JANUARY /FEBRUARY 1995

lli Vi" ‘

/J C_,:JJ 9_]__1
Pl OUE Foslug

PAM TILLIS

RAY: "~ A e

i
/ B
. :
! T
T ¢ ¥ A
: ,""- .I. &
. :

i i S

A8

2 ¥ . 0% o 5 Jord { !
: 'l (Y] 4 A ')' ' A Mls £y
{ : 2778 6N N LA p
. 1 Ly b « 15 y ! - U
s i .-'-., 9 AJ T SN e LA, i
i g SO AT MY A Y 'S \
| P 4 - ) & o€ -t MY
. , & {9 (§ AR
- /) 1 . 4,
- ) 4 2 o iy v A

> R4 y
PTG, . .. N

f;"bt"‘;';. o
AN *.': ¥

('



CHEVY S-SERIES ZR2 EXTENDED-CAB. 191 HP 4X4. /i’s big. It’s tough. And it’s here.

Introducing the all-new Chevy ZR2 Extended-Cab. Hot off the
press, this ZR2 Extended-Cab gives you more

of what you want in a truck. Much )

more. Watch its wide front and

rear track hunker down

-



il A Hall.

in the dirt while the available 191 HP V0 kicks back. No other V0 in this class can
touch it for power. Below deck, 46 mm Bilstein shocks are
Strapped onto an off-road suspension package that

takes no prisoners. Got gear? Stow it in the

room this extended cab provides. The new
Chevy ZR2 Extended-Cab. thevy $-8evies
LIKE A ROCK

Go big. Or go home. _ 71 ___

a - o e
* For a free product brochure call 1-800-050-2438. . k PR
The Chevrolet Emplem is a registered trademark and Chevy is a trademark of the GM Corp. ©1994 GM Corp. All Rights Reserved. Buck® up, America!
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4 20 Questions with Sam Phillips by Rich Kienzle

Sam Phillips and Sun Records wrote an immortal chapter in the annals of
American popular music. Sam remembers when.

Vince Gill Pull-Out Centerfold
Giet the photos and the updated facts on FEntertainer of the Year Gill,

36

40 Pam Tillis: Count Down to Success by John Morthland

Ever wonder why it took Pam Tillis o long to achieve stardom? She says=
it'= a common question and one she's happy to answer, Fact is, it was fam-
ily matters and Pam’s taste in music: plus her ability to wait.
44 Clay Walker: A Work in Progress by George Fleteher
Walker started singing with his musical family in Beaumont, Texas, Now
he's Jooking ahead. Number One hits are fine, but he wants longevity.

46 David Ball: Doin’ the Music He Likes to Hear hy Bob Allen

Ball went from South Carolina to Texas, and from folk-eclectic to honky
tonk, with ome Nuashyille stints in between. The trip continues.
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Billy Ray Cyrus Goes to the Fair

30 by Patrick Carr
Billy Ray Cyrus savs it's the rapport between himself and his fans that
=ets his show apart from others, Patrick Carr witnesses the event at a
Florida county faits He wlso goes nose to nose with Billy Ray on the tfence
about youthful “activities,” folk tragedy and Billy Ray's take on it all.
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200 YEARS. SIX GENERATIONS. ONE FAMILY.
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To make a bourbon last
200 years takes either a
stubborn tamily or a great
bourbon. Here at Jim Beam,
we happen to have both.
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Forty years ago, Sam C.
Phillips, owner of a modest
Menphis record campany
known as Sun Records, pro-
duced KElvis Presley's first
record. Phillips had been re-
cording black blnes and a fer
white country singers stnce
1950, But it was the 1954 Elvis
single, "That's All Right
(Mana)” and “Bhie Moow of
Kentucky.” that made every-
one nrolved—KElis, Phillips
and Sun Records—legends in
Amervicaw maxsic, P )'/1)'1).\-
canght Lightwing i a bottle
sereral tiwes, discovering
Carl Perkins, Jolhuny Cash,
Jerry Lee Lewis, Roy Orbison
and Clharlie Rich. After doing
some of their definitive work
i Plillipsting Memphis stu-
dio wost of then went on to
greater things with other
companies, Phillips eventi-
ally sold Sun in 1969. At age
72, he continnes to speak aeith
pride about what he started.
Rich Kienzle canght up with
hiow on the oceasion of the re-
lease of Rhino Records™ The
Sun Records Collection, See
Buied Treasures for a yeview,

What was the appeal of the

Sin sound?
I think that even the person
that knew the least about mu-
sie, with musics ability to make
vou feel things that you nor-
mally might not feel, and even
though vou might not be a real
music fan, I think that these
things were the things that
made it possible for us to at-
tract some attention.

Wiy did S avoid follow-

ing the norae ?
For better or for worse, I'm
not a follower. I don’t mean
I'ma great leader or anything
like that, it just simply means
in my mind that I care very
little about already well-done,
trodden paths, I'm not tryin’
to change the world for better
or worse, I knew that, good
God almighty, all of this musie
was never recognized, and we
got off into some orbit of
nothin” but Broadway stuff.
And the hinterlands weren't
heard from and at least ex-
posed. The display of their tal-
ents is 20 basic and elemental,
ax far as I was concerned, and
the emotional aspects were in-
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26 Questions with

SAM

PHILLIPS

by Rich Kienzle

volved in us all, especially
some of us old-timers that
came through the Depression,

Alot of Sun artists weren't
ey pickers yet the mate-
rial packs «arallop even to-
day. Did you try to wiake the
performers’ rough edges work

Jorthem?

[ appreciate that comment
more than anything becanse
that is exactly what we did,
and I knew that if we tried to
attempt to dress up for
commercialism’s sake—and
don’t misunderstand, we had
to =ell records, and we hoped
that we would, otherwise we

wouldn't have been in busi-
ness long, and it was a long,
drawn-out thing before we did
get acceptance—but that's ab-
solutely a fact.

What made Sun such «

comtortable place to record?
There was nobody I wouldn’t
audition. You knew the artist
was at home, and vet the art-
ist was still ready to come out
of the gate.

What was theuain fuctor

i relasing the artists?
They still had in their mind
that =ince thex'd never been
in a studio before, or in a ra-

dio station, that mavbe vou
wanted to do something more
with them than they natu-
rally wanted. So I tried my
best to impress upon them
that we really did want what
they felt most comfortable
with, =0 that was true with
Elvis, and the same is also
true with Roy Orbison. Had
we enme out with bhallads and
tried to copy some of the
great singers —Perry Como,
and all these people at that
time—I don’t think we would
have ever been heard.

When you teamed Elris

with Scotty Moore aud Bill
Black. did you ever think of
adding more musiciais?
We would have made a real
mistake with Elvis, same thing
with Johnny Cash, same thing
with Carl Perkins, or Roy
Orbison, but no, if we'd have
gotten away from our funda-
mentals, the things that we
wanted to do, if we'd have had
all the money in the world, |
don’t think I would have
changed the approach of what
we did at all. I certainly would
not have added a whole lot of
instrumentation. That would
have been totally counter to
what I thought I heard.

Before Elvis” Sun records,

didw't The Carlisles on the
Grand Ole Opry use a similar
sound, with the fingerpicked
guitar and slapped haxs?
Jumpin® Bill Carlisle is who
vou're talkin® about. That is
right, but that was done becanse
basically they were a great show
group. And they slapped the
bass in order to really show off,
which was fine. But we did it ac-
tually as a part of the real musi-
cal content rather than a show
from the stage.,

The miinute Elvis got into

“That's All Right (Mama),”
did you realize you had sonie-
thing?
Oh, veah. I don’t think there's
any question I knew that a
long time before, but keep in
mind I'm a one-man band. so
to speak. and [ had to get
around to evervbody.

9 Swairasntawealthy label
i the early days, Was it
hard to resist following the



crowd to get nore acceptance?

I think that's the toughest thing
to do. I was starving to death,
financially—to not be tempted
to say, "Well, man. I've just got
to try to make this commercial.”
And certainly we wanted to. If
I'd have done that, I don’t think
I'd have been heard from to any
great extent.

lo Do yon yveally think it
wounld have linited you?

[t doesn’t mean [ couldn’t have
cut some pretty decent records,
but it would have kind of de-

feated what I had in mind when
[ was attempting to do this,

l You grew up in Alabama.
When did you first conie to
Memphis?
I was living in Florence, Ala-
bama, at the time. I came
through here in 1939 on a rainy
Saturday morning, going to Dal-
las, Texas, to hear Dr. Pruett of
the First Baptist Chaneh in Dal-
las preach. I went down to Beale
Street. [ saw the Delta of Ar-
kansax and Mississippi, and all
the cotton rows, some of them as
far as you could see, man. 1
never seen cotton rows that
long in my life, "cause we didn't
have farmland that good in
Northwest Alabama. And |
knew where vou have a river
like the mighty Old Muddy, and
vou have to live with that river,
when that floods, it takes your
crops with it. and disappoint-
ments go along with all of that...
I saw things indigenous to what
I thought was the forgotten sto-
ries and experiences in life that
Jjust wasn't exposed that much,
This is what [ felt even as a very
voung person in 39, Of course,
when I returned in '45, this was
totally the way I felt.

12 Do you think Sun wounld
hare succeeded Tn any
other Southern city?

It would have been much more
difficult. I wouldn't categori-
cally say it couldn’t have been
done anywhere else, but I can
assure you that this environ-
ment was very helpful—not
only for the blacks but for the
whites. It is one thing to say
that it couldn’t happen any-
where else, but nonetheless 1
know that this had a very deep
influence on me wanting to at-
tempt it here.

l What was the greatest
challenge?
You have to kind of chart in
your mind, maybe ax best you
can, like Columbus, how long
it's gonna take to see land once
vou put out to sea. And that, 1
think, was probably my big-
gest challenge, that to think
that I would get so close and
maybe drown off of the shore,
knowing that I had a carload
of cargo that [ felt was valu-
able, that people should hear
and enjoy. I had already pre-
pared my=elf mentally a long
time ago, many, many years
before I even started this, that
if [ ever got the opportunity to

Phillips in the 50’s. Sun
had Jerry Lee Lewis as
well as Cash and Elvis.

do it, that I would be more
satisfied if I tried and failed
than if I didn’t try at all.

l Was starting Sun tough

on you personally?
The thing that disturbed me
the most was that I knew I
had a limited amount of
money, a limited amount of
time, and two children, a deaf
mute aunt, older mother and
just a lot of things like that.
And I was workin” about 18
hours a day between WREC
radio and the Skyway puttin’
the big bands on every night
from 10:30 to 11 P. M. on CBS.
And all of these things, 1
guess the biggest concern was
putting all of that together
and not being able to assure
myself that I could hold on
long enough.

l Why didi’t you push

St as a conntiy label?
Nashville was doing a great
job, the West Coast was doing
a great job with country. And
even though I was born and

raised on country and blues
and Southern gospel, that held
no interest for me. There was
a few things country that I
produced that had that blues
feel, that Hank Williams and
Jimmie Rodgers sound—oth-
erwise I wouldn’t have re-
corded them.

l The only label doing
anything similarto Sun
was King in Cineinnati,
wehere ouner Syd Nathan had
black artists recording coun-
try sonys and vice versa.
That is true. The difference
was Syd had money, and
there’s nothing wrong with

that. But I think good as what
he did was, it was much more
commercial—nothing wrong
with thix, either. [ think if T had
looked at this thing as a com-
metrcial enterprise ax mueh as
Syd, I don’t think I could have
done as much as he did. But I
think by honestly taking the
approach that I did take—and
when I say all of this I don’t
mean, man, I did it all for the
good of humanity, but basically
I think I deep down did.

17Sumv say slapback tape
echo was the secret of Sun,
The tape echo was something
that you didn't dress things up
that much. People’s ears back
in those days, especially the
type of thing that I was cut-
ting, if vou get too far afield
from the things they heard in
the little clubs they were play-
ing and the little juke joints
and this sort of thing and the
types of things that you would
hear in a little old black church
or a little country white
church or whatever, these

were things that I thought
were very delicate, so far as
keeping us in kinship with
what we all were. And =o the
echo just kind of rung true.

l Jolony Cash was heen
rediscovered again by
young audiences. What in
Cuash gives Iis music such a
thneless quality?
Number one, he got back to
doin’ the things just on his last
album that we did. and also
Johnny has a certain type of
universal believability.
Whether you would like his
music or not—if you listen to
Johnny Cash, you're gonna
find it hard, you say, “Well, I
don't like that tuie of voice, |
don't like his almost =oundin’ a
little flat,” and this sort of
thing- but I can just tell you
unequivocally, Johnny Cash
had all of the ingredients to be
a long sustained artist....
That’s why T didn’t try to
make a rockabilly out of him,

l You kept him natural
tnd Wisie Like the others?
We tried to keep people in
their elements. And even
though some could do things
like Elvis showed later on,
great ballads, Roy Orbison,
many others, we tried to keep
‘em in their element at that
time in order to attract
attention...because as the old
sayving goes, vou gotta hit the
mule between the eves to get
his attention before you ean

get him to do anything.
Wihat do you think the

2 St Sound says to to-
daiy’s country and rock per-

Jformers?

[ think it will probably say to
‘em, these are roots. Some-
times we make ourselves arti-
ficially get away from our
roots, but vou don't have to.
When something is based in a
part of a person’s soul, and in-
digenous to mankind and his
hardships and his joys, when
vou get close to what mankind
ix all about and stay there, you
can have fun with It, you can
make a lot of people happy,
and today vou can make an
awful lot of money doing it. |
think they're gonna see that
the rudiments of simplicity
will never be out of vogue.

Courxrry Musk
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JOCKEY GEORGE

On hand to tead the post parade at the All
American Futurity horse race at Ruidoso
Downs, New Mexico, experienced horse-
man George Strait couldn’t resist the urge
to get in on the race himself, He and Cow-
boy Hall of Famer Roy Cooper broke
ranks with the parade and battled it out,
with Strait winning by a nuse. Couper’s
demanding a rematch next season. The
Texas singer wins again.,
e e e A e A R |
CARPENTER’S STONES

Ringer/songwriter Mary Chapin Carpenter's
latest velease, Stones in the Road, debuted
at Number One on Billboard's Country
Album chart, and held that position for
five weeks straight. going platinumin the
process. She's only the second country
female to hold the Number One album
slot for five consecutive wecks—
Wynonna bheing the first.
e ——— = ——————
JIM BEAM PICKS A WINNER

Jim Beam's Country Caravan Talent Con-
test has finished up its second year, and
the winner is Troy Lee Gentry of Lexington,
Kentucky. His prize is a private showcase
in Nashville with various music business
exees in attendance. In conjunction with
the talent hunt, Jim Beam sponsored a 10-
city tour with The Gibson-Miller Band.

=== ————— ——— 1

AN UNPRINTED GARTHISM

Susan Ashton opened shows for Garth
Brooks overseas and uxed Gordon Kennedy
on guitar. While he was gone from wife
and two Kids for ix weeks, Gordon’s 10th
wedding anniversary came up. Somehow
Garth found out. The flower timck pulled
in front of Tracey (Mrs. Gordon) Kennedy's
house on anniversary day and unloaded
two vases with a dozen roses in each.
“Who are these from?” asked Tracey, ax
the driver unloaded two more dozen and
two more. Finally, at the end of 10 dozen
roses, there was a card that read,
“Thanks for allowing Gordon to be with
ux on this tour, Love, Garth and Sandy
Brooks.” GGordon ix the son of producer
Jerry Kennedy (Statlers, Tom T. Hall, Jerry Lee

George Strait and Roy Cooper battle it out at Ruidoso Downs, New Mexico.

Lewis. etc.) and brother of Bryan Kennedy,
who penned “American Honky Tonk Bar
Aszociation” for Garth with Jim Rushing.

Just g0 all the Kennedy boys are men-
tioned, ASC APk Shelby Kennedy and Sheri
Collins were honored for their recent mar-

riage at the beautiful Brentwood home of

Bebe and Donna Birtles. Bebe wax lead
singer for The Little River Band. The
Birtles, Australian natives, love Music
City and are proud to call it home.
Shelby and Sheri were married in Ax-
pen. Colorado, in November.

oo e e S e eSS
THE CONWAY ESTATE SALE

[t was not a pretty sight. The late Conway
Twitty was o kind man. a quiet man, a pri-
vate man. Now his belongings have been
anetioned off. A bit of history iz needed to
set the seene, Conway was married tfour
times. His first marriage, ax a teenager.
produced Michael Jenkins (Twitty's real
name was Harold Jenkins). Conway's
mother, Velma Jenkins. raised Michael.
Conway's econd marriage, to Mickey,

produced three children: Kathy, Joannie
and Jimmy Jenkins (aka Twitty). Conway
and Mickey divoreed, then married a sec-
ond time. So both hix second and hix third
marriage were to Mickey. Conway's
fourth marriage was to Dee Henry. who
worked in hix oftice and later co-produced
hix music. Dee and Comway were married
for six years, prior to Conway's untimely
death in 1993, Apparently during those
vears, Dee and Michael became good
friends, while Mickey and Conway's three
children were not <o friendly. After
Conway’s sudden death outxide Branson
laxt vear, the warring began. After
cevervone's “day in court,” Conway's three
children by Mickey could not reach agree-
ment on division of Twitty's extate with
eldext son Michael and fourth wife Dee.
Therefore, in ovder to settle the extate,
there was a sale at Twitty City in
Hendersonville, Tennessee, where
Conway’s mother, Velma, and the chil-
dren resided. People came from every-
where and bought evervthing that be-
longed to the late <inger. To complicate

Reporter: Hazel Smith

6 CourNtRY Musn
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Shown smaller than actual size
of over 10%" (26.67 cm) long. Scale 1:32.
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Mack Trucks, Inc. presents the first and only official die-cast replica of the Elite CL® 613 Limited Edition-the
spectacular truck that symbolizes its century of achievement. Hand-assembled from 225 parts. Accented with 24 karat gold.

Mack Trucks, Inc. Since 1900, the
ultimate American success story.
Proving hard work and dedication
still pay off big. On our highways. On
world battlefields, where their sheer
power won Mack their Bulldog
nickname. And in the heart of every
trucker who ever hauled a load.
Symbeolizing this century of
achievement is the ultimate Mack
truck. Power, luxury, comfort, easy

Franklin Mint Precision Models
Franklin Center. PA 19091-0001

Please enter my order for The Elite CL 613

Truck

authorized and authenticated by Mack Trucks, Inc.

I need send no payment now. | will be billed

in 5 equal monthly stallments of $39 each
with the first payment due prior to shipment

Plus my state sales tax and a

one-time charge ot $4.95 for shipping and handling.

Limited Egition—1ine Uilimate Mdck

FRANKLIN MINT PRECI

handling and efficiency. And now it’s
yours. In the first and only official
die-cast replica.

Manufactured by Mack in a
Limited Edition of just 150. it is
re-created in a 1:32 scale model
packed with rich detail. From the
Bulldog mascot. accented in 24 karat
gold. to the Mack logo
on the mudflaps.

N MIODELS

Open the hood straps, tilt up the
front end a full 90 degrees, and
marvel at the turbocharged 998 cid
Mack E9-500 hp engine. Lift off the
rear top spoiler to display the roomy
sleeper cab, with its bunk beds and
chest of drawers. You'll even find a
C.B. mike on the highly detailed
instrument
panel!

SIGNATURE
MR/MRS/MISS
ADDRESS
CITY STATE

TELEPHONE # (

Just $195, payable in convenient
monthly installments. Specially
imported. Available exclusively from
Franklin Mint Precision Models.

SATISFACTION GUARANTEED

If you wish to return any Franklin
Mint Precision Models purchase,
you may do so within 30 days your
receipt of that purchase for replace-
ment. credit or refund

Please mail by February 28, 1995.

APT

P

)
17150-32-001

SIMPLY MIl FS AHEAD



matters, Twitty City and the surround-
ings were purchased by Trinity Broad-
casting, a charismatic religious television
network. Amongst the “everyvthing”
were two marriage certificates and two
sets of divorce papers of Harold and
Mickey Jenkins, along with some post-
cards Conway had written to his ex while
they were still man and wife. Mickey
grabbed the items and tried to run out of
the tent where the auction was being
held, only to be apprehended. Television
was on hand, and into a microphone
Mickey said, “I was married to Conway
Twitty for 28 vears, and if he knew what
was going on here he would.. he
would...die.” Sad but humorous. But the
saddest part of all is this: Two weeks be-
fore the sale, Velma died. They say her
heart was broken.
e S e e e e e 1]
MATTEA IN JEOPARDY

King World, syndicators of the long-run-
ning game show, Jeopardy. just wrapped
up another Celebrity Jeopardy Tourna-
ment, with the proceeds going to
charities of the stars’ choice.
Country music was represented
by Kathy Mattea, who playved for
AMFAR (American Foundation
for AIDS Research). The Celeb-
rity Jeopardy Towrnaments have
raixed about $100,000 for various
charities over the years. Mattea
“walked away a winner.” beating
out soap actors Doug Savant
(Melrose Place) and Michael |
Sabatino (7’he Bold and the Bean-
tiful). She racked up more than
$10,000 for her charity.

8 Couvxrey Musi
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BELMONT BENEFITS

Also on the benefit front, the fifth annual
Celebrity Basketball Game and Concert,
benefiting scholarships and program en-
hancement at Belmont University, took
place recently. Vince Gill hosted, and doz-
ens participated.

ST R R RN R GERT e S s S S U AR AR TS
REMEMBERING KEITH

Keith Whitley: A Tribute Albuwin, pro-
duced by Randy Scruggs/Blake Mevis (ex-
ecutive produced by Lorrie Morgan). ix <o
wonderfully sentimental, I wonder if it
will even play at radio. The nostalgia is
overwhelming as vou hear a friend like
Ricky Skaggs inging a tribute to hix late
pal. or listen to guys like Alan Jackson,
Diamond Rio, Tracy Lawrence, Mark
Chesnutt, Shenandoah, Joe Diffie and Daron
Norwood sing their favorite Keith Whitley
song. The angelic vocals of Alison Krauss
and the moving performance of Lorrie
Morgan duetting as only a wife can do,

Jeopardy host
Alex Trebek with
big winner Kathy
Mattea at the
Celebrity Jeapardy
Taurnament.
Mattea, at bottam
left, beat aut soap
stars Doug Savant
and Michael
Sabatino, in her
quest for bucks
far AIDS.

add to the thrills. Awesome, friends. The
Larry Cordle/Randy Scruggs tribute song,
“A Voice Still Rings True,” gives me
chills. Course, I don’t know how radio will
feel about the =ong. nor do I know how
TV will feel about the video, which tears
me up. But then, I'm all heart, maybe
with not that much smarts. I like remem-
bering Keith, and so do all the stars who
sang his hits and fans who bought hix
music. Three unreleased =ongs by Keith
are also included.

Loa g == e e e =]

DOLLY’S BOOK

Dotly: My Life and Other Unfinished
Business 1= one of the finest books of its
kind, and that’s probably because Dolly
wrote it herself. She covered her 30-year
career as well as anyone from “our side of
the mountain™ has ever done. Her hon-
esty about songx, salvation and sex is
overwhelming and entertaining. “If vou
don’t want to know, don't ask,” has pretty
much been Dolly’s theory all along any-
way. Still, the dire poverty and the dire
need she and her 11 siblings were in made
me ache at titnes. Nobody ever told her
she couldn’t overcome her roots, and she

Jjust, by the grace of God. did it. During a

TV interview about the book, Dolly said
there would be a movie.
AR THE ST G e e e e e T ey

RESURRECTING TOOTSIE’'S

When Tootsie Bess was alive and the music
was voung, evervbody's favorite hangout/
watering hole was Tootsie's Orchid
Lounge, with a backdoor that taced the
backdoor of the Ryman Auditorium,
where the Grand Ole Opry was held on
Friday and Saturday nights. Willie Nelson,
the late Patsy Cline, the late Roger Miller,
George Jones, Bill Anderson and Kris
Kristofferson, plus all the Opry performers
who'd drunk a cold one, went to Tootsie's.
Tootsie was the kind of good ole girl who
loaned starving songwriters money to get
by, but she expected them to behave in
her bar, In memory of this, produceridi-
rector Bayron Binkley and company invited
the friends and neighbors to the kick-off
party for the forthcoming syndicated
television special, Tootsie’s Orelid
Lownge: Wheve the Music Regan, Some
on hand were Bobby Bare, Buddy Killon,
Patsy Cline’s husband Charlie Dick, Faron
Young, Harlan Howard, Justin Tubb, Merle
Kilgore. Tootsie’s =on Steve Bess, Marijohn
Wilkin, Captain Midnite and Danny Dill. The
show, hosted by Willie Nelson and Jimmy
Dean, promizes to spotlight yvounger stars
asx well as the seasoned singer/
songwriters. It will algo trace the history
of some of country’s most classic songs.
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The fact that Bayron (aka Bink) is putting
the world-famed bar back in the spotlight
ix & plus for the biz of music. Like the
Ryman. if those walls could talk....

R ————— — = 3 E38

GOLDBERRY

FRIENDSHIP

Lll)('lt\ Reum]~ celebr ltul with John
Berry honoring his first Gold record. 1is
self-titled debut album has sold over
500000 c¢opies. And I call that
GoldBerry. Have some. You'll like it.

S — —— S —— I T
MORE ACTING FOR DWIGHT |

After a number of small movie roles,
Dwight Yoakam's sct to take the lead in the
upcoming featuve, Halt « Doy's Life.
Dwight plays a rodeo clown who returns to
hix hometown after a long absence to find
himsclt accuscd of murder. TUs currently
filming in Texas, and due out in the spring.
S s S s )
1,200 GO TO THE DOGS

One of the most popular events “on the
Row" ix the jolly good “dog day™ at 2MI
Publishing. The annual hot dog fest con-
tinues to get bigger and better, This vear

Friend Alan Jackson showed up for a cameo appearance in Hank Williams Jr.’s
latest video, ”1 Ain’t Going Peacefully,” which is also Hank’s first Curb single from
his Hog Wild olbum. On her dad’s shoulder is two-year-old beauty Katie
Williams. Hank’s crazy about that kid.

VI’ Celia Froehlig :aind her crew really “put
on the dogs.”

And it a darn good thing they did,
what with 1.200 hungry-faced hillbillies
showing up to graze. Eve saw Mercury
Records Frez Luke Lewis: Mark Collie:

Arista Prez Tim DuBois: Liberty Prez
Jimmy Bowen: EMI New York big shots
Martin Bandier and Bob Flax; Marc Beeson:;
members of Blackhawk: Kennedy-Rose; Guy
Clark; Desmond Child; Randy Bachman (of

| HAG ON THE TOWN

3 T~ : ,N’“—-
<s=4E A C Cqretp,, irpeyt D
| ] | HACERLE
AGGARD
C’V'/\ HALL OF any Db Y,
INDUC TF £

Following his induction into the Country Music Hall of Fame, the great Merle
Haggard really had good reason to smile. Shown with his publisher Donna Hilley
(CEO of Sony/Tree Publishing), his label Prez Mike Curb and friend/fan Richard
Scrushy is the Hag and a 1994 Lincoln Town Car given to the star by those present.
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Bachman Tuwrner Overdrive); Bob Mather;
Hazel Smith...oh. thats me. .\ bevy of dog-
gitters. You get mustard from vour nose
to vour toes. 'Kraut is so good it makes
the taste buds hurt behind your ears, and
vour mouth waters. Heck. the schmooze
and the bhooze is worth the walk over
Thruly fun, fun, fun.
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ROYAL JEWELS

Tammy Wynette, The First Lady of Countiy
Music, has announeed her own line of jew
ehrv, She launched the “fine crafted jew-
elry” on the Home Shopping Network.
with the promise she was looking at other
outlets as well. Whatever Tammy sells.
will buy. I've been buying her musie since
“Apartment #),” and that's old us the hills.
The First Lady is rovalty.
e T T — e ——y
SAWYER SUPPORTS

Among lhe artists kicking in to \uppmt
the dmerica in Coneert program ot Very
Spectal Arts, which promotes the educa-
tional and cultural benetits of wrt for
people with disabilities. was Sawyer
Brown. Mark Miller and the boys held ve-
ceptions hefore their coneerts at partici-
pating venues, talking about the impor-
tance of music and presenting some of the
artworks done by disabled persons. W

all know, music ean make a difference. So
can people who care,
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WELCOME TO OUR WORLD

Wlth a headful of h(m Huley Mone Dunn
made her debut into the world a-squaltling
and a-bawling. She's the new daughter ot
Janine and Ronnie Dunn (he of Brooks &
Dunn fame). When the Nashville Country
('lub folks faxed me the news about then
200-seat restaurant opening, with Nash-
ville Mavor Phil Bredesen and Kix Brooks
(the other half of Brooks & Dunn) hosting
the evenings events, | knew Ronnie was
busy rocking Haley while Kix and the
mayor hosted. You know, the mayor ran
for Governor of the State of Tennessec,
but he lost. Welcome to our world, Haley.
Keep yvour music country, and your ery-
ing light.

O —

A GOOD MAN RETIRES

Dick Heord camera on ~houl(]el =mile on
face, was Eutertainment Tonight's man
on the spot in Music City for 14 years.

When Dick told me he was taking time oft’

to write a book on Elvis Presley. it made me
wonder. Later, when he whispered “re-
tirement.” it made me sad. At every
award show, every party, every “do,”
Dick was a Music City fixture, as am [,
He and I were amongst the small erowd
of media folks Naomi Judd personally
summoned to her retirement announce-

ment after learning of her illness.

The Country Music Hall of Fame and
Eutevtainment Tonight hosted the event
announcing Dick's inevitable retirement.
Reba McEntire sent a huge tlower wrrange-
ment, Naomi, Wynonna and Ashley Judd
wired thanks, adding that Dick was like
“family.” Friends gathered, including
BMI1 Queen Frances Preston, Minnyman
George “Goober” Lindsay. Sony/Trec
[ublisliing’s Princess of Song= Donna
Hilley, Joe Diffie, Pam Tillis, Merle Kilgore,
MCA VI Fletcher Foster firom Hollvwood,
Rick Trevino, Patsy Bruce, Evelyn Shriver,
MC A's new signee Bobbie Cryner, Asleep at
the Wheel's Ray Benson, PR mavens Ronna
Rubin and Susan Niles, Michael Campbell
(who manages Ricky Van Shelton and
makes me laugh), and a bevy of others
famed and near famed. Thanks to Dick
Heard, country music is better known,
and thanks to Kutertainment Tonight, we
continue our trail of fame.
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IF YOU LOVE VERN

Il vou love Vern Gosdin's music as much as
I do. vou will thank me for letting you
know about American Harvest's The
Truly Great Hits of Vern Gosdin. The
first =ong on the CD is *If You're Gonna
Do Me Wrong (Do It Right).” a« CMA
nominee for Song of the Year a while
back. Just look in the stores, it's there.

PATTY PRETTIER ALL THE TIME

The proof is in the picture that Patty Loveless gets prettier all the time. | think she
‘ sings better all the time as well. Surrounding the pretty songbird are Sony '
Distributing’s John Murphy, Sony Distributing’s Danny Yarbrough, who is the by-

God Prez, and Allen Butler VP/GM Sony/Nashville, '

#
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Sinatra returns with sixteen musical
superstars to create new renditions of his
time-honored classics. The hestis yet to
come... hear it for yourself on Duets 11

JIMMY sugpen
N IL diamond
LENA horne
( HRISSIE hynde
ANT()NI() carlos jobim
GLADYS knight/
STE E wonder
PATTI labelle
STE\/E lawrence/
EYDIE gorme
LL IS miguel
L()RRﬁE morgan
VVILLIE nelson
LINDA ronstadt
JON secuda
FRA.NK sinatra, jr.

Also Available

on Capilol compact discs and eassettes

CosProduced by Hank Citra
Lavcutive Produeers: Chisrles hoppelian,
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BABY BYRD HATCHED

Congrats to MCA's Tracy Byrd and his wife,
Michelle, on the birth of their baby Byrd.
Eve Elisabeth Byrd debuted on October tith,
weighing in at 7 Ibs., 5 oz. Tracy was out on
the road when labor started, but made it
back to Beaumont in time to do his part. In
other Byrd watching news, Tracy recently
completed filming a small role as a singing
cowboy in the upcoming George Lucas
movie, Radio Land Murders.
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NEWS FROM BRANSON

My friend Jane Gallagher has been named
manager of the Americana Theater in
Branson. Bran=on businessman Bill Dailey
purchased the theater, which will feature
the popular show Jewnifer in the Morn-
ing in the morning and Moe Bandy at
night, starting in '95. Branson performer
Jennifer has been at Roy Clark's theater.
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MONROE MOMENT

Some 55 years ago, on the last Satur-
day in October, Bill Monroe debuted on

_ People

the Grand Ole Opry with “Mule Skinner
Blues.” At the time, nobody had ever
heard anything like him and The Blue
Girass Boys. He encored three times.
The last Saturday in October this year,
1994, Bill performed “Mule Skinner
Blues" to the cheering Opry audience.
He played the same instrument that he
played on his debut...not his signature
mandolin, but a Martin guitar. It's weird
seeing Bill onstage with a guitar. One
seldom sees it.
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FROM THE SANDY LINE

From the mouth of Billy Ray Cyrus,
through the partyline named Sandy “Ms.
Perfect” Neese, to me and on to you. The
word is "da-da.” The speaker is 7-month-
old Braison Chance Cyrus, son of Billy Ray
and Leficia Cyrus. His first words accord-
ing to BRC via the Sandy Line.
e e e ST SR Ty S T IR
GOLD LORRIE

Adding Gold to Gold, Lorrie Morgan’s fourth
album, War Paint, has been eertified Gold,
joining previous Golds and platinums
Leave the Light On, Something in Red and

Wateh Me. War Paint was also certified
Gold in Canada, and Wateh Me was certi-
fied platinum. And to hell with all who say
girls can't sell country records!

S S TS EES tme e m L R S e s
MARTY B-DAY PARTY

Marty Stuart took his country/bluegrass
self and his country/rocking partner in
song, Travis Tritt, to Memphis, giving
hisself a bus trip birthday present. The
award-winning duo vixited backstage
with Rolling Stones Keith Richards, Ron
Wood and Charlie Watts. A happy birth

day for Marty.
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MS. HOLLINS

After much speculation, Barrie Hollins. fe-
male that she is, was named Manager of
Primetime Programming for TNN, The
Nashville Network. Barrie will be re-
sponsible for the development and
implementation of all primetime =eries
on the network, including the current
programs. She comes to her position
from RedDog Productions, where she
developed programs for the U.S. and
Canada.
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SYMPATHY

Lm ¢ and sympathy to Luke Lewis, Presi-
dent/Mercury Records, on the loss of hix
father

e s Y e e e e W

VICELESS JONES

F nll()\\'mg triple bypass surgery,
everybody's favorite hillbilly singer, the
inimitable George Jones, has announced
he's given up all his vices. His ever lovin’
cigarettes are a thing of the past. He is a
smokeless wonder. He exercises on a
treadmill, and wife Nancy is watching hix
diet. She has requested fans to send her
salt-frec reeipes. The 63-year-old Hall of
Famer is back on the road doing what he
does best: picking and =inging. George
bragged about his boxes of fan mail. He
alzo bragged about friends who visited
and cheered him up and lent support:
Among the well-wishers were two fellow
bypassees, Johnny Cash and Waylon
Jennings, also Jessi Colter, Connie Smith, Lite
Jimmy Dickens and two guys who count
George Jones as their mentor—Alan Jack-
son and Mark Chesnutt.

NAOMI SINGS AGAIN

For the first time in three years, Naomi
Judd is in the recording studio. The occa-
sion ix the recording of the soundtiack foi
the forthcoming mini-series based on
Naomi’s best-selling book, Love Can
Build a Bridge. While she and daughter
Wynonna were in the studio together,
they were visited by actress Viveka Davis,
who will portray Wynonna in the series.
Wy allowed that Davis had to be thinner
than she, pregnant as she is.

T e S

MANSION IN BRANSON

Glen Campbell hax released a new single
titled “Mansion in Branson.” Co-written
by songwriter giants, Paul Overstreet (“On
the Other Hand™)and Bobby Braddock
("Golden Ring”). the song tells about how
Nashville doesn’t need Glen anymore and
how he's building a mansion in Branson,
and has hisx own theater and record label.
As the song says, from the =ales of
records from hix own label, Glen now gets
99% instead of the 2% he used to receive
on a major label. According to the song,
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folks are clapping louder than they've
ever clapped before. I know Mel Tillis, The
Osmonds and a bevy more Bransonites
have mansions in Branson. So the song
may be more fact than fiction.
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SAFE AND SOUND

John Conlee and Band were flying back
from a bunch of concerts in Alaska
when the engine failed on the airplane.
The plane swung out over the ocean,
dumped its fuel and made an emergency
landing amidst sereaming sirens, fire
trucks and TV cameras. Thank God,
John and the band arrived back in Mu-
sie ity safe and sound. But it was a
seary time, they =aid.
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READING AND COORS

A new cassette, Banding Together for
Literaey, is a joint project between Lib-
erty Records and Coors’ “Literacy—Pass
It On™ campaign. The cassette features
John Berry, Tanya Tucker, Suzy Bogguss,
Chris LeDoux and Charlie Daniels, with the
proceeds benefiting adult literacy pro-
grams in the U.S.
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GEORGE’S COMEBACK

George Foreman went into the ring with
about three people betting on his butt,
but when contender Michael Moorer
came up for air, he knew he'd been hit
by the big fist of Comeback George.
George Foreman. Meanwhile, our
Comeback George, the great George
Jones. ix out driving that fancy white car
with license tags that read "NO-SHOW
1" down Music Row. What's more.
George's MCA album, Walls Can Fall,
was recently certified Gold. Isn't it
wonderful that Jones records go GGold
with no help from radio?

b= — = e —— —————— — — — ]
FUNDRAISING FOR T.J. MARTELL

The annual T.J. Martell fundraising ef-
forts in Muxie City broke all records this
vear. with come $210.000 vaized for re-
search on leukemia, cancer and AIDS
through the various celebrity events—
tennix, golf and bowling touwrnaments, bil-
liards, the Grand Ladies Luncheon, a ben-
efit concert and more. Of course, the
country stars come out in support of
these efforts in droves. Among them,
Vince Gill, Radney Foster, Faith Hill, Billy
Dean, Tracy Lawrence, Marty Stuart, Billy
Dean. and many more.

L e 3 o

BMI, ASCAP, SESAC HONOREES
Each of the major songwriting organiza-

tionx held their annual awards recently.
ASCAP s Songwriter of the Year was a

14 IRy MU=

Shown with MCA/CEO Bruce Hinton, George Jones and wife/manager Nancy hold Gold
awards for George’s Walls Can Fall album.

four-way tie with Garth Brooks, Alan Jack-
son, Kim Williams and Bob McDill cach pen-

ning an incredible three hits each. Song of

the Year was “Chattahoochee,” co-writ-
ten by Juckson and Jim McBride. Connie
Bradley is Executive Director/ASCAP.
BMI's Song of the Year was penned by
the Old Master Painter of Songs, Harlan
Howard. along with the Montana man
with the miracle pen, Kostas....the Patty
Loveless sensation, “Blame It on My
Heart.” BMI's Songwriter of the Year,
with an unbelievable four hits to hix

credit, was EMI's Dennis Linde. Dennis
doesn't go to award shows. Last year he
sent his son to pick up an award. This
vewr he sent hix wile and daughter. The
lovable Roger Sovine oversees the Nash-
ville office of BMI. and, of course, our own
Frances Preston oversces the world.

The lovely Dianne Petty. Senior VI” and
Keeper of the Key to SESAC, was host-
esx of SESAC's *do.” which honored
songwriters and songs. Songwriter(x) of
the Yeay for SESAC are Karen Taylor-
Good and Amanda Hunt-Taylor. Songs of
the Year were Taylor-Good's “How Can 1
Help You Say Goodbye.” recorded by
Patty Loveless, and Hunt-Taylor’s * Your
Luve Amazes Me,” recorded by John
Berry. Most recorded songwriter was Su-
san Longacre.

RSP e TS e e e

MORE DOLLY

Heartsonys is the title of Dolly Parton’s
new album. And as I listened. the
thought came to my mind that thix music
is a continuity of the late, great Mr. Roy
Acuff. It's the songs of the hills of home,
done acoustically and in a manner that
homefolks will love and young folks will
rexpect. I beg of you fans to seek and
find this wonderful recording...ax fresh
and uncluttered as the hills of Tennessee
from where Dolly and Mr. Acuff got
their raisings, Heartsongs is real coun-
try music in its finest and truest and rar-
ext xtate. Time brings change. Change
brings and adds dimensions to musie
that =ometimes makes us frown. This
music ix a Dolly-come-home musice, all

Grabbing a cue stick and racking ‘em up for charity are Faith Hill, billiards legend
Minnesota Fats, John Michael Montgomery, Billy Dean and T.J. Martell Events Chairman
Paul Jankowski. Over $200,000 was raised for research on cancer and AIDS.
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heart, with no thought of radio or
commerciality. The kind of music that
made the Grand Ole Opry, the kind that
made country music. Stoke the fire,
Dolly, [ want to get a little closer. You've
hit a home run with me.
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A MILLION SMART PEOPLE

It sure does my old country heart good to
report that there's a million smart people
in thisx country, and with good taste at
that. A million of you country music fans
hought Mark Chesnutt's Alniost Goodbye
('D/eassette. I know this will be one
record that you will play over and over. |
do. I'vee loved Mark sinee hefore he re-
corded his first note. So do 999,999 more.
I'iriends, sales of a mill make a platinum
record. Thixis Mark's first. You know, a
vear ago Garth Brooks and 1 were in the
green room at the Crook & Chase TV
Show watching videos. While watching
one of Mark's, he and I agreed that
Chesnutt should be, and hopefully would
become, a super-super star. Mavbe that is
the inevitable.
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GEORGE’S BAND

The members of the Ace in the Hole Band
that back Mr. George Strait are now re-
cording artists on their own. The award-
winning band has a CD/cassette on the
market on Texas World Records. | bet
you ean dance to that music.
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STRAIT TRUTH

Thanks to promoter extraordinaire, Ben

Farrell, my friend Susie French of

Kissitnmee, Florida, had the best scat in
the house at the George Strait concert in
Orlando. “Eyes to Wranglers,” according
to Susie who wrote to say that George's
concert was the best she had ever seenhy
anvbody. She further added that | was
right again. With eight butts onstage
wearing Wranglers, George had the best
looking posterior. We've known that for
vears, And for those of vou who worry
about my hormones....well....it ain't just
me,. folks. And that'’s the Strait truth.,
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POLYDOR’S FIRST NUMBER ONE

The babe on the block, PPolvdor Records,
scored their tfirst Number One single with
Toby Keith. *Who's That Man™ chart-topped
on the eve of Toby's second album (his first
on the Polydor label), Boonitown. Here's
wishing Toby. Polydor I’rez Harold Shedd
and GM/VP Steve Miller the best under this
new umbrella, Congrats are in order to all
my friends at Polvdor.

RICE AND RICE

The award-winning husband and wife
songwriting duo. Bill and Sharon Rice,
signed a new contract with MC' A Music
Publishing. The most award-winning
songwriter in the history of ASCAP, Bill
wrote “Someone to Give My Love To”
and “The Easy Part’s Over,” while
Sharon hoasts of “Ya'll Come Back Sa-
loon” and *My Heroes Have Always Been
Cowboys.”
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Easy-to-use

BY GEORGE

I just received my 20th record by George
Strait. For 14 years this man has continued
to cut quality records. His latest, titled
Lead On, is as good or better than his first,
He’s 2old over 25 million records in his ca-
reer. This one will raise the figure a couple
million more, The no-frills real cowboy is
still the best around. He's forgot more
about cool than any 15 hat wearers a-
twisting and groaning today ever knew.
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says Organic Gardening magazine.
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pear, cut to bits and recycled into
the turf where they quickly decom-
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Blown Away by Gillian Welch

ashville. Nine o’clock Wednexday
Nnight. Raining. Ultimately it

rained like hell. The Bluebird
Cafe. My first visit to this legendary
cradle of songwriting stardom. A $10
cab ride from the center of town. Seri-
ous line forming outside. I ask the guy
in front of me, “Who's on?” He re-
sponds, “The Mavericks! The lead
singer/writer of The Mavericks.”

Fair enough, I think, though still in
the dark. First show empties out. Line
moves slowly. I just make it in under
the wire. The joint is chock-a-block. I
stand, wedged into a cranny by the ser-
vice bar but with an eyeball-to- eyeball,
straight-on view.

Lot of buzz in the air. Big night. Mu-
sic business heavies, devotees,
cognoscenti, fill the tables down front.
Fill every table in fact. There seems to
be a little warm-up duet tuning up acous-
tic guitars on stage.

This is where the story begins....

Quiet, nearly silent. amongst this ur-
ban buzz stood a woman: Gillian Welch.
Unprepossessing. If country music has
an image spectrum with Dolly Parton
at one end, Gillian Welch is the other.
Words like plain, simple, honest even
fall short. The vision is one of those
Walker Evans 1940’s dustbowl hero-

|}

Welc\n opened the evening.

ines. Simple shift dress of general store
cotton yard-goods. Small, almost
dwarfed by the serious Martin guitar
she was tuning. I didn’t know whether
to expect a camp, retro, throwback,
circle-be-unbroken medley or what.
Frankly I don’t think the audience
lined up for The Mavericks did either.

She nodded for silence. Soon she got
it. The “amazings” began before she
strummed a note. To explain: you've
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seen instrumentalists, Latin drummers
for example, who, trancelike, set them-
selves into a physical “groove.” The
motion of the body /s the rhythm. You
can “hear” their music even with the
sound turned off. Gillian “grooved
off” about 16 =low steady beats,
counted off eight, then strummed
that sucker—and that was it.

Let me pick some words: riveting,
mesmerizing, hypnotic, in-
tense, fierce, focused, un-
yielding, targeted... nay...
wondrous sounds. Wondrous.

She writes. She has a pub-
lishing deal with AlmoIrving
Music. Like all Nashville writ-
ers, she's trying to get cuts.
However, nobody is ever go-
ing to sing her songs like she
does. Interpret them maybe,
but not deliverlike she herself
does. Song and singer are
truly one.

She sings of Wichita, a
failed marriage, retracing, re-
starting... “goin’ back where
the grass grows tall—and the fields
burn in the fall... back in Wichita.” If
Walker Evans were a songwriter not a
photographer, this is what his pictures
would sound like.

“I am an orphan on God's highway...I
am an orphan girl.” It looks so feeble on
paper. When she sings it, it is the hu-
man dilemma—short and sweet—bit-
tersweet. You haven’t heard such “hon-
esty” since day one of Emmylou Harris

David Rawlings
and Gillian Welch
onstage gt the
legendary Bluebird.

or day zero of The Carter Family.

I'm standing there too speechless to
lift the bottleneck to my lips. For this
to be a complete picture, attention
must be paid to the other half of the
duet: David Rawlings. An extraordi-
nary guitarist in a town teeming with
extraordinary guitarists. We chatted
briefly. Very nice young guy. You'd en-
joy having him as a friend. (And if you
need a collaborative guitarist...you
should be so lucky?!)

The two of them play as though a 20-
fingered person were unleashed on nne
instrument with 12 strings. David pro-
vides the fire, fury, embellishinent, juy
and mind embogglement. Gillian pro-
vides the rock steady heart-warmth.

One minute into this deal, the audi-
ence knew that the management knew
what it was doing. You don't open for a
hot act with just anybody. Audience,
me included obviously, went wild.

Set was over. Couple of encores.
Handshakes around with friends in the
audience. Setting up for the main at-
traction. Right then and there I make a
basic decision. Nothing could top this
and the way I feel now having seen
something truly remarkable. So I exit
into the pounding rain. Shaking my
head slowly from side to side. Mutter-
ing under my breath, “Unbelievable,
unbelievable, unbelievable....”

—NorMAN DoLrH
CMM contributor Norman Dolph vis-
ited Nashville's Bluebird Cafe recently.
This was his take on the scene.



Dolly Parton

Heartsongs
Colinmhia CK 66123

wish [ had a buck for every

time in the past few years
that someone has said, “Guess
what? Dolly’s gonna cut a coun-
try album!” She never really
did until now. I'm all for artists
branching out, if they can keep
their soul in the process. That
isn’t easy to do, however, with
so many people telling you to
can the hillbilly erap to broaden
your audience. Some artists
who go this route not only for-
get their roots, they express
contempt for them, like the
Hall of Fame vocalist who so
despises the 40’s and 50°s hits
that made him that he opposes
any reissues of them. Dolly was
never that way. And though
her song, “I Will Always Love
You.” is now a pop standard,
bear in mind her original re-
cording of it appeared near the
end of her days with Porter.

For this double-length col-
lection, recorded live at
Dollywood, she uses top flight
acoustic musicians, among
them Alison Krauss and
Rhonda Vincent on harmonies,
Carl Jackson and Randy
Scruggs on guitars, multi-in-
strumentalist David Lindley,
legendary Nashville session
pianist Pig Robbins and
dobroist Jerry Douglas, and on
one song, the Irish acoustic
band Altam.

This is indeed the music of
her youth, and she singx it with
more conviction than she's had
in vears. The numbers include
such traditional chestnuts ax
“In the Pines,” “Wayfaring
Stranger” and “Barbara Allen™
(the latter backed by the Irish
musicians), as well as Dolly
standards like “My Tennessee
Mountain Home,” “Coat of
Many Colors,” “Smoky Moun-
tain Memories™ and “Apple-
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jack.” The gospel numbers,
“What a Friend We Have in
Jesus” and “Hold Fast to the
Right,” are equally magnifi-
cent. Dolly's steaming version
of the Roy Acuff favorite,
“Night Train to Memphis,”
has more soul in its first ten
seconds than “9 to 5" and “Is-
lands in the Stream” had the
entire way through. Mixing
these numbers together also
illustrates a point many newer
Dolly fans may miss: The Ap-
palachian folk tunes she heard
as a child so influence many of
her own compositions that her
songs fit seamlessly among
these centuries-old tunes.
Her encore features a re-
creation of two theme songs,
the first from her days singing
on supermarket owner Cas
Walker's radio show in Knox-
ville. She then reprises the
Black Draught laxative theme
from her days with Porter. A
few remarks follow about the
requirement she do ads on
Porter’s show for Cardui, a
female time-of-the-month
elixir. That's a shrewd segue

into the newest song, her raw,
delightfully satirical women's
number, “PMS Blues,” a song
Porter would never have let
her sing on TV,

“I spent many years trying
to make a living doing this kind
of musie, and [ couldn’t,” Dolly
saysin her introduction, “Now
that I don’t need the money
anymore, well, maybe I can.”

Boy, does she.

—Rien Kienzre

Mary Chapin
Carpenter

Stones in the Road
Columbia CK 64327

ou almost have to go back

to Rosanne Cash’s 1990 I'n-
teriors to find a country-mar-
keted album as resolutely in-
trospective as Mary (‘hapin
Carpenter’s new Stones in the
Road.

Carpenter’s new CD is al-
most completely devoid of the
rowdy, radio-friendly tunes
like “Down at the Twist &
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Shout” and “I Feel Lucky”
that were sprinkled through-
out her last few albums.
There's only one such rave-up
on Stones in the Road, a thing
called *Shut Up and Kiss Me,”
and compared to the richly
textured lyrics and thematic
density of the rest of the songs,
it seems almost an after-
thought—perhaps an 11th-
hour antidote to nagging self-
doubt: *Hey, we're maybe get-
ting a little too heavy here..’
But not to worry: When Car-
penter digs down into her
deepest, darkest preoccupa-
tions, she usually manages to
tap into the collective angst
and new-age soul-searching of
an entire generation of over-
achievers at life and under-
achievers at love—and does so
with the penetrating insight of
your family dentist. Or family
therapist, as the case may be.

The title cut is a dark, medi-
tative soul-searcher—as are
most of the songs on Stones in
the Road—in which Carpenter
agonizes over the issue of per-
sonal integrity and whether or
not it’s even possible to main-
tain honesty amidst the erush-
ing demands of the material
world. She raises the possibil-
ity that guilt is merely the ac-
ceptable price we pay for sell-
ing out our best instincts to the
pressing demands of the mo-
ment. Thus the “stones in the
road” become metaphorical
pieces of our conscience that
are strewn along the wayside
as, “We pencil in, we cancel
out, we crave the corner suite/
We Kkiss your ass, we make you
hold, we doctor the receipt.”
“House of Cards,” written and
sung in a similarly compelling
vein, deals with life-long inse-
curity and how it becomes hoth
a shaping and a disruptive
force in our adult lives.

Love, of course, is a central
preoccupation here. Through
Carpenter’s eyes it’s like a
fierce tidal wave: Occasionally

_—
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we manage to ride its crest for
a brief season of ecstasy; but
mostly we spend our years ei-
ther yearning for its arrival or
digging out from the emotional
rubble left in its wake. “Time
Stands Still,” one of the loveli-
est songs Carpenter has ever
written, expresses the painful
longing that lingers after love
has come and gone, leaving its
once-intimate participants fac-
ing each other like two
stunned, embarrassed and
apologetic strangers who've
run their cars into each other
at a four-way stop sign. “Out-
side Looking In” also ad-
dresses the helplessness of
watching love disintegrate de-
spite your best and most hon-
est efforts to hold on to it.
Yet Carpenter, as in the
past, stretches far beyond
mere self-absorbed romantic
woolgathering, In “Why Walk
When You Can Fly” she cel-
ebrates compassion and shar-
ing as avenues of personal sal-
vation: “In this world you've a
soul for a compass and a heart
for a pair of wings.” In “Jubi-
lee” she sings wistfully of a
mythical Promised Land that
shimmers on the horizons of
both the past and the future
like some distant mirage.
Musically, Stones in the
Road is marked throughout by
brilliant restraint. Carpenter,
surrounded by co-producer/
guitarist John Jennings and a
core of musicians who've
served her well in the past
(and some new ones, like jazz

master Branford Marsalis),
turns in some hushed, utterly
convineing performances.
Admittedly, there's a cer-
tain futility in searching for
absolutes in a world that offers
only uncertainty, or in posing
questions which you know in
advance have no answers. Yet
with Stones in the Road Car-
penter has harnessed this ten-
sion and irresolution to make a
record which is mature, hon-
est, and probably her best yet.
By the way, there are 13 cuts
on the CD, and that’s a lot
more for the money than you
usually get. —Bor ALLEN

George Strait

Lead On
MCA 11092

ounger country fans who

kick themselves for miss-
ing the glory days of Lefty
Frizzell and Merle Haggard
should thank their lucky stars
they’re living through the
glory days of George Strait. In
the year 2014, when a whole
new generation of critics are
complaining that “these young
Nashville stars can’t begin to
compare to the old guys like
George Strait” and when a
whole new generation of bands
are recording tracks for vet
another George Strait tribute
album, you'll want to be able to
say, “Oh, yeah, I still have the
original issues of all those clas-
sic George Strait albums.”
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One of those classies you'll
want to have is Lead Oun,
Strait’s latest. This son of a
Texas rancher has matured
into the finest country singer
of his generation. It's not just
that he has a handsome voice,
smooth as expensive whiskey
with the same sort of kick; it's
that he knows how to use it to
capture the most specific emo-
tions. He's not a showy singer
like so many Nashville stars
who huff and puft as they push
and pull at every phrase just
to prove how hard they're
working. Strait, by contrast, is
in such superb control of his
craft by this point in his career
that he hardly seems to be
working at all.

Thus it's easy to miss the
point of his performance on
“You Can't Make a Heart
Love Somebody,” which leads
off the album, The story is a
simple one: A man asks a
woman to marry him, but she
declines ax gently as possible,
saying she likes him very
much but just doesn’t love
him. The song represents a
major temptation for melo-
drama—just think what
Conway Twitty would have
done with it—but Strait re-
sists the bait and captures the
delicacy of the situation. Sing-
ing both sides of the relation-
ship, he suggests both the ro-
mantic infatuation and burning
pain of the man as well as the
embarrassed sadness and sis-
terly affection of the woman.

In much the same way,
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Strait brings a new depth to
Mel Street’s 1976 hit, “I Met a
Friend of Yours Today.” When
the singer accidentally over-
hears a man discussing his af-
fair with the singer’s wife,
Strait captures the burden of
unwanted knowledge: he
wishes he had never discov-
ered the truth, but he's help-
less to change the results. The
album’s title track is a pop bal-
lad delivered with similarly
stylish understatement. In de-
sceribing two strangers who
meet on the rebound, Strait
evokes both the trepidation
and the anticipation of starting
over agdin.

Ballads like these have pro-
vided Strait with most of his
big hits, but his best songs
have often been non-singles
which capture his gift for
uptempo Texax swing. In fact,
no one was better prepared for
Nashville’s recent shift to-
wards dance music. Five vears
ago, this album’s first single
would have been one of the
ballads, but in 1994 the first
single ix “*The Big One,” an in-
fectious honky tonk two-step.
The lyrics describe the realiza-
tion that a new relationship
may be more than a temporary
infatuation—it might be “the
big one"—and that giddiness is
captured in a stomping chorus
that goes, “Beat, beat, beat,
my heart’s sending out a mes-
sage.” The tune even includes
a Bob Wills-like *Ah, yes” ery
from Strait.

Strait has long been an ex-
pert at Texas swing and Texas
honky tonk, but on this new al-
bum he stretches out to prove
he's just as good with dance
music from Louisiana and Cali-
fornia “Adalida™ is a surpris-
ingly authentic Cajun two-step
with lively fiddle tills by Stuart
Duncan, while “I'll Always Be
Loving You" sounds like clas-
sic Bakersfield with Brent Ma-
son adding the bright electric
guitar fills, Two Jim Lauder-
dale songs combine funny lyr-
ies and twitchy dancehall
rhythms, and an old Max
Barnes number, “No One But
You.,” is given a seductive
swing arrangement.

Like Merle Haggard and |
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Willie Nelson, Strait leads one
of the best road bands in the
business, and his inspired sing-
ing throughout is the direct
result of a musicality which
gives him unusual rapport
with his musicians. Co-pro-
duced by Strait and Tony
Brown, Lead On proves that
country music doesn’t have to
sacrifice great vocals to keep
the dancers happy.
—GEOFFREY HIMES

Willie Nelson

Healing Hands of Time
Liberty/SBK/EMI 7243-8-304.20

eave it to Willie. He's

baffled folks before, and
he’ll no doubt baffle them
again. This one here is a real
doozy in that department. It’s
a collection of ten songs—six
written by Willie, most of
them old and previously re-
corded, and four standards.
He’s backed by a 60-piece or-
chestra and a core country
band that’s seldom actually
discernable. The music is pro-
duced by Jimmy Bowen, the
head of Willie's new label, and
arranged and conducted by
David Campbell, who has done
likewise for Elton John and
Aaron Neville.

Willie and Bowen both know
what they're doing here. Be-
tween the time his career as a
rock 'n’ roll star ended and his
career as a Nashville exec be-
gan, Bowen wus out in Holly-

wood doing this kind of work
with, among others, Frank
Sinatra. And Willie is, well,
he’s Willie. He was told Red-
Headed Stranger would never
fly because it was too bare-
bones and Stardust would
never fly because nobody
wanted to hear tuxedo’d Tin
Pan Alley standards per-
formed by an unkempt coun-
try singer. He prevailed both
times, and won big both times.

Who can say whether he’ll
do so again this outing—it’s a
radically different time and
audience. Willie's last few ef-
forts, whether they embraced
his classic sound or attempted
to change direction, fell largely
on deaf ears, especially at ra-
dio, where commercial-life-
and-death decisions are made
these days more than ever. |
doubt that I'll be playing this
one much in the future, be-
cause it’s not to my tastes—
['m not the orchestra-music
type to begin with, and this
orchestra is given far too much
time to play without the
singer, with those interludes
providing more dreck than I
care to endure on a Willie Nel-
son album. But I must add that
Willie himself comes across
fine—when he is there, his
voice rides across the
Mantovani-does-Stephen Fos-
ter arrangements with real
clarity and purpose; in that re-
gard, the set doesn’t under-
mine his talents so much as it
simply doesn’t give him
enough space to show how

compatible he and the orches-
tra can be. The originals he's
chosen to remake are melodi-
cally rich enough to support a
whole orchestra; it’s especially
interesting to note in this light
that they span pretty much
the entire era when Willie was
a songwriting fool, from early
gems like “Crazy” and “Night
Life” and “Funny How Time
Slips Away” all the way up to
“(How Will [ Know) I’'m Fall-
ing in Love Again,” which first
appeared on his mid-70’s mas-
terwork, Phases and Stages.
Plus the new “There Are
Worse Things Than Being
Alone” is quintessential
Willie—a very sad-sounding
song that actually conveys a
hopeful thought and leaves
you feeling good all over. And
if he staggers a little vocally
coming down on some of the
words to “All the Things You
Avre,” he usually acquits him-
self as handsomely as ever on
the other standards.

A schizophrenic appraisal?
Sure, but it’s not the first time
Willie has left me or many of
the rest of us feeling that way.
As surprised as I am to hear
myself saying it, I think this
Willie Nelson album is a lot
more Willie Nelson than, say,
1993’s much ballyhooed Across
the Borderline, with producer
Don Was and various pop su-
perstars. At the same time, I
hope that Willie's gotten this
particular bug out of his sys-
tem, and will move on.

—JoHN MORTHLAND

Lyle Lovett

I Love Everybody
Curb/MCA 10808

here are those who know

Lyle Lovett as the subject
of countless tabloid articles
since his marriage to Julia
Roberts, and there are those
who noticed his brooding pres-
ence and rickety shelf of hair
in Robert Altman’s last two
movies. Still others know him
from successful tours and TV
appearances with his richly
textured country-swing

| | “Large Band.” And then there

are those of us who have fol-
lowed Lovett from the very
beginning when he was just a
skinny kid from backwater
Texas with an acoustic guitar,
a batch of very funny songs
and ambitions to become a
country star.

He never became a Nash-
ville hero, even though he has
remained one of the most im-
pressive country music
songwriters of the past de-
cade. Though his career is now
run by MCA'’s pop division,
country music continues to in-
form everything he does, and
his new album, I Love Every-
body, is a return to his early
Texas-cowboy-poet style. In
fact, it’s a return to those ear-
lier songs.

While all 18 tracks on the
new album are previously
unreleased, most of them date
from the 1980’s when he was
writing far more high-quality
material than anyone was in-
terested in recording. This is
sure to please his longtime
fans, who believe Lovett has
never written a better song
than the early efforts, “If I
Had a Boat” and “God Will.”
In any case, Lovett has raided
his attic trunk and has found a
surprising number of lost trea-
sures,

One of those gems, “Skinny
Legs,” kicks things off with a
confession of jealousy. If he
only had skinny legs, a new
Toyota and a cute rear end,
the singer laments, he’d havea
girlfriend like that boy over
there. Lovett’s dry, deadpan
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drawl falls on the bouncy,
catchy melody with enchant-
ing ease, and he refuses to use
a single word more than he
needs. Thus the song’s real
message—it’ll take a lot more
than a blue Tercel to solve this
singer’s women problems—is
only implied.

The same combination of
deadpan singing, minimalist
writing and self-deprecating
irony marks the best songs
here. In “Fat Babies,” Lovett
turns the usual logic of love
songs on its head; he proves
his love for a woman by listing,
for contrast, all the things he
detests. On “They Don’t Like
Me,” he complains his prospec-
tive in-laws don’t like him, but
his whining tone suggests the
likely reason for their attitude.

In “Sonja,” he makes the ul-
timate singer-songwriter con-
fession by admitting that his
most sensitive love songs are
actually calculated attempts to
get a waitress into bed. Best of
all is “Creeps Like Me,” where
Lovett’s character brags of
taking his grandmother’s gokd
tooth and turning it into a
shiny new ring. “You look sur-
prised,” he sings. “You
shouldn’t be; this world is full
of creeps like me.” The sweet
melody and laid-back vocal
only reinforce the dark humor-.

The lightly swinging ar-
rangements are as simple as
the songs; Lovett and his
acoustic guitar are backed by
John Leftwich on stand-up
bass and either Kenny Aronoff

or Russ Kunkel on drums. Cel-
list John Hagen is added to

five cuts, fiddler Mark
O’Connor to six, the Tower of
Power Horns to one, a gospel
quartet to three, and a choir
featuring Rickie Lee Jones
and Julia Roberts to two oth-
ers. At least half a dozen songs
are slight one-liners which
didn’t deserve revival, and
they dilute the album’s impact.
Nonetheless this is a welcome
reward for all those who be-
lieve the funny Lyle Lovett is
the best Lyle Lovett.
—GEorrrEY HiMES

Various Artists
Mama’s Hungry Eyes:
A Tribute to Meyle
Haggard

Arista 07822-18760

Various Artists
Tulare Dust:

A Songwriter's Tribute
to Merle Haggard
HighTone HCD 8058

c ommon Thread, the sue-
cessful if soulless tribute to
the music of The Eagles, has
spawned tributes as an entire
product line. Every label has
one or more in planning, so if
your favorite legend hasn't
been so honored, give it time.
Kinky Friedman and C.W.
McCall tribute sets probably
aren’t far off. Seriously, these
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kinds of sets have their place.
They can focus attention on an
important artist by introduec-
ing his or her music to younger
funs via current artists, and
certainly new Hall of Famer
Merle Haggard merits two
tributes. Both of these have
two things in common: Neither
features covers of “Okie From
Muskogee” or “The Fightin’
Side of Me,” and in both cases,
the results are mixed.

The highly commercial
Arista set has its share of tri-
umphs. “Silver Wings” be-
comes sublime in Pam Tillis’
hands, and Randy Travis’
“Everybody’s Had the Blues”
fits him like the proverbial old
shoe. Only Vince Gill's soulful
spin on “The Farmer's Daugh-
ter” and Willie's “Today 1
Started Loving You Again”
equal Tillis" and Travis’ perfor-
mances. Two artists sound bet-
ter here than on their own re-
cent efforts. Clint Black’s vi-
brant “I Take a Lot of Pride in
What I Am” succeeds despite
his tendeney to imitate Hag
vocally, while Alabama’s “Sing
Me Back Home” leads one to
ponder what might result if
they sought quality songs in-
stead of their usual radio-con-
figured mush. Fans of Lorrie
Morgan’s contemporary sound
will be startled to hear her
awash in fiddles and steel for a
fine “I Threw Away the Rose,”
and Radney Foster’s jangly
arrangement of “The Running
Kind” is respectable, if not
earthshaking.

_—

The failures are just as spec-
tacular. Alun Jackson's flat,
disappointing reading of “Try-
ing Not to Love You” and
Emmylou’s “Mama’s Hungry
Eyes” with the reunited origi-
nal Hot Band are major let-
downs. Brooks & Dunn’s “The
Bottle Let Me Down” fallsinto |
instant line dance cadences,
which pose a question: Can't
these two record any other
way? Hag songs seldom sue-
ceed as committee efforts, so
teaming artists was a bad iden,
particularly the oil-and-water
collaboration of Diamond Rio,
Lee Roy Parnell and Steve
Wariner on “Workin’ Man
Blues.” John Anderson and
Marty Stuart’s “Mama Tried”
is only marginally better.

The rootsier HighTone col-
lection better captures
Haggard’s vision and essence,
aided by the fact that all par-
ticipating artists are writers,
many with an alternative per-
spective. Of these, only
Dwight Yoakam is a household
word. Tom Russell's medley of
“Tulare Dust” and “They're
Tearin’ the Labor Camps
Down” makes a fine statement
about the paving over of
Ameriea. Iris DeMent's “Big
City,” Peter Case’s acoustic
blues spin on “A Working Man
Can’t Get Nowhere Today,”
Steve Young's “Shopping for
Dresses” and Yoakam's “Hold-
ing Things Together™ are sue-
cinet and effective. Barrence
Whitfield revives the little-
known *“lrma Jackson.,” a
thoughtful 70’s Hag number
about inter-racial romance.
Lucinda Williams’ smoldering
arrangement of “You Don't
Have Very Far to Go” is
outgunned only by Billy Joe
Shaver’s power-packed rendi-
tion of “Ramblin’ Fever.” .John
Doe’s I Can’t Hold Myself in
Line” is strengthened by its
primitive sound, featuring only
Doe’s guitar, electric lap steel
and percussion. Dave Alvin's
dreamy “Kern River” brings
things to an unpredictable
close.

Failures are few but some-
what surprising. Robert Earl
Keen's remake of “Daddy
Frank” seems stale, and Katy




This charming girl, pure as spring-
time, stops on a grassy hillside to
gather a dainty bouquet, and
reflects on the ever-present ¥
glory of God’s love. It’s
easy to see the beauty of all
that He created...especially
when spring has sprung,
and a young girl is
“gathering violets.”
“Gathering Violets” is the

first issue in the Helen Steiner
Rice Garden of Inspirations, a
collection of porcelain dolls §
based on verses by the well-
known poet, each portraying her
uniquely uplifting outlook. The doll
has a fully poseable head, arms and
legs, crafted in fine bisque porcelain
and hand-painted to capture her serene
beauty. Her eyes are hand-set, and
reflect her floral dress, which blossoms
with color.

Welcome “Gathering Violets” into
your home for only $69.95, fully
guaranteed for one full year. But
Pplease hurry..since she’s issued

' in an exclusive, hand-numbered
' edition. Order today.

‘THE ASHTON-DRAKE GALLERIES
9200 North Maryland Ave.
Niles, Illinois 60714-1397

Please Respond By:

YES, please reserve

“Gathering Violets”” Limit

one. | understand that I need
SEND NO MONEY NOW. The
first installment will be billed before
shipment of the doll.

¢« SEND NO MONEY NOW
¢ 4 EASY PAYMENTS OF §17.49*
¢ ONE-YEAR, RISK-FREE GUARANTEE
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. ‘ ‘ - Y 1 ! City. State Zi
: £ Sagamiis R, ‘ .

,Acﬁml Slas Of dO" (S ]5 mchgs ,‘a" ey A . ¢ *Plus $4.94 home delivery fee and any applicable state sales tax.
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Moffutt’s *I Can’t Be Mysell™
ix disappointingly tame. Worse
is Joe Ely's ridiculous trans-
formation of the ballad, "White
Line Fever,” into a burning
rocker, which undermines
Haggard's road-weary lyries,
rosie Flores' usual cuteness
ruins *My Own Kind of Hat,”
and roek artist Marshall
Crenshaw’s guitar-heavy, dull
“Silver Wings” (the only song
duplicated on both sets) wasn't
even worth ineluding.

No such collection can be a
total suceess or failure. And so
it is with both of these. Like
the stars? Check the Arista.
[.ike the offbeat? The

tea. If either one interests
more fans in Haggard, that's
what really matters.

—Ri1en Kikxzie

Toby Keith

Boomtown
Polydor 214-523 507

Tob_\' Keith carved a slender
niche for himself with his
self-titled 1993 album and the
accompanyving Number One
hit, *Should’ve Been a Cow-
boy,” one of several impres-
sive original songs on his de-
but record. On Boonitown, his
sophomore release, he holds
hix own without really gaining
or losing much creative
ground. While his abilities as a
singer and his limited thematic
range as a songwriter make
him a modest talent compared
to someone like a Haggard or a

tandy Travis, he nonetheless
seems like a grizzled musieal
genius when measured against
the flock of baby-faced
teenyboppers in cowboy hats
who've recently stormed the
country charts.

Keith's songwriting, show-
cazed in conjunction with vari-
ous co-writers thiz time
around, has taken on a new
polish. Admittedly, songs like
“Victoria's Secret™ (about a re-
spectable family woman with a
neglectful husband whose only
[ emotional lifeline is her secret
affair) and "Who's That Man”
(a moving portrait of a di-
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HighTone may he your cup of

vorced man struggling to come
to grips= with hix loss) don't cut
very deep. Yet they do weave
some clever and evocative
word pictures. Keith's real
problem, though, is that he
makes the whole thing sound
too damned easy, and some-
times even a little contrived.
On “In Other Words™ (one of
the few songs on here he didn't
write or co-write) he speaks of
wearing his heart on his
sleeve. Yet, ax a singer, he =el-
dom does. He's comfortable
keeping his distance and hides
behind a variety of nonchalant
musical poses—the good ol’
boy buffoon in "Big Truck” and
“You Ain't Much Fun;” the de-
tached, evnieal observer in the
title track and "No Honor
Among Thieves.” Even as he
serves up some predictable
odes to true love (In Other
Words,” "Woman Behind the
Man™), he continues to play it
safe, giving up so little emo-
tional ground that he sounds
like he’s pulling the whole
thing off with a slv wink and a
nod.

Keith's nonchalance occa-
sionally works to his advan-
tage, ax on *Boomtown,” the
rowdy, rocked-up title cut on
which he alzo excels as a song-
writer. [t'salso a plus on *You
Ain't Much Fun,” the light-
hearted testimonial of a man
who dizcovers that life without
alcohol ix healthier, safer and
saner, but also more mundane,
But his standoffishness ix
mostly a liability. Andit's only
on those rare occasions on
Boonitown when he doex set
aside his John Wayne swagger
and puts a little more of him-
self into hiz music that he
sounds more than just ordi-
nary. —Bor Aniex
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Ricky Van Shelton

Love and Honor
Columbia CK 66153

hat to make of Ricky Van

Shelton these days. The
man who emerged in 1936 as
one of the freshest new voices
in country music had within
the space of a couple of albums
reduced himself to the most
radio-friendly clone on the air-
waves, someone whose simple
formula for hits was, typiecally,
to revive instantly-recogniz-
able, sure-fire tunes that had
already been hits for another
artist. It worked commer-
cially, but it’s been a long time
since Ricky did much to distin-
guixh himself as an artist.

Yet Love and Honor is a
step back in the right direc-
tion—maybe only one step,
agreed, but still a most wel-
come one. It helps to be work-
ing with new producers, Blake
Chancey and Paul Worley.
Through expert, limited use of
instruments like dobro and
harmonieu, they've given his
music fresh new shadings. You
can hear his response in the
very first track, “Wherever
She [2,” where hix own in-
creasingly-formulaic baritone
suddenly is used again to
maximum effect. *Been There,
Done That™ turns one of the
day’'s more popular catch-
phrases into a hook that he at-
tacks with energy and convic-
tion; though it’s not the first
single from the album, it's
gotta be one before long.
Merle Haggard's “Love and
Honor™ is one of those can't-
miss ballads, while Ricky sings
and swings “Baby, Take a Pic-
ture” with winning impudence.

—

On the other hand, the sar ’
donic tone Ernest Tubb
brought to “Thanks a Lot™
some three decades ago simply
doesn't translate into the chip-
per, upbeat swing sound Ricky
gives it today. Nearly all the
ballads here receive formulaice,
instantly-forgettable readings,
while on "Complicated” he
doesn’t sound very sad or |
confused or any of the other
emotions the lyries insist on; \
and as much of a rep as he's
developed of late for
rockabilly, his performance on |
“Lola's Love"” shows ax little
urgency or rhythmic flair as he
musters for “Complicated.”

Ultimately, it may take
more than new producers to
turn things around for Ricky. ]

Jut Love and Honor reveals a
willingness to try something
different, in spite of past suc-
cesses, that is most encowrag-
ing. [t would be great to see
Van Shelton complete the
transition before he'’s become a
victim of his old formula.

—JonuN MorTHLAND

Various Artists |
Keith Whitley,

A Tribute Album ‘
DNAwGGLI6

espite the glut of half- |
baked tribute albums that
Nashville has recently been
spewing out, Keith Whitley, A
Tribute Album is one I had
high hopes for. Whatever else
might be said about it now that
it's here, it ix a heartfelt
project, even though it's also a
woefully uneven and unfo-
cused one. Produced by
Whitley's widow, Lorrie Mor-
gan, along with Randy |
Seruggs and Blake Mevis, one
of Whitley's former producers,
it includes contributions— l
some of them inspired, some of
them not—from Alan Jackson,
Tracy Lawrence, Diamond
Rio, Mark Chesnutt and a host
of other young stars—most of
whom have made their marks
in the half decade since
Whitley's death.
Axis too often the case with
such talent-heavy tribute
S
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records, the end product adds
up to something considerably
less than the sum of its star-
studded parts as these guest
artists tee off on a collection of
songs written by, formerly
sung by, or merely dedicated
to, the late Whitley.

The record opens with Alan
Jackson's  rendition  of
Whitley's 1988 chart-topper.
“Dun’t Cluse Your Eves.” Bril-
liant singer that he is, Jackson
merely ambles stoically
through the song, recapturing
little of the aching, almost
pleading vulnerability that
made Whitley's version so un-
forgettable. Next up is Dia-
mond Rio, which simply
sounds out of its league on
“Ten Feet Away,” a minor hit
for Whitley back in '86. Tracy
Lawrence is a little more con-
vincing on the <ardonic “I'm
Over You,” originally a Top-
Five hit for Whitley in 1990,
And the remarkable Alison
Krauss turns in a moving,
though overly-restrained ren-
dition of "When You Say
Nothing at AlL" which
Whitley took to the top of the
charts in 198N,

Mark Chesnutt shines on *[
Never Go Around Mirrors,” a
Lefty Frizzell classic that
Whitley. a devout Frizzell dis-
ciple, covered in hix time. And
Joe Diffie is simply magnificent
on the haunting "I'm No
Stranger to the Rain,” a Number
One single for Whitley in 1989,
just a few months before his
death. Diffie’s performance is
one of the few on here that even
comes close to matching the in-
tensity of Whitleyv's original.,

Keith Whitley. A Tribute
Album also includes some pre-
viously unreleased tracks from
Whitley himself. Most of these
were culled from an album
Whitley recorded (with Blake
Mevis) and then ultimately
scrapped back in the mid-
1920°s, when he was still strug-
gling to find his own style. This
material is interesting but,
predictably, second-rate,
“Charlotte’s in North Caro-
lina,” for instance. is a clumsy
word pun that must have heen

intended as an ill-coneeived
follow-up to Whitley's 1985

| S—
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breakthrough hit, “Miami, My
Amy.” I Just Want You” has
a similar out-take feel to it.
Even though Lorrie Morgan
pours her heart into her over-
dubbed duet, she simply can’t
transcend Mevis’ turgid pop
arrangement and the song’s
second-hand ordinariness,

Despite unevenness, A 714b-
ute Albune does have its mo-
ments, One of my favorites is
Ricky Skaggs’ and Shen-
andoah's spirited outing on *All
I Ever Loved Was You.” The
song, written by Skaggs’
mother, Dorothy, has no direect
connection to Whitley, except
that it recaptures the rustic vi-
tality of the grassroots
Kentucky bluegrass scene
from which Whitley and
Skaggs both sprang.

When it's all =aid and done,
Keith Whitley, A Tribute Al-
bunme probably will enhance
Whitley's slender but influen-
tial legacy. Yet for my own
memories, [ prefer to turn
back to Whitley's final and
best two studio albums—
1988’s Don't Close Your Eyes
and 1989 [ Wonder Do You
Think of Me—and the posthu-
mously released Kentucky
Bluebird. These records still
capture Keith Whitley at his
best—probably better than
anything else, including this
well-meaning tribute, ever
will. —DBor ALLEN

Mickey Newbury

Nights When I Am Sane
Winter Harvest WH 3301

ickey Newbury may well
be the most enigmatic and
clusive member of the Nash-
ville Songwriter's Hall of

Fame. By the time he was in-
ducted in 1980, Newbury had
already written hits for Don
(ibson (“Funny, Familiar,
Forgotten Feelings™), Kenny
Rogers (“Just Dropped In™)
and Jerry Lee Lewis (“She
Even Woke Me Up to Say
Goodbye”) and had arranged
“An American Trilogy,” a hit
for himself and a concert
staple for Elvis Presley. By
1980, Newbury had released
11 albums and was hailed by
crities and fellow songwriters
as the equal of his good friends
Kris Kristofferson and
Townes Van Zandt, but he
never enjoyed any success re-
cording his own compositions.

Since 1980, Newbury has
only released four albums.
As a hard-to-classify coun-
try-folk-pop-cabaret singer
who hates to tour, he often
seemed more a rumor than
an actual presence in the
music industry. Nights When
I Am Saiie is his first release
since '8¥, and ironically. this
notorious recluse recorded it
before a live audience at the
Hermitage Ballroom in
Nashville. The performance
was filmed by four cameras
and is also available as a
home video from Winter
Harvest.

The new recording is di-
vided between seven of his
best older songs and six new
ones (plus a new version of
the old standard, "Easy
Street™). Because his earlier
albums haven't resurfaced
on CD (rumor hax it the mas-
ter tapes are lost), Nights
When I Am Sane may have to
serve as his introduction to a
whole generation who may
have heard of him but have
never actually heard liim. As

such, it fulfills the purpose
admirably.

Newbury is famous for re-
visiting his old songs; the lat-
est album contains his third
recorded version of “Heaven
Help the Child” and his fifth of
“San Francisco Mabel Joy.”
This might <ound like the des-
perate gesture of a songwriter
whose well has run dry. but
Newbury’s new songs hold
their own with their predeces-
sors, and he continues to dis-
cover additional nuances in his
old =ongs each time he tackles
them. The arrangements on
“Nights When I Am Sane”
consist of nothing more than
two acoustie guitars
(Newbury’s and Jack Will-
iams’); Newbury’s voice, much
darker and smarter at age 54
than it was in his early 30’s,
has plenty of room to explore
the nooks and crannies of these
older songs.

“Heaven Help the Child,”
for example, uses Ernest
Hemingway's life story to ex-
plore the feelings of a person
separated from his home by
more than miles. In thix latest
version, the emphasis has
shifted from the burning de-
sire to get back home to the
stoic acceptance of permanent
rootlessness, thus making it a
very different story.
Newbury's fifth take on “San
Francisco Mabel Joy” is his
best, for he now brings an ines-
capable fatefulness to this tale
of the doomed-before-it-
started romance between a
Georgia farmboy and a Califor-
nia prostitute.

The six new songs rank with
Newbury's best—and also
with his most despairing. Most
of them refer to former lovers
remembered with a mixture of
fondness and pain. *What Will
I Do” is a slow, yodeling blues
about the difficulty of falling
asleep in a cold, empty bed
when you can still remember a
warmer, more crowded one.
“East Kentucky.” which com-
pares a man fleeing the
memory of a love gone wrong
to a bluebird =earching for
shelter in a blizzard, has the
deceiving simplieity of an an-
cient folk song.
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Best of all is the title track, a
mesmerizing meditation on
the thin line between love and
hate, pleasure and pain, sanity
and despair, In a gravelly bari-
Tone which refiises the tempta-
tions of self-pity or cheerful
platitudes, Newbury deseribes
how the road back from heavt-
break must travel through a
stretch of agony. Few are the
singer-songwriters who can
evoke within the same song
this inevitable torment and ul-
timate redemption as power-
fully as Newbury does here.

—Grorrrey Hives

Chet Atkins and
Suzy Bogguss
Stmpatico

Libeity C2- 20606

his is one collaboration that

can hardly be called sur-
prising. considering the fact
that Chet and Suzy have been
guesting on each other's
records for some time now,
The two have a certain musi-
cal rapport that comes across
on their records, and there's
no question that rapport has
deepened asx time has gone
by.

Not surprisingly, however,
such an album is a showcease
for both their strengths and
weaknesses. Atkins, trying at
age 70 to remain a contempo-
rary force, remains at his best
when he sticks to the playing
styles that made his reputa-
tion in the 50's, any of which
work as well today as they did
back then. In those styles he
sounds timeless—in contrast
to the way he comes across
playing the slick jazz fusion/
new age muzak he stresses <o
determinedly to demonstrate
that he’s up with the times.
Though Chet often denigrates
his early playing, like it or not
that work, particularly on
records, remains the music
that defines him.

Bogguss, for her part, de-
buted as a New Traditional
singer and still does her best
work in that field, being once of
the few younger female artists
who yvodel. Unfortunately,

Jimmy Bowen, her Liberty
producer, has diverted her
from that noble path in favor
of trying to move her into a
kind of Trisha Yearwood-
styled blandness. That move
may sheak her past the short-
sighted gatekeepers of coun-
try radio, but it doesn't fit her
musically.

So, not surprisingly, the
best moments this time result
when both keep it basic, vo-
cally and instrumentally. The
finest moments are chestnuts
like Jimmie Rodgers' "In the
Jailhouse Now™ (a 1955 hit for
Webb Pierce) and Johnny
Cash’s I Still Miss Someone.”
material with which they're
both comfortable.

Newer material in the same
vein also gives both artists the
opportunity to shine. Bogguss
does some of the best work
she'’s ever done on the blues-
drenched “Wives Don't Like
Old Girlfriends.” The churning
“One More for the Road.” a

Jogguss-Atkins-Doug Crider
original, works well, as does
Pat Donohue's “This Is the
Beginning™ with its Tex-Mex
arrangement. Throughout the
album, Chet functions largely
ax a featured accompanist,
sliding a few harmonies or vo-
cal asidex here and there, and
anvone doubting he can still
pick need only listen to his ex-
citing work on these numbers.

Things turn for the worse
when the songs turn back to-
wards the fluffy 70°s pop fare
some call “New Country.”
such as the excruciatingly bad
Michael Johnson-Jonie Beeson
ballad, “When She Smiled at
Him.” “You Bring Out the

Jest in Me,” “Two Shades of
Blue” and “Forget About It”
fall into the same category.

Skeptical? Check out “Sorry
Scems to be the Hardest
Word.” a string-laden mess
written by two down-home
‘billies, 70°s popsters Elton
John and Bernie Taupin. On

sueh  material, DBogguss
quickly buries her own voice in
Trisha/Ronstadt cliches while
Chet efficiently regurgitates
his note-perfect, soulless fu-
sion licks.

I'm glad that Chet and Suzy
did at least half a great album
though it’s depressing to hear
them surrender the other half
to Nashville’s worst current
instincts. Nonetheless, on the
best moments it’s good to hear
them bridge the generation
ga) so suceessfully.

—Ri1cH Kiexzre

Shenandoah
Sonewhere itn the
Vicinity of the Heart
Liberty (C2-31109

henandoah, whose senti-

mentalized, harmony-
driven vision of life down in
the country was epitomized by
late 1980"= and early 1990's
hits like "The Church on
Cumberland Road,” *Next to
You, Next to Me™ and “Sunday
in the South,” ix one of those
mainstream bands which sel-
dom startles yet seldom dis-
appoints. They are neither as
adventurous as Alabama has
proven to be on its last few al-
bums, nor as slick as high-en-
crgy newcomers like Dia-
mond Rio.

Above all, Shenandoah’s
music tends to be insistently—
at timex even cloyingly—opti-
mistic. Even their songs of
heartbreak tend not to sound

bitter; and the loss of love, in
their emotional lexicon, seldom
means loss of innocence. And
like Alabama, Shenandoah
waves the tlag for such fail-
safe causes as true love, fidel-
ity, honest work for honest pay
and Mom's apple pie.

Like their last few albuins,
Somewhere in the Vicinity of
the Heurt is a predictably solid
effort—alas alittle too predict-
able. The band, as always, isin

top form with its harmonies, |

even when undercut by less
than spectacular song selec-
tions and droll arrangements
from producer Don Cook. But
what Somerwhere i the Viein-
ity of the Heart lacks, and lacks
most sorely, is the irrepress-
ible exuberance that made
songs like the aforementioned
Number Ones such stand outs.

Allis not lost, however. The
title tune (written by Bill
LaBounty and Rick
Chudacoff) is a gem. On it
Shenandoah's gifted lead
singer, Marty Raybon, shines
in a duet with Alison Krauss.
(Krauss could sing the menu at
Pizza Hut, and it will still come
out sounding as wonderful
as...ax wonderful as Alison
Krauss.) Raybon and the boys
also find their groove on
uptempo. tongue-in-cheek fare
like Ronnie Dunn’s and Dean
Dillon’s “Darned If I Don't
(Danged If I Do), a clever re-
working of the old adage about
being old enough to know bet-
ter but too young to resist.
They also serve up an intrigu-
ing vocal arrangement on Den-
nis Linde’s *Heaven Bound™
that almost transcends the
song's trite lyries.

Really. there are only two
things missing from Sowme-
where in the Vicinity of the
Heart—yet without them it's
like being without the stars
and moon. There are no excit-
ing live-sounding tracks like
those that made Under the
Kndzu, Shenandoah's last al-
bum, =0 impressive and no
great songs like “The Church
on Cumberland Road” and
“Next to You, Next to Me."”
Without these, Shenandoah is
merely marking time.

—Bog ALLEN

—
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On the suiface it looks like any outdoor stage where funs
push and shove to get close to their idol. But on closer

tispection, the performer is Billy Ray Cyrus who

thrrives on the exchange as much as his fans.

T

e

BILLY RAY GYRUS
Goes to the Fair

By Patrick Carr

illy Ray gets at it right from the jump.

Speaking fast and forecfully, *1 think it's

the best album I've ever recorded.” he

savs about his new one, Storn v the Heapi-

land. 1 think it's one of the most versatile albums
probably ever recorded in the history of man,”

Wow. That rocks e back, Billy Ray, though,

doesn’t even blink, We've perched atop the rail of a

racetrack at the Browward County Fair in

Hallandale, Florida, with the Atlantic Ocean out

bevond the community at our backs and a world of

humanity in our faces—Billy Rax's coneert erowd
filling the stands, the backstage bustle of cops and
teehs and handlers—but his intensity is =uch that
we could just as well be all alone together in some
silent, intimate little space.

He plunges on. I think that versatility is good. |
think that anytinie that vou try to just limit your-
self to one thing, vou narrow the possibilities. 1
think that versatility is...that’s what I'm all about.
This album’s more e than any album we've re-
corded vet. It's based on my Pentecostal back-
ground, my country background, my rhythm &
blues background, my rock 1 voll background. It's
all right there, it's all vight in that album, every-
thing that T am is in that albun.”

He's traveling fast, and I'malready in his dust—
I'm still back there thinking of versatile albums by
artists other than Billy Ray Cyrus—but I'm ready
when he stops abruptly and gives me the ask-me-
another-question look. Tagree with him that Stog
i the Heartland is indeed very versatile, and bet-
ter than his previous albums. I also note that it
sounds a little looser. Does he agree?

I think the whole feel of the atbum is a special al-
bum.” he replies. I think that with 14 song= on
there, the whole spectrum of music that you cover,
I mean it's got just evervthing, It may feel a little
looser. T think there was less pressure on this al-
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buam. It Wonr't Be the Last [his follow-up to the nine-
plus million-selling Sonre Gare Al was made un-
der huge amounts of pressure. This one here was

Jjust really more for the fun of it and just makin’

music to be makin® music and doin” what me and my
band love to do.

“Sll we wasn't goin® to let it out 'til we felt like
it was right. I wanted this album not to have any
holes init. T wanted it to have something for every-
bady. I wanted it to have evervthing that country
radio would need, all the things that all my listen-
ers would need. Our fans don't have any age barri-
ers, race barriers, sex barriers. Our music is
people’s music,”

Okay. Now we've got answers for two of the
questions that some of the people—my neighbor
Debbie, Alma over at the bank, Steve my shooting
buddy—have heen asking about Billy Ray. The
first, “What's he doing now?” gets a simple answer:
He's out there promoting his third albwn, and de-
<pite both his own elaim to universal appeal and the
general public’s impression that he fell off the
planet shortly after “Achy Breaky™ faded away, he
ix in reality a strong contender in the country mar-
ket, nothing more and certainly nothing less.

The other question, from Debbie, is tougher: 1=
he as coneeited as he secems?”

Beats me. In the first three minutes of our inter-
view he fios displayed extraordinary grandiosity —
“the history of man,” "people’s musie”™—but does
that translate to coneeit? What do you think?

Whatever the answer, Billy Ray is veally surpris-
ing me. My impression of him, formed by print and
TV features, has always been of @ person as modest
as his talent: While the boy would never come close
to competing with Merle Haggard or even Garth
Brooks as ancartist, neither would he finish first in
the big-head race. Some people found him offensive
because, in Travis Tritt's deathless words, he was







“1 hear all
these stories
about how the
music affects
people’s lives...
and | feel

like I’'m right
on target.”
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"turning country music into an
ass-wiggling contest,” but other-
wise he was cool, perhaps even
cooler than most. Humble,

That isn’t the man hefore me,
though. In this fellow there's the
heat of something special, that
extra added ingredient you find
in preachers, prophets and politi-
cians of the charismatic kind. He's
one of those people whose thing is
fire: He's got it (or it’s got him),
and he really wants you to get it,
too. Then you can all have some-
thing together, or change some-
thing, or go somewhere. You can
even make your own world to-
gether, separate from the place
outsiders live in.

None of that should have come
as a surprise, really, given Billy
Ray’s story. There are, after all,
politicians and preachers in his bloodlines, and he does
say that he bought his first guitar at the age of 20 be-
cause "] had a vision to make musie, that music and my
life could be used to be something positive in this
world.” Now, at 33, he says his mission is going well.
"I'm doin” what I'm supposed to be doin’, man. 1 hear
all these stories about how the music affects people's
lives and makes changes in people's lives, and I feel like
I'm right on target for what I'm supposed to be doin’.
I'm glad 1 traded in my catcher’s mitt for a guitar | pro-
fessional baseball being young Billy Ray's first target|
‘cause this is my destiny.”

ime is short—an hour has been promised, but
only 20 minutes on the racetrack fence is
being delivered—and so we go straight to the
(uestions on my "A' list.
"Billy Ray, you once said that you've lost love for
musie. Is that still true?”
"I've lost a lot of things. 'Some Gave All' is the very

definition of what I've given to be who I am. But noth-
ing in this world comes easy and nothing comes for
free, and the things in life which are worth the most
are the things you work the hardest for, and definitely
I've given every aunce of heart, hody, mind and soul to
get to thix point. Now, though, I'm just enjoying—en-
Jjoying makin’ the music, enjoying bein’ with my family,
bein’ with the fans—and I think I've got a pretty good
balance of all those things now, where before it was
Jjust all career. I've just vowed to myself I'm just going
to enjoy bein’ who I am, enjoy makin' my music and
have a good time, love my family, love the Lord and
count my blesxings.”

"Are you spending enough time with your kids?"

"Yeah. That's goin’ pretty good. I'm makin " enough
time for that. 1 mean, that’s one thing that'’s not going
to get away from me. I'm not going to miss those ba-
biex growin’. Every day they learn new tricks, every
day they’ll do something else that's a new thing, some-
thing funny. I'm not going to miss them babies growin’
up. They grow fast. My little boy just learned the
pally-cake, man. Eight months old now. That's a
pretty big event.”

"Sure is, So these days you get time by doing a lot of
flv-in dates rather than traveling by bus, right?”

“Right. That helps.”

Okay. Now I'm wondering about Billy Ray and the
country music establishment: how he feels, for in-
stance, about the fact that the CMA has been notably
lacking in respect for his achievements, giving him
only one award, its 1992 Song of the Year for "Achy
Breaky."”

You can see him bristle. “We sure earned that one,
didn’t we?” he says. “Other than that, when yvou're
talkin' about an album that did as much as Some Gave
All, and you look, and it didn't get nothin" There
again, man, the things that this music did, the bound-
aries that it erossed...”

He seems like he's finished, but he's not. “I know
what the deal is,” he adds. “And I know that they
know, and they know that I know. You know. When
you asked me that question and you smiled like that,
you know what the deal is. Shoot,
man. There again, I'm just proud of
the music and what it’s done, and I
really don't need somebody to hand
me a trophy and tell me that this
music did something big. I could see
that for myself.”

I'm wondering if I do know what
the deal is, exactly, but for some rea-
sun [ don't request clarification, In-
stead I ask, “Were you always that
way? Did you always get it about
how things are?"

“Absolutely,” he says. “I've always
been very perceptive. I always knew
what the deal was. I always knew. |
knew when the whole deal was goin’
down, every single bit of it. I just had
to, you know, I had to look at people
that had lived before me and gone
through what I went through as far
as that type of acknowledgment
goes, and [ just took it as a compli-
ment.”

I mention the names of some noted
singers snubbed by the Nashville es-
tablishment over the years: Hank
Williams, Hank Williams Jr., Johnny



Cash, Waylon Jennings, Willie Nelson...”

“Flvig,” he adds. “Elvis. All of them, I mean, all of
them. That's okay. | make my music for people that like
it, and that’s the deal.” And as « capper on the subject of
his detractors in the country music business, he notes
that “those same people, they sure are accepting the
henefits of what my music did for country music.
They're sure out there tappin’ into all those markets
that *Achy Breaky' opened up. I think that in itself kind
of makes a little statement of its own.” He’s got a point
there.

He gives me his ask-me-another-one stare. I sean
the list. *Yeah. You were a wild kid. How wild?”

“I had a wildness. I'd say juvenile delinquent, van-
dal, hoodlum. But vet [ always had a good heart and I
always tried to be as good as T could he, I was kind of
a, er, conservationist. I thought that [ was Geronimo,
and T tried to stop a lot of the progress in Flatwoods
[Flatwouds, Kentucky. his home town]. Like where
they'd go and tear down the woods and stuff, I tried to
stop that where I could by, like, vandalizing, A lot of
times I tried to vandalize their tractors and bulldozers
by putting dirt in their gas tank and all this stuff to
keep them from tearing down the woods and tearing
down nature. Rut it was a lusing battle,”

“Was it just yvou alone, or a bunch of you?”

“Really me and my brother, we were the best at it.
But I was a good kid at heart. I tried to do as many
good things as [ conld.”

“Were you into drugs?”

He thinks about that for a long moment. “1 tried to
just...In this society, how do you grow up and not soe
drugs” So I'd say T was just very much an average Kid.”

“So it was never a big problem for yvou?”

“No."”

I'm looking for another essential question—the han-
dlers are pressing, time's runiing out—when he comes
back on that last point.

“L.et me say this, though. I've battled the demons.
I've battled the demons of alcohol. You make your life
in a bar five nights, six night a week, you battle the de-
mons. I'm just glad to say I lived through it. Keith
Whitley probably kept me alive. Keith Whitley
through his life saved mine.

*I was on the edge, no doubt about it, and Keith
Whitley saved my life.”

“You mean by dving an alcoholic death?™

“Yes. [t was really through living, though. It wasn't
through dying, it was through his life. The last time he
was on the Nashwville Now show, he said, ‘Maybe
there's some kid out there that's struggling, that's
playing these hars and honky tonks, and thinks he
needs that shot of whiskey before he gets up on stage.
Well, I'm here to tell you that you don't need it.” And I
felt like that he was talking straight (o e, and he
saved my life.”

“Anything else you want to talk about?”

"Yeah. ‘Enough Is Enough,’ a song I wrote about
child abuse, probably the most important song I've
sang since ‘Some Gave All’ ‘Some Gave All' [ feel like
was a real important statement. It represented a time
era [the Vietnam war] that needed an anthem, and I
think it has become that anthem. Just like last night, a
man that was driving the limousine in Nashville gave
me the Purple Heart that his dad had won in World
War . He wanted me to have it. And you know, just
those kind of gestures and those things: ‘Some Gave
All' means alot to a ot of people, and I'm real proud of
that song. I think 'Enough Is Enough’ ix that kind of
song. It's a powerful social statement. I think the song

has an important mes-
sage, and it sounds
great on the radio. I
love hearin’ it played.”

“Where did the song
come from?”

“I'd always vowed
that I was going to
write a song about this
little girl called Mary
Magdalen Pitts that
was murdered in east-
ern Kentueky in the
late 1920°s, T found out
about that when [ was
a kid, and I went to her grave. This was before I
bought a guitar, but I knew the day I went to her
grave that some day I'd be able to tell her story, and
that’s why I'm tellin’ you right now about Mary
Magdalen Pitts. And [ think that the song ‘Enough Is
Enough’ has a way of adding a little meaning to her
life. because perhaps through this song she can live
and tell people her story.”

“How old was she when she died?”

“One. She was killed by her stepfather and her
mother, hung from the fireplace and mutilated with a
hot poker.”

My heart freezes when I hear that. and suddenly I
find myself feeling the passion that probably drives

”I'm proud of

what I've been
through. I'm
proud of where
I've been,
where I'm at
and where I'm
going,” Billy Ray
tells Patrick Carr.
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On stage, he
struts, he pouts,
he teases,

he pases, he
cajales and he
lets ga. Thraugh
it all, the crowd
eats it up.

34 Covxrry Muesie

Billy Ray ax he pursues his mission in life: as he does
his bit for AIDS awareness, as he greets the crippled
children, as he works at his various charities, as he
writes his earnest =ongs of peace, love, patriotism and
whatever other sometimes contradictory impulses

move him. His work doesn't offer much in the way of

originality, subtlety, or intellectual depth, but it's rich
in emotion, and the emotion is honest. There's no doubt
whatsoever about that.

We talk a little more about Mary Magdalen Pitts and
her mommy and stepdaddy, until someone tells Billy
Ray that he has to stop, it's time to record a Publie
Service Announcement. [ =olicit a final comment.

teferring to his decade of beating down doors in
Nashville before getting his break from Mercury
Records, I say, "It must feel pretty good to have had a
goal like yours, and to have finally achieved it after so
many years of struggle...”

He seems happy to respond. “I'm proud of what I've
been through. I'm proud of where I've been. where I'm
at, and where ['m goin’. I thank God that He allowed me
to keep a piece of my sanity through this whole 33 vears
that I've been on this carth, and give me enough of it that
[ can enjoy who I am. I'm very proud. [ was the one per-
son who was in these shoes throngh
the whole trip. and I've seen the
whole thing go down, from the day |
bought the guitar and had a dream
and a vision of sitting here talking to
you right now. I could give you a big
depressing zcenario here of all the
whole thing that I've witnessed and
the abuses ['ve went through, but just
understanding that I've done this for
thix long kind of gay= it. I've been to
the fair and seen the bear.”

“Did you ever give up. even for
Jjust a while?”

“No. I would have never made it
here if [ would have give up. I
burned all bridges and said that
there's no other way but through,
and it was either do or die for me.”

I believe him. I think thiz man
means every word he says,

illy Ray has told me that “the

most important part of the Billy

Ray Cyrus show is the rapport.

the rapport between myself, the
band and the fans. T hope that's what
yvou will really concentrate on most,
the rapport.”

I do that, and here's what I see. A
lot of what goes down ix the usual
deal: people moved by an untouchable
figure, a professional entertainer, in
ways they don't allow themselves to
be moved by people they can touch:
people letting go, screaming and
swooning and pleading; people in ec-
stasy, beyond themselves, some of
them ready and willing to do or give
anything. It's wild in the crowd, really
wild—but then again, it's no wilder
than ['ve scen it a couple of dozen
times before, for evervone from Klvis
and The Beatles to Garth Brooks and
Vanilla [ce.

What's different iz the behavior of
the central figure, particularvly after
the show itself. At the end of his performance, after
his staged encore and his rabble-rousing sortie into a
contained, tightly policed section of his crowd. Billy
Ray stays onstage for a good ten minutes after his
band has left. He isn't singing or talking (though his
music is playing through his sound system): He's teas-
ing. Ax he has done at various points during his show,
be begins to strip off his shirt, then stops at the cre-
scendo of the sereaming surging back at him from the
women at his feet, and pulls the shirt back on. He
slinks forward up the runway jutting from the stage
and makes as if to bend down and give some lucky girl
a kiss, then pulls away and trots back to the main body
of the stage. He poses. He pouts, He wiggles his ass.

It's very strange. Happening as it does without
words or any other real contact between desirers and
desiree, it has the flavor of something even less per-
sonal than its prototypes, the traditional female strip
and the more contemporary, Chippendale’s-style male
sex show, From the outside, in fact. it doesn't feel at all
like rapport. It feels like the opposite: control, manipu-
lation, power-tripping: Billy Ray making them jump.
and watching them do it, just because he can, and he
likes it.

It probably feels very different from the inside,
though. In the light of the fire it's probably more like
love or gratitude or maybe even respect, and defi-
nitely like inclusion: there's belonging available here,
big time. And probably. Billy Ray is doing what all
sorts of other fans wish their idols would do (and more
than a few idols probably wish they had the nerve to:
blatant, prolonged crowd-basking must really be fun).
Then too. the man ks been sold from the start as My,
Musical Beefcake, sort of a fevered-up cross between
Michael Bolton and the Diet Coke dude, =0 he's just
doing his job. All the same, this aspect of Billy Ray's
act, and indeed his whole Pentecostally stripping.
country-metal-rocking, goody-goody bad-boy, super-
sincere, underdog-demagogue deal. is very weird.

My best guess, moreover, is that should the fickle
spirits of country radio permit Mr. Cyrus to remain
very visible among us for any substantial time, it's
likely to get even weirder. Billy Ray. [ believe, has
sone serious potential. He's scary, and I sorta like
him. L]
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Newsletter

A Look at the Charts and in order to compete, country radio has to take on a rock and
Happy New Year to all CMSA members! I hope your holidays  pop mentality: out with the old and in with the new. Is that how
were all you expected them to be, and that the new year brings  it’s done in other formats? A quick look at the Billboard charts
you peace and happiness. That said, I'd like to focus once again  indicates otherwise. On the R&B singles charts, for instance,
on country radio. We all know that country is the biggest format  one finds Barry White, Gladys Knight and Patti LaBelle with
at radio right now. It’s big business, and lots of money is at  top hits. All of them are well over 40, and are still relevant to
stake. We also know that country radio has all but given up on  their audiences. Ditto for the album rock tracks chart: one finds
the people who built the format. The George Joneses, Tammy  Jimmy Page, Robert Plant, Eric Clapton, The Rolling Stones
Wynettes, Willie Nelsons and Merle Haggards of the world—all  and numerous other veterans in the upper reaches of the chart.
of whom are still making valid, inspired records—just won't get  The adult contemporary chart lists long-time record makers like
played. And those are just the few “veterans” who haven't given ~ Elton John, The Four Seasons and Joe Cocker. And many of
up on recording. Even not-so-old artists like Emmylou Harris  these names also appear on the pop singles charts. So then, if
and Randy Travis are barely heard on country radio these days.  every other form of music can give airplay to its legends who are
Your letters indicate that this is true all over the country, and  still making fine records (Barry White’s new single, by the way,
our writers have made the same gripe often enough. But, says  is awesome), why can’t country? It appears that the format that
radio, “Hot/New/Young Country” is what people want to hear, was for years known as the most loyal is now the least.
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the first place. My first music review was
accepted at Beat USA for his Honky
Tonk Christmas album. Listening to that
album over and over reully made me ap-
preciate his unique style of music.

Once I was in the room, I shook his hand
and introduced myself to him. And then
(defiantly disobeying orders), instead of
giving him the photo to sign, I decided to
seize this once-in-a-lifetime opportunity
for myself. I pulled out a copy of my re-
view and asked him if he was interested in
reading it. It was, of course, an excellent
review with nothing but praise for his al-
bum. Not knowing if 1 was going to get
thrown out for not following the instrue-
tions T had heeii given earlier, I held my
breath awaiting his reply.

His answer was very gracious. He

Backstage with Alan Jackson
Sandra Toney is a CMSA member in
Plymouth, Indiana. She's a freelance
writer, and a fan of Alan Jackson. Meet-
ing him backstage recently held special
meaning for her.
His honky tonk tunes play on every country
music station across America. They call out
his name at many country music award
shows. His videos blast across CMT practi-
cally every hour. He is 2 major country mu-
sic celebrity! So, imagine my pleasant anxi-
ety when [ walked in a small, empty room
and was approached by this very man, hold-
ing out his large, guitar-picking hand for a
handshake, saying, “Hi. ’'m Alan Jackson.”
At a recent concert at the Forl Wayne
Memorial Coliseum in Fort Wayne, Indi- e
ana, a backstage pass made all this pos- B
sible for me. About a dozen of us were B i wanted to read my review and actually
taken backstage to meet Mr. Jackson and i A% . thanked me for writing it. Luckily I
get his autograph and photo. While we  Member favorite Alan Jackson. brought two copies—one for him to keep,
were nervously waiting, one of his people and one for him to autograph. Sure, it would
told us all, quite definitively, that we have been nice to have an autographed

In This Issue

were allowed one photo and one auto- . photo of Alan Jackson, but he was signing
graph. He then handed out complimen- e Reviews and Features those by the dozen, What he gave me that
tary 8x10 photos of Alan for him to auto- e Members’ Top Ten LIStS night is something no one else on earth has.
graph. The whole process was very well e Uncle Art Satherley in Legends I have a copy of a published article I wrote
organized and obviously planned well in e Collections and Readers Create signed by the actual star it was written
advance. No room for deviation! about. For this night that I will never for-

As a contributing writer at Beat USA, 1 Editor: George Fletcher get, I thank Alan Jackson. My cherished
had a slightly different agenda when [ got Executive Editor: Helen Barnard copy reads: “Thanks, Sundra. Love, Alan
into that room. Alan was the reason that Art Director: Katheryn Gray Jackson.” Sandra L. Toney
I got into the music reviewing business in Plymonth, Indiana
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Spain’s Todo Country Espano magazine.

Country Music in Spain

The U.S. isn’t the only place where coun-
try music is coming on strong. Europeans
have been tuning in to country music in
inereasing numbers of late, with more
than a few publications springing up to
cover the artists and music. One of the
most interesting we've been receiving
here is Todo Country Espana. Published
in Madrid, Spain, the three-year-old
Spanish-language magazine looks at both
American country artists and local Span-
ish performers. Features cover both new-
comers and veterans like George Jones.
They also publish news from Nashville
and charts from Billboard and CMT Eu-
rope. Also included in each issue is a cari-
cature of a well-known country per-
former drawn by Jordi Guasch (a CMSA
member whose drawings have also ap-
peared in Readers Create). Todo Country
Espana es una revista buena.  —G.F.

David Allan Coe Records Again
Over the past few months, several mem-
bers and letter writers have inquired
about David Allan Coe, wondering if he's
still recording, and where he is. Wonder
no more: Tom Weaver, a CMSA member
in Wilmington, Delaware, has the answer
with his review of two new albums from
Coe.

DAVID ALLAN COE

Standing Too Close to the Flame

(DAC 008)

Granny’s Off Her Rocker

(DAC 009)

Coe,.who ended his 13-year association
with Columbia Records in 1987, has re-
leased two new albums on his own DAC
label. These are the followups to his 1990
effort, the spotty Songs for Sale, a 20-
song collection also on DAC.

Standing Too Close to the Flume hag
nine songs, clocks in under 28 minutes,
and is mired in mediocrity until halfway
through when the Southern boogie of
“Desperate Man,” a Coe-penned tune,
leaps from the speakers. In it, Coe
equates an unstable armed robber, a
soon-to-be abandoned husband and him-
self in the music business. All are por-
trayed as desperate men in their own
lives. “When a Foul Becomes a Man™ is a
heartwarming ballad about an adult
growing up. In it a man changes his pri-
orities from late-night partying to caring
for his wife and children. “Revelation” is
downright spooky as it recounts a near-
death experience. The album closes with
“Did You Know Elvis” (co-written by
Coe and Jimmy Velvet), a humorous nov-
elty song that never demeans The King.

Granny’s Off Her Rocker features ten
songs (all written or co-written by Coe)
and gets started with the double-meaning
title cut, which contains some fine steel
guitar and fiddle. This track has all the
ingredients for a hit single. “Rings
Around Rosie” is another winner about
giving someone time to heal their
wounded heart before engaging in an-
other relationship.

There’s top-notch session work on this
album, and it’s never more evident than it
is on the bluegrassy “I'd Swear | Was in
Heaven.” Extra special kudos to the
fiddle player on this cut. “Drink Canada
Dry” is the type of hard-core honky tonk
song sophisticated country radio wouldn’t
program today. That’s a shame.

November 1994 Poll Results
Alan Jackson Who I Am
Alan Jackson “Livin’ On Love”

Ten in a row now for Alan Jackson at
the top of the album heap. His current
album, Who I Am, is followed by Vince
Gill’s When Love Finds You in second
and Travis Tritt’s Ten Feet Tall and
Bulletproof in third. Patty Loveless
grabs fourth place with When Fallen
Angels Fly and Brooks & Dunn take
the fifth with Waitin’ On Sundown.

In singles, Jackson’s “Livin’ On
Love” nails first, while Mark Chesnutt
takes second with “She Dreams.” Your
third favorite single is Patty Loveless’
“I Try to Think About Elvis.” Patty is
coming on strong this time around.... In
fourth is Pam Tillis with “When You
Walk in the Room.” And your fifth fa-
vorite single for the month is “Water-
melon Crawl,” the latest novelty single
from Tracy Byrd.

Towards the end of the session, some
tunes fall into the just average category,
but overall this album is close to what
David was recording during his earlier
hit-making days. He still has something
to say, and for the most part, it’s worth a
listen.

To obtain either of these albums, con-
tact: The David Allan Coe Fan Club, P.O.
Box 1387, Goodlettsville, Tennessee 37070.
Include a SASE and they’ll return order-
ing information. Tom Weaver

Wilmington, Delaware

Helen Benning and her collage.

Fan Fond of Phelps
Meniber Helen M. Benning of Spring-
field, Ohio, is a big fan of Brother Phelps,
and feels they don't get the attention they
deserve. They inspired her artistic side.
I'm sending you a picture of a collage 1
made as a tribute to Brother Phelps, be-
cause I think so much of them. I've seen
them in concert three times, and they do
a fantastic show. I've also been lucky
enough to meet them backstage twice.
Ricky Lee and Doug are absolutely the
nicest and most sincere guys vou could
ever meet. Because of the way they
treated me, I was left with a special feel-
ing that made me a Number One fan.
They’re great and really care about their
fans. I hope you can use this in your ex-
cellent magazine. Helen M. Benning
Springfield, Ohio

Attention All Members:

Several months back, a member wrote us
a letter concerning his Gibson L-5 guitar.
We’ve unfortunately lost track of your
name and address, but would very much
like to hear from you again. Please drop
another line to Russell Barnard at Coun-
try Music Magazine, 329 Riverside Av-
enue, Westport, Connecticut 06880.
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REVIEWS & FEATURES

More Members’ Favorites
The popular feature returns
with another batch of your
lists of favorite albums and
singles.

TOP TEN ALBUMS
KAREN OAKLEY
Loves Park, Illinois

For all-around excellence:

Emmylou Harris
Roses in the Snow

Gram Parsons
Grievous Angel

Tony Rice Unit
Manzanita

California
Traveller

Emmylou Harris and The
Nash Ramblers
At the Ryman

For virtuoso musicianship:

Dan Crary
Bluegrass Guitar
(guitar)

Mike Auldridge
Dobro

(dobro)

Doug Dillard
The Banjo Album
(banjo)

Sam Bush
Late as Usual
(mandolin)

Byron Berline
Jumping the Strings
(fiddle)

Also check out solo albums by any
of the Strength in Numbers guys
(Sam Bush, Jerry Douglas, Bela
Fleck, Edgar Meyer and Mark
O’Connor). Even the weird ones
are usually worth it.

TOP TEN ALBUMS
PATE. HICK
Rising Sun, Ohio

Waylon Jennings

Ol’ Waylon

The Outlaw movement all started
here, a great collection.

Randy Travis

Storms of Life

“On the Other Hand” and others
started the New Traditional
movement. A career collection.

Rodney Crowell

Diamonds and Dirt

Six Number Ones, incinding the
classice, “After All This Time.”

Merle Haggard

Songs I'll Always Sing

This 1977 collection features many
Haggard standards, songs of life,
love and loneliness.

Alabama

Feels So Right

The sophomore effort by the “art-
ists of the decade” started the ex-
plosion.

Carlene Carter

I Fell in Love

A fresh collection of feel-good
music to brighten any day.

Lynn Anderson

Greatest Hits

Contains the classic “I Never
Promised You a Rose Garden”
and others. The passion of her
voice is legendary.

Willie Nelson and Family
Honeysuckle Rose

The classic soundtrack to the film
of the same name. It’s magic when
you hear the music and visualize
the film.

Alan Jackson

Here in the Real World

This is the first album from an art-
ist who'll be around for a long
time.

Garth Brooks

No Fences

Ten-million seller of songs of life
and love.

BAKER’S DOZEN:
1970-1993
DAVID T. SANTILLANES
Albuquerque, New Mexico

Roger Miller

Golden Hits

Dang everybody that doesn’t
have this album.

John Prine

John Prine

The American Storyteller from
Muhlenberg at his best.

The Flatlanders

More a Legend Than a Band
The boys from Lubbock, Texas,
did it right a long time ago.

Jerry Jeff Walker

Viva Terlingua

It’s a good night for singing in
Luckenbach, Texas.

David Allan Coe

The Mysterious Rhinestone
Cowboy

The greatest singer/songwriter in
country music.

Willie Nelson, Waylon
Jennings, Jessi Colter,
Tompall Glaser

Wanted: The Outlaws

The first country album to be cer-
tified platinum. Enough said.

Merle Haggard
Songs I'll Always Sing
Songs I'll always listen to.

Moe Bandy

The Best of Moe Bandy

Rodeo, Cadillacs, cowboys, honky
tonks, Hank Williams.

Tish Hinojosa

Culture Swing

Tex-Mex, country and folk, all in
one great album.

Billy Joe Shaver

Tramp On Your Street

The old chunk of coal takes a ride
on a fast train.

Nanci Griffith

Other Voices, Other Rooms
The best voices I’ve heard on one
album.

Townes Van Zandt

Rear View Mirror

Everybody should have a copy of this
album. Texas folk musie at its best.

THE FEMALE SPECTRUM
LISA POWERS
Whitehall, Montana

Mary Chapin Carpenter
Shooting Straight in the Dark

Mary Chapin Carpenter
Come On Come On
Shawn Colvin

Fat City
Chapin’s friends are cool, too.

Wynonna
Tell Me Why

Madonna
The Immaculate Collection
There are two ends to a spectrum!

Mary Chapin Carpenter
State of the Heart
Tanya Tucker

What Do I Do with Me
Her best work to date.

Tina Turner

Anything by her!

Rosanne Cash

Hits: 1979-1989

The Pretenders

The Singles

Okay, let the guys in a little bit.
Mary Chapin Carpenter
Hometouwn Girl

Start and end with the best!

PERSONAL TOP TEN
TOM TAYLOR
Cockeysville, Maryland

Mary Chapin Carpenter
Come On Come On

Rob Crosby
Solid Ground

The McCarters
The Gift

Scott McQuaig
Scott McQuaig

Anne Murray
Highly Prized Possession

Dave Loggins
One Way Ticket to Paradise

Skeeter Davis
The Hillbilly Singer

Sammy Kershaw
Haunted Heart

Dave Mallet
This Town

Honeytree

Pioneer

ELEVEN FAVORITES
MARGARET BARNETT
Rocky River, Ohio

Waylon Jennings

Full Circle

He is my greatest favorite, and I'd
like to list everything he’s done!

Conway Twitty

Final Touches

This was the last one, and was ter-
rifie.

Merle Haggard

5:01 Blues

Willie Nelson
Phases and Stages
An early concept album.

George Strait
Holding My Own

Guy Clark
All of his infrequent releases are
fantastic.

Johnny Russell

Almost Alive

Nobody sings better than Johnny,
and he writes also.

Alan Jackson
Don’t Rock the Jukebox

Vince Gill
Pocket Full of Gold

John Prine
The Missing Years

Alison Krauss
I Know Who Holds Tomorrow
Alison is unique and wonderful.
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COLLECTIONS

Collecting the Magazine
Members help each other complete their
magazine collections.

*For Sale: Country Music Magazine:
Nov/Dec 1990-Sept/Oct 1991, Jan/Feb
1992-Nov/Dec 1992, Jan/Feb 1993-Nov/
Dec 1993, Jan/Feb 1994-Sept/Oct 1994.
Music City News: Oct. and Nov. 1990,
Jan. and March, April and May, 1991. The
Journal: Premier Collector’s Edition to
December, 1992, and the complete first
two years, Robert Brothers Sr., 141
Birnesser Dr., Beaver Falls, PA 15010.
*For sale: country magazines: Courtry
Music. MCN, Country Fever, Country
Weekly, ete. Send 2 stamps with names of
who you collect...four-page listing. Also,
country albums, graded collectibles,
5,000+ catalog (5 stamps). Lists available:
Reba, Dolly, collectible CD’s and maga-
zines (2 stamps each). Send requests
SASE to: Rick J. Cunningham 134
Berwick St., Berwick, ME 03901-2702.

Information, Please

Please write each other dirvectly about in-
Sformation or items listed. When corre-
sponding, include SASE. We reserve the
right to edit for space and style.
*Wanted: Vince Gill cassettes, The
Things That Matter and The Way Back
Home. Also looking for autographs and
fan club items. Will pay reasonable price
if in good condition. Cheryl Mills, P.O.
Box 680421, Houston, TX 77268.

*For saie or trade: 2,000 mint country
L.P's, autographed photos, magazines, T-
shirts and meiorabilia. I collect CIV's
(full albums and singles), and radio shows
on CD. Send SASE requesting list, with
three stamps to: Tom Weaver, 406 Win-
ston Ave., Wilmington, DE 19804-1855.
*Trading cards for sale or trade. Country
Classic and Country Gold ‘93, and 92
Branson and Elvis, and Marilyn Monroe
cards to trade. SASE to: Trecia Floyd,
R#2, Box 61-B3, Monticello, KY 42633.
*Wanted: Mary Chapin Carpenter
memorabilia (not CI)'s), and any articles.
Also looking for the second and third is-
sues of Country Weekly Magazine. Lisa
K. Powers, P.O. Box 39, 43 McCloud,
Whitehall, MT 59759

*Wanted: video tape of country music
awards where Willie Nelson received a
tribute by Kris Kristofferson. (from
March or April, 1992) Also looking for
Willie Nelson doll. Will pay. Call 800-785-
6656, ask for Mary.

*For sale: press kits on various country
artists. including Garth, Clint, Randy,
Shelby, Dolly. Autographed 8x10’s on
various artists, Anne Murray tour books,
matted photo autograph and radio
shows. Wanted: Judd items. Serious
Judds collector looking for Fan Club mer-
chandise, fan club newsletters 1984-1985
and a couple from 1986 and 1987, foreign
picture sleeves/recordings, colored vinyl,
Family Album Tourbook, promo posters
for LP’s or tours, original issues of sheet
music and any VHS recordings from
1984-1987. Send all details of items with
price list w/ SASE to: Dana Stein, 345 E.
80th St., #10B, New York, NY 1002L
*Looking for fans of Garth Brooks from
Europe, Asia, Australia, Canada and
U.S. to sell or trade memorabilia. Also
have memorabilia on many other artists
to trade. Anita Adkison, 11822 Varnell,
Houston, TX 77039-6135.

*For Sale: Dolly Parton albums, CD's,
cassettes—Girl Left Alone, Golden Fa-
rvorites, Both Sides of. Just the Tiwo of Us,
Best Of, Honky Tonk Angels, Golden
Hits.,.lots more! Jimmy Wallace, 913 S.
Beech St., #10, Winnsboro, TX 75494.
*Wanted: an ything on Little Texas, in-
cluding VHS tapes of TV appearances.
Send SASE w/description & cost, will
pay reasonable price. For sale: VHS
tape, 25 minutes, Billy Ray Cyrus Some
Gare All. Never opened. Best offer.
Sylvia Mayfield, 5802 Everhart, Apt.
7G, Corpus Christi, TX 78413.

*K. T. Oslin fans! You've heard of the Die
Hards. Would you like to join us? We
share our expansive collections, pass on
information on K.T''s activities and relate
stories, Marilyn A. Hibb, P.O. Box 4106,
Arlington Hts., 1L 60006.

*Wanted: looking for the record that con-
tains the Elvis song, “Singing in the
Chapel.” Thomas Lang, N. 4771 Glan-
ders Rd., Black River Falls, W1 54615.
*For sale: great shots of your favorite
country artists, Lorrie, Reba, Garth, Wy,
Vince, Trisha, Clint, Martina, Doug
Supernaw, and many more. Reasonably
prieed. Send SASE and list favorites.
fodd Fussy, Route 2, Box 153,
Royalton, MN 56373-9588.

*Wanted: anything concerning Wynonna.
Concert photos, candids, or videos of her
live performances, Will supply tape. Es-
pecially looking for a video copy of Late
Night with David Letterman w/ Wy.
Isaac Brantner, S-83 County Rd. J,
Durand, W1 54736-8305.

*Wanted: Anything concerning George
Strait. Articles, newsletters, Sept./Oct.
"3 magazine, videos, photos...would like
to see a picture of Jennifer. Please send
list and prices to: Tina Snell, P.O. Box
54, Pitkin, LA 70656.

*Wanted: VHS copy of Minnie Pearl’s
50th Anniversary Special on TNN. Also,
Dorothy Shay recortds (78's). Will pay for
tapes and postage. Mary R. Clevenger,
20620 E. Covell, Luther, OK 73054.
*For sale: country albums and 45'%. Old
and new artists, including: Bob Wills,
Hank Williams Sr. and Jr., Merle Hag-
gard, Waylon Jennings, Homer & Jethro,
Ray Price, Charley Pride, Patsy Cline,
Loretta Lynn, Kitty Wells, Marty
Robbins, Jim Reeves, Conway Twitty,
Emest Tubbs, and many others. SASE
w/ 2 stamps to: Mary Barker, 306 Young
St., Nocona, TX 76255.

*George Strait fans, help! Looking for
pictures of his April 16th Murfreesboro,
TN. and Aug. 4th Indianapolis, IN, con-
certs. Will either borrow negatives, or
pay for a set of reprints. Especially want
pictures of the band. Al=o, looking for a
tape of ABC's In Concert show from May
28,1994, Carolyn Banks, 10478 N. 500
W. Rd., Wheatfield, IN 46392.
*Wanted: Garth items! CMA video 1990,
or Tonight Show , Oct. Y1. Also Forbes
Magazine and state magazine Okla-
homa, with Garth on covers. Tonja
Booher, 3111 W, National Rd., Dayton,
OH 454M4.

*Wanted: Owi Magazine with Dottie
West on the cover. Emmylou Harris 1981
videos: *“Mr. Sandman,” I Don't Haveto
Crawl,” and singles, “Back in Baby's
Arms” and "My Blue Tears.” Will pay or
trade. Michael Merandino, 94 Boston
St., Salem, MA 01970-142L

*Wanted: Hank Williams Sr. memora-
bilia, MGM 78 RPM #s 12332 up, and any
in the 300 series. Bob Vogel, 80 Beaver
Grade Rd., McKees Rocks, PA [5136.
*Wanted: Charly McClain memorabilia
from 1977 to '83, such as TV show Chips
Patrol on VHS, candid photos, TV clips,
interviews, posters, fan club, newslet-
ters, concerts on VHS, and Large or X-
Large T-shirts, Will pay reasonable price,
and send blank video tapes, Mare Taylor,
217 Starling Way, Hercules, CA 94547,
*Wanted: good copy of The Roots of
Country: Celebrating the Ryman. Also,
rare items of Sawyer Brown...press kits,
autographs, interviews on records, ete.
Heather R. Burgett, 85484 Jasper Park
Rd., Pleasant Hill, OR 97455.
*For sale: On stage photos of Dwight,
Tanya, Pam, Patty, Martina, Toby, Doug,
Little Texas, CRR, David Ball, Shelby
Lynn, Kenny Chesney, Neil McCory,
Chris LeDoux, Willie, Joy White, Also
magazines and LP’s of your favorites.
leasonable prices. Send two 29 stamps
for list. Pam Loftis, 709 Tulip Circle,
Gallatin, TN 37066.
*Attention serious collectors: let our per-
sonalized Collectors Connection help
with your collection of your favorite art-
ist. SASE for details: Harry R. Wells .Jr.,
RR #1, Box 32A, Noble, IL 62868.
*For sale: Pictures of Conway, taken in
Jamestown, NY, about 12 y1s, ago. Also,
early albums of Reba (Heart to Heart,
ete...). Best offer or trade for anything on
Jeannie Seely. Jan Moss, 837 Prince St.,
Olean, NY 14760.
*For sale: VHS six-hour tape, S/H $25.
Award shows (CMA, ACM, TNN, Song
Writers), No Hats Tour, Nashville Now
Anniversary, Alan, Garth, Dolly, Reba,
Randy, Loretta. June E. Miner 517 Ed-
ward Rd., Melbourne, FL 32904-7403.
*For sale: concert and off-stage photos of
all your tfavorite country performers,
1975-1994. Also have a large collection of
LP's, posters, trading cards, and maga-
zines. SASE for list. Galen Duncan, 3517
Nursery Rd., Street, MD 21154.
*Wanted: I designed navy & white cres-
cent moon & stars boots for Lee Roy
Parnell. Does anyone have pictures of
him wearing these boots? Lisa Sorrell,
1224 W. Logan, Guthrie, OK 73044.
*Wanted: anything on Brooks & Dunn,
Travis Tritt and Confederate RR, espe-
cially posters and concert photos. Wil
pay reasonable price. Jennifer Weaver,
P.O. Box 325 Tate, GA 30177-0325.
*Wanted: Anything and everything on
John Michael Montgomery. I have photos
to trade, or will buy yours. Also collect
photos of all country stars. Looking for
Fan Fair photos also. Terri Jennings, 20-
C Airport Rd., Freedom, CA 95019.
*For sale: Close-up concert photos of
Rilly Dean, Martina McBride, Joe Diffie,
Carlene Carter, Tanya, Reba and many
more. SASE for list and photocopies of
your favorite artist. Richard D. Moore,
20 Maple St., Hopedale, MA 01747
*For sale: Two photos of Travis Tritt and
one photo of Travis with his band. One
XL Travis Tritt official fan club member
T-shirt. Also, six old Travis Tritt fan club
newsletters from the summer of 1991 to
the fall of 1992, Willing to trade for any-
thing on The Judds or Wynonna.Ginger
Davenport, 5160 Rice Rd., Apt. 35],
Antioch, TN 37013.

*Wanted: VHS tapes of Dwight Yoakam
movie, Rosiweell. Also tape of Pay-Per-
View Mark Chesnutt concert from Hous-
ton Rodeo, No Hats Tour and the two
episodes of Matlock with Randy Travis,
Also looking for the first two issues of
Country Weekly and the issue with Hal
Ketchum on cover. Beverly ShefYer, 716
B.N. Jackson St., Arlington, VA 2220L
*Wanted: Little Texas TV appearances.
Also interested in any close-up photos of
them, especially Fan Fair, or the Fan
Club Breakfast Cruise, Will supply VHS
tape. Carolyn Shepherd, W3745 Wilson
School Rd., White Lake, W1 54491
*For sale: Keith Whitley merchandise.
Including T-shirts, hats, photos, rare
video and audio recordings. If interested
in merchandise and/or joining his fan
club: Troy Elder—Keith Whitley Rep.,
596 East 2nd St., Chillicothe, OH 45601
*Wanted: Merle Haggard cassette, The
Way I Am (MCAC 1681), which contains
the song “It Makes No Difference Now.”
I will send blank tape or pay reasonable
price for the original. Virginia Nowell,
P.O. Box 4005, Alamogordo, NM 883IL
*Wanted: anything on Dwight Yoakam.
Especially looking for a VHS copy of the
Whaoopi Goldberg Show with Dwight as a
guest. Also, a copy of this past year's
Grammy Awards. Will pay or provide
blank tape. Rebecca Freeman, 1530 E.
Chesterfield, Ferndale, M1 48220.
*Wanted: photos of George Strait, Clay
Walker, Reba. Angie Horsley, 1123 N.
Center, Arlington, TX 7601L

*[ have a few articles on Alan Jackson,
Clint, Tammy, Brooks & Dunn, Dwight,
Aaron Tippin and more. Would like to
trade for anything on Loretta, Conway
or Tracy Lawrence. Thelma Johnson,
Rt 4, Box 284, Corinth, MS 38834.
*Wanted: lifesize or table-top figures of
Lorrie Morgan, Faith Hill, Pam Tillis ad-
vertising new albums. For sale: sets of
country cards ACM, CMA, featuring
stars such as Tracy Lawrence, Sawyer
Brown (together & separately). Wanda
Jackson, Oak Ridge Boys (together/sepa-
rately) and others. David Berens, 1000
Orkana, Topeka, KS 66604.

*To sell: on/offstage close-ups. Most new/
old country starsin LA, NY, ete. No lists
(over a million poses). Send your want
lists & SASE. Nancy, 506 Windermere,
Interlaken, NJ 07712,

*For sale: Dolly Parton memorabilia col-
lection, including picture disc, 45's and
several 8x1u's. Many items autographed.
SASE for list to Stacey Sorensen,
Route 2, Box 336, Menomonie, WI
57451

Pen Pals

Make new firiends by mail. Pen Pals is a
means of introducing CMSA members
who wish to correspond. It is not a “per-
sonals” columu. Physical descriptions
and requests for romance will not be
printed. We also reserve the right to edit
Sfor space and style. Parent’s permission
requived for those 16 and under.

*Hi, y’all. Lost track with Pen Pals due to
temporary move to KY. Back in NY now.
Looking for new pen pals. Adults only,
please. I write, sing, breathe country.
Love outdoors, camping, biking, fishing,
gardening etc. Love Patsy Cline, George
Strait, Randy Travis and more, 'm 53, a
“young country” rebel. Ms. Cher Ann
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Personal Data

Giren Nanee: Vincent Grant Gill
Birthdate: April 12, 1957

Bivthplace: Norman, Oklahoma
Fromnily: Wite Janis; daughter Jenifer;
father Stan; mother Jerene; sister Gina
Hobbies: Golt, basketball

Favorite Filim: Lady Sings the Blues

Vital Statistics

Height: 6'3"
Weight: 190

Color eyes: Hazel
Color liir: Brown

Recording Career

Record label: MCA Records, 1514 South
Street, Nashville, Tennessee 37212,

Albwns Release Date
Twirn Me Loose (RCA) 1984
t The Things That Matter (RCA) 1985
The Weay Dack Hone (RCA) 1987
Besit of Vinee Gill (RCA) 19RY
P When I Call Your Name (MCA) 19897
Pocket Full ot Gold (MCA) 1991
I Never Knew Lonely
(Greatest Hits) (RCA) 1992+
I Still Believe in You (MCA) 1992+ *
Let Theve Be Peace on Earth
(Christmas) 1093
When Love Finds You 1994
‘Gold albuimn. 500,000 sold. “*Platinum
albuin, 1,000,000 sold.

Awards Highlights

Granmmy Awards:

| 1993: Best Country Instrumental Pertor-
manee (Collaboration with Asleep at the
Wheel for “Red Wing™)
1992: Best Country Performance, Male (7
Still Believe in You album)/Best Country
Song ("I Still Believe in You™)
1991: Best Country Vocal Collaboration
(fur “Restless” with Steve Wariner and
Ricky Skaggs trom the Mark O'Connor
and The New Nasheille Cats album)
1990: Best Country Voeal Performance,
Male (for "When I Call Your Name”)

38 Country Musg

VINCE GILL
Facts_ Update.

W—;—;‘b. . : 1

CMA Awards:

1993: Entertainer of the Year/Album of |
the Year (I Still Belicve in Youw)/Song of !
the Year (“I Still Believe in You™)/Male
Vocalist of the Year/Vocal Event of the
Year (with George Jones and others for ]
Don't Need Your Rockin Chair”)

1992: Male Vocalist of the Year/Song ol
the Year (“Look at Us”)

1991: Male Vocalist of the Year/Song of
the Year (*When [ Call Your Name™)/Vo
cal Event of the Year ¢ with Mark O’
Connor and The New Nashville Cats)
1990: Single of the Year (“When I Call
Your Name")

ACM Awards:

1993: Tup Male Voealist

1992: Song of the Year (“I Still Believe in
You™VTop Male Vocalist of the Year
1954: ACM New Male Vocalist of the Year
Selected BMI Aweards:

1993 (Most performied songsy: “T Sull Believe
in You.” *Don’t Let Our Love Start Slippin’
Away,” “Take Your Memory With You™
1992: Songwriter of the Year

Charity and Benefit Events

T.J. Martell Foundation

The Vinny Pro-Celebrity Golf
Invitational (Junior Golf in Tennessee)

The Lar Foundation

Belmont College

Make a Wish Foundation

Lose Your Blues tPerry Ellis promotion/
National Coalition for the Homeless)

| Euster Seals

Feed the Children (Midwest Flood Relief)

Sara Lee Classic

Merey Homes

Baptist Hospital, Nashville

Walden Pond Project (Rain Forest
Fund) with The Eagles and others

The Jimmy Everest Cancer Center

Special Care (Children's Disabilities)

Pregnancy Crisis Center (Nashville)

Special Honors:

199:3: Minnie Pearl Award

1993: Nashville Syimphony’s Harmony

Award

““| don't know if the world is ready for this bov.
My predictionis Rhett Akins s going to be
hotter than Georgia asphalti e R i U,
He's refreshing and he a natural.”
~Rhubarb Jones, U1YAY-Atlanta

- . ¢
artst, and flkins has the goods, ™
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COLLECTIONS

Charron, 276 Manchester Rd., #59,
Poughkeepsie, NY 12603.

*An interesting, personable (and modest)
48-year-old guy, widowed. 1've been
lucky enough to lead a fascinating life in
country musie, broadcasting news.
Would love to write some ladies. I'm
working on a travel hook and would espe-
cially like to hear about fascinating, little-
known places to visit in the South. Don
Baird, 2604 Midway Rd., Decatur, GA
30030.

*Country gals: I'm 41 and single, so don't
pass me by. I'm a country man who loves
most all country music! Just to name a
few: Reba, Tammy and Tanya, and many
more, It's sad to say that I'm presently
incarcerated, but we all make mistakes. 1
love kids, long walks in the woods and
horseback riding. I collect stamps to pass
time. So country ladies, fill my mailbox.
Will answer all. Donny Davidson #196-
7790. P.O. Box 511, Orient, OH 43216.
*I’m an 18-year-old single woman who
loves country musie. especially Travis
Tritt, Tracy Byrd, Reba and Linda Davis.
Will answer all who write. I'd like to stay
between the ages of 17-30. Crystal
Bloodworth, P.O. Box 439, Springyville,
UT 84663-0439.

*I'm 46, married and inother of three, all
big country fans. Favorites are Suzy
Bogguss, Lorrie, Vince, JMM and Little
Texas and others. I like to do crafts, in-
cluding cross-stitch, plastic canvas, ero-
cheting, and I make T-shirts by transfer-
ring pictures to them. I like to watch
CMT and TNN. Would like to hear from
anyone, especially anyone in Tennessee,
who may have ties or knowledge of any
Borings or Potters to help with my fam-
ily research, Also have two children, 15-
vear-old male and 9-year-old female who
would like pen pals, so anyone who has
children write. No inmates, please.
Dianne Tate, 112 Sixth St., Waynesville,
NC 28786.

*Hi, I'm 24 years old and single. My all-
time country faves are Alan Jackson.
Goerge Strait, BRC, Reba, Clay Walker
and more. I enjuy movies, concerts, writ-
ing letters and more. Will try to answer
all who write. Sharon Wilson, Rt. 4, Box
168, Brewton, Al 36426.

] would like to hear from pen pals of all
ages, I'm a female, birthday February 9.
19:36. 1 am also a widow. I am a country
fan, I like Dolly, Reba, Randy Travis,
Johnny Cash, George Jones, Billy Ray
Cyrus, ete. | love animals, music, dancing
and going to shows. I will be very happy
to start hearing from the from all over
the countryside. Malinda Rivers, 35
Boston Ave., Sault Ste. Marie, Ontario,
Canada P6B3.J5.

*Country gentieman, university edu-
cated, fit, but make no erow about it.
However, am currently serving a short
incarceration for business crime. If this

doesn't bother you, would like to hear |

from those ladies 21 and up with a love
for the heart of country music as best
demonstrated by Reba, Lorrie, Faith,
Patsy, etc. James Edwards #862604,
P.0. Box 41, Michigan City, IN 46360.

*Hi, I'm age 47 and married. I love coun-
try music. Favorites: Alan Jackson,
Reba, Vince, Brooks & Dunn, Travis
Tritt, Tanya and a lot more. 1 also enjoy
reading, fishing, working in our garden,
canning, walking on the beach. Enjoy

meeting new friends, so drop me a note.
Linda C. Mills, 3702 Eagle Ln., Panama
City, FL 32404-2029.

*] am an inmate. | made a mistake and
am now paying for it. I have less than
two years left. I would really like to cor-
respond with anyone who loves country
music as [ do. I am 47 years old, divoreed
and a grandpa. I love Patsy, Hank. Hank
Jr., Confederate Railroad, horses, danc-
ing. working hard and writing letters.
Answer all. Larry Nellsch, #21726 A-
Block, Box 14, Boise, 1D 83707,

*Hello there! I'm 37 years old. I'm a
bonafide country music fan all the way!
I'min Tracy Lawrence’s fan club and love
Tim McGraw. Geuth, Travis TYitt, ete. Fe-
males are Reba, ’am Tillis, Dolly. I col-
lect all country music magazines, have 8-
tracks on Elvis, Dolly Parton. Will an-
swer all letters. Shirley Martinez, P.O.
Box 985, Quinlan, TX 75474.

*Hi, I'm a 22-year-okd single temale. Love
country music, dancing and singing. Fa-
vorites include Reba,.John Michael, Doug
Supernaw, to name a few. Would love to
hear from both males and females be-
tween 20-30 years of age, Will answer all.
Please, no inmates. Lou Ann Wright,
2604 Holland Rd., Lot 8, Suffolk, VA
23432,

*Hi, I'm 19 years old and love country
music, Alan Jackson and Doug Stone are
from my hometown. I really like Collin
Raye and Garth Brooks. I collect comic
books and baseball cards, adore animals
and have many other interests. I'ma de-
voted pen pal and will answer all. Photo
gets mine. Kari Boettcher, 190
Ebenezer Dr., Newnan, GA 30265.
*Hey! I'm a 22-year-old college girl look-
ing for friendly conversation. Love to
meet new people. especially country
fans—a rarity out here. I enjoy tradi-
tional twang as well as new country. Fa-
vorites include John Anderson, Hank Jr.,
Willie, the late C.T., Alan, Aaron, Randy
and Reba. I like bicycling, watching mov-
ies and just plain listening to country
while talking and dancing. If [ caught
your attention, drup e a line. Natalie
M., 8048 NW Tenth Ct., Plantation, FL
33322.

*Hello. I would love to have some pen pal
friends like you. | am 30 years young but
feel like 20. I like Stephen King novels,
crocheting afghans, miniature golf, letter
writing and much more. [ love just about
every country artist. Favorites are Billy
Ray, Confederate Railroad and Alabama.
Let me warn you, I'm not a Garth Brooks
fan, 1f you are between the ages of 0 to
100, 1 would love to hear from you. Both
boys and girls are welcome to write. If
there are any of my old pen pals out there
from when I was 16 (they knew me as
Lisa), I would ask them to please drop
me a line. Please no inmates or chain
mail. Elizabeth A. Zabinsky, P.O. Box
970613, Ypsilanti, MI 48197

*Hello. I'm 34, single and have enjoyed
country musie since I was a child and
“when country wasn't cool,” also folk and
easy listening, Wish to hear from the la-
dies only from all over the USA, but!
mainly in the Great Lakes area. Inmates,
solicitors will not be answered. Darell
Williamns, 417 E. Lincoln Ave., Reed
Clty, M1 49677-1250.

*Hi from America's Dairyland! I'ma 42-
year-old woman seeking pen pals in

other countries. My interests include
rodeoing, travel and gardening. I enjoy
the older country singers—Owens,
Haggard. Robbins, ete. No inmates,
please. Jan Genske, 1818 Helene #4,
Madison, W1 5371L

*Hi toall. I'm a 22-yewr-old single female
who just loves country music. Some fa-
vorites include Reba, Mark Chesnutt,
Tracy Lawrence, Yince Gill plus lots
more. Would love to hear from both guys
and girls, 18 and older. Will try to answer
all. No inmates or chain letters, please.
Marnie Frank, Box 185, Ear Falls,
Ontario POVHO, Canada.

*I'm a 50-year-old widow. I am looking
for some new pen pals to add to my list. 1
hope that you will consent to becoming a
new friend. I have five sons, four step-
children, eleven grandkids and one great
grandchild on the way. I collect cassettes,
recipes and movies., 1 like to garden, read.
fish, etc., and | amy an avid John Wayne
fan. I do some volunteer work with the
marching band at our local high school. 1
just plain enjoy being alive and being
around young people vhen I can. Hope to
hear from some soon. Joyce Burrough,
858 Orville, Kansas City, KS 6610L
*Hi, I am a 22-year-old single country boy
looking to make friends. Love anything
country, NASCAR, rodeos, outdoors.
animals, photography, writing letters,
classie roek, custom vehicles and just
plain having fun. Make this country boy
happy and drop him 4 line or two. Will
write all who write me. Joey West, 411
W. 13th Street, Laurel, MS 39440.

*Hi from New Hampshire! I'm new to
country music and eagerly looking for
friends to write. My two favorites are
Sammy Kershaw and Michelle Wright,
Besides country music | enjoy all sports
like baseball, basketball, hockey and
NASCAR. Please write and I'll write
back. Lisa M. Morse, 4 Essex Ave.,
Hudson, NH 0305L

*Hello, I am a 32-year-old country music
lover. I'm presently incarcerated but
hope for release soon. I would like to hear
from anyone interested in writing. Some
interests include traveling. country con-
certs, outdoor sports and motoreycles.
Will answer all. John Street 892438,
P.O. Box 11111-WVC], Carlisle, IN 47838.
*Hello, I'm a 27-year-okl single male who
loves country music, playing drums, writ-
ing poetry and music, dancing, boating,
horseback riding, camping, traveling,
sharing quiet talks, long walks, sunsets
and bodies of water. I'd like to hear from
anyone, and will answer all who write.
Charles Street, Wabash Valley Correc-
tional Institute, P.O. Box 111 #854769,
Carlisle, IN 47838.

*Helle, country gals. Don't pass me by.
I'm a country man, 33, who just loves
most all country music and some old soft
rock. Just a few favorites: Tammy, Reba,
Tanya, Garth and many more. Yes, P at
the lowest part of my life, but we all
make mistakes. I'm presently incarcer-
ated. 1 love walks and horseback riding.
Will answer all. Jeff Talbott #184-864,
P.0. Box 56, Lebanon, OH 45036.
*Would like to hear from country fans,
male/female, any age with view to ex.
change news. views and anything else to
make this world a better place for the
next generation of country fans. I'min
late »'s and for 30 years was in the coun-

try music business, met many of the old-
timers (E. Tubb/M. Robbins/T. Ritter/:.
Jones, etc.), but also like many of the
newcometrs, All mail replied to. Mr. A,
Griebler, 23D Lawrie Park Rd.,
Sydenham, London SE26 6DP, UK.
*Hello. I'm a 24-year-old single female
who loves country and race cars. Some
favorites are Neal McCoy, Travis Tritt,
Little Texas, Tracy Lawrence and Con-
federate Railroad to name a few. Looking
for pen pals ages 22-31 (no inmates) to
correspond with. Jennifer L. Barrett,
526 Hwy 246 E, Cove, AR 71937,

*This Jewish cowgirl would like to hear
from any Jewish cowboys 27-37. espe-
cially from Maine and Alaska, who enjoy
countrry and folk, from Rebu to Lorettato
Chapin to honky tonk. Leslie Beth
Green, 330 Parkview Dr., Phoenixville,
PA 19460.

*I am 25 years okl and single. My favorite
country singers are: Tracy Lawrence,
Garth Brooks, Tim McGraw, Little
Texas, Toby Keith, Aaron Tippin and
many others. I would like to write all you
people in the military. Will write to any-
one who is 24 years and older. Suzanne
Vieaux, 8290 Federal Blvd. #66,
Westminster, CO 80030.

*Howdy, I'm a 27-year-old college stu-
dent, single country guy. I really enjoy
country music. Some of my favorites are:
Garth Brooks, Clay Walker, Randy
Travis, Alan Jackson, John Michael
Montgomery to name a few. Hobbies in-
clude: rodeos, ranching, racquetball, pho-
tography, tennis, bicycling, running, the
outdoors, traveling, ete. I would like to
hear from male and female fans of all
ages with similar interests. Will answer
all, Claude J. Smasal, 12959 Old Corpus
Christi Rd., ElImendorf, TX 78112-960L
*This 36-year-old married woman would
love to have pen pals of all ages (sorry, no
inmates please). My favorites are: Reba
McEntire, Brooks & Dunn, Aaron
Tippin, Waylon Jennings plus a whole lot
more. Who are yours? Be sure to write
me now. Terri Dralla, Sunset Acres #20,
Schuyler, NE 6866L

*Hi, I am in prison. ] made mistakes. I am
41 years old. 1 love country music, ani-
mals, race cars and horses. Age, I don't
care. I'll write to all ladies. Robert Joe
Spears Jr., A-East-Wasatch, 20884-R
116, P.O. Box 250, Drape, UT 84020.
*Single, 32-year-old country gentleman
would like to hear from single lalies from
1% to 45 from all 50 states, Canada, En-
gland and all branches of the military and
Australia. Hobbies we sports, traveling,
the heach, the outdoors and more. Favor-
ites ave Asleep at the Wheel, Patty Love-
less, Tim MeGraw, John Michael Mont-
gomery and more. Please send photo.
Will answer all. No prisoners, please.
Mark McFadden, 3229 Agate Dr.,
Santa Clara, CA 95051-1107.

Send requests to Conuntry Music Maga-
zine, 329 Riverside Ave., Westport, CT
06880, Mark envelope, Attention: Col-
lections. Entries sent without member-
ship number will be discarded. Collec-
tions is printed as a service to readers,
and Country Music Magazine assumes
no liability for any losses or damayes
resulting from any Collections page cor-
respondence. Parents, be aware of
children’s correspondence.
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By Rich Kienzle

n 1938, Hank Penny was in Atlanta

leading The Radio Cowboys, one of

the few Western swing bands oper-

ating in the Southeast. Hoping to
record for the American Recording
Company, Penny made some records of
the band at their home base, WSB Ra-
dio, to send to a New York record pro-
ducer he knew about, hoping to land a
contract. Heading for the Atlanta post
office in the band’s car with their name
emblazoned on the side, the bandleader
parked in downtown Atlanta and
stopped to get a haircut. When he re
turned, he found a dapper Englishman
standing by the car. The gentleman
asked if Penny “knew these people.”
Penny introduced himself. “This is
rather strange,” said Satherley. “I came
all the way to Atlanta to talk to Hank
Penny about making records. My name
is Art Satherley.”

“You think that’s strange,” Penny re-
sponded, “here’s your mail,” he said as
he handed Satherley the recordings.

British-born Arthur E. Satherley dis-
covered and recorded some of the great-
est country artists of all time. The names
say it all: Bob Wills’ “New San Antonio
Rose,” Gene Autry’s “Back in the Saddle
Again” and “You Are My Sunshine,”
“Great Speckled Bird” by Roy Acuff,
“Blue Moon of Kentucky” by Bill Mon-
roe, Al Dexter’s “Pistol Packin’ Mama,”
Patsy Montana’s “I Want to Be a
Cowboy’s Sweetheart.” Add to that
Little Jimmy Dickens’ “A-Sleepin’ at the
Foot of the Bed,” Ted Daffan’s “Born to
Lose"” and records by Hank Penny and
The Radio Cowbuys, Adolph Hofner,
The Prairie Ramblers, The Hoosier Hot
Shots, Bob Atcher and Bonnle Blue
Eyes and many more. He also produced
a number of the great blues musicians
including Brownie McGhee and Big Bill

Broonzy.

. The idea of an educated, urbane Brit
committing himself to the recording and
promoting of music so far removed from

his roots is not so uncommon today. In
the 1920’s it was virtually unheard of.

A legendary producer, record company i masier o to o 50 at & cime hon
executive and Hall of Fame member, T s Feckon ol Ll e e
this British expatriate was an Erticts o 1o him: Ho went 6 e
instrumental figure in moving country e e e
music into national prominence. Penny, who retorded for Satherioy from
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LEGENDS OF COUNTRY MUSIC

1938 through 1940, summed him up
years later this way. “Uncle Art would
bring talent in and let them do what they
damn well pleased. The only thing he
ever did is help you with anything you
wanted to do. There were numbers of
times that I would ask him, ‘Do you
think I ought to do it this way? And he’d
say, ‘M’lad, don’t ask me. You have to
work to your fans.”” In the process, he
produced a body of music that went far
toward making country a major form of
American music by the 1940’s.

He was born October 19, 1889, in
Bristol, England, and as a boy, loved
British folk music and admired
America’s frontier image. In 1913, at age
23, he came here and never left. His first
jobin the States, at the Wisconsin Chair
Company, had little to do with music. He
did a little of everything, trying to get a
handle on manufacturing American-
style. When Thomas Edison bought the
company, Satherley became his assistant
secretary for a time. He later moved to
Wisconsin Chair's new record company:
Paramount Records. Paramount re-
corded many jazz and blues artists, and
Satherley worked most of the jobs and
wound up running the entire plant, until
he became their roving talent scout.

He recorded a number of blues and
hillbilly artists, and took ample flak
when he initially tried to interest record
distributors in primitive music that, to
their ears, was little more than garbage.
In the 1920’s, the era of jazz, George
Gershwin and Broadway musicals, the
very idea that anyone wanted to hear
the erude music of rural blacks and hill-
billies, usually the butt of jokes, was ri-
diculous—to everyone but Satherley. He
convinced enough people at Sears, Roe-
buck to sell them, and the sales figures
were startling.

Later in the 20’s he joined Plaza Music,
owned by a movie company. That com-
pany purchased the American Record-
ing Corporation, or ARC, which included
the Columbia label. Satherley took over
ARC’s “Country Dance and Folk” re-
cording activities, and returned to the
road, discovering and recording black
blues singers and hillbilly artists
through the early 1930's. It wasn't easy.
Portable recording equipment was not
like today’s miniature tape recorders. It
took a lot of mechanical equipment, wax
discs and adapting a variety of buildings
into makeshift recording studios. In at
least one instance he had to record Bob
Wills and The Texas Playboys in oppres-
sive heat with everyone in their under-
wear and fans blowing across blocks of
ice. Still, he found location recording

worked better. When he signed The
Carter Family in the mid-30’s and
brought them to New York, A.P. Carter
became so caught up in starting at
Manhattan's skyline that the session
came to a halt. He hit his stride in mid-
decade, signing Autry, Wills and Acuff,
all of whom began selling a lot of records.

He wasn't so sure the first time he re-
corded Wills in Dallas in 1935. The Texas
Playboys traveled there from their home
base in Tulsa, and Satherley expected a
hillbilly string band like others he’d re-
corded. Faced with a large band that in-
cluded horns, drums and piano along
with guitars and fiddles, he said he didn’t
need the horns. Wills replied he'd rather
not record if he was going to be dictated
to. As they started recording, Satherley
stopped a take and chastised Bob for
talking and hollering over top the musie.

That did it. Wills told The Playboys to
pack up. Satherley tried to calm him.
“Bob Wills,” the bandleader declared,
“sings and hollers whenever he feels like
it. If you want to accept that, Mr.
Satherley, fine. If not, we're goin’ home!”
Satherley wisely backed off. After see-
ing strong sales figures for the first Wills
records, Satherley rarely questioned the
bandleader’s judgment, though he per-
sonally preferred the fiddle aspects of
The Playboys.

When the Columbia Broadcasting Sys-
tem purchased ARC in 1939, Satherley
continued doing what he always did,
though he now carried the title Vice
President. He had enough clout to stand
by artists even when they weren’t sell-
ing on the hunch they had a hit in them.
He'd started recording singer Al Dexter
in 1936, and kept on with him even
though few of his records sold. Tinally,
under pressure from his superiors to
drop Dexter from the label, Satherley
heard Dexter sing a new song called
“Pistol Packin’ Mama” and knew he had
something special. He brought Dexter to
Hollywood so he could record the song
with Gene Autry’s own smooth backup
band. The song became one of the big-
gest hit records of World War 11, making
a star out of a singer who undoubtedly
would have been dropped. When he pro-
duced Tex Ritter's “Rye Whiskey,” he
told the singer, “This is a hit. You’ll
never have to worry about money
again.”

Satherley’s relationships with Wills
(despite the early awkwardness) and
Autry were particularly warm. It was
he who named a Wills fiddle instru-
mental “San Antonio Rose,” Wills gave
him his longtime nickname of “Uncle
Art.” When the two reunited in 1945

after two years (a nationwide record-
ing ban and Wills’ brief Army service
kept them from recording together),
both Wills and Uncle Art celebrated by
getting drunk. The session was unus-
able. Satherley also signed other West-
ern singers such as Gene Autry side-
kick Johnny Bond, Patsy Montana and
Roy Rogers. Though he generally re-
mained in the control room, when Bond
recorded his 1951 hit drinking song,
“Sick, Sober and Sorry,” Satherley
came into the studio and conducted the
musicians as they sang the vocal cho-
rus. As time went on, he grew more
broadminded, signing Spade Cooley to
Columbia even though his Western
swing unit had a classical harp player.
Satherley also picked up Bill Monroe
at a period when Monroe was making
some good music, producing all of his
classic recordings with Lester Flatt and
Earl Scruggs at the helm. He later an-
gered Monroe by signing The Stanley
Brothers to Columbia, which led to
Monroe’s departure for Decca.

Even modern country owes Satherley
a debt. He signed smooth-voiced George
Morgan in 1949, and discovered Lefty
Frizzell for Columbia in 1950 and Marty
Robbins in 1951, and produced their first
sessions. Unfortunately, Columbia had a
mandatory retirement age of 62 for ev-
eryone (except its then-chairman, Will-
iam S. Paley) and with great reluctance,
Satherley took his leave. His longtime
assistant, Don Law, took his place, and in
the 50’s and 60’s, produced some of
Columbia’s greatest country: everyone
from Lefty and Marty to Cash, Carl
Smith, Ray Price and The Statler Broth-
ers. Law also became an architect of the
Nashville Sound.

In retirement with his wife Harriet,
Satherley kept a low profile. In 1971 he
was inducted into the Country Music
Hall of Fame. Despite his advancing
vears, he remained in relatively good
health, looking years younger than his
age, living in Fountain Valley, California.
He remained deeply proud of his legacy,
and realizing that despite his good
health, time was getting shorter, in 1982
he and longtime friend, former Fender
Guitar executive Forrest White, se-
cretly taped comments to accompany an
anthology of some of the classic country
hits he produced, to be released only
after he died. He died February 10,
1986, at age Y6. The recording was is-
sued in 1991.
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Looking Back to See...

Portsmouth, Ohio, has come wp with this
look at, in his words, “a lonely person
thinking of how things are, and maybe
how they could be, if only tomerrow could
bring back yesterday.”

If Only Tomorrow
(Could Bring Back Yesterday)
They say you have my picture,
turned my face against the wall
And like our love, in time will fade away
There’s nothing left for me now,
but mem-ries to recall
If only tomorrow,
could bring back yesterday.

The happiness we used to know,
has drifted like the wind
There’s nothing now, that I can do or say
I’'m like a lonesome traveler,
alone without a friend
If only tomorrow,
could bring back yesterday.

One Member’s Take on Vince Gill
Tammy Frederiksen is a CMSA member in Portage, Wisconsin, and counts Vince
Gill as one of her country music favorites. Gill’s “I Never Knew Lonely” video in-
spired Tammy to do this acrylic painting. She says she’s hoping to get the original
signed by Vince: “I've been trying to get Mr. Gill to sign it. No luck yet, but I'm
going to keep trying!” Tammy also says that she’s a big fan of Country Music
Magazine—perhaps even moreso this month, with Vince in the centerfold!
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Readers Create

CMSA member Charles E. Coffee of

Those happy days together,
we shared, dear, all alone
I'll just keep remembering every day
The love we built together,
to make a happy home
If only tomorrow,
could bring back yesterday.

Charus:
If only tomorrow,
could bring back yesterday
And erase the things,
that seem to hurt us so,
If only tomorrow,
could bring back yesterday
Our hearis again,
would beat as one, I know.
—Charles E. Coffee

Singing Her Song

Italene Gaddis, a member in Medina, |
Washington, has been uriting songs and
poems for years. She performs her songs
and plays autoharp at concerts through-
out her local area. She’s even recorded her
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A Look at Alan

As evidenced by your Poll votes over
the past couple of years, Alan Jackson
is a CMSA member favorite. That’s
certainly true for 18-year-old Marcia
A. Garcia, of Glendale, Arizona, who
contributes this sketch of Jackson.

own album, and Seattle radio stations
picked up on her topical tunes, “Seattle
Traffic” and “Seattle Weather.” Italene
performs at local clubs. fuirs, senior cen-
13, schools and wnore

Feelin’ the Way 1 Do
How many people are lonesome tonight

. Wishing they had someone to hold tight

How many peoplc are blye;
Feelin’ the way I do.

Ilow many songs that are written are
sad

Telling about a love that’s gone bad.

All of them singing the blues

Feeling the way I do.

How many days will it take to forget
It’s been a thousand and I haven't yet

. 1 just wonder if you

Avre feeling the way I do.

How many times will it take till I learn

There’s very few winners where love is
concerned

If you’ve loved and lost then you...

Are feelin’ the way I do.

Feelin’ the way I do
Lonesome hearted and blue
I'm sorry if you
Are feeling the way I do.
—Italene Gaddis




Racing the wind, crouched low as his horse’s powerful
body carries him forward with frightening speed, the
determined Cheyenne brave heads into the hunt,
his mighty spear poised to strike.

This dramatic moment on the Plains is captured with
extraordinary realism in Frederic Remington’s dynamic

sculpture, "The Cheyenne.” Acknowledged master of
B v [ R R | C R M | N G ] 0 N Western art, Remington conveys his knowledge and
strong feelings for the Plains Indians in this commanding
portrait of a fearless Cheyenne hunter and his
spirited horse.
Now you can own a masterful reproduction that recreates
the power and breathtaking beauty of Remington's mas-
/g terpiece with remarkable fidelity. The Cheyenne is craft-
Sid ed in a remarkable medium that has the ability to hold
every detail, every telling characteristic of this dynamic
{v‘, B ‘\\ seulpture. In the tradition of the Remington bronzes,
fi‘ the sculpture is finished with a rich patina.
-'\ The Cheyenne is attractively priced at only
$69. Each sculpture is serially numbered,
hallmarked and accompanied by

. a Certificate of Authenticity.
¢ Each sculpture hallmarked o To acquire this high quality

and serially numbered. Nk \ reproduction of one of the
/ : ' great masterpieces of

Western art, return the

reservation application

today. Your satisfac-

tion is garantesd.
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o A world famous work of o
art, now available in a XL '\
magnificent reproduction. § 4

Shown smaller than RN ’ . 2 v
approximate size of 9" high. ' ? ; - = ’ © NE 1995

r - 3
i The New England Collectors Society Cw0098
i 5 Connair Road. Box 755, Orange. CT 06477 Card # Exp.

Please accept my reservation for Remington’s “The Cheyenne” S
at $69.00 plus $5.00 for shipping and handling. Ignature

- I have enclosed my deposit of $18.50.* | will be billed for the
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|

|

|

! balance in threo equal monthly installments of $18.50* upon Name

! slupmentof my sculpture. . Address

I lwill be billed for my deposit of $18.50* prior to shipment and for

! the balance in three equal monthly installments of $18.50% upon City State Zip
| shipment of my sculpture.

| Twould like my four equal payments of $18.50* charged to my: o

|

: J MasterCard  J VISA 1 AMEX ) Discover =2 TOLL FREE 1-800-654-6636 + 9am - 5pm EST Mo



At a point in her career where she’s more focused and
more successful than ever, Pam Tillis knows what
works for her. She’s hoping to make it last.

Pam Sillis
GCounts Down to
Success

= By John Morthland =

ow’s this for a few days in the life of a

contemporary country superstar? She

plays a private party in Waco, Texas,

then makes it back to her Dallas hotel
room at a quarter to four that morning. At seven,
she’s up to catch a plane for Nashville, where she
gathers up her 15-year-old son and their fishing
poles and heads for a lake about an hour outside
town, “just making time to spend with him, boy, I
was carving it out.” In less than 24 hours, she’s
back on her way into Nashville for a full day of
assembly-line interviews, beginning at ten in the
morning.

“I raised my son pretty much by myself, and I
was thinking about this as [ was driving into
town this morning, because I knew I was going
into a round of interviews, and one of the things
everybody always asks me is, ‘What took you so
long? But you know, it’s really a difficult thing to
be a single mom in show business,” Pam Tillis,
who is now married to ace songwriter Bob
DiPiero, understates with a huge laugh. “I'm sure
that slowed me down a bit. Not that I'd trade it
for anything.”

We are sitting in the writer’s room of her
manager’s office, where Pam’s portrait shares
space on the walls with those of Lee Roy Parnell
and Marty Brown. She is wearing blue jeans and a
blouse the same color, along with a white hat, quite
simple and relatively anonymous, except for a
stunning pair of blue and white boots that com-
mand attention. It is a drab, overcast day early last
summer. when Sweetheart’s Dance, Pam’s third al-
bum, is enjoying its tenth week in the Top Ten, but
well before its continuing potency leads her to be

named the CMA’'s Female Vocalist of the Year.

Today, it’s a pretty good bet that interviewers
will have something more to ask Pam Tillis than
what took her so long. But when you look at the
timeline, it’s at least somewhat apparent why so
many might have asked the question to begin
with,

After all, this is a 36-year-old woman who first
began performing more than two decades ago,
and began playing Songwriter’s Night gigs at the
Exit/Inn in Nashville when she was 16. “I went
to lunch the other day with my son, and I was
telling him that right around the corner was the
little bar where I started when I was 15. I said, ‘I
wonder if they serve food in there so I could walk
you in the door and show you where I started.’
It’s a little place called The Villager, down there
in Hillsboro Village,” she begins. “My son said,
‘Mom, you were playing bars when you were 15,
you weren’t supposed to be in there,” and I said,
‘Well, if they serve food or if you have permission
from your parents, I don’t know how it works,
but somehow we got around it.”

In college in Knoxville, she had a band with her
boyfriend and others, “We thought it was more
rock 'n’ roll, but looking back on it now;, it was real
consistent with what’s happening in radio today.
The Eagles, Little Feat, that kind of stuff. So it
feels now like I have gone full circle.”

But first there were a couple more diversions.
Being the daughter of Mel Tillis, of one of stone
country music’s top writers and singers from the
60’s and 70’s, and being at the very least an inde-
pendent sort and at the most a “rebel without a
pause,” as she likes to put it, she entered the mu-
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“You wait all your life for something to happen, and then when you’re not
even trying...it just all fell mito place. And then I suddenly felt like, here I'd
been thinking I'll just hang out for a year and not worry about a direction,

but I've got a direction, dairn it, ' gonna make a country album.”

sie business as a pop artist, out of Nash-
ville, back in 1984, One album on Warner
Jrothers went nowhere—"Nobody's
ever broke pop out of here, still. Isn't that

amazing? 1t's not like there isn't a lot of

roek and pop talent here”—uand so she
switched to country with the same label.
She had the first recording of “Five Min-
utes,” which likewise stiffed, though
Lorrie Morgan then took the song to
Number One in 1990, She couldn’t even
cliek with her own first version (in 1935)
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of "One of Those Things,” which she re-
cut for a Top Ten hit in "91 (it was re
leased ax the followup to her break
through single. "Maybe It Was Mem-
phis"). Now, she can look back on those
inexplicable failures with a shrug and a
laugh and the moeking statement, “That’s
show biz!™ At the time, she wasn't =0
sure.

She and Warners had just come to a
mutual agreement to give up on cach
other, and she was looking for a

songwriting deal to keep her going, when
she got a call from Paul Worley of Sony/
Tree. He wanted to sign her to a publish-
ing contract, an offer she snapped up im-
mediately because it meant I wouldn't
have to go knocking on doors, crawling on
my hands and knees. But 1 guess you
could =ay [ had an ulterior motive, too,
because T knew Paul’s produetion work,
and he was saying maybe we could also
do some kind of production deal on the
side, he'd put some tapes together on me
and we'd shop them. So I'said okay, but 1
wusn't in @ big rush, I'd be happy to just
chill out for a year, write some songs, fig-
ure out what I was doing.”

She was in the studio demo-ing one of
her songs not that long afterwards when
Worley phoned to say he'd gotten her a
deal with Arista-Nashville, which at the
time still exisited only on paper. “You
wait all vour life for something to happen,
and then when you're not even trying...it
just all fell into place. And then I sud-
denly felt like, here I'd been thinking I'll
just hang out for a year and not worry
about a direction, but I've got a direction,
darn it, I'm gonna make a country al-
bum.” she recalls, *I'm gonna make the
most true-to-my-roots country album I
can make.”

That was 1991's Put Yourself in My
Pluce which vielded five hit singles, and
spared a lot of people, including the artist
herself, from continaing to wonder why it
had taken so long. (It algo did wonders
for her sense of humor. natch.) "A couple
things made me come back to country,”
she notes. "One was that I started liking
what 1 was hearing on the radio at that
time. Number two, I thought I could ¢on-
tribute something. I felt like I could fit in.
Number three, the pop thing just wasn't
happening out of here and number
four”—thix one brings on another big
langh—"T wasn't gonna move my son to
L.A., I wasn't gonna leave here, |
thought this was the best place for me to
raise my child, So there was a lotta stuff
that went into it.”

Today, Pam Tillis tends to talk like
that, assigning her points a number and
lining them out one by one. It's very me-
thodical, very organized, and it gives the
impression that she has absolutely clear
thoughts about what <he is doing. But it
took her a while to sort all that out. Hav-
ing appeared in a local production of
Jesus Christ Superstar during her fallow
period, she was flirting with the idea of



acting. She'd also been doing ‘
steady sessions work, demos and
commetcials, "1 was really think-
ing seriously about getting into
commercials, it's really big
money, so I was spending a lot of
tine going to Chicago. Right be-
fore things broke for me, there
wax a couple little avenues |
could have gone off on, little tan-
gents | eould have taken, But |
think that that was the one thing
[ learned with my pop deal and
all the different things I'd done.
Going off on tangents gets you
nowhere,” she says. *It does in
terms of life experiences, but
what I Licked all those years was
kind of a focus, Everybody told
me that, but it's one thing to have
people tell you that and another
to figure it out forr yourself.

“So when | left Warners, the
new, foeused me made alist of the
ten worst mistakes I'd made with
my career, Number one was not
having a manager,” she continues,
“In my dad’s day, vou didn’t need
A managel, but eountry music was
changing. I cee lots of other art-
ists as good as me not doing as
well becanse they don't have the
right team. Nobody gets to the
top by themselves. [ know that's
what they always say, but it's 2o true:
there's so many potholes in the road, and
S0 MANY Ways vou can mess up.”

But it helped at least as much that the
musice was changing as radically as the
business, “It was just a new =ound in
country musie, and a lot of people that 1
knew, my peers, we liked it, we got it. It
starts with the =ongwriters, it starts
with new sounds filtering into the music
and radio opening up to new styles. A
few vears back, Tom Petty and The
Heartbreakers eame to town to play, and
amonth laterr you heard this Petty influ-
ence in all the new =ongs= around town,”
she remembers. “People that liked to
rock, that liked some of the influences
frrom pop, we started thinking, let's take
what's greatest about country music and
infuse it with a little bit of energy, and it
was just an idea that got into the airand
evervbody got into it. T always credit
Dwight Yoakam, but Foster and Lloyd
were making good records, Randy Travis
was a shot of energy even though it was
strictly traditional.. It was just sheer
luck for me, I've never been good at fol-
lowing trends, I just had to reach the
saitte conclusion ag evervhody else kinda
simultaneously.”

Look at the evolution over her own
three albums, climaxing  with
Sweetheart’s Danee, 1 think accidentally
some really neat things happened on that
first real country record. The second al-
bum kinda toolk alittle bit of a left turn

Tillis is the CMA’s current Female Vocalist of the Year.

stylistically—not that I think that's bad,
I'm proud of that album. But I knew that
there was some things, number one, that
[ hadn't aceomplished on either one of
those albums: number two, that 1 wanted
to get back to things that had happened
on the first album: and number three,
there was things | knew that I'd done
right on both albums, and I don't want to
lose those,” Pam explains,

“1 knew | wanted to make a rockin’
uptempo album—there’s only two ballads
on thix album. I believe in ballads, don’t
get me wrong: ballads sell records. T like
a big power ballad, I call them a moving
ballad, it's like a ballad with a backbeat,
‘Maybe It Was Memphis," or “Spilled Per-
fume’ on the new one is kinda like that.
But | wanted a high energy record like 1
like my <how to be. That way when we
went to put the show together, we
wouldn't suddenly =ay we don't have any-
thing uptempo for this slot: I wanted to
make sure that never happened to me
again, becanse [ didn't want to have to re-
sort to uptempo cover songs,” she adds,
going right bhack into a countdown.

“So that was number one. Number
twao, Treally wanted it to be back to the
country a little bit more, like the sound on
the first one. And number three, the
thing I did new on this album, 1
co-produced it. T was trying to move into
a4 more unique sound, a more unique
style. I wanted it to have a feminine
stamp. Not that it couldn’t rock and have

energy, but there's something
about some of my favorite albums
by female artists that’s definitely
got a feminine edge to it. A
Bonnice Raitt record, that’s a
woman's record, a Wynonna
Judd, a Mary Chapin Carpenter.
There was something that was
happening with some of the pro-
duction on my records that
wasn't totally supporting me vo-
cally the way 1 wanted. I think
we came closer this time just be-
ing a little less heavy-handed
with the guitars and drums, and
supporting the vocal. The produc-
tion on the first two albums was
that big, muscular, jumps-oft-the-
radio sound, like the =ound of
‘Don’t Tell Me What to Do’ and
‘Maybe It Was Memphis,” and it
waz perfect, beeause at that point
in my career | had to get people’s
attention. At this point, [ feel like
I've got their attention and can
lighten up a bit, I don’t have to
heat peapie over the head with
my musie.”

Those are clearly the words of
a much more contident woman—
ves, a woman with a strong sense
of direetion. even—and the feel-
ing clearly rubbed off on the mu-
sie, and on the people who vote on
awards, Pam promises the next album
“will be more me-heavy,” meaning it will
have more of her original songs on it.
This last one turned out to be mostly by
other writers, not so much by design as
hecause she picked songs more carefully
than ever, and did too good a job of it,
winding up with “all these outside songs
I felt I had to record because if [ didn't,
somebody else would, and I'd have to lis-
ten to them on the radio by another artist
for the next 15 months.”

But it’s not like she doesn’t have a few
more items on her list of things to do.
“There's not enough female producers in
this town, so that interests me. I'd like to
get successful enough that my name
means something and I can use it to do
some good works: I really admire Vince
Gill for using his success in such a posi-
tive way. I think everybody wants to
do...to me, a real motivating force is to do
something that's timeless, to write a clas-
sic like a *Green Green Grass of Home' or
record an album like Willie Nelson's
Stardust, just something that lasts for-
ever. | haven't done that yvet. I think my
albums are gonna hold up well, but 1
don’t think I've recorded my masterpiece.
So that keeps me going, that pushes me,
makes me streteh and grow as an artist
and be the anxiety-ridden perfectionist
that Tam,” Pam Tillis concludes, unable to
resist mocking herself one last time. “I'd
alzo like to buy a farin and have chickens
and grow cabbage.” =
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CLAY WALKER
A Work mn Progress

BY GEORGE
66

v goal in this business i= to get it right the first
time.” says Clay Walker, the latest Beaumont,
Texas. native to come barreling out of that East
Texas city and into the top of the country charts. And it
appears that he has gotten it right, so far anyway. Ina re-
markable vear, his debut single. “What’s It to You.”
reached Number One, as did its follow-up, "Live Until [
Die.” Add to that a Top Five (“Where Do [ Fit in the Pic-
ture”). a third Nummber One ("Dreaming with My kives
Open™) and a platinum-selling album. Clay Wollker. With
asecond album—If1 Could Make a Living—now inthe
racks, and its title track becoming his fourth Number
One hit. he's been hitting it hard to support that success,
chalking up more than 200 days on the road, and making
the media rounds.
Despite all of this, when I met with Walker at
his publicist’s hotel suite in New York City,
he was relaxed, friendly. and ready to

FLETCHER

That foresight led Walker to choose George Strait's
manager, Krv Woolsev. to be his own manager. “I've al-
ways been a big fan of George Strait, and I think Erv
Woolsey helped George Strait get in some key places....1
like the way they went about developing his career. and
that's what I want—that longevity.”

Walker also speaks highly of Stroud. who produced
hoth his debut alburn and his current project. “Jaines i a
wonderful person on top of being a great producer.” says
Walker: “It’s a wonderful chemistry... James may have
different ideas than [ do. but when we compromise, we
make preat music together.”

Both albums have been a mix of Walker's own tunes,
and those selected from other writers (Alan.Jackson, for
instance, co-wrote “If I Could Make a Living™). Sclecting

those outside songs, savs Walker, is the hardest
part of his job. “That's probably the toughest
thing for me hecause 1'm <o picky. Al-

talk about his music and his business. W though I'm not the best writer in the

Tlllw 25-yvear-old. good-looking ITH A world. I feel like lIlhn\'Ez\ good ear for
Walker grew up on a farm near - 5 a song, especially when it's for me.
Beaumont. the oldest of five chil- RPJMARKA};LPJ Finally. I had to quit listening as a

dren (three sisters, one brother),
and was surrounded by an ex-
tended family throughout his
carly vears, “We were there with

my grandmother, my aunts and
uneles, and all of them had chil-
dren my age. It was like our own
little community.” he says. 1t was
then that music became a passion.
“My father and my uncle taught me
how to play guitar. My grandfather
taught them, so it's been handed down. So
many people in my family sing. and we just

made good music together: T just decided to take it
alittle further than the living room.”

During his school vears. sports competed with music
for Walker's attention. especially foothall. “I had a lot of
wondertul moments....I was a plavmaker. but T just didn't
have the size for the big leagues,” he says. Music won out
eventually, und he began playing the clubs of Beaumont,
holding a steady gig at the Neon Armadillo. He'd spent
seven vears in the clubs when produeer/Giant Records
president James Stroud came to see him and talked to
him. A contract with Giant followed. and Clay eredits his
focus and business sense with helping him get signed. ~I
think that meeting had as much to do with me getting
signed as my actual talent. He saw that I was focused and
['was ready...in that meeting I was already talking about
my third album! I think that was really impressive to him
that an artist had enough sense to look ahead.”

YEAR OF
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BreHIND HiMm, CLAY
WALKER LLOOKS
FOR STEADY
GROWTH.
]

singer and a songwriter, and T had
to start listening as a country
musie fan...I listened for songs
I'd want to sing along to.”

Keeping vour thoughts on ra-
dio airplay throughout the pro-
cess i another key when choos-
ing songs, Walker maintains. “If
vou want ‘em to play vou. vou have
to make sure the song has a good
hook. The hook tactor is the most im-
portant thing in a song—Dbe it the melody
or the lyrics. Radio is the greatest thing that
ever happened to country music. It's heard every-
where, and to be a part of that is an awesome feeling. |
also get a lot of feedback from funs. These are the people
that are going to buy my musie. these are the people that
I'm trying to reach with my musie. When I write, I'm not

writing for me, I'm writing for somebody else.”
Nevertheless, Walker says, his writing comes out of
personal experience, and though he's been happily mar-
ried for two vears now, he’s nursed a broken heart or
two. “Where Do I Fit in the Picture’ is one of those love-
gone-bad kind of things where it was nobody's fault. It
just didn’t work out. But T think I learned a lot from the
refationship.” Walker pauses and grins, “and I also got a

great song out of it.”

Walker turns more serious when I ask whieh of his
songs means the most to him. “Without a doubt, ‘Live
Until I Die.” I wrote that for my grandmother: She means

SUCCESS




evervthing to me. That's what makes being where Tam
0 great—that that person who influenced my life so
ureatly is still alive to see it. Guld albums and platinum
albums don’t really mean much to my grandmother. Her
happiness is hecause of my happiness, and when I go
home and see prandma there's no difference. she loves
me just as much as she always has, And when [ wrote
‘Live Until I Die.” the words caune easy. T wrote it inap-
proximately 20 minutes. It was a life experience, a true
story. And when that song reached Number One, [ had
reached every goal that T had in my careen

T was happy when ‘What's It to You' reached Number
One. but when "Live Until T Die” did. T really got emo
tional, because I know that one of these days she'’s gonna
be gone, and I know that when I hear that song. I'll know
what it's about. And 20 yvears from now, o 50 years from
now, if I ever have children, they're gonna know, too.”

His close-knit family ties come up again when he talks
about his heroes. "My daddy was a big influence on my
life, not just musieally, but evervthing. I just learned so
much frrom him,” says Clay.

In addition to his father, who exposed him to the music
of Hank Sr.. Jimmie Rodgers and Buck Owens, Walkers
other musical heroes are those of many of his contempo-
raries: Merle Haggard. George Jones. George Strait.
James Taylor and Dan Fogelberg. The Taylor influence
is espeeially noticeable in such Walker-penned numbers
as “The Silence Speaks for It=elf.” but all of his heroes, he
says, play a role in his writing.

“Merle is more of a black and white kind of writer. It's
easy to listen to. easy to understand. And James Taylor
and Dan Fogelberg are similar in their writing in that
they’re using more imagery. I meant for ‘Silence Speaks
for Itself” to have that JT sound. Now, I'm not trying to
compare mysclf to him—I want to make that clear right
now (laughs)—but in most of my writing I try todoa
combination of everything.”

Our talk turns now to Walker's rapid, out-of-the-box
suceess, and he is eager to make a point about that suc-
cess. " don't want to take all the credit for that.” he in-
sist=. "In this business vou learn real quick that you won't
survive by vourself. The people around me that are not in
the spotlight—my hand. all those guys, they work hard.
the road manager. the crew, the publicity, my manager.
my attorneys (laughs)—evervbody has to work hard for
this to happen. Tt's veally cool to be the focal point of that.
I'm the product of their hard work,”

The modest-but-driven Walker has shown that side
before. In an interview he gave ahout a year ago, Walker
spoke about needing to find his musical identity.
Where, I ask him, do vou stand on that now?

“About the same,” he laughs. “I think I'm coming to
understand myself hetter, but it's like making one big
cirele, because I'm still searching for that same thing. 1
feel like I'm finding songs that are alevel above the first
album, and I teel like I'm progressing as an artist and
singer. [ think I'm better than I was a vear ago.”

And Walker's own assessment is borne out by the
facts: [ I Coudd Make a Living iz already Gold. and with
more singles on the way, it, too, seems destined for plati-
num. Also on tap for 1995 is a towr with Lorrie Morgan.
Not bad for an artist who, just over a year ago. was slig
ging it out in the elubs, So, what's next for Clay Walker?

“It’s hard to predict, but Thope to maintain. Keep tak
ing buby steps. I'm not looking to be Garth Brooks over
night. Steady growth is acceptable to me. and right now
we're heading on a really good pace,” L]



L

David Ball:
Doin’ the Music He

Likes to Hear

— TS

His plain and simple, no-frills honky tonk makes you
think Ball just stepped out of a time machine.

t noon the Cumber

land River, where it

skirts  downtown

Nashvilles First Av-
enue, is the same dull iron
gray as the sky. The Shelby
Street Bridge is shrouded in
thin wisps of chilly fog.

But, a block or so away, in-
side the Wild Horse Saloon,
a dance/eoncert hall on See-
ond Avenue where The
Nashville Network tapes
many live shows, the stage is
lit up with a neon-like inten-
sity that gives the effect of
midnight at noon. Rehears-
als are under way for The
Marty Party, a TNN musie
special hosted by Marty
Stuart which will be taped in
the evening in front of a live
audience.

Stuart. dressed in Levis and a black sweatshirt and look-
ing like he just woke up, blinks into the camera lights and
runs lazily through a couple of tunes so the cameras can got
their angles. Then he introduces speeial guest, David Ball.

Ball, wearing a plaid flannel shirt, hat and boots, saunters
on stage and plants his lanky frame behind the mierophone.
He gives his band the high sign, bends slightly at the knees
and seems to go up on his toes like a pitcher going into a
wind-up. Clenching his teeth, he launches into the song
which. after half a lifetime on the fringes of the music busi-
ness, has recently put him in the top of the charts,
“Yes...[..admit...I got a thinkin® problem....”

With his band kicking in behind him, Ball serves up *Thinkin’
Problem,” a beer-souked, face-down-on-the-bar anthem, like
there's no tomorrow. As he runs through the song a second
time, then a third time for the camera erew, he's so intense
about it that you tend to forget this is just a rehearsal and that
the actual taping is still hours away. [ts clear
that this is one ol boy from South Carolina by
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way of Austin, Texas, who's
mighty glad to be here.
Mighty glad indeed.

And judging by the brisk,
Gold sales of Thivkin® Prob-
lew, Ball's major label debut
album, there are quite a few
fans of H0’s and 60's-style
honky tonk dancehall music
who are mighty glad to have
him here, too.”[ can remem-
ber back in the mid-80's, I'd
already been playing differ-
ent kinds of music for vears,
in South Carolina and Aus-
tin,” says= Ball, a 39-year-old
veteran of Uncle Walt's
Band, a celebrated, eclectic,
Austin-based, folk-bluex-
swing-pop-country harmony
trio that made quite a splash
in the Lone Star State in the
late T0's and very early 80'.
“Then I heard Randy Travis’ *On the Other Hand' for the
first time, and that song was it for me. [t was simple, vet
brilliant. And musically that's where I've been trying to get
to ever sinee.”

On Thivkin® Problen, which was produced by Blake
Chancey, Ball does in fact come awfully close to eapturing
the power of that classic Randy Travis hit. The ten finely
erafted and impeccably delivered honky tonk tunes (he
wrote all of them, except Wayne Walker's “A Walk on the
Wild Side of Life,” which was recorded by Webb Pierce
vears ago) cast Ball in a resolute, no-frills, retro-honky tonk
vein. With titles like “Blowin® Smoke.” “Honky Tonk
Healin™ and “Down at the Bottom of a Broken Heart,” Ball
sounds like he came of age in =ome tin-roofed, sawdust-
floored Texas jukebox joint and just stepped out of a time
machine. " The music I'm doing now is just the kind of music
[like to hear when [ turn on the radio,” says the plain-spo-

ken singer who first turned on to Texas
dancehall music in a big way when he



moved from Spartanburg, South Carolina (he was born in Roek
Hill in 195:3), to Austin, Texas, in the mid-1970°<, *I'm just glad
there’s some people out there who still like to hear this stuff.”

FFor some musicians the road to suecess lies not so much in
expanding and developing their talents ax in narrowing them
down and focusing them., Thix can certainly be said of Ball, who
through the vears, has played everything from bluegrass to pop
harmony musie. He recalls that even back in his Carolina high
school days, when he first hooked up with Champ Hood and
Walter Hyatt, his bandmates in what would soon become Unele
Walt's band, his influences already ranged from Doe Watson and
the folk duo fan & Sylvia, to Wehb Picree and Jimmie Rodgers.

Yet Ball, & minister's <on, tends to downplay his contributions
to the musically frec-wheeling Unele Walt's Band, an ensemble
with which many fans will forever associate him.

“Champ wax just one of the best guitar players in
Spartanburg.” he recalls.
“He played real primitive
rock 'n’ roll. Walter's back-
eround was really differ-
ent—his parents had all
these Louis Armstrong
records and all this folk stuff.
And when Champ and
Walter got together, they had
a huge repertoirve. They were
both the best guitar players
P'd ever heard, and even back
then they were writing these
great songs. I started learn-
ing to play string bass just to
be around them. Southern
rock was the big thing back
then, but we were more into
Doc Watson. We even opened
for him at the South Carolina
Folk Festival. We loved the
way Doc does everything
from old Scotch ballads to blues and even old pop tunes.”

Fresh out of high school. Ball, Hyatt and Hood headed to
Nashville. ("We just wanted to play. to be discovered. We spent
about four months there, just working for absolutely nothing.™
But they found the pastures greener in Austins thriving live
scene, “We were just kids. We had an apartment for $75 a
month, we put about three or four of us in there, and all we i
was play music. It was great, it was a good time.” Unele Walt's
Band eventually released two eritically acelaimed albums—(id
On the Sunny Shore and Aw American in Tevas Reeisited, both
of which were reissued on CD by the independent Sugar Hill la-
bel a few vears ago. But Ball insists that even back then he was
already charting a course of hix own, playing occasional solo
gigs and drifting more toward the basic Texas swing and honky
tonk music that he fell in love with in Austin.

“After the move to Texas I started singing a lot of traditional
Texas dancehall tusic: 'Faded Love,” *San Antonio Rose,”™ Ball
grins, breaking momentarily into a verse or two of an old
Ernest Tubb favorite, It was great music, and it worked well in
our little folk trio. I alzo started playing on my own.” he adds. 1
Just wanted to play dancehalls, totally different venues from the
listening rooms where Uncle Walt's Band played, P'd had a
steady diet of that, and I wanted to try something different, 1'd
2o out and see these big bands in Austin, like Alvin Crow. That's
what I wanted to do.” (Crow and his band were one of the lead-
ing lights of the Austin Western swing scene,)

In spite of numerous trips to Nashville, Ball ended up back in
South Carolina after Uncle Walt disbanded in the early 1T9R0'%,
(' just wasn't quite ready to go move to Nashville. That knock-
ing on doors, nobody knows you....I'd been in and out of there
enough to know it was really hard.™) Based in Isle of Palms, a
resort town near Charleston, he eoncentrated on writing songs

Taping for TNN: Merle Haggard, Marty Stuart, Pam Tillis and Ball.

and playved npright bass in a free-form “country-rock n’ rvoll-
bluegrass" band called The Groove Diggers. They played re-
sorts up and down the Carolina coast. but The Groove Diggers’
favorite venue was the Texaco Station on Isle of Palms. “The
only problem was that playing with that bluegrass band at the
heach was getting in the way of my songwriting,” Ball laughs.
“I'd =it down to write some country stuff, and all T could hear
wits this bluegrass banjo clangin’ around in my head!”

Jall continued running up the interstate to Nashville now
and then to make the rounds of the publishing houses and
record labels. In 1987, he landed his first major label deal with
RCA on the strength of a showcase he did in a Nashville club.
Jut what appeared to be his big break quickly degenerated
into every novice recording artist’s worst nightmare. At RCA,
he cut nearly two albums” worth of material in 1988 and 1989,
but only a couple of singlex were ever released. They sank
more or less without a trace.

“1 remember thinking,
“Josus Christ, who's in charge
here?™ Ball grimaces and tin-
gers the brim of hix cowboy
hat. “It seemed like the head
of the label was sitting there
waiting for this product from
me, and between me anel him
and evervbody else at the la-
bel, we could not tind our ass.
The more I tried to deliver a
hit to him, the crazier it got.”
RCA's label head during this
frustrating time was Joe
Galante.

After RCA pulled the plug,
Jall licked his wounds for a
while and wondered what to
do next. But by now his wifc
and daughter had joined him
in Nashville, and he resolved
to stay. He divided the next few years between intense
songwriting sessions in Musie City and occasional trips to Aus
tin where he still had a following as a live performer.

During the long months that he labored away in Nashville's
songwriting mill, he found he miszed the live shows. So just for
kicks he started playing now and then at the Idle Hour, a run-
down little hole in the wall just across the street from his pub-
lishing company’s Nashville office. Once frequented by the likes
of Willie Nelson and Roger Miller, the Idle Hour is today one of
the few old-time jukebox beer joints left on Nashville's inereas-
ingly high-rise dominated landscape.

~Ain't nothin’ glitzy about the place,” Ball laughs. “It's just a
little trailer with vellow stucco stuck all overit. A lot of days
around five orsix o'clock, when we were done writing for the day,
we'd go over there and shoot pool, and I'd =it in the corner and
sing for a couple hours. Blake Chancey, who was producing my
demos, called Doug Grau one day, and he came over and saw me.”

Grau was head of Warner Bros. A&R. Eventually, on the
strength of Grau's recommendation, Warner signed Ball, and
Chancey became Ball's album producer. The two of them knew
they'd hit on a winning formula when *Thinkin® Problem,” Ball's
debut single, roaved all the way up to Number Two in Billhoard.
And Ball, just a vear shy of 40 and a veteran of more than two de-
cadexs in the business, suddenly found himself in the top of the
charts, swrounded by a passel of *Young Country™ hipsters half
his age.A lot of those yvoung guys arve real serious,” Ball grins
and rolls hix eyes when this age difference is pointed out to him.
“[ don't do that. I just do what I do and hope it’s kind of timeless
inaway.

“I sure don't think of myself as this grizzled, hardened vet-
eran,” he laughs, “Oh, sure, I've been knocked around. But I'm
still =milin®.” »
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Letters

Willie Feature Fabulous
Thank you for the great cover story on
Willie Nelson. Russ Barnard did a won-
derful job. The photos—absolutely fabu-
lous. I swear Willie gets more handsome
with each passing year. I've been a fan of
Willie all my life, quite literally. T'm only
25. T can remember going to sleep listen-
ing to Willie when I was a little girl grow-
ing up in Indiana. Red Headed Stranger
is my favorite album. I could never see
too many Willie shows, read too many
Willie anticles or hear too much of Willie's
musie. He's not only super-talented—he’s

a wonderful human being.
Melody Vanosdol
South Pasadena, California

Willie’s Family Ties

Yours was a readly great article on Willie
Nelson's family and friends. Few have
told the tale so accurately. You forgot to
mention two of Willie's closest friends,
[“rank and Jeannie Ouakley. They live in
Nashville and have run Willie’s General
Store for him xince the very beginning.
When the IRS took Willie's personal be-
longings, they cared enough to buy them

back. Now they share them with all of

Willie's fans at his museum right across
the street from the Opryland Hotel. You
can’t mention family and friends without
mentioning Frank and Jeannie Oukley.
And, by the way, =ome of his fans still
have the black “Family” jackets too.
Sally Ann Connell
Indianapolis, Indiana

Willie Who?
I was thrilled to see Willie on the cover of
the November/December issue, and I en-
Joved the article. My introduction to
Willie was when [ was working in Alaska
on the pipeline in the T0°s. A friend asked
me if [ liked Willie, and my reply was
“Willie who?” Since then I've been a big
fan and have been to many of his con-
certs. Have yet to meet him in person,
but know someday I will get the chance. |
think radio <hould give the older artists
airplay. Without Willie. George Jones,
ete., where would country be?
Sheila Finwall
Yreka, California

Greater Than Great

[ just received my November/December
issue of Cowntry Music Magazine. As
usual, it was great. Russ Barnard did

WILLIE
NELSON's

Family and Friends

write a great artiele, *Willie Nelson's

Family and Friends.” Thanks for a great
magazine. Keep up the great work.

Mary Shaull

Potterville, Michigan

Dedicated Willie Fans
I have been a fan of your magazine for
more years than [ eare to admit, I love
country, and we fans of Willie are the
most dedicated fans on the country scene.
[ actually have in my possession the is-
suex of Conntry Musie Magazine from
July/August 1985 and January/February
1987 which both have our hero on the
cover. In the November/December issue
of my favorite magazine. you did another
great article on Willie, and his new re-
lease, Edith Perry
Ellenville, New York

Waiting for Marty

Thanks! The September/October 1994
isxue is the one I've been wuaiting for, |
thoroughly enjoyved the fantastic cover
story on Marty Stuart. John Morthland
did a good job of capturing Marty’s play-
ful, entertaining personality that the
public usually sees as well as his zerious
side. Although I enjoy reading about
Marty’s carlier days with Lester Flatt
and Johnny Cash, it was nice to see an
article from a different perspeetive. The
pictures were great, too, Keep up the
good work. I know a lot of readers com-
plain beeanse they think you cover some
artists too much. | think vou give fair cov-

crage to all the performers—older,
newer, mega-popular, not so popular—and
[ appreciate that. Marcia Ballard

Winchester, Kentucky

Marty Cover Sells Issue
Your September/October issue had the
best cover ever. Marty Stuart ix an out-
standing musician, singer, songwriter and
entertainer, and your cover was superb.
jesides being talented, Marty is the best
looking guy in the country music field.
Hix neatness in appearance and dress
gives country music someone to be proud
of. Before I buy a magazine, I always
check the table of contents to see if there
ix anything about Marty in it; of course,
with yvour September/October izsue |
didn’t have to do that. The cover sold
your magazine.
Tina Thomas
Hazard, Kentucky

Stuart an Original
Thank you for the great cover story on
my favorite country singer, Marty Stuart.
I wish country radio would sit up and
tike notice of his talent. They se¢em to
prefer playing songs by guys who all
sound virtually alike these days. Marty
Stuart i an original who will be around
long after most of those other guys have
been forgotten.
Becky McElrath
Charlotte, North Carolina

A Different Angle on Marty
[ can’t tell you how much I enjoyed read-
ing vour cover story on Marty Stuart
(September/October 1994). Like Marty, |
too was getting tired of reading the usual
started-with-Lester-and-then-Johnny
Cash stuff. It was nice to read something
about Marty that I didn't already know.
I've alxo heard that Marty and Tritt will
continue to do projects together but only
real quality things. I can’t wait until
(hopefully) they decide to tour together
again! I'd pay an outrageous amount of
money to see those two guys perform to-
gether.
Sharlene Roy
Mansura, Lounisiana

Mixed on November/December

The November/December issue left me
with mixed emotions, I was disbelieving
that Russ Barnard, who should know bet-
ter, did not mention Jody Payne in “Willie
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CHEVROLET

presents the

OUNIRYMU
QuiZ

SIC

Answers to these questions can be
found by reading this issue of
Country Music Magazine. An-
swers will be published in the
March/April 1995 issue.

1. How many songs are included
on Billy Ray Cyrus™ new album?

2. Sam Phillips founded which
legendary record label?

3. Name the nightelub where Clay
Walker got his start.

4. What was David Ball's recent
Number One hit?

5. Where did Dolly Parton record
her new hive album?

6. How many horsepower does
Chevy’'s powerful new S-Series
ZR2 Extended Cab 4x4 Pickup
Truck put out?

ANSWERS TO LASTISSUE'S QUIZ:

1. Paul English 2, Ler the Picture Pain
Iiself” 3 two 4 Fan Fair S, Don Was

6. 97% ot all Chevy Trucks sold in the last
10 years are sull on the road.

Chevy Trucks

LIKE A ROGK
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Nelson’s Family and Friends,” though
Jody was in some of the photographs.
Jody not only is a great guitarist, he pro-
videx Willie with beautiful backup har-
mony vocals. And he's a great guy—I
have had the pleasure of talking with him
at every Willie concert I've attended over
the past 12 years.

The good news was the review of
Wagpueare's Blies Part T Waylon is sim-
ply the groatest, period. And as for what
Hazel Smith =aid about Waylon—well, if [
never agreed with anything else she ever
wrote (but of corse I do), I would have to
say, "Well said, Hazel. Nobody could have
said it better.” A.M. Jones

Paoli, Indiana

Loves Sawyer Brown
[ love your magazine. I'm on my third
subseription. Finally, an article on Saw-
ver Brown (November/December 1994), 1
loved it. Mark Miller is great, even
though he doesn’t think so. Recently, 1
saw them in concert. Their stage act was
awesome, the show was excellent, not to
mention Mark's energetic dancing. He's
easy on the eyes, too.
Jeanne Whitehouse
Augusta, Maine

Feeling Good with Sawyer Brown
[ continually look through my country
magazines for articles on Sawyer Brown,
only to find them few and far between. So
[ was delighted to sce they were to be
included in the November/December is-
sue, ['ve followed this group from the be-
ginning, and they've always been good to
their fans. [ have attended many concerts
through the years, but Sawyer Brown
were the ones who would stay after a
show and sign autographs. That extra ef-
fort on their part created a group of fans
who love them as entertainers and as
friends. I like the mature boys too, but
when I really need a boost, I still go back
to my early SB music. It's feel good mu-
sic. Brenda Summerlin
Montgomery, Alabama

Waiting for Sawyer Brown
You couldn’t have chosen a better title for
the Sawyer Brown article in your No-
vember/December issue. Last spring, |
wrote and requested to see more of the
group in your magazine, and now my wait
is over! The article was great. Thank you.
Dorothy S. McFarland
Indianapoliz, Indiana

Growing Up with Sawyer Brown

I'm a big Sawyer Brown fan, so thank you
for finally showing them some respeet
and doing an interview with them. I'm
close to the same age as Mark Miller and
feel axif I've grown up listening and ma-
turing with this band and their musie.
Their stage show may be “over the top”
in some people’s eyes, but I find them

entertaining and fun without having to
swing from ropes or smash up guitars like
some other bigger names out there.

Oh, and regarding their earlier “fluft™
music, take a good listen to some of the
song= heing plaved on country radio to-
day (and even making it to Number One),
for an idea of what “fluff” really is.

Robin Wilchenski
tochester, New York

Super Alabama
Thank you for having the 20 Questions
with Alabama (Randy Owen) in the Sep-
tember/October issue of Country Muxie
Magazine. Alabama is a super group, and
anyone who has ever seen them knows
why they are definitely the “Artist of the
Decade.” I'd like to see more of them in
vour magazine. A centerfold would be
great. Christine Dunean
Whitesburg. Louisiana

Never Enough Garth
I’ve heen subseribing to your magazine
for almost a year now, and you've had
some really great artieles and illustra-
tions on all my favorites exeept one.
Garth Brooks. The November/December
centerfold was great! Now how about a
cover story on him. Oh yveah, thanks for
the cover story on Willie. I've been wait-
ing for it for a while.
Jeremy W. Foster
Bastrop, Louisiana

Where’s Ty England?

[ recently bought vour magazine for the
first time (November/December issue),
and I must congratulate you on a very
interesting and well-written publication.
[ especially enjoyed the Letters section,
and the Garth Brooks poster. | noticed
some of your readers are not fans of
Garth, but I certainly am.

Actually, I'm az much of a fan of the
Stillwater band as [ am Garth himself.
have a question on the band’s line-up as
included on the Facts of Life page. You
have Mark Greenwood as the guitar
player, and the liner notes in the albums
list Ty England as the guitarist. Has
there been a change in the line-up, or was
it an error in your poster?

Shelley MeKibbon

Newecastle, New Brunswick, Canada

Ouwr information is correct. Ty England

has left Garth's band for a solo career.

He's signed to RCA Records with « re-
lease dwe in spring of this year—Ed.

Billy Ray’s Accent

[ really enjoy vour magazine. Your ar-
ticles are very informative and the photos
are great. But, in the People eolumn of
vour September/October issue, under the
heading “Elvis Standard Time,” vou men-
tioned an ineident where Billy Ray Cyrus
stopped and asked three of his fellow art-
ists if they'd like a ride and would like to



Entering %
the Light

by Susie Morton

A numbered limited-edition
collector plate trimmed in 23kt gold.

The canyons are majestic at night...
dark and silent. But nature is sure-
footed and from out of the stillness,
three magnificent horses emerge!
How vibrant. and strong they are. ..
sleek and wild, yet knowing and
confident. Each represents a special
virtue: Joy, Freedom, Integrity. When
at last daylight appears, the sun will
bathe each horse in its golden rays.

Now this majestic image is
brought to life on a limited-edition
porcelain plate by renowned artist
Susie Morton. Collectors across
America eagerly await each of her
new creations. “Entering the Light”
is a stunning combination of the
power and grace which characterize
her trademark style.

o
A Limited Edition.
“Entering the Light” is limited to an
edition size of 75 firing days and is
available exclusively through the
Danbury Mint. Each numbered
plate will be trimmed with a band
of 23kt gold and accompanied by
a personalized Certificate of
Authenticity. All this, and the price
is just $29.90.

No Obligation — No Risk.

You can acquire “Entering the Light”
with our Guarantee of Satisfaction.
If you are not delighted with your
plate, vou may return it for replace-
ment or refund within 30 days.

“Entering the Light™ is a pow erful
work by an outstanding portrail
artist. To avoid delay, order yours
today!

Shown smaller
than actual size
of 84" in diameter.
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The Danbury Mint AAP 40
17 Richards Avenue

P.O. Box 4900 Limit: two plates
Norwalk, CT 06857 per collector
Please accept my reservation for “Entering the Light.” 1
wish to reserve (1 or 2) plate(s). I need send no
money now. I will pay for each plate in two convenient
installments of $14.95* each, with the first billed prior to
shipment.

*Plus $2.95 per plate for shipping and handling: any applicable sales 1ax
is additional

Name:
Address:
City
State/Zip:

Signature



(ADVERTISEMENT)

FLATTEN
YOUR
BELLY!

I you want to flatten your stomach and
trim your waist, you should know about a

new book. 3 Simple Steps 10 Flaten Your

Bellv! The book shows you a simple and
fast way to give yourself a fat, firm
stomach—even if other attempts 0 lose
your pot belly failed.

Why It’s So Hard to Get Rid
of a Pot Belly

Incredibly. some stomach programs only
make your pot belly worse. You see, some
stomach programs may actually build up
and swell the muscles in your stomach
without removing the fat—making your
stomach appear larger and puffier. What's
more, exercises that work on your “love
handles™ (the sides of your waist) can actu-
ally build muscle and increase the overall
size of your waist. Even worse, some so-
called stomach exercises don’t even work
your stomach—they can merely strain your
back and neck.

Why This Program Will
Flatten Your Belly

This book shows you a simple program
that won’'t bulge out or puft up your stomach
but actually flattens it out, so your stomach
becomes slimmer, trimmer and firmer. And
this program is designed 0 faten your
stomach without straining your back or
neck. What's more, this program  shows
you how to remove layers of fat around
your belly. The book tells you about “fat
melting”™ foods that work in conjunction
with the exercise program 1o break down
and flush away pockets of flab and fat
around your midsection. This program
Jaunches an all-out attack on the bulging
tat cells around your waistline.

Following this program should transform
your pot belly from unsightly flab to a tlat,
trim and sexy waistline. A firm, flat belly
makes you look and teel beter. Your pos-
ture often improves while nagging back
problems often disappear.

Forget about expensive exercise equip-
ment. health spas and starvation diets. This
belly-flattening program must work for you
or you pay nothing. This book is being
made available for only $1295 (plus $3
postage and handling). To order. send name
and address with payment to United Research
Publishers. 103 North Highway 101, Dept.
CMF-4, Encinitas, CA 92024, You may
return the book anytime for refund if not
satisfied.
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=¢e his children. You twisted his goodwill
gesture by making fun of his Southern
accent by printing his remarks to them
as "Know'd y'all lived "round here some-
where...” Billy Ray waas just tryving to be
friendly and share a part of his personal
life. What's 20 wrong with that concept?
Lu Ann Custer
Ann Arbor, Michigan
Hazel speaks the King's English exactly
like Billy Ray and many of the rest of ns
do. So. we can assnre you, she was not
making fun.—R.1D.D.

Fighting Diabetes
In the People column of the September/
October issue, you printed an item on
Mark Collie and his fundraising for dia-
betes. I'd like to thank Mark for his ef-
forts. Diabetes ix a forgotten disease. [
am an insulin-dependent diabetie, like
Mark. I was a fan of his way before [
found out that he was a diabetic. I hope
the celebrity race was a huge suecess,
and that a cure can be found real soon.
Thanks, Mark, and everyone involved!
Cheryl A. Hildreth
Millerton, Pennsylvania

Aliens Deliver Steel Belted Radials
In People in your September/October: is-
sue, regarding the photo of Dwight
Yoakam leaning against an old, rusty
truck in the movie Roswell, 1 noted an-
other cover up besides the UI'0) incident.
Take a good look at those stecl-belted ra-
dial tires on the truck. It alwavs seems
that the government is hiding some-
thing! The tires on the convertible look
authentic, but I could be wrong! Your
magazine is great! Keep us informed of
more “secrets of the past.”

Rick L.. Hagerich

Mesquite, Texax

Where’s Dr. Hook?
I read in your magazine some time back
that People columnist Hazel Smith had
written songs for Dr. Hook, among oth-
ers. T am abig fan of Dr. Hook, and so are
my children. Tam wondering what ever
happened to them. Maybe Hazel could
shed a littie light on the subject.
Deborah Rosales
Saugus, California
Yes she can. Ray Scaeyer is living in
Florida, still actively perforning as Dr.
Hook. Dennis Locorriere is writingleo-
producinglperforning an upcoming syn-
dicated children’s radio show to be called
Pancrooterama Radio.—Ed.

Patrick for Prez/Carr as Candidate

I tip my hat to you! I salute yvou! I will
even vote for you for the presidency of
the United States (if you've completely
lost your mind)! Your last two Final
Note columns have been absolutely fan-
tastic. Finally, the truth starts to
emerge. | must take exception, though,

TOOL
CATALOG

The finest professional,quality
tools and equipment at the
lowest prices.. GUARANTEED!

@ Power tools, hand tools,
woodworking and
air tools —

@ Shop equipment, air
compressors,
generators and much
more —

@ All conveniently
delivered to your home
or business —

@ FREE SHIPPING for
all orders over $50

See why over 2 million satisfied

customers have shopped at Harbor
Freight Tools for over 27 years!

Call Now!
1-800-423-2567

r MAIL THIS COUPON [

TODAY! I

NAME
ADDRESS I
CITY |
Is'm'rr. ZIP |

- HARBOR FREIGHT ;
L|—""/"'£‘ TOOLS —

3491 Mission Oaks Blvd.
PO Box 6010
Camarillo, CA 93011




to your comment that Joy Lynn White is
the best temale powerbilly artist since
Paulette Carlson’s Highway 101 days.
Becky Hobbs owns that distinction, with
no one even close to her.

What’s really amazing to me is that
these ten major record labels really think
they can herd (like sheep) millions of
country music fans into listening only to
artists from their labels. There are only
400-500 major country radio stations in
the U.S. that the major labels are even
interested in. That leaves approximately
2000 stations that really care what the
people want to hear. I say find those sta-
tions! They are looking for you! These
small and medium-size stations will play,
or try to play, both independent and ma-
jor label artists, because they don’t have
to report to anybody but their listeners.
Well, P've raised enough hell for now.
Keep up the great work, Country Music
Magazine. ron Rentschler

Tecumseh, Michigan

Here’s a Solution for Country Radio
Thank you, Patrick Carr, for your superb
piece in the November/December issue
on the decline of independent labels and
their shameful invisibility on radio. [ am
as sick of country radio and the major la-
bels as you are. The suppression of cre-
ativity is nauseating. Some of my favorite
singers are Willie and Merle; my son is
into off-the-wall sounds like those on Die-
sel Only Records. I’d given up on hearing
any of them on the radio.

There’s still hope, though. A radio sta-
tion in Kansas City (WDAF) is a few
notches above “Young Country.” They
will play oldies once in a while, but they
dn have one DJ wha is the only person |
know of on radio that openly criticizes the
system. Maybe you two could start your
own station, playing modern, classic and
“alternative” country. “Less Crap, More
Musice” would be a good slogan’

Emmagean Evans
Kansas City, Missouri

in Defense of New Country Cowboys
The fact is, we who used to listen to Top
40 have come over to country music be-
cause—truth be told—the music is a com-
bination of country and Top 40. The good-
ole country listener is being replaced by
the “new™ listeners, and if country musie
is to survive the year 2000 mark, they
must not—hear us—must not go back to
twang city, and you'll just have to put up
with it. We don’t want it. Sorry.

Why are the albums selling Gold, plati-
num and multi-platinum? It's because of
this blend that’s going on. And the minute
country radio goes back to its old sound,
it’s dead. So, instead of ¢rying in your
beer, listen to the stations that play “old”
country. We new listeners want the 90's
sound. A “Today’s Country” Fan

Madison Heights, Michigan

Our Blair Money Makin,
and it includes your FR

Musk Perfume Mist.
In your kit you'll er full-siz

ize prod |

| I
Pickup Owners!
Gct good looks, convenience and
weather-tight protection. This key-locked
aluminum-reinforced vinyl cover
automatically retracts into its 10" canister.

ROLL-TOP-COVER"™

For a free brochure, call or write:
PACE-EDWARDS CO., Dept. C-A
100 Commercial St. » Centralia, WA 98331

1-800-338-3697

KitisaszzsoVame | [0 T

Dept. 22-27«/\
1000 Robins Rd., Lynchburg, VA 24506

Please rush my $27.50 Blair Money-making kit including my
FREE Musk Perfume Mist. The entire kit is mine to keep FREE

| when | send an order within 30 days. If | decide not to become
| a Blair Dealer, 1can keep the Musk Perfume as a gift and

return the rest of the kit.

PrintName._

Caty . State__ Zip.

Phone ( )

You must be 16 or older Offer good only In U S.A 136VaIM |

* Rub shoulders
with 250 of the
hottest stars of
country!

* Deluxe motel for
6 nights

* 40 hours of
concerts

3 days
 Free admissions

counts to many
others!

of Nashville

Neastclle

June 5-11, 1995

* Opryland pass for

to attractions, dis-

oty 399

per person + tax
double occupancy

Affordable Tours

1-800-633-7108
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PEACE IN
THE VALLEY

Includes a 20-page color
booklet of pictures and
biographical information.

*ok

- Detroit Free Press

Nominated for 1994 album of the year

~International Gospel Music Association

RDER NOW

NOT AVAILABLE IN STORES » 30- DAY MONEY BACK GUARANTEE

D YIS, Please send me Willie Nelson's
new release, Peace In The Valley
D Compact disc $14.98 D Cassette $12.98
(Plus $3.98 S & H) (Plus $3.98S & D
Send to:
WILLIE NEFLSON
Peace In The Valley
1O, Box 23302-A = Nashville, TN 37202

Enclosed is my check for$
(Payable to Promised Land Music)

Charge my D VISA U MASTERCARD
Card No. Expires _

Name

Address

City

Please atlow 4-6 weeks for delivery

State — Zip

Credit card orders may call

1-800-4-WILLIE

(1-800-494-5543)
©1994 Promised Land Music
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A Few Thoughts on Recent Issues

I applaud your editorial position on the
vapidity of “hot new country.” Your No-
vember/December issue also contained
some albuin veviews with truth in them.
It’s a shame that someone as talented as
Clint Black is squandering his talent on
double-entendre and pop schmaltz. 1 ap-

preciate your features on the legends of

country musie still contributing a quality
product. (By the way, it’s about time for a
comprehensive update on Merle Hag-
gard). Lastly, Russ Barnard’s article on
Willie mentions dreaming of driving a
Mustang in the 50’s. This was true pre-
cognition since the first one wasn’t built
until 1964, Steve Dossey

Santa Fe, New Mexico
My point exactly—R.D.B.

Skaggs & Diffie Related?
I have been a country music fan all of my
66 vears. I'love your magazine. My sister
and I have an ongoing dizagreement
about Joe Diffie and Ricky Skaggs. She
says they are brothers, and I say they are
not. Who's correct? Millie L. Brewer
Sagle, Idaho
You are—Ed.

Where’s Brady?
My question is about Little Texas
keyboardist Brady Seals. Where is he?
I've been watching CMT, and Little
Texas was recently the featured artist.
They show vidcos and Brady is there, but
during interviews he isn’t. Has he left the
band? Ix he sick? Or is he un vacation?
Scott Foster
Portales, New Mexico
Seals has gone solo.—Ed.

Believing in Walker
I first noticed CMM on the newsstand
because of an article on Brooks & Dunn. 1
subscribed and was recently among the
sold-out erowd at their concert in
Hunstville, Alabama. They were fantas-
tic, so much energy! Martina McRvide
opened the show, and we all got chills
when she sang “Cheap Whiskey™ and *In-
dependence ga_\'." I was a little skeptical
about the other act on the bill—Clay
Walker. Sure, he's very good looking, and
he'’s got a few good =ongs, but could he
entertain? Boy, can he! I'm no longer
skeptical. Maybe we could see something:
on Clay—maybe a centerfold?
Rhonda Ford

Lawrenceburg, Tennessee

Will this feature hold ya?—Ed.

Swamp Dog Survives

How is everyvthing with vou? I just
wanted to keep in touch and let yvou know
what’s going on with me.... I was in a bad
car accident on November 3rd. I was go-
ing down Old Hiway 90 to watch Ben play
in his football game in Hull-Daisette when
suddenly the road ended. It had washed

out and left a 30-foot ditch. My car hit the
other side of the continued part of the
freeway. Lueckily. I had on my seatbelt
and was able to erawl out of the hole. But
1y nose wasn't so tueky, I had major re-
cutstructive surgery on it November 4th.
Since then. I've been home recuperating.
I can’t even get out of bed without the
help of my housekeepers! I'm still in lots
of pain and on medication. But I will sur-
vive it. Just sore as hell. You just can’t kill
an old swamp dog, but you sure can make
a believer out of him.

Huey I’ Meaux

Houston, Texas
Cajun producer Huey P Meanw is hest
known for his wcork with Freddy Fender.
Hello, Huey. Get well soon.—R.D.D.

Cover Clay
My favorite country singer iz Clay
Walker, but the trouble iz he’s nowhere
to be found. I don’t think anyone would
object to an article on him, or better yet,
seeing his gorgeous face on the cover or
the centerfold. Thank you!
Tara Cockriel

Cannon Falls, Minnesota

Will this featire hold ya?—Ed.

Begging for Vince
Please, please, please, pretty please put
in an article about Vince Gill. I have got a
vear's worth of thix magazine and no
Vince. I eann’t ever get ¢nough of him.
Please, a centerfold or something!
Derek Rittner
Kennells Mills, Pennsylvania
All you haeve to do is ask!'—Ed.

Here’s to the Underdogs

I meant to write a note of appreciation
after receiving your September/October
issue—which included features on noless
than three of country’s “Top Ten Most
Underrated Artists” (Marty Stuart, Hal
Ketchum and the wonderful Suzy
Bogguss). This week, I pulled the new is-
sue from the mailbox. There's Willie Nel-
son and Rodney Crowell. You know, I'm
beginning to think you guys just don't lis-
ten to contemporary country radio. And
I'm going to have to resubscribe a third
time if vou keep this up.

I'd be very interested to know which
medium the greatest percentage of vour
readers turn to for new artists and new
songs: radio or television. For me, the
source is TV. I tape TNN's Video PM a
couple of times each week, then sit down
in the evening and fast-forward through
things ['ve already heard. That’s how 1
became a Mavericks fan, and heard Joy
Lynn White's "Bad Loser.”

So what about radio? Well, I've also
been conducting a totally unscientific ex-
periment. [t consists of tuning in the local
country radio station whenever 1 walk
past the radio, just to take note of what’s
being plaved. And the results are...if 1



hear “Boot Scootin’ Boogie” one more
time, I'm selling the radio and buying an-
other TV, Wally Armstrong

Champaign, IHinois

Another Call for Hobbs
I am writing in regards to Becky Hobbs.
I am a fan of hers and would like to see
some articles on her, as her life can be an
inspiration to us all. [ read your magazine
and would like to think that you are will-
ing to have a piece on her. She truly
writes great songs with feeling and sin-
cerity. She is a dynamic little gal that just
needs good recognition. She's a good per-
son alxo, just go and talk with her. Please
give us some Beckaroo news!
Shirley Brinson
Thompson Falls, Montana

Waiting for Loretta
How happy I have been recently to see
legendary country stars like Johnny Cash
and Waylon Jennings on yvour covers.
Now, how about a few of the lady leg-
ends? My all-time favorite, Loretta Lynn,
is long overdue! Rick Cornett
Toledo, Ohio

Stand Up for Branson
[ was prepared to mail the card in and
extend my subscription for another year.
However, [ was reading my November/
December issue ax I took my coffee
break. and was highly offended by the
petty remark made about Branson in the
record review on Waylon. I doubt that
Mel Tillis. Andy Williams, Charley Pride,
Bobby Vinton and numerous other enter-
tainers that are cleaning up here in
Branson would consider this a fate worse
than a small gig in never-never land. We
are quite proud of Branson here.
Mrs. David.J. Meeker
Branson, Missouri

Clint’s True Mentors
I've got to hand it to.John Morthland for a
very perceptive review of Clint Black’s
new album, One Emotion, in the Novem-
ber/December issue. Even with Merle
Haggard co-writing, it’s the fondness for
70's pop singer-songwriters that defines
Clint Black. Clint’s true mentors are
Jimmy Buffett, James Taylor, Dan
Fogelherg, Jim Croce and Loggins &
Messina. He doesn't hide these influences
either. You'll notice there isn't a true
country artist among the bunch. Clint
Black is really a pop-folk singer in honky
tonk drag. Walter Daniels
Austin, Texas

Bob Allen Has Taste

Thanks to Bob Allen for his very positive
review of Wild Lore by Joy Lynn White
in the November/December issue. At
least someone has good taste, even if the
almighty radio programmers don't, and
consistently prove it by ignoring quality

music (right, Mr. Carr?). I mean, when
was the last time you heard anything on
mainstream radio by the likes of Joy
Lynn, Kelly Willis, Jamie O'Hara, Willie
Nelson, Emmylou Harris or Merle Hag-
gard. Hey, these people are putting out
some excellent work. Let'’s hear it!
Scott M. Hart
Clyde, North Carolina

Old Folks Can Dance
Upon reading Geoffrev Himes' review of
the Brooks & Dunn album, Waitin"on
Sundown, in the November/December
issue, I could hardly wait to start typing a
response. Himes' comment, *Today coun-
try fans often seem divided between an
older crowd that likes to sit in its seats
and listen to a heartbreaking ballad and a
vounger crowd that prefers to jump out
of its geatx and scoot their boots across
the dance floor,” brought me out of my
seat for sure! Where have you been liv-
ing, Geoffrey? It's us “older crowd” who
do the dancing. I mean dancing. of
course, not this pseudo-mock-almost, well
sorta but-not-quite dancing, formation
marching stuff the “younger crowd” calls
*line dancing.” Here in Big D (I mean
Denver, not that other Big D)), we can
honestly boast of owning some of the bexst
dancers in the country. We have pro-
duced some of the hottest dance couples
in this area, long before the "voung'uns™
got into thix act and began usurping our
floor space for this mindless, talentless
stomping to and fro. Ellie Bryant
Denver, Colorado

Nudging on New Country
This just might come as a great surprise
to those people who are constantly com-
plaining about pure country. There are
many fans now who love the change in
country music. They never listened be-
fore, as much of what is now called pure
country they did not like. My husband
worked the country/western bars, and |
couldn’t stand most of the music. New
country is good music and has attracted
many fans who were turned oftf before.
Let the purists enjoy what they idolize
and keep quiet. Very few fans really care
what they think. We just enjoy.
Elaine Calli

Carson Citv, Nevada

Mailman. get veady.—Ed.

Howling for House

Tell me! Tell me! Are the rumors true?
['ve heard that James House hax a forth-
coming album! Please let me know if this
is true. and when. I am so excited to be
hearing more from this talented per-
former! Love that voice! Can’t wait for
vou to do a feature article on him. A
centerfold would make my dreams come
true. I suppose a cover is too mueh to ask
for right now, right? How can [ write
him? Doex he have a fan club? What

Since 1890...#1 then and still America’s
first choice in at-home training...

Choose from any one of
97 career opportunities

v =¥

~ 2 /3

A good job with @ steady paycheck is important to
this country’s hard working men and women That's
why ICS, America’s first choice in at-home training.
offers so many career selectons to choose from
Whether you're mterested in working in i professional
or vocational field, whether you want to get your High
School Diploma or even your Degree. 1S hasa
program tiilored to your needs

The practical, no-nonsense way to
career advancement and a better future!
You get the kind of reliable, no-nonsense, training that
helped build this country—and even though we've
been around for over 100 vears, we continually
update and upgrade our courses 1o make sure you're
getting the bestequipment and nuaterials and the most
up-to-date information in the career field you select.
1CS students even get special benefits like 800 number
instructional support, letters of recommendation after
they graduate, and much, mach more.

Mail coupon today for free information!

Or call Toll Free 1-800-595-5505 &55

Call Anvtime—24 hours a day. 7 days a week.
So now that you know the facts why not mail in the coupon
helow to get your free career kit on the ICS counse you're
most interested in. We'll nush it to you by mail right away!

International Correspondence Schools |
% Degt. AM4S15S
%7 925 Oak Street, Scranton, PA 18515

Y {Please send me more information about {CS at-home career
es.tramino. There’s no obligation, and no salesman will visit.
ASSOCIATE IN SPECIALIZEO L Child Day Care
BUSINESS DEGREE PROGRAMS (] Bookkeeping
Business Management Hotel/Restaurant Management
Accounting | Drafting
Bus. Mgmt —Finance Option [ Animal Care Specialist
Bus. Mgmt.—Marketing Option  (J Travel Agent

Applied Computer Science [ Air Conditioning & Refrigeration;
Hospitality Management EJ] gleclr:)mcs
ASSOCIATE IN SPECIALIZED ecretary
TECHNOLOGY DEGREE O Electrician %
PROGRAMS 0 Police Sciences =

Mechanical Engineering Tech
Civil Engineering Technology
Electrical Engineening Tech
Industrial Engineering
Technology
{3 Blectronics Technoiogy
CAREER DIPLOMA CUUHSES [ Fashion Merchandising
[ Computer Programming (3 Gun Repair
O Computer Programming/COBOL (7] Motorcycle Repair
[ Personal Computer Specalist [ Syrveying & Mapping
O Computer-Assisted [ Fitness & Nutrition

(3 Private Security Otticer
Art

[ Smali Business Management
(3 Interior Decorating

O Wildlife/Forestry Conservation
[ Legal Secretary

(] Diesel Mechanics

Bookkeeping ([ Photography

3 PC Repair ) ) 0 Joumalism/Short Story Writing
Oesktop Publishing & Design Dressmaking & Design
Secretary with Computer Florist

(] High School Teacher Aide

O Catenng/Gourmet Cooking O Home Inspector
O Medical Office Assistant [ Medical Transcnptionist :
O TVA/CR Repair [ Reat Estate Appraiser !
[ Auto Mechanics [ Professional Locksmithing .
3 Legal Assistant Appliance Repair \
Name_ _ B[ :
Address o . Apt.#
City/State - o Zp
Phone ( ) — S—

..........................................................



WELCOME — —=
TO CLOCKMAKING!

It's a natural for peoplte who love work-
ing with ther hands. it's easy as 1-2-3
and clocks make sensational gifts!
Klockit's new FREE catalog has
Clock Kits & Plans, American-made
Quartz Movements. Mechanicals
Dials. Hands and Numerals
Plus. Quartz Clock Inserts.
Wood Turned Parts. Hardware
Posters. Watches and More!

Name

Address

City

State. Zip

Call 1-800-KLOCKIT
(556-2548)

Dept CM15
PO Box 636
Lake Geneva
WI 53147-9961

record label is he with? Please give me all
the good gcoop on the fabulous James
House. Marilyn A, Hilb

Arlington Heights, Illinois
House's new album, Days Gone By, is
due onton Epic early this year! No word
on fun club yet!—Ed.

Basic Black
Why do so many entertainers wear
black? I chose to ask you for no special
reason. Don't entertainers realize their
clothes reflect their personality? Do they
wear black because it does not show soil
or wrinkles? I don't like to sec¢ =0 much
black. It depresses me. And, it does not
show a caring attitude toward their fans.
("an you suggest comeone to whom I can
express this opinion? Someone who will
be listened to?
Opal O). Smith

Fort Myers, Florida

We're stumped —Ed.
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Page 64

GERS!

EMC VOCA
1! . OO L L
<
“ il
v
U
]
r ’ . 3 J
ed supply of Backgrounds fro dard
ereo record ord with yo oice or perfo
U DacKagro as - Professio P O .
et conne as o a ho compone: ereo
que product is tured and sold Exclusively b
ound - Not sold through deale: 0 0
ee Brod d Demo Record
Dund Dep BO P
0 DOSE 404)48 4 4
() 4 »Jd () '

38 Covrxrry Muesic

audio and video components
— all at low, discount prices

» Hundreds of the fatest stereos for your
home and car

» Sony. Kenwood. Pioneer. Carver.
Polk. Advent. Infinitv. NHT and more

» Handy comparison charts help you
make the right buying decision

» Over 100 full-color pages! Get vours
on its way today

1-800-955-9009

or mail this coupon

CRUTCHFIELD

| Crutchfield Park. Dept.CM. Charlottesville. VA 339%




Gabbin’ ‘Bout Glaser Brothers
Last issue, a lady commented on how
much she would like an update on The
Glaser Brothers. I can’t say enough
about how much we enjoy them. We
have named our dog “Tompall™ in honor
of the great Tompall. He is aware of this
“honor”™ and has made a few comments
on this subject. They are all fine fellows,
and your "erack”™ writers are being
thanked in advance for looking up The
Glasers and writing an update for their
many fans,
Mrs. Virginia Engh
Silvis, Ilinois

Rooting for Radney
What's up with Radney Foster? I never
hear anything about him. | loved his Del
Rio, Teras 1959 CD, but Country Mu-
sie Magazine hasn't had anything on
him since then. I love to read about the
other country stars, but Radney Foster
is great, too. Please find out what's go-
ing on, and do an artiele on him.
Rick Noland

Stockport, Ohio
Raduey's currvent single is *The Run-
wing Kind, which is his contribution to
the Mawa’s Hungry Eyes Mevle Hay-
gard tribute. He'll hare « wew albim
out early this year. Stay tuned for
more.—Ed.

A Fan From Way Back
[ just wanted to let you know I have most
all of my Cowntry Music Magazine's for
20 years. [ am 83 vears old. and I go back
and read them over and over. I enjoy
them so much. Thank you for a wonder-
ful magazine—just keep up the good
work!
Kathryn L. Doss
Roanoke, Virginia

Letters s the Best
My family just subscribed to your maga-
zine. and I think it is one of the hest
around. I am 14 yvears old and have read
many different magazines, I think Cosue-
fry Muxie is the most informative by far.
My favorite gection is Letters.
Stacey Moore
Charleston, West Virginia

Personalized Calendar

Let me tell you about my rearranged
1994 Country Music Calendar. For
January. I covered Dwight Yoakam
with the photo of Ricky Van Shelton.
February with Alan Jackson was great,
also used him for the months of March,
April, May, June, July (he was starting
to look a mite warm in.July wearing
that duster!). Garth Brooks was fine for
August, and George Strait is doing the
honors for September through Deeem-

ber. Thank God for paper clips and tape,
or my vear would be all over the tloor
by now,

Thanks for an entertaining magazine
and a calendar T can arrange to satisty
me. Please put that *ole” Kaycee, Wyo-
ming, cowbaoy, Chris LeDoux on a calen-
dar (or in your magazine) real soon. Look-
ing forward to your 1995 calendar =o |
can start rearranging it!

Alice ). Gore
Denton, Texas

Corrections

In the November/December cover
story: Willie Nelson wrote "Hello
Walls" for Faron Young. not "Four
Walls™ as reported. Also, “Healing
Hands of Time™ has heen recorded be-
fore. on the 1976 album The Nownd in
Your Mind (it has also appeared on sub-
sequent reissues). On the Garth Brooks
[Facts page, Garth's birthdate is incor-
rectly listed as February 2. The correct
date is February 7. In People. Dan Rob-
erts’ name was incorrectly listed as Dan
Robertson.

Send Letters to the Editor to Country
Music Magazine, 329 Riverside Avenue,
Westport, Connecticut 06880, Mark your
envelope, Attention: Letters. We resereve
the right to edit for space and style.
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10 Ways to a
Healthier Life!

1995 Herbalist Catalog
Send To: HERBALIST,
P.O. Box 5 Dept. CMAN

Hammond, IN 46325
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L “Keeping America Healthy Since 1910*
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“ ;J\Blfiggt Contrg; (glen F(J)\:er 50)
b adderwrac & aw Palmetto
Send Today For Your
Send For Your FREE
' 64 Page Catalog Today!
Memory . 9 Healthy Hair
“  (Ginkgo) (Kelp)
Over 500
HERBALIST
home
remedies
A’ I \ featured
Vascular Health C lo Breathe Easy in...
(Garlic) (Mullein)
Herbs! The 1995  Herbalist  Catalog Join the millions of people who have
features over SO0 diftferent herbs for helping vou lead  discovered rthe health benefits of natural and deli-
a healthier, more active llilc!A'l‘hcw ancient healers  cious herb teas. . owithout the side-effects and THE
have h'"c". uagd by mankind for over 4,000 years (o costly doctor bills! Choose from over SO0 difterent HERBALIST
soothe pain, increase energy and just look & feel herb remedies, all backed by The Herbalist's fa-
better. Herbs work safely & gently so they donothave  mous guarantee -- vour money back if you are not CATALOG
dangerous side-effects on your body as many drugs do.  completely satistied. ©1994 Indiana Botanic Gardens, Inc.
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GLASSIFIED

Far Ad Rates Coll
(800) 762-3555

ASTROLOGY

EMPLOYMENT OPPORTUNITIES

POSTERS/PHOTOS

PSYCHIC BRIGHTENS AURA. Find true love, career,
success! 1-(900) 725-9000, Extension 9509. $3.99/minute.
18+. Procall: (602) 954-7420.

Psychic & s« Power
e S e

Theresa Reunites Lovers, fulfills desires,
Removes evil influences. Helps all problems
of life. Immediate Results.

1-800-305-9530v1-817-589-9435

EXCELLENT INCOME! Assemble easy craft products
at home! 1-(800) 377-6000, Extension 7290.

ENTERTAINERS

NEW TALENT - Nashvitle producer seeking talented singers
to promote. 1-(615) 824-3375.

MISCELLANEOUS

MEET WOMEN WORLDWIDE! Free 32-page photo
catalog. Cherry Blossoms, 190CB Rainbow Ridge,
Kapaau, HI 96755. 1-(408) 980-7488.

BUSINESS OPPORTUNITIES

FREE INVENTION PACKAGE: For development, pat-
enting and licensing assistance on your new product
idea, call Davison & Associates: 1-(800) 677-6382.

$4,000 WEEKLY from your telephone answering ma-
chine! Just pop in my free tapes! Never talk to anyone.
Free packet. MESA-DFI, Box 4000, Cordova, TN 38018-
4000.

RECORD VIDEQTAPES

AT HOME

and earn up to

%360 Per Day

$1,800 Per Week Possible!! No Pornography or Copyright
® yiglation Involved. No Experience Necessary. Write or Eall 1
®Today and Request Your FREE Startup Information Kit.
® CMS VIDEO COMPANY - DEPT. 31N
® 210 Lorna Square, Suite 163 ¢ Birmingham, AL 35216 ®
.. a (205) 663-9888 Dept. 31N °
000 00©9%/95 MSVCO 00000 0O

$1,500 WEEKLY mailing our circulars! Guaranteed! Begin
now. Free packet. MESA -11, Box 4000, Cordova, TN
38018-4000.

EASYBUSINESS! EARN $1,000's weekly. Free details.
Write or send stamped, addressed envelope: TODCO,
5386 Broadway Street, Box 12036, Merriliviile, IN 46411,

LET THE GOVERNMENT finance your small business.
Grants/loans to $500,000. Free recorded message: (707)
448-0330 (GO2).

COLLECTOR'S ITEMS

ACTUAL COLOR PHOTOS - 2,000 celebrities. Sample
and catalog - $5.00. Stars, P.O. Box 1597, Lucerne Valley,
CA 92356.

EDUCATION/INSTRUCTION

BECOME A PARALEGAL. Join one of America’s fastest
growing professionals. Lawyer-instructed home study.
Specialty programs offered. P.C.D.I., Atlanta, Georgia.
Free catalog.(800) 362-7070, Department LLM621.

BECOME A VETERINARY assistant/animal care spe-
cialist. Home study. P.C.D.1., Atlanta, Georgia. Exciting
careers for animal lovers. Free fact-filled literature
package. (800) 362-7070, Department CCM621.

HIGH SCHOOL AT HOME, diploma awarded. Low tu-
ition. Our 98th year. Phone free anytime. 1-(800) 228-
5600, or write: American School, Dept. #372, 850 E.
58th Street, Chicago, IL 60637.

LEARN GUNSMITHING - Rifles, shotguns, pistois. Home
study. P.C.D.l., Atlanta, Georgia. Free literature. (800)
362-7070, Dept. GGAB21.

FINANCIAL/LOANS

BORROW $100 - $100,000! No collateral! Personat,
debt consolidation, business, residential, auto. 1-(800)
444-6599.

FREE MONEY! Cash grants! Guaranteed. Never repay.
Millions available. Just ask once. Free packet. MESA-
12, Box 4000, Cordova, TN 38018-4000.

LOAN PHONE! Debts consolidate? Start a business?
Borrow $500 - $1,500,000 any purpose! Cash Factory:
1-(404) 288-6332.

JAPANESE, ASIAN, EUROPEAN FRIENDSHIP! Inter-
Pacific, Box 304-M, Birmingham, MI 48012.

MEET JAPANESE WOMEN! Free brochure! Pacific
Century, 110 Pacific, #208-JT, San Francisco, CA 94111,
1-(816) 942-1668.

NICE SINGLES with Christian values wish to meet
others. Free magazine. Send age, interests. Singles,
Box 310-CM, Allardt, TN 38504.

POETRY PUBLISHED. No gimmicks. Send up to 4 and
stamped envelope. $300 award. Quill Books, Box 3109-
CM, Hartingen, TX 78551-3109.

SINGLES. MEET OTHERS. Write: Club, Box 11434-CM,
Fort Worth, TX 76110.

MEET LATIN AMERICAN beauties! Photos, tours, in-
troductions, videos. Free brochure! TLC, Box 924994CW,
Houston, TX 77292-4994. (713) 896-9224.

RUSSIAN LADIES, truly beautiful, educated, seek com-

@ panionship. Free color photobrochure! Russia89, P.O.
@ Box 888851, Atlanta, GA 30356. (404) 458-0909.

@ JAY MC KENNA'S country music video newsletter. $5.00:

Jay McKenna, 18032-C Lemon Drive #207, Yorba Linda,
CA 92686.

SINGLE? COUNTRY STARS and fans find your some-
one special! Down Home Introductions: (615) 235-5000.

HORSE LOVERS MEET! Nationwide singles’ ¢lub intro-
duces, by mail, people with similar interests. Personal.
Confidential. For application, details, send $3.00: Jan's
Hoofbeats & Heartbeats, P.O. Box 1202CM, Pilot Point,
TX 76258. (Formerly Jan's Horse Sense.)

OF INTEREST TO ALL

STRONGER
THICKER
LONGER, -

HAIR [

In Just § to 7 Days!

Now, you too, can have easy to man.
age magnificent full-flowing tresses.
Amazing HAIR BEAUTY formula, de-
veloped through scientific research, ex-
pands the size of each individual hair
You have more fiex and more stretch for
that longer, thicker, fuller appearance.

Works so fast, you'll thrill to dramatic results in
just 5 to 7 days. Looks like 3 months of growth—in
only one week's time. You'll look years younger. And,
of course, no split or broken ends. Contains no
grease or aicohol, looks natural. Safe for tinted.
dyed or bleached hair. Send only $6.95 for 3 months
supply. (Save! Order full 6 months supply for only
$11.95). Sorry, No C.0.D.’s. MONEY BACK GUARANTEE.
VALOR ENTERPRISES, INC., Dept.H-60-A

41 East 57 St., New York, N.Y. 10022

—

MUSIC/INSTRUMENTS

CELEBRITY PHOTOS. SEND SASE - Name favorites.
Photoworld I, P.O. Box 31836, Houston, TX 77231.

PRO PHOTOS of country music stars! Free list! SASE:
MPO, #358, Ashland City, TN 37015.

REAL ESTATE

BRANSON, MISSOURI - Free real estate information.
White River Realty: 1-(800) 659-7991.

OZARK MOUNTAIN ACREAGES. Nothing down, we
finance, environmenta) protection codes, huge selec-
tion. Includes Branson area. Free catalog. Woods & Waters,
Box 1-CM, Willow Springs, MO 85793, 1-(417) 469-3187.

RECIPES

TEX - MEX - Complete guide to San Antonio's favorite
spicy recipes. $10.98 plus $3.00 shipping/handling
to: Cross Tex Products, P.O. Box 1673, Boerne, TX
78006.

RECORDING

16-TRACK RECORDINGS - Midi Magic, 7553 Old Harding,
Nashvllle, TN 37221. (815) 646-7440. Demo: $2.00.

RECORDS/TAPES/CDS

BEST OF THE BEST. Country, Western, Gospel. Origi-
nal artists. Cassettes, compact discs. Free catalog plus
free gift. Royal, P.O. Box 39246X, Ft. Lauderdale, FL
33339-9246.

SONGWRITERS

YOUR OWN SONG! Write just words or words/music.
We provide first-class demos! Professional studio mu-
sicians. CD quality recording. $125 - $225 complete!
Sample available. Nashville Digital Demos: 1-(800)
484-8581, Code #3631.

SONGWRITERS! LYRICS needed for recordings!
Royalties possible. NWC Studio, Box 171101, Nash-
ville, TN 37217.

SONGWRITERS: Poems wanted for musical setting
and recording. We pay all costs on selected poems.
Jeff Roberts Publishing, 299 Newport Avenue(CM),
Wollaston, MA 02170.

CALL FREE 1-(800)-345-2694. Nashville's Singer/
Songwriter Information Service. Free publisher’s list.

POEMS, SONGS WANTED. $100,000 - recording
contract possible! Free appraisal. Majestic Records,
Box 1140, Linden, TX 75563.

WANTED COUNTRY GOSPEL song poem hits! $1,000
cash advance royalties information! Top Records, Box
23505-K, Nashville, TN 37202.

LYRICS, POEMS for musical setting and recording. $1,000
for best poem. Satisfaction guaranteed. Talent (CM),
P.O. Box 31, Quincy, MA 02169.

PRODUCER - ACCEPTING SONGS, poems, lyrics!
Studio 3, P.O. Box 120145, Nashvile, TN 37212-0145,

URGENT! SONGS, POEMS NEEDED. Radio, TV,
royalties. Hollywood Records, 6000 Sunset, Sudio M,
Hollywood, CA 90028.

COUNTRY TIPSHEET. Inside information on which art-
ists are recording, when and where, who's producing,
who to contact. 12- month subscription $99.95, six months
$59.95. Published monthly. Send check or money order
to: Country Tipsheet, P.O. Box 121274, Nashville, TN
37212.

CUSTOM SONG DEMO SALE, free information, samples
$1.00. Hollywood Records, 603 First, #138-CM, Oceanside,
CA 92054. (619) 757-7446

MUSIC PUBLISHERS are looking for new music 24 hours
a day. The problem is finding them. Luckily, somebody
already has. 1-(900) 73-STARR. $1.79/minute. Under
18 years get permission. StarrCom Informational, P.O.
Box 1255, Post Falls, |D 83854,

SINGERS - COUNTRY BACKGROUND TRACKS. Thou-
sands! Call forfree catalog package,$3.00 S&H. 1-(800)
585-1210 or send to: Studio Tracks, P.O. Box 8152,
Kirkland, WA 98034-0152.

TICKETS

CMA, TNN, all country tours, afl Nascar, NFL, NBA, college
football, SuperBowl. Premium seats and sold-out shows
our specialty. MC/Visa/Amex. 1-(800) 220-2222.

TRAVEL

WE'LL PREPARE A CUSTOM-MADE Nashville vaca-
tion package! Call: 1-(800) 988-6267.




EDITOR'S CHOIGE

BRAND NEW! COUNTRY MUSIC
MAGAZINE’S OWN COMPREHENSIVE

COUNTRY MUSIC ENCYCLOPEDIA
Country Music Magazine’s own brand new
Country Music Encyclopedia is the best ref-
erence book available on the subject. In 680
entries—from Acuff to Zydeco—you'll find
the answers to all your questions on country
music’s past, present and future. And, it is
lavishly illustrated with OVER 600
photugraphs..including many rarely seen.
Just to give you a little history behind this

-

great volume, in 1974, just two years after
Country Music Magazine was born, we
published the Country Music Encyclopedia.
There was nothing else like it at the time. In
fact, up through the 1980’s, if you had asked
the Library of Congress for recommended
reading on the subject of country music, the
two books always mentioned first were the
Country Music Encyclopedia and another
book we published, The Illustrated History
of Country Music. But 20 years have
passed. Not only has a lot happened in coun-
try music since 1974 (Garth Brooks was 12),
but old "facts” have been discovered to be
incorrect, new facts have come to light, and,
most importantly, the young and relatively
inexperienced Country Music staff of 1974
has become mature, experienced and
Ameriea’s absolute authority on the subject
of country musie. So, recognizing the need
for an up to-date book of this kind, rather
than simply revising the original, we de-
cided tu start from scrateh and produce a
completely new book. This is it...the defini-
tive hook on country music. When you order,
ask for #B1S/G1B, $25.

SPECIAL BONUS—GET THE OFFICIAL
1995 COUNTRY MUSIC FOUNDATION
PHOTO CALENDAR...FREE!

Order the NEW Country Music Encyclope-
dia now and you’ll also get the new 1995
Country Music Foundation Photo Calendar
...previously sold in this magazine for
$16.95...FREE!

Lol C T s

NEW! DOLLY: MY LIFE AND OTHER UNFINISHED BUSINESS

(AUTOBIOGRAPHY)

There has never been a more beloved star...or a more eagerly awaited book. Here, for
the first time, Dolly talks openly about her life—both public and private. She reveals
how she got to where she is today, her no-nonsense attitude and the down-home phi-
losophy that has helped her from the start. Whether discussing her sense of style, her
inability to have children, the music she loves, her unique marriage or her friendship
with other stars, Dolly is amazingly eandid, incredibly warm, wise and funny, proving

over and over again why she is so loved. In
this heartfelt autobiography. Dolly reveals
the woman behind the superstar, one who still
considers herself a simple girl from the coun-
try. If vou're a Dolly fan, yvou'll love it. Hard-
cover, 6 1/27 x 9 1/47, 256 pages, illustrated.
Ask for #8410, $25.

LISTEN TO DOLLY TELL YOU HER LIFE
STORY (4 Cassettes, Lightly Abridged)

And here’s Dolly herself telling her story, My
Lite and Other Unfinished Business, with all
her distinctive grace, humor, and unfailing
wit captured on four audio cassettes. She re-
counts her rise from poverty through her
trail-blazing music career and her triumphs as
a pop star, actress, business-woman and hu-
manitarian. Ask for #C2D), $25.

NEW! DOLLY’S COAT OF MANY COLORS
BOOK FOR CHILDREN (NOT SHOWN)/
Also, don’t miss the touching story of a young
Dolly Parton growing up in the rolling hills of
Tennessee. Ask for #B5P, $14.
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NEW! THE ELVIS ENCYCLOPEDIA AND
1995 ELVIS PRESLEY CALENDAR

The Elvis Encyclopedia, The Complete and
Definitive Reference Book on the King of
Rock & Roll is just as it states—the first
complete and authentic reference volume
that contains all there is to know about
Elvis. It’s compiled by his stepbrother,
David Stanley, who traveled and lived with
Elvis at Graceland for 17 years. After talk-
ing with fans and fielding questions about
Elvis, some of which even he couldn’t an-
swer, Stanley knew what he had to do: put
together a reliable sourcebook on the life
and person of Elvis Presley. The result of his
work includes every relevant, interesting
and amusing event in Elvis’ 42 years. You'll
find reproductions of documents such as
Elvis’ birth certificate and over 250 photo-

graphs—some never published. There are
also short biographies of more than 100 fam-
ily members and friends plus comprehen-
sive lists of songs, tour dates, recordings,
films and an insider’s section that relates in-
timate information about Elvis’ pastimes,
general preferences, his drug use and more.
Whether you're a die-hard fan, or an Elvis
trivia buff, you won’t want to miss this new
book. Request #B1V, $29.95.

THE OFFICIAL 1995 ELVIS PRESLEY
WALL CALENDAR

Here are twelve fabulous, high-gloss photos
of “The King” during the early years of his
legendary career. It measures 12" x 12" and
opens up to a big 12" x 24". Don’t miss this
bestseller. Request #G6F, $10.95.

ORDER BOTH AND CHECK THE BOX ON
THE COUPON TO GET A BESTSELLING
60 MIN. ELVIS PERFORMANCE VIDEO
WORTH $19.95...FREE!
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COUNTRY HUNKS

Cowntry Hunks is an intimate, inside look at
today’s top young singers. From the smooth,
soulful Vince Gill to the smoldering, sexy
Billy Ray Cyrus, Country Hunks reveals
the longings, passions, dreams and dexires
of the handsomest, most sought-after stars
in country musie. There's Alan Jackson,
Garth Brooks, Ricky Van Shelton, Dwight
Yoakam, Clint Black, George Strait and
more. Kach photo-packed chapter is an up-
close, personal look at the men behind the
music. Here in the stars’ own words is the
last word on their ups and downs, loves and
heartaches, Softcover, 8 1/2" x 11", illus-
trated. Ask for #B4R. at a special low price
of only $7.95.

BOOK & CD COMBINATION!
SINGING COWBOY STARS

Gene Autry...Roy Rogers...Tex Ritter..these
and other singing cowboys of the silver
sereen turned the West into a magical place.
Now, rediscover their colorful legaey
through photos. film clips, lobby cards, sheet
music and much more. This book comes with
a high-quality CD containing twelve unfor-
gettable cowboy hits sung by the artists who
made them famous, including “Back in the
Saddle Again” (Gene Autry), *1 Want to Be
a Cowboy's Sweetheart” (Patsy Montana),
“Don’t Fence Me In” (Roy Rogers) AND 8
MORE! Item B2W, $19.95
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NEW! GEORGE JONES: THE LIFE AND
TIMES OF A HONKY TONK LEGEND
George Jones has been like two men running in
opposite directions. He's the only country singer
to have had a Number One hit single in cach of
the last four decades, and a voice, some say, has
aquality =0 powerful that it’s “felt,” and not just
heard. The other Jones is a man who drank
whiskey like water and destroyed his home in a
fit of rage. This revised book, written by Conn-
try Music’s Contributing Editor, Bob Allen, ex-
plores both sidex of this complex man. We tul-
low him through his boyhood in Texas, his stint
on the honky tonk circuit, his rize to stardom
and descent into aleoholie hell, and his stormy
relationship with Tammy Wynette, Thix book
reveals a Jones who, in the end, stays sober,
marries the woman of his dreams and achieves
the status of a Grand Old Man of country music,
Hardeover, illustrated. Ask for #122Y, $19.05.

HANK WILLIAMS BIOGRAPHY AND VIDEO

This recently released hardeover edition is the defini-
tive biography of this country music legend. Hank
Willicons: The Biography, based on years of research
and interviews, discards the myths created by heirs
(who claim they never saw him drunk) and fellow per-
formers (who never saw him sober). A man who could
sing basic lyries that expressed worlds of truth, Hank
Williams emerges as a “pure product of America®—
driven, unsophisticated, intelligent, weak. Order your
copy today. Ask for Item #B2A, $22.95.

You'll also want the video, In the Hank Willicms
Tradition (not shown), which traces Hank's incredible
life story through rare film clips, music and revealing
interviews, Featured are such favorites as “Your
Cheatin Heart” and *I'm So Lonesome, 1 Could Cry.”
There's also Hank singing “Hey. Good Lookin™ and
four others. This video has been rated a country musie
collectible. Select [tem #V2)M, $19.95.

Here's your once-in-a-
lifetime opportunity to
learn to play guitar (or
sharpen your existing
skills) with one of the
grandmasters of guitar
pickin’.  With this
videu cuurse, begin-
ners can have fun
learning the basies,
and advanced players
will dizcover a true
goldmine of helpful
hints and ideas. It in-
cludes a one-hour
video cassette, a 112-
page instruction book
and a 40-minute audio
cassette—ull three

components cross-referenced to each
other and packaged in a sturdy plastic
case for convenient carrving and access,
The instruction book will guide you through
the music Chet plays in the video. There are
also special easy-to-read reference sections
titled “Playing Chord=.” *Finger-picking
Chords,” *Playing Melodies™ and *Playing

by Ear.” Split-screen close-ups show ex-
actly how techniques are done. There are
on-screen chord symbols that let you play
along as you watch...plus an on-sereen clock
to help you go instantly to specific spots on
the video. You receive the video, audio cas-
sette, instruction booklet and the binder
case all for only $60.95. Specify #B2G.
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FREE DOLLY ALBUM
WHEN YOU ORDER ANY
DOLLY PRODUCT!

DOLLY PARTON DOLL

This replica of Dolly Parton stands one-and-
a-half feet tall, She's wearing a red-
leathervette dress accented with gold and
white lace. In her gold-tone belt is a red,
ruby-like stone, and the whole ensemble is
topped with a gold-tone necklace. Of course,
it wouldn't be complete without Dolly’s
trademark big, beautiful blonde locks, deco-
rated with a red lace bow. The Dolly Parton
Doll makes a great gift for both young and
old—plus it's an invaluable collectors item!
Andif you order right away., we’ll give you
an eavly Dolly album, Just the Way |
A JFREE. You'll receive this Dolly favor-
ite on cassette. The Dolly Doll costs only
$49.95. Item #D 1A, and includes a stand.
The FREE cassette is [tem #RR4A. When
ordering, include both codes.

NEW 1995 BILLY RAY CYRUS
PHOTO CALENDAR!

Here's your last chance to get the 1995
Billy Ray Cvrus Calendar—a big 12" x 12"
with 12 color photos. #G3G. $11.99.

THE BILLY RAY CYRUS SCRAPBOOK
This photo-filled book is the most intimate
look at Billy Ray that you'll find anywhere,
The author traveled to Billy's hometown
of Flatwoods, Kentucky, and visited with
the friends and family who know him hest.
There's over 325 photos (some even taken
from BRC's old bedroom walls) and
personal, detailed captions chronicling his
life and caveer. Fans are calling it “the
bible on Billy Ray.™ Billy Ray says, “Man
vou really hit the nail right on the head.
You really did, Pictures Jden’t le!™
Softecover, 159 pages. Ask for #1341, $19.95.
BRAND NEW BILLY RAY VIDEO!

One on One, a 25-iminute video (not shown),
gives fans an inside look at the artist and
offers insight into the evervday life of
Billy Ray. Youll get exclusive private
footage, clips from concert tours, plenty
of songs and more. #V4L, only $19.95.

COUNTRY MUSIC T-SHIRTS AND
BASEBALL CAP

If you're a die-hard country music fan, show
it off with the widely recognized Country
Music Magazine logo on a 100% cotton
Champion t-shirt. It comes in navy blue or
red. The logo is in white. Or pick our other
bestselling *I Love Country Music™ t-shirt
in navy blue only. They are $10 each. For the
Country Music logo t-shirt in navy blue, ask
for, #G21. For red, ask for #G2Q. The *]
Love Country Music™ is #G20. Each shirt
comes in sizes S, M. L, XL and now, XXL.
Also, get the "I Love Country Musice” base-
ball eap (not shown) in navy blue with guitar
and banjo designs in puffed white. With foam
lining and mesh in the back for ventilation,
it's comfortable and ideal for any season.
One size fits all. Only $8.95. Ask for #G2N.

NASHVILLE WAREHOUSE EDITOR'S CHOICE ORDER FORM

MAIL TO: Nashville Warehouse, P.O. Box 292553, Nashville, TN 37229

NAME

ADDRESS

CiTY

STATE zZIp

ENCLOSED IS A CHECK OR MONEY ORDER FOR $

PAYABLE TO NASHVILLE WAREHOUSE OR CHARGE MY:

JMASTERCARD I VISA TJ DISCOVER EXP.DATE

ACCOUNT #

SIGNATURE

This Offer Expires On 5/30/95!

ITEM # QUANTITY

YES, | ordered ... Dolly item(s), send me ... Dolly cassette(s) (R4A)

DESCRIPTION/COLOR/SIZE

010295-1

ITEM PRICE TOTAL

YES. | ordered the Elvis Calendar and Encyclopedia, send my
FREE 60-Minute Elvis Performance Video (G5F).

Add $3.00 postage and handling for first item and $.95 for each additional item.

TN residents add 8.25% Sales Tax/Canadian orders add $3.00 extra.

Amount due $
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MEMBERS POLL/JANUARY 1995

Y ouropinions can help influence record companies, radio stations,
record stores, concert promoters, managers and performers.
Az a CMSA member, you have a way of making vour opinion
known, by filling out the Poll. We'll publish the results, and
forward them tothose involved in the business of country music
who are interested in what fans are thinking and doing,

Bought Any Good Records Lately?

1. Did you buy any albums (records, cassettex or compact dises)
in the last month? 1 Yes d No
How many records? cassettes?_____ (D7

(84

. Inthe boxes below, write the numbers of uny of the albums
on the Top 25 list in this ixsue which you bought in the last
month.

UOo0gouooood

5. For any albums you bought in the last month not on the
Top 25 list, write performer’s name and album titles in the
space below. (Attach aseparate sheet if vouneed more room.)

Your Choice for Album and Single of the Month
4. List munbers of your five favorites from Top 25 in this issue.

Singles (list 5 numbers)

Hinimnn

Albums (list 5 numbers)
Western Wear Purchases

Hiniminln

5. Do you currently own, or do you intend to buy, any of the
following items of Western clothing?

Own Plan to Buy Own  Ilan to Buy

Boots . .| Dress -1 -
Shirt d d  Jeans | d
Blouse d o Sports Coat A -
Skirt d Jd  Dressslacks Jd d

6. a. How many pairs of Western boot= do youown?

b. When do you wear your boots? d Work d Going Out
Do You Do These Things?
7. How many times did you or anyone in your household do any
of the following in the last 12 months?
Attend country music concerts, shows or fairs.
(o to country music dance clubs,
Take line dance lessons,

Who Can Vote

Only CMSA members are eligible to vote. If you are a member,
write your membership number here §
If youw are not a CMSA member but would like to join and vote
immediately, enclose your check for $16 for a one-year CMSA mem-
hership (vou get an extra year of Country Music Magazine, too).

Fill out poll and mail to: Janwary Poll, Country Music Magazine,
329 Riverside Avenue, Suite 1, Westport, Connecticut 06880,
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THE GOLDEN AGE

Art Satherley Special
Regrettably (but not =urpris-
ingly) the Uncle Art Satherley
anthology, issued on Columbia in
1991 and featuring hiz comments
on 11 =angs= he produced, ix al-
ready out of print. One alterna-
tive, featuring more Satherley
productions ix Volume One of the
Columbia Country Classic series,
That volume, The Golden Age
(CK 46029), features 27 songs,
nearly all of them tfrom the
Satherley era, heginning with
The Carter Family's “Can the
Cirele Be Unbroken™ and Roy
Acuff’= "Great Speckled Bird”
and ranging through classic selee-
tions by Bob Wills, Al Dexter,
Patsy Montana., Gene Autry,
Spade Cooley, Ted Daffan, Wiley
& Gene, Bill Monroe, The Stanley
Brothers, The Chuck Wagon
Gang, Texas Ruby, Molly (Y'Day,
Wilma Lee and Stoney Cooper,
Flatt  and Scruggs (post-
Satherley) and more. The liner
notes to the set are by our own
tieh Kienzle. Available on CD
only. Regular price S19.95, Mem-
bers' price $17.95.

Buried Treasures Special
CMSA members are entitled to
discounts on all products offered
in Buried Treasures, Members
may deduet $10.00 off the price
of the Jimmy Martin boxed set
and the Sun Records boxed set
on Bear Family. Deduet $2.00 off
the price of the Rhino Records
Texas Music volume and the
Spade Cooley €'D on Columbia,
And take $5.00 off evervthing
elze, Featured this time are
boxed etz on Conway Twitty,
Loretta Lynn, Sun Records (the
Rhino zet) and Tennesszee Ernie
Ford. Include membership num-
ber if taking dizcount. See com-
plete ordering instructions in
Buried Treasures.

Essential Collector Special
CMSA members are also en-
titled to a dizcount on items fea-
tured in Essential Collector,
Take $5.00 off the regular price
of the Cindy Cashdollar dobro
video, the Ralph Stanley banjo
video, the Johnny Cash book and

the Gibson guitar book. Mem-
bers may deduct $3.00 off the
Elris Up Close book, and $2,00
off all other items, including Bob
Allen’s book on George Jones
and trading cards on old-time
country string bands. Include
vour membership number with
vour order. See ordering details
on the Essential Collector page.
Forrest White Dies

A= Rich Kienzle was rexcarch-
ing the Legends piece on Unele
Art Satherley, he found that a
longtime friend of Satherley,
Forrest White, had died. White
was a retired executive of
Fender Guitar, and during his
friendship with Satherley, had
become the keeper of all of
Satherley’s archives, including a
large collection of photographs.
Farlier this year, he wrote a
book about his years at Fender
called Fender: The Lnside Story.
Condolences to the family of
Forrest White.

Astronomy in Music

In researching the Clay Walker
piece. Senior Fditor George
Fletcher dizcovered an interest-
ing fact about Clay’s music: The
song “White Palaece,” from
Walker's debut album, contains
the only known usage of the
words “aurora borealis™ in coun-
try =ong. The more common
name for thiz phenomenon,
northern lights, doesn’t rhyme
with Alice, Dallas or palace....
Credit =ong writers Zack
Turner and Byron Hill for this
hit of astronomy in =ong.

How to Order

To order items listed on this
page, =end check or money order
to Nashville Warchouse, Dept.

010295N, P.O. Box 2925653, Nash-
ville, Tenneszee 37229, Include
85,00 postage and handling per
order. Canadian orders, add $3.00
additional postage. Otfer expires
April 30, 1995,

|
|

Satherley and one of his storj



FREE SHEPLERS CATALOG!
Western Apparel For Men & Women
Boots ¢ Belts * Buckles ¢ Jeans ' ; =1y .

Siacks ¢ Shirts = Suits
Accessories ¢ Skirts « Tops

Send for your Sheplers
Catalog Today!

Your Name

Address

Call TOLL FREE: 1-800-242-6540
Tell operator “Code 108"

City State Zip 108



SHEPLERS

PO Box 7702
Wichita Kansas 67277-7702

Place
Stamp
Here




_TO0P29

Albums

1. Tim McGraw ............ Not u Moment Tou Soon
2. The Tractors .. ........... The Tractors

3. George Strait............ Lead On

4. Mary Chapin Carpenter. ... Stones in the Road

5. Brooks & Dunn .......... Waitin® on Sundoun

6. Alan Jackson . ........... Who I Am

7. Jeff Foxworthy........... You Might Be « Redneck If..
8. Reba McEntire ........... Read My Mind

9. JoeDiffie................ Third Rock from the Sun
10. Vince Gill .. ............. Wihen Love Finds You
11. John Michael Montgomery . Kickin' It Up
12. Tracy lawrence .......... I See It Now
13. Billy Ray Cyrus .......... Storm in the Heartland

14. Clint Black .............. One Emotion

15. Garth Brooks ............ In Pieces

16. Various Artists . .. ........ Skynyrd Frynds

17. Reba McEntire ........... Greatest Hits Volume Two
18. Little Texas.............. Kick a Little

_—
0

. Clay Walker
. Trisha Yearwood

If I Could Make « Living
The Sweetest Gift

[
o

21, Faith Hill ............... Take Me As I Am

22.David Ball .............. Thinkin’ Problem

23. Blackhawk . ............. Blackhawk

24. Alobama ............... Greatest Hits Volume Three
25.Tracy Byrd . ............. No Ordinary Man

A 25% Discount For
CMSA Members Only

Here it is, folks! Your quick and easy order form for your choice
of the Top 25 Albums currently on the country music charts.
Evervone mayv order, but members of Country Music
Magazine's own Country Music Society of America get 256% off
list price.

Albums listed on this page are available on CD or cassette.
Sorry, no singles, LP’s or 8-track tapes available. To order, fill
out coupon on this page and include your check or money order.

e sure to specify format. Allow six to eight weeks for delivery.
To join the CMSA and save 25% on every CD or cassette you
buy, send $16 to cover membership dues and use members’
prices. Dues entitle vou to an additional vear of Country Music
Magazine, the CMSA Newsletter with every issue, membership
card, diseount coupons, ot her merchandise discounts and more.

Sungles

1. John Michael Montgomery . /f You're Got Love

2. George Strait. . .......... The Big One

3. Vince Gill ............... When Love Finds You

4. Faith Hill ............... Take Me As I Amn

5.Clint Black .............. Untanglin® My Mind

6. Alabama . .............. We Can’t Love Like This Anymore
7. Joe Diffie . .............. Piclup Man

8. DavidBall .............. When the Thought of You

Catches Up With Me

9. Lari White Now I Know

10. Tim McGraw . ........... Not a Moment Too Soon

11. The Tractors . . ........... Baby Likes to Rock 1t

12. Mark Chesnutt........... Goin’ Through Big D

13. Randy Travis ............ This Is Me

14. Clay Walker ............ If'I Could Make « Living
15. Reba McEntire ........... Till You Love Me

16. Rick Trevino............. Doctor Tine

17. Little Texas. ... .......... Kick « Little

18. Brooks & Dunn .......... I'll Never Forgive My Heait
19. Tracy lawrence .......... I See It Now

20. Mary Chapin Carpenter. ... Shut Up and Kiss Me

21. The Mavericks ........... There Goes My Heart

22. Diamond Rio . ........... Night Is Fallin® in My Heart
23. Pam Tillis ............ ... Mi Vida Loca (My Crazy Life)
24. Alan Jackson . ........... Livin® On Love

25. Mark Collie ............. Hard Lovin® Woman

I Make check payable to Country Music. Mail to: Top 23, P.O. Box I
292553, Nashville. TN 37229
I Check one: Cassette $9.95, CMSA Members $7.49 I
J D $16.95. CMSA Mcembers $12.74 '
Add $3.00 postage and handling. Circle numbers you want I
from album list above. Offer erpires April 30. 1995 I
Total Amount &

J 1 want to join the CMSA and get Member's price. I'm adding $16
for membership which includes an extra year's subscription to
010295T

|
|
|
I 1 6 11 16 21 T
| 27z e |
] 3 81318 23 O ,tt - 1
N residents
I 4 9 14 19 24 nchude sales tus $ = I
I 510 15 20 25 Total Enclosed % I
I Name _— I
I Address ‘ - I
I City _ _ - _ Statc Zip |
CMSA Membership # o
| |
|
|

Country Music Maguzine.
L——-———--———--————J

Cornri

Music 65



S5’

So )

When it came to making sure the new Dodge Ram Sport had the
revolutionary combination of power, safety, convenience, ergonomics, and
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technology that changed the rules for trucks, we were very, very good. Then,
| as you can see, when it came to the looks, we decided to be very, very bad.

‘ America’s Truck Stop @ The New Dodge

A DIVISION OF THE CHRYSLER CORPORATION
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Buried Treasures . ......
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Conway Twitty: Conway
Twitty deserved a box set long
before his death in 1993, and
why MCA never bothered do-
ing one until now is a mystery,
One only wishes that he was
here to see The Comway Tvitty
Collectinn (MCADA-11095),
This one consists of 89 songs
(four hours and 13 minutes)
covering his entire career on
four CD’s or cassettes. The
compilers, Conway’s widow
Dee Henry and Rob Oermann,
even included his version of
“Hello Darlin”™ sung in Rus-
sian. The set begins at the be-
ginning, with 1 home recording
of 12-year-old Harold Jenkins
with his first amateur band,
The Phillips County Ramblers,
singing “Cry Babhy Ieart.”
Oermann and Henry say it’s
1946, but that can’t be the
right year since George
Morgan’s hit version of this
Leon Payne song didn’t come
until 1949. Just as interesting
is an amateur 1950 recording
of Conway playing Chuck
Berry's “Maybelline” with a
band of fellow soldiers on a
troopship enroute home from
Japan. His first formal record-
ing is a 1956 demo of “Rock
House,” a Twitty original Roy
’ Orbison recorded for Sun.

Eight songs from MGM includ-

ing *It’s Only Make Believe”
| and “Lonely Blue Boy™ cover
’ his late 50's-early 60's teen idol

period. The never-released
demo of his song, “Walk Me to
the Door,” a 1963 hit for Ray
Price, reflects his first moves
toward his own country career.
The Decca/MCA period be-
gins with his first demo for
Owen Bradley. Anything that
qualified as a hit is here, and
that’s a lot of material, includ-
ing six of his hit duets with
Loretta Lynn and five hits
from his brief period with
Warner Brothers, among them
“The Rose™ and “Slow Hand.”
Material from his return to
MCA closes out the collection,
including the unreleased "I
l‘ Will Always Find My Way to
You,” recorded as a present to
Dee. The final three songs are

L

gospel, one his rare 1973 Decea
recording of "Clinging to a
Saving Hand.” The other two
unissued numbers are “Sweet
Sweet Spirit” and a 1991 ver-
sion of “Why Me, Lord” re-
corded live at Branson. The
packaging is outstanding, as is
Oermann’s essay.

Sun Records: [t's been nearly
20 years since serious reissues
of the rockabilly and blues ma-
terial from Sam Phillips’ Sun
first appeared in England.
American LP’x of Sun hits by
Johnny Cash, Carl Perkins and
Jerry Lee Lewis flooded the
market after Shelby Singleton
bought Sun from Phillips in
1969. Today, more Sun product
is available than in the label's
heyday. Many gems lay
unreleased for years, but by
now various labels have reis-
sued nearly everything
Phillips recorded (ineluding
some that should have re-
mained unreleased). Rhino
Records’ T'he Sun Records
Collection (R2 71780) is the
perfect introduction to the
label’s legacy via 74 songs that
cover its entire lifespan.

It begins with the gutbucket
black blues that Phillips
started recording in 1950,
Around 1954 the first country
material shows up with Doug
Poindexter and The Starlite

The %orettaf/{?/m()
) '"““Collec@on,

Wranglers, a group that in-
cluded Scotty Moore and Bill
Black. Rhino enhances the box
greatly by including four Sun
numbers by Elvis, Scotty and
Bill ("That’s All Right,” “Baby,
Let's Play House,” “Good
Rockin’ Tonight™ and *Mys-
tery Train™) that were later
purchased by RCA. Hearing
these singles in the context of
other Sun recordings makes it
easier to understand what
Phillips was doing. Eight gems
by Jerry Lee Lewis, six by
Carl Perkins (both rockers and
ballads), five by Johnny Cash
and three each by Chatrlie Rich
and Roy Orbison appear, as
does a Million Dollar Quartet
selection (actually Elvis,
Lewis and Perkins). The best
work of rockabilly erazies
Sonny Burgess, Warren Smith
and Billy Lee Riley likewise
reflects the label at its best.
For someone just beginning to
explore this unique incubator
of Memphis genius and mad-
ness, the set is essential.
Jimmy Guterman'’s essay, com-
bined with comments from a
recent interview with Sam
Phillips, provides an excellent
overview.

For those who want Sun's
entire story, the blues, gospel,
rockabilly and country in chro-
nological order, Bear Family

has begun issuing all of Sun’s
45 rpm singles (no LP cuts or
unissued material) from begin-
ning to end in multiple box
sets. The Complete Sun
Singles Vol. 1 (BCD 15301) cov-
ers hoth sides of the first 57 Snun
singles (114 =ongs in all) on four
CD’s, material released from
1952 through 1955. All the Elvis
Sun singles appear in order of
release. Disc one consists of
blues (many country fans will
love this raw, primitive stuff,
which Cash, Conway, Perkins
and others also enjoyed). Dise
two begins moving into hillbilly
music with The Ripley Cotton
“hoppers, Doug Poindexter,
Hardrock Gunter and Earl
Peterson and gospel singer
Howard Seratt. Dise three
mixes more blues with the first
Elvis Sun recordings and mate-
rial by Slim Rhodes. Disc four
mixes more blues with the final
Elvis singles and the first Carl
Perkins material. Volume Two
will pick up there. One curiosity
is a beautiful booklet totally
lacking session information.
Loretta Lynn: MCA is also way
overdue on a decent Loretta
Lynn collection. Honky Tonk
Girl: The Lorvetta Lynn Collec-
tion (MCAD3-11070) brings
together three hours worth of
her best material, 70 songs
from 1960 through 1988. It be-
gins with both sides of her first
single, “I'm a Honky Tonk
Girl” and “Whispering Sca,”
which appeared on Zero
Records. then picks up the
Decca years with "Success.”
All of her biggest hits are in-
cluded, along with three duets
with Ernest Tubb (not includ-
ing the best one, "Sweet
Thang™), some selected album
cuts and six of her duets with
Conway Twitty. Also included
are complete singles and al-
bum listings, session informa-
tion (recording dates, locations
and musicians) and other rel-
evant data. There's no question
she deserved this. The only
question is why it took so long.
Sadly, Producer Jimmy
Guterman’s notes are less sat-
isfying than they were on the

68 Couxtry Musi



Sun box. Guterman, a rock
music eritic trying to establish
himself as a country expert,
simply lacks the knowledge to
handle this set. Hix notes,
based on an interview with
Loretta, provide little informa-
tion about the music that such
a collection requires and too
often read like a frothy maga-
zine article. Occasional wrong
information shows up, such as
not acknowledging the well-
known fact that steel guitarist
Speedy West actually pro-
duced Loretta’s first single,
“I'm a Honky Tonk GirL"” This
doesn’t take away from the
music, but it needn’t have been
this way.

Jimmy Martin: Bluegrass leg-
end Jimmy Martin's career has
been overlooked on record for
vears, Bear Family's Jinomny
Martin and The Sunny Moun-
tain Boys (BCD 15705), a five-
D, 14G-song collection, ends
that inequity once and for all.
Martin, who cut his tecth with
Bill Monroe (working two dif-
ferent stints as a Blue Grass
Boy). made his first recordings
in 1954 when he linked up with
Sonny and Bobby Osborne. All
six humbers from their only
Victor session, done in Novem-
ber of 54, appear here, and
their quality remains high 40
vears later. After he and The
Osbornes parted ways, Martin
formed The Sunny Mountain
Boys and signed with Deccain
1956 (this was after RCA's
Steve Sholes declined to
record Martin without The
Osbornes). The complete 1956-
1974 Decca sessions make up
the bulk of the set.

Being a bluegrasser, Martin
didn’t have many big chart
hits. His two best-known chart
singles, “Rock Hearts™ and
“Widow Maker,” are among
the 140 Decca recordings
(most of which were LP cuts).
Other Martin numbers popular
with his fans, such as his ver-
sion of Hylo Brown's “Grand
Ole Opry Song,” “My Walking
Shoes" and, of course, “Sunny
Side of the Mountain,” can be
heard for the first time in
vears, All the gospel material
appeared on two LP's, Singing
All Day and Divner on the
Ground and This World Is Not
My Home. Only two Martin
Decea recordings vemained

unissued. Both appear for the
first time on this set. The book-
let contains well-researched
notes by Chris Skinker and a
reproduction of the rare
songbook published by Martin
and The Osborne Brothers
during their days in Detroit.
Texas Music: Rhino Records’
Texas Music, co-produced by
our own John Morthland, is a
three-volume anthology (sold
separately). One set is Texas
blues, the other Texas rock; a
third, the one relevant to this
column, is titled Western
Swing and Honky Tonk (R
71782). This 18-song collection
brings together some of the
most important Texas mate-
rial, as well as some obscurities
that warrant reissue. The obvi-
ous selections include Bob
Wills® original “Take Me Back
to Tulsa,” Ted Daffan’s “Born
to Lose,” “Slippin’ Around” by
Floyd Tillman, Lefty’s “If
You've Got the Money, I've Got
the Time,” “The Wild Side of
Life” by Hank Thompson and
Milton Brown’s “Taking Off.”
Many may not have heard
The Light Crust Doughboys’
“Knocky-Knocky” (featuring
pianist Knocky Parker), Cliff
Bruner’s “Milk Cow Blues” or
The Saddle Tramps’ “Hot as I
Am” (with the amazing fiddle
of J.R. Chatwell). These are
known to Western swing fans,
and deserve the exposure they
get here. Al Dexter’s “Wine
Women and Song” and Cajun-
swing wildman Harry Choates’
“Harry's Blues” are likewise
worthy of inclusion. These ob-
scure but important record-
ings make their CD debuts

here. The latest cuts come
from the mid-70’s, featuring
Austin favorite Alvin Crow’s
“Nyquil Blues,” Asleep at the
Wheel’s “Roll "Em Floyd” and
Johnny Gimble’s “Bosque Ban-
dit” from his out of print Co-
lumbia/Lone Star live LP,
Texas Dance Party. Morthland
provides brief but appropriate
notes putting each song in the
proper context.
Tennessee Ernie Ford: Earlier
this year, Liberty Records
took over Capitol Records’
back country catalog. This was
a good move, since Capitol cer-
tainly didn’t bother doing
much with it. I wrote the book-
let for this collection, so no
commentary other than what
it is. Masters: 1949-1976 (Lib-
erty 30292) is a three-CD collec-
tion of high points from Ernie’s
career. Many of the selections
come from Ernie’s boogie pe-
riod, when he recorded such
early favorites as “The Shot
Gun Boogie” and “Blackberry
Boogie” with backing by both
Jimmy Bryant and Speedy
West—this was several years
before “Sixteen Tons.” Two ver-
sions of that number appear:
the original and a live perfor-
mance from the 1961 Indiana
State Fair.

One rarity is a version of

“Blue Canadian Rockies,” a |

ballad recorded in 1950 and re-
leased under Cliffie Stone’s
name; another is an unreleased
50’s version of the pop tune,
“It’s the Talk of the Town.”
Later songs include his version
of the jazz number, “Work
Song.” Several numbers were
culled from his 1975 Ernie

How to Get These Treasures
Available in formats shown at prices shown: Conway Twitty, The
Conway Twitty Collection (MCA 11095), a 4-CD or 4-cassette boxed
set, $49.95 cassette, $59.95 CD/Various Artists, The Sun Records
Collection (R T1730), a 3-CD boxed set, $49.95/Various Artists, The
Complete Sun Singles, Volwme 1 (BCD 15801), a 4-CD boxed set,
$139.95/Lovetta Liynn, Honky Tonk Girl: The Loretta Lynn Col-
lection (MCA 11070), a 3-CD or 3-cassette boxed set, $39.95 cas-
sette, $19.95 CDAJimmy Martin, Jimmy Martin and The Sunny
Mountain Boys (BCD 15705), a 5-CD boxed set, $149.95/Various
Artists, Tewas Music: Western Swing and Honky Tonk (R 7T1782),
$11.95 cassette, $16.95 CD/Tennessee Ernie Ford, Masters: 1949-1976
(Liberty 302492), a 3-CIY boxed set, $49.95/Spade Cooley, Spadella!
The Essential Spade Cooley (Legacy/Columbia 57392), CD-only,
$21.95. Send check or money order payable to Nashville Warehouse,
Dept. 010295, I>0. Box 292553, Nashville, Tennessee 37229. Add $3.95
postage and handling. Canadian orders, add an additional $3.00 post-

age. CMSA Members, see For Members Only page for discounts. |

Sings and Glen Picks LP with
Glen Campbell. Other material
came from his final Capitol LP.
Spade Cooley: Despite sev-
eral big hits in the 1940’s,
Spade Cooley earned more na-
tional headlines following his
arrest in 1961 for the murder
of his wife than he had during
his performing heyday. Musi-
cally, he was always primarily
a California artist who did only
minimal touring elsewhere in
the country. His bands ranged
from excellent to overblown
and schmaltzy. Most experts
agree that his 1944-46 Colum-
bia recordings were the best.
(Most of this particular band
left to join Cooley vocalist Tex
Williams after Cooley fired
Williams in 1946. Under Will-
iams it became known as The
Western Caravan) It was,
without question, a Western
swing band vastly different
from Bob Wills’. Spade’s
classical training made for a
tighter fiddle section, while
Spike Featherstone’s classical
string harp added flash and
glitz, giving the outfit more
Hollywood trappings than any
other similar group. Johnny
Weiss’ electric guitar and
Joaquin Murphey’s and Noel
Boggs’ steel guitars also made
the band stand out; 20 of its 21
Columbia recordings are com-
piled on Spadella! The Essen-
tial Spade Cooley (Legacy/Co-
lumbia 57392).

All of Cooley’s hits, vocals
sung by Tex, appear, from “De-
tour” and the biggest, “Shame
on You,” to “A Pair of Broken
Hearts,” “Hide Your Face,”
“Crazy 'Cause I Love You,”
“You Can’t Break My Heart,”
“Troubled Over You” and
“You Never Miss the Water.”
The instrumentals reflect the
band’s unusual sound, particu-
larly Murphey’s showcase,
“Oklahoma Stomp,” Boggs’
“Steel Guitar Rag,” the elec-
tric guitar ensemble on “Three
Way Boogie” and the strange,
minor-key “Spadella,” unlike
any other swing instrumental.
Bob Irwin’s remastering on
this collection is phenomenal,
and as owner of some
scratchy Cooley 78’s, I can
tell you that hearing the ver-
sions here, taken from the
original acetates, is like night
and day.
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= Books =

George Jones: Bob Allen’s
1984 book, George Jones: The
Saga of an American Singer,
the only eredible Jones biogra-
phy so far, has been out of print
for years. Since George has be-
come an icon, the ultimate
honky tonk singer, to several
generations, the book’s taken
on greater importance. Birch
Lane Press recently reissued

the book as originally pub-
lished, with a new foreword
and a final update chapter by
the author as George Jones:
The Life and Times of a« Honky
Tonk Legend. Allen effectively
captured the flavor of George's
early days in the rough and
crazed Thicket of East Texas
better than anyone else could
have except, perhaps, George
himself. In doing <o, he de-
tailed George’s crazier side
along with his early introduc-
tions to booze and the dark un-
derbelly of honky tonk living.
He didn’t ignore the music, and
some of the recording session
anecdotes are positively price-
less, as were the more haunt-
ing stories of George’s late T0's
deterioration,

In the foreword to the new
edition, Allen, with great can-
dor, points out some of the
original book's legitimate
shortcomings, such as his ten-
dency to overwrite and over-
dramatize in spots. He's apolo-
getic about comments made

then about certain Nashville
personalities (though I'm not
sure his views were always
wrong then or now). My big
gripe is that Birch Lane didn’t
give Bob enough latitude to re-
ally redo the book, smoothing
out the parts that bothered him
and allowing him to expand sec-
tions with new research. Most
importantly, he could have ex-
plored the past ten yvears of
Jones’ life in detail. In 1984 the
book truly covered Jones' first
53 years. That's lacking for the
last ten of the update. What
Bob does is fine, but all too
brief. As he hints in the update,
it took more than luck to pull
Jones back from the abyss that
swallowed Hank, Lefty and
Keith Whitley. This will prob-
ably be the definitive work un-
til the autobiography George
has reportedly been working on
appears,

Gibson Guitars: 1994 was the
100th Anniversary of Gibson
Guitars, and Walter Carter,
who's done such an outstand-
ing job of chronicling guitar
history in two recent books
with vintage guitar authority
George Gruhn. has done an ex-
cellent job on Gibson: 100
Years of An American Icon.
Using multiple contributors,
he traces the company’s over-
all history beginning with its
eccentric founder, Michigan’s
Orville Gibson, through its ex-
pansion into a significant
stringed instrument manufac-
turer. The focus here isn’t on a
particular style of music, but
on the company’s history and
increasing influence on Ameri-
can music. Gibson instruments’
importance to country artists
ranging from Bill Monroe
(mandolin), to Earl Scruggs
(banjo), to Merle Travis, Little
Jimmy Dickens, Chet Atkins,
Ray Whitley and Hank Gar-
land (guitar) all receive men-
tion in the larger context of the
company’s history. Gibson
went through numerous presi-
dents before the company be-
gan changing ownership. The
company’s future was uncer-
tain when three young inves-

tors bought it for $5 million in
1986. No longer based in
Kalamazoo, Gibson neverthe-
less is thriving in its second
century, issuing new instru-
ments, building eustom instru-
ments and reproducing classic
models, the latter at prices
equal to that of a new car.

As you'd expect for a coffee-
table book, the production is
outstanding. The illustrations
run the gamut from vintage
instruments and old photo-
graphs (coupled with plenty of
old company photos, ads, cata-
log pages and instruction
books) to breathtakingly beau-
tiful new color shots of price-
less vintage banjos, mandolins
and guitars and other rare in-
struments the company pro-
duced. Despite some ocea-
sional typos, most essays are
well-done, though the quality
of writing by certain authors is
sometimes not up to snuff and
a few essays are unnecessary.
One surprising omission is the
fact that Carter. a lap steel gui-
tar collector, almost totally by-
passes discussing Gibson's
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electric steels. Perhaps that
will be another book. Gibson
more than merits such a work,
and it would be nice to see a
similar lavisgh color book on,
say. Martin.

Elvis Presley: More Elvis
books... Kleis Up Close, by
Rose Clayton and Dick Heard,
takes an oral history approach
to Presley s life, and on the sur-

EssentialColleetor. ... ...

face, this isn’t a bad idea. The
book has some good moments,
though there’s little here that
isn't already known, and those
who've read the better books
on Presley may be disap-
pointed. Some of those inter-
viewed are intimates like
Memphis Mafia vets Joe
Esposito and Lamar Fike.
Others are childhood friends
from Tupelo, Memphis school
buddies. Sun records associ-
ates, music business acquain-
tances, some who worked with
him in Hollywood and others
only on the edges of things.
Even the paramedics who re-
sponded to Graceland when
Elvis died are heard from yet
again. Some stories aren’t nec-
essarily bad. Owen Bradley’s
account of meeting Colonel
Parker when Parker was try-
ing to secure a new recording
deal for Elvis in 1955 is inter-
esting. But difficulties remain.
Even one so masterful as Pe-
ter Guralnick admittedly
couldn’t resolve all the incon-
sistencies in various accounts
for his book. Laxt Train to
Memphis. which covered only
the first 23 vears of Elvis” life.

A further problem is Clayton
and Heard weren't terribly
diseriminating in who they in-
terview. Someone who met
Elvis one or two times may
have something worthwhile to
say, though there's no way of
telling whether these stories
haven't been “spruced up” by
those who tell them. Someone
who's been interviewed often
in the past like Steve Allen,
who hosted Elvis on an install-
ment of his 1956 NBC variety
show, has been over-inter-
viewed on the subject and long
ago ran out of things to say.
Certain ancedotes told by indi-
viduals are hearsay, told by
people who heard about them,
not eyewitnesses. Things truly
get out of hand in the final
chapter when several doctors
analyze what killed Elvis,
among them the notorious Dr.
Nichopoulous. There's specula-
tion that Elvis may not have
died of drug problems, though
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his drug abuse 15 well-
chronicled in the book. At
some point= the detail in this
section becomes a bit much,
such as one doctor's graphic
deseription of how Elvis might
have had a coronary while sit-
ting on the commaode "strain-
ing down.” Really now.
Johnny Cash: I{'s uppropriate
that. in 1994, four decades af-
ter Cash started recording for
Sun, his most recent album
would win him new fans and
great acclaim at a time when
most 62-yvear-old recording
artists don’t even have a
record label affiliation. It's
likewise appropriate that
Caxh discographer John L.
Smith has created the 272-
page Johnny Cash Record
Catalog. In thiz volume,
Smith, author of two editions
of Johnny Cash recording sex-
sion  discographies (also
known as “sessionographies™),
chronicles more than 2200
Cash =ingle and album re-
leases by label, including
American and foreign re-
leasex. [t begins with a xection
on singles, then 45 rpm Ex-
tended Play releases, then
LPs and finally CDs. It runs
from his first material up
through the acclaimed 1994
Anerican Recordings CD, so
it’s as current as possible, He
also lists Cash music videos.
(Cash-written liner notes on
other artists” are also listed.

Smith, who has Cash's coop-
eration on these books. doesn't
just cover the official releases.
He also includex
hootlegged Cash recordings, ax
well as anthologies where Cash
recordings appear with the
records of other artists, includ-
ing the encyclopedic Bear Fam-
ily Cash reissuex. FFor checking
on what albums certain Cash
songs appeared on, this set is
exxential, and if you have the
carlier Smith dizcography, this
is an eszential addition that
complements it nicely, though
Cash's vevitalized recording ca-
reer will probably require a re-
vision in a few years,

= Videos =

Ralph Stanley Banjo: Until
someone can get Barl Scruggs
to do an instruction video, 7he
Bluegrass Bawio of Ralph
Stanley: Frow Old-Time to

a xection of

Bluegrase will huve to suftice.
And anvone who loved
Homespun's Bill Monroe video
which, like this ane, had much
to interest  non-picking
bluegrasscers, will want this
one too. On it, Stanley, assisted
by folkie-old timey musician
Mike Seeger, traees his evolu-
tion ax a player, from the
oldtime “frailing™ or “claw-
hammer” banjo technique he
started with through the
three-finger banjo picking
styvle he made famous with hix
late brother Carter in The
Stanloy Brothers. All the mu-
sical examples feature a split
screen. with Ralph's picking
hand shown up close.

Stanley doesn't just demon-
strate: he breaks it down and
explains howe he plays each
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Produced By
Smithsonian/Folkways Recordings
and Ilumnpnn \nku
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tune. He performs most of the
Stanley favorites with his
Clineh Mountain Boys (includ-
ing fiddle legend Curly Ray
Cline), among them such clas-
sies ax “Little Maggie”
“Dickenzon County Break-
down,” “Train 45," "How

Mountain Girls Can Love.”
“Man of Constant Sorrow”
and others, He picks with his
teenage son Ralph, a guitarist,
and also does some fiddle-
banjo duets with Curly Ray.

Just as interesting arve his dis-

cussions of hix early musical
influences, including his five-
string "Stanleytone™ banjo
and some of the tricks he usex
to create his distinetive pick-
ing style.

Dobro Instruction: (indy
Caxhdollar currently plays
non-pedal electric steel guitar
ar part of Asleep at the Wheel
and hax recorded and played
dobro with a number of folk
and bluegrass artists, She
serves as the low-keyved but
engaging instructor in Home-
spun Video's Y0-minute in-
structional volume, Leariing
Dluegrass Dobro. On this one,
she sticks closely to a program
of material including rolls,
licks, scales and chords that
should help any beginning to
intermediate player. Such ex-
sential areas ax tuning and bar
techniques are covered. along
with hints on pick choices, bar
choicex and a bit of information
about strings and dobro con-
struction.

Cashdollar’s lessons are all
incorporated into the four
songs <he plays on the video
with Homespun owner Happy
Traum on guitar, and an elec-
tric bass player—=Wildwood
Flower,” *Sailor’s Hornpipe,”
“Fire Ball Mail™ and “Wayfar-
ing Stranger.” These perfor-
mances are set up so that
anyone studying at home can
play a couple of choruses on
their own. She does a fine job,
and Homespun should seri-
ously consider not only hav-
ing her do an advanced dobro

blurb about each group that's
on the rear of each card.
better known names include
The
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Towk Legend (B2Y),
Ao Aweriean Teon (
Eleis Up Close (
Record Catalog (B27,) $49.9

$19.95/George Gruhn, (Gihson: 100 Years of
370 $40.00/Roxe Clayton and Dick Heard,
371 $22.95/4John L. Smith,
. Videos: Cindy Cashdollar, Leariing
Bluegrass Dobro (VTF) $49.95/Ralph Stanley,
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Learning Bluegrass

taught by

Cindy
Cashdollar

HOMESRUNRVIDED)

video, but also a much-
needed course in the Western

swing lap steel she plays= with

Asleep at the Wheel.

= Trading Cards =

Pioneers of Country Music is

certainly a different type of
colleetor’s item These are 40

“trading cards,” each featuring

a different pre-World War 11
string band of the 1920%s or

1930°s. On the front of cach

card iz a color illustration of
the band, usually taken from

photographs, drawn by former

GO's underground cartoonist IR

Crumb. Someone named Rich
Nevins wrote an informational

The

Carter Family. Ernest
sStoneman, Charlie Poole and

The North Carolina Ramblers,

Al Hopkins and The Buckle
Justers, Eck Robertson,
Fiddlin® John Carson. Uncle
Dave Macon and The Fruit Jar
Drinkers and Gid Tanner and

The Skillet Lickers. Many oth-
ers are far more obscure, like

Virginia's Shelor Family.
Mis=izzippi’s Narmour and
Smith, Fiddlin® Bob Larkin
aarkin
was from, of all places, New
York C'ity!), The South Geor-

gia Highballers and the North

Carolina gmup known as Red
Patterson’s Piedmont Log
Rollers. Crumb's illustrations

are nicely done, and in a few
cases, Neving information con-

stitutes much of what little ix
known about these more ob-

reure bands,
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night, on my way across the state

from Tampa towards a date with
Billy Ray Cyrus on the southern Atlantic
coast, I'm time traveling again. George
Jones is on the rental car tape deck, sing-
ing all those songs of grief and loss and al-
coholic resignation—you know, “if drink-
ing don’t kill me, her memory will"—and
while I have the presence of mind to note
that the new Legacy/Epic collection to
which I'm listening really is the Essential
George Jones (you gotta have it), 'm also
disappearing from the here and now. I'm
back thevre.

I don’t know. Sometimes, listening to
George or Merle, it gets so strange: Those
fellas have been a big part of my trip
through this world, and for about a de-
cade they were actually singing my life as
it was happening. You know, “These days
[ barely get by. I want to give up, lay
down, and die...”

It’s pretty intense, having those old
tapes on the deck and in my head, but
suddenly it changes, and I'm in another
place entirely. I've stopped for gas in
some two-bit agribusiness town some-
where south of Sebring in that great
swath of former swamp the U.S. Army
Corps of Engineers long ago de-natural-
ized for the sugar companies, and as [
climb out of the car into the thick wet
heat, I hear chords from further back in
time—way further, from the days when
Merle was a migrant tyke in the Tulare
dust or maybe just a gleam in his
momma'’s hungry eyes. I look around for
the source of the music, and there across
the street, set up in the parking lot of a
closed auto parts store, is a three-piece
gospel revival band—it looks like Mom on
guitar, Pop on bass and testimony, and
their almost-grown daughter on tambou-
rine and lead vocals: she's a little shaky
around the edges of the keys, but there’s a
pure, hard light in her voice as it floats
acruss the street and echoes off the dark-
ened storefronts, and it gets to me.

Nobody else pays any attention at all. A
few souls are gathered outside the Circle
K, idly watching a middle-aged woman
bulging out of a halter top argue with a
clean-cut young deputy, but other than
that, the revivalists might as well be
bringing their mission to an unpopulated
planet, Saturday night in rural South
Florida, and the place is beyond dead: No
way is “The Old Rugged Cross” going to
wake it.

I'in certainly listening, though—maybe

B lasting through the South Florida
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THE FINAL NOTE

I'm the one who's supposed to hear—and
the deep old beauty of the song lights me
on my way as I plunge down the highway
into the heart of the canefield darkness:
nothing out there but mosquitos, toads,
alligators, migrant workers, and outlaws,
at least until the lights of the Gold Coast
stripopolis start glowing on the eastern
horizon, then suddenly I hit the clover-
leafs and subdivisions. Way down here at

—
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the bottom of America, you see, there's
nothing to divide the swamp from its con-
crete future but a chainlink fence. Now
and again a gator climbs over and goes
poodle hunting, and the subdivision
people call the cops: they're =0 far re-
moved from country thinking that they
imagine the shotguns under their beds
are just for crackheads.

Which gets me thinking about country
thinking, and also reminds me to tell you,
in case you don’t already know and might
want to, that Florida is sort of the reverse
of the usual geographic deal. Most places,
yvou have a city surrounded by a lot of
country: in Florida you have country sur-

by Patrick Carr

George, Merle and the Cyrus Virus

rounded by a lot of cities.

Anyway, country thinking seems to me
to be about directness. In the country, and
in country music as I've known it most of
my life, people tend to talk and sing with-
out too much posing. George and Merle
are the perfect examples: they've always
sung about stuff they pretty much care
about, they’'ve never dressed or talked as
anything but themselves, and they’ve
never gone to any great lengths to put
themselves over. That hasn’t translated
into much of a show, of course, but these
men /i«ve been one hell of an inspiration.
Merle Haggard in particular has
prompted me tc ponder the nature of
life and love more often than any writer
I can think of; much more often that any
musician.

Billy Ray Cyrus, whose show bears
down on me once I've actually penetrated
the stripopolis, gets me thinking, too, but
not about love or life. Mostly he forces me
to concentrate on /iim, and watch his
crowd doing likewise with the steam com-
ing out of their drawers. This shift of fo-
cus, from music and meaning to pose and
personality, makes me realize something:
that Billy Ray (and a lot of other modern
Nashville-based singers) isn't country in
exactly the way Elvis wasn't country. The
cultural demarcation between country
and rock 'n’ roll isn't located in anything
musical, you see, or even in the roots of
the musician, but in the fact that arock 'n’
roll star, unlike a country singer, is an ac-
tor. He strikes a pose, he does a dance, he
performs an act. His art fias to be at least
half artifice, or at least exaggeration. So
really, Billy Ray. who works the country
market, isn’t country, but The Allman
Brothers (for instance), who never
worked the country market, were. Unless,
of course, we change the definition of
country from “the white man’s blues” to,
oh, =ay, “Western/rural imaged, anti-ur-
ban rock ‘n’ roll.”

Glad T got that cleared up. Now I can
hurtle back through six or seven culture
zones (including The Allmans’) to Tampa,
where, just as in most other American cit-
ies, middle-class high school boys in base-
ball caps are shelling out hundreds of
bucks for Garth Brooks tickets, rolling the
4x4's their daddies bought them, and fig-
uring that country’s o cool, it just might
get them laid.

Editor-at-Large Patrick Carr has been
with CALM since September 197 2.
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Mark Collie and his
Nighthawk ST

Because Only a Gibson 1s Good Enough.
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| ind out why Mark Collie "picks" the Gibson Nighthawk.
The brightest Gibson ever made!
Send for "How to buy an electric guitar” from Gibson.
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Our available Convertible Console Our long list of safety features begins ~ Qur 7.3L POWER STROKE™ is e
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