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MARCH 2004 @ discoveries

On the evening of August 15, 1966, The Beatles
were to play the fourth city of their North
American Tour. The venue was DC Stadium (today
RFK Stadium) in Washington DC. This was an off for the
Senatars’ who used DC Stadium for their home games. For this particular day the players were asked to remove all of
their personal belongings so The Beatles might use the locker room in preparing for their performance. The onty member
of the Senators’ organization authhorized to occupy the locker room was the equipment manager. Fred Baster. As the story
goes, Mr. Baster had the Beatles sign three baseballs before the concert began. His recollection of the evening is that they
graciously consented. Two of the baseballs signed that night were for the Baster Family. The third baseball was signed
for Mike McCormick , the Senators Cy Young award winning pitcher. Prior to the Beatles arrival, Mike asked Mr. Baster to
have them sign a baseball for him. Beatle autographs solicited during this tour were obviously more difficult to obtain and
for The Beatles, it would be the last time they collectively travelled in America. This baseball holds a definitive place in not
only the history of music, but in the history of the 20th Century. The Beatles were the most celebrated figures during the 1960’s.
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TOP 25 CD S(ZZLERS FEBRUQRY 2006

LAB ter
B\rds Mr Tambounm Man (saced h\hnd zold disc whonus lbi
tracas (LS) Mobile Fidehty 2014 &
('lr(g‘l*(‘unnnn 1960-1965 Complete { st comp) - 32 tracks ll‘glland)

S
Bobby Hebb - Sunny Anthology 1960-1976 - 31 tracks (German) Golden
World 4002 MS 1899
New Seekers - Verv Best OT(2CD) - 1 tracks (LK) Unnersal 3201 § $2699
Various Artists - Discovered - Vol. § & 6 tumique senes of ene hit wonders

& bubbling under) 25 tracks cach (LK Rc Collect M0, 4406 M Diane Ray \1«u1|n|eGrnl.Temge(]lds Yol |- Best Of - 32 trachs
699 each - both Just $31.96 ™ German) Star 1001 M 5159

Ventures - The Box Set (5 €D limited relm W studio, live & rare recs ) - Fleetwood (‘hmnwles Thru The \e:rs qug I%‘ I (D )
L ) AL L sesgss STS9 " Prook) - 65 tracks (German) BST 3001 M, orH
Dion - Bron I Bluc mew recs ) - 14 racks (L) Orchard J6345 S -~ $I409 Newbeats - Groovin” Out On Life + bonus - 27 tracks (LK) Ace éOXSS

Doors - Live In Phﬂadel’ghna 1970 (unreleased) (2 €D) - 20 tracks 1LS)
§17.99 Pepgxnnml Rmbow Will You Be Staying After Sunday
ALE

ice CD LABEL Mono/ Stereo ce
18 Various Artists - Encyclopedia Of Doo Wop - Vol. § - New York - Where It
2699 D bo - IOOlmcEsu-tOOpagekmk ThcAl:g

All ldclu\r 4
Freed Story™ (L'S) SALE! Collectables 375 M S
Abba - Complete Studio Recmd:ngs(de|me9(b~’ et w/B-sdes.
unrekeased foreign langua, - ookl lets&nmil(mman)ﬂl(‘li
SAll"\\(N'(c(mmmgs‘N 843S SIM4.99
Bob Crewe Geueration - Best Of o Watch Girls Bv 19 lmks
(LS) Varese 66703 M S $1399

SALE! Rhino HMD

Everhy Brothers - Outtakes (C: ldcne labe! - deluxe pochgc wid mcks)
(German) Bear Family 15031 M § $21

Bift Hates - Rock & Roll Archives - The REAL Burth Of Rock & Roll 1946-
1954 "(deluxe 5 €D box w hardbound book} (Germany I’mmlef
Special Bear Family 16509 VI pIXL

Brrnda Ln Brenda That's All All Alone Am i Zom) - 24 trks (1 k) Ace

Fl\n Pnsk\ - Elvis #1 ﬂmgles g ollccuon 20CD smglcs—numhercd bm
set) (US) SALE! SBMG $49.99

Various \mm Anders & Poncia (Tradewinds. Innocence. Videls
Treasures & more) - Masterworks 1961-1967( 2 CD w 16 page bool)
64 tracks (German) APW 888 MS .. 2.9

Garth Brooks - The Limited Seres (defure § €D + 1 DVD box scl oer

il wn{'»\ |1 unreleased & 68 page book) (LS) RED HOT S\LS
$28.

Frida (Abbaj - Collection 19672005 (4 CD + DVD) - $1 CD tks. - DVD
Ehvis Presley - Loving \w |delu\e I-‘TD 2 (D package) - M macks  (ovet 3 hours63 tracks) (Sweden) Super SALE! Polar 73404 $$69.99
(Denmark) HOT! BMG 3299 Ricky Nelson - Ricky \elson Sings (TV'- Ozze & Harniet - bonus tracks
Righteous Brothers - (mld (2 ( DH( ‘omprehenste - alf labels - 48 mcks by his sons & James Burton wiinterviews - 22 (mcks) (LS) DVD - Hot!
$1899  Capitol 4226 M 'S 516.99

(LS LMVD 803 M S

GENERAL POLICIES

« All products guaranteed as advertised and any defective will be exchanged

éVou pay postage one way - "omflete satisfaction
rders |

* Phone orders and questions welcome No collect calls
* Mail Order only NOT A RETAIL STORE.

|pped as soon as possnbe We can only hold phone orders for 10

o minimu

{Checks musl cleaf our bank - approx 7days
* N0 S

days, so please make prompt payment to Insure getting the items you want  Colorado resient
. Un?;ss You specify, out of § ?( product will be back ordered and your order SHIPPING POUGES
held, ofherwise refunds will be given on product sold out at shipment time * & Mogia Wal, $350 fust 2. Cls - SO0 egch threaher, & 3. Federal Express
. s“ome titles ag\ﬁmseg were not rl]{l stoc‘klat pregls nmetbul e)épect'ed hn by the AX ,ﬁ,” 50 each tﬁerseﬁa 3e5 sach thereafter $4 50 f *1ns
me you read this ad you might want to venfy prior to sending funds . W
e rle[slelrtvye lhg ngtht fo make orectons f lypographncallpnc?ng error accurs "'g;z Adg 450 10 he ahove cate - Expiess Ma L.
» Availability subject to prior sale
* Hours Monday thru Fr?day 9am to5pm. Mountain Time {600 n'?nggﬂeyw 357?51?&“6[“?” 05 rs} SD R

ereatr 10 aboy erae ps 34
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nd AMERICAN

10 personal checks and money orders

-~ MINIMUM §15

examp!

*E-MAIL ORDERING

When ordering by E-MAIL, only credit card orders can be accepted. You must mclude 1n the body of the message, the tem being ordered. price of the item,
complete shipping address, and the credit card number with the expiration date All other ordenng policies apply to Electronic orders

Qur Web site 15 Secure

CD HOT BOX
CD-Title Label Mono/Stereo Price  CD-Title Label Mono/Stereo Price
Various Artists - Dream Girls 1rare 00 s glr:’[gqems 2CD)- 60 tracks Ehvis Presley - Double Trouble (FTD deluse galefold package) - 25
(Gem\an) SALE! only a few" (1 racks (Holland) Lowest Price Ever! BMG 598445 SI6.99
David Cassidy & The P‘""“Rf h""" D‘“""“‘ Collection - £1yis Prestes - La Pelvis trare Argentina release - ranties) - 26
20 tracks (Lerman) Hot Price! " Amia | 7. tracks RED HOT Deal! BMG 66392 \f S 1099
KulzsPThc LR"T|{M(;6 Col!iecsuun 200 -4 lracks(LMSupselr Set Tremeloes - BBC Sessions (2CD - most unreleased) -
aade  The Uit Collecron (D) - of ks (019 Uk et DeabtiZancniani0:oe! ”
S(OR( III “PRICE' Sa 182\ S Sl 499 Tremeloes - Here Comes My Baby Llum:ne Collection (D) - 8‘
dim Croce - | Got A \amc[lfe & Times (2 on 1) - racks (LK) Hot Deal! Castle 36190 MS . . $18
{Holtand) Huge Deal! Hunter 15032 § 99 Various Artists - Discovered - Vols.1-4 (unique series ol one hll
Connie Francis - Lipstck & Powder (3CD - onginal & newer recs  wonders & bubbling under) - 25 tracks each (LK) Re-Colfect
- 48 tracks} (German) Nice Set! Tnlogie 8643 M SILW  S401-4MS. - S14.99 each - all 4 - yust $55.99
Ray Charles - Thl\ s Gold(\lhnm)(t(‘l)l +® rracks«HoIIand) Buddy Holly & The Picks - \m Best OF (3CD) - 39 tracks (LK)
“Huge Deal? Disky 0019359 § $11.9 Super Hot Price! Pnsm 1127 M S ..$1.99
J“% l“" H B'@“‘ His imest sereo) - (LK Super 0"0!) Bobby Vee - Golden Greats Golden Greats Vel 212 0n 1- 2
Tom:\"ﬂ«nd. High S L4 L5 Supr Dt L grand (LKISALE! BGOSEES ...
2\ pt CUl Richacds & The Shadows - Summer Hnlldm “tdelure fid
Elvis Presles - \BC - Edition w poster & lobby cards « booklet & more) - 26 macks
RCA 83594 § (UR) Huge Deal! EM]1 9092 § $14.99
Elsis Presles - Everly Brothers - Both Sides Of An Fsening Instant Pamq onl
SUPER Price! (was 3 w bonus tracks) - 34 tracks (LK) WOW!WEA 787025 §8.99

352 iracks
SIS,

22 tracks
$7.99

TV Special ('68 LP) - § racks l(JermaM

Love. Ehps (Ltd Japan sssue) - 26 mcLs«J
F B W

HOT NEW CD ARRIVALS
Croshy Stills & Nash-C S &N\ te\panded & remastered w JS]nm{)eQ Sllg Baker - Bningimg You Some Soul - 28 tracks (UK) CRB | l ]1"

leased recs § 14 wacks (LS) Rhuno =32
Cronby Stills & Nash - Dayhight Again mg:mdcd & r:‘nn\tered \\ 4 Shirley Bassey - Never Never M\er Good Bad But Beauful (2 5 on
S13, 1) 21racks (UK) BGO 67 %99

unreleased recs ) 15 tracks (1 $) Rhuno 73,
The Fivy - 25th Annnversan Anthology (2 Dy - Theodore Bikel - Songs Of & Russlan (1\175\ Sor gs of lea ()ld
& New (2on 1) - lmcl\s(lS)SA $13.

Ritchie Blachmore - Getaway - 60's Groups & Susmns 12 ¢ DL \0
tracks (UK) Castle 1029 §
Blue Magic - 13 Blue Magic Lane (*"5 L Py -
Collectables 7739 S.
Bln(ef?\;ller Cult - The ngle

CAMEO-PARKWAY GOLD!

BEST OF COLLECTIONS -CD
Chubby Checker - 24 tracks
Dovells - 21 tracks
Orlons - 20 tracks
? & The Mysterians - 27 tracks

32 wracks 1l \1
999
17 tracks (LS) Atlantic 7”34’ S

15 tracks (US) (due z'/u
$150

Ramniman 508 §
Roberta Flack - Vers Best Of -

Sel

pio \Iendn STIITK"C» (new recs ) -
2263

The <lh Vemture (instros) - 21 tracks (Japanl(dur in

3358 $3399

Ttmplalmns Reflections (new recs. of Motown hits) -
(US) SALE!UMVYD 002 §

Richard Thompson - Life & Music Of (detuxe 5 CD box of classic,
unreleased & rare recs from his career ~ super 160 page bool\'
86 tracks (UK) SALE! Free Reed 35 §

Card Wayne & Roy Wood - Bevond The Move 1973- *om
trachs | (UK) Castle 553 S .

Jackie Wilson - Best Of The \nul Bmlher 2CD)- 40 mcks (UQ&
{(due in 2/13) Music Club 877 M

Varioas Artists - The Girl Group Sound Darlings Of The w s (10
volumes - reissued - upgraded package & sound - 22-26 tracks
each - rare & obscure - top \erles‘l (US) Sha-Boom 101-110 M'S

99 cach-all 10§ -sl $12.99 each

13 tracks
$12.99

Bobby R\dell - 25 tracks
Dee Dee Sharp - 24 tracks

"(';’c"h’(é?.!ih’mFﬂ.ﬁ'ﬁ‘o’&"‘%"k“«“ toi 3810 kG e Tymes - 22 tracks
Berktt ogert m\qpm Selt Tatled - honus(R\I) I]lracksllloxop HOT DEAL $10.99 EACH

Frogs - Boy ()t Frogs Strangeland (2 on | -RM) - 19 tracks
gl'l\l Acadia 1002 $ 799
Felix (I\Slllﬂ! Self Tried 74 LP) - 11 tmkstUS)\\oundcsdl Bl‘;g

11 tracks (1'S) Wounded Bird
1299

Any 4 - Only $42.95« All 7 - $71.99
ABKCO (US)

Blues Band - The Blues Bam{ Pox ?el;n;esl( D box » 32

l-t|n Cavaliere - Destny (75 1P} -
958 book) - &0 Ir.ub (lK

Gnun Cowsill - Just Believe It (mew recs ) - 12 trachs (LS Hluc Eric Burdon Soul {Lm (mew recs ) - 14 trachs (1 $1 SALE!
Corn 70505 S, SPA Ao 51399

Everls Brothers - Chnstmas with tWamer L P} - 12 tracks llNl (‘aulmas A“nlk Through Time Best - 27 trachs (183 Crustal Ball
Warner “4712 SALE! S 7.99 MS

Chudcs River Valley Boys -

(.ﬂnleGanl Acquiring the Taste (RM) - 8 tracks (UK) Repertoire
e e R ORVERERG  acks §SALE: CEMr ol

Hcmlc Country (66 Tnibute { P) -
$10 99

lulm\(nIhmH ad) - Break & Run sunreleased L P) - 13 tks il ;\, Clovers - Greatest folland) PCD 627 M'S ]

{due in ZD\rlenum al B 399 Erik l)arlmg &II 1 (ch ¢ v« lPl 14 rmcke WU CCM 023 M

Bill Haley - Bill Rochs (delune package w 31 lrwka}((nrmzn) [ic:r 1199
Famuly 168" M S Hal Davis

The West Coast Answer To (wde McPhatter & Ly
Jones - 3 tracks (LS) Wazard 1 M S XY

\mr Marriot( - All 100 Buunful tcareer anthology
h] Q) Demeasions - [ ncore (mew recs ) -

1racks (LK) CCL 939

Janis Martin - The Ounaku Plu\ ideluxe
(German) Bear Family 161

Sharon Sheeley Son WIeT - Zz«lr acks (LK) RPM 206 § \I/W

Sopwith Camel - Titled (RM) (mono & stereo mines) -
tracks (LK) \c.ulm 902Ny 1~

Spirit - Potatol: mdmn "0 rees -
Acadia 952

Tudor Lodge - Iudnl Lodge tltd Edition) - (UK Repertoire ISM)S

Baby Washington & The Hearts - The J&N Years -
Ace 1089 At S

Various Artists - *"0s Music Fyplosion
(LS) Super SALE! TV pnced @ $1

\arious Artists - Anthems In Eden - Anthology Of British & Insh
Folk 1955-1978 (4C'D bov) - 84 tracks (LK) SALE! (‘mleﬂo‘
1030MS. $49.99

Various Artists - Hollywood \h\en(k The Gary Pavton Story - 33
tracks (L K) {due in 2727 -\CL 1073\ S $1699

\amus Artists - 1t About Time (rare doo w g)—groups] Vols. 1,

3 - 25trachs each (Hullandb DWR 33-35 MSI5 99 cach - all U&? Mel

12 trachs (L S+ Oration 101 S

D) -
B 14
14 1machy (1S

29 trach packagt

Dynotones - Beach Party -\ Go-Go {new hot surf) -
Mad Souiers Musie 132 . 4
Escorts w/Goldie & The (‘ll&erbruds - 7 Wonders Of The World
(Coral labely - 25 trachs {US) Crvstal Ball 1060 M. $1499
Eunlhmm llum.u: Collection (w 2 new ths ) - 19 lmkgllsl S)

XY Iomn mon Of L ove (Coral label - $0% doo unp w 1§ unre-
eased) - 25 lmb{l()(‘r\\\al Ball 1068 M
Agnetha Falts| - Wrap Your Arms Around Me {RMw §
bonus ths }- 1 lmcl\s( mdcm Polar .$16.99
Agnelha Faltshog - (Abba) - Eves ()M Worman (RM w 5 bonus thy ;
16 tracks (Sweden) Polar 6878 S,
Old Songs New Songs - The Deftmitive Box Set 1delux=
box - bonus €'D flrSI 1.000 coptes) - 52 trachs (14 unre-
leased W book & 1970 Isle Of Wight program) (UK) SALE!
h\hsnlg 191'S Sl 864 16 . $66.99
nny led (50°s doo wop - groups
N hacks e 1t 00] 3 -l
Pink - SSeIf Titled (- S bonus ths ) - 14 tracks |Gersn‘lzns‘3
HoNE S W
}
Ars \o\:s An Nova (* 69 LP)- 10 tracks (LSl SALE! (olle§mgle> \.,.3'.:; Artists - Doo W ocal Groups Greats s\( D 5ox w book

CD SPOTLIGHT - 60 tracks l~z M. $41.99
EVERLY BROTHERS

The Price Of Fame JIMI HENDRIX

Warner Brothers Years Astro Man (6 CD Box - 3 CDs of
1960-1965 (deluxe 7CD box with super studio outtakes and 3 CDs of unre-
188-pg hardbound book) (Germany) leased live shows w/100 page book)
SALE!r Family - 16511 M/S (UK) List Price - $69.99

T Deal $149.99 RED HOT Deal $36.99

(Good thru Feb. 28th)

& bonus tracks) - 26 trachs (L k)
$1799

25 tracks (UK
$16 %

ﬁlﬂ D box w 150 tracks)

999 Time Life "62 M S
Famnh
9 (D

foices

—
. VISA
 —

N\ Piease check out our Web site
“‘ www. discol.com

for up-to-the-minute new releases,
super spe als revuews and much more.

LIST #306

Q(; Johnmy Maestro - Best Of 58 -

THINK SPRING SALE!

9> OLLECTOR. :

Your CD & DVD Oldies Supersource Since 1981

Recordings
(German-Bear Family)

('55-'03)
(PAT DOWNEY)

$34.95

(German-Bear F:

(German-Bear Family).

tracks (German-Bear Family)

Rick Nelson - The Amencan Dream 1957-1962 (Impenial-Verse) (Super deluxe 6¢d boy
w gorgeous hardbound book ) - 179 tracks (Germany-Bear F:

Johnny Burnette - The Train Kepl ‘4-Rolln - \1cmph|s To Hollvwood-Complete
1955-1964 - Super deluse 9¢d box w slunnmE ha;gcmerbook

Conway Twitty - The Rock N' Roll Years I‘)ﬁtvl%i(CMn \iemm. MGM) - Super
delune 8ed box w 62 page book - 207 tracks (German-Bear Family)

Cart Perkins - The (‘Ia}s\wuc {Sun. Columbra, Decca) - Sed box w book - 134 tracks
SI11999

Jack Scott - Classic-The Way | Walk (all labels) - deluxe iscd box w book - 142 macks

Fats Domino - Out Of Sew Orleans- comrl:tc Impeml rccsj-gsl‘u;u fed box w sy

230 tracks (German-Bear Famil
Bill Hlk\ & His Comets - The Decca Years & More - %d box w32

BEAR FA

CD Title/Regular Price/On Special/Blowout!

Y BL

amly)
$21999  $17999  $149.99
287 macks
$21999  $179.9

$229.99 Sl’Q ¥ 51499

S99 8499

1499 §119%9 SWW

S179.99 4990

pagqbook 13‘
Diskvi .

Pat Boone - The Fifties Complete-Super deluxe 12cd box \\ 84 &nge
346 tracks-Incredible’ tGerman-Bear Familv)
Roy Orbison - Orbison '$5-'65 - Super delune 7ed box w hardbound book - 154 racks
iGerman-Bear Family)
Lesley Gore - It's My Party - Complete \Iemm Recordings-Sed box w book - 148 tracks
(German-Bear Family ). S§ 99
Ci nnmc Francis - White Sox. Pink Lipstick & Smpld C upld {com|
40 page book - 134 tracks (German-Bear Family)
(nnmt rancis - Kissim’, Twistm’. Gom’ Where The Boys Are (early 60's) - Scd box w 32

page book - (German Bear Family) $14999 ° S11999 $99.99
Brenda Lee - Little Miss Dvnamte *36-'62-delure ded b('\ u 84 ge hardbound book
122 tracks tGerman-Bear Family ) $11999 $99.9

Neil Sedaka - Oh Carol The Complete '56-'66 (Melba. RC \ new stereo) - (Bed bon
w huge hardbound boak) 207 tracks (German-Bear Famnly )

Frank Sinatra - Thc(omplrle(ollecuunil‘)ﬂ 1952y~ (lszstd bov) 240 tracks ¢ Holland
6499 $39

CD Title/Regular Price/On Special/Blowout?

hardbound book -
$24999  $219.99

$20999  $17099  §154.99
$11999  $99.99
lete 50's) - Sed boy

$149 $11999  $99.99

S99 SI899  §|6499

Various Artists - The Sensanonat *60's - #1 Hns ( olluuon ¢ D
75 tracks) (US) Huge DEAL! Reader's Digest 4817 M § S

ita James - Complete Modern & Kent Recordings 3 D
-l’ lmcl\s(Ul\)Ace 1085 MS ... . 199
Tommy Leonetti - The Teen Side Of Early Years - 31 mclu

(German) Vik 1001 M 13
RK&? Nelson - Greatest Hits - (RM) - 25 lmks(t\)(apuolslzl&

Various Artists - A Whole Lot OF Raimbows - Soft Poy Nuggets
From The WE A Vaults w 22 page book - 24 tracks (LK) Wamer
TH09MS. . $15.99

Various Artists - My Mind Goes High - Pevchedelic Poy p Nuggets
From The WE A Vaults w 22 page book - 24 tracks (L'K) Wamner
TH08M S 1599

Electric Light Orchestra - Out ()I The Blue DlsC(\\l,‘\'\ 200)- 29
trachs (German) Somv 99749 1899

Crazy Horse - Gone Dead Tr.nn Best Of 1971-1989 - 20 tracks
{Australia) Raven 227 § . SI¥

Little \menn Lutle \menul rground> BT & RO LPs (2 on
1y- 23 wacks (LK) Gondise 27 §

Meat Loaf - Bat Out Of Hell Dead nger Q20D -
{German) Sony 701 S ..

.lohsnl\ Mana Singers - Sixtics Mann Best - 33 macks (UK Y EL ‘3

SI8Y9
I3 trachs
.99

$16
Elvis Pmle\ Such A 3 nghl Fs&nlml Elvis Yol 6 (RI) - 20 lmks
(Germany) SALE! RC 12.99
Elvis Presley - SomszFrom The \1m1e< (3CD) - 36 tracks l.gll;so)
£ 40 tracks (US) Brunswick

Timeless 177,
Trrone Davis - The Ulimate Q¢ I))
3013 S

Cap llm&Tenmllc Love Will Keep Us Together - 11 tracks (L'S)
99 E 2 Ent. 75028 . p b Y

(agmn & Tﬂ"llllt 3(Some in From The Ramn - 11 tracks (US)
11 tracks (US) SALE! R2 Ent IFOJ
an & Ten Love Warm - 9 tracks (L&
! R2 Ent. 7508
(‘agmn & Tﬂml“e - Make Your Move - 8 tracks (US) SALE! R2
(‘ag(am & Tenmllc Song of Joy - 11 tracks (U'S) HOT SALE! R2
.$10.99 - all 6 - $59.99
David Fry l AmThe Presldenl/Rndlo Free Nixon (20D -35 lmks
|US)§&LL'CCM(> S . $l6.
Billy Fory withe Tornados - The Sound Of Fury - Radlo

luxcmbour Sesstons 6rare early 60's radwo recs.) (2 (D 49
tracks(UkiCaslIe 170 M

Captian & Tenmlle Dream -

Gil I'f\oo\]k&lghc Pacesetters (doo wop} - 28 tracks (Holland) Gl&s
Justin Ihgwird wiNike Batt - Classic Blue © 13 tracks (l'b)sflkf)(‘;

Ivory Joe Hunter - Woo Wee! The l\l & Delune Acetate Senes -
27 tracks (UK) (due in 1731) Ace
ldeluls l\nce Socks & Gorillas (" 60 S soul) 3 trachs (Hollagtn(]L

Wanda .lch\son i an'.mbcr Elvis (new studio recs.) -
{1S) HOT! Cleopatra |
Beme LaVette - Tahe \nmh'r Litlle Prece OF My Heart rlate 60\
emphis recs 1 - 13 tracks (US) Varese 66708 § $1399
Lmlc River Band - One Night In Mississippr (80's Iner-
K) Store For Muwc 29°S
ll"}k River Band - Test Of Time -

Little River Band - Where We Started From -
or Music 26 §
(‘lllllidlgt Longﬁ Hello Hello -

16 tracks

14 tracks

11 1racks (UK ) Store For Musie

i1 tracks lUl\) Store

Best Of - 23 tracks (LK) Re\ola

Lovin® \poonful Singles A5 & B (2(D) - .
Repertoire 326 §

Jerny ie” VcCain - The Jig’s Up Complete 50 Recordings -
31 lrmgmollandl(hammong & ! f

2 tracks |(nerm:m\i
2499

- 14 trachs 1L S} Shout D "?‘;

s OF The Fifties (new recﬂ 11
ualdisc (CD - DVD) |u51518&‘;

MS ...
Barry Manilow - Greatest \ongn
\mksgLS; Also availablz as

Ansta 4509 S.
Barry Mann - Sursivor (+bonus) - 12 tracks {Japani BMG 3’7403

\lo([h ahlrh]rl Take No Prisoners ('8 LP) - 10 trachy (LK)

wottdise M S L

Nazareth - Singles As & B - Anthology (4" D' book) - 80 tmcLs
(German) Repertoire 452 M §

Rick Nelson & The Stone Canvon Band - The Essennial (olleclmn
(RI) - 23 tracks SUK)MLI-‘Spemum IS . $

Steve Noonan - Self Titled (68 LPY - 11 tracks (US1 CCM 617 §

Phil Ochs - I All The News That's Fu To Smg( 64 LP)- 15 tracks (UOJ

Elvis Prrsle\ ﬁ
tracks (Denmark) R(‘A 961 .
Elvis Presley - Heartbreak Holel N}lh Annn, €D i
(USYRCA 14302 M.

CD BOX SET SPOTLIGHT

DEL SHANNON
Home & Away — The Complete Recordings
1960-1970 - 8 CD Box Set w/ 120 page hardcover
book, 226 Tracks, New Stereo, Unreleased, Demos,
& much more. (Bear Family) (Germany)

Huge Deal $159.99
m)f Ml

Goldmine's N A
'E’..’,,“:,’m';" - Web site: www.discol.com
ewlce mm" Hours: Monday thru Friday

Pmud recipient of

CD/DVD SPOTLIGHT
ABBA

Complete Studio Recordings
(deluxe 9 CD + 2 OVD box w/B-sides,
unreleased, foreign language, promos +
booklets & more) (Germany)

INCREDIBLE DEAL! $134.99

Quiet Five - The (‘omglut Recordings (60°s UK beat band>
machs (LK) RPM 30!

Randy & The Rainbows Veet The M sties (80's Ambient Sound
recs ) - 24 racks (12 by each group) (Holland) AM 1001 S

$1509
Rapiers - 1961 (Shadows mbute band) - 14 tracks (LK) (due in
/31 \‘.e 1091 M. . Lo $14.99

Chris
mrf Price

! Pnn: $66.
Terry Reid - super L %( (am_?lele Studio Recordings l%b I%Q
(JCD) - 37 wrachs (U

Linda Ronstadt - Besl Of - The ¢ apnol Years (2CD) -

(US) Capitol 60751
Qhe(ppanis 10[5(»]%') (w unreleased ths ) - 38 tracks (UIS

$1369
Judee Sill -Self Titled - Illracks&UM\\akrI\Sg . 81499
Judee Sill - Heant Food - 9 tracks (UK) Water 159S .. $1499
Irma Thomas - A Woman’s Viewpont - The Essenual 1970
Recordings - 20 tracks (UK) Kent 260S. . . 1699
12 tracks (US) CCM 0’503

Jn tmcl\

Travelers 3 - Self Titled (63 LP]

Doris Troy - Just One Look - 12 tracks (US) SALE! Collectables
o719 M S. $10.99
Ventures - The Box Set (SCD Ilmned \\ studuo inve & rare recs ) - I[)(l

tracks (Japan} SALE!' M & | 30357 §

Gene Vincent - |mportant Words The Hollvwood & [ond(m
Sessions (earlv studio oul takes w 12 prenouslv unreleased tks.} -
30 tracks {UK) Rockstar

Wachers - Wackening chghls( T1LP) - 12 tracks (US) OC \tso]l\i S

Wackers - Hot \\3ck54 72 L) - 12 tracks QUS)(( M 6205 $1169
Wachers - Shredder( T3 1P - 10 Tracks (1S - All 3 Wackers mles
lv $33.99 CCM 621 S

St
17 tracks (UK I%GO
Various Artists - Dazzlmg Group Sounds - Vols. B & 9. 26 tracks

each (Holland) PR 508, 509 M f h-both $29 99
Various Artists - Flip Hits' Plus Flip Misses - 30 muLs (Ile Ace
1056 M $l69%9

l- Atrachion Foolpnm 2onl) -

\amls /\rusn Gangster Soul Harmony- Vo, 2 (60's, 705 sweet
- 22 tracks {US) Sons Of Soul 1002 M S .$1499

11 ks (US)

$7.9

- Great | ost Elehtra Single
CCM 6298,

- Joe Meek's Groups - € rawdaddy Simone - ’Oslracks
< Kent's Cellar Of Soul Vol. 2 - 26 tracks (LK) Kent

Rare Chicago R & B -Vol. 2~ 25 tracks {Holland)

\arious \rtists - Rare&l()f]‘hc Rare (doo wop- groups) -Vols. 12, 13,
& 14 - 24 tracks each [US) Crystal Ball 1065, 1066, & 1067 M
SI1599 $44 99

ANS CAN'T BE WRONG (JPN [P SLEEVE)
Al ()NA FRO\1 HAWAI VIA SATELLITE (JPN LP SLEEVE)
*BACK [N MEMPHIS (JPN [P SLEEVE)
*BLUE HAWAIT (JPN LP SLEEVE) (REMASTERED)
sCHRISTMAS ALBUM (JPN LP SLEEVF)
*DATE WITH EIVIS UPN LP SLEEVE)
sELVISUPN LP SLEEVE)
*EIVIS COUNTRY (JPN LP SLEEVE)
*ELVIS IN CONCERT 77 (JPN LP SLEEVE)
«ELVIS S BACK! (JPN LP SLEEVE)
*ELVIS PRESLEY (JPN LP SLEEVE)
*ELVIS" GOLDEN RECORDS (JPN LP SLEEVE)
FROM ELVIS IN MEMPHIS (JPN LP SLEEVE)
«G.| BLUES (JPN LP SLEEVE) (REMASTERED)
*GOLDEN RECORDS V.3 (JPN LP SLEEVF)
“GOLDEN RECORDS V4 (JPN LP SLEEVE)
+HE TOUCHED ME (JPN LP SLEEVE)
+HIS HAND IN MINE (JPN LP SLEEVE) (REMASTERED)
*HOW GREAT THOU ART (JPN LP SLEEVE)
*INTERNATIONAL HOTEL LAS VEGAS NEVADA UPN LP SLEEVE)
*KING CREOLL (JPN LP SLEEVE)
*LOVING YOU (JP\ LP SLEEVE)
*MOODY BLLE (JPN LP SLEEVE}
“NBC TV SPECIAL (JPN LP SLEEVE)
ON STAGE. FEBRUARY 1970 (JPN LP SLEEVE)
*RECORDED AT MADISON SQUARE GARDEN (JPN LP SLEEVE)
*RECORDED LIVE ON STAGE IN MEMPHIS (JPN LP SLEEVE)
SUN SESSIONS (JPN LP SLEEVE)
*THAT'S ALL RIGHT (JPN\ LP SLEEVE)
*THAT'S THE WAY [T IS (JPN LP SLEEVE)

Ltd. Edition Japanese CD digipaks! Remastered!

Just $23.99 each

6 or more - Just $22.99 each

D
%

Fax: (303) 840-9373
*e-mail: cd@discol.com

9 a.m. to 5 p.m. Mountain Time

00000000000000000000000C0RELR000000000000000000000

CD BOX SET SPOTLIGHT

ELVIS PRESLEY
#1 Singles Collection
20 CD Singles numbered box set (US)
SBMG 75847 M/S

ce $49.99
DUD MUSIC - New Releases

The Electric Compan) - Best Of - 705 TV sertes - over 10 hou
total (4 DVD set) (US) - SALE! Shout 35121'S $39.99

Moody Blues - lmel\ h»\ce\oulne 2005 - Greek ﬂmtr; LA
ac 17.99

Super Sale P

14 tracks

Joe Cocker - Mad Dogs & Enghshmen (35th Anmversary-2
20 tracks (US) SALE? A & M S50 $14.
ohn Lennon - Imagine- The Man, Music & Movie (U'S) “umc

6012 $17.99

IS
Joe Maphis - At Tm\n Hall Party (German) (due in 1731 Bem
Family 20011 &
Ky tie Min e - \hw irl- The Greatest Hits Tour 204
tracks (UK) EMI 500 §
§B.J. Thomas - Besl ()fl 2
Curb 70010 $12.96
[\arious \rlms -Ride The Wild Surf- movie w Fabian, iheile’
Fabares. more (L'S} CBS 7802 S 8.96
Various Artists - Rock Rock Rock {*56 movie w Alan Fvccdb (l'S)
MVD 1017 M
Logm & Messina - Live- Simin’ In Agam At The Santa Bar’oan

wl 2005 - 25 tracks - over 2 hours (US) Rhino Q’M\Lq's
$17.90
Rick Nelson - Rlcky Nelson Smg< T\-0zz1¢ & Hamnet - bonus

tracks by his sans & Jamies Burton w interviews-22 tracks) (US)
HOT! Caprol 44226 M S $16.9%

Roy Orbison - Live From Australia 1972 - 16 tracks (U'S), nna%
En 7618 .

Elvis Presley - The Movie Collection (Harrum Scarum, Spinout
Speedway. It Happened At The World's Fair. Vina Las Vegas &
Jailhouse wmovie tratlers on all 6 itles) (6dvd box) (USh,
Super de EA 79155, 49

Bruce Spriagsteen - Bom To Ru
Odeon London dvd - live 73 &
remastered Bomn 1o Run ¢d with J:; Pﬂgt bookl ¢l S). SALEY
CHS 94175, S $36.9

Barbra Streisand - The Television Specials (All § made for 60's Ty
shows w 65 page book) (8 dvd bov) (LS) SALE:. Rhmo
970420, § $49.9

jGene Vincent -

ﬂ!h knm\emr\ thne

The \mmmtx £nd 1956-196S (best of studio &
Tive) - 24 tracks (UK ) HOTY, Rolhn' Danny 101, M SIT&
Various Artists - The Ed Sullivan Rock & Roll Classies Bon St
(Al the hng nanies-approx. S hrs) - (3dsd) (U'Sk Sofa brt
28862, SHW
Various \rmts Festival Express (Euwe 1970-Th
The Band & Many more) (2dvd sen) (US.

- Ulumate Collecuon (deluxe 3 DVD
d-9 3 hrist

>mgle> (LS
Drgf ‘celgood -

S
Live Vol. 2 (TV Show

8
s

(Germ: versat 30
Rick Nefson - Greatest C
{UK) Magnum Music 052 M $15
Rick \clwn Ricky Nelson Siags (TV ) (US) (due 12127) ¢ ag 0
H226MS SI1I89
l‘emh(inrk At The Tum Of The Year - 8 (1S) Kultur 4001
$16.99
Dick Cavett Show - John Lennon & Yoko Ono (71-72) (deiux- 2
DVD set} - bonus footage (US) Somy 33887 S 499
Rick Nelson - Greatest Hats Live - Vol | (TV Show) -
(UK) Magnum Music 051 M'S 1
[Dusty Springfield - Live At The Roval Albert Hall 79 - over | 12
hours (UK) Eagle 30133 S %

- Her Very Best (R1} 17 mck»(UKMccsHS‘II

15 lracks
s

Dusty Springfiel
Franl\ ngpl The Dub Room Special - [1ve 74 & '81 (L S;Eaglot

\lnolu Artists - Live & (July 2. 2005 w McCartney, Pink Flod.
The Who, Elton John. RE'M & many more - 4 DVD 10 h«urs
$32

long) (US) SALE! EMI 41982 5 9
[Varions Artists - "Festval” - Newport l"nlk Festival (60's) w Dryan
Baez. Donovan & more - over 1 12 hrs (LS) Eagle 3910 §
SI499

America - Live 1975 - 11 tracks {US) Fagle 33018 ... S1099
Beatles - Magical Mysterv Tour - The Movie '67 (RD) - 11 tracks
(Australia) HOT DEAL! AVO 1031 S %9

P.0. Box 4000, Parker. CO 80134
{303) 841-3000  (303) 841-1118

Mark Bolan / T. Rex - Born To
S hours long (UK) Sanctuary 841
Loe Cocker - Respect Yourself - Live lI)\ D - 8 tracks bonus stutio
CD - 11 racks) (LS Eagle 30148 § SIE90

le studio-lve 12 DVD) aer
2499

lud» Collins - In Concert - Greatest Hits - 15 tracks (US) Ku tur
3965 § $1499

.\

THE DISC COLLECTOR
ADVANTAGE

v We Stock 1000's of Tities (Domestic &
Import) in addition to the CDs Listed in
This Ad.. Don't See it or Have Questions?

Just Ask!

v We Know Pop Music Welt From Onginal
Recordings to Sound Quality

v Trusted Professionals for Over 23 Years

v Very Competitive/Low Overall Pricing
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Something Special Enterprises
806 Breezewood Drive, Glenshaw. PA 15116 '

Phone/Fax (412) 487-2626 for SAME DAY SHIPMENT BEFORE 12 NOON .
E-mail: sseorder@hotmail.com '

Mail It... Phone It... Fax It... Charge It... But for Goodness Sake... Protect It

CD JEWEL CASES, STORAGE BOXES AND SHIPPERS, ETC. AT VERY AFFORDABLE PRICES

ltem B-45 45 White Corrugated Cardboard Storage Boxes w/Lids (16 3/4” x 8 3/4” x 9”) (Holds 15D 45 RPM’s) 1-24 boxes=30 Ibs. ship $2.00each | 1'21b.
ltem B-LP LP or 78 White Corrugated Cardboard Storage Boxes w/Lids (13 3/4” x 14 1/2” x 117) (Holds 50 LP’s) 1-14 bxes=30 Ibs. ship $2.50 each 2/ 1/2 1b.
Item B-CD 100 Big CD White Corrugated Cardboard w/Lid Storage Box 100 CD’s (153/4” x 153/4” x 6 1/8”) 1-13 bxs=301bs. ................... $3.60 each

Item B-CD 30  Small White Corrugated Cardboard w/Lid “Storage Box 6” x 6" x 16”) Holds 30 CD’s 1-24 bxs=30 lbs Special $1.25 each

ltem B-CD 75 CD White Corrugated Cardboard Storage Box w/Lid (20" x 12” x 7”") holds 75 CD Cases 1-13 bxs=30 Ibs. ship $3.00 each

Item F-78 78 Corrugated Cardboard Filler Pads (10 1/8 x 10 1/8) 14¢ each plus (7 1b./per 50)
Item F-45 45 Corrugated Cardboard Filler Pads (7 1/4 x 7 1/4). 10¢ each plus (3 Ib./per 50)
Item F-LP LP Corrugated Cardboard Filler Pads (12 1/4 x 12 1/4) ... 15¢ each plus (8 Ib./per 50)
Item SM-45 45 Corrugated Cardboard Mailer (Holds 1-6 45 recor (si) < 35¢ each plus (2 1b./per 10)
[tem M-45 45 Corrugated Cardboard Mailer (Holds 1-18 45 records) 45¢ each plus (2 Ib./per 10)
Item SM-LP LP Corrugated Cardboard Mailer éHolds 1-3 4-6 records) 1-50=30 Ib. shipping 50¢ each plus (5 Ib./per 10)
Item M-LPS LP Corrugated Cardboard Mailer (Holds 1-3 4-5 7-12 albums) 1-50=30 Ibs. Scored 60¢ each plus (5 Ib./per 10)
Item M-LPP LP Corrugated Cardboard Mailer (Holds 1-3 4-6 7-12 albums) Perforated 60¢ each plus (5 Ib./'per 10;
Item M-CD1-3 CD Corrugated Cardboard Mailer (Min. 10) (Holds 1-3 CD Cases)...........ccoooiiiiiiiiiiiii e 25¢ each plus (2 1b./per 10
Item M-CDI1 CD Corrugated Cardboard Tuck Mailer (Holds 1 CD Case) 25¢ each plus (2 Ib./per 10)
Item M-CD10  CD Corrugated Cardboard Box (Holds 10 CD Cases) 45¢ each plus (3 Ib./per 10)
Item MB-LP12 LP Corrugated Cardboard Box Mailer (Holds 12 LPS; 65¢ each

Item MB-LP20 LP Corrugated Cardboard Box Mailer (Holds 20 LPs

Item MB-7810 78 Corrugated Cardboard Box Mailer }Holds 10 78s

Item MB-4525 45 Corrugated Cardboard Box Mailer (Holds 25 45s

Item MB-4550 45 Corrugated Cardboard Box Mailer (Holds 50 45s

Item MB-LP25 LP Corrugated Cardboard Box (Holds 25 LPs)

Item MB-LP100 LP Corrugated Cardboard Box (Holds 100 LPs)

FOR ABOVE ITEMS ADD SHIPPING PLUS $3.50 HANDLING PER ITEM

Item C-400 Audio Cassette Cases (Clear) $37 per 250........... 17 Ibs. 4 . o .

ltem C-420  Compact Disc 3 CD Case......... ... $52 per 88 28 Ibs. | o o D o Ty ooy ) <+ - 343 for 400

Item C-421 Compact Disc 4 CD Case $54 per 88 : Amber/Purple/Rose/Orange/Green

Item C-422 Compact Disc 6 CD Case $125 per 100 . Red/Bluel;l\Bhite/Op ARE $40 per 400

Item C-423  Ultra Slim CD Case . $35 per 200 -{ tem C429 Com:pact Disc Jewel (Clear Tray Only) $40 per 400

Item C-424  Compact Disc Jewel Case with item C431  CD Slimline Double Jewel with Black Tray . . $45 per 100
(built-in tray) (Slim line) $65 per 300 }ltem C432  CD Slimline Double Jewel with Clear Tray . . .$45 per 100

Item C-425  Compact Disc Jewel Box (Set( $30 per 100 -§ Item C-500 Compact Disc Blister Pac (single) $90 per 250

[tem C-426  Compact Disc Jewel (Box Only) $40 per 200 -| Item C-503 Compact Disc Blister Pac (double) $40 per 100

SLEEVES, BOXES, MAILERS, FILLERS, JEWEL CASES & DIVIDERS
WHOLESALE PRICES

Item 100 45 RPM Record Sleeves (7 3/8 x 7 3/8, 3 mil thickness, plastic) per 1000
Item 200 LP Album Sleeves §12 5/8 x 12 5/8, 3 mil thickness, PlastiC)..........cooiiiiiiii e $52 per 1000

[tem 201 LP Album Sleeves (12 5/8 x 12 5/8, 4 mil thickness, plastic $69 per 1000
Item 202 Double LP Sleeves with flap (12 3/4 x 12 3/4 plus 1 1/2” flap, 4 mil thickness, plastic per 500
Item 300 Double LP Sleeves ( 12 3/4 x 12 5/8, 4 mil thickness, plasticg per 1000
Item 305 Double LP Sleeves (12 3/4 x 12 5/8, 3 mil thickness, plastic) per 1000 .
Item 310 Small Box Set LP Sleeves (12 7/8 x 12 5/8, 4 mil thickness, plastic per | 00 s St N 5 Ibs.
Item 400 78 RPM Record Sleeves (10 7/16 x 10 7/16, 3 mil thickness, plastic per 1000 20 Ibs.
Item 420 CD Sleeve (5 3/8 x 6 with flap, 3 mil thickness, plastic) per 1000
Item 421 CD Sleeve (5 3/8 x 6, 3 mil thickness, plastic) per 1000
Item 422 CD Sleeve (5 x 5. 3 mil thickness, plastic) per 1000
Item 500 LP Inner Sleeves (high density ﬁ)lastic, 2 mil thickness)

[tem 508 White Paper Sleeves 12” (12 x 12, with hole) Rounded Corners

Item 510 White Paper Sleeves 127 (12 x 12, no hole) Rounded Corners

Item 521 White Poly Lined Inner Sleeves 12”

Item 607 Red 45 paper sleeves with (pink and orargge also in stock)

Item 608 Blue 45 gaper sleeves with hole (pink and orange also in stock)

Item 609 Green 45 paper sleeves with hole (pink and orange also in stock)

Item 610 Yellow 45 paper sleeves with hole (pink and orange also in stock)

Item 611 Gold 45 Paper Sleeves with hole (pink and orange also in stock)

Item 612 Purple 45 Paper Sleeves with hole also Item 613 (Pink); Item 614 (Orange)

Item 701 White Paper Sleeves for 45s with hole

Item 710 Brown Kraft 78 Paper holed

Item 800-W  LP White Cardboard 12” Album Jackets with hole

Item 801-W  LP White Cardboard 12” Album Jackets without hole

[tem 820 Heavy Duty White Cardboard 4 3/8” x 4 7/8” CD Jacket without hole

Item 821 CD Baper Sleeve

Item §22 CD Paper Sleeve with Window

Item &25 Heavy Duty 5 Gauge Plastic CD Pouch (5 3/8 x 5 3/16) with Flap

Item 830 TYVEK (insert) CD Sleeve (can be used with ITEM 825 Co. Pouch)

[tem 831 CD TYVEK Sleeve with Window

Item 900 Regular Comic Bags (7 1/8 x 10 1/2 plus 1 1/2” ﬂap, 3 mil thickness, plastic)

Item 901 Go}fden Age Comic Bags (7 9/16 x 10 1/2 plus 1/2" flap, 3 mil thickness, plastic)

Item 950 Newspaper Bags (15 x 13 l,/4flus 2” ﬂzﬁa, 4 mil thickness, plastic

Item 1000 Magazine (Monster) Size 8 1/2 x 13 no flap, 3 mil thickness, plastic

Item 1005 Playboy Size ( 8 15/16 x 11 1/8 Flus 2 3/4 flap, 3 mil thickness, Elastic)

Item 1011 “Life” Magazine Size Bags (10 12 x 13 1/4 plus 2” flap, 3 mil thickness, plastic)

Item 1100 Baseball Card Holder ( 2 7/8 x 4 1/2, 3 mil thickness, plastic

Item 1200 Sheet Music Sleeves ( 9 3/8 x 12 1/2 plus 1| 1/2 flap)

NEW “PLASTIC” LP, 45 AND CD DIVIDERS

Item 2500 LP Full Divider (12” x 13 1/2” .030 gauge) ..............coccevenein. SOCt=131bs. ..cocoooiiii 50¢ each plus shipping

Item 2501 LP Slant Divider (127 x 13 1/2” .030 gauge) 50 Ct-=10 1bs. .. iiitiarepioessatsabiparpist 50¢ each plus shipping o

Item 2600 45 Full Divider (7 x 8 1/2” .030 gauge) SO0 Ct=61bS. oo 30¢ each plus shipping E-ma" FO"
Item 2601 45 Slant Divider (7 x 8 1/27 .030 gauge) 50 Gt =511bs! 5 v et awemres 30¢ each plus shipping o o

Item 2602 45 Tab Cut Divider (7 x 8 1/2” .030 gauge) ............cccooorrrrnnn. S OGS Sh b e e P e R 30¢ each plus shipping s’"PP"lg
Item 2700 CD Full Divider (6 x 13 1/2” .030 gauge) 50Ct=51bs. ...ccooivninns 30¢ each plus shipping [

Item 2800  CD Divider (5 1/2 x 6 1/2 .030 gauge) 50 CL=5 IDS. worrrroroorerorseseees 25¢ each plus shipping Rafes!

Item 2900 CD Divider (6 1/4 x 4 15/16 .030 gauge) 50 Ct.=5 1bs. ... icmiirmesmnibiicmvien. 25¢ each plus shipping :




Fowley’'s comments make Bomp!
sce red; label’s in the black

Kim Fowley's comments [in the January 2006 Picture
Sleeve Archive on Venus And The Razorblades on Bomp!
Records] don't surprise me, as he told me very clearly a few
months ago that he would use any opportunity he could to
tell people what he thought of Greg {Shaw]! | can't say that
| blame him considering his financial dealings with Greg in
the past, and Kim and | remain friends.

But the sad part s that | took over the checkbook long
ago. Greg really couldn't be bothered to deal with financial
matters. Creative types are often like that, and | suppose |
should have wrestled the checkbook from him a lot sooner!
But I'm very proud to say that Patrick Boissel and | have
worked very hard and pulled Bomp! (I mean the label; mail
order is not the same business) out of virtual financial ruin
over the past 10 years. We have completely changed the rep-
utation of the company as far as paying people. It's a bit
heartbreaking to see it all stated all though it is still fact. It is
Patrick and | who eventually paid Kim, and we were happy to
do it. We are both of the strong belief that people deserve to
be paid for their work, and | can honestly say that Bomp!
doesn't owe anyone a dime. Patrick and | have paid everyone
from our side of the business without hesitation.

I even went through the old files one by one for the pur-
pose of finding people who were owed small amounts from
the past and sent them a check and an apology, certainly
long after they had forgotten about the matter. I'm sorry
that there wasn't a little footnote in there about the not-so-
recent changes. | really hate to see the past springing to life
again after all we've done to correct it.

Suzy Shaw,
Bomp! Records

Independent music stores —
Throw them a bone

| reached the conclusion quite some time ago that
there are two types of music purchasers in the world: the
collector and the listener. The collector wants a perma-
nent source, whether it be on vinyl, CD, DVD, etc., while
the listener will take it in the current, chic, trendy format
(downloads, MP3s and iPods at the moment). The listener
isn't concerned about liner notes, production credits, art-
work, graphics or packaging — he or she just wants the
music. In fact, one area retailer said that his customers (a
younger crowd) will buy the product, pull the CD from
the case and ask him to discard the packaging!

Years ago there were far more collectors than listeners.
It now appears that listeners are taking over. This is evi-
dent by the attendance at most CD/record shows — typi-
cally an older crowd, while many of the younger set
aren’t walking in the door.

Also, when the modern music industry started (1947
with the introduction of the Long Play [LP] 33 1/3 rpm
format followed a couple of years later by the 45 rpm sin-
gle), the product was carried almost exclusively by “mom
and pop” record stores. These musical mecca specialty
shops sold only one item — records. Early on, greeting
card shops offered music as part of their mix. As the years
progressed, department stores got into the act, followed
by the appliance giants and chain book stores, all trying
to be all things to all people.

The listeners and mass-market retailers have created a
double whammy. Today independent retailers — once the
backbone of the industry — are sadly becoming a thing
of the past. Why is that? It starts with the record compa-
nies. What was once a people-oriented business is now
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just @ bottom-line operation run by 30-somethings in
ivory towers. The label offers far better pricing to “box
stores,” making it hard, if not impossible, for the little guy
to even stay in business. Artists do “meet and greets”
and labels offer special promotional deals and exclusive
bonus tracks with chain operations. Even Garth Brooks
controls the sale of his product — exclusively available at
one of the 4,275 Wal-Marts and Sam’s Clubs across the
homogenized United States. Let's not forget about the
cyber stores such as Amazon.com. Adding insult to injury,
downloads are going to become available at Starbucks
Coffee locations later this year.

Travel any major highway during the construction sea-
son, and you'll see the familiar sign: “Highway Workers
— Give 'Em a Brake.” To paraphrase: “Independent Music
Retailers — Throw Them a Bone.”

| talked with one mom and pop retailer over the holi-
day season who acknowledged that the independents will
never get better pricing and won't be able to secure par-
ticipation of big-name artists for in-store appearances.
However, he suggested that the labels consider doing
something exclusively for the independents to help drive
traffic into their operation. Why not give them an
advance (and special pricing) on product with up-and-
coming artists at these locations, before the appliance
giants? The label would have nothing to lose (since the
artist isn't proven); at the same time it would be a good
PR move on their part to help foster better relations with
the indies, if indeed the labels value their business.

Visit your local music retailers (if you still have any in
your area). The staff members are generally friendlier and
more knowledgeable, and the shops have a more interest-
ing product selection. Have you ever asked a 17 year old
about music that was out when he was minus 17 years
old? The clerk is usually ciueless.

If the independents are going to continue to operate
with at least a small amount of profit, then they need the
support of collectors, and, even more important, they
desperately need the support of the industry.

B. Derek Shaw, Keystone Record Collectors
www.keystonerecords.org

Whipped
Crecam and
Pat Cooper

Your article “A few
moments with the
‘Whipped Cream
Lady,” by Giflian G.
Gaar (January 2006,
Issue #212) would
have been more inter-
esting if Dolores
Erickson had been asked about the spoof covers that result-
ed after the Herb Alpert album release, spoofs such as Pat
Cooper’s Spaghetti Sauce & Other Delights (United Artists
UAL 3548, credited to designer Frank Guana) and Soul
Asylum’s Clam Dip & Other Delights from 1988.

Edward Lopez
New York City, NY

A good ycar for Donovan fans

Besides 2005 being good to fans of Gene Vincent, as
so eloquently illustrated by Mark “Daddy-O Dilly” Dillman
(Disc Mail, February), | would like to chime in by saying
that 2005 was also a very good year for Donovan fans.

Editorial

In a poem titled “The Rock,” the great American poet
Wallace Stevens wrote, “It is an illusion that we were
ever alive..." He obviously didn’t mean this in the literal
sense, but Stevens was 70 years old when he composed
the poem, and I'm sure that memories of his earlier days
were becoming more dewy with the passage of time.
After so many years, it can seem that parts of our lives
were illusions. But then the most unexpected things can
happen that bring the past right into the present.

| received a phone call a couple weeks ago from
Austin Record Convention organizer Doug Hanners — a
very Jazzed Hanners. He had just returned from Ohio,
where he and fellow music buff John Anderson were
taking inventory of a record shop that had been closed
since 1971, with its stock basically untouched since. As
Hanners related the dizzying contents of the store —
near-mint picture sleeves, still-sealed LPs, displays, music
publications and more — | could only imagine the thrill
of stepping back in time some 30-plus years and getting
one last chance to “shop” in an old-time record store.

But there was something about the store ! didn’t
know. A few days later, Hanners e-mailed a story about
the store. As | took a cursory first read, | was astonished
to learn the store was located in Miamisburg, Ohio.
Miamisburg is a southwestern suburb of Dayton. It's also
where my grandparents lived for decades, where my
dad grew up and where | lived and later visited for
much of my childhood. Because the store closed when |
was 4 | had no recollection of it, but my dad did. |
immediately contacted him when | learned of its loca-
tion, and sure enough he had shopped there. In fact, it
was part of his Saturday routine (and it's his memory of
shopping there that leads off Hanners’ story on page
14). He and his group of friends would start their day of
leisure by filling up at a downtown hamburger stand,
then it was off to the record store for an hour or so to
check out the latest hits in the listening booth, some-
times buying a hot 45. Finally, the group would make
their way to the local theater to watch the afternoon
movies. For 50¢, one could get a ticket to the mati-
nees along with popcorn and a soda. As my Dad
recalled, “if you started the day with $1 in your pock-
et, you would want for nothing.”

Those readers old enough to remember the days
when $1 could carry you through a Saturday and when
the local record store was a major part of life growing
up will enjoy a trip down memory lane reading Hanners’
story about what may be the “last record shop.” As
unreal as it may seem, this is no illusion.

— Todd Whitesel

2005 marked his 40th anniversary in the music business,
and he kept busy traveling and touring almost nonstop
this past year, up and down the United States making live
concert appearances, TV appearances (for example, CBS
Sunday Morning) and book-signing appearances. His CD
and DVD box set, Try For The Sun, was elegantly pack-
aged in purple velvet, and his autobiography, The Hurdy
Gurdy Man, was released. | missed him in 2004 when he
was touring and promoting his Beat Cafe CD, but | had
the good fortune of seeing him in one of his live appear-
ances in November 2005 at the 39th Annual Folk Festival
at Kent State University in Kent, Ohio. What an amazing
and spellbinding performer he is, even 40 years later!

So many of our beloved musicians and artists have passed
away, so it is very heartening to see an artist receive the adu-
lation and recognition he deserves while still alive to receive it!

Polly Williams
via e-mail

Scnd your lctters, comments and suggestions to:

Discoveries, 700 E. State St., e lola, WI 54990-0001 fax: ZAB44534087 e Discoveries E-mail address: catherine.bernardy@fwpubs.com
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by Todd Whitesel
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What's Happening

EpicLegacy is reissuing Cheap Trick's
Dream Police and All Shook Up albums in
expanded versions March 7. Dream Police is
appended with four bonus tracks, including
two previously unreleased 1979 live versions
of “The House Is Rockin' (With Domestic
Problems)” and “Way Of The World,” the
studio outtake of “Dream Police” (without
strings) and a 1988 live version of I Know
What | Want.” All Shook Up includes
“Everything Works If You Let It,” from the
soundtrack for Roadie and four tracks from
1980's Found All The Parts, never before
available on CD: “Such A Good Girl,” “Take
Me I'm Yours” and live versions of “Can't
Hold On” and "Day Tripper.”

Footage shot during the Black Crowes’
August 2005 shows at San Francisco's Fillmore
Auditorium will be released March 21 by Eagle
Vision on a DVD titled Freak ‘N’ Roll. “Sting
Me,” "Soul Singing,” “Wiser Time” and
“Remedy” and 15 other songs are featured.

Five Grateful Dead albums from the
mid-70s are getting the remastering treat-
ment from Rhino. Wake Of The Flood, From
The Mars Hotel, Blues For Allah, Terrapin
Station and Shakedown Street will be
released March 7, with each containing
bonus outtakes and concert tracks.

Pipeline

Angel Air, Maggie Bell, Queen Of The
Night and James Warren, Jim's Fasy
Listening Album. Jan. 16. Gillan, Live
Edinburgh 1980 (DVD). March 13.

Appalsongs, John McCutcheon, Mightier
Than The Sword. April 4.

Attack/Sanctuary, Morrissey, Ringleader
Of The Tormentors. April 4

Big Eye/Cleopatra, Rick Derringer, Rock &
Roll Hoochie Koo — The Very Best Of. Feb. 21

Capitol, Van Hunt, Yesterday And
Tomorrow. April 4.

Columbia, Bruce Springsteen,
Hammersmith Odeon (two CDs) features the
complete Nov. 18, 1975, performance of
Springsteen & The E Street Band in
London. Feb. 28. David Gilmour, On An
Island. March 3.

Cooking Vinyl, Janis lan, Folk Is The New
Black. Feb. 21.

Cortese Music, Laura Cortese, Fven The
Lost Creek. February.

Empire Musicwerks, The Clancy
Brothers & Tommy Makem, Irish Drinking
Songs and various, The Lark In The Morning,
a collection of Irish folk music recorded from

Courtesy of EpiLegacy/by Robert Matheu

Cheap Trick

August-December 1955 featuring Diane
Hamilton, Patrick O’Keefe, Liam Clancy,
and Paddy Tunney. Feb. 14.

Favored Nations, Vernon Reid &
Masque, Other True Self. April 18.

Fontana, Ten Years After, Undead This
remastered reissue includes three bonus
tracks. Feb. 21.

Gnomonsong, Feathers, s/t. March.

Gott Discs, Molly Hatchet, Take No
Prisoners. Jan. 31

Hey Domingo!, Moth, Immune To
Gravity. March 26.

HighTone Records, Tom Russell, Love &
Fear. March 21.

Hi-N-Dry Recordings, Rick Berlin, Me &
Van Gogh. Feb. 7.

InsideOut, The Tangent, A Place In The
Queue; Klaus Schulze, Moondawn (reissue
of 1976 release); Kaipa, Decca Years (five
CDs). This U.K. limited-edition (3,000 copies)
import box set features Kaipa’s three albums
for Decca and two discs of previously unre-
leased material; Jadis, Photoplay. Jan. 31.

In The Red Records, Sparks, Hello Young
Lovers. February.

Jasman Records, Sugar Pie DeSanto,
Refined Sugar. March 21.

Legacy, Derek Trucks Band, Songlines.
Feb. 21.

Levon Helm Studios, Levon Helm Band,
The Midnight Ramble Music Sessions
Volume 1 and Volume 2. Feb. 21.

Magic Circle Music, Rhapsody, Live In
Canada 2005 — The Dark Secret. Jan. 31.

Magna Carta, Tempest, The Double
Cross. March 4.

MCA, Chuck Berry, Hail! Hail! Rock ‘N’
Roll. Feb. 28.

MCG Jazz, Tom Scott, Bebop United.
Feb. 28.

Music Video Distributors/inakustik, Jazz
Crusaders, Paris Concert; Mike Stern, Paris
Concert; and various artists, Funk You Very
Much (features 13 performances from the
Ohne Filter concert series including Johnny
“Guitar” Watson, James Brown, Curtis
Mayfield, and Larry Carlton); various
artists, The Butterfly Ball (live production that
took place at the Royal Albert Hall Oct. 16,
1975. The disc includes appearances by lan
Gillan, Glenn Hughes, Tony Ashton, jon
Lord, and David Coverdale; Poison, Seven
Days Live (features a 1993 concert “rom
London’s Hammersmith Apollc). March 14.

New Door Records, The Temptations,
Reflections. Jan. 31.

New West, Tony Joe White, Live from
Austin, TX and Willie Nelson, Live From
Austin, TX. Feb. 21.

Plain Recordings, The Moore Brothers,
Murdered By The Moore Brothers. March.

RCA Legacy, The Chieftains, The
Essential Chieftains. Feb. 21.

Rh:no, Glenn Tipton, Baptizm: Of fire
(reissue 1997 release with two bonus tracks)
and Edge Of The World (features previously
unrelzased recordings with the late Cozy
Powell and John Entwistle). March 7.

Rounder, Bob Marley & The Wailers,
One Love At Studio One (two CDs). Feb. 28.

Shout! Factory, Herb Alpert’s Tijuana
Brass, Whipped Cream & Other Delights
Rewhipped is a tribute to Alpert's 1965
release featuring remixes by artists he has
influenced including Medeski Martin &
Wood and Thievery Corporation. March 7.

Skaggs Family Records, Mountain Heart,
Wide Open. Feb. 14.

Skeeterbit Records, Shawn Camp,
Fireball. March 21.

Sony International, Pfm, Dracula Opera
Rock. February.

Stony Plain Records, Jeff Healey & The
Jazz Wizards, /t's Tight Like That. This live
set was recorded at Hugh's Room in Toronto
and at the Montreal Jazz Festival. April 25.

Sundazed, Chad & Jeremy, / Don’t Want
To Lose You Baby and Ark and The Byrds,
Preflyte. Feb. 21.

Telarc, Michael Camilo, Rhapsody In Blue
and Cyrus Chestnut, Genuine Chestnut. Feb.
28. Monty Alexander’s Concrete Jungle is a
tribute to Bob Marley and was recorded at
Jamaica’s Tuff Gong Studios. Songs include
“Africa Unite,” “Trench Town” and “Concrete
Jungle.” March 28.

Texas World Records, The Lucky Tomblin
Band, /n A Honky-Tonk Mood. Feb. 14.

Titan/Pyramid, The Band, High On The
Hog and Jericho. Feb. 21. i

Universal Special Products, Bachman-
Turner Overdrive, Bachman-Turner Overdrive
Il Rainbow, Bent Out Of Shape. Feb. 21

Uvulittle Records, Ritt Deitz, After The
Mountains. Feb. 7.

Varése Vintage, Charlie Louvin, £choes
Of The Louvin Brothers and The Dillards,
Old Blue (features 10 unreleased recordings
from 1958). March 21. Various, Sand In My
Shoes: The Best Of The Beach Music Sound.
March 28. Gene Autry, Year-Round
Cowboy. April 11. The Sons Of The
Pioneers, Western Songs. April 18. John
Phillips, Half-Stoned (1977 album sessions
with The Rolling Stones). April 25.

Virgin/EMI, Cracker, Get On With It: The
Best Of. Feb. 21.

ZoBird Records, Frog Holler, Haywire.
March 4.

Zoé/Rounder Records, Nicolai Dunger,
The Year Of The Love And Hurt Cycle.
March 14. @
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by Cathy Bernardy
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local and other indie musicians, | start

with Maine vocalist Carol Noonan,
who has two new projects right now in
support of the Stone Mountain Arts Center
she and her husband are building on their
farm property, with the goal of bringing
concerts of many different genres to their
small community of Brownfield, Maine.

Being a big proponent of supporting

“Many skeptics have
suggested that we live too
far off the grid to get peo-
ple to come here, but |
have found that, like in
the movie Field of Dreams,
‘if you build it they will
come,’ she says on the
Arts Center's Web site. “I
actually think being off the
grid 1s why they will come.
And... most of the success-
ful venues | have played
recently have been in the
middle of nowhere. Many
of my Boston fans have
traveled and stayed in
B&Bs in the area to come
see my shows in a more
rural and stress-free set-
ting.”

©2006 Cathy Bernardy

Check out the eight-song
limited-edition The Water Is
Wide and the Carol Noonan Sampler
Volume One. Noonan’s voice is haunting,
enchanting and a slew of other adjectives,
no matter what she’s singing, from the tra-
ditional “Danny Boy” or “Down In The
Valley” to her own compositions such as
“Emma"” or "Without A Trace” to her
cover of Sting’s “Fields Of Gold.” The latter
is available on both CDs. If you're new to
her music, the Sampler is as good as any
place to start, and you won't want to stop
there. It also includes a passage read from
her book Dear Mr. Was... Letters From
Maine, her dry wit in clear evidence. What
a complete hoot.

(For more information, see:
www.stonemountainartscenter.com or
www.carolnooonanmusic.com, or call toll-
free, 866-CAROLCD.)

Great CD pulied randomly off the pile:
Also of a rootsy nature is
Tim Grimm’s The Back
Fields (Wind River). His story-
telling and lyrical imagery are
what's most appealing on
this release, making it very
accessible to the newcomer,
and the sprinkling of banjo,
mandolin and harmonica
among the basic electric gui-
tar etc. make for just the
right amount of spice.
(www.folkera.com/wind
river)

Traveler's Dawn

Disclaimer: The next indie CD up for
review was recently released by a friend of
mine, but if it sounded like a lawnmower
running over a road sign, | woulidn't bother
to give it ink. Friendship doesn’t automati-
cally make the CD any good.

I must ptug Madison, Wis.,'s Traveler’s
Dawn, headed by local musician Dave
Heibl, and his recently released self-pro-
duced, self-titled and self-
written CD.

The high points: The
strongest songs have lyrics
with more of a story-
telling/imagery aspect to
them. For instance, this
gem from "Something
About A Girl,” about a
girl he can’t get off his
mind, even though he
should: “Let’s just say that
there is something about
a girl/something that
keeps me stuck on her
even when her rain drips
through my roof/and I'll
always see her/like she’s
an autumn afternoon.”

“No Cause Forgotten”
tells the tale of “where this
one-piece band and a burrito
stand/will share this one night's pay.”

The melodies, hooks
and musicianship are solid
throughout, and produc-
tion-wise it sounds fine
too. The range and depth
of Heibl's vocals are still
under development, but,
judging by a recent show,
they do exhibit growth.
The "frontman chest
voice” (as opposed to a
“throat voice”) will come
as Heib! tacks on some
road miles. Here’s looking

a Vol. 2 down the pike, but maybe if people
support the covers they’ll put out one of
original compostions? Personally, covers on
CD don‘t do much for me, but this is
appealing because, even though the original
songs vary widely in style, they sound as of
a piece here. People who are open to covers
albums need to know that Sweet and Hoffs
cover songs by The Beatles, The Marmalade,
Bob Dylan, Fairport Convention, Neil Young,
Love, Beach Boys, The Zombies, The Velvet
Underground, The Mamas And The Papas,
The Left Banke, and The Bee Gees. They
may not be the obvious song selections you
expect, either. Check it out April 18.

In honor of March and St. Patrick’s Day,
my desk has been welcoming several
releases by Irish bands, including the vari-
ous-artists compilation The Lark In The
Morning: Folk Songs And

Say Sire: The Sire Records Story. it starts in
the '80s and includes tracks from the likes
of Madonna ("Everybody”), English Beat,
Soft Cell, Erasure, The Cult, the
Ramones, and Lou Reed. The compendi-
um doesn’t miss big songs of the "'90s and
has a variety of tunes, from “Crazy” (Seal)
and "Constant Craving” (k.d. lang) to
“Jesus Built My Hot Rod” (Ministry).
Obscurities abound too: Telex, The
Rezillos, The Mighty Lemon Drops, The
Undertones and more. The song order is
not arranged chronologically; whatever the
order is, it works. (The label’s heyday was
1976-95.)

The DVD includes videos by many of the
artists and was a gleeful trip back in time to
watch, from videos that | remembered watch-
ing over and over (Depeche Mode’s “Enjoy

the Silence”) to ones

Dances From The Irish
Countryside and The Clancy ‘
Brothers & Tommy Makem,

Irish Drinking Songs: Come Fill
Your Glass With Us (both
Empire Musicwerks) as well as
the new album by Lanasa, Sé
(Compass). | dare you to keep

nive-py

that | didn’t recall
ever seeing.
(Remember Bill
Paxton’s band
Martini Ranch? |
sure don‘t! James
Cameron directed the
“Reach” western

your feet still while you're lis- (4 video, and it's a fun
tening to the Irish. Physically A game of "spot the
i ible. Happil - EE I o "
T BBLSSING g comscy | T

| did enjoy some major-label
releases this month, put out by the fine
mix-tape-makers at
Rhino. First, the
anti-Valentine’s Day Love
Sucks compilation of 12
tunes. Sure, the obvious
“Love Stinks” by J. Geils
Band and “| Hate Myself
For Loving You” by Joan
Jett are here, but so are
“Pictures Of You” by The
Cure and “I'm Not in
Love” by 10cc. Where
else are you going to find
an album that compiles

forward to more songs
and more shows.

Intrigued? For more info contact
www.travelersdawn.com or www.band-
mecca.com to order.

The Shout! Factory

" release by the duo of
Susanna Hoffs and
Matthew Sweet,
Under The Covers Vol.
1, piqued my interest
and perked up my ears.
What a great combina-
tion of voices. Whoever
put these two together
should be lauded. By
the title one would
assume that there'll be

The Buzzcocks, Ugly Kid
Joe, Linda Ronstadt,
The Velvet Underground, Gram Parsons
and the Ramones? Very fun.

Second, the 78S Tunes: Fun Tracks
Wisecracks compilation features They
Might Be Giants, Squirrel Nut Zippers,
Devo, and American Hi-Fi, but my
absolute favorite here is the lead-off track,
“1985,"” by Bowling For Soup. Anyone
who watched a lot of MTV in the ‘80s
must own this song and watch this video.
Hilarious. Ween’s “Push Th' Little Daisies”
gets annoying, but you've never heard "I
Will Survive” (yes, Gloria Gaynor’s disco-
era anthem) the way Cake takes it.

Still in the Rhino camp is the three-
CD/one-DVD various-artists boxed set, Just

Next up is Drive-
‘ By Truckers’ A
Blessing And A Curse (New West, yep,
more indie stuff!), the group’s seventh
album. 1 was expecting loads of hilarity
throughout, but actually there’s a rich
depth to this album’s bluesy country-rock.

One of the band’s songwriter/vocalist/
guitarists, Patterson Hood noted, “its rumi-
nations on love and loss to me reveal the
true nature and theme of the album; to
love is to feel pain, a blessing and a curse.”

The story of “Little Bonnie” is riveting;
it's about how family members remain
affected by the presence of one who died
in infancy, no matter if they were alive
when it happened or born afterward.

“A World of Hurt” preaches against sui-
cide, and “Space City” is a bittersweet tale
about dealing with the loss of a spouse.
(April 25)

| was going to write about the new Our
Lady Peace album, Healthy In Paranoid
Times, for which | eagerly called "Dibs,”
since | have the rest of their catalog, but
alas, it's copy-protected and | couldn’t lis-
ten at my computer while I'm working or
Web surfing, which is pretty much the only
time [ have to listen to music during the
day. So, no review. Listen to someone else’s
copy before you consider buying it. €@

'World Radio Histol
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3-SPEED RECORD CHANGER
$199.95 INCLUDES SHIPPING

33/45/78rpm speeds and built in
speaker.

Visit our Web Site and take a look!

Turntable Parts: Belts;
Headshells; Idler Wheels;
Cartridge Mounts; 45rpm
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MORE!!

Record Care Products: Nitty Gritty
Record Cleaning Machines;
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We Deeply DISCOUNT ALL!!!

Replacement Needles/Styli: 1000's
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largest selection ranging from
1940 to 2003! Starting at $8.00

Multi-Speed Turntables: 6
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We Are Your Vinyl Related Headquarters!! .

NEW! Crosley STACK-O-MATIC , ®

USA (except HI and AK). Features - _ £ \ .

ROCKIN’ RECORDS

ROCKIN' RECORDS 2006 Edition is now available! Our
most popular guide, it is now bigger and better than ever!
NEW FOR 2006 are thousands more RARE SOUL listings! We now
cover hot Soul records more accurately and comprehensively than
anyone. We even have a special research department specifically for
SOUL. As of this year, ROCKIN' RECORDS is now 1,000 pages!
Documents and prices over ONE MILLION RECORDS in over 55,300
separate artist sections. Revised throughout, as always, with expert
pricing from a top team of the world's leading dealers and collectors.
ROCKIN’ RECORDS continues to be the one guide book considered
essential by record dealers and collectors alike. Now in our 31

WE PAY POSTAGE/HANDLING COSTS ON USA ORDERS! Toll-Free Order

Line: (800) 246-3255. If outside USA, use credit card to cover postage.

Jellyroll Productions, Box 255, Pt. Townsend, WA 98368

Phone (360) 385-1200 — Fax (360) 385-6572

See this and all our products online: www.JerryOsborne.com

Music collectors are a special kind of people.
We understand how essential music is to the soul,
which is why at discoveries we keep a close eye on

the pulse of the record and CD collecting hobby.

Each brand new monthly issue is created by passionate
music collectors, just like you, and includes:

* Robin Platts Market Wat ch covering the diverse music spectrum

* John Tefteller's On the Record giving you priceless information to
avoid expensive (and embarrassing) mistakes

 Reviews of CDs and DVDs of your favorite artists

« Classified Ads to finally find what your collection needs

 Actual Selling Prices for a variety of collectible music

* Forecasts of Future Collecting Trends

« Reliable reports that separate the truth from rumors swirling
in our marketplace

* Reviews of New releases to buy or avoid

Keeping the Rhythm Alive x

® Wlth
iscoveries

SEPTEMBER 2005

| Fon Record & CD Collectors @

COCKRELL
RHYTHM DRIVEN

PICTURE
SLEEVE
ARCHIVE

THE GOOD RATS

TOM DOWD

ENGINEERING HITS

CHARTING SUCCESS

Become part of our world and keep the music alive!

800-258-0929, offer ABBK6A

Mon.-Fri. 7 am-8 pm; Sat. 8 am-2 pm, CST

Subscribe Today: 1 year (12 issues) $28

$4.95 USA 56.95 CANADA
NIWSPAPER SECOND CLASS HANDLING
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A Monthly Glance at Rare, Unusual and Plain Damn Strange 45 RPM Picture Sleeves

by Stephen M.H. Braitman

“Cow Cow BOOGIE” AT 30:
A Rare Promo Tribute from Capitol

Capitol Records 30th
Anniversary Disc
Ella Mae Morse
“Cow-Cow Boogie”/
Johnny Mercer
“Strip Polka”
Capitol (102/103, 1972)

hen Capitol Records

wanted a memento

with iconic quality to
celebrate the company’s 30th
anniversary in 1972, it vividly
brought back the past by replicat-
ing its very first Billboard #1 chart
hit, “Cow Cow Boogie.”

Although the song was sung by
Ella Mae Morse, because orchestras
still ruled the music business in the
early 1940s, the hit record was cred-
ited to boogie-woogie pianist
Freddie Slack And His Orchestra

It was obvious, however, that a
new vocal star was rising, in the comely
shape of Morse, from Dallas, Texas. Her
smooth, bluesy voice, sounding so much
older than her 18 years, became one of
the musical touchstones of the World War
I era. "Cow Cow Boogie” was the first of
more than a dozen hits for Morse, either
as a soloist or accompanying Slack. But it
probably was the most important.

Capitol Records would always be grate-
ful to Morse. Capitol released six records
July 4, 1942, including songs by Dennis
Day, Martha Tilton, Connie Haines, the
Paut Whiteman Orchestra, and Johnny
Mercer’s gently titillating novelty, “Strip
Polka.” But “Cow Cow Boogie” was the
only one to hit the top spot, and it did so
by the end of that month.

Even if its boogie-woogie element is
tame and utterly subsumed into the
swing-orchestral arrangement, the song
contains an uncommon hint of a musical
world beyond the mainstream Big Band
vocal pop of the day. It was Capitol’s first
major hit in its very first month of exis-
tence, and it gave the label the momen-
tum needed to rapidly become one of the
world’s major record companies.

Born in 1924, Morse was only 13
when she auditioned for Jimmy Dorsey
while his band was booked at the
Adolphus Hotel in Dallas. She got the

singing
role but
was quickly
fired when Dorsey

learned how old she really was (she'd
said she was 19). Three years later she
was hired by Slack, a former member of
Dorsey’s band, and “Cow Cow Boogie”
came shortly thereafter.

With her bluesy, swinging arrange-
ments, Morse scored many hits on the
Billboard R&B charts. “Shoo Shoo Baby”
in 1943 and “House Of Blue Lights” in
1946 were both #1s on the R&B charts,
while “Blacksmith Blues” in 1952 was a
#1 success on the main pop chart, too.
("Blacksmith Blues,” was also one of the
first successes for arranger Nelson Riddle.)
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However, before she
was 30 her career fizzled
out. Rock 'n’ roll had
arrived. Perhaps things
would have been different
if she had started record-
ing after World War I,

after the breakup of the
Big Bands. She could have
started with small combos,
recording torch songs and
blues ballads, leveraging her
soulful voice, which grew richer
with maturity. She even might have
been able to join Elvis Presley, Janis
Joplin, Jerry Lee Lewis, Wanda Jackson
and others in the rock 'n’ roll rebellion.
She was certainly young enough. Instead,
Morse will always be tied to the war years.

The historical orthodoxy that runs from
blues and R&B to rock ‘'n’ roll and from
rock to punk and beyond gives little credit
to popular music before Presley. Save for
very few exceptions, one has to go back
prior to the swing band era before collec-
tor interest perks up again.

Comments from dealers and collectors
about this commemorative record restate
this point. Rod Branham of Rerun Records

| 5@% %M/&WM/}/

in Chelsea, Mich., recognized the
unigue nature of
the 1972 Capitol
reissue and the
difficulty some-
one would have
trying to find a
copy. The proo-
lem, as he sees it,
is that few, if any

11 Iy,
A1l Far are trying to find
nni it. “The only thing

el that | can sell of
hers is her 10-inch

) LP on Capitol. | can-
NERLL not sell any of her
P EPs, 45s or other
LPs,” said Branham.

A “It's from an older
el gy generation,” said
e Austin Record
Convention organizer
Doug Hanners

“We sell these for

99¢,” said Gary

Johnson of Los Angeles’

Rockaway Records.

West Coast record deal-
er Barry Wickham has had a few of the
promos over the years but has never sold
one. Even the original 78 rpm release from
1942 has little value. Journalist Russell Shor
of Carlsbad, Calif., as a “guess,"” considered
ita $10-15 record.

As recognition of a historic musical
moment, the little cardboard fold-open
Capitol promo is a nice tribute. The
adorable cover shot of Morse holding a
sculptural representation of the Capitol
logo amid a field of plaid is a choice bit of
visual kitsch, both of its era and timeless.
The center-spread photo is a close-up por-
trait of Morse and Mercer, the two first hit-
makers for Capitol. The label of the 33 1/3
rpm 7-inch disc mimics the small-hole label
design of the original 78 rpm.

“Older generation.” Hmmm. If you're a
baby boomer, this was your parents’
music. But just listen to the music. Did
you think your parents were ever that
young?

Who cares if it's not worth anything? @
Stephen M. H. Braitman is a writer and

music appraiser in San Francisco. His Web
site is www.musicappraisals.com.
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HE LATEST ON CD!
JOE PERRY PROJECT Burning At The Palms Milw 80
JOE PERRY PROJECT Royal Treatment ..Mich 4 23/80
lALI,M_AM BROTHERS Les Brers Jackson 1972 Price Hall

BOSTON Cleveiand Rocks . killer 19
CACTUS a H NYC Beneft 1971

CACTUS Roach Chester Rochester, NY 71
ALBERT COLLINS Ra'ior SharB Chicago 8/1. Tx 91

RIC CLAPTON .One Night In December 2001 Bu
JOHN COLTRANE Austria 1962  Vienna11/28/62
DIRE STRAITS A Time In The West  San Fran 3/79
DOORS. Vancouver Blues complete show 1970
GUY. BUDDY Sweet Little Angel NY 12
GUY, BUDDY Strange Brew ~Atlanta 98. UK 96
JOHN LEE HOOKER .. Wise Fools Pub Chicago 1976
JETHRO TULL. Hippodrone Breath London 210/77
ERIC JOHNSGN . Nightfiight 1984 Georgia club'!
JOURNEY Phillie Ffash "Phila 1987

NSAS... At The Bottomiine. NYC 1974

KING, FREDDIE...Denver Blues.. Denver 1874
L0S LOBOS. .This Time in Chicago Pk West '99
MAHOGANY RUSH. .Cal Jam 2. . Ca ‘83
MAHOGANY RUSH...Dreams Of Salinas . .Ca 1983
MARSHALL TUCKER. .Take The Denver Hv«al .Denver1974
TED NUGENT & Amboy Dukes...Atlanta...1973
TED NUGENT ..Cal Jam 2... Ca. 1978
OUTLAWS. Music Hall. . Boston 1979
QUTLAWS Ebbet's Fieidhouse Denver 1974
PRETENDERS...English Roses.. London 1981
PRETENDERS...Back To Chicago .. 1980

All titles are $17 each. All are excellent quality Board recordings!!!
All titles are FULL LENGTH!, with great COVER ARTWORK!
Postage/Handling on any size US order is $5.00

Canada is $6.00, Overseas Airmail is $9.00.

We accept Checks, Money Orders, MasterCard, Visa and PayPal.

Email or write if you have S gach, plus §5 postage. Comes

ALLMAN BROTHERS - 1970-1990 US TV/Fillmore ‘70
BEACH BOYS - TV File Japan '31/US/German 60s TV
OTIS REDDING - Ready Steady Go 1966 25min §15
BAD COMPANY - DKRC/In Concert 1974 .35min $15
U2 - Boy TV - Berlin/Tomarrow Show 1981 75min
TOMMY BOLIN - TV Files w/ DPurple & JGang
SIDUXSIE & Banshees - Video Sounds.UK 81 30min $15
DEEP PURPLE - Pans ‘85 Reunion with Richie

EAGLES - New Zealand 1995 COMPLETE!

FOGHAT - Hollywood 1981 (stereo)

The FIRM {Jimmy Page) - Hammersmith 84 32min $15
CHEAP TRICK - Chicago Nights -Chi'81/BBC'79
McLaughtin, DeLucia, DiMeola - Germany ‘81

ROLLING STONES - Video File - 26 complete vids 2 hrs
ROLLING STONES - Ladies And Gentlemen

ROLLING STONES - Mick Taylor Years-US/UK TV

THIN LIZZY - 1983 - BBC/Last show ever! 2 hrs
BLACKFOOT - TV Files -Swiss/UK/US TV 80's

RICKY NELSON - Music Videos (O&H TV) 39 Songs

TOM WAITS - Bridge Benefit/Austin ‘78

TOM WAITS - BBC '79/TV File #1

JOE WALSH - TV File

WEATHER REPORT - Germang ‘78

WHO - Keith Moon Years TV Comp

WHO - Cleveland 1975

22 TOP - Germany 1980 / TV file

Wishbone Ash - TV file 1970s ..RockpalasyOGWT

SHYNEY RECORDS
1485 Hwy. 17N, Ste. E, PMB 211

Mt. Pleasant, SC 29464
E-mail: shyneyrecords@yahoo.com

‘'What would happen if..  2-0e gn |

| Thousands of fine people lost thewr hobbies in the 2004 hurricane season. ltems ranging from
music collectibles of many tvpes. to 19th century political ephemera, model rdailroads and gluss

o~ !

| figurines were sadly destroved. Did insurance help many of these victims? In too manv cases. the - .

answer was, “NO.”

| I've always been a collector—even before 1 became the owner of a firm that specializes in providing insurance
for thousands of collectibles | know what it's like 1o lose the treasures of a lifetime hobby. Here's a lesson I|
learned that I'd like 10 pass along 10 you: Homeowners insurance is rarely, if ever, adequate for collectibles of |

any kind. Tuke a minute now and call, write or e-mail us for brochures that can help your peace of mind.

« Sample collector rates: $3.000 for $12. 310,000
for $40. $25.000 for $106, $50.000 for $216, $100,000
for $316. $200,000 for $476  Above $200.000. rate is

[ $1.60 per $1.000.
| * Qur insurance carrier is AM Best's rated A+ (Su-
perior).

* We insure scores of major collectibles from music
memorabilia to toys. “One-stop™ service for practically
everything you collect.

Collectibles
l:IA Insurance Agency

l P.O. Box 1200-DIS ¢ Westminster MD 21158

E-Mail: info@insurecollectibles.com

uvww.collectinsure.com

LUESTLN

discoveries Magazine
700 East State St.
lola, W1 54990

discoveries

+ Replacement value. We use expert help valuing
collectible losses. Consumer friendly service: Our of-
fice handles your loss—you won't deal with a big in-
surer who doesn't know collectibles.

 Detailed inventory and/or professional appraisal |
not required. Collectors list items over $5.000. dealers |
no listing required. I

* See our website (or call. fax. ¢-mail us) for full infor- |
mation. including standard cxclusions.

Get A Rate Quote! l
Call Toll Free:
1-888-837-9537

Fax: (410) 876-9233

e e
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APRIL ISSUE

AD DEADLINE
FOR DIRECTORY
February 23

Lo

CALL OR EMAIL
TODAY TO
RESERVE SPACE

1-888-457-2873

Trevor Lauber, ext. 322
Trevor.Lauber@fwpubs.com
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MAIL ORDER AT ITS BEST!

THE LARGEST SELECTION

»

OF 45 RPM RECORDS
IN THE UNITED STATES

MAIL OR FAX YOUR WANT LISTS TO:

VAL SHIVELY

0

\-00:;‘:?‘::9‘1 R & B RECORDSM@%}&Z‘Q": |
8 BOX “B" «+ HAVERTOWN, PA 19083

PH: 610/ 352-2320 ¢+ FAX: 610/ 352-8199
emuail: pjshively@comcast.net

Over 4 Million 45's in Stock!

We Specialize in vocal group harmony but deal in all types of music on 45's. {original labels, promos or reissues)

ALSQ: CD'S * LP'S + CASSETTES + 7" PICTURE, COMPANY OR WHITE SLEEVES * 8 X 0 PHOTOS

(¥ SNILATIHD % 3vDO3H ¥ AAIWNOD » SNI-XVIHA % NNNd * ¥D0H * MNNA

Worldwide Service

NEW RECORDS
IN EVERY DAY

WAREHOUSE ACDRESS:

WAREHOUSE HRS:
Mon Thru Sat
1100 AY. tc 700 PM
Closed Sunday

No Catalogs $ :
Available 49 Garrett Road + Upper Darty. PA 19082

Send Want Lists {1 Mile From West Ph «adelphia)

WE ACCEPT ALL MAJOR CREDIT CARDS FOR QUICK SERVICE.

Doing Business Since 1966 - We Buy 45 Collections

*INSTRUMENTALS * GOSPEL * SURF « GARAGE « JAZZ % LATIN « CAJUN * BIG BAND =%

DOO WOP % ROCK ‘N RILL * R & B » SOUL » POP « COUNTRY & BLUES

ESSENTIAL NORTHERN SOUL PRICE GUIDE
By Martin Koppel and Tim Brown

OO0

008 6000600000
Northern Soul Northern Scul:
e e maes= A phrase stirring the record collectors’ market. Keen collectors and dealers
are scanning lists and Web sites for the values of records. Unfortunately. the

@@@Q Northern Scul market is a veritable minefield of misinformation. Many

sellers have placed “Northern™ before “Soul™ in descriptiors of non-

Northern records to hopefuily sell them better.

QO@Q Our authors are experts on Soul music. Using their expertise. they have
together

@000 compiled the most complete Northern Soul guide to date. All the most

important Northern Soul records, along with their values. are included. 1f a

recqrd is soul, but not listed in this book, then it 1s not Northern.
Authors:

Martin Koppel and Tim Brown have sold, collected and dealt Northern Soul since its start in 1969.
They own 99% of the records listed and at one time both possessed a copy of the ultimate
Northern Soul record: Frank Wilson's “Do | Love You™ on Soul. one of which they sold for
$35,000.

Martin Koppel was one of the first Northern Soul dealers. Currently the foremost collector in
North America, he discovered many of the records on want lists today. Selling his first U.S. Soul
record in 1968, this Canadian based Englishman has built up to two record stores and two record
warehouses. He has written numerous articles on Soul, published his own magazine, and been on
many radio and TV programs giving valuations.

Tim Brown, the foremost collector of Northern Soul in the U.K., has published and written many
articles on thz subject, appearing also on numerous TV and radio programs. He is managing direc-
tor of Goldmine Records, which has over 150 releases of rare soul on CD. As a Northern Soul DJ,
he plays the music extensively touring Europe and the major clubs in England.

Now Available ... $49.99 US
(includes postage to U.S. and Canada)
Outside North America, add $20 U.S. for air or $15 U.S. for surface
Pay by Visa, MasterCard, AmEx or PayPal (kops@kopsvortex.com) or
International Money Order (made payable to Venutian Records Inc.)

Send payment and enquiries to:
Kops Records
229 Queen St. West, Toronto, Ontario, MSV 174 Canada
e-mail: kops@kopsrecords.com * Web site: www.kopsrecords.com
fax: 416-598-4039
toll free line: 1-888-839-8858 (North America Only)
phone 416-593-8523
Overseas enquiries:
Anglo American One Stop
Box 4, Todmorden, Lancashire, OL14 6DA U.K.
e-mail: info@raresoulvinyl.co.uk ¢ Web site: www.raresoulvinyl.co.uk
phone: 01144-1706-818-604 « fax: 01144-1706-819-280

Wholesale enquiries welcome
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Discovering a relic of the glory days of vinyl:
Small town record shop
opens its doors after 35

I bought many a
45 and LP there
as a kid. [ remember
using the listening
booth, trying to see how
many people we could
squeeze in there before
getting told to leave by
Mr. Kondoff. We used to
go there on Saturdays
before or after
the movies.

— Tom Whitesel

BY DOUG HANNERS

n these days as we watch the remnants
Iof the vinyl era melt away — as eBay

buying and selling replaces the one-on-
one interaction of shopping at a record
shop and with dropping attendance at
record shows — it's fun to think back to
the *50s, ‘60s and ‘70s when vinyl ruled
and record shops were everywhere. If you
ever wished those days would return or
that you could just step into a time
machine, read on. There's still at least one
of those old-time record shops around —
one that shouldn’t exist in 2006. Yet it
does, or did, as so many stores did during
those golden decades of vinyl.

Our story starts in 1968 when a young
Scottish lad obsessed with soul music
came to the United States in search of his
favorite records. His name is John
Anderson, and he represented the van-
guard of the European invasion of the
U.S. in search of vintage vinyl. Anderson
turned his love of music into a business
and began importing U.S. 45s and LPs
into England — a preview of what was
later to be called the Northern Soul—col-
lecting mania.

Anderson searched across the country
for records, and one day in 1972 he drove
into the small town of Miamisburg, Ohio.
He cruised down Main Street, and sure

Bl ]

|
!

enough there was an old
record shop as there were
in most towns across the
States. Anderson found
the door locked but final-
ly got to talk to the
owner, Chris Kondoff,
who told him he wasn't
selling records anymore.
Anderson found out that
the shop had started in
the late ‘40s by the
Kondoff family and was
run by Mom and Dad
and their two sons,
George and Chris. After
the parents died and George left, Chris
carried on with the business, accumulating
a huge amount of vinyl as he refused to
return anything. Then he decided to close
the shop in 1971. Anderson came back
every year during the '70s trying to buy
some of Kondoff’s stock, but the answer
was always the same — no sale. He finally
gave up and went on to other deals, as the
country was awash in vintage vinyl in the
late ‘70s and '80s.

The '90s started, and the demand for
old music was bigger than ever. It seemed
everyone was looking for stashes of old
vinyl. | met Anderson around that time,
and he often tortured me with stories of
the days when 45s were 10¢ or less and
LPs were just 25¢. He mentioned many of
his great deals, but he also mentioned the

ones that got away, including that odd
record shop in Ohio.

Anderson and | put together many
record buys, and as we marched into the
new century, vinyl seemed more popular
than ever and yet harder to find. While
reliving the easier days about a year ago, |
mentioned the old Ohio store again.
Anderson thought that it was worth
another look, so he went by on one of his
regular U.S. trips.

He found the store just as he last saw it
25 years ago, except no one was living in
it now. He contacted George Kondoff,
who told him his brother had retired and
they were going to sell the store and the
contents soon. He promised to contact
Anderson when that happened. Sure

catalogs, displays and posters
along with hundreds of music
magazines from the 1950s, '60s
and early ‘70s were just part of the
musical treasure uncovered in this
small-town music store.

years

In 1971, record-

e store owner Chris

Kondoff closed the
doors to his
Miamisburg, Ohio,
shop. Thirty-five
years later, the
contents remained
virtually
untouched.

f -

any

enough, about six months later, the
lawyer for the estate asked Anderson to
make an offer. So off we went to Ohio to
look at a store that had been closed for
almost 40 years.

You can imagine the excitement as we
drove down Main Street and found the
shop there — just like we expected — in
an old building with "Popular, Rock, Solid
Soul, Bluegrass and Golden Oldies” written
in old print on the windows. Walking into
the shop was like stepping into a time
machine — all the LPs on display were
from the late '60s, and the bins were full
of vintage '50s and ‘60s LPs. There were
sealed Beatles LPs, mono and stereo
Rolling Stones albums, Pink Floyd records
on the Tower label, along with The
Standells on Tower, The Hollies, The
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Animals, The Doors, Jimi Hendrix — it was
all there! From the earlier era there was
Eddie Cockran’s “Singin To My Baby” on
Liberty, The Duals’ "Stick Shift,” Link Wray
and The Rockin Rebels on Swan. There
were obscure soul LPs, lots of James Brown
King LPs and hundreds of Starday and
King country label LPs, all sealed or mint.

Then there were the 45 bins loaded
with picture sleeves by The Beatles, The
Rolling Stanes, The Yardbirds, The
Miracles, and The Supremes, plus local
garage bands and R&B, country and rock-
abilly artists from the '50s Somebody
pinch me! But first let's buy some records!

Since Anderson and | don't deal in LPs
anymore, we brought in Craig Moerer, of
www.recordsbymail.com, to buy them.
We took the 45s and the paper goods.

And what paper goods they were! All the
Billboard, Record World and Cash Box mag-
azines along with lesser-known industry
publications of the '50s, ‘60s and ‘70s were
present. They represented a complete histo-
ry of the evolution of music from the *50s to
the '70s — from Elvis Presley’s rise to fame
to The Beatles' invasion of America, from
the psychedelic ‘60s to '70's funk. Also all
the tragedres of those decades were chroni-
cled: the deaths of Buddy Holly, Jim Reeves,
Patsy Cline, Janis Joplin, Hendrix, and Jim
Morrison. Plus there were record catalogs
from the early days on up, including Chess,
Excello, Motown and more — all the major
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Finding near-mint picture sleeves of Elvis Presley, The
Beatles and others is the stuff of reccrd-collecting dreams.

and minor companies were here. | learned
more reading through the industry maga-
zines and company catalogs than | ever had
before. Anderson to.d me the only thing
he'd seen like this in all his years in the
music business was the collection of a gen-
tleman in the Brill Building who had a lot of
magazines back in the '80s — but not this
many.

It's amazing that Chris Kondoff had
been able to gather all these publications

in such a remote area and pack them into
such a small store.

A wonderful pack rat, Kondoff also
kept all the record comgany cardboarc
promo displays. There were nuge Frank
Sinatra cardboard posters, Buddy Holly
stand-ups, displays of Johnny Burnette,
Jackie W ison and the sounctrack to
Spartacus, which included an incredible
promotion with about six different card-
board pcsters. There was also a huge

Presley display. | never knew that record
companies put so much money into pro-
motion during those early days of music

The shop even had the old listening
booths where one could take 45s and
decide which ones were worthy of spend-
ing 98¢ cents on. Later, one could do the
same with LPs, but since they were sealed
it wasn't so easy.

Many local people stopped by when
they saw the door open after so many
years and shared therr stories of the old
days when they bought their first records
in the shop. It was fun to hear and inter-
esting to learn how much a part of Iife in
the small town the store was during its
day. Just looking around the shop got me
thinking about all the changes in music
and in popular culture during the last 50
years: the rise of rock 'n’ roll, Presley’s
heyday, John F. Kennedy's assassination,
The Beatles, the hippies and the flower-
power movement, and most of all the
incredible influence music had on all of us
through those years. The tast Record
Shop? Yes, I'm afraid so. But what a long,
strange trip it's been! @

To see some of the goodies salvaged
from the store come to the Austin (Texas)
Record Convention April 1-2, and also
check www . recordsbymail.com. For more
information on the convention, see Disc
Conventions on page 46.

LIBERTY RECORDS: A WINDY CITY HIT-MAKER AND GOLD STAR’S ENGINEER

Tmi Yuro:
“Hurt”/ "I Apologize” (1961),
“What's A Matter Baby” (1962)

=™ im: Yuro was from Chicago
and was personally signed by
the president of Liberty
records, Al Bennett. Liberty
Records founder SI Waronker also
felt she had talent. “Timi Yuro was
a little tiny girl with a great voice.
She started out in a duo, Timi And
Tommy. | recorded one tune with her
then turned her over to an A&R man
from New York we had for a while,
Clyde Otis. He had a big hit with her
‘Hurt,” wnich made the Top 5, and the
flip side, ‘| Apologize,” also charted.”

Studio engineer Bones Howe worked
that Yurc session and was impressed by
its producer, Clyde Otis. “I was the engi-
neer on ‘Hurt.’ { remember the producer
who cut it. He took me to dinner the
night we cut the record and said, ‘Did
you ever cut a #1 record before?’ | said,
‘Yes, a couple.” He said, 'Well, you're
gonna cut one tonight.” | always remem-
bered that. And he knew. That is what
A&R is all about, knowing that a great
song anc a great artist will make a hit.”

However, as Snuff Garrett related,
Liberty let Yuro do her own thing. “Timi
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Yuro really produced herself nc matter
who sat in the booth. Clyde Otis was her
producer; he was our East Coast produc-
er. A year later, he left, so | hired a friend
of mine, Phil Spector, and put him as
head of the East Coast. He cut Timi from
then on. At least | had him do a new
dud down on an album she had already
cut, a record that | didn't care for the
mix.

“But T.mi was Fer own producer.”

Courtesy of Liberty Records

Stan Ross, recording engineer at
Gold Star Studios

Stan Ross was the recording engineer
for hundreds if nct thousand of songs
recorded by Southern California rock 'n’
roll stars of the ‘50s and '60s. | asked
him if as an engineer he had creative
freedom at rock 'n’ roll sessions.

Timi Yuro

"Yes. A lot of things like the reverb
echo and things, 1 put them on myse:f
just to have fun,” said Ross. “The mix
and the echo was the engineer’s deci-
sion, nct the producer’s. All the reverd
goes on the master original recording.
No one really cared in those days. If it
sounded OK to everybody, they'd say,
‘Leave it, sounds good!” if they didn't
like it, they'd have to go back and make
another take. You didn’t have the option
of hearing it with or without reverb. The
reverb was on it, so | might listen to it
and say, ‘Hey, it sounds good with

reverb. Elvis [Presley] 1s using it, so why
not you?’

"We recorded In the back studio at
Gold Star. That studio didn’t have an
echo chamber, so we used tape reverb.
sure sounded fine

t

"We did all of Phil Spector’s sessions
here at Gold Star, including The
Righteous Brothers. On those later ses-
sions, we recorded sometimes on four-
track. For the CDs, they remaster them
Originally, one track had rhythm, the
voices were on another track, the back-
ground singers were on one, and the
horns and strings were on one track. We
cut ‘Unchained Melody,” but when |
heard the CD version, | heard a new vio-
lin track that wasn’t recorded for the
original but was put on it for the CD.
They transferred our four-track to a
multi-track and then added some more
strings to fill out the CD stereo, because
now you hear a bigger string line than
we originally had on the record. Many
times, a lot of changes take place for the
CD releases.”

— Michael “Doc Rock” Kelly
www., DocRock.us

Adapted from the now out-of-print
book, Liberty Records.




ot many guitar players have the dis-
Ntinctlon of playing with rock 'n’ roll

legends such as Jack Scott, Ricky
Nelson, Charlie Feathers, and Warren Smith
at the same time as making a good living

as a session guitar player. One such person
is Vernon Pilder.

Pilder was born in Germany in 1945. His
family emmigrated to Canada in 1952, in-
tially settling in Toronto's west end. When
he was 14 years old, he started playing the
guitar, and Elvis Presley, Scott, and Duane
Eddy were three rock 'n’ rollers he especial-
ly admired. Undoubtedly, “Leroy” and “My
True Love” (Scott's first hit), easily nabbed
Pilder’s ears. He had no way of knowing
that some day he would be playing lead
quitar for Scott.

FIRST GIGS

When Pilder dropped out of St. Clair
Junior High in Toronto, he graduated from
the acoustic to the electric guitar. Later he
joined The Jesters Jokers. They performed
at various dances and made an appearance
for a car show at the Canadian National
Exhibition, sharing the bill with Paul & Paula
and The Emeralds, a Toronto band. They
were paid $5 a gig; half of that was spent
on food!

The Concord Tavern in Toronto was a
focal point for teenagers to get together
for Saturday afternoon matinees. Pilder
remembers seeing stars such as Ronnie
Hawkins & The Hawks, Eddy, Conway
Twitty, and Joey Dee & The Starliters.
“Teens would have to sit on one side where
[alcoholic] drinks were not allowed. There
was no cover, but you had to order some-
thing to eat and drink, so everybody
ordered chips and Coke®, 80¢,” he
recalled. “I just got wild, along with just
about every other guitar player around,
about Robbie Robertson.”

In 1964, Pilder joined Canadian group
Little Diane & The Starlighters. They
appeared on Dance Party, hosted by Dave
Mickie and shown on CHCH-TV in
Hamilton. Also on the show were The
Mynah Birds, a Canadian interracial R&B
group that showcased Rick James early in
his career.

GREAT SCOTT

Pilder headed out to Michigan in 1965 to
further pursue a music career, glad to be
leaving behind his mundane job as an auto
mechanic for Volkswagen Canada. During
the next few years he played guitar with
various bands, including an all-summer stint
at Houghton Lake. In 1967 he was a mem-
ber of a group called The Odd Squad, con-

VERNON PILDER:

Brushing elbows with rock 'n’ roll heroes
BY ANDREW MEREY

Courtesy of Vernon Pilder

A very young Vernon Pilder

tradicting his 1950s musical roots and
catering more to the psychedelic/mod flavor
of the day.

By the early 1970s, Pilder settled in
Nashville where he became established as a
reliable and talented session guitar player.
Eventually, he got word of a job opening
with none other than the great Jack Scott!
Right away he was hired. Pilder then moved
to Detroit, where he would stay for the next
five years, working for Scott on and off.

This turn of events presented an exciting
opportunity to travel to Europe on various
rock ‘n’ roll revival shows. Besides Scott,
Pilder also met, played and recorded with
other favorite singers from the 1950s such
as Buddy Knox and rockabilly giant Chartie
Feathers. He also played with rockabilly
singer Sonny “Rockin’ Daddy"” Fisher.

Pilder: “At the time | couldn't believe
these guys were so well known in Europe
On the way over in the plane, the stew-
ardess was impressed that we were rocka-
billy musicians and asked what | thought of
the Stray Cats. | replied that | had never
heard of them, and she said, ‘Oh, they are
the most popular rockabilly band around.’
She must have thought | was a real dummy
or phoney. And here | was sitting on a
plane with an authentic rockabilly start”

Scott’s dislike and unwillingness to tour
coupled with a lack of direction might
explain why his popularity did not continue
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Vernmon Pilder (center), leader
of The Odd Squad.

once he departed from Top Rank (1959-61)
and Sonny Lester. His Capitol and Groove
contracts resulted in quality recordings, but
the hits dried up. From there on, label-hop-
ping and lack of managerial guidance fur-
ther cemented his chart glory years to a
thing of the past.

However, Scott has done well on the
oldies revival circuit, starting around the
time Pilder became his lead guitar player in
1975. The famous Sun Sound Show at the
Rainbow Theatre in England was a high-
light during this phase of his career.

Recorded live at the theater April 30,
1977, Four Rock ‘n’ Roll Legends (EMI-
Harvest SHSM-2024) was issued, coupled
with a spin-off 45 EP (EMI-Harvest HAR-
5164). Warren Smith, Knox, and Feathers
were the other three legends along with
Scott. (Unfortunately, someone forgot to
include Pilder’s last name in the album cred-
its, and they simply state: “Vern, iead guitar
with Jack Scott.”)

During this time, Smith had just been
brought out of retirement. When he per-
formed in England, he received an enthusi-
astic reception from fans, which made him
choke up.

Pilder: “I had never heard of Warren
Smith or Charlie Feathers untit then. Charlie
wore lime-green suits and had white hair;
he really stood out in London. Charlie was
really upset that there was recording going

on and not getting paid for the recording
So he held up the show [at the Rainbow
Theatre], till they got it straightened out.
Thinking they weren’t going to record, they
did anyway. | actually got to record with
Charlie Feathers at Denmark Street Studios;
we did a blues version of ‘Knoxville Girl’
(Rockstar RSR LP 1014, Rec. May 10, 1977)
Charlie was a great bass player too. He had
a triple-slap technique going. Warren Smith
was real nervous ‘cause he hadn’t sung in
12 years. He got three standing ovations
during his first song.”

Another landmark event followed in
1979, bringing Pilder with Scott to The
Edge in downtown Toronto. The show was
recorded and issued as Live at the Edge
(Underground ULP-T-50001). This writer
attended the April 2 show (another fol-
lowed the next day) and can verify that the
joint was jumping, with ovation after ova-
tion for the great Scott.

Scott regularly visits England by way of
the immensely popular Hemsby Rock ‘N’
Roll weekenders
(www.hemsbyrocknroll.co.uk) and head-
lines shows at the famed Surf Ballroom in
Clear Lake, lowa, including the annual
event that commemorates the plane crash
that took the lives of Buddy Holly, Ritchie
Valens, and The Big Bopper.

STEADY EMPLOYMENT

Although working for Scott was a long-
lasting positive experience, in practical
terms it wasn’t the secure employment
Pilder wanted. He headed back to
Nashville and in 1982 began playing gui-
tar around town for country singer John
Anderson. Pilder’s first recording with
Anderson occurred with the singer’s coun-
try mega-hit from 1983, “Black Sheep”
(Warner 29497). A long association with
Anderson followed and has given Pilder
employment going on 22 years. His many
one-nighters throughout the years have
included appearances at the Melody
Ranch and the Civic Centre in Buffalo, his
old stomping grounds.

Today, Pilder resides in Madison, Tenn.
Besides playing with Anderson, he spends
a great deal of time painting. His longevi-
ty and stability in a fickle and unpre-
dictable occupation are a reflection of his
talent as a guitar player.

While in London during a concert at
the Greystone Ballroom, he jammed in
the Green Room with Jimmy Page of Led
Zeppelin. A reporter asked Page what he l
thought of Pilder's guitar playing, to l
which Page responded by saying, “He has
a refreshing new style.” @
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ack in the day — which in this par-
Bticular case means the mid- to late

‘60s — teen mags such as Tiger
Beat and Fave were fond of splashing big
colorful come-ons across their covers that
promised to reveal the “secrets” of some
pop star. Usually, those secrets turned
out to be things like the color of a
favorite bathrobe or the fact that the
star sometimes eats Lucky Charms® cereal
for dinner.

As the charismatic, handsome and wild-
ly popular lead singer for Paul Revere and
the Raiders, the biggest American rock ‘n’
roll act of that time, Mark Lindsay had his
share of those blurbs and puff pieces,
revealing plenty of harmless secrets over
the years to the scribes who represented
his teen and pre-teen fans. But for this
particular story, the stili-active performer
ended up revealing a few new secrets —
or little-known facts, which are pretty
much the same thing. Dealing with
things such as Leon Russell’s influence
on the band and how Beach Boy Bruce
Johnston missed out on being a Raider,
these are the kinds of secrets best appre-
ciated by the demographic that reads
Discoveries. Until his promised autobiog-
raphy comes out, that’s the only place
you'll be able to get ‘em.

The tale, as Revere and Lirdsay fans
know, began in the late 1950s in Boise,
Idaho, when a teenaged Lindsay walked
into an Odd Fellows Hall where an outfit
called the Red Hughes
Band was working for
the evening with a
boogie-woogie-style
piano-pounder named
Paul Revere Dick. “He
was sitting in, kind of
auditioning, " recalled
Lindsay. “So | walk in.
I've got my glasses off. | can't see any-
thing. | remember walking across the
floor and people parting like the Red Sea,
like, 'What's wrong with this guy?’ | had
this weird look in my eyes.

“I walked up to the bandstand and |
said, I want to sing a song.” And Red
said, ‘Get outa here.’ But Paul, who had
nothing to lose, said, ‘Well, let him do
something.’ | guess he thought it'd be
comic relief.

“He asked what | could sing, and | said,
"Anything you can play,”” added Lindsay
with a laugh. He said, ‘What key?’ | said,
‘I don't care.” | didn't even know what a
key was. So he said, "How about “You
Win Again”?’ — a Hank Williams tune,
which was on the flip side of {Jerry Lee
Lewis'] "Great Balls of Fire.” | said all right
and got up on stage, and for that three
minutes, it was like | was in another
world. And | could sense everybody look-
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BY JOHN WOOLEY

ing at me, right? Then, when the song
was over, | reverted back to my very, very
shy self and split out the door.”

And that might've been the end of it.
But as it happened, Dick ran a drive-in
hamburger joint in Boise, and Lindsay
worked In the bakery that supplied the
place with buns. In one of those remark-
able coincidences that begin legends, the
two met the next day. “We delivered his
hamburger buns, except on Sunday, when
he had to come pick ‘em up,” said
Lindsay. “l was a little slow that morning,
having been up late the night before, and
he's telling me this story: ‘The weirdest
thing happened. | was playing down at
the I-double-O-F. Hall, and in the middle
of the show, this skinny, weird, crazy-
looking kid came up, with this wild look
in his eyes and demanded to sing a song.’

“I said, ‘Well, did you let him?’

“He said, "Yeah.’ And | said, ‘Well, how
was he?’ Now, you've got to realize that
I'm in my baker’s hat, covered with flour,
apron, thick glasses — I'm the original
Pillsbury Doughboy.

“And Paul said, "You know, he wasn't
bad.’

“So | whipped off my glasses and said,
‘That was me!”

Lindsay laughed again. "His jaw
dropped, and he said, "Hey, you weren’t
bad. Come back and jam sometime."”

That was all the encouragement young
Lindsay needed. He began sitting in with
the band, which now included Dick on a

Paul Revere & The Raiders, from left:
Mark Lindsay, Jim "Harpo" Valley,
Paul Revere, Michael "Smitty" Smith,
and Phil "Fang" Volk.

full-time basis, enough to develop a fol-
lowing of his own. As Lindsay remembers
it, however, his rising popularity grated on
the nerves and ego of the bandieader, |
Hughes, the group’s lead singer. “Nothing
against Red,” said Lindsay. “He had his
own style, and | had mine. | was different.

| wasn't copying anyone else. | was just
being me. But | kept sitting in and getting
more and more popular, and the upshot
was, he had to take his girl to the prom
one night, and he said, "Whatever you do,
don't let Lindsay on that stage.””

Obediently, the rest of the band played
instrumentals for the first set, until
Hughes could leave the prom and get
back to the gig. But the normally shy
Lindsay had been emboldened by his bud-
ding vocal success, and the situation grat-
ed on him until he took things into his
own hands

“People kept saying, ‘Hey, why aren’t
you singing? Why don’t you get up and
sing?’ So finally, I said, "Screw it!" |
jumped up and had the mic in my hand
just as Red Hughes came through the
door.” Lindsay laughed. "I was probably
doing ‘Be-Bop-A-Lula’ or something, and |
was into it and the crowd was into it.
And man, at intermission, Red took the

band around behind
the building and said,
- Thisis it. If you ever
" let Lindsay on that
stage again, I'm
gonna fire every one
of your asses!”

"Of course, | went
home devastated. But the next day, Paul
called up and said, ‘Hey, how'd you like
to start a band?’ They'd all taken a vote
and quit.”

Earlier, before the situation with
Hughes had begun uglying up, Lindsay
had been getting a little money for sitting
in, although it was only half of what
everyone else took home. "When the
guys got 10 bucks each, | got five, and |
asked Paul how come | only got five,”
remembered Lindsay. “He said, "Well, you
don’t play an instrument. You just sing.’ |
said, 'Oh, OK. | get it." So I got an
Epiphone Regent.”

But when he showed up for his first
guitar lesson, he got a daunting appraisal.

“The tip of my left index finger is cut
off maybe a quarter of an inch, and when
the guy said, ‘Make me an E chord,” my
nail kind of went over the string,” Lindsay
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explained. “He said, ‘Well, you'!l never be
a quitar player.’ | guess he hadn’t heard
about Django Reinhardt.”

But then again, 't wasn't like the
Hughes band needed enother guitar
player.

“| remember sitting out on a milk can
at Revere’s hamburger stand and him
telling me, "You know, we've got the gui-
tars and stuff, but Duane Eddy’s got a
sax, and all the songs from the East Coast
have King Curtis on ‘em. Johnny & The
Hurricanes have a sax. We need a sax.’

“So | went to my grandmother’s
house. | knew there was an old alto sax
under my uncle’s bed, right? | hooked it
up, tried to figure out where everything
went, put everything where | thought it
should go, went 'WHAAAAAAA' and
said, 'l can play.’

He chuckled. “On the basis of that
African birdcall, | took my guitar and
traded it in on a brand-new 1959 Selmer
Mark VI. But then, it was like, Where the
hell do | put my fingers on all these
keys?’ So | went to a local music instruc-
tor at the College of Idaho, a guy named
Rennie Foster — he played in Vegas for a
long time and recently passed away. |
remember walking into his place and say-
ing, ‘Look, | don't know what I'm doing
here. | can't see."”

The young Lindsay was exaggerating,
but not much. Bom with poor sight, he
remembers how h's first pair of classes
opened up a wholz new world: “| found

*

Paul Revere & The Raiders

out there were trees and blades of grass,
and | went wow! But the world of sound
had always been my world.”

Problem was, he coufdn’t see well
enough to read the notes on the sheets
of music Foster showed him. “| said,
‘Rennie, I've got to tell you. This is a blur. |
can't see anything. But I've got good ears
and | can memorize, and that’s how I'm
going to have to learn to play. Just show
me where my fingers go.” So he gave me
one lesson. And | remember after that les-
son was over, he said, ‘Listen to this." He
had this hi-fi with headphones — I'd
never seen headphones before — and he
said, 'Listen to the trumpets,’ and the
trumpets were muted. It was just incredi-
ble. | was bopping back and forth, and |
looked down at the table, and there was
a copy of Downbeat magazine.”

After that transcendent experience, he

-

was confident that he could pick up
enough sax by ear to get along, and he
put that confidence to the test one week-
end wher Dick was away. “He'd always
said, 'If I'm not here and you went to lis-
ten to records, just let yourself in the
kitchen window and jam,’” noted Lindsay.
“Well, he was away skiing for the week-
end, and by the time he came back, | had
the Champs album down. Now, my tone
left something to be desired, but my
desire did not.”

Convinced of both Lindsay’s talent and
desire, Dick joined nim in putting a band
together, featuring several of Red Hughes’
old guys. At first, it went nameless. Then,
Lindsay suggested that the group be
known as The Downbeats. It was under
that name that the band originally record-
ed a wacky instrumental called “Beatnick
Sticks,” which showed, among other
things, the influence of Jerry Lee Lewis
and Spike Jones on Dick’s approach. The
disc got the attention of John Guss, who
owned ar L.A.-based outfit called
Garcena Records.

“The plan was that Revere was going
to be the star, because he was like Jerry
Lee Lewis, and | was just going to be the
boy singer, you know,” said Lindsay.
“When we signed our first record con-
tract [with Guss], he said, ‘OK, you've got
to sign your full names.” My full name is
Mark Allen Lindsay, and Revere’s full
name is Paul Revere Dick — or it was
then. But he never went by the name
Paul, because people teased him: "Paul
Revere? Where's your horse?’ He was
always Revare Dick.

“When John Guss saw the name,
though, he said, ‘Paul Revere? Now wait a
minute. The Downbeats is OK, but Paul
Revere — everyone can remember that.
That's what's going on the record.” Even
Paul didn‘t want it. But here comes
‘Beatnick Sticks’ and on the label — "Paul
Revere and the Raiders."”

it took two more instrumental singles
before Paul Revere and the Raiders
cracked the national charts with “Like
Long Hair,” which gave the young band
enough of a profile to begin a nationatl
tour. Unfortunately, the band’s namesake
was otherwise occupied at the time with
a job he couldn’t abandon. “When "Like
Long Hair’ hit, Guss said, "You guys have
got to go out on tour,”" remembered
Lindsay. “But Revere was doing his duty
for the Army. He was a CO, a conscien-
tious objector, so he couldn’t go into the
Army. But he had to do some kind of
thing, so he was working as a cook in a
mental institution in Oregon.”

Revere saw that unfortunate bit of tim-
ing as the end of the group that carried
his name.

“He said, ‘Well, that’s it. The band’s
over. And | said, ‘No it ain’t. Here's how it
is: You get knocked down, you get back
up. If you get up more times than you get
knocked down, you win.” | was so
Pollyanna. | didn't know anything. | really
believed it.

"I said, "You go do your thing. I'll hook
up with [producer] Gary Paxton’ — he'd
come through town — I'll learn about
the recording business.’ So | did $5 ses-
sions, doing everything from playing sax
to background singing to one-finger
organ — whatever, just to pay the rent
and learn about the studio. He helped me
survive by giving me those $5 sessions.”

Guss, however, was still pressuring the
band to go on the road, to capitalize on
the modest but national success of “Like
Long Hair.” So, without their otherwise-
engaged namesake, Paul Revere and the
Raiders became a road band, the mem-
bers mostly recruited from the ranks of
West Coast session men. “The first lineup
was a guy named Ben Brown, now Ben
Bennet, who was a studio player out in
Hollywood. There was a guy named
Frank James on bass, a guy named Rod
Schaffer on drums, and a guy named
Leon Russell on piano.”

This was 1961, and Russell — a big-
time star in his hometown of Tulsa, Okla.,
— had only recently moved West to try
his chances at the next level. His job with
the Raiders, interestingly enough, came
only after another nascent American rock
‘n’ roll star, who'd reach his greatest fame
as a member of The Beach Boys, blew it
off. As Lindsay remembers it, “The first
piano player was Bruce Johnston. But the
day of the rehearsal, he didn’t show up.
So | drove out to the ocean, and there he
was, surfing. He came in, and | said,
‘What the hell’s going on?’ He said, "Aw,
I've decided not to do it.




“I'm just fuming, right? So | go back
to the agency, and | say, "Well, Bruce
isn‘t going to do it.” And they say, That's
OK. This new kid from Oklahoma just
came in.””

Although Lindsay was, by his own
admission “so green” when the group hit
the road, Russell was already a veteran of
the illegal late-night clubs and hardwood-
floor honky-tonks of his homeland. And it
was that training that not only helped the
band on one particularly rough night but
set Paul Revere and the Raiders on the
show-band path that led to their national
breakout. “We're out for like two or three
weeks, and we're in Scott City, Kan.,”
remembered Lindsay. “Nobody knows
who Paul Revere and the Raiders are. I'm
OK in Idaho, where they know me, but
this is different.

“So | come off [stage] and say, ‘Man,
this is a tough crowd.” And Leon says,
‘Hey, tell you what. After intermission,
you just leave it to me.’ | say OK. So after
intermission, Leon gets out there and he
says, ‘Hey — you wanna f—in" rock 'n’
roll or what?’ And he kicks the bench
back so hard that it splinters against the
wall, kicks the top right off the upright
piano and goes right into "Great Balls of
Fire.” The kids are like, ‘What?' And | go,
‘I get it." From that moment on, he had
their attention. He knew. He knew.

“He may not even remember it,”
Lindsay added, “but he was probably the
biggest influence in making me realize
that music and entertainment can be
melded together — and without enter-
tainment, music doesn’t really do much. |
learned at the feet of the master. At the
end of that tour, | went back to Revere,
and when we finally did start the band
again, | said, Hey, it ain't good enough
for us to stand up there and play. We
have to be a show band.’

“I had a 100-foot cord made for my
microphone, and when | was doing
‘Fever’ and had to relieve myself, I'd just
walk on into the men’s room and treat
people to the first flush of a urinal they'd
ever heard from a band. We'd do any-
thing, because | realized that all they
wanted to do was have fun.”

With Revere’s alternative service fin-
ished, the band regrouped and, based out
of Portland, Ore., began working with D}
Roger Hart. Taking Russell’s lessons to
heart, the group developed a stage pres-
entation full of wild showmanship, pick-
ing up its trademark Revolutionary War
uniforms after Revere and Lindsay hap-
pened to stroll by a Portland costume
shop. The group’s repertoire was heavily
influenced by blues and R&B, the same
kind of thing that Russell had been doing
with his own bands back in Tulsa. Even in
1964, after signing with Columbia
Records (on the strength of their regional-
hit version of "Louie Louie”) and drawing
the attention of TV mogul Dick Clark, the
Raiders were still basically a white R&B
group — one of many in the Pacific
Northwest. “Our whole repertoire was

stuff like [the Jackie Wilson hit] "Over
You,'" Lindsay recalled. "I don’t think we
did a white song. We'd seen Ron Holden
[best-known for the 1960 hit "Love You
So’] and all these black groups in Seattle.
There were no color barriers if you were a
musician. So we used to go into clubs
and I'd say, 'How do you do that?’ And
they'd say, ‘Like this.” It was so cool,
because | saw that you've got to be natu-
ral — and if you ain’t natural you gotta
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act natural until it is natural.

He laughed. “And phrasing. There was
white phrasing and there was black
phrasing, and black phrasing wasn't
phrasing at all. It was just telling the story
so it fit the music in a way that compelled
you to listen.”

By the end of ‘64, Paul Revere and the
Raiders had been playing incessantly

for a couple of years, with a stage-
show résumé that included a stint on The
Rolling Stones’ tour. The unrelenting
work, as well as Lindsay’s vocal approach,
finally took its toll. “At that point, | only
knew one volume: full-on,” he explained
“'Fever’ was down [tempo], and I'd usual-
ly lay down on the stage and sing that
one, to take a break. But everything else
was just balls to the wall. And | totally lost
my voice. | got nodules. So | went in for
an operation, and | went to this lady
named Judy Davis, out of San Francisco,
who called herself the Vocal Plumber. She
helped more than one poor rock 'n’ roller.
I think she helped the Kingston Trio and
Van Morrison — a lot of rock ‘n’ rollers
who didn’t know how to sing.

“She said, "All right. Tom Jones you
ain’t. But if you want to do what you're
doing, I'll show you how to do it right.’
She said, ‘Don’t go full out all the time.
Why don’t you try this? On the verses,
why don’t you come down, dynamically.
Then on the choruses, kick it out.’

“The first song we recorded after that
was Just Like Me,”" he added. "And |
think that would be the defining vocal
style [for the band]: real breathy verses,
and screamin’ choruses.”

“Just Like Me” came along a few
months after the band’s first vocal hit,
“Steppin’ Out,” both produced by
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Columbia’s Terry Melcher, who had
already become an important player on
the Raiders team. The two hits also bene-
fited not only from Lindsay’s playfully
aggressive vocals, but also his sax work.
“If you listen to “Just Like Me’ and
“Steppin’ Out,” on the bass line you'll hear
a bari [sax] going be-deet, be-dat, bu-
doodit. | doubled the bass line. | played
bari, alto and tenor — everything but
soprano [sax] — and | played a /ot.
Although it was underneath, it added to
the sound and gave the Raiders a bottom
end that was stronger. | always like to say
that the main difference between Gary
Lewis and the Playboys and the Raiders
was that we had a big bottom end,” he
said with a laugh.

Long before “Just Like Me" became
the band's first major hit, Paul Revere and
the Raiders had become television stars,
thanks to Clark’s new series Where the
Action Is. Debuting in the summer of ‘65,
the half-hour program, featuring lip-
synching pop and rock acts, soon had mil-
lions of kids tuning in each weekday. Paul
and Mark and the

What's it Gomm Be?

boys were the program'’s

house band. By this time the Raiders —
always remembering, as Lindsay noted,
that all their audiences wanted to do was
have fun — were one of America’s great
rock ‘n’ roll show bands, an approach and
attitude that translated to their spots on
Where the Action Is. But, said Lindsay
with a laugh, "You should've seen us live
before we got the show. When we hit
Where the Action Is, boy, did we have to
tone it down.

“I remember we were doing a pirate
skit [on the program}, and my belt was
about six inches too long, just hanging
out there. We did the number, and all of
a sudden, ‘Stop tape!’ The standards and
practices person came up and said, ‘That
belt 1s obscene. It looks like a phallic sym-
bol. You cannot have that." | thought,
‘Oh, great.’

“So,” he added with another laugh,
"we did everything we could to put little
hidden things in. You'll see all kinds of
weird stuff, flipping the bird, just to get
away with something.”

The 1965-67 run of Where the Action
Is roughly coincides with the period of the
Raiders’ greatest popularity, even though

the band, with lots of membership
changes behind frontmen Lindsay and
Revere, continued to hit the Top 20
through 1969 and scored their only #1 hit
with 1971's “Indian Reservation.” But the
latter was a kind of fluke — when it
climbed to the top of the charts, the
Raiders hadn’t had a major hit since
1969 “Let Me,” and they wouldn’t have
another one again. Social change and a
controversial war were chipping away at
the innocence of rock ‘n’ roll, exposing
something harder and more weighty
called, simply, rock. Music for fun — even
music as wild and raucous as the Raiders
made — was quickly becoming passé. It
wasn't that the Raiders couldn’t change
with the times; it was more that the peo-
ple wouldn't let them. “We tried,”
Lindsay said. “[In 1969] FM radio was just
getting started, and we were getting zero
play. So | went to the [Columbia] promo
guy and | said, ‘Listen. I've got an idea. |
want you to start a rumor that there’s this
new group that lives in Topanga Canyon.
They're called Pink Puzz." It was Pink Pus
at first, but | toned it down to Pink Puzz.
And | said, ‘They live out in the woods in
tents, they don’t shave, they don't care,
and we don’t know what's gonna hap-
pen. But when they get through with the
record it's gonna be great.’

"I think it was KPFK — one of the big
stations out there — said, "Can you get us
a demo? Can you get us a demo?’ So one
day he shows up with a demo, which
happens to be two cuts off the Revolution
album, right? And the DJ puts ‘em on the
air: 'An exclusive — Pink Puzz!” And they
played it and played it and played it —
and after about the 15th time they played
it, someone called up and said, "Excuse
me, but that’s not Pink Puzz. That's Paul
Revere and the Raiders.’

“You could hear the DJ rip it off the
turntable,” he added. “And | went, ‘'OK
I've got the picture.””

The disc came out as Alias Pink Puzz,
featuring the group’s penultimate Top 20
single, “"Let Me.” By the next year, the
band had changed its name to simply The
Raiders, losing the outfits and going,
under the production of Lindsay — who'd
taken over that chore from Terry Melcher
in ‘68 — for a harder rock sound. The
results, heard on the 1970 album Collage,
were commercially, if not artistically,
unsatisfying.

“In hindsight, what | should’ve done
after Collage was go to [label head] Clive
[Davis] and said, ‘They didn‘t get it. So
let's do another album like that. If they
don’t get that one, let's do one more.
And if they don‘t get it after three, OK,
fine. VIt turn in my producer’s chit and
you can find somebody else or release us.
But we're not gonna turn someone’s head
with just one album.’ | wasn't savvy
enough to figure that out,” mused
Lindsay.

Collage, though, wasn't the first LP
the group had made that strove for
deeper meanings. Back in ‘67, the group
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had delivered a seasonal album for
Columbia called A Christmas Present...
And Past, which, Lindsay maintained,
was more than it might seem. “When
Terry [Melcher] and | were asked to do
that one, we went, "You know, isn‘t it
ironic that for 50 weeks out of the year,
people treat each other like they hate
everybody, and for two weeks it's like all
~ nice? We should reverse that.’ So, if you
listen to "Valley Forge’ and some of that,
you'll see that it was basically an anti-
Vietnam protest album.”

Like Coliage, it was not a commercial
success.

- "Columbia was expecting ‘Jingle Bells,’

and it sold nothing,” noted Lindsay. “But
I'm proud of it. There was one song
about how we're so lucky here, how we
flush more water than most countries can
pump, how we overeat. There was the
song about ‘In Macy’s window, there’s a
lot of pine. Can't you hear the children
singing?’ And there’s nothing, because
there are no children singing. Listen to it,
and go back to Vietnam, go back to that
era, and you'll get the whole drift.”

Heard now, A Christmas Present... And
Past seems a remarkable work, whose
downbeat aura captures the peculiar
American zeitgeist of the time. But the
Raiders’' audience wasn't ready for it, and
the non-Raiders audience just didn't want
to hear it.

“The Raiders weren't hip for a while,”
Lindsay said simply. "It was really hard to
shake the image of those white tights and
the three-cornered hats, especially after
‘68 when Haight-Ashbury started happen-
ing and they started bringing the boys
back home in boxes. And all of a sudden
the sumrrer of ‘67, when music was fun,
became the winter of ‘68."

Still, he added, “I always felt really cool
when someone came back [from Vietnam]
and told me, ‘Man, they played “Hungry”
on Armed Forces Radio, and | was pinned
down in the boonies with them f—in’
shells flyin” overhead, and | went “Yeah!"”

As the Raiders began their slow fade
from the charts, Lindsay became involved
in some side projects. One of these
involved Raiders lead guitarist Freddy
Weller, a former guitarist in Billy Joe
Royal’s road band, who had aspirations
of becoming a country-music star.
“Freddy played "Games People Play’ for
me, because he was a friend of [the
song's writer] Joe South, and | thought,
what a great country song that'd be,”
remembered tindsay. “Well, Nashville
wouldn’t touch him. [Legendary Nashville
producer] Billy Sherrill said, "Uh-uh. First
of all, he's in a rock ‘n’ roll band, and
ain’t no country singer in a rock ‘n’ roll
band gonna make it.’

“| said, "OK. I'll produce it out here.’
“He said, "Are you kiddin’ me? Ain't no

way you're gonna produce a country
record on the West Coast.’

Baker Archives, Australia

Slenn A

Courtesy of ¢

“So | went in on & Raiders session and
cut "Games People Pay.’ | had Red Rhodes
play steel. Then | jumped on the redeye,
flew in, and | was sitting at Billy Sherrill’s
desk when he came in that morning. |
said, "Listen to this.” He put it on, and after
about 15 seconds he said, ‘This is great. |
want this guy.” | said, "Are you sure? Better
listen to it again.’ Sc he listened to it
again, and he said, ‘I want this guy.’

Lindsay laughed. “I said, "Are you sure,
Billy?’ So he listened to it again and said,
“Yes, | want this guy.’ | said, "OK. It's
Freddy Weller. And | produced him.’ He
said, "Oh, shit! Well, 1 still want him.’

“I just wanted to prove a
point,” he concluded. “I turned
the production over to Billy for
Freddy’s next album

In 1969, Weller's single of
“Games People Play” shot up to
#2 on the Billboard Country
Singles chart, beginning a nice

solo career for the singer/songwriter/gui-
tarist, who also kept his gig with the
Raiders. And by the time “Games People
Play” started its climb, Lindsay had begun
exploring a musica: direction that was
more straight-ahead pop than the Raiders.
Also recording for Columbia, he hit as a
solo act with 1969's Top 10 hit “Arizona,”
scoring several other smaller hits — includ-
ing an exquisite take on the Neil Diamond-
penned “And the Grass Won’t Pay No
Mind” — over the next couple of years.

Then in 1974, after an unfulfilling visit
to the accounting division of his label, he
walked away from recording. | went
down to Columbia Records to get my roy-
alties, and since I'd been recording both
with Paul Revere and the Raiders and
[solo] as Mark Lincsay, | figured there was

gonna be a big pile down there,” he
explained. “And they said, ‘Well, uh, actu-
ally, the Raiders aren’t selling quite as well
as they used to, and | know you just had a
gold album, but we kind of did cross-col-
lateralization on them and therefore,
there’s no money.’

"I said, "Wait a minute. You mean | —
an individual — have to pay back the
Raiders, who have their own thing going
— and so do | with them?’ They said,
‘Well, yeah. That's the way it works.” |
said, "OK.” And the last thing | cut for
them was a Dylan song, ‘If 1 Had It to Do
All Over Again (I'd Do It All Over You).””

"It was politics, and | wasn't like,
you know, James William Guercio,

brilliant both musically and
businesswise; | was just in it
for the music. | didn’t give a
crap about the business. And |
should've

{10‘
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“Some people,” he added, “manage
to pick the right musicians and get the
right people to arrange or whatever and
have hits. But | didn’t think that way.
When | got back from the road, after
being out 250 days or whatever, I'd drop
my bag on the floor and head over to
the studio, because that was home.”

He laughed. “Let’s put it this way. I'm
real spontaneous. First of all, | stopped
recording. | stopped performing. | still
produced. | did A&R, all kinds of things.
But | said, ‘No. | ain't gonna rock 'n’ roll
no more.’ Then | got tricked into going
back out and | got a standing ovation,
and | thought, "Wait a minute. This feels
good again.'”

Although he didn’t step into a record-

or some of those guys who were

ing studio for many years after his
Columbia era, Lindsay remained a busy
vocalist on the oldies circuit for decades
— as did Revere, who went back to the
Revolutionary War uniforms and crafted a
show that featured even more humor
than the classic Raiders show bands.
Revere’s still out there working, but
Lindsay's oldies-show touring ended, at
least for the time being, with a big New
Year's Eve ‘03 blowout at the Roseland
Theatre in Portland, Ore., the town that
launched the Raiders as we know them.
With Gary Lewis and the Playboys as the
opening act, the show was presented by
Portland station KISN, whose AM incar-
nation helped break the Raiders national-
ly back in the early ‘60s. Lindsay’s set of
some 25 numbers was, as you might
imagine, studded with Raiders hits as
well as nods to the band'’s Pacific
Northwest beginnings.

"He started with the "Peter Gunn’
theme, playing some sax, and did early
stuff like "Mojo Workout,” and "Loute
Louie’ and ‘Louie, Go Home’ back to
back,” reported Lindsay fan Steve
Schaeffer, a sportswriter for the Houston
Chronicle. “"This was allegedly his last
show to do all the old hits, and about
the only big Raiders hit he didn’t do was
"Him or Me.’ He didn‘t do too many of
his solo things — "Arizona’ and an album
cut, ‘Been Too Long on the Road.’

“The place held somewhere around
2,000, and it was sold out,” added
Schaeffer, who traveled from Texas to
witness the event. “| don't know how
many other people came long distances,
but | talked to a girl who'd come from
Florida and a guy from New Jersey.”

With all those hard-core Lindsay fans
in attendance, there was only one real
surprise. "Somebody won an auction
and got to request a song, and the song
they requested was ‘Born to Be Wild,"”
noted Schaeffer with a chuckle. “I
thought, "Why that? Why would anyone |
request that? He did a good job on it,
but why?”

Lindsay also performed the pop stan-
dard “The Way You Look Tonight,” a nod
to his recent disc Live At Rick’s Cafe,
which is available, along with much other
Lindsay merchandise, at www.marklind
say.com. To hear Lindsay tell it, that and
his 2003 Christmas CD — which fea-
tures, among other tracks, a bossa-nova
version of “I'll Be Home for Christmas”
— are only the beginning. He’s not only
getting off the road to work on his auto-
biography, he said he’s also going
through his vaults for songs to package
and release and writing new material as
well. “I was going through the inventory,
and | probably have 1,000 unreleased
tunes, 1,000 demos, and I'm writing bet-
ter than | ever have.

“| just realized,” he added, “I've got
the rest of my life. It ain't over. It's just
starting.” @
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The Smiths, psychedelic Neil Diamond
and the iPod as vinyl surrogate

THE SMITHS

Ex-Smiths frontman Morrissey is back
with a new album, Ringleader Of The
Tormentors, the latest in a solo career
spanning nearly two decades. Morrissey
first made his
mark in the mid-
80s with The
Smiths, pairing his
2motive vocals
and witty lyrics
with Johnny
Marr’s brilliant gui-
tar and the solid
rhythm section of
Mike Joyce and
Andy Rourke.

For a band that
existed for around
five years, The
Smiths produced
an impressive assort-
ment of collectibles — to -
the extent that the British
magazine Record \
Collector recently ran an
article detailing no fewer
than 100 Smiths rarities.

A scan of recent auction
results shows that The
Smiths’ rarities are still in
great demand. It's not surpris-
ing because there is much
about The Smiths that makes
them ideal for record collect-
ing. The group inspired great
devotion in their fan base during their
career and since, and Morrissey's successful
solo career has no doubt brought many
new converts to seek out the records that
first made him famous. Adding to the
group’s collectible appeal is the fact that
their original U.K. singles (like their albums)
came in sleeves designed by Morrissey, fea-
turing not pictures of the band but “cover
stars” with some particular relevance or
appeal to Morrissey — from Elvis Presley
and James Dean to a host of lesser-known
icons. The sleeves mostly follow the same
format, designed in a style to particularly
appeal to fans of the Smiths and Morrissey.
In addition there are a number of singles
released in Europe and elsewhere that fea-
ture different picture sleeves, not to men-
tion some mispressed singles, test-press-
ings and so on.

One excellent source for information on
The Smiths and Morrissey is the Web site

AR LR

Passions Just Like Mine
(www.PassionsJustLikeMine.com),
which includes detailed information about
releases and a comprehensive concert
database. The site's Web master, Stephane
Daigle, said that the most in-demand
Smiths collectibles are “the Meat Is Murder
live EP test-pressings, the negative sleeve
‘Hand In Glove' and the German promo
for The Smiths’ debut album.”

The Meat ks Murder live EP was to have
included a selection of live tracks from a
1985 performance in Oxford. The pro-
posed EP would have featured the Oxford
recordings of “Meat Is Murder,” “William
It Was Really Nothing,” “Nowhere Fast,”
“Stretch Out And Wait” and “Miserable

"HE SMITHS

THAN BOMBS”

i

Lie.” Instead the
group released
the studio track
“That Joke fsn't Funny Anymore” as the
next single, with some (but not all) of the
Meat EP's live tracks on the B-side of the
12-inch version. One of the unreleased EP
tracks, the Oxford recording of “William, it
Was Really Nothing,” remains unreleased
(not counting bootlegs). A copy of this sold
recently on eBay for $1,812.

The “negative sleeve” Daigle referred to
is a version of The Smiths’ debut single
with the sleeve colors reversed. Apparentiy,
only a few copies exist.

The other rarity Daigle mentioned is a
German promo version of The Smiths’ self-

titled first album on marbled vinyl.

Apparently only 500 copies of this version
were pressed. Mint copies of this item sold
recently on eBay for
$755 and $595.

Although The
Smiths’ career yielded
many rarities, the
group’s collectibility
increased greatly after
their 1987 split.

“Most of today’s
most collectible items
started gaining atten-
tion after The Smiths
split up,” said
Stephane. “The'band
was together for only
five years, four of them releasing music,
and their collectibility kept increasing
throughout the 1990s.

“The values of the rarest items keep
increasing in value, but I'm not sure it's
because of Morrissey’s solo success,”
said Stephane. “Things like the
Internet and eBay made it easier for
collectors to access some items and

made others more appealing than
before.”

Fans and collectors of The Smiths
and Morrissey are indeed paying
big bucks for rarities from the
band’s brief career.

$1,098.33 was the winning bid for a
rare test-pressing of The Smiths’ second LP,
Hatful Of Hollow. This is housed in a white
paper sleeve and, memorably, has “The
Impotence Of Ernest” etched on the A-
side’s run-out grooves (Morrissey is one of
the few rock stars to regularly pay tribute
to Oscar Wilde, who wrote the play The
Importance Of Being Eamest).

One U.K. white-label test-pressing 12-
inch recently sold on eBay for $1,000. The
record in question is a mispressed version of
the 1987 single “Shoplifters Of The World
Unite,” which plays “You Just Haven't
Earned It Yet Baby” instead of
“Shoplifters.” The test-pressing is housed in
a plain white sleeve. The official U.K.
release, which plays the correct song, fea-
tures Elvis Presiey on the cover.

Another rare Smiths mispressing is an
italian 12-inch of “William it Was Really
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eath by lyric. It's a painful reality
Dthat nas always permeated pop

music. Some listeners aren't both-
ered by such things, but those who are
know precisely what I'm riffing about.
You'll be groovin’ to a cool song, catchy
hook, strong vocals and solid lyrics — then
thunk.... some line comes out of nowhere,
makes no sense and brings your moment
of pleasure to a screeching halt.

For Gen Xers, one of the most glaring
examples is the '80s classic “Jessie’s Girl” by
Rick Springtield. Easy to sing along to, easy
to get caught up in — it's totally infectious.
But as the song goes on, the lyrics suddenly
take an ill turn with “You know, | feel so
dirty/When they start tatking cute/l wanna
tell her that | love her/But the point is prob-
ably moot.” A double-barrel to the tympan-
ic membrane. Even beyond the forgivable
phonetic flop of rhyming "“cute” with
“moot,"” can anyone tell me how often
they heard the word “moot” during the
entire '80s decade? About as often as you
saw Ronald Reagan in a T-shirt with the
logo “I (Heart) Contras.”

While not as extreme, | ran into a similar
problematic case recently while listening to

1 * L.
now fo souve a jife

a new album by a group called The Fray,
How To Save A Life, a good album with
many catchy tunes that [ enjoyed spinning
multiple times. My favorite among them is
“Qver My Head (Cable Car).” When | first
heard the CD — just before Christmas — |
even thought that this song would really
take off if given only minimal radio promo-
tion. (Now in early February, I'm pleased to

MARKET WATCH MAILBAG:

A letter this month from “KB":

“Hello! Read Psyched on psych in the January issue of Discoveries. Your note about
Neil Diamond not being psych isn‘t entirely true. Ever heard his tune. ‘The Pot Smoker’s

Song'? Here’s the chorus:

“'Pot, pot/Give me some pot/Forget who you are/You can be who you're not’

" Al} this is sung in an up-tempo style reminiscent of The Partridge Family! Instead of
having verses, the music vamps under ‘real’ testimonials by former drug users.

" Also, how about a column on reel-to-reel tapes? | used to be able to buy Beatles "
reels for $20 maximum on eBay. Now, the crappy, reissued, slow-speed two-fers go
for double that! Who's paying big bucks for a lot of Streisand reels?!”

KB raises a valid point. Although ostensibly anti-pot, “The Pot Smaker's Song” is, in
many respects, surreal enough to appeal to psych fans. | am familiar with the track
and the Velvet Gloves And Spit (1968) album, although | prefer to spin “Two-Bit
Manchild” and “Holiday Inn Blues” when 1 dig that album out. As for reel-to-reels, 'll
see if | can come up with something for a future column.

Nothing.” Copies have sold recently on
eBay for $622 and $330. This version is
collectible because it was mispressed to
include an otherwise-unreleased take of
the B-side “"How Soon Is Now?"”

“How Soon Is Now?"” was originally a
B-side, but as many DJs started spinning
the track it was released as an A-side and
became one of the first Smiths tracks to
get noticed on this side of the Altantic. A
7-inch U.K. test-pressing of that release,

with “Well | Wonder” on the flip side (the
released version has “Oscillate Wildly” on
the flip), appeared recently on eBay and
sold for $518. It's notable and valuable
for having a different B-side than the
released version.

$450 and $275 were the winning bids
for two copies of a rare French Smiths 7-
inch, “There Is a Light That Never Goes
Out” b “Half A Person.” This one
appeals especially to fans in the U.K.

have heard the song more than a few
times on Top 4G radio in the fast cou-
ple weeks. But i digress.)

The nails-on-chalkboard moment
hits early in that particular song.
Without reason, amid the loving con-
templation and fitting metaphors, the
lyricist fumbles. See if you can pick
the line does not belong here, in the
chorus (that’s right, these lines are
repeated numerous times throughout
the song): “Everyone knows I'm
infover my head/Eight seconds left in
overtime/She’s on your mind.”
Granted, the switch from first person
in the first two lines to second person
in the final line makes those three sus-
pect, but the sports metaphor is the
dinger. You can practically see the
marching band running across the
football field as the opposing team’s player
plows through trombones and snare
drums to charge in for the winning score.
The rest of the song contains no other
sparts-related similes, metaphors or allu-
sions. Although I'm no poetic genius, off-
hand | can think of at least a dozen lines
that would've worked fine in there with-
out clocking in with the sports metaphor.

because “There Is A Light” wasn't released
as a single in Britain.

$163 was the winning bid for a U.S.
pramo 12-inch of “There Is A Light That
Never Goes Out,” featuring the same
track on both sides and housed in a sleeve
similar to the Queen Is Dead album cover.

A U.S. 12-inch acetate single, “This
Charming Man,” sold in December for
$385. This is an acetate of a 12-inch single
featuring two remixes of “This Charming
Man" (the New York Mix [an extended ver-
sion with vocais] and the New York instru-
mental mix) that were done without the
group’s consent. Since The Smiths were
apparently opposed to the '80s extended-
remix trend, the 12-inch was hastily with-
drawn. That single (and the acetate ver-
sion) became collectible.

There you have a brief look at the state
of Smiths collectibles. By the time you
read this, Morrissey’s new album will be
out. | suspect it will be another success
and further boost the demand for his
back-catalog memorabilia.

DIGITAL ACCESSORIES

lust a brief thought: I've rambled in
these pages on several occasions about
the growing popularity of getting one’s
music in a digital farmat and the passing
of the era when the physical product —
the vinyl, the sleeve, etc. — was a big part
of the fun of being a music fan. With digi-

It's another case of Tragic Lyrical
Misjudgment (TLM), and it’s all the more
noticeable on enjoyable albums such as
How To Save A Life. | expect and hope The
Fray have a good future ahead of them, but
it'd be nice if they could avoid (ahem) fray-
ing any more lyrics. It really kills the moment
for those of us who like the music. @

THE FRAY
How To Save A Life
Epic (93931)

The Fray's How To Save A Life is one
for the pop-music lover, especially
those into Coldplay or Goo Goo Dolls.
The Fray have honed their bubble-
gummy riffs and lighthearted contem-
plations into lots of catchy hooks.

Several songs stand out, though
“QOver My Head (Cable Car)” is the
best of them. The album isn't a stellar
standout in today's flooded pop mar-
ket, but it is one that's worth a spin or
three, and it's a given that some listen-
ers will find it worth picking up.

tal music now embodied in the iPod and
other portable MP3 players, there is a
seemingly endless appetite for iPod acces-
sories — cases, gadgets, etc. With much
of today’s music changing hands digitally,
is the obsession with iPod gear filling a
void and meeting a need to have cool
physical objects as part of the music expe-
rience? I'm not sure, but if anyone has
thoughts on this (or anything else, for that
matter), send me an e-mail.

That wraps things up for another
month.

This month’s column powered by: The
Smiths — Strangeways Here We Come
and Live At Oxford 1985. It was perhaps
inevitable that writing about The Smiths
would cause me to revert to my listening
habits of two decades ago and re-explore
the works of Morrissey and company. |
found that, for me, what holds up the
best (aside from the singles) is the group’s
swan song LP, Strangeways Here We
Come. It's a beautifully crafted work —
The Smiths' Abbey Road. But in terms of
sheer power, the BBC recording that cap-
tures The Smiths live in Oxford on the
1985 Meat Is Murder tour is hard to beat
(and better, to my ears, than the official
live album, Rank). Half of the Oxford show
has been officially released (see above)
and the whole concert is available on vari-
ous bootlegs, but | think a remastered offi-
cial CD release is long overdue.@
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Robin Gibb

With The Neue Philharmonie
Frankfurt Orchestra Live

Eagle Rock Entertainment (CD: ER
20073-2) (DVD: EV30126-9)
reviewed by Lee Zimmerman

The sudden death of Maurice Gibb in
January 2003 was not only a supreme per-
sonal tragedy for his family, but also a dev-
astating blow to the group he had helped
found some 40 years before. Indeed, the
Bee Gees' two remaining siblings, Robin
and Barry, have hinted that the band is fin-
ished, at least for the time being. Therefore
it's something of a consolation to see
Robin’s determination to keep their legacy
alive, albeit in modified form, with this CD
and DVD of a solo performance recorded
last year in Germany, a concert that skiltful-
ly integrates some of the best songs in the
Bee Gees’ vast repertoire, with highlights
from Robin’s prodigious solo career.

As a result we have Robin and a cast of
thousands, including backing band, four
backup singers and the full might of the
Frankfurt Neue Philharmonie. Despite
being front and center on a crowded
stage before a hall full of fans, Robin still
seems vulnerable and alone without his
brothers standing nearby, and at times
the musicians’ massed presence threatens
to overwhelm him entirely. Still, he man-
ages to assert himself quite judiciously, his
voice — its trembling timbre being one of
the most distinctive in all pop history —
taking these classics and incontestably
establishing their birthright.

The flood of memories is truly affecting,

from early hits such as “New York Mining
Disaster,” rendered here with a more
decisive wallop than the original, through
to the songs that ushered in the band’s
rebirth with Saturday Night Fever (“Night
Fever,” a triumphant “Stayin’ Alive”) and
the hits Robin has crafted on his own
(including an especially effective “Love
Hurts” and his 35-year-old solo debut
“Saved By The Bell,” released during a
brief estrangement from his siblings). A
moving rendition of “Words” finds him
taking the lead vocal normally handied by
Barry and carrying it with remarkable
ease, while a rendition of “Juliet,” a mas-
sive solo hit overseas, inspires the crowd
to keep the refrain going even after the
song ends, prompting the musicians and
singers into a spontaneous reprise. Of
course, true devotees will miss the materi-
al that had to be excluded; it would be
especially gratifying if the set had made
space for "I Started A Joke,” being that is
was one of the songs that first thrust
Robin into his own spotlight.

Although the CD and its companion
DVD offer the same selection of songs
(the DVD provides a bonus performance

Courtesy of Unwersal

The Bee Gees, from left: Robin, Barry, and the late Maurice Gibb.

of "Emotion” as one of its extras), actually
being able to watch the concert makes for
an even greater impact. Despite the fact
he’s probabiy older than most of the other
players on stage, Robin looks well and
relaxed; with his hair cropped short, and
him being dressed in a black leather jacket
and blue tinted shades, he resembles a
cheerful, contemporary Ichabod Crane.
Certainly he has reason to be happy —
the DVD follows him as he takes a tour of
his massive palatial mansion in the
Oxfordshire countryside, the rewards of a
career that with luck has another 40 years
of timeless music yet to be revealed.

Bobby Darin
Things And Other Things
Collectors’ Choice (CCM0402)

It’s You Or No One
Collectors’ Choice (CCM0404)

Winners
Collectors’ Choice (CCM0403)
reviewed by Tierney Smith

Though they were hardly among Bobby
Darin’s better-known albums, the three
Collectors’ Choice reissues of Things And
Other Things, It's You Or No One and
Winners — all originally released on the
Atco label after Darin had moved on to
Capitol — are proof of Darin’s matchless
musical versatility.

His wistful 1962 country-leaning hit
“Things” prompted Atco to cobble
together Things And Other Things, a col-
lection of songs that had never before
appeared on an LP. Spanning from the
late 1950s to the early 1960s, with all but
two songs written by Darin, the album

was his last Atco album to chart. James
Ritz, who wrote the liner notes for all
three reissues, rightly terms Darin a
“musical chameleon,” and the ease in
which he slips into a variety of styles
reminds us once again how Darin truly
was one of popular music’s most multifac-
eted artists. He's all over the map here,
dabbling in doo-wop (“You're Mine”), a
jazzy instrumental (“Beach Comber”),
'50s rock (“Now We're One”) and vibrant
sing-along folk music (“Jailer Bring Me
Water”). There’s also a moody ballad
("Lost Love,” later a Top 20 hit for Gerry
And The Pacemakers) and a melodious
instrumental (call it Latin surf), “Theme
From 'Come September,’” the film where
he met future wife Sandra Dee.

It's You Or No One was a concept
album recorded in 1960 but held back for
three years until Darin moved to Capitol
Here Darin used two different arrangers
to produce two entirely different moods,
reflected in the album cover that shows a
color portrait of Darin smiling on the front
and a melancholy black-and-white shot
on the back. The CD's first half, arranged
by Torrio Zito, is pure swing, and the
songs convey a uniformly cheerful vibe,
low on brass and big on strings and
reeds. Darin exudes a suave sophistication
on the snazzy, little-known title track,
while the standards (°| Can’t Believe That
You're In Love With Me” and “I've Never
Been In Love Before”) are dressed up in
breezy, up-tempo arrangements.

Side two, arranged by Bobby Scott, is
the emotional flip side featuring slow,
understated arrangements that serve only
to heighten the gloomy atmosphere.
Darin’s take on Duke Ellington’s “Don’t

Get Around Much Anymore” has never
felt more despairing. At times, Darin
sounds as if he’s making a mighty effort
to raise his voice as though hampered by
the weight of his gloom. Whether he’s
conveying the loneliness and despair of
“All I Do Is Cry"” or the tortured senti-
ments of “How About Me,” Darin con-
nects with this material as only the best
interpretive singers can.

Like its predecessor, Winners was
recorded in 1960, released in 1964 and
slipped by unnoticed. Ritz calls it “the
closest Bobby Darin ever got to being a
true jazz singer on record.” The single
“Milord” (sung in French), Darin’s brassy
version of the Edith Piaf hit, doesn‘t repre-
sent the songs that follow. Darin delivers
the up-tempo numbers “What Can | Say
After | Say I'm Sorry” and “I've Found A
New Baby” with a cool, confident flair. He
was also a master of understatement as
evidenced by the hushed intimacy of
“When Day Is Done” and “Easy Living."”

With his effortless command of many
genres and inimitable brand of excellent
timing, Darin, as these three reissues
make abundantly clear, still dazzles.

Various artists

The Great American Baseball Box
Shout! Factory (D4K 31440) (Four CDs)
reviewed by Bob Putignano

The Great American Baseball Box con-
sists of some of the greatest moments in
baseball’s history: four hours of famous on-
and off-the-field recordings from the last
80 years, including baseball-themed songs,
a wide selection of the most monumental
and greatest plays from the game’s history,
first-hand accounts from players and man-
agers, vintage radio broadcasts, interviews,
commercials and comedy sketches — all
accompanied by a 60-page book.

Much more than a historical overview,
The Great American Baseball Box is a glori-
ous tribute to the game. Each of the four
CDs focuses on various aspects of baseball:
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The Music disc features classics such as
the hilarious Mickey Mantle and Teresa
Brewer song "I Love Mickey,” Terry
Cashman’s “Talkin’ Baseball,” and John
Fogerty's anthem “Centerfield.” Of interest
to jazz fans are the recordings of Count
Basie’s “Dic You See Jackie Robinson Hit
That Ball?,” Les Brown and His Orchestra’s
“Joltin’ Joe DiMaggio,” Dave Frishberg’s
long-lost classic “Van Lingle Mungo,” and
Nat King Cole’s “The First Baseball Game.”

The Games disc contains original

-~ announcer calls of memorable moments:

Bobby Thompson’s “The Shot Heard
Round The World,” Willie Mays’ Polo
Grounds “The Catch,” Roger Maris’ 61st
home run, The Amazin’ 1969 NY Mets,
and Bucky Dent's 1978 Fenway postsea-
son homer that kept The Bambino curse

- alive. Speaking of which, audio of Bill

Buckner's - 986 legendary error against
the NY Mets is also included, as well as
Nolan Ryan's seventh no-hitter.

The Players CD includes interviews with
players and managers such as Connie
Mack, Cy Young, Ty Cobb, Ted Williams,
Hank Greenberg, Stan Musial, Gaylord
Perry, Reggie Jackson, and Leo Durocher.
Other classics are Lou Gehrig's tear-jerking
retirement speech, Babe Ruth’s farewell
address, Casey Stengel testifying before the
Senate Subcommittee with Mantle, and
Yogi Berra‘s induction into the Hall of Fame.

The fourth CD, The Rest, contains base-
ball cultural tidbits about the spirit of the
game captured through comedy, contro-
versy and commercials: Abbott & Costello’s
“Who's On First,” a 1909 recording of
“Casey at the Bat” by DeWolf Hopper,
DiMaggio’s wedding to Marilyn Monroe,
Dizzy Dean promising Christmas snow to
Dinah Shcre. There are great televison
audio spots with Ralph Kiner together with
Bing Crosby and Bob Hope, a hot outburst
from Tommy Lasorda, and Garrett Morris’
“Beisbol Eeen Very Good To Me” from
Saturday Night Live.

Shout! Factory's The Great American
Baseball Box's 60-page book is top shelf,
and it's bound like a baseball scorebook. It
includes essays by Steve Hochman and
baseball historian David Nemec. The con-
tents are packaged in a 12-inch by 12-inch
box with the look and feel of an actual
baseball base, creating a fine tribute to
our national pastime. The only missing
items are the peanuts and Cracker Jack®
candied popcorn. Let’s play ball!

The Chris Stamey

Gzpcricncc

A Question Of Temperature
Yep Roc (2090)

reviewed by Tierney Smith

One of the pioneers of alternative rock
and founder of power-pop outfits The
Sneakers and The dB’s, Chris Stamey has
spent a number of years working as pro-
ducer and arranger for the likes of Le
Tigre, Alejandro Escovedo, and
Whiskeytown before finally releasing his
first solo album in a decade, 2004's
Travels In The South.

The Mitch Easter-produced A Question
Of Temperature, its less sedate follow-up,
is a collaborative effort with indie vets Yo
La Tengo that contains a mix of covers and
originals with the former comprising the

CD’ more inspired moments. Stamey’s
exuberant take on The Yardbirds’ ”Shapes
Of Things” and an urgent reading of the
1970 Eddie Harris/Les McCann protest
number “Compared To What” (“The
President he's got his war, folks dont
know just what it's for”) are both as timely
today as they were back then. Noteworthy
too are a laid-back acoustic version of
Television's “Venus” and a hard-riffing
remake of Cream’s “Politician.”

Unfortunately, Stamey’s originals have a
lightweight, tossed-off feel to them: The
lullaby-soft “Sleepless Nights,” the tight
rocker “Desperate Man” and the quasi-
bluegrass instrumental “Dr. Strangelove’s
Assistant.” Further, the feedback-drenched
10 minutes—plus jam “McCauley Street
(Let's Go Downtown)” isn't quite as excit-
ing as it may sound on paper.

The CD's bonus track, “V.O.TE. PSA,”
recorded prior to the George W. Bush/
John Kerry election, is little more than a
30-second public service announcement. If
Stamey’s latest is A Question Of
Temperature, this one is lukewarm indeed.

James Stanley Howen
Side By Side

Songbird Recordings (CDB1045110012)
reviewed by Mark Polzin

The Nashville music-makers would have
you believe that country music is all about
beautiful young people flaunting their sex-
uality in front of a band that employs a
smidgen of twang and a thundering pulse.
This might work well for the 20-some-
things who have never known anything
else or for the baby-boomers who never
“got” punk. Those of us who know better
like our country music chock-full of heart-
felt heartbreak sung by someone who can
legitimately champion the concerns of us
common folk. If you're nodding your head
in agreement, please turn your attention
to the debut release from Polonia, Wis.’s
James Stanley Howen, Side By Side.

This CD is a collection of 11 songs sung
by Howen and written by his chum Harry
Hamm. These are tunes written and per-
formed by guys familiar with working in a
paper mill and driving trucks on short-
haul runs. There are no flights of fancy
about outrunning “the law" a la Smokey
and The Bandit or “Convoy.” This is very
real material about the love of hitting the
open road and the longing te return to
loved ones when the work is done. You'll
feel the heartbreak of being cheated out
of making it big as a musician because of
day-to-day concerns of putting dinner on
the table. You'll understand what it
means to respect your elders and appreci-
ate that the bond grandma and grandpa

Jimi Headrix

The Uncut Story

Passport Video (DVD 3320) (Three
DVDs)

reviewed by Tierney Smith

Featuring more than 50 exclusive inter-
views with family, friends and musicians,
The Uncut Story, a three-disc DVD set,
explores Jimi Hendrix’s life and musical
career from his unsettled childhood to his
controversial death. The documentary-
style video moves along at a fast pace
and is peppered throughout with a mon-
tage of black-and-white and color clips
of Hendrix (but, alas, none of his music).

The Uncut Story begins with Hendrix's
famous admirers attesting to his particu-
lar brand of genius. As Ernie Isley puts it,
“That is as close as human hands can
come to the hands of the Lord in heaven,
theory-wise, and still stay human.”

Episode one of The Uncut Story (1942-
1961) explores Hendrix’s tumultuous
upbringing in Seattle. Girlfriend Kathy
Etchingham states that Hendrix had to go
to other people’s houses to be fed, while
niece Tina Hendrix notes that Jimi's child-
hood emoticnal tableau eventually found
its way mto his music. (Brother Leon
Hendrix poirts to “Castles Mace Of Sand”
as a descriptive example of a song inspired
by those ear'y childhood traumas.)

Jimi Hendrix’s pronounced mystical
bent is much discussed here. His aunt
Dolores reveals that he talked of astral
projection at an early age, and his fasci-
nation with science fiction, UFOs and
astrology widely manifested itself in his
music. As a teenager Hendrix's even
greater passion for the guitar found him
too advanced in his playing to mesh well
with other musicians. '

Episade two (1961-1967) covers
Hendrix's early gigs playing as a sideman
on the chitlin’ circuit behind top R&B acts
and working as a session player earning,
says Leon, “a very meager salary, but he
was happy.” Hendrix's career-launching
trip to England is the stuff of kegend, and
it is recounted here by dazzled witnesses
to his genius — Jeff Beck remarks simply,

“I couldn’t do what he did.” Hendrix's cre-
ativity within the confines of tne studio is
discussed at length as well. Track Records
cofounder Chris Stamp recalls him as
“coming from some universal cosmic sort
of otherness.” Though The Uncut Story
covers some very familiar terrain, as when
Etchingham describes the fight with
Hendrix that inspired “The Wind Cries
Mary” and the meaning behind each line
of the song, it's still nice to hear it told in
the words of the person who lived it.

Although Hendrix is described here as
being constantly in a daydream — friend
Paul Caruso says Hendrix “had the worst
attention-deficit disorder | have ever seen”
— he was intense and focused when it
came to making musical magic. Says
Leon, "I thought he was a prophet. He
blew my mind, and | was his brother.”

Listening to descriptions of the making
of Axis: Bold As Love or Electric Ladyland,
the latter in Hendrix’s own words while
reclining on a bed in all his psychedelic
splendor, remains utterly fascinating.

The DVD’s episoce three (1967-1970)
emphasizes Hendrix's new musical explo-
rations, his desire to move beyond the gui-
tar-god persona and the pronounced spiri-
tual aspect of his music. Hendrix saw his
work in those terms, calling his songs
“electric church music. It's like a religion to
us.” Hendrix’s career milestones are dis-
cussed at length here, including his stint
with The Band Of Gypsys and the
Woodstock and Isle Of Wight appearances.

The troubled period leading up to
Hendrix's death gets equal coverage: the
grueling touring schedule he could barely
handle, the increased drug use and
inevitable early death. Of Hendrix’s last
day, “qgirlfriend” Monika Danneman,
shown here in interview clips, is fingered
as chief villain. Episode three ends with
the guitarist's family and musical col-
leagues heaping superlatives on Hendrix
as an evolved soul (comparisons to Jesus
and Mother Teresa get thrown around)
and as an intensely inspired, creative
force, leading one to wonder where his
unique artistic visions would have led
him next.

had with eacn other is the reason you're
even here today. You'll know what it
means to age gracefully while acknowl-
edging the world changing around you.
You'll know that your partner is the
source of strength in your life and that
love is a celebration that must be enjoyed
before the loved one passes from this life.

These tales are delivered from Howen
in an honest, keening voice, reminiscent
of a young Steve Earle. The musical back-
drop is provided by a fixture in the
Southeast Wisconsin music scene, gui-
tarist/producer Donny Weber. He under-
stands the fine art of tremolo and when
to bring in the fiddles, mandolins and
steel guitars better than 95 percent of all
the producers taking credit for manning
the boards on country records in the 21st
century. Webber also has the common

sense to employ two fine Central
Wisconsin musicians: Otis McLennon (for-
merly of the powerhouse blues combo
Otis And The Alligators) on harmonica,
and, most important, Howen's foil in the
acoustic duo The Mutual Admiration
Society, Mark Douglas Marti on harmony
vocals. Marti‘s vocals complement
Howen's delivery in such a way that it
seems a criminal act for either of the two
to step up to the mic without each other.

Don’t be fooled by what passes for coun-

try music these days. You want the genuine
article, and you'll find it in Side By Side.

Disc Reviews continued on 31
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DIVE INTO THAT GUMBO
Charles Taylor’s Mardi Gras Indians Of New Orleans

BY GEORGE PAULUS

make the pilgrimage to the Crescent City. All the

many pieces that make up New Orleans music are
ke a gumbo and must be savored more than a few
times. So dive into that gumbo!

You can‘t truly feel New Orleans music unless you

| traveled to NOLA to learn more about Mardi Gras
Indians. First, they are not Native Americans, rather, they
were black working-class groups “that are part secret and
spiritual society and part neighborhood social club,”
according to the Wild Magnolias' Web site, www.wild-
magnolias.net. “Fifteen or so tribes parade on Mardi Gras
Day, chanting, singing and beating percussion instru-
ments. They are costumed in elaborate, handmade outfits
that fancifully recall the dress of Native Americans, com-
plete with feathers, ornate beadwork and enormous
headdresses. "

Indians call it “masking,” the putting on of masks and
dancing. Indians are transformed by the day and the ritu-
al, similar to carnivale in Venice. The only other time the
Indians mask is the night of St. Joseph's Day, March 19.
They load up their kerosene lamps on poles and travel
through the streets. Some just light up pots of kerosene
and march along with their tribe.

The Indian songs are largely call-and-response with a
polyrhythm in tow. The chief might holler out the main
line of the song, and the other Indians will return in two-
or three-part harmony. The lineup and lead singer isn't
much different from a work crew hollerin’. Chanting
background vocals become almost hypnotic while a tam-
bourine shakes and feet stomp. Indian war hoops are
added as accents.

Over the years Indians have been musically impacted by
doo-wop, R&B and even funk. The harmony and rhythms
have changed over the years, uniess the tribe is traditional.
Most change is very slow. Indians pick the songs and for
all purposes make them flow in the Indian style.

The Mystic Knights of the Mau Mau’s Dr. Ike casually
asked if | wanted to see the Indians practice. We peeled
out in moments and headed to a small bar.

From one end of the bar to the other, black Indians
hollered and danced toward the opposing group. The object
1s to cross into the other man’s territory while singing. Figure
West Side Story only deeply funk-tilicious. Ain‘t no triflin’
here bro or just a show put on for the tourists. This practice
lasted hours. Imagine fencing without swords.

Dr. Ike and | called a few days later at the home of
Chief Little Charles Taylor of the White Cloud Hunters for
a deep look into the music and the culture of the Mardi
Gras Indians. Taylor makes no jokes about his involvement
with the Indian nation. His grandmother had Indian
blood, and he is proud of every drop.

Mardi Gras Indians spend the entire year designing and
hand-sewing their costumes. Beads, feathers, canvas,
cloth, hooks, snaps and an incredible amount of hours go
into making a Mardi Gras costume with headdress. Taylor
weighs 110 pounds, and his costume weighs about 180
pounds. A typical headdress is about 4 feet wide by as
much as 5 feet in height. One of his beaded and feath-
ered costumes is displayed at the Smithsonian.
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Little Charles Taylor

On Mardi Gras Day the Indians come out before sunrise
and finish late. Charles says that after Mardi Gras festivities,
feet burn and one’s body is racked with pain. Sometimes
dancers collapse from exhaustion. Very little time for food
sometimes coupled with alcohol makes the effect even
more heady. The excitement level builds, and the atmos-
phere is similar to an Olympic bout or a whirling Dervish
dancing for hours in Turkey to achieve a spiritual plateau.

The Indians are generally not allowed to dance in the main
Mardi Gras parades. They dance in their own neighborhoods.
The Indians are basically neighborhood troupes that sing and
taunt one another. Taylor mentioned that a flag boy might
put razors in his wooden flag handle when he’s dancing
toward an opposing tribe. The flag boy will slip that razored
portion just under the arm of an Indian and try to sit the tie
that holds his costume together. It is just part of the game.

The spy boy checks out the opposing Indian ground
and lets the flag boy know that the coast is clear. When
the signs are passed, the Big Chief might wander over the
line and start talking trash, callin’ out any opposing
Indians. It's part of the Indian challenge. “If | can walk
and shout through your neighborhood unchallenged,
then the chief is not doing his job,” related Taylor.

He smiled as he demonstrated the movement and started
shouting as he might on Mardi Gras day. “Hey Now! This is
Chief Charles Taylor of The White Cloud Hunters... lookin’

pretty in my feathers, and I'm gonna walk all down your
street and take all your women. And nobody gonna stop
me! If | meet another chief, I'm gonna do my best to steal
his crown and cause him some shame. Once that spirit ride
me | don't care where you go, you gonna catch some hell!
I’'m gonna touch ya and see if ya got the nerve.”

If you are not an Indian, you can't parade with them.
But folks in the neighborhood form the second line and
parade along with the Indians from bar to bar. People are
picked up along the way, if any want to be part of this
real New Orleans experience.

“In the old days Indians was dangerous. They carried
hatchets and pistols — even the police stood clear,”
Taylor said. Shotguns filled with buckshot or glass used to
fire with frequency; the spy boy’s job to go ahead of the
rest of the tribe carried much more importance Mardi
Gras was a time for rivals to settle scores.

However, nowadays, dancers are less willing to ruin a
costume — that could take thousands of hours and dol-
lars to make — in a fight. it's more of a friendly/competi-
tive atmosphere.

Taylor's White Cloud Hunters start and end each per-
formance with “indian Red,” a song of prayer. The group
prefers to sing with only tambourines or shakers in the
original old style, but drums are sometimes added. The
songs are passed down from generation to generation
and modified. Nobody knows just when the Indian tradi-
tion started, but like much that is part of New Orleans,
things just seem to blend together. Indians have been
chanting there since the turn of the century. Throw in
jazz, voodoo and R&B, and your musical jambalaya is sim-
mering and full of flavor.

The influence of the Mardi Gras Indian tradition is most
widely seen in Dr. John's early records. Songs such as
“Mardi Gras Day,” "Big Chief” and “Gumbo Ya Ya"
reflect the Indian harmonies and spirit. The Dixie Cups
took the nursery-rhyme feel of the Indian monster “iko
Iko” to the pop charts. NOLA R&B giant James
“Sugarboy” Crawford took the 1953 Checker release of
“Jocko-O-Mo" out to a much wider audience. The Indian
influence, like so much of New Orleans culture, inter-
twines itself all through the music.

New Orleans records have held their own on the collec-
tor record market. From blues to R&B, Crescent City plat-
ters are still in constant demand. With a renewed interest
in soul and funk, almost all New Orleans sounds have
found niche markets. Scarce, little-known releases for the
city keep turning up, so the collector market remains vital.

The good news about adding some Mardi Gras Indian
music to your collection is that there are no sky-high collec-
tor prices. You will not sweat over expensive 78s or 45s, as
they don't exist. Zero in on LPs and CDs for a nice selec-
tion. I'll point toward the Wild Tchoupitoulas, Indians of the
Nations (an indie release available in NOLA stores) and the
Wild Magnolias. A couple of these authentic releases fit
right next to the more typical New Orleans R&B with ease.

This story was written before Hurricane Katrina hit the
Gulf Coast region. For more information on this year’s
Mardi Gras celebration, go to www.mardigras.com.
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Address: P. O. Box 1727, Grants Pass, OR 97528-0200 USA

Phone: (541) 476-1326 « FAX: (541) 476-3523
E-mail: john @tefteller.com ¢ Website: www.tefteller.com

Auction closes Monday, March 20 2006 at 7:00 p.m. PST

R & B / Jump Blues / Rockin’ Instros / Hot Female Blues / Gospel
All Original 78 rpm Auction

AUCTION DETAILS

GRADING: Very strict! Records are graded first, followed
by cover/sleeve if applicable.

ORIGINAL ISSUE: All records are guaranteed originals and/
or guaranteed as described. If not satisfied for any reason,
return for full refund including your return postage.

BIDDING: Ail records have a minimum bid. You may bid the
minimum and win IF no other bids are received. Most of the
records will sell at a price well above the minimum bid, so you
may wish to bid competitively. You may find out the current
high bid on any item by phone only. f you choose to bid on any
item after finding out the current high bid, you must raise the
current high bid by 10% or more or pass on the item.To place
bids on records: Call: (541) 4761326, Fax: (541) 476-3523,
Write: P.O. Box 1727, Grants Pass, Oregon 97528 USA or
E-mail: john @tefteller.com

CALL BACKS: On the last day of the auction, sometimes a
bidder may choose to “go to war” with other bidders over a
particutar record(s). If you wish to engage in such a “bidding
war,” you must notify me before closing time of the auction.
Tell me which record(s) you wish to “battle over.” You must
be available tar a CALLBACK between 7 and 9 PM Pacific
Standard Time on closing day. | will then contact you to give
the opportunity to “duke it out” over the records you want
most either until you are “declared the winner” or until you
are “knocked out of the ring." It you cannot be reached, the
bidding will centinue without you. With the exception of
CALLBACKS (as defined above), | will not disclose the
winning bids until 24 hours after the close of the auction.
1 will not disclose the identities of any bidders or winners.
No exceptions.

PAYMENT: Winners will receive an invoice listing records
won, plus postage and insurance charges. You will be given
the opportunity to purchase a printout of the winning bids
for all items in the auction for an additional $2.00. First class
or air mail postage charges will be added to all winnings.
U.S. residents may pay by VISA, Mastercard, American
Express, or Discover Card (all major credit cards welcome),
or by money arder, personal or bank check. You may also
send cash at your own risk via registered mail. All others
outside the U.S.A. must pay in U.S. DOLLARS by VISA,
Mastereard, American Express, or Discover Card, (all major
credit cards welcome), or by International Money Order,
check drawn on U.S. bank (with proper routing numbers
only!) or by U.S. currency sent via registered mail at your
own risk. You must pay for the records you've won within 30
days. Exceptions may be made for orders over $5,000 at my
sole discretior. If you need more than 30 days to pay for
your winnings, please pay for them with your credit card.

R&B/

Jump Blues / Rockin’ Instros /

Hot Female Blues 78's

1. Johnny Ace and Band - “Saving My Love
For You/Yes, Baby” Duke 118 M- Small
tol on A-side only, duet with Big Mama
Thornton MB $20

2. 'Mr. Google Eyes” August — “O What A
Fool/Play The Game” Duke 117 M- Nice
Jump Blues MB $20

3. Archibald - “Stack-A'Lee Part i/Stack-
A'Lee Part I” Imperial 5068 M- All time
classic Blues/Folk song done New Orleans
style MB $50

4. LaVern Baker - “"Bop-Ting-A-Ling/That’s
All | Need” Atlantic 1057 Mint WHITE
LABEL PROMO pressed on VINYL! The
ulitmate copy in stunning sound! MB $50

5" ‘Vllckey Gultar Baker - “Shake Walkin'/
Greasy Spoon” Rainbow 288 Mint
WHITE LABEL PROMO pressed on thin
VINYL for just stunning sound! MB $25

6. Dave Bartholomew - “Lawdy Lawdy
Lard—Part I/Lawdy Lawdy Lard—Part II”
King 4523 M- WHITE LABEL PROMO,
New Qrleans classic MB $35

7. Jessie Belvin - “Goodnight My Love/l
Want You With Me Xmas"” Modern 1005
Mint All time classic, old store stock! MB $35

Helllo 78 collectors! This auction is an “‘experiment” to see if there is
enough interest out there in good, high grade 1950’s R & B, Jump Blues,
Rockin’ Instrumentals, Hot Female Blues and Gospel 78’s. Not the super
rare “Oh, my God, look at that Country Blues auction” like I am famous
for, but still solid 1950’s R & B with very reasonable minimum bids.

8. Gladys Bentley - “Before Midnight/Easter
Mardi Gras” Flame 1001 M- Nice rockin'
Female Blues MB $20

9. The Big Three Trio — “Get Up Those
Stairs, Madamoiselle/Lonely Roamin™
Bullet 274 M- #ol, one of the tough ones
by Willie Dixon and the boys MB $35

10. Joe Black & His Boogie Woogie Boys -
“Fish Grease Boogie/Sleepy Time Creep”
Coral 65051 M- Nice Rockin’ instrumentals,
Great titles MB $20

11. Otis Blackwell - “Bartender, Fill It Up
Again /You're My Love” Jay Dee 787 M-
Great drinkin’ song MB $20

12. Brother Blues - “Day Break/Pete’s
Boogie” Abbey 3024 M- Brother Blues is
actually Champion Jack Dupree and this
one has legendary R & B songwriter Rudy
Toombs on vocals MB $35

13. The Blues Rockers — “Two O’ Clock Rock/
Riffin’ With Bubber” Plaza 5504 M- Good
rockin’ sax instros MB $20

14. Calvin Bostick — “Christmas Won’t Be
Christmas/Four Eleven Boogie” Chess
1530 M- Odd early one on Chess MB $20

15. Calvin Boze & His All Stars — “Working With
My Baby/Satisfied” Score 4008 M- MB $30

16. Calvin Boze & His All Stars - “Waiting
And Drinking/If You Ever Had The Blues”
Aladdin 3045 M- No 45 pressed MB $20

17. Calvin Boze & His All-Stars — “I've Got
News For You/l Can’t Stop Crying”
Aladdin 3100 Mint Store stock new! MB $20

18. Calvin Boze with Maxwell Davis—
“Looped/Blow, Man, Blow” Aladdin 3147
Mint Store stock new! MB $20

/KN

Testing Record

19. Tiny Bradshaw - “I’'m Going To Have
Myself A Ball/Butterfly” King 4397 VG++
Yellow label TEST PRESSING! VERY HARD
to find King 78 test pressings! Small 1/2 inch
hair crack. MB $50

I have 75,000 (yes, seventy five thousand) of these kinds of records but
I have not done much offering them for sale. If this goes well, there will
be more! Ninety nine percent are in their original sleeves and most are

Mint- or better. Have fun!

20. Tiny Bradshaw & His Orchestra - “The
Train Kept A-Rollin’/Knockin’ Blues” King
4497 M- WHITE LABEL PROMOQ!!! Faded
#ol. All time classic and this is the very best
way to have it! MB_$50

21. Hadda Brooks Trio - “Hungarian
Rhapsody Number 2 In Boogie/Don’t
Take Your Love From Me” Modern 153
Mint Nice early one in store stock new
shape with original, really old style Modern

sleeve. MB $25
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22. Edna Broughton - “Oo-Wee Baby/
Trouble, Trouble, Troubte” Ebony 101
VG++ Insanely rare Los Angeles label with
photo label! Great Female Jump Blues!

MB $50

23. Charles Brown —“Merry Christmas Baby/
Lost In The Night™ Swing Time 238 M- All
time classic and this is the very first pressing
on the very first label it was ever released
on! MB $35

24. Clarence Gatemouth Brown — “Too Late
Baby/Taking My Chances” Peacock 1586
Mint MB $35

25. Clarence Gatemouth Brown - “Boogie
Uproar/Hurry Back Good News” Peacock
1617 M- MB $35

26. Clarence Gatemouth Brown - “Midnight
Hour/For Now, So Long” Peacock 1633
M- MB $30

27. Honey Brown — “Rockin’ And Jumpin’/
Lonesome And Mistreated” Derby 761
VG++ Great Female Jump Blues MB $25
(See picture at top of page)

28. Roy Brown With His Mlghty-Mlghty Men —
“Rockin’ At Midnight/Judgement Day
Blues” Deluxe 3212 M- MB $25

29. Roy Brown And His Mighty-Mighty Men —
“I Feel That Young Man’s Rhythm/End Of
My Journey” Deluxe 3302 Mint WHITE
LABEL PROMO pressed on thin VINYL!!

The ultimate way to have this and ooooooh
how that sound leaps from the grooves!
MB $50

30. Roy Brown And His Mighty-Mighty Men —
“Dreaming Blues/Love Don’t Love
Nobody” Deluxe 3306 M- MB $25

31. Roy Brown —“0Oid Age Boogie (Part 1)/
Old Age Boogie (Part 2)” King 4637 M-
WHITE LABEL PROMO MB $25

32. Roy Brown And His Mighty-Mighty Men -
“Midnight Lover Man/Letter From Home”
King 4684 M- MB $20

33. Ruth Brown - “Wild Wild Young Men/
Mend Your Ways” Atlantic 993 M- MB $20

(C
)

Sqpmadz

34. Harold Barrage - “Feel So Fine/You're
Gonna Cry” States 144 Mint WHITE
LABEL PROMO MB $50

35. Harold Burrage —“You Eat Too Much/One
More Dance” Cobra 5004 M- MB $25

36. Little Caesar —“Can’t Stand It All Alone/
Big Eyes” Big Town 106 Mint Small tol on
B-side label only MB $20

37. Little Caesar — “Wonder Why I'm Leaving/
What Kind Of Fool Is He” Big Town 110
Mint MB $20

38. Ernest Mr. Blues Campbell - “I'm Falling
For You/Please Don’t Leave Me” Gotham
307 Mint MB $25

39. Eddie Chamblee - “Every Shut Eye Ain’t
Sleep/Sweet Lucy” Premium 856 M-

MB $20

40. Mickey Champion —“I've Got it Bad/
Everybody Knew It But Me” Modern 778
M- She sounds a lot like Little Esther MB $25

\‘ M 2:28

\ ROCKIN’ THE BOP
(4. R. Pulibright)

CLISTON CHANIER
King Of The South -

Im-933

41. Cliston Chanier King Of The South -
“Rockin’ The Bop/Country Bred” Post
2010 M- AKA Clifton Chenier—great
Louisiana Zydeco Rockin’ R & B MB $35

42. Charles And Carl - “Lucky Star/One More
Chance” Red Robin 137 Mint Nice duet—
like Robert and Johnny MB $25

27
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43.

Ray Charles Trio — “Baby Let Me Hold
Your Hand/Lonely Boy” Swing Time 250
Nice VG+ Original Swing Time sleeve too!
M

. Ray Charles And Orchestra - “Kissa Me

Baby/l’'m Glad For Your Sake” Swing Time
274 Mint Original Swing Time sleeve too!
MB $40

45.

46.

47.

48.

49.

50.

Ray Charles And His Orchestra — “Mess
Around/Funny” Atlantic 999 M- Classic—
most famous lately in “Planes, Trains and
Automobiles” with John Candy and Steve
Martin MB $50

Ray Charles —- “| Want To Know/Ain’t That
Love™ Atlantic 1124 Mint MB $20

Ray Charles — “Swanee River Rock/l Want
A Little Girl” Atlantic 1154 Mint MB $20

CHRISTINE CHATMAN

Christine Chatman - “Wino’s Lament/Run
Gal Run” Million $ Records 2002 M- Rare!
MB $40

Fred Clark - “Ground Hog Snooper/
Walkin’ And Wonderin' Federal 12136 M-
WHITE LABEL PROMO, great Jump Blues
MB $50

Slim Coates — “Hot Rod/l Can’t Give You
Anything But Love” Exclusive 13 M-
Interesting Hot Rod/Car related Jump Blues
MB $30

51.

52.

53.

Ann Cole And Her Three Kings - “The
Fishing Song/Adam Had ‘Em" Vargo
29021 M- Her first record???? From
Owosso, Michigan MB $50

Big Tom Collins - “Heart Breaking
Woman/Watchin’ My Stuff” King 4568 M-
AKA Brownie McGhee MB $35

Little Miss Cornshucks - “Keep Your
Hand On Your Heart/You Turned Your
Love Back On Me " Aladdin 3034 Mint
MB $25

Scat Man Crothers — “Papa (| Don’t Treat
That Little Girl Mean)/Till | Waltz Again

55.

With You” Recorded In Hollywood 142 M-
A-side is great ANSWER RECORD to Ruth
Brown'’s “Mama He Treats Your Daughter
Mean MB $50

Frank “Floorshow” Culley - “Little Miss
Blues/Gone After Hours” Atlantic 922
VG++ Vocals by Arlene “Little Miss” Talley
MB $20

56.

57.

58.

King Curtis - “Wine Head/I've Got News
For You, Baby” Monarch 702 Mint
GREAT! MB $75

King Curtis And His Orchestra — “Steel
Guitar Rag/The Stranger” Deluxe 6142
M- Odd one MB $20

Larry Darnell - “Don’t Go, Don’t Go/That
Old Feeling” Regal 3310 Mint Nice Jump
Blues MB $20

59.

60.

61.

62.

63.

65.

Lewis Dervis - “Way Down Under Blues/

It's A Dirty Deal” Folk Star 1200 M- Slight
label damage on B-side only—tough MB $100
Harry Dial And His Blusicians - “Wedding

Day Blues/l Like What | Like Like | Like It”
Queen 4164 M- MB $20

2T

Vernon Dilworth’s Top Cats - “Whole Lot
Of Baby/You Turned Your Back On Me”
Top Hat 1012 Nice VG+ Great Jump Blues
and this is the super rare RED VINYL
pressing with stunning sound! MB $150
Floyd Dixon - “Worries/You Need Me
Now” Swing Time 287 M- Original Swing
Time sleeve included MB $20

Fats Domino - “Baby Please/Where Did
You Stay” /mperial 5283 M- Super rare
pressing on THIN VINYL! Amazing sound
leaps from those viny!l grooves! MB $75
Monte Easter And His Band - “Blues In
The Evening/New Orleans Hop” Aladdin
3256 Mint Old store stock MB $25

Amos Easton And His Orchestra — “Strange
Angel/Lonesome Trail Blues” Specialty
410 M- AKA Bumble Bee Slim MB $20

66. Little Esther —“I’'m A Bad, Bad Girl/Don’t
Make A Fool Out Of Me” Federal 12023
M- WHITE LABEL PROMO MB $50

67. Little Esther — “Cryin’ And Singin’The
Blues/Tell Him That | Need Him So”
Federal 10242 Mint White Label Promo
with BIO on the label MB $50

68. Llittle Esther - “The Storm/Summertime”
Federal 12063 M- White Label Promo with
#ol MB $50

69. Little Esther - “Aged And Mellow/Bring
My Lovin’ Back To Me” Federal 12078
Mint No wonder this girl turned to heroin at
the ripe old age of 16. She is singing about
wanting her whiskey and her men to be
aged and mellow! WHITE LABEL PROMO
with bio label. MB $50

70. Little Esther And The Robins - “Saturday
Night Daddy/Mainliner” Federal 12100 M-
WHITE LABEL PROMO M8 $50

71. Little Esther - “Flesh, Blood And Bones/
Last Laugh Blues” Federal 12108 Mint
MB $40

72. Little Esther — “Hound Dog/Sweet Lips”
Federal 12126 Mint GREAT Version
MB $50

73. Little Esther - “Stop Cryin’/Piease Don’t
Send Me” Decca 48305 Mint Store stock
new MB $30

74. Little Esther - “He’s A No Good Man/Sit
Back Down” Decca 48314 Mint MB $30

DEPENDS ON YOU
Y EVERETT

75. Betty Everett - “My Life Depends On You/
My Love” Cobra 5019 Mint Her first record
and tough on 78 format MB_$100

76. Betty Everett — “Ain’t Gonna Cry/Killer
Diller” Cobra 5024 M- MB $100Q

77. Earl Whoopin’ & Hollerin’ Forrest- *“|
Wronged A Woman/t Can’t Forgive You”
Meteor 5005 M- MB $50

78. James Freeman - “Her Lover Man/About
This Time Everyday” Folk Star 103 Mint
Great Jump Blues and tough MB $100

79. Lowell Fulson - “Let’s Live Right/Best
Wishes” Swing Time 289 Mint Includes
original Swing Time sleeve MB $35

80. Lowell Fulson - “Three O’ Clock In The
Morning/Wild About You Baby” Swing
Time 290 M- Included is original Swing
Time sleeve MB $35

81. Lowell Fulson - “Mean Old Lonesome
Song/Guitar Shuffle” Swing Time 293
Mint Including original Swing Time sleeve
MB $35

82. Guitar Gable - “Walking In The Park/
Have Mercy On Me" Excello 2140 M-
MB $20

83. Fats Gaines And His Band - “He’s A Real
Fine Man/Home Work Blues” Big Town
108 M- Vocals by Rose Johnson MB $20

84.

85.

92.

93.

94.

95.
96.

97.

98.

99.

100.

101.

102.

103.

107.

108.

. Babs’3 Bips & A Bop — “Phipp

Cecil Gant - “All Because Of YowDeal
Yourself Another Hand” Swing Time 209
M- WHITE LABEL PROMO with original
Swing Time sleeve too! MB $35

Paul Gayten & His Orchestra — “Yeah!
Yeah! Yeah!/Each Time” Regal 3312 Mint
M

MB $20
. Harry “The Hipster” Gibson - “l Hope My

Mother-In-Law Doesn’t Come Home For
Christmas/The Gambler's Song” Mac
Gregor 1021 Mint MB $20 pict

. Harry “The Hipster” Gibson - “The Worm

Song/The Baby And The Pup” Mac Gregor
1022 M- MB $20

's Deed/
Ray's Groove” Apollo 787 M- AKA BABS
GONZALES, very early one by him MB $25

. Eddie Gorman - “Telephone Blues/Beef

Ball Baby” Deluxe 3209 Mint Store stock
new! MB $20

Rudy Green - “The Letter/it’'s You | Love”
Chance 1146 Mint Store stock new MB $25

. John Greer And The Rhythm Rockers —

“Strong Red Whiskey/If You Let Me”
RCA Victor 20-4484 Mint store stock new
MB $20

The Griffin Bros. — “It'd Suprise You/l'll
Get A Deal” Dot 1094 Mint Store stock
new MB $20

The Griffin Brothers — “I've Got A New
Love/The Teaser” Dot 1095 Mint Store
stock new MB $20

The Griffin Brothers — “Stormy Night/I'm
Gonna Jump In The River” Dot 1104 Mint
More old store stock MB $20

The Griffin Brothers —“Ace In The Hole/
The Clock Song” Dot 1108 M- MB $20
Charlie Harding — “Train Porter Blues/
Moonrise Blues” Decca 48273 Mint
GREEN LABEL PROMO MB $25

RICORDS & UNDIN N4

Vooal with
Instrumaental

-
ROCK AND ROLL BLUES

ERLINE “ROCK AND ROLL
3220.AA
: 3220-AA

SN ™ sy wet ¥

Erline “Rock And Roll” Harris — “Rock
And Roll Blues/Box Car Boogie Baby”
Deluxe 3220 M- Great Female Jump Blues
MB $30

Thurston Harris - “Little Bitty Pretty One/
| Hope You Won’t Hold It Against Me”
Aladdin 3398 M- All time classic MB $35
Thurston Harris - “Do What You Did/1’'m
Asking Forgiveness” Aladdin 3399 M-
Thin VINYL pressing with stunning sound!
MB $25

Thurston Harris — “Be Baba Leba/l’'m Out
To Getcha’™ Aladdin 3415 M- Pressed on
THIN VINYL with great sound! MB $25
Wynonie Mr. Blues Harris - “My Baby's
Barrel House/Drinkin’ By Myselt” Bullet 252
M- Wol, LEGENDARY JAZZ ARTIST SUN
RA makes his debut on this record! MB $30
Wynonie Harris - “Rock Mr. Blues/Be
Mine My Love™ King 4389 Mint WHITE
LABEL PROMO MB $25

Wynonie Harris - “| Want To Love You
Baby/Mr. Blues Is Coming To Town” King
4402 Mint WHITE LABEL PROMO MB $25

. Wynonie Harris - “Lovin’ Machine/

Luscious Woman” King 4485 M- #ol
MB $20

. Wynonie Harris — “Rot-Gut/Greyhound”

King 4592 M- MB $20

. Sherman Hayes And His Orchestra —

“The Better To Love You/You Don’t Learn
That In School” Aristocrat 102 M- MB $20
Sherman Hayes And His Orchestra —
“Cuddle Up A Little Closer/12th Street
Rag” Aristocrat 103 M- MB $20

Frank Haywood - “Please Believe Me/l
Wonder” Flame 1004 Mint B-side by DAN
GRISSOM MB $20
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112

113.

114,

115,

116.

117.

118.

119.

120.

Willie Headen - “Stop Orinking/l Love
You Bobby Sox” Dootone 1203 M- Great!
MB $35

DON'T TOUZKF MY BOWL
B Moty

b/

GLADYS HILL
Al Gres ARl St

. Gladys Hill - “Den’t Touch My Bowl/

Prison Bound” Peacock 1618 Mint
GREAT FEMALE JUMP BLUES MB $75

. Billie Holiday And Her Orchestra —

“Strange Fruit/Fine And Mellow”
Commodore 526 VG++ All time classic,
wol MB $20

Camille Howard - “You're Lower Than A
Mole/Losing Your Mind” Federal 12147
M- MB $25

Gloria Irving - “l Need A Man/For You
And Only You” Cobra 5008 Mint Scarce
MB $50

Jump Jackson - “Sweet Thing/Not Now
Baby” Aristocrat 401 VG++ MB_$20
Duke Jenkins — “Shake It/Where Can My
Loved One Be” Cobra 5020 Mint Scarce
MB $75

Cousin Joe - “| Had To Stoop To Conquer
You, Baby/Bachelor’s Elues” Signature
1012 M- MB $20

Cousin Joe - “Come Down Baby/Don’t
Pay Me No Mind™ Signature 1013 Mint
Nice Jurmp Blues ME $29

Lonnie Johnson — “My Mother’s Eyes/Me
And My Crazy Self” King 4510 M- WHITE
LABEL PROMO with Bic Label MB $20

CHANGING {OVE
C oy

CLARENCE JOLLY

Clarence Jolly - “Changing Love/Don't
Leave Me” Cobra 5016 VG++ Rare! MB $50
Calvert Jones - “Tra — La - La/Two Timin’
Woman” Coral 65056 VG Great New
Orleans sound MB $5

Auctions are on-line:
www.tefteller.com

121.

122.

123.

124.

Mildred Jones - “Mr. Thril/Mis-Used
Woman” Peacock 1638 Mint FABULOUS
FEMALE JUMP! Vinyl pressing with superb
sound. MB $100

Sonny Jones - “Is Everything All Right?/
Do You Really Love Me?” Specialty 443
M- MB $20

Sax Kari & His Ballin’ The Blues Band —
“Red Hot Feeling/Train Ride” Great Lakes
1205 M- Vocals MB $20

Nora Lee King - “Deep Sea Diver/I'm Left
With A Broken Heart” Decca 7891 M-
MB $35

125.

126.

127.

128.

129.

130.

131.

132.
133.

Leonard Lee — “When The Sun Goes
Down/Tryin’ To Fool Me” Lamp 8001 Mint
Tough one by Lee of Shirley and Lee! Great
New Orleans sound. MB_$75

Clarence Junior Lewis - “Lost Every-
thing/Your Heart Must Be Made Of Stone”
Red Robin 136 Mint Old store stock

MB $25

Smiley Lewis - “Big Mamou/Play Girl”
Imperial 5234 Mint Oid store stock MB $25
Smiley Lewis - “Shame, Shame, Shame/
No, No" Imperial 5418 Mint Store stock
new! MB $25

NOTE

RECORDS
\

Larry Ligett — “The Flop/Perdido Mambo”
Note 1000 M- Onginal first label before this
was picked up and released nationwide by
Chess MB $25

Little Willie Littlefield - “Mean Mean
Woman/Lump In My Throat (Tears In My
Eyes)” Modern 837 VG+ MB $5

Willie Love & His Three Aces - “Vanity
Dresser Boogie/Seventy Four Blues”
Trumpet 173 Mint MB $25

Willie Love And 3 Aces —“Shout, Brother,
Shout/Way Back” Trumpet 209 M- MB $25
Mitzi Mars - “I'm Glad/Roll ‘Em” Checker
773 M- A-side is the answer to Willie
Mabon's “I'm Mad” MB $20

134.

136.

137.

138.

139.

140.

141.

142.

143.

144.

145.

146.

147.

148.

149.

150.

151,

152.

Marvin And Johnny - “Little Honey/
Honey Girl” Modsrn 946 Mint Store stock
new MB $20

Marvin & Johnny - “Jo Jo/How Long She
Been Gone” Specialty 488 Mint Store
stock new MB $2C

. Little Arthur Mathews - “I’'m Gonna

Whale On Youw/Someday Baby” Federal
12232 M- Nice guitar riff, slight storage
warp, no effect on play, MB $30

“BIG MAN"
[N

CARL MATTHEWS
and Orchestra

Carl Matthews - “Big Man/No Man (s
Honest” Apolio 453 Mint WHITE LABEL
PROMO, Good Jump Blues! MB $25
Jimmy McCracklin - “What’s Your Phone
Number/That's Life” Swing Time 285 M-
With original Swing Time sleeve MB $25
Jimmy McCracklin — “House Rockin’
Blues/Movin’ On Down The Line” Swing
Time 291 Mint MB $20

Jimmy McCracklin — “Please Forgive,
Baby/Couldn’t Be A Dream” Modern 951
M- MB $20

Big Jay McNeely - “3-D/Texas Turkey”
Federal 12151 VG++ WHITE LABEL
PROMO MB $20

Big Jay McNeely - “Let’s Work/Hard Tack”
Federal 12186 VG++ MB $20

HOLLYWOOD
CHICKEN - SHA

Amce Milburn)

AMOS MILBURN

ringing end sccompenying
himself on pianc

Amos Milburn - “Chicken - Shack Boogie/
It Took A Long Long Time” Aladdin 3014
M- Classic and true first pressing on the
original label. In original, hard-to-find, super
early Aladdin sleeve! MB $100

Amos Milburn —-“Roll, Mr. Jeityl Won'’t Be A
Fool Any More” Aladdin 3133 Mint Classic,
also in original Aladdin sleeve! MB $35
Amos Mitburn - “Rock, Rock, Rock/Boo
Hoo™ Aladdin 3159 M- MB $30

Amos Milburn - “Chicken Shack/Juice,
Juice, Juice” Aladdin 3332 Mint Second
version and even more rockin' and wild than
the original! MB $75

Bobby Mitchell - “I'm Gonna Be A Wheel
Someday/You Better Go Home” Imperial
5475 Mint Classic MB $25

Freddie Mitchell Orch. - “Rockin’ With
Coop/Boogie Blues” Derby 737 Mint
Great Rockin' Instros MB $20

Johnny Moore’s Three Blazers - “Walkin’
in Circies/L.onesome Blues” Exclusive 53
Mint Vocals by Charles Brown and Oscar
Moore MB $20

Joe Morris - “Don’t Take Your Love Away
From Me/Stormy Weather” Atlantic 923
M- Vocals by Laurie Tate MB $20

Joe Morris Blues Cavalcade — “Love
Fever Biues/Midnight Grinder” Atlantic
940 Mint Jimmy Lewis on vocals MB $20
Joe Morris Blues Cavalcade - “Bald Head
Woman/Ghost Train” Atlantic 974 M-
Vocal by Billy Mitchell MB $20

153.

154.

155.

156.

157.

158.

159.

160.

161.

162.

163.

164.

165.

166.

167.

168.

., JOE MORRIS ORCH. ¢

3 ) Q‘
s, MR CSTRINGBEAN ¥
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Joe Morris Orch. - “Pass The Juice Miss
Lucy/Who's Gonna Cry For Me™ Herald
418 M- Vocals by Mr. Stringbean,
Pittsburgh Classic M3 $20

Chubby “Hip Shakin’” Newsom - “New
Orleans Lover Man/Close To Train Time”
Deluxe 3218 M- ME $25

Johnny O’ Neal — “War Bound Blues/Ruth
Ann” King 4441 Mint WHITE LABEL
PROMO MB $20

King Perry And His Sextet — “Going To
California Blues/Sarah, Sarah! Deluxe
3216 Mint Old store stock MB $20

King Perry And His Pied Pipers —“l Ain’t
Got A Dime To My Name/Day & Night
Blues” Specialty 472 Mint Store stock
new MB $20

King Porter And Orchestra — “Russel St.
Hussel/Porter’s Ball” Paradise 124 M-
MB $20

King Porter And His Orchestra - “That
Early Morning Boogie/Goodbye Doretha”
Imperial 5032 Mint Vocals by Betty Jones
on the A-side and Alton Redd on the B-side
MB $20

King Porter And His Orchestra — “King
Porter Special/Shutfling Boogie” King
4267 Mint MB $20

Red Prysock And His House Rockers ~
“Wiggles/Crying My Heart Out” Red
Robin 107 Mint Store stock new MB $20
Oran “Hot Lips” Page And His Band -
“Harlem Rhumbain’ The BluesiNo Matter
Where You Are” Decca 8531 M- MB $20
Hal Paige And His Blues Boys — “Big
Foot May/Please Say You Do" Atlantic
1032 Mint Great New Orleans sound

MB $20

Little Man Ray —“P. |. Blues/l've Got Love
For You Baby” Sterling 3017 VG++ #ol
MB $20

&% TOR SN
O _at e

// ReaVicTor \\

SPLCIAL PURPOSE SCRIES

Piano Red - “Diggin’ The Boogie/Let's
Have A Good Time Tonight” RCA Victor
20-4265 Mint WHITE LABEL PROMO
pressed on thin VINYL which results in just
stunning sound! MB $50

Piano Red — “Rockin’ With Red/Red’s
Boogie” Groove 5000 Mint MB $20
Teddy Reynolds — “Suicide Blues/Waitin’
At The Station” Sittin’ In With 613 M-
MB $20

Todd Rhodes And His Toddlers - “Page
Boy Shuffie/Teardrops” Sensation 16
Mint Store stock new MB $30

Bids accepted via:

* phone ¢ fax ¢ email * snail mail

(See header for numeers and aadresses)

.
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169.

170.

171,

172.

THEY RAIDED THE JOINT
ROUTE 66

RUDY RICHARDSON
TRIO

Rudy Richardson Trio — “They Raided The
Joint—Route 66/A Stranger In Town”
Manor 1039 VG++ MB $20

Marshall Royal & Maxwell Davis - “I've Got
The World On A String/September In The
Rain” Swing Time 251 VG++ White Label
Promo in original Swing Time sleeve MB $20
Slim Saunders - “Let’s Have Some Fun/
Get Away” Chess 1563 M- # ol MB $20
Mable Scott — “Mr. Fine/Mable Blues”
Parrot 780 Mint Old store stock MB $25

173.

174.

175.

176.

177.

178.

179.
180.

181.

Big Sheba — “Soft Soapin’ Mama/Alphabet
Blues” Derby 745 Mint Old store stock in
extremely rare DERBY SLEEVE! MB $50
Shirley And Lee - “I’'m Gone/Sweethearts”
Aladdin 3153 Mint Pertect copy of their tirst
record! MB $30

Shirley And Lee - “The Proposal/Two
Happy People” Aladdin 3205 Mint Perfect
copy of one of their all time best MB $20
Shirley & Lee — “Lee Goofed/Why Did 1”
Aladdin 3222 VG++ MB $20

Memphis Slim And The House Rockers —
“Slim’s Blues/Havin’ Fun” Premium 860
VG++ MB $20

Memphis Stim And His House Rockers —
“Messin’ Around/Midnight Jump” Miracle
125 M- MB $20

Bobby Smith — “Bad Pecker/Under Cover
Baby” Apollo 431 VG++ MB $50

Geechie Smith — “I Want A Little Girl/
Geneva Sue” Kicks 5 M- MB $20

Ruby Smith — “Hot Sauce Susie/I'm
Scared Of That Woman™ RCA Victor 20-
2244 M- Cute lyrics MB $20

182.

183.

Tab Smith And Orchestra - “One Hour
Mama/l Hear You Knocking” Manor 1035
M- Vocals by Margaret Watkins MB $20
Arbee Stidham — “So Tired Of Dreaming/
You'll Be Sorry” RCA Victor 22-0101 Mint
WHITE LABEL PROMO pressed on thin

e e

VINYL with ultimate sound! MB $50

. Roosevelt Sykes — “Crazy Fox/Hush Oh

Hush” Imperial 5367 M- MB $20
Laurie Tate — “Rock Me Daddy/Can’t Stop
My Crying” Atlantic 965 VG+/VG++ MB $10

186. Jon Thomas And Orchestra - “Rib Tips/

Hi Fi” Note 1001 M- Original first label
before Checker picked it up for nationwide
distribution MB $25

. Minnie Thomas - “What Can The Matter

Be?/l Know What You Need” Meteor 5036
VG++ Tough MB $150

. Playboy Thomas — “Too Much Pride/No

Doubt About It” Parrot 785 M- MB $30

. Rufus Hound Dog Thomas Jr. - “Bear Cat/

Walking In The Rain” Sun 181 Mint MB $150

. Thelma Thompson - “Nothin’ From Nothin’/

Slow Drag” Chess 1438 M- Odd early
Chess, Lucky Thompson's wife MB $30

. The Treniers — “Get Out Of The Car/Who

Put The ‘Ungh’ In The Mambo” Okeh 7050
M- MB $20

Veca)-Featsring
The & Billy

192.

193.

194.

195.
196.

197.

198.
199.

200.

201.

202.

203.

204.

205.
206.

Ike Turner’s King’s Of Rhythm - “Walking
Down The Aisle/Box Top” Cobra 5033 M-
Tough on 78! MB $100

015
&ML 230

BLUES JUMP THE RABBIT

B Tomen)

JOE TURNER

Joe Turner - “Blues Jump The Rabbit/The
Sun Is Shining” Bayou 015 Mint Store
stock new! MB $35

° 10321-A

JOE TURNER

sings
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Joe Turner — “So Many Women Blues/
Messin’ Around” M-G-M 10321 Mint
Store stock new! MB $30

Joe Turner — “Riding Blues/Playful Baby”
R P M 345 Mint Store stock new! MB $30
Joe Turner — “Chains Of Love/After My
Laughter Came Tears” Atlantic 939 Mint
Store stock new! MB $25

Charles Walker & Band - “Driving Home
(Part 1)/Driving Home (Part 2)” Holiday
2604 M- MB $20

SHE DRINKS
TOO MUCH WINE

Rocrevelt Wardeil)

ROOSEVELT WARDELL
and Ray Chombers Trie

M-256

Roosevelt Wardell —“She Drinks Too Much
Wine/Bernice” Melford 256 M- MB $35
Charles “Crown Prince” Waterford - “I'm
Sweet On You/Time To Blow” King 4393
Mint WHITE LABEL PROMO MB $20
James Wayne - “A Two Faced Man/Bad
Weather Blues” /mperial 5160 Mint MB $25
James Waynes — “Crying In Vain/Lonely
Room” Aladdin 3234 Mint Store stock new
MB $20

Georgia White - “I'li Keep Sittin’ On It/
Trouble In Mind” Decca 7192 M- Classic
MB $40

Andre Williams - “Pulling Time/Going

Down To Tia Juana” Fortune 824 Mint
Classic! Store stock new MB $20

Sherman Williams And His Band - “Why
Don't You Tell Me So/No One In My Heart”
Gold Star 647 Nice VG+ MB $20

Willy And Ruth - “Come A Little Bit
Closer/Farewell” Spark 101 Mint MB $20
Rhythm Willie, His Harmonica And
Orchestra — “Wailin’ Willie/'ve Got
Rhythm” Premium 866 Mint MB $20

207.

208.

210.

211,

212.

Teacho Wiitshire — “Until You Say You're
Mine/Dottie” Apoflo 1089 Mint MB $20
Young Jessie - “Mary Lou/Don’t Think {
Will” Modern 961 M- MB $20

1950's Gospel 78's

209.

Elder Charles Beck — “Dry Bones/Delilah”
Imperial 5040 Mint MB $20

Sister Bonnie Bradford — “He Stopped Me
From Straying/Glorify His Name” Federal
12167 Mint MB_$20

The Dixiaires - “Pray/Don’t Let That
Worry You” Sittin In With 553 M- MB $20
The Original Five Blind Boys - “Jesus
Loves Me/Oh Why" Vee Jay 225 Mint
Store stock new! MB $20

213.

214.

Brother George And His Sanctified
Singers - “You Can’t Hide From The Lord/
Twelve Gates To The City” Okeh 05465
Mint Great! MB $75

Brother George And His Sanctified
Singers - “l Want To See Jesus/Done
What My Lord Said” Okeh 06399 M-

Edge chip not into grooves MB $35

215.

216.

217.

218.

219.

220.

221,

222.

223.

Golden Gate Quartet — “Lover Come
Back To Me/Same” Wolf VG++ Recorded
Live at WOLF Radio station in Syracuse,
New York on May 7th, 1952. Acetate!

MB $30

Hearts Of Harmony - “In My Saviour’s Care/
Jesus He ... Pray (“Jesus Hear Us Pray"?
Title not totally readable due to sticker covering
song title)” Songs Of The Cross 101 Mint
MB $20

The Pilgrim Travelers — “Did You Stop To
Pray This Morning?/Straight Street”
Specialty 877 Mint WHITE LABEL PROMO
MB $20

The Rising Stars - “The Name Jesus/
Today” Elko 916 VG++ Rare LA Blues
label that recorded a few Gospe! songs as
well MB $20

Brother John Sellers — “Let Us Run While
The Sun Is Shining (You Better Run)/My
Crown"” Chicago 108 M- SCARCE and reat
nice! MB $20 (See picture at top of age
Smith’s Jubilee Singers —“I've Got A
Home In That Rock/Just A Closer Walk
With Thee” Wand W 132 VG+ MB $10
Southern Sons Quartette — “I'll Fly Away/
Oh Lord I'm In Your Care” Trumpet 164
Mint Store stock new MB $20

Sunset Jubilee Singers — “Trouble Not
The Woman/Two Wings” Hub 3020 M-
MB $20

Doris Watson - “The Day !s Pass & Gone/
I Thank You Lord” Elko 200 M- MB $20
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Gang OF Four
Entertainment!

Rhino Records (78428)
reviewed by Peter Lindblad

Rhino knows an opportunity when it
sees one. With Gang Of Four acolytes
such as Bloc Party, Hot Hot Heat, and
Franz Ferdinand selling scads of records in
recent years, 2005 seemed like a perfect
time to revisit Entertainment!, the 1979
post-punk landmark LP from guitarist
Andy Glll, bassist Dave Allen, drummer
Hugo Burnham, and vocalist Jon King
Rhino digitally remastered the whole thing
and added the Yellow EP, along with alter-
nate versions of “Guns Before Butter” and
“Contract” and two live tracks, a blister-
ing version of Velvet Underground’s
“Sweet Jane” and the ominous rumble of
“Blood Free.” There are liner notes by
Michael Azzerad, the author of Our Band
Could Be Your Life. If that's not enough
for you, the booklet that comes with the
CD contains a number of band photos
from bacx in the day. Indeed, as the Gang
Of Four song “5-45" says, “The corpse
[has] a new personality.”

This one is just as prickly and stridently
political as the original. Thankfully, Rhino's
new treatment hasn’t dulled Gang Of
Four's edge. Gill's tightly coiled razor-wire
guitar cuts just as deep, only now it does-
n't sound quite as snarled. The unbeliev-
ably taut, spastic rhythms are pulled to the
breaking point, like the belts of an over-
worked engine. But you can see exactly
where Allen and Burnham fracture the
bones of the songs and how they knit
them back together to create that jagged,
broken pacing Gang Of Four are known
for. Everything stands out in full relief, from
the Sparian march and bird's-nest guitar of
“At Home He's A Tourist” to the sinewy
acceleration of "I Found That Essence
Rare” to the explosive groove of “Ether,”
“Anthrax” and “Not Great Men.”

The men of Gang Of Four were great,
and their manifesto was Entertainment!
Jjust as it did 26 years ago, this record
bristles with post-punk energy, and by
beefing up the production values a tad,
Rhino’s re-release sounds even more pow-
erful. It's danceable in a spastic, tortured
way, as If it somehow contracted
Tourette’s Syndrome. Not an ounce of fat
can be found in the arrangements, which
wrap elements of funk and punk in a
straitjacket of instrumentation and tighten
the straps. Each song is sort of a box, and
inside its suffocating confines are Gill,
Allen, and Burnham, each of them frantic
to find a way out. Burnham fires off
bursts of staccato drum gunfire, while
Allen’s compact, ever-shifting bass lines
move like trapped mimes and Gill's guitar
scratches at the walls as if buried alive in
a coffin. Rhino’s version makes the LP’'s
veins pop out and its wiry muscles spasm
even harder — all of which makes Gang
Of Four’s spot-on social criticisms seem
more viial and urgent than ever. Lyrics
such as, “Aim for politicians fair who'li
treat your vote hope well,” from "I Found
That Essense Rare,” sound timely. So does
the caged-animal restlessness of “Glass,”
and the anti-war, anti-nationalism mes-
sage of “Guns Before Butter,” which fea-
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Gang of Four

tures the line, “If men are only blood and
iron, O Doktor Doktor, what's in my
shirt?” Better yet is Gang Of Four’s skew-
ering of consumption-based culture in
“Natural’s Not In It.”

But for longtime fans of Gang Of Four,
Rhino’s remastered edition may be a bit of
disappointment. Though the Yellow EP is
sought after, it's not all that hard to find.
The Infinite Zero label’s re-release of
1995, which | found for a $1 in a cut-out
bin once, has it, and though it hints at
greatness, it's not nearly as anxious or as
gloriously sweaty as Entertainment!.
Because we're talking about Rhino, it's
expected to see more in the way of lost-
and-found material. The two live tracks
are a tease; there's got to be more in the
vault than that. And the two alternate
cuts offer a glimpse into how the record
developed in the studio and how Gang Of
Four ultimately tightened the screws on
“Guns Before Butter” and “Contract”
and sped up the tempo. But a glimpse is
all you get. Until the day when a deluxe
expanded reissue comes out, this will
have to do.

Llina

The Inner Beauty Movement

Hidden Beach Recordings (WK 23344)
reviewed by Mark Polzin

Every year or so, the record industry
feels it has discovered some phenomenal
new R&B/soul singer that it must prop up
with an extravagant marketing scheme.
Fans of this music are often told of the

artist's unique qualities and bold talent.
Whether or not the artist actually possess-
es that raw sound that no one has actual-
ly heard before, the record label will
invariably surround that artist's voice with
tired, unimaginative production. Such is
the case with Lina. Her 2001 debut on
Atlantic, Stranger On Earth, failed to live
up to the hype surrounding it, causing her
‘0 move 10 a new label with her sooho-
more release, The Inner Beauty
Movement. Despite the promise ot fresh-
ness, listeners can safely assume that the
hype, as usual, cannot deliver.

That Lina is tafented is not in question.
Her velvety ascent and descent of the
scales is rather impressive. However, lis-
tening to her latest release will not cause
you to bookmark the music as anything
that stands out head-and-shoulders above
her considerable competition. Lumping
her intc the same category as Erykah
Badu or Lauren Hill serves only to give us
a reference point. Lina falls short of both
of these 1adies in terms of vocal talent
and originality. Additionally, Lina is not
able to exert control over the creative
direction of her record in the way that
either of the aforementioned singers
does. Tn's cgens the door wide open to
unremarkakle tampering from producers
Jeeve and Travis "T-House” House. What
failed to capture anyone’s attention on
her debut record is trotted back out for a
certain repeat performance. Little flourish-
es of hip-hop and swing cannot save us
from the same ol same ol’. Lira is appar-
entlyiabiETto sing in seven lanquages, yet

1
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that remains a fact for the bio sheet and
is never used to her advantage in the stu-
dio. Further, just because you can cram
18 songs onto a CD doesn‘t mean that
you should. There is something to be said
for a concise artistic statement. Inner
Beauty Movement's 60+ minutes feels
more like 60+ hours.

Lina would like to believe that a good
heart and positive attitude will take her
far in the music world. | wish her good
luck with all of that. It seems to me that
cut-out bins and gospel choirs across
America are full of R&B singers that had
the same opinion. One word of advice —
if you have something original to say, by
all means say it. Don’t let some fools
propping their feet on a desk or twiddling
the knobs at the mixing board tell you
how it needs to be said.

Andromecda
Originals

Angel Air (SJPCD187)
reviewed by Joseph Tortelli

Originals has a descriptive title: This CD
encompasses the entire musical content
that Andromeda developed for their one
album, issued in 1969 on RCA in the
United Kingdom. Consisting of 10 songs
and loaded with extended instrumental
sketches, Originals clocks in at nearly 53
minutes, hardly a time designed for a
vinyl LP. John Du Cann, the group’s gui- !
tarist and songwriter, rediscovered these
studio acetates, initially conceived as the
Andromeda album but drastically edited
at the time of release. Andromeda dis- ,
banded shortly after their album was l
issued, and Du Cann (also known as
Cann) moved onto Atomic Rooster.

With the standard late 1960s power-
trio lineup, Andromeda included bassist
Mick Hawksworth and drummer lan
Mclane. The group’s recordings, however,
dodge the blues-rock style that typify
threesomes of the era. Instead, they pres-
ent a hard-edged mix of psychedelic, pro-
gressive and heavy rock sounds. “Return
To Sanity,” the disc’s eight-minute center-
piece, moves from its dynamic two-
minute introduction though a gentler riff-
based melody before kicking into heavier
passages and resolving into an intense,
heart-thumping tune. These kinds of
tempo changes and mood transitions also
dominate “Turn To Dust” and “When To
Stop,” another eight-minute opus that
blends classically inspired guitar
sequences into the mix.

The pounding, up-tempo “Lonely
Streets” possesses an immediacy due to
its memorable chorus and guitar lines.
“The Reason” and “Too Old” highlight
Du Cann’s explosive guitar playing. After
beginning “Days Of Change” with terrific
English folk-influenced riffs, the
guitarist/producer doctors the vocals with
a phased effect, giving the songs a psy-
chedelic hue. The mellowed ballad “And
Now The Sun Shines,” the beautifully
arranged "Ocean Song” and the folk
rocking “1 Can Stop The Sun” display a
range far surpassing the average power-
trio repertoire.

Disc Reviews continued on 43
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Jazz guitarist Bill DeArango (85) died
Dec. 26, 2005, at a nursing home in
Cleveland, Ohio, from the effects of
dementia.

William DeArango was born in
Cleveland Sept. 20, 1921. He taught him-
self how to play guitar, and while in his
early 20s he played traditional jazz in
Chicago clubs. In 1944, after serving in
the Army, DeArango relocated to New
York City. One night, while sitting in with
tenor saxophonist Don Byas, he was
noticed by Ben Webster — another fine
tenor player — and Webster added the
guitarist to his band.

DeArango worked with Webster for
about a year, then free-lanced around
town, including recording sessions. On
May 25, 1945, DeArango played guitar
on a Sarah Vaughan session that included
Dizzy Gillespie on trumpet, Charlie Parker
on alto saxophone, pianist Tad Dameron,
bass player Curley Russel, and drummer
Max Roach. On Feb. 22, 1946, DeArango
was the guitarist on the Gillespie date
that produced the bebop standards
“52nd Street Theme,” “Night in Tunisia”
and “Anthropology.” Other musicians on
the date included Byas, vibraphonist Milt
Jackson, Al Haig on piano, bassist Ray
Brown, and drummer J.C. Heard.
DeArango’s solo on “Anthropology” is
brief but sublime.

The guitarist also worked with Erroll
Garner, Red Norvo, Charlie Ventura, Ray
Nance, and Terry Gibbs. His career
appears to have been on the upswing,
but in 1948 he returned to Cleveland
where he ran a music store and played
occasional local gigs. He returned to New
York in the late '70s but was back in
Cleveland by 1984.

DeArango recorded in 1954 and again
in 1981, but neither release would hurl
him into the spotlight. Another attempt
was made in 1993, when he recorded
with Cleveland saxophonist Joe Lovano.
On the album Anything Went DeArango
proved he was a modern guitarist who
did not languish in the past with 50-year-
old riffs.

As the decade wore on, DeArango
developed dementia. He was admitted
into a nursing home in 1999. The day
after Christmas 2005, Lovano visited him
at the nursing home. Two hours after the
saxophonist left, DeArango died.

Pop singer Barry Cowsill (51) had been
missing since Hurricane Katrina hit New
Orleans in August. On Dec. 28, 2005, a
body was found on the Chartres Street
Wharf; on Jan. 3 it was identified as
Cowvsill, with the help of dental records. A
cause of death had not been determined,
but the storm is believed to have been

responsible, as initial reports state that he
had been dead for several months.

Cowsill was born Sept. 14, 1954, in
Newport, R.I., the third of four brothers,
the others being Bill, Bob, and John. In
1965, the brothers formed a group and
began to build a following in the New
England area. After releasing singles on
Joda and Philips, they came to the atten-
tion of producer Artie Kornfeld, who
signed them to MGM. By this time
younger sister
Susan and their
mother Barbara
were also part of
the act. Eventually,
younger brother
Paul joined, too.

Kornfeld pro-
duced and cowrote
a song called “The
Rain, The Park And
Other Things” that
became a #2 pop
hit for The Cowsills
in 1967. Over the
next two years, The
Cowsills scored five
more hits, the last
being their version
of "Hair,” which
was another #2 hit
during the summer
of 1969. During this
whirtwind of suc-
cess, the group
appeared on TV and
on the covers of teen magazines. They also
sang the theme song for the TV show Love
American Style. Soon after, Bill left the
group to become a composer. By 1972,
the group had broken up, but not before
inspiring The Partridge Family TV show.

From the Discoverses archves

It has been reported that after the
group disbanded Barry had substance
abuse problems, and they may have been
the cause of some estrangement between
him and his siblings. In the late '70s and
again in 1998, John, Paul, Susan, and Bob
attempted to resurrect the act. Barry,
meanwhile, released a solo album in the
late '90s.

Barry and Susan Cowsill were living in
New Orleans, but apparently they were
not close. However, when Katrina struck,
Barry left a cryptic message on Susan’s
answering machine. It was the last his
family heard from him.

Rock singer/songwriter Bryan Harvey
(49) was found slain Jan.1, 2006, in
Richmond, Va.

Harvey was born in 1949 in Richmond,
where he grew up. He played in several
local bands, including one calied The
Dads, before teaming with drummer

Lou Rawls

Johnny Hott to form the duo House Of
Freaks around the mid-80s. In 1987, the
two moved to Los Angeles where they
found popularity and signed a recording
contract with RNA, the contemporary
music outlet of Rhino Records.

After two highly regarded albums fea-
turing the duo’s intelligent songs and
stripped-down yet powerful sound, The
House Of Freaks signed with WEA-distrib-
uted Giant Records. They made a good if
overproduced album
in Cakewalk, but it
did not live up to
expectations sales-
wise. The two musi-
cians returned to
Richmond by the
early '90s.

Harvey and Hott
continued to work
as House Of Freaks,
though on a smaller
level. Around this
time, Harvey got
married and settled
in Richmond. Harvey
and Hott also played
in the group
Gutterball, with
Stephen McCarthy
(The Long Ryders),
Steve Wynn (Dream
Syndicate), and Bob
Rupe (The Silos). The
two resulting

albums, Gutterball and
Weasel, are excellent examples of highly
talented musicians left to their own devices
and quite possibly some of the best alter-
native-rock recordings made during the
‘90s. The group played a few club dates
and opened some shows for Black Crowes,
who were major Gutterball supporters.

After this, Harvey's musical activities
were mostly for fun. He began a family
and was completely devoted to it. He
worked as a technician for the Richmond
school district but continued to play music
for parties and family get-togethers. His
wife, Kathryn, started World of Mirth, a
hip toy and novelty store in Richmond
that was very popular, and the couple had
two daughters.

For the last few years, Harvey’s main
musical outlet was a party band called
NRG Krysys, which played popular '70s
funk songs. The group played at the
Doubletree Hotel near the Richmond air-
port on this recent New Year’s Eve.

The next day, the Harveys were planning
to host an afternoon party at their house.
When Hott arrived early to help set up, he
noticed smoke coming from the base-
ment, and no one answered his calls. He
called to neighbors to call the fire depart-

ment, which responded quickly. While
fighting the blaze, firefighters discovered
the bodies of Harvey, his wife and their
two young daughters in the basement,
with their hands bound and their throats
shit, just as family and friends were arriving
to celebrate the New Year. About a week
later, Richmond police apprehended the
murderers, who are now in custody.

Soul and jazz singer Lou Rawls (72)
died of lung cancer at Cedars-Sinai
Medical Center in Los Angeles, Calif., Jan.
6, 2006.

Louis Allen Rawls was born Dec.1,
1935, in Chicago, II. His father left the
family soon after he was born, and his
grandmother raised him on the South
Side of the city. As a teen he sang in
gospel groups with friends Sam Cooke
and Curtis Mayfield. He joined the
National Guard in order to make extra
money and then was drafted into the
Army. He served with an airborne division
at Fort Bragg, N.C., for two years. Upon
his discharge, he became a member of
The Pilgrim Travelers with Cooke. In 1958,
while traveling to a gig in Memphis,
Tenn., a truck hit their car. The accident
left Rawls in a coma for five days, and it
took him about a year to recover.

In 1959, The Pilgrim Travelers broke up
and Rawls moved to Los Angeles, where
he became a fixture on the nightclub
scene and recorded some singles for Shar-
Dee and Candix. In 1961, Capitol Records
producer Nik Venet heard Rawls sing at
Pandora’s Box, a small nightclub on the
Sunset Strip. Venet liked what he heard
and signed Rawls to the label.

During the early '60s, pop singers
aspired to play in the high-end supper
clubs of the day such as the Copacabana
in New York or the Coconut Grove in Los
Angels to appeal to the lucrative pop
market. As a black entertainer, Rawls
could pursue this option, as Nat King Cole
did before him, or he could make dispos-
able dance music — twist records — for
the R&B market. After a stab at a jazz
career — The Les McCann Trio backed
him on his first album, Stormy Monday —
Venet steered Rawls toward the Copa.
Armed with semiautobiographical songs
such as "Tobacco Road” and "Dead End
Street,” the singer kept one foot in the
ghetto, which set him apart from others
and made his recordings more durable.

It took about five years, but Rawis final-
ly broke through in 1966 with a live
album, Lou Rawls Live! Rawls tells com-
pelling stories to introduce his songs, and
his narratives caught on with listeners. By
the end of the year, Rawls had a hit single
with “Love Is A Hurtin’ Thing” — #1 on
Cash Box’s R&B chart and Top 20 pop.
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Rawls remained a popular act, appear-
ing on TV variety shows and at all the big
nightclubs throughout the '60s. In 1971,
he had a Top 20 hit with “Natural Man"
for MGM, which helped sustain his career.

In 1976, he moved to the Philadelphia
International label where he cut “You'll
Never Find Another Love Like Mine,”
which was a #1 R&B and #2 pop hit. He
continued to record but had few major
hits, although he remained a popular con-
cert draw.

In all, Rawls cut about 75 albums, won
three Grammy* Awards out of 13 nomina-
tions, and he earned one platinum album,
five gold albums and a gold single.

Germean electronic DJ Mark Spoon
(AKA DJ Spoon) (39) died of an apparent
heart attack in Berlin, Germany, Jan 11,
2006.

Markus Loffel (German for ‘spoon’)
was born Nov. 27, 1966, in Frankfurt,
Germany. He began playing records in
clubs when he was 14. He was studying
to become a chef but was sidetracked by
the music business. He worked for an
independent label for a while and then
opened his own club in Frankfurt. By the
mid-90s, Spoon was an established DJ in
Europe. Around 1991, he teamed with
guitarist Jam El Mar (Rolf Ellmer) to form
Jam & Spoon, an entity that worked in
the electronic dance-music field known
as trance. The duo was quite popular in
that scene. Also, Spoon became a
sought-after remixer and worked with
Moby, Frankie Goes To Hollywood, and
Deep Forest.

However, Spoon was known to enjoy a
party, and it is possible that his heart
attack — at such a young age — could
have been hastened by drug use.

Record company founder Bob
Weinstock (77) died of complications
from diabetes at a hospice in Boca Raton,
Fla., Jan.14, 2006.

Robert Weinstock was born in 1928 in
New York City and grew up on the
Upper West Side. As a youth he became
a fan cof traditional jazz when he and his
father bought a stack of records for 9¢
each at a thrift store. As a teenager, he
ran a mail-order business selling jazz 78s
from home. At 18, he opened the Jazz
Record Center. The store was around the
corner from the jazz nightclub The Royal
Roost. The great bebop drummer Kenny
Clarke was a regular Record Center cus-
tomer, and he helped steer Weinstock
toward modern jazz artists.

On lan. 11, 1949, Weinstock held his
first session for the record label he was
starting — called New Jazz — with a fam-
ily loan. The session featured saxophonist
Lee Konitz, pianist Lennie Tristano, drum-
mer Shelly Manne, Billy Bauer on guitar,
and bassist Arnold Fishkin.

By the mid-50s, a second label that
Weinstock started as a subsidiary,

Prestige, had become his main label.
Among the jazz greats that recorded for
Weinstock are Miles Davis, Thelonious
Monk, Sonny Rollins, Red Garland, Herbie
Mann, Mose Allison, The Modern Jazz
Quartet, Shirley Scott, Coleman Hawkins,
Eddie “Lockjaw” Davis, Brother Jack
McDuff, King Pleasure and many more.

By 1959, Prestige was firmly established
as a top-notch source of fine modern
Jazz, in direct competition with Blue Note
Records. The main difference between the
labels was that Blue Note artists were
encouraged to rehearse before a session
until their playing was tight. Weinstock
rarely had his artists rehearse, which led
the label to record some loose but fabu-
lously free-blowing
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In 1961, backed by a group called The
Ohio Untouchables — featuring the pow-
erful and unique cuitar playing of Robert
Ward — The Falcons cut a song for the
Lupine label callec “t Found a Love, "
which features Pickett's extremely soulful,
impasstoned voice. The record was a Top
10 R&B hit in early 1962. The group
moonlighted as The Newports for a single
on Contour, and then they splintered.
Floyd cut some 45s for Safice and then
signed to Stax where he was quite suc-
cessful. Rice cut further sides for Lupine
before he moved on to Blue Rock,
Mercury and Stax At the latter label he
did quite well as a songwriter.

Meanwhile, Pickett teamed with Detroit
producer Robert

sessions. It helped
that Weinstock was
working with such
high-caliber talent.

Weinstock also
founded several
other subsidiary
labels: Bluesville for
blues recordings,
Swingville for traci-
tional jazz, Tru-
Sound for R&B, and
Prestige
International for
ethnic recordings
from foreign lands,

Courtesy of EMI America
/

b\ A

Bateman, who had
just been aced out
of Motown
Records, even
though he had
cowritten and pro-
duced the first
three hits for The
Marvelettes —
“Mr. Postman,”
“Twistin’ Postman”
and “Playboy.”
Bateman cut

| Pickett singing
“Let Me Be Your
Boy” and issued it
on his own Correc-
Tone label. Further

the genre now
called world music.

Prestige didn't
release only jazz, though. Folkies Tom
Rush and Dave Van Ronk issued records
on the main labe’, as did R&B vocal group
The Mello-Moods and soul singer Jimmy
Brand (his “Fly In The Buttermilk” is a
Grim Reporter fave).

In 1972, Weinstock sold the company
to Fantasy Records. He moved to Florida
and became invalved in the stock market.
During the '90s, he briefly returned to the
music business, but the jazz market was
not what it once was and he retired.

Soul singer Wilson Pickett (64) died of
a heart attack at Reston Hospital Center
in Reston, Va., Jan.19, 2006.

Pickett was born in Prattville, Ala., March
18, 1941, the youngest of 11 children. As
he walked to school, he would see people
picking cotton in the fields and decided
that was not something he wanted to do
in life. Luckily, his family moved to Detroit,
Mich., when he was 14.

In the Motor City, Pickett sang in
gospel groups and on the corner with
friends. Eventually, he joined an estab-
lished gospel group called The Violinaires.
In 1959 or ‘60, Pickett replaced lead
singer Joe Stubbs in the R&B vocal group
The Falcons. (Stubbs would go on to sing
in The Contours and The Originals, and
his brother Levi was in The Four Tops.)
Members of The Falcons included Eddie
Floyd, Willie Schofield, Lance Finnie, and
Bonny Mack Rice.

Wilson Pickett

hustling got the
song issued on Cub,
which had national
distribution, but it still did not hit.
(Although not necessarily one of Pickett’s
best songs, its loping, ska-like beat makes
it another Grim Reporter favorite.)

Back at the drawing board, Pickett and
Bateman wrote a song called “If You
Need Me,” which they were sure was a
hit. Since Atlantic Records had just issued
a couple of Falcons records licensed from
Lupine, the theory was that the label
would be interested in new material by
the group’s lead singer. They flew to New
York to meet with Jerry Wexler, Atlantic's
president. Wexler liked the song and
asked if he could cut it with Solomon
Burke. It was better than nothing, so they
let the song go.

On the way ktack to their hotel,
Bateman and Pickett ran into Harold
Logan, a business associate of Lloyd Price.
Logan and Price had just set up their own
company, and Logan asked to hear the
song. He liked it and issued it on the
Double L Iabel about the same time the
Burke single came out in May 1963.
Atlantic Records was able to promote the
Burke single well, and it went to #2 R&B.
Pickett's record stalled at #30.

But Pickett's next record, “it's Too Late,”
broke into the Top 10 and must have
caught the attention of Wexler, who called
Pickett back to New York with a deal.

Pickett's first two singles with Atlantic,
although excel'ent, did not fare well.

Wexler came up with the idea of record-
ing him at the Stax studios in Memphis,
Tenn. Atlantic was distributing the label
and had built good relations with the
people there.

On May 12, Pickett recorded a song
called "In the Midnight Hour” with the
Stax house band, composed of Booker T.
& The MG’s with The Mar-Keys' horns.
The record became a #1 R&B hit and
remained on the charts for 23 weeks. In
December, Pickett returned to Memphis
to cut “634-5789 (Soulsville, U.S.A)"
(seven weeks at #1 R&B) and “Ninety-
Nine And A Half (Just Won't Do)."”

After that success, Stax cut Atlantic off
from access to the studio. Pickett next
recorded at the Fame studios in Muscle
Shoals, Ala.

Beginning with his session at Fame,
Pickett cut more songs that had been
recorded by other people, but he was no
copycat singer. Each version was given the
“Wicked Pickett” treatment — the songs
became tougher, more emotional and
more soulful. They also became hits
often bigger than the original, and almost
always better. Pickett even got hits out of
two songs written by his old buddy Mack
Rice — “Mini-Skirt Minnie” and
“Mustang Sally.”

l

By decade’s end, Pickett was taking
rock songs and turning them into soul:
“Hey Jude,” “Born To Be Wild,” “Hey
Joe,” "Sugar, Sugar” and Free’s “Fire And
Water” all got the Wicked Pickett treat-
ment and were better for it.

In January 1970, Pickett traveled to
Philadelphia to record “Get Me Back On
Time Engine Engine Number Nine” and
"Don’t Let the Green Grass Fool You,”
two of his biggest hits. At the end of
1972, Pickett switched to RCA Records.
He continued to have minor hits in the
R&B market but nothing significant on
the pop chart, even after he left RCA two
years later. This situation continued into
the '80s.

By the '90s, Pickett's demons caught up
with him. While living in New Jersey, he
was arrested several times for various mis-
demeanors. Around 1999, he moved to
Ashburn, Va., and returned to performing
soon after.

Pickett was inducted into the Rock And
Roll Hall Of Fame in 1991. Two years later
he was given the Pioneer Award by The
Rhythm & Blues Foundation. In 1999,
Pickett released /t's Harder Now, his first
recordings in a dozen years. The album
received @ Grammy® Award nomination
and won three W.C. Handy Awards.

In 2005, Pickett decided to take some
time off from his busy touring schedule
due to health problems, hoping to return
to the stage when his health improved. @
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45’s - Singles - 45’s
R&B, Soul, Rock & Roll, Country
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Note... Please do me a favor and pick up your stuff if you win.
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Minimum bid all items not noted $3 - Get Your Bids in Early !! Good Luck !!

¥ ¥ =

List item numbers AND artists to reduce mistakes — write legibly !!

10000 20TH CENT 2460 STRPHANIE MILLS STILL MINE/NEVER XNEW  THIS BEPORE WOL ENGPR
30001 20TH CENTUR 570  MARY WELLS WHY DON'T...YOURSELF GO/NEVER NEVER LPAVE ME
30002 20TH FOX 266  BILLIE JEAN HORTON  OCEAN OF TEARS/DON T TAKE HIS LOVE

10003 A & I 001  WHATNAUTS MESEAQE FROM A BLLCK MAN/DANCE TO THE MUSIC
10004 A & M 1310 CHILLIWACK LONESOME MARY/RIDIN' MB4

30005 A & M 1142 GREVHOUND MOON RIVER/SAME DI MB4

30006 A & M 750  WENDELL/WILTON ALONE WITH YOU/GO ON AND BREAK MY HEART DJ
30007 A2 4000 RIMSHOTS SOULTRAIN/PT 2

30008 A-1 4002 RIMSHOTS SAVE THAT THING/CONCERTO IN ¥

30009 AAMCO 100 ANDY ROSE LOV-A LOV-A LOVR/JUST YCUNG MB15 k
30010 ABBOTT 3001 DR CASTRO SISTERS TEACH ME TONIGHT/IT'S LOVE

30011 ABBOTT 3011 DE CASTRO SISTERS GIVE ME TIME/TOO LATE NOW

10012 ABC 10018 PRRSONALITY/HAVE YOU EVER HAD THE BLUES MBS
30013 ABC 10189 MULE TRAIN/GAMBLER'S GUITAR DJ

3001¢ ABC 10444 TWERE GOES/CAN'T GO ON WITHOUT YOU DJ WOL MB4
30015 ABC 10620 NEED YOU/REAL LIVE GIRL MBS

30016 ABC 10764 DEENO DANTAY/UN UH BABY DJ MBS

30017 ABC 10929 HOM *BOUT 1T/BREAKING UP MBA

30010 ARC ¥ 10956 MARY MARY ROW YOUR BOAT/EVERYTHING.. GONE MB4
30019 ABC 11128 LAUGH AT THR WORLD/TROUBLE MAKER MB4

30020 ABC 11120 TROUBLE MAKER/LAUGH AT THE WORLD MB4

30021 ABC 11257 STEPPING ON UP/MBISAGE FROM A BLACK MAN MB4
30022 ABC 12412 I JUST CAN'T  LOVE ALONE/MIDNIGHT BELIEVER
30023 ABC 9831 DIANA/DON'T GAMBLE WITH LOVE SGT DISH NAP MBE
30024 ABET 9439 THANK THAT WOMAN/LOVE TO KATE

30025 ABET 9454 POR THE GOOD TIMES/PT 2  MR4

30026 ABET 9466 SKIP MAHOANEY/CASUAL MAPPILY EVER APTER/BLESS MY SOUL MBA

10027 ACADDMY 120 TOMMY VANN/ECHORS I'LL PORGET HER TOMORROM/PRETTY FLAMINGO MBS
30028 ACT VII 5652 SHATTER ACT DIZXO KIDD/EASY BABY PS VGe WOC DJ

30029 ACTA 204 AMERICAN BREED SAME OLD THING/STEP OUT OF YOUR MIND MBS
30030 ACTA 827  AMERICAN BREED MASTER OF MY PATE/ANYMAY THAT YOU WANT ME MBS
30031 AIRTOWN 003  DUMPY "PIANO® RICE ST LOUIS BLUES/SENTIMENTAL JOURNEY/BLOOZE 142
30032 ALADDIN 3338 SHIRLEY/LER I FREL QOOD/NOW THAT 1T'S OVER

30033 ALADDIN 3390 THURSTON HARRIS LITTLE BITTY PRETTY OWE/I HOPE.. MK

30034 ALAGA 1006 ROY C OPEN LETTER 7O TME PRESIDENT/GOT TO GET ENOU
30015 ALAGA 1009 ROY C/LINDA CARVER  LOWELY WAS I1/SINCE 1 MET YOU BABY MB4

30036 ALAGA 1013 ROY € BACK IN TO MY ARMS/I CAUGHT YOU IN THE ACTMB4
30037 ALITHIA 6043 PASTORS SOLITUDE/SHE LET'S HER HAIR DOWN MB4

30038 ALITHIA 6062  KSCORTS ALL WE NEED/DISRESPECT CAN WRECK MB4

30039 ALL PLATINU 2136 DOMNIE SLBERT CAN'T GET OVER LOSING YOU/IF T CAN'T HAVE YOU
30040 ALL PLATINU 2337 DONNIR ELBERT LITTLE PIECE OF LEATHER/SAME

30041 ALL PLATINU 2339 DAVE "BABY' CORTEZ  FUNKY ROBOT/SAME DJ MB?

2360 CHUCK JACKSON
0038 LEDA RAY

7100 JAMES JETER
111 ARTIE WRITE
3015 DION/BELMONTS

1'M NEEDING YOU WANTING YOU/SAME DJ MB4
BYRS OF A POOL/EVERY DAY MB4

MY LOVING HEART/YOU'RE FRER

A LOVE LIKE YOURS/LEANIN TREE MB)

1 CAN'T GO ON/NO ONE KNOWS SOL MBS

30042 ALL PLATINU
30043 ALLIED ARTI
30044 ALLSTAR
30045 ALTER

10046 ALURIE

1

30047 ALURIE 3329 THOSE THO I'M QONNA WALK WITH YOU/BABY I KNOW DJ MBS
30048 AMARET 119 CRow COTTAGE CHERSK/SLOW DOWN

30049 AMARET 125 CROW KING OF ROCK & ROLL/SATISFIED MBa

30050 AMAZON 708 JENNELL HAWKINS MONKY /MORE MONEY WOL

30051 AMBRRTONE 102  JERRY LANE THE WORLD'S. .OLD MAN/SHE'S NOT.. ANYMORE

30052 AMBISNT SOU TRY THE IMPOSSIBLE/SAME DJ WOL

30053 AMOS 117 JOHNWY TILLOTSON TEARS ON MY PILLOW/REMEMBER WHEN MB4

30054 AMOS 127 FRANKIE AVALON WOMAN CRYIN'/THE STAR MBS

30055 AMOS 135  GEORGE MCCANNON 111 1 PALL TO PIRCES/BIRDS OF ALL NATIONS

30056 AMPEX 11006 GREAT SPECKLED BIRD TRUCKER'S CAPE/SMILING WINE MB4

30057 AMPEX 11045 WISHFUL THINKING UNITED STATES OF BUROPE 73/SAME DJ MB4
10058 AMY 924 SICKNIKS THE PRESIDENTAL PRESS CONFERENCE/PT 2 DJ MB4
10059 ANTHEM 201 WADDY YOU'RE THE ONE/LOVE YOU SHOULD SAVE

30060 APACHE 100  FURTIS SCOTT BLACK CHILD/BROTHER

10061 APOLIO 511 SOLOMON BURKE THIS IS IT/I NEED YOU TONIGHT MBS

30062 APPLE 1801 MARY HOPKIN THOSE WERE THE DAYS/TURN TURN TURN MB&

30063 APPLE 1805 JAMES TAYLOR CAROLIRA IN MY MIND/SOMETHING'S WRONG MBS
30064 APPLE 1815 BADFINGER COME AND GRT IT/ROCK OF ALL AGES MBe

30065 APPLE 1822 BADFINGER NO MATTER WHAT/CARRY ON TILL TOMORROW MBS
30066 APPLE 1022 BADFINGER NO MATTER WHAT/CARRY ON TILL TOMORROW MB4
30067 APPLE 1841  BADFINGER DAY APTER DAY/MONEY MBS

30068 APPLE 1041 BADFINGER DAY AFTER DAY/MONEY MB4

30069 APT 26006 CANKY CREEX RENUNION RIDE RIDE RIDEK/UNDER YOUR SPELL AGAIN DJ
30070 ARA 205  PRENTISS MCPRAIL IT‘S UMCLE WILLIK TIME/SLERPY MBE

10071 ARA 205  PRENTISS MCPHAIL IT'S UNCLE WILLIR TIMK/SLERPY ¥
30072 ARCH 1606 ARCHIBALD PLAYERS THE D10 NOTHIMG/MR GRILLION SOL

30073 ARCTIC 147 AMBASSADORS 1 CAN'T...LOVE MR/I REALLY LOVE YOU MB&
30074 ARDENT 2905 HOT DOGS ANOTHER @MILE/WAY TO GET TO YOU DJ

30075 ARGO 52190 MONOTONES BOOK OF LOVE/YOU NEVER LOVED ME DJ WOL MBS
30076 ARGO $379 CLARKNCE HENRY JUST MY BABY AND ME/L DON'T XNOW WHY WOL
30077 ARGO YOU ALWAYS...YOU LOVE/LITTLE 8UZY MBS

30078 ARGO 5426 CLARENCE KRNRY TRR JEALOUS KIND/COME ON AND DANCE MBS
30079 ARISTA 0103 LOU RAWLS BABY YOU DON'T KNOW HOW GOOD YOU ARK/SAME DJ
30080 ARISTA 0177 GENERAL JOMNSON ALL IN THR PAMILY/READY WILLING AND ABLE MB4
30001 ARISTA 0192 GENERAL WE THE PEOPLE/SAME DJ MB4

30002 ARISTA 0334 GENERAL JOMNSON ONLY LOVE CAN MEND A BROKEN HEART/SAMK DJ
30083 ARISTA 1358 DRIFTERS XISSING IN.. THE MOVIES/I'M FERLING SAD ENGPR
30084 ARISTA 667  ARETHA FRANKLIN INTRGRETY/AIN'T NOBODY...YOU PSM- ENG PRESS
30085 ARISTOCATS 001  RENT PARTY BAND TOO YOUNG TO DIR/NIDNIGHT CANNOWBALL PSM-
30006 ARLEN 711 T DISILLUSIONED/UNTIK ME

30007 AROCK 1008 DIPLOMATS HEY MR TAXT DRIVER/HELP ME

10008 AROCK 1008 DIPLOMATS HEY MR TAX1 DRIVER/HELP ME MBS

30089 ARTISTS OF 136  RUFUS THOMAS IF THERE WERE NO MUSIC/SAME DJ

30090 ARVER §95  OLYMPICS BIG BOY PETE/THE SLOP SOL MBS

30091 ASALEY 9000 LEOM ASHLEY MALKIN' BACK TO BIRMINGHAM/IT'S ALL...CRYING
30092 ASSOCIATED 0964 DEL CONTE THE GLORY OF LOVE/LITTLE THINGS MEAN A LOT
30093 ASTROSCOPE 103  PONDEROSA THIMS +ONE I REMEMBER YOU/BOUND MB4 .
30094 ASTROSCOPR 106  OJAYS WISDOM OF A CNILD/PRACE MB4

30095 ASTROSCOPE 110  OJAVS DOW'T YOU JXNOW A TRUR LOVE/ONE SIDED MBA
30096 ATCO €141 LADY LIKE/HONGRY WBS

30097 ATCO €192 MARY WRLLS DRAR LOVER/CAN'T YOU SEZ MBS

10098 ATCO ¥ 6696 CALVIN SCOTT SOMMY BOY/1'M TAKING YOU HOME TO MAMA MBS
30099 ATCO 6723 DELANEY/BORNTE COMIN' HOME/GROUPIE B4

30100 ATLANTIC 1046 CLOVERS I CONFRSS/ALL RIGHTY OM SWENTIR SOL WOL MBS
20101 ATLANTIC 1139 CLOVERS 11 I LOVE YOU/8O YOUNG MBS

30102 ATLANTIC 2071 DRIFTERS SAVE THE LAST DANCE POR NE/NOBODY BUT ME
30103 ATLANTIC 2100 DORIS TROY JUST ONE LOOK/BOSSA WOVA SLUES MBS

30104 ATLANTIC 2200 RARBARA LEWIS IF YOU LOVE RER/STRAIGHTEN UP YOUR HEART MBS
30108 ATLAMTIC 2253 DRIPTERS WE'S JUST A PLAYROY/1'VE QOT...SHOES WOL
30106 ATLANTIC 2263 1SLEY BROTHERS THE LAST GIRL/LOOKING POR A LOVE WOL SOL
30107 ATLANTIC 3260 DRIFTERS AT THE CLUB/ANSWER THE PHONE $OL

30208 ATLANTIC 2203 BARRARA LEWIS BABY I'M YOURS/I SAY LOVE MBS

30109 ATLAWTIC 2146 BARBARA LEWIR MAKE KB BELOMG TO YOU/GIRLS NEED LOVING CARE
30110 ATLANTIC 2189  DELACAADOS T KMOW T'M MOT MUCH/YOU DON'T...SEE ME WOLMB4
30311 ATLANTIC 2931 JIMMY BRISCO/LIT BEA WNY DO POOLS PALL IN LOVE/SAME DJ MB4

30112 ATLANTIC 3284 SPTINERS TMEY JUST CAN'T STOP IT/I OCM‘T...YOU

30113 ATLANTIC 3637 SPIMMERS WORKING MY WAY BACK TO YOU/DISCO RIDE MBA
30114 ATLANTIC 360 BLUES BROTHERS SHAXE YOUR TAILFEATHER ¢2 DJ

30115 ATLANTIC 99962 SPIINERS MAQIC IN THR MOOMLIGHT/SAME DJ MBI 4
30116 ATTRIRAN 1034  FRANKIE PRICE LISTEM LITTLE WIFE/ONLY A MAN MA4

30117 AUDIO ARTS 60023 CASSIETTA GEORGR EVERYTHING IS BEAUTIFUL/TAKE HIM WITH YOU
30110 AUTL . AEAU BAUSGGILS LAUGH LAUGH/STILL IN LOVE WITH YOU BABY MBS
30119 AVCO 4623 PROLIPICS A PLACE CALLED HOME/SAME DJ M4
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30130 AVCO

30121 AvCO

10122 AVCO EMBASS
30123 AVCO EMBASS
30124 B AND G
30125
30126
30127
30129
10129
30130
30131
30132
30133
30134 BABYLON
36135 BACK BERT
30136 BACK BEAT
30137 RACK BEAT
30138 BACK BEAT
30139 BACK BEAT
30142 BACK BEAT
30141 BACK BEAT
30142 BACK BEAT
30143 BACK BEAT
30144 BACK BEAT
30145 BACK BEAT
30146 BACK BEAT
30147 BACK BEAT
3C148 BAD

30149 BAJA
30150 BALLY
36151 BAMBOO

30152 BAMBOO
10153 BAMBOO
30154 BAMBOO
3C155 BAND ROX
30156 BAND BOX
30157 BAND BOX
30158 BANDIT
30159 BANG
30160 BANG
30161 BANG
30162 BANG
10163 BANNISTER
30164 BARGAIN
30165 BEACH BEAT
30166 BEACH BEAT
30167 BEDPORD
30188 BEDFORD
30169 BELEIVE IN
33179 BELL
30171 BELL
35172 BETTER *
30373 BETTER
30174 BIG S
12175 BIG TCP
101'6 BIG TREE
19177 BIG TREE
39178 BLACK
1319 BLAKE
30180 BLAST
30181 BLUS
30182 BLUE MOON
30183 BLUE ROCK
30184 BLUE SKY
30185 BLUES ON BL
20106 BLUBSWAY
10187 BOARDWALK
30108 BOARDWALK
30189 BOARDWALK
10190 BOBBIN
30191 BREEZE
30192 BRENT
30193 BRUNSWICK
30194 BRUNSWICK
30195 BRUNSWICK
30196 BRUNSWICK
30197 BRUNSWICK
30198 BRUNSWICK
30199 BRUNSWICK
30200 BRUNSWICK
30201 BUDDAH
30202 BUDDAH
30203 BUDDAH
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30208 CANZO
30209 CANZO
10210 CAMEQ
30211 CAPA

30212 CAPITOL
30213 CAPITOL
30234 CAPITOL
30215 CAPITOL
30216 CAPITOL
30217 CARITOL
30218 CAPITOL
30219 CAPITOL
30220 CAPITOL
30221 CAPITOL
10222 CAPITOL
30223 CAPITOL
30224 CAPITOL
10225 CAPITOL
30226 CAPITOL
30227 CAPITOL
30228 CAPRICE
30229 CAPRICORN
30230 CARDINAL
30231 CARNIVAL
30232 CARRERE
3023) CARRIE
10214 CASABLANCA
30235 CASABLANCA
30236 CERTRON
30237 CHARAY
30238 CHARGER
30239 CHART
10240 CHART
30241 CHART
30242 CHART
30243 CHART
30244 CHART
30245 CHART
30246 CHART
30247 CHART
30248 CHART
30249 CHART
30250 CHART
30251 CHATTAHOOCH
30252 CHATTAHOOCH
30251 CHECKER
30254 CHECKER
10255 CHECKER
30256 CHRLSEA
30257 CHESS
30258 CHESS
30259 CHESS
30260 CHESS
30261 CHBSS
30262 CHESS
30263 CHRSS

30264 CHESS
30265 CHESS
30266 CHRSS
30267 CLAYTON
10268 CLOCK
30263 CORD

30270 COLGEMS
10271 COLGEMS
10272 COLOMIAL
30273 COLOMIAL
30274 COLOSSUS
30275 COLUMBIA
30276 COLIMBIA
30377 COLUMBIA
30270 COLUMBIA
30279 COLIMBIA
30200 COLUMBIA
30201 COLMBIA
30282 COLUMBIA
30283 COLUMBIA
30204 COLUMBIA
30285 COLUMBIA
10286 COLUMBIA
10287 COLUMBIA
30200 COLUMBIA
30285 COLUMBIA
30290 COLUMBIA
30291 COLIGIA
30292 COLUMBIA
30293 COUMBIA
30294 COLUMBIA
30293 COLUMBIA
30296 COLMBIA
30297 COMMERCIAL
30299 CONSTELLATT
30299 CONSYRLLATI

e

4632 CHAMBERS BROTHERS
4632 STYLISTICS

4504  BASKERVILLE HOUNDS
4507 TRAIN

7751 BSQUIRES

1006 CHARGERS

7751 RSQUIRES *
518 TOKENS

522 HAPPENINGS

530  HAPPENINGS

532 HAPPENINGS

543 HAPPENINGS

002  BOBEY MCCLURE

611 KATHY DEE

1105 DONNY THOMPSON
$01  CASUALS

528  BOBBY DOYLE

541 JOE HINTON

546  ROY HEAD/TRAITS
S70  COMMANDS

6§07 O V WRIGHT

611 O V WRIGHT

€11 O V WRIGHT

613 LITTLE CARL CARLTON
620 O V WRIGHT

622 O V WRIGHT

635 O V WRIGHT ¥
626 O V WRIGHT

1001 JERRY PCCAIN

4503 CHUCK WILDER

1033 BETTY JOHNSON

110 LBE CHARLES

110 LEE CHARLES

114 MEL/TIM

118 MBL/TIM

367 VAN TREVOR

368 RANDY KING

379  BOBSI KAVE

5 WILLIE HOBBS

s11  MCCoYS

S14  STRANGELOVES

532  MCCoYS

57¢ DON YOUNG

125 MELINDA ANN

5002 BOBBY “MR BLUES™MERR
2692 BILL DEAL/RHONDELS
2€92 BILL DEAL/RHONDELS
105  LEE FIELDS

1C5  LEE FIBLDS

94058 LEW KIRTON

1462 DRIFTERS

700 JAMES, BCBBY PURIFY
181 BRENTA JO HARRIS
102 BRENDA JO HARRIS

2 ERNIE KCCKETTE
3152 DEL SHANNON

115 DAVE/ANSIL COLLINS
131 APKIL WINE

108 JOHNNY BONI COMBO
0C1  DICK BLAKE

205 EXCELLENTS

1001 JAN RHODES

001  SONNY NODGERS
403)  JAMES CRAWPORD

102 ORIGINAL CHARMERS
2001 DETROIT JR

61008 T-BONE WALKER

11119 RICHARD *DIMPLES"FIE
11143 RICHARD “DIMPLES"FIE
11155 CURTIS MAYPIELD

101  LITTLE MILTON
522  LONNIE HOLT
7013 SKIP/FLIP

$5165 JACKIE WILSON
$527) JACKIE WILSON
$5418 JACKIE WILSON
55465 BARBARA ACKLIN
55465 BARBARA ACKLIN
55499 JACKIE WILSON
55512 RONNIE LASHANNON
55536 JACKIE WILSON

277 FIVE STAIRSTEPS
296  BARBARA MASON
299  BULLDOG

306  TRAMPS

459 BARBARA MASON

57 SALT WATER TAFFY
OHIO EXPRESS
MARK DINNING
JAY WALKERS

144
2591
2596
2838
3058
133
e
3477 TEXAS BILL STRENGTH
3646 HUMMERS

31734 SONNY JAMES

3750 JORDANAIRES

JACKIE PETERSON
STAN FREBERG
STAN PREBERG/DANS BU

LET'S GO...LET*S GO/DO YOU BELIEVE IN MAGIC
SING BABY SING/THANK YOU BABY MBS
HOLD ME/HERE I COME MIAMI MBS
PAMELA/SAME DJ  MB4
BABA-DABA-DOP/AIN'T NO REASON MB4
THE LARGE CHARGE/MISS LETHA JONES M
BABA DABA DOP/AIN'T NO REASON MBS
1 HBAR TRUMPETS BLOW/DON'T CRY.
GO AMAY LITTLE GIRL/TEA TIME MBS
MY MAMMY/I BELIEVE IN NOTHING MBS

WHY DO POOLS FALL IN LOVE/WHEN. THROUGHPSVGe
BREAKING UP 1S HARD TO DO/ANYWAY MBS

PEAK OF LOVE/PT 2 10\ LB TR

TRAIL OF TEARS/THE WAYS CF A HEART DATEOLWOL
FOXY LADY/PT 2 MB4

I LOVE MY DARLING/SO TOUGH WOL SGT WP NAP
SOMEONE ELSE NOT ME/PAULINE ©J

FUNNY/YOU GCTTA HAVE LOVE MB4

TREAT HER RIGHT/SO LONG MY LOVE

MEY 1T'S LOVE/NO TIME FOR YOU SOL MBS

WHY NOT GIVE ME A CHANCE/I LL TAKE CARE OF YO
BLOWIN' IN THE WIND/LOVE THE WAY YOU LOVE MBS
LOVE THE WAY YOU LOVE/BLOWIN IN THE WIND

TWO TIMER/DROP BY MY PLACE MBS

T WAS BORN ALL OVER/WHEN YOU  FROM ME MBS
PLEDGING MY LOVE/A NICKEL AND A NAIL MBS
DON'T LET MY BABY RIDE/HR MACE . FOR MAN MBS
DROWNING ON DRY LAND/I'M GONNA . YOU MBS

A LITTLE BIT OF SOMETHING/SHE TORE ME UP MB4
GOCD BY OTIS/PT2

LITTLE WHITE L1ES/1492 MB4

SIRL YOU . MY LOVE/! NEVER.. SWEET THING MB4
QIRL YOU. .MY LOVE/I NEVER. SWEET THING
MAIL CALL TIMB/FORGET IT I VE SOT IT

1'M THE ONE/PUT AN EXTRA PLUS TO YOUR LOVE

IT § SO . BE LOVED/BORN TO  WITH YOU WOL MB4
1 HOPE MY...SHOW/I DON'T ..WITH ME DATE OL
PLEASE DON'T LET ME WANT HIM/RUBY'S STOOL MBS
I LOVE YOU MORE THAN YOU'LL EVER KNOW/SAME
FEVER/SORROW MB4

NIGHT TIME/RHYTHM OF LOVE WOL SOL

KO KO/DON‘T WORRY MOTHER SOL MB6

EARLY IN THE MORNING/MOVIN  WOL MB4

THE HAPPY. .LCVE/IP YOU'VE GOT LOVE WOL SOL

I AIN'T MAD AT YOU/1'M GONNA SET YOU FREE

1 CAN'T . LOVE YOU/HOLD BACK THE NIGHT MBe

I CAN'T,..LOVE YOU/HOLD BACK THE NIGHT MB4
BEWILDERED/TELL HER I LOVE HER
BEWILDERED/TELL HER 1 LOVE HER MBS v.
TALK TO ME/SAME INST MB4

CAN 1 LITTLE GIRL/PLEASE HELP ME DCWNENG PR
EVERYBODY NEEDS SOMEBODY/DO UNTO ME MB4
SHE'LL SNATCH HIM/THE OTHER 5IDE IS HATE
THK OTHER...IS HATE/SHE'LL SNATCK HIM MBS
GROWING UP/THIS PEN WOL

FHOM ME TO YOU, TWO SILHOUETTS D0
DOUMLB BARREL/SAME INST MB4
TEACHER, YOU COULD HAVE BEEN A LADY MB4
RUBY BABY/SWEET RABY OJ 1%L8 TR

DO THE ROBBIEB/SAME INST PSVG-

CONEY ISLAND BABY/YOU BABY YOU MBS
MOM/CHASIN' HONBY PSH-

B1G LEG WOMAN/CADILLAC BABY PSM- VB4

GOT WO EXCUSE/HOORAY FOR  IT'S OWN ¥
SOMEDAY YOU'LL WANT ME/POOLS RUSH IN MB4
DON'T GET IN MY SHAPE/CALL MY JCB DJ
CONFUSION BLUES/EVERY NIGHT 1 HAVE 7O CRY DJ
MR LOOX SO GOOD/IF IT AIN'T  ANOTHER MB3

A FREAK ON THE SIDE/TAKING APPLICATIONS M8)
SUMMER HOT/HEY BABY

I'M A LONELY MAN/THAT WILL NEVER DC MB12
WILL IT MEAN.. HEART/FOREVER...TIME

HULLY GULLY CHA CHA CHA/TEENAGE HONEYMOON
TALK THAT TALK/ONLY YOU ONLY ME MB7 SOL
WATCH OUT/SHE'S ALL RIGHT MBS

DO 1T THE RIGHT WAY/HELPLESS MBS

LADY LADY LADY/SAME DJ MBS

LADY LADY LADY/SAME DJ Mbe

HO MORE GOODBYES/SING A LITTLE SONG MB ¢
WHERE HAS OUR LOVE GONE DJ SOL MB4

NOBODY BUT YOU/SAME DJ MB¢

1 LOVE YOU STOP/I FESL A SONG MB4

YES, IT'S YOU/BED AND BOARD MB4
WHEI-LING-TY-LOU/SAME DJ MB4

ZING/PENGUIN AT THE BIG APPLE WOL MBS
SHACKIN' UP/ONE MAN BETWEEN US MB4

SUDDENLY I SER/STICKS & STONES MBe

TRY I1T/SOUL STRUTTIN MBS

JANUARY/JORY DJ MBS

SLERP SLERP/RESTLESS PEOPLE DJ WOL

SHIRL GIRL/BEPORE I LOVED HER DJ MBS
WHISPERING ECHOS/TOO MUCH SUGAR POR A DIME DJ
HIGH ON A HILL/GO MY WAY DJ MB4
LITTLE BLUE RIDING HOOD/ST GEORGE. ..
POINT OF ORDER/PERSON TO PERSON MBE
BALLAD OF DAVY CROCKETT/PAREWELL DJ DATE MBS
I SURE LIKE YOUR SMILB/RETURN TO FROG CITYMBA
BLACK DENIM TROUSERS/SOME NIGHT IN ALASKA DJ
GOTTA LOTTA LOVE/WHERE DID MY HEART GO DIDATE
ONE GOOD THING. DOWN/OLD BETSY.. BONG

ALL THE WAY/CHICAGO DJ SOL WOL MBS #
BBLIEVE ME/LITTLE CRICKET MB?

LOVESICX BLUES/DRAR LOVE DJ SOL
COMIN' ‘ROUND THE MOUNTAIN/BACK BEAT SOL MBS

MUSIC MBS

AOL  MB1O

DRAGONET

SUMMER VACATION/EACH DAY

4488  DIANA WILLIAMS ONE NIGHT OF CHEATIN'/MY FIRST NIGHT ALONEDJ
4721 FERLIN HUSKY JUST ANOTHER LONELY NIGHT/SOMEBODY SAVE ME
498 ANDY GRIPFITH WHAT IT...FOOTBALL/ROMEO AND JULIZT CVRM-
114 JAMES RAY ITTY BITTY PIECES/YOU REMEMBER THE FACE MBS
0273 PERCY SLEDGE * WHEN SHE'S TOUCHING ME/SAME DJ MB4

001 W J MOORE I'M PALLING...WITH YOU/BEACH MUSIC...FOR ME
519 HAROLD, S DOING IT. PARTY DJ WOL
171 NINA SIMONE MY BABY JUST CARRS FOR ME/LOVE ..ME PSM- ENG
007  JEAN/DONNELLA GET READY/CNR MORE STEP

2280 707 1 COULD BE GOOD FOR YOU/SAME DJ

838 CHRISTOPHER PAUL SHA FOR YOUR LOVE/MY LOVE'S. BABY MB4

10019 ELTON BRITT

107
1011
1029 LLOYD GREEN

1067 CONNIE EZATON
1218 BILL GOODNIN

1350 JIM NESBITT

1395 JERRY LANE

1400 JUANITA ROSE

1425 L ANDERSON/J LANE
5099 C EATON/D PEEL
5110 CONNIE EATON

$211 MARK LANDERS

5224
€39
708
1005
1180 BOBBY MOORE

1231 LITTLE MILTON CAMPBE
2005 RONNIE WILLIAMS

1653 CHUCK BERRY

1654 JOMNNIR/JOR

1700 CHUCK BERRY

1741 PALCONS

1764  CHUCK BERRY

1763 CHUCK BERRY

1857 TY HUNTER

1916 CHUCK BERRY

1978 BILLY STEWART

2065 CHUCK/RITA
70401 SEDATRIUS
1009 DAVE "BABY*
571 DUPRRES
1006 LEWIS & CLARKE RXPED

CORTEZ

1022 LEWIS & CLARK RXPEDI
530  HOKE SIMPSON

777 FOUR SOURNDS/FURY
111 SKOCKING BLUR

11001 JOHMWY MATHIS
40405 MARINERS
40936 RILEEN RODGERS
41063 JONNNIE RAY

41208 MARTY ROBBINS

41538 ALLAN CHASK

42146 PREDDIR HART

43351 LIVERPOOL 95T
44091 BRUTE FORCE

44301 ARETHA FRANKLIN
44830 LOTS JOHNSON

44908 RON MOODY/CENTAURS
44916 FREDDY WELLER
44995 DAVID PRIZZELL
43016 BOBBY BARNETT
45288 NEW YORX ROCK KMSEMB
45384 BARBARA STRELSAND
45440 BYRDS

4566 SINON/GARFUNKEL
4600 BOBBY RYDELL

4629 PAUL ANKA

70150 SEEKER

1313 MACK WHITR

108 DEE CLARX

147 DER CLARR

STEP INTO MY SOUL/THESE THINGS I'M NOT DJ WOL
1 WANT TO GIVE YOU ALL MY LOVE/ON THE MOVE

00 QO/WALK WITH LOVE MBS

NEVER ONCE/THERE'S GONNA BE LOVIN DJ DATEOL
MR NASHVILLE SOUND/WOMAN WOMAN DJ WOL MB4
SOMETHING'S. .CALIFORNIA/HE'S A NIGHT OWLDJ
TROUBLE IN HEAVEN/YOU DID .TO ME MB4

1'M FROM THE COUNTRY/HECK OF A FIX IN 66 MB4
I'VE DONE WRONG/THE THINGS I DO BEST DJ DATE
A PILLOW .TEARS/SHE DROPPED .HANDS MB4
YOU'VE...GREATEST/KEEPING. . . APPEARANCES DUMB)
IT TAKES TWO/NO REST FOR THE WICKED MB4
GLAD TO. WOMAN/SING A HAPPY SONG DJ WOL MB4
THAT'S HOM...LOVE LOOKS/THE BRIDGE ..OUT SOL
NO CHAINS ON ME/DOES A FROG HAVE WINGS DJSOL
BE ME/HANDLE WITH CARE MBS

SHIMMY SHIMMY WALK/PT 2 DJ WOL SGT WP NAP
REACHING OUT/CHAINED TO YOUR HEART WOL
1M TIRED/SOMEBODY'S...MIND MB4
DREAMIN'/AIN'T NO SIN TO LIK EWG PRESS x
SCHOOL DAY/DEEP FEELING BOL MBS

OVER THE MOUNTAIN..../MY BABY'S GONR ON ON
CAROL/HEY PXDRO MBS

THIS HEART OF MINE/JUST POR YOUR LOVE MBS

BYE BYR JOMNNY/MORRIED LIFE BLUES MBS

MAD LAD/I GOT TO FIND MY BABY MBS

IN TIME/DARLING DARLING DARLING

PROMISED LAND/THINGS 1 USED TO DO DJ WOL MBS
SECRET LOVE/LOOK BACK AND SMILE MBS

THR NICEST THING I CAN SAY/BABY WE 0OT IT DI
JORY WAS THE LAST BOY/JUST ONE EARRING MB4
THR HAPPY ORGAN/LOVE MR AS I LOVE YOU SOL MBS
MY OWN TRUE LOVE/GINNY MBS

1 FESL GOOD/BLUR REVELATIONS DJ WOL 3VLB TR
CHAIN AROUND THE FLOWKRS/MHY .PRETEND DJDATE
NUMBER ONE/MOUNTAIN DEW ROCK MB20

MYRTLE BEACH BOOGIE/VIRGINIA BEACH REKL
MIOHTY JOR/TI'M A WOMAN PSH-

BEGIN THE BEGUINE/SAME DJ MB4 ¥
AN OLD SEER BOTTLE/HEY MABLE MB6

THIRD PINGER LEFT HAND/CRAZY DREAM DJ DATE
MISS ME JUST A LITTLE/SILULIQUY...FOOL DJDATE

PANE AND PORTUNE/ALL I WANT 18 YOU MBS
WHAT A LAUGH/HEART ATTACK MBS

MISS YOU SO/MUST I TELL YOU MB4
CUDD'LY/IN JIM'S GARAGE DJ

A MOTHER'S LOVE/MOCKINGRIRD MB4

YOU CAN'T...BREAKING/MAMA WAS...LEAVING ME DJ
IF I DIDM'T HAVE A DIME/THE NEW BREED MB4
THESE ARE NOT MY PEBOPLE/YOU...XNEW JULIS DJ
MARLEY PURT DRIVE/LITTLE TOY TRAINS DJ MBS
FUTURE ON ICE/STAND BY YOUR MAN DJ

GLORY GLORY/SAME DJ MBS *
FOR EMILY...FIMD HER/NGRICA DJ

CHENIE/GOOD TIME BABY ENG PRESS

OLUE EYES...THE RAIN/WILD WILD MAN
CROSSPIRE TIME/1'M GOING HOME MBS
T.C.B./IT'S INPOSSIBLE CO MBS

BESIDE YOU/SAME DJ MB4
FLIM FLAM NAN/MAYBE MB4

TONIGHT. .. TONIGHT/1'M JUST...ANYNAY ENG PRESS
ON THR OTHER SIDE +3 ENG FRBES CVRVGe

uGe
VGe
M

DYNAMC
DYNAMO
DYNAMO
DYNO VOICE
BARTH
EARTHQUAXE
EDISON INTE
ELEXTRA
ELEXTRA

EMI

e

2D
ENDEAVOR
ENTERPRISE
EPIC
EPIC
zPI1C
EPIC
wPIC
wrIC
EPIC
BPIC
re1C
BPIC
BPIC
BPIC
EPIC
EPIC
BRIC
zPIC
epIC
BPIC
EPIC
BPIC
TpIc
EPIC
EPIC
zpIC
EPIC
EXCELLO
EXHIBIT
FABOR
PABOR
FANTASY
FEDERAL
FEDERAL
FELSTRD
FESTIVAL
FILLMORE
TIRE
POUNTAIN
PRATERNITY

V

&

GRANITE
GREAT

GULE RERT
GUYDER
Rel
HALO
HAMILTON
MAMTLTON
HASTY
HERITASE
HICKORY
HICKORY
HICKORY
HICKORY
HICRORY

61165
61772
62072
64174
46002
1107
1025
1144
1154
1208
(113
4561
102
1642
1664
2001
1136
569
27936
29877
29933
30976
31333
31348
32653
46343
73255
73255
3006
320
4193
4193
4203
4203
4215
4221
102
129
136
119
152
€030
§030
6093
1014
1037
4070
258

[3%]
45615
45621
8027
1005
1039
4022
9002

02855
02865
03508
93758
04558
10379
10405
10453
10626
10930
1165
1165
2846
3774
4391
4677
50528
50553
65843
9246
9445
9725
9013
2286
4600
130
140
9031
12156
12231
Bses
€0
7000
516
100
937
44012
1031
4009
501
1202
0803
4036
247
2%0
504
504
S04
10006
10006
424m1
110
20
3003
5121
s121
5129
7040
7042
7043
7085
7070
707
1107
507
1010
1138
101
107
4148
(112}
(112}
95
(113
10
1002
1006
1006
2010
“re
310
50009
50016
501
15008
1169
1300
1342
1460
1468

TOM GLAZER
CINDY/LINDY
TABBY WEST

C L BLAST
EILEEN BARTON
RAY JACKSON

TYRONE DAVIS
DANNY COX
STEELERS
CHRISTOPHER
MEGATON

LITTLE ANTHONY/IMPER TAKE ME BACK/OUR SONG WOL MB6

RURE GALLAGHER
ROBERTA LEE
XITTY WELLS

HURRY WURRY KOME/THE TOUCH OP YOUW LIPS DJ

PIANO IN MY CELL/500 MILES DJ SOL

YOU CAN'T...ELEPHANT/SATURDAY...JUANA DJ MBé

INCHIN' UP/PROBIDDEN FRUIT DJ

1¥ I KAD LOVED YOU MORE/SAME DJ MB4

OH LOVE/YOU SAY YOU LOVE M

ECHO MOUNTAIN/TEARS OF TOMORROW SOL MB4

MY PARTY'S OVER/LEAVE ALONE WOL

WHEN THE ..THE VALLEY/HOME .IN HEAVEN DATEOL

YOUR LIES/HAPPY TO BE WITH YOU SOL DATE MBé

DOING THE FEELING/SAME DJ MB4¢

SVER LOVIN' GIRL/SAME DJ MB4

REVOLUTION AT MY HOUSE/WITH THESE TWO HANDS

GET IT PROM THE BOTTOM/I M SORRY MR4

SPRING/SANTA ANA WINDS DJ MB4

1 HOPK YOU MEAN IT/CIGGIN' MB4 *
-¥YOU DO DI MB4

LOVE woL

HEART

HEAR MY PLEA/HOW COME YOU
TRY ME ONE MORE TIME/BABY WE'RE.
I'M IN LOVE WITH YOU/THERE'S POISON

BILLY WARD/DOMINOES ST THEREKSE OF THE ROSES/HOME IS.. HEART SOL

BOBBY NHELMS
WILBURN BROTHERS

ERNEST TUBB

HURRY BABY/MY LUCKY DAY DU SOL

TAG ALONG/GIFT OF THE BLUES MB4

BREAK IT TO ME GENTLY/SO DEEP MBS

TOO CLOSE TO THE END/SHME WON'T ..DOWN DJ
ROSE OF THE MOUNTAIN/I'M WITH  ALL ALONESOL

DAVID CLAYTON-THOMAS SAY BOSS MAN/DONE SOMEBODY WRONG CO MB4

MIDAS TOUCH

DEBORAH WALLEY
ELDRIDGE HOLMES
CRAWFORD
CRAWPORD
CRAWPORD
CRAWFORD
CRAWFORD
CRAWFORD

BILL ROBINSON/QUAILS LONELY STAR/QUIT PUSHIN®
BILL ROBINSON/QUAILS LONELY STAR/QUIT PUSHIN'

OTIS WILLIAMS
CARROL HOWARD
RED LANE
CHAIN REACTION
RUBY WINTERS
RUBY WINTSRS
BLEUS

CARL PERKINS
REDD FOXX
BRENTON wOOD
BRENTON WOOD
LAST POETS
LAST POETS

JRAN/SWEET CARCLINE CO MB4

SO LITTLE TIME/SOMETIMES IN THE  HOUR DJ
NOW THAT 1'VE LOST YOU/WHERE IS LOVE M8
PROUD/LONESOME TOWN MBS

PROUD/LONESOME TOWN MBS

CRY ON MY SHOULDER/WHEN I FALL IN LOVE MBS

WHEN I FALL IN LOVR/CRY ON MY SHOULDER MBS

PETITE CHANSON/WHAT HAPPENED TO JANIE MBS

DEBBIE/CINDY'S GONNA CRY MBS

THE DOOR IS STILL OPEN/MY PILLOW STAYS WET

PROM ATLANTA TO GOODBYE/FANTASTIC JOURNEY MB4

1 CAN'T .LEAVE ME/DO YOU EVER MB4

IT'S THE ONLY WAY/ONE LIFE TO LIVE MB4

17 MY HEART COULD SPEAK/DO YOU KVER MB4
{REPRO) V
{REPRO}

TOO LATE I LEARNED/THAT'S YCUR MISTAKE 2ND PR

SING ME ANOTHER SAD SONG/I1 CAN. .EYES

LITTLE SCATTERBRAIN/SAME DJ DATEOL

DEPINITELY DIXIZ/1'VE GOT  IN ME DJ MBS

T DON'T WANT TO WURT NOBCDY/JUST A DREAM MBS

ALWAYS DAVID/WE'RE LIVING TO GIVE MBS

WMAT CHA GONNA DO/GOOD MORNING LOVE MBS

SHINE SHINE SHINE/ALMOST LOVE

REAL PRETTY MAMA/THE CRAZY HOUSE

TROUBLE/IT'S JUST A GAME LOVE %)

A CHANGE IS GONNA COME/WHERE WERE YOU MB4

ON THE SUBWAY/JONES COMIN DOWN MB4

JONES COMIN' DOWN/ON THE SUBWAY

WHAT TIME IS IT/PT 2

FUNK MACHINE/PT 2

LITTLE JUNIOR PARXER ANNIE GET YOUR YO YO,MARY JO MBS

UP *N ADAM

STORMY MONDAY BLUES/YOUR FRIENDS MBS
AIN T DOING TOC BAD,PT 2 MBS
POVERTY/BUILDING A PIRE WITH RAIN MB4
WOULDN'T YOU  ME/ROCKIN BOAT MBS

OOTTA GET TO XNCW YOU/BABY 1'M GN MY WAY MBS
CHAINS OF LOVE/ASK ME BOUT NOTHING MBS

IF YOU'VE GOT A KEART/SAD FEELIKG MBS

1F LOVE RULED THE WORLD/LOVER. REPUTATIONMBS
WALL ARCUND YOUR HEART/DEVIL'S GONNA GET YOU
1'VE JUST  ABOUT YOU/XEEP ON LOVING ME MB4
XEEP ON LOVING ME/I'VE JUST  ABOUT YOU MBS
AIN T NOTHING YOU CAN DO/DO WHAT .DO MBS
AIN'T NOTHING YOU CAN DO DO WHAT DO ¥BS

1'M SO TIRED/SAME MBS

PRETTY LITTLE ANGEL EYES/GEZ NWERE MBS

ONE EYE OPEN/YAW'LL MB4

MY WIPE, MY DOG, MY CAT/LOVE BANDIDO MB4
OVER TWENTY-ONE/SOME GIRLS. .LOVER MB1O
BABY TOYS/HAPPY BIRTHDAY MROKEN HEART MBS
TIME TO GET IT TOGETHER/RAINMAKER MB4

RUDY LOVE/LOVE PAMIL HUNGRY CHILDREN/THEN 1 FOUND YOU DJ MB4

RUDY RENDER
DOORS

DOORS.

WILSON PICKETT
CHANTELS

TO YOU MY LOVE/WHAT'LL 1 DO DJ MBS
LIGHT MY FIRE/THE CRYSTAL SHIP MBS
PEOPLE ARE STRANGE/UNHAPPY GIRL MBS
LOVE OF MY LIFR/I WANT YOU MB4
MAYBE/COME MY LITTLE BABY SOL MBS

LITTLE ANTHONY/IMPER W1SHFUL THINXING/WHEN YOU WISH UPON A STAR

FRANK PERRY
ART JERRY MILLER

VARTHA JEAN THE GUEE REACH UP.

MARY WELLS

SHAKIN® STEVENS
SHAXIN' STEVENS
LOU RAWLS

SHAKIN' STEVENS
MOTHER LOVE
CUPIDS INSPIRATION
VIVIAN REED
CHRISTIE

THE MAN ..TO BE/THEY ASK IN YOU SOL GOLDWAX
PINGER LICRIN GOOD/GRAR A MANDFULL MB&
GIVEN TO FLY/PILATE/LEATHERMAN PSM- MB4

YOUR SONG/EVERYTHING  ALRIGHT DJ
THESE ARMS/SAME DJ MB}
YOU DRIVE ME CRAZY/BASY  CHILD PSVGe DJ
1'LL BE SATISFIED/SAME DJ MBa
NIND BENEATH MY WINOS/SAME DJ
LOVE MR TONIGHT/1 CRY JUST A LITTLE BIT WOL
SIDEWALKS OF MY MIND/GOODBYE MARY DJ MB4
MY WORLD/EVERYTHING IS MEANT TO BE DJ SOL MBS
LOOK THE OTHER WAY/WALX ON MY SIDE DJ MBé
YELLOW RIVER/DOWN THK MISSISSIPPI LINE DJ SOL

FLASH CADILLAC/CONTE MULESKINNER BI.UES/TEENAGE EYES DJ MB4

SHAKIN' STEVENS

SHAKIN' STEVENS
SHAKIN' STEVENS
SHAKIN' STEVENS
SHAKIN' STEVENS
SHAKIN' STEVENS
WET WILLIE

WILD CHERRY

SHAKY

SAL MINEO

FRANK PERRY *
FREEWHEELERS

DAVE CLARK FIVE
KELLY BRCTHERS
BADGE

GINNY WRIGHT
CON/JSERRY/PUGITIVES
L J REYNOLDS

JIMMY WITHERSPOON
CALIPORNIANS

KATHY LINDEN

JIMCY RICKS/RAVENS
AuM

BUSTER BROWN
UNIFICS

DOLPHINS v
DON_ GORDON

WILBERT HARRISON
INTRUDERS

BRENDA GEORGE

P SCOTT/J J BENSON
NOTATIONS

YOU DRIVE ME CRAZY/BABY CHILD ENG PRESSPSM-
YOU DRIVE ME CRAZY/BABY YOU'RE A CKILD ENG PR
1'LL BE SATISFIZD/DON'T BE LATE PSVG+ ENG PRE
CRY JUST A LITTLR BIT/LOVE ME TONIGHT PSM-ENG
A LOVE WORTH WAITING FOR/AS LONG AS PSVG+ENG
A LETTER TO YOU/COME BACK ME PSVGe ENG PRES
MAKE YOU FEEL LOVE AGAIN/SAME DJ WOL

12 3 KIND OF LOVE/SAME DU MB4
RADIO/OH BABY DON'T ENG PRESS PSVGe

THE WORDS THAT I WHISPER/PARTY TIME PSGe+ VBS
HIGH SCHOOL DANCE/YOU'RE THE ONE DJ

BEACH BOY/ANNIE DJ DATE MB4

CATCH US IF YOU CAN/ON THE MOVE WOL MBE

YOU PUT YOUR TOUCH ON ME/HANGING IN HERE “Bé
GETTIN® IN OVER MY HEAD/IT'S STRAIGHT AHEAD

I COULD STILL TELL YOU MCRE/PLEASE . ALONE

IN THE COVER OF NIGHT/I1 CAN'T QUIT MRe

GOT TC GIVE MY LOVE/HE CAN'T LOVE YOU KB)
SAD LIFE/MOVE ME BABY (REPRO)

MY ANGEL/HEAVENLY RUBY (REPRO) MBS

KISSIN' CONVERSATION/JUST A...SANDY MBY
SIXTY MINUTE MAN/YOU'VE GOT JUST WHAT I NERD
BYE AYE BABY/RESURRECTION DJ DJ

RAISE A RUCKUS TONIGKT/QONNA LOVE MY BABY SOL
FUNKY THING/DAWN OF A NEW DAY MB4

1 DON'T WANT...WITHOUT YOU/HEY-DA-DA-DOW MBE
WHEN THE...OUT/HOM COME .LOVE MR DJ DATE
WY DID YOU LEAVE/C C RIDER MB6

WONDER WHAT...SHE'S IN/1'M GIRL SCOUTIN' MB4
I'M NOT TRYING TO MAXE YOU PAY/PT 2 DJ MB4
WE’LL MAKE IT/TOO FAR QONE MB4

IT'S ALRIGHT/SINCE YOU'VE BEEN GONE MB4

ELDON PAULT LIVIN' IN...LUXURY/WELCOME HUME PON

VINCE MARTIN/TARRIER CINDY OM CIMDY/ONLY IF YOU PRAISK THE LORDMBS
LINDA LAURIE AMBROSR/OON WHAT A LOVER

BOBBY LONG HOLD ME/OOH LA LA MB12

BOBBY LONG HOLD MR/OOH LA LA MB12

BOBBY LONG HOLD ME/OOM LA LA

MILLER SISTERS

RAL DOWNER
TEMPTATIONS

MARV JORNSON
TRMPTATIONS
TEMPTATIONS

M REEVES/VANDELLAS

I'M TELLING...IS/UNTIL YOU...ALONE MBS
UNTIL YOU...WALX ALONE/I'M TELLING.. IT IS
SHE'S OOT THE RNYTHM/THOSE GOLDEN DAYS MB}
LUCKY GUY/I'LL NEVER BE THE SAME

GOODBYR VIKT NAM/JUST LET ME XNOW

1T MUST BE LOVE/LET THEM SAY MBS

BECAUSR WE'RE YOUNO/SHE'S RVERYTHING MBS
SHE'S BVRRYTHING/BECAUSE WE'RE YOUNG

BELLS OF LOVE/LOVELESS LIPS MBO
WHAT. . .JOINED TOGETHER/IT'S GROWNING CO WOL
WHY DO...LET ME GO/I‘'M NOT A PLAYTHING MBS
SINCE I...BABY/YOU'VE GOT TO EARN 1T SOLWOL
BEAUTY I8 ONLY SKIN DEEP/YOU'RE...GIRL MB?
FORGET ME NOT/I PROMISE...MY LOVE MBS

BORBY TAYLOR/VANCOUV IT'$ GROMING/MALINDA CO MBS

EDWIN STARR
TEX WILLINGS

RA
TOM MOORE

CAROLINA CHARLIE W1Q
Y LANGLEY

PUNKY MUSIC SHO NUFY TURNS NE ON/SAME DJ MBe
THOSE LAZY WALY...SUMMER/NOWHERS WEST VA

1 HURT WORSE ALL OVER/IT'S $O...WILL DO

OLE ROVER/MESMERISEMENT DJ SOL WOL MB4
WORDS/STAMD UP  MB4

GREEDY/HE'S ALWAYS SOMBWNERE AROUND MB4
MAMA'S ALMAYS THENR/SAME DJ MB¢

JOB QUARTERMAN/FREE THE WAY THEY DO WY LIFE/FIND YOURSEL? MB¢

MITCHELL TOROK
STYLISTICS
SHELTONS

0B EMRET
ZDOIE GARSON
PAYR HARDIN
BUPHORIA
BOBRY LORD
BOB GALLTON
RUBX GALLAGHER
POB LAMAN
RANDY /HOLIDAYS

JUST FOR BABY/LOVE MUSIC WOL MB4
TAXE THE WEIGHT OFF ME/A ONE WOMAN'S MAN DJ
INSTIGATING/I CAN'T STAND TO SEE YOU CRY
KEY GIRL DOW'T BOTHER ME/I FOUND A RAINBOW
BAY IT AGAIN/ROCK AMD ROLL YODEL MBS

TEM STEPS APART/WICHITA NELL MBS

WICHITA WELL/TEN STEPS APART MBS *
CARIBBEAN/NOCTCHY KOOTCHY RENRY MBS

YOU ARR/MECAUSE I LOVE YOU GIAL MBe

JRSUS 18 COMING SOON/GOING...SUMSET TRAIL DJ
QO0DAYE MR. BLUES/TOO S00M MBS
SCALAROOMIE/BO-BO

MISTAXES 1'VE MADR/SOMETHING...CHANGE DJ WOL
YOU NUST FORGET/RIDE THR MAGIC CARPET DJ MB¢
TRAIL OF TRARS/THRE PRECIOUS JEWEL DJ MA4 WOL
THANK THE...HIDEANAYS/I DOK'T... HEART DJ MB4
PUTT PUTT TWO/GERONIMO DJ MB4

THROWIN' KISSES/IF YOU DOM'T LOVE ME DJ DATE
PAUL REVERE 2S0/LIVING DOLL MRS
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MARCH 2006 @ discoveries

10480 NICKORY 1465
30481 RIMDSIGHT 1

30402 HIP %002
30403 HITMAN 11
30484 ROB 138
30445 HOWOR HRIGA 1

30486 HOT LIVE n2
30407 IMPEAIAL (3T}
30488 IMPERIAL 5565
30683 IMPERIAL 3938
30490 IMPERIAL (111
30491 INPKASION 7208
30492 INVICTUS 151
1049) INVICTUS 081
10494 INVICTUS 099
10495 INVICTIS 119

AANDY /HOLIDAYS

CAL BRAIDON
LANE RELATIONS SINGE

CHI-LITES

PAUL REVERE 330/LIVING DOLL 'M@S

MS. GRACE/CHEATERS NEVER WIN MB)
BMELL Of INCENSE/GRERN SKIKS DJ MBS
24 HOUR LOVE MAN/I KEPT ON SMILIN' MB4
MOSES/NE BELOMGS TO YOU (O MB3

GREEN DOOR/L'W A TEARDROP CO MB4

PATTY CAXE SHAKE/MEW TRUE LOVE DJ

MY HEART 18 SLEEDING/SISTER JDNNY BLX LBL
IT'S LATE/NEVER BE ANYONE ELSE BUT YOU 50L
OLD ENOUGH TO LOVE/IF YOU CAN'T ROCK ME MBS
MAD MAD WORLD/A LONMO VACATION MBS

STAY A LITTLE LOWGER/SAME DJ MB¢

CHAIRMEN OF THE BOAR PINDERS XEXPERS/SAME INST MB4
CHMAIRMEN OF THE BOAR PAY TO THE PIPER/BLESS YOU MB4

CHAIRMEN OF THE BOAR WORLKING...OP LOVETRY NY...FOR 31ZE M4
TOGETHER

HARRISON KENNEDY

SUMDAY MORNING PECPLE/COME B4

30496 IT WILL STA 4602 POOR SOULS OVER THE RAINBOW/BRAZIL MB4

30437 IT WILL STA 4606 PLAIDS SEXY MAYS/IT WON'T BE THIS WAY ALMAYS MB¢
30499 IT WILL STA 4608 GQRAND STRAND YOUNG POOLS/SOUNDS LIKE O.D. TO ME RED WAX
30499 IT WILL STA 4609 JOHNNY OTIS SHOW BIG TIME SCOOP/I NEVER.. BEFORE MB4

30500 JACK C' DIA 1021 TERRI LANK SOAP AND WATER/TMEZ WILD ONE DJ DATE WOL
30501 JAMEX 002 RANDY BAALOW f LOVE WAS BORM/CHEATER'S EYRS DJ

30502 JAMIE 1240 BARBARA LYRN YOU'RE GONNA NEED ME/I'M SORRY 1 MET YOU MBS
30503 JAMIX 1410 CHRIS MONTEZ LET'S DANCE/SOMEBODY LOVES YOU DJ MB4

30504 JANUS 244 WRISPERS BROKEN HOME/WKAT MORR CAN...POR DJ MB4

30506 JAY-WALKING 011

30506 JET STREAM 741
30507 JET S~REAM 741
10508 JETSTAR 109
30509 JEWEL k2t)
30510 JODA 104
30511 JOSIE 81
30512 JUBILIE sase
30513 JUBILIE 5634
30514 JUKE 2016
30515 K-ARK 694
30516 K-ARK 709
30517 K-ARK 741
30518 K-ARK 752
30519 K-ARK 174
30520 KAMA 3UTRA 212
30521 KAPP 2161
30522 KAPP 516
3052} KARATE s22e
10524 KELLI-ARTS 1006
30525 KENT a2
30526 KENT 4526
30527 KENT 4520
30539 KENT 4518
10529 KENT 4535
10510 KENT 4566
10531 XENT 4s¢
10532 KENT 46/
53) KENT .
30534 KENT 494
10536 KENT 6706
10516 KETO 13
e 5
10538 KING 1411
30539 KING 1498
30540 XING 4879
30541 KING 498
30542 KING 5106
30543 KING 5443
30544 KING s510
10545 KING 5911
10546 XING €020
30547 KING ¥ 6113
10548 KING 6138
30549 KING 6141
10550 KING 6144
30551 KING 6155
30552 XING 6166
30553 KING 6329
30554 KT 501
30555 KWANZA 7678
30556 LA 0080
30557 LAMON 10209
20558 LAURIR 1020
30559 LAUEIR 3039
30560 LAURIX 3155
30861 LAUNIE o

CONTINENTAL 4
JACKIE PAINE
JACKIZ PAINE
BOBBY PATTERSON
JERRY MCCAIN
SAM/BILL
COUPLINGS

FONNY TIL/ORIOLES
MUNK

DUMPY “PIANO" RICR
LARRY HEABERLIN

JIMMY DAWSON
TRADE WINDS
TONY CHRISTIE
DON HOLLINGER
PRELS

WALTER JACKSON
B 8 KING
B B KING
SHERWOOD
8 8 KING
LOWELL FULSOM
KING

HILL

FLEMING

FroNND
=
S

z
z
B
z
BOI

MARR1S - KING:

SEBASTIAN HC
RUBY aR1GKT
CHARLIR GO
CHARLIE GORE
BUBBER JOHNSON
STANLEY BROTHERS
ETTA JONXS

SE

FOCK

DAY BY DAY/WHAT YOU GAVE UP

SKID ROW BLURS/THE NEXT WOMAN I MARRY MBS
SKID ROW BLUBS/THE NEXT WOMAN I MARRY
LET THEM TALK/SOUL I8 OUR MUSIC DJ YELLOW WAX
LOVE AIN'T...PLAY WITH/SHE'S. .ENTERTAINERS
FLY ME TO THE MCON/TREAT ME RIGHT MB4
YOUNG DOVE'S CALLING/I CAN SEE KB7

THE PIRST OF SUMMER/COME ON HOME SOL MB?
S0 MUCH IN LOVE/SAME DJ MB4

YOUR CHRATIN' HEART/HALF AS MUCK/MOVIN MB4
HONDA/WAITING PCR TOMORROW MB4

WAKE UP IN THE MORNING/FROM.. HERS WOL MB4
TOO TOUGH TO DIE/OOWN...THE WORLD MB4

HEY WEY BIG CITY/HAPPINISS  ANYMORE MB4
MEAN WOMAN BLUE'S/RIG BLACK BUG BOOGIE MBS
LITTLE SUSAN'S DREAMIN'/MIND EXCURSION MBS
LOVE 1S A PRIEND OF NMINE/AVARILLO DJ MB4
WINDOW OF LIFE/DCN'T LET HIM IN SOL DJ
JUANTTA BANRMA/FUN MBS

TOUCHING IN TKE DARK/IF I HAD A CHANCE MB4
BASY LISTENING/CHRISTMAS CELEBRATION
WALKING DR BILL/WORRIED LIFE MB4

PEACE LOVE & UNDERSTANDING/THE PARCKER PSM-
WALKING DR BILL/WORRIED LIFE

FUNKY BROADWAY/LET'S GET STONED
POONTWANGIH/DONT  ANYMORE DJ SGT DISH NAPMBA
GREATEST LOVE/OH DARLING MB4

GREATEST LOVE/OH DARLING “B4

WHO CAN YOUR GOOD MAN BE/TREAT ME RIGHT MB4
HAVE MERCY SOMEONR, YOU GOT WHAT { NEED MB4

FOU THE TEENY WEENY/A LONELY CROWDED STREET DJ

FALLEN ANGEL, STOLEN LOVE WOL
THE BEST MAN CRYED/NOBODY CAN I DO MBS

IF I BSLIEVE ME/EVERYTHING . WOMAN DJ DATE
DARK AS A DUNGEON/STUMBLING BLOCK SOL

LET'S TAXE A WALK/CONFIDENTIAL MB6

HOW FAR TO LITTLE ROCK/HEAVEN.. SO NEAR WOL
SWEETHEARTS ON PARADE/YOU CALL IT

HANK BALLARD/MIDNIGH THE SNITCH-A-ROO/THE PLOAT MBS

ROBERTS
BROWN
BROWN
ANDERSON
BRCWN

BROWN
BROWN
BROWN
BROMN
THEOLA KILGORE
CLAGSIC SULLIVANS
CANDI STATON
BILLY SCOTT
MYSTICS

JACK CARROLL

POUR BPICS
MEGATONS

I'M CRYING. INSIDE/I NEVER ALONE WOL SOL
I'LL GO CRAZY/LOST SOMEONE MBS

FUNKY SOUL #1/THE SOUL OF J B MBE

THE FEELING IS REAL/BABY DON'T YOU XNOW MBS
I GUESS I'LL .CRY/JUST PLAIN FUNK MBS
THERE WAS A TIME/1 CAN'T STAND MYSELF MBS

17 I RULED THE WORLD/I GOT THE PEELIN' MBS
LICKING STICK LICKING STICK/PT 2 MBS

SUPER BAD/SUPER BAD PT 2/SUPER BAT PT) MBE
HE'S COMING BACK TO ME/I'LL KEEP TRYING MBS
PAIN'T YOURSEL? ..CORNER/I DON'T.. YOU WOL
WITHOUT YOU 1 CRY/SAMB INST MB4

BIG REAR WINDOW/CANADIAN NIGHTS MB3
HUSHABYE/ADAM AND EVK MBS

SAMDY HARBOR/QOODNIGHT LITTLE . DREAMS WOLMBS
1 LOVE YOU DIANNE/AGAIN DJ MB1O

DETROIT SOUND/A LOVE...POREVER DJ SGTDISRNAP

30562 LAURIE 3)72 HOAGY LANDS YRSTERDAY/POREVER IN MY MEART DI MB4
30563 LAURLE 3412 BOYS FRON NEW YORK C TAXE IT OR LEAVE IT/TEESE ARE THE THINGS DJ
30564 LAUZIR 3412 BOYS FRON NEW YOAX C THESE ARE THE TWINGS/TAKE IT.. IT DJ MB¢
30365 LAURIR 3412 BOYS FROM NEW YORK C TAKE IT OR LEAVE IT/TKESE ARE THE THINGS DJ
10566 LAURIE 3421 CENTRAL NERVOUS SYST IT TAKES ALL KIND&/I°M $TILL...ON YOU DJ MB4
30567 LEGRAND 1033 GARY (U.S.) BONDS DO THE BUMPSIR/BEACHES U.§.A. DJ MBS

30868 LMI 1313 SANPORD CLARK LOVE MR TILL THENW/VARM LABOR CAMP DJ DATE MB4
30569 LIBERTY 58443 TROY SHOWDELL MA-NE-NO/JUST BECAUSK DJ WOL MB4

20870 LIBERTY 55560 RAY SANDEMS IT'S NOT PONNY/NICH LIVIN' WOMEN DJ MB4

30371 LINERTY 55742 J ALLISOW/CRICKRTS 1 THIMK...BLURS/WE QOTTA GET TOGETHER DJ SOL
30572 LIMIRTY 55742 J ALLISOW/CRICKETS I TMINK...BLUES/WE QOTTA GET TOGETHER DJ
30573 LINERTY $5760 TEX WILLIMS SMOREY ROLL TODAY AMD o

10574 LITTLE DARL 0024

HOUSTOM ROBERTS

1P THE PRICE 13 RIGHT/THR TIE THAT BINDS B¢

30575 LaMA 2074 LORRAINE ELLISOM CRY MR A RIVER/HEART BE STILL MBS

30876 LA 2082 J J JACKSOM SHO NUFP/TRY MR HBS

30877 LaWDON 1610 MANKATTAN BROTHERS  KILIMANJARO/LOVELY LIRS  MB6 ¥
310379 LOWDON CANDY LICKER/SAMR PSVGe

30379 tosDOoM RIDERS IN THE SKY/L1G TAG ENG PRESS

10380 LOOK VICTIK OF...NY MIND/SAGINAN DJ

30301 LOVE TOPSY 1/2T 2 a4

30362 LOVR TOPSY/PT 2 MB6

10563 LUWIX SIMG YOUR SOWG/DREAM LOVER MB4

Josee M $32  wESS roLEY ONE BY OME/STRANGE LITTLR GIRL MB4

30388 M &6l WEB2 POLEY PARLEME/ALMAYS A FEVW THINGS MB4

30506 M-U-R 1232¢ ARTNUR BNITR BUSE-SAN/THE GAL WITH THE YALLER SHORS WOL
30507 M-Q-K 12730 COMMIR FRANCIS MY NAPPINROS/MEVER BEYORR MBS

30808 N-4-% 13112 LITTLE $1STERS QOIN' TO BOSTON/WNERE DORS IT LEAD MB4
30509 R-d-N 13764 ROY CRBISOM CAY BOFTLY LOMELY OME/PISTOLIRO MBS

30590 N-G-N 13063 SAN THR SM8t YAKETY YAX/LET OUR LOVE LIGNT SRINE MBS
30591 M-Q-M 14032 GREEM SLINE THR GREEN SLIME/PAR BEYOMD TMR STAAS PSVGe
30892 N-3-M 34349 10U RANLS NIS SOWQ SMALL 85 SUMO/BELIEVE IN MB

30893 W-3-M 1462) OVATIONS RAVING A PARTY/JUST TOO Q00D TO BE TRUR MB4
30594 M-0-N 14794 RAZSY QUARTER TO TEREE/ANE DJ M4

30895 M-G-M SOUTN 7008 TCMNY ROE CHEWING OM SUGARCANE/SAME DJ MB4

10596 MADLSOM 16)  JIMNY RAND PROAY PBOOY/THR QLY GIAL IN MY LIFE N8O
310397 MALA 12034 EAPFY FRELING I7 TMERE'S A TROUGNT/MAPPY FEELING DJ WOL KB4
30930 AP CITY 300 BLUB JAYS NARD THING TO ACCEPT/GAME DJ MBe

30399 MASTERS OF 01) BDDY BOLLY READY TEDOY/IT'S TOO LATE PIC DISC

30600 MACTERS OF 021 BUDOY MOLLY PEOQY SUS/WEXL ALLAIGNY PIC DISC

30601 MAINELL 005 FAITH/NOPS/CHARITY 00 MUCH LOVE/LET'S TAY [T OVER MB4

30602 MAXWRLL 003 FAITH/NOPE/CRARITY LET'S TRY IT OVER/SO MICN LOVE MB4

30603 MATWRLL LOVE TO NE NB4
30604 NCA MY LUCILLR/KEEP IT LIGNT (TEELMA NOUSTOM P#N-
10608 NCA FIRE B4
10606 NELODY TRAT'0 MEAT'S EAPPENIN’/SATISFISD MIMD DJ
30407 ERCURY WNY SABY WEY/NRARTS IN MY DREAM STEREO )) 1/
30608 MERCURY 7047 GERORGE JoWRS COLOR OF TER RLURS/THR WINDOM UP ABOVE )3 1/
30609 MERCURY 70544 CAALISLES "8 SEDTINE BILL/BOSTY OLD WALO WOL

30610 MERCURY 7063) DINAN WASKINGTOW THE CREAT/1 NEAR THOSE BELLS OL

30611 MERCURY 70498 SUDOY JCMMION SAVE YOUR LOVE POR MR/IT'S OBDACIOUS M.¥
30612 MERCURY 70697 CHUCK NILLER AIETEIND TO LIVE POR/MANK-BYE WOL

10613 MERCURY 70801 DORT AN GRAY PITTY PAT BAMD/HEANTBREAK ALLXY j@7

30614 MERCURY 71021 DI A THOUSAND NILES AMAY/EV'RY KINUTS OF TEE DAY
30618 NERCURY 71132 DEL VIKINGS COOL SHAKE/JTTTERBUD "-s

30616 MERCURY 71158 TONY WILLINGS WHEN YOU RETURN/LET'S START AlL OVER AGAIMSOL
30617 MERCURY 71209 VLATTRRS TWILIGNT TINR/OUT OF MY NIND $0L MBS

30610 KEACURY 71634 RUSTY DRAPER MLE SKIWMER SLUCSS/PLEASE MELP ME I'RM PALLING
30619 NERCURY T198) AUTRY Db T GURSS 1'M CRAZY/LIVING WITH...TWO

30620 MERCURY 72908 RAGEIPICENT BN WMATEVER IT TAKES/MOLLY GO SOFTLY CO MBS
310621 r=mCURMY 73121 OUNE CHANDLER TNPLY CALL IT LOVE )4
30622 MERCURY T1336) GENR/JERRY 18 GROOVING/YOU JMST CAN'T WIN NB4

39623 NERCURY 73220 MDY AILES ™

30624 MERCURY, 73247 NINDEMN DAILY RSQUIR [ DO ARLISVE...WILL SHINE/FREE THE PEOFLE OJ
10625 MERCURY 76160 PLATTERS PLATTRRS MEULEY/RED SAILS IN TNE SUMSET &)
10626 MERCURY #0526 DON COVAY LEAVE EDUIT'S BSTTER TO KAVE &30 FRESS WOL

3060 MILLEMNTUN 11002

20431 WILLION )
10612 NINARST i3

30623 WINTT 33080
20634 WINIT €92

30638 NINWOOD 1509
10636 MIRNOOD 3509
10637 MIRWOOD 826
10610 MIRMOOD 3529
10639 WISTER CUAN $001
10640 mONEY 03

30641 MOWRMENT 07D

30842 NOSRITE 170

20843 NOTORCITY 4801
30844 HOTONN 1074
30643 MOTOMN 118
30646 OTOMN 1223
30647 wOTOMN 1236
30648 WOTOMN 1308
10649 MOTOWM 2478
30630 MOTOMN 1408
10651 mm‘ 5037
30653 WTA 129

30653 MUSICOR 1102
10654 MUSICOR un
30655 MUSICOR 1192
30656 MUBTCOR 12
30857 WUBICOR 1213
10650 JUSICOR un
30639 MUSICOR 10

90040 DIMK PERRY/BASEEE BA LOVERS NOLIDAY/I? IT 1S THAT MAY

»)
THAT'S WHAY I LOVE YOU/SANE DJ 984
SAVE ME/I WUST BE DOING SOMETNING RIGNT

TONEY IANES TOU'RS 50 KASY TO LOVE/BALFNAY TO NEAVEN WS4
CLAUDE GRAY ™

3 =DM DI .y

200RAR FIVE 1'% A LOVE WAKER/LITTLE BITTY PRETTY ONE MBS
BRNNY SPRLLIN 1'% IN LOVE/EVERY HOW AND THEN 104

JACKIR LEE TRY MY METIOD/YOUR -0-N-A-L-Z-T-¥ MBS
JACKIR LER TRY WY NETMOD/YOUR -Q-M-A-Le3-T-¥ MBS
OB/ BARL 1'14 XEEP RUMMING BACK/ LTI 06
NPICY 1°'LL DO A LITTLE SIT WORE/THR AANE OLD THING
POPULAR PIVE BANY I'VE OT 1T/ DJ B4

EIDIE MORAM LOSTNG YOU/1'N GOMEA SPRAX OUT DJ WOL

ROY omBIEON GOCCMIGNT/CMLY NITH YOU MBS

LOUISE LOVETT DOKME TO THE BLUBS/LOVE CAWE CALLING DJ
VY J0 soerTER ROVNING TRROOGK Y FINGERS/STORN CLOUDS MY
sUMDes STOP IN TMR RANE OF LOVE/1'N.

D ROSS/SUMRDIES IN AND OUT OF LOVR/

SHOKEY ROSLNSCH BEINO WITH YOU/MMAT'S [N...POR ME KNG PRESS
STACTR JOmMBON WOMAX TN WY EYES/SNME DJ KB4

DAVID ROPPIN LOVE CAN B3...MEALTM/ERAVY LOVE 04

BOMNIE POINTRR I MAMGL WAKE TT/1 CAN'T KELD MYSKLP MB4
PLANETS BRZAK IT TO ME GEMNTLY/SNE DI )33

w0 PAGR i na com /! o
JOANM BON/COQUBITES 1'LL RELEASE YOU/YOU'RR GETTING RRSTLESS
ROGER MILLER YOU'AS PORGETTING MB/CAN'T STOP LOVING YOU DJ
oNIE WEELER NER PORCH...NY KNEES/PRETTY...TOMBOY OJ DATE
JUDY LY NOWEWT OP SILENCE/TEE PACSIRCTOR DJ MBS
MYRNA LORRIZ THE LOWGEST DAY/NO LOVE LIKE NINE DJ DATR )B4
080Y 118 I'LL BE...TONGRROW/STEAL ANAY TO YOU DJDATE
GO prreey BILLY YOU'RE NV FRIEND/LOMELY DAIFTER PSVOe
PLATTRRS FEAR OF LOSTINO YOU/SOMATA MBS

THE WAX MUSEUM cont.
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SOMBY PULLER FOUR

BOBBY FULLER FOUR

BORSY FULLER FOUR
CEMDORS

1 FOUGNT THR LAW/LITTLE AMNNIE LOU ‘08
1 FOUSRT THS LAW/LITTLE MONIR 10U MED
LOVE'S MADE A POOL OF YOU/DOM'T...KNGN MB10
O JULIR/MY LITTLE GIRL 1%LS TR MEE

TO WORK AGAIM/AFTER GRADURTION M¥S
WITROUT THE OME YOU LOVE/TRERE'S...MRITING

A MOOD I WAS IN/SMELTER OF WY MIND Di MB4
WITNOUT YOU/WR'RR BOTH TO BLAME

LOMELY TOGETRER/IN THE DECINNING MBa
CAROLINA/DOM'T LEAVE ME BEHIND MB)

CLOUDY DAY/I'LL ALMAYS HAVE YOU THERD: MBS
CLOUDY DAY/I'LL ALMAYS HAVE YOU THERL: MB4
MOTHER EARTH/BLUE MOGM SHUPFLE DJ W/XNBERTMBS
MOTHER EARTH/BLUN MOON SWUPFLE DJ W/INSERT
LONG TALL SALLY/I CALL YOUR HAME BRAZIL PRES
CRARLIE CHAN/JUST THE...TMAT YOU DO 3J woL
ALL T NEED I8 YOU TOMIGHT/WHEN LOVE 1§ NEX

I WANTCHA BABY/ONE BROXEN HEART MB

1'M YOUR SLAVE/OUR AMNIVERSERY STAINOL MBS
SOME PEOPLE THINK/WHERE 1 PELL IN LOVE @S
SHOW PLACE/THAT'S HOW IT I3 MB4

FUMKY BROADWAY/PT 3 SOL MB6

SERP BERP SONG/AIN'T HIT A SHAME

BRING THE PAMILY BACK/SAME DJ MB4

IT'S GETTING BETTER/THE SINGLES SCENE DJ MBd

HARRY DEAL/GALAXIES
VILLAGERS

PEOPLES CHOICE

J LAVANT/PASHIONS
JACKIR LAVANT/PASHIO
ALFIE/EXPLOSIONS
JOHMNY HORTON
SERENDIPITY SINGERS
BRIAN HYLAND

RIGHTEOUS BROTHERS
BILLY MACK
0*JAYS

FUTURES
HAROLD MELVIN/BLUE N
BILLY PAUL

LOU RAWLS
1KE/TINA/IKETTS
JBSSE STONE
CLOVERS

PETE MANN

PETE MANN

ROBIN ROBINSON
TRBLLS

BARBARA MASON
BROWNIE MCGHEE
MILLIE DIXCN
BOBBY HKELMS

NOSTALGIA BAND
TIME PIECE
TIME PIECK
JAN DALEY
JR JACKSON
HEARTBEATS

EDDY ARNOLD

SAM COOKE
DENNTS DAY
ZLVIS PRESLEY
BELL SISTERS
DAMITA JO
ELTON BRITT
SUMSKINE RUDY
FIVE CATS

BABY I...

BTROLLIN'/L-0-V-X MBS
BEATLE TREN BEAT/GOING UP DJ MBS
P 5 I LOVE YOU/LOVE ME DO SOL WOL BNG PRESS
HIDEWAY/TELL YOU FOR THE LAST TIMR W83

1 LOVE YOU MORR THAN ANYTHING/JUMP BACK WOL
TELL ME...YOU CARE/SWEET LOVIN' DJ BATE MB¢
RUBY'S STOOL/SWINGIN' BLUE DJ WOL MBY

HANG UP/FIRE MB¢

YOU BEEN TORTURING ME/THE GRUBBLE ¥B6

I CAM'T LOSE/YOU HURT SO GOOD MB4

1'VR DECIDED...JRSUS/THAT'S WHY T LiVR HIMMGB3
I'LL B THINKIN'/DANGER HRARTRREAK AHEAD

1°'LL BE THINKIN'/DANGER HEARTBREAK HERAD MBS
THER'S REASONS WHY/GIRL...MY MIND DY KB4

SAD BUT TRUR/SMACKY MOUTH MBS

HEADLESS NIGNTMARE/TO BE REDEEMED B4 ¥
CAUSE THAT'S THE WAY I KNOW/THE WOOTIE-TE-HOO
1 DON'T MIND DOIN' IT/WHAT GOBS UP DU 4BS
WHAT QOES UP/I DON'T MIND DOIN' IT OJ “BS
TRUE LOVE/SAPIRE DJ MBS

NORTH TO ALASKA/THE MANSION YOU STCLE ENG PRE
WHEN PEACHES GROW ON LILAC TREES/PLASTIC DJ
RUN RUN LOOK AND SER/WHY DID YOU DC IT DJ MBS
MAKES YOU WANNA SIGH/ONCE THERE WAS A CHILDCO
HE'S A REBEL/1 LOVR YOU RDDIE WOL “B§

BABY I LOVE YOU/MISS JOAN AND MISS SAM MB12
EBB TIDE/POR SENTIMENTAL REASONS MBS

SHR'S HURT MUCK MORE/LOVE TAKES THR LEAVINGDJ
1 JUST WMANT TO SATISFY/SAME DJ MBS
SILHOUBTTES/WERE GONNA MAKE IT SGMDHOW MB4
THE LOVE I LOST/SAME DJ  Mu4

ONLY THE STRONG SURVIVE/SAME DJ MB+

LOVER'S HOLIDAY/LET ME BE GOOD TO YOU

SO BLUR OVER YOU/SO PINE MB4

THE STASH/TALL AND SHORT

IDAHO/THE GOOD OLD SUMMERTIME MBS&

HIGH HEEL TENNIS SHORS/I POLLOWED WY HEART
KIGH HEEL TENNIS SHCES/1 FOLLOWED MY HEART
PLEASE GIVE YOUR LOVE TO ME/MCRE T-AN ANYTHIN
BAD WEATHER/1'M SORRY MB1S

1 AM YOUR. 1S YOUR NWIFE/TAKE ME TONIGHT DJ
STRANGER HERE/LET ME BZ YOUR B1G [DG

SITTIN' AND CRYIN' THE BLUEG/NERVOUS MBS

1 FEELYOU...SO MUCH/I WISK...SOMEGNE NEW
TELL ME WHY/CNCE AGAIN

LITTLE BOY LOST/BLUE MOON

DARLENE/WHAT ARE YOU GONNA DO WITF IT MB3
TAKE IT BACK/SHOW MZ NBY

STEPPIN/BACK WHERE NE STARTED MR

TAKE THIS LETTER MARIA/LET ME LOVI YOU DJ MB4
L-0-V-T SPELLS HURT/PT 2 MBd4

A THOUSAND MILES AWAY/OH BABY DON T MBS
HOLD BACK/PUT A LITTLE LOVE IN YOWR EEART MB4
LADY BE MIME/WHAT YOU SEE 18 WHAT YOU OFT MBe
WALK DOWM THR PATH OF FREEDOM/SANZ DJ WOL MB4
17 YOU CAN'T BE A CLOWN/LADY LOVE P8 M- MBS
ANYTIME. . .BABR/SAME DJ
K-JER/TANGA BOO GONR  Nibe *
IN THE GHETTO/ANY DAY NOW DPEVGe WBG

REALLY LOVE THE MAN/NO TAIL TO WAG DJ MB4
SOMEWAY. . . RREPIN' YOU/INTERIOOP “B4

HEY 000D LOOKIN'/1 DOM'T...ON PIFE 33 1/3STER
SUGAR DUMPLING/TWISTIN'...ANAY )T 1/} STEREO
RAMD MOLDING TIME/I OMLY MANT...TD ME MBS
ELVIS SAILS CVRVGe CO WOC

WHEEL OF PORTUNE/POON WHIP-POOR-WILL

GO WAY FROM WY MINDOW/LET ME SHARE...NAMS DJ
MAYEE T MAD WROMG/1 FENL...COMIN ON MD6

I THINK KE WINKED AT ME/I'M SO BABHFUL DIDATE
SANTA LUCIA/ME POLLOWS SME DJ WOL 3312

1 DID/DOWM-STREAX DJ DATE MBS

1 SNOULD HAVE SURTRACTED/ADD A MaNE DJ OATS
SUTTRRFLY KEAXT/TELL IT RIGHT DJ DATE OL MBS
OWLY YOU/MIN DJ DATE OL MBé

YALLER ROSE...YOU'ALL/LISTEN...BXRD DJ WOL

ST JNGS AVEWUR/URANIUN FEVER D7 DATE MBé
FALSE MEARTED/I WORE DAAK GLASSEN DJ WOL

THO TOME SNORS/NART BRAXE HOTBL 3OL MRS
LOVE ME TEMDER/AMYMAY YOU WANT ME XB12

LOVE Mt TEMDER/ANY WAY YOU WANT <& PSVGe D20
LOVING YOU/TEDDY BEAR 12

NOW LOMELY AN I/PICK ANOTHER BANY MBS

CATCE A PALLING STAR/MAQIC MONENTS MBS

TINY SPACE NAM/KOW WILL 1 KNOW

POOTPRINTS IN THR BNON/YOU DOW'T MANT MY LOVE
1T'S MO OR WEVER/A MESS OF BLUES PSVGe MBS
YOU ARE MY LOVE/COMARD AT THE ALAMO $OL NS$
SHE'S WOT YOU/JUST TELL HER JIN BAID NSLLO
IF YOU MANT ME TO/IN THIS VERY SAME ROOM
ALICE 1IN WOMDEALAND/CIACTRLATE POVO WOL 1B6
WITQUCRAFT/BOSEA MOVA BABY PEVG+ MBS
ME'LL STHO IN THE SUMENIME/PRISH BONQ @S

TR WIFR/WMOTHING TO GAIN OJ ‘'@°

T Jon. =
DON OUVAY TARR THIS RIRT OFF ME/PLEASE D'T LET M8 XNO
08 JoNES CME B10 NOUTH/EERE'S MEAT YOU GOTTA DO WOLMSS
RBER ADANS EEAVIMLY PATHER/AIVER KEEP MOVIN® DJ MB4
STTA Joums LOWELY CROND/NOCN MAN DI 8QT 8183 MAP
cmoI DON'T YOU. . . POR ONE MERE TO PLAY WITS
ToweY L oETTIN® /AZAL OIRL PSVO MBS
LOVE'S WS PUTAL SIOWR'S TED/SOFT STMER MSESES DI
WILLIR PumLIS 1°A MECIMNING 7O FORGET YOU/DO...NS MB6
PANCO BOTS VERY NICR DOKID/SMNE DI M4
JIN GILETRAY WING YOUR DADDY/PT 3 WB4
SCOIE COOLEY/DINPLES SULL MOW PULL/UEY YOU MBO
EODIE COOLEY/DDNPLES PULL WON SURL/EET YOU 186
EDDTS COOLEY/DINPLEY NSY YOU/SULL WOF FULL W0
PAUL SCCRANE DOGS 1IN TRE YAAD/SANE OJ WOL
BRI WARESCA TER MEETLE OAICE/TRIME FROM LIILY LILLY DJ
BILL PINCKIY T COUMT THE TRARS/LITTLE RED BOOK
DOYR 0'DELL THCLE EAPPY/ANDY BAKKER DJ
TIRRAA SUM GOD/NY LADY M4
e iiid TORMAOY. . . SIGDING DAY/TRE BUSY JIBGAL DIDATE
BETIY/CHRLS THR LANE SECREY PLACES/MEBORIES
XAPPY BRc 1'W GETTING LONESCMS/LITTLE BY LITTLE MB1S
WAPPY BeOMS LITTLE BY LITTLR/I'N GETTING LOMESOME MBLS
JDe SCOTY PLEASE BY RIND/MEVEA FRACE OF NTWD
LIBSY beAN nRL TDE
IR WILKIN NAVE YOU Svan
THRER PLAYIMATRS OIVE YOUR 10VE TO
FAPPY BROWN SKIDY WOB/YOU
210 MAYBRLLE BABY WOM'T YOU PLEASS COME MOWR/SAY IT...90
GAY FOPPRRS YOU BETTER RELIZVE/I WEED YOUR LOVE KB4
GAY POPPERS 1 BEED YOUR lOVE/YOU ABTTER BSLIEVE MBL0
ROBERTA MARTIN |6 IWall MGN R |SEY 4 I /WALE TN JTRUSALEN DI MS:
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OOSPEL CLEYS TRERZ'LL B3 A MEETING TOMIGHT/THE PRECIOUS NA
MALPH JRANINGS JESUS LOVES ME/PT2 WOL M3}

suIrLLys BOYS/WILL YOU LOVE MR TOMORROW 17

cuRQUERS UMDECIDED LOVE/SAME DJ . x
JESSX GREEN MICE AND SLOW/SAME DI MBs

SHIRELLES EVERYBODY LOVES A LOVER/I DON'T THINK 50 MBS
EARL GAINES HOS! WMBER 5/1F YOU WANT WUAT 1 GOT KBe
IANL GAINES 1 CAN'T PACE IT/SOUL CKILOREN DJ W/INSERT
EARL GAINES I CAN'T PACE IT/SOUL CHILDREM MB

KEY LITTLE GIRL/SAMR B}
IF IT DOM'T PIT DON'T PORCE IT/BR HAPPY MBe

DELEGATION MR HEARTBREAK/SOMEONE . . .A SONG MB4

o SMITH CAN'T BE THE...OVER/LIVING WITHOUT YOUR LOVE
FUTURS RAGUEDY JACK/LOVE 18 ALL YOU'VE QOT DJ MB4
MOONRAKERS HE'® A COMIN® MY LORD/LOVE TRAIN DJ MBS

X1P ANDERSON TILL YOUR LOVE IS MINE/OM MY LINDA MBS

KIP ANDERSON OH WY LINDA/TILL YOUR LOVE IS MINZ MBS
FREDDIS SCOTT AM I GROOVING YOU/NEVIR YOU MIND MB¢

JERRYO KARATE-BOO-GA-LOO/THE PEARL MBS

FREDDIR SCOTT HE AIN'T GIVE YOU NOWE/RUN JOR MB4

QOOD TO ME/BOMA FIDR LOVER MBS

SPANISK HARLEM/JUST LIKE A FLOWER NB4
LITTLE SUSIN/PT 2 MB4

THMB AND SHOES/NOPPER THE TOPPER DJ MBS
I'VE GOT MY BABY/MY LOVE GRONS STRONGER MBS
HONEY DO/I WANNA DO IT MB4

I'LL NRVER...MINNEAPOLIS/SHERRY CHERRY TRAIN

RUTH BROWN TRY ME AND SZB/YESTERDAY B¢

BRUCE CHANNEL STAND TOUGH/SOMEWHERE IN THIS TOWN CO WOL MBS
JAMES BROWN OUT OF THE BLUR/THE THINGS.. USED TO DO DJ
CHARLIE RICH HAKG JAW/SOMETHING JUST CAME OVER ME CO MBS
JAY/TECHNIQUES MEY DIDDLE DIODLE/I1P I SHOULD LOSE YOU CO MmS

BUFFALO SOLDIRR
BER BEX BUTLER
WILLIE HOBBS
CASTAWAYS

THE LAND OF PERDITION/WHAT COULD IT BE MB4
WALXING SLOM/DO ONE 0OOD DEED MB4

A WOMAN LIXE HER/ACTION MBS

SAM/LIAR LIAR MBS

JOHNNY DAYE GIVE ME BACK MY RING/MARRY NE MB4
REVEREND ORIS MAYS  ROCK MY SOUL/WHAT A TIME MB}

JACKSCN SOUTHERNAIRE IF IT'S ALRIGHT/CHRISTIAN'S DESIRE OJ MB3
GOSPELCRUSADERS BORN TO DIR/FREL GOOD DJ MBI

HOLY DECIPLES PEACE OF MIND/TRYING TO MAXE A KUNDRED MB1
BROWN BROTHERS PRAYER/YOU DON'T KNOW JESUS MB}

JR WALKER/ALL STARS SHOTGUN/HOT CHA MBE

JOE SIMON NO SAD SONGS/COME ON AND GET IT MBS

THOMAS PIE MOBLEY  GLORY GLORY/1 AM TOO CLOSE MB)

JAMES/ CASANDRA HAVING MY BABY/WHEN A MAN. IN LOVE

ANGELA SIMPSON LITTLE CHILDREN/PT 2 MBS ¥
LILY FIELDS ONCE YOU UNDERSTAND/HELP ME  NIGHT MB4

3 STOOGES YOU ARE MY GIRL/SINKIN' THE. . LEE MBS

DEBBY DOBBINS TRADIN' IN ..FOR LOVE/GLAD I FOUND YOU MB4
JOR SIMON STEP BY STEP,TALK DON'T BOTHER ME MB4
MARGARET LEWIS HOLDING ON TO YOU/SAME DJ DATE

JOBY
MICHAEL HENRY MARTIN SOUL BILLY/SAME D

aa UL .
JACK IN THE BOX/I COULD HAVE LOVED YOU
LOUISIAN/BREAK AWAY BREAK AWAY MB4

MCMENTS
COWBOY CGPAS

HAR BLA \ND FARMER A VA
PETER BRECK SHE'S A WOMAN/MORNIN' ROAD DJ DATE MB4

KEVIN BLACK WHAT'S ON YOUR MIND/SAME INST MBs
0036 EDDIE FLOYD DON'T TELL YOUR MAMA/CONSIDER ME MB4
0078  JOMNNIE TAYLOR 1 AM SOMEBODY/PT 2 MB4
0095 EDDIZ PLOYD HAVE YOU HEARD THE MORD/BLOOD = WATER MB4
246  EODIE PLOYD BIG BIRD/HOLDING ON WITH BOTH HANDS MBS
001  EARNEST JACKSON HOGWASH/LOVE AND HAPPINESS DJ MB4
1082 BOBBY LEE LOVE BEGINS ANOTHER DAY/BARBARA JOY DJ  MB&
120 JOLLY ROGER YOU'RE LYING AGAIN/SKY HIGH MBe
1604 BROOKS BROTHERS JUST  CORNER/KISSING MY PILLOW DI SOL DATE
1691 ROY SIMON ONCE AROUND THE WORLD/1'M NOT .YETSOLDATE DJ
193 JONNY BUSK UNDO THR RIGHT/CONSCIENCE TURN YOUR BACK MB4
247 JONNNY ROCKER MAN TN THE MIRROR/YOU HAVE TO GO DJ STAINOL
359 JORDANAIRES A HUNDRED ..ESTATE/YOU'RE TIMK GIRL DJ MR4
272 TINY HARRIS WHEN/HI THERE OLD BOTTLE DJ
341 RARL $COTT EVERYBODY'S . GOING/TAKE THESE OF ME DJDATE
351 SNUFPY MILLER 1 SURR...LOVIN' YOU/NOW...XNONS DJ DATR MB4
370 RITA FAYR JELLYBEANS AND GUMDROPS/SAMB DJ MB4
129 BABY MASHINGTON ONLY THOSE IN LOVE/THE BALLAD OF BOBBY DAWN
129 BABY WASHINOTON ONLY THOSE IN LOVE/THR BALLAD OF BOBBY DAMN
145 5OBBY LER I'M NOT AFRAID/I MISSED IT BY THAT MUCH MBS
146 IKE/TINA TURNER T MADE A PROMISE UP ABOVE/DEAR JOHN MBS
1001 ROY BROWN LET THE POUR WINDS BLOW/SHEX'S ALRIGNT NB4
274 CAAL PERKINS TRAT'S RIGHT/POREVER YOURS MBS
1022 MENRY GRAY/BAYOU BUD WIGHTTIME I8 THE RIGHT TIKE/TELL ME BABY REOW
s02  Nrzz THIS OLD HEART OF MINE/SAME DJ MB3
92021 GEN JORNSON/CHATRMEN BEACH PEVER/BIRD IN THE HAMD MBY
#3030 POOR SOULS 1T AIN'T THE BEAT/I WANT YOU WOL Ma3
#3012 SNONMEN I LOVE YOU CAN'T YOU SKE/NO TRESSPAISING NB3
05040 GEN JOMNSON/CHAIRMEN LOVE I8 WHAT YOU MAXE IT/SAME HB)
§605) BOBEY SMITN/POOR SOU I'LL ALMAYS LOVE YOU/BOWLEQGED WOMAN SOL MBY
4ee  CRIMES ONCE IN AWHILE/SUMMER NIGHT MB6
54136 MIDACLES MBOLE LOT...WY HEART/OM 3K MY LOVE KBé
$42$5 XDOIX XENDRICKS OWR TEAR/SAME DJ MB4
13 ALICE cRxEcw 00K UP/COMR BACK COME BACK KB«
s20
Jasy
767 WILLIAR DERADGIN NOLD ON TO LOVE/PIGURES CAN'T CALCULATE W31
1500 FAT ALBERT ORCN COSBYTAIOMA/FAT ALBERT MBS
101 ONUCK HOMAAD MMISPERING LOVE AFFAIR/PURTMER IN TXE GUTTER
310 CASN MCCALL LET'S GET A THING QOING OM/YOU CAN'T TAKE LOV
311 CASH MCCALL THAT LUCKY OLD SUN/YOU MEAN EVERYTHING TC ME
107 mY C LEAVENG OM TME MORNING TRAIM/WNEN WILL 1 B8 L
1516 BLACK IVORY Q0T 10 BE TEERE/TINE 15 LOVE B4
1072 JOR MENDERSOM SHAP YOUR PIMGERS/IP YOU SEE ME CRY WOL MBS
9031 BDOIR NCDUPY TOY NEART/ERLLO LOWESSIME DJ MBS
405 OBCAR WEATMERS YOU MANTS TO PLAY/THR SPOILER MBS
406  BRENDA/TABULATIONS SCUSE UT Y'ALL/A CHILD MO ONE WANTED B¢
1021 TEXAS BILL STRENOTM PICTURE OF WY NRART/WATCHING TRE WORLD QO 3Y
359 PAYR KARDIN WEEP WILLOW TREE/ONLY THX...SURVIVE DJ WOL
419 MAX PROST, TREE LOVIN' /SHAPRS OF THINGS TO COME MBé
438 310 SNI/GARREY BEZP BEEP SCOWG/AIN'T EIT A SEMG ¥
1006 RARLETTS KEEP IT TO YOURSELF/I MANT TO MB4
30005 DELL SIRINO WOW'S THR TIME FOR LOVR/I? I...LIKE I DO OJ

$0014 GEORGK JUMES S8ST GUITAR PICKER/A QOCD...CRY DJ WOL MBS
30198 TONW GLAZRR AIN'T IT...B8 KOOKY/GREAT GARES GLOSS DJ
30469 JMNIR/TURY VUMDAMENTAL NOTECM/BIGMLY...NACKIMS DJ W8S
10838 JAY -

30532 LITTLE ABTNONY/IMPER OUT OF SIGNT OUT OF MIND/SUMNER'S COMLN® IN

419 JUDY LM 1 JUST WANT...ONCE WORE/NY $BCRET OJ DATR

716 ONIE WEEELER POR ROBRERY/WRO PUT OUT THE PIRS DJ

49016 TINA RARVEY LIVETINE OF LOWELIMESS/NAVE...THE SKADOW OJ

$504¢ STRANBEARY ALARN C1O TOMORRON/BIRDS IN MY TRES 'S

53046 STRANBERAY ALARM CLO BIADS [N MY TRER/TOMOAROW MBS

55046 STRAMBERRY ALARN CLO BIRDS IN MY TRER/TOMORRON MB#

$5060 FEVER TRER SAR FRANCISCO OIRLS/COME WITH MR MRS

53098 FEVER TREE WRAT TINR DID...IS IN SALT LAKE CITY/SNE DJ

55154 SNOKIR CHOOSE IT/FPT 2 DJ B¢

$53100 QLD axgse ALL SEE DID/DCN'T THIMK...QUY '@S

85210 FRVER TRER 1 AW/SNE DI s

701 K ¢ RUSSKLL BOM TIRED I MU/TOMEA OONERA

€900  FRANK DELL KR BROKR...WIDE OFEM/I'LL 00 ON LOVING YOU

103  ART ROBINS POUNTAIN OF LOVE/T CAN'T STAND...CRY DJ SOL

¢ sOMIY/ THE LETTER/SPAIWC FRVER 105

10629 CATFISR KNIONT/BLUR SES SAN/WED OF TROUBLE DJ WS4

1002 PONTELLA BASS THIS WORRD. . .NAPPY/POOR. ..POOL ¥/TINA TURMER

S41  BILLY Josms GROCVY DAY/SNG OJ W4

347 JIMNY REXD MEKERE CAN YOU BE/POUND LOVE MBS

45¢  MARILYN SRITTON 5I0 M MEAKTRREAKER/SWART BOY DJ MBS

€76 3 EVEARTTE/J BUTLIR SINCE I DXN'T NAVE YOU/JUST 3R TRUE .

1002 NIKIE KARAIS TOVE 18 ALL I NEED/SAME DJ MB4

4021 BOTI 1 LIKB IT/THE BEST PARY OF A LOVE AFPAIR M4

4021 DOTIONS THS BEST PART OF A LOVE APFAIR/I LIRE IT MB4

4048 DOTIONS NRART ASSOCIATION/TME TOUCH OF YOUR LIPS WS4

11263 AN MAILEY SUEEPING YOUR DIRY UMDER WY RUG/SAME DJ "B+

11376 GRNERAL CROOK TEVER IN THE FUNKNOUNR/SANE OJ W84

1193 ESQUINES 1 DON‘T KNOW/PART ANGEL MBS

138 CHUCK JACKSON 1 WILL WEVER...ON YOU/TRARS OF JOY W8

198 C JACKSOM/N SROWM 1 WEXD YOU 5O/'CADSS WERE IN LOVE MBS

4610 GLORIA NARDINAN MEST ME...ON/SLACK SATIN (RATIE VESSTER] '@4
1 ¥O TDR POR YOU/ESY IT'S LOVE MB4

4413 BILLY SCOTT 1 AIN'T BEVER/TALX DON'T BOTERR ME B4

17104 DIQEME WARWICK DO YOU BELIEVE...SIONT/DO I...CRY &NO PRESS

5506 OB LUMAN BOSTON ROCKER «3 PAPER SLESVE POV

7160 TOM NOATNCOTT 1941/0THER TDWRS DJ WS

7474 I8 BANLER DOMEA LEE/LOVE LOOKS 80 QOOD OM YOU M

7493 DEEP FURILE 1'% ALONE/STRANGRE KIND OF WOMAN DJ SGTDISOGAP
91 CAMDL STATON NONEST I DO LOVE YOU/I'N GOMMA...LOVE M8 MB4

103 Cousmis THVISIALE TEARS/RAND INW WAND WOL

192 DETROIT BXERALDS YOU MANT IT YOU QUT IT/TILL YOU...NORR NB¢

€907 BOSIY PONELL TEE SELLS/SNG INST W3

717 BOSBY POMELL I'N GONMA LEAVE YOU/DOME QOT OVER

198 SUGAR/SPICE CRUEL WAR/SAME OJ '@d

1019 GENE WATION I'N BOT STROMO EMOUGR/I PEXL PINE DJ B4

21004 MICXRY/SYLVIA s 1 7SLL POR YOU/EE GAVE MR EVERYTRING

1009 LN RICRIN EANGARCO/SMEST CADILIAC MB4

)03} BORBY SAINT ANYBOUY/THAT'S MESAR 1 BELONG WR7

0066 TIRER CHUCKLES LAST YOU -»s

0334 BILL XBOTY IF Mg ALL BAID A PRAYER/NE THRES B¢

33934 ALVIN LEB MOVING THNE BLURS/MAKE UP MOMA

24960 SALLY WINDNOAN EB'S NY BABY/3P WAYS

25810 SALLY WIMDMORN BLIND CRIPPLED AND CRAXY/YOU BRING...IN ME

1000 ALICIA BRIDGRS LOVE KB TILL THS MORNING/SAME DJ MB4
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Ph: ‘208’ ees. o MAY HAVE MISSEDT A €1 Dt O Bruce Burats 2047 Kenmore Ave Bcthichem Pa 18018 610-867-3199 E-mail bbwratii coisn o Here 8
. LUOMY T ARGTHER ACTHIN 06 MM GREAT O DS 458 YOU MAY HA . ! % i & CAW 4% from the
S S T S T S ot Ay i T S Aok 3 Tt of hd & oo k. o, . ol B in 8 CAW 1 o Sl eeves
i MRCETMET YOU BARY (NKCE GIRE S GRP BT IVORY JOE™SE M) '-»‘L:;;"u\ ‘n: e common records at good prces. All are stock copscs unless otherwise noted Add $3 for postage. ¢1c . B0
« o v
5 m.‘lf.,”ﬁ Wt .‘(‘.\'.'?."&:5:"?’.\'!..'}.'“;» e, oo S maier what su the oeder Enoy!
ok oy 5 et et REAT SURE SOUNDY (1 AYS NI HY CTER THAN §OOAS) Sorvoun o v MCA 60160-Dobse Gray-Drift Awas/Ciry Siars-{rerssue)-black label w/ rainbow Icft op)-VG* $2 e SE T S E s e e e
e et AR e R o MCA 79032-Descrt Rosc Band-Siory of Love/Darkncss on the  (dark biue Ibi w’ rainbow logor-NM $2 A I i
L] :::: : :‘l:rl'&lki\‘o'll(mnr ::l":'ll;l’:l“::‘n"\“ll(;:“ll VERSIONT (PUAYS AE FEE R THAN LOOKS) ouu “NND & At MELODY 5002 M Vinton-Alwavs in My HearvHarlem  {early lght biue IbUbick Idlmn!)—\G‘ $12 . . )
e P A L T T G T i TR A R ol MELODYLAND 6009-Tem Stafford-Darling. Think 1t Over S-TD:‘)-\-ol -NM :‘M e s Covaers graded first.....call or write first to reserve your desired purchases. | will
153N CHOKE (ARG CON ) RUARING W1 100AY 1 SING THE BV ES WHEN EFALE TR 11 v MERCURY 20775 Moy DeancFing € m Feal-Emn s Lot "Em AloAS MBS o k guarantead!
2111w st B AT AYRY DY 10 :T:;‘:‘G-..;'ﬂ:f.'.. MERCURY 70983-Diamonds-My Judge and My Jurv/Put Your Housc 1 Order-istan black Ibl-VG+ $9 __ then notify notify you of your buys. Satisfaction money-back gt
LLDION & THE BETMONTS THAT S MY D¥ SIRT (GRIAT HALL AU avan Mo MERCURY 71132-De} Vikings-Cool Shake/Jiticrbug Man-VG $6
w1 gy ey 204 it SRe L Tty o L RS w"“«.' - MERCURY 71243-Bobby Lewis-Mumbics Blues/Oh Baby-NM $20 G2 EP'S:
JOWTRRG Y FINAT Moo PALL g AL W ] ] " Y
. i) MERCURY 71288-Bobby Lewis-Oh Mr Somebody Yay | Feel so Gay {rememiber, this 15 *S8)- ) .
jeheats g T Toh ity I A s WBLA WO \ll.ll‘::‘l‘.‘w " )"M: :\:‘ MERCURY 71356-Dardcers-1 Really Love YowMs Flaming Hear-VG+ $8 CAPITOL 2-357 - Unforgettable: Nat King Cole NM NM  $22
il ™ N A g N N H

s ot o s (S ey e e st e A e oy e SOt CAPITOL 3-357 - Unforgettable: Nat King Cole NM NM - $22
AR Cracy r.::l‘l;l\‘l"\j:'Jl’:'\':v'.:",'.'s'«'.‘}"','.“.: e s o AR s won MERCURY 71)-Duamards-One Sumaner Ngho!r'sa Dogaone s;mmw 512 CAPITOL 1-960 - Looking Back; Nat King Cole NM NM  $22
A P o T NV N R o WAl oo Cors Gt be YN T3 CAPITOL 1-514 — 10" Anniversary; Nat King Cole VGH+  VGH++ S17
: . PAEAI WA TRON TP . 2 Ve
ol 2 Jaces s wa 10 B 7(';:.‘-»-11..:m‘.'\:m.\u| MO (EAPOt i g MERCURY 72324-Hondells-Littic Honda/Hot Rod Hrgh{stan Ml.bg,;o. sol-(beat but plavs)-31 CAPITOL 363 - The Kay Starr Style (double EP) VG++  VG+++ $30
NIV 1 NG UPATIRIFCH ¥ . A J MERCURY 72339-Johany Mathus-Listen Loncly GirvAll | Wanted-VG $1 _ + -
Sk Lands LT ek n o o et wooat | BT IO KUK 818 e MERCURY 72366-Hondcils-My Budd Seat/You're Gonna Ride with Me-NM $15 CAPITOL 1-1584 - Kay Starr {compact 33) Wheel of Fortune+3 VG VG $18
AT ANR W CANOHI O EEIVER (ORIAT P 1M SOUES s :n - MERCURY 72812 Leskr Gorc Allof My L e} CamntHoge fr Amone N $9 CAPITOL 1-415 - The Hits of Kay Starr {1" seam split top) VG++ NM S18

PRIAKAT L ASE (NICE VTRSION ) (PRUSKD, A 72432-johnm Mathis-Take the el y )
FrrTRT RO e e ISR, e e M b e bl A5 S CAPITOL 2415 - The Hits of Kay Starr VG Mint $22
a 1:'.'».7‘.‘.":".:.':.'1.(..“\ e NG T AR LA ! g LA o G MERCURY 72487-Freddic & the Drcamers-A Windmill 1n O1d Amstcrganvl Don t Know-VG+ $4 CARLTON 1071 - Presenting Jack Scoft (sm. #oc ~ sm. #ol) VG+ NM  $47
M THE M1 TALTIC NFEO VIR RIOVE (MEATBALLADY (PLAYS BETTIR nuwmm nw-»u i Ve MERCURY 72538-Tam Stafford-Ow of the Protare/Fortadden-{DI)-w hutc labci-{rarct)-VG §2 h ) )
e ! oxpsor v & o iy o W '.;‘.‘.':.'.'\‘&TI'.';A.’T‘.?:‘,,... anis) 1':.;"""" = .'ww > MERCURY 72608 Hondells Kissing My Life away/A Country Love-VG* $6 CONGRESS 3001 - Goody Goody + 3; Linda Scoft (dj) -no cover- Mint $30
g Tubeis TR e S s Lo o e wrie Do W MERCURY 72611-Lesles Gore-Treat Me Like a Lady Maybe Now »0l}-VG 52 DECCA 2241 — Webb Pierce NM VG++ 817
BurCboAc g A :v':'n 2 R MERCURY 72622-Blucs Magoos-We Ain't Got Nothing YctGotta Get Away-VG 54 ] —_—

WVt LTJ:‘C.‘.T.‘,‘::'..'.‘.\",'R',‘.':'-‘:'l':?»'."‘.;‘.'-'ﬂ'. WhEAGREATRAMY €08 (pi et} s MERCURY 72633-Johnm, Mathis-To Tickets and 8 Cands |icarV/Saturday Sunshune-V G $2 IMPERIAL 163 - Songs By Ricky (inaudible scuffs) VG+++  VG++ 830
:‘}“,‘,,"‘H",;‘ WOWEL ANK ¢ L TEMIO) Wwin NG MERCURY 72674 Manfred Mann-Ha Ha Saxd the Ciown/Feeling so Good-{w hite label DJ)-3ol-VG $2 KEEN B-2002 - Sam Cooke (slight nng on cover) VGH++ VGH++ $34
A2 THE PLAYROYS RELIEVE ) OR NOF GRIATBALEATH (F AT FING o \VI‘:II :‘:'n‘ :4 MERCURY 72698-Ketth-Dm light Saving Time/Happr Walking Around-qred Label)-VG 52 L - Sal ooke gl q ]
ey o g e et AP T V P S aMT MR (ORBRAEATIY 1A e . MERCURY 72777 Lenm Welch-Dariing. Stay with MeWart swhile  (start goid & orange swirlF- VG $3 MGM 1220 - Joni James. Why Don'tU Believe Me +3 (yellow)  VG#++  VG#++ $23
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