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People

A SPECIAL SIGNING

To honor his new
autobiography,
Johnny Cash
signed books for
friends and fans
at Davis-Kidd
Booksellers in
Nashville. Fan
Dennis Devine
and tons of stars
showed up. Later
came news of
Cash’s illness. All
other signings
were cancelled.

l

MAN IN BLACK STANDS TALL

Many milestones for Johnny Cash this fall,
some good, some not. His second autobi-
ography. Casli: The Autobiography, writ-
ten with our own Patrick Carr, has been
published by a division of Harper/Collins.
(See this issue’s Essential Collector for a
review.) In Nashville for a taping of Ralph
Emery’s On the Record on TNN, Cash
talked about the book and other things.
Later that day, he signed books for a
crowd of over a thousand, including many

stars, at Davis-Kerr Booksellers. Those
on hand included George Jones, Tom T. Hall,
Billy Ray Cyrus, Carol Lee Cooper and a host
of Cashes. June Carter Cash accompanied
her famous husband.

The world was saddened soon after by
the news that Cash is suffering from a
form of Parkinson’s disease called Shy-
Drager syndrome. As of this writing,
Cash was recovering from double pneu-
monia. Fellow legend Waylon Jennings
was also laid up with symptoms of a slight
stroke. Our hearts go out to these two
men, and their families.

—_—--—
HEARTS AND FLOWERS

Let me tell you about my heart attack!
During my years on the Row of Music, I
heard “Your Cheating Heart,” “Cold,
Cold Heart” and “Toy Heart.” I also
heard “Heart of Gold,” “Heart of Stone,”
“Heart of Dixie” and “Heart Over Mind.”
Furthermore, “Heartbroke,” “Heart-
ache” and “Heartbreak.” Alcoholism, bro-
ken marriages, lost love, stress and
wasted fortunes are blamed on the heart.
The heart or the Lord are either blessed
or blamed for 90% of the hits that find
their way out of this hillbilly town to the
airwaves. But a heart attack, now that’s
another story.

I hurt midway in my back, just to the
left of my spine and over to my left side.
Thinking the pain was from coughing
(from previously diagnosed bronchitis), I
called Kelly Kaye, clinical masseuse. As
Kelly massaged, I sweated profusely, was
short of breath, felt pressure in my right
jaw, throat and between my breasts and
could not lay down flat. Kelly recognized
the potential problem. I did not.

Nobody smiles in ICU. For the first
time in my life, I was wired, but not for
sound. Once when I finally went to sleep,
the nurse woke me up to give me some-
thing to make me rest. Finally, I went toa
room where good-hearted friends and
beautiful flowers arrived by the van load.
I received over 50 floral designs and
twice that many guests. It spilled over to
the house. Just think, Caswell County’s
token hillbilly got four dozen roses from
Garth and Sandy Brooks, a plant big
enough to half cover a coffin from Alan
Jackson and his manager Chip Peay, a floral
design almost as tall as me from Pam Tillis,
roses from my precious Sammy Kershaw.
Tony (wow) Brown visited, and he and Bruce
Hinton sent flowers, as did my guardian
angel Joe Galante, the great Ralph Emery,
dear Linda Edell and Doug Howard, Luke
Lewis and Mercury, Atlantic, Scott
Hendricks and darling Bryan Kennedy.
Hearts filled with love, arms filled with
flowers, bath goodies and the entire
Jenny Craig video, audio and cookbook
line, were the wonderful Robert K.
Oermann and Mary Bufwack. Flowers came

Editors: Rochelle Friedman/George Fletcher

Reporter: Hazel Smith
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OPRY.
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People

NYC’S FIRST LADY GREETS TRISHA

w1 55 \’ i

Donna Hanover Giuliani, wife of
New York City’s recently re-elected
mayor Rudy Giuliani, was one of
many fans who greeted Trisha
Yearwood the night of her sold-out
show in the Big Apple last fall. The
First Lady of New York City was
lucky enough to get an autographed
tour jacket to commemorate the
occasion.

from Donna Hilley and her staff, Connie
Baer and Giant, Gina Dylan (who also vis-
ited), Ronna Rubin, the Foxalls, Dave Perry
and Darrell Temple, Lisa Waara, Sharon and
Clementyne Howard, Max D. and Patsy
Barnes, Julie and Greg Kaczor, Brian Hughes
and TNN, Billye and Buddy Cannon, Jerry
Cupit and his partners, RCA’s Renee Bell,
also Tommy Daniel, Heather McBee and the
PR staff, Jessi Colter and Waylon Jennings,
Steve Wilson, Simitar, Bobby Heller and
family, Bruce Shindler and Susan Turner,
precious Fletcher Foster and his Arista staff
(Fletcher came to see me several times),
K-Tel, Tatsuya Imai, my wonderful
compadres at WFMS Radio in Indianapo-
lis, Kathy Knipple, Vernon and Celean
Johnson, Donnie Gentry (and visited), M-
sic City News, Vicki Lehning, Barry and
Jewell Coburn and my Ten Ten friends and
many others. ASCAP’s Connie Bradley
learned that I had a new gas heater—the
gas line was run, but it wasn’t hooked up.
Connie got on the phone on my behalf. Do
I have to tell you that she gave 'em some
heat, and they turned my heat on. Cheryl
White, Sharon White and Ricky Skaggs and
their kids visited me. Betty Hofer, who does
great PR, sent marvelous homemade
soup and chicken salad with non-fat mayo
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and no salt. My neighbors, Nancy Stribling
and Marie Nethery, brought “stuff.” Marty
Stuart and Connie Smith called, Kenny
Chesney called and sang for me. Dennis
Johnson, Beth Gwinn, Toni Miller, Dean Th-
ompson, Marie Hartford and Michael
Campbell dropped by. My family came ev-
ery day. After I got home, my sons, the
Kaczors and Kelly Kaye were in and out
until I could make it on my own. In the
beginning, it must have been hard to walk
with me the required half a mile, but my
son Billy never complained. At first, Billy
went into denial and would not admit I'd
actually had a heart attack. His brother,
Terry, had to tell him five times. The al-
most-tragedy put him in shock. I am very
grateful for all my friends and my family,
and for their prayers, gifts and visits.

And, if I live to be 100, I will never be
able to find words of gratitude for Coun-
try Music Magazine's kindness during
my time of need. At a time when I was
flat on my backside, could not do radio or
write, Russell Barnard came through like
Prince Charming in a fairy tale. Russell
also sent George Fletcher from Connecticut
to Nashville to see how I was doing, laden
down with goodies from the staff of
Country Music Magazine. God does
move in mysterious ways.

Maybe this piece might help someone
else who may be having a heart attack
and, like me, is diagnosed differently and
believes something else is wrong. Fe-
males don’t necessarily hurt in their arm
or hand or chest during a heart attack like
males usually do. The cardiologists told
me of one woman hurting in her big toe
who was suffering a heart attack. Heart
attacks are a Number One killer for fe-
males. Heart attack is the silent killer. I
am so lucky to get my flowers while I live.
I want you to be so lucky too. Please read
this carefully again.

e e s——)
GARTH NEWS

My name was first on the list for the
press conference for Garth Brooks held at
the brand new, unfinished Capitol
Records digs on Music Row. It was a by-
phone invitation. I arrived early so I
wouldn’t miss a thing. When the Capitol
Records layoff in New York cut Terri
Santisi, superstar Garth Brooks—for the
second time in his career—felt he had lost
his “connection.” From the get go, begin-
ning with his Central Park performance,
with his album, Sevens, set for release in
conjunction with the concert, until his
next record release, all were part of a big
marketing plan between Garth and
Santisi. With her gone, Garth refused to
release the record. Six months later,
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People

Garth released Sevens, but only after
Santisi had worked out her severance
through attorneys, and was in place as
part of his marketing team. I believe this
is called loyalty. It's a Garth thing. By the
time you wonderful fans read this, there's
no telling how many cash register bells
have rung up the $16.98 asking price for
the 14-song album. A buck less than
most...another Garth thing. By Christmas
1998, according to Garth, in addition to
Sevens, fans can find two more G.B.
records in the bins; the long awaited
Trisha Yearwood/Garth Brooks album is on
the horizon as is a “live” recording and his
second Christmas album. Save your dol-
lars, G.B. will have you lots of music.
Meanwhile, with Capitol/Nashville’s re-
organization, Pat Quigley takes over the
reins as president and CEOQ. It isn’t clear
at this writing what former labelhead Scott
Hendrick’s plans are. He was a very suc-
cessful producer/businessman prior to the
Capitol gig. And he has a brand new baby
daughter, his first child, named Keely. Scott
may feel he is rid of a headache.
e .y T - e .

MOVIE IS GROOVY

Lorrie Morgan’s book, Forever Yours
Faithfully, about her marriage to the
late, legendary Keith Whitley, who died in
1989 from alcohol poisoning, is on the best
seller list. I hear negotiations are in the

BIG GUYS HELP OUT

-

Superstars Vince Gill and Garth Brooks are never too busy to pitch in for a
benefit. The two played in the Sprint Music City Celebrity Golf Tournament, raising
funds for the T.J. Martell Foundction for leukemia, cancer and AIDS research.

Vince also hosted the tournament.

making for a TV movie. Lorrie, who has
done a bit of acting, has made the decision
not to be in the film. It must have been
hard for her to relive the memories when
she wrote book. Acting would be worse.

SINGING SENATORS

= ]

It was quite a line-up at an Oak Ridge Boys show at Charley Pride’s theater in
Branson recently. Joining The Oaks on stage were four U.S. Senators—who calied
themselves “Oak Ridge Boy wannabees”—and Pride himself. Left to right: Oak
Joe Bonsall, Vermont Senator Jim Jeffords, Oak Duane Allen, Idaho Senator Larry
Craig, Pride, Missouri Senator John Ashcroft, Oak William Lee Golden, Mississippi
Senator Trent Lott and Oak Richard Sterban.

R s e Y 2

STORK FINDS BEAUMONT

Tracy Byrd and his wife Michelle are the
proud parents of a new baby boy named
Logan Lynn Byrd. Logan Lynn was born in
Beaument, Texas, on November 5. The
couple’s daughter, Evee, is three years old.
e eSS i
HARLAN GIVES BACK

His Hall of Fame statue is still warm, and
Harlan Howard is out helping others. This
time he hosted a benefit for the W.0.
Smith School of Musiec to give music les-
sons to underprivileged children. Joining
Big Daddy Harlan were Emmylou Harris,
Pam Tiillis, Gary Chapman. The Mavericks’
Raul Malo and Billy Dean. Hillbilly
wannabe/Hollywood star Kevin Bacon was
in the audience. He and his brother,
Michael Bacon, have a record deal on an
indie label.

P e e T e R T
TRACY LAWRENCE CHARGED

Police in Las Vegas have filed a misde-
meanor domestic violence/battery charge
against singer Tracy Lawrence. Tracy’s
wife, Stacie Lawrence, called police after
her husband reportedly struck her in the
face and head repeatedly and pulled her
hair after his show at Buffalo Bill’s Desert
Star Arena. Stacie told police that Tracy
threatened to kill her after the couple ar-
gued about his gambling. Her lawyer is-
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We started with an
open mind. And
proved how surpris-
ingly responsive,
roomy, capable and
comfortable a truck
can be.

One surprise you don’t need is
unwanted ventilation—in the form of
doors and windows that don’t seal
properly. Dakota features a surprise
of a far more pleasant variety. Its
. . doors are not

single, not
double, but
triple-sealed
against
wind and
road noise.

First we seal the
then we seal the

Because the oscillating
frequencies of
Dakota’s
three
powerful
Magnum®
engines are

We put together a warranty
package that’s as solid as
Dakota itself. You'll be
backed by our Customer One
Care™ 3-year or 36,000-mile
We wanted the bumper-to-bumper warranty and

distinctly sections of Dakota’s 3/36 Roudside Assistance.”
instrument panel to marry together as

seamlessly as possible, thus minimiz-
ing squeaks and rattles. To make that
kind of marriage work, we found less
tolerance is better.

different, so are the finely tuned,
vibration-absorbing bushings we
use in mounting them to the frame.

Before we developed a look
for Dakota, we developed
some design software. It’s
an ingenious program, really,
that helps us optimize the
dent-resistant characteristics
of a particular design before
creating it in steel. Good news
for Dakora. Bad news for evil-
minded shopping carts.




Dakota was the first truck in its class
with standard dual airbags.” No
surprise there. A dedication to
safety is something

you've come to

expect from Dodge.

Dakota’s tires are nice and big,
which gives you a great grip
on the road. And they'’re
tuned to an independent
Sfront suspension. So you can
really slice through the corners.

Dakota’s frame has terrific torsional
rigidity. The upshot: Dakota has the
strength vou demand from a
truck, and the cornering

predictability you
might expect
of a sports
sedan.

Dakota Sport 4x2

Dakota @ The New Dodge

For more info, call 1-800-4-A-DODGE. Or visit our Web site at www.4adodge.com

You can opt for a premium
Infinity® stereo system with
cassette and CD player in
Dodge Dakota. Eight
speakers in six locations
kick out some real con-
cert-quality sound.

Surprise. Dodge
Dakota just received
the J.D. Power and
Associates award
for “Most Appealing
Compact Pickup” -
in the first year

since its redesign.t

*See limited warranty & restrictions at dealer. Excludes normal
maintenance & wear items. *"Always use seat belts. Rearward-
facing child seats can be used in the f¥om seat only with the passenger
airbag turnied off. t1.D. Power and Associates 1997 APEAL Study,
Automotive Performance. Execution, and Layout Study™. Study based
on a total 29.187 consumer responses.



LENDING A HAND

Clint Black was among the participants in the third annual benefit concert for
tennis champ Andre Agassi’s self-named charitable foundation, which helps
troubled teens. Helping the cause are, left to right, Agassi, Tonight Show host Jay
Leno, pop stars Elton John and Lionel Richie, and Clint.

sued a press release saying that
Lawrence had beaten her before. Tracy
filed for divorce. The couple were mar-
ried March 15.

e —————3

IS SHANIA COMING TO TOWN?

I hear that Shania Twain is threatening to
do a concert this summer at the Nashville
Arena. Miracles never cease, I say. My
pals from K-105 in Minneapolis, where I
spout off news each Thursday, told me
that Shania signed autographs for four
hours at the Mall of America. She says
she used to chop wood in the forests of
Canada, so autographing for four hours
ain’t gonna hurt her. Her new album’s
titled Come On Over.

L SSEEEEEEEEEEEE e e

NASCAR CAFE

Down on Lower Broadway, where rats
used to play beside the winos, there’s the
Hard Rock Cafe, Planet Hollywood and
now the NASCAR Cafe. Look for these
cafes to spring up across the country.
There’s also major talk of Winston Cup
racing in Music Town. Since the Nashville
Speedway is the site of Fan Fair each
June, there’s a lot of talk of combining the
two. Somebody said car racing and coun-
try music go together. Maybe so, but I
never heard a race car that could carry a
tune. Come to think of it, some of these
tight-butted wonders (both guys and
gals) have the same problem.

10 Country Music

—_———
TRISHA TIME

After much plowing and hoeing, it’s
Trisha Time in the fields of country music.
Trisha Yearwood's latest album, Songbook:
A Collection of Hits, which was certified

platinum in just five weeks of release, is
now reaching double platinum status. I
actually sat down, listened to and enjoyed
her entire album. Seldom can I listen to a
record without fast forwarding through
something, cynic that I am. Trisha just
sings so good, and all her past hits are
there, plus her marvelous recent single,
“How Do I Live,” and the duet with Garth
Brooks, “In Another’s Eyes.” Songbook is
just really good listening. Lord, Trisha
Time called for Trisha parties. Let’s see.
A platinum party. A Number One single
party. A celebrating-10-million-sales
party. Another Number One party for
Trisha and Garth when the powers at her
label (MCA Records), Bruce Hinton and
Tony Brown, were out of town. 'Course I
attended every Trisha party. The CMA
Vocalist of the Year is definitely standing
by her award. Ahoy! Ahoy! Trisha Time
overseas. In Australia she’s platinum.
Her hit single chart-topped in Ireland,
Taiwan, Thailand and Singapore.

== e ——
PEOPLE MAG’S SEXIEST IN COUNTRY

Who do you think it is? It’s that hat-wear-
ing hillbilly, country to the bone, George
Strait. They named George Clooney the
overall Sexiest Man in America. Now,
girls—all you wonderful country musie
fans, you know as good as I do that nei-
ther George Clooney nor any of them
other Georges can hold a candle to
George Strait.

SIGNING ON

Randy Travis becomes the first artist signed to the new Dreamworks label as he
puts pen to paper while label exec James Stroud and wife/manager Lib Hatcher
look on. Stroud will co-produce Randy’s first effort for the label, along with Byron
Gallimore and Randy himself.
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CROWN ROYAL TOUR

The Princes of non-pop, Mark Chesnutt,
David Lee Murphy and Gary Allan, debuted
the Crown Royal tour in Macon and will
end up in Music City in May, 44 cities
later. This is the first time Seagram
Americas. the maker of Crown Royal, has
joined with MCA/Decca—which they
own—to bring good 'n’ country music to
the fans. I will drink a toast to this tour
and anything Mark Chesnutt is involved
with, He is a honky tonk hero of the 90’s
and ain’t afraid to sing from his heart.
There’s that word—heart—again!
B
PLAY BALL

The eighth annual Vince Gill Celebrity
Basketball Game and Concert wus every
bit the professional event, raising a pro-
jected $75,000 for scholarships and pro-
gram enhancements for the Athletic De-
partment and the Curb Music Business
Program at Belmont University. Asleep at
the Wheel's tall drink of water, Ray Benson,
lost his pants. It was not a pretty sight.
Chely Wright scored 16 points during the
womens’ game. Vince played on the girls’
team because he sings high. Coaches
Cledus T. Judd and George “Goober” Lindsay
did a splendid job as umpires, or were they
referees? JoDee Messing, Terri Clark, Amy
Grant, Deana Carter, Suzy Bogguss and Faith
Hill played like pros. Billy Dean, Kix Brooks,
Mark Miller, Lone Star, Bryan White, Larry
Stewart and others bounced the ball. Lots
of fun. Lots of singing. Even LeAnn Rimes
showed up and sang. LeAnn and Bryan
White will co-star on tour next summer.
No co-busing, kids.

e Y

RED, YELLOW, BLACK AND WHITE

We used to sing the little song about
“Jesus loves the little children/All the chil-
dren of the world.” Our very own Reba
McEntire can sing the song and mean it.
Reba went into the studio—if you call that
old mattress company in Franklin a studio,
and she recorded the new single, “What
If,” with a choir of many colors. Some 220
amateur singers—Native American,
Asian, African-American and white—
joined their voices with Oklahoma’s favor-
ite redhead. Reba debuted the song on
Thanksgiving Day at half-time during the
Dallas Cowboys football game. The single
is out now on cassette and CD, and its
sales will benefit the Salvation Army’s
fundraising efforts. If that isn’t love, God
didn’t make Indianapolis, Minneapolis and
little green apples. Gives me chills,
girl...Reba, you did.
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Vince Gill and more than 30 friends and fellow performers entertained a sold-out crowd
in the Belmont University gym at his annual Celebrity Basketball Game and Concert.

—_——
NUMBER ONE FUN AT ASCAP

Buddy Cannon has been a friend of mine
since water. His wife, Billye, claims that
I'm her husband’s girlfriend. So I at-
tended Lee Ann Womack’s first Number
One party for “The Fool” for two reasons:
First, Lee Ann did a fine job. and second,
Buddy Cannon’s daughter, Marla Cannon,
co-wrote the tune. Congratulations.
Other Number One parties of late in-
clude: Tim McGraw’s for “Everywhere.”
“Everywhere” was such a catchy tune. I
like it as much as any song Tim has ever
recorded. And big Toby Keith hit again
with “We Were in Love.” This is about
eight Number Ones for the former foot-
ball player turned hillbilly who plays golf
like he’s getting paid. “How Do I Get
There” is the first Number One Deana
Carter co-wrote in her exciting career. She
wrote the song with her producer, Chris
Farren. Watch that girl soar. And my pal,
Kenny Chesney, scored his second Number
One with “She’s Got It A" I just had to
go to Kenny’s party. The doctors told me
I could, so I drove to ASCAP to the party.
This was my first trip after the heart at-
tack, and, boy, was I tired afterward.
— ]
END OF AN ERA

He served as her pilot and manager. He
invested wisely, and the couple were fi-
nancially secure. Henry and Minnie lived
next door to the Tennessee Governor’s
mansion. They had no children. Since
Minnie’s death a couple of years ago,
Henry looked forward to joining her.
Minnie Pearl loved to carry on about her
“fellas” onstage. but her true love was
Henry Cannon. God rest his soul.

i S o et

OPRYLAND THEME PARK IS NO MORE

The decision was made, and the Opryland
Theme Park is history. The post-Christ-
mas elosing of the amusement park came
as no surprise. Attendance was down. In
its place will be a retail shopping and en-
tertainment park called Opry Mills. The
preject is designed to attract shoppers,
tourism and retail workers. Since it’s lo-
cated seven minutes from the house, it is
of interest to me—especially in view of
the fact that “The Mill” will be open 365
days a year. The mall is skedded to open
at the turn of the century, and the hope is
to attract 17 million annually, I will miss
Opryland, but thank goodness the Grand
Ole Opry and the Opryland Hotel will still
be there.

GO WEST, YOUNG MEN

When Henry Cannon died in his sleep on
November 7, it was the end of an era.
Henry was the husband of the late Sarah
Ophelia Cannon a/k/a Cousin Minnie Pearl.
Henry never went onstage with Minnie,
but he went everywhere else with her.

Those darlings of Western music, Riders in
the Sky, can still straddle the saddle sing-
ing those cowboy tunes and traveling the
hillbilly highway. This year, Ranger Doug,
Woody Paul and Too Slim are celebrating
20 years together. Congrats.
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DUETING WITH RALPH

Alison Krauss, Connie Smith, Dwight
Yoakam, Ricky Skaggs, Patty Loveless, Joe
Diffie, John Anderson, Kathy Mattea, Marty
Stuart, Vern Gosdin, Diamond Rio and The
Kentucky HeadHunters are confirmed to
sing a couple of tunes with bluegrass leg-
end Ralph Stanley. There’s even talk of
Wynonna reuniting with mama Naomi
Judd for this special project. The two-CD
set will also include one of Ralph’s all-
time biggest fans, Bob Dylan. What will
Bob sing with Ralph? “Whatever he
wants to,” says producer Bill VornDick. I
heard that.

People

ON A SUNDAY AFTERNOON

I drove all the way across Davidson
County to Franklin to attend the 40th
wedding anniversary of Corl and Goldie
Hill Smith. The best-looking couple in show
business, Carl and Goldie were honored
by their children, Carl Jr., Lori Lynn and
Dean, along with their grandchildren. One
of the finest Sunday afternoons in the
Annals of Hazel: I sat down and watched
history walk around before my eyes in
the form of Grandpa Jones, Tom T. and Dixie
Hall, Waylon Jennings and Jessi Colter, Little
Jimmy and Mona Dickens, Joe and Rita
Allison, Johnny Wright and Kitty Wells, Keith
Bilbrey, Dianne Sherrill and others. Carlene
Carter, Carl’s daughter by his first mar-
riage to June Carter, was not there.
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BARBIE AND KEN GO HOLLYWOOD

Barbara Mandrell did her swan song on the
stage of the Grand Ole Opry to a filled
house. Her two-hour, final concert was
filmed by TNN for broadeast on January
27. The special is to be called The Last
Dance. Mandrell and her husband, Ken
Dudney, made the decision to hang up the
hillbilly highway for the streets of gold in
Hollywood. Barbara claims she just took
a turn in the road, and it’s still show biz.
She’s done quite a bit of acting and says
she enjoys it. Daughter Jamie, also look-
ing to act, is in Hollywood. Son Matthew
has left the nest and is a chef. Little

Goldie Hill and Carl Smith celebrated their 40th wedding anniversary with friends and
family, including me. The happy couple, above, and below with Johnny Wright and
Kitty Wells. Kitty and Johnny celebrated their 60th recently, at the Opry.
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Nathaniel is the only one at home. Their
mansion is up for sale for something like
$7.2 million. Lord only knows who can af-
ford to pay that kind of money for a
house. Barbara’s done well in country
music, and I’'m sure she’ll do well in mov-
ies. I just hope Hollywood let’s them be
Barbie and Ken. Barbara’s friend, Reba
McEntire, along with Reba’s hubby/man-
ager, Narvel Blackstock, were in the audi-
ence for the Mandrell finale.

——m———— =T

JEANNIE’S GOING JAPANESE

The Opry’s Jeannie Seely will soon be tour-
ing Japan. She recorded a duet with Japa-
nese performer Kenji Nagatomi on his lat-
est album. Stay tuned for her touring
times. In May, Jeannie will be joined by
Johnny Russell, Little Jimmy Dickens and John
Conlee for her second Caribbean cruise.
You go, girl.
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THE QUEEN OF COUNTRY MUSIC AND
MR. RIGHT

The Queen of Country Music, Miss Kitty
Wells, and her Mr. Right, Mr. Johnny
Wright, celebrated 60 years of wedded
bliss at the Grand Ole Opry House in No-
vember. A special program featuring
their band, The Tennessee Mountain Boys,
along with their son, Bobby Wright, and
the Carol Lee Singers, sang a medley of hits
recorded by Kitty and by Johnny & Jack.
They were followed by Mac Wiseman, The
Whites, The Jordanaires, Little Jimmy Dickens,
Ricky Skaggs and Tom T. Hall, who each per-
formed one of Kitty or Johnny’s hits.
Johnny Russell, Carl Smith and Chet Atkins
entertained the crowd with road stories
about the couple. Canadian star Tommy
Hunter read letters of congratulations
from President Bill Clinton and Vice President
Al Gore. The program ended with Johnny
calling the entire Wright clan onstage for
a finale. The closing song was “I Saw the
Light.” Johnny walks with a cane because
of hip replacement surgery last year, and
Kitty’s had minor heart problems, but
they both look wonderful.

e e ———— )

MONUMENT CELEBRATES

Monument Records went to the historic
Ryman to celebrate the re-launch of the
label. First act signed is The Dixie Chicks.
Surely you know they are girls.
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OPENING EYES ON MUSIC ROW

CBS bought TNN and CMT. Don’t know
what kind of bedfellows they’re gonna
make, but they sure had one fancy party
at BMI.




People

= == == ¢ T3
SWITCHBACK

That’s a movie. Switchback. Why should
you go see this movie with Dennis Quaid
and Danny Glover? Because Martina
McBride, Waylon Jennings and Willie Nelson,
Keith Gattis and Mindy McCready are on the
soundtrack. See what you learn by read-
ing my column.
e e —————
ENGAGED

Mindy McCready is engaged to her super
boy, Dean Cain. Superboy, the former Su-
perman on TV, Dean got down on his
knees and proposed to Mindy, and she
said yes. Then she got a sore throat and
canceled everything. Someone from Tim
McGraw's camp said Mindy was canned as
opening act from his tour because she
was acting like a prima donna, late for
rehearsals and uppity. She has reportedly
been cancelling stuff right and left lately.
She was on Superboy’s arm while he was
directing a video for a new artist on
MCA. Mindy said Dean would direct her
next video. Mindy says she left the
McGraw tour ’cause she didn’t get
enough time with her fans...only 15 min-
utes, like the contract said.

————————— e w2

BLACK GOES BACK

Clint Black headed back to Hollywood,
where he busied himself playing the role
of real-life rodeo champion Cadillac Jack
Favor. Favor was wrongly accused of mur-
der. The TV movie will also star Clint’s
wife, Lisa Hartman Black, as Ponder, Favor’s
real-life steadfast wife. The Clint/Martina
McBride duet, “Still Holdin’ On,” was in-
spired by the love between Ponder and
her Cadillac Jack. Clint said Lisa had no
intentions of being in the movie, although
they had wanted to do a flick together.
According to Clint, they needed a female
lead, and he said, “How about Lisa?”
Ain’t love grand. Hopefully the movie will
be complete by February.

—_———— e ey

THE NUMBER BY HIS NAME MEANS
OPRY MEMBER

“This is the highlight of my life,” said Johnny
Paycheck, as he removed his hat. Becoming
the 72nd member of the Grand Ole Opry
puts Paycheck a long way from wearing a
number for a name in an Ohio prison. Two
years ago, with rhinestones falling from his
jacket, holes in his boots, shirt faded and
frayed, pants shiny and thin and a hat that
had seen better days, Paycheck stepped on
stage at the Opry, thanks to Opry manager
Bob Whittaker. Opry members spilled from

TATTOO YOU

Wearing his heart on his sleeve, of
sorts, is BR5-49's Chuck Mead, who
sports a tattoo of idol Hank
Williams on his upper arm. I'm no
tattoo fan, but | make an exception
for this one.

their dressing rooms to watch as Paycheck
sang his way to a standing ovation. Fans
have been screaming for him ever since.
Whittaker, along with Opry members John
Conlee, Porter Wagoner, Johnny Russell and

Steve Wariner, were on hand to welcome the
newest Opry member. Also on hand, Blake
Chancey, Sony’s Vice President of A&R,
who signed Paycheck to a record deal.
P T e T e Rl W e ——— ——y
72 YEARS OF OPRY

The Grand Ole Opry celebrated her 72nd
birthday with performances by a batch of
today’s chart-toppers, including Vince Gill,
Joe Diffie, Steve Wariner and newcomer
Anita Cochran. In addition, many Opry leg-
ends were on hand as well. Serving as
host, Little Jimmy Dickens joined fellow leg-
ends Grandpa Jones, Porter Wagoner, Jean
Shepard and The Melvin Sloan Square Danc-
ers. Long live the Grand Ole Opry, where
there’s a party every weekend.

T —————— R T

DIDJA KNOW

Didja know the Song of the Year at the
International Bluegrass Music Interna-
tional Awards in Louisville was Vince
Gill's “High Lonesome Sound” as written
and recorded by Vince and Alison Krauss.
Del McCoury took home the Entertainer of
the Year award for the second consecu-
tive year. His excellent son, Ronnie
McCoury, won the mandolin award.

Eam et Ese——— i1

A WALK ON LYRIC STREET

The first star to walk on Lyric Street, the
new Disney-owned record label, is Lari
White. Lari, who is expecting her first
child in January, will also have musical
product out in early '98.

David Lee Murphy was among those appearing at The Bellamy Brothers’ Snake
Rattle & Roll kenefit concert this year. The event, in its ninth year, raises money
for the Tampa Childiren’s Hospital. Before the show, David Lee is flanked by
Howard (left) and David Bellamy.
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Tom T. Hall

Home Grown
Mercury 314-536 316

ln my estimation Tom T. Hall
is one of the greatest country
songwriters that ever lived.
Maybe Hank Williams or
Harlan Howard have written
more hits, but in his heyday

Hall took country music some- |

place it had never been before
and has seldom been since. His
vivid powers of observation
and uncanny gift for wringing
incredible empathy and irony
from mundane slices of every-
day life—as in “Old Dogs, Chil-
dren and Watermelon Wine,”
“Ballad of Forty Dollars,”
“Mama Bake a Pie” and “The
Year That Clayton Delaney
Died”—owe as much to Ameri-
can prose masters of yester-
year like Mark Twain and
Edgar Lee Masters as they do
to Jimmie Rodgers and Hank
Williams.

After a rather lengthy break
from recording, Hall re-
emerged in 1996 with Songs
from Sopchoppy, an album re-
corded at his winter home on a
Gulf Coast island.

Hall’s timing couldn’t have
been better, as his musical
reputation (too long and too
unjustifiably underplayed, in
my opinion) is currently under-
going a renaissance. A little
while back, Alan Jackson had a
big hit with “Little Bitty,” a
Hall original that appeared on
Songs from Sopchoppy. Deryl
Dodd recently took Hall’s clas-
sic “That’s How I Got to Mem-
phis” back up the charts.
Buddy Miller also did a dyna-
mite version of the song on his
new album, Poison Love. In
1995, Mercury, Hall’s long-time
label, released an ambitious,
50-song retrospective called
Tom T. Hall: Storyteller, Poet,
Philosopher. Meanwhile Iris
DeMent and other notables

will soon release an album-
length tribute to Hall.

Home Grown, Hall’s timely
follow-up to Sopchoppy, is an
all-acoustic album recorded in
Hall’s Brentwood, Tennessee,
studio in three days. It’s as
near as Hall has come in years
to recapturing glimpses of the
eloquence and brilliance that
so consistently marked his
music in the 60’s and 70’s.

Admittedly, by the late 70’s
and early 80’s, Hall, for what-
ever reason, had begun work-
ing on a narrower canvas as a
songwriter. The irony and
stark pathos of early strokes
of genius like “Homecoming”
and “It Sure Gets Cold in Des
Moines” gradually gave way
to less ambitious exercises in
complacency, nostalgia and
sentimentality on songs like “I
Like Beer,” “I Love” and “100
Children.”

On Home Grown, there’s
still quite a bit of this more
slapshot approach of latter-
day Tom T. Yet there are also
more than enough re-stirrings
of his early brilliance to make
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for some great listening.

The “old” and “new” Tom T.
merge beautifully on a heart-
felt tribute like “Bill Monroe
for Breakfast” and on the stir-
ring bluegrass/gospel number,
“The Beautiful River of Life”
(which Hall co-wrote with his
wife, Dixie). With its fine har-
monies and great banjo and
dobro licks, I wouldn’t be sur-
prised if “River” soon turns up
on an album by IIIrd Tyme
Out, Front Range or some
other cutting-edge bluegrass
band. Ditto for the delightfully
bluegrassy “Waiting On the
Other Shoe to Fall.”

“Royal Annie,” a vivid por-
trait of a small-town arch-
eccentric, 1s another tasty brew
of early (vivid, ironic) and more
recent (sentimental, whimsiecal)
Tom T. Hall-marks. The gently
lovelorn “The Way I've Always
Been,” like quite a few early
Hall originals, gently cradles
personal loss in a comforting
blanket of small-town familiar-
ity in which life always goes on,
despite all our little spiritual
aches and pains.

“Watertown, Tennessee” is
a pure slice of latter-day Hall
whimsy about a small-town
never-never land where
people never die. “Life Don’t
Have to Mean Nothing at All”
offers comfort from a totally
different perspective, and
even gives Hall a chance to
subtly poke fun at all the
searches for higher meaning
that he himself has so often
embarked on in song.

A particular favorite of
mine, where early and latter-
day Hall influences also merge
powerfully, is “Local Flow-
ers,” a disarmingly simple but
poignant meditation on death.

If there is any justice, Tom
T. Hall will eventually end up
in the Country Music Hall of
Fame. Home Grown is merely
the latest in a long list of good
reasons to put his name in the
hat next time around.

—BoB ALLEN

Brent Mason

Hot Wired
Mercury 314-484 782

ver 30 years ago, Nashville

A-Team studio musicians,
the ones who played on all the
hits, commonly had their own
major label instrumental re-
cording careers on the side.
Hank Garland, Floyd Cramer,
Charlie McCoy, Boots
Randolph, Grady Martin, Pete
Drake and Owen Bradley
were among those who had
success as solo artists. Where,
you ask, is Chet Atkins on this
list? Chet was already an es-
tablished recording artist be-
fore he moved to Nashville.
Once there, he became one of
the early A-Team pickers as
well, leading to his career as
an RCA producer.

Solo careers by studio musi-
cians dwindled by the 1980’s,
when albums by most pickers
didn’t sell enough to satisfy la-
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bel execs. Those who recorded
at all on their own were
largely relegated to small-la-
bel deals except for Mark
O’Connor and, of course, Chet,

who’s perked along as always. |

In recent years, interest in
instrumental music has re-
vived, and it was inevitable a
major label would sign a cur-
rent A-Team picker, and I
must say, the right guy got
there first. Guitarist Brent
Mason, who's played on dozens
of current hits, turns out to be
much like his heroes of the
past, a throwback to the con-
summate versatility of Atkins,
Garland and Martin, who could
invent literally any kind of ac-
companiment a producer or
artist required.

As with any such album,
Mason explores various styles
and moods, some more effec-
tive than others. His accompa-
nists are all first rate, includ-
ing current Nashville A-Team
members such as keyboardist
Matt Rollings, pedal steel
great Paul Franklin, har-
monica player Terry McMillan,
and bassists Glen Worf and
Michael Rhodes. Mason wrote
or co-wrote all but one track
here. The first two, “Cayman

Moon” and “Mellow Midnight,” |

fall into the fusion jazz cat-

egory, though skeptics might |

suggest they sound like the
Muzak you get on cable TV.
“Blowin’ Smoke” is a slashing
rocker with guitar licks in-
spired by Jerry Reed and
some gutsy harmonica from

LEANN

RIMES
YOU LIGITT Up A8

MY LIFE

Inspirational

i(mcgﬂ

McMillan, while “First Rule of
Thumb” revives the kind of
sly, loping nylon string acous-
tic playing that captures, in
Mason’s own way, the spirit of
the sound that was Reed’s
trademark.

“Hot Wired” is a furious, in-
tense romp that fuses Mason'’s
virtuosity as he interprets the
styles of two dazzling guitar
veterans: Albert Lee and Ray
Flacke. “Blue Water Girl
lowers the intensity to a
darker, more bittersweet
level, followed by the raw and
funky “Gator Bite.” “My
Little Ballerina” has a special
significance as it pairs Mason
with Chet Atkins. Chet’s re-
cent serious health problems
add very real poignancy to a
fine and sensitive perfor-
mance from both.

The final two tracks move
Mason deeper into country
jazz. The supercharged ar-
rangement of “Sugarfoot
Rag,” the Hank Garland fa-
vorite, rips out at a breakneck
pace with dazzling single
string lines, with fiddler
Stuart Duncan joining in to
play the lines in unison with
Mason. “Swing with a Sting”
further explores country jazz
in the swinging, bebop-influ-
enced styles of Jimmy Bryant
and Garland, with solos from
Rollings and Franklin as well.

Everything old, it’s said,
eventually becomes new
again. We can only hope that
Hot Wired is not Mason’s first
and last major label effort,
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and that some of the other
great studio players get the
same major label chance. If
they do, hopefully their ef-
forts will come off nearly as
well as Mason’s did.

—RicH KIENZLE

LeAnn Rimes
You Light Up My Life
Curb D2-77885

From the time LeAnn Rimes
came on the scene with
“Blue,” a single that triggered
the Patsy nostalgia gene in
millions, she crashed into the
business with the force of a
huge asteroid, a vindication of
her talents and the persever-
ance of her dad, Wilbur Rimes.
“Blue,” a quality single from
the get-go, deserved its suc-
cess. In its wake, nearly every-
thing released by Rimes, even
old material of dubious quality,
sold like crazy.
Unfortunately, one great
single does not a career make,
and any teenage star, regard-
less of talent, faces obstacles in
avoiding one-hit obscurity. I
think back 40 years to one who
did just that: Brenda Lee. She
began as an adolescent, re-
cording country and novelty
rockers, only to mature intc a
terrific teen pop vocalist and
later, a world-class country
singer with remarkable stay-
ing power. She had talent and
handlers who left her to ma-
ture and grow naturally. In

the producer’s chair was the
great Owen Bradley, who also
got the best from Patsy,
Conway and Loretta. Tanya
Tucker’s enduring success,
which began at age 13 and had
its ups and downs, likewise
speaks for itself.

Is Rimes heading the same
direction? Well, You Light Up
My Life is selling like crazy
despite being a package with
little reason to exist. While the
national media heralds the cut-
ting edge sophistication and
consciousness of female sing-
ers like Patty, Lorrie and so
on, Rimes not only avoids so-
phistication, she works here in
a context that can only be
called anachronistic if not out-
right corny. New, vital young
artists rarely record albums of
“inspirational songs.” They do
that (or remake their hits)
years, even decades later,
when stardom is history or
they’ve run out of new things
to say. Where today’s best fe-
male singers create albums of
complexity, like a fine portrait,
Rimes’ albums remind me of a
painting on black velvet.

In fairness, could anyone ex-
pect her to be creative, faced
with this bizarre mixture of
largely overdone material, in-
cluding the ever-pretentious
“You Light Up My Life,” “The
Rose,” “Bridge Over Troubled
Waters” (sic) and the pompous
“I Believe”? Add to that “Ten
Thousand Angels Cried,” “On
the Side of Angels,” “I Know
Who Holds Tomorrow,” “God
Bless America,” “How Do I
Live,” “Amazing Grace” and
the National Anthem. Patriotic
fare might have worked for
Lee Greenwood, but in this
case it underscores the album’s
total lack of cohesion.

Making matters worse are
arid, uninspired perfor-
mances, hog-tied by over-
blown arrangements and
Rimes’ powerful but emotion-
ally empty vocals. Sure, she
can belt out “Amazing Grace”
and the National Anthem un-
accompanied, but nowhere is
there even a glimmer of the
emotion and passion of “Blue.”
I'm sure in his role as pro-
ducer Wilbur tried his best,
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but the fact remains, he’s no

Owen Bradley (or, to be more |

current, Tony Brown). As for
Curb, I can only say that
while I admire the fact they
record many veteran artists,
they’ve never claimed to place
artistry above commerce. The
unimaginative packaging
speaks for itself.

Rimes’ defenders will insist
you can’t argue with success.
But my job is evaluating the
quality of the project, not the
bottom line, and it’s no plea-
sure seeing a young, promising

singer smothered in such va- |

nilla blandness. With mature

direction and creative inspira- |

tion, she could be the Brenda
Lee or Tanya of the millen-
nium—and more. Without it, a
few more sappy excursions
like this one may sell for
awhile. But in the long haul,
they could leave her facing the
prospect, like other artists
whose flames burned brightly
and briefly, of becoming a
trivia question. She deserves
better than an album that for
all the world, looks and sounds
like the ones sold on TV via an

800 number.
Have your credit card ready.
—RicH KIENZLE

Ricky Skaggs
Lafe Is a Journey
Atlantic 83030

Bluegrass Rules!
Skaggs Family/Rounder
CD-0801

fter a series of under-
whelming albums and a

and the liberating effects of

the hard-core-bluegrass al- |

bum, Biuegrass Rules, made
possible a return to form on

the mainstream project, Life |

Is a Journey. You can’t do a
strong crossover record unless
you’re firmly rooted in the ter-
ritory from which you’re cross-
ing over, and by reconnecting
ta his home turf on Bluegrass
Rules, Skaggs is able to bring

fresh juices to his bluegrass- |

pop on Life Is a Journey. |

(Ironically, Journey is Skaggs’
final album for Atlantic, as he

was dropped by the label soon ;

after its release.)
“For 12 long years,” Skaggs

writes in the Rounder liner |

notes, “I wasn’t allowed to

record anything except coun- |

try for contractual reasons.
After signing with Atlantic
Records, Rick Blackburn gave
me his blessing to record this

bluegrass album for my own |
label.” Bluegrass Rules fea- |

tures a dozen all-acoustic,
drummer-less songs, most of
them mountain stringband
standards by the likes of Bill
Monroe and The Stanley

. Brothers. Singing and playing |

growing reputation as a |

preachy conservative, it’s easy
to forget what a revolutionary
Ricky Skaggs has been. But
when the Kentucky singer and
picker racked up 11 Number
One country singles in the 8(0’s,
he not only single-handedly in-

mandolin, fiddle and guitar,
Skaggs is joined by his regular
road band, Kentucky Thunder,
plus guests Stuart Duncan and
Jerry Douglas on fiddle and
dobra.

The delightful results re-

| mind us what we’ve been miss-
" ing for the past dozen years,

vented a whole new genre— |

bluegrass-pop—but  also
helped launch the neo-tradi-
tionalist movement that
turned country music around
in the mid-80’s.

Now Skaggs is back with his

two finest albums of the 90’s, !

for Skaggs is simply one of the
greatest bluegrass vocalists
and instrumentalists of his
generation. And he seems to
be having the time of his life as
he leads his pals through fast,
hard romps and through slow,
high and lonesome ballads. Be-
cause Kentucky Thunder has

kept playing bluegrass live,
even when they couldn’t do so
in the studio, they play with a
focused rhythmic drive and
sing with tight vocal harmo-
nies matched only by The Del
McCoury Band. When they
get going on Monroe’s “Get Up

John,” one is left panting with

exhaustion just from listening
to them. And when they join
voices on the old hymn, “Rank
Stranger,” their aching drone
captures the hurt caused by
fickle friends.

The joy and energy gener-
ated by the pure-bluegrass al-
bum carries over to the biue-
grass-pop project, much as it
did when Skaggs first gradu-
ated from Rounder Records
to Epicin 1981. Just as he did
back then, the singer sub-
tracts the banjo from his ar-
rangements and adds drums,
electric guitar, steel guitar
and piano. Once again he
maps out ingenious arrange-
ments where the rhythm sec-
tion stays within a tightly de-
fined area and thus never gets
in the way of the acoustic
picking, which never gets in
the way of the electric pick-

comes “The Selfishness in
Man,” a 1965 hymn by Leon
Payne (who wrote “Lost High-
way” for Hank Williams) and
Dallas Frazier’s “Ain’t Love a
Good Thing,” which was a
Number One hit for Connie
Smith in 1974.

From the contemporary
camp come two wonderful
songs about love lost and love
found by well established blue-
grass writer Larry Cordle. Ja-
son Sellers, who spent four
years in Skaggs’ band before
landing a solo deal, wrote “I
Don’t Remember Forgetting”

| with his then-wife Lee Ann

| Womack,

and  Skaggs

| stretches out his honky-tonk

drawl on this classic tears-in-
the-beer ballad. Best of all is
Steve Earle’s “Hillbilly High-
way,” a song about the eco-
nomic forces that push native
sons out of the Appalachian
Mountains; it’s Skaggs’ life
story, and he sings it as if ev-
ery chapter in the tale hap-
pened yesterday.

Taken together, these two
albums mark Skaggs’ satisfy-
ing return to the top of his
game.

It remains to be seen, how-
ever, if country radio will be as
open to his bluegrass-pop in
1997 as it was in 1981.

—GEOFFREY HIMES

Steve Earle

| El Corazon

ing, which never gets in the |

way of the vocals. As aresult,
there’s a clarity to the sound
that allows the bluegrass fla-
vors to come through even as
a satisfying thump is added to
the beat.

It also helps that Skaggs has
pulled together an impressive
bunch of songs. Much as he did
in the early 80’s, he has largely
bypassed the usual Music Row
suspects to draw from veteran
bluegrass and honky-tonk
writers as well as contempo-
raries who are pursuing a simi-
lar sort of crossover-roots fu-
sion. From the veteran camp

Warner Bros. 9 46789

s much as I admire Steve
Earle, I'm sure glad I don’t
live where he lives.

No doubt, he’s one of our
best and most honest
songwriters, but he’s sure had
to pay a steep admission price
in lost years and has stumbled
down some mighty dark roads
to get there.

Yet I think we're all better
off for the fact that Earle often
spares us the same perilous
journey by periodically send-
ing us musical postcards from
the desolate spiritual outposts
and treacherous terrain where
he’s spent so much time.

Admittedly, for a while
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Charlie Danieis
Band-—Super Hit:;
(Epic) 456°608

Trisha Yearwood-
Everybody Krows
(MCA Nash'/ie) 168591

Lila McCann—Llla
Asylum 213611

Alab. Dancin’ On

George Stralt—Pure
Country (MCA) 448753
David Lee Murphy

We Can't All Be Angels
(MCA/Nashvitle) 221-713

Patsy Cline—Live At
The Cimarron Ballrocm
(MCA Nashville) 216861

Michael Peterson
(Reprise) 214-544

The Boulevard
{RCA Nashville) 187153

Kevin Sharp-
Measure Of A Man
(Asylum) 173-641

Chely Wright-—Let Me
In {MCA) 221-457

Toby Kelth—Dream
Walkin’ (Mercury) 217+950

The Tractors
(Ansta)

David Ball—

Thinkin' Probiem
(Warner Bros.) 487066
Vince Gill—

When Love Finds You
{MCA) 486-308

488-551

Alan Jackson—Who |
Am (Arista)

486-233

Tracy Byrd—No Ordi-
nary Man (MCA) 484+758

Randy Travis
Greatest Hits. \iol. 1
{Warner Bros ) 448+654

Randy Travis—
Greatest His, Val. 2
{Warner Bros.) 448662

Vince Gill—I Stik Believe
In You (MCA) 448571

Alan Jackson

A Lot About Livin

And A Little "Bout Love)
Arista) 447-458

(H Collin Raye—
In This Life
(Epic) 447-268

Kenny Rogers—

20 Greatest Hits

{Reprise) 443-885

Q‘l Mary Chapin
Carpenter—

Come On, Come On

{Columbia) 440560

Shenandoah—
Grt. Hits
{Columbia) 436-808

Wynonna Judd—

Wynonna
(MCA/Curb) 4354909

Best Of Chris Ledoux
(Capitol Nashville)
476044

Sawyer Brown
The Dirt Road
{Curb Records) 433-656

Delbert McClinton—
Honky Tonk ‘N’ Biues
{MCA Nashville) 475970

The Brenda Lee
Story—Her Grt. Hits
(MCA) 432-757

Jeft Foxworthy
You Might Be A

George Strait—
Ten Strait Hits

('_'T"t Best Of Collin
Raye Direct Hits

(Enhanced CD)

(Epic)

Mark Chesnutt

Greatest Hits

{Decca) 173-476

Loretta Lynn—Country
Music Hall Of Fame

220-988

Johnny Cash o
(H Columbia Records M
1958-86 Reba McEntire—Rumor
{Columbia) 352-765 Has It (MCA) 411-538
Reba McEntire— Sawyer Brown
For My Broken Heart Greatest Hits

CA) 430090 (Liberty/Curb) 411363

Jerry Jeff Walker—
Great Gonzos

(MCA) 428664

Alan Jackson
Here In The Real World
{Ansta) 406+785

also available

PLUS A CHANCE TO GET EVEN
MORE MUSIC—FREE!

SEE DETAILS

Roger Miller—Golden
Hits (Smast/Mercury)

Dwight Yoakam
Just Lookin’ For A Hit

Redneck If. {MCA) 432°617 427-963 {Reprise) 389718
(Warner Bros.) 474-833 Gy The Essential Hank Williams, Sr.— Gy Ray Price—
Mavericks—What A Marty Robbins 49 Grt. Hits (Polydor) American Onginals
Crying Shame (Colwmbia) 423-863/393-868 {Columbia) 384-453
{MCA Nashville}474+403 432-252/392-258 (HGeorge Jones— (HJohnny Horton
John Michael Fredd‘x Fender Coliec- Super Hits American Onginals
Montgomery-—Kickin' It tion {Reprise) 430-934 (Epic) 362-699 (Columbia) 384-446
Up (Atlantic)  473-157

Tom Petty & The Hanson-
gglév::ay‘g;:l:xs Heartbreakers—Grt. Pop HITS Middte Of Nowhere
(MCA Nashville)a70-055 | HI's (MCA)  474-411  Kiss—Alwe! (Mercury) 194-480

Nirvana—Nevermind (Remastered) (Mercury) Bee Gees—Sitill Waters
(H’ll?:rlr'l)rln‘;a\;ltyor?élle/ (DGC) 442.046  ___ 215-962/395-962  (p;jyqor) 186-619
Loretta Lynn “Grease"—Orig. Sndtrk. Gy James Taylor- Aerosmith—Nine
Honky Tonk Angets Polydar 424721 Hour Glass Lives (Enhanced
(Columbia) a67712 % (Cotumbia) 211128 ¢p) (c°|Lfmb.a) 183+905

ey's Greates T —

Reba McEntire— G putevsias [Prtomod e

Grt. Hits Vol. Two
{MCA) 467316

Conway Twitty
Final Touches
(MCA Nashville)466~607
Tanya Tucker—Greatest
Hits 1990-1992 (Capitol
Nashville) 458935
Patty Loveless
Grt. Hits (MCA) 458+349
Shania Twain (Mercury/
Nasnville) 458°273
(H Patty Loveless—
Only What | Feel
{Epic)
Mark Collie
(MCA)

454+637

453-860

John Michael
Montgomery ~Life’s A
Dance (Atlantic) 453-746

(Columbia)  375-279

Jimmy Buffett—Songs
You Know By Heart
(MCA} 3394911

Eagles Grt. Hits, Vol. 2
(Asylum) 317-768

Creedence Clearwater
Revival—Chronicie~

20 Grt. Higs

(Fantasy) 308-049
Eagles—Grt. Hits 1971-
75 (Asylum) 287-003

Amy Grant—Behind
The Eyes (A&M) 221366

Billy Joel®—Grt.
Hits Volume Il
{Columbia) 219-626

AC/DC—Back In Black
(ATCO) 120-337

Gi Stevie Ray
Vaughan & Double

Trouble—Greatest Hits

(Epic) 1404939

Sheryl Crow
(A&rm

165-969
Pear| Jam—
No Code
(Epic) 164707

The Wallflowers

Bringing Down The

Horse (Interscope)
163+4

Dave Matthews Band—
Crash (RCA)  156-703

Hootie & The Blowfish
Fairweather Johnson
{Atlantic) 154229

Jewet—Pieces Of You
{Atlantic) 137-463

q' Kenny Lo%gins—

Yesterday, Today,
Tomorrow--The
Greatest Hits
{Columbra} 185-819

Elvis Presley—
The Number One Hits
{RCA) 125-591

Q' Bruce Springsteen—
Grt Hits (Featuring

The E Street Band)

(Columbia) 119354

Terri Clark €
Same (Mercur: } 1700522
Tracy Byrd - Big Love
(MCA Nashvilie) 170-464
Trisha Yearwood

(MCA) 426-148
Brooks & Dunn—
Brand New Man

{Anista) 429-969
Steve Wariner—
Greatest Hits

(MCA) 361-576

Reba McEntire—Grt.
Hits (MCA} 355-826

George Stralt—

Vince Gi
onesome Sounc

Nashvilie) 168567

High
(MCA

Lee Ann Womack
[0
~ 211-383

David Allan Coe—
Live-If That Ain't

Ocean Front Property Country

(MCA) 353250 (Columbia) 215-855

(HTammy Wynette— (HJames Bonamy
Anniversary: Roots And Wings

20 Years Of Hils {Epic} 214-718

{Epic) 552427 Lonest. Crazy Nights

The Beltamy Brothers
Greatest Hits Vol. 2
(MCA/Curb) 349738

The Best Of The Nitty
Gritty Dirt Band
Twenty Years Of Dirt
(Warner Bros.; 345744

George Strait—Gnt.
Hits (MCA) 334:466

John Conlee’s
Greatest Hits
(MCA) 324-327

Willie Neisan—
Greatest Hits
(And Some That Will Be)
(Columbia) 311001

The Best Of Don

Willtams, Vol. Il

(MCA)} 295139
Willie Nelson—
Stardust

(Columbia) 283-887

Matraca Berg

Sunday Morning To
Saturday Night

(Rising Tide) % 224717

(H The Kinleys
Just Between You
And Me (Epic) 223271

Lorrie Morgan—

Shakin’ Things Up

(BNA Records) 222877
Tom T. Hall—
Homegrown

{Mercury) 221-739
J.D. Meyers—

Like A Train

{Asylum) 221-689
Kenny Chesney—

| Will Stand

(BNA Records) 221-267

Dean Miller
(Capitol Nashwille)
220277

The Raybon Bros.
(MCA Nashville)219-667

(HThe Songs Of
Jimmie Rodgers—
A Tribute—Bob Dylan
John Mellencamp,
Alison Krauss, more.
{Egyptian) 219-634

(H Mickey Gilley—
218271

(H Johnny Paycheck—
Super Hits

(Epic) 218-263

| The Best Of Billy
4 Cyrus

Ray
3) 21 1968

(BNA Records) 214676

Sherrie Austin Words
{Ansta Nashville) 214-635

The Delevantes-
Postcards From Along
The Way (Capito!
Nashville) 214-593

John Anderson-

Takin’ The Country Back

{Mercury/Nashville)
214569

Dwight Yoakam
Under The Covers

{Repnse} 214-528
Ricochet—
Biink Of An Eye
{Columbia) 212761

Lee Roy Parnell—
Every Night's A
Saturday Night {Career
Records) 212720

River Road (Capitol
Nashville} 212639

Sons Of The
Desert—
Whatever Comes First
{Epic Nashville) 211-391

Vern Gosdin-If You're
Gonna Do Me Wrong
{Do it Right) (American
Harvest) 210-229

Sara Evans— Three
Chords And The Truth
(RCA/Nashville) 210-211

Little Texas
(Warner Bros.) 188821

Anita Cochran—Back
To You (Warner Bros.
Nashville} 188-813

John And Audrey

Wwiggins—The Dream

{Mercury/Nashville}
188722

The Essential Jimmie
Rodgers
(RCA Nashville) 1884698

Bryan White
k g m} 220-418
John Michael
Montgomery—What |
Do The Best (Atlantic
Nashville) 166603

Aaron Tippin—Greatest
Hits... And Then Some
{RCA Nashvilie) 188-532

Rhett Akins
Somebody New (Decca
Nashville) 187-351

Joy Lynn White
The Lucky Few
{Little Dog)

Big House
{MCA Nashville) 186-759

The Buffaio Ciub

187-229

{Rising Tide)  186+742
Jack Ingram—

Livin’ Or Dyin’

{Rising Tide)  186-734

Tanya Tucker—
Complicated {(Capito!
Nashvilte} 185-108

Gram Parsons
GP/Grievous Angel
{Reprise} *

185-090

Johnny Cash—
Unchained
{American)

Kim Richey—
Bitter Sweet (Mercury/

184929

Nashville) 182816
Bob Woodruff—

Desire Road

(Imprint) 182-121

Best Of Lari White
(RCA Nashville) 179291

The Essential
Bobby Bare
(RCA Nashville) 179-267

George Ducas
Where  Stand (Capito!
Nashville) 179-242

Regina Regina
(Giant) 179-143

Charlie Rich—Feel
Like Going Home:
The Essential...
(Epic/Legacy) »
179077/399-071

(H Lefty Frizzell —Look
What Thoughts will

Do (Columbiaft egacy)

* 179-036/399+030

Joe Diffie— Kathy Mattea—

Twice Upon A Time Love Travels (Mercury/
(Epic) 188607 Nashville} 178970
Robert Earl Keen Marty Stuart—Honky
Picnic Tonkin's What | Do Best

{Arista Austin) 188-540

(MCA) 176263

The Ranch (Capitol
Nashville) 188-425

Brady Seals— The Truth
(Repnse) 170-605

—
EXCLUSIVE
L‘“ THE ONLY CLUBS T0 OFFER THESE TITLES




Reba McEntire
What If Its You

IMC s 172973

Trace Adkins-— Dreamin’
QOut Leud «Capitol
Nasaw'e) 159582

Jerry Clower—
Greztest Hiis
{MCA Nashvilie)17:3-802

Joe Ely-
Horky Ton= Masquerade
{MCA Nastwille)175-786

Steve Earle —Am Ever
Satsfied {Hp-O) =
173:110'394-114
Gery Allan—
Used Heart For Sale
(=cca) 73633
Doan Willlams
Flatlands (Amernsan
Harvest) 173+351
Charley Pride—Super
Fits (RCA) 169-417
Ztohn Anderson—
Greates. Hits
#BNA Racords) 169+409
Zlvis Presley-
Sreat Country 3ongs
RCA) 165391
David L.ee Murphy —
Gettin Dut Tne Gocd

Stuff
{MCA Nashvil2)168+575

Jett Faxworthy—
“Crard It Up—

The Music Album
(Warner Bros } 164-806

(H Ty Herndon- -
Living In A Moment

(Epic 164-079
Randy Travis

Fult Circle

(Warne; Bros.) 164-038
Mila Mason

Thats Enough Of That

Mindy McCready
Ten Thousand Angels
(BNA Recowds) 1554473

George Strait-
Blue Clear Sky

{MCA) 163583

Shama Twain-The
Woman In Me {Mercury.
Nashwille} 119-768

Best Of The New
Grass Revival
iLiberty) 476°069

The Mac Wiseman
Story (CMH) 276949

Longview
(Rourder) 221762

(H Claire Lynch- -

(Atlantic Nashville) Sitvat And Gotd
162-024 (Roungar) « 221+754

Rick Trevino - q" Byron Berline—
Learning As You Go Dad'« Favorites

(Columbia) 161-976 (Rounder) &£  218+545

Suzy Bogguss— Rab Ickes

Gwe Me Seme Wheels Hard Times

{Captol Nashwille} (Rourdar) «  218-537

& Q‘ Rice, Rice, Hiiman

Q'Wade Hayes— & Pederson—

On A Good Night
tColumba) 160606

Hank Willhams, Sr.—
24 Greatest Hits
tidercury)

160-168

Qut Gf The Woodwork

(Rounder) 1794457
Qutlaws N
' (RCA). 1550465

Béia Fleck—
Double Tima

(Rounder) 188-433

Alison Krauss

BLUEGRASS

Josh Graves
King Ot The Dobro
\CMH) 185-058

The Osborne Brothers—
Grt Bluegrass Hits
(CMH) 185-041

' 3 i
RERN

Vince Gill—Souvenirs
(VMCA) 155+259

(H Ricky VYan Shelton—
Super Hits, Vol 2

tColumbias 151-761

Sryan White
Between iow & Forever
{Asylum) 151357

Diamond Rio—IV
(Ansta Neshville) 149-146

|

w"
11

(HPany Loveless
Long Stretch Of
onesome (Epic) 228676
Ronnie Milsap—The
Essential Ronme Milsap
(RCA) 123+729

Alabama—Greatest
Hits (RCA) 123471

Alabama—Grt. Hits.
Vor 3(RCA} 123513

Ricochet
(Columbia) 148916

Lester Flatt &

Earl Scruggs -
‘Tis Sweet To Be
Remembered
(Columbiakegacy)
* 179-085/399-089

& Unicn he Del
Station- CQT;, .i MECoury
So Long So Wrang Tae Cold Hard Facts
(Rounder) 188524 (Rounder) 1664793
8ill Morroe— Jeff White—
16 Gem. tColambss The White Alburm
Legacy) 151+142 “Rounder) 165-100
Alison Krauss —- - The Cox Family --
Now That I've Found Just thn vou e
You A Col Thun

(Rounder)

120-345
) g

-

uﬁ lts

Patty Loveless
The Trouble With
The Trutn {Ep.c) 148+879

NASCAR-Hotter

Than Asphait—
Alabama, Tracy Lawrence
Hank Williams. Jr, more
{Columa) 147-850

Tracy Lawrence- Time
Marches On (Adantic
Nashwile) 147-082
Floyd Cramer—The
Essertal Floyd Cramer
(RCA: 146-936

An Evening With John
Denver
(RCF) 146-852/396+853

More Access.

We ve air vad on the Web! Just ehick on
www.colambiahouse.com/music
fo browse lmugh thuusands of selectioes
order. ara ask quastions Plus you con

e metl us your toughts!

Connect with the in music.

No Mare Cards to Return.

Now you don't have 1o return Member Reply
Caras fyou dont want to. Instead, you can
tell us by touchtone phone if you w|sh to rece
the atection of the Manth or not, plus moke oy aher
pur-huses You can call 24 hours a day, 365 doys a year!

Daryle Singletary-
All Because Of You
(Gant) 169-078

George Jones —
| Lived To Tell It Al

{MCA Nashwillei 168+609

George Jones &
Tammy Wynette  One
(MCA Nashwvilie)168-542

K.T. Oslin—
My Roots Are Showing
(ENA Records) 168-310

Reba McEntire-
Starting Dver
{MCA Nashviie)168-294

Mavencks:
Music For All Occasior s
MCA N sshvile)lsatzaﬁ

(H Mary Chapin
Caroent:s-

A Place In Tne World
(Columala) 167-858

q_. Deryl Dodd-
Ona Ricge In Vegas
(Columbia) 167519

The Best Of Austin
City Limits—Pa%y
Loveless Fhe Judds
more. (Columbia
Legacy) 167348
BR5-49
(Arsta Nashville) 166546

John Berry—Faces
(Captol Nashville)
165-738

Travis Tritt
The Restless King
(Wafner Bros ) 164«822

Bnlly Ray Cyrus
Trai Of Tears

(Mercure) 164-632
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A Great Deal More Later!
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Johnny Rodriguez-
Greatest Hits
\Mercury) 160143

Mark Wills (Mercury
Nashwille} 159+285

Jim Reeves—The
Essential Jim Reeves
(RCA) 146+837

Pam Tillis—
All Of This Love
{Anita Nashwville) 142+687

Paul Brandt—

Calm Before The Storm
(Reprise) 159-053
The Essential

Keith Whitley

(RCA Nashville) 159020

Confederate

Railroad—Grt. Hits

(Atlantic Nashwvike)
158

Neal McCoy (Allantic

Hats Off! A Tribute To
Gatth Brooks -
Iinsirumentas Versicns Of

Breoks Hits

(CMH) 151630
Dwnghl Yoakam - Gone
(Reprise Sire) 139-634
Clay Walker-

Hypnotize The Moon

{Guant) 139-626
Martina McBride —Wild
Angels (RCA)  139-071

Nashville) 158+055
Kenny Chesney-
Me & You

(BNA Records! 157-917

Blackhawk—Strong
Enough (Ansta) 137-059

Alab —In Pciures

Lorrie Morgan
Greater Need
(BNA Records} 157859

Clay Walker--
Prumor MHas 1t

186-692

(Cnant) |
8ill Engvall

Here s Your Sign
{Warner Bros.) 155-945

Toby Keith
Blue Moon
(A&MNashville) 153~L73

Billy Dean—It's What 1
Do (Capital Nasnaville)
153-965
(HDoIIy Parton—| Will
Always Love You &
Other Greatest Hits
(Columba) 153-932

Merle Haggard
Vintage Collacron
Series (Capito!
Nashuville)

149-054

tRCA) 137-018
Little Texas—Grt. Hits

\Waraer Bros ) 136838

Travis Tritt -Gt Hits—
From The Beginning
(Wurnerﬂos_) _l 36+812

Sammy Kershaw-

The Hits Chapter 1

{Mercury;Nashville)
136-796

Terri Clark (Mercury

Nashwille} 136291

(HCollin Raye-
| Think Atiout You

(Eoic) 135-814

Faith Hill-
It Matters Ta Me
(Warner Bres ) 134-908

Lee Roy Parnell-

We All Get Lucky
Sometimes {Career
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there, Earle got so far out in
the darkness that he stopped
sending postcards altogether,
and it looked like he never
would find his way back. But in
1995, he reestablished contact

ing, mostly acoustic album that
was his best (hell, his only)
work in a long, long time.
Since then, Earle’s been
back on the beam with a ven-
geance. His latest inspired
“dispateh” from the spiritual
trenches is a 12-song collection
called El Corazon. In typical
Earle fashion, it’s pretty much
what we might expect: gritty,
world-weary, and by turns
both tender and sinister, as
Earle, with one foot in the
realm of grunge hillbilly rock,
tackles themes that tamer
songwriters and artists
wouldn’t have the nerve, or

with a ten-foot pole.

The opening bell on El
Corazon rings somberly with a
heartfelt ode called “Christ-
mas in Washington.” It not
only sets the tone for the rest
of the album, but also intro-
duces us to a somewhat differ-
ent and definitely older Steve
Earle. Gone is much of the
swagger (“Guitar Town”),
youthful optimism (“Some-
day”) and angry defiance
(“Copperhead Road”) of his
early—and best—music.

Now we hear a more re-
signed acknowledgment of a
world that often exacts a bitter
toll of self-doubt, broken
dreams and faded idealism in
exchange for mere survival.

“Christmas in Washing-
ton.” on which Earle sings in
a hushed, somber growl with
little accompaniment other
than a softly picked flattop
guitar and a droning synthe-
sizer, is a yearning for an ear-
lier time when our enemies
were more easily identifiable
and the causes were worth
fighting for. “If you run into
Jesus, maybe he can help you
out,” he laments to the ghost
of America’s most famous
folk troubadour—“Come
back, Woody Guthrie, to us
now.”

“Taneytown” is one of those

with Train a Comin’, a rous- |

the musical chops, to touch |

great, dark, historical narra-
tives that Earle handles so
well. It’s also a bitter first-per-
son account of murderous rac-
ism that’s infused with knife-
edged fatalism and embel-
lished with some hauntingly
melancholy harmonies from
Emmylou Harris.

On “N.Y.C.,” a particularly
grungy collaboration with
punk rock band The
Supersuckers, we can almost
hear the older but wiser Steve
Earle having a dialogue with
his more reckless and self-con-
fident former self. Implicit in
the song is the mature ac-
knowledgment that, at least to
some degree, every generation
must suffer the lesson of learn-
ing from its own mistakes.

A Steve Earle album would
be incamplete without a tor-
tured love song or two. This
time it comes with “Some-
where Out There” and “Poison
Lovers.” a superlative duet
with Siobhan Kennedy.

“I Still Carry You Around”
is (for Earle) an unusually mel-
low collaboration with blue-
grass great Del McCoury and
his superlative band. “The
Other Side of Town” is a sur-
real slice of hillbillies-in-hell
despair that, by comparison,
makes some of Hank Williams’
saddest songs sound down-
right uplifting. “Telephone
Road” is a cleverly hokey cel-
ebration of a false honky-tonk
mecca of neon lights and all-
night taverns (“50 car lots and
100 honky-tonks”) that makes
the sparks dance in a young
man’s pants.

One thing you can bet on
with Steve Earle: his musical
postecards aren’t intended to
feed us false promises or
amuse us with radio-friendly
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ditties meant to momentarily |
cheer us up. The stuff he tends
to write about isn’t often
pretty, and sometimes it’s
even a bit unsettling.

But, for sure, it's real, and
it’s often painfully honest.

And you can hardly argue
with that. —Bor ALLEN

Sammy Kershaw |

Labor of Love
Mercury 314-536 318

n his new album, Labor of

Love, Sammy Kershaw
kicks things off with a Bob
MeDill song, “Honky Tonk
America.” a celebration of ev- |
ery dimly lit, beer-soaked
nightelub in the nation—*a
blue-collar place” with “a red-
blooded crowd.” And what
kind of musie, according to
Kershaw and MeDill, should
one expect to hear in today’s
honky tonk? “Louie, Louie,”
“Proud Mary” and “Wooly
Bully.”

This is a surprising admission
for a country singer to make,
but it’s probably accurate. As
much as country purists may
hate to hear it, today’s South-
ern factory worker, the sort of
person who's the backbone of
the country audience, is more
likely to dance to “Wooly
Bully” on a Friday night than
to “New San Antonio Rose.”
As a 39-year-old former
WalMart employee, Kershaw is
part of that core audience, and
so it’s only natural that his new
album reflects as much rock in-
fluence as country roots.

As a country impurist, I
have no problem with
Kershaw adding cannon-shot
snare drums and cranked-up |

guitars to the fiddles and pedal-
steel guitar on Labor of Love,
especially when these backing
tracks sound as good as they do
under the direction of producer
Keith Stegall and his crack stu-
dio band. I just wish Kershaw
would use his George-Jones-
alike baritone with the same
wild abandon that Sam “The
Sham” Samudio brought to
“Wooly Bully.”

Instead, Labor of Love, like

| Kershaw’s previous albums, is
| unfailingly polite. His voice is a

marvelous instrument, and it
sounds thick and creamy
whether it comes out slow and
sad, as on “Matches,” or fast
and funny, as on “Shootin’ the
Bull (In an Old Cowtown).”
The songs are all built around
clever puns and catchy chorus
jingles, but they never go any
deeper than that.

Consider, for example, the
album’s hardest rocking song,
“Cotton County Queen.” It
boasts a riveting Skynyrd-
escjue guitar riff and a wonder-
ful, tongue-twisting chorus
line, “Tupelo honey in a pair of

' blue jeans, the upper Missis-

sippi Delta Cotton County
Queen.” Kershaw and guitar-
ist Brent Mason make the
most of these ingredients, but
even they can’t manage to
turn this two-dimensional fan-
tasy figure into a flesh-and-
blood person.

On the album’s most coun-

| try-sounding track, “Thank

God You're Gone,” Kershaw
and his co-writer, Mike
Fornes, describe a romantic
break-up with a captivating
ballad melody and the usual
lyrie details. The singer cap-
tures the self-pity of the situa-
tion in a gorgeous vocal. but he
never quite touches the depths
of post-break-up despair
where anger, regret and
yearning are tangled in an
undoable knot. Until Kershaw
is willing to take the chances
necessary to reach those raw
emotions, it won’t matter how
he mixes the ingredients of
country and rock. He will re-
main a highly skilled radio en-
tertainer who leaves little last-
ing mark on the musie.
—GEorFrREY HIMES
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Martina McBride

Evolution
RCA 67516

artina McBride’s new CD,

Evolution, is a marvelous
piece of work, starting with
the taped performance by the
seven-year-old Martina doing
Little Jimmy Dickens’ theme
song, “I’'m Little But I'm
Loud.” We hear her evolve
right before our ears, from her
earliest performances to her
latest exemplary recordings.
It’s a fun segue into an album

that shows growth into a more |

personal kind of record. Still
too largely produced and dy-
namically sung to qualify as inti-
mate, it drives at the one-to-one
facets of love relationships. And,
as we've come to expect from
the woman with nerve enough
to sing “Independence Day,”
what she reveals is often be-
yond the easy and pretty.

Martina goes to the heart of |

situations no one would pick off

the menu of love, but which |

many of us wind up in at some
point in our lives.

There’s plenty to get into |

here, as this is a 14-sang
record. “Be That Way” is
McBride’s way of saying that a
hard-headed man and a hard-
headed woman can be a good
match if they give each other
room and don’t hold back.
“Baby let’s get emotional/
What do you say we let it all
go?” I think I've lived ane thin
apartment wall away from
that couple more than once.
And you’ve no doubt heard
and loved the single, “A Bro-

ken Wing,” about a woman fi- |

nally fleeing an abusive rela-
tionship. It’s beautiful, musi-
cally, and an uplifting story to
boot. I dig this record.

In a bit of label synergy,
McBride teamed with Clint
Black (and Matraea Berg) in

writing, and with Black in !

singing “Still Holding On.”
This is about one of those diffi-
cult, can’t live with 'em, can’t
live without 'em relationships.
He’s gone, but she stays faith-
ful to him in her loneliness.
Man, the end of my first mar-

riage left me in such a state for
months; it's weird, hut a true
phenomenon.

That’s a lot of what I love
about McBride in Evolution—
she’s dealing with strength in
its many permutations, not
dishing out man-bashing atti-
tude or romantie pabulum.
This is an album of real stuff.

| Whether it’s standing up to a

potential cheat in “Whatever
You Say,” or sticking with a
guy who might or might not be
running around in “I Won’t
Close My Eyes,” McBride
sings her hiney off, delivering
nitty gritty stories of human
needs, emotions and foibles
from a vastly broader and
deeper palette than your aver-
age love song. What would
happen if the many facile, ro-
mantic, stud-muffin young
blue-jeaned boys of country
sang this deep and real? Nah,
it'd never happen. This seems

' to be a woman’s domain, and a

rare and gutsy woman at that.
—BoB MiLLARD

Robbie Fulks

South Mouth
Bloodshot BS 023

o far, the so-called “Alterna-

tive Country” scene has
proved disappointing, at least
insofar as becoming a real al-
ternative to the worst of what
pours out of Nashville studios,
albums whose best moments
come during the silences be-
tween songs. Too much “alt.
country” sounds like sloppy
garage band and regurgitated
New Wave rock, fringe music
for clueless Gen-Xers. Since a
lot of it lacks ties to country,
past or present, its future is

questionable.

Robbie Fulks, who isn't com- |

fortable being categorized,
may be the exception to the
rule, a dynamic new voice able
to appeal to mainstream and
alt. fans (though certain mate-
rial here might alienate the
former). A songwriter of wit
and individuality, with a feel

! for both tradition and contem-

porary, his voice is flexible, his
songs glistening with life and
crackling with immediacy,
pushed ahead by no-bull ar-
rangements. The spirits of
many legends hover above
Fulks, yet he doesn’t go out of
his way to conjure them up.
They’re just there. He's
backed on most cuts by The
Skeletons, a rock band whose
bass player, Lou Whitney, co-
produced the album.

\ ! i ¥
“Goodbye, Good-Lookin is
probably the most accessible
song here, a pleasant, rocking,
honky-tonk shuffle that shows
both Fulks and band off to
good advantage. “I Told Her
Lies” updates the Tex Will-
iams talking blues with wit
and a wild, high-strung vocal.
“Heart, I Wish You Were
Here,” a duet with Jim
DeWan, brings The Louvin
Brothers’ sound into the late
90’s. The dark, haunting mur-
der saga, “Cold Statesville
Ground,” follows the tradition
of countless centuries-old folk
ballads. The equally somber
ballad, “Forgotten But Not
Gone,” has the sort of intimacy
rarely heard on most records
today, though the Orbison
overtones aren’t far away.
“South Richmond Girl,” an-
other Fulks-DeWan duet, ends
the album with yet another
somber, tragic ballad that
could have been done by The

Blue Sky Boys.

Only George Jones could
out-sing Fulks on the ballad, “I
Was Just Leaving,” and the
shuffle, “What the Lord Hath
Wrought (Any Fool Can
Knock Down),” both songs
that reveal the depth of his
work. While his vocals stand
on their own, they have a
spontaneity making them even
more compelling. On “What
the Lord Hath Wrought,” he
tears off a gutsy, gnarly acous-
tic guitar solo. “Dirty-
Mouthed Flo.” with former
Buck Owens Buckaroo Tom
Brumley on pedal steel, is
nothing radio would touch, but
establishes Fulks’ wiseass sa-
tirical side. At the same time,
he can be mellow, even sweet,
as on the plaintive, jazz-fla-
vored Jim DeWan ballad, “You
Wouldn’t Do That to Me.”

“F*** This Town” is quite
another matter. No gentle jibe
about the current scene, a la
Alan Jackson’s “Gone Coun-
try,” Fulks’ song angrily, sa-
tirically summarizes the frus-
tration of artists who try to
play Nashville’s musical and
political games, only to be
short-sheeted for failing to
meet Music Row consultants’
visions of marketability. The
sole quotable verse goes
thusly: “Now it’s three years
later/And I'm a wonderin’
where I went wrong/I shook a
lotta hands, ate a lotta lunch
and wrote a lotta dumbass
songs/but I couldn’t get a
break in Nashville and I tried
my whole life long.” Other
lines, like “I thought they
struck bottom back in the days
of Ronnie Milsap” will upset
many. Suffice it to say, Fulks
won’t be covering “Butterfly
Kisses” anytime soon, and
that’s fine with me.

If this seems like the kind of
record no more than 50 people
will buy, that critics embrace
while the masses ignore it,
don’t be so sure. Fulks just
signed a major-label deal with
Geffen, one that hopefully will

| allow him to get his iconoclas-

tic approach to a wider audi-

ence. South Mouth proves that

Geffen did the right thing.
—RIcH KIENZLE
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Jason Sellers

I’'m Your Man
BNA 67517

or the most part, Jason

Sellers’ I'm Your Man is a
typical country-pop debut
from a good-looking 26-year-
old with a square jaw and a
rugged baritone. You get the
usual ingredients: the main-
stream Music Row producer
(Chris Farren of Deana Carter
fame), the “look” (no hat but
long sideburns), the bouncy
country-rock anthem (the title
track), the over-the-top ballad
weeper (“Can’t Help Calling
Your Name”) and the radio-
friendly sound (country, but
not too country; rocking, but
not too rocking).

Two songs on the album,
however, cut so deeply that
they suggest Sellers may be
much more than just another
pretty face in the Nashville
machine. Both of them are
ballads co-written by Sellers
himself, and both of them deal
with his recent divorce from
Lee Ann Womack with a
bracing honesty. Both the
writing and the singing on
these two songs break
through the usual clichés to
capture the essential pain of
losing the one relationship
you told the whole world
would last forever.

“This Small Divide,” co-
written with Gary Burr, takes
its title from the often small
differences that drive a
wedge between a couple. “It’s
not an ocean,” Sellers sings in
a voice that can barely contain
its bewilderment, “it’s not a
canyon, but it’s enough to
make us cry.” To Sellers’
credit, he never pretends that
this divide can easily be
bridged just because it’s
small; instead he reluctantly
accepts the paradox that little
things can cause such large
hurts. Producer Farren rein-
forces this puzzled despair by
framing the verses in an un-
derstated setting of acoustic
guitar, bass and drums; the
song builds to a big chorus
before sinking back into the

sparse verses as if in defeat.
Just as powerful is “Divorce
My Heart,” co-written with
Austin Cunningham. The
song contains some striking
images (“I can put some
sheets on that old sofa
sleeper...I can force my hand
to sign these final papers/
With both of our attorneys in
this room”) and raises the un-
answerable question, “When I
stand and walk away from
this table...how do I divorce
my heart from you?” There’s
a refreshing honesty in the
suggestion that no break is
ever final, that the past can

never be left completely be- |

hind. Sellers’ vocal never
whines or pleads; it simply
asks that the ex-wife ac-
knowledge the fact that
they’re forever linked
whether they like it o1 not.

N SorE

Y O N JSEF L IR S

The weightiness of these
two songs provides a contrast
that makes the album’s
lighter material work better
than it would otherwise. The
title track marries a conta-
gious, uptempo guitar riff to a
common-sense outline of what
the singer will and won’t do in
a relationship. Even catchier
are the two songs co-written
by Al Anderson—the bluesy,
funky “Hole in My Heart” and
the flat-out rocker, “It’s a
Man’s Job.” Sellers and
Cunningham wrote a positive
love song, “That Does It,”
which benefits from a lovely
melody and the vocal’s reluc-
tance in giving in to love. If
Sellers can build on his
strengths, the young Texan
may escape the assembly-line
disposability of modern coun-
tryv and actually build a career
worth remembering.

—GEOFFREY HIMES
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Various Artists

Stone Country
Beyond CD3055

tone Country, the latest in

the seemingly interminable
string of “tribute” albums to
come out of Nashville in recent
years, is a tepid but perfectly
enjoyable record which, with a
little more imagination and
courage, could have been a hell
of a lot better.

Certainly Stone Country is
based on a solid premise.
There’s nothing far-fetched or
illogical about a country trib-
ute to Britain’s archetypal
outlaw rock ’n’ roll band.

The Rolling Stones had
early hits with tunes by
Buddy Holly (“Not Fade
Away”) and Hank Snow (“I'm
Movin’ On”). On top of that,
Mick Jagger and Keith
Richards are fabulous
songwriters. Over the years,
country and bluegrass mas-
ters like Johnny Cash,
Waylon Jennings, Tom T.
Hall, J.D. Crowe and Earl
Scruggs have all covered The
Stones’ compositions on their
own albums.

But a number of things
hamstring this record from
the outset. To begin with,
Stone Country is marred by
the sort of typically slapdash,
musically conservative and
politically correct decision-
making that mars too many
Music Row releases these
days. (Ever since seeing The
Rolling Stones perform many
of these same songs on their
current American tour, I find
myself referring to this record
as “Whole Wheat Stone-
Ground Country”—but

maybe that’s just because I
missed breakfast this morn-
ing.)

For one thing, as good as
some of these tracks are, they
make you wonder why some
of the artists who could have
worked wonders with a Roll-
ing Stones song aren’t in-
cluded here, while a number
of others who can barely sing
their way out of a paper bag
with a Stones tune are. And,
considering how extensive
the Stones’ song catalogue is
(39 albums and counting), did
the producers have to serve
up 11 tunes here that have al-
ready damn near been played
to death?

On the plus side, Travis
Tritt does a spirited though
somewhat rote-learned ver-
sion of “Honky Tonk Women,”
while Rodney Crowell serves
up a galvanizing take on
“Jumpin’ Jack Flash.” Tracy
Lawrence reveals his rock 'n’
roll roots with a very compe-
tent, if unremarkable, reprise
of “Paint It Black.”

The Tractors bring an inter-
esting arrangement but, alas,
very little get-up-and-go, to
“The Last Time.” And Deana
Carter’s rendition of “Ruby
Tuesday” is just a little bit too
mannered for its own good.

For a change of pace,
BlackHawk turns “Wild
Horses” into an intriguing,
bluegrass-flavored ditty,
while Nanei Griffith brings a
deliciously drawling bluesy-
folksy reading to “No Expec-
tations.” George Jones imbues
“Time Is on My Side” with a
benevolent, almost avuncular
growl that’s fun to listen to,
even if it does seem to miss
the point of the song.

Some of the other artists
(whom I will kindly not men-
tion by name) have either
made dubious song choices,
or are simply too anemic to
do justice to the quintessen-
tial decadence and sinister
undercurrent that inform
most of The Stones’ best mu-
sic.

Indeed, this feeling of ane-
mia is so creeping that it
makes you wonder how they |
did choose the 11 artists rep-
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resented on Stone Country. If
I had to guess, I'd say they
must have just grabbed the
first 11 warm bodies that
could carry a tune who hap-

pened to walk through the !

studio door.

I mean, where is Steve
Earle, who could have done
wonders with a country-fla-
vored Stones gem like “Dead
Flowers? Where’s Dwight
Yoakam, who could have
worked magic with “Factory
Girl” or “Spider and the Fly”?
Or Patty Loveless, who could
really rip into “Gimmee Shel-
ter”? Or Lee Roy Parnell,
who could breathe fire into
“Under My Thumb”? Or
Lucinda Williams, who could
have really nailed “Sister
Morphine”?

But alas, these artists, and
these sorts of Stones songs,
are not represented on this
unadventurous mainstream
effort. Thus there’s a missing
edge that keeps this fairly en-
joyable album from being a lot
more than it actually turned
out to be.

—BoB ALLEN

Bryan White

The Right Place
Asylum 62047

Bryan White brings youth,
romance and handsome
vulnerability to the country
scene and has been amply re-
warded with popularity. He
has hit a vital nerve—the
James Taylor nerve, I think.
His many fans will find this

THE BRIaNT PLACH

So be it. It’s also really well
done.

Let’s examine the tunes
found and interpreted here.
Marcus Hummon, co-writer
of the title track, has long
been one of Nashville’s hid-
den treasures as a singer and
songwriter. He delivers a
terrific upbeat look at love as
something between geogra-
phy of the soul and quasi-reli-
gious vocation. Skip Ewing
and Bob DiPiero—certified
song-writin’ hitmakers,
both—pitch a hit down the
middle of the plate, and
White has the stuff to knock
“Leave My Heart Out of
This” right out of the park.
The urge to emotional rescue
is barely resisted: “I'd love to
be the way your heartache
ends/But 'til it does we can'’t
be more than friends.”

“The Natural Thing” bor-
rows key elements from a
noteworthy Bonnie Raitt hit
single and delivers them up
to a generation that probably

| never heard the original, re-

cent as it is. I'm afraid that
anyone living on an adult’s

| hormone level will find this

latest effort a must-have, if |
| where it means to and will

not immediately, then cer-
tainly in the old Christmas
stocking.

That said, I have to admit I
think White has more in com-
mon with contemporary
Christian pop music than with
anything I've ever identified
as country, but there’s no ar-
guing that today’s young and
urban female audience tuning

into country radio has wider |

tastes and less cultural in-
vestment in the rural and blue
collar roots of country. For
them, this is country musiec.

tepid, bubble gum rock 'n’
roll, but my guess is it strikes

satisfy White's fans. Turn an-
other corner and find legend
Bill Anderson teaming with
Steve Wariner to write “One
Small Miracle.” It has all the
markings of classic Wariner
melody and countrypolitan
lyrics of o}’ Whisperin’ Bill.
Now this is more like the
country music I love.

Skip Ewing pairs with Don
Sampson to fill in the pleas-
ing ballad niche on this offer-
ing. “Tree of Hearts” is a
sweet story song of a lifetime
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| lived and finished, recorded

by the annual carving of a
heart in a tree trunk. I really
like this song a lot, and White
is a fine, breathy singer for it.
“We Could Have Been” is an-
other great ballad, this one
with a sentimental wistful-
ness for missed opportuni-

| ties.

Well, give the devil his due,
Bryan White deserves his
success and his following, and
this record should write a
new chapter in his growing

| career. Without meaning to

criticize what he delivers
here, I confess it's not my

| meat. The only track here I

would personally want to
hear again is the first-rate
finisher, “Call Me Crazy.”
But I know my five-and-a-
half-year-old daughter will
love it when she pulls it out of
her Christmas stocking this
year, along with the pencils
with her name on them and
the new Pez candy dispenser.

—BoB MILLARD

Donnie Fritts

Everybody’s Got a Song
Oh Boy! Records OBR-017

For those of you who don’t
already know this soft-
spoken Muscle Shoals
songwriter and picker,
Donnie Fritts has a writing
and performing pedigree run-
ning through some of the
most unique and talented
camps of the last 25 years of
country music, including
Waylon Jennings, Kris
Kristofferson, Willie Nelson,
John Prine, Steve Goodman,
Billy Swan, Tony Joe White
and Dan Penn. He is espe-

cially renowned for doing 22
years on the road with
Kristofferson, and appearing
in several of Kris’ movies to
boot. But he is, first and fore-
most, a songwriter—shoot, it
says so right there on the
back of his jacket.

Now Fritts, as a singer, is a
damn good songwriter, which
is to say he's ragged, earthy
and not likely to give Alan
Jackson a run for his slot on
the Billboard Top 10 Country
Singles chart. But for those
among us who appreciate the
Muscle Shoals influence and
that now-rare, quirky, percep-
tive wit, reprobate honesty
and tales arising from a no-ex-
cuses life of beer-for-break-
fast hillbilly independence,
this here is the gen-u-wine
article.

Interestingly, Fritts covers
some of his songs previously
recorded by Jerry Lee Lewis
(“A Damn Good Country
Song”), Dusty Springfield
(“Breakfast in Bed”), John

| Prine (“The Oldest Baby in
| the World”), and Ray Charles
| (“We Had It All”). He is

joined with vocals or instru-
mental contributions on these

| sparse and soulful tracks by

John Prine, Willie Nelson,
Kris Kristofferson, Waylon
Jennings, Lucinda Williams,
Tony Joe White, Lee Roy

| Parnell, Delbert McClinton,

Billy Swan and Dan Penn. It's
good ol’ greasy Alabama
country/R&B.

This whole album is loose
and appropriate to the sub-
jects, ranging from a woman
with a too-cold heart (“Ten
Foot Pole”) to lost love (both
“We Had It All” and “Better
Him Than Me”) to a sideshow
geek (“Star of the Show").
Tempos are relaxing, even
when they rock out, suggest-
ing an afternoon spent on a
Dripping Springs, Texas,
shaded porch with your feet
propped up on a half-empty
case of beer. This is the good
stuff; Fritts’ collaborative
friends and admirers here tell
a mighty story. This is a guy
whose music you owe it to
yourself to discover.

—Bog MiLLARD




John Denver Revisited

by Michael Bane

he first time I'd really
T thought about John

Denver in ages happened
a couple of years ago, and it
didn’t have anything at all to do
with the musie business.

I'd been climbing Alaska's Mt.
McKinley, the highest point in
North America, for weeks, and I
was sick. Driven by the high al-
titude and bitter cold, a minor
respiratory infection had turned
deadly. At those altitudes, the
body no longer has the re-
sources to heal itself. I could
barely force myself to eat; sleep
had become a memory. Even
breathing tne thin air seemed
like agony. 1 remember lying in
my sleeping bag, wracked with
uncontrolied shivering and
coughing fits, wondering
whether I could find the
strength Lo climb one more day.

But I did climb one more day,
up the magnificent 1,300-foot
wall of stone and ice that is the
last major climb, to within sight
of a summit I knew was out of

was doing everything short of
giving him a key to the city. We
were shocked and appalled.

Amazing the difference a few
years can make. I heard “Back
Home Again” on the radio yes-
terday, on a country station,
and it occurred to me that
“Back Home Again” and a
bunch of other John Denver
songs are probably “too coun-
try” for many of America’s top
country stations. Heck, “Coun-
try Roads” couldn’t get airplay
on a country station today on a
bet! Was John Denver guilty of
gross pop excesses? You bet.
Will his music stand as great
country songs? That’s not my
call. But if I was going to guess,
I'd say yes, it will.

All these thoughts were
knocking around in my head
when I heard that John Den-
ver had been killed in the
crash of his experimental
plane. If you strip away those
pop excesses, John Denver’s
strength as a singer and

my reach.

As we reached the top of the great headwall, the storms
abated, and the sun—so close!—broke through. My body
reeling from the exertion, I stepped out onto a high balcony
and looked across the roof oi the world. Strangely. here is
what I thought:

He climbed cathedral mountains

He saw silver clouds below

He saw everything as far as you can see
And they say that he was crazy once
And that he tried to touch the sun

And he lost a friend

But kept the memory

The last time I'd thought about John Denver before that
one perfect moment was back in 1975, when I was working
for Country Music Mayazine and John Denver was named
CMA Entertainer of the Year. I know it’s hard to remember
back that far. Before Garth; before Randy; before George.
Before Alabama, The Judds, Hank Jr. Before Willie & Waylon
and the Outlaw era. Before country music changed the world,
and the world changed country music.

We used to sit around Country Music’s New York City of-
fice—myself, John Morthland, Patrick Carr, Rochelle Fried-
man, Nick Tosches—and argue about whether John Denver
was actually the Anti-Christ or just a misguided pop singer
looking to make a few extra bucks. Hey, not only was this guy
a pop singer, but he was a successful pop singer, and Nashville

songwriter was his ability to
capture small truths and weave them into larger cloth. His
genius, though, was to capture a sense of place; through
rhythm and metaphor to anchor that place in the amber of
music. He always seemed to be either just arriving, or just
leaving, these places of the mind. Although those places
might be “almost heaven” or “feel like a long lost friend,”
Denver—and, by extension, we-—accepted that they were
only transitory, places where we might stop and replenish
our souls before, once again, moving on. The highway, the
jet plane, are the enduring icons of our lives.

It’s also worth noting here that John Denver died while
practicing a very dangerous, highly skilled activity—flying
experimental aireraft. Those of us who, for whatever reason,
have found our way to the fringes of the Known Universe, do
so with the knowledge—and, ultimately, the acceptance—
that sometimes our reach will exceed our grasp. Yet it is ex-
actly that reach, that willingness to leave the comfort zone far
behind, which leads us to great art, to enduring musie, to
words that may live long after we’re gone. Great risks, some-
one once wrote, taken joyously.

One of the things the mountains teach you is how to mourn
the loss of an individual while simultaneously celebrating that
individual’s choices in life. I have made it a habit to lift a glass
for friends who have gone on where I can’t yet tollow. So a
week or so ago, I lifted a glass to John Denver, who knew the
mountains better than I ever imagined.

Talk to God ard listen to the casual reply. (]
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MARK
CHESNUTT’s
Boys” Night Out

For Mark Chesnutt, a night off from the rigors of the new-
album publicity grind means hanging out and shooting
the breeze. The players include a songwriting legend,

a rockabilly off-shoot and our hero, a honky tonk original.
It’s just good old boys sharing a good old time.
— T T
By Bob Millard

've done a lot of stories in my time, from

bone-rattling road trips ending in triumph

or disaster, to the ever-popular 30-minute

chat in the record label’s conference room
where I'm one of a dozen journalists in a stifling
production line being shuffled in and out to be
dished the same canned chatter about the artist’s
new album.

This, on the other hand, is about the most
uncategorizable one of all. This is the story of din-
ner missed on the Monday night when Mark
Chesnutt and I did not see Glen Campbell.

The set-up was simple: Chesnutt was in Nash-
ville promoting his new CD, Thank God for Be-
lievers. It’s more classic Chesnutt honky tonk,
with Chesnutt himself stepping forward with
writing credits on more songs here than he’s had
in his entire career to date. To avoid the same-ol’-
same-ol’ interview in the conference room, I sug-
gest that we try something off the cuff, something
with “color,” as we say in the magazine biz.

“Well, Mark likes to go hear music and hang out
with musicians and writers when he’s in town,”
the publicist offers. “He loves to eat at The Long-
horn, too. Glen Campbell is going to be doing a
show at Caffe Milano downtown Monday night—
why don’t we get you two together for an evening
of that?”

Well, I can go to dinner on the company card
with the best of them, and I love Glen Campbell.
Sure, I said. And the deal was struck.

At the last minute, I got a call explaining that
Chesnutt had gotten an invitation from legendary
country songwriter Harlan Howard to meet him
for drinks at a Music Row watering hole called
The Nashville Country Club. To an authentic
country boy like Chesnutt, sitting down with
Harlan Howard is like an audience with the Pope,
albeit in a bar. I was to meet Chesnutt there, then
we were off to choice, medium-rare steaks at The
Longhorn and a night of Glen Campbell in sump-
tuous surroundings. No sacrifice is too great
when it comes to bringing Country Music read-
ers a fresh angle. Ah, yes, “the best laid plans of
mice and men...”

The bar side of The Nashville Country Club is a
scene worthy of any of the great country music
industry hang-outs of the past 45 years. Nary a
“civilian” wanders over that way from the expan-
sive dining room, other than the odd wanna-be
songwriter determined to “gherm” his way into
the circle for a while. This evening found a heady
group bellied up to the bar, writers who’ve had
many major hit songs flow from their pens, pro-
ducers, Memphis legends such as “Haunted
House” hitsman Gene Simmons, second genera-
tion international rock and rockabilly legends like
Billy Burnette, and Decca Records’ newest
signee, happy-go-lucky tomboy Danni Leigh. I
chat with Chesnutt’s producer, Decca executive
Mark Wright, as Chesnutt and Howard order
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drinks and bend to talk into each other’s ears
across a narrow, two-top table by a potted plant
behind the bar. This is going to be an interesting
evening.

Soon I join Chesnutt and Howard at their table.
They are talking about families and the touring end
of the record business. Harlan Howard made sev-
eral albums during his younger years, though he
still refers to them as “the times I got major lubels
to pay for my demos. I never deluded myself. I did a
few dates out there, but what you do is hard.”

“It was one thing when I was single,” says
Chesnutt, nursing a beer whose label he slowly
peeled away. “But I got two kids now that I love
spending time with. It makes it really hard to
leave home when I have to. I mean, I miss my
wife, too, but I really miss those kids.”

That’s why you will find Chesnutt at his Jasper,
Texas, renovated ranch-style home when work
doesn’t take him on the Silver Eagle concert trail
or to Nashville to record and promote records.
There is genuine regret in this fine honky tonk
singer’s eye as he shakes his head. tips his brown
bottle and takes a slow sip.

Harlan Howard is in a generous and expansive
mood. He encourages Chesnutt to keep on ex-
panding his control of his music by writing more
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“I got two kids
now that I love
spending time
with. It makes it
really hard to
leave home
when I have to.
I mean, I miss
my wife, too,
but I really miss
those kids.”

and standing up for songs he believes in. Their
give and take on this topic produces a rare
glimpse insirle the politics of label-artist relations
in Nashville.

“I found this song, ‘Just Wanted You to Know,’
but two or three albums went by and they
wouldn't let me cut it,” Chesnutt tips back his ball
cap and explains to Howard. “They kept telling
me it was no good, but I knew that song was a hit.
After a few years I realized that it was my career,
and my record, and I was going to cut it if I
wanted to.”

“Yeah,” opines Howard,” you gotta stick with
what you believe in; and it damned well better be
something you want to still be singing 50 years
from now.”

“Of course, they got the last word,” Chesnutt
says, readjusting his baseball cap and shaking his
head. “When they put out my Greatest Hits
record, they left that song off.”

Laughter flows around the adjoining tables.
Everybody knows a similar story. I look at my
watch for the first time since I had sat down and
realize we've spent too much time talking to catch
any kind of dinner, much less at a different res-
taurant, and still get to the Glen Campbell show,
which I believe Chesnutt really wants to see. So,
we sit tight, order another round, and the chat
flows on like water down the Green River.

“Man, I’ve known Harlan for seven years, the
whole time I’ve been in this business, and getting
a call from him to come over and have a drink
with him is better recognition to me than a whole
mantel full of awards,” said Chesnutt later. “Ev-
ery time I see him, he tells me the same things,
but I love hearing it. He tells me to keep it coun-
try, to keep it real. to stay true to myself and my
sound and to hell with the rest of it. He says all
the rest of it will come in time if I don’t get frus-
trated and walk away from it. You know, he
doesn’t have to say that. He has nothing to gain
blowing smoke at me, or anybody in this town.”

It’s a good thing for Chesnutt that Harlan
Howard'’s company is worth more than a wall full
of awards, because for an artist of his longevity
and consistently successful track record, his
awards wall is noticeably blank. He’s not good at
industry politicking, Lord knows. While he has
sold six and a half million records in seven years,
he’s only won one industry award. “You'll get
‘em,” assures Howard, back at the bar, “and when
it happens, you won’t be expecting it, and that’ll
make it all the sweeter for you.

“Well,” he concludes, struggling to rise, “I have
a prodigious bladder, but it’s full.”

Billy Burnette, with his lilting quasi-brogue, of-
fers to help Harlan to the bathroom. Howard
waves him off and refuses the walker he has
parked behind a large potted plant.

“See, he wouldn’t let me help him,” says
Burnette, his dark eyes sparkling. “You know
why?” he says meaningfully.

“Because he doesn’t want help from anyone?”
someone hazards a guess.

“Nah, it’s because vou’re even drunker than he
is,” says Chesnutt, breaking up the whole group,
Burnette included.

“Yes, it's true,” agrees Burnette with charming
humor. “How kind of you to point that out.”

Burnette reaches over and takes Chesnutt’s



hand, kissing it with theatrical mock deference.
“Hey, Billy’s the only guy that ever kissed my
hand that didn’t get hit,” laughs Chesnutt.

At this point, Chesnutt grimaces, realizing he's
just getting comfortable with this setting and
these companions and we are supposed to be
miles away, checking in on Glen Campbell in a few
moments. We have already missed prime rib at
The Longhorn.

“Ah, I'm not hungry,” says Chesnutt, erdering
Cajun chicken strips from the bar’s appetizer
menu.

Billy Burnette wants to go downtown to see
Campbell, but explains the event is not a Glen
Campbell performance, but a showcase for Glen
Campbell Music songwriters. These include
teen country idol Bryan White. Chesnutt
screws his face up in a “don’t make me go sit
through the competition” look and pulls his hat
brim over his eyes.

“Hey, whadda ya say we just hang out with
Harlan then,” I suggest.

The ball cap comes off, smiles bloom and an-
other round of what’s-your-poison shows up at
the table. Chesnutt, Harlan
Howard, Danni Leigh, Billy
Burnette and I settle in for
a long evening of hanging
out. If trying new tunes in
the studio is where the rub-
ber hits the road in country
music, hanging out like this
is where the tires get ro-
tated, where the over-
heated radiators cool down,
where everything and ev-
eryone gets... well, as they
say in Paris (Tennessee),
“lubricated.”

Burnette waxes on about
a movie script he has writ-
ten and hopes to direct. It is
a film about the early days
of rock ’'n’ roll. Son of
Dorsey Burnette, of the
legendary Johnny and
Dorsey Burnette rockabilly
pioneers, he knows some-
thing about the subject.

“I want you to be in it,
Mark,” he says, his enthusi-
asm infectious. “I want you
to be the big country star I
open for when I'm just get-
ting started.”

“Will it take long?” asks
Chesnutt.

“NO.”

“Do1 get killed in the end?”

“No, you get arrested for

fooling around with drugs and
under-age girls and go to
prison for five years, and I
wind up schtupping your
wife,” says Burnette, grin-
ning.
“Hmmm,” says Chesnutt,
playing along straight-
faced. “Oh, well, I guess
that’d be alright then.”

“I usually get
four or five

days, maybe a
week at home. I
spend it mostly
outside. I have

some ponds
there at the

house, and I do

some fishin

’r»

Unlike several artists I've spent time with,
Chesnutt doesn’t demand to be the center of at-
tention. He loves to hear other people’s stories,
because he’s really almost painfully shy and not
much of a raconteur himself. Chesnutt loves to
hear Burnette tell stories of his daddy and uncle,
Johnny and Dorsey Burnette, in Memphis when
Elvis was just getting started. He is highly
amused when Billy tells of being repeatedly mis-
taken for an Elvis impersonator in Memphis dur-
ing “Dead Elvis Week,” the annual celebration of
the King’s death.

“My daddy used to slap Elvis around,” says
Burnette, hemused. “Gene was there. Tell’em, Gene”

Johnny Burnette had been a Golden Gloves
contender in 1949.

“Well. Billy, your daddy and your uncle would
slap anybody around if they irritated ’em
enough,” Simmons, who's rejoined the group,
confirms. “I seen ’em one night in a club there
in Memphis when some guy started something
right down in front of the stage. They jumped
right down in the middle of it, back to back, and
laid them boys out like cord wood.”

Hame is where
the heart is. When
time permits, it's
the autdaars and
family that r=ally
keep Chesnutt
gaing. Hanging
aut with legends
in his spare time
is a plus, taa.
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Chesnutt revels in this. This is the real stuff.
This is history in living memory. Chesnutt is com-
pletely unaware that he is also history a-happen-
ing, a star and a stalwart of country’s real roots—
one of the few remaining ir; Nashville.

The longer we stayed, the less we thought
about steaks and the Wichita Lineman. It was a
wonderfully human night of camaraderie. No
agenda, no tape recorders, no publicists steering
talk back to the agenda; nothing but good com-
pany, drinks, cigarettes, and more drinks and
cigarettes. And the sort of free-flowing talk, sto-
ries and laughter that frame the off-hours world
of genuine good ol’ boys like Harlan Howard and
Mark Chesnutt. It was not to be missed, though
the later hours of it were also not to be remem-
bered too clearly, or repeated word for word in a
family magazine.

The next night I catch up with Chesnutt again, this
time at a radio production studio being interviewed
by Lon Helton. After two long days of interviews,
Chesnutt is worn out and brain-dead. We ride back
to his swank hotel a few blocks from Music Row to
put finishing touches on our own interview-cum-
ecumenical-bar-crawl of the night before.

The suite is on the 11th floor, with a view of the
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“It’s always
been a dream of
mine to actually
perform a whole
song during the

CMA’s or the
ACM’s. But they
haven't invited

me to do that
yet, so, like I said,
'z just waitin’

for my turn.”

main street leading out of downtown Nashville
towards the places where all the genteel, monied
people live. He has been ensconced there for
three days, but it looks untouched, like it just
came out of one of those little cellophane wrap-
pers for drinking glasses at Motel 6, where I usu-
ally stay. Chesnutt is not a hotel hound. He goes
to his rooms-with-a-view to rest and make a few
phone calls, but he prefers to cruise the town with
friends such as long-time songwriting collabora-
tor, Roger Springer.

Now, he puts his feet up on the coffee table and
wants to talk about anything but the business.
Home is sorely on his mind.

“I usually get four or five days, maybe a week
at home,” says the man in the high-priced motel
room. “I spend it mostly outside. I have some
ponds there at the house, and I do some fishin’. Or
I'll go down to the coast and do some bank fishin’
or do some bass fishin’ there at Rayburn Lake. Or
I'll just run around the woods on my four-
wheeler, taking my boy out for rides.”

He thinks back to the night before.

“I've always admired Harlan’s writin’ and have
a lot of respect for that guy. He’s one of the leg-
ends. For him to call me friend and to get to hang
out with him and have a drink and cuttin’ up—it
makes you feel like you're doin’ something right.

“You know, I've been around people that was
really nice guys before they got in the business,
then they really changed overnight. I just don’t
see any cause for that at all. I’ve had some new
artists...I've read interviews with ’em where
they’ve said that they grew up listening to my
songs and singing my songs in clubs. Gary Allan
tells me all the time that he was playing in clubs
there in California that he played all my songs.
That’s a big compliment. That makes me feel like
I’ve done something important, you know.”

And, as important as that is, Chesnutt doesn’t
act like a big shot. He doesn’t even whine about
his lack of industry recognition.

“It does bug me at times,” he admits. “I'm al-
ways pretty excited about nominations bein’ an-
nounced, just to see if I made it. But it’s a little bit
of a disappointment sometimes, but I've learned
to laugh and I'm used to it now.

“I’d like to get a little more attention frrom the
award shows. I'd love to be asked to perform on
one. I’ve never really performed on an awards
show, except for the little bit of a song you do
when you’re nominated. But it’s always been a
dream of mine to actually perform a whole song
during the CMA’s or the ACM’s. But they haven't
invited me to do that yet, so, like I said, I'm just
waitin’ for my turn.”

Truth told, Mark Chesnutt would rather miss a
fine dinner to share buffalo wings with Harlan
Howard and the gang. He’s okay with a largely
bare awards cabinet for now, because he’s making
the best musice of his life, which is what it's really
all about for him. He’s also socking away memo-
ries of times spent with the legends and pals who
really make the music go 'round.

“It’s a great feelin’ when you fit in at a place like
that, full of guys of that caliber,” he says, break-
ing a tired smile. “That’s award enough for me,
just to be accepted by these people who actually
create the music. That’s better than being on TV
anyway.” (]
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1. Shania Twain............ Come On Over 8
2. LeAnnRimes ............ You Light Up My Life— 9
Inspirational Sangs 10
3. Trisha Yearwood ......... (Songbook) A Collection of Hits |
4. Brooks & Dunn........... The Greatest Hits Collection 12.
5. Tim McGraw ............ Everywhere
6. John Michael Montgomery . Greatest Hits 13.
7. LeAnn Rimes ............ Blue 14.
8. George Strait............ Carrying Your Love with Me 15.
9. DeanaCarter............. Did I Shave My Legs for This?
10. Wynonna . . . ............ The Other Side 17
11. Trace Adkins ............ Big Time 18.
12. Martina McBride ......... Evolution 19.
13. Sammy Kershaw ......... Labor of Love 20.
14. Mindy McCready ......... If I Don’t Stay the Night 2.
15. CollinRaye ............. The Best of Coilir. Raye— 22,
Direct Hits 23,
16. Alan Jackson ............ Everything I Love 24,
17. ClintBlack .............. Nothin’ But the Taillights 25.
18. Patty Loveless ........... Long Streteh of Lonesome
19. Michael Peterson ......... Michael Peterson
20. LeAnn Rimes ............ Unchained Melody/
The Early Years
21. Various Artists . . ......... A Country Superstar Christmas
22. John Denver............. The Best of John Denver Live
23. Bryan White. . ........... The Right Place
24. Neal McCoy . ............ Greatest Hits
25. Neal McCoy . . ........... Be Good at It

OV ELES
g

S ong

Strerch
Vo 4
3

«
LONCeson

Albums

. Shania Twain

. George Strait

Singles

Love Gets Me Every Time

.ClintBlack .............. Something That We Do
. Michael Peterson ......... From Here to Eternity
. Garth Brooks . ........... Long Neck Bottle

Today My World

Slipped Away
. Clay Walker............. Watch This
. AlanJackson ............ Between the Devil and Me
PamTillis ..ol Land of the Living
. Trace Adkins ............ The Rest of Mine
. The Kinleys ............. Please
Martina McBride ......... A Broken Wing
Toby Keith with Sting. . .... I'm So Happy I Can't
Stop Crying
Wynonna............... When Love Starts Taikin’
lonestar . ............... You Walked In
John Michael Montgomery . Angel in My Eyes

Patty Loveless ........... You Don’t Seem to Miss Me
Mark Chesnutt ........... Thank God for Believers

Ty Herndon ............. I Have to Surrender

Brooks & Dunn........... He’s Got You

Tim McGraw ............ Everywhere

LeAnn Rimes ............ On the Side of Angels
Diamond Rio ............ Imagine That

Alobama ............... Of Course I'm Alright
Sammy Kershaw ......... Love of My Lire

Lila MeCann .. ........... I Wanna Fall in Love

Jackson
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REVIEWS AND FEATURES

A Cash Trip

Longtime CMSA member and Cash fan
Dennis Devine went to Nashville in October
10 see Jobiny Cash tape a TV show with
Ralph Emery. Then be beard about the
Cuash book signing.... Herewith his report

Cash and Fmery taping the show, and Dennis with George Jones and Tom T. Hall.

on what took place.

It all started when Ralph Emery Produc-
tions in Nashville called to ask if they
could use my copy of the photo of Johnny
Cash and Elvis taken in 1957 that was fea-
tured in the first combined issue of 7he

]f_‘”j I iy

and The Neusletter of the Country Music Society of America
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REVIEWS AND FEATURES
Cash tapes a show with Ralph Emery and signs books in Nashville. Members
shre facts about stars old and new. plus nitty gritty, plus latest Poli. Qur

series on special gravesites continues as well.

‘ THE CARTER SISTERS & MOTHER MAYBELLE + LIVING TRADITION

Picking up where The Original Carter Family left off in the mid-1940's,
Mother Maybelle and her three Jaughters continued the tradition of olc-time
picking and singing into the modern era. From the brand-new Old Domin-
wn Burn Dance to WNOX to ihe Opry, The Cariers maintained their distinc-
tive sound. June's comedy lent izs note, too, By Charles Wolfe

PAOTO ALBUM
Family members and collectors share photos of Clayton McMichen. Roy
* Acuff and more. Skeets Yaney shows up for more, so does Asher Sizemore.

} 10 HANK LOCKLIN - B1G HITS WiTH Till; EARLY NASHVILLE SOUND
Hank Locklin had his first success in Texas, where he worked with Four Star
Records. Then came Nashville, Chet Atkins and a2 whole new sound His
, “Send Me the Pillow You Dream On” belonged to botl: eras. By Kevin Coffey

1 COLLECTIONS
Meinbers help members find things they need: music, magazines, photos,
memorabilia and more. Send your entry in today!

l Corer ppoto: Southern Folkdife Collection

2 THE Joursag

Journal and the CMSA Newsletter, October
1997, in Photo Album, as part of an upcom-
ing Ralph Emery On the Record show with
Johnny Cash on TNN. I said, "Sure they
could.” They were to interview John
Wednesday, October 22nd at 10 A.M. about
his new book, Cash: 4n Autobiography
and his life. I called Cindy Sinclair, a pro-
ducer with Ralph Emery Productions. She
said she would hold me front row seats.
That is all it took. I called my friend Loren
Ganoe, in Des Moines, Iowa, and he got off
work, and we got tickets to go to Nashville
October 21st.

We arrived at 7 A.M. Wednesday morn-
ing, and went to the guard shack. We were
let in around 8 A.M. and after a time, met
Cindy Sinclair and went into Studio “B" and
found our seats. Cindy talked to the 150
people who were there, and before long
Ralph Emery came in and talked to us.
Johnny Cash was in a doorway with his
back to us and turned around and said his
famous line, “Hello, I'm Johnny Cash.” The
crowd responded to it 1n a big way! We
were a few feet from where he was, and
for 90 minutes plus it was something spe-
cial' I got to talk to Ralph Emery after the
show. He asked me, "How was i?" I told
him great!

Then we found out there was a book
signing at Davis-Kidd Booksellers on
Hillshoro Road at 7 P.M. Two johnny Cash
events in one day! How could you better
that? We found the store like we knew
where we were going. Loren is a good
navigator. At 7 P.M. John started signing,
and before you knew it, in walked George
Jones, Tom T. Hall, Carol Lee of the Grand
Ole Opry singers and Billy Ray Cyrus.



George Jones was with Johnny Cash in
1960 in Omaha when 1 first met Johnny. I
did not get a picture then, and have tried
for 39 years, but it took a night when he
was with Johnny Cash again. I got a pic-
ture with John too, the 37th year picture,
and he signed three Cush books. You can’t
get enough of a good thing!

I am reading US4 Today, October 30th, a
big story about John revealing that he has
Parkinson’s. I am sad about it, but John
says, “I refuse to give it some ground in
my life.” That sounds like the Johnny Cash
I have been blessed to know since 1960.
With the help of June, her prayers to the
man up above, we will hear from “The
Man in Black” for a long time. God Bless
you, Johnny. Thanks for everything you
have given us for so many years.

—Dennis Devine
For more of Dennis’ photos, see the People
section in Country Music Magazine this
time.

Response to New Format

Let’s look at what you are about to do.
Take two great publications, bind them
together, extend my subscription, and also
keep the cost down. Sounds good. Now
the question is, how do you keep The
Journal from losing its own identity and
mission? Since you are making changes,
just a couple of thoughts. I would like to
see one re-published story in each new is-
sue of The Journal. 1 also would like to see
expanded information on future releases
from our old-time favorites. Keep up the
good work, and please keep it country.
Steve Olen
Palm Bay, Florida

Down Homer Details

Received the April 1997 Journal last week.
Another great issue as usual. I think the
merger of the two publications will be
great! Responding to the query about the
“fourth performer” in the picture of The
Down Homers (Photo Album, page 33,
April issue)....you knew I would!

That photograph is one of about 30 that
we have on The Down Homers, both
group and individual shots of the 19 or so
performers who were in this group during
its lifetime, 1935-62. The fourth performer
in the shot is a pasted-in Shorty Cook, in
comic attire. A close examination of this
portion of the picture shows that the back-
ground is hand-drawn (note that piano
legs don’t match, etc.).

According to our records, Ginger Shan-
non was in the group from 1935 until
1942, but that’s not to say she never ap-
peared with them at other times. The
Down Homers appeared at the Lone Star
Ranch in Reeds Ferry, New Hampshire, in
1941. They may have done this photo-
graph as a publicity shot for the local ra-
dio station, promoting their appearance at
the Ranch.

Brother Wayne, Bill Haley, Bob Mason and
Lioyd Cornell in 1947 or ’48.

Some interesting yodelers were in the
group over the years, including world
champion yodeler Kenny Roberts. He was
with them while at WOWO in Fort
Wayne, Indiana, and made their first
records with them, Vogue Picture Discs,
in 1946. He did not make the move to
New England with them in 1947 as he
had his own solo radio/TV career gaing
in the Midwest. Also, Yodelin® Bill Haley,
who would later have his own Western
groups before inventing rock 'n’ roll with
his band, The Comets, was a member of

The Down Homers. He came with them
to WTIC in Hartford.

The enclosed photo from our collection
shows Bill Haley with his first band, The
Range Drifters, at WKNE, Kcene New
Hampshire, in 1947 or early 1948. Bob
Mason and Lloyd Cornell were former
Down Homers with Haley. Does anyone
know Brother Wayne's first name?

Gordy Brown

New England Country Music
Historical Society
Watertown, Massachusetts

A Word to the Wise

When I signed as a charter member of the
Academy, the reason was to get The Jour-
nal magazine, The Journal being devoted
to the type of entertainers that interest me!
I am not at al/ interested in the newer gen-
eration of country music. In my view 1t
closely resembles warmed over rock, and
not good rock at that!

If it is my only choice to have to take
Country Music Magazine and look at pic-
tures of Garth Brooks’ surly face to get 7he
Journal, then I will allow my subscription
to The Journal to run out. I have enjoyed
The Journal very much, and would like to
see stories about people like String Bean
and others continue.

My only way of showing my dislike for
the turn country music has taken is to boy-
cott music and magazines like Country
Music Magazine. The Journal was right
down my track. Tom Frost

Middleville, Michigan
(Continied on page 14)
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Remembering Harold Clark

Thank you for publishing the pictures and
articles on Skeets Yaney and Austin Wood
in previous issues of 7he Journal. I'm en-
closing some information on the late
Harold Clark. who wrote the big band hit,
“Give Me Five Minutes More.” Although
fame escaped him, he was successful in
many ways. His old records are scattered
around. I knew him all of my life, and

Harold Clark’s
gravesite, and a
clipping from 1977
showing bim with
a duet partner
named Rosie
Schweighauser.

have seen many of his paintings, which he

was well known for. I took the picture of

his headstone last summer at the Sherrill
Cemetery near Licking, Missouri.

Lee Roy Maxey

St. Louis, Missouri
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Les Leverent Collection

HE(CARTER SISTERS
& MOTHER MAYBELLE

By Charles Wolfe

The Carter Sisters and Mother Maybelle carried on a tradition
that first flourished with The Original Carter Family.

Original Carter Family was making

its last stand over radio station WBT
in Charlotte, North Carolina. Since 1927,
when they made their first recordings at
the famous Bristol sessions, A.P. and Sara
Carter, along with their younger cousin
Maybelle, had dominated the new field of
country harmony singing. They had re-
corded their classic hits like "Wildwood
Flower,” “I'm Thinking Tonight of My Blue
Eyes,” “Keep on the Sunny Side” and “Goid
Watch and Chain” for every major record
label, and since 1938 had spread their
music all around the nation over the pow-
erful “border radio” stations along the Rio
Grande. But times were changing; Sara
Carter had divorced A.P., remarried, and
moved to California. Maybelle had married
at 16 to A.P.'s brother, Ezra (Eck) Carter,
and had started her family: three daughters
named Helen, Anita and June. The big
border stations had closed down, and the
record business, beset by shellac shortages
from the war, was a shadow of its former
self. Smali wonder that when a company
called Drug Trade Products offered A.P. a
20-week contract to work the winter at
WBT, he accepted. WBT was a 50,000-watt
station with a huge coverage and a good
cast of other musicians, and the money
was too good to pass up. For the last time,
the original Carters gathered togetheragain,
moving into the Roosevelt Hotel on South
Tyron Street in Charlotte because of the
housing shortage.

Maybelle Carter was 45 that year; she
had blossomed from the shy, small, dark-
eyed guitar player into a seasoned and
confident musician and songwriter, and
had even contributed several original
songs ta the last Carter Family Victor ses-

r t was the winter of 1942-43, and The

sion the year befcre. Her husband Ezra
had recently taken early retirement from
his job on the railroad (due to low blood
pressure) and was interested in seeing
Maybelle form her own group with her
girls. By now the two oldest, Helen and
June, were in high school, and Anita, the
baby, was barely 11. All three had gained
entertainment experience when their
mother had brought them onto the border
radio shows in 1939. Helen sang and
played the guitar, June the autoharp, and
even little Anita would sing and play gui-
tar. The old radio transcriptions from XET
showed the kids doing their own special-
ties on the show—June strumming the
autoharp and singing “Engine 143,” all of
them together doing “Give Me the Roses
While I Live” and “Somewhere a-Working
for My Lord.” The Carter Sisters, as they
were starting to be called, had decided
they wanted to try for a career as they fin-
ished school, and Maybelle was agreeable.
All this took on a new excitement when
Life Magazine sent down a photographer
to document the family’s music at Char-
lotte; for a time, it looked like a cover
story and a chance for The Original Carter
Family to get the national publicity it had
been needing. But after doing a long se-
ries of photos, both in Charlotte and hack
home in Poor Valley, the magazine de-
cided war news was more pressing, and
the project was scrapped. The last hope of
keeping the original group together had
vanished. Thus when the contract at Char-
lotte expired, A.P. decided to return to
Virginia, while Sara went back to the West
Coast with her new husband. “It really
wasn't all Dad’s decision,” recalls A.P. and
Sara’s son, Joe. “Maybelle had been want-
ing to strike out with the girls for some

time. When she got that offer to go up to
Richmond and be on the radio, they
thought it was a good deal.”

Maybelle’s group returned to Maces
Spring that spring for some R&R, and then
in June 1943 headed for Richmond. At
first, they did a« commercially sponsored
program for the Nolde Brothers Buakery
over WRNL as “The Carter Sisters.” Then,
in September 1946, the group was asked
by WRVA'’s leading star, Sunshine Sue, to
become members of a new show that was
starting up, to be called The Old Dominion
Barn Dance. Sunshine Sue Workman was a
native of lowa, and had won a solid repu-
tation appearing on various Midwest pro-
grams through the 1930's. She had armved
at WRVA in January 1940, and was a natu-
ral choice to be host of the new bam dance
program; in doing so, she became the first
woman emcee of any major barn dance
show. Her music featured her own accor-
dion and warm, soft voice doing songs like
“You Are My Sunshine.” Like Maybelle, she
was juggling being a wife and mother with
being a radio star; she also, by the late
1940's, was planning the Barm Dance shows
and organizing touring groups.

By March 1947 the new barn dance was
doing daily shows from a local theater
from 3 P.M. to 4 P.M.; soon, though, it
moved to Saturday nights, where WRVA'’s
50,000 watts of power sent it up and down
the East Coast. In addition to The Carter
Sisters, who were now getting headline
billing, the early cast included Sunshine
Sue’s husband, John Workman, who with
his brother headed up the staff band, The
Rangers; Joe and Rose Lee Maphis (with
the fine guitarist being billed as “Crazy
Joe™); the veteran North Carolina band,
The Tobacco Tags; and local favorites like
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singer Benny Kissinger, champion fiddler
Curley Collins, and the remarkable steel
guitar innovator, Slim Idaho.

By 1950, the cast had grown to 100, and
was including major national figures like
Chick Stripling, Grandpa and Ramona
Jones, Toby Stroud and Jackie Phelps. The
station’s general manager John Tansey,
worked closely with Sunshine Sue to
make the Ofld Dominion Barn Dance a
major player in country radio. At the end
of its first year, it was filling its 1,400-seat
theater two times every Saturday night,
and by December 1947 1t could brag it
had played to 100.000 “paid admissions.”
The Carters realized they were riding a
winner.

As always, success on radio also meant
a bruising round of weeknight concerts in
schoolhouses and small theaters. Eck
Carter did a lot of driving in his Frazier,
and on the way there was tune to rehearse
new songs. June Carter recails: “The back
seat became a place where we learped to
sing our parts. Helen always on key. Anita
on key, and a good steady glare to remind
me that I was a little sharp or flat... Trav-
elling in the early days became a world of
cheap gas stations. hamburgers, tourist
homes, and old hotcls with stairs to climb.
We worked the Kemp Time circut, the

6 Thu JorRRal

ing the bass fiddle.

The early days at Richmond were espe-
cially hard on June. Helen had already
graduated from the high school back in
Holtons, but June was just coming up on
her senior year, and she would be spend-
ing it in a large Richmond school called
John Marshall High School. She was self-
conscious about her accent (in which a
touch of Texas drawl had been added to
her Poor Valley dialect), her looks, and the
way in which she would be hoofing across
some theater stage at night instead of do-
ing homework. She remembers: “I took a
good look at myself. My hair went just
where it wanted to go, and I was singing
those hillbilly songs on that radio station
every day and somewhere on a stage ev-
ery night. I just didn't have the east Vir-
ginia ‘couth’ those girls had.” In response
to her problems of singing on pitch, and
her natural volubility, she began to tum to
comedy. “I had created a crazy country
character named Aunt Polly Carter, who
would do anything for a laugh. She wore
a flat hat and pointed shoes and did all
kinds of old vaudeville bits.” She also
sometimes wore elaborate bloomers, since
in her dance steps her feet were often above
her head. And for a time, part of the act had
her swinging by
a rope out over
the audience. But
she managed to
have a great se-
nior year at her
new school—she
learned to read
“round notes”
and to sing in the
girls' choir, and
to make new and

Early 1940’s: Jane, Sara, Anita, Maybelle
and Helen. Life Magazine’s 1940 pbotos of
The Carter Family were tabled till 1993.

last of the vaudeville days, and the yearn-
ing to keep on singing or travelling just a
little further never left.” And in spite of
| their growing popularity, the sisters contin-
} ued to hear the border radio transcriptions
of the onginal family over many of the sta-
tions—proof, it seemed, the old Carter
sound was not yet as passe as some
thought it was. By now Helen had learned
10 play the accordion (a la Sunshine Sue),
and Anita was standing on a box and play-

Southem Folklife Coliection
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In 1950, they joined the Grand Ole Opry with Chet Atkins. On stage a year later, with June
cutting up as usual Inset: Martha White Flour souvenir card features the group.



lasting friends. But in 1946, when it was all over,
she cried because there was no way she could
follow her friends off to college.

The Carter Sisters spent five good years in
Richmond, and by the time they left, the girls
had all become seasoned professionals, and
the group was no longer being confused
with The Original Carter Family: it had an
identity, and a sound, of its own. In 1948,
they took a new job over WNOX in Knox-
ville, Tennessee, where they played on the
evening show, The Tennessee Barn Dance,
and the daily show, The Mid-Day Merry-Go-
Round.

Though the former dated from 1941, and
the latter from the 1930’s, the station was hit-
ting its stride in the late 40’s, and was being
thought of as a AAA farm club for the na-
tional shows like the Opry. Regulars in-
cluded Archie Campbell, Homer and Jethro,
The Bailey Brothers, Wally Fowler and The
Oak Ridge Quartet, Carl Smith, Pappy
“Gube” Beaver, The Carlisles, The Louvin
Brothers, Cowboy Copas and such strange
novelty acts as Little Moses, the Human
Lodestone. One of those who was amazed at
the popularity of The Carters was a young
guitar player named Chet Atkins: “They were
an instant success. Crowds flocked into the
auditorium every day to see them; the
crowds were so heavy at the ‘Barn Dance’ on
Saturday night that you had to come early
even to get in.” He was thus surprised and
pleased when Eck came to him one day and
offered him a job travelling with the group.
“We'll cut you in for one-sixth of what we
make,” he said. “That's equal shares for each
of us.”

Soon Atkins was crowding into the back
seat of Eck’s Frazier as they headed out after
the Saturday Knoxville show to play in one of
the big music parks in Pennsylvania. During
all of this time, The Carter Sisters and Mother
Maybelle, for all of their success in radio, had
not recorded on their own. This was finally
remedied on February 2, 1949, when the en-
tire ensemble travelled to Atlanta to record a
double session for RCA Victor. They produced
eight sides; the first two issued were “The
Kneeling Drunkard’s Plea,” which was cred-
ited to them, and “My Darling’s Home Again,”
which they had gotten from Johnnie and Jack.
More popular were “Why Do You Weep,
Dear Willow,” from Lynn Davis and Molly
O’Day, and “Someone’s Last Day.” June added
a couple of novelties, “Root Hog or Die” and
“The Baldheaded End of the Broom.” The
sales were above average—some of them
were among the very first RCA sides to be
issued on the new 45 rpm “doughnut”
records—and the band was quickly scheduled
for another session later that year. In the
meantime, on May 17, 1949, June lent her
comedy talents to the first RCA session by
Homer and Jethro. In New York City, they did
a take-off on the pop song, “Baby, It's Cold
Qutside.” It got onto the charts, established
Homer and Jethro as comic “song butchers,”
and established 19-year-old June as a comedi-
enne in her own right.

June 1949 saw the troupe once again
uprooted, this time headed for KWTO
in Springfield, Missouri. The small towns
around southern Missouri and northern
Arkansas offered new audiences for per-
sonal appearances, and the Radiozark
company was making the station into a
center for transcribed shows. Helen re-
cafls: “We did two or three radio shows a

A%}
TV stars in 1970: taping a Casbh sbhow for
ABC-TV at the Ryman Auditorium.
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Charles Wolfe Collection

. Maybelle, Anita, June and
Helen in the 60’s, once again
The Carter Family. Maybelle,
June, Anita and Helen in mid-
60’s. Their last album, 1976.

day, worked every night, and got up in the
morning and started all over again.”

Chet Atkins was still with them, though
the girls were increasingly concerned
about his debilitating asthma attacks. June
remenbers: “Chester and I set up the pub-
lic address system, and he'd have those
asthma attacks and I'd have to lug the stuff
in.” But two things of lasting interest hap-
pened in the year they stayed in Spring-

i field: they cut a series of 39 15-minute

transcriptions which featured a good

£ cross-section of their repertoire, as well as

some fine Atkins solos. (Copies of these
have survived, and deserve reissue.) And
Helen, the oldest of the girls, got married,
in March 1950, to a young man named
Glenn Jones.

In June 1950 the group, with Atkins, got
an offer to join the Opry and moved to
Nashville. Things got complicated in the
next few years, as the other two girls got
married as well. Anita chose a young, hot
fiddle player named Dale Potter, while
June said yes to a young singer she had
met in Knoxville who had just joined the
Opry, Carl Smith. While the three sisters
still got together with their mother for
record sessions and radio shows, each
began to be interested in a solo career.
June created a band called The Bashful
Rascals and made her first solo try on RCA

(Continued un page 15)
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Family members and one collector share photos from the 1930's and 1940s.
Academy members and Society members have asked about these stars.

From Bertie Lee
Waoods: her uncle
Skeels Yaney (on
vight) and ns
laongtime paviner
Framkie Taylor at
RMOX in the 30's.
Bertie sent in ber
whole collection to
share. Below, Skeets
with Ray Acuff at
Acnff's Dunbar Care
n the ¢0s.

Also from Juaitita
McMichen Lynuch,
Asher and Little Jismmy
Sizemore at WCRY,
Corvington, Kenimcky'

Hugh Cross at
Indianapolix siation
WiIBC im the 305,
Srom Juanita Lymch
Cross amd Cluyion
WeMichen worked
fogether at imes,

Juanita also sent in a
Sizemaore songhonk.

Fiom Murfreesboro,
Tewnesser collector
Fred Goodwin comes
is moote still from
thw 1920 film, Grand
Ole Opiry, Peiform.
#rs are. Licdry and
Abuey Wearver, Joss
Fastevday, possibly
Jow Linkan. Roy
Acufl: Ruacirel Veach,
Bushful Brother
Oswald (Pete Kirby),
Darris Macon (Uncly
Dare's son) and the
Nolermtn Old Judge,
George D. Hay, with
bix stesmboat

b bie,
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HANK LOCKLIN

By Kevin Coffey
T O

From: a strong regional base and regional hits on the Four Star
independent label, Locklin moved to mainstream success with
one of the first giant hits of the Nashville Sound.

y longtime member of the Grand
Ole Opry and a man almost as well

know n for his penchant for songs
associated with Ireland and the Irish as he
is for his major crossover hits, “Send Me
the Pillow You Dream On” and “Please
Help Me I'm Falling,” Hank Locklin has
been playing professionally for almost six
decades.

For most of his first decade as a per-
former, Locklin viewed music merely as a
sideline, and for several years after he en-
tered music full time, he worked printarily
as a lead guitarist. But from the moment
he began singing in eamest, his distinctive,
appealing voice and sincere delivery en-
sured his wide and enduring popularity.

Locklin’s career has been marked by bad
luck—the untimely deaths of key backers,
for example—and a few decisions that
proved unfortunate in retrospect. “I'd’ve
had a real good career if [ could have just
gotten paid for a lot of stuff,” he told re-
searcher Otto Kitsinger in 1995, adding, “I
lost people that were going to help [me].
I've thought a lot about it over the years.
Why wouid my luck run like that?”

Regardless, Locklin enjoyed a period of
major stardom with “Send Me the Pillow
You Dream On” in 1957 and “Please Help
Me I'm Falling” in 1960 and remained very
popular long after; he was also a signifi-
cant regional star for almost a decade be-
fore his hig hits, working out of Houston
and recording for Four Star, one of the
largest of the independent labels of the
period. Today, he views his early associa-
tion with Four Star with much ambiva-
lence; his tenure there established him as
a viable recording star, but the notoriously
creative bookkeeping of the label’s head,
Bill McCall, saw Locklin apparently receiv-

ing only a fraction of the money his sales
dictated. In addition, the label lacked the
solid national distribution of a major label.
limiting Locklin's potential audience for a
number of years.

Frustration at “what might have been”
aside, Hank Locklin has had a good career
and then some. He was born Lawrence
Hankins Locklin in McLellan, Florida, on
February 15, 1918. His father Lawrence
was a railroad worker, his mother Hattie
played some piano, and Locklin learned
some guitar by age nine, his interest
piqued during his convalescence follow-
ing an accidert that saw his leg crushed
under the tire of a school bus. He had
made tentative appearances on WCOA in
Pensacola and WLW in New Orleans by
the time he married Willa Jean Murphy in
1938, but had not pursued music in ear-
nest. Locklin held jobs in a creosote plant
and as a ribbon mill worker, moving to
Brewton, Alabama, and starting a family.
He served briefly during World War II (he
was discharged due to lingering effects of
the old school bus accident), but spent
much of the duration of the war in the
shipyards at Mobile, where he began
working with local bands. Primarily a gui-
tarist, Locklin sang occasionally in a style
inspired chiefly by Emest Tubb, and it was
an importani moment when he heeded
the advice of accordionist Pee Wee
Moultrie, who told Locklin that he had “a
unique voice. I told him he ought to do
something in his own style.”

With the war's end, Locklin began to
pursue music as a full-time career. He
joined the band of singer Jimmy Swan as
a lead guitarist, working a Gulf Coast cir-
cuit out of WDLP in Panama City during
1945-46. From there he followed his

friend, steel guitarist Jack Featherstone, to
Hot Springs, Arkansas, where they joined
Joe Avants and The Four Leaf Clover Boys
at KTHT, a band that also included the
Holmes twins, Clent and Clyde. The band
moved shortly to Shreveport, where all but
Locklin and Clent Holmes eventually
dropped out. Locklin and Holmes, joined
by two Shreveport high schoolers, steel
guitarist Felton Pruett and fiddler Dobber
Johnson, began backing local singer
Harmie Smith on his KWKH radio show
and on show dates. Adding bassist Tiny
Smith, the group, dubbed The Rockv
Mountzin Playboys, began playing dances
on off-nights, with Locklin increasingly
featured as vocalist and frontman. Some-
time during 1947, at the instigation of
Tillman Franks, the Shreveport bassist-pro-
moter who was working at the time with
Claude King and Buddy Attaway at KLEE
in Houston, the group relocated to Hous-
ton, Texas. As Hank Locklin and The
Rocky Mountain Playboys (or sometines
just Rocky Mountain Boys), the group be-
gan broadcasting regularly on KLEE and
playing shows and dances.

Locklin fell under the wing of a local car
dealer-cum-songwriter Elmer Laird. A
promising partnership was cut shost by
Laird’s murder by an irate customer in May
1948. Although previous accounts have
indicated that Locklin’s first recordings
were made shortly after Laird’s death,
there is some evidence that his single on
Houston’s Gold Star label, Laird’s “Rio
Grande Waltz” b/'w Locklin’s own “You've
Been Talking in Your Sleep,” was actually
recorded as early as September of 1947.
Regardless, it was a strong debut and the
only recording to feature the original
Rocky Mountain Playboys (Locklin, Clent
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Holmes, Dobber Johnson, Felton Pruett
and Tiny Smith), as well as the only to
feature Lockin’s electric take-off guitar
work. (Elmer Laird enjoyed a post-
humous songwriting hit with “Poison
Love” a few years later.)

Following Elmer Laird’s death, The
Rocky Mountain Playboys did not fare
very well in highly competitive Houston,
despite the sponsorship of Laird’s brother,
Elmo. By the end of 1948, the group had
disbanded, and Locklin, now with three
children to support, headed to Fort Worth-
Dallas.

In Dallas, Locklin fell in with comedian-
musician Bill Callahan, of Callahan Broth-
ers fame. Augmented by a few other mu-
sicians, he and Callahan worked the area
as The Blue Ridge Mountain Folks for a
few months before Locklin returned to
Houston, where he began regular radio
broadcasts under the sponsorship of car
dealer Charlie English, a former associate
of Elmer Laird’s. (Two singles from his
Daillas days were issued illegally by the
Paris, Texas-based Royalty label following
Locklin’s initial success on Four Star a few
months later; Four Star sued and the
singles were withdrawn.) His new radio
show was immediately popular, and
Locklin began frequenting area clubs, sit-
ting in with local groups. Under the advice
of singer Jerry Jericho, he also went to see
local record distributor and retail shop
owner, Harold Daily, about possibly get-
ting on record. Daily, whom Locklin
would dub “Pappy” and who became
Locklin’s manager for a time, had a new
arrangement with Bill McCall of the Cali-
fornia-based Four Star label to record area
talent for Four Star. The arrangement
would prove far more beneficial to McCall
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Hank in bis “Knocking at Your Door” days
at California-based Four Star Records.

than it would to Daily or any of the acts he
brought to Four Star, but, to an essentially
local singer like Locklin, getting on a large
independent like Four Star was exciting in
itself, and, at least at first, the naive Locklin
was concerned less with record and song
royalties than he was with just having
records out. He signed to the label in the
spring of 1949 on the strength of his first
release, “The Same Sweet Girl,” which be-
came a sizeable regional hit.

Locklin followed with other hits, one his
cover of Harmie Smith’s “Knocking at
Your Door,” which became his theme
song, and, more important, the original
version of his own “Send Me the Pillow
You Dream On,” another big regional hit
during 1949-1950. His earliest releases on
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the Four Star label were Southeastern-
flavored country tunes, but subsequent
titles began to reflect the more dance-ori-
ented environment of the Southwest—
not Western swing, but certainly influ-
enced by it and by local honky tonk
sounds. In the late summer of 1949,
Locklin formed a new version of The
Rocky Mountain Playboys for dances
and personal appearances. The group
included Doug Myers, fiddle; Bill Free-
man, steel guitar; Hamp Stephens, lead
guitar; Jimmy Snow, rhythm guitar; and
Leon Crawford, bass. Snow put together
the group and fronted it when Locklin
was off-stage. The band worked and re-
corded with Locklin through mid-1950
and would be his last permanent band.
The group disbanded following Locklin’s
ill-advised decision to travel as a cam-
paign band for a Texas gubernatorial
candidate named Wellington Abbey. Af-
terwards Locklin began appearing as a
single, working with various house
bands. The arrangement allowed him to
travel more easily and less expensively
behind hit records and was a growing
trend among singers at the time.

In the meantime, regional hits contin-
ued: “You Burned a Hole in My Heart,”
followed by “Pinball Millionaire.” “Paper
Face,” cut at the same 1950 session that
produced “Pinball Millionaire,” was the
first of many songs from the pen of Fort
Worth-based songwriter Lawton Williams
that Locklin would record over the years,
and the association would result in some
of Locklin’s most important sides. As
Locklin’s popularity grew, he attracted the
interest of larger labels, but a complicated
Four Star contract kept the admittedly still
somewhat naive Locklin tied down.

From the early 50’s, Locklin began ap-
pearing in package shows with other art-
ists like Moon Mullican and Jerry Jericho;
many of these were booked by the Beau-

Rocky Mountain Playboys in 1949-50
included Hamp Stepbens, Hank Locklin,
Jimmy Snow, Bill Freeman, Doug Myers
and Leon Crawford. Inset: Locklin, Ken
Lasater and Cecil Brower at Rosa’s Club
in Dallas in the mid-1950’s.

Gladys Lasater Collection



mont-based singer-disc jockey-
club owner, Boyd Whitney; as 4
Lefty Frizzell had been a g
couple of years earlier, Locklin
was introduced through
Whitney to Beaumont club
owner-talent manager Jack
Starnes, who was soon to start
Starday Records with Pappy
Daily with the money he got
from Frizzell’s contract buyout.
Starnes became Locklin’s man-
ager for a short time, as well,
around 1953—the same year
Locklin recorded the song that
would finally lift him out of re-
gional-star status and would
eventually propel him not only
onto a major label, but also to
the Grand Ole Opry. Joining
forces with Starnes was un-
asual; for most of his career,
Locklin went without managerial guidance,
for better or worse.

The song he recorded was “Let Me Be the
One,” a Four Star tune brought to Locklin by
Bill McCall. The record was released on Four
Star, though by this time McCall had entered
into a deal with major label Decca to record
and release some of his more popular Four
Star acts, like Locklin and T. Texas Tyler, on
the larger label. McCall kept “Let Me Be the
One” for Four Star, something Locklin feels
kept it from being an even bigger hit than it
was. “If McCall would've let Decca have the
record, it would have been a giant,” he says,
adding, however, that with Four Star, *I
couldn’t get any money out of it no way.”

Still, the song had impact and sent Locklin
touring far wider and far more successfully
than he had previously—opening his eyes to
how little money he had really been making
on the Texas dance hall circuit compared to
what nationally touring single acts
were making (when he told tourmate
Porter Wagoner how much money he
had made the previous year, Wagoner
was incredulous: “I made that the first
month!” he told Locklin). Beginning in
1952, Locklin also began recording in
Nashville rather than Houston, during
1953-54 using the late Hank Williams’
Prifting Cowboys augmented by Chet
Atkins on guitar and his new producer,
Owen Bradley, on piano. His sound
became more polished, though not
more distinct—the key to Hank
Locklin’s sound was always Hank
Locklin’s voice and delivery, anyway.

No further hits came Locklin’s way
through the end of his Four Star-Decca
tenure, but “Let Me Be the One”
proved a big enough song to land him
a contract with RCA-Victor in 1955. He
initially fell under the wing of RCA A&R
head Steve Sholes, who remained an
important force in Locklin’s career un-
til his death in 1968. But it was under
the astute production of Chet Atkins
that Locklin finally reached major star-

dom in the late 1950's. His first two
years with RCA yielded only minor chart
action, but in 1957, Locklin followed
Bobby Helms' huge su:cess with
Lawton Williams’ “Fraulein’ by record-
ing Williams’ “Geisha Girl,” which lin-
gered high and long on the country
charts and made the pop chart as well.
At the same recording session. Locklin
rewaxed his old hit, “"Send Me the Pil-
low You Dream On,” which became a
far bigger hit the second time around.
The recording reflected, as others have
pointed out, the sty'istic changes in
country music since Locklin recorded
the original in 1949. The 1957 version
exemplified the burgeoning Nashville
Sound, with no fiddle or steel guitar
anywhere to be heard: “Send Me the Pil-
low You Dream On" of 1957 was essen-
tially a pop recording.

Backstage at the Opry in 1963 with Walter Cronkise of
CBS and Donna Douglas of Beverly Hillbillies fame.

Locklin, Chet Atkins and
Floyd Cramer in the RCA
studio in 1963. Atkins bad
belped Locklin style his
sound. “Please Help Me I'm
Falling” was one result.

Locklin left Texas for good that same
year, relocating to Florida and ending a
semi-regular status with KRLD’s Big D
Jamboree which had begun in 1954. The
momentum built by “Geisha Girl” and
“Send Me the Pillow” waned, however. He
recorded an interesting concept album,
Fareign Love, but had no further hits until
his massive, Grammy-nominated crossover
success, “Please Help Me I'm Falling,” in
1960. The song pushed Locklin into a new
realm, including overseas touring. Riding
the tide, he joined the Opry as well, but,
perhaps surprisingly, failed to follow with
anything that remotely approached the
success of “Please Help Me.”

His carcer hardly went into eclipse,
however; Locklin remained a very popular
pe:-former and prolific recording artist. His
1964 tribute album to Hank Williams
earned hiin a second Grammy nomina-
tion. and his album of Irish songs,
recorded in 1963, proved very
popular (*Hank was blessed,” Otto
Kits:nger has written, “with the ge-
netic background and the fine
tenor voice required to do a great
job on Irish songs.”).

Locklin’s first marriage ended in
divorce in 1969, but a subsequent
marriage to Anita Crooks brought a
final child, Hank Adam, in 1972.
Lacklin has continued to tour and
record and remains a popular Opry
performer at this writing. He has also
long since become affectionately
known as “The Mayor of Mclellan,” a
sobriguet reportedly hung on him by
Ralph Emery, referring to Hank’s
old home town. Today, he and
Anita live in Brewton, Alabama. As of
1996. Locklin often called on old co-
horts like Clent Holmes and Pee Wee
Maultrie—the man who had first sug-
gested Locklin find his own style—
for musical support for Alabama-
Florida area gigs, bringing his career,
to a certain extent. full circle. -
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REVIEWS AND FEATURES
(Continued from page 3)

Charles Wolfe and The Carters

Contributing Editor Charles Wolfe's re-
search into the history of The Carnter Fam-
ily led him to spend several days a: the old
Carter Fold in Maces Spring, Virginia, on
two occasions recently. Charles is working
on a book on The Originzl Carter Family
to be published in a year cr so. All three
original Carters lived in Maces Spring, in
houses still occupied by their relatives to-
day, and it was there that A.P. built a coun-
try store to run after he retired from music.
Today the store is a Carter Family Museum.
and next door is “the fold” itself—a won-
derful old-time music barn where Joe and
Janette, the children of A.F. and Sara. hold
concerts every Saturday night. (For infor-
mation on who's playing. call 540-386-
9480.) The Nashville division of The Cart.
ers—June, Anita, Helen—still maintain
their vital interest in the music. though
health problems have prevented Helen
and Anita from performing as muck as
they would like.

The photo of the Eck and Maybelle Carter
homeplace in Charles’ article on The Carter
Sisters & Mother Maybelle was taken by
Charles on one of these recent visits.

Carter Fan Keeps Up

Old-time music fan Ronnie Williams of
Spotsylvania, Virginia, has kept up with
The Carter Sisters and Mother Mavbelle
over the years, including visiting with them
in Nashville in recent menths. He reports
that the family members and spouses are
staying close, visiting one another and
keeping vigil.

Ronnie has an extensive collection of
photos of The Carter Sisters and Mother
Maybelle. Watch for gems from his collec-
tion in next issue’s Photo Albuni.

Ronnie owns a guitar similar to Mother
Maybelle’s Gibson L-5. He bought his from
Gruhn Guitars in Nashville in 1984. Helen
spotted it for him, and he purchased it
right away. A Gibson L-5, made in 1929, it
differs from Mother Maybelle’s (now in the
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Ronnie Williams
with Motber

P Maybelle's

™ guitar in front
of the old
Ryman in 1993.
Helen Carter
with Ronnie
Williams at a
Fredericksburg
concert in 1996.

Country Music Hall of Fame) in that the
inlay in the neck is in block shapes. On
Mother Maybelle’s, the inlays are diamond-
shaped and smaller. Ronnie reports that
June loves to play his guitar when she
comes to Virginia. [t appears in the photo
- of Helen, June and Anita on page 15.

More About Slim Clark

Just finished reading The Journal Issue
Number 37, February 1997, and, as usual,
first rate. I especially enjoyed the letter and
information abou: Olivio Santoro. I re-
member him well There was also a girl

OCTOBER 1997 POLL

George Strait ~ “Carrying Your Love
With Me”

George Strait ~ Carrying Your Love
With Me

An even more unprecedented eight in
a row for George Strait, as he tops vour
album and single picks yet again. This
man can do no wrong with CMSA/
Academy members (and with lots of
other fans as well). First time at Num-
ber One for the single, “Carrying Your
Love With Me,” and the second time
‘or his latest album of the same title.
Lee Ann Womack's “The Fool” is in
second place, Pam Tillis' “All the Good
Ones Are Gone” in third, McGraw/Hill
fourth with “It's Your Love.” and Alan
Jackson fifth with “There Goes."

Rounding out album picks, second
place goes to Alan Jackson's Every-
thing I Love. Ole Alan's in third as well
with his Greatest Hits Collection. LeAnn
Rimes returns to the Poll in founh with
Bluse, and that other Lee Ann (spelled
differently), Ms. Womack, comes back
. in fifth with her self-titled debut.

group called The Moylen Sisters that was
also featured on that Philadelphia radio
program.

The other reason for this letter is to an-
swer a question concerning Yodeling Slim
Clark (Ted Fiskevold's letter, page 5). He
states that he doesn't have any Slim Clark
records, but then mentions a 10-inch LP,
Western Songs (Pontiac 508), featuring an
unbilled singer. Well, that singer is none
other than Slim Clark. He was usually
billed as either “Cowboy Slim” or “Yodel-
ing Tex Carter” on those budget labels,
which were taken from Continental mas-
ters. Slim’s style was not Jimmie Rodgers,
but that of his idol, Wilf “Montana Slim”
Carter. Martin R. Mettee

Lutherville, Maryland

Imagining The Journal

The Legends Calendar is no more. Bul this
story about trying to get last year's version
was too good to let go by.

I received my 1997 Journal calendar early
in April of 1997. It is a fine calendar, with
pictures of performers not seen before.

Promptness is not one of The Journals
selling points. I can wait for orders, calendar,
etc., but it's wondering if it got lost or not
during these two-three month intervals. As
I've mentioned before, I think The Journalis
the greatest of mags. I'm still waiting for my
April issue of The Journal, by the way. I've
gottrn my May/June issue of Country Music
Magazine—a week or two ago.

A couple of suggestions: Why don’t you
have a card or form in 7he Journalto en-
roll friends with? And how about an index
in some issue listing all the performers
covered previously?

I can almost picture The journals office
in my mind based on my experiences with
you. Since The journal is about old-time
stars from the 1900's through the 20’s and
30’s etc., your office has one large wooden
desk with a 60-watt bulb hanging from the
ceiling with (one) person handling all cor-
respondence and orders. Down in the
basement is a 1920’s manual printing press
operated by my 75-year-old Jake, turning
out The Journal and calendars.

I do hope The journal survives for a
long time to come, although these late
lapses concern me of its stability.

Art Johnson
Bremerton, Washington

The Nitty Gritty

A few housekeeping details about The
Journal CMSA Newsletter's most recent
combined issues.

*Kevin Coffey writes to add about Tune
Wranglers (December 1997): The band was
originally formed by Buster Coward and
Tom Dickey, rather than Coward alone.
*The photo of Red Ingle and Jo Stafford in
Off the Record (December 1997) is from
Don Ingle’s collection, not Dave
Samuelson’s as noted.



Charles Wolfe

The sisters—Anita, June and Helen—at a concert in 1992. The guitar, a 1929 Gibson L-5,
similar to Motber Maybelle’s, belongs to a fan. June plays it when she can.

THE CARTER SISTERS

(Continued from page 9)
in August 1950 with a single called “Bash-
ful Rascal.” At the same session, Anita tried
her first solo with a song called
“Somebody’s Crying.” Helen tried her
hand with the new independent label,
Tennessee, cutting a duet with Opry an-
nouncer Grant Turner (“Heaven's Deci-
sion”), another one with Don Davis
(“Sparrow in the Treetop”), and a couple
of solo efforts (including “Fiddling
Around”). In February 1952, all of them
signed with Columbia, where they would
largely remain for the next two decades.
In 1951 Anita also began working as a
duet partner to RCA’s hottest current star,
Hank Snow; their version of “Bluebisd Is-
land” reached Number Four on the Top
Ten charts. A little later Anita would be-
come duet partners with singers like
Johnny Darrell and Waylon Jennings. In

1955 RCA producer Steve Sholes paired
her with Rita Robbins and Kitty Wells’
daughter, Ruby, to form a rockabilly trio
called “Nita, Rita, and Ruby.” No big hits
resulted from the experiment, but they did
some of the earliest female rockabilly, and
recorded songs that ranged from pieces by
The Everly Brothers to Cindy Walker
(“Give Me Love”).

Mother Maybelle continued to work on
the package shows, including several of
Snow’s, where she met and took a shine
to a young Elvis Presley. June recalls:
“She’d drive all night getting us in from
somewhere and we would be exhausted,
but she was wanting to ga bowling at
some all-night lane.” By the early 1960’s,
Maybelle had been discovered by the
young college audiences of the “folk re-
vival,” and she began to make some solo
appearances at places like the Newport
Folk Festival, performing the older songs
and conducting guitar and autoharp work-
shops. (She had begun to play the
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autoharp after moving to Nashville.) June,
for her part, took her solo career in a dif-
ferent direction: she moved to New York
to studying acting with Elia Kazan, and
eventually landed acting roles in TV shows
like Gunsmoke and Jim Bowie. By 1963,
after a second marriage to Rip Nix, she
joined Johnny Cash’s show.

Throughout the 1950's, labels like Co-
lumbia and RCA kept cutting singles on
The Carter Sisters and Mother Maybelle as
a group, and as individuals. When A.P.
Carter died in 1960, Maybelle felt comfort-
able in taking the name “The Carter Fam-
ily” for her organization, and in 1962 used
it on the cover of their first real LP, The
Carter Family Album on Mercury. Many of
these early LP’s were filled with versions
of old Carter songs from the 20’s and 30's,
though a superb 1963 solo album by Anita
contained a bevy of new songs done by
modern Nashville tunesmiths—including
the first recording of “Ring of Fire.” In
1963, The Carter Family as a group joined
Johnny Cash’s successful road show, and
celebrated the event by cutting their first
Columbia record, “Keep on the Sunny
Side” (with Johnny Cash). June and
Johnny married in 1968.

Albums of all sorts now began to flow
during the late 60’s and 70’s, many with
the full family, some featuring Maybelle,
some featuring one of the girls, some fea-
turing other groups like Flatt and Scruggs
and The Nitty Gritty Dirt Band. By 1974,
yet a third generations of Carters was mak-
ing its mark, with the Columbia LP, Three
Generations. June's daughter, Carlene,
started a solo career in 1978, achieving
great success in recent years. Maybelle
herself began struggling with arthritis and
a type of Parkinson’s disease, and by the
mid-1970’s her legendary energy was be-
ginning to run down. There was time for
one last album, Country’s First Family, cut
at the House of Cash studio in February
1976; it was an engaging mix of old
Carter songs and new Nashville ones.
Maybelle died October 28, 1978, knowing
that there were new generations of Cart-
ers to carry on the work. =

A.P. and Sara Carter bomeplace in Maces
Spring, still occupied by family. Maybelle’s
grave in Hendersonville, Tennessee.
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COLLECTIONS

Attention, Members! |
The Collections page is your
source for buying, selling or
trading country music-related
merchandise and memorabilia.
Its is operated as a benefu o
CMSA Academy members, and
entries are printed at the discre-
tion of the editors. Please keep
in mind the following guide-
lines when submitting your
entry: 1) Membership number
must accompany entry. 2) En-
tries must be kept to 40 words
or less. 3) Only one entry per
member per issue. 5) We re-
serve the right to edit for space
and style. 6) Entries that do not
x follow these guidelines will be

discarded.

L s
Collecting the Magazine

Members help each other complete
their magazine callections.

*For sale: 120 back issues of Coun
try Music Magazine. Also have sev-
cral copies of The fournal, plus
some early records, CD's, and some
videos. Send SASE and $1.00 for
complete list. Robert D. Johnson,
914 Larson St., Knoxville, IA
50138.

*For sale: Back issues of Country
Music Magazine trom the tollow-
ing years: 1980 and 1984 through
1991. Also have a few issues from
1975 through 1983. Send SASE for
complete list. Sale only. I do not
want to trade for anything. Anna
Mae Eckert, 655A Colony Dr.,
York, PA 17404.

*For sale: back issues of Country
Music Mugazine, Country Weekly.,
Cauntry America and Music City
News. All have been grouped by
artist featured: Aluan Jackson, Garth,
Reba, Vince Gill, Judds, Alabama.
Mandrells, George Strait, Shania
Twain, Travis and more. Send SASE
with one stamp for list. William J.
Erickson, 1502 Bunting Ln.,
Janesville, WI 53546.

Information, Please

Please write each other directly
about information or items listed.
When corresponding, include

SASE. Entries are printed at the
discretion of the editors.

Lots of material on both new artists
and country greats: books, cas-
settes, clippings, magazines, pin-
ups...Also have TV, film and sports
items. Send self-addressed enve-
lope and $2.00 for nine-page listing
(includes postage). Please don't
send ULS. stamps, as they can't be
used from Canada. R, Smith, 128
Henry St., Barrie, Ontario L4N
1E1, Canada.

«For sale: six-hour VHS tape, $25.00
includes shipping and handling.
Tape includes: CMA, ACM. TNN
MCN awards, No Hats Tour, Alan
Reba, Garth, Ricky Van Shelion,
Trace Adkins, Travis, Dolly and
many more. June Miner, 517 Ed-

ward Rd., W. Melbourne, FL |

32904.

oI can't find either of the following
two atbums at any record store near
me: Highway 101's Paint the Town
and Mark Collie’s Born and Raised
in Bleck and White If you have ei-

ther one of these on CD and want !

to sell them, please write me with
prices. If I'm going to buy from
you, I'll send half payment plus
postage up front, and the remaining
half upon receipt of package. Tim
Moule, 10022 Catalpa Ln., Grass
Valley, CA 95945-5253.

«For sale: concent and offstage pho-
tos of your favorite country music
stars. Also have videos, LP's, maga-
zines, T-shirts, buttons, trading
cards and posters. Name favorites.
Wanted: anything on Crystal Gayle,

. Mantina McBnde and George Strait.

Galen Duncan, 3517 Grier Nurs-
ery Rd., Street, MD 21154.

*Help! Looking for the following |

items: copies of Cowntry Music
Magazine with Kenny Rogers on
the cover, especially 1970°5-80's;
also looking for Lynn Anderson's
Christmas albums, tapes or CD's,
particularly Volume 3. Will pay rea-
sonable price. Annette Good,
1414 12th Ave. North #6, Fargo,
ND 58102.

*For sale: up-close concert photos

' of LeAnn Rimes, Tracy Byrd, Trace

Adkins, Bryan White, Ray Price and
many more. Send SASE for photo-
copies of your favorite antist. Rich-
ard D. Moore, 20 Maple St.,

Hopedale, MA 01747-1116.

*For sale: cassette tape of country
DJ telling jokes on a tour bus. Not a
professional tape. Recorded by a
passenger. but laughter and com-
ments are hilarious. Good, clean
fun. Cost: $5.00. D. Mullins, P.O.
Box 2035, Portsmouth, OH
45662.

*For sale: country and western
records—LP’s and 45's. Also coun-
try and western magazines, plus
Country America. Album list in-
cludes such artists as: Carl Smith,
Walter Brennan, Tanya Tucker,
Loretta Lynn, Dolly Parton and
many other fine performers. Send
three stamps for list. M. Barker,

17876 Sequoia Ave., Hesperia, |

CA 92345-4939.

*For sale: private collection of pho-
tos (new and old artists), maga-
zines, VHS tapes, photo buttons,
key chains, 8x10's and lots of mis-
cellaneous stuff. Send a SASE and a
list of who you're looking for. Will
trade for stuff on Ricky Lynn Gregg.

| eFor sale: large Hank Williams Sr.

collection (collecting since 1949).
Includes 50 original LP's, 78 r.p.m.'s,

| etc., all songs. Plus, portrait by Gil

Robin Garfoot, 808 East Vine, |

Sullivan, MO 63080.

*Wanting to buy or trade for items
on Bryan White... want anything on
him—posters. press kits, T-shirts,
radio shows, articles, hats, singles,
photos and newsletiers. Have lots
of promotional items for sale or

possible trade on TV shows, artists, |

actors—promo photos of 90210,
Melrose Place. Parly of Iive. For
complete list, send $2.00 and SASE

for a computer print-out, or send |
$5.00 for a complete list on com- !

puter disc. Let me know what you
have on Bryan. W. Myers, P.O.
Box 474, Glenville, WV 26351.

*I would like to thank all the
people who wrote to me about the
CI's 1 was looking for. Here are

three more I'm looking for, all by |

Prairie Oyster: Different Kind of
Fire, Everybody Knows, and Oyster
Tracks. Prefer CI)'s, but will take
cassettes. Please let me know if you

have any of these. Carolyn Fertig, |

1703 9th St., Wheatland, WY
82201.

*Wanted: Items on Lee Roy Parnell,
including magazine articles, photos,
posters, videos, T-shirts, ctc. K.P.,
1026 Linwood Ln., Palm Bay, FL
32905.

Veda (one of seven done, none
alike). Also, magazines, newspa-
pers, songbooks, pictures, and
much more. Asking $10,000.00.
Send SASE for complete details.
JoAnn Connelly, 2506 Pond
Branch Rd., Lusville, SC 29070.
*I'm looking for information on Jett
Williams. daughter of Hank Will-
iams Sr. Want geneology info, and
news of any music she has avail-
able. Would love to have copies of
her recordings. Have material on
Reba and lots of other stars. Lols
Harbin, Rt. 2, Box 353,
Pottsboro, TX 75076-9123.
sWanted: looking for a VHS tape of
Prime Time Country from Septenm-
ber 2, 1997. Clay Walker was on
that evening. Anyone who has a
tape of that episode, please contact
me. Karl L. Edwards, 4117 Lee
Cir., Waterford, WI 53185.
*Wanted: various 45's. Have a large
list of 45 r.p.m. records I'm looking
for. Any record dealers out there
who have 45's for sale, please send
me your information, and I'll send
you my list. Jean Keso, 20912
Seven Mile Rd., Reed City, MI
49677-8346.

*For sale: Large selection of country
and bluegrass albums, priced at
$5.00 and under. Bob Rowland,
537 N. Syracuse Ave., N.
Massapequa, NY 11758-2002.

I am looking for Merle Haggard’s
autobiography, Sing Me Back Home.
Will pay up to $20 for a copy. Also
want photos of Wade Hayes. Ms.
Bilty Chapman, 19499 N. 1400th
St., Chrisman, IL 61924.

Send requests 1o Country Music
Magazine, 1 Turkey Hill Road
South, Westport, CT 06880. Mark
envelope, Attention: Collections.
Entries sent without membership
number will be discarded. Collec-
tions is printed as ua service to read-
ers, and Country Music Magazine
assumes no liabilily for any losses
or damages resulting from any
Collections page correspondence.
Parents, be aware of children’s
correspondence.
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Personal Data

Family Name: Patricia Ramey
Birthdate: January 4, 1957

Birthplace: Pikeville, Kentucky
Residence: Nashville, Tennessee
Family: Husband, Emory Gordy Jr.
Musical Influences: Lovetta Lynn, Porter
Wagoner, Dolly Parton, George Jones,
Ralph Stanley, Emmylou Harris, Flatt &
Seruggs, Linda Ronstadt, Vince Gill
Musical Instruments. Guitar

Hobbies: Indian cooking, shopping for
vintage clothing and antiques

Vital Statistics

Height: 5' 7"
Weight: 118

Hair Color: Auburn
Eye Color: Green

Recording Career

Current Record Label: Epic Records, 34
Music Square East, Nashville, Tennessee
37203.

Albums Release Date
Patty Loveless (MCA) 1987
If My Heart Had Windows (MCA)1988
Honky Tonk Angel (MCA) 1989+
On Down the Line (MCA) 1990
Up Against My Heart (MCA) 1991
Greatest Hits (MCA) 1993*
Only What I Feel 1993**
When Fallen Angels Fly 1994 %+
The Trouble with the Truth 1996 *
Long Stretch of Lonesome 1997
*Gold album

**Platinum album

Singles

“Lonely Days, Lonely Nights”

“Wicked Ways”

“I Did))

“After All”

“You Saved Me”

“If My Heart Had Windows”
“A Little Bit in Love”
“Blue Side of Town”

“Don’t Toss Us Away”

“Timber I'm Falling in Love”*

“The Lonely Side of Love