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Comprehensive Country Music Encyclopedia
presents the overarching themes and musical
ideas that have animated the landscape of
country music.

An additional feature of the encyclopedia
is the more than six hundred photographs,
many rarely seen. These superb photographs
convey the social and cultural spirit of the
artists depicted. Together with the com-
pelling text, the encyclopedia is certain to
engage the curiosity, interests, and passions
of every reader, and of every fan.

Country Music magazine, founded in 1972
by Russell D. Barnard, has nearly 700,000
subscribers and an estimated 3.5 million
readers. It is the largest and most influential
magazine devoted to country music in
America. Its editors are widely regarded as
the most authoritative in the field.

Features more than 600 entries
and more than 600 photographs

Jacket design by Wendy Mansfield

Front-of-jacket photographs (clockwise from top left):
Clint Black (courtesy of RCA Records);

Reba McEntire (courtesy of MCA Records);
Garth Brooks (courtesy of Liberty Records);
Dreight Yoakam (courtesy of Warner Bros. Records):
Patsy Cline (courtesy of Country Music magazine
collection); Johnny Cash (courtesy of Leonard Kamsler)
Back-of-jacket photographs (clockwise from top left):
Willie Nelson (courtesy of Leonard Kamsler);
Hank Williams (courtesy of Country Music magazine
collection); Dolly Parton (courtesy of Columbia Records);
Merle Haggard (courtesy of Leonard Kamsler);
the Judds (courtesy of RCA Records);

George Jones (courtesy of MCA Records)

Times Books, New York, N.Y. 10022

Printed in US.A.  10/94
©199.4 Random House, Inc.

|| 92247

29617702500"" 7

aodNn

~



FPT U.S.A. s25.00
Canada $35.00

Country music has come of age. It has a rich
history in American culture, and its story is
well told in this definitive encvelopedia,
written with verve and insight by the editors
of America’s leading and most popular
country music magazine. The background of
all the major—and minor—performers in
country music. their greatest hits, fascinating
anecdotes about their childhoods, their rise
to (or fall from) fame. the truth behind pub-
licity releases and general rumor—it’s all
here, from Roy Acult and Billy Ray Cyrus to
Patsy Cline and Reba McEntire.

The Comprehensive Country Music
Encyclopedia offers a fresh, absorbing por-
trait of country music from its folkloric ori-
gins to its present status as the popular
music of choice lor 42 percent of the adult
population, according to industry estimates.
Indeed. in the past decade, the country
music audience has tripled. Between 1988
and 1990, sales of country records jumped
56 percent as sales of rock-"n’-roll records
slumped 5 percent. Combining more than
six_hundred short descriptive entries with
longer evaluative articles, the encyclopedia
is informative, engaging, and a pleasure to
read. The critical events and individuals that
have shaped country music are all here in
one indispensable volume.

More than a reference book to be con-
sulted simply for the dates or details of a
particular artisU’s hits or career, the encyclo-
pedia offers a virtual social history of country
music. It distinguishes itself not only by the
unassailable authority of its contributors—the
most knowledgeable and gifted writers in this
field=but by its in-depth portraits of country
music’s pioneers and contemporary stars.
Individual entries are placed within a larger
historical and musical context. Linking dis-
crete facts, dates, and events through what
amount to interpretive essavs, The

(continued on back flap)
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The most complete, authoritative, up-to-date encyclopedia on country music available

THE

Features more than 600 alphabetically arranged entries covering the critical
individuals and events that have helped shape country music

Offers brief entries, longer interpretive essays, and dozens of thematic articles
that provide a fresh, engaging approach to the fascinating world of country music

Written by the editors of Country Music magazine, the most popular
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Introduction

In 1974, two years after starting Country Music Magazine, we published
the Country Music Encyclopedia. There was nothing else like it at the
time. It served a useful function and a lot of copies were sold. In fact, up
through the 1980’s, if you had asked the Library of Congress for recom-
mended reading on the subject of country music, the two books always
mentioned first were our Country Music Encyclopedia and another book
we published, The Hllustrated History of Country Music.

But 20 years have passed. Not only has a lot happened in country
music since 1974 (Garth Brooks was 12), but new facts have come to
light, old “facts” have been discovered to be incorrect and, more impor-
tantly, the young and relatively inexperienced Country Music staff of 1974
has become mature, experienced, professional and absolutely reeking
with authority.

So, recognizing the need for an up-to-date book of this kind, rather
than simply revising the original, we decided to start from scratch and
produce a completely new book, the Comprebensive Country Music En-
cyclopedia. A revision would have been simpler, quicker and less expen-
sive, but it would not have been as good—for three main reasons. First,
the earlier book was written as short biographical notes without much
historical connection. Second, while the writing and scholarship involved
was satisfactory, it was not at the level we are capable of now. Third, the
photographs were uninspiring compared to what we have gathered since.
The ways in which we and our resources have changed over the years
combine to make the Comprebensive Country Music Encyclopedia a very
different kind of book. In addition, we include 680 entries, more than half
again as many as in 1974, and over 600 photographs, many rare and not
previously published in any book.

Inevitably, due to time and practicality, we had to make choices about
what to emphasize and what to exclude. We could certainly fill up twice
as many pages on the subject of country music. But these are the choices
we made.

THE EDITORS

COUNTRY MusIC MAGAZINE
WESTPORT, CONNECTICUT
AUGUST 1994

Editor-in-Chief
Russell D. Barnard

Art Director
Katheryn Gray

Managing Editor
George Fletcher

Research Edjitor
Rich Kienzle

Copy Edjitors
Bob Allen
Helen Barnard
Dan Woog

Research Associates
Dave Samuelson
Charles Wolfe

Grapbic Production
Nick de la Mare
Skip Ploss

Electronic Pre-press
American Color Graphics

Typsetting and design were
done on Power Macintosh
computers using Aldus
PageMaker ™ software.
Headings are set in
Egyptienne bold condensed.
Text is Garamond.



Contributors

The initials of the contributor appear at the end of
each entry in the book.

BoB ALLEN (B.A.) is an editor-at-large for Country
Music Magazine, and has written for the magazine
since 1977. His articles on country music have also
appeared in Esquire, Playboy, Saturday Evening Post,
The Washington Post, The Baltimore Sun, The Atlanta
Journal-Constitution, Rolling Stone and The Journal
of the American Academy for the Preservation of Old-
Time Country Music. Allen is also the author of George
Jones: The Life and Times of a Honky Tonk Legend,
and edited the Blackwell Guide to Recorded Country
Music. He has worked as a writer and consultant for
Time-Life Records, and is a part-time faculty mem-
ber at Towson State University in Maryland. He lives
in rural Maryland with several dozen chickens, two
dogs, two cats and two pigs.

MicHAEL BaNE (M.B.) is a former editor of Country
Music Magazine and is a 15-year veteran in the edi-
tor-at-large position for the magazine. Bane is the
author of 15 books, including the recent biography
with Travis Tritt, Ten Feet Tall and Bulletproof. He
co-authored the autobiography of Hank Williams Jr.,
Living Proof, which was made into a successful tele-
vision movie. (It can still be seen occasionally in the
wee hours of the morning.) In addition to country
music, Bane has written extensively on personal com-
puters, food, guns and high-risk sports. He is pres-
ently the executive editor of Over the Edge, the jour-
nal of adventure sports.

GEORGE FLETCHER (G.F) is senior editor of Country
Music Magazine, managing editor of The Journal of
the American Academy for the Preservation of Old-
Time Country Music and editor of the Country Music
Society of America Newsletter. He's been employed
by Silver Eagle Publishers since his 1990 graduation
from Northeastern University in Boston. In college
he worked at the Boston Globe and edited a local
Massachusetts country music publication. In addition
to a wide-ranging interest in music, he is also a rail
enthusiast who has written for Passenger Train Jour-
nal, and whose photography has been featured in
Passenger Train Journal, Railpace Newsmagazine
and the Conrail Technical Society Calendar.

DoucLas B. Green (D.G.) is a Western music author-
ity who formerly served as oral historian and editor
of The Journal of Country Music at the Country Mu-
sic Foundation. He authored the book Country Roots
and is a former Country Music Magazine contribut-
ing editor. He’s also written for The Journal of the
American Academy for the Preservation of Old-Time
Country Music. Green is best known to the public as
“Ranger Doug” of Riders in the Sky.

Davip Hoit (D.H.) is a musician, storyteller and his-
torian. He has also hosted Fire on the Mountain,
American Music Shop and Celebration Express for The
Nashville Network and the PBS series Folkways. His
writings have appeared in The Journal of the Ameri-
can Academy for the Preservation of Old-Time Coun-
try Music.

RicH KiEnzLe (R.K.) is a Country Music Magazine con-
tributing editor and has written for the magazine since
1973. He began his Buried Treasures reissue review
column in 1978, the CMSA Newsletter's Legends of
Country Music feature in 1984 and the Essential Col-
lector video and book column in 1990. He is also the
senior editor of The Journal of the American Acad-
emy for the Preservation of Old-Time Country Music
and the country columnist for Request Magazine. His
articles and interviews have appeared in Music City
News, Guitar Player, Pulse!, Guitar World, The jour-
nal of Country Music, Country Guitar, Rock and Roll
Disc, Country Sounds and Goldmine. He's written
over 100 sets of liner notes for historical reissues by
Time-Life Music, Rhino Records, Bear Family, Liberty
and Columbia Country Classics. In 1994, he co-pro-
duced Bear Family's Merle Travis boxed set, Guitar
Rags and a Too Fast Past.

Rick PETREYCIK (R.P.), a guitarist and writer/editor, was
born in Aberdeen, Maryland and raised in Black Rock,
Connecticut. He attended nearby Fairfield University,
where he received a master's degree in corporate
communications. He has contributed to Guitar Player,
Musician, Acoustic Guitar, Country Guitar, Fender
Frontline, Profit and The Hartford Courant, among
other publications. He is senior editor for Pitney
Bowes Inc. and lives with his wife and daughter in
Black Rock, Connecticut.



RonNIE PUGH (R.EP.) is the Head of Reference at the
Country Music Foundation in Nashville. He is a lead-
ing authority on Ernest Tubb whose biography he is
currently writing. He has written on Tubb and others
for The Journal of the American Academy for the Pres-
ervation of Old-Time Country Music where his entry
on Porter Wagoner first appeared. He has a Master's
Degree from Stephen F. Austin State University in
Nacogdoches, Texas, for his thesis on Tubb.

Dave SaMueLsoN (D.S.) is a free-lance writer, occa-
sional musician and producer more than 30 folk, coun-
try, bluegrass and jazz recordings. As a child in Chi-
cago, Samuelson became hooked on the music he
heard on the WLS National Barn Dance and Randy
Blake’s Suppertime Frolic on WJJD. In college, he
and collector Norman Carlson reissued classic
stringband recordings on LP. In 1972 he started the
Puritan label for both reissues and new recordings.
In 1974 he helped organize the Indiana Fiddlers’ gath-
ering. He lives in Battle Ground, Indiana, with his
wife and three children. He writes frequently for The
Journal of the American Academy for the Preserva-
tion of Old-Time Country Music .

CHARLES WOLFE (C.W.) is the author of some 14 books
and numerous articles on folk and country music,
including biographies of Grandpa Jones, Lefty Frizzell,
Bill Monroe, Mahalia Jackson and others. He has
annotated over 150 albums, and has been nominated
for Grammy awards three times for his liner note
writings. His book, The Life and Legend of Leadbelly
(co-authored with Kip Lornell), won the ASCAP-
Deems Taylor award for music writing in 1993. He
writes and teaches from his base of Middle Tennes-
see State University near Nashville. A widely-known
country music historian and archivist, his writings and
photographs have appeared in The journal of the
American Academy for the Preservation of Old-Time
Country Music among many other places.

STacey WoLrE (S.W.) lives and works near Nashville,
with interests that range from contemporary country
to heavy metal. A graduate student at Middle Ten-
nessee State University, she has for five years been
associated with The Center for Popular Music, one
of the South’s leading music archives.
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Roy Acuff

Born: September 15, 1903
BIRTHPLACE: Maynardsville, Tennessee
DiED: November 23, 1992

Just how popular was
Roy Acuff during his
heyday? In the latter
days of World War II,
Japanese soldiers in
the Pacific would try to
psych out American
Marines by yelling
taunts like, “To hell
with Franklin Roos-
evelt! To hell with
Babe Ruth! To hell
with Roy Acufft” Back
in San Diego, soldiers and sailors from all over the
country would hold “Roy Acuff contests,” in which
the object was to see who could do the best imita-
tion of the singer. Acuff records were so popular that
the government had to issue them on V-discs so over-
seas troops could hear hits like “Low and Lonely.” It
was not unusual for 15,000 fans to show up at Acuff
concerts, and not unusual to see the Acuff name rank-
ing with Frank Sinatra and Benny Goodman in popu-
larity polls among servicemen. Nobody in the music
business was really surprised to see Roy Acuff run
for governor of Tennessee in 1948.

Contemporary fans who were used to seeing Roy
Acuff as the stately, white-haired elder statesman of
the Grand Ole Opry may have wondered what all
the fuss was about and whether Acuff’s role was par-
tially the result of Opry hype. It wasn’t. Acuff was
actually the music’s first great stylist after the death
of Jimmie Rodgers and was a major influence on
younger singers like Hank Williams, Lefty Frizzell and
George Jones. Though he had only three modest hits
from 1950 on, his longtime presence on the Grand
Ole Opry gave him a platform from which he contin-
ued to influence country music: as a publisher, a
media pioneer, a spokesman and, in later years, a
defender of older traditions and performers. His nick-
name, “The King of Country Music,” may sound a bit
mawkish and old-fashioned, but in many ways it is
remarkably accurate.

Acuff actually came from the Smoky Mountains.
He was born “in a little three-room house,” he re-

called, modest enough circumstances even though
his father attended a local college and served as a
lawyer and the preacher of the local Baptist church.
His father taught him to play the fiddle and sent him
to an occasional church singing school, but as a teen-
ager Roy was more interested in baseball and fighting.
“There was nothing I loved as much as a physical
fight,” he said, and though he was small for his age,
he soon developed a reputation as a scrapper around
Knoxville, where he’d moved. Old-timers still talk about
a braw] in which Roy took on seven local policemen
at a ballpark melee and wound up in jail.

Though he was a good enough ballplayer to be
invited to a major league training camp for a tryout,
he suffered severe sunstroke on a fishing trip to
Florida in 1929. Recovering, he honed his skill as a
fiddler and apprenticed himself to a local medicine
show man, Doc Hauer. Here he learned show busi-
ness: the comedy, the hucksterism, the way to work
an audience. He did imitations—he had learned to
do a neat train whistle while working as a railroad
“call boy” as a teenager—and tricks that called for
balancing things on his nose. These skills led to a
job on Knoxville’s WROL with a local band called
The Tennessee Crackerjacks. An announcer later
dubbed the band “The Crazy Tennesseans,” and soon
they were playing $25 schoolhouse gigs all over East
Tennessee. “Mostly, we fiddled and starved,” Roy
remembered.

All this changed one day in early 1936. Acuff and
fellow band member Red Jones met up with a young
Bible college student named Charley Swain, who had
been working part-time as a radio singer. Swain had
been featuring an unusual gospel song called “The
Great Speckled Bird,” which both Red and Roy liked.
When Roy learned that Swain was moving and would
not be singing the song in Knoxville any more, he
offered him 50 cents to write down the words. Swain
agreed—though Jones recalled, “We had to borrow
an extra quarter to pay him.” Soon Acuff was singing
the song over WROL; that October it landed them a
recording deal with the American Recording Com-
pany. In 1938, when Acuff and his band were of-
fered a chance to audition for the Grand Ole Opry,
“Great Speckled Bird” was one of the songs he sang.
Thousands of letters poured in, and the surprised
Opry management realized they had a new star on
their hands.

At first, the Acuff band—now dubbed The Smoky
Mountain Boys, a name the Opry management
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thought more dignified than The Crazy Tennesse-
ans—tried to follow the Western swing formula, mix-
ing old-time country with pop material like “Coney
Island Baby.” Roy didn't like this, though, and in 1939
three members left. Among the replacements Roy
recruited was Pete “Oswald” Kirby, whose soulful
tenor singing and breathtaking dobro work were soon
permanent elements in the Acuff sound. Roy’s pref-
erence for the “mountain sound” over the Western
sound was underscored when he starred on the NBC
network portion of the Opry in 1939. It was also an
issue in the seven Hollywood films he made in the
1940's, when he refused demands of Hollywood di-
rectors to turn his outfit into a cowboy band.

Fans rewarded him with hit records. The lone-
some, sentimental songs were the biggest: “Beneath
That Lonely Mound of Clay” (1940), “The Precious
Jewel” (1940), “Wreck on the Highway” (1942), “Fire
Ball Mail” (1942), “Wait for the Light to Shine” (1944)
and “Two Different Worlds” (1945). “Wabash Can-
nonball,” an old song which had been recorded in
the 1920’s by The Carter Family, had been a favorite
with Acuff fans since The Crazy Tennesseans first
recorded it back in 1936. Ironically, Roy did not sing
the song on that record; Dynamite Hatcher did. It
wasn’t until 1947 that Roy re-cut the song for Colum-
bia, able to sing his own theme song on wax at last.

In 1942, primarily to preserve his own publishing
interests, Acuff joined forces with veteran songwriter
Fred Rose to open the first modern publishing com-
pany in Nashville, Acuff-Rose. It was immediately
successful, and later became a major country pub-
lisher, signing everyone from Don Gibson to The
Louvin Brothers to Hank Williams. This business in-
terest helped Acuff survive the hard times of the 1950’s
and enabled him to take advantage of the folk re-
vival of the 1960's. In 1962, he was elected to the
Country Music Hall of Fame.

By the 1970’s he had decided to return to his roots,
to the older, acoustic sounds that first brought him
fame. Following his participation in the 1971 Nitty
Gritty Dirt Band collection, Will the Circle Be Unbro-
ken (a project he was initially dubious about), Acuff
saw his audience expand noticeably. In the years
following, he continued to follow his instincts, hone
his fiddle playing, resurrect old songs and defend
the faith to a Nashville scene that all too often has a
short memory of its music’s past. Despite failing health
he continued as an Opry member right up until the
time of his death, November 23, 1992. —C.W.
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Acuff-Rose Publishing Company

On October 13, 1942,
on a handshake and
$25,000 in seed
money, Opry star Roy
Acuff and Chicago-
born ex-pop/Tin Pan
Alley/Hollywood
songwriter Fred Rose
founded a music pub-
lishing concern which,
in the coming de-
cades, would grow to

>0 4 be one of the mighti-
est multi-million-dollar conglomerates in the national
music publishing business and one of the true corner-
stones of the Nashville music industry. Acuff's motiva-
tion for this venture was modest: he was simply tired
of having New York and Hollywood publishers com-
ing into town and buying up the copyrights of his
original songs for a song and a dance.

The sterling song catalogue of Acuff and later Hank
Williams (which included a number of titles co-writ-
ten by Fred Rose, a particularly gifted and prolific
songwriter) became the foundation of Acuff-Rose’s
steadily growing catalogue. The Bailes Brothers and
Pee Wee King and his Golden West Cowboys were
other early signees. (King gave the company a big
boost with “Tennessee Waltz,” a song he co-wrote
with Red Stewart that has since become a country
and pop standard.)

In the ensuing decades the company numbered
among its staff writers some of the most prolific
and ofi-recorded songwriters in the business—Don
Gibson (“Oh Lonesome Me,” “I Can't Stop Loving
You™), Leon Payne (“I Love You Because,” “Lost
Highway"), Marty Robbins, Bob Luman, ].D.
Loudermilk, Felice and Boudleaux Bryant (“Wake
Up, Little Susie,” “Dream, Dream, Dream” and other
early Everly Brothers hits), Jimmy Work (“Making
Believe,” “Tennessee Border”), Melvin Endsley (“Sing-
ing The Blues”), Mickey Newbury (“American Tril-
ogy”) and Doug Kershaw being just a few of them.
In 1954, Acuff-Rose launched its own successful
record label, Hickory, and thus enhanced its immense
stature in the industry even further. After Wesley Rose’s
death in 1990, Acuff-Rose and Hickory were pur-
chased by the Opryland Music Group. —B.A.




Alabama

In the pre-Garth Brooks world of country music, no
individual or group stood higher than Alabama. The
four “good ole boys” from Fort Payne, Alabama, a
geographical spit in the shadow of Lookout Moun-
tain, were the first country music supergroup, virtu-
ally defining country music in the early 1980’s. They
sold heaven knows how many records (over 11 mil-
lion at last count); swept away all the big country
music awards, including multiple Entertainer of the
Year awards from both the Country Music Associa-
tion and the Academy of Country Music, and scored
21 Number One hit records in a row.

The music that came to define the country of that
period was, not surprisingly, a remix of the old in-
gredients—the hardshell Southern bar music filtered
through a distinct 1960’s pop group sensibility—sort
of The Allman Brothers Meet The Beatles. When the
music worked—*“Tennessee River” or “She and I"—it
did, in fact, transcend its genre. When it didn't—*“Roll
On Eighteen Wheeler,” for example—it was the coun-
try music equivalent of fingernails on a chalkboard.

Randy Owen, Teddy Gentry, Jeff Cook and Mark
Herndon followed the tried-and-true path to Hillbilly
Heaven—a decade on the grueling Southern bar cir-
cuit before an executive with RCA Records thought

the group deserved a shot on a “new talent” show-
case. The core of the group was and is the two cous-
ins, Owen and Gentry (Cook is also a distant cousin),
who, like so many others before them, got their start
in th,eir church—in their case, the Lookout Moun-
tain Holiness Church. In 1969, the three cousins did
their first paying gig, at the American Legion hall,
earning each the princely sum of $5.37. In 1973,
against the strenuous advice of family and friends,
the three cousins left their day jobs (hanging drywall
and laying carpet) and turned pro, heading to the
clubs and honky tonks along South Carolina’s Myrtle
Beach. They eventually landed a regular gig at a place
called The Bowery, a hardcore, sawdust-on-the-floor
place, six nights a week for tips. “We'd play some
nights until we got blisters,” Gentry remembers. “Then
we'd play 'til the blisters popped. But it sure beat
working the swing shift in a sock factory.”

Though they’d managed to put together a series
of independent deals (as well as pick up Herndon, a
rock drummer), they didn’t get The Break until 1980,
when they earned a shot on the “New Faces” show
at Nashville’s annual Country Radio Seminar. Suffice
to say they blew the assembled DJs away. RCA signed
the group, and their first single, “Tennessee River,”
went immediately to the top of the charts—the first
of their long string of chart toppers.

Part of the group’s early problems (they weren't
allowed to play their instruments or have drummer
Herndon on stage, for example, at their showcase)
was that Music City was uncomfortable with the idea
of a band, as opposed to a group. The ubiquitous
Statler Brothers were a group—four guys who sang
harmony. But Alabama was a band: four guys who
played their own instruments and sang harmony.
Bands tended to be volatile, fragmenting under the
pressure of success, was the idea; plus the whole
thing smacked of rock 'n’ roll. Nashville took one
look and thought, “Uh, oh! Lock up the women and
children!” The emerging country audience, though,
having grown up with rock bands, was perfectly com-
fortable with Alabama—as was Nashville when the
sales figures started coming in. Alabama was the
breakthrough country music had been looking for—
a conduit to younger markets.

As is pretty typical, Alabama stayed a little too
long at the party—the Southern Rock Lite formula
began fraying around the edges about the time the
“hat” acts began appearing in the late 1980’s. The
young audience was already committed to country,
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and they were looking for something different. While
the band still has hits and campaigns for the admi-
rable cause of environmental responsibility, it is no
longer the dominant force it once was. Ironically,
their recent albums have fared somewhat better with
critics, despite diminishing sales. —M.B.

Deborah Allen

Born: September 30, 1953
BIRTHPLACE: Memphis, Tennessee

A well-known Nashville
songwriter and per-
former, Deborah Allen
was born Deborah
Lynn Thurmond in
Memphis, Tennessee,
on September 30, 1953.
Ever since she was a
little girl, Deborah had
her sights set on star-
dom. When she was
19, she moved to Nash-
ville, working as a
backup singer and playing the club circuit. She even-
tually landed a chorus job at Opryland USA, which
in turn provided her the opportunity to tour the So-
viet Union with Tennessee Ernie Ford in 1974.

When Deborah returned, Jim Stafford invited her
to work on his TV variety show in Los Angeles. She
jumped at the opportunity.

In 1977, she moved back to Nashville and signed
a songwriting deal with MCA. She hit the big time
when Janie Fricke went to Number One with
Deborah’s “Don’t Worry ‘Bout Me Baby.”

Record buyers became more familiar with
Deborah’s powerful voice when she recorded a trio
of duets with the late Jim Reeves. Deborah’s vocal
tracks were melded onto Reeves’ tapes, and two of
the re-releases, “Don’t Let Me Cross Over” and “Oh,
How I Miss You Tonight,” became smash successes.

In 1982, Deborah married Nashville songwriter
Rafe Van Hoy (whom she divorced in the early 1990’s).
The following year, she signed with RCA and topped
both the country and pop charts with the crossover
hit, “Baby I Lied,” which was co-written by her hus-
band.

Rafe also produced Deborah’s first RCA album,

Cheat the Night, which contained additional Top Ten
hits such as “I've Been Wrong Before™ and “I Hurt for
You.”

Her follow-up album, Let Me Be the First, received
critical acclaim and further showcased Deborah’s
excellent songwriting skills as well as her clever com-
bination of country, R&B, pop and gospel elements.

She continued writing and recording into the
1990’s, including a lengthy foray into the pop and
rock fields that resulted in several unreleased albums,
including some tracks produced by rock star Prince.
Her return to the country fold yielded a well-received
album, Delta Dreamland (1993), for Giant Records.
Among the many artists Deborah has written for are
T.G. Sheppard, Tammy Wynette, John Conlee, Tanya
Tucker, Patty Loveless and ex-Fleetwood Mac guitar-
ist Billy Burnette. —R.P.

Rex Allen

Born: December 31, 1921
BIRTHPLACE: Willcox, Arizona

Born December 31,
1921, in Willcox, Ari-
zona, singer/actor Rex
Allen came to repre-
sent the voice of the
American cowboy to
an entire generation.
As a teenager, Rex
made a name for him-
self as a rodeo per-
former before tackling
a musical career in ear-
nest in 1944, when he
landed his own show on WTTM in Trenton, New
Jersey. Other radio jobs followed, and he joined the
WLS Barn Dancein 1945. In 1948 he left Chicago for
the West Coast. He signed with the increasingly in-
fluential Mercury Records in the late 1940’s. Rex’s
rise in the music business coincided with the fledg-
ling television industry’s fascination with cowboys,
and even before his recording career took off, Rex
found himself starring in a popular CBS-TV show,
Frontier Doctor, in 1949-50.

In 1951, perhaps as a result of his growing TV
following, Allen scored his first Mercury hit, “Don’t
Go Near the Indians.” The song made the country




Top Ten around the same time Allen was making it
big as a movie star. With his horse Koko, he starred
in a number of cowboy pictures throughout the 1950’s
while appearing as a regular cast member of Los
Angeles’ Town Hall Party. He also cut another Top
Ten single, the 1953 tune “Crying in the Chapel,” on
Decca Records.

In the early 1960’s he became a regular host of
the short-lived NBC country music series, Five Star
Jubilee. He cut several Mercury albums in the 1960’s,
including Faith of a Man and Rex Allen Sings and
Tells Tales. Around the same time he also began nar-
rating TV shows and nature films for Walt Disney
Productions. Allen’s career slowed down somewhat
in the 1970’s, though he continued to appear in an
occasional Disney film (by the end of the 1970’s his
Disney projects totaled over 80). He also served as a
trustee of the Cowboy Hall of Fame. to which he had
been elected in 1968.

Rex used the time off from performing to pursue
another love: songwriting. Throughout his long ca-
reer Allen relied so heavily on traditional Western
ballads like “Old Faithful” and “On Top of Old Smoky”
that few of his fans realized he was also a prolific
songwriter. By the late 1970's he had over 300 origi-
nal songs to his credit. His son, Rex Allen Jr., rose to
fame as a country singer in the 1970’s. —M.B.

Rex Allen Jr.

BORN: August 23, 1947
BirTHPLACE: Chicago, lllinois

Born in Chicago, Hllinois, on August 23, 1947, Rex
Allen Jr., the son of singing cowboy legend Rex Allen
Sr., enjoyed brief popularity in Nashville in the 1970’s
and early 1980’s as a Western revivalist-turned main-
stream country singer. The winner of Country Music
Magazines annual “Bullet Award” for “Entertainer of
the Year” in 1979, Allen’s breakthrough was “Can
You Hear Those Pioneers,” a brilliant radio hit that
briefly did a lot to “put Western back in the country
sound.”

Rex Jr. began his recording career in Los Angeles
in 1966, but his association with Liberty/U.A. Records
there was cut short when he was drafted into the
Army, trained for advanced infantry, and instead
wound up singing in the Special Services.

In 1971, after spending several more years going

nowhere in the L.A.
club scene, he and his
wife Judy spent their
$600 in shared savings
moving to Nashville.
His famous surname
notwithstanding, Allen
found the sledding in
Nashville pretty tough
at first. “It was six or
seven months before 1
played my first date.
My income that first
year was less than
$3,000,” he told journalist Bob Allen in a 1981 inter-
view with Country Music Magazine.

Eventually, though, Allen had a pretty good run
on Warner Bros. Records—nearly a dozen albums
and a slew of chart records in the 70’s and early 80’s,
including a half dozen or so Top Tens in the 70’s:
“Two Less Lonely People,” “No, No, No (I'd Rather
Be Free),” “With Love™ and “Me and My Broken
Heart,” among them. But as the 80's wore on, Nash-
ville turned out to be a lot less interested in the West-
ern sound than Allen had first imagined. When last
heard from, he was back where his heart had been
all along: working the vital cowboy music scene, as
well as appearing regularly on The Statler Brothers’
Nashville Network variety show —B.A.

Rosalie Allen

BORN: June 27, 1924
BirtHPLACE: Old Forge, Pennsylvania

Rosalie Allen grew up in the northeastern Pennsyl-
vania coal country as June Marlene Bedra, a
chiropractor’s daughter, and fell in love with the
Western image. As Rosalie Allen, “The Prairie Star,”
she became one of the early female country stars on
the East Coast. By the late 1930’s, when still a teen-
ager, she caught on with singer-songwriter Denver
Darling’s radio program. Her popularity continued
through the 1940’s and 50’s. She worked with other
New York-based country acts, including Zeke Man-
ners, and began working with Elton Britt. Along the
way she became a skilled yodeler. In the mid-40's
she signed with RCA where she had two hits in 1946,
a cover version of Patsy Montana’s “I Wanna Be a
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Cowboy’s Sweetheart” and “Guitar Polka.” She and
Britt also recorded duets, and in 1950 the duo had
Top Ten records with “Beyond the Sunset” (with The
Three Suns) and “Quicksilver” (with The Skytoppers).
Never fond of touring, she worked in the 1950’s as a
disc jockey over WOV Radio, and did TV as well.
Gradually she ended her singing career, owned a
record store and moved to the South., —RK.

Amazing Rhythm Aces

Formed in 1972 by vocalist/guitarist Russell Smith
and drummer/percussionist Butch McDade, The
Amazing Rhythm Aces, which also consisted of Billy
“Byrd” Burton (guitar, dobro), Billy Earhart 111 (key-
boards) and Jeff Davis (bass), were essentially a coun-
try band that also incorporated elements of thythm
and blues, rock and gospel into their repertoire.

In 1974 the group hit the national pop as well as
country charts with “Third Rate Romance,” a tune
written by Smith that was later successfully covered
by Jesse Winchester and Rosanne Cash. The single
was featured on the band’s ABC Records debut,
Stacked Deck—a recording that garnered favorable
reviews in both the rock and country press. “Amaz-
ing Grace (Used to Be Her Favorite Song),” the fol-
low-up single from the album, also scored big on the
country charts, and in 1975 The Aces released their
second album, Too Stuffed to Jump. A third album,
Toucan Do It Too, was released in 1976, but it failed

to receive the critical acclaim of the first two. How-
ever, that same year The Aces did win a Grammy
award for Best Country Vocal Performance by a Group
for Smith’s “The End Is Not in Sight,” which was fea-
tured on the album.

During the mid-1970’s the group had a hefty tour-
ing schedule, often opening for Outlaw artists such
as Waylon Jennings and Willie Nelson. However, the
heavy road schedule eventually took its toll on Bur-
ton, who left the band amicably in the late 1970’s.
He was replaced by Duncan Cameron, a guitarist with
Dan Fogelberg, (who later joined Sawyer Brown).

In 1978, the band released its fourth album, Burn-
ing the Ballroom Down. In 1979 came Amazing
Rbythm Aces, which was basically R&B-tinged, but
also featured the country-rocking “Lipstick Traces (On
a Cigarette),” which was a pop hit for the Philadel-
phia soul group, The O7Jays, in 1965. Both albums
failed to capture the public’s attention. In 1980 the
group recorded a single for Warner Bros. titled “I
Musta Died and Gone to Texas.” The song peaked at
Number 77 on the country charts before Smith and
McDade formally disbanded the group. In 1986,
Earhart joined The Bama Band. Smith embarked on
a solo career in the early 1980’s, and then joined Run
C&W in 1992. He is also a very successful Nashville
songwriter. —R.P.

Bill Anderson

Born: November 1, 1937
BirTHPLACE: Columbia, South Carolina

James William Anderson Il grew up interested in
both music and journalism, earning a degree in the
latter from the University of Georgia while singing
and playing country music in his spare time. He
worked in Commerce, Georgia, after graduating, and
combined working as a DJ, a part-time newspaper
correspondent and a singer to make a living. One
night in Commerce, he was inspired by the lights of
the small town to write the ballad, “City Lights.” He
recorded it for the tiny TNT label, and after Ray Price
covered the song in 1958, making it one of the big-
gest hits of the year, Anderson’s career took off. Decca
signed him that year, largely on the strength of “City
Lights.” Still writing songs, he had his first Top 20
records in 1959, his first Top Ten records in 1960
with “The Tip of My Fingers,” “Walk Out Backwards”



(covered by Rick Trevino in 1994) and “Po’ Folks,”
the latter inspiring the name of his band.

He joined the Grand Ole Opry in 1961. Recording
in the Nashville Sound style favored by his producer,
Owen Bradley, Anderson had back-to-back Number
Ones with “Still” in 1962 and “Mama Sang a Song” in
1963, each spending seven weeks at the top. His
low-keyed, sentimental vocal style earned him the
nickname “Whispering Bill,” and he also used recita-
tions in certain numbers for effect. “Me” in 1964 and
“Three A.M.” in 1965 were his biggest hits those years.

Anderson and The Po' Boys began to build a
topflight touring show, adding Jimmy Gately and, in
the late 60’s, singer (and Anderson duet partner) Jan
Howard. Anderson’s songs were still hits for others.
He wrote Connie Smith’s first big hit, “Once a Day,”
as well as hosting his own syndicated half-hour TV
show. Also in the late 60's, Anderson hit a streak of
Top Ten and Number One recordings, among them
“I Love You Drops” and “I Get the Fever” in 1966
(the latter a Number One record). His duets with Jan
Howard included “I Know You're Married (But I Love
You Still),” a number that has become a minor clas-
sic of cheating songs. “For Loving You” remained
Number One four weeks in 1967. From the late 60’s
into the early 70’s, he was barely out of the upper
end of the charts with songs like “Wild Week-End,”
“Happy State of Mind” (1968) "My Life (Throw It Away

If I Want To),” “But You Know I Love You” (1969),
“Love Is a Sometimes Thing” (1970), “Quits,” (1971),
“Don’'t She Look Good” (1972), “The Corner of My
Life” and the Number One “World of Make Believe”
(1975). After Jan Howard left, Anderson hired singer
Mary Lou Turner for his act. He had one final Num-
ber One in 1976 with “Sometimes,” a duet with Turner.

Anderson had lesser hits through the late 70’s and
remained with Decca after the label became MCA. In
the early 80's he moved on, recording for the small
Southern Tracks and Swanee labels. He never quit
writing prose, contributing a column to Country Song
Roundup, and hosted the TNN game show, Fandango.
He later penned his autobiography, Whispering Bill,
which dealt in part with his efforts to rehabilitate his
wife Becky after a near fatal car crash. During the
Persian Gulf War, he recorded an updated version of
“Deck of Cards” for Curb Records. Anderson, still a
member of the Opry (he sang with Roy Acuff on Acuff's
final night at the Opry), later hosted TNN’s Grand Ole
Opry Backstage. He was also the subject of a video
biography (which he hosted), and wrote another book,
this one filled with amusing country music road sto-
ries taken from himself and fellow artists, I Hope You're
Living as High on the Hog as the Pig You Turned Out
to Be, in 1994. —RK.

John Anderson

BornN: December 13, 1954
BirTHPLACE: Orlando, Florida

John Anderson and Ricky Skaggs were the first art-
ists to symbolize the shift in the early 1980's to a
sound that subsequently became known as New Tra-
ditionalism, and were the stylistic ancestors of Randy
Travis. Yet Anderson did not establish the sound; he
was merely the first sign of a shift. Born in Orlando,
he was raised in Apopka, Florida, and played in rock
bands early in his career, later singing with his sister.
He was deeply influenced by the singing of both
Merle Haggard and Lefty Frizzell. In 1972 he moved
to Nashville and landed a position as a staff writer
with Gallico Music. Two years later he made his first
recording for the tiny Ace of Hearts label.

It was not until he signed with Warner Bros. in
1977 that he found success. Through the late 70’s he
had some modest hits, including two Top 20’s, “Your
Lying Blue Eyes” and “She Just Started Liking Cheatin’

9



Songs.” In 1981 he had his first Top Ten with “1959,"
followed by his now-classic version of Billy Joe
Shaver’s “I'm Just an Old Chunk of Coal (But I'm
Gonna Be a Diamond Someday).” The flip-side,
“Chicken Truck,” was also a Top Ten record. His al-
bum had the distinction of being the final one re-
corded in Columbia Records’ Studio B, the old
“Quonset Hut,” before it was dismantled. Anderson’s
momentum built even more with “I Just Came Home
to Count the Memories” and “Would You Catch a
Falling Star.” He had two Number Ones in a row in
late 1981 and early 1982: “Wild and Blue” and
“Swingin™ (co-written with Alton Delmore’s son,
Lionel), which won the Country Music Association’s
Single of the Year award. In 1983 “Black Sheep”
became his third Number One record. That year he
won the CMA’s Horizon Award. “Let Somebody Else
Drive” and “She Sure Got Away with My Heart” were
his big hits in 1984. Anderson gradually moved to-

ward a more rocking sound, which he also tackled
well. He even covered the 1964 Rolling Stones hit,
“It’s All Over Now.”

Ironically, as New Traditionalism began to fill the
charts in the mid-80’s with the success of Travis and
Dwight Yoakam, Anderson’s career stalled. His 1987
move to MCA, with Jimmy Bowen producing, yielded
few hits. He regained his initiative after signing with
BNA Records in 1991. Early in 1992, “Straight Tequila
Night” became his first Number One record in nine
years, followed by the Top Tens “When It Comes to
You,” “Seminole Wind,” “Let Go of the Stone,” and
his 1993 Number One, “Money in the Bank.” —R.K.

Lynn Anderson

Born: September 26, 1947
BirTHPLACE: Grand Forks, North Dakota

The daughter of
country singer/song-
writer Liz Anderson
(who wrote “The Fu-
gitive” and “My
Friends Are Gonna
Be Strangers” for
Merle Haggard and
had several chart hits
of her own, including
the 1960’s Top Fives,
“Mama Spank” and
“The Game of Tri-
angles”), Lynn Anderson was born in Grand Forks,
North Dakota, on September 26, 1947, years before
her mother ever placed a song with a country per-
former. When she was a child, the family moved to
California where, as a teenager, she entered a talent
competition sponsored by a local country TV pro-
gram called Country Corners. This exposure helped
her land a spot in the regular cast of The Lawrence
Welk Show in 1967.

Around the same time, Anderson signed her first
recording contract with Chart Records and cut a hit
single, “Too Much of You,” as well as a debut album,
Ride, Ride, Ride. After marrying producer R. Glenn
Sutton in 1968, she moved to Nashville and recorded
successful albums for Chart, including Promises,
Promises, Uptown Country Girl, Songs My Mother
Wrote and Songs That Made Country Girls Famous.




Anderson signed with Columbia in 1970 and cut
two albums that year, Stay There 'Til I Love You and
No Love at All. While both albums did well, it was
Lynn’s cover of the Joe South standard, “Rose Gar-
den,” released later that year, that made her an inter-
national star. It was an instant hit with pop and country
audiences; its American sales alone earned the song
platinum record status, while foreign sales earned
her 13 other Gold records from around the world.
The album of the same name, the first of many pro-
duced by her then-husband Glenn Sutton, was also a
smash hit, and when Grammy time came around,
Anderson was named Best Female Country Vocalist
of 1971. She also received the Country Music
Association’s award for Female Vocalist of the Year.

On the heels of “Rose Garden,” she struck Gold
once again with the Number One “You're My Man,”
which spent 15 weeks on the country charts in 1971.
Her other Number One singles included “How Can |
Unlove You” later that year, “Keep Me in Mind” in
1973, and “What a Man, My Man Is” in 1974. Also
rising high on the charts were a passel of love songs
including “Sing About Love,” “I've Never Loved Any-
one More,” “I Love What Love Is Doing to Me” and
“Last Love of My Life.”

Anderson remained a top country-pop act for much
of the decade, touring throughout the U.S. and Eu-
rope. For years she was a constant fixture on TV talk
shows, appeared frequently on Hee Haw, and even
ate breakfast at the Nixon White House. By the latter
part of the 70’s, t