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Bob Dylan’s Letter
to Jerry Garcia!

ITSONLYROCKNROLE.COM AUCTIONS.
THE ONLY PLACE FOR AUTHENTIC,
PROPERLY GRADED AND RESEARCHED
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HERITAGE
Auction Galleries

Consign Now to our Next Auction

October 6-7, 2006!

“Introducing the Beatles” Sealed Mono LP
Sold for $7,767

Charles Brown
“Mood Music”
10" Red Vinyl Mono

Buddy Holly “Words of Love” 10" 78-rpm Acetate Sold for $2,629

Sold for $5,377

- -

Robert Johnson “Stop Breaking Down Blues”
78 Vocalion Sold for $11,950

Teen Kings (Roy Orbison) “Ooby Dooby” 78 Je-wel
Sold for $2,868

HERITAGE
Auction Galleries

The World’s Largest Collectibles Auctioneer

Annual Sales Exceeding $500 Million
Over 245,000 Online Registered Bidder-Members

Beatles “Yesterday and Today”
Livingston Copy, Sealed
Sold for $38,837

Elvis Presley 10" 78-rpm Sun Acetates Sold for $3,107

Why do so many collectors choose
Heritage Auctions?

% Huge base of collectors in Music, Film & Television
Memorabilia

* Low seller’s fees

% Generous cash advances

* Over $5 million per year spent on marketing alone
* Entire collections bought outright

* Over $3 billion in collectibles sold since 1976

% Annual sales over $500 million

% 35 years in business with the
same owners

* Sellerspaid on time...every time
* Over 245,000 Online registered bidder members

Consign Now!

Doug Norwine

(DougN@HeritageAuctions.com) 800-872-6467 ext. 452
or

Jim Steele

(JimSt@HeritageAuctions.com) 800-872-6467 ext. 328

HeritageAuctions.com/Join (free and quick). Enter Promo Code 4860 for a benus auction catalog or book of your choice.
3500 Maple Avenue ¢ 17th Floor * Dallas, Texas 75219-3941 - 214-528-3500 * 1-800-872-6467

Auctioneers: Sam Foose, TX License #00011727, John Petty. TX License #00013740 « This auction is subject to & 19.5% Buyer's Premium
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1930°S-70°S

R&B, DYLAN, JOPLIN, ZEPPELIN, THE WHO,

EAGLES
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iiyjg© BOXING STYLE POSTERS, LITTLE RICHARD, 7= ez
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Also Wanted: Concert flyers and concert handbills.
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REGGIE

and his ORCHESTRA

TOP $3$ PAID!! ANY CONDITION ACCEPTED.
NO COLLECTION IS TOO LARGE OR TOO SMALL.

You will be paid within 24 hours guaranteed'

Contact: Andrew
310-346-1965 or rareboard@aol.com

Visit: www.theposterbuyer.com

Exhibition Gardens
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For a once-in-a-
lifetime purchase

but only as a bulk sale.
| have been a serious collector for 51 years.

Since | really “hate” to part with it
| would consider being a 50% partner.

Space forces me to sell my 97,500 record album collection.
All klnds of music at a SACRIFICE price of 30¢ per album,

For info Contact: Joe, Jr.
at (941) 496-9252 or cell (941) 488-2418 or e-mail: frubes@juno.com
or P.O. Box 834, Venice, Florida 34284
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Collectible CDs arc many
There are a number of CDs that can be considered col-
lectible. Case in point are the original David Bowie CDs
on RCA: They were only available for a short time and
were later 1ssued on Rykodisc. Readers may have other
examples
Denny Somach
via e-mail

See Robin Platts’ Market Watch column on pages 14-
15 for many more such collectible CDs

First pressings or reissues?
I'd ke to respond to Mike McKenna's letter (April
2006 about first-pressing CDs not being collectible

As an avid collector of music and being somewhat
obsessive In a few areas, | too have pondered
McKenna’s findings. It seems as | began replacing my
vinyl with compact discs in the mid-80s my digital col-
lection grew extremely fast Then along came the '90s
with all of the remastering, and again for those have-
to-haves | replaced the first CD. So as | rifle through
boxes of stored CDs (my wife's #1 pet peeve), | often
find myself wondering if | should hang onto the origi-
nal release when the newer addition is superior in
sound quality

Then as of the past three to four years, labels have
started releasing limited, expanded editions, which fur-
ther convolutes the issue. In my vinyl years there were
three albums | repurchased three times because | had
basically worn out the grooves on the LP — The Who's
Who's Next, Led Zeppelin's second album, and Elton
John's Tumbleweed Connection.

When CDs became available the first three | pur-
chased were Deep Purple's Machine Head, The Beatles’
White Album and Who's Next. When Tuff-Gong/island
remastered Bob Marley’s Catch A Fire, | shelled out the
dollars, then | bought the Mobile Fidelity Gold compact
disc issue and most recently the expanded double-disc
version. (I mentioned the obsessive collecting twitch |
possess.) Like many, I'm always in search of the best
source possible to get that “wow" sound.

| haven't added anything new here, but I'm sure I've
reinforced McKenna's observations and struck a few
chords. Here, though, is something to consider: As we
collectors searched for pristine vinyl, we always dug
deep for the original pressing (in mint condition) with
the gatefold album cover, original protective sleeve and
any extras that may have been included. As the albums
started being re-released into second and third press-
ings they became cheaper reproductions that didn't
hold up visually or sonically to the first pressing.
Compact discs on the other hand have gone the oppo-
site direction. The first wave of CDs were inferior-
sounding and less likely to have entertaining liner
notes or the original goodies from the LP. As technolo-
gy improved, the CD digital sound and packaging soon
followed.

The bottom line for me is that the new expanded-
editions of albums such as Who's Next, Marley's Catch
A Fire, or The Byrds’ Sweetheart Of The Rodeo are
totally intense in sound quality, but | sure miss the 12-
inch-by-12-inch album artwork of the ‘60s and '70s. |
finally broke down and purchased a top-notch magni-
fying glass so | can read the CD liner notes. Now I'm
stuck with multiple boxes of first-generation compact
discs that my wife would love to see exit our closets.
The hardest part for collectors is letting go.

Thanks for your letter Mike,
Steve Klein
aka ZeketheFreak

Mysterious picture sleeves
Here's a picture sleeve | need help with to identify the
artist: The sleeve is just white with green print of the song
lyrics only. There is no picture of an artist, and it's blank
on the other side. It contains the following info: Winro
Records #W-112 “Long Haired Lover From Liverpool.”

Here's another one: It looks like it's the hair of a cow
(maybe) on both sides. The hair s black and white with a
large 45 hole in the middle. It's from Capitol Records
(#41526). Who 1s the artist?

One more. This one has a picture of a black boxer; 1t’s
the same picture on both sides. 1975 Columbia Records
#3-10245. Who 15 the artist?

Any info is greatly appreciated

Doug Bunger
via e-mail

{Dear Doug,
We were able to identify all of your mystery sleeves

The Winro Records W-112 (1969) single was written
and performed by singer/songwriter Christopher Kingsley
and is the original version of the song that Little Jimmy
Osmond, of The Osmond Brothers’ fame, took to the top
of the U.K. charts for five weeks in 1972. In contrast, it
peaked at #38 in the States in the same year as an MGM
release b/w “Mother Of Mine.”

Goldmine price guide editor Tim Neely told
Discoveries, “The Capitol sleeve is a company sleeve from
the late 1980s. It was used by Capitol on any of its 45s
that didn’t have a picture sleeve in the 1988-early 1989
period. It doesn't go with any particular record. 41526 is
Capitol’s internal stock number for the sleeve; it does not
correspond with any record number. My copies of Dan
Seals’ ‘Big Wheels In The Moonlight’ and The Belle Stars’
‘Iko ko’ both have that sleeve.”

The 1975 Columbia sleeve is Bob Dylan’s single
“Hurricane (Part 1 & 2),” written about then-imprisoned
boxer Rubin "Hurricane” Carter. — Ed.}

Still a home for oldics on the air
Steve Yohe's letter “Where have all the oldies

gone?” (June 2006) requires an update. For at least six
months Chicago’s WZZN-FM 94.7, the “True Oldies
Channel” (www.947trueoldies.com, where people can
listen live), has been playing a more balanced playlist of
oldies than the previous oldies station here in Chicago.
The True Oldies Channel is not squeamish about playing
some '50s music along with '60s music, with a much
larger playlist. It is usually automated; however, there is
a live announcer on the morning drive program. From
their request-line calls, | discern they are relayed to
other cities.

Yohe and other oldies fans should also check out
www.realoldiesam1690.com for a dose of the first 10
years of rock 'n’ roll. The station is WRRL (AM 1690),
broadcasting 10,000 watts during the day and 1,000
watts at night. Legendary DJs such as Larry Lujak and
Tommy Edwards are on the station, and their weekend
Chicago Top 25 show features regional hits that are
intriguing and unheard on other stations. They also pro-
mote many live shows featuring artists they play.

Talk about a deep playlist: AM 1690 plays all music
from that era — country, novelty, instrumental, pop
and, of course, rock.

Howard Moser
Lincolnshire iL

Editorial
What's Going On

There are a couple of major changes taking place
with your friendly neighborhood Discoveries and
Goldmine editorial staff.

As you may know, | disappeared into thin air
sometime last November when | was tapped as edi-
torial director for the newly formed Pop Culture
Dwision. This left associate editors Todd Whitesel
and Cathy Bernardy running the show. They've
done uncomfortably well without me as part of the
day-to-day operation and continue to turn out great
issues of Discoveries every month and Goldmine
every other week. Now there are more changes

Todd Whitesel has been named editor of the Music
Division of F+W Publications, effective May 15.

As editor, Todd will be responsible for the edito-
rial management of both Discoveries and Goldmine,
our sister publication.

Before joining the Music Division about 1/ years
ago as an associate editor, Todd worked n the
Outdoors Dwvision of F+W Publications and had
been a freelance writer prior to that, working on
outdoors and travel themes.

Although Todd enjoys all that is outdoors, his true
passion is music and is a lifelong music collector.

Like many bitten by the collector bug, Todd has
racks of LPs, shelves of CDs and boxes of cassettes
and eight-track tapes. Although he claims to love all
these formats (even eight-tracks), Todd was over-
heard saying, “! will defend vinyl until | can no
longer lift a turntable tonearm.”

Where does this leave Cathy, you may ask?
Cathy Bernardy has been an associate editor with
Goldmine for 7'/. years and Discoveries since the
February 2005 issue. She is, without question, one
of the longest-term employees of the Music Division
and has been the stabilizing force during the years
that both Greg Loescher and | served as editor for
Goldmine and as we assumed the responsibilities
for Discoveries. Among the many other duties
Cathy has had over the years (or took on as need-
ed), is the job of photo editor. She has been respon-
sible for obtaining the vast majority of high-quality
and sometimes rare cover and feature images you
see in each issue of Discoveries and/or Goldmine.

Cathy announced to me in February that she will
be leaving Discoveries and Goldmine sometime this
year to move to Minnesota (her home stompin’
grounds) and marry, as she says, “the love of my
life.” Although she’ll miss lola and the friends she's
made here, Cathy is definitely looking forward to
spending much more time with her family — with-
out the seven-hour drive that precedes it. She’ll also
likely attend a few more Minnesota Twins games.

Until she moves, Cathy will continue here at
Discoveries and Goldmine as associate editor. She
also will likely continue to be a substantial contribu-
tor to the magazines once she does move.

Please join me in congratulating both Todd and
Cathy!
— Wayne L. Youngblood

Scnd your letters, comments and suggestions to:

Discoveries, 700 E. State St. e lola WI 54990-0001 fax;/15.445~4087 e Discoveries E mail address: todd.whitesel@fwpubs.com

—;
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We Are Your Vinyl Related Headquarters!!

;VISIT OUR INTERNET WEB-SITE AND BROWSE
THROUGH OUR SHOP FOR COMPLETE INFORMATION J
ON OUR PRODUCT LINES

l[]Wagnetic Phono.Cartridges: We} Turntable Parts: Belts;

are Authorized Dealers for Headshells; Cartridge Mounts;
\Audio Technica/ Shure/ 45rpm Adapters and Spindles;
Grado/Ortofon/Stanton-We and MORE!! Vintage Ceramic
Deeply DISCOUNT ALL!!! Cartridges "NEW"'

\Replacement Needles/Styli: Record Care Products: Nitty f
1000's in stock at all times. We ||Gritty; Spin Clean; Discwasher;
have the largest selection Last; and MORE!!!

ranging from 1940 to 2006! ""g‘" ‘!I-L:h‘-’
Starting at $8.00 ound:

ulti-Speed Turntables: Many |We special;';e in 78rpm
|lmodels to select from. Starting ||Turntables cartridges and styli
at $99.95 (including battery aperated).’ (needles). Call us with your

needs!

WEB SITE: http://www.garage-a-records.com

Phone (Toll Free): 888-800-7597

Diamp”d E-Mail: records-needles@kconline.com a complete
Needles 131 Wildthorne Court selection

Columbia City, IN 46725

OUR WEB SITE IS LOADED WITH STUFF - VISIT OUR WEB
SITE SHOP NOW!

ROCKIN’ RECORDS

¢ ROCKIN' RECORDS 2006 Edition is now available! Our
most popular guide, it is now bigger and better than ever!

¢ NEW FOR 2006 are thousands more RARE SOUL listings! We now
cover hot Soul records more accurately and comprehensively than
anyone. We even have a special research department specifically for
SOUL. As of this year, ROCKIN' RECORDS is now 1,000 pages!

e Documents and prices over ONE MILLION RECORDS in over 55,300
separate artist sections. Revised throughout, as always, with expert
pricing from a top team of the world's leading dealers and collectors.

e ROCKIN’ RECORDS continues to be the one guide book considered
essential by record dealers and collectors alike. Now in our 31%

STILL

ONLY
$39.00

WE PAY POSTAGE/HANDLING COSTS ON USA ORDERS! Toll-Free Order
Line: (800) 246-3255. If outside USA, use credit card to cover postage.

Jellyroll Productions, Box 255, Pt. Townsend, WA 98368
Phone (360) 385-1200 - Fax (360) 385-6572
See this and all our products online: www.JerryOsborne.com

National
Record Show

Goldmine’s National Record Show™
at The Rock And Roll Hall Of Fame has been a big hit!

Make travel plans now to attend this year’s show—our 7th—
in Cleveland, Ohio, June 16-18 and coinciding with three days of the
CM]J Rock Hall Music Fest. 100 bands will be attending.

Dealers contact Mary Lutz at 715-445-2214 ext. 313 to be put on a waiting list for a table.
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What's Happening

Singer/guitarist Andy Fairweather
Low is releasing his first album of solo
material in 26 years Aug. 15. The album,
titled Sweet Soulful Music (Proper
American Recordings), is produced by
Glyn Johns and features a band of
bassist Dave Bronze and drummer
Henry Spinetti, with John “Rabbit”
Bundrick adding piano on two songs.

Low has served as sideman to The
Who, Van Morrison, Linda Ronstadt,
Bill Wyman, George Harrison, Eric
Clapton and Pink Floyd’s Roger
Waters. He will tour and play with
Waters this fall in the States before
embarking on a solo tour in 2007.

The last live performance featuring all of
the original members of The Marshall
Tucker Band will be released Aug. 22 as
Live On Long Island 4-18-80 (Shout!
Factory). This two-disc set captures MTB at
the Nassau Coliseum and is the first time
an entire concert by the original band has
been issued. The 16-song setlist includes
“Fire On The Mountain,” “Heard It In A
Love Song” and “Can’t You See.”

Pipeline

2B1 Records, Barrington Levy,
Wanted (CD/DVD), May 2; 2B1 Records,
Luciano, Live In San Francisco (CD/DVD),
May 2.

Alias, The Scourge Of The Sea, Make
Me Armored, July 25.

Arhoolie, Cs6kolom, Dog Daze; No
Speed Limit, Sweet Virginia; Vern & Ray
With Herb Pederson, San Francisco —
1968, May 23.

Avrista/Legacy, DJ Quik, Born & Raised
In Compton, Aug. 8.

Black Potatoe Records, Matt Angus,
self-titled, May.

Bless Your Heart Music, Scott Vestal &
Alice, Goin’ To The Dance, June 27.

Blue Bella Records, Bill Lupkin And
Friends, Where | Come From and Nick
Moss And The Flip, Live At Chan’s, July
11.

Blue Note, Jane Bunnett, Radio
Guantanamo: Guantanamo Blues Project
Vol. 1, July 18.

Bongo Beat Records, Johnny Dowd,
Cruel Words, July 4.

Capitol, Hedley, self-titled, Sept. 12.

Castle, The Au Pairs, Stepping Out Of
Line: The Anthology (two-CD set), June 6.

Cat
Head, Big
George Brock,
Hard Times: A
Film By Damien
Blaylock (DVD).

Cherry Red,
Lord Buckley,
The Royal Court
Of Lord Buckley
and various,
Music From The
Films Of Marlon
Brando.

Chunksaah Records, The
World/Inferno, Red-Eyed Soul.

Cleopatra Records, The Head Cat,
Fool’s Paradise, June 25.

Collectables, Cheryl Lynn, In The
Nightlinstant Love (two-fer); Eddie
Harris, Collectables Classics (five-CD box
set); Mose Allison, Collectables Classics
(four-CD box set); various, Sou/ Classics
— Volume 12; Bill Haley & His Comets,
Haley’s Juke Box and Bill Haley & His
Comets; and The O‘Jays, Greatest Hits,
May 23. Crystal Gayle, Greatest Hits;
T.G. Sheppard, Strong Heart; Lita Ford,
The Best Of Lita Ford: Kiss Me Deadly;

EUOCENTRIC

Damn Yankees,
High Enough;
Winger, Headed For
A Heartbreak;
Debbie Gibson,
Lost In Your Eyes,
Linda Clifford,
Runaway Love,
Bobby Darin, Mack
The Knife;
Bananarama,
Venus; Don Ho, Tiny
Bubbles; and
Highway 101,
Country Classics,

June 13.

Collectors’ Choice, Andy Kim, How'd
We Ever Get This Way/Rainbow Ride and
Baby I Love You/Andy (two-fers)
(reviewed on page 26), july 18.

Columbia/RCA/live/Legacy, Bow Wow
Wow, Loverboy, Eddie Money, Flock
Of Seagulls, We Are The ‘80s. Each
artist’s release contains 12-14 tracks, sin-
gle hits and B-sides, album cuts and rari-
ties plus new liner notes, July 18.

Cooking Vinyl USA, Richard
Thompson, 1000 Years Of Popular
Music (DVD) June 27.

Crammed Discs, Tuxedomoon, Bardo
Hotel Soundtrack.

Cuneiform, Hamster Theatre, The
Public Execution Of Mister
Personality/Quasi Day Room: Live At The
Moore; Isipingo, Which Way Now;
Mujician, There’s No Going Back Now;
Ed Palermo Big Band, Take Your
Clothes Off When You Dance; and Soft
Machine, Grides (CD/DVD), May 23.

Domino, Archie Bronson Outfit,
Derdang Derdang, Aug. 1.

Double Decker Bus, Velvet, The
Juggernaut, Aug. 8.

Dren Records, Baby Ray, Low
Rises, June 27.

Eagle Rock, Dio, Holy Diver Live
(DVD) features the first-ever live
video recording of Dio's Holy Diver
album, taken from a 2005 perform-

ance in London. May 30.

EastWest/Rhino, various, Sound Of
Superman, June 13.

ECM, Trio Beyond, Saudades, June
6.

Empire Musicwerks, Maxine Sullivan
And Her All Stars, Memories Of You: A
Tribute To Andy Razaf, Expanded Edition.

Enviken Records, Wild Wax Combo,
Rumble In The Jungle and Jungle Fever.

Epic/Legacy, Boston, Boston and Don’t
Look Back have been remastered by
Boston founder/guitarist Tom Scholz and
come housed in deluxe digipaks, June
13.

Epic/Red Ink, Quietdrive, When All
That's Left Is You. June.

ESP, Sun Ra, Heliocentric Worlds Vols.
1&2 and Concert For The Comet
Kohoutek. June.

Five Four/Cherry Red, Sun Ra, The
Futuristic Sounds Of Sun Ra. June.

Foursome Records, The Jeff Jones
Band, Biscuits & Gravy. June.

Full Light Records, Darrell Scott, The
Invisible Man, June 27.

Funkstown Records, Janine Davy,
Looking For You.

Groovin’ High/Kindred, Roberta
Gambarini, £asy To Love, June 6.

Disc News continued on page 55
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@ ESSENTIAL NORTHERN SOUL PRICE GUIDE
- N By Martin Koppel and Tim Brown
Northeg&. s“o.!l.l Northern Soul:

wwenmom e mmen - A phrase stirring the record collectors’ market. Keen collectors and dealers
are scanning lists and Web sites for the values of records. Unfortunately, the

Northern Soul market is a veritable minefield of misinformation. Many [
sellers have placed “Northern” before “Soul” in descriptions of non- |
Northern records to hopefully sell them better.
i cc@c Our authors are experts on Soul music. Using their expertise, they have
together
QO@ compiled the most complete Northern Soul guide to date. All.the most

important Northern Soul records, along with their values, are included. If a

recqrd 1s soul, but not listed in this book, then it is not Northern.
Authors:

Martin Koppel and Tim Brown have sold. collected and dealt Northern Soul since its start in 1969.
They own 99% of the records listed and at one time both possessed a copy of the ultimate
Northern Soul record: Frank Wilson's “Do | Love You™ on Soul, one of which they sold for
$35.000.

Martin Koppel was one of the tirst Northern Soul dealers. Currently the foremost collector in
North America, he discovered many of the records on want lists today. Selling his first U.S. Soul
record in 1968, this Canadian based Englishman has built up to two record stores and two record

| warehouses. He has written numerous articles on Soul. published his own magazine, and been on
many radio and TV programs giving valuations

Tim Brown, the foremost collector of Northern Soul in the U.K.. has published and written many
articles on the subject. appearing also on numerous TV and radio programs. He is managing direc-
tor of Goldmine Records. which has over 150 releases of rare soul on CD. As a Northern Soul DJ,
he plays the music extensively touring Europe and the major clubs in England.

Now Available ... $49.99 US
(includes postage to U.S. and Canada)
Outside North America, add $20 U.S. for air or $15 U.S. for surface
Pay by Visa, MasterCard, AmEx or PayPal (kops@kopsvortex.com) or
International Money Order (made payable to Venutian Records Inc.)

Send pavment and enquiries to:
Kops Records
229 Queen St. West, Toronto, Ontario, MSV 1Z4 Canada
e-mail: kops@kopsrecords.com * Web site: www.kopsrecords.com
fax: 416-598-4039
toll free line: 1-888-839-8858 (North America Only)
phone 416-593-8523
Overseas enquiries:
Anglo American One Stop
Box 4, Todmerden, Lancashire, OL14 6DA U.K.
e-mail: info@ raresoulvinyl.co.uk *+ Web site: www.raresoulvinyl.co.uk
phone: 01144-1706-818-604 « fax: 01144-1706-819-280

: Wholesale enquiries welcome

Keeping the Rhythm Aliv

Music collectors are a special kind of people.
We understand how essential music is to the soul,
which is why at discoveries we keep a close eye on

the pulse of the record and CD collecting hobby.

Each brand new monthly issue is created by passionate
music collectors, just like you, and includes:

* Robin Platts’ Market Watch covering the diverse music spectrum

* John Tefteller's On the Record giving you priceless information to
avoid expensive (and embarrassing) mistakes

* Reviews of CDs and DVDs of your favorite artists

* Classified Ads to finally find what your collection needs

e Actual Selling Prices for a variety of collectible music

* Forecasts of Future Collecting Trends

* Reliable reports that separate the truth from rumors swirling
in our marketplace

* Reviews of New releases to buy or avoid

o With
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HMAIL ORDER AT ITS BEST!'H
* THE LARGEST SELECTION 5
OF 45 RPM RECORDS *
; IN THE UNITED STATES 2
= MAIL OR FAX YOUR WANT LISTS TC: i
z Z
@ VAL SHIVELY N
= x
bl . ' 4 N N
r; LQC“““:::@T R & B RECOR]:)Sg&%&,‘u],u.-U)\S,Ao"::".0'lsz(J
x gome o he,
7w Box “B” + HAVERTOWN, PA 19083 ey
n PH: 610/ 352-2320 ¢ FAX: 610/ 352-8199 9
" email: pjshively@comcast.net g i

g : <!
g4 Over 4 Million 45's in Stock! W
E We Specialize in vacal group harmony but deal in all types of music on 45's. (onginal labels, promos or reissues) “
3 ALS0: CD'S + LP'S + CASSETTES + 7" PICTURE, COMPANY OR WHITE SLEEVES + 8 X 10 PHOTOS 2
: Worldwide Service § [
i NEW RECORDS 2!
o) : IN EVERY DAY Q!
> VIARZHOUSE HRS: ol
™ Man Thr.. Sat No Catalogs x
RN e X B
- WE ACCEPT ALL WAJOR CREDIT CARDS FOR QUICK SERVICE. &
g Doing Business Since 1966 - We Buy 45 Collections|§
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Market Walch  Pictire Sleeve Archive  Alvinll2e Wiy collecors

When celebrities
"Shﬂ"

Moe, Adrian & and the love
The Sculptors  Elvis connection  Northern Soul

Become part of our world and keep the music alive!
Subscribe Today: 1 year (12 issues) $28
800-258-0929, offer ABBK6A
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by Cathy Bernardy
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The deluxe reissues from the '80s keep
rolling in. This month it's three CD/DVD
sets from Depeche Mode on
Rhino/Sire/Mute Records: Speak & Spell
(1981, the band's debut), Music For The
Masses (1987, their sixth album) and
Violator (1990, Top 10). Each includes a
DVD with a 5.1 and stereo mix of the
album, additonal tracks consisting of B-
sides and remixes and a short film about
its album, featuring current interviews
with band members and vintage footage.

| eagerly cracked these sets open to dis-
cover what I'd been missing in the '80s.
Although | loved all the singles released
from Violator (and truly, just looking at the
cover made “Enjoy the Silence” start
going through my head, both the video
and the music) it was never an album 1
owned, though I'm not sure why. It's won-
derful cover to cover, especially the aching
track “Waiting For The Night.”

Each song may have layers upon layers
of sound built up to create its atmosphere,
but there’s still enough space between the
notes to let them sink in, unlike the bar-
rage of say, Ministry's new Rio Grande
Blood (Thirteenth Planet, available on
vinyl), but that's Ministry’s forte.

| vaguely recall Depeche’s Music For the
Masses (‘87 was my Monkees/Summer Of
Love phase), but “way"” back in 1981 |
still was listening to my mom’s current
(Billy Joel and Kenny Rogers) and brother's
(Eagles and Styx) old records.

I started with the DVDs before listening to
the music. As a “rocumentary” junkie, |
loved the appx. 30-minute interviews/ docu-
mentaries. Band members, producers and
other people who worked with the band on
tours, album covers or videos tell how cer-
tain songs came together in the studio and
give the history and context of the material.
Current interviews are interspersed with
promotional video clips, and, in the case of
Speak & Spell, the DVD shows portions of
the group’s appearance on Top Of The Pops
with “Puppet” and “Just Can’t Get
Enough.” Anyone who delights in laughing
at the '80s has to see this! It was not a
good decade for clothing and hairdos.

Who should buy the reissues? It
depends on the level of fandom and good
memories that a person has for Depeche
Mode, because the albums sound more
dated the farther you go back in time. Big
fans (past or present) will shell out the
bucks for the bonus tracks and 5.1 remix-
es, as is to be expected. Casual fans,
though, should probably start with
Violator and work their way back, as the
bigger hits were in the later '80s and
early '90s. Reissues are for nostalgia’s pur-
poses, so if you have good memories
around an album, do invest. They're fan-

Depeche Mode
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tastic packages and not overly expensive.

On the fun compilation front is the var-
ious-artists compilation Heavy Metal: The
First 20 Years (Time Life, July 25 release
date), a set of 18 tracks that traces the
history of metal back to The Kinks' rau-
cous “You Really Got Me” from 1964 and
extends to The Scorpions’ “"Rock You
Like A Hurricane,” catching Alice Cooper,
Iron Butterfly, Uriah Heep, Kiss, Blue
Oyster Cult, Ted Nugent, Rainbow,
Motorhead, Judas Priest, Helix, Quiet
Riot, Dio, Queensryche, Krokus, and
Accept along the way. (No, it's just the
2:53 version of “In-A-Gadda-Da-Vida,”
not the " 17-minute let the lonely night D)
go to the men's room” version.)

Pundits will be able to find many points
of disagreement (another thing that
makes comps fun) such as, “Why aren’t
Black Sabbath on there?” (licensing restric-
tions perhaps?) or “Aldo Nova? Really?"
but overall, it's a good comp to introduce
young metalheads to the progenitors of
the genre. (Give beginners this, plus a
copy of Rhino/Warner's new Black
Sabbath’s Greatest Hits 1970-1978 and
the recently released documentary Metal:
A Headbanger's Journey (Warner Home
Video, for more info see Goldmine’s recent
metal issue, June 9, 2006). Longtime met-
alheads will probably already have these
songs and more in their collections.
Collectors note: The promo version comes
in a hinged metal tin — yeah, metal!

Speaking of various artists and fun,
check out the new two-DVD set Austin
City Limits Music Festival 2005 (Image
Entertainment). The festival has about
100 bands playing over three days on
eight stages, from 10 a.m.-11 p.m. each
day in Zilker Park to thousands of rocking,
sunburning people. Last year it was Sept.
23-25, and this year's event will be Sept.
15-17, 2006. More on that in a second.

Among the 14 five-minute or so artist
interviews on disc two, a couple of bands
mentioned that there is a lot of good, new
music on the scene right now, very varied
and vibrant. After watching the 1:45 sam-
pler of concerts (23 groups represented), |
would have to agree. As any long day of
concerts does, the DVD gets better as it
goes, with the sets from The Decemberists
through John Prine being the strongest
sequence (not that other bands weren't
enjoyable, but in the beginning | noted a lot
of mumbling going on). Included in that
stretch are: Jason Mraz, Mike Doughty,
Aqualung, Keane, Rachael Yamagata,
Robert Earl Keen, Steve Earle & The
Dukes, and Gov't Mule.

[ couldn’t believe the number of bands
with stringed instruments (rock violin,
cello, stand-up bass — keyboards aren’t
technically a stringed instrument, but
they're related to one). Fantastic textures!
Pedal steel, Dobro, bongos, congas, six-
stringed basses and more! (If only | would
have known at age 10 that practicing my
orchestra lessons could have gotten me
into a rock band someday! Practice, kid-
dies, practice!)

Interviews not to miss: Aqualung’s Matt
Hales notes that his baby boy is his idea-
tester. If it’s really good, he'll raise his arms
up in the air and dance around. If it's not,
he'll walk out of the room.

*Doughty, talking about file-sharing.
“File-sharing is the future,” people told
him. “Oh great, the future is I'm broke,”
he thought. After a label passed on an
album but Napster got a hold of it, he
noticed the front row of kids at his
shows knew every word to his unre-
leased songs. “[File-sharing] saved my
artistic life,” he said.

eDave Schools, bassist of
Widespread Panic, talking about vinyl.
He says that having online downloads
puts music into people‘s hands faster,
which is a good thing, but “There's noth-
ing better than getting a new record
you've been wanting for a long time and
looking at it while you listen to it.” He
shops used-record stores while on tour
and loves even the smell of vinyl.

Among special features on DVD two
are four short documentaries (about 10

minutes each, including one on Roky
Erickson’s influence and return to the
stage at the 2005 festival after 15+ years
away from performing. A high point is
blues singer Ruthie Foster taking people
around her tiny hometown of Gause,
Texas, and singing two songs accompa-
nied only by her guitar. Spellbinding.

In the raw performances section we
find impromptu band jams and highlights
from some smaller stages (30 minutes).

A good festival turns people on to
bands they may never have heard before,
and this DVD accomplishes the same
thing. (And adds interviews, so we can
get to know them a little more closely.)

The 2006 festival will include: Tom
Petty, Van Morrison, Willie Nelson,
Massive Attack, Gnarls Barkley, and Ben
Harper and about 100 others, including
Thievery Corporation, Matisyahu, Iron &
Wine, Son Volt, Los Amigos Invisibles, The
Flaming Lips, John Mayer, Los Lonely
Boys, Ween, Aimee Mann, The Tragically
Hip, Asleep At The Wheel, Buckwheat
Zydeco, BoDeans, Guy Clark, Kathleen
Edwards, Charlie Sexton, lan Mclagan
And The Bump Band, Lou Ann Barton,
Marah, and The New Pornographers.

More info: www.austincitylimits.com.
2005’ event sold out.

A quick plug for cool stuff: Poobah’s
Underground (Alibi-Gustunes
Entertainment, www.poobahband.com).
The Wizard of Psych, a fun live showman
who has opened Goldmine's National
Record Show™ for many years now, pres-
ents “Psychic Malfunction,” "Mushroom
Man" and 14 more.

Random cool CD pulled off a pile:
Whitestarr (EP, Contango Records). Like
'70s Southern rock? The hooks will make
you gyrate, and the cowbell will make
you raise your beer in salute, even if you
don’t have one.

I can't wait to hear: Live's Songs From
Black Mountain, released just as this col-
umn was going to press, and 30 Years of
Stony Plain {(two CDs/DVD), which just
came in the mail. The discs slip into digi-
pack partitions that are made to look like
old brown 78 sleeves, and a short list of
the artists represented includes: Asleep
At The Wheel, l1an Tyson, David
Wilcox, Marcia Ball, Maria Muldaur,
Jay Geils, Doug Sahm, Emmylou
Harris, Gillian Welch, and Eric Bibb,
and that’s just a sample of disc one. Disc
two has Duke Robillard, Rosco Gordon,
Long John Baldry, Billy Boy Arnold,
Sonny Rhodes and more. The DVD con-
tains “videos, hot docs and DVDs to go.”
{(www.stonyplainrecords.com) @
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Johnny Cash

narrates

e The People

The History Of The United States In Story And Song

Originally recorded to celebrate the Bicentennial of the : .
United States’ Constitution in 1987, this album has been & :
. . : o % Bob Gibson
reworked, remixed and remastered to become a tribute to R .
the United States, to our constitution and to Johnny Cash, The Kingsten Trie
The Limeliters

a proud American who delighted in this opportunity to
express his patriotism, his love of the United States and Mickey Newbury
2 SIaw Brothers

the American people. :
John Stewart
The Tarriers

Johnny Cash’s stirring narration is complemented by
meaningful performances of some of America’'s favorite
artists and tells a tale in both story and song. This gives

J

a unique perspective of how the United States was developed Ca

and how the framers of the Constitution provided inspiration [q AVAILABLE NOW for

to the people. This inspiration carried our country through $20.00 U.S. Post Paid through the

those difficult times following the securing of independence,

through the Civil War, the two World Wars, and the tumulituous REIZ;:)SO?Z%\;-E;QSgl:(ﬂﬁfiﬁ;ﬂ:'l;eOuGle)E

nineteen-sixties to the present. CALL FOR YOUR COPYTODA-Y.'

NFolk Era” J
=SS \_/

705 South Washington Street « Naperville, IL 60540 « (630) 637-2303 « www.folkera.com
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)" IT'S SOARING TO NEW HEIGHTS.

“I had a tremendous response from my ad in the first
issue of the newly-designed Toy Shop. | think Toy Shop has evolved

zz)l,:e::i;?:sptrfs:i\e Future. | ‘“u WEIVE BU".T A NEW TOV SHOPc

in to an even better magazine than it was before!”

— Gary Senavites, Shadowland

Highlighting JLG's new equipment collectibles at their best,
Toy Shop’s new format allows for greater editorial
opportunities and focused product information
along with dramatic photo presentations of our clients’

; . . ]
Call to advertise: die-cast aerial work platforms. Keep up the good work!

of Mattel d , ; . e 800.726.9966 — Steve Cates, Joyce & Associates Nevada (JAN)

Issue Ad Deadline

5€P“l?)mb€f JUI"e 15 My sales improved by a noticable amount
October July 20
November August 17 the first issue of the new Toy Shop format.

Image courtesy

— Bob Stevens, Keystone Toy Trader

To subscribe: 800.258.0929 | To advertise: 800.726.9966
Tina Ellingson, ext. 387 - Rhonda Hainzisperger, ext. 345
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A Monthly Glance at Rare, Unusual and Plain Damn Strange 45 RPM Picture Sleeves

by Stephen M.H. Braitman

(GARAGE BAND MEETS BAR BAND
The saga of The Del-Crustaceans

The Del-Crustaceans
“Double Shot” b/w “Route 66"
Root Records, 1975

sons. The Del-Crustaceans were goofy-looking

in a coo! way and totally unknown. The single
was put out by the band themselves in the dark
ages of the mid-70s American music scene, well
before the do-it-yourself ethos of punk. And the
songs, “Double Shot” and "Route 66,"” were good
choices for a bar band with garage-band instincts.

T'he record was intriguing for a number of rea-

As every band has a story, this beggared some
investigation. Disappointingly, the panel of expert
contributors to The Picture Sleeve Archive came up
blank on The Del-Crustaceans. Internet searching
turned up a copy or two of the single but with no
further explanation. There were tantalizing tidbits in
internet newsgroups. Back in 2003 there was a brief
flurry of conversation about seeing The Del-
Crustaceans in a 1977 issue of Chicago’s Triad mag-
azine. "Who the hell were these Del-Crustaceans?”
“I dunno.” “I'm sure it was a fake punk/cash-in
band.” “An aging bar band.” “Possibly an oldies
review."”

Then this information: The Smashing Pumpkins’
Billy Corgan was quoted in an interview saying that
one of the band’s guitarists, Rick Telander, was a
sportswriter. Sure enough: There were plenty of
Telander’s bylines in the Chicago Sun-Times.

Reaching Telander at his suburban Chicago home, the
past exploits of his youth seemed fairly vivid. Although
he's been with the newspaper for 11 years, he hasn’t cast
aside his rock ‘n’ roll roots. In fact, the big surprise (one
of them, anyway) was that The Del-Crustaceans never dis-
banded. And they were in Playboy magazine! And they
even had a second single!

Chances are, if you went to Northwestern University in
the early '70s, you knew The Del-Crustaceans. A couple
of the members were probably your classmates. Telander
and a fellow literature student started goofing around
with music in their senior year in 1971. They loved old
songs, particularly doo-wop.

“We'd sit on the porch, go anywhere, end up in a bar
or a huge house where | lived with a whole bunch of
guys,” reflected Telander. “The easiest songs to sing were
the old three-chord songs we loved. | couldn’t sing at all,
but it didn't matter. { had an acoustic guitar that had
been my sister’s, so | would strum. | hardly knew any-
thing, a few chords. That was about it.”

From fooling around to playing irregular parties and
get-togethers, other members of the nascent band
entered the scene and left over the next couple of years.

el-crustaceans
A6 d6ag

DOUBLE SHOT
ROUTE 66

Telander had been drafted as a defensive back for the
Kansas City Chiefs after he graduated in June 1971, but
he was back after being cut at training camp. The bonus
check helped pay for some expenses as he picked up the
rock ‘'n’ roll banner again.

The Del-Crustaceans actively gigged as an oldies-style
cover band, playing frat houses, bars, hotels and the occa-
sional nightclub. By 1973, they had even found a perma-
nent drummer after four or five tries. Their “signature
moment” came when they performed at an off-campus
dormitory scheduled for demolition. Problem was, the audi-
ence members decided that night to start the demolition
themselves. “They destroyed the house while we played,”
remembered Telander. “Everyone had to move out.”

Eventually the need to document themselves grew too
strong. By mid-1975, The Del-Crustaceans wanted to
make a record. Their first single was recorded in a friend’s
basement, and the recording was preceded with a lot of
debate about what songs to do as well as the requisite
drinks and drugs. They decided on two of their strongest
showstoppers, with Telander making up a guitar solo on
the spot for “Double Shot” that had been missing from
the original by The Swingin’ Medallions. Girlfriends can be
heard screaming in the background.

The band pressed up 500 copies. “We asked people to
buy them when we played. Gave them to our parents.” It

d
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was a tough sell, admitted Telander. “None of us
was into the promotion. We maybe made a total of
$40."

The picture sleeve for the single shows the band
members standing in front of their group house. The
Del-Crustaceans sign above them was carried to all
their shows. Secret: “The other side says ‘Jonah
Johnson And The Whales — another name we
played under one time," revealed Telander.

Later, there was even a second single, also of cov-
ers, “Keep On Dancin'” and “Kansas City,” recorded
in a real studio with a real mixing board. Though
slicker, the band’s marketing efforts were again
largely ineffective.

Members continued to come and go but generally
focused on Rick “Dave” Telander, vocalists Ron
“Mick” Berler (instrument: “mouth and groin”) and
Peter “Coach” Johnson, Tom “Gabby” Gavin on
bass, Paul "Pablo” Lundberg on rhythm guitar, Mike
“Mike” McDonnell on keyboards, and drummer Jack
“Doctor” Lau. The band sustained itself into the
early ‘80s, even appearing in a Playboy magazine
feature in 1983. The members were photographed
wearing T-shirts from Key West, with big lobsters on
them, and red satin gym shorts.

“As a small band, we had all the problems of a

large band,” said Telander of the eventual dissolu-

tion of The Del-Crustaceans. “One guy left because he
found religion; another guy got married. There were a lot
of Yoko Onos; we played at a lot of our own weddings.”

“The real world finally passed its judgment on us,” he
said. "We were looking at years and years of poverty, and
after a while that got oid.”

That's the band’s story but not the ending. The Del-
Crustaceans are not officially dead. The last time the origi-
nal group played together was only three years ago, and
some kind of post-modern Del-Crustaceans play yearly for
holidays and other special events. Telander’s 15-year-old
son plays drums, and others from the neighborhood join
assorted band members in the celebration. It's a kind of
never-ending rock ‘n’ roll coda.

Telander has the perfect epitaph for The Del-
Crustaceans: “The band will never die as long as the
equipment still exists.” @

(Rick Telander still has some copies of The Del-
Crustaceans singles available for sale. If interested, write
to him at RFTelander@aol.com.)

Stephen M. H. Braitman is a writer and music appraiser
in San Francisco. His Web site is
www.musicappraisals.com.
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lost therr hobbies i the 2004 hurricane sceason. lients ranging from . .ﬂ,

| Thowsands of fine ped

| mueeic collecublos of many npes, 1o 19t centurs poluical ephemera, model raidroads and glass

frgterines were sadly destroved. Did wisurance help many of these victimy” In 100 manvy cases. the -Y‘

answer was, "NO.

learned thar I'd ke 10

e Sample collector rates: $3.000 for $12. S10.000
for $40, $25.000 for $106, 50,000 for $216. $100.000
for $316. $200,000 tor $476. Above S200.000. rate is
$1.60 per $1.000

¢ Our insurance carrier v AM Best's rated A+ (Su-
perior),

¢ We insure scores of major collectibles from music
memorabilia to toas. “One stop™ service tor practically

cvenythmg you collect
Collectibles

| Insurance Agency

P.O. Boy 1200-DIS » Westminster MD 21158

F-NMuil: info@ insurcecollectibles.com

www.collectinsure.com

I've alwavs been a collector—even before T became the owner of a firm that specializes o providing insurance
for thowsands of collecubles T hnow what ' ttke 1o lose the treasures of a lifetime hobby. Here's a lesson |
along to vow: Homeowners insurance is rarely, if ever. adequate for collectibles of
any kind. Take a mnute nos and call, wrae or e-mail ws for brochures that can help vour peace of mind.

collectible losses. Consumer friendly service: Our of-

1

* Replacement value. We use expert help valuing |

fice handles your loss—you won't deal with a big in-
surer who doesn't know collectibles

* Detailed inventory and/or professional appraisal
not required. Collectors list items over $5.000, dealers
no listing required.

* See our website (or call. fax. ¢ mail usy for full intor
mation. including standard exclusions,

Get A Rate Quote!
Call Toll Free:
1-888-837-9537

Fax: (410) 876-9233
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AD SPECIALS FOR 2006

AUGUST ISSUE

Deadline: July 7, 2006

Cover Feature: Don McLean
45 RPM Special
($55 Per Unit - Buy One/Get One FREE
- Full Page $247)
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Remove Pops and Clicks from Records with De-clicker!

This is not complicated software you
need to fool around with to listen to
records without pops and clicks!

The De-clicker utilizes Cedar
Technologies built in adjustable algo-
rithms to easily and smoothly remove
pops and clicks as you listen to your
record in real time!

R R AR A R A AR G R S S TR
Preview the De-clicker!

When it comes to a new revolutionary
product, you'd like to get an idea of how it
performs before you buy. We would expect
nothing less from our savvy customers, so
contact us for a Free de-clicker Demo
CD. Or go to our web site for real time
demos.

The De-clicker works with any record player! Amazing sound and unbeliev-
able ease is achieved in mastering your favorite records to CD or DVD
Audio at 44.4 Khz or 88.8 Khz for better than commercial CD sound!

Imagine pure clean pop-free music from your favorite old and scratched
records. This technology is sold to protessional studios as the Cedar
Declickle which cost over $10,000 for the Declickle + DAC and ADC

combined!

Suggested retail price $3500.00. Goldmine readers’ special offer of
$2800.00 delivered is limited to 8 units at this special price.

Contact us now before they are gone!

For more info go to www.audioturntable.com or call 860-577-8076.

Cotleotng tistce
MUSIC

Billy Vaughn

As the musical director at Dot Records, Billy Vaughn had a hand in arranging and

Exclusives!

producing a lot of hit records. But it was on his solo work that his genius really shines;

through brilliant instrumentation and choice of repertoire, the man had a unique knack

for setting a hit-making hook in the heart of ‘'50s America even as rock 'n’roll took over.

We've fished six of his classic Dot albums out of the vaults for these three twofers and
added new liner notes; thay presentinstrumental pop at its best, and they're all Collec-
tors’ Choice Music exclusives!

Look For A Star/A Swingin' Safari (2on1)

$18.98 *CD
Another pair of Top 10 albums from Mt. Vaughn and his

Mona Lisa Paper Roses; Greenfields Beyond the

[ se They're Youngq': ‘He e eme
AND BIS DRCRESTRA B ‘ AR Ll
from the Apartment’;'La Monfana Just a Closer Walk with
Thee';'Marta; and the title track. 1962’s A Swingian Safar
features Billy's hit take on Bert Kaempfert’s title tune, plus

March’;’In the Chapel in the Moonlight’;'Sunday in Madrid

Love Letters in the Sand’; ‘Blue Flame’;’A Fool Such as |

Throw Another Log on the Fire, and ‘When the Saints Go
Marching In’

Sail Along Silv'ry Moon/Blue Hawaii (2on1)

$18.98*CD

Billy’s first charting album (#5) from 1958 teamed with his
tropically flavored #7 album from 1959—26 tracks of
orchestral perfection! Billy’s hit, twin-sax version of Bill
Justis’ ‘Raunchy’ highlights ‘Sail Along. followed by ‘Sail
Along Silv'ry Moon’; ‘Sunrise Serenade ; ‘Sweet Georgia
Brown’; ‘Sentimental Journey ; Until Tomorrow’; Jealous’;
‘Twilight Time’;'Sleepy Time Gal’;’'I'm Getting Sentimenta
over You';'Moon over Miami; and ' Tumbling Tumbleweeds!
‘Hawaiian War Chant’ and the title track were hits on “Btue
Hawaii’ which also features 'Hawaiian Paradise’; Little
Brown Gal’;'My Isle of Golden Dreams’; ‘Sweet Leifani’;
‘Cocunut Grove’; Trade Winds ;'Beyond the Reef’;'My Little
Grass Shack’;'Song of the islands’;'Hawaiian Sunset; and
‘Aloha Oe!

BILLY VAUI}HN

AND KIS DRCHESTRA

‘AI ALONE SILV'RY MOON

Theme From A Summer Place

THEME Row A SUMMER PLACE

it reom it sonoowners  /Theme From The Sundowners (2on1)
$18.98 * CD

Two albums of mostly movie themes done Vaughn-style
equaled two Top 5 albums in 1960; in fact,"A Summer
Place”went to #1! That album includes, along with the title

AND H1: ORCHESIRA track ‘Tammy’; ‘Tracy’s Theme’; ‘Climb Every Mountain’;
‘Que Sera, Sera’; 'The Terry Theme from Limelight’; ‘True
Love’; ‘'The Sound of Music’; ‘The Three Penny Opera
(Moritat)’; ‘Some Enchanted Evening’; All the Way, and
‘Sayonara. The hit title tune from “Sundowners” highlights
album #2, plus ‘The Church’s One Foundation’; Theme
from Dark at the Top of the Stairs’; ‘Everybody’s
Somebody’s Fool’; ‘Love Is a Many-Splendored Thing’;
‘Theme from Mr. Lucky’;'Never on Sunday’;‘O Sole Mio’;
‘Old Cape Cod’;'Remember When';'Volare (Nel 8lu Dipinto
Oi Blu); and ‘Walk, Don’t Run’

VSEMYER LACE

AL VTGS

The Witches Of Eastwick (SDTK)
$12.98*CD

We have it on the authority of some of the world’s most
authoritative soundtrack collectors that this particular
John Williams score is one that definitely needs to be in
print! Forget the fact that this 1987 movie had star power
(Nicholson, Cher, Sarandon, Pfeiffer) of supernova
magnitude; Williams' sly, humorous and even sometimes
scary score is like a movie unto itself, commenting on the
action and raising the emotional temperature like a great
soundtrack should. Includes ‘The Township of Eastwick’;
‘The Dance of the Witches’;'Maleficio’; 'The Seduction of
Alex’; ‘Daryl's Secrets’; 'The Seduction of Suki and the
Ballroom Scene’;'Daryt Arrives’; ' The Tennis Game’, 'Have
Another Cherry!’; ‘Daryl Rejected’; ‘The Ride Home’; 'The
Destruction of Daryl’;‘The Children’s Carouse!, and ‘End
Credits {The Dance of the Witches Reprise). With notes by
soundtrack expert Jeff Bond.

oot dh TOUER
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COLLECTIBLE CDs

for a c-note or more, these could be yours

more than two decades and seems to have a some-

what secure future as the format of choice for
music buyers. Of course, the CD is not as revered as it
was 20 years ago, now that everyone is accustomed to
it, and many unwanted discs can be found for a few
bucks in pawn shops or record store bargain bins. But,
for those who haven’t entirely given in to the lure of
music downloading, the CD remains the mainstay of the
music biz, as the mighty LP was for a few decades
before it. For a new generation of collectors who grew
up in the CD era, as well many who were already fre-
quenting record stores when the first CD (Billy Joel's
52nd Street) was released in Japan in1982, many CD
titles have become coveted collectibles.

The compact disc format has now been around for

This month we’ll cover an
assortment of CDs, including
promo discs, limited-edition fan
club exclusives, obscure titles that
made it to CD in Japan only and
out-of-print audiophile titles. In
addition to scanning recent eBay"
auction results, ['ve included some
current prices from GEMM.com for
comparison. GEMM functions as a
central location through which one
can search and compare prices as
well as purchase items from a large
number of online music sellers.

One CD whose value has not dimin-
1shed over the past few years is | Love
to Paint, a 1995 release by the early
'90s British indie dance band Saint
Etienne, exclusive to members of their
fan club. Copies of this rare collection of
otherwise-unavailable tracks recently
changed hands on eBay for $600 and
$454.87. The online music store musicstack.com
currently has a copy of this disc listed for $738,
while GEMM.com currently has one listed for
$722.85, so it looks like the eBay winners got
somewhat of a bargain.

Another rare disc from the Saint Etienne fan
club: the three-track CD Xmas 95, featuring “A
Christmas Gift To You,” “Driving Home For
Christmas” and “"Message In A Bottle.” A copy
sold recently on eBay for $291.61. Yet another
Saint Etienne fan club rarity is the 2000 release
Built On Sand — Rarities: 1994-1999. This set, a
collection of 14 songs mostly unavailable elsewhere,
sold in April for $338.96.

The rare fan club CD Mince Spies was sent as a
yuletide gift to members of Coldplay's fan club in
2001. Copies of this disc (a limited-edition of some-
where between 600-1,000 copies) recently changed

hands on eBay for $248.97, $245.07 and $237.50. This
disc features Gwyneth Paltrow’s hubby, Chris Martin,
crooning “Have Yourself A Merry Little Christmas” as well
as a remix of the hit “Yellow.” GEMM.com currently has a
copy of Mince Spies listed for $200.

$462.50 was the winning bid for a French CD single of
Radiohead’s first big hit, “Creep.” This rare version con-
tains two different versions of “Creep,” plus “The Benz”
and "Prove Yourself” and is housed in a sleeve with a pic-
ture of a lizard.

$436.33 was the winning
bid on eBay for a mint copy
- of a rare Japanese 3-inch
promo CD single for
Metallica’s hit “Enter
Sandman.” The 3-inch
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CD was at one point touted as the future format for CD
singles, but it didn’t last very long — perhaps because
you either needed a CD player whose tray was equipped
for the miniature discs, or you had to attach a plastic
adaptor around it to make the disc fit a standard tray. An
interesting idea, but for those already grumbling about
the diminished packaging CDs offered after LPs (from an
expansive 12-inch square cover to a measly 5 inches), the
prospect of now getting a diminutive 3-inch-by-3-inch
sleeve was perhaps too much.

Another almost forgotten aspect of the early days of the
compact disc is the longbox — a 12-inch-by-5-inch card-
board box that most early CD titles came packaged in,
allowing retailers to display CDs two-by-two in the same

bins once filled with LPs. The longbox doesn't
figure too prominently in the
CD collecting

‘ World Radio Histo
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world, except that any sealed CD titles from that era are
inevitably housed in their longboxes. And the longbox,
although clearly wasteful and environmentally unsound, did
at least give you more artwork than a standard CD.

Deniece Williams' 1982 album, Niecy, is one of a
number of albums that made it to CD in Japan only,
where nearly every album seems to have been issued on
compact disc at some point. Although many atbums pre-
viously unavailable on CD have finally been reissued in the
past few years and no doubt more will be in the years to
come, this album, which predates Williams' smash hit
“Let’s Hear It For the Boy” by a couple of years, didn't
make it. It seems unlikely that it will at this point, but you
never know. In the meantime, the 1992 Japanese CD ver-
sion recently sold for $402 on eBay.

In the same category is the early ‘90s Japan-only CD
release of The Other Woman, a 1982 album by Ray
Parker Jr., best known for the mega-hit theme
from Ghostbusters (not to mention Ghostbusters
). A mint copy of this, Parker’s first solo album
(post-Raydio, pre-Ghostbusters), sold recently for
$284. Meanwhile, a copy of another Japan-only
Parker CD — Raydio's Rock On — sold for $300.

Another rare Japanese disc is The Best Of Cheryl
Ladd, which recently drew a winning auction bid of
$306.01. The lucky winner gets to hear the woman
who replaced Farrah Fawcett on Charlie’s Angels sing
“The Rose Nobody Knows” and 11 other tunes. | can't
speak to the musical merits of this release, but my
guess is it went to an avid Charlie’s Angels collector
(they're out there, folks).

Ancther very rare CD is Sheena Easton’s Todo Me
Recuerda A Ti, on which the Scottish singer delivers 10
songs in Spanish. This 1984 album was available on CD
in the States for a time but has now been out of print
for years, as evidenced by its value: A copy recently
fetched $405 on eBay. Most of the tracks are Spanish-
language renditions of material Easton previously cut in
English, such as “Morning Train (Nine To Five)” — which
I can’t hear without thinking of the episode of Seinfeld
where the song was used during Kramer's brief stint
"working” at Brand/Leland — but a few tracks are
exclusive to this album.

The news coverage of The Beatles/Apple Records vs.
Apple computers featured a tantalizing reference to the
remastering of the Fab Four's catalog, presumably with an
eye to issuing upgraded versions of the group’s albums on
CD. It was nearly 20 years ago that the first round of
Beatles CDs came out domestically (the versions still cur-
rently on the market), but the very first Beatles CD
appeared in Japan a few years before that, in 1983. That
disc, Abbey Road, remains collectible, with a near-mint
copy (complete with obi strip) recently selling on eBay for
$265. Of course the sound quality is said to be signifi-
cantly inferior to the more common CD release from
1987, but this is an example of a disc that's sought after
for its rarity alone.

Most of the limited-edition CDs and boxed sets
released by Rhino's Handmade imprint have inevitably
become collectible after selling out, one example being
The Monkees' Headquarters Sessions, a three-CD collec-
tion of 60 tracks from the Headquarters album sessions. A
near-mint copy of this set — released in 2000 in a num-
bered run of 4,500 (this copy is #184) — recently
appeared on eBay and sold for $255.

Rhino Handmade’s box set of sessions from lggy and
The Stooges’ Funhouse album has also gone out of print
and commands high prices. A copy of this set, #2,503 of
3,000 copies, sold recently for $353.02. Another Rhino
rarity: the four-disc Doors bootleg collection Boot Yer
Butt! (a similar idea to Frank Zappa’s Beat the Boots),

which recently changed hands on eBay for $216.40.
GEMM.com currently has a copy of this set for $296.69.

Most of Herb Alpert’s back catalog has recently been
reissued on CD, causing a drop in demand for the earlier
out-of-print versions. However, a CD copy of Alpert’s
1981 release, Magic Man, sold recently for $211.50.
GEMM.com has a copy listed for $220.99 at the time of
writing.

$212.50 was the winning bid for the Y Kant Tori Read
CD, an Atlantic release featuring a pre-fame Tori Amos.
However, GEMM.com has a copy listed for $106.89.

Meanwhile, $202.50 was the wining bid for another
Amos rarity, a five-track 1992 U.S.
promo CD featuring
"Precious

Things,” “Mary,” "Mother

(live version),” “Flying Dutchman” and “Upside Down."”
However, the British online store eil.com, through
GEMM.com, is currently offering a copy for $1,006.50.

$250 was the winning bid for a rare 1995 Mariah
Carey promo CD from japan titled Love & Dream. This
rare disc includes “All | Want for Christmas Is You,” “One
Sweet Day,” “Hero,” “Open Arms” and 12 other tracks.
Apparently, 200 copies of this were pressed to coincide
with some Carey shows in Japan, and the disc remains
sought after by the singer’s devoted fans.

Another rare promo CD features edits of tracks from
Madonna’s You Can Dance album. A mint copy of this
disc, which was apparently the first Madonna promo CD,
sold recently for $204.23.

Another rare promo disc: The Pet Shop Boys' “I'm
With Stupid,” featuring five remixes of the title track plus
“The Resurrectionist,” sold recently for $280.22.

A bid of $456 secured somebody a rare U2 promo CD
from 1992 titled Zoo Radio Transmit. This disc was essen-
tially a one-hour radio show sent out to stations to pro-
mote the Achtung Baby album and subsequent tour.
Tracks on this rare CD include “The Fly (Lounge Fly Mix), "
“Slow Dancing (Live),” “Who's Gonna Ride Your Wild
Horses (Temple Bar Edit)” and “Satellite Of Love (Live)."”

$305 was the winning bid for a sealed copy of In Your
Time, a seven-song 1997 promo CD by 2006 American
Ido! winner Taylor Hicks. An impressive winning bid, but
| expect the price for this may drop as time goes by.
Unless of course Taylor’s career skyrockets in the wake of
his Idof success.

Of course it's not possible to survey recent eBay high
bids for CDs without encountering albums Prince wrote
and/or produced and/or performed for other artists in the
‘80s. Although some of these albums spawned hit singles,
most were not popular enough to stay in print long or
warrant CD reissues. One such release is the lone, self-
titled CD by Apollonia 6, the trio led by and named for
Prince’s Purple Rain costar. An excellent-condition
Japanese CD copy of this release sold recently on eBay for
$209.50, while a copy is currently listed on GEMM.com
for $380. Interest in Prince remains strong, and since |
don’t foresee an imminent remastered re-release of
Apollonia 6 (although | wouldn't rule it out), | think it's
safe to say this CD and other Prince-produced CD titles
are likely to retain their value for the foreseeable future.

Audiophile discs that have gone out of print remain in

high demand: A Japanese copy of the DCC gold-disc ver-
sion of Paul McCartney And Wings’ Red Rose
Speedway sold recently for $229.01, and a

‘ Japanese DCC gold disc of Ram sold for $204.16.

A sealed MFSL Ultradisc CD of The Who's
Who's Next sold for $200. A sealed copy of MFSL's

$202.50, while an unsealed copy sold for $130.50.
Mobile Fidelity’s CD release of Jethro Tull’s Living In
The Past sold for $125, while Neil Diamond's Hot
August Night changed hands for $103.64.

That about wraps up this peek into the world of
CD collecting. There’s certainly no shortage of people
buying and selling CDs on the collectors’ market. As |
write this, there are no fewer than 209,379 currently
up for grabs on eBay. Many won't sell; many aren‘t
worth much, but there are quite a few genuine rari-

ties and no doubt more than a few whose high bid
will baffle many observers.

When the CD format was in its infancy, | doubted
whether it would ever catch on with collectors in the
same way that vinyl did. Two decades later, buyers are
regularly shelling out hundreds of bucks for rare discs

— all the items mentioned in this column sold for more
than $100, and | could have listed several others that
went for similar amounts in the last few weeks alone.

This month’s column powered by:

The Pernice Brothers, Discover a Lovelier You.
“Lovely” is the word for this latest release from The
Pernice Brothers. Although | have a sentimental attach-
ment to their debut disc, Overcome By Happiness, the
group has never sounded better than they do this time
out. Recommended for all fans of sweet-but-sad power

pop.©

gold-disc version of Pink Floyd's The Wall went for
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i MARSHALL

Bass player speaks out about the
Johnny Cash legend

by Hank Davis

ass player Marshall Grant is the
Bonly surviving member of

Johnny Cash & The Tennessee
Two. Grant appears on all of Cash's
Sun recordings and continued to
tour and record with Cash through-
out the singer’s fabled career. A born
storyteller, Grant has written his
memoirs about life on the road and
in the studio with Johnny Cash and
offers a unique perspective on those
times. Aptly titled / Was There When
It Happened, the book will be pub-
lished this summer by Cumberland
House
(www.cumberlandhouse.com). Grant
talked to Discoveries from his home
in Mississippi, close to Memphis —

. the birthplace of Sun Records and
Johnny Cash & The Tennessee Two Cash’s career.
DISCOVERIES: You've been working on this book for quite a few years.
q‘:‘ir y Marshall Grant: {laughs] You don’t know the half of it. Actually, you
| do ‘cause we talked some years ago. But seriously, it's been a long
! time coming. It's finally done and I'm really happy with the
results.

Let me begin by asking you something really basic.
8 Your first records for Sun listed the artist as “Johnny
g Cash & Tennessee Two.” Whose idea was that?

: l 1 J When we first went to Sun to audition, we had-
5 n't even thought about a name. All we were
E doing at that point was gospel songs, and it was
all three of us singing harmony. We decided to
call ourselves The Tennessee Three, which made
sense at that point. After we recorded “Cry Cry
Cry” and "Hey Porter,” Sam [Sun label owner Sam
Phillips] said, ‘Guys, why don’t we call you Johnny
Cash & The Tennessee Two?’ By then, it was clear
John had become the lead singer and we were the
musicians. We all thought the name had a real good ring
to it.

y Johnny wasn't “Johnny” back then, was he? %
f Absolutely not. Everybody called him J.R. | never calied John
l “Johnny” to his face in my entire life. When | talk to you or a reporter, |

Marshall Grant continued on page 18
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JOHNNY CASH:

Unravelling the legend of “Folsom Prison Blues”

ext to Elvis Presley, it i1s hard to imagine an
. American singer who had a more enduring
impact on music and popular culture than Johnny
Casn. A darkly towering, even iconic figure, Cash has
inspired imitation, scholarship and hero worship almost
from his earliest days as an entertainer.

Cash began recording in early 1955 for the fledgling
Sun label in Memptus, Tenn. Sun began life several years
earlier as a blues label, but by the time Cash arrived it
was riding a wave of success with a young white vocal-
ist from Tupelo, Miss. The growing popularity of Presley
was a drawing card for aspiring young musicians, and
Cash had a lot of competition when he finally persuad-
ed fabel owner Sam Phillips to listen to him.

As Phillips later recalled, “When Johnny Cash walked
intc the studio, the first thing he did was apologize for
his band.” The truth is, he had a lot to apologize for. One
change was made almost immediately: the departure of a
totally unnecessary and minimally skilled steel-guitar play-
er named Red Kernodle. Kernodle actually appears on
one early Johnny Cash tape — "Wide Open Road” —
finally released nearly 20 years after Cash's departure
from Sun in 1958. Aural evidence suggests that the loss
of Kernodle and his steel-guitar licks was nothing to
lament. In fact, had Kernodle and his steel remained part
of the mix, that subtle nudge in the direction of ordinary
country music might well have sabotaged Cash’s chance
for stardom. As Phillips later observed, “Can you imagine
‘Walk the Line’ with a steel guitar on it?”

So there stood John R. Cash, accompanied by Luther
Perkins on electric guitar and Marshall Grant on bass,
trying to impress Sam Phillips and his finely tuned
“uniqueness detector.” What could Cash offer that
would impress Phillips to the point of committing valu-
able studio and label resources? At first, it was only
Cash’s voice that kept Phillips coming back to the well.
Certainly, it was not the repertoire of overdone religious
music that Cash continued to audition. Nor was it the
barely adequate time-keeping of Grant’s bass. Grant
was actually just learning to play the instrument during
the earliest years of Cash’s career and was understand-
ably feeling none too confident. Neither was it the ham-
fistad lead guitar work of Perkins. Cash was both
embarrassed and infuriated by Perkins’ limitations. But
Phillips saw something special in the painfully limited
guitar fills Perkins provided as they slogged their way
through the earliest recordings. He repeatedly encour-
aged Cash to let Perkins be himself, explaining that
fancy picking was not what would make Cash a record-
ing star. Phillips argued that the simplicity of Perkins’
playing was just the backing that Cash’s brooding, lone-
some vocals needed.

There are two events in Cash’s earliest days as an
entertainer that don't receive enough attention from
Cash fans, collectors and scholars. The first concerns his
name. To put it simply, Johnny Cash did not begin life
as Johnny Cash. As Grant reveals, "Johnny Cash was
not called Johnny when | first met him. That Johnny
thing came from Sam Phillips.” Cash was known simply
as J.R. in those days. Marshall occasionally referred to

by Hank Davis

him as John. “I never called him Johnny to his face in all
the years | knew him,” Grant observed recentlv.

Grant does not recall why Phillips insisted on changing
a grown man’s name to a more diminutive form, sug-
gesting someone younger and less masculine than the
existing version. YWe can suggest an answer, although
there i1s no one left to cenfirm the facts. This account lies
in the almost forgotten mists of popular culture. When
Cash’s first record was released by Sun in june 1955,
there was a very popular radio show called Yours Truly,
Johnny Dollar. The show had actually been on the air
since 1949 and would continue its network radio run
until 1962, making it one of the last golden-age radio
dramas. The show, indeed, radio dramas in general,
have all but vanished from the landscape of papular cul-
ture, but in 1955, the situation was quite different.

Phillips had a deep involvement in commerc al radio
throughout his Sun Records days — he was an engineer
and, later, a radio station owner. He would have been
well aware of Johnny Dollar and seen the not-so-subtle
connection between this popular fictional radio detec-
tive and the name of his new singer. What better way
to make his artist instantly memorable than tc hook his
name — in a clever play on words — to an existing
radio icon? Make him a Johnny and move from Dollar
to Cash. And so “Johnny Cash” was born whare J.R. or
John Cash had stood. If you doubt the power of this
kind of exploitation, just consider the case of country
singer Donny Young who, around 1963, changed his
name to Johnny Paycheck in a not-so-subtle extension
of the Cash brand.

The second piece of early Johnny Cash legend
involves the well-worn story of how he composed
“Folsom Prison Blues” after watching the 1953 movie
Behind the Walls of Folsom Prison. Certainly, Cash told
the story often enough to establish it in public con-
sciousness. There were even circulating rumors that
Cash had been in Folsom Prison when he wrcte the
song. Again, a heck of a story but far from the truth.
The recent biopic Walk The Line does nothing to dis-
lodge the legend, as we see Cash sitting in his room,
painfully inventing the lyric, picking away the song in a
hesitant, plaintive style.

The truth is far less aopealing. In 1953, Cash was
attracted to an LP by composer/arranger Gordon Jenkins
called Seven Dreams (Decca LP 9011). Jenkins had put
together a surprisingly effective early “theme album” of
the kind that Cash would later release. In fact, Jenkins’
album is the direct forerunner of Cash’s Ride This Train,
released by Columbia in 1960. “Seven Dreams” sound-
ed like an excursion through the back roads of America
in the style of old-time radio drama, featuring a full cast
and orchestra. In the words of the album jacket, this
was “...a unique and startling achievement... a com-
plete seven- part show of the highest Broadway cali-
bre... written and produced solely for records.” Jenkins
constructed a series of fantasies in song and story, and
Cash loved it. One of the stories, featuring singer
Beverly Mahr (married to Jenkins in real life), told about
a dissatisfied woman stuck in New Orleans. The song

was called "Crescent City Blues " It began “| hear the
train a coming'/It's rolling round the bend.” it ends with
“Far from Crescent City/Is where | long to stay/And I'd
let that lonesome whistle/Blow my blues away.”

Most Cash fans will recognize this as a word-for-word
reprise of Cash’s “Folsom Prison Blues.” The verses
between the identical beginning and ending are also pret-
ty similar, with references to a “fancy dining car” and lines
such as “When | was just a baby.” In short, it doesn’t take
a sleuth to discover that Gordon Jenkins wrote the song
that Cash transformed into “Folsom Prison Blues. “ Most
people who don't realize this (and, plainly, the award-win-
ning film is In no hurry to enhghten you) are shocked to
learn that their hero stole so blatantly and wonder how
the secret has remained buried for so long. The fact is, the
truth has not remained buried. It's just that unravelling a
legend is usually far less interesting than the legend itself
and draws much less media attention

Here’s a reasonable account of what happened. Cash
was quite naive about the music business in 1953 and
‘54 and may have actually believed that you could just
change a few words and the title and a property
became “yours.” When he auditioned the song for
Phillips, Philtips no doubt asked about the authorship of
“Folsom. ” Just as likely, Cash told him, “It's an old song
that | rewrote” or words to that effect. Phillips, no
stranger to the value of a copyright, took this to mean
“it's an old blues (probably in the public domain) that
his creative young artist had made his own.” [n any
case, he didn't press the case any further, and neither
did Cash. The song appeared in 1955 on Sun 232 as
written by Johnny Cash and published by HiLo Music,
the Sun publishing affiliate.

So it sat for more than a dozen years. Luckily for Cash,
Jenkins wasn’t much of a fan of country music or Sun
Records and never learned the fate of his song. He was
too busy arranging sessions for the likes of Frank Sinatra,
Nat Cole, and Judy Garland. In 1868 Cash recorded live
at Folsom Prison and had a national TV show a year later.
Even then, Jenkins may not have put two and two
together. As his son Bruce recalled, “A friend of my
father’s called it to his attention, and it finally found its
way to the lawyers.” It was at that point that the Man In
Black found himself on the losing end of a lawsuit.

None of this is to suggest that Cash is not worthy of all
the fame, fortune and legendary status. He was a true
American original. It's just that sometimes it's worth taking
a moment to examine the false steps and unheralded
moments that have gone into the construction of a leg-
end. It's a cinch you won't learn about them from the star-
maker machinery that fuels the entertainment industry. @

Sources: Marshall Grant's forthcoming Cash biography
| Was There When It Happened is due this summer from
Cumberland House Publishing
(www.cumberlandhouse.com).

Bruce Jenkins’ biography of his father, titled Goodbye:
In Search of Gordon Jenkins, was published in 2005 by
Frog Publishing (www.northatlanticbooks.com).
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Marshall Grant continued from page 16

refer to him as Johnny. But | never uttered
that word when | was talking to him. It was
always J.R. or John. In fact, far as | could
tell, 1 was one of the few people who even
called him "John.” It started to spread after
a while, but there were very few people
close to him who ever called him “Johnny.”
That was strictly Sam’s doing. And he was
right. It's a great show business name:
Johnny Cash.

Cash occasionally borrowed quite a bit
from other sources on his early songs. |
recently heard "Bluebird Island” by Hank
Snow, and it’s clearly the basis for “Port of
Lonely Hearts.” Did Cash do that a lot?

Early on, he did it without even try-
ing. “Folsom Prison Blues” came from
“Crescent City Blues. ” When we were
starting, John wasn't a specialist on any
kind of music. He was really a poet. All
his early songs are poems. It often took
the three of us to turn them into
songs. As time went on, John became
a great songwriter, and his poetry was
converted into music. But when we
first got together, John could barely
play three chords. None of us could.
He was barely even a singer. Those
early records like “Hey Porter” or
“Folsom Prison Blues” were all made
from chemistry. The three of us were
just playing off each other.

You were really all pretty raw when
you started recording.

None of us could have made it on
our own. There's no way | could have
gone to Nashville and become a bass
player. | barely knew a note on the bass.
How could Luther [Perkins] ever have made
it as a guitar player? And John? Like | say,
he was a poet. He really couldn't sing. It
really all grew out of the three of us over a
short period of time as the chemistry came
together. | really believe that not one of the
three of us would have made it in the busi-
ness without the others. | think we all knew
that as time went along.

The outtakes from your earliest sessions
certainly reveal Perkins’ limitations as a
musician.

How could you fault him for it? He really
wasn't a musician at that point. Certainly
not a lead guitar player. He was a mechanic
— Just like me. He was so limited. It took
us about three weeks — getting together
whenever we could — just to work out the
guitar breaks on “Hey Porter.” It took
almost that long on “Folsom.” But then he
started to get the hang of it. | can tell you
that before it was over, Luther had it per-
fected.

Sam said on many occasions, when you
finally had Luther in the groove, you had
the other two. Sam respected Luther to the
hilt because he knew that Luther was com-
mercial as water. Sam put in the time with
Luther because he saw the potential. And
he was right. When | listen to those early
records again today, Luther’s playing just
sends cold chills up my back.

You had those arrangements pretty well
worked out before you went into record at
Sun. Sort of the opposite of Jerry Lee.

Usually before we went into the studio,
we sat in the den in my house in Memphis
and worked these songs out to the nth
degree. We were ready to record when we
walked into the studio. Once we got there,
if Sam had asked us to change it one bit,
we would have had to go back to my
place. [laughs] And believe me, Sam knew
that.

Were there any changes made to “I Walk
The Line”?

That may be the only time | can remem-

ber that Sam asked us to make a change.
We had it as a slow ballad, and Sam want-
ed a faster version. We hesitated and Sam
said, 'It's just for me. | know you want this
as a ballad, but I want you to do it up-
tempo just one time for me.” And so we
did.

There’s going to be a punchline here. |
can feel it.

That's right. [faughs] Three weeks later,
we were coming home from The Louisiana
Hayride in Shreveport. We had the radio
on, and the jockey, it was Horace Logan,
said, “Well we got a new record here by
Cash and the Two. Gonna spin it for you.
Haven't heard it myself yet; it just came in.”
And he played that fast version of “I Walk
The Line.”

We got so upset. it was Sunday morning
about 2 a.m. and we drove straight to
Memphis. We were waiting for Sam when
he got in on Monday. He got out of his car,
looked at us, held up his hands and said,
“Guys, wait a minute. Just wait a minute
now. Give me two weeks on this record. If
it don’t make it, Il pull it and we'll put out
your slow version.”

Two weeks later we were back at the
Hayride. Sam’s time was up the next
Monday. We had the radio on again, and
John started on one side of the dial, then
he turned the knob very slowly all the way
across the dial. It took probably 25 minutes.
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We heard “I Walk the Line” 13 times. So
we didn’t argue with Sam.

It's a pleasure to be wrong sometimes.
Absolutely.

The inevitable question: What do you
think of the movie Walk The Line?

I should tell you I'm not generally a
movie-goer, and | helped supply the infor-
mation for that movie, at John's request. |
met with the producers James Keach and
Jane Seymour. Met them at the airport at 7
a.m., and we spent the day touring
Memphis — going to all the places where it
happened. Then we sat in the coffee shop
at the Holiday Inn. | told them
basically, “Keep it as authentic as
you can. It's an unbelievable
story even in its truest form, so
let's do it like it happened.”
James and Jane were all for that,
but at this point the movie had
not been sold. So when Fox
bought the rights for a ton of
money, their attitude was, ‘We'll
take what you have for informa-
tion, but we'll do it our way.’

Do I like it? When | saw the
finished movie in Nashville, | was
just blown away by it. | just
couldn’t keep up with it. I'd be
reacting to one little part and
analyzing it, when something
else would happen. | really didn‘t
know what to think. | was con-
fused but very pleasantly con-
fused. | was knocked out with
Joaquin Phoenix and Reese Witherspoon.
They were both unbelievable. There were
SO many scenes where Joaquin looked like
John, acted like John, sounded like John
that it was spooky. And Witherspoon is
June made over.

Of course, being on the inside looking
out, unlike most moviegoers, | can pick it to
pieces. But overall, it's OK; it's a good
movie. Even a great movie.

I think the trick is to tell yourself “This is
not a documentary.” You knew they were
going to take all kinds of liberties. Being far
more removed from it than you are but still
knowing more than the average person, |
could find half a dozen inaccuracies in the
first 10 minutes.

They didn't go for accuracy; there’s no
doubt about it. But if you look at the whole
scope, it has some validity to it. No doubt
about it. You know, they didn‘t want me
on the set. They filmed most of it right in
Memphis, about 20 minutes from where
I'm sitting right now. They called here and
we talked a bit, but they didn't want me
there on the set telling stories or correcting
things. They were right; | understood that.
It proves one thing to me, that Fox knows
more about making movies than | do.

And Sam may have known more about
picking takes than you quys did.

That's right. [laughs]

Your book has a great title. As soon as |
saw it, | had to smile. I think anyone who
knows Cash’s early records will get it. What
a great use of that song title, "l Was There
When It Happened.” That must have been
your idea, not the publisher’s.

Actually, it's my wife, Etta’s, idea. | was
originally going to call it / Walk The Line.
When we started considering other possible
song titles for the book, she said, “Why
don't you just go with the titie of the first
song you ever auditioned for Sun?”

You and Etta have been together quite a
while, haven’t you?

Come Nov. 7th, we'll have been together
for 60 years. Her influence. .. she is the rea-
son I'm still here. You know drugs killed
John. They killed him. He didn’t take an
overdose, but drugs killed him. Same with
Luther — it was the drugs. Not an over-
dose, but he was in the wrong place at the
wrong time. He couldn’t get out of a fire in
his house. I'm 77 years old, and to this day,
I have never tasted a drop of alcohol or
smoked a cigarette. I'm still in good health,
and I'm still happy. That's where John and
Luther should be, with me right here in this
same place, making music. But unfortu-
nately, they decided to go another route. |
talked to them both about it, over and
over. Talked till | was blue in the face. It did-
n't do nothin’ but drive a wedge between
us.

It must have been very frustrating to
watch it happen.

You can’t imagine. John struggled with
his career at various times. And of course
we lost Luther in 1968. | always felt John
could do it when he wanted to do it.
Sometimes he had to sink mighty low
before he wanted to do it, though. We
went to so many recording sessions when
John just didn‘t show up. Or if he did, the
first thing he’d do is start writing a song.
Well, hell. You can’t hardly write a song,
come up with an arrangement, get every-
body in synch and record a hit record. It
just don't work that way! Sometimes things
worked out well for somebody else. In
1965 we were in Nashville at the Columbia
B studio. Everybody was there to record but
John didn’t show up — The Statler
Brothers, Tennessee Three, The Carter
Family. Finally producer Don Law said,
“Does somebody out there want to do
something?” So The Statler Brothers and
Tennessee Three stood up and recorded
“Flowers On The Wall.” And it all hap-
pened because John didn’t show up.

It's been more than a half a century since
all this began. It must be gratifying to see a
whole new generation of fans appreciating
what you helped to create when you were
a young man.

It is. It's like Johnny Cash & The
Tennessee Two have come full circle after
50 years. These old songs turn up all the
time on classic radio stations, even before
the movie came out and helped it along
We must have been doing something right
back then. @
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- ROSANNE CASH EXPLORES THE WORLD UNSEEN

meditation on loss and the love that transcends death

and that has earned her the best accolades of her career,
feels unusually affecting, it's for good reason. Coping with
the passing of her father Johnny Cash, stepmother June
Carter Cash, and mother Vivian Liberto all within the space
of two years has brought an even deeper emotional reso-
nance to her songs. But then Rosanne has always been an
unflinchingly honest chronicler of the human heart.

If Rosanne Cash’s 11th album, Black Cadillac, a stirring

Asked if her career path was inevitable given her
impressive musical lineage, Cash told Discoveries, "I
don’t know that anything’s inevitable. | think we have
free will, but being a writer was probably inevitable to
me no matter what form it took. | think | would have felt
bereft if | hadn’t been a writer and a musician, but | kind
of went against the idea for a long time ‘cause | didn’t
want to be famous.”

Cash began her musical apprenticeship upon graduating
from high school, when she joined her father’s road show
for a period that lasted nearly three years. After recording a
little-naticed self-titled album for the German label Ariola,
she released her breakthrough follow-up, 1979’ Right Or
Wrong, produced by husband Rodney Crowell (an impres-
sive singer/songwriter in his own right who produced Cash
throughout the 1980s) and that includes her hit duet with
Bobby Bare, “No Memories Hangin’ Round.” Although
Cash would go on to find great success on country radio,
she never considered herself a country artist per se.

“I'was living in Los Angeles when | was signed,” remem-
bered Cash, “and | moved to Nashville. | was bringing a
sensibility of where 'd grown up, which was southern
California. I'd listened to Crosby, Stills, Nash & Young and
The Beatles and Spencer Davis and Traffic and all those
bands in southern California, so | kind of had that in my
sensibility as a musician as well as my love for Appalachian
and real country music. So it was a fusion. | think | was part
of the group that Emmylou Harris was a part of. We
brought just a different kind of sensibility to it.”

The 1title track of 1981's Seven Year Ache became Cash’s
first #1 single. She went on to score more than 20 Top 40
country singles during the course of the ‘80s including a
cover of her dad’s “Tennessee Flat Top Box,” Tom Petty’s
“Never Be You,” John Hiatt's “The Way We Make A Broken
Heart” and a tune she cowrote with Crowell, “I Don’t
Know Why You Don’t Want Me.” In 1991 Cash moved to
New York City, divorced Crowell the following year (a
breakup she had already chronicled in 1990 Interiors) and
married her current husband, John Leventhal, in 1993, who
became her producer and cowriter. From there Cash began
turning out vibrant albums outside of the Nashville main-
stream, beginning with 1993's The Wheel.

Asked if she now feels estranged from the Nashville
mainstream Cash responded, “1 just don‘t even know
what it is, to tell you the truth. I live in New York and
there’s no country station here, and | don’t watch televi-
sion at all. it's not that | feel estranged — it's that I'm clue-
less.” Going further, she reflected, “In some ways it's more
challenging if you're not a Top 40 radio artist to sell
records, but there's certainly a lot of avenues, particularly
since the advent of the Internet.”

With her still-potent gift for song craftsmanship intact,
Cash has forged ahead. “I've been in New York almost
twice as long as | was in Nashville,” she noted. “l think
[1987's] King’s Record Shop in particular was a great record
and | still play a lot of those songs, but | didn’t get stuck in
a period in my life. | did move on. | think some artists run
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out of steam because they get tired and they start doing
parodies of themselves, and I'm not interested in that. I'd
rather just stop than do that.”

As it turns out, inspiration has never been in short supply
for Cash. "I feel inspired by so much,” she reflected, “by
great music, by great art, by nature, by my kids, by lan-
guage, by literature. I'm open to inspiration. ['ve got my
glove on most of the time, ready to catch the ball.”

Though Cash’s lyrics have always seemed open and
revealing, as she pointed out, “That's not to say | feel kind
of confessional and I'm vomiting out all these details about
my life because I'm not, and | have no interest in that. But
what | do have an interest in is going to those very deep
places that turn out to be the most universal and turn out
to be the things that do connect us. Like somebody said to
me, even though [the new] song “House On The Lake” [a
poignant ode to the home she grew up in and its atten-
dant memories] was about a specific place they said, ‘But
yeah, everybody has their house on the lake." So just
because the documentary details are specific doesn’t mean
that it's a diary or it's just about me. It's about you, too.”

Cash acknowledged that Black Cadillac’s main theme of
death is still largely a taboo subject even in these suppos-
edly enlightened times. “We shy away from the subject
not just in art but culturally everywhere. We want to get
iid of it; we want to bury it. We want to give you your

couple weeks to mourn, and then we don't want to think -

about you anymore. But that's not the way that human
beings work.”

Yet it is a subject that has for centuries informed great
art. Cash recalled attending an art exhibition at Paris’
Grand Palais last year covering, she said, "800 years of art

about grief, madness and despair. You would think that it
would be incredibly depressing, but it was so liberating to
see the place that these artists gave those very human
feelings and experiences in art going back 800 years. It's
like, well, in the 20th century we medicate that out; we
don’'t want to see that, but it’s such a rich source of
material for great art.”

If grief was the motivating force behind these songs, in
writing them Cash found a healing strategy for coping.
“I wanted to bring order and understanding and poetry
to those things that wanted to paralyze me,” she
affirmed, ”and by bringing those things to them they
couldn’t paralyze me.”

Of the intense ballad "I Was Watching You,” in which
Cash acknowledges a familial bond that is formed before
earthly existence and continues on after death, Cash
reflected, “It's the basic law of physics that energy doesn’t
die — it transforms. | mean, after you get through the first
year where it's just kind of torturous, it seems to me that
you can then have a relationship with their best self, with
the best part of their nature.”

Cash, who more often than not composes her songs
herself, occasionally co-writes with Leventhal, a process
she calls “very simple because he doesn’t write lyrics... so
we pretty much do it separate, ‘cause | don't find it easy
to sit in a room with someone and try to bash out a song.
I've done that very few times in my life, and most of the
time what happens is that we end up ordering lunch
about six or eight times.”

As for the process of songwriting in general, she added,
“Sometimes it's easy, and sometimes it's really hard work.
Sometimes the songs are so compelling and | get so obses-
sive about them that | lose sleep and | can't think of any- |
thing else until it's done, and sometimes they just kind of
waft through my head for months before | get them down i
on paper. So they seem to all have their own way of being
birthed. If you've got your skills honed you can consciously
create something that's pretty decent... but the best ones
are those ones you feel were given as gifts or you've
tapped into a source of creative energy that's just there for
everyone, that you've refined your skills enough that you
can plug yourself into that.”

As a personal favorite from her new album, Cash chose
the meditative "The World Unseen”: “| remember exactly
where | was when | was writing it and how hard it was and
how vulnerable | felt and how | opened myself up to it. |
was just in that zone like for a few weeks, just receiving
something. It was one of the few times where | got the
song exactly how | wanted it.”

Though Cash can now look back at an impressive body
of work, she admitted to feeling the weight of other peo-
ple’s expectations when she first began her career. “I was
very young and | just felt it constantly that | wasn’t going
to be taken seriously until | proved myself, and | think that
| kept on trying to prove myself long after | could have let
it go. | mean, sometimes | still feel like that, like | haven't
really done anything, like I'm a new artist. | need to really
do my best work and get out there and prove myself....
I'm 50 — | could let that go just a little bit... the feeling
of being new is great.”

Getting back to her artistic triumph Black Cadillac, Cash
emphasized, "It's not just about death and loss and dark-
ness. | think that there’s a perception that since the themes
are a lot about loss that it's just this dark, depressing
record. It's not. It's a record about life and love.” @
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RicK RUBIN

talks about his work with the legendary Johnny Cash

ranks among the best of any modern producer. Both as

co-founder of Def Jam Records and as head of
American Recordings, Rubin has produced some of the
most important albums of the past two decades. One of
his most recent projects, for instance, was overseeing
work on the recently released comeback album by Neil
Diamond, 12 Songs.

I n terms of variety and influence, the work of Rick Rubin

Rubin’s achievements have also impacted the culture in
profound ways. Among his credits are landmark albums
by Run-D.M.C., Beastie Boys, and Public Enemy — records
that played a pivotal role pushing rap music into the
mainstream. Moreover, it was Rubin who first fused rock
and rap by pairing Aerosmith and Run-D.M.C. on the
seminal remake of Aerosmith’s “Walk This Way."

Of Rubin's many accomplishments, however, none has
been more important than his collaborations with the late
Johnny Cash. Beginning with the 1994 album American
Recordings, Rubin began a working relationship with the
legendary singer that continued until Cash’s death in
September 2003. The American Recordings album and
the three that followed over the course of the next sever-
al years, constitute some of the most timeless music of
the past half-century and rank among the most important
work of Cash’s career.

At the time of Cash's death, he and Rubin were putting
the finishing touches on Unearthed, a boxed set of previ-
ously unreleased recordings culled from their countless
sessions together. Released in November 2003, the five-
disc set includes a "greatest hits” CD drawn from Cash'’s
four official American albums, a full gospel album and
three discs constructed loosely around specific themes.
Here, Rubin talks about his remarkable relationship with
the Man In Black.

DISCOVERIES. Was there something in particular that
drew you to Cash, something that made you feel you
were the person to produce him?

Rick Rubin: | think it came from the idea that, at that
point in my career, | had worked pretty much exclusively
with young artists, either making their first album or their
second album. There might have been minor exceptions
to that, but | really felt like it would be an exciting chal-
lenge to work with an established artist or a legendary
artist who might not be in the best place in his career at
the moment. The first person who came to mind was
Johnny, in terms of greatness and in terms of maybe, at
that moment, not doing his best work.

How did you come to the decision that American
Recordings, the first Cash album you produced, should be
as stripped-down as it was?

That took some time. We didn‘t go into it with any pre-
conceived idea of what that first album should be. We
recorded many different ways, with different bands and
different players and different styles. Many of those
experiments are actually on the Unearthed boxed set,
those songs that were recorded prior to the first American
album. We were just trying to find our way and again,
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without having any preconceived idea of what it was sup-
posed to be. The first thing we did were acoustic demos,
in my living room. And then we went into different stu-
dios, with different players, and tried songs in different
ways. Ultimately, after many experiments, we kind of
looked at each other and decided that we liked the
acoustic stuff — those first demos — better than any of
the other experiments we tried. So we decided that's
what the first album should be.

How comfortable was Cash with that approach — with
being sort of out there, naked, in that way?

I think he had mixed feelings about that. | know there
was a part of him that was excited about it and that
always wanted to do it. And there was another part of
him that was insecure about it and felt, “Well, if they
don't like this, I'm really in trouble, because this is really

"

me.

At what point did he start to feel validated? Did he
grasp that this was something really special, as soon as
the work was done?

[ think he knew it was good while we were doing it,
but it wasn’t until it came out and got the kind of critical
praise it received that it really {sank in]. The fact that

young people were coming up to him, telling him how
much they liked the album... that's when he really knew.
It had more to do with other people’s reactions.

The process itself — the way you and Cash settled
upon which songs to record — was interesting. | know
the two of you participated as song-finders, but did the
original method change over time?

No. We both always brought in everything we had |
would send [Cash] CDs that contained 30 songs, some-
times, and other times it might be one song. It was just
whatever | could find that | thought he might like or that |
thought might be appropriate. And then he might call me
back and say, “Well, | like four of these,” or “I like this
one a lot.” And he would send me songs, and | would tell
him which ones | liked and why and which ones | didn't
like and why. It was a matter of finding common ground,
where we both liked the songs.

Did you have any strategies you put into play to get
him to record something he might not otherwise have
wanted to record — something like his version of
Soundgarden’s “Rusty Cage, " for instance?

Well, that was one where | had to re-record the song to
present it to him, because when he heard the original
recording of the song it really terrified him. He thought it
was unrealistic and that | was crazy for suggesting it. But
then when | recorded it more the way | imagined him
doing it, just as a demo, he really liked it

I think as time went on, as the trust in our relationship
grew, if there was a song | really felt strongly about, |
might pitch it a bit harder than the typical, "Here are all
the songs that / like.” The song “Hurt” was one of those.
| was like, “This really has the potential to be something
great. | think it could be a really important song, and |
really hope you do it.” But again, if he didn't like some-
thing, then we wouldn't do it. It's just that he might have
listened a bit closer because of the pitch | made.

He seemed particularly gifted at imbuing songs with a
multiplicity of meaning.

Well, | think he tried to make them all his own. He
would read them, and | don't think he was especially con-
cerned with what the writer’s original intention was. It
was a question of, "How does this song hit me, and how
can | convey that mood, or the emotion that | feel, in my
version of the song? He was really a master at taking a
song — even a song you might've heard many times in
your life — and imbuing it with a kind of storyteller men-
tality. Again, even if you had heard a particular song your
whole life, when he sang it, all of a sudden you under-
stood it or thought about the words in a different way, or
you took the song more seriously.

There are lots of examples of that, but one example,
for me, is “Bridge Over Troubled Water.” I've heard that
song my whole life, but until Johnny sang it, | never
thought about what it meant. All of a sudden the words
took on a whole new seriousness when he sang them
Some people have said they felt that way about “One” —
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the U2 song. They've said that when Johnny sang it, the
words rang true in a way that was different from what
they had heard before.

What role did you play in helping him communicate in
that way?

Most of the time he just had it. Sometimes, though, we
had discussions about wha: the goal was or about what
was trying to be accomplished within a song. “The First
Time Ever | Saw Your Face, * which we recorded for the
last album, is a love song, but | asked him to not sing it as
a love song to a person bu: as a love song to God. That
idea really excited him, and it gave him a point of viewr.
Sometimes, before starting a song, | would just say,
“Think about this,” whatever that might be. The idea was
to give something a new point of view or give it a touch-
stone. That really seemed to work

A lot of people have talked about the fact that Cask
had ar intimidating presence but that he also had a g.it
for putting people at ease

He did that with everyone. | don’t know If he was
aware of the magnitude of his presence, but pretty much
anybody who came Into contact with him was intimidted
by him for the most part. But he was just such a humble
person, in a few lires of casual conversation he was able
to make everyone feel OK. Again, | don‘t know how
much of that was pre-planned or done on purpose, but |
saw it happen a lot. It may have just been a natural urge
to put people at ease; it may not have had anything to do
with celebrity. But 1t definitaly worked, in terms of just
taking the intimidation factor down and making peop'e
feel ccmfortable.

You've said elsewhere that he became confused when
he first began to show signs of becoming ill, because he
didn’t understand what was happening to him. How did
that manifest itself?

| know he wanted to be able to do more than he was
physically able to do. He cculdn’t understand why one
day he would come in and be able to sing great and feel
good, and then the next day he would come in and nct
be able to catch his breath or would have to lie down
between takes. He was sufiering a lot. Actually he had
suffered a lot [for years], and yet he could still get the job
done whenever he wanted to. But now, for the first time,
he was experiencing times when he wanted to be work-
ing, and the frustration of either physically not being able
to do 1t or mentally not being able to stay focused or
voice-wise not beirg of strong voice. This was all new 0
him, and it was very difficult for him to deal with.

Given the changes that were happening to his voice,
was he still able to be satis‘ied with a song once the work
was done?

He was, but | know there were times when he wished
his voice was better. Sometimes he felt embarrassed, and
it really took the people around him to say, “This is beau-
tiful, and we love it.” And again, he trusted the people
who were saying that, because we really did feel that
way. But there were times, | know, when he felt a little
insecure about his voice and wished he sounded stronger.

Have you given a lot of thought to what made the rela-
tionship between you and him special and different?

| guess it was that the goals were real'y noble goals.
We both wanted to do the best work we could, and there
was very little in the way of “commercial” thoughts. It
was really about the art and about the love of great

songs. And again, for my part, it was about re-framing
Johnny’'s experience of just making another album. ..
number 40, number 45, number 70 or whatever... into,
“Everything we do has to be the greatest that we could
possibly do, and whatever that takes is OX.”

Was there anything that came out of the work you did
with him that changed you in a fundamental way —
either personally or in the way you approach working
with other artists?

I don’t know that | could quantify tha:. He really played
a huge role in my life, and of course we worked a lot
together, for a long time. 1t was always ‘ulfilling, and |
always looked forward to it. | would have to say it affect-
ed me more in terms of quality of life than in terms of the
way that | work. My life was definitely made better by
having him as my friend. He was just a beautiful man. @

JOHNNY
CASH

American V: A Hundred Highways
Lost Highway/American Recordings
(B00027692)

Reviewed by Russell Hall

in the last decade of his life are, simply put, a

national treasure. Under the empathetic guidance
of recording partner Rick Rubin, Cash crafted a late-
period body of work that, in essence, is a meditation
on faith, mortality and spiritual transcendence.

The American albums that Johnny Cash recorded

Recorded in the months leading up to Cash’s death
in September 2003, American V: A Hundred Highways
is very much of a piece with its predecessors. Featuring
10 well-chosen covers and two original songs, the
album exudes the rough-honed elegance Cash attained
n his later years. Sometimes in tremulous voice, other
times sounding surprisingly sirong, Cash puts forth
plaintive ruminations that are almost diary-esque in
nature. The legendary singer’s gift for projecting humili-
ty and certainty — seeming opposites — has never
been more in evidence.

High points on A Hundred Highways include the
prayerful lament "Help Me" {a Larry Gatlin cover); a
stately version of Hank Williams’ “On the Evening
Train” that seems in part an homage to June Carter
Cash; and a cover of Gordon Lightfoot's “If You Could
Read My Mind"” that'’s offered with heart-rending
fragility. Of the two Cash originals, the better is “I
Came to Believe,” a hymn Cash wrote earlier in his
career that has attained more resonance with the pass-
ng of time.

Fittingly, the album closes with a performance of
“I'm Free from the Chain Gang Now" that’s notable for
its subtle splendor. Clearly anticipating his passing,
Cash sings with a head-held-high equanimity as he
delivers what in essence is his good-bye to this mortal
world. It's an especially powerful conclusion to an
album that in every way earns such a send-off.

Note: This album is also available on LP




MERLE HAGGARD

end” so often that they've lost all meaning, but both

terms apply Merle Haggard. Although he is seldom
played on country music stations anymore — today’s pro-
grammers think he’s too old — the music Haggard has
recorded in the past six years can stand shoulder to shoul-
der with the classic performances of his first albums, which
Capitol Records is reissuing in a “Year Of The Hag" cam-
paign. Haggard views the reissues, which contain bonus
tracks and snippets of conversation from those early ses-
sions, with a combination of pride and cynicism.

N ewscasters and reviewers use the words “living leg-

“It's entertaining to me to hear mistakes and conversa-
tions that we deemed unreleasable in the early days,”
Haggard said from his tour bus, on his way to yet another
one-nighter. “Those albums were made in three-hour ses-
sions; we'd set up and play live, one or two takes, no over-
dubs, and {'m still proud of ‘em. Back then, you had to
have your own sound — Hank [Williams] and [Ernest] Tubb
and [Johnny] Cash had an individual sound. Even the pop
artists had it. A distinguishable sound was part of being a
rounded- out entertainer, and | spent many hours coming
up with arrangements that would make Merle Haggard
unique. But if you're asking me whether or not | had any
say-so on how they put that stuff together, of course not.
They didn’t ask me a damn thing; they just threw it on
there. Some of those songs they put out, like ‘Swinging
Doors’ — the copy they have out now is not the correct
one. It's the rehearsal take. We were exactly one take away
from the master. | have no idea what happened to the mas-
ter, but what they're selling’s not accurate. It's that kind of
treatment that's not fair to an artist.

“What you've got is a bunch of kids
working [at Capitol] now, and they have no
idea who Merle Haggard is or what he is, or
what he was and what he stood for. Most
of ‘em figure I'm dead. As crazy as that
sounds, that’s the first thing they assume.
So they proceed to do whatever they feel
like, until somebody says: ‘Oh no, he’s still
alive!’ So they say, ‘Let’s offer him a new
deal.” Once they've got your name on there,
they put it out regardless. They don‘t care
about your feelings or how it's gonna look
to the fans. They have no intelligence. Kinda
like our government.”

One gets the impression that Haggard’s
return to Capitol Records wasn't exactly the
warm homecoming trumpeted in the press releases the
company sent out on his re-signing. “The Capitol records of
‘65 and the Capitol Records of today have no similarity
whatsoever. | think one of the main reasons they wanted
me back was to get the digital rights on my old material.
The majority of the music they had on me was on old con-
tracts, with no provisions for digital rights. | think that was
the reason they signed me again. | don‘t think they have
any intention of trying to sell my new stuff. They don’t care
about Unforgettable (the album of standards Haggard
recorded in 2004) or Chicago Wind. Come to think of it,
there’s one similarity between the new fellas and the old
ones — they both speak with the forked tongue,” Haggard
said, laughing.

Haggard’s sense of humor, lack of pretense and his
almost left-wing political views were unexpected and
clashed with the image many have of the tight-lipped com-
poser of “Okie From Muskogee.” “| write the songs, but
the songs don’t necessarily reveal what my personal take on

F

of the working man
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life is. ‘Okie’ drew a picture of the times we lived in, in
1669, and when they bury the ‘60s time capsule ‘Okie
From Muskogee’ will be in there, but it was just one take.
There were people in Muskogee that didn‘t agree with me,
but most of them had no idea what was going on in New
York or California. They didn’t know about dropping acid
and sniffing gasoline; they blamed it all on pot. My family
thought the same way My mom said, ‘Don‘t let anybody
slip you a marijuana cigarette,” not knowing the tobacco
cigarette was 10 times worse, and the burning cigarette
paper delivers even more toxins. | wonder about the guys
who make cigarette paper; they haven’t gotten any of the
blame yet. They should have investigated them along with
the tobacco companies.”

Haggard became a champion of the right after “Okie”
and “Fighting Side of Me” hit, but during that same era he
recorded two Tommy Collins songs about interracial
romance. In “Piedras Negras” a3 man marries a Mexican
woman, and his neighbors run her out of town while he's

away from home; “Irma Jackson” details the problems a
white man and a black woman face when they fall in love,
and on last year's Chicago Wind there’s a song called
“Rebuild America First” that says “Let’s get out of Irag and
get back on track.”

“You can't listen to one song and know me,” Haggard
explained. “The body of music reveals the unpredictable
and indecipherable character within. | have a lot of reasons
to hate folks from all walks of life, but | don't. | hate things
people stand for, but | don’t hate the people. | pray they
come to their senses.

“There’s a color bar between black and white in this
country, but there’s a color bar between the blue-collar and
the white-collar workers too. The blue-collars forget that
some people in suits are doing an honest day’s work, but
the blue-collar doesn’t know how to tell if a suit is an insur-
ance man or an attorney or an IRS man or some form of
cop, there’s so many of ‘em. There should be some kind of
dress code to let you know who's representing what, so you
could tell if you're talking to a working person, a guy who
thinks he’s above the law or just an asshole in disquise.

“[As far as the war goes] 18-year-old boys think they're
indestructible, so they send ‘em to war. That’s what the old
men have always done, and it looks pretty grim, doesn't it?
I don't see any chance for the people who disagree to
change anything. We chose to go to war to defend our
freedom. Meanwhile, our freedom is being diminished in
our own country by scare tactics that are supposedly caused
by terrorists — but we're the ones running up the ‘terror
alert.” If we're gonna go across the world
and fight for [freedom,] we should have the
very best brand of it. But we don’t have it
anymore. | wonder how long the public will
allow themselves to be shortchanged. | wish
someone — anyone — would take a
minute and raise their head and see what
we've lost. After all the scare tactics our
government’s used since 9/11, we’ve gone
straight to hell. We have no say whatsoever
in the way our government conducts its
business and the way they scapegoat peo-
ple. Look what they did to the Dixie Chicks
and Linda Ronstadt. It seemed like some-
thing from 1942 Nazi Germany to me. |
don’t know why people have allowed our
country to change so much over the last
five years. What we're fighting for doesnt
even exist anymore.”

Haggard has similar views about country music, a genre
that once stood for honest emotions and songs about the
real lives of working Americans. “1 don't consider myself
country anymore. | identify more with what's happening in
rock right now, and the rock people seem to identify with
me. What they call country is about as country as down-
town New York. It's got nothing to do with actual country
music. Country’s supposed to be about people who find
their way from the soil to the microphone — instead of
bein’ shaped into some kind of phony perfection with com-
puters like they do nowadays. Show me a guy that could
be more than perfect than Hank, or Lefty [Frizzell], or Jerry
Lee [Lewis], but these days they're considered too far out,
too rough. We've been fed pabulum so long we think it's
normal, but it’s sick, and we as a society stand guilty of
allowing this to be the condition. | heard a song the other
day on the radio, and | loved it. Then | saw the video and it
ruined it for me. One picture can ruin a thousand words.
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Music isn’t about belly buttons and crotch-
es. These days there’s music for the ears
and music for the eyes; we have to make a
choice which one 1t's going to be. | want to
imagine what a writer was feeling when he
wrote the song. | don’t like people showing
me what | should be feeling or seeing. | lis-
ten to old pop and country. | don't listen to
much new music. | always thought music
was lyrics and melody together. Nowadays
it's the same melody over and over again.
There's nothing unique; 1t really doesn't
turn me on. That’s the reason [the Bob
Dylan and Haggard shows] are drawing
people. They're starved to death for real
music They sure can't hear it on the radio
anymore.”

The tour Haggard just finished with Dylan
was the second time the two legends
(there's that word again) shared the stage
It may seem an unlikely pairing — Dy.a..
once the voice of the counter-culture with
Haggard, once the voice of the silent major-
ity — but today they're just two old pros
out to entertain their audience.

“Bob and | are both songwriters; that’s
where the bond is. We admire each other’s
work. He does a rock version of ‘Mama
Tried’ and ‘Sing Me Back Home' when I'm
on tour with him. He finds it complimentary
to have me share the bill with him and vice-
versa. | think Bob comes up with different
set lists for each tour; I'm pretty sure the
show is different from the one he did last
year. | wing it every night. We've got no set
list. It's not the same conversation or the
same jokes, you know? There’s a mark on
the wall you have to kick to. You don't
want to insult the audience. And Bob’s a
mysterious guy. He doesn’t hang out with
anybody, and that's fine with me. | speak to
him every once in a while. We actually
talked for about 20 or 30 minutes the other
day, and that was the first time that's
occurred. He's very off to himself. His per-
sona is rather serious, and | suppose It
always has been. That doesn’t change just
for me. He's that way with everybody.”

Another recent highlight of Haggard's
long performing and recording career was
the Lifetime Achievement Grammy® Award
he picked up earlier this year, another event
he regards with a mixture of pride and iron-
ic humor. “Lemme give you the scoop on
that,” he said, chuckiing. Four people got
that award: Richard Pryor, Robert Johnson,
David Bowie, and me. Two of them are
dead, and they thought | was dead at first.
When | said, ‘Well, that's great news. Are
you gonna let me walk out and say thank
you?’ They said no. They told me I'd get my
award the day before the event, then sit in
the zudience while all these rappers get up
and play. They said, ‘We'll pan across you
one time with the camera,’ and | said, ‘No
you won't.’ | told ‘em they could stick it
where the sun don't shine. | didn’t go down
there; they had to send it to me in the mail.
it's shameful to use my name and the
names of Richard Pryor, Robert Johnson,
and David Bowie to get the ratings up, but
heaven forbid you let anybody actually see
these old fellas. Neither me nor David
Bowie went down there, for the exact same
reason.” @
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YEAR OF THE HAG CD REVIEWS

by j. poet

erle Haggard turns 70 in 2007, but his music is already Mama Tried/Pride In What | Am
M timeless. Capitol Records announced that the months Capitol (09463-44797-2-1)

between spring 2006 and 2007 would be the “Year of
the Hag."” The label paired 10 of Haggard's early albums on
two-fer CDs and also plans some new compiiations lhemod
around the holidays, spiritual matenal and Haggard's songwrii-
ing. As mentioned in the accompanying story, Haggard is dubi-
ous about the hoopla, even though he’s proud of the work he's
done over the years.

Hag/Someday We'll Look Back
Capitol (09463-44789-2-2)

Mama Tried 1s the third ailbum Haggard cut in 1968, following
Sing Me Back Home and The Legend Of Bonnie And Clyde. Is
there an artist today that can turn out that much good work in
12 months? “Mama Tried” s marked by Roy Nichols' classic gus-
tar hook. Haggard: “i've always had guys playing for me that
were better than me, which is the best way to learn. But | never
write anything | can't relate to.” \

Strangers/Swinging Doors And The Bottle Let Me Down
Capitol (09463-44802-2-2)

Haggard had been playing music before he wen! 1o jail, but
his gig as bass player in the Wynn Siewari band after his parole
gave him the confidence to ask Fuzzy Owen and Lewis Talley ior
a record deal. His fourth single for their Tally label was " (My
Friends Are Gonna Be) Strangers,” the song that led to his
Capitol deal. Hag's first album was a compilation of his Tally sin-
gles and a few new tracks. It's a sohd but unexciting effort, save
for the title track, the tune that gave his band its name.
Swinging Dcors And The Bottle Let Me Down is his first great
album, 12 classic tracks of low-key honky-tork. Bonus tracks
include alternate takes of “I'm A Lonesome Fugitive,” “Skid
Row,” "l Threw Away The Rose” and two unreleased tracks:
Jimmie Rodgers’ “Jimmie The Kid” and “When No Flowers
Grow,” a sentimental ballad about a father dealing with his
schizophrenic daughter’s death.

The four original albums contained 45 great songs, with four
#1 hits on Hag alone. Bonus tracks on Mama include three
unreleased tunes, *Lookin' For My Mind,” " You're Not Home
Yet" and “California On My Mind," a tune in the style of
Jimmie Rodgers, as well as the "White Line Fever” single and

“Streets O1 Berlin,” a sentimental bailad that Haggard delivers in
the manner of Marty Robbins.

Haggard: “I'm @ mockingbird. I've got an ear that distinguish-
es the traits in other people's styles. [ do it automatically. If | talk
ahout Johnny Cash, | tak like John.” Bonus tracks on Mama: an
unreleased cowboy jazz version of "I Ain't Got Nobody” and an
odd collection of random tracks from other aibums. “I'li Be A
Hero (When | Strike},” "Trouble in Mind,” “Spanish Two Step”
and "Worried,
Unhappy,
Lonesome and
Sofry,” previously
available only on ;
the 1996 Vintage
Collection

I'm A Lonesome Fugitive/Branded Man
Capitol (09463-44794-2-4)

Haggard has always written about jall, love,
loneliness and mortality, themes
that run through the songs on I'm A
Lonesome Fugitive and Branded
Man, Haggard: “There’s never been
& day | didn’t think about death, even
as a small child. You have no idea of
what's waiting on the other side.

Immortality is the great question. | did- > ﬁ VE'\‘Q\_E_S !
n‘t want to go to school when | was : QVER
young, 50 | spent a lot of time in 6000 POUNDS

Juvenile Halls, which | stole cars and gas
to run away from. | wanted to work, but
the truancy laws were against me, but |
wasn't innocent. If I'd had any money |
doubt | would have done any time, but
money’s what America’s about.” Bonus
tracks include four alternate takes: “Life In
Priscn,” “Someone Told My Story,” “I Threw Away The
Rose” and “Loneliness Is Eating Me Alive.”

i
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Sing Me Back Home/The Legend Of Bonnie And
Clyde
Capitol (09463-44800-2-4)

These albums are heavy on cover tunes but contain two
of Haggard's most enduring standards, the title track from
Sing Me Back Home and "Today | Started Loving You
Again,” from The Legend Of Bonnie And Clyde. The
a!bums  show Haggard's ability to make any song his own.
previously unreleased: “News Break,” a short,
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here. | got to visit my brother last

night. He's got a little house in the
woods about a hundred miles south of
here.” Ramblin’ Jack Elliott has traveled
everywhere and met everybody, from
cowboys to presidents. Right now, from a
hotel room just an hour before he hits the
stage in Maine, he’s mostly interested in
talking about the place where he is and
the person he just saw. I've learned quick-
ly that trying to harness Jack Elliott is like
trying to tame a bucking brahma bull
(which, incidentally, is something he
knows how to do), so | figure my best bet
as his interviewer is to let him say what
he wants to say. It's all interesting.

Y/ i Ilove Maine. | used to live up

“He was gonna be a doctor like our
father,” he said of brother David. “But he
decided he was more interested in drama
so he became an actor. He kinda lost
interest in that, too, so he decided to be a
writer instead. He was a writer most of
his life.” We've got plenty else to talk
about, but Jack is proud of his brother,
and he’s quite enthusiastic about having
just seen him. When he tells me that his
brother was a screenwriter, | want to
know what films he might have written.

"I wouldn’t know because my brother
and | have been almost like total strangers
since I was 15 and he was 10. He's going
on 70 now and I'm going on 75. We've
been trying to reconnect and get to know
one another for quite a few years now.
We're still workin’ on it.”

What happened 60 years ago was that
15-year-old Elliott Adnopoz of Brooklyn,
N.Y., son of a prominent physician, ran
away from home to be a cowboy.

It sounds like the stuff of legend, but
it's true. Elliott had grown up with fantas-
tic dreams of the Wild West and the cow-
boys who tamed it. Listening to the
Grand O’ Opry on the radio, broadcast
from the distant land of Nashville, Tenn.,
only heightened the romanticism for the
imaginative teen. His first real encounter
with horses, steers and singing cowboys
was, logically enough, at a rodeo. And
illogically enough, he saw that rodeo in
the heart of Manhattan, at Madison
Square Garden.

That one taste was all it took. He soon
hitched a ride to Washington, D.C.,
where he saw a poster advertising
Colonel Jim Eskew's Rodeo. The traveling
outfit of rodeo cowboys let the teen join
up as a groomer. When the missing per-
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HARD TRAVELIN’ WITH

RAMBLIN’ JACK ELLIOTT

by Rush Evans

sons poster with a $500 reward first
appeared, it included his picture, a physi-
cal description and a clue as to his likely
whereabouts: “Probable destination a
ranch. (Parents not opposed to his staying
on ranch).”

The Adnopozes didn’t know what to
make of their child’s fascination with a
culture so far away, literally and figura-
tively, from the one that they had raised
him in. In fact, they had other plans. “I
knew that they had a great big strong
desire for me to grow up in a more civi-
lized manner and be a doctor like my
dad, and | never really wanted to be a

doctor. | admired him. | was proud of
him. | used to go on house calls with him
when | was a kid, and it didn’t make me
ever wanna become one, although |
became sort of interested in the healing
arts. And | like to think that what | do
with the guitar is of a healing nature.”

A rodeo clown named Brahmer Rogers
had played hilibilly songs on the guitar
and banjo for the rodeo hands while they
worked, feeding the horses. When Elliott
returned home, he got a guitar so he
could do what Rogers did. He had gone
back to his normal life to finish school
and finish growing up, and the guitar

provided a powerful connection to that
other world that had captured his imagi-
nation. His aunt had given him some
piano lessons early on, but they never
took hold, not even enough to read music
(he still doesn’t), but a musician he would
be, going his own way and learning by
ear and experiences. Lots of experiences.

He disposed of his cumbersome last
name and created a new persona, placing
his small yet sturdy frame in western
boots and a giant cowboy hat. This was
no costume. Elliott really was a cowboy, a
singing one like Gene Autry, but his was a
voice that owed more to the real cowboys
than the ones from the movies. His casu-
al, conversational phrasing and
unadorned, informal singing revealed a
rugged honesty, already world-weary by
the age of 20.

That's when he met Woody Guthrie.
Guthrie had been the voice of the
American underdog and a laborer for
many years, already recognized as one of
the most significant songwriters of his
time. In Ramblin’ Jack Elliott (going by
Buck Elliott at the time they first met), he
found a kindred spirit and a perfect
match.

Guthrie wrote songs of immigrants,
migrant workers and despots, the folks
from life’s other side. He also wrote and
sang about the majestic beauty of the
country in which they toiled. When
Guthrie first heard Elliott sing, he said,
“He sounds more like me than | do.”
Spiritually speaking, it was true. Ramblin’
Jack could sing the songs with an empa-
thetic understanding, breathing life into
the characters and giving color to the
places.

Together, they played and sang their
way across the land that was made for
you and me. It's called busking, playing
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