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MAY 2004 @ discoveries

FOUND!

(ON A TELEPHONE POLE IN BROOKLYN IN AUGUST, 1966
AND SAFEGUARDED FOR 38 YEARS

SID BERNSTEIN |

ol N
w ALL STAR SHOW

SHEA STADIUM
TUES.:: AUG. 23

ALL SEATS RESERYED. $450, 500, 575 phone 265-2280 FOR INFORMATION
TICKETS NOW AT
SINGER SHOP, RECORD DEPT. Rockefeller Centar Promenade. 49th-50th Sts on H'.h Ave.

s ey

ANOTHER IMPORTANT DATE IN ROCK N ROLL HISTORY

Call to Pre-Order a Catalog -- Entire Auction On-Line in May

Where you can bid on 100’s of rare items from The Beatles, as well as, Elvis Presley, Jimi Hendrix,
The Rolling Stones, lots of rare Bruce Springsteen, Fleetwood Mac, Janis Joplin, Billie Holiday,
Frank Sinatra, Kiss, Aerosmith, Led Zeppelin and many others. Items include rare vinyl and
recorded material, concert posters and displays, toys, group owned and used guitars and
cquipment, autographs, documents, contracts, tickets, programs, passes, awards, trophies,
personal effects, stage props and wardrobe items, photographs, lithographs and more.

Talk to us if you have great items to consign!

Visit ItSOIllYROCknROll.COm to register to bid and to preview our amazing items.
Call 631.385.13006 - Fax 631.385.1307 — Email info@itsonlyrocknroll.com
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P.0. Box 4000, Parker, CO 80134 THE DISC COLLECTOR
SPRING-TACULAR! %ﬂ, (303) 841-3000 « (303) 841-1118 | ADVANTAGE
N Fax: (303) 840-9373 -t oy Ly 4 K
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[ S for up-lo-“\fmlnstr‘:t: uc:vrr“releam. ' Servige Award Hours: Monday thru Friday o Tiisted Prolessions’s for Over 22 e
supet speclals, reviews, a"ﬂ""‘ mre. | LIST #504 'ourCD & DVD Oidies Supersource Since 1981 FF N AN 9am. to 5 p.m. Mountain Time v Vary Conpatos? o OvaralPricing

0 CD SIZZLERS - APRIL 2004

|Various Artists - Coms To The Sn nshing' ‘o0 (@
Nuggets From The WEA Vaults - (defuxe Set wiZ2
page book) - 24 tracks (uJS) Rhino HMD 781580MIS

|

various Artists - Halluclnations: Psychiedsiic Pop
Nuggets From The WEA Vaulis - (daluwg sst w
22 page book)- 24 tracks (US) Rhine HMD 7821 M/S

$2099
Dlon - 70's - From Acoustic To The Wall Of Sound - ?2
| trachks (UK) Ace 1002 § 16.9
Newbeats - Bread & Butter Blg Beat Sounds (2 on 1)
26 tracks {UK) Ace 1006 § $16.99
|Sam The Sham & The Pharoahs - Wooly Buliy:l.mle
Reg Riding Hood (2 on 1} - (US) Cullec(ablegéﬁﬂ

Tokens - Vary Best O1-B.T. Puppy '64-67 - 22 ths (US)
Varesg 66547 M/S $12
Bohby Moore & The Rh hm Aces - Soul From Muscle
Shoals/Best - (UK) RPM 275 M/S §17
(Searchers -The Definitive Pye Collection - (3 CD) 75
tracks (LK) Sancluary 0% MS 4 99
Bob Dylan - The Bootleg Geies- Vol 6 -Live ‘64 at
Phllharmonlc Hall (delu-«.l 2 CD w/S2 page booki SUS]
| SALEI CBS 86882 S
Elvis Presley - EI-IS As Recorded Live On Stage In
Memphis ‘74 (FTD serles deluxs package} (DenmargJ
(due 4/13) BMG 1007 $31
(EIva Presley - The Impus ible Dréam - Recorded Live
‘ At The International Hotl Jan ‘71 (FTD serms-digi-
pak) {Denmark) (due 4/13) BMG 26 $3099
lﬁeorge Harrison - Dark Horse Years ‘76-'92 (Super

j &' Tted Somewhare In England, Gone|
oppo & Cloud Ning + hig Live In Japan album in
SACD. . all with bonus tracks & a bonus DVD wirare
videus, five footage and much more!). A bluckbuster |

at our great price (US). Nete 2 6 titles listed above|
available indiwduaily except DVD .. SALE! EMI 97051
WS $102.99
Rick Nelson - R(cks Rarittes (unreleased Decca gems
64-'74) 23 ths (UK) Ace 935 M'S $1699
Varlous Artlsts - Teen Time/The Young Years Of Rock &
Rall '57-'64 - Love Me Farever-Vol. 1 - 20 tks. (US)
Eric 11520 M/S 81499
Various Arllsts - Teen Time/The Young Years Of Rock &
Roll *57-'64 - | Got Rhythm -Vol. 2 - 20 tracks (US)
Eric 11521 M/S $14.99
Various Artists - Teenage Dreams- Voi. 17 - 30 tracks
(German) TWR 1022 M 1y $19.99
Peter, Paul & Mary - Carry It On 1956- 2003 {4 CD box
wibonus DVD) 85 tracks (US) SALE! Rhinp 73307 S
.$52.99

Ronnle Speclur 8 Unllnlshed Buslness (87 gem) -1
tks. {UK) Lemon 618 S 6.99
Tom Jones - The Definitive 1964-2002 - Super deluxe
4 D box set w/93 tks. - alt the hits & rarities & 64 page
book - (UK) SALE! Universal 882957 M/S ... .$84.99
Easybeats - Complete (deluxe 6 CD box w/137 tks )
(Australia) SALE! Alberts 6174 M/S ........ $59.99
Patlence & Prudence - Best Of - 24 ths, (US) Collectors
Choice Music 444 M i 1 99

deluxe 6 CD box containing his 5 Dark Horse albums

HOT NEW RELEASES

Elvls Presley - La Peivie - 26 tracks (’-r( 0 Ar'ww! ne (an

#“'wam -%Arrt:)e 5392 M/S $19.99
Elvll resley - Lating - 25 tacks m) uX »ntme(an club
[89u8-rard ths ) - [Arganting) BWIG -“i 99

Elvis Pndl, - The Neengls Aoty - ;4 m {
Argertine fan club (ssue-rase ws ) (Arwn(rna) WG 89935

Elvu Presiey - A M Macera - 20
Club =sua-rase ths ) - {Avge >3‘I5
Elvls Prasiey - Gracia Diving - 25 ths | td. Argentine fan
club Bgve- rurm*& (N(:vr W) “Nh r863 5 §19.99
Aerosmith - Honkin' On

harmanca Sy chan in
3 F - (US) G35 qr’175 1899
Sir Bouu!as Qulntet - The Prigie OffTrina Recs. - (2 GD 4(
tracks (UK) Westside 241 Ws8
Showaddywaddy - Tha Ro.n Never Stopped/Best- (2 D 31
tracks (UK} ecall
Lee Hazlewood - Pogt, Fool 7 BumvBacl; On Tne Stree Agam
{2on1) - 21 tracks’ (UK} sno hone 98830 S
The 5 Live ouls Toltn [ntena! nonal (64 beat grou ) 12
tracks (U (' 2 M 99
Mabie John - My Nama Is Mable (Motown artst) - 19 tracks
(UK Spectrur 98084? S,
u MTnen & Now (1964-200d) w2 new ths (US)‘q%ﬁen

Erlc Clapton - e & Mr. Johnson

y itd_Argentine fan
S §18.99

glew recs.- songs of Robert
235 .

Juhnsun 14 tks, SUSAW A4
Ddg(l:esb 701955( ubfiee Masters) - (2

t 50
v:m;): :nlm The First British Hit Parade 1352 - 27 tracks
Vavms AAr1|sts 91933 British Hit Parade - (3 6D) 75 tracks
croba
Fmsv nights - Oh Bab '/Be?t Voi. 1 (Capitol wsters’) 2
t 4030 M

lracks'(UK Acrob
Various Arl Honey (The rise, of biack voca( groug
1951 -1953) - (2 CD(SO tracks {UK) Top Set! Indigo 254
Varlnus Anlm ‘The Black & Whlta Roots 0 Rock 'n' Holl -
¥s (UK} indigo 2
Deep ! - London lhrmony {2 CD) 43 tricks (UK

ua 0 M
Bunnls Bramlett - )i's Tlme/Ladys Cholce’ (2 onil)-29 rks
(Arstralla) Raven 172 S &
Staton - Cand) Statory/Bast - 26 tks. (Holland) ASW 9443

Cugu

Delneros - Dreams Of Doo Wop {new recs ) - 11 th Us,
Collectables 63 §

Chuck Berry - Atet Schoo! Session 3999

’US&MCA 16850
Buddy Holly - Chirping Crickels (AM, - (US) Geffen 168! OMQIS

8ill Hale & Tho Cumm Crazy fMan Crazy/Best Of Essex
8 tks. (US) Varase 66549

BllEHaIeyﬁJga Cnmm Recic Around The Clock (RM) - {US
offe

Eddls Cochran - Somethin’ Else/Bast - 32 tka (US) EMI 5770

Bene Vincent - Dance To Tte Bop/Bast - 30 ths (US) EMI
5767 M/S

Everpresem Fullness Cunnlere Recordings (iate 60?750(1

PeFe %wnsnanu l\,]amc Bus- L ve From Chicago (usg CMP

Wagne Newton - In Person 64 Capltof - 14 ths (US} DHG

9 Varlous Artists -

Merle Haggard - 40 # 1 Hits - (2 CD) (US) Capttol 95627 M/S

$2499
Guns N’ Roses - Greatest Hits - 14 ts (US) Geffen 17140 S
§12.99

9 Kaleidoscope - Pulsating Dream ('67-'70 Eplc Recs w/David

Lindley) - (3 CD) 45 tracks (UK) Acadia 8059 S . $26 99
Sky - Anthology - (2 CD)- 27 tracks (UK) Sancluary$015 ]
21.9

Various Artists - The Soul Of Minit Records- 24 tracks (UK)
Stateside 59109 M/S
Link Wray - Be What You Want To (73 recs. leerry Garc)a) -
11 trachs (UK) Acadla 8066 S . .. $18
Grant Lee Buffalo - Storm Hymnal Gems From The Vaun
{Hits, Rare, Unreleased) (2 CD) 30 tks. (US) Ahinc 78044
..... .$18.99
Var(ous Artiste - Bilboard # 1's - The 809(2 CD) a0 ths. (US)
Ahino 78084 S $18
Varlous Artists - Classic Country- Harg To Find Hits {50's- 60 s)
- 20 ths. (LS} Time Life 18978 M/S et 15,9
Yes - Tormato (expanded & remastered) - 18 ths {Us) Rhlnu
737 .$11.49

9 Yes - Drsma (expanded & remastered) 16 tks (US) Rhino
73795 § $1149

Yes - 90125 (expanded ) remasiered) 15 ths. (US) thno
1379 - 99

O all 3 Yes tities Just ... 532 99
9 Rocky Sharpe - Aama Lama Ding Dong - 18 tmcks (UK) Ace
2408......... $12
Carl Butler -

A Blue Milion Tears (50 ‘53) - 28 tracks
{Garmar) Bear Famity 16118 M .. ... ... 1999
Varlous Arists/British Invasion - 36 All Time Greatest His - (3
CD) (US) GSC/EMI 15448 W/S % 921,99
Plul ka - 36 All Time Greatest Hits (RCA) (3 CD) (US)
GSC/ BMG 17107 S §2199
Trinl Lapez - 36 Al Time Greatest Hits - (3 CD)(US) GSC/:IEA
§2

17101 §

Jimmie Hudom - 40 ANl Time Favorites - (3 €0) (US)
GSC/Rhino 15479 M/S, . 521

Glenn Yarbrough - 36 All Time Greatest Hits - k] CD) US)
GSC/BMG 15410 M/S .

Mitch Ryder & The Detroit Wheels - - 36 Al Time Favorites - (3
CD} {US) GSC/WEA 17079 M/S ... .$21.99
Don Ho - 36 All Time Greatest Hits - (3 €D) (US) GSC/WEA

17100 § 21
McQuire Sisters - 36 All Time Greatest Hits- (3 CD) (US)
GSC/MCA 15310 M/S. .
Vatious Artlsts - Too Late To B8 Good (vocal harmony 37 52)
- 26 tracks (Spain) ET R&B 103 M $18

Teenage Doo-Wop Jamboree - 30 tracks
(HoMand) DWR 0010 M 99

A1 Joison - An Evening With - 20 tracks (US) SALE! CCM 441
M 12.99

Mike Oldteld - Tubular Belis 2003 (DVD audlu) 16 (racks
(US) Rhino 60204 S £15.99

RECENT COMP ’\CT DISC ARRIVALS

1._((nHzM-leFxh? W LP) - (UK] Uversal S $1999
2. Justin - Songwrier 42 (1717 - J Kl Uowesal 5 $19%9
3. Justin Hayward - B bM[?:Ll) | ) Unverse S §1999

4. Varfous Artlsts - Thy Britsh wes o1 6367 - (2 CD)SOtr.w(US)HpO
18410 M8 3189
ik (US) Res 76091 §
99

3 Gues: Wha - Ths Trae lwrom (14 & oty M) - (2 CD) Zsstrgc)!;

Canuty) Rangieet 13 M
1. Guess Wha - flaae Fm/

S. Jatkson Browne - Wy Sat OF 2 00 200

e 1 The Mese - 0

8. Guess Who - Rocka / [t - (Cavasa) RCA

9, Guess Who - Sy Long Sty ( #17- [Daed 0§ $18%9

10. Guess Who - Wheaifid Sal / At Parsée - (Dansale) RCA 3014 §
$18

3
11. Ventures - 100 Anivecsa’y Abur + Bores 18, - “*ns(ﬁsm)

9t
12. Ventures - A Go G0 + bans the - 14 tracks (France) Magc s348 §
18
« 18 tracks (Franc2) uq.~sass §

14, Ventures - Surng T a2 newe: (scardings) - 19 tracks (US) Varese
66536 § §1299

13. Yentires - Serfeg w 6 beos 18
15, Barrett Strong - Cobeeton / Bewt - 14 tracks (M) Spactiam 2212 MS
k) - 12 C0) 37 trache (US)WG
1 tracks (US) Vrwes ﬁsSHSWS

=
8

16. Hall & Dates - The Utwae '
57385 §
17.10¢t - Complste UX Rucartings - {1

B8 8 88 8888

FLASH!!
We're now carryin
HEARTLAND MUSI

& RHINO HANDMADE
roducts!

Call to inquire.

18. Fieetwood Mac - Freetwood Mac (expanded & remastered) - 16 tracks
(US) Rewso 73891 § $1299
19, Flestwood Mac - Rurmours (defuxe, expanded & remastered w/g unre-
lgased tracks) - 12 C0) 30 ths (US) Ano 73882 § §19
20. Fleetwood Mac - Tust {uenss expasdad & ramestered w2t "m;-d
tis ) - (2 CD) 41 s, (US) Riina 73963 § 219
1. Pandoras - Stop Pretending (86 LP w0 banus ths ) - (US) RhnoHMD
118418 $1899
22.Etvig Pnsley Haynide Yours 8- -68 (98 paget boot + La Hayride CD) (US)
JAT 464126 M
23, Bllty Vera & Judy Cloy - S
Cotectade; 7580 5 $1399
24, Various Adists - tiK Sue Lab Story / Tna Word Of Gup Stevens - zsm
(UK} Act 1601 WS

trybosk Chidrer / With Pen n Hand - (US)

B 8 8 8 8 B 8 8 8 8 8 88 8 88

8 &5 8888 8 88
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u-':l\"‘:“ 4‘-'-;'nu4m‘f“1 ahon ’ e a0 0b ,' W . ".'ll‘»;;,‘,“ * ot - MINMUY §15 (ped
1 pay r"mlmnsur-gn' # Doorato rescets 100 43% s i + NOCQU ¢+
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* m”"".'.""“’"; post ;r g 4,08, - & 3. Fedeet Expron: O - O o e,
'11 S b et : 2 gt | ‘ '(",. y pecily w
' wer 10 ey e fo 59 . 3 - e & o X
Becin 13 NOQrRONCALIIoRs £18i DBLLIG .IE' lul\g :‘n& ‘o T o 1 Express : y 402 s r;,i;‘ﬁ"i B JUST ASK
N ) 035 sact taegter 8375 s
b Hiny rs \‘md]“m) 058 Moeman Teme t ll!’Sﬂ Ay ". ;‘ e 5 ( '-‘_[ ; ‘n 7T
Kncna orders and J’:tluﬂ‘rl come N cobect cals (r'psnlg Fs&f ¥ ru] gbum“ upsq } example, the Tolal woud b ,1
wail Order only  NOT A RETAIL STORE 1 ubuwm x(()a) s guoted |
When woerng by ©-MAL, only cradit card proers can ba accapted You muat includa, in te bodly of te message. the liam bang orderss price of 1% em
*E-MAIL ORDERlNG compeg shi pprq atdress, and the credit card number wilh 'el‘r:mprahondatakk‘)'l other ordenngwfu-s x‘r: 10 EMctiani orders. . O W,-bH.w. 14 Sacue
D BLOWOQ B
egular Price  On Specla lowout!  Donovan - The Great Dunewan (3 CU coopents 3% (A
50% OFF! nousmu Oh CarifTire Complely 56- 65 [Mela, RCA + pew stereo) - (8 CD box wihugh hard $19.99
TOP 40 beud ooki 207 tracks (Garman-Bear Fam ,m:g Hot Prlce!‘ .y - Marty Robbins - Ths Grast Marty Reeiéns (3 C2 B (Aataiy g
i L
MUSIC ON €D 00 Urging [ n > Ehqu 293 s b Tareg o
ot ED. BOOK var(PorliusAmm 200 Jegingl Maga Jetoat Ky [T99 <&Wsss;4tn;0(: g) - (Hu ras«pu . v o M. DO i, coes s § e
HA{‘;JSB%I;')‘U Vatious Artsts - Tre En .;::e:aO(Dnohvr .1 0wt 4 0 e S gy ‘,,.~L(D -' ¥ "'3 e + 00 o Bt we s‘,g’,;‘"'"
Wop-100 pee | uper! i % $54.99 Fay (D Fas & ek math
*" (PAT DOWNEY) Various Arsts - T Escyciopees 01 Do rr( P2 Dt 40 90 #1196 pige Occ Wop E"‘P“'q(r, 0;3% L;awa'«'u:l‘nt‘( Soth. 6 0w p oyt
~WHILE THEY LAST « bogk - 107 165.) (US) Seper) Speelal - '(!105!! Red Hat Deal! [ (T 8
: a 5499 Variqus Arie - Grestast Ao Of The 51 ' 1 - [igiy Wb 144 irpchs (voland) (o iop
Varlows Artists - Cises Lave Sorge 01 Ao & R 10C0k 4 - 164 2008 - Time Lt sgling 557'S cobSciion at v lows! prict avg SUPER!
TV plcige) - IUS] Red Hol Deall §11248 599 K $89.99 = s S5 $29.93

25, Various Artists - The Later Jin Spes / Prowsised Land - 26 tracis gur(
At 1004 MS

26. Varlous Arﬂm Sartbwes! Batte Of The Jandy Yol 4 - 3 tvus 1K)
9 bt 243 W §%

27. Various Arists - |"“!lh Hisegs VoS 4 & 5 (eawly 60 besa) - 33 triels
fech {Austrafia) RRR 1007 1008 M each 1999

28, Various Artists - Yeenagars Forewer (savly 60's teenpepeam) - 32 )'a:m
Austaal ARR 1008 M

29, Various Amm Tne Bg Sound (early 60 teen/popeos
(Austre’ HL\ 1999

. Vzrloux sty - D, Wle Gronp Sounde- Vel 36 - 26 oo (Btmsugg

kiR \idous Amm The Soeegs O Soum Fioride (leatwing the Five
Borouge & friends] - 23 traths (U5 Citen 3037 § $1599
32. Roommates - (a1 Live On Memosée fhow s ) - 18 acke (LK)
Pobyirs 14 §
33. Yarlous Mms Rarqs1 Y¥nite B-oups Vol 1 (Krerer book) - 25 mm
(US] Fredge 10 15 %9
3, Yarioes lmsts Rwenwrm Groups Val 2 (Keaiter baok) - 25 traeks
1S) Fredge 1002 M 15 99
35. Yarlows Atists - Rarest Of The Aare Gir Groups- Vol 1- 25 tracks gusg
Crystal B2 1056 M $1
36. Peter, Pawl & Mary - In Thess Tines {new recs ) - 12 tracks (US) Ao
13978 $154%

37. Blues image - Upm 11 tracks (US) Sundsasg 619 S $1149
38. Yarlous Adtists - Tritids / Everyt®ing You hqs Wanted To anskbw(

34 lra:us

Rict feon - 27 ths. (Marparitg) CP 8080 WS
38, Fioyd Tiliman - | Love You So Much / His Recordings 36-62 & 81 -
(delisxe 6 CD w/ 80 page book) 173 ths. {Garman) Bear 16415 IWS

A0, Varlous Artlts - Better Than The Beaies (tnbun Songs) - 2 tram (uk
Km?mm 3 MS .

1. Hallles - What Goes Around +3 borus s, - 20 tracks (qu) l.la%e
3930708 1999

42. Donovan - Cosmic Wheels /Essence To Essence - 21 tracks (UKLEdseI
[, | i 179

4Q. Pretty Thinys - Singles A & B - (3 CD) 68 tracks (LK) Repertoire 4337

4. Yarios Artists - A Country Tributa To ENGS - 22 tracks (Hokand) Dslr¥ 627
WS $1299

15 1acks (US) Sundazed 6138 NS §1149
h - Bes 01 992003 - 18 racs (US) Ao i

47 Manhattans - Theres hg Ne Without You / Thats How Much | Love You

45. Sonles - (ntrodue: 'y
4§. Hootle & The Blowtls

-0 6UK) Kent 229 $16%9
44. Glibert 0'Sullivan - Cantamrulaest {deluxe 3 00 w2t page Mga n
tracks (US) Rhmo HMD 778495 9

49, Trenlers - ﬂucl' They il They Swingl - 29 trecks (US)
Cotectatn s( 43

& M
50. Gene MtDanIlIs EP Collection Phs - 26 tracks {UK) S 737 MS
51, V;gr:;ium Out Of Sight The Checket Yours - (2CD).,Stram(URJRH
52, “\‘Ilariuus Adists - Rock Rock Rock- Soundtrack (RM) - (US) MCA 151510

53, Sandy Posey - 8o To B Hur / Best - {Austrag) Raven 166 5 $18%9

54. Connle Francis - [talan Faverites / More (iian Favorites - (US
Collectables 7620 5. .

55. Varlous Artists - Easy Rider Soundtract jsupé deture) - (2 CDI:erac\s
(US) Hp-0 21150 § 59

5. SL)rnrum Parker - Your Country (new recs) -1 tracks (US} Buadsn:;'iwg

57. Ringo Starr & His Afl Star Band - Tour 2003 [Cenada) - (US)K::J;%ﬁ%

59, Wayne Newlon - Real Thing ‘3463 (1st recs. From ABG, Lama, Capltet &
more) - 32 ts. (German) Bear Famiy 16875 MG
59. hﬁnlu Peppy - A Geagring Of Pramiess - 18 tracks (US) Varess 513;1

60. Vurinus Artists - Ever nm rou A Wanted To Know About R&R Vol
1 - 20 tragks (Maiper ~»)[: $15.99

1. Varioas Adisl - Eveete
2- 29 transs (Margands) O 1515 WS $1599

62. Rusty York - Rusty Rocks - 28 tks. (German) Sear Famdy 15543‘ g

63. Jimmy Auftln - 758 Uitmats Metown Cobectan - (2 CD w12 warekases
s ) 48 tragks (UK) Wotown 981200 WS 9%
64. Barbara MeNair - )'o(mn Anthology - (2 CO W22 uneinased m;rs
tracks (UK Maiamn ]
§9. Blily Eckstine - Vuoanmrs (2D wib onreleased s ) JBM(U
Motown 16351 WS
66. Junior Walker & All-Stars - Shatgus / Sous Seaens 4 2 baos "-s 26
tracks (LX) Mospwe 7080 WS "
§7. Junfor Walker & AI1-Stars - Road Ronner / ot Conksr + 2 bongs s
- 26 trachs (UK) Motown 7081 M/S 2
$8. Dlana Ross & Supremes - The #15 - (new sherng mins w16 page book}
24 racks (US) Metown 12486 S §299
69, Various Adists - AAB Kits 01 1953 - (3.CD) 86 tracke (UK)Indgg :S;g

L]

T0. Various Arttsts - Bafoes They Weee Starg Vol 2 - (ra'e&earytrz"!rﬁ
s (Mirganta) CF 1313 W

.0t Richard - Stronger +5 banus tks. {89) - 17 tracks (UIC) EMI 402 §

)

n. 3(:I)llsﬂlr:nzrd Deassed For The Ocoasicn +8 bones fis. {88} - (UK) E’g‘gl

73. CHt Richard - Rock Canection w6 besus te. (84) - (UK) EME 40?93

% A» % Wanied To Crow Abost R4R Vol

a8 8 a8 8

R S

T4, C1iit Richard - Avesys Guaraniéed +8 bones ths {87) - (UK) EMI 1:95
1. hEa! Stevens - Matthaw & San 4+ § banus ¥ - 22 tracke (U) Ut rEl'?ll
76. Ca1 Stevens - fwwdtasiers + 11 bonus tes - 23 tracis {UK) Uiy -m‘ms
T7. Moby Grape Crosstak 1 Bast 01 - 23 tricks % = ny 51241‘05

78. Vartous Artfsts - Ruct And e Msg;SmiPBS package) - (300 &.44
page book - B0 s (LS} Shout 3021
. EG;nm Harrison - e in Japan - 31 - (2 SACD trybridf - 19 traes l‘(lll.b

80. Gearye Harrlson 3313 -78- 11 traghs (US) ENY 24066 S §1549
81. George Harrison - Sef Tited - 79 - 11 trachs (US) EMI 34087 S $15.49
82. Georye Harrison - Gone Troppo - 82 - 11 traghs (US) EMI 94“895

549
83. Gearge Marrison - Somewhere In England - 81 - 11 tracks (US) EMI
94088 S $1549

84. George Harrison - Ciowd Nne - 87 - 13 trecke (US) EMI 4030 5$15.49
85. gm colidy - Deita Lady / Anihology - (2CD)41truu(US)Hor(s)10568

86. Joty Celling - 34 4 - ZCD) 28 tratis {US) WrL 1301 § §1599
87. Carpenters - Gaig / 35t Anawarsary Edftion wi 3 unvsiegsed fis - ZCD
40 trocks (US) UTV 1777 §
88, Varlous Artsts - ABC Paramount / The Northern Sou! Story Vois 1&2
fis #ach (Canaca) Wage St 001, 007 WIS Each 3159

i 8309
8. c(]vmluns Hr!n School Reumon (Josie, Ascot tabess) - 28 tracks gUS
fystal Bat

8. “‘Sﬂm Aties - Best O Dog- Waps 1959 - 31 tracks {Ganad) 80:1!‘11%

W
91. Roottop Singers - Best 01 - 27 tracis (US) Yanquard 79749 WS $1549
92. Yartous Anists - Windy G Don—Wud | 2 (50 & 60'5) - 29 tracks
93, gemmc BunedTrm&l I(Ac demos 83-90} - 12 mu?
ane gél rxsm jemos track
Evangeline 4071 gﬂil A 1& 93
84, Gorry Rafferly - Preast Sig / Complete 6671 - {2 CO) (UK) Cas’;”

8. 2)!“!5 Stevenson - Lead Free / Sef Tived - 22 tracks (US) Crm?‘b‘e;
96. B"U'S Stevenson - M/ Nora / Calbasas - 20 tracs (US) Cn"?@:g
97. Mlke D'Ado - Hidden Gems & Treasured Friends {praviously unreitased
71-73) - 18 %s. Ll‘lK) Any ¢l At 156
9. mmlmn h$son (5 URreResed NS ) - 15)&\: s
i
99. Otls Willlams & His Chasms - ivory Tower / Very Best - 25 tracks (!US
Cabectavies 2873 M 51
100, Adam Wade - Very Bect Of - 21 tracks (US) Cobectabies 753’713'!959
101, Varlous Artist - Brissh Invasion Box {Al)-2 CD)wrxks {US) Varese
6541 WS 18.99
1uzymzmm Berry - Heve Lowle WAl Travel '56-62 - 30 tracs (UK) Age 977

§16%9

103, Various Artsts - Beach Party (Garpax surt 3 dtag - eany 605} - (LK) Ace

9 WS §16%9
We've Got Em!!

Bob Dylan  $15:99 ea.

mbla abel (US Releases) CD's
* 15 Hybrid Super Audio Discs
(Plays on all Systems})

ANOTHER S1DE OF JOHY WESLEY HARDING
BLONDE ON BLONDE LOVE & THEFT
BLUGO ON THE TRACKS MASHVILLE SEYLNE
BRINEING IT ALL BACK HOME OH NERCY
DESIRE PLANET WWANES
FREEWNEELIN SLOW TRAW COMNG
HISFRY 61 RENSITED STREET-LEGAL
NS e SN

SUPER SALE!
Special Ltd. Ed. Box Set
All Above Titles

Anthology/Complete - § DVD's
All 8 Drlglnal Segmants + Bonus Disc

Sup er Prlce $58““

LIGH

Season 2 Deluxe ] DVD Box Set
with 26 Original Episodes Rhino (U.S.)
gason 1 Box Also Available - Both for $125

Hot Price $62*

CD-Title Label Mono/Stereo Price
Buddy Holly & The Crickets - The Ultimate
EP Collection w' 48 page hook [2 (D) §3
tracks (LK) out M rint-we have i few | See
For Miles 1970 M $1999
Connie Francis - Ihel ltinmte EP Callection
wd42page book- (2 C12) 59 tracks (l K] [gut
?f lnn‘ c have a few) - See Feor ?hle;
th& Arrll - All Strung Out - 16 trucks (1 S)
Varese 6013 ST Y
Radiants - lllnmale (‘ollcctmn B
(German) Titanie 981010 M'S il (H
- The Suprtmc - 18_ lk\
(LK) ﬁ{s rum 544517
\lrlmu rtists - Best Of TV
Sh%w Thenies - 20 tracks (US) Varese esblgg

Junior Walker & The All Stars - Groovin'
With Junior - 18 tracks (German) (‘hsrl?'

522
Marths & The Vandeilay - Daneir In lhe
Street - I7 tracks (Qerman) Charly Ss's"og

Florence Ballard

Ventures - Forever Fender <30 tracks
{German} Charly 538 S &
arvelettes - When You're Young And in Love
- 20 tracks (!Gemmn)(" rly 513 8 899
ulu ‘ihouil est - 18 tracks {Holla

E\ riv Bmthen - A N|¥hr At The Ro)nl
Albert Hail'The Complete Reunion S
2CD deluxe) 29 trucks (US) Hot

tardust 1224 8

" &Soan Anth

\ariou:.\Ulsls ‘British Rock Vols.
tracks (US) Original Sound 890|102 M

Various Artists - British Rock Vols 3 & 4 64
CDg 20 tracks (US) Origimal Sound 80()1

M
Varlous Artists - Buried Treasire Losl
from deep in the 60's u\rlts)(Zﬁ‘o
lisu\m 5’7 99) Coll:ctov!
22 M7S

ggets From Nuy eu; {2
CD - Greatest Gamﬁl Hns OfAIIT‘(x 6
|k~r (UQ) Hot Package! Rhmofhmseulois

erionq Artists - Teenage Year
LS) Time Life 96205 M/

Beaties - o Pt US v

umc:-wms W W pwesy sveens holgs - B_id

TnTreH et Docorwrtary whew ’
h‘sh’cvl»‘ L] -)w.g'lj:l
Davi Cassity - Live In Gonomt - 20 tracks (US) IME 2987 £ §199
Charlie Chptin: 1‘&:‘.5& sa) BAW - Over 18 hewee’ 8 DYD boe - |5
Sapee Priced Pt Do [¥2)
Jrrnszm Nm)wkurd MCru Live {eary 708 T¥) - (US)CW’(
Dosbie Brothers - Racky' Dowe The Highway e 2 b} 10

e Flsher - Siping Al Hg Best (US) Pemsaart 1558 W

ety Lin A Wi S £ 1 . 1) o 7013 € T
ot Toll - A S Duy Vemerin P49 Awwrsany Catecde
ot 1198

Mooty Bhees - Bt 01 - 5 racks (0S) Unwwess 81747 §
Petee Pasl & Mary - C:\h' Vsu '9" 8) M
Lites' Riizhig - Cotersor 1450
Aolling Sionas - Foling On AE'P

Shadows MTM», Bt - ‘"r\- (U] i

Toay Joe Vihite - = Dooent [Semay W0 11 el
Woritas Artieh - et Of Easy 50 P B85 Yortl Qg Perirencn
(16HA) - 23 tacks (13 UGHA(M)I L]
Artisty - Rockn’ The Buss (%5 cnove + bevny (L §) o
MO ZM in
aeibns Artists - G2 Jaseny (0 (Pove] - U5) GH 22 M 48
Yarious Artists - A”\er::.ufoi&wr“y og (S7Y) - 18 aclen Femin)
oy Py 20101 W 25
rnum: mwr e Mol Pary 1595 - 96 oacl (G Baw
Fardy 008 M Py
Worit Arial - Cessic Comedy Cotichion - Lbs & Hardy (11 spsaces) T
Stonggs [ mgisothey O Garg (12 aplsoten) Grouchs W 17 ansages
Ak Beeny 05 apmocen) - Do 29 Soury’ - 8 DWD bes - "ﬂM'
Prwe [z 2 ¥ "%
Yarions Artists - Cupsse Cornaty Commcton - Oz & Muret (40 josocee. T
Logy Shew (14 apiotet] Do .1 \w Show ¥ epanden) Peticoy
Jecer r'm.\w« - 8 DVD boe - 105) Sepr Benl
Pt Die | M3 L’tﬂ
Woriogs Artets - Towet Hal Py 1119558 Fagtarng Jotay Cast sty (el
29 theks |Geemary Bar Famiy *u*v !.“99
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Something Special Enterprises

P.O. Box 74 « Allison Park, PA 15101
Phone (412) 487-2626 for SAME DAY SHIPMENT BEFORE 12 NOON
Fax (412) 487-3369 « Email: sseorder@ hotmail.com

Mail It... Phone It... Fax It... Charge It... But for Goodness Sake... Protect 1t

CD JEWEL CASES, STORAGE BOXES AND SHIPPERS, ETC. AT VERY AFFORDABLE PRICES

Item B-45 45 White Corrugated Cardboard Storage Boxes w/Lids (16 3/4” x 8 3/4" x 9") (Holds 150 45 RPM’s) 1-24 boxes=30 lbs ship ..
Item B-LP LP or 78 White Corrugated Cardboard Storage Boxes w/Lids (13 3/4 x 14 172" x 11") (Holds 50 LP’s) 1-14 bxs=30 lbs ship...
Item B-CD 100 Big CD White Corrugated Cardboard w/Lid Storage Box 100 CD’s (153/4” x 153/4” x 6 1/8") 1 - 13 bxs=301bs ....c.ccooeoevivinininnine.
Item B-CD 30 Small White Corregated Cardboard w/Lid Storage Box (6” x 6" x 16™) Holds 30 CD's 1-24 bxs =30 Ibs. ........... .
Item B-CD 75 CD White Corrugated Cardboard Storage Box w/Lids (20 x 12" x 7) (Holds 75 CD Cases) 1-13 bxs=301bs ship ..........ccooiiiiiiiiiiiiiiiiiici s

Item F-78 78 Corrugated Cardboard Filler Pads (10 1/8 x 10 1/8) ..o .. 14¢ each plus (7 1b./per 50)
Item F-45 45 Corrugated Cardboard Filler Pads (7 1/4 x 7 1/4) .......covcuveeeeee. 10¢ each plus (3 1b./per 50)
Item F-LP LP Corrugated Cardboard Filler Pads (12 1/4 x 12 1/4) . 15¢ each plis (8 lb./per 50)
Item SM-45 45 Corrugated Cardboard Mailer (HOIAS 1-6 45 TECOMAS) ......coeimiiuiiiieiiiiceet ittt ettt £ttt b ettt e et et e e et b e e aeeseam e s anssae bt s eaeneesen 35¢ each plus (2 lb/per 10)
Iterm M-45 45 Corrugated Cardboard Mailer (Holds 1-18 45 records) ..........cooeeiiininveccencecnicctiniecncees e 45¢ each plus (2 Ib./per 10)
Item SM-LP LP Corrugated Cardboard Mailer (holds 1-3 4-6 records) 1-50 = 30 Ib shipping .........c.c.ccc..... : . 50¢ each plus (5 lb/per 10)
Item M-LPS LP Corrugated Cardboard Mailer (Holds 1-3 4-5 7-12 albums) 1-50=30 lbs. Scored ..............cccconiviicecnnce. M evencone e A RhER AL oo e sat oneBriesses 60¢ each plus (5 1b/per 10)
Item M-LPP LP Corrugated Cardboard Mailer (Holds 1-3 4-6 7-12 albums) Perforated .... R gncse < -+~ < Fptaapevs SISt <2 = ves s e e 60¢ each plus (5 1b./per 10)
Item M-CD1-3 CD Corrugated Cardboard Mailer (Min. 10) (Holds 1-3 CD Cases) ........ccccocevvveniricicnrcccenninncccecine . 25¢ each plus (2 Ib./per 10)
item M-CDI CD Corrugated Cardboard Tuck Mailer (HOIAS 1 CD CRSE) ......ccouiiuiimimiiiiiiiiciniinne ettt ettt e a st s sseae s e e aenas AR =y 25¢ each plus (2 Ib/per 10)
Item M-CD10 CD Corrugated Cardboard Box (Holds 10 CD CAaSES) .......cueiiuieminiiniiiiiiiciiiiectiieeesterme s cince s s et ee e ....45¢ each plus (3 ib/per 10)
Item MB-LP12 LP Corrugated Cardboard Box Mailer (Holds 12 LP) ....coceevviimiiiinincinnnincicinans . e et s 65¢ each
Item MB-LP20 LP Corrugated Cardboard Box Mailer (HOIAS 20 LP) ....c.oouiiiiiiietcccteetct ettt st tene s se e et e e aenssassassesesasanses sassnssenssensans 75¢ each
ftem MB-7810 78 Corrugated Cardboard Box Mailer (Holds 10 78S} .......c.coiriimiiiiiniiiiiininicniiersec et tsacsiescnss s ceensne e TR N WSS, ook -SSR 45¢ each
1tem MB-4525 45 Corrugated Cardboard Box Mailer (Holds 25 45s) 45¢ each
item MB-4550 45 Corrugated Cardboard Box Mailer (HOAS 50 45S) ... uiiiiiiiiiiiiiiiieeiriieetae s eeressrtesseecsssaeseeeeesese st eaamaasasasessaesraresserssesnsa seassasssesnsessmnssmneaeeseneemmeessaessnnes 55¢ each
Item MB-LP25 LP Corrugated Cardboard Box (Holds 25 LPs) $1.00 each
Item MB-LP100 LP Corrugated Cardboard Box (Holds 100 LPS) ....c.ccccoeenciniicnnnene. $1.25 each

FOR ABOVE ITEMS ADD SHIPPING PLUS $3.50 HANDLING PER ITEM
Item C-400 Audio Cassette Cases (Clear) $37 per 250 17 lbs. Item C-427 Compact Disc Jewel (Black Tray Only) ........ccc........ $45 for 400
Item C-420 Compact Disc 3 CD Case $52 perB8....... 28 lbs. Item V429 Compact Disc Jewel Trays Peach/Blue/Amber/Purple .. $55 per 400
Item C-421 Compact Disc 4 CD Case $54 per88........ 28 Ibs. Rose/Orange/Green/Red/Blue/White/Opaque
Item C422 Compact Disc 6 CD Case $125 per 100 ........ 30 Ibs. Item C-429 Compact Disc Jewel (Clear Tray Only) ....c...cconenuneee $55 per 400
Item C-423 Ultra Slim CD Case $80 per200........ 30 Ibs. Item C431 CD Slimline Double Jewel with Black Tray ... . $55 per 100 ...
Item C-424 Compact Disc Jewel Case with built-in tray (Slim line) $95 per300........ 27 Ibs. Item C-432 CD Slimline Double Jewel with Clear Tray . ..$55 per 100 ...
Item C425 Compact Disc Jewel Box (Set) $30 per 100........ 22 lbs. Item C-500 Compact Disc Blister Pac (single)............
Item C-426 Compact Disc Jewel (Box Only) $45 per200........ 32 Ibs. Item C-503 Compact Disc Blister Pac (double) ...

A shipping chart is included for your convenience. For each item find the weight of your shipment -
Find your zip code prefix - find our zone and locate the postage due - please inciude postage with

wholesale order to ask us to send each item C.0.D. CASH (Add $6 COD Fee). We ship via
SLEEVES, BOXES, MAILERS, FILLERS, JEWEL CASES & DIVIDERS e I e C LI (S L00 el W e
WHOLESALE PRICES
Item 100 45 RPM Record Sleeves (7 3/8 x 7 3/8, 3 mil thickness, PLastic) w...........oooovoerrrroer. s2sper1oo0 121s. | UPS Ground
Item 200 LP Album Sleeves (12 5/8 x 12 5/8, 3 mil thickness, plastic) .. $45 per 1000 33 Ibs. Schedules Delivery
Item 201 LP Album Sleeves (12 5/8 x 12 5/8, 4 mil thickness, Plastic) .........c.ccorrterrircrrsesenrerenns $65 per 1000 42 1bs.
Item 202 Double LP Sleeves with flap (12 3/4 x 12 3/4 plus 1 172" flap, 4 il thickness, plastic) .. $35 per 500 23 Ibs.
Item 300 Double LP Sleeves (12 3/4 x 12 5/8, 4 mil thickness, plastiC) .........cceceeeereecunrnnans $66 per 1000 46 lbs. T PR ] IR P ; ) 3 !
Item 305 Double LP Sleeves (12 3/4 x 12 5/8, 3 mil thickness, plastic) $46per 1000 331bs. | ax W K8 N5 W5 WA M Service to 48 Continental Unlted States J
Item 310 Small Box Set LP Sleeves (12 7/8 x 12 5/8, 4 mil thickness, plastic) ...........ccccceurrerrvene. $12 per 100 51bs. G © 0 @ u u -
ltem 400 78 RPM Record Sleeves (10 7/16 x 10 7/16, 3 mil thickness, plastic) ..........ccececnemenee $42 per 1000 201bs. | & il Bl Loy L 4 :‘
Item 420 CD Sleeve (5 3/8 x 6 with flap, 3 mil thickness, plastic) $24per1000 6lbs. ' @ & & W w @ @ e ,
Item 421 CD Sleeve (5 3/8 x 6, 3 mil thickness, plastic) SR | $23per1000 6lbs. | W o B w W & @ o T T Rt
Item 422 CD Sleeve (5 x 5, 3 mil thickness, plastic) .$21 per 1000 51bs. 8 8 9 W w @ ® nHC_ | Bm_t ) HL_-:
Item 500 LP Inner Sleeves (high density plastic, 2 mil thickness) .......c....ccceevenieireinincenenecennenn. $40 per 1000 17 Ibs. P e o 8w oD M| —— | | B i
ltem 508 White Paper Sleeves 12” (12 x 12, with hole) Rounded Cormers $50 per 900 27 lbs. i W M N RN
Item 510 White Paper Sleeves 12" (12 x 12, no hole) Rounded Comers.................... $50per900 270bs. ! @ U ® @ 0 B 71 Do _S | US| oum_ ¢ | TR
ltem 521 White Poly Lined Inner Sleeves 12” $64per500 24lbs. ) ® 9 B W ® & N W | e ) "“"
Item 607 Red 45 paper sieeves with hole ... $45per1000 13lbs. v w 0 ® @ & W @ M3 ax_§| om_{ Mm:" !
ltem 608 Blue 45 paper sleeves with hole ......... $45per1000 130bs. o W W W @ n y M| Ke_S k= i
Item 609 Green 45 paper sleeves with hole 13 lbs. G R ) B 1
Item 610 Yellow 45 paper sleeves with hole .................... A 131bs, 0 ®© @ @ oW B oW W B__s = m_-‘
Item 611 Gold 45 Paper Sleeves with Hole 3lbs. ¢! 8 @ W ® nm ¥ W wa_ | W84 l::;" :
Item 612 Purple 45 Paper Slecves with Hole Also ltem ol 3 (Pink): ltem 614 (Orange).................. $45per1000 13lbs. § W @ @ @ M W 1 e WA M_: m-'
Item 701 White Paper Sleeves for 45s with hole $50 per 2400 2llbs. o o U @ ouow m —— | R B . M-I
Item 710 Brown Kraft 78 Paper Holed ..........ooovvovoooo...... $75 per S00 20 Ibs. 2 SRl o] ol
ltem 800-W  LP White Cardboard 12" Album Jackets with hole $55per150 221bs. 5 ¥ @ W # w B w0 w1 W M3 -
ltem 801-W  LP White Cardboard 12" Album Jackets without hole $55per150  221bs. B @ W @ 1 @ o | WO W& K| R
Item 820 Heavy Duty White Cardboard 4 3/8” x 4 7/8" CD Jacket Wtihout hOIE «...cveverererere. $10per100  3Ibs. U o @ @ B & W 0§ Wm_ 3| : :“'— 7 g
item 821 CD Paper Sleeve 9 perl00  1b g g ow o owowow | e mas| s
Item 822 CD Paper Sleeve with Window ... $10 per 100 1hb. T A . M_C J,
Tem 825 Heavy Duty 5 Guage Plastic CD Pouch (5 3/8 x 5 3/16) With FIap ......ccororereeoveeeerorreneen. $20per100  3lbs. | U W 2 U B 1¥ W w1 ‘"‘”’—5 s S
Item 830 TYVEK (insert) CD Sleeve (can be used with ITEM 825 Co. Pouch) .. $10 per 100 1b. 3 @ B ¢ 1 W > W a_ 1| | wms B
Item 831 CD TYVEK Sleeve with Window ................... $12 per 100 Ilb. 1 & » % W W T K ma_1) B s "‘_, o 4
Item 900 Regular Comic Bags (7 1/8 x 10 1/2 plus 1 1/2” flap, 3 mil thickness, plastic) .............. $10 per 100 2bs. p @ o3 B v ow oW W -, ' “‘I “;_1
Item 901 Goldent Age Comic Bags (7 9/16 x 10 1/2 plus 1/2" flap, 3 mil thickness, plastic) .......... Special $10 per 1000 17 lbs. 5 0 1 T w1 m 4
Item 950 Newspaper Bags (15 x 13 1/4 plus 2" flap, 4 mil thickness, plastic) $15per 100 31bs. Tow 0 W ow ) . i — e 1
Itern 1000 Maazine (Monster) Size (8 1/2 x 13 no flap, 3 mil thickness, plastic) ....$10 per 100 2lbs. M W N O W B oW W w1 ou_ )| me_ | 0
Item 1005 Playboy Size (8 15/16 x 11 1/8 plus 2 3/4 flap, 3 mil thickness, plastic) ........ccocceereeeenee $10 per 100 2lbs. B M U W ¥ D} 8 0 0 oot T ':1
Item 1011 “Life” Magazine Size BAgs (10 1/2 x 13 1/4 plus 2" flap, 3 mil thickness, plastic) ...... $11 per 100 P T I B A T B B ; M— N Ila_l .1
Item 1100 Baseball Card Holder (2 7/8 x 4 1/2, 3 mil thickness, plastic) $5 per 1000 2 Ibs. R E R ﬂ;‘ : “"" INIS- T p——
ltem 1200 Sheet Music Sleeves (9 3/8 x 12 1/2 plus 1 1/2 flap) $11 per 100 3 1Ibs. ) 5 B P D oW oM am_) a3 oHn_ |
NEW “PLASTIC” LP, 45 AND CD DIVIDERS A -] - e O
Item 2500 LP Full Divider (12" x 13 172" .030 gauge) 50 Ct. = 13 Ibs. ... 50¢ each plus shipping e MO_ | OKD_ 1| ]
Item 2501 LP Slant Divider (12” x 13 1/2” .030 gauge) 50 Ct. = 10 lbs. 50¢ each plus shipping - - W1 OH_J »o_s
Item 2600 45 Full Divider (7 x 8 1/2" .030 gauge) SO CL =6 IDS. coomeoevveeerereeeeorereeereerorannen 30¢ cachplus shipping * # W ¥ W W @ = %081 x-; g
Item 2601 45 Slant Divider (7 x 8 1/2” .030 gauge) 50 Ct =5 lbs. 30¢ eachplus shipping 2 % ¥ W 08 ® [0 a ::" ; &g 1| m By
Item 2602 45 Tab Cut Divider (7 x 8 1/2™ .030 gauge) SO Ct. =5 lbs. 30¢eachplusshipping I 0 W W @ 8 B 0 “—, a8_} ll»;l—_ §
Item 2700 CD Full Divider (6 x 13 1/2” .030 gauge) 50 Ct. = 5 1bs. 30¢eachplusshipping 3 0 % m 8 B ¥ I Ml- 1 “: ¢ we_s
Item 2800 CD Divider (5 1/2 x 6 172 .030 gauge) 50Ct. =5 lbs. 25¢ eachplusshipping 5 x ¢ aw o B M 28 M: (| em_ 1| me_l
Item 2900 CD Divider (6 1/4 x 4 15/16 .030 gauge) 50 Ct. = 5 1bs. 25¢ each plus shipping

Effective 5-1-01
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€ditorial

by John Koenig

No apologies to open with this issue “Dealer Chat” 1s
alive and well and in this edition. Just having returned a
few days ago from the Austin Record Show, I'm happy to
report to you that several more conversations with dealers
are “in the can” (on audiotape) and will be making an
appearance In future issues.

Not to trump myself and my show report from Austin
slated for next issue, but it feels good to be able to say that
the show was a success, apparently for everyone. Never did
I find a dealer set up there who didn’t enjoy a good week-
end. | think 1t's safe to say that the economy of record col-
lecting 1s strong and viable, though of course not without
its hurdles. The vast middle ground of vinyl, especially
albums, that aren’t in superb condition remain worthless to
most. Soul singles are still highly in demand, though there
is some fluctuation in pricing, as its apparent that many
records aren't as rare as once thought

An appearance by lan McLagan at the
Discoveries/Goldmine booth highlighted Saturday after-
noon. Watch for some comments from ian soon about the
upcoming Faces box set on Rhino

A musical high note was struck that evening at the
Poodle Dog Lounge, where the Leghounds and Eve mon-
sees and the Exiles performed. Nathan Hanners 1s lead gui-
tanist for the R&B teghounds, while Mike Buck handles the
skins behind Eve Monsees 1s special, she has a way with
the guitar, with music, that’s entrancing to watch That v
ing musical note” thing 1s strong within her, so remember
that name And watch for a review of her CD next 1ssue
The evening was punctuated by the mixing of several cul-
tures in the Poodle Dog -— bikers, locals who were very
into their dninking, cowboys and cowgirls ready to dance
and fans of the bands. All went well, the blend was special
and real Austin

My best musical buys of the show were several of the
compilations of live-in-the-studio broadcasts by my favonite
radio station in the world, KGSR Austin One of the first
things 1 always do s find them on the dial in my rental car,
and thanks to Rush Evans, who turned me on to the exis-
tence of these CDs, now my wallet is a bit lighter. Rush
also informed me that | can listen to the station via the
Internet, which i'm doing right now. Plug KGSR into
Google and get hooked up, the station 1s well worth listen-
ing to for their diversity, quality and Austin-qualities.

That's it for this time, let's meet here again next month
and compare notes.

John Koenig
koenigj@krause.com

cover photo

Badfinger courtesy Glenn B. Baker Archives
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.10 All Things
Emerson, Lake & Palmer

Archival..Rare..Many [tems Autographed...Many Previously Unreleased...Group & Solo

Htems: CDs - Vinyl -DVDs - Videos - Music Books -Music Accessories- Clothing and G rLCL.L/{\‘ ke NOW OUT! 3 New Oficial Bootless
e pu ﬂ’n; &

More! Now all ELP and ELP solo items are available at one convenient website: R - \ Emerson Lake & Powell
; ’

: . " “Sprocket Sessions” $14.95
ELP - The Fathers of Progressive Rock. E 'l i e

1973 TV Documentary:THE MANTICORE SPECIAL AN
1977 NONTREAL WORKS ORCHESTRA oW~ [DSZ8 NEW SOLO GREG LAKE
2 2 (lassic videos now available as “From The Underground Il - Deeper Into The Mine”
LR INRNL] —~ Emerson, Lake & Powell oo ing vare & previously unreleased tracks from
Both DVD Titles for the , Greg Lake, ELP, ELPowell, Lake's Ride The Tiger
I w Price Of.. A\ db oY | d King Crimson $15.95
$ Single Law Price Of Q 1 e, . an rimson
29 95 The Sprocket Ses-s;;ls. o ‘
e —— e : slnp::g“:l;; I':lal:lsdling
Emerson Lake & Palmer DVD- Live At The Royal Albert Hall 1992 $24.95 ALL SOLO CDs NOW AVAILABLF HERE!
Emerson Lake & Palmer DVD - Pictures At An Exhibition Concert 1970 $24.95 Keith Emerson & The Nice Live 2002
Emerson %ﬁe g gﬂmer {)Vﬂ) - \Xelclt))lmec gagk [?]ml:umenl'!ar%' 1915:)2 %4.%5 Man $2195 Vivacitas - Reunion $21.95
merson Lake mer Import double nthology: antare For 1he Lommon [Man A - Qoo d?
Emerson Lake & Palmer lmport double CD Best 0fThe Bootlegs $1995 il Pl
Emerson Lake & Palmer - CD - Live At The Isle of Wight Festlval 1970 $14.95 Greg Lake (1981 ' e
Emerson Lake & Palmer Best Of ELP Sheet Music Book $19.95 reg Lake S09) al
. . . . Manoeuvres (1983) $14.95¢a.
All these titles have been released in association with ELP and feature only the finest live Greg Lake Rare“From The

and studio recordings. All have been digitally re-mastered!

s S g e Carl Palmer & Band Working Live Vol

order at OneShopRock.com Limport §21.95

Or Order Toll Free:1-800-820-4068 or 1-888- SHOP-ELP Qutside US & Canada: 585-454-5916 Carl Palmer “Signed” PM solo album
or visit these other great websites: www.emersonlakepalmer.com www keithemerson.com www.greglake.com www.carlpaimer.com e 1980 $24.95

Umderground Vol I” $15.95
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What's Happening

JSP Records has announced plans to begin releasing
a series of Super Audio CDs in Surround Sound, come
April. The first three will be James & Lucky Peterson’s
If You Can't Fix It, Big Blues by Jimmy Witherspoon
and Harpslinger by Carey Bell (www.jsprecords.com/)

The Vocal Group Hall of Fame has posted a ballot
on its Web site (www.vghf.org) containing the 2004
nominees for induction. Anyone may vote, though keep
in mind that the general public’s opinion only matters to
the tune of 5%. Results will be announced in mid-May.

Rhino Handmade has announced that their
Television release, Live At The Old Waldorf, San
Francisco, 6/29/78 is almost sold out. Also, their John
Coltrane Complete Atlantic Recordings vinyl box and
the Sonny Bono CD are also teetering on the brink of
extinction. Collectors, take note, these are going to be
in demand and costly down the road. (http://www.rhino-
handmade.com)

Starbucks and Concord Records are going into busi-
ness together. Their first release, later this summer, will
be a duets record with Ray Charles and a lineup of
guest vocalists singing with him.

Pipeline

ABKCO Records - The Rolling Stones - Singles 1963-
1965 (twelve individual CDs beginning with the band’s
very first studio effort in the spring of 1963, including all
of their ensuing hits, b-sides and EPs released through
mid-1965) - May 4

Blind Pig - Poppa Chubby - Peace, Love, and
Respect, Rod Piazza and the Mighty Flyers - Keepin'
It Real - May 11

BMG Heritage - V.A. original soundtrack - Reality
Bites (expanded 10th anniversary edition w/six additional
songs) - June 8

Cherry Red - Spencer Davis Group - 40th
Anniversary Best Of; Billy Preston - Billy’s Bag; UK Subs
- Singles Collection; A Flock of Seagulls - / Ran: The
Best Of, Black Oak Arkansas - 10 Year Overnight
Success; The Vibrations - Out Of Sight; Timi Yuro -
What's A Matter Baby, Eddie Hardin - Home Is Where
You Find It; James Dean - The Man, His World, His
Music - (www.cherryred.co.uk)

Collectables - Cheryl Lynn - The Real Thing,
Mountain - On Top; The Strangeloves - In The Night
Time, Juice Newton - All American Country, Perry
Como - Seattle/The Songs I Love; The Treniers - They
Rock! They Roll! They Swing!; Louis Armstrong - All-
Time Greats; The Legendary Louis Armstrong; Bay City
Rollers - Saturday Night, Krokus - Headhunter Blitz,
Argent - Hold Your Head Up,; Blue Oyster Cult - Don’t
Fear The Reaper; The Bangles - September Gurls; The
Chambers Brothers - Time; The Hollies - The Midas
Touch; The Isley Brothers - /t's Your Thing; V.A. - The
Very Best Of - King, Federal, Deluxe - Vol. 2; The 5
Royales - The Very Best Of; Earl Bostic - The Very Best
Of; The Ames Brothers - The Ames
Brothers/Destination Moon - April 13 (www.oldies.com)

Cuneiform - Henry Kaiser and Wadada Leo Smith -
Yo Miles! - Sky Garden (2 CD set, SACD/CD); perform-

ing the electric music of Miles Davis 1969 - 1975 in their
own way and also perform originals in the style; Pip
Pyle’s Bash - Belle lliusion; Soft Machine - Live in Paris
(2 CD set); Univers Zero - Implosion; University of
Errors - Jet Propelled Photographs (Daevid Allen,
founder of Soft Machine and Gong, revisits the
1966/1967 works of Soft Machine); Gary Windo -
Anglo American (previously unreleased and rare record-
ings from 1971 - 1981, includes Laurie Allen, Roy
Babbington, Marc Charig, Nick Evans, Mongezi Feza,
Hugh Hopper, Dave MacRae, Harry Miller, Louis Moholo,
NRBQ, Steve Swallow, Pam Windo, Robert Wyatt and
many others).

Delmark - George Lewis - /ce Cream; Paul Lingle -
Live at the Jug Club; Dink Johnson - Mr. Johnson
Signing Off, Gene Mayl’s Dixieland Rhythm Kings -
The New Low Down - (www.delmark.com)

Eagle Rock - John Lee Hooker - Jack O’ Diamonds
(1949 recording) - May 4, John Lee Hooker - Come &
See About Me - The Definitive (DVD) - May 18

ECW Press - Rivers' Edge: The Weezer Story - by John
D. Luerssen - June

EMI - Jethro Tull - Bursting Out (2-CD reissue of clas-
sic late 70s live show); Jethro Tull - Stormwatch; The
0'Jays - Together We Are One; Peggy Lee - The Music
Of (DVDY); V.A. - Pink Panther's Penthouse Party - April
6, Shalamar - Anthology; Jethro Tull - A (CD/DVD is
Slipstream, a concert from 1980's A tour. It hasn't been
released on DVD in the US before.) - 4/20; Duran
Duran: Arena (An Absurd Notion and Making of
“Arena”) DVD; Duran Duran - Sing Blue Silver DVD
(1984 Arena tour documentary.) Duran Duran - Arena
CD with two new bonus tracks - May 4

Fantasy - (all SA-CDs) Thelonious Monk - Brilliant
Corners (1956, Riverside); Skol, the 1979 Pablo date by
Oscar Peterson, Stephane Grappelli, Joe Pass, Niels-
Henning Orsted Pedersen, and Mickey Roker; I'l/ Play
the Blues For You, Albert King's 1972 album for Stax
(with the Bar-Kays and the Movement); #1 Record/Radio
City, the early-"70s Stax discs by Memphis's Big Star,
and, in a 2-CD set, the original soundtrack recording of
Amadeus with the Academy of St. Martin-in-the-Field,
conducted by Neville Marriner - April 27 (www. fanta-
syjazz.com/html/sacd. html)

Hollywood - Polyphonic Spree - Together We're
Heavy - July 13 (http://www.thepolyphonicspree.com)
(http://Mmww.hollywoodrecords.com)

Image Entertainment/ Experience Hendrix - V.A. -
Power Of Soul: A Tribute To Jimi Hendrix - May 4

Legacy - (reissues) Aldo Nova 1982 debut features
alternate version of “Foolin’ Myself” single (previously
unreleased on CD); Warrant - 1989 debut - Dirty Rotten
Filthy Stinking Rich (with “Heaven”) and 1990's Cherry
Pie - both with previously unreleased demos - April 13

Motown - VLA, - #1s - April 20

Music Video Distributors - VLA. - Story of the Blues:
From Blind Lemon to B.B. King; Chuck Mangione - Live
at the Palais Des Festivals Hall Cannes 1989; Billy
Cobham - Live at the Palais Des Festivals Hall Cannes
1989; Ben Sidran - Live at the Palais Des Festivals Hall
Cannes 1989 - April 27; / Quantum Leap - Geno

Washington and Blues ?uestion — What’s in the Pot,
Peggy Lee & friends, Cab Calloway - Hi-De-Ho; Duke
Ellington & Lionel Hampton - same (all DVD releases)
- May 11; lggy Pop - Kiss My Blood: Live in Paris - May
24; V.A. - Goth - The Ultimate Collection (contains both
the Goth Box DVD and Gothic Industrial Madness DVD,
54 videos + 12 bonus audio tracks) - May 11;

(www. musicvideodistributors.com)

Pablo - Joe Castro Trio with Zoot Sims - Live at
Falcon Lair (previously unissued session from 1956); Bud
Powell - Bebop - April 27

Rhino/Atlantic - The Velvet Underground - Live At
Max's Kansas City (2-CD deluxe edition includes previ-
ously unreleased material, rare photos, and new liner
notes) - June 8

Rhino - Black Sabbath -- Black Box: The Complete
Original Black Sabbath (1971-1977), Jerry Garcia -- All
Good Things: The Jerry Garcia Studio Sessions; Linda
Rondstadt -- Mi Jardin Azul: Las Canciones Favoritas, Al
Stewart -- Time Passages, Year of the Cat - April; Faces
- Five Guys Walk Into A Bar (4 CDs, digitally remastered
BBC sessions, original studio recordings, never-before-
released gems, alternate takes, outtakes, studio hijinks,
hotel room tapes and much more) - May 25

Rhino HandMade - Beat Farmers - Tales Of The New
West (Expanded & Remastered) - April; Dionne Warwick
- Very Dionne; The Windows Of The World / Valley Of
The Dolls

Sanctuary - Queensryche - The Art of Live (DVD) -
April 20

Scena - Johnny Horton - Honky Tonk Man: Johnny
Horton Live at the Louisiana Hayride - April 6

Sundazed - Davie Allan & the Arrows - Devil’s
Rumble: Anthology ‘65-'68 {2 CDs or double 180 gram
vinyl); Jan Davis - Boss Guitar! The Best of Jan Davis; Al
Casey - Cookin’: The Smooth Guitar and Organ Sounds
of; Link Wray - The Swan Singles Collection 1963-1967
(double 180 gram vinyl) - May (www.sundazed.com)

Varese Sarabande - V.A. - Romantic Standards:
Great American Love Songs; Wanda Jackson -
Heartache; V.A. - British Invasion box set, Ventures -
Surfin to Baja; Johnny Cash - Sings Johnny Cash;,
10cc - the Complete UK Recordings 1972-1974; The
Very Best of the Tokens - The B.T. Puppy Years
1964-1967; The Very Best of Bill Haley and the
Comets 1957 - 1954; Carl Perkins - Dance Album;
The Flatlanders - The Complete Plantation
Recordings - 4/13; Zydeco Party Band - Best of the
Zydeco Party Band - 4/13; V.A. - 25 Classic Doo-Wop
Ballads - 4/20; Billy Ward & the Dominoes - The
Essential King Masters featuring Clyde McPhatter -
4/20; V.A. - Then: Totally Oldies Vol. 7: The 80s Again
- 4127, (www.varesevintage.com)

V.I.E.W. Video - Oscar Peterson - Music in the Key of
Oscar (DVD); Joe Williams - A Song is Born (DVD),
George Shearing - Lullaby of Birdland (DVD) - May

Virgin Records/EMI - David Bowie - Diamond Dogs
(2-CDs, limited edition, rare tracks, special packaging) -
June 15

Zoé/Rounder - the BoDeans - Resolution - June ©

Discoveries, 700 E. State St., e lola, WI 54990-000 1 fax/At5-445,-4087 e attn. Discoveries E-mail address: koenigj@krause.com
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“He turned pale with excitement, and began to read.” — Oscar Wilde, “Lord Arthur

Savile’s Crime”

When people hear the name “Duke,”
they think of many things: a swaggering
cowboy, a college basketbal empire, John
Schneider, a male athletes’ bosom buddy,
and the Maestro. (You've o1e guess ...
and anyone caught saying “pilgrim” gets
fricasseed.)

On Feb. 17,
Columbia-Legacy
issued (unleashed) a
trio  of digitally
remastered record-
ings by Duke
Ellington from his
1950s zanon. They
are Masterpieces by Ellington (1951),
Ellington Uptown (1948-1956) and Festival
Session (1959). The sound, as one expects
of remastering, is superb. Plus the first and
third CDs have bonus tracks. More kudos.

Good stuff. Sweet melodies dressed in
smooth jazz from the era of Coltrane,
Davis, Monk and many others deserv ng of
mention. Coltrane had his alto sax, Davis his
trumpet, and Monk his piano. Ellington
made music for all these instruments and
more (his moniker is “The Maestro,” do the
math). He’s the Little Jack Horner of classic
jazz. (Meaning he was adept at having his
thumb in a lot of metaphorcal pies, not
that he was one groovin’ pastry thief.)

My favorite is the Uptown CD. Opening
with Louie Bellson banging the drums on
"Skin Deep,” it continues with brass
supremacy in “A Tone Paralel to Harlem
(Harlem Suite)” and “Perdido.” Let me
digress on these latter two.

“Harlem™ lasts nearly 14 minutes, and
throughout | imagined | was in ‘50s Harlem
(as much as | could imagine, having never
lived in Harlem, nor in the 50s) ... the sun
rises; 'm walking down & street in the
morning watching hopscotch, stickbail and
the deily folderol; continuinc through the
rush of the day, people dealing with the liv-
ing of life; and on to the evening as cliques
convene, the hustling bustle of people
amidst their nightly matriculation to clubs
seeking friends and fun. It's a | there

Eight minutes and 21 seconds of heav-
en. That's “Perdido.” Get last in the groov-
ing piano beat, snap your fngers and be
happy you're alive if for ro other reason
than you're hearing this tune. The orches-
tra’s trumpet section seizing center stage
for the final few minutes in itself inakes this
CD a gem. The Festival CD - studio versions

of songs played at festivals during the sum-
mer of ‘59 (notify Bryan Adams) — opens
with a shorter version of “Perdido.”

For those seeking music more appropri-
ate to turning off the lights and sitting
down with a brandy to simply experience
jazz, there's the opening track on
Masterpieces titled “Mood Indigo.” At
more than 15 minutes, it's a fantastic aural
rendezvous.

I could go on ad infinitum. But | have
other music to discuss, so happy trails to
Ellington and these very worthwhile CDs.

On to the Bottle Rockets. For those that
havent heard of them, see www.bottle-
rockets.net.They're part of the genre
known as “alt-country” (also a function to
reboot computers in Nashville).

New West Records
has reissued a pair
of the group’s
albums: Leftovers
(1998) and brand
new year (1999).
The former — an EP

— . containing  eight
tracks not squeezed onto a prior album —is
pure country, the latter is bar-beat rock-n-
roll. The band plays both adeptly.

That's not the only reason to be
impressed. All four members contribute to
the songwriting. Plus, the songs are usually
strong and entertaining. Lyrically, these guys
can turn a phrase; musically, they hold their
own no problemo.

A downside? No lyrics in the packaging.
One needs only listen to the euphonic mys-
teries of early REM to understand why |
savor printed lyrics: intelligent phrases pro-
ficiently put to music, if only you knew
what the honk was being said.

Regardless, my faves from the Bottle
Rockets CDs include “Get Down River” on
“Leftovers,” and “Sometimes Found,” “Let
Me Know,” “Brand New Year” and " Gotta
Get Up” on “year.” They hit stores April 6.
Check them out.

This month’s column
has been brougnt to
you by... the letter
“P" and the number
3.1415927.

(Why? Just because.)

He Put So Much Of His Soul
In This Record, It Took Him
36 Years To Get It Back.

Soul singer Howard Tate had his first commercial success on this, his debut album,
_J in 1967. A stone classic, it features “Get It While You Can,” which Janis Joplin
replicated virtually note for note. But in the years following, Tate was unable
tc recreate the 2lbum’s magic and he left the music business entirely, only to
re-emerge in 2003. In the intervening decades, the legend surrounding the shadowy

figure of soul intensified, and the disc was treasured by those in the know.

It’s still a rare treasure. But if you act quickly, it can be yours.

Howard
Tate
Get it
while
you can

THE COMPLETE
LEGENDARY VERVE
SESSIONS

Get It While You Can - The Complete Legendary Verve Sessions

* Featuring the stereo album & the mono singles:
29 tracks, |12 never before available on CD

* Newly remastered from the original tapes
* With notes from original producer Jerry Ragcvoy

* Numbered edition limited to 5000

available only at
www.hip-oselect.com
the vault is now OPEN 3004 Uriverss sk Encerprics,a Diin of UG

A UNIVERSAL MUSIC COMPANY




Where are
the letters?

Dear Discoveries:

Just a couple of comments. I've always liked
Discoveries for one simple reason.. letters. Whether a
comment or criticism, review or overview, | enjoy the
personal side of collecting music from the public.
Especially in regards to super finds, lyric inquiries and
“where are they now” letters. This past issue (#191) has
only one page. I'm curious as to what caused this —
editor disgression or lack of letters (space requirements).
Anyway, just a thought about how much 1 like hearing
from other collectors.

Second, | remember an article from several years ago
about old picture sleeves. | have one that | got in a thrift
store which is a complete mystery to me. Any help in
identifying the artist and the approximate age of the
sleeve would be appreciated.

TJ Tjernlund

Phoenix, Arizona

The Supertramp Chronicles
www.supertrampchronicles.co.uk

TJ, some issues | use all the letters | have, and other
times available space determines whether one or two
pages appears. Last issue, for example, | didn‘t have
enough letters for two full pages. | enjoy the back-and-
forth with readers myself, as you must be aware. Glad
you wrote, hopefully someone knows a bit about this
picture sleeve.

Motor City Rock
Issuc Necded

Dear John:

First, congratulation on a terrific publication. t look
forward to it every month.

| am writing about the Ted Nugent/Pandora and the
Males single mentioned in your article “Talking to
Record Dealers” in the March issue. Who would you rec-
ommend I call to find this single? if Ted opened for the
Supremes at Cobo Hall in 1962 (which he did), believing
this is his first record is not much of a stretch. | am also
a Michigan collector, but hopefully not as obtuse as the
collector mentioned in the article. It's cold in the Great
Lake State and occasionally the odd brain experiences a
little frostbite.

As a side note, with Bob Seger's recent addition to
the RR Hall of Fame (which should be in Detroit, not
Cleveland BTW), now would be a great time to do a
Motor City feature issue. Far be it from me to be so pre-
sumptuous as to dictate your editorial calendar, but | am
constantly seeing kids here in sunny California with MC5
T-shirts. Certainly, they have no idea. Additionally,
Sundazed recently released some classic Mitch Ryder on
180 gram vinyl which beat the heck out of the CD com-
pilations of Mitch and the Detroit Wheels. Kid Rock is a
contemporary earning his place among the pantheon of
those who honed their chops in the Cass Corridor of
downtown Detroit as well.

Again, thanks for all your great work.

Mike Maguire
Santa Barbara California

Aah, Mike, you must be careful and not cause me to
unleash all my nostalgia for Detroit and the music |

Discoveries, 700 E. State St., e lola W

Send your lctters, comments and su

enjoyed there for so many years. Cass Corridor.. |
remember clubs in that neighborhood that looked like
bombs had gone off in them. In the early ‘80s dynamite
did in one I'd shared a beer with Mitch Ryder in after his
“stay” out west. Feb. 2000 Terry Knight, there was a
Grand Funk cover feature the year before that, | featured
Cub Koda on the cover after he passed away, but my
best Motor City issue was the big MC-5 cover feature a
few years ago. | just searched to see what issue that was
in, but someone stole my copy from my desk shelves!

I'd love to feature Bob Seger on the cover, especially if
we could interview him. And | couldn’t agree more that
the Rock Hall of Fame could easily have found a home in
Detroit Rock City! Do you know the remaining members
of the Five are goiny to tour this summer with quest
musicians? And that the documentary on the Five is
coming out on DVD in July? (Wish | knew who was
releasing the DVD. Any know?)

Hi John:

Great magazine. Been a subscriber for ages. | am
inclined to back Barry Wickham, my friend George
Gimarc as well as Ted N, that the Males’ 45 “Kiddie A
Go Go” is indeed the first Ted Nugent recording. | got
my info from Chicago’s Dunwich Records guru, Bill Traut,
in the early '90s when | was helping with Sundazed's
Best of Dunwich CDs. Bill definitely said that was Ted
Nugent’s first recording, when he was still in Chicago
For what it's worth...

Clark Besch
WLSCLARK®@aol.com

Oldies Radio

Dear John:

As you know, traditional oldies stations are fading
away. It is hard to find stations playing music from the
fifties and early sixties. | live in New York, and the oldies
station | get is WCBS-FM.

They dropped the “Doowop Shop” on Sunday night,
and for eight months they did not have doowop or any
other music from the pre-Beatles era. Then last May they
put Norm N. Nite on with the “Heart of Rock and Roll,”
for only four hours. They play ‘50s and early ‘60s music,
some doowops are on, plus all the granddaddy’s of rock
‘n’ roll and teen idols. It's throwing a bone but it’s better
then nothing.

But it's amazing that a station out of New York does-
n‘t play better oldies. | just barely hear this station in
Cincinnati, Ohio on 1530 AM. They're playing what they
call “real oldies.” it's fifties and sixies. Plus on Friday
night they play doowop with Bobby Vee. All these
groups come from New York

It's a shame.

Walter Barber
Queens New York

Dick Campbell info
Hi John:

A review by Doug Sheppard on page 32 of the March
2004 Discoveries caught my eye. Here Sheppard discuss-
es a reissue compilation of some 1969-1971 demos
recorded by the late Dick Campbell. Sheppard also refers
to a long-out-of-print LP by Campbell called Sings

00 Yrr 3t U

gestions to:

Where It's At, which was released as Mercury MG-
21060, probably in 1966.

However, Discoveries readers should know that Dick
Campbell’s involvement with the music business actually
goes back to the early 1960s when he and Artie Sullivan
formed a tiny record label called Camsul (CAMbell,
SULlivan) in the suburbs of Worcester, MA. The duo
recorded an Interesting assortment of local rock, pop,
and even surf music — releasing a handful of singles
from 1963 to about 1965. The most successful Camsul
recordings were by a popular deejay named Bill Garcia
who worked at WORC-AM (1310 on your dial),
Worcester’s legendary top-40 hitmaker and trend-spot-
ter. (WORC was airing Beatles 45s in 1963.) One of
Garcia’s Camsul singles actually topped the local charts
for awhile during the initial wave of the British Invasion
in 1964, a time when the fab Four otherwise dominatea
WORC's weekly playlist

Musically, the best Camsul release is probably the first
from 1963: “Debbie Darling” backed with “She’s My
Girl,” wnitten and sung by Dick Campbell himself. These
efforts were excellent rockabilly done in the spirit of vin-
tage Buddy Holly. So good, in fact, they were picked up
for national distribution by London records and reissued
on the Great label. This was back in the day when
London spawned or acquired many many subsidiary
labels like M.O.C., Tribe, Seville, and Parrot

Don Mennie

P.O. Box 75

Mendham, NJ 07945
dgmennie@netscape.net

Don, thanks for sharing your vast knowledge with us
You're a deep well of arcane information. I'm very
appreciative that you take the time to share, and always
look forward to your letters.

Quadraphonic Lives!
Dear John:

| have been a subscriber to Discoveries and Goldmine
for a long time, sometimes with gaps, but mostly steadi-
ly. | read your DVD-A blurb in the “What's Happening”
section of the March 2004 issue with interest.

[ currently run a web discussion group on surround
sound called “quadraphonicquad”. We are a group of
people who are fans of multichannel sound, going back
to ‘70s quadraphonics to DVD-A and SACD.

| posted the paragraph from your article concerning
the poor acceptance of DVD-A for our members to read.
I would like to invite you over to check the place out.
There are no ads, and no one makes any money from
QuadraphonicQuad. It is purely a hobby type deal.

To save money on bandwidth, | require users to regis-
ter; the only requirement is that you use a real email
address, or the vBulliten software will not validate your
membership. Email addresses are viewable only to me,
and | do not sell or disburse them.

Check us out, we are the guys spending the big bucks
on eBay for the quad stuff!

Jon Urban
www.quadraphonicquad.com/forums

Jon, so nice to hear from you. All passionate (read:
crazy like me) collectors need to be in touch with oth-
ers who share their interests. Good for you, providing
such a forum. Thanks for spreading the news about
Discoveries

ail address: koen!gj@krause.com
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IEXTAR "Journey to the Centre of the Eye™
(SACD hybnd with 5.1 surround mix) and 2 bonus
tracks. New antwork. Plays as a standard 24 bit
stereo remaster on all CD players ONECD1203

MANDALABAND

THEEYL OF WENDOR

VIANDALABAND “The tye Of Wendos: Prophecies”
+ 1 banus track, remastered, onginal artwork
ECLCD 1004

WOOLLY WOLSTENHOLME “Black Box Recovered”
+ 8 unreleassd tracks, remastered, new artwork
ECLTD 1007

MEITAR “Tab i the Ocean”
24 hit remaster with bonus US mix and new artwork

DONECD 1201

JENTAR “Remember the Futwre”
(SACD hybral with 5.1 surround mix} and 3 bonus
tracks. New artwork. Plays as & standard 24 bit
stereo remaster on ail CD players ONECD1204

TOUCH "Toueh”
+ 5 honus tracks, remastered, ariginal atwork
ECLCD 1005

CARAVAN
“The Urauthorised Breakfast Item”
ECLCD 1001

World Radio Histo

o~ < <

NEKTAR “Reycled” 24 bit remaster featuring previously
unreleased Geoff Emerick remix as bonus and new artwaork
DNECD1202

LIVE JOHN “You Aiways Know Where You Stand
With A Buzzand” Remastered, ongmal artwerk
ECLCD 1093

LOCOMOTIVE “We Are Everything You See’
+ B bonus tracks, remastered, onginal artwark
ECLCD 1006

DISCS

are available i all
good stores or at
www.eclecticdiscs.com

Distributed in the UK and Eire by
RSK Entertainment/BMG
USA distribution by Navarre
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Can’t We Al
Get fAlong?

Hello John:

Please allow me to make an analogy. In addition to
collecting records and CDs, | have been involved with
classic cars for many years, all Fords or Mercurys.
Would | badmouth a General Motors or Chrysler clas-
sic? Never! In the old car hobby, most of us learn to
accept and admire the toys of others, even when they
might not be what we would personally own.

Discoveries purports to be an all-inclusive publica-
tion for those of us who love oldies. A few years ago,
| wrote a letter about everyone getting along and
working together to build the oldies music hobby.

| find it offensive when someone refers to a suc-
cessful recording artist as “pure crap”, as was done
in the March issue. Even though Discoveries is
increasingly blues-oriented, | have no interest in
blues, but would never call it crap just because |
don't personally buy or listen to it. | read your maga-
zine for articles of interest to me pertaining to record-
ing artists | like, and there are many. But we should
all increase our tolerance for other types of music.

This doesn't mean a blues enthusiast should run
out and buy a CD by Pat Boone or Sting. But if the
music (or artist) was popular, someone likes it, and
you should not insult even a small portion of your
readers by calling one of their favorites “pure crap.”

Again, let's all try to get along, realizing we don‘t
always see eye-to-eye

Rhys Berryman
Great Falls, MT
http://home.sofast.net/~rmberryman

Rhys, | agree that people should be open-minded
and as encompassing in their opinions as possible,
and perhaps the opinion expressed was a bit harsh.
But remember, musical opinions are entirely subjec-
tive, and popularity has nothing to do with quality.

Barbra Streisand -
Trash ‘€m To Collect
Them?

Dear John:

| enjoyed your article “Talking to Record Dealers” in
the last issue. Of particular interest to me was men-
tion of Barbara Streisand records possibly being col-
lectable.

As a record collector and music director at a radio
station, | have many LPs given to me of all types of
music. Invariably there are plenty of Streisand albums
in those lots, and | always toss them in the trash.
Don’t have a one of them.

My question to you is, am 1 likely to increase the
collectibility or value of Streisand records by possibly
shortining the supply of them? It's my belief that not
many others want them and that's why they end up
with me, supporting my thought that she may never
be collectible. Maybe you can shed some light on that
subject.

| have a bit more respect for another person men-
tioned, Percy Faith. At least he could play a musical
instrument, write music, hold a important job at

Columbia records for many years and do some fine
arrangements for various artist he accompanied with
his fine orchestra.

It's always fun and informative reading Discoveries.
Hope you have as much fun putting it together.

Flipside Glenn
Bensalem Pa.
MJPHEATING®@aol.com

Flipside, you raise a great point. | think this could
make an interesting experiment. Working together,
could we possibly junk enough Streisand LPs to cause
shortages, thereby bringing about increased demand
from collectors and investors?

Here's what we have to do. Everyone, send me
your Streisand albums, at least those you don't
want. I'll keep count of which titles come in, then
we’ll junk all of 'em. I'll take pictures, even. But,
and this is important, only send me Mint or Mint
Minus or VG conditions albums. Nothing else will
possibly ever be collected, so we don’t care about
the beat copies. Ship your unwanted Streisand LPs
to me, John Koenig, c/o Discoveries (700 E. State
St., lola WI 54990), and remember, you're not get-
ting them back!

Price Guide to CDs

Dear Discoveries:

Do you know of any publisher who sells a CD price
quide?

Bill Rupprecht
doowpstr@yahoo.com

Nope, nobody publishes a CD Price Guide. It would
be a useful tool, wouldn't it, if done right? But it's so
difficult to know what CDs are in or out of print.
Record companies don't tell anyone, much of the
time they don't even know themselves. The closest
thing is the Market Watch pages in each issue of
Discoveries, where we keep tabs on what's going on
as best we can.

The Ups and Downs
of Record
Collecting

Dear John:

On a recent excursion to a local bookstore, | was
delighted to find that they stock copies of
Discoveries. | have been a long term reader of a rival
magazine and | find it's time for a change.

As | began reading it, | found myself reflecting on
my 27 years of record collecting and some of the
good, as well as not-so-good experiences. First the
good. In July 1977, | went to a garage sale and
found VG+ copies of Johnny and the Hurricanes’ LP
Red River Rock on Warwick, James Brown's /t's a
Man’s Man's World on King/Regency, the Beach
Boys’ Party LP on Capitol in mono with the wallet
photos, and a mono copy of Traffic's first Canadian
album, entitled Traffic Reaping on R.J. Stone records
($1.00 per record).

That's when | got hooked. In the summer of 1978,
at a flea market outside of Peterborough, Ontario |
found a copy of the white label promotional 10 inch

LP titled Elvis’ E-Z Pop Programming Number 1. At
that time, this disc had not turned up in the USA (i
don’t know if it has since) and so it was pictured in
Osborne and Hamilton's Presleyana Price Guide of
1980 on page 86. The record was only in good condi-
tion but was in its original onion-skin paper.

Some of the more interesting flea market finds |
have made over the years include a sealed stereo
copy of After Bathing at Baxters by the Jefferson
Airplane with the red sticker on the front cover
($1.00); a shrink-wrapped copy with a near-mint
stereo pressing of Their Satanic Majesties Request by
the Rolling Stones (50 cents), and 3 copies of the
Beatles' Get Back book which came with the original
Canadian Let It Be box set (10 cents per book). | can
still visualize a stack of sealed mono The Second
Album by the Spencer Davis Group on United Artists
for $5.00 each in a Boston record store in 1979.

More recently, | have been collecting onigtnal USA
pressings of LPs, since | learned that there are a num-
ber of covers that didn't fold open in Canada (e.g.,
Stonedhenge by Ten Years After on Deram and The
Best of the Animals on MGM) and some LPs that
came with posters in them in the USA (e.g., Crosby,
Stills & Nash on Atlantic).

| ended up opening a used record store from 1981
to 1984 and met a number of great collectors, many
of whom 1 still see today, and my love of this hobby
just keeps on growing.

However, there is always the "downside” and |
think we have all had similar experiences to my own
in the late '70s, | had to solicit the US Postal Service
to chase after a record-finding company in California
that was not making good on its promises. Then
there was the dealer who chewed my friend and | out
at a record show for saying to each other that a near-
mint copy of the Dave Clark Five's Instrumental
Album on Capitol was “not bad” (this was our in-
joke for a record that was in beautiful shape). We
had to tell him to lighten up and explained the joke

Then there was the fellow that sent me an original
mono copy of Elvis” Golden Records in the mail which
was described as near-mint (cover and record). What
he failed to mention was that someone had rollered
their ceiling with white paint with resulting white
spots on both the cover and record. When | emailed
him on the situation he stated that if | used a little
Varsol that would probably do the trick. Needless to
say, | returned it for a refund and his final words to
me were that | was “too fussy”.

But even these experiences, although frustrating at
that time, are a learning experience and some of
them are good for a laugh now.

Thanks for listening and | love your publication.

Alan McQuistin
Sudbury, Ontario, Canada
amcquistin@nemhc.on.ca

No, thank you, Alan, for the jaunt down memory
lane. My favorite is the guy selling records speckled
with paint who fails to mention this tiny little irrequ-
larity! Nice. Glad you received a refund, though. I'd
remain “fussy” if | were you.

Over the years, have you determined whether there
are any major differences between Canadian and
States collectors and dealers, other than the obvious
hockey thing? Oh, and that funny version of football
you play up there? @

Send your letters, comments and suggestions to:

Discoveries, 700 E. State St.,  lola, WI 54990-0001 fa%7¥5144554087 « attn Discoveries E mail address: koenigj@krause.com
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940 N. HERMITAGE RD.
HERMITAGE, PA 16148
PH:(724) 342-0824

FAX:(724)342-0825

RocKIN' RECORDS EAY

‘ THE ORIGINAL

1
e ROCKIN' RECORLS 2004 Edition is now available! Our sl f
most popular guide, it is now bigger and better than ever! RECORDS & COI.I.ECTABI.ES —
o NEW FOR 2004 are thousands of RARE SOUL listings! We now cover IN BUSINESS OVER 25 YEARS

hot Soul records more accurately and comprehensively than anyone.
We even have a special research department specifically for SOUL. OVER 2 M I LLION RECORDS / CD’S
e Documents and prices over ONE MILLION RECORDS in over 51,000

separate artist sections. Revised throughout, as always, with expert 240,000 + LISTED ONLINE AT: WW M/. F LIP MALL. COM
pricing from a top team of the world's leading dealers and collectors. Free online cataloas:

¢ ROCKIN’ RECORDS continues to be the one guide book considered h ]
essential by record dealers and collectors alike. Now in our 29" year! 18 OOOTE1029RS[I)KJ%DLES|5}T282/04096208()6UR|_9I9UKN|R7 JiZiQEEQ%O/+1%A0%%f%8i4 LP'S /
L : | 10,000+ COUNTRY LP's / 10,000+ UCD'S/CD5's / 6,000+ 45°S / 2,400+ 78S

“WANT LISTS WELCOME"

E-Mail: flipside@flipmall.com
RECORD/CD LISTS (BELOW)

Can be sent on CD @ a cost of $3.50 for one list & $2.00 extra list put on same CD. (USA).
Airmail to most countries $7.00 for one list and $2.00 each extra list.

Catalogs Available
to Download or
Have Sent on CD

ELVIS PRESLEY SOUNDTRACKS

BEATLES CLASSICAL

SURF & HOT ROD KISS COLLECTIBLES
MISCELLANEQOUS

REGGAE 45'S / LP'S GOSPEL

LATIN 45°S / LP’S COMEDY

CHILDREN S RECORDS PIANO/ORGAN/ACCORDIAN

4 COST REFUNDABLE WITH ORDER
| KI14%% We HAVE A HUGE SELECTION OF:

WE PAY POSTAGE/HANDLING COSTS ON USA ORDERS! Toll-Free Order |

Line: (800) 246-3255. If outside USA, use credit card to cover postage. [ « QUT-OF-PRINT RECORDS « BIG BANDS « SYMPHONY
. | - * ROCK & ROLL * COMEDY * FOLK
Jellyroll Productions, Box 255, Pt. Townsend, WA 98368 KOLLECTABLE « JAZZ « ROCK-A-BILLY « SOUND EFFECTS
Phone (360) 385-1200 — Fax (360) 385-6572 * SURF HOT ROD « SOUND TRACKS « CHILDRENS
3 (360) . (360) LISTS AVAILABLE - souL « ETHNIC « HIP HOP
See this and all our products online: www.jerryosborne.com « COUNTRY & WESTERN  * RHYTHM & BLUES
* CLASSICAL * NOVELTY
* BLUES * ORIGINAL CASTS

Hollles-A's B's & EP's-Mono-(UK EMI Gold CD) 12.99 Rubble Box-#1-(UK 10CD Legend.60's UK Psych Ranty Senes‘)

Hollies-What Goes Around+9 Ranties-(French Only CD '83 Album) ....... 18.98 Rubble Box-#2-(Ltd.UK 10CD Vol.11 thru 20+100pp Book]

Hook-Hooked/Will Grab You-{Euro CDs 68/9 ex-Leaves US Psych) . ... 22.98 Sainte Anthony's Fyre-(-)-{Euro.CD'69 US Monster Heavy Psych')

Hot Tuna:Jorma Kaukonen-Jorma/Barbecue King-(UK CDsiEach- ....... 17.98 Savoy Brown-Hellbound Train Live-(UK 2CD Set Great Live'69/72)
Box 390, Old Chelsea Shlion New York NY 10011 USA

Human Beinz-Live In Japan'68-(Eura CD-LP+2 Bonus Trax=Greal Psych) 21.98 Searchers-Definitive Pye Antho.-(UK 3CD 75 Cuts Remast '63/7') .
Husters-Complete-(US CD 18 Cuts Superb Florida Psych'64/8} .......... 13.99 Searching In Wilderness-(-)-(Euro Great Euro 60's Punk Beat Comp')
Phone (212 67&2768 Oper oo/ T, St o 7P Th . (ke ﬁnjlm,Wed Fox 2127417230  E-Mail midnightrecords @ atiglobal.net

lllincis Speed Press-(Ltd.CD'69 Chicago Psych w/Ex H.P Lovecratt) ... 1599 Sevens- -{-)-{500 Only CD"66 Swiss Garage Ranty Awesome!)
llusion-lilusion/IfirsSo/Together-{Euro.CDs'69 US Heavy Psych)Ea.: ... 23.99 Shadows Falling— UK CD Great Garage Psych Mostly Uncomped')
Impata Syndrome-(-}-(Euro.CD Remast.Great 60's Mex.Fuzz Psych'} .. 19.99 Shiva's Headband-Psy Y y+2-{Euro CD ngy Psych!) . 1899
3FR 1 +1Cul Incregdible Sound Show-#1-(UK Amazing UK Psych Rarities+Bonus!} ... 20.39 Sir Lord Baltimore-: 20nl Euro CD Both LPs' Essential US Hard Rock!) 23 99
NEW CATALOGUE #44 $1or free with arder| Creriatans 5 M;u"““cc;‘a;a‘;%" 7}%&’;?;;;;%&;2) 172 Incrodible String Band-Nebulous Nezmesses-{UK CD 15t Sudo in 30 Vrs')17 99 Small Faces:Lane&Marriot-Majic Mijis-(UK 2CD Unreleased Outiakes) 20 99
D o R&R. R&B, POP, BLUES Christmas,Keith-Timeless-(UK CO'69 UK Folk Rock wiMighty Bab % 1raq Incredible String Band-Phila Folk Fastival'69-(UK CO Excelent!) . ...... 18.99 Smoke (US| Cc ooev Country+6 Cu‘ls (UK CD Pre-Smoke US Psych!) . 1899
s *5 y ”y ” 9 i 20 Instro Hipsters A Go Go-#2,3.4,5-(UK CDs Cool 60's Instros!)Each:

na your emai o

Acuft,Roy-Sings Amencan Folk Songs -and Clapping Gospel{UK CD) 16.99 g:,‘;:‘;‘.;‘,::gﬂ“:;;ﬁas’sdg?;‘&jl‘}é"c%[’%m reci " 15 g allan Beat-Pugni CtvusiEuro 0D 605 Bands Queli Nomadi.etc) 4
g;:rll,nlcg:rsd-g'ave'k%a"wg Travei:‘((u;lf(yt:g 30 (;;ms[From Masters?) :(; £ Creme Soda-Ticky Zingers-(L1d.CD'75 Mid West 60's Psych Type) ...... 19. JJ::'hyr:?i'u'l %:ndl!ts-(gu-(laljjr: gze?eJZSc gzg?ﬁ Psycl: Me%nstev!) a
Chicage Bloass1 2 (ks CDS Foqers Libe Racton Each {699 Cressida-Crassidas Asylum (UK CD 2 U< Prog Peych Gems) . ....... 1899 Jei Tl o e DAWEAER 2o emesiered)
o Bt Autoroblie—(UX (0 25 Gus sosty 50s AR Aot Carey 17,09 CYStal mage- ok and Rol{Eura CD'89172 US Fuzz PeycBonust) . 1899 e IWTERFRs POllle O HRCUg Lt
Daranames-Abum ToLove Aor GrgerComs e o A{USE 1500 oMike-+dan Gems.(UK CD Unrlessad72 Abwho Fosas o1 1990 100 S8 Ll pr e 0 W 50 v UK Poy
D e et o Wl o o am ey s For AHUSIEa: 522 D.R Hooker-The Truh(Euto CD'72 US Psych Manste Rariy ) -2299 ol oscope. Fainlly Blowing 4 Rarites {LIG.CD Classic UK Peyoh) .- 19,09 Souls of Inspyration-(1{Can CD70 Can Psych Melodics Hard)
Doo Wops kg vocal roups #12UK CDs 508608 GroupGemsiEach 1699 SauSpener Kaep On Punnng LK 401 Aoni 8574 Rados-ve) . 1899 \isoacope-Tangarie Drsams4 BBC Ratte L Clasi UK Peycl) .9 Space Oper-{US D Prog ook e Byt Eay 70 Cassc] . 11
Glenn,Gien Msour: Rockabily-fUK CD ‘5585 35 Cuts Many Unta ) . 17 g9 Decameror-Anthology Parabola-{LIK 20D 6070's UK Prog Fol) ... 1799 gl e 15 Pkating Dream{UK 3CD Compete Epic ALPs- Singles!)20.99  Spector,Phil-Phis Spactre-{UK CD 24 Rare 60's Specior's Alke Culsl) 17.99
Goitwax Story-Vol.1 2-(UK Cs 24 Cuts Seminal Southem Soul)Each: 16.99 Dee,Dave, Bozy,Beaky...If Nc One Sang-(Euro.Digipack CD) ... 1999\ olth-Aint Gonna Lie-(UK CD LPs+Singles '66-9 US Sunshine Pop Psych) 18.98 Spector,Ronnie-Unfinished Business+Bonus-(UK CO Remast.’87 Alb.) 18.99
Haggard Mars.Somacay We'llLook BacelLove O Bhes (UK 72317 99 e o L o o o 1299, Loaves Hoy Joa/AlThe Good-(Euro CDS617 US Garage GreatsEa: . 2199 SPItSpitOF 76.UK 2CD Ore Ofhew Best Aburs) .. 1999
les- ¥ i 1 P X . irit:Randy Californla-Restless'85+Many Unre.Cuts-(UK CD) ... 1799
Lo O 0 D A 5 e Grocohg) 155, Dragonwyk:+(Euo CD Finaly! US Poych Monster Rary) . B e e B 2233 Spooky Tooth s Al Aout ' Bons Guto{Eura CO7 Al ) . 2099

MoCracklin,Jimmy Modem Racordings #1.2-(UK wiMany Unte JEach.. 16,99 orokmiok ~ime Has..{00P LK 2CD Upgradeds U Tamwort WolsTape) 3499 | tE Y ) Everythings6-(UIK CD UK'70 Prog wiN_Haines)..... 20,99 Spooky Tooth-Witness-(Euro.CD 1st Time On CDY). 2399

Muilican,Moon-7 Nights To Rock-(JK CD king Classics 50/6+Unve.) ... 16.99 o D’"‘""“; 1001 N"—’P’s it CDCUS 605 Garage wR Meisner) .. 18.99 ' g jncas 11, 472nd(Meior)+6-(Euro Great Span BeateBonus!)Each: 19.93 Spooky Tooth-You Broke My Heart-(Euro.CDMissmg"Alb Now On CD» 23 99

Nerson,Rlck Rk s Rares 64774 (UK CD 23 Ul Rare Unro Trax) . 1699 Camres Ramy Morsoat s e et G0 Hemremeer e s ol 'g Man:Flying Pigs.Flying Pigs:(UK Urre. Album M.Jones, M Hawsworth) .. 22.99  Starz-Starz-{UK CD 76 Debut by US Glam Rockers) . ...
Tosaans Dbt thEore COuLIS S Pop Super Sanesllbach: 188 I FokaForcasy CedSiutace E.eo CDS LK 10 Prog wD S . 2259 9. anautrons lack ol St Taie o Bonve UK CO A Sweet Floral Alblon—(UK CD Rarest UK FreakbeaPsych Pop Comp ) 18 99
UK Sue Label-Story#1.2-(UK Ace CDs 26 Cuts 50s/60s R&B Soul)Each: 16.99 Electric Soundshow-#1-(UK 60's UK PsdeFr(ealllcr:eat F?anne)sgv e ‘,’20 gg Mery Butterworth-(-)-(Euro CD Rare’69 US Psych! Great!) .. o Tandy,Sharon-You Gotta...(UK Cool 60's UK Psych Gi! Singless+Unre.) 19 99
Vikrations-Checker Years-(UK 2CC 36 Rocki'R&8/Soul winra.) ... 18.99 Elephant's Memory-(-)-(US CD'6E wi John Lennon All Over It) .. 13.99 Masked Marauders-Complete Deity Rec.-(US'69 Beatiesque CIasstcl) 19.99 Taste-Live Taste/On The Boards/Live Isle Of Wight-(Euro CDs)Each . .. 1898

CDs »60s & 70Os End-Introspection-{L1d.CD Awesome'69 UK Psych Album! Essentiall) .. 19.99 Merseybeat Unearthed—(UK CD o Great Rarites’57/68)) .. - 18.99 That Drivin'Beat #2,3,8,5—(UK CDs 60's UK Freakbeat Rarties)Each 1999
Everpresent Fullness-Fine&Dandy-{UK 66 PsychvFokRocks Unre Zevon) 18,99 MOraen—(NOW IN) UK CD 69 US Psych) 209 Them-Bettast Gypsies-(UK CD Amazing 60's R&Beat! A Must Have!) .. 1899
e Shoot Y usic 1 00e {GuDiDsIietiasl B0 b uts) Cach; 180 ing Yellow-Vol 1 10.5(Euro Cls Superb Pop Ske Raries)Each .. 19,99  Mott The Hoople: Mot The Hoople/Erain Capers2 Mies From Heaver Them-Now& Thers4/Time In+8-{UK CDs Great Psych Alums/|Each .. 18.99
94 Baker St.-Pop Psych Sounds Apple E67/9-(UK wiRaralnre lveys) 18.99 Fading Yelow Vol lo > (Euio G pailiop Sike RanheehE o i ! 2
-Bad For You-{UK CD Legend.’37/9 Frisco Psych Gids!) ... 17.09 Famlly:Streetwalkers-Live-(UK CD ‘77 Vertigo Album) ... . 17.9 b Thompson,Richard & Linda-! want To See/Pour Down/Hockey Pokey-(UK
Aca Of Cups- Al eg/ sych ). Fartastic Plastic-#1,2-{L1d.COs Uncomped 60's P Psyoh Go ')Eacms a9 Mountain-Live 27/12/70-(4126 UK CD Superb)... CDs A BonusEach: 1899
Acid Visions 46 11 (Euro, Lagend Seras 60' PoychGarage)Each .. 1899 ¢ MEILEIGELEI 00 o0 pEnciRE Uino Unye. Popike) . 22 99 MountainF.Pappalardl-Don' Worry Ma-{Euro CI 0 O i S P i
Agincourt-Fly Away+Unre.(CE Remast Ranty 70 UK Psych Fok Gem) 14.99 A1 B0 S/ 300E et 2 Eir OD B34 71 US Pevch Al : Mountain:Leslie West-Blues to die For-{Euro.CD'02 Solo w/A Dunbar) . 23,99 Three Dog Night-Three Dog Nights Suitable For Framing-{UK CD 69 Abs) 1799
Appletree Theatre-Playback-(Lid.CD'68 (15 Pop Psych Masterpiece!!!) . 15.99 F";‘" T"': Gre '08;( ;’éga’!ﬁ 'ég’ e "s s ézmm ms) ...... 3939 Move:Ace Keftord-The FacesBonus:(UK CD'Unre.68 wil.Page) ....... 18.99 Ticket-Awake/Sleeping Dogs-{Euro CD New Zealand PsychRock Rarity) 24.99
Art of Loving-(-}-(Euro CD'68 US Psych Mainstream Label!) ... X th:‘lg G WT—( P ck:Ee o ZSCD BY:: ;“9 8s Feas)l Giami 2. Mr.Toytown Presents—(500 Only UK CD Great Rare Psych'Pcp'69/74) 23,99 Titus Oates-Jungle Lady-(UK CD Mega Rare’74 US Psych) ..... ............. 19.99
Atomic Rooster-Alomic R./Death Walks-4UK +Bonus BBCsRare)Each: 20.99 flying B wn“m’s ool !(‘K“ kel Bam‘? me CO72 Fol ‘g0 Neon Pearl—(CD Remast '67 UK Psych Masterpiece wi2 Bonus Cuts) . Tomorrow-Tomorow-+11Cuts-(UK CD Remast Essential 60s UK Psych) 15.99
Atomic Rooster-In Hearing Of+3 Rarities (4.12 UK CD'72 UK ProgRock)ﬂ 99 MY 'ﬁgnﬁ‘; ades'ﬂ:e-(urvéo l;‘riqn o L 1 nas o il os) e 0% New Arrivals-Finallyl-(Euro.CD Unre.'66 CA Garage Digi) .. . Top Drawer-Solid Oak+Bonus Cuts-{Euro.CD Remast Psych Classic!) .. 18.99
Atomic Rooster-Made In England+8 Cuts: BBC'72-(4/12 UK CD) .. 7 99 thp rint In the Snow-(UK 2CD Autho.UK 60's Si vlSongwmef Genra). "aq New Directions-#1,2-{(UK CDS Rare Blue Eyed Bnhsh Soul' 64/°)Each: . Total Raunch-{-)-{Ewro.CD L1d.500 60's US Garage 80% Uncomped') ... 22.99
AU Resunection Blussvibesi{EU0ICDSSASIUSHandlisychiiach Frantics:Gunplete (US CD Northwes! 605 Garage Psych wit5 Unre.) . 12,99 NeWDeats-BreadaButterBigbeatSounds 2-(UK CD'BA/5 POD). ....... 17.99  Traffc:Jim Capaldi-Let Thunder Cry-(UK 2CD Set81 wiBonus Live) ... 18.99
Aungler,Cliff-Lady From Baitimore+1-(Ur CO'69 UK Blues/Folk Gem!) . 16. GAnReIc cLodicy ) - 1299 Nice Thoughts Of/Ars Longa/Nice-(LK 2CD Sets +Unre+BBCLive)Ea: - T . "
, . : Garage Beat In Florence-(Euro.CI) Super Rare 60's italian Single Cutst) 18. rapeze-Live Boat Club'75-(UK CD Live Radio Broadcast) .. .. 2499
Autumn People-(-)-{(UK CD '76 Anzonan Hippie Prog Rarity) .... 19. Gather In Mushrooms—(4/19 UK CD 70's UK Acid Folk Under mund) Nirvana-S Simopath+4/All Of Us+4/Markos lll-(UK CDs 60's Psych}@ ... Tremors—(UK CD Early 70's UK Hard Rarmes') 1799
Bachman Turner Overdrive-Head On-(Eurc.Digipack CD Reissue) .. 99 Gerry & Pacemakers-A's B's & EF's Mono-{UK CD EMI Gold) . 9 "aq Northwest Battle Of Bands-#1tod-(1JK CDs About 30 Cuts Each)Each . Troggs-Trog arly | v fooh ,: 0 oBonus)Eacﬁ 1899
Batkter Gurvitz Army-Flying In-(UK 2CD 30 Cuts Remast.Anthology) . ! Glr:TsyGo Zowk!-(-}{UK CD US 60's Beat ChickssHamony Honeys) "aq Northwest Co.-1966-73-(CD Rare & Superb Canadian Psych Gem!) ... 009 Y ‘/‘1"” X CD < B J P 8B
Besch Party-Garpax Surfn Drag-(UK CD-26 Great 64 Surl Rarites)..... 17.99. Sfi8 G ZeRkt 1) + Harmony m, + 1399 One St.Stephen-(-}-{Euro.CD Rare 71 US Psych!) ........... ... Ugly's-QuotExplosion-(4/19 K Gt ',‘f’“t,’“' SICISRCI 099
Bearded Lady-Rise & Fall-(UK CO'75 UK Cu.I GlamsBonus Live 75 ultars—(UK CD Great Mega Rare & Unre. 605 Groups) .. 17. 1 Y ring Lucinda Wiliams? We Can Fly-#2,3,45-(UK CDs 27 UK Psych Rarities 679)Each" 1999
Lady. ( ) Girls:Dreas Babes#1to5<New-(LX Classic+Rare 60¢ UK Gals)Each Parker,Graham-Your Country-(UK CD Featuring Lucinda Williams!) . ]
Beat Wind-Sussex-(Euro CD Amaz ng 66 Cun. Fuzz Psych +51) . an { ie+hane : = 119 parsons,Gram-Lost Recordings'72-(JK CD Unreleased Cuts! Wow!) West Coast Consortium-Pye Anthology-(UK Superb '67 Pop Psych!) 1699

regula e
mldnlghtrecords @ attglobal.net
Smoke US-(-)-(Ltd CD'68 US Psych w/K Fowley+W.C P A’s M Lioyd) ... 1999
Soft Machine-Man In Deat Corner-{(UK 2CD Early Live+ Rare Demos) . 1899
Softley,Mike-SongsSwingin'Survivors-(UK UK Inspired Jansch/Donovan) 18.93
Sorrows-Take A Heart-(UK 2CD Complete Singles'65/7+Unre.+Rarities} 18.93

Storm In Garage—(Akarma 3CD Box'65/9 US Garage Rarmesl) ) 49 99

Big Boy Pete-Margetson Demas-(US CD-23 Unre.Studio’66/8) 3.99 g':|U'": Cl‘llcllsfl‘f%SD—((;CDs'sSé:%eserSOs; vencr’l:(‘ia:ls Raritigs!)Each” 13. Paupers-Magic People+Ellis Isiand-(Suro CD'67/8 US Pop Psyc) White Whale-In Garden-(UK CD 60s PsyctvGarage Label Ranties!) .. 18.99
Black Oak Arkansas-10 Year Overmight Suscess-(UK 76 Classic Rock) 18.99 s ’I L 1 ;" M 'o‘ D C’ea‘ o g ijg‘Ga‘! 4 °g’ Y aa Phartom Jukebox#2-B.T. Puppy-(UK CD 20 Great Rarties §3/71) .. Who Would Have Thought-(UK 3CD Alt Versions Of 60s/70s Classics') 25 99
Blackloot,J.0. Utmate Prophecy-(Euro G070 US Rock/Psych Gem!) . 21.99 Srains of ime-{ (02 CO Ceazed 80 Bava LS Garage Comp. .. .- 2338 poco, Pocos Pickin' UP Preces-(UK CD2.On 1) Wimple Winch-Story-(L1d.CD All Singles +Unce.Great UK Freakbeal) . 1999
Blue Cheer:L.Stephens-Red Waather+5 (E r0 CD) 17.99 G""' "’;M_:“De 6 '65/8{ UK CDrea ""70 E’ggp °ﬁ/ yel " sa'aq Poco: Hiinols Speed Press-{Ld. Cd Pre-Poco 69 LP from Chicago) Winter,Johnny-And+Lve-(UK CD 20n1 w/Rick Dermnger) .. .. . 1799
Blue Cheer:R.Holden-Populaion Il Gut.r God-(Euro CD Classics) . 2399 Srodeck Wlpperlenny () (LK T Supert 70 US Pych Rarty) ... 199 powes of Zeus.Gospel Acoording {Euro.CD Remast 70 Hard Pych) . 21.99 zombies-C.Blunstone-Echo Brdoe-(UK CD Top foich Remast 1299
Blues Image-pen-(US CD Classic 2nd Album in True Stereo) ..., .. 1199 Sroovie Gealles () {L1d GO0 L& cg",“’m’”‘ on I)U RE Pretty Things-Phil May & Fallen Angels-(UK CD Great'78 LP+3 Cuts) .. CDs > ROCK 77 -y
Bies Magoos-Basic-(Euro CD Finally Rem.istered 68 Psych Album') . 21 99 Groundhous-Live UK Tour76-{ Broadcas! Unve. Matenal) 19 Probe-Diraction-(Euro.CD'69 lfinois Hard Rock Psychl) ...... .. . = s
Brewer & Shipley-Weeds+ Tarkio-US CD 2 Country Rock Classics) .. .. 17.99 Harley,Steve-Human Menagerie-(UK CD'74 Glam Classic) ... . ... 99 0653evival+ 7-(Euro CD Remastered Amazing'69 Dutch Psych) .. ... Avengers-American In Me-(Euro.CD 70's LA Punk Legends LivesUnre.) 18 99
Brigg-(-)-{Eur0.CD'72 US Fotk-Rock Psych Banty) .......................... 19.99 Haworth,Bren-Let Days+Sunny Site-(UK CO wiing Crimson/Fairport) . 17.99 gatferty,Gerry-Please Sing. (UK 26D Complete’86/71+Unre.&0utts) .. 23.39 Commander Cody-King Of..-(Euro.CD '82 Studo Sessions).. . . ... . 1899
Brute Force-Extemporaneous-(UK CD Xentic 60's UK Pop Songwriter) 1899 H 6e-Poet Fool & Bum-Back On St-(UKCD20n 1) ... ... 15.99 Rare Bird-3rd Time Around-(UK CO Best+Rarities) .19.99 Earle,Steve-Early Tracks+4 Single Cuts-(UK CD 14 Early Sides') 1899
{-)-(Eura.CD L y' 71 US Hard Rock Psychl) ... 22.99 Hazlewooc,Lee-Poet Fool & Bum-Back On Street-(UK CD 2 On l)Pnce TBA  Rebels-Komplet-{Euro CD Great 60'+. Czech Soft Pop Band! .23.99 inmates-Inside Out+Wanted-(Euro.2CD Great 80's UK R&Beat!) .. .. . 1999
Bulldog Breed Made In England+2 (CD Remast.Amazing'63 UK Psych'ns 99 Hendrix,Jimi & Little Richard-Friends From Beginning-(Euro CC) ......... 18.99 Reid.Terry-Sillver White Light-(US CD Live at Isle of Wight'70) . . 16.39 Long Ryders-Live In NYC-(UK CD Legendary A-Country Band) . ... 1799
By unds OF Goobye +Rare-(UK CD E: 17.99 Henske,Judy-Death Detying Judy-{US CD Folk Rock Belter) .. 1299 Relavely Clean Rivers-(-}-{UK CD Super-Rare’75 US Psycn) ............ 19.99 Ramones-Live Palladium NYC 1/7/78-(UK 26 Furious Cuts Pime Live!) 20.99
Byrds:Twin Engine—(UK CD Unre Aun wiHilliman, White &Clarke!) ... 18.93 Herman's Hermits-A's B's & =P's-Mono-(UK EMI Gold CD) ....... 12.99 Rendssance-tnnocents & lllusions-(JK 2CD 2 Rare Albums+Bonus!) .... 22.99 Real Kids:J.Felice& Lowdowns-Nothing Pretty-(US CD'87 Lost Classic') 13.99

1) .. 19.99 Ronettes:Ronnie-Unfinished Busine:s{UK 87 Comeback w/Springsieen) 18.98 Straight To Hell—{UK CD O/S/T 29 Cuts w/Pogues Strummer Costello) 19.99

WINYIL & BOOIKS
for full information « Availability is limited. Specify back order, credit or refund ‘or out-of-stock titles  Checks held 3 weeks for clearance . Refer to qur catalog for full information « Prices subject to XUEREE Conquer World #1—(Ltd LP Uncom, | 60's Mod Beat Garage'"")19.99
without notice - We often llsl seveul titles on one line followed by "each" before the price Oversnz’d books vequue ] shlppu 0. visa I' 4] Mnemrtardu AM!X{ P DISCOVER =) Surf?Plpellmﬂo 63(‘*%?6,93‘mgﬁbgl,?&:s"oscenel)gac& ' 499

Canned Heat-Boogie With+6 Rare Trax-(Eu CD Remast.2nd Aibum) .. 18.99
HIPPING & INSURANCE : USA $5.5) for 1st item, then: 50¢ each additional . N.Y. residents add sases tax. Canada $6.00 for 1st item, then $1. each. OVERSEAS : Air & Sur’ace rates available. Visit our website
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Jazz - The 1950s and 1960s

One area | haven’t delved into much in this column
is jazz. So this month, we kick off with a look at the
jazz market - specifically '50s and '60s releases. That's
where my own tastes lie, although | confess that when
I listen to Miles Davis, Bill Evans or Coltrane, it's on CD
or, dare | say it, mp3.

However, for many jazz collectors, it's all about
vinyl, preferably original pressings. There's certain-
ly plenty of demand for ‘50s and '60s jazz LPs at the
moment, especially hard-to-find Blue Note and
Riverside stuff. So that's what we'll look at jazz-wise,
for the most part. And after that, stay tuned for a ran-
dom sampling of eBay CD auctions, and a market
update on two of my personal faves, Mr. Prince
Rogers Nelson and Mr. Harry Nilsson.

Blue Note Records is a label that inspires devo-
tion amongst its collectors, who dig deep into their
wallets for original deep-groove pressings — distin-
guished by a concentric groove in the record fabel,
two-thirds of the way between the center hole and
the outer edge of the label. Of the high-end Blue Note
titles discussed below, most are deep groove pressings.

So important is the deep groove in terms of collec-
tor appeal that eBay auctions for original Blue Note
releases frequently list “deep groove” in the item
name. Sometimes the groove gets precedence even

over the artist’s name. For example, a
recent eBay auction for Cannonball
Adderley’s Somethin’ Else was list-
“ ed as follows: “Blue Note 1595 LP
Orniginal NM/NM Deep Groove,”
with the artist's name and
album title only showing up in
the item description. That didn‘t
hurt the auction price — the disc
sold for the high bid of $271.
Similarly, Sonny Rollins’ Newk’s
Time sold for $358 in near-mint
condition, without the artist or album
name (n the listed header.
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Also, mono Blue Note pressings tend to be more
valuable than stereo releases, although deep groove
stereo pressings are more collectible than non-deep-
groove stereo releases. Earfier Blue Note pressings are
also distinguished by the address that appears on
them. Blue Note originals are also revered for their
sonic superiority and, of course, for the sheer brilliance
of the music itself.

Before we move on to the recent Blue Note auction
action, some randomly selected purveyors of jazz vinyl
offer their thoughts on the market, in response to the
following questions:

1. What is it about Blue Note that holds so
much appeal for collectors?

“Blue Note has a large group of what we would
consider the classic jazz artists of the '50s and ‘60s,’
says John Chrambanis of The Record Collector
(located in Morrisville, PA and at www. the-record-col-
lector.com). ”1 would generally say that the artists
and the sound quality really make this a special label.
In addition, the pure mystique of getting a first press-
ing of a classic American jazz artist makes many
want it more.”

“Blue Note Records
started in 1939, and
launched the careers of

A some of the biggest
) names in jazz, such as
s Miles Davis, Horace
SONNY ROLLINS Silver, Sonny Rollins,
L =k Thelonious Monk, Art

Blakey, Bud Powell, and
Kenny Burrell,” says
Lisa, manager of the
Australia-based
Ashwood’s Music and
Books (www. ash-
woods.com), which
offers a great selection
of jazz vinyl (not to
mention rock/pop, folk,
and more, with plenty
of rarities from Down
Under). “These record-
ings were of a very high
quality, and the style of
music these artists played necame known as ‘The
Blue Note sound.’ So | think a combination of qual-
ity recordings, top artists, and good reputation will
see them continue to be one of the biggest jazz
labels.”

“The impeccable sleeve design - instantly identifi-
able as a Blue Note release, always classy,” is a big
selling point, says Andy from the London, England
based vinyl specialists Intoxica (http.//www.intoxi-
ca.co.uk). “The same thing applies to Impulse, of
course, although | don’t know why people aren’t
picking up on Impulse in the same way as Blue
Note... Maybe because the 'Blue Note sound’ is
more easily generalized, whereas Impulse went from
say, Ray Charles to Coltrane’s Ascension and all
points in between!”

2. Have you noticed any particular trends
recently — are there any particular artists or
labels whom you‘re seeing more demand for
recently?

“Not really,” says Andy from Intoxica. “Blue
Notes are stable, but overall there's a slight lull... For
example, the Sun Ra frenzy of five years ago has
definitely bottomed out! The only real exception is
UK ‘60s jazz, which is still on the upsurge. .. early
Tubby Hayes LPs, the lan Carr/Don Rendell, for
example... rarely seen, often requested!”

“Artists such as Miles Davis and John Coltrane
are always among the best sellers,” observes Lisa
from Ashwood’'s. “"We've noticed a lot of interest
lately, especially from Japan, in Australian Jazz, such
as Judy Bailey, and the Three Out Trio "

Dario Marlia, of another online jazz vinyl source,
Telephoneteca
(http://www.telephoneteca.com/Musictecaljazz%20c
ollection.htm), has been seeing a lot of demand for
Hank Mobley, Miles Davis, Sonny Rollins, Red
Garland, Dexter Gordon, and Stanley Turrentine

3. Overall, do you think prices for jazz vinyl
from the '50s and ‘60s have gone up or down in
recent years?

“Up,” says Lisa from Ashwood’s. “I think that
since the Internet has allowed sellers to make their
records available to anywhere in the world now,
instead of a more local group, the competition
among customers is greater. Whereas before the
most a seller could get was what someone local was
willing to pay, they now have so many more people
wanting the item, and willing to raise that price.”

“| see prices keep going up, because now classic
stuff is out of reach for the average collector,”
says John Chrambanis. “The market is more exciu-
sive and people don’t sell it as much. The actual
movement of records isn't there because of the high-
rising prices. People also tend to hold onto the
records more, and for most, the prices are just too
high to go out and actively collect. If someone is
trying to make a living selling jazz, it will be very dif-
ficult. People buy sparingly because it is so high
priced.”

“"Well, the prices on good records are always
going up,” says Andy from Intoxica, “And new
generations of customer are discovering collecting
them, which always helps.”

“Qriginal LPs in the market are (scarce),” says
Dario Marlia, “so the price will go up, up, up.”

Among the most collectible artists of the
'50s/'60s jazz era is Sonny Rollins, with some rare
releases on both Blue Note and Riverside. A very
good condition copy of Rollins’ 1957 LP Volume 1
(Blue Note 1542) sold recently for $760, while a great
condition Volume 2 (Blue Note 1558) went for $660.

A near-mint deep-groove Sonny Rollins at the
Village Vanguard LP (Blue Note BLP 1581) sold for
$455 last month, while a copy of The Sound of
Sonny (from 1957, on the Riverside label) sold for
$408. And a VG++ mono promo copy of another
1957 release, Way Out West (this one on the
Contemporary label, # C3530), sold for $139.50.

A mint-minus original
copy of Bud Powell’s The
Scene Changes (Blue Note
Bn 4009) sold for $609,
while Powell’s Jazz Giant
(Norgran mg n-1063)
went for $380. Featuring
accompaniment by Max
Roach, Ray Brown and
Dillon “Curly” Russell,
this 1956 disc includes
Powell and company getting to grips with “Tempus
Fugue-it,” “Celia,” “Cherokee,” “I'll Keep Loving
You,"” “Strictly Confidential,” “All God’s Chillun Got
Rhythm,” “So Sorry Please,” “Get Happy,”
“Sometimes I'm Happy,” “Sweet Georgia Brown,”
“Yesterdays,” “April In Faris,” “Body And Soul.”

$462 was the winning bid for a French mono
first pressing of Barney Wilen's Barney LP (RCA
430.053), recorded live in Paris in 1959. Along with
Wilen, this album features Kenny Dorham, Duke
Jordan, Paul Rovere and Daniel Humair perform-
ing “Besame Mucho,” “Stablemates,” “Jordu” and
“Lady Bird."”
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Rock & Roll Autograph
and Memorabilia
Consignments Wanted

Autographed Beatles 8" x 10" Phota Inscribad to Jerry Schilling {(Memphis Mafia} On the
Night The Beatles Met Elvis! Sold in a MastroNet Premier Catalog Auction for $21,846

We are always accepting consignments for our Americana
Premier Catalog Auctions. Current Deadline: February 16th!!

* Beatles Memorabilia and Autographs

¢ Elvis Memorabilia and Autographs

¢ Music Industry Avsards for Significant Artists
* Significant Original Recordings, Acetates, Etc.

¢ Significant Contracts, Agreements and Documents

Since 2001, MastroNet Americana auctions have realized well over
$20 Million for our consignors —results no other auction house can
touch. If you have material you want included in the finest auctions,
with an auction house dedicated to your needs as a consignor, call
us today at 630-472-1200 or visit www.mastronet.com and click

on Consignments. 54

( llT MASTRONETTT premier Auctions

10 South 660 Kingery Highway Willowbrook, IL 60527

630.472.1200 #x%.630.472.1201 www.mastronet.com
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Lee Morgan's Volume 2
LP (Blue Note BLP1541,
1956) sold for $381.37, in
VG+ shape. Another rarity
by Morgan is the City
Lights LP (Blue Note
1575), which recently
changed hands for
$601.55 in near-mint con-
dition. And a mint-minus
deep-groove copy of
Morgan's Sextet LP (Blue Note BLP1541) sold

tor £628

Another Blue Note rarity
is guitarist Kenny
Burrell’s Introducing LP
(Blue Note Blp 1523), a
near-mint copy of which
was recently auctioned
off for $449.95.
Meanwhile, a self-titled
1957 radio promo LP
(Prestige 7088) by Burrell
sold for $300. Meanwhile
a VG++ mono copy of
Burrell's Midnight Blue LP
(Blue Note BLP-4123) sold
for $215.49. ("The label
is deep groove both sides
with the “ear” and Van
Gelder in the trail-off,”
notes the seller.) And a
near-mint copy of Burrell’s
Blue Lights sold for
$137.50.

¢ KENN¥ BURRELL WITH STANLEY TURREMTINE
| MUCRROLLEY IR/8ILL ENGLISHY RAY BARGETT!

John Coltrane’s LP John
Coltrane With The Red
Garland Trio (Prestige
Records, PRLP-7223) sold
for $364 in mint minus
condition. “This is a beau-
tiful original pressing...”
notes the seller. "The
label has the 50th St
address. The LP plays
absolutely beautifully, Coltrane has never sounded so
gooa.”

WITH THE
RED GARLAND
TRIO

An original 1957 edition
of Thelonious Monk's
Monk’s Music LP, on the
Riverside label, sold for
$358. Alongside Monk on
this session were
Coleman Hawkins, Art
Blakey and Gigi Gryce. A
near-mint mono 1956
copy of Monk’s The
Genius of Modern Music
Volume Two (Blue Note BLP1511, with deep groove
and Lexington Ave address) sold for $172.50

Miles Davis' Kind Of Blue
is of course a classic jazz
album, easily available on
CD from your local empo-
rium. But if you'd prefer
to experience it the way it
came out in 1959, you
might be looking at part-
ing ways with $305, the
price an original vinyl
copy (Columbia, CS 8163,
vinyl YG++, sleeve mint) sold for recently on eBay.

Meanwhile, a mint-minus
copy of Davis" Cookin' LP
(Prestige Records PRLP-7094)
sold for $215.50, while a
mint-minus All Stars LP
(Prestige PRLP 7034) sold for
$179.50.

A very good condition,
deep-groove pressing of Lou
Donaldson’s 1957 outing
Quartet-Quintet-Sextet (Blue Note 1537) sold for
$234.50 recently. “Both sides deep groove,” notes the
seller. A VG+ copy of Donaldson’s Lou Takes Off LP (Blue
Note 1591, 1958) sold for $90.99.

Donald Byrd'’s 1956 Savoy
album The Jazz Message Of
Donald Byrd (Savoy 12064)
sold recently for $338.33,
while the Byrd In Flight
album (Blue Note 4048)
sold for $286.40 in
EX+/VG++ shape. Players
on the latter disc include
Hank Mobley, Jackie
Mclean, Duke Pearson,
Doug Watkins, Reggie Workman and Lex
Humphries. Another Byrd LP, Off To The Races (Blue
Note 4007), sold for $236.48 in VG++ shape.

Johnny Griffin’s Introducing
LP (Blue Note 1533, with the
original 767 Lexington
Avenue address) sold for
$277. And $261 won some-
body a pristine copy of John
Coltrane’s Blue Train LP (Blue
Note BLP 1577). “The
Greatest Jazz LP of all time?
Maybe, Blue

Train 1s at least in the top
five,” opines the seller, and
I'm not about to argue.

As far as jazz piano is con-
cerned, in my humble opin-
ion, it doesn‘t get any bet-
ter than Bill Evans. A mint-
minus copy of the Bill Evans
Trio’s Sunday At The Village
Vanguard (Riverside 376,
mono) sold for $255 on eBay
last month, while a mint-
minus/VG++ stereo copy of
Evans’ Waltz For Debby
(Riverside 9399) sold for
$235.75. Another Riverside
LP by Evans, Portrait In Jazz,
sold for $165.50 in VG++
condition.

$252.49 was enough to make somebody part ways
with a copy of the Jon Eardley Quartet’s in Hollywood
10" LP, an original 1955 pressing in VG++ condition.
Players on this include Red Mitchell, Larry Bunker and
Pete Cera.

we A mint-minus mono copy of
Art Pepper's Modern Art
LP (Score SLP 4030) sold for
$246.50, while a radio
promo copy of 1957's Art
Pepper Meets the Rhythm
Section sold for $202.50.

iy
ART PEPPER QUARTET

A near-mint deep-groove
mono copy of Walter

Davis' Davis Cup (Blue Note 4018) sold for $§731
And $225 won somebody a rare pressing of Larry
Young's Unity LP (Blue Note 84221, stereo).

A copy of Dexter
Gordon’s Go (Blue Note BN
4112) sold for $213.62,
and a mint-minus copy of
Chet - Ballads By Chet
Baker (Riverside 12-299)
sold for $181.

Another in-demand Blue
Note artist is Hank
Mobley. An excellent condition copy of Hank
Mobley and His All Stars (Blue Note 1544) sold for
$150, while a copy of Mobley’s Dippin’ LP (Blue Note
84209) sold for $150. Players on the latter include
Lee Morgan, Billy Higgins, Harold Mabern and
Larry Ridley.

Stiil another Blue Note rari-
ty, Horace Parlan’s Up &
Down (Blue Note 4082,
mono), changed hands for
$154.50. And Herbie
Hancock's My Point of View
(featuring Donald Byrd,
Hank Mobley and others)
sold for $128.72.

HERBIE KANCOCK

A mono deep-groove pressing of Jackie McLean’s
Bluesnik (Blue Note BLP 4067) sold for $147.39,
while Kenny Dorham’s Whistle Stop (Blue Note
4063), in VG++/mint minus condition, sold for
$142.50. Another Dorham LP, Round About
Midnight at the Cafe Bohemia (Blue Note 1525),
recorded in 1956, sold for $588

A great condition first pressing copy of Jr.
Montrose’s The Message LP, from 1959, sold for $980
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A copy of Night Session in
Paris by Zoot Sims-Henri
Renaud (vinyl mint-minus,
sleeve VG++) sold for
$1836. “One of the rarest
Zoot Sims recordings of all
time,” says this item’s seller.
“This beautiful French Jazz
club 10" is in wonderful
condition. .. This package
also includes the original 12 page book as well.”

A mint-minus UK copy of Zoot Sims’ Cookin’!
(Fontana FIJL 123) sold for $271.77. Alongside Sims
on this rare early ‘60s LP are Ronnie Scott, Jimmy
Deuchar and Kenny Napper

Aside from the Blue Note
and Riverside stuff, two of
the biggest recent eBay
auctions for '50s/'60s jazz
vinyl featured records by
the Dick Morrissey
Quartet, a British combo
whose namesake played the
saxophone. An excellent
condition UK pressing of
the Quartet's Here And Now And Sounding Good LP
(Mercury 20093) sold for $275.03. Meanwhile a
VG+ original 1962 UK pressing of the Morrissey
Quartet’s /t’s Morrissey Man! (Fontana TFL 5149)
sold for $239.75. The seller describes this as an
“ultra-rare early album from saxophonist Dick
Morrissey featuring Malcolm Cecil (bass), Stan
Jones (piano) and Colin Barnes (drums). Sleeve
notes by Benny Green.”




Another British jazz rarity is tne 1956 10" LP
Lullaby & Rhythm by Tommy Whittle and Keith
Christie. A copy of this (vinyl in excellent shape,
sleeve VG++) sold recently for $127.16.

W ":“‘ ‘o And a self-titled Swiss 10" by
— ‘ i i “  the Elsie Bianchi Trio sold
S',',j. o ..‘. .,; for $1580. “This Is It!1” says
S g . g the seller. “Monster Swiss

R

<

, S jazz 10" album from 1962 -
s mega-rare and legendary!!
The best, rarest and most

wio v soson sought-after Swiss jazz album
in existence and easily one of the finest female jazz
albums worldwide!! Elsie’s fantastic, cool atmospher-
ic voice and distinctive female piano playing (and she
is @ master at it) should grab anyone!!” Players on
this rare platter include Jackie Mclean, Art Taylor,
Donald Byrd and Sam Jones.

CDs

Now that eBay-mania has subsided somewhat
from the nuttiness of a few years ago, things are
getting to the point where there’s more of a corre-
lation between the price something sells for on
eBay and its real rarity. Of course, eBay is eBay,
and is never predictable. But now that so many buy-
ers have had a few years to get a good taste of
what’s available things have changed.

A tew years back, you'd see buyers bidding furi-
ously, driving up the price of some not-very-rare CD
because it had been out of print for a few years and
they couldn’t find it at the local mall or Wal-Mart.
And then eBay inevitably got flooded with these
seemingly rare titles as dealers realized they could
get 50 bucks for thet Milli Vanilli CD they'd had
priced at 50 cents in their discount bin for the last
five years. And the prices, for the most part, dropped
where appropriate.

Here is a random sampling of some of the
higher-priced CD auctions on eBay in the last few
weeks

As noted here previously,
Mosaic’s CD box sets consis-
tently command high prices
online. $750 was the high bid
last month for an out-of-print
10-disc set by Count Basie
and His Orchestra - The
Complete Roulette Studio
Recordings. This copy is num-
ber 2805 of 3500 made. “Ten
incredible CDs of all the stu-
dio recordings they ever did
for Roulette Records,” says
the seller

Several years before EM!
Issued the Beatles catalog
worldwide, the Abbey
Road album made its CD
debut in Japan. Copies of
this early edition (cata-
logue # CP35-3016) are
hard to come by - a
sealed copy recently
fetched $575 on eBay.

A rare French CD pressing of Larry Hancock’s
Borderline recently fetched $417.60, while a promo
box set for Bjork’s Vespertine went for $414.83.
This glossy white cardboard box contains a T-shirt,
album sampler CD, VHS video (for "Hidden Place”),
sticker, and other Bjork-type goodies.
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“How cool would it be to listen to Toby Keith
take over your radio station for three whole hours
playing the best of today's country music?” That was
the tantalizing question posed by an eBay seller
recently. The seller went on to explain:

“This is a three hour/three CD Country Countdown
radio program that is hosted by famed DJ Lon
Helton and co-hosted by Toby! During the course
of the show you'll hear Toby talk about his career
and talk about his fellow country artists! Please note:
one of the discs has some minor surface scratches,
but they do not affect play in any way. Show origi-
nally aired June 29-30, 2002. A truly neat item for
the Toby Keith fan!” indeed, and it sold for no less
than $400. Anyway, a cool item, but also a warning
to DJs everywhere: Be vigilant, for the day may come
wnen Toby Keith will show up and take over your
radio station for three hours to play the best of
today’s country music. Keep the booth door locked
at all times, carry a cell phone and pepper spray,
keep extra blankets and at least three hours’ supply
of canned goods on hand at all times.

Almost as valuable as the Toby Keith radio special
is the self-titled CD by the Murmurs, the New York
duo of Leisha Hailey & Heather Grody, which
recently changed hands for $227.50.

The “Lord of the Rings” trilogy hasn't hurt the
career of actor Viggo Mortensen, but who knew he
had a sideline as a recording artist? Mortensen col-
laborated on a series of CD releases alongside gui-
tarist Buckethead. Needless to say, these discs have
recently attracted considerable attention: One Less
Thing to Worry About has sold for around $150,
One Man’s Meat sold for $117.72, and The Otner
Parade sold for $103.80. (Not sure if it will affect
anything value-wise, but it's worth mentioning that
Buckethead has just quit Guns'n’Roses.)

This one has appeared in
these pages before: A
rare Elvis Presley promo
CD sent out to the King's
fan club presidents in
2000 sold recently for
$142.50. About 5CO of
these discs, featuring
Elvis singing “Silver
Bells,” were sent out in a
cardboard sleeve, includ-
INg a paper insert with a
note from Pricilla and Lisa Marie Presley.

If a little AOR is your scene and you've got
$132.50 to spare, you might want to track down the
rare Japanese CD release of Randy Edelman’s 1977
release /f Love Is Real. Since that release, Randy has
achieved success as a film composer.

Ramshackled, a rare CD
W\w by Alan White of Yes,
sold recently for $127.
Tracks on this outing are
“Oooh Baby (Goin’ to
Pieces),” “One Way
. Rag,” "Avakak,”
) “Spring-Song of
Innocence,” "Giddy,”
"Silly Woman,”
“Marching Into a
Bottle,” “Everybody” and “Darkness.”

A Japan-only promo CD by the Spice Girls —
remember them? — sold for $112.50. Anyway, this
CD includes eight remixes of “Say You'll Be There.”
Do you really care what the mixes are? All right, if

you insist: the Single Mix, the Instrumental, the Spice
Of Life Mix, Lislee’s Extended Mix, Junior’s Dub Girls
Mix, Junior’s Main Pass, Junior's X-Beats, Kurt’s Dub,
and The Very Fact That This CD Exists Is a Clear
Sign of the Imminent Demise of Our Civilization
mix. (Okay, | may have made one of those up.)

Speaking of prefabricated pop from the UK, a rare
CD from the once-hot production trio of Stock,
Aitken and Waterman sold recently for $107.53.
The disc in question is a self-titled CD by Princess.
“This is without a doubt one of the most sought
after Stock Aitken Waterman/PWL collectibles, rarely
seen available for sale anywhere,” says the seller
“Simply titled by the name of the artist, Princess, this
is one of three versions of this CD released. This ver-
sion is the UK version, the rarest of the three, which
contains two more remix tracks than the German
version and Japanese versions.”

A rare disc by Freebass, the solo project by Duran
Duran timekeeper Roger Taylor, sold recently for
$104.52. An "unbelievably scarce find,” this British
CD EP features three mixes of “Love Is Like Oxygen,”
plus “Softunderfoot” in a metal tin.

A number of interesting items by the late, great
Harry Nilsson have recently surfaced on eBay. One of
the coolest Nilsson collectibles is a 1967 promo
box set, entitled The True One. Put out by RCA to
plug Harry’s debut long player, Pandemonium
Shadow Show, this included the LP itself, two black-
and-white glossy photos, a button, a poster, stickers
and bios. These don’t show up very often, but a
sealed copy of The True One recently appeared on
eBay and sold for $212.50.

Possibly the rarest
Nilsson LP is 1980's Flash
Harry, which, with Harry
past his commercial glory
days, didn’t get released
in the U.S. A pretty good
album by most stan-
dards, Flash Harry fea-
tured contributions from
Ringo Starr and Monty
Python’s Eric Idle (who
sang the opening cut “Harry” as a tribute to the
great man). Also included are “Cheek to Cheek,”
“Best Move,” “Old Dirt Road” (Harry’s version of the
song he wrote with John Lennon in the mid-'70s), “I
Don’t Need You,” “Rain,” “I've Got It,” “It's So
Easy,” "How Long Can Disco On,” and “Bnight Side
of Life.” The latter track, is another Eric Idle number,
from the infamous closing scene of Monty Python's
“Life of Brian” film, which | hear is due for a theatr-
cal re-release shortly (I'm sure it won't be the least
bit controversial). Copies of Flash Harry have
recently fetched $53 and $71 on eBay

Harey Nilewan

Most of Harry's albums have been reissued on CD
In recent years in North America and the UK. One
title that hasn’t shown up in either market i1s the Son
of Dracula soundtrack album, which has surfaced on
CD only in Japan. A copy of that Japanese issue
recently sold for $57.67 on eBay.

An 8" acetate of an early Nilsson classic recently
was offered on eBay and sold for $50. The disc in
question is a one-sided Beechwood-Capitol acetate
of “Don’t Leave Me,"” in excellent condition. And a
mint quad reel-to-reel tape of Harry's biggest LP,
Nilsson Schmilsson, sold for $119.83.
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Meanwhile a psychedel-
ic-colored-vinyl boot
from the '70s, Nilsson’s
Scatalogue (Wizardo
#WRMB 322), sold for
$101.54. The cover and
name are the same as a
1971 RCA promo LP fea-

O'—————-@ turing excerpts from

Nilsson tracks cut
* together. Not sure about

the rarity of the original promo LP, but | recently saw
a copy offered online for $100.

8
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A rare picture-sleeve sin-
gle with Harry crooning
in ltalian sold recently
for $59.58. This pairs
“Per Chi (Without You)”
with “Leggenda.”

A red vinyl 7" signed
by Nilsson at a Beatles
convention in 1991
sold recently for $36.65.
The single features two latter-day Nilsson tracks
“With A Bullet” and “Judy.” “This red vinyl single
was produced for the campaign to end handgun
violence,” says the seller. “Harry autographed this
copy at the 1991 Los Angeles Beatles convention,
see scan, it reads ‘To Cris, love, Harry Nilsson '91"."

Prince

One of this year's inductees in the Rock and Rall Hall

of Fame, Prince has long been a favorite among -

collectors. He's an artist whose spot-on combina-
tion of musical genius and mystique are just the
stuff to inspire a devoted following willing to shell
out for that elusive Dutch picture sleeve single.

The very rare “Gett Off"”
12" single sold recently
for $187.50 on eBay.
“Prince himself had only
a couple thousand of
these pressed, behind
Warner Bros. backs, and
instructed his Paisley
Park staff to overnight
them 1o selected radio
and club DIJs for receipt
on his birthday in 1989, explains the seller. “The
record consists of a unique long version of his hit
“Gett Oft”, (as the cover says: ‘damn near 10
min.’) The plain white label has artwork drawn by
Prince, as does the custom cover. Very few of
these have made it into collector’s hands “

A rare UK promo 12" of “Pope" sold for
$122.51. “This is an official Warner Bros. U.K.
promo-only 12" single that features the remix of
‘Pope’,"” notes the seller. “On the B-Side is the remix
of 'Pink Cashmere.’ Both of these songs were fea-
tured on The Hits/B-Sides, Prince’s greatest hits
album, in their onginal versions, but the remixes
have never been released.”

4U, a lapanese promo CD in a gold embossed

valentine card wallet sold for $148.05. This features
two tracks - the big post-Warner Bros hit “The Most
Beautiful Girl In The World” and “Beautiful.” And a
two-track single extracted from the brilliant acoustic
album The Truth (sold as part of the Crystal Ball box
set) sold for $56.84. That single features “The
Truth” and “Don’t Play Me."”

As noted here before, among the most sought-

after Prince collectibles are the CD releases of the
albums he produced for other artists. [n the ‘80s Prince
was so prolific that his own yearly releases (remember
the days when artists put out an album every year?)
couldn't contain all the tracks he was writing and
recording. Some individual songs were given to other
artists (such as the Bangles' “Manic Monday"), but
Prince also wrote and produced entire albums for the
artists and, in many cases, is said to have supplied the
backing tracks himself, too. Since most of these releases
pre-date the CD era, they didn't come out on CD at the
time and most were only deemed worthy of a subse-
quent CD issue in Japan. Like so many Japanese CDs,
prices for these have gone up in recent years,
although some titles appear to have dropped off a little
in the last few months.

The self-titled CD by fin-
gerie clad Prince protégées
Vanity 6 sells for any-
where from $60-$100 on
eBay, whereas the self-
titled CD by lingerie clad
Prince protégées
Apollonia 6 has recently
changed hands for $40-
$60. The self-titled CD by
the Family, featuring the
original version of Sinead
O’'Connor’s Prince-penned
smash “Nothing
Compares

2 U, typically sells for
$50-$75.

The Madhouse 8 CD, by
the jazzy Prince side proj-
ect Madhouse, has
recently sold for $50-$80,
while the self-titled CD by
Jill Jones can be had for
$50-$60. Meanwhile, the
follow-up, Madhouse 16,
sold recently for $86.

A sampler cassette
issued to promote the
Emancipation CD sold
recently for $97 in excel-
lent condition. “This mega
rare cassette sampler was given away on
Emancipation Day in November 1996 The tape comes
with full artwork,” says the seller, “and has ‘In stores
November 19th’ on it.” Meanwhile, a promo cas-
sette of the Madhouse 8 album sold for $66

There’s a steady demand for early (before the
1999 album) Prince singles. A rare promo 12" of his
first big hit, “1 Wanna Be Your Lover,” in a white
sleeve, sold for $101 last month. A US Warner Bros
promo 12" for “Do Me, Baby" (backed with “Private
Joy"} sold for $40 in near mint condition, and a
promo 12" “Still Waiting,” “Why You Wanna Treat
Me So Bad?" and “Sexy Dancer” sold for $58.55.
Meanwhile an excellent condition promo 7" for “I
Wanna Be Your Lover” (b/w “My Love Is Forever"”)
sold for $51.10.

A Beigian 7" of
T “Bambi” sold for
Bt $88.01, while another

Belgian single, “1 Wanna
Be Your Lover” b/w “Just
As Long As We're
Together” (housed in a
pic sleeve) sold for
$40.34. A single from
the Philippines, pairing

the great “Dirty Mind” with “Partyup,” sold for
$78.57, while a UK “Sexy Dancer” 12" went for
$76.78.

A Dutch “Uptown”
12" went for $80. And
a Dutch 12" featuring
another early Prince
classic, “Controversy,”
(with the equally bril-
llant “When You Were
Mine" on the flip) sold
for $66.57 in good
condition. Another
Dutch pic sleeve single,

“Let's Work"” b/w
“Ronnie Talk to Russia”
sold for $45.12. And a
Japanese pic sleeve sin-
gle with “Sexuality” on
the top side and
“Controversy" relegat-
ed to the B-side, sold
for $47.67.

$101.68 was the win-
ning bid for an early UK
12", “Gotta Stop
(Messin” About)”
backed with “Uptown”
and “Head.” This single
is notable in that the A-
side 15 a non-album
track, uniike most of
Prince’s other A-sides.

In the States it only
showed up as a B-side,
although it was certain-
ly worthy of A-side sta-
tus. And, while we're on the subject, a Canadian 12"
of “Let's Work"” with “Gotta Stop” on the flip (and a
dance mix of “Let's Work"” on the A-side) sold for
$45.39. ]

Last, but by no means least, $525 was the winning
bid for a rare privately pressed LP featuring early
involvement from Prince on one track. The self-titled
LP by The Lewis Connection features quitar and
background vocals by Prince en “Got To Be Something
Here.” The recordings on the LP - one of the rarest
Prince-related records around — were made in 1977 by
the group fronted by brothers André and Pierre
Lewis. They released the LP themselves in ‘79 to no
great commercial gam but, years later, the platter
became legendary amongst Prince collectors

This month’s column powered by

The Thrills - “One-Horse Town, " “Big Sur”
Heartachingly beautiful pop music, ith a shghtly
Dolenz-esque singer to boot. The fqct that somebody
out there is still making music this ¢od 1s truly inspir-
Ing. The whole album (So Much For The City) is great,
but these two songs are pure genius

Manfred Mann - “The One in the Middle” - If,
like me, you've heard “Doo Wah Diddy"” toa@many
times, cue up this very cool track tQ be reminded of
the greatness of the Manfreds.

Duncan Browne - “Journey” — A superb single
from the late, great guitarist/singer whose nimble
fretwork graced several tracks by Colin
Blunstone. A gem, well worth seeking out. @
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For years I've gotten record and CD catalogs and
dealer lists flooded with similar breathtaking
descriptions. While | hate to admit it, from time to
time I've actually shelied out hard earned cash for
some of these prizes. Most often I've been
disappointed by the resuits.

While there's clearly a monetary rationale for equating
rarity with quality (and cost), most collectors and dealers
can probably recite similar stories about acquiring a rare
(and costly) album, only to discover that it failed to live
up to the surrounding hype. As most folks can tell you,
there's simply no guarantee that a rare and expensive,
limited-to-500 press LP is going to be any good. Hum,
maybe it was limited to 500 copies because it sucked.

As in life itself, there are exceptions to the rule;
instances where rarity and quality correlate. One of
those exceptions is 1968's Trip Thru' Hell by The C.A.
Quintet. Released by the small Minneapolis, Minnesota-
based Candy Floss label, collectors have long considered
the album a psych classic. Subjected to numerous
bootleg pressings, including inferior pressings by the UK-
based Psycho and French Eva labels, the original album is
highly sought after and on those rare occasions when a
copy appears on the market, it sells quickly and for
premium prices. It's not uncommon to see fairly abused
copies go for hundreds of dollars, while mint copies
have shown up on the market for $2,500 plus.

Here's where my interest in the album kicks in. Even
though I'd read glowing reviews, I'd always figured this
was just another dealer-hyped flop. Not that it mattered
since | never expected to be able to find or afford an
original copy.

I st haven't found a copy of the elusive original LP,
but | did stumble across one of those vilified bootlegs.
The sound quality wasn't great, which in turn led me to
purchase a legitimate reissue on the Sundazed label.

Remember earlier comments on hype? Forget
everything | said. If you're interested in psych,
progressive or hard rock, you owe it to yourself to hear
Trip Thru Hell. For those of you with six figure
incomes, or trust funds, go find a copy of the original
album. The rest of you, go buy the Sundazed 1999
reissue (available in both LP and CD formats), which
incorporates the original album, as well as the band's
obscure singles and outtakes.

Fascinated by Trip Thru' Hell, | wanted to learn

* *

* *

“Rare private press by weird, off the wall seriously bent local acid rural backwoods
character with some of the coolest ultra-loner acidpsychist tracks ever..."

“Must own private collector scene monster with brain melting fuzz segments..."”

“Magical/whimsical vibe with evocative orchestration”

something about the band.
Through dumb luck my Internet
roaming led me to Ken Erwin,
who happens to have written
most of the album, served as
lead vocalist, playing guitar,
bass, keyboards and horns
and served as album
producer. Exchanging emails
with Ken Erwin and his
brother and former band
member Jim Erwin was a
pleasure.

Discoveries: How about a little
historical background? How did
the idea of a band start? How did
the band come together?

Ken: While in high school | played in a few
groups. We played basement parties etc. When |
graduated in 1965 | was working 16 -17 hours a day, 7
days a week during the summer at a golf country club. |
had moved out of my parents’ home and lived in & 1947
Cadillac limo. | slept in the backseat. | was supposed to
be saving money for college, but announced to my dad
that | was going to use the money to buy new band
ecuipment. Needless to say my dad was not happy with
me, but when “Mickey's Monkey"” [C.A. Quintet's first
single] hit the charts the world got a lot better.

Jim: Ken actually started out playing with a couple of
pre-C.A. Quintet groups, one being The Buster Browns.
Then he came up with Beethoven's Mafia. By that time |
had my Gibson Ebo and we spent a couple of weeks
playing in a local battle of the bands contest that netted
us a Bogan public address system as the grand prize.
Unfortunately, the call of college, and the local draft
board saw the rest of the band promptly quit.

Ken: It was interesting that Jim stuck it out with me. |
was supposed to become an engineer or something and
was heading 180 degrees in the opposite direction.

| think my dad had seen the life a musician lives. My
father's brother (Pee Wee Erwin) was a professional jazz
musician who led a very interesting life. That probably
wasn't the path our father hoped his sons would follow.
Overall I think our father is pretty well at peace with
how we have turned out now. We all have learned a lot
over the years about what is really important.

“Mint copies
have shown up
on the market

for 2,500 plus.”

DI: Where did the band initially
practice and what kind of dates did
you play?

Jim: Ken came up with the
idea of cleaning up a local
abandoned movie theater and
using it as a practice hall. We
started recruiting new
members. College and the
Vietnam-era draft saw a steady
stream of personnel changes. By

the time we started recording our
first single we had a lineup
consisting of Ken on lead vocals,
guitar, bass, keyboards and trumpet,
myself on bass and backing vocals,
Doug Reynolds on vocals and keyboards,
Tom Pohling on lead guitar and backing vocals
and Paul Samuels on drums and backing vocals.

Ken: | remember my dad use to brag that he could
sleep through our practices in the basement. | think
some of our audiences did the same thing. | remember
one pre-C.A. Quintet era band where | literally had to
pay to get into the dance we were playing at. Amazing
to think that | wanted to play so bad | was willing to pay
to get in. Thinking back on it, the band was so bad |
should have asked for my money back.

Jim: We practiced at the old abandoned movie
theater, switched off at member’s parents’ homes. We

Our school bus at the end of it's road
probably 1970 or 71

Agiaxdejg nods Aq

“Collectors have long considered the album a psych classic.”
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used some of the local clubs we were going to play at.
We played schools, fairs, bars, auditoriums, armories,
nightclubs, riverboats, even on top of an old bus we'd
bought.

DI: Telt me a little about the first two singies
("Mickey's Monkey” and "Blow To My Soul”). How did
you end up attracting the attention of the small Falcon
Records label?

Jim: Ken saw the magic of recording early on and
was the driving force behind the band. Dale Menten
really pulled things together for us on the first single
."Mickey's Monkey”. Ken and Doug sang great; Paul
layered down a steady beat and Tom smoked the guitar
break. Local DJ Peter May actually made the Falcon
connection and was in the studio cheering us on the
night we recorded “Blow To My Soul” [the band’s
second single]. This was the first recording | played my
Guild bass on. | remember using a pick to get the
galloping rhythm and the octave jumps. The song just
seemed made for Doug to sing and the added strings
Just gave the song spice. If there had been some
publicity and support, this song could have been a
major hit.

Ken: “Mickey's Monkey” was kind of like walking into
a casino and putting your first dollar in the slot machine
and hitting the jackpot. It happened so quick that we
never really knew what happened

DI: Having heard the singles after I'd heard the album,
| was surprised at how mainstream and commercial they
were. What was the inspiration? Were you interested in
becoming Minnesota’s answer to The Beatles?

Jim: | think groups that can be commercial yet
highlight their own thing have greater depth. The Doors
got some heat for this, but what a group. Our third
single was Ken's “Smooth As Silk”. It's my favorite C.A.
effort. A perfect example of a song that was both
commercial and progressive. | was hoping we'd hit it big
— good thing we didn‘t ...

Ken: I'm not sure The Beatles needed any Minnesota
answer. Even if we'd had all the things going for us that
The Beatles had | doubt if we ever would have had as
broad a base of support. Their music reached a larger
consensus. To be honest, by the time we recorded Trip
Thru Hell we weren't even thinking about becoming
famous like the Beatles. We just figured we would
create something we were happy with and move on
with our lives.

When we recorded our first couple of singles (our
“commercial stage"), we were certainly hoping to
become major rock stars and enjoy all the fame,
money and girls that were destined to wash over us.
We eventually realized that was a shallow goal and
evolved into musicians more interested in doing
something creative.

Early on | discovered that ! liked to write music.
Believe it or not, | still have copies of the earliest songs i
wrote back around 1963. As a teenager | wasn't partic-
ularly concerned with lyrics. | really didn't think about
trying to “say” something in my songwriting until
“Smooth as Sikk”. | had been writing poetry since | was
very young, but never thought to combine it with the
songs | wrote until that point. Like most folks, | was
probably a little shy about sharing my personal thoughts
with everyone.

DI: Most bands never record anything and if they do,
it's usually limited to an obscure 45. Following the release
of the first two singles how did you convince Candy Floss
to actually let you record an album? That must have been
quite a financial commitment at that time.

B

C A QUINTET

Jim Erwin Ken Erwin Doug Reynolds Tom Pohling, Paul
Samuels ( original drummer Mickies Monkey) promo
shot circa 1967

Ken: | got involved with Candy Floss and Peter
Steinberg from a business standpoint. Even though no
money was involved, in an informal manner Peter took
me on as a minor partner. Candy Floss was basically a
management/recording company. Some of the bands we
managed were the TC Atlantic (Jim loved them), The
Olivers, and a bunch of other local acts. | still have some
of the acetates from those bands. | think the deal was
that the bands would pay 15% of their income to
Candy Floss for “management” services. Some of that
was suppose to buy recording time for them at Dove
Studios. Dove had a 4 track machine (I think it was an
Ampex), just like the recording equipment the Beatles
were using. Anyway, the CA Quintet was one of the few
bands that actually kept up their payment of
management fees. Eventually Peter decided that we
desarved some recording time. He really had no
intention of promoting anything we recorded and
basically didn't get involved in the recording sessions for
Trip Thru Hell.

Jim: While it probably wasn’t a smart career move, we
told the nice man who owned Candy Floss to stick it —
we were going to make an album and we would pay for
it. Candy Floss wanted us to record bubblegum, but we
weren't interested. Again, Ken was the driving force to
record and man, was he right. The rest of us fought the
concept of having to pay for recording time, but Trip
Thru' Hell will live beyond our time.

Ken: As the main songwriter the job of “producer”
just kind of fell on my shoulders. Just to make sure
credit is given where deserved, | should make it clear
that everyone in the band developed their own parts.
The album was truly a group creation. | remember
taking home tapes and acetates during the sessions and
listening to them over and over before the next session.

I still have some of those original acetates and tapes,
and remember doing the mix on the album. it was the
first time | ever controlled a mix and it was more fun
than | can describe. The wall of sound the band created
provided unlimited possibilities when it came to doing
the mix. The funny thing is, | remember when mixing
the album it sounded pretty good no matter how |
p'ayed with the mix. Geez, even here | really can't take
much credit for the final product. Forgive the analogy,
but 't was sort of like cutting a cake. No matter how you
slice it, it still tastes good.

D1: At the time you recorded the album you must
have still been in high school.

Jim: | was actually in my first quarter at the U of
Minnesota. Ken was already a student there. Tom
(Pohling) and Rick (Patron) were attending high school.
Our original keyboardist, Doug Reynolds, had been
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Fish tank promo shot

drafted, but was back from boot camp. Drummer Rick
Johnson was already a full time musician.

DI: How'd you find the time to write material and
perform, let alone record the album?

Ken: | started writing songs as soon as | started to
play the guitar, | guess when | was 13 or 14. | started
recording them on a little cassette player my Dad gave
me. Writing music was not something | had to find time
to do, it was a hobby

Jim: Visions of being rock stars have a way of
pumping you up so we made the time to record.

DI: Do you remember how much the album cost to
record and press?

Jim: While I don't know that actual cost, it was
miniscule compared to today's $1 million recording
budgets. ‘Course back then gas cost 25 cents a gallon.

Ken: We actually paid for the recording time through
the management fees Candy Floss garnered from us. My
best guess is that we used roughly 100 hours of studio
time recording the album. Once completed the album
was distributed through Heilecher brothers out of
Minneapolis. | recall seeing a canceled check to Candy
Floss indicating the album’s royalty fee was $1,200. |
wasn't supposed to see the cancelled check as Peter
Steinberg had cashed it and pocketed the funds. Peter
had previously told us that the album didn’t make any
money. Naturally we never made a penny from it

DI: Did the album turn you into instant celebrities
amongst friends and classmates?

Ken: After the first single topped the local charts we
became big fish in a small pond. Actually that attitude
was mainly in our own minds. Our successes really didn't
change our lives.

Jim: No, but | was in my first year at the U of M and
had to turn in a creative project for one of my classes. |
was too busy with the band to really focus on a project
so | turned in a copy of the just completed Trip Thru Hell
album. | put the album on for the entire class and
literally started to sweat. | gave a short talk before each
song to point out creative things we were trying (“Ken'’s
horn break in ‘Sleepy Hollow Lane' is in 4/4 time while
the rest of us were playing 3/4"). My professor stopped
the album, ran out of the room and came back with
another professor named Eric Stokes. They made me
start all over and | can still see them counting to see if |
was pulling their legs. Many years later | heard Eric
Stokes became well known as a progressive composer.
(As an aside, that was the best grade | ever got in




Ken during his Elvis fixation phase

college until I went back to school in the early *90s and
started getting A's in classes like math and physics!) They
said the record’s attitude sparked memories of another
former student they had — some quy by the name of
Robert Zimmerman — ha!

Ken: It was really fun to be 17 and drive down the
road [in your dad’s car] with your arm around some
young lady and hear your song come on the radio. |
think you could take a photo of the situation and put it
in the dictionary under “someone full of themselves”,
but what the heck. it was just one of those peaks and
valleys we all experience in ‘ife. | feel very lucky to have
had the privilege to experience it. 'm even happier that |
got to experience [it] with Jim and the rest of the guys in
the band. Not many people get to do that. It took me &
while to understand it, but equally amazing is that we all
escaped our brush with fame relatively unscathed. What
| mean by that is we were ble to feel the fame and the
glory for those golden 15 minutes, long enough to
experience and enjoy it.

Even though we didn't know it at the time, having a
brief fling with success allowed us to go on and
experience real life. We managed *o retain normal lives
without everyone coming up and treating us differently
(there are clearly some major drawbacks to being a
celebrity). | have always felt that fame would be the
greatest curse one could have in life. We were able to
feel and experience it and escape It's almost like
getting away with robbing the bank. People just don‘t
[appreciate] the normal things they experience; having
kids, going fishing; playing cards with triends; telling a
good joke; cutting the grass on a beautiful day ... and
so forth. I'd suggest these experiences are a lot better
than having someone come up and gush all over you
because of some stupid song you recorded in a studic
30 years ago. In a nutshell, we got away with it.

D!: How'd your families cope with the album?

Jim: | seem to recall our father actually took a copy of
the album to a neighborhood New Years Eve party. The
adu'ts consumed enough refreshments to warrant a
couple of good reviews for the album.

DI: While not blatant, the album’s always struck me as
having an overtly religious feel to it. Were you raised in a
religious atmosphere?

Jim Erwin

Ken: | was always searching for some meaning :n this
life and by the time | wrote most of the material for the
abum, | had long since given up on organized religion.
They wanted me to believe things "just because”. Not
to get all philosophical, but | did feel that there were
some answers to what the heck is going on around us.

Jim: As kids Ken and | had to wear itchy church pants.
| remember memorizing scripture in order to advance in
church school, but wondering why the adults didn't
seem to live up to what they were teaching us. There
was definitely an influence there.

Ken: Perhaps some of those thoughts and experiences
came out in the album. [ just felt there was more to this
exisience than a random mix of 92 chemical elements. |
couldn’t and still don’t believe you can mix the basic
physical ekements of this universe together and get a
John Lennon, or Jimi Hendrix, or “life” itself. | always
feit there was something more going on and just
ccuidn’t put my finger on it. | wasn't going to settle for
half-truths or guesses.

| don’t want to claim that | have discovered all the
truth about things, but by not settling for a prescribed
belief just because friends, family or experts said
<omething is so, I've certainly made progress in
answering some of my questions. Like many folks, I've
been on an individual quest to discover what the hecx is
going on here since | was about 12 years old. Anyhow, |
thirk you hear some of those questions and concerns in
the album’s lyrics.

DI: Did you intend for the album to have that feel?

Jim: | don’t know if we intended for the album to
have a religious feel, but the entire group was gecing
through some heavy times behind the fun. All the
members could do some searching and maybe this was
part of what came through. If we didn't get nuxed in
the Cold War we could always join our former
pandmates serving in Vietnam. These were times that
made you ask what next and why.

DI: The album credits indicate that Ken wrote most of
the material. Typically there’s a lot of group dynamic
behind the scenes. How did the writing/recording
pracess work for The C.A. Quintet? Did you go into the
studio with finished products in hand, or were most of

Doug Reynolds playing in underwear

the songs finished in the studio?

Jim: Ken wrote words and chord progressions. Some
times he would have me play off his idea on bass. The
rest of the band would show up and work out recording
arrangements before we had to pay for studio time. At
he time we did Trip Thru Hell we were all serious about
being successful in the music business.

Ken: | just brought the raw ingredients to the party. It
was Jim, Tom, Doug and the rest of the folks that turned
it into something palatable.

DI: Most bands start out writing about fairly mundane
iopics (sex, cars, rock and roll, sex and sex). In contrast
Trip Thru' Hell comes off as being surprisingly deep and
thoughtful — not your typical rock and roll album. Tell
me a little about the inspiration behind the album.

Ken: | had some things | was trying to say and some
of the concepts and themes | was working on were
important to me at the time. Some of the visual images |
was trying to paint were as interesting as the creation
process itself -

Jim: You'll have to ask Ken about the real inspiration,
but | car tell you our goal was to experiment with laying
down something new and different. We also wanted to
become better in the studio. A few more takes on
“Fortune Teller Lie” and we could have had a great one.

Ken: Well I've always found the subject of Heli rather
intriguing. | remember when | was quite young, | used
to think about this place called Hell and tried to image
what it would be like to be there. | honestly felt it
existed and thought | stood a very good chance of
ending up there. You see, | had a hard time following all
of these rules and was told that if | didn't, | wouldn't get
into Heaven.

From the start my intention was that the album give
the listener a feeling they were taking a journey through
hell. Looking back on my own life I've discovered how
similar tne journey we created on the album is to actual
life. There are certainly a lot of peaks and valleys. At
times things are beautiful, peaceful and soothing. Just as
you start enjoying life all hell can break loose. Anyhow,
while we were recording the album it was interesting
that from the very start the entire band caught the
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theme and poured their creative souls into the project.

DI: Did existing bands influence you? I'm particularly
interested in knowing where the surprisingly complex
arrangements came from.

Jim: Wow, there were plenty of bands that we liked.
Groups that made a mark on me were Cream, The
Doors, The Beatles, The Who, The Kinks, Santana, Jimi
Hendrix, Brian Wilson, Ray Charles, classical orchestras,
Spirit, big bands, jazz groups (including our uncle
George "Pee Wee" Erwin), early effects bands such as
The Moody Blues, The Buffalo Springfield, The Byrds. We
liked the spectrum of acts covering California to New
York. Oh, I don't want to forget The Underbeats/Gypsy,
who for my money were prabably the best 1960s band
in Minnesota. | also loved most of the 1950s groups -
too many to list

As for the arrangements, most of us had been in
school choir or band, or both. Ken and | both sang in
our church choir. Speaking oi church choir, | wonder if
2im remembers Art Fry. Art was also in the choir where
he supposedly came up with the original idea for Post-It
notes. [For those of you wondering, while working for
3M, Fry is widely credited with developing Post It notes.]

Ken: Jim's comments cover the spectrum of
influences. About the only other comment | can make is
that | always had a liking for jazz and classical
compositions in the back of my mind. I'm not sure how
much it influenced me, but tne influence was there. |
know one thing for sure and that’s the fact we were
trying to make something unique ... even if no one
bought it.

Dt I've always been impressed by Tom Pohling’s guitar
work. “Cold Spider” and the middle section of
“Underground Music” have some amazing
performances. Where did he oull that from? Having just
listened to it again, how did he get the dual guitar
sound on “Underground Music”? Was the performance
multi-tracked or were there actually two of you playing?

Jim: A big part of the joy of being in the band was
waiting to see what Tom would pull off next. Many
nights | would close my eyes and just listen. Dove
Studios (where we recorded the album) was a great spot
for Tom to focus on. He just Izt his mind float and his

fingers smoke. | remember we were all cheering him on
(the wilder the better). Tom even made his guitar sound
like the spider was speaking. | still wonder how he
managed to do that in an era before guitar voiceboxes. |
remember Tom making a top 100-guitarist list and
thinking how appropriate it was.

Ken: “Cold Spider” was actually something we'd
written pre-C.A. Quintet. Tom's performance nailed it.
He could do whatever he wanted to with a guitar, in
many cases without the effects boxes that are now so
common. The other thing about Tom was that he could
replicate his studio performances in a live setting.

DI: One of the things that has always impressed me
was the album’s overall sound quality and surprisingly
accomplished production. How’d you get such an
impressive sound on what must have been an extremely
limited budget?

Jim: Our uncle George “Pee Wee"” Erwin was a big
band jazz studio player who told us we really needed a
person at the controls with an ear for us. That guy was
our engineer Steve Longman (plus he was a great guy to
hang around with).

Ken: There were lots of takes, but luckily we'd worked
most things out before we got to the studio. Steve
Longman had a love for the project that was way
beyond what you'd normally expect for someone in that
position. It became more than just a job for him.

Jim: | clearly remember Rick Patron worked closely
with Longman to create the drum solo and the effects.
We start recording the album with Paul Samuels, the
band’s original drummer. He actually only appears on
one of the album tracks, “Smooth As Silk”. A high
school friend, Rick Johnson, then stepped in and
handled all of the other album tracks with the exception
of the solo on the title track. That was Rick Patron.

Ken: Rick literally joined the band as we were finishing
the album. As | recall he stayed with us for about a year
and was eventually replaced by Donny Chapin.

DI: Tell me about the haunting cover art. Whose idea
and where'd you get the artwork?

Jim: | think Rod Eaton was a part owner of Dove
Studio. He was the drummer for The Underbeats and
T.C. Atlantic. | always wondered about the latter's name
since we were sitting in the Midwest — they must have
figured the name had a cool ring to 1t. | certainly liked
the name. Anyhow, Rod was an all around artist and
volunteered to do the cover art. I think people are right
when they say it has a post-nuclear feel. Rod used paper
mache and dry ice for the effect (we never met the
models either)

Ken: Rod did a great job. | wish the liner notes had
given him credit for his work.

DI: I know there was a very limited pressing (under
1,000 copies) for the album. Did you sell it at shows,
peddle it door to door, or give it away as a Christmas
present?

Ken: The album was released through the normal
distribution process and was available at local music
stores in the Twin Cities area. There never was any
promotion so sales were pretty much through work
of mouth. I'm not sure of the exact number of
LPs that were pressed, but | seem to remember
700 being the number. Regardless, it was
always rather rare and local stores sold out
almost immediately. I'll never understand
why, but Candy Floss apparently had no
intention of pressing additional copies.

It seems strange now to see one copy of the album sells
[today] for the same amount as the entire album royalty.

DI: Did the band tour at all?

Jim: Yes. We'd bought a bus and actually did quite a
bit of touring. That bus was wonderful. We customized
it with a bored-out 409 cubic inch, 2 speed (high end)
rear axle and 25 feet of straight pipe with Walker-glass
packs. That bus hauled!

Remember when our hot rod bus blew a lifter in
Wisconsin? We ended up walking down the road until
we found a place that served nickel beer in iced mugs.

Ken: The CA Quintet actually became a pretty damn
good dance band and we were in demand throughout
Midwest dance spots. It's kind of funny that we didn't
get to play our own music very often. The fans wanted
to hear Motown etc., and we wanted to make a buck.
Regardless, it was stil a lot of fun. | remember we re-
arranged every song we played and played it the “CA
Quintet” way. I'm not sure we ever played the same
song twice the same way. We injected a great deal of
creativity into our shows. It kept things fun.

Jim: | don’t know if Ken will agree, but to my mind,
two of our more memorable performances were a 1969
date where we played on student orientation day at the
University of Minnesota. We played on top of the bus
for the kids (there’s an obscure C.A. Quintet live album
that actually features a picture from that performance).
The other was a date where we were the first act
onstage at a new Minneapolis club (The Depot). We got
to open for Jethro Tull.

DI: What led to the decision to call it guits?

Jim: Band burn out. We simply did not have any
money to live on.

Ken: Jim's nght. The point just came where we all
realized this was a dead end street. We had to move on
with our lives. Drugs and alcohol were taking a toll and
we simply lost our desire to make music for people.
Also, we were really reluctant to play the jukebox music
kids wanted to hear

DI: Out of curiosity, do any of you still own copies of
the LP?

Jim: Yes | own a copy of the original album

Ken Erwin
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Ken: Luckily | hung on to a few copies, including
some that have never been opened. By the way, just in
case you're wondering, | have them tucked away in a
very safe place. No, they're not in my house.

DI: It must seem odd to know that an album that you
once sold for a couple of dollars will today set you back
rougkly $2,500 for a mint copy.

Jim: Doug has the best story of how we feit. Hard to
imagine, but there was a night were we got drunk and
started sailing albums off a brick wall — if we had only
known it was costing us $2,500 a pop. Good thing we
stopped after just a few albums were tossed.

DI: Over the years were you aware of the fact the
album was such a sought after commodity? Did you
know of the English Psycho label’s 1983 reissue? Ever
see any money out of that package? I've seen the atbum
on a collector’s list with an asking price of over $1,000.
Even the Psycho reissue carries a fairly stiff price.

Jim: A couple of years ago we stumbled across Jerry
Osborne's “Top 1,000 Recordings Sold to Collectors”
list. At one time Trip Thru' Hell was on the list as the
21st most valuable LP.

I'll occasionally go on the Internet where | see labels
such as Psycho and Eva still selling CDs in Europe and
elsewhere. | did not know about the worldwide attention
until roughly 1996. | would have flipped out had | gone
into a music store in Europe and discovered our CD. A
dealer in Tulsa, Oklahoma has an original copy (still in
shrink wrap) listed as sold carrying a $3,000 price tag.

Back in the mid-'80s | got a phone call from someone
looking for a clean copy of the album. The guy offered
me $500 — which was a gigantic sum back in the day. |
heard he tracked Rick down, but Rick's copy of the
album was so scratched they had to take off half the
sound (that might explain why the European bootleg
copies are missing one of the stereo channels).

Ken: | have to laugh knowing that bootleggers have
sold more copies than we ever did of the original album.

In hindsight it's easy to realize the value of the album
My Dad later told me that he knew the album would
never sell, as he liked it. That's even stranger given he
was a big classical music freak.

DI: Many folks don't realize it, but there's a second,
live album [titled] C.A. Quintet - Live. When and where
was it recorded? Same line up as the studio set? Is it
available anywhere? Same material as on the debut?

o
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Ken: | sure wish we’d captured more live recordings.
Unfortunately the ones used on the live album were very
pcor quality recordings. We just dumped a couple of
m crophones on the floor and let the tape roll.

Jim: | think most of the set was from a 1971 show
we did for students at the University of Minnesota.
The cover shows us playing on top of that great tour
bas we owned.

The lineup on the live album was Ken, myself, Tom
Pohling, drummer Donny Chapin and Tony Wright.

Musically the live album featured a couple of LP
tracks (“Colorado Mourning” and “Smooth As Silk”),
Ken's non-LP original “Lillie of the Valley” and covers
si.ch as Steppenwolf’s “Born To Be Wild,” Blind Faith’s
“Presence of the Lord” and Spirit's “Fresh Garbage”.
Interestingly, our Spirit cover got us on listed on a
website called Bands Doing Spirit Covers. The other
band covering “Fresh Garbage"” is Led Zepplin. That
was a fun song with great chord progressions. Tom
does some jam-licks that showcase what he could do
live. By trilling and changing the wah wah he could
get this amazing surround sound phasing effect. He
could do it before effects boxes were widely ava‘lable
— what a guitar man!

DI: What do you listen to these days?

Jim: I still like Van Morrison, Pink Floyd, The Beatles,
Cave Matthews Band, Vertical Horizon, Dylan, Moody
Biues, Jimi Hendrix, Stevie Ray Vaughn, The Doors,
horowitz, J.P. Johnson, classical artists, and a slew of
newer bands who are mixing old and new styles of
music. I'm still partial to acoustic guitar, real pianos,

Ken: | enjoy jazz and as far as pop artists go, | like a
wide variety of people, though nothing too mainstream

In an era where everyone seems enamored with
reunions and comebacks, | know that the original band
kas actually reunited for a couple of dates. How cid that
come about? Any future plans?

Jim: [ think the Sundazed reissue opened the door and
our eyes to the fact that we'd put down 50-60 minutes
of quality material. Given a top studio, time and tne
same engineer, we might have made cleaner and
somewhat more on-key time tracks, but then it would
be the year 2002 instead of 1968-69. When we open
our new Web site it would be nice to hear what people
would like the new music to sound like — that could be
3 lot of things.

P,

The first reunion took pface in 1998. Playing “Bury Me
In a Marijuana Field” was the highlight — we had never
played it as a group. Doug and | joined Ken on the song’s
country hermonies. The crowd certainly got into it, joining
us for the refrain. We got an instant offer from the MC to
put us back on the road — another story for another time

The second reunion in 1999 was also fun. We had a
great midnight practice at Ken's house. We should have
recorded the session since the tree frogs hanging off the
house windows seemed to appreciate our efforts.
Unfortunately, we were dropped off at the concert site
without much time for setting up the equipment. That
put us off from the beginning — I still hate hauling
heavy amps after all these years.

Our third reunion took place in Medina, Minnesota in
2000. It was a great feeling as we got to work with a
series of great bands: The Stillroven, The Castaways and
The Litter (Rick Johnson had previously played drums with
The Tabs who were a great pre-Litter band. Ken put me
in the role of pulling things together. Tom was still down
in Okiahoma. Doug Reynolds joined in after a week and
things started to click. Luckily Tom made it a few days
before the concert and George and | could tell he had
practiced when he plugged in his Strat. That guy still has
it and can really bend the strings. It got a little crowded
when we added Dave Swanson on keyboards, but it was
worth the inconvenience since Dave played the role of
arranger with John Gates and led the brass section.

Jim: We did record the third reunion, though we
haven’t cone anything with the tapes. With Ken's new
material we have to do it justice or not do it at all. Ken
has a lot of great things that he’s written over the
years; literally stuff from 1965 to the present. He's one
of those guys whose mind is always turning. Doug
noticed that when the entire group was in the room
something creative starts to happen.

Ken: I've gone through a number of careers and
changes, but it's all provided food for thought and
material to write about. | still enjoy playing music (mostly
quitar), composing and writing. | never stopped writing.
Actually, like any craft, | think you get better with time
and practice. At this point in time | have no intentions of
recording for commercial purposes, though | may put
some of the material down on tape for my grandkids.

Continued on page 28

Groug playing on top of our bus probably 1969 U of
Minnesota ( Doug was drafted into the Marines ) to Tony

Wright was on Keyboards far left, the Jim Erwin Donnie Chapin

drums, Tom Pohling guitar and Ken Erwin vocals far night




UOSYDIN SUYD Aq

There was a time when you knew what to expect
from a couple of guitars, bass, and drums. It was
called pop music, and it was songs with hummable
melodies and choruses you wanted to sing out loud.

And there was a time when pop music virtually
covered the entire spectrum of music made by the
young for a young mass audience. However, around
1967 it began fragmenting, as pieces slipped off the
whole, taking their fans with them. Prog-rock, folk-
rock, just plain rock....even pop itself began disinte-
grating, as soul, glam, and other styles started to dis-
associate themselves.

Somewhere in there, starting in America, came
power pop. By the second half of the '70s it was a
readily identifiable genre, scoring plenty of hits and
creating its own stars. And it already had its share of
early heroes who'd fallen by the wayside, names like
Big Star and the Raspberries.

Gl S———

It really only shone for a brief while, before being
eclipsed by New Wave, but power pop has never
gone away - it simply disappeared underground,
where it's remained ever since.

The original inspiration for power pop, as for
virtually anything to do with pop music after
1962, was the Beatles. Their music, of course,
was a revolution, even if it wasn't a deliberate
upheaval of the rock’n’roll that had gone before

Of the pop bands that came in their wake, three
had a huge influence on power pop, two American
and one British. The tale of Badfinger is well-known
to most pop fans, and Dan Matovina's excellent
Without You tells it in all its tragic detail. But they
took one facet of the Fab Four — the smart, accessible
pop songwriting — and amplified it, utilizing complex
vocal harmonies as part of their arsenal, and effec-
tively upping the ante. Although their first hit “Come
And Get It" was a McCartney throwaway, written for
the movie The Magic Christian, they built on that
base, and established themselves as a major pop act,
more in America than their native Britain. Both “"No
Matter What"” and “Day After Day” established them
as a major force, while their albums for the Apple
label showed them to have more up their sleeves

Badfinger



than hit singles. From there they moved to Warner
Bros., and their 1974 album Wish You Were Here had
just entered the U.S. charts when life fell apart. A prob-
lem in the band’s escrow account forced the label to
pull the album off the market, and investigation showed
that they’d been heavily ripped off by their manage-
ment — which led to the 1975 suicide of Pete Ham. In
different fashions, the band limped on, but the heart
had laigely been ripped out of them.

Big Star never managed the hits; indeed, they've
never risen above cult status. But they did make an
impact as one of the best American pop bands of the
early ‘70s. They really started life in Memphis as Ice
Water, led by singer/songwriter Chris Bell. When the
band's guitarist left, he was replaced by Alex Chilton,
who'd come to fame as a 16 year-old with the Box
Tops. Renaming themselves Big Star, after a local super-
market, signing with the new Ardent label (named for
the famous Memphis studio where they recorded), in
1971 they made #7 Record. The disc received glowing
reviews, but parent label Stax was having major distribu-
tion problems, which meant that all too often the
record was unavailable in stores.

While they’d worked together superbly on the album,
creative differences arose between Bell and Chilton.
Chilton wanted the band out and touring; Bell wanted
to stay in the studio. There were a few other factors -
such as the minimizing of Bell’s contribution to the
group - that led to Bell leaving the group in 1972 (he'd
release one other single in his short lifetime, the sublime
“I Am The Cosmos"). The band struggled on, before
breaking up - although within a few months they were
back together.

They made it back into the studio for 1974's Radio
City, probably the best of their three albums, with
“September Gurls” and “Back Of A Car” (although
“Thirteen” and “Ballad Of El Goodo"” from their debut
also rank as classics). Once more distribution problems
sabotaged any chance of success. There was touring, a
change in bass players....and then the fabled sessions
for the third album.

The legendary Jim Dickinson was behind the board,
helping Chilton’s twisted vision become reality. Other
players, including Stax's Steve Cropper, played on some
songs. But once sessions were complete, the record
wasn't released, and Big Star split up.

The album was finally released in 1978 - but not in
the U.S. Depending on where in the world it appeared,
it was called SisterLovers or Third. One of the darkest
pop albums ever released — and, for all its shadows, it
was a pop record - it stands as a brooding legacy to the
band, and indeed to Chilton’s peripatetic solo career.

The Raspberries enjoyed more commercial luck
than Big Star. But their career had just as many ups
and downs. Formed in 1970 from the wreckage of
several Cleveland bands (virtually all of whom had
played together before, at different times), they
were led by Eric Carmen, a classically-trained pianist
with a penchant for British pop music. Signing to
Capitol, they issued the ballad “Don’t Wanna Say
Goodbye, " which didn’t do the business. Its follow-
up, however, did. “Go All The Way"” peaked at #5,
their best-seller, where the Beach Boys met the
Who, a prelude to Raspberries. They did better with
Fresh, which appeared just a few months later, gen-
erating two more hits in “I Wanna Be With You”
and “Let’s Pretend.”

August 1973 brought “Tonight,” another excellent
single, but there was conflict in the band, which was

The Shoes

evident on Side 3, where Carmen’s songs sat apart
from those by bandmates Bonfanti and Smalley.
Changes were inevitable, and they happened, with
Carmen as the only real continuing presence in the
newer, three-piece Raspberries.

There was no new material for a year, but when
“Overnight Sensation (Hit Record)” arrived in October
1974, it was apparent that Carmen hadn‘t been
wasting his time. It was ambitious, vocally almost as
complex as “Good Vibrations,” with a rock’n’roll
grew! pushing it along. It was pulled from the album
Fresh, and it was the obvious standout.

Carmen disbanded the Raspberries in 1975, going
on to a moderately successful solo career.

Those three bands were the progenitors of power
pop. While London and New York were pounding to
punk, America’s heartland was looking to a different
way of using three chords and some voices. ..

Why the Midwest in particular? Perhaps because,
with the exception of rock'n'roll cities like Detroit,
Cleveland, and Chicago, the area was less susceptible
to trends in everything. Add to that the fact that it
was almost impossible to find import records, or even
releases on small, independent labels, and you have a
recipe for the continuation and development of 2
classic pop sound by teenage boys (and, almost
invariably, they were boys).

Power pop — a term bestowed by the critics — was
never a movement as such in its early years (although
today a real, tight-knit pop underground does exist).
There was no core to it, as there was with, say, punk.
These bands grew in isolation, aimost literally,
because the music they were making was different
from much of the material dominating the Top 40 or
the album charts. A few of the acts did break
through, and for a brief while, before it was sub-
merged in the New Wave, it looked as if power pop
might be the savior of musical blandness in America.

And how did New Wave differ from power pop? In
a number of ways, the two did blend into each other.
Both relied on fairly classic pop structures and
melody. But New Wave was far more a slave to fash-
ion, happy to jump on the latest sonic bandwagon,
and to bring in synthesizers. Power pop had its gods,
who were sacroscant. The sound might develop, but
it had its firm anchors. In Britain, though, several of
the New Wave acts, such as the Records or the
Motors, were essentially power pop; in fact, the term
power pop never fully caught on there, and New
Wave became a catch-all net.

There was no real back-and-forth across the
Atlantic. None of the American acts managed to
make an impact in the U.K., or vice versa. Power
pop. as such, remained mostly an American phe-
nomenon.

One who made a splash early on was Dwight
Twilley. Along with musical partner Phil Seymour
(who died in 1993), he melded Beatle-ish melodies
and harmonies with rockabilly beats for an intriguing,
and very American hybrid. The Tulsa, OK.-born pair
had met in the ‘60s, and developed their songwriting
and playing chops together in a studio they’d built at
home. To record professionally, however, they decided
to go to Nashville, stopping in Memphis, where they
visited the great Sun Studios, and learned more
about slapback echoes and rockabilly, bringing it into
their particular mix.

They signed to Shelter Records in 1974, and scored
right off the bat with their first single, “I'm On Fire,”
in 1975. But a follow-up, “Sharks,” never arrived, as
the label decided it didn’t want the band to seem like
a novelty act, in the wake of the mega-success of
Jaws. That was merely the beginning of the bad luck.
It took over a year for their completely album,
Sincerely, to be released, due to problems at the
label, while a second LP, recorded in England, never
found its way to the shelves.

But Sincerely garnered great reviews. Credited to
the Dwight Twilley Band (which was just Twilley and
Seymour), it found a perfect, naive balance of English
and American influences, along with some fabulous
songwriting. The only problem was that it didn’t sell
in great quantities. There was a slight roughness to it,
but that merely added to its charm. In fact, it would
become one of the Ur-texts of power pop, a blue-
print and a way forward for many of those bands in
the garage. And the power of the Twilley band was
confirmed when Twilley Don‘t Mind was released (on
a different label, Arista) in 1977.

Once again, it offered great songs and performanc-
es, and reviews were almost uniformly glowing, but
still it failed to sell in an era where disco and Peter
Frampton ruled the charts. Seymour left, and Twilley
continued as a solo artist (although The Great Lost
Twilley album from 1993 contains Twilley Band mate-
rial from 74-78, including the unreleased "Shark” -
which should have been put out as a single), finding
some small success in 1984 with " Girls,” although
his albums in between had done little. Twilley still
releases records.

Tulsa was also the home of guitar player Steve
Allen and bassist Ron Flynt, although they moved to
the glitter of L.A. in 1977. Finding a drummer, they
began playing clubs as 20/20, impressing Bomp!
head Greg Shaw enough that he issued a single,
“Under The Freeway.” That in turn brought a deal
with Portrait Records, and an eponymous debut LP in
1979. It was quintessential power pop - three minute
songs, bouncy rhythms, and strong songs (one of
which, “Yellow Pills,” would give its name to the
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fanzine and compilations of the pop revival in the
‘90s).

Look Out! arrived to little fanfare in 1981, and
Portrait dropped the band. They tried the independ-
ent route the following year with Sex Trap, but to no
avail, and called it a day, although they would
regroup in the "90s.

If Oklahoma had its share of power pop bands, it
was eclipsed by lllinois, which seemed to produce
them by the bucketioad. One of the first to emerge
was the Shoes, from Zion, who took the do-it-your-
self approach quite literally. Jeff and John Murphy,
Gary Klebe, and Skip Meyer came together in 1975
and recorded Un Dan Versalles on a four-track tape
recorder in a living room. Only 300 copies were
pressed, and the album they recorded a year later
went unreleased. Their real debut was 1977’s Black
Viny! Shoes on their own Black Vinyl label. The posi-
tive reviews soon had the PVC label reprinting it for
national distribution.

In many ways it was an anomaly for a home pro-
duced disc, with smooth harmonies, excellent guitar
work, and songs that had grown from years of listen-
ing to the Beatles. It overrode any lo-fi ideas, aiming
for the stars, and often achieving them. Bomp! put
out a single on them (the excellent “Tomorrow
Night,” which would also appear on their sophomore
effort, Present Tense), and they signed to Elektra,
heading off to England to record at the Manor.
Having an additional 20 tracks to play with in the stu-
dio didn't seem to make a huge difference, although
the production was fancier, and they could try more
things, especially vocally.

They remained with Elektra for two more albums
(Tongue Twister, Boomerang) before being dropped,
at which time Meyer left, and the others retreated to
the home studio to make Silhouette, which only
found a European release. They returned to real
recording life in 1989, starting up Black Vinyl Records
again; since then they've released three albums.

In the Chicago suburb of Schaumberg, the Pezband
had obviously listened to the Raspberries and decided
to take it one stage further, bringing in a harder rock
guitar sound (it was no coincidence that at points

they’d cover jeff Beck and the Yardbirds). Tommy
Gawenda handled the axe with aplomb, but the
band tempered that end of the spectrum with some
powerful pop songs on their 1977 Passport debut,
Pezband, following a year later with their best disc,
Laughing in the Dark, possibly one of the high
points of power pop, with a perfect balance of
melody and crunch. A pair of live EPs were fine, but
didn't give the full range of the band, and in 1981
the good, if not great, Cover to Cover proved to be
their swansong.

The Pezband might have made it to another level,
however, had it not been for one factor: Cheap Trick.
They garnered the press and the success for all of
llinois — indeed, they were probably the most suc-
cessful of all the power pop bands. But the band’s
core — guitarist Rick Nielsen and bassist Tom
Petersson had been around since the late ‘60s, first in
a band called Fuse (one album on Epic), then moving
to Philadelphia and changing the name to Sick Man
of Europe. That didn’t last long, and by '73 they were
back in lllinois, and calling the group Cheap Trick.
Bun E. Carlos joined on drums, and after a flirtation
with another singer, Robin Zander hooked up with
the others.

From 1975-77, they played anywhere and every-
where, opening for many major artists, and working
up songs, signing with Epic in 1976, and releasing
Cheap Trick the following year. While it didnt flop
completely, it hardly set the musical world on fire.
The mix of harmonies and big guitar riffs with smart
songwriting wasn’t something America was ready for.
Japan, however, was ready for it, and it went gold —
although at that point the band was focusing on the
U.S. For In Color, issued later in '77, they toned down
their approach, adding a thick sheen to the sound,
and trimming off the excesses that had colored their
debut. The material was still good, but perhaps more
obvious, and certainly less quirky, while still acknowl-
edging their Anglophile roots, and Midwestern grit.

it paid off; the record went up to #73. Not a mas-
sive hit, but a big improvement. And once again it
went gold in Japan. The boys were massive there,
and they realized just how popular they were when
they toured the country. They sold out Budokan
Arena in Tokyo, the kind of venue normally reserved

for superstars like Bob Dylan, and recorded their
appearance there.

That seemed like a sidestep, however, as they
focused on their third album, Heaven Tonight, where
the elements they'd showcased separately on their
first two LPs came together perfectly. There was plen-
ty of punch, but lots of melody as well, all mixed in
with FM-friendly production, typified by the single
“Surrender,” which climbed to #62. There was even a
Move cover, “California Man,” a tribute to their most
obvious heroes.

They were definitely on their way, a band who put
hard rock and pop together, but no one could have
expected the next turn. Live at Budokan had been
issued in Japan. A few copies found their way to the
U.S. and disc jockeys started playing it. Before long, it
was one of the biggest import sellers ever, with ”I
Want You To Want Me" getting plenty of airplay. And
so, naturally, the American label issued the disc, with
the appropriate single, and suddenly Cheap Trick
were massive.

It might not have displayed the invention of their
studio work, but it did capture the fun and energy of
the band, and stripped down their excellent pop
mannerisms. Both album and single cracked the top
ten; in fact, the album remained on the charts for
more than a year, selling over three million copies — a
staggering figure for the period.

it also bought them time to work on their next stu-
dio record. Now they’d made the big time, the stakes
were high, and 1979's Dream Police didn‘t disap-
point. It built on the structure they'd created, refining
it, but upped the production gloss a couple of layers.
Still, the title track was a hit single, as was "Voices,”
and the album went platinum.

But it would be their last great record; A/l Shook
Up, a year later, was a disappointment, even with
George Martin at the helm; the ideas were few and
far between, and Petersson left when it was done.
Still, the dearth of good material didn’t stop it or its
successor, One on One, from enjoying chart success.
But Cheap Trick's glory days were gone. They carried
on, of course, and even released a new album in
2003, their first for six years.

Cheap Trick



They weren’t the sum total of the lllinois story,
however. Chicago also gave the world Off Broadway,
who mined similar territory to the Trick, but never
reached the same giddy heights. Still, their 1979
debut, On, sold a more than respectable 200,000
copies, something they couldn’t match when Quick
Turns appeared the following year, breaking up in
1993. They did, however, reform in 1996, after On
was reissued.

Mickigan was home to distinctly harder types of
music, like the Stooges, MC5, and Ted Nugent. But it
also nurtured one of the giants of power pop -
the Romantics. Inevitably, being from Detroit, they
had an edge to their sound, along with spot-on har-
monies. Formed in 1977, they started off with the
single “Little White Lies" on their own Spider
Records, before releasing “Tell it To Carrie” on Bomp!
That led to a contract with Nemperor Records, and a
grand total of three weeks recording their debut, The
Romantics, which included “That's What | Like About
You.” Given its enduring fame, the single only
peaked at #49, but has gone on to become one of
the power pop classics.

National Breakout came later in 1980, but didn‘t
manage to live up to its name; neither did Strictly
Personal, issued the following year. The proper break-
through came in 1983, long after power pop had
really ceased to exist. In Heat yielded two hit singles
(“Talkirg In Your Sleep” and “One In A Million”) and
went gold. But it was, perhaps, so successful because
the band had jettisoned their power pop roots for
something more mainstream and obvious. They couid
still write a good song, but now there was calculation
behind the material rather than outright pop pleas-
ure. It was their commercial high point, and one they
couldn’t sustain. In fact, there’d only be one more
album of original material, in 1985, although they
continue to tour.

While power pop was definitely a heartland phe-
nomenon, it had its disciples on the coasts, too. Not
everyone blindly followed the trends; some preferred
the classic pop route. Fotomaker was one of them,
and it was hardly surprising, given their pedigree: two
membe-s started life in the Rascals, while a third,
Wally Bryson, had been involved in the Raspberries.
Based on Long Island, the names attracted record
labels, and after signing with Atlantic in 1978, they
issued their eponymous debut, with “Where Have
You Been All My Life” clawing into the lower end of
the charts. Another LP, Vis-a-vis, quickly followed,
with another single making the charts, but without
much impact - indeed, as the band tried to break out
of power pop, they seemed to lose focus, as was evi-
dent frem their final disc, 1979’s Transfer Station.

One New York band that found more success over-
seas was Dirty Looks. The Staten Island trio signed to
Stiff in the U.K., putting out the wonderful “Let Go,”
which was also on their 1980 eponymous debut.
However, over more tracks it was apparent that they
didn’t have a full focus to their sound, with the bar
band ethos still heavy in their blood. Turn It Up, the
following year, aimed more for the mainstream, but
never really found its mark.

New York's best contribution to power pop,
though, arrived a little later. Marshall Crenshaw was
born in Detroit, but ended up in New York after
spending a year on the road in Beatlemania! He'd
spent a lot of his free time writing, and once settled
in NYC, recorded demos, one of which landed him a
deal with Betrock Records, for the single
“Something's Gonna Happen.” The buzz about that
brought a Warner's contract, and the eponymous
1982 debut.

Unlike so many others in the power pop area,
Crenshaw wasn't just comfortable with the sounds of
the British Invasion; he was equally at home with ‘50s
American rock'n‘roll and '60s R&B, all of which went
into the blender. Marshall Crenshaw brought critical
acc.aim for his writing, but didn’t manage to make
him into a big-selling pop artist.

Neither did Field Day the next year. The songs and
performance were still as finely crafted and ingenious
(and “Whenever You're On My Mind” popped up
with frequency on the fledgling MTV), but Steve
Lillywhite’s contemporary production worked against
the timelessness of the material. It would be two
more years before more Crenshaw work hit the
shelves, with Downtown, which might be considered
the last part of his pop trilogy, and equally satisfying,
if more subdued. From there Crenshaw’s followed a
strange path, moving away from pop, though still
writing potent songs.

Up in Boston, Ray Paul was holding the flag high
with RPM, but it was a town that was also home to
the more rock sounds of Willie Alexander, while the
quirky New Wave pop of the Cars eclipsed everyone
else, most certainly in the charts, and Jonathon
Richman was his unique self.

The West Coast gave more of a home to power
pop, although it took hold first around the Bay Area,
rather than in Los Angeles. Perhaps the first standard
bearers were the Rubinoos, who came together in
1973 when Jon Rubin and Tommy Dunbar first got
together. Heavily inspired by the Raspberries, they
began concocting little pop delicacies, although it
took four years to get a record out — and then in the
independent Beserkley label, rather than any major.
But The Rubinoos offered plenty of joys, with strong
writing and performances, as well as that cover of
Tommy James's “| Think We’re Alone Now"” that put
pure teenage angst and lust back into the song, even
if its chart success was limited
(although it proved to be more com-
mercially successful than the album).
Back to the Drawing Board, from
1979, fared little better in sales, and
faced with apathy, the band broke
up (although Rubin and Dunbar did
make the Party of Two EP in 1983) in
1980, returning just 20 years later
with a disc that seemed as if they'd
never been away - although the cov-
ers a2lbum that followed was a grave
disappointment.

Beserkley was a real home to
power pop, releasing records by Greg
Kihn, a transplanted Marylander
who'd ended up in San Francisco in
the mid-'70s. From 1976-1986 he
released an album a year, all full of
good (if not outstanding) songs that
showed him to be a solid craftsman
with a good ear for a hook and a winning arrange-
meni. He also toured frequently, which helped build
his audience, record by record. That culminated in a
1981 Top 20 single, “The Breakup Song,” from
Rockihnroll, arguably the strongest of his many
albums. He'd go even better two years later, when
“Jeopardy"” rose to #2, taken from Kihnspiracy,
another excellent offering, and “Lucky” in 1985
brought another chart single — albeit not to the same
heights. By 1986 music had changed, and the hits
had dried up, although Kihn has kept a fairly steady
flow of albums ever since.

The foundation for much Southern California
power pop actually lay in a trio that only managed to

Marshall Crenshaw

record a single EP in its three-year lifespan. The
Nerves formed in 1975, bringing together Paul
Collins, Jack Lee, and Peter Case. A year later came
those four songs, self-released on the Nreves label.
But each was glorious, including “Hanging On The
Telephone,” which would be covered, with great suc-
cess, by Blondie.

Lee would go on to make just one record (Jack
Lee’s Greatest Hits, Vol. 1), but the others made a
greater contribution to power pop in L.A. Collins
formed the Beat in 1978, and put out a self-titled
debut in 1979, after signing with Columbia. It
remains one of the classic power pop albums, espe-
cially “Don’t Wait Up For Me Tonight,” which should
have been a hit single. It's a shame that it took three
years for a follow up to appear - credited to Paul
Collins’ Beat, presumably to avoid confusion with the
English Beat — but when The Kids are the Same
arrived, it made no more impact than the first record.
There was one last EP with a different lineup before
calling it a day in 1983, but Collins did return to
recording in the '90s.

Peter Case, however, did manage to go on to big-
ger and better things. After the Nerves broke up he
formed the Plimsouls, who managed to mingle their
British power pop influences with a strong punk
esthetic, creating something that verged on New
Wave, but never succumbed to the trendiness of
that genre.

The Zero Hour EP in 1980 showed they were onto
something, and they'd fully developed it by the time
of The Plimsouls in 1981 (which included much of
Zero Hour). Songs like “How Long Will it Take” had
Velcro hooks and plenty of rambunctious energy,
proving that Peter Case was possibly the best writer
to emerge from the second wave of power pop
bands. But the best was yet to come. Their song "A
Million Miles Away” appeared on the soundtrack of

1982's movie Valley Girl, standing out
from everything else on the record (or in

' the film - even the performance by a
young Nicholas Cage).

That brought a contract from Geffen,
and a new album in 1983, Everywhere
at Once. With a slicker production, the
rough edges were smoothed away — not
always a good thing — but Case’s songs
were remarkable, and the band tore into
them, especially “A Million Miles Away”
(arguably one of the best songs of the
1980s). They could also cut it live, as
One Night in America, released in 1988,
long after they'd broken up, clearly
proves. The problem was, no one was
buying their records - the old story
that's been the downfall of so many
bands. Case went on to a career as a
lauded roots singer-songwriter.

While they had the critics salivating, the Plimsouls
weren't the L.A. band that made the record label
accountants rub their hands. That honor belonged to
the Knack. Formed by Doug Fieger in 1978, they
went huge, of course, with the annoying (but memo-
rable) “My Sharona,” working on an update of the
Beatles ‘64 sound. Get the Knack in 1979 was huge,
selling a total of five million copies. And, it has to be
admitted, it was a good album. There were plenty of
catchy songs on it, played and arranged well, with a
good deal of pop smarts and reverence in the mix.
Even their second album, ...But the Little Girls
Understand had its moments, although they were
fewer and farther between. Rushed out less than a
year after the debut, it lacked the creative force and
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nonchalant intelligence. By the time of 1981’
Round Trip, the band had suffered the fate of so
many pop phenomena and lasted past their sell-by
date - although it was possibly their most satisfying
release musically. However, they split up — only to
return 10 years later with the appalling Serious Fun.

Power Pop in the U.K.

Put simply, there wasn’t really a power pop scene
as such in Britain, in large part because the term
wasn’t used. Artists who would have fallen under its
umbrella were either New Wave, or slotted in the
general "pop"” pigeonhole.

The Records and the Motors (or Motors alum
Bram Tchaikovsky), for example, are generally con-
sidered New Wave, although their music perhaps
falls more easily within power pop. And the Records
certainly recorded one of Britain’s power pop clas-
sics in “Starry Eyes,” that owed a great deal to the
Searchers and Byrds.

Formed in 1977, following the demise of pub
rockers Kursaal Flyers, the band was a showcase for
the pop writing talents of drummer Will Birch and
guitarist John Wicks. The first thing out of the gate
was the fabulous “Starry Eyes,” on the tiny Record
Company label in 1978. That brought a contract
with Virgin, and Shades in Bed (called simply The
Records in the U.S.) appeared in 1979, a seminal
piece of pop (although, in retrospect, the excellent
material is spoiled by a thin, trebly production).
Crashes, a year later, didn't have quite the joie de
vivre of 1its predecessor, although it possessed one
near-perfect song, “Hearts In Her Eyes,” that had
been written for the Searchers. With their emphasis
on the 12-string sound in the music, the Records
picked up on what the Searchers had begun (and
helped blaze a trail for some of the jangle-pop of
the '80s)

And yes, the Searchers had returned in the wake
of New Wave. They'd been inactive since 1972, but
Seymour Stein signed them to his Sire label for a
pair of albums, which proved to be among the best
they’d ever done. Not only did The Searchers and
Love’s Melodies give a depth to the sound that had
often been missing in the ‘60s, they had class-A
matenal, whether covering Big Star or john Fogerty.
And their appearance among the younger bands
gave power pop a firm connection to its ‘60s roots
and inspiration.

But In Britain many of the musicians had a con-
nection with what had gone before: the Motors, for
example, came out of the wreckage of pub rock,
which had harked back to simpler rock’n’roli.
Former Ducks Deluxe members Nick Garvey and
Andy McMaster started the band in 1977, roping in
Tchaikovsky. Their first single “Dancing The Night
Away” was a glorious pop song, although the
album from which it came, The Motors, was a tran-
sition between basic pub rock and pop. By 1978’
Approved by the Motors they'd found their sound,
and both "Airport” and “Forget About You”
became hit singles. Following that, the band broke
up, with Garvey and McMaster releasing Tenement
Steps under the Motors moniker in 1980.

Tchaikovsky (whose real name was the more pro-
saic Peter Bramall) had begun recording his own
material while the Motors were making their second
album, putting out the well-received single “Sara
Smiles.” After the band split, he signed with the
new Radar label, with Strange Man Changed Man
coming in 1979. Produced by Garvey, it included
“Girl Of My Dreams,” which became a hit on both

sides of the Atlantic. The Russians are Coming
(called Pressure in America) didn’t continue the
quality, and by 1981's Funland Tchaikovsky’s fun was
actually over.

Ducks Deluxe wasn't the only pub rock outfit to
donate talent to power pop. Brinsley Schwarz, one
of the first pub rockers, proved that the parts were
actually more than the whole after they split up.

lan Gomm forsook London’s bright lights once
the group ended, building a studio in Wales. In
addition to recording other bands, he was writing
new songs (he'd composed very little for Brinsley
Schwarz). They appeared as Summer Holiday in
1978, including the glorious “Hold On,” which
became as U.S. top twenty hit when released as a
single from Gomm with the Wind (the title of the
shorter American version). The album itself was
overlooked, even though Gomm toured - a fate
that awaited What A Blow, The Village Voice, and
Images, at which point he stopped recording for
more than a decade.

The dean of British power pop also emerged from
Brinsley Schwarz, although he made his name as solo
artist by releasing what was deemed the first “punk”
single (which it wasn’t). Nick Lowe had proved his
writing smarts many times over (his “What's So Funny
‘Bout Peace, Love And Understanding” would even-
tually make him a millionaire).

After a pair of novelty records under the names
the Tartan Horde and the Disco Brothers, he signed
to the brand-new Stiff label, and released “So It
Goes”/"Heart Of The City” in 1976, which helped
prime the pump for punk. He was also earning a
reputation as a producer, working with the Damned
and Graham Parker, among others. But it was
1978'’s Jesus of Cool (Pure Pop for Now People in
the God-fearing States) that made him into a real
cult hero. Witty, catchy, irreverent, and full of
hooks, 1t really was pure, smart pop, each track able
to stand on 1ts own

Labour of Lust, a year later, was more cohesive,
thanks to the presence of Rockpile backing him (the
album was made simultaneously with Repeat When
Necessary from fellow Piler Dave Edmunds). And it
had "Cruel To Be Kind” (co-written with Gomm), a
single that played perfectly on both sides of the
pond. While Rockpile’s sole album veered between
power pop and more roots rock, Lowe revisited pop
terrain on 1982's Nick the Knife, which included the
endearing “Heart" — although 1t would be the last
time his melodies would shine with chart possibili-
ties before he, too, headed for a career in rootsier
territory.

By the mid '80s, power pop was really another
note in the history books. But in music ali things
come around again. And the love of pure pop never
vanishes completely. By the end of the '80s there
was already a power pop revival in place, as bands
like Material Issue, Velvet Crush, the Posies, Bill
Lloyd, and Matthew Sweet began releasing records.

It remained more of an underground movement,
although a few items, such as Sweet's Girlfriend,
achieved brief moments of fame. And underground
it's remained ever since, never going away, but
never destined to return to the big time, either.
Maybe that's a good thing. It offers the bands a
chance to write and play the music they want,
without the commercial pressure. You might have
to search a little these days to find power pop, but
it's still there. And from the look of things, it always
will be. €

C.A. Quintet continued from page 23

DI: The Sundazed reissue came out in 1994 (Trip Thru
Hell, CD catalog number SC11021, LP 5037).

Jim: Ken, Steve (Longman) and Jim Oldsberg know the
background and arrangements with Sundazed. | feel the
package was done very well.

As far as any compensation, you'd think there should be
some with the reissues, downlioad sites, publishers, etc. |
keep looking in the mail. | guess | must need bifocals.

DI: Where'd the name D.A. Quintet come from and
what's it stand for?

Jim: | actually wanted to change the name after the
album was released to something cool like The Jayhawks,
but we simply ran out of time. | seem to recall we actually
played one date as Dr. Cosmos and His Psychedelic
Something or Other.

Ken: No comment.

Jim: Actually, | thought | knew the answer at one time,
but I'll have to say what | said in my high school paper. Go
ahead and use your imagination.

GARAGELANDS VOL 2 (Bam Caruso-
Voiceprint/UK BAMVP1006CD) - contains C A
Quintet’s “Dr. Of Philosophy” among it's 28 cuts

Strange Things Are Happening, Library Of Lost
And Rare Recordings, a UK CD, also contains the
same C.A. Quintet recording.

Each of these are often available on eBay, selling
in the $10 range. I'm guessing they're bootlegs

Ken and Jim are setting up a Web site focusing on
their C.A. Quintet experiences. Be sure to check it out
at www.caquintet.com

Sundazed Records’ reissue of Trip Thru’ Hell 1s
available at www.sundazed.com

Doug Tom
Jim Paul in
suspenders
with roadies
carca 1968

Back together after 30 years - live on stage at
Minneapolis’ Fine Line Theatre 1999 left to right Doug
Reynolds (keyboards) Tom Pohling (lead guitar) Rick
Johnson (drums ) Ken Erwin (guitar) and Jim Erwin (Bass) €
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THE DAVID - “I'm Not Alone” b/w "Sweet December”
(VMC Records V716) - 1967

Whether The David hopped the psychedelic bandwagon
for purely artistic motivations after two relatively punky
garage records on 20th Century Fox is not known. By 1967
in Los Angeles, particularly in the wake of The Doors’
success, if one wanted to get into the business (and to get
chicks, of course) it was almost de rigueur to spout acid
visions, paisley colors, and an expanded musical palette.
For a band like The David, previously known as The
Reasons, the environment was right for a complete change
of direction.

Whatever the motivation, their energetic expression of
opulent, melodic psych rock remains fresh even to contem-
porary tastes. Their one outstanding album, Another Day,
Another Lifetime, is an enduring cult favorite that remains
relatively obscure but which picks up fans whenever it can
be heard. Great swirling Farfisa organ, a fiery fuzz guitar,
heavenly vocal choruses, exotic percussion, and a great
stomping beat. What more could one want? Oh, and really
good songs by Warren Hansen.

Released on the independent VMC label, part of the
album’s success was due to superb engineering and sound
production from Steven Vail and arranger Gene Page. VMC
(Vance Music Corporation) was reportedly started by The
David's manager, and maintained a very high quality of
recordings throughout their short life. Some of their other
releases included singles and albums
by the Paper Fortress, Pacific Ocean,
Ron Holden, Dennis Olivier, Duke
Baxter, Eastfield Meadows, and even
Milton Berle. Artistic issues aside, they
all had rich, expansive sound.

Two of the album’s strongest cuts,
“I'm Not Alone” and “Sweet
December,” were edited down and
released on a single with a very
beautifully designed monochrome
picture sleeve. A photograph by Chris
Georgesco of the group sitting in a
field is artfully framed by a neo art
deco-style band logo and curve-
cornered line. Very elegant. The Left
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Banke-ish baroque orchestrations of the band were very
much nighlighted in this visual representation.

Although the single is listed in a couple of places, the

picture sleeve is completely missed by the major record
price guides. The 45 itself ranges in estimates from $10 to

$25, and the album is at least $100. But the PS? As a
probable promo-only item, the PS with
the 45 has gone into the $40-$50

3 range, according to Barry Wickham.

‘ “|'ve probably had ten copies in the
past twenty years,” he mentions. It's
not something you would be able to

| find easily, “outside of a radio station

f or distributor time capsule treasure
trove,” says Ken Barnes.

Barnes, lucky dog, found his copy at
the old Capitol Records Swap Meet,
“probably for no more than $1,
possibly less.”

Those were the days. o
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Lenny Cocco was the lead singer of the Chimes, the
vocal group that hit number 11 on the Billboard pop
charts witn the standard “Once in Awhile” in 1960.
Lenny is szill performing on the oldies circuit today.

Who are your primary musical influences?

One of my biggest influences was the Flamingos. The
harmony that they had was just super. In addition to
the Flamingos, my other influences were the Drifters
and Rudy West and the Five Keys. | loved the groups
that had perfect harmony. And that’s what got me
into the business. This is my forty-fifth year and | love
what I'm doing.

Do you remember the first record that you ever had
and where you bought it?

The first record that | ever bought was an album by the
Flamingos. | got it at a record store on the corner of
Nostrand Avenue and Fulton Street in Brooklyn that was a
very popular place back then. I've since forgotten its
name, thcugh.

What was your first big break in the music business?

When the original Chimes and | took a subway to get
to the Brill Building at 1650 Broadway to see what we
sounded like on tape. When we finished the song that
we were doing, “Once in Awhile,” which | had arranged,
the engineer told us to stick around. A gentleman from
Tag Records came by about an hour later, liked what he
heard, and signed us to a contract. We went back in the
studio a little while later, and exactly six months from the
time we recorded it, “Once in Awhile” was a hit record
across the country.

What do you consider to be the high and low points
in your career?

The high point was when we had the hit record and
performec on American Bandstand two years in a row. The
low point was when music changed with the British
Invasion. We recorded for Tag, then we were briefly at Metro
Records, and finally we ended up at Vee Jay Records. We
were readv to release a couple of records on Vee Jay, but
the Beatles came out before us and we were put on
the shelf. Everybody from the early ‘60s was affected by the

Beatles. The producers and the promoters had to go
where the money was. | can’t blame them, because it |
were a businessman, I'd do the same thing. If you have to
choose between sentimentality and money, you'd take the
money. And you'd be an idiot if you didn‘t. The Chimes
broke up shortly after that and we got back together in
the 1970s to do a show for Richard Nader at the Felt
Forum in New York City.

What'’s Dick Clark really like?

Well, appearing on Bandstand was great for us. For our
careers, it was the best thing that could happen. People
from New York to California saw us on TV. American
Bandstand was a boost for almost every act that appeared
on the show because it got them the exposure that they
needed. But we did our song and that was it. We didn’t
get to spend any time with Dick Clark. It was strictly
business. A couple of years ago, | wrote to his company to
see it | could get copies of my performances, but | never
heard back from anybody.

What was the strangest interaction that you‘ve ever
had with your fans?

In 1997, | had a heart attack. | recovered from it and kept
singing, but | started to lose my voice. In 1999, | had a
stroke. | was in the ICU three times; | got the last rites three
times. People never expected me to make it through. A
doctor gave me a craniotomy. When | recovered, | got my
voice back better than it ever was before. Whenever | do
shows, people are so fantastic. “Lenny, how do you feel?”
“How are you?" “| prayed for you.” And it makes me feel
good that people care so much.

How would you have marketed yourself differently
in the 1960s if you had the kinds of media exposure
that recording artists have access to today?

Only one thing. | would have gotten a publicity agen:. The
groups back then didn’t have them, they had booking
agents. And at that time, you didn't care who you recorded
for; it was an honor just to record. None of the groups were
picky, and we signed our contract with Tag. | can’t think. of
anyone else who recorded for Tag, but one day when | was
at their office, | met the Newton Brothers. Did you know
that Wayne Newton recorded with his brother before he
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went out on his own? Maxine Brown recorded for a
company that | think was affiliated with Tag, called
Nomar Records.

What artist, alive or dead, would you most like to
collaborate with?

Jackie Wilson. He was phenomenal. The first song |
heard him sing was “Reet Petite.” With the popularity,
the money he made, | can’t see a man like that dying in
a home penniless.

Do you get royalties for any of the compilations that
you might find yourself on?

A compeany bought the rights to “Once in Awhile” and |
get royalties every few months for compilations of oldies.
Not that much, and not as a writer or as a publisher, but as
a performing artist. Also, there was a TV movie that came
out about ten or fifteen years ago. In the beginning of the
movie you see a couple driving in a car and listening to the
oldies and there | am, singing “Once in Awhile.” They pull
up to the girl’s house, she tells the guy to shut off the
engine, but you still hear me singing, plain as day. A friend
of mine taped the movie and he sent me a copy. | contacted
my attorney and | got royalties. If | hadn't known, | wouldn't
have gotten a dime. But there've been about twenty albums
with “Once in Awhile” on them that | never got a dime for.
Wolfman Jack put a couple of those albums out. “Once
in Awhile” sold a million records, and | wrote the other
side. If one side sold a million records, didn’t the
other side sell a million records? Where's my money?
To this day, I’'ve never heard from BMI about anything. It's
all water under the bridge now, though.

What recording artists’ records do you listen
to today?

Well, | like Celine Dion. Luther Vandross. And, what’s
their name? Oh my God, | forgot their name. (Lenny
picks up his cell phone and calls Tony Danno, who is in
the current version of the Chimes and does the musical
and vocal arrangements for their songs.) Manhattan
Transfer. They sing their rear ends off. | want to make
sure you quote me that every time | do a performance,
there’s nothing dirty, nothing nasty, and nothing
suggestive in my music. It's just good, clean, fun songs. €
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Record horrors appear aimost as fast as crop cir-
cles. The most obvious appearance in the recorded
format nowadays is on the little soulless silver disc.
A fertile imagination can concoct audio madness in
mere seconds. Imagine... Michael Jackson, Singing
In The Shower Sessions , Complete Rap Recordings
1995 - 2000. Feeling bluesy? Tom Jones Sings Skip
James. Aquarius Retro? The Mormon Tabernacle
Choir Interprets Electric Ladyland. For the guilt-rid-
den activist I'll offer up the complete Jesse Jackson
street speeches with interpretive dance video and
orchestral arrangements by the People’s Orkestra of
Berkeley. You get the idea.

The following are actual events in the annals of
record collecting. This is all stuff associated with the
glorious object d’art we lovingly call rekkids. Some
names have been left out or changed to protect the
innocent, stupid or unpredictable.

“Paint it Blue” We all understand collector
record lust, daydreaming about that rare, little piece
all day long. It's passion, level nine. This mood is a
Zen-like state achieved by serious collectors.
Unfortunately, the tale of this married collector
involves an outside woman. This wife had tired of
the tawdry affair. The collector came home after a
fling to find his record collection had been covered
in dripping, blue enamel paint by the distraught
wife. All one can do is shudder or revel in the bene-
fits of marital bliss, or just keep the rekkids in a
locked steel door room.

“On The Road Again” A similar tale from the late
sixties is recounted about a collector/dealer. The
record hawker had become enamored of a much
younger woman and the much suffering wife had
decided to take action. Our offender left for a 3-4
week record trip. His wife searched through his
Rolodex and began caliing various buyers offering
records for cash at a discount. Everything filed from
A- L was for sale. Finally one true friend called around
to locate him and word was relayed that his wife was
hguidating his collection. About 75 % of the sides
made it back to the collection. They divorced. A year
later the wife was struck dead from a horrific disease.
Rather thought provoking to say the least!

“Driveway Blues” Much time is spent locating

label owners. Hope springs eternal about locating
wonderful mint copies of rare records sitting in the
garage gathering dust. After lucking out in south
Louisiana and finding just this kind of stock with
some small handfuls of 45s and feeling elated...the
question is asked.” Where are the 78s? The reply is
'Y'all standin’ on ‘em! Huh? We used the 78s for
driveway fill. No one wanted ‘em and it was cheap-
er then fillin“ all that empty space with concrete. ”

“Them Bugs” John Tefteller and | had spent
months calling two brothers with a large record
stock (and master tapes also, of course) from a
Memphis label secreted in the country on the family
farm, that the younger brother was tending after a
fashion. Numerous calls were made to the elder
brother, who was a pilot and consequently difficult
to get in touch with. The farming brother does not
have the key to the building that said records are
stored in, so entry is impossibie till the pilot brother
opens the lock. Locksmith is not a word in the
farmer’s lexicon.

Finally, contact with the elder brother is made,
and the big decision is made that he’ll call his
brother and tell him to cut the lock off the shed
door. The return call from his farmer brother, how-
ever, is matter-of-fact. After opening the shed door
he said he noticed termites so he just dozed the
building, the records and them old “jook” boxes.
The turtle does not beat the hare in this little south-
ern adventure.

“Door Knocking” Back in the mid-sixties | had
become aware of the phenomenon called “door
knocking.” Pre-war blues collectors then simply did
not amble into an existing record store and find old
platters tfrom the 1920s. The ancient records were
fong gone. One method collectors employed was to
go into old black neighborhoods in the south and
walk door to door, announcing they would pay cash
for old records. ”You know, the kind that break
when you drop ‘em. We're looking for old blues,
Sleepy John, Patton,Blind Lemon, Memphis Jug
Band and so on.”

“Ooh child...” the lady would say, “How you
know about Blind Lemon? You too young. |
remembers seein’ him way back. | bought all that

World Radio History

man’s records , and Charley Patton too”. At this
point | am anticipating buying this woman dinner, a
new dress and new shoes after | carry the boxes of
records into my car. My hands are trembling and |
ask to see the records. She stops like a cop at a
donut shop a slowly asks me, “You remember how
cold it was last year? We had to burn up those old
gramophone records in the stove just to keep warm.
UMM, UMM, and | hated to burn ‘'em , cause all
those records brought back memories of when |
was just a young girl out carryin’ on”.

“Those Kids" | recorded rockabilly King Charlie
Feathers back in the early seventies and had the
opportunity to get to know Charlie pretty well. |
had asked if Charlie had any old tapes of him play-
ing at home or demo sessions. Charlie brought out
a little box of cassettes, mentioning he often cut
songs on cassette. If a song came to him and he
didn't want to forget it he would put it down on
tape in rough form. Sometimes, as Charlie related,
the best take is the first take. We were reviewing
one such cassette when Charlie started singing
some boppin’ killer track on the cassette that
sounded wonderful and old, which | noted with
glee. Charlie just nodded and smiled. Then the hic-
cup vocal stopped suddenly, as the sound of very
young children screaming, shouting jibberish and
singing some children’s song started playing.

Charlie smiled and said, “Ah, it's those kids just
foolin” around.” Those kids fooled around for about
20 minutes, completely erasing the early demos on
the tape.

“Too Late” A friend and | traveled a lot in the
'60s, going to different cities in hope of finding
hoards of records. We had called record stores in
one smallish town and the man had said “yeah, we
had ten thousand 78s. Come on! We'll sell ‘'em
cheap too.” This couldn’t have been easier. “No
problem boys, come on down, next week is fine
better bring a big truck”

We arrived and had some difficulty finding the
exact address, and inquired on the same block
about the record store and Mr. Whoever he was.
The man at the grocery store said “yeah he knew Mr.
Whoever.” “Where's the record store?” "“You're too




.

late. It burnt up last week. Funny thing it was, just
burnt down. Just burned and burned. Stunk like hell
for days too. Burnt up everything. Just some freak
thing. Took days to truck all that stinkin” mess away"”.

“Ashtrays” | heard this more than once. “Ah,
you shoulda called months ago, we had thousands
of 78s. Where did they go? Guy from Texas came
up in a big 24 foot truck and carted ‘em away.
Bought ‘em all. Was he a collector ? Nope.”
Pause... “Well, why did he buy these old records
then?” “Ashtrays,” he said. “He had an i-dear that
he was gonna make ashtrays out of the labels.
Punch out the labels an have some kinda glass fit-
ted around the them.”

“3randma’s Closet” A buddy and | tried the
docr knocking thing in Chicago more than 25 years
ago with some success, and of course some faiture.
One lady invited us in to look at her records as she
said she no longer had a record player to spin them
on. What appeared was a nice assortment of blues
and doo-wop 78s in decent condition. “Ooh,” she
remarked, “you guys really like those old 78
records, don‘t you? My grandma has a closet full
from floor to ceiling”. “Could you call her now?”
we politely asked? The lady dialed the phone.
“Grandma would be delighted to sell you any or all
of her 78s.”

We drove to the west side of Chicago, in not a
particularly wonderful neighborhood. The address
was a project with the floor elevated, about 10 or
12 feet. After driving around the project for about
25 minutes the thugs hanging out front wandered
away, so we hopped the elevator. We were greeted
by an ancient black lady with a pleasant southern
voice. “Are you the boys coming for the records?”
“Yes maam!” “Well come on in, it's dangerous out
there.” She opened the closet and there stood the
records, from floor to ceiling in the 4x8 foot cran-
ny. “I'm so glad | found somebody who will take
care of my old records,” she remarked. We looked
at each other, trying not to appear like wolves with
fresh meat.

We found all the records to be in mint condition
and perfectly preserved. The only problem was that
they were all by white artists. Perry Como, Harry
James, Doris Day and Rosemary Clooney are simply
not allowed in my house. As we exchanged stares
of incredulity | asked the lady, “Do you like blues?”
“Oh heavens no!” she replied. “I don't like any of
that rough music! | like people who can really
sing”. We elevated down with the excuse that we
needed to bring up boxes, and flew onto the
expressway uttering streams of unprintable words.

“The Circus” Fortune Records holds a special
place in the hearts of Midwestern collectors. This
quirky label put out blues, country, and rock ‘n’
roll. Some tracks were recorded in real studios,
some in the back room, and to make it fun,
Fortune used all manner of paper for the labels,
leaving experts stumped on which came first.
Sometimes two colors came out at the same time.
The early location of Fortune supposedly functioned
as a store, mini-distributor and pseudo custom
pressing base.

A couple of older collector friends told me they
used to save their money, gc to the old location
and ask for Dr Ross on Sun, since the doctor was a
Michigan artist. Voila, there was the new Sun 78
for $1.25. Seems cheap now , but when you're a
teen and don't have a dime it’s a different story.

One day some collectors saw a semi-truck at

Fortune being loaded with 78s. It seems Forture is
moving to a new address, they were told, and 1o,
those 78s aren’t moving, either, they’re too heavy.
They're going to the circus so people can throw a
baseball and smash ‘em for a nickel! The semi-truck
left, filled with records, and was never seen again.

“The Old Barn” A big old barn outside of
Memphis was owned by a crazy lady that had been
in the record business. She had become bitter and
for years would not let anybody near the barn to
buy the records, though many had tried. Her leg-
end grew, as collectors knew the records went back
to the late forties. The hoard was well known, and
because it was near Memphis, it was assumed hun-
dreds of rare records were inside. One collecto”
finally gained entry after years pleading. He found
piles of records stacked three feet high. As he
picked up the Chance 78 by JB Hutto it disintegrat-
ed. The years of humidity, the leaking roof and
southern sun had turned the records into powder.
If one tried to separate these Siamese records they
just cracked.

“I've got those Memphis Existential blues again
mama.”

“Upside The Wall” There was a Hen's Teeth
pre-war blues record hanging on the wall in a
frame at the place of a southern record dealer. For
those not familiar with country terminology, hen’s
don't have teeth — this figure of speech means
really blanking rare. A visiting British collector
rearly went bonkers (it's what Brits can do) when
he saw the record. Could he perhaps hold the
record? No! Could he buy it? Well, | never thought
about selling it, he was told.

The Brit went into the dotty bonkers stage. Large
cash offers were refused. He left with a “call me in
two weeks” post-partum. The Brit called from
Blighty and arranged payment of thousands of dol-
lars. The record arrived smashed. He glued it back
together so he could play it, as the label was start-
ing to look suspect to him. It turned out to be a
white pop record with a masterful counterfeit label
pasted on. The seller had already claimed the insur-
ance money for the broken record after being
informed about the breakage. All that glitters ..

Paramount importance, know thy dealer!

“The Clock” This is a similar story involving a
wall. People frequently turn objects created for one
purpose into something quite different. The trans-
mogrification is called anything from folk art to
shabby chic to downright stupid. This particular
record store had a Robert Johnson 78 as a clock
face upside the wall. Do you want to seli it? Nope. |
just like seeing a Robert Johnson 78 as a clock.
That's my clock.

“Cracks” In the mid-to-late sixties there were
more than a handful of enterprising Brits upon
these here shores buying up blues and rockabilly. It
was the rockabilly fanatics that had one or more
screws loose.

It became known that Brit Rockers would find a
good handful of an especially rare 78, buy the 5
copies they could afford and crack the remairing
copies. Remember, back in the mid-sixties dezlers
were not traveling with the coin of today. This was
one way to enhance the rarity and price of the
obscure Suns, for example. For more than a few
years, these cracked records showed up in numer-
ous hordes.

A special berth in the fiery place down below is
reserved for these characters.

“More Cracks” | poked through a box of vintage
1920s 78s recently at a record show when | glimpsed
a shiny black Paramount by jazz man Jasper Taylor.
This is pure Chicago jazz that exists on only a few
copies. The platter shimmered and was near new
with a tiny two-inch crack. As | asked the price the
dealer said, “Hey, just take that one, it's cracked. |
had to throw out a bunch just like it, all with little
cracks. | musta missed that one.”

Some of my favorite things have cracks in
them.....

“The Wall” A southern radio station had a
methodically filed library, starting around 1961.
“The station manager said you folks had been on
the air since the early '50s, right? Well, yes we
were. “"Where are the old records from the ‘50s?"
Right behind you, behind the wall. You see, we just
walled up that area of the library cause we needed
the space for our new office. “"How can we get at
those records?” You can’t. We would have to tear
down the wall and we can’t do that. Nope, sure
can't.

“The Cobbler” John Tefteller and | had bought
some amazing records in all formats from a won-
derful old southern gentleman who had a radio sta-
tion in Mississippi. He'd kept everything in his
library since the early ‘50s, and was well known for
politely turning away collectors. The simple reason
for this was the cheap offers of many well known
dealers. He liked the music and wasn’t about to
just dump his collection of records.

| asked if any of his old buddies from collecting
circles in the ‘40s were still around. “There’s one
guy | used to see but | can’t find his house. Never
knew the address, just the house. He's over in Lu-
zianna. He loved country but he really loved blues,
especially those jug bands. Memphis Jug band... |
know he collected those guys,” he said. Oddly
enough this was never mentioned before. At this
point, my blood was racing. Can you call him?
“Sure.” Not listed. No problem, we'll go to his
town. “That's 8 hours away!” Not a big deal, we
drive fast!

We found the listing of a possible brother, and
dialed the number. Yeah, he remembered dad’s old
buddy. “Daddy sure loved old records. Dad died a
few years ago.” It's time to ask... What happened
to the records? Thunderous silence. “Well, they're
gone.” Where to? “It's kinda sad.” At this point, |
knew bad news was imminent. "Dad didn’t make a
lot of money as a cobbler, but he spent every red
cent on records and books. When dad died my sis-
ter took over the house. | didn’t need the house or
records or books. | told her everything was hers.
She went a little crazy. She never got new dresses
like other girls when she was growing up and she
held it against daddy.”

“First, she had all the records carted out of the
house to the front yard and stood there smashing
them with a hammer. She broke every 78 into tiny
pieces. Then she burnt all the books. Finally, she
hired a construction company to bulldoze the
house.” All traces of dad, records and books was
gone. We related the story to our DJ friend. He
uttered two words with Baptist, measured strength
that were not in his usual vocabulary.

Records Horror Stories is not finished. The hor-
rors continue..... - ]
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Mike Hawkinson of Disc Collector has been retailing
recorded music for 23 years, doing so full time since
1987. However, | should state for the sake of clarity and
correctness that Mike’s wife Pat works side by side with
him, and has been an integral part of the Disc Collector
operation since the beginning. Most of Hawkinson's
sales work is via mail order, though in the 1980s he
successfully promoted record shows in Denver. The
events were well attended (I'll attest to that as I set up
at all of them with Goldmine), but Hawkinson found the
extra work to be too much strain and took too much
away from growing his business.

Disc Collector is a good example of a business that's
had to change with the times to remain successful.
When it began virtually all the stock and sales were
vinyl, now the vast majority are digital. Nearly all of the
selections for sale are new, in print, often imported, yet
of great interest to collectors. Of course the Internet
didn’t exist yet in the mid-1980s, so setting up at shows
and buying display ads in print periodicals were the best
methods for reaching customers and getting the word
about Disc Collector out. As buying interests
have changed Mike has made the
necessary alterations to his stock to
reflect demand.

Two important aspects of
how his business s run have
helped set Disc Collector
apart from many other retail
mail order record businesses
that have come and gone
over this nearly quarter
century (feeling old, Mike?)
One is that Hawkinson has
always run typeset display
ads that are easy to read,
clearly organized and helpful to
readers and interested parties
(read: potential customers). He's
understood from the beginning that
as a good business person it was critical
that the adverts be welcoming to people
who are searching for things and want to shop.
This may sound simple and logical to you, but it’s
overlooked by many record dealers (the same
individuals who fill boxes of albums so tightly at shows
nobody can search through them, and wonder why
they don't sell).

Equally critical is the superior customer service and
personal touch that Mike and Pat bring to their
business. Call on the telephone, and they pick up.
Leave a message, your phone rings in return. Email,
one of them responds. Ask questions, they find
answers. Your orders arrive well packed, contents safe,
These are the hallmarks of a successful business.

I called Mike to chat with him about what it's like
selling records, CDs and everything else to our
audience. Here’s his take on today’s market.

“As a retailer, the biggest change is learning how to
adapt to changes in the market itself, it's critical to do
so. Right now, it's a matter of what do we actually do
to survive. Day to day, year to year adaptation. Many
people look at the Internet as the almighty, but the
biggest mistake they can make today is to avoid print
advertising. Successful businesses of any nature want

“The biggest

mistake they (a
retailer) can make
today is to avoid

print advertising”

to be seen by people in print; over 50% of our
customers don’t have computers or Internet access. |
hear it every day.

Especially if they were in print then disappear —
what will customers think; these businesses may not
want to admit it but many think they’ve made a
mistake. What to do? Increase print visibility or
maintain. It's critical to maintain visibility, as people
want to know what’s going on. There’s still a lot of
people who want to read print publications.

At Disc Collector we're still selling to the same
crowd, with an average age in their 40s and 50s.
People will continue buying, we're limited to stocking
and otfering what'’s out there released by the record
companies. We're gaining lots of new people aged in
their 30s and 40s, but very few in their 20s. This has
been a very positive surprise for us, even though we
have many regular customers since 1990 still with us
and remaining in the field.

A problem we all face is that many record
companies are discontinuing CDs, they
don’t keep them in print. Many
independent labels find it difficult to
keep up with the pressing
minimums at the plants, so it’s
hard to justify reissues when
the minimums are so big.
Major record companies have
to change their policies in
this regard, as their catalog
product isn't getting reissued
due to this situation.

For example, Ace Records
often only presses 5,000 or
10,000 copies of a record. Back
in the mid-"90s they'd press
10,000 of something, yet today a
similiar piece only to the tune of 5000
pieces. In the face of these situations
regarding the availability of independent
label product, 2003 was a flat year for us.

We've recently become authorized retailers for the
Collector’s Choice label, and this is good news both
for us and our customers. Collector’s Choice was
owned by Playboy, who wanted to dump ‘em cause it
wasn’t making as much money as they wanted. The
label was sold to an investment company out of
lllinois, which also owns Heartland Music and part of
Time/Life Music. These new owners want better
performance, so Collecor’s Choice has expanded their
network of resellers and distributors. This works well
both for us, and for collectors interested in this fine
label’s titles.

We began carrying the Rhino HandMade line in
mid-January. These limited-edition reissues and
compilations are selling well for us, and are indeed in
stock. Before collectors may have found it difficult or
almost impossible to locate copies without going
through the Rhino Handmade Web site, but now they
may purchase them directly from us.

The Rolling Stones DVD box set that came out
before Christmas and is exclusive to Best Buy is selling
pretty well for us. Frankly, as there’s no other way to

get them, | go to Best Buy and buy them. Many
people don't live within logical driving distance of one
of those stores, or would rather just purchase 1t from
me along with other items in one order It's been a
nice piece to add to our mix of titles for sale.

DVD sales in general are quieter than I'd like to see
them, they're probably under 10% of our business
right now. | anticipate they’ll grow. As an example of
what collectors want, the Bear Family DVDs sell
surprisingly well, even though they're pricy. Again, 1t
comes down to convenience and making purchases
from those you trust. Of course, the Bear Family titles |
contain priceless footage that's in quite high demand
from collectors.

I've found that many of our customers have lots of
variety in their collections. The real core collector buys |
anything that their particular favorite artist makes, and
many people are this way, shopping for anything by
someone they collect they don’t have.

Downloading, to some degree, has had only a
very small effect on our business. Most of our target
market doesn't spend time downloading, this remains
still very much an 18 to 30 year-old-individual’s interest.
Collectors, who make up the majority of our customer
base, want to touch a physical object. If they buy books,
for example, they want to read a book, not copy on a
screen. Music collectors still have that attidue. Also,
most downloaded mp3 tracks are poor quality sound,
and compact discs sound much better. Keep in mind we
don't sell new music so it doesn’t affect us too much
Almost everything stocked here has been released in
some manner already, or are vintage recordings. Most
of our offered titles are compilations and reissues.

I know the record industry 1s hurting, that's obvious,
but | feel they should focus their time and effort on
true counterfeits, rather than downloading issues. |
think counterfeits pose a huge problem for all of us.
Not bootlegs, but those who are producting tens of
thousands of copies of new products. They're taking
money out of all of our hands — the performers, the
companies, the retailers.

| feel strongly that if a retailer, or any business, has a
Web site it should be attractive and something people
want to come back to, but you cannot forget the
print side! The Internet is a good tool, but | could not
make a living only through the Internet. Look at
Collector’s Choice, for example, they have a big print
catalog, plus they run print ads in periodicals such as
Discoveries, and they utilize the Internet. All these
components work together for a successful business.

Personally, these days I'm listening to doo-wop, but
actually anything and everything that catches my ear.
Motown have some new reissues that are great, and
the new Motown karaoke mixes are interesting as
they're new stereo mixes. I'm still a stereo fanatic. @

Disc Collector
PO Box 4000
Parker, CO 80134

phone: (303) 841-3000
email: cd@discol.com
www.discol.com
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I'm heading right into quick writeups and reflections,
as there truly is a pretty big line-up of stuff | do like a
great deal. Alan Govenar's The Early Years of
Rhythm & Blues marks a startling, and welcome,
departure for Schiffer Books from their tried-and-true
antiques and collectible titles. Photographer Benny
Joseph's camera was on the spot in Houston, Texas in
the early 1950s, capturing the stars of the Duke and
Peacock labels. From crazy pics of Joe Hinton posing in a
marvelous coverall, to the incredible onstage shot of
B.B. King jumping out from the cover, the 120 photo-
graphs coupled with author Govenar’s text make for a
compelling, must-have volume for every R&B enthusiast.
Amazing stuff. (www schifferbooks.com).

We've all seen books resulting from hurculean research
efforts taking up years of someoness life, then wondered
why they did or didn’t do this or that. Paul Bezanker
goes against the grain with his massive Connecticut
Rocks! — The History of Connecticut Rock’n’Roll.
Huge it is. Reflecting ten years of research, yes indeed.
Worth plunking down $59 for? Yes. I'll just list some of
the contents, and you decide if you want to reward
Bezanker for this massive self-published work. Over 900
artists, 150 record labels, 16 recording studios document-
ed with accuracy and detail are in these 450 pages. Yes,
450! Paul conducted more than a hundred interviews;
they're all included. A discography, a “rarest of the rare”
listing. A wealth of Connecticut rock’n'roll riches indeed.
(Paul Bezanker, bezanker@aol.com, 954-745-4064).

From Germany comes the impressive Rockabilly
Record Guide by Horst Zimmerman, Bernd Wolf and
Heinz-Otto Zimmerman. | won't pretend to be able to
judge the values, but | can tell you that the word at the
recent Austin Record Show is that rockabilly demand and
prices are creeping back up. With more than 11,000
records listed and photos of 1,200 labels, rockabilly enthu-
siasts should be rolling in happiness with this effort. Judge
for yourself (Horst Zimmerman, Wilhelm-Gericke-Str. 6a,
13437 Berlin, Germany). And the first “rockabilly expert”
who presents a compelling case to me about why | should
send this book to them, gets it!

Sometime Discoveries contributor Harvey Kubernik
has found a publisher for a bunch of his wonderful inter-
views. This Is Rebel Music — The Harvey Kubernik
Interviews collects a bunch of his best, notably Andrew
Loog Oldham, Keith Richards, Jack Nitzsche, and
Marianne Faithfull. There are others, of course, but these
are my favorites (much of the Oldham piece ran in these
pages:. Well done, Harvey. (University of New Mexico
Press, hardcover, $25.95, 231 pp., www.unmpress.com)

The most important volume to come down the pike for
45 RPM collectors, notably ‘50s doo-wop and R&B folks,
is Joe Pecoraro’s Dead Wax — A Reference. As Joe
notes in his introduction, in the late '60s and early *70s
many of the hardest-to-find collectible 45s were boot-
legged and counterfeited, and today are very difficult to
tell from the originals, especially in online auctions. But,
aha, the bootleggers didn't give any thought to the dead
wax inscriptions, and almost all the time, this number is
different from that of the original. Joe’s compiled hun-
dreds of them, presenting this wealth of important infor-
mation in an easy-to-reference format. (PO Box 17,
Woodlawn Station, Bronx, NY 10470).

Watching Jewel — Live at Humphrey's By The Bay, a
concert from 2001 on DVD, | was struck by how person-
able and downright “1eal” Jewel appears to be. Her inter-

action with fans is enthusiastic, as is their reaction to her
performance. Sound and picture quality are tremenccus,
and apparently some of her rarer songs are included.
(Eagle Rock, wwwi.eaglerockent.com)

I didn’t know how cool the Beat Farmers were, never
having heard them, until this new Rhino Handmade Tales
From the New West Expanded Version showed up
(clunky title, but hey...). Exuding the spirit of the original
Creedence Clearwater Revival but somehow not sounding
like it, these guys rocked and cow-punked. These 28
tracks deliver in spades. (www.rhinohandmade.com)

The deluxe, can’t miss, don‘t buy another record until
you get this one title for this month is The Faces box set
titled Faces: Five Guys Walk Into A Bar... Lovingly com-
piled by lan McLagan, including “some tracks direct from
LPs played in my home studio,” as he told me, this is a
crazy good set. This isn't just a compilation taken from
the band'’s four albums, no, not at all. Mac selected cigi-
tally remastered BBC sessions, studio recordings, alternate
takes that are “different” and engaging, outtakes, studio
chatter and joking around, never-before-released songs,
and even tapes made in hotel rooms. As Rolling Stone
senior editor David Fricke says in his wonderful liner notes,
“The Faces were the greatest rock’n’roll band that ever
stumbled and strummed across the face of the earth.”
Listen to McLagan, Kenney Jones, Ronnie Lane, Rod
Stewart and Ron Wood like you've possibly never heard
them before. One of my favorite tracks so far is “Maybe
I'm Amazed," taken from a 1971 BBC program. Raw but
cool, it gives me shivers. (www.rhinorecords.com)

When | had the opportunity to see the second Stiff
Records Tour in the late '70s in Detroit, out of the whole
lineup | was most gassed to finally see Dave Edmunds
and Rockpile. This guy’s work had been huge for me for
a long time, and believe me, he didn't disappoint.
Neither do three new reissues from Legacy, bringing us
From Small Things: The Best of Dave Edmunds;
Seconds of Pleasure from Rockpile, and the sound-
track to “Porky’s Revenge,” produced by Edmunds and
including great songs by a whole bunch of cool rockin’
cats, including of course Edmunds himself. Extra tracks
are on both of the non-soundtrack releases, and they
cook, especially a live “Back To Schooldays” from 1977.
(www.legacyrecordings.com)

Compiled from her TV show of the 1950s, The Patti
Page Video Songbook faithfully brings this pop vocalist
front and center. Eighteen performances in pretty clear
co'or and quality showcase her talents. Nothing stunning
here, but if you enjoy Page’s work, this is good.
(www.view.com). About the opposite in every way is The
Cramps — Live at Napa State Mental Hospital.
Recorded with a hand-held video camera from the audi-
ence in 1978, yes, in a mental hospital, this perfformance
is only for true Cramps fans. Sound quality, recorded as it
was by the camera, is quite muddy, and the picture 100ks
about as you can imagine. The audience is quite sorme-
thing to watch, however, and the band was way into the
performance. A document, yes, but entertainment, not
really. (www musicvideodistributors.com)

I always wanted to see Slade live, but never did.
Saw the Sweet once, and that might have been close, but
| never had a feel for it, until now. Slade In Flame helps
me realize that Slade had a hell of a lot of fun, but maybe
| did better with the Sweet concert. This DVD brings us a
movie the band made in the mid-1970s to try to convey
just what it was like to be in a rock’n’roll band. Not that

this 'sn't done well, but it just wore me down and
became depressing. | wanted an exciting concert. That
arrives, kinda, in the form of an audio CD, Get Yet
Boots On: The Very Best of Slade. Now we're talk-
ing. Loud, obnoxious, these 16 hits pump one after the
other. | can see the glitter, the glam, the crazy high
heeled boots now. This is more like it; guess I'll have to
wait for a concert DVD. (www.shoutfactory.com).

Iggy & The Stooges: Live in Detroit 2003 chroni-
cles on DVD what the Cramps and so many other bands
aspired to be. This reunion concert, bringing together
lggy and his original band mates, shows that no matter
the age, no matter the lifestyle inflicted damage, rock-
ers can rock! This is the full concert, with most of the
first two Stooges albums performed. It's amazing stuff,
and couldn’t have happened anywhere else other than
the Motor City. Amazing. No peanut butter crowd div-
ing, though. (www.musicvideodistributors.com)

| guess it's safe to say that Rosemary Clooney is as
far away from Iggy and the Stooges as any performer
could be, but nonetheless her The Rosemary Clooney
Show — Songs From the Classic Television Series is
an amazing set in itself. Clooney is a great vocalist of
the '50s, but somehow this compilation brings her front
and center in a new way. Perhaps it's the Nelson Riddle
Orchestra, or The Hi-Lo's doing harmonies, but my ears
are buzzing with this one. This is easily my favorite
Rosemary Clooney recording. Many of the 18 full length
performances were re-mastered from the original 35
mm film prints, and they sound awesome. (www.con-
cordrecords.com). The second Norah Jones album,
Feels Like Home, is out on Blue Note, in case you've
been asleep for the past six weeks. Buy it. Now.
Listen, now. Hear the depth, the growth, the roots,
the diversity, the fun, the marvelous talent inside this
lady? Good. This is real.

Blind Pig have issued some very neat mid-line CDs.
Bare Blues are all instrumentals, most kinda laid-back
in a searing way. White Line Flyers, as you can guess,
are made for playing in a vehicle gassing it dewn the
highway. Loudly. My favorite is If This Is Love... I'd
Rather Have the Blues. As the liner notes say,
"humorous tales of the foibles of love.” Great stuff
from a great label with a sense of humor. (www.blindpi-
grecords.com).

| never heard of Jane Monheit until these new DVD-
Audio releases showed up. She’s a great, sultry jazz
vocalist, pretty new to the scene, | think. Never Never
Land is standards, and Come Dream With Me, her
second album, hit #1 on the Jazz charts when it was
released. She does “QOver the Rainbow” and somehow
makes it new. (Silverline Records, 310-979-2112).

Another performer unknown to me previously is Ana
Popovic, a blues singer and guitarist from Yugoslavia.
Thank you for bringing down the lron Curtain, ‘cause
Comfort To The Soul, her second album, is phenome-
nal. If | call this “jazz-tinted blues” will that help, or con-
fuse you? She feels this music, it seeps from her soul, yet
there’s something very different about the music she
makes. Listen and hear for yourself. (www.rufrecords.de)

One of my favorite albums of all time, Tommy by
the Who, is out in a 2-CD deluxe version. All | can say
is, it's amazing, wonderful, and a sonic revelation. After
all these years, this hybrid SACD kicks onto my top 10
list. (www.umusic.com) €@
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It shouldn’t have worked. The
frontman of retro-power-poppers
Zumpano decides to form a
supergroup just as he’s giving up
hope on his regular band. He
recruits Neko Case, up-and-
coming alt-country crooner, but
has her sing in a style unrecog-
nizably different from the sound
that has given her success. Throw
in Dan Bejar, a talented singer-
songwriter, but one who seems
wilfully difficult in his approach to
the music biz. Throw in Vancouver
scenesters Kurt Dahle (the
drummer from Limblifter), John
Collins (from the Evaporators) and
keyboards man Blaine Thurier and
you have the recipe for a local
curiosity, a one-album affair at
best. It shouldn’t have worked,
but it did. The New
Pornographers’ album Mass
Romantic was a surprise hit in
Canada, but an even bigger
surprise was that it registered with
listeners in the USA.

South of the border, Rolling Stone hailed the first album
as “forty staggeringly catchy minutes of four-part
harmonies and Wall of Sound production, exploding with
energy and joy.”

As the Pornographers hit the scene, Neko Case became
something of a solo star, casting doubt on her continued
involvement. Dan Bejar quit to focus on his own band,
Destroyer, and the future looked sketchy. In the end, Case
continued with the group, fitting in live dates amidst her
own busy touring schedule. She found time to contribute
vocals to the group’s second album, Electric Version, ana
even Bejar showed up at the studio to contribute a couple
of new songs. So things are just chugging along for the
New Pornographers, who are looking more like a “real”
group every day, on the road plugging :he new album,
getting good reviews and making their first big TV
appearance, on The Late Show with David Letterman.

Despite the group’s strong line-up, its leader remains
Carl Newman, who brings to the mix the melodic and
lyrical strength that made Zumpano great. When asked
about his current musical influences, Newman says, “I
can't really say I've been influenced by anything lately,
because | haven't been doing much writing in the last
little while, just practising and getting ready for the tour.
I've been listening to Outrageous Cherry. I've been
listening to a song by Teenage Head. | tend to obsess on a
song that | really love. I've been listening to Abba’s
Greatest Hits in the car.”

Newman used to be an avid record collector, he says,
but hasn't been so much lately. “I've got a fairly large
collection of records and CDs —4've probably got six or
seven hundred here - but I'm not really a collector,” he
says. “l guess | am kind of a geeky music fan, in a lot of
ways. | just haven't fetishized it yet. | don't have any
incredible love for the covers themselves.”

As far as downloading music goes, he says, “t
download a few things, but mainly just to hear stuff. If |
hear something and | think it's good, it makes me want to

go out and buy the record. It's like when somebody would
make me a cassette tape of something, | wouldn’t be
happy just to have the cassette tape - there’s something
kind of temporary about it, you know? | guess | have
fetishized records to a certain extent, because | still like to
have the record itself.”

When the New Pornographers started,
Newman recalls, Zumpano was winding
down. “[The two bands] co-existed for
about a year, but then Zumpano just
kind of drifted away and | concentrated
on the New Pornographers,” he says.

By the time the second Zumpano
album came out, Newman and the
others were losing interest and a third
album was started but never finished.
Zumpano's “The Party Rages On” showed up on a
Rhino Records Poptopia collection and another song
showed up in an Allison Anders film, but it wasn't
enough. "l just couldn’t see it going anywhere,” he
says. "It seemed like we'd all kind of lost interest, and !
was into doing the New Pornographers. And at the
time there was absolutely no interest in the New
Pornographers. It was just something | wanted to do.
There was a sound that | always wanted, and the New
Pornographers is the closest to it that I've come. It just
really wasn't happening in Zumpano. | just wanted to
move in a slightly different direction, to be in more of a
rock band. But in terms of any career goals, there
weren't any. We just wanted to get the Pornographers
record out. It just accidentally became popular. There
was just a word-of-mouth groundswell "

Despite the obvious similarities, due to Newman'’s
presence, the New Pornographers had a bigger, more
produced sound than Zumpano and a triple attack
featuring Newman, Dan Bejar and Neko Case, three very
different vocalists. “| think it was just a good
combination,” he says. “I think there’s something
interesting about a band that has different people singing

- like when another person takes
over the vocals it really changes
the feel of things.”

“We had a total secret weapon
in Neko. | knew that everybody
might hate the rest of our voices
but they're gonna love Neko’s
voice.” Indeed they did, and Case
began to get attention as a solo
act at the same time the
Pornographers took off.

“There’s been some give and
take,” says Newman. “Neko being
on the record helped us get some
attention but then in turn the New
Pornographers doing so well
helped Neko get attention.”

Neko recently garnered
attention of a different kind, when
an online poll at Playboy.com saw
her voted “Sexiest Babe of Indie
Rock.” Her victory resulted in an
offer to pose for the mag, but
Case is still deciding.

“I think she’s turning that down,” says Newman. “I
think she doesn’t want to because of her grandmother or
something.” Still, when we spoke, Newman was hoping
to parlay Neko's brush with Playboy into an adolescent
dream-come-true.

“We're going to be in LA in two
weeks, and | really would like it if we could
somehow get into the Playboy Mansion. If
Neko could somehow use her
connections... It's been a dream since |
was 14 - all part of my quest for self-
realization!”

Asked if the group is essentially his
baby, Newman says, “It pretty much is. |
guess I'm like the guiding hand -
guiding it musically. But | also
acknowledge that the other guys, like John and Kurt,
know way more about recording.

Dan Be,ar’s involvement with the group is more than a
little unorthodox. He quit the band after the first album,
but he appears on the new record, singing several of his
own songs. So is he in or is he out? “He just records with
us,” Newman explans. “He doesn’t play (live) with us
anymore but we still wanted to do his songs and have
him sing. ‘t's a bit like the Beach Boys.” When | suggest
that he, rather than Bejar, is the Brian Wilson of the New
Pornographers, Newman agrees. “Right, so it's like if Carl
Wilson decided he didn’t want to tour.”

What next? Well, several months of touring and then
back to Vancouver, where Newman hopes to start work
on a solo record. That doesn’t mean the end of the
Pornographers, though - he's considering working on the
third NP album at the same time as his solo opus.
However, don't expect the legendary third Zumpano
album to surface. The album is unfinished, and Newman
just doesn't think there’s enough interest in the defunct
band to make it worthwhile finishing it. “It's too much
work for nothing,” he says. @

“1 still liketezhaveithe record itself.”
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—— Classic 1950’s & 1960’s Rock & Roll 45°’s Auction ——

AUCTION DETAILS

GRADING; Very strict! Records are graded first, followed
by ccver/sleevae if applicable.

ORIGINAL ISSUE: Ali records are guaranteed originals and/
or guaranteed as described. It not satistied for any reason,
return for full retund including your return postage.

BIDDING: All records have a minimum bid. You may bid
the minimum and win IF no other bids are received. Most
of the records will sell at a price wsil above the minimum bid,
80 you may wish to bid competitively. You may find out the
current high bid on any item by phone only. it you choose to
bid on any item atter finding out the current high bid, you
must raise the current high bid by 10% or more or pass on
the item. To place bids on records Call: (541) 476-1326,
Fax' (541) 476-3523, Write: P.C. Box 1727, Grants Pass,

Annette - “Hawaiian Love-Talk/Blue Muu
Muu” Vista F-384 Mint White Label Promo in
perfect shape MB $15

Annette — “Dreamin’ About You/Strummin’
Song” Vista F-358 VG++/M- With Picture
Sleeve MB $50

17.

20.

The Beatles — “| Want To Hold Your Hand/I
Saw Her Standing There” Capito/ 5112 MM
With Picture Sleave! Gorgeous copy of True
First Pressing. “Feb 1 —~ 1964" stamped very
neatly on one side of the Picture Sleeve just
above the Capitol Logo. And yes, Paul has his lit
cigarette in hand. MB $150

. The Beatles — “A Hard Day’s Night/l Should

Have Known Better” Capito/ 5222 Mint
Perfect Store Stock New MB_$20

. The Beatles - “Yesterday/Act Naturally”

Capitol 5498 /Mint Picture Sleeve only in
perfect shape! MB $50

The Beatles — “Nowhere Man/What Goes On”
Capitol 5587 MM- With Picture Sleeve, very

42. Chuck Berry — “Broken Arrow/Childhood
Sweetheart” Chess 1737 M- MB $20

Chuck Berry - “Let It Rock/Too Pooped To
Pop” Chess 1747 Mint White Label Promo
MB $35

Chuck Berry — “Bye Bye Johnny/Worried Life
Blues” Cress 1754 M- White Label Promo,
Chuck's answer to Johnny B. Goode MB $25
Chuck Berry - “Mad Lad/l Got To Find My
Baby" Chess 1763 Mint White Label Promo
MB $30

Chuck Berry — “Jaguar And Thunderbird/Our
Little Rendezvous™ Chess 1767 Mint MB $20
Chuck Berry — “I'm Talking About You/Little
Star” Chess 1779 M- White Label Promo

43.

44,

45,

46.

47.

3 . slight ring on sieeve, record is perfect MB $40 MB $25
Oreqon 97528 USA or E-mail: john @teflelier.com 21, The Beatles - “Hello Goodbye/l Am The 48. Chuck Berry - “Nadine/O Rangutang” Chess
CALL BACKS: On the last day of the auction, sometimes Walrus” Capiol 2056 M-/M- With Picture 1863 M- MB $15
a bidder may choose to “go to war” with other bidders over Sleeve, sleeve has a slight ring MB $40
a particular record(s). If you wish to engage in such a “bid- 22. The Beatles - “Hey Jude/Revolution” App/e
ding war,” you must notify me before closing time ot the : 2276 Mint Store Stock New in original Apple
auction. Tell me which record(s} you wisn to “battle over.” ,
You must be available for a CALLBACK between 7 and 9 Sleeve MB $2) - .
PM Pacific Standard Time on closing day. | will then con- 23. The Beatles — "Something/Come Together
tact you to give the opportunity to “duke it out” over the Apple 2654 Mint Store Stock New in original
records you want most either until you are “declared the Apple Sleeve MB $20
winner” or until you are “knocked out of the ring.” If you 8. Mickey Guitar Baker — “Shake Walkin'/Greasy 24. Chuck Berry & His Combo - “Maybellene/
cannot be reached, the bidding will continue without you Spoon” Rainbow 288 Mint Wild guitar instros from Wee Wee Hours” Chess 71604 Mint Classic
With the exception of CALLBACKS (as defined above), | the master! Ir original Rainbow sleeve! MB $25 and CLEAN MB $35
will not disclose the winning bids until 24 hours after 9. Mickey Guitar Baker - “Rock With A Sock/ 25. Chuck Berry & His Combo — “Thirty Days/
the close of the auction. | will not disclose the identities Bandstand Stomp” Rainbow 299 Mint Together" Chess 1670 M- MB $30
of any bidders or winners. No exceptions. Another great gutar rocker in original Rainbow 26. Chuck Berry & His Combo — “No Money
PAYMENT: Winners will receive an invoice listing records Sleeve MB $25 Down/The Downbound Train” Chess 1675
wor, plus postage and insurance charges. You will be given 10. The Barbarians - “Are You A Boy Or Are You M- Tough one MB $30
the opportunity to purchase a printout of the winning bids A Girl/Take It Or Leave W Laurie 3308 Mint 27. Chuck Berry & His Combo - “Roll Over
for a'l tems in the auction for an additional $2.00. First class Store Stock New copy of classic 60's hit! MB $15 Beethoven/Drifting Heart” Chess 1626 M-
or air mail postage charges will be added to all winnings. 11. The Beatles - “My Bonnie/The Saints” M-G- Tough to find clean! MB $35
U.S. residents may pay by VISA, Mastercard, American M 13213 M- Nice copy MB $20 28. Chuck Berry & His Combo — “Too Much
Express, or Discover Card (all major credit cards welcome), 45 The Beatles — “Ain't She Sweet/Nobody's Monkey Business/Brown Eyed Handsome 49. Chuck Berry - “No Particular Place To Go/
or by money order. personal or bank check. You may also Child" Arco 6308 M- Nice copy MB $20 Man” Chess 1635 M- MB $30 You Two" Chess 1898 M-/M- With Picture
send cash at your own risk via registered mail. All others e 0 o s mT First P . blue label
outside the U.S.A. must pay in U.S. DOLLARS by VISA, 13. The'Beatles Love_ Me Do/P.S. | Love You 29. Chucl‘(' Berry — “You Can’t Catch Me/Havana Slegve, rue First Pressing on blue labe
Mastercard, American Express, er Discover Card, (all major Tollie 9009 M- Beautiful copy MB $20 Moon™ Chess 1645 M- MB $30 . vertical Chess! Just beautiful' MB $50
credit cards welcome), or by International Money Order, 14. The Beatles - “She Loves You/I'll Get You" 30. Chuck Berry - “School Day/Deep Feeling” 50. Chuck Berry - “You Never Can Tell/Brenda
check drawn on U.S. bank (with proper routing numbers Swan 4152 M- Nice MB $20 Chess 1653 M MB $30 Lee” Chess 1906 M/VG++ With Picture
only!) or by U.S. currency sent via registered mail at your 15. The Beatles — “Please, Please Me/From Me 31. Chuck Berry — “Oh Baby Doll/Lajaunda” Sleeve MB $40
own risk. You must pay for the racords you've won within 30 To You” Vee Jay 587 M- Solid Yellow Chess 1664 M- MB $30 51. Chuck Berry — “Little Marie/Go, Bobby
days. Exceptions may be made for orders over $5,000 at my pressing, clean! M8 $20 32. Chuck Berry — “Rock & Roll Music/Blue Soxer” Chess 1972 M/M With Picture Sleeve
sole discretion. if you need move than 30 days to pay for Feeling” Chess 1671 M- MB $20 MB $50
your winnings, please pay for them with your credit card. 33. Chuck Berry - “Sweet Little Sixteen/Reelin’ 52. Chuck Berry - “Dear Dad/Lonely School
And Rockin™ Chess 1683 Mint MB $20 Days” Chess 1926 Mint White Label Promo
q X 34. Chuck Berry — “Johnny B. Goode/Around & MB $20
CIQSSIC ROCk & RO“ 45 S 4 ,..L. )) }HE HEA".ES Around” Chess 1697 M- All time classic and 53. Chuck Berry - “Havana Moon/Ramona Say
. , &\ DO YOU WANT TO CLEAN, just & bit of writing on the label MB $20 Yes” Chess 1963 Mint MB $15
1 Annette - “How Will | Know My Love/Don’t KNOW A SECRET? 35. Chuck Berry —“Vacation Time/Beautifu! 54. Chuck Berry - “Sweet Little Sixteen EP with
Jump To Conclusions™ Oisneyiand F-102 M-/ Delilah™ Chess 1697 Mint Pertect MB $20 cover” Chess EP 5121 NS W
M- White Labet Promo copy and beautitul THANKYOU GIRL 36. Chuck Berry - “Carol/Hey Pedro” Chess 55. Chuck Berry - “Back To Memphis/l Do Really
Picture Sleeve too MB $40 1700 M- MB $20 Love You" Mercury 72680 Mint Yellow Label
37. Chuck Berry — “Sweet Little Rock And Roll/ Promo copy MB $15
2. Annette & The Afterbeats - “Tall PauVMa-He's Joe Joe Gun" Chess 1709 M- MB $20 56. Bonzo Dog Band - “I'm The Urban Space-
Makin' Eyes At Me™ Disneyland F-118 Mint 38. Chuck Berry — “Run Rudolph Run/Merry man/Canyons of Your Mind" /mpenal 66345
Pertect copy of her first hit! MB $15 Christmas Baby" Chess 7774 M- Classic Mint Promo copy MB $15
2 Annette with Jet's Quartet - “That Crazy MB $20 57. The Big Bopper — “Chantilly Lace/Purple
Place In Outer Space/Gold Doubloons & 39. Chuck Berry - “Anthony Boy/That’s My People Eater Meets The Witch Doctor”
Pieces™ Disneyland F-114 VG++ Tough one! Desire” Chess 1716 Mint Periect MB $20 Mercury 71343 M- Nice vinyl pressing MB $15
MB $10 40. Chuck Berry - “Little Queenie/Almost 58. The Big Bopper - “Walking Through My
4. Annette - “Talk To Me, Baby/l Love You, Baby" Grown™” Chess 1722 M- MB $20 Dreams/Someone Watching Over You™
Vista F-369 M/M- With Picture Sleeve! MB $30 16. The Beatles - “Do You Want To Know A Secret?/ 41. Chuck Berry — “Back In The U. S. A/Memphis Mercury 71416 Mint Perfect MB $30
£ Annette - “Dream Boy/Please, Please Thank You Girl” Vee Jay 587 VG++/VG++ Tennessee” Chess 1729 Mint White Label 59. The Big Bopper - “It's The Truth Ruth/That’s
Signore” Vista F-374 M~M- With Picture With super clean Picture Sleeve! Only flaw in Promo with “Plug Side” stamped on the A-side What I'm Talkin' About” Mercury 71451 M-
Sleeve MB $30 the sieeve is a tiny split on the top lip. MB $50 MB $35 White Label Promo MB $40
a ) ( N

54. Chuck Berry -
“Sweet Little Sixteen
EP with cover”
Chess EP 87127
Mint / Mint
Absolutely PERFECT
record and zover! These
Berry EP’s do show up a
lot but normally they are
VG+ at best! This copy
is just stunning!
MB $300

sweet
little

g

(HUCK BERRY

66. Johnny Cash
“I Walk The Line
EP with cover”
Sun EP-113
Mint — / Mint
The Hard to find EP by
him with “I Walk The
Line” and “Folsom
Priscn Blues.”
MB $100

JOHNNY.CASH

-1 WALK THE LINE s

* Folsom Prison Blues
« Doin’ My Time
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60. Johnny Burnette - “You're Sixteen/l Beg
Your Pardon” Liberty 55285 M/A4 With Picture
Sleeve! Gorgeous copy' MB $35 “See prcture at

70. Dee Clark ~ “Just Keep It Up/Whispering
Grass” Abner S-1026 M- True Stereo 45!!!
Super rare!! Limited release! MB $100

71. Eddie Cochran - “Drive In Show/Am { Blue”
Liberty 55087 M- MB $30

72. Eddie Cochran - “Summertime Blues/Love
Again” Liberty 55144 M- All time classic!
MB $30

73. Eddie Cochran - “C’Mon Everybody/Don’t
Ever Let Me Go” Lierty 55166 Mint Rare
black label pressing MB $40

74. Eddie Cochran - “| Remember/Teenage
Heaven” Liberty 55177 VG++ White Labe!
Promo MB $40

75. Eddie Cochran - “Somethin’ Eise/Boll Weevil
Song” Liberty 55203 M- White Label Promo
MB $40

61. The Byrds - “Mr. Tambourine Man/l Knew I'd
Want You"” Columbia 43271 M- White Label
Promo, all time classic MB $20

62. Edward Byrnes - “Kookie, Kookie (Lend Me
Your Comb)/You're The Top” Warner Brothers
5047 M/M- With Picture Sleeve! MB $25

63. Johnny Cash & The Tennessee Two - “Hey,
Porter!/Cry! Cry! Cry!” Sun 227 VG++ His
first record! MB $25

64. Johnny Cash & The Tennessee Two -
“Folsom Prison Blues/So Doggone
Lonesome™ Sun 232 M- His first hit MB $25

65. Johnny Cash & The Tennessee Two - “Ballad

Of A Teenage Queen/Big River” Sun 283 M-

Classic MB $20

Johnny Cash - | Walk The Line EP with cover”

Sun EP-113 (SEE INSERT AT BCTTOM OF

PREVIOUS PAGE)

67 Chad And Jeremy — “33 1/3 rpm Cardboard
Picture Record with Interview” 7een Scoop
Mint Teen Scoop magazine promc MB $50
(See picture at top of page)

68. Bruce Channel — “Hey' Baby/Dream Girl” Le
Cam 953 Mint Original First Label pressing of
his future big hit on Smash MB $30

66
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76. Eddie Cochran - “Hallelujah, | Love Her So/
Little Angel” Liberty 55217 Mint White Label
Promo, tough one! MB $75

77. Eddie Cochran - “Sweetie Pie/Lonely”
Liberty 55278 Mint White Label Promo with tiny
xol on B-side only MB $50

78. Eddie Cochran - “Weekend/Lonely” Lierty
55389 M- White Label Promo MB $40

79. The Crickets - “That’ll Be The Day/I'm
Lookin’ For Someone To Love” Brunswick
55009 Mint Classic MB $35

80. The Crickets — “Oh, Boy!/Not Fade Away"

Brunswick 55035 M- MB $30

Bobby Darin & The Jaybirds - “Timber/Rock

Island Line” Decca 29583 Mint Star label

MB $15

Bobby Darin - “Hear Them Bells/The

Greatest Builder” Decca 30031 Mint Star

label MB $15

Bobby Darin - “Dealer In Dreams/Silly Willy”

Decca 30737 Mint Pink Label Premo MB $20

l/ \

110. Bobby Fuller — |

| Fought The Law /

69. The Dave Clark Five — “The Dave Clark Five 81.
Sing ‘Catch Us If You Can'/'Everybody Knows
(1 Still Love You)' " Auwravision No # Mint
Cardboard picture record from Fresh Start MB $35 82.

[ Auctions are online too! l

www.tefteller.com 5 83.

— N ——

BOBBY FULLER

84.

85,

86.

87.

92,

93.

94.

95.

96.

97.

98.

99.

Bobby Darin - “Don’t Call My Name/Pretty
Betty” Atco 6703 Mint White Label Promo
MB $20

Bobby Darin - “Just In Case You Change
Your Mind/So Mean™ Afco 6709 Mint White
Label Promo MB $20

Bobby Darin - “Splish Splash/Judy, Don't Be
Moody” Afco 6777 Mint Classic and perfect
unplayed Mint! MB $15

The Rinky-Dinks/Bobby Darin — “Early in The
Morning/Now We're One” Afco 67121 Mint
Perfect MB $15

QUEEN OF THE HOP
[Woedy Hoerin}

~

30BBY
Pty mecasmn. =

(YU
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. Bobby Darin - “Queen Of The Hop/Lost

Love” Atco 6727 M- White Label Promo
MB $25

. Bobby Darin & The Rinky Dinks - “Mighty

Might Man/You're Mine” Arco 6128 Mint
White Label Promo True First Pressing with
“Might Man” instead of “Mighty Man.” MB $20

. Bobby Darin — “Plain Jane/While I'm Gone”

Atco 6133 Mint White Label Promo MB $20

. Bobby Darin - “Mack The Knife/Was There A

Call For Me” Atco 6147 Mint Classic and
UNPLAYED Store Stock New MB $15

Bobby Darin — “Clementine/Tall Story” Atco
6161 Mint White Label Promo MB $20
Bobby Darin — “Artificial Flowers/Somebody
To Love™ Afco 6179 Mint White Label Promo
MB $15

Bobby Darin - “Lazy River/Oo-Ee-Train” Atco
6188 Mint White Label Promo MB $15
Bobby Darin - “Nature Boy/Look For My True
Love” Afco 6796 Mint White Label Promo
MB $15

Bobby Darin - “Baby Face/You Know How”
Atco 6236 M- White Label Promo MB $15
The Del Counts - “Let The Good Times Roll/
Bird Dog” Soma 1430 M- Nice 60’s sound,
update of two 50’s classics MB $20

Bo Diddley ~ “Bo Diddley/I'm A Man"
Checker 814 M- All time classic two sider! His
first record! Tough to find clean! MB_$40

Bo Diddley - “Diddley Daddy/She’s Fine,
She’s Mine” Checker 819 Mint With the
Moonglows on back-up vocals MB $40

VISIT MY WEBSITE
Greatly expanded museum section!
More Colored Vinyl and

Pre-War Blues
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| 115. Bill Haley & The Saddlemen -

Juke Box Cannon Ball /

! Jock Howord,
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100.

101.

102.

103.

104.

105.

106.

107.

108.

109.

110.

1.

112.

DY WAH DIDDY

Bo Diddley - “Diddy Wah Diddy/l Am Looking
For AWoman" Checker 832 Mint Classic and
perfect Store Stock New! MB $40

Bo Diddley - “Crackin’ Up/The Great
Grandfather” Checker 924 Mint The Rolling
Stones covered the A-side! MB $20

Bo Diddley — “Say Man/The Clock Strikes
Twelve” Checker 931 M- Wol, Classic! MB $20
Ral Donner & The Startire - “Girl Of My Best
Friend/it's Been A Long Long Time"” Gone 5102
VG++ White Label Promo, #ol, Classic! MB $25
Sir Douglas Quintet — “She’s About A Mover/
We'll Take Our Last Walk Tonight” 7rbe 8308
Mint Classc and Store Stock New! MB $20

Bob Dylan - “Subterranean Homesick Blues/
She Belongs To Me" Columbia 43242 Mint
Old Store Stock! MB_$20

Bob Dylan - “Like A Ralling Stone/Gates Of
Eden” Columbia 43346 Mint Classic and
NEW! MB §20

Bob Dylan - “Leopard-Skin Pill-Box Hat/Most
Likely You Go Your Way And I'll Go Mine”
Columbia 44069 M- White Label Promo, xol
MB $25

BOB ¢

{ THREW IT ALL AWAY

Bob Dylan - “I Threw It All Away/Drifter’s
Escape” Columbia 44626 Mint White Label
Promo, Classic MB $25

Bob Dylan - “Knockin’ On Heaven'’s Door/
Same” Columbia 45915 M- Mono/Stereo
White Label Promo MB $15

Bobby Fuller - “1 Fought The Law/She’ s My
Girl” Exeter 124 w
Bobby Fuller - “Guess We'll Fall In Love/
You're In Love” Yucca 140 Mint Tough MB $50
Bobby Fuller Four - “Let Her Dance/Another
Sad And Lonely Night” Liberty 55812 Mint
White Label Promo, tougn to find on this label!
MB $40

HOLIDAY
RECORDS

JUKE BOX CANNON BALL
Rogera - Yoofer  Carre!
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113.

114

115

116.

117

118.

119.

120.

121

122.

123.

Bobby Fuller Four — “Never To Be Forgotten/
You Kiss Me” Mustang 3077 M- MB $15
Bobby Fuller Four ~ “I Fought The Law/Little
Annie Lou” Mustang 3014 M- Classic hit
version, clean! MB $15

Bill Haley & The Saddlemen - “Juke Box
Cannon Ball/Sundown Boogie™ Hokday 713

Bill Haley & The Saddlemen - “Rock The
Joint/lcy Heart” Essex 303 M- Slight stain on
label MB $50

Bill Haley & Haley's Come - “Rocket “88"/
Green Tree Boogie” £ssex 387 M- Great
version of the Jackie Brenston/lke Turner
masterpiece! Tough to find on 45 and even
tougher to find cleant MB $200

’._.-n-._\
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RECORD NO.
9-29124

fon Tror
vocal Charws by
Bl Wotey

ROCK AIOUND THE CLOCK

Jimmy Do Knabt e
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And W Comaty

Bill Haley & His Comets — “Rock Around The
Clock/Thirteen Women™ Decca 29124 M-
Old style lines label True First Pressing! MB $30
Bill Haley & His Comets -~ “Shake, Rattle And
Roll/A. B. C. Boogie” Decca 29204 VG++
Old style lapel True First Pressing! MB $20

Bill Haley and His Comets — “Birth Of The
Boogie/Mambo Rock” Decca 294718 M- Old
style True First Pressing MB $20

Bill Haley & His Comets — “R-O-C-K/The
Saints Rock ‘N Roll” Decca 29870 Mint Oid
style True First Pressing MB $20

Bill Haley & His Comets — “Skinny Minnie/
Stay With Me” Decca 30592 Mint Oid style
label True First Pressing MB $2C

/\TLANTIC

45.2091

YES | WHL LOVE YOU TOMORROW
x

JON €. MOUIDAY
M LGt 8 b by
Frabuced 4y Wers moc

Jon E Holiday - “Yes | Will Love You

Tomorrow/Till The End Of Time” Atlantic 20971

Mint White Label Promo. This is the male
answer record to the Shirelles' eternal question
“Will You Stili Love Me Tomorrow?” MB $25

125.

126.

127.

128.

129.

130.

131.

132.

133.

Cogor Yasic
Toe 243 (BO1

Buddy Holly - “Blue Days-Black nghtsILove
Me" Decca 29854 NS

Buddy Holly - “Modern Don Juan/You Are My
One Desire” Decca 30166 Mint Pink Label
Promo of the rarest of the five Deccas. Perfect
Mint! MB $350

Buddy Holly - “Peggy Sue/Everyday” Cora/
61885 M- Small tol, all time classic! MB $25
Buddy Holly - “I'm Gonna Love You Too/
Listen To Me” Coral/ 61947 M- Powder blue

label, original Promo copy with very slight sticker

stain on the label MB $50

Buddy Holly — “Early In The Morning/Now
We're One” Coral 62006 M- Powder blue
label, original Promo copy with slight sticker
stain on the label MB $50

Buddy Holly — “Early in The Morning/Now
We're One” Coral 62006 Mint Classic and
Perfect! MB $40

Buddy Holly - “It Doesn't Matter Anymore/
Raining In My Heart” Cora/ 62074 M- Classic
MB $30

Net For Sale

FOR MY FRIENDS
ENGELBERT HUMPERDINCK

Engelbert Humperdinck - “National Fan Club
Letter + Two 45's of Personal Message”
White Label No Name or # Mint Greetings from
Humperdinck to his fans on two singte-sided 45
rpm records. The letter includes an invitation
for fans to come to a retreat type convention
where they will meet fellow fans and Engeibert
himself! Original mailing envelope also included
which is dated June of 1972. MB $35

It's A Beautiful Day - “White Bird/Wasted
Union Blues” Columbia 44928 Mint Classic
and perfect Mint MB $15

Ivan — “Real Wild Child/Oh You Beautiful
Doll” Coral 62077 M- Powder blue label,
original Promo copy with small tol MB $50

".‘-u\,,..
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BLUE DAYS - BLACK NIGHTS
W Bes Malls
BUDDY HOLLY

134.

Ivan - “Frankie Frankenstein/That’ll Be
Alright” Coral 82087 M- Powder blue label,
original Promo! MB $75

135.

136.

137.

138.

139.

140.

141,

142.

143.

144,

145

146.

147.

148.

149.

152,

153.

154.

Little Willie John - “Leave My Kitten Alone/
Let Nobody Love You” Aing S-52719 M- True
Stereo 45! Super scarce limited pressing! MB $100
The Kinks — “All Day And All Of The Night/l
Gotta Move” Reprise 0334 VG++ MB $10
The Kinks — “Until The End Of The Day/
Where Have All The Good Times Gone™
Reprise 0454 M- White Label Promo MB $15
Buddy Knox & Jimmy Bowen - “Party Doll/
I'm Stickin' With You™ T7nple-O 797 (S.

Love — “I'll Pray For You/Stand Out” Slve
Thumb 106 M- White Label Promo MB $15
Jerry Lee Lewis - “Whole Lot Of Shakin’
Going On/It' Be Me” Sun 267 Mint Classic
and True First Pressing! Store Stock New MB $25
Jerry Lee Lewis — “Great Balls Of Fire/You
Win Again” Sun 287 VG++VG++ With Pictur
N y' MB $

Jerry Lee Lewis - “Breathless/Down The Line”
Sun 288 MintC assic, perfect New copy! MB $25
Jerry Lee Lewis - “High School Confidential/
Fools Like Me” Sun 296 M/M- With Picture
Sieeve and PERFECT Mint MB $100

Jerry Lee Lewis - “Big Blon' Baby/Lovin’ Up
A Storm” Sun 317 M- First Press MB $25
Jerry Lee Lewis — “Hang Up My Rock And
Roll Shoes/John Henry” Sun 344 M- White
Label Promo MB $25

Jerry Lee Lewis - “Jerry Lee Lewis Sun EP
with cover " Sun EFPA-108 M/M MB $100
Jerry Lee Lewis — “Jerry Lee Lewis Sun EP
with cover” Sun EPA-109 M/M MB $100

Jerry Lee Lewis - “Jerry Lee Lewis Sun Ep
with cover” Sun EPA-110 VG-+M MB $75

Jerry Lee Lewis - “I'm On Fire/Bread And
Butter Man" Smas/ 1886 Minr Great! The
best one from just after the Sun years! MB $30
Mando & The Chili Peppers — “"On The Road
With Rock And Roll EP with caver” Golden

. The Moody Blues - “Nights in White Satin/

Cities” Deram 8502 Mint Classic MB $15
The Moody Blues - "Tuesday Afternoon/
Another Morning” Deram 85028 M- MB $15
The Mugwumps — “Season Of The Witch/My
Gal” Sidewalk 909 Mint White Label Promo,
early Mamas and Papas MB $46

Ricky Nelson - “I'm Walkin’/A Teenager’s
Romance” Verve 10047 M- NB $20

156.

157.

158.

159,

160.

161.

162.

163.

164.

165.

166.

167.

168.

169.

170.

171.

172.

. Ricky Neison — “Have | Told You Lately That |

Love You/Be-Bop Baby" /mperial 5463 VG++/
VG++ QOriginal maroon label True First Pressing
record with nice Picture Sleeve. Sleeve has
writing on the B-side which does detract but the
A-side is perfect. MB $15

Ricky Nelson* “Poor Little Fool/Don’t Leave
Me This Way™ /mpenal 5526 M- Classic
double-sided hit MB $20

Ricky Nelson - “'| Got A Feeling/Lonesome
Town” /mperial 5545 M-M- With Picture Sleeve,
small stain on sleeve but overall a nice copy MB $15
Rick Nelson - “Gypsy Woman/String Along”
Decca 31495 M/M- With Picture Sleeve, stight
ring wear MB $20

Rick Neison — “There's Nothing | Can Say/
Lonely Corner” Decca 31658 /M- Picture
Sleeve only with just a hint of ring wear MB $20
Rick Nelson - “A Happy Guy/Don t Breathe A
Word Oecca 31703 /M- Picture y

with just a hint of nng wear MB $20

Rick Nelson - “Promenade In Green/Don’t
Blame it On Your Wife"” Decca 32284 Mint
Pink Label Promo MB $20

Rick Nelson - “Barefoot Boy/Don’t Make
Promises” Decca 32298 VG++ Pink Label
Promo MB $15

Rick Nelson & The Stone Canyon Band -
“Garden Party/So Long Mama™ Decca 32980
Mint Store Stock New copy of all time classic
MB $15

The Novas - “The Crusher/Take 7" Parmot 45005
Mint Classic! Buy it you turkey necks! MB §75
Roy Orbison - “Only The Lonely/Here Comes
That Song Again” Monument 421 M- Classic
MB $20

Roy Orbison - “Running Scared/Love Hurts”
Monument 438 M-M-With Picture Sieeve MB $35
Roy Orbison — “Crying/Candy Man” Moriurment
447 M- Classic MB $20

Roy Orbison - “The Crowd/Mama” Monu-
ment 461 Mint MB $20

Roy Orbison - “Workin’ For The Man/Leah”
Monument 467 VG++/M- With Picture Sleeve
MB $35

Roy Orbison - “Blue BayowMean Woman Blues™

Monument 824 Mint Perfect! Classic MB $20
Roy Orbison — “Oh’ Pretty Woman/Yo Te Amo
Maria”™ Monument 851 Mint Classic! MB $20
Roy Orbison - “Crawling Back/If You Can't
Say Something Nice” M-G-M 13410 /M-
Picture Sieeve only, gorgeous! M8 $30

173.

Roy Orbison ~ “Breakin' Up Is Breakin' My
Heart/Wait" M-G-M 13446 /Mint Picture
Sleeve only, nice! MB $30

TRIPLE - D

PARTY DOLL

Buddy Knos

BUDDY KNOX
WITH THE ORCHIDS
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174. The Outsiders — “Time Won't Let Me/Was It
Really Real” Caprfo/ 5573 Mint Classic
MB $15

175. Paul And Paula - “Hey Paula/Bobby Is The

211. The Seeds - “Pushin’ Too Hard/Try To
Understand” GNP Crescendo 372 Mint
Powder blue label True First Pressing MB $15

212. Bob Seger & The Last Heard - “Vagrant

220. Ritchie Valens - “La Bamba/Donna™ Ds/ Fi
47170 Mint True First Pressing with circles and
light green label MB $25 (See picture at top of
page)

One™ Phillips 40084 M- All time classic MB $15 Winter/Very Few” Cameo Parkway 473 Mint 221. Ritchie Valens - “That’s My Little Suzie/in A

176. People - “I Love You/Somebody Tell Me My White Label Promo of very early Seger release Turkish Town” De/ Fi 4714 VG++ True First
Name” Capito/ 2078 M- Classic MB $15 MB $30 Pressing with circles and light blue/green label

177. Carl Perkins - “Blue Suede Shoes/Honey, 213. Peter Sellers - “A Hard Day's Night/Help!” MB $15
Don’t!” Sun 234 M- Classic! Yes it will hiss like Capitol 5580 VG++ Xol, cute Beatles song 222. Gene Vincent & His Blue Caps - “Be-Bop-A-
crazy if you don't use a 78 needle as will all parodies by their friend MB $15 Lula/Woman Love” Capito/ 3450 M- Classic
those early Sun’'s. MB $25 MB $30

178. Carl Perkins - “Dixie Fried/I’'m Sorry I'm Not 223. Gene Vincent & His Blue Caps - “Bluejean
Sorry” Sun 249 M- MB $25 ~ &= Bop/Who Slapped John” Capifol/ 3558 M-

179. Carl Perkins — “Matchbox/Your True Love” CoN "W;"" m MB $20
Sun 261 M- Classic Rockabilly update of Blind ’ nal B, 224. Gene Vincent & His Blue Caps — “B-I-Bickey-
Lemon Jefterson's 1926 classic MB $25 . Bi, Bo-Bo-Go/Five Days, Five Days” Caprto/

180. Carl Perkins - “Glad All Over/Lend Me Your 3678 VG++ White Label Promo MB $40
Comb” Sun 287 M- MB $25 225. Gene Vincent & His Blue Caps - “Lotta

181. Carl Perkins - “I'm Goin’ To Hollywood City/ 193. Paul Revere & The Raiders ~ “Paul Revere Lovin'/Wear My Ring” Capito/ 3763 M-

The Fool | Used To Be"” Columbia 42405 Interviews The Raiders for Teen Scoop” MB $20
(SEE INSERT BELOW) Teen Scoop No # Mint 33 1/3 rpm picture 226. Gene Vincent & His Blue Caps - “I Got It/

182. The Pozo Seco Singers — “Time/Down The record MB $50 Dance To The Bop” Capito/ 3839 M- White
Road | Go” ELomark 10017 M- True First Label 194. Johnny Rivers — “Poor Side Of Town/A Man B Label Promo with tiny tol MB $40
and First Pressing before it became a big hit for Can Cry” /mpenal 66205 M- White Label - 227. Gene Vincent & His Blue Caps - “I Got A
Columbia MB $40 Promo of classic MB $15 'LL NEVER TELL YOU Baby/Walkin’ Home From School” Capito/

183. Elvis Presley - “Love Me Tender/Any Way 195. Marty Robbins ~ “El Paso/El Paso” Columbia BOBBY SHERMAN 3874 M- White Label Promo with slight sticker
You Want Me” ACA Victor 6643 M-/M- Green 49158 Mint White Label Promo of all time stain on the label MB $40
label Picture Sleeve and great condition record classic MB $25
MB $50 196. The Rock-A-Teens — “Woo-Hoo/Untrue” : ..

184. Elvis Presiey - “Love Me Tender/Anyway You Roulette 4192 M- Promo copy of all time 214. Bobby Sherman — “I'lf Never Tell You/The N
Want Me” ACA Victor 6643 M-/M- Beautiful classic instrumentat MB $20 Telegram” Condor 1002 Mint Promo copy of M
Pink Picture Sleeve copy and record MB $35 197. Kenneth Rogers - “That Crazy Feeling/We'll what may be his first record! Yes, it's that e

185. Elvis Presley - “Playing For Keeps/Too Always Have Each Other” Carffon 454 M- teenage girl of the 70's heartthrob MB $35 PROMOTIONAL RECORD
Much” RCA Victor 6600 M-/M- With Picture Promo copy of his first record MB $50
Sleeve! Super shape! MB $40 198. The Rolling Stones — “(I Can’t Get No)

186. Elvis Presley - “All Shook Up/That's When Satisfaction/The Under Assistant West Coast e
Your Heartaches Begin” RCA Victor 6870 M- Promotion Man" London 9766 M- Classic ey tasramonie
Picture Sleeve only with just a hint of ring wear MB $15 M
MB $35 199. The Rolling Stones - “Get Off My Cloud/I'm

Free” London 9792 Mint Classic MB $15
200. The Rolling Stones - “As Tears Go By/Gotta
ELVIS PRESLEY roeVieror 5y, Get Away” London 9608 MV G++ Classic . BVAIY ﬂ..UE
MB $10 e Viesorsdobby faassi .
201. The Rolling Stones — “19th Nervous e SCE RN
Breakdown/Sad Day” London 9823 M-/VG+ 4 Z
Ted(]y Bear With Picture Sleeve, decent copy with small
<.« Loving You flaws but affordable and looks nice enough 228. Gene Vincent & His Blue Caps - “Baby Blue/
b MB $20 True To You” Capito/ 3959 Mint White Label
202. The Rolling Stones — “Paint It Black™ Lorndon Promo with #ol. This is one of the tough ones on
901 /M- Picture Sleeve only, near perfect with Capitol by Gene MB $50
small staple hole MB $30 229. Gene Vincent & His Blue Caps - "Rocky
203. The Rolling Stones — “Mother’s Little Helper/ Road Blues/Yes | Love You, Baby” Cap/to/
Lady Jane” London 902 VG++/VG++ With 215. The Standels — “Four Song Audition 4070 M- White Label Promo, #ol MB_$40
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Gutter Swans

Foolishness Meets Vision
Gnashville Sounds Records

reviewed by Brian Baker

Dichotomies abound on the debut album from SoCal
duo Gutter Swans, beginning with the band’s name.
“Gutter” implies the filth and degradation of a lowly place
while “Swans” suggests a certain grace and elegance
within that context. The title of the Swans’ album,
Foolishness Meets Vision, further reinforces their philo-
sophical extremes, intimating that they exist at a nexus
where carelessness and brashness intersect with fore-
thought and clarity.

Of course, the only place where any of this speculation
actually counts is in Gutter Swans’ sound, and there are
similar dichotomies in that arena as well. There’s the dis-
tinct classic rock vibe of Shaun Mason’s lean power chords
and traditional rock song structure measured against the
synergy between Mason and bassist Glenn Giffin (the pair
have played together for the past 12 years; drummer John
Rebiero came aboard in 1999) and the duo’s punk-colored
energy. The duo’s appearance would indicate that they
lean more to the classic rock side of the spectrum, as they
exhibit the graying look of journeymen rockers, a look sup-
ported by their foundational sonic approach.

Mason’s John Doe-like vocal quality are the perfect
accent for the Swans’ chugging guitar march, moving
from an X-ish sting on the title track to the Stonesy
swagger and joy of “Leather Mind.” The Swans don’t shy
away from their influences; on the jangling rock speed
shuffle of “I Really Couldn’t Say,” Mason launches into
Graham Gouldman's timeless riff from “Heart Full of
Soul” on the bridge, and he and Giffen acknowledge the

lift by harmonizing on the equally famous “whoa-oh-oh”
background vocals before quickly returning to their own
50Nng’s sinewy power.

Gutter Swans occasionally drift into songwriting tedium
with lyrics and musical reinvention that suffer from rock
and roll familiarity but never to a distracting extent. The
band’s occasional lapses are redeemed by their stronger
songs, particularly the acoustic/electric verve of the socially
conscious “Hearing Voices,” where Mason takes society to
task for the plight of the homeless (“| don’t want to die
and | don’t want to be held back but those are the choic-
es/Living on the street, eating garbage and hearing voic-
es”). In the end, there’s considerably more to love about
Gutter Swans than there is to complain about, and what-
ever the pair sometimes lack in pure originality they more
than make up for in basic rock and roll spirit. And that's
where it counts the most.

(www. Gnashvillesoundsrecords.com)

Kaleidoscope

Pulsating Dream. The Epic Recordings
Arcadia ACAD 8509 (UK import)

reviewed by Doug Sheppard

In a literal sense, a kaleidoscope signifies a viewing tube
where disparate forms and colors can be manipulated into
a whole image greater than the sum of its parts. A Los
Angeles '60s band called Kaleidoscope paralleled its name
in a musical sense, bringing together elements of rock,
jazz, blues, Middle Eastern music, bluegrass, country, jug-
band music, folk and psychedelia for a sound unlike any
before or since. The wide variety of instruments they used
were every bit as diverse, but unlike the “instrumentation
for the sake of instrumentation” that blights so much pro-
gressive rock, they could actually pull it off without sound-
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Their eclecticism also explains why they were never more
than a cult band. While Kaleidoscope recorded some excel-
lent straight-ahead folk-rock like “Please” and “Why Try”
from Side Trips, their 1967 debut, their music was mostly
for those wanting more of a challenge. Long jams like the
Middle Eastern-flavored “Taxim” and the more psychedelic
“Beacon From Mars” from their second album (Beacon
From Mars, 1967) and “Seven-Ate Sweet” from the third
(Incredible Kaleidoscope, 1969) could certainly be
described as challenging for the uninitiated, as could such
experiments as setting a Middle Eastern arrangement to a
rock beat on “Egyptian Gardens” and guitarist David
Lindley’s trigger-happy banjo solo on “Banjo.”

You can hear all of the above on Pulsating Dream, which
gathers up everything they recorded for Epic, including four
albums, non-LP singles, and three excellent vault finds that
first showed up on Legacy's Egyptian Candy comp in 1991,
You don’t need most of their uneven finale, 1970’ Bernice,
and the garish cover art looks like a computer screen saver,
but otherwise this three-CD box is the kind of package this
great band deserves, particularly given the scattershot treat-
ment (comp here, limited reissue of third album there) of
their catalog previously. (www.evangeline.co.uk) @
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