Ron Young's letter regarding Ronna
Reeves. She is one of the most under-
rated (not to mention talented and beau-
tiful) country singers today. I would love
to know more about her. How about
Patty Loveless, Martina McBride or (Ca-
nadian) Michelle Wright centerfolds?
David Hopp
Williams Lake, British Columbia

Cyrus a Fans’ Man
I just had to tell you about one of the best
concerts I've ever been to! I'm recently
back from a Billy Ray Cyrus concert in
Connecticut. Billy Ray signed autographs
and took pictures before he left the
venue! He gave an ineredible hour-and-a-
half concert too! The audience wasn't
leaving either. They stayed, Billy stayed.
I wish people who question Billy Ray and
his integrity could see these shows, be-
cause if they ever tried, they'd know the
true Cyrus spirit. Kim Warfield
Milford, New Hampshire

Wants Oslin Update
Just a reminder to you to keep passing
news about K.T. Oslin on to us through
vour magazine. She has a lot of fans out
here who are interested in her activities,
whether it be writing songs that are sung
by other artists, or acting, or digging in
her garden. I believe the AIDS benefit
concert that was held December 1, 1993 at
the Grand Ole Opry is in the planning
stages for this year. K.T. hosted it last
vear. Do you know who will be involved
this year? I am already planning my vaca-
tion to be in Nashville for this coneert.
Marilyn A. Hilb
Arlington Heights, [linois
According to her publicist, K.T. is ex-
pected to appear at the Decenther st
concert.—KEd.

Neal’s the Real McCoy
I just received my September/October
issue and have read it already, as usnal. 1
was pleased to read the write-up on Neal
McCoy in the People section. To quote
vou, “You can’t fool a country fan. They
know one when they see one. A star, that
is.” T agree, and if you really feel that
way, could we please see more on Neal?
He's the real Neal MceCoy, no doubt about
it. Jean Knox
2ochester, New Hampshire

Cover Radney
I have subscribed to your magazine for a
year now and just renewed, but have yet
to see a word about my favorite country
music star, Radney Foster. He writes all
his own songs and performs them won-
derfully. He is the most talented singer/
songwriter around today and definitely
deserves to be recognized for that. So,
why does he keep getting overlooked?
Please, let's see a story on Radney and
band. LaDonna Mackay
McKinney, Texas

BRC Gets Short End of Stick

I am an intelligent, responsible musice
consumer who also happens to be one of
the millions of Billy Ray Cyrus fans
around the world, and I am saddened and
angered by the poor treatment that Billy
Ray has gotten from the country music
industry in general. Unfortunately, it
seems the “one big happy family™ atmo-
sphere that supposedly exists in country
music is a myth. The constant Billy Ray
“bashing” that has gone on shows an ut-
ter disregard and lack of respect not only
for Billy Ray, but for his fans as well. I,

for one, am tired of giving money and
support to an industry which 1(‘11‘11](11 ly
questions and insults my taste and intelli-
gence.

Billy Ray has given much time and en-
ergy to his fans and to using his money
and celebrity status to do good works.
His music and performances have given
us a lot of enjoyment, and he has paid his
dues. Billy Ray does not have to prove his
talent to erities. I will always continue to
enjoy and support Billy Ray.

Karen Witkowski
Pompano Beach, Florida

Where/How is Don Gibson?
I have been a subscriber to your maga-
zine for about five years. and [ have a
question. Could you give me some infor-
mation on where Don Gibson is? Last
thing [ read there was something wrong
with his legs. Is he okay now? Can I write
him? This man has the best voice.
Don Linbares
Somerset, Massachusetts
Gibson is semi-retived, though he re-
mains an Opry niember. Try writing in
clo Grand Ole Opiry, 2805 Oprylaud
Drive, Nashrille, Tennessee 37215 —ld.
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Johnny Paycheck Found

In response to Richard Lopes from
Alaska who was looking for Johnny Pay-
check in your September/October issue:

Johnny now records on Playback

Records, and his new album is available
in most record store chains. If you have
trouble finding it, the manager of your
favorite store can order it from Playback
by calling 1-800-532-1964. Incidentally,
I'm one of Johnny's little-known
labelmates. If you'd like to buy my al-
bum too... Angela Christie

Flint, Michigan

No, Really, GoOn ...
[’ve been reading your magazine for
years, and my favorite section in each is-
sue is the Letters to the Editor. It's
amazing that people become so emo-
tional over whether or not their favorite
artists are featured. After all, a maga-
zine is a business, and if certain artists
sell more magazines, then they are going
to receive a larger share of your cover-
age. [ think you do an excellent job of
presenting a variety of artists, both old
and new, and I plan on reading your
magazine years into the future. I also
wanted to comment on the many com-
plaints that radio stations don't play the
older artists. We have a station here in
Reno called KHIT that plays a little of
everything spanning the history of coun-
try radio. It's nice to listen to the hits of
today mixed among the classics of yes-
terday. and their respect for the older
artists is appreciated by their ever-in-
creasing audience. Christie E. List
Reno, Nevada

Judge Not
In regards to the letter in the Septem-
ber/October issue Letters section about
Tanya Tucker and Wynonna: So what if
Wynonna and Tanya Tucker had or are
having children when they are not mar-
ried? This does not make them bad
people! Nor does having long hair. These
thing are choices people make for them-
selves—ngt vou and me. If you can’t say
something nice... K. Johnson
Portland, North Dakota

Good Seattle Radio
This letter is in response to a letter from
Teri Nelson of Port Orchard, Washing-
ton, in your Letters section in the Sep-
tember/October issue: [ agree with her
opinion of the three main stations in the
Seattle/Tacoma area. but there is one
mote country station on the Country
Gold Network: KJUN 1450 AM,
Puyallup; KENU 1330, Enumeclaw;
KTOL 1280, Lacey; KBLB 1540,
Bellevue and KWYZ 1230, Everett. It
plays a blend of old and new, but mainly
old and lots of requests. Give it a try.
Marcy Valleroy
Seattle. Washington

More Clint/Letters
Hey, something is definitely wrong here.
[ must be getting a different Country
Music than everyone else. People keep
writing in complaining how some per-
formers are always being covered, and
one who keeps getting mentioned is Clint
Black. According to some, Clint is one of
these stars who has had “preferential
saturation.” Quite the opposite! I enjoy
all the Letters from readers. [ say, “Keep
them coming!” Kathy Abbot
Greeley, Colorado

Out with the Flash ‘n’ Trash
Re: Patrick Carr’s commentary, “Waylon,
Research, Boom and Bust,” in the Sep-
tember/Qctober issue. Thank you for giv-
ing me hope that some day the influx of
“bi-coastal BMW drivers” will reverse it-
self, leaving Music Row once again in the
capable hands of those who can give us
country music the way it should be. [
have been appalled at the proliferation of
new acts that I can only describe as tal-
ent-free and in dire need of barbers and
tailors. [ have cried tears of frustration
over the shocking number of bad songs
that have been recorded and turned into
hits. [ have been saddened to hear the
quality of country music deteriorate be-
cause of the frantic pursuit of the Al-
mighty Dollar. I long for the day when
the flash 'n’ trash acts will fizzle out, leav-
ing us with the heart and soul of country
music: stayers like Marty Stuart, Lorrie
Morgan, Vince Gill and a handful of oth-
ers who know what it's really about be-
cause they've lived it all their lives.
Anne Weatherford
Redding, California

Loves Letters, Legends and More
I have read almost every magazine that
has been printed about country music,
and [ want to say that Country Music is
the best I have found! It is so good that [
have been a subscriber for years, and [
am sending my renewal for another great
vear. I love everything about your maga-
zine, but I especially like the many pages
of letters and the Collections section. I
want to say a big thank you for doing the
wonderful article on George Jones, The
Living Legend of Country Music, in the
September/October CMSA Newsletter.
He is just that! You often say that we are
never satisfied, but I do have another re-
quest (ha). [ can’t remember you doing a
centerfold of George. Would you do this
for me and for fans who love George as
much as [ do? [ tell all of my friends about
your magazine. Judy Wilson
La Follette, Tennessee

Harsh Words for New Industry

Thank God for CMM, by far the number
one country magazine on the market to-
day. Better yet, thank God for people like
Patrick Carr who in the September/Octo-
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ber issue has no fear telling' it like it is
with his Final Note. He left no stone
unturned. You may not get a lot of letters
like this, but I say Carr hit this subject
dead center, and millions of country mu-
sie fans feel the same. We are sick of buy-
ing the artists BMW’'s, making them
bazillionaires, and then we are treated as
if we owe them. Very few give two hoots
in hell about the “fan” as long as they get
the money. It is time the Garth-driven
country music boom is fading. Garth has
made more money in a few years than
most of our greatest artists have in their
lives. That also goes for Reba as well. She
is called “the queen of country music.”
Hold the phones, what Number One hit
did she have at 13 years old? Or is it just
the money that some people think she
earned that makes her queen? Will we
ever get back to the good ole days? Nope.
How sad. It is too late for the air strikes,
Mr. Carr, they have too much money and
power now. Regina Young

Marion, Kentucky

On His Soapbox

With the emergence of alternative and
grunge rock, my faith in good rock music
has died. In its place, I've discovered that
country music is great. One of my favor-
ite artists is Dwight Yoakam. Dwight's

songs and videos have brought me a lot of

enjovment, but I can do without his “Try
Not to Look so Pretty™ and “PPocket of a
Clown” videos. These videos are not en-
joyable. But now on to other items.
Have you noticed that newcomer
Jamie O'Hara is an almost perfect dupli-
cate of the late Ricky Nelson? The man
even sounds like him. Did you also notice
that David Ball (*“Thinkin’ Problem™)

' looks like a young Porter Wagoner, but

sounds like a young George Jones? Did
vou notice that Mark Chesnutt bears a
resemblance to Bono, of U27 I've never
understood what was so great about
Hank Williams. The man’s voice was ab-
solutely horrible and personal life very ir-
responsible. One current group that
never fails to get on my nerves is Sawyer
Brown. Lead singer/songwriter Mark
Miller tries too hard to come off as
country’s Mick Jagger. Their stage act is
severe overkill. Keep up the good work.
Jay Allen
Lake Charles, Louisiana

Foranore on SB, see feature—FEd.

Sweeps Winner

The winner of our June/July 1994 $1000
Renewal Sweepstakes is CMSA Member
Martha Dittsworth in Huntington, Penn-
sylvania. Congratulations!

Send Letters to the Editorto Country
Music Magazine, 329 Riverside Avenue,
Westport, Connecticut 06880, Mark your
envelope, Attention: Letters. We reserve
the right to edit for space and style.
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KATHY MATTEA

The Videos - 30 mins.

She is running a new wave of success with her
recent Grammy Award for Best Country Gos-
pel Performance. The Videos features six hot
singles including “Walking Away a Winner,”
“Lonesome Standard Time.” “Battle Hymin of
Love.” “Asking Us to Dance.” “Time Passes
By AND MORE! ltem No. V40 - $14.95

HIGHWAYMEN LIVE

On the Road Again - 60 mins.

Cash, Nelson, KristofTerson and Jennings are
together on this European Tour. You'll meet
them backstage. talking candidly about their
lives and their music. Then you'll see them on
stage from the opening bars of their theme
song “Highwayman™ until the final chord of
“On the Road Again.” Item No. V2§ - $14.95

TANYA TUCKER

Tanya Tucker - 22 mins.

No video collection is complete without
Tanya Tucker. Included are “Walking Shoes.”
“Love Me Like You Used To.” “Strong
Enough to Bend.” “Daddy and Home.” “Don’t
Go Out.” “Just Another Love.” plus live inter-
view footage. ltem No. V7T - $19.95

COUNTRY HITS OF THE 90’S

15 Performances - 56 mins.

Here are the best of the best. including “A
Better Man™ by Clint Black, “Simple Man™ by
The Charlie Danicls Band. “Give a Little
l.ove™ by The Judds. “Crazy in Love™ by
Conway Twitty, "It Ain’t Nothin™™ by Keith
Whitley. “Don’t Toss Us Away™ by Patty
Loveless, “When 1 Call Your Name™ by Vince
Gill AND MORE! lItem No. VOE - $19.95

RAY STEVENS

Comedy Video Classics - 30 mins.
You have seen this popular video on TV,
Now you can enjoy the outrageous musical/
comedy talent of Ruy Stevens at his hilarious
best. Included are Evurylhing Is Beautilul.”
“IU's Me Again Margaret,” “Santa Claus 1s
W‘nLhmg You." “Sittin" Up With the Dead.”
“Surfin® U.S.S.R..” "Mississippi Squirrel Re-
vival.” “The Streak™ and “Help Me Make It
Through the Night.” Item No. HJ90 - $19.95

HANK WILLIAMS SR.

Hank Williams Tradition - 60 mins.
This video traces Hank's life story through
rare film ¢lips, music and revealing interviews
with friends and fellow performers such as
Roy Acuff. Minnie Pearl and Chet Atkins. In-
cluded are performances of many of Hank's
greatest songs by today’s top country artists,
who also tell how Hank inspired their careers.
There are also five hit songs performed by
Hank himself. ftem No. V2M - $19.95

HANK WILLIAMS SR.

The Show He

Never Gave - 86 mins.

Using Hank's Tast ride as its dramatic context,
this movie permits the haunted singer to play
one final show, during which all his fears and
passions—all his genius—tumble out for us to
see. “Sneezy” Waters plays the self-destruc-
tive superstar and admirably performs 23
songs, Adding to the authenticity of the
project is the audience of supporting charac-
ters who populate the mythical roadhouse
where Hank confronts his life. just as it is end-
ing. lItem No. V2L - $19.95

Pll TS Y CLINE (REDUCED)
The Real Patsy Cline - 48 mins.

She had the voice of an angel. a career fraught
with triumph and disaster and a private life
that exceeds any seriptwriter’s imagination.
This is her complete siory. from her brilliant
rise to stardom to her tragic death. This
memorable video biography teatures rare,
classic performances of such hits as "Crazy™
and I Fall To Pieces.” Item No. GSC - Was
$24.95 - Now $19.95

MARTY ROBBINS &
ERNEST TUBB - 60 mins.

Catch these two legends at the peak of their
powers, in the carly days of their careers.
There are 26 songs including “Walkin® the
Floor Over You,” “Singin’ the Blues,” “So
Many Times,” “Time Goes By.” “So
Doggone Lonesome.” “Tomorrow Never
Comes.”™ "I Can’t Quit,” "Pretty Words.”
“They Il Dar It Every Time™ AND MORE!
ltem No. V2G - $39.95

LEGENDS OF FINGER-STYLE
GUITAR - 96 mins.

Here are some of the greatest puitarists of all
time performing 21 songs including Merle
Travis—"John Henry,” "Mus"rat.”™ “Lost
John"/Doc Watson—"Deep River Blues.”
“Traveling Man™ and Doc & Merle Watson
“When I Lay My Burden Down.™ [tem No.
ViV -$1995

MARTY ROBBINS
Super Legend - 120 mins.

This memorable vedeo features 18 perfor-
mances: “El Paso.” “White Sport Coat.”
“Devil Woman.”™ “Ribbon of Darkness.”
“Singing the Blues,” I Can’t Keep From
Cryin".” "Don't Worry "Bout Me.” “This Time
You Gave Me a Mountain™ plus Marty's
Grammy-winning song, “My Woman. My
Woman, My Wife.” It also includes rare ap-
pearances from ecarly television shows and the
big screen. Item No. G2A - £39.95

WEBB PIERCE

Greatest Hits - 52 mins.

Shortly beiore his death Webb personally cre-
ated. from rare filmed performances, a compi-
lation of his greatest hits, narrating and pro-
viding background on the songs. their writers
and their arigins. This progrim contains 17 of
Webb's greatest hits including “Wondering,”
“More and More.” “There Stands the Glass,”
“In the Jailhouse Now™ AND MORE! ltem
No. V2R $19.95

LORRIE MORGAN
Something In Red - 18 mins.

Included are “Trainwreck of Emotion,” *Dear
Me.” "Owt of Your Shoes.” “We Both Walk,™
“A Picture of Me : Without You)” along with
the opering and closing music, “Something in
Red.” Item No. VI - $14.95

COUNTRY ON BROADWAY
Filmed New York City - 96 mins.
Here is the first country music movie ever
tilmed. See Hank Williams in his only filmed
appearance, uncut. Enjoy 30 full songs by
Hank and headliners like George Jones. Hank
Snow and Porter Wagoner. Including: Hank
Sr. - “Hey Good Looking’ /GLorge Jones

“White Lightning”™/Hank Snow - \40\|n5
On”/Parter Wagoner - “Satisficd Mind™ AND
MORE:! Item No. G&F - $39.95

BILLY RAY CYRUS

Live On Tour - 60 mins.

Here are 14 songs performed live on stage, in-
cluding “Should 1 Stay or Should 1 Go.”
“These Boots Are Made for Walkin™,” “She’s
Not Cryin” Anymore.” “Wher'm | Gonna
Live.” “Someday, Somewhere. Somehow.™
“Could’ve Been Me,” “I'm So Miserable.”
“Never Thought I'd Fall in Love With You,”
“Ain’t No Good Goodbye.” “Only Time Will
Tell.” “Achy Breaky Heart™ AND MORE!
Item No. V2B - $29.95

BEST OF MARTY ROBBINS |

TV SHOW |
Vols. 1,2, 3,4 -55 min. each |
SAVE $25.00 When You Order |
All Four!

Take a return visit to Many's first syndi
cated TV show (1968-1969). VOLUME
ONE features 21 songs along with humos
ous excerpts from the show. Included are
“I Can’t Help 1, “Are You Sincere,”

‘Long Gone Lonesome Blues,” “Tum
bling Tumblewveds™ and “El Paso,” Item
No, VRE - $20.95

VOLUME TWO includes “Tuke Me
Buck 1o Tulsa.” " Mississippi River
Blues.” “Anyt:me.” “Streets of Laredo.”

‘Deep Water,” “Candy Kisses,” “Never
Tie Me Down.” “Time Changes Every

thing” and “Kulua,” 22 SONGS IN ALL
Item No. VOI - $29.95

VOLUME THREE includes “Room Full

of Roses.” “Red River Valley,” “Beyond
the Reet,” "Oh How | Miss You,” “Now Is
the Hour,”™ “Way Out There,” *Chant of

the Wanderer,” "One Kiss Too Many.”
‘Lonely Old Bunkhouse™ and “People’s
Villey.” 22 SONGS IN ALL. ltem No
VIE S $20 05

VOLUME FOUR includes “Cool Water,'
“La I'.nlnm.x. It Mikes No Difference
Now,” “Aloha Oc.” “Born To Lose.” *I'n
Thinking Tonight of My Blue Eyes™ AND
MORE THAN A DOZEN MORE! ltem
No. VIE - $29.95

Request Item No. VAS When You Order
ALL FOUR FOR ONLY $99.80 - SAVE
$20.00!

MERLE WATSON

Memorial Festival - 120 mins.

In 1987. the first annual Merle Watson Me-
morial Festival was held. Since then, it has
become a yearly celebration. This record of
the 1992 festival features Emmylou Harris
and The Nash Ramblers, Riders in the Sky.
The Nashville Bluegrass Band and Ricky
Skaggs. just to mention a few. Plus, there's
Doc jamming with all sorts of combinations
of other participants. ltem No. VIV - $24.95

THE JUDDS (REDUCED)

Across The Heartland - 50 mins.
Here is The Judds® very first video, featuring
hits like “Have Mercy.” “Dreamchaser.” 1
Know Where I'm Going.” “Girl’s Night Out.”
“Don’t Be Cruel.” ~Old Pictures™ AND
MUCH MORE! ltem No. GOA - Was $39.95
- NOW $29.95

TOBY KEITH (NEW)

A Video Collection - 25 mins.
Billboard voted him Top New Country Artist
for 1993, This, his first video, featares
“Should've Been a Cowboy.™ “Wish | Didn’t
Know Now.” "He Ain’t Worth Missing”
AND TWO MORE! liem No. VIF - $19.95

MINNIE PEARL

The Life And Legend - 60 mins.
This is the only authorized life story video of
Sarah Ophelia Cannon. Never before has her
story been told in such remarkable detail with
hilarious excerpts from her best perfor-
mances. The story of her childhood and her
harrowing experiences on the road are truly
astounding. lItem No. V20 - $19.95

HANK WILLIAMS JR. (REDUCED)
Star Spangled Party - 60 mins.
Welcome to the world’s largest floating coun-
try music party aboard the atrcraft carrier
U.S.S. Constellation. Listen to Hank Jr. along
with Waylon Jennings, Jessi Colter, Earl
Conley and Gus Hardin perform hits like
“Honky Tonkin".” “Good Hearted Woman™
and “Luckenbach Texas.” ltem No. GRE
Was $29.95 - Now $19.95

MERLE HAGGARD

The Best 0f - 60 mins.

“I have selected some of my favorite songs
for this video...and I hope they will be your
favorites t00.”—Merle Haggard. You be the
judge: * My Favorite Memory.” “Stay Here
and Drink.” “Mama’s Hungry l‘v "Tnddy
I Started Loving You Again.” ()Id Man
From the Mountains,” “Kern River.” “When
Times Were Good.” “Honky Tonk Night
Time Man.” "Oki¢ from Muskogee™ AND 10
MORE! ltem No. G3F - $19.95

CHARLEY PRIDE

In Concert - 26 mins.

Included in this noteworthy live performance
are “Kiss an Angel Good Morning.” “A
Whole Lotta Things to Sing About,” “Okla-
homa Morning.” T Ain"t All Bad.” *Crystal
Chandelier,” “I Don’t Think She’s in Love
Anymore,” “Someone Loves You Honey™
and “Mountain of Love.” 10 SONGS IN
ALL! Item No. V2V - $19.95

ERNEST TUBB

Thanks Troubadour

Thanks - 62 mins.

Here is the story of "America’s Troubadour.™
from his birth in depression-era Texas, the
carly influence of Jimmie Rodgers, the first
recording sessions, carly radio shows and
movies, to the Grand Ole Opry. This fascinat-
ing video also features classic performances
and his top hits. Item No. V2N - $19.95

WAYLON JENNINGS
Lost Outlaw Performance - 60 mins.
The master recording of this memorable con-
cert was never released and had been forgot-
ten in the vaults of RCA since 1978, Now we
bring it 10 you in its entirety. as it was re-
corded on August 12th at the Grand Ole
Opry. Here is the “Outlaw™ period in all its
glory. with eight #1 ~|nglu including “Good
Hearted Wnnnn “Luckenbach, Texas.”
“Amanda.” “This Time” AND MANY
MORE! Item No. V41D - $19.95

EMMYLOU HARRIS (REDUCED)
At The Ryman - 45 mins.

Just some of the great hits included are “Gui-
tar Town.” “Half As Much.” “Lodi.” “Hard
Times,” “Abraham. Martin and John.”
“Smoke Along the Track.” “Get Up John,”
“Walls of Time™ AND FOUR MORE! liem
No. V6C - Was $24.95 - NOW $19.95




CHRISTY LANE’S (NEW)

Not New Line Dances - 30 mins.
You've seen this hot new videaon TV and in
national magazines. Christy Lane, the most
traveled dance teacher in the U.S. and perhaps
tne most famous, intraeduces you to the Hip
Hop. Black Velvet, Tumbleweed ard Cowboy
Hip Hop. ltein No. V58S - $14.05

CHRISTY LANE’S (New)

More Hot New Line Danses - 30 mins.
Here are four more fun dances trom the queen
of country kickin'. Included are the Romeo,
€Cowboy in Motion, Ghost Buters and Boot
Scootin® Bocgie Il. ftem No. V3Y - $14.95

DWIGHT YOAKAM

Just Lookin’ For A Hit - 30 mins.
Dwight's first video features “Honky Tonk
Man.” “Guitars, Cadillacs,” “Little Sister.”
“Always Late with Yaur Kisses.” "Streets of
Bakersfield” and "Lang White Cacillac.”
There's even an interview and performance
‘ootage rom the L.R.S. label production “The
Cutting Edge.” Item No. G1E - $19.95

JIM REEVES

Golden Mamories - 50 mips.

Here are sonie of Jim's biggest hits in a never
before released collection of his most memo-
rable television performances. Each song is
performed in its entirety. This collectible gem
contains scenes and photos From Jim's phe-
nomenal career. [t is she most rzquested and
sought after item by Jim Reeves fans and col-
lectors the world over. Item No. V4G - $29.95

JIM REEVES

The Story of A Legend - 50 mins.
Tkis is the Jim Reeves story ‘rom his deep ru-
rai roots in East Texas and his years as an as-
piring baseball player. to his years as one of
the most universally popular singers of the
late 50°s and early 60)'s. This program also
features Jimn singing hit songs like "Four
Walls,” "Am | Losing You.” "He'll Have to
Gn." "I Love: You Because™ and “Welcone to
My World.” ltem No. V2P - $19 95

JIM REEVES
Kimberly Jim - 87 mins.

I'm certain lim's fans don't want to miss his
only full-celor video movie either. It's a ro-
bust adventure that includes eight great songs.
Item No. V3E - $29.95

AARON TiPPIN
Call of the Wild « 25 mins.

This recently released videa teatures “You've
Got to Stand for Something.” "1 Wonder How
Far It Is Over You.” "She Minde a Memory
Out of Me.” “There Ain't Nothin” Wrong
with the Radio,” "I Wouldr't Have It Any
Other Way.” “My Blue Angei"™ and “Workin®
Man’s Ph.D).” [tem No. V3R - §14.95

RICKY VAN SHELTON

To Be Continued... - 25 mins.

To Be Continued... teatures avery one of his
early videas plus two live performances and
an interview. Included are "Crime of Pas-
ston,” “Someone Lied.” “Lite Turned Her
That Way.” “I"ll Leave Thi: World Loving
You,” “Hale in My Pocket (Live).” "Living
Proof (Live)." "I Meant Evers Word He Said™
AND MORE! ltem No. G3W - $24.95

Q5

HE STATLER BROS. (NEW)
What We Love Fo Do - 40 mins.
Celebrating their 30 anniversary this year, this
is their first video release in over a decade. It
features "Ehzabdeth,” “My Only Love,” "What

We Love to Do,” “Atlanta Blue,” “Maple
Street Menories.,” “"Sweeter & Sweeter,”
*You've Been Like a Mother to Me.” “Let's
Get Started” AND AMIUCH MORE! Item No.
VoA -$19.95

NFL HONKY TONK
COUNTRY (NEW) - 45 mins.

Wkt if an NAL stadivm could be turned into
a hanky honk for a day? Here's the answer!
There's great country music, stars like Dwight
Yoakam, Clint Black and Hank Jr., and lots of
NFL action. Item No. V6B - $29.95

ROY ACUFF

Open House Vol. 1 & Vol. 2

- 60 mins. each

Despite the cheesy backdrops and minimal
pradaction value. these two videos give a
goedd accounting of Roy's sound in the late
50°s when they were recorded. They feature
Roy along with the Smoky Mountain Boy«
and Girls. si1ger June Webb and The Wilbur
Brathers. Roy sings “Wabash Cannonball.”
“The Sinking of the Titanic™ “There is a Tav-
em in the Town™ AND MUCH MORE! Vo'.
1 - No. VOE/Vol. 2 - V8H - $21.95 each

B'LL MONROE

Father of Bluegrass - 90 mins.

W ah the cooperaion of Bill Monroe, ex-Blue
Grass Boys and other performers he influ-
enced, this Jocumentary clearly defines Bill
Marroe’s unijue -ole in American music. It
covers his carly years in Kentucky with great
fosmage. The era of The Monroe Brothers, his
early years an the Opry, the Flatt-Scruggs-
Wise versicn of The 3luegrass Boys—all ate
corered. llem No. V2K - $19.95

GARTH BROOKS

Live TV spocial - 85 mins.

Here is Garth's first NBC special complete
with addit:onal interview and backstage foot-
age. There are fifteen hit songs, including
“Rewdeo,” "Two of a Kine. Workin® on a Full
House,” "We Buny the Hatchet,” “The Thun-
der Ro'ls.” “The River,” “Papa Loved
Mama,” “Friends in Low Places™ AND
MORE’ ltem No. V3H - $29.95

KRIS KRISTOFFERSON (N:W)
Kris Kristofferson - 90 mins.

This long-awaited video profiles the ¢xtraor-
dinary career ard life of the actor, songwriter
and perfermer. It includes interviews with
such motables as Willie Nelson, Dennis Hop-
per and Johnny Cash and teatures such songs
as "Ne and Bobby McGee.™ “Sunday Morn-
ing Coming Dewn,” “For the Good Times,”
“The Pilgrim.” "Beu the Devil” AND LOTS
MORE! Item No. V6H - $19.95

CONFEDERATE RAILROAD
Notorious (NEW) - 35 mins.

Included on thix debut video are “She Took It
Like 2 Man,” "Queen of Memphis,” “Trashy
Women,” "Daddy Never Was the Cadillac
Kind.” “Elvis and Andy.” an exclusive live
versien of "Old Yeller™ and and three more
hits plus interviews and backstage tootage.
Item No. V6J - $19.95

WESTERN RANCH PARTY

= 80 mins. eath

These videos are historically significant
sinee they're episodes of the late 50's
syndicated TV show, Western Ranch
Party (nationally syndicated version of
the local Los Angeles show, Town Hall
Partyy. Cast regulars included host Tex
Riiter, announcer Jay Stewart, The Collins
Kids, Freddie Hart and Joe and Rose Lee
Maphis. In addition. featured guests in-
clude Jimmy Wakely and Eddie Dean
(Velume 1, #V4A), Jim Reeves and The
Sars of the Pioneers (Volume 2, #V4B),
Johnny Cash, Jim Reeves ani Carl
Perkins (Volume 3, #V4E). George Jones,
Ray Price and Johnny Cash (Volume 4,
#V3F], Smiley Burnette and Johnny Cash
(Volume 5, #V4P) and Patsy Cline, Carl
Perkins and Johnny Cash (Volume 6,
#V4AR1. Aside from featured guest stars,
you'll find other familiar faces on each
show. Each black and white video in-
cludes two 30-minute shows. $24.95 each

KENTUCKY HEADHUNTERS
Best Pickins (NEW) - 20 mins.

Here are eight of The HeadHunters best music
videos including “Dumas Walker,” “Walk
Softly un This Heart ot Mine.” “Oh Lone-
some Me,” "The Ballad of Davy Crockett,”
“It's Chitlin® Time.” "Only Daddy That'll
Walk the Line.” "Honky Talk Walkin'™ and
“Dixie Fried.” Item No. VYN - $14.95

MERLE TRAVIS (NEW)

Rare Performances - 60 mins.

Here are 35 years of rare film and television
performances (1946-1981}. There's also a
booklet that gives you a personal interview, a
biographical essay and many rare photos. Just
some of the soags included are “No Va-
cancy.” "Nine Pound Hammer,” “I'm a Natu-
ral Borm Gamblin® Man,” “Spoonin® Moon,”
“John Henry.” "Mus'rat” AND MUCH
MORE! Item No. V5D - $19.95

SUNSET PARK (NEW)

A Video Documertary - 42 mins.
Enjoy more than 50 vears of country music
history on one of the most fascinating video
documentaries of the year. Listen to the story
of America’s oldest existing country music
park as told by entertainers like Bill Monroe,
Gene Watson, Bobby Osborne and Little
Jimmy Dickens. There are hundreds of rare
color and black and white photos, t100. Item
No. V4] - $19.95

REBA MENTIRE

In Concert - 71 mins.

Enjoy all the excitement and charisma of
Reba McEntire on stage. Included are “Love
Will Find Its Way to You,” “"Can’t Even Get
the Blues.” "Somebody Shouid Leave,” “One
Promi:e Too Late,” “Let the Music Lift You
Up.” "Whoever's in New England.” "Sweet
Dreams.” “You Lie.” "Cathy's Clown.”
“Oklahoma Swing.” “Rumor Has It “What
Am [ Gonna Do About You?" AND MORE!
ltem<ao. V3E - $19.95

REBA McENTIRE (REDUCED)
Reba - 30 mins.

We also have Reba’s very first video featur-
ing "Whoever's in New England.” “What Am
[ Going to Do About You,” “The Last One to
Know.” “Sunday Kind of Love.” "I Know
How He Feels™ and “"Cathy’s Clown.™ ltem
No. G4E - Was $19.95 - Now $14.95

PORTER WAGONER
The life And Legend - 60 mins.

This video opens Porter’s life to you on a per-
sonal level seldom seen in documentaries. He
talks ubout his ups and downs, his struggles
and trumphs, kis faughter and tears, his rela-
tionship with Dolly. And he shares anecdotes
from his lite on the road tnat will make you
laugh as you watch, Item No. V2Q - $19.95
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[ Item No. Description

Price 1

T

N N

Tp !T 1
Check enclosed far S ‘ . I -t
stead, charge my:___Yiso__MasterCard This Offer Expires On 3/31/951 REE Recording Tape Totol |

| Card No ' ...I have ordered ot *Soles Tax
Lo — least 2 videos (V3F) Post & Hond, | $3.95 ]
R — * Tennssee Reints Add 8.25% Sl Tox ost. & iond. | >-
Signature _ S - Canodion Add $3.00. U.S. Currency Only. Enclosed | 1

L---‘___—_---—_-—_—_--_—_—_—_—



GLASSIFIED

BUSINESS OPPORTUNITIES

FREE INVENTION PACKAGE: For development, pat-
enting and licensing assistance on your new product
idea. call Davison & Associates” 1-(800) 677-6382.

$4.000 WEEKLY from your telephone answering ma-
chine' Just pop in my free tapes' Never talk to anyone
Free packet. MESA-DFI, Box 4000, Cordova. TN 38018-
4000

$1.500 WEEKLY mailing our circulars! Guaranieed! Begin
now Free packet. MESA .11, Box 4000. Cordova. TN
38018-4000.

EASY BUSINESS!' EARN $1.000's weekly. Free details.
Wnite or send stamped, addressed envelope: TODCO.
5386 Broadway Street. Box 12036. Merrillville. IN 46411

EDUCATION/INSTRUCTION

BECOME A PARALEGAL. Join one of America’s tastest
growing professionais. Lawyer-instructed home study.
Specialty programs offered. P.C.D.I.. Atlanta. GA. Free
catalog.(800) 362-7070. Department LLM621.

BECOME A VETERINARY assistant/animal care spe-
ciahst Home study. P.C.D.t.. Atlanta. GA, Exciting
careers for amimal lovers. Free fact-filled literature
package (800) 362-7070. Department CCM621

LEARN FLORAL DESIGN/FLOWER BUSINESS. Home
study. Free hterature P.C.D.I.. Atlanta. GA (800) 362-
7070. Department FLM621

MEDICAL/DENTAL OFFICE ASSISTANT. Home study
P.C D.1.. Atlanta, GA. Free hterature. (800) 362-7070.
Department WWM621

EMPLOYMENT OPPORTUNITIES

MISCELLANEOUS

SONGWRITERS

SINGLES. MEET OTHERS. Wnite: Club. Box 11434-CM.
Fort Worth, TX 76110.

MEET BEAUTIFUL RUSSIAN LADIES through over-
seas correspondence! Eager. sincere and fatthful
Free 36- page - 500 photo brochure. Club Pnima. 1104
R. Thorpe Lane. Suite 110K0, San Marcos, TX 78666.
(512) 396-5522. 24 hours.

MUSIC/INSTRUMENTS

BASS PLAYERS
WANTED!

A renowned international manufacturer
of sound amplification equipment is
introducing electric bass strings in the U.S.
Are you interested in joining our
test market evaluation panel and
playing these advanced strings?
Act now, participation is limited! Send a card
or letter with your name, address, age. no. of
years playing bass, brand of strings used most,
and brand name of bass and amp.
Specify stainless steel or nickel, gauge
and number of strings in set.

Mail to: CM1 Strings.

P.0. Box 162, Emerson, NJ 07630

CRUISE SHIPS HIRING - Earn up to $2.000+/mo
working on cruise ships or land-tour companies. No
experience necessary. For information call: 1-(206)
634-0468. Extension C9024

ENTERTAINERS

NEW TALENT - Nashville producer seekingtalented singers
to promote. 1-{615) 824-3375.

FINANCIAL/LOANS

BORROW $100 - $100.000' No coliateral! Personal.
debt consolidation. business. residential. auto. 1-(800)
444-6599

FREE MONEY! Cash grants' Guaranteed. Never repay.
Millions available. Just ask once. Free packet. MESA-
12. Box 4000. Cordova. TN 38018-4000

LOAN PHONE! Debts consolidate? Start a business?
Borrow $500 - $1.500.000 any purpose' Cash Factory:
1-(404) 288-6332

MISCELLANEOQUS

MEET WOMEN WORLDWIDE!' Free 32-page photo
catalog. Cherry Blossoms. 190CB Rainbow Ridge.
Kapaau. HI 96755 1-(408) 980-7488

JAPANESE. ASIAN, EUROPEAN FRIENDSHIP! Inter-
Pacific. Box 304-M. Birmingham. Ml 48012

MEET JAPANESE WOMEN!' Free brochure! Pacific
Century, 110 Pacific. #208-JT. San Francisco. CA 94111
1-(816) 942-1668

NICE SINGLES with Christian values wish to meet
others Free magazine. Send age. interests Singles.
Box 310-CM. Allardt. TN 38504

LOOKING FOR SOMEONE SPECIAL? Nationwide Western-
orienied singles’ club introduces, by mail, people with
similar interests. Personal. Confidential. For applica-
tion, details, send $3.00: Jan's Horse Sense. P.O Box
1202CM. Pilot Point, TX 76258.

SINGLE? We help country stars & fans find someone
special. Down Home introductions: (615) 235-5000

POETRY PUBLISHED. No gimmicks. Send up to 4 and
stamped envelope $300 award. Quill Books, Box 3109-
CM. Harlingen, TX 78551-3109.

THE ONLY COUNTRY dateline. Warning: Instant dates!
Call now to meet couniry music iovers. M/F tonight! 1-
(900) 725-2002.18+, $2.49/minute

POSTERS/PHOTOS

CELEBRITY PHOTOS. SEND SASE - Name favorites
Photoworld |. P.O. Box 31836. Houston. TX 77231.

PRO PHOTOS of country music stars! Free list! SASE
MPO. #358. Ashland City. TN 37015

OF INTEREST TO ALL

COUNTRY MUSIC FANS

Which country artists are more popular?
Male or female? Make your vote count: 1-
(900) 329-0645, Extension 115, $2.49 per
call. Can call more than once. 18+. Touch
tones only. Call us now. Simi Valley. CA

REAL ESTATE

BRANSON, MISSOURI - Free real estate information.
White River Realty: 1-(800) 659-7991

OZARK MOUNTAIN ACREAGES. Nothing down, we
finance. environmental protection codes. huge selec-
tion. Includes Branson area. Free catalog. Woods & Waters,
Box 1-CM, Willow Springs. MO 65793. 1-(417) 469-3187.

RECIPES

ROMANTIC RECIPES. $5.00 and SASE. D.M.B., 239
Franklin, Bristol. PA 19007.

RECORDS/TAPES/VIDEOS

COLLECTIBLE COUNTRY WESTERN 33 LP record al-
bums. New $5 00 each. 300 selections. Free catalog
Write: J.R. Country. Box 7262, Rockford. IL61126-7262.

FOR SALE 78 speed records. List. Call: {701) 252-5774
or (701) 252-7370.

SONGWRITERS

YOUR OWN SONG! Write just words or words/music.
We provide first-class demos! Professional studio mu-
sicians. CD quahty recording. $125 - $225 compiete!
Sample available. Nashville Digital Demos: 1-(800)
484-8581, Code #3631

SONGWRITERS! LYRICS needed for recordings!
Royalties possible. NWC Studio. Box 171101, Nash-
ville. TN 37217

SONGWRITERS: Poems wanted for musical setting
and recording. We pay all costs on selected poems,
Jefl Roberts Pubhishing. 299 Newport Avenue(CM).
Wollaston, MA 02170.

CALL FREE 1-(800)-345-2694. Nashville’'s Singer
Songwriter Information Service. Free publisher’s list

POEMS. SONGS WANTED. $100.000 - recording
contract possible! Free appraisal. Majestic Records.
Box 1140, Linden, TX 75563.

WANTED COUNTRY GOSPEL song poem hits! $1.000
cash advance royalties information! Top Records. Box
23505-K, Nashville. TN 37202

LYRICS. POEMS for musical setting and recording. $1.000
for best poem. Satisfaction guaranteed. Talent (CM).
P.O. Box 31. Quincy. MA 02169

SPEER AND SONS. Quality. professional sounding full
band song demo’s. $75 For information call 1-(615)
661-9144.

PRODUCER - ACCEPTING SONGS. poems. lyrics!
Studio 3. P.O. Box 120145, Nashvile. TN 37212-0145

URGENT! SONGS. POEMS NEEDED. Radio. TV.
royalties. Hollywood Records. 6000 Sunset. Sudio M.
Hollywood. CA 90028,

AWARD WINNING SONGWRITER/recording artist.
credited with 8 chart records, offering co-wrniting on
accepted material, Send best song lyrics to: Ramsey
Kearney. 602 Inverness Avenue. Nashville. TN 37204.
1-(615) 297-8029.

TELEVISION NEEDS POEMS. Entertainer Network,
159 Village Green. Nashville. TN 37217

CUSTOM SONG DEMOS. three samples $S2.00. Free
information. Hollywood Records. 603 First, #138-CM.
Oceanside. CA 92054. (619) 757-7446.

SONGWRITERS: Before you make costly mistakes.
Read "How to keep your shirt and your songs and still
get them recorded.” An excellent step-by-step guide
to success. $5.00 to: Def Marketing. 8029 No. 56th
Avenue. Glendale, AZ 85302.

BEGINNING SONGWRITERS. How to get songs heard.
published. royalties. etc 48-page package. Contacts.
addresses, phone numbers. $5.95: First Steps, 140 3rd
Street. NW, Plainview, MN 55964. Four weeks delivery

HOLLYWOOD T.V.SHOW! Urgentiy seeking homes. lyr-
ics. and songs. Magic Key Productions. Box 5670-C
Santa Monica. CA 90409-0670

RECORDING

16-TRACK RECORDINGS - Midi Magtc. 7553 Old Harding.
Nashville, TN 37221. (615) 646-7440. Demo: $2.00

VIDEOS

BEATLES VIDEO AND CASSETTE catalogs. Over 180
hours of video. over 500 songs. $1.00 each. Larry
Warren, Box 196, Goshen, CT 06756

TICKETS

CMA. TNN. all country tours, all Nascar. NFL. NBA, college
football, SuperBowl. Premium seats and sold-out shows
our speciahty. MC/Visa/Amex. 1-(800) 220-2222

TRAVEL

WE'LL PREPARE A CUSTOM-MADE Nashville vaca-
tion package' Call: 1-(800) 988-6267

CLASSIFIED INFORMATION

Rates: Regular classified ads are $5.90 per
word, minimum ad 10 words. Classified dis-
play ads are $340 per column inch. All classi-
fied advertising must be prepaid with order
by either check or credit card (Visa/MC only).
For credit card orders. inctude your account
number. expiration date and the amount you
are authorizing County Music to charge your
account. The next available issue is January
February which closes November 21st.
Mail copy and payment to: Country Music.
P.O.Box570. Clearwater, FL34617. Telephone
800-762-3555. Fax: 813-442-3555.
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Porter Wagcner Special

There’s ciorently only one Porter
Wagoner colleetion available, o
hoxed =et from Germany's Bear
Family. Nodomestic releases are

| - .
availuble, not even a simple

wreatest hits package. and that’s o
tribute ta the contimued short -
sightedness of RCA veparding
their archives, Meanwhile, Bear's
The ROCA Sessions: i852-1962,
The Tiin Maw from West Plains
(BCD 15499 covers (12 xongs on
fowr CD'x, Citerally every numbey
Porter recorded inm that erva (in-
cluding previously anissued ma-
termaly, except tor ane lost veceord

ing. [reluded are &l bisoearly hits:
“Company’s Comin® ™\ Satisfied
Mind.” "Eat. Drink and Be
Merry,” “What Would You Do? (11
Jesus Came o Your House).”
“Unacle Pen.” "Trvirg to Forget
the Blues." “Your Old Love Lot

ters,” “Misery Loves Company,”
“Cold Dark Waters" and =['ve
Enjoved as Much of This as I Can
Stend.” As with all Bear Family
boxed =ets, there i< a detailed
bocuklet with complete recording
session details from the RCA
files, A four-C'D boxed set. Rogu-
lar price 2139205, Metnbers” price
R120.90,

No current Parter anthology
covers his later kits, which ix
tragie. In the near fiture, though,
Pair Music will be releaxing a
buelget-priced doable CD of Por-

ter and Dolly duets. When it be-
comes available, it will be fea-
tured in Buried Treasures, so
keep watching.

Porter and Dolly

Thix time out, the Legends fea-
ture in the CHUSA Newsletter
covers Porter Wagoner, Ax Rich
Kienzle dexeribes in the picee,
Porter was an important con-
tributor to the carly carcer of
Dolly Parton. Here's a elassic
photo of the two performing one
of their duet= on a televigion prro-
gram in the mid-7's,

Buried Treasures Special
CMSA members are entitled to
dizcounts on all produet= offered
in Buried Treasures. Members
nuy deduct a heaping $40.00 off
the price of the Jim Reeves
boxed =et. $5.00 off the price of
the Bill Monroe boxed set, and
%200 off everyting else, Fea-
tured this time are George
Jones, Merle Travis, Elvis
Costello, hillbilly boogic and
Delbert MeClinton. Include mem-
bership number it taking dis-
count. See complete ordering in-
structions in Buried Treasures,
Essential Collector Special
CMSA members are also en-
titled to a discount on items fea-
tured in Exsential Collector.
Take $3.00 off the mandolin and
piano instructional videos, and
S2.0 off all other items, inelud-
ing books on Doelly, Elvis, Traviz
Tritt and more. Inelude your
membership number with your
order, Sce ordering details on
the Es=ential Colleetor page.
How to Order

To order items listed on this
page, send cheek or money order
to Nashville Warchouse, Dept.
O9TOMN, 120, Box 242553, Nash-
ville, Tennessee 57229, Include

S3.00 postage and handling per
order, Canadian orders, add $3.00
additional postage, Offer expires
February 28, 149495,

FeermremEmEEmEmmmm————TTT
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VOTE

MEMBERS POLL/NOVEMBER 1994

Your opinions ean help influence record companies, radio stations,
record stores, concert promoters, managers and performers.,
Asa CMSA imember, youhave a way of making your opinion
known, by filling out the Poll, We'll publish the rexults, and
forward themto those involvedin the business of country musie
who are interested in what fans are thinking and doing.

Bought Any Good Records Lately?
1. Did you buy any albums (records, cassettes or compaet dixes)
in the last month?  d Yes U No

How many records? cassettes? CIys?

(8

. Inthe boxesbelow, write the numbersofany of the albums
on the Top 25 Hst in thisixsue which yvou bought in the last
month,

DUugoooobogog

. For any albums you hought in the laxt month not on the
Top 25 list, write performer’s name and album titlesin the
space below, (Attach a separate sheet if youneed more room.)

Your Choice for Album and Single of the Month

4. List numbers of your five favorites from Top 25 in this issue.

Albums (list 5 numbers)

U

Singles (list 5 numbers)

oo

Tell Us About Yourself

A, Howoldare you? 4519
o Under 18 30-34 d50-51
d18-21 A 35-39 A 55-549
4 25-20 10-41 dsoorover

G. Are voumale or female? ' d Male J Female

7. Check the amount of the combined annual income of evervone
in vour houschold. Be sure to inelude all salaries, wages,
interest, rent and profits from business or farming.
~ Under$15.000 1 510,000 to $44,999
A $15,000 to $19,999 = $45,000 to $49.999
320,000 to $2.4,999 550,000 to 854,999
< 525,000 to $: 555,000 1o $59,999
1 $30,00010 360,000 to $64.999
< 335,000 to 539,999 < 365,000 01 more

Who Can Vote

Only CMSA members are eligible to vote. If you are a member,
write your membership number here_ _ )
If you are not a CMSA member but would like to join and vote
immaediately, enclose your check for $16 fora one-vear CMSA mem
bership (vou get an extra year of Cowntry Music Magazine, too),

Fill out polland mail to: November Poll, Country Music Magazine,
329 Riverside Avenue, Suite 1, Westport, Connecticut 0638t

———————————— o ]
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EDITOR'S GHOICE

BRAND NEW! COUNTRY MUSIC
MAGAZINE’'S OWN COMPREHENSIVE
COUNTRY MUSIC ENCYCLOPEDIA

Our own brand new Cowntry Music Eney-
clopedida is the best reference book available
on the subject. In 680 entries—from Acuff to
Zydeco—you’ll find the answers to all your
(uestions on country music’s past, present
and future. And, it is lavishly illustrated
with OVER 600 photographs...including
many rarely seen.

Just to give you a little history behind this
great volume, in 1974, two years after Coun-
try Music Magazine began publishing, we
published the Cowntry Music Eneyelopedia.
There was nothing else like it at the time. In
fact, up through the 1980%, if vou had asked
the Library of Congress for recommended

reading on the subject of country music, the
two books always mentioned first were the
Country Music Encyclopedia and another
book we published, The Hlustrated History
of Country Music. But 20 years have
passed. Not only has a lot happened in coun-
try music since 1974 (Garth Brooks was 12),
but new facts have come to light, old “facts”
have bheen discovered to be incorrect and,
most importantly, the young and relatively
inexperienced Country Music staff of 1974
has become mature, experienced and reek-
ing with authority. So recognizing the need
for an up-to-date book of this kind, rather
than simply revising the original, we de-
cided to start from scrateh and produce a
completely new hook. This is it...the defini-
tive book on country music. Ask for #815/
G1B, $25.

SPECIAL BONUS—GET THE OFFICIAL
1995 COUNTRY MUSIC FOUNDATION
PHOTO CALENDAR...FREE!

Order the NEW Cowntry Music Encyclope-
dia now and you'll also get the new 1995
Country Music Foundation Photo Calendar
...previously sold in this magazine for
$16.95. . FREE!
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THE COUNTRY VIDEO HALL OF FAME COLLECTION—4 VIDEOS—120 MINS.

Here is a real treat for every serious fan of

old-time cauntry music, four complete shows
from the early day= of the Opry, each one
hosted by one of the biggest names in coun-
try music. There's Ernest Tubb with guests
Webb Pierce, George Morgan and Marty

tobbins, just to mention a few. Carl Smith
with Jim Reeves, The Carter Family and
others. Faron Young with June Carter,
Ernest Tubb and Marty Robbins again,
There's Little Jimmy Dickens with Cowboy
Copas and a bunch of other great stars. The
best part is, you see all these great legends
as they appeared in their prime doing such
fabulous hits as: Ernest Tubb—*Walkin' the
Floor Over You,” “Two Glasses, Joe,” *Let-
ters Have No Arms,” “Dear Judge”/Marty

Robbins—*I Can't Quit,” *I've Gone Too
Far,” *Poor Unlucky Me,” “Pretty Mamra,”
“Tennessee Toddy"/Faron Yeung—"H You
Ain't Lovin",” “If That's the Fashion," “A
Place for Girls Like You™Jim Reeves—"My
Lips Are Sealed,” *Bimbo,” “Down in the
Caribbean™/Carl Smith—"Satisfaction
Guaranteed,” *Darling,” *Am I the One”"/
The Carter Family—"That Ain't the Way I
Heard It"/Jimmy Dickens—*"Hillbilly Fe-
ver"/George Morgan—"So Lonesome™/
Grandpa Jones—"Are You From Dixie?"/
Cowboy Copas—"I'm So Blue I Coudd Cry™/
Webb Pierce—"You're Not Min¢ Anymore”
AND MORE! Request #V5W. If Ordered
Separately—=3$39.96. Now get all four for
ONLY $34.95. YOU SAVE $5.00!

NEW! DOLLY: MY LIFE AND OTHER UNFINISHED BUSINESS (AUTOBIOGRAPHY)

Here, for the first time, Dolly talks openly about her life—both public and private. She
reveals how she got to where she is today, her no-nonsense attitude and the down-home
philosophy that has helped her from the start. Whether discussing her sense of style,
her inability to have children, the music she loves, her unique marriage or her friend-
ship with other stars, Dolly is amazingly candid, incredibly warm, wise and funny, prov-

ing over and over again why she is so loved,
In this refreshing and heartfelt autobiogra-
phy, Dolly reveals the woman behind the su-
perstar, cne who still considers herself a
simple giri from the country. Every Dolly fan
will love it. Hardcover, 6 1/2” x 9 1/4", 256
pages, fllustrated. Ask for B40, $22.50.
LISTEN TO DOLLY TELL YOU HER LIFE
STORY (4 Cassettes, Lightly Abridged)

And here's Dolly herseif telling her story, My
Life and Other Unfinisl-ed Business, with all
her distinctive graece, humor, and unfailing
wit captured on four andio cassettes. She re-
counts her rise from poverty through her
trail-blazing music career and her triumphs
as a pop star, actress, business-woman and
humanitarian. Ask for #C2D, $22.50.

NEW! DOLLY’S COAT OF MANY COLORS
BOOK FOR CHILDREN (NOT SHOWN)

Also, don’t miss the touching story of a young
Dolly Parton growing up in the rolling hills of
Tennessee. Ask for #B5P, S14.

e -
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Nashville Warehouse

BRAND NEW! THE HANK SNOW
STORY (AUTOBIOGRAPHY)

Here is one of the biggest country music
books of the year, featuring revelations from
a long-time, outspoken star. With remark-
able candor, Hank Snow traces his life from
its humble beginnings in a small town in
Canada, with his parents’ divorce, his
grandmother’s abuse and his stepfather’s
cruelty, through to his emergence as an en-
tertainer in Canada, in the United States
and throughout the world. Through it all, he
gained stature as one of the most influential
figures in country music. He reveals the in-
ner workings of the music industry, includ-
ing his vital and unsung role in launching the
career of Elvis Presley. Don’t miss this com-
pelling story. Hardcover, 6" x 9", 552 pages,
102 photographs. Ask for #B4V, $29.95.

NEW! TRAVIS TRITT: 10 FEET TALL

AND BULLETPROOF (AUTOBIOGRAPHY)

Tritt is the king of Nashville’s new generation of
outlaws, one of the youngest members ever in-
ducted into the Grand Ole Opry and one of coun-
try music’s hottest new superstars. Now you can
meet the real Travis Tritt, in the words of the tal-
ented performer who gave us the honesty, hu-
mor and forthright lyries of hits like “Here’s a
Quarter (Call Someone Who Cares),”
“t.r.o.u.b.l.e.” and “Put Some Drive in Your Coun-
try.” He talks about his non-glamorous years,
with two failed marriages, a job loading trucks
and an unrewarding career in sales. He cites les-
sons learned along the way from mentors like
Johnny Cash and Waylon Jennings. We see Tritt
struggling to find his true vocation, fighting his
way out of the narrow box of prejudice that
comes with the territory and using the best
weapon he has...his music. Hardcover, 216 pages,

illustrated, #B5C, $19.95.
1

NEW! THE ELVIS ENCYCLOPEDIA AND
1995 ELVIS PRESLEY CALENDAR

The Elvis Encyclopedia, The Complete and
Definitive Reference Book on the King of
Rock & Roll is just as it states—the first
complete and authentic reference volume
that contains all there is to know about
Elvis. It’s compiled by his stepbrother,
David Stanley, who traveled and lived with
Elvis at Graceland for 17 years. After talk-
ing with fans and fielding questions about
Elvis, some of which even he couldn’t an-
swer, Stanley knew what he had to do: com-
pile a reliable sourcebook on the life and per-
son of Elvis Presley. The result of his work
includes every relevant, interesting, and
amusing event in Elvis’ 42 years. You'll find

BRAND NEW! HAPPY TRAILS: OUR LIFE STORY
ROY ROGERS AND DALE EVANS (AUTOBIOGRAPHY)

Beloved and admired by millions, Roy
Rogers and Dale Evans are true Ameri-
can icons. They were childhood heroes to
millions who grew up in a more innocent

win JANE dxp MICHAEL STERN

and romantic time. In their brand new au-
tobiography, Happy Trails, these two liv-
ing legends finally tell their stories.

Tracing his life from his midwest child-
hood, through his early years as a singing
cowboy, to his almost instant box office
success in Western movies, Happy Trails
follows the life and career of Roy Rogers
and parallels it with that of Dale Evans, a
singer and dancer who initially had no in-
tention of becoming a Western movie ac-
tress. But when she teamed up with Roy,
the public responded, and soon on-screen
romance became a real-life marriage. The
Cowboy King and his Western Queen are
enduring symbols of a time when America
seemed brimming with promise and hope.
The story of their 50-year love affair will
appeal to all who long for heroes in real
life as well as on the screen. This is a story
that every fan, every American, should
read. Hardcover, 6 1/8” x 9 1/4”, 256 pages,
32 pages of black and white photographs.
Ask for #B5M, $23.

reproductions of documents such as Elvis’
birth certificate and vver 250 photographs—
some never published. There are compre-
hensive lists of songs, tour dates. record-
ings, films and au inzider’s section that re-
lates intimate information about Elvis pas-
times, general preferences, his drug use and
more. Whether you're a die-hard fan, or an
Elvis trivia buff, you won't want to miss this
new book. Request #B1V, $29.95.

THE OFFICIAL 1995 ELVIS PRESLEY
WALL CALENDAR

Here are twelve tabulous, high-gloss phiotos
of “The King” during the early years of his
legendary career. It measures 12" x 12" and
opens up to a big 12" x 24". Don’t miss this
bestseller. Request #G6F, $10.95.

Order both the calendar and the book for
$37.90 and SAVE $3.00.
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Nashville Warehouse

1 LOVE COUNTRY MUSIC

BASEBALL CAP

You’ve seen our ever-so-popular “I Love
Country Music” T-shirt. Now you can get
the same design on a baseball cap. The “I
Love Country Music” baseball cap comes in
midnight black with the words “I Love
Country Music” and the designs of the gui-
tar and banjo all in puffed white. To add a
nice touch, the words “Country Music” and
“love” are highlighted in a subtle red. The
baseball cap is 100% polyester, with foam
lining inside the top-front and mesh in the
back for ventilation—it is extremely com-
fortable. The cap costs only $6.95, #G2N.

DIAMOND CHIP WATCH

Move over, Gucci! Here is a gorgeous, 24-
karat, gold-layered watch with a real dia-
mond! We have proudly displayed our
Country Music Magazine logo in gold, con-
trasting nicely with the black face and
pebble-grain, genuine leather strap. The
diamond and the gold-color hour, minute and
second hands add a handsome touch to the
highly accurate, quartz electronic analog
movement. This watch is so good-looking
that Tony Bunting, a Vice President of
Country Music Magazine, wears his daily,
and I must say it looks sharp! The Country
Music diamond watch is for both men and
women and only costs $19.95, #G4L. I have
given this watch to family and friends as
gifts, and they just love it—it looks more
expensive than it is!
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JOHNNY CASH: COME ALONG AND RIDE THIS TRAIN

This has got to be one of the most phenomenal collections of recordings and insights into
American history ever assembled! Johnny Cash: Come Along and Ride This Train
brings together 87 sengs on four CD’s, and covers Cash’s saga and Americana numbers
from 1960 to 1977. It begins with the material from his Ride This Train album, then con-
tinues with Blood, Sweat and Tears, Mean As Hell: Ballads from the True West and
Bitter Tears, and follows through with America, From Sea to Shining Sea and The
Rambler albums. Cash ran the gamut on these, from the wild West to dramatic incidents
in American history, to life in rural America, to vignettes from his own Arkansas boy-
hood. Among the Cash standards that debuted on these albums are “Busted,” “Mr.
Garfield,” “The Ballad of Ira Hayes” and “25 Minutes to Go.” And, as Bob Allen states
in his superb liner notes, “Much of this music is a testament to Cash’s most vital, cre-
atively focused, and thematically ambitious period as a writer, singer and interpreter...”
Johnny Cash: Come Along and Ride This Train also includes a 32-page booklet with
original comments about his Ride This Train album from Merle Travis and Tex Ritter,
and liner notes detailing the immense influence the American Indians have had on him.
[llustrating this booklet are various publicity shots of Cash in his Western movies—
many of them never published. When Marty Stuart came to Country Music Magazine's
office to visit Publisher Russ Barnard, Marty couldn’t wait to get his hands on our copy
of Come Along and Ride This Train—he got it! And for anyone who knows Marty, he
only collects the best! This set costs $99.95, #BCD15563.

JOHNNY CASH: THE MAN IN BLACK (1959-1962)

Here is yet another fantastic compilation of Cash’s recordings, brought together in a
five-CD Bear Family boxed-set. Joknny Cash: The Man in Bluck covers four of his
most distinguished recording years from 1959-1962. Included in this 134-song eollection
are: “The Great Speckled Bird,” “If We Never Meet Again,” “Were You There (When
They Crucified My Lord),” “I'll Remember You,” “I Got Stripes,” “Five Feet High and
Rising,” “Second Honeymoon,” “Tennessee Flat Top Box,” “Sing It Pretty Sue,” “Bo-
narza,” “I'm Free From the Chain Gang Now,” “Tall Man,” “Five Minutes to Live,” “The
Big Battle,” “The Girl in Saskatoon,” “An Empty Chair,” “Relief is Just a Swallow
Away” and “The Fable of Willie Brown.” For $129.95, #BCD15562, also included is a 39-
page booklet illustrated with photos of Johnny in his younger days, liner notes explain-
ing the meanings behind the songs, his move to Hollywood, a discography and more.

JOHNNY CASH: THE MAN IN BLACK (1954-1958)

And, finally, here is a third Johnnuy Cash boxed-set by Bear Family, also titled Johnny
Cash: The Man in Black but covering his recording years from 1954-1958. Packaged in
a handsome, five-CD boxed-set, this arrangement consists of over 100 songs: “Don’t
Make Me Go,” “Next in Line,” “Home of the Blues,” “Doin’ My Time,” “Oh Lonesome
Me,” “Oh What a Dream,” “What Do I Care,” “All Over Again,” “Walkin’ the Blues,”
“Sugartime,” “Born to Lose,” “You’re the Nearest Thing to Heaven,” “Fools Hall of
Fame” and lots more. Also included is a 36-page booklet filled with plenty of photos of
a young Cash (some previously unpublished), a self-written life story, an outline of his
life from 1954-1958, and even a discography. For only $129.95, #BCD15517, you don’t
want to miss ont on tais fine collection or on “The Man in Black” during his prime.
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RALPH EMERY: MORE MEMORIES
His first book, Memories, sold more than
330,000 and climbed to Number Two on The
New York Times bestseller list. Now the
popular talk show host brings country fans
More Memories, a new collection of down-
home anecdotes and interviews with some of
country music’s brightest stars—past and
present. More Memories is also a chronicle
of the growing pains of country music, an
insider's look at how it has changed from a
business where everybody knew everybody
into an impersonal, multi-billion dollar indus-
try. This 288-page, illustrated, hardcover
edition sells for $21.95, #B4A.

If you missed the original Memories edi-
tion, order it now too. Specify item #B5S for
$19.95.

RALPH HEMERY
| with TOM ( CARTER

|

GREAT GUIDES TO SONGWRITING
The Beginning Songiorviter's Answer Book
gives the new songwriter the essential
tools for the craft. Over 200 most often
asked questions are addressed, from lyr-
ies and structure to publishing and the
musie industry itself. Straightforward and
easy-to-read, this new book is a must for
new songwriters. Item #B2C, $16.95.
Veteran Tom T. Hall’s long-esteemed

. Songwriter’s Handbook is a practical

guide that Johnny Cash says is “The most
helpful book I know for . .. songwriters.
Here are the names, places, facts and
forms to help you be a success.” Tom T.
tells it like it is, with all the wisdom and
wit of a legendary songwriter and story-
teller. Contents include Rules and Tools,
Hang-ups, Ideas, Do’s and Don’ts and
much more. Item #B9H. $14.95.
Order both for $29.90—SAVE $2.00!

NEW! REBA MCENTIRE
AUTOBIOGRAPHY AND VIDEO

Her talent and songs have made her today’s
bestselling female country music recording
artist, as well as one of the top performers
on the concert cireuit, and one of the world's
most awarded show business performers.
Now, at last, Reba McEntire presents the
most moving story of all—her own. Here is
the full autobiography of one of today’s most
beloved and successful entertainers told
with all the winning style, heartwrenching
honesty, delightful humor and unbounded
energy that have earned her the love of her
millions of fans. From her Oklahoma ances-

NEW! HANK WILLIAMS BIOGRAPHY AND VIDEOS

We are now offering the upcoming, new
Hank Williams: The Biography (June re-

lease). This is the definitive biography of

this country music legend. Based on

years of research and interviews, it dis-

cards the myths created by heirs (who
claim they never saw him drunk) and fel-
low performers (who never saw him so-

GO N _ESCO 7T

ber). Hank Williams emerges as a “pure
product of America”—driven, unsophisti-
cated, intelligent, weak. Order your copy
early and pay $20.95—$2.00 OFF—#B2A.

You'll also want the new video, In the
Hank Williams Tradition (not shown),
which traces Hank's incredible life story
through rare film clips, music and reveal-
ing interviews. Featured are such favor-
ites as “Your Cheatin’ Heart” and “I'm So
Lonesome, I Could Cry.” There’s also
Hank singing “Hey, Good L.ookin™ and
four others. This video is a country music
collectible. Select #V2M, $19.95.

And here is another fascinating new
video, Hunk Williams: The Show He
Never Gave (not shown). Using Hank’s
last ride as its dramatic conteat, this
movie permits the haunted singer to play
one final show in the mythical roadhouse,
dwring which all his fears and passions—
all his genius—tumble out for us to see.
“Sneezy” Waters plays the self-destruc-
tive superstar and performs 23 songs. Ask

Jor#V2L, $24.95.

When you orderany tiwo Hank Williams
items, DEDUCT $2.00 MORE!

tors who rode with outlaws through her ex-
periences as a daughter, sister, wife and
mother, Reba shares the touching memories
which have shaped her life and career, With
her much admired candor she also presents
many of the feelings and perspectives that
have won her praise as ore of the foremost
chroniclers in song of the emotional ups and
downs of modern women. There have been
other books about Reba. Now it is time to
read her story in her words, told with the
help of Tom Carter, co-author of numerous
nonfiction books including Ralph Emery’s
two New York Tintes bestsellers, Memories
and More Menwories. Ask for #B2F. Reserve
this illustrated, hardcover edition early (it
has a June release date) and SAVE $2.00.
You pay $19.95.

Don’t miss Reba’s newly released video ei-
ther, Greatest Hits (not shown) features the
making of “The Night the Lights Went Out
in Georgia” plus “Take It Back,” “The Heart
Won't Lie,” “It’s Your Call” and more. This
new video is #V3D. $29.95. (Don’t miss the
two additional Reba videos we are offering
for sale on page 59 of this issue.)

When you order both the book and video,
DEDUCT $1.00 MORE—pay just $48.90,
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NEW VIDEO! BILL MONROE: FATHER
OF BLUEGRASS MUSIC

Made with the cooperation of Bill Monroe,
ex-BlueGrass Boys and others,this
documentary clearly defines Bill’s unique
role in American music. It covers his early
years in Kentucky with great video
footage. The era of The Monroe Brothers,
the Opry, the classic Flatt-Scruggs-Wise
version of The Bluegrass Boys—all are
covered. Even smaller details of his career
aren’t overlooked, such as his long
estrangement from the Gibson company
and his gutsy insistence on performing
right after major surgery a decade ago. Of
great interest are interludes with the likes
of John Hartford, Sonny Osborne and Mac
Wiseman. #V2K—$19.95.

NEW COUNTRY MUSIC CELEBRITY
SPOOF TROLL DOLLS

Can you guess the identities of these coun-
try music and rock 'n’ roll superstars? They
are just two of the growing number of head-
liners released in this popular new Celeb-
rity Spoof Troll series. These hideously cute
spoof dolls measure 7" high and are made of
sturdy, high-impact plastic. They make
great gag gifts. We'll be offering others in
the future, so keep your eyes open. Country
Musie Doll on the left is #D1B. Rock 'n’ Roll
Doll on the right is D1C. Only $16 each. Or-
der both for $29.95. YOU SAVE §2.05!
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MARTY ROBBINS VIDEOS
Complete your Marty Robbins video
collection! If you haven’t seen one of
these productions, you're missing out.
The two-hour video, Super Legend,
features 18 performances and candid
interviews with family and friends like
Roy Acuff. Also included are early big
screen and television appearances.
You'll find familiar Robbins hits like “El
Paso,” “White Sport Coat,” “Ribbon of
Darkness,” “Singing the Blues,” “I
Can’t Keep from Crying,” “Devil
Woman” and his Grammy-winning
song, “My Woman, My Woman, My
Wife.” Ask for item #G2A, $39.95.
Marty Robbins made it his business to
take the road less travelled in the music
industry. While this often baffled indus-
try folks, his fans loved it. He knew just
how to show his fans a good time. And
that’s exactly what’s been captured on
The Man and His Music, a 55-minute
video taped during a 1980 Grand Ole
Opry concert. Ask for #GIG, $29.95.
No one has seen Robbins at his best
till they’ve seen his TV shows. Now
these classics are available on three vol-
umes, Best of His TV Show, Volumes 1
(#V8E), 2 (#V9I) and 3 (V2E). With Vol-
ume 1, you revisit Marty’s first syndi-
cated show (1968-1969). Thirty-nine
shows are edited into back-to-back per-

formances with 21 songs and his usual hilari-
ous segments. It features standards such as,
“Lovesick Blues,” “Low and Lonely” and
“Tumbling Tumbleweeds.” Volume 2 is an
extension of the first with hits like “Candy
Kisses” and “Never Tie Me Down,” with 22
songs in all. The final in the series also fea-
tures 22 hits like “Room Full of Roses” and
“Now Is the Hour.” Each video is $29.95.
ORDER TWO OR MORE OF THESE
FIVE VIDEOS AND DEDUCT $3.00!

PATSY CLINE IN PRINT

AND ON VIDEO

1993 marked the 30th anniversary of the
tragic death of Patsy Cline, along with
fellow stars Cowboy Copas and Hawkshaw
Hawkins, who perished in a plane crash
near Waverly, Tennessee. Honky Tonk
Angel: The Intimate Story of Patsy Cline
is the definitive biography of this country
musicsuperstar. Author Ellis Nassourtaps
right into the tumultuous heart of this
musical legend. His initial 1981 study of
Patsy Cline received accolades from the
likes of Billboard and the Houston Post.
Since then, he has investigated Patsy to
even greaterdepths,and his 14-year passion
for the singer has resulted in this
authoritative, engaging biography. It's the
best look at her career so far, with plenty of
information about her early days in
Virginia, her initial popularity in the
Washington, D.C., area, her hit with
“Walkin’ After Midnight,” her marriages
to Gerald Cline and then to Charlie Dick
and their move to Nashville. Nassour does
not sanitize the facts. He weaves together
a fascinating oral history of the star from
interviews he conducted with more than
125 family members, friends and other
intimates including Dottie West. Loretta
Lynn, Patsy’s mother and her two
husbands. Hardcover. # B4B—$22.95.

Remembering Patsy, the 60-minute video
from Hallway Productions in Nashville, fea-
tures 17 Patsy songs and 10 rare television
appearances, recently discovered and never
before seen on nome video. This video is a
collector’s gem for any Patsy Cline fan. Ask
for item #V1E - $19.95.

OR ORDER BOTH FOR ONLY $38.90—
YOU SAVE $3.00!
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BRAND NEW! PFRSONAL REC/PES OF
COUNTRY MUSIC’S GREATEST STARS
Here are over 100 of country music’s big-
gest stars sharing their favarite recipes.
There's everything from Billy Ray Cyrus’
“Achy Breaky Breadsticks” to Clint Black’s
“Guiltless Burritos” and Dully Parton’s
“You Will Always Love My Favorite Des-
sert.” But recipes are only part of the story.
There are also intimate profiles along with
“then” and “now” photos of everyone, Hard-
cover, 7 1/2" x 9 1/2", 240 pages, 200 photo-
graphs. Ask for 4B4K, $19.95.

Cliresty Janes
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%
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THE COMPLETE BOOK OF LINE
DANCING AND HOT DANCE VIDEOS!
With five dance books and 23 videos be-
hind her, Christy Lane is more than quali-

fied 1o present The Complete Bouk of

Line Dancing. She leads ycu through 55
easy-to-follow illustrations for dancers at
all levels. Softcover. [tem #B1T, $13.95.
And get Christy’s first two videos, Line
Dancing Volume I #V2X) and Volume 11
#V27Z). Votume 1 features Tush Push,
Boot Scoot, Electric Slide, Slappin’
Leather, The Freeze and Alley Cat. Vol-
ume [ includes Achy Breaky, Cowboy
Boogie, Cowboy Cha Cha, Elvira Dance
and Walkin® Wazie. Each video $14.95.
For Christy's latest videos with the hot-
test new dances, see page 76 of this issue.

THE GEORGE JONES VIDEO AND
ALBUM CORNER

If you are a Jones fan, or a country musie
fan at any level, you'll be interested in this
album and three videos. They're the best
there is on this country music superstar.

SAME OLE ME—60 MINS.

Same Ole Me is the story of George Jones,
finally told his way with the help of such
great stars as Roy Acuff, Loretta Lynn
and Johnny Cash. It includes such hits as
“He Stopped Loving Her Today,”
“Bartender’s Blues,” “The Race [s On,”
“She Thinks I Still Care,” “White Light-
ning,” “Why Baby Why?" AND MORE!
Ask for video #G47Z, $29.95.

LIVE IN TENNESSEE—~54 MINS.

Live from the Knoxville Civie Coliseum,
you'll see George thrill the audience with
15 of his songs including “I Don’t Need
Your Rockin’ Chair” and the great classie,
“He Stopped Loving Her Today.” There's
also “The Race [s On,” “Who’s Gonna Fill
Their Shoes,” “Bartender's Blues,” “Once
You've Had the Best” AND 9 MORE!
Ask for video #V1X, $19.95.

GOLDEN HITS—50 MINS.

This video presents Jones talking about
his greatest hit songs and performing
these songs at the time each one was re-
leased. We're taken into a time capsule
that allows us to experience the career of
this “living legend” as it unfolds. Some of
the 14 songs are “White Lightning” (Feb.

9, 1959), “Near You” (Dec. 11, 19763 and
“He Stopped Loving Her Today” (April
12, 1980). Ask for video #V3T, $19.95,

20 GREATEST MITS CASSETTE/CD
Included on this album are “The Race Is
On,” “Take Me,” “From Here to the
Door,” “You Gotta Be My Baby,” “White
Lightning,” “I'm Ragged but I'm Right,”
“Run Boy™ and 13 MORE! Order cassette
#CASS34 - $8.95 or CD #CD:34 - $12.95.

CHET ATKINS VIDEO INSTRUCTION COURSE: GET STARTED ON GUITAR

Here is a once-in-a-
lifetime opportunity to
learn to play the gui-
tar (or sharpen your
existing skills) with
one of the grandmas-
ters of guitar pickin’.
With the Chet At-
kins: Get Started on
Guitar video course,
beginners can have
fun learning the ba-
sies, and advanced
players will discover
a true goldmine of
helpful hints and
ideas. Chet Atkins:
Get Started on Gui-
tar includes a one-
hour video cassette, a 112-page instrue-
tion book and a 40-minute audio cas-
sette—all three components cross-refer-
enced to each other and packaged in a
sturdy plastic case for convenient carry-
ing and access. The instruction book will
guide you through the music Chet plays in
the video. Each tune has its own chapter
complete with advanced tips and basic in-
formation. There are also special easy-to-
read reference sections titled “Playing

Chords,” “Finger-picking Chords,” “Play-
ing Melodies” and “Playing by Ear.” The
video shows split-sereen close-ups so you
can see exactly how the techniques are
done. Also included are on-sereen chord
symbols that let you play along as you
watch...plus an on-screen clock to help you
go instantly to specific spots on the video.
You receive the video, audio cassette, in-
struction booklet and the binder case all for
only $6G9.95. Specify #B2G.
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NEW VIDEO! TIMES AIN’T LIKE

THEY USED TO BE: RARE ORIGINAL
MUSIC FILM MASTERS 1928-1935
(FEATURING JIMMIE RODGERS)

In the early days of sound film, in addition to
covering major events, newsreel cameras
captured the sights and sound of everyday
life in America, including its music. Musi-
cians were filmed by roving crews at coun-
try dances, in nightclubs, broadcasts from
churches and radio stations. Until this new
70-minute video was put together, most of
this film remained raw, unused footage. The
compelling performances assembled here
communicate the innocence and power of
the music of everyday America from an ear-
lier era. Besides Jimmie Rodgers, some of
the other pioneers included are Bob Wills’
Texas Playboys and Otto Gray’s Oklahoma
Cowboys. This video is an essential country
collectible for only $29.95, #V1I.

THE STATLER BROTHERS

Everyone knows that The Statlers (the
only hosts of a current TV variety show)
have deep roots in gospel music, where
the act began in 1955, under the name The
Kingsmen. The Statler Brothers Gospel
Favorites is a 22-track compact disc that
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ELVIS U.S. POSTAL STAMP—
ON THE ONLY OFFICIALLY
LICENSED KEY CHAIN, LAPEL
PIN, MAGNET (3-PIECE SET)
You don’t want to miss this fabu-
lous keepsake collection depicting
the most famous commemorative
stamp in history. The striking, full-
color energy of the stamp’s design
has been vividly captured in an ex-
clusive “photomagic” process,
with intricate brass borders and a
protective epoxy dome to protect
the finish. This officially licensed
issue marks the first use of a
front-side cancellation of a stamp
on a key chain, lapel pin and mag-
net. You receive ALL THREE
Elvis stamp collectibles for only
$15.95, #S18S.

A SATISFIED MIND: THE COUNTRY

MUSIC LIFE OF PORTER WAGONER

His name rolls across the memory and into
the present like one of those rhinestone-
spangled wagon wheels stitched onto his fa-
mous stage costumes. With the name comes
a blur of images, facts and snatches of gos-
sip, like a kaleidoscope filled with sequins.
Behind Porter’s glitter and showman’s big
grin lies a complex personality whose life
story—until now—has never been told in
detail. Country music fans are somewhat fa-
miliar with the rise of “The Thin Man from
West Plains” from working in a Missouri
butcher shop to national prominence on the

r

includes the boys singing just about every
gospel song that ever mattered, from
“Amazing Grace,” “Rock of Ages” and
“Turn Your Radio On” to “The Old Rug-
ged Cross,” “Sweet By and By,” “Precious
Memories,” “Just a Little Talk with
Jesus” and “How Great Thou Art.”
They also tackle Stuart Hamblen's
“This Ole House” and “Over the
Sunset Mountains.” Several num-
bers are originals, such as “I Be-
lieve I'll Live for Him” and “Jesus
Is the Answer Everytime.” The
other favorites include “When the
Roll Is Called Up Yonder,” “I'll
Fly Away, I'll Fly Away,” “Noah
Found Grace in the Eyes of the
Lord,” “There Is Power in the
Blood,” “Blessed Be,” “Love
Lifted Me,” “A Beautiful Life,” “A
Different Song” and “In the Gar-
den.” If you ever wanted this por-
tion of The Statlers’ repertoire all
in one place, this is an excellent
way to get it. You can order this
outstanding CD for only $11.95,
#HD2012.

Grand Ole Opry. Many know that for seven
years he gave Dolly Parton unparalleled
opportunities both on his television show
and in live performances, and that for nine
years he produced her hit records. But until
now the facts of his own early life have re-
mained obscure. A Satisfied Mind cuts
through the tabloid gossip to show the com-
plex, adventurous and enormously methodi-
cal man behind the image. However, this is
rno standard biography. Reflecting more
than three years of research and writing, it
is rich in detail and historical perspective.
The pages come alive with dialogue from
more than 160 interviews, with Porter him-
self, with Chet Atkins, Dolly Parton, Norma
Jean, Si Siman (his first manager) and even
his school teachers and members of his first
bluegrass band. Porter’s relationship with
RCA, his financial entanglement with Dolly
Parton (leading to lawsuits) and his behind-
the-scenes leadership at the Grand Ole Opry
have been brought to light with painstaking
care. Here is a rich story of an unbelievable,
sometimes outrageous, and certainly inspir-
ing man and his career. It's hardcover, illus-
trated and sells for only $19.95, #B1K.




GEORGE JONES: THE LIFE AND TIMES
OF A HONKY TONK LEGEND

In his tumultuous life, George Jones has
been like two men running in opposite direc-
tions. He's the only country singer to have
had a Number One hit single in each of the
last four decades and whose voice, some say,
has a quality se powerful that it's “felt,” and
not merely heard. The other Jones is a man
who drank whiskey like water, shot at his
best friend and destroyed his own home in a
fit of rage. This newly revised book, written
by Country Music’s own Contributing Edi-
tor, Bob Allen, explores both sides of this
complex man. We follow him through hisim-
poverished boyhood in Texas, his stint on the
honky tonk circuit, his rise to stardom and
descent into alcoholic hell, and his stormy
marriage to and divorce from Tammy
Wynette. This captivating biography brings
readers up to date as Jones marries the
woman of his dreams, stays clean and sober,
and achieves the status as the Grand Old
Man of country music. Hardcover, 306
pages, illustrated. Request #B2Y, $19.95.

BRAND NEW! 1995 BILLY RAY
CYRUS PHOTO CALENDAR!

Don’t miss the new Billy Ray Cyrus
Calendar for 1995. It measures a big 12" x
12" and features twelve sensational, high-
gloss color photos of Billy Ray indifferent
poses. Ask for #G3G, $11.99.

THE BILLY RAY CYRUS SCRAPBOOK

Not only is this the first photo-filled book
about Billy Ray, but it’s also the most
intimate look at him that you’ll find
anywhere. The author traveled to Billy’s
hometown of Flatwoods, Kentucky, and
visited with the friends and family who
know him best. The book contains over
325black and white and color photos (some
eventaken from BRC’s old bedroom walls)
and personal, detailed captions chronicling
hislife and career. Fansare calling it “the
bible on Billy Ray.” Billy Ray himself
endorses this photographicbiography. He
says, “Man, you really hit the nail right on
the head, you really did. Thanks for takin’
the time to prove that I'm certainly no
overnight success. Pictures don't lie!”
Softcover, 159 pages. Ask for #B4J, $19.95.

COUNTRY MUSIC T-SHIRTS AND
BASEBALL CAP

The holiday season is the perfect time to get
the widely recognized Country Music
Magazine logo on a 100% cotton Champion
t-shirt in navy blue or red. The logo is in
white. Or pick our other bestselling “I Love
Country Music” T-shirt in navy blue only.
They are $10 each. Country Music logo T-
shirt, #:2P-navy blue, #G2Q-red; “I Love
Country Music,” #520-navy blue only. S, M,
L, XL and now, XXL.

Also. get the “I Love Cauntry Music” base-
ball cap (nat shown) in navy blue with guitar
and banjo designs in puffed white. With foam
lining and mesh in the back for ventilation,
it’s comfortable and ideal for any season.
One size fits all. Only $6.95, #G2N.

NASHVILLE WAREHOUSE EDITOR'S CHOICE ORDER FORM

MAIL TO: Nashville Warehouse. PO. Box 292553, Nashville, TN 37229

NAME

ADDRESS

CiTY

STATE 2IF

ENCLOSED IS A CHECK OR MONEY ORDER FOR §

PAYABLE TO NASHVILLE WAREHOUSE OR CHARGE MY

MASTERCARD VISA DISCOVER EXP DATE
ACCOUNT #

SIGNATURE

This Offer Expires On 2/28/95!

ITEM # QUANTITY

DESCRIPTION/COLOR/SIZE

1112941

ITEM PRICE TOTAL

Add $3.00 postage and handling for first item and $.95 for each additional item.

TN residents add 8.25% Sales Tax/Canadian ordars add $3.00 extra.

Amount due $
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Jim Reeves: 1994 marks the
30th anniversary of Jim
Reeves’ death in a plane crash
outside Nashville. Bear Fam-
ily has honored that occasion
by assembling every single
song Reeves commercially re-
corded, plus dozens of demo
recordings, into Welcone to
My World (BCD 15656). All
told, it encompasses 447 songs
on 16 CD’s, beginning with his
first four 1949 recordings for
Macy’s, a tiny Texas label.
There's no sense in listing the

JINEREEVES - WELCAME TO MY WORLD

songs—if he recorded it, it's

here—from the complete
Abbott recordings, including
his first hit, “Mexican Joe,”
and a number of alternate
takes, through all the RCA
Victors. Even 26 RCA cuts
that received overdubbed ac-
companiment are reissued, in-
cluding his ghostly hit duet on
“Don’t Let Me Cross Over”
with Deborah Allen. Also here
are the equally ghostly, and
questionably tasteful, 1980
versions of “Have You Ever
Been Lonely” and “I Fall to
Pieces” that combined Jim’s
voice with Patsy Cline's.

And that’s not all. Dises 15
and 16 feature dozens of previ-
ously unheard demo recordings,
and provide insights into the
way he achieved his vocal style.
The earliest, featuring only
voice and guitar, come from ra-
dio station KGRI in Henderson,
Texas, where Reeves worked as
an announcer. More amazing are
three fine-sounding 1952 live
tracks with a band that he re-
corded at Reo Palm Isle, a leg-
endary Longview, Texas, honky
tonk. Later demos include four
with his band, The Blue Boys,

from a 1959 recording session
for a Mary Carter Paint radio
ad. It’s generally accepted
that Reeves began his record-
ing career singing in a higher
register and later evolved into
a deep, mellow crooner when
he did “Four Walls.” However,
he was singing low on some of
the early demos. One early
Abbott recording, “Padre of
Old San Antone,” featured
vibes and a vocal chorus much
like his later RCA Nashville
Sound recordings.

This is a lof of Jim Reeves

for any but the biggest fan, and
an expensive package. But for
those who must have it all, the
sound quality is phenomenal,
even on the early demos. A
124-page booklet features de-
tailed notes, a discography and
what appears to be every
Reeves photo available. Only
the true Reeves fanatic may
want this, but for those who
do, set aside several months to
digest it all.
George Jones: I annotated this
collection, so nothing but the
facts. Sony Legacy's Columbia
Country Classic series returns
with The Essential George
Jones: The Spirit of Country
(Legacy E2K 52451). This two-
dise, 44-song box collection cov-
ers most of the biggest hits of
Jones’ career, from the begin-
ning in 1955 through 1988. As
with the Bill Monroe set re-
viewed elsewhere in this
column, this compilation was
done through cross-licensing
non-Columbia Jones hits such
as “Why Baby Why” and “Just
One More” (Starday); “Color of
the Blues,” “White Lighting”
and “Who Shot Sam” (Mer-
cury); “She Thinks I Still Care,”
“We Must Have Been Out of
Our Minds” with Melba Mont-
gomery and “The Race Is On”
(United Artists); and “Love
Bug,” “I'm a People,” “If My
Heart Had Windows,” “A Good
Year for the Roses” and “Walk
Through This World with Me”
(Musicor).

The remainder of the collec-
tion covers the Epic years
from his first hit, “We Can

'

Make It,” recorded in 1971.
Five duets with Tammy, “The
Ceremony,” “We're Gonna
Hold On,” “Golden Ring,”
“Near You” and “Two Story
House,” are included along
with duets with James Taylor,
“Bartender’s Blues,” Johnny
Paycheck, “Maybelline,” and
Ray Charles, “We Didn’t See a
Thing.” The obvious Jones solo
hits, “The Grand Tour,” “A
Picture of Me (Without You),”
“He Stopped Loving Her To-
day,” “Same Ole Me” and the
other biggies up through “One
Woman Man,” are here. The
set ends with the off-the-wall
“Ya Ba Da Ba Do (So Are
You),” also known as “The
King Is Gone (And So Are
You”). It’s the first time Jones
material from beginning to
end has been released on one
commercially available set
(Time-Life offered a sub-
scriber-only Jones LP box in
1983).

Merle Travis: Hoedown Shows
and Films (RFD CD 14) fea-
tures 14 Travis performances
for the Armed Forces Radio’s
Country Hoedown show, four
soundtracks from late 194(’s
“soundie” films and six from
his 1951 Snader Telescriptions.
He performs “Merle’s Boogie
Woogie” (not “Boogie Woogie
Feelin”’) with the fiery guitar
of Joe Maphis, which nearly
equals the studio version on
which Merle overdubbed mul-
tiple guitar parts. Just as ex-
hilarating are his live versions
of “Knee Deep in Trouble,”
“Bayou Baby” and his slow,
bluesy “Midnight Special.”
Backed by members of Tex
Williams” Western Caravan,
he tears through “Louisiana
Boogie,” “Cincinnati Lou” and
“Fat Gal.” The four Soundies
are inferior to the six Snader
tracks, which include “Petti-
coat Fever,” “Spoonin’ Moon”
and “Too Much Sugar for a
Dime,” sung with then-wife
Judy Hayden, which all fea-
ture a band largely made up of
Hometown Jamboree band
members including Speedy
West and Harold Hensley.

Buried T
um reasures by Rich Kienzle

“Lost John,” “Nine Pound
Hammer” and “Dark as a Dun-
geon” are solo acoustic perfor-
mances.

Alas, lackadaisical produc-
tion and programming mar the
set. “You'd Better Be There”
and “Talking Boogie” by Tex
Williams and “Answer the
Phone” by Ernest Tubb belong
on another compilation. Cali-
fornia collector Lou Curtiss,
who provided the material,
also provides confusing, ill-
written and sometimes inaccu-
rate notes. He misidentifies
Merle’s compositions *“Louisi-
ana Boogie,” “Merle’s Boogie
Woogie” and “Spoonin’ Moon”
and refers to “Lost John” as
one of “Merle’s composed
folksongs”; in fact, it was
around before Travis. The
“same trumpet guy” he men-
tions on the Snader tracks is
ex-Texas Playboy Danny
Alguire, and the bassist is Jack
Rogers, not Red Murrell.
Elvis Costello: New Wave
rocker and country fan Elvis
Costello attracted some notice
after appearing as a guest on

George Jones’ 1979 duet album,
My Very Special Guests, pro-

duced by Billy Sherrill.
Costello then appeared on a
cable TV salute to George, and
in May 1981 he and his band,
The Attractions, traveled to
Nashville to record a country
album. With Sherrill produc-
ing, and a British TV documen-
tary crew filming, they pro-
duced the excellent Almost
Blue, released on Columbia
that year. Costello tackled ev-
erything from Hank's “Why
Don’t You Love Me” to Hag's
“The Bottle Let Me Down,” to
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George's “Color of the Blues”
and “A Good Year for the
toses” to Patsy Cline’s “Sweet
Dreams” and the R& B/ rock-
abilly favorite, “Honey Hush.”
Rykodise has reissued Al-
most Blue on CD (RCD 20277)
along with eleven additional
live 1982 Costello perfor-
mances with The Attractions.
The live performances mix
songs from the album with
other country favorites like
Charlie Rich’s “There Won't
Be Anymore” and “Sittin’ and
Thinkin’,” Leon Payne’s
“Psycho,” the Ray Price favor-
ite “My Shoes Keep Walking
Back to You” and Elvis’ own
“Tears Before Bedtime.”
Hardline traditionalists
might find his voice weird, but
compared to much of the 70’s
pop nonsense currently pass-
ing for country, he sounds
downright hillbilly. Making the
entire collection more interest-
ing, aside from the outstanding
remastered sound typical of
Rykodise reissues, are
Costello’s newly-written notes
recalling the sessions and
events leading up to them with
great wit and humon
Hillbilly Boogie: Columbia
Country Classices’” Hillbilly
Boogie! Volume One (CK
53940) features 20 country
boogie numbers recorded for
Columbia from 1946 through
1954, roughly the period when
boogies enjoyed their greatest
popularity. Among those rep-
resented are Bob Wills” “Cow-
boy Stomp,” Lefty Frizzell's
“My Baby's Just Like Money,”
Little Jimmy Dickens’ “Salty
Boogie”, Spade Cooley’s
“Three Way Boogie” and “Yo-
deling Polka,” Johnny Bond’s
“Smoke! Smoke! Smoke!” and
“Mean Mama Boogie,” Al
Dexter’s excellent “New Broom
Boogie” and “Saturday Night
Boogie,” Leon McAuliffe’s “Take
It Away Leon” and “Blue Guitar
Stomp,” Louise Massey's
“Squeeze Box Polka,” Paul
Howard’s “Rootie Tootie” and
“Drinking All My Troubles
Away” and Curly Williams
and his Georgia Peach Pick-
ers’ “Fiddlin® Boogie™” and
“Georgia Boogie.” A number
of more obscure acts including
Johnny Hicks' *Hamburger
Hop™ and “Get Your Kieks
From the Country Hicks,”

Andy Reynolds and the 101
tanch Boys’ “Beer Bottle
Mama” and Smiley Maxedon
round the set out.

Much of the material is fine,
and this wasn’t meant to be a
serious historic reissue. The lis-
tening is enhanced by Bob
Irwin's always outstanding re-
mastering work. If there's a
weak spot on this set, it's the
selection, which omitted some
great boogies while including
songs that don't even remotely
qualify. Johnny Bond’s exten-
sive boogie recordings for Co-
lumbia were barely touched,
and “Smoke! Smoke! Smoke”
doesn't boogie at all, nor does
the Lefty Frizzell number.
“Just Can’t Live That Fast
Anymore” would have been a
better choice. Other excellent
Columbia boogie material by
Dickens, Joe Maphis, Jimmy
Murphy, Sid King, The Collins
Kids and Chuck Murphy was
inexplicably bypassed. This set
is fine, but with more careful
programming it could have
been much, much more.

Bill Monroe: MCA's The Music
of Bill Monroe from 1936 to
1994 (MCAD4 11048), pro-
duced in conjunction with the
Country Music Foundation,
features 93 songs on four CD’s,
all of the material outstanding.
Six numbers are previously
unreleased, three from live ra-
dio shows, two from live
onstage performances, another
track being an unissued num-
ber recorded early in 1994. The
collection begins as it should,
with two 1936 Bluebird record-
ings by The Monroe Brothers,
one being the now-classic

“What Would You Give in Ex-
change for Your Soul.”

Most significant is the live
performance of “Mule Skinner
Blues,” taken from Monroe’s
historic November 25, 1939,
debut on the Opry with The
Blue Grass Boys that got the
ball rolling. Through a process
known as “cross-licensing,”
MCA added material from
RCA and Columbia to repre-

The Music of
BiLl. MONROF

ﬁ'om 1936 to 1994

|

sent all aspects of Bill's record-
ing career. That’s how The
Monroe Brothers songs and
two 1940-41 Bluebird record-
ings by The Blue Grass Boys
appeared, as well as six 1945-49
Columbia recordings. It was at
Columbia that Monroe truly
defined his musice, with a band
featuring Lester Flatt, Earl
Scruggs and fiddler Chubby
Wise. Though the Columbias
included are fine, missing are
such seminal sides as his two
biggest hits: *Kentucky
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Waltz” and “Footprints in the
Snow” as well as the Colum-
bia versions of “Blue Moon of
Kentucky,” “Summertime Is
Past and Gone” and “My Rose
of Old Kentucky.” They prob-
ably had to take whatever
tracks Columbia would allow.
The remaining tracks come
from his 44 years with Decca/
MCA. The booklet itself is
beautifully done, with many
rare photos and competent
notes by John Rumble,
though his Decca notes add
little to Charles Wolfe's notes |
on the Bear Family Decca/ |
MCA Monroe boxes. The big
question is, who is the target |
audience for this set? New- |
comers to Monroe might find
four CD’s too much, while
true Monroephiles already
have previously released reis-
sues covering most of this.
There’s RCA’s reissue of the
1940-41 Bluebird material, l
Legacy’s Monroe Columbia
box and Bear Family’s com-
prehensive Monroe boxes,
covering 1950 to 1980. In any
case, the CMF would do well to
reissue more unheard, early
live Monroe, like the 1939
“Muleskinner Blues” track.
That would fill a real need.
Delbert McClinton: Having re-
viewed for this magazine for
21 years, I remember the ex-
citement  that  Delbert
McClinton caused when his
first ABC album, Victim of
Life's Circumstances, was re-
leased in 1977. The tough com-
bination of country, blues and
R&B blew many of us away,
and Country Music Magazine
was among the first to see
McClinton's vitality and ac-
tion. All of his ABC albums
are out of print and haven’t
been reissued on CD, but
MCA has done the next best
thing with Honky Tonk °N
Blues (MCAD 10033). This 14-
track collection of the best
from all his albums features
“Two More Bottles of Wine,”
and several other high points |
from the first album like
“Honky Tonkin' (I Guess I
Done Me Some)” and later
gems like “Love Rustler.”
Personally, I still think all
Delbert’s old ABC albums
shoukd be reissued on CD), but
if that doesn’t happen, this will
have to do.

J
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= Books =

Elvis: Elvis books have flowed
since his death 17 vears ago,
some worthwhile, most not
worth even the wholesale cost.
Not so Peter Guralnick's Las!

Elvis Presley, volume one of his

s 2
LAST
T0 ME

MEEL OF ELVED FPHISLAY

TRE

FETLR GUKALNICK

projected two-voluie Elvis bi-
ography. Guralnick has given us
the definitive Elvis bio, telling
the story in a way writers less
competent or less literate than
he is would not be able to do.
As Guralnick points out in
his introduction, he wrote his
first Elvis article in 1967, an
era when Elvis’ importance
had been obscured by the
wretched movies he made.
That changed in the 70°s as
Guralnick and others looked se-
riously at Presley’s career
(though some, like rock writer
Greil Marcus, relied on pomp-
ous overinterpretation). The
result of all Guralnick’s re-
search is rich. flowing detail
that places the reader in 1950's
Memphis, a city where cecen-
tries were a way of life. There,
Elvis, son of a loving, overpro-
tective mother and an unambi-
tious father, began to stand out
and gain confidence, only to be
turned inside out by his sudden,
unanticipated rise to fame.
Guralnick likewise hreathes
life into the cast of local charac-
ters involved in Presley's rapid
rise, from neighbors who
taught him guitar to Memphis

92 Countiy Music

Train to Meniphis: The Rise of

DJ/wildman Dewey Phillips,
Sun Records owner Sam
Phillips (no relation), Elvis’
early girlfriends and original
sidemen Scotty Moore and Bill
Black. Colonel Parker, RCA's
Steve Sholes and others join
the narrative. Interviews with
1950’s RCA employees Chick

¢+ Crumpacker and Brad McCuen

shed light on Elvis’ early star-
dom. Guralnick has written a
true classic in American musie
biographies, one that will make
evervone hanker for the second
volume, due in 1996.

Last Train to Memphis
aside, there ave still the other
Elvis books, like art gallery
owner and art historian
Patricia Jobe Pierce’s The Ulti-
mate Elvis. This volume's
classy appearance is about as
good as it gets. Pierce may
know art, but not the art of
music or of Elvis, Her igno-
rance of music history pro-
vides an unending stream of
factual errors; most of her ac-
curate faets have appeared
many times elsewhere. It’s bad
enough to irresponsibly specu-
late “Some people felt Vernon
Presley...had been sexually as-
saulted in prison,” but to state
that in 1944, at age nine, Elvis
“vearned to be like Hank Will-
iams and Jimmie Rodgers” is
bizarre. At that time Hank
Williams was unknown outside
Alabama, and didn’t have a hit
record until 1947, Such inat-
tention to detail destroys the
book’s credibility and makes it
an embarrassment. The dust
jacket remarks begin with the
words “Fan Alert!” [ agree.
Consider it a warning, fans.
Dolly: Everyvone else has writ-
ten their autobiography, so
why not Dolly Rebecca Par-
ton? Well, there are differ-
ences between My Life and
Other Unfinished Business
and similar superstar books.
For one thing. Dolly’s voice
tells the story. untempered by
any obvious ghostwriters, and
peppers it with vivid remem-
brances of heartbreak, mysti-
cism and joy. A fair amount of
sell-deprecating, occasionally

raunchy, humoy sneaks in as
well. The best chapters deal
with her rural East Tennessee
childhood, some stories well-
known, others rarely heard,
but all conveying her determi-
nation to escape the harsh
poverty that dominated her
early life.

Her accounts of superstardom
are holstered by candor about
the tribulations—including one
period of severe depression—
it hrought her, and she tells it
better than any tabloid. Aguin,
she debunks ancient rumors
about her controversial rela-
tionships with husband Carl
Dean and childhood friend
Judy Ogle. It’s surprising to
read that the normally astute
Dolly was surprised by the
hostility many of her original
fans had for her new pop coun-
try sound. Though most read-
ers wanted the juicy parts, I
wish she had discussed her ap-
proach to songwriting in
greater detail. And though she
emphasizes her admiration for
Porter Wagoner’s pivotal role
in her career, that important
seven-year period gets a mere
15 pages when it deserved
more. Perhaps the unpleasant
ending to their partnership col-
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My Life and Cile Uafisshd
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ored the account. Even so, this
is far superior to many current
star autobiographies.

Travis Tritt: Dolly’s into her
third decade as a professional
entertainer and star. Reba’s
way into her second. What,

EssentialGolleect
ssen la o ec arby Rich Kienzle

then, of artists around a few
years who feel they already
merit an autobiography? In
Travis Tritt's case, the result is
Ten Feet Tall and Bulletproof.
co-authored with CMAM’s
Michael Bane. This painfully
thin volume reflects the fact
that Tritt has only been a na-
tional figure for five vears. The
subjects are predictable: early
career, two marriages and his
rise under high-falutin’ man-
ager Ken Kragen.

In the end, Tritt has little to

say and Bane, who did a mag-
nificent job co-authoring Hank.
Jr.’s autobiography, Living
Proof, has little to work with.
Not only is the treatment shal-
low, the editing was sloppy. as
other reviewers have noted.
One wonders why careful
proofreading didn’t catch er-
rors like the spelling of the
name of Earl “Skruggs”™ on
page 117. On page 118 Tritt's
album, It's All About to
Change, becomes “It's All
About the Change.” Terri
Gibbs becomes “Terry Gibb”
on page 144. 1 hate to criticize
my friend Michael, but there’s
no excuse for this.
Guitars: Guitar historian
George Gruhn and his collabo-
rator Walter Carter did an out-
standing job on their lavish
coffee-table book, Acoustic
Guitars and other Fretted In-
struments, published earlier
this year. The companion vol-
ume, Electric Guitars and
Basses: A Photographic His-
tory. beautifully complements
the first book by focusing on
amplified instruments, utiliz-
ing over 500 newly-shot color
photos from various collections
including Gruhn's.

Gruhn and Carter begin
with early electric lap steel
guitars, a relatively undocu-
mented area of research. From
there they look at specimens of
carly Gibson, Multi-Kord and
Sho-Bud pedal steels as well.
Naturally, guitars by Gibson,
Gretsch, Epiphone. Ricken-
backer, Fender, National,
Mosrite and Guild get most of
the focus. Fine shots of such




important models as Leo
Fender's first electrie Spanish
guitar from 1943 (looking like a
steel guitar) and his prototype
for what became the Tele-
caster appear. So do various
Gretsch Chet Atkins models
and Gibson Les PPaul models,
along with early electrie bass
guitars and electric mandolins.
The photos, Gruhn’s expertise
and Carter's prose make for a
highly worthwhile book.

= Recordings =

Reba McEntire: No doubt
Reba has more fans now than
ever. Many never heard coun-
try music before hearing her,
while some of her older fans
aren't sure thev're hearing her

-r
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11 inty lay I, what
with the Vegas stage aet and
other changes. For those who
feel her first decade or so,
when she was in the vanguard
of New Traditionalism, was
her best. Merceury’s two-CD,
40-song Oklahoma Girl (Mer-
cury 314 322 711) is the answer.
Beginning with her first mod-
est chart hit, “T Don’t Want to
Be a One Night Stand” from
1976, it runs through all the
high points until her final Mer-
cury hit, “Tain't No Future in
This.” Her first big hits, like
“(You Lift Me) Up to Heaven,”
“Today All Over Again,”
“Can’t Even Get the Blues”
and “I'm Not That Lonely Yet”
are among the best-known. Six
numbers included here are
previously unissued. Qur own
ITazel Smith co-produced the
set and wrote the booklet.

= Videos =
Country Piano: Instruction on
klaving country piano has been
exceedingly rare. One of the
few and perhaps the only video
to really tackle the subject is
Hemespun Videos' Country
anel Western Piano, taught by

Chicago-based musician Bob
Hoban, a highly capable musi-
cian. Hoban concentrates on
four important nianists: origi-
nal Bob Wills Texas Plavboys
pianist Al Stricklin, Texas hill-
billy boogie whiz Moon
Mullican and Nashville studio
legends Floyd Cramer and
Hargus “Pig” Robbins. Hoban
knows their styles, and pro-
vides excellent general advice,
including how to accompany
singers. The problem is that
unlike other Homespun vidco
instructors, Hoban’s not a very
engaging personality, and
though he knows what he’s do-
ing. he doesn’t communicate it
well. Intermediate and ad-
vanced pianists will learn, but
non-playing fans won't find it
as appealing. Take his com-
ments on musical history with
a grain of salt. The first West-
ern swing pianist was not Al
Stricklin (not “Strickland™) in
the late 1920's as Hoban says,

but F'red “Papa” Calhoun of

Milton Brown's Musical
Brownies in 1932.

Bluegrass History: Ruchel
Liebling’s award-winning film,

High Lovesome: The Story of

Bluegrass Music. now on
video, was clearly designed to
appeal to non-bluegrass fans.
With Mac Wiseman narrating,
and using interviews with Bill
Monroe (at his boyhood home
in Rosine, Kentucky). Ralph
Stanley, ex-Monroe fiddler Jim
Shumate, Jimmy Martin, The
Osborne Brothers, Alison
Krauss and so on, the film
more or less traces the devel-
opment of the music begun by
Bill Monroe through its
growth into a major industry

and a style with strong appeal
to younger people. The rare
clips of Uncle Dave Macon,
The Stanley Brothers singing
“Man of Constant Sorrow,” Jim
& Jesse and Flatt and Serugges
from a Beverly Hillbillies epi-
sode (to show the popular ac-
ceptance of bluegrass) are all
well-chosen, and fans should
enjoy them.

What’s less enjoyable is
Liebling's naive attempt to
over-romanticize the music
and color its history. This
won’t bother those unin-
formed about bluegrass (in-
cluding those who hand out
film awards), but longtime
fans may not be so impressed
with her dependence on De-
pression-era hlack and white
still photos and film showing
“typical” mountain and rural
folk. She doesn't caption rare
childhood photos of Bill Mon-
roe and Jimmy Martin mixed
in with the generie photos, so
only an authority would know
who's who. Too often the mu-
sic winds up accompanying
the photos and f{ilm, which go
on far too long and lose any
impact they might have had in
smaller doses. A modern in-
terview with two elderly rural
farmers seems slanted to suit
Liebling’s stereotype of “hill-
billies” when many of today's
mountain folk are as urbane as
anyvone in New York. There's
much worthwhile here, though
anyone planning the definitive
bluegrass documentary should
proceed. This isn't it.

Bill Monroe: Homespun Vid-
eos has given extraordinary
attention to documenting the
mandolin playing of Bill Mon-
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roe with not one but two video-
tapes. The Mandolin of Bill
Monroe, Volume 1 features
Monroe with The Blue GGrass
Boys. With John Hartford—
who used his gift for getting

ONE-ON-ONE.
WITH THE
MASTER

taught by

BILL
MONROE

Monroe to talk in a previous |
Monroe documentary-—Mon-
roe explains various aspects of
his picking style, including his
approach to picking fiddle
tunes, playing blues, using
techniques like “trembling”
and mandolin chording (on
“Rocky Road Blues”). He also
performs some of his best-
known mandolin numbers, in-
cluding “Wheel Hoss,” “Ten-
nessee Blues,” “Get Up John,”
“Jenny Lynn,” “Katy Hill” and
his awesome “My Last Days
on Earth.”

This side of Monroe is rarely
seen anywhere, and Hartford
enhances it by drawing him
out about his legendary
Gibson F-5 mandolin, the
rattlesnake vattle inside (to |
keep out cobwebs) and his phi-
losophies of life. At one point
Monroe even picks up a guitar
to demonstrate his approach
to that instrument, which he’s
played only occasionally. The
video ends with a clip of
Monroe’s 1980 performance at
the White House. To both
mandolinists and bluegrass
fans alike, this is a treasure.
Volume 2 features ex-New
Grass Revival mandolinist
Sam Bush explaining Monroe’s
techniques from the first video
in greater detail (a booklet is
included) for mandolinists.
Both videos are gems, but Vol-
twme 1 is a must-see.
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Albums

1. Brooks & Dunn .......... Waitin’ on Sundown
2. Tim McGraw ............ Not a Moment Too Soon
3. Tracy Lawrence .......... [ See It Now
4. Alan Jackson . ........... Who I Am
5. Reba McEntire .. ......... Read My Mind
6. VinceGill............... When Love Finds You
7. Clay Walker ............ Ir'l Could Make a Living
8. John Michael Montgomery . Kickin'It Up
9. TobyKeith............... Boomtown
10. Joe Diffie . . ............. Third Rock from the Sun
11. Litle Texas. ... .......... Kick a Little
12. The Tractors . ... ......... The Tractors
13. Jeff Foxworthy........... You Miyht Be a Redneck If...

14. Garth Brooks . . .......... In Pieces

15. DavidBall .............. Thinkin’ Prohlem

16. Patty Loveless ........... When Fallen Angels Fly

17. The Mavericks ........... What a Crying Shame

18. Sammy Kershaw ......... Feelin’ Good Train

19. Tracy Byrd ... ........... No Ordinary Man

20. Mark Chesnutt . .......... What a Way to Live

21. Blackhawk.............. Blackhawk

22. Travis Tritt . ............. Ten Feet Tall and Bulletproof

Greatest Hits, Voluone 3
Heartsongs
No Fences

. Alabama

.DollyParton.............
. Garth Brooks

I Make check payable to Country Music. Mail to: Top 25, P.O. Box
292553, Nashville, TN 37229
Check one: [ Cassette $9.95. CMSA Members $7.49
JCD $16.98, CMSA Members $12.74
Add $3.00 postage and handling. Circle numbers you want
from album list above. Offer expires February 28, 1995

Total Amount &

1 6 11 16 21 -
2 7 12 17 22 Postage and
andl ¢

3 8 13 18 23 Handling

AR include sales tax §

S=l0_151-20. 525 Totul Enclosed %
Name _ -
Address - B o
City State ___ Zip

CMSA Membership #

J I want to join the CMSA and get Member's price. 'm adding $16
for membership which includes an extra vear’s subseription to
Country Music Magazine. 12947 |

i

i

i

i

i

i
I |
TN residents l
i

i

o |

-1
— 1

—

L —————

94 CouNTRrY Music

Singles

1. Brooks & Dunn .......... She’s Not the Cheatin’ Rind
2. Toby Keith .............. Who’s That Man
3. Garth Brooks .. .......... Callin’ Baton Rouge
4. Patty Loveless ........... I Try to Think About Elvis
5. Tim McGraw ............ Down on the Farm
6. Mark Chesnutt . .......... She Dreams
7.TracyByrd . ............. Watermelon Crawl
8. PamTillis...... ........ When You Walk in the Room
9. Alan Jackson . ........... Livin’ on Love
10. Sammy Kershaw ......... Third Rate Romance
11. Mary Chapin Carpenter. ... Shut Up and Kiss Me
12. Joe Diffie ............... Third Rock from the Sun
13. Kathy Mattea. . .......... Nobody's Gonna Rain on
Our Parade
14. Neal McCoy . .. .......... The City Put the Country
Back in Me
15. CollinRaye ............. Man of My Word
16. Little Texas. .. ........... Kick a Little
17. Reba McEntire . .......... She Thinks His Name Was John
18. Tracy Lawrence .......... I See It Now
19. Blackhawk . ............. I Sure Can Smell the Rain
20. Ken Mellons . ............ Jukehox Junkie
21. Clay Walker . ........... If I Could Make a Living
22. Trisha Yearwood ......... XXX’sand Q00's (An
American Girl)
23. Travis Tritt .. .......out Ten Feet Tall and Bulletproof
24. Vince Gill .. ............. What the Cowgirls Do
25. John Michael Montgomery . If You’ve Got Love

A 25% Discount For
CMSA Members Only

Here it is, folks! Your quick and easy order form for your choice
of the Top 25 Albums currently on the country music charts.
Everyone may order, but members of Country Music
Magazine's awn Country Music Society of America get 25% off
list price.

Albums listed on this page are available on CD or cassette.
Sorry, no singles, LP’s or 8-track tapes available. To order, fill
out coupon on this page and include your check or money order.
Be sure to specify format. Allow six to eight weeks for delivery.
To join the CMSA and save 25% on every CD or cassette you
buy, send $16 to cover membership dues and use members’
prices. Dues entitle you to an additional year of Country Music
Magazine, the CMSA Newsletter with every issue, membership
card, discount coupons, other merchandise discounts and more.




m all worn out from listening to Joy

Lynn  White—the best  female

powerbilly since Pauletze Carlson in
her Highway 101 mode. and then some—so
this issue's column, I'm warning vou, isn't
what it could be. You dance awound vour of-
fice for a couple of hours (and Ms. White
wailing I AmJust a Rebel™ w4l make vou
do things like that), and yvou're pretty
trashed when typing time comes around.

You can let the mail get to you when
vou're like that, the way I car't let go of a
letter from Tommy Overstrest, one of the
stalwarts of the recording
seene in the 70% (forgive me
for the introduction,
Tommy: as you well know,
there are now country mu-
si¢ fans who think the 70's
were about James Taylor
and The Eagles). Having
agreed with the sentiments
in my last column, notably
my dismay about the way
major Nashville record
companies dance on the end
of Young Country radio’s
string while simply ignor-
ing the rest of us, Tommy
dweiled on one of the most
significant facts of modern
Music Row life.

“Country music today is
controlled by ten record la-
bels, and they don't want in-
dependent labels out there
muddying the water,” he
wrote. I received my start on DOT
Records, an independent label, and was
there for 11 straight vears. Independents
used to be the lifeblood of owr industry, and
kept the major labels on their toes. Inde-
pendents took chances, because they had
to. and that created fresh new <ound to
cemerge. Unfortunately that's now gone.”

What's gone, to be precise, is not the
existence of independent labels, but any
chance of them getting their music played
on vour friendly local country radio sta-
tion, which in all probability is pro-
grammed by some gaggle of “consultants™
in New York or Los Angeles: these days,
son, if you're not on a major label, you're
Just not on the air, period.

So while "indies" still exist and i1 some
cases flourish, they pose no diret com-
petitive threat to Sony, MCA and the oth-
ers. No longer forced to react to hot new
indy music challenging their produet in
the big leagues—on the radio, where ev-
ervone can hear it—the majors now have

Al

THE FINAL NOTE

the luxury of being able to treat raxis,
Watermelon, Rounder. Sugar Hill,
HighTone and all the other creatively vi-
tal little labels ax a kind of cost-free farm
syatem. Promising talent ean be bought
up and "mainstreamed” for a run at the
top. or simply ignored. In cither case, no
sweat: control stays with the major mar-
keters, consultants and record company
execntives, safely out of the hands of the
people who c¢reate the music and the folks
who listen to it. Sometimes that works
out okay. More often it doesn't, since the

Patrick believes in the “utter rightness” of Sleepy LaBeef, flanked
here by Peter Guralnick and Peter’s manager, Alexandra.

system is inherently inelined towards con-
servatism and predictability, and at its
worst (or best, depending on where your
money comes from), it's perfectly capable
of silencing voices and suppressing change.
Today. if a new Elvis were to arige in, say,
Memphis, it's quite possible that he would
either disappear into oblivion o have his
musie straightened out by some main-
stream producer long before he could
cause the kind of marketplace havoe
wreaked by Elvis and hig buddies at Sam
Phillips” indy Sun Records in the carly
1950°s, The same goes for a new Bill Mon-
roe, or a Willie Nelzon.

Perhaps this is all just fine with you
readers (who are, virtually by definition,

the music’s staunchest fans), but many of

vour letters indicate otherwise, your most
frequent complaint being that the country
radio and recording industries are woe-
fully out of touch with your tastes and
wants. That's certainly true for me. When
1 gooveralist of ny country high points

by Patrick Carr

Less Crap, More Music

for 1994, 1 find that half my choices are on
independent labels—Johnny Cash’s
American Recordings (American Record-
ings 945520, Billy Joe Shaver's Tranip on
Your Street (Praxis 72445-11063), Sleepy
LaBeef's Strange Thivgs Happening
(Rounder €D 3129), and Chesapeake's
Rising Tide (Sugar Hill CD 3827)—and
that only one of my major-label choices,
Marty Stuart’s Love anud Luck on MCA,
even approached the realm of CMA nomi-
nations and heavy radio rotation. The other
three, Joy Lynn White's Wild Loce on CCo-
lumbia, Bobbie Cryner's
eponvmous first album on
Epic and Bob Woodruff's
Dreains & Saturday Nights
on Asylum, might as well
have been released on other
planets—or into the college/
folkic/alternative market,
which amounts to the same
thing as far as K-Mart, Wal-
Mart, and the music chain
stores are concerned.

In fact, Woodruff's album
wasn't even reviewed in
Country Music when it was
released, g0 even the usual
labor-intensive wayvs by
which you readers get to
hear off-brand music—read-
ing a rave review, then dig-
ging around in an “alterna-
tive” record store or order-
ing from a catalog or maga-
zine—weren't an option,

Sleepy LaBeef™s wondertul album wasn't
reviewed, either, but that was my fault
alone: I'd elaimed it as my turf and meant
to write about it, but [ kept getting dis-
tracted by what Peter Guralnick. its co-
producer (and the world's best chronicler of
American roots musie; his long-awaited
first volume on Elvis. Last Train to Mem-
phis, just hit the bookstores—sce Rich
Kienzle's review on page 83), calls “all that
erap about what'’s wrong with Nashville,”

And that just happened again, didn't it?
This column was going to be about the
utter rightness of Sleepy LaBeef and Jun-
ior Brown, or maybe the similar but sepa-
rate perfections of Joy Lynn White,
Bobbie Cryner, and the fellows in Chesa-
peake. Damn. Mayvbe I'll do betterin 95—
vou know: less crap, more musie. Don't
count on it, though.

Editor-at-Large Patrick Carr has been
with CMM sinee Septenber 1972,

Coentey Mrsic 95



FORD F-SERIES.
THEBESTNEVER REST.

g
— P

A s —_—
’ I i
¥ Our available Convertible Console Seat Using power wisely: F-Series has * Now you can get in and out in style
has enclosed storage, plus flips up to the most fuel-efficient gas V-8 with with our available new cab step.
seat three. automatic transmission’”
', #5.0L V-8 EPA est. 16 City20 hwy. mpg. * *Aurbag on models Under 8300 ibs. GVWR. Aiways wear Jour safety belt. 1Based oh 1977-1993 CY.manufacturer's reported
» e : 3 - .
B S -
. , 3 »
’ g K\ ¢ i w&ng Radio Histor, w:
: BEAN . Bt Sl T Pl e .} aba fan | &0 <



Our long list of safety features begins
with a standard driver's airbug** and
rear anti-lock brakes.

~ With F-Series. you get the confidence
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CHESNUTT

LATEST ACHIEVEMENT:
) New Gold Album,
'9 “What A Way to Live”

'5 MARK

THE LABEL:

e Mark is the new headliner for
. Decca, the “Original Home of
' A Legendary Country Singers.”

;9
b He follows the footsteps of
Pasy Cline. Conway Twitty,
Loretta Lynn and Ernest Tubb.

QUOTE:

1 grew up listening to the
legends of country music.
They're with me in
every song I sing.”





