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Something Special Enterprises

806 Breezewood Drive, Glenshaw, PA 15116
Phone/Fax (412) 487-2626 for SAME DAY SHIPMENT BEFORE 12 NOON
E-mail: sseorder@hotmail.com

Mail It... Phone It... Fax It... Charge It... But for Goodness Sake... Protect It
CD JEWEL CASES, STORAGE BOXES AND SHIPPERS, ETC. AT VERY AFFORDABLE PRICES

Item B-45 45 White Corrugated Cardboard Storage Boxes w/Lids 5{6 3/4” x 8 3/4” x 9”) (Holds 150 45 RPM’s) 1-24 boxes=30 Ibs. ship ... $2.00 each 1 1/2 Ib.
Item B-LP LP or 78 White Corrugated Cardboard Storage Boxes w/Lids (13 3/4” x 14 1/2” x 11”) (Holds S0 LP’s) 1-14 bxes=30 Ibs. ship...... $2.50 each 2/ 1/2 Ib.
Item B-CD 100 Big CD White Corrugated Cardboard w/Lid Storage Box 100 CD’s (15 3/4” x 15 3/4”'x 6 1/8”) 1-13 bxs=301bs. .................... $3.60 each
Item B-CD 30 Small White Corrugated Cardboard w/Lid “Storage Box 6” x 6” x 16”) Holds 30 CD’s 1-24 bxs=301bs..................cocoooooooo...... Special $1.25 each
Item B-CD 75  CD White Corrugated Cardboard Storage Box w/Lid (20” x 12” x 7”) holds 75 CD Cases 1-13 bxs=30 Ibs. ship ...................... $3.00 each
Item F-78 78 Corrugated Cardboard Filler Pads 510 Wege S Uiy I SO — S el T A ot i it Sl s 14¢ each plus (7 1b./per 50
Item F-45 45 Corrugated Cardboard Filler Pads (7 1/4 X 7 1/4)....cccoooooiiiiniriiiiieeieienie et en e 10¢ each plus (3 Ib./per 50
Item F-LP LP Corrugated Cardboard Filler Pads (12 1/4 X 12 1/4) .....ccocoooiiiiiiiieeeeeeeee e, 15¢ each plus (8 lb./ger 50

’ Item SM-45 45 Corrugated Cardboard Mailer §Holds 1-6 45 recor ? ................................................................................................................ 35¢ each plus (2 1b./per 10

f Item M-45 45 Corrugated Cardboard Mailer (Holds 1-18 45 T€COTAS)..............o.ocovoiiviviieeeeeeoeeoe oo 45¢ each plus (2 Ib. /per 10

' Item SM-LP LP Corrugated Cardboard Mailer (Holds 1-3 4-6 records) 1-50=30 1b. Shipping ....................cocooovoiiiiorieeoeeeeeeeeeeeer 50¢ each plus (5 1b. /per 10
Item M-LPS LP Corrugated Cardboard Mailer (Holds 1-3 4-5 7-12 albums) 1-50=301bs. Scored .................coceoereoieroieeeeeeeeeeeeer, 60¢ each plus (5 1b. /per 10
Item M-LPP LP Corrugated Cardboard Mailer (Holds 1-3 4-6 7-12 albums) Perforated .....................cocooiimmeeooreeeeeeeoeoooeeoeo 60¢ each plus (5 Ib. /per 10
Item M-CD1-3  CD Corrugated Cardboard Mailer (Min. 10) (Holds 1-3 CD CaS€S).........c..ooooim oo 25¢ each plus (2 Ib. /per 10,
Item M-CDI CD Corrugated Cardboard Tuck Mailer (Holds 1 CD CaS€) ..........oo.o.oooiimiiiiiiiiiiieieeeeeeeeeee e, 25¢ each plus (2 Ib. /per 10
Item M-CD10  CD Corrugated Cardboard Box (HOIdS 10 CD CaSES)................o..oooiiiiiiitieieoeeeeeeeeeeoeeeeeeeeeeeeeeeee oo 45¢ each plus (3 Ib./per 10
Item MB-LP12 LP Corrugated Cardboard Box Mailer (HOldS 12 LPS)..............oooiviiiiiooeieeeeee oo 65¢ each
Item MB-LP20 LP Corrugated Cardboard Box Mailer (HOIAS 20 LPS)........cc.cooooviviiiiiit et 75¢ each
Item MB-7810 78 Corrugated Cardboard Box Mailer (HOIAS 10 78S)..........coooviuiiiiiiititiiie oo 45¢ each
Item MB-4525 45 Corrugated Cardboard Box Mailer (HOlds 25 455)............cccouoiiiiimiiinrinininiieeeee st et sen e 45¢ each
Item MB-4550 45 Corrugated Cardboard Box Mailer (HOIdS 50 458)................cooiiimioeiiieieeeeeeeeeeeeeeeeeeee e eeee e 55¢ each
Item MB-LP25 LP Corrugated Cardboard Box éHolds 2 SSIEDS) PRI At ot o eSS e s S RE S L o AT $1.00 each
Item MB-LP100 LP Corrugated Cardboard Box (HOolds 100 LPS) ...........cocoiiiiiiiiioiiceieeceeeeeee et ee oo $1.25 each

FOR ABOVE ITEMS ADD SHIPPING PLUS $3.50 HANDLING PER ITEM

'} Item C-400 Audio Cassette Cases (Clear) ...................... $37 per 250........... 17 lbs. 3
Item C-420  Compact Disc 3 CD Case..............cceuecnecee. $52 per 88............. 28 Ibs. ggm $j2297 ggﬁg:gttll))ilsschisv‘Zf!I'gaB}}? (f)léa{m l?,g/l)') jo =S (O eode
Item C421  Compact Disc 4 CD Case............c.c.occouee. $54 per 88............. 28 Ibs. Amber. le/Rose/Orange/Green/
Item C-422  Compact Disc 6 CD Case..........cc.cocooveeeneeee. $125 per 100......... 30 Ibs. Red/Blue/White/Opaque ............... $40 per 400............ 28 Ibs.
Item C-423 Ultra Slim CD Case ..o $35 per 200........... 30 1bs.| ttem C429 Compact Disc Jewel SC ear Tray Only) ... ... $40 per 400 ... 28 Ibs.
Item C-424  Compact Disc Jewel Case with Item C-431  CD Slimline Double Jewel with Black Tray . . $45 per 100............. 19 Ibs.

g)mlt-m tray) (Slim line) ... $65 per 300........... 27 1bs.] {tem C-432 CD Slimline Double Jewel with Clear Tray .. .$45 per 100........ 10 Ibs.

Item C-425 ompact Disc Jewel Box (Set{ ...................... $30 per 100........... 22 1bs.| 1tem C-500 Compact Disc Blister Pac (single) .......... $90 per 250............. 22 Ibs.
Item C-426 ~ Compact Disc Jewel (Box Only) .................. $40 per 200........... 32 1bs.| 1tem C-503 Compact Disc Blister Pac gdou le) ......... $40 per 100 10 Ibs.

SLEEVES, BOXES, MAILERS, FILLERS, JEWEL CASES & DIVIDERS

WHOLESALE PRICES
Item 100 45 RPM Record Sleeves (7 3/8 x 7 3/8, 3 mil thickness, PIastic)..............cccoeeiuiiieunrinnriiniieee e $28 per 1000 ........................ 12 Ibs.

Item 200 LP Album Sleeves (12 5/8 x 12 5/8, 3 mil thickness, plastic)....
Item 201 LP Album Sleeves (12 5/8 x 12 5/8, 4 mil thickness, PIASIC) ........ceoeomee oo per 1000 .
Item 202 Double LP Sleeves with flap (12 3/4 x 12 3/4 plus 1 1/2” flap, 4 mil thickness, plastic ...............cccccococevuevevererrreernnn. $40 per 500 ..o 23 Ibs.
Item 300 Double LP Sleeves ( 12 3/4 x 12 5/8, 4 mil thickness, plasticg ........................................................................................... $70 per 1000 ........................ 46 lbs.
Iterr: 305 Double LP Sleeves &12 3/4 x 12 5/8, 3 mil thickness, plastic) ...........c....ocoiiiiiii e SPGB 33 Ibs.
| ltem 310 Small Box Set LP Sleeves (12 7/8 x 12 5/8, 4 mil thickness, Plastic ................o.ocooooioiiioiioieeeeeeoeeeeeeeeeeeeeeeeoeeeees SR U pe il 00FS It et i rete 5 Ibs.
§ Item 400 78 RPM Record Sleeves (10 7/16 x 10 7/16, 3 mil thickness, plastic ......................oooooiioeiioeoeeeeeeeeeeeeee e A2 perfl000 e o bt piitits. 20 Ibs.
§ Item 420 CD Sleeve %5 8 oo withiflaps BN tnicknCss, BLABIC) cuiaimse summmma i tiiaarta: s wtamibbes s oS A - vt iryors $27 per 1000 .......................... 6 lbs.
Item 421 CD Sleeve (5 3/8 x 6, 3 mil thickness, PIastiC) ..............ccoi it 25N peril 0005 i n b avacorme ot 6 Ibs.
§ Item 422 CD Sleeve (5 x 5, 3 mil thickness, plastic) ..............c.o.ocoooiiiiiiiiie. R bk Wk 0o PR PO S b A AR S & O $24 per 1000 ....................... S Ibs.
| Item 500 LP Inner Sleeves (high density plastic, 2 mil thiCKNeSS)..................ooiiiiiiiiio oo $40 per 1000 ....................... 17 Ibs.
Item 508 White Paper Sleeves 12” }12 Xul2, With hole)IROUNAE ! COTMETS . it e mialanes ik demon sors eiE v yest i Soew b et s o o o $64 per 1100 ...0.................... 27 lbs.
Item 510 White Paper Sleeves 12” (12 x 12, no hole) Rounded COMErS ..................cocoiiiiiioiioieioeeeeeeeeeeeeeeeeeee e, $64 per1100.................... 27 Ibs.
Item 521 White Poly Lined Inner SIeeves 127 ... 366 IDETES Q0. . rmtcraesisipiint 24 lbs.
Item 607 Red 45 paper sleeves with (pink and orange also in StOCK) .................ocoiiiiiiiiieioeeeeeeeeeeeeeeeeeeeeeeeeeeeen $45 L peri 10005t w i aies 13 Ibs.
Item 608 Blue 45 faper sleeves with hole (pink and orange also in StOCK) ..............ccooviviviiiiieiiiceeeeeeeeeeeeeeee e $45 per 1000 ... 13 Ibs.
Item 609 Green 45 paper sleeves with hole (pink and orange also 10 StOCK) ..................oooeiiiiioiiieeeeeeeeeeeeeeeeeeeee $45 per 1000 ........................ 13 Ibs.
Item: 610 Yellow 45 paper sleeves with hole (pink and orange also in StOCK)..............co.oovoioiiiiiiieooeeoe e $ASEpen 10007 <t tometnromssn s 13 1bs.
[tem 611 Gold 45 Paper Sleeves with hole (pink and orange also in StOCk) ................ococooiiiiiiiiiiceeeeceeeee $45 per1000........................ 13 Ibs.
Item 612 Purple 45 Paper Sleeves with hole also Item 613 (Pink); Item 614 (Orange)..................co.ocoooivioviiieeeeeeeeeee. $45 per 1000 ....................... 13 1bs.
Item 701 White Paper Sleeves for 455 with hOJ€...............oooiiiiiiiii e $50 per2400 ........................ 21 lbs.
Item 710 BrowREKEAE /8 PADEIIO IOU tvmmtenmsisons i soucast oo S0, somen i e o Somiisoate e e e o b e e SN s St e 5 $80Lper 500! Srmiudineias 20 Ibs.
Item 800-W  LP White Cardboard 12” Album Jackets With hOe ................occoiiiiimiiiiiiceoeieeeoe e S0 per IS O s e mens 22 Ibs.
Item 801-W  LP White Cardboard 12" Album Jackets Without hOle .........................ocoiiiiiiriioeeeeeeeeeeeeeeeeee e, DSORperiliS Ok oo o prslich 22 lbs.
Item 820 Heavy Duty White Cardboard 4 3/8” x 4 7/8” CD Jacket without hole......................oooooioiiiiiimmeeoeeeeeeeeeeee, $10 perl00........o.ocoooovii. 3 Ibs.
Item 821 DA TS | T R S e oo o e s T N A A e T T A $91iper 100..... seabercventiomomvrenes
Item 822 CD lI)’aper S LG Ey W R 1) O T ok oo o b o e R o e B e b $10
Item 825 Heav% Duty 5 Gauge Plastic CD Pouch 55 Y03, S0 ST T 1) T o T v o St 7 G R S PP s B ST $20
Item 830 TYVEK (insert) CD Sleeve (can be used with ITEM 825 Co. Pouch) ...............cooooiviiiiieieieeeeeeeeeeeeeeeeoeeoee $10
Item 831 CD TYVEK S1€eVe With WINAOW ........oiimiiuiviioiiiiieeceeceeeee st teeeee oo eeee et e eese e eees e ees oo $12
Item 900 Regular Comic Bags (7 1/8 x 10 1/2 plus 1 1/2” flap, 3 mil thickness, PIaStiC) ................cc.coovoerimeeeeeereeeeeeeeeeseeerrn. $10
Item 901 Golden Age Comic Bags (7 9/16 x 10 1/2 plus 1/2” flap, 3 mil thickness, Plastic)..............c.ccooooererreeeeeeeeeet s $10
Item 950 Newspaper Bags (15 x 13 1/4 plus 2” flap, 4 mil thickness, PIastiC.................ocoorviioiiieioee oo eeeeeee e $15
g Item 1000 Magazine (Monster) Size 8 1/2 x 13 no flap, 3 mil thickness, Plastic...............cc..coooooiiiiiiiieoeeeeeeeeeee e 310
A Item 1005 Playboy Size ( 8 15/16 x 11 1/8 i)lus 2 3/4 flap, 3 mil thickness, glastic) ........................................................................... $10
Item 1011 “Life” Magazine Size Bags (10 1/2 x 13 1/4 plus 2” ﬂa?, 3 mil thickness, plastic) ...........c.coooviiiiiii $11
Item 1100 Baseball Card Holder ( 2 7/8 x 4 1/2, 3 mil thiCKness, PIASHIC ............c.cococouiuiuimiier oo e e e oo $5
Item 1200 Sheet Music Sleeves (9 3/8 x 12 1/2 plus 1 1/2 flaD) ....c.oooviviviiiiiiiceieee e $11
NEW “PLASTIC” LP, 45 AND CD DIVIDERS
Item 2500 LP Full Divider (12” x 13 1/2” .030 gauge) ..............ccococveuen.e. 8 ) | | e ey 50¢ each plus shipping
Item 2501 LP Slant Divider (12” x 13 1/2” .030 gauge) ..............cococu........ SO CE=10MbSE s iobas i 50¢ each plus shipping o
Item 2600 45 Full Divider (7 x 8 1/2” .030 gaugeg) .................................... S0Ct=61bS. .....ocooovvovieieiaan 30¢ each plus shipping E -ma" F or
Item 2601 45 Slant Divider (7 x 8 1/2” .030 fauge) .................................. SOICH=5 Ibs: s s sissatsbecaiennnnn s 30¢ each plus shipping o °
| ltem 2602 45 Tab Cut Divider (7 x 8 1/2” .030 gauge) ...........c...cocueee.... S L e 30¢ each plus shipping Shlpplng
Item 2700 CD Full Divider (6 x 13 1/2” .030 gaugeg) ................................ S QLU= SR DS e et o 8 30¢ each plus shipping P
Item: 2800 CD Divider §5 1/2 x 6 1/2 .030 gauge) ..........cccoooveveviveriennn. SOICH=SHbs el e 25¢ each plus shipping Ra,es H
Item 2900 CD Divider (6 1/4 x 4 15/16 .030 gauge) ..............cccoeevevennnn... D = S IDS o Shet et e atentason oy 25¢ each plus shipping




Sharon Sheeley’s stolen song

| enjoy so much Michael “Doc Rock” Kelly’s articles
and especially the one on Sharon Sheeley’s stolen song
with Johnny Burnette (July 2006, issue #218). | never had
the pleasure of meeting Sheeley, but | did have the pleas-
ure of meeting Baker Knight a couple of times. In one of
our conversations he mentioned (not in great detail) that
the same thing happened to him by Sheeley. It wasn’t
until Baker wrote his biagraphy (A Piece of the Big Time
[My Songs, My Success, My Struggle for Survival]) that he
went into detail about what happened.

In the late '50s Baker started writing the song “Dum
Dum,” which later on was a huge hit for Brenda Lee. In
his book he mentions how Sheeley asked if she could
mess with the song, as Baker hadn’t quite finished it.
Baker forgot about her doing something with the song
and went into the studio and recorded a version of it.
What makes it even more interesting is that Eddie
Cochran played guitar on the song. | have Baker's ver-
sion, but yet it was Sheeley and Jackie DeShannon who
received credit for the song when it became a hit for
Lee. The story in the book goes on about the court case
he lost and, with his health a persistent problem for
him, how it affected him and his career. It is a great
story to read — sad, funny and informative. Being a
Knight fan from the first time | heard his music, it makes
me smile that what goes around comes around. It looks
like Sheeley got a little taste of what she did. I'm defi-
nitely sending this article on to Baker's daughter, who
will get a big smile out of this and maybe a little satis-
faction from it.

Terry Campbell
Ojai, CA

Go satellite for oldies radio
| noticed the ongoing dialogue in Discoveries' Disc Mail
about the demise of commercial oldies radio. | personally
was devastated to discover that WCBS-FM in New York
City was no longer on the dial.

The good news is, oldies radio is alive, well and in pro-
fusion on XM Satellite Radio. XM's The 50s On 5 has
become my personal addiction. | am finally able to relive
those innocent days when | would sit on my bed doing
my homework, listening to the radio all evening long in
suburban NYC. Even better now, though, is the fact that
The 50s On 5 offers satellite sound quality and D) extraor-
dinaire Matt the Cat. Broadcasting since age 13, Matt has
a sweeping and always impressive knowledge of music,
and on his live, Monday through Friday 7-11 p.m. EST
show, you hear the gamut of '50s rock, with a hefty dose
of Elvis Presley, blues, rockabilly, instrumentals and pre-
rock R&B thrown in. Influential figures of the era are fre-
quently interviewed live, and tribute segments commemo-
rating the births and deaths of rock luminaries are regu-
larly included in Matt’s show.

| asked Matt to describe what XM has to offer the
readers of Discoveries who are seeking their oldies fix,
and he responded:

“XM has 70 commercial-free music channels, a whole
neighborhood for the decades ‘40s-90s. The decade
channels don‘t just play hits. There are specialty shows
like Harlem, The Doo-Wop Stop, Rockabilly Roadtrip,
Harmony Square [barbershop quartets] on '40s, Moments
to Remember ['50s pop] and on and on. Completely
nationwide. The service is on AOL Radio and DirecTV and
the Internet, so you don’t have to buy a radio to hear it.
The radios are cheap now. You can get one for $30 or
less. Jocks, jingles and old-time commercials bring back
the periods.”

In addition, XM boasts Bob Dylan — another fellow
with a surprisingly vast and eclectic knowledge of music
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— and his Theme Time Radio Hour show, which is unique
and refreshing from week to week — as well as speciaity
channels, such as Bluesville.

A friend turned me on to XM a couple of years ago,
but | hesitated because it seemed too complicated and
expensive — both erroneous impressions. Fortunately for
me, another friend took the liberty of buying me a Delphi
Roady 2 unit at Christmas and urged me to subscribe to
XM. | can honestly say that XM Satellite Radio has
changed my life, giving me novelty in music to look for-
ward to every day and bringing back memories of an era
that | thought was long ago, far away and gone forever.

Check it out, oldies junkies! You'll never regret it.
Thank you for spreading the word, Discoveries,

Roxanne Friend
Richmond, VA

Record worth and destruction
The time has come once again for the hurricane sea-
son to begin. How safe is your record collection? | ask this

question because throughout the years that | have been
reading Discoveries magazine, | think about the horror
stories that | read concerning record destruction. One
example is The Beatles ban of the ‘60s when their records
were burned. It seems to me that a lot of things are out
to destroy our collections. Here are some that I'm thinking
of at the moment, and perhaps you can think of some
others. Hurricanes and tornados with their related wind
and rain destruction. Floods, mudslides, earthquakes, ava-
lanches, fires, termites, silverfish, cockroaches, (and other
paper-eating insects), vandals, looters or riots, unsuper-
vised children and overall neglect. The last seven items are
preventable if you keep a close eye on your collection.
Natural disasters are harder to deal with. If you have a
collection of a couple hundred records you could put
them in your vehicle and go to a safe place, with enough
warning. But if your collection includes several thousand
records, it can be difficult, if not impossible, to move it all
on short notice or no notice at all. Your life is more
important. The point I'm trying to make is that every year
thousands of records are being lost or largely degraded by
disasters big and small. If you're rich enough you could
house your collection in a nuclear bomb-proof shelter,
but it still might not help. And if you can afford insurance
for a large collection, the money you claim just doesn’t
seem to replace the loss and the time you put into your
collection. I'm talking about people that truly love their
records and keep them to their dying day, not dealers or
those interested in sales and making a buck.

With that said, | come to the topic of high-priced rare
records. As the years go by and more and more records
get destroyed, there may come a time when the com-
mon records that the average collector has may be
worth as much as the high-end ones of today. One day
your Frampton Comes Alive or Boston album on black
vinyl may become a rare item. n these times anything is
possible. Just something to think about. Keep the col-
lecting real.

Richard L. Wingenroth
via e-mail

°
The greatest Ricky Nelson
| really appreciated j. poet's review of the recent Ricky
Nelson Greatest Hits CD in Discoveries issue #219, August
2006. It's a great summary of a great artist.

Always nice to see something on Nelson in your maga-
zines.
Thanks!

Kent McCombs
Los Angeles, CA

Editorial

There are some changes coming soon for Discoveries
magazine and its readers. The decision has been made to
combine Discoveries and its sister publication, Goldmine,
into one magazine. The issue following this one, October
2006, will be the final issue of Discoveries as a stand-alone
publication. Goldmine will continue to be published
biweekly and will include columns and stories that have
previously been featured in Discoveries only.

The stories, writers and columns that you're used
to reading in Discoveries aren‘t going away. They'll be
part of the new, expanded Goldmine.

This decision has been made after more than a year
of analysis and ongoing discussion on what could be
done to keep both magazines going in an increasingly
tight music marketplace. We struggled with the idea of
turning Discoveries into a different publication altogeth-
er, but in the end we decided that its readers want
what’s in Discoveries and not some new substitute.

Why are the two magazines being combined now?
The better question is, “Why weren‘t the maga-
zines combined several years ago?”

Discoveries was initially created by a different pub-
lishing concern to compete directly with Goldmine.
When Discoveries was acquired by Krause Publications
in 1999, the two magazines began operating under
the same company banner.

Imagine publishing two magazines devoted to
record collecting and music memorabilia under the
same roof and still having them compete against each
other! Such has been the case for Discoveries and
Goldmine for several years.

From a personal perspective, the responsibility of pro-
ducing Discoveries sort of fell into my and associate edi-
tor Cathy Bernardy’s lap. About five months into my stint
with Goldmine, then-Discoveries editor, John Koenig, left
to pursue other ventures. Bernardy and | went from
working on 26 issues of Goldmine per year to an addi-
tional 12 issues of Discoveries. It meant having to pro-
duce three (or even four!) magazines each month with a
staff of two people. This has presented its own set of
challenges, but it's also meant that we're always working
against the clock to meet deadlines. I'm proud of what
we've accomplished with Discoveries, and | believe we've
produced some very strong issues. However, |'ve also
wished that we had more time to give to the magazine.

By combining the two publications, we can finally
devote our full efforts to one magazine and make it
the best we can for our readers.

Another question that continually creeps up is,
“What is the difference between Discoveries and
Goldmine?" That's a question we've never been able
to successfully address. It's easier to demonstrate the
similarities of the two publications: expert coverage of
a broad range of popular artists from the 1950s-pres-
ent and of a broad range of lesser-known artists from
the 1950s-present. The only definite answer is that
Discoveries is published monthly, Goldmine is pub-
lished biweekly.

Readers are bound to have more questions, and
we've tried to address them on page 8 of this issue.

We're hoping Discoveries’ readers will stay with us
for what we believe will be the best of both worlds for
record collectors and music lovers. We're all in this
together. Please stay tuned.

— Todd Whitesel

Send your letters, comments and suggestions to:

Discoveries, 700 E. State St. ¢ lola WI 54990 0001 faxr#ih@dda4087  Discoveries E mail address: todd.whitesel@fwpubs.com
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$$ CONCERT POSTERS $8$/221:552

.;: $$ WANTED $$ ==
mm 1930°S-70°S Tmmumu

Qe JA77 MOTOWN, MOTORTOWN REVUE, ROCK, BLUES, - AL Eran E"‘*‘?
- R&B, DYLAN, JOPLIN, ZEPPELIN, THE WHO,
Sy ROLLING STONES, BEATLES, PRESLEY. |
M‘[‘wmm BOXING STYLE POSTERS, LITTLE RICHARD, :

5 LIPS = OTIS REDDING, ALAN FREED, ETC., ETC.!! I *GAYE
vesarns Also Wanted: Concert flyers and concert handbills,. ~ #EVA &F

REGGIE (WIRJ

‘ TOP $$ PAID!! ANY CONDITION ACCEPTED, A2t
Fﬁ'.“"'““ﬁ,‘i,“"’g NO COLLECTION IS TOO LARGE OR TOO SMALL.

You will be paid within 24 hours guaranteed!

{

The World s Moct bxciting Show!

2%’

FOLK FESTIVAL 7

Contact: Andrew /3,7;,;///
e .:’,0/'
310-346-1965 or rareboard@aol.com gl o

Visit: www.theposterbuyer.com

Keeping the Rhythm Alive ;¢ with
Music collectors are a special kind of people. dlscoverles
We understand how essential music is to the soul,

which is why at discoveries we keep a close eye on B e e RS
the pulse of the record and CD collecting hobby. % L ..LJ ") J"').H.J "‘)i.‘_)

_ _ ) = A}lsim Record Conventlon
Each brand new monthly issue is created by passionate g 0UraInside
music collectors, just like you, and includes:

* Robin Platts’ Market Watch covering the diverse music spectrum

* John Tefteller's On the Record giving you priceless information to
avoid expensive (and embarrassing) mistakes

* Reviews of CDs and DVDs of your favorite artists

* Classified Ads to finally find what your collection needs

* Actual Selling Prices for a variety of collectible music

* Forecasts of Future Collecting Trends

* Reliable reports that separate the truth from rumors swirling
in our marketplace

* Reviews of New releases to buy or avoid wMu:m Watch m"&m”?m ‘f":'.l.“ "
‘ "sing” The Sculptors  Eivis connection  Northern Soul

Become part of our world and keep the music alive! g es lee fu

Subscribe Today: 1 year (12 issues) $28 ‘9 'lmllm_.lll
800-258-0929, offer ABBK6A

R
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Find NEW Discoveries in Goldmine

e've been keeping a secret, but
we no longer can.

It's with a great deal of anticipation and
excitement that we announce Discoveries
and its sister publication, Goldmine, will
come together in October to form a bigger
and better record collecting and music
memorabilia magazine. We will be retain-
ing the Goldmine name, but, rest assured,
Discoveries readers will not be forgotten.

Change is not always easy, but we're con-
fident that the new product will com-
bine the individual strengths
of both publications into a
stronger overall music maga-
zine that we're confident col-
lectors will love.

We know Discoveries readers
and advertisers are bound to
have questions. We hope what
follows answers many of your
immediate questions and also
provides a taste of what'’s in the
works for the new Goldmine.

If you have other questions,
please write to us at Goldmine, 700
E. State St., iola, WI 54990-0001, or
e-mail goldmine@krause.com.

Are the columns and writers I'm
used to reading in Discoveries
going away?

Absolutely not! You'll still find
columns such as Stephen M.H.
Braitman’s Picture Sleeve Archive, Robin
Platts’ Market Watch and Disc News in
the pages of Goldmine as well as stories
and reviews from the writers who helped
make Discoveries so popular with its read-
ers. In addition, you'll be introduced to the
excellent writers who have likewise helped
make Goldmine so popular with its readers.

Why didn’t you bring the contents
of Goldmine into the pages of
Discoveries instead?

Because Goldmine has been around
much longer and has a larger subscriber
base, the decision was made to bring
Discoveries into Goldmine, where its
advertisers would have access to an
expanded customer base.

Capitalizing on Goldmine's strong
brand recognition will also be necessary
for the future success of the publication.

How many pages will the new
Goldmine have?

Currently an average issue of
Discoveries runs about 60 pages, and
Goldmine runs about 64 pages. We plan
to add 16-20 pages per issue of Goldmine
to ensure we have plenty of material that
readers of both publications will enjoy.

Is it going to have the same dimen-
sions?

Almost. The new size, 10 inches by
11.5 inches, will be slightly smaller than
Goldmine's current print size, which is 10
inches by 12.5 inches.

Reducing the dimensions of Goldmine
by one inch ensures that the magazine
will have more prominent placement on
newsstands, making it more visible and
accessible to collectors.

st

What happens
to my Discoveries subscription after
the October 2006 issue?

Discoveries subscribers will receive
Goldmine every two weeks until they
receive the remaining issues from their
Discoveries subscriptions.

What if | already subscribe to
Goldmine, too?

If you are already a Goldmine subscriber,
we will add issues on to the end of your
subscription until you receive all issues of
Discoveries due.

Why should | continue to subscribe
to the new Goldmine?

The list is long! By bringing the two
magazines together, readers will get the
best of both publications and far more edi-
torial coverage than they are getting now
with either publication singly. Here’s a
breakdown of what readers will see in
Goldmine:

*Increased focus on the “collecting”

ram
'M"."'
| Yower s, voagy > TIRE OF The -

R would be interest
e
0 Promotions agy st o1 454 Dt ke

aspect of our hobby, with at least one col-
umn or story devoted to collecting in each
issue.

*A broader range of cover artists — look
for more in-depth feature stories on the
greats from the 1950s and ‘60s.

*Columns devoted specifically to '50s
and ‘60s R&B and vocal groups.

*Expert coverage of forgotten and
obscure acts from the ‘60s-80s in
Dave Thompson's Footnote Archives

column.

POy whatsowver
Fower w"n::wm'"”"omm ™ had
By e ot o 1958 o sk pory o 190
R0 o1 4 tatid atcm o
" Ao analy.

*A new column
covering early blues music and labels such as
Fire, OKeh, Black, Swan and Vocalion.

*Consistent vinyl coverage — 13
times/year Goldmine price guide analyst Tim
Neely will share what's new in the world of
vinyl as well as what to look for when pur-
chasing used vinyl.

*More reviews.

*More comprehensive coverage of new
releases and reissues.

*New, attractive and easier-to-read pages.

*Continuous coverage of artists from the
1950s-80s.

*Coverage of the latest audiophile
releases.

*Information about the most collectible
import pressings across a wide range of
genres.

*News on the hottest music memorabilia
auctions and results.

*Tips on record care, storage and more.

*News and reviews on turntables and
other audio gear.

*Color pages! Yes, we're adding color
pages to Goldmine in addition to every-
thing else.

Will the show calendar listings still
appear in Goldmine?

Absolutely. A comprehensive
list of record shows from across
the U.S. can be found in each
issue of Goldmine.

How do | advertise in
Goldmine?

Call our advertising depart-
ment at (888) 457-2873 ext. 454
for a current media kit.

Goldmine is published
biweekly, but my auctions run
monthly. How will they be
affected?

Based on Goldmine’s biweekly
publishing schedule, the dealer
auctions will be put into the first
issue of every month in a dedicated
auction section where our readers
can find the latest listings.

We will also have sections for set
sales.

What will happen to my pre-
paid store listing?

Based on current costs, for every
month that an ad is booked in
Discoveries, advertisers will receive
one ad in a corresponding issue of
Goldmine.

Will this help my business?

We believe the more comprehensive edi-
torial scope of the new Goldmine will
encourage collectors to explore new genres
and collectibles they might not have previ-
ously. Plus, advertisers will reach a substan-
tially larger audience of potential buyers
than they currently would by advertising in
Discoveries or Goldmine alone.

Also, many Goldmine readers view music
memorabilia as a sound investment (no
pun intended) and are constantly looking
for pieces to add to their portfolios.
Wouldn't it be great to reach out to them,
t00? @
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"GARAGE A RECORDS |

MRDHECORNITUINTABLBICWIH!IDLB‘

.

W’e Are Your Vinyl Related Headquarters!!

VISIT OUR INTERNET WEB-SITE AND BROWSE
THROUGH OUR SHOP FOR COMPLETE INFORMATION
ON OUR PRODUCT LINES

IMagne'tic Phono Cartridges: We \Turntable Parts: Belts;

are Authorized Dealers for Headshells; Cartridge Mounts;
\Audio Technica/ Shure/ 45rpm Adapters and Spindles;
J Grado/Ortofon/Stanton-We and MORE!! Vintage Ceramic
\Deeply DISCOUNT ALL!!! Cartridges "NEW"

\Replacement Needles/Styli: Record Care Products: Nitty
1000°s in stock at all times. We || Gritty; Spin Clean; Discwasher;
have the largest selection Last; and MORE!!!

ranging from 1940 to 2006! Hear _3_" th@
Startmg at $8.00 Sound!

Mult:-Speed Turntables: Many ;W’e specialize in 78rpm
models to select from. Starting |Turntables cartridges and styli
at $99.95 (including battery operated)! ||(needles). Call us with your
|needs!

e — ——— _ —: R e S R Rl i IR ORI,

WEB SITE: http://www.garage-a-records.com

Phone (Toll Free): 888-800-7597

Diamp”d E-Mail: records-needles@kconline.com a complete
Needles 131 Wildthorne Court selection

Columbia City, IN 46725

OUR WEB SITE IS LOADED WITH STUFF - VISIT OUR WEB
SITE SHOP NOW!

MB MULTI-AUCTION
Closes: October 7*" - 7:00 P.M. C.S.T.

Grading: The nationally accepted scale of 10 through 5: 10- Mint; 9-Ex; 8-VG; 7-G; 6-Fair; 5-Poor;
EX: LP 9-108-7, 9-Rec A Side 10-B Side 8-Cvr Front 7-Back

Guarantee: Conservative Grading - will work to make any compiaint right. However, chronic petty
complainers, piease don't bid.

Shipping: U.S. First Class Mail included with all orders. Canada First Class Mail add $5 lo any order

Overseas: Air Mail add $12 to any order. Insurance included on all orders totaling over $100.

Payment: USA Check or Money Order. Outside USA: international Postal Money Order in US Dollars

Mail to:  Sterling Allen, PO Box 101, Forl Davis, TX 79734

Bidding is by Mail or Telephone (432) 426-3359

(NLIC) indicates nof listed in Tim Neely's Goldmine 4" Edition catalog

* * Watch for our huge upcoming Discoveries Set Sale Advertisement * *

45s

Beatles - Capitot 2056 ‘67 8-8 (Swrl label) Maclen $20 minimum bid

EP Albums

Weavers - Decca ED 2015 '5? 10-10-CVR 9-9. (Never Played) $75

Boxed Sets

Ames Bros. Coral. Box. 9-800 7 'S0 7-8 Recs (4) 9-60336, 37, 38, 39 All 10s (never played). Original
Sleeves. Cover Letter. $20

Ames Bros. Coral. Box 9-8041 '51 9-8 Recs (4) 9-60510, 11, 12, 13. All 10s (never played). Original
Sleeves. Cover Letter. $20

Boston Symphony - RCAV- Box WDM 1057. Recs (6) WOM 1057. Sides 1-12. All 10s (never played)

Red Vinyl. Tchaikovsky Symphony No. 5. Original Sleeves. $25
Caruso, Enrico. RCAV. Box. WCT 11 '5? 8-8. Recs (5) 17-0049, 50, 51, 52, 53. Red Seal/ Red Viny!, All
9s-10s. Cover Letter. $25

Como, Perry. RCAV, Box WP 187- ‘49 7-8, Recs (3) 47 - 2843,44 45, All 9s $20

Crosby, Bing. Brunswick. Box 9 - 700 'S0, 7-8, Recs (4) 9-80043, 44, 45, 46_All 10s (never played)
Original sleeves Cover Letter. $25

Crawford, Jesse. Decca Box 9- 48 '49 8-8, Recs (3) 25195, 96, 97 All 10s (never played) Pipe Organ

Solos. Cover Letter 320
Day, Dennis RCAV. Box WP 297 '5? 7-7, Recs (3) 47-3859, 60, 61 (Turquoise Labels) All 10s (never
played) Original Sleeves. Cover Letter. $25
Gray, Glen Orchestra. Coral. Box 9. 8028 - ‘51 9-8.Recs (4) 9-60205,06,07, 9-60445. All 10s (never
played). $25
Gray, Glen Orchestra. Coral. Box 9-8027 ‘51, 9-8. Recs (4) 9-60199, 200, 201, 9-60447. All 10s (never
piayed) Original Sleeves. Cover Letter. $25
Kazan, Lainie. MGM. Box CS 1-5 ‘57 8-8. Recs (2 only) K 13595, 96, Yellow Label (Promos). All 10s
(never played). $20
Listeners Digest. RCAV. Box 5 RJ 9050. ‘48 8-7 EP's (10) 5998-9001 through 9010. Gray Labels. All 10s
(never played) Symph/Opra - 42 pg Artists Booklet. $30
Melton, James. RCAV. Box WDM 1412 7-8. Recs (4) 49-1332, 33, 34, 35. Red Seal, Red Vinyl. All 10s
(never played) Cover Letter. Stephen Foster Songs. $25
Peerce, Jan. RCAV. Box WDM 1514 7-8. Recs (3) 49-3230, 31, 32. Red Seal. Red Vinyl. All 9s. $20
Remington Symphonette. Remington. Box.RB 902 ‘51 9-9. Recs (2) only 45-1004, 06. All 10s. (never
played) Irish Melodies. Original Sleeves. $20

Show Boat. MGM. Box K-84 5-9. Recs (3) K 30380, 81, 82. All 10s (never played). Show Tunes. Cover
Letter. $20

EP Off Beat

Boston Caledcnien Pipe Band. Decca. ED 22035 10-10 (never played) 15 Bagpipe Selections. $10

ROCKIN’ RECORDS

* ROCKIN’ RECORDS’ 2006 Printed Edition is now SOLD OUT! Book is
available as a CD-ROM (in MS-Word).

* Documents and prices over ONE MILLION RECORDS in over 55,400
separate artist sections. Revised and updated throughout, with more than
2,000 changes since the printed 2006 edition.

* ROCKIN’ RECORDS continues to be the one guide book considered

essential by record dealers and collectors alike. Now in our 31st year!

CD-ROM

IS ONLY
$25.00

WE PAY POSTAGE/HANDLING COSTS ON USA ORDERS! Toll-Free
Order Line: (800) 246-3255. If outside USA, use PayPal or credit card.

Jellyroll Productions, Box 255, Pt. Townsend, WA 98368

Phone (360) 385-1200 - Fax (360) 385-6572
See this and all our products online: www.JerryOsborne.com

PS: Deadline for submitting ads for the 2007 edition of
ROCKIN’ RECORDS is September 1, 2006.
Contact us soon if you would like to advertise your products and services!

Columbia Calendar of Events. Columbia ZEP 36309 Promo 10-10 9-9 (never played) 6 Songs - A Hit a
Day in August $10.
Honor Roll of Hits 1936 - RCAV EPA 524-'54 10-10 8-10 (never played) 8 songs. $10.
Honor Roll of Hits 1937°- RCAV EPA 525 ‘54 10-10 9-10 (never played) 8 songs. $10
Main St. Band - RCA EPA 581 ‘55 10-10 9-9 (never played) 4 songs. Hometown Jamboree. $10
Childrens' Package set: all three for one bid. $30.
Alice in Wonderland - Disneyland LLP 306 '65 Rec 10-10. 24 pg booklet 9-9.
Sleeping Beauty - Disneyland- 301 '65 Rec 10-10. 24 pg Booklet 8-8.
Snow White - RCAV- WBY 2 (Blue Bird Label) Lt warp. 8 Sleeve 8-8
10"
#1 Ink Spots - Decca 10317 ‘57 (NLIC) 10-10
#2 Ink Spots - Decca 23615 '57 (NLIC) 10-10. 2 Recs Both #1 and #2 are One bid $40
McGuire Sisters. Coral CRL 56 123 'S5 9-9 (never played) Cvr 9-9 (NLIC) $40
#1 Rodgers, Jimmie - Memorial Album, RCAV (cover) p. 244 9-9 (NLIC) 3 Recs 21-0042, 43, 44. All 10s
(never played) Cover Letter.
#2 Rodgers, Jimmie. Memorial Albbum, RCAV P-282 (cover only) 8-9 (NLIC) Both #1 & #2 are
One Bid $300.
Three Sons. RCAV. LPM 3125-'53 9-9 (never played) cover 8-7 (NLIC) $40
Sun Label
46s
Cash, Johnny. 258 ‘66 10-10 (never played) Sun Siv. 7 $25.
Gentrys. 1108 9-9 $15
LPs
Cash, Johnny. 100 ‘69 8-8 8-8 $15
Cash, Johnny 1275 659-8 7-7 $15
Reel to Reel
Maria Elena - Liberty Box LT 14030 7-8. 50 Guitars of Tom Garrett (12 Songs). Stereo. 4 Track. 7 5 IPS
$15.
Moods Two - Ampex Stereo- RSL. 408. Box 9-10. Double play (25 songs). $15.
Star Bright Stereo. Ampex. MER W-67 Box 7-8 3.75 IPS (64 songs). $15
This Is My Country. RCAV FTC 2132 (Red Seal) Box 8-7. Stereo. 4 Track 7.5 IPS- Robert Shaw, RCAV
Orchestra 18 songs) $15
Sheet Music
The Music Goes "Round and Round - #1 Joy Music Co. 1935 - 9. #2 Select Music Pub 1935 - 9
#3 Withoul You (Copynght Disney) So. Music Pub. 1945 - 8. $30
Miscellaneous
Record Tote (holds up to sixty 45s) ‘67 Black/ Blue Excellent Condition $20
Poster. Grand Funk Railroad. 11042. ‘72 Colored 23°X34.5" (advertisements of U.S./ Foreign
Performances) Grade 8 (Several Folds, Light Stain) $35.
Elvis Collectibles All three items, one bid $50
#1 Elvis Post Card 8-7 '67 Xmas. Colored, Elvis in Tie. Used. Cancelled 4 cenl stamp
#2 Elvis Graceland Auto License Plate (Still Sealed)
#3 Evis’ Death/Funeral, twelve articles, seven photos. Arizona Republic newspaper, August 17, 18,
19, '77 (alt intact) Overall Good Condition.

STERLING ALLEN
P O Box 101, Fort Davis, TX 79734
(432) 426-3359
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by Todd Whitesel
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What's Happening

The four-disc box set What It Is! Funky Soul
And Rare Grooves (1967-1977) will spotlight
91 songs from funk’s founding mothers and
fathers including Bar-Kays, Eddie Harris,
Joyce Jones, Wilson Pickett, Young-Holt
Unlimited and many more. The set also fea-
tures a previously unreleased song by Aretha
Franklin, an alternate mix of “Rock Steady.”
(Oct. 3, Rhino)

Pipeline

Ace/Southbound, Millie Jackson, Caught
Up.

Anti- Records, Various, Rogue’s Gallery:
Pirate Ballads, Sea Songs And Chanteys (two
CDs), Aug. 22.

Asthmatic Kitty, Sufjan Stevens,
Avalanche: Outtakes and Extras from llinois,
July 11.

Aztec/Vertigo, Buffalo, Dead Forever.

BGO, Albert Hammond, Albert
Hammond/99 Miles from L.A.; Gary Lewis
And The Playboys, This Diamond Ring/A
Session With; Wes Montgomery, A Day In
The Life/Down Here On The Ground, Connie
Francis, Sings /talian Favorites/More Italian
Favorites, and Mike Westbrook Orchestra,
Citadel/Room 315

Blind Pig, Bill Perry, Don’t Know Nothin’
About Love and Albert Cummings, Working
Man.

Blue Note, Joe Lovano Ensemble,
Streams Of Expression, Aug. 1. Jason Moran,
Artist In Residence, Sept. 12. Stefon Harris,
African Tarantella: Dances With Duke, Oct. 3.

Bluestown/Blind Pig, Jeremy Spencer,
Precious Little.

Bloodshot Records, Bobby Bare Jr.'s
Young Criminals Starvation League, The
Longest Meow; Sept. 26.

Burgundy Records, Aaron Neville, Bring It
On Home... The Soul Classics, Sept. 19.

Capitol, Bob Seger, face The Promise,
Sept. 12.

Cherry Red, Mike Silver, Heaven In Mind;
The Crunch And Beyond, The Rah Band;
Oscar Toney Jr., For Your Precious Love; and
Donald Fagen & Walter Becker, You Gotta
Walk It Like You Talk It.

Columbia Legacy, Johnny Cash, Man In
Black: Live In Denmark 1971 (DVD), July 11.
Journey, Escape, Infinity, Evolution, Departure
and Greatest Hits; Count Basie, One O'Clock
Jump: The Very Best Of Count Basie
(Signature Serfes); and Billie Holiday, God

Bless The Child: The Very Best Of Billie Holiday
(Signature Series), Aug. 1. Miles Davis, Cool
& Collected: The Very Best Of Miles Davis,
Aug. 29. Weather Report, Forecast:
Tomorrow (three CDs/one DVD), Sept. 19.

Nash, David Crosby & Graham Nash, July 18.

Hip-O, Various, British Invasion Gold (two
CDs), Aug. 8.

Hip-O Select, Difford & Tillbrook (July 21).
Concord/Picante, Willie Bobo, Lost And
Found; Various, Explorations: Classic Picante
Regrooved, Volume 1; and Carribean Jazz
Project, Mosaic, Aug. 29.

Hollywood Records, Gran Bel Fisher, Full
Moon Cigarette and Los Lobos,
N The Town And The City.

Concord/Takoma, Howells Transmitter,
Various, The Michael Zapruder’s Rain Of
Revenge Of Blind Joe Frogs, New Ways Of Letting
Death: The John Go, Aug. 15.

Fahey Tribute Album.

Human Nature, Gerry
Beckley,
Horizontal Fall.

Daphne Records,
Will Kimbrough,
Americanitis, July 25.
insideOut,

Delmark, Kansas
City Frank Melrose,
Bluesiana; Magic
Slim/Joe Carter, That
Ain’t Right; Deep Blue
Organ Trio, Goin’ To Town (DVD)

DIR, Dave Insley, Here With You
Tonight, Aug. 8.

DPR/Heads Up, Doc Powell, Aug. 22

Dualtone, Brett Dennen, So Much
More, Sept. 19.

Eclectic, Skin Alley, ISEgnY ¥ %007 /¥
To Pagham And Beyond : et ‘
and Skin Alley.

ECM Records, Tomasz
Stanko Quartet,
Lontano, Aug. 29.

El/Cherry Red, Four
Freshmen, Blue World.

Eleven Seven Music,
Everclear, Welcome To The
Drama Club, Sept. 12.
Window To The Soul; Ty Tabor,
Presents Rock Garden,; and Steve Hackett,
Wild Orchids, July 18.

EMV/Capitol, Grand Funk
Railroad, Greatest Hits (CD/DVD), Aug. 15.

International, The Selmanaires, Here
Come The Selmanaires.

EpicLegacy, The Clash, Rude Boy (DVD),
Aug. 1. ELO, A New World Record, On The
Third Day and Face The Music, Sept. 12.

JMG, The Klezmatics, Wonder Wheel

Epic/One Haven/Red Ink, Butch Walker Lyrics By Woody Guthrie, July 25.
And The Let’s-Go-Out-Tonites!, The Rise
And Fall Of, July 11. Joyous Shout!, Chico Hamilton, Believe,
and Juniflip.

Escapi, Cactus, Cactus V, July 18.
Kill Rock Stars, Gossip, GSSP RMX (Listen
Fantasy Records/Concord, Edie Brickell & Up!) and Slumber Party, Musik, Sept. 12.
New Bohemians, Stranger Things, July 25.
Koch, Michael Franks, Rendezvous In Rio,
Fuel 2000, Pat Dinizio, This Is Pat Dinizio. June 27.

Highlights, David Crosby & Graham Koolarrow Records, Flattbush, Seize The

*’ A
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Time!, Sept. 12. Kultur Shock, We Came To
Take Your Jobs Away, Oct. 10.

Large River Music, Kate Campbell/
Spooner Oldham, For The Living Of These
Days, Sept. 5.

Legacy, The Derek Trucks Band,
Songlines Live (DVD), July 11. Rosemary
Clooney, Come On-A My House: The Very
Best Of Rosemary Clooney, Sarah Vaughn,
Send In The Clowns: The Very Best Of Sarah
Vaughn (Signature Series); The Brecker
Brothers, Sneakin’ Up Behind You: The Very
Best Of The Brecker Brothers (Signature
Series); and Dizzy Gillespie, Night In Tunisia:
The Very Best Of Dizzy Gillespie (Signature
Series), Aug. 1.

Lemon/Cherry Red,
Elephant’s Memory,
Songs From Midnight
Cowboy.

Livewire Recordings,
Devon Allman’s
Honeytribe, Torch,
Aug. 29

Magna Carta, Various,
Drum Nation, Volume 3,
Aug. 15

‘ Maniac Records, lan

McLagan & Bump Band
Spiritual Boy, An
Appreciation Of Ronnie
Lane.

MCG Jazz, Nancy
Wilson, Turned To Blue,
Aug. 22. Dizzy Gillespie
All-Star Big Band, Dizzy's
Business, Sept. 26.

Merge, Richard Buckner,
Meadow.

Monument/Legacy, Roy
Orbison, Crying and Sings
Lonely And Blue, Aug. 8.

New Door/Universal, Smokey Robinson,
Timeless Love, June 13.

New Surf, Jeff Larson, Swimming In The
Make Believe.

New West, Randall Bramblett, Rich
Someday, July 11. The Drams, Jubilee Dive,
July 25. IV Thieves, If We Can’t Escape My
Pretty, Sept. 19.

Not Lame, P Hux, Mile High Fan.

Palmetto, Dr. Lonnie Smith, Jungle Soul,
July 11

Disc News continued on page 51

Discoveries, 700 E. State St., ® lola, WI 54990-00UAIEEREIAIBEAAS-4087 o E-mail address: todd.whitesel@fwpubs.com
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What would happen if.. 2-w0« gn
Thousands of fine people lost their hobbies in the 2004 hurricane season. Items ranging from
music collectibles of many types, to 19th century political ephemera, model railroads and glass e
figurines were sadly destroyed. Did insurance help many of these victims? In too many cases. the n
answer was, "NO." -
I've always been a collector—even before [ became the owner of u firm that specializes in providing insurance

for thousands of collectibles. | know what it's like 1o lose the treasures of a lifetime hobby. Here's a lesson 1
learned that I'd like to pass along to you: Homeowners insurance is rarely, if ever. adequate for collectibles of|

The Eartt's Rarest Becords

les Moss/Roadhouse Oldies
PMB 108 » 8711 E. Pinnacle Peak Road
Scottsdale, AZ 85255-3555

* Sample collector rates: $3.000 for $12, $10.000
for $40. $25,000 for $106, $50,000 for $216, $100,000
for $316. $200.000 for $476. Above $200,000. rate is
$1.60 per $1.000.

* Qur insurance carrier is AM Best's rated A+ (Su-
perior).

« We insure scores of major collectibles from music
memorabilia to toys. “Onc-stop™ service for practically
cverything you collect.

I:I A Collectibles

E-Mail: info@insurecollectibles.com

www.collectinsure.com

Insurance Agency

P.O. Box 1200-DIS * Westminster MD 21158

any kind. Take a minute now and call. write or e-mail us for brochures that can help vour peuace of mind.

* Replacement value. We use cxpert help valuing
collectiblc tosses. Consumer friendly service: Our of-
fice handles your loss—you won't deal with a big in-
surer who doesn't know collectibles.

* Detailed inventory and/or professional appraisal
not required. Collectors list items over $5.000. dealers
no listing required.

* See our website (or call, fax. c-mail us) for full infor-
mation, including standard exclusions.

Get A Rate Quote!
Call Toll Free:
1-888-837-9537

Fax: (410) 876-9233

e =B

45s,
Heavily

* Rock

* Rockabilly < Blues * Groups *
» Soul -

Send your want list or call to order.
No Catalogs Available.

PH: (480) 585-7295 « FX: (480) 473-0288
E-Mail: rdhouse@earthlink.net

p—

78s, EPs & LPs: 1945-1975
Stocked - Over 1/2 Million 45s

‘N Roll + Rhythm ‘N Blues -

SPECIAL
SALE

“SWALLOWS

| POSTER” |

$300 + Shipping Jj

Country - Charted Hits *

¢:=5 Turn to cliscoveries for

Expert Price Guides

Goldmine™ Standard
Catalog of®
American Records
1950-1975

S5th Edition

by Tim Neely

This book is your best resource for up-to-date and reliable
vinyl values for records of the 1950s - 1970s. With more
information than any single record price and identification
guide, this book:

* Contains 150,000+ listings each with
near mint pnce

* Features more modern jazz and jukebox EP listings

= includes a collection of rare color photos of 45s, albums
and sleeves

Softcover » 8-1/4 x 10-7/8 = 1,376 pages

250 b&w photos ¢ 16-page color section

item# RECS » $34.99
CALL TO ORDER

kp kr-use publu-uons Mail your order and payment to

mpring of FoW Publications, ine.

T e v e Offer R61D

800-258-0929

I w
Fifty years of musical styles, including

N ‘
everything from doo-wop to purk, is

represented in the 65,000+ listings included in this popular
guide. This expertly written reference 1s unmatched in depth
of information and ease of use. Inside you'll fing:
* More detalled description listings than any
other pnce guide
 Pricing in three grades of conditions
* Handy tips for easy identification of
record labels
Softcover = 8-1/2 x 11 » 712 pages
200 b&w photos ¢ 16-page color section
ltem# REA4 » $24.99

Goldmine™ Record Album

Price Guide
4th Edition
by Tim Neely

.M-F8am-5pm Offer R61D

Shlppmg & Handling: $4 for first book,

resses add $20 95 for the first book and
$5.96 each add!
Sales Tax Resadems of CA, 1A, IL, KS. Ny, PA, SD, TN
VA, Wl please add sales tax

PSYCHEDELIC
EINE BRIMSON Easy N

Ghosts In The

JAMES TAYLOR

YES - Tour Of Tre Totmato
YEs Cmca o Fire C|

WARHEN ZEVON - London

All are Excellen! Quali
éll tibes ar« FULL LENG

We Accept Ch

THE LATEST ON CD!
ALICE COOFER - Love Demos To Deam 71 LP Quttakes
ALICE COOPER - Cvic Pride Pittsburgh

SO TS SIS B
e: r Me m - .
FACES { t The Beeb Paris Thr 1973 BEACH BOYS - TV Files JS/UK/Japan TV 60s/90s
BLONDIE - Moonlc ht Drive San Fran 77, Phila ‘77 CAPT BEEFHEART - TV Files US/UK/Brusselis TV
DURAN DURAN - Manchester Kids BBC 1389 BYRDS - TV Files US/UK/SwedenFrance TV 60s/70s
PROCOL HARUM - Something Ma |c On The BBC 1977 + 5
RORY GALLAGHER - L caded lSlOa iy 1 CAT STEVENS - TV Files US/UX TV Compite
PAUL BUTTELRFIELD & Better Hecord Plant 1973 ALICE COOPER - Vintage France 72/Detront71 Comp
Jgﬂlg TULL - Bﬂlnsg‘rel Inﬂg’% 2||saum LA Coliseum 1976 CREEDENCE CLEARWATER REVIVAL - TV Files
JETHNO TULI. 2 St%lgos 2005 (NOT DAVE CLARK FIVE - TV Files US/UX TV 20VDs -$50

ualun shm)4
ERIC OHNSON Sgoleio Vonexan (2 CDs $30)

!oney
Y MOORE - Out !n The Odeon London 198
STRAWBS -
QUICKSILYER Mess Service -
QUICKSILVER Mess Service - Fillmore N
SADE - lee Dlamonds Longdon 1985
RADIO BC Bends 1994 Lot
THIN LIZZV Ham&nersmnﬂ Reni

JAMES TAYLI DR Lon Time A oanakland1973 2CDs $30
5] q.a > §3 )

0 6/79
A - Lost I Ne Vault 1973 tour
All CD titles are $17 each. All Are Available!!!

e/HanaIin on any size US order is $5.00,
Camlda is 86 Overseas Airmait is $9.00.
ecks, Money Orders, MasterCard, Visa and PayPal (E-mail Firstl).

DVD Now Available!!!
Compatible on all systems worldwide. NEW High quality DVDs! Zero Region

DEEP PURPLE - Paris 1985 German TV

BOB DYLAN - Videos Comp 27! 1960s-90s

PINK FLOYD - Video Anthologies Vol. 1& 2 & 3 $70 all
GRAND FUNK RAILROAD - TV Files US 1969-74
ROLLING STONES - Micx Taylor Years Comp 2 1/2 Hrs
ROLLING STONES - Lad.es and Gentlemen MASTER!
ROLLING STONES - Charlie Is My Darling 1966 & Comp
ROLLING STONES - Ed Sullivan Shows (MASTER)
ROLLING STONES - Hampton Roads 1981 (3 hours)
ROLLING STONES - CS Blues - 1972 Tour Fim (X Rated}
GRATEFUL DEAD - TV Files US TV 1970's-80's

|n Amstamam 11773

Hippodrone London
dependence [33617(2005 $30) 7/3M

des London 1981

Happening Rnchards l {l 197:

Montevld Uraguay ‘83 The WHO - Toronto 1982 uneditted PPV 2 1/2 hrs
nggoﬁgzn The WHO - Keith Moon Years US/UK/German TV

The WHO - Cleveland 1975 great show!
The WHO - Houston Surmit 1975 - GREAT show!
KINKS - TV Files 1960s-80's US/UK/German TV

,m,.,\,ffw SHYNEY RECORDS
L 1485 Hwy. 17N, Ste. E. PMB 211
Mt. Pleasant, SC 29464
E-malil: shyneyrecordsi@yahoo.com

Fog London 1988

soundboard recordings.
H1, with great COVER ARTWORK|

Now at discoveriesmag.com ¢ SELF-SERVICE CLASSIFIED ENTRY

You can now enter/type your own classified word ads! Simply go on www.discoveriesmag.com, click on “Classifieds,” then click on
“Place An Ad” and follow the 6 easy steps. The cost is calculated immediately for you. Please use a charge card.

www.discoveriesmag.com

to Making Money
from your RECORDS

STEP 1
Enter text

STEP 2

Choose style and

choose length of ad run

STEP 3
classification

e Make any changes you want
and cost is calculated
immediately.

e Instantly online

Choose

* Available online/in print or
only online

STEP 4

Add a photo
(will appear online only)

(includes cost)

STEP 6

Account identification

and payment

e Photos available (online only)

discoveries




Th

ure

-eve Are

|

discoveries ® SEPTEMBER 2006

A Monthly Glance at Rare, Unusual and Plain Damn Strange 45 RPM Picture Sleeves

by Stephen M.H. Braitman

Them

“We've All Agreed To
Help”/“Waltz Of The Flies”
Tower (461, 1968)

The Storybook
“Beads Of Innocence”/
“Psych-Out”

Sidewalk (940, 1969)

enied. Ignored. Abused.
D Trashed. This is the story of

one of record collecting’s
dirty little secrets. They are the
artifacts of a whole category that
almost without exception are
treated as if they are infected
with plague and are shunned like
the incarcerated uncle no one
talks about.

Such is the behavior of even the
most sophisticated collector
regarding the long-vilified “title”
sleeves. These are “picture sleeves”
in the broadest of categorizations
only, for they don't have pictures
at all. The most basic have the
artist name and song title only,
usually in large black print splat-
tered across a plain white paper sleeve.
Sometimes there is a bit of actual design
applied to the typography, with perhaps a
graphic or some line art accompanying
the words. There may even be more
details, such as a blurb, artist biography,
reproduction of a letter or even an album
cover. Maybe there is a splash of color, or
maybe just the paper is colored.

These plug-uglies of the 45 rpm pic-
ture-sleeve universe exist because they
served the most primal function of a 45 in
the first place: to get the record played on
the radio. In the era when 45s were the
main working resource for DJs, a simple
direct visual blast of words was used by
the record companies as a naked promo-
tional plea. in the 1950s and ‘60s, when
few records had any kind of a picture
sleeve, what often stood out was plain,
big black-and-white type, “Hey, look
here! Play me!”

It would be interesting to correlate 45s
that used the promotional title sleeve
with actual airplay and hit status.
Someone with more time than this writer
could help determine if the marketing
strategy was successful.

Two archetypal examples of title sleeves
are featured this month. The post-Van
Morrison Them didn’t have much success,

Title sleeves

though they survived far longer than the
original group by hitching themselves to
tax write-off labels such as Happy Tiger
and Tower. Reinventing themselves as a
progressive pop band in the Summer of
Love, Them produced a small number of
nominally interesting recordings. By the
time of their third single, Capitol Records’
subsidiary Tower was no longer featuring
the band’s photograph on a promotional
picture sleeve as it did on the reissue of
the Ruff single, “Walking in The Queen’s
Garden.” For the breezy "We've All
Agreed to Help,” taken from the 1969
album Time Out! Time In! For Them!, all
the band got was the wishful thinking
announcement, “A new hit by Them”
and the song title. Perhaps Tower hoped
no one would realize it had been almost
four years since the last hit and that it
was a different band, too.

it's too late now, but Them probably
would have been better served by pro-
moting the subtly superior B-side, “Waltz
Of The Flies,” with its Zombies-flavored
moodiness.

With Dick Clark’s hippie exploitation
movie Psych-Out making minor waves in
1968, the slimmest possibility existed that
someone at a radio station somewhere
would be interested in playing a laugh-
ably clichéd old person’s version of a trip-

get no respect

The Storybook

l s

S

SIDEWALK

% s,
-

SYCH-0UT

py hippie pop song. As performed by The
Storybook (want to guess how many
union session guys were in that
“band”?), the insipid sunshine of “Beads
Of Innocence” may have provided one of
the high points in the film, which is a
notable era artifact starring Jack
Nicholson, Susan Strasberg, Bruce Dern,
Dean Stockwell, The Seeds, Strawberry
Alarm Clock and more.

But the song, by itself, well.... The title
sleeve worked hard, with its bright red
printing, psychedelic lettering and overall
look of importance for a cultural event of
importance. If the decision-makers had
guts, they would have featured the truly
evocative B-side.

Ace Records’ Alec Palao pointed out
that cheapskate labels such as Tower and
another Capitol subsidiary, Sidewalk
Records, were not always so frugal, some-
times using actual pictures of a band on
their promo sleeves (gasp!) for groups as
diverse as The Mugwumps and 13th
Power. And, of course, Pink Floyd.

The lack of respect for title sleeves
shows in their generally low prices if they
appear, at all, in price guides and among
collecting’s cognoscenti. There are some
stratospheric-priced title sleeves, howev-
er, with values driven by specific bands

BEADS OF INNOCENCE FROM PSYCH-OUT / PSYCH-0UT

From The Original Motion Picture Sound Track Album

" B me strawberry iarm clock 1
The Siorybook

Boenzee Cryque

The Seses

and musicians who are fanatically collect-
ed, such as Pink Floyd, with three promo-
only sleeves on Tower each worth well
over $1,000, and Bob Dylan’s “rebel with
a cause” promo for “Blowin’ In The
Wind.” The Beatles’ “Please Please Me”
promo sleeve on Vee-Jay could bring
$6,500 or more.

The title sleeves here for Them and The
Storybook, though not previously docu-
mented, elicited typical comments and
yawns from the PSA panel. Barry
Wickham has carried them a number of
times — but with prices as low as $10.
Doug Hanners is willing to go to $20,
while Gary Johnson of L.A.'s Rockaway
Records places them “up to” $50.

That's with the records included, of
course.

A final comment: Title sleeves, and
their only slightly more honorable “art
sleeves,” are important parts of record
history. Plus they are usually much rarer
than commercially released sleeves. They
may not be beautiful, but they worked
hard without any glory whatsoever. They
deserve respect. @

Stephen M. H. Braitman is a writer and
music appraiser in San Francisco. His Web
site Is www.musicappraisals.com.
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AFTER THE AMAZING SUCCESS OF
THE FIRST ROUND OF THE ELEK-
TRA RECORDS RARITIES SERIES WE
NOW BRING YOU 15 NEW REISSUES
IN ROUND TWO!
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Courtesy of Asylum/by Gene Fletcher Brownell

RANDY MEISNER

Takes it to the limit one more time
BY KEN SHARP

and Rick Nelson's Stone Canyon

Band, Randy Meisner found interna-
tional fame as a founding member of the
Eagles. An immensely talented bass player
and versatile singer/songwriter, Meisner
delivered the band’s 1975 smash million-
seller, “Take It To The Limit.” He remained
an integral force in the Eagles throughout
the group’s '70s heyday, exiting the group
in 1977 upon the completion of the Hotel
California tour. After splitting from the
Eagles, Meisner released several moder-
ately successful solo albums, such as
Randy Meisner and One More Song, and
racked up minor hits with “Hearts On
Fire” and "Deep Inside My Heart,” a duet
with Kim Carnes.

First working with the likes of Poco

Today, Meisner, 59, spends his free time
playing dates with The World Classic
Rockers, an outfit composed of former
members of Journey, Steppenwolf, Lynyrd
Skynyrd, Santana, and Toto. Discoveries
had a chance to sit down with Meisner
and delve into his early country-rock and
Eagles memories.

DISCOVERIES: Share your musical
background.

Randy Meisner: | grew up on a farm in
Scottsbluff, Neb., and my mother sang a lot.
My grandfather played violin and taught
piano, so it was kind of a musical family in a
way. | heard Elvis Presley and Conway Twitty,
and that made me want to get an acoustic
guitar. At around 12 or 13 | got an acoustic
guitar and took some lessons. | played some
PTA meetings out in the country. Jimmie
Rodgers’ “Honeycomb"” was one of the first
songs | learned. Then | went to town school
when | was 14 and a half. | met some guys
in town, and | started a group with Grady
and Doug Wall called The Deacons, and
then it was The Thunderbirds. We couldn't
find a bass guitar, so we ordered one out of
a Sears catalog. We got one guitar that was
really sturdy and put four strings on it. We
played through high school. Met up with my
guitar teacher, and we started a band called
The Dynamics. We did a lot of Beatles and
R&B songs. ! think | was about 17. We
played a Battle Of The Bands in Denver. We
did pretty good, but we didn't win anything.

There was a group there called The
Soul Survivors that did shows with
Herman'’s Hermits. They heard me sing,
and Gene Chalk from The Soul Survivors
drove to Nebraska and asked me to go to

Denver to play a few shows to get scme
money together. Then we came out to
California in ‘64 or '65. We couldn’t fing
any work because there were a million
bands out here. [laughs] We kind of
kicked around in Hollywood.

By that point | was playing bass. We
called ourselves The Poor. We made three
singles with Charlie Greene and Brian
Stone. They had Sonny & Cher and
Buffalo Springfield at that time. Barry
Friedman was our producer. He did The
Kaleidescope. Our record was on Loma
Records. | think it was a subsidiary of
Atlantic. They got a little bit of play, but
nothing really happened. They sent us to
New York, and we played a dub, The
Salvation Army, that wasn't finished yet.
We got there and we stayed in one bed-
room at The Earl Hotel in the middle of
summer. It was like 100 degrees. We all
had cots, and there were cockroaches all
over and we couldn’t breathe. The drum-
mer had poison ivy and had this calamine
lotion all over him. At the time there was
a guy that wanted to sell us some weed
We had $80 between us, all five of us.
We gave him the money and never saw
him again, so now we had nothing. We

didr't have any real money at all. We'd
stea pastries and milk from this truck
that was parked outside the hotel real
early in the morning.

We f nally opened the club. Jimi
Hendrix was the opener. Charlie and Brian
got us some nice clothes, some bell-bot-
toms, and we get ready to go on and lJimi
Hendrix comes in. We were excited to
meet him. So he goes up and he does the
fire thing and he burns the guitar and
destroys the whole PA. system. The guy
comes back, “"You lucked out. You don’t
even have to play.” We played two weeks
there as the house band, and that was
our introduction to New York. We came
back to California. Finally a friend of ours,
Miles Thomas, who worked with Buffalo
Spnngfield, tokd me Jimmy Messina and
Richie Furay are starting a group and they
want me to do a tryout.”

After that Miles told me Jimmy Messina
and Richie Furay are starting a group and
they want me to do a tryout. | went to
Laurel Canyon, and here’s Timothy Schmit
just walking out and I'm going in. | played
for @ while and they said, “You're in.” So
we started Poco together. We were like, the
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first country-rock group. | was real into
R&B, so | considered myself a good R&B
bass player. George Grantham, Poco’s
drumme, could play anything, and Rusty
Young with the steel guitar and Jimmy
Messina Rusty and Jimmy had written
some songs. | don’t think | really wrote any-
thing for the band. | left after about a year.

Jimmy Messina and Richie [Furay] were
in the studio. We'd finished the recording
and hac started the mix. | called down
and saic, "Yeah, I'd like to listen to it.”
Richie said, “No, just Jimmy and | are
gonna do it.” | said, “Wait a minute. |
made the music too. I'd like to listen to
the mixes.” Richie said, “No, you just
can't.” | said, "If you're not gonna let me
down there, I'm just gonna quit.” And it
was simple as that. [laughs] Later on,
when we had the Poco reunion, Jimmy
said, "Randy, ! didn’t care if you came
down. Richie did. If I'd have known, |
would have let you come down.” This is
20 years later. [laughs] Anyway, they put
the album out. It was kind of a painting
on the first Poco album [Pickin’ Up The
Pieces]. They took me out of the painting.
They left my voice on and my bass parts,
and on one song they took my voice off.
But all my background harmonies and
bass parts are on there.

After that Ricky Nelson had seen Poco
play at "he Troubadour, and he asked me
to start a band. Then | got my friends
Allen Kemp on guitar and Pat Shanahan
on drums from The Soul Survivors and The
Poor, and we started playing with Rick for
a while. That was The Stone Canyon
Band. We played with Rick for a couple of
years. We rehearsed up at his house. |
ended up buying it after the Eagles had
started. | lived there for a while, and then
Andrew Gold bought it after [ ieft.

You are very underrated as a bass play-
er. Your lines in the Eagles are very
melodic and memorable.

I loved R&B, Smokey Robinson And
The Miracles, Mary Wells, The
Temptations, Marvin Gaye. The bass
players on the Motown stuff were great.
They really inspired me. After | took my
first guitar lesson, | learned three chords
and that was enough. Most songs have
three chords. | started playing bass. At
the time | was self-taught. | came out to
California and thought, “God, | better
learn some scales if | do sessions and
stuff.” | bought one of these Mel Bay
books and learned all the scales, and
that was it. From there | just played how
| feel. | can’t read music. Once | learn a
part it's there. My bass playing came real
naturally. In the Eagles’ rehearsals that's
how a lot of the songs would come
together. Everyone would bring their
own little thing of how they played, and
that's what made the sound of the band.
On “Hotel California” [Don] Felder
designed that bass part and | played it,
and boy it was a rough one to sing and
play at the same time because there are
some counter parts on there. [Sings
“Welcome to the Hotel California..."]
You gotta do some counter parts on the

Courtesy of Beatnice Kemp

bass. That took a while to learn and sing
at the same time. But when you're
younger it's easier in a way. Now it
would take me a little more time | think.

With Poco and the Eagles, there’s a
common musical thread that runs
throughout, with the disciples being The
Byrds, Buffalo Springfield, and Flying
Burrito Brothers.

We listened to The Byrds and Buffalo
Springfield a lot. ! was in awe of Chris
Hillman’s bass playing. Still am. He played
some great bass parts, although he
played with a pick and real direct, a way
different style than me, but man, | was
just amazed at his playing. The Byrds’
records were so good. | mean, even The
Beatles loved The Byrds’ music. it's the

¢ ¥ ey

way the band locked and sounded. They
just had it going on. | really love “Turn,
Turn, Turn.” The 12-string quitar and just
the sound of it was so original to me.
They had such a distinctive sound with
their vocals and melodies.

It's interesting — Chris and Bernie
Leadon were part of The Burrito Brothers.
At the time | didn’t really know much
about The Burrito Brothers until | met
Bernie, and then | realized Rick Roberts, a
friend of mine, was in them for a while.
He was later in Frefall. Bernie’s acoustic
playing was just ncredible. Still is. And his
banjo playing too. Like | was saying, in
the Eagles Bernie had that in his pocket,
and | had a little bit of R&B in my pocket
and [Don] Henley had a lot of talent and
[Glenn] Frey too. Frey was from Michigan
and had that Detroit kind of feel. The first
time | met Glenn Frey he was hitchhiking.
I gave him a ride in my little Austin Healy
Sprite. | didn’t know him. We didn’t know
we were even gonna be in a group
together. It was a pretty good mixture for
the Eagles. It all worked out good. We
were all about the same age and had
about the same energy. We had a lot of
great times.

Could you sense a chemistry from day
one with the Eagles?

Yeah, | kinda did. Glenn was talking to
David Geffen at the time. Him and Henley
were going to start a group. They were
backing up Linda Ronstadt at the time so
we went up to Chuck’s Cellar in San Luis
Obispo, and | played with them that one
night. After | played with them that one
night, | just felt a magic between the three
of us at that point. Michael Bowden was
playing guitar at that time. Anyway, | just
felt it, and all of a sudden, John Boylan
kind of stepped in and got Bernie Leadon
in the band. John was a producer who
was working witn Linda Ronstadt. He pro-
duced part of Rick Nelson’s albums, so |
knew him from that. Bernie was the last
to join the Eagles. We went up to Aspen
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to a club up there for a week or two, just
to get to know each other’s playing. We
did cover songs, maybe “Johnny B.
Goode,” some cld blues songs and a few
originals that we were starting to write,
like "Witchy Woman.” We wanted Glyn
Johns to produce us. We were playing at a
club in Boulder, and Glyn came up to see
us. At the time Glyn thought we were too
rock ‘n’ roll and didn’t concentrate on the
vocals enough, which probably was right.
But at the time we were like, “Yeah, we
wanna rock 'n’ roll!”

We played this club. Every night i
would record us on a little stereo cassette.
I got this mixing board from Radio Shack,
took all the mics and recorded everything.
It sounded really good because nobody
was in the club. All the kids from the col-
leges were taking their exams so we get
like three people a night. We were just
playing to a dry stage, so it recorded real-
ly well. After that the Concert For Bangla
Desh album came out, and so ! recorded
the applause off the album, made a loop
of it and added it to the live tape. It
sounded like we were playing to millions
of people. And Glenn saying at the end,
“I'd like to thank the management all the

way down to the waitresses for having us
here.” It was just a funny little thing that
happened along the road. One of our first
gigs in California was at Beverly Hills
High. That was fun.

Anyhow, Glyn wasn‘t sure of us at the
time. We came back to L.A. and started
practicing at Rick Nelson’s rehearsal studio
down on Laurel Canyon and Ventura. The
Eagles started rehearsing there. We start-
ed doing more acoustic stuff, singing and
getting our harmonies together. Then
Glyn came in and heard us and said,
“That’s what | wanted.”

How did Glyn view the band?

He wanted just the vocals and a nice
clean sound. And he was right. He did a
really good job on our first album. The sec-
ond one, Desperado, was good. We did
the first one at Olympic Studios in London.
it was real huge; the board was so cool.
There were airplane parts for meters. It
was so neat to watch Glyn work. He had
the Revox tape recorders, three or four of
them going on. It was pretty amazing to
watch Glyn work in those days.

Our second album was done at a smaller
studio, Island. David Geffen really didnt
want us to do that record. He didn’t want a
theme record. We decided we wanted to
do it. The guys were real strong on it, J.D.
Souther and Glenn and Don. My song,
“Certain Kind Of Fool” just barely got fin-
ished. | had the beginning of it but not the
body of the song. So in London they helped
me finish it real quick, and it tuned out real
good. It fit with what they were portraying
in the theme. That outlaw theme was a
neat idea. Once that album was done |
thought it was a real fine album. It did well.
They had most of the songs. They'd read
the books and the Daltons and all that stuff.
“Desperado” is a great song. We rehearsed
it for a while. When we worked with Glyn it
was more of a live setup.

On the third album, On The Border,
Glenn and | wanted to do more rock ‘n’
roll. In Nebraska I'd listen to Wolfman
Jack late at night on the radio and he’d
play all the old R&B stuff. Glenn and |
were always the ones fighting for more
rock ‘n’ roll rather than acoustic tunes.
We felt that the first two albums were
mainly acoustic, and we wanted to boo-
gie a little bit. So we went over there and
got "“The Best Of My Love” done with
Glyn Johns, which was more up his alley,
and we wanted to do more rock ‘n’ roll.
That song turned out so nice. It's Glyn’s
style with the vocal and the clean sound.
We finally decided not to work with him
anymore. It just wasn't right.

Then we got Bill Szymczyk. Bill had
recorded “The Thrill Is Gone” with B.B.
King, and we thought he’d be perfect for
us and he was. We were impressed with
his sound. Szymczyk got us a real nice
bass sound, and | loved the way he
worked. Bill came from more of a rock
and R&B background. He was really good
to work with, really attentive and a hard
worker. “You want to do it? Wanna stay
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all night? OK, let’s get it done.” Bill
became like @ member of the group. |
really liked the On The Border album.
Especially for Glenn and |, the bass parts
on On The Border are fun, some R&B
stuff. | was real happy with that album. |
remember Glenn came in with “Already
Gone” and said, "Here’s a song.” We
thought it was cool. Really fun to play,
really rock ‘n’ roll. I always liked our rock
stuff the most, things like “Life In The
Fast Lane.” That was really fun. Joe

brought the guitar lick in. We worked out

all the harmonies. Glenn
would sing

lead, and then
we'd find

places to sing.
After a while
when you

played together,
it was almost
natural what har-
mony you'd be
singing. Like with
me, | did a lot of
high parts. There
was a certain tim-
bre in our voices
that when we sang
together it was like
an instrument.

Do you remember
the first time you
heard "Take It Easy” on the radio?

I remember hearing it for the first time,
and it was amazing. | lived in an apartment
in Studio City. | had given the manager at
my apartment and some of my friends had
the "Take It Easy” single and they all
played it and said, “That’s never gonna
make it.” Now every time | see those peo-
ple they say, “You were right! You were
right! It was great. | never could have
believed then that the Eagles were gonna
make it.” [laughs] It was great to hear it
and to be able to send it to your parents. |
love the way Glyn Johns mixes. It's so clean
and nice. It sounded so good. | remember
Jackson [Browne] and Glenn brought that
song in. For us it was always work, work,
work. If somebody brought a song in,
we'd work on it and rehearse and work it
up. Henley was real strict on drums. | was
a loose, bouncy bass player for a while,
and then | started folding in with him on
the kick drum and just hitting the spot
once in a while and all of a sudden we got
real tight. In terms of getting our har-
monies down while we were rehearsing,
we worked on it a little at a time and just
worked out the parts until they sounded
good and everybody felt they were com-
fortable. It had to sound and feel good.

The Troubadour was a band hangout.

We drank a lot of beer there. [laughs]
Randy Newman, Steve Martin, Jim
Morrison, all these people that we'd
know hung out here. We'd go down
there and have a few beers. That's how |
started “Take It To The Limit.” | went back
to my house one night from the
Troubadour. It was real late at night. | was
by myself and started singing and playing

{[sings] “All alone at the end of the
evening.” That's where it started. | had a
couple of verses. Don and Glenn helped
me finish it just in time to get it on the
record. | knew it was a good song. | liked
it, but | thought more of a rock 'n’ roll,
up-tempo thing would have been a hit.
But it happened to make it. It was the
second single released from the album. It
kind of made it on its own. Radio started
playing it so much, and it became a big
hit. The high note that !
sing at the end was
tough to do live. It was
pretty difficult, it was a
challenge every night.
But | pretty much
nailed it every night.
There weren’t many
times | didn't because
we were rehearsed

well. We wanted everything to sound just
like the records. We designed them that
way because everything worked. But
when you do it live it gives it that little
extra feeling to a perfected record.

| was nervous about doing that song live. |
wouldn't have spotlights out on me.
Everyone had spotlights. | just didn’t want to
be in the limelight. Maybe one song they'd
put a little bit of light on me on “Take It To
The Limit.” But ! liked to be on the side and
play and do my parts. | was kind of shy,
actually. 1 just wanted to do my job.

Bernie and | tried to write in the begin-
ning. We had a song called “Earlybird.” |
lived in Woodland Hills then, and he was
in Topanga. We got together and did that
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song, but he was more country and | was

more R&B. Now | really love blue-
grass, mandolins, all of that.

With Henley and Frey
writing the majority of
the Eagles’ material,
was it difficult for you
to get your own songs
recorded by the band?

No, everybody was
welcome to write a
song. | didn’t write as
much, that’s all. Don and
Glenn were a team, and
they had a good thing going.
I was basically on my own. I'd
bring in a song and they'd tell me if
they liked it, and often they'd say, “Let’s
finish this sucker.” Don and

i A

Early Eagles, from left: Bernie Leadon, Randy Meisner, Don Henley, and Glenn Frey.

wrote such great songs. They'd work on a
song until it was finished, and you knew
it was gonna be real good. They had in
mind what they wanted to do and would-
n’t stop until they achieved it. Don went
to college, was really into literature and
Shakespeare. He wrote great lyrics. | did-
n't even graduate high school. [laughs]
Glenn was from Detroit, which was a little
bit more wild and R&B-influenced. | think
that combinatign worked really good.
Glenn’s a really good lyricist too, but
Henley always had the fine little details in
his lyric writing. They were a great team,
and that's been proven over and over
again.

What did Bernie Leadon bring to the
band’s sound?

EARLYBIRD
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Part of it was the bluegrass and country
style. He was a master acoustic
player. He played some slide.
He had that Clarence White
B-bender. Glenn had
more of a rock 'n’
roll-sounding lead-gui-
tar approach where he
played more of the
Eric Clapton kind of
stuff, and Bernie was
more in the notey, the
precise notes that he
played. He brought
more of a country feel. It
was so neat, like on “Take
It Easy” with the banjo
underneath it and on songs like
“My Man’s Got It Made,” more of the
acoustic stuff.
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How did the band'’s sound change
when Don Felder joined?

That was great. We had known Don
before. Bernie and Don had grown up in
Gainesville, Fla. We wanted more rock ‘n’
roll. That was kind of a problem in some
ways because Bernie didn‘t play much of
the rock 'n’ roll stuff. Eventually Bernie
left, and Felder, what do you say, great
guitar player. He's such a precise player.
You can tell he studied Clapton, | think.

Close as you can get. [laughs]

I really liked “One Of These Nights.” It
was just a ballsy song. The bass part was
fun. Very high vocals on the end, my
God! [laughs] Henley always said,




SEPTEMBER 2006 @ discoveries

“Meisner could make dogs howl.”
[laughs] Since then | do have to sing a lit-
tle lower because | had an operation on
my throat. | had some nodes on my vocal
chords, which was kinda neat for the time
because | could sing one note and get a
harmony. There was a node in the middle
of my vocal chords; it was like two voices
coming out. “James Dean” was another
good one. That was a song written by
Jackson, J.D., Don, and Glenn. Cool song.
That was a really fun song to play. They
brought that to rehearsal. Anything that
was jumpin’ | loved to play on bass ‘cause
a lot of the slower songs were just two
notes on a bass.

We p'ayed "James Dean” in
Detroit. Every once in a while you
get this feeling that you're The
Beatles or something. Everything
went right; every song clicked
perfectly, and the crowd just
loved us.

The critics were not kind to
The Eagles. Why didn’t the critics
get it?

In some ways maybe we were
a little too stiff on stage. We just
stood there on stage and didn’t
do a lot of dancing, not much
entertaining. We thought, “Our
music is the entertainment. We
don't want to show off.” Playing
our music was the most impor-
tant thing. | don’t know why the

critics didn’t like us. | don't think i
it bothered the band too much. -
We all wanted to be kind of low-

Hotel California—-era Eagles, from left: Don Henley, Joe
Walsh, Randy Meisner, Glenn Frey, and Don Felder.

profile anyway. We didn't want

to be a flash-flash, “Look at how great
they are.” We wanted to keep a lower
profile 10 begin with, so | don’t think it
bothered us that much.

The Eagles were almost anti-image.

Yeah. We had no intent of being a
flashy band. We just wanted the music
to come across, just wanted to concen-
trate on the music and be the best we
could be on stage. | wanted to make
sure | sang the right parts and we were
playing the right parts and making that
sound that we put on the record. That
was our main concern. It wasn’t about
who was the coolest on stage. We
avoided a lot of publicity we actually
could have had. It's almost like if you
don’t give many interviews they're
almost more curious about you.

At one time the band was probably the
biggest in the world.

Yeah, it was pretty amazing when we
started getting the real big crowds and
playing stadiums. it just blew your mind. It
made you feel great that people were
appreciating us, loving the music. And still
to this day, kids, 17, 18 years old are lis-
tening to the Eagles’ stuff. [laughs] That's
a gooc thing right there. it's long-lasting.
From day one, | just had a feeling that the
band was good and would make it. | felt it
was gonna happen, almost like a premoni-

tion. And everyth ng just started popping
into place. Once you're on a roll there
wasn't a time to kick back too much. You
finish an album and then do the tour, and
by the time the tour is over you better do
another one and get it out there. You
gotta keep it rollin’. So there was partially
why | got my diverce. There wasn’t any
time to be home. You're on the road or in
the studio, so it was a lot of work.

How did major success affect the
band?

In my situation I'm just real laid-back
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and didn‘t really worry about it too much.
Money and success wasn't anything that |
really cared about, to tell you the truth.
The success of the music was all | was
worried about. Being successful and
thinking “You’re some big shot now,”
that never entered my mind. I've always
tried to be humble about it and enjoy
what we had. We made it on our own
terms. We were all happy with what we
were doing, and it showed with our suc-
cess. There were never any real big egos
in the band, thirking “We're so cool.”
That was the opposite of what we want-
ed. We wanted people to think we were
just like you. We were just like anybody
else. We just worked on it, had some tal-
ent, and a lot of it was luck too. The
other thing was if we had given a lot of
interviews, had our pictures plastered all
over, "Eagles, Eagles, Eagles!” then you
wouldn’t have had a little bit of a normal
life. That was what was kind of cool
about it. A lot of people knew the music
but didn't really know who the guys were
in it. That was k nd of a neat thing.

Even now I'll be buying something
somewhere and they’'ll be playing the
Eagles in the stores and once in a while I'll
tell someone | was in the band, and they’ll
go, “"No way!” | was in a store the other
day and they were playing “Life In The
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Fast Lane” and a girl was sitting there dig-
ging it. | told her, I used to play in that
group.” "Really! " she said excitedly. She
said, “| have all the albums, and my kids
are listening to them.” God, it's amazing.

You've come to terms with the band’s
legacy.

It's just good to know that kids nowa-
days are listening to it. It's long-standing
music. They're good songs. The lyrics are
really good and the way that they were
produced and the way that we played
them. That's why on Hotel California we

were so precise and ,
wanting to make it so I
perfect. We made
sure we got it so
good.

Your memories of
the Hotel California album?

We worked really hard on that album.
We wanted it to be really, really perfect.
We'd do the tracks to it and sometimes
Henley wouldn‘t like his drums, and my
bass was with it so we’'d have to change
it. We did quite a few splices on the tape.
We wanted that album to be just perfect,
and it turned out that way. Nothing's ever
perfect, but it's as close as you can get.
Recording the songs on that album was
hard. We worked a lot on them. We had
to go out on the road while we were
doing that album and then go back to
Criteria Studios in Florida to finish it. |
think it took at least three or four months
to record the album. It was a long time.
We went back and forth a lot on that
album, wanted to get the tracks right and
mixed right. We knew the album was
special. When it was almost done and all
the pieces were getting out together, |
knew that it was great.

Don had the musical track for “Hotel

Courtesy of tlektrarAsylum

California.” Don asked me if | wanted to
write the lyrics and | kind of started on it,
but it takes me a long time to get some-
thing going because | was writing on my
own. | didn't study English literature, so it
was harder for me to find words that
would go together lyrically. | had a hard
time with that. Musically | could always
get an idea or hook line that was good.
Later Henley got a hold of it and [laughs]
and wow! There you go! [laughs] Man,
what a great job he did. | thought it was
great. It had a real mysterious thing about
it. That’s what’s great about songs —
people find all kinds of meanings in them.
“Hotel California” was a hard song to
record. We were at Criteria in Miami, and
we had to do a lot of splicing. Our pro-
ducer, Bill Szymczyk, had a new board
design. At the time it was the latest thing
for making punch-ins. That really helped
out a lot. But boy, we spent some hours
in there, man, working on that song and
the album

“The Last Resort” was another great
one. | also liked “Victim Of Love.” Felder
came in with that song, and we did it and
it worked. “New Kid In Town"” was anoth-
er great one. That song came real natural-
ly in the studio. Don and Glenn would
normally come in and play us a song on
acoustic, and we'd sit around and listen
to it and get ideas. I'd grab a bass, we'd
grab our guitars, and Henley would get

on the drums. it was a natural progres-

sion. | wrote "Try And

Love Again” for that

album. That was the

last song | wrote for
the band. Joe [Walsh]
helped me a little bit
with that. | had that
song for a long time
and never really got it
finished. | brought it in
for those album sessions
We worked on it and
worked on it, and it
turned out really good
Don and Glenn heiped
put it together.

Getting in Joe Walsh in that band and
on that record was great. It was a great
combo between him and Felder.
Between the two of them that's what |
think really enhanced the sound of the
record. Walsh gave us some new blood.
His guitar playing and great ideas really
helped. He brought in more of a rock
feel, but his song on that album, “Pretty
Maids In A Row"” wasn't really rock 'n’
roll. It was a real sad, kind of siow thing,
which you kind of wouldn’t think he
would write, you know with his stuff like
“Rocky Mountain Way” and “Funk
#49." It was a nice addition to the group
to do those songs. “Life In The Fast
Lane"” was how it was for us. We were
hitting it pretty hard. | mean, just every-
body was at that time. It was that era. It
was party time. [laughs] He was really
talented. He could do lots of different
things. He was also a really fun person
to work with. [ had a lot of fun

Meisner continued on 20




Buffalo Springfield, from left: Richie Furay, Dewey Martin, Bruce Palmer,

Stephen Stills, and Neil Young

“Si‘op, Children, Whats =

That Sound?”
An Unexpected Single Breaks Big

The following is adapted from chapter
seven of Pickin' Up The Pieces: The Heart
& Soul Of Country Rock Pioneer Richie
Furay. ©2006 by P Richard Furay and
Michael Roberts. Used by permission of
WaterBrook Press, Colorado Springs,
Colo. All rights reserved.

hen our first album, Buffalo
Springfield, was released in
October 1966, we had stratos-

pheric hopes that very quickly settled
back to earth. “Clancy” hadn't been well
received, and our follow-up single, with
Neil [Young]'s “Burned” on the A-side,
hardly caused a ripple. The title of the
song that was paired with “Burned” —
“Everybody’s Wrong,” written by Steve
[Stills] — definitely reflected how we felt.
We knew we were a lot better group
than our sales tallies or airplay indicated.
That left us with the challenge of convinc-
ing the music lovers of the world that
they were missing something special.

Qur reputation didn't precede us much
beyond the L.A. music scene, and even
after signing with Atco, money was tight.
During much of the time that we were
playing regularly at the Whisky, | didn't
have a car. On those occasions when |
couldn’t catch a ride.back .to. the.apartment

| was sharing with Dickie [Davis], I'd have to
walk — a distance of two miles. | may have
seemed like a rock star when | was on
stage, but | was probably more strapped for
cash than most people in the audience.

The Sunset Strip had become a mecca
for growing legions of hippies, and as
they descended on the area, tensions
escalated between them and members of
the older generation. | usually avoided the
Strip for these very reasons. | wanted to
keep a low profile and not get caught up
in a bad scene. But while walking down
Fountain Boulevard early in the morning
on my way home from the Whisky, a cou-
ple of officers from the Los Angeles
County Sheriff s Department stopped me.
Why, | don't know. Maybe an alarm had
gone off in the vicinity. More likely they
suspected | was guilty of something sim-
ply because of my appearance, even
though | was hardly the most outrageous-
looking person out that night.

At any rate, one of the officers said,
“Let me see your driver’s license.”

Without thinking, I replied flipgantly,
“I'm not driving.”

With a very intimidating tone, the officer
said, “If | didn't want to see your driver’s
license, | wouldn’t have asked for it. Now
let me see your license before | knock you
on your " (You can fill in the
blank.) I knew I'd better comply, and fast,
or I'd get to know the officer’s nightstick
up close and personal. My license was in
my hand and on the way to his in the
time it takes to blink.

This incident was a real eye opener for
me. I'd never crossed the law beyond
indulging in the occasional illicit substance
in the privacy of someone’s apartment.
And even after moving to Los Angeles, |
was something of a homebody.

When we weren’t performing, | gener-
ally avoided the bright lights of the Strip
in favor of playing music with my friends.
If anyone should have been immune to
harassment by the sheriff ‘s deputies, it
was me. This unprovoked run-in with the
law came to mind later when events on
the Strip served as inspiration for Buffalo
Springfield’s best-known song.

STILL SEEKING A HIT

Because the Buffalo Springfield had so

That wasn't the right thing to Sy PRy TTeRcontrol over how our music was
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Press; by Henry Diltz

With “‘Chael
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marketed, the best way for us to get the
word out about our album was to per-
form as frequently as we could. With that
in mind, in the fall of 1966 we headed to
San Francisco, where a musical renais-
sance was taking place. Bands such as the
Grateful Dead had risen to prominence,
bringing with them a musical sensibility
fueled by a love of adventure, improvisa-
tion, and lysergic acid diethylamide, better
known as LSD. The sound didn‘t have a

_lot in common with what we did in

Buffalo Springfield, but we were befriend-
ed by many of the musicians in the city.
We played shows at the Fillmore
Auditorium, the Avalon Ballroom, and the
Ark, a venue in nearby Sausalito, with
such groups as Big Brother and the
Holding Company, which was anchored
by the terrific vocals of Janis Joplin, and
Moby Grape, an act that some people
believe imitated the sound of the
Springfield.

When we weren't on stage, we were
hanging out at a rooming house where
we stayed with most of the members of
Jefferson Airplane, another San Francisco
band that would go on to stardom. The
drug scene in the Bay Area was much
heavier than anything I'd ever come
across, but for the most-part | resisted-the
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temptation and was able to maintain
what | thought was a good balance. It
really wasn't, though, since it was all ille-
gal. As much as the members of Buffalo
Springfield loved creating music and per-
forming together, we still needed money
to live on. And that meant, among other
things, that we needed a hit single.

Around that time young people who
were drawn to the Sunset Strip in Los
Angeles were facing heightened opposi-
tion to their presence. Owners of busi-
nesses that catered to older residents
complained to law enforcement, saying
their customers were staying away in
droves rather than confront the ever-
growing number of hippies who spent
their time on the Strip. The police
responded to the complaints by using
L.A's curfew laws to cart away anyone
who was underage. Dozens upon dozens
of arrests took place, causing fear and
unrest among the young people being
targeted. On November 12 they demon-
strated their frustration in a particularly
dramatic way.

That night, hundreds of teenagers
gathered at a psychedelic club called
Pandora’s Box, at the intersection of
Sunset and Crescent Heights Boulevard.
Teens resisted arrest and generally created
mayhem in an incident that inspired a
movie called Riot on the Sunset Strip.
Steve felt the police were out of line, and
he quickly wrote a song to express his
outrage. At first he didn’t have a title for
the song, but a conversation with Ahmet
[Ertegun] would give it one. When Ahmet
was asking us about new material for
future recordings, Steve said, “Here’s
another one, for what it's worth.”
Consequently, the expression “for what
it's worth” supplied the title for the song
that would become our biggest hit.

Steve's fury over police activity on the
Strip notwithstanding, “For What It's
Worth” wasn't a loud, rage-filled tune,
which may explain why 1t made only a
modest impression on me when he first
played it for the rest of us. | heard it as
more of a folk song, and during that peri-
od we were moving in a rock-and-roll
direction. Besides, Steve and Neil were
coming up with other songs that were
much more exciting. Steve had written
“Bluebird” and “Rock and Roll Woman,”
both of which knocked me out, and Neil
had “Mr. Soul,” a great track that's prob-
ably more popular today than it was
when Buffalo Springfield was still togeth-
er. "For What It's Worth” struck me as a
pleasant little song, but not much more
than tnat. Good thing | wasn't the one in
charge of the record label!

Ahmet, the person who was, immedi-
ately racognized “For What It's Worth” as a
song capable of breaking Buffalo
Springfield. Perhaps he thought a tie-in
with the riots, which had received national
news coverage, provided a unique market-
ing opportunity. Or maybe he simply sensed
that the tune was a surefire hit. Either way,
he switched into high gear, urging us to
record the track as soon as possible. We
put it down on tape in early December, and
Ahmet arranged to put it on our album in
place of “Baby Don’t Scold Me,” another
of Steve's compositions.

Atco rereleased the album with even
more hoopla than before. This move
demonstrated Ahmet’s commitment to us,
because it wasn't cheap to replace a song
on an album that had already been
shipped. Approximately 250,000 copies of
the original version of Buffalo Springfield
had been delivered to stores, and recalling
them was a big job. (it also turned albums
from the first print run that had already
been sold into instant collector’s items.
Not long ago | heard about one listed for
sale on the Internet at four bundred dol-
lars. If only I'd kept more copies for
myself...) With “For What It's Worth" in
the can, the buzz around Buffalo
Springfield was getting louder. Hollywood
celebrities began attaching themselves to
the band, with two of the biggest —
Steve McQueen and Dean Martin — hir-
ing us to play parties at their respective
houses. Television producers were paying
closer attention too. Just before year’s

“When Ahmet [Ertegun] was asking us about new material for

19

THE NEW YORK INCIDENT

For all its lingering influence, the truth
is that “For What It's Worth” didn’t have
the impact during 1966 and 1967 that
most people assume. From a sales and air-
play perspective, it was a slow mover,
becoming popular in widely scattered mar-
kets and regions of the country at differ-
ent times, instead of taking the nation by
storm. Our touring schedule during 1967
reflected this reality. Because we couldn’t
appear just anywhere and expect a large
audience to show up, we tended to visit
areas where our music was already doing
well. In some places this helped build
momentum, but not always. Even after
“For What It's Worth” made the Top 10,
things were still hit-and-miss.

New York City is a good example. After
“For What it's Worth,” we had enough of
a following back east to justify the

future recordings, Steve [Stills] said, ‘Here’s another one, for
what it’s worth. Consequently, the expression “for what it’s
worth” supplied the title for the song that would become our

biggest hit.”

end we performed or lip-synched “For
What It's Worth” on American Bandstand
and Where the Action Is (the show that
had featured the Hard Times) over a
stretch of just a few days.

Even more important, radio stations
that had ignored “Clancy” and “Burned”
picked up on our latest single, boosting it
to number seven on the Billboard Hot 100
singles chart. And even after it began to
slip from that peak, its influence contin-
ued to build. A generation of young peo-
ple protesting the Vietnam War, as well as
untold thousands of soldiers serving in it,
embraced the song’s message. In fact, a
lot of people think “For What It's Worth”
was written about the war in Southeast
Asia, not a scuffle over curfews on the
Sunset Strip. Today it's one of a handful
of songs that musicologists and social crit-
ics point to as defining the 1960s.

expense of getting there, but we were still
at an almost underground level. The best
venue Charlie [Green] and Brian [Stone]
could find for us to play was Ondine’s, a
club located under the Fifty-ninth Street
Bridge. It had an extremely low ceiling, a
scattering of dumpy tables and chairs, and
a capacity that was considerably smaller
than the Whisky's. We'd been booked for
a ten-day run as a support group for
Mitch Ryder and the Detroit Wheels,
beginning the day after a one-shot per-
formance at the Night Owl Café, the one-
time home base for the Lovin’ Spoonful. In
many ways it was great to get back to
New York. | hadn’t actually been gone
that long, but 't felt as if a lifetime had
passed since Bob, Nels, and | made our
debut in a Greenwich Village club. | saw
old friends like Jean Gurney, and | got to
meet musicians such as Otis Redding, who
came.tg,one of our shows with Ahmet

Ertegun. Redding hadn’t enjoyed huge
success at that point; his biggest single,
“(Sittin" on) The Dock of the Bay,” would
be released following his death in a plane
crash in late 1967. Yet he was widely
respected by hip music fans and perform-
ers like Dewey [Martin], who thought
Redding was untoppable. Remember that
Dewey thought he could sing like
Redding, and he joined Buffalo Springfield
only after we said he could take the lead
on a cover of “In the Midnight Hour.” It
was a dream come true for him when his
hero joined us on stage and shared vocals
with him on the song. Later, Redding
heard Neil's “Mr. Soul” and asked if he
could record it.

That may seem surprising, since, aside
from its title, it's not really a soul number.
On the other hand, Redding’s signature
song was another “mister” tune — “Mr.
Pitiful,” released in 1965 — and he had
shown he could make rock numbers his
own when he cut a very interesting ver-
sion of the Rolling Stones’ (I Can't Get
No) Satisfaction.” Neil, however, wouldn’t
give Redding the first shot at his latest
creation. He was proud of “Mr. Soul,”
and he didn’t want anyone else to put a
stamp on it until he got the chance — a
typical Neil reaction. | understood where
he was coming from, but | would have
loved to hear what Redding might have
done with the song.

Redding’s visit to the show was one of
the highlights at Ondine’s, but unfortu-
nately the lowlights were more plentiful.
Having traveled to New York from
Southern California, we felt as though the
weather was especially cold and gloomy
Beyond that, the strain was starting to
show in our relationship with Charlie and
Brian. Everything came to a head during a
visit to Atlantic Studios to record “Mr.
Soul” as well as “We'll See” and "My Kind
of Love,” one of my songs. (These last two
tracks weren't commercially available until
the release of the Buffalo Springfield Box
Set in 2001, although the Hollies had once
asked me about “My Kind of Love.")
Charlie and Brian were in the studio again
as producers, but it had become clear to
everyone that they weren't adding any-
thing to the music. Far from it. The poor
recording quality they were getting may
have been partly responsible for our first
album failing to meet expectations. We felt
we could do better ourselves and told
Charlie and Brian that they were no longer
producing our records.

Despite this change, however, they
continued to be our managers. At least in
name. Since our declaration of musical
independence, they no longer gave us the
level of personal attention we'd previously
received, and the difference became obvi-
ous before we left New York. Bruce
[Palmer] was the key person in the drama
that followed. Friction between him and
other members of the band was increas-
ing, and at Ondine’s things got physical.
The stage at the club was a double-deck-
er setup that was so small that the five of
us couldn’t perform on the same level.
Steve and | lined up on the bottom plat-
form, with Bruce, Dewey, and Neil the
equivalent of a step up behind us. One
night Bruce was playing with his eyes
closed, as usual; he’'d get lost in the music
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and never look where he was going. This
wasn't a problem in roomier venues, but
the quarters were so close at Ondine’s
that when Bruce rocked back and forth,
the top of his bass would smack Steve in
the head, messing up the cowboy hat he
liked to wear.

The first time this happened, Steve
tried to ignore it. The second time he
turned and yelled, “Watch what you're
doing!” — which had absolutely no effect
on Bruce. Finally, after Bruce whacked him
a third time, Steve turned around and
decked him.

[ don‘t know if Bruce was high that
night, since he could be oblivious to every-
thing but the music even when he was
stone-cold sober. Still, there’s a good
chance he was on something, considering
what happened next. Bruce was arrested
at our hotel for drug possession just as we
were scheduled to leave for Los Angeles.
With the tickets already purchased and
shows in L.A. waiting for us, we couldn’t
stick around to heip. To make matters
worse, Charlie and Brian were less than
enthusiastic about coming to the rescue,
considering we had just dismissed them as
our music producers. Before any of us
quite knew what was happening, Bruce
was deported to Canada, and he couldn't
get back into the United States for
months. Steve was upset over the depor-
tation and unhappy with Charlie and
Brian, blaming them for letting it all hap-
pen. Back in L.A., we headed down to
their office on Sunset, and Steve expressed

his frustration by throwing rocks at the
windows. Undoubtedly, that kind of
behavior alienated Charlie and Brian even
more, but it didn’t stop them from taking
our money. They'd locked up a sizable
chunk of our publishing, and they contin-
ued to reap the benefits of our success
long after they’d stopped doing much to
earn their keep.

A more immediate concern was find-
ing a bass player to fill in for Bruce. We
were scheduled to appear on a TV show
called Hollywood Palace, but it was lip-
synched instead of live, so we recruited
Dickie Davis to pretend to play bass. Next,
we used Love's bassist, Ken Forssi, for a
few shows before we brought back Neil’s
old friend Ken Koblun. Ken was available
and eager to hook up with the very group
he'd rejected the previous year, so we
decided to give it a try. But it wasn't long
before it became obvious that Ken wasn’t
working out. After just a few dates, we
parted ways and replaced him with Jim
Fielder. Jim was a fine bassist who'd per-
formed with us the last time Bruce was in
trouble with the law. He fit in with the
rest of the band, but he also had other
responsibilities he had to juggle. Clearly,
Bruce was more indispensable than we'd
thought. Buffalo Springfield with him was
a lot better than Buffalo Springfield with-
out him.

ROAD TO MATRIMONY

The band left on a tour of the
Southwest, beginning in Southern
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California. The headliner was the Seeds, a
sort of psychedelic garage band whose
biggest hit was “Pushin’ Too Hard.” Once
the tour began, we found the transporta-
tion, by bus, to be subpar and the accom-
modations consistently poor. And the chal-
lenges didn't end there. The crowds were
small, and the financial compensation was
nonexistent — literally. After a couple of
terrible shows in New Mexico and an even
worse one in Lubbock, Texas, Dickie Davis
told us it was time to pull the plug and
head home. The tour was a disaster, but
our early return to L.A. opened up a life-
changing opportunity for me. | decided to
ask Nancy to marry me.

At first Nancy and | had planned on a
June wedding, but after the Seeds deba-
cle, I wasn't sure I'd be in town in June. To
prevent the changing circumstances from
keeping us apart, we decided to move the
wedding up to March 4 — just two weeks
away. The new wedding date wouldn’t
have worked without the help of the pas-
tor at the Granada Hills Presbyterian
Church Nancy had attended since she was
a youngster. He came through, and so did
Nancy's mother.

Just as incredible was how smoothly
everything went. My mom flew out for
the wedding, meeting Nancy for the first
time. Nancy hadn't realized quite how
petite my mom was, so she wore heels to
their first get-together. Somehow,
though, they still managed to see eye to
eye. From the start, they connected. The
wedding itself was great. Nancy's family

and childhood friends mixed unexpectedly
well with the collection of musicians that
attended. Jim Fielder and Steve were
there, and Dewey brought along Peter
Noone, lead singer of Herman's Hermits,
with whom Dewey had become friends.
By happenstance, | recently ran into Peter
at the airport in Santa Barbara. As |
reached out my hand to reintroduce
myself, saying, “Peter — Richie Furay,” he
looked at me with surprise.

“It's been forty years,” he declared. |
was amazed that he remembered.

On that day, however, no one cut a
stranger figure than Neil. He'd lately taken
to wearing outdoorsy-looking outfits lined
with a lot of fringe, which led some peo-
ple to think he was a Native American.
Fearing that he'd show up in full buckskin
regalia, | asked him to leave the fringe at
home that day. For Neil, who's contrary by
nature, that request was an invitation to
do something outrageous, and he did. He
rented a Confederate Army uniform and
wore it to the wedding.

Some people in this situation would
have gotten angry, but not Nancy and |.
One glance at Neil looking so ridiculous
put both of us at ease — and his costume
added just the right touch of humor to
the photos of our big day. Bruce wasn’t
there, due to his immigration troubles, but
the rest of Buffalo Springfield was, and for
that day at least, all the ill feelings and
conflicts were forgotten. @

Meisner continued from page 17

times with him, maybe too much fun.
[laughs]

| remember the Hotel California tour,
and it was fantastic. We started in
Australia and then went to Japan, and
that was warmup for us. We came back
and did the U.S. tour, and we ended up at
The Forum and did some recording there.
We were so well rehearsed on that tour
that every night it was great.

We were getting along pretty well
doing that album. On the road we'd get
into it a little. When you travel so much
everyone gets a little bit irritable once in a
while. You get tired of being on the road.
At the time | was married, and | eventually
got divorced because | never hardly saw
my family. It just was hard. They lived in
Nebraska, and they didn‘t want to move
to L.A. That was kinda tough going
through that, and it affected me on the
road. It's one of the reasons | left the
Eagles. | felt I'd had enough of all the
traveling, so [ left and did my own thing
for a while. It was towards the end of the
Hotel California tour. | was on the road,
really getting frustrated, getting the
divorce. We did the last gig at The Forum.
After that | talked to Glenn and we kind
of got into it a little bit and | just said,
“Yeah, this is probably it for me.” It's kind
of ironic that Timothy Schmit replaced me,
going back to passing him when we were
both trying out for Poco. We just kind of
changed doors. [laughs] | didn‘t like the

song "The Long Run,” at
first, but now ! like it. It
was different Eagles to
me. I'm not in it {laughs],
but they did quite well.
[laughs]

When | hear Eagles
songs now it's better, and
you feel that sense of
accomplishment. At the
time you always wanted it
to be so perfect that you
were never satisfied. And
now | listen to our records
and I'm real satisfied.
When | look back, we had
had some great times,
partied together, made
some great records. God,
we had so many good
times on the road. When
Walsh came in, boy, it got
real fun. [laughs) Some of the stuff he did
was dangerous. | remember we were in
Kansas City one night, and we had the
Presidential Suite upstairs in this hotel and
we were up there having a few beers and
he said, “Let's throw the TV out of the
window into the pool.” And I said, “OK."
We tossed it out, and luckily it hit the
pool. If somebody had been down there it
would have hurt somebody. But he was
wild. We had a good time. Funny guy.

Courtesy of Sontc Past Musi/by Takako Kvo

{'ve been playing steady with The World
Classic Rockers, so my singing and playing
chops are still there. | still play “Hotel
California” every night with our band. |
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Randy Meisner, live with band on Catalina Island, Calif., in 2006.

can do it in my sleep now. [laughs] Nick
St. Nicholas and Michael Monarch from
Steppenwolf, Nick's wife, Rosalie, does a
tribute to Janis Joplin. We've gone
through different drummers. Right now
Aynsley Dunbar from Journey is playing
with us. Randall Hall from Lynyrd Skynyrd
is also with us. | do my songs in the
beginning. We all switch off because
there’s so many people in the band. So |
go on and do “Take It Easy,” “Take It To
The Limit,” “Already Gone"” and then |
play “Hotel California,” and Fergie
Frederiksen, one of the lead singers from
Toto, sings the lead. We also have Alex
Ligertwood from Santana and he sings

with us now, and that’s
really good. We play cor-
porate dates at real nice
hotels, and the people
just love us no matter
where we play. Every song
we play is a hit record, so
the crowd loves it.

Lastly, six years ago the
Eagles got inducted into
The Rock & Roll Hall Of
Fame. Tell us about that
night.

I was kind of nervous at
first because | hadn’t seen
the guys in a long time.
They had a little rehearsal
hall. At first | was a little
nervous, but then when |
got around Glenn and
everybody and they start-
ing joking like the old times, I thought it
was pretty cool. It was a little awkward on
stage. When | got up to say my thing |
clutched up. Henley gets up and had a
way with the audience, and Timothy said
a really nice thing about me. Then | played
guitar on “Take It Easy,” which was fun,
and they wanted me to play the electric
guitar, the chinks on “Hotel California,”
so it was kind of neat holding a guitar. |
would have been more comfortable on
bass, and Timothy and | doubled some
vocal parts together. It was nice to see all
the guys again. | felt real proud to be
inducted. @
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In honor of this issue’s cover story inter-
view, let's begin with the Sonic Past Music
issue of Randy Meisner’s Love Me Or
Leave Me Alone, a collection of previously
unreleased recordings from 1977 through
the '90s, including a live “Take It To The
Limit” and “Take It Easy.” There’s some
great, catchy stuff on here, starting with
leadoff track “Long Time Blue.” The liner
notes don’t tell us which
tracks were recorded in
the '80s, but the drums
do. If the title track would
have been put out by Rick
Springfield, the ringing in
Meisner’s ears would have
been casn registers.
Although it's obviously a
“rarities roundup” type
collection rather than a
cohesive album (but they
don‘t sound demo-y), it
belongs in the collection
of anyone who already
has his solo albums.

Sonic Past music also has a CD now out
done by Meisner along with Billy Swan
and Alan Rich. Looking forward to
checkin’ out the pickin’ on that. (www.son-
icpast music.com)

Speak ng of pickin’: The U.K.’s Beat Goes
On Records also has some treats for fans of
country-rock, as it has reissued several Poco
albums as two-fers this year, including:
Pickin' Up The Pieces/Poco (1969/70), From
The Inside/A Good feelin' To Know
(1972/73), Deliverin'/Crazy Eyes (1971/73),
Seven/Cantamos (1974) and The Very Best
Of (1975, single-CD, originally two albums).

Just in the mail recently is the
Deliverin’/Crazy Eyes two-fer. Deliverin’ was
Poco’s third album and first live record, and
Crazy Eyes was their sixth. On this stompin’
77-mincte two-fer, the band members’
fabulous harmonies are addictive, and their
pickin’ sure leaves me grinnin’, that's for
sure. Warning: It's quite hard to sit still
while listening.

Although the domestic reissues are not
out of print in the U.S., they have no
bonus tracks, (and neither do these reis-
sues) sa why not go for the bargain route
of two albums in one if you don't have
them already?

BGO also has put out as a two-fer Styx’s
Equinox/Crystal Ball (1975/76). The best
songs are still worthy of their inclusion on
every Styx best-of, such as “Lorelei,” “Suite
Madame Blue” and “Crystal Ball,” but a
fresh listen reminds me that one of my
favorite all-time bands had some cheesy
songs too. Case in point, Crystal Ball lead-
ing off with “Put Me On,” to whit, "put
me on I'm your new record album...” But
they were a band in transition, with John

Curulewski out and Tommy Shaw in.
Their best was yet to come.

A fresh listen to Equinox leads me to
rediscover “Mother Dear,” and
“Midnight Ride” is classic James Young.

There’s so much more out from BGO;
check out the label’s catalog at
www.bgo-
records.com.

| seem to be slow to
catch on to some CD reis-
sues, but that can be
good in some cases, as
subsequent reissues
always have an additional
treat appended to them.
Take the recent 20th
anniversary reissues of
Poison’s three huge
albums, Look What The
Cat Dragged In, Open Up
And Say... Ahh! and Flesh
& Blood. Sure, they've been out before, and
these bonus tracks have
been around (except for
the instrumental demo of
“God Save The Queen”),
but if you don’t have them
yet on CD, here’s your
chance.

Cat's bonuses include 7-
inch remixes of singles “I
Want Action” and “|
Won't Forget You" as well
as “Don’t Mess Around
With Jim"; Ahh!'s bonuses
include “Living For The
Minute” and an entertain-
ing interview track. The
most insightful is the early
acoustic version of
“Something To Believe
In” that appends Flesh &
Blood — it barely resem-
bles the #4 hit song and
for good reason. But writer Bret Michaels
knew what to keep and what to redo, and a
peek at an early draft of a song MTV
burned into our brains certainly is intriguing.
But that's why we love to hear demos and
early versions, isn't it? Every nuance that’s
different is a surprise.

©2006 Cathy Bernardy

The albums themselves are still as much
fun as they ever were, full of front-row
booty-shaking rockers and the requisite
tender power ballads that are/were better
than your average hair-band formula fluff.
Good stuff, start to finish.

Speaking of long-lost rarities and late-
80s hard-rock bands: Sonic Past Music has
compiled a second CD of the group Shark
Frenzy, which was the first band, first
songwriting and first recording sessions for
Bon Jovi's Richie Sambora. It is nice to

Poison’s C.C. DeVille

know that the muiti-mega-platinum gui-
taiist was once a eenager writing laugh-
able lynics, such as “I need your love/oh
bring your love to me/l need your love/|
need your love/Oh baby can't you see.” It's
not &ll as bad as that, of course, but “Man
With A Dragon” should have someone
writing into that Shame Shame TV show
where people re-create their embarrassing
moments. It's nice that they’re not so bash-
{ul 1o let us laugh at them, | guess! Audible
influences brought to
mind were: Southern
rock with a little Rolling
Stones, a little Head
East thrown in. Shark
Frenzy's Citizen Invisible:
(Confessions Of A
Teenage Lycanthrope),
Volume 2 1980-81 is
one for the Bon Jovi
die-hards, just for his-
torical purposes (or is
that hysterical?).

Rarities won't be
located on the new
Essential Alice In
Chains, though, which
is a two-disc set of 28
tracks rounding up
selections from all their
releases (EPs and
albums) as well as the
Singles and Last Action Hero soundtracks. If
you have Alice’s albums, this collection isn‘t
necessary; if you're turn-
ing someone on to their
brand of down-tuned
yet harmony-rich brand
of hard rock and want
to give a set that has
more than the 10-track
Greatest Hits (2001) and
15-wrack Best Of The
Eox (1999) (Gee, is it
that long ago already?)
this might be the set
tha: gets the jing.
Longtime fans will have
the material already, but
at least they don't have
to buy a new best-of
just to get just one new bonus track, which
gets tedious. (Thank goodness for digital

music services where people can buy
just one track off an album and don‘t
have to re-buy all the music they
already have, time and time again. The
audio quality on the MP3s isn't as good
as a real CD, of course, but if you're
talking $2 vs. $18, it might be worth
the sacrifice.) The group is on tour with
a new singer, so refresh yourself on the
material and check them out.

For those people who just couldn’t
fork out $50+ for the Elvis ‘68
Comeback and Aloha From Hawaii
Deluxe Editions in 2004, Sony/BMG is
releasing them yet again, in cheaper Special
Edition versions that have bonus content
and additional footage. Owners of the
Deluxe Editions have the following to weigh
before forking out more money for concerts
that were supposed to be in their definitive
forms two years ago (though the way
Presley’s material is rehashed we should
have known better than to think the label
was actually done):

Courtesy of A&M

The photo galleries are exclusive to these
Special Editions, the Special Edition Aloha
DVD has four “insert songs” shot after the
concert that don’t appear on the Deluxe
Edition, and on the Special Edition Elvis '68
DVD there is a video collection of fun
moments from the shooting of the special
not on the Deluxe Edition.

Overall, the material is classic Presley, of
course, with two powerful, milestone con-
certs from a performer having to prove
himself once again to the public. This gives
them an earnestness and excitement, even
though he’s clearly a master performer.

And more reissues! Rhino is revisiting its
'80s heyday with more two-CD Monkees
reissues: namely the group’s self-titled and
More Of albums. They're reissued with the
original stereo album on disc one (plus
oodles of bonus tracks) and original mono
album on disc two (plus oodles of bonus
tracks). Some bonus tracks are even previ-
ously unreleased (where do they keep find-
ing them?!), with the
debut album having
seven of those, as com-
pared with only two for
More Of. If you bought
the albums on CD 11
years ago, you have
stereo versions; the
mono versions have
never been reissued on
CD in their entirety, just
a few scattered tracks
here and there. If you
are a collector of such
things, that makes these
worthy investments,
especially because some
monos differ in length, levels, etc. from
their stereo counterparts. @
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Are there Zombies in your collection?

id you ever listen to an album so
Dmany times that you tired of it,

decided it had nothing new to offer
and filed it away to gather dust? Such
was the case for me and The Zombies’
Odessey And Oracle album. The other
day, on a whim, | pulled it from the shelf
and slipped it in my car's CD player, and
wow! Coming back to it after a few years
off, it sounded as fresh as ever and
instantly reminded me why | first loved it
so much.

Given my renewed Zombies-mania, |
scanned the collectible market for items
by them — one of the most talented and
underrated bands to come out of the
mid-60s British invasion.

There aren't many Zombies items out
there. The group essentially made two
albums: the first album (known as Begin
Here in Britain) and the classic Odessey
And Oracle, plus a slew of singles, which
generally seem less coveted than first
pressings of the LPs. The two Zombies LPs
were not massive sellers, despite both
containing hit 45s, and they seem to be
the focus of most Zombies-collecting
action.

Odessey And Oracle is rightly regarded
as a classic album of the '60s. It pretty
much sank without a trace when
released, and the group disbanded shortly
thereafter. Although one of the album
tracks, “Time Of The Season,” became a
massive hit more than a year after the LP’s
release, it was too little too late and The
Zombies went their separate ways. Singer
Colin Blunstone went solo, and keyboard
man Rod Argent formed the group
Argent. Odessey And Oracle has been
reissued numerous times, on vinyl and
CD, but die-hard collectors are still
shelling out wads of cash for the earliest
editions, especially British first-pressings.
In recent years, copies have sold from
$375-750 in near-mint/mint-minus condi-
tion. Meanwhile, mint-minus U.S. promo
copies have sold on eBay for $132 and
$79 recently.

GEMM.com currently has a couple of
U.S. first-pressings listed by different deal-
ers — a mint-minus copy for $172.50 and
a VG+ copy for $95.

Equally rare (if not more so) are first-
pressings of the group’s first U.K. LP,
Begin Here (a modified version of which
was released in the U.S. as The Zombies
— Featuring She’s Not There and Tell Her
No). A near-mint mono first-pressing of

Begin Here fetched $1,341 on eBay a
couple years back. Generally, though, it
fetches $350-550 for a near-mint/mint-
minus first pressing. At the time of this
writing, there was a U.K. mono copy
(vinyl VG+, sleeve VG-) listed for $225 on
GEMM.com.

A mint, factory-sealed copy of the
American LP turned up on eBay a while
back and sold for $199.

One of the most sought-after Zombies
records is a self-titled 1966 LP released in
Sweden and featuring a soc-

cer-themed

cover photo of
the group. VG+/NG++ copies of
this LP have appeared recently in the
$200-450 range on eBay. Aside from the
very cool cover, this album is notable for
its inclusion of several tracks that at the
time had not appeared on any other LPs.
The complete lineup: “The Way | Feel
Inside,” “How We Were Before,” “Is This
the Dream,"” “Whenever You're Ready,”
“Woman,” “You Make Me Feel Good,"”
“Gotta Get a Hold of Myself,”
“Indication,” "Don’t Go Away,” “! Love
You,” "Leave Me Be"” and “She’s Not
There."”

Another Zombies rarity is the sound-
track to the mid-60s Otto Preminger film
Bunny Lake Is Missing, in which the group
briefly appeared. The soundtrack LP fea-
tures three Zombies cuts — “Just Out of
Reach,” "Remember You" (a significantly
different recording from the single
release) and “Nothing’s Changed” —
alongside the movie score by Paul Glass.
A mint-minus mono U.S. copy of this LP is
currently offered by a GEMM.com seller
for $100. Other copies have recently sold
on eBay for $100.

Zombies compilations vastly outnumber
the group’s original albums, and a few

vinyl comps have increased significantly in
value over the years:

GEMM.com currently has a copy of the
U.S. compilation LP Early Days, in excel-
lent shape, listed for $82.50, while a copy
sold on eBay recently for $74. Released in
1969, Early Days is notable for the inclu-
sion of a number of tracks that, at that
time, had not appeared on an LP, such as
the B-sides “I Must Move” and “Don't Go
Away.” GEMM also currently has a mint
copy of the 1981 Japanese compilation LP
She’s Not There listed for $90.50 and a
mint-minus copy of the U.K. compilation
LP World Of The Zombies for $101.50

A more common (and not especially
collectible) compilation is the 1974 U.S.
double album Time Of The Zombies,
which features a disc mixing hits and
then-rarities such as “She Loves the Way
They Love Her” and “If it Don't Work
Out,” with a second LP comprising the
entire Odessey And Oracle album. It's a
great introduction to The Zombies’ music
for budget-minded vinyl lovers.

On the 7-inch front, one of the most
sought-after Zombies items is the group’s
1964 self-titled British EP, which includes
“Kind Of Girl,” “It's Alright,”
“Sometimes” and “Summertime.” Copies
in the VG+ range tend to fetch $200-250
on eBay. GEMM.com currently has an
excellent-condition copy listed for
$314.30 and another (vinyl mint, cover
VG) listed for $163.98.

Japanese single releases can also com-
mand high prices: GEMM currently has an
excellent/mint-minus copy of the single
“Time of the Season” b/w "Friends of
Mine" listed for $145 and a VG+ copy for
$126.50, and an EX/VG+ copy of
“Whenever You’re Ready” for $69.

A rather uncommon item is an
Australian EP containing four cuts from
Odessey and Oracle LP: "Time Of The
Season,” “A Rose For Emily,” “Friends Of
Mine” and “Hung Up On A Dream.” A
very-good condition copy of this EP
appeared on eBay not too long ago and
sold for $317.

The Zombies’ catalog has been mined
extensively, and nearly every track that
could previously be tracked down only on
an obscure compilation LP, single or
soundtrack is now easily available on CD.
The best set is the Zombie Heaven box
set, which has pretty much everything
you could want. However, if you're a vinyl
buff looking for first-pressings or compila-
tion LPs with rare B-sides and such, get
ready to spend a bit of time and/or
money.

While Rod Argent left at the end of the
'60s, Blunstone — one of the best singers
in the history of popular music, in my hum-
ble opinion — officially began his solo
career with the 1971 album One Year.
Featuring assistance from Argent on a few
tracks, the album is a masterpiece and a
must-own for Zombies fans. A mint U.K.
copy of One Year is, at the time of this
writing, listed on gemm.com for $41.25.

Blunstone’s rarest solo album is proba-
bly the 1979 Late Nights in Soho LP,
released in Europe only. A copy appeared
on eBay earlier this year in excellent con-
dition and sold for $69. The track lineup
on this hard-to-find LP is: “Boogaboo,”
“Can’t Get Enough,” “I Need Someone
to Touch Me There,” “You're the One,"”
“Something Special,” “Can We Still Be
Friends,” “Switchblade Years,” “Single
Man’s Dilemma,” “Gotta Have Faith” and
“Let Him Go.”




SEPTEMBER 2006 @ discoveries

by Ray Sidman

23

The insta-fan. You know them: fans
who, after hearing an album or two of a
particular long-existing music act, suddenly
go gonzo and declare themselves huge
fans — or, in seriously disturbed situations,
the “biggest fan.”

Especially now, with so many companies
re-releasing entire canons from older musi-
cal acts, the frequency of insta-fans rises
seemingly exponentially on a daily basis.

What if the music world had no insta-
fans? As with most things, there are pros
and cons to be found within this “what if.”

Just to get the ickiness out of the way,
first let’s look at the cons:

e Blatant disregard for those in-the-know
— Once insta-fan status is achieved, said fan
will endeavor (aka walk to the ends of hell,
talking ard singing all the way) to find the
most trivial of minutiae about the new object
of his/her obsession. This tends to trickle out
(a la Niagara Falls) in conversations with other
fans — fans who either know the trivial data
being spewed forth at one gigabyte per sec-

ond or don't know and don't care about
such things. The insta-fan cares not; he/she
has knowledge, and he/she will share it.

e A rise in poseur-ness — Much like the
first con, this one includes a healthy dose
of disregard for long-existing fans. In this
case, a further extreme of the first con,
the fan acts as if he/she has been a fan
for the longest time. No Socratic "I know
you are but what am |” Q&A can dissuade
the insta-fan; he/she believes he/she has
spent the last several years worshipping
this music, and by golly, no one — includ-
ing the person’s psychiatrist or the
spokesman from the pink wall-padding
manufacturer he/she puys stock in — had
better say otherwise.

e Message board excitement — Odds
are good the insta-fan has Internet access
or will soon after realizing there are mes-
sage boards dedicated to the new favorite
music act. For board regulars, this means
taking triple doses of tolerance pills as the
new threads and responses fly in with the
rapidity of video pirates on a new Tom
Cruise movie.

e Live-in nightmare — This one is for
those who are roommates or spouses of
the insta-fan. Pray to Wolfman Jack that it
never happens to you, because all you will
hear, morning, noon and into the late
night are the sounds of not only the insta-
fan’s new musical focus but also ad infini-
tum discussion about the music, the artist,
the family lineage and country’s history
remotely (not to mention allegedly) con-
nected to the artist. Should this fate befall
you, pray for a swift death... or at least
another friend with a spare bunk who lives
far, far away.

Tre pros! Yep, along with all the bad
swuff, there’s a silver lining, albeit a tarnished
cne at times. Here's what the insta-fan
krings benevolently to the support party:

» Spreading the word — Even [insert mil-
lennia-worshiped *eligious figure here]
never had as dedicated a prophet as you'll
find in the insta-fan. He/she will wander
tne earth until his/her octogenarian days to
talk even fleetingly about the music he/she
so suddenly loves more than anything else
in the world. Insta-fan can really help get

word out about the musical act, often
helping the fan base grow and thrive.

Note: This boost in the arm can backfire,
however, should those listening/tolerating
the proselytizing realize how insane said
word-spreader actually is.

o CD sales — Ever watch the newbie
insta-fan at the local record shop buy every
album by a particular act, especially a pro-
lific act, all at once? (Elton John insta-fans
require an American Express Centurion™
card to pull off this feat.) The sales clerk,
especially at a mom-and-pop shop, tends
to get teary-eyed and often closes the store
early for the day to celebrate the windfall.
(Acquaintances of insta-fans can use this to
their advantage: Arrange a deal with the
local record store for you to get a little
bonus for “steering” the insta-fan to that
particular proprietary establishment.)

So be wary, true believers: The insta-
fan cometh! He/she may already be at
your door, armed with T-shirts, promo
stickers and a gross abuse of too much
information. @

Also quite rare are the three 45s
Blunstone made in 1969 under the pseu-
donym Neil MacArthur. The first of those
three (on the U.K. Deram label) is a cover
of The Zombies' first hit “She’s Not
There,” which hit the charts in Britain.

Desert Island Discs

Having revisited Odessey and Oracle, |
thought I'd go through a few of my all-
time favorite albums to find out how col-
lectible they are. Here they are, in no par-
ticular order. Not a definitive “desert
istand discs" list, just (as Pete Townsend
once put it) a scoop:

The Beatles, A Collection of Beatles
Oldies... But Goldies is the first rock 'n’
roll record | ever owned. !'ll try not to get
sidelined here by recalling the incredible
moment about 35 years ago when the
needle dropped and the opening drum
beats of “She Loves You" exploded
through the crackie of the vinyl. A life-
changing moment, at the age of 4 or 5.

Anyway, being a Beatles record, this
album inevitably commands some high
prices, depending on which pressing, con-
dition, etc. Japanese red-vinyl pressings
seem to fetch $75-80, while an excellent-
condition copy of the first Japanese press-
ing on the Apple label fetched $80 earlier
this year. A near-mint original U.K. stereo
first-pressing may set you back $100.

The Smiths, The Queen Is Dead —
I haven‘t listened to this album in proba-
bly 15 years, but, back in 1986-87, there
was no getting it off my turntable.

Nowadays, on the rare occasions that |
revisit The Smiths, | tend to favor their
swan song, Strangeways Here We Come,
but for sentimental reasons, |'ve included
its predecessor here.

If you're looking to get your hands on
an autographed copy of The Queen Is
Dead, be prepared to dig deep: A copy
signed by Smiths vocalist Morrissey sold
earlier this year on eBay for $311; howev-
er, another copy signed by Morrissey and
guitarist Johnny Marr went for a mere
$115. As far as non-autographed copies
go, one of the higher-end editions is the
1986 Japanese first pressing, with a pink
obi strip, a mint copy of which recently
fetched $97 on eBay. Another copy, this
one near-mint, sold recently for $54. Also
in demand from Smiths collectors is a
green-vinyl German pressing, which can
probably be found for $50-$80.

Supertramp, Crime of the Century —
Again, it's been a few years since I've lis-
tened to this all the way through, but a
recent revisiting of individual tracks
reminded me how powerful this album
still sounds — all the good elements of
progressive rock, without the bloat and
lyrics packed with social commentary
rather than fairies and elves. Anyway,
Supertramp’s musical prowess and pristine
production made them an audiophile’s
dream, and demand is still high for out-
of-print audiophile versions of their
albums. There are two different Mobile
Fidelity Sound Lab audiophile vinyl releas-
es of Crime Of The Century, and both are
collectible. The rarer is MFSL's UHQR
boxed version, of which 5,000 copies

were pressed, a half-speed mastered LP
on 200-gram virgin vinyl. Over the past
few years, sealed copies have fetched
$300-400 on eBay, although one sold for
just $225 a few months back, which
could indicate that value is dropping a bit.
Near-mint/mint-minus copies tend to
fetch $150-200. More common is MFSL's
standard Original Master Recording vinyl
version of Crime, for which you can prob-
ably expect to pay $75-100 for a sealed
copy. An unsealed mint copy of this ver-
sion sold recently for $39 on eBay.

Kiss, Rock and Roll Over — What can
I say? As a 10-year-old boy in 1977, how
could | not be into Kiss? The cartoonish
fun and the mystique (remember when
nobody know what the band members
looked like without makeup, and fans
were tantalized by pictures of Gene
Simmons leaving a restaurant with a
bandana obscuring his face, etc.?).
Anyway, this album always takes me
right back to that era with Kiss klassics
such as “Hard Luck Woman,” “I Want
You” and "Mr. Speed.”

A U.S. radio promo version of Rock
And Roll Over (vinyl VG++, sleeve VG+)
recently sold on eBay for $784.This disc is
housed in a slightly different version of
the standard album cover and contains
five cuts for DJs to sample: “| Want You,”
“Hard Ltuck Woman," “Take Me,” "Baby
Driver” and “Love 'Em and Leave ‘Em.”

Another variation recently appeared
on eBay — a mis-pressed German copy
of the album, which includes side two of
the Destroyer album on the flip, rather

than side two of Rock and Roll Over.
This rarity (vinyl near-mint, sleeve VG+)
sold for $226. Meanwhile, a Dutch pic-
ture-disc version (if ever an album was
well-suited to the picture-disc format, it's
Rock And Roll Over) has been fetching
$100-200 recently.

Also in great demand is the Japanese
gatefold-sleeve version, which includes a
poster in addition to the sticker included
in the early U.S. copies. This version usual-
ly goes for $100-150. U.S. complete first-
pressings — including the sticker and Kiss
Army mail-order form — can be had for
around $50.

This month’s column powered by: (in
addition to the titles mentioned above):
The High Llamas, Hawaii — Like
Odessey and Oracle, | hadn't listened to
Hawaii for a few years, and | now find
myself hooked on it all over again.

Released in the late ‘90s, this album
suggested that High Llamas mastermind
Sean O’Hagan saturated his consciousness
with bootlegs of the unreleased Beach
Boys/Brian Wilson album SMiLE and
decided to attempt a similar venture.
Amazingly, it works beautifully: Hawaii is
an expansive soundscape of atmospheric
instrumentals and tight, catchy songs —
big enough to span a continent and
packed with enough melodies to provide
a career for most artists. If you dig Pet
Sounds/SMil E-era Beach Boys and
haven‘t heard this, you really ought to
check it out. @
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Matthew Sweet and

Susanna Hoffs

Under The Covers, Vol. 1

Shout! Factory Records (DK 97654)
reviewed by Mark Polzin

Power-pop revivalist Matthew Sweet and
Bangles vocalist Susanna Hoffs have been
hanging out together as the duo Sid ‘N°
Susie since they first collaborated for the
soundtrack to the first Austin Powers film
(Mike Myers’ backing group was called
Ming Tea, trivia buffs). Their debut album,
Under The Covers, Vol. 1, is a collection of
the duo’s versions of some of their favorite
songs from the 1960s (and one from
1971). The re-recordings are fairly free-
wheeling and might upset purists who are
looking for exact re-creations of the origi-
nals. What’s more important to this review-
er is that the spirit of the originals is main-
tained, allowing Sweet and Hoffs to put
their own stamp upon the material. The
resultant versions are stellar and demon-
strate both Sid ‘N’ Susie’s phenomenal tal-
ent and love for these songs.

Both singers’ voices have aged well.
Hoffs is sounding better than ever, and she
still looks stunning at age 47. Sweet pos-
sesses a vocal range that allows him to
pierce the sky on The Beach Boys' “The
Warmth Of The Sun” or to tread the grav-
elly back road of Neil Young And Crazy
Horse’s “Everybody Knows This [s
Nowhere.” Sweet takes a turn on several
different instruments, as is typical for him,
but he pulls in a few top-notch conspirators
to round out the sound. Richard Lloyd
(Television) lays down some fine guitar
work on The Marmalade’s “I See The Rain,”
Bob Dylan's “it's All Over Now, Baby Blue,”
and Young and Crazy Horse's “Cinnamon
Girl.” Underground legend Van Dyke Parks
writes some clever liner notes as well as lay-
ing down organ tracks on “Baby Blue” and
piano and harpsichord on The Stone
Poneys' “Different Drum.” Longtime Sweet
cohort, guitarist Greg Leisz (Dave Alvin, Bill
Frisell, Shawn Colvin, Joni Mitchell, and a
list too long to complete!) delivers the per-
fect pedal-steel treatment on Fairport
Convention’s “Who Knows Where The
Time Goes?," a brilliant 12-string electric
part on the Bee Gees’ “Run To Me” and a
twangy sting on “Everybody Knows. "
Former Velvet Crush drummer Ric Menck
keeps the troupe steady throughout.

Other standout performances include
the melancholy echo of the vocal duet
accompanied by a string arrangement on
The Mamas And The Papas’ ”"Monday,
Monday,” Sid’s piano and the vocal inter-
play on The Left Banke's “She May Call
You Up Tonight,” and Susie’s beautiful lead
on “Who Knows.” Apparently, a Vol. 2 is
already in the works and | will be waiting
in line for its release. Congrats to Sid ‘N’
Susie on this thoroughly enjoyable record.

Courtesy of Shout! Factory/by Henry Diltz

Susanna Hoffs and Matthew Sweet

The Pcanut Butter
[}
Conspiracy
Living Dream The Best Of The Peanut
Butter Conspiracy
Sundazed (SC 11144)
reviewed by Joseph Tortelli

Living Dream compiles 20 tracks record-
ed by The Peanut Butter Conspiracy for
Columbia Records between late 1966 and
mid-68. Six songs are taken from their
1967 debut LP, a folk-rock/psychedelic
blend packaged under the mock—Madison
Ave ad slogan The Peanut Butter
Conspiracy Is Spreading. The Great
Conspiracy, their second album and group
favorite, yields 10 of its original 11 num-
bers to this collection, and both sides of a
non-LP single and two previously unre-
leased recordings fill out Living Dream. The
quintessential West Coast hippie band, The
Peanut Butter Conspiracy were built on the
contributions of three permanent mem-
bers: Alan Brackett is credited with com-
posing 13 songs on the CD, and his bass
guitar lines often stand out in the mix;
rhythm guitarist John Merrill is the sole
writer of the remaining numbers; and
Sandi Robison sings lead on most cuts. It's
her voice that lifts the multipart harmonies
that characterize the group’s sound.

The CD opens with the mono, single

mix of “It's A Happening Thing,” a bright,
upbeat flower-power anthem that meshes
pop, folk-rock and psychedelia. Its harmo-
nious male and female voices highlight
the pervasive influence of The Mamas
And The Papas, and the lyrics capture the
vibe of the era from the first line: “Love is
the grooviest thing up till now in the
world.” Despite connecting to the spirit
of 1967, “It's A Happening Thing” failed
to break through commercially.

Showing the quintet’s folk roots, songs
such as “Twice Is Life,” “The Most Up Till
Now" and “Living Dream” fit the folk-rock
genre, while the old-timey “Why Did | Get
So High” balances bounciness with its
quizzical '60s title. “You Can't Be Found”
has a harder edge that comes closer to
garage rock. “Dark On You Now,” “Turn
On A Friend” and "Time Is After You"
reveal a tendency to use tempo and mood
changes; grafting irresistible pop choruses
to challenging verses or interludes results
in more interesting but less radio-friendly
numbers. “Peter Pan,” a previously unre-
leased track, is an acoustic demo that ref-
erences the famed children’s literature.
With its universally appealing title, sun-
shine-pop attitude and youth-generation
lyrics, a polished version of “Peter Pan”
might have been a breakthrough hit.

Robison’s lead voice and the group har-
monies are exquisite throughout the CD;
the vocal beauty creates an unresolved ten-
sion with the more spontaneous, experi-
mental music from The Great Conspiracy.
The six-minute “Ecstasy” features a heavy
guitar break, and the extended “Too Many
Do" has a bluesy harmonica along with a
psychedelic guitar/bass/percussion work-
out. “Captain Sandwich,” like its title, is a
clever mix of quirky notions; “Living,
Loving Life” drops a monster guitar lead
into an otherwise cool jazz/folk combina-
tion; “Lonely Leaf” has dueling lead guitars
and an incredible vocal arrangement. A
final non-LP single from 1968 finds the
group taking an unexpected soulful
plunge, using horns and strings on “I'm A
Fool” and “It's So Hard.”

The 17 songs taken from the first two
album sessions were produced by Gary
Usher, whose brief 1967 promo for the
group is an uncredited bonus added to
the disc. Still, “Then Came Love,” the
production that best demonstrates Usher’s
layered orchestrated pop, is omitted from
Living Dream, as are unrelated recordings
the group made for the Vault and
Challenge labels. The CD is accompanied
by a helpful 12-page booklet written by
Mike Stax, who supplements group histo-
ry with track-by-track commentary from
band members. (www.sundazed.com)

Boston
Boston
Epic/Legacy (69699 86322 2)

Don’t Look Back
Epic/Legacy (82876 82241 2)
reviewed by Gillian G. Gaar

In 1976, two very different bands
released self-titled debut albums, Boston
and the Ramones. Boston reached #3 in
the charts, produced three Top 40 singles,
and went on to sell more than 17 million
copies, making it one of the most suc-
cessful debut albums in rock history.
Ramones peaked at #111, had no chart-
ing singles and has yet to go platinum.

Yet, in one of life’s many ironies, today
it's the Ramones that are hailed as musical
innovators, proudly inducted into the
Rock & Roll Hall of Fame, while Boston
are derided as corporate stooges who cre-
ated nothing but dinosaur rock. It's even
more ironic considering that the bulk of
Boston’s first two albums were recorded
in the same locale where many punk
bands got their start — the basement.

Of course, most punk bands weren't
headed up by M.I.T. graduates holding
down day jobs at Polaroid, either, which
was Tom Scholz’s situation until his brain-
child, Boston, landed a major-label deal on
the basis of a six-song demo he’d primarily
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recorded with singer Brian Delp. When
Epic asked Scholz to re-record the songs in
a professional studio, he seemingly com-
plied; in reality, coproducer John Boylan
worked with the rest of the band in Lcs
Angeles on “Let Me Take You Home
Tonight,” while Scholz recorded the mas-
ters in his home basement studio; over-
dubs and mixing were then done in L.A

The result I1s an exceptionally full-bod-
ied, hook-laden, anthemic album, evident
from the opening track, the equally
anthemic hit singte “More Than a
Feeling.” The song opens in low-key “ash-
ion with a chiming guitar nff, but by the
st verse Delp’s voice has soared into the
stratosphere, matched by Sciolz’s expert
lead guitar ines and a stomping rhythm-
gurtar nff that Kurt Cobain 'ater reworked
nto the opening lines ot “Smells Like
Teen Spirit” (in concert, Cobamn would
occasionally play a snatch of “More Than
a Feeling” before performing Nirvans’s
biggest hit)

The rest of the album continues in a
similar style, through eight tracks of well-
crafted, well-produced album-oriented
rock that’s irresistible. “Feeling” became a
radio staple, the equally catchy “Long
Time” and “Peace of Mind” swiftly made
their way into tne charts, and songs such
as “Smokin’,” which burns with rock ‘n’
roll swagger, and the more contemplative
“Hitch a Ride” round out the package.

If Boston broke the rules, the group’s
second album, Don‘t Look Back, contin-
ued the process, with the band taking
two years before releasing its follow-up
(even then, Scholz contends in the liner
notes, the album was released too saon).
The formula is much the same; banks of
layered guitars topped by Delp’s evocative
vocals (enhanced by the fact that he also
recorded all his own harmonies). The
album topped the charts and produced
two Top 40 hits (the bracing title track
and the decidedly more somber — in
mood — “A Man I'll Never Be"). But
there is less a sense of urgency, as can be
heard on tracks such as "Feelin’
Satisfied” and “Party,” which, though
well performed, aren‘t quite as com-
pelling as the songs on Boston, indicating
that Scholz’s feelings about the album
being rushed were accurate. Indeed, it
would be eight years before the group
released another album.

These two reissues have no bonus

tracks but have been remastered by
Scholz (resulting in great sound quality)
and feature new liner notes, making
these great packages to rediscover the
glories of mid-70s AM radio.

Rush

Replay x3

Mercury/Anthem (B0006649-50) (Three
DVDs/one CD)

reviewed by Ray Sidman

This is it! This is definitely 1i. Replay x3
is the set that Rush fans nave craved end
bandied about rumors for years, so the
question 1s not so much “Is it worth-
while?” as much as “How amazing is it?"

Way amazing. Amazing to the Nth
power. Could it be better? Yes. is it still a
dream come true? Yes. Should you buy it?
Don‘t ask questions like that.

In three CDs and one DVD, this set
brings together Rush’s three earlier con-
cert videos — Exit... Stage Left (1981),
Grace Under Pressure (1985), and A Show
of Hands (1991). The first and third cf
these were released as live albums at the
same time as the videos. With Grace
Under Pressure missing the live-album
treatment, the Replay x3 producers decid-
ed to include a CD with the entire GUP
video music on it. It is a sweet concert for
many reasons, including that this is their
only (official) live release with the Fear
Trilogy played in order — numerical order,
not chronological order — which is the
way it should be.

The sound on the CD and the videos,
having been remastered in 5.1 Doloy
sound, makes Geddy Lee's vocals crystal
clear, and the music sounds just as
beautiful.

The video has some very minor prob-
lems but in general is well-done ana fun
as ever to watch. The downside is that the
master tapes clearly could've used a bit
more cleaning before production firished,
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Flavor

Sally Had A Party Singles Collection
Collectables (COL-CD-7648)
reviewed by Joseph Tortelli

This 21-song compilation is titled after
Flavor's one chartmaker, “Sally Had A
Party.” A smash in some markets, the sin-
gle never broke into the national Top 40
white hanging on the charts through the
summer of 1968. A combustibie dance
number, “Sally Had A Party” rides a snap-
ping bass riff, sizzling percussion and up-
front keyboards that pick up where
“Gimme Some Lovin'” left off. Influenced
by The Rascals, Vanilla Fudge, and Steve
Winwood, the Washington D.C.-area trio
based its sound on soulful vocals support-
ed by Hammond B-3 organ blasts. Sally
Had A Party Singles Collection features six
songs issued as 45s for Columbia Records
during the late 1960s; 15 previously unre-
leased cuts fill out this generous, 79-
minute “debut” album. The compilation

but it's not apparent unless you’re looking
for it, and even then, it's only parts of
Exit... Stage Left that seem 10 have a par-
ticularly high quantity of bits of dust or
split-second small white lines flashing on
the screen.

As for the concerts themselves. ..

e £SL combines the March 27, 1981,
concert in Montreal with montages and
voiceovers from band members in
between songs. The visuals are effective,
and the guys sound at the top of their
game. The clothes are a bit dated, with
thin ties and stylish vests, among other
tailored bits, but that doesn‘t take away
from the stellar music. One downside is
that, though Alex Lifeson’s axe talents are
justifiably shown off, Neil Peart’s drums
aren’t seen nearly enough.

is divided between well-chosen cover
tunes and onginal compositions by Gary
St. Clair and Tim O’Brien, who was also
producing LPs for Columbia labelmates
The Chambers Brothers. A few years later,
O’Brien and St. Clair were writing songs
such as “Cheyenne” and “Truckin’ Back
To You" for the Brady Bunch; more
recently the songwriting team achieved
commercial success with the R&B unit
named All-4-One

During the 1960s, the twosome
penned “Lanky” and "Love,” up-tempo
rock 'n’ soul in The Young Rascals tradi-
tion, along with the psychedelic soul of
“Heart-Teaser,” a worthy successor to the
Vanilla Fudge’s “You Keep Me Hangin'’
On.” A potential late-60s smash hidden in
the vaults until now, “More Of Your
Love” perfectly meshes pop, rock and
soul splashed with psychedelia. “Comin’
On Home, " Flavor’s final single, strips
down the musical attack to bass, hand-

» GUP — This disc of the 1984 Toronto
concert is worth it simply for “The Enemy
Within” (aka part one of the Fear Trilogy)
But there are 11 other tracks, including
the Three Stooges intro and a riveting
“Red Sector A,” among the songs.
Putting in the CD soundtrack was a stroke
of brilliance. | remember when | first
watched this concert video, | hooked up
my parents’ stereo to the television and
made a cassette of it. Guess I'm not the
only one.

e ASOH — Possibly Rush’s best concert
video (2003's Juno Award-winning Rush in
Rio is up there), this video is the most pro-
fessionally and smoothly shot, with profi-
cient segues aplenty between the band’s
performance and the material being
shown on the large movie screen behind
them. This video, which actually was
culled from two nights’ worth of perform-
ances in 1988 in Birmingham, England,
balances the camera shots showing each
of the trio’s respective instrumental
prowess, including Peart’s classic drum
solo, “The Rhythm Method.”

For the complete Rush concert gaga
collection, you'll also need to find Rush
in Rio and 2005's R30 anniversary tour
DVD sets.

Regardless, if you're a Rush fan, Replay
X3 isn't a question, nor is it any longer a
mere fable or Internet rumor. And if you
like Rush at all, you should at least borrow
this latest DVD set from someone and
watch it a few times. You'll be stomping
your foot along to the airport code for
Toronto's Lester B. Pearson International
Airport ("YYZ") in no time flat.
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claps, harmonica and voices; Singles
Collection has two versions of this fully
realized spiritual with a contemporary
message. (Gary St. Clair recorded
“Comin’ On Home" for his early 1970s
self-titled solo LP on the Paramount label.)
The CD also unveils two recordings of the
magnificent soul-gospel ballad ”Satisfy
You”; The Chambers Brothers were suffi-
ciently impressed to cut “Satisfy You" for
their O’Brien-produced 1968 LP, A New
Time — A New Day.

The compilation highlights Flavor’s
interpretations of Motown songs; “Shop
Around” {the only mono track on the
disc) and "Dancing In The Street” were
originally issued as singles. A previously
unreleased “(I Know) I'm Losing You”
edges out forthcoming hit versions by
Rare Earth and Rod Stewart. Equally
impressive is their powerful “Handbags
And Gladrags,” which had already chart-
ed in the U.K. for Chris Farlowe and
would later score in the U.S. for Stewart.
(Was Stewart choosing hts songs from
Flavor demos?) The Flavor CD includes an
eight-minute “Fever” jam that mirrors the
musical self-indulgence of the times, a
punchy “Treat Her Right” that emphasizes
the guitar-organ-drums lineup, and a Blue
Cheer-ish pulverizing of “Louie Louie.”
An imaginative R&B rearrangement of
“Get Together” takes its cue from The
Rascals’ “People Got To Be Free”: before
it was released, The Youngbloods unex-
pectedly returned to the charts with their
folk-rock original. An overdue addition to
any 1960s library, the Sally Had A Party
CD reveals Flavor's knack for choosing
cover songs only to see them hit for oth-
ers. (www.oldies.com)

Strawbs

Recollection

Witchwood Records (WMCD 2033)
reviewed by Mark Polzin

Lead Strawb David Cousins looks back
fondly to 1970 with the release of
Recollection. Cousins entered the studio
clutching eight-track recordings of a gig
featuring the newly added keyboard
phenom Rick Wakeman. Cousins then
proceeded to doctor up the sound with
digital technology, and voila!
Recollection! The record features
rougher takes of material found on their
1970 live release Just a Collection of
Antiques and Curios as well as a few
numbers that had never been released in
their live versions. Recollections is a
-harming snapshot of the moment in
time when most fans consider Strawbs
to have been at a creative zenith.

Wakeman'’s role in Strawbs is examined
in a new light with Recollection. His virtu-
osity would not keep him out of the spot-
light for long, and he would make way
for the more muscular supergroup, Yes,
within one year after this gig. While
Wakeman's addition to Strawbs is always
celebrated by historians, the live setting
iluminates what made Wakeman a misfit
in the group. His fluid transition from
grand piano to organ to harpsichord to
celesta allowed him to place his stamp on

what were essentially folk songs com-
posed by Cousins. Wakeman's parts pro-
vide an ornate dimension to the tunes, at
times providing too much dressing for
Cousins’ tales. That Wakeman would be
welcome or satisfied to hang ornaments
on the band's tree for very long seems
doubtful, and his eventual departure
makes sense.

The disc opens with a stately strum and
vocal harmony from Cousins and Tony
Hooper on “We'll Meet Again
Sometime.” Wakeman provides a unique
baroque-meets-blues organ part atop
what would otherwise be a great pub
song. The clever faerie-folk of “Or Am |
Dreaming?” follows, solidly bolstered by
the shakers, toms and cymbals of the
band’s secret weapon, percussionist
Richard Hudson. A few tracks later,
Hudson is providing a stunning raga
drone from his sitar on “Fingertips.”
Cousins applies wit somewhat less biting
than that of lan Anderson when dis-
cussing the second coming on “The Man
Who Called Himself Jesus.” Yet he's back
to the serious topics on “The Antique
Suite,” a lengthy, four-movement lost-love
story and “The Battle” with its graphic
depiction of medieval warfare and the
political machinations behind it. The true
surprise comes when Cousins plugs in his
electric guitar and jams on “Where Is The
Dream Of Your Youth?” The turns taken
beneath and around Wakeman's organ
workout only punctuate this band's ability
to experiment. The experiment of
Wakeman's period in Strawbs ultimately
failed, but it did succeed in bringing us
some exciting material, such as that cap-
tured here.

Richard Butler
Richard Butler

Koch (KOC CD 9987)
reviewed by j. poet

On “Maybe Someday,” the last song on
his eponymous solo debut, ex-Psychedelic
Furs singer Richard Butler croons: “Half
the time I don‘t know if I'm awake or I'm
asleep.” You may get the same feeling lis-
tening to this pleasant but not particularly
exciting set of songs. The wall of guitar
noise that gave the Furs their distinctive
droning sound, and much of their musical
dynamic, is replaced here by softer, more
expansive arrangements by multi-instru-
mentalist and producer Jon Carin. Carin
relies more on keyboards than guitars to
fatten the tracks and drops some pleasing
acoustic guitar into the mix as well, but
the tempos remain measured, almost
somnambulistic, fitting for an album that
deals mainly with depression, discontent
and disappointment. The biggest surprise,
however, is that Butler actually sings on
this album, a fragile melodic warble that
gives the music its only hint of daylight.
Richard Butler is a collection of despon-
dent lullabies thick with images of global
warming, alienation and hopelessness.
Butler seems to be looking into the abyss
with as much longing as fear and some-
how manages to make oblivion seem
vaguely comforting.

discoveries ® SEPTEMBER 2006
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Scott Walker
Scott Walker
The Drift
4AD (26903)

reviewed by Michael Gallucci

Saying Scott Walker is a difficult listen
is like declaiing the sun hot. Walker, a
one-time teen idol turned cult hero, has
been making music for more than 40
years. He's realiy not all that famous out-
side of hipster circles, but he’s revered by
those who take time to listen to his intri-
cately structured records. Walker has
released only three albums in the past 20
years, his latest, The Drift, comes 11 years
after his last one. Even Axl Rose has been
more prolific than this guy.

Instead of getting botox injections and
firing and reniring band members, Walker
has spent most of the past decade sculpt-
ing The Drift, a harrowing, haunting and
intensely personal record about death,
destruction and other shiny, happy sub-
jects. Reciting lyrics in a deep baritone
that's beqguilingly captivating and gratingly
monotonous, Walker zeroes in on decay
and darkness. Most intriguingly, on
“Jesse,” he links Elvis Presley’s stiflborn
twin to Sept. 11.

Working with a stable of sounds
you've probably never heard before {one
song uses something called a tubax, a
tuba combined with a saxophone), The
Drift is just as much about noise patterns
as it is about Walker’s thematic ties. You
can't just put this CD on and let it play
while you chat on the phone or make
dinner. It demands attention and rewards
those with the stomach and ears for it
with a deeply piercing work. There are no
songs per s2 on The Drift; rather, it unrav-
els like a theatrical production, one dis-
turbing set piece at a time.

Swearing At
Motorists

Last Night Becomes This
Morning

Secretly Canadian Records
(SC 99)

reviewed by Mark Polzin

At some point all musicians
find themselves at the place
that singer/guitarist/
producer/recording device oper-
ator Dave Doughman is in.
After 10 years in an endless
cycle of touring and recording,
Doughman puts the whole
thing in cosmic perspective,
asking the musical question,
“Why am | even doing this?”
Doughman and drummer
Joseph Siwinski, as Swearing At
Motorists, approach the query
from 15 different directions on
Last Night Becomes This
Morning. Recorded in between
gigs, in vans and hotel rooms
and while ensnared in the very
predicament Doughman pon-
ders, Last Night is much more
than an indie Running On
Empty. Doughman’s pre-mid-life crisis
instead serves as a metaphor applicable to
anyone’s pattern of self-defeat. When you
find that your last night has once again
become your this morning, see if you
have any idea why that’s the case.

Doughman is a strong singer, similar in
style to Josh Homme from Queens Of The
Stone Age. In Doughman’s case, his range
allows him to express emotions without laps-
ing into artsy warbling, falsetto metalisms or
anguished punky screams. His voice can be
rich and deep or high and mournful, usually
both, as he multitracks his own harmonies.
Doughman strums lackadaisically or
choogles with intensity to suit the mood, as
Siwinski does little more than apply a metro-
nomic pulse to prevent the bus from skitter-
ing off the roadway of lament.

Doughman’s lyrics attempt to measure
the value of his lifestyle by calculating the
loss he’s suffered. The underlying theme
alludes to a failed relationship resulting from
time spent on the road and apart from his
lover. He feels joy when they are able to
spend time together, yet numbly acquiesces
to the demands of touring. Ultimately he
acknowledges that his way of life is getting
in the way of his life on the disc’s closer,
“Suicide On The Installment Plan.” He's
already decided that what he does isn't
about fame (on “Timing Is Everything” and
“Time Zones and Area Codes”). He's a slave
to his art and a victim to the fatalism that
slavery brings. His acceptance of his situa-
tion leaves the listeners with guilty con-
sciences. We want to love what Motorists
have created, but can we take satisfaction
given the suffering necessary to produce it?
Nevertheless, Doughman’s art comes from
compulsion rather than choice. We may as
well sit back and marvel at it like anything
else that simply is and always will be.

Disc Reviews continued on 44
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See #39

11

12.

13.

15.

16.

. The Accents - “Wiggle Wiggle/Dreamin’ And

Schemin™ Brunswick 55100 Mint Yellow Label
PROMO copy MB $20

. The Accents - “Our Wonderful Love/100

Wailin’ Cats” Jive!! 888 M- MB $20

The Acorns — “Angel/l'm Gonna Stick To You”
Unart 2006 Mint WHITE LABEL PROMO, xo!
MB $20

The Acorns — “Your Name And Mine/Please
Come Back” Unart 2015 Mint WHITE LABEL
PROMO, xol MB $20

The Aladdins - “Please Love Me/Munch”
Witch 109 M- WHITE LABEL PROMO, xol

MB $35

. The Imperials - “Tears On My Pillow/Two

People In The World” End 1027 VG++ TRUE
FIRST PRESSING on Gray label with no mention
of Little Anthony, xol MB $35

Little Anthony And The Imperials - “When You
Wish Upon A Star/Wishful Thinking” End 1039
Mint Old store stock in original End sleeve MB $30
Smokey Armen And The Schooners - “Say
You Love Me/Baby What Am | Gonna Do”
Peek-A-Boo 102 Mint WHITE LABEL PROMO
MB $25

The Barons - “A Year And A Day/My Baby's
Gone” Decca 48323 M- MB $100

. The Bel-Aires —“Hope And Pray/Space Walk”

Arc 4451 Mint WHITE LABEL PROMO MB $25

The Bel-Larks — “A Million And One Dreams/
Satisfied” Ransom 5001 M- GREAT! MB $200
Jesse Belvin And The Sharptones - “Let Me
Dream/Sugar Doll” Aladdin 3431 Mint WHITE
LABEL PROMO, xol MB $75

Bobby And The Consoles - “My Jelly Bean/
Nita, | Need You So” Diamond 141 M-
Classic! BB hole in label, #ol MB $50

. Luther Bond And The Emeralds - “Old

Mother Nature/Six Foot Hole” Federal 12368
Mint PROMO COPY MB $20

eiconp ¢

UNTI YOU SAY WE'RE THROUGH
L s o

THE BONNEVILLES

102445

The Bonnevilles - “Unth You Say We Are
Through/Give Me Your Love™ Capri 102 Mint
RARELosAngolesgtoupsoundMBjZQQ
mw-“w'-rnnmmm'
Kapp 569 M- WHITE LABEL PROMO with the
song title at the top of the label, xot MB $100

18.

19.

20.

21.

22.
23.

24,

25.

26.

27.

28.
29.

31.

32.

. The Cincinnatians ~ “Mag

. The

. The Crests - “

Jerry Butler And The Impressions ~ “For Your
Precious Love/Sweet Was The Wine” Falcon
1013 M- All time classic MB $20

The Cadillacs - “Gloria/l Wonder Why” JO Z
765 M- True first pressing with no writer credits!
Wol and sol but just gorgeous copy otherwise!
MB $200

The Calvanes - “Florabelle/One More Kiss”
Dootone 380 M- Classic MB $100

The Calveys - “The Wind/l Need Love”
Comma 445 M- MB $15

FOOLS FALL IN LOVE
Mie seed Pactiod)

Faonna
THE CAPRIS

The Capris - “Fools Fall In Love/Oo Wah”
Rage 101 Mint Maroon label first pressing
M

MB $200

The Carnations - “Is There Such A World/
Long Tall Girl” Lescay 3002 M- MB $75

The Catalinas — “Ring Of Stars/Wooly Wooly
Willie” Rita 107 Mint MB $20

The Channels - “That's My Desire/Stay As
You Are” Gone 5012 Mint Black label true first
pressing—perfect! MB $75

The Channels - “My Love Will Never Die/Bye
Bye Baby” Fury 1021 Mint True first pressing
with small Fury MB $100

Earl Lewis And The Channels - “The Girl
Next Door/My Heart Is Sad” Fire 1007 M- Xol
MB $20

The Chanters - “Stars In The Skies/Row Your
Boat” Deluxe 6166 Mint Old store stock

MB $35

The Chanters — “Angel Darling/Five Little
Kisses” Deluxe 6172 M- MB $35

Bud Johnson And The Chanters - “Over The
Rainbow/No, No, No” Deluxe 6177 M- MB $35

HAC

HOT GOOD ENOUGH
THE CHAPELARES

. The Chapelaires — “Not Good Enough/'m Stilt

in Love With You™ HAC 101 M- GREAT
WHITE GROUP! Rare! MB $150

The Charts — “Why Do You Cry/Dance Giri”
Everiast 5002 M- MB $26

The Charts —“My Diane/Baby Be Mine”
Everiast 5010 M-

MB $30
. The Checkers - “White Cliffs Of Dover/

Without A Song” King 4675 M- Classic

MB $50
. The Chestnuts - “This is My Love/Wiggie,

Wiggle” Aladdin 3444 Mint WHITE LABEL
PROMO, xol MB $50

ic Genie/Do What
You Want To Do” Emerald no # Mint MB $25

. The Clippers — “I'm Yours/Bella-Marie” Gee

1027 Mint Old store stock in original Gee sleeve

MB $50
. The Clouds ~“A Lovely Way To Spend An

Evening/Say Hey Hey” Vous 1000 Mint
PROMO!! MB $100

. The Cordials - “Oawn ls Almost

Here/Xeop
An Eye” 7 Arts 707 Mint WHITE LABEL
PROMO, Classic! MB $100
Coronets - “Nadine/I'm All Alone” Chess
1549 Mint CLASSIC and OLD STORE STOCK
NEW! / 0 of page)

Pretty Little Angogl‘nnnkm
Moon” Coed 501 M- THEIR FIRST RECORD!
GREAT! Nol MB $75

41

42.

43.

44.

45.

46.

47.

48.

49.

51.

52.

. The Crests - “The Angels Listened In/l Thank
The Moon” Coed 515 Mint WHITE LABEL
PROMO, faded xol MB $25

The Crests - “A Year Ago Tonight/Paper
Crown” Coed 521 Mint WHITE LABEL
PROMO, small stain on A-side label MB $25 -
The Crests — “Flower Of Love/Molly Mae”
Coed 511 Mint WHITE LABEL PROMO, xol
MB $25 '
The Crests - “Trouble In Paradise/Always
You" Coed 531 Mint WHITE LABEL PROMO
MB $25

The Crests - “if My Heart Could Write A
Letter/Journey Of Love” Coed 535 Mint
WHITE LABEL PROMO MB $25

The Crows - “Miss You/l Really, Really Love
You” RAMA 30 VG++ RED VINYL!!!
POLISHED MB $200

The Crystals - “Come To Me Darling/Squeeze
Me Baby” Luna 107 Mint Luna 101 but not
Mastertone press, xol MB $100

The Crystals - “In The Deep/Love You So”
Specialty 657 Mint WHITE LABEL PROMO
MB

$30
The Cuft Links - “It's Too Late Now/The
Saxaphone Rag” Dooto 422 Mint Tiny sol
M

. The Dahlias — “The Storm-Tossed Sea Of

Love/Go 'Way And Leave Me” Big 612 Mint
WHITE LABEL PROMO MB $50

The Danderliers — “My Autumn Love/Chop
Chop Boom” States 147 Mint Old store stock
MB $100

MEAVENLY ANGEL

DANDSVILLES

The Dandevilles — “Heavenly Angel/Psychol-
ogy” Forte 314 Mint RARE AND GREAT LOS
ANGELES GROUP SOUND! MB $200

. Hat Davis And The Starlets — “The Way You

Look Tonight/Way To My Heart” Kelley 105
Mint MB $30

Rare, Original 1950's R&B Vocal Group 45°s Auction

17. 54.

55.

56.
57.
58.
59.
60.
61.
62.
63.

64.

65.

66.

67.
68.
69.

70.
71.
72.
73.
74.

75.

76.

The Daybreakers — “| Wonder Why/Up, Up And
Away” Aladdin 3434 Mint WHITE LABEL
PROMO MB $75

The Dells — “Oh What A Nite/Jo-Jo" Vee Jay
204 Mint CLASSIC true first pressing in
PERFECT SHAPE! MB $50

Tony Dell And Group - “Magic Wand/My Girl”
King 5766 Mint Nice NY sound MB $75

The Deltairs — “Standing At The Alter/l Might
Like t” vy 105 Mint Store stock MB $40

The Dots — “1 Confess/l Wish” Caddy 101 Mint
MB $75 -
The Dreamlovers - “While We Were Dancing/
Zoom Zoom Zoom™ Heritage 107 VG++ MB$15
The Dubs - “Beside My Love/Gonna Make A
Change” Gone 5020 M- MB $50

The Dubs - “Be Sure/Song In My Heart” Gone
5034 Mint MB $50

The Dubs - “Chapel Of Dreams/is There A
Love For Me” Gone 5069 Mint MB $30 ,

The Dubs - “Down, Down, Down, | Go/Lullaby”
ABC Paramount 10269 M- Polished MB $25
The Dukes - "I Love You/Leap Year Cha Cha
Cha” Flip 345 Mint WHITE LABEL PROMO
MB $100

The Dusters - “Darling Love/Teen Age
Jamboree” Glory 287 Mint WHITE LABEL
PROMO MB $100

Pynamic

Records

DARLING

TNAM

The Dynamics - “Darling/Don’t Leave Me”
Dynamic no # Mint Rare Los Angeles Group
sound, xol MB $100

The Dynamics - “Moonlight/Someone” Seeco
6008 Mint xol MB $30

The Earls - “Life Is But A Dream/it’s You”
Rome 101 Mint Maroon MB $20

The Ebbtones - “I've Got A Feeling/Danny’s
Blues” Ebb 100 Mint Sticker stain on labei—
perfect otherwise MB $75

The Ecstasies — “That Lucky Old Sun/A Time
For Love” Amy 853 Mint MB $20

The Elgins - “A Picture Of YowMademoiselle”
M-G-M 12670 Mint Promo MB $75

The Eigins - “Cheryl/Tell Gina” Dot 16563
Mint Xol MB $100

The Eligibles — “Walking With My Baby Jorie/
Big Day” Courtney 712 Mint MB $10

The Ei Rays ~ “Dariing | Know/Christine”
Checker 794 Mint N

The Emjays — “This Is My Love/Waitin'”
Greenwich 411 Mint WHITE LABEL PROMO
MB $15 .
The Empires — “Time And A Place/Punch Your
Nose” Epic 9527 Mint WHITE LABEL PROMQ

MB $20
. The Fabulous Pearls — “My Heart’s Desire/

Jungle Bunny” Dooto 448 Mint Old store’
stock! MB $75

74. The El Rays -

“Darling | Know /
Christine”
Checker 794 » Mint

CLASSIC FIRST RECORD /4

W

by the group that became
THE DELLS. Masterpiece
and in PERFECT STORE
STOCK NEW SHAPE!
The investment piece on
this list!

MB $2000

i W W

‘DARLING 1 KNOW’

El Rays)

EL RAYS

794
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78. The Falcons - “You're So Fine/Goddess Of
Angels” Flick 001 VG++ TRUE FIRST
PRESSING ON THE ORIGINAL TRUE FIRST
LABEL OF RELEASE FROM DETROIT
MB $300

79. The Fantastics — “There Goes My Love/
Millionaire Hobo™ ACA Victor 7572 Mint
Classic MB $25

80. The Fantasys ~“No One But You/Why? Oh
Why?” Guyden 2029 Mint WHITE LABEL
PROMO MB $100

81. The Fashions - “) Am Dreaming Of You
Lonesome Road” V-Tone 202 Mint Blue Jabel
true first pressing MB $50

DESERT WINDS
P Lo
JUNE MOY. Sole
-

wite

-

82. June Moy With The Feathers ~ “Desert Winds/
Castle Of Dreams” Show Time 1103 Mint
MASTERPIECE! Fabulous group sound! Hardly
ever for sale anymore and this one is PERFECT!
MB $150

83. The Fi-dells - “What |s Love/Don’t Let Me
Love You” Imperial 5780 Mint MB $50

84. The Fiestas ~ “So Fine/Last Night | Dreamed”
Old Town 1062 Mint Classic MB $20

85. FiTones Quintette - “It Wasn’t A Lie/Lots And
Lots Of Love” Atlas 1051 M- First pressing
MB $75

86. The Five Keys - “The Glory Of Love/
Hucklebuck With Jimmy” Aladdin 3099 VG++
All time classic and very nice copy! Just some
light scuffs on the B-side MB $350

87. The Five Keys - “Teardrops In Your Eyes/'m
So High” Aladdin 3204 M- Alltime classic
rarity! Super clean copy! MB $600

88. The Five Keys - “Emily Please/Handy Andy"
Capitol 4009 Mint The BEST one on Capitol!
MB $50

89. The Five Kings — “Light Bulb/Don’t Send Me
Away" Columbia 43060 Mint White Label
Promo, xol MB $75

FEE BEE

O NO

Foe-Bae.232

ANGEL MINE

THE § PLAYBOYS

90. The 5 Playboys - “Angel Mine/She’s My Baby”
Fee Bee 232 Mint OId store stock! MB $200

2007 *“Classic Blues Artwork from
the 1920’s” Calendars are out!

Get your copy!

Go to: BluesImages.com or call me.

91. The Flamingos - “Dream Of A Lifetime/On My
Merry Way” Parrot 808 VG++ RED VINYL!!!
Polished MB $200

RECORDS, INC.

MICAGO, ILL.

92. The Flamingos - “That’s My Desire/Hurry Home
Baby” Chance 1140 M- Tiny wol MB $300

93. The Flamingos ~ “When/That’s My Baby"”
Checker 815 M- WHITE LABEL PROMO, super
rare to find on WHITE LABEL, tol MB $50

94. The Flamingos - “Lovers Never Say Goodbye/
That Love Is You” End 1035 M- Classic! Gray
label true first pressing MB $30

95. The Flamingos - “I Only Have Eyes For Yow
Goodnight Sweetheart” £nd 1046 M- Gray
label true first pressing MB $30

96. The Forevers — “Baby/Slow Down" Apt 25022
VG++ White Label Promo MB $20

97. The Four Cheers - “Fatal Charms Of Love/
Perriwinkle Blue™ £nd 1034 Mint Xol, tough!
MB $200

BULLSEYE

T TS L
w
8-104
45 RP M x 1007
rsrzs.

FTITTre.

PEACE OF MIND
THE FOUR DOTS

FLETCMER Wiliiams

98. The Four Dots - “Peace Of Mind/Kiss Me
Sugar Plum” Bullseye 103 Mint WHITE LABEL
PROMO! Super hard to find as Promo! MB $100

99. Norman Fox And The Rob-Roys - “Dance Girl,
Dance/My Dearest One” Back Beat 508 M-
M8 $50

PROMOTIONAL DEBUY
RECORD

PIZZA PIE
NORMAN FOX
& THE RD,B_NVS

an,..

100. Norman Fox & The Rob Roys ~ “Pizza Pie/
Dream Girl” Capitol 4128 Mint YELLOW LABEL
PROMO—super rare and super Mint MB $300

101. The Furys - “Over You/So Tulf” Edsel 786
Mint WHITE LABEL PROMO MB $30

102. The Golden Tones — “Ocean Of Tears/You Left
Me Here To Cry Alone” Hush 102 Mint WHITE
LABEL PROMO MB $40

103. Gerry Granahan With Group -~ “Dance Girl
Dance/Too Big For Her Bikini” Caprice 108
M- WHITE LABEL PROMO, polished MB $100

104. The Halos - “Nag/Copy Cat” 7 Arts 709 M-
Classic MB $15

105. The Happy Tones - “Summertime Nights/Papa
Shame” Colpix 693 Mint MB $10

106. The Harptones ~ “The Shrine Of St. Cecilia/
Ou Wee Baby” Rama 221 M- 45 rpm on one
side of label only MB $25

FULL

RECORDS

A THOUSAND MIL!S AWAY /’

THE HEARTREATS
45-H.720

~ e

107. The Heartbeats - “A Thousand Miles Away/Oh
Baby Don’t” Hufl 720 M- Classic and true first
pressing on original first label of release! MB $200

108. The Heart-Throbs - “All The Way Home/So
Glad” Lamp 2010 M- Small sticker stain on
label MB $50

I'M SO IN LOVE TONIGHT

Vacol by
THE HEPTONES

109. The Heptones - “I'm So In Love Tonight/
Annabell” ABBCO 106 Nice VG+ Rare! MB $200

110. The Hollidays - “The Wonder Of Love/I'm Not
Ashamed” Prep 136 Mint WHITE LLABEL
PROMO MB $50

BUZZ BUZZ BUZZ

HOLLYWOOD FLAMES
119X

111. The Hollywood Flames - “Buzz-Buzz-Buzz/
Crazy” Ebb 119 M- YELLOW LABEL PROMO!
Super hard to find as Promo! Sol on B-side only
MB $50

COMPLIMENTARY

KING

SPECIAL

NOT FOR SAL2

DEE JAY

»

" DEAR MOTHER

THE HURRMICANES
1947

112. The Hurricanes - “Dear Mother/You May Not
Know"” King 4947 VG++ WHITE LABEL
PROMO WITH BIO LABEL of their very best
record! MB $1

113. The Hurricanes - “Priceless/Now That | Need
You” King 5042 Mint WHITE LABEL PROMO
with Bio Label MB $10Q

13

114. The Wusions - “Better Late Than Never/

Rock And Roll Train” Axtel 101 Mint MB $50

115. The Impalas — “Sorry (I Ran All The Way

Home)/Fool, Fool, Fool” Cub 9022 VG++
PROMO COPY of all time classic MB $35

116. The Impalas - “| Ran All The Way Home/Fool,

Fool, Fool” Cub 9022 Mint Stock copy of true
first pressing with original title MB $50

117. The Impalas - “Sandy Went Away/Oh, What A

Fool” Cub 9033 Mint Promo MB $20

118. The Impalas - “’Bye Everybody/Peggy

Darling” Cub 9053 Mint MB $20

119. The Impressors - “No-No-Nofls It Too Late”

Onyx 514 Mint WHITE LABEL PROMO MB $75

120. The indigos ~ “Servant Of Love/Woo Woo

Pretty Girl” Cornel 3001 VG Great group
sound! Polished MB $50

121. The Individuals — “Met Her At A Dance/Jungle

Superman” Show Time 595 Mint MB $50

122. The individuals - “Dear One/Jungle

Superman” Show Time 598 Mint MB $50

123. The Invictors — “This Thing Called Love/The

Wiggle” T P £ 8217 Mint Great MB $150

124. Jackie And The Starlites — “I Still Remember/l

Cried My Heart Out” Hull 760 M- MB $50

THE
JAGUARS

THE WAY YOU LOOK TONIGHT

28
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125. The Jaguars - “The Way You Look Tonight/

Moonlight And You” R-Dell 11 Mint All time
classic! Small #ol MB $300

126. The Jaguars - “Hold Me Tight/Picadilly” Ebb

129 Mint WHITE LABEL PROMO M8 $50

127. Joey & The Teenagers - “What’s On Your

Mind/The Draw” Columbia 42054 M- WHITE
LABEL PROMO MB $100

128. Jordan And The Fascinations - “Give Me Your

Love/Once Upon A Time” Carol 4116 M-
WHITE LABEL PROMO MB $25

129. The Kodaks - “Guardian Angel/Run Around

Baby” Fury 1020 Nice VG+ MB $20

130. The Kuf-Linx - “So Tough/What'Cha Gonna

Do” Challenge 1013 M- Classic, Maroon label
MB $20

. The Kuf-Linx - “Climb Love’s Mountain/All
That's Good” Challenge 59015 Mint WHITE
LABEL PROMO MB $75

=

WHY ARE YOU TEARING US APART
o

THE LARKTONES
e uibre

132. The Larktones — “Why Are You Tearing Us

Apart/Nosy Neighbors” Riki Records 140 M-
GREAT! MB $100

133. The Larktones - “The Letter/Rockin’ Swingin’

Man” ABC Paramount 9909 Mint WHITE
LABEL PROMO MB $25

134. The Lions - “Two Timing Lover/The Feast Of

The Beast” Rendezvous 116 Mint WHITE
LABEL PROMO MB $100

135. Lonnie And The Carollons ~ “Chapel Of Tears/

My Heart” Mohawk 108 Mint Green label
MB $100

136. Lonnie And The Carollons - “Hold Me Close/

Trudy" Mohawk 111 Mint MB $35

137. The Lovers - “Tell Me/Love Bug Bit Me"

Aladdin 3419 Mint WHITE LABEL PROMO
MB $75

138. Tommy Love And Group - “My Crazy Heart/

Tell Me, Tell Me” Federal 12331 Mint Xol on B
MB $20

139. Lord Luther And The Garnets — “Turn The Key/

(| Was A) Teenage Creature” Frantic 107 Mint
MB $35
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140. The Ly-Detls - “Karen/Doing The Wiggle Wobble™
Roulette 4493 Mint White Label Promo MB $25
. The Teenagers Featuring Frankie Lymon -
“Why Do Fools Fall In Love/Please Be Mine”
Gee 1002 Mint Old store stock in original Gee
sleeve MB $30
142. Frankie Lymon And The Teenagers — “The
A B C’s Of Love/Share” Gee 1022 Mint Oid
store stock in original Gee sleeve MB $25
143. The Magnificent Six - “Forever More/Hold On
Baby” L Brown 01659 Mint MB $30
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144 Littie Marcus And The Devotions - “I'll Always

Remember/Lone Stranger Went Mad” Gordie
1001 M- Great! MB $150

145, The Matadors - “Vengeance/Pennies From
Heaven” Sue 700 VG++ MB $75

146. Arthur Lee Maye & The Crowns - “This Is The
Night For Love/Honey Honey” Dig 124 M-
MB $150

records

A FOOLS PRAYER

ARTHUR LEE MAYE

147. Arthur Lee Maye & The Crowns - “A Fool’s
Prayer/Whispering Wind” Dig 133 Mint
perfect! MB $150

148. The Mastertones - “Tell Me/What'll You Do?”
Bruce 111 M- BLUE VINYL MB $100

.

~. RECORDS

149. The Meadow Larks - “Love Only You/Real
Pretty Mama” R P M 399 Mint MB $400

150. Don Julian And The Meadowlarks - “This Must
Be Paradise/Mine All Mine” Dootone 372 M-
MB $100

151. Don Julian And The Meadowlarks - “Please
(Say You Love Me)Doin’' The Cha Cha Cha”
Original 004 Mint MB $40

152. The Metronomes ~“I Love My Giril'm Gonna
Get Me A Girl Somehow"” Cadence 1310 Mint
MB $30

153. The Minorbops - “Need You Tonight/Want You
For My Own” Lamp 2012 Mint MB $150

154. The Mohawks - “Bewitched (Bothered &
Bewildered)1 Got A Gal” Val-Ue 211 Mint
M

MB $20

155. The Monarchs - “Pretty Little Girl/in My
Younger Days” Neil 101 M- MB $30

156. The Monarchs - “Angels In The Sky/Wanna Go
Home” Wing 90040 Mint Blue Label MB $35

157. The Moroccos - “Sad Sad Hours/The Hex”
United 207 VG+ Rare, polished MB $75

158. The Mystics - “Hushabye/Adam And Eve”
Laurie 3028 Mint Classic and perfect old store
stock MB $20

159. The Mystics - “So Tenderly/Don’t Take The
Stars” Laurie 3038 Mint MB $20

160. The Native Boys - “Valley Of Lovers/
Laughing Love” Combo 119 Mint Purple label
true first pressing MB $75

161. The Neons — “My Lover/Tuscon” Waldon 1001
Mint Rare!! Faded xol MB $3Q0

162. The Neptunes - “As Long As/Fraidy-Cat”
Glory 269 VG++ White Label Promo MB $20

163. The New Yorkers - “Dream A Littie Dream/
Miss Fine” Wall 547 Mint MB $15

164. The Nitecaps - “In Each Comer Of My Heart/Let
Me Know Tonight” Groove 0176 Mint MB $150

165. The No Names - “Love/Jam” Guyden 2114 M-
GREAT! MB $200

166. The Nutmegs - “My Story/My Sweet Dream”
Herald 538 Mint White Label Promo MB $35

167. The Off Keys - “Our Wedding Day/Singing
Bells” Technichord 1001 Mint MB $2Q

168. The Orchids - “You're Everything To Me/
Newly Wed” Parrot 815 Mint Old store stock
MB $200

169. The Originals - “Wishing Star/Let Me Hear
You Say Yeah” Original Sound 10 Mint WHITE
LABEL PROMO MB §50

170. The Orioles - “Teardrops On My Pillow/Hold
Me, Thrill Me, Kiss Me” Jubilee 5108 M- Red
Vinyl MB $400

171. The Ovations - “The Day We Fell In Love/My
Lullabye™ Barry 101 Mint Great!' MB $75

172. Lee Overby With The Red Toppers - “| Never

Had A Girl Like YowAll Night Jump” Dan 3214

Mint MB $20

173. The Penguins — “Memories Of EI Monte/
Be Mine” Original Sound OS 27 M- Great!
Wiritten and produced by FRANK ZAPPA
MB $50

174. The Platters - “My Prayer/Heaven On Earth”
Mercury 70893 Mint Maroon label true first
pressing MB $35

175. The Preludes - “Kingdom Of Love/Vanishing
Angel” Cub 9005 Mint PROMO and great one!
MB $100

176. The Preludes - “Lorraine/Oh Please, Genie”
Arliss 1004 M- GREAT! MB $35

177. The Preludes Five — “Starlight/Don’t You
Know Love” Pik 231 M- MB $15

S ]F\ E:)j'/’v

-

M N

178. The Pretenders - “Blue And Lonely/Daddy
Needs Baby” Apt 25026 Mint WHITE LABEL
PROMO, nice one MB $200

179. The Prodigals - “Judy/Marsha” Faicon 1011
Mint MB $35

180. The Pyramids - “Ankle Bracelet/Hot Dog
Dooly Wah” Shell 711 M- WHITE LABEL
PROMO, first pressing! Classic MB $50

181. The Quintones —“Ding Dong/l Try So Hard™
Chess 1685 M- MB $30

182. The Rainbows - “Evening/Mary Lee” Fire
1012 Mint MB $20

DIM THOSE LIGHTS

145 RAINDROPS

183. The Raindrops - “Dim Those Lights/Oh Oh
Baby” Vega 105 Mint Tough to find Los
Angeles group—comes with original promo
letter MB $200

RECORDS

184. The Rajahs - “| Fell in Love/Shifting Sands”
Klik 7805 M- Classic MB $300

186.

186.

187.

188.

189.

190.
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192.

193.

194.
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197.

198.

199.

200.
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202.
203.

The Ramblers - “Vadunt-Un-Va-Da Song/
Please Bring Yourself Back Home” M-G-M
11850 M- Promo MB $200

Randy And The Rainbows - “Denise/Come
Back™ Rust 5059 M- Classic MB $20

Rhythm Aces - “| Wonder Why/Get Lost” Vee
Jay 124 VG+ RED VINYL MB $200

The Rip-Chords - “I Laughed So Hard/You
And I” MM 1236 Mint Promo copy! MB $100
The Rivileers — A Thousand Stars/Hey
Chiquita!” Baton 200 Mint Classic MB $75
Eddie Robbins And Group - “A Girl Like Yow/
Dear Parents” Power 214 VG++ True first
pressing on the orig nal first label before being
picked up by Dot MB $75

. Eddie Robbins & Group - “A Girl Like You/

Dear Parents” Dot 15702 Mint GREAT Frankie
Lymon sound-a-like MB $30

RIOT MCBJ: BLOCK *9

T4 RSN

The Robins - “Riot In Cell Block #3/Wrap It
Up” Spark 103 M- Silver top true first pressing
of all time classic MB $100

The Robins - “Framed/Loop De Loop Mambo”
Spark 107 Mint Small tear on B-side label only,
original silver top true first pressing MB $100
The Robins - “It's Never Too Late/A Little Bird
Told Me” Knight 2008 Mint WHITE LABEL
PROMO MB $20

Rochell And The Candies - “Once Upon A
Time/When My Baby Is Gone” Swingin’'623
M- Classic MB $20

Rochell And The Candles - “A Long Time
Ago/Big Boy Pete™ Swingin' 662 Mint MB $20
Rochell & The Candles - “Each Night/Turn
Her Down” Challenge 9158 M- Xol MB $20
The Romeos - “Let’'s Be Partners/Gone Gone
Getaway” Fox 745 M- Yellow label MB $20

CORV

Johnny Ross And Group - “My Dreams Have
Gone/That's What You Mean To Me” Corvette
1006 Mint Super rare Los Angsles group
record, xol MB_$8C0

The Roulettes - “| See A Star/Come On Baby”
Champ 102 VG+ Nol MB $10

. Junior Ryder And The Peacocks - “Sad Story/

Better Stop” Duke 119 Mint Old store stock
MB $100

The Satellites - “Heavenly Angel/You Ain’t
Sayin’ Nothin'" Class 234 Mint Xol MB $35
The Saucers - “Why Do | Dream/Cha Wailey
Routa™ Felco 104 M- MB $100
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204. The Saxons - “My Love Is True/Tryin™ Tampa
139 Mint Xol on B-side only MB $50

205. The Scarlets - “Dear One/l've Lost” Red
Robin 128 M- Classic MB $100

206. The Scarletts ~ “Love Doll/Darling I'm Yours”
Red Robin 133 VG++ MB $100

207. The Senders - “| Dream Of You/The Ballad Of
Stagger Lee” Kent 320 M- MB $30

208. The Serenaders - “Give Me A Girl/Dance
Darlin’ Dance” M-G-M 12666 Mint MB $50

209. The Shadows - “Under Stars Of Love/Jungle
Fever” Del-Fi 4109 Mint Xol, balloons label
first pressing MB $35

210. The Sharps ~ “What Will | Gain/Shufflin’”
Aladdin 3401 Mint MB $75

211. The Sharps - “Six Months, Three Weeks/Cha
Cho Hop” Tag 2200 Mint Old store stock!

MB $50
g emo g
-~
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SIPPIN' SODA

ane manThe Pty

THE SHELLS

212. The Shells - “Sippin’ Soda/Pretty Little Girl”
End 1022 VG++ Label stain MB $300

213. The Shields - “You Cheated/That’s The Way
It's Gonna Be” Tender 513 M- True first
pressing! MB $50

214. The Shields - “The Girl Around The Corner/
You’'ll Be Coming Home Soon” Falcon 100
VG+ MB $75

215. The Silhouettes — "I Sold My Heart To The
Junkman/What Would You Do” Junior 396 M-
MB $20

216. The Silhouettes - “Get A Job/l Am Lonely”
Ember 1029 Mint Classic and old store stock
NEW! MB $35

217. The Skyliners ~ “Since | Don't Have You/One
Night, One Night" Calico 103 Mint True first
pressing! MB $25

218. The Sliders — “Love Is Like A Mountain/There
Is A Great Big Moon Tonight” Chevron 012
Mint Xol MB $50
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219. The Solitaires — “Blue Valentine/Wonder Why"
Oid Town 1000 M- Classic

220. The Solataires - “Please Remember My
Heart/South Of The Border” Oid Town 1006
Mint 809 Under O T 1006 mis-spelling of group
name is that way on the label MB $75

221. The Solitaires — “Please Remember My Heart/
Big Mary's House” Old Town 1059 Mint
WHITE LABEL PROMO, tough MB $50

222. The Spaniels - “Baby It's YouwBounce”
Chance 1141 M- RED VINYL!!! All time classic
MB $800

223. The Spaniels — “Goodnite Sweetheart,
Goodnite/You Don’t Move Me” Vee Jay 107
M- True first pressing with thin silver line around
the label MB $100

224. The Spaniels - “Let's Make Up/Play it Cool”
Vee Jay 116 Mint Old store stock! MB $75

225. The Spaniels - “Do-Wah/Don’cha Go™ Vee Jay
131 Mint Old store stock! MB $50
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226. The Spotlighters — “Whisper/Please Be My
Girl Friend” Aladdin 3436 M- WHITE LABEL
PROMO MB $200

227. The Sputniks - “My Love Is Gone/Hey
Maryann” Class 217 Mint Store stock new!
MB $35

228. The Star Steppers - “The First Sign Of Love/
You're Gone” Amy 801 M- MB $75

Stack
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YOu PL ME A FOOL

229. The Story Tellers — “You Played Me A Fool/
Hey Baby” S$tack 500 Mint Great and RARE
Los Angeles group sound, xol MB $300
230. The Supremes - “Just For You And VDon't
Leave Me Here To Cry” ACE 534 M- MB $50
. The Suburbans - “King Of Broken Hearts/
Little Bird™ Kip 221 Mint MB $15

23
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232. The Swallows - “Eternally/it Ain’t The Meat”
King 4501-AA M- Classic MB $250

235.
236.
237.
238.
239.

240.

241.

242.

243.

244,
245,

246.

248.
249,

250.
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. The Swallows - “How Long Must A Fool Go

On/You Must Try” Guyden 2023 Mint GREAT!
MB $150

. The Tads - “Your Reason/The Pink Panther”

Liberty Bell 9010 VG++ Original true first
pressing on the original label before it was
picked up by Dot for national release MB $100
The Tenderfoots - “My Confession/Save Me
Some Kisses” Federal 12219 Mint MB $50
The Tenderfoots — “Those Golden Bells/'m
Yours Anyhow” Federal 12225 M- MB $50
The Tenderfoots - “Sindy/Sugar Ways”
Federal 12228 Mint MB $50

Tender Tones - “Just For A Little While/l Love
You So” Ducky 713 Mint N

The Terracetones - “Words Of Wisdom/Ride
Of Paul Revere” Apt 25016 M- WHITE LABEL
PROMO MB $75

The Titans - “So Hard To Laugh So Easy To
Cry/Rhythm & Blues” Vita 148 Mint Sticker
stain on label MB $50

The Titans - “Look What You're Doing Baby/
G'Win Home Calypso” Vita 158 M- Sticker
stain on label MB $50

The Titones - “Symbol Of Love/The Movies”
Scepter 1206 M- WHITE LABEL PROMO, true
first pressing MB $50

The Tops - “An Innocent Kiss/Walkin’ With My
Baby” Singular 712 M- WHITE LABEL
PROMO, nol MB $100

Travelers Vocal Group - “Lenora/Betty Jean”
Atlas 1086 Mint Old store stock MB $75
Tremaines ~ “Moon Shining Bright/Jingle
Jingle” Val/ 101 M- MB $100

Twilighters - “Pride And Joy/Live Like A
King” Ebb 117 Mint Yellow label, promo
sticker stain on B-side only MB $50

. The Unique Teens - “Jeannie/At The Ball”

Hanover 4510 Mint WHITE LABEL PROMO
MB $35

LAGUNA
RECORDS INC.
A s ‘K | A-1023

ERALORQLS
VALA QUONS

Vala Quons - “Teardrops/Madelaine” Laguna
102 Mint GREAT! M

The Valentines - “Nature’s Creation/My Story
Of Love” Rama 208 Mint 45 rpm printed on
both sides of the label, true first press MB $75
The Valiants - “This Is The Nite/Good Golly
Miss Molly” Keen 34004 Mint Classic Black
label true first pressing MB $25

. Frankie Valle & The Romans — “Real/Come Si

Bella” Cindy 3012 Mint Classic early Frankie in
STORE STOCK NEW CONDITION! MB $200

Van Dykes - “Gift Of Love/Guardian Angel”
Donna 1333 VG++ MB $20

The Velours - “This Could Be The Night/
Hands Across The Table” Onyx 515 M-

MB $75

The Velvetones - “Stars Of Wonder/Who
Took My Girl” Deb 1008 Mint WHITE LABEL
PROMO, GREAT! MB $200

238. Tender Tones —
“Just For A Little While /
| Love You So”
Ducky 713 « Mint
TWO SIDED MASTER-
PIECE! Super rare Biue
Label Stock copy.
Normally found as a
White Label Promo, the
Blue Label Stock copy is
rarer and more desirable.

MB $1000
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The Velvets - “| Cried/Tell Her” Red Robin 127
Mint Classic MB $150

Nick Marco & The Venetians - “Little Boy Lost/
Would It Hurt You™ Dwain 813 Mint WHITE
LABEL PROMO MB $2C

The Videls - “Mister Lonely/I'll Forget You”

J D 55004 Mint WHITE LABEL PROMO MB $50
The Vines - “| Must See You Again/Love So
Sweet” Cee Jay 582 M- MB $35

The Visuals - “The Submarine Race/Maybe
You” Poplar 115 Mint WHITE LABEL PROMO!"!
Xol, New York Classic! MB $100

Vito And The Salutations - “Gloria/Lets
Untwist The Twist” Rayna 5009 Mint First
pressing MB $50

The Vocaleers - “Is It A Dream/Hurry Home”
Red Robin 114 VG++ MB $100

The Vocaleers - “Love YowWill You Be True”
Red Robin 125 M- Tiny tol MB $150

The Vocaleers - “Have You Ever Loved
Someone/l Need Your Love So Bad” Paradise
113 Mint WHITE LABEL PROMO, xol on B-side
only MB $35

The Wanderers ~ “I'm Waiting In Green Pastures/
| Walked Through A Forest” Cub 9054 Mint
Promo MB $20

The Whirlwinds - “Angel Love/The Mountain”
Guyden 2052 M- MB $35

Little Wilbur And The Pleasers - “Heart To
Heart/Alone In The Night” Aladdin 3402 Mint
Old store stock! MB $100

Lee Williams & The Cupids - “Shirley/Think It
Over” Talent 1 M- Xol on B-side only MB $50

788 vee \\\
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ARE /DU MY GIRL
FRIEND

MORRY WILLIAMS
AND TME KIDS

Morry Williams And The Kids - “Are You My
Girl Friend/Louise” Tee Vee 301 Mint Classic!

MB $200

Donald Woods And The Vel-Airs — “Death Of An
Angel/Man From Utopia” Flip 306 Mint Classic
MB $35

The Youngones - “Those Precious Love Letters/
Marie” Yussels 7701 Mint WHITE LABEL
PROMO, tiny tol MB $30

The Zebuions ~ Water/Wo-Ho-La-Tee
De” Cub 9069 Mint Promo! Fabulous! MB $100

Next Month’s Auction

* MOTOWN / GIRL GROUPS *

LP’s & 45’s
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by Phast Freddie Patterson

Record company, shop and music venue
owner Clifford Antone (56) died of a
heart attack at his home in Austin, Texas,
May 23, 2006.

Clifford Jamal Antone was born Oct. 27,
1949, in Port Arthur, Texas. He moved to
Austin in the late ‘60s to attend the
University of Texas. There he was turned
on to blues music.

In 1975, Antone opened a blues club in
Austin called Antone’s. The first act to play
there was zydeco ace Clifton Chenier.
Since then, a number of blues legends
have played the club, including Muddy
Waters, Jimmy Reed, Willie Dixon, Buddy
Guy, Walter Horton, Bobby Blue Bland,
Junior Wells, James Cotton, B.B. King, Fats
Domino, and John Lee Hooker. Through
the club, Antone helped maintain the
careers of regional talent such as Barbara
Lynn, Albert Collins, Clarence
“Gatemouth” Brown, and Lazy Lester. The
club also featured new talent — Stevie Ray
Vaughan, Marcia Ball, Angela Strehli, The
Fabulous Thunderbirds, Lou Ann Barton,
Guy Forsyth, Sue Foley, Charlie Sexton, and
Doyle Bramhall I all received initial encour-
agement from Antone. Last year the club
celebrated its 30th anniversary.

In 1987, Antone started his own label to
feature many of the acts that played his
club.

In 2000, he pled guilty to drug traffick-
ing and money laundering charges and
spent two years in jail.

Foi the last two years, Antone taught
classes on the blues at the University of
Texas and at Texas State University in San
Marcos. He was also involved in charity
even:s and was quick to stage a benefit on
behalf of Hurricane Katrina victims last
year. It is expected that the club will remain
open under the management of his sister,
Susan Antone.

Rack booking agent lan Copeland (57)
died of cancer in Los Angeles, Calif., May
23, 2006.

Copeland was born in Damascus, Syria,
April 25, 1949. His father, an American,
had been a jazz trumpet player. Copeland
was 15 when he learned his father was a
CIA operative. He spent most of his child-
hood in the Middle East, while his father
was stationed in Beirut, Lebanon.

In 1967, Copeland joined the Army and
fought in Vietnam. By the time he was 19
he was a sergeant. Upon his discharge, he
relocated to London where his brother
Miles was beginning a career in the music
industry, and lan became a booking agent.
In the mid-70s, he moved to the States to
work for an agency in Macon, Ga.

By 1977, Miles had set up IRS Records.
Soon after, lan set up his own agency, FBI,
which booked rearly all of the talent on
his brother’s label and then some. With
lan at the helm, FBI became very success-
ful booking acts such as Joan Jett, Oingo
Boingo, The Smiths, The Fleshtones, The
Bangles, The Thompson Twins, The Go-
Go’s, REM, The Dead Kennedys, The
Cure, The Fix, and Adam Ant. One of its
biggest clients was The Police — the
drummer was lan‘'s and Miles' brother
Stewart Copeland.

In the last several years, lan ran The
Backstage Café, a successful Beverly Hills
restaurant.

Rock guitarist Duane Roland (53) died,
probably of a heart attack, at his home in
St. Augustine, Fla., June 19, 2006.

Roland was born Dec. 3, 1952, in
Jeffersonville, Ind., and grew up in Florida.
His parents were both musicians. He
played drums in high school and then
switched to guitar. Roland played in sever-
al bands until he was asked to join a
newly formed heavy-metal boogie band
called Molly Hatchet in 1975. The group
played locally around Jacksonville where it
became very popular. In 1978, they were
signed to Epic. The first two albums,
Molly Hatchet and Flirtin’ With Disaster,
sold more than a million copies. The third,
Beatin’ The Odds, was awarded a gold
record. The group's popularity faded after
that.

Roland remained with the band
through 199C. A year before, he had
been a guest on the eponymous album by
Junkyard, but after leaving Molly Hatchet,
Roland was mostly out of the music busi-
ness. He worked in office machine repairs
and at an Internet company.

Soul singer Emanuel Lasky (61) died in

his apartment in Detroit, Mich., June 23,
2006. He had been suffering from cancer.

Ltasky was born June 20, 1945, and
raised in Detroit. In 1962, Lasky was able
to interest Thelma Records (co-owned by
Thelma Coleman-Gordy, Berry Gordy's
first wife) into cutting his song “Welfare
Cheese.” Thelma's offices were located
across the street from Lasky’s high school,
and Lasky sang it for producer Don Davis
(who would go on to work with JJ
Barnes, Darrell Banks, and, while
employed by Stax, Johnnie Taylor and The
Dramatics), who thought the song had
patential. The backup band was The Ohio
Untouchables, who performed with The

Falcons (with lead singer Wilson Pickett)
on their “I Found A Love” hit and would
morph into The Ohio Players about four
or five years later.

Released in September 1963, the song
was a novelty record with a cool proto-
soul groove, with catchy post-doo-wop
backing vocals and a lyric asking the gov-
ernment for dairy-product foodstuffs. The
song receivea some airplay locally and
regionally. At one point in the song,
President John F. Kennedy is referred to.
When Kennedy was assassinated two
months later, in November, the song was
immediately taken off all radio station
playlists.

Lasky cut a few more 45s for Thelma,
many featuring the same musicians
Motown employed. The label folded in
1966. Lasky then recorded for several
other local independents. His records
were popular in the Detroit area, and he
performed in many Motor City nightclubs
during the ‘€0s. In 1980, he cut a disco
record for the DT label.

Record producer and arranger Arif
Mardin (74) died June 25, 2006, of pan-

creatic cancer at home in New York City.

Mardin was born in Istanbul, Turkey,
March 15, 1932. He spent some of his
youth in Egypt, where his father was
manager of the Turkish Bank during
World War Il. After the war, the family
returned to Istanbul, where his father
went into the oil industry.

As a boy he became a fan of jazz
music. He studied piano and began to
work with local jazz enthusiasts.

In 1956, Dizzy Gillespie & His Orchestra
performed in Istanbul as part of a State
Department-sponsored tour. Mardin met
Gillespie and showed him some of his
compositions and arrangements. The
bandleader and one of his trumpet play-
ers, Quincy Jones, were impressed
enough to help arrange for Mardin to
attend the Berklee School of Music in
Boston, Mass., on a scholarship two years
later.

In 1963, a fellow Turk, Neshui Ertegun
— who, along with his brother Ahmet,
ran Atlantic Records — hired Mardin as
his assistant. For the most part, Neshui
worked with Atlantic’s jazz stable of
artists, and Mardin cut his teeth with acts
such as Herbie Mann, Mose Allison, Eddie
Harris, Sonny Stitt, and Max Roach.

In 1966, he was offered the opportuni-
ty to work with Tom Dowd in recording a
rock group, The Young Rascals.

Although Mardin preferred jazz, he
took the assignment seriously and was
rewarded with a #1 hit when “Good
Lovin’" topped the charts. Dowd and
Mardin then were asked to engineer a
new label signing, Aretha Franklin, with
label president Jerry Wexler producing. By
1969, Mardin was coproducing Frankiin
with Dowd and Wexler. Mardin, who also
contributed musical arrangements,
worked with Franklin through 1974. This
period (1967-74) is generally considered
the pinnacle of her career.

Another key recording Mardin worked
on was the 1969 Dusty Springfield album
Dusty In Memphis.

In 1974, Mardin was asked to work
with, of all things, a funk group from
Scotland. The previous year, the group
released an album on MCA that had done
nothing. Now signed to Atlantic, The
Average White Band cut their second
album in Mardin’s capable hands, and
“Pick Up the Pieces” became a #1 hit.
The next year, “Cut The Cake” was a Top
10 single. In a surprising turn of events,
both were Top 10 R&B hits.

Mardin’s next assignment was another
group from the United Kingdom, the Bee
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Gees — a soft-rock group whose last big
hit was more than three years earlier. The
brothers Gibb were fans of R&B music,
but it was Mardin who helped them work
in that style on the group’s Main Course
LP. Mardin supervised the group’s trans-
formation into a high-gloss disco-pop
hybrid featuring Barry Gibb’s falsetto,
which became very popular when ”Jive
Talkin'” topped the pop charts for four
weeks.

Mardin also worked with Margie
Joseph, Bette Midler, Donny Hathaway,
John Prine, Doug Sahm, Willie Nelson,
Barbra Streisand, Dionne Warwick, Scritti
Politti, Rod Stewart, Chaka Khan, Hall &
Oates and many others during his long
career.

By 2001, Atlantic Records was under
the firm grip of its corporate owner, Time-
Warner Corporation. That year, Mardin
was eased out of his position, senior vice
president of the label, by corporate
decree. He was quickly hired at EMI-
Manhattan, where his first assignment
was a young singer named Nora Jones.
The fruit of their effort, Come Away With
Me, was issued on sister label Blue Note.
It sold more than 10 million copies and
won four Grammy” Awards — including
Producer of the Year

In all, Mardin garnered 12 Grammys
and was inducted into the National
Academy of Recording Arts and Sciences
Hall of Fame 1n 1990.

Soul singer and guitarist Johnny
Jenkins (67) died in Macon, Ga., June 26,
2006, after having suffered a stroke.

Johnny E. Jenkins was born in rural
Bibb County, Ga., Just east of Macon,
March 5, 1939. His musical journey began
when he built a crude gurtar out of a
cigar box and rubber bands when he was
9 and learned to play it left-handed. lke
Turner and Chuck Berry became his idols.
During the late '50s, Jenkins played in the
touring band of the biggest R&B star from
the area, Little Richard. But by 1958, Little
Richard had given up rock 'n’ roll for the
ministry, which left Jenkins to form his
own band. Soon that band, called The
Pinetoppers, featured flamboyant style
and one of the best Little Richard imita-
tors — Otis Redding.

The Pinetoppers became the most pop-
ular frat band in the area, covering the hit
records of the day. The group was man-
aged by Phil Walden, a white college boy
who booked the group into the lucrative
frat-house party circuit. (Walden would go
on to manage The Allman Brothers and
run Capricorn Records).

in February 1962, the group drove to a
studio in Atlanta to make a record. The
result — “Love Twist b/w “Pinetop” — is
a double side of hot R&B guitar. It made
some noise on a local label, and then was
picked up by Atlantic Records for nationa!
distribution. The 45 did well enough
locally to warrant a follow-up.

The next session took place at
Memphis’ Stax Studio in November. The
Jenkins-featured part of the session did
not go well, but this time the young
singer was able to cut loose on a Little
Richard-styled rocker called “Hey Hey
Baby" and an original ballad. These two
songs were issued on the newly formed
Stax subsidiary Volt as by Otis Redding.
Just as it looked as if the record would
sink without a trace, the B-side ballad,
“These Arms of Mine,” began to get
some radio play.

When the dust had settled early the
next year, Redding had a Top 30 R&B hit
on the Cashbox charts and a solo career,
but Jenkins was back playing clubs and
frat houses in Georgia. Perhaps as a favor
for bringing them
Redding, Volt issued
another Jenkins 45 in
1964. "Spunky” is a
cool guitar instrumen-
tal with '50s doo-
wop-styled chord
changes. It did not
sell.

According to leg-
end, another left-
handed guitarist, Jimi
Hendrix, had an aunt
who lived in Macon.
When Hendrix would
visit, he would see
Jenkins perform.
Jenkins' style, of
being dressed in out-
rageous clothes and
playing guitar behind
his back (much like
Guitar Slim during the
'50s in New Orleans),
made an impression
on Hendrix.

Walden, who became Redding’s man-
ager until the singer’s death in an airplane
crash on Dec. 10, 1967, continued to
work with Jenkins. In 1970, Capricorn
issued Jenkins' first album, Ton-Ton
Marcoutel, which is an excellent example
of voodoo swamp-rock R&B, in spite of
the involvement of several members of
The Allman Brothers Band. The album did
not sell well but has become an under-
ground classic. A second album was
recorded in 1975 but never released.
Meanwhile, a disillusioned Jenkins quit
music for more than 25 years.

In 1996, Walden, helming a reconstitut-
ed Capricorn Records, coaxed Jenkins to
return to the studio, where he cut Blessed
Blues, another fine album. Jenkins
released his last album in 2005.

British psychedelic rocker Syd Barrett
(60) died at his home in Cambridgeshire,
England, July 7, 2006. Cancer and/or
symptoms related to diabetes have both
been announced as having been the
cause.

Roger Keith Barrett was born in
Cambridge, England, Jan. 6, 1946. He
became known as “Syd” when he was
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15. In 1965, Barrett formed a rock group
with Roger Waters, Nick Mason, and Rick
Wright called Pink Floyd, named after two
of his favorite blues singers, Pink
Anderson and Floyd Council.

The band began as an R&B unit but
soon incorporated the hip, new psyche-
delia vibe of the time when it became the
house band at the UFO Club in London.
Pink Floyd recorded their first single,
“Arnold Layne” — composed by Barrett
— in January 1967. It did well enough for
its label, Harvest, to continue to make
records with them. A second single, “See
Emily Play” — another Barrett composi-
tion — ascended into the British Top 10,
and in August the group released its first
album, Piper At The Gates Of Dawn.

The album did quite well in England, as
it featured Barrett's unique guitar style, his
singing and mostly his songs. However,
Barrett came under the influence of the
hallucinogenic drug LSD — which he is
alleged to have consumed in great quan-
tities at the time — and his behavior
became increasingly erratic. By the end of
1967, the group enlisted David Gilmour, a
school friend of Barrett's, to join as a sec-
ond guitarist to make up for the possibili-
ty of Barrett not being able to play a gig.

In January 1968, the group members
stopped picking him up for gigs. Pink
Floyd's second album, A Saucerful Of
Secrets, had only one Barrett song on it,
“Jugband Blues.” In March, it was
announced that Barrett was out of the
band.

In 1970, with the help of Gilmour and
Waters, Barrett recorded two solo albums,
The Madcap Laughs and Barrett, which
sold poorly at the time but are now
regarded as classics of eccentric British

pop.

Two years later, Barrett played a single
show with a group called Stars, with

ex~Pretty Things and Pink Fairies drummer
Twink. In 1974, an ex-manager attempted
to return Barrett to the recording studio
but failed. Soon after, Barrett returned to
Cambridge to live with his mother, never
to return to music.

Pink Floyd, the band for which Barrett
was the initial driving force, went on to
become massively popular. On the 1975
album Wish You Were Here, they paid
tribute to Barrett with the song “Shine
On You Crazy Diamond.”

For their part, the members of Pink
Floyd ensured that Barrett received all roy-
alty payments due him through the years.

R&B keyboard player Milan B.
Williams (58) died of cancer July 9, 2006,
at a hospital in Houston, Texas.

Williams was born March 28, 1948, in
Okolona, Miss. In 1967, as a freshman at
Tuskegee Institute in Alabama, he met
some like-minded musical souls, and they
formed a group they called The
Commodores. In 1969, the group took a
chance and traveled to New York City in
an attempt to further its career. The
Commodores worked the club scene for
about a year and cut an album for a pro-
duction company that was able to sell
two of the songs to Atlantic Records.
Although both “Rise Up” and a version of
Alvin Cash’s “Keep On Dancin'” are great
funk instrumentals, the single did no busi-
ness, and the album was never released
at the time. After the group became pop-
ular, it was issued on several cheesy,
exploitative labels but is still worth check-
Ing out.

Meanwhile, the group’s management
was able to get The Commodores on a
tour opening for The Jackson Five. The
group's talent came to the attention to
The J-5's label, Motown, who subsequent-
ly signed The Commodores.

In 1974, the Williams-composed instru-
mental “Machine Gun” became a Top 10
R&B hit for the group, as it became
known for its tough, funk grooves. One
of the best examples of this style is the
1977 hit "Brick House.” However, a softer
side was at work as well. Some of The
Commodores’ biggest hits were ballads
featuring the songs and vocal stylings of
the group’s saxophonist, Lionel Richie.

In 1981, Richie scored a major success
in a duet with Diana Ross on the song
“Endless Love.” He left to embark on a
solo career the next year. The
Commodores sputtered around for a
while and then enlisted Englishman J.D.
Nicholas — formerly of Heatwave — as
lead singer. The 1985 song “Nightshift”
— a tribute to Marvin Gaye and Jackie
Wilson — became one of The
Commodores’ biggest hits.

Williams left The Commodores in 1989,
when he refused to perform on a tour
that was booked to play in apartheid-gov-
erned South Africa. @
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Crest. The Coed 521 A Yaar Ago Tonight (Sticker Spot) M- No $3500 Domino, Fats Impenal EP-147 Here Comes Fats M-M-  Yes $54 00 Fitzgerald Ela Verve 10241 Clap Hands! Here Comes Charley MAVG++ Yes $24 00
Crest .. The Coed 525  Step By Step biw Gee M No $35 00 Dominoes, The Federal 12022 Sixty-Minute Man (Gold Top) M- No  $180.00 5 Chanels, The Deb 500 The Reasan bw Skidddy Doo 7] No $38 00
Crest, The Coed 531 Trouble in Paradise bw Aways M- No $3500 Dommoes, The Faderal 12022 Sixty-Minute Man (Green Labet) M- No $38 00 Five Keys. The Capual 2945  Ling, Ting. Tong biw I'm Alone M No $48 00
Crests, The Coed 535 Joumey Of Love (Black Label M- No $30 00 Oon & Goodlimes  Epc 10145 1 Could Be So Good To You MWVG++ Yes  $3200 Five Keys, The Capital 3032 Close Your Eyes bw Doggone it M No $40 00
Crests, The Coed 537 lsn'tit Amazing biw Molly Mae No $30.00 Don & Juan Bg Top 3079 Whats Your Name (S LbiWear) M- No $25.00 Five Keys, The Capuat 3127 Verdict biw Me Make Um Pow . M- No $40.00
Crests. The Coed 543 | Remember In The Stil Of The M- No $30 00 Don & Juan Big Top 3106 Two Fools Are We biw Pot Luck M- No  $2400 Five Keys, The Capital 3185 Don't You Know [ Love You M No $40 00
Crests, The Seima 311 Guitty bAv Number One With Me M- No $30 00 Don & Juan Big Top 3121 Magic Wand biw What|  (DJ) M- No  $3500 Five Keys, The Capral 3267 Cause You're My Lover M N $40 00
Cocknts, The Brunswick 55000 Therll Be The Day biw fmLookin’ M- No $60 00 Oonner, Ral Repnse 20141 1GotBumedbw A Tearin. (DJ) M/M-  Yes  $8200 Five Keys, The Capdal 3318 You Broke The Rules Of Love (DJ; M- No $40 00
Cnckuts, The Brunswick 55035 Oh, Boy' biw Not Gad Away M- No $60 00 Donnie & Dreamars Whale 500 Count Every Star biw Dorothy M- No  $2500 Fwve Keys. The Capdal 3502 Out Of Sight, Out Of Mind M No $40 00
Crickets. The Brunswick 55053 Maybe Baby biw Tel Me How M- No $50.00 Donnie & Dreamers Whate 505 My Mamones Of You biw Teenage M- No  $3500 Five Keys, The Capstal 3597 Wisdom OfAFoolbwNowDont M No $40 00
Crickats, The Brunswick 50053 Maybe Baby biw Tell Me How M- No $50 00 Doors, The Elektra 45611 Break On Through ( Stv RW) M-NVGe+ Yes  $52.00 Five Keys, The Caphtal 3660 Let There Be You biw Tiger Lily M- No $36 00
Cnckats, The Beunswick 55072  Think it Over biw Fool's Paradise M- No $4200 Doors, The Elektra 45621 People Are Strange (S RW)  M-VG++ Yes  $2800 5 Miles Out Hot Line 104 Super Sweet Gl Of Mine (DJ) M- No $94 00
Cnchets, The Brunswick 55094 !ts So Easy (SH Label Tear) M- No $38.00 Doors, The Elektra 45628 Unknown Soldier (Slv RW) M-VG+ Yes  $2800 5 Royals, The Apolio 443 Baby Don't Do It (Red Vinyl) M- No  $13500
Cnckets, The Brunswick 71038 The Sound Of The Cnckets (EP) M-M- Yes $170 00 Ooors, The Elektra 45663 Teii AW The People (Stv RW) M-A/G++  Yes $28.00 5 Royals, The Apolio 452 | Do bvw Good Things M- No $45 00
Cnckets, The iberty 55392 He's Okd Enough To Know Baetter M- No $30 00 Ooors, The Elokira 45663 Tell All The Peopla (St RW CO) M-VGe+ Yes  $2800 5 Royals, The King 6053 Think biw I'd Bettor Make AMove M- No $45 00
Cnckets. The Liberty 55603  Don't Say You Love Me M- No $2500 Doors, The Elektra 47097 People Ate Strange (1980's) M-M- Yes  $2500 5 Royals, The King 5088 Dedicated To The One | Love M- No $45.00
Crashy, Bing Decca 38031 Around The World M-M-  Yes $2500 Douglas, Ronnie  Everest 19413 Run, Run Runbw You Say (DJ) M- No  $2500 5 Royals, The King 5191 | Know It's Hard But its Fair M- No $28.00
Crosby, Bing Decca 38031 Around The World MM-  Yes $2500 Dovells, The Parkway 838 Bostol Twistrt Aomie bAw Actor  M-M- Yes  $3000 5 Royals, The King 5237 Tell Mo You Care brw Wonder M No $28 00
Crosoy Bing Decca 40181 A Crosby Chnatmas (SR Shv Spi)  M-M-  Yes $30.00 Dovets, The Parkway 845 Hully Gulty Baby (Sh PS RW) MM Yes  $2800 5 Royals. The King 5320 I'm With You biw Dont Give No M No $22 00
Crosby, Bing Kapp 196 How Lovely 18 Xmas (PS RW) MG+ Yes $15.00 Dovelts, The Parkway 855  The Jitterbug (PS RW) M-VG+ Yes  $2400 Five Royals, The  Todd 1088 Baby Dont Do It biw There's M No $22 00
Crows, The Rama 5 Geebiw!Love You S M- No $55 00 Dovels, The Parkway 861 YouCanlRunAway (NRonlbl M-M- Yes  $30.00 Five Satins, The  Cub 8071 Your Memory biw | Ddn't Care M- No $2500
Crystals The Philes 102 Uptown (Orange Label) M. No $35 00 Dovelis, The Parkway 867  You Cen't St Down biw Stompin’  M-/M-  Yes  $3000 Five Satins. The  Ember 1005  In The St Of The Night M No $55 00
Crysials, The Philes 102 Uptown (Yelow Label) M- No $20 00 Dovels, The Parkway 882 Betty In Bermudas (St PS RW) MVGe+ Yes  $2800 Five Satns, The  Ember 1005 InTheSuiOfThe (LogsSDR) M No $3500
Crystas, The Philes 106 He's A Rebel (Blue Label) [0 No $28 00 Dovels, The Parkway 889 Stop Monkeyn' Around M-M-  Yes  $3200 Five Sabns, The  Ember 1005 In The St Of The. (Black Label) M.  No $25.00
Crystals, The Philes 109 He's Sure The Boy | Love (Blue) M- No $28 00 Drake, Charie United Atists 398 My Boomerang Won't Come Back M- No  $2500 Fve Sabns, The  Ember 1019 ToThelsiebwWishiHadMy.. M No $45 00
Crysats. The Philles 112 DaDoo Ron Ron (Yellow Label) M- No $28.00 Draper. Rusty Mercury 70821 Pink Cadillac biw in The Middle. M- No  $2500 Frve Satns, The  Ember 1056 Shadows biw Toni My Love M No $3200
Crysals. The Philles 115 Then He Kissad Me biw Brottier M- No $18.00 Dream Weavers  Decca 29683 Its Almost Tomorraw M No 82500 Five Sstns, The  Ember 1056  Shadows bw Ton My Love (Logs) M- No $28 00
Crystals, The Phities 119 Litte Boy biw Hamy M No $28 00 Oream Weavers  Decca 29818 Into The Night biw You're Mine M- No  $2500 Five Satins, The  Ember 1061 I Be Seeing You biw A Night M No $32 00
Crystals, The Philles 122 Al Grown Up (NR on Label) M- No $25.00 Dream Weavers  Decca 29905__A Litve Love Can Go A Long. M- No  $25.00 Five Satins, The  Ember 1086 Candieight biw The Trme M- No $3200
Cuos, The Capital 3245  Bum That Candle biw Oh My M- No $30.00 Oreamiovers, The  End 1114 it | Should Lose You biw | Miss M- No  $28.00 Flamingos, The  Checker 830 {%Be Home (WebDJXOL) M- No $7200
Cues, The Capral 3582 Why biw Prince Or Pauper M- No $30.00 Oreamlovers, The  Meritage 102 When We Get Marned M- No  $2800 Flamingos, The  Checker 846 The Vow biw Shilly Dilly (88) M No $38 00
Cupeds, The KC 115  Brenda biw For You M- No $42.00 Drfters, The Attantic 1019 Such A Night biw Lucille M- No  $6800 Flamingos. The  Decca 20335 LadderOfilovebiwletsMakeUp M No $1800
Cycones Trophy 500  Bulwhip Rock biw Nelda Jane M- No $2500 Oniers, The Atiantic 1029 Honey Love biw Warm Your Heart M- No $48 00 Flaringos, The End 1035 Lovers Never Say (Wivte Lbi) M- No $48 00
‘ Cyride. The Columbia 43729  Tum-Down Day biw Big. Littie M-M-  Yes $3500 Drifters, The Atiantic 1043 Bwn Bam (Sh Lbl Wear) M- No $48 00 Flamingos, The End 1035 Lovers Never Say Goodbye M- No $40 00
Cyrhle, The Columbia 43729 Tum-Down Day (PS Onty) M- Yes  $25.00 Orifters. The Atisnte 1048 Wte Chnstmas M- No $48 00 Flamingos The End 1040  But Not For Me b/w | Shed A Tear M- No s;g gg
Cyrkle, The Columbia 43965 | Wish You Could Be Here MM Yes  $2500 Drifters, The Atlantic 1055 WnatCha Gonna Do b/w Gone M- No $45.00 Flamigos, e End 1046 1 Oniy Have Eyes For You ™ No $30.
Cyride & P Revero Columbia 486 Camaro biw S 396 MM Yes 0.00 Dnfters, The Atiantic 1089 Ruby Baby biw Your (Red Label) M- No  $3800 Flamingos, The  End 1056 Love Walked In biw Yours M- No szg s
Daks, Dick Capital 4963 King Of The Surf Guitar MIM- Yes  $2500 Dnhers, The Atanbc 1101 | Gotta Get Myself A Woman M- No sa: 00 Flamagos, The  End 1062 | Was Such A Fool : m :go oD
Dats, Drck Capital 5048  The Scavenger biw Wild Ideas M- No $25 00 Drifters, The Auanb_c 1123 Foots Fall in Love bh_u It Was A M- No st m Flamingos, The End 1073 Mio Amore biw All Night ; 2 S0
Dendleers, The  Amp 3 2115 One Summer Night (Sit Lbl Tear) M- No $95.00 Drifters, The Abantic 1141 Hypnotized tw Drifting Away. . M- No $35. Flamingos, The End 1081  Your Other Love w Lovers Cry. VG++ < $1000
Dane Barbara  SanFrancts 4514  See, See Ruder biw Trouble in.. M- No  $3000 Drifters, The Atiantic 2025 There Goes My Baby bw Oh My M- No  $28.00 Flamingos, The  End 1085 Kokomo biw That's Why | Love You M- o $2000
Danny & The Junior ABC/Par 9671 At The Hop b/w Somebmes M- No  $28C0 Drifters, The Atiantic 2260 Saturday Night At The Movies MM :n ss:gz Flammgos, The  End 1082 Twme Was biw Draam %‘L :: :: o
Danny & The Junior ABC/Par 6888 Rock AndRollis Hers ToStay _ =~ M- No $28 CO Orfters, The Atantc 2261 The Christmas Song M—l,::- vn o] Flamingos, The End 1121 | Know Better (DJ Sit {m M— to s
Daany & The Junir ABC/Par 9926 Dot biw In The Maantime M No  $2800 Drfters, The EXAl  Coke NA  Swingers For Coke 04 s R ot Vo 60 Ganlerdihiab ) R sl
Dasin, Bobby Atco 6133 Plan Jane biw While (DJ Lbl RW)  M-NVG+  Yes $28.00 Drysdale, Don Repnse 20162 One Love biw Give Her Love M-M-  Yes ol Flomons, Wade Vee Jay 308 Hold Mo Close bw You Remain M. = 530‘00
Dann, Bobby Ao 6140  Dream Lover (Lbl RW) M-NG+  Yes $28.00 Ou Droppers, The RCA 5229 ) Wanna Know biw Laughing Blue: M- No $55.¢ Flemons, Wade Vee Jay 335 Whats Nm. biw Goodnate, u- e S0
Davin, Bobby Ao 6147 Mack The Knde (Ll RW) __ M-AGes Yes  $30.00 Du Oroppers, The  RCA 5321 IFound OutbiwLitte G, Litde... M- No  $5500 Flemons, Wade  Veelay 344  Easy Lovn' biw Woops Now z No o
Dan. Bobby ~ Ateo 6158 Beyond The Sea (LBIRW) = M-NVGe+ Yes $28.00 Duats Sue 745  Stick Shit bww Cerusing M- No $25.00 Fietcher, DoTow Groovy 3001 Pain Gets A Lete Doeper. (BB) 22 s:)a'oo
Dann, Bobby Atco 8161  Clomentine biw Ta# Story M/M- Yes  $3200 Dusis Sue 745 Stck S (GmWhre/OmangeLb) M- No  $20.00 Fletcher, Damow  Groovy 3009 My Judgement Day biw That. x £ =
Darin, Bobby Atco 6167 Won You Come Home B# Baly ~ M-M-  Yes  $32.00 Dubs,The  _ Gone 5002 DontAskMebiw Gone (BIkLbl) M- No  $82.00 Fletcher, Damow  Jecklyn 1003  Infstuation biw Lt Girt Z D s
| Darin, Bobby Alco 6173 Beschcomber biw Autumn Bhies  M-M-  Yes  $32.00 Oubs, The __ Gone 5011 Could This Be Magic _ M- No  $78.00 Flirtabor.s, The Daram 85048 South Carokna biw Need Your . s & s2000
‘ Dam, Bobby Atco 6179 Artsficial Flowers (RW) M-NG++ Yes $28.00 Dubs, The Gone 5048 Chapel Of Dreams {X's on Labet) M- No. $50.00 Fontane Sisters RCA 5524 Kiesing Bridge biw Sitver Bells % N.o. P
Dann, Bobby Atco 6183  Chnstmas Auld Syne M-M-  Yes $32.00 Duke, Patty United Artists 875 Don't Just Stand There M-M-  Yes $25.00 Ford, Frankme Ace 549  Cheabn Woman biw Last One To.. - ;za.oo
‘ Dann, Bobby Atco 6188 Lazy River biw Oo-Ee Train (RW) M-NG++ Yes  $24.00 Duke, Patty Unitad Artists 915 Say Something Funny MM Yes  $25.00 Ford, Frankis Ace 554 Sea Crume biw Roberta o4 m .
Oamn, Bobby Ateo 6196 Nature Boy biw Look For My.. M-M- Yes  $30.00 Dunn, Joyce BlueRock 4081 The Push|Need biw Tum...(DJ) M- No  $25.00 Ford, Frankis Ace 566 Abmony biw Can' Tel My H;.ﬂ W No =0
Dann, Bobby Ao 6206  You Must Have Beon A Bosutiful. M-M-  Yes $30.00 Dupree, Jack King 4812 Wm The Blues biw Daybreak.. M- No $30.00 Ford, Frankie Ace 580  Time After Time biw | Want -;W M_Né" b 535-00
Dann, Bobby Atco 6214  Mulbphcabon biw Imesrstible You MM Yes  $30.00 Duvak, Huelyn Chellenge 59014  Little Boy Blue bw Three. .. (D) M- No $35.00 Ford, Frankio Ace 592 Ctwnatown biw What's.. (PS-RW) % Nu: 3000
Darin, Babby Atco 6221 Whatd!SayPr 182 MM Yes  $30.00 Dytan, Bob Columbia 43380 Positively 4th Strestbiw From A...  M-/M-  Yes  $40.00 Four Feltows, The  Glory 24 Sowsoymrmmms.'.'.‘“ M N =
Dann, Bobby Atco 4504  Bobby Derin. Thet's AN EP M-M- Yes $36.00 Dylan, Bob Columbia 10245 Humicane (Compact 33 DJ) M- Yes s:lsg Four Knights, The  Capital 1587 | Love The Sunsiwne Of vg'.,m " o o
Darin, Bobby Atco 4504  Bobby Denin. That's ARl (EP Cover) M- Yes $14.00 Bob Columbla 10245 Humicane Pt. 1 & 2 M-M-_ Yes $45. Four Kreghts, The  Capital 1806  irs No Sin biw The Glory " N m.oo
Oann, Bobby Atco 4508 Ths Is Darin (DJ EP Paper Siv} MM Yes  $34.00 !&m. The Oid Town 1130 Remember [hen (Blue Label) M No  $35.00 Four Krights, The  Caphtal 1875  Cry biw Charmaine (St WOL) 2 B $200
Darin, Bobby Capital 4837 HAMenAnswersbwATrue.  M/M- Yes  $2500 Eas, The ___ Old Town 1133 Never biwiKoep A... (SOL) M- No  $30.00 Four Krughts, The  Capital 2315 Oh, Happy Day (WOL) s g D $80)
Darin, Bobby Capaal 4897  You're The Reason i'm Living M-NVGes Yos  $23.00 Eais, The __Rome 101 Life Is But A Dream biw Without... M- No $30.00 Four Knights, The  Capital 2654_ | Get So Lonely bw | Couldn Stay z o $1800
Darin, Bobby Caphat 4970 18 Yellow Roses bw NotForMe  M-M-  Yes  $25.00 Essteding, #mmy ~Ron 148 Move A Litte Closer bw | Guess .~ M- No  $25.00 Four Krughts, The  Capital 2847 Penod bw Who Wrong Can You. 3 B sis00
Darin, Bobby Capisl NA  Scriplo Presents: (Blue Label) M-/M-  Yes  $28.00 Echoes, The Seg-Way 103 Baby Bive biw Boomerang M- No  $2500 Four Krghts, The  Capital 2804 In The Chapsl (n The Moonight 2 180
Darren, James  Colpix 609  Goodbye Cruel World __M{VG++ Yes  $38.00 Echoes, The Seg-Way 103 _Baby Biue (Dima Size Label Tear) M- No  $2000 Four Knights, The  Corsl 62045 ' Falling Star biw Fooksh Tears M- S0
Ourrow, Johnny  Sue 733 Thats Good bw Hoid Hands .. M- No  $2500 Echoes, The Seg-Wey 108 “Sad Eyes biw it's Rainin’ (SRRW) M- No  $20.00 FourLovers, Tha  RCA 6518 You're The Appie Of My Eye x :« o
Durvel, Barry Cok 45 107 How W It End biw Gerommo. VGe+ No  $35.00 Eddy, Duane Jamie 1101 Movin' N' Groovin' biw Up & Down M- No  $28.00 4Seasons, The  Philps 40211 Rag Dol (A PSO Gresn WOC) o 32000
Duuptwn Trio, The  Epic 9432 Moonkt Ses biw Baled OF... (DJ) ~ M-M-  Yes  $35.00 €ddy, Duane Jamie 1122 Yep bw Three-30-Blues MM Yos  $38.00 4Seesons, The  Philps 40260 Bye, Byo Baby (BB} — M- ;.- 42000
Day, Bobby Class. 211 Ltie Bitty Pretty M- No  $3200 Eddy, Duane Jamie 1122 Yep biw Three-30-Biues M/M-  Yes  $38.00 4Seesons. The  Philps 40278 Toy Soldier bAw Betrsysd (B8) w:;“ Ve =0
Day, Bobby Class Rockin' Robin b/w Over & Over M- No  $28.00 Eddy, Duane Jomio 1144 Bonnle Came Back (SH PSRW) M-VG++ Yes  $32.00 4Soasons, The  Philps 40305 Gut Coma Running biw Cry (BB) MV e =
Day. Bobby Class 241 The Bhebird, The Bizzerd&The.. M- No  $28.00 Eddy, Dusne Jamie 1151 Shazam! biw Secret.. @S RW)  M-VG+  Yes  $24.00 4Seasons, The  Philips 40370 Opus 17 biw Beggers... (Sk MG+ Yes =
Day, Bobby Class 245 Thats Al Want tiw Say Yes M- No 32800 €ddy, Dusne Jamie 1156 Because Theyrs Young (PS RW) M-VG+ Yes  $24.00 4 Sessons, The  Philips 40383 ve Got You Under My o s
Day, Bobby Class 262 Gotta New Girl bw Mr. & Mes... M No  $2800 Eddy, Dusne ___ Jemie 1163 Kommotion (SH PS RW) MVGes Yes  $26.00 4Seasons, The  Philips 40412 Tel It To The Rain (45 B8 Wax M) VG++M- ;u =
Day, Bobby Class 255  Aint Gonna Cry No More M- No 32800 Eddy, Duano _  Jamie 1168 Peter Gunn biw Along The Navajo  M-M-  Yes  $35.00 4Sessons The  Philips 40433 swwooq(rsRW)_ MVGe  Yes oo
Dean & Mark Sullseye 1025 Tel Him NobwChange Of Heat M- No  $25.00 Eddy, Dusne —_  Jamie 1175 Pepe (DJ Yollow Bkground PS)  M-M-  Yes  $38.00 4Soasons. The  Philips 40460 C'mon Marianne bw Lef's Ride.. MM Yes $30.
Doan, Debbie Motown 1007 Dontiet Him Shop Around (Pink) M- No  $65.00 Eddy. Dusne Jomie 1175 Pepe (Red Background PS) M-/M-  Yes  $38.00 4Sessons, The  Philips 40400 Watch The Flowers Grow MM Yes sao:
Doe, Jimmy Dot 15604 Henrietta bw Don't Cry No More M- No  $35.00 Eddy, Duane Jomie 1183 Theme From Dixie biw Gidget... M-M-  Yes  $38.00 4Seasons, The  Philips 40542 Saturday's Fether bw Good..(BB) MM :u gw
Dee, Josy Rouletie 4408 H.y, Let's Twist biw Roly Poly MM Yes  $38.00 Eddy, Duane Jarie 1187  Ring Of Fire biw Bobbve (SR RW) M-VG++ Yes  $30.00 4Seasons, The  Philips 40507 Idsho biw Something’s. .. (BB) u:;u iz $3000
Doe, Joey Routette 4416 Shout Pt 182 MM Yes  $38.00 Eddy, Dusne Jamie 1195 Drivin’ Home biw Tammy VG++/M- Yes  $30.00 4Sessons, The  Philips 40507 idsho (PS ONLY BB) T B pisod
Ome, Joey Roulette 4438 wmmovw-um-um m Yes  $33.00 Eddy, Dusne Jamie 1200 My Blue Heaven (DJ SKPSRW) M-VG++ Yes  $30.00 4 Seasons, The  Phitips 40662 Patch Of Bk (SR RW on 45) 2 B $2200
Cse, Joey Roulette 4456 | Lost My Baby biw Keep Yeos $35.00 Eddy, Duane Jamie 1200 My Biue Heaven bw Along Came  M-M-  Yes $35.00 4 Seasona, The Vee Jay 507  Alone biw Long Lonely Nights MNVGe+ Yes o
Ceb-Vettes, The  Dunwich 142 | Coll My Baby STP (No o-w) m Yos  $38.00 Eddy, Dusne Jumie EP-100 Moovin' N’ Groovin' +3 MG+ Yos  $45.00 4Seasons, The  Vee Jay 1 Saw Kissing.... (B8) m ;a m =
Cmd Vikings, The Dot 15538 Come Go With Me biw How Can... M- No $27.00 Eddy, Duane Jamie EP-304 Bocsuse They're Young ¢ 3 M-/M-  Yes $42.00 4 Sessons, The Vee Jay EP-801 Peanuts + 3 (SRWOC) " N: paded
Col Viungs, The Dot 18502 Whispering Belle, biw DontBeA. M- No  $27.00 Eddy, Duane  RCA 7009 Doop in The Heart (PS RW) M-NGs Yes  $28.00 4Sessons, The  WXYZ 121003 Joey Reynoids Theme s
Cel Viings, The  Mercury 71132 Cool Shake biw Jitterbug Mary M No  $1800 Eddy, Duane RCA 8087  Dance With The Guitar Man MM Yes  $35.00 Four Sonics, The  Sport 110 You Dont Have To Say You Love. M No X
Dol Vikings, The Sk Render 001 Oh | Love You biw Oh Tonight M No  $2500
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45’s - Albums - 78’s
R&B, Soul, Rock & Roll, Country
Auction D-0906

¥

90000 20TH CENTUR
90801 ¢ STAR
90002 A & K

90003 AAMCO
90004 ABC

90005 ABC

90006 ABC

90007 ABET

90008 ABET

90009 ACADDNY
90010 ACE

90011 ACE OF KEAR
90012 ACTA

20013 ALTON

90014 AMERICAN MA
30018 ANY

90016 APOLLO
90017 APPLE

90018 ARA

30019 ARCTIC
20020 ARCTIC
20021 ARGO

¥

Ends September 30th

¥ o4
The Wax Museum

1805-B East Bivd

Charlotte, NC 28203

Phone 704 377-0700

Fax 704 377-0701 let ring 6x
e-mail waxmuseum@mindspring.com

=< <

New | Attention I! access the list on our website

waxmuseum.net/original1.shtmi
it is searchable | e-mail us your bids

"

570
1743
7
100
10022
a3
9905
9454
466
120
877
0479
027
254
0102
w011
s11
1877
205
142
150
$2%0
5370
s3ee
3426
o192
234
6392
€910
5021
139
2253
2268
2346
2309
2606
3032
102

503
611
613
4501

4600

04088

<

MARY WELLS
CHARLIE RYAN
CARROLL ©'COMMOR
ANDY ROSX

PAUL ANKA

PAUL ANKA
TowETTES
SEVENTR WONDER

don’t forget to give us your malling address I!

Note... Please do me a favor and pick up your stuff if you win.
Money orders, cash and Pay Pal are shipped first. Checks must clear |
Foreign bidders — send cash registered ! We are not responsible for loss

oo e

Put your name and address on your bid sheet or e-mail !
Minimum bid all items not noted $3 - Get Your Bids in Early I! Good Luck 1

¥ o x

List item numbers AND artists to reduce mistakes — write legibty 1!

45's — 45's — 45's — 45's — 45’s — 45's — 45’s

WHY DOM'T YOU LET YOURSSLP GO/NaVER...KE
STEEL ROCK/SIDE CAR CYCLE

CAN'T WE TALK IT OVER +3 CVR VG+ DJ
LOV-A LOV-A LOVE/JUST YOUNG MBS

LONELY BOY/YOUR LOVE

DIAMA/DON'T GAMBLE WITH LOVE BLK LBL
HOWIR/OH WHAT A BABY

FOR THE GOOD TIMRS/PT2 MB4

SKIP MAHOANEY/CASUAL NAPPILY EVER APTER/BLESS MY SOUL M4

TONKY VANN/ECHORS
JOR/Adex
WILD BILL EMERSON

BWEET INSPIRATIONS

I'LL PORGET HER TOMORRONW/PRETTY FLAMINGO MPE
GEE BABY/WNEREVER YOU MAY B3R

MARVEST TIME/WNO'S QGUSNA TIE MY SHORS DJ
MASTER OF NY FATE/ANYWAY THAT YOU WANT ME MB4
THR CLOUDS/THE LOWELY JET PILOT

MAND 1N HAND WITH LOVE/SAME DJ

THR NEW LEEK DORSEY (8) CVR VG CO @10

1 MEED YOU TOMIGHT/THIS I8 IT MBS

DARK HORSE/I DOW'T CARE ANYMORE

IT'8 UNCLE WILLIE TIME/SLERPY MBS .&
SLIPPING AMAY/MALF A LOVE

WE THE PEOPLR/SAME DJ MB4

OMLY LOVE CAN MEMD A BROKEN UEART/SAME DJ )3
DEAR LOVER/CAN'T YOU SER  MB4

GUBSS WHO/SPELL MB4

THE. . .CHECK/BIG BROTHER 18 WATCHING YOU DJ
11 I LOVE YOU/S0 YOUNG WOL

*S...PLAYROY/I'VE GOT SAND IN MY SHORS WOL
AT THR CLUB/ANSVWER THE PHOWE SOL MBS
MAKE BE BELONG TO YOU/GIRLS NEED...CARE MB4
I KON I'M NOT MUCH/YOU DON'T...SER ME NOLMB4
A BRAND NEW LOVER/PT 2 MB4

JIMMY BRISCO/LITTLE WHY DO POOLS PALL IN LOVE/SAME OJ MB4

PASSIONS

BEAU BRUMMELS
CASUALS

© V WRIGHT

JUST TO BE WITH YOU/OR MELANCHOLY ME WOL
LAUGE LAUGH/STILL IN LOVE WITH YOU BABY MBS
0 TOUGH/I LOVE MY DARLING WOL SGT WP NAP
BLOWIN® IN THE WIND/LOVE THE NAY YOU LOVE MBS

LITTLE CARL CARLTON DROP BY MY PLACK/TMO TIMER MBS

CHUCK WILDER
LER CHARLES
BLIZZARD
BORSI KAYR
STRANGRLOVES
DoW YOUNQ

LER PIRLDS
LEE PIELDE
LEW KIRTON
APRIL WINE
ORIGINAL CHARMERS
CAB CALLOWAY
IKIP/PLIS
SKIP/FLIP
JACKIE WILSOM
IACKIR WILSON
JACKIE WILSOW
BARBRARA ACKL:

GOOD BY OTIS/PT 2 MB4
GIRL YOU...NY LOVE/1 WRVER...SWEET THING MBS
KERP A KMOCKIN'/GET BACK/ETC/HRALTH
PLEASE DOW'T LET ME WANT HIM/RUBY'S STOOL MB4
MIGHT TIMR/REYTHM OF LOVE SOL WOL MB6
MOVIN' /BARLY IN THE MORNING NOL MB4
TELL MER 1 LOVE HER/BPEWILDSRED MBS
SEWILDERED/TELL MER I LOVE HER SGT DISH MAP
TALX TO ME/SAME INST
TEACHER/YOU COULD HAVE BEEN A LADY MB4
SOMEDAY YOU'LL WANT ME/POOLS RUSH IN MB4
RISTORY REPEATS ITSELP/AVTER TAXES MB4
IT WAS I/LUMCK HOUR WOL *
CHERRY PIRB/CAYIN® OVER YOU WOL
TALX THAT TALK/ONLY YOU ONLY ME SOL WOL MBé
BABY GET IT/THE NEW BREKD
WATCH OUT/SHE'S ALL RIGHT MBO

LADY LADY/SAMR DJ DS

N LADY
ROCK & ROLL...PHILAD OM A SUMMER WIGHT/BUBBLE GOM MUSIC CO

MIKR CLIPPORD

© ROBERTSON/L DIMNIM YOU'RE PRER TO GO/THE HAPPY WHISTLER

FIVE KEYS
STAN PREBERG

DO/DEMA FARRELL
ROYAL TEENS
MAMDA JACKSOW
DRATLES

SIRD DOG/DEVOTED TO YOU

JANUARY /JORY DJ MBS

SLEEP SLEEP/RRSTLESS PEOPLE WOL MBS
SHIRL GIAL/BEPORE 1 LOVED HER DJ MBS

TIGER LILY/LET THERR BE YOU MB1S
BANANA BOAT/TELE-VEE-SHON MBS
LOVESICK BLURS/DRAM LOVE DJ 8OL MBS
NEW LOVE TOMIGHT/YOUNG MAGIC DJ
BELIEVE ME/LITTLE CRICKET

RIGNT OF WROWG/FUMNEL OF LOVE

I SWOULD...RETTER/A...NIGNT RED TARGET CIRCLE

*

XM EVERETT M DIRKSE GALLANT MEN/THE WEW COLOSSUS

HAROLD/COMMI®

EVERYBODY'S DOING IT/BUGALOO PARTY WOLDY
NEVER OWCE/THERI GOMMA BE LOVIN'® DJ DATE
1'VE DONE WRONG/THE TKINGS I DO BEST DJ DATE
WO CHAIMS OM ME/DOES A PROG HAVE WINGS DJSOL

THE WICEST THING I CAN SAY/RABY WE QOT IT DJ

COUNT RVERY STAR/TRUE LOVE...TO FIND
A...SOMEVNERE 1960/TAXE A LITTLE LOOK

MOUMTAIN DEW ROCK/MIMARR ONE MB2S

MARTY ROBDINS SHR MAS OMLY SEVENTEEN/SITTIN IN A TREE NOUSE
QUY WITCHMELL PRIDE O' DIXIR/ALIAS JESSE Ji
QUY MITCHELL THE SR OLD ME/BUILD MY QALLOWS NIGH DJ WOL

L JINCESON

so0y com
saicon 4
0101 DARAR
90102 DAYVETTE
50103 bcA

90104 DECCA
90108 DER

JIHHL

L LOOK AT KEAVEN

QM THE OTHER SIDR +3 AUSTRALIAN PRESS CVRN-
CROSSFINE TIMB/I'M GOING HONR MBS
T.C.5./17'S INPOSSIBLE CO tms

THE TOUCK OF YOUR LIDS/MURRY NURXY NOME DJ

I°M NOT ALONE ANYMORE/ZVERY TIME I SEE YOU

THE WAX MUSEUM

DIAMOND 267
DoRE 03
or 1207
ot 15474
DoT 15954
ot 160711
ouxe 385
DUXR 383
DUXE 407
DUXE ,K o
DUXE 447
DUXR 445
DUKB 458
DUKE a0
DUKE e
DUKE 464
DUKE 472
DUKE 472
DUXE 77
i) 131
oMo 146
ELEKTRA 45621
EMBER 104
oD 1039
EPIC 03508
EPIC 04338
wpIC 10233
EPIC 2046
EPIC 9160
BPIC 9833
EXCELLO 2101
£XPO 102
PEDERAL 12039
FRORRAL 12156
FEDERAL 12463
POUNTAIN 400
FuRY 1028
FURY 1031
antor s01
GLORY 247
QLOW-HILL 504
ac 10006
aowe s129
GoRDY 7042
QoRDY 2043
QoRDY, 7070
asr 4 s8¢
ase 095
as? 6897
GULF RERP 1006
HAPHAZARD
HERITAGE 803
A1 2378
RICKORY 1169
RAICKORY 1300
BICRORY 1342
BICRORY 1665
HICLORY 1508
RIGLAND 2011
HIGHRISE 2001
HIp 8002
HIT BOWND 107
BosDA 69
wOT WAX 7206
ot 38
IPERIAL 5553
DOERIAL 5622
IMPRRIAL 5629
IMPERIAL  S64S
INDIGO 111
INSTANT 1237
mvicTus sl
IT WILL STA 4608
IaTESTY 1300
Janrx 1260
annm 248
IET STREMM 01
mr 30
20812 1030
Joe1x 1031
20612 78
o818 792
Joe18 ®07
Jo818 m
Jo¥ 235
Jor 200
Jor 302
JuRILER 5127
JueILEE 5132
JuRILEE 5132
JueIL 5163
Jwries  sasz
JusTLEX sasz
JusiLEE 5397
Jusex 5490
JuBILER  sase
Jusines ss9s
JusiLER sea?
JusILER s694
Juoo 1019
kT s01
X-ARK V 54
K-ARK 709
X-ARK 252
K-ARK 77
X-ARK 50
K-ARK s
XM SUTRA 211
NG SUTRA 212
XA SUTRA 214
KAMA SUTRA 217
XN SUTRA 222
XAMA SUTRA 225
XA SUTRA 241
xAPp 206
xarp 2168
EAPP 793
xapp 026
xarp 98
A 348
xarp %2
xarp s0s
KARATE 522
xc 15
XEEM 2003
KEEN 2112
KENILNORTR 9002

x
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CEEERHEEE LR EEL L
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X

BLEUS
TEDDY BEARS
JIMMY WORK
GALE STORM
JIM LOWE

DEBBIR REYNOLDS

BLAND

FIVE SATINS

LITTLE ANTHONY/IMPER

SHAKIN' STEVENS

WILBERT HARRISON
BRENDA GEORGE
VINCE MARTIN/TARRIER

BOBBY LONG

MILLER SISTERS

BILL DEAL/RROMDELS

AL GREEN
BOBBY LORD
BOB GALLION

GALLAGHER
RANDY/HOLIDAYS

JIM MDY

ROSIR/ORIGTNALS

CHARLES
SOUTHWRST 7.0.DB.
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WHAT'CHA GONNA DO/QOOD MORNING LOVE MBS
TO KNOW HIM...LOVE HIM/DON'T YOU...PET
THAT COLD...YOUR EYR/DIGGIN MY OWN GRAVE
TELL MB WHY/DON'T BE THAT WAY

WITHOUT YOU/I'M MOVIN' ON WOL MBS

JUST FOR A TOUCH OF YOUR LOVE/CITY LIGHTS
STORMY MONDAY BLUES/YOUR FRIENDS MB4
AIN'T DOING TOO BAD/PT 2 MB4 *
POVERTY/BUILDING A FIRE WITH RAIN MB4

ROCKIN IN.. BOAT/NOULDN'T YOU...ME MBS

BABY 1'M ON MY WAY/GOTTA GET TO XNOW YOU MBS
CHAINS OF LOVE/ASK ME *BOUT NOTHING MBS

SAD PEELING/IF YOU'VE GOT A HEART MBS

IF LOVE RULED THE WORLD/LOVER .REPUTATIONMBS
1'VE JUST GOT...YOU/KEEP ON LOVING ME MRS
KEEP ON LOVING ME/I'VE JUST...ABOUT YOU MBS
AIN'T NOTHING YOU CAN DO/DO WHAT...TO DO MBS
AIN'T NOTHING YOU CAN DO/DO WHAT ..TO DO MBS
I'M SO TIRED/SAME MBS

LOVE BANDITO/MY WIFE, MY DOG, MY CAT MB¢
OVER TWENTY ONE/SOME GIRLS...LOVE MB10
PEOPLE ARE STRANGE/UNHAPPY GIRL MBS

IN THE STILL OF THE NIGHT +) WOL NO CVR LOGS
WISHFUL THINKING/WHEN YOU WISH UPON A STAR
1'LL X SATISFIED/SAME DJ  ME)

1 CRY JUST A LITTLE BIT/LOVE ME TONIGHT MBJ
JRNNY'S ALL RIGHT/EVEN THE...ARE GOOD DJ

1'LL BR SATISFIED/DON'T BE LATE PSM- ENG PRES
SOMEBODY SOMEWHERE/SINCE 1 PELL POR YOU DJ
CATCH US IF YOU CAN/ON THE MOVE WOL

LITTLE DARLIN'/SWEETHEART PLEASE DON'T GO WOL
NO MESSIN' AROUND/PLEASE BLESS OUR HOME MB4
T AM WITH YOU/WERPING WILLOW BLUES MB100
SAD LIFE/MOVE ME BABY (REPRO)

I HAVE TO CRY SOMETIMES/JUST AMOTHER DAY
NO LOVE WITHOUT CHAMGRS/ALL THE WAY MB4 *
G000 BYE XANSAS CITY/1960

WHY DID YOU LEAVE/C. C. RIDER

I'M NOT TRYING TO MAKE YOU PAY/PT 2 DJ MBS
CINDY OH CINDY/ONLY IF YOU PRAISE THE LORD
HOLD MB/OOH LA LA MB12

I'M TELLING...IS/UNTIL YOU . WALK ALONE MBS
SELLS OF LOVE/LOVELESS LIFE MBR

WHY DO YOU...ME QO/I'M NOT A PLAYTHING

SINCE I LOST MY BABY/YOU'VR GOT...IT SOL WOL
1 PROMISE TO WAIT MY LOVE/FORGET ME NOT MBS
JUST FOR BABY/LOVE MUSIC WOL MB4

TAKE THE WEIGHT OFF ME/A ONE WOMAN'S MAN DJ
INSTIGATING/I CAN'T STAND TO SEE YOU CRY MB4
TEN STRPS APART/WICHITA NELL MBS
STICKBALL/SAME DJ PSVGs

MAY I/DAY BY DAY...STRONGER MB4

SHA LA LA/SCHOOL DAYS B

TRAIL OF TRARS/THE PRECIOUS JEWELL DJ WOL
THANK THE...HIDEWAWAYS/I DON'T...HEART DJ MBS
PUTT PUTT THO/GERONIMO DJ MBS

PAUL REVERE 150/LIVING DOLL MBS

WORKING MAM/RASE OF MIND

ANGEL BABY/GIVE MX LOVE WOL

THE WEEX END PATHER SONG/PUT IT IN A MAGAZINE
SMELL OF INCENSK/GREEN SKIZS DU

DISCO BABY/SAME IMST

HOMDA/WAITING POR TOMORROW MB4

IF I COULD...WINDOW/DON'T SCRATCH...ITCH
PICKIN ON THE WRONG CHICKEN/DREAMING
WHOLE LOTTA LOVING/COQUETTE

DON'T EVER...A WOMAN/IKE AND DICK AND NIX SOL
BE MY GUEST/I'VE BEEN AROUND

COUNTRY BOY/IP YOU NEXD ME

PLEASK MR SUN/GER WRIZ
SOMETHING YOU GOT/COME SEE ABOUT ME DJ kb8
SUMDAY MORNING PEOPLE/COME TOGETHER MB4
YOUWG FOOLS/SOUNDS LIKE 0.D. TO ME HED MAX
BOWGO BOOGIR/PLAMENCO BANGO

LAURA'S WRDDING/YOU BETTER STOP

BROKEW HOME/WHAT MORR CAN A GIRL ASK POR DJ
SKID ROW BLUSS/THE WEXT WOMAN I MARRY MBS
DOM'T EXPECT ME TO BE YOUR PRIEND/SAME DJ
IT'S OOMMA TAXE A MIRACLE/WHAT ABOUT ME MB4
QOCO OLD FUNKY MUSIC/SASSY LADY MB4
SPEEDOO/LET MR EXPLAIN

200M/YOD ARE

RUDOLPN. . . REINDEZR/SHOCK-A-DOG 2ND PRESS
YOUNG DOVE'S CALLING/I CAN SER MB7

LET MX RIDE/LET ME GO LOVER k
THAT'S ALL...KMOW/THIS TIME DJ WOL MBS
PRARLS GOLD AND $ILVER/YOUR DAY IS COMINGDJIWL
IN THE...ST AUGUSTINE/WRITE ND...ME MY 30L

ONem GIMME  MB4
THE POOL/THE MORNING MAIL SOL MBS

AND THAT REMINDS ME/I CRIKD FOR YOU MBS
PORSAKING ALL OTHERS/THERE'S OMLY YOU SOL
RUMAROUND/THERR MUST BE A REASON WOL
TROMSIEE STUD/NY BASY [J

BIBGH HO/IT'S WAITING THERE FOR YOU CO MBS

Lovint
Lovin'

oY

SPOOINPUL

BPOOINTUL

CATNY, PATTY, JRANNI
YOUNG

CRITTERS
HESITATIONS
UNIPICS
KESITATIONS

wrIcs
PEELS

cupt

SAM

BILL ALLISOW
LOWELL FULSOM
IKR/TINA TURNER

MARTI BARRIS
cooxs

PACIFIC GAS & ELECTR
T V WAMA JRAN

2/1 DON'T STAND A CHANCE DJ MBS
COAL TOMN/ROLLER COASTER RIDE DJ MBS
MAKES ME PEEL GOOD/ONE WOWDERFUL LOVE
I'LL KKEP TRYING/HE'S COMING BACK TO ME MBS

MORE OF MR PETRRS/1'VE BEEN THERE MB4

BIG BLACK BUG BOOGIX MBS
MEMPHIA/MY HEART...WITH YOU SOL 1418 TR MB4
WELPARE CADILLAC/PUPPY AND THE HOBO MB4
SOMMER 1IN THE CITY/BUTCHIE'S TUNE

LITTLE SUSAN'S DREANIN' /MIND EXCURSION MBS
THERE'S GOT TO EE A WORD/I DOW'T...YOU
MELLO HELLO/TREADIN'

A LIFETINE LOVIN' YOU/MAISY DOATS MBS

SIX O'CLOCK/YOU'RE A BIG BOY NOW MBS
MONEY/CLOSE YOUR EYES MBS

ON THE QOOD SHIP LOLLIPOP/ANIMAL...SOUP DJ
RAG MANA RAG/WILD COUNTRY WINE DJ

POREVER OR MO MORE/BAD NISUNDIRSTANDING MBS
WHO WILL ANSWER/IF YOU EVER NEED A HAND
WHICH ONB SHOULD I CHOOSE/COURT OF LOVE

A WKITER SHADE OF PALE/WITH PEN IN HAND
PLAYGIRL/PATRICIA ANM

IT'S A GROOVY WORLD/MEMORIES

JUANITA BAMANA/FUN MBS

BREMDA/FOR YOU CO WOL SOL

MY PIRST LOVE/SCOTTISH FLING DJ DATR
WONDERPUL WORLD/ALONG THE NAVAJO TRAIL
Q00D LUCK CHARM/SHOUT WOL

CHANGE YOUR WAYS/MY ACHING BACK WOL MBS
PLEASE PLEASE PLEASE/PT 2

ROUSE ROCKER/DRRAMS

SHUGGIE'S BLURS/COOL ADE

PER WER'S HOME/JUST FOR YOU DJ
WALKIN' DM BILL/WORRIXD LIFE

PRACE LOVE & UNDERSTANDING/THE PACKER PSVG+
THE PACKER/PEACE LOVE & IMDERSTANDING PSVG+
GIMNE OIMME/YOU CAN'T HIDR A HRARTACHE MBS

YOU DON'T LOVE MEB/NAVE MERCY SOMEOWE (4
LIKE IT STAMDS/TAKE A LOOK IN YOUR MIND DJ
YOU WOM'T NURT MO MORR/IF 1 COULD...OVER DJ
TWO TON MAMA/KIDNEY STEW DJ
POONTHANOIR/DOM'T GET AROUND MUCH ANYMORE DJ
GREATEST LOVE/OH DAALING PB4

YOU GOT WHAT I NEBD/MAVE MERCY SOMEONE B4

IP 1...BSLIEVE NE/EVERYTHING...WOMAN DJ DATE
KERP A TALKIN'/SMAKE THAT THING MB20
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MOON MULLICAN
ESTHER PHILLIPS
BSTHER PHILLIPS
BOBBY RUSH

COLD SWRAT/PT 2 SOL MBB

AMERICA 1S MY HOME/PT 2 MBS

FUNKY SOUL §1/THE SOUL OF J B MBS

THE PEELING I8 REAL/RABY DON'T YOU XNOW MRS
THE PEELING 18 REAL/BABY DON'T YOU KNOW MBS
JUST PLAIN PUNK/I GUESS I'LL. CRY MB8
TIT POR TAT/BELIEVERS SHALL ENJOY MB3
MOTHER POPCORN/PT 2 MBS

WORLD/PT 2 MBe

GITTIN' A LITTLE HIPPER/PT 2 MBS

GET UP ..S8EX MACHINE/PT 2 MBS *
SUPER BAD/PT 2/PT 3 MBS

1 CRIED/¥ORLD MBS

SPIRNING WREEL/PT 2 MBS

SOUL POWER/PT 2 MBS

THE LAMP OF LIFE/WITHOUT A PORT OF LOVE
WHAT A DIFF'RENCE A DAY MAKES/TURN ME MB4
FEVER/FOR ALL WE KNOW MB4

TALK TO YOUR DAUGHTER/THINK WOL

SISTRRS
DION/BELMONTS
DION/BELMONTS
MYSTICS
DION/RELMONTS
JACK CARROLL
DION/BELMONTS

ARMELS

DION

FOUR EPICS
POUR EPICS

CHIFPON3 ‘,‘r
THOSE TWO

ROYAL GUARDSMEN
MUSIC EXPLOSION

BOYS FROM NEW YORK C
BOYS FROM NEW YORK C
MUSIC EXPLOSTON
ROYAL GUARDSMEN

THINK
DANNY CARSON/STEEL ¥
PAUL/PAULA

STEEL WATER

BY U.S. BONDS

U.S. BONDS

GARY (U.S.) BOWDS
GARY (U.S.) BONDS
GARY (U.8.) BONDS
LYN EARLINGTON
LITTLE ESTHER PHILLI
LITTLE ESTHER PHILLI
SANPORD CLARK

V WARNER/8 J HOROM
ROD MCKUEN

JAN/DEAN

JERRY ALLISOM/CRICKE
TEX WILLIAMS

GARY LEWIS/PLAYBOYS

BOBBY VEX
GQARY LEWIS/PLAYBOYS
ACKALS

cozY CoLX

HOT PEPPER
SATISFIERS
BOBBY OLIVER
BILLY EXKSTINE

ALONE ATIONS TO SOMEONE

TEEN ANOEL/1 WONDER WHY WOL

NO ONE KNOWS/I CAN'T GO ON SOL MBE
HUSHABYE/ADAM AND EVE WOL

A LOVER'S PRAYER/EVERY LITTLE THING 1 DO SOL
SANDY HARBOR/GOODNIGHT LITTLE . DREAMS WOLMBS
WHERE OR WHEN/THAT'S MY DESIRE WOL

A LITTLE BIT OF SOAP/THE WAY YOU LOOK TONIGHT
THE WANDERER/THE MAJESTIC SOL WOL

I LOVE YOU DIANNE/AGAIN DJ MBS

I LOVE YOU DIANNE/AGAIN DJ MB10

THE HEAVENLY PLACE/TONIGHT I'M GONMA DREAM
I'M GONNA WALK WITH YOU/BABY 1 KNOW DJ MBS
SNOOPY VS. THE RED BARON/I NEEDED YOU BLUELSBL
CAN'T STOP NOW/SUNSHINE GAMES MBS

THESE ARE THE THINGS/TAKE IT OR LEAVE IT DJ
THESE ARE THE THINGS/TAKE IT OR LEAVE IT DJ
HEARTS AND FLOWERS/WE GOTTA OO HOME

HEARTS AND FLOWERS/WE QOTTA GO HOME

SO RIGHT/BABY LET'S WAIT MBS

ABRAHAM. MARTIN & JOHN/DADDY ROLLIN'

PURPLE HAZEZ/THE DOLPHINS

MOTHER WHRER'S YOUR DAUGHTER/MAGIC WINDOW

SUN FUN SONG/FROM BOTH SIDES NOW

ONCE YOU UNDERSTAND/THINK

HEY PAULA/CARLA -"

HEY PAULA/YOUNG LOVE PSVQe

IT MAS MEANT TO BE/SAME DJ MB4

NEW ORLEANS/PLEASE FORGIVE ME NB4

QUARTER TO THREE/TIME OLE STORY MBS PURP LAL
DO THE BUMPSIE/BEACNES U.S.A. DJ

TAKE ME BACK TO NEW ORLEANS/I'M NOT...GUY MB6
MIXED UP FACULTY/CALL ME FOR CHRISTMAS MBE
LOVE DROPS/MY LAST PHONE CALL

I REALLY DON'T WANT TO KNOW/AM 1. ..PORGET
WHY WAS 1 BORN/DON'T LET ME QO

THE BLACK WIDOW SPIDER/THE SON.. TRAMP DJ MB4
LADY BIRD/STORYBOOK CHILDREN WOL MB4
JAYDEE/HAPPY IS A BOY NAMED ME

ALL THIS IS HOME/AMASTASIA

COME SOPTLY TO ME/I CARE SO MUCH

IN TIMES LIKE THESZ/ONCE BEFORE  SOL MBS
RUBBER BALL/EVERYDAY MWOL MBS

THIS TINE/GIRL AFTER GIRL MBS
TOWER OF STAENGTR/THE SECRET WOL MBS
1'LL WALX...THE WAY/BESIDE A BRIDGE DJ DATE
PARISIAN GIRL/LITTLE HOLLYWOOD OIRL DJ MBS

THE SHAKY BIRD/PT 2 DJ STAIN OL WOL

Yo INVITED TO A PARTY/MOWKEY STROLL DJ
THE LITTLE OLD LADY/MY MIGHTY G.T.0. WOL SOL
1 THINK...THE BLURS/WE...TOGETHER DJ MB1O
SMOKEY HOL TODAY AND ]

EVERYWHE