


Leave the bulky music portfolio at home.
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Introducing the paperless music library.

The MusicPad Pro® 

Starting at $999.

(stand not included)

Reinventing how musicians look at music both on and off the stage.

Say goodbye to clumsy stacks of sheet music, lost rehearsal notes, unintended breaks in the music as you 
fumble to turn the page. The MusicPad Pro® is here and it will replace all your printed sheet music. You 
can scan paper scores, import music from all the popular music and graphics programs or download 
music from the Internet into this user-friendly, 12.1-inch tablet-sized digital music reader.
Compose or make rehearsal notations right on the page of music and then store, change or delete your 
marks as needed - all while saving your original score. In fact, you can store up to 5,000 sheets of music.* 
And turning the page is a snap. A quick touch on the screen or tap on the optional foot pedal will turn 
the page tor you. You may never miss a note again. So, relax.

*5,000 page storage capacity available with the MusicPad Pro" Plus. ©2003 FreeHand Systems, Inc. All rights reserved. 
MusicPad Pro’ and MusicPad Pro1" Plus are trademarks of FreeHand Systems, Inc.

FreeHandSheet music for the digital age.®

Discover the new look in sheet music. Calf 1.800.503.5975 or visit www.freehandsystems.com today.
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http://www.freehandsystems.com


Ask a Woman Who Knows.
"I am very proud to own several TRITON STUDIO keyboards. They are great - we 

use them on stage on a lot of our songs. The sounds and beats are just incredible - 

and that’s just what they already have programmed in there, let alone what you 

can add to it. I am a singer, and I know what I like when it comes to my arrangements. 

The TRITON STUDIO really gives me so many great opportunities."

KORG
www.korg.com

©2003 Korg USA. 316 S. Service Rd., Melville. NY 11747- (516) 333-8737

http://www.korg.com


CALL FOR 
ENTRIES!

THE SEARCH IS ON 
FOR THE 

BEST JAZZ PIANIST.

Five finalists will compete 
for cash awards and 

an opportunity to perform during 
The Jacksonville Jazz Festival, 

April 30-May 2, 2004.

The competition will take place on April 29 at The Florida 
Theatre. All entries must be post-marked by March 5, 2004.

For an entry form and details: (904) 630-3690 or 
events@coj.net. Form may also be downloaded 
at www.jaxjazzfest.com.

THE GREAT 
fl M E R I C R H 
JflZZ Pim 
COMPETITION
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Jammin Jazz Getaway
a series of tribute concerts spring through fall 2004

U.W.I. Festival 
Steelband 
Ensemble

Saturday, March 13 at 8:00 pm
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Michael Bourne. John McDonough. Howard Mandel
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32 Horace Silver
‘The Songs Are My Life'
Horace Silver lives a simple life these days. The pianist doesn't tour any more, 
and spends most of his time in his Malibu, Calif., home. But the composer of 
such standards as "Señor Blues," "Song For My Father" and "Sister Sadie" is 
as prolific as ever, with a burgeoning collection of new tunes he wants to 
release, as he says, "before I die." And he's managed to release some of this 
music on his new album, Rockin' With Rachmaninoff, inspired by a dream of 
his in which Duke Ellington met Sergei Rachmaninoff in heaven.

By Jason Koransky
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AKG STUDIO HEADPHONES

AS PASSIONATE AS YOU.

« NOISE POLLUTION

NOISE SOLUTION»

The K 271 Studio and K 171 Studio Headphones. These innovative closed-back 

headphones offer tons of ambient noise suppression and our new Varimotion XXL 

transducers deliver the most detailed sound for pro studio use. Filter out the 

noise, hear the music, akgusa.com • 615.620.3800

H A Harman Intornalicnal Company

akgusa.com


. Tana's drumming leads the pack 
with nimble touch akira tana 
and urgent groove." J \ 
— Modern Drummer I - jHBH

I0II1IR

AKIRA TANA

twtòCOi avallata,

Since 1979, Akira Tana has been 
among the most sought-after 
drummers on the international 
jazz scene. Recognized for his 
ability to ignite rhythm sections 
and create pure musical dialog 
with soloists, his colorful and 
interactive style has led to 
concert and club work with jazz 
greats including Sonny Rollins, 
Jim Hall, Paquito D'Rivera, 
Jimmy Heath, and Dizzy Gillespie.

In the tradition of American 
popular songs that have become 
standards of the jazz repertoire, 
Moon Over The World draws from 
Japanese and Chinese folk/pop 
melodies to deliver a fresh 
program of acoustic jazz.

SONS OF SOUND
featured artist

Moon
OverThe

World

Also available >

Secret Agent Men 
featuring Rufus Reid, Dr. Lonnie Smith, 

/ [ anti Rodney Jones

First Take

Daring To Dream
Music doesn’t stop for Horace 
Silver when he’s asleep. 
Actually, when he closes his 
eyes and drifts away, some of 
his greatest inspiration emerges.

“Most of the tunes I’ve writ­
ten have come from dreams,” 
Silver says in his story that starts 
on Page 32. “I wake up in the 
morning with an eight-bar 
phrase in my head. If I don’t get 
up right away, play it on my 
piano and put it on tape, I lose it. 
Sometimes I say that it’s simple 
and I’d remember it. I kick 
myself, because 1 wake up and 
it’s gone. When I’m here at the 
house, I jump out of the bed 
right away, pick it out, and then 
I can harmonize it after I have it 
on tape.”

So, Silver’s a dreamer, and 
this has led him to compose 
some of the most memorable 
and playable songs in jazz. But 
it’s not just this spiritual aspect 

Slook for other artists & recordings at:
www.sonsofsound.com

of music coming to him in his sleep where 
he’s a dreamer. He has a quality that most 
great musicians possess: He drcams when 
he’s awake, coining up with new direc­
tions and ideas for the music. He aspires to 
create something new, not to let the music 
settle on a too-comfortable foundation.

This concept is reflected several times 
in this issue. For instance, Dave Douglas 
talks about some of his dreams in his 
DownBeat writing debut on Page 44. In 
his piece, the trumpeter/composer dreams 
about a day when musicians aren’t type­
cast into genre, when they are allowed to 
create music as simply music. And he 
prognosticates about new concepts that 
could expand the matrix in which musi­
cians conceive their sounds:

“In 201 S, a new way of hearing is 
invented. Pieces are now written in a nota­
tion that refers only to that new extension 
of our sense of hearing.

“In 2022, another change conies about 
when someone discovers sounds that we 
already are hearing, but are not aware that 
we are hearing. The new pieces make us 
aware of those sounds and revolutionize 
human sensory experience.”

It’s this sort of forward thinking that has

By Jason Koransky

propelled Douglas to continually make 
albums that innovate and push the bound­
aries of jazz, win Readers and Critics 
polls, and make him an important musi­
cian on the scene.

Perhaps the most inspiring example of 
dreaming in this issue can be found in the 
Shirley Horn feature on Page 50. Horn 
recently lost a leg due to diabetes. As a 
pianist, this could have been a devastating 
blow, taking away her ability to use the 
sustain pedal and prompting her to aban­
don the foundation of her music. But 
rather than quit, she found another pianist, 
George Mesterhazy, with whom to work. 
Her voice sounds as strong as ever, and 
she even has people working on contrap­
tions that will allow her to use the sustain 
pedal.

So, what arc my dreams for jazz? This 
is simple: That musicians around the 
world continue to dream, to create music 
that is fresh, innovative and enticing. But 1 
take this as a given. Music cannot be con­
tained in a box, confined by targeted mar­
keting. By nature, humans need to 
progress and innovate. That’s lucky for us, 
because then we’re ensured great new 
music year after year. db
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Because Jazz is Your Dream...
Approaching the Standards

By Dr. Willie L. Hill, Jr.

$

1 ‘

G I 1,1 Y J WARNER BROS. PUBLICATIONS 
Warner Music Group 
ATimeWarner Company

V 15800 NW 48th Avenue Miami, Florida 33014

approaching?]

^aching

THE STANDARDS

For the fearful io the fearless, Approaching the Standards is a three-volume set 
/ of books providing an innovative, user-friendly approach lo jazz improvisation.

Designed for the individual or group, each book and play-:ilong CD contains eight 
classic jazz tunes.

VA9j
All three volumes feature: A jazz group demo recorded by lop pros like 
Chris Vadala and Ron Elliston in a typical jazz gig setting • The head and 
chord changes for each song • Clearly written improvisation examples 
• Jazz vocabulary • Transcription opportunities • Composer insight. The 
Rhythm Section/Conductor hook includes piano voicings and comping 
rhydims, bass and drum parts, guitar chord frames, and conductor notes.

Check out these jazz standards included in the three volumes: I Got Rhythm 
• Cottontail • Summertime • Cantaloupe Island • C Jam Blues • Billie's 
Bounce • In a Mellow Tone • Maiden Voyage • Caravan • Sugar • Now’s the 
Time • Secret Love • Speak Low • Softly, as in a Morning Sunrise • Take die 
“A” Train • Killer Joe • Tenor Madness • Bye Bye Blackbird • Squeeze Me 
• Honeysuckle Rose • On die Trail • The Preacher • Perdido • Satin and Doll.

MORE THAN JUST A PLAY-ALONG!
AVAILABLE IN VOLUMES 1, 2, AND 3 FOR:

C instruments
? B|, instruments
J>Eb instruments

Bass Clef instruments
«b Rhythm Section/Conductor

FOR MALE AND FEMALE VOCALISTS...
Approaching the Standards for Jazz Vocalists
by Ron McCurdy

Featuring all die elements of the instrumental versions, Approaching the Standards 
for Jazz Vocalists is an innovative, user-friendly approach to vocal jazz improvisation. 
Designed for die individual or group and male or female vocalists, this book and 
play-along CD contains 12 classic jazz tunes selected from and correlated to the 
instrumental versions Volumes 1, 2, and 3.

Titles are: Now’s the Time • Satin Doll • Softly, As in a Morning Sunrise
• Summertime • 1 Got Rhythm • Honeysuckle Rose • Tenor Madness • Bye Bye 
Blackbird • Secret Love • Take die “A” Train.

All products are available at your favorite tmsic store. 
Call (800) 327-7643 or (305) 620-1500, ext. 7399 

for more information or for a store near you.
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ELMHURST COLLEGE

FESTIVAL

February 27, 28 
& 29, 2004

Frìday, February 27
1:00 Collegiate Performances
7:30 Collegiate Performances 

Feature Performance
Patti Austin

Saturday, February 28
1:00 Collegiate Performances 
7:30 Collegiate Performances 

Feature Performance 
Gordon Goodwin's 
Big Phat Band

Sunday, February 29
1:00 Collegiate Performances 
7:30 Collegiate Performances

Feature Performance
Mark Colby, tenor saxophone
Michael Davis, trombone 
Orbert Davis, trumpet 
Phil Markowitz, piano 
with the
Elmhurst College Jazz Band

For more information
Jazz Festival Hotline (630) 617-5534
Elmhurst College Jazz Festival
Department of Music
190 Prospect Avenue, Elmhurst, IL 60126 
www.ecjazzfest.org

Official Sponsor:
DOWNBEAT Magazine

Chords & Discords

HAILING ZAPPA
Frank Zappa on the cover. Wow! It was 
risky on your part, but nice. Was he 
radical? Yes. Creative? More so than 
about 90 percent of current or past 
musicians, jazz or 
otherwise. Inspira­
tional? Yes. It takes a 
big heart and a lot of 
guts to push the 
boundaries of creative 
musical expression as 
far as he did. He's still a 
force to be reckoned 
with after 10 years and 
will continue to be for a 
very long time. I can 
hardly wait to read what
the "purists" are going to say about this.

Jim Anderson 
unme@mlode.com

Mitch Myers' feature on Frank Zappa 
was one of the best items to have 
appeared in DownBeat recently. It was a 
sensible tribute and an informative read.

Ari Goldberg
London, England

FUTURE OF JAZZ
Thank you for the DownBeats you sent us 
as part of the "Future of Jazz" program. 
Our students are just starting to get fired 
up over jazz—having copies of DB here at 
Whitehall will be a fantastic resource. I 
have one student in particular who will 
be pleased to see the Zappa cover that 
will be out this month. These copies 
aren't going to sit in the box that they're 
shipped in.

Kent Baker
Whitehall Central School
Whitehall, N.Y.

MORE MISSING
Reading on the cover of the January '04 
issue "CDs We Missed" gave me hope 
that two of my favorites of 2003 would be 
caught. Nope, you missed them again. 
Virginia Mayhew's Phantoms and Ingrid 
Jensen's Now As Then are two of the 
most adventurous and satisfying releases 
in a long time.

Ed St.John
Front Royal, Va.

Did you completely miss the reissue of 

in the Zappa article, when mentioning 
the Zappa tribute groups around the 
world, he forgot The Central Scrutinizer 
Band, a Brazilian group. They are 
considered Zappa's best cover band— 

which Zappa said himself 
when he was alive.

Caco Cardoso 
cacocardoso@ya hoo.com

RAI LI NG ZAPPA
As a longtime reader of 
DownBeat, I am quite 
disappointed that you ran a 
cover article on a rock 
musician like Frank Zappa. 
The entire rock movement 
is at the forefront of the 

dumbing down of America. That you 
would give rock any vestige of being 
legitimate as an art form is certainly not 
representative of the DownBeat I grew 
up on and learned to trust. Do what you 
built your fine reputation on and leave 
the rock stories to the teenie hopper and 
fad magazines.

Ken Kreps
Seattle

Jim Hall's Live!, reissued on Verve earlier 
this year? Many consider this to be the 
greatest guitar-led trio record ever—and 
this is the first time it's been reissued 
since it was an LP in the '70s.
Tom Hynes
Whittier, Calif.

NEWTON’S DUE
I dig your magazine. You should do an 
article on flutist James Newton. He's won 
the DownBeat Critics and Readers polls 
for as long as I can remember. He’s an 
extraordinary musician and teacher. Let 
us know what he's up to.
Larry Hudspeth
Honolulu

MORE LOWE
Sadly, in September we lost a true 
originator in saxophonist Frank Lowe. I 
enjoyed your obituary on him in the 
January '04 issue. Unfortunately, you didn't 
mention his five discs from 1995 to 2002 on 
CIMP. These capture the breadth of Lowe's 
music, and should not be overlooked.
Craig Storey
craigjjs@sympatico.ca
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4th annual

Ship's Registry: Bahamas

October 23 - 30 2004
A Star-Studded Line-up of top jazz names

Concerts and events are strictly limited to passengers 
booked with one of the following sponsoring agencies:
Jazz Club at Sea (US) 800-433-0493 e-mail: jcas@annualjazzpartyatsea.com
Windrose Cruises (US) 800-714-2784 e-mail: windrosecruises@annualjazzpartyatsea.com
Chancery Cruising, (UK) 44 (0) 20 7405 7056 e-mail: chancery@annualjazzpartyatsea.com
PS-Tours, (DE) Germany 49 (0) 8662-48 88-0 e-mail: ps-tours@annualjazzpartyatsea.com

¡..LiKiiuniLU «usai i.......... .mirria.r ! ur

NCL

Judy Roberts/ 
Two for Brazil
Everett Greene
Junior Mance
Lou Donaldson 
with Dr Lonnie Smith
Henry Johnson’s 
Organ Express
Cyrus Chestnutt Trio
Larry Coryell Trio 
UK’s NYJO (National 
Youth Jazz Orchestra)

Just some of the artists 
to be included on the 
4th Annual Jazz Party at 
Sea extravaganza are... 
Jack DeJohnette/ 
Danilo Perez/ 
Buster Williams 
The Heath Brothers 
Russell Malone/ 
Benny Green 
David ‘Fathead’ Newman 
Hank Crawford 
Benny Golson

Many more to be announced
Musical production by 
Joe and Wayne Segal, 
“Jazz Showcase”
The stunning scheduled 
ports of call include: 
Miami to Georgetown (Grand 
Cayman) Roatan (Bay Island) 
Belize City (Belize) and 
Cozumel (Mexico)
Rates in the US from $954 
ppdo, plus taxes and 
embarkation from Miami 
musicians subject to change

mailto:jcas@annualjazzpartyatsea.com
mailto:windrosecruises@annualjazzpartyatsea.com
mailto:chancery@annualjazzpartyatsea.com
mailto:ps-tours@annualjazzpartyatsea.com
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22 Things to Come
24 Caught
26 Players

PHIL WOI

What could be better after a day of luxury shopping and swimming 
with stingrays at the Caribbean island of Grand Cayman than listen­
ing to a four-saxophone tribute to Benny Carter? Not much, espe­
cially considering that the saxophonists taking part in the tribute 
aboard the 3rd Annual Jazz Party at Sea on the Norwegian Sun were 
Phil Woods, Lou Donaldson. David “Fathead” Newman and Bud 
Shank, complemented by pianist Junior Mance.

The centerpiece show of the Oct. 26-Nov. 2, 2003. jazz cruise 
through the Caribbean organized by Joe and Wayne Segal of 
Chicago’s Jazz Showcase, the Carter tribute was put together by 
Woods, who frequently collaborated with Carter and recorded with 
him on such albums as Further Definitions and Another Time, 
Another Place. Not taking his duties as artistic director lightly. 
Woods put together several arrangements for four saxophones, 
including the opener, "Crazy Rhythm.” It was immediately apparent 
that the sax veterans came to play—wanting to pay their proper 
respects to the alto saxophonist/composer who died earlier in the 
year—as they each offered a blistering, inspired solo.

After a Woods feature (“Only Trust Your Heart”) and a Newman 

feature (“Cristo Redento”), the four saxophonists reconvened on 
stage for “A Walking Thing,” which Carter first recorded in the '40s 
with Coleman Hawkins. “We’ve been rehearsing all day,” Woods 
joked as he passed out the music on the stage. Lack of preparation 
wasn’t a hindrance, as this number proved the highlight of the set.

The rest of the show featured a Bill Charlap piano solo, a Shank 
feature on the ballad “Souvenir,” a Donaldson feature on "Misty” 
and all the saxophonists playing in harmony on “Honeysuckle Rose” 
and “When Lights Are Low” (with Stephanie Nakasian singing).

Other sets aboard the jazz cruise included each of the saxophon­
ists doing their own sets (as well as a tribute to the late flutist Herbie 
Mann); Charlap’s trio with Kenny and Peter Washington; tire Buster 
Williams Quartet featuring Steibn Harris, Lenny White and Patrice 
Rushen; the Claudia Acuna Quartet; Jeannie & Jimmy Cheatham 
and the Sweet Baby Blues Band; Henry Johnson’s Organ Express; 
and vocalists Deborah Brown and Everett Greene.

The 4th Annual Jazz Party at Sea is scheduled from Oct. 23-29. 
For details, go to www.annualjazzpartyatsea.com.

—Jason Koransky
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DJ Logic Breaks 
New Ground At 
The Blue Note
When Toffcr Christensen booked the elec­
tric quintet Project Logic for two late-night 
shows last fall, he wasn’t thinking of the 
gigs as landmarks in Blue Note program­
ming. But bandleader Jason Kibler, aka DJ 
Logic, was. It was the first time a DJ liad 
ever played the Greenwich Village venue, 
and both shows sold out.

“We got a little something different for 
you,’’ Kibler warned a younger than usual 
audience. Instead of crowding around the 
bar, the norm for latecomers, seatless 
patrons were dancing in the aisles up near 
the stage. Those who had arrived early 
enough to find seats were grooving at their 
tables. “Y’all siltin' down, you know usu­
ally we have people dancing. You could 
stand up if you want to,” he teased with a 
parade of bass-heavy beats.

An alumnus of the Black Rock 
Coalition and a product of the Bronx, 
Logic builds his jazz on a diverse founda­
tion of sounds. Logic cuts world and hip­
hop tunes with scratches of funk and 
break beats, feeds records through effects 
processors, and relies on the pitch control 
and other special features of his Numark 
TTX turntables. The result is a sound that 
has garnered international acclaim, but 
until recently remained relegated to 
groove-oriented venues and festivals in 
the United States.

While the booking was a first for the 
New York Blue Note, jazz promoters out­
side the U.S. have been hip to the Logic tip 
for some time. The musician has played a 
variety of high-profile venues in Japan and 
Europe, including the Jazz Café in 
London, the New Morning in Paris and 
even the Blue Note in Japan.

Before the October show, the club’s late 
night series, “was not developing new 
music,” Christensen said. “It was time for 
a change, and Logic was the perfect idea.''

Kibler has earned respect from just as 
diverse an array of musicans; John 
Scofield, Roy Haynes and the Sun Ra 
Arkestra have brought him on board as a 
collaborator, and he’s worked with soul 
star Roberta Flack, Olu Dara and members 
of the Grateful Dead. In February, he’s 
touring the U.K. with Charlie Hunter and 
Bobby Pre vile in support of their album, 
Come In Red Dog, This Is Tango Leader

(Ropeadope.) And as long-time collabora­
tor Billy Martin of Medeski Marlin & 
Wood points out, Logic is only 30 years 
old, which gives him a fresh sound.

“He’s coming from a tradition where 
hip-hop was born,” Martin said. Kibler’s 
remixing on MMW’s Combustication 
(Blue Note) earned him accolades. “He still 
has that old-school flavor, and yet he's 
completely modem. He has an appreciation 
for all kinds of music.”

The eclecticism that makes Logic’s 
sound appealing to Martin is a natural out­
growth of the DJ’s upbringing. Kibler 
draws on the experience of growing up in 
the culturally diverse Bronx to fuse togeth­
er a patchwork vinyl sound made of color­
ful grooves, jazzy funk and electronic rock. 
Whether he’s grooving with Project Logic, 
rocking out with Vernon Reid in the 
Yohimbe Brothers or spinning a solo pro­
ject like the one he’s currently working on 
in his new Manhattan studio, his music is a 
recipe for jazz—but the ingredients are as 
Bronx as hip-hop.

“Every time I go into a bodega, I hear 
salsa and merengue,” he said on a stroll 
through his neighborhood two weeks before 
the Blue Note show. “Then I step out and 
hear some hip-hop. So I just pul a track 
together that's hip-hop and Latin together. 
The culture around here is eclectic.”

In Logic’s apartment, die wall of records 

is floor to ceiling, and then some. But his 
home also houses six-foot stacks of concert 
footage and an enviable collection of gear, 
from mixers to keyboards to Korg effects 
processors. He even has a washboard 
buried in the stacks somewhere: "Nobody 
thought the washboard was going to be an 
instrument. And nobody thought the 
turntable was to scratch records. Nobody 
thought it was going lo be an instrument or 
a tool to collaborate with musicians,” he 
explained.

Logic's admiration of collaborative 
efforts is also reflected in his catalog of old 
concert footage. Watching a tape of Miles 
Davis sitting in with Prince and ihe 
Revolution, Logic explained what he 
strives for in his own music. “He spaces 
himself,” Kibler said, pointing at Davis. 
“He’s just hangin’ out with the groove. 
Like what 1 was saying about scratching: I 
let the groove play by itself, listen to die 
groove, like a collage. There are a lot of 
textures going on.”

Logic captures textures and weaves 
them into something new. He adds straight­
ahead jazz to Jimi Hendrix tunes, tabla 
beats to electrified blues riffs, salsa grooves 
to rhymes and breaks. With a clear jazz 
sensibility, it’s no surprise that the Blue 
Note is bringing him back, as he performs 
Feb. 13-14 on a bill with rapper/poet/actor 
Mos Def. —Jennifer Odell
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Three Tenors, One Mic.
Something very special is about to begin.
This Fall, Brecker, Liebman and Lovano—three of 
the greatest players of their generation—will be 
bringing their “Saxophone Summit’’ to stages around 
the world. What makes it special is that each of 
these artists has his own signature style, his own signature sound. But they'll all be using the same wireless mic 
system: a Samson AirLine/AMT Roam 1. Now if that's not a product endorsement, then we don't know what is.

SAMSON
WIRELESS

appliedmic.com samsontech.com

appliedmic.com
samsontech.com


* RIFFS Jazz Inspires Corporate Success
►► Live Buddy: Blues guitarist Buddy

Guy once again performed a series
of shows at his 
Chicago blues club. 
Legends, in January. 
This year, however, 
Pirate Entertainment 
recorded the 16 con­
certs using mobile 
technology and sold 
the CDs immediately 
following each per­
formance. All 16
double-CDs, dubbed Live At 
Legends, are now available at the 
company's web site, www.pirate
bootlegs.com.

►► Shanachie’s World: Shanachie 
Entertainment continued its in­
depth World Music Portraits DVD 
series with two early-2004 releas­
es. They feature Pakistani vocal 
legend Nusrat Fateh Ali Khan and 
reggae pioneer Jimmy Cliff. 
Details: Shanachie.com

» Six Degrees of Bebel: Bebel 
Gilberto's sophomore album will 
be released in spring on Zirigui- 
boom/Six Degrees records.

» de Lucia's Return: After a five-
year recording hiatus, Paco de 
Lucia has a new studio album, 
Cositas Buenas (Blue Thumb), and 

subsequent tour. 
The 56-year-old 
flamenco guitarist 
assembled a new 
band featuring 
bassist Alain 
Rodriguez, per­
cussionist Israel 
Escobar, flutist M. 
Subramanya 
Shashank and

In less than three years, the on-line broker­
age firm optionsXpress gained more than 
50,000 accounts, Forbes named optionsx 
press.com its “Best of the Web” and 
Barron’s gave it its first four-aiid-a-half star 
rating. How did the Chicago-based on-line 
options trading company achieve such 
quick and dramatic success? Jazz definitely 
played a role.

"We interface with our customers in an 
improvisational way,” said Ned Bennett, 
optionsXpress CEO. "When we started the 
company [in December 2000], we said we 
were going to be more improvisational. We 
wanted jazz to be part of our culture. If you 
go to one of our competitor's web sites, it’s 
structured. You come into our web site, you 
can change your landing page, the things 
you want to look at and more.”

Bennett, who plays saxophone, describes 
himself and optionsXpress cofounder. 
President David Kall (a guitarist), as “frus­
trated musicians.” They are both avid jazz 
fans, and jazz manifests itself in various 
ways at optionsXpress, with photos of jazz 
artists at the office, each of its web servers 
named after a jazz legend and its hold 
music the likes of Miles Davis, Lester 
Young and Teddy Wilson.

“It also comes down to our management 
style,” Kalt said. “Ned and 1 are very

hands-on in working and mentoring our 
associates. They look to us for leadership, 
but we look to them lo play their own horn.

“People here feel comfortable with how 
they are allowed to perform within the job,” 
Kalt continues. “Miles Davis had no toler­
ance for perfect musicians because part of 
music was the error. So we don’t tiy to have 
structure in a way that puts people into stiff 
boxes. Everyone interprets ‘Body And 
Soul' in their own way. It has to be the 
same way in business.” —Jason Koransky

three vocalists. The 23-date North 
American tour began Jan. 20 and 
will run through Feb. 29.

►> Rearin' For :rarum: ECM has 
unveiled the artists for the sec­
ond installment of the :rarum 
series. Volumes IX-XX will be, 
in order: Pat Metheny, Dave 
Holland, Egberto Gismonti, Jack 
DeJohnette, John Surman, John 
Abercrombie, Carla Bley, Paul 
Motian, Tomasz Stanko, Eberhard 
Weber, Arild Andersen and Jon 
Christensen. Volumes IX, XII-XIV, 
XVII and XVIII came out on Feb. 10. 
The rest hit stores on March 16. As 
on previous releases in the series, 
the musician has selected favorite 
performances on ECM, written 
liner notes and provided photos 
from their own archives.

Gimme
By Michael Bourne

OSCAR BROWN JR.
Gimme 5 asks a simple but difficult-to-answer question: What are your five favorite 
records, albums you'd need if stranded on the proverbial desert island?

Count Basie, April In París. I loved that album.
I loved Antonio Carlos Jobim when he came 

out with all of his stuff originally. A friend of mine 
said that it was like receiving a present that you've 
earned. I felt a happiness. I listened to that over 
and over again.

I can remember doing the same thing with 
Hugh Masekela’s Americanization Of Ooga 
Booga, and the one with "California Dreaming." 
We played that constantly for about a month. It
amazed me that he had that spirit. I told him I thought that people coming from South 
Africa would be depressed, but he said no, that they listened to the music.

Paul Robeson's Ballad For Americans. I remember that impressing me greatly.
A number of Duke Ellington things. When I grew up, big bands were what was 

happening, and we used to buy Woody Herman, Glenn Miller. I loved Glenn Miller, 
Benny Goodman. I used to play with Benny Goodman's band, he just didn't know it. He 
was on the radio and I was in the living room. 1 was his drummer. Gene Krupa was a lit­
tle more polished, but I was trying real hard. OB

Oscar Brown Jr.'s classic Sin And Soul (Columbia) is one of the masterworks of jazz and 
song, including his hits "Signifyin' Monkey," "Dat Dere," "Work Song" and "But I Was 
Cool." He recorded one of his most recent albums, Live Every Minute (Minor Music), 
with the late Stanley Turrentine, Pee Wee Ellis and the NDR Big Band.
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NEW RELEASES

Backstage With... ’If,
By H. Andrew Schwartz
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Legendary Memphis producer/musician 
Jim Dickinson has recorded with Aretha 
Franklin, Bob Dylan and the Rolling 
Stones. At 61, he doesn't mince words— 
especially when it comes to his sons, 
guitarist Luther, 31, and drummer Cody, 
27, and their neo-blues band the North 
Mississippi Allstars.

"They've got no business messing 
with pop music," Jim Dickinson said 
from his home in Coldwater, Miss. "I've 
told them that And now it's going to be 
hard to bring them back."

Dickinson is referring to what he 
views as a broken article of faith within 
his clan; the Allstars' third album, Polaris 
(ATO Records/Tone Cool), committed a 
sin in embracing Top 40 fare. Moreover, 
the hard-driving sound that garnered 
Grammy nominations for the Allstars' 
first two records, Shake Hands With 
Shorty and 51 Phantom, was no longer 
evident on Polaris

Tate County Hill Country Blues (DX 
Records), the Allstars' fourth effort, is 
Jim Dickinson's fatherly attempt at dam­
age control. Hastily released last 
December on the heels of Polaris as a 
web exclusive (zebraranch.com), the 
Dickinson-produced record is an attempt 
to refurbish his sons' blues credentials. 
Indeed, the songs on Tate County fea­
ture blazing interpretations of classic 
songs penned by Mississippi blues mas­
ters R.L. Burnside, Otha Turner, Fred 
McDowell, Bukka White and Jesse 
Hemphill.

Luther Dickinson recently spoke to 
DownBeat about his music and his 
dad's intervention before a performance 
in Nashville.
WAS TATE COUNTY ISSUED UP AGAINST 
POLARIS' RELEASE. AS AN ATTEMPT BY

YOUR FATHER TO SET THE BAND 
BACK ON WHAT HE BELIEVES IS 
THE PROPER PURIST BLUES 
COURSE?

Definitely. It was his revenge 
(laughter). He completely pro­
duced it. And the timing worked 
out perfectly.

DID POLARIS GO TOO FAR INTO A 
POP DIRECTION?

No. We needed to do that to 
grow and survive as a band. It's 
a cycle of what I get into and 
what I write. With Polaris we 
were in the studio getting out 
creative energy and trying to 

have as much fun and go as far as we 
could. We love to make records, and we 
know how to make records. It's not that 
we're so original compared to other 
bands, it's just that our roots go further 
back than a lot of bands these days. A lot 
of bands don't go back any further than 
Nirvana. We come from a creative envi­
ronment and an extremely rich Memphis 
subculture from the 1960s and '70s.

SO DOES PUTTING OUT TATE COUNTY KEEP 
YOUR DAD SATED FOR A WHILE?

We made that record for him, and we 
gave it to him. For years he nurtured us, 
and this record is almost a thank you to 
him. I hope it makes him happy. I know I 
am really happy with it and put a lot of 
love and care into it. "Glory Glory 
Hallelujah" with Otha Turner's family is 
probably the best thing we've ever 
done—I'm really proud of that.

When we go make our next record, 
we're in a good position. Especially with 
Otha's passing [in 2003), it hit me that 
this is who I am and this is my responsi­
bility; who we are and where we come 
from. For the next record it's going to be 
good, modern Mississippi rock & roll.

YOU'VE MENTIONED RESPONSIBILITY. DO 
YOU BELIEVE THE NORTH MISSISSIPPI 
ALLSTARS HAVE A RESPONSIBILITY TO 
PRESERVE THE LEGACY OF THE BLUES?

There's definitely a responsibility to carry 
on the tradition, but also we still just do 
whatever the hell we want. I wouldn’t 
feel entirely comfortable saying that it's 
our responsibility to carry on the tradi­
tion of the blues, but I do feel like we're 
part of the tradition of how the Rolling 
Stones turned kids on to Howlin' Wolf or 
Led Zeppelin turned kids on to Robert 
Johnson. db

TheSteve Gadd
Sound.

STEVE GADD SETA NEW STANDARD
IN CONTEMPORARY DRUMMING.

HE IS ONE OF THE MOST INFLUENTIAL
DRUMMERS OF ALL TIME.

INTRODUCING THE

NEW K CUSTOM SESSION LINE 

DESIGNED BY THE ZILDJIAN SOUND LAB

AND STEVE GADD.
18” SESSION RIDE, 16” AND 

18” SESSION CRASHES, 14” SESSION HIHATS.

LOOK FOR THE NEW ADAA TRIBUTE DVD AVAILABLE THIS SPRING.
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LATIN 
PERCUSSION
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Armando Peraza is a legendary» master 

conguero. His unorthodox style and 

rich history are inspirational. Most of 

today's top percussionists cite 

Armando as one of their biggest 

influences. The LP Accents Armando 
Peraza Signature Series Congas and 
Bongos are a tribute to this percus­

sion icon. His eighteen years with 

Santana, as well as his groundbreak­

ing work with Charlie “Bird” Parker, 

George Shearing and Cal Tjader 

make Armando the perfect namesake 

for this top-of-the-line series.

©2004 Lirin Percussion A Division of Kaman Music Corporation 
wwwJpmusic.com Photo by htartin Coheti

Recently I became engaged to my girlfriend of three years. This 
quick development put an end to years of speculation on the part 
of particularly my non-jazz-musician friends about whether there 
would ever be anyone out there for someone like me.

A jazz musician's life, after all, is 
filled with all manner of relationship 
challenges. There are the vast emo­
tional ups and downs and the inherent 
financial unpredictability. There's the 
irregular schedule, with desert periods 
alternating with moments of frenzied 
activity; and there's the disparity 
between sleeping hours (a reality 
which always brings to mind the film 
Ladyhawke, in which the two lovers 
were forever doomed to catch only 
fleeting, romantic glimpses of each 
other just before sunrise). Inevitably, 
there's the dynamic of dealing with 
someone who must by definition 
spend many days out of the year trav­
eling, subject to all manner of potential 
temptations.

Life on the road for the touring 
musician often represents an entirely 
different realm of existence, with its 
own culture, set of rules and accepted 
behavior. Most of my musical col­
leagues (often from the previous gen­
eration to my own) had originally mar­
ried in their 20s, but ultimately 
divorced early on when faced with pre­
sumably many of the above-stated 
pressures (though some also went on 
to eventually remarry, often to 
younger spouses, once their touring 
had subsided somewhat in later 
years). Others remained single or 
maintained relationships back home, 
but whatever the situation, there was 
the omnipresent temptation of 
"groupies" in various guises, eager to 
possess a fleeting piece of jazz great­
ness, as well as a competitive atmos­
phere among musicians for their atten­
tions. (There were exceptions: One col­
league, crashing at my place, once 
woke up from a vivid nightmare in 
which he had been cheating on his

QI D-D. Jackson can be reached on the web 

wife, only to express utter relief that it 
all was just a dream!)

I often theorized that part of this 
behavior on the road emerged from a 
desire to be "always on" and at-the- 
moment. The unspoken rule seemed 
to be that the more abandon a player 
demonstrated in his personality out­
side the bandstand, the more legiti­
mately over-the-top one could expect 
that person's musical expression to be.

But as I grew older, 1 realized that I 
didn't need to be "on" 24 hours a 
day. I discovered that I often relished 
moments when I could counteract 
this incessant, chaotic creativity with 
peace and tranquility in my private 
life. At some point along the way it 
became obvious that such a solid 
relationship foundation was actually 
crucial for providing me with a rich 
new resource from which to grow not 
only musically but, even more impor­
tantly, as a person.

Nowadays, particularly the younger 
of my contemporaries seem to have 
grown increasingly more adept at bal­
ancing the precarious world of touring 
with family. Some have taken to cen­
tering vacations with loved ones 
around stops in their touring sched­
ules, while more established band­
leaders have even brought entire fami­
lies with them on the road when bud­
get and timing allowed. For all working 
musicians, however, achieving syner­
gy will forever be a nonstop juggling 
act involving meticulous scheduling, 
time and trust.

It's a journey in which there is no 
one right solution for everyone. But as 
I ponder this new phase in the life of 
myself and my fiancée, I can only look 
forward to us seeking our own 
answers with great anticipation. DB

at www.ddjackson.com.
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QBeat

Clinton, Marsalis Offer Views on Jazz and Democracy
On Dec. 10, 2003, Jazz at Lincoln Center invited selected 
patrons and cultural figures to the Walter Reade Theater to 
listen to a discussion on the ways that jazz mirrors democra­
cy, its political ideal. Television personality Charlie Rose 
posed questions to a panel composed of professors Farah 
Jasmine Griffin, Michael Kammen and Frances Rauscher, 
high school music educator Jack Martens Jr., Wynton 
Marsalis and Former President Bill Clinton. Everyone 
spoke, hut only Marsalis and Clinton transcended platitudes 
and curricular orthodoxy to say anything of consequence.

“Jazz is like your son or daughter—il's yours,” Marsalis 
said in his opening remarks. “It’s an essential part of what 1 
call the American mythology ... the thing that most suc­
cessfully deals with our way of living in sound.”

Then Clinton offered a pithy, eloquent synopsis of why 
the antecedents of jazz stalled in our country. “Jazz is about
creativity within a certain order," he said. “It’s made for a people that 
arc creative and entrepreneurial. It gave black people a little way to 
be free and escape from the boxes they were in, and gave white peo­
ple a way to get out of a lot of their stereotypes. We had the mix of 
African rhythms and melodies, our religious music, the European 
instruments—and the whole thing worked.”

As the evening progressed, Clinton revealed the contents of his 
iPod—most of the Gil Evans-Miles Davis lexicon. Stan Getz’s early- 
’50s recordings, Ella Fitzgerald and Louis Armstrong, much 
Coltrane, seven versions of "Summertime” and six versions of "Body 
And Soul.” “I want to hear if somebody can play ‘Body And Soul’ in 
a way I find more interesting than Coleman Hawkins did it.”

Later, Clinton offered a quirky analysis of the tortured psyche of 
the previous President to face impeachment proceedings. “Nixon 
liked to play the piano, but he never gave himself over to it enough.” 

he said. "If he had, he'd never have done that fool Watergate thing. I 
always said that Nixon was a genius, and if he’d either had Will 
Rogers working for him or taken his music more seriously, he would 
have stayed out of trouble, and we'd think he was a great President.”

Clinton wrapped up with a concrete example of how jazz princi­
ples might intersect with affairs of state. “One of our allies, whom I 
loved and admired, was an accomplished classical musician,” he 
said. "I thought he Wits being too rigid in this deal we were doing, 
and one night we were in a terrible snit with one another. I looked at 
him and said, ’Damn, I wish you’d been a mediocre jazz musician 
because you’d stay in the same key but you'd ad-lib a little more.’

“In politics, the shortest distance between two points is not a 
straight line, and neither is il in jazz. There's a reason that this music 
is so closely identified with die spirit of America, the way democracy 
works, die give-and-take and everything else.” —Ted Panken

The ARCHIVES
The Blues Is A Story
By Joe Williams
What began as an expression of the 
downtrodden Negro now belongs to the 
world. It is a universal language. The 
only discriminating feature of blues and 
blues singers is that the message and 
the interpretation must have “soul." 
Until recently, the tune had to be 
"funky." I haven't heard "funky" so 
much lately, so apparently they have 
"funked" out and "soul" is the new 
ingredient.

I can't accept the belief that soul is 
given to one particular group of people. 
Soul is the feeling that a man or woman 
imparts either vocally or instrumentally. 
The ability is not given to everyone. But 
when it is, it is given irrespective of race 
or color.

ten. This LP, if it does nothing else, 
should dispel that idea quickly. There are 
times when Coltrane is remarkably soft, 
lyrical and just plain pretty.

It is no wonder that John Coltrane is 
making such an impression on tenor play­
ers. He has managed to combine all the 
swing of Pres with the virility of Hawkins 
and added to it a highly individual, per-

Review of John 
Coltrane's Giant Steps 
by Ralph Gleason

There seems to exist 
some feeling that John 
Coltrane, while granting 
him his importance as a 
major tenor influence, is a 
harsh-sounding player to 
whom it is difficult to lis-

sonal sound as well as 
a complex and logical, fas­
cinating mind. You can 
tag this LP as one of the 
important ones.

Caught: Charles Mingus 
at The Showplace
By Gene Lees
As leader, he runs and 
controls his groups not so

March 31.

1960

much like a symphony conductor as like 
a pianist. He plays the whole group.... 
Sometimes standing up at his instru­
ment, sometimes playing from a sit- 
down position.

At one point, after trumpeter Ted 
Curson played eight bars of "Laura" out of 
tune, Mingus stopped the group, made 
everybody tune, then resumed. DB
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The QUESTION Is...
By Dan Ouellette

Will Elvis help Diana as an artist?

One of the hottest—and perhaps most unlikely—jazz stories of 2003: vocalist/pianist 
Diana Krall marrying pop star and music omnivore Elvis Costello. The early 
December 2003 nuptials pose some interesting questions about how it will affect 
Krall’s artistry.

Vocalist Kurt Eiling: That seems a rather peculiarly 
personal question. Nevertheless, I would assume 
that falling in love and deciding to get married would 
force any working artist to grow and change as a 
matter of course. Anything that affects an artist 
deeply will do so, provided the artist is honest with 
himself/herself and is in any way flexible in terms of 
craft and creative spontaneity. I wish Diana and Elvis 
all good things for their future together as people 
and as artists.

Vocalist Luciana Souza: Yes, primarily because of it 
love. Whenever love prevails. I’m happy. Diana prob- - 
ably feels very rich now because she's inspired by him as a man as well as a com­
poser, a lyricist and an artist. I so like what Elvis does because it's so personal. 
Whenever I see an artist who's a person, who's solid, who's trying and making mis­
takes, who's hurt and bruised and affected by life, it always pleases me. It's a great 
blessing for Diana. How can it not be great?

Drummer Lewis Nash: Diana has been a strong interpretative artist throughout her 
career, and Elvis has been writing his own songs for a long time. So, now that they're 
a pair, I think he'll definitely have an influence on her as far as the art of writing songs. 
Diana will benefit from his experience even though her style of singing is so different 
from his. In the end, I would think that there might be some noticeable stylistic shifts 
in her music. Whenever there's a collaboration between two artists who are as insight­
ful and searching as they both are, some good will come to both parties.

Trumpeter Wynton Marsalis: Diana can already play. She's great and she puts out 
great records. She sings in tune, has good taste and time. She knows a lot of music. 
She'll probably help Elvis. We'll see. I can't speculate on people's personal relation­
ships, but I wish them luck. It's hard out here. Everybody needs somebody. I'm glad 

they found each other.

Guitarist Russell Malone: Diana has already 
proven herself as an artist. She doesn't need any 
help or validation. If anyone benefits, it’ll be Elvis. 
This is not to say that he isn't a great artist. He is in 
his own idiom. But whenever rock and jazz musicians 
collaborate, the rock artist adds a certain air of "hip­
ness" or "coolness" to their profile. Look at Sting 
when he worked with Branford Marsalis and Kenny 
Kirkland, and now even Rod Stewart is singing stan­
dards. Today, being a jazz musician is like being 
black. It's hip, cool and in style—unless, of course, 
you're a jazz musician and black. Then you're fucked.

Dan Ouellette: Krall told me six years ago that she wasn't going to pen her own 
material until, "I'm confident I have something to say." Obviously, she's found the 
wellspring in Costello's company. Her new CD, The Girl In The Other Room, to be 
released April 27 on Verve, marks her recording debut as a composer, with six num­
bers she's co-written (music and lyrics) with Costello. That's promising, and will no 
doubt open new doors to her music—which may, however, disappoint some of her 
fans who will miss the old standbys she's made a career of recording. DB

Bl Got an opinion of your own on "The Question'? E-mail us: thequestion@downbeat.com.

Cheryl 
Bentyne
Cheryl Bentyne, a 25-year 
member of the legendary 
Manhattan Transfer, brings 
her sexy and compelling 
vocal style into the solo 
spotlight with Talk of the 
Town, her debut on Telarc.

eryl Bentyne °’ ,he
folk

cd
-8

35
83

Features pianist Kenny 
Barron, tenor saxophonist 
David "Fathead” Newman, 
flugelhornist Chuck Mangione, 
percussionist Don Alias and 
drummer Lewis Nash.

Tour doles:
3/2-3 
3/16

Jazz Alley 
Sculler's

3/9-10 Joe's Pub

Seattle, WA 
Boston, MA 

New York

Please check www.telorc.com for 
updates on Cheryl's Midwest and East 
Coast tour during spring 2004.

BORDERS TELARC
BOOBS UUsK MOVItS CArf 

Streaming high-quality Real Audio dips available at www.telarc.com
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Things To Come
Highly absorbant, very compressible 

and lint free.

Alto Sax Swab

Soprano, Alto and 
Tenor Sax swabs 
can swab the en­
tire Instrument 
without taking it 
apart.
Clarinet and Flute 
swabs also avail­
able.

Alto Sax/Clarinet 
Reed Case

This reed case holds 
6 alto sax reeds or 7 
clarinet reeds. The 
reeds sit on a flat 
lucite sheet which 
keeps them from 
warping as they dry 
out. It lists for only 
$18.00.

Swabs are available in performers black, 
royal blue, burgundy, forest green, deep 
purple and hot pink._______________

Hodge Products, Inc.
Check your local music store or 

call 888-685-0548
www.hodgeproductsinc. com
e-mail ann@hodgeproductsinc.com

Study drums & percussion 
with the world's best 

K@SA 
Academy, workshops & festivals 

m Cuba Ji
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The music industry is always planning ahead. Here, you get the scoop on 
what you can expect from the jazz world in the upcoming months.

* A jazz supergroup of Herbie Hancock, 
Wayne Shorter, Dave Holland and 
Brian Blade will tour North America, 
Europe and Japan this summer. This 
is the first time that Shorter and 
Holland have played together in the 
same band since the Miles Davis 
Tribute Band tour 
of 1992.

• Chucho Valdes 
will reunite with 
Irakere for an 
extensive tour of 
the United States 
beginning in 
May.

Also touring North America and 
Europe this summer are Michael 
Brecker and his Quindectet, Joe 
Lovano with the Hank Jones Trio, 
and John Scofield with Steve 
Swallow and Bill Stewart.

* The Art Ensemble of Chicago will 
make its first appearance at a New 
York club in a decade at Iridium 
March 30—April 4. The club will also 
present the Cecil Taylor Big Band 
and the Sun Ra Arkestra this spring.

» Pianist Sir Charles Thompson, who 
played with Lionel Hampton, 
Charlie Parker, Coleman Hawkins 
and Illinois Jacquet in the 1940s, 
will make a rare live appearance at 
Jazz Standard in New York April 
23-25.

* Vocalist Luciana Souza will deliver 
her next album in April on Sunny­
side. It will consist of her original 
music set to the poetry of the Nobel 
Prize-winning Chilean poet Pablo 
Neruda, as 2004 marks the 100th 
anniversary of Neruda's birth.

"• The next World Saxophone Quartet 
album on Justin Time, to be 
released in May, will be devoted to 
the music of Jimi Hendrix.

* Joshua Redman has been in the 
studio with Sam Yahel, Brian Blade, 
Jeff Ballard and some special 
guests finishing up his follow-up to 
Elastic for Warner Bros.

* Wallace Roney and Buster Williams 
have signed to HighNote. Look for 
spring releases.

i» Andrew Hill was recently in the stu­
dio for Palmetto recording trio and 
quartet sessions.

By Richard Seidel

"*■ Ropeadope will release a Charlie 
Hunter live DVD in April and follow it 
with a new Hunter trio CD in May. 
Also coming from Ropeadope is a 
new Dirty Dozen Brass Band record­
ing with a gospel slant.

• Fresh Sound Records will celebrate 
the 10th anniversary of its New 
Talent label by assembling the Fresh 
Sound/New Talent Big Band and 
commissioning Jason Lindner, 
Guillermo Klein, Taylor Haskins, 
Pablo Ablanedo, Magali Souriau, 
Andrew Rathbun, Frank Carlberg and 
Avi Lebovich to write and arrange 
compositions for the group.

* Coming in April from Concord is a 
new Gary Burton album, Genera­
tions, that features Julian Lage, a 16- 
year-old guitarist from the San 
Francisco Bay Area.

• Accordionist Richard Galliano will do 
his first U.S. tour this fall and will 
also release a new Dreyfus album at 
that time which pairs him with multi­
instrumentalist Michel Portal.

Half Note Records 
recorded the 
Hank Jones 85th 
birthday celebra­
tion held at the 
New York Blue 
Note club last 9 
September, for a g 
spring release. 1
Among the cast of musicians who 
paid their respects to Jones were 
Marian McPartland, Monty Alexander, 
Kenny Barron, Jon Faddis, Clark Terry, 
George Coleman and Roy Haynes.

* Verve has signed Linda Ronstadt for 
her jazz-oriented recordings. Expect 
an album this summer. And Verve 
will release an album from the much 
hyped young English vocalist-pianist 
Jamie Cullum in May.

* Mosaic is preparing The Complete 
Argo/Mercury Art Farmer/Benny 
Golson/Jazztet Sessions for release 
later this year while Fantasy is ready­
ing The Complete Dexter Gordon 
Prestige Recordings. Verve is plan­
ning to release The Complete 
Norman Granz Jam Sessions this 
fall. Most of this material—Granz's 
studio take on his Jazz At The 
Philharmonic concept—has never 
been on CD. DB
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THE BEST FRONT-ROW SEATS 
IN THE JAZZ WORLD ARE 
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Jazz & Contemporary Music 
BFA Program at New School University

What sets the New School University Jazz 
Program apart? A faculty consisting of 70 
world-renowned Jazz artists, representing 
the past, present and future of Jazz. 
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the Jazz Capital of the World.
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New School University 
Jazz Program congratulates 
faculty member Chico Hamilton 
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National Endowment for the 
Arts as a 2004 Jazz Master.

New School 
University

New School University
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Greenwich Village, New York
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Caught

For 10 days last November, Londoners got a taste of what’s hap­
pening in the worlds of jazz and improvised music. The London 
Jazz Festival endeavored to dominate the city's landscape, which is 
easier said than done in a city the size of London, where the more 
than 100 gigs stretched from the northern reaches of Islington to the 
environs of Chelsea in the southwest of the capital. The festival, 
now in its 11 th season, managed to overcome these obstacles in 
establishing an epicenter at the Royal Festival Hall complex on the 
south bank of the river Thames.

This was the venue for the opening with the Esbjörn Svensson 
Trio. Over the ensuing nine days, Bobby McFerrin, the Danilo 
Perez Trio, David Sanborn, Soweto Kinch, Dianne Reeves, Jason 
Moran, Blind Boys of Alabama. Los Fakires, Courtney Pine, Jamie 
Cullum and Richard Bona all performed before sold-out audiences.

Apart from these high-profile concerts, the Festival Hall com­
plex hosted a free stage, courtesy of the jazz venue Pizza Express, 
where up-and-comers such as Gerard Presencer and Abram Wilson 
performed, as did the Monk Liberation Front, in which the entire 
Monk repertoire was performed over six hours by a collective of 
European musicians including Evan Parker. Tim Garland and 
Orphy Robinson. Other venues included the stock-in trade of the 
London jazz scene: from clubs such as the 606 and the Vortex to 
the back rooms of pubs like the Spice of Life.

However, the Festival reflected trends in world music with the 
charismatic Malian singer Oumou Sangare and tango star Sandra 
Luna, as well as the experimental side of contemporary modern 
music with performances by Frederic Rzcwski and Christopher 
O’Riley.

Pianist O’Riley brought his project True Love Waits: Christopher 
O'Riley Plays Radiobead to the Queen Elizabeth Hall in the Festival 
Hall complex with mixed results. The central problem was 
O'Riley's propensity for overstatement. Instead of paring the songs 
down to the rudiments, it was as if he were trying to re-create the 

arrangements of the original. The grand nourishes seemed hollow 
and there seemed little attempt to comprehend the essence of each 
song. Both Brad Mehldau and Cullum have taken on Radiohead 
songs with positive results, yet O’Riley’s classical background 
seemed to be a hindrance. The climactic encore, “Paranoid 
Android,” proved to be a bridge too far, but the predominantly 
young audience could not have been more enthusiastic if they tried.

Over at the Barbican Centre, near London's financial district, the 
Tommy Smith Sextet had no such problem in bringing a challeng­
ing project to the concert platform. However, The Bad Plus, who 
opened the evening’s concert, provided Smith's sextet with a 
springboard. Like O'Riley, The Bad Plus sometimes looks to 
groups like the Aphex Twin. Nirvana and Blondie as a source of 
inspiration, but they play the way they want to play. Their take on 
Black Sabbath’s “Iron Man” made the original sound like a bunch 
of hyperactive kids let loose in a guitar shop. Although Reid 
Anderson (bass) and David King (drums) seem to be hovering on 
the brink of chaos, pianist Ethan Iverson’s extended improvisations 
are thoroughly compelling.

The current incarnation of saxophonist Smith's group could 
hardly be more star-studded, with Joe Lovano (tenor sax), John 
Scofield (guitar), John Taylor (piano), John Patitucci (bass) and Bill 
Stewart (drums). Die group performed material from the group’s 
recent album. Evolution, which includes Smith's compositions 
inspired by the works of Glaswegian poet Edwin Morgan. They 
look some lime before hilling their stride. But as Patitucci unfurled 
a lengthy, bowed solo on “Lisbon Earthquake," the rest of the 
group seemed to heave a collective sigh of relief as Lovano and 
Scofield seemed to take up the challenge. While "Sputnik’s Tale” 
was reminiscent of Monk, the florid expressionism of Lovano was 
in marked contrast to the clipped intensity of Smith, but Scofield's 
solo captured the mood of the piece with unerring accuracy. This 
was a fine session of improvised music. —Hugh Gregory
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Ladysmith
Black Mambazo

The long awaited follow-up to their 
Grammy nominated Live at Royal 
Albert Hall in 1999, Wenyuke/a also 
marks Ladysmith's first release of new 
material since Heavenly in 1997.

The thirteen tracks on Raise Your 
Spirit Higher -Wenyukefa reiterate 
the message that has transcended 
Black Mambazo’s music since the 
group's earliest days. Survivors of the 
apartheid movement that divided 
South Africa for generations, the group 
widens their scope on this record and 
addresses many of the same kinds of 
struggles and cultural clashes that 
persist around the world.

NEC Jazz Legends 
Celebrate Hall’s 100th
The New England Conservatory continued to raise its stock as one 
of the premier schools for jazz education with its "The Best of 
Jazz” concert held during an October weekend of festivities in cel­
ebration of the 100th anniversary of the conservatory's restored 
Jordan Hall. For the Oct. 24, 2003, gala, organizers assembled an 
exceptional cast of faculty and graduates including four recipients 
of the MacArthur Foundation “genius grant" awards—Ran Blake, 
Steve Lacy, George Russell and Cecil Taylor. The weekend also 
began a $100 million fund-raising drive with the public.

After introductory remarks by NEC President Daniel Steiner, 
who hailed Jordan Hall as “esthetically and acoustically, one of the 
treasures of the world,” soloist John Medeski spirited his fingers 
across the piano keys as though they were scalded by touch. He 
dedicated his triptych of fiendishly clever pieces to Joe Maneri, 
Blake and Bob Moses, respectively. Luciana Souza’s clear and 
impassioned singing on “Jobim Collage,” with John Lockwood’s 
bass, was followed by pianist Blake and his former students 
Dominque Eade on vocals and Ricky Ford on sax. The three stir­
ringly performed Blake’s “TriBcCa,” a plea Ibr world harmony.

Solo bass performer Miroslav Vitous, in from Europe, proffered 
three songs characterized by virtuoso spirit, yet his electronic key­
board simulations of a string section sometimes lapsed into artifi­
ciality. An all-star nonet probed Lacy’s “Baghdad” with a round 
robin of cogent solos from, among others, Lacy, trombonist Bob 
Brookmeyer and baritone player Carl Atkins. Taylor took over 
before the break, applying his arsenal of fastballs, curves, knuckle­
balls and changeups to the keys in a quick-passing 20-minute 
tirade and repose.

About a third of the packed hall departed during intermission. It 
was their loss. Herb Pomeroy reminisced about the '50s when Jaki 
Byard played tenor in his band before conducting the 20-piece stu­
dent NEC Jazz Orchestra on his late friend’s arrangement of “Satin 
Doll." Drummer Harvey Mason and Ford gave the music extra 
propulsion. Next, Byard’s “Aluminum Baby” was played as a 
wonderful tribute to its composer, with young bass player Jorge 
Roeder showing promise.

The orchestra continued its winning ways with jazz department 
chair Ken Schaphorst, Brookmeyer and the estimable Russell con­
ducting a song apiece. By concert's close, even the stationary 
cherubs perched near the top of the majestic pipe organ on the wall 
behind the stage seemed to be smiling. -Frank-John Hadley
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JIMMY COBB: Give The Drummer Some
The drummer might get the respect he deserves, after all. The 
release of Cobb’s Groove (Milestone), by Jimmy Cobb’s Mob, 
trumpets the versatility, feel and swing that made him the choice of 
Miles Davis, Dinah Washington, Sarah Vaughan. John Coltrane. 
Wynton Kelly and many others. “I’m fortunate to have come up in 
that period, because that’s some of the better times in the whole his­
tory of the music,” the 74- 
year-old Cobb said.

Cobb’s Mob started 
gelling about 10 years ago, 
from musicians the drummer 
met while teaching a rhythm 
class at the New School in 
New York. “I liked the way 
[guitarist] Peter Bernstein 
played the first time I heard 
him because for a young boy 
he sounded like Grant Green 
and Wes Montgomery,” 
Cobb said. “He used to ask 
me, ‘If I get some gigs 
around town, will you play 
them with me?’ He knew a 
bass player named John 
Webber. John’s bass playing 
is impeccable.”

Cobb’s Groove also fea­
tures pianist Richard 
Wyands and saxman Eric 
Alexander, as the Mob takes 
on Latin, 6/8, boogie, ballads 
and hard-bop. “When I came 
up, there were variety shows 
with different ethnic groups 
and music. If I went in a the­
ater for a week with Dinah 
Washington, with Earl 
Bostic’s band, Earl’s band 
would have to play the 
whole show, so you had to 
learn how to do that stuff,” 
Cobb explains. “We were 
doing a lot of r&b, shuffles and two-and-four backbeat. You learn 
how to do that, and you get something from it.”

Armed with a knowledge of bebop as well as r&b. with an 
impeccably pure sense of time, Cobb was the perfect drummer to 
take the reins from Philly Joe Jones in Miles Davis’ band. “Philly 
Joe and I were good friends,” Cobb explained. “We used to practice 
a lol together. Just before I got into Miles’ band, Joe had made a 
few records on his own and he was about ready to do tire band thing 
himself. Then he had that [drug] problem, so a lot of times he 
would miss some appointments.

“Cannonball Adderley had just joined the band, and he wanted to 
keep his gig, so he got nervous when Joe wouldn’t show up. 
Cannon used to tell me, ‘Why don’t you come to the gigs and hang 

out with us, and if Joe doesn't show up you can play.’ I did that for 
a few gigs, and then did it for a record date. Porgy And Bess. On 
that date, half is Joe and half is me.”

Among the dozens of sessions Cobb has played, the dates with 
Davis provide some of his fondest memories, including, of course, 
the classic Kind Of Blue. "We completely lucked out in that one,”

Cobb said. “Almost 
every date I did with 
Miles sounded good. 
Look, you’re working 
with the best people in 
the business, so I 
couldn’t see how it was 
going to come out too 
bad, unless it was me.”

Cobb’s discography 
with Davis includes At 
Newport 1958, which 
was reissued by 
Columbia/Legacy in 
2001. Anyone listening 
to this live recording is 
immediately struck by 
Cobb playing with 
supreme intensity and 
taste; his crisp rimshot 
on four and the tena­
cious ride cymbal have 
become synonymous 
with his playing. In 
fact, it’s known to 
many as “the Jimmy 
Cobb beat.”

“You have to prac­
tice that right hand— 
you have to get ready 
for that one,” he 
explained. “After you 
get it done it’s probably 
easier to play fast than 
keeping it slow and at a 
certain level for a long

time. But guys were playing that rimshot in Miles’ band before I 
got there. He used to ask for that. It might have happened before 
Miles’ band. But Joe used to do it all the time, and Miles liked that. 
So, I’d be playing and he’d come over and make the motion for the 
stick thing.”

Cobb hopes to get his Mob out to some festivals this year to do 
his “stick thing" and spread the music heard on Cobb's Groove. 
He’s also looking forward to the upcoming release of Yesterdays, 
an album he recently recorded with Michael Brecker, Roy 
Hargrove and Jon Faddis, and the reissue of So Nobody Else Can 
Hear, a 1983 recording session/documentary featuring Freddie 
Hubbard, Dave Liebman, Bill Cosby and the late Gregory Hines.

—Robin Tolleson
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CHICAGO UNDERGROUND TRIO: Raw Protest
When most Americans imagine protest music, they hear words. 
Whether raising questions, elucidating polemics or expressing 
rage, it’s about the human voice communicating through a dis­
tinctly verbal language. In reality, we don’t need words to get 
the job done. Just as visual artists from Diego Rivera to Cindy 
Sherman have used images and metaphors to convey their feel­
ings on a wide variety of social and political subjects, the 
Chicago Underground Trio has produced a collection of protest 
music on its new album. Sion (Thrill Jockey), that manages to 
make its feelings heard simply through tone and intensity.

"This is dedicated to all the people who have lost their lives 
at the hands of U.S. imperialism,” reads the small note inside 
the new album's cover art. As a song title like “Zagreb” sug­
gests. it’s a comment that speaks further than just the United 
States' invasion of Iraq that was occurring as the Chicago 
Underground Trio toured Europe in March 2003.

"Every night we would talk about it,” said the group's bassist 
Noel Kupersmith, mentioning how cornetist Rob Mazurek 
would announce, “This is our no war tour" from the bandstand 
each evening. “We'd talk with people in the audience every 
night after the gigs. It was great. How that record sounds—raw 
and crude—is how I was feeling emotionally. We were angry 
and frustrated, which has a lot to do with | the way it sounds]. 
There was an urgency when we were playing the tour, to have 
to deal with this U.S. domination bullshit.”

Indeed, Sion bristles with a sharp-edged energy and that’s 
exactly how the trio—which also includes drummer Chad 
Taylor—wanted it to sound. The group’s decision to make the 
album was spontaneous; Mazurek was about to return to his 
home in Manaus, Brazil, when they made the last-minute 
arrangements. “It felt like it was different stuff for us and it had 
a nice energy,” Kupersmith said. The recording was made sever­
al weeks after that European tour at Key Club Recording, a 
small studio in Benton Harbor, Mich., that specializes in punk 
rock sessions. The opening track, “Protest,” has an in-your-face 
intensity: Kupersmith’s driving ostinato, Taylor's ferocious 
cymbal-splashed groove and Mazurek’s fiery African-flavored 
lyricism shoot straight out of the gate with a go-for-broke fury.

The tour and the album marked a new phase for the group. Its 
two previous albums for Delmark—Possible Cube and 
Flamethrower—had been meticulously rehearsed in the weeks 
before the group entered the studio, and both featured appear­
ances by guitarist Jeff Parker, the other member in this fluid 
aggregation which also performs as the Chicago Underground 
Quartet when all four players are present. (In theory and prac­
tice, when any three of these four play together it’s billed as a 
Chicago Underground Trio gig). In contrast, the material on 
Sion was developed on the road from a handful of compositional 
ideas and fragments. When the group started back in 1996. all of 
its members lived in Chicago. Now Taylor lives in New York 
and Mazurek lives in Brazil.

Prior to meeting in Berlin on the eve of the lour it had been 
six months since the group had performed as a unit. "That tour 
was a checking in point for how it was going to work.” 
Kupersmith said. He explains that the trio's acquired musical

empathy allowed the group to fall right in line with each other. 
“It was really impromptu. When we met in Europe we didn’t 
know what we were going to do. Chad had written a few tunes, 
Rob had some, but a lot of it came down to something like, 
‘Hey, play this ostinato bassline, I’ve got this melody that I’ve 
been working on.’”

That methodology seemed to work, as Sion suggests the line 
between the Chicago Underground Trio’s jazz-oriented material 
and electronic experimentation has never been more invisible.

“The Underground has always been about trying things that 
you don't get to try in other groups,” Kupersmith said. “Some 
nights things worked really great and sometimes it fell flat. 
Some nights therc'd be hardly any computer stuff while others 
there would be a lot of it.”

The album dtdy reflects that spectrum: the title track is built 
upon abstract synthetic gurgling and funky programmed beats, 
but unison coronet and arco bass lines trace the tune’s beautiful 
melody. The mostly synthetic "Palermo” layers field recordings 
from a Sicilian fish market with a mixture of low-end electronic 
beats and muted textures, while pieces like “Sevens” and “Shoe 
Lace" highlight the group's organic, cohesive live sound.

“Every night wc have all of these resources to draw from," 
Kupersmith said of the group’s broad palette of acoustic and 
electronic sounds. “Everybody’s used to ii now.” Aside from a 
spring tour in Europe the group’s future plans are vague at best, 
but according to Kupersmith. they’ve all reached the point 
where such ambiguity is simply an outgrowth of the music-mak­
ing process itself. —Peter Margasak
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HENRY JOHNSON: Back To Straightahead
Buck in 1996, Henry Johnson hud a carccr- 
changing experience. “I was on the way to a 
concert in Dallas, and they played one of 
my songs on the radio—and there was no 
solo,” the guitarist and vocalist recalls. 
“They had snipped the solo out of it.”

Suddenly a victim of his own success on 
the smooth jazz airwaves, Johnson decided 
it was time to take a hiatus from the record­
ing business and focus on reinventing him­
self. “I said, ‘I’m done with this. I’m not 
going to make music for these people to 
edit. It’s cheating the fans.’ Besides, I’m not 
a smooth jazz artist. I’m a jazz artist with a 
heritage behind me.”

Seeking a return to his more straighta­
head roots, Johnson eventually found him­
self at the helm of Organ Express, a 
Chicago-based quartet that includes organ­
ist Chris Foreman, drummer Greg 
Rockingham and saxophonist Peter 
Roothaan. With a steady Wednesday night 
gig at Andy’s in downtown Chicago, Organ 
Express has developed into a tight-knit 
group over the past four-and-a-half years. 
Organic (A440), the group’s new CD fea-

FRA FRA SOUND: World Schooling
Fra Fra Sound fuses jazz and various ethnic 
musics, but it certainly doesn't fall in the 
category of a “world beat” band. Vincent 
Henar, bassist and artistic director of the 
Netherlands-based septet, likens the band to 
Art Blakey’s Jazz Messengers, seeing it as 

“a school, a platform” for musicians and 
musical genres. “We're not a jazz band, but 
wc improvise in the jazz tradition,” Henar 
says. “We bounce back and forth between 
jazz and world music."

Fra Fra Sound (FFS) formed at a youth 

center to play dance music for Surinam émi­
grés in Amsterdam 23 years ago. Henar is 
the only remaining original member. Two of 
the band’s previous albums, Kotabra and 
Mali Jazz, had a specific focus—the former 
focused on kaseko music of Surinam and 
the Caribbean, the latter the music of Mali. 
Both feature FFS in tandem with several 
Malian masters, including kora player 
Toumani Diabate. The group’s 2003 release, 
Kultiplex (Pramisi), is perhaps its most 
overtly jazz-oriented, as FFS—without any 
collaborators this time—lays down easygo­
ing hard-bop lines over a variety of ebullient 
rhythms.

On disc, the music conies off a tad too 
polite at limes. But live, as in an October 
2003 show at Chicago’s HotHouse. the FFS 
brings a warmth and vibrancy to the materi­
al, commanding an audience’s attention. 
One highlight from the HotHouse show was 
“Franca Lucia,” the leading track on 
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taring guest vocalist Nancy Wilson, docu­
ments Johnson’s back-to-basics vision in a 
program of standards, blues, ballads and 
originals.

With a long history of playing with jazz 
organists Jack McDuff, Don Patterson, 
Jimmy Smith, Larry Young, Leon Spencer 
Jr. and even a young Joey DeFrancesco, 
Johnson has a particular affinity for the 
Hammond B-3. “Organ and guitar is a mar­
riage made in heaven,” Johnson said. 
“When the organ is soloing, the guitarist 
becomes his left hand, and when you etui do 
that the right way, it’s exciting. The whole 
idea of the organ is having an entire orches­
tra in the hands of someone who knows how 
to use it. And that means you can swell, get 
soft and use all kinds of effects. Chris plays 
the whole organ, and he understands about 
the voicings of the instrument.”

Whether playing Windy City clubs 
like Andy’s, the Green Mill and the Jazz 
Showcase, or performing on the road or 
at sea, Organ Express does more than 
just make an appearance. They give a 
presentation.

“Arrangements can be the character of the 
band,” said the 50-year-old Johnson, an 
experienced composer and arranger who has 
played enough all-star jam sessions to know 
the difference. “The people I’ve come up 
with—like Joe Williams, Jack McDuff,

Ramsey Lewis—their presentations were 
immaculate. And that means everybody 
knows what is going to happen. Things have 
to be discussed. I’ve come to realize how 
important arrangements are when you’re 
entertaining people."

Now that Johnson is back as a bandleader 
and recording artist, his main concern is get­
ting more exposure for the group. “I want 
these guys to be heard,” he said. “Chris 
Foreman is one of those guys who has been 

Meets Bill Charlap

around forever but nobody knows about, 
and it's just a matter of them seeing this 
group play live.”

This year, Johnson plans to concentrate 
on booking Organ Express on the national 
jazz club scene and at major concert venues. 
“I’ve had a five-year plan with this group 
where I want to put them in a position to go 
out," he said. “By next year, we should be 
set up to do whatever we want, whenever 
we want.” —Ed Enright

Kultiplex, with Henar, guitarist Andro 
Biswane, drummer Harvey Wirht and 
percussionist Carlo Ulrich I providing a 
New Orleans-meets-Afro-Cuban 
rhythm matrix for its pensive South 
African-tinged melody. This was com­
plemented by a blistering, bluesy solo 
from tenor saxophonist Efraim Trujillo.

Only on its second American tour, 
Fra Fra Sound has engaged “better, big­
ger crowds in the U.S. this time 
around,” Henar says, noting the 
response was especially enthusiastic at 
an outdoor festival in Chapel Hill, N.C. 
Internationally, he says the band has a 
big following in Jamaica, South Africa 
and Cuba.

Meantime, Fra Fra Sound keeps on 
traveling, “to see how people dance, 
sucking up new influences.” It’s played 
with trumpeter Graham Haynes, reedist 
David Murray and the late trumpeter 
Lester Bowie. “Jazz is the oldest ‘world 
music,”’ Henar says.

—Mark Keresman

Tardo's Tempo

sharp nine records
CD 1027-2

Brian Lynch

with Dwayne Borno and Joe Farnsworth

Trumpet ace Brian Lynch teams up with star pianist 
Bill Charlap in his continuing exploration of the trumpet 
quartet format. This CD represents a convincing 
synthesis of both sides of Brian's musical personality - 
the heat and the heart - and further affirms his stature 
among the very top rank of modern trumpeters.

"There maybe more famous players than my man but 
there are no better ones. Makes an old bebopper proud!" 
-Phil Woods

CD 1028-2

Tardo Hammer

with Dennis Irwin and Jimmy Wormworth

The Underground King of New York Bebop Piano, Tardo 
Hammer, is back with his third trio date for Sharp Nine. 
TABOO'S TEMPO recalls the halcyon days of jazz when 
unfussy, unalloyed swing ruled and the creation of original, 
improvised lines was the true measure of a jazz artist.

“Hammer's mastery of the bop idiom inspires awe."

-All Music Guide
CD 1029-2

Jim Rotondi

with Jesse Davis, David Hazeltine. Ray Drummond. Joe Farnsworth 

Firebrand trumpeter Jim Rotondi is back for his second Sharp 
Nine outing with a burning date that features two powerful 
originals -OnYVa and The Pleasure Dome, a signature 
Hazeltine arrangement of The Breeze and I and Donald Byrd's 
rarely heard, blues inflected Hush. Rotondi gets exceptionally 
strong solo efforts from Davis and Hazeltine, but in the end it is 
his tremendous facility and bravura conception that make this 
date an especially hard-swinging, crowd-pleasing affair.

1-888-SHARP CD
II fro» www.sharpnme.com

The Pleasure Dome

http://www.sharpnme.com
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NEW JAMEY AEBERSOLD PLAY-A-LONGS
VOLUME 103

"David Sanborn Songs”
Smooth Blend by 

ill Mr. David Sandborn 
with Marcus Miller. 
Includes: Snakes, 
As We Speak, Full 
House, Hideaway, 
Run For Cover, 
Lisa, Straight To the 

Heart, Imogene, Corners, Chicago

VOLUME 104
"Free Play"

fr« Pla^r
A Fantastic Play- 
A-Long that breaks 
down the traditional 
boundries of rhythm, 
melody, and har­
mony and presents 
a blank canvas of 
sounds, pulses, and

VOLUME 105
"Dave Brubeck”

With Dave Brubeck and 
his sidemen providing 
the accompaniment, it's 
as authentic as it gets! 
Includes Alt My Love, 
Broadway Bossa Nova, 
Here Comes McBride. In

Your Own Sweet Way Take Five, more!

$15.90

VOLUME 106
"Lee Morgan"

Lee's impact on modem 
trumpet and contem­
porary jazz writing is 
extraordinary. Includes 
Ceora. Speedball, Mr. 
Kenyatta, The Gigolo. 
Our Man Higgins.

Sidewinder. The Double-Up. and more!

$15.90Song. $16.90
colors to excite the imagination.

$15.90

FOR ALL INSTRUMENTS - Jazz Play-A-Long CD Sets!
B Vol. 1 NEW. REVISED, 6th EDITION. Bigger and better-HOW 
TO IMPROVISE'-Beg./Tnl. level. Chapters on melody, modes, Blues 
scale, Pentatonic scale use. ear training, articulation, blues melodies, 
chromaticism, etc. Required scales and chord tones written in each 
measure. Blues in F and Bb, Dorian minor tracks, cadences, cycle of 
Dorn. 7ths. Il/V7's...transposed parts, too. EASY TO UNDERSTAND. 
Also available in French, Spanish, German, Japanese. & 
Portuguese. Bk/CD $15.95
B Vol.2“NOTHIN’ BUT BLUES"-Beg./lnt. level. 11 different Blues m 
various keys and tempos. Bk/CD 14.90
B Vol.3 “THE ILV7/I PROGRESSION"'-lnl. level. The most impor-
tant musical sequence in jazz. A must for all jazz players! Includes 11 
pages of exercises. Practice in all keys Bk/CD 514.90
B Vol. 4 "MOVIN’ ON"-lnt /Adv. level.

A
■ Vol. 5 “TIME TO PLAY MUSIC ”-lnt. level 
■ Vol. 6 “CHARLIE PARKER"-Adv. level. 
Charlie Parker.

Bk/CD $14.90
Bk/CD 14.90 

10 songs written by 
Bk/CD $14.90

■ Vol. 7 “MILES DAVIS‘’-lnl./Adv. level. Eight classics. Four, Dig. 
Solar, Tune Up, Milestones, etc. Bk/CD $14.90
■ Vol. 8 “SONNY ROLLINS"-Int./Adv, level. Nine classic jazz

I Vol. 35 “CEDAR WALTONM originals with Cedar cn piano.
Bolivia. Clockwise, etc. Bk/CD $14.90
■ Vol. 36 “BEBOP & BEYOND"-8 Bebop standards, Ladybird, Ray's
Idea, etc. Bk/CD S14.90
I Vol. 37 "SAMMY NESTICO"-9 originals: Hayburner, Wind 
Machine, Basie-Straight Ahead, 88 Basie Street, etc, Bk/CD $14.90 
■ Vol. 38 “BLUE NOTE"-B!ue Train, Moment's Notice, Lazy Bird,
Chick's Tune, Recorda-Me, & 12 more. Bk/2 CDs S19.95

originals.
■ Vol. 9 "WOODY SHAW”-lnt./Adv. level.
■ Vol. 10 “DAVID BAKER"-lnt /Adv. level

Bk/CD $14.90
Bk/CD $14.90
Bk/CD $14.90

■ Vol. 39 “SWING. SWING, SWING "-Sweet Georgia Brown, Avalon. 
Bye Bye Blackbird, Blue Room, Indian Summer. " Bk/CD $14.90 
I Vol. 40 “ROUND MIDNIGHT"—15 favorites. Love for Sale, Luliabye 
ol Birdland, ORound Midnight, etc. Bk/2 CDs S19.95
■ Vol. 41 "BODY AND SOUL' -14 standards. What’s New. Time After 
Time. Body and Soul. Misty. Bk/2 CDs $19.95
■ Vol. 42 "BLUES IN ALL KEYS'-Each key has 2 chord progs. 
Tempos are slow and Rhythm Section COOKS! Bk/CD 514.90 
■ Vol. 43 "GROOVIN' HIGH'"-Groovin’ High, Night in Tunisia. All The 
Things You Are. Bluesene, and more! Bk/CD S14.90
B Vol. 44 "AUTUMN LEAVES’-Includes Autumn Leaves, My Shining 
Hour, Tenderly, After You've Gone, and 5 more. Bk/CD $14.90 
■ Vol. 45 “BILL EVANS'—Peri's Scope, Time Remembered. Walkin' 
Up, Turn Out The Stars, Funkalero, Laurie, and more. Bk/CD 514.90 
I Vol. 46 "OUT OF THIS WORLD''-lf I Were A Bell. Basin Street

B Vol. 74 “LATIN JAZZ -12 Standards in an authentic, cookin’ Latin 
style. Bk/CD 515.90
B Vol. 75 “COUNTDOWN TO GIANT STEPS'-Tremendous way 
to learn not only Giant Steps and Countdown, but substituting those 
elusive changes in well-known standards. Breaks down Giant Steps 
cycle into simple segments at comfortable tempos Bk/2 CDs 519.95 
■ Vol. 76 "HOW TO LEARN TUNES’’-Learn/memorize melodies 
chord changes for any tune in any key! Bk/CD $19.95
B Vol. 77 "PAOUrrO D’RIVERA: LATIN. BRAZILIAN. CARIBBEAN, 
JAZZ & BEYOND' -Paquito's own band! Hot, exciting Latin classics 
and laid-back Brazilian favorites. Bk/CD $ 15.90
B Vol. 78 "JAZZ HOLIDAY CLASSICS’-lndudes We Three Kings 
Silent Niqht, Let It Snow. Auld Lang Syne, and more. Bk/CD S15.90 
B Vol. 79 “AVALON"-! 2 Great American songs from the Golden Age 
of popular music, Avalon, SL Louis Blues, etc. Bk/CD $15,90 
B vol. 80 “INDIANA"-One dozen more Great American standards in 
the mode of Vol. 79. Bk/CD $15.90
B Vol. 81 CONTEMPORARY STANDARDS AND ORIGINALS WITH 
THE DAVID LIEBMAN GRO UP’"-David's unique harmonies and 
grooves over the “standard-forms" Bk/CD $15.90
B Vol. 82 "DEXTER GORDON"-13jazz favorites. Bk/CD $15.90
B Vol. 83 "THE BRECKER BROTHERS'-10 lunk/fusion classics
with "killer-electronic sounds. Bk/CD S16.90

A
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G

■ Vol. 11 “HERBIE HANCOCK"-Beg./lnt, level. 8 songs. Maiden 
Voyage, Cantaloupe Island, Watermelon Man. Dolphin Dance, 
Jessica, etc. Bk/CD 514.90
■ Vol. 12 "DUKE ELLINGTON’*-9 favorites Salm Doll, Perdido. 
Sophisticated Lady, Mood Indigo,. Sentimental Mood, Take the 
"A"Train, etc. Bk/CD $14.90
■ Vol. 13 "CANNONBALL ADDERLEY"-Work Song. Del Sasser. 
Unit 7, Jeannine, Scotch & Water, Saudade. Bk/CD $14.90 
■ Vol. 14 “BENNY GOLSON'-Killer Joe. I Remember Clifford.
Stablemates, & more.
■ Vol. 15 “PAYIN' DUES'-Based on standards

Bk/CD $14.90
Bk/CD S14.90

■ Vol. 16 “TURNAROUNDS, CYCLES, & ll/V/7’S"-lnt./Adv. level. A 
continuation ol Vol. 3 ■ All keys, most situations. Bk/2 CDs $19.95 
■ Vol. 17 "HORACE SILVER"-Song For My Father, The Preacher, 
Sister Sadie, Jody Grind. Peace. Silver’s Serenade. Bk/CD S14.90 
■ Vol. 18 “HORACE SILVER”—Int./Adv. level. Eight songs, Strollin', 
Room 608, Nice's Dream, Mayreh, Ecaroh, etc. Bk/CD $ 14.90
■ Vol. 19 “DAVE LIEBMAN "-Int. level
■ Vol. 20 "JIMMY RANEY "-Int. level

Bk/CD $14.90
Bk/CD $14.90

■ Vol. 21 "GETTIN' IT TOG ETHER-Use for warm-ups, scale/chord 
practice, etc. Major, minor, Dorn. 7ih, Lydian, Sus, 4, Half dim., MeM 
Har. minor & Blues Bb and F. A MUST! Bk/2 CDs S19.95 
■ Vol. 22 'STANDARDS”-13 songs. The Nearness of You, Lover. 
My Old Flame. Soon. Bk/2 CDs $19.95
I Vol. 23 “STANDARDS”-12 songs. Angel Eyes. Here's That Rainy
Day, I Should Care. Bk/2 CDs 519.95
■ Vol, 24 “MAJOR & MINOR '-Has a special demonstration record­
ing featuring J, Aebersold playing sax. Cover AU Major & Minor keys 
at comfortable tempos 30 extended tracks to practice with. Gain 
confidence regardless of your ability Bk/2 CDs 519.95
■ Vol. 25 “STANDARDS-Summertime, My Funny Valemine, & 15 
more! Bk/2 CDs $19.95
■ Vol. 26 “THE SCALE SYLLABUS"-Piayed by D, Liebman & J.
Aebersold. Bk/2 CDs S15.00
■ Vol. 27 “JOHN COLTRANE"-Mr.P.C., Some Other Blues. Naima. 
Like Sonny, & more. Bk/CD $14.90
■ Vol. 2$ "JOHN COLTRANE -Impcessions, Giant Steps. 26-2. Up 
Against The Wall, Dear Lord, A Love Supreme, Mr. Day Countdown,

Bk/CD $14.90
■ Vol. 29 "JIMMY RANEY"-Ten JAZZ DUETS. Jimmy in Stereo play
with either channel, or both. Bk/CD $14.90
B Vol. 30A & 30B RHYTHM SECTION "WORKOUT”-Play with the 
pros..,solo or comp' Valuable tips & suggestions.
B Vol. 30A Designed for keyboard/guitar. Bk/CD S 14.90
B Vol. 30B BassDrum ' Bk/CDS 14.90
B Vol. 31 "JAZZ BOSSA NOVA "-Girl From Ipanema, Meditation,
Desafinado, How Insensitive, & more. Bk/CD $14.90
■ Vol. 32 “BALLADS'-Lover man, Skylark, You've Changed. Lush 
Life. Bk/CD $14.90
■ Vol. 33 "WAYNE SHORTER"-18 tunes' Footprints. Witch Hunt, 
Infant Eyes, El Gaucho, Black Nile. Nefertiti, etc. Bk/2 CDs S 19.95 
■ Vol. 34 “JAM SESSION'-18 great standards. Just Friends. Green 
Dolphin St, Stompin' at the Savoy, Laura. Blue Moon, The Shadow of 
Your Smile. & 12 more. Bk/2 CDs $19.95

Blues, Oui Of This World, & 5 more! Bk/CD S14.90
■ Vol. 47 "I GOT RHYTHM IN ALL KEYS'-Explores fundamentals of 
"RHYTHM-step by step, Fun and educational! Bk/CD 514.90 
■ Vol, 48 “IN A MELLOW TONE"-More Duke: In a Mellow Tone. I 
Got II Bad, Don't Get Around Much Anymore, etc. Bk/CD 514.90 
■ Vol. 49 “SUGAR-Enjoy Hank Marr and his Hammond B3 organ
over standards. Bk/CD $14.90
■ Vol. 50 “MAGIC OF MILES DAVIS”-AII Blues. So What. Milestones
(new), Nardis. Blue and Green, and 6 more. Bk/CD S14.90
B Vol. 51 “NIGHT & DAY"-13 standards: Night and Day, Embraceable 
You, Three Lillie Words, My One and Only Love. Bk/CD S14.90 
■ Vol. 52 "COLLECTOR'S ITEMS"-Stardust, When Lights are Low, 
Mr. Lucky, & 7 more. Bk/CD 514.90
■ Vol. 54 "MAIDEN VOYAGE'-Summertime, Satin Doll, Autumn 
Leaves, Footprints, and 10 more at easy tempos. Bk/CD $14.90 
■ Vol. 55 “YESTERDAYS"-! 1 by Jerome Kern including The Song 
Is You, All The Things You Are, Smoke Geis in Your Eyes, and 
Yesterdays. Bk/CD $14.90
■ Vol. 56 "THELONIOUS MONK"-ln Walked Bud. Ruby My Dear, 
Epistrophy. Monk’s Mood, Well You Needn't, ‘Round Midnight, & 5
more. Bk/CD S14.90
■ Vol. 57 'MINOR BLUES IN ALL KEYS"-A pertecl practice sei for
all musicians! Bk/CD $14.90
■ Vol. 58 "UNFORGETTABLE'-Unlorgettable. In The Wee Small 
Hours, Imagination, 111 Take Romance, & 7 more. Bk/CD $14.90 
■ Vol. 59 "INVITATION'-Recorded with B-3 Organ at relaxed groove 
tempos. Includes 18 great standards. Bk/2 CDs S19.9S
■ Vol. 60 "FREDDIE HUBBARD”-! 1 tunes including Sky Dive.
Gibraltar, Red Clay, & more. Bk/CDS14.90
■ Vol. 61 “BURNIN'IIP-Tempos up! Indiana, Secret Love. It’s You or
NO One, Cherokee, â 7 more VERY fast. Bk/CD 514.90
■ Vol. 62 "WES MONTGOMERF-Canba. Four On Six. Road Song. 
Far Wes, West Coast Blues, Jingles. Angel, Doujie, Full House, and
Leila. Bk/CD S14.90
■ Vol. 63 “TOM HARRELL"-Linie Dancer, April Mist, Buffalo Wings.
Sail Away, and more. Bk/CD S14.90
■ Vol. 64 "SALSA/LATIN JAZZ"-Aulhentic collection ol Salsa/Latin 
Jazz. Saber, Linda Chicano, Mambo Inn, and 9 more Bk/CD $14.90 
■ Vol 65 "FOUR & MORFOrgan & Drums- 19 favorites from the
B-3 organ ol Hank Marr. Bk/2 CDs $19.95
■ Vol. 66 "BILLY STRAYHORN'"-Lush Lite. Blood Count. Chelsea
Bridge. A Train. Satin Doll, & 6 more. Bk/CD $14.90
■ Vol. 67 "TUNE UP"-7 easy/med. standards in all 12 keys including
Tune Up and Autumn Leaves. Bk/CD S14.90
I Vol. 68 "GIANT STEPS"-? advanced standards in ail 12 keys 
including Stella and Confirmation. Bk/CD $14.90
I Vol. 69 "BIRD GOES LATIN"-13 Parker lunes in authentic Latin/
Salsa style. Bk/CD $14.90
B Vol. 70 “KILLER JOE”-13 easy standards for beginning 
improvisers, including Sugar and Misty. Bk/CD 514.90
■ Vol. 71 “EAST OF THÉ SUN"-12 standards. Bk/CD S15.90 
B Vol. 72 "STREET OF DREAMS’’-0ne dozen of the world’s most 
popular songs. Bk/CD $15.90
B Vol. 73 “STOLEN MOMENTS" - Oliver Nelson Bk/CD 515.90

■ Vol. 84 “DOMINANT SEVENTH WORKOUT'-A thorough workout
in Dorn. 7 chords/scales. Bk/2CDs S19.95
B Vol. 85 "TUNES YOU THOUGH YOU KNEW "-Reharmonized 
standards for a refreshing change ol pace. Bk/CD $15.90 
■ Vol. 86 "HORACE SILVER-SHOUTIN" OUT"'- More titles from one 
of jazz’ most prolific composers. Bk/CD $ 15.90
B Vol. 87 “BENNY CARTER - WHEN LIGHTS ARE LOW "-12jazz 
Sems from the popular artist/composer. Bk/CD $ 15.90

I Vol. 88 MILLENIUM BLUES'- Presents a wide variety of 
blues forms. Bk/CD $15.90
B Vol. 89 "DARN THAT DREAM"- 12 of the world's most often 
played standards. Bk/CD S15.90
B Vol. 90 “ODD TIMES"- Makes unusual time signatures fall as 
natural as 4/4. Bk/CD S15.90
B Vol. 91 "PLAYERS' CHOICE • MASTERS OF THE CRAFT"- A 
Stunning collection of classic tunes written BY Jazz musicians FOR 
Jazz musicians. A Child Is Bom, You Know I Care. Blue Daniel. 
Bernie's Tune. On A Slow Boat To China & more! Bk/CD 515.90 
B Vol. 92 “LENNIE NIEHAUS” • From this important and talented film 
composer and jazz musician comes an inviting collection of jazz songs 
that will be fun and challenging! Bk/CD $15.90
■ Vol. 93 “WHAT’S NEW?"-The guitar makes it fresh and welcome 
Includes title cut and others Bk/CD $15.90
■ Vol. 94 “HOT HOUSE"-This set utilizes one of the hottest 
rhythm sections today: James Williams, Christian McBride, and Jeff 
"Tain-Watts’ Their feel is AMAZING on the title cut. Bk/CD $15.90 
■ Vol. 95 “500 MILES HIGH'-The rhythm section here was on a 
national tour! Includes title cut. Bk/CD $15.90
B Vol. 96 “LATIN QUARTER - DAVE SAMUELS"-This set features 
the music and performances of Samuels’ Caribbean Jazz Project, An 
authentic fatin jazz fusion set. Sounds Awesome! Bk/CD’ $ 15.90 
B Vol. 97 "STANDARDS WITH STRINGS"-10 Beautiful standards 
with strings arranged by Lennie Niehaus. Bk/CD S16.90
■ Vol. 98 “ANTONIO CARLOS JOBIM "-Uses a nylon-string guitar 
for an authentic Brazilian sound! Bk/CD ST5.90
B Vol. 99 "SOULTRANE - TADD DAMERON"-Soultrane, Hot House 
Ladybird. 9 more! Bk/CD S15.90
B Vol. 100 “ST. LOUIS BLUES • DIXIELAND FAVORITES'
Ce êb-atê TuS : r fe ” sf "e;.: 2 N/A
B Vol. 101 "SECRET OF THE ANDES”-! t Tunes including Shama. 
Bilbao, Gone Forever. A Loan To Gather, and more. Bk/CD $ 15.90 
B Vol. 102 “JERRY BERGONZI - SOUND ADVICE”-Tunes by the 
Modern Tenor Great! Wiggy, The Ray, Con Brio, Inside put, Wind 
Print. Sound Advice, More! Bk/CD 515.90
B Vol. 103 “DAVID SANBORN-Smooth Fusion b!end by the 
alto innovator. David chose these tunes and oversaw production1 
Arrangements by keyboardist George Whitte. Bk/CD 515.90 
B Vol. 104 "KENNY WERNER • FREEPLAY'-Breaks down 
traditional boundries of rhythm, melody, harmony. Open new musical 
discovery! Perceptive text details ways to use, ' Bk/CD $15.90 
B Vol. 105 "DAVE BRUBECK-12 Brubeck classics played by his own 
working trio! Bk/CD $15.90
B VoI.”1D5 “LEE MORGAN-Features a great selection ol post-bop 
hits! Bk/CD $15.90
■ Vol. 107 "STANDARDS IN SINGERS KEYS-Well-known standards 
in keys comfortable for most singers Bk/CD S15.90
B Vol. 108 "JOE HENDERSON-15 hits circa 1960s & 1970s from the
legendary jazz giant, Bk/CD $15.90

HOW TO USE: Each Play-A-Long recording allows you to practice with an outstanding rhythm section while you follow the parts in the booklet. Each Play- 
A-Long includes a quality stereo recording and a coordinated booklet with parts for all instruments: C treble & bass clef, Bb and Eb. The special stereo 
separation technique is ideal for use by rhythm players. Left channel includes bass and drums, while the right chanel contains piano (or guitar) and drums. 
The volumes do not get progressively more difficult. Popularly termed "THE MOST WIDELY USED IMPROVISATION METHOD ON THE MARKET!” 

Suggested order of study: Volume 24, 1, 21, 2, 3, 54, 70, etc.



Dixieland Favorites
$19.95Book/2-CDs

$15.90Book/CD by Dan Haerle

PG S5.95Book

tatst

David lietoan
CS1 $12.95Book

DLE $12.95Book

fametf £J5

IJI $34.95Book/2 CDs (Euroean PAL Version Available - JAVP S20.00)

Here is a masterful collection of articles and 
papers written over the years summarizing 
thoughts on various topics related to jazz and

For those wishing to bridge the gap between 
playing scales, chords, and licks to playing 
realistic flowing jazz lines! Designed to build 
upon the knowledge you already have and

After You've Gone, Alexander's Ragtime Band, Bill Bailey, Chicago. 
Darktown Strutters Ball. Indiana, Limehouse Blues. Margie, St. Louis 
Blues, and more!

Black Narcissus, Granted, Home Stretch, Jinrikisha, Mo' Joe, Inner Urge, 
Isotope, Out Of The Night, Punjab, Recorda-Me, Serenity. Mamacita, Step 
Lightly, A Shade Of Jade, and The Kicker.

Many consider Joe Henderson to be the most 
profound tenor saxophonist to emerge in the 
last part of the 20th century. This set includes 
15 of his compositions that represent some of 
the best jazz of the 60s and 70s.

A concite summary 
of the materidtsA 

techniques needed 
tOptAYjÆ

education. Each article is a worthy testament unto itself, but as a collection, 
they form an enlightening and insightful tool for every music educator and 
player in search of new ideas and fresh perspectives on teaching for the 
next century.

improve your understanding and skills as a soloist. 2 CDs contain 
selected tracks from Aebersold Play-A-Longs coordinated with exercises 
and solo examples played on a separate channel and notated in the 
book. Transposed for ALL instruments. For both private and classroom 
use. 400 pages!

UuUUkIIWL 
iùl! tSiiafay

HOW TO ORDER: Order Online - www.ja22books.com - Quick & Secure! VISA/MASTERCARD ONLY Or call 
1-800-156-1.388 2AI7. Mail Order Send check/money order. US Postage based on merchandise value. Under $25 
add $5, S25-S50 add $6, S50-S100 add $7, S10O+ add $8. IN & KY residents add 6% sales tax. Allow 1-3 weeks 
for delivery FOREIGN EXPRESS AIR MAIL: Eurooe/Asia/Australia add 40% of total (include phone #): Cen-Soutti 
Amer /Middle EasVAfrica/East Eur add 100% of total (include phone #). FOREIGN SURFACE MAIL: Add 30% of 
total, allow 1-6 months for delivery (not responsible for customs/destination charges or damaged parcels) NoC.O.O 
US FUNDS ONLY. Dealer inquires weteome. Prices subject to change without notice.

by X'

Dan Haerl

intermediate 
JAZZ

Improvisation
A Stu-Ju For OeveLlpiiR Sítótsls

NEW RELEASES
y^www.jazzbooks.com

Volume 100- “St. Louis Blues

Book/CD
After much debate, it seemed only fitting 
that Volume 100 celebrate the music of the 
great innovators who started it all. Recorded 
in an authentic style, this Play-A-Long prom­
ises to be as entertaining as it is educational.

Volume 108- Joe Henderson 
“Inner Urge" IMPROVISATION

A Pocket Guide

David Liebman -
"On Education, The 
Saxophone, & Related Jazz 
Topics"

Clear 
Solutions

Intermediate Jazz Improvisation
NEW EXPANDED EDITION!
by George Bouchard
ISO PAGES OF GEORGE’S TRANSCRIBED SOLOS!

NEW 
EXPANDED 

EDTT1OHI

Volume 107-“It Had To Be You” 
Standards In Singer’s Keys

Wow, what a collection! 24 beautiful, well- 
known standards in keys comfortable for 
most singers. Each song is played with a 
special sensitivity and with the singer in 
mind, including intros that help orient the 
singer to the melody. Includes lyrics written 
over melody notes & chord changes.

Alone Together, Body & Soul. Time After Time. I Cover The Waterfront. 
Fools Rush In, I Thought About You, East Of The Sun, Skylark. It Had 
To Be You, Misty, Love For Sale. My Funny Valentine, September In The 
Rain. You Go To My Head, Summertime. What's New, and more!

Jazz Improvisation 
"A Pocket Guide"

After 25 years of teaching, Dan has made 
available this wonderful "Pocket Sized" 
resource detailing the materials and tech­
niques needed to play jazz. Includes chap­
ters on chords & chord symbols, voicings, 
blues, functions, ii/V/l's, guide tones and 
more! Over 90 pages.

Clear Solutions For Jazz
Improvisors by Jerry Coker

Jazz educator Jerry Coker's newest contri­
bution to jazz enlightenment identifies the 
most common problems encountered in 
over 50 years of teaching. In clear, concise 
musical examples. Jerry defines a concept, 
explains its purpose and presents its tradi­
tional usage. Concepts include guide tones,

tri-tones, jazz language, turnarounds, polychords, slash chords, iiA/7/ 
Is, vehicle types, keeping your place, and more! Will greatly increase 
your understanding of the most essential jazz concepts all improvisors 
need to master.

Jazz: Anyone Can Improvise!
by Jamey Aebersold
■ DVD -$15.00
■ VHS -$15.00

This 2-Hour presentation features Jamey at 
the piano demonstrating fundamental tech­
niques used by all great jazz improvisers. 
Includes chord/scale relationships, keeping 
your place, patterns, blues and pentatonic 
scales, what and how to practice, articula­

tion, memorizing songs, and more! Also serves as an overview of the 
entire creative process that even non-musicians can understand. 
Jamey also provides much needed motivational materials and dis­
cusses the human need to be creative.

‘■VISA” 
& 

“MASTERCARD” 
Customers 

USA& CANADA 
Call Toll-Free 

1-800-456-1388 
(24-Hours) 

or 
FAX 

1-812-949-2006

Call or write for a 
FREE 

Catalog of 
1000’s of Jazz 
Educational 

Items!

JAMEY AEBERSOLD JAZZ, INC.
PO BOX 1244 NEW ALBANY, IN 47151-1244 USA

www.jazzbooks.com

/ ;

http://www.ja22books.com
http://www.jazzbooks.com
http://www.jazzbooks.com
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Horace Silver
Dreams about the Potential

Horace Silver has what could

of His Huge Collection of 
Unreleased Material, a New

Album and the Legacy of 
His Compositions

‘The
Songs

Are My

amount to a box of gold in his 

office closet. It’s taken him

years to accumulate the box’s 

contents, one piece at a time, 

and today it’s a treasure trove of 

material. Interestingly, he wants 

nothing more than to spread this 

wealth to the public.

“It’s filled with cassettes with different tunes on them, 
things I haven’t put on record yet,” Silver reveals. “I listen 
to them at times. Some of the songs are weak. But there are 
many strong tunes there, and hopefully I’ll get a chance to 
record these before I die. The songs are my life.”

This comment comes as a bit of a shock: "Before I die.” 
Is there something wrong with the pianist/composer’s 
health? After all, his career has been marked by several 
episodes of ailments. No, he says. But Silver is 75 years 
old, and he definitely recognizes his mortality. He’s a jazz 
legend, without a doubt. But his profile rises nowhere close 
to where it was during his nearly 30-year prolific tenure as 
a cornerstone on the Blue Note roster from the early ’50s 
until 1980, or even the succeeding years that found him 
recording for the likes of GRP and Columbia.



Still, his compositions, from “Señor Blues” and “Sister Sadie” to 
"The Preacher” and “Song For My Father,” remain ubiquitous in 
jazz clubs and on new albums from artists around the world. Silver’s 
pen has wielded compositional gold more frequently than almost 
anyone else in the history of small ensemble jazz, so there’s no 
telling what he may be holding onto in the closet of his Malibu, 
Calif., home.

The thing is, Silver doesn’t venture away from his home very 
often these days for his music. He can be seen out on the Los 
Angeles jazz scene, checking out what’s happening at the clubs or 
at events such as his recent $10,000 scholarship competition for 
young jazz pianists. And he has a new album out, Rockin ’ With 
Rachmaninoff (Bop City), which was recorded in 1991 but just 
released in late 2003—one of the album's worth of material from 
his closet.

But Silver hasn’t played out in public in more than four years. 
Perhaps this is the sign of a proud man: He can’t perform with the 
same reckless abandon and aplomb that he did in his youth, so 
maybe he doesn’t want to take the stage if he can’t play music at 
the level he was once accustomed. He denies this, saying his reason 
for not performing is much more simple.

“I’m hopefully going to go into the studio in April, and then, 
after that album’s released. I would like to do a little tour,” says 
Silver, who was inducted into the DownBeat Hall of Fame in 1996. 
"But I don’t feel like traveling any more. I traveled for about 50 
years. I like that, but I don’t relish doing those tours like I did when 
I was younger. I love to play in front of people, but tours are 
exhausting. God has blessed me with these royalties, so I don’t 
need the money. I can work when I want to work. But at 75.1 want 
to enjoy this house, my neighbors, my view, family and friends, and 
live a good, relaxed life.”

S
ilver’s home offers him an environment with plenty to enjoy. 
Perched on a cliff that abuts Pacific Coast Highway, its front 
door looks out to the mountains and the back yard has a clear 
view of the ocean and Santa Monica. The inside is filled with person­
al memorabilia, from more than a dozen paintings of him done by the 

likes of LeRoy Neiman and Carol Forbes to the key to his home town 
of Norwalk, Conn., and various trophies, commendations and 
plaques he’s received over the years. “It’s the ‘Horace Silver 
Museum’ here,” he laughs as he offers a tour of his home, with 
Rockin ’ With Rachmaninoff playing on the stereo.

“I really enjoy this album, and listen to it almost every day now,” 
says Silver, whose home treads a fine balance between proudly dis­
playing his professional achievements and overreaching the bound­
aries of tastefill exposure. “It’s been sitting in the closet for a long 
time, so it’s nice to hear it now, and have it out on record.”

While having this album out is a bit of a dream fulfilled for Silver, 
the seed for Rockin ’ With Rachmaninoff literally came from a dream.

“I had this dream about Sergei Rachmaninoff and Duke Ellington, 
and Duke was taking him on a tour of heaven to meet all the jazz 
greats, like Louis Armstrong, Coleman Hawkins and Thelonious 
Monk,” Silver says. “Funny thing is, I never studied Rachmaninoff, 
and don’t know much about him. I woke up, and thought it would be 
a great premise for a play. After I wrote it. I thought. ‘How am I 
going to get this put out?’

"I heard that [former Los Angeles] Mayor Tom Bradley was a jazz 
fan. Fie and Billy Taylor are friends. Billy was in town playing at the 
Biltmore Hotel, and the mayor was going to go to the show. I went to 
the show, and was going to give Mayor Bradley a box of records as a 
present. I put a letter in the box, mentioning that I had written the 
musical, and that if he would help me put this on in Los Angeles, I 
would donate my services. They would just have to pay the dancers

scale. Two weeks later the phone rang, and it was him. It took us 
about a year, but we got it out there with some help from some local 
businesses, and put it on at the Bamesdale Theater in Los Angeles.”

The show, which featured the likes of Andy Bey, Ricky Woodard 
turd Michael Mossman, only ran for three days, June 7-9, 1991, and 
nothing ever happened with it again. Silver felt strongly enough about 
the 11 songs that comprise the play that he took the musicians into 
the studio after the performances to record, and he wanted to release 
it then on his own label, Silvelto Records. But distribution problems 
forced him to shut down his label then, and the project got shelved 
until Beverly Hills-based Bop City optioned it last year.

The genesis of the songs on Rockin’ With Rachmaninoff is not 
unusual for Silver. When he’s at home, he dreams a lot; and only 
steps from his bedroom is a small studio, in which an old Steinway 
and tape recorder capture the contents of these dreams.

“Most of the tunes I’ve written have come from dreams,” says 
Silver, whose piano is covered with in-progress and finished musical 
scores, a torn, frayed and paper-clipped copy of Maurice Gardner’s 
“The Orchestrator’s Handbook” that he’s had since he was 15, an 
array of crystals and lapis stones, and photos of the likes of Monk, 
Bud Powell, Judy Garland, Prokofiev, George Gershwin, Martin 
Luther King Jr. and spiritual advisors such as Swami Sri Yukteswar. 
"1 wake up in the morning with an eight-bar phrase in my head. If I 
don’t get up right away, play it on my piano and put it on tape, 1 lose 
it. Sometimes I say that it’s simple and I’d remember it. I kick 
myself, because I wake up and it’s gone. One time I was in Hawaii, 
and I brought my tape recorder with me. I had this dream about 
Count Basie playing this simple and beautiful tune. I thought I would 
remember it. I woke up and lost it. When I’m here at the house, 1 
jump out of the bed right away, pick it out on the piano and then I can 
harmonize it after I have it on tape.

“It’s a gift from God.” Silver continues. “It’s from tire spirit world. 
I once went to a psychic in London, Ena Twigg, and every time I go 
to London I go to her house. When I was there my brother, John, who 
died when he was six months old, came to her to give me a message. 
He said that it isn’t my music. I’ve been given direct impressions 
from the next world on. Whoever the great composers are there, they 
are giving the music to us here. I’m one of the channels through 
whom they are giving this music.”

With these strong spiritual convictions about his music, Silver 
believes that it is his duty, his mission in life, to inspire people 
through his songs. This accounts for his prolific pen, and the fact that 
he rarely has recorded someone else’s music.

"Art Blakey once asked me, ’You only record your own material.
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Why is that?’” Silver says. "I told him there are plenty of musicians 
who can’t write. I love Cole Porter, George Gershwin. But God 
didn't give me this ability to write so 1 could record Cole Porter. With 
all due respect to Cole Porter, why should 1 go record his stuff, when 
God gave me all this stuff to give to people? It's not about greed for 
fame or fortune. He didn’t give me this music for nothing.”

S
ilver claims that he doesn't remember many of the specifics on 
the origins of the classic songs he wrote for Stan Getz, the Jazz 
Messengers or for his classic quintet, which over the years fea­
tured the likes of Hank Mobley, Kenny Dorham, Art Farmer, Junior 
Cook, Joe Henderson, Woody Shaw. Blue Mitchell, Tom Harrell, 

Louis Hayes and so many other jazz greats. But he loves to reminisce 
about his career, and when he gets going, his memory is actually 
much better than he makes it out to be.

TELL ME ABOUT STAN GETZ. HE GAVE YOU YOUR FIRST BREAK.
He was a very sweet man. I will always be indebted to him. because 
he discovered me, took me out of Connecticut. I had wanted to go to 
New York, but I had cold feet. I wanted to see if I could make it. I 
had about $7(X) dollars. What if I went there and didn’t make it, and 
had to come back? I would have been embarrassed. People would 
have been laughing at me. I kept on procrastinating.

WHAT DID ART BLAKEY TEACH YOU, AND WHAT DID YOU TEACH ART 
BLAKEY?
1 have no idea what I taught him. But I know one thing in particular 
what he taught me: You should give your all at every performance. 
The stage is like a sanctuary or an altar. When you gel up there, you 
don’t bullshit. You take care of business. You give 100 percent of 
what you got, no shucking and jiving. He'd come in sometimes, sick, 
drugged, sweating, he’d get up there and play just the same.

LET’S TALK ABOUT YOUR SONGS. “SEÑOR BLUES" WAS YOUR FIRST HIT. 
HOW DID IT EMERGE?
I don’t remember what inspired me to write the music. 1 do remem­
ber the lyrics, though. I was searching for Jon Hendricks to write a 
lyric to it, as he has written for some of my other lunes. He was in 
Europe, and I couldn’t get ahold of him. 1 said, “Hell. 1 can write a 
lyric to this. It’s only a simple blues." So that was my first lyric. 
Then after that I did a few more, and I realized I had the talent for 
lyric writing as well as writing melodies.

WHATABOUT“SISTER SADIE?"
People ask me if there was a Sadie. I didn’t know a girl named Sadie. 
I just wrolc it, and that title came to mind.

WHAT WAS THE INSPIRATION FOR "THE PREACHER?"
It came from an old song called "Show Me The Way To Go Home.” 
We used to play dance gigs. At the end of the gigs, we’d play this to 
tell people it’s time to go home, it was the closing tune. We’d play it 
and improvise on it. I thought I’d change il, and write my own 
melody.

The only time that [Blue Note’s] Alfred Lion gave me a problem 
with a tune was with “The Preacher.” I made the mistake of saying to 
Art Blakey that it was based on tire changes of “Show Me Tire Way 
To Go Home." When Alfred heard me say that, he got turned off. He 
thought that was Dixieland. He wanted us to jam a blues. Art pulled 
me aside and said, “Man, there’s nothing wrong with that tune. Insist 
that you do il." I went to Alfred and told him that I didn't want to 
jam a blues in the song’s place. He said that I could record it. 
Michael Cuscuna told me that even years after the tune came out and 
was successful, Alfred still didn’t like it.

TELL US ABOUT "FILTHY MCNA5TY."
I was watching the late movie, a W.C. Fields film called The Bank 
Dick. You never know from where inspiration will come. I saw the 
name of this character in the credits, and I thought it would make 
for a great name of a song. So I went to my piano and wrote out 
this blues.

“NICA’S DREAM" IS FOR THE BARONESS PANNONICA DE 
KOENIGSWARTER, RIGHT?
Of course. She was so good to the Jazz Messengers when we got 
started. We had no money to buy uniforms. We were just barely 
making it. She came in and bought us two changes of clothes: We 
had black mohair and olive drab suits. She bought us shirts, tics ;uid 
shoes to match.

HOW ABOUT “ COOKIN’ AT THE CONTINENTAL"?
Thal was a club in Brooklyn, the Continental, that had music six 
nights a week. I loved to play there. We always packed the joint, 
always had a great response. There were also all these prelty ladies in 
Brooklyn, so we’d go there and play!

AND “JODY GRIND"?
Nat “King” Cole really dug that song. He was a hero of mine, so that 
made me feel great. The title is a little on the risqué side. It's a fiction­
al character. 1 got the thought from an old army saying: When you’re 
in the army, Jody is taking care of your girl while you're away, grind­
ing your girl while you’re away.

FINALLY, THERE’S YOUR BIGGEST HIT, “SONG FOR MY FATHER."
I never tried to play authentic Cape Verdean music. We’d have par­
ties at my house on Saturday nights growing up, with my uncles and 
dad in the kitchen playing Cape Verdean music. But it wasn't until I 
went to Brazil, and spent a couple of weeks down there for Carnival 
with Sergio Mendes, and 1 came back with the bossa nova beat in my 
head, dial I wrote something with a Cape Verdean melody. I wanted 
to write a tune using the bossa nova rhythm, and on the piano 1 came 
up with a melody. After I listened to il on tape, I said, “I’m using the 
beats from Brazil, but that melody sounds like something from Cape 
Verde.” So that’s why I called it "Song For My Father.”
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YOU'VE ONLY RECORDED ONE LIVE ALBUM. THE HORACE SILVER 
QUINTETLIVEATTHE VILLAGE GATE—DOIN' THE THING. WHY’S THAT?
Recording live is a pro and con. A live album you get the spontaneity, 
the response from the audience, and it may be more fiery. But it 
depends on the material you're recording. If I got some complex 
material. I'd rather do it in the studio. For the Village Gate, I wrote 
some simple lunes. I didn’t want to do something complex that 
would not come out right. 1 wrote music that everyone could play, but 
had some depth to it. You can write simple and it can wind up being 
trite. But if you can write simple and have some depth to it, then 
you’ve got something. That's the hardest part: To write something 
simple with some depth to it.

BUT IS WRITING MUSIC EASY FOR YOU?
Yes and no. Sometimes writing is easy, sometimes it’s hard. 
Sometimes I sit at that piano, fumble around with those keys, and 
can’t come up with anything. I think, am I the same man who wrote 
“Doodlin’” and “Sister Sadie”? I can’t come up with an idea. But 
then, sometimes when I have dry spells like that, if I'm determined I 
want to write something, keep at it every day, it might take me three 
or four days, but all of a sudden the door opens up, and all of these 
ideas come flying in. I go at it every day. It’s like someone up there is 
looking down and says, "Horace is down there trying to write some 
music. Let’s go down there and help him out.”

H
orace Silver’s spirituality radiates in his smile. He’s one 
of the warmer, gentler men you'll ever meet. The confi­
dence he exudes is not arrogance, but it’s from a man 
who knows he has made significant achievements in his life, and 
who is proud of them. Sure, there are things he has not yet done 

musically that he’d like to do, such as writing a symphony, but, in 
the twilight of his career, he rests assured that he has made a 
major impact on the jazz world. And he has been smart enough to 
profit from his songs.

"I try to be a smart business man,” Silver says. “This music 
business is exactly that, a business. If you don’t mind your P's and 
Q’s, you’re going to be screwed. 1 have Gigi Gryce to thank for 
helping me out on publishing. He and Lucky Thompson were the 
first two black guys in New York City who started their own pub­
lishing company, so they owned all their music, 100 percent of the 
royalties. Gigi turned me on to it. This publishing company I own, 
Ecaroh Music, is largely responsible for me having the lifestyle I 
live. I have no money worries, the checks come in all the time.

“Out of all the material I've written, 1 own just about all of it,” 
he continues. “There are only three songs I've written that I can 
never gel back from the publishers I originally put it with, and they 
are not that popular: ‘Opus De Funk.' ‘Silverware’ and ‘Buhaina.’ 
Mills Music has these, and they won’t give them back to me.”

So Silver has control of the songs that comprise his legacy. But, 
in the end, what does lie want his legacy to be?

“That’s for you and the listeners to decide, not me," he says. “I 
just do the best I can, put my heart and soul into this music, and 
the public decides what my legacy is. But my hope is that this 
music will go forth and bless the people. It will find its way into 
their homes, cars, other artists will take the songs and do their 
interpretations. I get fascinated when I think back at how many 
tunes I’ve written, and how many have been recorded. I have a lot 
of recorded material out there. A lol of writers arc not that lucky. 
I'm lucky that I have so many tunes on the market, but there are 
still a lot of them on the shelf I have not yet introduced." db
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Unveils His



‘Musical Journey Through Life’

Open
Worlds

« By David Adler « Photo by Jack Vartoogian

It seems fitting for John McLaughlin to 
release a thoroughly Western guitar con­
certo as he’s in the thick of touring his 
Indian classical ensemble, Remember 
Shakti. But world music is simply a con­
stant for McLaughlin. Since he came to 
prominence at age 27 as a force in Miles 
Davis’ electric bands, McLaughlin has 
studied an array of musical and spiritual 
traditions and made them part of the 
fabric of his life.



Pointing to the nearest copy of his new Verve release. Thieves 
And Poets, McLaughlin reflects on the title track, an ambitious 
three-movement suite for nylon-string guitar, symphony orchestra 
and additional soloists. “I hear Gil Evans and Miles, I hear fla­
menco and Indian influences—I even hear stuff from the 
Mahavishnu Orchestra in this,” he says. “I didn't do it intentional­
ly, but it's funny how it comes out.”

McLaughlin grew up in Yorkshire, England, listening to BBC 
Radio and digesting everything from Muddy Waters to Django 
Reinhardt; from flamenco and Indian classical music to Davis. 
“All in the space of about five years,” he marvels. “I got zapped. 
And they all left their mark.”

Listeners get an unusually close, sustained view of 
McLaughlin’s creative coming-of-age with The Complete Jack 
Johnson Sessions, Columbia/Legacy’s latest Davis box set, which 
beat Thieves And Poets to the shelves by about two weeks. The 
two releases are worlds apart, yet they document the multilayered 
contours of a singular musical consciousness.

In his self-penned liner notes to Thieves And Poets, 
McLaughlin takes an introspective tone and describes the concer­
to as “a story of my musical journey through life.” He identifies 
an Old World feel in the first movement, a transitional feel in the 
second, and a New World feel in the third.

"The third movement, it’s big band,” he says in an interview in 
the fall, as he was in New York around the release of Thieves And 
Poets. “Everything’s triplets, and jazz rhythm is based on triplets. 
1 explained to [conductor] Renato Rivolta that there’s no drag­
ging, no rallentando.” He rolls the “r” in jest, chuckling. “When 
you hit, you hit.”

The work began as “Europa" and went through a number of 
drafts over the past 15 years. It was commissioned by the 
Cologne, Germany-based Deutsche Kammerphilharmonie, which 
toured Europe with McLaughlin and gave the piece its first expo­
sure. Sonic years later McLaughlin remade the piece for large 
orchestra and performed it for four nights with the Orquestra de 
Paris, in a double bill with Paco de Lucia.

The experience left McLaughlin frustrated. “This was al the 
time of the '91 Gulf War,” he recalls. “But there was another war 
going on, between the orchestra and the conductor. They wouldn’t 
speak to each other. Paco and I arrived for rehearsals and things 
got messy right away. So I just took my score and talked to the 
sections individually. ‘On the third movement, you’ve gotta give 
me that thing! Tighten up!' And as soon as I said that, they were 
like yes, of course. So we got through it, but after that I didn't 
want to see the piece for a long lime."

Enter Jean-Christophe Maillot of Les Ballets de Monte Carlo, 
who approached McLaughlin several years later and asked for tin 
orchestral piece to choreograph. With some measure of dread, 
McLaughlin took what would soon become “Thieves And Poets” 
off the shelf and began to revise. When he was ready to record, he 
found a suitable orchestra called I Pommeriggi Musicali di 
Milano (Musical Afternoons in Milan). He recorded the orchestra 
first, then returned to his home studio in Monaco to record the 
additional soloists: violinist Viktoria Mullova, cellist Matt 
Haimovitz, clarinetist Paul Meyer, second guitarist Philippe Loli 
and timpanist Bruno Frumento.

After a brooding. Eastern-tinged introduction, the piece takes 
on an upbeat character, wilh odd meters and subtle dynamics 
gelling to create a celebratory dance. As always, McLaughlin 
makes his own rules, playing nylon-string guitar wilh a pick, scur­
rying through the sunny landscape with a hard yet graceful attack. 
The man who started out as Davis’ apostle of snarl and feedback 
continues to champion the more delicate delights of the acoustic 
guitar.

Just when the “big band” splash of the third and final move­
ment comes to a close, the album takes a markedly inward turn. 
Next come the standards “My Foolish Heart,” “The Dolphin," 
“Stella By Starlight” and “My Romance,” arranged for the 
Aighetta Guitar Quartet, wilh Helmut Schartlmueller on acoustic 
bass guitar and McLaughlin as soloist. This is the instrumentalion 
heard on I993’s Time Remembered: John McLaughlin Plays Bill 
Evans (Verve), the seed of which was planted by an overdubbed 
treatment of Evans’ “Very Early” that appeared on 1981's Belo 
Horizonte. “It’s a classical approach.” McLaughlin says, “very 
much in keeping with the orchestral thing, with the exception that 
the orchestra gets really powerful sometimes, and the standards 
are very interior. I like the balance.”

M
cLaughlin seems happy with the result of Thieves And 
Poets, but also relieved to put orchestral projects behind 
him. “I’ll never do it again,” he declares. “Three follies 
in my life are enough.” The other two were 1974’s Apocalypse, 
produced by George Martin and featuring the second incarnation 

of the Mahavishnu Orchestra; and 1988’s Mediterranean 
Concerto, a more “straightahead” classical outing. Both efforts 
were orchestrated by Michael Gibbs and featured the London 
Symphony Orchestra.

McLaughlin remembers the Los Angeles premiere of 
Mediterranean in 1986 far more fondly than the recording itself: 
“I wasn’t even allowed on the mix, and that bothered me. I vowed 
never to make the same mistake.”

McLaughlin has far more positive things to say about 
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Apocalypse, although he nods liis head in mock disapproval: “We 
were loud—so loud we had to be in another studio with a video 
connection.” The album begins, however, with "Power Of Love,” 
four-plus minutes of sheer tranquility and exquisite harmonic 
color. McLaughlin’s acoustic guitar hovers over the ensemble, 
both moving together in a sinuous 3/4. An orchestra bell haunts 
the ending, pealing in unison with the fading piano. “Power Of 
Love” doesn’t sound like “Thieves And Poets,” but it was perhaps 
a sign of things to come.

As was, in a different way, The Complete Jack Johnson 
Sessions, which finds McLaughlin unearthing sounds that augur 
the Mahavishnu Orchestra classics The inner Mounting Flame 
and Birds Of Fire. He is central to the Jack Johnson box.

The volume of previously unreleased Jack Johnson material is 
enormous, including five revealing, down-and-dirty takes of “Go 
Ahead John,” subsequently trimmed and spliced for the 28-minute 
version heard on Davis’ 1974 Big Fun; a 22-bar slow jam in 6/8 
titled “Archie Moore,” which showcases McLaughlin in a trio set­
ting with Dave Holland and Jack DeJohnette; and the stuttering 
funk freakout “Sugar Ray.” There are also four takes of “Right 
Off’ and two of “Duran,” all of which feature McLaughlin with 
future Mahavishnu bandmate Billy Cobham. When the first, pre­
viously unreleased “Duran” ends, Davis’ coarse whisper comes 
over the mic: “That’s some raunchy shit, John.”

“This was such an amazing period for music, and even more 
amazing for me personally,” McLaughlin says. “Miles improvised 
in a way that I’d never heard before, or since. I can say categori­
cally that 1 would never have achieved what I have without him 
and his support throughout the years.”

McLaughlin rekindled another musical affiliation with his 
appearances on “Univoyage” and “Faith Run” from Universal 
Syncopations, bassist Miroslav Vitous’ first ECM outing in more 
than a decade. Vitous and McLaughlin played together on a num­
ber of late-’60s sessions, including Wayne Shorter's Super Nova, 
Larry Coryell’s Spaces and Vitous’ Mountain In The Clouds. 
Their reunion on Universal Syncopations is brief but enticing; as 
is McLaughlin’s appearance on “Joshua,” the final track on gui­
tarist Bircli Lagrene’s new Sunnyside release, Front Page.

But McLaughlin’s most visible gig of late has been Remember 
Shakti, featuring Zakir Hussain on tabla, U. Shrinivas on electric 
mandolin and V. Selvaganesh on kanjira and other percussion. 
The group has been touring extensively, a headline feature at con­
cert halls and festivals around the world. They have three record­
ings under their belt and are currently planning a fourth, featuring 
master vocalist Shankar Mahadevan, who appeared briefly on 
200l’s Saturday Night In Bombay.

With Remember Shaki, the centrality of rhythm in 
McLaughlin’s playing comes to the fore. “In jazz or fusion, 
whether East or West,” he contends, “improvisation with rhythm 
is universal. What this means is that melodic improvisers must 
have a developed conception of rhythm.”

McLaughlin stresses this in a forthcoming instructional DVD, 
This Is How I Do It. “I’ve addressed rhythmic articulation from 
the very beginning of the DVD all the way to the end,” he says. 
“I’m hoping to make a second DVD with Selvaganesh on the 
instruction of konnakol (vocal, syllabic improvisation), the most 
simple and yet most sophisticated system of rhythmic comprehen­
sion in the world.”

On other fronts, McLaughlin keeps his words tantalizingly 
vague. “I have a major recording project [in the works] which will 
definitely take a new departure in form, essentially breaking every 
form I know and rebuilding them,” he teases. “I’ve started, and I 
feel good about where I’m going.” DB
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A
 well-written and quite funny e­
mail arrived from Roswell Rudd 
the other day. He was peeved. A 

preview piece about a gig we were playing 
said something about a legendary “avant­

garde trombonist,” and it upset him.
Now, Roswell is certainly legendary, 

no doubt about it. His playing is a beauti­
ful and joyous mix of great American 
musics: pail church, part gutter, part grav­
ity, part hilarity. Roswell serves up his 
old-time melodicism with such a splash of 
bombast that before you realize what's 
happening, you’ve swallowed the medi­
cine, the spoonful of sugar and the spoon.

It was the avant-garde bit that stuck in 
his craw.

I had seen the write-up and thought 
nothing of it. You get so used to flippant 
commentary on music, and after a white 
you stop noticing it. But to Roswell, it 
was serious. Being defined by others lim­
its our right to define ourselves. More 
important, there’s a stigma attached to 
certain styles. “Avant-garde” is a term that 
has been used more often than not to mar­
ginalize music or musicians who chal­
lenge the orthodoxy of the time.

Roswell is well-aware that it is often 
meant as a compliment, but he can't 
believe that alter almost 50 years on the 
scene, and after the many projects he has 
been involved in, his music is still seen as 
a challenge to orthodoxy. Is it really true 
that musical developments of half a centu­
ry ago represent the vanguard of current 
musical activity?

The bigger question is why we put 
Roswell in a box at all. Roswell’s got 
style. It’s just that he’s got his own style. 
His art is a challenge in the same way 
that all great art is a challenge—it pro­
poses a new way of understanding our 
experience here on earth. Art like that 
resists ail categories.

Of course, in a general sense we have 
to use names for different kinds of music, 
especially when there is not much space 
in a magazine or record store. If you could 
make a music that eluded all reference to 
tradition or genre, chances are we 
wouldn't recognize it as music.

But genre and style have increasingly 
become an excuse not to hear the music at 
all. Rather than dealing with the physical 
reality of music, they connote given ideas 
about the music, ignoring the real sensory 
experience of the thing itself.

We don’t listen to Charlie Parker and 
think, “That’s great bebop.” We hear the 
ineffable genius of Bird. So brilliant and 
to the point, so beautiful and ragged, joy­
ous and tragic, his sound defines a world 

of its own. Only later does a name for a 
style form around it.

So how would we talk about music 
without reference to all those names? By 
what yardstick would we consider some­
thing a challenge to standard practice? 
And who would be the ultimate arbiter?

"Good technique” in the traditional 
instrumental sense is often used to vali­
date a musician, and the perceived lack of 
traditional technique invalidates. But isn't 
it possible that what is often considered 
technique is a small part of music mak­
ing? Didn't our biggest heroes, like Monk,

Relativity in music 
comes not in all 

equally valuable, 
but in all things 
being judged by 

their own specific 
and local criteria, 

with their own 
discriminating 
features and
principles.

Miles, Ornette and Cecil, develop their 
own perfect technique that often has little 
to do with “normal” considerations?

If pure technique is not necessarily the 
criterion, what standard do we use to 
judge a piece of music in an era of col­
lapsing genres?

O
n Nov. 8, 2003,1 went out to hear 
some music. 1 started at St. Paul's 
Chapel at Columbia University, 
where there was a program of “Sacred 
Music” conducted by George Steel. 

Wilbur Pauley sang an electrifying 
“Senatorial” by Edgard Varese. There 
were also shorter pieces by Stravinsky, 
Messiaen. Ruggles and Ives. A chamber 
group premiered a new piece by John 
Zorn entitled “Hermeticum Sacrum," 
which created a solemn and mystical aura, 
often through Zorn’s use of percussion. 
He had two percussionists, among other 
things, digging sand, scraping metal and 
manipulating bowls of water, which 

emphasized the subtle transparency of his 
orchestration.

It was the night of the full lunar eclipse. 
Al intermission, almost the entire audi­
ence filed out into the cold autumn 
evening to watch the moon slowly turn 
orange and disappear. It was one of those 
moments when the mood of a concert and 
the physical circumstances came together 
in a beautiful way. It felt like wc were all 
bound not just in the sensuality and spirit 
of the music, but in the unfolding cosmic 
event which placed the earth directly 
between the sun and the moon. There was 
an eerie sense of quiet, almost like prayer.

Afterwards, a few friends and I headed 
downtown. They went to Tonic to hear 
Mcphista, a trio of Sylvie Courvoisier on 
piano, Ikue Mori on laptop and Susie 
Ibarra on percussion. I had heard them 
recently. Their improvised work is stun­
ning in its transparency and majestic in its 
rugged sonic landscaping; like Pollock 
paintings in time. I regretted that I 
couldn’t go hear them that night.

I had plans to meet my girlfriend at 
Birdland, where Joe Lovano was joined 
by Dewey Redman. Dwayne Burno and 
Idris Muhammad. Roiling swing and soul 
were the order of the day. Dewey was as 
witty and to the point as ever. His piece 
“Fort Worth” reminded me of the Texan 
origins of so much great music, definitely 
a redeeming factor for the state that gave 
us Dubya.

Tom Harrell was al the Village 
Vanguard, Hilton Ruiz was uptown at 
Kaplan Penthouse, NR BQ al The Bottom 
Line, Hamiet Bluiett at Sweet Rhythm, 
Larry Willis at Smoke and Lorin Maazel’s 
New York Philharmonic was playing 
Beethoven at Avery Fisher Hall. What 
options! We were tired and decided to 
head home—spoiled New Yorkers.

I got home, flipped on the TV. and 
caught a glimpse of James Genus killing it 
with the “Saturday Night Live” band.

It was one of those great nights that 
are the reason I live in New York. The 
inexhaustible amount of music here 
keeps me both inspired and in my place. 
The blessing is to learn from it all. The 
last thing to do is to break it all down 
into discreet boxes. Why does this still 
happen so often?

I
n The Shape Of A Pocket, a recent col­
lection of essays, John Berger writes 
that, “the history of painting is often 
presented as a history of succeeding 
styles. In our time art dealers and promot­

ers have used this battle of styles to make 
brand names for the market. Many collec­
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tors—and museums—buy names rather 
than works.”

We often think of jazz the same way: 
ragtime, stride, swing, bebop, cool, hard- 
bop, avant-garde, fusion, etc. Each period 
is defined by a monolithic, dominant 
style, as a banner for marketing.

There’s a snag when we hit the last 20 
years (just ask Ken Burns). So many par­
allel movements: new traditionalism. M- 
Base, various forms of free jazz and pure­
ly improvised music, forays into non­
American musics, contemporary classical 
music, various sorts of popular music, as 
well as radical re-examinations of music 
from various points in time and place.

What would we cal! the main stream of 
current activity? It seems like the scene is 
moving a million miles an hour in all 
directions. It’s impossible to define one 
unified style, and I wonder if this period is 
truly unique in this regard.

In the 1960s, the idea of the avant­
garde was one of progress and music 
moving forward. But it was also multifari­
ous: Albert Ayler, Archie Shepp, John 
Coltrane and Sonny Rollins had widely 
divergent and highly personal views of 
where they were going. In retrospect, we 
routinely put all of them in the box 
marked “avant-garde,” though at the time 
each one proposed a distinct vision.

Did the music world of 1925 seem as 
crazy and diverse as today’s scene does? 
My guess is that it did. Thankfully, many 
(though not all) of the racial stigmas 
around music are gone, as culture is 
defined less and less by the separation of 
people into categories.

But culture is always a big mess, as one 
artistic tendency blends into another. 
Movements merely seem more defined in 
retrospect because history leaves only the 
biggest trees standing.

Berger takes a step back. “Maybe it’s 
time to ask a naïve question: What does 
all painting from the Paleolithic period 
until our century have in common? Every 
painted image announces: I have seen this, 
or, when the making of the image was 
incorporated into a tribal ritual: We have 
seen this.”

Music is an announcement by the musi­
cian: “I have heard this.” Even the most 
abstract music reflects on the musician’s 
experience of the audible. A new piece of 
music ideally represents nothing but the 
music itself, a testament to existence, 
timeless.

In that sense, this period is no different 
than any other. So it could be that the 
problem of today’s fragmentation is that 
we’re just sitting too close to the frame.

T
here is at least one way that it really 
is different now. In the last century 
many people said that every sound 
that could be made had been made. There 
was nothing left to discover.

The last 104 years have been difficult for 
those folks, with new sounds coaxed out of 
every instrument. Entire new areas of 
sound were created using electronics. 
These days, even the static on the radio and 
the sound of helicopters are a recognized 
part of musical expression, annoying as 

that may sometimes seem. With every 
sound liberated as potential music, any 
sound that comes along, including new 
ones, are already valid compositional tools. 
That would mean there is no sound that 
cannot be understood as part of a musical 
genre—at least under the catch-all rubric, 
dreaded by many, of “experimental" music.

This still may not be the end of the line. 
Imagine:

• In 2018, a new way of hearing is 
invented. Pieces are now written in a nota-



tion that refers only to that new extension 
of our sense of hearing.

• In 2022, another change conies about 
when someone discovers sounds that we 
already are hearing, but are not aware that 
we arc hearing. The new pieces make us 
aware of those sounds and revolutionize 
human sensory experience.

Those discoveries still won’t change the 
fact that when all sounds are available for 
music, all musicians are left with precisely 
the same materials. The idea of genre then 
becomes both more and less important, 
depending on one’s point of view.

Defending against the seeping borders of 
genre, many musicians feel they need to 
carve out a definition of the acceptable. 
Hard and fast rules about what belongs are 
erected to protect the historic and cultural 
identity of genre. As the world gets small­
er, that lask becomes increasingly urgent. 
Those who rely on contemporary market­
ing encourage it.

Meanwhile, many musicians assume 
that their formation in music is a jumping- 
off point for exploring music from different 
traditions and periods. To find a unique 
voice, these musicians feel they have to 
experiment with a greater variety of means, 

pushing them out of well-traveled byways.
Both of these instincts now seem to be 

well-etched poles in our discussion about 
music and culture, but music itself is grow­
ing up around that discussion. Every musi­
cian is doing their own thing, and styles 
change so fast we can barely keep up with 
them. Without too much reflection, one 
could name dozens of musicians whose 
music doesn’t fit comfortably into any box 
but their own.

In this age of terrorism, environmental 
degradation and harsh inequality, it seems 
that Big Theory is finally over. A universal 
human concept of music draws nearer. 
Every musician is working with the same 
building blocks, and musicians around the 
world begin to acknowledge that they arc 
all grappling with the same principles. All 
of us are, in the words of Toru Takemitsu, 
“confronting silence.”

We no longer need manifestos. The 
voices and communities creating music 
continue unabated, and the universal is 
defined in diverse conversations of differ­
ing musical communities, each one the 
center of the world, each with its own 
inherent standards of artistic excellence. 
Relativity in music comes not in all things 

being equally valuable, but in ail things 
being judged by their own specific and 
local criteria, with their own discriminating 
features and principles.

We used to have the utopian ideal of a 
universal culture that would define world­
wide cultural movements—the global vil­
lage. Now it seems the universality accessi­
ble to us is a finite, limited universality: 
one world capable of containing many 
worlds.

I still wouldn’t agree with the “It's all 
good” theory of esthetics, because, as Duke 
Ellington pointed out, sometimes it’s clear­
ly not good. There are still, ultimately, two 
kinds of music. It’s just that now there are 
so many ways to tell the difference.

I’ll be playing with Roswell Rudd again 
soon, and who knows what he’ll do? I live 
for the surprise. Whatever it is, it will for 
sure be Roswell. db

Dave Douglas is a composer and trum­
peter currently living in Brooklyn. His lat­
est recording is Strange Liberation 
(Bluebird Jazz), featuring his quintet with 
special guest guitarist Bill Frisell. He can 
be contacted via his web site, www.dave
douglas.com.
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With Moondance, the world’s most popular flutist 
recaptures the bounding energy of his groundbreaking 
early fusion recordings with the help of some very 
special friends. Includes a grooving cover of Van 
Morrison's immortal hit “Moondance”.
Features performances by Herbie Hancock, 
Chris Botti, Jeff Lorber & Brian Culbertson
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but the interpretations are by no means routine.
"Bey reminds us how emotionally powerful the great American 
song can be." — Jazziz
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— The New York Times
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Shirley Horn is so subtle that her name 

doesn’t immediately pop to mind when 

taking stock of the great vocal artists of 

our time. But few would doubt her great­

ness. And Horn’s artistry remains intact, 

although uncertainty has invaded her life. 

Much like the serenity and elegance in her 

music, Horn remains stoic, optimistic and 

pleasant despite a wobbly couple of years.

Horn’s Washington, D.C., home is 
not the opulent manse of a star per­
former. It’s more like coming home; it 
has the comfort of the place where you 
might have grown up. On the cover of 
her latest CD. Hom is stylish, wrapped 
in elegant mink and peering through 
dark glasses. On a Sunday evening 
last year, though, she’s modest and 
thoroughly unassuming, draped in 
loungewear.

She’s also wearing die prosthesis she 
uses to navigate her world these days. 
Horn lost her right fool a couple of 
years ago to diabetes, which has had an 
enormous impact on all aspects of her





professional life. For instance, she was just 
back from a tour of France, via bus, which is 
a necessity these days. "1 can't handle those 
planes,” she says. “It’s too much for any­
body, let alone somebody with one leg. But 
we had a great time. We partied and it was 
nice to see a part of the countryside.”

This woman is no complainer. 
Accompanying her on that tour were Steve 
Williams, her drummer of 25 years, bassist 
Ed Howard and pianist George Mesterhazy.

Horn is the quintessential piano player 
who sings; her self-accompaniment has 
always been central to her artistry. So her 
adjustment to singing with another pianist is 
an enormous task. She hopes to get back to 
the piano soon, despite her fool loss. “It’s 
hard for me to adjust to playing the sustain 
pedal, which is absolutely necessary for me 
to play the piano, because of this prosthe­
sis,” she says. “Someone is making a device 
for me that will allow me to deal with [the 
sustain pedal], but I've got to have the same 
piano. When 1 go around the country I 
always have a Steinway, but every piano is 
different—some arc higher than others. I 
can play the piano like I want to, but I can’t 
use the sustain pedal.”

The intimate nature and hushed dynamic
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range of her piano playing and singing 
makes the sustain pedal an essential tool to 
her music. “It goes with the way I play the 
piano,” she agrees. “I’ve got to have a cer­
tain amount of legato in there, and that’s 
what the sustain pedal gives me. if I don’t 
have that sound. I’m lost.”

In the meantime, Mesterhazy fills her 
piano chair. “George had been studying me 
for a long time. We got to know each other 
through singer Rebecca Paris,” Horn says. 
“He had been playing ‘Shirley Horn' with 
me a lot. I said. ‘No, George, I hired George 
Mesterhazy, I don’l want Shirley Horn.”’

Mesterhazy appears on Horn’s most 
recent recording, May The Music Never End 
(Verve). On two selections, though ("Maybe 
September" and ‘This Is All I Ask”), he’s 
replaced by Ahmad Jamal.

“That was the first time I’d ever sung 
with Ahmad,” she says with a slight swoon. 
“I’d been trying to get him to play for me for 
30 years. I’ve known him for many years, 
and we’d always pass each other. But I 
finally hooked him; I got him in front of wit­
nesses saying he’d do it. There were two 
songs that I loved to hear him play, and I 
just wanted to sing with him.”

Horn has long felt a simpatico with 
Jamal’s artistry. “If I’m playing a ballad, I’ll 
play a phrase and drink about things and say 
maybe 1 could have done something else. 
I’m listening to myself. I believe in space 
and time. I knew Ahmad years ago in New 
York because we had the same manager. 
I've got a record here when he was about 17 
years old,” she recalls, "and he was playing 
so much beautiful music. Through the years 
he has mellowed. He is my Debussy."

The Miles Davis connection between 
Hom and Jamal is conspicuous. “The three 
of us loved each other,” she says. “We love 
space and time. One time we'd all done the 
same concert in Moscow, Idaho, and it 
snowed and we wound up at a table togeth­
er, talking. We sounded like a trio, a musical 
trio, in conversation. It's like when you get 
all the ingredients together for a real good 
pot of greens. I couldn’t tell you what I put 
in that seasoning to save my life, it was just 
there. We understood each other, and it was 
almost like that feeling I had when 1 got off 
the stage from making that I Love You, 
Paris record—in suspended animation, just 
full of the music.”

B
esides missing her own piano 
accompaniment, both her current 
record and last summer’s bus tour of 
Europe were missing an essential ingredient 
of Horn's music, her longtime bass guitarist 

Charles Ables, who died last year. When the 
conversation turns to Ables she pauses and 

becomes melancholy. “It’s not easy. I’ll 
never have another Charles, [Bassist] Keter 
Betts said, 'He was like your right elbow.’”

For the record and tour she enlisted 
Howard to fill the bass chair. “I’m adjust­
ing, but I’m not handling [Ables’ loss] 
very well."

Billie Holiday once said the bass player 
was the most important member of her 
band. "Bass is important," Hom agrees. “I 
panicked at first; when I found out I was 
going to lose a leg. I cried over Charles.”

Ables worked with Horn for 33 years, 
establishing a lockstep rapport made all the 
more unique by the fact that he played bass 
guitar. "I always admired and respected 
Charles because he was a helluva guitarist 
when he played acoustic guitar,” Hom says. 
“One time I played in Baltimore. At that 
time I had an acoustic bass player. I listened 
to Charles on guitar, and told him, 'if you 
could play the bass like that you could play 
in my band.’

“I was home fixing some greens when 
Charles came knocking at the door, early 
in the morning," she remembers, “He said, 
‘I waul you to hear something.’ I didn't 
know him that well—I'm wondering why 
he was here. And he played some stuff on 
the bass and I played a little something on 
the piano. At first I had to get over the 
[bass guitar] sound. But Charles played the 
right changes, and I can’t say that about 
every bass player. If you didn’t know it 
you’d think he was playing upright bass. 
Ray Brown said Charles played the elec­
tric more like an upright bass than any­
body he had ever heard. Milt Hinton said 
the same thing.

“I loved him and I miss him. Sometimes 
it’s hard for me to listen to some of my old 
records. Just about all of my musical life 
he was right there with the right changes. I 
didn’t know he had been fighting 
chemotherapy for two years. I used to 
tease him and say, 'Charles, you got to do 
something about that head,’ because he 
was losing his hair. He just smiled and 
never told me that he was dying. I felt he 
was always going to be there, and he quiet­
ly slipped away.”

Though she’s adjusting to the loss of 
Ables, and enjoys working with Howard, 
there’s been some measure of change in 
Horn's sound. But her creative process is 
unchanged. She remains the consummate 
storyteller, milking myriad nuances out of a 
lyric and draping her repertoire in velvet. 
How does she approach new or unfamiliar 
material, and how do new songs enter her 
repertoire? “First, I have to look at the lyric; 
the lyric's got to he there so I can tell a 
story,” she explains, “Are you familiar with 
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‘Estate?’ I fell in love with that lyric about 
10 years ago, trnd I said, ‘I want to sing dial 
lyric.’ But it’s Brazilian, it’s a little difficult 
and I didn’t want to sound like an idiot.

“There’s a guy named Joel Siegel. We’ve 
been friends for many years, and he’s a great 
writer. He wrote me a lyric for ‘Estate.’ The 
[Portuguese] lyric was something about 
going to the store to get some bread, skip­
ping down the lane. It was childish, but the 
melody haunted me. I even attempted to 
think about doing something Brazilian, but 
American [singers] have eaten up Brazilian 
lyrics because Portuguese is difficult. I hear 
the lyric, because the melody has to be pret­
ty, but I want to tell the story. I want you to 
see what I'm seeing. Have you heard these 
folks where half the time you can’t under­
stand what they’re saying? They gobble up 
die words. That bothers me.

"I came along at the tail end of the 
dinosaurs,” she smiles, and elaborates. "One 
time, this little boy brought about 50 of my 
records to me after a concert. He waited 
about an hour-and-a-half after the show. I 
said, ‘What are you doing out so late?’ He 
started crying. I said, ‘What’s the matter, 
honey?’ He said, ‘You’re the last of the 
dinosaurs!’ I had to laugh, and I said, 

’You’re about right.’ When I came up it was 
Dinah Washington, Carmen McRae, Sarah 
Vaughan. You could understand everything 
Dinah Washington said.”

For Hom, it’s all about making sure peo­
ple understand die lyrics, which is one rea­
son she takes her time to let a song evolve. 
“I’m kind of slow,” she agrees. “My mother 
said I’m like my grandmother; my grand­
mother was cool, laid back. Not saying I'm 
so cool, but I am laid back. Seventy-five 
percent of the music that I’ve recorded came 
from my mother. I’d get a melody in my 
head and I’d say. ‘Mother, what is the name 
of this?' There are a lot of melodies that 
eventually when I want to do diem I'll dis­
cover the lyric and see if I can tell die story. 
I want to paint a picture, I want you to go 
where I go with the music.”

Horn’s albums arc painstaking evolu­
tions. She keeps a running list of song pos­
sibilities and whittles them down to a target 
recording repertoire. For May The Music 
Never End, the title tune arrived via a bit of 
serendipity. “I was playing the Hollywood 
Bowl and the same guy who wrote ‘Here’s 
To Life,’ Artie Butler, came to me and 
said, T have a song for you.’ I had just fin­
ished our show and was backstage and lie 

played it for me. It hit me and the lyric is 
lovely, kish, tells a story. What more do 
you need than that? I said. ‘That’s the title 
of my next record.’”

Even given die immense changes in her 
life, with the physical difficulties and the 
emotional loss of her bassist, Hom continues 
to forge ahead. She and her husband, Shep, 
have left their D.C. house of some 40 years 
and moved into a new home in Prince 
George's County, Md.—a one-story house 
that will better accommodate her disability.

Artistically, she ponders new material and 
next steps in her own sweet way, as unhur­
ried as her performances. “There are songs 
dial I don’t sing because I respect the artists; 
if that’s your signature song I’m not going to 
fool with it. But diere’s some beautiful sluff 
that Barbara Streisand has done, a couple of 
songs I want to do. Luther Vandross—I 
want to record a couple of those songs dial 
he’s done. One that I fell in tove with the 
first time I heard it is ‘A House Is Not A 
Home.’ It’s got the message. Michel 
Legrand wants to write a whole album for 
me, with strings. I’d love to do diat.

“1 tell them don’t wait too long,” she 
chuckles. "My voice is getting lower, more 
and more like Louis Armstrong.” OB
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They LAUGHED when 
I said they could have

... until I showed them the simple secret
—and they heard it for themselves!

Learn to recognize 
EXACT tones and 
chords—BY EAR!

Lucas Burge

• An amazing discovery into your own personal talent • know any 
tone or chord—by EAR ALONE • sing correct tones—without a 
starting pitch • play by ear • compose music in your head • 
perform with confidence • sight-read with precision • enjoy richer 
perception, finer music appreciation • discover your hidden talents...

The true story behind the worldwide 
#1 best-selling ear training method
by David Lucas Burge
It all started as a sort of teenage rivalry...

I’d slave at the piano for five hours daily. Linda 
practiced far less. Yet somehow she always shined as 
the star performer at our school. It was frustrating. 
What does she have that I don’t? I’d wonder.

Lindas best friend, Sheryl, bragged on and on to 
me, adding more fuel to my fire. “few could never 
be as good as Linda” she would taunt. “Linda’s got 
Perfect Pitch’.’

"What's Perfect Pitch?” 1 asked.
Sheryl gloated about some of Linda's uncanny 

abilities: how she could name exact tones and 
chords—all BY EAR; how she could sing any tone 
—front mere memory, how she could play songs 
—after just hearing them!

My heart sank. Her fantastic EAR is the key to her 
success. How could I ever hope to compete with her?

But it bothered me. Did she really have Perfect 
Pitch? I finally asked Linda point-blank if it was true.

"Yes,” she nodded to me aloofly.
But Perfect Pitch was too good to believe. I rudely 

pressed, “Can I test you sometime?"
"OK,” she replied.

Now she’d eat her words...
My plot was ingeniously simple: When Linda least 
suspected, I challenged her to name tones—by ear.

I made her stand so she could not see the piano 
keyboard. 1 made sure other classmates could not 
help her. I set up everything perfectly so I could 
expose her Perfect Pitch claims as a ridiculous joke.

With silent apprehension, I selected a tone to play. 
(She'll never guess FS, I thought.)

I had barely touched the key.
“Fi” she said, 1 was astonished.
I played another tone.
“C,” she announced, not stopping to think.
Frantically, I played more tones, skipping here 

and there all over the keyboard. But somehow she 
knew the pitch each time. She was AMAZING!

“Singan Ek” 1 demanded, determined to mess 
her up. She sang a tone. I checked her on tiie key­
board—and she was right on!

Now 1 started to boii. 
I called out more tones, 
trying hard to make 
them increasingly 
difficult. Still she 
sang each note 
perfectly on pitch.

1 was totally 
boggled. “How in 
the world do you *
do it?" 1 blurted.

“1 don’t know” she 

Ai

"How in the world do you 
do it?" I blurted. I was totally 
boggled, (age 14. Sth grade)

sighed. And that was all 1 could get out of her!
The dazzle of Perfect Pitch hit me like a ton of 

bricks. My head was dizzy with disbelief. Yet from 
then on, I knew that Perfect Pitch was real.

I couldn’t figure it out...
“How does she DO it?” I kept asking myself. On 
the other hand, why cant erayone recognize tones 
by ear? It dawned on me: people call themselves 
musicians and yet they can’t tell a C from a □?? 
Or A major from F major?! That’s as strange as a 

portrait painter who can’t name the colors of paint 
on his palette! It all seemed odd and contradictory.

Humiliated and puzzled, I went home to work on 
this problem. At age 14, this was a hard nut to crack.

I tried it out for myself. With a little sweet-talk­
ing, I would get my three brothers and two sisters to 
play tones for me-—to name by ear. But it turned into 
a guessing game I just couldn't win.

Day after day I tried to learn Perfect Pitch. I 
would play a tone over and over to make it stick in 
my head. But later 1 couldn’t remember any of them. 
And 1 couldn't recognize any of the tones by ear. 
Somehow they all sounded the same after awhile; 
how were you supposed to know which was 
which—just by listening?

1 would have done anything to have an ear like 
Linda, but it was way beyond my reach.

So finally, I gave up.

Then it happened..
It iras like a miracle... a twist of fate... like finding 
the lost Holy Grail. Once I stopped straining my ear, 
I started to listen NATURALLY. Then the incredible 
secret to Perfect Pitch jumped right into my lap.

I began to notice faint "colors” within the tones. 
Not visual colors, but colors of pitch, colors of sound. 
They had always been there. But this was the first 
time I had ever really “let go—and listened—to 
discover these subtle differences.

Soon—to my own disbelief—1 too could recog­
nize the tones by ear! It was simple. I could hear how 
FS sounds one way, while B? has a totally different 
sound—sort of like “hearing” red and blue!

The realization struck me: THIS IS PERFECT 
PITCH! This is how Bach, Beethoven, and Mozart 
could mentally envision their masterpieces—and



Outside USA and Canada, call: S41-472-3100
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Join musicians around the world 
, who have discovered a new secret 
fofsuccess with the Perfect Pitch®

Ear Training SuperCourse:
• “Wow! It really worked. I fed like a new musician. I am 
very proud I could achieve something of this caliber.” J.M.

• “Thanks...! developed a full Perfect Pitch in just two 
weeks! 1 don’t know how it worked. It just happened out of 

nowhere like a miracle.” B.B. • “It is wonderful. I can 
truly hear the differences in the color of the tones.” D.P.

• “I heard the differences on the initial playing, which did 
in fact surprise me. It is a breakthrough.” ¡.H. • “I’m able 

to play things I hear in my head a lot faster than ever 
before. Before the course, I could barely do it.” J. W

• “I hear a song on the radio and I know what they're 
doing. My improvisations have improved. I fed more in 
control.” I.B. • “In three short weeks I’ve noticed a vast 

difference in my listening skills.” T.E. • “I can now 
identify tones and keys just by hearing them. I can recall 
and sing individual tones at will. When I hear music now 
it has much more definition, form and substance. I don’t 
just passively listen to music anymore, but actively listen 
to detail.” M.U • “Although 1 was skeptical at first, I am 

now awed.” R.H. • “It’s like hearing in a whole new 
dimension.” L.S. • “I wish 1 could have had this 30 years 
ago!” R.B. • “Very necessary for someone who wants to 

become a pro.” L.K. • “This is absolutely what 1 had 
been searching for.” D.F. • “Mr. Burge—you’ve changed 

my life!” T.B. • “Learn it or be left behind.” P.S. ...

know tones, chords, and keys—all by ear!
It was almost childish—I felt sure that anyone 

could unlock their own Perfect Pitch by learning this 
simple secret of “color hearing.”

Bursting with excitement, 1 went to tell my best 
friend, Ann (a flutist).

She laughed at me. “You have to be born with 
Perfect Pitch f she asserted. “You can’t develop it.” 

"You don't understand Perfect Pitch” 1 countered.
I showed her how to 
listen. Timidly, she 
confessed that she 
too could hear the 
pitch colors. With 
this jump start, Ann 
soon realized that 
she had also gained 
Perfect Pitch for 
herself.

We became 
instant celebrities. 
Classmates loved to 
call out tones for us 
to magically sing 
from thin air. They 
played chords for us 
to name by car. 
The)' quizzed us on 
what key a song was 
in. Everyone was 
endlessly fascinated 
with our “super­
natural” powers, yet 
to Ann and me, it 
was just normal.

Back then 1 never 
dreamt I would later 
cause such a stir in 
the academic world. 
But as I entered 
college and started 
to explain my discovery, many professors laughed 
at me.

“Yuu must be born with Perfect Pitch,” they’d say. 
“You can't develop it.”

I would listen politely. Then I’d reveal the simple 
secret—so they could hear it for themselves. You’d be 
surprised how fast they changed their tune!

In college, my so-called “perfect ear” allowed me 
to skip over two required music courses. Perfect 
Pitch made everything easier tor me—my ability to 
perform, compose, arrange, transpose, improvise, 
sight-read (because—without looking—you’re sure 
you’re playing the correct tones)—and my enjoy­
ment of music skyrocketed. I learned that music is 
very definitely a H EARING art.

Oh, soyou must be wondering what happened with 
Linda? Please excuse me, Hl have to backtrack...

It was now my senior year of high school. I was 
nearly 18. In these three-and-a-half years with 
Perfect Pitch, my piano teacher insisted I had made 
ten years of progress. And I had. But my youthful 
ambition still wasn't satisfied. I needed one more 
thing: to beat Linda. Now was my final chance.

The University of Delaware hosts a music festival 

HEAR IT FOR YOURSELF! Save s30 and gel TWO FREE bonus CDs — our 23rd Year! >-

each spring, complete with judges and awards. To 
my horror, they scheduled me that year as the grand 
finale of the entire event.

The day arrived. Linda gave her usual sterling 
performance. She would be tough to match, let 
alone surpass. But my turn finally came, and 1 
went for it.

Slinking to the stage, 1 sat down and played my 
heart out. The applause was overwhelming.

Later, posted on 
the bulletin board, 1 
discovered my score 
of A+ in the most 
advanced perfor­
mance category.

Linda got an A.
Sweet victory was 

music to my ears— 
mine at last!

Now it’s
YOUR turn!

For 23 years now, 
musicians around 
the globe—plus 

research at two lead­
ing universities (visit 
PcrfectPitch.com) 
— have proven the 
simple method that 
David Lucas Burge 
stumbled upon as a 
teenager.

David Lucas has 
packed everything 
you need into his 
Perfect Pitch 
Ear Training 
SuperCourse. It's 

easy and fun—and it’s guaranteed to work for YOU 
—regardless of your instrument, your playing style, 
or your current ability level.

1 lear it for yourself! Order your Perfect Pitch 
Ear Training SuperCourse now and listen to 
the first CD. We promise you will IMMEDIATELY 
hear the Perfect Pitch colors that David Lucas starts 
you on—or return the course for a full prompt 
refund (you’ve got our 23-year stamp on it).

We bet you’ll be pretty excited when you experi­
ence your own Perfect Pitch for the very first time! 
Check out your progress at no risk. You must find 
dramatic improvements in 1) your playing, 2) your 
singing, and 3) your own enjoyment—in only 41) 
days—or return your course and we’ll personally 
make sure you get your refund, no questions asked.

Imagine all the talents that Perfect Pitch can open 
up in YOU—to advance your playing, your singing, 
your own creativity and confidence.

But then again, how will you ever know until you 
listen—and hear it for yourself?

Are you ready to start? Then just lend us your ear, 
and let David Lucas guide you on an amazing new 
adventure—to discover YOUR OWN Perfect Pitch!

Celebrating 23 years |

of perfect listening skills! w

The Perfect Pitch' Ear Training 
SuperCourse by David Lucas Burge

For ALL musicians of ALL instruments, 
beginning and advanced. No music reading 
skills required. You receive 8 audio CDs + 
easy Handbook + TWO FREE bonus CDs 

—with this $30 discount offer (see coupon)! 

l"40-Day Money Back Guarantee: 
। You will experience Perfect Pitch for 

yourself—or you get a full refund!
Prove to me that I have

Perfect Pitch! Send me ALL 8 CDs + handbook. 1'1 i 
11 listen to the first 5 CDs. 1 must notice immediate and 

। dramatic improvements in 1) my ear, 2) my singing & 
‘ I playing, and 3) my enjoyment—or I’ll return the 
: | course for a full prompt refund, no questions asked. 
, I il l decide to continue my ear training, 1’11 enjoy my 
; I remaining 3 CDs with advanced lessons. My FREE 
i I 74-minute CD on Relative Pitch is mine Io keep (a 
. । $15 gift)—even if I return my course for a refund! 
: I i ALSO get: Perfect Pitch for Children (a $ 15 gift)! 

| Semi me: □ Audio CDs □ Audio Cassettes

List price: *169 + *e-shipptng7

Your DIRECT price: only $139+$6 for 
Priority RUSH shipping. YOU save 530!

Check here if yon are not yet ready to try the Course: 
□ Send me the research from 2 universities—FREE!

NAME

ADDRESS

CITY STATE ZIP

E-MAIL ADDRESS

INSTRUMENT® YOU PLAY (please include VOICE if applicable)
Make check or money order payable to PcrfectPilch.com. Canadian postal 
money orders arc welcome in U.S. funds. Iowa residents add 5% lax. 
Shipping charge for orders outside USA and Canada: $16. U.S. funds only.
”i S Eyy Pay Plan available. □ ChedVmorey
L_ ***•*! * ■ I— .1 Call or see our web site. order enclosed.

CARD NUMBER ’ EXPIRATION DATE
► Mail to: . Or fax to: 1-641-472-2700

PerfectPitch com
Special Offer Code:DownBeatl21 (S30 off/2 freeCDs) 
1200 E. Burlington Avenue, Fairfield, IA 52556

PcrfectPitch.com
PcrfectPilch.com
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5th Anniversary
The North Sea Jazz Festival-Cape Town 2004 celebrates its first milestone - the 
festival's 5th Anniversary, complemented by the celebration of South Africa’s 10 

years into Democracy - at the new Cape Town International Convention Centre.

The North Sea Jazz Festival-Cape Town - unique in its tradition to combine an 
even split of International Artists and South African Artists - known to host some of 

the world's most renowned artists!

k y

Some of the performers at the North Sea Jazz Festival-Cape Town 2004:
Angie Stone: Abdullah Ibrahim; Miriam Makeba and Trio; Stanley Clarke; Me Coy 

Mrubata; Sax African Summit-Jackie and Rene McLean with James Moody and Gary 
Bartz; Feya Faku in collaboration with Dutch musicians Gully Gudmunsson and Mete 
Erker; Jonathan Butler; Cassandra Wilson; Femi Kuti and Positive Force; Gloria Bosman;

Basilio Marquez y Eclipse; Jonny Cooper Big Band with vocalist Donald Tshomela;
Joe Lovano Trio; Ngcukana Brothers; Sakhile (Sipho Gumede, Mabi 

Thobejane), and Khaya Mahlangu; Lou Donaldson feat. Dr Lonnie Smith; 
Freshly Grounded and many more.

FOR ALL FURTHER INFO, UPDATES, AND TRAVEL PACKAGES.

CallThe North Sea Jazz Festival HOTLINE on +27 83123 JAZZ (5299) 
Or visit The North Sea Jazz Festival WEBSITE (regularly updated) at: 
www.nsjfcapetown.com

For packages and tours visit: 
www.flysaa.com
www.southafrica.net

http://www.nsjfcapetown.com
http://www.flysaa.com
http://www.southafrica.net
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Tierney Sutton
Dancing In The Dark
TELARC83592 

*★★*

We first see Tierney Sutton on the album cover, garishly overlit in a while 
cocktail dress. Behind her is a solid red background as she stands with a 
slightly haughty look between two deep red curtains. The contrasting reds 
and whites are sharp and severe, and the impression is almost abrasive, nei­
ther of which serve die warm sense of theater she conjures singing a set of 
13 great torch songs loosely associated with Frank Sinatra.

Although Sutton has virtuosity to spare, she uses it quietly and with 
moderation. You’ll hear her in a brief wordless interlude on "I’ll Be 
Around,” for example, in unison with pianist Christian Jacob. But such 
technical muscle-twitching does not make this a jazz CD by any reckon­
ing I can make. Nor should it. It is, instead, a carefully paced cabaret 
performance that seldom relents setting a mood of romantic regret 
flecked with optimism. Aside from a slight uptick on "Where Or 
When,” where her phrasing becomes a lad jazzy, the tempos 
and readings are almost unvaryingly languorous, allowing 
Sutton to linger over the music and meaning of each syl­
labic. Like the best cabaret singers, Sutton is enough of 
an actress to make die song die star, focusing on 
interpreting its story and emotion without 
remaking its melodic master plan. She never 
bends those elements out of place nor 
leaves them behind in flights of impro­
vised fancy. In short, she manages to 
work a song beautifully while remaining 
inside the composer’s design, no small 
accomplishment for a jazz-oriented 
singer.

With material of this quality, such a 
strategy would seem obvious. Some songs 
invite variation and invention by their trivial 
lyrics and tempting chord movements. Others 
are more ambitious. Adult songs such as "I'll 
Be Around" or “Last Night When Wc Were 
Young" stand as small one-act musical plays and 
resist remaking without giving up their best qualities. 
Sutton hones in on those qualities with a self-effacing 
elegance and restraint. Even "Emily,” the most jazz 
oriented of the songs, remains true to Johnny Mandel.

—John McDonough

Dancing In The Dark-. What'll I Do; Only The Lonely; I'll Be Around; All The Way; 
Think Of You; Where Or When; Without A Song; I Could Have Told You; Emily; 
Last Night When We Were Young; Fly Me To The Moon; Last Dance/Dancing In 
The Dark. (55:04)
Personnel: Tierney Sutton, vocals; Christian Jacob, piano; Trey Henry, bass; Ray 
Brinker, drums.

Ordering Info: www.telarc.com
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Donny McCaslin
The Way Through
ARABESQUE 0160

★★★Vz

Create your concepts, organize your 
arrangements, tweak your instrumentation 
—working the ambitious side of the street 
is admirable. But remember this: some­
times just blowing a bit gets the job done, 
too. Donny McCaslin’s first album, long 
on standards and dotted with originals. 

impressed me with a spin through 
“Tenderly.” His largely self-penned sec­
ond disc’s most memorable moment was 
the outro duet with bassist Scott Colley on 
“September Song.” Now comes The Way 
Through, which alternately presents 
Brazilian vocals, reed sections and steel 
pan escapades, but makes the biggest dent 
with a straightahead reading of “I Should 
Care.” It seems the horn player sounds 
best when he goes the nonchalant route.

McCaslin is saxophonist first, band­
leader second, composer third. It’s that pri­
mary designation that distinguishes 
Sammy Cahn’s standard. Nudged by 
Colley and drummer Adam Cruz, he glides 
through a bold series of lines that move 
from brooding to plaintive. Many instru­
mentalists say they recall a tune’s lyrics 
when “singing" their own version. That’s 
what seems to happen here: emotion and 
explanation define the performance. 
McCaslin’s sound may be his greatest 
asset. A burnished timbre, a stately atti­
tude—there’s seriousness to his work, and 
on “I Should Care” you can feel the heft of 
a vocalist in the air.

These compliments for a single track 

don’t mean the program's grander ideas 
aren’t up to snuff. McCaslin says he’s an 
“avowed eclectic,” and The Way Through 
is his most enjoyable disc because it 
shows us his scope. “Free California" and 
“Flutter” are open-ended duets with David 
Binney that made me realize how long it’s 
been since I spun Oliver Lake and Julius 
Hemphill’s Buster Bee. The title cut has 
echoes of Asian prayer; marimba and 
soprano sax unite nicely. “San Lorenzo” 
lets Luciana Souza chant, and “Break 
Tune” braids sampler antics into action. 
This is the pan-stylistic way New Yorkers 
do business these days, and McCaslin 
seems sure of his choices. Eclectic? 
Absolutely. But expert, too. Mere dabblers 
can’t claim this kind of authority over 
their musings. —Jim Macnie

The l/Waj/ Through: Skyward; San Lorenzo; Shadowlands; I 
Should Care; The Way Through; Break Tune; Free California; 
Fe Fo Fi Fum; What Remains; Woody And You; Flutter. 
(56:07)
Personnel: Donny McCaslin, tenor and soprano saxo­
phones; Scott Colley, bass; Adam Cruz, drums, percussion, 
steel pan, marimba; Luciana Souza, voice; David Binney, alto 
sax, sampler; Andres Bostrom, flute, alto flute, bass flute; 
Douglas Yates, clarinet, bass clarinet.

Ordering Info: www.arabesquerecords.com

Mylab
Mylab
TERMINUS RECORDS D301

★★

Seattleites Wayne Horvitz and Tucker 
Martine work at the core of a vibrant, 
genre-blind scene that includes Horvitz's 
quartet, Zony Mash; Martine’s electronic 
Mount Analog projects; the Four Plus One 
Ensemble (with trombonist Julian Priester); 
saxophonists Skerik and Briggan Krauss; 
violinist Eyvind Kang: and guitarist Bill 
Frisell. Mylab, the first official Horvitz/ 
Martine leadership collaboration, features 
musicians from this select circle playing a 
variety of mostly rock-inspired grooves.

Like its “kid’s chemistry set”-inspired 
name, Mylab is fun and experimental, but 
comes off as a producer’s album—a clever 
sequence of brilliantly artificial sound-pic­
tures, with nothing up front to sustain them. 
Sergeant Pepper without the Beatles, if you 
will.

Yes, it's that good, yet ultimately disap­
pointing. Horvitz, primarily a keyboardist 
and composer, and Martine, a specialist in 
electronic treatments, both have amazing 
ears for finding and feathering unusual 
sound colors, often culled from presumably

opposite worlds, such as bluegrass and 
punk, surf music and gloom rock. Horvitz 
specializes in funky, ear-tickling keyboard 
textures, often gleaned from cheesy vintage 
rock, as well as splashy, surprise-attack 
note choices out of Monk and Satie. 
Martine, an ambience man, favors mecha­
nistic backbeats, spooky bleeps, clanks and 
oinks, frame-by-frame gradualism and 
transportive atmospherics. The tracks that 
tell a story are appealing: The opener, "Pop 
Client,” moves from sax-popping groove to 
party’s-over remorse, and “Varmint” sud­
denly supplants two-fiddle pining with 
exotic Santo-and-Johnny reverb. Others 
with complex textures sustain interest, as 

well. I like the combination of spiky arti­
fice and African earthiness in “Phil And 
Jerry,” inspired by a Martine field record­
ing from Mali. The Far Eastern market­
place whim of "Master Korean Musicians 
Of Canada” and the percolating squalls of 
"Ask Mickey,” recalling Ornette Coleman, 
are compelling as well. But too often these 
tracks are static, dull or derivative. At a 
deeper level, in spite of all their mood 
manipulation, there is a lack of feeling in 
these immaculate, brittle, rhythmically 
clipped exercises that marks them as ear 
candy for connoisseurs. Clever, but hardly 
lasting. —Paul de Barros

Mylab’. Pop Client; Master Korean Musicians Of Canada; 
Land Trust Picnic; Varmint; Fancy Party Cakes; Phil And 
Jerry; Workaholic Song; Old Days; Earthbound; Not In My 
House; Ask Mickey; Chi-Chi Marina. (50:02)
Personnel: Wayne Horvitz, piano. Hammond B 3. pump 
organ, synths; Tucker Martine, drums, percussion, elec­
tronic treatments, field recordings; Danny Barnes, banjo 
(3,5), dobro (4,7), vocals (4); Dave Carter, flugelhom (7,10), 
Aminata Diabate (6), Robin Holcomb (2,4,6,7), Reggie 
Watts (1.4,6), vocals; Bill Frisell (1,4,7,9,12), Timothy Young 
(1,3,4,5,6,8), guitar; Orville Johnson, violin (4); Eyvind Kang, 
viola (2,6,7,8,12): Kassemadi Kamissogo, ngoni (6); Briggan 
Krauss (11), Skerik (1,6,12), saxes; Keith Lowe, acoustic, 
electric bass (1,3,5,6,81; Bobby Previte (1,2,6,9-12), Andy 
Roth (3,4,6,7,8,12), drums; Doug Wieselman, guitar 
(2,3,5,9,10.12), clarinet (6,9), sax (4,8,9,10); Lowell Horvitz, 
Sofia Barsher. giggles (1).

Ordering Info: www.terminusrecords.com
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Critics’ Comments

Richard “Groove” Holmes
On Basie's Bandstand
PRESTIGE 11028

***’/z

There’s a place on “Rifftide,” the versatile 
Coleman Hawkins head chart, where it 
seems like all hell’s going to break loose on 
Basie’s bandstand—the churchy beat pushes 
forward like it’s ushering a sanctified con­
gregation member to the altar, Groove 
Holmes’ staccato organ stabs giving way to 
a massing chord, distorted and dissonant, 
which swells until it seems like it might 
blow. For denizens of the jazz lounge, the 
sensational build-up is what you pay for; 
tension-and-release is the name of the game, 
whether it’s a single note held through a cou­
ple choruses or a whole strip-tease fandango.

This wonderful CD comes from the enor­
mous Prestige/Fantasy vaults, mined fruitful­
ly by producer Stuart Kremsky, who put 
together a burning live document from 
recordings that had already yielded the LP 
Living Soul back when it was waxed in 
1966. A relatively rare field recording by 
Rudy Van Gelder, taped at Count Basie’s 
Lounge in Harlem, it provides an atmos­
phere that encouraged the New Jersey 
organist and his unit to bust a serious move.

The material leans, for die better, on up­
tempo pieces rather than slow tunes. Holmes 
is agile al high-speeds, handling the melodic 
and foot-pedal duties with Speed Racer’s 
glee. The trio's “Moanin’” is funky and sim­
ple, providing virtually unknown guitarist 
Gene Edwards space to exercise his gruff, 
bluesy stuff. The other Bobby Timmons 
number, “This Here,” is given a waltzing 
lope, while “Indiana” and “Rifftide” are 
burners, almost brutally fast. Drummer 
George Randall isn’t exactly a time-keeping 
compass, but it's all in service of good fun. 
which comes almost automatically with soul 
jazz this strong. —John Corbett

On Basie's Bandstand: (Back Home Again In Indiana); 
Moanin'; When I Grow Too Old To Dream; Rifftide; This 
Here; Nica's Dream; Night Train. (54:00)
Personnel: Richard "Groove" Holmes, organ; Gene 
Edwards, guitar; George Randall, drums.

Ordering Info: www.fantasyjaz2.com

Tierney Sutton, Dancing In The Dark

Come across one or two of these tracks on the radio and their grace will surely turn your head. But 
string 12 of them together and a lack of dynamics arises. Sutton's warm voice and wan arrangements 
beget an atmosphere that’s just a bit too languid. —Jim Macnie

I was nearly comatose by the time "Where Or When" swung into action, six tracks into this bland, 
precious program. Sinatra certainly knew better than to pace things this way. And what she does to 
"Fly Me To The Moon" is better left unspoken. She sings in tune, though, which is more than we can 
say for some superstar chanteuses. —John Corbett

Sutton's elegant alto glows like quartz on this quiet, understated rendering of Sinatra-associated bal­
lads, accompanied tastefully by piano and strings. Sutton's jazz singing can be fussy and over­
arranged; maybe the wise romance of the pop ingenue is her true voice. In any case, she deserves as 
wide a hearing as her younger counterpart in this game, Jane Monheit. —Paul de Barros

Donny McCaslin, The Way Through

McCaslin kicks off with a light sound and quirky attack that percolates with a cheery zest. He then pro­
ceeds to run off in so many different directions you'd think he never expected to make another record 
again. At his graceful best, though ("Fe Fo Fi Fum," "Flutter"), he seems an adept if not quite excep­
tional improviser. —John McDonough

A wide range of material on this ambitious outing. The less arranged pieces work better as the thicker 
charts tend toward the overly clever side. The electronics also seem gratuitous. But there's an adven­
turous spirit behind it all that's attractive and engaging. —John Corbett

Tenor saxophonist McCaslin's gutsy sound, brisk attack, off-kilter momentum and feel for a wide beat 
really shine here when he's swinging with pianoless trio or improvising freely with alto saxophonist 
David Binney. The more arranged, panoramic pieces with marimba, flute and vocals are arguably 
more thoughtful, but they feel like they belong on another album. —Paul de Barros

Mytab, Mytab

Eclectic studio mix-ins are commonplace now, so it's the material not the concept that makes or 
breaks the disc. This one stands above most—all over the map, with gloriously perverse genre mixes, 
sophisticated emotional overlays and a sense of humor. If Brian Eno's Fourth World concept had 
been as global as it professed, it might have produced something like this. —John Corbett

Richly textured and pointedly amorphous, these electro-acoustic dreamscapes are charming in their 
outward-bound demeanor and episodic design. —Jim Macnie

Working with spotty material and no visible binding concept, Martine and Horvitz offer an erratic pas­
tiche of incomplete vamps, moods and production sleight of hand, almost none of which has suffi­
cient vision to figure out an ending. —John McDonough

Richard “Groove” Holmes, On Basie's Bandstand 

Compare the judicious tempo and fidelity of feeling at the start of "This Here" to the calamitous end 
and you'll see why it was an outtake from the 1966 Holmes session at Count Basie's Harlem club that 
produced the album Living Soul. Holmes rumbles and wails, no question, but guitarist Gene Edwards 
can't make the tempos and drummer George Randall is as wooden as a stick. —Paul de Barros

A lot of hard-swinging 1966 organ, recorded live but with a hemmed-in studio sound. Holmes plays 
with punch, precision and velocity, even as he sometimes gets trapped in little riffs on "Indiana" and 
a super-fast "Rifftide." But there’s no shortage of razzle-dazzle. —John McDonough

The blistering take of "Indiana" perfectly sets the mood for this B-3 blitzkrieg. Holmes doesn’t let up 
for a second, and the journeyman moments—the rhythm section is about fire, not finesse—contain 
the joy of ass-kicking. —Jim Macnie
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A New 
Adventure
The inference behind the first six 
releases from mandolinist Mike 
Marshall's label Adventure 
Music is that there is more music 
originating in South America 
than most are aware of. It’s not a 
bad premise for a record label; 
add imaginative packaging and 
there's no reason why barriers 
can't be breached and new stars 
discovered.

Mike Marshall/Jovino Santos 
Neto: Serenata—The Music Of 
Hermeto Pascoal (Adventure 
Music 1001; 48:33) This col­
laboration finds Marshall, former­
ly of the David Grisman Quintet, 
in tandem with pianist Jovino 
Santos Neto, who has spent the 
last 15 years working with 
Pascoal. Despite the impeccable 
musicianship and the apparently 
instinctive rapport ("Os Guizos" and 
"Serenata"), it lacks the sharpness and 
spirited invention that one associates 
with Pascoal; it's too polite for its own 
good.

Ricardo Silveira: Noite Clara 
(Adventure Music 1003; 44:17) ***’/! 
Guitarist Silveira is an elegant stylist who 
sometimes seems unsure of allowing his 
true voice to sound out loud and clear. 
There's too much here that smacks of 
George Benson or Pat Metheny, but with 
tracks like "Bom Partido" or "Olhando A 
Chuva" Silveira's signature is apparent: a 
gentle swing with some fire in the attack, 
aligned with some sharp picking.

Claudia Villela/Ricardo Peixoto: 
Inverse Universe (Adventure Music 1002; 
47:58) ★*** San Francisco Bay area 
residents Villela and Peixoto revive the 
suave simplicity of Brazilian music at its 
most beguiling. Eschewing the dubious 
merits of technology, there's an elegant 
and sophisticated warmth here that irra­
diates as Villela’s voice provides the 
main focus while Peixoto's guitar work is 
emphatic. The arrangements walk a fine 
line between understatement and 
excess, but the former wins out.

Nelson Angelo: Caterete (Adventure 
Music 1004; 52:20) -A* Guitarist, vocalist 
and arranger Nelson Angelo over-eggs 
the mix here with far too much that con­
forms to the traditional (Western) stereo­
type of what South American music is

BY HUGH GREGORY

supposed to sound like. What we end 
up with are some smooth rhythms, 
effectively played, that fail to move 
above a gentle simmer. Yet moments 
on "Delirios Do Mar Nelson Angelo" 
conjure a whiff of salt spray.

Marcos Amorim Trio: Cris On The 
Farm (Adventure Music 1005; 44:53) 
**** This is guitarist Amorim's third 
album but first to be released in the 
U.S., and he has certainly set himself 
something to live up to here. Featuring 
Ney Coincei?ao (bass) and Robertinho 
Silva (drums/percussion), Cris On The 
Farm manages to retain its cultural iden­
tity while possessing enough luster to 
appeal to jazz enthusiasts. Although the 
influence of Metheny is present, so too 
is Charlie Byrd; it's the compelling 
charm of Amorim's compositions that 
make the difference. CoinceiQao and 
Silva are energetic and inventive with­
out being overbearing.

Tom Lellis: Southern Exposure 
(Adventure Music 1006; 59:45) *** It's 
a brave man who opens up an album 
with the Bobby Darin classic "Beyond 
The Sea," but vocalist Lellis carries it off 
with some aplomb. With pianist David 
Kikoski turning in a finely balanced solo, 
Lellis has everything going for him. 
Otherwise the Brazilian rhythms that rip­
ple through this set make it more pleas­
ant than compulsive. DB
Ordering Info: www.adventure-mnsic.com

Elvis Costello
North
DEUTSCHE GRAMM0PH0N B0000996-10 

★ ★★

Despite (or perhaps because of) his ongoing 
struggle to transcend simple craftsmanship 
and achieve high art. Elvis Costello has 
remained one of pop’s most enterprising fig­
ures. On North Costello pursues yet another 
sophisticated muse, singing torch-like bal­
lads in a husky, baritone voice. The core of 
Costello's ace studio group consists of long­
time associate Steve Nieve on piano, drum­
mer Peter Erskine and bassist Michael 
Formanek with a squadron of accomplished 
string players and talented hommen to flesh 
out his ambitious arrangements.

While Costello has always had an ear for 
great melodies and his talents as a vocalist 
are not inconsiderable. North only succeeds 
half the time. On “Someone Took The 
Words Away,” he croons in understated 
fashion before guest soloist Lee Konitz takes 
the song out with his bittersweet expertise. 
Contributions from sidemen like trumpeter 
Lew Soloff and the Brodsky Quartet keep 
Costello’s songcraft from collapsing, but 
some of these tunes still drag at limes.

Chronicling his latest romantic alliance 
(this time wilh singer Diana Krall), Costello 
sounds his best on stripped-down tracks like 
“You Turned To Me” and “Let Me Tell You 
About Her." Nieve, bassist Brad Jones and 
an evocative string arrangement buoy 
Costello on "Fallen," and the closing “I'm In 
Tlte Mood Again” features Costello’s piano 
with Bill Ware on vibes. —Mitch Myers

North. You Left Me In The Dark; Someone Took The Words 
Away: Why Did I Stop Dreaming?; You Turned To Me; 
Fallen; When It Sings; Still; Let Me Tell You About Her; Can 
You Be True?; When Green Eyes Turn Blue; I’m In The 
Mood Again. (40:31)
Personnel: Elvis Costello, voice, guitar (6); Steve Nieve, 
piano, Hohner pianet and celesta (6); Peter Erskine, drums; 
Michael Formanek, Brad Jones (4,5), bass; Bill Ware, vibra­
phone; Lew Soloff, flugelhorn; Lee Konitz, alto saxophone 
(2); Andy Snitzer, tenor saxophone (2,3,9,10); Dave Mann, 
allo saxophone (2,3,9,10); Bob Routch, Bob Carlisle, French 
horn; Conrad Herwig, tenor trombone; Dave Taylor, bass 
trombone (1,3); Pamela Sklar, alto flute; John Moses, clar­
inet; Roger Rosenberg, bass clarinet; Brodsky Quartet— 
Andrew Haveron, violin, Ian Belton, violin, Paul Cassidy, viola, 
Jacqueline Thomas, cello (4),

Ordering Info: www.deutschegrammophon.com
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Curtis Stigers 
You Inspire Me ►
CONCORD 2185 

★ ★★★

lan Shaw
A World Still Turning 
441 RECORDS 0020

★ ★★*

On these releases, 
vocalists Curtis Stigers 
and Ian Shaw cherry­
pick repertoire from elite tunesmiths of the 
1960s, ’70s and ’80s, rendering the lyrics 
and melodies with freshness, individuality 
and jazz sensibility.

The repertoire on You Inspire Me includes 
songs by Bob Dylan, John Lennon, Randy 
Newman, Nick Lowe, Ray Davies and Joe 
Jackson. With a craggy voice suffused with 
smoky highlights, Stigers displays the con­
versational savoir faire of a man who has 
nothing to prove; he allows the songs to 
come to him, blurring earlier, iconic incarna­
tions from the memory. Deft in the arts of 
scatting and crossing the barline, he resists 
goosing up his horn-like phrases with 
demonstrations of technique, shaping his 
lines by melodic imperatives, a predisposi­
tion that informs a series of pithy tenor saxo­
phone commentaries by Stigers on his lyrics. 
In the improvisational spirit, Stigers gives 
his collaborators lots of room to create and 
interpret. Slide guitarist Dave Tronzo sus­
tains tire urban cowboy mood. Pianist-organ­
ist Larry Goldings, Stigers’ co-producer, 
conceives apropos frameworks and unfurls 
witty solos.

More stylistically eclectic than Stigers, 
Shaw likes to improvise within the context 
of an incisive programmatic arrangement. 
Shaw opens A World Still Turning with a 
mannered, operatic reading of “Alone 
Again, Naturally,” a famously over-the-top 
’70s ode to melancholy by Gilbert 
O’Sullivan, which is devoid of bathos and 
self-pity. He sustains a matter-of-fact tone of 
existential angst on torchy, cabaret-like ver­
sions of pop repertoire (Dylan’s “You Gotta 
Serve Somebody,” Newman’s “Guilty,” 
Radiohead's “The Tourist”). Shaw conveys 
more optimistic sentiments with jazz (a self­
penned lyric to Horace Silver’s “Peace”) and 
washes away his troubles with the blues 
(“Soon As The Weather Breaks”) in ebul­
lient dialogue with Mark Murphy. Unlike 
Stigers, an early Murphy disciple who delib­
erately adopted an understated approach, 
Shaw has embraced his master’s idiosyncra- 
cies—morphing his husky Welsh tenor into 
a falsetto or baritone to emphasize a word, 
interpolating shouts and whispers, varying 

the rhythmic organiza­
tion of his phrases from 
one four-bar phrase to 
the next—and made 
them his own.

—Ted Panken

You Inspire Me: I Feel Fine; 
Fools In Love; Crazy Moon; Did 
You Ever Have To Make Up Your 
Mind; Don't Think Twice, It’s All 
Right; She's Got A Way; Tired Of 
Waiting For You; You Inspire Me; 
Love; I Fall In Love Too Easily; I'll 
Be Home; Blue Skies. (63:32)

BLUEBIRD PRESENTS THE LATEST RECORDING FROM

DAVE DOUGLAS
STRANGE LIBERATION

FEATURING SPECIAL GUEST BILL FRISELL ON GUITAR

Dave Douglas Quintet Tour Dates (2004):

Feb 3-9 Village Vanguard, New York
Feb 13 Buskirk-Chumley, Bloomington
Feb 14 The Green Mill, Chicago
Feb 15 Dakota Jazz Club, Minneapolis
Feb 16 Null's Space, Athens GA
Feb 17 Twins Jazz, Washington DC
Feb 18/19 Regattabar, Cambridge
Feb 20 Lawrence University, Appleton

www.bluebirdjazz.com 
www.davedouglas.com

© 2004 BMG Music. Arista Associated Labels is a Unit of BMG Music.

in 
RECORDS

TDuuer.com

Personnel: Curtis Stigers, vocals, tenor saxophone; Larry 
Goldings, piano, Hammond B-3; Ben Allison, bass; Matt 
Wilson, drums; David Tronzo, electric slide guitar; John 
Sneider, trumpet.

Ordering Info: www.concordrecords.com

A World Still Turning; Alone Again, Naturally; We All Fall 
In Love Sometimes; An Occasional Dream; Peace; Soon As 
The Weather Breaks; This Is Always; Rockabye; Don't Ask 
Why; Speak Low; Gotta Serve Somebody; I'm Glad There 
Is You; Guilty. (65:41)
Personnel: lan Shaw, vocals; Billy Childs, piano; Peter 
Washington, bass; Mark Fletcher, drums; Eric Alexander, 
tenor saxophone; Paul Bollenback, guitar; Mark Murphy, 
vocals (5).

Ordering Info: www.441records.com

2003 DOWNBEAT
READER'S POLL
TRUMPETER OF
THE YEAR

"...JAZZ'S MOST
INVENTIVE BANDLEADER
FOR A DECADE."
- The Boston Globe

In Stores Now

May 2 Triple Door, Seattle
May 3/4 Yoshi's, Oakland
May 5 The Shedd Institute for the Arts, Eugene
May 6-9 Jazz Bakery, Los Angeles
May 10 Kuumbwa Jazz Center, Santa Cruz
May 12 Boulder Theater, Boulder

All Bluebird CDs 
are 25% off at 
Tower Records
Sale Dates 2/12 - 3/8/2004

http://www.bluebirdjazz.com
http://www.davedouglas.com
TDuuer.com
http://www.concordrecords.com
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BLUES BY FRANK-JOHN HADLEY

Sing, Sing, Sing
The Dixie Hummingbirds: Diamond 
Jubilation (Treasure/Rounder 2181; 
43:35) **** A singing group existing 
in one incarnation or another the past 
75 years, the 'Birds follow the "gospel 
highway" as God's shepherds at the 
same time they endorse the blues in 
spirit and song. They have strong lead 
vocalists in the redoubtable Ira Tucker 
Sr. (a member of the DH flock since 
1938) and William Bright. Only the deaf­
est cynic can resist the uplift of the har­
monies. Larry Campbell, a multi-instru­
mentalist with ties to Bob 
Dylan, is a most simpatico 
producer, nurturing the quin­
tet on his own divine songs 
(the chain gang-in-the-pew 
"Nobody's Fault," for one) 
and on beauties from the 
sacred songbook (including 
Tucker originals and the great 
singer Dorothy Love Coates' 
"I've Been Born Again"). 
Having sidemen like the 
Band's Garth Hudson and 
Levon Helm in the amen cor­
ner is an earthy blessing.
Ordering Info: www.rounder.com

Burton Gaar: Home Of The 
Blues (SVR Records 10012; 
49:01) After years
spent serving zydeco popular- 
izer Rockin’ Sidney and soul man Percy 
Sledge, Gaar has gotten noticed in 
Scandinavia and elsewhere as leader of 
a snappy little band that plays, in his 
exact words, "Louisiana soulful blues, 
Louisiana plain and simple, brother." 
Damn straight. On his fourth album, the 
Baton Rouge native sings with the same 
musical savvy and firm determination 
that he's long used to cut through the 
happy din of clubs where dancers rule. 
He's responsible for 11 of 12 songs, 
showing his skill at turning a phrase and 
working up shining melodies. The 
eponymous opening track and the clos­
er "Still Singing The Blues" stand out. 
Expertly recorded and alluringly 
arranged, the Pelican State music has 
the comfortable feel of a favorite pair of 
jeans.
Ordering Info: www.burtongaar.com

E.C. Scott: The Other Side Of Me 
(Black Bud 1407; 65:11) Scott's 
Baptist church-schooled voice is elo­
quent in its declarations of her alter 
ego's physical and emotional needs, 
like ravishing her lover until his "nose 

bleeds" on the old-style r&b title tune 
and "packing up dreams" on the dolor­
ous ballad "When Love Comes To An 
End.'' The Californian takes a shine to 
guest singer-guitarist Little Milton act­
ing out "If I Can Borrow Some Of Your 
Love" and "Just One Of Those Days." 
Eleven songs show Scott has really 
come into her own as a songwriter. It's 
disappointing, though, that three differ­
ent guitar players, not counting Milton, 
can't even approximate the singer's 
emotional largesse, and that the album

production by Scott and Larry Batiste 
isn't so hot.
Ordering Info: www.blackbudrecords.com

Ellis Hooks: Up Your Mind (Evidence 
26129; 47:33) *** Recording these 
tracks a few years ago, NYC street per­
former Hooks threw himself so hard 
into the lyrics it's a wonder the flame 
and embers he drew out of his larynx 
didn't incinerate the studio. All the 
vocalized fervor is unquestionably sin­
cere, and true justice is done to tunes 
bearing the foreboding titles "Last 
Chance For Happiness" and "Down For 
The Last Time." It's clear from the 
results that Hooks' songwriting is in 
need of refining and that infusions of 
peppery creativity weren’t forthcoming 
from co-writer/guitarist/producer Jon 
Tiven—the smartest gambit is swiping 
from the British Invasion Animals, on 
"Holding Out My Love”—but the New 
Yorker with Cherokee and African 
bloodlines serves notice on his first 
stateside release (and second overall) 
he is a force to be reckoned with. db 
Ordering Info: www.evidencemusic.com

COREY HARRI
MISSISSIPPI TO MALI

Corey Harris
Mississippi To Mali
ROUNDER 116613198

One of the leading young blues progressives. 
Corey Harris brings overt sincerity lo his 
meeting in West Africa with local musicians 
assembled for Martin Scorsese’s PBS film 
and to his get-together with back country 
players in the American Deep South. Han is’ 
singing and guitar work are authoritative and 
rich in emotional detail. But the unifying 
bridge that he and the Africans construct in 
linking blues of the African diaspora and the 
folk music heard today in the Republic of 
Mali doesn't provide secure footing.

Ali Farka Toure, on guitar, one-string vio­
lin and vocals, is heard to belter advantage 
on his own records, not here treating “.44 
Blues” and “Special Rider Blues.” In this 
less than compelling convergence, percus­
sionist Souleyman Kane sounds if he were 
conducting a vigorous game of table tennis 
in a Bamako recreation hall.

Back in the States, Harris hits it off with 
harpist Bobby Rush and drummer Sam CatT 
in performing “Mr. Turner” as homage to 
fife-and-drum bandleader Otha Turner, who 
died just days before he was scheduled lo 
participate in the recording project. Twelve- 
year-old Sharde Thomas is a real trooper 
filling in for her grandfather but she sounds 
her age. By playing the pilgrim. Harris 
interrupts his progress as a modem blues 
innovator. —Frank-John Hadley

Mississippi To Mair. Coahoma; Big Road Blues; Special 
Rider Blues; Tamalah; Station Blues; Rokie; La Chanson Des 
Bozos; Mr. Turner; Cypress Grove; Back Atcha; .44 Blues; 
Njarka; Charlene; Catfish Blues; Dark Was The Night, Cold 
Was The Ground. (65:04)
Personnel: Corey Harris, guitar, lead and backup vocals; 
Bobby Rush, harmonica (2,8); Sam Carr, drums (2,8); Ali 
Farka Toure, vocal and guitar (4,6,7,11), njarka (3,9,12); 
Souleyman Kane, percussion (3,4,6,7,9, 11,12,14), backup 
vocal (4); Ali Magassa, guitar (4,6,7,11), vocal (4,6,7); Sharde 
Thomas, fife, vocal (5,10); The Rising Sun Fife and Drum 
Band (5,10); Darrell Rose, percussion (13).

Ordering Info: www.rounder.com
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Paul BLey/ 
Gary Peacock
Partners ►
OWL/SUNNYSIDE35O3 

★ ★ ★’/z

Lee Konitz/ 
Kenny Werner
Unleemited
OWL/SUNNYSIDE351I

★ ★★Vz

ward-bound (Bley’s 
“Octavon”). Overall, 
one gets the impres­
sion from the playful 
but rough “No Pun 
Intended” that much 
of the music here 
falls under the cate­
gory of spontaneous 
composition.

Unleemited, from 
1992, continues a tra-

While Partners is a reunion of old musi- dition of alto saxist Lee Konitz releases that

Gordon Goodwin’s 
Big Phat Band 
XXL
SILVERLINE 281206

Composer/arranger Gordon Goodwin has 
steadily pulled the big band format away 
from the old swing stigma into territory 
that's modern but never foreign.

Rhythm is one of Goodwin’s primary 
tools, and some of the intriguing guest artists 
on XXL ably assist his explorations. 
Goodwin's charts smoothly complement the 
free-flowing harmonies of Take 6 with a 
grandiose ease, giving an organic feel to “It’s 
All Right With Me’’ and “Comes Love.” On 
the latter track the vocal sextet backs Brian 
McKnight to wonderful effect. Eddie 
Daniels brings his percolating clarinet back 
(he Phat fold for the hard-swinging “Thad 
Said No” and a successful take on a Mozart 
symphony. Vocalist Johnny Mathis takes 
center stage on “Let The Good Tinies Roll.” 
The suspenseful “Game Of Inches” is 
brought to a slow simmer by Michael 
Brecker’s tenor.

The guest-less tracks are just as well-craft­
ed. One surprise is the witty “Hunting 
Wabbits,” which begins with unaccompa­
nied sax section á lit Rova. The saxes subtly 
give way to the trombones before the full 
band emerges in a masterpiece of contempo­
rary arranging. Only “The Quiet Corner” 
seems out of place, with its keyboard washes 
and light Latin percussion. —Todd Jenkins

XXL High Maintenance; A Game Of Inches; Comes Love; 
Thad Said No; Hunting Wabbits; The Quiet Corner; Horn Of 
Puente; It's All Right With Me; The Jazz Police; Mozart's 
40th Symphony In Gm; What Sammy Said; Let The Good 
Times Roll. (73:30)
Personnel: Gordon Goodwin, piano, saxophones; Eric 
Marienthal, Sal Lozano, Brian Scanlon, Jeff Driskill, Jay 
Mason, John Yoakum, reeds; Wayne Bergeron, Dan 
Fomero, Bob Summers, Dan Savant, Stan Martin, Pete De 
Siena, Larry Hall, trumpets; Andy Martin. Alex Iles. Steve 
Holtman, Charlie Morillas, Nick Lane, trombones; Craig 
Ware, bass trombone; Richard Shaw, bass; Grant Geissman, 
Carl Verheyen, guitars; Bernie Dresel, Ray Brinker, Peter 
Erskine, drums: Luis Conte, percussion; Michael Brecker, 
tenor saxophone (2); Eddie Daniels, clarinet (10); Brian 
McKnight (3), Take 6 (3,8), Johnny Mathis (12), vocals.

Ordering Info: www.gordongoodwin.com 

cal allies, Unleemited is a cross-genera­
tional affair that brings together kindred 
spirits who could very well have been 
allies from the start.

Partners is the result of a recording 
date from 1989, 27 years after pianist 
Paul Bley and bassist Gary Peacock’s 
first meeting. Not surprisingly, the for­
mat is a smattering of styles, both in and 
outside the mainstream, with duos, solo 
tracks and, except for Ornette 
Coleman's “Latin Genetics,” all origi­
nals. The album starts off with a memo­
rable melody. Bley and Peacock's wist­
ful “Again Anew,” which has a signa­
ture Bley mystique about it, driven by a 
simple two-note line and punctuated by 
Peacock’s distinctive counterpoint.

Oddly enough, Partners is two-thirds 
solo pieces. As each player takes his 
turns, the mood can be reflective or hyp­
notic (Peacock's “Pleiades Skirt,” Bley’s 
“Lull-A-Bye”), workmanlike (Peacock’s 
“Workinoot") or rambunctious and out-

HENRY JOHNSON
with Nancy Wilson - Organic 

Available at: 
BORDERS. 
BOOKS MUSIC MOVI« C*F1

musiegroup

"Henry Johnson has been around fora long 
time and he is one of the most respected 
guitar players in America today. This album 
is a fine one... something that I would be 
proud to be a port of myself...and I especially 
enjoyed the duets that Henry Johnson did 
with the great Nancy Wilson. She's always 
been one of my favorite singers of all time 
and remains incredibly agile and wonderfully 
fresh sounding today."
George Benson

Visit WWW.A44OmUSicgrOUp.COtn to sample and AmericanArtnes 
download free music, access reviews and more. Visit us at »ww.aa.com

are a play on his first name. In fact, this 
album is really about someone else, subtitled 
Play The Music of Alain Guyonnet. A mix of 
bebop and ballads, Unleemited's 11 tracks 
feature lovely melodies (e.g., “Les Fesses Au 
Claire De Lune” tips its hat simply from the 
title) with an occasional Latin overlay—“O 
Gato,” with pianist Kenny Werner on the 
bell-like celesta, is both pretty and dance­
able. Tonally, both musicians sound as if 
they are one instrument, and not just when 
playing parallel lines as they do on the title 
track. —John Ephland
Partners: Again Anew; Pleiades Skirt; Octavon; Latin 
Genetics; Workinoot; Afternoon Of A Dawn; Hand In Hand; 
Satyr Satire; Lull-A-Bye; Twitter Pat; Who's Who Is It?; Gently, 
Gently; Majestique; Pot Luck; No Pun Intended. (61:41) 
Personnel: Paul Bley, piano; Gary Peacock, bass.

Unleemited. Unleemited (Take 1); Les Fesses Au Claire De 
Lune; O Gato; Monica; Ohad; Nota Della Notte; Brazilian 
Fondue; Baby I'm A Legend; La Valse Qui Rit; Scent Of 
Dream; Pick-A-Boo! (64:36)
Personnel: Lee Konitz, alto saxophone; Kenny Werner, 
piano, celesta.

Ordering Info: www.sunnysidezone.com

"Henry's back! He's got the whole package: 
technical facility, heart, and a sense of 
where he's been and where he's going."
Ramsey Lewis
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Steve Swallow
Damaged In Transit
XTRAWATTII

★ ★★'/z

A personal contrapuntal challenge, bassist 
Steve Swallow has explained, was the raison 
d’être for the creation of the nine pieces 
heard on Damaged In Transit, recorded live 
in Paris in December 2001. Swallow, writing 
specifically for a trio with saxophone and 
drums, drew on lessons he learned 40 years 
earlier under the tutelage of Pulitzer Prize­
winning composer Donald Martino.

Academic concept, yes, but refreshing, 
too. Swallow. Chris Potter and Adam 
Nussbaum play it loose within the strictures 
of these inventive pieces, charts for which 
ate conveniently printed in the CD booklet. 
The tunes are arranged into a sequence 
resembling a suite.

On the opening “Item 1, D.l.T.,” 
Nussbaum succinctly telegraphs the start- 
and-stop rhythms, and then Swallow and 
Potter, on tenor, sound the jaunty theme 
before the saxophonist digs into a frenzied 
solo, followed by Nussbaum’s mini-sym­
phonies of precisely punched rolls, kicks and 
cracks. “Item 5, D.l.T.,” another burner, has 
Potter open unaccompanied on a mean 
blues, before he’s joined by Nussbaum, and, 
finally Swallow. “Item 9, D.l.T.” moves, too, 
with Potter popping out a Monk-like head as 
the rhythm section churns away, regularly 
shuttling between 4/4 and halftime.

For contrast, there’s plenty of pensive 
material. Swallow, his notes clean and clear, 
creep-crawls alone through the start of the 
laidback “Item 2, D.I.T.,” and melds his 
chords with Potter’s declarations on the 
mournful melody. The bassist, again accom­
panied at the beginning of “Item 6, D.l.T.,” 
sounds a series of playful riffs before giving 
way to Potter and dropping back for some 
understated grooving. —Philip Booth
Damaged In Transit Item 1, D.l.T.; Item 2, D.I.T.; Item 3, 
D.l.T.; Item 4, D.l.T.; hem 5. D.l.T.; Item 6, D.l.T.; Item 7, 
D.l.T.; Item 8, D.l.T,; hem 9, D.l.T. (55:27)
Personnel: Steve Swallow, bass; Chris Potter, tenor saxo­
phone; Adam Nussbaum, drums.

Ordering Info: www.ecmrecords.com 

Ingrid Jensen 
Project 0
JUSTIN TIME 8499 

****

The “O” is for organ 
and, although trum­
peter Ingrid Jensen 
gets sole billing on the 
CD’s spine, the core 
of the project is a col­
laborative trio with
drummer Jon Wikan and Gary Versace 
positioned behind a B-3.

Versace has all the requisite B-3 skills 
to anchor tin organ trio—he can create a 
slow-burning groove like Jimmy 
McGriff, swing hard and bluesy like 
Jimmy Smith and sound as off-handedly 
contemporary as Stun Yahel. What real­
ly sets him apart is his full, orchestral 
sound, which on an alternately cooking 
and loping version of “The Night Has A 
Thousand Eyes” comes across like a 
huge pipe organ. He also has particularly 
good control of the organ's bass func­
tion—never overpowering, always there 
in support.

But, as fresh and compelling as 
Versace’s voice is, it’s Jensen who

Gianluigi Trovesi 
Ottetto
Fugace 
ECM1827 

★ ★★★Vz

Multireedman Gianluigi 
Trovesi possesses a corpulent 
tone, often shaded by his wily 
use of vibrato and emotional­
ly charged tremolo tech­
niques. A true melody maker, Trovesi’s 
complex thought processes translate into a 
wealth of lyrically rich opuses on this satis­
fying effort featuring his double quartet.

Integrating elements of Ellington, Italian 
classicists and traditional New Orleans style 
jazz, Trovesi’s cerebrally engineered 
arrangements find the ensemble routinely 
intermixing tuneful choruses via a blithe 
spirit, topped off by purposeful dabs of 
effects-based swashes. A bastion of this set 
resides within the use of a digital harpsichord 
patch, featuring a recurring baroque melody 
that weaves in and out of the entire produc­
tion. The soloists’ scintillating dialogues 
stand as byproducts of the core themes, 
where the overall muse might get delicately 
morphed into a scries of rock/funk grooves. 
Trovesi and associates also communicate a 

shines. If her handful of 
recordings as leader and 
occasional solos with 
Maria Schneider’s orches­
tra have escaped you, be 
prepared to be bowled 
over by a mature, con­
trolled and highly lyrical 
player with a wide range 
of attacks and tones. On 
younger sister Christine’s 
“Dilemma," she asserts

her rhythmic assuredness, sculpting a long, 
serpentine solo that shifts gears several 
times. Following a slashing alto statement by 
Steve Wilson on “R Hour” her muted solo is 
a model of harnessed energy-—restrained yet 
intensely focused. On "Silver Prelude/Silver 
Twilight” she creates a different kind of con­
trast, playing off Wilson’s round-toned flute 
to construct a compact solo full of interesting 
turns and pauses. — James Hale

Project O. The Night Has A Thousand Eyes: R Hour; Now As 
Then; Periwinkle; Gloria; Silver Prelude/Silver Twilight; Tony's 
Town; Dilemma. 166:50)
Personnel: Ingrid Jensen, trumpet, flugelhorn; Christine 
Jensen soprano saxophone (7). alto saxophone (1,8); Steve 
Wilson, alto flute (6), alto saxophone (2,8); Seamus Blake, tenor 
saxophone (1.3-5,7); Gary Versace, organ; Jon Wikan, drums.

Ordering Info: www.iustin-time.com

bit of good-natured 
zaniness as if 
they’re intimating 
that the music 
should be enjoyed 
and not become 
fodder for scrutiny.

On “Siparietto 
III.” the horns ren­
der a strident, little 
big band style 

arrangement. Subsequently, a reverse lineage 
takes precedence as the group delves into a 
traditional Dixieland motif, awash with 
Massimo Greco’s cry-baby muted trumpet 
lines and Trovesi’s soaring clarinet work. 
Yet, the musicians won't let you become at 
ease with conventional fare, as they convert 
die tried and tine into a soul/funk vibe.

—Glenn Astarita

Fugace: As Strange As A Ballad; Sogno D'Orfeo; African 
Triptych; Canto Di Lavoro; Clumsy Dancing Of The Fat Bird; 
Siparietto I; Blues And West; Siparietto II; II Domatore; 
Ramble: Siparietto III; Fugace; Siparietto IV; Toto Nei Caraibi. 
(60:37)
Personnel: Gianluigi Trovesi, alto saxophone, piccolo, clar­
inets; Beppe Caruso; trombone; Massimo Greco, trumpet, 
electronics; Roberto Bonati, double-bass; Marco Micheli, 
double-bass, electric bass; Fulvio Maras, percussion, elec­
tronics; Vittorio Marinoni, drums.

Ordering Info: www.ecmrecords.com

64 DOWNBEAT March 2004

http://www.ecmrecords.com
http://www.iustin-time.com
http://www.ecmrecords.com


thrill jockey records

BEYOND BY FRANK-JOHN HADLEY

Hendrix 
Power
Jimi Hendrix Experience: Live At 
Berkeley (Experience Hendrix 
0001102; 67:00) ****’/2; Jimi Plays 
Berkeley (Experience Hendrix DVD 
0001172; 49:00) ★** "Forget about 
yesterday and tomorrow ... this is 
our own little world tonight," said 
Hendrix on stage to the crowd pack­
ing the Berkeley (Calif.) Community 
Theatre before his second show on 
the evening of May 30, 1970. It was 
a special invitation to the rock 
zealots present to experience get­
ting shot out of a huge cannon right 
through the big top of a circus 
straight into a geomagnetic storm. 
Bootleg recordings of the gig have 
been circulating for years, but only 
now, with Jimi's half-sister Janie 
gaining control of the tapes, does the 
concert receive its official release. We're 
allowed to eavesdrop on what many 
Hendrix scholars consider one of his 
most outstanding concerts. Hendrix 
wields the power of the universe with 
his fingertips. The creative force behind 
his guitar is off the Richter scale. 
Suspending belief are trills altered by 
his instrument's tremolo bar; the 
sleight-of-foot wah-wah pedal effects; 
the blues bends, chokes and unresolved 
chords; the controlled feedback; and the 
guitar pickup switch manipulations on 
"Machine Gun."

Moreover, Nashville army pal Buddy 
Cox, a big improvement on Experience 
bassist Noel Redding, brought fresh­
ness to the stage, his interaction with 
faithful drummer Mitch Mitchell a 
beguiling side-show to the main event.

The early-'70s film Jimi Plays 
Berkeley, its DVD debut packaged 
together with the CD, provides compar­
atively modest pleasure. The camera 
work of the afternoon rehearsal and the 
two shows runs from competent to LSD 
cross-eyed; the performances have 
been heavily edited; and the street 
scenes of National Guardsmen clashing 
with rioting college students Is screen 
filler. Still, it's the absolute master of 
electric guitar on the screen.
Ordering Info: www.jimihendrix.com

Nguyen Le: Purple—Celebrating Jimi 
Hendrix (ACT 9410; 55:25) ** Although 
a gifted guitarist capable of free-flowing 
imagination, Le and his session folks

extract little worth hearing from 
perusals of 10 familiar Hendrix songs. 
On the plus side, Le's guitar lyricism 
shines forth as a soft glow then a con­
tained blaze on a fascinating adaptation 
of "Burning Of The Midnight Lamp," 
and he provides "Voodoo Child" with 
concussive drama while vocalist Aida 
Khann and percussionist Karim Ziad 
transport this fevered flight of fancy to 
the upper Niger River valley. But much 
of the other material is shot through 
with the stains of forced passion and 
technical overkill. No thanks on the 
tone-cold fusion guitar, the Fender 
Rhodes and the game tries by Terri 
Lyne Carrington and Corin Curschellas 
at figuring out the flower-power lyrics.
Ordering Info: www.actmusic.com

Jimi Hendrix—Musician (Backbeat 
Books) Of all the many books available 
on Hendrix, Keith Shadwick's 256-page 
chronologically ordered account is one 
of the best. Shadwick concentrates on 
Hendrix's musical genius and life events 
affecting the music, rather than the 
freakish sideshow, and his analysis of 
the music, including an explanation of 
how bassist Billy Cox changed the 
group sound, is trustworthy. As for the 
aborted Miles Davis recording session, 
Shadwick relies on producer Alan 
Douglas' statements in concluding 
money demands did it in. The London­
based author has done a thorough job 
researching his topic and writes well 
without grandiloquent language. db 
Ordering Info: www.backbeatbooks.com

FRED ANDERSON
& HAMID DRAKE

BACK TOGETHER AGAIN 
"The center, the core, the backbone - 

the nucleus of Chicago's creative jazz." 
-John Corbett

Back Together Again features a bonus 
enhanced cd with a rare interview 

and performance video.

STICKS AND STONES
SHED GRACE

"As improvisational masters, their 
pedigree is untouchable. Chicago trio 
Sticks and Stones has spent five years 

as a house band for the free mecca that 
is Sunday night at Fred Anderson's

Velvet Lounge...Magnificent." 
-Philadelphia City Paper

CHICAGO
UNDERGROUND TRIO

SLON
The new record from 

Rob Mazurek, Chad Taylor and 
Noel Kupersmith.

"No one interested in the future 
of jazz can afford to ignore them".

-NY Times

TRAFIST
BALLROOM

Vienna based trio featuring
Martin Brandlmayron drums, Martin Siewert 

on guitar and Joe Williamson on bass.
"...Brilliant stuff."

___________ - Peter Marsh/BBC___________

www.thrilljockey.com
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Magic Band 
Back To The Front
ATP 6 

★ ★★

Gary Lucas
The Edge Of Heaven > 
INDIGO 2582 

★ ★★★

It’s all about context for the 
virtuosic rock guitarist.
Chops can bedazzle, but if shiny flurries of 
notes don’t have the proper setting what 
good are they? Gary Lucas seems to under­
stand this and over tire last few decades he's 
performed in a wide variety of meaningful 
situations—he led a stylistically peripatetic 
band called Gods and Monsters that intro­
duced the world to Jell Buckley, he’s done 
countless sessions with everyone from 
Btyan Ferry to John Zoni, and his own solo 
recordings usually embrace thematic 
approaches—but he remains best known for 
his stint in Captain Beefheart’s Magic Band.

He resumes that role with gusto on Back 
To The Front, a Beefheart repertoire band 
composed of Magic Band alumni. Drummer 
John "Drumbo” French leads the group 
through a diverse program of tunes that span 
just over a decade of Don Van Vliet compo­
sitions, rendering an uncanny, throat-shred­

THE EDGE OF HEAVEN

GARY LUCAS
PLAYS MID - CENTURY CHINESE POP

ding impersonation 
of the Captain’s 
inimitable vocal 
stylings. It’s all 
impeccably played, 
the gritty contrapun­
tal interplay between 
Lucas and Denny 
Walley (aka Feelers 
Reebo) consistently 
produces sparks, and 
the knotty, blues- 

drenched genius of the tunes themselves has 
never been more evident. But even though 
die group nails the material, I don’t see the 
purpose of a simulacrum when the original 
recordings are still around.

Lucas carves out new territory on The 
Edge Of Heaven, his gorgeous interpretation 
of hits recorded in the 1930s and '40s by the 
Chinese film and pop stars Chow Hsuan 
and Bai Kwong. As heard recently on the 
soundtrack to Wong Kar-wai’s "In The 
Mood For Love," Chinese pop of this era 
borrowed heavily from America’s hit facto­
ry, hybridizing western orchestrations with 
traditional Chinese instrumental flourishes. 
Rather than imitate those lovely sounds, 
Lucas adapts them for both trio and solo 
guitar where the unabashed focal point is his 
lyrical playing. Some of the tracks feature 
sweet Chinese-languagc vocals by Celest

Chong and Gisburg, but mostly we get 
arresting slide and fingerstyle guitar from 
Lucas that’s used to view the material from 
distinctly new perspectives. His National 
Steel technique on a song like “The Mad 
World” brings a trans-Pacific infusion of 
Hawaiian slack key guitar, while the menac­
ing slide machinations on his solo version of 
“Where Is My Home” bristle with existen­
tial darkness. It’s a wonderfully diverse 
album that both opens the door on a lost era 
and effectively showcases the guitarist’s 
vast talent. —Peter Margasak

Back To The Front. My Human Gets Me Blues; Click Clack; 
Abba Zaba; I'm Gonna Booglarize You Baby; Sun Zoom 
Spark; Alice In Blunderland; Steal Softly Thru Snow; Dropout 
Boogie; Moonlight On Vermont; Circumstances; On 
Tomorrow; The Floppy Boot Stomp; Hair Pie; Nowadays A 
Woman's Gotta Hit A Man; When It Blows Its Stacks; I 
Wanna Find A Woman That’ll Hold My Big Toe Till I Have To 
Go; Sure 'Nuff 'N Yes I Do. (55:44)
Personnel; Gary Lucas, guitar; Denny Walley, guitar; Mark 
Boston, bass; John French, drums, harmonica, vocals.

Ordering Info: www.atpfestival.com

The Edge Of Heaven: Old Dreams; Please Allow Me To 
Look Al You Again; The Mad World; The Wali; If I’m Without 
You; Night In Shanghai; Where Is My Home; Songstress On 
The Edge Of Heaven; I Wait For Your Return; Pretense; The 
Moon In The Street; The Wall; Please Allow Me To Look At 
You Again. (38:46)
Personnel: Gary Lucas, acoustic and electric guitar, National 
Steel guitar, electronics; Celest Chong, voice (2,6,8); Gisburg, 
voice (4,9,11); Jonathan Kane, drums (4,9,11,12); Ernie 
Brooks, bass (4,9,11,12).

Ordering Info: www.label-bleu.com

Mario Pavone 
Nu Trio/Quintet
Orange ►
PLAYSCAPE RECORDINGS
J061803

★ ★★★'/z

Tony Malaby
Apparitions
SONGLINES 1545 

★ ★★★

Set side by side, these striking new discs 
from bassist Mario Pavone and saxophonist 
Tony Malaby are snapshots of the energy, 
invention and central operating principles of 
the finest jazz being played today. With 
Malaby as the common denominator—he 
stars on both dates—here are nine of the 
Northeast's best, players who work in a kind 
of halfway house between the progressive 
mainstream and the avant-garde.

Orange, the second disc by Pavone’s Nu 
Trio/Quintet, sets the bar extremely high. 
Nine neatly calibrated originals—four Utos, 
five quintets—arc masterful examples of 
group interplay, rooted in a compelling 
union of smarts and intuition, predetermined 

and ephemeral forms. At 
the heart of things is an 
extraordinary pulse— 
sometimes swinging, 
sometimes grinding and 
sometimes sliced into 
pieces.

That’s often down to 
the mastery of Pavone, 
pianist Peter Madsen and 
drummer Gerald Cleaver.

Start with ‘Triple Diamond,” a curt line that 
feels like mid-’60s Herbie Hancock. They 
yank at times, coursing ahead with pinpoint 
control; it’s loose and immensely disci­
plined. So, loo, with the quintets. Trumpeter 
Steven Bernstein, an expressive and decep­
tively shrewd soloist, has written three excel­
lent arrangements of Pavone’s music. 
There’s a sunny, off-center groove (“Blue 
Rex”), some lazy Weimar interludes (“Sky 
Tango”) and a sheet of squirrelly dissonance 
(“Goorootoo”). Forethought and freedom 
have been perfectly divvied up.

On Apparitions', however. Malaby gives 
himself a lot more space. It’s his second date 
as a leader, and although he resembles a 

great many tenormen (from Coltrane to 
Lovano), much of it reminds me of Tim 
Bemc. Maybe it’s the presence of Bente’s 
colleagues, drummer Tom Rainey and 
bassist Drew Gress, or maybe it’s the elabo­
rate and systematic queries: thick swirls, 
halting phrases, trills and barks that quickly 
turn into puzzles. To some, this two-drum­
mer quartet might be geared to pure, visceral 
playing. But that's only part of it. Structural 
matters count, yet you tend to remember the 
huge servings of saxophone. They’re exhila­
rating portions indeed, but they can also be 
exhausting. —Greg Buiitin

Orange-. Blue Rex; Triple Diamond; Sky Tango (For T.C.); 
Drop Op; Rebass Song; Burnt Sweet Orange; Goorootoo; 
Box In Orange; Language. (56:07)
Personnel: Mario Pavone, bass; Steven Bernstein, trumpet, 
slide trumpet (1,3,4,6,7); Tony Malaby, tenor saxophone 
(13,4,6,7); Peter Madsen, piano; Gerald Cleaver, drums.

Ordering Info: v/ww playscapfrrecordings.com

Apparitions The Mestizo Suite: Picacho, Humo, Mambo 
Chueco; Talpa; Voladores; Fast Tip; Apparitions; Dos 
Caminos; Jersey Merge; Tula. (56:50)
Personnel: Tony Malaby, tenor and soprano saxophones; 
Drew Gress, acoustic bass; Tom Rainey, drums; Michael 
Sarin, drums and percussion.

Ordering Info: www.songlines.com
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Frank
Kimbrough Trio 
Quickening
OMNITONE15203 

****

On Quickening, a live 
trio date recorded in 
1998, pianist Frank 
Kimbrough displays 
both a markedly original voice and a rare 
depth of conception. A founding member of 
tire New York Composer's Collective (along 
with bassist Ben Allison), Kimbrough is one 
of those introspective improvisers who falls 
deep into his music, yet unlike many others 
of this style, he actually pulls tire listener in 
with him. As a scholar and ardent booster of 
late pianist Herbie Nichols (Kimbrough and 
Allison also front the Herbie Nichols 
Project), Kimbrough shares Nichols’ knack 
for turning a melody on its ear. His free- 
floating, herky-jerky phrasing belies 
Nichols’ influence as well.

But Kimbrough has found his own seduc-

Eddie Gale
Ghetto Music
WATER 117 

★ ★★Vz
Black Rhythm Happening
WATER 118

Trumpeter Eddie Gale recorded 
two uncommon albums for Blue 
Note in 1969. Eschewing the 
label’s established sidemen in favor of local 
musicians, Gale’s music exhibited a strange, 
hypnotic hybrid of jazz, folk music and the 
soulful celebrations of community-based 
black vocal groups. His singular band— 
based in Bedford-Stuyvesant—conveyed 
uplifting social messages fused with strong 
ensemble playing and distinctive soloists. 
Gale’s trumpet work was especially note­
worthy as he played in an adventurous, lyri­
cal style that grounded the group’s perfor­
mances.

Ghetto Music begins with the acoustic 
guitar and plaintive vocal of Gale’s sister 
Joann on “The Rain.” The song soon blos­
soms into a swinging jazz anthem with Gale 
soloing passionately over a chanting choir. 
Both Gale and saxophonist Russell Lyle play 
way outside on “Fulton Street” and their 
musical fireworks are innovative and excit­
ing. Gale's time spent with Sun Ra and Cecil 
Taylor is in full evidence here and his 
strength as a bandleader is consistently 
impressive.

tive path to eclecticism; for 
all the start/stops and open 
space created by his trio 
(Allison and drummer Jeff 
Ballard), the band never loses 
its way. “Chant” finds a 
bumper-car conversational 
tone: “Svengali” vamps in an 
Eastern bolero mode, while 
the quiet "For Duke” makes 

real beauty from elegant restraint.
Quickening is a work of powerful 

subtlety. All mid-tempo and without 
even a hint of grandstanding, every 
move this egalitarian trio makes is all 
about the music. That such a blueprint 
evolved in a live setting makes the ses­
sion all the more remarkable.

—Jeff McCord

Quickening. Quickening; Cascade Rising; Chant; 
Clara's Room; Svengali; For Duke; TMI; Ancestor. 
(72:37)
Personnel: Frank Kimbrough, pano: Ben Allison, bass;
Jeff Ballard, drums.

Ordering Info: www.omnitone.com

Black Rhythm 
Happening is a 
splendid continua­
tion of Gale’s musi­
cal stylings. Besides 
a greater emphasis 
on his vocal choir, 
these performances 
are enlivened by 
fiery contributions 
from drummer

Elvin Jones and altoist Jimmy Lyons. Gale’s 
trumpet navigates mightily through eight dis­
tinctive compositions while African drums 
and animated singing provide an evocative 
counterpoint to tire searching instrumental 
work of his free-jazz compatriots.

—Mitch Myers

Ghetto Music: The Rain; Fulton Street; A Walk With Thee; A 
Understanding; The Coming Of Gwilu. (40:48)
Personnel: Eddie Gale, trumpet, soprano recorder, Jamaican 
thumb piano, steel drum, bird whistle; Russell Lyle, tenor sax­
ophone, flute; Judah Samuel, bass; James Reid, bass; Richard 
Hackett, drums; Thomas Holman, drums; The Noble Gale 
Singers—Elaine Beiner, Sylvia Bibbs, Barbara Dove, Joann 
Gale, Evelyn Goodwin, Art Jenkins, Fulumi Prince, Norman 
Wright, Edward Walrond, Sondra Walston, Mildred Weston.

Black Rhythm Happening: Black Rhythm Happening; The 
Gleeker; Song Of Willi; Ghetto Love Night; Mexico Thing; 
Ghetto Summertime; It Must Be You; Look AtTeyonda. (37:27) 
Personnel: Eddie Gale, trumpet; Russell Lyle, tenor saxo­
phone, flute; Judah Samuel, bass; Henry Pearson, bass; 
Roland Alexander, soprano saxophone, flute; Jimmy Lyons, 
alto saxophone; Elvin Jones, drums; John Robinson, African 
Drums, The Noble Gale Singers—Joann Gale Stevens, 
Fulumi Prince, Sylvia Bibbs, Paula Nadine Larkin, Carol Ann 
Robinson, Sondra Walston, Charles Davis, William Norwood.

Ordering Info: www.buyrunt.com

sunK Mimo cd

Where’s When?

'‘An exciting new SA CD label. "
-positive-feedback.com

r~X-U
Whara'i When? —DownBeat 

“...reminiscent of 
Kenton and 
Ellington’s small 
groups.”

—Music Direct

SolidLiquid

‘Intelligent and 
romantic jazz.
Subtle 
undercurrents 
enhance the mood.

—Britt Robson 
City Pages

Dave Ihgedorn

ÎOUDIIQUIDSOLIDUÛÜIDSOLIDIIQ .

The Bridge

‘A sublime piano 
trio. Expect 
nothing but 
musical poetry.”

-Tom Surowicz 
Mpls. StarTribune

The Sound of Water

“Silky and 
lyrical... has a nice 

fresh touch.”
—John Henry 

Audiophile Audition

? t- «

The -I 
Sound 

"I Water

1'1 1 I ¥HI I MAN QUINTI T

hear samples & order
www.artegra.org

Artegra SACDs play in standard CD systems.

Subscribe Today!
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REISSUES BY JOHNEPHLAND

Bunny’s 
Breakout

While Mosaic Records prides itself 
on creating so many "complete" 
packages, sometimes the notion 
of complete can be misleading. 
Through its usual thoroughness, 
Mosaic has given us what is tech­
nically an almost-complete The 
Complete Brunswick, Parlophone 
And Vocation Bunny Berigan 
Sessions (Mosaic 219; 72:43/ 
63:49/68:13/54:25/65:12/65:05/ 
57:16; ★★★Vz). Not every phrase 
or musical gesture is here, since 
that would be pressing the con­
cept to an extreme. In fact, 
there's so much else going on 
here that to give this package 
such a title is to suggest a preem­
inence to the trumpeter's contri­
butions for these three labels that 
just isn't there. Berigan's a presence 
throughout, but keep in mind that his 
role as a leader didn't come until later in 
1936, five years after this set begins.

For completists, it's pretty much all 
here. From the beginning in the early 
'30s—when show bands and big band 
jazz were fairly synonymous with white 
players and composers—Berigan was 
beginning to make a name for himself. 
His strong attack, with an affecting vibra­
to, was reminiscent of Louis Armstrong. 
But Berigan could purr with the best of 
them, too. Early-'30s hot music, love 
songs, show tunes and dance numbers 
make up the lion's share of the large- 
ensemble recordings on the first four 
discs. There is a bounce to this music, 
which begins in 1931 with orchestras led 
or directed by Frank Auburn, Fred Rich, 
Bob Haring, Chester Leighton, Ben 
Selvin, Lloyd Keating, the Boswell 
Sisters and the Dorsey Brothers. And 
this all just in 1931. Berigan has the 
Infrequent featured solo spot, and even 
sings on rare occasion ("At Your 
Command" with Rich's orchestra). 
Perhaps most interesting on these early 
sides is the fact that Berigan was sidling 
up to other legends-in-the-making 
behind various singers; next to relative 
unknowns we get glimpses of Tommy 
and Jimmy Dorsey, Eddie Lang, Joe 
Venuti, Artie Shaw and Benny 
Goodman.

Perhaps the best place to start for a 
good listen to what all the noise was

about is with the second half of this box, 
where Berigan is either leading or a sig­
nificant sideman on relatively smaller, 
more intimate dates. He backs singers 
such as Billie Holiday and Mildred 
Bailey, and just plain shares in some 
jazz-in-transition blowing with the likes 
of Johnny Hodges, Bud Freeman 
(sounding awfully modern), Teddy 
Wilson, Eddie Condon and Red Norvo. It 
was a sound he learned playing in such 
bands as Goodman's and Tommy 
Dorsey's that's given more of a spot­
light. The show-tune bounce and dix­
ieland feel alternate with a more forth­
right and relaxed swing, with ballads 
and the occasional blues like his famous 
hit "I Can’t Get Started" (Bunny Berigan 
and His Boys), "When I Am With You," 
"Billie's Blues," "In A Sentimental 
Mood," "Willow Tree," "Where Are 
You?" and two takes of "Dixieland 
Shuffle," which find Berigan and the 
boys anything but bright and raring to 
go. It all comes together on the last disc, 
where the swing and feel of an original 
stylist and leader help to usher in a 
music not quite old-fashioned but not 
yet modern.

Included in this set are five previous­
ly unissued cuts along with six "For 
Theater Use Only" discs. The latter are 
significant, in part, because they were 
originally available only to movie the­
aters as background music; you couldn't 
buy them in a store. ob

Ordering Info: www.mosaicrecords.com

Joe Henry 
Tiny Voices 
ANTI 86683

★ ★★★Vz

Marked by the absorbing notions set forth by 
singer/songwriter Joe Henty’s metaphorical­
ly devised lyricism. Tiny Voices might be 
analogous to replaying a classic film, where 
subsequent viewings divulge previously 
undetected clues to a plot, consisting of 
abstractly connected scenes.

On his 2001 release Scar, Henry 
employed saxophonist Ornette Coleman, 
pianist Brad Mehldau and guitarist Marc 
Ribot. His jazz-hued stylizations continue 
here with clarinetist Don Byron and trum­
peter Ron Miles. Henty’s superior inven­
tions, consisting of interweaving horns, 
steady backbeats and an unorthodox fusion 
of disparate musical notions, are carried out 
in seamless fashion. His impish vocal char­
acteristics arc reinforced by an animated 
delivery, where he discreetly pours his guts 
out via snippets of lost love amid the some­
what painful spectrum of humanity. In addi­
tion, Henry’s imaginative production 
emerges as a viable instrument, teeming with 
memorably melodic hooks and a perceptive 
implementation of various recording studio 
processes.

Byron’s jazzy clarinet lines float atop the 
warmly orchestrated horns during “Dirty 
Magazine,” which also features an eerily 
projected honky-tonk piano motif. Henry 
incorporates a time-elapsed element within 
the body of these works as he injects anti­
quated effects and subliminally concocted 
pastiches of sound into various movements.

—Glenn Astarita

Tiny Voices This Afternoon; Animal Skin; Tiny Voices; Sold; 
Dirty Magazine; Flag; Loves You Madly; Lighthouse; Widows 
Of The Revolution; Leaning; Flesh And Blood; Your Side Of 
My World. (65:56}
Personnel: Joe Henry, vocals, guitar; Jay Bellerose, drums, 
percussion; Chris Bruce, guitar, Don Byron, bass clarinet, clar­
inet, tenor saxophone; Jennifer Condos, bass; Ron Miles, 
trumpet; Dave Palmer, Patrick Warren, keyboards; Jean 
McClain. Niki Haris, vocals; Gregg Arreguin, guitar (9}; Jim 
Keltner, drums (6).

Ordering Info: www.anti.com
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Tanya Kalmanovitch
Hut Five
PERSPICACITY 01

★ ★★Vz

Since the inception of its jazz program, the 
Banff Centre in the mountains west of 
Calgary has been a wellspring of creativity 
for young musicians from Canada and 
abroad. Violist/violinist Tanya Kal­
manovitch may be the first to directly 
acknowledge the center’s influence by nam­
ing an album for one of its cabins. Hut Five 
is where the classically trained Calgary 
native developed a unified group sound with 
a Boston-based guitarist, an Irish bassist and 
a New York drummer—Banff' clinicians all.

The original Mahavishnu Orchestra and 
the Dixie Dregs are obvious musical refer­
ence points for Kalmanovitch’s quartet—in 
instrumentation, compositional approaches 
and the use of unison lead lines—although 
Hut Five is low-key when it comes to Hash­
ing virtuoso chops. Kalmanovitch’s use of 
the viola on most of the pieces provides a 
full-bodied foil for Rick Peckham’s guitar. 
The contrast is heightened by Peckham’s 
preference for a clipped tone and scratchy 
attack. Bassist Ronan Guilfoyle adds another 
color by using an amplified hollow-body 
bass guitar.

While Kalmanovitch displays her classical 
background by contributing several com­
plex, through-composed pieces, she also 
opens things up by including seven 
"vignettes” of group improv, and throws in 
her arrangement of a Russian folk song for 
further variety. The band is at its best with 
the riff-driven, rhythmically varied structure 
of Guilfoyle’s “Hidden Agenda” and the 
leader’s title song, where the blend of their 
voices creates dense textures. —James Hale

Hut Five: Hidden Agenda; Hut Five; Vignette Number 5; 
Chimera; Vignette Number 9; Manic Depression; Rara Avis; 
Vignette Number 12; Vignene Number 13; Strabo; Vignette 
Number 14; Vignette Number 15; Oh, You Dear Little Night; 
Lovely Horse; Vignette Number 17. (72:45)
Personnel: Tanya Kalmanovitch, viola, violin; Rick Peckham, 
guitar; Ronan Guilfoyle, bass; Owen Howard, drums.

Ordering Info: www.tanyakalmanovitch.com

North Central College Jazz Studies Program presents the
FACULTY

Janice Borla Blupzz recording artist; 

performed with Clark Terry, Bunky Green; 

instructor al North Central College, Naperville. 

Judy Niemack Sony Jazz recording artist; 

recorded with Lee Konitz, Kenny Barron; 

professor al the Hanns Eisler Music School, Berlin. 

Madeline Eastman Mod-Kat recording artist; 

recorded with Cedar Walton, Tony Williams; 

vocal jazz chair al the JozzSthool, Son Francisco 

Floyd Standifer Nightflight Records recording artist; 
performed with Quincy Jones, Billie Holiday; instructor 

at the University of Washington.

RHYTHM SECTION IN RESIDENCE
Don Haerle/Piano 

Bob Bowman/Bass 

Jack Mouse/Drums

CURRICULUM/ACTIVITIES
Solo Jazz Performance 

Vocal Improvisation 

Vocal Jozz History

Theory for ihe Jazz Vocalist 

Nightly Faculty Concerts 

Final Student Concert

ADDITIONAL INFORMATION
Janice Borla Vocal Jazz Camp 

North Central College 

30 N. Brainard St.

Naperville, Illinois 60540 

www.janiceborlavocaliazzcamp.org

630-416-3911
fox 630-416-6249

¡borla@aol.tom

630-416-3911

ARBORS RECORDS
buddy beFranco: bookin ’ The books 

iJth Me John Pizzarelli Tria and Patch id Heo
---------------

Ri iddv Deffanco ~ , 
COOKIN' THE BOOKS y

ARCO 19298

VISA, MasterCard, Discover accepted.
Free catalog: Arbors Records - 2189 Cleveland Street, Suite 225, 

Clearwater, FL 33765 Phone: (800) 299-1930 Fax: (727) 466-0432
E-mail: mrd@gate.net Internet: www.arborsrecords.com

U.S. and Canada distribution by Allegro. ALLEGRO

I Buddy DeFranco joins with the popular 
John Pizzarelli Trio and Butch Miles to

& prove that he is still Mr. Clarinet.
Swinging from start to finish, DeFranco 
shows that same dexterity and musical 
passion that made him a pioneer in 
exploring the clarinet for be-bop and one 
of the all-time clarinet greats. The John 
Pizzarelli Trio, another paragon of swing, 
and Butch Miles, who has swung the 
Count Basie Orchestra for many years, 
provide the rhythmic base, and 
John Pizzarelli adds two vocals in

I his crowd-pleasing way.
ARCD 19298
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BOOKS BYJOHN MCDONOUGH

Morton’s Tragic Tale
Jelly's Blues: The Life, Music And 
Redemption Of Jelly Roll Morton by 
Howard Reich and William Gaines (Da 
Capo Press) Despite their long and distin­
guished experience as 
critics for the Chicago 
Tribune, authors Reich 
and Gaines face the same 
problem most jazz biog­
raphers face, the lack of a 
paper trail. This is espe­
cially so in the case of 
Morton, a legend whose 
formative life is largely 
lost in jazz antiquity. 
Accordingly, the first 
three chapters covering 
the period 1885-1922 are 
as grounded in evidence 
as they can be, I suppose, 
which is minimally. 
Serious discussions of 
events long past and music never record­
ed still seem like flights of fantasy, imagi­
nation, and, least reliable of all, memory 
without the support of diaries, letters and 
business documents. The quotes offered, 
many from Morton's Library of Congress 
memoir, are general and impressionistic, 
not specific to actual events.

Where the authors begin to spin a real 
tale is when Morton settles in Chicago 
and makes Walter Melrose his publisher, 
manager and partner, thus setting in 
motion the battle that would consume 
him. Melrose adds his name to Morton's 
first successful compositions (as lyricist), 
swindling his way into the pianist's share 
of royalties. The authors portray this as 
an example of predatory racism on 
Melrose's part with an accent on race— 
the white boss taking advantage of the 
poor black artist. But while it was certain­
ly predatory, it was not necessarily racist. 
A deeper look into the business relation­

ships between songwriters and publish­
ers of that period would show that, 
except for sure-fire hit-makers such as 
Walter Donaldson or Gus Kahn, the vast 

majority of writers, 
black and white, 
found themselves 
selling out their roy­
alties not only to 
publishers but band­
leaders, singers and 
even song pluggers.

More to the real 
point of being cheat­
ed, the authors 
accuse Melrose of 
joining ASCAP, then 
diverting ASCAP dis­
bursements due to 
Morton to himself, a 
much more troubling 
deception, but one 

that reflects perhaps as much on 
Morton's own naivete and irresponsibili­
ty as Melrose's admitted ruthlessness 
and greed. Morton, who had been invit­
ed to join ASCAP in 1925 but declined, 
was over 40 by then, long past an age 
when either youth or race is a convincing 
excuse for ignorance and victimhood. 
Notwithstanding Morton's mistakes, 
though, Reich and Gaines make a con­
vincing case that he was taken, big time.

Morton’s decline came swiftly when 
he left Chicago for New York, a dramatic 
downward plunge the authors capture 
powerfully using newly discovered let­
ters and other materials that describe an 
unremitting procession of humiliating 
slights and brush-offs. "For the first time 
In his life," the authors write, "Morton 
wasn't crushing the competition; he was 
being mocked by it." Royalties on Benny 
Goodman's hit of "King Porter Stomp" 
that should have come his way never 

did. It's a sad story; but one in which 
Morton, despite the author's sympathetic 
telling, seems a principal architect.

This is precisely what gives the tale 
its core of tragedy. Morton is a flawed 
man whose flaws give events a painful 
inevitability. And it is here where the 
book acquires real dramatic tension and 
tragic momentum. Morton becomes a 
Norma Desmond figure, nurturing 
dreams of recapturing his fame and sta­
tus in a music world that has moved on.

Reich and Gaines have sketched a 
powerful and agonizing trajectory of 
falling action in their last five chapters. 
One by one the doors close. As tragedy 
envelops Morton, it becomes the stuff of 
a screenplay with many possibilities. 
Morton died on July 10, 1941, at 56.

One can argue with some of the 
authors' claims, particularly their asser­
tion that Morton is a forgotten and misin­
terpreted figure in jazz history, and thus 
one in need of rescue and reassessment 
by, well, Reich and Gaines. This may 
have been so in 1942, but today it's an 
unnecessary strategy of self-justification.

As to the need to put right a conspira­
cy of misinterpretation, the authors say 
at the outset that he was "ridiculed as a 
braggart, pimp, card shark, pool hustler 
and ... has-been." Then, having chal­
lenged a stereotype, they largely surren­
der to it. The Morton that emerges here 
is to a large degree all of these things. 
This is not to censure the authors' work. 
They have followed where the evidence 
led, even though they might have wished 
it would lead elsewhere. The high 
ground, they argue, was in his music.

Despite some flaws, Reich and 
Gaines have put together a deeply mov­
ing story of unremitting melancholy with 
no happy ending. db
Ordering Info: vwwv.dacapopress.com

UPCOMING RELEASES
February 24
Monty Alexander Trio, Steam­
ing Hot (Concord) » Marian 
McPartland, Windows (Concord) 
n Curtis Fuller, Up Jumped 
Spring (Delmark) » Ted Sirota's 
Rebel Souls, Breeding Resistance 
(Delmark) » Duane Thamm, 
Tribute To Hamp (Delmark) ►► 
Kalaparush And The Light, 

Morning Song (Delmark) » Dizzy 
Gillespie/UN Orchestra, Live At 
The Royal Festival Hall (enja) ►> 
Rabih Abou-Khalil, /Worton's Foot 
(enja) » Various Artists, Africa 
Straight Ahead (Heads Up) ►► Skip 
Heller, FateBook (Hyena) » World 
Saxophone Quartet, Tribute To 
Jimi Hendrix (Justin Time) ►► 
David Berkman, Start Here, Finish

There (Palmetto) ►► Andy Bey, 
American Song (Savoy Jazz) » 
Eric Bibb, Rory Block & Maria 
Muldaur, Sisters & Brothers 
(Telarc)

March 9
Wynton Marsalis, The Magic Hour 
(Blue Note) » The Bad Plus, Give 
(Columbia) ►► Keri Noble, Fearless

(Manhattan/EMI)

March 16
Fred Hersch Trio +2, Fred Hersch 
Trio +2 (Palmetto) » Tardo 
Hammer, Tardo's Tempo (Sharp 
Nine) » Jamie Cullum, Twenty 
Something (Verve) » Sarah 
Harmer, All Of Our Names 
(Zoe/Rounder)
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DVD BY MITCH MYERS

JASON 
ROEBKE 
RAPID CROCHE 
ARAM SHELTON ■ TIM DAISY

Jason Roebke
Rapid Croché
482 MUSIC 1016 

★ ★★

Rapid Croché, the debut recording from 
bassist Jason Roebke’s trio, bears a resem­
blance to earlier incarnations of American 
improvised music. Maybe it’s because the 
principals here are so young—Roebke is 29, 
reeds player Aram Shelton and drummer 
Tim Daisy are 27. Or maybe it’s because 
they’re based in Chicago, where it seems 
every generation comes steeped in some part 
of that city’s musical past. Blindfolded, you 
might think Rapid Croché is an early 
Delmark date or an AACM splinter group.

But that’s not entirely fair. This trio isn’t a 
static thing. They listen to each other and to 
all kinds of different sounds ;md if Roebke is 
at the heart of the matter then let's use two 
master bassists, Charlie Haden and Fred 
Hopkins, as points of reference. The unmis­
takable melancholy and busy, commanding 
energy seem to speak in turn to Haden’s and 
Hopkins' influences. We might characterize 
Shelton’s performance by its unending series 
of queries, issued in an unassuming voice 
that often sits just a step off-key. Daisy, how­
ever, is all about connections; he draws the 
smallest links with a phrase and makes mod­
est percussive motion sing.

Not everything works. Some melodies 
feel like schoolwork, and a multipart compo­
sition. “Whatever You Think Is Beautiful.” 
with its wide intervals and gothic moods, 
feels too thought out. Still, there’s a comfort­
able quality that softens the uneven 
moments. The most memorable spell begins 
with “It’s Enough,” a smoldering piece of 
drama that grooves despite a generic head. 
"Like You Thought It Might Be” features an 
ecstatic bounce that levels a bland line.

—Greg Buiitni

Rapid Crochet Please; Sensor; Any American; Whatever 
You Think Is Beautiful; It's Enough; Like You Thought It 
Might Be; Just Before It Starts; Northern Cross. (47:26) 
Personnel: Jason Roebke, bass; Aram Shelton, alto saxo­
phone, clarinet; Tim Daisy, drums.

Ordering Info: www.482music.com

TV Eye
One Night With Blue Note (Blue 
Note 90354) ***'/z is a souvenir 
of the 1985 concert at New York 
City's Town Hall that commemo­
rated the relaunching of the record 
label. The DVD is superior to the 
VHS version and showcases a 
number of excellent performances 
by many of the musicians who 
helped make Blue Note famous. 
Contributions from Herbie 
Hancock, Freddie Hubbard, Joe 
Henderson and Tony Williams set 
the tone, as does a requisite per­
formance by Art Blakey and his 
Jazz Messengers alumni. There 
are worthwhile offerings by 
McCoy Tyner, Jimmy Smith and 
Kenny Burrell, and a great, 12- 
minute solo exhibition by Cecil
Taylor. With photo and album cover 
galleries and first-rate sound, this is a 
keeper.
Ordering Info: vwwv.bluenote.com

The long-defunct-but-still-relevant 
German experimental rock group Can 
has a history and discography that trans­
lates well on DVD. The Can DVD (Mute 
9231-9/724596923196) **** is a two- 
DVD/single CD collection that includes 
vintage concert footage from 1972, a 
band documentary, biographies of the 
band-members and collaborators, clips 
from the studio, and solo work from the 
four main Can-men. The music per­
formed crosses many boundaries and 
shows the band’s rich sonic diversity and 
technical virtuosity. Drummer Jaki Liebitz 
is a particularly dynamic force and 
bassist/leader Holger Czukay walks the 
line between progressive avant-garde 
and monomaniacal punk.
Ordering Info: www.mute.com

The Pat Metheny Group: Speaking Of 
Now Live (Eagle Eye 19023) **♦ is a 
well-made concert film that doesn't hold 
a lot of surprises. Recorded in Tokyo in 
September 2002, the show provides a 
fairly dramatic unfolding of Metheny's 
on-stage revue. Starting out on acoustic 
solo guitar and building from there, 
Metheny is joined by his longtime key­
board associate Lyle Mays, bassist Steve 
Rodby, drummer Antonio Sanchez, and 
multi-instrumentalists/singers Richard 
Bona and Cuong Vu. Visually and sound­
wise, everything is immaculate and the 
viewer is able to watch these virtuosos' 
handiwork close up and personal.

Metheny's fretwork is flawless and the 
range of sounds he pulls out of his guitar 
is still impressive.

Baby Snakes Starring Frank Zappa 
(Eagle Eye 19028) ***★ is another pro­
duction that shines brightly on DVD. 
Driven by Zappa's unusual world view 
and perfectionist tendencies, this film 
combines terrific concert footage with 
Bruce Bickford's classic Claymation 
experiments, Baby Snakes is a surrealis­
tic viewing experience with plenty of 
laughs. Originally released in 1979, the 
film has excellent sound quality and 
well-edited clips from backstage, in 
rehearsal, the studio and on-stage. The 
concert portion shows a talented band 
with Terry Bozzio, Adrian Belew, Tommy 
Mars and others robustly playing bizarre- 
yet-entertaining Zappa material.
Ordering Info: www.eagle-rock.com

The 1962 Newport Jazz Festival 
(Quantum Leap DJ-863) **Vz doesn't 
have the best production values. The 
sound is poor and the film is grainy. Still, 
this artifact has more than just the histor­
ical value of old Newport. And although 
footage of artists like Roland Kirk, Pee 
Wee Russell and Ruby Braff is cut short, 
there are some moments that demand 
attention. Lambert, Hendricks and Ross 
aren't credited, but their rendition of 
"Moanin'" is compelling. Highlights are 
performances by the big bands, led by 
Duke Ellington and Count Basie. The 
Ellington footage features some stomp­
ing arrangements and a choice show­
case of Johnny Hodges. DB
Ordering Info: www.qleap.co.uk
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New Artists—Guitar Music

Indie
Off The Top 
"... you can't 

select any 
better than 

Off The Top." 
—JazzErie

Mambo
Latin, Jazz, 
Funk and

African sounds

Things Are 
Not What 
They Seem 
"Children of 
the night, 

what beautiful 
music they 

make."
—Dracula

Audio clips and ordering:
www.jdhopkins.com/downbeat

Luis Garay Percussion World 
Sacumba

It is impossible not to 
move your body to Luis Garay's 

exuberant rhythms! 
"Percussionist of marvelous 

virtuosity" —Washington Post

Available for 
performances and clinics: 

call: 301-649-5217 
e-mail: luis@luisgaray.com

Hear tracks and order CD at:
www.luisgaray.com

Angela Hagenbach 
Poetry of Love

AMAZON RECORDS® ARCD-2822

Angela Hagenbach 
Artist of the Month - IAJE

"...Tasteful and intellectual vocals, 
long on talent and vocalistic ideas 
... Great musical dignity & style." 

—George W. Carroll/ 
The Musicians' Ombudsman

In Stores Now and at
www.angelahagenbach.com

Myra Melford 
Where The Two Worlds Touch

(AJ0159)

Arabesque Jazz presents Where 
the Two Worlds Touch. Inspired by 
the poetry of Jelaluddin Rumi, the 
album depicts aspects of folk and 

classical music, as well as jazz.

"...a strikingly facile tech­
nique with a passionate, 
imaginative improvisa- 

/¡MBESQUf. tional ability." —Don 
HtcoRDiras Heckman> Times

www.arabesquerecords.com

http://www.jdhopkins.com/downbeat
mailto:luis@luisgaray.com
http://www.luisgaray.com
http://www.angelahagenbach.com
http://www.arabesquerecords.com


Honolulu Jazz Quartet 
Sounds of the City

Blazing hard-bop, beautiful bossa 
novas, and cool blues make up the 

street-smart compositions 
found on the Honolulu Jazz

Quartet's debut CD.

"Four instrumental "voices" 
blend with ease and assurance, 

creating a distinctive and 
colorful tapestry of emotions."

—Honolulu Advertiser

Order at cdbaby.com/honolulujq 
or amazon.com

www.honolulujazzquartet.com

Ken Hatfield Trio 
The Surrealist Table

"On The Surrealist Table, the talented 
guitarist-composer explores the 

warm-toned beauty and inherent 
contrapuntal nature of the classical 

guitar in the stripped down setting of 
a swinging guitar-bass-drums trio 

featuring bassist Hans Glawischnig 
and drummer Jeff Hirshfield."

—Bill Milkowski

NorthCountry Distributors
315-287-2852

www.kenhatfield.com

Geordie McDonald 
Out In the Open

Percussionist Geordie McDonald's 
Out In the Open features 

Paul Bley in an exquisite interactive 
quintet session.

To order other releases of 
jazz/electro-acoustic, world-music 
influences see www.sonavista.com 

e-mail: geomic@interlog.com, 
phone: 416-929-9026

www.sonavista.com

Ron Kaplan 
Dedicated

In keeping with High Standards, 
after Lounging Around, 

Ronnie's back and Dedicated.

"Dedicated is a polished album 
by a sincere and genuinely 
compassionate vocalist and 

will immerse the listener into a 
bittersweet bliss."—Wes Gillespie, 

EuroClubdeJazz.com

Available from
Kapland Records

Shakti 
The Best of Shakti

Zakir Hussain's indie label presents 
a compilation of mid '70s 

recordings by this supergroup, 
the greatest world fusion band of 

all time, with John McLaughlin 
(13-string acoustic guitar), 

Shankar (violin), Zakir Hussain 
(tabla/percussion) and TH. "Vikku" 
Vinayakram (ghatam/percussion).

Carla White 
The Sweetest Sounds

RELEASED ON DIW RECORDS

"Carla White is such an enchanting 
singer, that a first encounter 
with her artistry can take the 
unsuspecting listener's breath 
away. Seductive, brainy and 
beautiful, these are indeed 

some of the sweetest sounds
around." —CDNOW

Available in select stores and online.

www.ronkaplan.com www.momentrecords.com www.carlawhite.com

cdbaby.com/honolulujq
amazon.com
http://www.honolulujazzquartet.com
http://www.kenhatfield.com
http://www.sonavista.com
mailto:geomic@interlog.com
http://www.sonavista.com
EuroClubdeJazz.com
http://www.ronkaplan.com
http://www.momentrecords.com
http://www.carlawhite.com


Indie J.D. and the Sons of Rhythm 
Jazz Musicians Still Jam 

2-disc sets of spontaneous music

Quantum Events

Music From Another Planet

Primate Gestures

"It is a rare treat to see these 
players in a purely improvised 

setting..." —PlayErie.com

Audio clips and ordering:
www.jdhopkins.com/downbeat

Fra Fra Sound 
Kultiplex

“ ... world music that will captivate"
—AllMusicGuide

NorthCountry Distributors 
ph: 315-287-2852

management: 
Samponé Music Productions 
Amsterdam - Netherlands 

ph: +31-20-6060 768 
fax: +31-20-6060 769 
info@frafrasound.com

Available for bookings 2004-2005 
www.frafrasound.com

John O'Gallagher 
Abacus (AJ0164)

Sarah 
Brindell 
Piece of

Mind

Arabesque Jazz proudly presents 
Abacus from alto-saxophonist 

John O'Gallagher!
His compositions join diverse 
worlds to create cutting-edge 
music with a singular identity.

Abacus unites some 
of New York's finest 

musicians performing 
seven original compo- 

AMBESQUE sitions and two ori9'- 
RECORD/HCiS nal arrangements.

"Have you ever wondered what 
honey sounds like? Sarah Brindell is 
a soulful, sexy siren from the same 
beehive as Ella Fitzgerald, Aretha 

Franklin, Stevie Wonder and 
Erykah Badu...behind the piano, 

she performs a melodious blend of 
funk, jazz, and 
soul that is a 

remedy for the 
ear." —Boston 

Weekly Dig

www.arabesquerecords.com www.dragonladymusic.com

%25e2%2580%2594PlayErie.com
http://www.jdhopkins.com/downbeat
mailto:info@frafrasound.com
http://www.frafrasound.com
http://www.arabesquerecords.com
http://www.dragonladymusic.com


Robert Jospé 
Hands On

A new release from drummer 
Robert Jospé's septet Inner 
Rhythm, combining African, 

Afro-Cuban, Brazilian, straight 
ahead and funk grooves.

With original compositions and 
inventive new arrangements of tunes 

by Wayne Shorter, Lennon and 
McCartney and Sergio Mendes.

Random
Blues Jazz & Whatever

www.randomchancerecords.com

Ron Holloway & Friends 
Live At Montpelier 
JAZZMONT Records

Featuring vocalist Julia Nixon 
Two powerful bands play straight 
ahead Jazz, Blues, R&B and Funk.

Available at Borders or from 
Montpelier at 301 -953-1993.

montpelier.arts@pgparks.com
MONTPELIER CULTURAL ARTS CENTER IS A FACILITY 
OF THE MARYLAND-NATIONAL CAPITAL PARK AND 

PLANNING COMMISSION.

www.pgparks.com/places/ 
artsfac/mcac.html

James Kennedy 
Vagabond

James Kennedy continues to create 
innovative progressive music that 
blends a timeless classic sound 

with modern tones.

"The group played to a packed 
house and brought the audience to 

its feet with its unique blend of 
mainstream jazz, fusion and what can 

only be called 'Midwestern jazz'." 
—Performance review at the 

North Sea Jazz Festival

info@heartconsortmusic.com 
319-895-8557

www.heartconsortmusic.com

Gene Ludwig 
Hands On

Octobop 
Night Lights

Sandy Sasso — "Mixed Grill"

Ingredients: Jazz and Big Band 
Vocals with Attitude! 

with the Nelson Riddle Orchestra

Hands On, Gene Ludwig's follow 
up to the critically acclaimed 
Groove ORGANization has 

already been hailed as his best 
recording to date. Destined to 

become a soul/jazz organ classic. 
Available at all major retailers 

and websites.

To order direct send $15.00 to:
Blues Leaf
PO Box 234
Deal, NJ 07723

www.bluesleaf.com

Think of cool. Octobop recreates and 
updates a time when music and 

martinis made the memories that 
today survive as the sounds of 

the original cool jazz. Night Lights 
features the music of Gerry Mulligan, 

Judy Holliday, Marty Paich, Bill 
Holman, Shorty Rogers, Bud Shank, 

Art Pepper, and Bobby Troup. 
Classic west coast cool from Silicon 

Valley. Available at Amazon.com 
or call 650-357-1804.

0GO000O
www.octobop.com

"Sandy Sasso swings" —WBGO 
"Absolutely fabulous vocals and 

arrangements." —WTBQ 
"Best voice to come along in ages." 

—WFIT & WUCF 
"One of the best 
releases this year.

Sandy Sasso is great." 
—WLNZ 

"She's got the magic 
touch!" —WKDM

Purchase at www.CDBaby.com and 
Tower Records

www.sandysasso.com

http://www.randomchancerecords.com
mailto:montpelier.arts@pgparks.com
http://www.pgparks.com/places/
mailto:info@heartconsortmusic.com
http://www.heartconsortmusic.com
http://www.bluesleaf.com
Amazon.com
http://www.octobop.com
http://www.CDBaby.com
http://www.sandysasso.com


The Audio Files by Ken Micallef

Pinpoint Definition: Yamaha DVD-S2300Mk2
Universal Player & Songlines SACDs
SACD's spectacular imaging, palpable 
sound and natural sonic portrayal are in 
bountiful evidence with the Yamaha DVD 
S2300Mk2 ($1,000). Though it's a spartan 
19-pound black box whose plastic remote 
is a virtual replica of my TV remote, the 
S2300 overcomes Its cosmetic blandness 
through playback that recalls the Sony 
spirit of SACD reproduction: detail, detail, 
detail (without the bling, bling, bling). 
Playing composer Mark Nodwell’s 
Nemesis SACD (Songlines 1539, 62:07; 
*★*), the S2300 made me swoon in its 
pinpoint image definition and expansive 
left-to-right spatial presentation.

Vancouver-based Songlines has been 
a proponent of SACD since 2001, releas­
ing numerous hybrid multichannel discs 
recorded mostly by downtown New York 
musicians. Recent Songlines releases 
include saxophonist Tony Malaby's 
Apparitions, Benoit Delbecq's solo piano 
venture Nu-Turn and Aros' Train Song­
Nemesis was performed by pianist Art 
Lande, drummer Tom Rainey, trumpeter 
Ron Miles, bassist Drew Gress and gui­
tarist Khabu Doug Young. Nodwell’s fiery 
music combines the ethereal spacious­
ness of certain '70s ECM records with the 
circuitous melodies and scorching rhyth­
mic punctuations of Headhunters’ Thrust.

The Yamaha S230Q, like many newer 
universal players, is indeed universal. 
SACD, DVD-Audio and video, MP3, CD, 
and DVD- and CD-R/RWs are all a no- 
brainer. The S2300's front panel is 
sparsely apportioned, making me miss 
the handsome backlit buttons and dials 
of other players. Before you play DVD- 
Audio or SACD you must manually select 
the function or the S2300 will simply not 
play at all. An onscreen blue light jumps 
from left (DVD} to right (SACD) to high­
light your selection. 1 connected the 
S2300 with Cardas Golden Reference ICs 
and a Shunyata Black Mamba power 
cord to a system that included Audio 
Research, Proac and Balanced Audio 
Technology gear.

Nemesis' opening title track was laid 
out in perfect spooky alignment through 
the S2300. Lande's grand piano was 
placed slightly toward the back of the 
soundstage and right of center. The main 
melody was split between two Instru­

ments—Miles' trumpet hard left and 
Young's guitar hard right, the two inter­
twining in a slightly amorphous middle. 
Bass and drums were both left to center, 
with Rainey's kit slightly in the back­
ground. While the individual images 
were not large in an absolute sense, as a 
whole they depicted a perfectly focused 
onstage complement. Wide spatial 
depiction is one of SACD’s delights, 
along with treble ease on the ear, greater 
dynamics and superior frequency exten­
sion. Nemesis offered this in spades.

"When I started Songlines back in '93 
I was already an audiophile," Songlines' 
Tony Relf said. "I was always trying to 
get good sounding records but there 
was just no way to get really great sound 
on CDs. When SACD arrived I knew I 
could create audiophile recordings with­
out putting them out on LP."

Reif uses different recording methods 
for almost every Songlines session to 
create a diverse catalog.

"Often I record PCM in 24/96 or ana­
log, or if the project can be done in eight 
tracks I will go direct to DSD, like with 
the Benoit Delbecq disc," Reif said. "We 
recorded that in a more classical way, 
with a mic for each channel for six-chan­
nel surround. Depending on the nature 
of the music and where it would sound 
best to record it, 1 do each record differ­
ently. Some of them would not have 
been made if they had to be recorded to 
DSD or analog.

"If you can love the sound of acoustic 
jazz, it Is the timbre you are interested in 
and SACD timbre Is better than CD. No 
doubt about it."

Some SACD players imbue every disc 
with a house sound. Whether it's Miles 
Davis or the Beatles, these machines, 
some expensive and wonderful-sound­
ing, cast muted trumpet and chordal gui­
tar alike with a certain sonic personality.

Those new to SACD might not notice but 
when you hear a player as neutral as the 
S2300 you realize other machines are 
simply editorializing. Disc after disc, from 
McCoy Tyner’s Land Of The Giants 
(Telarc) to Miles Smiles (Columbia/ 
Legacy) to Hilmar Jensson’s Ditty Biei 
(Songlines), the S2300 cut a surprisingly 
different cloth with each. Initially it lacked 
bass when playing Sony SACD reissues. 
Then I played Steely Dan's Gaucho and 
heard Chuck Rainey's full gospel bass 
growl revealed with tremendous weight 
and definition. By contrast, the S2300 
delicately portrayed the nuanced piano 
of Nemesis, and when coupled with its 
explosive soloing sections, revealed 
Songlines’ singular SACD sound.

CD reproduction was simply the best I 
have yet heard in a universal player less 
than $2,000. On both CD and SACD, the 
S2300 excelled at retrieving information 
in the treble and upper midrange fre­
quencies, giving great clarity to guitars, 
percussion, hand drums and horns. 
While bass was solid, it was not as 
detailed or pronounced as the S2300's 
upper frequency strengths. But the 
intense performance and dynamic sound 
of Nemesis was rendered complete and 
full through it. DB
Ordering Info: www.songlines.com
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SCHOLARSHIP AWARDS 
$20,000 First Place 

$10,000 Second Place 
$5,000 Third Place

Thelonious Mo 
International]azzVocals (

Thelonious Monk Mtemcitlofidjew. Composeis Competition
Sponsored by BM1

$10,000 Grand Prize

SEMIFINALS
September 12, 2004 
The Smithsonian Institution
Washington, D.C

FINALS
September 13, 2004
The Kennedy Center 
Washington, D.C

For guidelines and an application, 
please visit the Thelonious Monk 

Institute of Jazz web site at 
www.monkinstitute.org

SPONSORED BY GENERAL MOTORS

Applications due by July 1, 2004 

For more information 
please call, write, fax or email: 
Thelonious Monk Institute of Jazz 
5225 Wisconsin Avenue, NW, Suite 605 
Washington, D.C 20015 
Phone: 202-364-7272
Fax: 202-364-0176
email:lebro wn@tmonkinst.org

te.org
mailto:wn@tmonkinst.org


Toolshed

Yamaha P90 Digital Piano: Top-Notch Upgrade
With its new P90 digital piano, 
Yamaha has taken an already 
fine instrument—the P80 
model—and made it better.

With more than twice the 
wave ROM of its predecessor, 
the P90 features long, sustained 
stereo piano samples and 
abundant sample points for 
each voice, resulting in an even
more realistic-sounding stage piano. Yamaha took samples at three 
different velocity (i.e. volume) points, so you get the true sound of a 
piano being played pianissimo, mezzo forte or forte, depending on 
how you strike any given key at any time. A fourth sample layer cre­
ates the resonance of a piano's strings and soundboard when the 
damper pedal is depressed, and a key-off sample simulates the subtle 
sound made when a piano key is released. Half-pedaling effects are 
also supported.

Like most Yamaha digital pianos, the action of the P90 ¡stops. The 
keys in the lower registers have a heavier touch that gradually 
becomes lighter—but not too light—as you go up the keyboard. You 
can adjust the sensitivity of the key touch (hard, medium, soft) to fit 
your personal preference or simply set it to "fixed" sensitivity where 
all notes are produced at the same volume no matter how hard you 
play, as on a traditional organ.

The P90 offers two types of organ sounds, church (pipe) and tone­
wheel (Hammond B-3). By utilizing the variation key, you can change 
the speed of the rotary effect on the tone-wheel organ—just like you 
would with a real Leslie speaker. Other voices include two types of 
electric piano IDX-7 and Rhodes), clav, harpsichord, vibes, nylon gui­
tar, strings, choir, upright bass, electric bass and electric fretless bass.

The P90 operates in both split- and dual-voice modes. The player 

has complete control over important elements like split points, voice 
volume balance, sustain pedal range and octave shifts when using 
these modes. Effects include reverb (with adjustable depth), chorus, 
phaser and delay, and a brilliance control lets you adjust the instru­
ment's EQ from mellow to bright. And a built-in "to host" MIDI inter­
face provides a direct connection to a Macintosh or Windows PC.

With a built-in two-track recorder, the P90 works well as a practice 
aid and compositional tool. It allows you to record a left-hand part, for 
instance, then practice the right hand part as it plays back. Or, you can 
record a piano track and another voice separately and hear how they 
sound when played together. Initial settings can be changed after the 
recording, so you can go back and change the voices to create a dif­
ferent ambience or adjust the song's tempo.

You can transpose the P90 to play in different keys or fine-tune the 
pitch in 0.2 Hz increments to match up with other instruments. The 
P90 also provides a number of non-equal-temperament tuning scales 
to choose from—including pure major, pure minor, Pythagorean, 
mean tone, Werckmeister and Kirnberger—all useful for playing dif­
ferent types of period music and creating interesting overtone effects.

The P90 is a sturdy instrument that you can play hard, gig after gig. 
Best of all, it only weights 37 pounds. —Ed Enright
Ordering Info: www.yamaha.com

Martin Guitar Masterpieces: Acoustic Splendor
Martin Guitar Masterpieces by Dick Boak 
presents the stories behind the renowned 
guitar company's artists editions, limited edi­
tions and custom guitars that have been pro­
duced over the past decade.

As the head of artist relations and public­
ity at Martin, Boak collaborates with the 
artists to design the guitars, tn cooperation 
with such musicians as Eric Clapton, Sting, 
Johnny Cash, Merle Haggard, Martin Carthy, 
Willie Nelson, Paul Simon, Crosby, Stills & 
Nash, and many others, Boak has great sto­
ries to tell. Entertaining and informative, they 
have a real knack at capturing the spirit of the 
musicians and the different situations Boak 
found himself in while dealing with the 
artists and, in the case of different tribute gui­
tars to deceased artists, their estates. Overall, 
it reads as a labor of love; acoustic guitar afi­

cionados will do nothing but smile while reading of 
Boak's sincere admiration for the musicians and their 
music and his deep knowledge of Martin's instru­
ments and the materials that are used to make them. 
Most of all, acoustic guitar enthusiasts will marvel at 
the beauty of these instruments via a motherlode of 
photos that give the special edition guitars (as well 
as the vintage originals) and al! of their design ele­
ments a tangible liveliness on the printed page. It 
makes one yearn to hear and play them.

A handsome portfolio with excellent design lay­
out, Martin Guitar Masterpieces also includes a fore­
word by guitarist Steve Miller, an introduction from 
Martin chairman/CEO Chris Martin and a peek at 
Martin's millionth guitar, which will be unveiled this 
year. Overall, it's an extremely well-written book that 
helps solidify Martin's place in the history of music 
and instrument-making. —Dave Zaworski
Ordering Info: www.martinguitar.com
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Freehand Systems Music Pad Pro:
Digital Sheet Music Efficiency
For most musicians, composers, con­
ductors and music educators, it's a fact 
of life to work with sheet music, 
whether it's full scores, head charts, 
piano accompaniments, theory analy­
sis, tablature and everything in 
between. And as most musicians know, 
working with sheet music can present 
occasional frustrations. Some examples 
are page turns at inappropriate places, 
pencil and eraser marks that can 
smudge and tear, the need for music 
stand lighting, windy days at outdoor 
gigs and the frantic search for a piece of 
music buried in a pile. Freehand 
Systems' Music Pad Pro puts an end to 
those types of sheet music frustration. 
Abo ut the size of a lapto p com p uter, the 
Music Pad Pro can store digital sheet 
music files, recall them at a moment's 
notice and let users make changes to 
them via a touch screen and stylus. It's 
an extremely powerful tool with lots of

magnify specific areas of the music for 
increased accuracy.

Applications for the Music Pad Pro are unlim­
ited. Instrumentalists playing a solo gig could 
store charts in the Music Pad Pro rather than 
carry a heavy folder of sheet music with them. 
A bandleader could put his group's charts in the 
Music Pad Pro or just hand a Music Pad Pro 
individualized for each instrument to band 
members on the gig. Composers could store all 
their works on a Music Pad Pro and be able to 
take it anywhere with them. Pit orchestras for 
musicals could have a Music Pad Pro for each 
part and let the instrumentalists make any 
changes to the music on it. Music theory teach­
ers could use the Music Pad Pro for composi­
tional analysis in classrooms, sending the 
screen display to a large monitor via the Music 
Pad Pro's video out. The ease in learning how 
to work with the Music Pad Pro and the efficient 
uses for it helps simplify sheet music hardships 
for musicians at all levels. —Dave Zaworski 
Ordering Info: www.freehandsystems.com

applications that can make working with sheet music a much more 
efficient task than in the past.

PC- and Mac-compatible, the Music Pad Pro (5999) features 32 MB 
flash memory and 64 MB RAM (the Music Pad Pro Plus (51,199) 
comes with an additional 64 MB flash memory module). It's extreme­
ly easy to get digital sheet music files into the Music Pad Pro—users 
may download sheet music from the internet into a computer 
(Freehand has plans to open a digital sheet music store on its web 
site), scan music into a computer or write charts via composition soft­
ware programs (such as Finale or Sibelius). Any of those files may 
then be imported into the Music Pad Pro in an instant via the unit's 
USB ports. Images may also be imported from Word and applica­
tions that a user could print for lyrics, chord charts and tab notations. 
FreeHand software runs on Windows 98, 2000, ME, XP and will run 
on Macintosh OS X.

The Music Pad Pro is loaded with many helpful features including 
the ability to turn pages in the music via a screen tap or optional 
footswitch. There's no need to take your hands from the instrument. 
A half-page turn option provides for look-ahead viewing. Also, the 
screen is backlit so users won't need stand lights to see the music. 
Perhaps the most powerful features are the annotation features which 
are easy to use for making changes and performance notes to the 
music. With the stylus, users can do anything on the screen that they 
might do with a pencil on traditional sheet music, but without the has­
sles of eraser marks or the possibility of making the music indeci­
pherable. The annotation feature bar appears at the bottom of the 
screen. For making changes, users may choose from four different 
color "pens" that are available in five different thicknesses. There are 
also two "pens" that erase—one erases the music and the staff, the 
other erases the music but leaves the staff intact. In addition, high­
lighting markers are available in four colors. The notation box icon 
(an eighth note in the annotation bar) brings up a box in which users 
may select note and rest lengths from whole notes to 32nd notes, as 
well as flat, sharp, double flat, double sharp and natural signs in order 
to make changes to the music. The annotation bar also lets users
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#1 IN SOUND CLARITY
Cuitar Player

30 BASS GEAR BARGAIN
Sass Player

BIG FULL SOUND 
VIOLIN LIKE LEAD TONES 

Guitar One

A FAVORITE OF MANY 
TONE CONNOISSEURS 

Sass Player

cent cueut.

Your sound 
shouldn’t be 
one of them.

#1 Phone-in 
quote:

“It sounds 
like someone 

took a blanket 
off my amp."

HALL OF FAME 
Guitar Player Don’t you wish 

you could 
say that!

CABLES - STRINGS - PICKUPS

We'ae ate "face!
615-868-6976 Contact Your Local Dealer www.georgels.com
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Woodshed PRO SESSION
by Donald Simon

The Business Of A Band:
Business Considerations For The Working Musician
If you’re a music student or musician 
who’s serious about leading your own 
band and making it in the music business, 
you have to start thinking about running a

band like a business. There are important 
benefits to setting up and maintaining a 
business structure for a band. Following 
are some of the procedures for making a

Reputfcn-Anierican 
The SuiiLiv RepuNican

nu Lui The
* Charlotte

Hungerford
Hospital

August 6*7*8
M Mb 

ùeorçe tai»!

JÉ wi 
harto ta 

.j»! Hore!

860-567.4162 
litchfieldjazzfest.com

band a business enterprise.

Protect your band’s name
Before investing a lot of time and money 
into a band’s name, investigate whether 
another group is already using that name. 
Start by doing an in-depth internet search. 
Also, check out Billboard’s annual 
International Talent & Touring Directory. 
Once you are reasonably sure that no 
other group is using your band's name, 
consider applying for federal trademark 
protection. A federal trademark (or in this 
case, a service mark) gives your band 
exclusive rights to the name throughout 
the United States. Online registration is 
available at www.uspto.gov.

Copyright your work
Make sure all of your band’s songs have 
copyright protection, especially ones used 
for demo shopping. Full federal registration 
with the U.S. Copyright Office is always 
advisable. You can do the “poor man’s 
copyright’’ and mail yourself a CD of songs 
to prove the creation date. However, federal 
copyright registration, among other things, 
allows you to bring suit in federal court and 
receive certain statutory damages if infringe­
ment is proven. You can get more informa­
tion and download forms at www.copy
right.gov. Use Form SR.

Obtain a business License and a 
federal tax ID number
The exact procedure for acquiring a business 
license is available by contacting the city or 
county licensing agency near you. Most 
forms arc available online. For a federal tax 
ID number (or FEIN), go to www.irs.gov 
and download Form SS-4. File it with your 
local IRS office. Having a business license 
and tax ID number allows you to open a 
band checking account.

Taxes
For tax purposes, keep track of all the 
income the band earns. Gig money must be 
reported to the IRS. Keep track of all the 
band’s expenses, too. This includes every­
thing from promotion costs to equipment to 
tour expenses; all can be tax deductible. If 
taxes and finances are not your strong suits, 
you may want to seek out an accountant.
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Consider taking out insurance
If your equipment gets stolen or damaged, 
an insurance policy can help gel the band 
playing again. Also, if you have a band 
vehicle, make sure the driver has auto insur­
ance. In most cases, insurance is tax 
deductible.

Become an affiliate of 
either BMI or ASCAP
Each time your band's music is played, 
either live or recorded, on the radio or at a 
club, you’re eligible for a performance roy­
alty. Without gelling too deep into copyright 
law, the “right of performance” is one of the 
exclusive rights afforded a copyright holder. 
BMI and ASCAP, so-called performing 
rights societies, get performance royalties 
for you. Go lo www.bmi.com or www. 
ascap.com for more information.

Execute a written 
partnership agreement
This is an important, yet often overlooked, 
facet of performing in a band. The general 
law of partnerships presumes that when a 
group of people act together, they are a part­
nership. Without a written agreement to the 
contrary, the law will assume various things 
about your band. First, everyone will be 
liable for everyone else. The law presumes 
that each partner will be bound by the 
actions of all the other partners. Also, if you 
break up, the law presumes that all the band 
members own the band name equally.

A written partnership agreement should 
address several important points: 1) who 
owns the right lo the band’s name; 2) who 
owns the band’s songs; 3) what lo do when 
someone leaves the band; 4) who can 
spend money on behalf of the band; and 5) 
the procedure for kicking someone out of 
the band. DB

Donald Simon, J.D./LLM, is an intellectual property attor­
ney concentrating in entertainment, .copyright, trademark 
and advertising law issues. Email him at entenainmentlaw

■chicago@yahop.com.

11th Annual 

Improvisation 
Workshop 

for High School and
College Students

July 25-31,2004

Experience This 
Award-Winning 

Jazz Tradition

Funded in part by a grant from the 
Geraldine R. Dodge Foundation

For brochure and application. coll /he 
Center for Continuing Education and 

Distance learning al 973.720.2436.
For further information, contact 

Dr. David Demsey, 
Coordinator of Jazz Studies, af 

973.720.2268.
or e-mail demseyd@wpuni.edu

SKIDMORE Open to serious jazz students, this two-week program pro­
vides opportunities to study with world-class jazz artists io 
:in intimate setting. Limited scholarships available.

-----------------------------Faculty------------------------------
• Todd Coalman • Curtis Fuller

• John LaBarbera
Pat LaBarbera • Frank Mantooth 
• Dick Oatts • Ed ShaughnessyINSTITUTE

^>BLUE NOTEt

For more information, contact: Gerald Zaffuts. Director 
Skidmore Jazz Institute • Skidmore College 

815 North Broadway. Saratoga Springs. NY 12866 

518-580-5590 
www.slddmore.eclu/siiinnier

TWO-WEEK INTENSIVE WORKSHOP 
JUNE 26 - JULY 10, 2004

Seven intense days of 
improvisation, performance, 
arranging, and history for 
students age 14 and older

Open to commuters as 
well as resident participants 

Ten exciting jazz ensembles 

World-renowned artists 
in nightly clinics and concerts

An evening at the legendary 
New York City Jazz Club, Iridium

A final concert with students and 
resident faculty

Previous Artist in Residence:
Dr. Billy Taylor

Resident Faculty: James Williams, 
Jim McNeely, Richard DeRosa, 
David Demsey, Sieve Lo Spina

Previous Guest Artists: Slide
Hampton, Lou Donaldson, 
Curtis Fuller, "Fathead" Newman, 
Bob Minlzer, Paquila D'Rivera. 
Frank Wess, Chris Potter, and Jimmy Heath

WILLIAM PATERSON
UNIVERSITY

LIVE IT. LEARN IT.
300 POMPTON ROAD • WAYNE. NEW JERSEY 07470

WWW.WFUPU.EDU • 1.877.WPU.EXCEL

March 2004 DOWNBEAT 81

http://www.bmi.com
ascap.com
mailto:chicago@yahop.com
mailto:demseyd@wpuni.edu
http://www.slddmore.eclu/siiinnier
http://WWW.WFUPU.EDU


Woodshed

NESTOR TORRES’
Flute Solo On ‘Mambo Sensual’
Flutist Nestor Torres has fascinated 
audiences for years wilh his blend of 
Latin, jazz and pop stylings. Torres’ 
sound and approach has developed 
from years of practicing—scales, arpeg­
gios and long tones; Taffanel and 
Gaubert exercises; and Moyse’s De La 
Sonorite—as well as playing Cuban 
charanga music. He also learned ii-V 
progressions, played Charlie Parker 
transcriptions and studied the recordings 
of Herbie Mann, Jean Pierre Rampal, 
Hubert Laws, Miles Davis, Chick 
Corea, Tito Puente, Santana, Herbie 
Hancock, Nat King Cole and his father, 
Nestor R. Torres, a brilliant musician in 
his own right.

Excerpted from my recent Warner 
Bros. Publications transcription book, 
The Music Of Nestor Torres, the 
“Mambo Sensual” solo is from 
Torres' 1994 CD Burning Whispers 
(Sony). The solo can also be heard on 
the CD that accompanies the book. 
The entire transcription is notated 
down an octave from where Torres 
actually played the solo.

Throughout the solo, Torres’ execu­
tion of third- and fourth-octave passages 
is remarkable. He began to seriously 
explore the stratospheric range of the 
flute after a meeting with Tito Puente. 
“I had known Tito through my family for 
awhile, and when I went to New York City, 
I got the nerve to ask to sit in with him at a 
gig with the Machito Orchestra.” Torres 
said. “1 did the best I could, and when the 
gig was over, Tito asked to speak with me, 
and I thought. Oh no, he’s going to scold 
me! But, in fact, he told me. ‘In this type of 
music, to be heard, you have to stay up high, 
and play in the third octave.”’ The encounter 
stuck and with his continued studies at the 
New England Conservatory, Torres applied 
the well-known Moyse flute exercises to the 
third and fourth octaves of the Hute to per­
fect his high-range technique. Notice the 
melodically flowing phrases in bars 13-17, 
20-25, 38-44 and especially 50-53, At this 
quick, uptempo mambo groove, these phras­
es arc hard enough to execute down an 
octave, let alone up tin octave where Torres

SOLO
by Miles Osland

played them.
Another component to the “Mambo 

Sensual” solo is Torres’ use of grace notes 
with a percussive, melodic flair that is scat­
tered throughout most of his recorded 
improvisations. Torres approaches grace 
notes as an element of basic melodic orna­
mentation. “It’s something that comes very 
naturally to me.” he said. “It’s relatively 
simple, second nature, actually. All one 
needs to do is add a few extra notes here and 
there, and embellish a given melody.” 
Notice how Torres’ grace notes give a per­
cussive, yet melodically embellished vibe in 
measures 5, 8, 30, 34 and 42 (along with an 
expressive flutter tongue). DB

Miles Osland is Director of Jazz Studies and 
Professor of Saxophone at the University of 
Kentucky.
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WOODWINDS
BRASSWINDS

&ALL 
THAT

JAZZ!
The Woodwind and Brasswind 
is celebrating 25 years of 
instrument 
sales and 
service.
As one of the 
world’s largest music 
instrument dealers — 
we’re ready to serve you!

■ Featuring the world’s 
most complete inventory 
of Woodwind, Brass, 
Percussion, String, 
and Combo instruments, 
plus accessories!

■ Excellent service!

■ Top brand names!

■ Low prices!

Catalogs available!

Just give our knowledgeable 
staff of musicians wOoo 
a CLICK or a
CALL today at—

wwbw.com
1-800-348-5003

Wind
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Thinking of buying 
musical equipment?

THINK SAM.
Since 1924, 
when Sam 
opened his 
first music 
store in 
Brooklyn, 
New York, 
musicians 
have come 
to rely on the 
Sam Ash family 
for the 
biggest 
selection, best service 
and guaranteed lowest prices! 

...It's 2003 and we're still rockin'!
Call us at 

1-800-4-SAMASH 
or shop online 
24 hrs ¡ 7 days 

@ www.samash.com

The Nation's 

Largest Selection 

at the Nation's 

Guaranteed 

Lowest Prices!

Jazz On Campus

Musictech College Preps Students 
for Real-World Music Industry
It’s one thing to crank out 
music school graduates 
who are well versed in the 
ways of theory and instru­
mental performance. But it 
takes a special establish­
ment to prepare students 
for the real world of the 
modern music industry.

Since 1985, Musictech 
College of St. Paul. Minn., 
has provided an alternative 
to the traditional classical 
music-based curricula provided by the 
majority of colleges and universities. 
Musictech’s 400-plus students rely on the 
college’s broad-based curriculum to devel­
op diverse skills in not just contemporary 
music performance, but production, record­
ing technology, motion imaging, copyright 
and contract law, artist and club manage­
ment, music economics, songwriting and 
publishing. It’s not uncommon for 
Musictech students to perform and record 
their own music; many of them feel just as 
at home in the recording studio as they do 
running the live sound board at a concert.

"Musictech College provides guidance 
and industry expertise in contemporary 
music education and helps its students 
become competent working music industry 
professionals,” said Jack McNally, the col­
lege’s co-founder and president. "Members 
of our faculty not only teach music; they are 
also professional musicians with abundant 
real-world experience."

The college's 70-member faculty 
includes multiplatinum recording engineers, 
producers and songwriters as well as pro­
fessionals who have worked with major 
labels, international touring artists, and in 
the film and television industry.

Drawing upon the innovations of con­
temporary popular music, Musictech 
College infuses each course with a strong 
emphasis on theory, comprehension and 
technology. Individual coaching, class work 
and performance opportunities in more than 
a dozen small and large ensembles combine 
to offer each student the ability to develop 
skills and find their artistic direction.

Along with other forms of contempo­
rary music, jazz plays a strong role at 
Musictech College. Notable faculty 
include bassist Terry Burns, percussionist

MUSICTECH COLLEGErS~STUDIO 10 FEATURES A DIGIDESIGN 
CONTROL 24 CONSOLE AND A PROTOOLS HD SYSTEM

Gordy Knudtson, wind player Pete 
Whitman, vocalists Debbie Duncan and 
Judy Donaghy, and guitarists Mike Elliot 
and Cliff Wittstruck. Visiting jazz artists 
Christian McBride. Bela Fleck. Victor 
Wooten, Ben Sidran. Kevin Mahogany, 
Conrad Herwig and the Mingus Big Band 
have all conducted master classes at the 
college within the past year.

Musictech College houses a recording 
complex composed of 10 recording studios, 
MIDI and ProTools labs. "This complex 
offers students hands-on access lo the latest 
analog and digital recording technologies 
they will encounter in major recording stu­
dios worldwide,” McNally said. "The most 
recent addition is the all-digital 32-track 
ProTools HD Studio IO, equipped with a 
Digidesign Control 24 console. Our record­
ing studios are used exclusively by 
Musictech students, and we offer after- 
hours access so our students can work on 
independent projects.”

With a new campus as of 2002 and 
enrollment climbing high, Musictech is a 
college on the grow. But the administration 
makes quality of education its first priority. 
“The college plans to grow slowly, main­
taining the high quality of its programs 
while continuing to recruit only the best 
students," McNally said. “Wc want to be 
known for our high standards, small class 
size, personal attention and mentoring—as 
it should be in the tuts.” —Ed Enright
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School Notes M
Chicago guitarist Bobby Broom 
explored the harmonic and melodic 
styles of guitarist Wes Montgomery 
during a one-day seminar at the Old 
Town School of Folk Music in 
Chicago in January. Broom will be 
offering an eight-week class on 
Montgomery's style beginning in 
March. More info: www.oldtown
school.org.

Atlantic Center for the Arts (ACA) 
in New Smyrna Beach, Fla., is spon­
soring free residency programs by 
saxophonists John Zorn (March 1-21) 
and Steve Lacy (May 17-June 6). 
More info: www.atlanticcenterforthe
arts.org.

The University of Massachusetts 
at Amherst Department of Music & 
Dance is sponsoring its high school 
jazz festival Feb. 28. The one-day fes­
tival provides high school students 
with the experience of working with 
renowned performers and teachers. 
Members of the Dave Holland Big 
Band will adjudicate the high school 
ensembles' performances and give 
master classes. UMass faculty mem­
bers Jeffrey Holmes, David Sporny, 
Adam Kolker and Catherine Jensen- 
Hole will also conduct informational 
clinics. The Dave Holland Big Band 
performs at an evening concert. More 
fnfo.-www.umass.edu/music

Quartet San Francisco will be guest 
Artists in Residence during the 
2004-'05 academic year at Mills 
College in Oakland, Calif. They wilt 
perform as part of the Music 
Department's Concert Series, offer 
workshops and coaching to Mills stu­
dents, and collaborate with Mills 
graduate and undergraduate stu­
dents and faculty composers on new 
works. More info: www.mills.edu. 
----------------------------- ------------
The fourth annual North Texas Jazz 
Festival In Addison takes place April 
2-4 in Addison, Texas. Artists slated 
to appear include John Pizzarelli Trio 
with Ray Kennedy and Martin 
Pizzarelli, James Williams Quintet 
and University of North Texas One 
O'clock and Two O'clock lab bands, 
the UNT Jazz Singers and UNT Jazz 
Faculty ensemble. Clinics and master 
classes will be taught by UNT jazz 
faculty members. More info: www. 
addisontexas.net.

MUSICIANS INSTITUTE

www.mi.edu 
1-BOO-2S5-7529

“Ml Is unique among music schools In 
Its combination of rigorous technical 

education, comprehensive business 
orientation, music technology, and 

focus on how to survive artistically 
and materially in the real world. ” 

-Musician Msomiw

the Musicians Institute in Hollywood, 
this Isn't your average student body.“•Los Angeles Times

THE WORLD’S MOST INNOVATIVE SCHOOL OF j 
CONTEMPORARY MUSIC AND RECORDING

CHROMATIC

QUARTZ

introducing the... Chromatic Watch 
Perfect time in chromatic scale".

Available in men’s and ladies styles. 
Quartz movement, goldtone with leather strap. 

Lifetime warranty. Satisfaction guaranteed.
Includes free music scales, modes, & theory booklet.

Now only $2g95 
gl great gift for music lovers. 

1 -888-510-7865 (usa> 
529.95 plus $5.00 S&H, check, money order, 

AMERICAN EXPRESS, VISA or MASTERCARD

Chromatic Watch Co.
P. O. Box 13, North Tonawanda, NY 14120 

Phone: (716)694-3398 • Fax:716-694-1176
Visit Our Web Site At: http//www.chromaticwatch.com

E-Mail: Sales@chromaticwatch.com

Flutes of Elegant Quality & Craftsmanship
New & Used Handmade Professional Flutes 

Altus Flutes America, Inc.
P.O. Box 749

Pasadena, CA. 91102-0749 
Tel. 800-806-7965 (outside CA) 

Tel. 626-844-9328 
Fax. 626-844-9305 
www.altusflute.com

C Flutes Allo Flutes Bass Flutes Flute D’Amore Flute Microphones
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Rates: Minimum 15 words per ad. Advertise in one issue forS1.70/word, 3 consecutive issues for 
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ALBUMS & VIDEOS

TOP SS PAID FOR CD, LP, & DVD 
COLLECTIONS!

Since 1980. No collection Too Large! 
We Buy and Sell, New and Used 
160,000 CDs, LPs, DVDs in stock: 
Modern Jazz: Blue Note, Prestige, 

Mosaic, etc.
Blues, Rock, Classical and more. 

PRINCETON RECORD EXCHANGE 
(609) 921-0881

20 South Tulane St., Princeton NJ 08542 
WWW.PREX.COM

WeBuyCDs&LPs@prex.com

JAZZ VIDEO I DVD'S
1300 Concerts, Documentaries, and 

Instructional. VHS.DVDs or LASERDISCS 
Catalog, $3.00. JAZZWEST, Box 3515 

(DB), Ashland, OR 97520 
(541)482-5529

JAZZ IP'S AT SET PRICES
Over 20,000 rare,out of print jazz LP’S at set prices, 
searchable on our web site. Also, periodic auctions. 
30 years of international service. Foreign Inquiries 
welcomed. Gary Aiderman G's Jazz Inc. P.O. Box 
259164 Madison, Wi 53725 USA 
e-mail: gjazz@tds.net 

www.gjazz.com

TEO MACERO PRESENTS HIS MUSIC 
on 9 new CDs released by Teorecords. 

For info see or write Ramp Productions, 
PO Box 377, Cross River, NY, 10518 

www.Teorecords.com

STEEPLECHASE, TIMELESS AND STUNT
Jazz recordings available from Stateside 
Distributors. Classic recordings from Dexter 
Gordon, Chet Baker and more. Contemporary 
recordings from Tony Purrone, Brad Goode, Dave 
Ballou and more. For lists and prices call toll free 
1-888-776-0436, e-mail: stateside@prodigy.net.

HAVING TROUBLE FINDING CDs ON THESE 
JAZZ LABELS?
Venus, Fresh Sound, RCA Europe, Candid, Criss 
Cross, Dawn, Philology, Polydor, Vee Jay, 
Meldac, Toshiba, Enja, Effendi, and Vega? We've 
got 'em. ejazzlines.com—The Global Source for 
Jazz. Largest jazz site: 40,000 CDs, thousands of 
books, DVD/VHS, big band charts, sheet music, 
posters-hundreds of items you won't find else­
where. Visit us on the Web www.ejazzlines.com. 
Toll-free 1-866-995-5782 or 1-518-587-1102.

CAT'S MEOW JAZZ & BLUES,
Since 1983 CDs, cassettes, LPs. Order toll free 
1-800-421-8742,10-5:30 west coast. 7 days.
Visa/MC/DISC/AE e-mail:info@catsmeowjazz.com;
www.catsmeowjazz.com

MUSIC BY JOHN EDMONDS
Hypnotic. Erotic. Mournful. Electric. Deep ears 
only, www.johnedmonds.net

OSCAR PETERSON
MULTIMEDIA CD-ROM $7995

Down Beat Magazine
"Irresistible to music lovers and students alike; 

a required purchase for fans, students and educators."

|azz Piano legend Oscar Peterson brings an 
exciting new level of artistry to the 
Multimedia experience In this signature CD- 
ROM. This rich treasury integrates interactive 
audio/visual performances with on-screen 
piano display and notation. You can see and

study exactly what the master is playing! Join Oscar for a 
musical journey through his life and career. There's also a 
comprehensive Multimedia autobiography loaded with 
audio and video clips plus exclusive photographs from 
Oscar Peterson's private collection.

Oscar fans, prepare yourself for overstimulation. 
Keyboard Magazine

Don't have a computer?
Why not get the companion book/audio CD! 
Oscar Peterson Note For Note includes 
transcriptions of classic recordings accompanied 
by precisely matched audio performances 
recorded by gifted Jazz pianist Miles Black.
Book and audio CD only S39.95

PG Music Inc.
29 Cadillac Avenue

Victoria, BC V8Z 1T3 Canada
1 800 268 6272 
(250) 475-2874

» 4 music
www.pqmuslc.com 
E-mail: sales©pgnsuslc.com

K A P L A N D II ECO R DS PRESENTS

KAPLAND RECORDS P.O. Box 712. Apios. CA 95001 
Tel: 631-637-0278 emuli: kapluntiixc@nnl.<xini 
www.ronkaplan.co in

WWW.JAZZLOFT.COM
The Jazz Loft is your online source for 
independent jazz CDs.
We carry every Steeplechase title.
Artist and Label inquiries welcomed.

YOUR SONGS PROFESSIONALLY PRINTED 
from manuscript or cassette. Free brochure on 
fees and copyright security. Not a publisher. 
Willaco Music, PO Box 2501 
Calumet City, IL 60409-2501
E-mail willaco2@ameritech.net

PLANET ART RECORDINGS
Creative expression in an independent 
environment
www.planetarts.org

BOOKS & MAGAZINES

AFRICAN AMERICAN MUSICIANS
IN THE DIASPORA
Get the new African American Jazz Musicians in the 
Diaspora and read about the jazz musicians who 
migrated to France, Holland, Denmark, Germany, 
Sweden, Japan, Austria, England, Russia, China, and 
other countries from World War I to the present at 
bamesandnoble.com oramazon.com. For more 
information on this new book's contents, go to 
http7/diiarryross.bizland.com (please use Netscape 6 
or higher).

WWW.CHARLESCOL1N.COM
Brass and Jazz methods, Aebersold series 
Kendor charts. Free catalog: Charles Colin 
Publ. DB-315 W. 53 St., NYC 10019 (212) 581- 
1480 Also site for NY Brass Conf., Max Pocket 
Trumpet

DR. MAURY DEUTSCH
Arranging, Composition, Improvisation, 
Electronics. Send for catalog. 150 W. 87th St., 
NYC 10024, (212)724-4722.

VINTAGE JAZZ BOOKS
I have over two thousand books in stock. 

History, biography, criticism and ephemera. 
Send for my latest catalogue.

David Stimpson Books on Jazz and Blues 
164 Hillsdale Ave. East

Toronto, Ontario Canada M4S 1T5 
(416) 484-8296 

fax: 1416) 484-0602 
e-mail: dcstimpson@yahoo.com

CIMP RECORDS, CADENCE RECORDS 
over 1000 labels 20,000 LPs/CDs/Books 
stocked www.cadencebuilding.com 
315-287-2852

ADVERTISE HERE 
CALL 1-800-959-5299
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WES SITES INSTRUMENTS & ACCESSORIES

WWW.EMWINSTON.COM USA Horn
Great Horns! 

At Great Prices!
For the music of Clare Fischer
WWW.CLAREFISCHER.COM

Instruments On Line, 
From the World’s 

Largest Music Center!

wwbw.com

USA HORN, INC
625 Oradell Ave.
Oradell, NJ 07649 

1-800-USAHORN (201-265-7714)NEW - USED ~ BUYS - SELL - TRADES
Visit us at 

our web site: 

www.usahorn.comThe Horn of your dreams is just a Click away!
The Hoffesf utebsite m fhe 
Industry is music (zsxom

See u/haf you'Ve ,- 
bee« missing/ MUSIC 123

Saskia Laroo 
on Trumpet 

Straight ahead and Fitnkv 
0<1 31 20 6834838 
011 31 6 55713113 

trompet@saskialaroo.nl 
www.saskialaroo.nl

www.haorecords.com

VIRGINIA JAZZ

www.vajazz.org

P.O. Box 25723
Richmond. VA 23260 

ri I : S04.6 I J. 1972 
i ax: 804.643.1974

audiophileusa.com 

jazz on vinyl 
secure - searchable 

us featured in
Wall Street Journal 

collections purchased

"An incredible program.
Jazz Education Journal

The award-winning Band-ln-a-Box accompaniment software 
for Macintosh5 & Windows1 is so easy to use! just type in the 
chords for any song using standard chord symbols (like C, Fm7 
or Cl 3b9), choose the style you'd like, and Banci-in-a-Box does 
the rest - automatically generating a complete professional 
quality five instrument arrangement of piano, bass, drums, 
guitar and strings in a wide variety of popular styles.

Band-in-a-Box Pro 588 USD 
Band-ln-a-Box MegaPAK S249 USD

PG Music Inc. Wi A a A
29 Cadillac Avenue ’ J

Victoria, BC V8Z 1T3 Canada £_ music
1-800-268-6272 www.pqmusic.com 
(250) 475-2874 E-mail: sales@pqmu5ic.con1

WHERETO STUDY

PERSONAL CORRESPONDENCE LESSONS BV 
PHONE, MAIL OR INTERNET.
Study all styles/aspects of jazz improvisation 
and saxophone with Jeff Harrington, Berklee 
Professor, MIT Affiliated Artist, Harvard 
University MSLP Instructor. Website: 
http://go.berkleemusic.com/jeffharrington. 
Email: jazz.lessons@verizon.net. (781) 643-0704. 
P.O. Box 1257, Arlington, MA 02474-002

CHARLIE BANACOS LESSONS BY MAIL
P.O. Box 272 Manchester, MA 01944 U.S.A.
Or visit www.charliebanacos.com.

ATTENTION MALE VOCALISTS 
"Off the Record" Big Band Arrangements 

Send for list:
Ted Collins, 5306 Cribari Heights,San 
Jose, CA 95135 Phone: 408-274-7061

JOE SAX
Woodwinds

Fine saxophones, flutes, clarinets

BUY • SELL • TRADE 
INSTRUMENTS
We Ship Worldwide!

Visa • Amex • MC

(800)876-8771 (607)865-8088 
Fax (607)865-8010

PO Box 178, Walton, NY 13856

www.joesax.com

WANTED

SCONCERT POSTERS WANTEDS
1930s through 1960s. Jazz, R&B, Motown, 
Blues, Rock, etc. Call Andy (310) 346-1965 or
rareboard@aol.com

ETC

ATTENTION: SINGER AVAILABLE! (TENOR)
I am looking for an established, professional 
working Jazz band or vocal group. I have 27 
years experience as a creative and imagina­
tive lead/front man. A vocal technician that 
majored in tone quality and minored in vocal­
ize. I have a deep understanding of harmony 
structure and creating blends with other voic­
es. I am an accomplished performer, a pub­
lished songwriter and vocal arranger. Lyric a 
specialty. I have toured the U.S. and Europe. 
Contact me: Chase Ruffin, chaseruffin@com 
cast.net, (510) 205-5040
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ETC.

FREE CATALOG!! 
1 800 366 8337

GEAR INK
715 BORDEAUX ST, 

NEW ORLEANS. LA 70115^

504 899 6065
FAX 504 891 7230 ft

MILES B^D DIZZY RAY CHARLES

r £ ’ «ÿ BLUESWEAR
T-SHIRTS

DJANGO BILLIE HOLIDAY
JAMES BROWN and many, many more

* T Cop«

WWW.GEARIHK.COM
JZZNBLUESaGEARINK.COM

J

Lounge Wear For 7 
After The Gig.

WORLD MUSIC ASSOCIATION PRESENTS

Festival Director

Abe Weinstein
Now Available

V"MF • Clinician/Soloist

• Jazz Festival Consultant
• Cruise Ship Agent

* • Concert Promotion and

Special Events

Visit www.abeweinstein.com
Email: AEWjazz1@aol.com /Tel: (808) 941-9974

Mi BAG,. JAZZ 
“This program makes you feel like 
playing... If you're into Jazz, you’ll like 
MiBAC JAZZ... [it] does what it does 
better than anything else.” Eiecuonic Musician 

MiBAC JAZZ generates authentic sounding jazz 
accompaniments for piano, bass, and drums. Designed by 
jazz musicians, it's a sophisticated, yet easy to use 
program that provides a true jazz rhythm section: real 
chords, real rhythms, real bass lines - without repeating 
itself. Options include twelve jazz styles; flexible song 
forms with intros, codas, and repeating choruses; and a 
large jazz chord vocabulary. You can mix styles anywhere 
in a song, print lead sheets, and export standard MIDI files.

MiBAC Music Software
FREE Demos 800 645-3945
Windows info@mibac.com
Macintosh www.mibac.com

CLIENTS WANTED!!
Donald Elfman—a twenty-year-plus 
veteran of the jazz record industry— 

is working on his own!

Publicity, promotion, management 
and more ... at reasonable rates!

Reach “Big Elf"at (631) 261-3295 or 
at delfman@optonline.net.

OB Music Shop
Ratet: Minimum 15 wards per ad Advertise in m issue for SIJOAwtl 3 consecutive issues 
for SLWwinj. 5 CöMetuwe issues for $I15/woicL 12 consecutve issues forSI.KWrard. 
Display ads: call (6X1 941-2330 tM235 far rato card. Ail' ads are prepaid, no agency commis- 
uon. Send check or money oder. Vita and MasterCard are accepted. Deadline: Ad copy and 
Ml pr,went must arnye 2 men*» prior TO 0B cover date Send your advertisement to: Down 
Bea: tUss^edl. An. As: Fcx.102 N. Hirtn Road. Bmhurst. Khnos. 6013. or FAX year ad to; 
16301 MI-3210

PLEASE PRINT

NAME

COMPANY

ADDRESS

CITY/STA1E/ZIP

PHONE

Jazz Photos
Legends & Young Lions

WWW.
RonHudsonJazzPhotography.com

ADVERTISE HERE 
CALL 1-800-959-5299

FAX

E-MAIL ADDRESS

CATEGORY

MESSAGE

CHARGE MY:
0 VISA 0 MASTERCARD
O CHECK/MONEY ORDER

CARD NUMBER EXP. DATE

Get Your Vinyl Freak On!
Order your limited-edition 

“Vinyl Freak” sweatshirt today!

Sweatshirts come in 
black or gray and are 

$30 (L,

All prices include shipping & 
handling.

Please note size and color with your order

TO ORDER:
Send check or money order to; DB-Vinyl Freak

qr P.O. Box 906, Elmhurst, IL 60126
Call for VISA/MasterCard Orders: 800-535-7496

SIGNATURE

Chock Payable to: DownBeat
Mail To: DownBeat Classifieds

102 N. Haven Rd., Elmhurst, IL 60126
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COMING NEXT MONTH

ON THE COVER

On sate 
March 11

Wynton Marsalis 
This year stands as a cross­
roads for the trumpeter. He's 
now signed to Blue Note, and 
the new home of Jazz at 
Lincoln Center will open in the 
fall. He's the most visible face 
in jazz. But these successes 
also put a considerable 
amount of pressure on this 
controversial musician.

FEATURES

Django Reinhardt 
Legacy
With various tribute concerts 
and recordings in Europe 
and the United States, the 
manouche jazz movement 
is as strong as ever.

Mike Stern
Between his fusion band and 
his weekly straightahead gig 
at the 55 Bar, the guitarist 
seamlessly navigates 
music worlds.

International 
Jazz Club Guide
A look at more than 100 jazz 
clubs around the world, with 
detailed profiles of each. It's 
sure to be a valuable resource.

DB Reader Services
Moving?

Send address changes to:
DownBeat (Change of Address)
P.O. Box 906, Elmhurst, IL 60126-0906

or fax:630-941-3210
or email: service<a>downbeat.com

Please allow six weeks for your change to become 
effective. When submitting an address change, 
include current DB label showing old address.

New Subscriptions & Renewals
Subscription rates: $34.95 for one year (12 issues), 
S59.95 for two years (24 issues).
Foreign subscription rates: $51.95 for one year 
(12 issues), $93,95 for two years (24 issues).

S1-800-554-7470 www.downbeat.com

DB Buyers Guide ftn ।
Thanks for supporting advertisers in this month’s issue! ;

COMPANY PAGE# WEB/E-MAIL ADDRESS

A440 Music Group 63 www.a440musicgroup.com
Adventure Music 53 www.adventure-music.com
AKG Acoustics 7 www.akg-acoustics.com
All Parts Music 82 www.allparts.com
Altus Flutes 85 www.altusflute.com
Amazon Records 72 www.amazonrecords.com
Arabesque Records 72. 74 www.arabesquerecords.com
Artegra Records 67 www.artegra.org
Arthur Circle Music 73 www.kenhatfield.com
Artists Collective 4 www.artistscollective.org
BMG/Biuebird 61 www.bluebirdjazz.com
Cannonball Musical Instruments 92 www.cannonballmusic.com
Carvin 48 www.carvin.com
Charlie Boy 75 www.sandysasso.com
Chicago Jazz Ensemble 43 www.chijazz.com
Chromatic Watch 85 www.chromaticwatch.com
City of Jacksonville 4 www.coj.net/events
Clear Perceptions 54-55 www,eartraining.com
CW Productions 73 www.carlawhite.com
Dragon Lady 74 www.dragonladymusic.com
Elmhurst College 10 www.elmhurst.edu
FraFra Sound 74 www.frafrasound.com
Freehand Systems 2 www.freehandsystems.com
George L’s BO www.georgels.com
Giardinelli 37 www.giardinelli.com
Heads Up 25 www.headsup.com
Heart Consort Music 75 www.heartconsortmusic.com
Hodge Products 22 www.hodgeproductsinc.com
Honolulu Jazz Quartet 73 www.honolulujazzquartet.com
Ja Musik 39 www.challenger-trumpets.com
Jamey Aebersold 30-31 www.jazzbooks.com
Janice Borla Vocal Jazz Camp 69 www.janiceborlavocaljazzcamp.org
Jazz Showcase Party at Sea 12 www.annualjazzpartyatsea.com
Kapland Records 73 www.ronkaplan.com
Ken Smith Basses 82 www.kensmithbasses.com
Korg 3 www.korg.com
KoSA international Percussion Workshop 22 www.kosamusic.com
LA. Sax 47 www.orpheusmusic.com
Litchfield Jazz Fest 80 www.litchfieldjazzfest.com
Loose Leaf 75 www.bluesleaf.com
LP Music 18 www.lpmusic.com
Luis Garay Percussion World 72 www. lui sgaray.com
Moment! Records 73 www.momentrecords.com
Montpelier Cultural Arts Center 75 www.pgparks.com
Musicians Institute 85 www.mi.edu
Naked Kitty 72, 74 www.jdhopkins.com/downbeat
New School University 23 www.newschool.edu/jazz
New Step Music 52 www.newstepmusic.com
North Sea Cape Town Jazz Fest 56 www.nsjfcapetown.com
Octobop 75 www.octobop.com
Random Chance Records 75 www.randomchancerecords com
Sam Ash 84 www.samash.com
Samson 15 www.samsontech.com
Savoy Jazz 49 www.savoyjazz.com
Sharp Nine Records 29 www.sharpnine.com
Skidmore College 81 www.skidmore.edu
Sonavtsta 73 www.sonavista.com
Sons of Sound Productions 8 www.sonsofsound.com
Telarc 21 www.telarc.com
The Music Group 35 www.musicgroup.com
Thelonious Monk Institute of Jazz 77 www.monkinstitute.org
Thomastik-Infeld Strings 11 www.thomastik-infeld.com
Thrill Jockey 65 www.thrilliockey.com
Vandoren 5 www.vandoren.com
Warner Bros. Publications 9, 39 www.warnerbrospublications.com
Wechter Guitars 42 www.wechterguitars.com
William Paterson University 81 www.wpunj.edu
Woodwind & Brass 83 www.wwbw.com
Yamaha Band 91 www.yamaha.com/band
Zildjian 17 www.zildjian.com
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Blindfold Test By Ted Panken

“I’ve always been after the line,” John Patitucci has said. The 43- 
year-old virtuoso has lately applied that precept on acoustic bass to 
the Wayne Shorter Quartet, on electric bass to Chick Corea’s recon­
stituted Elektrik Band and as an ensemble leader for a succession of 
albums on Concord, most recently Songs, Stories And Spirituals.

Joe Farrell
"Bass Folk Song" (from Moon Germs, CTI, rec. 1972/2001) 
Farrell, flute; Stanley Clarke, bass; Herbie Hancock, electric 
piano; Jack OeJohnette, drums.
(instantly) Stanley Clarke. His sound and particularly his touch on 
acoustic bass make him easy to identify. It's got to be from the 
’70s, when he was at the top of his game on acoustic. He was 
strong conceptually, rhythmically interesting, played with a lot of 
conviction. It sounds like the band with Chick Corea and Joe 
Farrell, and I’m trying to suss out the drummer. These guys were 
playing together a lot. It’s free-blowing; they’re reacting to each 
other vamping out. I don’t know the record. 5 stars.

Miroslav Vitous
“Miro’s Bop” (from Universal Syncopations. ECM. 2003) Vitous, 
bass, composer; Chick Corea, piano; Jan Garbarek, tenor 
saxophone; Jack DeJohnette, drums.
That last lick sounds like Chick. The tenor player sounds like 
Michael Brecker or someone influenced by him. The bassist’s little 
vibrato thing makes me think it might be Eddie Gomez, but he hasn’t 
soloed, so I can’t tell you yet. The drums sound like Jack DeJohnette. 
Maybe the bassist isn’t Eddie. With that facility, that attack and per­
cussiveness, it could be Miroslav Vitous. Great bass playing. For a 
second, the saxophone sounded like Garbarek. I loved the piece, the 
way tite bass came in and out between the bursts. It sounds like an 
ECM record from the ’70s. Brand new? You're kidding. 5 stars.

Joe Zawinul
“East 12th Street Band" (from Faces And Places, ESC. 2002) 
Zawinul, keyboards & vocoder; Richard Bona, bass; Bobby 
Malach, saxophone; Paco Sery, drums and percussion; Alex 
Acuña, percussion: Amit Chatterjee, guitar.
It’s got the African vibe. Sounds like Zawinul’s band, but I’m not 
sure which vintage. Victor Bailey plays like that, with the short 
notes, but Richard Bona has that vibe, too. It's hard to tell which 
bassist it is. If he takes a solo. I can tell. Whoever it is, he’s playing 
great. The first groove was African, and I thought of Richard; as it 
loosened up and became jazzier, it sounded more like Victor. 5 stars.

Steve Swallow
“Ladies Waders" (from Three Guys. enja. 1999) Swallow, 
electric bass; Lee Konitz, alto saxophone; Paul Motian, drums. 
This is based on “Out Of Nowhere.” (bass solo) It’s an electric but 
sounds acoustic. It’s Swallow—he uses a pick, which I can hear, 
and he’s melodic. Swallow is one of the few electric bass players 
who sounds like a real, bona fide jazz musician. His tone has 
evolved over the years; it’s even thicker than before. Is the alto 
player Steve Slagle? Now he almost sounds Ornclteish. Sounds 
more like Lee Konitz now. The drummer is Paul Motian. It's just a 
trio, but it sounds huge. 5 stars.

George Mraz
"Up In A Fir Tree (Na Kosate Jedli)" (from Morava, Milestone,

2000) Mraz, bass; Emil Viklicky, piano; Billy Hart, drums; 
Zuzana Lapcikova, voice, cymbalon.

I’ve been listening to this record. It's George Mraz with the 
Moravians, doing something for the homeland. George sounds ter­
rific, and he’s recorded well, with a nice, woody sound. His pitch 
is exquisite, and he plays beautiful with the bow. 5 stars.

Trio Da Paz
"Baden" (from Cafe. Malandro, 2002) Nilson Matta, bass, 
composer; Romero Lubambo, guitar; Duduka Da Fonseca, 
drums.
Trio Da Paz. They get the serious vibe on it right away. Nilson 
Malta sounds great. Bass players from Brazil understand that the 
essence of samba comes from the surdo drum, that big drum with 
the mallet. Nilson does a lot of hip decoration and other things, but 
the groove and roots are always there. Duduka sounds amazing; 
making those beats swing like that is an art. 5 stars.

Michael Formanek
"Emerger" (from Nature Of The Beast, enja. 1996) Formanek, bass; 
Dave Douglas, trumpet: Steve Swell, trombone; Jim Black, drums.
I like the composition, (bass solo) Wow. That’s all written out. 
That flexibility—though not necessarily the sound—reminds me 
of Dave Holland, and also the freedom. The trampet player sounds 
familiar, like Kenny Wheeler, but a different sound. He almost 
sounds European, but it’s hard to say that because cats here play 
with that sensibility now—almost the classical way of getting 
around the horn. The bassist is fantastic; he and the drummer 
sound great together. I’m not sure who it is, though. Il sounds 
Downtownish, but 1 know it's not Mark Helias, Mark Dresser or 
Drew Gress, who are strong cats. 5 stars. DB

Tlie "Blindfold Test" is a listening test that challenges the featured artist to discuss and iden­
tify the music and musicians who performed on selected recordings. The artist is then asked 
to rate each tune using a 5-star system. No information is given to the artist prior to the test.
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Phil Woods Plays the, Yamaka, Z 
ul never thought I would find a new voice in/the alto sax world. 
But the Z's response is incredible! From the first time I picked it 
up I noticed its resonance. I hear a richness in my solos and 
Ideas which makes me feel I'm improving. If I can think of 
something to play, the Z will perform it without any problems.”
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Cannonball introduces its newest 
finish to the Big Bell Global Series.
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	« NOISE POLLUTION

	NOISE SOLUTION»

	By Dr. Willie L. Hill, Jr.

	AVAILABLE IN VOLUMES 1, 2, AND 3 FOR:

	C instruments

	? B|, instruments

	J>Eb instruments

	Bass Clef instruments

	«b Rhythm Section/Conductor

	ELMHURST COLLEGE


	February 27, 28 & 29, 2004

	Frìday, February 27

	Saturday, February 28

	Sunday, February 29





	Three Tenors, One Mic.

	The

	Sound.

	Will Elvis help Diana as an artist?

	THE BEST FRONT-ROW SEATS IN THE JAZZ WORLD ARE IN OUR CLASSROOMS.

	New School University



	CHICAGO UNDERGROUND TRIO: Raw Protest

	FRA FRA SOUND: World Schooling

	NEW JAMEY AEBERSOLD PLAY-A-LONGS

	VOLUME 103

	VOLUME 104

	fr« Pla^r

	VOLUME 105

	$15.90

	VOLUME 106

	$15.90

	$16.90

	$15.90

	FOR ALL INSTRUMENTS - Jazz Play-A-Long CD Sets!


	NEW RELEASES

	y^www.jazzbooks.com

	David Liebman -

	NEW EXPANDED EDITION!


	Jazz Improvisation "A Pocket Guide"


	JAMEY AEBERSOLD JAZZ, INC.

	www.jazzbooks.com


	For Your FREE One-Year Catalog Subscription CaU 800-391-8582 or Click giardinelli.com/free

	EMPRESSIONS MUSIC CURRICULUM™

	•	Built from the National Standards for Music Education

	•	Embedded Assessments for easy evaluation of student progress

	•	Easy-to-understand and innovative improvisation in each unit

	•	Jazz standards featured throughout





	Open

	Worlds

	COLLEGE CHICAGO	fl

	THE CRAIG CHAQUICO SIGNATURE ACOUSTIC

	www.newstepmusic.com 
	They LAUGHED when I said they could have

	... until I showed them the simple secret

	Now it’s

	YOUR turn!

	PerfectPitch com


	5th Anniversary

	INSIDE REVIEWS

	Tierney Sutton

	Donny McCaslin

	Mylab

	lan Shaw

	In Stores Now

	Corey Harris

	Paul BLey/ Gary Peacock

	Lee Konitz/ Kenny Werner

	Gordon Goodwin’s Big Phat Band XXL

	HENRY JOHNSON

	Steve Swallow

	Gianluigi Trovesi Ottetto

	www.thrilljockey.com

	Gary Lucas

	The Edge Of Heaven > INDIGO 2582 ★ ★★★


	Mario Pavone Nu Trio/Quintet

	Tony Malaby

	Frank

	Kimbrough Trio Quickening

	Eddie Gale

	SolidLiquid

	Joe Henry Tiny Voices ANTI 86683

	Tanya Kalmanovitch

	Ri iddv Deffanco ~ , COOKIN' THE BOOKS y


	Jason Roebke






	Indie

	Indie

	0GO000O

	Pinpoint Definition: Yamaha DVD-S2300Mk2

	Yamaha P90 Digital Piano: Top-Notch Upgrade

	Freehand Systems Music Pad Pro:

	Digital Sheet Music Efficiency

	PRO SESSION



	The Business Of A Band:

	Protect your band’s name

	Copyright your work

	Obtain a business License and a federal tax ID number

	Taxes

	Consider taking out insurance

	Become an affiliate of either BMI or ASCAP

	Execute a written partnership agreement

	Experience This Award-Winning Jazz Tradition

	SOLO


	USA Horn

	For the music of Clare Fischer

	Instruments On Line, From the World’s Largest Music Center!


	wwbw.com

	625 Oradell Ave.

	Oradell, NJ 07649 1-800-USAHORN (201-265-7714)

	NEW - USED ~ BUYS - SELL - TRADES

	The Horn of your dreams is just a Click away!


	The Hoffesf utebsite m fhe Industry is music (zsxom

	Jazz Education Journal


	JOE SAX

	Woodwinds

	BUY • SELL • TRADE INSTRUMENTS


	Lounge Wear For 7 After The Gig.

	Festival Director

	MiBAC Music Software


	CLIENTS WANTED!!


	Get Your Vinyl Freak On!

	Order your limited-edition “Vinyl Freak” sweatshirt today!

	Sweatshirts come in black or gray and are $30 (L,

	All prices include shipping & handling.
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