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Ford F-Series. Built tough for the ultimate dog race. 

Alaska: The perfect place to test a sled dog. And a truck. That's why champion dogsledder DeeDee 
Jonrowe always counts on the toughness of Ford F-Series to get her dogs out to the wilderness. And 
back again. Toughness. One more reason why F-Series has been the best-selling truck 18 years running. 
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Find the Brooks & Dunn Collection by Panhandle Slim at these better western stores: 

Abilene Western Outfitters - Bowling Green, KY 
Acredale Saddlery - Virginia Beach, VA 
Adobe Western - Baton Rouge, LA 
Arrowhead Connection - Pendleton, OR 
Avon Boot Shop - North Olmsted, OH 
BC Corral - Lakeland, FL 
BJ's & Western Wear - Bournemouth, England 
Bar D Western Wear - Bellingham, WA 
Boot Barn - El Cajon, CA 
Boot City - Terre Haute, IN 
Boot Country - Cincinnati, OH 
Boot Hill Western Wear - Hillsboro, OR 
Boot Hill Western Wear - Valdosta, GA 
Boot Jack - McAllen, TX 
Boot Jack - Brownsville, TX 
Boots & More - Nashville, TN 
Boots Etc. Outlet - Commerce, GA 
Boots 'n Jeans - Amarillo, TX 
Boots Plus - Boaz, AL 
Bos Boots - Madison, TJ\I 
Boyers Boot and Repair - Quincy, IL 
Bracluieys Saddle Shop - Greencastle, IN 
Brantley's Farm & Western - Section, AL 
Broken Wheel Saddle Shop - Adrian, MI 
Buffalo Country Western - Kennawick, WA 
Bunny Junction - New Castle, DE 
Calico House - Hooksett, NH 
Carol's Western Apparel - Glen Burnie, MD 
Carol's Western Apparel - Bel Aire, MD 
Carol's Western Apparel - Laurel, MD 
Christian Brothers - Pekin, IL 
Circle E Western Store - Pigeon Forge, TN 
Circle H Country Wear - Hueytown; AL 
The Company Store - Ripley, MS 
Corner Corral - Duchesne, UT 
Corral West - Cheyenne, WY 
Country Rose - Big Flats, NY 
Country View Western Store - Goldsboro, NC 
Cowboy Supply - Greensburg, KS 
Cowboys Western Wear - Rutledge, GA 
Cowpokes Western Outfitters - Anderson, IN 
Coyotes Western Wear - Brandon, FL 
Culpepper & Co. - Troutdale, OR 
D&D Farm & Ranch Supply - Seguin, TX 
D Bar D Western Wear - Minden, LA 
Davis Western Wear - Searcy, AR 
Diamond P Western - Burlington, NC 
Doc Williams Country - Wheeling, WV 
Dollar Western Wear - Lubbock, TX 
Dollar Western Wear - Abilene, TX 
Dollar Western Wear - Midland, TX 
Dollywood - Pigeon Forge, TN 
Donny's Western Store - Salisbury, NC 
Double J Western - W. Springfield, MA 
Dudes & Darlins - South Bend, IN 
Durango Western Wear - Chicago, IL 
Economy Shoes - Grayson, KY 
Elis Western Wear - Okeechobee, FL 
Elmers - N. Little Rock, AR 
End of the Trail - Columbia, TN 
The Fort - Lincoln, NE 
Foster Saddle Shop - Denton, TX 
Funny Company - Japan 

GooIds Department Store - Kissimmee, FL 
The Great Western - Indianapolis, IN 
The Great Western - Merrillville, IN 
The Great Western - Orlando, FL 
The Great Western - Altamonte, FL 
The Great Western - Rolling Meadows, IL 
The Great Western - Tampa, FL 
The Great Western - St. Peters, MO 
The Great Western - Fairview Heights, IL 
The Great Western - Memphis, TN 
Grifs Western - Davie, FL 
Grifs Western - Coconut Creek, FL 
Gunslinger - El Paso, TX 
Haigh Versand - Rodenbach Germany 
Halls Western Wear - Columbus, MS 
Handley's - Folsom, CA 
Hats 'n Hides - Bloomingdale, IL 
Hayloft - Ft. Myers, FL 
Haywood House - Pigeon Forge, TN 
Henson's H-Bar Western - W. Paducah, KY 
Hide Out - Perkiomenville, PA 
Home's Country Store - Pensacola, FL 
Horse Town - Marietta, GA 
HorseTown East - Snellville, GA 
Horsin Around - Columbus, GA 
House of Western Fashions - Mt. Prospect, IL 
Howard & PhiIs Western Wear-Canyon Country, CA 
Imperial Western Shop - Lakeland, FL 
JC Western - West Palm Beach, FL 
JW's Western Wear - Waldorf, MD 
J&H Boots & Jeans - West Monroe, LA 
Jackson Trading Co - Ashville, NC 
Jarps Boots & Western - Dolton, IL 
K & L Western - Ramseur, NC 
Kallisons - San Antonio, TX 
Kawliga's Country Western - Monee, IL 
Lammle's Western Wear -Calgary Alberta, Canada 
Lassos - Nashville, TN 
Lebmans - San Antonio, TX 
Lebos - Charlotte, NC 
Lebos - Greenville, SC 
Lebos - Gastonia, NC 
Locust Grove Country Shop - Apollo, PA 
Lone Star Farm & Home Center- Nacagdoches, TX 
Longhorn Saddlery - Dubuque, IA 
Lowrys Western Store - Washington, PA 
McDonald Horse Supply - Bonaire, GA 
Majors Western Outfitters - Springfield, OR 
Mary's Clothing - Leighton, AL 
Midwest Western Shop - South St. Paul, MN 
Miller Stockman - Denver, CO 
Miller Stockman - Las Vegas, NV 
Miller Stockman - Salt Lake City, UT 
Miller Stockman - Modesto, CA 
Millers Outdoor Center - Piney Flats, TN 
Mustang Ranch Western - Plant City, FL 
New Way Boot Shop - Lexington, KY 
New Way Boots - Louisville, KY 
The Nook - Monticello, AR 
Outback Western Store - Mena, AR 
PFI - Springfield, MO 
Patty Jane's Western Stuff - Benton, KY 
Pendleton Grain Growers - Pendleton, OR 

Preslar's Western Shop - Louisville, KY 
The Rancher - Gainesville, FL 
Renton Western Wear - Renton, WA 
Rick's Ranchwear - Youngstown, OH 
Riley and McCormick - Calgary Alberta, Canada 
Rocking C Western - Bluff City, TN 
The Rodeo Shop - Eaton, OH 
Rusty Spur Western Wear - Marion, IL 
S&W Western Store - West Monroe, LA 
Sabas - Phoenix, AZ 
Sabas - Flagstaff, AZ 
Scott Co'burn Saddlery - Livonia, MI 
Seark Western Wear - Monticello, AR 
Sheplers - Englewood, CO 
Sheplers - Arlington, TX 
Sheplers - San Antonio, TX 
Sheplers - Mesquite, TX 
Sherwood Saddlery - Sherwood, AR 
Skip's Shoes and Western Boots - Daytona, FL 
Stages West - Pigeon Forge, TN 
Stampede - Birmingham, AL 
Standard Feed - Jacksonville, FL 
Surplus Sales - Watertown, SD 
Sweetwater Livestock Supply - Sweetwater, TN 
Tacky Shack - Sheperdsville, KY 
Tepee Western Wear - Hollywood, FL 
Timmennanns Ranch and Saddle - Island Lake, IL 
Trail West - Nashville, TN 
Trail West - Hendersonville, TN 
Trail West - Brentwood, TN 
Triple C Farm Supply - Forest, MS 
Tumbleweed Western - W. Dennis, MA 
VG's Tack Shop - Midlothian, VA 
Watsonatta Western World - Boone, NC 
Weiss Boots and Apparel - Sea Girt, NJ 
Wells Boot Center - Irving, TX 
Wells Boot Center - Hurst, TX 
West Texas Western Store - Canyon, TX 
The Western Edge - Humboldt, IA 
Western Factory Outlet - Peru, IL 
Western Roundup - Tacoma, WA 
Western Wearhouse - Lithia Springs, GA 
Western Winds - Plattsburgh, NY 
Western World - Orange Park, FL 
Western World - Terre Haute, IN 
Western World - Decatur, IL 
The Western Store - Christiansburg, VA 
Wild West Outfitters - Arlington, TX 
Wild West Outfitters - Fort Worth, TX 
The Winners Circle - Federal Way, WA 
Wolf Brothers - Omaha, NE 
The Wrangler - Cheyenne, WY 
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An American 
Original. 

Like the classic resonator guitar 

made in 1935 by National-

Dobro Company, country 

music's authenticity strikes a 

chord in the American spirit. 

Prom dimly lit honky tonics to 

the bright lights of center stage, 

the energy emitted from the 

men, their music — their clothes 

— defy you to sit still. Just like 

the Brooks & Dunn Collection 

by Panhandle Slim. Made from 

the finest quality materials, 

handcrafted to the highest stan-

dards, created for American 

originals - like you - for half a 

century. 

The Brooks & Dunn Collection 

by Panhandle Slim. If all the 

world's a stage, you might as 

well dress for it. 

EF0(Tws 
ÇN 

Polka/liken 

Getcha Some. 

Available At Better Western Stores. 
1995, Westmoor Corporation, 1-800-133-288$ 



TO MARK HIS FIFTEENTH YEAR AS A. RECORDING ARTIST 
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People 
WHEN IT'S MAGIC...IT'S MAGIC 

Talking with me while he was still in the 
studio producing the George Jones/Tammy 
Wynette duet project, On. Tony Brown told 
me, "Hazel, when they sing, it's magie." 
When the duo performed live at Fan Fair, 
it was the first time they'd sung together 
publicly in 15 years. You could hear the 
whispers, "It's magic." The first concert 
starring the two great artists was held in 
Tupelo, Mississippi. Some 5,000 scream-
ing fans came to see Hillbilly History. 
Sadly, I report, there were no big screens 
so fans could see the stars up close. While 
they dueted on their classics, wouldn't 
classic photos or videos on the screen 
have thrilled the audience to tears? After 
all, isn't that what country music is sup-
posed to do? Reportedly, George was ner-
vous, which is understandable, and de-
cided ho didn't want to open the show 
singing together with Tammy. So he 
asked Tammy to open the show, which 
she did. She sang great. George went on 
and did his show, and he sang great. Then 
the two came onstage together. When 
they talked, they interrupted each 
other—more clatter than chatter. But 
when the two of them sang together, "it's 
magic" was heard all over the building. 
They only performed four songs, how-
ever, and just one classic, "Golden Ring." 
To that I say, wind them up, let them sing 
those duets. And thank God for George 
Jones and Tammy Wynette. 

SPECS AND ALL 

Eye saw Barbara Mandrell, sister Louise 
Mandrel', daddy Irby Mandrel' and the pret-
tiest one of all, mama Mary Mandrel', at 
Applebee's having supper. Specs and all, I 
say, for that's what Barbara discreetly 
slid on her nose to read the tab and pay 
the bill. Eye saw Mark Collie at McCabe's 
Pub doing lunch. I was dining with Karen 
Tolley, who assists Barry Coburn, manager 
of handsome singer George Ducas. Eye 
saw Beeb Birtles (formerly with litde River 
Band) and John Dietrich (formerly with 
Restless Heart) with ASCAP's Shelby 
Kennedy at the Cooker. Beeb and John 
have formed a trio with Ron Hemby 
(former lead singer of The Imperials) and 

Billy Ray Cyrus took time out to show daughter Molly a killer whale up close and 
personal at Sea World in San Antonio, Texas, recently. Cyrus performed as part 

of the park's 1995 concert series. At left is Shamu with her trainer, Teri Corbett. 

are being produced by powerhouse Barry 
Beckett. No name for the trio as yet. Eye 
saw Shelby Kennedy (again), Bryan 
Kennedy, Dan "Rodeo" Roberts and 
ASCAP's leading lady, Connie Bradley, at 
the Cooker (again). Bryan and Rodeo 
built a deck on Bryan's house. His neigh-
bor, Garth Brooks, also helped with the 
hammering and nailing. See what you 
learn by reading my column. Now you 
know Garth can hammer. 

8TH ANNUAL MUSIC ROW LADIES 

GOLF TOURNAMENT AND TUPPER... 

It didn't rain on the parade! Computers 
and females serve the same purpose in 
Hillbillytown. Both are indispensable. It 
is, however, males who get all the perks— 
like time off for golf. It makes the com-
pany look good that 114 men are putting 
and slamming, and the press is writing. 

Orthe need to impress a record producer, 
A&R rep, manager or even artist arises; 
off to the golf course then, too. Females 
knew those numbers for decades, so now 
it's their turn: For eight years, Music 
Row's best have staged the famous Music 
Row Ladies Golf Tournament and 
Tupperware Party. If you think it's a joke, 
don't. This year those gals raised over 
$100,000 for United Cerebral Palsy. 

BATTER UP 

Well, sorta batter up. What it was, was— 
Michelle Wright performed the Canadian 
National Anthem and Lyle Lovett sang our 
wonderful National Anthem at the ma-
jor league baseball All-Star Game. The 
event was televised live on ABC-TV. 
Thanks, ABC, for the exposure, and bat-
ter up. No more strikes unless you're at 
the bat. You hear! 

Reporter: Hazel Smith Editor: Rochelle Friedman 
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People 

Marty Stuart finds inspiration for his 
contribution to Silent Witness. 

NOT-SO-SILENT WITNESS 

Marty Stuart is among the country stars 
lending their voices and talents to a new 
gospel compilation, Silent Witness: A Trib-
ute to Country's Gospel Legacy, Volume 1. 
Available on video, Witness features coun-
try stars performing gospel numbers and 
talking about the songs. Involved in the 
project are Tammy Wynette, Sawyer Brown, 
Johnny Cash, Ricky Skaggs, The Gatlins, 
Shenandoah's Marty Raybon, Glen Campbell, 
and more. The tape can be found in retail 
stores, or ordered through an 800 number. 

FARM AID VIII 

It was ten years ago that co-founder Willie 
Nelson held the first Farm Aid concert, in 
Champaign, Illinois. Since then, seven all-
star concerts have been held, raising more 
than $12 million for the American fanner. 
And now it's time for Farm Aid VIII. 
Scheduled for October 1st at Cardinal Sta-
dium in Louisville, Kentucky, this year's 
event takes a different tack: Instead of a 
large line-up of stars each doing just one of 
two songs, this year the three headliners 
will be Willie, John Mellencamp and Neil 
Young. They'll play full shows, and each 
will invite a guest (or guests) of their 
choice to jam with them. At press time, 
the guests were still being determined. 
Tickets for the event are available through 
the Ticketmaster network. Check your 
phone book for a local number. 

HOLLYWOOD GOES OPRYING 

When TV Guide cover girl and star of 
Grace Under Fire, Brett Butler, came to 
Music City to perform her stand-up rou-
tine at Tennessee Performing Arts Center, 
she called the Grand Ole Opry and asked if 
they would please allow her to visit back-
stage after her Friday night performance. 
"Yes," said they. When Opry star Bill 
Anderson introduced Brett to the audience, 
the gal's Southern roots showed through 
clear as day—she got all teary. 

It's a thumbs up from Ms. Tanya for the latest 

Hendricks and Walt Wilson. Hendricks, brand 
Nashville (formerly known as Liberty), is at left, 
President and General Manager of the label, is at 

is single. Well, gals, so are Scott and Walt. And I 

Music City executive duo, Scott 
new President/CEO of Capitol-
and Walt Wilson, Executive Vice 

right. Guys, you know Ms. Tanya 
am after both of them. So there! 
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M IELICE magazine 

With bright new sounds 
and dynamic new stars 

today's country music scene is hot-
ter than ever. Now there's an easy one-of-a-kind 
way for you to stay on top of what's happening in 
country music and keep up with your favorite artists 
and their latest songs -- it's called NEW COUNTRY 
Magazine. With NEW COUNTRY you can listen to 
the music and read great reviews before you buy 
your CDs at your favorite music store or from the 
clubs. We're making this generous free offer to 
introduce our program to people like you, folks who 
really love country music. 

MAIL CARD NOW TO GET Y°131t 

1110110 MG Hill 101M 

a complete 

monthly guide to country music 

with nothing 
more to buy... 
ever! 
see details un back. 

111111 
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NEW COUNTRY 
New Country Music Service 
Box 61034 
Tampa, FL 33661-1034 
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NO POSTAGE 
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Exclusive 
Magazine. 
New Country Magazine 

gives you an exclusive 
look into the world of 
Country. Enjoy intimate, 

friendly chats with super-
stars like Alan Jackson. 

Trisha Yearwood, Vince 
Gill and more Linger 

over page after page of 
photographs features 

and articles. And get the 
low-down on the latest 

sounds with New 
Country's album review 

section - featuring 

over 100 in-depth album 
reviews and ratings every 

month and the first issue 
is yours FREE' 

Exclusive CD. 
Each month, with every 

issue of New Country 
Magazine. you will also 

receive a full-length 
Compact Disc or 

Cassette that is not 
available anywhere 

else. This exclusive 
music offer features new 

releases trom a variety 
of hot country artists - 

the very people shaping 

the world of country 
music today. And 

remember, like your first 

issue of New Country 

Magazine. your first CD 
or Cassette is FRFF 

magazine 

4.CD 
also available on cassette. 

A Personal 
Country Music 
Buying Service. 
You may order CDs and 

Cassettes reviewed in 

the New Country 
Magazine. if you wish. A 

convenient way to shop. 

but never an obligation. 
Plus. you will also 

receive special offers to 

get concert merchandise 
like t-shirts posters, 

caps an more. 

NEW COUNTRY A COMPLETE MONTHLY GUIDE TO COUNTRY MUSIC 

with nothing 
more to buy... 
ever! see details below 

Satisfaction 
Guaranteed! 
Simply fill out and 

return the attached 
reply card for your FREE 
copy of New Country 

Magazine and your 
FREE CD or Cassette. 

Listen to the music. 
read the magazine and 

it you re not completely 

satisfied - for any 

reason at all - return 
them with no further 

obligation. 

SPECIAL 
COUNTRY 
MUSIC VIDEO 
OFFER 
Subscribe to New 

Country and you can 
also receive Country 
Video Monthly for just 

ea$xn3cd.i9th8inapgnldulsinsgh.ipitpdidngthis 

country music 
program to your 

collection 
and every 

month you'll 
also receive 
a full length 

VHS tape 
with II) new 

country 
videos at this 

guaranteed 

low price. 

'Met 1111111 100 FtLbt NIS ItLVe1t1".1in.D 

Please send my FREE copy of New Country Magazine plus my FREE CD or cassette. Bill me 
for just shipping and handling. Thereafter, I will receive New Country Magazine and an exclusive 
CD or cassette every month. As a subscriber to this special offer, I will always be guaranteed the 
low monthly price of $4.98 plus shipping and handling for as long as I remain an active member in 
the program. I may also receive, up to four times a year, special issues guaranteed at the same low 
price plus shipping and handling. 

I have no obligation to buy anything 
ever and I may cancel at any time. 

Check here if you prefer your 
monthly recordings on cassette. 

Special Country Music Video Offer 

price as long as I remain an active subscriber in the New 
Country music program. c i 

Yes! Please also send me every month the special country video 
tape featuring 10 new country music videos for the low price of 
$3.98 plus shipping and handling. I will be guaranteed this low 

/011 5 °e 
• P 

Name (please print) 

Address Apt.# 

City State Zip 

Phone 
Have you bought anything by mail in the last: LI 6 months D I year D never 
Do you have a credit card? U Yes U No 
In Canada: $3.98 Canadian plus shipping and handling and GST. 
We reserve the right to ask for additional information. reject any application, or cancel any membership Please allow 
4-6 weeks for delivery of your first issue. Limited to new members: one per family. Local tax. if any, will be added 

PJZ 

GUARANTEED 
PRICE 
PROTECTION: 
You will always be 
guaranteed the low price 
of $4.98 plus shipping 
and handling every month 
for both the magazine and 
Cl) for as long as you 
remain an active member 
in the program. 
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People 

Look at the hillbilly Mount Rushmore look on these four faces—the great Townes Van 
Zandt, Mr. Guy Clark, the incredible Sam Bush and Jim McGuire, aka Senor McGuire, 
who goes around taking great photos—at the party to celebrate Clark's Number One. 

THANX AMERICANA 

Remember I told you about the Ameri-
cana chart started by Gavin? Well, one of 
our all-time heroes chart-topped, all be-
cause of Americana. Let's hear it for 
Gavin and the great Guy Clark, whose 
wonderful Dublin Blues was Number 
One, at the top of the Americana page! 
During the party to celebrate, Emmylou 
Harris presented Guy with a set of "Black 
Diamond Strings"—because that is the 
title of one of Guy's songs on the record, 
silly. 

RALPH'S DO 

Last issue I told you that Ralph Emery 
would be back on TNN. This issue I'll tell 
you about the party in his honor. Ralph's 
morning TV show will originate live from 
Rhett's Restaurant at Opryland Hotel at 
9 A.M. E.S.T, so naturally we celebrated 
there. All the "suits" from TNN turned 
out to honor Ralph. CEO E.W. "Bud" 
Wendell was there. Except for Ed Gaylord, 
who owns the whole kit and caboodle— 
TNN, CMT, Grand Ole Opry, Opryland, 
Opryland Hotel, the General Jackson, 
etc.—Wendell is the most powerful of all 
the powers. He leads. Others follow. It 
was a happy occasion for Ralph with 
many friends in attendance, like Tom T. 
Hall, the Opry's Jeannie Pruett and Ray 
Stevens along with his manager, Bill Carter, 
to celebrate the event. Opryland Hotel 
knows how to lay out a feast; the biggest 

and best shrimp, wonderful rolls with ei-
ther turkey, ham or beef roast, tasty 
homemade dips served with veggies, 
cheese or fresh fruit, desserts and, natu-
rally, any liquid refreshment your little 
heart desired. One of the finest parties of 

the year for a fine man of country music. 
Welcome home, Ralph. Every morning 
it's gonna be me and you until you or I 
take that last train to Glory. 

MRS. CLAY'S PARTY FOR MR. CLAY 

The celebrating was for Clay Walker's sec-
ond platinum record for Giant Records, If 
I Could Make a Living. Held at Blue-
grass Yacht and Country Club in 
Hendersonville, the event, hosted by 
Mrs. Clay, aka Laurie, was, according to 
the invitation, "given with love" by her-
self and a "Special Surprise Guest." Since 
Mr. [iv Woolsey's company manages Clay, 
and since Mr. Danny O'Brien serves as the 
manager, I deemed it a necessity to sup-
port these two war-horses who have man-
aged the career of Mr. George Strait since 
day one. There we were, a room full of us, 
and Mrs. Clay is explaining that she'd 
surprised hubby with the long green 
Chevy truck parked just outside the 
door—the one that's as long as a hillbilly 
bus—and then she reads the names off 
the platinum records for Clay to present 
to his band, management and others in 
his employ. After the hugging and thank-
ing, Clay thanked those of us who were 
going home without wall platinum. Then 
he proceeded to say how the songs, mu-
sic, fans and even money was important, 

If you believe these two are real ballplayers, I've got some ocean front property 

on Music Row for sale. No, this is Clint Black and Vince Gill backstage at the 
Celebrity Softball Game, which was first telecast on TNN on August 23. If you 
missed it, check listings for repeats. Look closely on the counter...there's eight 
medicine bottles and a coffee cup. Wonder who needed what. 
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People 

Epic-and-ASCAP-ers came out in force to honor Patty Loveless' Number One, "You Don't 

Even Know Who I Am." Emory Gordy Jr., Loveless and songwriter Gretchen Peters are 

holding plaques. Connie Bradley and Rob Dalton are at right with a picture of Gretchen. 

but, he added, the most important of all 
was love. "More than money," he added. 
(I didn't believe him.) Anyway, he said 
when you love somebody, you do things. 
Getting himself in a bind, he yelled, 
"C'mere Laurie, this is your party. Help 
me out with this." Well, Clay kissed Mrs. 

KISS MY BRASS 

Boots Randolph and Danny Davis, 

two old war-horses of brass, have 

harnessed up for some blowing and 

shaking. Their brand new theater, The 

Stardust, located near Opryland on 

Music Valley Drive, seats 600 people. 
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Clay, and they smiled, and Clay explained 
that the Special Surprise Guest was they 
are expecting a baby. Everyone ap-
plauded in unison. Congratulations to the 
obviously happy couple. 

HELLO RADIO 

Last issue we ran a photo of yours truly 
with some of the wonderful folks at 
WFMS Radio in Indianapolis. At that 
time I couldn't make the announcement 
about "Hazel's Hotline," but now I can. 
Every Friday morning at 8:45, I'm live, 
on the air, at WFMS, with Charlie Morgan 
and Jim Denny, telling all I know and hear. 
My sponsor is dance club A Little Bit of 
Texas. Don't they have great taste to 
sponsor me? Hey, let's go to Indianapolis 
where they have A Little Bit of Texas! 

MORE TRACY BYRD 

The Special Olympics World Games, held 
this summer in New Haven, Connecticut, 
selected Tracy Byrd as their spokesperson. 
Tracy performed at the event on behalf of 
the Country Music Association. Michelle 
Wright and The Moffatts also performed 
during the week-long games. 

LET'S PARTY 

The Platinum Byrd flies. We celebrated 
with red beans, rice and lots of Cajun 
goodies in honor of Tracy Byrd's record, No 
Ordinary Man. Tracy, black hat and tight 
jeans, was all smiles as he accepted his 
platinum award. He also received a Gold 
plague for his first MCA record, titled 
simply Tracy Byrd. Beaumont, Texas, 

strikes again! As I've told you before, 
George Jones, Billie Jo Spears, Mark 
Chesnutt and Tracy Byrd all hail from Beau-
mont, as do the late Big Bopper and Johnny 
and Edgar Winter. 
Next party was at ASCAP honoring 

Gretchen Peters, who penned the Patty Love-
less chart-topping single, "You Don't 
Even Know Who I Am." Patty attended 
and made Peters very happy when she 
thanked her for the Number One hit. 
Some singers think all the thanks should 
go to them, but Patty gives the writer 
credit. Patty's producer/hubby Emory 
Gordy Jr. attended the presentation. If 
you're a fan of Patty's music, as I am, I 
know you join me in saying thanks to 
Emory and Patty for making a difference 
in country music. 
There we were, me and Fletcher Foster, 

Vice President Artist Development 
Arista Records, sipping and supping at 
Ole Sole Mio on renovated First Avenue, 
when we spied CMA Executive Director 
Ed Benson at one table and attorney Jim 
Zumwalt at another. 
At first I didn't even recognize Tracy 

Lawrence at the Tree Publishing do hon-
oring Bobby Braddock, who penned 
Lawrence's Number One song, "Texas 
Tornado." Tracy was traveling incognito 
in baseball cap and roundish glasses. 
Braddock is such a great songwriter, with 
songs like George Jones' "He 
Stopped Loving Her To-
day," and -D-I-V-0-R-C-
E" (which is still one of 
my favorite Tammy 
Wynette songs), to his 
credit. Unlike these 
Johnny-Come-Lately 
music row execs, Donna 
Hilley, CEO/ Tree Jo 
Publishing, 
holds on 
to her 
stars: 
Brad-
dock 
has 
writ-
ten for 
Tree for 
20 years, 
and Curley 
Putman has 
been a Tree 
writer for 37 
years. Braddock 
thanked Tracy for 
the great job he did 
on his song before 
thanking God and 
Donna. Hilley's a Music 
Row treasure. 'Nuff said. 
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People 

DICK CURLESS: 

Dick "The Baron" Curless, New England-
bred and a master of trucker tunes, died May 
25 in Togus, Maine, after being diagnosed 
with a swift moving terminal stomach cancer. 
He had just finished a new album, produced 
by Peter Guralnick, for Rounder Records. 
Born in Fort Fairfield, Maine, Curless had 

a deep voice and a tough, yet dignified stage 
presence. He started singing as a teenager, 
idolizing Ernest Tubb and Eddy Arnold and 
was so set on singing he quit high school in his 
senior year to tour with family friend Yodel-
ing Slim Clark. In 1950 he made his first 
record. In the army two years later, stationed 
in Korea, he performed as the "Rice Paddy 
Ranger" over Armed Forces Radio. Five 
years later, like Patsy Cline, he saw a trium-
phant appearance on Arthur Godfrey's &lent 
Scouts show boost his career. He found no hit 
until 1965, after trucker songs became popu-
lar. Curless found his hook with the 1965 
trucker tune, "Ibmbstone Every Mile." Origi-

1932-1995 

nally issued on Allagash, a tiny label Curless 
co-owned, Capitol Records' Tower label 
picked it up, and it reached Number Five na-
tionally. 

Curless, who remained a Maine resident, 
toured and recorded extensively in the 60's 
and 70's. Transfering to Capitol in 1973, he 
maintained his momentum with good-hu-
mored trucker-honky tonk singles like 
"Hard, Hard 'fraveling Man." His LP Live at 
the Wheeling Truckers' Jamboree is among 
the better live LP's of the 1970's. Even after 
Curless quit drinking, stomach problems hin-
dered (though never ended) his performing 
career from the 70's on. He recorded for the 
small Interstate label in 1975 and in 1980 re-
corded an album for the Belmont label. The 
Rounder album would have undoubtedly 
raised his profile. He's survived by his wife 
Pauline, son Rick, daughter Terry and her 
husband, singer-actor Billy Chinnock. 

—RICH KIENZLE 

HAPPIEST MAN IN MUSIC CITY 

My wonderful son, Terry Smith, introduced 
me to Eddie Stubbs. who was at the Grand 
Ole Opry auditioning to become an Opry 
announcer. He did a fine job that night. 
As we walked out the backdoor together, 
I told him I hoped he got the job. Well, 
I'm happy to announce that 33-year-old 
Eddie Stubbs, a native of Gaithersburg, 
Maryland, has joined Kyle Cantrell, Hairl 

Hensley and Keith Bilbrey as an announcer 
on the Grand Ole Opry. Many of you will 
recognize Eddie's name, especially in the 
Washington, D.C., area where he hosted 
a radio show bearing his name, featuring 
music from the 40's, 50's and 60's. Blue-
grass fans will also recognize Eddie from 
his work as fiddle player with The Johnson 
Mountain Boys, which is how he and Terry 
became friends. Eddie Stubbs, happiest 
man in Music City, just got his lifetime 
dream fulfilled. He'll do great. 

SHELBY LYNNE AND FRIENDS 

At the American Foundation for AIDS Research (AmFar) "Two-Steppin' for a Cure 
II" benefit in Los Angeles are sitcom star Scott Baio, Liza Minnelli, Shelby Lynne 
and Herbie Hancock. Shelby, who has new music out on Magnatone Records, 
performed at the fundraiser, which also honored Minnelli, Greg Louganis and 
Clint Black for their efforts in the fight against AIDS. 

GARTH'S FAME CEMENTED 

This summer Garth Brooks received 
a star on Hollywood's Walk of 
Fame, conveniently located in front 
of the Capitol Records Tower. 
Capitol- Nashville (which went by 
the name Liberty for several years) 
is Brooks' label. In a first, Brooks 
buried the master tapes to his 
limited-time-only best-of album, The 
Hits, which won't be available much 
longer. Hollywood Walk of Fame 
folks say no one else has ever 
buried anything under their star. 

I'M NOT YOUR DADDY 

Michael Ciminella, father of Ashley Judd (I 
think), has announced that he is not the 
father of Wynonna Judd. In a newspaper 
story picked up by the Associated Press, 
Ciminella, first hubby of Naomi Judd, al-
lows as how he is tired of being depicted 
as a horrible person by Naomi...the 
woman he was "tricked" into marrying. 
Ciminella admits he and Naomi were teen 
lovers. At the time she came to him preg-
nant, he said he never once thought she 
was not telling the truth about the child 
being his. Later he changed his mind. He 
added that Naomi's reason for marrying 
him, rather than the real father of 
Wynonna, was that she (Naomi) thought 
the Ciminella family had more money. 
Michael Ciminella's family owned the 
Ashland Oil Company in Kentucky. In her 
best-selling autobiography, Love Can 
Build a Bridge, Naomi "avoids directly 
naming Ciminella" as Wynonna's father, 
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People 

Signing on as songwriters for Major Bob Music are Terry Smith, Bobby Wood and Billy 
Smith. Execs Lana Thrasher, Shannon Myers and Bob Doyle watch 'em as they sign. 

according to the news report. Since 
Ciminella's announcement, Naomi Judd's 
publicist, Ray Crabtree, has said that 
Naomi "doesn't deny" that someone else 
"is Wynonna's biological father." Read it 
in the Tennesean if you don't believe me. 

PLAYING THEIR SONG AND MORE 

The Tuesday night Bluegrass Series at 
the Ryman Auditorium opened this sea-
son with The Del McCoury Band performing 
"Lonely Side of Love," a song penned by 
Billy and Terry Smith. The song appears on 
McCoury's Deeper Shade of Blue CD. 
The Grammy-nominated record also re-
ceived an Album of the Year nomination 
by the IBMA and most recently was 
named Bluegrass Album of the Year by 
NAIRD. I am humbly proud to report 
that the Smith Brothers also wrote the 
album's title cut, and Billy and Terry just 
signed as songwriters to Major Bob/Rio 
Bravo Music, a Bob Doyle company. 
Following McCoury's wonderful perfor-

mance, Mr. Bill Monroe, took the stage. Bill 
required help getting to the mike, but 
once the music started, he picked, sang 
and danced all over the stage. Music is 
what keeps the 83-year-old Master alive 
and well. The second bluegrass show was 
a total sellout for Alison Krauss. With her 
platinum-plus album, Now That I've 
Found You: A Collection and sellout 
shows all across the country, Alison is 
riding high. She and CMT's Tracy Todd, 
who also serves as producer for Monday 
Night's Bluegrass Show on WSM Radio, 
have done more to preserve and further 

the music than any two females since its 
beginning in 1939. Let's mention Alison's 
wildly accepted appearance on David 
Letterman's TV show. Sang like an angel, 
that girl did. Now back to Billy and Terry 
Smith just a jiffy...they performed for 
Vice President Al Gore at Tennessee 
State University recently. Mrs. Tipper 
Gore was also in attendance for the event. 
I am honored that my sons performed for 
the Vice President of the U.S.A. 

WORTH THE PRICE 

Carlene Carter's brand new music, titled 
Little Acts of Treason—wow, it's been a 
couple, maybe three years since she had 
product—is worth the cost of the record 
with just one song. "Loose Talk" is the 
song, a duet with Carlene's honky tonk fa-
ther, the labo Carl Smith, whose single of 
that same song chart-topped in the 50's. 
Smith was Grand Ole Opry King when 
Carlene's mama, June Carter, married the 
handsome Maynardsville, Tennessee, na-
tive. I've always deemed it a shame that 
Carl Smith retired from the biz of music. 
IIe was one of the greatest singers in his 
time, and the man still sings like a bird. 
Just listen to the track...you will agree. 

THE ANNUAL LEWIS DO 

Why, heck, yes, I went to the annual Luke 
and Betsy Lewis do held at their majestic 
spread just off trendy Otter Creek. Luke, 
Mercury's Prez, had the same crew from 
last year bring the same wonderful Cajun 
chow right out of the Gulf to Music City. 
Mmmmm good. It was chicken gumbo, 
jambalaya, fried alligator, crawfish, red 
beans and rice plus all the trimmings, in-
cluding liquid to suit the palate of kings 
and queens like me. Stars who attended 
were Sammy Kershaw, Shania Twain, Kathy 
Mattea, Terri Clark and Kim Richey. And 
naturally, if you call me a star, I was in 
attendance. 

Accompanied by their spouses at a recent music industry function are Steve 
Wariner and John Anderson. Keeping the boys in line backstage at the Opry are 
Caryn Wariner ( left) and Jamie Anderson ( right). 
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After ten #1 singles and 

four million albums sold... 

MARK 
CHESNUTT 
WINGS, the brand new 

album featuring the 

smash single, "TROUBLE" 



Record Reviews 
Willie Nelson 
Just One Love 
Justice JR 1602 

You could make the argu-
ment that Willie Nelson 

and his contemporaries de-
serve to be shoved off the 
country charts by a new gen-
eration. After all, they had 
their day, and there's no reason 
to prevent younger singers 
from having theirs just be-
cause Nelson and his cronies 
are still cranking out respect-
able records. 
There's one flaw in this argu-

ment, however. Nelson, for one, 
isn't just releasing reasonable 
facsimiles of his best work. He's 
making some of the very best 
music of his entire career right 
now. Across the Borderline, 
from two years ago, is one ex-
ample, and this year's Just One 
Love is another. He's not writ-
ing many new songs any more, 
but he's singing better than he 
ever has. If in his teens Nelson 
dreamed of one day becoming a 
combination Lefty Frizzell and 
Frank Sinatra, he has finally 
achieved it in his 60's. 
His new label, Justice 

Records, has been claiming that 
Just One Love is Nelson's first 
country record in over six 
years, a legitimate boast only if 
you hold a very narrow defini-
tion of the field. Nonetheless, 
it's an old-fashioned honky tonk 
album, featuring 10 well-aged 
standards plus two tunes by 
modern Nashville songwriter 
Kimmie Rhodes. Rhodes, who 
has written cuts for Wynonna 
Judd and Trisha Yearwood, 
joins Nelson for vocal duets on 
her two tender love songs, "I 
Just Drove By" and the title 
tune. Singing her enchanting 
melodies in a breathy soprano, 
Rhodes tries to match Nelson's 
taffy-pull phrasing, but no one 
can liquefy a song line quite like 
the old Texan. 

1U. IM S X3. 

fuel One Lore 

Grady Martin, the Nashville 
session legend and Nelson's 
longtime road guitarist, is the 
album's producer, and he gives 
the arrangements a quiet re-
straint and a slippery swing 
which seem to echo the leader's 
smoky, fluid vocals. When Mar-
tin takes a brief electric guitar 
solo or Nelson an acoustic one, 
the jazz-like lines stand out like 
jewels against the restrained 
background. The bulk of Just 
One Love is devoted to old 
country standards. The best 
known is Hank Williams' 
"Cold, Cold Heart," and it re-
ceives the same refurbishing 
as the others. Instead of try-
ing to outsing the original, 
Nelson illustrates how re-
laxed and effortless the song 
can become and still retain its 
captivating melody and con-
fessional intimacy. 
Nelson sings two numbers 

by his early Texas hero, Floyd 
Tillman, and captures the ro-
mantic longing of "Each Night 
at Nine" and the marital 
troubles of "This Cold, Cold 
War with You." The Cold War 

wasn't the only military term 
turned into a honky tonk song 
in the 1950's; Pee Wee King 
had a hit with "Bonaparte's 
Retreat," and Nelson reprises 
it with a lilting bounce that's 
infectious. "Four Walls," the 
1957 Jim Reeves hit which per-
haps inspired Nelson's own 
"Hello Walls," is slowed down 
and given a quivering shim-
mer. Grandpa Jones, the 81-
year-old veteran of a 65-year 
career as a professional musi-
cian, joins Nelson for a spirited 
duet on Jones' 1946, banjo-
powered hit, "Eight More 
Miles to Louisville." 
The Fred Rose song, "It's a 

Sin," becomes so fatalistic in 
Nelson's live-and-let-live vocal 
that the tortured doubts of 
Eddy Arnold's 1947 original 
are turned into calm accep-
tance. That philosophical ac-
ceptance of life's vicissitudes is 
the key to Nelson's new vocal 
style. He has become the 
honky tonk Buddha who has 
seen everything and embraces 
it all in a voice as fluid and 
mesmerizing as a bubbling 

creek. There has never been 
anything like it in country mu-
sic, and fans of classic hillbilly 
singing would be fools to miss 
out on it just because radio has 
decided Nelson is over the hill. 

—GEOFFREY HIMES 

Tammy Wynette 
& George Jones 
One 
MCAD 11248 

Loretta and the spirit of 
à Conway will forgive me, 
George and Tammy were the 
male-female duet team of the 
1970's. Lord, nobody invested 
a song with more fire and pas-
sion than they did. You might 
wonder if maybe Conway and 
Loretta were more than just 
friends, but Tammy and 
George actually wore their 
lives on their record sleeves. 
"Epic" wasn't just the name of 
the label they recorded for, it 
was also an apt description of 
their pairing. "Take Me," "The 
Ceremony," "We're Gonna 
Hold On," "We Loved It 
Away," "Golden Ring" and 
"Near You" were widely seen 
as the story of their crazy love 
and legendary breakup. 

It's been 15 years since this 
pair recorded, and all I can say is 
it's about time. No matter that I 
had several other deadlines 
staring me in the face: I couldn't 
stop myself from playing this al-
bum over and over the whole 
morning. This is country music 
at its retro best. Producer Norro 
Wilson was "the kid" those de-
cades ago at Al Gallico's song 
publishing empire (whence 
lodged many of those great 
Jones, Wynette and Billy 
Sherrill songs of the 60's and 
70's). He knows, perhaps better 
than anyone still in the record 
game, how to make a record 
with these two legends. Draw-
ing on veteran country writers 
such as "Doodle" Owens, Max D. 
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Record Reviews 

Barnes, Merle Haggard, Dallas 
Frazier, Ed Bruce and a handful 
of worthy newer cleffers, the 
George and Tammy flame was 
relit in the ashes. 

I'd have named this CD after 
the cut titled "Look What We 
Started Again," because the 
power, the blend and the emo-
tions are still there. "I could 
have sworn it was over/That 
there'd be no more you and me/ 
But I guess we were made for 
each otherPCause each other is 
all that we need," they sing in 
that tune. Amen, brother. 
There never were two 

voices better suited to wrap 
around a song in harmonies to-
gether than George and 
Tammy, Phil and Don, and 
Lennon and McCartney, and 
time has added a patina to the 
timbre. Listening to the 
straight-ahead love song, 
"Solid as a Rock," and "All I 
Have to Offer You Is Me," 
you'd almost think George was 
crazy enough to leave Nancy 
and Tammy was going to 
throw over Richey for a ro-
mantic rematch with each 
other. Only one tune is self-
conscious, and it is deservedly 
self-congratulatory about that 
whole generation of legends. 
"They're Playing Our Song" 
tells it like it is about the neo-
traditionalists who still hew to 
the line, striving to update the 
old time country furrow. "I 
hear some Hank, I hear some 
Cash/A little Loretta and a 
whole lot of Hag/I've even 
heard a few that sound like me 
and you..." 
Here they are country fans, as 

good as ever, the original First 
Lady and Rolls Royce of Coun-
try Music; the real thing, the 
hard stuff. And it is well worth 
the wait. —Bos MILLARD 

Carlene Carter 
Little Acts of Treason 
Giant 24581 

I haven't been that impressed 
so far with Giant Records' 

output. Too many of their art-
ists strike me as generic New 
Country and little else. Carlene 
Carter has been the one excep-
tion, proven by her first album 
for the label. This one overflows 
with her gutsy, relentless in-
tensity, not only in her original 
material but throughout its 13 
flawless, totally focused perfor-
mances running a wide gamut 
of emotions. 
Co-producing with James 

Stroud, Carlene the producer 
gave Carlene the artist ample 
space, none of it wasted. "Hur-
ricane," which she co-wrote 
with ex-NRBQ guitarist Al 
Anderson, fuses modern 

rockabilly with a contempo-
rary sound and a sexy, asser-
tive vocal. "Go Wild" follows in 
the same pattern. The obscure 
Kennedy-Rose single, "Love 
Like This," gets a soaring, 
compelling treatment in 
Carter's hands. "Little Acts of 
Treason" takes a slightly dif-
ferent look at the time-hon-
ored subject of troubled rela-
tionships. "He Will Be Mine," 
another Carter-Anderson ef-
fort, succeeds through 
economy in both lyrics and ar-
rangement. 
"Come Here You" burns 

with blues and R&B feel, al-
lowing Carter to vamp in a to-
tally natural way, without in-
dulging in the forced posturing 
that too many singers of both 
genders often turn to. The 
next number, the stark, sober-
ing confessional "Change," 

brings the listener to earth to 
take stock. Optimism reigns on 
"The Lucky Ones," and brings 
things back up through a bub-
bly, joyous fusion of lyric and 
arrangement. The subject of 
cheating, getting caught and 
figuring how to put it right in-
spires -All Night Long," an-
other Carter-Anderson mas-
terpiece. The simple senti-
ments of Carter's own "You'll 
Be the One" prove that today's 
love songs don't need syrupy 
metaphor and flowery, greet-
ing card sentiments. 
Carlene's dad, Carl Smith, 

was a megastar of the 1950's, 
when he was married to 
Carlene's mom. Smith was a 
rarity in Nashville, a singer 
who retired when he chose to, 
not when the business retired 
him. Here, father and daugh-
ter revive his 1954 hit, "Loose 
Talk," one of his biggest, re-
corded the year before 
Carlene's birth. Backed by a 
modern arrangement, based 
closely on the original, Carl's 
voice may be a bit worn, yet 
his spirit is as buoyant as 40 
years ago. "The Winding 
Stream" captures The Carter 
Family side of Carlene's musi-
cal roots as she and daughter 
Tiffany revive that old favorite 
with stateliness and rever-
ence. A reprise of "Come Here 
You" closes things out. 

If you agreed that Lorrie 
Morgan's Something in Red 
was among the landmark al-
bums for the new generation 
of women in country, rest as-
sured, Little Acts of Treason 
belongs on the shelf right next 
to it. Not only does it reaffirm 
Carter's individuality, it's an 
unforgettable experience for 
all listeners. —RICH KIENZLE 

Billy Joe Shaver 
Unshaven: Live at 
Smith's Olde Bar 
Zoo Entertainment 
72445-11104 

Whenever I wax nostalgic 
VW for the long-gone golden 
era of the Nashville singer/ 
songwriter, there's usually one 
album I pull out. It's not an 

early Kristofferson collection 
or a vintage Tom T. Hall plat-
ter. Rather, it's a more obscure 
release from a lesser known 
but vastly talented ex-sawmill 
worker from Corsicana, Texas, 
who influenced both of the 
aforementioned masters. I'm, 
of course, talking about Billy 
Joe Shaver's 1973 Old Five 
and Dimers Like Me, which 
was, in fact, produced by 
Kristofferson and sports liner 
notes from Tom T. Hall. 

Old Five and Dimers Like 
Me is a timeless album. Its 
dusty realism, its hardscrabble 
poetry of hard knocks, its wist-
ful fatalism, all made it a major 
influence on the soon-to-come 
Outlaw movement. (WayIon 
Jennings would record an en-
tire album of Shaver's songs, 
and Hall would also borrow the 
title tune from Old Five and 
Dimers and make it the title 
song of one of his own albums.) 
The best songs on Old Five and 
Dimers Like Me have a 
roughhewn beauty and purity 
of sentiment which, in my esti-
mation, put them on near-equal 
footing with the works of an 
earlier master of Americana, 
Stephen Foster. 
After too many years of re-

cording mostly overlooked al-
bums for a half dozen or so dif-
ferent labels, Billy Joe Shaver 
re-emerged in a big way a 
couple of years back with his 
critically acclaimed Tramp on 
Your Street. Now, as a follow-
up of sorts, he's released Un-
shaven: Live at Smith's Olde 
Bar. This is a delightful and of-
ten rowdy retrospective which 
is weighted toward Shaver's 
oldest and best material. Yet 
listening to revved-up and 
retro-fitted versions of Shaver 
classics like "Georgia on a Fast 
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is the debut album 
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praise and mainstream ne-
glect, Gaffney, who issued his 
first album in 1986, has yet to 
break through. His wild, unfet-
tered musical diversity and 
rough, weathered voice give 
him enormous appeal, and he's 
just made the album that 
should be that breakthrough. 
Produced ably by Dave 

Alvin, Loser's Paradise, 
Gaffney's fourth album, reveals 
its treasures slowly. Gaffney 
mixes Mexican influences with 
honky tonk, blues, 60's R&B, 
alternative country, Western 

Beat and anything else that 
fits, creating a musical crazy 
quilt both compelling and satis-
fying. Beginning with Tom 
Russell's brilliant "The Eyes of 
Roberto Duran," which has the 
feel of Los Lobos' best work, 
Gaffney then jerks 180 degrees 
around with the tough, snappy 
Texas shuffle, "Loser's Para-
dise," a Gaffney original. 
Gaffney's reflective "The Man 
of Somebody's Dreams" cap-
tures the emptiness of one able 
only to remember old loves, 
complimented by Ponty Bone's 
sensitive accordion and Rosie 
Flores' harmony vocals. 
"East of Houston, West of 

Baton Rouge," mixes Cajun 
and Norteno in a typically 
Texas style. Gaffney's off the 
wall "Azulito" is both weird and 
likable at the same time. An-
other type of weirdness perme-
ates "My Baby's Got a Dead 
Man's Number," Gaffney's 
story of a woman's obsession 
with a deceased boyfriend. He 
does equally well with the 
straight-ahead country ballad, 
"Glasshouse." 
As for covers, he delivers a 

credible rendition of the Ed 
Bruce composition, "See the 
Big Man Cry," which in 1967 

became Charlie Louvin's big-
gest solo hit. The closing track, 
a stomping cover of Eddie 
Shuler's Cajun blues-rocker 
"Sugar Bee," is itself potent. 
Good as they are, however, the 
true magic emerges on 
Gaffney's remarkable duet 
with Lucinda Williams on, of all 
things, "Cowboys to Girls," 
originally a 1968 hit by the 
Philadelphia-based R&B 
group, The Intruders. It under-
scores the quality and integrity 
of Gaffney's musical mindset as 
well as anything else on the 
record, purists (or radio pro-
grammers) be damned. 
In past, years, eclecticism 

like Gaffney's (or, for that mat-
ter, Jim Lauderdale's) has 
proven too much for the main-
stream to comprehend. If 
trends change, as they inevita-
bly will, the mainstream's ripe 
for a new direction. In 
Gaffney's case it's time to let 
overyone else in on the secret. 
This may be the album to do it. 

—RICH RIENZLE 

Joe Ely 
Letter to Laredo 
MCAD 11222 

As a long-time Joe Ely fan, I had trouble admitting to 
myself that his last couple of 
albums didn't quite make it. 
Technically, everything was 
still there. Everything, that is, 
except the incendiary abandon 
of his great over-the-top Texas 
roadhouse rock albums of the 
early and mid-80's like Musta 
Notta Gotta Lotta and Lord of 
the Highway, or the stark 
backstreet surrealism of 70's 
masterpieces like Honky Tonk 
Masquerade. It was as if Ely, 
in his mid-40's, had finally lost 
that incredible spark that had 
made him a sort of a Texas-
rock Bruce Springsteen—and 
had found no new inspiration 
along the way. 
Well, whatever was lost has 

been more than regained on 
Letter to Laredo. Ely's new al-
bum, which he produced him-
self in Austin's Spur Studios, is 
nothing short of a tour de 
force. It's his best album in 

years, and one of his best ever. 
Hats off not just to Ely, the 
singer/songwriter/bandleader, 
but also to Ely, the producer. 
The real magic is the way he's 
deftly fused his surrealistic 
Texas rock 'n' country roots 
with a heavy dose of Tex-Mex 
Conjunto music, which has al-
ways been a subtle influence in 
his sound. The results are 
spectacular. 

"Gallo Del Cielo" (written by 
Tom Russell, another im-
mensely gifted singer/song-
writer who has long worked 
the same fringes as Ely) is the 
cream of these 11 outstanding 
tracks. The song's arrange-
ment, with its poly-rhythmic 
layers of percussion and acous-
tic and electric guitars, is as 
intricate as a hand-embroi-
dered quilt. Yet it gathers and 
sustains relentless momentum 
as this haunting South-of-the-
Border story-song plays out to 
its semi-tragic denouement. 
Some great accordion playing 
from the Cajun master, Ponty 
Bone, and some soaring har-
monies from The Mavericks' 
Raul Malo stir the musical mix 
to perfection. 
"Run Preciosa," one of sev-

eral intriguing Ely originals, 
has similar force. It's a tale of 
lost love and tragedy that 
blends haunting imagery of Old 
Mexico's stark beauty with its 
contrasting spiritual tensions of 
devout Catholicism and grim 
fatalism. Aided by Teye on fla-
menco guitar and El Gato on 
harmonies, it weaves a dark, ir-
resistible spell. (Elsewhere on 
Letter to Laredo, Ely is joined 
by other guests, like Bruce 
Springsteen, his old friend 
Jimmie Dale Gilmore and his 
sidekick and erstwhile guitar-
ist, the brilliant David 

Grissom.) On "Saint Valentine" 
Ely revisits the vaguely Dylan-
esque, semi-comic mood of 
early works like Honky Tonk 
Masquerade. The anti-hero 
here is a seedy martyr for for-
saken love who "drove a red 
Continental with a headlight 
out and a dent in the side...You 
never saw his eyes but you 
knew deep down inside he was 
yearning for a long, lost love." 
A final stand-out on Letter to 

Laredo is a song called "She 
Finally Spoke Spanish to Me." 
It's an obvious sequel to an 
early Ely classic called "She 
Never Spoke Spanish to Me." 
Both were written by another 
long-time compadre, Butch 
Hancock. This inspired hook 
adds to the notion of Ely having 
come full circle. This isn't just a 
great record. It's damn near a 
work of art. —BOB ALLEN 

Tim O'Brien 
Rock in My Shoe 
Sugar Hill 3835 

2,1_ ven though their voices 
don't quite occupy the 

same register, I find that com-
parisons between Tim O'Brien 
and Vince Gill sort of naturally 
keep popping up when I sit 
down and try to describe Tim 
O'Brien's music. Like Gill, 
O'Brien is a compelling singer, 
an eminently gifted picker (he 
can play the fire out of the gui-
tar or practically anything else 
with strings on it), and a song-
writer whose powers of insight 
and empathy seem to mature 
with each new album. And like 
Gill, O'Brien started out in the 
somewhat eclectic and nebu-
lous field known as "New 
Grass." But while Vince Gill 
has since risen to mainstream 
superstardom, Tim O'Brien, 
despite a couple of brief 
brushes with the country 
charts (most notably a Top Ten 
1990 duet, "The Battle Hymn 
of Love," with his pal Kathy 
Mattea), has more or less 
stayed put. 
But the Gill/O'Brien paral-

lels, at least in my mind, run 
deeper still. O'Brien, like Gill, 
has a power that goes far, far 
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beyond his mere polish and 
musical accomplishment. He's 
the kind of artist who makes 
you trust, makes you believe. 
A fierce sense of integrity and 
earnestness, along with occa-
sional flashes of warm, wistful 
humor, inform the 13 cuts on 
Rock in My Shoe, O'Brien's 
latest album. The characters in 
O'Brien's songs—the hopeful 
young woman about to leave 
home for a new life in "The 
Edge of the Storm," the for-
lorn, abandoned lover in "She's 
Runnin' Away," the solitary 

wanderer in "Brother \\ Ind" 
and the mixed-up, confused 
family man who can't quite 
come to grips with his own life 
in "Daddy's on the Roof"—are 
all hauntingly familiar. They 
are us. 
Rock in My Shoe was re-

corded in O'Brien's home state 
of Colorado and produced by 
Jerry Douglas, the ace dobro-
player who, as a producer, has 
recently had successes with 
Alison Krauss, among others. 
Douglas, along with O'Brien's 
equally gifted sister, Mollie (on 
harmonies), are just two of the 
stellar musicians assembled 
here. 
Too often the problem with 

newgrassers is their tendency 
to emphasize eclecticism and 
technical virtuosity at the ex-
pense of emotional accessibil-
ity and directness. Not so with 
O'Brien. Maybe you can get 
through the all-encompassing 
loneliness of "Brother Wind," 
the emotional awakenings of 
"One Girl Cried" or the high-
lonesome heartbreak of 
"She's Runnin' Away" with 
both eyes dry. Well, if so, then 
I guess you're just a lot 
rougher and tougher than me. 

—BOB ALLEN 

Kevin Welch 
Life Down Here on 
Earth 
Dead Reckoning 0003 

Afunny thing happened to 
Kevin Welch in the three 

years since his last album—he 
became more traditional and 
more original at the same 
time. On his first two albums 
for Reprise ( 1990's Kevin 
Welch and 1992's Western 
Beat), the Oklahoma singer/ 
songwriter was trying so hard 
to be alternative that his clev-
erness got In the way of his 
music. Since being dropped by 
Reprise, however, Welch has 
stopped looking for tho next 
new thing in progressive-coun-
try and has dived into the 
source musics of bluegrass, 
Celtic, Dixieland, folk, blues, 
gospel and honky tonk. The 
unexpected result is the fresh-
est, freest music of his career 
and one of the year's best 
country albums, Life Down 
Here on Earth. 
You can hear the difference 

on the album's very first song. 
"Pushing Up Daisies" has the 
gentle lilt of a Celtic folk song, 
thanks to Tammy Rogers' 
fiddle and Fats Kaplin's ac-
cordion, and Welch sings with 
a natural ease unheard before. 
It's as if leaning on the sturdy 
old forms has taken the pres-
sure off and has paradoxically 
allowed Welch to sound more 
personal, more original than 
ever. The writing boasts the 
same low-key approach; every 
time he ponders his tough-
luck-laden life, he concludes 
that whatever it is, it's better 
than pushing up daisies. In-
stead of trying to come up 
with a profound statement a 
la Garth Brooks, Welch opts 
for the sly humor of a John 
Prine. 
Welch brings the same un-

derstated, tradition-rooted ap-
proach to the rest of the al-
bum, whether the tradition in 
question is country-blues 
("Troublesome Times"), cow-
boy-narrative ("Wilson's 
Tracks"), bluegrass ("The 
Love I Have for You") or 

Dixieland gospel (the title 
track). This approach is rein-
forced by a terrific band of 
like-minded pickers, including 
Rogers, Kaplin, drummer/co-
producer Harry Stinson, man-
dolinist Kieran Kane and gui-
tarists Mike Henderson and Al 
Anderson. Frustrated by the 
major labels' narrow definition 
of commercial country music, 
Welch, Stinson and Kane co-
founded Dead Reckoning 
Records this year as a home 
for country music too old and/ 
or too new for the mainstream. 
The label has already as-
sembled a marvelous house 
band, and Welch's new release 
is one of the best products yet 
from Nashville's burgeoning 
indie-label scene. 
Best of all is the title tune, 

which sounds like a Lyle 
Lovett outtake, thanks to its 
gospel vocals (provided by The 
Fairfield Four), Dixieland 
fiddle and bluesy piano. Taken 
at a lazily swinging tempo, the 
charming melody seduces the 
listener into hanging on 
Welch's every word. And he 
responds with such Prine-like 
mottos as "There's gonna be 
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two dates on your tomb-
stone—all your friends will 
read 'em, but all that's gonna 
matter is that little dash be-
tween 'em." 
Zealous critics over-praised 

Welch earlier in his career, but 
you shouldn't let those exag-
gerations spoil the pleasures of 
his company today. He has 
matured tremendously in the 
three years since his last re-
lease and has grown into every 
claim ever made for him. Life 
Down Here on Earth may be 
his third album, but it's his 
first as a major talent. 

—GEOFFREY HIMES 

Lee Roy Parnell 
We All Get Lucky 
Sometimes 
Career Records 07822-18790 

When Lee Roy Parnell gets 
VI to the words, "Every 
gambler knows to win you 
have to stay in the game," he 
seems to drolly downplay the 
line. He slows it down, letting 
his register drop as he draws 
out the words, which are taken 
from the title cut of his fourth 
(and best) album, We All Get 
Lucky Sometimes. It's the 
way a lot of men say some-
thing that they know is true, 
but that they've learned the 
hard way. For the red-headed 
Texan, it's surely a line that 
hits home. Parnell knows all 
about staying in the game and 
sticking with a good hand. 
He's been a full-time, working 
musician for more than 22 
years, and he didn't get to 
make his first album until he'd 
toiled for 17 years in clubs and 
on the road. Through it all, he's 
continued to find ways to in-
still extra heart and a new 
sizzle into greasy, roadhouse 
rhythm-and-country, a blend 
he's been exploring since his 
start. 
His ballads are less sappy— 

er, I mean less sentimental— 
than the fare filling the air-
waves these days. "Saved by 
the Grace of God" and "When 
a Woman Loves a Man" show 
Parnell honing this specialty to 
particularly good effect. The 
former, written by Parnell and 
Mike Reid, sounds like a po-
tential classic that could end 
up an across-the-board hit. 
The latter, with a beautiful 
harmony vocal by Trisha 
Yearwood, is a somber tribute 
to good love performed with 
low-key grace and featuring 
the kind of lyric that will sound 
especially good when holding a 
loved one close on a dancefloor. 
But there are other songs I'll 

punch up on the CD player 
more often. Parnell's matured 
into one of country's most com-
pelling rockers, as well as an 
expert at adding an extra bit 
of spice to mid-tempo tunes. 
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"Knock Yourself Out" is remi-
niscent of a great Bob Wills or 
Louis Jordan song, and it 
proves that a country singer 
doesn't have to resort to silly 
novelty lyrics about pickup 
trucks or country bumpkins to 
have fun and provide listeners 
with a smile. "If the House Is 
Rockin' (Don't Bother 
Knockini)" —though not the 
Stevie Ray Vaughan song of 
the same name—ranks as an 
outstanding party song and 
one that should help carry 

people through a few hot sum-
mer nights. 
The title cut has a wonder-

fully loose-jointed jump to it 
that's reminiscent of Chuck 
Berry or early Rodney 
Crowell in its mix of country 
energy and wry lyrical color. 
Mary Chapin Carpenter helps 
out, bringing the same kind of 
vibrancy to the song that made 
"Shut Up and Kiss Me" so 
much fun. With "Squeeze Me 
In," Parnell delivers a new 
song co-written by Delbert 
McClinton, one of Parnell's he-
roes and primary influences, 
and the singer makes sure he 
gives it the lively reading it 
deserves. And while Carpen-
ter and Yearwood get higher 
billing, Jonell Mosser adds a 
soulful vocal shadow to many 
of Parnell's best performances 
on the album. 

With We All Get Lucky 
Sometimes, Parnell maintains 
his consistent run as a coun-
try-rocker and tender ballad-
eer. Lee Roy knows that a few 
big scores don't make a career; 
he's looking to provide consis-
tent, timeless winners that he 
can draw on for the long haul. 
That's not luck; that's intelli-
gence and talent. 

-MICHAEL MCCALL 

John Michael 
Montgomery 
John Michael 
Montgomery 
Atlantic 82728 

Now, I gotta keep tellin' my-
self that John Michael 

Montgomery has not commit-
ted any crimes against human-
ity, has not perpetrated atroci-
ties in Bosnia-Herzegovina or 
stood up in support of Japan's 
Om-John Ricky° (obviously a 
phonetic spelling) cult. I gotta 
remember that mediocrity is 
not, in and of itself, a felony 
punishable by public stoning. 
If today's audiences want their 
"Young Country" music pack-
aged and served up like Won-
der Bread, then Nashville 
would be stupid not to give it 
to them. 

See, I also gotta confess that 
I quite innocently struck a ma-
jor critical strike against JMM 
even before I sat down to 
write this review. I acciden-
tally stuck the good ol' boy 
with three names' latest 
disk—which is dramatically 
titled (are you ready for this?) 
John Michael Montgomery— 
on my CD turntable right after 
some vintage Thelonious Monk 
and the thrilling debut album 
by the newgrass band, Chesa-
peake. To translate the result-
ing experience into a culinary 
metaphor, it was like having 
lunch in Harlem's best rib 
joint, dinner in Louisiana's fin-
est Cajun restaurant, followed 
by breakfast at McDonald's. 

In all fairness, if I'd stuck The 
Big Mikester's latest between 
similarly generic releases like a 
Billy Ray Cyrus platter and 
Garth's In Pieces, it would have 
fared much better. 
But, hey, don't get me 

wrong. I like Billy Ray Cyrus! 
I like eating at McDonald's— 
once in a blue moon, anyway. 
You see, John Michael 

Montgomery does have its mo-
ments—one, or even two of 
them at least: accidental 
flashes of spontaneity that 
suggest an original talent may 
be lurking in here someplace. 
"Sold (The Grundy County 

Auction Incident)" is a lively 
shuffle on which JMM's spir-
ited performance nearly pre-
vails over the silly subject 
matter. "I Can Love You Like 
That." a recent smash single, is 
actually a finely sung ballad— 
though listening to it too many 
times in a row is like drinking 
a cup of coffee with half the 
sugar bowl emptied into it. 
Barry Manilow could really 
make hay with this one. And 
he may yet. 
Oh, yeah, and there's the al-

bum finale: A real, real deep-
thoughts-for-today song called 
"It's What I Am." It's a sort of 
90's sequel to Barbara 
Mandrell's "I Was Country 
When Country Wasn't Cool.' 
Herein, JMM lets us know, 
"I'm the real thing/I sing songs 
about real life....Country ain't 
what I sing/It's what I am." 
Well, gee, John, you nearly 

had me fooled! Thanks for set-
ting me straight! —BOB ALLEN 

Mark Collie 
Tennessee Plates 
Giant 24620 

Not too many years ago, 
Mark Collie appeared 

ready to turn his promising 
early albums into an enduring 
country career, thereby living 
up to all the critical accolades 
showered on him from the 
start. He put together a string 
of hits—"She's Never Comin' 
Back," "Even the Man in the 
Moon Is Crying," "Born to 
Love You"—that blended the 
laconic quality of his gruff, 
blue-collar voice with catchy, 
well-crafted songs that infused 
a touch of grit into radio-
friendly arrangements. His 

tracks always made the air-
waves sound a little more 
down-to-earth. But just as he 
was picking up speed, Collie 
was overrun by the rocketing 
ascension of fresh-faced hat 
acts. His last album, Un-
leashed, was about as popular 
as a Clinton aide at a Rush 
Limbaugh rally. Despite its 
worthiness, it was roundly ig-
nored, with insider politics 
bearing the guilt more than 
the quality of the artist in 
question. Now with a new 
record label, Collie is in a posi-
tion where he must score an-
other hit or see his road grow 
much rougher. 
Tennessee Plates is a mea-

,ured move, parked with quiet 

quality, one rockin' gem and a 
couple of forgettably pat songs 
that rely on wordplay that's 
not quite clever enough to 
make up for the lack of true 
heart. 
At his best, Collie suggests 

more is at play than what he 
bares in his words. On "We'll 
Never Say Goodbye," "There's 
Just You" or "Memories (Still 
Missing Her)," he wears his 
sentiments with a raw, real-
life quality. This same quality 
uplifts "Those Days Are 
Gone," -Steady as She Goes" 
and "Chasin' a Dream Called 
Love," all mid-tempo songs 
that display an assured matu-
rity. The lyrics are thoughtful, 
the arrangements catchy, and 
the production displays a sym-
pathetic depth and distinctive-
ness. This is about as good as 
mainstream country-pop gets, 
and it deserves recognition. 
What is rarely displayed on 

Collie's new album is his sly 
sense of drama and humor. 
When he does flash it, as on 
the winking blue-collar rock of 
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John Hiatt's fine title song, 
Collie reveals that he could be 
one heck of an independent 
country outlaw if he cared to 
take the dare. His audience 
may lie in the fringes of the 
country world, where rawer 
sentiments, stouter rhythms 
and gnarlier themes are val-
ued. But in these conservative 
times, he instead chose to go 
for the big game and try to 
play by Nashville's stringent 
rules. He proved good at it, 
even if he hasn't been fully ap-
preciated. 
For now, he's fighting for 

another chance at the big time 
by banking on quality. 

-MICHAEL MCCALL 

Tracy Byrd 
Love Lessons 
MCA D-11242 

ItIhree albums into the game, 
Tracy Byrd is still search-

ing for his niche. He came out 
of the chute bucking a couple 
of years ago with a Number 
One single, "Holdin' Heaven," 
and a promising debut album, 
Tracy Byrd. Somewhere 
around his second album, No 
Ordinary Man, things seemed 
to level off a bit, and his 
unembellished, neo-Texas 
honky tonk charms got mis-
placed among all the other 
boyish-looking singers with 
smooth faces and drawling 
baritones who are a dime a 
dozen in today's country 
charts. For that reason, I'm 
sure a lot is riding on Love Les-
sons, Byrd's third and newest 
album, which was produced 
by the ubiquitous Tony 
Brown. I'm sure Byrd and 
Brown both saw this as a 
chance to go for all they were 
worth, yet to keep it all 
strictly between the lines. 
That's more or less why 

Love Lessons, as a musical 
statement, is both satisfying 
and irritating. Strictly from 
the perspective of craftsman-
ship, it's probably Byrd's best 
work yet. His singing is strong 
and assured, and his confident 
performances are bolstered by 
Brown's savvy, energetic and 

close-to-the-bone country ar-
rangements. Yet Love Lessons 
is also a case study in the sort 
of blatant artistic compromise 
that a floundering young artist 
is compelled to make these 
days in order to crack through 
the brain-dead conformity of 
contemporary country radio 
play lists. 
The best moments on Love 

Lessons come when Byrd is 
given free rein with his rock 
solid instincts for old-timey 
Texas dancehall music. 
There's a rugged, unadorned 
elegance in the way he serves 
up no-frills country weepers 
like "Have a Good One" (writ-
ten by Max D. Barnes, Paul 
Craft and David Kent), "Don't 
Need That Heartache" 
(Kostas and Melba Montgom-
ery) and Bill Anderson's "You 
Lied to Me." On "Down on the 
Bottom" (one of two cuts Byrd 
co-wrote), he captures the de-
lightfully raunchy, super-ma-
cho "Country Boy Can Sur-
vive" spirit that used to be 
Hank Jr.'s trademark. 
But too much of the rest of 

Love Lessons is eaten up with 
the kind of trite, up-tempo, 
"boot-scootin" line dance fod-
der (in Nashville they just call 
'em "ditties") that country ra-
dio can't seem to get enough of 
these days—a major symptom 
of what some critics are al-
ready calling Nashville's 
"post-Garth Brooks era." 
"Walking to Jerusalem," the 

opening cut, falls into this cat-
egory. It's a real toe tapper; 
but if you scrape away Byrd's 
playful, rousing vocal, the 
kick-ass arrangement and the 
clever word play, there's re-
ally nothing much left. "Honky 
Tonk Dancin' Machine" (also 
co-written by Byrd) is even sil-

lier crowd-pleasing drivel than 
its title suggests. ( I'll bet even 
Brooks & Dunn wouldn't have 
touched this with a ten-foot 
pole!) 
Byrd does manage to imbue 

"Heaven In My Woman's 
Eyes," a working class lament 
written by Mark Nesler, with 
a fervor worthy of early Hag-
gard. But ultimately the song 
itself is a let down, as it es-
chews any real social commen-
tary in favor of a moon-in-
June, puppy love punch line. 
Thus Love Lessons, depend-

ing on what cut you're listen-
ing to, can either be exhilarat-
ing or disillusioning. Though it 
represents a major step for-
ward for a gifted young singer, 
it also reeks of blatant compro-
mise and conformity—the ar-
tistic pound of flesh that the 
contemporary country market 
place so often demands. 

—BOB ALLEN 

Bellamy Brothers 
Son of Beaches 
Intersound 9150 

here has always been a 
slightly seedy side to The 

Bellamys, like the guy in high 
school who used to come back 
to the party after parking with 
your favorite cheerleader, 
shove his face up to yours and 
leer. And this album proves no 
exception. On one cut, when 
David Bellamy sings about 
dancing, the song devolves 
into a loathsome paean to dry 
humping: "All you Wrangler 
butts—get in line/Tell you 
what comes next/My baby 
starts to tease me/And we 
make them buckles shine." 
After hearing "Shine Them 

Buckles," I really wanted to 

hate this whole CD, but I just 
couldn't in the end. It's vintage 
Bellamy Brothers—for better 
or worse—with Caribbean fla-
vors, smoothed out Everly 
Brothers-style harmonies, 
laid-back feeling and enough 
cleverness to keep it out of the 
ditch. 
Giving the devil his due, 

these guys can be as off the 
wall and funny as ever on such 
songs as the swampy "Pit 
Bulls and Chainsaws," which 
Howard likens to "something 
akin to Pee Wee Herman 
meets Elvira." 
As for "Twang Town," it 

mixes musical nods to "Sum-
mer Time Blues" with nods 
to "Let's Dance" and Chuck 
Berry; it even reaches back 
and borrows a melody/har-
mony groove from Jimmy 
Clanton's classic "Claudette," 
all to good advantage. "Gotta 
Get a Little Crazy" is hardly 
original, either, but it's fun. 
"Feel Free" is a sweet one 
with that Gulf Coast islands 
lope and tremolo guitar that 
is classic Bellamys at their 
best. 
And you have to give 'em 

credit for cranking out new 
stuff. The Bellamys aren't go-
ing into that dark night of 
Branson after-life retreads 
without a fight. Of course, I 
don't know that there was 
any great ground swell of de-
mand for the sequel to "Old 
Hippie" that they dish up 
here, or the lush but stupid 
"She's Awesome," or the 
usual revisionist history les-
son of "Native American" or 
the low brow bemusement of 
"Elvis, Marilyn and James 
Dean." And then there's the 
goofy, crypto-gospel waltz, 
"Jesus Is Coming," with its 
refrain, "Jesus is coming/and 
boy is he pissed." But no one 
is dishing up 14-song CD's 
like this these days, and you 
gotta fill it with something. 
These Florida swamp cow-

boys may have outlived radio's 
interest in their generation of 
artists, but they haven't lost 
the ability to faithfully extend 
their legacy. Sons of Beaches 
should please their many fans. 

—BOB MILLARD 
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Celebrates Twenty Years 
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ear the end of 1994, someone surprised Reba 
McEntire by informing her that she hadn't 

Li_ came as a shock. She had considered 1994 a land-
achieved a Number One hit that year. The news 

mark year in many ways: She'd appeared in two big-budget 
Hollywood films (North, Little Rascals), starred in a CBS-
TV movie-of-the-week based on one of her hit songs (Is 
There Life Out There), hosted her own NBC-TV network va-
riety show (Reba!), put out a best-selling autobiography 
(Reba: My Story), released a million-selling album (Read My 
Mind) and performed 120 concerts that put her tour along-
side Garth Brooks' and Alan Jackson's as one of country 
music's biggest moneymakers. 
By year's end, she was exhausted. "I was burned out there 

for a while," she says. " If anybody just 
looked like they had an idea for me, I was 
ready to strangle them. I was ready to take 
them to the floor." 
But the knowledge of her lack of a top hit 

provided the challenge the determined red-
head needed to get herself in gear once 
again. For 1995, she set out to right two 
wrongs. She pledged to stick to her sched-
uled vacation time to keep from running 
herself so ragged; and she set her sights on 
getting back on the top of the country 
charts. She accomplished her goals, em-
ploying the same steely determination that 
has driven her to become one of America's 
best-known personalities. She enjoyed two 
Number One hits early this year, then an-
other at the start of summer. In the mean-
time, she spent the Christmas holidays ski-
ing in Aspen, Colorado, with her husband 
and business partner, Narvel Blackstock, 
and their son Shelby. She took off five days 
in March and the entire month of June, find-
ing time to leave on a Caribbean cruise 
just after learning that a greatest hits 
album had gone quadruple platinum. 
Now, as she prepares to release an album 

of cover songs to celebrate her 20th year as 
a recording artist, she craves more—"more 
of everything," she says. She's reading 
movie scripts and meeting with top movie 
executives; she's readying a new stage 

How does a 
top-grossing, 

million-selling, 
super country 
music star 

celebrate her 
20th year in 
the business? 

Well, with hard 

work, of course. 

by Michael McCall 

show featuring several new songs; she's contemplating writ-
ing books, both fiction and non-fiction; she's looking forward 
to opening her new high-rise, 29,000-square-foot office build-
ing on Music Row; and she wants to sell more than five-mil-
lion copies of an album, a feat only Patsy Cline has achieved 
among women in country music. As for 1995, her year of lei-
sure, there has been only one movie appearance (as Annie 
Oakley in the CBS-TV mini-series Buffalo Girls) besides 
working on her album and completing her usual schedule of 
concerts. Now she's ready to get back to work. 
"In this business, the sky is the limit," she says. McEntire 

answers questions with snappy directness. She's friendly, 
poised and at ease, but, like many busy people, she speaks to 
the point, much like an executive might while negotiating a 

business deal or conducting an important 
staff conference. She's dressed in emerald-
and-black business clothes, sipping a bottle 
of mineral water and sitting up straight in a 
polished chair in a wood-and-mirrors meet-
ing room on the first floor of Starstruck 
Entertainment, the company she owns and 
runs with her husband. 
The room resembles any corporate con-

ference meeting room, and rightly so, for 
Starstruck has grown into an entertain-
ment conglomerate. It's by far the biggest 
and farthest-reaching company headed by 
a Nashville-based entertainer. "Narvel 
runs it," she says. "I'm like the executive 
producer. My shows are the thing that 
funded it. But as each branch continues to 
grow, they bring back in money to help run 
the office. I'm the girl singer, and that's a 
great job." 
McEntire started the company as a mat-

ter of control, to assume responsibility for 
all aspects of her career. She had begun co-
producing her records with Jimmy Bowen 
in the mid-1980's, then continued when she 
began working with producer and MCA 
Records president Tony Brown a few years 
later. After marrying Narvel Blackstock, a 
steel guitarist who had become her road 
manager, she bucked Nashville tradition 
and separated herself from the standard 
practice of allowing others to take care of 
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"Starstruck has thrived and bloomed and blossomed by people coming in and 
saying, 'Know what we can do?' and Narvel saying, 'Go try it.'" 

business for her. She fired her manager, her concert booking 
agency and her publicity firm, absorbing those duties in-house 
under one roof. Realizing her hits earned big income for music 
publishing companies, she started hiring songwriters to work 
for her. Starstruck now runs four publishing companies with 
dozens of staff writers. Blackstock and his staff did such a good 
job managing Reba's career that they began taking on other 
performers as clients; they now work with The Tractors, Aaron 
Tippin and Linda Davis. She bought her own airplane to fly to 
concerts, and after a tragic crash killed most of her band, she 
expanded her fleet and its capabilities to make sure she didn't 
have to charter other flights. Now her jets are leased not only 
by other entertainers, but by corporate executives, doctors, 
lawyers and others. Rather than hire a trucking firm to move 
her massive stage show from city to city, she started her own 
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Reba at home in Nashville and with her son Shelby. Time at home is precious. 

transportation division. Now many other entertainers rely on 
Starstruck for their trucking needs, and the firm has expanded 
into transporting produce and other goods. She likes horses, so 
she began a farm that has grown to include 30 horses, including 
five brood mares and several top racehorses. One of them, Rich 
Man's Gold, came one good race away from qualifying for the 
Kentucky Derby this year, and she has other top candidates 
now in training. Her construction company was formed when 
she needed a house gutted and renovated; when it came time 
to construct her high-rise, she and Blackstock decided to allow 
Starstruck Construction to be the builders, planning to make 
it a top quality structure while keeping costs down. Starstruck 
Construction is now building other homes and office com-
plexes as well. 
"People who work for us know that there are no limits to what 

we can do," she says, sounding very much 
like a CEO of a Fortune 500 company, 
even though she says she only concerns 
herself with records and concerts and 
leaves the day-to-day business to her hus-
band. "Starstruck has thrived and 
bloomed and blossomed by people coming 
in and saying, 'Know what we can do?' 
and Narvel saying, 'Go try it.' That's how 
Starstruck got into everything." Now 
she's ready to find more fields to conquer. 
She's moved up the ladder of the movie 
industry quickly, becoming country 
music's most successful filin star since the 
70's launched the careers of Dolly Parton, 
Kris Kristofferson, Kenny Rogers and 
Willie Nelson. Other current country 
stars have appeared in movies—including 
George Strait, Dwight Yoakam, Travis 
Tritt, Randy Travis and Doug Stone—but 
McEntire has shown more range and re-
ceived more offers for roles. But, to her, 
she's still a novice. That's not something 
she plans on staying. 
She spent the week prior to our inter-

view in Los Angeles, meeting with top 
executives at Fox, Paramount, Warner 
Bros. and Disney. "Usually we go in and 
they say, 'We've got an idea about this for 
you," she says. "Usually it's a book that 
they're real interested in doing as a 
movie. They'll say they're going to find a 
writer to make it into a script the way 
they want it. Then they'll start the cast-
ing." She returned home with material 
the movie studios wanted her to consider. 
"I've got three books that I'm looking at, 
and five other scripts—two I haven't 
read, three I have," she says matter-of-
factly. When she's read them, she'll con-
tact the studios and let them know if she's 
interested. "That's when you have to 
fight, politic, and beg and plead for the 
part you want," she says. "I'm not an es-
tablished artist. I've only done six movies, 
and there's a great big line waiting out-
side that producer's door." 
Her priority, she says, isn't necessarily 

the size of the role. It's the quality of the 
production. "I would like to be a lead or 
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supporting actress, but 
mainly it's the script. I just 
want to be a part of a great 
script. Nothing that's fluffy, 
nothing that's goofy, nothing 
that's stupid. I want some-
thing that people walk away 
from like I did when I saw 
Braveheart and While You 
Were Sleeping. Those were 
two great movies. So I'm 
waiting for the right one 
now." 
She won't accept certain 

roles, she says, not because 
of her country music image, 
but because she's a mother 
and a member of a family 
with old-fashioned values. "Nudity, violence, 
crude language—I won't do those," she as-
serts. "I'll go see one of those movies, but that 
doesn't mean I want to be a part of it. There 
were some bad words in Tremors"—her first 
movie— "and I sure wish they had taken them 
out. Then I wouldn't be so paranoid about 
Shelby watching it—or my mother-in-law." 
She supports recent political movements 

pressuring Hollywood to control or restrict the 
subject matter of films, saying, "I'm glad there 
are people standing up for that. If we can just 
leave out that four-letter word and cut some of 
the raunchiness out of it, then it'll be a show we 
can take our kids to. That's the kind of movie I'm looking for." 

In the long run, she explains, she seeks the same quality in a 
screenplay that she looks for in a song. "It's got to be something 
that touches my heart," she says, her Oklahoma twang ringing 
out clearly as she speaks. She cites Is There Life Out There as her 
favorite film thus fan "mainly because it touched so many lives. 
The song touched a lot of people. Then the video did. Then the 
movie did. I like to touch people's lives and make a difference in 
some way. Is There Life Out There made a big difference. Tons of 
women went back to college because of it, and it made people feel 
good. I was really proud of that 
movie." 
Her interest in expanding her ca-

reer in movies is obvious. An ongoing 
problem is that it's the one aspect of 
her career that she can't manage or 
own—at least not yet. "I have abso-
lutely no control as an actress of how I 
end up on screen," she told me in 1994 
after finishing her work in Is There 
Life Out There. "When I make 
records, I sing and then I listen to it. 
If I don't like it, I can fix it right there. 
But when I'm acting, I have some-
body, a complete stranger, telling me 
how to act. Then when they go and 
edit it, they might edit out the thing 
that drew my reaction. Then my reac-
tion looks so overboard and blown out 
of proportion, and I cringe. That's the 
only thing I hate about movies, hav-
ing absolutely no control." About her 
acting, however, she added with a 
smile, "I feel better about my acting, I 
mind well." 
David Jones, an Englishman known 

for working with classical actors, di-
rected McEntire in Is There Life Out 

Starstruck jets 
now carry other 
stars and 
professionals, 
not just Reba 
and her band. 
Everything the 
entertainment 
complex does 
seems to turn 
to gold. Reba 
says the sky's 
the limit. 

Reba and her "family" in Is There Life Out There? 
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There and praised her natu-
ral ability. In an interview 
in 1994, he admitted he ini-
tially was worried that a 
country singer might 
present a challenge for him. 
"But we hit it off very well, 
right from our first meet-
ing," he says. "She was ter-
rific to work with. She's ex-
tremely direct as a woman 
and honest about her 
fears." He described her 
way of working as "instinc-

tive," comparing her 
lack of pretense to 
that of the child actors 
who played her chil-
dren in the film. "She 
had the same kind of 
directness they had. 
She didn't pre-plan 
very much. She wasn't 
method oriented," he 
explained, referring to a 
specific style of prepar-
ing for a movie role used 
by Marlon Brando, Rob-
ert DeNiro and other ac-
tors. "She doesn't have 
that kind of training. She 
has more of an intuitive ap-

proach. But I think she surprised herself a few times, to be hon-
est. She became very emotionally involved in the moment." 
One such moment came when she got slapped by another ac-

tor. "She was very upset, very tearful, in that scene," he recalls. 
After it happened, he asked her if the slap was too powerful. 
"She said that it wasn't that it was too violent. She said she'd 
forgotten how her elder sister used to beat her up. The minute 
she was hit, it all came back to her." 
McEntire now refers to Is There Life Out There as her favor-

ite for another reason. Because she was in nearly every scene, 
she remained busy throughout the 
filming. That hasn't been the case in 
her other roles. On Buffalo Girls, the 
afore-mentioned Emmy-nominated 
movie in which she co-starred with 
Anjelica Huston and Melanie Griffith, 
she sat in a trailer for five or six hours 
at a time in wintry London waiting to 
be called to do a scene. "All you could 
do was sit there and freeze in your 
trailer," she says. "That's the kind of 
movie I hate to do, regardless of the 
script, because I hate to be bored. I 
have to be busy. I thought maybe I 
could get a catering job or start con-
cession sales. Anything!" 
As for her upcoming album, she de-

cided to record songs made famous by 
others as a tribute to those artists 
and those songs that influenced her 
the most. "I never did this before be-
cause I always wanted to make my 
own classics," she says. But she 
wanted to do something different, 
something special, for her 20th anni-
versary. "I decided to do music that 
influenced me in the fact that it gave 
me goals to reach for. When I listen to 
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"When I realized I hadn't had a Number One song last year, it made me 
fighting mad. My claws came out. I said, 'By golly, that will change.'" 

songs for my albums, these are 
the songs I compare them to. I 
ask myself, ' Is this song I'm 
choosing as good as that one?" 
The selections include "500 Miles 
Away from Home," a Bobby Bare 
hit in 1963; "By the Time I Get to 
Phoenix," a Jimmy Webb song 
that Glen Campbell made into a 
radio staple in 1968; "Talking in 
Your Sleep," a Crystal Gayle hit 
in 1978; "Ring on Her Finger," a 
Lee Greenwood song from 1982; 
"Starting Over Again," a Dolly 
Parton hit from 1980; "I Won't 
Mention It Again," a Ray Price 
oldie from 1971 (Price is an artist 
McEntire has covered in the 
past); "You're No Good," the 
Linda Ronstadt pop hit, as well 
as "Heatwave," a Martha and 
The Vandellas classic that 
McEntire sings in the manner of 
Ronstadt's 1975 remake. 
"Narrowing down the list was 

the hard part," she says. "I 
started off with a huge stack of 
lyrics," As she went back 
through the past to search for 
songs, she noticed how some hits 
become classics, while others 
quickly become dated. "It's really 
the progressive songs of the time 
that stand up best," she says. "Ray Price recorded 'I 
Won't Mention It Again' with an orchestra, which was 
a big deal then. 'Starting Over Again' and 'Talking in 
Your Sleep' were kind of crossover songs. They were 
pop and country, and that's the kind of songs I want. 
'By the Time I Get to Phoenix' was very, very progres-
sive." When listening to other versions of these tunes, 
she found an Eddy Arnold cover of"By the Time I Get 
to Phoenix" that she hadn't previously heard. "It was 
so contemporary," she says. "Eddy Arnold was 50 
years ahead of his time." 
To prepare for the album, the singer listened to coun-

try radio much more intently than she had been in the last few 
years. She also brought in pop producer Michael °martian, who 
has worked with Rod Stewart, Christopher Cross and Amy 
Grant, to join Tony Brown and herself in the studio and to help 
with the arrangements of the songs. She went to all this effort 
and trouble because, even as she pursues Hollywood, she wants 
to make sure she doesn't leave country radio behind. "I had some-
body ask me the other day, 'Why are you still on the radio? Once 
you hit 40 you're not supposed to be on the radio anymore," she 
says. "That kind of shocked me. I never quit trying to stay on the 
radio, and I never quit trying to find the best songs I can. When 
I realized I hadn't had a Number One song last year, it made me 
fighting mad. My claws came out. I said, 'By golly, that will 
change.' I got back in there and really started listening to radio 
again. This time, I made sure we didn't sacrifice nothing." 
That's the way she's always been, she says. If someone told 

her she couldn't rope steers, she went out and learned how to do 
it. If someone told her women couldn't produce records, she 
went out and learned how. It's a spirit she learned in Oklahoma 
watching her parents. "It all goes back to how I was raised," she 

How time flies: 
Less than 10 
years ago belt 
buckles and 
short curly hair 
were still Reba's 
trademarks. 
Today elaborate 
costumes and 
stage sets fill 
her shows. 

says when answering a question 
about what drives her to want to 
keep pushing her career and her 
business to greater heights. "My 
daddy and my momma always 
put everything they made back 
into the ranch, into cattle, into 
something they know about. You 
get to a point where you're mak-
ing money, and what do you do? 
Buy another car? I've got a car, 
what do I need another one for? 
Buy a bigger house? It's just 
something else to worry with. 
That's something that's never 
really intrigued me. But to put it 
back into a business, as we have 
done, that intrigues me. That's 
what I was taught. Take care of 
what you know. My mommy and 
daddy, they're my heroes." 

In country music, she readily 
cites two other multi-faceted en-
tertainers as role models. "I've al-
ways admired Dolly and Barbara," 
she says, speaking of Parton and 
Mandrel 'They're great business-

women. They're always 
hungry. Barbara is still 
hungry. Dolly evidently 
is still hungry. I don't 
know Dolly as well as I 
do Barbara, but you can 
see it in their eyes. 
They're still hungry. 
That's how I want to be." 

It shows in her eyes, 
too. There's a drive, a 
desire, that shines 
through. But does she 
ever truly relax? Does 
she enjoy her fortunes? 
Does she take time to 
enjoy aspects of life 
that have nothing to do 

with fame or business success? She says she does. She and 
Narvel have a standing Wednesday night date, usually going to 
dinner or a movie. In the last year, she tried para-sailing for the 
first time. "My hands still break out in a sweat when I think 
about that," she says. "I was scared to death. But I did it." She 
loves to snow ski as well. And she enjoys digging in the garden. 
"When I retire, I'm going to have a garden that I vacation in all 
the time," she says. I like to stay at the house and piddle 
around." 
She stops for a second, thinking of other ways she relaxes. 

What she comes around to saying is more philosophical, that, to 
her, gratification and pleasure still comes back to controlling her 
own fate and managing her own success. In the end, there's 
little difference between work, life and pleasure. "There are so 
many things I like to do, and I don't have to do many things that 
I don't like to do," she says. "I'm happier than I ever imagined 
or prayed or wished I could be. I never thought it could get this 
good. Never in my wildest dreams. I couldn't have imagined 
this business being like this. I don't think anybody could have 
written it down this good. I'm a very, very lucky person." 
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JOHN MICHAEL 
MONTGOMERY 

Facts of Life 
Personal Data 

Full Name: John Michael Montgomery 
Birt&late: January 20, 1965 
Birthplace: Danville, Kentucky 
Resides: Nicholasville, Kentucky 
Family: Father, Harold Montgomery, 
died August 1994; mother Carol Hasty, 
brother Eddie, sister Becky. 
Influences: George Strait, Keith Whitley, 
Merle Haggard, father Harold Montgom-
ery, Lionel Richie, Bob Seger 

Vital Statistics 
Height: 6'2" 
Weight: 180 pounds 
Color eyes: Blue 
Color hair: Sandy blond 
Marital status: Single 

Recording Career 
Record label: Atlantic Records, 1812 
Broadway, Nashville, Tennessee 37203 

Albums: Release Date 
Life's a Dance 1992 
Kickin' It Up 1994 
John Michael Montgomery 1995 
All three albums are multi-platinum. 

Singles: 
"Life's a Dance" 
I Love the Way You Love Me* 
"Beer and Bones" 
"I Swear"* 
"Rope the Moon"* 
"Be My Baby Tonight"* 
"If You've Got Love"* 
"I Can Love You Like That" 
"Sold (The Grundy County Auction 
Incident)* 

(* means Number One) 

Videos: 
"Life's a Dance" 
"I Love the Way You Love Me" 

Trivia "Beer and Bones" 
"I Swear" 
"Rope the Moon" 
"Be My Baby Tonight" 
"If You've Got Love" 
"I Can Love You Like That" 
"Sold (The Grundy County Auction 

Incident)" 

Awards: 
1994 Country Music Association/Horizon 
Award 

1994 Country Music Association/Single of 
the Year: "I Swear" 

1994 American Music Award/Best New 
Country Artist 

1994 Academy of Country Music/Top 
New Male Vocalist 

1994 Academy of Country Music/Song of 
the Year: "I Love the Way You Love 
Me" 

1994 Grammy/Best Country Song: "I 
Swear" 

John Michael Montgomery was discov-
ered while performing at the Austin 
City Limits Saloon in Lexington, Ken-
tucky. He was signed to Atlantic Records 
in 1991. 

Quotable 
"I want to show 'em a good time, a sad 
time and something in between. I just 
look forward to one thing, and that's get-
ting up on that stage and singing for the 
people. Anything else—from songwriting 
to golf—comes after." 

Fan Club 
John Michael Montgomery Fan Club, RO. 
Box 277, Springfield, KY 40069-0227 

Country 'til I die is available on RNA Records. 

Because Only a Gibson is Good Enough. 

Find out why John Anderson "picks" the Gibson Nighthawk. 

The brightest Gibson ever made! 

Send for "How to buy an electric guitar" from Gibson. 

It's absolutely free! 
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MATCH THE ARTIST WITH THE SONG AND REGISTER TO WIN THE 

LIFE'S A TRIP SWEEPSTAKES! 
Just fill out the registration form and mail to: 

Life's A Trip Sweepstakes / 9 Music Square South, Suite 169 / Nashville, TN 37203 

A Tracy Byrd 

Love Lessons 

B The Mavericks 

Music For All Occasions 

C George Strait 

Strait Out Of The Box 

D Reba McEntire 

Starting Over 

E Mark Chesnutt 

Wings 

"Trouble" 

El "Check Yes Or No" 

"Here Comes The Rain" 

D "Walking To Jerusalem" 

"On My Own" 

/elkAi €1+4ulle 
No purchase required. Offer void where prohibited by law. To obtain a complete set of 

official I ules and prise descr1ptions, send a self-addressed stamped envelope to: 
Life's A Trip Rules; 9 Music Sq. S., Suite 169, Nashville, TN 37023 

Must be at least 18 years to enter. CMM 

MCA 
NASHVILLE 

2 GRAND PRIZE WINNERS 

A trip for two to attend the concert of your choice by one of MCA/ 

Nashville's featured artists including airfare, hotel, $ 1,000 spending money, 

backstage passes, a tour jacket and a CD catalog. 

I FIRST PLACE WINNER 

A complete Technics entertainment center including 5-CD changer, cassette deck, 

tuner, speakers,VCR and 35" Panasonic TV 

4 SECOND PRIZE WINNERS 
Gibson brand Epiphone guitar autographed by several MCA/ Nashville artists, plus 

an entire CD catalog collection of the MCA/Nashville featured artists. 

250 THIRD PRIZE WINNERS 

Limited edition MCA/Nashville CD sampler containing hit singles of the MCA/ 

Nashville featured artists. 

Name 

Address 

City State Zip 

Telephone Age 



Who is this singer critics and fans are raving 
about? Will mainstream country ever get to know 

her, or will the powers that be in Nashville 
keep her a secret? • By Patrick Carr 

JOY LYNN WHITE 
And The Matter 
of Promotion 

The voice of Joy Lynn 
White has been coming 
as a shock to people for 

a long time. Powerful, pas-
sionate, and rich with spirit 
and intelligence, it knocks you 
back. In sound it's somewhere 
between Linda Ronstadt and 
Paulette Carlson, an almost 
ideal instrument for country/ 
rocking honky tonk and heart 
songs, while in quality it's up 
there with the best of the con-
temporary best—Jann Browne, 
Kelly Willis, Shelby Lynne, 
Bobbie Cryner, Trisha Year-
wood. It's well used, too. Ms. 
White does not record dull 
songs. Only the richest veins of 
the Southern motherlode run 
through her material, including 
the songs she writes herself. 
There's a problem, 

though, and it's not a new 
one. What critic Rob 
Tannenbaum wrote about 
Kelly Willis in Country On 
Compact Disc applies 
equally to Joy Lynn White: 
"At a time when most girl 
singers sang demurely, 
with a thin, pretty tone, 
Willis' throaty, boiling pas-
sion recalled Janis Martin, 
Wanda Jackson, and the 
Patsy Cline of 'Turn the 
Cards Slowly.' Thus, her 
career turned into an 

ironic dilemma: how to pro-
mote a singer whose notion of 
traditionalism has been eradi-
cated from Nashville's vo-
cabulary." 
Except for the fact that 

White's boiling passion isn't 
throaty so much as supple— 
she sings in a kind of exquis-
itely controlled, sinuously 
tremored rush, what another 
critic has described as a "force 
field soprano"—Tannenbaum's 
analysis hits home. If it didn't, 
and country radio's market re-
searchers and corporate pro-
grammers were giving Joy 
Lynn White access to their 
airwaves, all this description 
of her fabulous voice would be 
unnecessary; you'd already 
know how good she sounds. 

ay [you 
Mite 

That's just the way of 
things, though, and it's not as 
if music business professionals 
haven't been trying to figure 
out how to promote Joy Lynn 
White. That much is plain 
when, equipped only with CD 
covers and publicity photos, 
you first encounter the 
woman in person. In reality 
she's a very attractive, intelli-
gent 32-year-old with her own 
life, her own house, and 13 
years of Nashville experience 
behind her. In her pictures, 
though—particularly those 
shot for Wild Love, the more 
recent of her two Columbia al-
bums—she's something else 
entirely, a pouty young thing 
you'd guess to be somewhere 
between 16 and 21, with a 

hard-core case of the 
Brassy Baby Bombshell 
From The Boonies look. 
Some makeover. She's 
been market-positioned 
every bit as firmly as a 
Hunk of the Month. 
She herself is aware of all 

this, and gets to the heart 
of the matter by noting 
that when she first started 
working in Nashville, in 
1982 at the age of 19, "they 
didn't really like to sign 
anybody that was real 

_I young...Now I'm getting to 

Joy Lynn as herself 
at home with her 

dogs and cats. 
Below, her image 
on the Wild Love 
album cover. 

where I might be too old." 
She laughs heartily, as she 

does quite often—this is no 
stranger to either pleasure or 
irony—then adds, "No, not se-
riously. 1 look at how old the 
women in country today are, 
the ones that are successful, 
and they're older than me, or 
my age, or maybe a couple of 
years younger. So it's 
okay...and you know, country 
radio doesn't make or break 
my happiness. I'm in music 
because it's what I am. I will 
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al m s cut albums, I'll always 
sing, I'll always play. If it ever 
gets to be really big, then 
that's cool. If it just stays like 
it is, I've got enough. Material 
things, anyway. And I don't 
want to jeopardize what I do 
as an artist just to try to get 
on the radio—although I do 
think my stuff is plenty good 
enough to be on the radio." 
She delivers that last re-

mark with a laugh, but also 
with conviction; hearing her, 
you have no doubt that she 

has no doubt. There's another 
such moment in our interview, 
too, when I venture the opin-
ion that Wild Love has a very 
real, "live" feel to it—it 
sounds much more like some-
one actually standing in front 
of a microphone and singing 
than most recorded music 
does. She grins at that like a 
cat with a canary supper in-
side her, and says, "Well, they 
don't use harmonizers when I 
record. All those little ma-
chines they have that make 

people sound great in studios, 
they don't have to rent those 
for me." (We won't say who 
they do have to rent them for. 
It would take too long.) 
Her confidence is solidly 

based. For one thing, her na-
tive talent has been honed by 
far more experience than 
most of her peers. She began 
as many of the greatest coun-
try and blues singers have 
done, with gospel music in her 
childhood, but in her case she 
wasn't just singing from the 

pews: At the age of five she 
took on the job of lead singer 
in The White Family band, 
and spent every weekend 
thereafter taking music to 
churches and radio stations 
around Indiana and Michigan. 
Her father, Arkansas-born 
singer/writer/guitarist 
Nathan "Gene" Eugene 
White, led the band, and en-
couraged young Joy Lynn's 
musical career until he died 
suddenly of a heart attack just 
before the release of Between 
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"Nothing was very important, because I had been doing it just 
for my dad, 'cause he was so into it... Now, the only way I can look 

at it is, well, that is life. We're not here forever, and it's not 
ever fair the way it happens... There is no control." 

Midnight and Hindsight, her 
first album. Although he 
never saw his daughter's CD, 
he did hear the finished music 
on a pre-release tape. 
One of the difficult aspects 

of Gene White's death was 
that like her friend Iris 
DeMent, whose father's 
death was similarly timed, 
Joy Lynn White had to go out 
and promote her first album 
while her grief was very raw. 

"I went through the time 
that first year when I didn't 
care, just really didn't care," 
she remembers. "Nothing 
was very important, because 
I had been doing it just for 
my dad, 'cause he was so into 
it...Now, the only way I can 
look at it is, well, that is life. 
We're not here forever, and 
it's not ever fair the way it 
happens. You want them to 
go through these certain 
things with you, but you just 
have no control in that. There 
is no control." 
Joy Lynn says she's grate-

ful for the unusual childhood 
her father gave her, though 
at the time she didn't realize 
how unusual it was. "I 
thought everybody was like 
us 'til I got up older and real-
ized that we were a strange 
lot, we were musical people," 
she laughs. "But really, the 
kids in school didn't even 
know about what I did on 
weekends. Most people 
didn't, in fact, unless they 
lived down the street from 
us—`0h, those crazy hillbil-
lies, the Whites, down there.' 
See, we always had all my 
mom and dad's friends come 
over on Friday and Saturday 
nights, and they'd all have 
Dunkin' Donuts and coffee. 
I'd be in the bedroom playing 
with the other kids while 
they were in the livingroom 
playing guitar music and re-
cording it, and it would be 
like `Lynn, come in here and 
sing these songs!' I'd go, `Just 
a minute!' and I'd go running 
and sing the song real quick, 

then go back and keep play-
ing with the rest of the kids." 
Her absorption with music 

continued in her teenage 
years, when she discovered 
"...oh, Neil Young and Linda 
Ronstadt; Emmylou, Bonnie 
Raitt, Maria Muldaur, Carly 
Simon, Carole King, Joni 
Mitchell, Karla Bonoff, all 
those people" and sang their 
songs in a rock 'n' roll band. 
That's also when she began 
gaining experience in the re-
cording studio, making com-
mercial jingles (which she still 
does today, from time to time; 
she's one of the folks telling 
you that the best part of wak-
ing up is Folgers in your cup). 

When she moved to Nash-
ville, her combination of tal-
ent, experience and studio 
skills got her work very 
quickly, at least by '82 stan-
dards. Within eight months 
she was singing on demo 
records, the basic recordings 
that writers and publishers 
use to pitch their songs to 
stars. Within ten years she 
was working her own full-
scale recording sessions with 
producers Paul Worley and 
Ed Seay, who first took note 
of her when she demo'd some 
of the songs Paulette Carlson 
recorded during that lady's 
brilliant but all too brief 
Highway 101 days (which 

J
O
H
N
 L
EE
 M
O
N
T
G
O
M
E
R
Y
 I

II must rank as one of Nash-
ville's best ever matches of 
demo singer to client). Along 
the way, her voice has also 
graced some superior record-
ings by other artists: Iris 
DeMent's album, My Life, 
The Mavericks' What a Cry-
ing Shame, Bob Woodruff's 
Dreams & Saturday Nights, 
and albums by Jamie O'Hara 
and Marty Brown, among 
others. All of which, from the 
music lover's perspective, 
adds up to a cool deal: an al-
ready considerable body of 
very fine, smart, heartfelt 
work, with a high probability 
of more to come. 
From Joy Lynn's perspec-

tive too, the deal computes 
quite nicely: great co-work-
ers, satisfying work, and 
okay money. She lives in a 
pleasant Nashville neighbor-
hood just minutes from Music 
Row, in a comfortable little 
house roughly equidistant be-
tween Jack's Tracks and the 
Cowboy Arms Hotel & Re-
cording Spa (not at all a bad 
location in the cosmo-musical 
scheme of things), and if it's 
unavoidably true that the 
nation's country radio pro-
grammers don't favor her, 
she's in good company, and 
she's valued elsewhere. CMT 
has done her proud, and she 
makes all the better critics' 
Top Ten lists, and they love 
her in Europe, and she leaves 
little pockets of ardent fans 
wherever she plays. 
For myself, I like some-

thing she says when we're 
talking about her not needing 
those fault-hiding gizmos in 
the studio. 
"If I couldn't sing like I 

sing, I wouldn't do it. I'd do 
something else. That's the 
only reason that I do this, 
because it's easy. I mean, 
it's hard, too—I've worked 
and worked for years and 
years to get my voice the 
way it is—but this is the 
best thing I can do." It sure 
sounds like it. 
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"With my new 
wigs, you can 
be all the 
women you 
want to be." 

Order your FREE 
Dolly Parton 

wig catalog today! 
-I love my wigs. They let me change 
my look in seconds...and talk about 
convenience...there are no more bad 
hair days! That's why I created a 
unique line of soft, natural-looking 
wigs you're gonna love, in a variety 
of styles for any woman. And this 
isn't just lip service. If you don't look 
great, I'll refund your purchase price." 

DOLLY PARTON WIGS 

c/o Beauty Trends 
P. 0. Box 9323, Dept 55431 

Hialeah, FL 33014-9323 

Address 

City State Zip 

Do you wear wigs? Yes E No E 
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AARON TIFFIN 
Rolls Up His Sleeves 

A
aron Tippin has been snooping around the el-
egant Opryland Hotel where his manage-
ment company, Starstruck Entertainment, 
has rented a suite for him to do press and 

radio interviews during the annual Country Radio 
Seminar. He's found something that doesn't sit quite 
right with him. No, it's not the slow room service, or 
the ridiculously tiny soap bars in the bathroom. It's 
the welds on the water pipes in the stairwell. They 
just don't make the grade. 
"That would never flush where I used to weld 

pipe," he shakes his head and 
frowns in stern disapproval. "I 
still got a lotta pride in bein' 
able to put a good cap pass on a 
weld. I just finished building my 
new log house. I put in 12-inch I-
beams on 16-foot centers all the 
way across the basement. Did 
all the welding myself." He 
shakes his head again and adds 
in his twangy Carolina brogue, 
"But if I'd have put my stencil 
on a weld like that one out in 
the stairwell back when I was 
welding pipe for a living, the 
next day I would'a been turnin' 
in my tools!" 
With a string of hit records 

with defiantly proud working 
class themes ("You've Got to 
Stand for Something," "Working 
Man's Ph.D.," "I Got It Honest") 
behind him, Aaron Tippin's fer-
vent "Made in America" devo-
tion to the blue collar ethic has 
more or less become his musical 
trademark. 
And after you sit down and 

talk with him a while, it becomes obvious that all 
his celebrated sweat-of-the-brow, honest-dollar-
for-an-honest-day's-work anthems aren't just a 
cynical pose, or a musical flag waved merely to stir 
the self-righteous support of his work-a-day audi-
ence. These songs are about the way Tippin lives. 
There are no white Resistol hats or lint-free 
starched Western shirts for this ol' pick-up driving 
South Carolina boy. Nosirree: Whenever "Tip" (as 
his buddies call him) shakes loose and goes home to 
the 315-acre farm where he recently finished build-
ing his new 2,800-square-foot log house, you won't 
catch him wearing anything that he's not afraid to 

splatter with a little mud and motor oil. Busted 
knuckles, dirt under the fingernails and axle 
grease on the elbows....That's what Aaron Tippin is 
all about. 
Thus it comes as no surprise when Tippin kicks off 

his boots and sprawls on the bed in the fancy hotel 
suite to take a breather from a hectic day of glad-
handing radio programmers and doing interviews to 
sustain the career momentum that's enabled him to 
sell more than 2,500,000 albums in the past few 
years. Now he lets slip that there's someplace else 

he'd rather be today: Back at his 
farm rebuilding the engine on 
an antique dump truck he just 
bought. 

"It's frustratin' sometimes," 
yawns the singer, whose day be-
gan, as usual, with a 5:45 A.M. 
wake-up call and an intensive 
6:30 A.M. weight training ses-
sion. " Like yesterday, after 
writing songs in the morning, I 
went and bought me another old 
dump truck—I got about a 
dozen of 'em now. This one's an 
old 1949 Mack LI, which is a 
classic old truck. I towed it 
home to the farm and was gonna 
try and crank it, get it to turn 
over. But we ran outa fuel and 
the water pump blew the line 
plumb off the engine. So I had to 
shut it down. Had to leave it 
there and come in here and go to 
work." He slams his fist into his 
palm and wearily pulls the brim 
of his baseball cap down low 
over his eyes. "Why can't I ever 
finish anything?" he moans with 

Here's a man who 

won't ever forget 

where he came from. 

After years of 

success, he's still 

a hometown boy 

who's not afraid to 

jump right in and get 

his hands dirty. 

By Bob Allen 

comic exasperation "I got more stuff, old trucks and 
bulldozers, tore down than I got put together! 
"My farm, and my collection of old trucks and doz-

ers, that's all just somethin' to keep my hands in the 
world of the same folks I go out and play for," Tippin 
insists as he stuffs a wad of mint leaves in his mouth. 
As part of his almost Zen-like devotion to physical 
fitness and a 16-hour-a-day work ethic, he recently 
gave up his beloved snuff; nowadays the former 
South Carolina hellraiser won't even crack a beer, 
except on his day off. And between building his new 
house, building his career and rebuilding truck en-
gines, he hasn't had many of those. Finishing the 
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new house has itself been 
like a second fulltime job. 
Tippin, with the wide-

eyed irrepressible enthu-
siasm of a kid who just 
got a new train set for 
Christmas, goes on to ex-
plain that he served as 
his own general contrac-
tor on his house. His 
homestead is situated on 
a splendid piece of high 
ground overlooking some 
river bluffs in De Kalb 
County, Tennessee, a 
good 60 miles out of 
Nashville. He takes spe-
cial pride in the fact that his involvement in nearly every phase 
of construction—from bulldozing out the basement to doing his 
own finish painting and trim carpentry work—was strictly a 
hands-on deal. 

"See, I don't wanta ever get so far away from the people I sing 
to that I can't remember what a broke thumb feels like," the 37-
year-old Florida-born, South Carolina-raised former welder/farm 
hand/truck driver/heavy equipment operator/airplane pilot grins 
and proudly holds aloft his swollen, crooked thumb. "I did that on 
the house. Broke that baby! Got a nice little curve to it now! Got 
it with a hammer. Yeah, it hurt! Still hurts! But I'm real proud of 
it! It's my souvenir from the house!" 
Talk a while longer with Tippin and you find out he's a guy 

who doesn't do much of anything halfway. He doesn't have vo-
cations and avocations; he has passions, obsessions. Like...body 
building ("fightin' the bear," he calls it). And restoring old 37-
ton bulldozers ("I got six of 'ern now; found three of 'em in an 
abandoned coal mine in Crossville, Tennessee; loaded 'em on my 
truck and brought 'em back to the farm.") And performing. 
("Every night when I hit that stage, I make sure I come out 
squawlin' tires!") 
And as he breathlessly rattles on...and on...and on about his vin-

tage 40's, 50's and 60's dump trucks, you realize there's little fear 
that he'll ever drift away from his working class roots and into 
the ratified world of country clubs, stock brokers, Mercedes 
Benzes and Neiman Marcus catalogs. His idea of a fun Saturday 
afternoon is casing a junk yard in search of truck parts. 
"How many trucks do I have?..." He grins from ear to ear 

when you pop the question—like a kid who's been waiting ea-
gerly all day for you to ask to see his baseball card collection. "I 

Shortly after 

this interview, 

Aaron and 

girlfriend Thea 

were married, 

with Thea's 

brother Tom 

and Aaron's 

daughter 

Charla in 

attendance. 

Below, Tip and 

RCA/BNA 

labelmate Ken 

Chesney at Fan 

Fair this June. 

got a B-61, a wrecker, a 1963....Got an-
other that's a single axle, and another 
that's a tandem dump truck, and another 
that's a road tractor. I got a B-42 that's a 
tandem dump truck, with some heavy 
suspension. Got a B-67 road tractor. 
Those are just the "B" models. The "H" 
models, I've got three—they're the first 
cab-overs that Mack ever brought out. 
So...let's see....That's nine trucks...Then I 
got a Ford single-axle dump truck. I got a 
1961 Mustang single-axle dump truck 
that's a masterpiece, a cool old 
truck....Then I left out the most impor-
tant Mack of all: my 49 LJ....So that's ten 
Macks and the Ford. The whole thing 
started when I bought one old dump 
truck to haul gravel when I was buildin' 
the house, and I just fell in love with it. 
The next thing I know, I'm huntin' all 
over the country for 'em!" 
Recently, Tippin managed to put his 

love of heavy equipment 
to work in his music ca-
reer. When his record 
company was looking for a 
novel way to promote the 
release of Lookin' Back at 
Myself, he came up with 
the perfect scheme. With a 
Nashville Network film 
crew and some other me-
dia in tow, he personally 
helped load a 425-horse-
power Peterbilt truck 
with a 40-foot trailer 
(emblazoned with his pic-
ture and logo) with thou-
sands of freshly pressed 
copies of the new album. 

Manning the 18-wheeler himself, he hit the road. En route to his 
hometown of Greer, South Carolina, he stopped at truckstops, 
Walmarts, K-Marts to sign autographs and hawk albums. He 
capped off his not atypical 13-hour workday with a free roof-
top concert for 6,000 of his hometown fans. 
That's just the kind of guy Tippin is. Not only is he not bashful 

about rolling up his sleeves and getting his hands dirty; his 
sleeves are seldom rolled down. He's just as focused and obsessed 
with perfection when he's changing the transmission in a bull-
dozer or welding I-beams in his basement as he is in the record-
ing studio. Later the same day, we both end up on the General 
Jackson riverboat cruise/dinner/showcase which RCA, his record 
label, sponsors every year to promote its artists with the radio 
seminar attendees. At one point during the evening's festivities, 
an RCA executive introduces Tippin to somebody and proclaims, 
half in jest, "Here's a guy who not only sings, but if his bus breaks 
down, he can grab a flashlight and adjustable wrench and crawl 
under there and fix it!" 
Tippin, who is indeed, country music's answer to Mr. Fix It, 

enthusiastically replies that he can even go one better than 
that. Always one step ahead of the game, he explains how he re-
cently bought and rebuilt a second engine for his bus. Thus, if 
and when the old engine blows (and putting several hundred 
thousand miles a year on the bus, it inevitably will), all he has to 
do is haul the new engine out to the broken down bus, pull the 
old one and drop the rebuilt one in. 
Somehow, that's Tippin in a nutshell: easygoing, yet hard 

driving; a perfectionist, yet as down to earth and practical as a 
jar full of nuts & bolts: Always doing his best to size up the next 
hill before he's even finished climbing the one he's on. Always 
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going the extra mile and then some—whether it's a matter of 
getting up at 5:45 five or six days a week for a pre-dawn break-
fast of coffee and vitamin pills before hitting the weight racks, 
or taking the time to put one more "cap pass" on those welds in 
his basement, just so, "one of my welding buddies won't come in 
and say, `Uh, ya need ta finish that up!" 
Yet, these days, Tippin's good-natured perfectionism is tem-

pered a little; and he admits that he's feeling a lot more settled 
and happy than he has in years. At long last, he explains, he's 
found a potential life partner in his 
sweaty, heavy-lifting, thumb-bruis-
ing enterprises and obsessions: 
Thea Corontzos, his fiancee. He'll 
gladly tell you that most of the ten-
der self-written ballads like "She's 
Got a Way (Of Makin' Me Forget)" 
and "You Are the Woman" on 
Lookin' Back at Myself, his fourth 
and latest album (on which he co-
wrote nearly all of the ten tracks) 
are true-to-life reflections of the 
fact that, "I fell in love while I was 
writing songs for this album, and I 
think it shows. 
"Uh-hum, never had a relation-

ship this good!" Tip nods, stuffs a 
pillow under his head and chomps 
thoughtfully on a cheekful of mint 
leaves when I read hack to him the 
above quote from his official 
record company bio. "Me and Thea 
both came to town the same year, 
but it was six years before we ever 
met. She's a singer and sings on 
demos, and she's a songwriter. Plus 
now she manages my office for me, 
and she's part of my management 
team. She's always considerate of 
the fact that I don't have a lot of 
personal time, and ninety percent 
of the time I do have, we spend to-
gether, because the things I love to do, she loves doin"em too. 
"Her bein' in the business too gives us a lot more in common 

already," he points out. "Nobody who's ever been my lover ever 
understood or had an inkling of what I was up against in this 
business. Most of 'em think it's a party out there on the high-
way. And it can be. But that ain't how I do business, man, and 
Thea knows that. She knows it's business and not some happy 
go lucky, woopty-doo thing. When I'm not liftin' weights, buddy, 
I'm workin' on this career! 
"I met her over at Starstruck," he continues. Starstruck is 

the corporation owned by Reba McEntire that manages 
Tippin's career. "Thea worked for Reba. Lo and behold, next 
thing you know we were weight training together. She had 
gotten divorced, and she was always interested in weight 
training but had never gotten into it. And meeting me kind of 
got her started. She would talk to me about it, but I didn't 
know how interested she really was. So I finally told her, 
'Look, come on down with me, and I'll show ya how to do it.' 
Well, she became very interested, and, lo and behold, next 
thing ya know she's my training partner. And there's a saying: 
once you fight that bear together, boy it puts a bond on ya! it's 
not unusual at all to see two athletes meet in a gym and fall in 
love. I can feel that same feelin' that I feel about her every 
time I watch her train. And she likes to play golf, too! She's a 
gun enthusiast! So am I. I'm an N.R.A. member, and so is she. 
I'm a sports shooter and a hunter, so we enjoy that together. 
She's never above it when I ask her, 'Hey, honey, I'm gonna 
tear the engine outa this bulldozer. Would you mind comin' 
down and holdin' the flashlight?' She just says sure! 

"I been out here ten years, maybe longer than that, since I 
got divorced—I can't remember exactly. I've met a lot of girls 
and thought about this marriage thing quite a bit. But Thea is 
the one who has the qualities I've been lookin' for: someone to 
be a pal. I always tell her, man, there's no place she can't go that 
I'm goin' to. Get in the damn truck, we'll go together!" 
Tippin recalls that building his dream house, with Thea by his 

side, strengthened the bond even more. "When it was nearly 
finished, we ran everybody off and did all the nitpickin' stuff 

ourselves: the trim carpentry, the 
painting. It was fun. 

"All through my career I've been 
the kind of guy who doesn't seem to 
be satisfied very often," he insists. 

come to a milestone, and before 
I can pop the cork on that cham-
pagne bottle I'm already settin' it 
down, goin' (points out the window, 

Aaron identifies with the blue-

collar dreams of his audience. He 
wumb lu yive them their moncy'5 
worth, so he comes out tires 
squowlin' every night. Signing 
autographs is just part of the 
deal when he's on tour. 

toward the horizon) 'That's where we need to be! Right over 
there!' And onward we trudge, without stoppin' to smell the 
roses. But this house was the first event in my life, when me and 
Thea finally got in it, that I stopped and really basked in the ac-
complishment of what we had done. There for a few days I 
wouldn't do anything," he laughs. "I just laid on the couch! Just 
happy in my little house!" But, predictably, after a couple of 
days in his new pad, Tippin was right back out there on the con-
cert trail, hitting the boards with his usual git-in-yer-face, jack-
hammer physical intensity. (His performances could easily 
double as an aerobic workshop; he sometimes warms up by run-
ning up and down stairs before or after sound check.) 

"I make sure that I come out squawlin' tires every night!" Tip 
grins, with a rowdy gleam in his eye. "And then, once the fire's 
goin', it's just a matter of time before it burns the whole place 
down! That's how I approach it: Those first two or three songs, I 
have to get out there and throw my hardest knock-out punch! 
Anybody who's never seen me before will go, Whooa, this is fun! 
He's havin' fun! We're havin' fun!' They pay good money, and they 
deserve nothing but a hundred and fifty percent from me. 
"Sure, I get stage fright every time I hit the stage," he 

shrugs. "But it's overpowered by my concentration, and by my 
determination to win at what I do: To overwhelm an audience. 

"See, what I want is 20 years outa this thing," he grins again 
and springs up off the bed to go change his clothes for the Gen-
eral Jackson boat cruise. "I don't think you can party your tail 
off and slough off your job if you wanta hang on to it for 20 
years. I think you have to give it your best every single day that 
you do it. And that's exactly what I try to do." 
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BOOK BONUS: Last Train to Memphis 

That's All Right Mama 
By Peter Guralnick 

On the evening of July 5, 1954, Sam Phillips, proprietor of Sun 
Records and the Memphis Recording Service at 706 Union 
Avenue, turned on his tape machine to begin an audition of an 
unknown singer named Elvis Presley. Before the night was 
over, something different would happen that would change the 
face of American music forever. 

S
ometimes he simply blurted out the words, sometimes 
his singing voice shifted to a thin, pinched, almost nasal 
tone before returning to the high, keening tenor in 
which he sang the rest of the song—it was as if, Sam 

thought, he wanted to put everything he had ever known or 
heard into one song. And Scotty's guitar 
part was too damn complicated, he was 
trying too damn hard to sound like Chet 
Atkins. But there was that strange 
sense of inconsolable desire in Elvis' 
voice, there was emotion being commu-
nicated. 
Sam sat in the control room, tapping 

his fingers absentmindedly on the con-
sole. All his attention was focused on the 
studio, on the interaction of the musi-
cians, the sound they were getting, the 
feeling that was behind the sound. Every 
so often he would come out and change a 
mike placement slightly, talk with the boy 
a little, not just to bullshit with him but to 
try to make him feel at home. It was al-
ways a question of how long you could go 
on like this, you wanted the artist to get 
familiar with the studio, but being in the 
studio could take on a kind of mind-numb-
ing quality of its own, it could smooth 
over the rough edges and banish the very 
element of spontaneity you were seeking 
to achieve. 
For Elvis it seemed like it had been going on for hours, and 

he began to get the feeling that nothing was ever going to 
happen. When Mr. Phillips had called, he had taken the news 
calmly to begin with, he had tried to banish all thoughts of re-
sults or consequences, but now he could think of nothing else. 
He was getting more and more frustrated, he flung himself 
desperately into each new version of "I Love You Because," 
trying to make it live, trying to make it new, but he saw his 
chances slipping away as they returned to the beginning of 
the song over and over again with numbing familiarity. 

Finally they decided to take a break—it was late, and every-
body had to work the next day. Maybe they ought to just give 
it up for the night, come back on Tuesday and try it again. 
Scotty and Bill were sipping Cokes, not saying much of any-
thing, Mr. Phillips was doing something in the control room, 
and, as Elvis explained it afterward, "this song popped into my 
mind that I had heard years ago, and I started kidding around 
with it." The song was "That's All Right [Mama]," an old blues 
number by Arthur "Big Boy" Crudup. 
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"All of a sudden," said Scotty, "Elvis just started singing 
this song, jumping around and acting the fool, and then Bill 
picked up his bass, and he started acting the fool, too, and I 
started playing with them. Sam, I think, had the door to the 
control booth open—I don't know, he was either editing some 
tape, or doing something—and he stuck his head out and said, 
'What are you doing?' And we said, 'We don't know."Well, 
back up,' he said, 'and do it again." 

Sam recognized it right away. He was amazed that the boy 
even knew Arthur "Big Boy" Crudup—nothing in any of the 
songs he had tried so far gave any indication that he was 

drawn to this kind of music at all. But 
this was the sort of music that Sam had 
long ago wholeheartedly embraced, this 
was the sort of music of which he said, 
"This is where the soul of man never 
dies." And the way the boy performed it, 
it came across with a freshness and an 
exuberance, it came across with the kind 
of cleareyed, unabashed originality that 
Sam sought in all the music that he re-
corded—it was "different." 
They worked on it. They worked 

hard on it, but without any of the labori-
ousness that had gone into the efforts to 
cut "I Love You Because." Sam tried to 
get Scotty to cut down on the guitar 
flourishes. "Simplify, simplify!" was the 
watchword. " If we wanted Chet 
Atkins," said Sam good-humoredly, "we 
would have brought him up from Nash-
ville and gotten him in the damn stu-
dio!" He was delighted with the rhyth-
mic propulsion Bill Black brought to the 
sound. It was a slap beat and a tonal 
beat at the same time. To Sam, "Bill was 

one of the worst bass players in the world, technically, but, 
man, could he slap that thing!" And yet that wasn't it ei-
ther—it was the chemistry. There was Scotty, and there was 
Bill, and there was Elvis scared to death in the middle, "but 
sounding so fresh, because it was fresh to him." 
They worked on it over and over, refining the song, but the 

center never changed. It always opened with the ringing 
sound of Elvis' rhythm guitar, up till this moment almost a 
handicap to be gotten over. Then there was Elvis' vocal, loose 
and free and full of confidence, holding it together. And Scotty 
and Bill just fell in with an easy, swinging gait that was the 
very epitome of what Sam had dreamt of but never fully imag-
ined. The first time Sam played it back for them, "We couldn't 
believe it was us," said Bill. "It just sounded sort of raw and 
ragged," said Scotty. "We thought it was exciting, but what 
was it? It was just so completely different. But it just really 
flipped Sam—he felt it really had something. We just sort of 
shook our heads and said, 'Well, that's fine, but good God, 
they'll run us out of town!" 
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And Elvis? Elvis flung himself into the recording process. 
You only have to listen to the tape to hear the confidence 
grow. By the last take, there is a different singer in the stu-
dio than the one who started out the evening—nothing had 
been said, nothing had been articulated, but everything had 
changed. 
Sam Phillips sat in the studio after everyone had gone 

home. It was not unusual for him to hang around until 2:00 or 
3:00 in the morning, sometimes recording, sometimes just 
thinking about what was going to become of his business and 
his family in these perilous times, sometimes mulling over his 
vision of the future. He knew 
something was in the wind. 
He knew from his experience 
recording blues, and from his 
fascination with black culture, 
that there was something in-
trinsic to the music that could 
translate, that did translate. 
"It got so you could sell a half-
million copies of a rhythm and 
blues record," Sam said in 
1959. "These records ap-
pealed to white youngsters. 
But there was something in 
many of those youngsters 
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The next night everyone 

came to the studio, but noth-
ing much happened. They 
tried a number of different 
songs—they even gave the 
Rodgers and Hart standard 
"Blue Moon" (a 1949 hit for 
Billy Eckstine) a passing 
try—but nothing really 
clicked, and both that evening and the next were spent in 
more or less getting to know one another musically. Nonethe-
less, Sam had little doubt of what had transpired in the studio 
that first night. There was always the question of whether or 
not it was a fluke; only time would tell. But Sam Phillips was 
never one to hold back, when he believed in something he just 
plunged ahead. And so, on Wednesday night, after calling an 
early halt to the proceedings, he telephoned Dewey Phillips 
down at the WHBQ studio in the Hotel Chisca. 
Dewey Phillips in 1954 was very nearly at the peak of his re-

nown and glory. From a 15-minute unpaid spot that he had 
talked his way into while managing the record department at 
W.T. Grant's, he had graduated to a 9:00-to-midnight slot six 
nights a week. According to the Memphis papers he would get 
as many as 3,000 letters a week and 40 to 50 telegrams a night, 
a measure not just of his audience but of the fervor of that au-
dience. When, a year or two later, he asked his listeners to 
blow their horns at 10:00 in the evening, the whole city, it was 
said, erupted with a single sound. 
WDIA DJ and R&B singer Rufus Thomas referred to 
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Dewey as "a man who just happened to be white," and he 
never lost his Negro audience, even after the white teenage 
audience that Sam sensed out there made itself known. He 
went everywhere in Memphis, paraded proudly down Beale 
Street, greeted the same people who, The Commercial Ap-
peal reported in 1950, had flocked to Grant's "just to see the 
man 'what gets hisself so messed up." He had several 
chances to go national but passed them up—or allowed them 
to pass him up—by remaining himself. There were two kinds 
of people in Memphis, the Press-Scimitar declared in 1956, 
"those who are amused and fascinated by Dewey, and those 

who, when they accidentally 
tune in, jump as though stung 
by a wasp and hurriedly 

u switch to something nice and 
cultural, like Guy Lombardo." 

-e "He was a genius," said Sam 
Phillips, "and I don't call 
many people geniuses." 

Dewey stopped by the re-
cording studio after his show. 
It was well after midnight, but 
that was as good a time as any 
for Dewey. Ordinarily, when 
he stopped by the studio, all he 
could talk about at first was 
the show. "Oh God, he loved 

• his show," Sam Phillips said. 
And he loved to argue with 
Sam. To Sam's assistant 
Marion Keisker, Sam and 
Dewey were so close that she 
couldn't stand to be in the 
same room with the two of 
them—and it wasn't just that 
she saw Dewey as a bad influ-
ence. She was also, she admit-
ted, jealous; she saw Dewey as 
a threat. "Dewey loved to ar-
gue with Sam, just for the sake 
of arguing," recalled the singer 
Dickey Lee. "Sam would get 
so mad at Dewey, but he loved 
him. Dewey always referred 
to Sam as his half brother, 
even though they weren't re-
lated at all." 

That particular night, though, there wasn't any arguing. 
Sam had something he wanted to play for Dewey, he said right 
off, and he was uncharacteristically nervous about it. Sam 
Phillips didn't like to ask a favor of anyone—and he didn't re-
ally consider that he was asking a favor now—but he was ask-
ing Dewey to listen, to consider something that had never pre-
viously existed on this earth; this wasn't just a matter of sitting 
around and bullshitting and letting Dewey absorb whatever 
happened to come his way. "But, you know it was a funny 
thing," said Sam. "There was an element of Dewey that was 
conservative, too. When he picked a damn record, he didn't 
want to be wrong. 'Cause he had that thing going, 'How much 
bullshit have you got in you, man, and when are you gonna 
deliver?' It so happened, by God, that people believed Dewey, 
and he delivered. 'Cause when he went on the air, he just 
blabbed it right out, ' It's gonna be a hit, it's gonna be a hit, it's 
the biggest thing you ever heard. I'll tell you what, man, it's 
gonna knock you out.' And, you know, as much as he respected 
me and loved me, Dewey had some real hangups about what 
could be done locally—he wanted to make you prove it to him 
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Elvis Presley, Bill Black and Scotty Moore with Sam Phillips. Phillips kept telling them to " simplify, simplify." 

unequivocally. He was so into the finished product he didn't 
care how it came about, it was just: what did you deliver for 
him to make his show great?" 
Dewey opened a Falstaff and sprinkled some salt in it, then 

sat back and listened intently as Sam played the tape over and 
over. Dewey knew the song, of course; he had played the 
Arthur "Big Boy" Crudup version many times on his own 
show. It was the sound that puzzled him. For once there was 
not much conversation as the two men listened, 
each wondering what exactly the other thought. 
"He was reticent, and I was glad that he 
was," said Sam. "If he had said, 'Hey, man, 
this is a hit, it's a hit,' I would have 
thought Dewey was just trying to make 
me feel good. What I was thinking was, , 
where you going to go with this, it's not / 
black, it's not white, it's not pop, it's not 
country, and I think Dewey was the 
same way. He was fascinated by it— 
there was no question about that—I 
mean, he loved the damn record, but it 
was a question of where do we go from 
here?" 
They stayed up listening and talking in 

comparatively muted tones until 2:00 or 3:00 in 
the morning, when both men finally went home. 
Then, much to Sam's surprise, the phone rang early the 
next morning, and it was Dewey. "I didn't sleep well last night, 
man," Dewey announced. Sam said, "Man, you should have slept 
pretty good, with all that Jack Daniel's and beer in you." No, 
Dewey said, he hadn't been able to sleep, because he kept think-
ing about that record, he wanted it for his show that night. In 
fact, he wanted two copies, and he said, "We ain't letting any-
body know." His reticence, Sam said, was over on that day. 
Sam cut the acetates that afternoon and brought them down 

to the station. He called Elvis after work to tell him that 
Dewey would most likely be playing the record that night. 

Elvis' response was not un-
characteristic. "He fixed the 
radio and told us to leave it on 
that station," said Elvis' 
mother Gladys, "and then he 
went to the movies. I guess he 
was just too nervous to listen." 
"I thought people would laugh 
at me," Elvis said later. "Some 
(lid, and some are still laugh-
ing, I guess." 
Vernon and Gladys, his par-

ents, did listen. They sat glued 
to the radio with Vernon's 
mother, Minnie, and the rest of 
the relatives listening in their 
nearby homes, until at last, 
Dewey announced that he had 
a new record, it wasn't even a 
record, actually, it was a dub of 
a new record that Sam was 
going to be putting out next 
week, and it was going to be a 
hit, dee-gaw, ain't that right, 
Myrtle, and he slapped the two 
acetates on the turntables. 
The response was instanta-

neous. Forty-seven phone calls, 
it was said, came in right away, 
along with 14 telegrams—or 
was it 114 phone calls and 47 

telegrams?—he played the record seven times in a row, 11 
times, seven times over the course of the rest of the program. In 
retrospect it doesn't really matter; it seemed as if all of Memphis 
was listening as Dewey kept up his nonstop patter, egging his 
radio audience on, encouraging them to join him in the discov-
ery of a new voice, proclaiming to the world that Daddy-0-
Dewey played the hits. 

For Gladys the biggest shock was "hearing them say his 
name over the radio just before they put on that 

"THAT'S ALL RIGHT.' 

ELVIS PRESLEY 
209 

record. That shook me so it stayed with me right 
through the whole song—Elvis Presley— 

just my son's name. I couldn't rightly hear 
the record the first time round." She 
didn't have time to think about it for 
long anyway, because almost immedi-
ately the phone rang. It was Dewey for 
Elvis. When she told him Elvis was at 
the movies, he said, "Mrs. Presley, you 
just get that cotton-picking son of 
yours down here to the station. I 
played that record of his, and them 
birdbrain phones haven't stopped ring-

ing since." Gladys went down one aisle of 
the Suzore No. 2, and Vernon went down 

the other—or at least so the story goes—and 
within minutes Elvis was at the station. 

"I was scared to death," Elvis said. "I was shaking all 
over, I just couldn't believe it, but Dewey kept telling me to 
cool it, this was really happening." 

This article was adapted with permission from LAST TRAIN TO 
MEMPHIS: THE RISE OF ELVIS PRESLEY, winner of ROLLING STONE 
MAGAZINE'S 1994 Music Book of the Year award, by Peter 
Guralnick. Published by Little Brown. Copyright 0 1994 Peter 
Guralnick. If you would like a copy of the book, send your check 
for $17.95 to: COUNTRY MUSIC MAGAZINE, Book Department, 
329 Riverside Avenue, Suite I, Westport, Connecticut 06880. RI
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The First Porcelain Doll from 
McMemoriesTm, The Official McDonald's Collector's ClubTm 

"You Deserve a Break Today!' 

3 payments of just $19.99 
Actual size is 9 inches high, seated. 
Complete with Ronald McDonald® doll. 

- 

• 

What a hectic day it's been! Mom hasn't even 
had time for a game of peek-a-boo. But her 
chubby-cheeked baby boy is happy to play 
quietly as she goes about her chores. After 
all, he has Ronald McDonald—his very best 
friend—to keep him company. He gives 
Ronald® a big squeeze, knowing that soon 
Mom will scoop him up in her arms for a hug 
and a kiss. He deserves it! 

"You Deserve a Break Today" is a hand-
crafted, handpainted porcelain doll designed 
by Dianna Effner, one of America's foremost 
doll artists. As the first ever, officially autho-
rized porcelain doll from McMemories, The 
Official McDonald's Collector's Club, this 
adorable little boy is here to celebrate the 
40th anniversary of the opening of the first 
McDonald's. 

And what a sweet baby he is! His face, 
arms, and legs are skillfully crafted in fine 
porcelain, then handpainted for a look of lumi-
nous realism. Dressed in a cozy blue sleeper, 
this little guy cuddles a tiny replica of the 
cloth Ronald McDonald doll so loved by chil-
dren in years past. Looking up at you with his 
bright blue hand-set eyes, he's sure you'll take 
him home to love—just don't forget Ronald! 

"You Deserve a Break Today' is created for 
McMemories by the experts in dolhnalcing, the 
Ashton-Drake Galleries. He's crafted to exact-
ing standards and comes backed by a full 365-
day guarantee of satisfaction. Fill out the 
coupon below (send no money now) and this 
baby boy doll will be yours to enjoy forever. 
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McDonald's, McMemories, and Ronald McDonald are trademarks 
of McDonald's Corporation 

Please Respond Promptly 

McMemoriesne 
The Official McDonald's Collector's Club' 
9305 N. Milwaukee Avenue, Niles, IL 60714-1380 

YES. Please enter my reservation for "You Deserve a Break 
Today." SEND NO MONEY NOW. I understand that the first 
installment of $19.99* will be billed before shipment of 
the doll. Limit one. Item not available in restaurants. 

Name  
(Please print clearly) 

Address  

City  

State   Zip  

Phone(  
*Plus a total of $4.99 home delivery fee and any applicable 
state sales tax. Please allow 8 to 10 weeks for delivery. 
Pending credit approval. 

©1995 McDonald's Corporation 30301-E90301 
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Nashville Warehouse 

EDITOR'S CHOICE 

PRE-PUBLICATION SPECIAL! 

COUNTRY MUSIC MAGAZINE'S 

OWN ILLUSTRATED HISTORY OF 

COUNTRY MUSIC 

This highly-anticipated edition is an unparal-
leled look at country music—the music of 
America's rural working class. And who bet-
ter to tell this colorful story than the people 
who have brought you America's favorite 
country music magazine for over 20 years? 
With over 650 photographs, some rare and 
never seen, some so familiar they've become 
classics, this account traces the music from 
its origins through to its present blossoming 
into a billion-dollar industry. The Editors of 
Country Music bring to life the voices, 
sounds and feelings evoked by the music of 
each era, from the Great Depression, through 
the World War II boom to the Nashville 
Sound. They revisit the folk revival of the 

60's, the Outlaw move-
ment, the Urban Cow-
boy craze and beyond. 
Hundreds of artists are 
here, from The Carter 
Family and Jimmie 
Rodgers, Hank Williams 
and Kitty Wells, Porter 
Wagoner and Dolly Par-
ton, to today's stars like 
Dwight Yoakam and 
Garth Brooks. In the 
foreword Johnny Cash 
says, "To me, The Illus-
trated History is a valu-
able document. Through 
it I touch my roots and, in 

doing so, find a strong kinship with the min-
strels and troubadours of old." Essential for any 
fan of traditional or new country music. Re-
serve yours now and SAVE OVER 10%. Pay 
$19.85, Item #B2T. 
AND DON'T MISS OUR BESTSELLING 

ENCYCLOPEDIA! 

Also published by the Editors of Coll', 
sic Magazine, Magazine, the Comprehensive L dry 
Music Encyclopedia is the best country music 
reference you'll find anywhere. This bestsell-
ing answer book is a completely different book 
from the one we published way back in 1974. 
This all new volume gives you over 600 alpha-
betically arranged entries—from Acuff to 
Zydeco—covering the people, places and 
events that have made country music what it 
is today. With more than 600 photographs, this 
hardcover edition usually sells for $25.00. You 
pay just $19.95. Item #B1S. 

CHET ATKINS VIDEO INSTRUCTION COUR 

Here is a once- in- a-
lifetime opportunity to 
learn to play the guitar 
(or sharpen your exist-
ing skills) with one of 
the grandmasters of 
guitar pieldn'. With the 
acclaimed Chet Atkins 
Instruction Course, 
Get Started on Guitar, 
beginners can have fun 
learning the basics, and 
advanced players will 
discover a goldmine of 
helpful hints and ideas. 
The set includes a one-
hour video cassette, a 
112-page instruction 
book and a 40-minute audio cassette—all 
three components cross-referenced to each 
other and packaged in a sturdy plastic case 
for convenient carrying and access. The in-
struction book will guide you through the 
music Chet plays in the video. Each tune has 
its own chapter complete with advanced tips 
and basic information. There are also special 
easy-to-read reference sections titled "Play-

SE: GET STARTED ON GUITAR 

ing Chords," "Finger-Picking Chords," 
"Playing Melodies" and "Playing By Ear." 
The video shows split-screen close-ups so 
you can see exactly how the techniques are 
done. You receive the video, audio cassette, 
instruction booklet and the binder case all 
for only $69.95. It makes a great gift for the 
coming holiday season. When ordering, ask 
for Item #B2G. 

THE COUNTRY MUSIC BOOK CORNER 

Hank Williams: The Biography 
Based on years of research and interviews, 
this bestseller discards the myths created by 
heirs and fellow performers. An artist whose 
basic lyrics expressed worlds of truth, Wil-
liams emerges here as a "pure product of 
America"—driven, unsophisticated, intelli-
gent, weak. It is a book that should be read 
by any Williams fan. Item #B2A, $22.95. 
NEW! The 1996 Songwriters Market 
Get your songs into the right hands, and do it 
the right way, with this newly revised edition 
containing 2,500 lists of the most complete 
and current information. Item #B2N, $22.99. 
The Elvis Presley Encyclopedia 
This is the complete and definitive reference 
book on "The King" of rock 'n' roll with over 
250 great photos. This 287-page, over-sized 
hardcover edition is a must for every serious 
F,lvis fan. Item itB1V, 
NEW! The All-Star Country Cookbook 
Here are great recipes and reminiscences 
from America's favorite country music stars, 
including Randy Travis. Vince Gill. Wynonna 
Judd, Clint Black, Lisa Hartman, Patty 
Loveless and more! Item #B5J, $14.95. 
The Music Address Book, 2nd Edition 
This is the latest edition of Michael Levine's 
acclaimed bestseller with over 3000 singers, 
groups, musicians, managers, record compa-
nies, agents and more. It's the ultimate 
sourcebook for anyone who wants to write 
to the right person. Item #B1C, $12. 
Country Hunks 
Get an intimate, inside look at today's top 
young stars like Alan Jackson, Garth Brooks 
and Dwight Yoakam. Each photo-packed 
chapter is an up-close, personal look at the 
man behind the music. Item #B4R, $7.95. 

The Billy Ray Cyrus Scrapbook 
When describing this book, Bill Ray says, 
"Man you really hit the nail right on the 
head." It has over 325 photos. If you're a fan, 
you won't want to miss it! Item #B4J, $19.95. 
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Nashville Warehouse 
TWO OF A KIND—DOLLY PARTON 
AND PORTER WAGONER CD 
This budget-priced, 20-song package will 
thrill fans. It includes most of their biggest 
hits, such as "Fight & Scratch." "Daddy Wa--
an Old Time Preacher Man." "Holding on 1( 
Nothin'," "We'll Get Ahead Someday," "The 
Right Combination," "Jeannie's Afraid of th( 
Dark," "Better Move It on Home," "W( 
Found It," "Two of a Kind," "I've Been Mar 
ried Just as Long as You Have," "In Each 
Love Some Rain Must Fall," "You & Me— 
Her & Him," "Something to Reach For, 
"Please Don't Stop Loving Me," "The House 
Where Love Lives," "Before Our Weakness 
Gets Too Strong" AND MORE! Item #PD( 
2-1335. CD, $15.95; cassette $11.95. 
Porter Wagoner: A Satisfied Mind 
Now's your chance to move beyond myth to 
discover the real Porter Wagoner. It's a re-
vealing biography. Item #B1K, $19.95. 
Dolly Parton Autobiography 
My Life and Other Unfinished Business is a 
funny, honest look at this dynamic diva. 
Don't miss it. Item #B40, $25. 

HOT NEW CALENDARS FOR 1996! 

First, there's the always popular, official 1996 Elvis Presley Wall Calendar, featuring twelve 
high-gloss photos of "The King." Each picture measures 12" x 12", and the entire calendar 
opens to a big 12" x 24". Ask for Item #G6F for only $10.99. Next, we're offering the all new 
Country Music Hall of Fame Day-By-Day Desktop Calendar with fascinating country mu-
sic trivia for each day of the new year. That's Item #G1H, $9.95. And finally there's the of-
ficial Country Music Foundation Wall Calendar with color photos of stars like George Strait, 
Alan Jackson and Garth Brooks. Ask for Item #G1B, ONLY $8.95. 

FIVE GREAT COUNTRY MUSIC ALBUMS 
FOR ONLY $ 101 
Here 1.- aps the best country music bar-
gain of the year. You get five top, major label 
country music LP's for the LOWEST price 
around. If you are putting that turntable to 
use, this is an offer you should not pass up. 
There are headliners like Hank Williams Jr. 
and The Statler Brothers. We can't give you 
the titles because demand for this offer has 
been so heavy that we are continually shop-
ping around for new albums just to keep up. 
But we back this offer up with a money-back 
guarantee if you're not delighted. You're 
getting over $40.00 worth of country listen-
ing for just $10. Ask for Item #R6R. 

THE BEST COUNTRY MUSIC T-SHIRTS 
These high-qua I , .\ music T-shirts are guaranteed 
to last. The first four are 100(it cotton. We currently have five T-
shirts available. One features Travis Tritt in black with his name 
and tour itinerary on the reverse side. The Tritt T-shirt is Item 
#G5X. Alan Jackson comes in black with Who I Am and his name 
on the back. The Alan Jackson T-shirt is Item #G5J. Also available, 
but not shown, is the top-selling Dwight Yoakam T-shirt in black 
with the album cover shot from his popular 1993 release, This Tinte, 

on the front. The album title is on the back with a schedule of cities 
from that tour. The Dwight Yoakam T-shirt is Item #G5Z.You can get 
each of these T-shirts for $15.95. For these three T-shirts choose from 
men's sizes Large or X-Large only. Don't miss our popular Country 
Music Logo T-shirt from Champion either. For red ask for Item #G2Q, 
for navy blue Item #G2P. They come in sizes S, M, L, XL and XXL and 
sell for $10 each. Finally, there's the I Love Country Music T-shirt in 
S, M, L, XL and XXL for $10. Ask for Item #G20. 
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Nashville Warehouse 

HILLBILLY FIVER 

This is the definitive showcase of classic 
country music on five separate CD's or cas-
settes. Hillbilly Fever! was the brainchild 
of Country Music's own contributing editor 
and respected music authority, Rich Kienzle, 
who co-produced these five sets for Rhino 
Records. Each volume spotlights the artiste, 
some stars and some lesser known, who 
made the music that you remember and still 
love today. Some cuts have never been reis-
sued on CD, or at all, since their original re-
lease. Each album includes a rare written 
record of the times, places, people and 
sounds that make the unique styles featured 
so enduring. We are not exaggerating when 
we say that this is one of the best compre-
hensive collections for serious country music 
fans. Each CD has 18 songs (12 on cassette). 
Each cassette is $9.95; each CD is $15.95. 

Volume One 

Legends of Western Swing features Bob 
Wins & His Texas Playboys, Spade Cooley, 
The Light Crust Doughboys, Tex Williams 
and His Western Caravan, Leon McAuliffe 
and other Western swing players. Cassette 
#R271900CA/CD #R271900CD. 

Volume Two 

Legends of Honky Tonk features Lefty 
Frizzell, George Jones, Ernest Tubb, Hank 
Williams with His Drifting Cowboys, Red 
Sovine, Al Dexter, Johnny Bond and other 
significant honky tonk artists. Cassette 
#R271901CA/CD #R271901CD. 

Volume Three 

Legends of Nashville features Patsy Cline, 
Hank Williams, Marty Robbins, Little 
Jimmy Dickens, Eddy Arnold, Kitty Wells, 
Faron Young, Ray Price and more "Music 
City" legends. Cassette #R271902CA/CD 
#R271902CD. 

Volume Four 

Legends of The West Coast features Merle 
Haggard, Buck Owens, Tennessee Ernie 
Ford, Jimmy Wakely, Tex Ritter, Joe Maphis 
& Rose, Ferlin Husky and more. Cassette 
#R271903CA/CD #R271903CD. 

Volume Floe 

Legends of Country Rock features The 
Everly Brothers, The Byrds, Bob Dylan, 
Nitty Gritty Dirt Band, New Riders of the 
Purple Sage and other country rock artists. 
Cassette #R271904CA/CD #R271904CD. 

NEW OCTOBER BOOK RELEASE! 
CROOK & CHASE: OUR LIVES, THE MUSIC, 
AND 5-MRS PRE-PUBLICATION SPECIAL— 

SAVE $2.001 
Lorianne and Charlie, the enormously popular 
hosts of Music City Tonight, The Nashville 
Network's nightly prime-time show, talk about 
their careers and share their favorite anecdotes 
about the biggest stars in the country music uni-
verse. Following in the tradition of such bestsellers 
as Ralph Emery's Memories, and the Reba and 
Dolly autobiographies, Crook & Chase is a fun-
filled look at the most popular music in the world by 
way of up-close and personal stories about Vince 
Gill, Wynonna, Garth Brooks, Reba McEntire, Billy 
Ray Cyrus, and the many country stars who regu-
larly appear on the show. This is a book that coun-
try music fans and the millions of viewers of Music 
City Tonight do not want to miss. Hardcover, 6 1/8" 
x 9 1/4", two 8-page black and white photo inserts. 
Item #B7T, regularly $22—NOW ONLY $19.95. 

:41111Mele 

DON'T FENCE ME IN 

An Anecdotal Biography of 

LEWIS GRIZZARD! 

NEW OCTOBER BOOK RELFA5F! LEWIS 

GRIZZARD BIOGRAPHY: DON'T FENCE ME IN 
PRE-PUBLICATION SPECIAL—SAVE $ 2.00! 

At the time of Lewis Grizzard's death in 1994, he was one 
of America's best-known and most beloved humorists. 
Despite Lewis' constant self-examination and his open 
style of writing, his fans actually knew little about the 
man behind the laughs. Don't Fence Me In is a unique bi-
ography written by the people who knew him best and 
were closest to him at various stages of his life. It is not 
intended to be a critical biography with all the specific 
dates and events; instead, it is an anecdotal biography 
that illustrates the man through stories about the good 
times and bad by those who shared them. Filled with 
humor, pathos. and inside stories, not to mention a cache 
of previously unpublished photos, Don't Fence Me fn is 
essential reading for any Lewis Grizzard fan. Hardcover, 
224 pages, 30 black and white photos. Ask for Item #B7V, 
regularly $19.50—NOW ONLY $17.50. 

NEW! ELVIS PRESLEY 1955 PINK CADILLAC—A LIMITED 

EDITION COLLECTOR'S MODEL 
Produced in cooperation with Graceland and Elvis Presley 
Enterprises, here is perhaps the most famous car in the world 
and the only authorized die cast model of Elvis' 1955 pink 
Cadillac. This collector's model was designed in cooperation with 
the Cadillac Motor Car Division of General Motors and is 
produced by the reknowned Model Rectifer Corporation. This 1/ 
18 scale model is nearly a foot in length and comes complete with 
the history of this famous car. Ask for Item #G2G, $49.95. 
NEW! ELVIS PRESLEY WATCHES 

First, there's the Elvis Musical Wrist Watch. Push the button 
and it plays "Love Me Tender." Ask for Item #J2E, $49.95 (male 
size only). Then there's the unique Elvis Profile Watch with a 
unique second hand—a rotating guitar. Ask for Item #J2B, $49.95 
(specify male or female). 
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Nashville Warehouse 

FREE DOLLY ALBUM 
WHEN YOU ORDER ANY) 
- DOLLY PRODUCT1_-' 

DOLLY PARTON DOLL 
This replica of Dolly Parton stands one-and-
a-half feet tall. She's wearing a red-
leatherette dress accented with gold and 
white lace. In her gold-toned belt is a red, 
ruby-like stone, and the whole ensemble is 
topped with a gold-tone necklace. Of course, 
it wouldn't be complete without Dolly's 
trademark big, beautiful blonde locks, deco-
rated with a red lace bow. The Dolly Parton 
Doll makes a great gift for both young and 
old—plus it's an invaluable collector's item! 
And if you order right away, we'll give you 
an early Dolly album, Just the Way I 
Am...FREE! You'll receive this Dolly favor-
ite on cassette. The Dolly Doll costs $49.95, 
Item #D1A, and includes a stand. The 
FREE cassette is Item #R4 A. When order-
ing, include both codes. 

CLASSIC COUNTRY MUSIC ALBUMS— 
HANK WILLIAMS & SONS OF THE 
PIONEERS 
The Legendary Hank Williams 
I it.ru 1:- a classic collection that no serious 
country music fan should be without. It 
features 22 hit songs including "Jambalaya 
(On the Bayou)," "I'm So Lonesome I Could 
Cry," "Kaw-Liga," "Hey Good Lookin'," 
"Your Cheatin Heart," "Honky Tonkin'," 
"Cold, Cold Heart," "I Saw the Light," "Half 
As Much," "Wedding Bells," "Move It on 
Over," "You Win Again," "Take These 
Chains from My Heart," "Lovesick Blues," 
"Why Don't You Love Me," "I'll Never Get 
Out of This World Alive" AND MORE! 
Two cassettes, Item #HC1137/38, $12.98. 
One Cl) Item #I1D1137/38, $16.98. 

The Very Rest of The Sons 
of The Pioneers 
You should not miss this other memorable collection either. This nostalgic treat features 
24 selections including "Cool Water," "Pecos Bill," "Chant of the Wanderer," "The Last 
Roundup," "Tumbling Tumbleweeds," "Riders in the Sky," "Whoopie-Ti-Yi-Yo," "The 
Timber Trail," "Red River Valley," "A Penny For Your Thought," "Let Me Share Your 
Name," "No One to Cry To," "Blue Shadows on the Trail," "Wind," "Trees" AND MORE! 
Two cassettes, Item #HC2010, $12.98. One CD, Item #HD2010, $ 1G.98. 

BRAND NEW BOOK! HEE HAW AND 
OTHER LAUGHING MATTERS 
Author and Hee Haw producer Sam Lovullo says, 
"Hee Haw was the Grand Ole Opry of television, 
with a little bit of something for everybody." Get the 
real story behind Roy Clark and Buck Owens, 
Minnie Pearl, Junior Samples, Grandpa Jones, Lulu 
Roman, The Wonder Dog, The Hee Haw Honeys, 
the music, the big-name guest stars, the jokes and 
more! Don't miss this 25-year tribute to the longest-
running show in syndicated history. (More than 50 
behind-the-scenes photographs!) Item B4Z, $15.00. 

THE BEST OF THE HEE HAW GOSPEL QUARTET 
delivers 24 of the Quartet's best, including "Dust on 
the Bible," "Love Lifted Me," "Amazing Grace" and 
"Shall We Gather at the River." Two LP's, Item 
HL3162; two cassettes, Item HC3162; or one CD, 
Item HD3162. Only $11.95 each. 

NASHVILLE WAREHOUSE EDITOR'S CHOICE ORDER FORM 091095-1 

MAIL TO: Nashville Warehouse, RO. Box 292553, Nashville, TN 37229 

NAME ITEM * QUANTITY DESCRIPTION/COLOR/SIZE ITEM PRICE TOTAL 

ADDRESS 

CITY 

STATE ZIP 

ENCLOSED IS A CHECK OR MONEY ORDER FOR $ 
PAYABLE TO NASHVILLE WAREHOUSE OR CHARGE MY 
0 MASTERCARD VISA DISCOVER EXP DATE 

ACCOUNT # 

SIGNATURE 

Add $3.00 postage and handling for first item and $.95 for each additional item. 

TN residents add 8.25% Sales Tax/Canadian orders add $3.00 extra. 

This Offer Expires On 12/31/951 Amount due $ 
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Letters 
Praise for George and Tammy 
I just had to write again and thank 
Patrick Carr for the wonderful stories he 
did on George and Tammy in the July/ 
August issue. Thanks a million, Patrick, 
for this wonderful coverage on these two 
legends of country music. I think you do a 
super job with your interviews and with 
presenting them to your readers! 
I have told it many times, but I want to 

say again that George Jones has done so 
much for country music, and he just 
keeps getting better. Also, Tammy 
Wynette is a great singer, and I want to 
tell anyone who hasn't already gotten 
Tammy and George's new album that you 
are really missing something if you fail to 
buy it. I thought George and Tammy 
were wonderful with their duets in ear-
lier years, but they have really out-
shined them all with this new "one." I am 
excited about their reunion tour and can 
hardly wait to see them in concert. 

Judy Wilson 
Lafollette, Tennessee 

George Speaks His Mind 
Thank you for the interview with George 
Jones, and a great big thank you to 
George for speaking his piece about the 
new country music. At our house we sel-
dom listen to the country radio stations 
because we can't stand the music, but we 
sure play our CD's. This past June we 
attended Fan Fair for the fourth consecu-
tive year—what a disappointment the 
shows were at the fairgrounds. The 
record companies used to present favor-
ite, established artists on their label 
shows, but what did we hear this year— 
mostly upcoming hopeful artists. We 
heard gimmick songs and screaming, and 
we saw people running and jumping 
around the stage. (And, of course, lots of 
wriggling.) What is wrong with an artist 
standing still and singing? So many fans 
left the shows before they were com-
pleted, and they were shaking their 
heads, plugging their ears and saying if 
this is country music, they can keep it. 
Thanks again for the good article. 

Barbara and Bob Hutsler 
Ravenna, Ohio 

No Second Chance Here 
I just received the July/August 1995 is-
sue and read it cover to cover. The story 
of George Jones and Tammy Wynette 
was interesting. Glad they are getting 

back together, but the "great" George 
Jones makes me sick whining because his 
records are not played on the radio. 
Sorry, but he blew it when he had his 
chance. I wonder if he knows how he got 
the title of "No-Show Jones." I have been 
a country music fan for over seven de-
cades and have enjoyed most of the new 
stars as they came along—they seem to 
get better and better. 

Mrs. L.B. Ralston 
Louisville, Kentucky 

The Best 
Just finished reading my latest CMM. 
The story about George Jones was the 
best. We saw George and Tammy a few 
weeks ago when they started their new 
tour together. They came to Tupelo, Mis-
sissippi, first. It was great. We agree with 
him all the way—the older singers don't 
get the notice they should. We have one 
station that plays them more than others, 
but not near enough. 

Mrs. Rose Wallace 
Mantachie, Mississippi 

Can Live Without 'Em 
Only two articles (Sammy Kershaw and 
Rick Trevino) saved the July/August is-
sue from being a complete gag. P-1-e-a-s-
e, spare us any more on George and 
Tammy. It's singing and singers like this 
that prompted a mass exodus of listeners 
from country music years ago. Our new 
crop of singers (Alan Jackson, Garth 
Brooks, RVS, to name a few) have 

brought most of us back. Let's agree to 
leave George, Tammy, Waylon and Willie 
back in the outlaw stage that nearly killed 
country music. George and Tammy may 
be a "never ending story," but I can live 
without it. 

Alice J. Gore 
Denton, Texas 

Are you trying to break our mailman's 
back?—Ed. 

Ronnie Dunn Checks In 
Bob, I truly wish I could write like that. 
The best article I've read about us. 
Thanks so much. 

Ronnie Dunn 
Brooks & Dunn 

Brooks & Dunn cover story by Bob Allen 
ran in our March/April 1995 issue.—Ed. 

Enjoyed Carpenter and Strait 
I'm writing to say thanks for the gor-
geous George Strait poster in your May/ 
June issue. It is the reason I bought the 
magazine, and the reason I subscribed. I 
bought two issues of the magazine to 
make sure I have a back-up if anything 
were to happen to it. I also enjoyed the 
article on Mary Chapin Carpenter in your 
May/June issue. She is one of the most 
impressive live acts I've ever seen. We're 
very lucky to be the ones to enjoy her tal-
ent. 

Elizabeth Mathews 
Denver, Colorado 

Three's Good, Tippin's a Charm 
I'd like to give Country Music a triple 
"thanks" to show my appreciation for the 
July/August issue: Bob Allen's great 
story on the very young and talented 
Rick Trevino, the 20 Questions with Tim 
McGraw and Michael McCall's commen-
tary on Wesley Dennis' debut release. 
The only thing I could see making a bet-
ter CMM issue would be a feature story 
on my number one country muscle man 
and traditionalist, Aaron Tippin. 

Rhonda S. Andrews 
Palmerton, Pennsylvania 

You're on!—Ed. 

No Points Scored Here, Ole Sammy 
After reading your interview with 
Sammy (the Samster) Kershaw (July/ 
August), I was disgusted and wishing I 
had never bought his CD's. All I could 
think of was how to get rid of them. This 
is the type of person who gives human 
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beings a bad name, constantly referring 
to himself in the first person ("Ole 
Sammy") and so full of himself. Who does 
he think he is? 

Richard L. McGuire 
Vermillion, Ohio 

Actually it's third person, but that's OK. 
.S'ev letter below for another view.—Ed. 

What's a Samster, Bobster? 
I really enjoyed Bob Allen's story in the 
July/August issue about Mr. Sammy 
Kershaw, and I fully agree that he has 
staying power. He's no fluke and he is 
definitely going to be a round for awhile. 
There's only one thing that has me 
puzzled, "What is a Samster?" You would 
think that for someone who has worked 
as hard as he has to get to where he's at 
today, Bob would have the common de-
cency to call him Sammy or Mr. Kershaw. 
Sorry, Bobster, but the true fans prefer 
to keep it simple. 

K.T. Ericson 
Hardwick, Georgia 

Just a Bad Day 
I was under the impression that Country 
Music was a reputable magazine, but af-
ter the July/August issue, I have my 
doubts. I am a big Sammy Kershaw fan, 
and I was appalled at the way Bob Allen 
wrote his story on Sammy. I have met 
Sammy several times backstage at his 
concerts, and he has always been very 
nice, appreciative and humble about his 
career and admits that a lot of it was luck. 
But isn't there a little luck involved in 
everyone's career? Sammy Kershaw is a 
great entertainer and country music 
singer, and he probably has more intelli-
gent ideas and opinions than Bob Allen 
ever thought about having. And if I was 
Sammy, I wouldn't have granted Bob 
Allen an interview after his review of 
Feelin' Good Train, which in my opinion 
is a terrific album. I don't think Sammy is 
as cocky and egotistical as Bob Allen 
made him out to sound. And besides that, 
under the conditions, isn't everyone al-
lowed a bad day once in a while? 

Robin Harrison Psajdl 
Carterville, Missouri 

Sammy the Grouch 
I was pleased to see an article on one of 
my favorite performers, Sammy 
Kershaw. Mr. Bob Allen obviously did 
not understand that on a media day an 
artist can grow weary of journalists 
hounding them with questions, loud 
noises outside and no coffee to get them 
moving along. Wouldn't you be grouchy, 
too? Prescilla Rene Dickson 

Union City, Tennessee 

Covering Her Man 
Certainly enjoyed the latest issue. All the 
great things about my man George Strait 
(July/August 1995). Liked the article on 

Rick Trevino. I'm glad my subscription is 
paid up until '99. Keep up the good work. 

Mildred E. Combs 
Pryer, Oklahoma 

Short and Sweet 
I love your magazine! I want to thank you 
for the 20 Questions interview with Tim 
McGraw in your July/August issue. 

Brandi McDougal 
Beallsville, Ohio 

Language Is Lacking 
In regards to the interview by Patrick 
Carr with Mark Chesnutt (May/June 
1995), I was disappointed in the article. 
Mark used very bad language. His whole 
attitude was way off base. He called 
Garth Brooks a liar, for one thing. In my 
opinion, he sure don't measure up to 
other country male singers. Enjoy your 
magazine. 

Barbara Smith 
Dallas, Texas 

If he says it, we print it. But look again 
on him calling GB a liar.—Ed. 

Truth or Consequences 
I, and I'm certain many of Garth's mil-
lions of fans, were incensed by the article 
on Mark Chesnutt in your May/June is-
sue. Why all the overt Garth-bashing 
when the article was about Mark 
Chesnutt? And worse, to cast aspersions 
upon the integrity of Garth's word; his 
good word is legend. The fact that the 
article was touted as "Mark Chesnutt 
Speaks the Truth" makes it all the more 
insulting. 

Lucy Whisler 
Alexandria, Virginia 

Operative word was "doubt."—Ed. 

Big-Hearted Tracy 
As a member of the Tracy Lawrence Fan 
Club, I would like Bob Allen to know 
what a fantastic job he did with his article 
on Tracy in the May/June issue. Being a 
veteran follower of Tracy's music, I al-
ready knew about most of what was in 
the article. But it's nice to know that 
someone took the time to let the "newer" 
country fans know what all Tracy's been 
through to get where he's at today. If it's 
not obvious yet, please let it be known 
that this is one heck of a guy. And one of 
the best entertainers in country music. 
But one thing Bob didn't mention is 
Tracy's great concern for others. He has a 
heart the size of Texas. I really enjoy 
your magazine and being a member of 
CMSA. Keep up the good work. 

Ricky Robbins 
Graysville, Tennessee 

A Little of This, a Little of That 
I want to thank you for the centerfold of 
George Strait on his horse with his dog in 
the May/June issue. It sure is good. (But, 
of course, he is my favorite.) Also like the 

CHEVROLET 
presents the 

OUNT  USIC 

QUIZ 

Answers to these questions can be 
found by reading this issue of 
Country Music Magazine. An-

swers will be published in the No-
vember/December 1995 issue. 

1. Name the TV movie based a 
recent Reba McEntire hit song. 

2. Joy Lynn White credits which 
member of her family with getting 
her started in music? 

3. Who built Aaron Tippin's new 
house? 

4. How many Number One singles 
has John Michael Montgomery 
racked up? 

5. What 1994 CMA award did 
Pam Tillis win? 

6. Chevy's new S-Series ZR2 Ex-
tended Cab Pickup is big and 
tough. How many horsepower are 
available in its powerful V6? 

ANSWERS TO LAST ISSUE'S QUIZ: 
I. One 2. South Louisiana 3. Two 4. Tug 
McGraw 5. Female Vocalist of the Year 
6. Chevy's new S-Series Extended Cab 
Pickup has an extra notch of seat travel to 
give you more leg room. 

Chevy Trucks 

LIKE A ROCK 
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FOR 200 YEARS, 
WE'VE MADE  

JIM BEAM WITH  
PRIDE. NOW YOU  
CAN WEAR IT 
THAT WAY, TOO.  
These Jim Beam 200th Anniversary items are 

available this year only. Call 1-8004324710 to 
place order. Or complete and return coupon below. 

Cream cotton twill baseball 
hat embroidered with 200th 
logo. Visor is red with 
adjustable back.10.00. 

100'7, cotton 
T-shirts, made in 
U.S.A. Available in 
white or black with 
200th logo silk-screened. 

L or XL.1 0.000 

Product 

100% heavy-
weight cotton 
sweatshirt. 
Available in 
grey or black 
embroidered 
with 200th logo. 
LorXL 32.50° 

Qty. Color Size Price 

Shipping & Handling: 
$3.95 up to $11.00 
$4.95 $11.01-$30.00 
$5.95 S30.01 and up 

Subtotal 
Shipping 
Total 

Name  
Address  
City State Zip  
CI Check/Money Order CI Discover Card 0 Visa D Mastercard 

Account No  
Expiration Date  
Signature  
Make check payable to: Jim Beam 200th Offer. 
Mail to: Jim Beam Offer, P.O. Box 768, 

Lee's Summit, MO 64064-0737 
CMS You must be 21 or older to order. 

Nlakr esa of your rn¡oymem to, Beam Krntucky Siraight Bourbon WhIskry. 
.1m.Ak- /V01 e 19951011e. B Beam ['Willing Co. Clermont. KN. 

Allow 2. weeke for delivery Void in 17 

nice write-up about Alan Jackson, but 
would like more on Rick Trevino. Could 
be less ofJMM and Reba, but I enjoy the 
magazine so much. I wouldn't change a 
thing. Debris Hudson 

Farmerville, Texas 
Trevino was up in July/August. The two 
you don't want are in this issue.—Ed. 

Thanks for Strait 
Thank you, thank you, thank you for an-
other beautiful pull-out poster of George 
Strait in the May/June issue. I have all 
four of his posters now. He is the great-
est. I've read several articles on Clay 
Walker trying to sound and look like 
George Strait, and I say he could find no-
body better to model himself after. He 
will never be a George Strait, but I don't 
blame him for trying. Some have it and 
some don't. I enjoy Country Music. I 
wish it came out every month. 

Reatha M. Spence 
Bartow, Florida 

Near Perfect Stone 
I am writing to comment on Michael 
McCall's "almost perfect" review of 
Doug Stone's current album, Faith in 
Me, Faith in You in the July/August is-
sue. I wholeheartedly disagree with his 
assessment of the cut "Born in the 
Dark," referring to it as relying more on 
shallow wordplay than convincing emo-
tion. Written by Stone's longtime friend, 
Chet Hinesley, this song hardly lacks 
emotion in view of the fact that Stone ve-
hemently delivers the vocal. This song 
gets my vote as one of the best he has re-
corded, tackling a subject that has been 
ignored by all major country artists who 
insist that the woman should always be 
victimized. Keep 'em coming, Doug. 

Victoria L. Siegrist 
St. Louis, Missouri 

Rah-Rah Randall 
It wa., good to see some exposure and a 
favorable review of Jon Randall's new 
release, What You Don't Know, in the 
July/August issue. Recently I had the 
privilege of seeeing a live show of Jon's 
and visiting with him afterwards. I have 
never been more impressed with a new 
artist than I was with Jon. He is so in-
credibly talented. He must also be RCA's 
best kept secret. Hopefully, RCA will 
get their act together and start promot-
ing Jon as they should. If not, may Jon 
have the good fortune to go the way of 
Vince Gill, to a record label who appreci-
ates him and recognizes top-notch talent 
when they see and hear it. 

Lori Middleton 
Oklahoma City, Oklahoma 

Yookam's Rear End 
Well, what do you know! Geoffrey Himes 
went and said it, right in the Record Re-
view section of the July/August '95 edi-

tion. If he said it, it must be true.... I know 
I have believed it to be true for many 
years, that despite numerous references 
to his perfect fanny, Dwight Yoakam is 
one of the finest honky tonk singers ever, 
and while it is absolutely true, it is also a 
mystery to me why his good looks and 
tight jeans seem to distract from this fact, 
instead of enhance it. So, the only ques-
tion that remains in my mind is, when is 
his record company going to have the 
good sense to release "Two Doors Down" 
from Dwight Live, or "House for Sale" 
from This Time, so everyone will know it 
too? Kathi Leeds-Meininger 

Collingswood, New Jersey 

Kienzle Salutes The Beatles 
I have been a subscriber to Country Mu-
sic for a year now and have read some 
record reviews that I disagreed with, but 
I have not feel compelled to write until I 
read Rich Kienzle's review of the new 
Beatles tribute album, Come Together: 
America Salutes the Beatles, in the July/ 
August issue. Mr. Kienzle, when is the 
last time you had your hearing checked? 
The album you described sounded noth-
ing like the one I heard. Little Texas' 
"Help!" is not "embarrassing," as you 
suggest, but incredible. Little Texas has 
great harmony and actually improves on 
the original. Collin Raye's "Let It Be" 
and Steve Wariner's "Get Back" do not 
sound like they are "in a Paul McCartney 
imitator contest." John Berry's "Long 
and Winding Road" is breathtaking. I 
hope more people are like me and don't 
buy albums based on critics' reviews be-
cause they'll be missing out on a great al-
bum. S. A. McCullar 

Water Valley, Mississippi 

Leave That Boy Alone 
Regarding your review of Billy Ray 
Cyrus' "One Night" on It's Now or Never: 
The Tribute to Elvis, I love Billy Ray's 
rendition of "One Night," and so did the 
people attending the taping (watch the 
video). You can even hear people clapping 
and yelling and screaming on the album. 
He is singing to honor Elvis, and he is 
singing it to his fans. Why don't you do us 
a favor and leave Billy Ray alone. 

Clara Jo Toth 
South Bend, Indiana 

Rich and His Manhood 
I was in a bookstore tonight, and I hap-
pened to pick up your magazine to look 
and see if you had any articles about Billy 
Ray Cyrus. I chanced upon the review of 
the Elvis tribute album by some guy 
named Rich Kienzle and read what he 
had to say about Billy Ray's performance 
of "One Night." I can't stand these pa-
thetic (men?) who are so insecure about 
their manhood that they just can't handle 
Billy Ray's talent and good looks. Kienzle 
wouldn't know a good performance if he 
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Premiere issue in the 
Favorite Old Testament Stories Plate Collection 

• Crafted of fine 
Porcelain \ 

• Edition limited to a 
total of 28 firing days 

• Specially designed 23K 
gold rim 

Jacob's Dream 
...and the angels of God came to Jacob in a dream. Gliding upon a heavenly 
staircase reaching far beyond the clouds, these messengers of love reverently lis-
ten to the words of the Lord, as he speaks to Jacob of the greatness that would 
change his life. 
The Hamilton Collection and Enesco Corporation are proud to bring you a 

new plate offering inspired by one of artist, Sam Butcher's favorite Old 
Testament stories. " Jacob's Dream" is the premiere issue in the Precious 
Moments e Favorite Old Testament Stories Plate Collection. Sam's lovable soulful-
eyed children sweetly re-tell the inspirational story of Jacob. 
Each issue in this heaven sent collection will feature a different treasured tale 

from the Old Testament, with original artwork coming from the magnificent 
Precious Moments Chapel. Each fine porcelain plate will be hand-numbered and 
will come with a matching Certificate of Authenticity. 
As an owner of " Jacob's Dream," you will have the privilege—with no 

obligation—to preview subsequent issues. And remember, our 30 Day 100% 
Satisfaction Guarantee assures your complete satisfaction. Submit your order today. 

BY c_.)erit 

Shown smaller 
than actual size of 
7" in diameter 

Respond by: October 31, 1995 
Please enter my order for " Jacob's Dream," 
payable in two monthly installments of 
$17.50* each. Limit: One plate per collector. 
I need send no money now. On 
acceptance, I will be billed for my first 
installment when my plate is shipped. 

*E401-245 

Ms./Mrs./Mr.  

Address  

City  

State Zip   

Telephone (  

Signature  
*Plus $1.74 shipping and handling per plate payment. Orders 
shipping to FL will be billed 6% state sales tax. All orders must be 
sIgned and are sublect to acceptance 

The Hamilton Collection Plate shown ©1994 Precious Moments Inc. 
e1994 HC. All Rights Reserved 4810 Executive Park Ct„ P.O.Box 44051, ladooneille, FL 32231-4051 



fell over it. I am sick and tired of the BRC 
bashing. He is one of the the most tal-
ented performers to come along in a very 
long time. What an insult to Billy Ray and 
his fans. 

Beverly Jones 
Black Mountain, North Carolina 

Back to square one. See also below.—Ed. 

Rich Redeemed 
After reading Rich Kienzle's opinions 
about Lorrie Morgan's CD's (Something 
in Red and War Paint), I must say, he is a 
very intelligent man with very good taste 
in music. If he says your favorite artist 
put out a lousy CD, well, your favorite 
artist put out a lousy CD. Write your fa-
vorite artist and tell them to put out a 
better CD; don't write this magazine 
griping about Rich's review. 

Tim Mourle 
Gran Valley, California 

The Marcias Know 
I have always been a fan of Maureen 
McCormick for the obvious reasons. I was 
glad to see her in People in your July/ 
August issue. I was excited to hear about 
her music career. But I was really sur-
prised that your staff made such an error. 
The character Maureen played was 
named "Marcia" Brady. If you don't be-
lieve me, watch the ending credits of The 
Brady Bunch. You'll see. 

Marcia Crowley 
Van Horn, Texas 

Sorry, Marsha.—Ed. 

Crook & Chose Bite the Dust 
I just read that you are cancelling Crook 
& Chase (People section, July/August is-
sue). I can't imagine who in your manage-
ment, or should I say "mismanagement," 
could be so stupid. I am watching Ralph 
Emery right now, or I am trying to. Out-
side of wonderful Connie Smith and one 
and only Chet Atkins, it is boring, boring, 
boring. I like Ralph Emery, but up 
against Crook & Chase...? Who will 
watch? There is so much filth on the tube. 
Crook & Chase are a breath of fresh air. 
Ralph Emery will not fill the gap. I hope 
everyone who takes Country Music 
writes and complains. Give you some-
thing to think about. 

Mrs. Wynema Yocum 
Hanford, California 

OK, Wynema, don't shoot the messenger. 
TNN is responsible for all its own pro-
gramming decisions. We were just report-
ing the news. Write th(n? at 2806 
Om-Wand Dr. Nashville. 7' \ •) 214.—Ed. 

Jo, das ist em n Misunderstanding 
In your September/October 1994 issue 
(page 16), Hazel Smith wrote I told her 
that Vince Gill has played here in Ham-
burg, Germany, and some 20,000 fans had 
a wonderful night. In the May/June 1995 
issue, you printed a letter of a girl from 

Berlin, writing that there were only 200-
300 people listening to Vince Gill, and 
that the place he played is in the red-light 
district. Yes, the concert hall is in the red-
light district, but this is nothing special. It 
is very close to the place where the world 
famous Star Club has been, and I'm 
pretty sure that you know The Beatles 
started there, right in the middle of the 
red-light district. And it is true that there 
were not 20,000 people, but there were 
more than a thousand. This was a misun-
derstanding between Hazel and me be-
cause of the language. 
The market for country music in Ger-

many is growing, and DJ's like me try to 
push newer artists, like Vince Gill. So, 
these are the facts about the Vince Gill 
concert in Hamburg, the biggest town 
after Berlin in this fine country. And I'm 
going to tell Hazel more of what's going 
on in the second biggest market for music 
in this world. 

Bernd Glodek 
Hamburg, Germany 

Ilitte.—Ed. 

Ms. Lorrie Morgan 
I am appalled that you employ writers 
that would call someone such as Lorrie 
Morgan a hillbilly girl singer. I refer to 
your May/June issue (People section). I 
beg your pardon, Lorrie Morgan is a lady 
and not a hillbilly. She is a wonderful 
singer and has paid her dues to become a 
country music star, not a hillbilly. I think 
she deserves an apology. 

Cynthia Morris 
Quincy, Florida 

When Hazel says hillbilly, believe me, it's 
a compliment.—R.D.B. 

Reba Rules 
I'm very sick and tired of people down-
grading Reba! She may not stand in front 
of a microphone stand and play the guitar 
and sing hillbilly songs for an hour, but 
she is still country. She wants to enter-
tain people and have them leave happy, 
although I disagree with her statement to 
"just make money." But as far as I'm con-
cerned, Reba deseves more credit than 
the 1994 vocalist Pam Tillis. 

Lynsey Young 
Maryville, Tennessee 

Reba has her day in the cover story in 
this issue.—Ed. 

Fab Final Note and More 
About three years ago on KROW-78 in 
Reno, Nevada, there was a deep-voiced 
disc jockey from South Dakota named 
Theresa Thompson. Does anyone know 
where she is now? It would really make 
my day if someone could help me find out. 
Also, I want to praise Patrick Carr for 
always writing a fabulous Final Note. I 
agree with every Final Note I've ever 
read. And to those of you who are fed up 
with the new country radio format, keep 

writing those letters to CMM. It's good to 
know there are many readers who feel 
the same way I do. 

Katie Robinson 
Anderson, California 

TT fans, let us hear from you.—Ed. 

Keep Watching White 
She's bound for the Country Music Hall 
of Fame...real country music and unique, 
pure talent, singer and a songwriter. She 
is country music's greatest artist, who 
has earned her place in Nashville. So, how 
about some articles on Joy Lynn White. 
She has been overlooked. Take notice, 
country fans, she's great country, real 
country music. Kenny Newton-John 

Ina, Illinois 
Okay, Kenny. here she is.—Ed. 

Waiting for Wy 
I am writing to let you know how much I 
enjoy reading your magazine. I would like 
to suggest that you do a cover story inter-
view, a colorful on-stage shot centerfold 
picture or a 20 Questions with Wynonna 
Judd. Her new single is due this month, 
and her next album will be out this fall. I 
am really looking forward to her tour 
starting in February 1996. She is gonna 
be awesome and better than ever! 

Kari Celestine 
Diboll, Texas 

No Soul? 
Enough already! It seems every time we 
open your magazine, there's a slam 
against Collin Raye—two in the July/Au-
gust issue. We've personally introduced 
many friends and acquaintances, in and 
out of the music business, to Collin's re-
cordings and live performances, and they 
all agree: Collin's singing reaches to the 
depths of one's soul. But, of course, one 
must have a soul to experience it. 

Rae Pica, Richard Gardzina 
Center Barnstead, New Hampshire 

Tiresome Nashville Darlings 
It could be the heat, with too much TV. Is 
it just me, or is anyone else getting a little 
weary of seeing Nashville's over-rich, 
pampered little darlings on TV? Just 
what the world needs too—more rich, 
spoiled brats. Thanks, I feel better. 

Leila Faremen 
Lexington, Kentucky 

Helpl 
I sure hope you can help me! During my 
trip to Fan Fair I lost a roll of film. Maybe 
a fellow Country Music reader will see 
my letter and know the whereabouts of 
my film. It will have Fan Fair pictures 
and Wednesday night Superstar Spec-
tacular pictures on the roll. 

Vickie L. Samuelson 
Sunbury, Pennsylvania 

Definitely a long shot, but we7l forward 
any found film.—Ed. 
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STOCK REDUCTION 

SALE 
ORDER BEFORE OCTOBER 31ST AND RECEIVE A FREE 
NASHVILLE SOUVENIR PLUS OUR 48 PAGE CATALOG 

* * * C A S SETTES * * 
ROY ACUFF "Wabash Cannonball & More" 56694  $7.98 
BLUEGRASS HITS "30 Famous Classics" 7819  $8.98 
CAJUN COLLECTION 25 Ultra Rare Historic Recordings" 013  $19.98 
CAJUN COUNTRY Best from Kershaw, Newman, More" 339 $8.98 
MARTHA CARSON Greatest Gospel Hits" 231 $7.98 
CARTER FAMILY Original Wildwood Flower & More" 586 $7.98 
CARTER FAMILY Anchored In Love: 1927-1928" 1064  $10.98 
CARTER FAMILY My Clinch Mountain Home: 1928-1929" 1065 $12.98 
COWBOY COPAS Alabam" 2327 $3.98 
COUNTRY HITS FROM THE 1940's "16 Originals" 208 $6.98 
SKEETER DAVIS The Best of Skeeter" 206 $5.98 
DOBRO SOUND'S GOIN' ROUND Various Artist' 129  $7.98 
DUELING BANJOS & OTHER BLUEGRASS FAVORITES 2296 $6.98 
FIDDLERS GREATEST 30 All Time Hits" 7823 $12.98 
FLATT & SCRUGGS 20 Greatest" 7787 $8.98 
RED FOLEY Blues in My Heart" 20266 $7.98 
LEFTY FRIZZELL 20 Golden Hlts" 6007 $9.98 
JACK GREENE 20 Greatest Hits" 7808  $8.98 
HAWKSHAW HAWKINS "His Everlasting Hits" 2070 $3.98 
JIM & JESSE Best of Bluegrass" 2212 $5.98 
GEORGE JONES He Stopped Loving Her Today & More" 380 $6.98 
GEORGE JONES 24 Gospel Greats" 7791 $9.98 
GEORGE MORGAN Room Full Of Roses" 2094  $6.98 
LULU BELLE & SCOTTY "Sweethearts Still" 260  $5.98 
DOLLY PARTON & PORTER WAGONER Sweet Harmony" 1013. $12.98 
MINNIE PEARL Lookin. Fer A Feller' 15 $4.98 
WEBB PIERCE "King Of The Honky Tonk" 019  $12.98 
RAY PRICE "30 Greatest Hits" (3 cassette set) 1234 $23.98 
JIM REEVES "Collector's Series" 8405 $9.98 
RENO & SMILEY "11 Volume Collection" ( 11 cassette set) 0109 $39.98 
TEX RITTER "Conversation With a Gun" 2148 $3.98 
ROAD MUSIC 24 Truckin Hits" 7800 $8.98 
MARTY ROBBINS 20 #1 Cowboy Hits" 6003 $12.98 
JIMMIE RODGERS '6 Tape Historic Collection" 5660 $59.98 
CARL SMITH 20 Legendary Greats" 7832  $10.98 
HANK SNOW "Collector's Series" 2279 $9.98 
RED SOVINE "Golden Hits" 412  $7.98 
STANLEY BROTHERS "6 Tape Collection" 154 $19.98 
MEL STREET "20 Greatest Hits" 7824  $9.98 
HANK THOMPSON 20 Greatest Hits" 7807  $10.98 
ERNEST TUBB Walking The Floor Over You" 20496 $7.98 
ERNEST TUBB Waltz Across Texas & More" 20506 $8.98 
CONWAY TWITTY Hello Darlin" 20268 $8.98 
PORTER WAGONER "Carroll County Accident & More" 01  $12.98 
GENE WATSON Love In The Hot Afternoon" 9048 $8.98 
HANK WILLIAMS, SR. "40 Greatest Hits" 821233 $19.98 
HANK WILLIAMS, SR. "12 Rare Demos" 006  $12.98 
BOB WILLS 21 Golden Hits" 411  $7.98 
MAC WISEMAN "20 Greatest Hits" 7790 $9.98 
SHEB WOOLEY "20 Greatest Hits" 7827 $10.98 
FARON YOUNG "30 Greatest Hits" (3 cassette set) 4345   $23.98 

VIDEOS mom $14.98 

CASSETTES 
FROM 

$3.98 

* * * VIDEOS 
BILL ANDERSON VIDEO "Scrapbook" (60 min.) 101 
PATSY CLINE VIDEO The Real Patsy" (48 min.) 817  $19.98 
PATSY CLINE VIDEO Remembering Patsy" (50 min.) 110 $29.98 
COUNTRY LINE DANCIN' VIDEO "It's Easy to Learn!"(2 video set) 2738 $14.98 
COUNTRY MUSIC LEGENDS Various Artists" ( 60 min.) 3076  $29.98 
ELVIS His Life" (45 Min.) 2127  $14.98 
LEWIS GRIZZARD "An Evening With." (60 min.) 820  $19.98 
GEORGE JONES Golden Hits" (50 min.) 1683  $19.98 
GEORGE JONES Live in Tennessee" (60 min.) 111  $19.98 
GEORGE JONES Same Ole Me" (60 min.) 0104  $29.98 
LORETTA LYNN VIDEO "Honky Tonk Girl" ( 60 min.) 0106 $29.98 
MINNIE PEARL The Life and Legend" (60 min.) 110 $19.98 
MINNIE PEARL VIDEO "Old Times" ( 50 min.) 1922  $29.98 
WILLIE NELSON 2 Tape Set" (90 Min.) 2672 $14.98 
WEBB PIERCE Greatest Hits on Video" (52 min.) 1666 $19.98 
CHARLIE PRIDE " Live!" (26 min.) 72259 $19.98 
JIM REEVES "Gentleman Jim Reeves" (50 min.) 1658  $19.98 
MARTY ROBBINS VIDEO "Super Legend" (2 hrs.) 242  $29.98 
MARTY ROBBINS Best of His TV Show" (3 hrs./3 tapes) 244  $79.98 
RAY STEVENS VIDEO Get Serious" (1 hour 50 min.) 77704 $14.98 
RAY STEVENS VIDEO Comedy Video Classics" (30 min.) 77703 $19.98 
RAY STEVENS VIDEO Live" ( 57 min.) 77701  $14.98 
ERNEST TUBB VIDEO 'Thanks Troubadour Thanks" (62 min.) 803  $19.98 
CONWAY TWITTY VIDEO "#1 Hits" (45 min.) 2467  $19.98 
CONWAY TWITTY VIDEO King of Hits" (45 min.) 2468  $19.98 
CONWAY TWITTY VIDEO 2-PAK 2677...SAVE! BOTH VIDEOS FOR $29.98 
PORTER WAGONER Life & Legend" (60 min.) 001  $24.98 
HANK WILLIAMS, SR. "Tribute by Various Artists" ( 60 min.) 1659  $19.98 

* * * 
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Reba Write-up Overdue 
I love your pull-out posters, but I'd really 
like to see Reba McEntire. A well-writ-
ten article is also long overdue for this 
redhead! (Please send me any info you 
have on where to send my Reba fan mail.) 

Wesley Harriss 
Baton Rouge, Louisiana 

See cover story. Reba 's fan club: P.O. Box 
121996, Nashville, TN 37212.— Ed. 

Highwaymen and More 
Found a subject that made me pick up the 
pen. I want to thank ABC-TV's Day One 
for their recent report on the fact that 
movers and shakers are ignoring the per-
formers over 40 and for using The High-
waymen as their example. They brought 
to the attention of the public what we 
have known for a while. I recently had 
the pleasure of seeing The Highwaymen 
in Fairfax, Virginia, and as I sat there lis-
tening to the absolute wealth of talent 
and music, I had to wonder just how 
many of the younger people in attendance 
had any idea just what they were watch-
ing and listening to. The blood, sweat and 
tears of their combined years on the 
road—and they are better than they've 
ever been. It was an awesome two hours. 
Too bad experience doesn't count. Just 
when you get really good at what you do, 
they want you to hang it up. We "old" 
fans are still here. We still want to hear 

The long-awaited 

country album from 

Willie Nelson 

is now on sale 

and see the stars we love, and we still 
spend money on their product. Since we 
are becoming a fairly large portion of the 
population, maybe "they" should take a 
look at how much money they are losing 
by ignoring us. I've been enjoying Coun-
try Music since 1975. Thanks, Russ, and 
Hazel Smith for your timely comments 
and opinions. Millie Unterberger 

Pittsburgh, Pennsylvania 

One's Best Yet 
Well, well, well, it's happened again: the 
number George Jones and Tammy 
Wynette have done called "One." It's the 
best song I've heard in 60 years, and I 
thought I heard them all. There has never 
been such beautiful harmonizing. That 
one tops them all. R. McKenzie 

Soldotna, Alaska 
See Bob Millard's review this issue.—Ed. 

Dwight Needed 
I've been reading your fine magazine con-
sistently for the past two years and want 
to send you my compliments. I'm sure 
that you must receive thousands of let-
ters with requests for coverage on one 
artist or another, and here's my request. 
It apppears that the music media as a 
whole is ignoring Dwight. What's the 
story? Give me some Dwight Yoakam! 

Tracy Fisher 
Wheatridge, Colorado 

IFV" 1. 1 i. tee  

Just One Love 
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More Aaron, Please 
I always look forward to receiving your 
magazine and hope that I will see a really 
great article on Aaron Tippin. I would ap-
preciate if you would print a nice, lengthy 
article on him with some great photos. 

Rita M. Bryant 
Louisville, Kentucky 

You got it! With wedding photos! —Ed. 

Cover »AM 
I really enjoy your magazine. I am a big 
JMM fan. We think he's great, and we ap-
preciate you giving him time in your 
magazine. I think he deserves a lot more 
than he's getting. We would like more 
stories on him. Martha Robbins 

New Albany, Mississippi 
Centerfold oka y?—Ed. 

Sweeps Winners! 
Our congratulations to Betty S. Rains of 
Cabool, Missouri, the February/March 
1995 $1000 Renewal Sweepstakes winner 
and Donald H. Lint from Johnston, Iowa, 
the April/May 1995 $ 1000 Renewal 
Sweepstakes winner. Another Blazer 
winner coming soon, and this one is 
purple. Fondly known as The Grape. 

Send Letters to the Editor to Country 
Music Magazine, 329 Riverside Avenue, 
Westport, Connecticut 06880. Mark your 
envelope, Attention: Letters. We reserve 
the right to edit for space and style. 

VOTE 
See For CMSA 
Members Only 
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SINGERS! 
REMOVE VOCALS 

FROM RLrCORDO AND Mel 

çtg!..rk 
M-P; Te7r 

SING WITH THE WORLD'S BEST BANDS! 
An Unlimited supply of Backgrounds from standard 

stereo records! Record with your voice or perform live 
with the backgrounds. Used in Professional Performance 
yet connects easily to a home component stereo. This 
unique product is manufactured and sold Exclusively by 
LT Sound - Not sold through dealers. Call or write for a 
Free Brochure and Demo Record. 

LT Sound, Dept.CM-3,7980 LT Parkway 
Lithonia, GA 30058 (404)482-4724 
Manufactured and Sold Exclusively by LT Sound 
24 HOUR PHONE DEMO LINE 14041482-2485 
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John Mie ael 
Montgomery 

This gifted, multi- million selling show-
man mixes country traditionalism with 
influences as diverse as blues and blue-
grass for heart-tugging, bittersweet hits. 

John Michael John Michael 
Montgomery-John Montgomery-Kickin' It 
Michael (Atlantic/ Up (Atlantic) 473.157  
Nashville) 121467 John Michael 

 Montgomery-Life's A 
Tiny Medde & The Ride :Dance (Atlantic) 453.746  (MCA Nashville) 103.291  

Diamond Rio- Love A "Maverick"-Ong. 
Little Stronger (Arista) Sndtrk. featuring Clint 

487.611 Black, Vince Gin, more. 
(Atlantic Nashville) 

484.139 
David Ball-Thinkin' 
Problem (Warner Bros.) 

487.066 Randy Travis- This Is 
Me (Warner Bros.) 

477463 

Tanya Tucker-Soon 
(Liberty) 468.850 

Trisha Yearwood-
Thinkin' About You 
(MCA/Nashville)118.703 

John And Audrey 
Wiggins (Mercury/ 
Nashville) 485.722 

Kathy Mattea-Walking 
Away A Winner 
(Mercury/Nashville) 

481-663 

Johnny Cash-
American Recordings 
(American) 477489 

Eddie Rabbitt-All Time 
Greatest Hits (Warner 
Bros.) 477.133 

4. Rick Trevino 
‘Y (Columbia) 476.150 

Suzy Bogguss-
Greatest Hits ( Liberty) 

476.1551 

Best Of Chris Ledoux 
(Liberty) 476.044 

Billy Dean-Grt. Hits 
(Liberty) 476.036 

Sammy Kershaw-
Feelin' Good Train 
(Mercury/Nashville) 

485.730 

Pam Tillie-
Sweetheart's Dance 
(Arista) 479-683 

"8 Seconds"-Ong. 
Sndtrk. featuring Reba 
McEntire, Vince Gill, etc. 
(MCA/Nashville) 

475483 

Alan Jackson-A Lot 
About Livin (And A Little 
Bout Love) (Arista) 

447458 

Galith Brooks 
Combining traditional and contemporary 

styles, Garth Brooks has redefined 
country. 3ince Ills 1989 debut, licuily all 

his singles have topped the charts. 
(i.e -The Hits i.,dr I.. ., rooks-NO 
(Liberty) 117.861  Fences (Liberty)411.587  

Garth Brook,. ( Liberty) Garth Brooks- In 
381.608 Pieces (Liberty) 463.745 

THE ONLY CLUB 
TO OFFER 

THESE TITLES 
EXCLUSIVE 

Confederate 
Railroad-Notorious 
(Atlantic) 475.194 

Faith Hill-Take Me As I 
Am (Warner Bros.) 

473-728 

Neal McCoy-No Doubt 
About It (Atlantic) 

474.619 

Alison Krauss-Now 
That I've Found You 
(Rounder) 120.345 

Rhythm, Country á 
Blues. Featuring Al 
Green 8 Lyle Lovett, 
Aaron Neville & Trisha 
Yearwood, etc. (MCA) 

474.536 

Tanya Tucker-Greatest 
Hits 1990-1992 (Liberty) 

458.935 

t. Collin Rayo-
n', Extremes (Epic) 

473.025 

Billy Dean-Men'll Be 
Boys (Liberty) 486.365 

(. Chet Atkins-Read 
Tr My Licks 
Columbia) 486.886 

Best Of Pirates Of The 
Mississippi (Liberty) 

476.077 

Lee Roy Parnell-On 
The Road (Arista) 

470450 

4. Dolly Parton/ 
‘Y Tammy Wynette/ 
Loretta Lynn- Honky 
Tonk Angels (Columbia) 

467.712 

Conway Twitty-Final 
Touches (MCA 
Nashville) 466.607 

SI Country Hit Mix-
Various Artists 
(Realm) 457.911  

Radney Foster- Del 
Rio, TX 1959 (Arista) 

448.852 

Randy Travis-Greatest 
Hits Vol. 2 (Warner 
Bros.) 448.662 

Confederate Railroad 
(Atlantic) 439.158 

Little Texas-First Time 
For Everything (Warner 
Bros.) 435438 

Holly Dunn- Life And 
Love And All The Stages 
(River North Nashville) 

127.019 
Little Texas- Big Time 
(Warner Bros.) 1160.204 

Billy Ray Cyrus-ft Won't 
Be The Last (Mercury/ 
Nashville) 463.240 

Mark Coille-Un-
leashed (MCA) 488.106 

Dan Seals-Greatest 
Hits ( Liberty) 420.059 

e. Collin Raye-All I 
'Ili Can Be ( Epic) 

431445 

The Statier Brothers - 
Greatest Hits, Vol.3 
(Mercury/Nashville) 

425408 

e. Johnny Horton-
'  American Originals 
(Columbia) 384.446 

4. Johnny Cash-
." Columbia Records 
1958-86 (Columbia) 

352.765 

(. David Allan Coe-
"?' For The Record/The 
First 10 Years (Columbia) 

229.813/399.816 

Ç' Willie Nelson-Grt. 
Hits (And Some 

That Will Be) (Columbia) 
311.001 

(. T. Graham 
',I Brown- Super Hits 
(Columbia) 127.613 

4 „ George Jones & 
TT Tammy Wynette-
Super Hits ( Epic) 

127.605 

4. Rodney Crowell-
.'  Super Hits 
(Columbia) 127.597 

e. Ricky Van 
Ng Shelton- Super 
Hits (Columbia) 127.589 

Clay Walker 
(Giant) 467-449 

Ricky Lynn Gregg-
Get A Little Closer 
(Liberty) 488.726 

Bryan Austin 
(Patriot) 488-791 

There's only 
1. step to tht) 2-step. 
The #1C11.1b that has your favorites 

Russ Taff-Winds Of 
Change (Reprise) 

127.548 

4 Runner (Polydor 
Nashville) 126.854 

The Cox Family-
Beyond The City 
(Rounder) 126.300 

Daron Norwood-
Ready, Willing And Able 
(Giant) 122.515 

Wesley Dennis 
(Mercury/Nashville) 

121.673 

Brother Phelps-
Anyway The Wind Blows 
(Asylum) 121-392 

Amie Comeaux-
Movin9 Out ( Polydor 
Nashville) 120.188 

Clinton Gregory 
(Polydor Nashville) 

118.372 

Skynyrd Frynds-
Featuring Alabama, 
T. Tritt, C. Daniels, etc. 
(MCA Nashville)111.484 

Truly Great Hits Of 
Vern Gosdin (American 
Harvest) 110.601 

An Evening With Don 
Williams (American 
Harvest) 110-593 

(. Ricky Van Shelton 
'I's -Love And Honor 
(Columbia) 110.015 

Mark Chesnutt-Almost 
Goodbye 
(MCA) 463.273 

Dwight Yoakarn-Just 
Lookin' For A Hit 
(Reprise) 389.718 

Davis Daniels (Polydor 
Nashville) 481.713 

COLUMBIA HOUSE 
SALUTES THE 
COUNTRY MUSIC 

ASSOCIATION AWARDS 

Common Thread: 
Songs Of The Eagles. 
Clint Black, Vince Gill, 
Trisha Yearwood, many 
more. (Giant) 469-999 

Asleep At The Wheel-
Tribute To The Music Of 
Bob Willis ( Liberty) 

469.650 

4. Charlie Daniels 
',I Band- All-Time 
Greatest H,ts ( Epic) 

- - 456.608 

• 

Brooks & Dunn-
Waitin' On Sundown 
(Arista Nashville) 

102.277 

Doug Stone-
Greatest Hits-Vol. 

lie (Epic) 108.985 

Sammy 
Kershaw-
Haunted Heart 
(Mercury/ 
Nashville) 456.541 

Reba McEntire- It's 
Your Call (MCA) 450.361 

Plus a chance to get 
more music free. 

The Highwaymen- The Ricky Van Shelton-A Dolly Parton- Slow 
Road Goes On Forever Bridge I Didn't Burn. Dancing. (Columbia) 
(Liberty) 122.952 (Columbia) 454.611 454.264 

- John Berry 
(Liberty)463.265 ( 

ick 

eeetails. Ike 

mi Mary Chapin ICarpenter 
HOT COUNTRY ARTISTS 
The Tractors 
(Arista) 488.551  

e. Joe Diffie-Third 
'Il Rock From The Sun 
(Epic) 489.260 

Travis Tritt-Ten Feet 
Tall And Bulletproof 
(Warner Bros.) 480.244 

Little Texas-Kick A 
Little (Warner Bros.) 

103.457 

Doug Stone- Faith 
vf In Me, Faith in You 
(Columbia) 122.739 

Tanya Tucker- Fire To 
Fire ( Liberty) 122.523 

John Berry-Standing 
On The Edge (Patriot) 

120.956 

Neal McCoy-You Gotta 
Love That (Atlantic/ 
Nashville) 117.119 

Ç' Ty i,erndon-What Mattered Most 
(Epic) 127.779 

Tracy Lawrence-I See 
It Now ( Atlantic) 102.582 

Shania Twain- The 
Woman In Me (Mercury/ 
Nashville) 119.768 

Lisa Brokop-Every 
Little Girl's Dream 
(Patriot) 103.093 

Clay Walker- If I Could 
Make A Living ( Giant) 

103440 

Toby Keith- Boomtown 
(PXydor Nashville)103.325 

e. Patty Loveless-
'T When Falk() Angels 
Fly ( Epic) 101.048 

There's only one choice. 
  The one with the most choice. 

T ACT 

Tracy Byrd -No 
Ordinary Man 
(MCA) 484.758 

Fusing country, folk, pop and blues with 
beautifully crafted melodies and lyrical 
eloquence, this gifted singer/storyteller 
has enriched the scope of country music. 

Ç' 
Mary Chapin C..) Mary Chapin 

'11* Carpenter-Stones 'YY Carpenter , 
n The Road (Columbia) -Come On, Come On 

101.543 (Columbia) 440-560  

•  Mary Chapin 
TT Carpenter-
Shooting Straight In The 
Dark (Columbia) 

411.876 

Come Together-
America SalutesThe 
Beatles, Willie Nelson. 
Randy Travis. etc 
(Liberty) 122-945 

Joe Diffie-Honky 
,  Tonk Attitude ( Epic) 

454.629 

4. Gibson Miller 
"I'r Band- Red. White 
And Blue Collar 
(Epic) 488.049 

Pam Tillis Collection 
(Warner Bros.) 473.744 



George 
From tender vignettes to up-tempo 

foot-stompers, this multi-million selling 
Texan delivers well-crafted, honest 

and heartfelt country cuts. 

Georg . -Lead George Strait-Easy 
On (MCA Nash,/le Corne, Easy Go. (MCA) 

111.583 467-308 

George Strait- Chill of 
an Early Fall. (MCA) 

417.634 

"Urban Cowboy"-
Original Soundtrack 
(Elektra) 122.424 

Doggone Country: All-
Time Favorite-Various 
Artists (CMH) 113.936 

(. The Essential Marty 
"rt Robbins (Columbia) 

432.252392.258 

Marty Stuart-The 
Marty Party Hit Pack 
(MCA Nashville) 

121-350 

Travis Tan-
T-R-O-U-B-L-E 
(Warner Bros.) 445.767 

Kenny Rogers-20 GC. 
Hits (Reprise) 444-885 

Billy Ray Cyrus-Some 
Gave All (Mercury/ 
Nashville) 441.451 

Tracy Lawrence-Alibis 
(Atlantic) 456.558 

e. Tammy Wynette-
'rr Without Walls 
(Epic) 101.550 

Chely Wright-Woman 
In The Moon (Polydor 
Nashville) 101.261 

Mama's Hungry Eyes: 
A Tribute To Merle 
Haggard-Various 
Artists (Arista Nashville) 

103.341  

Shenandoah-Grt. 
'II Hits (Columbia) 

436.808 

"High Lonesome"-
Orig. Sndtrk. (CMH) 

484.493 

Sawyer Brown-The 
Dirt Road (Capitol/Curb) 

433.656 

Tracy Lawrence-
Sticks & Stones 
(Atlantic) 432.211  

Brooks & Dunn-Brand 
New Man (Arista) 

429.969 

Garth Brooks-Ropin' 
The Wind (Liberty) 

428 

Ray Stevens-in 
A Bullet ( Liberty) 

'mu 

Alan Ja • 'rut., on 't 
Rock T):.1 Jukel,,,,, 
(Arista 420 

L. The Allman 
Brothers Band --

2nd Set ( Epic) 126.060 

"Forrest Gump-
Original Soundtrack" 
(Double Album) 
(Epic Soundtrax) 

487.249/397.240 

"The Lion King"-Orig. 
Sndtrk. (Walt Disney 
Records) 481.242 

Live-Throwing Copper 
(Radioactive) 13478.362 

L. Bruce Springsteen 
--Grt. Hits 

(Featuring The E Street 
Band) (Columbia) 

119.354 

POP HITS 

Hootie & The Blowfish 
-Cracked Rear View 
(Atlantic) 487.553 

Sheryl Crow-Tuesday 
Night Music Club 
(A M) 476.531  

n. Michael Bolton-
The One Thing 

(Columbia) 470.005 

Melissa Etheridge-
Yes I Am ( Island) 

466.763 

Marlah Carey-
." Music Box 
(Columbia) 465.435 

Eagles-Grt. Hits, 1971-
75 (Asylum) 287-003 

Elton John-Made In 
England ( Rocket/Island) 

122.184 

The Jayhawks-
Tomorrow The Green 
Grass (American) 

11 

Stlng-Fields Of Go 
(A&t.01) 113. 

• 
Nirvana-MTV dg 
Unplugged In New/Erk 
(DGC) 411.476 

Aerosmith-Big Ones 
(Geffen) e 111.468 
Van Halen- Balance 
(Warner lips.) 110.866 

Mad#oa-Bodtime 
Stori Maverick/ 
Sire amer) 110.429 

Tlei,ettvers 
l Warner Bros.) 110.155 

mmy Page & Robert 
Plant-No Quarter 
1§tlantic) 108-977 

O'E .M.-Monster 
(Warner Bros.) 103.929 

Get up to 12 Selections All At 
COLUMBIA HOUSE, 1400 N. Frultridge Ave., 
BO. Box 1130,Terre Haute, IN 47811-1130 
Enroll me in the Club under the terms outlined in this advertisement. I am en 
my check or money order for $1.50 (that's le for my first 10 CDs or Cassettes, 
$1.49 enrollment charge). I agree to buy six more selections, at regular Club prices, 
within the next three years-and may cancel membership anytime after doing so 
(A shipping and handling charge will be added to each shipment.) 

RUSH MY 10 SELECTIONS 

u
... .. ._., . ..,.„ ... 
•- (o.n-e- n"uMbe; in-e-ich bo-x).' .-- 7. • 

1. • 4. • 8 • 

2. ' 5. • 9. ' 

3. • 6. • 10 • 

I- I Bonus Offer: Also send me this 11th 
selection at a discount. I've enclosed an e additional $3.98 for Cassette or $6.98 for CD. 

(Shipping and handling will be billed.) 

I'm entitled to this 12th CD or Cassette FREE! 

11 

12. 

O My main musical interest is (check one): i may always choose from any category 

U Country JI Soft Rock .-1 Hard Rock 1:1 Christian/Gospel 
John Michael Michael Bolton, Bruce Springsfeen. Twila Paris. 
Montgomery, Mariah Carey Tom Petty Kirk Franklin 
Mary Chapin Carpenter 

I PREFER 
gar (check one only) 

Mr. 
L] Mrs    Age  

Miss Prim FIrst Name Last Name 

Address Apt. 

State 
City   Zip  

Do you have a Telephone? (01) LiVes Li No 0 Do you have a Credit Card? (03) El Yes E: No 
Do you have a VCR? (04) Yes No YGE-JK-JL-JM-JN 

Reminder: Don't forget to check CDs or Cassettes as instructed above. 
Note: we reserve the right to reject any application or cancel any membership. These otters 
not available in APO. FPO, Alaska. Hawaii, Puerto Rico; write for details of alternative offer. 
Canadian residents will be serviced from Toronto-some terms may vary. Applicable sales 
tax added to all orders. 416/F95 

III CDs or 111 CASSETTES 

III 

Élkvir 
Reba McEntire- Read 
My Mind (MCA 
Nashville) 479.717 

Blackhawk 
(Arista) 473.397 

Sawyer Brown-
Greatest Hits 
(Liberty/Curb) 411-363 

Trisha Yeanvood 
(MCA/Curb) 426.148 

Par -• 

" 

Brooks & Dunn-Hard 
Workin' Man (Arista) 

454.025 

Ricky Van Shelton-
Greatest Hits (Columbia) 

444.067 

L. Willie Nelson-
'T' Stardust (Columbia) 

283.887 

George Ducas 
(Liberty) 103.473 

Rhett Akins-A 
Thousand Memories 
(Decca) 118.463 

Kim Richey (Mercury/ 
Nashville) 126.870 

See details. 
(Auer North 

101.196 

Alan Jackson-Who I 
Am (Arista) 486.233 

Alan Jackson-Here In 
The Real World (Arista) 

406-785 

Rodney Crowell-Let 
The Picture Paint Itself 
(MCA Nashville)479.766 

Bryan White 
(Asylum) 110.734 

Patsy Cline-Grt. Hits 
(MCA) 365.924 

L. Merle Haggard-
." His Epic Flits... 
(Epic) 329.672 

Emmylou Harris-Cow-
girl's Prayer (Asylum) 

468-975 

George Jones-The 
Bradley Barn Sessions 
(MCA Nashville) 

110.999 

Billy Ray Cyrus-Storm 
In The Heartland 
(Mercury/Nashville) 

113.852 

or Cassettes 

(.. NASCAR: Runnin' 
Tr Wide Open. 
Featuring Joe Diffe, Jeff 
Foxworthy, Collin Raye, 
more. (Columbia) 

122.762 

L. James House-
"  Days Gone By 
(Epic) 118.232 

It's Now Or Never-The 
Tribute To Elvis-
Various Artists 
(Mercury) 114.231  

Hank Williams, Jr.-
Greatest Hits 3 (Warner 
Bros./Curb) 378.182 

e. George Jones-
." Super Hits ( Epic) 

362.699 

Hank Williams, Jr.-
Greatest Hits, Vol. II. 
(Warner Bros./Curb) 

340-158 

Selections with two numbers contain 2 CDs and count as 2-so write in 
th numbers. 

ontains explicit lyrics which may be objectionable to some members. 

Great Deal Now...A Great Deal More Later! 
e most music now! Start off with any 10 CDs or Cassettes. all 10 for a 
Want more? Take another selection at a substantial discount-which 
you to still one more FREE! That's a total of 12 CDs or Cassettes-
st generous new-member offer from any club-and you get them all at 

most music later! Over 10,000 CDs and Cassettes to choose from in 
style of music. By far the greatest selection of any music club. All you 

need to do is buy as few as 6 at regular Club prices within three years- and 
you can cancel your membership any time after doing so. Regular Club prices 
are currently $ 12.98 to $ 16.98 for CDs. $7 98 to $ 10.98 for Cassettes, plus 
shipping and handling. 

• Free magazine- filled with music you really want. This exclusive full-
color magazine describes the Selection of the Month in your main music 
interest, plus alternates from every field of interest. You'll receive your maga-
zine about every four weeks (up to 13 times a year). You'll also get special 
selection mailings up to 6 times a year for a total of up to 19 buying opportuni-
ties a year. 

• Convenient home shopping: If you wish to receive the Selection of the 
Month, you don't have to do a thing- it will be shipped automatically. If you 
prefer an alternate selection, or none at all, just let us know by mailing the 
response card to us by the date specified. 

• A rock solid guarantee: You'll always have at least 10 days to make your 
decision. If you ever have less than 10 days and receive a Selection you don't 
want, return it at our expense- you risk absolutely nothing! 

• More Benefits, More Savings! As soon as you receive your first maga-
zine, you'll be able to get more of your favorite music at huge savings-CDs 
for as little as $3.99, Cassettes for as low as $1B9!Throughout your member 
ship you'll be able to get in on these great prices every time you buy an album 
at regular Club price! You'll also receive alphabetized seasonal catalogs filled 
with thousands of titles, as well as great shopping opportunities for video-
cassettes, storage units, T-shirts and more. See details in your introductory 
membership guide. 

• To have it all: Just complete the application, and return it with check or 
money order for $ 1.50 (that's lc for your first 10 selections. plus $1.49 enroll-
ment charge). And if you wish to take your discounted and bonus selections 
now, simply add an additional $3.98 for Cassette or $6 98 for CD (we'll bill 
you later for shipping and handling on your introductory package). 

P.S.•  No risk to try us. We'll send details of the Club's operation with your 
introductory shipment. If you're not satisfied for any reason, just return every-
thing within 10 days with no further obligation. Extremely fair? (Yes.) Great 
Deal? ( Yes.) Making your selections right now? (Good.) 

• If the Application is missing, 
write to: Columbia House, OLLIMBIé1/4 Amio-

bard* 

1400 North Fruitridge Avenue, • sE Ole PM« 
Terre Haute, Indiana 47811-1130. at due. 

0 1995, The Columbia House Company 

Shenandoah-In The 
Vicinity 01 The Heart 
(Liberty) 113.860 

George Ducats 
(Liberty) 103.473 

Willy Nelson-Half 
Nelson (Columbia) 

337.998 

Suzy Bogguss & Chet 
Atkins-Simpatico 
(Liberty) 108-399 

Willie Nelson-Healing 
Hands Of Time (SBK) 

108.357 

• 
Jeff Foxworthy-You 
Might Be A Redneck If... 
(Warner Bros.) 474.833 

Kentucky Headhunters 
-Still Piden' ( Mercury/ 
Nashville) 103-358 

Red Hot & Country. 
Featuring Billy Ray 
Cyrus, Mary Chapin 
Carpenter, etc. 
(Mercury/Nashville) 

102-707 

t. Dolly Parton-
Heartsongs 

(Columbia) 101.535 

t. Ken Mellons 
TV (Epic) 101.006 

Alison Krauss-Every 
Time You Say Goodbye 
(Rounder) 100.'792 

Vince Gill- When Love 
Finds You (MCA) 

486.308 

Travis TrItt-Country 
Club (Warner Bros.) 

405.068 

The Gatlin Brothers-
Larry, Steve, Rudy-
Greatest Hits (Branson 
Entertainmen) 486.639 

Mark O'Connor-
Heroes (Warner Bros.) 

468.512 

Steve Wariner-Drive 
(Arista) 464.255 

Randy Travis-Greatest 
Hits, Vol 1 (Warner 
Bros.) 448.654 

e. Patty Loveless-
'VV Only What I Feel 
(Epic) 454.637 

Pam TlIlls-Homeward 
Looking Angel (Arista) 

446.963 

The Delevantes-Long 
About That Time 
(Rounder) 126-243 

L. Rick Trevino-
"Tr Looking For The 
Light (Columbia) 120-451 



TOP 25 ALBUMS 
1. Shania Twain  

2. John Michael Montgomery   
3. Jeff Foxworthy  

4. Garth Brooks   

5. Alison Krauss  
6. Tracy Byrd   
7. Lorrie Morgan   

8. Jeff Foxworthy  
9. Tim McGraw   

10. Reba McEntire   

11. Tracy Byrd   
12. Brooks & Dunn   

13. Alan Jackson   
14. Perfect Stranger  
15. Tracy Lawrence   

16. Travis Tritt   

17. George Jones & Tammy Wynette 
18. Rick Trevino   
19. Dwight Yoakam  

20. Blackhawk  
21. George Strait  
22. Alabama   

23. John Michael Montgomery   
24. Joe Diffie   
25. Wade Hayes   

The Woman in Me 

John Michael Montgoniery 

Games Rednecks Play 
The Hits 

Now That I've Found You: A Collection 
Love Lessons 
Greatest Hits 

You Might Be a Redneck If... 

Not a Moment Too Soon 
Read My Mind 
No Ordinary Man 
Braitin' on Sundown 

Who l Am 

You Have the Right to Remain Silent 
I See It Now 
Ten Feet Tall & Bulletproof 
One 
Looking for the Light 
Dwight Live 
Blackhawk 
Lead On 
Greatest Hits Volume 3 
Kickin' It Up 
Third Rock from the Sun 
Old Enough to Know Better 

crdsA Members Only: 25% Discount 
Here it is, folks! Your quick and easy order form for your choice of the Top 25 
Albums currently on the charts. Anyone may order, but members of Country Mu-
sic Magazine's own Country Music Society of America get 25% off list price. Al-
bums listed on this page are available on CD or cassette. Sorry, no singles, LP's 
or 8-track tapes available. To order, fill out coupon and include your cheek or 
money order. Be sure to specify format. Allow 6 to 8 weeks for delivery. To join the 
CMSA and save 25%, send $16 to cover membership dues and use members' prices. 
Dues entitle you to an additional year of Country Music Magazine, the CMSA 
Newsletter with every issue, membership card, discount coupons, other merchan-
dise discounts and more. 

Send check payable to Country Music, Top 25, P.O. Box 292553, Nashville, TN 37229 
Check one: U Cassette $9.98, CMSA Members $7.49 

01CD $16.98, CMSA Members $12.74 

Add $3.00 postage and handling. Circle numbers you want from album list above 
Offer expires January 31, 1996. 

1 6 11 16 21 
2 7 12 17 22 

3 8 13 18 23 
4 9 14 19 24 

5 10 15 20 25 

Total Amount 

Postage and Handling 

TN residents include sales tax 

Total Enclosed 

Name  
Address   

City  State  Zip  
CMSA Membership #  

I want to join the CMSA and get Member's price. I'm adding $16 for membership 
L  which includes an extra year's subscription to Country Music Magazine. 091095T 

FREE 
Stereo 
Catalog 
• Convenient shopping — over 100 

full-color pages covering hundreds 
of the latest stereos for your home 
and car, plus video and telephones 

• Quality you can count on — Sony, 
Kenwood, Pioneer, JVC, Carver, 
Polk, Advent, Infinity, Bose, NHT, 
Panasonic, Mitsubishi, and more 

• The information you need — 
including product descriptions, 
consumer tips, specifications, and 
our exclusive comparison charts 

There's no other catalog like it! 

r Call Now! 
1-800-955-9009 
8 a.m. to Midnight (Eastern time). 7 days a week 

or mail this coupon-

Njine 

Addru— ,\r 

'5j111 /15 

CRUTCHFIELD 
I Crutchfield Park. Dept. CM. Charlottesville. V.A 22906 
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FOB, C>SA merfieRS ONLY 

VOT 
MEMBERS POLL/SEPTEMBER 1995 

Your opinions can help influence record companies, radio stations, 
record stores, concert promoters, managers and performers. 
As a CMSA member, you have a way of making your opinion 
known, by filling out the Poll. We'll publish the results, and 
forward them to those involved in the business of country music 
who are interested in what fans are thinking and doing. 

Bought Any Good Records Lately? 
1. Did you buy any albums (records, cassettes or compact discs) 

in the last month? ID Yes C11 No 
How many records? cassettes? CD's?  

2. In the boxes below, write the numbers of any of the albums 
on the Top 25 list in this issue which you bought in the last 
month. 

El D D D 
3. For any albums you bought in the last month not on the 

Top 25 list, write performer's name and album titles in the 
space below. (Attach a separate sheet if you need more room.) 

Your Choice for Album of the Month 

4. List numbers of your five favorites from Top 25 in this issue. 

Albums (list 5 numbers) 

nrinn 
Do You Plan to Visit These Places? 

5. Do you plan to travel to any of the following country mu-
sic-oriented vacation spots in the next 12 months? (Check 
all that apply.) 

01 Nashville, Tennessee 01 Myrtle Beach, South Carolina 
01 Branson, Missouri 01 Pigeon Forge, Tennessee 

6. If you do plan to visit any of these places, how will you travel? 

01 Independently (alone or with family/friends only) 
01 With an organized tour group 

7. Have you visited any of the places listed in Question 5 in 
the past 12 months? 

01 Yes 01 No 

Who Can Vote 
Only CMSA members are eligible to vote. If you are a member, 
write your membership number here  
If you are not a CMSA member but would like to join and vote 
immediately, enclose your check for $16 for a one-year CMSA mem-
bership (you get an extra year of Country Music Magazine, too). 

Pill out poll and mail to: September Poll, Country Music Maga-
zine, 329 Riverside Avenue, Suite 1, Westport, Connecticut 06880. 

Tom T. Hall Special 
Without question, Tom T. Hall de-
serves some sort of definitive 
boxed set treatment. Till then, 
though, much of his early material 
for Mercury—the songs that made 
his reptuation—are available in 
both domestic and import configu-
ration. Bear Family has reissued 
TDITI T.'s earliest and best Mercury 
LP's on two CD's. Ballad of Forty 
Dollars (BCD 15631) features ma-
terial from his earliest Mercury re-
cordings, including "That's How I 
Got to Memphis," "Cloudy Day," 
"Shame on the Rain," "Highways," 
"Forbidden Flowers," "Ain't Got 
the Time," "Ballad of Forty Dol-
lars," "I Washed My Face in the 
Morning Dew," "A Picture of Your 
Mother," The World the Way I 
Want It," "Over and Over Again," 
"Beauty Is a Fading Flower," "A 
Week in the Country Jail," "Straw-
berry Farm," "Shoeshine Man," 
"Kentucky in the Morning," Nash-
ville Is a Groovy Little Town," 
"Margie's at the Lincoln Park Inn," 
"Homecoming," "The Carter Boys," 
"Flat-Footin' It," "George and the 
Northwoods" and "I Miss a Lot of 
Trains." CD only. Regular price 
$24.95. Members' price $22.95. 
I Witness Life and 100 Children 

BCD 15658 combine two of his 
Mercury LP's with their complete 
songs, among them "Salute to a 
Switchblade," "Thank You, 
Connersville, Indiana," "Do It to 
Someone You Love," "The Ballad 
of Bill Crump," "All You Want 
When You Please," "Chattanooga 
Dog," "Girls in Saigon City," "Hang 
Them All," "Coming to the Party," 
"America the Ugly," "That'll Be All 
Right With Me," "One Hundred 
Children," "I Can't Dance," "I 
Want to See the Parade," "Sing a 
Little Baby to Sleep," "Mama Bake 
a Pie (Daddy Kill a Chicken)," "Ode 
to a Half a Pound of Ground 
Round," "Pinto the Wonder Horse 
Is Dead," "I Hope It Rains at My 
Funeral," "I Took a Memory to 
Lunch," "The Hitch-Hiker" and 
"Old Enough to Want You." CD 
only. Regular price $24.95. Mem-
bers' price $22.95. 
A good all-around look at Tom 

T.'s career, conveniently reissued 

on one compact disc (or cassette) is 
Mercury/Polygram's Tom T Hall's 
Greatest Hits, Volume 1 & 2 (810-
462). Containing 22 songs that had 
previously been available on two 
separate releases, most of the high 
points are here: "Homecoming," 
"Shoeshine Man," "I Miss a Lot of 
Trains," "Salute to a Switchblade," 
"I Washed My Face in the Morning 
Dew," "Ballad of Forty Dollars," 
"The Year That Clayton Delaney 
Died," "That's How I Got to Mem-
phis," "A Week in a Country Jail," 
"One Hundred Children," "Me and 
Jesus," "Country Is," "I Love," 'The 
Little Lady Preacher," "Sneaky 
Snake," "I Like Beer," "Ravishing 
Ruby," "Old Dogs, Children and Wa-
termelon Wine," "Deal," "Who's 
Gonna Feed Them Hogs," "That 
Song Is Driving Me Crazy" and "I 
Care." Regular price $9.95 cassette, 
$15.95 CD. Members' price $7.95 
cassette, $13.95 CD. See ordering 
instructions at the end of this page; 
include membership number when 
taking discount. 
Buried Treasures Special 
Members may deduct $2.00 off the 
price of any item in this issue's Bur-
ied Treasures column, except the 
Willie Nelson boxed set on Rhino— 
deduct $5.00 off that item. Include 
membership number if taking dis-
count. See complete ordering in-
structions in Buried Treasures. 
Essential Collector Special 
CMSA members also get a dis-
count on all items in Essential Col-
lector—deduct $2.00 off regular 
price of each item featured this 
time. Include membership number 
and see ordering details on the Es-
sential Collector page. 
10 Years Ago in CMM 
In the September/October 1985 
issue of Country Music Magazine: 
Marty Stuart penned a cover story 
onJohnny Cash wherein Cash dis-
cusses how his Great Planet Earth 
Tour led to the first album by The 
Highwaymen; George Jones 
shoots his first video; songwriter 
Harlan Howard celebrated 25 
years with BMI; Alabama was 
Number One on the album charts 
with Forty Hour Week, and the 
title track was the Number One 
single; CMSA members' favorite 
album of the month was The Judds' 
Why Not Me, and favorite single 
was "Hello, Mary Lou" by The 
Statlers. 
How to Order 
To order items listed on this page, 
send check or money order to 
Nashville Warehouse, Dept. 
091095N, RO. Box 292553, Nashville, 
Ibmiessee 3 re29. Include $3.00 post-
age and handling per order. Cana-
dian orders, add $3.00 additional 
postage. 
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CLASSIFIED 
BUSINESS OPPORTUNITIES 

EASY BUSINESS! EARN $ 1,000's weekly. Free 
details. Write or send stamped, addressed envelope: 
TODCO, 5386 Broadway Street, Box 12036, Merrillville, 
IN 46411. 

HOME TYPING - Hand addressing. $500 weekly pos-
sible! Write: National, Box 104-CM, Island Park, NY 
11558-0104. 

HOTTEST HOME BASED business of the 90's with 
proven success! Call for exciting free audio cassette. 
1-(800) 789-3991. 

FREE INVENTION PACKAGE. Davison & Associates 
offers customized development, patenting and licens-
ing of new products and ideas. Proven Results: 1-(800) 
677-6382. 

COLLECTOR'S ITEMS 

ACTUAL COLOR PHOTOS - 2,000 celebrities. Sample 
and catalog - $5.00. Stars, RO. Box 1597, Lucerne Valley, 
CA 92356. 

DO-IT-YOURSELF 

INEXPENSIVE LOG CABIN. Illustrated booklet. $4.95 
to: Brookside Springs, RO. Box 23. East Charleston, 
VT 05833 

EDUCATION/INSTRUCTION 

LEARN FLOWER ARRANGING at home. Fascinating 
hobby or business. Free brochure. Call: 1-(800) 326-
9921 or write: Lifetime Career Schools, Dept. MY0295, 
101 Harrison Street, Archbald, PA 18403. 

LEARN GARDENING AND LANDSCAPING at home. Free 
brochure. Call: 1-(800) 326-9921 or write: Lifetime Career 
Schools, Dept. MY0195, 101 Harrison Street, Archbald, 
PA 18403. 

EMPLOYMENT OPPORTUNITIES  

EXCELLENT INCOME! Assemble easy craft products 
at home! 1-(800) 377-6000, Extension 7290. 

CRUISE SHIPS HIRING - Earn up to $2,000+/month 
working on cruise ships or land-tour companies. No 
experience necessary. For information call: 1-(206) 634-
0468, Extension C90243. 

ENTERTAINERS 

MISCELLANEOUS 

MEET LATIN AMERICAN beauties! Photos, tours, in-
troductions, videos. Free brochure! TLC, Box 924994CW, 
Houston, TX 77292-4994. (713) 896-9224. 

For Ad Rates Call ( 800) 762-3555 
Fax (813) 442-2567 

SONGWRITERS 

PRODUCER - ACCEPTING SONGS, poems. lyrics! 
Studio 3, P.O. Box 120145, Nashville, TN 37212-
0145. 

RUSSIAN LADIES, truly beautiful, educated, seek SONGWRITERS: Poems wanted for musical setting 
companionship. Free color photo brochure! Russia89, and recording. We pay all costs on selected poems. 
RO. Bus 888851, Atlanta, GA 30356. (404) 458-0909. Jeff Roberts Publishing, 299 Newport Avenue(CM), 
  Wollaston, MA 02170. 
SINGLE? COUNTRY STARS and fans find your some-
one special! Down Home Introductions: (615) 235-5000. 

JAPANESE, ASIAN, EUROPEAN FRIENDSHIP! Inter-
Pacific, Box 304-M, Birmingham, MI 48012. 

FREE DEGREES! Counseling, Metaphysics, Theology, 
Hypnotherapy, Parapsychology! Ministerial License. 
P.U.L.C., Box 276265-C, Sacramento, CA 95827. 

SINGLE? LOVE COUNTRY MUSIC? Cowboys, cowgirls 
meet penfriends. Low-cost. Fun newsletter. Free infor-
mation: Town & Country Singles, 2604 Midway, Suite 4, 
Decatur, GA 30030-4571. 

MONEYMAKING OPPORTUNITIES  

MAKE BIG MONEY! EASY! Turn newspapers into cash. 
Free details, 24 hours: Success Publications: ( 504) 29E-
7712, Extension 126. 

MUSIC/INSTRUMENTS 

SINGERS - COUNTRY BACKGROUND TRACKS. Thou-
sands! Call for free catalog package, $3.00 S&H. 1-
(800) 585-1210 or send to: Studio Tracks, P.O. Box 8152, 
Kirkland, WA 98034-0152. 

FOR SALE: EXCELLENT 1959 Gibson ES-175 with original 
hard shell case; $3,550. Excellent 1983 D45 Martin with 
original hard shell case; $3,850. Bill: Rt. 1, Box 72GG, 
Deming, NM 88030. (505) 546-4353. 

OF INTEREST TO ALL 

AUDIO CASSETTE on how to communicate. It can 
change your life! Send $10 to: Timed Talks, RO. Box 
9902, Fountain Valley, CA 92728-9902. 

CALL FREE 1-(800) 345-2694. Nashville's Singer/ 
Songwriter Information Service. Free publisher's list. 

LYRICS, POEMS for musical setting and recording. 
$1,000 for best poem. Satisfaction guaranteed. Talent 
(CM), RO. Box 31, Quincy, MA 02169. 

URGENT! SONGS, POEMS NEEDED. Radio, TV, 
royalties. Hollywood Records, 6000 Sunset, Studio M, 
Hollywood, CA 90028. 

AWARD WINNING SONGWRITER/recording artist credited 
with 8 chart records, offering co-writing on accepted 
material. Send best song lyrics to: Ramsey Kearney, 
602 Inverness Avenue, Nashville, TN 37204. 1-(615) 
297-8029. 

YOUR OWN SONG! Write just words or words/music. 
We provide first-class demos! Professional studio 
musicians. CD quality recording. $ 125 - $225/complete. 
Sample available. Nashville Digital Demos: 1-(800) 
484-8581, Code #3631. 

POEMS, SONGS WANTED. $ 100,000 - recording con-
tract possible! Free appraisal. Majestic Records, Box 
1140, Linden, TX 75563. 

WRITE BETTER MUSIC! Send for free information: NuSouth 
Press, 2459 Cabin Hill, Nashville, TN 37214. (615) 885-
2740. 

SINGERS, SONGWRITERS, LYRICISTS - Auditions by 
phone for Don Reed Productions, Inc. of Nashville. Talent 
evaluations. Spectacular competitions. Career oppor-
tunities. 1-(900) 622-5556. Must be 18 or older. $3.25 
per minute. 

COUNTRY SONGWRITERS custom demos made, free 
information. Hollywood Recorders, 603 First # 138-HR, 
Oceanside, CA 92054. ( 619) 757-7446. 

SPECTACULAR COMPETITIONS, talent evaluations, 
employment in music. This is your chance to become 
a part of this billion dollar music industry. Audition 
now. Don Reed Productions, Inc. Starborn Records of 
Nashville: (615) 889-7550, Extension 901. 

  SONGWRITERS, PERFORMERS. Get your material seen 
POSTERS/PHOTOS  and heard by the music industry. For more information 

call toll free: 1-(800) 771-5914. 

JOIN AMERICAN SONGWRITERS ASSOCIATION. 
Contests, prizes, etc. For more information 
write: ASA, 3115 Primrose Drive, Hendersonville, NC 
28792. 

NEW TALENT - Nashville producer seeking talented CELEBRITY PHOTOS. SEND SASE - Name favorites. SONGWRITER HOTLINE - Must be 18. (900) 370-SONG. 
singers to promote. 1-(615) 824-3375. Photoworld C. P.O. Box 20747, Houston, TX 77231. 950 minute. 

FAN CLUBS 

GARTH BROOKS - Reba McEntire voice fan mail! Now 
your very own voice fan message: Garth and Reba! Fantastic 
country service: 1-(800) 385-8959. Free information. 

FINANCIAL/LOANS 

BORROW $ 100 - $ 100,000! No collateral! Personal, 
debt consolidation, business, residential, auto 1-(800) 
444-6599. 

MERCHANDISE 

ELVIS FANS! Free new products catalog. SASE: Riteway, 
Box 41219-CM, Nashville, TN 37204. 

MISCELLANEOUS 

MEET WOMEN WORLDWIDE! Free 32-page photo 
catalog. Cherry Blossoms, 190CB Rainbow Ridge, 
Kapaau, HI 96755. 1-(408) 980-7488. 

NICE SINGLES with Christian values, photos, profiles. 
Free magazine. Send age, interests. Singles, Box 310-
CM, Allardt, TN 38504. 

SINGLES.MEET OTHERS. Write: Club, Box 11434-CM. 
Fort Worth, TX 76110. 

HORSE LOVERS MEET! Nationwide singles' club in-
troduces, by mail, people with similar interests. Per-
sonal. Confidential. For application, details, send $3.00: 
Jan's Hoofbeats & Heartbeats, RO. Box 1202CM, Pilot 
Point. TX 76258. ( Formerly Jan's Horse Sense.) 

REAL ESTATE 

BRANSON, MISSOURI - Free real estate information. 
White River Realty: 1-(800) 659-7991. 

OZARK MOUNTAIN ACREAGES. Nothing down, we 
finance, environmental protection codes, huge selec-
tion. Includes Branson area. Free catalog. Woods & 
Waters, Box 1-CM, Willow Springs, MO 65793. 1-(417) 
469-3187 

RECORDS/TAPES/CD'S 

C/W RECORDS 50's, 60's, 70's. Catalog $ 1.00. Mar-
tin, RR1, Box 333, Amboy, IN 46911. 

COUNTRY ALBUMS - 1,000's available! Catalog $2.00. 
RJC, Box 661-C, Somersworth, NH 03878-0661. 

THE RECORD DETECTIVE can find the records & CD's 
you've been looking for! Send requests: Shane, RO. 
Box 751556, Petaluma, CA 94975-1556. 

TAPES BY MAIL - Country Western favorites. Free cat-
alog. Warehouse Sales, RO. Box 550, Angels Camp, 
CA 95222. 

SONGWRIYFRS 

SONGWRITERS! LYRICS needed for recordings! 
Royalties possible. NWC Studio, Box 171101, Nash-
ville, TN 37217. 

WANTED COUNTRY GOSPEL song poem hits! $ 1,000 
cash advance royalties information! Top Records, Box 
23505.K, Nashville, TN 37202. 

VIDEOS 

BILL DANCE FISHING bloopers video, with guests 
Hank Williams, Jr., Terry Bradshaw, Mel Tillis, and 
more, only $ 14.95. KC Sales, Box 7794, Westlake, CA 
91361. (800) 991-8766. MC/Visa/Amex accepted. 

CLASSIFIED INFORMATION 

RATES: Regular classified ads are $ 5.90 per word. 
Minimum ad 10 words. All advertisements are set 
uniformly. They are set solid with the lead words set 
in caps. Abnormal capitalization, type variations, 
illustrations and borders are not permitted. The classi-
fied display rate is $340 per column inch. The magazine 
will pub-set most regular type faces at no charge. The 
column width is 2.25 inches including border. For ads 
using either an illustration of halftone, send negative 
film, 133 line screen. 

PAYMENT: All classified advertising must be prepaid 
with order. Make check or money order payable to Country 
Music Magazine. For credit card orders (Visa/MasterCard 
only), include account number, expiration date and the 
amount you authorize Country Music Magazineto charge 
your account. 

CLOSING DATE: Country Music Magazine is pub-
lished 6 times per year. The next available issue is November/ 
December which closes September 20. 

Mail advertising copy, payments and production ma-
terials for display ads to: Country Music Magazine, 
Classified Department, P.O. Box 570, Clearwater, Florida 
34617-0570. For overnight courier service send to: 
1510 Barry Street, Suite D, Clearwater, Florida 34616. 
Telephones: 1-(800) 762-3555; Canada ( 813) 449-1775; 
Fax ($ 13) 442-2567. 



Buried Treasures by Rich Kienzle 
I annotated a fair amount of 
the material that will be re-
leased this time around 
(though not all), so here's what 
they are and no more. 
George Jones: Among other 
reissues of vintage 60's LP's, 
Razor & Tie recently reissued 
four of George Jones' 12-song 
early 60's United Artists LP's 
(produced by Pappy Daily) 
with original cover art and se-
quencing. 
George Jones Sings the Hits 

of His Country Cousins (RE 
2064) was issued in 1962. It 
featured George singing songs 

GEORGE 
JONES 

‘,1, homecoming 
in 

. heaven 

• 

....-

that were hits for other sing-
ers, beginning with Hank 
Snow's "Beggar to a King," 
moving along to Red Foley's 
"Peace in the Valley," then to 
"I Could Never Be Ashamed 
of You" (Hank Sr.), "Silver 
Dew on the Blue Grass" (Bob 
Wills), "Precious Jewel" (Roy 
Acuff), " It's a Sin" (Eddy 
Arnold), "Don't Let the Stars 
Get in Your Eyes" (Skeets 
McDonald), "Give My Love to 
Rose" (Johnny Cash), Hank 
Locklin's "The Same Sweet 
Girl," Webb Pierce's "Yes I 
Know Why," Ferlin Husky's 
"On the Wings of a Dove" and 
the Burl Ives hit, "A Little 
Bitty Tear." 
Another 1962 LP, Home-

coming in Heaven (RE 2065), 
features a mix of gospel mate-
rial, some of it from off-the-
beaten-track songwriters like 
J.P. Richardson and Darrell 
Edwards, who wrote for 
Pappy Daily's publishing 
houses. Only "Wings of a 
Dove" and "Peace in the Val-
ley" are well known songs. 
Among the other tunes George 

recorded was a very obscure 
early Willie Nelson gospel 
number, "Kneel at the Feet of 
Jesus." 

In recent years Little Jimmy 
Dickens, known for his raucous 
novelty tunes, has received 
belated recognition for his 
long-admired but publicly un-
derrated skills as a ballad 
singer in the Roy Acuff tradi-
tion. George paid homage to 
this side of Dickens over 30 
years ago when he recorded 
George Jones Sings Like the 
Dickens! (RE 2071). On it, he 
tackled 12 little known 
Dickens recordings, mostly 
ballads from "We Could" and 
Felice and Boudleaux Bryant's 
"Where Did the Sunshine Go" 
to "A Rose from a Bride's Bou-
quet," "My Heart's Bouquet," 
Roger Miller's "When Your 
House is Not a Home," "Just 
When I Need You" and The 
Louvin Brothers' "I'm Just 
Blue Enough. 

1965's The Race Is On (RE 
2070) includes his hit version of 
the Don Rollins song along 
with a mix of other material, 
from "Don't Let the Stars Get 
in Your Eyes" (same version as 
on the Country Cousins al-
bum), Harlan Howard's "Your 
Heart Turned Left," "It Scares 
Me Half to Death" (also on the 
Dickens LP), "World's Worst 
Loser," Bob Wills' "Time 
Changes Everything" and 
Leon Payne's "They'll Never 
Take Her Love From Me." 
Jimmie Rivers: Jimmie Rivers 
& The Cherokees were a San 
Francisco-area Western swing 
band of the mid-to-late-50's led 
by country-jazz guitarist Riv-
ers, a disciple of both Jimmy 
Bryant and 1930's amplified 
jazz guitar innovator Charlie 
Christian. By the late 50's The 
Cherokees' home base was the 
23 Club, a wild, brawling 
honky tonk in Brisbane, Cali-
fornia, just south of San Fran-
cisco. In the band were pedal 
steel virtuoso Vance Terry and 
singer-guitarist Gene Duncan. 
Vance sometimes taped the 
music, and in 1983 those tapes 
led to an LP titled Brisbane 

Bop, which I annotated, on the 
now-defunct Western label. 
Jeff Richardson, producer of 
the original LP, has reissued it 
on CD on his new Joaquin la-
bel with six additional tracks 
(Joaquin 2501). 
The original album's mix of 

material included old big band 
favorites ("Tippin' In" and 
"Back Bay Shuffle"), jazz fa-
vorites ("After You've Gone"), 
Western swing tunes 
("Steelin' Home") and bebop 
jazz ("Swedish Pastry"). On 
the new album, some of Riv-
ers' between-songs announce-
ments are included, as are six 
more songs, including Rivers' 
trumpet showcase "It's a pin 
to Tell a Lie," "How High the 
Moon," the modern jazz num-
ber "Surf Ride," and a lengthy 
version of Bob Wills' "Twin 
Guitar Special." Both the 
notes and booklet have also 
been expanded. 
Bryant 81 West: The early 
1950's West Coast country-
jazz recordings of guitarist 
Jimmy Bryant and pedal steel 
pioneer Speedy West have 
long been out of print. Since 
Bryant died 15 years ago and 
West can no longer play due to 
a stroke, their particular style 

is fast becoming a lost art. 
Capitol Records planned a 
Bryant-West collection four 
years ago, then cancelled it. 
Razor & Tie picked up the 
idea, and the result is Strato-
sphere Boogie: The Flaming 
Guitars of Jimmy Bryant and 
Speedy West (RE 2067). 
Among the 16 songs recorded 
from 1951-56 are the title song, 
which Bryant recorded on a 
12-string doubleneck "Strato-

sphere" electric guitar. Also 
featured are such Bryant-West 
favorites as "Bryant's 
Bounce," "Comin' On," "Mid-
night Ramble," Speedy's own 
trademark song "Speedin' 
West," "Flippin' the Lid," "The 
Night Rider" and "Cotton 
Picldn." Also included is their 
landmark version of "Arkansas 
Traveler" that in turn inspired 
country-rock wizard Albert 
Lee and Speedy's version of 
the Bob Wills-Leon McAuliffe 
favorite "Blue Bonnet Rag." I 
wrote notes, provided session 
information and sequenced the 
set. One correction: the con-
tributor of a photo on the back 
of the booklet asserted that 
the photo of Jimmy and 
Speedy at a jam session came 
from 1959. It was actually 
taken several years earlier. 
Willie Nelson: In 1993, the 
home shopping channel QVC 
began working with Rhino 
Records and Willie Nelson on a 
special compilation of rare and 
unreleased Willie material. 
The 60-song, three CD (or cas-
sette) Willie Nelson: The Clas-
sic, Unreleased Collection was 
exclusively available from 
QVC in 1994, and Willie even 
appeared to promote the set, 
including a memorable hour 
with the very knowledgable 
Molly Daly shortly before she 
left the network. With the year 
exclusive having passed, Rhino 
has now made the set available 
to retail buyers as Willie 
Nelson: A Classic Unreleased 
Collection (Rhino 71462). 
The set begins with the first 

Willie Nelson record: "No 
Place for Me" and Leon 
Payne's "Lumberjack," which . 
Willie recorded in 1957 during 
his days as a disc jockey at 
KVAN in Vancouver, Washing-
ton. This rare 45 (on the "Willie 
Nelson" label) has never even 
been bootlegged. A dozen 
songs from the 1961 demo re-
cordings Willie made for Pam-
per Music, his first Nashville 
song publisher, have been pre-
viously released in various 
budget LP and CD packages. 
Among these are early ver-
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sions of "Face of a Fighter," 
"Slow Down Old World" and 
"Healing Hands of Time," all 
recorded with A-team session 
pickers of that day. 
Since Rhino handles exten-

sive reissues from Atlantic 
records, a large body of that 
material, including 11 previ-
ously unreleased alternate 
takes and unissued songs, is 
featured here. Floyd Tillman's 
"I Gotta Have Something I 

Ain't Got," "I'm So Ashamed," 
"Under the Double Eagle" and 
"Both Ends of the Candle" 
were never-issued numbers 
recorded during the 1973 Shot-
gun Willie sessions. Other 
numbers, like "Slow Down Old 
World" and "So Much to Do" 
are alternate takes of songs 
from the same album and from 
Phases and Stages. Few real-
ize Phases wasn't Willie's final 
Atlantic session. He recorded 
several live shows at Austin's 
Texas Opry House late in 1974. 
Eleven never-heard perfor-
mances from those shows are 
included, as are many Willie 
favorites like "Good Hearted 
Woman," "Truck Drivin' Man" 
and "Take Me Back to Tulsa" 
Sugar Moon is a mid-1980's 

album done at Willie's Peder-
nales Studios in Austin with 
Merle Haggard's Strangers, 
which at the time included gui-
tarist Clint Strong. Working 
live, Willie recorded ten West-
ern swing, pop and jazz favor-
ites including "Sugar Moon," 
"Rosetta," "Till the End of the 
World" and "I'll Take What I 
Can Get." Four songs featur-
ing Willie alone with acoustic 
guitar were done around the 
same time as The IRS Tapes. 
The final set of ten songs, once 
the album Willie Sings Hank 
Williams, was also recorded at 
Pedernales, with Willie, set-
ting aside his usual vocal 
phrasing, singing Hank favor-

ites in Hank's keys. He's ac-
companied by longtime steel 
guitar cohort Jimmy Day, who 
backed Hank on the Louisi-
ana Hayride. The booklet is 
based on a 1993 interview I 
did with Willie about the 
songs. 
Hank Thompson: Journal 
readers may recall that some 
time ago, we profiled Hank 
Thompson's 1961 Hank Th-
ompson at the Golden Nugget 
as a Classic Album, being the 
first live country music LP by 
a single artist. Recorded live 
at the legendary Vegas club in 
March of 1961, Thompson, ac-
companied by his Brazos Val-
ley Boys with Merle Travis on 
lead guitar and Bobby Garrett 
on pedal steel, put together a 
searing mix of 13 songs, both 
Thompson favorites and coun-
try standards. Capitol Nash-
ville (formerly Liberty) has 
just reissued the LP on com-
pact disc and cassette (ST 
1632) for the first time OVE11'. I 
wrote the new notes on this 
one, so facts only. Thompson 
not only sang his own hits like 
"Honky Tonk Girl," "I Didn't 
Mean to Fall in Love," "She's 
Just a Whole Lot Like You" 
and the honky tonk anthem "A 
Six Pack to Go," he also per-
formed country favorites such 
as "Nine Pound Hammer," 
"Lost Highway," "Have I Told 
You Lately That I Love You" 
and "I'll Step Aside." Brazos 
Valley Boys instrumentals in-
clude "Orange Blossom Spe-
cial" and Bobby Garrett's fran-
tic "Steel Guitar Rag." 

Buck Owens: The upstate 
New York-based Sundazed la-
bel, known for its compila-
tions of 60's rock music, li-
censed ten classic Buck 
Owens Capitol LP's now 
owned by Buck himself. The 
first five were recently re-
leased, and the other five will 
be available by the time you 
read this. All have the original 
sequencing and artwork, the 
original notes, new notes 
written by me, session infor-
mation by Buck discographer 
Patrick Milligan and two bo-
nus tracks for a total of 14 
songs per disc. 
On the Bandstand (SC 

6044), originally released in 
1963, had only one big hit, 
"Kickin' Our Hearts Around." 
The rest of the album featured 
Buck-style covers of country 
favorites like Mel Tillis' "Saw 
Mill," "Diggy Liggy Lo" and 
-Touch Me." The two bonus 
tracks are his hit duets with 
Rose Maddox on "Sweethearts 
in Heaven" and "We're the 
Talk of the Town." 

1964's Together Again/My 
Heart Skips A Beat (SC 6045) 
featured both sides of that leg-
endary two-sided hit single 
along with his version of Red 
Simpson's "Close Up the 
Honky Tonks," his non-hit but 
well-loved versions of "A-11" 
and "Hello Trouble" and his 
original non-hit recording of 
"Ain't It Amazin', Gracie." Bo-
nus tracks include two of 
Buck's biggest hits: "Act 
Naturally" and "Love's Gonna 
Live Here." 

How to Get These Treasures 
Available in formats shown at prices shown: Willie Nelson, The 
Classic, Unreleased Collection (Rhino 71462), a 3-CD or 3-cas-
sette boxed set, $39.95 cassette, $49.95 CD/Jimmie Bryant & 
Speedy West, Stratosphere Boogie (RE 2067), CD only, $ 19.95/ 
Jimmie Rivers, Brisbane Bop (Joaquin 2501), CD only, $ 19.95/ 
Buck Owens, On the Bandstand (SC 6044), Together Again/My 
Heart Skips a Beat (SC 6045), I Don't Care (SC 6046), I've Got a 
Tiger by the Tail (SC 6047), Before You Go/No One But You (SC 
6048), cassette or CD, $7.95 each cassette, $13.95 each CD/George 
Jones, Sings the Hits of His Country Cousins (RE 2064), Home-
coming in Heaven (RE 2065), Sings Like the Dickens (RE 2071), 
The Race Is On (RE 2070), cassette or CD, $11.95 each cassette, 
$19.95 each CD/Hank Thompson, At the Golden Nugget (ST 1632), 
cassette or CD, $13.95 eassette, $21.95 CD. Send check or money or-
der payable to Nashville Warehouse, Dept. 091095, P.O. Box 
292553, Nashville, Tennessee 37229. Add $3.95 postage and han-
dling. Canadian orders, add an additional $3.00 postage. CMSA 
Members, see For Members Only page for discounts. 

Offer expires January 31, 1996 

I Don't Care (SC 6046), 
from 1964 features Buck on 
his hit single of the same 
name and his ballad "Don't 
Let Her Know." As was com-
mon with his albums during 
this time, the rest of the band 
was spotlighted as well. Buck 
and Don Rich sang a duet on 
Roger Miller's "Dang Me." 
Buck's hit duet with Rose 
Maddox on "Loose Talk" was 
also on the original LP, along 
with vocals from Doyle Holly 
and Don Rich, the instrumen-
tal "Buck's Polka" and steel 
guitarist Tom Brumley's ver-
sion of "Bud's Bounce." The 
bonus tracks are The Bucka-
roos' instrumental versions of 
"I Don't Care" and "Don't Let 
Her Know" featuring Don and 
Brumley. 

I've Got a Tiger by the Tail 
(SC 6047) from 1965 also fea-

tured both Buck and The 
Buckaroos. Aside from the 
title song, Buck's "Cryin' 
Time" and "Trouble and Me" 
were included along with vocal 
and fiddle performances from 
Don and Doyle Holly. The bo-
nus tracks are rare live record-
ings of Buck singing "Act 
Naturally" and then-Buckaroo 
Bob Morris singing "This 01' 
Heart" recorded in 1963. 
Before You Go/No One But 

You (SC 6048), also from 1965, 
featured the title song, "Gonna 
Have Love," "(I Want) No One 
But You," "There's Gonna 
Come a Day" and The Coast-
ers' "Charlie Brown" along 
with Don's version of "Num-
ber One Heel," Tom Brumley 
performing "Steel Guitar Rag" 
and Buck doing his own guitar 
instrumental, "Raz-Ma-Taz 
Polka." The two bonus tracks 
are Buckaroo instrumental 
versions of "Love's Gonna 
Live Here" and "Before You 
Go," both featuring Don on 
lead guitar. 
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• Books • 

Elvis Presley: Nobody will ar-
gue we've been through a glut 
of Elvis Presley books in the 
past five years. Few of these 
works maintain a level of 
quality equal to that of Peter 
Guralnick's Last Train to 
Memphis, volume one of his 
definitive two-volume Pres-
ley biography (see Book Bo-
nus in this issue for more on 
this fine work), though such 
outstanding examples as Pri-
vate Elvis and one or two 
photo books have been done 
nearly as well. 
The other books fall into two 

main categories: either screw-
ball theories or reminiscences 
from people who either 
worked for Elvis, knew him, or 
pretended to know him. Trash 
biographies like the late 
Albert Goldman's have become 
clichés among the vast parade 
of Presley literature. Often 
times, authors of such memoirs 
are people who know less than 
they'd have you believe, or 
were involved with Presley for 
only short periods of time. 
Other onetime Elvis associ-
ates, like stepbrothers Dave 
and Rick Stanley, have made 
careers out of reminiscences 
and sometimes dubious suppo-
sitions about Elvis' career. 
Add to the handful of cred-

ible Presley books Elvis 
Aaron Presley: Revelations 
from the Memphis Mafia. 
This oral history of Presley's 
life centers on three of the 
Memphis Mafia closest to him: 
Billy Smith, Marty Lacker 
and Lamar Fike. Ably com-
piled and edited from inter-
views done by veteran jour-
nalist Alanna Nash, this book 
stands close to Guralnick's for 
the sheer vividness of the nar-
rative. It begins at the begin-
ning of Elvis' life, and ends 
700 pages later after his 
burial. Along the way are sto-
ries about Elvis' decency, 
some of them not previously 
recounted, as well as horror 
stories about Elvis at his 
worst that are more chilling 

, IWE.S. CONTOUR 
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than any of the innuendo in 
Goldman's book. Other Presley 
intimates' books and accounts 
are at times dissected by the 
trio, often coming out the 
worse for wear. Positive and 
negative remarks about Colo-
nel Parker, Priscilla Presley 
and other longtime Elvis asso-
ciates abound. 
Albert Goldman's book like-

wise receives justified criti-
cism for some inflammatory 
remarks and inaccuracies. 
Fike, a paid consultant for 
Goldman's book, defends his in-
volvement due to financial 
woes but also describes his dis-
tress at Goldman's snide con-
tempt for Presley and how 
that contempt increased as the 
book progressed. 

All three of these men prove 
to have far more depth than 
the "good ol' boy" stereotype 
that characterized Elvis' inner 
circle. Lacker and Smith 
prove to be sensitive, caring 
men who sacrificed much (to 
their later regret) to be part 
of Elvis' life. Fike has a formi-
dable intellect (and far more 
music business savvy) than 
most realize. One Fike com-
ment about Elvis says much: 
"His life was equal to Greek 
tragedy...I used to look at him 
when he was acting strange, 
or when he was so out of it and 
think, 'You couldn't dream up 
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a situation like this if you tried.' 
And I'd remember Elvis when 
he was so straight and happy-
go-lucky, sitting over on 
Audubon Drive, playing 'Name 
that Tune' on the piano." That 
summarizes this vivid, moving 
and at times upsetting, but ut-
terly worthy, memoir. 
Fender Stratocaster: The leg-
endary Fender Stratocaster is 
largely viewed as a rock gui-
tar. After all, it was played by 
Buddy Holly, by many surf 
guitarists, by Jimi Hendrix 
and other psychedelic guitar-
ists, by blues rock legends like 
Eric Clapton and by giants of 
heavy metal guitar. Not ev-
eryone realizes that the Strat 
began 41 years ago as a new, 
improved guitar developed in 
part by a West Coast country 
guitarist named Bill Carson. 
Ray Minhinnett and Bob 

Young's The Story of the 
Fender Stratocaster, a British 
book reprinted in America, 
takes a detailed look at the 
instrument's history and de-
velopment. Chapter One deals 
with Fender's early history, 
and makes clear Leo Fender's 
strong connections with coun-
try performers from Bob Wills 
to Roy Acuff. While much of 
this is old hat to collectors and 
Fender enthusiasts, it makes 
an effective anchor for the rest 
of the book. 

California Western musician 
Bill Carson, who worked at 
Fender, and another Fender 
employee, steel guitar master 
Freddie Tavares (who played 
on many West Coast country 
sessions), were Fender's ma-
jor partners in developing the 
Strat. Carson, still alive, dis-
cusses his feelings that the 
Telecaster's slablike body 
wasn't comfortable for play-
ers. He played a role in devel-
oping the Strat's contoured, 
more comfortable body. One 
rare photo shows Eldon 
Shamblin, who received a 
gold-finished prototype Strat 
from Leo Fender in 1964, get-
ting it adjusted at the factory 
a year later. Shamblin played 
the instrument until he sold it 
in the early 1990's. Rare pho-
tos depict early Fender cata-
logs and publicity photos. 
Though the remainder of the 
book deals with various mod-
els, variations, finishes and 
rare custom models, the point 
about the instrument's coun-
try roots makes it well worth 
reading. Undoubtedly Rich-
ard Smith's definitive Fender 
history, years in preparation, 
will tell even more of the tale 
whenever it appears. 

• Videos • 
Louisiana Hayride: In 1984, 
Louisiana Public Television 
produced a documentary on 
Shreveport's legendary Loui-
siana Hayride, a Grand Ole 
Opry-style radio barn dance 
that began on KWKH in 1948 
and lasted a decade before 
fading from the airwaves. The 
Hayride quickly became a 
farm club for the Grand Ole 
Opry, giving Nashville many 
of its biggest stars of the 40's, 
50's and 60's, as well as a num-
ber of gifted studio musicians. 
Hank Sr., Webb Pierce, Faron 
Young, The Wilburn Brothers, 
The Bailes Brothers, Kitty 
Wells, Johnnie and Jack, Red 
Sovine, Merle Kilgore, Johnny 
Cash, George Jones and Elvis 
all got their starts there. 
Kultur Video has issued the 

PBS special as Cradle of the 
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Stars. It is, without question, 
among the most important 
historical video releases to 
come along in many years. 
Narrated by Hank Williams 
Jr., whose daddy got his start 
toward the bigtime on the 
show (and returned after the 
Opry canned him in 1952), the 
excellent script benefits fur-
ther from Bocephus' candor. 
Another clear advantage is 
the fact that the documentary 
was produced when many of 
the show's big names were 
still active and well. Webb 
Pierce and Nat Stuckey, both 
now dead, had worthy in-
sights on the show that 
launched both of their careers. 
Horace Logan and Frank 

Page, two of the show's most 
important driving forces, pro-
vide excellent background 
and enlightening explana-
tions of the show's begin-
nings. The show's original 
pre-World War II incarnation 
is examined for the first time 
anywhere. Likewise, the 
story of the Hayride itself, 
which started in 1948, is told 
through reminisences from 
others who worked there. 
Johnny Wright and wife 
Kitty Wells, Faron Young, 
Merle Kilgore, Goldie Hill 
(now Mrs. Carl Smith) and 
obscure singers like Tibby 
Edwards all tell stories about 
their days as part of the 
show's cast. 
Even more of a reason to 

have this video are the rare 
still photos taken at the show. 
Some are rare offstage shots 
of Hank Sr. and Elvis. Quite a 
few tantalizing live broadcast 
recordings are heard in the 
background, making one pon-
der whether live !Joyride 
CD's might someday be in the 
offing. Silent color home film 
of various Hayride acts per-
forming on the show aren't all. 
Black and white film, some of 
it with sound, also appears. 
Insights from members of the 
Hayride backup bands also 
tell much, considering that 
Floyd Cramer, James Burton, 
Tillman Franks, Fred Carter 
and D.J. Fontana all started 
there. It ends with a look at 
the "new" Louisiana Hayride 
stage show that surfaced in 
the 1970's, not affiliated with 
the radio station. Without 

reservation, this is one of the 
finest, most accurate and most 
well-rounded historical videos 
ever done. 
Western Swing Instruction: 
Instructional videos on West-
ern swing instrumental styles 
have been rare in recent 
years, compared to, say, blue-
grass instructional videos. 
Companies like Homespun 
Video, who've explored blue-
grass, country and rockabilly 
well, have done comparatively 
little with swing. However, 
Texas Music & Video has 
dipped deeper into swing than 
anyone with four videos. 
Western Swing Guitar 

Styles, Volume 1 and Volume 
2 are both taught by Texas 
guitarist Joe Carr. The 55-
minute Volume I emphasizes 
the basic guitar accompani-
ment style developed by 
Eldon Shamblin during his 
days with Bob Wills. This 
technique is built around 
chords and a "moving bass" 
that Shamblin used to com-
pensate for The Texas Play-
boys' frequent lack of good 
bass fiddle players. This was 
not so much a "hot lick" style 
as a rich, full-bodied bass-run-
and-chord style that was often 
the musical glue holding The 
Playboys together. 
Shamblin didn't invent 

these ideas, but the self-
taught musician put them to-
gether into a style of his own. 
Joe Carr capably explains 
these points to guitarists, but 
this is not a video recom-
mended for beginning pickers. 
Only intermediate to ad-
vanced players can hope to ab-
sorb Carr's use of musical 
theory (which Shamblin has 

always relied on). Carr plays 
accompaniment to fiddle 
tunes, explains such tech-
niques as Shamblin's moving 
bass and chord ideas. While 
the Bob Wills-style fiddle 
plays, he carefully takes the 
student through each song, 
with chords shown on the 
screen for easier reference. 
Volume 2, which runs 

roughly 46 minutes, deals 
with accompanying waltzes. 
At times he's joined by fiddler 
Ed Marsh. He also tackles 
numbers like "San Antonio 
Rose," and explains how to 
use the lessons in the video in 
various types of songs. Since 
Shamblin was (and is) also a 
formidable chord soloist, Carr 
deals with that aspect of his 
technique as well. 
For those who have di-

gested Carr's two-volume 
video, the Eldon Shamblin 
Guitar Instruction video 
serves as a sort of master 
class from the man who cre-
ated the style. In his 80's, 
Shamblin, called "the world's 
greatest rhythm guitarist" by 
Rolling Stone over 20 years 
ago (not "world's greatest gui-
tarist" as this video suggests), 
has continued playing. 
Eldon tackles nine Wills 

songs, explaining his accom-
paniment step-by-step, begin-
ning with "Faded Love," 
"Take Me Back to Tulsa," 
"Right or Wrong" and "San 
Antonio Rose" and moving 
along through "Stay All Night 
(Stay a Little Longer)," 
"Deep Water," "The Kind of 
Love I Can't Forget" and 
"Cherokee Maiden." He ends 
by teaching a version of the 
jazz favorite, "Misty." 

How to Get These Collectibles 
Books: Alanna Nash with Billy Smith, Marty Lacker and Lamar 
Fike, Elvis Aaron Presley: Revelations from the Memphis Mafia 
(B8F), $25.00/Ray Minhinnett and Bob Young, The Story of the 
Fender Stratocaster: Curves Contours and Body Horns (B2X), 
$24.95. Videos: Various Artists, Louisiana Hayride: Cradle of the 
Stars (V8W), $14.95/Joe Carr, Western Swing Guitar Styles, Vol-
ume 1 (V4V) and Volume 2 (V4W), each tape $29.95/Eldon 
Shamblin, Eldon Shamblin Guitar Instruction (V4X) $39.95/Paul 
Anastasio, Swing Fiddle with Paul Anastasio (V4Y), $29.95. Send 
check or money order to Nashville Warehouse, Dept. 091095EC, 
P.O. Box 290216, Nashville, Tennessee 37229. Add $3.95 postage and 
handling per order. Canadian orders, add $3.00 extra for postage. 
CMSA members, see For Members Only page for discounts. 

Offer expires January 31, 1996 

This is far from a perfect 
production. Much of the cam-
era work comes off as ama-
teurish, nor are helpful chord 
symbols flashed on the screen, 
as with Homespun's tapes 
(Homespun should have done 
a video with Shamblin years 
ago). Nor are any musicians 
heard playing with Eldon. In 
all fairness, some of these 
weak spots are balanced by 
Eldon's articulate, down-to-
earth explanations of his 
style. He also threw in anec-
dotes about his Texas Playboy 
days and discussied his guitar 
choices and how he holds his 
pick. Experienced musicians 
will have no trouble following 
him, and Western swing fans 
will enjoy hearing his discus-
sions. Unless someone else be-
gins a video project with 
Shamblin, this will probably 
serve as the definitive docu-
ment. 
Swing fiddle has rarely been 

taught on video. We couldn't 
obtain Johnny Gimble's video 
instruction tapes for this col-
umn, but hope to in the future. 
Paul Anastasio's Swing Fiddle 
with Paul Anastasio features 
lessons from a young swing 
fiddler whose driving swing 
style conjures up memories of 
Western swing legends Joe 
Holley, J.R. Chatwell and jazz 
legend Stuff Smith. With good 
humor, Anastasio, accompa-
nied by Texas guitarist Slim 
Richey, focuses not on break-
down fiddling, but swing im-
provisations. Again, begin-
ners should avoid trying to 
play any of this until they re-
ally know the basics; this set's 
meant more for experienced 
country and bluegrass players 
interested in swing. 
He concentrates largely on 

old swing favorites, using 
chord changes to such stan-
dards as "Sweet Georgia 
Brown," "Honeysuckle Rose," 
"It's Only a Paper Moon," 
"Exactly Like You," "I Found 
a New Baby" and "Take the A 
Train." A booklet with the 
fiddle leads in standard nota-
tion is included with the video. 
Frankly, hearing just a little 
of Anastasio makes me anx-
ious to hear an entire instru-
mental album with a full band. 
He's clearly an underrated 
musician. 
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THE FINAL NOTE 

ji At What Price Glory 

I've been obsessing about George 
Jones. That's not by any means an in 
appropriate activity for a serious fan 

of country music, and moreover it's natu-
ral, since I recently had my first extended, 
up-close encounter with George (for last 
issue's cover story), but it's been hard. 
He's puzzling. 
The problem, as many others down his 

37 years of fame have noted, is that there 
seems to be such a gap between him as a 
singer and him as a man. Nick Tosches put 
it well in a recent article written for Vanity 
Fair but published in the Country Music 
Foundation's Journal of Country Music: 
"His was, and is, a voice ca-
pable of imbuing the common-
place joys and sorrows of the 
human universe with poign-
ance and puissance...In his 
best performances, the songs 
have served merely as skel-
eton keys to loose the vague, 
rhymeless shades of deeper 
and more mysterious feelings. 
Without a song, those feel-
ings—all feeling, it seemed— 
remained hidden. He was a ci-
pher: in song, a well of emotion 
and creativity; in life, an era-
sure of personality evincing 
but the barest traces of sen-
tience. He seemed friendly. 
shy, and vacant." 
George made that same im-

pression on me when I went to his house: a 
polite little gent sunk into his armchair in 
front of his extra-mega video screen, offering 
answers as bland as TV dinners. It was al-
most impossible to imagine him as the most 
emotive singer of popular music alive today. 
I didn't leave with that quandry, though, 

because I touched his anger (about the 
bastardization of his beloved country mu-
sic) and so I got to watch him come alive. 
Anger, the hardest of all emotions to hide 
no matter how much you need to, lit him 
like a torch flaring in a cave, and suddenly 
there he was, vividly visible, the original 
George Glenn Jones of Saratoga, Texas, 
circa 1944. And if you think that man 
doesn't believe to his soul in the value of 
suppressing his feelings, guess again. 
Here's Tosches on the flavor of family life in 
Saratoga: 
"My daddy always got my sister and Ito 

sing when I was a kid,' George remem-
bered. These were not pleasant perfor-
mances for George or his sister Doris, who 
were roused from sleep by their father 
when he came home drunk in the middle of 

the night, alone or with his cronies, de-
manding entertainment and threatening 
violence if he did not get it." 
There's more about the elder Jones' 

parenting style, but it doesn't really need 
telling; you get the drift. The relevant fact is 
that George coped by hiding and disappear-
ing—staying away from home as much as 
possible, "wandering from one night to an-
other among his scattered kin" as Tosches 
put it—until he himself discovered booze, 
and coped that way. But the booze quit 
working after two or three decades and 
started to kill him the way it does, so he had 
to quit. And now he just copes: keeps his 

Hank Williams and George Jones: lament and celebration. 

head down, sticks close to Nancy, watches 
TV like it might blink off forever any in-
stant. Maybe he needs therapy, or religion, 
or a twelve-step program; maybe he needs 
more Western movie channels and 
cornbread; maybe he's just fine, he doesn't 
need anything I don't know. 
What I do know, and he does too, is that 

he needs to sing. That's the piece of the 
puzzle, the simple and essential truth, 
that's been getting away from us: the 
purely old-fashioned fact that there are 
and always have been powerfully troubled 
souls on this earth who make music, or 
paint or dance or write, because that's how 
they express their feelings, how they get it 
all out. And often these people are the 
greatest artists of all, the ones whose work 
touches us most deeply, the ones we love 
the best. We feel the echo of their pain and 
passion on demand, in doses brief enough 
to handle—from a tape or CD, in an art 
gallery—and it feels wonderful. 
The rub, of course, is that art isn't 

enough for them. Much more often than 
not they live travesties of health and 

by Patrick Carr 

wellbeing and they die young, middle-
aged, broken, insane, drunk, drugged, 
lost, alone, almost never old and/or happy; 
leaving this world with an A-plus in cre-
ativity and crowd appeal and an F in fam-
ily, love, and life. 
None of this is news, but all the same I 

think it needs re-stating in the context of 
country music, for let's not forget that the 
greatest artists, the people most powerful 
in driving country's very history—Jimmie 
Rodgers, Hank Williams, Lefty Frizzell, 
Patsy Cline, Johnny Cash, Merle Haggard, 
Gram Parsons, and of course George 
Jones—have all led troubled if not outright 

tragic lives. And let's not forget 
either that their subject matter 
has been real life in the raw, at 
its hardest and deepest (and 
yes, at its most ecstatic too). 
Country music—the genuine, 
enduring kind, their music—has 
always been about the human 
extremes of lament and celebra-
tion, and not much in between. 
They called it "the white man's 
blues," not his entertainment. 
Note the past tense. George 

is still singing today, and sing-
ing well, perhaps better than he 
ever has, and so is Cash (and 
both of them—no small point— 
are disproving once and for all 
the frightening notion that 
"their music gets boring when 

they get sober"). In mainstream country 
circles, though, their deal is over, fini, 
kaput. Since the mid-'80s, when the phrase 
"hard to work with" became the kiss of 
mainstream death for the true heirs to 
their wayward spirit (Steve Earle et al), 
more reliable, compliant, less passionate 
souls have been more welcome on Music 
Row, their comparatively modest talents 
regardless. Too many people have too 
much money to make, you see. The trains 
have to run on time. You can't count on ge-
niuses. 

Is this okay? I don't know. I'm not un-
happy, I guess, because enormously cre-
ative, difficult people who have to make 
music are still doing so in the country form, 
and I know where to find it (on community 
radio and the independant labels, in the al-
ternative music stores). On the other hand, 
I'm getting awful tired of telling people I'm 
a country fan, and them assuming I like my 
music bland. 

Editor-at-Large Patrick Carr has been 
with CMM since September 1972. 
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A Truck And A Half. 
CHEVY S-SERIES ZR2 EXTENDED-CAB. 191 HP 4X4. Its' big. It's tough. And it's here. Introducing 

the all-new Chevy ZR2 Extended- Cab. Hot off the press, this ZR2 Extended- Cab gives you 

more of what you want in a truck, and more of what you need. Much more. 

Watch its wide front and rear track hunker down in the dirt while the available 191 

HP V6 kicks back. No other V6 in this class can touch it for power. Below deck, 46 mm 

Bilstein shocks are strapped onto an off-road suspension package that takes no prison-

ers. Got gear? Stow it in the room this extended cab provides. The new Chevy ZR2 

Extended- Cab. Co big. Or go home. 
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Chevy S- Series 

LIKE A ROCK 
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For a free prOduct brochure call 1-800-950-2438. 
The Chevrolet Emblem is a registered trademark and Chevy is a trademark of the GM Corp. 01994 GM Corp. All Rights Reserved. Buckle up, America! 




