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Ghe Becrtles

Concert Posters, Autographs
& Memorabilia

Significant
Bruce
springsteen

Posters, Lyrics
& More

Rolling Stones.

N, Dylan, Riss /

Incredible
Concert PostGers

Beatles, Stones, Hendrix, Acid Test,
Psychedelic, Boxing Style

ONLY:Rockgn]Roll;iMusiciandlEntertainmentiAuction,
Eastest InfFAmerica!

Eimitediconsignments %
- High Sale Percentage - State-of-the-Art Online Auction :
- Prominent Experts - World Class Catalog
- 30 Years in the Business - No Hidden Fee Consignment Rate

email: info@itsonlyrocknroll.com fax: 631-385-1307
phone: 631-385-1306 - Ask for Deb or Larry
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LABEL Mono/Stereo Price
Jerry Lee Lewis - Sun Essentials (deluve 4 CD box w28 ths &
56 page book) (UK} SALE! Snapy r‘)()-l MS 49
Jerry Landis (Paul Simon) - Work [n Progress - early recordings.
demos & ountakes - 34 tracks lGemnn) VILT7TTMS S18
\arious Artists - Play It Agan (rare hns) 30 tracks it Kl \1r
Maestro 1012 M
Brenda Holloway - The Motown Anthology (2 CD) 48 tracks 1Ll\)
(dwe 2725) Motown 6148 M § $29
Sandie Shaw - Nothing Comes Easy / Defimtve Collection (dclu\e
4D box w101 tracks-19 unreléased w ranties & 64 page book)
(UKIEMI 702 M S $69
Jimmy Webb - The Moon's Harsh Mistress ' [n The 70’ (deluxe §
€D box wiunreleased studio & hve tks ) 85 tracks (US) Rhino
HMD 77820 S $74.99
Herb Alpert & The Tijuana Brass - The Lonelv Bull - 12 tracks
{USy SALE! Showt 52711 § SI099
Herb Alpert & The
iricks (US) SA!
rt & The
eased) 22 trachs (U {“LE' Shout 128678 ... $15.99
\lmn Artists - Encycl o&edm Of Doo Wop Vol. 4 (deluxe 4CD
box w490 page book “Who Sang Our Songs™) 100 tracks BUS)
Collectables 330 M'S .

TOP 20 CD SIZZLERS - FEBRUARY 2005

_$379%
9 Various Amsts Teenage Dreams - Vol 18 - 30 tracks (German)
M. SISW

LABEL Mono/Stereo

Elvis Presley - On Tour-The Rehearsals - RCA Studios 1972 - for
MG h; concent tour (FTD package) 19 tracks (Denmarkls %MG

ll\ & The Americans - She Cnied  Come A Litle Bt Closer (2 on
- Ist2US LPs) 24 tracks (UK) BGO 656 MS $1899

Jern Keller - Here Comes Summer (nmplele Recordings - Vol.
1= 30 tracks (German) Bl Tone 666 M $19.99

Jerry Keller - Rare & Unreleased  C umplcle Recordlngs Vol.2-

30 tracks (German) Brill Tone 667 M. $19.99 - both above just

Farmer 1023

Various Artists - The Girls Of Hldea\\a\ Heaven (60's US.
Group Ranties) 32 tracks (Austmhaf RRR 1011 M Slﬂ %

Fats Domino - Sweet Patootie - Complete Reprise Recordmgs 29
tracks (US) Rhino HMD 77880 S . =

2 Lite Rickard - King Of Rock & Rol Cumplele Repnse
%{egggdmgs( D) 54 tracks w22 umeleascd (us) Rhmog MD

John Lenmos - Mind Game: ( nis tracks & 32 page book
gold disc) 15 tracks (US) Mohllt Fidelity 761 S ........ $26.99

Various Artists - Teen Town USA Vols. 9'& 10 1rare 50% & 60's
teen songs) 30 tracks each (UK) Yeaah 509, 510 M $16.99 each

CD-Title Label Mono/Stereo Price
ﬁngulm Best Of - Islmcks(Ausmha) Kanmcél lol‘;i

- Makin' Love  Best 28stvatks
14,

~ The Shape I'
(Canada) Teen Sound 633MS -
Jerry Wallsce - All Time Hits - 33 tracks (Ausma)
Rockm Country 45004 M/S 4
Varions Artists - Rock & Roll Stquels 25 tks. (UK)
Super Sale! CP 1818M/S .. $9.99
4 Varions Artists - Out O This World Flying Saucers - 3]
tks. (UK) Super Sale! CP 1919 M/S . $9.99
Various Artists - Those Doo-Wop Answer Songs - \oL 2
25 tks. (UK) Super Sale! SR 8014 M/S ...
Various Artists - A Novelty Chnstmas - 29 tracks (UK)
Super Sale! Xmas 1225 M'S

Various Artists - Blowng The Fuse 1951 Jukcbox(r&hchsxsi 28

tracks (German). Bear Family 16706, M

Various Artists - Blowng The Fusel?SiJukebcx (r&b classics) - 29

tracks (German), Bear Family 16707, M . . ..oooccconon.n

hnouAmns iowmgn.e Fuse ;zgigdukebow&hcm:g i

\lmnAmm I{f ng uselWJuktbox(r&bchsncs_‘) -29

traci g Bear Fam 1

Vatlows b iumng e Fase 1988 ukebox 7 belasscs). 29
tracks ‘G above titles deluxe pacl

books' Bear Family 16710, M

Larry Chance & Moonhghl Kiss (mew recs.)- 10 tracks
o US) Collec!ab: 9

%9 w&'ﬁ Foll Qnrm ST (¢
9 Moder- Folk Quml Changes (‘64) - 12 tracks (US), CCN‘

g R'¥mks (US

HOT BOX SALE!

CD-Title Label Mono/Stereo Price

Varions Artists - Before They Were Stars Vols. | & 2- 32
& 35 tracks (UK) Super'EfcisIZIZ I3I§ 3M/S

Various Artists - Ev ervlhmg You Always Wanted To Know
About Rock & Rolf(mvcllﬁ & tnbuite so ﬁ f
1-28 & 26 tracks each (U )Holdul’C 414 ISIS

hnols Artists - Ny
tuts of all ume) (EECD) 36 lracks USSgIld quail‘atr‘n%s
Huge deal! Rhmo/Tlme Life 7662 M'S

Various A ists - Bnllsh Rock Vols. 1 & 2 (2 CD; 20
tracks (US) Red Hot Price! Onginal Sound 890! N

$7.99
Variows Artists - British Rock Vols. 3 & 4&’ CD 20
tracks (US) Swper! Ongmal Sound 8903
1\* Both above Jusl §14. 99
r -

Bon Rock G:ams / Best - 16 tracks (IOJ
Spectrum 108 S

HOT NEW CD ARRIVALS

e

y Melcher - Terry Melcher (*74) - 11 tracks (US), Collmots
1.5 $10.9

Musee 53
s Wipe Out. - I’vmksé]US)S-\LE' CCWi S35, 5 59,99
2 tracks (US), CEM$23. S
i

M SJSSTS':"“"E Special Far Young Lovers

tCM 537 S
Dogg Sahm - Groover’s

K’ax
o

xAndTheéOs(me Wy <2 lncksilzl‘s)&
Heart/The Tove Songs Collecnon (late 60's-
most unre { I&lm ks, {US), Varese 66209, S ......... $12.99
Marianne Fmilul The Collection (2CD) -
rum
Cathy Carr - Rm Tracks - 31 tracks (Canada), MNL 2027 M/S
Luly - To Sir With Love/The Complete Mickie Most Rccon‘lm
(2CD)- 39 tks. (U S)oEM”” S ..$29.
oe Cocker - Heart & Soul {mew recs.) - 12 wacks {US), MCA 3823
Jum Hil?im 0'?)3“ | Blue (rare Ilve/sludlo-ZCD) 9 mcks‘gUK
Cameron Michael hrku A Tribute To Brian Wilson - 31 Tacks
c.snog- Cool Jcrb’We g0t A Thing (2 on 1) = 23 tracks (UIS).
‘ollectables 7487, §
“‘i“f harms - Very Best Of -Vol.2 - 8 tracks (US]
From His Roots (50's - 70's) - (3CD) 36 tracks SU"SJ
SALE! BMG 17652, M/S
vis i SfT 151'LP wig bonus tis.) (RM) - 18+ tracks %USJ

Elvis Pi Elvis (2nd L wig bonus tacks) - 18 tracks
iU MI?E’ BMG(660 Y _$10.49

Ehvis )_IS_RE' BMéYw rdLl;

o 4 T e s Houa 1
S

Omrk Moantai Dlnd)tvih ST /1 h ShmeWhmltShmes(lsl

sz LP\s) Zdlmks( 99 So

oberts - Windmi ls/ShelsAgon on 9wksﬂlKe
S g (2 )-

s 16,
m-d WhallMeamToSay(mms) lzmks{ygb
SALE' 31
m“,“"’“’&»

ram 37
gumlused live *77) - 14 wacks (&SJ
$15.99
B.NR Dann, k'l;hzlz Is Gold (Atlastic) - (3CD} 54 tracks (Hgllmd

icks {Ger L 1281,

&) Coll:cnon You'll Ever Need -
Bascmcm Volé - 25 tracks igJ‘S)b
Back Yesterday- Vol3 (rare groups‘) 27
nAl g‘(’soul superslz.rs before

ul Shack 01, M
M)(\.)s bonuslks) 17

.:‘%'(;D) 37 mkm '§h0m

Vario - Bnng
tncks (US) (%) lOJ M

Various Artists - In The

famm(x)s& 31 mks(H

\me
$15.9

nk (RM) (w3 bonus tks.) - |1 mks‘ UK).

Boulmrd (RM) lv.‘) bonus ths) - 18 tracks
.. $199%9

Pmpe 6 S . $20
Crow - Evil WommBesl l‘)mcks (Canada), Era $002.§ SIW‘)
Various Artists - un The rurk ley Records Story -

(2CD) 42 lracks\bUKh(‘ascle HIM .$
VYarious Artists ow Dlg This (mre 50 rock) - 30 lmks
(UK), Castle 2201, M .

The Capitol Albums - Vol. 1 “Meet,”

“Something New," &
raoe ardcover book -

fracks) (US) Capitol

“Second Album,"
“Beatles ‘65" {4 CD Box + 60
mono and slaren mixes of al

Jo-(géin Edwards - Have A Good Time For Me - 12 lnck
Anita Kerr Snnﬁm From Nashwille... The Hit Sound - 12 tmks

- Andrew Gold - wibonus tks. - lémks(US)SALE'

Andrew All This &
(US) SALE, CCM 529:S $13.99
adrew iebwind - wibonus tks. - i3 tracks (US] SALEL
CCM $30.S

Up‘: wl.leﬂ Beck - The Complete - (2CD) 21 tracks (UK), Cas!ol;

'Vlonmn - Nantucket Slughnde w/3 bonus tks. - 11 tracks
Germaﬁ) Reperiowe 2322, $16.99

- q) |p H 568

Agaetha Fn]ulog 1%7-197 g CD +
bonus CD wlunreleased rarities & B-sides + book) - (Sweden

Pilot - Aqs:,‘ 3%3 Ranuies - 22 tracks (UK) SALE!, EMI 60224, §
CCS AR, B & Rannes - 11 wacks (UK) SALEY, EMi 63253, §
S|z7|5%|3:l;v A, B's' & Rannes - 30 tracks (UK SALE!, EMI
Anm 7A9§8B‘s & Rarities (70% UK pop) - 20 tracks (UK) SALE?,
(‘bocoh«e A's, B's & Ranties - 20 tracks (UK) SALE!, EMl
ndlmk m Tle Su w/Kevin Spacey -

tracks (US),
Byris Featarieg Gene Clrk (A3 7781 tracks (Austnllsb
Best Of Debra Recs. - Vol3 (19562004

Raven .02 S
Debra 3005, M/S $18.
Gareia's M tracks

- glg}?) 2322:1(?3‘

1us&o§m Py 417 WS
The Lollipops

4 M/ _§ $1599
Vnnons Artists - He Got Owt Fis Big Ten inch &nsque &b rude
blues & doo wop) (3CD) - 78 tracks (UK), Indigo 2562 M

Variows Armu BIowmgFThe Fuse INS Jnkebox (r&b class:cs 26

mcks (German Be:rsFamllv 16703 M 821
. Various Amsu kmngThe Fuse 1949 Jukebox (&b classws) 27
g 6704. M . 52199
Varioss Amm lown;
mcks‘ rman) All
books!!, Bear Family 16705, M $.
Variows Artists - Dynamite Group Sounds - Voi38 ™26 macks
(Gmll:n) DGS Il%h $15.99

above titles deluxe packages w/7.

The S{«irlm The L| ht Is Dnrk Enough ('65-'11-UK Bca!
{German), Ox| ord 1118

The Vlenﬂs -Plus(A&B sn‘ks ramws “64-68-UK
ks (German), Oxford 694, M

HANNO

- The Complete Recordings
Box Set w/ 120 page hardcover
book, 26T cks, New Siereo, Unreleased, Demos,
much more. (Bear Family) (Germany)

Love & Low Prices!

TheFuse 1950 Jukebox {r&b classlcs) 28 Cact

9 SUKO)
M\?lmifg 5 Hushabye Again (mew recs.
92;‘ Various Artists - The W hite Whale Story - Vol. 2 25 tracks (L&))
-Ola 82 M

. a e e e e He e W K H W o e e e R
GENERBL POLICIES N PﬂYMENT ROLICIES) Y
'Agproducts gtua,amm as advemsf? and[a?y (defe)cnve will be excharged VISA, MAS :F\.Aﬁ[‘ R, and AMERICAN EXPRESS in addiion to personal check money H: :’
'0u pay postage one way - complete satisfaction ik B faraaraic
Arders I%Ded%s 500N as possm?e We can only hold phone orders for 10 JC"%“ and money Cregit Casds - MINIMUM $15 (product only) ik
days, 50 please make prompt &aymenl 10 insure getting the items you want  Colorad esent a6 4 s s ax. # NOC 00 § B
« Unless gfou specify, out of stock product will be back ordered and you: order HlPF"NC POLICIES I
held, otherwise refunds will be given on product Sold out at shipment time Media Mail/Parcel Post: ;25 first 2 CDs & t3 Federal Ezrre_ss (Air Only) - Call for rates .
+ Some titles advertised were not in stock at press time, but e)d(pecled ir by the ?&?&ﬁgfr ‘“%’593,:}‘3’ %’ S0 first Q,, 50 %Or 0 cachy| e insyrance il &r all orders - Please specity which | xpe
time you read this ad...you might want to venty pror lo sending funds. Ma |I {('s‘tnﬁe’ab&e Tale EXprees Rheesaﬁf}'{ or Specilc shipping requests JUST Akl 7%
« W reServethe riht (5 Make comecions i ypograghicaypricing &1 occurs Mall s q P ¥ ol aagra o spectie Snippi ,glesqw," bequteg
+ Availabifity subject to prior sale. % 35eacn lnereaﬂer SGZgOﬁrt' o [+ P(ﬂITAN - B0 sets count as tolgl lems n box - L3
+ Hours Monday thru Friday 9 am. to 5 p.m. Mountain Time a% he!a or” ﬁrst LP exarnples D box counls 25 5 ftems, BOOKS count as 8 [
« Phone orders and questions welcome. No collect calls. thereaﬂerli ) 8 (‘f, Wa ve rate; U§52 items for shipping. In this example, the total would be 13
* Mail Order only..NOT A RETAIL STORE. day - add $7.00 to eaboverale ext day rates qucted. | items 1orsh|po|n8 5&
* When ordering by E-MAIL, only credit card orders can be accepted. You must include, in the body of the message, the item being ordered. price of the item, B
E-MaAIL ORDERING comgiete shipping address, and the credit card number wnthclﬁ.% expiration date. All other ordenn)\; policies apph ?to Electronic orgers ulr)Web site IS secure
oyl
& CD BLO BLITZ *®
Reguiar Price/On Special/Btowout Ri r Price/On Special/Blowout
NEW! Variows Atists - Golden Inspirations For “he King {songs Elvis recorded sung by the original  Various Artists - Romantic Rock & Love Ballads - 60‘;&)5 {8.CD box - Dlsky label) 136 tracks -5&*
TOP 40 artists - deluxe 4 €D box w/100 tacks & 24 page book) (Gemnny) HOT DEAL!  {Holland) Super Buyl .. . . oL snsunsre | T
MUSIC ON CD $50.99 $44.99 $26.99  Yarigus Aists - On What A Feekng 2 - A Vit Collction Of Canadian Musn: msmsosucn) v
Various Arists - Greatest Hils 0f The 60< It €D box - Dlsky label) 144 tracks Halland) RUGE 76 yracks (Canadai WOTdealt . ... ... .. 99 $35.99 $24.9 '*“
HARDBOUND DEALL! WOW! y | $19.90 $34.99 $19.99 iy uichy . The ilennium Collection 195-19909 (10 €D nox)nnnads {Hollad) Red Het!
RDBO
('55-'03) < I q O e T i $A% 5000 U gy
v::::ouls i - g Bt B - 60105 {10 CD bo - Disy label 20 s (g ios At -Crusi (80« borus DVD 60550 i) 128 s ‘”""a"g’g’;"u':‘;'g'
olossal Dealt .. .. ........... ... ... .99 $19.99 3 . e
Various Adists - The Hm,ympop Rado 1920-1951 (15 CD boxo&Opane book) 300 tracks  Various Artists - Disco Super Stars - (8 €D 705-80% Dlsky) 120 tracks (Holiand) -*;E'"
(German) Red Hot Pricel. .. . $999 $6499 839I9 i 9.99 $44.99 $29.99
Varlous Arlsts - 90's Smash Hits # CD se) 64 tiacks (Hoiland) um Bargain! Varices Mists - Jukebox Jewels - 50560 (4 £0) 100 tracks (Holland) Great Bay! ,;‘g,
99 §24.99 $13.99 $29.99 §19.99 $14.99 | PR
The V.LP's(60's UK Beat) 23 tracks (German), Oxford 4420, M ¥
&
Preston Epps - Bongola' Best - 19 tracks (UK), HRK 8117, Mq,g DUD SPOTL(GHT CD Box SET SPOTL(GHT R
Frankie Stein & Tis Ghouls - Monster Melodies - 31 tracks
i e o 12 | RODNEY DANGERFIELD GENE VINCENT *
Redbase - The Wiich Queen OF New Gricans 17 racks (Geman) Road Is Rocky - Studio Masters 1956-1971
WE DOI8, 3 i . .
Redbose - Fotlatch - 12 racks (German) Salef, Reperioie 3175 |No Respect - The Ultimate Collection| |  (Super deluxe 8 CD Box Set w/hardcover B

Gary Puckett % The Union Gap - Best Of - 26 tracks (German),
epertoire

S;untpc Ist LP "+ bonus - 15 tracks (Gemun) chcnolm 3123,

200,

The Nightcaps Vieet The Satans - 21 tracks (Canada), Regen

Various Artists -  (rare mclublllv) 230 tracks (Gcnn:w
. Sale!, Buﬂ'alo 55169 $18.
Varioss Artists - Flip. Fly (mre

Sale!, Buffalo Bop 551
Variows Artists - Rock-A-Billy

(Geman) Sale!, Buffalo

. $15.99
Various Artists - Rock *N' Roll Hop Teenage Sryle ZE tacks
e (Germzn) CAR 200, M
Surf 00
le Gkn Dlm Lights, Thick Smoke and Loud Music (del
36 tracks ermanf Bear Famnly S
Varoas A{,um g l

&;

- When A
(7 onl)- ZJ n-acks {US). Collectables 7676, M/S
T‘mGe Allen - Holv Smoke Baby/Roc & Roll Tracks -

Thm Night - 35th Annive
D“' Sygmphonv 19 tracks 1{J

ilsom - Smile (I-LP deluu) (US) Rhino 76583, S " $24.99

Hns Live (2002 2003
Intersound ‘

Bril

Various Artists - [t W Beatles tribute-2CD) -
50 tracks (C: anada 0& O&Y( ©
Simoa & Garfunkel - ( deiuxe 3CD + TDVD of 2003

live tour) - 43 tracks (US) SALE' WB 48967, S ..$26.9
Geronimo's Cadillac w/5 live ts. - 17 mks

ichael

(Ansn'aha)rgﬂll' szenl 1,§
Michael Mui uga - Cosmic Cow

tracks {Australia) SALE' Rav:n
lmmnoul Submme Safe At Home

Pamns lLkS
ri&’l §| eThltThmg {50% roc!
Tnme
1c from mob movies & w show

(JCD) wh tn:ks (Pomgal) SALEL. Golden Stas § /s
0 Link Wray & The Tty View - They'e Ovia m/T‘herwLost

Album - 25 5 racks (UK), kon_emmsos. M/S 319

Varioas Artists - Dancehall Slm?busters' #crum
Fromthews)mlmks(Ui) undazed [1

Varions Artists - Sick, Sober SorrE coun
53) JCDjsdtnlclks (UK), SALI ndn 255

Varion: Helthounds On Their 4—
200I) 3CD) 80 u;:coﬁ UK SALE' lnd1§v25645M/S $22.99

ashvill music 1926-1953
(3C 75 racks K) SALE' lndlgo 2559.M 22.99
Kn nlm- Feel Like Rockin - 28 racks (German), Hx%ré:

E:' "wme, hllel : Sunglmcs ‘After Dark - 26 tracks
. $19.96
Ll

Dw
MILn rman), Hydra 27127,
M/D is - Her Best ‘63- '70 27 tracks (German).

S

Ryl 2.;0..!0! Meets Pearl Reeves - 27 tracks (German), Tmmc
Olivia Nm»- Joha - lndn&o Women Of Song, (mew ms;) 11
21,94

1894

Joe Dolan - Make lsland/]'be Pye Anthology (2CD) - 48
mks(UK) Clstle IDIE M/S
To Rare And The Rest -

s 8 tracks (Holland)( MNL
kem Lf"' Real “Thing/Best OF 1960-1969 34 tracks sum
BatlhorlnznsTlrlerOverdlnt Head ON - 10 tracks (UK). Repertoire
ekira Years (deluxe 3CD) - 39 tracks s} Rhmo
HMD AT M 5399
Nirvana- wlm’n.e Pns 5 fuxe 3 CD+ | DVD box w [oa
book) 6 20 DVD tks. (US) INCREDIBLE rn E'
/ The lilves(‘ugs {deluxe 2 CD) IS Im‘ks
Studio Sessions (deluxe 2 C?g 1

en
Cactus - Fullv Unleashed
(US) SALE! Rlnno HMD 778
‘actus - Barety Contained /

ontained / The
ﬂ g o n'acks (US) SALE' Rhino HMD 77872 ..
at

een Sound Of / Best - 32 tracks | (Genmnya MhL

Rainbow - 15 tacks Onole 20031 M. $15.9
tracks (US) Collccla.lngeqs

Carr -
MS...

Russ Hamiiton -

ev:

Wayne Folllnl Wayne One + bonus tks (2 CD) 34 tracks, (U(
SALE! BGO 663 M'S ..

Brenda8 Lee - This Is Brenda 7 Emotions (2 on 1) 24 tracks (U%(M.ch

Coasters - The_Coasters / One By one (2 on 1) cks SNS)
Collectables 7656 M/S 1399
Chad Stuart & Jerem) € tracks
(US) SALE! Electric Pamt Box 102§ . 51499
\nmlla |~n en & Now 7 Hits w3 new songs - 12 tracks (LS

39 S
Bill Black s Combe - 36 Gmtesl Hll\ (Hollaml) Blue (‘nv 809 M S

e

Ll . S
$14.99

T i Yardl

»\»‘ 4/]

Proud recipient of
Goldmine's

(deluxe 3 DVD box - 7 hours) (US)
R2 Entertainment 7100 S
Was $49.99

HOT Deal $34.99

J.Igagln?(gsl%"s* To Me / The Pye Anthology - 30 tracks (UQJ

Valerie Simpson - Coflection pec
Miss Toni Fisber - The Brg Hurt! - 27 tracks (UK) Harkit 8I002M/S
s Artists - R&B Years 1948 (4 CD) 100 tracks (UK) Boulevard
ar‘;tlon:irm.l R&B Years 1949 (4 CD} 100 tracks (UK) Boulzva&i
x & TiﬁsExgemm Live In Cop_enhagen 7st|1§.c9k°s

i cldr

$18.99

Brm(;dhncl - Ulimate Collection (R1) 32 tracks (Getman& MNL

Golde Sl Hungry For Love (RY) 27 lracks
(Gman) Colden Strings - Hungry For (Rf)

The Four Jewels (60 s gm group) Jewels - 30 tracks (US) Sm{l 1001

Spmlo g:STic Cadiliacs - Mr. Lucky (wew recs.) Ti uackslgUQSg)

Snm Tliner - Tavender Biue/Story (i)~ 36 tracks {German

MWL 04 M/S 18,
L 071

A-mle Ultimate Coliection (RI) 30 tracks (German) MN o

g)kam Stars In The Sand (Beach Boy Sound) 14 lracks
Nu‘l \hu4 Gmusl Hits (CD/DVD combo) 16 tracks (US? WB
Spotaicks - Amapola (2 CD) 33 tracks (Holland) DP 2I522 V‘L”g
w.k::dﬁg;- Fundamental Roli/Not Shy (2 on 1) 21 tncks UK’
Gees - Number Ones + bonus DVD w/S tks. (US) Pblydor 3

deluxedCD box w/52 e book) (Ri) 89 tracks
( UGS N WISZ pag )( v 99

(UK SALE!
Eric Clapton - 46 Ocun Boulevard wllive
disc.. expanded & RM) 26 tracks (US) SALE' Polygvam 37229;
Vmon Amm Hard fieaded Woman/Tribute To Wanda Jackson
(US Bloodshot 77 S .. 13.99
uice/Quiet Lies (2 o
‘srious Artists - Out World Flying Saucers - 31 tracks (UK
SALE' CP l9l9 M’S
Those Doo-Wop Answer Songs Vel 2 35 tracks
(UK) SALE' SR 80I4 MSS ..
ﬁ ists - Doc-Wop Sequeis - 29 tracks (UK) SALE‘ CP
Flm Rock & Roll Sequels - 25 tracks (UK) SALE' CP
Blwes Band - Lve (2 D) 19 tracks (US) SALE’
D7787 S
A Boxfu! Of Treasures {deluxe 5 CD box w/28
& 56 page books) 88 tracks (UK) SALE! Fled; lm
Tremeloes - Twsl & Shom/ it's About Time +
bonus Q CD) 39 tracks (U Ees 9
Ohi i"ou Absotutely The Best - 14 lncks (US) Sale Varese 61437
Aléhlson Show & Tell/ Best - I8 tracks (US) Sale! Vmse 61318
Rol‘llug 5'7"51?3 Live Licks 2002-2003 Tour (2 CD) 23 tm:ks dS
gin
Ellsnl john - Peachtree Road (wew recs.) 12 tracks (US) MCA 3647
Elvis Pmky Closu!g Nij sgh( (9/73) Las Vegas - (FTD} 24 mcks

Ar(aur Conky Sweet Soul Music / Shake Rattle & Roll (2 on IJ) 20
tracks (US) Collectables 7632 M.

DUD SPOTLIGHT
JOHNNY CARSON

Ultimate Carson Collection

Tonight Show
(3 DVDs-over 7 hours) - (US)
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v We Stock 1000's of Titles (Domestic &
Import) in addstion to the CDs Listed in
This Ad...Don't See It or Have Questions?
. Just Ask!

v We Know Pop Music Well...From Original
Recordings to Sound Quality.

v Trusted Professionals for Over 22 Years.

v Very Competitive/Low Overall Pricing
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m’ P.0. Box 4000, Parker, CO 80134
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Something Special Enterprises

P.O. Box 74 ¢ Allison Park, PA 15101
Phone (412) 487-2626 for SAME DAY SHIPMENT BEFORE 12 NOON
Fax (412) 487-3369 * Email: sseorder@ hotmail.com

Mail It... Phone It... Fax It... Charge It... But for Goodness Sake... Protect It
CD JEWEL CASES, STORAGE BOXES AND SHIPPERS, ETC. AT VERY AFFORDABLE PRICES

Item B-45 45 White Corrugated Cardboard Storage Boxes w/Lids (16 3/4” x 8 3/4” x 9" (Holds 150 45 RPM’s) 1-24 boxes=30 lbs ship .. $2.00each 1 172 1b.
Item B-LP LP or 78 White Corrugated Cardboard Storage Boxes w/Lids (13 3/4™ x 14 1/2” x 11") (Holds 50 LP's) 1-14 bxs=30 Ibs ShID e $2.50 each 2 172 1b.
Item B-CD 100 Big CD White Corrugated Cardboard w/Lid Storage Box 100 CD's (153/4" x 153/4” x 6 1/8”) 1 - 13 bxs=30 Ibs d
Itern B-CD 30 Small White Corregated Cardboard w/Lid Storage Box (6 x 6™ x 16™) Holds 30 CD’s 1-24 bXs = 30 IDS. «..veeeermeeereeeeeieeecereeeeeeesesesseoeeseeee e Special $1.25 each
Item B-CD 75 CD White Corrugated Cardboard Storage Box w/Lids (20 x 12" x 7") (Holds 75 CD Cases) 1-13 bxs=30 lbs ship $3.00 each
ltem F-78 78 Corrugated Cardboard Filler Pads (10 1/8 x 10 1/8) . 14¢ each plus (7 1b/per 50)
Itemn F-45 45 Corrugated Cardboard Filler Pads (7 1/4 X 7 1/4) ... viveierireeeeeteneceieee e eseeeeeeeseenrese e eesen e eeeeee .. 10¢ each plus (3 Ib/per 50)
Item F-LP LP Corrugated Cardboard Filler Pads (12 1/4 x 12 1/4) 15¢ each plis (8 1b./per 50)
Item SM-45 45 Corrugated Cardboard Mailer (HOIAS 1-6 45 TECOMUS) .........cocuiiiueereeeeeeeeeeeeeneeseeseesstsseseeteseesesaesesesesseeessesesesesessesensasensssenesessses s eemeee oo ees 35¢ each plus (2 Ib./per 10)
Item M45 45 Corrugated Cardboard Mailer (Holds 1-18 45 records) 45¢ each plus (2 Ib./per 10)
Item SM-LP LP Corrugated Cardboard Mailer (holds 1-3 4-6 records) 1-50 = 30 1b shipping .........ccceeeveveeurvnecnc.. 50¢ each plus (5 Ib/per 10)
Item M-LPS LP Corrugated Cardboard Mailer (Holds 1-3 4-5 7-12 albums) 1-50=30 Ibs. Scored ... 60¢ each plus (5 1b./per 10)
ftem M-LPP LP Corrugated Cardboard Mailer (Holds 1-3 4-6 7-12 albums) Perforated ... 60¢ each plus (5 Ib/per 10)
Item M-CD1-3 CD Corrugated Cardboard Mailer (Min. 10) (Holds 1-3 CD Cases) 25¢ each plus (2 1b./per 10)
Item M-CD1 CD Corrugated Cardboard Tuck Mailer (HOIAS 1 CD CBSE) ........ovoeeiuieneeeeeineeceneeeentrceseseesesmeesessssssseenssmssnssesssses S S S S 25¢ each plus (2 Ib./per 10)
Item M-CD10 CD Corrugated Cardboard Box (Holds 10 CD Cases) . 45¢ each plus (3 Ib./per 10)
Item MB-LP12 LP Corrugated Cardboard Box Mailer (Holds 12 LP) 65¢ each
Item MB-LP20 LP Corrugated Cardboard Box Mailer (HOIAS 20 LP) ..couueuiirierieieeieieeeeeeeeeetreseenteseeeseeenaeasssssessesssssssssmsssssessone 75¢ each
Item MB-7810 78 Corrugated Cardboard BoX Mailer (HOIAS 10 78S) c....ouririrmeurueieucrrrersseesesesiaenesesssesesssesssssesssesessmensasessesesesesesesseseses s s s sssees e s seeeeseseeee e e e e eemeseeeeeeee e 45¢ each
Item MB-4525 45 Corrugated Cardboard Box Mailer (Holds 25 45s)... 45¢ each
Item MB-4550 45 Corrugated Cardboard BoX Mailer (HOIAS 50 455) «....c.cciemurmriarnierrurrereisesissinsosesesesmassesssssssessenss ssomssesesamsesmss eesesssesesesssesessesesseseesesess et em e eeeeeesesseeses 55¢ each
Item MB-LP25 LP Corrugated Cardboard Box (Holds 25 LPs) $1.00 ecach
Item MB-LP100 LP Corrugated Cardboard Box (Holds 100 LPs) .......ccccccevuvinreennnennnns $1.25 each
FOR ABOVE ITEMS ADD SHIPPING PLUS $3.50 HANDLING PER ITEM
Item C-400 Audio Cassette Cases (Clear) $37 per250........ 17 lbs. Item C-427 Compact Disc Jewel (Black Tray Only) ................... $45 for 400 ............. 28 lbs.
Item C-420 Compact Disc 3 CD Case $52 per88.......281bs. Item V-429 Compact Disc Jewel Trays Peach/Blue/Amber/Purple .. $55 per 400 ............. 28 Ibs.
Item C-421 Compact Disc 4 CD Case $54 per88........28 Ibs. Rose/Orange/Green/Red/Blue/White/Opaque
Item C422 Compact Disc 6 CD Case $125 per 100 ........ 30 Ibs. Item C-429 Compact Disc Jewel (Clear Tray Only).....................
ltem C-423 Ultra Slim CD Case $80 per 200........ 30 Ibs. Item C-431 CD Slimline Double Jewel with Black Tray
Item C-424 Compact Disc Jewel Case with built-in tray (Slim linc) $95 per300........ 27 Ibs. Item C432 CD Slimline Double Jewel with Clear Tray .
Item C-425 Compact Disc Jewel Box (Set) $30 per 100........ 22 lbs. Item C-500 Compact Disc Blister Pac (single) ............
Item C-426 Compact Disc Jewel (Box Only) $45 per200........ 32 1bs. Item C-503 Compact Disc Blister Pac (double)
A shipping chart is included for your convenience. For each item find the weight of your shipment -
Fndmzbmdemﬁx-hdwmnmbmmmagedue-umhdmeposbgem
wholesale order to ask us 1o send each item C.0.D. CASH (Add $6 COD Fee). We via
SLEEVES, BOXES, MAILERS, FILLERS, JEWEL CASES & DIVIDERS e e s o e st COSRGA, (0 36 000 s Ve i
WHOLESALE PRICES
Item 100 45 RPM Record Sleeves (7 3/8 x 7 3/8, 3 mil thickness, plastic) s25per 1000 12hs. | UPS Ground
Item 200 LP Album Sieeves (12 5/8 x 12 5/8, 3 mil thickness, plastic) ...$45 per 1000 33 fbs. Schedules Delivery
Item 201 LP Album Sleeves (12 5/8 x 12 5/8, 4 mil thickness, plastic) $65 per 1000 42 Ibs.
ltem 202 Double LP Sleeves with flap (12 3/4 x 12 3/4 plus 1 1/2” flap, 4 il thickness, plastic) ..$35 per S00 23 Ibs.
Item 300 Double LP Sleeves (12 3/4 x 12 5/8, 4 mil thickness, plastic) $66 per 1000 461bs. NSRS
Item 305 Double LP Sleeves (12 3/4 x 12 5/8, 3 mil thickness, plastic) $46per1000 33bs. 4 w5 g g9 45 N5 WA M Service 10 48 Continental Unlted States
Item 310 Small Box Set LP Sleeves (12 7/8 x 12 5/8, 4 mil thickness, plastic) ...........ccoevvrnenenne.. $12 per 100 5 Ibs. PR R T i e F i >
Item 400 78 RPM Record Sleeves (10 7/16 x 10 7/16, 3 mil thickness, plastic) ............cccueuence. $42 per 1000 20 Ibs. Dl 2|l e ot B
Item 420 CD Sleeve (5 3/8 x 6 with flap, 3 mil thickness, plastic) $24per1000 6lbs. ! @ O B8 W W @ Q@ - =
Ttem 421 CD Sleeve (5 3/8 x 6, 3 mil thickness, plastic) .$23per1000  6lbs. ¢ W @ B W ¢ @ @ (WA W__)| @__ (| mE_S
ltemn 422 CD Sleeve (5 x 5, 3 mil thickness, plastic) $21per1000 Slbs. 5 9§ 8w @ ¥ w @ (& mO_d| o _t a__) Hl__.:
Item 500 LP Inner Sleeves (high density plastic, 2 mil thickness) $40 per 1000 17 lbs. T R W )| =] E_‘
ltem 508 White Paper Sleeves 12" (12 x 12, with hole) Rounded Corners $50 per 900 27 Ibs. 2 | BN_4 | Qn_ | e
Item 510 White Paper Sleeves 12" (12 x 12, no hoie) Rounded Comers $50per900 27Ibs. | W W @ @ @ n S| IS | oun_d| T
ltem 521 White Poly Lined Inner Sleeves 127 ... .$64per500 24lbs. | W B ¥ O O & K WT_ G| mm_ ) e o
Item 607 Red 45 paper sleeves with hole S TSN RNIVE o SN NSNS~ NSNS $45per1000 131bs. ¢ w W @w @ & W & m__3 oNa_§) om_{ :’ﬂ:" 1
Item 608 Blue 45 paper sleeves with hole ............... . $45per 1000 13lbs. o g & o o B M) 0W_ 5 ———— i
Item 609 Green 45 paper slecves with hole $45 per 1000 13 Ibs. | B | 1
Item 610 Yellow 45 paper sleeves with hole $45per1000 13bs. U 0 @ @ @ w » w W w5 m_"'
Item 611 Gold 45 Paper Sleeves with Hole ...... $45per1000 131bs. U ¥ W W @ W W W wa_) BR_4|m__S m',
Item 612 Purple 45 Paper Sleeves with Hole Also Item 613 $45per1000 13lbs. § 0 9w @ @ m w wn L :‘1-: :m": ::".
Item 701 White Paper Sleeves for 45s with hole 3 $50 per 2400 21 lbs. = = =
Item 710 Brown Kraft 78 Paper Holed ............. $75per 500 201s. ' % U U @ u v owm gy fww_s| @ mor_!
ltem 800-W P White Cardboard 12" Album Jackets with hole $3Sper1s0. 220bs. > L MM R_W_ B @ fm1f Wt 8t
ltem 801-W  LP White Cardboard 12" Album Jackets without hole $55per150 221bs. §F B @ @ 7 v W oW mo_¢ w3 !Ml_: =g
Item 820 Heavy Duty White Cardboard 4 3/8” x 4 7/8" CD Jacket WHHOUt hole oo $10per00  3lbs. y o @ @ 5 v om g5 | BE-1 AR-LEA-4 T
Item 821 CD Paper Sleeve ................ $9 perl00 1By oy oy ow o owowow |t A me st
Item 822 CD Paper Sleeve with Window $10 per 100 11b. e R o 5;_7
Item 825 Heavy Duty 5 Guage Plastic CD Pouch (5 3/8 x 5 3/16) With F1ap ............................. $20per100 3lbs. © U W D U ¥ K » w_1| ym_{ P Ity
Item 830 TYVEK (insert) CD Slecve (can be used with ITEM 825 Co. Pouch) ........ccceveurueunnnnne $10 per 100 1lb. 3 & B 1 ©® w O W e_)| W : o w1
em831  CD TYVEK Sleeve With Window ....cooeceereooorerosssoeserrorn SIzper100 1. 1 8w W ou omowm o | BN-1 S0
Irem 900 Regular Comic Bags (7 1/8 x 10 1/2 plus 1 1/2” flap, 3 mil thickness, plastic).............. $10 per 100 2lbs. p @ ¥ B 0 @ m ) -_) » e m_' m;:,
Itern 901 Golden Age Comic Bags (7 9/16 x 10 1/2 plus 1/2” flap, 3 mil thickness, plastic) .......... Special $10 per 1000 17 Ibs. ' @ onow® pa "', W
Item 950 Newspaper Bags (15 x 13 1/4 plus 2" flap, 4 mil thickness, plastic) ...............oooveror.... $15per 100 3 1bs. B U YoB it = = imE 1
Item 1000 Maazine (Monster) Size (8 1/2 x 13 no flap, 3 mil thickness, piastic) .... ....$10 per 100 2bs. M B N O O W o W m__1 :", o (| s
Item 1005 Playboy Size (8 15/16 x 11 1/8 plus 2 3/4 flap, 3 mil thickness, plastic) ................ ....$10 per 100 2lbs. 3 B W © ® D ¥ 0 e ; o T w1
Item 1011 “Life” Magazine Size BAgs (10 1/2 x 13 1/4 plus 2" flap, 3 mil thickness, plastic) ...... $11 per 100 2lbs. 5 w om oBn owom s % :— : w3 “a—‘ »e_i
Item 1100 Baseball Card Holder (2 7/8 x 4 1/2, 3 mil thickness, plastic) $5 per 1000 2 1bs. R E R no 1 ao_ | 5| —
Item 1200 Sheet Music Sleeves (9 3/8 x 12 1/2 plus 1 172 fiap) $11 per 100 31bs. O M—! M:l M:l -l
NEW “PLASTIC” LP, 45 AND CD DIVIDERS e -+t ] -ty - W
Item 2500 LP Full Divider (12" x 13 1/2” .030 gauge) 50 Ct. = 13 lbs. 50¢ each plus shipping maEEEEEE DO 1| @1 WO
Jtem 2501 LP Slant Divider (12" x 13 1/2™ .030 gauge) 50 Ct. = 10 Ibs. 50¢ each plus shipping M1 o) —_—
Mem2600 45 Full Divider (7 x 8 1/2” 030 gauge) 50 Ct. = 6 Ibs. 30¢cachplusshipping ' ® % % W W 13 B potirl B g
| Item 2601 45 Slant Divider (7 x 8 172”7 030 gauge) SO CL = 51IbS. .oecumimeeeeeereeeceeeeeereneans 30¢ eachplusshipping ¥ U U M5 08 B 0w ::-; &8t W}
‘ ltern 2602 45 Tab Cut Divider (7 x 8 1/2” .030 gauge) 50 Ct. = 5 Ibs. 30¢eachplusshipping § U @ W 0 33 §3 “-1 “: 1 7;-7;—_ §
| litem 2700 CD Full Divider (6 x 13 1/2” .030 gauge) 50 Ct. = 5 lbs. 30¢eachplusshipping » © % M 0 M U o mm- 1w )
ltem 2800 CD Divider (5 1/2 x 6 1/2 .030 gauge) 50 Ct. =5 Ibs. 25¢ each plus sl'upp:mg T TR T TR T . T I M__. (| oE_1| mm_t
{tem 2900 CD Divider (6 1/4 x 4 15/16 .030 gauge) S0CH = 51IbS. .coeiniccicrecererereneneeeanes 25¢ each plus shipping

Effective 5-1-01
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!Iemnkes e one
em and Hate ‘em

Dear Discoveries:

How much does an artist usually get from a remade
version for K-Tel or Quality?

Am | the only one who prefers some of the remakes?
I especially Iike B.J. Thomas remakes. His voice is fuller
and more mature sounding now.

The worst has to be remakes by “Hamilton, joe Frank
& Reynolds.” | wonder who is singing lead. Dan
Hamilton died before the remakes were done. How can
that {recording(s)] be allowed?

Terry Copeland
coperocks@comcast.net

I have this Stones LP

Dear John:

| enjoyed Chris Nickson's article on The Rolling Stones
in the February issue but want to point out an error in
“Collecting Early Stones.” The article states that the
Aranbee Pop Symphony Orchestra album hasn’t been
reissued on CD. In fact, this album was released on CD
by Sony Music Special Products (AK 47898) in 1991 as
part of its The Immediate Story series.

Dean Hegerty
Oak Creek, WI

Warning about
bootlegs of George
Brigman

Dear John:

Greetings from Red Lion, Pa., and Bona Fide Records.
My name is Rick Noll, and you might remember me from
the pre-Krause days of Goldmine.

Anyway, my label has been inactive for 15 years, as |
dropped out due to all the problems with the biz,
though 1 still buy and sell old viny! at loca! shows only
and do still read your mag. | still handle business and
licensing for George Brigman, a Baltimore artist whose
1975 LP Jungle Rot was glowingly reviewed in Goldmine
years ago in Old Weird Dave’s Obscurities column.

In November [2004] the Jungle Rot LP was booted on CD
by Radioactive Records in the United Kingdom, as well as by
Ton Um Ton/Synton in Austria, who graciously added the
1982 LP / Can Hear the Ants Dancing as well. We have been
fighting these tooth and nail. So far, they have been banned
from GEMM, eBay and MusicStack. We have opened a dia-
log with Radioactive, though this is still a fluid situation.

We were doing a CD reissue with a United States
company, but they have backed out as a result of the
boots. We welcome any interest in George Brigman and
his material, just not the boots that we have not
received a cent for.

If you have any questions, comments or suggestions,
please reply or call 717-417-1449.

Rick Noll
Radioactive Records
rnoll66@suscom.net

Update on Dnnn
Janssen

Dear Discoveries:

Regarding the letters in DiscMail on Danny Janssen, |
have an original 45 by him on Stepheny Records,
“Winter Wonderland”/” Christmas All Alone.”

Anna Labbate
ann5073@aol.com

€arly Motown/Marv
Johnson question

Dear Discoveries:

[ was wondering if you could answer a question for
me about a pre-Motown Berry Gordy-produced record
by Marv Johnson. it’s the flip side of “You Got What It
Takes” on United Artists, called “Don’t Leave Me.” | fell
in love with that song decades ago when 1 was about
six years old. Such a gorgeous song, to me anyway.
Then | stopped listening to it for a fong time and forgot
all about it, because it was one of my aunt’s records

that | used to play every time I'd go to visit grandma. In
the mid-to-late ‘70s | didn't go up there as often any-
more, so | forgot about that song until | borrowed her
records to put them on tape about eight years ago

And there that song was. It was soocoo good to hear
it again. It still sounds gorgeous to me, but, these days,
having more in the way of a producer’s ears, | can't help
but notice all the obvious edits in that song. This leads
me to believe there's a much longer (and full) version of
it somewhere. Have you ever run across one? I'd /ove to
have it.

If you listen to the single version 1t starts up in mid-
chorus right out of the gate! As a kid, you don’t notice
these things, but now, it's glaring. There must be some-
thing like three or four edits | can pick out on that song
in just the first 15 or 20 seconds, and there are at least
two others later in the song. Any suggestions on how |
can find the full-length version? Is it on an album, and
if so, how would | possibly find that?

Dale McQuaid
Pittsburgh, PA
Madrachod@aol.com

I'd say the answer to your need is our “want list” ad
section, Dale.

Editorial by John Koenig

the first in many years I'm not attending. There are

so many elements to the event I'll miss: the damp
smell of musty old records, yesterday’s barbeque rem-
nants under a dealer’s table, that “special” tour T-shirt
from 1978 someone insists on wearing each day.... Oh,
did | say that out loud?

This spring’s Austin Record Show is going to be

What | meant is that I’ll miss my friends. The social
aspect of the Austin Record Show has always been the
most important factor to me, over all these years. Sure,
searching for bargains is great fun, and | like that a
whole bunch. Giving away thousands of magazines, sell-
ing books, talking to dealers about advertising and
record collecting in general, is all huge for me. Having
dealers hang out at the booth talking biz and gossip
makes long days go by quickly.

But most of all, early April just won't be the same
without lengthy, leisurely dinners with my longtime
friends in the biz. We talk about food, about records,
other dealers and collectors, wine, Discoveries and finds
and anything else you can imagine. This is what I'll most
miss — Gary, Bob, Doug, Jan, John, George, Mac,
Rush, Barry, Craig, Craig, John and everyone else. So
as you all enjoy the show’s new facility (see DiscNews
this issue for more info) and search through each other’s
offerings, make certain you stop by the
Discoveries/Goldmine booth and say hi to Wayne and
Trevor. And at night, sip some nice red wine and think
of me. I'll be at a huge four-day bicycle Expo in
Milwaukee... not quite Austin!

Joel Selvin in the San Francisco Chronicle recently
wrote a fascinating article about collectible compact
discs. We've discussed this topic at length in the letters
column at different times, and Selvin did a terrific job in
his piece. One thing he noted was: “In fact, some CD
reissues that themselves came and went are pulling
down big bucks on the Internet — higher prices than
the original albums ever did. Some CDs readily available
for a few dollars only a few years ago, now out of print,
can easily command three figures.”

Here is an interesting little list Selvin compiled of wor-
thy albums not yet available on CD:

Bob Seger, Back in ‘72; The Beatles, Live at the
Hollywood Bow/, Neil Diamond, The Feel of Neil
Diamond; Buckingham Nicks, self-titled; Neil Young,
Time Fades Away.

Read the entire piece, which | highly recommend, at
http://sfgate.com/cgi-bin/article.cgi?file=/c/a/2005/01/31/
DDGCUB280R1.DTL.

In unrelated news, Chris Strachwitz, founder of
Arhoolie Records, has amassed what is now consid-
ered the world's largest collection of commercially
recorded Mexican and Tex-Mex music, more than
100,000 individual performances spanning almost 100
years. Experts say it's the most comprehensive repository
of Mexican vernacular music anywhere, including
Mexico.

Soon,you will be able to access a digital archive of the
collection through a special project sponsored by the
UCLA Chicano Studies Research Center, in collaboration
with New Mexico's Fund for Folk Culture. With the help
of the university's Digital Library Program, the entire
Arhoolie Frontera Collection is being digitally trans-
ferred, annotated and archived in the same way the
records were gathered — one by one. By this summer,
the public will have Internet access to the first phase of
the project, all 16,000 78 rpm recordings from the first
half of the 20th century. Each file includes a snippet of
the song, an image of the record label and information
about the record's creators, content and condition.

So far, more than three-fourths of the digitized 78s
are accessible at digital.library.ucla.edu/frontera. Still to
come in the painstaking transfer process, depending on
future financing, is Arhoolie's stockpile of 14,000 45s
and 3,000 long plays, covering the 1950s through the
1990s.

Amazing.

Send your letters, comments and suggestions to:
W 54990-00

R WOnC Radlio Hision: YA ey { ISCOV

mail address: koenigj@krause.com
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HERITAGE
ROCKS!

You’ve Spoken and We've Listened!

Due to an overwhelming response to our upcoming
Music & Entertainment Memorabilia sale and a heavy
influx of spectacular new consignments, we’ve been
forced to push the auction date back to APRIL 9 &
10, 2005!

What s that mean 1o you?
MORE great autographs!
MORE great memorabilia!
MORE great hard-to-find collectibles!

You don’t want to miss this landmark sale! Mark the

date on your calendar TODAY and order your copy of
our beautiful full-color catalog NOW!

SPECIAL OFFER!

r order 1 12¢a before March 10, 2005,
you can order a catalog for the ultra-low price of only $10
‘normally a 350 value)!

Heritage Galleries & Auctioneers
ATTN: Nicole Jewell

3500 Maple Avenue, 17th Floor
Dallas, Texas 75219

YES! !

I want to take advantage of the special Music
Memorabilia catalog offer. Please send me the
Jollowing catalogs at $10 each:

_Music Memorabilia (Sale #612)

Name

Address

Phone ( )
Email

Please contact me about consigning to a future sale.
Yes No

A check or money order made payable to Heritage Galleries,
along with this coupon (or a reasonable fucsimile) must
accompany each order. Special catalog offer expires March
10, 2005.

DISCOVERIES

One of the most important archives o_
rare Beatle treasures ever offered. Among them:

* John Lennon's baby grand piano, last auctioned at Sotheby's
by Yoko Ono in 1984.

* Nearly complete set of Masters, Mothers, and Stampers for
the Vee-Jay album, "Introducing the Beatles."

* Ultra-rare acetates, including "This Bird Has Flown,"
George Harrison's copy of "I'm Down" (including mailing
envelope), and ""Beatles 4x4."

¢ One of the most complete and rare coliections of Beatles tickets
ever offered.

* Early signed Beatles items that date back to their inception.
* Butcher Cover Promo Poster.
* Abbey Road Platinum Record.

You can view enlargeable, full-color images of each item in the sale
and bid online by visiting our website at HeritageGalleries.com.

HERITAGE-ODYSSEY

3500 Maple Avenue, 17th Floor ¢ Dallas, TX 75219
214-528-3500 * 800-872-6467
HERITAGEGALLERIES.COM

World's largest collectibles auctioneer * Over $300 million sold in 2004
2183
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What's Happening

Blue Note Records just issued some most interesting-
sounding compilations. All are various artists: Plays Ray
Charles; Plays Prince; Plays Sting; Plays Jobim. Look for a
writeup and reviews in a future edition.

{(www. bluenoterecords.com)

Cream’s May reunion shows sold out in less than two
hours. And, according to the French Press Agency, the
tickets are now going for upward of $2,500 on the
Internet. The original selling price for the tickets topped
out at about $235. The last time the band members
played together was at their Rock and Roll Hall of Fame
induction in 1993. (Source: 2005 Punmaster's
MusicWire, www.punmaster.com)

The SPRING AUSTIN RECORD CONVENTION will be
at the New Crockett Events Center at 10601 N. Lamar
Blvd. in Austin, Texas, April 1-3, 2005. The Crockett
Center has been the home of the Austin Record
Convention for several years, and the new building will
allow the record show to expand its size, as the new
building and adjacent parking area are much larger than
the old center.

EBay will have a presence at the show offering eBay
University classes. The classes are designed to help peo-
ple learn the ins and outs of buying and selling on eBay.

For a class schedule check the record show Web site
at www.austinrecords.com.

Also, the Associated Recorded Sound Collectors
[ARSC] organization will be having its annual convention
at the University Of Texas March 30-April 2. The ARSC is
an international group of university, library and individ-
ual sound archivists, and the members will be attending
the record show.

For more information on the show, contact Doug
Hanners at 512- 288-7288, doug@austinrecords.com or
at the show Web site.

Taken from the Norton Records newsletter: April 10-
17, Rockin’ Fifties Fest Il (Green Bay, Wis.). “One solid
week of mayhem awaits you at Oneida Casino in fabu-
lous Green Bay, Wis. Get on board now at www.rockabil-
lyhail.com/GB2005.html for a full lowdown on the stars,
the bars, hotel info, etc. Dig a massive lineup that spans
the rockabilly spectrum from Jerry Lee Lewis, Art
Adams, Glenn Honeycutt, Wanda Jackson, Joe
Houston, Sonny Burgess, Hardrock Gunter, Pat Cupp.
The Fendermen, Ruth Brown, The Bobbettes, Janis
Martin, The Sparkletones, Young Jessie and lots and
lots more!” See also www.oneidabingoandcasino.net.

Paul Rodgers and Queen have announced a tour
(26 dates starting March 28 at London's Brixton
Academy). The group will also perform songs from Free
and Bad Company.

Pipeline

Beggar's Banquet, Super Furry Animals, Songbook
Volume One (www.beggars.com/us/superfurryanimals/
index.html).

Bloodshot, Rex Hobart and the Misery Boys, Empty
House; Devil in a Woodpile, /In Your Lonesome Town,

March 8; Jim and Jennie and the Pinetops, Rivers Roll
On By, April.

Blue Note, Art Blakey, Like Someone In Love; Sonny
Clark, Dial “S” For Sonny; Grant Green, feelin’ the
Spirit; Herbie Hancock, Speak Like A Child; Wayne
Shorter, Night Dreamer; Horace Silver, Horace Silver
and the Jazz Messengers, March 1; Charlie Hunter,
Steady Groovin’; Soulive, Steady Groovin’, March 15.

Capitol, Shelby Lynne, Suit Yourself, May 24.

Cherry Red, Tokyo Ska Paradise Orchestra, Ska Me
Crazy, Kevin Coyne, Pointing The Finger/Politicz,
Morricone, Morricone Kill, Spaghetti Western; Jo and
Danny, Lank Haired Girl to Bearded Boy, Momus, Otto
Spooky; Spencer Davis Group, Gimme Some Lovin’
Live 1966 (DVD); Pat Travers, Boom Boom, Live at the
Diamond (DVD); Menace, GLC (www.cherryred.co.uk).

Collectables, Gloria Lynne, Live at Leo’s Casino, Otis
Williams & The Charms, The Best Of, Vol. 2; Alvin
Lee, Free FalllRX 5; V.A., Great Men of Rock & Roll: The
‘50s; Great Men of Rock & Roll: The ‘60s; Great Men of
Rock & Roll: The ‘70s; Ben Webster, The Warm Moods;
David Newman, fathead: Ray Charles Presents;
Stephane Grappelli, Feelin + Finesse = Jazz, Lee
Ritenour, Rit Volume 2; Richard "Groove” Holmes,
Book of the Blues Vol. 1; Harry James & His
Orchestra, Sentimental Souvenirs; Ray Conniff,
Another Somebody Done Somebody Wrong Song/Love
Will Keep Us Together (plus bonus tracks); V.A.,
Encyclopedia of Doo Wop Vol. 4 (four-CD box set), jan.
25; Duke Ellington, Afro-Bossa and Duke Ellington
Plays with the original Motion Picture Score from Walt
Disney’s “Mary Poppins”; Shorty Rogers, The Fourth
Dimension in Sound, The Four Lads, The Singles
Collection; Sammy Kaye, Midnight Serenade/Baliroom
Date, Peter Nero, /'ve Gotta Be Me/Summer of ‘42;
Don Shirley, Don Shirley Presents Martha Flowers; Ray
Conniff, The Singles Collection Volume 1
(www.oldies.com).

Curb, Bellamy Brothers, Angels & Outlaws Vol. 1,
March 29.

Eagle Rock, The Boomtown Rats, Live At
Hammersmith Odeon 1978 on DVD, March 8.

Get Hip, Rainy Day Saints, Saturday’s Haze.

HighTone, Louisiana Red, No Turn On Red; V.A.,
Memphis Blues Bands and Singers: The 1980s; The
Fieldstones, Mud Island Blues, Jan. 25 (www.high
tone.com).

Liquor and Poker Music, The Dirty Americans,
Strange Generation, March 22.

Mammoth/Hollywood, Los Lobos, Los Lobos Live At
The Fillmore, recorded at two sold-out dates during the
The Ride/30th Anniversary Tour, the same gigs that pro-
duced the Live at the Fillmore DVD, which was released
in November 2004. The band members picked their
favorite tunes and had fans vote for songs they would
like to hear live, many of them not usually played during
normal tours, including "Viking,” rarely performed
because of its unusual guitar tunings. The CD includes
three tracks — “Neighborhood,” “Don’t Worry Baby”
and “What's Going On” — that were not included on
the DVD. Initial copies of the CD will include Acoustic En

Vivo, a limited-edition disc of three acoustic tracks the
band will be performing on their current Cancionero
2005 Tour — “Saint Behind The Glass,”
“Guantanamera” and “Maricela.”

Mighty Sound, Michelle Shocked, Don‘t Ask, Don‘t
Tell; The Memphis Minnies; and Baby Mine, three new
albums, all slated for June release
(www.michelleshocked.com).

North Star Music, An Evening In Paris, by Bruce
Foulke and Howard Kleinfeld; Speak Softly Love, by
David Osborne; Spring Celebration, by Tin Roof
Tango (www.northstarmusic.com).

Norton, Arch Hall Jr. & the Archers, Wild Guitar
(CD); The Chimney Sweeps, Devil Girl (LP), late Feb
(www.nortonrecords.com).

Rhino Handmade, Little Richard, King of Rock ‘n’
Roll (The Complete Reprise Recordings): The three-CD
set collects his early '70s work for Reprise, including the
albums The Rill Thing (1970), King of Rock ‘N’ Roll
(1971), The Second Coming (1972) and the never-issued
Southern Child (1972). Also included are the 1972 §
soundtrack cuts, as well as assorted rarities and unre-
leased tracks from his Reprise sessions). Individually
numbered limited edition of 2,500 copies, www.rhino
handmade.com.

RPM, Dino Valente, Dino Valente (1968 album
remastered for reissue), Raspberries, Raspberries and
Fresh Raspberries (www.rpmrecords.co.uk).

Rounder, Kathleen Edwards, Back to Me; Rhonda
Vincent and the Rage, Ragin’ Live (CD+DVD); The
Chicago and New Haven Women'’s Liberation Rock
Bands, Papa, Don'’t Lay That S5--- on Me, March 22.

Sanctuary, Johnny Cash, The Man, His World, His
Music, (documentary on DVD), March 8; Robert Plant
and Strange Sensation, Mighty Rearranger, May 3.

Shout! Factory, Roky Erickson, / Have Always Been
Here Before: The Roky Erickson Anthology (two-CD set);
V.A., Old School Soul Party (three-CD set); Solomon
Burke, Make Do With What You Got, V.A., The '60s
Rock Experience (three-CD set, www.shoutfactory.com).

Smithsonian Folkways Recordings, E/ Ave de Mi Sonar:
Mexican Sones Huastecos by the trio Los Camperos de
Valles and produced by Artemio Posadas, March 15
(www folkways.si.edu).

Sugar Hill, Reckless Kelly, Wicked Twisted Road, Feb. 8.

Sundazed, Spirit, Model Shop (mid-line CD and 180-
gram vinyl release, previously unissued soundtrack
recorded in 1968; liner notes include interviews with
Spirit members).

Time-Life, V.A., Classic Soul Ballads (five-CD set, not
sold in stores, order by calling 800-950-7887 or order
online at www.timelife.com).

Vanguard, Shurman, Jubilee, April 12.

Zoé/Rounder Records, Tracy Bonham, Blink the
Brightest, May 10. @

Discoveries, 700 E. State St., » lola, W! 54990-0001 fax= 745244554087 e attn. Discoveries E-mail address: koenigj@krause.com
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For decades, pop-music mentality
has enforced the notion that artists
should/must release a new album
every year or two. Those who stray
farther — say with an album every
four or five years — risk being passé.
(Zounds!) This is part of the reason |
find the latest solo effort from Deke
Leonard, freedom And Chains, so
refreshing. It's his first solo album in
28 years!

This is not to say Leonard hasn't
remained out and about in the music
realm. He has performed over the
years solo and with his group, Man.
(So said Angel Air, the record
company that released Freedom Jan.
17.)

Granted, until Freedom came
along | couldn’'t have identified
Leonard from anyone else I've never
heard of. Regardless, this album is a
pleasant way to spend 65 minutes.
The music will appeal to fans of '60s
rock 'n’ blues music, while some
songs have a Jimmy Buffett-esque
quality, and others explode with an
unmistakable  ‘60s  bubblegum
melody. Bluesy tunes include “The
Thrill Of Revolution,” “Tahitian
Thunder” and “Blues.” (Didn't see
that one coming, did you?) Buffett-
esque tunes include “Guantanamo
Bay” and for bubblegum, seek ye
“Something in My Heart Says No"”
and "Tomorrow’s Gonna Come.”

Freedom And Chains holds
something for most fans of '60s rock.
Find Angel Air at www.angelair.co.uk.
Then there's  the expected
www.dekeleonard.com.

The album got me thinking about
the concept of one solo album every
28 years, and it made me think of my
rock-music questionnaire. (Of course |
have questionnaires for numerous

QD B2LE LARDINAOA

musical genres — New Age being
perhaps the scariest.) Moi, an
oddball? True, but it's not as if a few
kajillion of you (check out those
subscriber numbers!) haven't done
this several times as well.

1) Piece of music | most wish |
could play masterfully? Lead guitar on
“Runnin’ Down A Dream” by Tom
Petty And The Heartbreakers. Having
little more than beginning lessons on
standard and bass guitars nearly a
decade ago, Heartbreakers guitarist
Mike Campbell needn’t worry about
keeping his job if | come to town.

2) Song | could listen to repeatedly
without end? “Stand By Me" by Ben
E. King. Part of this has to do
with being roughly the same
age as the protagonists in
the ‘80s movie of the same
name when the movie came
out, but I've always loved
this song. Honestly, there are
codles of songs that I'd
probably listen to repeatedly
without end — this just
happens to be the king
among them.

3) '60s musical act | most
wish | could've seen live? Of
course any question like this
has a plethora of runner-ups,
but my (lizard) king is The
Doors. | can’t say Oliver
Stone had much influence
on this. "Riders On The
Storm” is one of my runner-ups to
Questionnaire Question #2.

4) ‘70s musical act | most wish |
could’ve seen live? Because many '70s
acts have regrouped or will in time (of
course, ditto for Questions #3 and #5)
— these are acts | don’t believe will
tour again with their original lineups.
That saig, | choose The Cars. Since
Benjamin Orr is gone (died in 2000),
this group almost certainly will never
tour again.

5) '80s musical act | most wish |
could've seen live: This one's easy:
New Kids On The Block. (Check out
that lynch mob!) Yes, I'm kidding. Too
many possibilities right now; | don’t
have an answer, and deadline’s calling.

Given the modus operandi of this
column, there's no small amount of
irony that my choices are/were pop-
music icons. Call it lack of familiarity
with the more obscure performers
hailing from the decades in question,
or call it what you will. If | had a ‘90s
category, that choice would likely be
more obscure. All answers are, of
course, open to discussion. @

STEPHEN BISHOP CARELESS

Jtephen Bishop's Grammy-nominated
debut album, featuring an all-star cast
and the hits “On And On” and

“Jave It For A Rainy Day.”

BLUE ANGEL BLUE ANGEL

Even before she declared “She’s So Unusual,”
Cyndi Lauper was pretty distinctive. Finally
on CD, the only album ever issued by the
legendary New York quintet Fronted by Ms. L.

N OW! A UNIVERSAL MUSIC COMPANY

Available Exclusively at www.hip-oselect.com
THE VAULT IS NOW OPEN

©2008 Universal Music Enterprises, a Division of UMG Recordings, Inc.
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Lately I've been reading articles in daily newspapers
and general-interest periodicals about how the culture of
music listening is changing. It seems that people don't
just purchase compact discs and listen to them as entire
albums, nor in many cases do music fans keep the CDs,
nor even wish to. Sometimes they even borrow friends’
compact discs and copy them. Then they create “mix”
CDs composed of various favorite performances. A cou-
ple of the written pieces i've scanned have featured an
almost breathless quality to them, as if this is all some-
thing new and different.

s it? Gee, it seems to me that most of us have been
creating LP, cassette and, now, compact disc mixes of
our favorite songs for years, even decades. Sometimes
they are meant as gifts, other times as portable exam-
ples of what is upfront and fun for someone at the time.
Much of the time, considering most of us don‘t yet own
iPods, this is how we listen to new music while we're
driving. For several months I've been commuting two
hours daily, which provides an ideal environment and the
time for up-close-and-personal new-music spinning.

What's my point? Only that lit-
tle is new. | may be keying this in
on a fancy, hot-rodded iMac G4
computer, listening to a new CD
through cool little speakers, but
my passions and critical faculties
are little different than they were
when | was using an electric
typewriter. Still, even in this elec-
tronic age, 1t all comes down to
the music. Does 1t rock? Does 1t
swing? Is the passion real and
strong?

John Pizzarelli

Lets start off kinda relaxed
with Knowing You by John
Pizzarelli The veteran jazz gui-
tarist ana vocalist 1s one of my favorites working in this
genre today This, his sixth album for Telarc, continues in
his tradition of covering wonderful classics from song-
writers past and present in the jazz world. Nobody else
can pull ofi “Goa Only Knows,” the Brian Wilson/Tony
Asher composition, on the same album containing “The
Shadow of Your Smile” and make both sound right
think what makes Pizzarelli so
appealing to me 15 that his voice
st igeal, isn‘t perfect. it may
not ever be all that strong, but it
15> appealing and vulnerable. He
has the touch, the feel for jazz
vocals. His guitar piaying 1s sub-
ime, his quartet 1s spot-on
twww.telarc. com)

Sticking with jazz for a while,
there’s a new two-CD set titled
Harold Arlen Centennial
Celebration that should be on
your wish hist if you enjoy top-
quality classic songwriting and
jazz performances. Sent out to
celebrate the 100th anniversary
of the birth of this wonderful staple of American song-
writing, the performances helped remind me how eclec-
tic Arlen’s work is. This guy not only wrote “Over the
Rainbow” and “It's Only A Paper Moon,” but also “Ac-
Cent-Tchu-Ate the Positive.” He could do it all, and with
assistance from Rosemary Clooney, Miles Davis, Bill

o Tob Benoit

Fever for the Bayou

Evans, Dizzy Gillespie, Mel Tormé, Sarah Vaughan
and many others, you'll share these great sounds. Yes,
the biggies and favorites are all here, but it's the obscure
tunes that help demonstrate his versatility and the vast-
ness of his repertoire (www.concordrecords.com).

A legendary jazz concert from 1982

RPM Records, in England, has reissued two albums
by one of my absolute fave '70s power-pop groups,
The Raspberries. Fresh Raspberries and
Raspberries, both issued in 1972, sound incredibly

dated today, and when you
look at the band members in

featuring Tormé, George Shearing,
and Gerry Mulligan — therr first live
appearance together — is now out on
CD, the first time available as a sepa-
rate recording. The Classic Concert
Live coincides with what is probably
the peak of Tormé’s vocal talents, when
his voice was superb. Shearing is on
fire, with his keyboard work sounding
quite energized. Their banter on stage
is amusing, their song selection is inter-
esting, and the musicianship and per-
formance is amazing. How did this

remain in someone’s vaults all these e e

years? Kudos to Concord Records for

their suits and hair, you'll
agree. But hey it's my nostal-
gia, and I'm fired up that Eric
Carmen and the guys are get-
ting back together for some
performances soon, after an
absence of decades. "Go All
The Way” still bilows me away,
and "l Wanna Be With You"
retains the fire and corny pas-
sion Carmen is so good at
transmitting. | know, it's 2005
and their ship has sailed, but |
fove this band and am over-
J joyed the albums are available

releasing it.

Keeping to our tasteful theme, one
of my favorite jazz groups ever is the
relatively-unknown-but-ready-to-
break-out Dave’s True Story, and
fortunately, they have a new album
coming in April, Nature. This fourth
album arrives a full three years after
their last release, and let me say, “It's
been too long.” | wish the band could
afford to travel outside of the New
York City area to
perform, but so far
only those in the big
ity are able to see
them live, other than
brief forays they
make into New England. Anyway
Nature 1s wonderful Kelly Flints sultry
vocals and Dave Cantor’s weird and
interesting songwriting continue to
combine for surprises and great music
There 1s something | can't put my fin-
ger on that appeals so much to me
about Dave's Tru
Story If you take m
word blindly about
only one recording
this month, this 15
the one to buy just
bacause | suggest you do so
(www.beboprecords.com

OK, ready to spin the amp dials to
10? Good — Tab Benoit feels the
same way. Fever For the Bayou pres-
ents the Louisiana-born blues guitarist
and vocalist doing what he does best
— playing and emoting with intensity.
You know how much | look for pas-
sion in music. Well, Benoit basically
overflows with it. He honors the tradi-
tions of blues music, he so obviously loves it and all this
comes through. | can almost hear the crackling of the
grooves of old 78s and 45s when | listen, even though
the sound is crystal clear. For a contemporary blues per-
former, Benoit is different, and his music is all good
(www.telarc.com).

KATHLEEN EDWARDS

BACK TO '?E

Come spring their third and
fourth LPs are to follow as
well. Thanks, RPM! (www.rpmrecords.co.uk)

| don’t know if any other label beside Rhino
Handmade would remaster and compile Little Richard’s
early 1970s recordings onto a three-CD set, call it
Little Richard — The King of Rock 'n’ Roll: The
Complete Reprise Recordings and expect the world
today to welcome it with open arms. But those wacky
people did so, and my arms are wide open. Perhaps I'm
one of the few who will admit | bought these albums
when they came out, but In
the early '70s a guy like Little
Richard was a welcome relief
from the likes of James Taylor
and all those other oh-so-me
low singer/songwriters of the
time. In the context of today’
‘ pop sounds, notably all the
| filler on the radio, nobody
sounds more ref ing thar
Little Richard rhine

nangmade.com

The Who Sell Out is ©
(nown Wne
albums from trnie 1960s Petra
Haden Sings: The Who Sell
Out will probably go down a
one of the more obscure CC
releases of this year, but it sure appeals to me on seve
al levels. First, the cover Is a great knock-off of the
onginal. Second, Haden has some of the most origina
“different” vocal treatments you'll ever listen to. So
imagine The Who's near-classic album redone today as
an acapella session. Yes, no instruments, just her voice,
which really is a musical instrument. Give this a try. |
cannot categorize it, but you really should listen
(www.bar-none.com).

of the lesser-

Kathleen Edwards is a singer/songwriter who is
very different than those | mentioned earlier. Edwards
has great feeling and passion in her work, as spare and
bare as it may be. There is something very special hap-
pening here, on Back To Me, her second album. |
think it's her songwriting, as she brings her characters
alive, if you listen close enough — and you should
{Zoé/Rounder). @

World Radio History




MARCH 2005 @ discoveries

ROCKIN' RECORDS

ROCKIN’ RECORLS 2005 Edition is now available! Our

most popular guide, it is now bigger and better than ever!

NEW FOR 2005 are thousands more RARE SOUL listings! We now cover

hot Soul records more accurately and comprehensively than anyone.

We even have a special research department specifically for SOUL.

o Documents and prices over ONE MILLION RECORDS in over 53,500
separate artist sections. Revised throughout, as always, with expert
pricing from a top team of the world’s leading dealers and collectors.

« ROCKIN’ RECORDS continues to be the one guide book considered

essential by record dealers and collectors alike. Now in our 30th year!
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-Free Order
Line: (800) 246-3255. If outside USA, use credit card to cover postage.
Jellyroll Producztions, Box 255, Pt. Townsend, WA 98368

Phone (3€0) 385-1200 — Fax (360) 385-6572
See this and all our products online: www.jerryosborne.com

HAD IT SO
OooD!

Nitty Gritty offers the most affordable, efficient and
hassle-free line of wet scrub/vacuum dry record cleaners
available.
Clean records Sound better, Last longer, Grade higher
(Five models from $299 MSRP)
DELUXE MODELS

BUDGET ULTRA L® PRO

BALANCERS

Model 2.5Fi (Shown)
Model 15

NITTY GRITTY
L2 A R

RECORD CARE PRODUCTS, INC.

Send for FREE Full-Line Brochure

DEALER INQUIRIES INVITED

NITTY GRITTY, INC.

4650 Arrow Highway #F-4 + Montclair, California 91763
Tel. 909-625-5525 - Fax 909-625-5526
www.nittygrittyinc.com

MINI-PRO 2

Model 1.0 (Shown)
Record Master

“Feel the Groove!”™

ESSENTIAL
NORTHERN SOUL
PRICE GUIDE

By Martin Koppel and Tim Brown

Northern Soul:

A phrase stirring the record collectors’ market. Keen collectors and dealers are
scanning lists and websites for the values of records. Unfortunately, the
Northern Soul market is a veritable minefield of misintormation. Many sellers
have placed “Northern™ before “Soul™ in descriptions of non-Northern records

CL
. A
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’E@@ @ ¥ 10 hopefully sell them better.
Our authors are experts on Soul music. Using their expertise, they have togeth-

er compiled the most complete Northern Sout guide to date. All the most important Northern Soul records along with
their values are included. [f a record is soul but not listed in this book. then it is not Northern.
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Authors:

Martin Koppel and Tim Brown have sold. collected and dealt Northern Soul since its start in 1969. They own 99% of
the records listed and at one time both possessed a copy of the ultimate Northern Soul record: Frank Wilson's “Do |
Love You" on Soul, one of which they sold for $35,000.

Martin Koppel was one of the first Northern Soul dealers. Currently the foremost collector in North America. he dis-
covered many of the records on wants lists today. Selling his first US. Soul record in 1968. this Canadian based
Englishman has built up to two record stores and two record warehouses. He has written numerous articles on Soul,
published his own magazine, and been on many radio and TV programs giving valuations.

Tim Brown, the foremost collector of Northern Soul in the UK., has published and written many articles on the sub-
Ject, appearing also on numerous TV and radio programs. He is managing director of Goldmine Records. which has
over 150 releases of rare soul on CD. As a Northern Soul DJ. he plays the music extensively touring Europe and the
major clubs in England.

FEATURES:
v Over 20.000 different 457 listed
> NO FILLERS
> NO FICTITIOUS RECORDS
> NO BOOTLEGS
v Includes ALL aspects of Northern Soul
> The Traditional
Examples: - Thelma Houston on Capitol worth over $200
- Bob & Fred on Big Mack worth over $1.500
> *70s and ‘80s Modern
Examples: - Charisma Band on Buddah worth over $400
- Deon Jackson on Shout worth over $40
> New market of early 1960°s Northern R&B
Examples: - Freddy King on Federal 12491 worth over $125
- Cadillacs on Josie 915 worth over $50
~ Northern Soul by Pop artists
Examples: - Tony Basil {of “Mickey™ fame) on A&M worth over $200
- Patti Page on Columbia 44989 worth over $75
v/ st book on the market to properly separate distinctions in
price between Release and DJ copies.
Examples: J.). Barnes. “Please let me in”. Ric Tic 106 - DJ $200~ -
Release S15 Bobbettes. RC.A 8832 - DJ $60 - Release S150

ALSO:

v Full details of Artist. Title. Label and Record Number

v Photographs of manv of rarest records

v Exiensive Introduction with informed history of the music genre
and specialists’ insight into all major and minor nuances of

music produced
Now Available....

$49.99 US

(includes postage to U.S. and Canada)
Outside North America, add $20 U.S. for air or $15 U.S. for surface

Pay by Visa, MasterCard, AmEx or PayPal (kopsebay@hotmail.com)
or
International Money Order (made payable to Venutian Records Inc.)

Send pavment and enquiries to:
Kops Records
229 Queen St. West
Toronto, Ontario, M5V 1Z4 Canada
e-mail: kops@kopsrecords.com
Web site: www.kopsrecords.com
fax: 416-598-4039
toll free line: 1-888-839-8858 (North America Only)
phone 416-593-8523
Overseas enquiries:
Anglo American One Stop
Box 4, Todmorden
Lancashire, OL14 6DA U.K.
e-mail: info@raresoulvinyl.co.uk
Web site: www.raresoulvinyl.co.uk
phone: 01144-1706-818-604

fax: 01144-1706-819-280
Wholesale enquiries welcome
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1. Who were your early influences?

We were partial to R&B singers. We liked Motown. We
were too young to be caught up in the doo-wop
groups. We liked anything with harmonies. We really
admired Gladys Knight.

The first record | ever bought was “Venus” by Frankie
Avalon. | bought it in Woolworth’s, at the junction of
Flatbush Avenue and Nostrand Avenue, in the Flatbush
section of Brooklyn, where | grew up. The store had a
bin of records, but | was never much of a record buyer. |
maybe bought 10 records in my life.

2. How did you get started professionally?

| went to St. Brendan's High School in Brooklyn. Since
elementary school, | was always in the choir. | loved the
idea of singing in a group.

To kill time during lunch at school, there’d be five of us
who'd get together and go into the area at the back of
the classroom where students would hang their coats,
and we'd just sing. The group consisted of Carol
Drobinicki, Margi McGuire, Sheila Reille, Kathy Romeo,
and me. The harmonies just came naturally to us. It was
the early '60s, and we were all freshmen at St.
Brendan’s. We called ourselves The Del-Rons, for other
popular vocal groups from that period, like The Del-
Vikings and The Del-Satins.

We started singing a capella at high school hops. The
only accompaniment was our snapping fingers. After
singing at a talent show at the Knights of Columbus on
10th Avenue and 86th Street in Brooklyn, someone
approached us and told us that a guy named Steve
Jerome from Bay Ridge was looking for groups. We
auditioned for him, but he told us to practice and to
come back in six months. The second time, he and his
brother, Bill, who owned a record store together that
had a small recording studio in the back, decided to
take us on. The Jeromes represented a few other
groups. Later on, they had The Left Banke.

Quir first record, which was written by Ernie Maresca,
was called “Your Big Mistake.” The Jeromes got Laurie
Records to distribute it.

3. Because Laurie already had another girl group,
The Chiffons, didn‘t this cause a problem in
terms of promotion?

| don’t know. The record was a bomb. | didn't like it.

It got some airplay, though. We were ecstatic that our
song was on the radio, even if the station that was
playing it was in Bayshore, on Long Island, and we had
to get into our cars to drive out to Long Island in order
to pick up the signal.

4. How did the group become a trio by 1965,

(aka Reparata)

Reparata, the lead singer of Reparata
And The Delrons, the mid-60s girl
group that despite never having a

national Top 40 hit in the United
States, enjoyed a tremendous cult
following for their songs of teen
anguish at home and in England.

when you charted with your two most famous
songs, "Whenever a Teenager Cries” and
“Tommy*?

First, Margi left because her boyfriend didn’t want her
to be in the group. Then Steve and Bill told us that
Kathy sang flat, and since the rest of us were still naive
high school kids, we agreed, and she got booted out of
the group. In truth, they wanted her out because she
didn‘t have the right look. She was a great girl, but she
was overweight.

The trio became Reparata And The Delrons. | assumed
the name Reparata from a nun at my old school.

5. These were great songs. Why didn‘t they
become hits nationally?

The songs were on the World Artists label. We had a
tremendous fan base in New York, and our fans
responded. They generated an excitement about the
records that we just didn’t get across the country.

Chad & Jeremy was the only other act that | can
remember being on World Artists. World Artists
promoted the records. They did go out of business
shortly after “Tommy” came out, though.

We did two Dick Clark tours. | had started Brooklyn

College, and my parents let me take a leave of absence.

ARY AIESE

We got outfits at McCrory's department store for $7.99
apiece.

The first tour was 25 days with five or six other acts.
When we came back home, we were told that we were
booked to go out for a 43-day tour again in two days.
The other girls in the group said they weren’t going.

Dick Clark was very hard to get to know. He was not a
warm person. He was very professional, but he was a
cool customer. And it was grueling. You know, one
night we’'d be in Virginia, the next night we'd be in
Ohio, and the night after that we'd be in South
Carolina. We were away from our families. Remember,
this was 40 years ago, around the time of the Freedom
Rides. We were on an integrated bus. We were from
Brooklyn, and it never dawned on us how much people
could be mistreated. A lot of the motels and restaurants
that we had to go to were horrible, because the nicer
places wouldn't take us.

6. What was the major difference between girl
groups and boy groups in the 1960s?

We were definitely in the minority. As girl groups, | felt
that we were somewhat relegated to second- class
status. We generally weren't thought of as the equals of
the males musically. It was hard for a female vocal trio
to create the sound that we wanted to have on stage.
We were on our own; we were just three voices. This
was before the era of musical enhancements. And the
backing band was usually strange to us. We maybe got
to rehearse for 10 minutes before the show.

We became smarter in later years. And we were better,
because we were more in control.

7. After Carol and Sheila left the group, how did
you come to put together a new lineup?

Melba Moore sang with the group. And Ellie Greenwich
did a couple of dates. But it was Nanette Licari and
Lorraine Mazzola who became permanent members of
the group.

We recorded “I'm Nobody's Baby Now" and “I Can
Hear the Rain” for RCA. We had the best musicians that
ever backed us on these songs, and the songs were
really good. But RCA didn’t promote them. They got
very little airplay.

When the group went to Mala records, | continued to
be the lead singer. Not much happened with these
songs in the U.S., but the song “Captain of Your Ship”
reached number 13 in England.

8. Can you explain the cult following that you
had, especially in England?

“Captain of Your Ship” is a very strange-sounding song.

Reparata continued on page 27
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INSURANCE c3iiectors

Your homeowners insurance is never
adequate enough to cover your music
collectibles. We've provided economical,
dependable collectibles insurance since 1966. \
* Sample collector rates: $3.040 for $14, $10,000 for $38, $25.000 for $95, $50,000 for $190, $100.000 for $278.

S200.000 for $418 Above $2 D). rate 1y $1.30 per $1.000.

« Our insurance carcier is AM Best's rated A+ (Superiot)

* We insure over 100 kinds «f collectibles. “Onc-stop™ service for practically everything you collect.

* Replacement value. We use expert/professional help valuing collectible losses. Consumer friendly ser-
vice: Our office handles your loss—you won't deal with a big insurer who doesn't know collectibles

* Detailed inventory and/or professional appraisal not required. Collectors list items over $5,000. dealers
ne listing required
+ See our website (or call. far.. ¢-mail us) for full information. nchuhing standard exclusions i
e

Get A FREE Rate Quote At Qur Website
Collectibles Insurance Agency
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P.O. Box 1200-DISC » Westminster MDD 2158 ¢ I:-Mail: info@ insuré¢ollectibles.com
Call Toll Free:1 888 837 9537 » Fax: (410) 876-9233

More Info? Need A Rate Quote? Visit: www.collectinsure.com

ISSUE & INSERT 2005

ur annual celebration of independent labels is an ideal

vssue to advertise you- records and CDs released on
Indie labels of the past and present. Whether it’s rare
viatage Sun and Stax/Volt releases on vinyl or new
independent recordings, Goldmine’s active buying reader-
ship wants to know what you have - and they want to buy it!

This issue will be inserted in the May 13 Cover date of
Goldmine.

Plus, this issue has bonus pass-along readership as many
new faces pick it up for the handy independent record label
directory inserted into the magazine. REGULAR ISSUE

ﬁnldmlne s 18th ANNUAL INDIE LABEL

AD DEADLINE
for directory is
APRIL 6

AD RATES: DEADLINE
Full (X083 e i B o e $450 .
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Film world happenings

Feature articles

f « Insightful columns 4 & { |
¢ A large show calendar
al + A Great Low Introductory Price ]

7 YES! Send me 1 year of Big Reel for $37.
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Name:
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OF 45 RPM RECORDS
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Over 4 Million 45's in Stock!
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* All items guaranteed
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MicrogrooveRecords.Com
Specializing in Rare Original Beatles
and Rock & Roll Vinyl

® We buy, sell and
consign

Mailing Address:
5557 Wilshire Blvd., #130-20, LA, CA 90036
Call To'l Free 888 395-1959
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Dog Faced Gods

Stoned Council

Voodoo Nation Records
4Sight Media

reviewed by Mark Polzin

Blasting up from the tiny San Manuel Reservation in
Southern California, Dog Faced Gods, a five-piece
metal act, blend social and musical traditions with the
promise of a new future. Stoned Council is their latest
offering in this vein.

Fronted by sometime rapper Raymond “Shorty”
Galvan and the formidable guitarist David “Snakeyez"
Torres, DFG present a brand of metal that draws heavi-
ly from the downtuned riffs of Black Sabbath and
measures up well against fellow desert shredders such
as Kyuss and Fu Manchu. It's not easy to pigeonhole
these brothas, however, as they also are open to the
influence of hip-hop, funk, classic rock a la Jimi
Hendrix and Santana, Southern rock (check their fan-
tastic reading of Lynyrd Skynyrd's “Simple Man") and
the mishmash of SoCal Latino/rap/metal.

Lyrically, they remain constantly respectful of the
traditions of their tribal elders, focusing on themes of
individual triumph through times of adversity and
alienation. They aren't afraid to experiment. Some
experiments fail (the cannabis confessional, “Water,
Pipe, Bong"); some succeed (the mining of Ultramega
OK-period Soundgarden on “Save Me”). The lads
aren't afraid to unplug, either, stepping out from
behind the wall of amps on the acoustic
guitar/flute/synthesizer ballad “No One Left."

Listeners will want to see DFG reap the rewards the
band expects to receive by staying true to their game.
If they can continue to absorb and reflect diverse influ-
ences, these Gods will be pulling in new worshippers
for years to come.

The €ames €ra

The Second E.P
Independent release
reviewed by Alex Green

Although it contains only four songs, three of the
four tracks on The Eames Era’s The Second E.P are
pitch-perfect pop, and the other is surely one of the
best songs of the year.

Of the former, "All Of Seventeen” is a charming
number that recalls the pouty highlights of being a late
teen, and it comes replete with slang-filled memories
of late nights and hall-passing glares; “You May Not
Know My Name"” boasts a gentle new-wave pounce,
call-and-response vocals and a drop-dead a capella
chorus that finds singer Ashlin Phillips at her most irre-
sistibly sexy.

Lastly, “I Said” is a twitchy rocker that summons
the early work of Letters To Cleo. These three songs
provide ample proof that this Louisiana quartet can
write pop songs, but it's “Could Be Anything” that
demonstrates they can write great pop songs. With a
guitar riff that's as catchy as its chorus, “Could Be
Anything” should be blasted over the beginning of
every MTV reality show and every new romantic movie
trailer. It's that good. But it's not without its dark

moments: When Phillips sings, “And if you
say/Everything will want to go your way/l will turn you
away/As easily/as | turned you onto me,” in spite of
the bouncy delivery, the threat is clear: | made you and
| can destroy you. Later, Phillips playfully teases,
“There’s a lot of things | could say to make you under-
stand/I don’t have time to explain.” It's seductive, it's
smart and it's deliciously hummable. Full length, full
length!

Citizen Cope

The Clarence Greenwood Recordings
RCA (82876 52114-2)
reviewed by Mark Polzin

Clarence Greenwood steps out from behind his
nom de guerre on the third full-length Citizen Cope
release, The Clarence Greenwood Recordings. After
breaking with Dreamworks, he seeks to present his
portraits of the disturbed and disenfranchised popula-
tion of America’s urban underbelly with songs that are
more guitar-based than on previous recordings. The
resultant reggae-inflected pop is a far cry from his mid-
90s work as a sideman for rapper Basehead.

Greenwood handles a variety of instruments as well
as relying on a sturdy core of backing musicians. Guest
appearances are sparingly and tastefully used, such as
Carlos Santana's fiery solos on the head-scratching
love puzzle, “Son's Gonna Rise” and Me’Shell
Ndegeocello’s slinky bass maneuvers on the compari-
son between thoughts and feelings, “Sideways."”

The standout track, “Bullet and a Target,” is a bleak
discussion of social concerns, both international and
inner-city, presented from Gatewood's experiences as a
longtime citizen of Washington, D.C.

Greenwood?’s voice is a compelling lure, reminiscent
of G. Love with his accent in check. The laid-back
grooves provide the perfect setting, doing away with
elements that do not contribute to the mood set by
Greenwood’s voice and lyrics. One can only hope that
further Greenwood recordings also focus on his own
vision rather than taking input from label executives.
His music has a unique quality, striking a balance
between familiarity and invention.

Pop voices such as Greenwood's are singular,
despite his desire to blend into the citizenry.

Lov Christic

Original Sinner: The Very Best of the MGM Recordings
RPM (284) (U.K. import)
reviewed by Doug Sheppard

With soaring falsetto choruses, white-doo-
wop-styled harmonies, rock rhythms and splashes of
ethnic Italian music, Lou Christie's mid-'60s smashes
for MGM Records stood out for more than just their
arrangements. “Lightnin’ Strikes” and “Rhapsody In
the Rain” were not only among the best pop records
of 1965 and 1966, they were among the most unique
as well. Original Sinner: The Very Best of the MGM
Recordings, Christie’s anthology of two years on MGM
Records, reveals there was more where those came
from.

the very best of
- the MGM recordings

While nothing else is quite an the level of those
hits, there are a number of fine tracks in the same
vein, including ballads such as “Summer Snow" and
“Indian Summer,” plus more up-tempo material,
including “Trapeze” and “Hol'ywood's My Stop.” “If
My Car Could Only Talk,” Christie's automotive techni-
color dream of the worlc as seen through headlights,
is another highlight — as is a modernized doo-wop
non-LP single, "Wild Life’s In Season.”

What's even more impressive than the consistency
of this compilation (give or take a weak cut or two) is
that Christie cowrote virtually all of the material,
including the hits.

Christie is often written off as a Top 40 artist, but
his brief tenure on MGM alore shows that he was a
lot more. (www.rpmrecords.co.uk)

Gov’'t Mule

Deja Voodoo
ATO Records (21528)
reviewed by Mark Polzin

With Deja Voodoo, Gov't Mu.e singer/guitarist
Warren Haynes and drummer Matt Abts are faced with
the challenge of finding a permanent replacement for
the late Allen Woody. While this wouldn't be as diffi-
cult as Mule's main influence, Cream, filling the shoes
of Jack Bruce, Woody was the sclid core of the band.
Rather than invite Andy Hess to {ill that spot, they
instead expanded to a four-piece, adding keyboardist
Danny Louis to complete the lineup. The results, as
evidenced on Deja Voodoo, are soectacular. Hammond
B-3 adds a new dimension while maintaining the
Mule’s vibe.

If you're a fan of Soutkerrn/bluesy, guitar-based
rock, you need to familiarize yourself with this band,
especially the dynamic Haynes. He is a guitar monster
with a soulful, gravelly voice similar to ZZ Top's Billy
Gibbons at his prime. When Haynes cuts loose on the
six-string, there better not be anyone in his way. He's
easily able to shift from minor-chord power riffs to
wicked little jazz runs, all the while keeping a steady
heaviness as a signature scund.
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Lyrically, the songs stick to the same
territory as on much of Haynes' previ-
ous work: bad men, bad women and
the unfortunate resuits of the combina-
ticn of the two. Haynes continues to
experiment with the frame that sur-
rounds Mule’s classic rock sound. The
record’s “Silent Scream” turns into a
jam that could have come from '70s-
era Pink Floyd. Psychedelic flourishes
and sweet soul vocal harmonies are
constants on Deja Voodoo

Do yourself a favor and pick up Deja
Voodoo. You'll see why hippies, alt-
country rebels, blues buffs and classic-
rack fans have been digging this band
fcr a decade.

Tragedy may strike, but it can't stop
the irrepressible Haynes Let him share
his voodoo with you once again

Johnny Winter

Johnny Winter
Columbia/Legacy (CK 85734)

Second Winter
Columbia/Legacy (C2K 85735)
reviewed by Doug Sheppard

Other than Mike Bloomfield,
America initially produced few guitar

heroes in a late ‘60s blues revival domi-
nated by Brits, but the arrival of Johnny
Winter in 1969 changed all that. More

authentic thar: Eric Clapton, more pow-
erful than Jimmy Page and as much an

original as Peter Green, Winter was the
jolt of white lightning that shocked the
entire scene into reevaluating itself.

Though he already had one great
album (The Progressive Blues
Experiment) under his belt, 1969’s
Johnny Winter was the one that intro-
duced him to the world. Like Hendrix
before him, Winter proved that a
strong player didn't need a rhythm gui-
tarist to fill out the sound.

With the rock-solid rhythm section
of bassist Tommy Shannon and drum-
mer Uncle John Turner behind him,
Winter cut loose with a flurry of hot
blues licks and riffs on songs such as
“I'm Yours And I'm Hers” and “Good
Morning Little School Girl,” with a
presence so commanding that one
almost wondered if he needed any
accompaniment. In fact, he did songs
such as “Dallas” and a cover of Robert
Johnson’s “When You Got a Good
Friend” with just his guitar, using the
time-honored blues tradition of open
tuning. A full-band version of “Dallas”
is among the three bonus tracks on this

Mark your
calendar...

Aug. 67, 2005

Goldmine’s National Record Show™ at
The Rock And Roll Hall Of Fame has
been a big hit! Make travel plans now to
attend this year’s show — Goldmine’s
sixth — in Cleveland, Ohio.

Dealers: To be put on a waiting list for a table,
contact Mary Lutz at 7154454612, ext. 313.

remaster, which also includes a killer
slide-enhanced number called “Country
Girl” and a great version of Bobby
“Blue” Bland’s “Two Steps From The
Blues.”

Second Winter (1969) marked a
return to the power-blues sound of The
Progressive Blues Experiment, as Winter
grew more comfortable in the role of
guitar hero. Winter's guitar pyrotech-
nics weren't merely for show; they
intensified the passion of the music,
pushing the Shannon-Turner rhythm

section into territories that few other
blues bands could visit. Cuts such as
“Memory Pain,” “The Good Love,”
“Hustled Down In Texas” and his
renowned cover of “Johnny B. Goode”
best exemplify Winter's heavy blues
with a feeling, while the ringing electric
mandolin on “I'm Not Sure” gives the
song an almost psychedelic feel. Of
course, Winter doesn't desert more tra-
ditional blues, which are on display on
“Miss Ann” and “I Love Everybody.”

DiscReviews continued on page 27
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TOM WAITS TV Files1&
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ROLLING STONES - Ladies and Gentleme
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The WHO - Cieveland 1975 whole show!

The WHO - Toronto 1932 Uneditted PPV 2 172 hrs
FRANK ZAPPA - Spanish Fly - Barcelona ‘88 (B Qual)
FRANK ZAPPA - TV Files German TV 68’ 78

22 TOP - Germany 1983/TV Comp #2 60 min

17 TOP - Camden 2003 GREAT
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Underground Garage, a two-hour rollercoaster ride through
rock 'n* roll. And this is real rock 'n’ roll, otherwise known

14 W hen it comes to
. , rock 'n’ roll, it
—__ involves people as garage rock, defined by Van Zandt as “white kids trying
s DS who are, let's be kind and call us to play black rhythm and blues, and failing — gloriously.”
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IT'S GOTTA BE ROCK ‘N’ ROLL MUSIC

- observation, but he knows what

he’s talking about. When it comes
to rock 'n’ roll, he’s lived it. He has
written it, played it, sung it and
produced it. When it comes to
rock ‘n’ roli, he has logged
thousands of miles in its name as a
member of the genre’s tightest
unit, Bruce Springsteen’s E Street
Band. He has used its power to
address important political matters,
as he did in the '80s with his Artists
United Against Apartheid project.
When it comes to rock 'n’ roll, he's
used it to avoid getting a real job.

Until now.

A few years ago, Van Zandt already had the coolest two
gigs in the world, touring with The E Street Band and
starring as mobster Silvio Dante on HBO's remarkable series
The Sopranos, his first foray into acting. But in 2001, he
wanted a third venture, one to serve simply as a fun outlet
for his lifelong love of music.

“It wasn't that big a deal when it started,” he said. “I
just thought, ‘I'm not really hearing all my favorite songs on
the radio anymore,” and when | thought about it | realized |
never have. I'm a button-pusher, and sometimes I'm gonna
like an oldie; sometimes I'm gonna like a classic-rock song;
sometimes I'm gonna like an alternative new song. And |
thought, ‘Why can’t all these things live in the same place
at the same time?’ | felt a need to support this whole new
generation of rock ‘n’ rollers that | had discovered, that
weren't signed by major record companies and weren’t on

radio. | went to a couple of syndicators | knew. | said, ‘I
want to do a little radio show. Most people know my
name; it'd probably be fun.’ They said, ‘Is it rock ‘'n’ roll?’ 1
said, ‘Well, yeah.” And they said, "We can't do that. We
can't get rock 'n’ roll on the radio anymore.””

The only real job for this particular
unstable musician is saving rock 'n’ roll
itself. In fact, it's more than a job — it'’s a
mission. Every weekend, more than 140
radio stations air Little Steven'’s

BY RUSH EVANS




THE LONG-HAIRED, TEENAGED, JUVENILE
DELINQUENT, HIPPIE, WEIRDO, PSYCHEDELIC,
REBELLIOUS, BEATNIK ROCK ‘N’ ROLL ZEN OF

LITTLE STEVEN’S UNDERGROUND GARAGE

They had said this to the wrong TV gangster. “I'm like,
‘What do you mean you can’t put rock 'n’ rcll on the
radio anymore? | can't live with that! | mean, you're
teling me my whole life is a lie? And you're telling me this
next generation of kids doesn't deserve to hea+ real rock ‘n’
rofl? What kind of generation are we to give our children
less than we had?'”

Van Zandt had grown up listening to AM radio in the
1660s, when rock ‘n’ roll was real and so were the DIs.
Great New York jocks such as Cousin Brucie and Scott Muni
would introduce songs daily, sharing two-and-a-half-minute
records that could change a Jersey kid's life and nspire him
ta pick up a guitar. This background served as the basis for
wnat he now realized was completely absent in the safe,
over-researched, homogenized world of modern radio.

From a business standpoint, the safety of modern radio
works. In an era of cable television, Internet, CD burners
and DVD players, radio still flourishes, commanding billions
of advertising dollars a year. We are indeed still listening, a
lot of us, to contemporary hit stations with playlists
consisting of market-researched songs that can be counted
out on two hands at any given time

But diversity 1s gone, In ownership, in 1deas and in music
The music of contemporary modern hit radio is often
precise, calculated and drowning in emotionless mediocrity.
Real, visceral rock 'n’ roll has been driven
underground, off the airwaves in favor of soulless drivel.

That's what makes Van Zandt’s crusade to revitalize the
medium so important. “My only statement to jthe radio

industry] and to the world was there has to be room for at
least two hours a week where we car ¢o this other stuff
that is really, really, really impeortant. And it kind of reflects
and resonates on what you'r2 doing the rest of the week.”

CRUISIN’ AND PLAYIN’ THE RADIO, WITH NO
PARTICULAR PLACE TO GO

During those two hours of the Underground Garage, it's
grungy track after track, eveiy one of which came straight
out of somebody's parents’ garage, spiritually or literally.
Vibrant new bands such as Hawait Mud Bombers and Rainy
Day Saints are played right alongside everyone from The
Byrds to The Yardbirds, from The Dictators to The Defectors,
from Patti Smith to The Crystals.

The show is based on a rather simple idea involving the
ultimate garage band, the Ramones. As Van Zandt has
declared on the air, “We play all the ccol stuff from the '50s
and 60s that influenced the Ramones, and we play all the
cool pands from the ‘80s and '90s ard beyond, that have
been influenced by the Ramones. Thats it. So let's dance.”

There are only two basic requiremenits for every song
‘eatured on the show: It's gotta rock, and Van Zandt’s gotta
like it. He serves as his own one-man focus group,
handpicking every song included in this very personal show.
There’s no snobbery about the artists. This is a show that's
not too cool for Neil Diamend and The Monkees; it's just
that only the coolest records of theirs will hit the air. And on
every show, there is a Coolest Song in The World, destined
to remain so for at least seven days and guaranteed by the
trusted host.

LITTLE STEVEN'S
COOLEST SONGS
IN THE WORLD

When asked for his own personal
Coolest Songs In The World, Little Steven
Van Zandt rattled this baker’s dozen off
the top of his head, the songs that
knocked him out the first time and still
do. Listen to them once a day, then start
your own garage band.

@® "I Can Only Give You Everything” —
Them

® “Friday On My Mind” — The
Easybeats

® "Talk Talk” — Music Machine
® "See My Friends” — The Kinks
@ "She Said She Said” — The Beatles

@ “Congratulations” — The Rolling
Stones

@ “Call Me Lightning” — The Who

@® “Please Crawl Out Your Window"” —
Bob Dylan

@ "Journey To The Center Of Your
Mind” — The Amboy Dukes

@® "Psychotic Reaction” — Count Five
® "Louie Louie” — The Sonics

@ “Ain’'t Got Nothin’ Yet” — Blues
Magocs

® “| Had Too Much To Dream Last
Night” — The Electric Prunes
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GONNA WRITE A LITTLE LETTER, GONNA MAIL
IT TO MY LOCAL DJ

Trust is part of the gig, the way Van Zandt looks at it. It's
not about having a slick announcer’s voice with an ability to
read copy as instructed. It's about having a personality and
having a connection with the audience. “When we grew
up, we had a relationship with our DJs and our radio
stations, and | wanted to reflect that again. Somebody you
can depend on every week. In my case, { hope people tune
in, and after two hours, they had some fun. | don't care
whether it's familiar or not. There was no such thing as
famiiarity when | grew up. There was no classic rock. We
didn't make it classic yet!”

For his listeners, Van Zandt is more than the host — he’s
the designated driver. “When we heard, ‘Here’s this new
guy Jimi Hendrix,” or "Here’s this new band called The
Yardbirds' or, ‘Here’s this new band called The Byrds,” we
didn’t switch the station. We didn’t run away. We didn't say,
‘Oh God, let me go find Perry Como, something I'm
comfortable with!* We were like, ‘I trust this cat. Turn me
on, man!" Ultimately, that’s what | think radio’y most
important job is — to turn people on to something that
they don’t know. ! love doing that. When | hear a cool new
song, man, | get the same excitement that I've ever gotten.”

This DJ reads no generic liners. He talks. He back-
announces song sets, tells stories and acts like a real human
being. He remembers a time when the real stars of radio
were Alan Freed and Wolfman Jack, not unlicensed
counselors such as Dr. Laura or political pundits such as G.
Gordon Liddy.

The week that Liddy spewed his usual venom into the
airwaves about the presidential election (in which he
couldn't even vote, disallowed by his Watergate fefony
conviction), Van Zandt addressed his renegade nation with a
much less stressful question: “All right, you got a question
you need answered, and | know it's driving you crazy so let
me help. Who's gonna win the World Series? Nah. Who
cares? Who's gonna be president? No. Something
important. | know! What's the coolest rock ‘'n’ roll movie
ever? It's The TA.M.I. Show. That’s right. The Rolling Stones,
Marvin Gaye, The Beach Boys, Smokey Robinson, Chuck
Berry, and most of all, The Barbarians — all fighting it out in
Santa Monica, 1964. I'm telling you right now, it's the
greatest rock movie you've never seen!”

HAIL, HAIL, ROCK ‘N’ ROLL — DELIVER ME
FROM THE DAYS OF OLD

Van Zandt does not take his job lightly. It's a good time,
but it's a serious job, about something culturally and histor-
ically important. He's certain that rock ‘n’ roll’s salvation
will be found in new music. In fact, it's what will keep
classic music alive. “Three years ago, it [was] hard to explain
to people that you have to support new rock 'n’ roll
because it's the new rock ‘n’ roll that gives the old rock 'n’
roll a context, a perspective and a significance. If you stop
doing new stuff, the old stuff's gonna just whither up and
die, because it just ain't gonna have any relevance to the
younger generation. | mean Elvis Presley and Chuck Berry
and Bo Diddley would have been temporary teenage circus
acts if it wasn't for the '60s. It wasn't until the ‘60s that
those cats became pioneers, OK?”

That's true. It took The Beatles and Bob Dylan for our
culture to finally take rock 'n’ roll seriously and treat it like
something important, as it was and is. But it's also supposed
to be fun, which is what Van Zandt injects into the show
each week.

The ultimate garage-rock enthusiast pours every
aspect of his personality into this show, telling the
music’s history in an ongoing oral documentary (we'll

THE SIRIUS BUSINESS OF ROCK ‘N

roll word, but the future of radio itself will rely

more on satellites than local station antennas.
That's why Steven Van Zandt's garageland now extends
to the heavens.

Syndicated radio is one way to spread the rock 'n’

The Underground Garage channel is also Van Zandt's
creation, with 24-hour, commercial-
free rock bouncing off a satellite in
geosynchronous orbital grunge. The
Sirius Network’s wide selection of
stations can be purchased by
subscription for about $13 a month.
Stations in the network represent a
wide array of formats, including
Outlaw Country, another Van Zandt
creation, dedicated to the more
rugged side of the country universe
(just as the Underground Garage is to
rock).

In keeping with the spirit of the
Underground Garage radio show,
Van Zandt has filled the airtime with
more than just great rock 'n’ roll, but
also with more colorful jocks. That's
how Alan Freed would've done it.
Among the personalities are Freed's own former
assistant, songwriter/producer Kim Fowley, and
legendary old school rock jocks Kid Leo and Bill Kelley.

Dictators lead singer, Handsome Dick Manitoba, sees
the role of the Underground Garage channel as
something of a noble cause, a cause he’s honored to be
part of. Manitoba’s larger-than-life personality was first
noticed as appropriate for the channel after he spoke at
the renaming of a New York street near CBGB's in honor
of his fellow punk innovator Joey Ramone. It was soon
thereafter that a call came from Van Zandt.

The job would be simple: Play great rock 'n” roll
records, and be yourself. For Manitoba, being himself
means talking on the air about what he cares about,
such as “CDs, movies, food, rock ‘n’ roll, girls and a lot
of slice- of-life stuff. | make notes about what happens
in my day-to-day life. The other day, | asked this

resist the urge to call it a rockumentary).

Each week, music is new and old, known and unknown
but often tied by a common theme. One of the Garage’s
best shows was dedicated to “the best of songs, the worst
of songs,” the quintessential rock ‘n’ roll piece, the primitive
and controversial “Louie Louie.” Within that show, Van
Zandt dramatically makes the case for rock’s arguably
greatest song with fascinating history behind the accidental
classic recording by The Kingsmen. The track's slurred vocals
prompted an FBI investigation, lending it a sense of mystery
and rebellion that made it oh-so-important.

As an introduction to the indisputably important
recording, Van Zandt describes with blow-by-blow accuracy
how the monumentally inept producer recorded — and
kept — the brilliant accident of the studio, complete with its
incomprehensible lyrics, random drumming, false starts and
impulsive insanity. He then demands that his audience now
listen for the raw spontaneity of the still-rocking song as
though it were the first time. After that, it's pretty hard not

question [on the air]: ‘On the supermarket express line,
when it says “10 items or less,” one lady had 14 bottles
of the same tomato sauce. Does that count as one item
or is that 14 items? All of a sudden, the line is backed
up. | wanna know what other people think about that!’
This week | ask what your favorite Twilight Zone was."

The music itself, of course, gets the
most attention on Manitoba’s show. “I
like to talk at least three or four times
during the show, give a little history,
even if it's just to mention the names of
the girls in The Shangri-Las because
nobody knows that. And | like to give
information about where they came
from."

Manitoba was astounded when Van
Zandt shared with him the vast playlist
for the Sirius channel, with each song
documented, tracked for airplay and
noted with comments. “I once said to
him, ‘This is the great love affair of
your life.” You could say you love rock
'n’ roll — and you can really love rock
‘n’ roll — but this guy walks the walk.”

Dick Manitoba

Manitoba believes that his friend has
also addressed the big-picture effort to “keep rock 'n’
rol} alive, to keep it as a very specific concept and get rid
of the old dlassic-rock, like Yes and Emerson, Lake &
Palmer, and make it this [format], which is blues and girl
bands and garage rock and punk rock and all the new
people doing that, too. He's done more to consolidate
that and put it forth to the world than anybody I've ever
met.”

The one and only Andrew Loog Oldham, the man
whose early connection with The Rolling Stones
delivered their message to the world, is also thrilled
about having his own show on the Underground Garage
network. Like Manitoba, Oldham’s rock ‘n” roll history
dates back several decades, and the radio gig is a fun
culmination of the elements from a life in rock’s counter-
culture. He's happy about that. "It's added another peel
of the onion to my activities and potential

7

to take your mind to that studio in 1963, to the moment
that created “the truly blissful liberation of rock 'n* roll.”
This is interactive radio.

In another show, he paints a hilariously vivid description
of how and when Dylan first introduced The Beatles to pot.
It was a turning point, a moment that might well have
changed the course of rock 'n’ roll, for better or worse, as
the Fabs first levitated a few years before Lucy would hit the
sky with diamonds.

Speaking of those two acts that elevated noisy kids’
music to high art, even they (who would seemingly not
need any more radio airtime) sound fresh and new from
Van Zandts side of the garage door. Listening to The Beatles
is still meaningful to many of us, but their original energy
and innovation shine brightest when heard in their truest
context. “Tell Me Why" and “Rain” fall between tracks by
underground bands such as The Forty Fives and The High
Dials, rock ‘n’ roll bands from this century. For the last 20
years, the Fabs have been more likely to hit the airwaves
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Andrew Loog Oldham

accomplishments, and for that, I'm very
gratelul of the opportunity.”

Like his employer Van Zandt, he's
finally found the day job to suit his talents. “My mother
would have appreciated that at the age of €0, thanks to
Steven, | finally have the closest thing I've ever had to a
regular job. It's a great gig Steven gave me.”

Oldham’s philosophical view of radio is that it is “the
constant clock singing out the hours of our lives.” And
thanks to satellite technology and Sirius’ Underground
Garage Channel 25, radio will cantinue singing out those
hours throughout the 21st century — with a good beat
you can dance to.

(wwww littlestevensundergroundgarage.com)

between Dionne Warwick and Arr Supply. It’s a safe bet that
John Lennon would likely have preferred being associated
with the Garage instead of Adult Contemporary radio.

The same thing goes for Dylan. To listen to “Leopard-Skin
Pillbox Hat" nestled next to tracks such as “Shake It Off" by
The Supersuckers and “She’s Fine” by The Stems is to
rememboer that Dylan is more than the poetic genius of
American music; he’s also one of the originzl grunge rockers
from the garage. After all, his first hero was Little Richard.
This particular Dylan track even makes a garage reference
(“You tforgot to close the garage door/ You might think he
loves you for your money/But | know what he really loves
you foi/it's your brand new leopard-skin pill-box hat”).

MANY PEOPLE COMING FROM MILES AROUND,
TO HEAR HIM PLAY HIS MUSIC WHEN THE SUN
GOES DOWN

Vian Zandt, the songwriter/actor/qguitar st/singer, has
truly come to see this job, this radio revolution, not only
as his primary gig, but also as his artistic outlet. “It's not

Photos courtesy of Shore Fire Media

exactly the same as writing a song, but it does feel like
there is something artistically satisfying going on here. |
must say, | love being in radio.”

And radio loves him: Now in its third year,
Underground Garage can be heard in most major
American markets (usually Sunday evenings), to the great
delight of the programmers and advertisers, both
national and local. it's also heard in 45 other countries
around the world. Now there’s an Underground Garage
satelite channel on the satellite radio Sirius Network,
featuring several high-profile hosts such as former Roling
Stonas manager Andrew Loog Oldham, Dictators lead
singer Handsome Dick Manitoba, and
producer/songwriter Kim Fowley, all united in spreading
the gospel of rock 'n’ roll. {See
sidebar}

The business is based in
Manhattan under the name
Renegade Nation. Van Zandt's staff
of 11 handles ad sales, program
production, distribution and research.
Lots of research. When you're teiling
the story of rock 'n’ roll and
cultivating a new audience, you
gotta know your stuff and take time
to share the music’s background

Each week, Van Zandt personally
writes the script that will serve as the
foundation of the garage nation,
lending the songs their context and
significance from their biggest
champion. “It's creative in another
way. You're writing a 25-page script
every week, and if you're a writer of
any kind, you know what a challenge
that is. You gotta write something
that's entertaining, every week. And it feels like an
accomplishment, man, when you have a really good
show, you got a cool theme going, and all the movie
selections [sound bites between songs] fit that theme,
and the music beds behind you fit that theme, and the
raps are all fitting that theme, and it's all rockin’ like a
glove, man, it's like writing a good song!"”

Along with the script, Van Zandt also personally selects
each song that is played on the program. The third
element constituting the show’s content is the collection
of sound bites from movies and television and custom
celebrity Ds, each appropriate to the moment it's heard.
They provide the flow, the humor and the fun, truly
making Garage a show, not just a collection of songs.
Among the famous friends popping up between tracks
are rockers, from Dave Clark Five lead singer Mike Smith
to the one and only Keith Richards. Other cameos include
Van Zandt's fellow television mobster, Paulie from The
Sopranos (“This is Tony ‘Paulie Walnuts' Sirico, and you
are with Little Steven and the Underground Garage. |
hope you're enjoying all this hopped-up, long-haired
teenage garbage”), and Van Zandt's boss from that other
gig (“This is Bruce Springsteen, and you are listenirg to
the heart-stoppin’, pants-droppin’, house-rockin’, earth-
shakin’, booty-quakin’ Little Steven, in Little Steven’s
Underground Garage”).

By the way, Van Zandt's commitments to The Sopranos
and The E Street Band have not disrupted his devotion to
the radio show. While on Springsteen’s tour of ‘02 and
‘03, Van Zandt was writing the scripts on the road and
quite literally phoning in his spoken portions for the
Garage. It'll happen again, the next time the E Streeters
hit the road. “[f have an] ISDN line put in every hotel
rcom, in Europe, Australia, you name it, and do the show
from where | am. It's gotta be on every week, baby. You
can't just say, 'l don't feel like doing it this week't”

WE WAS REELIN’ AND A ROCKIN’, ROLLIN’ ‘TIL
THE BREAK OF DAWN

Thirty-five years after the Woodstock Nation was born,
the Renegade Nation came together in the spirit of great
rock 'n’ roll. On Aug. 14, 2004, Little Steven’s International
Underground Garage Festival rocked Randalls Island, N.Y.,
for 12 hours of chaotic musical glory. The crowd of 15,000
was wowed by founding fathers such as Bo Diddley, punk
attitude pioneers Iggy And The Stooges, glam-rock legends
The New York Dolls, MTV heroes The Romantics, '60s
psychedelics The Electric Prunes, critically acclaimed new
power-popsters The Strokes, along with 40 other acts. There
was even room for a Sinatra, as Nancy revived her cool
classic, “These Boots Are Made For Walkin,'" a rocker
worthy of anything else on the bill. Tickets were kept at a
very affordable $20 (ust 50¢ a band, as Van Zandt was
quick to point out).

The show went over great, much to the pleasure of its
creator. "It was even wilder than | expected. It was so much
fun. It was like the old Alan Freed shows. We had a band
playing two or three songs, then it was right into the next
one. It was just great, a great format.” We'll all be able to
see it soon. The entire concert was filmed and will be
released as a bigger-than-life feature — in 3D, the first of its
kind.

ROCK, ROCK, ROCK 'N’ ROLL, THE FEELIN’ IS
THERE, BODY AND SOUL

Van Zandt's spiritual kinship to the original rock ‘n’ roll DJ,
Freed, can be found on and off the stage and on and off
the airwaves, and his passion for his cause is complete. “|
think of radio in the old sense. | intend to sell some records.
I think that's important that there be a connection between
playing cool songs on the radio and people going out and
buying these things. Like | say, rock 'n’ roll is a participatory
sport. | mean you got to get involved. You gotta get
engaged. Go buy them records and go to those clubs. See
those bands. Because if not, it's gonna die. It's a living,
breathing animal, man. You gotta feed it.”

It was a conversation with fellow E Street Band member,
Garry W. Tallent, that drove a particular week’s themed
episode to focus on the end of Freed’s heyday, the end of
the beginning of rock ‘n’ roll in the pivotal year of 1958. In
the eloguent show-opening solitoquy, Van Zandt paints a
picture of the time with literary imagery worthy of James
Michener, detailing the ups and downs of rock ‘n’ roll from
the last half of ‘57 through the end of '58. The punch line
at the end of that period was the firing of Freed, the man
who made widespread the term rock 'n’ roll, for somehow
causing a riot within the context of his job of playing records
on the radio.

Grown-ups just didn‘t get it back then, but as Van Zandt
reported, “That year and a half changed the world. These
artists and their records represented freedom in a way the
American Constitution only implied. In a way the
Declaration of Independence could only suggest. In a way
the Bill of Rights could only promise. For 200 years,
politicians stood around talking about it. In that year and a
half, rock ‘n’ roll delivered the goods.”

From that platform, we’re pushed into a free-fall with
Count Five's ragged psychedelic nugget “Psychotic
Reaction.” The song was the inspired mayhem of some high
school kids eight years after the period in question, but it
couldn’t have happened without 1958, without Freed,
without the pioneers of the form, without the First
Amendment being put to work and encouraged to dance.

And for Van Zandt and his ever-growing underground
renegade nation, it's like the man said, "It's gotta be rock 'n’
roll music, if you wanna dance with me.” @
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After last month’s extended rant, it's
time for a return to the what-sold-and-
for-how-much-and-in-what-condition
format. In the interests of predictability,
laziness and a general, easing-in-to-
the-new-year, laid-back vibe, this
installment begins with a look at some
recent auction action for. ..

The Becatles

That's right. It's time for another
check-in with the Fab Four. Beside the
fact that I'm a shameless lifelong Beatles
devotee, | like to do this regularly
because there is a seemingly inex-
haustible supply of interesting Beatles items changing
hands for big money, on eBay and elsewhere. Even 35
years after the group called it quits, the auction of a single
rare Beatles item s still regularly deemed big news.

“The Beatles’ Bog Roll Up For Bids” is just one headline
of a widely circulated story about an auction for a rol} of
toilet paper that the Fabs reportedly refused to use
because it was too hard and shiny and had “EMI” stamped
on every sheet. The famous roll appeared on eBay with a
starting bid of £40,000! Results to come next month. An
auction for a letter written by a pre-fame John Lennon has
also attracted much media attention. Likewise, the auction
of the guitar George Harrison played on Revolver got plen-
ty of coverage. What makes that story interesting is that
Harrison’s Gibson SG had been given to
Badfinger’s Pete Ham in 1969 and, after Ham’s
death, had been stored by his brother for three
decades before reappearing to fetch $567,500
through Christie’s auction house.

At this point in time, it's hard to imagine when
interest in all things Beatles-related won't be
strong. Judging by the steady stream of Beatles
items, it's clear that the market for Beatles stuff is
solid. American fans raised on the original Capitol
albums got a treat recently with a boxed set of
four early U.S. albums on CD. Although | am partial to the
original U K. versions of the early albums, | always felt it was
a shame that EMI had, in releasing The Beatles albums on
CD the first time around, ignored the American versions. So
it's good that it has started to set that right. Now, if it could
just get around to issuing that Let /t Be DVD and the
Hollywood Bow! CD and the Christmas Album. When you
consider the velocity at which other artists’ back catalogs
come out, the slowness of the Fabs' reissue program is just
incredible. Nobody wants to see their legacy exploited or
over-reissued, but come on.

OK, | got sidetracked there. Where was 1? Right.
Ongoing media attention given to all things Fab.

There’s been some media buzz around a recently discov-
ered track titled “Mississippi River Born,” which may or may
not be a post-Beatles track featuring Paul McCartney backed
by Lennon and Harrison. Or it may be Steve Winwood or
Eric Clapton. An EMI executive from London flew to
America to listen to the track, after it was found in a batch
of tapes recorded by John Lennon and owned by collector
Christopher Lopez, who purchased the tapes from film-
maker Tony Cox, Yoko Ono's former husband. The jury is
still out, but even if it is legit, it would probably be a disap-
pointment if we ever got to hear it, but it makes for good
news just like that bogus Mal Evans trove of memorabilia a
while back.

Anyway, on to some recent eBay Beatles auction action

A very-good condition U.K.—export pressing of The White
Album sold recently for $3,190.56 (Parlophone P-PCS 7067-
8). One of the notable features of this export version is that
it's on the Parlophone label, not Apple. “The holy grail of
any Beatles collection,” said the seller. “A real U K. export
White Album on yellow & black Parlophone labels with the
correct catalogue numbers P-PCS 7067-8 , plus the original
mono top-loading cover with the famous 'stereo’ sticker on
the back (this detail is unbelievably raret).”

Another U.K. export record from the White Album era,
“Hey Jude” b/w “Revolution,” sold for $76.95. “A great
copy of the increasingly difficult to find U.K. ‘Made In Gt
Britain’ Parlophone DP 570 Export 45 rpm,” said the seller.
“Many countries did not originally issue Apple label 45s.
U.K. EMI/Parlophone had copies made and exported.”

From the same era, a U.K. promo copy of the single “Lady
Madonna” b/w “The Inner Light” sold for $841.70 in mint-
minus condition. “This is a Beatles official U.K. green ‘A’
label demonstration record (Parlophone R 5675).... This is
the first Beatles U.K. single to be released on the Parlophone
green background label with the white ‘A.""

An original excellent/mint-minus mono British copy of
The White Album sold recently for $2,641.01. This copy,
number 0020343, comes with all original inserts and the
wallet-style top-opening sleeve unique to the U.K. release.
The fact that this is in mono adds to its appeal, since a
mono White Album contains some significant variations
from the more common stereo mixes — some so different
that Capitol included a few on its early '80s Rarities LP
(Speaking of which, a Rarities-type CD set or box set of
rare mixes and such would be a welcome addition to the
Beatles CD catalog.)

$1,500 won somebody a rare Australian audiophile press-
ing of Sgt. Pepper’s. "Without a doubt the rarest ‘commer-
cial’ release of Sgt. Pepper’s is this Australian-only audiophile
LP pressing, with the unique catalog # - AUDIO-S,”
explained the seller. “Released in July 1983, EMI made just
497 copies available to the public before scrapping the
entire project, which included a proposed Pink Floyd Dark
Side Of The Moon release.

“This exclusive audiophile record came into existence fol-
lowing a decision by EMI Australia to try their hand at half-
speed mastering for a reissue series,” the seller continued.
“In January 1981 they took their existing 15 ips masters for
Please Please Me and Sgt. Pepper’s and brought them down
to 7.5 ips and cut lacquers for each title. After checking for
quality these were rejected. Please Please Me was aban-
doned in favour of concentrating on Sgt. Pepper’s so a new
master was supplied by EMI U.K., and they set to work
again. In April 1982 the first serious cut was created, with
Side 2 being successful. Side 1 was more problematic, and it
wasn’t until the third recut, which took eight hours to cut
just 40 minutes of music, that produced a result with which
they were satisfied. This is known as the -3 cut and was
used to create the final finished disc.”

The U.K.-based online record dealer eil.com added “This
LP never went on sale in regular record stores but was made
exclusively available to the public at the Sydney Hi-Fi And
Audio Show on July 3, 1983." Eil.com currently has a mint
copy on sale for $2,775. It's not clear why the album never
went on general release, although another source speculates
that the 497 copies were pressed specifically for the Sydney
Hi-Fi Show. If anyone reading this knows more about this
particular rarity, please e-mail me.
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A copy of the rare Vee-Jay Records release The Beatles vs
The Four Seasons changed hands recently for $1,445. “The
Beatles poster is, alas, long gone (no doubt tacked up on
some teenager’s bedroom wall in 1964),” noted the seller,
"but there is nary a trace of imperfection to either discs or
gatefold sleeve! Only the lightest hint of surface wear to
either discs or sleeve — the discs appear virtually
unplayed.” Another copy, this one in very-good condition
but with a mint poster, sold for $999.

$1,202.99 was the winning bid for another rare Vee-Jay
album — the 1964 set Songs, Pictures And Stories Of The
Fabulous Beatles, in near-mint condition. This stereo copy,
noted the seller, features “the ultra rare red rectangle
‘stereo’ sticker in the lower right front cover!”

As noted above the variations between mono and sterec
mixes of a number of Beatles tracks have long been the
source of fascination among fans. After stereo became the
standard, the stereo mixes were much more common, but
somewhere in the early ‘80s, interest in the mono variations
grew, aided, if not instigated, by Capitol’s inclusion of sev-
eral notable monc mixes on the American Rarities LP.
Anyway, sometime in the early ‘80s, EMI in the United
Kingdom decided to reissue the original mono LPs (up to
Yellow Submarine only, since the last two came out only in
stereo), a very cool move for fans eager to pick out the little
differences such as the different animal sounds on
“Piggies” and “Blackbird,” McCartney’s barely audible vocal
toward the end of “Sgt. Pepper's” reprise and so on.

Aside from reissuing the original LPs, EM! packaged the
lot in a 10-LP set, limited to 1,000 copies. A near-mint
copy of this red-boxed set, The Mono Collection, sold
recently for $1,249 on eBay, with one caveat: “The copy of
Sgt. Pepper’s that is in this set is a mis-press,” said the sel-
er. "Some of the sets included this mis-press in which side
1 is mono but side 2 is in stereo, not mono.” So you don't
get that Sgt. Pepper’s backing vocal thing, unfortunately.

Another copy of The Mono Collection appeared on eBay
but had no takers for its starting price of $1,900.

Speaking of mono. ..

A sealed American mono copy of Sgt. Pepper’s sold
recently for $860. Lennon reportedly said that you haven't
heard Sgt. Pepper’s until you've heard it in mono. indeed,
with mono still prevalent in those days, at least in the United
Kingdom, the Fabs and George Martin apparently devoted
most of their allocated mixing time to the mono mix and
then knocked off the stereo mix much more quickly.

Speaking of George Martin...

$821.55 was the winning bid for a rare picture-sleeva
single by The Beatles’ producer, “A Hard Day’s Night”
b/w "1 Should Have Known Better” (United Artists UA-
750). Both sides are Harrison’s instrumental takes from
the Hard Day’s Night movie, and the pic sleeve features a
photo of Lennon, McCartney, Harr'son, and Ringo Star-.

Another favorite LP box set is Mobile Fidelity’s 1982 col-
lection of audiophile pressings of all original British LPs (in
stereo). A mint-condition copy of this collection sold
recently for $833.

Here's an item | wouldn’t mind adding to my own collec-
tion: An invitation to the preview event for The Beatles’
legendary Apple boutique in London. It recently sold for
$1,253.20 in EX+ condition

The card was designed by The Fool and features an
apple design on the front Inside is an invitation from the
Fabs to “the preview of their shop at 94 Baker Street,
London, W.1 on December fifth at seven forty-six o'clock
sharp. Apple juice and Champagne/Fashion show by the
fool 8.16 o'clock.”

Another groovy Apple item is the Apple wristwatch,
one of which sold recently for $938.

T ————

if you need something cool on which to play the The Be;.t I,
above-mentioned rare vinyl, you'd probably want a high- mMono col o
end turntable and needle to protect your investment (or e
just not play them at all). But if you just want a record
player that screams “fun” and is actually high-end in
terms of cost, if not necessarily craftsmanship, you
could get an original NEMS Enterprises Beatles record
player, one of which recently sold for $1.076. The seller
described this as “the ultimate piece of commercial
Beatles memorabilia,” noting that only about 5,000
were made and, most important, it still works and is in
good to very-good shape.

Another fun item from the NEMS licensing empire
is a Beatles jigsaw puzzle, which recently sold for $81.64
on eBay. According to the seller, this 17-inch by 11-inch
puzzle “depicts the Beatles on stage in brown suits. No
box and several replacement pieces ‘created’ by commaer-
cial artist (almost indistinguishable).” So a couple of
caveats there or this would, no doubt, have changed
hands for a greater sum.

$823.20 was enough to convince another eBay seller to
part ways with a cool, late ‘60s Corgi Toys promo poster.
This groovy 7-inch by 12-inch poster advertises Corgi’s clas-
sic yellow submarine die-cast toy along with the non-
Beatle Renault 16.

Another cool Yellow Submarine item sold
recently for $749.99 on eBay in superb con-
dition. This vintage item (circa 1968) is a
Yellow Submarine alarm clock made by the
Sheffield Watch Co.

Solo Beatle goodies

To finish up, a few collectible solo selec-
tions from Messrs. Lennon, McCartney,
Harrison, and Starkey. ..

Here's an interesting one; An Item billed as
“the rarest Paul McCartney ticket ever?” sold
recently for $384.81 on eBay. So why is this
mint-condition item the rarest McCartney
ticket ever? Well, the seller backed the claim
up with a good story: “This is an unused tick-
et from the ATV Network for the
recording of James Paul
McCartney — McCartney's TV
special from 1973. | have two
of these tickets — | am keeping
one. These tickets were sent to
me — they've never been
owned by anyone else — so
that | could attend the record-
ing of the show. | did not
attend, as the person who
was supposed to be taking
me changed his mind the
evening before the recording
Don’t get me started! There
were, | believe, around 250
people there. | can't imagine
that there are any other
unused tickets out there —
which, in my opinion, makes
this about the rarest Paul McCartney
ticket ever!”

GO G LAY
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$212.15 was the winning bid for a mint U.K. first press-
ing of Wild Life, the poorly received debut album by
McCartney’s post-Beatle outfit Wings. This album, includ-
ing original yellow inner sleeve, appeared to be in exquisite
condition. The seller really goes to town in the description,
not only of how great the condition is, but in defending
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the record’s artistic merits. | suspect that the effort that
went into the description helped drive the bidding up —
' gy probably something more eBayers should consider. Don’t
P exaggerate the merits of what you're selling — just con-
vey its selling points. Anyway, | suddenly have this inexpli-
cable desire to go and spin a copy of Wild Life.

(3
.y G
WENUS AND NMARDS
P L Ja B From the very beginning of the Wings era, we now
: o ; o B go the very end: An excellent-condition poster from the
; - e band's 1979 U K. tour sold recently for $93.86. This
e pteal O turned out to be the end of Wings’ career, since things
® ® 2 didn’t work out so well on the Japanese leg of the tour
. : 0 e and McCartney eventually called the whole thing off.
® Makes you wonder, though, how things would have
NG S ® been different if the show had continued as planned
WM O The tour ended up playing packed houses in the U.S.,
Back To The Egg at the top of the charts.

If things had been different, perhaps McCartney
would not have made the feature film Give My
Regards To Broad Street, whose critical reception
was on par with Magical Mystery Tour. The
“ballad” version of “No More Lonely Nights” is
a nice latter-day McCartney tune, but the rest..
not so great. Anyway, an excellent-condition
copy of the laserdisc release of this movie sold
recently for $92.91.

A rather cool program from Wings' 1973 U.K.
tour sold recently for $49.88 in excellent condi-
tion. The cover features a great vintage-style
cartoon of a man at the beach

A sealed U.S. copy of the Ram LP (a somewhat
underrated album), sold for $80. A sealed DCC
gold CD issue of the 1970 solo debut McCartney
sold for $66, while a mint DCC Venus And Mars
CD sold for $55 and a mint DCC Wings At The
Speed Of Sound went for $51.07.

On a more recent note, $52 won somebody a rare mint
1992 U.K. 12-inch by McCartney: Deliverance: The Steve
Anderson Remixes, which includes three tracks —
“Deliverance,” "Deliverance (Dub Mix)” and “Hope Of
Deliverance.”

A mint, numbered, leather-bound, signed copy of
Starr's book Postcards From The Boys sold recently for
$1,402.99 on eBay. This deluxe limited- (only 350
were signed) edition from Genesis is Starr's equivalent
of Harrison’s “Big Leather Job,” | Me Mine. This par-
ticular copy was number 15

A 1974 Apple Records press kit for Starr's Goodnight
Vienna album sold for $202.50. This nice set includes a nice
custom folder, bio sheets and glossy promo photographs.

A sealed U.S. copy of Harrison’s All Things Must Pass
triple-LP set sold recently for $90.99, and a vintage
reel-to-reel tape release of the same album went for
$59. Meanwhile, a British promo poster for Harrison’s
mid-70s album Dark Horse sold recently for $90.91,
and a near-mint “Dark Horse” promo 7-inch single
CLadx  Bones with picture sleeve went for $75.74.
Lw"s NTp) A "stunning” condition early U.K. stereo pressing of
Harrison's first extra-curricular LP, Wonderwall Music,
complete with insert, changed hands recently for
$82.59.

( SV 2

An interesting item with an interesting story sold
recently on eBay for $49.99 — a Harrison ‘74 tour pro-
gram signed by his father. “On Dec. 15, 1974, | had the
privilege of sitting next to George’s father (Harry) at his
Nassau Coliseum concert,” wrote the seller. “The resem-
blance to his son was uncanny! His shoulder-length hair
all grey! | was floored! | was able to talk to him during
intermission as he was filming the entire show on an
8mm camera.”

A UK. stereo first pressing of Lennon and Yoko Ono’s
Unfinished Music No. 2 — Life With The Lions sold recent-
ly for $290.95 in “awesome” condition, complete with
original inner sleeve, while a good-condition copy of
Lennon and Ono’s Wedding Album, complete with all
inserts, went for $119.20

Acctates

It's always fun to check on the acetates that have
recently surfaced on the secondary market. The Beatles’
Apple Records of course pressed acetates for artists who
were not necessarily on the label, such as The Climax
Blues Band. An Apple acetate copy of an unidentified
Climax album recently surfaced on eBay and sold for
$525.59 in near-mint condition. Another Apple acetate,
this one containing the self-titled debut album by
Wishbone Ash, sold for $388.56.

$488.05 was the winning bid for a 1967 Deep Purple
acetate — a 12-inch lacquer-coated metal disc featuring
the classic “Hush,” “And The Address” and “Hey Joe.”
“All three tracks appear on their first U.K. LP, Shades Of
Deep Purple, released in September 1968, 13 months
after this rare acetate was made,” the seller noted

From the ‘60s to the ‘80s and a 12-inch acetate by leg-
endary Manchester quartet The Smiths, who achieved
great success — especially in Britain — with the pairing
of Johnny Marr’s jangling guitars and Morrissey’s self-pity-
ing but witty lyrics. The Smiths have long been big
favorites with collectors, but the fact that Morrissey is
currently enjoying a huge career surge probably helped
this item’s success on eBay, which culminated in a win-
ning bid of $385 for an acetate featuring two remixes of
the group’s “This Charming Man” single — a “New
York” remix and an instrumental. The “New York” mix
was withdrawn not long after release, since The Smiths
were one of few ‘80s acts to resist the 12-inch/remix
trend.

A 1963 acetate by another Manchester quartet, The
Hollies, sold for $311.60. This Emidisc (E.M.I. acetate
used primarily as reference and/or production) 7-inch
acetate features the track “Ain’t That Just Like Me.” And
a 7-inch U.K. acetate of The Byrds’ version of Bob
Dylan’s “You Ain't Going Nowhere” went for $187.71

An acetate for Alice Cooper’s Greatest Hits LP, from
The Mastering Lab in Los Angeles, sold for $293.99
And a Robin Gibb acetate pairing two songs from the
Robin’s Reign era sold for $232.50. What's noteworthy
here is that the acetate features the Bee Gee singing
both tracks, “August October” and “One Million Years'
in Italian

A three-track acetate by former Genesis guitarist
Steve Hackett sold recently for $172.69. This 7-inch disc
from Utopia Studios in London contains three cuts —
“Tales Of The Riverbank,” “Horizons"” and “Second
Chance.”

A mysterious acetate by an unidentified artist recently
showed up on eBay and sold for $73. The seller found the
disc in question in a box of 45s from the estate of a '50s
D). “When | got home and played it,” said the seller, "I
recognized Buddy Holly’s ‘Not Fade Away' and side two:
Eddie Cochran’s ‘Nervous Breakdown." Yet | knew it was
neither one of them! On the 'Breakdown’ side’ the name
Bobby is mentioned, so it could be Bobby Curtola, Bobby
Fuller, Bobby DeSoto, etc. (I lean towards Fuller, ‘cause he
was a big Holly fan). Lots of guitar work! This is probably
very rare.” | think the seller's guess is correct, since Bobby
Fuller did release a 45 with those two numbers in 1962.

See you next month! @

{Don’t forget to shop the ads in Discoveries — you
might find bargains compared to online auctions! — Ed.}
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Soul singer C.P. Spencer (66) died of a heart attack in
Oak Park, Mich., Oct. 20, 2004.

He was born Crathman Plato Spencer Jan. 13, 1938, in
Detroit, Mich. As a teenager, he sang on street corners
with his friend Walter Gaines. In 1953, Spencer joined The
5 Jets, who recorded some singles for DeLuxe. Two years
later, when one of the group’s members, Roguel Billy
Davis, quit singing with them to concentrate on songwrit-
ing and management, Gaines was brought in. This same
group recorded as The Five Stars for a single on Mark X
and another on End (reissued on Columbia) in 1958 (not
to be confused with any other “Five Stars” that may have
recorded for as many as eight different latels). The next
year, personnel changes brought in Ty Hunter, Lamont
Dozier, and David Ruffin, and the name was changed to
The Voice Masters (not to be confused with The Voice
Masters on Bamboo, who were from Chicago).

The group was under the spell of Motown’s Berry
Gordy family. Gordy and Davis managed it, and Gordy’s
sister Gwen recorded and released two singles by The
Voice Masters for her Anna label (named after another
Gordy sister) before the group fell apart. As the Gordy
empire was getting established in the early ‘60s, members
of the group sought positions within or without it: Ruffin
moved on to The Temptations, Hunter was signed to
Chess’ Motown-wannabe label Check-Mate (run by
Davis); Dozier decided to focus on his songwriting for
Jobete Music, Gordy's publishing arm of Motown.

To help fill the void, Spencer and Gaines turned to their
longtime friend Hank Dixon. Dozier introduced the trio to
bass singer and songwriter Freddie Gorman (who already
had co-written a hit, “Please Mister Postman”). The quar-
tet got work as backup singers in the Motown studio,
where they augmented the vocals of other acts. In 1966,
with ex-Falcons singer Joe Stubbs (brother of Levi Stubbs
of The Four Tops) as lead vocalist, the group, now called
The Originals, recorded a version of Leadbelly’s
“Goodnight Irene.” Stubbs then left to join The Contours.
The group carried on as a foursome, mostly as backing
vecalists in The Snake Pit.

In 1969, Marvin Gaye cowrote and produced “Baby I'm
Fcr Real” for The Originals, and it became a smash hit.
The next year, they cut “The Bells,” a fabulous example of
modernist doo-wop if ever there was one. It too was a hit.
Further recordings did not fare as well, and Ty Hunter
replaced Spencer in the early '70s.

The group went through a disco phase, and Spencer
returned in 1978 to record two albums for Fantasy. In
1981, they recorded Yesterday and Today, an album they
dedicated to Hunter, who died earlier that year. In recent
years, The Originals recorded for the Motor City label out
of England.

Baritone saxophonist and composer Gil Melle (72) died
suddenly Oct. 28, 2004, at his home in Malibu, Calif.

Melle was born in New York City Dec. 31, 1931. His
parents abandoned him when he was 2, and family
friends raised him. As a child he showed an artistic apti-
tude and began playing saxophone at 14. Two years later
he was playing in Greewich Village jazz clubs.

Melle was the first white musician signed to Blue Note
records in 1950. He was 19. Melle also designed album
covers for the label. Melle introduced label owner Alfred
Lion to recording engineer Rudy Van Gelder. The “Van

Gelder Sound” became an important component in the
Blue Note scene.

Melle‘s 1956 release, Patterns in Jazz, is considered a
modernistic masterpiece. He then cut three albums for
Prestige.

In the early ‘60s, Melle moved to Los Angeles, where he
composed for film and TV. Melle worked extensively with
electronic sounds, and his work was innovative and influ-
ential. He also composed several symphonies that have
been performed internationally. I recent years he concen-
trated more on visual arts, especially computer- generated
graphics.

British singer/songwriter Kevin Coyne (60) died of
fibrosis of the lung in Nuremberg, Germany Dec. 2, 2004.

He was born in Derby, England, Jan. 27, 1944. The dis-
covery of Bill Haley’s “Rock Around the Clock” directed his
energies to music. In the '60s, Coyne attended art school
and played in several local rock groups.

Coyne moved to London in 1968, where he worked as
a counselor for drug addicts — a day job that inspired
many of his songs. He teamed up with guitarist Dave
Claque. Their demo tape led them to sign to David Peel’s
Dandelion Records. The duo evolved into the group Siren,
whose two albums were critically acclaimed but poor sell-
ers.

Upon the death of Jim Morrison in July 1971, Coyne
was among the people consideted to take the singer’s
place in The Doors. Coyne declined; instead, he recorded
a solo atbum called Case History.

In 1973, Coyne became the second artist signed to
Virgin Records — after Mike Oldfield. Although his records
did not sell well, Virgin released seven albums and offered
tour support throughout the *70s.

Toward the end of the decade he recorded Babble with
Dagmar Krause, and in 1980, he cut Sanity with The Ruts.

However, Coyne was suffering from alcoholism and
depression. In 1985, he went on a brief tour of Germany
and didn’t come back. He turned his attention to writing
poetry and painting and quit drinking in 1987. ke never
returned to live in England, but he did eventually return to
music, having worked on several albums since 1990.

Bluesman Richard “Big Boy” Henry (83) hac been in
poor health in recent years anc passed away at his home
in Beaufort, N.C., Dec. 6, 2004.

He was born in Beaufort in 1921. At 12, his family
moved to New Bern, where he became exposed to the
blues via the artists who played the Honey Hole, a juke
joint. About 10 years later, he met a Piedmont-style blues
guitarist named Fred Miller, and the young Henry began
to sing with him. Henry would sing the popular blues of
the day and also make up his own lyrics.

Miller taught Henry the basics of guitar playing, and
when he felt he was proficient enough, he sent away to
Sears & Roebuck for his own. Originally, he was known as
“Little Boy,” but after gaining weight it was changed.

Miller moved to New York City during the ‘40s, and
Henry would visit him often tc play music together. While
in the big city, Henry met and played with Alec Seward,

Sonny Terry, Brownie McGhee, and Leroy Dallas. Henry
made enough money playing in New York that he often
made the trip twice a month. When at home, he would
perform on the local R&B radio show, Jive Time, and work
as a fisherman.

During one of his trips north, record producer Bob Shad
set up a session at which Henry was backed by Terry,
McGhee and a pianist. However, the recordings were
never released; Henry became disillusioned with the music
business and halted his treks to New York. In New Bern,
he performed odd jobs and fished to make money, and he
also preached at several local churches.

In 1971, he moved his family back to Beaufort, which
was his home for the rest of his life. He slowly started to
get back into his music about 1979. He began playing at
home and then for the beach tourists.

In 1983, he cut a single for the Audio Arts label of
Greenville, N.C. The song was called “Mr. President,” and
in it he protested then-president Ronald Reagan’s tax cuts
for the rich and the devastating effects they had on the
poor. It was recognized by the W.C. Handy Awards and
propelled Henry onto the international blues stage. He
was soon performing at blues festivals in the United
States. as well as Europe. In the late '80s, he recorded two
albums for the Swingmaster label.

Henry became quite prolific. He recorded about 10
albums worth of material for his own Home Town Records
and released CDs on Erwin, New Moon and Music Maker.
The latter recording — made in 2002 —was his last, and
it includes a vocal by his son, Luther Henry, who carries on
the tradition.

Heavy metal guitarist “Dimebag” Darrell Abbott (38)
was shot to death Dec. 8, 2004, in Columbus, Ohio.

Darrell Lance Abbott was born Aug. 20, 1966, in Dallas,
Texas. His father, Jerry Abbott, wrote country songs and
ran a recording studio. He and his brother Vincent (aka
Vinnie Paul) came under the influence of heavy metal
music during the '70s. Darrell learned to play guitar and
Vincent the drums. Together they played in several local
bands.

The brothers — as Diamond Darrell and Vinnie Paul —
formed Pantera in the early '80s. The group opened for
headlining acts that blew through town and released
records on its own Metal Magic label. Pantera mostly aped
the faux-glam metal of the time, until singer Phil Anselmo
joined around 1986. The group ditched the big hair and
glitter and turned toward a more menacing and intense
approach. Abbott began billing himself as “Dimebag”
Darrell. The new-vibe Pantera were able to move thou-
sands of records and were eventually signed to Atco
Records. During the early ‘90s the band did very well. The
group’s loud, uncompromising material attracted a huge
fan base, and the group toured constantly. In 1992, they
released Vulgar Dispiay Of Power, which is generally
regarded as their best album. In 1994, Far Beyond Driven
topped the Billboard album charts and won a Grammy®
Award. The group toured internationally and headlined
Ozzfest.

The group broke up after a tour in the fall of 2001. The
Abbott brothers retreated to Dallas, where they formed
Damageplan. The group’s first album, New Found Power,
was released in February 2004.
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On the night of Dec. 8, while Damageplan were playing
on stage at a nightclub in Columbus, Ohio, a deranged
gunman — some say he was a disgruntled fan — jumped
on stage and shot Dimebag Darrell and three others. The
shooter, later identified as Nathan M. Gale, was shot to
death by a policeman at the scene.

Gospel guitarist/singer/songwriter Martha Carson (83)
died Dec.16, 2004, in Nashville, Tenn. She had been ill for
about a year.

She was born Irene Amburgery in Neon, Ky. — coal
mining country — March 19, 1921. She began singing
with her two siblings as The Sunshine Sisters during the
'30s. In 1939, she married James Roberts, a mandolin
player, and the two were soon performing together on
radio shows in the region, using the stage names James
and Martha Carson. They cut hillbilly gospel records that
sold well enough for independent labels to attract the
attention of Capitol Records, who signed them.

In 1951, the Carsons’ musical and matrimonial partner-
ship was dissolved. Also that year, she cut “Satisfied,” a
song that was popular enough on the country charts to
get her into the Grand Ole Opry. Two years later, she mar-
ried Xavier Cossé, a musical promoter. Soon after, she
began recording for RCA, who steered her toward the
pop market.

Carson and Cossé moved to New York City, where she
appeared on TV shows and in supper clubs. She continued
to work through the 70s but then slowed down as her
husband’s health deteriorated.

Carson’s exuberant style earned her the nickname of
“The Rockin' Queen of Happy Spirituals.” She was an
influence on Elvis Presley and Johnny Ray as well as many
country singers. Her song "1 Can't Stand Up Alone” has
been recorded by Clyde McPhatter (1958) and Jesse
Winchester (1974).

Songwriter/producer Freddie Perren (61) died Dec. 16,
2004, of cardiac failure in Chatsworth, Calif.

Frederick J. Perren was born May 15, 1943, and grew
up in Englewood, N.J. At Dwight Morrow High School, his
time was split between playing baseball and playing in the
marching band. Perren worked in a record store while he
studied musicology at Howard University. He graduated in
1966, with the intention of becoming a music teacher in
the Washington, D.C., area.

However, while playing in a band that opened for Jerry
Butler in D.C., the popular soul singer asked Perren to sit
in when his piano player didn’t show. Perren toured with
Butler for a year and a half.

By 1969 Perren was in Los Angeles writing songs with
his high school buddy Fonce Mizell. They met Deke
Richards, who was writing for Motown and had just
scored with “Love Child” by Diana Ross & The Supremes.
They wrote a song for Gladys Knight & The Pips, but
Motown head Berry Gordy insisted that they rework it to
make it appropriate for his recent signing, The Jackson 5.

Perren, Mizell, Richards, and Gordy became The
Corporation, and the song was called "1 Want You Back."
The team wrote several hit songs for The J-5, including
“ABC"” and “The Love You Save,” and “Ben” for Michael
Jackson.

Perren and Mizell wrote the score to the film Hell Up In
Harlem, with songs sung by Edwin Starr. Perren worked
with The Miracles (post-Smokey Robinson) and scored
with “Do It Baby” and “Love Machine.”

By 1976, Perren was producing free-lance. He cut “If |
Can’t Have You" with Yvonne Elliman and “More Than A
Woman” with Tavares. Both songs were hits and included

on the Saturday Night Live mega-selling soundtrack
album. He also cut "Boogie Fever” with The Sylvers. It was
a #1 pop hit.

With this success behind him he started his MVP
Productions. His first signing was Herb Fame, an old run-
ning buddy from Perren’s days at Howard U. Fame was
half of the R&B duo Peaches & Herb, whose string of hits
had ended by 1970. With a new Peaches, Perron pro-
duced the disco hit “Shake Your Groove Thing” and the
ballad “Reunited.” On Polydor Records, the former went
to #5; the latter topped the charts in 1979.

At that time, Perren also wrote and produced the disco
classic "I Will Survive” by Gloria Gaynor — another #1
record.

Perren continued to write and produce through the
‘80s. About 11 years ago he suffered a massive stroke
that left him paralyzed. He could communicate with his
family only by blinking his eyes.

British saxophonist Dick Heckstall-Smith (70) died of
cancer in London Dec. 17, 2004.

Richard Malden Heckstall-Smith was born in Ludlow,
Shropshire, England, Sept. 26, 1934. He learned to play
reed instruments as a teenager in school and came under
the influence of soprano saxophonist Sidney Bechet.
Heckstall-Smith led his university’s jazz band during the
early '50s.

By 1957, Heckstall-Smith was playing professionally in
London jazz clubs. As a free-lancer, he would play any
kind of music asked of him, including rock 'n’ roll, ballet
and poetry readings. The saxophonist was a founding
member of Alexis Korner’s Blues Inc., which played regu-
larly at The Marquee Club in London in 1962. Other
members included Mick Jagger, Charlie Watts, and Cyril
Davies.

Heckstall-Smith was a member of The Graham Bond
Organisation between 1963 and 1967. The group delved
into experimental improvisational soloing in the context of
a blues/rock band that would later lead two of its early
members to fame: Jack Bruce and Ginger Baker. Before
the end of the '60s, Bond’s drug use and obsession with
black magic destroyed the band. Heckstall-Smith joined
John Mayall's Bluesbreakers and contributed to Bare
Wires.

By the end of 1968, Heckstall-Smith and drummer Jon
Hiseman left Mayall to form Colosseum, one of Britain’s
best-loved jazz-rock groups. Heckstall-Smith also played
on records by Jack Bruce, Davey Graham, and Chicken
Shack. Colosseum disbanded in 1971.

In 1972, Heckstall-Smith cut a solo album, A Story
Ended. He then worked with a succession of bands —
Manchild, Big Chief, and Mainsqueeze. He played Afro-
jazz and funk. In 1989, he wrote his autobiography —
The Safest Place In The World, which was expanded and
republished this year as Blowing The Blues.

Even after some health setbacks in the early ‘90s,
Heckstall-Smith continued to work, including a tour and
album with a re-formed Colosseum. 2001 saw the release
of Blues And Beyond, an album produced by Pete Brown
and featuring Bruce, Paul Jones, Mick Taylor, Mayall, Peter
Green and members of Colosseum.

Blues guitarist/singer Son Seals (62) died of complica-
tions from diabetes in Chicago, lll., Dec. 20, 2004.

Frank Seals was born in Osceola, Ark., Aug. 14, 1942.
He learned to play guitar from his father but initially
worked professionally as a drummer in the touring groups
of Earl Hooker, Robert Nighthawk, and Albert King.

In 1971, Seals moved to Chicago, where he concentrat-
ed on guitar playing and singing as he fronted his own
groups. He soon made a name for himself and signed to
Alligator Records. In 1973, The Son Seals Blues Band was
an impressive debut. His impassioned vocals and aggres-
sive guitar-work was an instant hit with blues enthusiasts.
Seals played in clubs and at festivals internationally for the
next 30 or so years. He cut eight albums in all for Alligator
— all of them are notable. During the ‘90s, Seals played
at the White House for Bill Clinton — also from Arkansas.

However, diabetes slowed Seals down — he had been
taking insulin shots since the ‘70s. In 1999, his left leg
was amputated below the knee. In 2000, he cut his last
album, Lettin’ Go, for Telarc.

Organ player Eddie Layton (77 or 78) died Dec. 26,
2004, after a brief illness at his home in Forest Hills,
Queens, in New York City.

Layton never gave his age, so his date of birth is
unknown. He is believed to have been 77 or 78 when he
died. He grew up in Philadelphia, Pa., and learned to play
organ when he was 12. He served in the Navy and per-
formed at the Naval Airstation in Lakehurst, N.J. At the
end of his service, he became a resident organist at the
Copacabana Night Club in New York City. He was a popu-
lar attraction there and was soon asked to play on radio
programs.

During the early '60s, Layton worked at the lounge in
the Park Sheraton Hotel and was hired by CBS TV to sup-
ply the soundtrack to soap operas. He also began record-
ing a series of albums for Mercury Records and played the
Mighty Wurlitzer at Radio City Music Hall. Around this
time, he began an association with the Hammond Organ
Company as an official representative.

In 1967, CBS purchased the New York Yankees, and
Layton was asked to play organ to entertain the crowds
between innings at the stadium. He held this job for 36
years, retiring at the end of the 2003 season.

Layton subsequently worked in Madison Square Garden
for the New York Knicks and Rangers games. For a few
seasons during the ‘90s, he played in the Nassau Coliseum
during Islanders games.

Layton's more than two-dozen organ records — espe-
cially those cut for Mercury and Epic — are popular
among lounge music enthusiasts. His most recent album,
Ya Gotta Have Heart (1997), pays tribute to his time as
the Yankees’ accompanist.

On Dec. 29, 2004, the Knicks honored Layton with a
moment of silence before the game. A recording of
Layton’s rendition of the national anthem from game
seven of the 1970 NBA finals (a Knicks' championship sea-
son) was then played.

Guitarist Hank “Sugarfoot” Garland (74) died Dec.
27, 2004, of a staph infection in Orange Park, Fla.

Walter Louis Garland was born Nov. 11, 1930, in
Cowpens, S.C. At 4, his mother made him his first guitar.
Two years later, his father bought him a used one for
$6.50.

By the time he was 12, he was playing on the radio in
Spartanburg, S.C. At 14, he met Paul Howard at a local
music store. Howard — who led The Arkansas Cotton
Pickers, a western swing band that played on the Grand
Ole Opry — was impressed by the kid’s playing and invit-
ed him to come to Nashville. Child labor laws kept
Garland from joining the group until he was 16.

Garland worked with Howard for several months and

Grim Reporter continued on page 27
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SUE LYON - “Lolita Ya Ya” b/w “Turn Off
The Moon,” Columbia 4-43502, 1962

Nabokov's Lolita was ripe for exploitation by pop

culture. The book had spent most of the 1950s
being a cause célébre, damned and praised, read by
most everyone whether they admitted it or not.

The stunning literary earthquake that was Vladimir

When Stanley Kubrick was casting parts for his film
version in 1962, he spent a long period searching for
the perfect 12-year-old to play Lolita Haze. He found,
instead, the perfect 14-year-old in Sue Lyon.

The iconic image of Sue/Lolita in bathing suit, heart-
shaped sunglasses and lollipop is part of what the ‘60s
were all about.

Of course, they had to put her on a record!

Movie star celebrity records are usually seen as a
one-off joke by most music fans, though they retain
their magic attractiveness to a large assortment of
ccllectors.

LYON

as I.OLITA

5 48
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Whether a record release is a bow to star power or
cash-in tied to a current movie, it's assumed in 99
percent of cases that the music will be second in
importance to the fact that this is a movie star making
a record.

And in 99 percent of the cases, it's the picture sleeve
that makes the point better than anything in the
grooves.

There are exceptions of course (Robert Mitchum?
Goldie Hawn? Mae West?), but most actors can’t sing,
and those who can usually don’t devote enough
artistic talent to crafting a significant musical
statement separate from their cinematic roots.

The "ya ya" Frenchified pop bounce of Lyon’s contri-
bution to this genre is slight yet inoffansive enough to
pass through a few listens. It certainly is more
effectively used in the film, where it re-emphasizes
Lolita’s sex-kittenish attitudes as she draws in Humbert
Humbert ever closer. (The “lost” B-side is probably a
stow ballad, but it hasn’t turned up in anthologies.
That can't be said for the A-side, which was even part

SUE
LYON

LOLITA

ICONIC IMAGE
OF THE °60S

of the subtitle to Uftra Chicks Vol. 2 Lolita Ya Ya,
released in 1998)

MGM thought so highly of “Lolita Ya Ya” they even
paired it on another 45 with a Leroy Holmes' instru-
mental, “Theme From Lolita” (MGM 1159).

But it's the picture sieeve tnat strikes gold. The tight
composition on her face draws us dramatically into her
casual yet senous pose, lips half open, a Mona
Lisa—like ambiguity. This is the embodiment of the
Lolita allure — even if she doesn’t look like the 12-
year-old she’s supposed to be.

The allure of the promo-only picture sleeve is
apparent to those very few who have seen it. it was
not recognized by any members of our collector and
dealer network except for reliable Don McLaughlin —
a Clive, lowa, picture-sleeve specialist.

“Sold it twice, both times with a promotional
record,” he said. “I believe it went over $100 at
auction both times.”

As for the market for a record like this, McLaughlin
agreed that film personality items cast a wider net. |
think you get multiple audiences with something like
this,” said McLaughlin. “Film buffs, soundtrack
collectors, record collectors, sleeve collectors.”

And don’t forget folks who like pictures of sexy girls.

Don't worry. We're really just talking about great
literature. @
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THE RECORD CELLAR

1000’s of Canadian & Import titles on CD, DVD,
Tape, 127, 10", & 7” Vinyl.

Visit our constantly growing Web site & take advantage
of our special offers.
www.recordcellar.ca
Mail me your specific wants with 2 IRC’s to:

The Record Cellar
8 Anstead Crescent, Ajax, Ontario
Canada L1S 3X8

E-mail: brian@recordcellar.ca
Phone: (905) 427-5585

www.backstageauctions.com

www.undergroundalbums.com
ALWAYS BUYING LP’S FOR CASH

Check my Web site for HUGE want list and info. I am acuvely buying rock
LP’s from approximately 1965-1972, especially PROMOS, IMPORTS,
CUTOUTS. sealed store & distributor stock, the larger quantity the better!
CHOICE SELECTION of set sale L.LP's: 60's Psych,

Garage. Prog. Folk. Hard Rock. Soul. Jazz.

CHECK THE WEB SITE or send for free list (4x yearly)

JEROME TOMKO

P.O. Box 1686, Plains, PA 18705-0686
Tel: 570-472-9137/FAX: 570-472-9489
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PSPOT
Sixties Garage & Psychedelic Group
A One STOP SPOT For

Sixties Garage &
Psychheads

Sixties Gum & Obscure Pop
Pictures, Interviews, Trivia
Pspotsville Links &
Much Moret

groups.msn.com/PSPOT
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78RPM S 18951960 JAZZ°BLUES*COUNTRY+DANCER&E-ROCK s
45RPM’S PRE 1968 BLUES*R&B+D0O0WOP-ROCK=RAB*SOUL

Instant CASH paid for quality items & collections
Finders Fees Paid » “Get Several Offers~Especially Mine!”

PAUL SOLARSKI » BOX 382482 « GERMANTOWN, TN 38183
(901) 753-4144 » Web site. www.78rpms.com

Fax: {901} 205-0620
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(] < ‘,’:\ :. - 50 OCK W00 Large SEIECtion Of
VORLD' MUS EM@"“@ bl l b Black Gospel
“AND MOR : L 7\ V- soul R&B Funk
" WE BUY i e www.KevinKiley.com
Soa BOI;lEBI;lIgIHNS! s oo IR EamE LPs 973-736-2997 45s
MEMORY m Out-ot-Print Records NEW “3‘“ E?.:E;"E?E‘ﬁ?:m
Tapes, and Compact Discs T“QGreatEsca peon LII) E‘:‘E‘: : : PRk seroats

& o
1940 EAST UNIVERSITY DRIVE
TEMPE, AZ 85281
TELEPHONE: (480) 968-1512
FAX: (480) 394-0662
Web site: www.memorylanerecords.com
E-mail: mlr@memorylanerecords.com

o =Cop,
(formerly Duffelbag.com - online since 1998)
HUGE searchable catalog - over 500,000 items in all!
New Releases, Reissues, Imports, Cutouts, Rarities
More than 60,000 quality used CD’s & LP's in stock
Friendly Service - Secure Ordering - Worldwide Shipping

Email: Contactus @ TheGreatEscapeOnLine.com
1-800-295-1931

RECORDS & COLLECTABLES ‘

940 N. HERMITAGE RD., HERMITAGE, PA 16148
PH: (724) 342-0824 - FAX: (724) 342-0825
IN BUSINESS OVER 25 YEARS + OVER 2 MILLION RECORDS / CD’S
Over 350,000 + LISTED ONLINE AT: WWW.FLIPMALL.COM
ALL TYPES OF MUSIC & ARTIST COLLECTIBLES. WE HAVE A HUGE SELECTION OF
12" DANCE MIXES  SOUL » JAZZ » SOUND EFFECTS » BLUES » CLASSICAL » POP » EASY LISTINING  FOLK
BIG BANTY * COMEDY  ORIGINAL CASTS « CHILDRENS » SYMPHONY « ETHNIC » SURF & 10T ROD
R&B + DXOO WOP « NOVIETY » COUNTRY/WFSTERN » ROUK 4-BILLY + POLKA = GOSPE]
SOUND TRACKS » GHRISTMAS = OUT OF PRINT

“WANT LISTS WELCOME" E-Mail: order@flipmall.com

* 33s

e 45s

* 78s

* Cassettes
o * Compact discs E-mail:

¢ Picture sleeves doc@docsmusic.com
e Searchable online inventory Over 40,000 items in

inventory with addi-
h User name: docsmusic tions made weekly.

www.docsmusic.com

Doc's Music

633 Arthur St.
Ashland, OH 44805
Ph: 419-281-2398
Fx: 419-281-4928

GREAT SITES FOR YOU

www.sarjim.com
Retro Television and Film On Video
www.politicsisfun.com

Political Humor, Wearables, Gifts and More
www.futuremoms.com
Discount Pregnancy and Ovulation Tests
www.parentsdomain.com
Free Information Links For Parents

FOR THE BEST SELECTION OF RARE VINYL, MEMORABILIA, AWARDS,

POSTERS & AUTOGRAPHS

CHECK OUT OUR NEW IMPROVED WEB SITE
www.rockaway.com
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Please contact Trevor Lauber at 4
1-888-457-2873 ext. 322 or laubert@krouse.com for more information
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Collectors helping Colloctor
Your one and only source for
rare, out-of-print, hard-to-find,
Videos, CDs, Vinyl, Rock
Books, Rock Memorabilia &
Autographs of all your favorite
artists.

Browse by Artist - Browse by Genre - About Us -
Home

ROCK-JAZZ-COUNTRY-BLUES-R&B-POP

- Available on CD, Vinyl, Books, Memorabilia

T4 g e arch Through Over 10,000 Music Videos.
We offer Videos, Records, Vinyl 12” & 45”, Used, cheap

CDs. Books, Posters, magazines and Rock memorabilia.
Please ask as inventory is being loaded. Please let us know

what you are looking for and we will let you know.
Hock bemobiia>
Quick, easy and secure online ordering. Rare Music
Memories guarantees your satisfaction. We stand behind
our products. We live by our reputation.

v We accept 3l maior credit cards. Including PayPal.

E-mail: raremusicmemories @yahoo.com
NOW CELEBRATING OUR 10TH YEAR WITH GOLDMINE!

== K &8 ==

www.musicselection.com |

o L ] i
Your source for imported music

since 1990 |

Over 1.9 Million titles listed world wide,
Best Service, Selection & Pricing

then joined Cowboy Copas until 1949,

That year, he recorded an original instrumental called
“Sugarfoot Rag.” Lyrics were added to it, and Red Foley
cut it — with a solo by Garland. It became a #4 country
kit for Foley in 1950 and provided the young guitarist
with a nickname. He then became a top session guitarist.

During the '50s, Garland recotded for the Decca and
Dot labels, but his prowess is mcre easily found on records
by others: Don Gibson’s “Sea of Heartbreak”; Patsy Cline’s
“Crazy” and "I Fall to Pieces”; Patti Page’s “Just Because,”
wherein the singer can be heard shouting “Go, Hank!”;
and The Everly Brothers’ “Bye Bye Love” and “Wake Up
Little Susie.”

Garland was also an accomplished jazz soloist. In 1959,
he signed to Columbia Records and cut a trio album called
Velvet Guitar. But it is 1960% Jazz Winds From a New
Direction that really got him over as a jazz player.

In a Nashville studio, in the wee hours of the morning
of .une 16, 1961, while recordirg a song called “Little
Sister,” Elvis Presley turned to the guitarist and said,
“Hank, help me out on this one " Garland proceeded to
play the memorable guitar riff bv which we instantly rec
ognize the song.

Reparata continued from page 12

It starts out with a foghorn. All | can say is that it
bombed over here, and the next thing | knew was that
it was climbing the charts in England. “Panic” has got-
ten a lot of attention from this period. It's also a strange
song.

Our remake of The Ronettes’ “Walkin” in the Rain, "
which we recorded for Kapp, showed some promise,
but it was recorded at the same time by Jay And The
Americans, who had a Top 20 hit with it. On subse-
quent pressings of their record, “Sorry Reparata” was
etched on the label.

S. Were you on the sessions in England that
backed The Rolling Stones on “Honky Tonk
Women?”

| don't believe that ever happened. | hear about it all the
time.

| was no longer performing live. | was just recording. But
I would have known about that.

| never left the group. | had gotten married. And | had
started teaching elementary school full time.

Steve and Bill were producing a new LP called Rock and
Roll Revolution. | went in and recorded the leads, but |
was a newlywed and my husband wasn't crazy about
my being in the group. (We just celebrated our 35th
wedding anniversary.) So, when they were shooting the
cover for the album, Steve told me not to worry about

l it, especially since the girls were photographed wearing
| helmets.

ll Then, Barry Manilow, who had always been a fan of the

group, became a star, and he wanted Reparata And The
Delrons to be his backing group. [Cookie Sirico was now
touring with Licari and Mazzola.] He would rename
them Lady Flash.

I'll never forget the night when Lorraine came to my
house on Christmas Eve. | was wrapping gifts. She
asked for my blessing to join up with Barry Manilow.
She asked if she could say that she was with the group
when we recorded “Whenever a Teenager Cries” and
“Tommy,” and | told her it was all right. What | didn’t
know was that she would go in purporting to be
Reparata.

In 1975, Polydor released a single called “Shoes” that |
had recorded, and it was starting to climb the charts in
England. Manilow’s people got the label to kill the song.

Later, Lorraine was even on David Letterman’s show,
and-she referred to herself as Reparata. It was a very dif-
ficult time for me.

I spent the next few years trying to win back the name,
which | ultimately did. In the early '80s, | was dcing a
charity called For the Love of Rock and Roll. Paul Schafer
was also on the bill. He came up to me and said, “I'm
really happy to meet the real Reparata.”

10. Which career did you like more — singing or
teaching?

DiscReviews continued from page 15

After putting the entire three-sided original album
— plus two worthy bonus tracks — onto one CD, the
second CD of this deluxe Second Winter package is
devoted to an April 17, 1970, concert at London's
Royal Albert Hall. The gig has its moments, such as rip-
ping takes on “Help Me” and “Mean Town Blues,”
plus an early version of his brother Edgar’s mega-hit,
“Frankenstein.” But with a little too much self-indul-
gence to go along with the highlights (12 minutes of
“It's My Own Fault” and 11 minutes of “Tobacco
Road"), it's still more for diehards than beginners.

Speaking from experience, Johnny Winter live is still
best experienced in person; nevertheless, these two
great remasters get high marks  (www.legacyrecord-
ings.com)

Young-Holt Unlimited

Born Again/Mellow Dreamin’
Water (135)
reviewed by Doug Sheppard

Like their late '60s recordings for Brunswick, Young-
Holt Unlimited’s early '70s albums on Atlantic’s
Cotillion subsidiary straddled the line between soul and
jazz without being either, yet mostly leaned toward
soul.

Mellow Dreamin’, their 1970 debut for the label,
certainly sounds more like the work of a soul band,
containing smooth grooves such as “The Creeper” and
the title track, p