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Something Special Enterprises

806 Breezewood Drive, Glenshaw, PA 15116
Phone/Fax (412) 487-2626 for SAME DAY SHIPMENT BEFORE 12 NOON
E-mail: sseorder@hotmail.com

Mail It... Phone It... Fax It... Charge It... But for Goodness Sake... Protect It
CD JEWEL CASES, STORAGE BOXES AND SHIPPERS, ETC. AT VERY AFFORDABLE PRICES

Item B-45 45 White Corrugated Cardboard Storage Boxes w/Lids (16 3/4” x 8 3/4” x 9”) (Holds 150 45 RPM’s) 1-24 boxes=30 Ibs. ship...... $2.00 each 1 1/2 Ib.
Item B-LP LP or 78 White Corrugated Cardboard Storage Boxes w/Lids (13 3/4” x 14 1/2” x 11”) (Holds 50 LP’) 1-14 bxes=30 Ibs. ship...... $2.50 each 2/ 1/2 1b.
Item B-CD 100 Big CD White Corrugated Cardboard w/Lid Storage Box 100 CD’s (15 3/4” x 15 3/4”'x 6 1/8”) 1-13 bxs=301bs. .................... $3.60 each
Item B-CD 30  Small White Corrugated Cardboard w/Lid “Storage Box 6” x 6” x 16”) Holds 30 CD’ 1-24 bxs=301bS..........ocoooovvvvvivoor Special $1.25 each
Item B-CD 75  CD White Corrugated Cardboard Storage Box w/Lid (20” x 12” x 7”) holds 75 CD Cases 1-13 bxs=30 Ibs. ship............ ....$3.00 each
Item F-78 78 Corrugated Cardboard Filler Pads 510 L T e e It s ....14¢ each plus (7 1b./per 50)
Item F-45 45 Corrugated Cardboard Filler Pads (7 1/4 X 7 1/4).......c.coooiioiiiiiiiieoeeeeeeeeeeeeeeeeeeeeeee e 10¢ each plus (3 lb./;;;er 50)
Item F-LP LP Corrugated Cardboard Filler Pads (12 1/4 X 12 1/4) .....ccooiiiiiiiieneoeeeeeeeee e 15¢ each plus (8 Ib. /per 50)
Item SM-45 45 Corrugated Cardboard Mailer gHolds 1-6 45 recor (s} .............................................................................................. 35¢ each plus (2 Ib. /per 10
Item M45 45 Corrugated Cardboard Mailer (Holds 1-18 45 1€COrdS)..............coooviiiiiiiiiieriieieeeeeeee e 45¢ each plus (2 Ib. /per 10
Item SM-LP LP Corrugated Cardboard Mailer (Holds 1-3 4-6 records) 1-50=30 1b. shipping ..................ocoeveeoveeeeiren. 50¢ each plus (5 Ib. /per 10
Item M-LPS LP Corrugated Cardboard Mailer (Holds 1-3 4-5 7-12 albums) 1-50=30 Ibs. Scored ..............cccooevvrrvrerr.... 60¢ each plus (5 1b. /per 10
Item M-LPP LP Corrugated Cardboard Mailer (Holds 1-3 4-6 7-12 albums) Perforated.....................c...ocooooievroeee. 60¢ each plus (5 Ib. /per 1og
Item M-CDI-3 CD Corrugated Cardboard Mailer (Min. 10) (Holds 1-3 CD CaS€S).............ccooovvoeveeroeereereeen. 25¢ each plus (2 Ib. /per 10
Item M-CD1 CD Corrugated Cardboard Tuck Mailer (Holds 1 CD Case) ................cococecinvoriieeeeeeeeeeeen 25¢ each plus (2 Ib. /per lOg
Item M-CD10  CD Corrugated Cardboard Box (Holds 10 CD Cases).............cccooooueeioieieieeeoeeeeeeeereeee, 45¢ each plus (3 Ib./per 10
Item MB-LP12 LP Corrugated Cardboard Box Mailer (Holds 12 LPS)...............coooveviioiiiiviiiiiiie. 65¢ each
Item MB-LP20 LP Corrugated Cardboard Box Mailer (Holds 20 LPS)...............ccooooooiiiiicecnn. ....75¢ each
Item MB-7810 78 Corrugated Cardboard Box Mailer 8-{10](15 O] 8 S) s i v e e iy ....45¢ each
Item MB-4525 45 Corrugated Cardboard Box Mailer (HOlds 25 458) ................coiiiiiiiiiiiiiiini oo 45¢ each
Item MB-4550 45 Corrugated Cardboard Box Mailer (HOIAS 50 45S)...........ccooovuimimiiiiiiiiiiet oottt 55¢ each
Item MB-LP25 LP Corrugated Cardboard Box gHolds S I e $1.00 each
Item MB-LP100 LP Corrugated Cardboard Box (HOIAS 100 LPS) .......ooooiioiiiiiieiee e e $1.25 each
FOR ABOVE ITEMS ADD SHIPPING PLUS $3.50 HANDLING PER ITEM

Item C-400 Audio Cassette Cases (Clear) ................. ... $37 per 250........... 17 lbs. 3
Item C-420  Compact Disc 3 CD Case...........ccoceoveeneencnee. $52 per 88............. 28 Ibs. ggg sjzzg 88,’33:3 DDilSSCCJ'L?N‘Zf'ITgaB;s %t;;%gg/]y) 22l 9 (T A Do g
Item C-421 Compact Disc 4 CD Case............coocovvneennnn. $54 5per 88 28 lbs. Amber, le/Rose/Orange/Green/
Item C422 Compact Disc 6 CD Case..........cccccreennes. $125 per 100......... 30 Ibs. Red/Blue ite/Opaque .. ............. $40 per 400............ 28 Ibs.
Item C-423 Ultra SIim CD Case ...............cccoovevicicennnee, $35 per 200........... 30 Ibs.] jtem C429 Compact Disc Jewel SC ear Tray Only) ... .. $40 per 400........... 28 ibs.
Item C-424  Compact Disc Jewel Case with ltemC431  CD Slimline Double Jewel with Black Tray . . 845 per 100........... 19 Ibs.

built-in tray) (Slim line) .............ccccccccoeuree. $65 per 300........... 27 1bs.| [tem C432 CD Slimline Double Jewel with Clear Tray .. .$45 per 100.............. 19 Ibs.
Item C-425 ompact Disc Jewel Box (Set? ...................... $30 per 100........... 22 1bs.| ftem C-500 Compact Disc Blister Pac (single) .......... $90 per 250............. 22 Ibs.
Item C-426  Compact Disc Jewel (Box Only) ................. $40 per 200........... 32 Ibs.| ftem C-503 Compact Disc Blister Pac (double) ... .. .. $40 per 100 10 1bs.

SLEEVES, BOXES, MAILERS, FILLERS, JEWEL CASES & DIVIDERS
WHOLESALE PRICES
Item 100 45 RPM Record Sleeves (7 3/8 x 7 3/8, 3 mil thickness, PlastiC)..........coooovvoiiiiiuiiiieiiieeeeeeeeeeeee e $28 per 1000 ..........c.c........... 12 Ibs.
Item 200 LP Album Sleeves 212 5/8 x 12 5/8, 3 mil thickness, PIAStiC) .............cocoiiiiioiiieecieeceee e, $520perN000L.............. e, 33 Ibs.
Item 201 LP Album Sleeves (12 5/8 x 12 5/8, 4 mil thiCKness, PIASHC) .........c.ocvorveeeeeeee oo $69 per 1000 ....................... 42 |bs.
Item 202 Double LP Sleeves with flap (12 3/4 x 12 3/4 plus 1 1/2” flap, 4 mil thickness, plastic .......................cccocovrivermerrern.. $40 per500 ..o 23 Ibs.
Item 300 Double LP Sleeves ( 12 3/4 x 12 5/8, 4 mil thickness, plastlcg ........................................................................................... $70 per 1000 ........................ 46 lbs.
Item 305 Double LP Sleeves (12 3/4 x 12 5/8, 3 mil thickness, PIaStiC) ........c...oooiuiiioiiiiiiieeec oo S 2 PeTll000 o asi 33 Ibs.
Item 310 Small Box Set LP Sleeves (12 7/8 x 12 5/8, 4 mil thickness, plastic ....................cocooimmmeooeee oo $1 25 perM00 . i 5 Ibs.
Item 400 78 RPM Record Sleeves (10 7/16 x 10 7/16, 3 mil thickness, Plastic .............co.oovoviomeioioiieie oo, $42 per 1000 ....................... 20 Ibs.
Item 420 CD Sleeve $5 3/81x 6:with flap,:3:mil thiICKNess, [PIaStiC) ... =, v wievthons e i s s et e it nd e i e 827 i perl 000 5 it poxd 6 Ibs.
Item 421 CD Sleeve (5 3/8 x 6, 3 mil thiCKness, PIASHC) .........o.ooivii it $25
Item 422 DS eever(S xS, 3 millthickness; Plastic) e e R s i s i R L S e e L T e
Item 500 LP Inner Sleeves (high density ;l)lastic, 2 Ml thICKNESS)......oiiiiiiiiii e
Item 508 White Paper Sleeves 12” (12 x 12, with hole) Rounded COrners........................oocoiiiiiiio oo
Item 510 White Paper Sleeves 12” (12 x 12, no hole) Rounded COrners...............cocooviiiiiioiie oo
Item 521 White, Poly Eined Inner S e ey sl e it v e gL ey e e R e o
Item 607 Red 45 paper sleeves with (pink and orarzFe BSOSO O e e R A e L\ o
Item 608 Blue 45 gJaper sleeves with hole (pink and orange also in StOCK) .................cooooiiii i
Item 609 Green 45 paper sleeves with hole (pink and orange also in Stock) ...
Item 610 Yellow 45 paper sleeves with hole (pink and orange also in StOCK)..............c.oovivimoeomoeeeeeeeeeeeeeeeeeeeeeo
Item 611 Gold 45 Paper Sleeves with hole (pink and orange also in Stock)..............cc....ooviviiioiioieieeeeeeee,
Item 612 Purple 45 Paper Sleeves with hole also Item 613 (Pink); Item 614 (Orange)....................cococoovovevrvee.
Item 701 White Paper Sleeves for 455 with hole...... ..ot
Item 710 Brown Kraft 78 Paper holed..............c.ooooiiiiiiiiiice e
Item 800-W  LP White Cardboard 12” Album Jackets with hole ....................ocococoooiiiiieiie
Item 801-W  LP White Cardboard 12” Album Jackets without hole ...................coccocooiiiiiiniee .
Item 820 Heavy Dutg White Cardboard 4 3/8” x 4 7/8” CD Jacket without hole .........................
Item 821 CD Paper SIBEVE .....c.oooiniiiiiciiiiiii ittt seeetresaisies s eresassesosessosbbanas oo s o s st
Item 822 CD gaper Sleeve with Window ..o
Item 825 Heavy Duty 5 Gauﬁe Plastic CD Pouch (5 3/8 x 5 3/16) with Flap ...........
Item 830 TYVEK (insert) CD Sleeve (can be used with ITEM 825 Co. Pouch) ..
Item 831 CD TYVEK Sleeve with Window ...........cc.ocoooooiioiiiiiiiiicec .
Item 900 Regular Comic Bags (7 1/8 x 10 1/2 plus 1 1/2” flap, 3 mil thickness, plastic) ......
Item 901 Golden Age Comic Bags (7 9/16 x 10 1/2 plus 1/2” flap, 3 mil thickness, plastic).
Item 950 Newspaper Bags (15 x 13 1/4 flus 2" flap, 4 mil Thickness, PIASHIC. ... ..ot oo bas e o s i cabbcaealiaier - Mrmda A aTA s
Item 1000 Magazine (Monster) Size 8 1/Z x 13 no flap, 3 mil thickness, PIastiC..................occooiiiiveieieeeeee e e,
Item 1005 Playboy Size ( 8 15/16 x 11 1/8 flus 2 3/4 flap, 3 mil thickness, plastiC).............cocoioiiiiiiviiieee e
Item 1011 “Life” Magazine Size Bags (10 1/2 x 13 1/4 plus 2” flap, 3 mil thickness, plastic)...................ccooovevurerrreeeereerre.,
Item 1100 Baseball Card Holder (2 7/8 x 4 1/2, 3 mil thickness, PLAStIC ...............ocoouiuimemieeeeeee oo oo
Item 1200 Sheet Music Sleeves (9 3/8 X 12 1/2 plus 1 1/2 £laP) ...uovveoiieieieoeeeeeee e,
NEW “PLASTIC” LP, 45 AND CD DIVIDERS
Item 2500 LP Full Divider (12” x 13 1/2” .030 gauge) .................cecoueree. 50 Ct=13 lbs. .......... 50¢ each plus shipping
50¢ each plus shipping

Item 2501 LP Slant Divider (12 x 13 1/2” .030 gauge) ............. ...50 Ct.=10 Ibs. .
Item 2600 45 Full Divider (7 x 8 1/2” .030 gauge) ............... 50 Ct.=6 Ibs. .

30¢ each plus shipping E-mail For

Item 2601 45 Slant Divider (7 x 8 1/2” .030 gauge) ......... 50 Ct.=5 lbs. 30¢ each plus shipping o o

Item 2602 45 Tab Cut Divider (7 x 8 1/2” .030 gauge) ..... 50 Ct.=5 Ibs. ....30¢ each plus shipping Shlppln g
Item 2700 CD Full Divider (6 x 13 1/2” .030 gauge% 50 Ct.=5 Ibs. ....30¢ each plus shipping P
Item 2800  CD Divider 25 1/2x 6 1/2 .030 gauge) ... 50 Ct=5 Ibs. ... "25¢ each plus shipping Rates!?
Item 2900 CD Divider (6 1/4 x 4 15/16 .030 gauge) .. e I A | T 25¢ each plus shipping
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Mark Lindsay

(former lead singer of Paul Revere & the Raiders)

Singer. Songwriter. Teen idol.

Radio show host.

Live - every Saturday night!
7PM to Midnite, PDT.

www.KISN91I0AM.com
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Dean Martin

DEAN MARTIN CAPITOL CATALOG TO BE REISSUED
BY COLLECTORS’ CHOICE MUSIC
Each Disc To Include Non-LP Singles As Bonus Tracks

“Dean Martin's albums for Capitol are among the
most timeless vocal pop ever recorded!”

Dean Martin Sings
$13.98 * CD

Martin's first effort, Dean
Martin Sings (1953), which
includes“That’s Amore®
along with songs from the
Martin & Lewis fitm The
e Stooge. Among the bonus
tracks is the B-side to
“That's Amore,”"You're the
Right One.”

Pretty Baby
$13.98 ° CD
Pretty Baby (1957),
Martin'’s first release after
his breakup with Jerry
Lewis; he may have lost his
partner but he found his
voice — relaxed and
DRAN . confident — on this third
MARTIN [Capitol recording.

Sleep Warm

$13.98 * CD

Sleep Warm (1958), Dino’s

first stereo release;

k another "concept”record,

Poan Marein . this time with romantic

Frank, Bunazen  renderings of dreamy
tunes such as "Cuddle Up
aLittle Closer,”Dream”

. and “Hit the Road to
i~ Dreamland.”Lush
orchestration conducted
by Frank Sinatra.

ML Owsmsona sTamso  This Time I'm
Swingin'l
OEAN MARTIN == e=  s13.95°cCD
This Time 1'm Swingin’
{1960), with orchestra
conducted, fittingly, by
that swingin‘est of
arrangers, Netson Riddle;
includes "Just in Time,” ")
‘ Can’t Believe That You're in
Love With Me”and “You're
Nobody 'Til Somebody
Loves You,”plus early, rare
singles as bonus tracks.

Cha Cha de Amor
$13.98 * CD

Cha Cha De Amor (1962),
an Afro-Cuban-Latin
collection conducted by
Nelson Riddle; Dino’s swan
song at Capitol. Among
the bonus tracks is an
earlier version of “Vieni Su”
than the one on ltalian
Love Songs.

G@ﬁ‘m Dean Mami n
T

Happy In Love/

Like Never Before
$13.98 * CD

Happy in Love
{1966)/Dino—Like Never
Before (1967) (one-CD
reissue) “Love”is in the
title of the singles, EP

- tracks and unreleased side

on Happy in Love. Singles
% from '50-'54 are collected

on Never Before.

r ’
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www.ccmusic.com
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Swingin' Down Yonder
$13.98 * CD

Swingin’ Down Yonder
{1955), featuring such
Southern-themed tunes
as “Waiting for the Robert
E.Lee,""When It's Sleepy
Time Down South”and
“Way Down Yonder in
New Orleans.”

This Is Dean Martint
$13.98 * CD

This is Dean Martin!
(1958}, originally released
as part of Capitol’s “Star
Line” series of
compilations of non-LP
singles, includes “Volare,”
"Buena Sera”and “Return
To Me.”

A Winter Romance
$13.98 * CO

A Winter Romance {1959),
featuring Christmas
classics “Let It Snow, Let It
Snow, Let it Snow, ““White
Christmas,”and even
“Rudolph the Red-Nosed
Reindeer,” along with

+ ultimate romantic
cold-weather tunes “I've
Got My Love To Keep Me
Warm®*and “Baby, It's Cold
Outside.”

Itallan Love Songs
$13.98 * CD

Dino! Italian Love Songs
(1962), Dino’s biggest
selter for Capitol, which
was released just after he
left the label for pal
Sinatra’s Reprise; here are
“Vieni Su,”"Arrivederci
Roma“and "Take Me in
Your Arms” ("Torna a
Surriento”).

Lush Years/Relaxin'
$13.98 * CD

The Lush Years
(1965)/Relaxin’ (1966) With
Dino now at Reprise,
Capitol released these
collections of '50s and ‘60s
singles and previously
unreleased tracks,
including “Rio Bravo,”from
the 1959 film by the same
name that featured Martin
in one of his many acting
roles.

Hey Brother Pour The
Wine

$13.98 * CD

Hey, Brother, Pour the
Wine (1964) Capitol
capitalized on Martin's
success at Reprise by
releasing this combo of
hits and B-sides. Includes
“Memories Are Made of
This,"*Standing on the
Corner”and “Just in Time®;
bonus tracks highlight
duets with the likes of
Peggy Lee, Margaret
Whiting and, natch, Jerry
Lewis.

TOUER

RECORDS

Tower.com




A ‘Classic’ eBay story

I'm a lifelong record collector and longtime subscriber
to Discoveries and Goldmine. The following is a true story.

Of all the horror stories 1've read about buying and sell-
ing records online, | never thought it could happen to
me... but it did. | read an article about six years ago in
Discoveries regarding a small record label called Classic
Records that dealt mainly with classical music. The article
focused on the fact it was about to reissue rock ‘n’ roll
titles, including most of the early Genesis records and the
complete Led Zeppelin catalog (using the original tapes),
and press them on 180-gram vinyl. Without hesitation, |
bought them all. They were quality pressings, and | was
impressed with the sound and detail given to each
release. Classic also sold the test-pressings from their reis-
sues via its Web site. | bought a collection of the Genesis
test-pressings in a special box set: Nursery Crime, Foxtrot,
Genesis Live!, Selling England By The Pound and The
Lamb Lies Down On Broadway — the latter being a two-
record set.

When the box set arrived | looked over the records, and
everything appeared to be in order. Each title was housed
in a plain, white jacket with the appropriate catalog num-
bers, and each title was individually sealed along with a
cover sheet listing the contents of the box. | set them
aside for safe keeping, choosing to never actually open
the records. This past January, | decided to sell them and
listed the box set on eBay. | did the normal thing: took
pictures, listed the item with an accurate description, etc.
When the auction ended Jan. 7, 2006, (item
#4816704429), | was stunned to learn the test pressings
had sold for $512. | certainly underestimated their value,
and | was excited that they sold for so much. The buyer
was from ltaly, and he told me that due to a postal strike
in his country he wanted them sent Fed Ex instead of
postal air mail delivery. This buyer paid more than $100
just for shipping! This is when things got scary.

When he received the package and opened the box set he
discovered that there was a record missing and sent me an e-
mail. | was in shock! How could there be something missing? |
had never opened the records. He said he was missing one of
the Lamb Lies Down On Broadway LPs — sides three and four.
I looked at my photos from the listing. | clearly remember look-
ing over the set, and nothing looked out of the ordinary. |
thought maybe | was being scammed. | asked the buyer to
send me pictures of the records and show me that he opened
them. I felt if this person spent more than $600 on this collec-
tion, there was no way he would open them and decrease
their value. Well, he sent the photos and proved he indeed
opened the records and was serious about his claim. Upon fur-
ther review, | realized that my assumption of both Lamb LPs
being housed in the same jacket was incorrect. My picture
dearly illustrated five white jackets. | thought, “What's wrong
here? What do | do now; refund the purchase price? But the
records are now opened, greatly reducing their value. Maybe |
could negotiate a settlement?” | mean, who expects to be
able to find a copy of a test-pressing five years later? But this
buyer certainly patd good money for a record he never
received, and | didn’t want negative feedback.

I decided to call Classic Records and speak with someone
anyone — who would hear my story. | got through quite easily
to a staff member at the label and spoke with Peele Wimberley.
He confirmed my fears — | didn’t have the complete set. He
explained that each test-pressing 1s packaged individually. All
this time | thought | had the complete set when in fact | didn't.
I asked if there was a chance any extras remained in a back
room somewhere. He said he would look into it and get back
to me. It took only an hour, and he called me back to say, “Yes,
we do have a copy, and we'll send it ASAP™ | couldn’t believe
it. What are the chances of finding a test-pressing “five” years
after it was pressed? Forget about a stock copy or promo,
we're talking about a test-pressing. The buyer in Italy was
pleased to find out | had tracked down a copy for him. As soon

discoveries ® MAY 200

as | received it, | forwarded it to the buyer in italy, and as the
saying goes, “All's well that ends well.”

It just shows that even when you think there’s not a
snowball’s chance in hell, it doesn’t hurt to ask. | thank
the buyer for his patience and Wimberley at Classic
Records for going above and beyond the call of duty.

Rob Shackleton
via e-mail

Northern Soul corrections

While an article on Northern Soul (“Collecting Northern
Soul” April 2006, #215) is long overdue in Discoveries
(your advertisers may well tell you that it is just about the
most bouyant 45 market in the world today) there are a
couple of errors that require rectifying. It was | and Martin
Koppel who sold the Frank Wilson “Do | Love You” for
£15,000 (it was Koppel’s copy).

I stifl own the other one (not Kev Roberts, as the disc scan
shows), and it is most certainly playable, although it has a
slight edge warp. To claim that there are only three copies
of The Springers’ “Nothing’s Too Good For My Baby” in the
U.K. is a little naive. I personally know of half a dozen and
would not consider that to be a complete picture either.

It would be wrong to claim the East Coast has the most
collectible labels — Detroit, Chicago and L.A. would be
equal claimants.

A few white “pop” artists have had Northern Soul “hits,”
but it's hardly a “wealth” as quoted! Nonetheless | welcome
the attention you have given to a scene in Britain that based
itself on music made in the U.S. but which has garnered pre-
cious little American interest until recent years.

Tim Brown
via e-mail

Will the rcal €lla Mac Morse...

| enjoy Stephen M.H. Braitman'’s Picture Sleeve Archives
column and am writing about the one on Ella Mae Morse
(March 2006, #214). | met her at the Buena Park show
eight to 10 years ago and had her sign my copy of that
30th anniversary promotional single release as well as her
first-ever promotional poster for Capitol Records
(inscribed "For Jeff With Love, Ella Mae Morse”!).

When | got up to her after waiting in line, | showed her the
poster, and she said, “Where did you get this?” | told her at a
record show. She replied, “I was only 17 at the time.” She
also informed me it was her first publicity photo for Capitol
Records. When | handed her the promo 45 and cover to sign,
she remarked, "You know, that's not even me in that photo
Capitol used somebody who looked like me. Everybody thinks
that's me, but it's not.” She said something about being out
on the road when they needed that photo shot.

Now, I'll admit that the photo looks a lot like Morse,
but that 1s what she said and | have no reason to doubt
her. When | look at the promo poster, her face is definite-
ly fuller in that shot, and you would think they are from
pretty damn near the same time. | have the five-CD Bear
Family box set of all her Capitol recordings. In the booklet
there are some shots that look like the girl on the 45, and
there are some shots that show a girl with a fuller face
and thicker arms than the 45. Make of it what you will,
but | thought I should share this info with you. She was
clear and emphatic about this. Interesting, eh?

Jeff Hughson
Sacramento CA

Send your letters, comments and suggestions to:

Editorial

The surest way to start a conversation/argument with a
music buff is with a “greatest albums/recordings of all-time
fist.” How about the 50 recordings most worth preserving?

Well, the Library Of Congress is doing just that —
selecting the most significant recordings in accordance
with The National Recording Preservation Act Of 2000,
drafted as “A bill to establish the National Recording
Registry in the Library of Congress to maintain and pre-
serve sound recordings and collections of sound record-
ings that are culturally, historically, or aesthetically signif-
icant and for other purposes.”

Since 2000, the LOC has annually selected 50 record-
ings it deems “culturally, historically or aesthetically impor-
tant and/or inform or reflect life in the United States.”

On April 11, 2006, the Library announced its 2005
selections. From the newest 50, significant popular music
recordings include Fats Domino’s “Blueberry Hill”
(1956); Jerry Lee Lewis’ “Whole Lotta Shakin‘ Goin’
On” and Buddy Holly’s “That’ll Be The Day,” from 1957,
the Jimi Hendrix Experience’s Are You Experienced?
(1967); and Sonic Youth's Daydream Nation (1988).

Overall, it's difficult to find fault with the Library’s past
music selections, a large sampling of which includes: “See
See Rider Blues” by Gertrude “Ma” Rainey (1923); Louis
Armstrong’s Hot Five and Hot Seven recordings (1925-28);
“Blue Yodel (T For Texas)” by Jimmie Rodgers (1927);
“Goodnight Irene” by Lead Belly (1933); Robert Johnson's
The Complete Recordings (1936-37); Benny Goodman’s
Carnegie Hall Jazz Concert (1938); “Strange Fruit” by Billie
Holiday (1939); “Blue Moon Of Kentucky” by Bill Monroe
And The Blue Grass Boys (1947), Hank Williams’
“Lovesick Blues” (1949); “I'm Your Hoochie Coochie Man”
by Muddy Waters (1949); Elvis Presley’s Sun Record ses-
sions (1954-55); Chuck Berry’s “Rolt Over Beethoven”
(1956); John Coltrane’s Giant Steps (1959); Kind Of Blue by
Miles Davis, Coltrane, Cannonball Adderley, Bill Evans,
and others (1959); “What'd | Say” by Ray Charles (1959),
“Crazy” by Patsy Cline (1961); The Freewheelin’ Bob
Dylan (1963), “I've Been Loving You Too Long (To Stop
Now)" by Otis Redding (1965); James Brown’s Live At The
Apollo (1965), Pet Sounds by The Beach Boys (1966); Sgt.
Pepper’s Lonely Hearts Club Band by The Beatles (1967);
“Respect!” by Aretha Franklin (1967); Johnny Cash’s At
Folsom Prison (1968); The Allman Brothers Band At
Fillmore East (1971);, Marvin Gaye's What's Going On
(1971); Carole King's Tapestry (1971); Bruce Springsteen’s
Born To Run (1975); “The Message” by Grandmaster Flash
And The Furious Five (1982); Fear Of A Black Planet by
Public Enemy (1989); and Nirvana’s Nevermind (1991).

That's a heady list, but there are many recordings that
haven't made the cut yet that, in my opinion, eventually
should. What about Dave Brubeck's Time Out “Featuring
Take Five”? or The Flying Burrito Brothers’ The Gilded
Palace Of Sin? Or the first Van Halen and Ramones
albums? Vince Guaraldi's A Boy Named Charlie Brown?
Howlin’ Wolf's Moanin’ In The Moonlight?

What's cool about this program, however, is that any-
one can nominate a recording for preservation — up to
10 per year. (Visit www.loc.gov/rr/record/nrpb/nrpbnrrhtml
for nomination criteria.)

So Discoveries readers and writers, your mission
(should you choose to accept it) is to send us a list of up
to 10 recordings that you believe should be preserved in
the national archives in Washington, D.C.

Next time, we can share and compare.

— Todd Whitesel

"“"Discoveries, 700 E. Staté St., e lola, WI'54990-0001 faxgZT5%SmA87 e« Discoveries E-mail address: catherine.bernardy@fwpubs.com’
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ROCKIN’ RECORDS

F" “d out at S ortsFest e ROCKIN' RECORDS 2006 Edition is now available! Our
l p most popular guide, it is now bigger and better than ever!

- = - e NEW FOR 2006 are thousands more RARE SOUL listings! We now
taklng place ln Chlcagﬂ cover hot Soul records more accurately and comprehensively than
anyone. We even have a special research department specifically for
: Saturdav, June 10th SOUL. As of this year, ROCKIN' RECORDS is now 1,000 pages!
‘ o Documents and prices over ONE MILLION RECORDS in over 55,300
: From 1 :00 p O m. L] 5:00 p - m. ‘ separate artist sections. Revised throughout, as always, with expert
pricing from a top team of the world's leading dealers and collectors.
At the Donald E. Stephens Convention Center » ROCKIN’ RECORDS continues to be the one guide book considered

essential by record dealers and collectors alike. Now in our 31

in Rosemont, IL

The public is invited to bring items
(limit 5 per person) to the “What's It
Worth?” booth at the Ninth Annual
SportsFest sports and entertainment
collectibles show where a panel of STILL
collectible experts will offer FREE ONLY

appraisals. $39.00

Now, you not only have an opportunity
F#/| to learn from a collectibles expert what
Y | that rare or unusual item is worth, you
o7 ! also may be able to sell it or commis-

‘729 sion it to an auction company. WE PAY POSTAGE/HANDLING COSTS ON USA ORDERS! Toll-Free Order
Line: (800} 246-3255. If outside USA, use credit card to cover postage.
. VISIt WWW. sportsfestshow.com Jellyroll Productions, Box 255, Pt. Townsend, WA 98368
Phone (360) 385-1200 — Fax (360) 385-6572
fOI' more ShUW Iﬂfﬂrmatlon * See this and all our products online: www.JerryOsborne.com

=355 CONCERT POSTERS §5 -~

IMASONIC TEMPLE

=% $$ WANTED $$ ==

unou \ ® sosay

P 1930°S-70°S i =

.
f‘ “|LORRAINE ELUSON@ T s
§iD’ K g T

4§25 Qs | JA 77, MOTOWN, MOTORTOWN REVUE, ROCK, BLUES, A-£1428440
ssamy  R&B, DYLAN, JOPLIN, ZEPPELIN, THE WHO,
et ROLLING STONES, BEATLES, PRESLEY,
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ﬁg"ﬂm 4.
rmvis Also Wanted: Concert flyers and concert handbills,  %EVA §
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Jockie Wilkion's Big 12 #woe e

REGGIE |

Ehikn TOP $$ PAID!! ANY CONDITION ACCEPTED, 22
;ﬁ""",{h“,?"’g NO COLLECTION IS TOO LARGE OR TOO SMALL.

You will be paid within 24 hours guaranteed!

The Workd's Moct Enoiting Show !

FOLK FESTIVAL -5

Contact: Andrew T 4
s".-‘ "":'/:’/'
310-346-1965 or rareboard@aol.com ol ol
7= L @

Visit: www.theposterbuyer.com BaEL ..




by Todd Whitesel

discoveries ® MAY 200

What's Happening

Gladys Knight will release Before Me,
her debut recording on Verve Records, June
6. The album pays homage to artists includ-
ing Ella Fitzgerald, Duke Ellington, Billie
Holiday, and Lena Horne.

Former Rolling Stones bassist Bill
Wyman will see his side projects outside the
Stones released as remastered two-CD sets:
A Stone Alone: The Solo Anthology 1974-
2002 (April 25) and Poor Boy Boogie: The
Willie And The Poor Boys Anthology
(Sanctuary, May 9).

Pipeline

Aim Records, Savoy Brown, Blues Balls &
Boogie, April 11.

Angel Air, Bernie Tormé, Stratocaster
Gypsy (DVD) and After The Fire, Live At
Greenbelt (DVD and/or CD), March 27; and
Samson, Tomorrow And Yesterday, April 3.

Black River Records, Blue Dogs, Live At
Workplay Theatre, May 2.

Blind Pig, Popa Chubby, Stealing The
Devil's Guitar and Smokin’ Joe Kubek &
Bnois King, My Heart’s In Texas (CD &
DVD), May 9.

Blue Note/Metro Blue, Ignacio Berroa,
Codes, May 16; Dr. John, Mercenary and
Jackie Allen, Tangled, May 23.

Brunswick/Koch, Jackie Wilson, The
Ultimate Jackie Wilson (two CDs), May 2.

(92, Al Green, The Belle Album (Expanded
Edition) and Mississippi Fred McDowell, /
Do Not Play No Rock ‘N’ Roll, May 2.

DBK Works, Flamin’ Groovies, Bust Out At
Full Speed: The Sire Years (box set). April 18.

Eagle Records/Eagle Rock, Ronnie James
Dio, Holy Diver Live (two CDs) features the
1983 album played in its entirety on the first
disc and a second disc of songs from Dio’s solo
career and his time fronting Rainbow and
Black Sabbath, April 18.

Edisun/NRBQ.com, NRBQ, Froggy’s
Favorites Vol. 1 is a two-disc set of previous-
ly unreleased live performances from 1979-
99. It is available from nrbg.com only. April.

EVCherry Red, The Cowsills, Painting The
Day, April 25.

EMI, The Alarm, The Best Of The Alarm,
April 4.

Everloving Records, Ben Harper, Both
Sides Of The Gun, May 9.

4ad/Ada, Scott Walker, Drift, May 9.

FiveFour, Django Reinhardt, The Guitar
Artistry Of Django Reinhardt/Django’s Guitar
(two-fer), April 25.

Fontana Intl., Taste and On The Boards.
Reissue of Taste’s first two albums, both fea-
turing Rory Gallagher on guitar, May 2.

Freedom Records, Jon Dee Graham, Full,
April 18.

Immergent, lan Gillan, Gillan’s inn
(DualDisc), April 18.

InsideQut, OSI, Free, May 23.

Ipecac, Melvins, Houdini (Live 2005),
May.

Island/Def Jam, Damone, Out Here All
Night, May 23.

Island/Universal, Def Leppard, Yeah! is a
14-track collection of covers paying tribute
to the bands who influenced the Leps
including ELO, T. Rex, Thin Lizzy, Sweet,
Free, and Badfinger, May 23.

J-Records, Pearl Jam, May 2.

Koch, various, Big Star Small World is an
11-song tribute to Big Star with performanc-
es by Matthew Sweet, Teenage Fanclub,
Wilco, Whiskeytown and others. May 23.

Legacy, Johnny Cash, The Johnny Cash
Children’s Album, May 9.

Livewire Recordings/Ryko, The Rewinds,
self-titled, June 6.

M.C. Records, Katharine Whalen, Dirty
Little Secret, June 6.

Mercury/Universal, Rush, Gold (two CDs),
April 25.

Mobile Fidelity, John Lennon, Live Peace
Ultradisc ™ 24 KT Gold CD, April 4; Gerry
Mulligan & Scott Hamilton, Soft Lights,
Sweet Music Ultradisc UHR™ SACD, April
18.

Music Video Distributors, Black Uhuru
With Sly & Robbie, Dubbin’ It Live (DVD)
and Accept, Metal Blast from The Past
(DVD), June 6.

Mute, Erasure, Union Street and Moby,
Live At The Hotel Tour (CD/DVD), April 18;
Goldfrapp, Ride A White Horse (CD single)
and Motor, Black Powder, May 2. Motor,
Klunk, May 16.

Nari, Becca Hennesy, Becca, May 9.

New West, Sir Douglas Quintet, Live
From Austin, TX (DVD) and Willie Nelson,

Live From Austin, TX {CD and DVD), May 2.

Poignant Records, Natasha Miller, Don’t
Move and Bobby Sharp, The Fantasy
Sessions, April 25.

Prawn Song, Les Claypool, Of Whales
And Woe, May 30.

Reprise/Rhino, Frank Sinatra Jr., That
Face! June 6.

Reprise/Warner Bros., Chris Isaak,
Greatest Hits, May 9.

Rev-Ola, Bert Sommer, The Road To
Travel, April 25.

Rhino, various artists, That’s Entertainment
is a six-disc set featuring tunes taken from
MGM movies released between 1929-57. The
135-track collection includes music from The
Wizard Of Oz, Singin’ In The Rain, An
American In Paris and a disc composed entirely
of never-before-released selections. April 25;
Sam Moore, Overnight Sensational, May 16.

Rhino Home Video, Faith No More, Live
At The Brixton Academy, London You Fat
B**stards/Who Cares A Lot? The Greatest
Videos (two DVDs), May.

ROIR, Dub Trio, New Heavy, May.
Sanctuary, Adrian Belew, Side 3, April 18.

Sarathan Records, Shane Bartell, oo
Soon To Say, May.

Select-O-Hits, Matt Stillwell, Take it All
In, May 30.

Shout! Factory, various artists, Forever
Neil Diamond is a 14-song collection of the
singer/songwriter’s music performed by artists
including The Monkees, Deep Purple, Four
Tops, and Elvis Presley, May 23.

Sketchin’ Records, Rob Whitlock,
Sketchin’ 2, April 18.

Smilin” Castle Records, Del Castillo,
Brotherhood, April 11.

Smithsonian Folkways, various, Masters
Of Old-Time Country Autoharp comprises
recordings from the 1962 Folkways album
Mountain Music Played On Autoharp as well
as 14 previously unreleased tracks, April 25.

Snapper, Fish, Return To Childhood (two
CDs), April 13.

Sonic Boom, Conner, Hello Graphic
Missile, June 6.

Sony, Bruce Springsteen, We Shall
Overcome: The Seeger Sessions (DualDisc)
features Springsteen’s interpretations of tra-
ditional folk songs all with ties to Pete

Seeger, April 25.

SPV, Monster Magnet, Spine Of God
and Tab 25, April 4, Tommy Bolin, Whips ¢
Roses. This 10-track retrospective features
either alternative versions of Bolin tunes or
previously unreleased songs, April 25.

Sundazed, Davie Allan & The Arrows,
Cycle-delic Sounds, The Maze, Armageddon
and Margo Guryan, Take A Picture.

Telarc, Nestor Torres, Dances, Prayers
And Meditations For Peace and Marion
Meadows, / Believe | Can Fly, April 25;
Liquid Soul, One-Two Punch, May 23.

Thrill Jockey, Tom Verlaine, Songs &
Other Things, April 25.

Time Life, various, Redneck Country, May 2

Tompkins Square, various, /maginational
Anthem Volume 2, June 6.

Ubiquity, Nino Moschella, The Fix, May
23.

Unicorn Digital, Pictorial Wand, A
Sleeper Awakes, April.

Universal, Salif Keita, M'bemba, June 20

Universal Nashville, They Might Be
Giants, Severe Tire Damage, May 2.

Untied States, Retail Detail (self-
released), May 2.

Vanguard, Yonder Mountain String
Band, May 9.

Varése Sarabande Records, Climax Blues|
Band, FM/Live and John Stewart, An
Introduction To John Stewart, May 2.

Varése Vintage, Bobby Vinton, Because
Of You: The Love Songs Collection, April 25
Roy Acuff, Great Train Songs, May 9; vari-
ous, Punk Rock!: 20 Classic Punk Bands
From The World Of Mystic Records, May 23

V2, Tom 2é, Estudando O Pagode, April 11;
The Rakes, Capture/Release, April 25;
Grandaddy, Just Like The Fambly Cat, May 9;
The Raconteurs, Broken Boy Soldiers, May 1

Warner Bros., Mark Knopfler And
Emmylou Harris, All The Roadrunning,
April 25; Red Hot Chili Peppers, Stadium
Arcadium and Paul Simon, Surprise, May 9

Weapons Of Mass, Carina Round, Slow
Motion Addict, June. |

Wounded Bird, Mason Proffit, Wanted,
April 11. |

Wrasse, Chris Berry, Dancemakers, April
28.
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@@ ESSENTIAL NORTHERN SOUL PRICE GUIDE

o o o By Martin Koppel and Tim Brown
Northern Soul Northern Soul:
memnmmomaenesimmemen A phrase stirring the record collectors’ market. Keen collectors and dealers
are scanning lists and Web sites for the values of records. Unfortunately, the
Northern Soul market is a veritable minefield of misinformation. Many
sellers have placed “Northern” before “Soul” in descriptions of non-
Northern records to hopefully sell them better.

Our authors are experts on Soul music. Using their expertise, they have
together
compnled the most complete Northern Soul guide to date. All the most
important Northern Soul records, along with their values, are included. If a
recgrd is soul, but not hsted in this book, then it is not Northern.
Auﬁlorg

Martin Koppel and Tim Brown have sold. collected and dealt Northern Soul since its start in 1969.
They own 99% of the records listed and at one time both possessed a copy of the ultimate
Northern Soul record: Frank Wilson’s “Do I Love You” on Soul, one of which they sold for
$35.000.

Martin Koppel was one of the first Northern Soul dealers. Currently the foremost collector in
North America. he discovered many of the records on want lists today. Selling his first U.S. Soul
record in 1968, this Canadian based Englishman has built up to two record stores and two record
warehcuses. He has writien numerous articles on Soul, published his own magazine, and been on
many radio and TV programs giving valuations.

Tim Brown, the foremost collector of Northern Soul in the UK., has published and written many
articles on the subject. appearing also on numerous TV and radio programs. He is managing direc-
tor of Goldmine Records. which has over 150 releases of rare soul on CD. As a Nerthern Soul DJ,
he plays the music extensively touring Europe and the major clubs in England.

Now Available ... $49.99 US
(includes postage to U.S. and Canada)
Outside North America, add $20 U.S. for air or $15 U.S. for surface
Pay by Visa, MasterCard, AmEx or PayPal (kops@kopsvortex.com) or
International Money Order (made payable to Venutian Records Inc.)

Send payment and enquiries to:
Kops Records
229 Queen St. West, Toronto, Ontario, M5V 1Z4 Canada
e-mail: kops@kopsrecords.com * Web site: www.kopsrecords.com
fax: 416-598-4039
toll free line: 1-888-839-8858 (North America Only)
phone 416-593-8523
0vemeas enqmrles.
Anglo American One Stop
Box 4, Todmorden, Lancashire, OL14 6DA U.K.
e-mail: 1nfo@rares0ulvmyl co.uk « Web site: www.raresoulvinyl.co.uk
phone: 01144-1706-818-604 - fax: 01144-1706-819-280

lesale enquiries welcome

SPECIALS FOR 2006

JUNE ISSUE

45 RPM Special
$55 Per Unit

Buy One/Get One FREE Full Page $247

JULY ISSUE

$55 Per Unit

(Buy One/Get One FREE)

UPCOMING DISCOVERIES AD

Uke This The dB’s

$12.98 * CD Having reissued the dB’s first two albums, “Stands For Decibels” and
“Repercussion’it’s only natural and right that we delve back into their
catalog for “Like This? their third album originally released on the Bearsville
fabel in 1984. By now, Chris Stamey had left the band for a solo career, but
Peter Holsapple, Will Rigby and Gene Holder were still going strong (with
production help by ex-Waitress Chris Butler) in fact, Holsapple declares in
the notes that this is probably his favorite dB’s album. It's definitely more
straight-ahead than the first two, as Holsapple’s gorgeous songwriting
comes to the fore. Another essential power pop exclusive from Collectors’
Choicel

KC & The Sunshine Band

Introduced by Etektra founder Jac Holzman, Paul Beaver and Bernie Krause were in some respects an unlikely duo to become
among the chief promoters of the Moog synthesizer in the late ‘60s; Beaver was a conservative Republican who had done sound
effects work for movies, while Krause had played in folk (!) duo with Bonnie Dobson. But after demonstrating the Moog at the
Monterey Pop Festival, the pair went on to make some of the most unique albums of the late ‘60s and early ‘70s, incorporating
the synthesizer into jazz, rock, ethnic and even nature sounds, while enlisting the aid of some of the finest session musicians
around. We're reissuing their four albums together—including the cuit classic “Nonesuch Guide to Electronic Music’ with notes
including extensive quotes from Bernie Krause. Trailbiazing Collectors’ Choice Music exclusives!

KC & The Sunshine Band Part 3

$12.98 * CD $12.98 * CD
KC's 1975 debut notched two Three was indeed a lucky # for KC,

#1 hits and introduced that as “Part 3" scored three Top 5 hits
bright, funky, Sunshine sound in 1976 and 1977.In fact, this

to the masses, a key album in release was so popular in the clubs
the evolution of disc! A that the disco chart in Billboard
Collectors’ Choice Music didn't bother breaking out the
exclusive, and a #4-charting songs individually; it just ranked
album back in its day! o the whole album on the charts!

The Sounds Of

Sunshine

$12.98 * CD

In the grand tradition of idols
like Jr.Walker & the All-Stars and
Booker T.& the MG's, KC & the
Sunshine Band decided to
follow up their smash debut
with an all-instrumental album
that was downright
dangerously funky! A
ripe-for-remixing Collectors'
Choice Music exclusive!

Who Do Ya Love

$12.98 * CD

KC's 1979 album came at the tail end
of the disco boom, so it didn't
achieve quite the commercial
success of its predecessors (though
Top 40 ain't bad!}, but it is stilf
another infectious, brilliantly
arranged piece of work. A Collectors’
Choice Music exclusive!

Loudon Wainwright Il

These two albums introduced yet another entrant into the early '70s singer-songwriter derby. Yet, Loudon was a little
different; not only could no one even get his name straight (Loudon? Wainright?), but one listen to his songs revealed that
this was definitely not another navel-gazing guy with a guitar—this was a guy with a wicked sense of humor and a unique
view of life in all its glorious ordinariness. His two records for Atlantic, two great Collectors Choice Music exclusives!

Album |

$12.98 * CD

Loudon’s 1971 debut
prompted ‘new Dylan
hosannas from critics, but it
quickly became apparent
Loudon was not the new
anything, but rather his own
man entirely.

Album I

$12.98 * CD

Wife Kate McGarrigle had just
given birth to son (and future
star) Rufus Wainwright when
toudon recorded this album in
1972, and you can hear some of
his parental concerns surface on
Be Careful, There’s A Baby In The
House' along with the typical
ruminations on suicide!

Jimmy Webb

Author of such classics as'MacArthur Park;'By The Time [ Get To Phoenix;'Up, Up And Away’ and ‘Wichita Lineman, Jimmy Webb is
one of the only figuresin rock music who has gained more fame from his songwriting than from his music. That's partly because
his songwriting is just <o brilliant, and partty because his own albums have embraced his more eccentric, expressionist side,
winning a devoted cor= of fans in their own right. We're thrilled to be reissuing these records, originally cut for Reprise, Asylum and
Atlantic in the '70s, and for Elektra in the '90s, on CD singly, especially because for the most part they've only been available as part
of a Rhino Handmade boxed set that came and went in a heartbeat (and ‘Suspending Disbelief’ was not part of the box). Genius
songwritng brought to you exclusively by Collectors’ Choice Music!

= El Mirage

$12.98 * CD

Jimmy’s one and only album for
Atlantic featured George Martin
production and the song
Highwayman'that turned into a
goldmine for Willie Nelson, Kris
Kristofferson, Waylon Jennings and
Johnny Cash (and Webb, too, can
you imagine the songwriting
royalties this guy gets?)!

And So On

$12.98 * CD

Jimmy’s second solo album
stripped down the sound and
offered another brace of
tremendous tunes.

Land's End Letters
Rl $12.98 * CD $12.98 * CD
ne Jmmy cut this album for Regarded by many critics as

Jimmy'’s best solo album,“Letters
finds Webb working in a number of
styles, but none quite so
devastating as his simple, acoustic
rendition of the hit he penned for
Glen Campbell,‘Galveston

Asylum in 1974 along with a
¢ number of famous friends
(including Joni Mitchell, who
also appeared on “Letters’),
but this was stili pure,
unadulterated Webb!

Words And Muslic

oy EQUNIGISE W <> og -+ CD

Very few people combine words
and music as well as Jimmy Webb
as this, his 1970 solo debut album
demonstrates with such tunes as
his homage to fellow songwriter ‘PF.
Sloan’and 'Love Song’This album
was also every bit as ambitious as
his ornately orchestrated work with
Richard Harris.

(oblsotns choice ‘ TOWER
MUSIC

www.ccmusic.com

Suspending Disbellef
$12.98 * CD

Webb's 1993 comeback
record for Elektra includes a
love song to his sports car
and memories of meeting
Elvis...it's another personal,
endearing work from one of
our greatest songwriters.

RELURDG

Tower.com
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by Cathy Bernardy

discoveries ® MAY 2004

Music), of three of my favorite albums:

Warrior Soul’s Last Decade Dead
Century; Drugs, God And The New
Republic; and Salutations From The Ghetto
Nation. It's not that the
group’s Chill Pill and Space
Age Playboys (also reissued)
don’t have their moments
— it's that the first three
offer a pointed craft and
political bent to the writing
that the latter two do not.
But | get ahead of myself.

I must plug the April reissues (Escapi

Warrior Soul came on the
scene during the period
when labels were putting
out CDs by any bands who
owned a can of Aqua Net®
and right before it occurred to suburban
kids to own Doc Martens® boots and flannel
shirts — hence the name of the group’s
debut album, Last Decade Dead Century
(1990). In it Kory Clarke gives words to dis-
enfranchised youth, those of us who were
to be graduating during a recession, the first
generation who would end up worse off
than our parents. Case in point, Warrior
Soul's second singlevideo, “The Losers”
offers community and consolation to them,
“Here's to the losers/Substance abusers/To
the rejects/All the imperfects/To the retard-
ed/And the broken-hearted/To the starving
masses/And the lower classes/'Cause | think
we're beautiful../No mat-

Drugs, God & The New Repubilic, in this
writer's opinion, is Warrior Soul’s master-
piece (some will argue that it's Last Decade,
but that just goes to show how good these
two albums are). It's an idealistic, hopeful
album that believes that
grass-roots movements
can effect change. “This
fight's for you and mef/in
the land of the free/the
rock minority against
hypocrisy... we fight
because/they taught us to
be free.” It's the era when
the countrywide Rock The
Vote registration drive
began that tried to attack
political apathy of young
people.

Whenever | cite favorite lyrics, it comes
down to lead singer/lyricist Clarke summing
up the history of Western Civilization in 11
words in Drugs, God's biting, sarcastic
“Jump For Joy,” "“bronze iron turn to
steel/eat your plastic at every meal.” This is
an album that should not be missed by rock
fans who enjoy material with teeth and solid
lyrics. It's a tragedy that this album and this
band did not get wider acclaim.

Salutations From The Ghetto Nation,
Warrior Soul’s third album, is less idealistic
about mobilizing people but still eloquent
(from “The Fallen”: “Out in the street/Throw

the books on the fire/Let

ter what anyone says.”

In the first three Warrior
Soul albums, Clarke rails
against the elder President
George Bush, bureaucracy,
corporate greed, money-
grubbing televangelists and
the like. Thinking-man’s (or
woman’s) rock.

These albums were a
breath of fresh air to the
stagnating pop-metal of
the time. | can still tell you
where | was when | first
saw Warrior Soul’s first
single/video, "We Cry

them eat debt/While
they starve on desire”)
and ticked off about cor-
porations owning politi-
cians and a certain war
in the desert (from "The
Party”: “Tax him to his
knees/And make him
love the flag/We get cor-
porate freedom/He gets
a body bag”). it also
contains songs that are
not political at all, such
as "Dimension” and the
stunning, luscious “The
Golden Shore,” the type
of song that every travel-
ing musician must write

Out.” That's how striking
and intense they were. A
performance video shot in b/w, it begins,
“People, hear what | say...." It's a bold con-
trast to the many generic “look at the slut-
ty girl and all the neat special effects in my
video” from all the poseur bands the
industry was releasing to capitalize on the
success of Bon Jovi, Poison, Def Leppard
and the like (who have had staying power
that many others have not).

(Note: A change from the original album:
“One Minute Year" has now expanded to
the four-minute “Four More Years.")

for his wife. Those who
enjoy hard rock about
boozin’ and hard livin’ will raise their fists
(and glasses) to “Punk And Belligerent” and
“ Ass-Kickin'.”

The band’s fifth and final album is more
like the band Clarke had following Warrior
Soul, Space Age Playboys, and shares its
name. There's much less substance to the
material that band recorded than the first
three albums that Warrior Sou! wrote (the
lyrics in the booklet are hard to read, but
maybe because their message is not impor-
tant, as opposed to the clear presentation of
the first three albums’ words?), and this final

WS album shares more in common with
that band than the first three Warrior Soul
albums. As with the others, it still rocks
hard, even though the band
lineup was disintegrating at
this point.

Chill Pill, the band's fourth
album, is the link between
the opposing material that
Clarke was releasing at the
beginning and end of this
band’s existence. | didn't like
it much when it came out
because of the high regard
in which | held (and hold)
the first three albums. Its
reissue allows me to re-evaluate it, and |
may have been a little overcritical of it the
first time around. Check it out, but don’t
expect it to hold to the “change the world”
theme. Lyrics are a little more abstract in
some places and simplistic in others.

Clarke’s converts, who already own the
CDs, shouldn't bother “upgrading” their
originals with these reissues because the
"remastering” was actually just increasing
the volume of the material and muddying
up the mix. The separation in the instru-
ments is much better on the original releas-
es of the albums.

Completists may want the bonus tracks,
but most are just live versions of three to
five tracks from their respective albums and
don't add that much (I'd rather see a live
song than just listen to one). The live bonus
tracks on Space Age Playboys, however, do
not come from that album; rather “NYC
Girl,” “Punk Rock N Roll” and "Five Ways
To The Gutter” are live versions of songs
that were originally on the Odds & Ends
Warrior Soul rarities collection from 1996.
“Punk Reaction” appears to be a previously
unreleased song.

Instead, fans who already have the
albums should save that money for the live
Warrior Soul DVD that's reportedly coming
out and the new album from Clarke’s new
project, Dirty Rig. From the clip that’s on
www.myspace.com/dirtyrig, it sounds like
he’s PO'd again in “Rock Did It" (“democra-
¢y has gone to hell, but we rock, we roll..."),
and that has me very excited to hear the
whole album, which is in the process,
expected June 27.

People who are starting new with the
band and can't compare to old versions are
the proper rockers for these CDs. The prob-
lems that upset Clarke still exist, and would-
n't it be nice if people became inspired by
the phrase "we are the government” to
work for causes that they believe in, if they
would find ways to “be a hero in [their]
own time”? Dirty Rig will let us know if
Clarke still has that dream.

Michael Nesmith

And now for something completely dif-
ferent: Michael Nesmith's new album,
Rays. Don't expect the lovely country-rock
sound that he pioneered
and don't expect com-
merical pop music. It
leads off with an instru-
mental that brought
Santana to my mind but
has snippets of Nesmith’s
past in a mélange.
Remember “Cruisin'”? |
can still see the gold
lamé and the big ol’
roller skates! The songs
that actually have lyrics
don‘t have many, and
they’'re not real complex. it doesn’t mire
itself in one style for too long, and the
overall feel lies in the richness of key-
boards, including synth and Hammond B-3
Probably an album for Nesmith die-hards
only. (www.videoranch.com)

Other good stuff that I've come across
recently: Michael Houser, Sandbox (Superca
Records). A much more gentle album than
one would expect from the leader of
Widespread Panic, based on his band’s
material, Sandbox is a collection of songs
recorded in Houser’s home studio between
fall 2001 and spring 2002. Producer/friend
John Keane put on the finishing touches for
him, as Houser suffered from pancreatic can-
cer during the latter part of the recording
process. Keane described being stunned
when he heard the material for the first time
“It was clear that | was listening to some of
his best lyrics and melodies, and the guitar
and mandolin parts were breathtaking in
their beauty and simplicity.” It celebrates life
and gives a fond farewell.

Strunz & Farah, Jungle Guitars (Selva,
www.strunzandfarah.com), a compilation of
Latin/Spanish guitar-based tracks from the
group’s previous releases. Fans of acoustic |
guitar and Latin rhythms should enjoy this.
This duo is most intriguing to me for its
trademarked combination of Latin and |
Eastern music, but I can’t argue with a com:
pilation that features Spanish guitar
“inspired by the neotropical rainforests,”
even if there are some bird sounds among
the tracks. It's sunny music, aural caffeine to
keep the work flowing.

Andy Timmons Band’s Resolution
(Favored Nations) is instrumental hard-rock
guitar that's not just a bunch of fluff. There
melody here too. Timmons of course has
the ability to craft catchy pop-metal songs
from his hit success in Danger Danger back
in the late ‘80s/early '90s, but that was
about 15 years ago and is a different basket
of oranges entirely. Favored Nations is Steve
Vai's label, so if Timmons didn't have the
chops, he wouldn’t be on the label. He’s gof
seven other solo releases, one other on
Favored Nations, from 2002. (May 2) @
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'What would happen if..  2-0e gn |
Thousands of fine people lost their hobbies in the 2004 hurricane season. ltems ranging from

music collectibles of many tvpes. 1o 19th century political ephemera, model railroads and glass ey |
figwrines were sadly destroved. Did insurance help many of these victims? In too many cases, the -‘ﬂ

answer was, “"NO."

I've always been a collector—even before 1 became the owner of a firm that specializes in providing insurance |
for thousands of collectibles. I know what it's like to lose the treasures of a lifetime hobby. Here's a lesson 1

leamed that I'd like 1o pass along 10 you: Homeowners

insurance is rarely, if ever, adequute for collectibles of |

any hind. Take @ minute now and call. write or e-mail us for brochures that can help your peace of mind.

« Sample collector rates: $3.000 for $12. $10.000
| tor $40, $25.000 for $106. $50.000 for $216. $100.000
for $316. $200,000 for $476. Above $200.000, rate is
I $1.60 per $1.000.
« Qur insurance carrier is AM Best's rated A+ (Su-
perior).
| * We insure scores of major collectibles from music
meraorabilia to toys. “One-stop™ service for practically
| everything you collect.

» Replacement value. We use expert help valuing
collectible losses. Consumer friendly service: Our of- |
fice handles your loss—you won't deal with a big in- |
surer who doesn't know collectibles. |

* Detailed inventory and/or professional appraisal
not required. Collectors list items over $5.000, dealers
no listing required. |

« See our website (or call, fax, e-mail us) for full infor- l
mation, including standard exclusions.

Get A Rate Quote!

| Collectibles .
| l: 1A Insurance Agency Yoonssr oy |

‘ P.O. Box 1200-DIS ¢ Westminster MD 21158
| E-Mail: info@insurecollectibles.com

| www.collectinsure.com

Fax: (410) 876-9233 |
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THE LATEST ON CD!
JOE PERRY PROJECT...Burning At The Palms..Milw. 80
JOE PERRY PROJECT.. Royal Treatment.. Mich 4/23/80
ALLMAN BADTHERS.. Les Brers Jackson 1972..Pnice Hall
BOSTON...5mokin’ Long Beach 1977
BOSTON...Cleveland Rocks .. kulle Ive 1977
CACTUS “Action House .. NYC Benefit 1971 sAudlence
CACTUS. .Bronx Angels .. Singer Bowl. NVC 971 {Audience)
GACTUS . Foach Chester...Rochester, NY 7
AI.BERT CALLINS...Razor Sharp ..Chicago 87 Tx ‘91
C CLAPTON...One Night In ecember 2001... Budokan
JOHN COLTRANE.Austria 1962 .. Vienna11/28/62
RE STH _ATime In The West .. San Fran 3/79
ODHS Vancouver Blues.. complete show 1970
GUV BUDDY...Sweet Little Angel.. NV12/16/90
Y BUDDY.. Stranoe Brew .. Atlanta ‘98, UK '96
JOHNI. HO KER...Wise Fools Pub.. Chicago 1976
’?podroneaream London 2/10/77
ER JOHNSON httlight 1984 Georgla club!!
JOURNEY.. Phillie Flash.. Phila 1987
KANSAS....At The Bottomline... NYC 1974
KING FREDDIE.. Denver Blues... Denver 1974
L0S loaos This Time In cmcago Pk West ‘99
MAMDGA RU H...Cal Jam 2... Ca 83
MAHOGANY RUSH. Dreams Of Salinas ..Ca. 1983
MAHSHALLTUCKER Take The DenverH 0envet1974
TED NUGENT & Amhoy Dukes. Atlanta. 1973
TED NUGENT ..Cal Jam 2... Ca. 1978
QUTLAWS.. Music Hall Boston 1979
OUTLAWS Ebbel's Fieldhouse...Denver 1974
ETENDERS...English Roses.. London 1981
PRETENDERS .Back To Chicago .. 1980

All titles are $17 each. All are excellent qualily Board recordings!!!
All titles ara FULL LENGTH!, with great COVER ARTWORK!
Posta @/Handling on any size US order is $5.00
Is $6.00, Overseas Airmail is $9.00.
We accept Checks, Money Orders, MasterCard, Visa and PayPal.

DVD Now Available!!!
Comﬁ)auble on all systems worldwide, Reglon Zero DVDs!
Email or write if you have any questions! $30 each, plus $5 postage. Comes
with deluxe case & cover........
ALLMAN BRDTHEHS 1970 1990 US TV/Fillmore ‘70
EACH BOYS - TV File . Japan ‘91/US/German 60's TV
OTIs HEDDING Read! Stead Go 1966 ...25min $15
BAD COMPANY - DKRC/In Concert 1974 ..35min $15
JW Berlin/Tomorrow Show 1981 75min
TDMM BOLIN - TV Files w/ DPurple & JG: n?
SIDUXSIE & Banshees - Video Sounds,UK ‘81 30min §15
DEEP PURPLE - Paris ‘85 Reunion with Richie
EAGLES - New Zealand 1995 COMPLETE!
FOGHAT - Hollywood 1981 (stereo)
The FIRM }.Ilmna'Paue) lammersmith ‘84 32min $15
icago Nights -Chi'81/BBC'79

McLauahlin DeLucia, DiMesla - Germany ‘81
ROLLING STONES - Video File - 26 complele vids 2 hrs
ROLLING STONES - Ladies And Gentlemen
ROLLING STONES - Mick Taylor Y2ars-US/UK TV
THIN LIZZY - 1983 - BBC/Last shaw ever! 2 hrs

BLACKFOOT - TV Files -Swiss/UK/US TV 80's
RICKY NELSON - Music Videos (O&H TV) 39 Songs
TOM WAITS - Bndge Benem/Ausnn ‘78
TOM WAITS - BBC 9 le #1
JOE WALSH - TV Fi
WEATHER REPOHT German ‘78
WHO - Keith Moon Years TV Comp
WHO - Cleveland 1975
22 TOP - Germany 1980/ TV file
Wishbone Ash - TV file 1970s ..Rockpalast/OGWT

SHYNEY RECORDS
1485 Hwy. 17N, Ste. E, PMB 211

Mt. Pleasant, SC 29464
E-mail: shyneyrecords@yahoo.com

MAIL ORDER AT ITS BEST!

THE LARGEST SELECTION

OF 45 RPM RECORDS
IN THE UNITED STATES

ﬂ MAIL OR FAX YOUR WANT LISTS TO:

VAL SHIVELY N

R & B RECORDS e

er
BOX “B” + HAVERTOWN, PA 19083 %

PH: 610/ 352-2320 ¢+ FAX: 610/ 352-8199
email: pjshively@comcast.net

Over 4 Million 45's in Stock!

We Specialize in vocal group harmany but deal in ali types of music on 45°s. (original labels, promos or reissues)

ALSQ: CD'S + LP'S + CASSETTES + 7" PICTURE, COMPANY OR WHITE SLEEVES + 8 X 10 PHOTOS

. g FO°
nd
\.00:“““"\\91

Worldwide Service

NEW RECORDS
IN EVERY DAY

No Catalogs
Available
Send Want Lists

WE ACCEPT ALL MAJOR CREDIT CARDS FOR QUICK SERVICE.

Doing Business Since 1966 - We Buy 45 Collections

DOO WOP % ROCK ‘N ROLL * R & B « SOUL * POP * COUNTRY % BLUES

WAREHOUSE ADDRESS

Mon. Thru Sat
11.00 AM. 1o 7-00 PM
Closed Sunday

49 Garratt Road * Uoptr Darby, PA 19082
{1 Mile From West Phdadelphia)
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Q GARAGE ‘A RECORDS J§

AIL ORDER RICORDS ITUENTAB].ES / CARTRIDGES |/ IHIIDLB & MORE |

We Are Your Vinyl Related Headquarters!!

ON OUR PRODUCT LINES

Magnettc Phono. Cartndges We
are Authorized Dealers for
Audio Technica/ Shure/

Grado/Ortofon/Stanton-We
Deeply DISCOUNT ALL!!!

VISIT OUR INTERNET WEB-SITE AND BROWSE |
THROUGH OUR SHOP FOR COMPLETE INFORMATION

Turntable Parts. Bells,
Headshells; Cartridge Mounts;
45rpm Adapters and Spindles;
and MORE!! Vintage Ceramic
Cartridges "NEW"

lReplacemem Needles/Styli:
1000's in stock at all times. We
have the largest selection
ranging from 1940 to 2006!
LStartmg at $8.00

Multi-Speed Turntables: Many
models to select from. Starting
Illf $99.95 (including battery operated)!

1

L

Record Care Products: Nmy l
Gritty; Spin Clean; Dtscwasher: ;
:Last and MORE!!! "l!al 8" fhe

I Qound|

I We speualtze in 78rpm
\Turntables cartridges and styli
(needles). Call us with your

|needs!

Diamond
Needles

WEB SITE: http://www.garage-a-records.com
Phone (Toll Free): 888-800-7597
E-Mail: records-needles@kconline.com
131 Wildthorne Court
Columbia City, IN 46725

a complete
selection

OUR WEB SITE IS LOADED WITH STUFF - VISIT OUR WEB
SITE SHOP NOW!

The Earntt's Rarest Recornds

les Moss/Roadhouse Oldies
PMB 108 « 8711 E. Pinnacle Peak Road
Scottsdale, AZ 85255-3555

PH: (480) 585-7295 « FX: (480) 473-0288
E-Mail: rdhouse @earthlink.net

OPS' LOAD 44,000 (45s)
50s-60s-70s+,
STORE STOCK R&R,
CHART HITS, SOUL,
PICTURE SLEEVES.

= Rock 'N Roll » Rhythm ‘N Blues * ’mﬂ &,
* Rockabilly * Blues * Groups * )

Q’m “
Ve,
* Soul * Country * Charted Hits * \/
Send your want list or call to order.
No Catalogs Available.
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s the music business tries to fend
Aoff the threat of file-sharing, it

occurred to me that one of its best
weapons may just be the mini-LP CD, i.e.
CDs that are packaged in a miniature

replica of an album’s original sleeve.

\

|

i

| Although | like CDs as a format, they've
always lacked a certain mystique that LPs
and 45s had (and still have). But mini-LP
sleeves go a long way, | think, in recaptur-
ing some of the lost thrill of the LP.

|

:

I bought The Beatles’
White Album
when it
first came
out on CD
in a jewel
case in
1987 or so,
and
although it
was cool that
the booklet
was num-
bered, similar
to the orginal
LP release, |
never felt that
attached to it.
Which is probably why | traded my
copy in a few years later for the spe-
cial-edition CD (also numbered) that
replicates the original double-LP pack-
aging right down to the U.K. wallet-
style sleeve, with the posters and
photos inserted. A great package.

Can you imagine Sgt. Pepper given

the same treatment, with the insert

and gatefold and psychedelic inner
sleeve? |, for one, would happily buy
Sgt. Pepper on compact disc again if

it appeared in the mini-LP CD format. Or
what about Magical Mystery Tour with
the booklet? Sure, it'd probably be too
small to actually read the comic book, but
who cares? It wasn't exactly a riveting

‘ storyline in the first place. Heck, I'd even
buy new CD versions of the mid-70s
Wings albums if they came in mini-LP
sleeves packaged with mini-posters, etc.,
inside. (Some Wings albums did come out
in this format in Japan, but I'm not quite
willing to pay $60+ for Venus And Mars.)

——

[ think mini-LP reissues and the goodies
they contain could go a long way to
encourage people to buy another copy of
an album they've already purchased many
times. As | have said before, these days
many music fans are quite capable of and
willing to download tracks and burn their
own CDs. It's also easy to print a cover,

WITH MINI-LP CDs?

put it in a jewel case and come up with a
homemade product that looks and
sounds quite similar to a store-bought
CD, at a fraction of the cost. However,
the mini-LP sleeve is something that can’t
easily be replicated, especially
when it includes other touches
(i.e. The Rolling Stones’ Sticky
Fingers mini-LP CD reissue has
the working zipper on the cover).

So, once again, the record com-

pany has an edge. It has the
mystique; it can produce some-

K

soaowar

walk®e,

thing we can’t, some-
thing that seems slight-
ly magical to the aver-
age fan (especially those
old enough to remember
the days when viny!
ruled). That's what makes
them collectible. | there-
fore propose that all CD
reissues of albums from the
vinyl era should be put out
in mini-LP sleeves. | know
that I'd be tempted to shell
out for a lot more reissues
than i am right now, and so, i
suspect, would many others.

Currently, most mini-LP CD reissues are
limited editions from Japan. They typically
sell out quickly and become collectible
almost right away.

For example, the Genesis back catalog
was released in mini-LP sleeves a few
years ago in Japan, and these discs are
now coveted
collector’s
items. Of all
the individual
mini-LP CD

releases, the

Genesis titles
seem to cur-
rently com-
mand the
highest prices
on eBay:

An eBay
bidder
recently paid
$414.93 for
a sealed
mini-LP CD
of Peter

Gabriel's

last
Genesis album,
The Lamb Lies
Down On

CAN RECORD COMPANIES RECLAIM THEIR EDGE

There Were Three and Duke each sold
recently on eBay for $175.

The mini-LP of the 1977 double-live set
Seconds Out (not sealed) sold for
$118.26. A sealed copy of Selling England
By The Pound went for $102.62, while an
unsealed copy sold for $67. Meanwhile, A
Trick Of The Tail sold for $97.40, and
1971°s Nursery Cryme changed hands for
$91. No doubt a number of Genesis fans
are kicking themselves for not snapping
these up as soon as they came out.

Another hot item is the 1998 HDCD
mini-LP reissue of Crosby, Stills, Nash &
Young's Déa Vu album. Copies sold on
eBay in March for $213.61 and $169.

As noted previously, a number of titles
by Paul McCartney And Wings came out
as mini-LP CDs in Japan in 1999 and sold
out fairly quickly: Of these, Wings Over
America sold recently for $129; Venus
And Mars currently seems to fetch any-
where from $65-$90 on eBay; and Band
On The Run and Wings At The Speed Of
Sound both recently changed hands for
$58. And the mini-LP version of
McCartney’s second post-Beatle
effort, Ram (an underrated album),

Broadway. This auction
also included a
Japanese promo box
bearing the artwork
for the Nursery
Cryme album,
designed to hold
the Genesis mini-LP
CD reissues. A
sealed copy of the
Lamb mini-LP CD on
its own sold for $91.47.

Meanwhile a sealed copy of the early
'80s Genesis live set Three Sides Live sold
for $184.43, while Wind And Wuthering
(also sealed) sold for $181.46. Sealed
mini-LP CDs of Genesis Live, And Then

sold for $58.

Two mini-LP titles by The Doors
recently commanded decent sums
on eBay: L.A. Woman sold for $87
and Morrison Hotel for $82.

The Who are another band who
had mini-LP CD versions of their
classic albums issued in Japan, in
1999. A Japanese mini-LP CD ver-
sion of the classic Who platter
Who's Next (complete with seven
bonus tracks) sold for $77.
Meanwhile, a copy of the group’s
last album with Keith Moon, Who Are
You, went for $64.12, and Quadrophenia
sold for $57.85.

The Beach Boys had a number of titles
issued as mini-LPs in 1998. One of these,
20/20, sold for $64 recently.

A mint Japanese mini-LP CD of Robert
Wyatt's well-regarded album Rock Bottom
sold recently for $68.99. And the
Japanese mini-LP version of Jethro Tull’s
Warchild sold for $63.%7 in March, while
Tull's Passion Play went for $61.

It's a safe bet that any classic rock
albums reissued as mini-LP CDs from
Japan and that go out of print will be col-
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by Ray Sidman

s collectors of many things musical,
Aespecially CDs and records, we regu-

larly/hourly give thanks for the
musiz we've heard and procured over the
years. Let's look at the other side of the
mending wall. How often do you stop to
give zhanks for what you've not heard and
not had the opportunity to procure? Such
a pause for thought could last for — well,
let’s just say it'd make “In-A-Gadda-Da-
Vida” look like a blipvert.

Take, for example, reality television
soundtracks. (Yes, that's a bit of bile you're
suddenly tasting.) Granted, there are
albums from shows such as American Idol
and Rock*Star INXS, but they're music
based, so it's expected and, in my opinion,
acceptable. But there are no Survivor or
Amazing Race or Skating With The Stars
CDs. Thank cathode-ray!

As a related musical aside, a few years
ago the game show Jeopardy! (of which |
am a fan) held a weeklong tournament (that
| watched) starring contestants from the first
seasor. of Survivor (of which | am not a fan
and did not watch). In one episode featur-

ing Survivor creator, host and lawkeeper Jeff
Probst with two of the rzality-show partici-
pants, in the category "How To Be A .
Survivor,” none of the reality trio buzzed in
on this answer “Jim Peterick and Frankie
Sullivan of this group wrote ‘Eye Of The
Tiger' for Rocky /lI"? You can't win.

Speaking of game shows, heaven forbid
anyone ever thinking, “You know, that
music from Who Wants To Be A Millionaire?
has some mass-market potential!”
Something like that would cause a feces-
worthy landslide, as standards such as The
Price Is Right to newbies such as Deal Or No
Deal would cash in — as if watching the lat-
ter isn‘t comparable to a certain eye-open-
ing scene in A Clockwork Orange.

Also, how about trends that have merci-
fully/hopefully gone by the wayside? I'm not
sure if it's completely faded away, but one
album genre that has long illed me is movie
soundtracks with “music inspired by the
motion picture.” OK, so it's the music
soundtrack to the movie, just without any
music from the movie? Uh-huh. One exam-
ple — though likely not the worst offender

— is the rock soundtrack (of which | am not
a fan) to the Keanu Reeves’ 1994 action
flick Speed (of which | am a fan). | happily
bought the CD of the orchestrated score by
Mark Mancina and listen to it often. (Note:
Ideal listening for navigating Chicago rush
hour.) However, the rock soundtrack —
despite having some cool stuff on it — is
music “inspired by” the movie. From a mar-
keting perspective, | see why the album pro-
ducers spun it that way, but | think it's very
lame and insulting to the movie’s audience.

How about rare cases when record com-
panies know when to say when? There are
oodles of instances where someone
should've punched the red button.
Nonetheless, be thankful there wasn’t a CD
titled Even More Music Inspired by the
Motion Picture Speed.

The most egregious sinners, it seems,
when it comes to neglecting to holler
“Whoa, Nelly!” are the mysterious “they”
behind greatest-hits and/or best-of compila-
tions. Take, for example, Slaughter, a band
whose debut release came in 1990. Their
1995 collection Mass Slaughter: The Best Of

Slaughter clocks in at 18 tracks. It's the
equivalent of napalming a dandelion. Math-
wise, it breaks down to nearly four songs
per year that were substantially better than
anything else the singer/band did. (The one-
liners write themselves.) Don't get me
wrong, | like several songs by this band,
especially from their first two albums, but
the group didn’t manage anywhere near 18
“best” songs. Be happy this type of thing
isn’t more rampant; there are numerous hits
packages out there that are well-rounded
and representative without going gonzo to
a mind-numbing degree.

As you cope with the rampant and horri-
fying thoughts this column may have
inspired, or memories possibly churned up,
take a deep breath, break out another
industrial-size box of tissues and contem-
plate away. Just remember to come back to
the goodness that is your music collection,
and perhaps give it an extra hug before you
doze off to sleep tonight.

For additional reading and research on
this topic, please refer to Did | Ever Tell You
How Lucky You Are? by Dr. Seuss. @

_}_

lectible within a few years, or sooner. The
only thing | could see countering this
would be if U.S. record labels started
releasing mini-LP CDs domestically.

So the lesson for
those not willing to
shell out big bucks for
these rather cool items
is — as with any limited
editions — don't wait
too long to pick them
up. For instance,
Amazon.com currently
has Japanese mini-LP
CDs by Frank Zappa
(issued rast summer) for
less than $20, but | pre-
sume the prices will
eventually head
upward.

| hope one day we'll
see more domestic
mini-LP CD releases. |
don‘t imagine it's that
hard for the labels to
pull off. They could
even just print a batch
of 2,000 mini-LP
sleeves, stick the cur-
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long enough that many DVD titles have
gone out of print. Of course, these
include a number of music DVD titles.
Here then are a few of the out-of-print
titles currently com-
manding high coin:

A rare DVD featuring
American Idol star Clay
Aiken recently appeared
on eBay and sold for
$192.49. The 2003
DVD, titled Clay Aiken’s
Hometown Tour, featur-
ing Aiken back in his
hometown of Raleigh,
N.C., was available for a
limited time through the
Fox 50 Web site and is
now getting a little hard
to find. Highlights of
the DVD include Aiken
appearing as a "guest
meteorologist” on
WRAL Morning News,
visiting with Governor
Mike Easley and throw-
ing out the first pitch at
the Durham Bulls
Athletic Park.

rent CD version of

whichever reissue in them, jack the price
up a little and send them out.
Collectible DVDs

The DVD format has now been around

The Kiss Unplugged
DVD from 1998 has been out of print for
a while, and I'm surprised it hasn’t been
reissued given that several other Kiss
DVDs have appeared in the last year or
two. Although there are bootlegs around,
originals are still quite valuable. A copy

recently sold on eBay for $162.50.

As | have wnined about here before,
The Beatles DVD catalog, unfortunately,
has some notable gaps.

The MPI Home Video DVD releases of
Help! and Magecal Mystery Tour went out
of print a few years back and are now,
not surprisingly, collectible. | hope we'll
eventually see bonus-feature—packed new
versions of these films as we did with A
Hard Day’s Night. Copies of the Help!
DVD recently sold on eBay for $91 and
$82. However, | did find a seller on
gemm.com offering Help! for $37.

And don’t get me started on Let It Be.
Not only was this movie out of print on
VHS for many years (since the early '80s,
as | recall), but we're now deep into the
DVD era and stili nothing. Rumors
abound of a fully restored edition to be
released on DVD with plentiful bonus
footage, but I've long since stopped hold-
ing my breath.

Portrait of the artist as collector

This month marks the beginning of a
new Market Watch segment in which
noted singers, musicians and possibly oth-
ers talk about their collecting habits.

Starting off is Feter Noone, aka Herman
of British Invasion sensations Herman's
Hermits. Noone has been too busy recent-
ly to add to his own record collection but

has found time to collect memorabilia for
a great Herman's Hermits Web site.

"I have recently been weeding through
all the old Herman'’s Hermits product out
there and trying to stop all the hideous
fakes sung by people [who] went back
into the studios and tried to pass them-
selves off as the originals,” said Noone.
“This has been a major preoccupation for
me, as | am trying to make Herman’s
Hermits a memorable part of a fabulous
musical period. This stuff has excluded me
from following my own collection, and |
hope one day to get every recording ever
made by my heroes: The Beatles, Elvis,
Johnny Cash, The Everly Brothers, Buddy
Holly, and Roy Orbison. As for memorabil-
ia, | have been collecting HH memorabilia
and putting it all on my own hermansher-
mits.com.

“Only original HH stuff will be found
there. | have most of the stuff that was
relevant to the band, and every day | find
new stuff.

“ know it's odd for a performer to col-
lect his own stuff, but | think it is a wor-
thy project given all the fraudulent stuff
that is available,” Noone added.

Indeed, any Herman fans should point
their Internet browsers in the direction of
http://peternoone.com and http://her
manshermits.com to check out the great
online memorabilia collection Noone has
assembled.@
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ion, one of the great voices of 20th
D century American pop music, may

seem like an unlikely bluesman, but
the blues and country music were his origi-
nal inspirations. On the cover of his new
album, Bronx in Blue, DiMucci sports a
gray-and-white newsboy’s hat, dark
shades, suit jacket, white embroidered
cowboy shirt and black silk tie. A soul
patch bristles on his lower lip, and he
holds a big 1967 Martin 0021 guitar in his
hands, his thumb on the E string. He looks
like a beatnik, or more appropriately, a big-
aity bluesman just about to sit down and
start moaning out his hard-luck tales. With
nothing but an acoustic, his voice and a bit
of background percussion from Bob
Guertin, aka The Hurty Gurty Man,
DiMucci's familiar voice growls its way
through the album like he’s been doing it
for a lifetime. And he has been.

"When I was growing up there was no
rock ‘n’ roll; there was no teen-age music,”
Dion said, speaking from his Florida home,
his unmistakable Bronx accent still intact. "1
grew up listening to all these great musi-
cians, guys | still idolize. Jimmy Rogers
(Muddy Waters' longtime guitarist), Jimmy
Reed, and Hank Williams. When | was a
preteen there were some high-powered
blues stations I could pick up from the
South. A Newark country station, WAAT,
had a show called Home Town Frolics with
a guy named Don Larkin spinning country
records. I'd run home from school to catch
the last half hour of that. Those blues and

Dion releases blues album
By j. poet

country songs were always with
me and in my guitar. | honed my
skills on the guitar playing along
to those records.”

Dion said he got his first guitar, a
gift from an uncle, when he was
around 10 years old. The photo on the
back of Bronx In Blue shows him fin-
gering a D chord on that fondly
remembered instrument. “Some of
the songs on Bronx In Blue were
the cause of my wanting to pick up
a guitar and write and play, to get
in front of an audience and move
them, of wanting to take people on
a trip. That's what that music did to
me, my prayer was to be able to do
the same thing. I've been singing
these songs around the house since |
was a kid, so | thought, ‘Why not do
some of the songs | grew up with?’ | sang
this stuff sitting on the stoop with my gui-
tar. The guys would come by and say,
‘What's a honky-tonk?’ 'What's
‘Jambalaya’? | didn’t have any idea, but it
felt good coming out of my mouth.

“[Legendary blues, ragtime and gospel
guitar player] Reverend Gary Davis came
from my hood and used to sing on the
streets. | had a friend, Willie Green, a
superintendent of one of the tenements.
He lived in the basement and had John Lee
Hooker and Bobby ‘Blue’ Bland records and
could play guitar. He told me about a lot of
blues singers. He didn’t know how to

tesy of by

When I was growing up there was no rock v’
. ' roll; there was no teenage music. I grew up
listening to all these great musicians, guys I still idolize.
Jimmy Rogers (Muddy Waters’ longtime guitarist),
Jimmy Reed, and Hank Williams.
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teach. but we'd listen to records and play
along. When | was on a bill years later with
Howlin’ Wolf and Bo Diddley at the
Brookiyn Fox, we started jamming back-
stage. They asked how I'd learned to play
and | said, 'l listened to records,’ and they
said, ‘We do too." | don't copy [what |
hear]. | digest it and it comes out. { don‘t
sing white or black; 1 sing Bronx. | got the
gene. You can learn how to sing rock, but |
don’t think you can learn how to sing the
blues. tt's like jazz; if you have to explain it,
you ain‘t got it.

“Richard Gottehrer [producer of Blondie,
The Go-Go's, etc.] heard me on a radio
show on NPR [Fresh Air]. | was punctuating
the story of my
life with some of
these songs,
showing people
the backdrop | was
growing up to. He
said | should make
an album of these
songs for his label
[The Orchard].

"My agent thinks
it's a diversion. He
said Rod Stewart
made a natural tran-
sition to singing stan-
dards, but | think this
is the real natural
transiticn. Personally, |
think if you listen to
‘Ruby Baby’ and ‘The
Wanderer’ you'll know
you're heanng what
‘The Hoochie Coochie
Man’ and ‘I'm a Man’
would sound like if they
were wr tten 45 years
later. It’s all black music
filtered through an
Italian neighborhood. It came out with an
attitude, and that's rock n’ roll.
Runaround Sue’ was a blues song cleverly
disguised as rock 'n’ roll.”

Once Dion decided to record, the work
went fast. He showed up at the studio
with four guitars and cut the album live,
in two days.

“There’s one thing that made me do it
the way | did. | hear country blues artists
and | love the stuff, but there’s no steady
tempo, it's very free-form. Most of the
guys wha played this stuff played in juke
joints. It was dance music, so that’s the
way | approached it. You should be able to
groove to it, to dance to it, but you follow
the inspiration of the moment. On a few
of ‘em | overdubbed a little lead, just to
color it a bit.

“I miked my foot, but the Hurty Gurty
Man — it's his studio — started playing a
kick drum, and it sounded good. So we
went through all the songs and did little
percussior things. But this music comes
from the center of me. You can't catch me
thinking on this album. It was done in two
days, but it fermented in my soul for 40
years. That's why it came out so easy. The
arrangements we did on the fly. | thought,

briefly, about doing some doo-wop stuff
behind some of the songs, but | love the
lyrics too much. | remember growing up in
the '50s and hearing Jimmy Rogers singing
[sings] "You're the one who really gives me
a buzz; | didn't think I could last much
longer, but it shows ya just how wrong |
was.” And Blind Willie McTell [sings]
‘Mother died and left me reckless, daddy
died and left me wild, wiid. I ain’t good
lookin’ but I'm some sweet woman's angel
child.” People today don‘t write like that.
They were back-road geniuses.”

Dion produced the album himself to
keep things simple. “Jerry

Right: Dion’s life-sized painting of
Robert Johnson, which hangs in
his den and appears on the back
of the blues CD’s booklet.

Wexler [Atlantic Records honcho and pro-
ducer of Ray Charles, among many others]
called me up and put his wife on the
phone, and they said it’s a great album.
Jerry told me, ‘This is the real deal.’ | said,
') don't think people knew tnis was in
me." He says to me, ‘How'd you mic this
record?’ | said, ‘I put a mic rear the guitar
and a mic near my mouth, and the Hurty
Gurty Man played drums in the next
room.’ He asked me what | did for leak-
age and | said, ‘Nothin’, | just did it.""

After the recording was finished,
Gottehrer made it available for download
on The Orchard, but Razor & Tie have now
picked up the rights to distribute the actual
physical CDs. “If | want a record | go out
and buy a record in a store so | can hold it
in my hands,” Dion said. “| figure there are
a lotta people like me out there. They want
the package and the art. | have a picture of
Robert Johnson that | painted hanging in
my den. It's a life-size painting, and that’s
on the back of the booklet. When 1 go
back and listen to his recording of
‘Crossroads’ it still kills me.”

- b

Dion’s been
singing some of those songs almost as long
as he’s been alive. He wasn't even a teen
when he discovered music’s power to take
him away from the discomfort of growing
up in a dysfunctional family.

“I grew up in a home where my parents
were always arguing but nothing ever got
resolved. | had a father who was emotion-
ally 13 years old, and | was becoming just
like him. | was growing old but not grow-
ing up. But when | wrote a song, there
was a sense of resolving something. ‘Here
I am girl, standing in the rain.’ It may not
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Dion & The Belmonts

have changed anything, but it made e
feel good. That's why I'd play Jimmy Reed
and Hank Williams over and over While |
was doing [Bronx in Blue] | realized how
much [Hank Williams] 1s a part of me He
was so committed musically, emotionally
and spiritually. | heard a guy that grabbed
on to words with his mouth and ripped
them off at the end, like a dog grabbing
onto a bone and ripping into it. | don't
know what he did, but he tore it off [at
the end of a line] with a little yelp that
killed me as a kid. Everybody had vibrato.
He didn’t have any vibrato. He sang like he
was like talking the words, and that com-
municated to me.

“What was it about the blues that
moved me? It's an interesting question.
You hear something that takes you on a
trip and you're gone. Jimmy Reed moved
me more than ['50s crooner] Snooky
Lansen. | was listing to Lloyd Price’s
‘Stagger Lee,” 'Just Because’ and ‘Lawdy,
Miss Clawdy.” Going from that to [Shirley
& Lee's] ‘Let the Good Times Roll” and




‘Gee’ by The Crows. | started putting
stuff together. It was intuition. Looking
back I can see the influences | had. There
was a guy named Henry Rosenblatt, a
cantor. | heard music coming out of a
synagogue one day, and | went in and
became friends with him. He played me
copies of records of his dad Yossele
singing. He was in The Jazz Singer before
Jolson. When | wrote ‘Little Diane’ and
‘Born To Cry” it was Jewish rock 'n’ roll. |
did a little melisma thing that | got from
listening to those records.”

Dion grew up before rock 'n’ roll took
over the music business, so
he had no grand plans
for being a rock star,
or a country or blues
singer for that matter.

“Someone mentioned
a record company was
starting up. | had a friend
and his brother was a
songwriter, and he told
me about it. [ walked in
with my guitar and sang.
They said, ‘'Get your par-
ents down here and sign a
contract.” I'd been playing at
school dances with an older
guy who owned a butcher
shop and played bass on the
weekends. We played school
dances, a little rock 'n’ roll band,
two guitars, one bass and drums.

“Laurie Records signed me and
put me with some lame singers,
but they were so far away from
where | was going it was incredi-
ble. It was a vocal group called
The Timberlanes, and they had
me doing county stuff. | said, ‘Let
me go get some of the guys from
my neighborhood and see what
we can do.” So | recruited some
guys, and they came up to my
house and we created 'l Wonder Why." |
was 17, and | still remember standing in
the middle of that sound and how it
changed my life. | used to go down to the
Apollo Theater to see the big R&B bands,
and the idea was to have the guys sing the
horn lines and supply that driving rhythmic,
percussive sound with the vocals. [ was
standing in the middle of that group with
the tenor hitting those high notes and me
singing lead and everybody doing some-
thing completely different, and it made
complete sense. It still blows me away
today. It wasn’t our song, but we created
the arrangement.”

Dion And The Belmonts became an
overnight sensation and had several more
hits, including “Teenager In Love.” Laurie
released an album to cash in on their success.
“The '50s were the era of the single. You
made albums in the ‘60s and the ‘40s, but in
the '50s they'd slap an album together if you
got a hit and you'd do a lot of covers.”

Dion And The Belmonts went on the
road to promote their hits. They were one
of the acts on the ill-fated Winter Dance
Party tour when the deaths of Buddy

Holly, Ritchie Valens, and the Big Bopper
happened.

“I' was 19 and co-headlining the tour
when Buddy decided to charter a plane,”
Dion recalled. “He came to Ritchie, me,
and The Big Bopper and asked us to share
the price. We were traveling in an old
Baptist Sunday school bus, not like the cus-
tomized country music buses today. Man,
we were freezing, but my share of the fare
was going to be $36. My parents always
argued about the rent, which was $36. |
thought, ‘I'm not
paying 36 bucks, a

month’s rent, to
save some time.’

When we arrived in Fargo the next day |
was in shock and asking myself a lot of
questions, ‘Who am |, where am |, why am
| doing what I'm doing?’ But the two
weeks before that were the greatest in my
life. We all had new Fender guitars and
we'd have contests playing after the gig,
seeing who could get the most sustain on
a chord, stuff like that. Then the rug was
pulled out from under me. The tour went
on, but the questions stayed in my mind.”

Things were moving fast. Columbia
soon signed Dion as a solo act, their first
teen idol. “They’d signed me as a rocker,
then told me to do legit music, implying
that what | was doing was illegitimate. It
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was confusing. | tried to compromise and
paid a price. There were no role models;
there was no music biz. | didn’t have any
signposts; we created it as we went
along. | was up there at Columbia with
Aretha [Franklin], and they had her doing
Al Jolson songs.”

Dion’s albums for Columbia were a
mixed bag, blues, rock, doo-wop and cov-
ers of pop standards. He even did a few
folk-rock sides with Tom Wilson, Bob
Dylan’s producer, behind the glass. “I was
in the control room when Tom was cutting
‘Maggie’s Farm.” In my head | knew where |
belonged. | hung in the village at The Night
Owl and The Gaslight. | was into Tom

problematic. “My parents argued more
and | stayed in my room more, playing
guitar. | also got into drugs heavily. | was
using even before | got into the biz, sinc
I was 14. Marijuana, drinking, heroin. It
was always there in the neighborhood,
and by the mid-60s it got bad. | would
drink this, take that and dabble. | wasn't
hooked. | could jump in and out of it an
recover, if | wanted to. But | had a habit
from about '66-68 and it got really bad.
Hell on earth, the bleakest, darkest emo-
tional period in my life.”

Dion credits his survival to his religious
faith and the love of his wife Susan, a
down-to-earth girl from his old neighbor-
hood. “Susan asked me a question when
was at the top of my profession in 1962.
We were in France having dinner in our
hotel room with a bottle

wine, flowers, the
whole bit. | was try-
ing to impress her.

She asked me, Is thi

all you want?’ I had

my own interpreter;

were having dinner in
suite with room service
waiting on us. Columbi
Records was paying for
it, and she says, ‘Is this
it?" She was in another
reality. At that moment |
probably popped another
pill with some wine. It was
too scary to look at that
question. It was grown-up

stuff and | was avoiding it,

just like my father. She was
impressed [by the material things]; she jus!
wanted to talk. | was always ‘on,” and to
her it was ridiculous. ‘Stop the ferris whe
— | want to get off .’

"When Priscilla sa
to Elvis, ‘Let’s take a

From the Discoveries archives

Paxton, The Lovin’
Spoonful, Lightnin’
Hopkins.” The ses-
sions with Tom Wilson were released years
later, during Dion’s folk years after the suc-
cess of “Abraham, Martin and John.” Dion
eventually got tired of being told what to
do and left Columbia.

“When they didn’t release the stuff |
did with Tom, | quit. | had a huge con-
tact, 100 grand a year for five years,
guaranteed, but I just left. | thought it
was integrity, but maybe it was more like
insanity.”

Dion’s personal life, meanwhile, was

GREATEST HITS

year off and find ou
who we are and kee|
the marriage togeth
and get some sanity
in our lives,” | always
felt he would have
been fine if he'd
done that and stayec
with her. But Colone
Parker said, "We havs
another movie to do,
and Elvis went off
into a fantasy world.
If you don’t know
who you are, it'll kill
ya. If you surround
yourself with people
who laugh at all your jokes, even if they're
not funny, you're dead. By the grace of
God, | surrounded myself with people who
kept me real, truth tellers, people who said
‘No!” to me. The trap when you get popu-
lar is that you want to stay in your room
and do a Michael Jackson. You pull away
and isolate, but you have to plunge into it
and stay connected to family and friends.
What applies to the cab driver applies to
me; if you think you're different, you're in
trouble. You can get lost in the rock ‘n’ roll

Dion continued on page 1.
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EMusic asked Dion to suggest 12
albums from the catalog of its offerings.
He explains his choices here.

Dion’s Bluesy Dozen

As far as the blues goes, | think | was
born with the gene. You can learn how to
sing rock 'n’ roll, but you can‘t learn how to
sing blues. [ just didn't know 1 could copy
Howfin’ Wolf or Muddy Waters like Mick
Jagger did. | didn't even think of imitating
those guys; it was nowhere on the radar
screen. | was just inspired by it. But recently,
| did an all-blues album called Bronx In Blue.
I didn't know | could actually, but my wife
and people in the business, Bonnie Raitt,
Van Morrison, Little Steven [Van Zandt],
always encouraged me. They'd hear me
singing in the dressing room — they'd say,
“Do some of that!” And | finally did it. And
it was closer to me than | thought.

In 1963 | was the first rock 'n’ roll artist
signed to Columbia Records. John
Hammond, who was right across the hall-
way, he said, “Dion, | see you have a flair
for the blues. Come in here.” And he
playec me Furry Lewis and Leroy Carr and
Robert Johnson. When he played me
Robert Johnson, intuitively | knew that it
was the naked cry of the human heart
apart from God. | say “apart from God”
because there’s a brokenness. Like
Springsteen wrote about in “Hungry
Heart,” everyone wants to have a home
on a lot of levels; they want to feel at
peace, in tune with the universe, feel con-
nected. And | heard in the blues a crying
out on the journey home. The music itself
is God-given to help us on the road home,
a way 1o express ourselves instead of get-
ting all twisted inside, not having any way
to express. For me it was a bit of salvation.
It gives me a handle on the journey.

I grew up with the blues. | heard John
Lee Hooker's "Walking Boogie” when |
was 11 years old. There was a guy in my
neighborhood, Willie Green — he had
Lightnin’ Hopkins records and Son House
records. In junior high the teachers
thought | didn't know what | wanted to
do, but I couldn’t wait to get out of school
to sit with Willie Green. I'm telling you, |
had the gene, the blues gene, You get
caught up in it. | did at an early age.

When you listen to this music you know
there’s a person behind this music, a real
person expressing himself there. it's not
bullshit; it's not contrived American Ido/
bullshit. It's real stuff. It comes out from the
center of their being. See, there’s a differ-
ence between being entertained and having
an emotional experience, and these guys
bring you into an emotional experience.
And that’s what I've always been about.

Son House, Legends Of Country
Blues: The Complete Pre-War
Recordings Of Son House (Disc B)
(2003). What an interesting character —
House would sing with the same intensity
in front of two people in a living room or
in front of 2,000 people. He has a very rich
sound, very full, a bigger voice than Robert

Johnson. He sounded like he could sing
without a mic. ‘When | first heard it, it
sounded like it was from outer space. See,
| grew up with what we were hearing on
the jukebox and on TV — Kay Starr and
the hit parade, Frankie Laine, Jerry Vale, a
lot of Italian singers with vibrato, which |
hated. | heard Son House, and | got
hooked. It made an immediate impact on
my soul. It was like | knew a secret every-
one else didn’t know. His passion is, man,
incredible. This guy is so connected to the
song spiritually, mentally, emotionally,
physically. He really knows who he is when
he’s in the center of the song. You know
that thing is flowing.

Howlin” Wolf, Sun recordings.
Howlin" Wolf is the tops. He's the best.
You gotta understand, | grew up with the
crooner tradition, the show-biz tradition
where everybody sang with vibrato — and
then | hear these guys like Wolf diggin’
into a lyric frantically, gripping a word with
their teeth and just tearing it off. It was a
tremendous sound. I'd never heard it
before. | knew right away that there was
something there. It's not tentative — he
jumps in with both feet. It's just real. Wolf
was one intimidating guy — looking and
sounding. He was 6-foot-6, and he had
shoes as big as a ship. First time ! met him
| thought he was going to kill me. He
goes, “Where did you leam how to play
guitar like that?” | told him | listened to
records. He said, “Oh, me too.” And |
knew | was going to live. Looking back on
it, he appeared intimidating because | did-
n't know anybody like him, but he was a
sweet guy. And he was just dynamite
when he sang.

Lightnin’ Hopkins, The Best Of
Lightnin® Hopkins. Lightnin' Hopkins is a
very soulful guy. ke's one cf my favorites.
He used to hold court down in the Village,
man, when he played at the Gaslight, and
everyone would gather around and he
would tell stories. He would do that in his
music — he had natural soul, a true back-
roads poet. He did have a style on guitar;
it's hard to explain, but it really was just
like lightning. His choice of notes on guitar
and with his voice, they were a little differ-
ent; they were just something different he
brought to the table. That got to me. He
was a confident guy, personally; he was
right out front, in your face. He had a get-
over-on-you style — it was like, “I'm the
man. What else you want to know?”

Fats Domino, Blueberry Hill (2004).
Fats is a blues artist. He has a style all his
own, with this rolling piano sound, and
he’s unique because he plays in a major
key and he sings with that Louisiana
accent. It's a New Orleans sound. If you
come out of New Qrleans you can’t play
badly — they'd throw you out of town.
Even the street singers play well. The guy is
so relaxed, he just takes you on such a trip
— so definite but so easy, tco. It's just so
engaging that you're willing to go along
with him. You know, a little style can go a
long way — there are lots of great musi-
cians who can play rings around a lot of
people, like, a zillion notes. Eut a little

style, like Fats Domino had, like Johriny
Cash, it's a gift. It just makes an impact. It
comes at you a little different way than
just a technical way. it's very human. A
piece of personality comes out on a record.
You really get a part of them.

Skip James, Complete Early
Recordings (1994). “Skip James was arro-
gant,” my friend once said. He had it all
wrong. Skip James was a shy, introverted
guy. And he just didn‘t know how to get
into the mix when he came to the city.
He’s more of a sensitive soul. Talk about a
powerful cry of the human voice — he has
it. | think Robert Johnson took a lot from
Skip James, especially with all the devil
stuff. His guitar playing is really excellent,
really something, too; he thought that you
need a hook, anc he had very identifiable
guitar riffs, like Chuck Berry did or Jimi
Hendrix. A lot of country blues stuff does-
n't do that because in country blues you
could play five verses and play something
different in every verse. Then when they
go to the city there’s a riff that goes
through every song. But this stuff is from
outer space. Those first two songs, “Devil
Got My Woman” and “Cypress Grove
Blues,” like, c'mon, man, that’s gold.

Hank Williams, The Hank Williams
Story. | learned how to live just listening to
Hank Williams' songs, whether he was talk-
ing about segregation or gossip or betrayal
or just the pictures from life’s other side,
what’s under the surface. He was like a
philosopher. i love that stuff. | had 50, 60
Hank Williams records when | was a kid,
including the Luke the Drifter stuff.

Jimmy Reed, Big Boss Man (1999).
Jimmy Reed is one in a million. | think out
of everybody, he influenced me more than
anyone else. Take tnat shuffly, three-chord
thing — if it wasn’t for Jimmy Reed | don't
think “Ruby Baby” and “The Wanderer”
would ever have gotten made. He was the
first rock 'n’ roller for me. He had a full line-
up — bass, drums and harp. it was a city
thing. And his way of writing melodies was
all his own. Within the blues there’s only
three chords, but it5 funny how each guy
can come up with a style within those three
chords and choose different notes. Those
little nuances give music its feel, and Jimmy
Reed had a feel that | identified with. He
had the roll. Some people have the rock. He
just rolled. When | was in Pittsburgh with
him in 1959, he couldn't find his way out of
the hotel — he’d just never been in a hotel
that big! So maybe nis music was so simple
because he grew up so simple.

Blind Willie McTell, Statesboro Blues
— The Early Years 1927-1935 (2005). |
did “Statesboro Blues” on Bronx in Blue. If
you listen to every verse of that song, it's
just incredible. He had a way with words.
There's a funny thing in there — he’s talk-
ing about the blues and he says, “My sister
got 'em, daddy got ‘em, brother got ‘em,
friends got ‘em, | got ‘em... | looked in the
corner and Grandma and Grandpa had
‘em, t00.” The point is, you don't have to
be a young black guy in the '30s walking
down a dark road to have the blues. it's

universal. | mean, Pope John Paul Il had the
blues. But the thing about the blues is, you
can also express iove and passion and joy,
and Blind Willie McTell did that, too.

John Lee Hooker, I Feel Good (1971).
John Lee Hooker freed me up so much. If
he could write a song... they didn‘t rhyme,
nothing — they boogied along and they
got a feel, and they said what he wanted.
He’s a great inspiration for songwriters. He
taps into my philosophy that the beauty of
rock ‘n’ roll is repetition. He cops a chant
and he goes, and he could go for hours. |
really grabbed onto that — as a kid | used
to invent these riffs that we could do in
the clubhouse and bang on boxes and
tables and get these grooves going, and
you could sing on them for hours. Most of
the records | recorded, when | brought
them back to the neighborhood, my
friends would all say, "It was better when
we did it at Joey's party!”

John Fogerty, The Long Road Home
(2005). John Fogerty has the same passion
as all the other guys I'm talking about here.
He's got those roots, but they come out
totally white. Even “The Wanderer” is so
white. It's white blues — it’s black music fil-
tered through an Italian neighborhood, and
it comes out with an attitude. With Fogerty
it comes out of the land, the streets, the
back roads, the swamps. It's street music,
but it's his streets. And he can play guitar
and he sings like his life depends on it,
even now. This guy connects universally
with his songs; it's not contrived.

Delbert McClinton, Cost of Living
(2005). Delbert McClinton is a natural. Any
feel, he gets into it, but the undercurrent is
always blues. The guy is a soul singer.
Whether he’s singing a ballad or rock 'n’ roll
or Tex-Mex or country or whatever he does,
it's all Delbert music, but the undercurrent is
just all blues. On “The Part | Like Best,” he
talks about his girl with all these great quali-
ties, “but the part | like best is when she
makes love to me” — that's a great song,
and it's only two minutes long. Delbert
McClinton is one of a kind, a musician’s
musician. He doesn‘t even know how to do
it the wrong way; he just does it. It's not a
thinking man’s game. He just lays it down.
That's a great album, one of my favorites.

Van Morrison, The Complete Bang
Sessions (2002). He's a tortured genius,
Van Morrison. When he's in the zone, for-
get about it — hold on to your ass
because you're going on a trip. He has a
sound all his own. | don’t sing black and |
don‘t sing white; | sing like the Bronx. And
| think that’s the way Van is — he doesn’t
sing black; he doesn’t sing Irish; he’s just
got this unique approach. You take these
cells and mix ‘em up and it comes out Van
Morrison. “Brown Eyed Girl,” that's a great
song, a great groove, but most of all it's
the verse that you don't hear, the invisible
verse that is Van Morrison. It's a whole dif-
ferent thing when you hear Van Morrison.
It's an emotional experience.

www.emusic.com/lists/showlist. htm/?nick
name=Dion&Iid=682259&p=1




Dion continued from page 16

business. We act like we have the corner on
freedom and truth. Turn up the amps and
we'll show you the truth, but a lot of rock-
ers die broken.”

After leaving Columbia Records, Dion hit
bottom. “In ‘68 Frankie Lymon [of Frankie
Lymon And The Teenagers], Speedo [Earl
Carroll of doo-wop group The Cadillacs],
and me used to get high together. Then
r Frankie OD’d [February 1968] and it put
' the fear of God into me. My father-in-law
Jack was always telling me, ‘Seek and you
shall find, ask and it shall be given.’ | got
down on my knees and asked, and God
answered and made himself pres-
ent in my life. That
was April 1, 1968,
and | haven’t
touched a drug or
had a drink since. |
asked and got given
peace, sanity and
wisdom. My world
makes sense, in spite
of circumstance, situa-
tion and conditions.
I'm a child of God first,
then a human, then a
husband, father, friend
and son. Somewhere
down the line music
comes out of all those
relationships. And | chose
to put it in that place. If
I'd put music first, I'd have a broken home
and my kids would be troubled.”

After getting clean, Dion returned to
Laurie Records and made a folk album of
his own songs and some well-chosen cov-
ers, including “Abraham, Martin and John”
the song that launched his career as a
singer/songwriter. “Dick Holler wrote it,

: and he did it as a happy tune. We came up
with a slower, sadder arrangement. The
organ solo in the middle is ‘Will the Circle
Be Unbroken’ to separate the time
between John and Martin, to give the

' arrangement some interest. The single did
so well that Warner Brothers offered me a
10-year, 10-album deal.”

Duning the Warner years Dion released
albums such as Sit Down Old Friend,
Sanctuary and Suiie For Late Summer. The
tracks alternated between folk-rockers and
intimate acoustic numbers. They did well crit-
cally but weren't as commercially successful as
"Abraham, Martin and John.” During those
i years Dion aiso cut one of the great lost rock
albums of the '70s, Bom To Be With You, pro-
| duced by Phil Spector. Pete Townshend of The
|  Who said its “dark, relentless feel” makes it
one of the greatest albums of all time

“Warner had just signed Phil,” Dion said
"They asked tum who he wanted to pro-
duce, and he said, ‘Dicn." There were some
wiid sessions at Gold Star Studios. It was
| difficult tc work with tim
people in the control room and more than
’ that in the studio: two drummers, a horn

section, two of three piancs, Sonny & Cher
about 10 guitar players, [Bruce)
Springsteen and Little Steven [Van Zandt],

R LR
|

There were 30

all at the same time. It was a scene. When
it got too frustrating, 1'd go and say, 'Phil, |
gotta talk to you, man to man.’ I'd get him
in the hallway and try and get through to
him. There’s something endearing about
him, but if you unzip him, there’s probably
a lot of fear in there. Spector never com-
pleted [the album]. There are sparks of
genius on there, but he wasn't at his best. |
own the masters, so | put it out in England
on Ace in 1975. He created the Wall of
Sound, then put it around his house and
didn‘t see anyone for about 30 years.”

in the late "70s and early '80s, Dion cut
several gospel albums for various labels
culminating in a 1983 Grammy® Award
nomination for Best Gospel Album for / Put

way My Idols. "1 did a lot of those tracks
for youth groups. | was singing at a lot of
fairs for teenagers. | put the songs togethes
so you could hear the lyrics and had a
good time doing it. It's uphfting to do
gospel music. It focuses you on a highei
plane. They did well, but they were mostly
sold in Chnstian stores. We weren't com
peting with Saturday Night Fever.”’

World Radio Histol
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During the late '80s and on into the "S0s,
Dion returned to rock ‘n’ roll done Bronx
style, the music he helped invent. He was
inducted into the Rock and Roll Hall of Fame
in 1989 and got to sing “The Wanderer”
with a band that included Keith Richards,
Little Richard, Bonnie Raitt, Stevie Wonder,
Springsteen, Robbie Robertson, and Tina
Turner. Later that year he cut Yo! Frankie
with Dave Edmunds applying his '50s-
meets-90s production techniques. In 1995
he put together The Little Kings Band fea-
turing ex-Dictator and Del Lord Scott
Kempner on lead guitar. “1 just wanted to

get out and play sorne
loud rock ‘n' roll and not
wory about performing
We wrote somé songs
and it was a lot of fun,
but it somebody hadn't
come by with a cheap
little recorder, 1 would-
n't even be on

record.” (The album,
Lwve in New York, 15
crecited 1o on'n

Little Kings and 1S oul

on Ace UK )

Dion’s last rock album (so far) is 2000’
self-produced Déja Nu. Dion describes it a
the soundtrack for an unfinished movie.
“Chazz Palmenteri, who also directs and
acts, was writing a biopic about my life. S
| wrote songs about driving around in 3
convertible, going to the Apollo and hang
ing on the corner, done as backdrop songs
for the script. We're still working on [the
script].”

Current projects include updating his
1989 bio The Wanderer: Dion’s Story,
doing selected dates to promote Bronx in
Blue and touring with his regular rock
band, playing the hits that made him
famous. “"We do 30 or 40 dates a year,
from May to October, playing fairs,
Theaters in the Round and casinos. We go
out and have a good time serving up all
the hits. If | go see Chuck Berry | wanna
hear ‘Johnny B. Goode’ so we do 'l
Wonder Why," ‘Teenager in Love' and
‘Ruby Baby.” “Teenager in Love’ has a life g
it's own; It's an anthem. It's an amazing
three minutes and still does something to
people. | do ‘King of the New York Streetg
and ‘Always In The Rain’ from Yo, Frankie
maybe a gospel thing like ‘Sweet
Surrender.’ | still get a kick out of ‘Donna
the Prima Donna.’ In between tunes | tell
the story of how an ltalian Catholic kid
from the Bronx got into the Rock and Roll
Hall of Fame.”

Note: On his Web site, www.diondimud
ci.com, Dion warns: “Beware of bootleg
Dion — The Lost Concert CDs that have
surfaced again. Bad-sounding, inaccuratd
information [of] where, who and when 1
was recorded. In reality it 1s the Radio Cif
Music Hall show, recorded in NYC, June
of 1987.

"The real deal i1s featured on this Web
site. It is titled Dion & Friends Live in New
York. It has great sound, great backstagf
pictures of everyone, my family, my
friends and other artists. A beautiful
booklet is included with the CD.” @

b &
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A Monthly Glance at Rare, Unusual and Plain Damn Strange 45 RPM Picture Sleeves

by Stephen M.H. Braitman

Your momma had good intentions:
SONG HITS! NATIONALLY ADVERTISED! ONLY 69¢!

Various Artists
Song Hits — Six Top Hits Only 69¢
Song Hits Records (SH 42, 1966)

ecords that feature anonymous
cover versions of popular songs have
long been reviled not only by those

in the collector community, but also by
most music fans.

Probably the only people who ever
cared about them — or actually paid
retail for them — were clueless parents
thinking they were getting a bargain price
for their kids’ (horrible) music. Perhaps
they brought one home thinking they
were giving their children a treat.
Certainly that must have happened to all
The Beatles exploitation records that mim-
icked the Fab Four in cover art and song
selecticn. The Buggs, anyone? B. Brock
And The Sultans? The Liverpools?

“Ah, Mom,” the disappointing cry
could be heard, "this isn't The Beatles.
You got ripped off.”

“But it sounds just like them,” would
come the defensive reply.

Perhaps the lowest of the low in cover-
version products are the long-lived,
ignored and disparaged series of Songs
Hits EPs produced by, (who else?), Song
Hits Records. For very cheap, you could
get six hit songs on one record with no B-
side material. Unfortunately, most of the
actual recorded performances of the
songs were hackwork, spun out of low-
budget studios in a seemingly endless
flow of one-take anti-wonders by unin-
spired musicians.

Of course there is more to the story. A
bit more.

Song Hits Records was actually a rela-
tively logical outgrowth of Song Hits, the
magazine of song lyrics. Song Hits was
born in the era of the songwriter, when
songs were paramount and the singers
interchangeable. It was the song that
mattered, not the singer. A hit song may
have had two, three or more versions on
the hit parade at one time. When Song
Hits magazine debuted in 1935, American
songwriters such as George & Ira
Gershwin, Irving Berlin, Cole Porter,
Johnny Mercer, Hoagy Carmichael and

JUST LIKE THE

TS

REAL THING!

| COULDN'T LIVE
WITHOUT YOUR LOVE

BLOWIN' IN THE WIND

4 WARM AND TENDER LOVE

PRETTY FLAMINGO

— S T

SEE YOU IN

others were cranking out classics that
everyone wanted to sing.

Song Hits magazine and its cousin Hit
Parader were owned by Jchn Santangelo
Sr. of Darby, Conn., a former bricklayer
and Italian immigrant. Santagelo started
publishing song lyric books in the early
1930s after his wife expressed interest in
knowing the lyric to a song. By 1933 he
was reportedly selling up to seven million
copies. The next vear, however, he was
jailed for copyright infringement. Oops.
After a year in the stew, he started over
again with legitimate lyric publishing
through his magazines. The name of his
publishing company, by the way,
Charlton, would become more famous as
a publisher of crude, cheap comic books.

It appears that the issuance of records
to coincide with the magazine started in
the mid- to late '50s. The discographical
record is obscure (obviously a research

project for a major university), but the
number of different Song Hits records for
sale on eBay and elsewhere show how
numerous they were for at least 10 years.
They may have started as an easy way to
identify and learn the songs from the
magazine, but in the wake of
Beatlemania the company must have real-
ized that the bulk of its income came
from the failure to distinguish Song Hits
from the real hits.

Charlton and its Capitol distribution
company would finally go out of business
in March 1991, after limping along for a
number of years. That spelled the end of
Charlton publishing Hit Parader, and it
marked the close for Country Song
Round-Up magazine, too. Song Hits mag-
azine had folded some years before. Song
Hits Records died out by the early 1970s,
though an exact count of its releases is
unknown at this time.

The musical quality of Song Hits record-
ings has a lot in common with the quirky
nature of the song poem movement.
Song poems are the result of quick-buck
record mills who promote “A beautiful
musical setting created by our profession-
al writers worthy of your lyric.” The fact
that these “professionals” may be no-tal-
ents who never see any of the pitifully
amateurish lyrics until the recording tape
is actually running has created an active
cult of appreciation for the often bizarre
results. (The truly obsessive have a Web
site at www.songpoem music.com.)

To be honest, the Song Hits versions did
usually attempt to preserve the fidelity of
the songs’ intentions. In some cases the
results are respectably mediocre, if not
downright horrible. The copy featured
here is from one of the later releases,
including hits from The Lovin’ Spoonful,
Petula Clark, The Happenings, Percy
Sledge, Manfred Mann, and Bob Dylan.
The singer of “Summer In The City” is try-
ing to get through the song as fast as
possible, while someone is unsuccessfully
trying to mimic a British vocal on “Pretty
Flamingo” (while pinching their nose?). “I
Couldn't Live Without Your Love” is pret-
ty accurate mimicry, and, surprisingly,
“Blowin’ In The Wind” is a relatively inde-
pendent-minded country-gospel version
with a big, soulful female vocal.

The listening experience would have
been more pleasurable had the pressing
quality of the vinyl been better, allowing
the record player not to skip across the
disc after each rotation. It's a three-gram
record, at least.

Since this is a picture sleeve column, let
it be noted that sleeves for the Song Hits
titles are rare. When the Song Hits discs
are found, they're usually found without
any kind of sleeve, naked, discarded,
loathed and trashed. Finding one with a
picture sleeve could be a real challenge, if
one were so inclined. Graphically, they
were all generic, with interchangeabie
song titles.

About all one can say about the Song
Hits picture sleeves is that they did their
job.©@

Stephen M. H. Braitman is a writer and
music appraiser in San Francisco. His Web
site is www.musicappraisals.com.
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and inventive composers, Burt Bacharach, with partner

Hal David, created some of the most sophisticated,
complex and beautifully crafted pop songs ever written. The
list of Bacharach/David evergreens is truly mindblowing.
“Walk On By,” “I Say A Little Prayer,” "The Look Of Love,”
“Raindrops Keep Falling On My Head,” “Do You Know The
Way To San José?" and "“A House Is Not A Home."”

Championed as one of the 20th century’s most seminal

Whether it's his landmark recordings with Dionne
Warwick, work on such films as Alfie, Casino Royale, What's
New Pussycat?, and Butch Cassidy & The Sundance Kid to
his recent acclaimed collaboration with Elvis Costello on the
Painted From Memory album and high profile appearances
in the Austin Powers films, Bacharach continues to enthrall
generations of listeners with his urbane cool, elegant musi-
cality and those haunting, unforgettable melodies.

At age 77, Burt Bacharach is showing no signs of slowing
down. He’s just released a provocative new solo album, At
This Time, which is a striking departure from his previous
work, earmarked by a gritty political slant, drum loops cour-
tesy of Dr. Dre and guest appearances from Costello, Rufus
Wainwright, and Printz Board of the Black Eyed Peas.

DISCOVERIES: What made you decide to become a
songwriter?

Burt Bacharach: | don't think it was in my blood to
become a songwriter. | wasn't sure what | wanted to do. |
always had an ambivalence about my music, whether |
wanted to pursue it or didn’t want to. | kinda just drifted
along. My mother made me take piano lessons, which |
never wanted to do. | hated it. So what | did was went
along with her wishes and practiced the piano, and | didn't
really have a lot of ambition in life. | didn't know where |
was gonna go, whether | was gonna wind up in the cloth-
ing business because that’s where my father had ¢onnec-
tions.... | did get my first job playing piano for Vic Damone. |
played piano in bars before that. | wasn‘t bad but | wasn't
great. | wasn't writing songs then when | was with Vic
Damone.

What inspired you to start writing songs?

I didn't last very long with Vic Damone, maybe three or
four weeks of actual dates. Maybe | wasn't good enough or
experienced enough because | was trying to conduct and
play. But he went through a lot of people, so | can’t have
any regrets about it. What happened was the next job | had
was with The Ames Brothers.... They had a big hit with
“You, You, You.” They sang pretty simple songs, and when
I was out on the road with them | heard all of these demos
that would come in, and they would ali sound real simple,
like "You, You, You,” and | thought, “This could be very
easy. | could write five of these a day.” | quit my job with
The Ames Brothers and went to New York to start writing. |
had some connections, and | started writing with some peo-
ple and met some other people. |
worked in the music factory, the
Brill Building, five days a week

with different lyric writers. It was-
n't easy. The dream of thinking
you can write five a day or even
five a week wasn't gonna hap-
pen. | was trying to write real sim-

ple and familiar songs. | went a

long time, maybe a year and a half without getting a song
recorded. The first cut | got was a Patti Page record some-
where around the year-and-two-month mark. It was a song
called “Keep Me In Mind,” which was a pretty ordinary
song.

Burt

When do you think you found your voice as a writer?

My voice really as a writer came when | was suddenly
able to make my own records with someone like Jerry Butler|
on “Make It Easy On Yourself.” Calvin Carter said, “You go
write the orchestration yourself and conduct the band and
get it the way you want it.” It was a hit, and once | found
someone who let me in the studio to take my song and do
it there was big difference. Did | ever really want to be a
producer? No, it was really out of self defense. It wasn't
about the money I'd make as a producer or how big a cut
I'd get, it was just to protect the song, protect the material.
And then | worked a lot with the Scepter label with The
Shirelles, Chuck Jackson, Tommy Hunt and of course,
Dionne. Once we had Dionne Warwick we had our voice.
And the more | saw that Dionne could do musically with the
material and how wide her range was and what she was
capable of the more chances and the more experimental
and the more risks | could take.

As a pianist, your choice of chords and chord inversions is
very sophisticated. What shaped your approach as a player,
your music theory and composition education?

You take it from everywhere. You take the exposure to
music. If I'm ever asked about what advice | can give to
young students or young aspiring composers it’s “Learn the
rules. Learn how to write music down. Get a wide range
harmonically of where you can go instead of a three-, four-,
five-chord range.”

You have said hearing bop jazz artists was like “a window
opening.”

[Dizzy Gillespie’s Big Band] were playing things that were
50 years in front of anything else going on. I'd go see a lot
of those people in New York City. It was great going into
52nd Street where these little clubs were. There were more
people in the band than there were in the audience. | saw a
lot of people. | saw the [Count] Basie band, which never
played in clubs. Great band, what a band! | had to use my
fake ID because | couldn‘t get into these clubs. | was too
young. | did sneak in and loved it.

You worked with Elvis Costello on your new CD, At This
Time.

| called Elvis in Italy. The track was finished. | put a tempo-
rary vocal on the track “Who Are These People?” and just
sent Elvis the record with me just singing the verse, which
would be his entrance and then different spots that Elvis
would be involved on the record.... He was right on board.
Politically, he’s even more extreme than | am about what’s
going on in this world and with our government. Elvis said
he would do it. He put his vocal on in New York. We did it
with a telephone hookup, Elvis in New York and me in L.A.
Elvis came in and sang the lyrics, “this stupid mess we're in
is just getting worse, so many people dying needlessly.
Looks like these liars may inherit
the earth, even pretending to
pray and getting away with it.”
So Elvis was on board, spectacu-
larly so, and he comes in with the
anger and the rage that he used
to feel on some of his early
records, which is what | was look-
ing for.

What do listeners take with them after hearing At This
Time?

First of all, 'm making a statement here. Here’s a guy that
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wrote love songs all his life, never rocked
the boat, never was political and that in
itself says something. At this time in my life,
it's sort of like the Peter Finch character in
Network, ‘I can't take it anymore. | don’t
wanna take it anymore.’

...This record started with my label in
England, Sony/BMG, and they urged me to
do a different kind of record, take chances.
So having that permission and not having
anybody look over my shoulder was great.
There's one track on the album that | hope
we get it played on radio [“Go Ask
Shakespeare,” with Rufus Wainright]. it's
not gonna be easy. With Painted From
Memory [with Costello] | don’t believe we
ever got one cut played on the radio, which
is amazing. I'm not even sure if it was ever
attemoted to service radio because radio is
so tough.

What made your partnership with Hal
David work?

Eventually it did work with Hal, but it
didn’t work at the beginning. We wrote
some terrible songs. Everybody was writing
with everybody else, taking turns. You
wrote with a lyric writer one morning and
then a different lyric writer the next day.
Hal was nice enough and he had some hits
and he was more experienced than me.

But we wrote some bad songs initially
whether it was “Underneath The
Overpass” or “Peggy’s In The Pantry,”
songs you'll never hear. Hal is really good. |
didn't realize how good he was. For me
what was most important at the time was
how whatever the words he used would
sound on the notes. They didn't have to
mean much. They didn’t have to really
make sense, but if the note needed an
open sound that's what | was looking for. If
it didnt make sense then that was OK. But
now when | hear Hal’s words I'm struck by
how great he is. A lyric like "Alfie” [has] is
as gocd as anybody could ever write. |'ve
grown to appreciate his lyrics so much
more. Back then | was much more interest-
ed in what the music said.... Once | started
making records myself we started making
different kind of songs. We had nobody
looking over our shoulder. No A&R man
saying, "1 like the song but it's a three-bar
song. If you make it a four-bar phrase 'll
give you so- and-so as an artist.” | would
do it and ruin the song. And Hal was very
easy tc work with. He would give me the
lyrics, or I would give him some music. As
far as hanging out together, we both liked
to go our separate ways. I'd go home, he’d
go home and we'd meet the next day.
Sometimes Hal would have a large part of
the lyric done like on “A House Is Not A -
Home."” We did really good work. Nothing
lasts forever. Not the relationship with Hal
or Dionne and me. You just can't sustain.
That's one thing that | totally believe. As an
artist or a writer you can't sustain. I've had
high points and I've had low points. You
have to feel fortunate that you had some
highs and lows, some peaks and valleys.
What have | had, four, or five ups and
downs? Being an artist is very tough, unless
you're an artist that doesn’t depend on
recording. Like Tony Bennett will work as

long as he wants to work. He’s a major
artist and a major voice.

With Hal you had a flurry of pop hits but
also found a niche doing film work, from
The Man Who Shot Liberty Valance to
Casino Royale. What made your work well
suited for film?

Well, a lot came from scoring the motion
picture. When I’'m scoring a picture,
whether it's Butch Cassidy or Casino Royale
or What's New Pussycat?, all those
melodies that turned into what became hit
songs came from what | saw on the screen
when | was scoring and what | heard. The
first thing is you service the motion picture.
If you're lucky enough and you have a
theme that turns into a hit whether it was
Dusty [Springfield] singing “The Look Of
Love" in Casino Royale, what was most

important there was the sexuality of Ursula
Andress wearing very little clothes and
making a very sexy theme with the saxo-
phone playing the melody of "The Look Of
Love.” Then we put Dusty on. First and
foremost is it's written for the picture, you
don't force it in. With "Alfie,” the lyric had
to come first because it had to say what
that movie was all about. It's a different
way of going. | think if you've got a theme
like “What's New Pussycat?” and that
music comes from watching Peter Sellers
and his craziness in that movie and you're
trying to make it that way and put words
to it. Then you get Tom Jones to sing it.
You get lucky. Here was a theme, which
was basically an instrumental, and if it's a
good melody you'll always fit words. That's
the way | figure.

You first met Dionne Warwick in 1961 at
a Drifters session. What drew you to her?

Dionne was part of a group [The
Gospelaires). There were four in that group.
Cissy Houston, who is Whitney’s mom,;
Dionne's sister, Dee Dee; and Dionne’s
cousin, Myrna. They were a brilliant group,
and they made a sound. We used them
behind The Drifters on the song “Mexican
Divorce.” Dionne looked like a star. She just
had a kind of look, the way she was
dressed, her bone structure, pigtails. | didn't
know if she was the best singer. Visually
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she was just kind of shining through. She
came in to sing for Hal and myself about six
weeks later, and that was it. We heard her
by herself and signed her to Scepter, and
the rest is history.

Select a few songs that you didn’t write
that give you goosebumps.

| love the Michael Masser and Linda
Creed song "The Greatest Love Of All."
That's really good. That's a pretty good
goosebump song for me. "Ain't No
Mountain High Enough” by Diana Ross is
another one. Earth, Wind & Fire “After The
Love Is Gone,” that's killer. Also, “Reasons”
by Earth, Wind & Fire.

What was ycur take on '60s rock bands
doing your tunes, such as Manfred Mann
and Love with "My Little Red Book"?

Love had a hit with it. Wrong
changes and all, and | never loved
that. There were a couple of
chords that were wrong, and it
would have been better with the
right chords. It's called people read-
ing music, people reading a lead
sheet — then you know what the
right chord is. [laughs] But | liked
their energy on the song and |
liked that it was a hit. Manfred
Mann had the right changes, but it
was a bad record. | made the
record with them. It's just a very
nervous-sounding record. They
were uncomfortable with that
song. Again, that came from a pic-
ture. | think it's from What's New
Pussycat? or Casino Royale.
Manfred had a tough time playing
it. It took forever to make that
record. But different language, dif-
ferent harmonic language. | like the song,
“My Little Red Book.” When Elvis [Costello]
and | were doing concerts he would do
that and it was great.

Lastly, I'd like to have you riff on some of
your most well-known songs starting with
“Walk On By.”

“Walk On By" was the first time that |
tried putting two grand pianos on a record
in the studio. | can't remember if | played
and Artie Butler played, or if Paul Griffin
and Artie Butler played but here were two
grand pianos going on. | knew the song
had something. It was a great date. |
walked out of that studio, and we had
done two tunes in a three-hour session,
"Walk On By” and “Anyone Who Had A
Heart.” | felt very good leaving knowing
that | had two monster hits on my hands.
You never know for sure, but you feel a
great satisfaction.

“I Say A Little Prayer”

I never thought | made the right record
on that. | think | made the tempo a little
too fast, a little bit too nervous with
Dionne. | didn‘t want the record to come
out but got overidden. I'm glad that | got
overridden. “I Say A Little Prayer” with
Aretha [Franklin] is just a better record.

“I'll Never Fall In Love Again”

“I'll Never Fall In Love Again” was writ-
ten quicker than any song that | ever wrote
with Hal. | had just gotten out of the hospi-
tal. I'd been on the road and gotten pneu-
monia. We were on the road with
Promises, Promises and we'd try to get this
song written and into the show the next
night or two nights later. That's where Hal’s
line came from, [recites lyric] “what do you
get when you kiss a girl, you get enough
germs to catch pneumonia, after you do,
she’ll never phone ya.” So having been in
the hospital for five days with pneumonia, |
got out and struggled to write that song
feeling not too great. You should take a
rest after that and not go back into the
Broadway show environment out on the
road, Jesus!

“What the World Needs Now Is Love

Dionne rejected that song. She might
have thought it was too preachy, and |
thought Dionne was probably right. Hal
pushed me to play it for Jackie DeShannon,
who we were gonna record, otherwise |
would have let it be, and it would still be in
the drawer. Once | heard Jackie sing four
bars of it, | thought, “Jesus, this is great.”
Jackie had such a great voice. Love her
voice. Whether it's a song she wrote herself
or singing “What The World Needs Now Is
Love,” she's special. | wish we could have
repeated that success with Jackie, but the
material we gave her on the next session
wasn't as good.

“Do You Know The Way To San José?"”

Dionne did not want to record that song.
She didn't like it. But we talked her into it,
and she did it. Her mind changed once it
was a hit. [laughs] | knew it was a pretty
special song, and | knew it was a different
kind of song, too.

"Wishin’ & Hopin'"

“Wishin’ & Hopin” was a B-side of
Dionne’s, and Dusty covered it. | remember
talking Dusty into putting the record out.
Dusty was always very insecure about what
to release, about her voice. What a great
singer. Powerful. She was a great girl.
“Wishing & Hopin'” was great, and it was
a big hit.

“Raindrops Keep Falling On My Head”

“Raindrops” was done for the score.
When you're scoring a motion picture you
service the picture, and there was that
scene with the bicycle. | did keep hearing
that title, | must say. That is my title,
“Raindrops Keep Falling On My Head.” Hal
tried to change it and come up with anoth-
er lyric, but it never seemed to work as
well. | watched the film so much when |
was scoring it. It was a convenient way to
get B.J. Thomas to sing it because he was
in the stable of Scepter at the time. Our
first choice was Ray Stevens. They flew Ray
out to see the picture and hear the song,
but he didn't like the picture and he didn’t
like the song. @
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A LABEL IS REBORN

Founder Jac Holzman talks about ensuring the legacy Of Elektra’s back catalog

reissue labels, rolled out a new line of reissues from the

early days of Elektra Records. The premiere release has 14
of Elektra’s earliest titles, including a two-fer of Theodore
Bikel's Songs Of A Russian Gypsy/Songs Of Russia Old And
New, the albums that put Elektra on the map in 1958, as
well as titles by Erik Darling, Cynthia Gooding, and Phil
Ochs. Also included is the What's Shakin’ sampler with the
first recordings by The Lovin' Spoonful, The Butterfield
Blues Band, and Eric Clapton’s Powerhouse.

In February Collectors’ Choice, one of the nation’s premier

Rock fans know Elektra Records as the home of The
Doors and Love, two bands that laid the foundation for the
emergence of L.A. as a musical powerhouse. Folkies and
other serious music collectors know Elektra already had an
important backstory in 1966. It was one of two successful
indie labels (Vanguard was the other) to emerge from the
folk-music boom of the late '50s and early ‘60s. Unlike
Vanguard, Elektra was able to change with the times and
move into the rock market. It became successful enough to
be acquired by Warner Bros. Records in 1970, but it's
Elektra’s work as a pioneering folk, singer/songwriter and
ethnic music label that endears the imprint to collectors. It's
one of the few labels that has fans as devoted as the fans
of any obscure rock or blues artist.

Elektra’s dedication to quality over quantity won it the
respect with music lovers, but it didn‘t happen by accident.
“| always admired {publisher] Alfred Knopf's quality and
taste,” Jac Holzman said from his Los Angeles office. “You
knew someone was watching the list. | knew you could
earn a cachet if you took care of your audience and the
artists you worked with. From the first 10-inch records,
Elektra had quality pressing, quality recording and good art-
work done on miniscule budgets. Our first Tom Rush record
might have cost 1,200 bucks. We did it right and disregard-
ed the records that didn't meet our standards. About 20
percent of the things we recorded were never released. |
gave them back to artists, but most of them have never
been released, | don’t think.

“People trusted Elektra, and with the advent of the 12-
inch LP you had a lot of space to work with. You couldn't
play LPs in record stores, so we put the logo on the front of
the cover and the back cover. It was hoped we'd become a
trusted agent for music-loving people. We knew [folk
music] wouldn't get played on commercial radio, so we set
up a college-radio PR department, serviced indie folk sta-
tions or stations that had a folk radio show — usually on at

J. POET

Jac Holzman

one or two in the morning — and NPR and

developed a loyal following. We had an active

mailing list. | invented the sampler record in
1954. We could put them out inexpensively,
with a lot of songs, including unreleased
tracks, and it gave us an opportunity to
exploit the music in our own medium. Films
can make trailers, TV and cable can make
commercials for themselves, but records
never used their own medium to promote
themselves until | did the folk samplers. |
remember Whitman’s chocolate legal
department asked us to cease and desist. |
sent them back a letter with the definition
of ‘sampler’ from Webster's dictionary writ-
ten out in it, and | never heard from them
again.”

When Holzman sold Elektra to Warner Music in 1970,
Warner inherited the label’s master recordings. Over the
years, Rhino has done a good job of reissuing the label’s
blockbuster pop and singer/songwriter titles, but a lot of
the older folk music and ethnic titles haven't been as well
cared for. “There was a small cottage industry in releasing
Elektra titles, for a while, but since the ‘90s, the manage-
ment at Warners demonstrated a complete lack of interest
in the catalog. If anyone called up and asked about a title,
they’d get the material, and it appeared on various albums
in varying quality. It pains me that the latter-day manage-
ment at Elektra is so irresponsible about the heritage. |
knew Collectors’ Choice had reissued some of the titles and
gave them the love and care they deserve. | had funch with
Gordon Anderson and was fascinated by his knowledge of
the Elektra catalog, especially the obscure ones.”

Anderson said, “We‘ve been reissuing Elektra stuff for
years. Mark Pinkus, the Head of Rhino Special Markets,
thought we would be the right place for this rare Elektra stuff.
I'd never met Jac before. He was a much more gentlemanly
person than most executives of his stature. He was genuinely
happy [Collectors’ Choice] was interested in doing it.”

Satisfied that Collectors® Choice would do a good job,
Holzman gave the green light to the reissue program that
he hopes will eventually put most of Elektra’s back catalog
back into print. “It's going to be an ongoing relationship,

and | think some of [the titles] that went to other labels
may come back to
Collectors’ Choice. I'd
like to see all of them in
one spot. Rhino’s Bill
inglot supervised the

remastering, and he’s a

genius. We took the

master tapes to a facility

that had the same

machines they were

recorded on and played
them on the same kind of
tape heads they were orig-
inally recorded on. There
was a lot of attention to
detail. I'm amazed at the
quality I'm hearing on these
CDs that | never heard
before. [In the 'S0s] we
recorded far more informa-
tion than we were able to
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Phil Ochs
All The News That'’s Fit To Sing
Collectors’ Choice Music (CCM-615)

1 Ain‘t Marching Anymore
Collectors’ Choice Music (CCM-616)
reviewed by Joseph Tortelli

Phil Ochs recorded two albums for Elektra Records that
defined the acoustic folk performer as “protest singer.”
Clipping its title from the New York Times' venerable slo-
gan about “news that’s fit to print,” All The News That’s
Fit To Sing and / Ain‘t Marching Anymore comment on
the divisive issues of the 1960s, notably the civil rights
struggle and the Cold War. Ochs’ lyrics concretely refer to
events and people in the news: civil rights leader Medgar
Evers, President Diem of Vietnam, Chiang Kai-shek of
Nationalist China, Senator Thomas Dodd (father of incum-
bent Sen. Chris Dodd of Connecticut), and Nikita
Khrushchev of the Soviet Union. No matter the issue,
Ochs never backs off his explicitly leftist political agenda.

On his 1964 debut All The News That's Fit To Sing, the
young singer/songwriter/ guitarist is accompanied by
Danry Kalb, a more experienced picker. Ochs immediately
delves into the headlines with an anti-war song titled
“One More Parade” that criticizes American foreign policy
in hot spots such as Vietnam and Cuba. Demonstrating
his courage, he took an early stand against the Vietnam
War; his lyric protests 15,000 troops, half a decade before
the number swelled to one-half million. His “Talking
Cuban Crisis” criticizes “President John” [Kennedy] for his
tough and popular stance during the 1962 Cuban Missile
Crisis Like an opinionated journalist, the folk singer was
unconcerned that his positions were shared by few
Americans in 1964.

Other numbers take on urban violence (“Lou Marsh”),
the Free World and Communism (“Ballad Of William
Worthy”) and labor issues (” Automation Song”). Today,
his songs that resonate most offer a broader vision, such
as the remembrance of murdered civil rights heroes titled
“Too Many Martyrs.” “Power And Glory,” a rousing tune
about America, is influenced by Woody Guthrie's “This
Land Is Your Land,” and “Bound For Glory,” the album’s
outstanding track, pays tribute to that folk-music icon.
“What's That | Hear” has lyrics about “freedom calling”
and “old ways falling” that find an antecedent in “The
Times They Are A-Changing.” Ochs settles into a gentler

play back. The tape heads these days get more of what we
put on there. As the guy who made these records, it's inter-
esting how up-to-date and good they sound.”

“Every Elektra record has something interesting about it,”
Andersori said. “It's a reflection of Jac’s taste and the taste
of the guys [Doors producer Paul Rothchild, David Anderle,
and folk producer Peter Siegel] he had around him. Can
you imagine doing this for any other indie label of that
time? Elektra didn't have any niche; they were eclectic and
had a tradition of excellence and maybe the most recog-
nized logo of the ‘60s. These Elektra titles have gotten a
bigger response than anything we’ve ever done. People
remember the label fondly; you knew if you bought an
Elektra record it was going to be interesting.”

THE ARTISTS AND THE ALBUMS

Various artists, What's Shakin’ — cuts by The Lovin’
Spoonful, Tom Rush, Al Kooper, Eric Clapton, and The Paul
Butterfield Blues Band. Holzman: “We did singles with The
Lovin’ Spoonful and thought we had a deal. John Sebastian
played harp on a number of Elektra albums. They'd written
‘Summer In The City’ and | made an offer because | knew
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mood with the striking ballad “Celia” and a memorable
adaptation of Edgar Allan Poe’s “The Bells.”

On his sophomore album, Ochs alone plays acoustic
guitar; his strong chord strumming gives his lyrics even
greater power and authority. “1 Ain't Marching
Anymore,” the title track, competes with “Universal
Soldier” as the anti-military anthem of the era. In addition
to confronting warriors in “Draft Dodger” and “The Man
Behind The Guns,” he blasts capital punishment in “Iron
Lady,” comments on inner-city riots with “In The Heat Of
The Summer” and travels across mining country in “Hills
Of West Virginia.” Ochs sings a somber salute to the
then-recently assassinated Kennedy in the moving “That
Was A President.” He musters his harshest words for the
segregated Southern states in “Talking Birmingham Jam”
and “Here’s To The State Of Mississippi.”

Ochs gives an expansive, singalong quality to “Days Of
Decision”; he may be targeting Bob Dylan’s most famous
topical lyric with a line referring to “strength that’s
greater than the power of the wind.” Mastering a tradi-
tional folk music style, he turns Alfred Noyes' romantic
poem “The Highwayman" into a five-minute troubadour
tragedy.

Filled with 29 songs and more than 90 minutes of
music, these two albums provide a historical snapshot
fiom a folk singer who passionately expressed his social
and political views. Ochs is the prime example of the ‘60s
protest singer who composed sharp, focused, controver-
sial folk songs.

Various Artists

What'’s Shakin’

Collectors’ Choice Music (CCM-622)
reviewed by Joseph Tortelli

Elektra Records, an innovative label specializing in
acoustic folk music, compiled 14 previously unreleased
tracks on the 1966 LP What’s Shakin’, now available on
compact disc. Heralding the label’s ambitious new direc-
tion, the album showcased electric blues and rock 'n’ roll
artists; with its generous helping of demos and outtakes,
the release was decades ahead of its time.

Signaling the popularity of The Lovin’ Spoonful, the
folk-rock gquartet was pictured on the front cover,

the single was there, but I'd never had a hit single and
thought | had to have one to sign other artists so they went
with Kama Sutra. | also almost got Buffalo Springfield too,
but | had no hit singles. We hadn’t proved until Love and
The Doors that we could play with the majors. But by then
it wasn't folk-rock anymore but full-blooded rock ‘'n’ roll.”

Various artists, Great Lost Singles — cuts by The
Beefeaters (aka The Byrds), Judy Collins, Phil Ochs, The Paul
Butterfield Blues Band, David Ackles, Eclection, and Stalk-
Forrest Group (aka Blue Oyster Cult).

Elektra’s lack of a hit single wasn’t because Holzman
wasn't trying, as this disc of rarities amply demonstrates.
The ragged Beefeaters tracks don’t have the magic of The
Byrds yet, but you can hear it lurking in the background.
“Don’t Be Long” later appeared on the second Byrds album
as “It Won't Be Wrong."” Phil Ochs went electric on a rock
version of “I Ain't Marching Anymore” backed by Al
Kooper's Blues Project. Members of Eclection went on to
found Fotheringay and play with Fairport Convention.
“Mark Time" sounds like a less slick Mamas & Papas, but
the band never played in the States and made one Elektra
album before disbanding. Stalk-Forrest’s sides sound

despite being signed to Kama Sutra Records, for whom
they never re-recorded these tracks. The disc features
four demos cut by the Spoonful, who display an enthu-
siasm for up-tempo R&B, covering Chuck Berry’s
“Almost Grown" and The Coasters’ “Searchin’.” Two
originals from vocalist John Sebastian suggest a similar
musical style; “Good Time Music,” a phrase used to
describe the group’s hit records, is a three-chord ditty
powered by guitarist Zal Yanovsky’s garage-style lead
break, while “Don’t Bank On It Baby” spotlights
Sebastian’s harmonica playing.

Of course, the most ambitious harp work comes from
the hands and mouth of Paul Butterfield, whose five
numbers were intended for (but not part of) his Blues
Band’s debut disc for Elektra. The Chicago combo inter-
prets a pair of songs destined to become late 1960s
blues-rock staples: “Spoonful” and “Good Morning Little
Schoolgirl.” The group sounds tight and passionate on
Butterfield’s own “Lovin’ Cup,” along with Little Walter’s
“Off The Wall” and “One More Mile”; according to
Richie Unterberger’s liner notes, the last two titles are
available exclusively on What's Shakin'. The Butterfield
Blues Band’s tracks highlight the incongruity between the
group’s paramount importance to blues-rock and an
inability to break through commercially.

Had the 1966 LP been issued a short time later, its front
cover surely would have framed Eric Clapton, still
unknown in America but on the verge of stardom with
Cream. Three songs are credited to Eric Clapton And
Powerhouse, a pre-supergroup whose lineup included
Jack Bruce, Steve Winwood, and Paul Jones. The studio
band performs the cutting instrumental “Steppin’ Out”
and “Crossroads,” on which Jones doubles the guitar riff
on harmonica.

Prior to forming the Blues Project, Al Kooper recorded a
four-minute version of “Can’t Keep From Crying
Sometimes,” whose drum and piano percussive dynamism
echoes Ramsey Lewis’ contemporary jazz-pop groove.
Completing the disc, Tom Rush offers a bluesy take on
Fats Domino’s “I'm In Love Again,” which, like much of
the album, highlights harmonica as well as guitar. The sig-
nificance of What’s Shakin’ rests both in the fresh music it
captured and in its concept of issuing demos and alter-
nate takes, a practice that would become commonplace
only when the compact disc displaced the vinyl LP.

(www.collectorschoicemusic.com)

strangely familiar, especially the up-tempo “Arthur

Comics.” The BOC sound is there, a little less heavy per-
haps, but laying down a credible bit of organ-drenched psy-
chedelic boogie.

Erik Darling — Erik Darling. Darling was a founding
member of The Tarriers, an early ‘50s folk group that was a
bit too early to really cash in on the folk boom. He went on to
replace Pete Seeger in The Weavers and led the jazz- and
swing-influenced Rooftop Singers to #1 on the pop charts

with “Walk Right In.” Darling contributed guitar and banjo to
several Elektra sessions, most notably Ed McCurdy’s Dalliance
series and the early folk recordings of Judy Collins. His amaz-
ing tenor vocals and understated playing made his solo debut
one of the early gems in the Elektra folk catalog. “J. C.
Holms" and “Hard Luck Blues” feature the kind of driving
guitar that made The Rooftops so successful, while “Boll
Weevil” shows Darling’s jazzy swinging side. Darling also cut
“Abilene,” which later became a big hit for George Hamilton
IVin 1963. f Holzman had put it out as a single, who knows
what might have happened to Darling and Elektra?

Elektra continued on page 46
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Seventy years of Bob Wills swing

By RUsH EvANS

Gimble to stages and studios all over the world, a

life rich in memories with legendary artists. He has
performed with everyone from Louisiana Governor Jimmie
Davis (composer of “You Are My Sunshine”) to jazz clar-
inetist Pete Fountain and from country pioneer Floyd
Tillman to country arena-filler George Strait. He even once
played fiddle on a Paul McCartney track (his then-
teenaged daughters were pretty excited about that one).

N early 70 years of fiddle playing have taken Johnny

But as | sat in Gimble’s kitchen, talking with him about
his musical experiences, who is the one performer he’s
most star-struck to tell me about, the one whose playing
literally gave him goose bumps? Svend Asmussen from
Denmark, “the best fiddle player in the world.”

It had taken us a few hours, though, to get around to
talking about Asmussen. Gimble first had quite a lot to
say about another fiddler, the man who had given him a
place to play, the one who had taken his career to the
proverbial big time way back when.

Bob Wills, in fact, was the big time, a larger-than-life
figure and the greatest star of the southwestern United
States, well before Gimble had first crossed paths with
him in the '40s.

Wills had a big grin, a big band, and a big sound.
Western Swing was what they called it. It was of the peo-
ple and of the country, but it wasn't really country music.
The sound forged by Western Swing's creator, Milton
Brown, and his bandmate Wills in the early '30s owed as

as it did to Dixie itself.

Twin fiddles and a steel guitar were integral parts of
its trademarked sound but not in a way that resembled
the sounds from the rural South that had preceded it.
This music swung. It was for dancing, and just a few
years after the explosion of jazz, Wills brought into it all
the improvisational spirit of that uniquely American
musical form.

SWINGIN’ IN THE BEGINNIN’

The hot sound of Western Swing had caught on and
established itself quickly into Southwestern culture by the
time it reached Gimble on a farm just outside the east
Texas town of Tyler. Gimble had been born in 1926, and
he and his four brothers were already playing and per-
forming as a young swing group by the late 1930s,
around the same time that Milton Brown was killed in a
car wreck and Wills had begun building a radio audience
with The Light Crust Doughboys. The Doughboys' very
existence served as radio advertising for Burrus Mill’s
bread by the same name. (The Light Crust Doughboys, by
the way, are still or the road today, some 70 years after
Wills’ departure to form his Texas Playboys.)

By his teens, Gimble would also become part of a simi-
lar promotional group, playing tenor banjo in Jimmie
Davis’ campaign band as he ran for governor in Louisiana
in 1943 (he won). Package shows with The Shelton
Brothers, among others, would take him all over

much to Dixieland jazz

Louisiana, exciting stuff for a 17-year-old kid. After two
years in the service, Gimble returned home to Texas,
forming a new group with his brothers. The Blues Rustlers
took to life on the road throughout Southeast Texas, play-
ing dances and radio stations in and around Houston.

Another brother had moved on to Austin to attend the
University of Texas. That was Gimble‘s intent, too, but his
Austin education would actually take place just a few
miles south of the campus. “When | saw the long, long
line for registration, | went over to the radio station and
visited a band that was broadcasting.” Jesse James was a
singer who had a daily show at noon on KTBC radio and
needed another fiddle player in the band so Gimble filled
the slot. After a short time there, Gimble moved on to
Corpus Christi to play with The Roberts Brothers and The
Rhythmaires. Gimble would soon marry Barbara, whose
great-uncle Buck was one of The Roberts Brothers. (The
further swing in the family tree, by the way, is that Buck’s
grandson is Jason Roberts, fiddler extraordinaire in Asleep
at the Wheel.)

PLAYING IN THE BIG LEAGUE

The Rhythmaires worked the state, like so many
swing bands were doing at the time, wut there was only
one band whose name was always bijger than the
dance hall’s name when they hit your town. Gimble
remembers that band’s impact well. "I saw a jukebox in
San Angelo in a restaurant. They had one of those table
jukeboxes, a Wurlitzer. It had 20 records on it. Twelve
of them were Bob Wills.”
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Bob Wills And His Texas Playboys reached far beyond
San Angelo. They were nationwide, “on every jukebox,”
as Girrble recalled. “Everything he recorded, if you were
playing in a band, you had to learn it, because it was all
dance music and that's what they’d ask for.”

Gimble first saw Wills and the Playboys perform in
Longview in 1946. "It was like a glimpse of glory.” He
got acquainted with Playboy and fellow
mandoalin player Tiny Moore,
an important relationship that
would soon change the course
of his Iife.

Two vyears later, The
Rhythmaires had a dance hall gig
at Corpus Christi's Tracadera Club
the same might that Wills and
band were playing a concert in
town. In the spirit of cowboy
camarederie, various Playboys came
over to the club after their concert
so they could finish the dance with
The Rhythmaires. Moore asked,
“Would you be interested in audi-
tioning for the band?” Gimble's
answer came quickly. “If | was out in
the back of the house playing sandlot
baseball and you asked me if | wanted
to go play for the Yankees, what would | say?”

Eldon Shamblin, Playboy guitarist and band manager,
trackea Gimble down at the radio station where The
Rhythmaires often played. “They were on the road
somewhere, and Bob was in the hospital recovering
from a long drunk in Fort Worth,” said Gimble. He audi-
tioned in Austin.

Gimble's years on the road in Southeast Texas and
Louisiana were nothing compared to what lay ahead.
had a '41 Dodge funeral limo. | bought it from a funeral
home in Austin, a really good band car for a small band.
We'd just gotten married. We had everything we owned
in the backseat of that Dodge, everything that matters.”
Telling me this, he nodded across the room toward
Barbara and added, “That same woman.”

uI

Gimble's audition was from the stage at a joint north-
east of town. “Dessau Hall was the gig. It was the place.
They had all the big bands come out there to play. It was
great big, and there was trees growing up through the
ceiling. So that's where | auditioned. | just sat in with the
band.” There was no interview, not even any personal
contact with Wills at that point.

Shamblin told him what hotel the band was staying at
in Wacc for the next gig. Gimble joined them on stage
again, not yet certain of whether he even had the job.
“Wills told the audience, ‘There’s a little fiddle player in
the house tonight. The boys have hired him, and they say
he's good. Well, he'd better be!” Of course, | was nerv-
ous enough.”

The onstage acknowledgment from his new boss had
made it official. He'd been hired over the microphone.

WILLS’ PHILOSOPHY

Gimble was already a seasoned pro on the mandolin
and fiddle by the time he joined the Wills band, but play-
ing with his new group would bring plenty of lessons. The
most important one was to understand the rules (and the
absence of rules) for jazz music.

“| asked Tiny when | was auditioning for the band, |
said, ‘What does Bob want? How does he want us to
act?’” Moore's answer would recall his own audition for
Wills. “Bob played one of his old fiddle tunes. [Tiny] was
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surprised everybody was getting a solo. Bob pcinted at
Tiny, and Tiny played the melody. And he said Bob came
over and said, ‘Son, when | point at you, | want you to
play all you know, and if you wanna play the lead, go
ahead.’ He wanted you to play whatever you felt. This is
what jazz is all about.”

Wills liked jazz. He'd once ridden a
horse 50 miles just to see his favorite
singer, Bessie Smith. The jazz influence

could be heard in everything he did,
and bringing it into the werld of
country music would become his
greatest contribution

Playing with the Wills band, there
were certainly plenty of songs that
were played every night at dances,

but jazz always left plenty of

=

improvisational room. The Texas Playboys’ signature song,
“San Antonio Rose,"” was played about four times a day.
“It was the theme on the radio, and we’d always play it a
couple of times for them to open a dance,” said Gimble.
“Eldon called it ‘Theme Number One.” When it was for
dancing, it would have a real bright tempo.”

Hot dance numbers were actually played twice, with
Wills conducting a song to an abrupt conclusion, then
quickly counting, “two, three, four.” Without missing a
beat, the boys would launch into it again, keeping the
dance fioor full and the song alive and swinging. The
audience didn’t know. They just kept dancing.

Gimble speculated that the song repetition was
designed to allow dancers to change partners, but he also
recalled Wills" own explanation. “Somebody asked Bob
one time why he always did that. He said, ‘Well, { grew
up on a farm. When you plow down to the end of the
road, you gotta come back.’”

HEAD ARRANGEMENTS

Jazz and swing standards such as "l Ain‘t Got
Nobody” took on new life as Wills and the boys
breathed Western life into it, allowing each member into
the creative process.

The boys worked out their own solos — but duos, trios
and quartets were just as welcome in the middle of a
number. Different combinations of band members created
three- and four-part harmonies, laying instruments above
and below the melody like voices in a church choir. But
this wasn’t Sunday morning, it was Saturday night, and
filling the dance floor was always the goal.

When the boys would pull off an internal arrangement,
Wills always called it the payoff. The boys in the band
called it a head arrangement. This was music made up
quite literally on the road between gigs, so very little was
written down. “One night we did something we had
done for about a week or so, every night, but we had
never gotten all the way through it. We had a good
crowd dancing, and we did that tune, went all the way
through it without any mistakes. It was just perfect. All of
us were real excited, and | hollered at the audience. | said,
‘That's four parts!” Eldon just shook his head and said,
‘They don’t give a shit!"”

Gimble laughed as he shared many stories from the
Wills years. Most of his memories of the man who
changed his life are warm and musically inspired. But
Wills had a demon that Western Swing alone couldn’t
cure.

THE BOTTLE

Gimble got off the road for a while in the late '50s. He
had a wife and a kid, and a day job made better sense.
The world-class musician with no showbiz ego moved to
Fort Hood, Texas, for a civil service job.

Wills" battle with alcohol was something that every
Playboy was well aware of, and it was easily the thing
Gimble missed least about life with Wills. But when he
and the Playboys made Dallas their home base, Gimble
moved his family up there, and he rejoined the group.

By that time, Wills had at first seemed to have his bat-
tle with the bottle under control. But much like the other
great artist of the time, Hank Williams, Wills was a binge
drinker. You never knew when he would fall off the
wagon. And when he did, he hit the ground hard.

Wills was well aware of his own problem, and he was-
n't happy about it either. The band had fallen into a pat-
tern of playing on the radio Monday nights, then playing
gigs within a few hundred miles over the next few days,
then they'd play his own joint in Dallas, the Bob Wills
Ranch House, on the weekend.

But there was another pattern that nobody could con-
trol. “He was killing himself and killing his business,”
remembered Gimble, with sadness in his eyes. “| remem-
ber on a Monday night after the radio show, he said, ‘OK,
fellas, | need to talk to you. | know | haven’t been carry-
ing my share. We've got three weeks booked, and | know
y'all need to get on the road. I've got three weeks of
good guarantees."”

On Tuesdays, they'd hit the road again — and their
leader would hit the bottle. A lot of times, we’d leave
on Tuesday; we'd go around to Waco and San Antonio.
He’'d make the first dance where he'd be good for
about 20 minutes. Then we wouldn’t see him until
Friday night.”

Keeping Wills away from his own gigs was sometimes
for the best. It was still the greatest show band in the
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Southwest. And there were times when he was along for
the ride but not the dance. “He’d have to have a babysit-
ter, mostly whoever was driving for him.”

One night at a California hotel, that unenviable job fell
to Gimble. “I went in there, Bob was drunk, passed out, a
pint of whiskey, about half of it gone. They had twin
beds, and I stuck that whiskey between the mattresses.
He cussed me and said, ‘What'd you do with that [bot-
tle]?’ 1 said, “You can’t have it, Bob. You're killin’ yourself ’
He said, ‘Well, you little smart ass, I'll fire you!’ | said, ‘I
wish you would. | got a wife and kid back in Dallas. I'll
find a way to make a living.” Then he threatened to whip
me. | said, ‘I never could fight, Bob. I'm sure you could
whip me.’ Everything he’d say, I'd agree with, and | even
got him to eat something.”

Seven grueling hours brought the usually upbeat musi-
cal hero back to his sober and good-hearted self — until
he found the hidden bottle in the night. The next morn-
ing, Gimble was back on duty in Wills' room. Upon seeing
the previous night's babysitter again, he had a fit and
made clear his need for another drink. “I went over there,
took that cap off, left the door open so he could see it,
and | just poured it down the commode. Boy, he really
was mad then. But we went through the whole routine
again. And it was interesting. He told me some stories
about playing dances back in the ‘20s. That night | just
stayed with him. | told him, ‘Bob, I'm your valet today;
I'm gonna stay with you.” So I did. He got ready and we
went over to Bakersfield, and he tried to play. He always
drank coffee first. He was shaking. He tried to play a few
tunes and got the dance started. It was real strange.”

By the end of the night, Wills was thankful to be
swinging with his boys, but he had special thanks for one
Playboy in particular. “He started to leave and he came
over and said, ‘Son. | want to thank you.’ | said, "You're
welcome. It sure is good to have you back in time
tonight.” It wasn’t ever mentioned again.”

That experience gave Gimble a new perspective of the
complicated man with the positive musical message. “He
had surrendered to preach when he was 17 years old,
and he was out of fellowship all this time. He was miser-
able. In fact that’s what he told me that night | stayed
with him. He said, ‘The Lord’s been testing to me. | know
it.” So he had that to contend with.”

When Gimble left the band a second time, Wills found
his fiddler more work with other swing outfits. For a
time, Gimble left music altogether, moving to Waco to
become a barber. He'd learned a lot from Wills, from the
Playboys, from the dancers on the floor, and from the
freshness and vitality of Western Swing itself, a music
rich in melody and spirit.

But he would soon find another musical setting in
which his gift for jazz-inspired improvisation could be
heard by music fans of all types. That gift, along with
skills he'd developed on the never-ending road of towns
and dance halls with the Wills band, would also take him
to the top of his fieid.

NASHVILLE SOUND

“Johnny Gimble is one of the greatest musicians that
ever lived. He’s up there with [legendary violinist]
Stephane Grappelli and all those great jazz players, and
I'm his biggest fan.” That's Willie Nelson talking, after a
gig in Austin in early December 2004.

Just like his future friend Gimble, Nelson's remarkably
diverse career had also begun in Texas as a child in the
'30s and "40s, one who'd been transfixed by Wills' music
on the radio. That love of Western Swing first brought
them together in the late '50s when Gimble was hosting
a local TV show in Waco featuring live music. He hired
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Nelson to fill in on bass for the house band (Nelson would
return the musical favor many times over in future record-
ings of his own).

Both men would eventually be drawn to Nashville,
Tenn., in the 1960s. That was where the business of
music happened, where stars and records were made.
Gimble just wanted to raise a family and make music. His
Western Swing reputation had preceded him, and his
sunny and kindhearted disposition was a perfect mirror of
the joy found in his fiddle licks and mandolin mastery. It
was no wonder that work came pretty easy for him. He
was soon playing for darn near every musician in town.

Gimble is a little more humble about his own employa-
bility. “I guess how | got sought-after in Nashville was by
trying to play exactly what the producer, the bandleader
and the artist [wanted]. You got three bosses, and you
just try to do what they want.”

He also attributes much of his success to pure luck.
“You got to be lucky. That's the way the music is. | tell
those young musicians... play every time you get an
opportunity and be real lucky. f you're not lucky, you're
not standing in the right place at the right time.”

Sometimes producers wanted him to re-create the
Wills sound in the studio. Gimble can define that style's
distinction succinctly: “The difference is it's just solo sin-
gle string fill-ins. When you're playing a shuffle beat, it
don‘t swing.”

But he did swing, on hundreds of sessions through the
'60s and "70s with country artists such as Merle Haggard,
folk performers such as Joan Baez, and jazz greats such as
Boots Randolph. Nashville appreciated him. The Academy
of Country Music named him Fiddler of the Year nine
times, and from ‘75-79, the Country Music Association
awarded him Instrumentalist of The Year (there were a
few Grammy® Awards in his future, too).

He was writing his own songs, too, one of which indi-
cated his favorite spot on the map (“| wish | was sittin’
right under the X in Texas/Right in the heart of where my
heart must be”).

In the mid-60s, even Wills was recording in Nashville. In
encounters with his old friend and mentor, Gimble passed
along a few of his songs (”Somewhere South Of San
Antone” and “I Needed You”).

It was somewhere north of San Antone that was really
home, and by the late '70s, the Gimbles were Texans
again, living and working in Austin. Since that time,
Gimble has worked with pals such as Nelson and
Western Swing torchbearers Asleep At The Wheel, and
he has fronted several versions of his own band. He has
proudly shared the stage with various reunited versions
of The Texas Playboys, most of whom never lost the love
for performing. Studio work has still been there for
Gimble, too, since Austin became its own musical melt-
ing pot, one with a greater musical diversity than the
more formulaic Nashville.

Gimble is also believed to have performed on more |
episodes of Austin City Limits than any other musician.
When musicians, Texan or otherwise, are in town tap-
ing for the acclaimed show, Gimble makes for a great
addition. There’s room for a little Wills swing in most
music, really.

PLAYIN’ IN A FAMILY BAND

“Bob had a convertible Ford, never had a convertible
Cadillac. After a Playboys gig, people were having us sign
everything. When | signed a dollar bill, | signed it George |,
Washington!” said Gimbie from the stage outside
Guero’s, the South Congress restaurant in Austin where
he and his band, Texas Swing, have a monthly gig. Along
with his other bandmates, he’s got son Dick on bass and
granddaughter Emily on piano and vocals. It's a family
affair, swinging through three generations, and the set list
is part Wills, part Gimble, and all for dancing.

As he approaches 80, Gimble still enjoys playing live
and has as much fun as anybody at the gig, but it's not |
like it was. He had a series of strokes on Christmas Eve,
1999. His fingers still know what to do with the fiddle,
but they're a little slower out of the chute. “It’s just a
fight. | try to play ‘San Antonio Rose’; it sounds sour to |
me,” he said bluntly, with a touch of sadness. “People
say, ‘Oh, you sound great!” | know better.” But
moments later, he made another, more hopeful declara-
tion. “It's still fun. | look forward to the next gig. | don't |
exactly dread 'em.” !

SVEND SWING

Right after talking about the relative fun of his own
gigs, Gimble takes the conversation, with childlike enthu-
siasm, to his several encounters with Asmussen, “He’s the
best fiddle player in the world. He lives in Denmark.
Goosebumps. You'd be amazed at how he plays; he’s bet-
ter than all of ‘em.”

He first met Asmussen at a taping of the TV show
Hee Haw and later got to jam with him at the Austin
City Limits studio. "He just swung harder than anybody.
He took over without being obtrusive at all. He was
amazing.” |

It can be argued, of course, that I'm learning of the |
world’s greatest fiddle player from the true world’s great-
est fiddle player. A subjective argument, but there are
plenty of recordings worth a listen for anybody to reach
his own conclusion (if ranking players even matters). But
whether judging greatness or not, one thing’s for sure:
Hearing Gimble's swinging fiddle is a guaranteed good
time. It's why Wills hired him in the first place. @
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NOTE: There are some killer rare 78’s here
that are amost never for sale. I usually
offer pre-War Blues 78’s only once every
3-4 years as it takes me that long to
accumulate 30 records to sell! Good luck!

1. Kokomo Arnold - “Salty Dog/Cold Winter
Blues™ Decca 7267 E+ Fabulous Guitar Blues
irom a Master' Near Mint' MB $200

2. Bo Carter — "Ram Rod Daddy/Ants in My
Pants™ Okeh 8897 S+ Meroon label true first
pressing of all time classic! Near Mint! MB $400

3. lda Cox/Edmonia Henderson - “Mean Papa
Turn Your Key/If You Sheik On Your Mama
Mama™ Paramount 12097 E+ Slight label tade,
Super clean early Ida Cox MB $200

4. Blind Willie Davis - “When The Saints Go
Marching In/Rock Of Ages” Paramount 12658
E Guitar Blues Gospel MASTERPIECE!
Amazing record' Slight label fade but clean clean
clean' MB $1000

5. Tonny Hollins - “Married Woman Blues/Big
Time Woman" Okeh 06605 E+ Guitar and
Washboard! He went on to nake some great
sides for Decca in the early 50's. MB $200

6. Alberta Hunter — “Gimme All The Love You
Got/My Particular Man” Columbia 14450 E+
Classic female Blues from ane of the all time
greats MB $150

7. Jim Jackson — “I'm Gonna Move To Louisiana/
Part Two™ Victor 21671 E MB $200

8. PRobert Johnson - “32-20 Blues/Last Fair Deal
Gone Down"” Vocahon 03445 N

9. Huddie Leadbelly - “Easy Rider/Worried
Blues” Bluebird 8570 E+ All ime Leadbelly
classic' Near Mint' MB $10C

0 PRuby Glaze-Blind Wiltie Mama. Let Me Scoop

| |

14,

17.

this one because | found a Nint Victor of the same
title. Buy 1t now er pay more when the McTell box
set comes out and the world discovers how great
he was. MB $1500

. Kansas Joe And Memphis Minnie - “Frisco

Town/Goin' Back To Texas™ Columbia 14455 E
MASTERPIECE' From Memphis Minnie’s first
recording session in 1929. Only for sale because
| upgraded to a NEW copy. This one is clean and
plays fantastic! MB $750

. Memphis Minnie - “I'm A Gamblin’ Woman/

Caught Me Wrong Again™ Vocalion 03258 E+
Store Stock New! Just gorgeous copy! You never
see this one that clean but | lucked into two
coples and one can go! MB 3300

. Memphis Minnie - “My Gage Is Going Up/

Can't Afford To Lose My Man” Conqueror
9934 E+ Super clean Near Mint copy of classic
Minnie marijuana song! MB $100

Memphis Minnie — “Me And My Chauffeur
Blues/Can’t Afford To Lose My Man” Okeh
06288 E+ Memphis Minnie MASTERPIECE!
Recorded several times in her career, this is the
first and best record of the song! MB $75

. Shorty Bob Parker - “I'm Through With Love/

Death of Slim Green” Decca 7470 E+ With
Kid Prince Moore on guitar! MB $100

. Charley Patton - “Down The Dirt Road Blues/

It Won't Be Long™ Paramount 12854 G Alt
time classic from Patton! Yes this copy is beat
and looks awful like most Paitons when found
these days but it does play through without
skipping and you can always just hang it on the
wall if you don't want to play it. One of maybe 20
in existence! MB $1000

Peanut The Kidnapper - “Silver Spade Blues/
Eight Ave Blues” Melotone 7-09-65 E Neat
odd cne from the mid-30's M3 $300

Rare and Classic Blues 78’s & 45°s Auction

18. Robert Petway - “Left My Baby Crying/My
Little Girl™ Bluebtird 8786 E+ Fabuious Guitar
Blues from an underappreciated master! Store
stock NEW! MB $250

19. Robert Petway - “My Baby Left Me/Cotton
Pickin’ Blues” Bfuebird 9036 E+ Fabulous'
MB $250

20. Tampa Red’s Hokum Jug Band - “You Rascal
You/She Can Love So Good™ Vocalion 1540 E
Super clean copy of a nice early Tampa Red.
Very hard to spot one inch hair crack that does
not click. MB $15)

21. Bumble Bee Slim - “Please Baby/The Jive Of
Mine” Decca 7423 E+ MB $100

22. Bessie Smith — “Ticket Agent Ease Your
Window Down/P inchbacks Take 'em”
Columbia 14025 £+ Near Mint early Bessie'
MB $100

23. Bessie Smith —"1'm Wild About That Thing/
You Got To Give Me Some™ Columbia 14427 E
Nice and clean! MB $50

24. The Beale Street Sheiks - “You Shall/lt's A
Good Thing™ Paramount 12518 E- Classic Frank
Stokes! These are almost never for sale clean’
Shght label fade on this copy but it plays loud
and strong' MB $75!
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25. Frank Stokes - “Stomp That Thing/Nehi Mama”
Victor 21738 E+/E MASTERPIECE! The Stokes
Victors just don’t stow up clean but when they
do—WOW! What a record! If | didn't have a Mint
copy there is no way | would sell this. Here's
your chance to ge: a gorgeous copy of a Blues
mitestone! MB $2000

26. Roosevelt Sykes —“Sugar Hill Blues/Take Off
Box" Decca 7197 £+ Near New copy of one of
his early ones! MB $100

27. Casey Bill Weldon - “Back Door Blues/Front
Door Blues™ Vocalion 03330 E Hawaiian
Guitar MASTERPISCE! MB $250

28. Joe Williams — “Break ‘Em On Down/Please
Don't Go” Bluebird 8969 E+ GREAT GUITAR
AND HARMONICA! MB $100

29. Eddie Boyd - “Five Long Years/Blue Coat
Man” J O B 1007 Mint Chicago classic and
STORE STOCK NEW! MB $50

30. Jackie Brenston And His Delta Cats - “Rocket
‘88'/Come Back Where You Belong” Chess 1458
VG+ All time classic! Clean copy witt minimal
wear. MB $200 / g

31. Nature Boy Brown - “Windy City Boogie/
Blackjack Blues™ United 103 VG++ VINYL™
#ol MB $30

riginal Post War Blues 78's

—

8

. Robert Jchnson -
“32-20 Blues /
Last Fair Deal Gone Down”
Vocalion 3445 « E+
Near New copy of one of his
top three rarest records! Only
for sale because | lucked into a
duplicate that was a hair better.
Near Mint Johnsons almost
never come up for sale. | would
prefer a trade but talk cash to
me and we’'ll see! You'll never
need to upgrade this copy!

MB $5000

(SA 2618) Vocal Blues

with Guitar Ace

.

(7
32-20 BLUES
S

-Robert Johason-

ROBERT JOHNSON

32. Nature Boy Brown - “Rock-Em/When | Was A
Lad” Umnited 106 M- #ol MB $35

33. Nature Boy Brown - “Strictly Gone/House
Party Groove™ United 121 M- White Label
Promo' MB $50

DARK OLD WORLD

PG BILL” DOTION
And 2 Gure

34 Big Bill Dotson - “Dark Old World/Thinking
Life Over” Blues & Rhythm 7004 M
MASTERPIECE'! If you don't have this and you
collect Post War Blues then you gotta get it!
Fabulous heavy guitar and brooding lyrics! Top
Ten Post War' MB $1000

35 Johnny Fuller And Band - "Weeping And
Mourning/Strange Land” /rma 106 M- Tough
one by him and real good! MB $50

36 Gilbert Holiday And His Combo - “Let’s Drink/
Late One Night" States 104 M- Classic booze
song MB $35

37. Lightnin’ Hopkins - “Jackstropper Blues/
Grievence Blues™ Gold Star 673 M- Nice early
Hopkins MB $100

S |
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LIGHTNIN S BOOGHE
By
UGCHTNIN  HOPXINS
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38. Lightnin’ Hopkins - “Lightnin’s Boogie/Don't
Think ‘Cause You're Pretty” Herald 425 M-
White Label Promo MB $75
Lightnin’ Hopkins - “Lightnin’s Special/Life |
Used To Live” Herald 428 M- White Label
Promo MB $75
Lightnin’ Hopkins - “Movin’ On Out Boogie/
Sick Feelin' Blues” Herald 436 Mint White
Label Promo—PRESSED ON VINYL! These
Herald sides by Hopkins are considered his best
ever and the sound ieaping from the grooves of
these promos is just mind blowing! The BEST
way to hear Lightnin's best sides! MB $75
41, Lightnin' Hopkins - “Early Morning Boogie/
Nothin’ But The Blues” Herald 443 Mint One last
White Label Promo and again this one is on thin
VINYL for the very best sound' Amazing! MB $75

39.

42. Elmo James - Dust My Broom/Catfish Blues

wve In Heart

‘Happy Home




‘[ 28 ) ’
|

RIDING IN THE MOONLIGHT

HOWLING WOLF
133

See #64

Phone: (541) 476-1326 * FAX: (541) 476-3523

ion closes Monday, M

15 2006 at

E-mail: john @tefteller.com ¢ Website: www.tefteller.com
00 p.m. PDT

Oobine Tefteller's Wonld's Ranest Beconds

Address: P. O. Box 1727, Grants Pass, OR 97528-0200 USA

MAY 2006 ® discoveries

N T

See #74

45.

46.

|
| a7.

I 49.

50.

51.

52.

53.

44.

Elmore James And His Broom Dusters -
“Dust My Blues/t Was A Fool” Flair 1074 Mint

ALL TIME CLASSIC and this copy is pressed on 55.

VINYL!"! Amazing sound! MB $250

Grant Mr. Blues Jones - “Let's Get High/
Strange Man” United 112 M- White Label
Promo, #ol MB $75

NO MORE LOVIN

ERNEST LEWIS

Ernest Lewis - “No More Lovin'/West Coast

Blues” Parrot 791 VG++ FABULOUS!' MB $300 57.

Joe Hill Louis - “Boogie In The Park/Gotta Let You
Go” It's The Phillips 9002 (S NSERT BELOW,
Joe Hill Louis - “Dorothy Mae/When I'm Gone™
Checker 763 VG++/M Classic MB $350

L. C. McKinley - “Companion Blues/Weeping
Willow Blues” States 135 M- WHITE LABEL
PROMO MB $100

GAUnS
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Little Milton - “if You Love Me/Alone And Blue” 69.
Sun 200 VG++/M- The Rare one on Sun by him!
Fabulous Rockin' Guitar ! MB $500

6, fyre
RECORDS, IN
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60.

N

JUST CAN'T STAY
w‘nLUE-"

Willie Nix - “Just Can’t Stay/All By Yourself”
Sabre 104 M- MASTERPIECE! They don't get
better than this! MB $400

Jimmy Reed - “Baby What You Want Me To Do/
Caress Me Baby” Vee Jay 333 M- All time classic
and quite hard to find on 78! But the 78 plays SO
much better than the 45 that you really need a

54.

56.

58.

61.

Alonzo Scales - “My Baby Don’t Allow/Left Me 62
Home Blues” Abbey 3020 M- Tough MB $150
Lightning Slim And His Guitar - “Rock Me
Mama/Bad Luck” Feature 3006 M- Great! His

first record! Tough MB $350

LANYAP

BATON ROUGE, LA.
S,

[N

Vocal - Sonny Starns

Sonny Starns - “Baton Rouge, LA./Part Two”
Lanyap no # VG++ Tough fo find Jump Blues from

Baton Rouge and about Baton Rouge MB $150 64.

Ike Turner’s Kings of Rhythm - “| Know You
Don’t Love Me/Down And Out” Artistic 1504
VG++ Tough one by lke MB $50

sTOP Il!ﬂ" DOWN
BABY BOY WARREN

Baby Boy Warren - “Stop Breakin’ Down/ 69.

Somebody Put Bad Luck On Me” Drummond
3003 Mint Fabulous!! All time classic Robert

Johnson song redone by Baby Boy and just 70.

great! MB $600
Baby Boy Warren - “Mattie Mae/Santa Fe”

Blue Lake 106 VG++ #ol on B-side only, 71.

another Baby Boy classic MB $150

Muddy Waters And His Guitar — “Manish Boy/
Young Fashion Ways” Chess 1602 Mint All
time Muddy Classic!!' He's da MAN! MB $100

Junior Wells And His Eagle Rockers — “Hodo

Man/Junior’s Wail” States 13¢ M- FABULOUS! 73.

With Eimore James on Guitar MB $350

63.

65.

66.

67.

72.

Junior Wells - “‘Bout The Break Of Day/
Lawdy! Lawdy!” States 139 M- WHITE LABEL
PROMO!! Great! MB $250

RECORDS, INC.

CHICAGO, 1ILLINOIS

»/

HOMESICK
Wiiiameen
JAMES WILLIAMSON
AND MIS TRIO

CH.1131

James Williamson And His Trio - “Homesick/
The Woman | Love” Chance 1131 VG++
Homesick James doing the song that got him the
nickname Homesick! Great! MB $400

Howlin’ Wolf - “Riding In The Moonlight/
Morning At Midnight” R P M 333 M- Wolf
MASTERPIECE! Recorded at Sun in Memphis
with Sam Phillips at the controls! Tough to find
clean. MB $350 (See picture at top of page,
The Howlin’ Wolf - “Moanin’ At Midnight/
How Many More Years” Chess 1479 M/VG++
B-side has slight jukebox wear, another Wolf
masterpiece recorded at Sun MB $75

Howlin’ Wolf - “Smokestack Lightning/You
Can’t Be Beat” Chess 1618 M- ALL TIME
CLASSIC! They don’t get any better than this!
MB $150

Howlin’ Wolf - “Going Back Home/My Life"
Chess 1648 M- Clean MB $75

Rare, Original 1950’s Blues 45°s

68.

Billy Boy Arnold ~ “I Wish You Would/l Was
Fooled” Vee Jay 146 M- Xol, All time Chicago
classic! MB $100

Eddie Banks - “Sugar Diabetes/Rock A Bye
Blues” J O Z 804 Mint Interesting Jump Biues
MB $50

Dave Bartholomew - “Turn Your Lamps Down
Low/Would You" Imperial 5390 Mint Store
stock new in original sleeve MB $40

Richard Berry - “Oh! Oh! Get Out Of The Car/
Please Tell Me” Flair 1064 VG++ Classic
MB $35

Otis Blackwell - “Daddy Rollin’ Stone/Tears!
Tears, Tears!” Jay-Dee 784 VG++ Classic and
this is the Pink label true first press MB $35
Bobby Blue Bland - “it's My Life, Baby/Time
Out” Duke 141 M- Clean! MB $40

78 of this to appreciate how good it is. MB $300

Robert Richard - “Wigwam Woman/Root Hog"
King 4275 Mint Masterpiece! Fabulous Blues
trom Detroit Blues Master Store stock. NEW but
this is one of those early noisy King pressings-
but this is the only way it came out and you just
gotta have it! MB $700Q .

47. Joe Hill Louis -

“Boogie In The Park /

Gotta Let You Go”

It's The Phillips 9002  Nice VG+
Time to be AMAZED! Here it is—
the all time rarity! The very FIRST
record released by Sam Phillips just
before he launched the legendary
Sun label! A Blues MASTERPIECE
of which only a handful exist and no
one will part with! | am considering
selling this only because | have a
Mint copy which | just purchased.
Trades will be considered, cash
offers better be good!

MB $9000

74.

76.

77.

78.

79.

80.

81.
82.
83.

85.

86.
87.
88.

89.

. Harold Burrage - “| Cry For You/Betty Jean”

Jackie Brensten — “Trouble Up The Road/You

Ain't The One” Sue 736 M- GREAT one from

Mr. Rocket 88 himself and once again backed by
lke Turner MB $75 {

. Hadda Brooks - “Humoresque Boogie/

Melody In ‘F’ Boogie” Modern 111 M- Red
Vinyl pressing! Shiny black label! Super early 45
MB $100

Hadda Brooks - “Hungarian Rhapsody
Boogie/Greig’s Concerto” Modern 112 VG++
Another early shiny Black label 45 pressed on
RED VINYL MB $100

Charles Brown — “Cryin’ And Driftin’ Blues/
P. S.1 Love You” Aladdin 3209 M- Scarce one
by him MB $35

Roy Brown And His Mighty, Mighty Men -
“Gal From Kokomo/Ain't it A Shame” King 4731
M- MB $75

Roy Brown And His Mighty, Mighty Men —
“Letter To Baby/Shake 'Em Up Baby” King 4816
M- MB §75

Alien Bunn - “Too Much Competition/My
Kinda Woman"” Red Robin 124 Mint Fabulous
Rockin’ Blues! One of my top shelf favorites!
This is only for sale because | have two copies.
MB $500

Harold Burrage - “Messed Up/l Don't Care
Who Knows” Cobra 5012 VG++ MB $50
Harold Burrage - “Stop, For The Red Light/
Satisfied” Cobra 5018 Mint Tough MB $75
Harold Burrage - “She Knocks Me Out/A
Heart” Cobra 5022 Mint Great' MB $75

Cobra 5026 VG++ MB $50

TLANTIC

WESS AROUNDY
v

BAY CHaRLES
o ws e

Ray Charles - “Mess Around/Funny” Atlantic
999 M- Tough one made famous again in
“Planes, Trains and Automobiles” MB $150

Ray Charles - “Heartbreaker/Feelin’ Sad”
Atlantic 1008 M- MB $40

Ray Charles - “Losing Hand/Don’t You Know"
Atlantic 1037 VG++ MB $25

Ray Charles - “I've Got A Woman/Come
Back™ Atlantic 1050 M- Many now call this the
very first Soul record MB $5Q

Ray Charles - “Greenbacks/Blackjack”
Atlantic 1076 M- MB $40

Auctions are on-line:
www.tefteller.com
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90.

9.

92.

93.

94.

95.

96.
97.

98.

99,

Jimmy Coe And His Gay Cats Of Rhythm—
“Raid On The After Hour Joint/He’s Alright
With Me” States 12¢ M- RED VINYL!!!!

MB $150

King Cole Trio — “I'm Lost/Beautiful Moons
Ago” Excelsior 105 M- Super early 45! Plays
with a swish but sto-e stock MB $20

Albert Collins & His Rhythm Rockers —
“Freeze/Collins Shu*fle” Kangaroo 103 VG++
Great Blues Guitar Irstrumentals! MB $25
Cleveland Crochet And His Band Of Sugar
Bee's — “Sweet Thing/Hound Dog Baby™
Goldband 1114 M- PROMO, Scarce follow-up
ralease to the classic “Suga- Bee” MB §75

Willie Dixon - “| Am The Lover Man/Crazy For
My Baby” Checker 328 VG++ WHITE LABEL
PROMO!! Tough as ~romo MB $50

Champion Jack Dupree - “Shim Sham Shimmy/
Drunk Again” Red FAobin 130 Mint Classic and
CLEAN MB §250

Jack Dupree - “The Blues Got Me Rockin'/
Tongue-Tied Blues™ King <633 VG++ MB $30
Jack Dupree - “Harelip Blues/Let The Doorbell
Ring” King 4797 M- MB $30

Jack Dupree - “She Cooks Me Cabbage/
Silent Partner” King 4859 Mint MB $30

s erm

Calvin Frazier - “Lillv Mae/Have Blues Must
Travel” J-V-B 86 VG++ GREAT! Tiny tol on
B-side only MB $350

100. Lowell Fulsom - “Stormin’ And Rainin’/

Night And Day" A/#tdin 3104 VG+ GREEN
WAX!!! Xol, a bit worn but 150ks soooo cool'!
M8 $300

101

102

103

104

. Lowell Fulson - “Don’t Leave Me Baby/Chuck
With The Boys™ Aladdin 3217 Mint Blue label
true first pressing M8 $50

. Lowell Fulson - “Cash Box Boogie/My Daily
Prayer " Swing Time 335 M- Classic MB $100

. Lowell Fuison - “It's Your Fault Baby/Tollin’
Bells” Checker 841 Mint Nice thick West Coast
vinyl pressing MB $35

. Lowell Fulson - “Don’t Drive Me Baby/You're
Gonna Miss Me” Checker 865 Mint Another
gorgeous thick vinyl press MB $35

105. Guitar Gable - “Irene/Guitar Rhumbo” Excello

2094 M- MB $25

106. Stomp Gordon - “Dragnet/Sloppy Daddy

Blues™ Mercury 70233 Mint Great Jump Blues
take off on the old Jack Webb Dragent TV show
theme MB $50

107. Tiny Grimes And His Rockin’ Highlanders —

“Juicy Fruit/Second Floor Rear” Red Robin
123 M- MB $75

108. Arthur Gunter — “Baby Let’s Play House/

109

Blues After Hours” Excello 2047 M- Original

Blues classic that Elvis turned into a Rock

Masterpiece at Sunt MB $100 (See picture at

. Arthur Gunter - “Baby Can’t You See/
You're Always On My Mind” Excello 2125
Mint MB $50

110. Buddy Guy And His Band - “Sit And Cry/Try

To Quit You Baby” Artistic 1501 M- Classic
and his first record! MB $50

111. Buddy Guy And His Band - “This Is The End/

You Sure Can't Do” Artistic 1503 Mint Store
stock new! MB $50

112. Buddy Guy - “First Time | Met The Blues/| Got

113

114

120

121

122
123

124

125

126

127

128

129

130

131

My Eyes On You” Chess 1753 M- WHITE
LABEL PROMO MB $25

. Buddy Guy -~ “Stone Crazy/Skippin!” Chess
1812 M- MB $20

. Buddy Guy - “When My Left Eye Jumps/The
Treasure Untold” Chess 1838 Mint MB $20

. Buddy Guy - “I Dig Your Wig/My Time After
Awhile” Chess 1899 M- MB $20

. Slim Harpo - “I'm A King Bee/l Got Love If
You Want It” Excello 2113 M- GREAT! MB $75

. Slim Harpo - “Wondering And Worryin'/Strange
Love” Excello 2138 Mint Classic MB §50

. Slim Harpo - “Baby Scratch My Back/'m Gonna
Miss You™ Excello 2273 M- Classic MB $20

. Wynonie Harris - “Christina/All She Wants To
Do Is Mambo” King 4763 M- MB $100

. Linda Hayes - “Yes! | Know/Sister Anne”
Recorded In Hollywood 244 M- Answer to Willie
Mabon's “l Don't Know™ MB $50

. Chuck Higgins — “Chuck-A-Buck/Yac-A-Dack”
Aladdin 3215 M- Biue label true first pressing
MB $25

. Chuck Higgins - “Don’t You Know | Love You
Baby/Wetback Hop” Dootone 370 M- MB $40

. Silas Hogan - “Every Saturday Night/So Long
Blues” Excello 2270 M- MB $20

. Earl Hooker - “Dynamite/Trying To Make A
Living” Checker 947 M- WHITE LABEL
PROMO MB $25

. Lightnin’ Hopkins — “Walkin’ The Streets/
Mussy Haired Woman” Chart 636 M- Classic
and great one by Hopkins MB $75

. Poppa Hop - “My Woman Has A Black Cat
Bone/A'm A Stranger” Ivory 127 M- All time
classic MB $50

. Joe Houston Orchestra - “Have A Ball/
Houston's Hot House” Modern 850 M- Vocal
on the A-side by Lois Butler. This is one Shiny
Black label super early number! Slight warp with
no effect on play. Tough. MB $100

. Boogie Jake - “Bad Luck And Trouble/Early In
The Morning” Chess 1746 VG++ White Label
Promo, nice one MB §25

. Shakey Jake - “Roll Your Money Maker/Call
Me it You Need Me" Artistic 1502 VG++
WHITE LABEL PROMO! GREAT! MB $50

. EImore James And His Broomdusters - “Late
Hours At Midnight/The Way You Treat Me”
Flair 1062 M- Classic MB $200

. Elmore James And His Broom Dusters -
*Dust My Blues/| Was A Fool” Flair 1074 M-/
VG++ Alltime classic! MB $200

132.

133.

134.

1385.

136.

137.

138.

139.

140.

141,

142.

143.

144.

145.

146.

147.

148.

149,

150.

15

=

152.

153.

Elmore James And His Broom Dusters —
“Coming Home/The 12 Year Old Boy” Vee Jay
249 M- WHITE LABEL PROMO #ol MB $100
Elmore James And His Broomdusters - “It
Hurt Me Too/Elmore's Contribution To Jazz”
Vee Jay 259 Mint WHITE LABEL PROMO, #ol
MB $100

Elmore James And His Broomdusters — “Cry
For Me Baby/Take be Where You Go " Vee Jay
269 M- MB $75

Elmore James —“I Can't Hold Out/The Sun Is
Shining” Chess 1756 Mint MB $50

Elmo James And His Broomdusters - “The
Sky Is Crying/Held My Baby Last Night” Fire
1016 M- Classic and one of the world's greatest
Blues songs ever recorded! MB $50

Duke Jenkins And His Orchestra - “Shake It/
Where Can My Loved One Be” Cobra 5020 M-
Tough MB $50

SLEEPWALKING WOMAN

S LIN SO

Smilin® Joe - “Sleepwalking Woman/How
Long Must | Wait” /mperial 5327 Mint WHITE
LABEL PROMO! Fabulous Elmore James copy
with slashing guitar and searing vocals! Slight
sticker stain on the label but PERFECT otherwise!
MB $400

CERTAINLY ALL

tedie Guiver Siim Joner
45.603

Eddie Guitar Slim Jones - “Certainly All/
Feelin’ Sad” J-B 603 Mint Maroon label true
first pressing and real hard to find on 45! All time
classic and yes, this is his first record! Old Store
stock and in PERFECT SHAPE! MB $600

Louis Jordan - “There Must Be A Way/Time
Marches On” Decca 28820 M- MB $15

Louis Jordan And His Tympany Five -
“Whiskey Do Your Stuft/Dad Gum Ya Hide,
Boy" Aladdin 3223 M- Blue label first pressing
MB $40

Louis Jordan And His Tympany Five - “I'll Die
Happy/Ooo Wee” Aladdin 3227 M- Blue label
first press MB $40Q

Louis Jordan And His Tympany Five - “Messy
Bessy/l Seen What'cha Done” Aladdin 3246
M- Blue label true first press MB $40

Louis Jordan And His Tympany Five —
“Louie’s Blues/lf | Had Any Sense I'd Go Back
Home" Aladdin 3243 M- Blue label true first
press MB $40Q

Louis Jordan And His Tympany Five - “Fat
Back And Corn Liquor/The Dripper” Aladdin
3270 Mint MB $35

B. B. King - “Jump With You Baby/Lonely And
Blue” RPM425 M- MB $30

J. B. Lenoir - “Oh Baby/Do What | Say” Vee
Jay 352 M- MB $30

Sammy Lewis - “| Feel So Worried/So Long
Baby Goodbye" Sun 218 Mint Great Blues!
MB $100

Smiley Lewis - “Big Mamou/Play Girl”
Imperial 5234 M- Super nice copy MB $100
Smiley Lewis — “Goin’To Jump And Shout/
Go On Fool” Imperal 5450 Mint Store stock
new MB $30

. Jimmy Liggins - “I Ain't Drunk/Talking That Talk™

Aladdin 3250 Mint Old store stock! MB $150
Joe Liggins - “I've Got A Right To Cry/Last
Night Blues” Dot 1032 M- Early Maroon label
Dot from Gallatin, Tennessee MB $75

Joe Liggins And His Honeydrippers - “Freight
Train Blues/Blues For Tanya” Specialty 453
VG++ MB. $25

154.

155,

156.

157.
158.
159.
160.

161.

162.

163.

164.

165.

166.

167.

168.

169.

170.

171.

172.

173.

174.

175.

176.

177.

178.

179.
180.

181.

182.

183.

Professor Longhair - “No Buts - No Maybes/
Cry Pretty Baby™ Ebb 101 M- Early Cream
color label, true first pressing MB $75
Professor Longhair - “Look What You're Doin’
To Me/Misery” Ebb 106 M- Cream color label
PROMO!!! New Orleans classic MB $75
Professor Longhair - “Cuttin’ Qut/If | Only
Knew” Ron 326 M- WHITE LABEL PROMO
MB $35

Professor Longhair - “Big Chief - Part 1/Big
Chief - Part 2" Watch 1900 Mint Promo MB $20
Willie Mabon -~ “| Don’t Know/Worry Blues™
Chess 1531 M- Classic MB $50

Willie Mabon - “The Seventh Son/Lucinda”
Chess 1608 M- MB $50

Big Maybelle - “My Country Man/Maybelle’s
Blues” Okeh 7009 M- MB $50

Jerry McCain And His Upstarts - “Courtin’ In
A Cadillac/That’s What They Want” Excello
2068 Mint Store stock new! MB $150

Jerry McCain And His Upstarts — “Run Uncle
John! Run/Things Ain’t Right” Excello 2081
M- MB $100

Jerry McCain And His Upstarts - “Listen!
Young Girls/Bad Credit” Excello 2111 VG++
MB $75

Jimmy McCracklin And His Blues Blasters —
“Take-A-Chance/Fare-Well” /rma 103 M-
MB $50

Brownie McGhee And His Jook Block Blasters
- “Key To The Highway/l Feel So Good” Jax 304
M- RED VINYL!!! Real pretty and good record
too MB $200

Little Milton - “Long Distance Operator/l
Found Me A New Love” Bobbin 103 Mint
Store stock new, B-side label is stamped "SAMPLE"
MB $30

Freddie Mitchell — “Later Gator/Blue Coal”
Mercury 70018 M- Maroon label early Mercury
MB $75

Johnny Moore’s Three Blazers - “Dragnet
Blues/Playing Numbers™ Modern no # M-
MB $50

Rudy Ray Moore - “Josephine/Hurts Me To
My Heart” Cash 1058 M- One of the tough
ones to find on Cash label MB $35

Rudy Moore - “The Buggy Ride/Ring A-Ling
Dong” Federal 12259 M- WHITE LABEL
PROMO with BIO label—great Jumper MB $75

Rudy Moore - “Step It Up And Go/Let Me
Come Home” Federal 12276 M- MB $35
Johnny Otis - “Wishing Well/Why Don’t You
Believe Me” Mercury 70038 M- Super early
Maroon label 45 MB $50

Hal Paige And His Band - “Drive it Home/
Break Of Day Blues™ Atlantic 996 Mint Wol
MB $100

Little Junior Parker - The Blue Flames - “|
Wanna Ramble/Backtracking” Duke 137 M-
Great! Sounds just like the Suns MB $100
Prince Patridge - “How Come My Dog Don’t
Bark/Choosing A Career” Crest 1006 Mint
Classic and store stock new MB $35
Schoolboy Porter And His School Boys -
“Rollin’ Along/Soft Shoulder” Chance 1114
Mint If you just want to own an original Chance
label 45 and not have to sell your first born into
slavery, here’s your chance! MB $100

Tampa Red - “When Things Go Wrong With
YowCome On, If You’re Comin' RCA Victor
50-0019 Mint RED VINYL'! Tough MB $100
Tampa Red - “Pretty Baby Blues/Since Baby’s
Been Gone" ACA Victor 50-0136 VG++ Great!
MB $75

Jimmy Reed - “Boogie In The Dark/You Don't
Have To Go" Vee Jay 119 VG++ MB $30
Jimmy Reed - “Pretty Thing/I'm Going To
RuinYou™ Vee Jay 132 M- MB $50

Jimmy Reed - “Ain’t That Lovin’ You Baby/
Baby, Don't Say That No More” Vee Jay 168
Mint Classic MB_$35

Jimmy Reed - | Can’t Stand To See You Go/
Rockin’With Reed” Vee Jay 186 Mint nice one
and tough one to find MB $50

Jimmy Reed - “Honest | Do/Signals Of Love"”
Vee Jay 253 Mint Store stock new MB $35
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184. Jimmy Reed - “| Told You Baby/Ends & Odds” 227. Little Walter — “Take Me Back/t’s Too Late 260. Junior Wells / Earl Hooke - “Galloping Horses
Vee Jay 304 Mint White Label Promo!!! MB $35 Brother” Checker 852 M- “59¢” stamped on A Lazy Mule/Blues In D Natural™ Chief 7016
185. Jimmy Reed - “Where Can You Be/Found JUMPING B-side labei MB $40 Mint MB $35
Love” Vee Jay 347 M- True first press with thin RECORDS 228. Little Waiter And His Jukes — “Key To The 261. Sonny Boy Williamson - “Gettin’ Out Of Town/
silver line MB $30 Highway/Rock Bottom” Checker 904 M- All She Brought Life Back To The Dead” Trumpet
186. Tommy Ridgley ~ “Oooh Lawdy My Baby/I'm time classic MB $40 215 M- Classic MB $15Q
Gonna Cross That River” Atiantic 1009 M- 229. Little Walter - 1 Had My Fun/Ah'W Baby” 262. Sonny Boy Williamson - “Red Hot Kisses/
MB $100 Checker 945 VG++ MB $20 Going In Your Direction™ Trumpet 216 M-
187. Tommy Ridgley - “Wish | Had Never/Jam Up” 230. Little Walter — “Up The Line/Southern Feeling” Perfect copy MB $150
Atlantic 1039 Mint MB $100 Checker 1043 M- WHITE LABEL PROMO 263. Sonny Boy Williamson — “Don’t Start Me
188. Jimmy Rogers - “If It Ain't Me/Walking By MB $25 Talkin’/All My Love In Vain™ Checker 824 M
Myself” Chess 1643 Mint Classic MB $50 231. Little Walter — “Dead Presidents/I'm A Classic MB $50
189. Otis Rush - "I Can’t Quit You Baby/Sit Down Business Man™ Checker 1081 Mint BB hole,
Baby” Cobra 5000 M- MB $50 all time classic MB $25
190. Otis Rush - “Jump Sister Bessie/Love That 232. Little Walter — “Mean Ole Frisco/Blue And
Woman" Cobra 5015 M- Classic MB $75 Lonesome™ Checker 1117 Mint WHITE LABEL
191. Otis Rush - "Double Trouble/Keep On Loving PROMO, BB hole MB $25
Me, Baby™ Cobra 5030 M- Stevie Ray Vaughn 233. Baby Boy Warren - “Not Welcome Any More/
loved this record so much he named his band after 211. Lafayette Thomas - “Cockroach Run/The Chuc-A-Luck” Excelio 2211 VG++ Fabulous
the A-side MB $75 (See picture at top of pag Trail” Jumping 5000 Mint Great Blues Guitar MB $75
192. Otis Rush - "My Baby’s A Good'Un/All Your Instros by a master guitarist MB $50
Love (I Miss Loving)" Cobra 5032 M- Classic 212. Playboy Thomas - “No Doubt About It/Too
MB $75 Much Pride” Swing Time 340 M- Inciudes very
193. Otis Rush —*“I Can’t Stop Baby/You Know My rare SWING TIME SLEEVE! MB $150
Love” Chess 1775 M- MB $25
194. Magic Sam - “All Night Long/All My Whole YOUR BMAGINATION
Lite” Cobra 5025 VG++ Tough one MB $35 ~SONNT S0 WRLIASMSON
195. Magic Sam -~ “Square Dance Rock Part 1/
Square Dance Rock Part 2" Chief 7017 M-
xol MB $35
264. Sonny Boy Williamson - “Your Imagination/
Let Me Explain” Checker 834' M- WHITE
LABEL PROMO, super tough to find these White
labet Checkers MB $100
265. Sonny Boy Williamson — “The Key (To Your
Door)/Keep It To Yourselt” Checker 847 M-
MB $35
266. Sonny Boy Williamson - “Fattening Frogs For
234. Muddy Waters And His Guitar - “I’'m Your Snakes/l Don’t Know” Checker 864 M- MB $35
Hoochie Cooche Man/She’s So Pretty” Chess 267. Sonny Boy Williamson - “Ninety Nine/Born
1560 M- Classic Muddy MB $200 Blind” Checker 883 M- MB $20
235. Muddy Waters And His Guitar - “Just Make 268. Sonny Boy Williamson — “Cross My Heart/
213. Willie Mae Thornton - “Mischievous Boogie/ Love To Me/Oh! Yeh” Chess 1571 M- MB $75 Dissatisfied” Checker 910 M- With Robert Jr.
Every Time | Think Of You” Peacock 1603 M- 236. Muddy Waters And His Guitar — “I'm Ready/ Lockwood on guitar MB $20
Just before she became Big Mama and recorded Don’t Know Why" Chess 1579 M- MB $75 269. Chuck Willis ~ “What'’s Your Name?/You're
Hound Dog she made this great boogie record 237. Muddy Waters And His Guitar - “I'm A Natural Still My Baby” Okeh 7015 M- MB $50
MB $150 Born Lover/Loving Man” Chess 1585 Mint
214. Willie Mae Big Mama Thornton - “Hound Dog/ Store stock new! MB $75
196. Mable Scott - “Mr. Fine/Mable Blues” Parrot 780 Rock A Bye Baby” Peacock 1612 M- Alltime 238. Muddy Waters And His Guitar - “My Eyes/l
M- Nice female Blues MB $100 classic that Elvis borrowed and made his own WantTo Be Loved™” Chess 1596 M- MB $75
197. Mack Simmon & His Boys - “| Need Youw 1 239. Muddy Waters And His Guitar - “Manish Boy/
Jumpin’ At Cadillac” CJ 607 M- MB $30 215. Joe Turner ~ “I'll Never Stop Loving Yow/ Young Fashion Ways” Chess 1602 M-
198. Lightning Slim - “New Orleans Bound/Il Sweet Sixteen” Atlantic 960 VG++ Nice early GREAT! MB $100
Can’t Live Happy” Feature 3008 M- Classic one MB $75 240. Muddy Waters And His Guitar - “Sugar Sweet/
MB $100 216. Joe Turner And His Band - “Yakity-Yak/ Trouble No More” Chess 1612 Mint Store
199. Lightnin’ Slim - “Lightnin’ Biues/l Can't Be Crawdad Hole” Atlantic 1001 VG++ Original stock new! MB $100
Successtul” Excello 2066 M- “SAMPLE true FIRST PRESSING with this title instead of 241. Muddy Waters And His Guitar — “Forty Days &
COPY™ stamped on label MB $50 “Honey Hush” MB $100 (See prcture at top of page) Forty Nights/All Aboard” Chess 1620 Mint
200. Lightnin’ Slim - “I'm A Rollin’ Stone/Love Me 217. Joe Turner And His Blues Kings — “TV Mama/ Super nice thick vinyl pressing MB $75
Mama” Excello 2116 Mint Tough one! MB $50 Oke-She-Moke-She-Pop” Atlantic 1016 M- 242. Muddy Waters And His Guitar - “Diamonds At Lo
201. Lightnin’ Slim - “I'm Leavin’ You Baby/Feelin’ Great one with Elmore James on guitar MB $75 Your Feet/Don’t Go No Farther” Chess 1630 WOLF
Awful Blue” Excello 2150 Mint WHITE LABEL 218. Joe Turner And His Blues Kings — “Shake, Mint MB $50
PROMO MB $50 Rattle And Roll/You Know | Love You” Atlantic 243. Muddy Waters - “Got My Mojo Working/
202. Lightnin’ Slim - “Rooster Blues/'G I’ Slim” 1026 M- Classic MB $5Q Rock Me” Chess 1652 Mint Tough to find clean
Excello 2169 Mint Classic MB $50 219. Joe Turner And His Blues Kings — “Hide And 1 270. The Howlin’ Wolf — “All Night Boogie/l Love My
203. Lightnin’ Slim - “Tom Cat Blues/Bed Bug Seek/Midnight Cannonball” Atlantic 1069 M- 244, Muddy Waters And His Guitar - “Good News/ Baby” Chess 1557 M- Tough on 45! MB $600
Blues™ Excello 2173 Mint Classic MB $30 MB $40 Come Home Baby” Chess 1667 Mint MB $50 271. The Howlin’ Wolf - “Rockin’ Daddy/No Place
220. Joe Turner And His Blues Kings - “Morning, 245. Muddy Waters ~“| Live The Life | Love/Evil” To Go” Chess 1566 VG Worn but plays okay
Noon And Night/The Chicken And The Hawk"” Chess 1680 M- Classic MB $30 MB $5
Atlantic 1080 M- MB $40 246. Muddy Waters - “I Won't Go On/She’s Got It” 272. The Howlin’ Wolf — “Evil Is Goin’ On/Baby How
221. The World Famous Upsetters - “Yes It's Me/ Chess 1692 M- WHITE LABEL PROMO MB $30 Long?” Chess 1575 VG++ Classic MB $75
Every Night About This Time” Little Star 123 247. Muddy Waters - “She’s Nineteen Years Old/ 273. Howlin’ Wolf - “Smokestack Lightning/You
M- Great one by Little Richard MB $50 Close To You” Chess 1704 M- MB $25 Can’t Be Beat” Chess 1618 Mint Tough on 45!
248. Muddy Waters - “Mean Mistreater/Walking MB $150
ThruThe Park™ Chess 1718 M- WHITE LABEL 274. Howlin Wolf - “Sitting On Top Of The World/
PROMO MB $30 Poor Boy” Chess 1679 M- MB $20
249. Muddy Waters ~ “Take The Bitter With The 275. Howlin’ Wolf - 1 Didn’t Know/Moanin’ For My
Sweet/She’s Into Something™ Chess 1733 M- Baby” Chess 1695 M- MB $20
WHITE LABEL PROMO MB $30 276. Howlin' Wolf — “Howlin’ Blues/| Better Go
250. Muddy Waters - “Recipe For Love/Tell Me Now” Chess 1726 Mint WHITE LABEL PROMO
Baby"” Chess 1739 M- WHITE LABEL PROMO MB $40
MB $30 277. Howlin’ Wolf - “Who's Been Talking?/Tell Me”
251. Muddy Waters - “| Feel So Good/When | Get Chess 1750 M- MB $3C
To Thinking” Chess 1748 M- WHITE LABEL 278. Howlin’ Wolf - “Back Door Man/Wang-Dang-
PROMO M8 $30 Doodle™ Chess 1777 Mint MB $20
204. Memphis Slim And His House Rockers ~ 252. Muddy Waters - *“I'm Your Doctor/Read Way 279. Howlin’ Wolf — “Down In The Bottom/Little
“Five O’ Clock Blues/The Come Back” United Baek” Chess 1752 M- MB $25 Baby” Chess 1793 Mint Great! MB $30
156 M- RED PLASTIC! Classic MB $150 253. Muddy Waters - “Look What You've Done/ 280. Howlin’ Wolf — “Mary Sue/Hard Luck” Chess
205. Polka Dot Slim - “Ain’t Broke, Ain’t Hungry/ Love Aftair” Chess 1758 Mint MB $30 2081 Mint Promo MB $20
A Thing You Gotta Face™ Instant 3269 Mint 254. Muddy Waters — “Tiger In Your Tank/Meanest 281. Young Jessie — "Mary Lou/Don’t Think | Will”
Great! MB $35 Woman” Chess 1765 M- WHITE LABEL Modern 961 VG++ MB $35
206. Little George Smith - “Telephone Blues/Blues 222. Little Walter And His Night Cats ~ “Juke/Can’t PROMO MB $30 282. Young Jessie - “Oochie Coochie/Here Comes
InThe Dark™ R P M 434 VG++ Classic MB $35 Hold On Much Longer” Checker 758 M- His 255. Muddy Waters - “Lonesome Room Blues/ Henry” Modern 1010 M- MB $50
207. Eddie Taylor ~ “Ride Em On Down/Bigtown first release on Checker MB $200 Messin’With The Man™ s 1796 M- MB $20
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Group vocalist Steve Tudanger (62)
died Jan. 1, 2006. No cause or place of
death was reported. He suffered a stroke
two years ago.

Tudanger was born Feb. 7, 1943, in
New York City. While in high school, he
and some friends formed a vocal group
called Marty & The Joltineers. With each
personnel change came a new name —
The Corsairs, The Vocal Lords, and, finally,
The Four-Evers.

In 1961, the group was signed to
Columbia Records. Their single did not
hit, but The Four-Evers were put to work
singing backup on other artists' records.
In 1963, the group signed to Smash
Records. “Please Be Mine” (also known as
“Be My Girl”) was a minor hit the next
year. The group recorded singles for
Constellation, Red 8ird and another single
for Columbia and then broke up.

Tudanger worked on several musical
projects since, including some with
renowned songwriter Ellie Greenwich. He
was also a backing vocalist for recordings
by The Archies.

In 1972, Tudanger and Greenwich were
memkers of The Bob Crewe Generation.
The next year, Tudanger coproduced
Greenwich’s album, Let It Be Written, Let
It Be Sung. Tudanger also wrote some
commercial jingles and released a few
solo singles.

Rock guitarist Johnny Fortune (62)
died suddenly at home in Fontana, Calif.,
Jan. 8, 2006.

He was born John Sudetta March 18,
1943, in Warren, Ohio. Around the age
of 10 he began playing guitar. His family
moved to Ontario, Calif. — a city in a
desert region known as the Inland
Empire — in 1959. Soon after, the
teenager began recording and releasing
singles on local labels, billing himself as
Johnny Fortune.

Although the records on which he
sang and played guitar were not popular,
they must have helped him get session
work, as every source of information
regarding Fortune states he was in Los
Angeles playing on other artists’ records
during the early '60s — including the
sessions that yielded the Top 10 hits
“Chain Gang” by Sam Cooke and “I
Know" by Barbara George. It is possible
that Fortune played on recordings by
those two artists; however, the hit ver-
sion of the former was cut in New York
City and the latter was recorded in New
Orleans. It is doubtful that a teen-age
guitarist — no matter how talented —
would be flown to those locales to
record when each city had an overabun-
dance of fine guitarists at the time.

In 1963, Fortune cut some instrumen-
tals for the Park Ave. label. The first one
released, “Soul Surfer,” was a regional
hit. This enabled him to appear on The
Lloyd Thaxton Show, a Southern
California teen music program.

After about a half dozen releases stirred
up some noise, Fortune issued two singles
on United Artists, and then he cut two
45s for Current. His last outing was for
the Vault label in 1969.

During the ‘70s, Fortune led a band
that played around Southern California.
About 1974, The Johnny
Fortune Band was hired to
back pop singer Terry Stafford
on a tour lasting more than
three years. During this time,
Fortune and his group also
recorded with Stafford.
Stafford quit performing in the
late '70s, and Fortune and his
group returned to the
Southern California bar-band
circuit based in the Inland
Empire, where Fortune
remained a local celebrity.

Group vocalist Richie
Schwartz died Feb. 6, 2006.

Rich Schwartz was born
June 23, 1942. He and some
high school buddies formed a
doo-wop group in 1958 called
The Quotations after a song
they liked to sing, “Quotations Of Love.”

In 1961, the group was signed to Verve
Records — primarily a jazz label with
occasional forays into the pop realm. The
Quotations’ first single, “Imagination,”
was a minor hit and has become a doo-
wop standard. Verve released the group’s
third single, “See You In September,” in
August 1962 — too late for the song to
be timely, thus radio airplay was nonexist-
ent. This negative experience with the
music industry disillusioned the group,
and it soon disbanded.

Over the years, The Quotations re-formed
to play oldies and doo-wop shows.

Record producer and arranger Sid
Feller (89) died at home in Orange
Village, Ohio, Feb.16, 2006. He had suf-
fered from heart trouble for several years.

Sidney Harold Feller was born in New
York City Dec. 24, 1916. He learned to
play trumpet as a boy and later played
piano. During the early ‘40s, Feller
learned to lead a band at the Army music
school at Fort Knox, Ky.

In 1951, Capitol Records hired Feller to
arrange and conduct recording sessions in
its New York studio. You know those
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Jackie Gleason easy-listening records
found in nearly every thrift store in
America? That's Sid Feller! He also
worked with Dean Martin, Peggy Lee, and
Mel Tormé.

Feller went to work as house producer
for ABC Records in 1955. When the label
signed Ray Charles in late 1959, Feller
was assigned to him. Feller produced just
about every Ray Charles record from then
until the middle of 1965, including
Modern Sounds In Country And Western
Music and the duet LP with Betty Carter.
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In 1965, Feller left ABC Records and
moved to Los Angeles, where he was a
freelance producer and arranger and
musical director for some TV shows.

In the mid-60s, Charles recorded more
and more in Los Angeles, and Feller was
called in and arranged Charles' versions
of "Yesterday” and “Eleanor Rigby."

During the late ‘80s, he retired from
music when his health began to fail him.
He and his wife moved to Ohio to live with
their daughter during the late ‘90s after
Feller underwent a quadruple bypass.

Blues musician Willie Kent (70) died of
cancer at home in Chicago, lll., March 2,
2006.

Kent was born Feb. 24, 1936, in
Inverness, Miss., and grew up in Shelby.
As a teenager he saw Howlin® Wolf play
at a high school dance in Hushpuckena, a
town just north of Shelby along Highway
61. Kent later saw the Wolf at the Harlem
Club in Winstonville. It must have inspired
him, as Kent ran away from home soon
after, landing in Chicago in 1952. At first
he was simply a fan of the blues musi-
cians, but then he bought a guitar and
was playing professionally by 1959.

During the early '60s, he started play-
ing bass out of necessity, when one night
the bass player in the band he was with
was too drunk to perform. in 1961, he
backed the great Little Walter. He also
worked with Muddy Waters and Howlin’
Wolf during this period.

Kent joined Jimmy Dawkins on a tour
of Europe in 1971. Upon his return to
Chicago, Kent led the house band, called
Sugar Bear & The Beehives, at Ma Bea’s
Lounge, where he backed local legends
such as Fenton Robinson, Hubert Sumlin,
Eddie Clearwater, Carey Bell, Johnny
Littlejohn, Mighty Joe Young, and Junior
Wells. Kent kept the gig for six years.

During the early '80s, Kent worked in
Eddie Taylor’s band. When Taylor died at
the end of 1985, Kent formed Willie Kent
& The Gents, with some of Taylor’s band
members. In 1989, Kent had some health
problems, culminating in triple-bypass sur-
gery. Upon his recovery, he quit his day
job and devoted his energy to his music.
Over the next 15 or so years, Kent
released 10 albums under his own name.

Soul singer King Floyd (61) died of a
stroke March 6, 2006, in a California hospi-
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